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Mat. & N.—Springfield, Mass., Court Square Theatre
16, Mat. \ —Hartford, Conn., Foot Guard Hall
17, Mat. & N.—Bridgeport, Conn The Casino
18, Mat. \ —New Haven, Conn., Woolsey Hall
19, Mat. & N.—Providence, R. 1., Infantry Hall
20, Mat—Manchester, N. H., The Academy
20, Eve.—lLawrence, Mass., State Armory
21, Mat.—Boston, Mass., Symphony Hall
21, Eve.—Worcester, Mass., Mechanics Hall .
22, Mat—Plainfield, N. J., Plainfield Theatre
22, Night—Trenton, N. J., Trent Theatre
23, Mat.—Wilmington, Del The Playhouse
23, Night—Baltimore, Md., L&nc Theatre

24—

24, Night—Altoona, Pa., Mishler Theatre

25, Night—Johnstown, Pa Cambria Theatre

26, Night—Pittsburgh, Pa.

27, Mat. & N.—Wheeling, W. Va., Court Theatre
28, Mat.—Newark, Ohio, Auditorium Theatre.
28, Eve.—Columbus, Ohio, Hartman Theatre

20, Mat. & \I—Sprmgﬁeld Ohio, Memorial Hall
30—Dayton, Ohio

1, Eve—Cincinnati, Ohio, Musnc Hall
2, Mat. & N.—Hamilton, "Ohio, High School Auditorium
3, Mat. & N—Middlétown, Ohio, Sorg Theatre
4, Mat—Richmond, Ind., Murray Theatre :
4, Night—Anderson, Ind.. Weaver Opera House -
Mat. & N—-Indlanapohs Ind., English ()pera House
6—Port Wayne, Ind.
7—Lima, Ohio
8, Mat. & N.—Akron. Ohio, Auditorium
g-10—Canton, Ohio, Auditorium
11—Cleveland, Ohio
12—Detroit, Mich.
s13—Flint, Mich.
14—Battle Creek, Mich.
15—Kalamazeo, Mich.
16—Grand Rap:ds Mich.
17, Mat.—Racine, Wis., Orpheum Theatre
17, Eve—Kenosha, Wis.
18-190—Milwaukee, Wis., Auditorium
20—Kohler, Wis.
21—Rockford, I1L
22—Dubuque, la.
23—lowa Clty. Ta., High Sehool Auditorium
24, Mat. & N ——OSkaloosa. lowa
25
26 -Mason City, Ia., Armory
- 27, Mat. & N.—5t. Paul, Minn,
28, Mat. & N.—Minneapolis, Minn.
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FESTIVAL HALL
PANAMA-PACIFIC INTERNATIONAL EXPOSITION

SOUSA AND HIS BANDL

: 3 Cornetist
MR. LOUIS P. FRITZE........ B A e Flute

SATURDAY AFTERNOON, JUNE STH, 1915

Program

! eGrand Overture de Concert AMasscnel

. Flute Solo, Fantasie on 'Chopm Melody"
; Mr. Louis P. Fritze

Suite, “The Amencnn Maid”

(a) Rondo, “You Do Not Need a Doctot
(b) Dream Picture, *“The Sleeping Soldiers”
(¢) Dance Hilarious, “With Pleuure"

i Soprano Solo. Soldm. take my heart with you’
Mm Virginia Root

Symphonic Poem, “The Sorcerer's Apprenhcé” ;
lnle,tmumn

§ -lnvntatxoh aln Valee. .. .o

» .

Demerssemann

. * Fantastic Epmde “The Band Came Back" ........ ;,ﬁSoufa

FESTIVAL ‘H-AL‘L

PANAMA-PAcIFIc INTERNATIONAL EXPOSITION

SOUSA AND HIS BAND

ILIP SOUSA
3L RGiNIA BOOT

MISS NIA
LUCK
mss uanam. oL VSR

SATURDAY EVENING JUNE 51H, |9IS

Program

Coldmark ,

: ,éo@a ‘so_lc;,""Rmao c..;rmo.o e Clarke

. Mr. Herbert L. Clarke

. Suite, “At the Kms s Court”

Her La “The Countess”
) e ik o
(¢) Her Majesty, ““The Queen”

% Soprano Solo, *““The Red Cross”

‘Miss Virginia Root

Inkrmuswn

Phaweir

(a) “A June Night in Washington”

~ (b) March, “The Pathfinder of Panama (new)

Violin Solo, “Two Movements from B Mibor Coboute”
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August 1913

Sun. 10
Mon. u

Shutert Theatre
Wieting Opera ¥louse
Madison Theatre
Majestic THeatre
Opera House g2
* Van Curler Opera House
Harmanus Bleecker Hall
The Playhouse -
" Collingwood Opera House
- Mahaiwe Theatre
Colonial Theatre
Mechanics Hall

Wmow Grove  Pa.
- Dally for 2z days)

ZZZZZRAZZRZEAY
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; Sat. 18

- Sun. 19 Iden . Mati Auditorium

_ Colonial Theatre
llou.zo

Jefferson. Theatre
‘Tue. zl

bl i nee . Opera House L
: Waterville ;. ME NS ' City Opera House
Wed.22  Bangor A Opera House
Thu. 23 - Brunswick My ¢ aﬁm Cumberland Theatre
- Lewistown ‘Me. %" Evening  Empire Theatre
New Huntington Theatre Fri 24  Portsmouth . H. ° - Matinee  Music Hall
Majestic Theatre ‘ Gl Dover o B ‘Opéra House
Jefterson Theatre = . Sat. as Mwhester : +H. M &E  Franklin Street Church
New Bucklen Theatre - . Sun, 26 'unk'len ! T i Auditorium
Fuller Theatre - e BT o ss, , Eveni Colonial Theatre
Detroit Opera Home ' ' Mon.zy M’ﬁiver T ss. "'M.&E. . Savoy Theatre
ga:utie ‘Theatre - - ‘Tle. 28 Wﬂfﬂ . T ~ Opera House
g T e - Weda' mwm R L | M&E Infantry Hall
. Howland Theatre -~ - | ‘ Thu. . . fass,. M. & Couf¥ Square Theatre
~ Stone Thmg PPk St Dty - Cor . i Sterling Theatre
: ot Armory; or Music Hall

\\

E,  Woolsey Hall g
" Rand Opera House.
Broadway Theatre

. - Empire 'Bhutre T
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PANAMA-PACIFIC INTERNATIONAL EXPOSITION

. ILLUmdﬁs COMPOSER
CAMILLE SAINT-SAENS

UNDER HIS OWN DIRECTION

PROGRAMME
THURSDAY, JUNE~ 24, 1915, 8:30 P. M.
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~ EXPOSITION 'ORCHESTRA

PERSONNEL

.

~ Richard Hageman —Conductors-— Georges George

FIRST VIOLINS
G P. Henrotte, Concert-Master
1, Meriz Y. Corredi - R. . Fournler R Huxley="
H. Silberman' P. Mazza E. Rossett J. Josephs
W. Laraia A. Stechele G, Peralta A. Laraia
Max Amsterdam

SECOND VIOLINS
1. Bancroft, Principal
G. Kalthoft U. Marcelli M. Bracaonte G. Callinan
J. Gold W. Manchester J. Mulieri 1", Grattan
B. Theill H. Hoffman B. Carlmuller

. ) ; VIOLAS
N. Firestgne, Principal
F. Baker ; C. Schraidt . C.Heinsen _ Li Venturini
P. Whiteman ', Knell E. B Perrigé "~

g 'CELLOS
% _ H. Britt, Principal
V. de Gomez W, Villalpando 8. Lavatelli A. Tobias
R. Kirs 1. Houseley . F. Boccia

BASSES
A. Torrello, Principal
. Lahann 0. Gecffrion A. Annurinni R. N. Davis
A. W. Laruia 1. Arriola I B. Spiller

FLUTES  ~ OBOES
B Parker L. Newbauer M. Taputeau A. Apel

"CLARINETS ;i BASSOONS
1. Randall J. Kunzelhman R. Kruger B Kubitschek

PICCOLO ENGLISII HORN
A. Rianconi A. Bertram

BASS CLARINET CONTIRA BASSOON
J. Slianis : H. Lahann

HORNS
A. Horner W. Hornig P. Roth . Calletti
; G. M. Holmes

TRUMPETS ’
H. Glantz 0. Kegel C. Kreuter

; TROMBON ES
. Talt 0. E. Clark F. M. Rassett

TUBA HARP
A, Thomae : ‘ K. Act!

TYMPANI d PERCUSSION
G. P. Wagner E. Nolting s R. Wagner

LIBRARIAN
R. N. Davis

Victor De Gomez, Mimager

)
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.

SECOND CONCERT OF THE WORKS AND UNDER THE
DIRECTION OF CAMILLE SAINT-SAENS

EXPOSITION ORCHESTRA—RICHARD HAGEMAN, CONDUCTOR
" CAUGMENTED BY SOUSA’S BAND

—Soloist—
MISS KATHERINE RUTH HEYMAN

' PROGRAMME

THURSDAY EVENING, JUNE 24, 1915

}—Adagio, -Allegro Moderato, Poco - Adagio

11—Allegro Moderato, Maestoso, Allegro

Mr. Guyla Ormay and Mr. Uda Waldrop at the Piano-
(Mr. Wallace Sabin at the Organ)
Conducted by M. SAINT-SAENS

5 AS\YMPHONY NO. 3 IN C MINOR—For Orchestra and Organ, (ip. 78

SYMPHONIC ‘POEM—“Danse Macabre” .
Conducted by M. SAINT-SAENS

O y
»

CONCERTO IN G MINOR NO. 3—For Pianoforte, Op. 22
Conducted by MR. HAGEMAN -

-
RS

SYMPHONIC POEM—“Phaeton,™ Op. 39
Conducted by M. SAINT-SAENS

SYMPHONIC EPISODE—“Hail, California!”
EXPOSITION ORCHESTRA, SOUSA’S BAND AND ORGAN
(Mr. Wallace A. Sabin at the Organ)
Conducted by MR. HAGEMAN

THE SYMPHONY
]

THERE, WILL BE AN INTERMISSION OF TEN MINUTES AFTER

2
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CAMILLE SAINT-SAENS

Born at Paris, October 9, 1835
At Present a Guest of the Panama-Pacific International Exposition

SYMPHONY NO. 3IN C MINOR—For Orchestra and Organ, Op. 78
I—Adagio, Allegro Moderato, Poco Adagio
II—Allegro Moderato, Maestoso, Allegro :

This symphony was composed for the London Philharmonic Society, and first
performed at a concert of that society in London, May 19, 1886, when the com-
poser conducted. It was performed at Aix-la-Chappelle in September of that year
under the direction of the composer; at a concert of the Paris Conservatory, Jan-

uary 9, 1887; in New York at the Philharmonic Society (Theodore Thomas, Con-
ductor), February 19, 1887.

This symphon/y_j_}s divided into parts, after the manner of Saint-Saen’s fourth
concerto for piano and orchestra and sonata for piano and violin. . Nevertheless,
it includes practically the traditional four movements: the first, checked in de-
velopment, serves as an introduction to the Adagio, and the Scherzo is connected,
after the same manner, with the Finale. The composer has thus sought to shun
in a certain measure, the interminable repetitions which are more and more
disappearing from instrumental ‘musie.

The composer thinks that the time has come for the symphony to benefit
by the progress of modern instrumentation, and he, therefore, establishes his
orchestra as follows: Three flutes, two oboes, one English horn, two clarinets,

. one bass clarinet, two bassoons, one double-bassoon, four horns, three trumpets,
three trombones, one tuba, three kettle-drums, organ, piano (now for two hands

-and now for four), one triangle, a pair of cymbals, bass drum, and the usual
strings.

After an introduction, Adagio of a few plaintive measures, the..string quar-
tet exposes the initial theme, which is sombre and agitated (Allegro moderato).
The first transformation of this theme leads to a second motive, which is dis-
tinguished by greater tranquillity; and after a short development, in which the
two themes are presented simultaneously, the motive appears in a characteristic
form, for full orchestra, but only for a short time.

A second transformation of the initial theme includes now and then the
plaintive notes of the Introduction. - Varied episodes bring gradually calm, and

Filers Duotonal Double Soundboard Piano (the Grand Piano in an upright
case) receives Gold Medal.

4
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io in D- : smely peaceful and contemplative
hus prepare the Adagio in D-flat. The extremely I
:.h‘elm: ispgiven to the violins, violas, and ’cellos, which are supported by organ
chords. This theme is. then taken by clarinet, horn, and trombgone, accompanied

by strings divided into geveral parts. After a variation (in arabesques) per-

the violins the second transformation of the initial theme .of
igtemz(lileg:) appears again, and brings with it a vague feeling of unrest, “f,hu}:;h
is enlarged by dissonant harmonies. These eoen give way to ’the then.le of the
Ada.gi'o‘performed this time by some of the violins, v301as, and ’cellos, with organ
accompaniment, and with a persistent rhythm of triplets prese.nted by the pre-
ceding episode. This first movement ends in a Code. of mystlca} character, in
which are heard -altermately the chords of D-flat major and E minor.

ovement begins with an energetic phrase (Allegro moderato),
whic'lrxhies s:sflzgvelgo;zmediatelgyl by a third transformation of Fhe init?al tbeme
in the -first movement, more agitated than it was before, and into Whlch. enter;
a fantastic spirit that it frankly disclosed in the Presto.. Here arpeggios atI;d
scales, swift as lightning, on the piano, are accempanfed by the Fynco%a -
rhythm of the orchestra and each time they are In a dxﬁerent tona 1tyt(- . ),
E-flat, G)." This tricky gayety is interrupted by an expressive phrase (s rmgel.l‘
The repetition of the Allegro moderato is fqllowed by a second Presbeé ;:ve ic
at first is-apparently @ repetition of the first Presto; but scarcely has 1b gu;\
before a new theme is heard, grave austers (troml?one, tuba, doublet:;1 assest,
strongly contrasted with the fantastic music. There is a etruggle f{)r et m;sh;
ery, and this struggle ends in the defeat of the restless, dxe.bohcal e emefn . -
new phrase rises to orchestral heights, and rest there as In the. blue of a clear
miniscence of the initial theme of the first movement, a

Maestoso in j g triumph of the calm anc'i lofty
thought. The initial . theme tr;nsfo:;mte:i, zs n:hvz
exposed by divided strings and the and repea y
organ with the full strength of the orchestra. .
Then follows a development built in a rhythm of three measures. .An epi-
sode of a tranquil and pastoral character (oboe, ﬁute, cor anglais, cllaljxtnit), is
twice repeated. A prilliant Coda, in which the mlt;al theme .byha ahs rans;
formation takes the form of a violin ﬁgure, ends the work; the ;res;thbx: t: ;
three measures becomes naturally and logically a huge measure of t-i1 ;;.e t;; .
each beat is represented by a whole note, and twelve quarters form the comp

measure.

Eilers Music Company,» for extent and completeness of e;hibit,. receives
Grand Gold Award. | %)
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This Symphony is dedicated to the memory of Franz Liszt.

Liszt died at Bayreuth, July 31, 1886. The symphony was performed at
London before his death.

(From Boston Symphony Program Notes, by Philip Hale)

SYMPHONIC POEM—“Danse Macabre”

The “Danse Macabre,” or “Dance of Deat  does not, as might be sup-
posed, follow the well known episodes which Holbein’s pictures have made so
familiar, but is based upon a grotesque poem by Henri Cazalis, beginning:

“Zig et zig et zig, la mort en cadence
Frappant une tombe avec son talon,

La Mort, a minuit, joue une air de danse,
Zig et zig et zig, sur son violon.”.

Death is described as a fiddler, summoning the skeletons from the graves at
midnight for a dance, the hour being indicated on the harp. The ghastly merri-
ment, interrupted by some somber strains, is kept up until the cock crows, the
signal for the instant disappearance of the grim and clattering revelers. The
poem is based upon two themes, one in dance measure, punctuated with the clack
of bones, and the other a more serious strain, symbolic of night and the lone-
liness of the grave. The variations upon these two themes continue until the
cock-crow, given out by the oboe, sounds the signal for the close. The poem, in
a word, is a waltz measure set off with the grotesque but very ingenious in-
strumentation. ‘

" ’ »

v

CONCERTO IN & MINOR NO. 2—For Pianoforte, Op. 22
. This concérto was composed in 1868. It was played for the first time with

Saint-Saens as the pianist at a Concert Populaire, Paris, December 13, 1868. .

The first performance in Boston was at a concert of the Harvard Musical Asso-
ciation, February 3, 1876, when Mr. Lang was the pianist. Therefore, the state-
ment in the published records of the Philharmonic Society of New York, that

the performarice at one of its concerts, December 9, 1876 (Mr. Lang, Pianist),{

The Collective Exhibit of Ultra Modern Musical Instruments by Eilers Music
House in Block 19 of the Liberal Arts Palace, is deserving of extended visit, in-
spiration and study, by all music lovers.
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was the first in America, is incorrect.

The concerto is scored for solo pianoforte, two flutes, two oboes, two clari-
nets, two bassoons, two horns, two trumpets, kettledrums, strings, and a pair
of cymbals ad lib. for the third movement. The work is dedicated to Mme. A..
de Viliers, Born de Haber. :

The first movement opens with a free contrapuntal cadenza for pianoforte

POLTNL S

A
¥
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alone, Andante sostenuto, G minor, 4-4 time but no bars are marked in the-

score until the orchestra enters. The cadenza grows more and more brilliant
until the orchestra enters with two mighty chords, which are followed by a
sturdy phrase in strongly marked rhythm. The oboe has a recitative-like phrase
which is accompanied first by the pianoforte, then by the strings pizzicati. The
first theme is announced by the pianoforte, alone. The strings come in with an
accompaniment during the development.. Imitations between pianoforte and

strings and wood-wind instruments lead to a subsidiary theme (B-flat major) .

‘given out by the pianoforte with certain phrases reinforced by the wood-wind.
The clarinet has an episodic phrase with accompaniment of chords for flutes and
horns and with running passages for the pianoforte. There is a change of

. tempo, piu animato, The pianoforte begins measures of brilliant passage-

work.

SYMPHONIC POEM NO. 2—“Phaeton,” Opus 39

This composition was first publicly performed at’the Concert national, under
Colonne, at the Theatre du Chatelet in Paris, on December 7, 1873. It was first
given in Berlin, under Bilse, at the Conzerthaus on February 19, 1876; and in
Boston at one of the symphony concerts of the Harvard Musical Association,
under Mr. Carl Zerrahn, en March 2, 1876.

g;;h;e fly-leaf of the published full score is printed the following note:

! ton has obtained leave to drive his father’s, the Sun’s chariot, through
the Heavens. But his unskillful hands lead the steads astray. The flaming char-
jot, thrown out of its course, approaches the terrestrial regions. The whole
universe is about to perish in flames, when Jupiter strikes the rash Phaeton with
his thunderbolt.” : :

Eilers Music Company receives g;utest-,mmber of awards ever given any
music house in the world by the world’s greatest Exposition—P.-P. L. E.
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«HAIL CALIFORNIA”

Composed Especially to Commemorate the P.-P. L. E.

“Hail! California!” is a many-sided musical document. It is the tonal cele-
bration of the joining of the Atlantic and the Pacific by ‘the completion of the
Panama Canal; it suggests the parts played in this mighty achievement by the
sister republics of the United States and France; it links the undertaking with

“the Exposition, and it portrays the gay civilization of the race to which Cali-
fornia owes its name and its romantic beginnings. - More than.it is a revelation
of the art of the great French composed, Camille Saint-Saens.

Written for full orchestra, with the -added sonorities of organ and military

band, to make its climax the more grandiose, the work is described as a symphonic
episode.
_ The score opens with a brilliant ,preglding of ascending passages for strings
and reeds. This is Saint-Saens’ way of arousing in our minds the sense of the
gay circumstance of an Exposition to which all nations of the world have set
their hand. Trumpets and trombones utter their summons and the full or-
chestra gives out a majestic rhythm. An insistent drum-beat is heard and the
French horns intone the opening phrase of the “Marseillaise”; clarinets take up
the strain; trombones add their harmonies; the melody repeated by trumpets
and the strings discourse it in splendid fragments.

Having paid his tribute to France, the composer turns his thoughts to Cali-
fornia and he describes its charm in a tone-picture. When Fra Junapero Serra
first saw this land and how beautiful it was, he wrote his friends that the
flowers of the newest Spain were as lovely as those of old Madrid. M. Saint-
Saens suggests this floral exuberance, in instrumental terms. The harp is heard;

the flutes make soft music; the triangle sings its penetrating note. Clarinets

make soft-harmonies; the ’cellos weave gracious arpeggios against the whispered
undersong of the organ; a delicate strain for flutes and violins gives the idea
of romantic content. There is fretwork of strings and reeds. The episode is
Saint-Saens in his most idyllic mood.

Our Spanish paét is portrayed in a glovging fiesta, full of Hispanic rhythms,

with flaunting pizzicati for strings against the firmly marked throb of drums and -

double basses and a rapid figure of repeated notes for ’cellos. The episode is
redolent of the spirit of the days when California was the Westernmost colony of
Spain. A fivefold rythm made use of in this part of the composition is alluring
and provocative. ;

After recurrence to earlier parts of the work, the voice of the trumpet ‘

" gives out the initial notes of the “Star Spangled Banner,” reminding us t what

Spain began and France helped to enrich, the genius of the American people has
brought to fruition. The second phrase of the tune is heard in the noble sim-

plicity of harmonies for trumpets and trombones. ' Then the melody is sung by .

strings and reeds.

An interlude for organ comes as a meditative breathing space before we

enter on the Tempo di Marcia, whieh ushers in the final phase of the composition. .

A mighty rhythm is set up by the orchestra and then comes the blare of a military
band playing with an air almost insolently defiant. At first the band plays alone;
the strings add the shimmer of sustained chords and gradually the whole or-
chestral body is brought into action with the rolling of drums and chromatic
passages for trumpets. ; ‘
The horns give out the American hymn and against it the flutes sing the

audacious exordium of the “Marseillaise”; the trombones thunder out Rouget
De Lisle’s immortal song of liberty, the violins chanting its gister hymn of the

.American people. The full force of the band rolls out the notes of the Co-

lumbian anthem in solid harmonies.

¢

Again the organ interlude is heard upon a long-sustained- pedal point, and

with brazen harmonies and the majesty of the whole tonal body, the composi-
tion comes to a close.

REDFERN MASON.
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THIRD CONCERT

SUNDAY AFTERNOON, JUNE 27, AT 2:30
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S&MPHONIC EPlSODE——“H.ail, California!”—-ExpositiOn Orchestra, Sousa's
Band—Mr. Wallace A. Sabin at the Organ :

MARCH HEROIQUE :
SYMPHONIC POEM—“The Youth of Hercules,” Op. 30

Two Movements from Suite Algerienne
(a) A Night in Blidah
(b) March Militaire

BARCAROLLE—“A Night in Lisbon”

——

ORATORIO - - Wi
' FIRST PERFORMANCE IN

—SOLOISTS—
Mrs. Marie-Partridge Price
Miss Fernanda Pratt
Mr. Charles F. Bulotti
Mr. John Francis Jones ¢
Exposition Chorus of Three Hundred Voi and Orchestra

The Exposition Chorus was Organized by Mr. Robert Husband and Trained by
Mr. Wallace A. Sabin : :

/

.

Eilers own creation,'the_ Bungalow Player Piano (the most responsive and
sweetest toned piano made), Gold Medal. : .
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e | TWENTY-FOURTH SEASON
A Superb Development m haa S R
and the Wherefore R ——m o g

From a very modest beginning, Eilers Music Company has steadily
_developed in business until of late years its gross business annually
has exceeded that of any two other houses. The reason for this de-
velopment and the unprecedented success of the Eilers Music Houses
may be found. wholly in the staunch adherence on the patt of the
firm to the old time principles of square dealing and giving the most
for the money.

The enormous patronage accorded the House by theusands of Cali-
fornians is secured by strict application of honest business methods.
The enormous buying power of the combined Eilers Houses makes
possible the very lowest prices on instruments of highest merit.
Coupled with this is unequaled -service, courteous consideration of
customers and a definite guarantee of satisfaction, or money refunded.

“Music lovers should visit the most convenient of the Eilers chain
of stores, where courteous and well informed sales people will be
pleased to show in a dignified manner the most imposing assortment
of pianos, player pianos and music rolls, as also talking machines and
records for same. San Francisco headquarters, the seven-story Eilers

Building, 973-975 Market' Street. ]

/ STORES IN : : ' g | Q “’ Oérm " : o BA#LB-.AﬁbnEss ;vstSABAND"
PORTLAND  SEATTLE. TACOMA  BELLINGHAM N ."CENTQR% ~BUHLDING - 4o s i e i AR
OAKLAND  SACRAMENTO. _ FRESNO SAN JOSE & 1 WEST 34th ST TELEPHONE 6128 GREELEY

STOCKTON = EUREKA T e . EDWIN G. CLARKF, Ggverat Manacsr
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'SOUSA AND HIS BAND
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ROUTE SHEET No. 1, SEASON 1915

APRIL, 1915.

Mon.
Tue.

Wed.

~Thu.
Fri.
Sat.

Sun.
" Mon.
Tue.

Wed.

Thu.
Fri.
Sat.
Sun.
. Mon.

Tue.

T TWed.
. 'Thu.
Y

/Sat.
Sun.
Mon.
Tue.

. Wed.

5
6

7
8

9
10

11
12

13

14

15
16

17
18

19

20

Newark
Paterson
Trenton
Wilmington o
Lancaster

* Chambersburg
_ Magrtinghurg

Washingtbn
Baltimore
Hanove{'
York

" Lebanon

Harrisburg
Altoona
Johnstown
Columbus
Cincinnati
Oxford ~
Hamilton
Bellefontaine
Delaware
Mansfield
Toledo
Jackson
Lansing
Battle Creek
Kalamazoo
Chicago
Kenosha
Chicago ,
Chicago

i < ®

- Ohio
Ohio

_ Mich.
Mich.
. Wis.
NI
“T11.

SRt N
N. J. M. & E.
N M. & E.
Pa. M & E.
Pa.  Matinee
W. Va.Evening
D.C. M.&E.
Md. -M.&E.
‘PR ‘
Pa,

Del.

Pa.
Pa.
Pa:
Ohio
Ohio
Ohio
Ohio
Ohio
Ohio

Evening
M.&E.

M. & E.
M. & E.
Matinee
Evening

Evening
M. & E.
M. & E.
Mich. Matinee
Mich. Evening
M. & E.
M. & E.
1L
Matinee

Evening

Matinee.
i ®

Matinee
Evening
Matinee

M.&E.

iy

Evening .

M. &E;

J

Armory
Armory

Armory

The Playhouse
Fulton Oper\'a'House .

Orpheum Theatre

- Central Oggra Housé

Opera House
Medinah Temple
Medinah Temple

Matinee
Evening
Evening

1.
TIL
IIL

: Aurora
. Chicago
Chicago

Medinah Temple

Auditorium

Coliseum

Greene’s Opera House

- Chautauqua Auditorium-
Auditorium . e ———

. M&E.
WwWis.” M. & E.
Towa M. &E.
Towa M. & E.
lowa M.&E.
‘lowa 4 M. & E.

Chicago

" Milwaukee
Clinton
Cedar Rapids

National Theatre

-+ Lyric Theatre

New Opera House
Orpheum Theatre’

-~ Academy of Mygic

Majestic Theatre

Mishler Theatre -~

Cambria Theatre
Memorial Hall
Lyric Theatre
Miami Auditorium
Jefferson Theatre
Grand Opera House

~ City Opera House. ., ;

Opzra House
-Auditorium
Athenaeum

" Gladmer Theatre

Post Theatre -
Fuller Theatre

_Medinah Temple
“Rhode Opera House
~ Medinah Temple
Medinal Temple

Coliseum
Coliseum
Auditorium
Auditorium
Auditorium
Grand Opera House

“ .New Crawford Theatre
Mineral Palace
Burns Theatre
Auditorium
Sterling Theatre
Cap‘ital Avenue Theatre

M. &E.
M. &E.
M: & E.
M. & E.
M. & E.
M. & E.
M. & E.
M. & E.

" Towa
Towa
Nebr:
Nebr.
Mo.
Kas.

Des Moines
Omaha
Lincoln

St, Joseph
Tof)eka
Wichita Kas.

. Pueblo Colo. :
Colorado Springs Colo. M. & E.

- Colo. M. & E.
Greeley _Colo. Matinee
Cheyenne Wyo. Evening
(Place to be given later.)

Salt Lake City Utah’ M. &E.
Ogden ' Utah' M. & E.
Travel - 5
Pénama—Paciﬁc Exposition,
‘ (For nine weeks, M. & E. daily, to :
‘ lowed by a thfee weeks' tour East, dates to be given

!
|
l
sl ,_,__,.,;a:-o‘u,. PR N -

- Denver

Tabernacle
Tabernacle

San Francisco, Cal. :
July 23, inclusive. Fol-
later.). .

AUGUST

| ive days.
- Sun. 1§ Willow Grpve Park, Pa., for 29 consecutive days i

. SEPTEMBER ; : e
Mon. 13 Pittsburgh Exposition, for two or more weeks.

e
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Philadelphia Rapid Transit Co.:s cars marked
“Willow Grove,” on 8th Street, 16th Street, and
Glenside Line on Lehigh Avenue run direct to
Willow Grove Park, connecting at Willow Grove
for Doylestown, Hatboro and Easton.

When Visiting the Park :
Dine atvthee o C A S l N 0 i

Three Light Lunch Cafes
THE NEW CAFE LAKESIDE CAFE |

Opposite the Air Ships  Opposite the Electric Fountain
: Prompt Service, Moderate Prices
THE RUSTIC LUNCH

“y

AFTERNOON

JOHN PHILIP SOUSA, Conductor
 Miss Virginia Root, Soprano

Miss Margel Gluek, Violiniste.

Herbert L. Clarke, Cornetist

Arranged in honor of the
GRAND ARMY OF THE REPUBLIC
1st Concert, 2.30 to 3.15
«From Maine to Oregon’’
OVERTURE, ‘‘William Tell”’

SoPRANO SoLo, “‘Maid of Dundee”’. ... .Gilbert
’ Miss Virginia Root -

GRAND AMERICAN FANTASIA,
“Songs of Uncle Sam”. i caee

MARCH, ‘‘Washington Post’’.

.. .s..Hosmer

ELECTRIC FOUNTAIN DISPLAY, 4.00 O’CLOCK

2nd Concert, 4.30 ‘to 5.30

OVERTURE, ‘‘My Country "tis of Thee’’

CORNET SOLO, «0ld Folks at Home’’ .
Mr. Herbert L, Clarke

ScENES HISTORICAL, * Sheridan's Ride”... ...
: (a) “‘Waiting for the Bugle’’
(b{ “The Attack’’ '
(¢c) ‘“The Death of Thorburn’’
) ““The Coming of Sheridan’’
“{e) ‘‘The Apotheosis’’

VioLIN SoLO, “Pgmftuum Mobile’'
Muggl‘ Gluck :

(a) FAVORITE SERENADE, L :

. «Come Where My Love Lies Dreaming’’, . . Foster
Trombones, Messrs. Corey, Cimera, Perfetto and Williams

(b) ““The Stars and Stripes Forever”’

° EVENING

JOHN PHILIP SOUSA, Conductor
Miss Virginia Root, Soprano

Miss Margel Gluck, Violiniste
Herbert L. Clarke, Cornetist

3rd Concert, 7.45 to 8.30
SulTE, ‘‘Mascarade’’ { Lacome

CorNET SoLO, “‘Polka Brilliant”’
Mr. Herbert L. Clmke Clarke

PRELUDE, ‘‘The Bells of Moscow’’. Rachmaninoff

ont.gzh Soro, - A
‘“‘Rhapsodie Piedmontese’’... . .....Sini i
Miss Margel Gluck Smlgagha

(a) VaLse, ‘“‘Fascination” (nev\if)
{(b) MARCH, “‘Sempre Fidelis”’

Marchetti

’

ELECTRIC FOUNTAIN DISPLAY, 8.30 o’CLOCK

4th anurt, 9.45 to 10.45

. .GEMS FROM THE WORKS OF PABLO TOSTI

SCENES FROM ‘‘Andrea Chenier”’

SOPRANO' Soro, “Eyes of Blue” (new)
Miss Virginia Root

VaLse, “La Gitana” e Bucalossi

' ToNE PIcTURE, “The Emperor’s Review’’ .Eilenberg ‘

Philadelphia & Reading Railway Trains leave Willow Grove

for READING TERMINAL this Afterncon and Evening as follows

. 6.54 9,00 10.50 11.05

JOSEPH WAY (1105 Market Street) Distributor

“FEERMONT KEY WEST" CIGARS ON SALE AT CASIg

CRANE'S Ice Cream Served CHLY at the Casino and the -Cafes - B
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AMUSEMENT FEATURES

Willow Grove Park

, Tours of the World
Launch : Row Boats Theatre
Scenic Railway Mirror-Maze
: Photograph Studio
Miniature Electric Railway
Venice :
The Racers * Coal Mine ,

Mountain Scenic
: Railway b 3

: Racing Roller Coaster
Flying-Machine ~ ~ Phonograph Parlor
Two Carrousels ~ Candyland '

(S

The Lakeside Cafe

focated in full ¥iew of the Lake

_ The New Cafe , -
located opposi “mpu!rsu,.
; The Rustic Lunch -
Bl . located near Grove No. 3
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CLIPPINGS

Boston Public Library :
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TWO GRAND CONCERTS by

ESOUSA b

Thursday Afternoon, April 7, 1904, at 2.30

Thursday Evening, - April 7, 1904, at 8.00

PROGRAM
THURSDAY AFTERNOON

PROGRAM
THURSDAY EVENING

JOHN PHILIP SOUSA iy Conductor

ESTELLE LIEBLING . . . . Soprano
JESSIE STRAUS . . . . . Violinist
JEAN H. B. MOEREMANS . . Saxophonist

JOHN PHILIP SOUSA R Conductor
ESTELLE LIEBLING . .. . . Soprano
JESSIE STRAUS . SIS e e
HERBERT I. CLARKE Wit . ..Cornetist

1. OVERTURE SYMPHONIC
“Mysora” . ‘ ; . Wettge

. SAXOPHONE SOLO
* American Fantasie ” Moeremans

Mr. J. H. B. MOBREMANS
. SuITE, * Mountain Life ”. . Le Thiere

. SorrANO SoLo, Nightingale Song from
“The Marriage of Jeannette ”
Victor Masse
Miss EsTeLLE LIEBLING

Flute Ob\i:znto by Mr. MARSHALL LUFSKY

. Good Friday Spell from
“Parsifal ” . i g . Wagner

INTERMISSION

. MILITARY Sckm;s
“ Pomp and Circumstance” , Elgar

. a. IpyL, “ La Lettre de Manon ”  Gillet
4. MARCH, “ Jack Tar” . . Sousa

8. a. Walther's Preislied .  Wilhelmy.
4. Hungarian Dance oo Hakeey
Miss Jrssie STRAUS

9. SOME AIRS FROM ;
# Chris and the Wonderful Lamp,” Sousa

¥

. OVERTURE S
. “The Promised Bride” . Ponchielli
. CorNET SoLo, Rondo Caprice Clarke

Mr. Hnns:}i,CLAm(s
. SurTE, “ Looking Upward” . Sousa
a. By the Light of the Polar Star
4. Under the Southern Cross
¢. Mars and Venus
. VALSE ¥OR SOPRANO
“ The Voice of Spring” . Strauss
v Miss ESTELLE LIEBLING
. EXCERPTS FROM * PARSIFAL,”  Wagner
a. The Flower Maidens.
“ Come, handsome sfripling, come,
1’11 be thy flower ;
Come, sweetly dancing, riPpling
Bliss shall fill every hour,”
4. Processional of the Knights of the
Grail.
“ O food forever blesséd,
God’s gift from day to day,
In prayer to Him addressed
For life and strength we pray.
As, anguished and lowly,
e Saviour Hol
His life for us didv offer,
So in deep contrition
And glad submission
To now our all we proffer.”’
" INTERMISSION
6. BALLET SCENE
«The Greeks ” (new) -+ Massenet

7. d. NOVELETTE, “ Once upon a Time,”
from the Fairy Cantata, “ Princess
May Blossom ” (new), Lisa Lehmann.
‘6, MARCH, ‘“Jack Tar” . X Sousa
8. VIOLIN SoLo, Scénes de la Czardas, Huda
- Miss JBSSIE STRAUS. Ml
9. TRANSCRIPTION OF GRAND TARAN-
TELLE No. 2, in A-flat Heller
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MECHANICS BUILDING
B e -
Sunday Evgniné, November 24, 1912

SOUSA *“%'s BAND
; Mg. -JJOHN PHILIP SOUSA, CONDU%“I'OR

Miss Virginia Root, Soprano .
Miss Nicoline Zedeler, Violiniste
Mr. Herbert L. Clarke, Cornetist

. PROGRAMME .
I OVERTURE, “R(gbespicrre".. : . .. Litolff

The weird and, gloomy ppening of the overture seems to depict the ‘period of desolation
which has come over France, and the mourning at the loss of so many of her sons and daughters
who have been claimed as victims of the guillotine. Suddenly this mournful strain is succeeded
by.a vehement and impetyous melody. - ' We are in the midst of the excitement of the Revolution.
The Sans-Culottes are rushing wildly through the streets of Paris committing dreadful outrages.
The air is filled with cries, and the sound of cannon is heard abovg the din. When-the' excite-
ment is at its height, Robespierre passes on his way to the meeting of the Convention, where
hundreds of innocent: people will be summarily condemned and ‘sent to execution. The National
hymn, ‘‘The Marsellaise,”’ is thundered forth as a song of triumph in honor of the Dictator
Robespierre. : '

His power, hawever, is not destined to last very long. After a few more days of carnage,
the populace who had acclaimed Robespierre as the saviour of France, began to tire of their

leader. ‘‘The Marsellaise’” is heard in the distance, and the weird harmonies which accompany
it seem to presage the impending fall of the Dictator. The mob rushes to the Assembly and
clamours for the death of the great assassin. Robespierre is arrested and condemiied to death,
and -amid the execration of the mob he is hurried to the scaffold. This wild rush to the
guilloting is magnificently depicted in the ‘overture. Commencing pianissimo the tone of the
Overture is gradually increased until at length the band, ‘at the height of its impetus, comes to
a sudden stop. A crash is heard: the knife of the guillotine descendsy and Robespierre’s head
falls on, the scaffold. The groans of the mob (represented by a long roll on the drum) die
away. - A short funeral dirge follows. Then the trumpet sounds a fanfare, -and a triumphal
march, indicating the joy at the death of the tyrant and the end of the Reign of Terror, brings

_ this reiarkable overture ‘to a conclusion.

»

g R B B

2 Corxer Seto, “Caprice Bethant’’ e o Clarke
MR. HERBERT L. CLARKE >

: ; ““The Dwellers in the | y
1 C “r'ER STUDIES g e X , Sousa
3 CHARACTER STUDIES | Western World ‘

(a) The Red Man (b) The White Man
““And they stood on the meadows ; They sailed, they sailed then spoke the Mate :
With their weapons and their war-gear, ““This mad sea shows its teeth to-night,
Painted like the leaves of autumn, : He curls his lips, he lies in wait,
Painted like the sky of moming.”” With lifted tusk, as if to bite.”’

. : . . . Ah! that night!
(¢) The Black Man : B

a N .1 o R
““Now, de blessed little angels Of all dark nights! And then a speck

Up in Heaven, we are told, - = c :
Don’t do nothin® all dere lifetime A light! A l‘ﬁ"“!. A light! A light!

*Ceptin’ play on harps o’ gold.’’ It grew, a startling flag unfurled:
““Now I think Heaben’d be mo’ homelike It grew to be Time’s burst of dawn;

Ef we'd hyeah some music fall He gained a “""'ldi‘ he gave that world
F’om a real ol’ fashioned banjo, Its grandest lesson—‘‘On and On.”’

Like dat one upon de wall.™

4 Soprano Soro, “Will you love when the Lilies are Dead”” Sousa
MISS VIRGINIA ROOT

Will you love when the lilies are dead?

And the bloom from the roses has fled?
Will my eves be the eyes that are brightest? |
Will my hand be the softest and whitest?
Will my laugh be the sweetest and lightest?

When the lily and rose are dead.

ANDANTE CANTABILE, from *“String Quartette”’ ;
Opus 12 ; e Tscharkowsky
: INTERMISSION :
Caprice, ‘‘In the Spinning Rooms™ oo Dv0OPGR
( From ‘“The’ Bohemian Woods'] X
(@) Ipvr, ‘‘Heartsese’’ (new o " Macbeth
()  MarcH, ‘“The Federal’’ new. Sousa

VioLIN Soro, ‘‘Romeo and Juliette™ Alard
: MISS NICOLINE ZEDELER

Garor Bravura, ‘“‘Dance of the Cordials’” . .. Sousa
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EVEN hundred t,housanj miles cov-

S ered in more than & store of transs
continental  journeys, with _five
tours of Kurope and one at least
of 60,000 wmiles, zigzagging around the
world, are the unchallenged record of
Sousa’s Band, which has its ‘‘ welcome
home ”* party here in New York next
Sunday night to celebrate a twenty-
eighth anniversary of the first concert
given under its .present name. Not all|

back-drop ciurtain rises on 'the last en-
core, it will disclose fourteen fellow
musicians and composers -playing four-
teen grand pianos in ‘' The Stars and
Stripes Forever,” till the ' elephants
trumpet the chorus.

When Offenbach visited this country
{n. the centennial year of the United
Ptates the young John FPhilip, son of
Antonio and Elizabeth Trinkaus Sousa,
just then a man of two-and-twenty,
played first violin in the orchestra ass
semibléed for the composer of “lLa

. 1 , P " o
the 100 men have traveled the total of -Grande Duchesse” and ‘“Orphée .aux

miles In all these years. Many veterans

among them have done so, however, and|
every mile was as certainly led by John

Philip Sousa as were, the uncounted con-
certs under his command. . 3

No American musician, it is sald; has
had so many honors paid to him as has
Sousa, both here and abroad. He"® re-|
ceived from King BEdward VII. the med-/
al+of the Victorian Order, pinned on
his breast by the then Prince of Wales,
now King George. The French Govern-
ment has given him-the Palms of the
Academy and the Rosette of Public In-
gtructor: he has the medal of the Fine
Arts Academy of Hainau, Belgium,
and other gifts by institutions and in-
dividuals. The *‘ march king' . ap-
peared by command before King Edward
at Sandringham and &t Windsor.

Ten years ago his band started on
fts tour “6f the world, which Sousa's
friends yet declare stands alone in the
annals.of comcert-giving. It was, “they

believe, the first time in the history“of |

Enfers.” Later Bousa led a touring
chutch ‘choir company in Gilbert and
Sullivan's ‘‘ Pinafore,!” Twelve years in
all he ‘conducted the United States
Marine Band, serving'in that period
under Presidents Hayes, Garfield,
Arthur, Cleveland and Harrison. He
¥rganized Sousa's Band and. directed its
tirst performance on Sept. 26, 1892,
Fwenty-eight years ago next Sunday,
The band léeader has since composed
for his own players more than fifty
marches. In the modern form of talk-
jng machine records alone sales of the
“ canned ** versions of his quickstep
airs have exceeded. 6,000,000, But one,
it appears, is his favorite. Hundreds of
thousands of American soldlers and
gailors marched to its strains during
the World’ War, and it was played by
the ‘military bands of Great Britain
end France, as well as by the most
bhumble of American village bands. g
His reason for preferring “ The Stars
and Stripées Forever'' has been told by

musie that an organization of 100! Sousa himself. * 1t i{s richest in mel-

art{sts had made a circuit tour of the
globe. Europe, Africa, Australia,
Tasmania and New Zealand, the Fijl
Islands and Honolulu Were visited b~

fore the return to America. ‘It i

doubtful if such & trip can he made
again until another man arises who.en-
joys the dual popularity of _interna-
tional composer and conductor,’” wrote

the historian of that tour.
.‘.

L

Sousa Follows the ¥Fiag.

Sousa, it had been sald, follows the
flag. Sougd’s marches have made “The
Stars and Stripes,” to name but one of
them, heard as well as seen wherever
the siun shines on this or—wsest other
pations’ emblems. So the name of the
American bandmaster, who was born-in
Washington, Nov. 6, 1864, has come in

his sixty-sixth year to mean & national

jnstitution. It not only ‘takes the
Hippodrome to hold the band's own
birthday party next Sunday, but the
hint has leaked out that, when the great

ody and the best in orchestration,”” he
said. “* I have other favorites, too, and
1 feel that ‘ Comrades of the TLegion,’
which 1 wrote only recently and dedi-
cated to the American Legion, is worthy
of a place, but ‘' The Stars and Stripes
Forever ' is my first choice. In this I
am backed, I think, by thousands of my

" hearers, who seem to be most enthusi-

astic when the band plays that compo-
sition."” ~

* Probably second chofce of all the
Eousa marches is ' Semper Fidells,"
one of his earlier compositions, based
on an old bugle call of thé United States
Army. Bqually familiar are * ‘Washing-
ton Post,’” * Bl Capitan,” * Jack Tar,”
“rPhunderer "’ and '‘ Hands Across the
Sea.”” It 1s now thirty-five years gince
Sousg began o compose, and it may
. be sajd that some of his earlier at-
‘tempts were not marches at all, but
| more or less serious efforts along the
lines which ire now engaging the at-
tention of an .increasing mnumber of
American musiclans, 5

\

He First Wrote for His Pand.

| permanently Into the String band any
| other stringed instrument.. Richard

As far back as 1885 So
$ uss undertook ‘Wagner, in nearly every instance, enun-

to write ““humorésques,’” or joking

ciates the °‘leit-motifs’ of his operas

variations. on_some song ‘‘ hit' of ‘
period, Sers 'y 4 of the 4 ough the agency of woodwind or

‘“ A Little Peach in an-Orchard

drew '’ waa the subject of one of 'his!

brass.

rirst arrangements. He found the pub-| SN Y ¢ ORI 1 pre
B MhAt Shese musicalty hinmévous w00 20lof, Symamics, Buasoss, the. atery:

stons of ita songs, and each season the
»and’s rapertory included such a plece,
oftan his own work, but for the last few

telling quality, the greatest number of
mixed and unmixed quartets. To pre-
sume that the clarinet, the cornet and

vears by Bellstedt, a member of h“lthe trombone should be simply used to
band. . This year Bellstedt was ill md%bh,re forth marches and ragtime tunes,

unable to write, but Sousa turned to
gnd contposed ‘* Suwanee "’ in two days.

This * hurry up "’ work on ‘‘ Suwanee "'
récalled an incident of many years age
when he wrote an entire orchestral
score for ‘‘Pinafore' in forty-two
hours, wholly from memory of the airs
and with some harmonies unknown to
Sullivan. Of this performance the band-
mastef sald: “*The score was immedi-
utely liked by  many people, and, in
fact, 1 was told that it was preferred In
Australia by the manager who used it
there. You see, I embellished the music,

_getting unusual effects. and some of

those made a hit. I never had seen

anything but a piano score of ‘ Pina-
fore,’ and my score was made without
other helr."

In writing music ,he works on the
usual sheet of thirty-two staves, or sets,
of notelines to the page, filling .in the
parts for the entire orchestra or band
phrase by phrase.

Few musiclans, perhaps, who have
heard  the really effective ‘‘ muted
brass,’’ often misused in a jazz band as
the ‘“ weeping trombone,” know - that
Sousa. was the first to Introduce it into
band musie. :

‘“ The muted brass is one of the most

_effective innovations now,” he said re-

cently, ‘‘ and- 1 believe that I was the
priginator. It is true that the trained
Yrench horn player long has covered
the bell of his instrument with his hand
to obtain & muun% effect, but the actual
ass of a muting block in the trombone
and cornet was my idea, and today it is

e source of unusual effects mnot only

band music but also in that for or-

chestra a8 developed by Richu‘q
Strauss.” Sadii g : '

As a man among musicians, Sousa
frankly has his idols. ‘' The Méssiahs
who brought the glad }idlngs." he said
in an Btude interview which is reprinted
in this season’s souvenir program,
« Palestrina, Bach, Beethoven, Wagner
and & multitude of divinely endowed
musicians have led. the world. out og the
wilderness of- crudity. Between 1768
and 1014, composers added many wood-
wind, brass.and percussion instruments
to the .ﬁnﬂl&:e symphonic combination.

With the single exception of the harp!
there has been no -effort to lncorporato
Y i i s it

lor that the violin family should devote
iits days to scraping waltzes, two~
steps and fox-trots, is equally ludicrous.
The string band and thé wind band
may be. llkéned to the feminine and
‘;t.he masculine, for, like . maid and man,
ithey can breathe into life the soulful,

e religious, the sentimerital, the herolo
and the sublimeé"™ ;

’

A search through the Tfiles of the
United ‘States Marine Corps headquart«
ers in Washington has developed the
interesting co-incidénce that the genésls
of the .electric-like marches of Jehn
Philip Sousa and the use of electric en-
ergy to light the world was almost 8l-
multaneous—making especially. appro-
priate the current series 'of radio con=
certs arranged for the General Motors
Fanilly Parties by Sousa's Band.

Edison inventéd °the {ncandesocent
light in 1878 and Brush the arc light In
1879. ' Sousa, whose band plays its third
concert of the fall General Motors 8O-
rles, broadcast Monda evening, Oct.
31, over WEEI, WJAR, WTAG, WCSH,
WTIE and NBC System, with Oldsmo-
bile as host, bécame leader of the U. 8.
Marine Band in 18380, A photograph
made .at Cape May, N. J., in August,
1882, shows Sousa and the Marine Band
beneath one of thé first electric arcs
ever used to light a band stand. The
picture was discovered in the Marine
Corps files by a General Motors repre-
sentative while searching for data on
Sousa’s servicé with the famous govern-
ment band; of which his father also was
leader,. o

Most of the music in the programme
of this Oldsmobile and Viking coundert
was composed during the 50 years cele-
brated this month as the semi-centen-
nial of light. All of it has the stirring,
electric quality Sousa himself brought
to the work of composing marches,
There are to be three of the most fa-
mous Sousa marches, in addition; to
“The Stars and Stripes Forever,” which,
will open and ¢lose the concert,
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Photo shows Sousa (seated on the stand)

Aug., 1882, beneath one

losed by cirele.

at Cape May, N. J.,

F

JOHN PHILIP SO
and his Matine Band

{c afc is énc

®

d to light a bandstand. Electr

of the first electric arcs éver use
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e, would fly intod rage. - ‘No, no," he would

L4 Sy
.

e T S m u.ﬁ.? m L 1.19»5 nﬂoﬁ@. do my cw@a»c jﬁo rﬁ,@mm.
| MMy musical career,” said John I ilip ‘e wo all manner of abuse at me. You
PR . ; ; 'see, h gp<§bﬁo§.¢:«§u3§mgg
M.B»um.. R v beganf. Hmm. b ?oro& &-.Ma aﬁ sound he made with his voice
He reflected o moment, it ﬂrw%m T CPLAYING “HOOKEY"
westion to answer than you ink. .
Mﬁommo: isn't merely one of lessons. 1t grow to dread thess lessons more

and more,
¢ : when he he felt in
goes back farther. It's really a question of and B{wi&%ﬂ.rﬁ&w!&ﬁu._ﬂowiiuo»?s
en
the

when one began to think ‘musie, to fetl it he them eft home. The entire
and want it. . sy 5 e jly joined in hunting for the
“Here's 8 memory, and a rather vivid Pae E&B.ﬂuﬁnmuﬂpwmoﬁ. v roaou.o.&a gy
one. I'wastrudgingalonga road, a boy of igload them up and put them in my pocket—a fact
seven, in Washington, during the Civil I kept carefully to myself, meanwhile con-
war, following a military band. I re- to the hunt, and inciting everyone elss to do
member I lost my way. . L R BBMEZ« ooy awwuwmw%ronﬂo mﬁ
“'he band, about B@_f second time it 1¢ ﬁEHﬂqu; saing, and thus Scape i 10 SR
ormed, played 2 rickety  old piece: ons noches,” passed the professors coat
Petich at the ti fairly onormbammm Ba.w ,.m,wﬁw_«g hall, ov%mw owo mmengeu m% m voowg et,
cosldn't hear it enough. I never forgot it.| my room, not to sleep, sten.
...._%mowmao I didn't dream of trying t0/peeed the wh%«mﬁma%%%vﬁmﬁnﬁﬁ.gw
find out the name of the piece. 20‘5 sherp exclamation of the old gentleman as his
in the wake of a band with great big mex closed on the glagses in his pocket. ‘Car-

.- i uniforms and a drum major twirling hislgmba maledicto,’ he sh uted, ‘to think we have

i ting all ing f t 1h just
stick would dream of such a thing. Butige -!5 g all evening for what 1 have jus

. . 1 searched my pockets, so_this—signifi-
the tune imbedded ﬂ.dmm_m inmy dreams and g ust be the work of the devil or one of his
my memory. i

g imps, -uwawm.uwo.egm woBm.. w»am Z%Moﬁ m%:mn.
“Of course I didn't do {ike the boy inupstairs, in with a sigh of relief, and the -
the book, and sit down and write a consciousness of a well-earned night's repose!

immortal melody. But it is true that tha SOUSA BACK-STAGE

experience and many others like it @id s was Guring a talk with P AP
plant very deeply within me the conception Sousa in his office back of the stage, be-
of stirring march music, played by many(twe %«%nﬁw@ ﬁamonmnson %Mﬁ.ﬁﬂ&n«
i . v 1 : & 8le igh monkey-m to
instruments, and very Snanmmq mmH?how me .8 moaarch s Lov gt awared mwﬂz sp.n88§. ng
“It was many years U 0re. & . SATRG ¢ frlend F. P. A. would say, was allowed to'come
the name of the tune which wwa B«%ﬁ&?. auowo mam.nmwm Ewmg gy A m#
: 1 chance, 1 was and admiration, and us mere peopie
Wwwbwnwww%mﬂmﬁ%ﬂm quﬁa of music @ _goﬁw of Sousa's instrumentation for his band

; A Wagher's “‘Tannhauser” overture that’they were
my eye fell on a certain printed page, nb? impressed. The soloist came over with

that blessed old melody came ringing backher music, antl hummed a portion of B Ptk don’
over the years. - It rejoiced in the namemn: it a triplet,” admonished Mr. Sousa, The
of ‘The Sultan’s Polka.” " Ubrabrian wanted to know what encores. And

: gy ; was very touching: a card presented by the
MUSIC LESSONS TO KEEP HIM OUT O \at which Mr, Sousa glanced, rose at once,
; : MISCHIEF

And gaid,“‘bring him up.” R
: : Ky aid e man’s voice was almost shaking. *Mr,
*My music lessons commenced almost Dy wanﬂ“"w!. you don’t know me. At least you
dent, and 1 am frank to say that the first ones Wer t remember me as I do you. 1 layed the
% mléaﬁwlu\ pleasant to me. One mﬁ%ﬁn Mﬂ-«g your side, when you, as a little chap
Jd Spanish gentleman, & musician, and his wife,eqq w the cymbals in the Marine Band
were visiting-at. our, house, and in that-particul e am in Washington. ' You've gone up‘in the -
occision | annoyed the company by dwo»rpoﬁﬁ vorld, but I’ve stayed still. I’ve been readin’
with ‘EH kept HO_.TOW a Uﬁwﬁvwz across e ﬂﬂaeq bou u 8o long, ~and, 1 says to my wife,
It ﬁ%vs‘. the idea of distracting aBo omge gofly, if 1 ever come into contact with
this occt “which caused the old gen oﬂ.ﬂﬂ Olohn Philip Sousa I'm going up to talk to
suggest to my father that it wauld be & good ' . »ﬂn?ﬁ and shake his hand.’”’
for ‘me to.study solfeggio. =My ?«wﬂwu—.&a that.. Do you remember?”’—and then the reminis-
feared I was too young, but I begged 8o unses. John and Bill and Jenkins and Jones and
he finally consented to the lan. : ith th heir “wives, children, playmates, jobs, talent—
i old gentleman had voice, which, wi €< the kind of thing that'takes place every minpte
jla exception of my own, 1 should 85?3043!? Sousa happens to be-+a storm centre
the Eﬂwmomn. the most awiful voice 1 MMM ﬂum“ publishers, composers, felicitations, bores; pho-
A combination, or al a_on.rwn squeak and SqUAWXop . young composers, one of whptn' came
s tha amle wav | can descrl it 4 while I was there, with a new march which Mr.
» |Souss, who had saised that particular boy in his
Xy 4 J «/w‘ > W% TI’&D:;. was a%mn.:om to play for him, and on

top of it :ll, & neWspaper man with a nptebook and




THE TRICK® ON: "rm-:i .
‘ i i I 3 il SLEEPY . OLD
a-pen . ; ;
forp}seﬁsc‘lr:?’?# belltgerently in His mouth, watn PROFESSOR" ; "y
i, 50 Mr. Sousa came back * to reminiscenc HE bhaweted, "V W
i o Moy Mg e g an, "{egainst your names” ot have each six verses
d ; at home, being kept indoors “Honest, if T had bee ‘ ol
goocgal ctl:gl {)or my health for several years, and‘the,ﬁ my school career would ’ﬁ;‘},‘:ta’f‘(fe‘:is t;i:: I‘;lffmk
: th y my. mother in reading and ' writing, 20k apology, mind you. It was too m . ter
ti"aix?iﬁ *31Plt:;l)‘ljxcrschpol(.1 Be;ause of ‘the extellent ™' At th ean. We
: gL eceived at home, I stayed, t this juncture s
e R LS e LR e T
, and went into the ‘first secondary. ways ‘in bad.' He was a li .
The next year 1 was in the ‘intermediate divisig,.‘ awful fighter—the kind tt;: é?ge alfle]tlgr' _andh:‘;;

and the next in the grammar school fightin i .
: g, but usually licks his man, Billy was
most unfortunate boy in school. Hegag s0 mat}:;

ON THE MAT” FOR SKIPPING SCHOOL penalties that—mwell, school for him lasted every

'day till ive o'clock, from the beginning to the end’

“In the grammar’ school we had
1 8¢ a slee 1d season
l::&ilegsor, who, five minutes before closingp);.ir%e 5 thimy had
names ?)lfmtc;:mge the ;ﬂlsdeeds of the dﬂ¥x and the friend Wi aothisg fo lom, sud s wes, ur
: e boys who couid leave at the closi “R; l
h b, 3 C Osln ! Bm 3
fc;)runrx of'[;;l:iqll)to? fvanott named stayed. The usuagl- u no}:i:ivet:lis uﬂ‘l%'zxw'; v P vy
e M Y iR V5 e e 11 53
oo % gy en recite before they| outﬁwe e s if I get yo' both
' n a certain perticular day, the teach ‘ 5 fou
it C ] ) er read L' act .
h‘;v:hgefe}ﬁrgz%:(fl 230 pléplls._ All those whose names He'd s?tetgoelrde }arg‘;xig‘g;k er was old and sleepy.
R N re 1smls§ed. Then he came to a flat table you know— ! (‘i‘%on the platform——just
raising s top(i)x?qtg?: w}?:sa&z“d one Sfmith,z hours. After three hisaﬁeadozsv:}}}ir:ugll‘ thlp' sfrgn :
S Wro | si : . g slow
Eg:gtOtef;? Wasd pénalized for misdemea.norxl’g'l (1)1‘:\‘/2 ﬁdiet: os:;.(lile’ fre 411, the workg iee & hgm ‘WZ"'Ving}
B A e Moy uellectia number. of “Billy leaves his desk and dro
it & fall W houresxrﬂl‘lntten?ctual equipment, floor. He crawls up to theanlatf ps dtla{wp to the
next, after school was over. A6 fmon e T ?elf under {ha tatg'le,'fig:‘)t ir’x%ront? r;?'the pel':;:sl;o“rq;
ook N°‘,}ﬁ2%o§§fya§;8l;t the};e was a freeze, a real. eg,s."{afg’si ‘:xsl’yvgzg da ‘Ic;llce:vide open in his hands.
. ’ a “ $ ~'
ut a mile and a quarter long,  ‘-The head stops, the professor blinks and comes

ﬁgt olid. Even the Potomac River froze’ good to, “Ves.’

an , and there was simply b i
3 ‘ v P ully skating. warr "
“Of course, when it came three that aftegnoon' {Kem Ial‘l'e' mCQOﬂZed my verses, sir. I can recite

?ﬁ~ﬁpes were not read among those who could “ Very well; proceed ’
; "n% Riare d : ) _ 4 *Isteddu and :
anyhow, We B aciod o going skating, Billy, under P st "Page - e
desks, We lit out unsggne We si‘gtiis t:t?to our *Elegy in a Churchyard b ana begin o B i o
;:;l ﬁt’: Ciaet ar}xld A nekt., i no:hiixg atto (2:3' gnx;psingf the 'liﬁles n the book. Bi ly ,138 %‘ﬁﬁiﬂ?ggé
ents, goin e B . e as far as he can fron
defying and gva é’in; Sf’e mealn?l?v'v.an%hzt?ceenx:: & When I have ﬁngh;%“;:gd\?;rihé: %:b;gbd order
jt’?":..t,l?hogx‘)o&eﬂn_d we intended to have our innings.fm;yp;gfve ssor' says, ‘That will be sufficient. You
Aoy 1e ice got rotten, and the time of *'Ma ; '
reckoning was at hand. 1an Maybe 1 didn’t go! i '
g a5 "We kew the truant mh Smith. ~But Smith didn't e ld?l‘h]; r::sltt)%dwiosr

was about to i '

was gbout fo get us, anyhow, oo e e et put. forward & that the teacher had

ing. We waliced into the's erinvt;'ea:dto g,o the talk-| put forward a foot, and téu(c::hgi E‘uhappened he

said, ‘We were suspend eduPsir o ﬁ; 0£ﬁci-‘ I table. This was a moment after Il § émder -

withmmnission. We bre so'rry S wh:tg SC df?Ol cape, before Smith ‘had .begun 'I‘Ii?: elcxln ot

e ke to pet back to achool.’ we 1d-: hadn’t the wit to connect the business wifh -

O Phis superiatendent e boy h ¢ that I vsot off and poor Smithy stayed. But rIne, 9

Pf}ﬁ had not forgotten the fact. ‘Well, he uidl 'l gl‘lly M ‘i"{zg his whole fee—ten cen);s.. 1 guess i",ce!

"Il give you a ticket back to the principal, with the 5 B R gy 5 A
tandis ¢ this is never to occur l s, ' I asked, did you get any time to study

We gave the card to our teacher who'ufreed
0. s to
take us back on condition of a public apology for STUDYING MUSIC IN EARNEST
“The music study began in real earnest,” Mr.

our‘f:%xﬁduét_‘before the class.

- e next morning, after-.prayers, he announced

th&tanapokﬁywastobemaeb' ilip. Sotis ' i

_apology y Philip Sousa Sousa replied, when I becam il i

EVERL b i By § i IR
readier with my tong ; e the first organist, a violinist, and th ’

mﬁgi he dtu:h léﬁxt;.ie:tert&e remember the exact| thettiune. in ;he world. 'Hee‘wa:tthe s::{ g%ag]e: ’o‘li;

d epeat me. | gentleman w 6 gave me th i

.hgv‘alt was e:lo t:haeheﬁe’(:t of ‘how sorry we were to ege, which' I now co;tinf:deggyt%gwgg ‘; sol-

oy o and we promised ‘never to\T e younger Esputa, when he opened his academy,
IEagRI.  were back in our seats, T turned end R s o sl il my pac
; e g bl Inok & é rt | ; et offer principally with the thought

gt S G e B e B e e

. gine o i ‘ “] don’t believe I fift
cuma S0 oo s e Dokl T e oy g, 8 B S fat 1 "worked. bt
hand.  sir, may not Willie and I go home " The trainjag was remarkably good and ‘thorough
= : for a music conservatory of that period of America's

4 .uI
arustic development. T told you L was a rotten made

singer. instrumen
lin. I learned the flute by picking up another |
fellow's i ment and consul

e W e

1 got hold of the rudiments of playing the piano,

thou%h 1 was never much at that, my hands being !

unab

but never played'it very well, because 1 have not head
ood ‘trimpet muscles.’ T did much better on the of th
aritone, and familiarized m gelf with the tromr- note

bone and alto horn. great point 1s that 1 had this lapse of ;
ugh of the penetration hurling imprecations a% #
ly struggled at the pid
1 could paniment to Yy improvising. .
‘hear what T saw,’ and ‘see what I hedrd.” 1 mean “Pinally I broke down entirely and fled ffom the

in time a thorougi
and facility of a
1 comsider indispensable to & composer,

ruments, and, what 'vain

e to stretch an octave. 1 studied the cornet, unfasteng

- was not excused

: sulting his book, ‘Nich- guncomfomble a youngster as you ¢
olson's Flute Instructor,’ while he was out at tunch. |1 sm‘ ed on the platform %0 play.

shed

The agony of
e audience 1 was

oni that account. Esputa

of my solo, 1 began to

by that, that 1 needed no instrument to tell me stage. My master fo

. how a page
down, without requiring the aid of any instrument,
whatever musical sound,came into my head.

1] personally can 4
can compose original music unless he has this abil-

ity, Unless you can imagine, away from key-
boards, melody and harmony, you will be in great

‘

derstand how a man swed the conce

When Sou

of music sounded, and 1 could write Don't you

“This was my P

, bird-like 2 etite at
g rt, and 'so 1 went hungry to bed!"

memory, an {
t me under his breath as he

70 to vamp an accom-

ent. -, ) me go upstairs and put on one of his shirts,
t, as a soloist, was the vio- many sizes 100 large for a 8 ;
another had to be fastened with a pift and

The collar

was about as
ould find when

wed and hissed in my ears,
ight.’

t% m'zo,prﬁmd
the supper that always fol-

WON ALL THE PRIZES ~

danger of following the beaten track when you take he won all the prizes

to an instrument to compose.
fall into accustomed form

- musical thought cannot e vital, and his own, if itis
bounded north, south, east and west by comven:
i als, scales and arpeggios.
“Esputa.himselfpaid no atténtion to me until
was sight-singing in class, and I began to make the
most abominable noises. 1 was reading an inner
voice part in a glee. i i
ting, which was neither my knowledge nor my
ault, puta rapped with his stick to begin again.

ain, holding stoutly to the notes before me. kind of a job that came his way. It isea pi

Your fingers will father, ‘Ton that d
They will find for every i vr g
themselves secure and pleasant places. A man's him, because if

In 1867, when Be

| with George F. Bt
my third year under him. Then, one morning; who ever lived,

i and very inspinn teacher.
T don’t intend to

ere was & mistake in the me thimk o
Benkert's talent was never al

From now on the

a third time, to no purpose. Ik :3'011- more of our virtuoso

Esputa came over and snatch

(music from my agri!
then burst out, ‘Well, by G sen singl
what's written here.’! And

1t showed that 1 had learned to sing W

[t would have been much easier to sing

ven

ily, seem to the layman

differentr that harmonized with. the other voices. performer seCurts

1 had held tru¢, and sounded ‘the intervals musician

on the page against the other voices.

“Prom that time on Esputa gave me special .

v A fizzle the
likely to sacceed. in it later. Gonductors, like
poets of other.people of highly sRecializedqulﬁﬁca-
tions, are born and not made.

attention. : ’
PLAYING THE CYMBALS

“TWhen did you begin to pl:gv?" T asked.
“There again,’”’ he answerec, “it's a little hazy,

1 know 1 was drifting into odd ‘musical jo

sa graduated from

dy of harmony

e sacrilegious,

Esputa's Academy

offered! Esputa said to his
d boy of yours has won

we've got. 1 can't give them all to
1 dig.l'd be accused of favoritism.”’

was in his 13th yea#;"Sousa

of the

.
——"y

and composition
he best musicians
“and a very thorough

He had a face——?_i_gll.
but it often made
f the face in paintings of the Christ.
dequately recognized.”

young Sousa Was doing every

that

pianists, violinists, etc., can-

the not or will not do the same. Strange as it may

pourished on tales of heaven-
amount of musical routine’ is
s in the rmusical’ art,

, the more odd jobs of

yer, conductor of

e days, the better

he is likely to be.

Althou%h——as Mr. Sousa says,
i he tries to conduct, he's not

irst time

erformances at a very early age. ‘Well'kyou heard |ington,

what that man gaid a moment: ago.

e remem- \the gateway

ing the drums while 1 played the cymbals bis

Band when [ was a boy 11 years old.

1t seems to me that I was playing and even giving in a

gome lessons’at that time qr soon
ber this, too, & perf
in which I was a membet . - the orchestra.
Louige Kellogg was one of the so
member her coming down during’ the r
. petting my head—not,
thing noticeable in.

cause [ was such a .. . \Arthur Nikisch, who remaif, to
.Ereatest orchestral

“John Esputa
thing and even in a number of little private con- |

certs. Perhaps the most embarrassing performance 'Sousa,
1 ever gave was on one of these occasions, an enter- who sho
tainment at the Government ‘Kospital for the In-  and unreaso

sand. Lwas todri with Professor Esputa in |

a great big carriage known “The Bloomingdale.”
1 suddenly rem;rﬁ)er‘éd tﬁ‘a’t‘f #ad no clean shirt.

of Haydp's ‘Creation,’ “And afterwards
Clara solid five hours.’
- 'said those words can't be convey

I remem- cation’ ceremonies

"
1

of the World'

“If a man is 8

said Mr. Sousa, 4

He went on to talk with a

but only be- being introduced in America—0
: i Mr. Sousa, the two
heard.

Thomas made

because of any- of the Wagner periormances—-—Wa

conductors he ‘ -
Wagner S0 beautiful,” said Mr.
“and even today, at the hands of con 1

uld know better,
nably brutalized.

} ‘The way his face lit up as he
ed in print.

Thomas an:

has ever

Wagner is so hideously

«“These two men, above i1 others,

tinued, ‘& (
knowledge, the p

"to have beer}

ersonality + and

m .
the - genius for
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woou; v wes Tather in which:we were booked to perform had burned ~ : ;
v ‘%%h a thing when down. We found another hge vhich ' . R _
I recalled the other days before the war. It wouldl to do as a makeshift. P P o hqve‘ 9 ‘ tiomjnl Congress,’ whith? 1’ wrote :”'“'on“ Offenbach'iFa ey #ﬂﬁ%&r in rhy

S

-

have been the ruination of me then, even to whi i

: |
: : s A member of the chestra of the theat | 4 1en !
a thought of disobedience of the ruler’s wishes. that had orchestra of the theatre request, for performance of the 4th of July, 187 , ; ‘,
And now, with things upside down, I was schemin, that had been destroyed was describing to ¢ Our principal piece, -however, “becar A R - re in
on the possibilities of seeing “the former Kaise% :“:‘.::;”}b':lt";: G‘l 'mllght have lost my life,’ Y P pG g 45 pose{, We put=t on 4t the Park Theat
_and photogragﬂ ng him myself. . = ’ y —d

saved thé ‘‘Poet and|

: contained most ofthe principa 1880. It had'a good run, and 1 felt that

Hhsit . ) : , . n, )

Later in Paris 1 told my good friend Coun P“:f‘"t °"°'ft“‘";! el _ ) otheér works on the programme, and was engraved] was catching on to writing music in an

de Sokolwski aBout my idea. He laughed at me, Funny accidents happened, as they always do ) in Germany. Offenbac found he could get mutHoffective way for the stage.

and 1 answered him by offering to wager that 1| °8 the road. A number of your readers who have better printed music in Germany of America t gl

could get to Doorn, see the Kaiser and get photo- seen that particular play will remember the scene he could in Paris.” / ENLISTING IN. THE MARINE CORPS

grapts‘ ity | ;: gﬂncs %trroltlh(‘xtfaves (Mr. Noblrersﬁ is Vg.i ting at a “What did C(())ﬁenbagh,"ll asked, "thmﬁ %f "fl;:d 'Ndiv i happened' S Rt the time we were .
“Don’t ridiculous, Baron,” the C , writing the lamous story, ‘The Villain Still International Congress 111 1 was surprised 1O w.ehh O S .

me. “Impossible! Why, m ount told Pursues Her,’ and the Irish lawyer, Dionysius that far from digg;ssing this work with Offenbach roducing ‘Our Flirtations' the Secretary of the

y friend, do you not o . : A 3 the
me, lmpoblel W e S, Qe s, 1% PR suddeniy 1 s, ut mwmmmmmeWﬁﬂﬁ%mwmm&i
men and a lot of others have tried every conceiva- If)or%’unatefygalrit to this lawyer suddenly left us, but the piece without even signing his name to the S A ently. they atten ed one of my per-

ble way! You can'tevengetto Doorn. The authori- le Englishman, who served another composition, “There was no necessity for it,” he|Island. _ E o 1
ties won’t let you. The officials at Berlin wil member of the troupe as vale’c: had heard the play said. ‘T was just a violinist in the orchestra, wholformpances, tfo(; qlt?nre'tf\:t%ié :‘?hy;:?;‘guoﬁogg\,
refuse and the Kaiser will not see you, even though 50 often that he was letter-perfect, and did the part turned out something tl(l)? wanted. Tn fact, JCOmBERNIGA " ’h o ine . Corps. ‘We aw 5
the authorities do allow you to go to see him) | Very, well. don't believe 1 was introduced to Offenbach, : ¢

. “" . . : . 2 1 ! namc'
He reminded me of several attempts to get On a certain night one of the fire traps in the shook his hand, or did more than to respond to I8P L 4 lcting an orlg]\};:l;\ap}na e o fs o
photographs of Doorn by alightin 1l theatre happened to lie directly 1n front of the door cordial ‘Good morning. P “F\g}‘f think we've ;;ot

airplanés ;

balloons, but the authorities interrugteé tph: i ;:é marked for the entrance of the Irish lawyer. With “] was asked to write such a piece. That wls*‘oy‘?‘ I

mpossible! Ridiculous!” the Count laughe '| a hearty, ‘Good morning, Carroll, 1 have brought ‘ all. For me it was only one of a number of com- ’_I‘h%re had bgenla ?e ; teed :ial proposal
“Nothing is impossible my good fellow "1 told you some oysters,’ the valet rushed forward and positions that 1 was turning out all the time. fland il due C ourse DL 1 was
him. “You will see.” i stepped into the open trap didn't have any sen i {to. become leader of that organization.

w - . . : 1 b glad to get délighted, as you may imagine, but first, in response

This made a tremendous hit with th ie anyhow., 1ted, / s
LUDENDORFF ONE OF THE FEW who let out a roar of laughter, thinking fhzuggg(‘;:;é Some of them T sold for $3. eview, [ fo the earnest request of Mackey, went Wi

_Rarely does the ex-Kaiser see even his old a art of the play. As for itting i the first march that I had ished, I received | for a few weeks on tour. I could not finish the tour.

friends at Doorn. Ludendorff is one of the few trg. I felt m)lr) hXir standinrgt’('nsx1 e::lg mTt;: Sﬁlt’:f,; proceeds of the sale of 100 copies. It just about I received a telegram from my father. I have

of the old generals who have visited him more than was rung down, a ladder lowered into-the abyss pai - . for the cost of jaccepted the position for you. Better C(O)me b?

gnce. When I finally got }tlo I%gom I was informed into which the valet had disappeared, and {he the visit an ervi i " bl sherll{eelgiuch (;nce, and 1 had to return. 1 enlisted October

y one C ies that ilhelm had received actors and grips stood about, fea th' 1 cared. 1 was earning enough money me, 1, f : J ‘

approximately fifty friends in more than two years dead. Youggg not so easily fezza?:.% Eggrl?sa}?m:fis' and for the rest was ?mmc'rsed head over eafs | “UNDER FIVE PRESIDENTS

and the authorities restrict the visits of even the At that very moment the valet ascended and poked : my art, and doing everything 1 could possibly do| - “Iservedin Washington as conductor of the Band

ex-I%amer § sons. . his head above the trap, Mr. Nobles grabbed him to know it better. ; 3 of the U. 8. Marine Corps for 12 happy and eventful
ou must understand, too, that even if the by the arm. ‘Are you hurt?’ £ “The ‘Review’ wasn t my first pubhshed compo- ybars, 40 dander five presidents. They were Hayes,

ex-Kaiser wants to see old friends, it is hard for sition, you understand. he first, or one of the|Y

them to-get to see bim. "hey TS be gieotec lwmnlgo;“usé;; P:rr;fl‘::ged the little Englishman, first, was the waltz, ‘Moonlight on the Potomac.’ |Garfield, Arthur, Cleveland and Harrison.

) : yos) d, and evidently still at \ . A ) v : T {
passports in Berlin and conduct long negotiations ioss to,understand th R i oy Haes B8 This composit friend of mine, Al- “Apart from the musical opportunities, it Was
with sg:xetane_s in Berlin and Doorn; the:;gro mission| hurt, but gr‘e:t?;l Suﬁfr;‘;g? ity 150, wer, TN TR0 ert, .« H oured of ‘S%h”m‘“,g a great experience for the development of character.
must explained in detail for the scrutiny of the: : L 4 e P tl, lame_ W g OS Yi?nzst In official life a man has to stand right up to the
WHEN HIS VIOLIN STRING BROKE ~ % i e '75 1 was with Mat how Ta r 1d Swith my %u;ic of | 10Dy He makes his mark or,heffalls.. ‘The ten‘iget‘a.-t
3 ' : A e At o b ‘ o : TR 277 | mental ‘flowing-tie _Vancty of musician could no
o s s et (OGN ety i B ot ek e e
e Mhee teil disk and Comique i3 Wassmaity PN | ountry. Then g '76 would, dedicate tHC C0aF ay my half of the Foote, { hink it would be & very £00C thing for the world
place eaTe}:'e giélii?i(st 1am31 bousansmppfd gltoohls 5 7 . Offenbach came to Amer- {hv:a;r%ﬁin?l"o i SEE PRR Y. = if he couldn't exist i 1Th§ dlisxmphr"l‘l3 %
iace, . 1 1 ead as well as played. ne i i T 1K > 2 : % . invaluable. that whether he Wi or
I%;gfsi';nﬁ?cﬁcmfdlf Ofé’ dance, the Edst;ing of " g W s ;12 %r;'ghle:t?z ?r‘xn ;rl?i?aeé;f i Ome day,’ said John Philip Sousa, ;no\ ﬁeukz:asio adj 8 kings of agfﬁat
roke. Sousa contt t1 b A ¢ " 4 Z - COR ’ reetst b : that

time with his bow. Jake BLudd,mtl;o fzf;:)r\llgs ] '} phia. Therehearsals were 1 was showing the’ score of Offenbach’s organization, and NOW 8 rience

gy 3 NS R R bl 3 e hasn't
comedian, was then state manager. When the the devil and all, becauss spera, ‘The Chatterers , with considerable Ef::é;f‘éin:ssa than just that:

two song-and-dance men had completed their turn of the rotten way in which >nthusiasm, to George Benkert, my musical “Prompt obedience, of course, i8 required of the

and gone off, they tofd Budd of the astonishing| V. i ] Y some scriveners. in Paris : ; it 'he U. S. Marine Corps, just
and irregular conduct of the first fiddler, and,askled%"' : had copied his parts for - . patron saint and teacher of composition, leader of the Band of the V. Ps, |

“Where did you geg that fellow from?"’ Jacques, Offenbach. him. _ They  doubtless . and, expanding ~under the influence of |28 much as it is gequired of evesy soldier and officer

= R 3 $ : . : , i the Army or Navy, and he who said it was neces-
During. the rest of the season Sousa d iconceived of Indianseand the like on Broadway, ‘ friendship and encouragement, as a young g;theto leaz'n o obay ik T 5 to learn how 10
h : % Mi o ’ e e and thought such work good enough for America. : e , d Ty of

archestra lof Milton Nobles, whose performances il Nor was Offenbach inclined to be over-fussy at : : man will, I turned to him, and aSke, . |command uttered a very I?mf‘?““d truth. Of course
Lightning" are applauded today. Nobles hitself rehearsals. - ‘Do you suppose I will ever be able to write | there are times when routine involves actions which

t in ¢ i A 4 . 3 ¢ i rho 18
Fo;'ktttf;: gﬁ;’t oét §2rl())11;“(’3raves 1tn gThe Phoenix. “‘He was moreover delighted with the orchestra, ,‘ an opera like that? geem mcongruous.;put I don tlthlg.\ftﬁgl){?n&;s& ;
an overtureyz;nd some ,:)nsx;eqtles ' ~lousa. furnished probably larger, irrespective of the manner in which “Benkert  laid his /hand affectionately thought in Ii ng on him, that very
S inkilantal Musi \nstrumental music *‘cues’ it compared with the band at the ‘Bouffes Parisi- : : hould d said, ‘My b 11 when som®t her circumstances
usic. rOW red. 1 Te & o on my shou er, and said, < y DOy, you routine which seeme er circums
4here was really wonderf ( ennes. e played, 1 remember, music irom the 4 A :
really wonderful 7 ‘La Perichole,” ‘La Ballerina,’ write a better one. so " useless.

that company,”’ said Mr. Sousa, ‘‘Nobles himself “ - £ “But etiquette does give' rise at times,to funny
’ o od, i € es 4 q . o, B

could take the greatest or the smallest parts and :ﬁﬁ 2},’;";’61 now. -At that time, as you I Lhat walxs going pre(tity far, anéi L gAl S |cituations. At the time of the unveiling of the
: jme, : _ought to have rapped on wood. Ny- PRarragut statue during the Garfield Admijmistration,

glorify them with his genius. In fact, I cdn say|wi ! £ ‘ 8 i L
Bt Jnuch of the inspiration of those early ymr’sl:,”g‘}fg;f“:,’;‘f:’.'j‘:d"ﬁd;‘o;"?Eﬁ&é“ﬁs‘iﬁ‘&“ e howeand put it down, the truth Ao Fermagut S decided at the White Hloust (0
gmea‘ias due not only tfé ; musiciczimb‘. but to' ghe.things for which Offenbach was then famous nothing but the truth being what we're holah a rcceptl(o)n dfor tfhe rtr}llan {dxrﬁ::\ ;;iée;io "’;iltt;‘"fl
,actresses, singers, tragedians an comedians 14 y : ¥ : : I : ¢ vk ' in the city. rders for the Ma 10 atl

g 3 ians, wouldbe abandoned by the next generation, and an Jfter—my first opera, The Smugglers’, o y s ST the men e been dismissed

whose interpretations of various toles 1 took. to ’ : ’
; ) i ; g > opera that he hadn't yet written, and that he vas a failure.’ : o aed.
heart. It wasn't only in the orchestra pit that T couldn't get performed in his lifetime, would be the ; i “The second went much better and fg\r’thes?:g ?ﬁgllclg?nlﬁﬁntx}g:t?:: a:;flf(ibc'er.“:'.3;:(‘:);:%"ere

was learning my lessons. : i
5 Y e i principal work to preserve his fame, we would have ; o : ne g ;
“1 wonder sometimes if the young musicians of been very much surprised. History most extraor- brought some important things n 1its my structions and those are your ?:l“;zr:nd 1%

31: 1:1: h;“ the:n gn;hl_isiaéjm for thei; music that (a'na,ghi}ly re\ﬁrses verdicts, in art. ! i train. This was ‘Our Flirtations_’, the d the barracks, ‘;o ot 8 o'clock
.1 reme y in the course of'a trip over = ' Max aretzek was our first conductor, An- i ra Wilson. I returned to ‘
a good deal of the country with Mr. Nobles, a day fhorty Rieff and Stmon Hassler assistant conductors, lg;;?;tl%l;?}i an na t; o fall 6 '9: F. F Lf.:;:;l:‘t‘f,ofg:'
Y ; p I : z

we arrived in Lincoln, Neb., to find that thestheat One of early itions ““The Int s : . .
) s eatre One of my €arty compositions was ‘The Interna~ Maétkey, then stage manager of the Cﬂe_:st- other. There was a dazzling array m%'l:z

. | _  stands and empty chairs, but no méen.
g:ézsssjlg: egnTt};:ait;e; 2%;;?1;‘16‘}% a('lsi?sp illtlll‘ld :’ruident evidentlv saw j:ho humorous side of

o AR
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it, “.nd‘ roalized fﬁlt it couldn’t be helped. - > ey - 9. E'
8o'all evening we sat there, the drummer and '~ WHAT PRESIDENT HARRISON SAID : : .

. 1. When the reception was over I dismissed the| “ : - :
A Wi ' Blakel “ : ; o
¥ ) g'{;‘:lng?g “{‘,&h }?rgper Tltlldmry ceremony and  we posal fdregnw:xn:emndéd%egagg 't%t::smtaf cnal'é?roi : moh‘o‘y. v:rdtﬁ mmﬁed-:mt?: ll:;l v g Eﬁl rclgv .o t;'demen(:ous sngw}':stormfi ahe o w.elre
8 | were a‘ll' pre;;nta angpg.' ‘f%;dd}zfty, thlough, and wanted to do it, of course, if I could get ission . given piece of work. Granted that you cai thro: h‘;l})x'easnov:v e \?’le :d o?x?(i’idd‘;: m{)\ﬁ
' P e e ccounted “for, though the from the White House. As I have said, Mrs, Har- keep alive, money is the last thing u- e s s ot
his guests never heard a note!l i fond of i ' y X0 ;- 2 the Italian*lugged his more ponderous instrument
PLAYING “CA 5} fson ':;&“Y ond of music, she had done number- larly for a young man to consider. course, 1. choulder :
CHUCA” FOR PRESIDENT !as fri little things for me, and, feeling I had a I know that such a course may be impractical Y i s A
" ! ARTHUR friend at court,’ I first mentioned the project to in -a number of cases. Young men have to . “SAVA DA FIDDLE
- “Sometimes a man, had to use his wits, antl use her.. She said she would' speak to the President support parents or large families. No one’t “We came to a steep slope. Before you could
em guick. that evening. I went up to the White House where circumstances, abilities and nings are thesay Jack Robinson the ol Italian slip and
i . ~prasident Chester A, Arthur was fond of ce ohkas the-Sp‘eedwa ' is, and at len h the President came same. But as a general rulo.mt' is a question plunged'dov\{n, rolling over and over in the snow
tunes, One night, duringa State dinner: the Preai- out: - “Mrs. Harrison has told me of your desire for of doing better work or making more money, in one direction, while his 'cello skidded in theother
dent came to the door of the main lof)by of the & tour, Sousa,’ he said, ‘I was going to tour the do the work. While it doesn’t always follow. Presently, out of the silence and from the snowy LEA
White House, and, beckoning me to his side askad country this next season myself, but I'm afraid I've . it is liable to increase one’s material fortunes depths, came a shrill and agonized voice: ‘Sava da R R
! A SR o i t to give it up. You head! 1 N B in the end than the temporaril ofit- fiddle! Neva minda da neck! Sava da fiddle! AR
] me to play the ‘Cachuca. g9 -4} p go ahea guess the in the end more porarily pr ; : ) : o
|8 «When I explained that we hadn’t the music with country needs you, Sousa, more than it needs me." able job would have done. Nvea minda da’ neck! As betwixt my earnings
: us, but would beé glgd to lay it on our next pro- *  '“That was the good nature and kindly way in “It was, for example, a financial loss for me tcand my art, thosegwere precisely my gentiments.”’ F 1
»mme the President looked surprised, an A whiich T received the Presidential permission for my accept the position as director of the Marine Banc 1 wanted to know the stories of some of Mr. 4
g\rv}w Sousa, 1 thought you could pla); anything’ first tour. g : in 1880. The position, of course, gave a certainty Sousa’s most famous marcpes. ]
I'm s‘;re you ’can. Néw give 4a the (achace e, 5 ’ ORGANlZlNG SOUSA’S BAND . —although you can lie down on a routine. jOb like “Th_e‘ﬁfSt'time." he sai ,"f‘th&tll learned that g g
By God's grace I had in my band a Maltese "I hope he didn't regret giving th issi that, or build it up, as you please. It was, first ofthe pOPularitg' of my marches had gone beyond the |
musician named Amabile ‘Samuels. That fellow and I don't think h d.grc Ving the periission, al}, the opportunity of having a band to play with,boundaries of my home in Washington was in the 3 Q181
clan § B e did. He was'a ‘white’ man , / ; s ! hen I ¥ Acad ]
had m’hns head about every tune ever invented. If clean through, and there were other bandmasters | ;0 wtk a“t én y l\d v a;\dfn:;kebmy(;elf g’;:swrﬁ::ic laloséi:v i:nl’hi (;::15 giaconcNe?'c:xtrt eitio: o"}m,i'ﬁ,?ﬁ 4 |
\ ‘[&S;d? ;:; c())vrvﬂ;ntgx Zacl,lr 1,}::3 g?;%oggg ‘Z:::‘Ehagn:alrt :;} tt};]ee (i?l‘l".“?;;m _Lohn Philip Sousa. The r?‘ﬂt ); t(});acte :t‘tre:.gt,eﬁlv:nzpmfnh:d pl:ut;n ofaI:vork 1 hadfigured in the pro %mr;xe. Insteaigoghere was a list ; H
; Sy 4 » and cock 4 usiness, anyhow, was my resignation from | - sy & 212 das 1 g
| e erel  fof s a8 T s onc | the Miarne B the ollowing season, and my opporuty o conceprat i my pever i sndcumpriing 5 Lo SE el o W ;
; can“liear ﬁi t 1r}1g, I canlwnhe it down. | tour with Sousa's band. We gave our-first concert | i & ‘As for theymoney the pay g{ by fourth-classregu?ar numbers and encores of the ‘classic’ dnd it
BL ' Beite :n ;ugsh d‘ﬁ':’g:’m e,gge:dw:g;“;; B t‘;\e':g;"gg_ ?«%Eﬂ‘;ﬁd’ogez\, e{-e;?;y' eptember 26, 1892. Jerk in a Washington department—$1800—hadwere played. During the applause that followed 1%4. %
Tegm B8 i th d he played ‘soft! and swiftly the air of|  ‘“Thei 'g‘ gl o ; | always seemed to me as much as anyone shouldthe first piece of the second half of the concert, an 1t 48
i g gether, and e p & o BIG wwi ly the air of|  “The invaluable experience of my 12 years at i require. 1 was perfectly contented with the sameold -gentleman rose from his seat in the audience 1»""
| the ‘Cachuca.” Bless him! He's alive today, too.| Washington had tauglt, me WOt OUY, the, BAeCy *5 require. T was perfectly contented, Wi o that Thnd holding up his arm, eaid; ‘Will Mr. Sousa play il
Then I got hold of some music paper, swiftly | problems agsoc1ated with instruments, their bal- 1;3;; early compositions v v cheapl he ‘High-School Cadet',s'? and- like Kipling's shi B
ikﬁqltx;d out,tthef p:}:-ts lghafi wtere‘mdxsp'ensable, and ange,d grqu];j)mg, agd sohfo;lth, but also the system » 4 ‘E;"co g = ;ry 6 Rp ;;” I foundgmyself ; g P (REH ]
) e rest of the band to ‘vamp. en we and discipline under which any organizati _ “SEMPER FIDELIS" ¢ : : bE R
played the ‘Cachuca’ for the l_)eneﬁt of I\-'Ir’.rg.rthur, work if it is to endure and scheedjgam v \ “I sold the ‘Washington Post’ for $35. ThisHow “WASBlNGTON PQ'?T” WAS NAMED P LR
who came to the door and said, ‘I knew you could “But given the perfect adjustment of routine, march, “The High-School Cadets,’ ‘Semper Fidelis' “There has been much conjecture and the usual {
1 play it.” 7 s there remains a factor of even more importance " that : "Marines. i¢flock-of inaccurate or com etely unfounded stories "
e . : ; P that march, regarded, by all Marines as their e :
& J You had to t:.ake care with your programmes, in a success—the human equation and the relations exclusive propert was, strangel -enough, ulways"b‘??t the origin of the Washington Post. Many
; too, When President Cleveland iarried at the between the direcfor and his men. Men, especially the favorite of V illiam Hohenzoﬁem and it's thethought the title referred to the mail-coach.: Postal
White House he sent for a copy of the programme in musicians, are not articles to be sold or hired in only thing I've ever held against #t—and ‘Th cards came out depicting a coaching scene, and
e advance. I had put on it, among other things, the the market. If the men are to follow your wishes, | Gladiat,org the first of the marches to go big— abelled, ‘The, Washington Post.' The march, as
a Nas airof a song from one of my operas, called ‘Student and perform their work with enthusiasm, they must ; sold for an average of $35. I didn't realizé, 12 matter of fact, was named after the newspaper
B F of Love. it know that the leader appreciates their help and that admit, what financial Lilities lay in themof that name in our national capital, and its origin
‘“ ~ . ’ y . 1
£ I was summoned to the White House. Colonel he is their friend, and counsellor if they want one. ] But if I had I doubt ~il I would have concernedWas this: Frank Hatton and Beriah Williams, LR
& Lamont emerged from an inner chamber. I{esAnd I have always ‘believed in high wages: myself much in the matter. T was earning SlSOOPfOPUCtOTS of the paper, got up a competition among {

pointed to the title on the grogrammc. ‘The Presi-
dent says, play the music, but take off the¢ name!" \wouls save today about $1800 a week in salaries.

. caught on to such an extent that a huge out-of-door
" “Mrs. Harrison, and*her daughter, Mrs. McKee, Calculate on the basis of seasons averaging from 32 ‘

that this was enough money for any man to get e o\ te National Museum @ i

1
) : ; ' ! ' nor
“If 1 paid musical union rates to my men I \ a year as leader of the Marine Band, and thoughtthe school children for the best essay, and the scheme
and squandet! Others went for much less. Theremeeting was

were both much interested in music, and I tookito 36 weeks, and you can see that the total amounts 1 ; ion ilt 1€ or the distribution of the prizes. 1 was there with
‘ £ pains in the preparations of the programmes to quite a ﬁgure’.y That is as it shotild be. I do ' 1 ?ﬁ;’; :c mcgig,"a:;’ ?oﬁgpmdpggﬁsﬁ? g&iﬁﬁthe Marine Band, and played for the first time the ¢
: or them. Mr. Harrison was exg:eptxonaly unas- not take averdge players into my organization. ¢ for $30 A : march, which I had promised my friends the pro- € By
i sumin l:m&i gn?m‘)a'augé t}?“v?ngazz‘ day, wheanl takel_only "eTYbEOO(? men. 1 have some instru- "‘ “Don't want it,’ said the publisher. ‘HayePrietors to write. - diid
=4 myself ha ven up e White House in'a cab, mentalists in my ban , second on'their instrum > than i inti ' L laad
§camma 18 ‘ 1 saw through the window a short man with antonoonein the}wodd. It is to my interest to ne;:l:: ‘ i '%i:hejsvgo:etgg ff)tf?:l' 584 Prmtmg. IHE RN S lN-Cfl DT, I8 ShAd Y L
- umbrella nearly run over by a street car. That wasjit advantageous for them to stay with me year in ‘ "As 1 s’taglrted to leave dis.couraged but smiling,; P g that i¥'e bawn g segenanisy . }
P 1 TR President Harrison. ; . nd year out, and it is the merest justice that they i . _my eye fell upon a stack of dictionaries in the stotejmsgmng thing for me to realize how that marct q { ;
- $ 5 ¥ 4] recalled an incident I had seen in Paris notshould receive pay in proportionate to the artistic . * «'Well. take it for a dictionary,’ and many of the others have gone round the world { f
""’l ; long before—a great commotion in the streets, aand not merely the exchange rate, so to speak, on | w411 o vou,' came back, and I proudly walkedh my world tour of 1910 we visited New Zealand Ji
' platoon of hussars with revolvers, clearing away thetheir talents. ' 5 ; oub. with gany-Ur{abridged under my anm: but the' NVaere 1 was sure’l would play it for the first tifme. T
crowd, following them, at a short distance, a platoon  “I made it a rule, furthermore, very early in the andlady had to wait another weel for her Bill. Tt had been known there for ten years! It was pi- f §
with drawn sabfes, and finally a hollow square ofgame, that no agents were to be given a cent of the \ I Y et much troubled about it, though rated, of course, and sold under various authorship a4
cavalry with a barouche carrying President Carnotsalaries I paid. ~Those salaries are for the men, not A voung man, with his health, his talent §i; credits, One summer I was spending sonfe months 1648
of the French Republic. I couldn't help contrast-the agents. Any man in my band who ave a i friei‘ds fnd his work, knows that the world is his with Mrs. Sousa in Burope. We were in Venice, i
N | ing the difference in custom between differentweekly percentage of his pay to an agent wﬁxo got ‘ 1 oyster AW icther it is or not, he feels that way. strolling St. Mark's Square one afternoon, when the i
™~ republics. ‘ nim & job, or any agent I knew of <kt ey | Lucky' e o St B dan't enow what's coming Municipal Band came out and gave its usual k1
‘ “The time was near when 1 was about to leave such agreement with a player he recommended tc ' ’ to! He'd be Jess cocky. -But it's a good thing to concert. - The performances interested me, and I A1
my Washington duties and organize the band I me, would be ‘through,’ so far as the Sousa band it be voun #nd 16 have) ‘what are called ‘illusions’ was naturally delighted when the band struckjup Elil
lead today. I was allowed each season three con- concerned.’ ; Per psgthey’:e not illusions, after all. Parha pé The Washington Post.

I saw the sign of 2 music-shop on ene side of

3G LORY. y. 84 c Vi
certs in Philadelphia. They always created great Well, to return to the fortunes of our ‘early they are ghe real things, and the apparent burdens, 4a. Square, which 1 entered Siking. with Hue ; { I
s {

enthusiasm and drew big audiences. It happened tours: We started out the second season ‘on, out
af that in 1892 the mapager, David Blakely, had had a own,' and were everywhere very syccessful. The
difference with that' great band leader, Patrick Gil- very shrewd Blakely made the most optimistic pre:
more, whose manager he had been up to that time. dictions when he perceived the success of this
It concerned the number: of men which Blakely second tour in cities which we had visited the

afflictions, weaknesses and failures the illusions— byl g ;
g / _ gravity if they would please tell me the name-of {
the things that make and pass, :“d d{}‘:p ;my';the composition the band was playing. ‘It s W1
busy, an 4 °’,‘t k: b't':' “The Washington Post,’ says the clerk. I asked
en, and don & of ]"] for a mf}i e had none, but would secure one

what I still feel, like th’ © for me if 1 would return in an hour, In an hour

carefree days. I felt

, 4 _ : jan whe played
Delieved could be taken through the country in a) season before. That tells thé story. That con- in a stri ; ‘ %V : 1 B
3 o ? . : . ng quartet to wh _belonged in Washing- ‘
, g band, and the greater number of men that Gilmore | vinced both Blakely and myself that there was s ton, in the%&ys before L difected the Marine B ;%’i"]: 5035;'“ g:dofl Jreﬁ‘eme;gs:a:i gt::r§> ga;r'xd;;i ;2: ,{ 1.
At A S these fwo. Bevering | Big e aly, ot iue. neltaats ‘advite Wi We wese golug out S y at the 1ouse Giovann: Filipo Sousa! 1 took the copy, played 11
' e O e {gc@fbﬁ‘;ﬁfﬂ&dﬂ@mﬁ of William Hunter, the As etary of State. ; few bars and then said to the proprictor, ‘That's g
down. It can’t be too often repeated, It is this: - '




A‘i
|

it. Now who is this Giovanni Filipo Sousa?’
“10R,’ said the shopkeeéper, ‘he is one of our
famous Italian composers.’ ;
“ ‘Indeed! 1 am 'delighted to hear it. Is he
as famous as Verdi? :
« ““‘Well, I should say not as famous as Verdi;
he is young yet.’ :
“ ‘Have you seen him?’ T inquired.
“‘1 do not remember.’ 5 y e
“ ‘T would like, with your permission,’ I-said,
‘to intrgduce you to his wife. This is Signora
Giovanni Filipo Sousa.’ ; g
“And Mrs. John Philip Sousa said: ‘Permit me
t& introduce my husband, Signor Giovanni Filipo
Sousa, the composer of the march called ‘Washing-

ton Post.’

Explanations followed, and the shopkeeper

]

_ "I then sent the score to thé publishers, with the
' title of ‘The Stars and Stripes Foréver." They
wanted to take off the last word, and call it ‘The
Stars and Stripes.’ I couldn't agree.. "~ !

| “The g)ubrllishedl score bears the date, Christmas
| Day, 1896.

he first performance was in' the sprin
of "97 in Philadelphia, when the new march receiv
a regular ovation. General Wood paid it a
compliment which highly honored me in a speech
he made not long ago at El Paso. He said that in
three wars, the Spanish war, the war in the Philip-

_ pines, and the World war, he had had the privilege
and inspiration of fharching to ‘The Stars and

tripes Forever." ' .

THE STORY OF “SEMPER FlDEﬂlS"
“If you want an author's opinion, I can say that

charged me full retail price for a printed copy of 1o march of mine, in my own estimation, has
i

my own march!”
This isn't a critical musical article. Some day:

I shall indulge in one on the subject of the Sousa
marches. I have been hearing them day in and
day out, for over a week, and they grow on you.
Confession is good for the soul. This writer, who
specializes in the repertory of the Symphony Orches-
tra and the Opera House, while he always was stirred
by Sousa marches, had not realized, by any means,

the originality and mastery of their workmanship.?

No man who ever wrote in this country wrote music
with niore joy and inspiration than Sousa at the
maturity of his powers, and no man has put more
ideas into fewer measures. Then there is his original
treatment of key relationships; the gradual, and as
he tells mie, instinctivé evolution of his particular
manner of instrumentation for the band; his dis-

regard of precedent as regards form, and the way

in which each march, with an individuality of its
own, has a style particularly appropriate to the
miusicalidea which inspired it. The technic, in other
words, springs o truly from the musical idea, and
not the musical idea from the technic.

Like™ seed in the %-‘?und, this idea grows its
own, native roots and braches. i

Also, a yard .could be written about the themes
themselves—this one electrical in its- force and

 rhythm, that onéof a lyric character unique with

Sousa. His personal stamp is on all of them.

beaten ‘Semper Fidelis.” Do you know that that
is the one composition officially recognized by the

| United States government?

“It is the official march of the U. S Marine
Corps, always played by them on those occasions

which demand the passing in review before the

President or other dignitaries of this country, or
highly honored visitors. I have always been proud
and happy, that'according to'my own abilities, such
as they may be, T was able to bring my best inspiras
tion to bear in writing this musie. -

“Por 1 hadeimposed an artistic responsibility
lon myself which I felt strongly. The standard
| piece of music played on occasions such as those 1
ignve described hgd been 'Hail to the Chief.” 1
| suppose the title of the piece had given it its office
|in_the programmes of the Marine Band. As a
| matter of fact, this tune, originally a Scotch boating
song, is almost as inappropriate and incofivenient a
tune for impressive ceremonies as could well be.
There is no climax for the salute with the Flag,
it is too short, it is not particularly good marching.

“President Arthur, in a personal conversation
I had with him, asked the what I thought of the
air, and I told him.- T asked if there was an official
ruling that ordered the invariable performace of
‘Hail to the Chief,’ and when he answered that it was
' a custom, but not a ruling, I asked if I might attempt
| a mharch to serve instead. | He gladly agreed to this,

and I went atit. I composed it in such a way that

| [ /g ; Va3 pi § | week when he was in‘Massachusetts, and he glan
‘ 7 e

Consider the almost Latin wit ahd ifisouciance of :
1 “ ‘ o the full band, with the trumpets and the drums,
gl;irieigror?dt}?e aee(;f' t}.':fnd VZ? sz’ﬁgg:gg‘el???;;e 3: : i would be playing as it passed in review and saluted
i gayety, ; with the colots. The march found favor at once,

B O whis. 6 s oiows aok ol of AD.1-tamig 1 with the motio.ol theJL B, Hasing

this American nation, and I swear, when it comes
to the second period of the ‘‘Stars and Stripes,”
and the thrice familiar melody that swells and soars,
first softly, and then with all kinds of \counterpoint

and counter melodies from the band—1 think ot
one thing—the Flag flung out to the breeze, floating
in a heaven of blue and fl and sun. And youa
can bet that that was the féeling, if not the mental
imagé&of Sousa when he compesed that march.

HOW HE COMPOSED ‘‘STARS AND STRIPES
FOREVER”

I asked him about the inspiration of it, and it
proved an interesting story.

“I composed that march,” he saidy “pacing the
deécks of the vessel that brought meé back from my
European tour of '95, going from Liverpool to New
York. I walked up and down, day by day, with
a whale brass band in my head, without puttin
one note o&(})aper. Gradually the march sha eg
and perfected itself, inside me, down to the last
note of the orchestration. -

“When I landed.in New York I put the music

on pdper, and I don't believe I altered a note of what
1 had.completely thought out on the ship.

| Corps, whose representative march it is; ‘Semper
Tidelis' (‘Always Faithful.’) .

- “Of course,” he said, as' T jumped his train last
over the “story,” ‘‘you can

say whatever v
28 to your favorite. The ¥Stars and }g‘:rilxi)a

‘ ke > - . I .,'.;_7_:. Fomvgr is mine." ‘
A Q)&TL certain an] me’ﬁa’o'r’azhﬂg”:j Mine too. And probably a majority of readers

| will:agree with Mr,

sasd Mr. Sousa, “the 22nd of February o wn!oe-hhemabm it! T :
ang % 3 e ) > ¢ 3 - 19, ‘édbe'.'"‘ @& s2id. ‘4 -f'H;NII wndliam PRLO%, R R

to "he exact,” Mrs. MCI\eal}f‘ﬁot Phﬂa'; and a great deal of his ?Mracter, aandiﬁe secret .'t of

delphia, introduced me to a ‘¥emarkably his personal content and his wide popularity are.

: : ta . contained in that remark.
?m_ty girl with the loveliest complexo And . shown in his compositions. They  are

had even seen. After the introduction!sunny.. They are buoyant. You can't listen to

PN R ¢ : Sousa, or travel with him either, without concluding
the fair one said, ‘I'm celebrating t‘wothat it's. a pretty good old world, after all, and

bifthdays today; George Washington’s you better get-busy as_q’uicl_c as vou can to-enjoy it

and my own,’ and then, with a )upu'ior and repay 1t for what it's given you.

airy added, ‘T'm sixteen years old today.” |[HOW “LIBERTY Ni%kp»mncu" WAS
. “Well, she chuoged e niae 1 o/ ‘hé marches are in fact personal documents with

within the year, and has ever since signed g,.ca “as they are also, in a majority of cases,

her checks ‘Mrs. John Philip Sousa.’ reminders of events in this country.

¥ § e The Li Bell March was so called in cele-
“You asiaif she 15 a musician.  Cer prytion of the yeturn of the Liberty Bell o its s

-ainly! i ‘tori ce in Philadelphia. Mr. Sousa, on that
tainly!  She has the accomplishmentsitoric Phimé%o At eaasch, bt had not padie

. ofthe well-educated American girl. Among t.y'%gilo conducting a concert in the Chicago

i . Millard’s Auditorium he received a wire from Mrs. Souss,
Thtm, She-\&’l‘ngs’ wreh L Int l}e-r Z ’{11‘1 i Su that John Philip the 2nd, then aged about
Waiting,’ ‘Undet the Dalswb’,, , T.ake been in his first parade. He was one of the
back the héart thou gavest,’ and such hke.%‘l’}i,‘:::lng;l:uo f'ﬁ?,?mﬁ"é‘n :vg?t{feo% yt in the
““Ag a pianist her strong numbers arel " 1 gter in the evening Mr. Sousa atiendod: i dhie
“Ihe Maiden's Prayer,’ the ‘Chop-gticksat 3‘:& At%dm{x% andB 1t]he ‘gx_;;tm dl:?pszli\;t fﬂl
s e ’ U Q o o e L ell, - ™ R i
Waltz,' and ‘Tam O’ Shanter, Grand %or‘:h“, t‘;} thought, A {hg titleBofu:py marchi, and
Galop de Concert.’ ghe with named it—'Liberty Bell." *
sl : o . “That was the first march,” he said, to bring me
»-'Bhe has a passion lor gardening, both 1 & substantial amount of nzopey. Up tothat tglme,
kitchen and flower, and I'm sure that theas I have tplg'g?us,sgggss;l{gggjgxgnr%a;‘clhéi at the
> . . 4 (-] C A s -
lettuce she raises on our place in Long mome RS of £300 hoant, & ndc""g s
Tland doesn’t cost me over seventeenper cent royalty on the sales. That made every-

/ ‘ sit up, and since that time I have had no diffi-
($17.00) dollars a head. But she says they ultgv in s%curing good financial returns from my

| are priceless, as are a'¢o the beans, corn, sonipositions.”

tdhatoes, apples, peaches, etc., which ICKING THE TITLES OF HIS MARCHES

ccimc from our plete, It is evident that an element in the success of
Sl { she's right & hese marches, also, has been the cleverness and the
4 gk}ess a4 luti popular character of many of their titles. I make

i Sha's a Daughter of the Revo utlon’-lo uestion, and I believe the Gridiron Club in
angd proud of it, for two of herfanc;stors rashington, of whiﬁh er Sousa is one of the very
an ir lives ' f freedom.” few honorary members, has stated it—no question
R e 11v§s K-SR Cairee § [but that Sofxysa would have been a brilliant journalist
, JOHN PHILIP THE THIRD if that had turned out to be his field of endeavor,
+And that was that. Today there is a John;

e is & born raconteur, and, as the boys in Wash-

! i put it, ‘*he has.a nose for news.!” , 0
Phitlip Sousa_2nd, in business in New York, and " yhat headlines he might have written! “Haiflls
algé-a John Philip Sousa the. third. He dehghtedamthe Sea'’; “Bullets and Bayonets,” and ‘Sabre
hig, grandfather recently, when introduced to com- . composed while he was doing one of

" at title, by promptly rejoining, “Nolkpe greatest things of his life—raising hundreds and
'myj Sousa the &

Philip . third.  John Philipfhousands of bandsmen for the U. 8. army and navy

Sduss the: foremdst!” - ; ‘it the Great Lakes Naval Training Station during

1f John Philig the Ist were not the exceptionally yhe war. ‘‘Semper Fidelis,” the fine motto of the

Kifdly man that he is, level-headed, and niot temper@=hfarine Corps and so appropriate in its dignity and

mental after the manner of qur fiddlers and batecumpolism as the name of a march to accompany
gc. I sho\gd expect a s with him next t‘m':g?salute with the colors. ’ ;

“meet. For | &ave unintentionally misquoted = And then the marches of more local significance,

this series, that his favorite march was _Sempe tion in Atlanta; “Powhatan's Daughter,”
idelis.” That is wrong. ‘Sen.per Fidelis’ iSplayed on;the scenes of the famous adventurous
the favorite marcii of Sousa’s manager, Mr. Ha i b , /(S
Ackins, Sousa’s favorite march is “The Stars and
Stripes Forever.” &t

‘ gi;}!r. Sousa was made to say in the last S::id ch as “King Cotton” for the Cotton States




_ as energetic, as fiery,

WAL IV AW W v oy GRS~ . p LT o—
romance of Pocahontas, at the Jamesown- VIrgiua gbocfmusic in spite of bad sounds. We hear in our
w&%'-wm’swho. "?““’:: m:hh " ow‘ de- heads what it ought to be. The average
Clase of 18 The mott:lix?stt'.n'“vI?oulcJ. be if we could all lover, or even periormer, hears what ét. d‘: P %
ot o ipti the mews in the first prevailing conditions of performance, Which, &3 EEE
manufacture such captions— : manager said to the star, is quite different:
two words of the headline. o\ o the tagt  “There were some pretty o oonie = ,e.r
The m‘t‘flh }lnleedi?}?ep r O ith 80 ot siree, if 1 do say it. . tgl_soxég bFO::' 1;‘1;1 -
tlech b0 b8 B e bold man who will call anything' in-law will pay. was u txelze dyt.he I"ike for years’
fertility that 1t 18 a PO/ Cr e hasn't seen him for & musical comedy interpreters, an g
ﬁomt;us. ‘Ththé ;ljg.n tlSevee ath,"” dedicated to the aft,i- tDcelsu-ee- had b%e: lilgetgv :‘)i?t}.{op;) ecr'\‘r; r;:_l
month—is ‘' The (allant DEEEET - made & deep impression o : &
mén and officers ({-t t"‘;ﬁ’g*‘{{}ﬁi‘ﬁﬁ;ﬁ 11;1(1: "éﬁ&ia for it was only a few mznt}‘us a‘fﬁa'gmﬁ oge m
m«wegtg’cfle gzi‘;vf::)m an accident, and yet it is i’.?th.::,; brae!rﬁlrr:%e?:; a?s;a r':. he bex? of i
as optimistic as asy. one 5 vers)el. which he interpreted for myself and listening
il o :
tha'?h for my operas, : ‘ 11‘m“‘Lset's see . . « ‘Desiree’ was the third opera.
most etertaining snd;nfor!f_“ﬂg #  The fourth was ‘The Queen of Hearts.” The Loyal
podm “they are u}extﬁg a Legion March’ came out of that and remains a

gl N3 nmaitg two—" favorite with the public. We'later transplanted
T8 {&"‘“B"f Q‘e,rh enabu‘cllm me to ge tnmy f:;m it the ‘Ammonia Song,’ lines by E. M. Ta_ber,
i .n‘tuions-m,,--wﬁ “he for the stage. Now|into the ‘Charlatan,’ which I consider on t}xe whole
A e opera, Desiree, the book by E. ST.|my best opera. But ‘The Queen of Hearts' had one
—_— ¢ ; \great handicap. It required too large a cast. The
ke o AN OPERA ROMANCE 'stage was filled with actor; clad as d te}rlentK r?embfg:
% C&fds—t een, the. ng,
“Tn that opera de Wolf Hopper made his debut. “lgxetg:tic;’;:‘e‘r.o:n e forth? R iy vy f s
Let me say, incidentally, that he could have ac-| e, but demanded rather too rauch, for those
hieved, in my estimation, as alsain the estimation| {20, "of the comic opera stage. I've long considered
;f lJOhn' McCall, producer l\?lf (‘:Eﬁsgeleci’ the 1’1’“233” reviling that work, f&:fing it ogg for a smaller cast,
‘ i y MEC old me he con- .. 4 seeing how it would go today.
3?5&?& ﬁogf;er;dt}?ge fri:aest basso cantante he e_veri_md how it wen 8 | 58
hentd.  But that's another story, and the light) WHAT HE THREATENS TO DO
opera stage can thank §t':;t;§: hﬂ;:t this remarkable . ,,, uten of Hearts’ was foll @e?hbg ‘Bt Ca.g::
B ahind Hoppe, n a1 euly sehesrnl of 81, (% fopper Second i (Oneof ihes
my opera, stood a very pretty young girl who had e, if h odoesgxemtch out, Il write an opera
S°¥ne igﬁly insignificant role in e pieceﬂ..‘ ﬁ{,ﬁ,‘;’u“llﬁmt hiseroma.nces-—!:itle. ‘l\fiatrimonial_ Bureau,’
Jost, his temper, and took 0 el e up!Getjitretto, by John Philip Soussb The libretto of
Sg?;e ﬁ?:eir:\iosyﬁ! S ’sometl)ing "}!ﬁe;i t%}ncl::a g‘ftﬁ; ﬁ?esst ibreti;efzr-l l‘ir;’ht opera that has!
aPYthi’?g?“ythi;f St Wil et Yo Gnne- "™“lbeen produced on this :ﬁe gh tl}e water. I o
Tve saised your o8 s the little girl bazk of Hop- Kiiak of S1oes Lo S0 Chtsley, the B 1
ser, ‘if you should raise my salary 1 think I should} gone BOPY aoces thet mof Bl &
}1 'S dead!’ Hopper turned and gltmned, amc{A 'htme“ stuff in the myr"’i“m_ " the
Lft(x)gid made @ ca}:tu're on the spot. That irl Pe momxoodm 0% attde the ta.kel; Ry e
came the first Mrs. Hopper. She was'a D08 Onizo ing as strong as ever. Then there’a:he m‘kn:]
i Tune of Zarizibar,” and "dweetheart, 1 m ;
P T ik et e T 2o TS o oo e s st
S i i ing |I'm pleasantly remin ow and.
. sl it b o mmgn i ‘mne;{; of royalties fronr my publishers! “The Bride
my music with T T were. showing the score ta' : “I wrote libretto as well as music for The Bride
ccalcomj %"Y ime to the second number, which 1 Elect. -Among numbers in that ogfra wyxc 3 g
N you cam cll t har i what 1 conndered worn 51 5% 5 G ot “Dnchin th
’ ’ ' ami % £ L th
manner. 3t won t do, said A f War.’ The beautiful and statuesque Nellie
’:‘rxgen T had finished, ‘Tt’s unworthy of the rest 0{‘]3)::‘8 eg A Tealina

the ?ﬂ"' c : 3 e. | By the time we had mourited the next ope_ra‘;
; T promised to write something else in its place. The harlcatan.' Nellie Bergen, again our leading

My second song was a pretty lttle polled meVell o0 oy hecome Mrs. Hopper, third! My offt

i e e o o Teench chtotnety Bl ) Vi of e e, compree

other operas, seemed to have beeti sus-

th Casigo i New York, sat m down ot mﬁ&"n‘xf{?tﬁ;ﬁf in Europe, where ‘The Charlatan’ was pro;. -

more tried to sing.. But the ‘ ¢ ‘The Mystical %
ot <t ezl s Ml Sl o o e el
tﬁﬁ'_mf“om,' was his terse comment. I was m/i f“g’"nm min pj.g;‘f"u‘ also the quartet, ‘Social,
dcsg%x;t Rose Leighton, who had one of the prin-] {“753"3‘1:11(1;“;&0“ of titho &;;u?;v%»'&&ei
cipal parts in ‘Degiree,’ was_fqg_t.unate}y dehght_ﬂé‘ 1 1'cs in that opera were mine, as well as the mu;ic.i
with the composition, took ifsue directly with| IVFE “The Free Lance, book by Harry B. Smith|

McCall on it, and insisting on singing 't {“;?&‘ and a good book it was, starred one of the ex-Wrs, -

st charming young woman i ch

’tr}},: :33:: o::.sﬂng:s; in pla£g o¥ %‘{ mere c:n:sm Ié;? “:'t"‘h’o';e:ﬁ?vm 3;“’{:;:“ She bslzng‘ ?.Sf, ro: 11:;1
2 oice Cc‘il en- . ' 33 Taty

e s, g, 8 R SRS S M o and e
n I3 - t-' e wen > s ‘,. "‘ o 3

quite different. e e Onlv people wha ean hearl match, {0n ta Victory: -

. "“Then came .‘Chr%nld the Wonderful Lamp,’
m,vu%' in Edna Wallace—though not with fier
former husband, nor, this time, with Cawthorne,
but with Jerry Sikes—were the dual stars, Glenn
MacDonough was our librettist. From that came

- a song hit of considerable duration, ‘Momma,

Poppa’ and the ‘Patter of the Shingle’ and ‘The
Man Behind the Gun' and “Where is Love?’

“My last opera to see the stage, ‘The Glass
Blowers," a in 1913. Assoon as I get time,
I'm 1z:.r.un to launch another one on the unsuspecting
pub My ‘Maine to Oregon’ march came from
The Glass Blowers.” So do ‘The American Girl’
and ‘The Crystal Lute’ and ‘In the Dominion of
Twilight He Told His Love'—surely one of my best

songs.
TROUBLES OF A COMPOSER

“It's not easgr to write a good light opera! Bul
I am not one of those who sneer at the judgment of
the great general public. The collective mind is
bound to be better balanced and more intelligent
in sum than the individual mind, and it's true in
more than one way that you can tell the popularity
of your compositions best by examining lge royalty
sheet of the publisher.” s '

Mr. Sousa dilated on this theme on a later oc-
casion, and'said some things which musicians of the
higher-browed variety will' be interested to hear,
whether or not they agree. “I don't believe,” he
said, "in subsidizing music any more than I believe
in subsidies from persons or governments of other
activities. Much is made of the pecuniary help
certain great composers received from people of

- wealth or circumstances. It sounds pretty. But

history has insisted on surrounding these people
with stich a halo that the actual fac%s, welfspch show
how the majority of them struggled continually
with circumstance, and as a matter of fact gained by

. the struggle, are generally unrealized.

“Most of the big fellows were constantly writing
music on order an for occasions, side by side, with
their inspired masterpieces. Don't think by this
that I praise the composition that is ordered. I
don’t think very much music of lasting value has
been written in that way. You can't flourish a
hundred dollar bill in front of your nose and attract
inspiration. I merely quote this side of the activ-
ities of great composers to show how many of them
were constantly obliged to do such work. Most of
them were u%agaxnst need, public taste and all the
rest of it. From Handel to Wagner they were
conscious of that public, subjected to its caprices,
and fought for their daily bread from the cradle to

the frn.ve.

“Lucky or unlucky, the lot of the composer who
must depend for his living on his-art is not a com-
fortable one. And yet, those are about the only

people who become great composers. The oc:
casional exception of a Mendelssohn is only the
exception which proves the rule, and many of us
beligve that it was only the happy and successful
lg‘o of Mendelssohn which prevented him ranking
il ‘the very greatest composers, i

ppose, as head of my band, I knew that my
comfortable salary was a fixed thing, that my band
was supported by a big subseription, that I was so

secure with my community that on no condition came here to listen to your march?
whatsoever would they let me Starve. Would I

work as hard as I do? I know, as conditions are,

TOURED THE WHOLE WORLD

. This led into reminiscences of the Sousa tours.
His tours have extended from the United States and
Canada into British East Africa and Honolultt and
the Fiji Islands and Australia and New Zealand~
we'll come to that in‘a moment. But from the
beginning they have succeeded, not only because of
'Sousa’s music, but also because of his regard for
his public, his sincere conviction, harbored by so
few musicians, that he can learn from that publie,
and his almost fanatical sense of duty to his audi-
cnees.

If he has erred it has been on the score of too
much affability and a dislike of hurting people’s
feelings. He has, for example, always gone out of
his way to help voung musicians and composers,
and this attitude of his, becoming well.known early
in his career, has laid him open %o the activities of
many people willing to take advantage of it.

One of Sousa’s managers who resented such
abuses of his kindness very strongly was Chri%ana:
“T think,” said Sousa, ‘‘that he hated every other
composer in the world excepl me, and his oaths
when he found compositions by John Doe and
Richard Ros, local composers, on our programmes,
were in themselves an education.”

WHY HE WAS “ROASTED"”

“One evening in Cleveland three composert
brought short compositions and urged me to play
them as encores. It was a dilemma. ‘You see,
T said, ‘my audiences seem to want to hear some
compositions by me. It's bad taste, I admit, but
it. can’t be helped. And then there are two or
three minor composers like Johann Strauss and
Richard Wagner on the programme. I'll tell you
what I'll do. I simply can't play these three com-
positions, but you three fellows toss up, and I'll
play the march of the one who wins.”

“They did this, and the winning piece was duly

erformed. The next day, to the joy of Christiana,
was roasted for putting miscellaneous and un-
expected music on the programme. Christiana de-
cided right there that such fpnct_;cgu_ myust stop.
‘“The next time one of those fellows comes round,’
he said, ‘you send 'em to me. I'll take care of 'em.’

“Now, ] don't like to refuse rhusicians, especially
voung men, the chance of a hearing. I doubt if any

.other band leader in this country has played as

many unpublished compositions as I have. But a
few evenings later a young fellow came in, so per-
sistent and aggressive in his determination to have
his parch played that T wasn't sorry for the promise
I had made to Christiana. )

“This chap simply wouldn't be silenced. There .
were hundreds of people, he said, out there in the
audience, who had come to the concert for the pur-
pose primarily of hearing his march. I repeatedly
explained that I had no longer a personal decision
in the matter, because of a promise I had made my
manager. !

“It was nearing time to go on. I inwardly
breathed a blessing when Christiana appeared in the
d

00T,

“He detected composers from afar. He knew
the look of them. He gave that persistent youth
one look, and said, ‘How many peo'plc did you say
“The young man stammered.

“‘How did these people know your march was

that I can't let down for even a single concert. going to be played?’

Every %mgram_me must be selected with the greatest
care. BEvery time it is played it must b? one to
the 1ével best of everybody's ability. If I’

“The budding composer was speechless.
“Christiana continued. ‘You come with me and

ve been show me the people in the audience who have come

so fortunate as to secure the support and the to hear your music.. When you have shown them
friendly aggroval of big publics, ‘I can assure vou to me I will’ sec that their money is refunded, if

P've worked for it, and my men have, too.”

A ans Sovsds sty
fiore, who died soom

r "

Gl .
the ' mee

want it, and they can g Your march

Sousa's




‘“The next selection was from ‘Parsifal,’ a long

and dignified ‘number.’ But the audience ap-

y for ahead of every rival. It was his cres
tive intérpretive abilities, first of-all, whicl
gave Sousa his start. ¢ e ]

_He always looked conditions in theiface, and
never was deterred from doing a thing because of
precedent or tradition. “The “populace whooped
with joy at his instant reply to a critic who found
fault “with his playing “Kelly'as-an-entore #» 4

gogramme ‘which also: contained’ excefpfs =
gVa;M’S‘ ‘Siegftied." $ \
‘T'd just as soon play ‘Kelly,” " sard Sousa, “as
an encore to ‘Siegfried,” as T would to’play ‘Sieg-|
fried’ as an encore to ‘Kelly.’

: “ARTISTIC SNOBBERY"”

“There’s more ‘class consciousness,” "’ he said,|
t'sshen people talk about music, in this country,'
than there is between Fifth Avenue in New York
and Avenue A. It's all so ridiculous. Look at the
“Tannhauser’ overture—a master work if there ever
was one. k at the furious, dramatic music of
thunder and revolt that Rossini has produced in his
overtureto ‘William Tell.” Aren't thege great pieces
of music? Of course they are.” They're immortal.
‘William ‘Tell’ is over a hundred years old, and as
poptilar, today, or rather more so, as the day it was
written. ‘Tannhauser’ is three-quarters of a cen-
tury old, roughly speaking. —It's played alike at

open-air Simmer concerts and at the winter minis- -

trations 0f your Boston Symphony Orchestra.
. “But do you think there isn’t music in ‘Turkey
in the Straw’? It's a magical tune. Anybody
could be proud of having written it. But this tune,
for our ‘high-brows,’ is ‘declasse.” Tt didn’t come
from a European composer, nor yet a music con+
servatory or opera house. It is the humble com-
position of an unknown fiegro minstrel. Its birth+
place was a cheap theatre, or worse, wherefore we
can't shake its hand in polite society.
“All that is fodlish. It's artistic snobbery.
_“As for Wagner, Beethoven, any great compose:
vou please, I'll stand second to mobody in my en-
1 sm for. them. I've flayed ‘Parsifal —es-
from it—10 years belore the Metropolitar
Opera Company produced the work. I won't say
at first it roused salvos of applause. It was
aticipating. But the audiences }l:stenf:cal qu:t
attentively, and in proportion as their fear o
wt&?d tz began tom it. . .
“Once, at least, the ‘Parsifal’ music was wildl
guded. This happencd when I gave ‘Parsifs
xoerpts during a howling blizzard in a town &
sxas. The atmosphere was chilly, not only with
oufy but within. The audience sat huddled i

wraps and blankets, and my men wore eir overy POS!
coats, There was $124 in the house—one of the:

smallest, polftest, almost frigid audiences I ever ha
in i

erica. 4 3 '
“Back of the ﬂa"fe' in the intermission, the

mayor of the town,.the editor of the local-news
paper, and the manager of the hall saluted me, ;n'rj
apologized for the size of the audience. ‘I don”
mind the size of the audience,’ I exclaimed.
don't blame them. But if they appreciate ou
presence here, as you tell me, won't they at leas
give us a little applause?’ '
“They explained. The audience -hadn't ap
plauded, out of consideration. They knew tha
we, too, on the stage, were freczing, and they didn”
want us to feel 6bliged to play encores. T said
‘Don’t worry about encores. There is somethin
that freezes a musician more than the deadlies
cold. That's lukewarmness on the part of his

audience.’

| medley of plantation airs, two ragtime hits, w

la violently. As a result, the men woke up.
e played encore after encore—no, I don't re-

| member that ‘Kelly’ was among them, but I do
| recall ‘Dixie,” ‘The Stars and Stripes Forever.

L8
[
gave almost another concert. The men were per-
spiring and dropped their overcoats. The audience
went wild. ‘Parsifal’ had started the business,
evg?body was happy, and the blizzard forgotten!”
t was soon after this that Sousa turned the
tables on Offenbach, Strause and many a trava
elling virtuosoand singer who visited America, by
deciding in turn to tour Europe. “I hear you're
oing over to Europe,” said John L. Sullivan, the
hter, who had become oné of Sousa’s friends.

2 ell: éoti_’.l,l,k!l?qls h—1 oyt of 'em.

L title of ‘March King ™" oV hn

Philip Sousa, ‘“‘was given me not in Amer-
ica, but in England, during my first tour of
that country. I regret I can’t give you
.the text of ‘the article, which' I've mis-
placed. It appeared in an English musical
magazine. :

“It mentioned Reeves, Downing of
New York, a number of other well-known
composers, and said of myself that ‘we
must mention as ‘March King’ John Philip
Sousa, who is as much entitled to that dis-
tinction as Strauss is entitled to the name
of King of the Waltz.’

“My first European tour took place in
1900. Colonel Mapleson, the operatic
impresario, had planned a trip for us in
1898. But in that year, on account of the
Spanish war, there was strong fecling on
the part of some European factions against
America. Mapleson finally wired that in
his judgment the tour should be postponed.

TOURING EUROPE > A

“In 1900 we toured France, Belgium, and Ger-
many. We gave concerts at the Paris Exposition;

q during which time we played for the dedication of

monuments of Washington and Lafayette.
“During my concerts at the Paris Exposition,
‘The Stars and Stripes Forever' seerad to make a
dee{: impression on the French people, and they
spoke of it as the ‘Musique Americaine,’ with a
greater frequency than they did of any other com-
ition.
“One night, at dinner, a brilliant Frenchwoman
said “, me that the march seemed to epitomize the
character of our people. ‘For every time I hear it,’
she confessed, with a Gallic enthusiasm and confu-
sion of smybols, ‘it seems as if I can see the Aneri-
can Eagle throwing arrows into the Aurora Borealis!"

& - ENGLISH AUDIENCES

There are no bettef listeners in the world than
the English people. They maintain absolute silence
during a performance, and unmistakably concen-
trate on the music. 1 wonder sometimes if this
habit is not acquired friom much experience of ora-
torio and other forms of Sacred music, exceptionally

in England, which compel both réspect and
close attention.’’ -

When Mr. Sousa made his initial appearances in
London the critic of the Telegraph said that he had
had a surprise. - He had experienced the novelty of
a conductor appearing punctually at eight on the
platform, who did not pause and critically survey
the audience, who did not twist his moustache, then

o
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R -~ We were accorded liferally a Toyal reception. = At
rap ostenmly bn the stand with his baton,; and the end of the programme the King re uested the
by other prina donna devices delay the concert ;gj:fbrmance of the American Nation Anthem.
getting under . On the contrary, while the In a whisper I instructed our musieians to play our
audience waited for all this, the band wa$ well Anthem, then to pass from it, without a pause, into
launched into the first number. #God Save the King.' We began the British At’l-

“T was glad he felt that way about it,” said Mr. them softly, swelling to_a great climax, and I'll
Sousa, after calling my attention to this notice. mever forget the face of Edward at that moment
“I'm frank to say it pleased me, b}:caus;la I have every inch the king!
always tried tb give my audiences what they came
to hf}:’ar. I takg it thgt people come to a concert KING EDWARD’S PRESENT

for music and not to watch a conductor’s face of ~ “Rpqward VIL.,, as you may know, was one of the
back or gloves. If-seems to me they're entitled %0 pegt shots in England. He must have inquired,
their money's worth !” with some particularity, about my tastes. Because,
 While in London Sousa seems to have struek ¢ .. days later, 1 received.a present which only
up a real friendship with King Edward VII.. Wedo o6 ‘man fond of shooting would have'made to
not mean by this that he clapped Edward on the go iher man interested in the same sport. This
back and said, ‘King, have a cigar,’ or that Edward .¢ o gift of four beautifully marked" pheasants,
leaned over the bar and said, ‘Johnny, old boy, accompanied by a eard on which was the legend,
what'll it be?” But a real regard seems to have wp, John' Philip Sousa, from His Majesty, San-
sprung up and through the formalities of a royal dringham.’ I have these pheasants todw, mounted
“command’’ to perform at Sandringham and Wind- /4 hung in my dining room at Port ashington,
sor, and Sousa was not forgotten by Edward when 7 "1
the last encore had been played and the last cere- ™ ).+ cecond. performance before the King and
monies concluded. oy Queen was at Windsor Castle. - There the King
Sousa and his band were invited to play &t £51q me that two Sousa concerts were being given
Sandringham on the occasion of her Majesty's iy the palace, the one by myself and my men in
birthday on December 1st, 1901. "But, M. 4o orecence of the King and Queen and a very few
Sousa,'” said the official who brought him the invi- ests, and the other upstairs, where the present

tation, *‘the King does not wish any previous pub- B f Wales and his sisters were giving a Sousa
licity about this.. After the affair you are at libert jPrince 4

to make the engagementvp_ubhc as you please. |6 RISING.TO AN EMERGENCY
A PRIVATE CONCERT FOR THE KING “I was very proud of the way the band ek o

“I'll bet the Boston Post never planned a lemergcncy about that time. e had given an
‘scoop’ more carefully,” said Mr. Sousa, “than I afternoon concert in the Shakspere
planned to keep our approaching concert out of the Theatre at Stratford-on-Avon, another concert in
papers. I realized that if our visit was to be kept the evening at Leamington, and were engage(l;to
a secret it would be necessary to withhold the news give a third concert at midnight of the same ?vemns
from the band till the last minute, 1 ccause the men |at Warwick Castle, for the Countess V_Varwqu an
had friends outside the organization, and you know |her guests. It turned out a rainy, icy, slippery
the Persian proverb—'remember that thy friend levening. Conveyance went wrong, music was lost,

hath a friend!" Therefore, to keep them in thi a fragment of the band, only a little more than half

dark, I announced that we were going to play a®of it, finally assembled at Warwick Castle. Bﬁ

¥ lconcert on the record machine!

_the Baron Rothsthild’s; outside<of London. . |knew I could rely on them. As casually as if nothing

-“The day of the concert came, and with it .alwere wrong, and lacking the presence of some im-
very .anxious bandsman. ‘Mr. Sousa, I'm afyald, portarit members of the different mstrumenta} sec-
our transportation people have made a most serious {tions, I announced a programme of compositions
mistake. We are to play for Baron Rothschild, and lwith which we were most familiar, and those splen-
we Have been booked for the train for Sandringham. |did fellows played them from memory, and pla
That isn't the residence of Baron Rothschild.’ magnificently. = They knew their business.

“ kept obstinately to the point that if a mistake

|had been made it was not our mistake, that we HIS SPEECH IN SCOTLAND

would board the train for Sandringham, and, if ' - wppe legend is that the British are unemotional:
anything miscarried, place the blame where the Tphev were not unemotional for us, either in Eng-
blame was due. . land or other portions of the British Isles. You
JAt a late hour in the afternoon we bparded 8 ‘would find, should you consult your geographﬁ
special train. We entered two splendidly ap- ¢4t the British Isles include Irelang, Scotland a
inted coaches with two long dining tables thé wajes. In some of those countries local feeling
ength of each car. These tables were loaded with .o ctrong-—not excepting Scotland. I remembet
things to eat and with accompanying refreshments |, qinner in 1901 at tﬁe élasgow Exposition. . The
no longer'purchasable—at least legally—in America. Lord: Mayor, of the city was sitting by me. In a
“My bandsmgn lpoked down the table, and his | heech T was called on fo give, I spoke of the magic
brow cleared, and he sighed a happwsigh.  ‘Well," lo¢ fo1ic.5ongs, of ‘Annie Laurie,! which I théuﬁt
said he, ‘whaever this is we're going to see—~he may li o finest of all songs of that type, and of the folk-
not be Bapan Rothschild, but he certainly knows song ‘which I rank only second to it—the ‘Old

how to tregy musicians! - |Kentucky Home' of Stephen Foster—I said of
“When we arrived the puzzle was exolained. ‘A?niedi};urie,' that it wgs sung not only in the

land of 'its origin,” But by Irish Norah an English
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Mary—when the Lord Mayor suddénly &
to his feet, thumped the table and cried, ‘Ne
English Mary! Not English Mary!—Hielan
Mary’—and a:. cheer from the company.
acknowledged the appropriateness of ‘Hielan
Mary' and all was well again.

“In Glasgow, by the way, I had the largest
audience of my career, 153,000 at the closir
Saturday night concert.

VISITING WAGNER’S GRAVE UNDER
. DIFFICULTIES

“ 1 shall never quarrel with a man of any
sousitry who idolizes, however fanatically, the great
wen of his land, and its arts, poetry and song. 1
-emember the simple earnestness of an old woman,
y ecaretaker at Bayreuth, where I seized a chance
10ur to go and visit Wa%her’s grave. My coming
was unannounced. Frau W
%0 go to the theatre, and her orders were strict, that
ao one be admitted to the grounds in her absence.
[ tried all my powers of persuasion on the house
keeper, but in vaim So I went around theiback,

h a;sort ot park, where the'composer and the
‘Y@K&g' Lucrwng of Bavaria used to walk to?i
. I'met a German student on the.road, and

gltd im of my disappointment, as we walked al
togezg'). “A Tittle girl with a basket of bread, v?l;g
seemed very much interested in our. conversation,
walked behind us. Finally she came up and said she

Was sorry I could not get in, but that she thought she

could get me admitted as she knew the housekeeper

“A consultation was held among the servants,/

and the little German girl's elo i
e ; quence prevailed
where mine had failed. The t i
for ‘f‘iVe minutes. , TR ol
il !liow;ls struck ;}rlnmediatelg by the fact that there
: ame on the stone which marked th
and I asked the housekeeper why. ol

““He does not need it,” she answered, with a

. ‘pride as simple as it was majestic, ‘he is the First

man (Die Erste Mann)’.

TROUBLE WITH RUSSIAN CENSORS

- “In 1903 we went over-seas for the third tim
* e'
through Russia, Bohemia, Denmark, Poland, Bél-
im, France, Austria, Holland and Great Britain,|
n Rusgna. I had some strange experiences with the

“All. newspaper advertisements, programmes
announgements and texts of songs had to be sub-
mitted Yo that individual in advance of a coricert.
Lacking his official O. K. of such texts, the concert
could not be given. It was a new problem for us.
Generally the censor was prefect of police, as he
proved fo be in Petrograd. Nearing that city I
had a felegram from my advance agent. ‘Police
want words of songs to be sung at your concerts.’
There was no time or opportunity to send them.
We were on bgard train, the concert was to take
place oniour arrival. I telegraphed to that effect,
and our agent rose to the occasion. He.gave the
Pohcg censor- the only words he knew. They were
Anaie Rooney’ and “Marguerite.” The result was
that our vocalist threaded her way through the
brilliant . vocal pyrotechnics of the big aria
from_ Dayid's ‘Pearls of Brazil,’ to the words of|
Annie Rooney.' “

PLAYING THE RUSSIAN ANTHEM

“There have been instances when I hav
played the national anthem in which the intensit;
of publi¢ feeling and patriotism in the audience
ev great enthusiasm, but I can remember no
instance where the song was received with greater
acclaim than in Russia. At a concert in the Cirque

-
2

Cinicelli,” which corresponds in Petrograd to the,

agner had 1éft the house

New York Hippodrome, I was waited upon in my
dressing room by the secretary of the police prefect,
who came this time to say that it was the birthday

. of the Czar, and requested that I open my per-
formance with the Russian natioial anthem. ‘And,’
said he, ‘if it meets with 4 demonstration, will you
kindly repeat it?’

“I said I would. ‘And,’ he added, ‘if it meets -

with. a further demonstration, will you repeat if
again?’ Iisaid I would repeat it just so long as a
.. majority of the audience applauded.

“The -audience ‘consisted almost entirely of
members of the nobility and the military, with their
wives, .sweethearts, sons and daughters. At the
playing of the first note the entire audience rose
and every man, dlmost all in uniform, came to a
salute. At the.end of the anthem there was great
applause, and I was compelled to play the air four
times before the audience was satisfied.

“But that was not the énd. On retiring to my
dressing-room f¢r the intermission at the end of the
first half of the concert, I was again visited by the

secretary, who told me it was the wish of the .
prefect that I begin the second part of my pro- |

gramme with the national anthem of America, and
that ‘hejf woukd have an official announce to the

public beforehand the name and sentiment of the

song'..

\
Before we began our second part, a tall Russian
announced to the public the name and character
of the words of the ‘Star-Spangled Banner,’ and I
have never heard more sincere or lasting applause
for any- musical nmumber-than that which greeted
our National Anthem. We were compelled, again,
to repeat it no less than four times, with every one
in the vast hall standing and the military men
holding hands to their caps in'the attitude of salute.

1 am sute that no body of musicians ever played a

piece with more fervor, dignity, and-spirit than our
boys did the ‘Star-Spangled Banner' in the capital
of the Russian Empire.

MR. SOUSA’S “RIVAL”

“Another thing—Russian lettering is darned
funny to the man who sees it for the first time.
Some of the letters are like-ours, you know, though
they usually represent different sounds than ours
do, and some of them look like figures. Going
through the streets of Petrograd I passed a magnifi-
cent poster—A Cossack, with his hat on the tip of
his bayonet, shouting announcement of a concert
by some man whose name was spelled ‘Cy3a’ the
‘3”in Roman numerals. Evidently a rival, thought
I, and heavily advertised at that. I wondered
who this ‘Cy3a’ could be, and remonstrated: with
my advertising agent for not billing me as promin-
ently. My feelings were only appeased when I
found out, on inquiry, that ‘Cy3a’ is the Russian
way of spelling ‘Sousd.”’

CLAIMED BY FOUR COUNTRIES

“There has been a lot of confusion, anyway,
about your name,” I said.

Mr. Sousa laughed. “I should say so. And
mostly the fault of one of my most active and valu-
ahle press agents. I refer to the gifted and ingen-
ious publicity promoter, Colonel George Frederick
Hinton. Some years ago hie evolved from the inner
recesses of his gray matter an extraordinarily
picturesque fiction, dealing with my supposed ante-
cedents and nationality, It seemed that Germany
was eagerly. claiming me as one Siegfried Ochs,
emigrated to America, with one small trunk labelled,
‘S. 0., U. 8, A’ England put in a rival claim.
I was Samiuel Ogden, of Yorkshire, emigrated to
America, under the initials and address,. 'S/ 0.,

L T
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U. S, A? Amefica plainly regarded me ag a#08 7 *The biggest two n}i“ghts’ reoe(iiptga lt éver took in
ri n urds

reigner of distant, if not doubtfiit derivation; for I iwere the receipts of Friday a night
,wg? said by mysterious persons who professed #0/lconcerts in Albert Hall, T ondon—$10,000, n;ﬁzh
'be “n the know' tosbe a Greek, a young musician §500 more from the sale of programmes. The big-

of poverty and genius, who had arrived on those gest week’s receipts were taken in the United
\shores carrying niy all too few possessions in a tru tates, at the end.of 6 days in Richmond, Wash=
which bore the name ‘Philipso,’ or ‘Philip So., U. ington, Baltimore, York. Pa., Philadelphia, New
S A ' York and Boston—total $25,500."” 2
I told Mr. Sousa one more yarn I had heard, We talked of national airs and their character
that in France he was ‘Mr. Sou, of the U. S. A" istics.  Not only has Sousa heard most of these
He turned in a mock panic. ‘I can’t catch uDiairs in the lands of their origin or official adoption,
with those yarns,” he said, ‘‘ever. But my family|hut he compiled, on the order of the government,
_will get,even with them, even if I can’t. By 192_2\his book of “National,  Patriotic and Typical Airs
or thereabouts, -the Sousas in America, theirof all countries, ranging from Abyss_igxiatoZanzibar,"
various branches and offspring, will have becomeand he made this observation: that the largest
o numerous that they will have supplanted both countries have short national airs and the little
'Smith’ and ‘Jones’ as bearers of national names! ' countries have long_ones. “Thys,” he said, “the
“In 1910,” he continued, “‘we madea two years' national’ hymn of England is 14 measures long;
tour across the world, visiting Europe, Africa, of the United States, 24; of Uruguay, 70; of Chile,
Tasmania, Australia, New Zealand, the Fiji Islands,|46: of Siam, 76; while San Marino, the smallest
British Columbia, etc., and retumin% to New Yorkiexistinz repiblic. in the world, has the longest
in 1912. The country I liked best? The British|yational ant’:em of any!” :
Isles have always given me a homey feeling. ut1 Although Mr, Sousa's march music is distinc-
one continent above all others fascmatec} me, 8|yt American, he does-not believe in nationalism
it does everyone else who knows it. That's Africa. in music. L ’
T don't know exactly why, but it hasan atmosphere. |
1f deeds leave memories behind them, the_n the enor= ‘
mous antiquity of that country, and its strange
history, may have something to do with it. It's 4he soil. 1
not perhaps that one loves the place, but, oncehe world. He is a prodqct of Ger_man bv:n;,hxs_
visited, it haunts you.” . Imusic is not German national musc. is the
Sousa described himself once in a club register jeader, and there follow in his wiké a great ‘.‘“‘:“b‘r
as “‘John Philip Sousa. ()gcgpation, globé trotter; of imitators—men who take up the master's ideas
misician; preaching Americanism“with the aid .°f"and do less with them than he did. Ppople s
Sousa marches.” Americans abroad grabbed him o¢ o national music in this country and instance-the
and hung on him as he passed. One of‘ them $aW negro melodies of the South. Were they a product
him at a railroad station in Dresden. ‘“‘He lgpked of the soil? Let us see. The foremost composer
so like the ‘stars and stripes,” "’ seid the man, “that ¢ these melodies was Stcihén Foster, a Pittsburg
although he wasn’t+in uniform at the moment, and a1 who lived in the Nort. and wrote of the South.
I didn't recognize him, I ran up and §hook hands, No matter what the country may be, the South is
because I knew he was an American.’ always the land (‘,-g romance, ar}\(ll SOYF:iterv:rrote
' instrel performances in New YOEK, W
SULTAN'S BAND PLAYED “WASHINGTONKI:]{@&‘;Z Sntl)uth. tocI;, and he invested his music with a
. PGST ‘rare charrh that was held to be typical of the South.
Another American, a distinguished one, had thejyvet he was a Northerner, writing in the Scuth
experience of standing on an impenal platform with {o was the leader, and there were 'myriads of imi-
the Sultan of Turkey and having “The Washington| tators—lesser lights, but all writing to the same
Post” hlared out by the Sultan's band as it Wexzaglend_ s
past. . When I asked Mr. Sousa a_bout these thin “Had Wagner been born in N"Y Yprk his music
he said, “I'll tell you another, which sounds.almosti ;.14 have been American, his umtator§ !
too pat to be true. If you want to Verthy t, aslly o made it national. Mlle. Chaminade’s musie
Major Coffin, He was on the train CORENE is not Prench, it is Chaminadic. What is called
from California where he told me of an exper ‘nationa.lism in music' is only prenatal influence and
in Borneo. 2 \environic suggestion!” S 3
¢He was going thrdugh a patch of.wo'odd and One asksggif the very admission that p.mgg
heard a strange noise. He investigated. J&. fuence and environic suggestion determine U
proved to be a comparatively tame native, style of a composer is not equivalent to the admis:
with an old guitar in his hand, strumming ;,, {hat nationalism is the most fundamental thing
wildly from a copy of ‘The Washington Post; i ,5ic, Mr. Sousa didn’t think so. :
which he had braced in the crook of a tree!”" 'yo cited the case of fmé iixmtator &fg J°h“¥}
' EIPTS Strauss, the composer -of delicious waltzes.
_ BIG AND SMALL RE e ¢ higremember,” he said, “when I was playing the v
British South Africa gave Sousa Some OF GW, "Washington, Johann Strauss payed a visit to
eatest a,nd‘_"also his smallest '?udxenc{_as. | merica. There was great enthusiasm over the
smallest receipts of my career,  he said, "Werei iy s King., His waltzes were called ‘Viennese,
taken at Bakersfield—364.00. 1he b&FESt'ﬂump nd when he left Amefica there was published a
in receipts that I ever had was at Cape OWﬂk- altz called ‘Strauss’ Autograph.’ It became &
We opened there to $600. The next day we too t favorite, and the Viennese style was recog-
in $3400. The biggest tumble was at Jolnnngs ized and warmly praised. But it wasn't Strauss
burg, but it was due to a natural catastrophe. Sail who wrote the " Autograph,’ but an Amerlcan
‘At our fourth concert there we had takercx&:g mposer, a young fellow named Warren. Hi
$4000. As a sporting venture, We g asn't a Viennese, but he quickly got into the spirt
for the receipts of the house for the fina. concert B 44y, o' yiennese school, and his work was accep!
Sunday night. This offer was refused. On that night fcal.” :
Haere CerOp e 1 A S Y; gracious !"—he called his librarian, and
which is a specidl variety. The building heldunder % "' “certain score. When the score came—
“look at this. Wouldn't you call that pretty good

OUR SOUTHERN MuUSIC

“National music,”’ he said, ‘‘is not a growth o.
A great genius like Wagner burst upon

Y

the pressure, and we gave our cgnc’ert-:-r
SS%O. Maybe the other fellows didn't wish
had accepted that bid of $5000! R
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ragtime? - Now lookat the directions ini ‘the score!"
Theiy were directions no composer would have
put in if He had known anything of negro music in
America. They were names of dances which don't
exist here, and other nonsense. ‘And yet,” con-
tinued Mr. Sousa, it was taken there, and has also|
been taken here, as ‘very charagteristic’ of negrog
music|”’ : f
He said he thought national spirit in music ldy
deeper than any superficially characteristic melodic
quirk or rhythm., He didn't like the word ‘‘na-
tional” over-emphasized int speaking of music.
Good music and bad music, he sdid, were the kinds
he knew. At the same time, he rhade this reflection|
about the future of Americanimusic: ““Whether the
American composers that are to come will be satise|
fied to proeceed according to tradition in harmonig|
development and to continue writiig symphonies,|
is questionable, It is not at all improbable that
they will develop, not only a school of music thag
will not follow the old lines, but create new £
and mew modes of expression as well. I beileve
that the American éomposer will not allow himself
to be limited by the so-called classic ideas.” {
A friend asked Sousa why he didn't compose
a symphony, observing, incidentally, that there
were themes enough in a Sousa march for an entire
work in .that classic formi Sousa’s answer wag
again typical of his sincerizy and his level head,
“% don't write a.§ymphony,” he said, ‘‘because
don’t want to. The form doesn't appeal to me, 1
might succeed in'it, but it isn’t the character of m
talent. I prefer a more concentrated manner of
expression, and I have a profound distaste for
classical padding which, it seems to me, is escaped
by very few composers who write in symphenia
forms. In a word, I would rather be the composer
of an inspirational marelt than of & ‘manufactured
symphony. Art is the perfection, the ease, with
which one does things, whether it 1s courting a gi
or,leading a band or composing a marth. Sincerity
is essential to success. ip
“The lover and writer of -poetry,” he said,
“would never contemptuouslg throw aside a poem
like ‘The Skylark’ as trifling because it is short and
simple, and I think sometimes that we, of the musi-
cal profession, are apt to consider that the masto-
donic symphony, the elephantine overture, or the
leonine prelude, are entitled to all consideration,
while the skylarkish waltz, march or ballad win ng
place on our affections.”

" (Af fop) "The ‘Sousa pu;%lmmg a breath of air and ' lookin

stopped at a town in So
lines the wide
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Africa. (At bottom) A"
range of his tours when

Sousa poster. The m
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he played for the ‘whole worl
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To lh Olﬂcm and Men oj the Scouu Rc‘uun!, N.G.NT.
The Gallant Seventh

i JOHN PHILIP SOUSA
Lieutenant Commander U.8.N.R.F,
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“After Sousa left the Jungle” is the name of this sketch from the American Musician, which pic-
tures all the jungle inhabitants stirred by Sousa’s band and ‘endeavoring to produce a brasa band of
their own. :
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The first page of Sousa’s latest march, played in Boston for the first time recently. It is dedicated
to the Seventh Regiment of the New York National Guard, an organization greatly respected for
its gallantry and fine traditions.
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in Marches
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A summer park at night-time. Merry-
go-rourdds and aerial railways, soda foun-
tains and children and popecorn, a pond |
and a colored fountain, fathers and {
ihothers and - spooning boys and girls, '
and miles and labyrinths of twinkling' -
lights—yes! and the movement, the mur- |
murs and laughter of the ¢rowd, the. joy
and hopes and dreams of thousands of
human souls, ascending like a perfume to |
God—all this to a singing, thunderipg
march by John Philip Sousa. :
‘The “March King!”- And king of more
than he can know! : ST
That march is sounding almost directly
underneath the place where this is written.
For this chapter is written in a little office
perched high up in the pavilion of Willow
Grové Park, outside of Philadelphia.:
Down on the bandstand is the incom-
parable Sousa famously beardless, with a
moustache grown gray, but retaining its
military bristle, and the building is shaking
to his rhythm, as he swings his arms with
‘the old familiar gesture, and the: equally
familiar but irresistible results, leading

- hi$ world-famous band in one of his many)

world-famous marches.

THE FIRE OF HIS MARCHES

. 'This Particular march is ‘“The Stars and Stripes
Potewer''—the one with the three themes, symbol-
ising the country, the North and the South. - And
w/grt does one think of while this victorious march, |
which you and I have heard ten thousand times,
'goes sailing by? Of holidays, aerial railways,
ﬁ:ty and Igamet looking foolishly into each other’s
eyes, or what?
.Bne thinks of the American line, advancing
invineibly at Armageddon. One thi of youth,
swift ‘blood, the pride and glory 6f battle—things
one does hot thmﬁ of every day, feelings and visions |
which {would look absurd if set down on paper).’
Why, ina peaceful park, with its innocent amuse-
\ jments that intrigue us all if we come near enough,
should one think of these brave and fine things, just
because of a strain of music by Sousa?

You know what Balzac said of music? -He said
that the crowning wonder of music was its power
of reflectinig a man to himself. This one, when the
‘music is sounding, thinks of a purling stream, that
one of a laughing child, this one of the country hie
worships, that one of the mother he adores. ' It is

o.ccordu:ieto character, experience and the inspira-
tion of music. L

HAS THE “COMMON TOUCH”

, Aad tht isxhehexphnalﬁo'n of Sousa’s iy
dinary hold on the people icularly in this
country, but also the world ngl.irt He has achieved
the “common totich,” which is given to so very few

ifi arl. Ife has expressed in a way cveryone feels
and remembers emotions that lie deep in us all, and
e never appealed to in vain. To understand how
this has come abput one must know something of
tlﬁ composer's experience and character, the things
which-made the boy and the man.
Lieutenant-Commander Sousa is a very simple
s, absorbed in his task, utterly in love with it.

e has just come up to this office. which he
mé=4 cwarteously antows me to occupy for purposes
of inquiry and chronicle, His aide has divested him
of his military jacket, with the six medals: the®
Victory Medal from the World war, the Milita:
Order of Foreign Wars, the Paltm of the Frenc
Academy, the Vietorian Medal of England, the
Grand Diploma of Honor from the Academy of
Hainault, and the Order of the Sixth Army Corps
of ‘the Spanish war. He has shoved the cigars
puetard me, lit one himself, and when T ask him how

stands the strain of really - tremendous labors,
ys of work and play that would put most of us,
guratively speaking, under the table, answers:
“I It keeps me fit and happy. I wouldn’t
exchange my job with that of any other man
under heaven!”

And that's perfectly true. Sousa has thé won-
derful knowledge that he has found and is fulfilling
his appointed task, that he ‘‘belongs,” that he’'is
doing a work fruitful for humanity. He 15 content,
and erivies no man., Iis life has been exceptionally
picturesque and successful, a career/full of acton

. land accomplishment, and fun, as well as good

works, ‘‘on the side.”” He doesn't deny that; nor
deprecate it.

He said to me, not as'a brag, a pose, or anything " -
but a heartfelt thankfulness for what he realized to
be true, '‘My life's been like a fairy-tale.”” Do you,
who read, realize what an absolutely stupendous
remark that is for a man of 67?

SHUNNED THE PIANO WHEN A BOY
It is nothing less. I don't believe 1 ever heard

: anotller human bcing, in his later years, make such
{ a remark, and I can't conceive of anyone saying it

with more simplicity and sincerity.

Sousa's childhood was not that of a bespectacled
musical pehnomenon, but of a very happy, reéal
American boy. Ametican boys had fewer facilities
and, I am inclined to think, more intense happiness

.in those days than now. This boy ‘‘nicked’’ eggs,

hunted terrapin and arrow heads in the marshes,
learned at an uncommonly early age to use a shot~
gun and his fists, played baseball, shunned the
piano and went fishing. .

I asked him if he remembered his first fish, (I
do mine.) He said, “No, I don't believe,I do.~ 1t
was so early in the game, In those days it was
about the first thing a boy did when he left his
mother’s breast.” :

The fishing was in the Potomac, in the days
when Washington,<D. C., where Mr, Sousa was'(

- born, was a small city with mostly mud roads, the |
| White House, a few government buildings and |

mansions and negro slaves or servants, as the case-
might be—~Washington, in short, in the days just
before and: during the Civil war. | $

The Potomac itself wasn’t as well combed as it
is now. There Were more stretches 6f wamkapins,
lily pads, reegs, matted grass and t willows and

Joaks overhanging the stream. There were simply

flocks of every kind of game bird, andsthe river full
of herring, shad, “rocks,"” perch, eels, “catties'’—
the catfish of the Potomac are still famous, though
much rarer than in the boyheod days of Licuténant=+
Commander Sousa. 3
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WHEN SOU j 4 Gl e — Lt was being foupht, when the city Was an'a - your father was an ésperienced musician, Wwas

s o . OUSA SOLD FlSj-l | ' wiélar’ne t}? America in the Jlate '40's’, on & : < when’emgwe o ’ i andtqyréf"" mw B not?” 1 asked, ‘

ere so many fish that he caught enough i1f a school-companion, two or three years . B ‘ i'L' 1 d ered, t d P : : : .

to sell and buy the lumber for a boat he needed ter the arrival of Antonio Sousa, who, after an eat Lincoln, and regiments and bands, includin FIGHTING THE ENEMY WITH A

and built with the assistance of an older friend who dv.cntur()us career on the sea (he had run away bl # o%e cIl ivas‘ l'att?irtfl? liad’ itals mw o TROMBONE

Iéneyv how to put a good boat together. *“The whole to sea at 12, and had served both as sailor and as : ‘ k- hn ‘Vasxf . " Ioapxta}stlx‘vi iy M’ Mr. Souga smiled. “It's- according to your

dgﬁ‘:'{“' v said Mr. Sousa, “cost about eiwhtfﬁ)";zli(;:al’]f”“p “’,‘I}gy ships), had made America. his : :ihf‘:v fotﬁf((,f rtr:f:m wcrga&‘, (H‘:W ory oubr8A% tandard,” he said, “1e had played the ’cello.

toda;b. ou wouldn't get lumber for that price was ago%i“xc} r(-t;;r‘xw‘rv?et mt]BrO?k]ylnl.‘Ehzabeth  Saying these things, he changed not a muscle 11e Pla\md T8 pp B g s
' ibroke out in Germany H\Af:m,:](t m}; ; Lls ?fd 1}?48 b hisface. It isalways noticeable to a civilian, the in the Mexican war, and I know he was a musiciasn

i 10, WO 10Ve R 5 aner in which a man who had imbibed military in the army during the Civil War. But they did

“T made my boat to last, and didn’ Reb sa
de my boat ast, t order the| 2 hat i m v

{idber until 1: could pav for d didn't order thelnersuaded Elizabeth that it would t ai - . N

dollars I got-two s;v:'en-e}:zﬁ\mg ’i‘nclig' hlrsuﬂt f;),; eightlin America, and marry. i B Do) Sty : scipline and principles will keep his face straighit say that if all else failed they. could stop Sh-OOtin.g

i b A ingh pﬂ.‘ﬂ]i(?s(])l i r) rne]ss]e;iv “In a later year John Philip Sousa took his own £l hd his feelings to himself under pretty nearly any and fll;lgh\‘i:l’l off Johnny with Antonio Sousa's

va cedar bottom, an oak transom, weod foIr scgt(e"'lt)lndc to_his mther's home in Franconia, where T%u erClL Stal?CGS- 1d tm“Atl?llzie);our mother?”’

SRR Sty an uR thineont, ool | S,they were welcomed with sunforgettable warmth, | ¥ té;l,e davcrt‘h":tehet(]i‘rl ? ; He lafighed outright. I think,” he said, ‘‘she
) person I ever knew!

2 , screy s 4 Je i " Cray e iy |
rwo‘tli, ?ﬂrltoclks. .&?lls and stuff to caulk her. VS, as the *children” of “Cloisfer Elise.” o ke Marine Band in re ' was the most unmusical
star i e ¥ . ‘ &N 1 ' 3 o » at > OF LA c
off 3nd Hater, as Wl o5 ALY it bl B HS PATRIOTION ew ' past -Dewey, re- PLAYING THE FIDDLE FOR HIS MOTHER
22)111(11 l]{i;-({‘chcﬂeti?sg}}ﬂ;i O(f e(lme {)]f()my ltl)ms for-fish.. 1 dee;i'?‘:?{h?r?g 1?1f ](t)]l:tl i}l(;?ll')csg thingsl, ‘perliaps.thc i : ;\;ﬂ}:l{:&gﬁlou?}t}‘gx%}gé : “I¢ was-the boy, and not the music, that she |
: es,” 3% eels, yellow perch, 128 : y WO ilip Sousa is his patriotism. , 1 Jio Wit ; & loved. Il canr .mber so well my early att t
white perch, 28 ‘rocks’ and 16 s I ’ I do riot make this st iy = v MWas playing Sousa’s oved. can remember so well my edrly attempls
: [ . s e suckers; or 3 fish . : = s statement as a convenitional { 1 “ Mdelis.” ¢ at composition. 1 comimenced to write almost at
l‘ois7'}£‘m»")&, 1d({zcn, at 10 cents a dozen. Total, g:{mpluf}en‘t‘ due @ man whose music is famous for i g ;Is:’ qS:-T}gf: ¢ l(;%eh{\}'](- i the sangc tim(‘c that I <-<wn1jx111-i1re(1 to play. Ilwould
f);.\'l fﬂl ,\um(li'.sgm. but considerably bigger to theélf;.tl)auloth. e b but as-a matter of inescapable 4 Woment, pséid ogf Dewey take my fiddle, and regard my mother very seriously.
tofl’ of those days than it would be to the man of ct, perceived soon after. you meet him~—the te ! mad he stc y% B ‘Now mother, please listen!’ I would ‘wait till I
ay, and then—think of the fun of that fishin \inevitable high light of the portrait. - - géemed, as he stooc 1ad her & L f e saw 0 t those childish phirases
It was a two-days’ catch.” & Patriotism with him is f assi $here, to be simply glori- - ad her €ye, at § out thos 1 phrases,
Y is_profound, passionate, : " Wied. He seémed tome to Adiniral Dewey. watching her intently the while.

In these davs, when ! At . . interwoven in every fibre. Wi ¢ op ducak : ; )
fon, he gilons | h\o ;:thtklg t‘:\I; ?03178})\‘1:51}5 Washing- ¢4 "t 1c;gt’;:1(;L§Zl)l {'ibfl{e' r\,\.lth\{pobht' of us it isn't 2 * frise inches in height as we went past, and to tower “isDon't you like that, mother? Don't yot
: -story brick house, 6w et o1 i e have 1t, some- ; Hover everything.” And ‘when 1 asked, “Weren't think that's pretty good?’

“She would drop her sewing, and open her arms.

numbered 636, where, on the 6th of Novembér')whcrc deep down’ as I said when I spoke of the wou deeply stirred yourself? To be able to render

fect ol & SPAsk oarkh; BEF WhicsR h 0 FIm h an occasion, ‘It is wonderful, my darling. Come to youf
. Nothing but a grunt, a mother;’ and she would hug me till T nearly smoth-
. Such things, one gathers, ered. I have often laughed over a letter I received

n the day's work in the|from her on a later day, when she wrote of a concert
che had attended, and of the officiating bandmaster.

his home life was delight- | ‘When he waved his arms,’ she wrote, ‘they pla ed,

1854, he'was born. He passes th
visits the gun-sho‘i)] of \k'illiz(i?n &;glgcicggﬂlpég% occasions, ‘or, regrettably enough, forget it for a
sylvania Avenue West. The building now stand space. And there are some who do much worse—~
almost in the shadow of the new $3,600,000 oﬁicé sniff loftily at patriotic emotion, and, with far less
building of the House of Reprcsontaiivéé. (Liredit to fthemselvcs than theﬁ think', speak of the
WENT angers of “‘race passions,” and the ike, faili i
SHOOTING WITH WAGNER the extreme superiorify of their mer?ta] an(linxlr;g(;rg}

But that is neither here dor there with Mr, hair-splitting, to make the clean and obvious

‘Sousa. What counts is.the fact in earlier days he distinction which exist between the two things. .

used to shoot with Wagner, Wagner Enough of that: patriotism is ¢ e i
t}]e best shot-gun expert in the cﬁuntrt},s egnc?)l\;)r? fact with John P h:“lip Sousa. ki
Sousa can show you himself what good shooting .: Yet here is a‘'man, American for just oné genera-
?}eans. If you doubt this, inquire at the Anacostian tion back, the son of a Portuguese on one hand, and
jun Club, where, with his cronies. he pots clavi German on the other. When I rematked on this
pigeons thrown trom the traps over the very Mr. Sousa made a very interesting reply.
;1)1;'1\':5}105 where he hunted Indian arrow heads as a : ‘Do we fgel American,” he asked, ‘‘because
oy. . of race, or because of tradition? He
DRIVEN FROM PORTUGAL (half Latin, half Teutonic, and with m:::zol];
All three of John Philip Sousa’s riames haveof the blood of the Anglo-Saxon race which
ancestral significance. Thus, Sousa itself is one of founded this hation in my veins. But no
the oldest and finest names in Portugal; his father’s weorde could tell you what this natien sl
country. And older than that. It is found in th(}* - - parents, and means to me. It's the
Bible as Shusen, and its meaning is “lily.” ‘Sousa's ".'f’.‘ﬁon’ the undying ideal, that makes us.
father's name was Antonio. His family were of s s Hrander Mgtthewt wrote recently gn admirege
Portl,lgull. but in the political upheaval of the early article on ‘the Anglo-Saxon Myt 1 wrote Mt.
1820's, Sousa's grandfather and grandmother (a de MIRCERSR, complimenting him on his articlé, in
-Blanco) were driven out of Portugal,«and Sousa'a:. which Ilc had spoken of certain Americans, Roose-
ﬁ‘.th” was born in Seville, Spain, - velt, Farragut and others, including myself, not
" Between the Spaniards and Portugues¢ there being Anglo-Saxon, but being" real Americans. oI
have been historic contests. The Portuguese ciberd i botiverintion Fhad with § gentleman in Lon,
following the period in which Portugal was one of oD who said, ‘You could travel from John O'
the greatest of the world powers, were. conquered roat’s to Land’s End in Great Britain and not
by the Spaniards, and the period of Spanish firid eight pure Anglo-Saxons.” I said I doubted if
domination, which lasted some 60 years, is stif| You could find two in America, but the Angl6-Saxon
bitterly referred to as the period of ‘anpti‘vit\'." \fpmt was as strong here as in England. Our reyolu-
J tion came as an uprising of Saxon against -
‘WHY THEY NAMED HIM “JOHN PHILIP”’|Saxon, a defence of ancient 1ibertic§ againﬁl‘(}:-

“Then it was,’ .said Mr. Sousa to me, ‘‘that croachment. _

the people arose, under John, the ruler of Portugal, “There-you are! Portuguese, Spafish. '

and smote the followers of Philip, ruler of Spain confoundedly proud, as I have every r
hip and thigh, and recovered their indcpendgncet of my ancestry.  But here's a lan Wi‘a‘;s‘gn':g ::é
My father thought, apparently, to hand down the bound together as one in the cause of liberty, justice
memory of that blessed day in christening ‘me and humanity, To these everlasting principles
John Philip Sousa! every race makes its contribution, and. is proud
Sousa’s mother was Bavarian by birth. 8he 'R siich a cause, to lay its valor and its strengtﬁ
(’i?;‘ml(;( }from I:‘rr}mmfrmufl. [ler name was Elizabeth|at the feet of America. .
inklaus. The family lived in what had ‘ ALS
old abbey, and b‘cx.ms)c]: of this, and the swtl)s:&:s’; POTERD CIVE, WAR Kismren "
of her charagter, Elizabeth was known in her “And you mustn't forget this,” he COﬂt%Ed‘ ‘
girthood days as “‘Cloister Elise.” | “I was a small bov in Washingtor’z when the ivil

Widepartments of army or mavy. »

e with your own music, on suc

Mr. Sousa's picture of

1 He described his father. Washe tall or short? but when he dropped his arms they stopped. But
“A few years ago,” he said, .
séen me for a long time, and knew my father verythe same!
well, gaped at the sight of me.
father ovef again,’ he said, ‘your
And s6,” he continued, “if you know my size, height, .
W and general build, I imagine you have a fair general letting t
i idea of the physique of my father."” '

“some one who hadn't{when you drop.your arms they go on playing just

‘It's simply your “This last referred to my frequent habit, when
father all over.|the band was at home in a composition and was
playing well, of ceasing to beat the measure, and
hem play on by themselves. That will
give yot an idea of how much my dear, dear mother
knew of the art of music.

HIS SCHOLARLY FATHER THE GREATEST TRIBUTE

His father was a man of letters, an accomplished”  «Never have I forgotten her verdict affer tha

8 linguist, who had the _wo_rld's1itcrature‘on.hls.shelves firstsconcert she heard me conduct in Washingtcs
and much of it, astonishingly much of it, in hishead. From the corner of my eve 1 could see her in the

He adored his wife, and his manner toward her Was oy erect, black-eyed, black-haired, though £U¢
of Castilian coustesy. He was good natured, With (< then 80. And, upon my soul, I felt again like

a sunny attitude toward life, not ambitious, holding i1t 1ittle fellow who had made his mother listento

a good story, or a fine piece of architecmrcr_wcabinet his fiddling. I was not altogether easy as to what
making, in both of which arts ke was well informed, .} would think of -it. Inwardly 1 was asking

w worth morqthan the prizes that financial or political again, ‘Mother, don't vou like that? Don't you
L strategy might bring. yo

‘ (i B'a ty think that's pretty good?’
‘A.nd', s«qlé’l\‘lr. Sousa, ‘‘truth to tell, he was “I-got my} answer late that night, when I found
very, 'mdolc'nt. . i the house dark, and everyone in bed but mother.
. Kony, my mother would say, as he started for Ghe was waiting for me. 1 said, ‘Well, mother?—
his ?O“Ch after the m:dd:\};,mcul, Tony, you surely “She came across the room, put her arms around
don“t have to take a nap. : my neck, and said, ‘Philip, dear, you degerve it all’
But he would have his siesta. He would reply, _which was more to me then all the applause I ever
‘My»vdear. we must not forget’—with the shake of poceived. /
forefu'iger. ‘the day is for rest, and the night 18 for “Music I could learn for myself. My parents
sleep ! 4 And he was.prone to say, about something {auoht me the things which also remain untaught
to be dote, Mana.n;}. Manana, manana. It can ji, oy hasn't the right kind of a father and mother.
be done tomorrow. . ) ‘ And they didn’t fail to let me know that there were
My fathet had an endless fund of stories, most gi;ch things as sorrow and tragedy in life.
of then culled from his reading, and always s | - ’
PEACHES FOR THE SOLDIERS

retailed to me as to point seme useful lesson of moral.
Rather curiously, I found one of the stories he used “ have, told you that 1 visited the hospitals

to tell me, almost identical with his words, in a book jn Washington during the Civil War. I was also.

" more .than 300 t;,'eaxrs old which I recently secured allowed to take fruit to the wounded men. We
T

for my library from E{lgland. : had, growing close to the house, a peach-trce, Its

HIS FATHER'S STORY

“ ‘And so, my boy,’ my father w ul say to me
after this tale, ‘never lose courdge, no: succumb to
despair. That is neither manly nor wise.'”




«deal must have been conservation, because we gatly
ered from it not more than 25 to 30 peaches a yea

Livery one of those 1
hospxtal.

line of cots, and in the last cot at the farthest en

was a man badly wounded, and groaning in his paiy & 1ady.

I went toward him; but there were many othen
before I arrived at his side, and I could not helf
believing that two peaches would do a suffering maf
more good than one. Imagine my feelings, wher
within three cots of that'soldier, I looked in my ba¢
ket, and found that cvery peach.was gone! I'v

seldom felt so badly as I did when I had to turn bac
poor fellow, without giving hin

from the cot of that
a thing.

“I told my father about it, and as usual, he ha
something peértiment to say. ‘Let this be a lesso
to you, son, fnot to be so generous with what y&
have as to defeat your own purposes in giving!"

THE ARMY’S RETURN, AS TOLD IN Sou
SA’S NOVEL. ‘

For a final glimpse, and 'a most dramatic oneé

of those first seven years, those seven years whiclf
said the Jesuit Father, fix for life the mould of ,
c]mmctr-r, I quote, word for word, with the permi§
sion of Mr, Sousa, his own description of g sight b/
never forgot—the return of the Union armv ¢
Washmgt«m, at the close of the Civil war. Thi
description occurs in the first of Mr, Sousa’s fivi
novels, “Pipetown Sandy.” “Pipe-town” is th
name of that part of Washington in which I\h’

) : ' heart.
Ofie day, laden with the peaches, I came to {yer

¢ as he knows how.

blowin' ev'ryway; ther' wuz a great wrbath swung
on his left arm, an’ that "ere horse wiz runnin’ as
X if Satin hisself wuz chasin' it.
peaches went to the men in thi } jest kep’ my mouth shet fer fear I'd spit out my

1 wuz so scared

My father grabs my arm tight as a vise;
could see the place a week afterwards.

““ My God, he'll be dashed to pieces " hollers
holdin* on to the rail.

“17's CUSTER‘"

“ “Who is it?’ shou#s a guv'nor, jumpin’ on a
chair, shakin' like an aspen leaf.

“ It's Custer!' bellers er officer, jumpin’ on a
chalr, mos' dead from excitement. yii i

“ i phat's all right!” yells my daddy, as loud
‘Set down, an’ enj'y yerself.'

+‘Jest then the horse rears up; an’ when he
comé down I tho't he wuz goin’ heels over head.

« ‘Oh! cries all the people at onet, a-shudderin’,

M «Qet down!' yells my dad ag'in, ‘Set down;
it's Custer, an' it's all right. He don't ride a horse
'catise he has to; he rides-'cause he kin.’

“Fer a minute yer could hear a pin drop. An’
lo an’ behold, we sees the gen'ral comin’ back, an'
his horse was steppin’ soft an’ actin’ as gentle as a
parson’s nag on Sunday. Custer was ‘a.-bowln' “f
Andy an’' Grant an’ the ladies as he passes, an
he wuz jest as ca’'m an' smilin’ as if he wuz in a
parlor. 5

*Oh, my, how that crowd did clap an’ hurray!
Yer'd a-tho't it wuz a Qouse er-fire. My dad snkt'
he felt like he had hair clean down hi$ Hack, an
ev'ry one a-standin’ up, when he secen that horse
runnin’ away, but when he heard it was Custer
he jest lay back, an’ could er snoozed, he felt so
peaceful like. Pop sed Custer wouldn't know
how to start gittid' scared. . . « «

THE “ZO0-ZOO0’S”

Sousa lived as a boy. “Sandy’ tells his tale in th

boy's vernacular of the period.

““This was the story: A young man, w
fortunes had gone against him, was wholly* de-
spondent and discouraged, so that he resolved to
end his life by throwing himself in a nearby river.

**On his way to the river bank he saw a small coin
.in the dust at his feet, He picked 1t up, and with
it purchased some peanuts,

‘““He stood on the river bank, eating the nuts,
throwing the shells over his shoulder,

“Hearing a movement behind him, the young

“ After 4 while the Zoo-Zoos comes by, all in re
rimmin's, an’ red tassels in their caps, an’ it wuz jes
reat, an' the ‘Tramp, Tramp, Tramp, the Boys ar
Marchin',' stayed with me till I got home! Lu@ of the

flags had crope on 'em. One of the guv'nors sed it
\wuz 'cause Mr. Lincoln had died, an’ that wuz mights

orrowful to ev'rybody aroun’, to say nothin’ of poo
ol’ dad. 2 |

«“When dad and an’' mum an’ me was sittin’ talkin
\)'hout,. it, that night, pop sez: ‘It wuz fine an' no mis.

take.® But after he had lit his pipe, he scz: ‘Jest wait
till tomorrer, an’ then yer'll see somethin’ that yer'lh

man turnéd, to discover a ragged beggar picking (gee

Billy
make Rome howl!" . . .

up the shells.
. ""The young-man asked, ‘Why are you picking
up those shells?’

“T'he beggar replied, ‘To eat them, young mas-
ter, to eéat them.’

“'The  young man took courage. He said,
‘If it can possibly be that someone else is more
unfortunate then I, then I can livve, and master my
destiny.’ )

‘“The young man turned about, and went hig
way. Helived to be famous and happy.

“My father wuz readin’ the Evening Star after
supper, an' he ups and/sez, ‘Jennie, I sees by this
‘oré paper that the army is comin' home.’ *‘The
Lor' be praised fer that,” sez mum, 'an I hopes an’
prays they'll stay home, an’ never go off fightin'
agin’, at which my dad sez, ‘Ameén’. .

“Well, sir, we hears a rumblin’ down the street
an’ wé know'd the army wuz comin'. There wuz
a fine-lookin' gen'ral ridin’ in front. One of the
pack er guv'ner's sez, “There’s Meade!" 1'd never
scen him before, but I took the guv'net's word fer
it. Then come a lot 'er officers, some clean an’
new-lookin', an’ others considerably s'iled, an' as
they passed.the President, they 8'luted with their
swords an’ keépt right on.

' “THE DEVIL’S OWN HORSE”

“I wuz jest wishin’ it would get a little excitin’,
when lickety-split, the devil’s ¢wn horse comes
tegrin’. up theo street fer all he wuz worth. He
cert'nly did look bad. 'The crowd stops cacklin’
an’ rose up like bees a-swarmin’, an' strains their |
necks peekin'. Theéro wuz'n officer on the horse; |
with no hat on. His long lightish hair wuz jost \,

My army is,comin’. The Bummers with Uncle
and” Black Jack'll be marchin’ in, an’ they'll
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(Above) A sight familiar to millions the worl d over—Sotisa’s back as he feads his superb band
in one of those marches that make your nerves tingle.

(Below) Sousa’s mother, Because of the sweetness of her character ¢he was known in her girl-

hood as “Cloister Elise.” She left her home in Bavaria in the late '40s to come to America.

. In Brooklyn she met her future husband, Antonio Sousa,

s e St 88 . 9. .4

A remarkable photograph of Mrs. Sousa. Th ' '
2 of " . e great band '

and they were marrsxed within_the year. ' These photos aa:}e lé:?ati‘-’ flrzcnt: 1tﬁ: :—%t:t Shell w:is oy 38
ousa family for exclusive reproduction i1 'he Sunday Post Lo on Wt
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‘MY MARCHES

Sousa the Mirch King, never makes a Tirst

draft!
He has it all in his head before he touches

n to paper.
In tﬁia installment of the life story of John

Philip Sousa, he tells Sunday Post readers his
own ‘‘musical creed.”

I asked Mr. Sousa to write in his own words,

for readers of the Sunday Post, his definition of

musical compositions and his ideals in his art.
Very striking is his belief, not only that a higher
power inspires a man to write music, but that the
same power which gives him inspiration prepares
the public in a measure for his message. These are
his words:

SOUSA’S MUSICAL CREED

“The pulting iogether of moles in the form
commonly known as Musical Composition can
be classified as follows:

“Unlechnical rot, techmical rol, meritorious
musical matter, with a by-product of time,
Jilling, padding, and—pure inspiraticn. - There .
18 m& or no difficulty for the technical musician

to fill pages with. sequential noles, either dis-

agreeable, or pedamic. There is mo difficulty
for the wuntechnical man lproducing sound,
perhaps pleasing to himself, bul trite and
common-place. A ‘hiﬁcr form of a{roduccr 15
the one who evolves a happy musical idea, and
then it with an attempt to hide his paucily.

& music thal becomes valuable in the
world's reperioire is formed by the combination
of man with a power beyond himself-—a com-
mumion with his Crealor. .
“Tt is.my belief that the materialist and atheist
produce only man-made works, and therefore,
they do noi endure.  Robert South’s words ring
truc—"God is pleascd to vouchsafe the best thal
He can give, only to the best that we cando.”
When the most talented composer ignores the

" sperituai parinership his work shows ils absence.
That aps 1is most evident at the time a com-
poser begins his career, when his mind is more
intense on what the world has or is doing in

Muzical Art, then in becoming absorbed in his

work.

“First compositions almost smvariably show
the influence of tradition or emvironment. Ii is
not until the composer feels that his work.must
be done with no thought of what others have done

. that he atrives at fruition- of his gemius.

b ]

ARE INSPIRED’ |

Then it will be found that' the Unseen Helper
not only guides the composer’s mind to a success-
f_';il ef) ort; 'l’)u_t prepares the ears of the World for
us vent. .

~ How truly Mr. Sousa has followed these prin-
ciples in his work is attestedin the admirable “His-
tory of Music’ by Forsyth and Stanford, im the
biographical article about him and his work. It

* says, in part,

g “His work is peculiarly American, in that
it co;aldl h;‘:o been d:ene nowh:;e else. Sousa’s
musical gift may summed up by saying
tKat he has done one particular tﬁlh’y‘g befter
than any living man. And that is no small
praise. He is one of the most distinctive fig-
ures in the country.”

: “Somebody,” he said on another occasion,
“helps me and sends me a musicdl idea, and that

~ Somebody helps the public to lay hold of my

meaning. It doesn't happen all the time by any
means, and I know when a composition lacks in-
spirafion. I can almost always write music,. At
any hour of the twenty-four, if I put pencil to
paper, something comes. But twenty-four hours
later I usually destroy it.”

NEVER MAKES A “FIRST DRAFT”

One characteristic of the Sousa manuscripts is
the neatness and clearness of them. - I asked for
an illustration of these articles some manuscript
that showed the growth of a composition in his
mind—something scribbly, I said, messed up—
something I can compare with the finished draft
and the printed measures. There wasn't any such
thing! Sousa doesn’t scribble round when he
composes, He thinks the composition out clearly
and in detail before he puts it on paper.

“Of course, there are minds who cannot do
things that way,” he said. ‘“‘Beethoven struggled
and fought with every note he wrote, and I su
few manuscripts are more illegible than his. k
at the famous notebooks, where you clearly see the
slow and often painful effort by which he finally
welded his ideas into the perfect and enduring
shape presented to the world. But what composer
surpasses Beethoven im the grandeur ahd ‘the
superb perfection of his workmanship?

“On the other hand, there was Wagner, who was
often irritated when people remarked on the ex-
traordinary cléarness and finish of his manuscript
scorés. agner. felt such observatiofis as a re-
flection on his «creative tgowem But think of
Wagper ing much of the gigﬁntic score of the
fomg)pens of the “Rin,ilof the Nibelungs” in his

for a dozen years! However, for my own little
prefer to think out what I have to say !

saying it, and not to write down a piece of music
untilbl hear it clearly in my head.” .

an absolute believer,” he continued, “in

ion, but not the kind that the milkman ex-
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pected when he went into the pasture, set the pail
déwn, and waited for the cow to come and back up
to it. I seek inspiratioh by getting myself into the
atmosphere. of the plrticular kind of compesition I
want to write. A

* “If 1 want to write a march I turn my

imagination loose among scenes of barbaric

splendor. 1 picture to myself the glitter of
s:lm ::l swords, the tread of feet to the
um beat, and all that is grand and glorious
in mmttry scenes. How these. compositions
come I cannot tell. It is an utter mystery to
me. i
“As regarding marches, I feel that a composition
in «tempo must have the military quality, if
it is to_m&:: a hit; it must have the military
instinct. t is one reason why so few of the
g}'eat com have written successful marches.
hey lived in an ‘atmosphere of peace, away: from
the clagh of swords and the barbaric splendor of
war. The roll of the musketry had no meaning for
them, and so that quality is entirely absént from
their works." il /
. (“See,” thought I, “the Schubert ‘Marches
Militaire'."") :
Yet this is the same man who later gave voice
g i glaniour had

~to the reftection that a good deat of the
been taken out of war by the constantl¥ml.essew:m’llﬂfw'1 f
tt A

employment of music on or near the

and uttered the hope that the absence of music as
a stimulant might accomplish something substan-
tial toward reducing the possibilifies of
copflict. d

“War,” said Lieutenant-Commander Sousa, “‘is
rapidly losing its glamour and is dedtined to become
shortly an unpopular pastime—for it is and always
has been somegody’s pastime. And chiefly re-
sponsible for this result is the fact that in modern
warfare and in the movements of modern armies
the military Band—the thing that in the history of
armies- has done more to thrill them and inspire
them than probably anything else—has become a
practical superfluity or impossibility.

“No more the inspiring music of the military
‘band to accompany the troops in ‘theéir success, to
encourage them in their defeat. In the hundreds of
miles of trenches the soldiers see nothing of either
the success or failure of their efforts; they suffer
without knowing the source of their. suffering,
they can no longer feel the glory of victory, as has
been pessible in combats in the past. Under
such conditions, and where there is not only mno
“place for the military band, but where it couid in
no way enthuse or inspire the hundreds of thousands
of men scattere along the lifies, music is destined to
be eliminated almost ertirely from war, and that

will make war almost impossible, for people will :?ﬁ

stand ery for it so quickly, and governments
hesitate in declaring 1t."” ;

/AMERICA CAN LEAD ALL
©IN MUSIC, SAYS SOUSA

COMPOSER WELCOMED. TO BOSTON

ON FIFTIETH ANNIVERSARY OF
BEGINNING OF HIS CARI
BANDMASTER

'.’ ; Ghd +

Lieutenant Commander John Philip
Sousa brought his band of eighty-four
pleces to Boston today for a week’s en-
gagement at the Metropolitan Theater.
Two hours before he went on. his first ap-
pearance he was host at the Hotel Tour-
aine to representatives of the Common-
wealth, the e¢ity, the Army and Navy and
press. He was welcomed officially by all
except the press, and responded in' hap-
piest vein. In fact, the response came
before the welcothe but later he pleaded
for just one more word, and then he said
the thing that gets the headlines.

“There is in America more latent musi-
cal talent than In any country of the
world,” said Sousa. ‘“The time will come
when there will be no such thing in the
United States as a foreign conductor. He
won’t be needed any more than foreign
musicians are needed in my band. Of
my eighty-four musicians, eighty-two are
Americans.” i :

The Commander’s statement was in-
spired by the remarks of John A. O’Sheb,
superintendent of musi¢ in the public
schools, who had said that there are al-
together too many imported ofchestras
Pnd conductors in this country. Mr.
(0’Shea described the “March King” as
an American composer who is the great-
est- conductor of bands in the world, and
told of the inspiration which his music
gives to the puplls of the puble sehools.

. . Frederic 'W. Cook, secretary of State, .. . . .

representing Governor Fuller, assured
Sousa that Massachusetts always has
had, and always, will have, a warm Spot
in her heart for the man who would go
down in‘history as ‘the great American
composer.” Frank Seiberlich, chairman
of the Hlection Board;,){iouxht the good
wishes of Mayor Nichels and expressed
the hope that Sousa would add many
more anniversaries to this, his fiftieth
year as an American bandmaster, Cap-
tain' John D. Robnett, U. 8. N., and Cap-
talh Traverse D. Carman, commander ;of
Crosscup-Pishon Pest, American Legion,
extended cordial greetings. Captain Car-

)
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Wields Conversational Baton Over Score

' Boston'Chamber of Commerce. )
| ent except the afternoon newspapermen

" Baked hunb_uvnd‘brown’h' d were #l

! man announced that the post would
& have Commander Sousa for luncheon

guest on Monday at the Hotel Bellevue,
Others present were aptain James D.
Wilson and Lieutenant T.E. Renaker of
the Navy: Fortunato Sordello, assistan
to Mr, O'Shea in the public soho‘oh\v»qn:
formerly a member of Sousa’s band;'a
Sheldon H. Fairbanks, representing ‘

adjourned to the 'Metropolitan Theater

"% to join the audience which greeted band
4 and bhandmaster ut one o'clock. E
The Hotel Tourdine affair was an-

nounced as a rum-and‘¥gg breakfast.

SOUSA “CONDUTS”

of Many Subjects, in Pajdmas, With

| érs are caled upoN to “interview” and
ferret out opinions, pertinent and other-
wise, on eyerything under the sun, per-
ha none is more welcome than John
| Phi Sousa, “march king’ still in an
age of jazz., Renewing acquaintance
with Sousa carries no trepidation for the
reporter no matter in what city or town
the ordered interview takes place. He is
certain of a welcome, certain of copy. In
addition, in those sidelights of such
visitation, he is certain of fanurfsrabl
nversational asides in geniality which
mark the man but defy typing because
no mechanical prddess has mastered ace
cent or twinkle ot_% Q%:a A7

_mf‘on_ TR :

At ten this morning Sousa, who con-
ducts in Symphony Hall tomorrow after-
noon and evening, lay abed and ‘“visited"
not too solemnly on divers topics: critics,
his four novels, the English, ‘“the best

listeners in thé world,” and jazz. He was nen

in' pajamas because he arrived at _the Ho-
tel Somerset late last night by motor

~Mtrom Haverhill. He talked, not solely be-

cause his remarks would be reproduced

Hfor public consumption, but because he is
Jeverlastingly. interested in everybody

nd everything—and in the course of his

‘Hlong 1ife’ all over the world has led, not

‘Mralled, in stating opinions. Such person:

fality is viivd, consideripg the subject of

$the interview evidently had been réading

Sumner's “Folkways! before the rap at

#6522 and in the Adjoining room the tub

Was fililng and someéwhere a waiter was
on his way to take the order for break-
fast. “You'll have breakfast with me,

won't you?”

America Is a Band Country

Propped against his pillows, Sousa
wore the eyeglasses -which are riow a€
muech a part of the man as Wwas his

. trim mmilitary beard in years past. It

is inconceivable that he wears them
whole asleep, but one gets that imprea-
sion somehow. He would look undressed
without them.

Preliminaries in conversation on the
Lawrence concert this afternoon and the
New England engagement and the -thir-

‘tieth appearamse in Boston, led Sousa

from the by-paths to the road he was
going to follow for the next fifteen min-
utes. “America i8 a band country—but
it’s got to be an awfully good band 0
held them.”

A band, he holds, is a peculiar institu-
tion .in this country; started from the
old village choir. There was someone
‘n the choir who liked the pomp and
slory of assembled musicians, learned
he cornet, or trombone, or clarinet and.
with others from the choir formed the
neficleus of a band.

“Art follows commerce,” said Sousa,
‘I don’t know whether you've thought
f that. 'The moment people become
sommercially important they want to
pay something to Art. Through the
yvears the original love for a band be-
came more intense and as a man would
fill his house with beautiful furiture, or
huild & more beautiful home, he wanted
1is bands to be just as good. Hhere
Sousa. disagreed with the recent asser-
ion that America is onjthe verge of
1 renaissance in art, forecast by a New
York philosopher, on the ground that
commercial supremacy, as in Italy in
‘he Middle Ages, will not mean heve a
iwing from commerce to art, betCause
en who are essentially moneyraakercs
s;an never get enough, no matter how
;rea;t spenders they are when they
get 1It. \

—

Yazz Numbers Have a Short Life

Money, of course, led to jazz and the
sehool of m which plays no part in
the Sousa ' compositions. Thoughtless
voung men and young women find jazz
~hythm essential to the dance of today.
Jazz numbers have an intensely gay and
short life. - Jazz-makers—‘not com-
yosers”—have heard and talked baby




-alk on the piano, played that instrument| dance cannot be forecast any more than
wnd by playing all fife time develo 'a| one would have forecast ten or fifteen

chythm evén for Rachmaninoff's
lude of Saint Saens “At Thy Sweet

Pre- Years ago that women arid girls would
have so shoriened their skirts as to re-

Voice,” or “Aida.” As the jazz-writer's Veal graceful, silk-éncased legs . . . and

irst consideration is a market for his

now legs are not a novelty any more.

oods he  stops short at jazzi up The man had laid out toothpaste and
'%Abide with ll)ue" or equalgy t:r‘n‘m‘:gj toothbrush -and ‘announced that-the bath

melodies because he realizes that the re-
liglous strain in the American pepole
would countenance no such temerity no
matter what has been done in the field
f speeding up classical music. b 5]

Jazz will last just as long as people
want to dance to it. Then it will make
v+ hurried exit. . ‘“Perhaps something
more rhythmic will takeé it place.”
There’s no .Jooking ahead for styles in
music, Time was when no program in
this eycle of dance music was complete
without the waltz; then came the square
lances between the round dances; then
the racquet, “and no man was happy un-
less he danced it once a day”; then the
varsovienne; the redowa; the schot-
tische; then the two-step, of which
Jousa was the originator. “I went to
a ball in Springfield and a man asked
me if T knew what the program was at
a ball held there ac ouple of days be-
Jore . . . There were.twenty-two
dances. They played “The Washington
Post” twenty-two times . . , It be-
came so popular in Europe that in Ger-

.many composers called the dance itself
~the-Washington Post v ., , "

The one-step and the fox-trot paved the
way for jazz, which does not require a
man or woman to be a dancer to dance,
‘All you've got to do if your arched are

was ready. Sousa demanded the where-
abouts of tho long-summoned waiter and
added that if he had died on the way he
knew an undartaker he could recommend.
“0, Lord, hew the world loves a
melody.” '

flat is to walk or slide around the floor—

on your flat feet and get away with it.”
Today presents the paradox of the poorest
ballroom dancing and the best stage dan-
cing in a generation. While the stage is
at its peak, men and women who never
expected to dance do 8o noWw: “If it
makes them happy why shouldn't they?”
It is_hard, though, on the man who has
postry of motiofi photographed on his
mind, te see an old fellow with. feet like
Cincinnati hams on the floor with a miss
of sixteen or seventeen whose patience
fhould win her the wings of an angel.
Anyway it means a saving in real estate

cause hotel proprietors can put one
hundred dancers today on a space re-
quired for four people dancing the meas-
ures of other days. The motion of eels,
gliding in-an out,: Ne, the future of the

34th Annual Tour of America
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HARrrY AskIN, Manager
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Lieut. - Commander JOHN PHILIP SOUSA

CONDUCTOR

Miss Mariory Mooby, Soprano MRr. Joun Dovran, Cornet

M-r. HOWA-RD GouLrpen, Xylophone

New England Tour

UNDER THE DIRECTION OF

MEsSRS. ALBERT AND RUDOLPH STEINERT
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SOUSA &R BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

Overture, “Herod”.. (i : . Vi

(Written for Richard Mansfleld’s production of Stephen Phillip’s tragedy, ‘“Herod.”)

Cornet Solo, “Sounds from the Riviera”
! : MR. JOHN DOLAN

Suite, “The Three S’s”
a. “Morning Journals”
b. “The Lost Chord”

¢. “Mars and Venus”

Voecal Solo, “On the Beautiful Blue Danube”
MISS MARJORIE MOODY

Symphonic Ballade, “Tam O'Shanter”. ........c..oueo s S Chadwick

The lines of the poem by Robert Burns, which have suggested this symphonic
ballade, are as follows: % :

“The wind blew as ’‘twere blawn its last

The rattling showers rose on the blast,”....

“Ae market night

Tam had got planted unco right,

W1’ reaming swats that drank divinely,”....

“Weel mounted on his gray mare Meg -

Tam skelpit on thro' dub and mire,” ....

ve..“Kirk Alloway is drawing night,”....
Tam catches his first glimpse of the reveis in the church. This orgy is
described in a series of dances very much in the Scottish style.

v..."He screwed the pipes and gart them

skirlk” :... .

...."Ae spring brought off her master hale.
But left behind her ain gray tail.”

INTERVAL

A Fancy, “The Wets and the Drys” (New)
“HAVE A LITTLE DRINK”, says the Wet to his friend the Dry, who has
been singing “HOW DRY I AM.” *“I don’'t care if I do,” says the Dry,
“How about ‘TEA FOR TWO' "? So they go off to a Tea Dansant where
the orchestra is playing “HOW DRY I AM"” as a Spanish-dance. Refreshed
by the cup that cheers but does mnot inebriate, the Wet and the Dry take
a walk, “DOWN WHERE THE WURTZBURGER FLOWS.” *“I know
something better than that,” says the Dry. “Let's get a drink out of
“THE OLD OAKEN BUCKET’ ”., They march off to the well, singing “THE
SOLDIERS' CHORUS.” “What a kick!” exclaim the Wet and the Dry in
unison, &8s they quaff deep from the well “WE WON'T GO HOME 'TIL
MORNING” and they stay at the well until dawn, finally parting to the
tune of “AULD LANG SYNE” as they think of the ‘‘good old days” before
Prohibition when people drank water.

a. Saxophone Corps, “Saxerewski” | : Paderewski-Hicks
' MESSRS. HENEY, KINCAID, SULLIVAN, SPALTI, :
MADDEN, CONKLIN, SCHLANZ, and MONROE

b. March, “The Sesqui-Centennial” (New)

Xylophone Solo, “Liebesfreund” ‘
MR. HOWARD GOULDEN

Dance African, “Juba”

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Souss and His Band plays exclusively for the Victor,
John Philip Sousa recommends the Steinert Pianoforte.

MR. ALBERT STEINERT

bas the honor to present

FrEopOR (CHALIAPIN
AND COMPANY =

IN

“The Barber of Seville”

with Orchestra and Chorus

AT

SYMPHONY HALL

ON THE EVENING OF

WEDNESDAY, NOVEM BER 10

No expense or effort will be spared in order to make

this production of *‘The Barber of Seville’’ a complete

artistic success, in keeping with the traditional dignity

and lavishness of MR. CHALIAPIN’S appearances on
. the operatic stage :

Price of Seats will be
$2, $3, $4, $5, $6, plus war tax

Advance reservations may now be made by mail,
‘ enclosing check, and addressing
RiciarRp NewmAN, Steinert Hall, Boston, Mass.
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By _\ A Tiwougll imterviewing diany of 1€ most rdmows -
. tists knowr ,_g%ethe artistic world, until the other day .

\ d never been this writer’s good fortune to meet
the one and only John Philip Sousa, acknowledged
as-interesting a personality as there can be found in all
the world of music. To have the opportunity of asking
‘the most original composer of American music 2 few
questions about his career is an experience of itself,
for it was discovered that his life has | unique in
its many varied aspects. Indeed, Mr. Sousa’s career
reads like a fairy story, for he candidly admits he
'did not spring from a musical family, and as far as he
knows, he is the sole member of his race to show any
!m::ounced predilectiondor avt e

The writer asked him many questions, all of which
he answered as dgocd ‘naturedly as if he had nothing
‘elsein the world to do. ' The personality of the man
is 31:0‘ thi-n%‘that most impresses; one feels a certainty
and faith in what he says; he carries conviction in
‘evety word and. gesture, and he l;zs very straight-
forwardly that he sometimes thinks his-career has been

' S v : ore like a romance than an actuality. :
STEINERT ' " 'He in turn asks questions, and one of the first was:
, : JEWETT WOODBURY “Where did some of the newspapefs g?et the idea I

, ‘ : : . was partly German and partly Spanish? I want the

: s ‘whole. world to know, and let it be shouted from the

20 p I A N O R : ‘house-tops, that 1 am an " American, an American
through and through, for as a matter of fact the first

: : ls,ogsi came to ‘thi:i cogl}?fry in ‘:%Sl I“d an qp%?“i}eé ‘and
’ : L not as an emi . Now, while o not Mo un-

: DUO -ART Reproducmg pianos : broken de:icent%t it is a fact that the Sousas were im-
e v ; 4 5 : 5 ! portant people in those days, and they were Portugese,

o el w:*; oo’ S s ;?hymp'm ‘ and not.Spanish. My father came as a ve y young
ARPESTRRINE T it VYR ' i man to this coum.m.lm ‘he being an exile from
ORTHOPHONIC | ViCTOR | Portugal. led in the borough of BQ‘

VICTROLAS HECORDIS ‘%{3 id he et my_mother. rhg

'sprang up betwee m, there was a short engage-
ment and they were married.” v e

FlRST-CLASS RADIO MBRCHANDISE ‘ . “Were iae:l" parents gifted as musicians?” t‘hé ‘inter-

L}

viewer as ; :
' “No,” replied Mr. Sousa, “my father was not what
I would call gifted as a musician. However, he was

The leading Music : a.great linguist. . He played the cello and a few brass
ing Music House in the United States :imgt;umenu. but to tell you the truth he could not

M. STEINERT & SONS R ol Wass, asit e 1 oltes teld hiie, 1 do
'not know which was worse for the enemy, his playing g,

. ’ BOSTON " PROVIDENCE io'f the a:;é’t};bgm e h!i% :‘x:psket-}a:;d rifle. No wonder
teinert lston s . ‘they. fled if they heard his trombone.”
S Hall, 162 Boy o Steinert BHB-. 495 Westminster St. ‘ “{th did ;:g first di?a}over‘. your great gifts. for

g.“’l:‘"l i\ P 408 Main St. New Bo_dforcl - 109 William St.  “That was accidental,” said the bandmaster. “It so

ngor - 87 Central St. New Haven - 183 Church St. ‘happened that as a young child for three years I was
rt - 1022 Main St. Pawtucket - - 312 Main St. 'very delicate, and obliged to remain a great deal in
Brockton - - 94MainSt. ~Portland - - s17 Congress St : ‘the house. I began pi ing out tunes on an old violin
Fall River . 52 N. Main St. Spri VR ? ‘and T became quite a chum of my father, reading with
Fitchburg. - - 516 Main St. Waterbury - - s5 W

" Lowell - 17 Market St. Wore BT

Main St. ; ‘him on many subjects, music included. He was-the
Main St. . . "best allzaround informed ‘man that I ever knew, and
Main St. \wh‘ilg he was not _Va_musigian. yet he was passionately
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attend to your cor
“he never did"tedch me the g

“But,” said the interviewer
your opera ré earull.

“Yes, that is true,” he rema
telling you that even a teuth ]
be ashamed to claim me as a

It was while playing at ‘
mgton that Mr, Sousa took tﬁq
comic %eu to Benkluggt~ and
that T ¢ er write opera?” to
;epl:ed oy hope you can write a
famom glan
P Sousa reflected - for “mom
'I’he “histdry of my life reads like
it has all come around in the most.
thing just hap ‘
as a violinist in'a the
theater to anothe: fklwa

' ng somethir
was needed to help out the
of the theater where T was

| it on board the

ne tha
ho\_fm ‘came to- bt,m-“ietder '&

5 Straun.

it Philadeiphia ks e
aﬁcers of the Prtsiéent's

‘See him lﬁ
f the Marmc and
y':; the ‘beginnin
ashington unti
when he re-
ave accepted
arine Band. Come
; ctor fot
ny which he wu leadmx, Mr. ‘Sousa arrived
W Jton Oct 1, 1880, and assumed his duties
r of the Marine Bqnd Hc nuim this pdsition
It happened t “the Marine Band
ng in Chicago. David' cely, a well known
me o iutereatcd that he said:
enormous success for the
‘Sousa

Sowever,-deilined

| the ma
Blakely, for - this enterprl sing enthus

it died.
great, however, had been the response from the public

' that Mr. Sousa was thereafter able to undertake its *

-management himself. The Sousa Band was a distinct
creation, something so unlike anything known, that no
less a man than Anton Rubinstein said, “They have

' Thomas Orchestras in’ other. countries, but America

 has the only Sousa. T never imagined such an.or-

~chestra of brass instruments. It could serve as a- model
for many famous. orchestras.”

But band conducting is, after all, only one of Mr

Sousa’s. many activities, for he has written ten operas
and one hundred marches. He is of the opinion that
| the “Stars and Stripes” is the most popular. He adds:

“I think it is m{‘ best and strange enough I wrote:
eutonic. I must have walked five

; hundred times around the deck with the march in my
‘ ug and it was not’ until'a week following my arrival
ew York that I put it down ou:paper, Christmas
ﬁ&t 1896 It ad it. ﬁrat m e m Phnladelphn

“of ~His

tring,” has had an enormous sale.
}L& fucin;txng fantutxc story of a vid‘lggf:t and his
ill-fated love affair. Imaginative persons have supposed
‘the hero of the book to be the famous band-master
‘himself, but he is a long time happily married man,
‘with two daughters and a son, none of whom, however,
‘have made any attempt to wrest 1hear father’s laurels.
One, however, Jane Priscilla, did write a charming
song. It was sent to a music house by J. P. Sousa,
‘The manager seeing the initials immediately attached
it to John Philip and it was published, much to the
astonuhment and lmupement of the Sousa family,
which is an extremely ' corporation. However,
h was Jane Pﬂscilh s when the song proved a

152’s views are chmcteriatic of the man. He

adorel, Becthoven and says 23 geater genius was ever

. not beli musical heredity and»
 the interviewer tq cite examples of great musical

. genius - descending’ from father to son. He._ quotes
. copiously from récent books, including Villiers Stan-
ford’s newest and proves his contention. Nome of the

' histories give important examples except Bach tnd

A coiissd ik
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The Lesser Sousa: Written in His Theater Dayl

: en % )

For Kings and for the Thou-
sands He Composed and Con-
ducted, Becoming a “King”
Himself in His Own
Field

By Benj"amin Powell
i
HERE is not a d&ré differ-

ence between Sousa’s account
of his winning five medals as a
boy at Esputa’s Academy in
Washington, and his command
performance before King Edward. In
his autobiography (“Marching Along,”
published in Boston by Hale, Cushman
& FLnt) he reports these two achieve-
ments with identical, matter-of-fact pride,
But it _is easy to see that they represent
the alpha and omega of his career. Early
in the book he says, recounting a spiteful
reprisal against his mother, who had re-

fused him an extra cruller, “Had.I exger-
minated Sousa on that rebellious day, a
kindly musical public would never have
given me the title of ‘March King/
King Edward VI would have presented
his Victorian’' Ordex to some more de-
=erving artist. the French Government
would have bestowed the palm of the
Academy on seme other fortunate mortal

and five Presidents of the United Sta‘es
would have sought another band mabterf
thém myself.” {

He was ill for two yvears after his fool-
ish escapade—lying out in the rain—and
that hiatus, coupled with the unconven-
tional habits of his household made for!
a cut-up and diverse education. He was
a young tyrant, and made strong re-
sistance to a parental effort to intérest
him in muegic., He preferred a bakery,
until he had spent. three long nights at
his apprenticeship, then he went back to
music. While still a student he organized
‘a quadrille band and was invited to join
a circus. His ‘father heard about the
latter and gof him out of bed early.

“Good morning, Son.”

“Good morning, Father.”

“When you dress today,” he said, em-
phasizing every word, “put on your Sun-

clothes.”
t was not Sunday,” continues Sousa,
“and ¥ didn"t like at all the idea of mak-
ing such a radieal departure from custom,
but 1 obeyed, put on my Sunday clothes
and went downstairs where Father and 1
had breakfast together., and chatted
casually. At the end of the meal he said,
We'll take a walk.’ -

“We took the walk in the direcuoa of
the Marine barracks—through the gate in
W and across the parade ground to
the commandant’s office.

{
i
|
i
f
i

qurecordottheMarinéCorps says
that "John Philip Sousa enlisted on the

# -1
| e B A

9th day of June, 1868 Bomewhat over
thirteen years of age, and not fourteen
until the following November! %
“This father of mine, bless his soul, had
played irombone in the Marine Band since
1850, and was very much liked by every-
body in thé corps from the commandant
down. He had been to see General Zeilin,

‘| the commandant, and they had discussed

the matter as two fathers would, and
concluded to enlist me in the corps as an
apprentice boy to study music until I got
over my infatuation for the circus, for
my father knew that I was so much a
law-abiding boy that I wouldn’t desert.”
Let Them Go

Even the pomp and glitter the
lurlneBundcouldnotholdhh He
tired of it and got his release, and there
ensued years of study concurrent with-a
bit of teaching, a spell of vaudeville, and
a term on the road with opera. His first
considerable wsuccess followed his eon-
ducting in Gilbert and Sullivan com-

‘panies and while engaged in this he was

invited to return_to Washington to Iead
the Marine Band. He took up his duties
in September, 1880.

“I found its music library limited, an-
tiguated and a good deal of it poorly ar-
ranged and badly copied. There was not
a sheet of Wagner, Berlioz, Grieg, Tschai-
kowsky, or any other of the modern com-
posers who were attracting attention
throughout the musical world. I imme-
diately selected some first-class composi-
tions from the leading catalogues of Eu-
rope and proceeded with the most rigid
rehearsals, in order to bring that band
up to modern requirements.

“The small pay received by the musi-
cians and the impossibility of gétting a
discharge «rom the servite, except
through disability or bad conduct, de-
veloped in the band a perpetual grouch.
Tt bothered me so much that I went to
the commandant and .explained to him
the condition of affairs, and my diagnosis
of the case; I suggested that he grant
a discharge to any member of the band
who applied for a release with my ap-
proval. . With great reluctance, he finally
consented. At the next réhearsal, one of
my best players in the band put down
his instrument and said the rehearsals
were bevond his endurance.

. “*Well,’ said I, ‘what do you propose
to do about t?

“ ] want my discharge,” was the sullen

reply.

Speeding Up the Shakers

“I knew he didn't really want any-
thing of the sort, but I said, ‘Make out
your application and I will get it for
you.’

“Much to that musician's surprise, he
received his discharge in twenty-four
hours.

“By the end of the first year the band
was reduced to thirty-three men and
even the commandant was a little
alarmed; but I gradually gathered about
me an ambitious and  healthy lot of
voung players, and the public perform-
ances of the band were such that it be-
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gan to attract very favorable ‘attentiom:
from Washingtonians and visitors to the
national capital. y

“From a motley mob of nurses and

baby carriages and some hangers-on, the

" dudiences at the White House grounds’|
concerts grew into the thousands, and
the Saturday afternoon cogcerts at the !
White House became a "Social event.
Thursday concerts at the Barracks were
splendidly attended and Wednesday con-
certs at the Capitol drew large audiences,
although we suffered from the noise of
street cars and carriages passing near:
thé bandstand. The harmony and good
behavior of the men became proverbial;
for be it said to their everlasting credit
that, during the last eight years I was
in the band, not 2 man was reported for
dereliction of duty or unsoldierly con-
duct,

‘“The first appearance of the band un-
der my direction was at a New Year's re-
ception. The first to enter are the am-
bassadors, then the Cabinet, then the
Supreme Court, then the officers of the
Arfy, Navy and Marine corps stationed
in Washington, the buredu chiefs of the
departments, winding up with the general
public. As the  first'named arrived wWwe
played music of a subdued character,
éliminating the perqussion instruments,
80 that the drums, tymp.ni and cymbals
were largely squelched, all of whicn ua
not please the drummers, who had from
long usage beleved that they came not
only to be seen, but to be heard. Then
as the guests came in' greater numbers,
light operas were played, and when the
general public arrived, I ran Into
marches, polkas, hornpipes and music of
the liveliest character. 1 think my meth-
od gave the Pr sicent a chance to shak»
hands with double the number of peojle
he could have met had I played slow
pieces. President Hayes's secretary told
me it was a splendid idea, that the Presi-
dent was less fatigued than he had been
after previous receptions. The President
evidently appreciated the work 1 was
doing, ‘

Bduoational? Never!

“As a band, we played in the ante-
room which was an entr-nce to the Por-
tico; as an orchestra, bes de the staircase
between the East Room and the reception
rooms. When we had orders to piay fow
the President we assembled at the Ma~
rine Barracks and went to:the White
House in a stieet car.”” §

In this high position Sousa had full
facilities for develop ng in composition
and began to make a. success of his
marches. His fame spread fabulously and
he was finally tempted into a private
venture leaving military service behind.
And here he engendered the creed he‘

_pursued throughout his career, which he

expressed in comparing himself and a'
colleague: ;
‘“Bach of us was reaching an end, bpt
through different metheds. He gave:
Wagner, Liszt, and Tchalkowsky, in the
helief that he was educating his publie;
I gave Wagner, Liszt and Tchaikowsky!
with the hope that I was entertaining my
public.” ;

o vy

The great fairs and expositions of the
90’s showered honor on him and his band.
He writes: :

“At this time the march which rivaled
in popularity the far-flung ‘Washington
Post’ was ‘The High School Cadets.’

had written it for a company of high
school cadet students in Washington and
they had paid me twenty-five dollars for the
dedication. At that time I had no adequale
idea of the value of my compositions, and
sold ‘Semper Fidelis,’ ‘The Picador,’ ‘The
Crusader,’ 'The Washfgton Post,” ‘High
School Cadets' and several others under
a contract with Harry Coleman, the
music__publisher, in Philadelphia, for
thirty-five dollars apiece, and I was also
to furnish three arrangements, one Jfor
piano, one for orchestra and one for band!

‘““The Gladiator,” my first hit in the
march line, I offered to Stopper and
Fiske, of Williamsport, Penn., for fifty
dollars. They returned the manuscript,
and nothing daunted, I sent it to Cole-
man, who took it for his usual price of
thirty-five dollars. And that was the
march that put me on the musical map'
1 y  believe that every band in’
Ame played it.

*How are marches written? 1 suppose
svery composer has a somewhat similar
experience in his writing. With me the
thought comes, sometimes slowly, some-
times with ease and rapidity. * The idea
gathers force In my brain and takes form
not only melodically but harmonically at
the same time. It must be complete be-
fore 1 commit it to paper. Then I in.
atrument it according to the effects it re-
quires. Often I fix my mind upon some
objective—such as the broad spaces of
the West, the languorous beauty of the
Sotith, the universal qualities of America
as a whole. And then comes its musical
expression—be it thunder or sunshine!"

e

Tooting for Liberty Bonds

For the first fifteen years of this cen-
tury his fame waxed and with America’s
entry into the war, he was what later
day musicians would ecall a “natural.”
His first assignment was at the Great
T.akes Training Station, Whére he re.
vamped the whole musical organization
and developed a unit system which would
provide a complete band at short notice.

“Our next assignment was the First

rty Loan drive in Baltimore. Mr.
Van Lear Black, chairman of the commit.
tee, in discussing the probable success
of the drive, said to me; ‘I am very much
encouraged since the arrival of your band.
Now 1 believe we will be able to raise
eight million dollars.’

“Before it was over we had raised
nearly twenty-one mill'on dollars! Patri-
otic Baltimoré responded nobly. The
banks had already named the amount of
their subscriptions before we arrived, but
when our concerts began in the Fifth
Regiment Armory, - thousands of people
came forward to make magnificent ges-
tures. I would have a man with a mega-
phol‘n call out to the assemblage:

“ ‘If somebody wjll subscribe one hun-
dred thousand déllars the band will play

' | what he was offered for it. If he received

Dixie,” We would get that sum in a
very few minutes. Presently the man
would announce: ‘If someone will.
scribe two hundred thousand de
band will play Maryland, My M
’n\aillubscrlpdon was forthcom
“How we tooted and
cha:;m 'th$V dollars out of American’
pockets! - 'We toured Milwaukee, Clev:
iand, Columbus, Cincinnati, g o
and other cities. I verily believe we were
the strongest drawing eard in all the war

A

‘drives, Millions w

Liberty Loans and the dollars . - pour-
]lng in for Red Cross drives and naval
relief campaigns. Nor did we scorn fifty,
{a hundred, or two hundred dollars at a
| time. Some attractive sajlor lad would
hold up my twenty-cent baton and ask |

a bid of only fifty dollars he would
| drawl, ‘Say, this is a money affair. We
|can’t let this priceless baton ge.for fifty
| dollars,” whereupon the bids would rise

last night at Mechanics building under

the auspices of local 9, American Fed-
eration of Musicians. j will
be to care for members of the

»/ union and their families who are in.
‘i needy circumstances.

Thomas M. Carter, author of the

: Boston Commandery March, who in

1905 staged the first monster band con-
cert in Boston, at which 400 musicians
appeared, was present last night. He
was escorted to the platform where Lt.-
Comdr., Sousa surrendered his baton
and the bard to his old triend. Carter,
more than 80 years old, conducted thc
band in a presentation of the Boston
Commandery March and was then pre-
sented the baton by Lt.-Comdr. Sousa.

Mayor Nichols, on behalf of President
Thomas H, Finigan and the members
of local 9; gave Lt.-Comdr. Sousa a gold
union card, making him an honorary
life member of the Boston' branch of
the fedération.

Miss Marjorie Moody, soprano soloist,
sang; and Aaron Harris was euphonium

as high as three ,or four hundred
dollars.” i

Magical, Not Declassep
That sort of activity kept him busy, |

but ‘he also found time to write an “Amer-
ican wedding -march’” to. replace the

_famous ones which were of course taint-

ed with Gegman names; he set - MacCrae's|
“In Flanders Field” tg, music: and he|
went to Canada to help them in their|
loan drives.

The war over, he returned to his con-
cert tours and compogition. This coun-
try and others continued to add to his
fame, with honorary degrees, decorations,
medals and so on, until he had amassed

. s |

“at hig dedth, what was called the world’s |

greatest collection. v

He knew his function as an entertainer
and was restive under the indictments of
the hypercritical;

“Artistic snobbery . is so - ridiculous!
Many an immortal tune has been born
in the stable ot the cotton-field. “Tur-
key in the Straw” is a magic melody;
anyone should be: proud.of having writ-
ten it, ‘but, for musical high-brows, I
suppose the thing is declassee. It came
not from a European composer but from
an. unknown . Negro minstrel. I am,
however, equally enthusiastic. about the
truly great compositions of the masters.
My admiration for Wagner and Beethoven
i= profound. I played ‘Parsifal’—or ex-
cerpts from it—ten years before it was
produced at the Metropolitan. Most
audiences had to learn to understand and
appreciate it.” ¢

SOUSA CONDUCTS
_ BAND OF 500 HERE

Capacity Audience Hears Con-
cert for Benefit of, Musi-

? John! Philip Sousa was the
ductor of a band of 500 musicians
who played before a eapacity audience

soloist, -
John Philip Sousa i going on the

air. After holding out ' for seven
years against broadcasting his
world-famous band, he will make his
radio debuf under the auspices of the
Chevrolet Motor Company at the
General Motors family party on
Monday evening, May 6, at 8:30
o'clock, over WEEI and the NBC
system.

GREATEST AUDIENCE

Although Mr., Sousa has played to
more people than any other director in
the histery of band music, appearing
once beford a single audience of 153,000
people, at the International Exposition
in Glasgow, America’s’grand old march
king will probably have on Monday
night one of the biggest audiences
which ever listened to one musical of-
fering.

Thirty-nine broadcasting stations will
be linked together for Mr. Sousa’s radio
premiiere and they will extend from
coast to coast and fyom Canada to the
Gulf. = Practicall peaking, it will be
possible for everybody in the United
States to hear the concert. Because of
Mr. Sousa's fame as a bandmaster and

composer and because of the unlversal
affegtion in which he is held by the
people of America, it is expected that
& record-breaking- radio audience will
tune in.

“Until now I have steadfastly refused
to 'broadcast,” explained Mr. ' Sousa,
“because, I have always felt that part
of my swucecess as a band leader has
been something in my personality. 1
have thought that people wanted to see
ms and my band as well as hear us, T
cannot, however, ignore the demand to
hear A1s on the air. I have received at
least 10,000 letters asking me to broad-
cast, 1 have, therefore, flnally con-
¢luded that the people want to hear us
and that it would be foolish ‘to fail to
utilize this great, modern ' invention,

. Which makes it possible for millions in-
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stéad- of a few thousand to listen ‘t6 a
concert. I am happy in the decision
and am ‘looking forward with enthusi-
asm to what I believe will be another
thrilling adventure.”

Many of the country's favorite seélee-
tions composed by the famous former
leader of the Marine Band will be
played Monday evening, including his
ever popular *“Stars and Stripes For-
ever,” *“HIl Capitan,” etc.

Following the CHevrolet hour, Mr.
Sousa witt broadcast on eight succes-
sive Monday*evenings for (General Mo-
tors and its different divisions.

SOUSA MARCH HAILS
ALLIS OF TIRYTSIN

Ao
Hoofer an‘ er Veterans ofA;

1900 Siege Hear Piece Dedi- |
cated to Royal Welch Fusiliers.

OLD LEADER SWINGS BATON

Marine Band at Gridiron Dinner
Plays Music Perpetuating Tles qf
British. With Our Marines. -

BN o P

- RICHARD V., OULAHAN.
8peocialto The New York Times,

WASHINGTON, April 26.—A color-
ful episode of considerable historic
interest was presented tonight at the
Gridiron Club’s Spring dinner at the
New Willard. Hotel. To President
Hoover and some others who were
present as guests of the club, it re-
called thrilling personal experiences
during the Boxer uprising in China,
thirty years ago. ) :

As a young mining engineer Her-
bert Hoover, with Mrs. Hoover, was
beleaguéred in Tientsin by an army
of the anti-foreign. organization
known as the Boxers, and he and
.the other members of the foreign
colony were rescued when the city
was relieved by American marines
and the Royal! Welch Fusiliers, a .
British regiment.

Commemorating the friendship |
formed then as comrades in arms be-
tween our. marines and the Royal
Welch Fusiliers, the incident, of-
fered by the Gridiron Club tonight
for the entertainment of its guests, |
centred around and culminated  in

the first rendition of a new maren
by Lieut. Commander John Philip !
Sousa of the Naval Reserves, en-'
titled the ‘‘Royal Welch Fusiliers |
March.” '

The veteran band conductor and

March King, who is an associate
member of the Gridiron Club, ap-
geared in person to lead the United
tates Marine Band, his old com-
mand, in giving this first perform-
ance of his newest composition.
. It was thirg’-ﬁix years ago that!
Commander ousa ceased to boi
leader of the Marine Band. A hand- |
somely bound copy of the score of'
the march is to be presented soon
in London by General Charles G.
Dawes, the American Ambassador,
to the Eresent commanding officer
of the: Royal Welch Fusiliers.

Veterans See Colors Borne In.

Among those present at the dinner

tonight, who, like President Hoover,
participated in the spirited scenes
‘of the Boxer rebellion of three dec-
jades ago, were Major Gen. Smedley
]Butlér. Brig. Gen. George Richards
jand Brig. Gen. B. H. Fiiller, all
jthen junior officers of the Marine
| Corps. Other Marine officers present
who saw service in the Far East
at that time were Major Gen. John
A. Lejeune, former Commandant of
the Corps, and Brig. Gén. Charles
L. McCawley.

An attractive scenic setting fea-
(tured this incident of the Gridiron
| Club’s " entertainment. Forty red-
coated members of the Marine Band
marched into the dining hall playing
|the Marine Corps March. They were
preceded by a group of enlisted men
of the Marine Corps ir. uniform,
bearing the Stars and Stripes of the
United States, the ‘‘Cambridge Flag”’
used by General “Washington as a
headquarters standard during the
Revolutionary War and the flag of
the - Marine Corps. Marching with
them was a soldier-orderly from the
British Embassy, bearing the Union
Jack of Britain.

When the Marine bandsmen. and
their color-bearing escort had as-
sembled on the stage, Robert Barry,
Washington correspondent of The
New York Evening World, recalled
to President Hoover and the other
guests a major incident of the Tient-
sin siege which was the inception of
the Sousa march to the R Welch
Fusiliers. g

Among other things he narrated
how Hoover, the young engineer, de-
vised a food-rationing system for the
"""J&d foreigners .in Tientsin and
ther gained his first experience
in an occupation which, as Mr. Barry |
explained, ‘‘served subsequently ‘to-

make him a world figure.”
Coming of the Marines and Fusiliers.

Addressing the diners, Mr. Barry
sald:

‘““We interrupt this Gridiron dinner |
for a historic dedication, Tonight we |
ratify unanimously a covenant writ-)
ten thirty years ago in the Boxer up-
rising in China. e

“In June of 1900 Tientsin was be-
leaguered by fanatical and frenzied
Boxers. The President of our Re-
public, then a f\ioung mining engi-
neer, and Mrs. Hoover, were among
the so-called ‘foreign devils’ whose
livées were imperiled daily for sev-
eral months, i

“The young American engineer
erected the barricade of bags of
sugar and rice, He devised food
rationing for the besieged foreign
colony, an experience which served
subsequently to make him a world
figure. )

“Tientsin was saved. With the
band playing ‘There’ll Be a Hot Time
in the Old Town Tonight,’ the United
States Marines marched into - the
city, With them was a famous Brit-
ish regiment, the Royal Welch Fu-
siliers.

““Our marines and the Royal Welch
Fusiliers formed a  friendship at
Tientsin which time has not effaced.
As they stood under the walls of
Tientsin, with our dead and their
dead almost at elbows, our marines,
knowing something of the h}story of
this famous Welch regiment/ glanced

-at the regimental standards and

asked questions. Famous battles of
tl}:e Welch Fusiliers were emblazoned
there.

Not on the Flags of the Fusiliers.

“Pointing to the flags, our marines }
asked: ‘Where are the names of the

battles You fought in the American
Reyolution?’ ;
" '‘They are not there,’ Captain |

Gwynne of the Welch replied." ‘On
the regiment’s return to England the
War Office offered to inscribe the
American battles on those flags. Our

predecessors said they did not wish
to remember or have posterity recall
the battles they had fought in Amer-
ica_against men of their own blood,’
‘‘When Smedley Butler was wound-
ed at Tientsin, it was Captain
Gwynne of the Royal Welch Fu-
siliers who helped examine the
wound and later assist in carrying
Butler -to a place of safety.
“When General Pershing and the

advance ard of the A. E. F. in

the World War stepped ashore at
Liverpool, the British escort of
honor there to greet him was the
Royal Welch Fusiliers.

‘“We have taken this time, Mr.
President, to review these historical
associations beeause there  have
been numerous suggestions of a fit-
ting memorial to commemorate this
international comradeship of two
great military organizations.

Music as Memorial to Friendship.

YA member of the Gridiron Club
has devised a bhetter memorial thar
stone or bronze. He has proposed

,gomething living, pulsating, and we

hope as enduring.. He has written
a march entitled ‘The Royal Welch
Fusgiliers.” He has dedicated it to
the. United States Marine Corps.

‘“‘Very shortly there will be held in
London a ceremony at which our
friend and our Ambassador, General
Dawes, will make a formal presen-
tation . of the march and-accom-
panying papers to Lieutenant Gen-
eral' Charles M. Dobel, of the Royal
Welch Fusiliers.

"Tonlfght we are privileged to of-
fer before the President of the
United States and His Excellency,
the Ambassador of Great Britain,
the first rendition of this march.”

At the close of Mr. Barry's re-
marks Commander Sousa was intro-
duced as the ‘‘composer of this
march, our fellow Gridiron member,
the March King of the world.”

Captain Taylor Branson, the pres-
ent leader of the Marine nd,
handed his baton to Commander
Sousa' and the latter led the band
in rendering the new march, At the
end of the rendition the Marine Band
marched off, playing the Marine
hymn “From the Halls of Monte-
zuma.”
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Debussy on Sousa

e

The “American Bandmaster Off
©% . the Pen of ,The French

O mn .
-‘QC",I# /W,
.A‘E_LASTI .. . the King of

American Music i{s within our
walls! That is to say that during
a whole week Mr. J, P. Sousa
“and his band’ will reveal to us
the beauties of American music
and how to use it 'in the best so-
ciety. One must really be :in-
gularly gifted to cohduct this
music. Thus, Mr. Sousa beats
time in circles, or he shakes an
imaginery salad, or .sweeps up
imaginary dust, and catches a
butterfly out of a contrabass-
tuba. American music may be
the only kind which can find a
rhythm for unspeakable cake-
walks . . . and Mr. Sousa is
indisputably its Kking. [From
“The Theories of Clauds  Debus-
sy,” Compiled by Leon Vallas and
Published by the QOxford Univer-
sity Press




John Philip Sousa and Band Finally
‘Consents to Broadcast--On General

Motors Hour May 6 . 1421




DEDICATION PAGE OF SOUSA’S NEW MARCH.
The Royal Welch - Fusiliers
MARCH
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“The Welcl'Pusiliers was orgagized abont, 1690 for the wars of William and Mary B hastakes
part ia many canipaigns, the names of some of whick appear on its colors, During thé Americxn
Revolution it was assigoed duty.os board British warships,and-is d recognized aa having
been Marines. It surrendered with Cornwallis at Yorktown. None of ils battles of that war appeirs
onits colors. During the. Boxer War in China of 1900 it was closely associatéd with the U. 8. Ma-
rines inthe reliaf of Peking,a friendship which bas continued. Its olficers preseated » citp to the
U. 8. Marines in token of the friendship formed. This March resulted from that association

“JOHN PHILIP SOUSA
9 .43, A 2
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THE AUTHOR Al' WORK UPON "MARCHING 9
ALONG”: JOHN PHILIP SOUSA,,
Who Sixty Years Ago at the Age of 13 Joined the United
States Marine Corps Band, and Is Now Preparing His Auto-
bipgraphy .of the Intervening Years Before -Starting On His
Fiftieth Annual Tour of the Umited States.
(Times Wide World Photos.)

*Printed 1aUSA Britisk Copyrighs seoured)

By permission of the copyright owner.




Noted Bandmaster

Do'mimzz‘.{zd,S lEm,
9

THE March King has passed ‘ on.
The recent death of John . Philip
Sousa was not only a deep personal
loss to those who knew the genial
musician personally, but to millions of
folk in countless American cities, as
well as in other countries. Every
parade in the last several decades,
from Broadway to Main Street, owed
something of its trig efficiency and
resolute tempo to the inspiring strains
of his compositions. In the heyday of
band concerts other millions had also
heard the noted bandmaster conduct
his own organization on the concert
tours which he made during many
years. It was no wonder that the
name of Sousa was a household word.

A volume alone might be written on
the part which his marches played in
the recent annals of America. It was
fitting therefore that final rites for the
eminent composer and bandmaster (a
brief notice of whose sudden death in
Reading, Pa., on March 6, appeared in
the last issue of MUSICAL AMERICA)
should take place in Washington, D. C,,
with full military honors on March 10.
The dead musician was clad in the uni-

form of a Lieutenant-Commander of —— ——In—December, 1879, when—only

the Naval Reserve, a commission which
he had held since the war. Govern-
mental notables were in attendance at
the burial, which took place in the
Congressional Cemetery with the firing
of guns and the sounding of taps.

A Picturesque Caree:

This ceremony closed a picturesque
career which extended very; nearly to
fourscore years during which musical
fashions changed but his supremacy as
march composer still held.

John Philip Sousa, whose music
attained in the final decade of the last
century, a popularity which has been
accorded to that of no other American
composer, was born in the National

- Capital on Nov. 6, 1864, of a Bavarian
mother and a Portuguese father, who
had come to America in the ’forties on
account of revolutionary activities in
his native country. They were married
in Brooklyn, N. Y., but soon moved to
Washington, where the husband became
a member of the Marine Band.

Young Sousa, whose mother was a =

capable musician, wanted to become a
baker, and he actually worked for a
time in a bakery. His father, however,
was eager for him to be a musician and
had him apprenticed to the Marine
Band. In the meantime he had had
music lessons, chiefly on the violin, but/
also on other orchestral instruments,
with John Esputa; and had even played
in public as a violin soloist. %e also
studied harmony and compositien with |
G. F. Benkert. ;
In 1871, he joined the orchestra of a
Washington theatre as violinist and
had his first experience as a conductor
when the regular leader became ill. |
From 1874 to 1876, he toured with the |
Milton-Noble Comedy Company and |
the Morgan Living Picture Company. |
In the latter year he joined the or- |
chestra of Offenbach’s company, which
had come from France to tour the

"~ United States in works of that com-

poser. He then played for three years
in the orchestras of the Chestnut Street
and the Arch Street Theatres in Phila-
delphia and also conducted a church |
choir. It was at this time that church
choir opera companies became popular.-
For his organization Sousa wrote his
first comic opera, “The Smugglers.”

Conducted U. S. Marine Band

twenty-five years old, Sousa was ap-
pointed conductor of the United States
Marine Band, in which both he and his
father had played. He held this posi-
tion for twelve years, his period of ser-
vice covering the administrations of
Hayes, Garfield, Arthur, Cleveland and
Harrison. In 1892 he resigned in order

to organize his own band, giving his
first concert with the new organization
in Plainfield, N. J., on Sept. 26, 1892,
During the succeeding decade,
Sousa’s Band attained an almost un-
believable popularity. For it, the con-
ductor wrote his many famous marches.
This being also the period when the
“two-step” was being danced through-
out the country, the marches were
played everywhere. It is safe to say
that a copy of each number, as soon as
it was published, was found in seventy-
five per cent of the homes of the entire
nation. Some of the most famous of
these were “The Washington Post,”

- “The Directorate,” “Liberty Bell,”

“High School Cadets,” “Manhattan
Beach,” “King Cotton,” “Hands Across

the Sea” and “The Stars and Stripes
Forever.”

Light Opera Activities

To this period mainly belong also
Sousa’s activities as a light opera com-
poser, although, besides the work al-
ready  mentioned, he had written
“Desirée” in 1884, and “The Queen of
Hearts” in 1886.

In 1896, he wrote “El Capitan,” in
which De Wolf Hopper appeared for
two years. Its first performance took
place in Boston on April 1 of that
year. ‘The march in this work was one
of the most popular of the composer’s
output. Two years later he brought
out “The Charlatan,” in which De

. Wolf Hopper also starred. This had

passages which approximated grand
opera. Though it was a success, . it
created less enthusiasm than its pre-
decessor. Other operatic works were:
in 1897, “The Bride Elect” (with
Christie MacDonald), for which he also

wrote the libretto; “Chris and the Won- 3

derful Lamp” in 1900 “The Free
Lance” in 1906, “The Glassblowers” in
1911, “The American Maid” in 1913,
and “Victory” in 1915. None of these
achieved the popularity of “El Capitan”
and “The Charlatan.”

The band during these years made
innumerable tours not only. of the

United States but also of foreign coun=-

tries. It was the official American
band at the Paris Exposition in 1900,
after which it toured the Continent.
Five European tours in all were made.
In 1910, a world tour was made which
included Europe, Africa, Australia,
Tasmania, New Zealand, Fiji Islands
and Honolulu. The tour was 60,000
miles long and ended with a concert
in New York, where the band remained
an entire year at the Hi rome,
playing to audiences totaling” 60,000
persons every week. One of the re-
sults of these tours was the popularity
of the Sousa marches in other coun-
tries. It is said that during the years
previous to the war, their greatest
market was in Germany.

During the war Sousa was in charge
of the musical activities of the United
States Army at the Great Lakes Train-
ing Station. After the war he was
repeatedly approached to conduct for
radio, but persistently refused. How-
“ever, he was at last prevailed upon, in
1929, to conduct broadcasts by fifty-
_two carefully selected members of his

‘band. His fee is said to have been”

over $50,000. He had many con-

. gratulatory messages, including one

from Commander Richard E. Byrd who
was then in the Antarctic.

Typical Composer of an Era

While it cannot be said that Sousa
as a conmiposer had any very definite
or lasting influence upon American
musie, he was, for a longer time fhan
any other native composer, nearest to
the heart of the American people as a
nation, at what was, perhaps, the
period of its most definite nationality,
the years around the Spanish-American
War. It may be that the popularity of
his marches as dance tunes was due to
the coincidence of the popularity of the
two-step as a dance or vice-versa. The

fact remains that the two were con-
comitant and that their wane came
about the same time. Sousa can hardly
be said to have invented a form though
‘he is sometimes credited with having
done so. He merely wrote better tunes
of the kind than any of his contempo-
raries. :

As conductor, he was magnetic and
possessed the faculty of communicating
his magnetism to his band. His tech-
nique of conducting was quiet and un-
demonstrative, . without unnecessary
movement, and he was able to get a

~wide range of effects with gestures

merely of a finger. He could never be
brought to make a public statement
regarding his opinion of jazz beyond
saying that “when it was good, it was
all right, and when bad, it was very
bad,” or words to-that effect.

Besides his musical activities, Sousa
also tried his hand at literary composi-
tion. His first novel, “The Fifth
String,” was a fantastic one dealing
with a violinist whose instrument ‘had
a fifth string wrapped with a woman’s

_hair. The idea was not wholly original,

as a legend of the sort attached to the
name of Paganini.' He also wrote
“Pipetown Sandy,” “Dwellers in the
Western World” and “The Transit of.
Venus.”

Military Henors at Burial

The man whose compositions played
8o important a part in the annals of
the country ‘was fittingly accorded a
burial with full military honors,

The funeral service was conducted
at the Marine Barracks in Washington,
Wwhere two enlisted marines stood at at-

- ®
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tention over tne comn. Uflicials of the
government, high officers of the Army,
Navy and Marine Corps, distinguished
musicians, Mrs. Sousa and other mem-
bers of the family were present. Cap-
tain Frank G. Goettge, Marine Corps
aide at the White House, represented
Presidemt Hoover. A committee from
the Society of Authors, Composers and
- Publishers of New York also attended.
The Rev. Sidney K. Evans, chief of
naval chaplains, and the Rev. Edward
Gapler, rector of Christ Church, read
the Episcopal service. A quartet from
the Gridiron Club, of which Mr. Sousa
~was a member, sang “Jesus, Lover of
My Soul,” and “Abide with Me.”

The escort, in addition to the Marine: -

Band, included two companies of sailors
and marines. The coffin was borne on
a flag-draped caisson drawn by eight
horses. A firing squad shot volley over
the grave and “Taps” was sounded by
a marine trumpeter. :

The pallbearers included:

B dier General George H. Richards,
United States Marine Corps; Colonel H. C.
United States Marine C Corps ;

Relling%,
_Major miam M. Shutan, United States.

ar Admiral William A. Moffatt
Chle¥ of the Bureau of Aeronautics, United
States Navy; Ernest Lee Jahncke. Assgistant
Secretary of the Navy; James cis
Cooke, editor of The Btude; Edwin Franko
Goldman, leader of the Goldman Band;
Gene Buck, president of American SOcioty
of Composers, Authors and Publishers;
Arthur yor. bandmaster ; John La Gatta,
il'ustrator ; A. Harding, dean of the

School of Muslc University of Illinois, and |

Harry Askfn. ‘Sousa’s general manager.

more. Ammmmnypw
Washingtonian, he had a Portuguess -
father and a Bavarian mother, and must
hnvebmmwmummm
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Washington, March 10.(A.P.)—In the

_setting of his earliest triumphs final hon.

ors were brought today to-John Philip
soun. : His family assembled with a
group of distinguished musicians and
Government officials to attend the funeral
late this afternoon of the great band-
master and composer.

The  Marine Band, which Sousa con-
ducted forty and more years ago, formed
with companies of soldiers and sailors to
etcort the body from its own band room,
where the casket has rested in statestwo.
dhyu to ttu

X éf»’

’ A rom&un of President Hoover.
@in Frank G. Goettge®of the Marine
.and & group of senators, were
g Lthose %:ttemt the obsequies. .

ht'. } a breach of mm

Uni ed:* States' entered . the
 famous :xng leader, who.
was -three Y‘l‘l
m “for commisaioned of-
-ave_n. but high naval

e Spm“m and
oked Sousa's he
nant in the Navy.

Rear Admiral William A. Moffett, now
chief of navél aeronautics, was then a
captain ‘and head of the Great Lakes
Naval Station. In going over his lst of
enrollments, he found about 600 musi-
cians at the encampment, but most of
them were without instruments. -Meffett
sent for Sousa and asked him how large
the . world’s  big mused band . was.,
Sousa._told -him-gf, A napged hand of 199
pleces in Germ.pyrr en _America’s
enemy. .

The thought of the enemy having
something superior to the Unlted States
was too much for Moffett and he sug-
gested that a move be started to organize
not only the lcuut band in America, but
in the world.

Sousa expla&ned that a band of 2b60
might be handled effectively. ‘Fine,”
Moffett told him, ‘Let’s make it 850 for
good measure and I'll give you a Heuten-
ant’s commission to organize it."”

‘Sousa, accepted, and on the day he was,
to. be enrolled, Moffett absented hhnpe'n'l
from the encampment after warning the |
enrolling . officer _that “nothlnz stops |

Sousa as a naval lieutenant.” Sousa be- .

came a leutenant, but the space for age
nevol‘ was filled in. ;

t Some time later when Moffatt told Sec-
retary Daniels of his good luck in get-

. ting the famous Jeader for his cncmp~

ment, Daniels raised the queutlon
Sousa’s age,
“I never.thought of that, u!r. MofTett

replied, “I didn’t check his blank, but he -

certainly doesn’t look over forty-seven.”
Dmu smiled and never mentionea the

t'lg moment e first put an tggi
unirorm w;zh-.w.m i
sleeves, S , was & real naval man, He
strictly ed discipline and never
claimed Wwﬂm to which one of
his fame might feel entitled.

Congress laid aside legislation to honor
the bandmaster. ‘The Senate yesterday
adopted a resolution of tribute. In sub-
mitting it, Senator McNary (R., Ore.),
called Sousa ‘“the world's greatest com-

of march music.”” ' It provided that
President Curtis name a Senate
mup t.. attend the funeral, and the Re-
nnhuoan and Dﬂmomuc leaders, Watson

of Indiana, and

respectively, McNary, Bratton (D., N. M.),
and mm.. N. H.), were chosen. Cap-
um Frank B of the Marine
Prelldent. Hoover

In the Houn. the Dem
Rainey of Illinois, called Sousa the great-
est composer of {‘martial music who ever
“vﬁdmmwo':g‘ltth ‘House also send
e proposed e Ho also se

a to !unenl but Snell of
New Y tho ublican leader, satd:
“While I have the utmost reverence and
appreciation, for the work of the groat
m Sousa, I feel this resolution
vould establish a very bad precedent and

obje ," He did not explain but

ordinarily

sends representa-

uls of congressmen or

i ]

LAST HONORS PAID
JOHN PHILIP SOUSA

"‘Maroh King’ s” Funeral
Held in Washmgton

John Philip SOusa. was buried toda,y
in the Congressional Cemetery near
where he had often played with boyish
companions,

The services for the man known
for years as the ‘‘March King' were
held in the Marine barracks, only a
:little distance from his birthplace, and
even more intimately associated with
' his memory, He was a membgr of the
' Marine Band when only & boy, His tal-
ent matured while he was with it. He
was its leader from to 1892,

Walter F. Smith, who served under-
Sousa then, looked. down on his coffin
today and commeénted: ‘‘A sour note
was like a blow to him.,” i

‘“He was strict but fair,” he added.
A good conductor, the Pest bandmas-
ter I ever have seen. He was 10 bands
what Toscanini is to orchestras.”

- The hall was crowded and the airn
was heavy with the seent of flowers
banked about the coffin,

“He was a kind man, too,” Smith
said—but the services had begun.

Mﬂgmx Club Quartet—J. F. M.
Bowie, East, Willlam F., Ray-
mond and Charles T, Tlttmunn-nng
“‘Jesus, Lover of My Soul,”’ and * Abide
With Me.” Sousa was a member of
the club for years,

Rev Edward Gabler and Sydney K.
Evans, chief of Navy chaplains, con-
ducted the gervices. Sousa was a
Naval officer quring the war. He was
63 then, years over the age limit, but
Rear iral William +  Moffett,
who helped him enlist, | commented
when asked about it: g dld not
look o::tr 47 to me.”

was an honorary lbearer.

20 were other, officers, "lvunmnt

flicials, blndmuhn and\a dolon-
tion from the Senate. .

Sousa’s widow, heavily ._llod: his

- two daughters and sop,

froht row of the tiers of
The band led the way to

to eho -onnd of dirges M

Some of them
Eight whlu horses drew

¢ final rites of the
by the

lowering of the coffin. Then|the clear '
call of & tﬂlupet—-"'l‘m,

ticn at 10 Somerset st ment a beauti-’
ful floral tribute to Mﬁtw&u an
ex uion of its esteem e late |
Philip Sou. - King” at|

Mﬁo eral yesterday.
usa was greatly lntmltod in the
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newsboys and when he w;u! in- - Bos- !
ton he visited the foundation and con- !

ducted the newsboys’ band and or-
chestra that played several of his
ches, - J

FINAL TRIBUTES
ARE PAID SOUSA

%] LAl
;‘Marc King’ Is Buried in!

Congressional Ceme-
tery at Capital

CASKET IS DRAWN |
BY 8 WHITE HORSES

| WASHINGTON, March 10 (AP)— |
\‘John Philip Sousa was buried today
{in Congressional cemetery near where
‘he had offén played with boyish com-
panions.

The services for the man known for
years as the “March King” were held
in- marine barracks only a little dis-
tance from his birthplace and even
more intimately associated with his
| memory. .

He was a member of the Marine band
rwhen only & boy.  His—talent” matured
[while he was with it and he was -its-
| leader from 1880 to 1892 e

Walter F. Smith, who served under
Sousa then, looked down on his casket
{today and commented: “A sour nqte
!was like a blow to him.”

“He was striet but fair,” he added. “A
good conductor, the best bandmaster I
ever have seen. He was to bands what
Toscanini is to orchestras.”

(The hall was crowded and the air
was heavy with the scent of flowers
banked about the casket,

“He was a kind man, too,” Smith
said—but the services had begun, |

The Gridiron Club quartet—J. F. M.
Bowie, Fred East, Willlam F. Raymond
and Charles T. Tittmann—sang ‘“Jesus,
Lover of My Soul,” and “Abide—with
Me” Sousa was a member 6f the club
for years,

The Rev. Edward Gabler and Sydney

' K. Evans, chief of navy chaplains, con-.

ducted the services, Sousa was a naval
officer during the war, :

He was 63 then, years over the age
limit, but Rear Admiral William A. Mof-
fett, who -helped him enlist, ¢dmmented
when asked about it: “He did not look
over 47 to me.”

Moffett was an honorary pallbearer
today. Seo were other officers, govern-
ment officials, bandmasters and a dele-
gation from the Senate. '/ °

Sousa’s widow, heavily veiled: his
two daughters and son; were in the
front row of tiers of seats. i3

Outside; members of the Marineé band
shifted their feet in the cold as:they
waited. Companies of bluejackets and

marines blew on their hands to keep:

them warm.

The band led the way to the grave
to the sound of dirges and. funeral
marches. Some of them were Sousa's.
-Eight white horses drew the casket,

The final rites of the Masonic order

at the grave were followed by the low- |
ering of the casket. Then the clear oall |

of a trumpet-—“Taps.”

Sousa died early Sunday morning

after conducting a band concert re-
hearsal at Reading, Pa. The last. num-

ber was ‘his own “Stars and Stripes
For)ever."

FRIENDS HONOR SOUSA
AT MEMORIAL CONCERT

1,000 Former Long Island Neigh-
bors Hear Band Play His Works
and,_Join in Praising Hi

Special to Taw York_TiMse.
PORT WASHINGTON, L. &., March
13.-~More than 1,000 persons attended
; :lc;nco.rt in memory of the late John
ip Sousa in the auditorium of the
aftatacon T Botit voponss ot
. an
m&um who died ‘iut undny.
‘had maintained a- home at garke
; —here fof seventeen years.
?;‘2?3“2%%‘\‘.5 six gon'{h:on certb :l\{gn
‘American Legion. i
€ memorial program was- ed
mr & bahd-of mgu% fifty uni-
ans, many of whom had played un-
der Sousa. Gustave Langenus, well
known as a clarinet player, directed
the band’s plb.yh:’w of Sousa’s ‘‘Sem-
er Fidelis’’ and.‘Hands Across the

ea.’” Durin !tﬁm' ission lL.eon-
&d Leibl ,!o%llito? 'I?.h.z Mull?::l

urier, addressed \udience.
‘ Odﬂ‘aar Sousa oox:{olm::?p&cvod in.
elu “'‘Washington Post March,”
conducted by Maurice Barron, diree-
0Xy BymphomSOrchntn-
) “nan“ gl; P‘kiogtonnhi
; ul Burgan
‘and “E1 itan,” conducted b 5uu~’-
'tice of the Peace Arthur W. gonu,
who also is- known as a musician.
The concert closed with the audience .
din e the band played ‘‘Stars
and St rever,’”’ Sousa’s favor-

ite among own compositions,
A resolution praising the composer
for enorodm', faithfulness and
friendship was adopted by the audi-
ence, included members of
civie and fraternal organigations, the
Amer%gan Le ?néoyet or%m %lc O
. Wars, Gir uts, Bo y
moo &? fire dopartmonn.y .

i
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John Philip Sousa, Bandmaster,
| Dies Sﬂd%ﬂ})’

| Succumbs i eading, Pa.,|
After Being Guest
Conductor

|‘MARCH KING’ WAS
IN HIS 78TH YEAR

B e l

READING. Pa., March 6 (Sunday)— |
(AP) — John Philip Sousa, famous |
bandmaster. died suddenly early thls;
morning at the Abraham Lincoln Hotel,

| less than two hours afver a banquet in
his honor, given by the Ringgold band,
this city.

The band, celebrating its 80th anni-
versary today, had invited Sousa to be
its guest conductor; a service he had
rendered the band on a number of pre-
vious Ringgold anniversaries, |

He delivered a speech at the dinner, |
but appeared very weak.

Sousa was in his T8th year. f

'CONDUCTED REHEARSAL E

Before the dinner Sousa conducted a |

rehearsal of the band. He was ap- |
parently in good condition on his arrival
shortly before 6 o'clock on a Pennsyl-
vania railroad train.

His voice was very weak, and at the
hanquet several hours later he spoke

o g 5
briefly. A heart attack is ascribed as the

ause of death. eHis home in Washing-
{ D. C, was immediately notified by
order of Dr. W. H. Ammarell, coroner.
Sousa would have been 78 had he lived
until November,

Bousa was found ill in his room
about 12:10 by his secretary, Miss Lil-
lian Finegan. The house physician, Dr.
Merrill B, Dewire, was called, but the
patient rapidly grew worse. He failed
to respond to any degree to remedies
{the doctor applied and he died at 12:30,
about 20 minutes from the time he -was
found ill. -

i Sousa was met at the railroad station
by old band officials and also
by the 8t. Cyril’'s Boys' band, a church
jorganization of 50 youthful musicians,
{in uniforns, He shook hands with the
band master, Capt. John Wrable; snd
two serving as color bearers. ™

| ‘The band played a number for Sousa,
land he complimented the youngsters.
‘From the railroad station the band-
Jnaster was taken to the Ringgold hall,

After Banquet

where he conducted the 55 men In
rehearsal of the anniversary concert
rogram. From the hall he was taken
go {re hotel, where the banquet was

; served between 8 and 9 o'clock,

It is believed the band cohcert will
be indefinitely tponed, because of
Sousa’s sudden death.

A career of more than 50 years be-
fore the public, during which he com-
ed more than 300 works and directed

is famous band in all the principal
cities of the world, made John Philip
Sousa one of the most widely known

{ of contemporary Americah musicians,

Although an accomplished musician
early in his teens, it was his work as
director. ‘of the United States Marine
Corps Band that served as the stepping
stone to a position of prominence in
the musical world. ‘

Sousa became a member of the ma-
rine corps band when only 13 years of
age through ;nscheme hatehed by his
father, a member of the band, to
thwart the boy’s plans to run away
with a circus band. The father had him
enlisted as an apprentice and among
the regulations that were read to the
recruit  was one providing that deser-
tion would be punished by “shooting at
sunrise.” 'The bandmaster often told
that story later in life, saying: “I didn't
want anything like that to happen, so
I stayed in.the band.” ;
__After abolt two years, however,
Sousa left the marihe band to strike out
for himself and put in several years
conducting theatrical and other orches-
tras and giving violin lessons. His first
engagement of importance ﬁvs&in 1877
'when, as first violinist he toured the
country with the orchestra of Jacques
Offenbach, composer of “The Tales of
Hoffman.”

One month befm%’his 26th birthday,
Bousa returned to the marine band as
conductor and remained with the organ-
ization 12 years. During that time he
developed the organization to a high
standard of proficiency and placed it
in the front rank of military Yands.

However, the musicians were Ty
paid and had made considerable
financial sacrificé to remain as director.
In 1892 an opportunity came to the
bandmaster to carry out a plan he had
had in mind for a long time-the organ-
ization of & band of his own to present
to works ‘of great comPum before
audiences which operatic companies
and sym‘q:lony orchestras could not to
reach., e annual tours:-of his band
created a familiarity with and an ap-
preciation for good music throughout
America and this is regarded by man
as Sousa's greatest setvice in fiel
of music, -band has played in every
city -of size in the United States, and
has made Beveral tours of Europe. ane




Sarted late in 1910 being extended fo|first was his long
a tour o? the world w‘{;lch continued corps as diréctor dﬁ?ﬁnﬁtg;%?nn;
until 131: early part of 1912, was as musieal director of the sixth
E;oMa g up his concert programs army corps to which he was appointed
usa did so. without rea::dp to the for war with Spain, and the d
composer or the title of the selection, his direction of the musical ties'.
but with great regard for its musical 8t naval training station af Great
merit. At the same time he endeav- es, Il., during the world war. Bousa
ored to present numbers in which the fas proud of what he claimed a record
public was most interested. His musical for having directed more and the largest

library was one of the m
in the world.m . oRRe m bands than any other band-

Aéceding to the wishes of his audi- A/ ‘2 L\ 1
ences, Sousa was one of the first famous o {3 L Uﬂ
I::nt:lmuben tobintroduﬁe popular music By OLIN DO
encore numbers at his concerts, He <

always believed that if a melody had :?,,"Xm’ oftpn o g
merit it was worth dressing up suf- 6B hava . visited . sorrow
ficlently to be made part of a concert upen’ the living, appear as to-
program and his experience was that kens of the end of certain

the public résponded warmly to his éf- phases of American music. One

forts along those lines, In recent years
gl o i oy g fa.ntasi’:a of Of these was the death, on the 6th

}:zz. made up of half & doten first-class ;‘ this month, of the gifted and
zZ compositions. e approval ex- honored ‘‘Match & N
pressed by the audiences, he said, vindi< John Philip ;?"‘Klng Wi
cated his judgment in doing that. s T

: : ousa, in point of historic sequence,

~ PROLIFIC COMPOSER comes between the period of Stephen
soIt would be difficult to say wlhether Foster and the America and the jazz
t.r“:: wox‘x greater fame as 4 bandmas- of the present epoch. In these days
i w“upmlgp:a:;. sglngl; 33:;‘ ro%g of the popularity and fashionableness
Dave & il thovght snd melods.. s of the writhing rhythm it is cus-
music is of the stirring kind with a tomary to speak of it as the most
martial swing and nearly all of his original and characteristic musical

e i
ugan;mgmm have enjoyed unusual pop- expression of this country. Of the

Sousa’s musical w:;? mude 10 gr:u:ntl period that is probably true,
operas, many songs suites, more but it is not true of America even
than 100 marches and “The Last Cru~ twenty-five years ago. And long l:e-

sade,” perhaps his most pretentious
WOtk 0 ot SeSAn 2“ ehoir, fore the international popularity of

His marches, however, are the best jp.zz, Sousa’s marches had made their
ng:v.rn of his works: As far back as way over the world.; They are an
5 a foreign musical journal in an American expression  which ean

article on martial music bestowed upon
Borien the titie. “Maroh King. and i Dever be overlooked in any considera-

ge:raln(r!m;s kno;vn ghmugho‘l;ltm the musical tion of the musical development of
a synonym for own name. the nation, They are probably more
The question, “What do you conslder American in the national unuy of the

your best composition?” was often put' ,
to Sousa, Invariably he replied: Rln word than jazz with its several exotic

s Tetian: fasee' i sinte DIMETS! peues. B
; there some RO Twill

R ok It Aa 56 Iuplaitar RRiGt] . Sotes. _moreover, W Probasly
soed his pride in his fantons “Fhe, 1000 much larger in the history of
tars and S Torever,” whish he American music than any of the
mxhev:gc t%nl;o cmmo-t wgm much-lauded and highly paid jazz
Aong a% | composers of this time, and be
that Wefe'pooup‘emun 2§ ms"mu“ it ,"chmll, ranked higher in his expression of
h %ChOOl C‘de%;st“&mmr Fidelis,” American lph‘lt. He is not an in-
:: uhjn.m' ton i “Kj.ng Cotton,” tellectual in his art or a sympho-
El Oapitan,” “Liberty Bell,” “Manhat= nist. He is a composer for the mil-

tan Beach,” “The Thunderer.”
BARHAR aYery ODR g‘m‘:' In fact, jjons, But his most -representative

/ marches was
m as 81: faverite mm; “& d% mtdrc:el have a vitality, a raciness
. e operas inc 5 # [ and democracy unfortunately absent
anpm?":nﬁg;mn of 'geh‘:h"’ I'E in any form in a large number of
tan” and “Chris alfd the wom hl‘hly dignified and careftlly
" | wrought American overtures and

p.
In addition to musical composition symphonies. The Sousa marches are

Bousa W
Sousa t.l:oFm 1‘1‘1’}%\:}1 fotix ;éverga’l,_ ‘m; alive and real. They are the ex-
%wn &n% " m:?‘ Bhthein W proulontof ndgenulnely creative tom-l
4 » “The enus.” perament and of the energy and im-
famous bandmaster had the diss
tinetion of service in tnree branches of DA A yo\:ng :e o;:n. l

the eovernment’s militarv forces. His Sousa developed and reu&d thsl

height of his Ppowers in the fifty
years that followed the Civil War.
This was the period of national ex-
pansion and prosperity and self-as-
suredness. It was a simpler and
more sincere period, whatever its
chauvinism or platitudes, than this
one. Born in Washington Nov. 6,
1854, the young boy Sousa witnessed
the return of the goldiers from the
war. He lived in a quarter of Wash-
ington then known popularly as
“Pijpetown,” and in one of his three
novels, “Pipetown. Sandy," has com-
memorated that event, Sousa’s father
was of Portuguese and his mother
of Bavarian parentage. From these
strains came a poy, one of ten chil-
dren, whose passion and adoration
from the beginning to the end of his

~ life was America,

John Philip’s early environment was
that of many American boys of his
day, and it was calculated to bring
a youngster much closer to his soil
and his people than the urbanized
and mechanized conditions of this
period. Sousa not only showed pre-
cocious talent, apparently inherited
from his father, a player in the
Washington Marine Band, which his
son was later to lead, put—what was
perhaps as important to the texture of
his life—the boy knocked about in the

open, when Washington 'was little
more than a muddy government
town. He fished in the Potomac
River, hunted over the marshes,
spent long hours on field and stream
with a father who engaged his mind
as well as his affections, and learned
"to consort on terms of real com-
panionship with the mass of his fel-
low-citizens. For such contacts and

the impress of nature there is no

adequate substitute, whether a man
intends to make music or head a
bank. A further stroke of good for-
tune for such a composer as Sousa
was in all probability the fact that
he was not given too much musical

education. . _ '

Sousa had early training in music—
not a great deal as courses in a
modern conservatory would be reck-
oned, but enough harmony and coun-
terpoint for his simple needs. John
Esputa was his first teacher for the
violin. He learned a wind instrument
petimes. He seems, in the person of
George Felix Benkert, to have had &

" wise instructor in theory and com-
_position who recognized his creative

Y21y,

gifts ana rerusea 1o give him piano
lessons. Sousa speaks thus of him
in his autobiography, ‘‘Marching
Along'’:

He went to the plano and struck
C on the ledger line below the gaff.
of the right hand and h
note it was. I said ““C.”” Then h
struck the same note again-an
said ‘“What note is that?”’

“YWhy,” I said, ‘‘that is the C 0
the ledger line above the staff in
the G clef.” .

“I think that’'s as much piano as
I want you to know. You seem to
have the gift of knowing a com-
position by looking at it and you
may develop into a very original
composer if you follow that line of
procedure; whereas, if you become
a good pianist you would probably
want to compose on that instru-
ment and, if you are not careful,
your fingers will fall into pleasant

laces where somebody else’s have

allen before.”

As a boy of 13 a circus mana-
ger discovered that the young Sousa
could fiddle de Bériot, and tempted
him sorely so that the future com-
poser planned to run away with the
eircus. The father found this out
and took time by the forelock, laying
at the moment the foundation of
Sousa’s career. He took his son the
following morning to the official bar-
racks and enrolled him at the age of
13 as a sort of musical apprentice to
the Marine Band, which he was later
to remodel and bring to a decree of
artistic accomplishment that had not
been dreamed of by his predecessors.

Of what happened thereafter there
is not need to speak in detail: of
Sousa’s twelve years’ leadership of
the band under five Presidents; of his
swift rise to immense fame and popu-
larity as a composer, principally of
marches, though he was also the
composer of ten light operas, includ-
ing ‘“The Bride-Elect” and "'El Cap-
itan,” and works in other forms; of
his establishment of Sousa's Band,
with which he worked and toured
America,'Europe, and once round the
world, taking enormous pleasure in
this work, and pride in his organiza-
tion and the affection/ his men, until
the day of his deatn. *

* *

In these years his experiences were
as wide.and as varied as his travels.
His associates ranged from Bob Fitz-
simmons, who s at one of his
concerts, and was enthralled by his
music and his , to Admiral
Dewey, one of his many friends'in
high places; from old and trusted
stagehands to theatrical potentates
and the host of celebrated virtuosi




and  singers who at. one time or
another performed urnder his baton.
If any one wanted a ¢:ross-section of
almost every represemtative kind of
American society he haid only to gain
an invitation to Sousa’'s dressing-
room and sit and listery in intervals
of his appearances on the stage and
observe the gathering that swamped
him aftér the concert.

And, indeed, these were almost the
best circumstances under which to
know the man. For he was as his
work, He loved it immengely. He
loved his unnumbered public.  He

had immense interest in pepple and |

concern for his friends. His first af-
fection was his family, his setond his
band—and it was a near rival, His
character was simple’and sunay, He
was one of those most rare and for-
tunate people who were born to do
just what they did, and whose gqyery
effort was productive. Sousa liked
to write, and wrote some third-class
novels, He liked to pen jingling
rhymes. He liked to pun, and he wyg
sentimental on occasion, always |n
ways which further endeared higm
even to his more sophisticated asso-
ciates.

Now all this is in his music, re-|

flective as it is of his temperament
and the ebulliency of what is known
(a8 ‘‘the gay nineties,”” when America
| knew herself to be the best of pos-
lsible nations in what was by no
means the worst of worlds. The
energy, the- optimism, the youth
land sometimes braggadocio of the
Sousa marches convey national

naiveté and .élan. They speak of

proud and gallant things that no
man ‘with blood in his veins will
deny. Sousa helped many a tired

soldier, and was even, in his sort,

by virtue of his best marches, a
builder of State. A French lady told
him. that “The Stars and Stripes
Forever’”” made her think of ‘‘the
American eagle shooting arrows into
the aurora borealis!’’—not a bad line.
For all that, it is a tarilling march;
so are ‘‘El Capitan,’”’ ‘“‘Semper Fi-
delis,”” “King Cotton,” ‘'Liberty
Bell,” to mention but a fraction of

his contribution,
» E

Of course dozens of SBousa's scores

were compositions for occasions, for-.

gotten when the occasion had passed.
|He was adept and felicitous in meet-
|ing these circumstances. But he was
‘never careless or casual. ‘A march,”

he says in his autobiography, ‘‘must
be good. It must be as free from
padding as a marble statue. Every
line must be carved with unerring
skill, Once padded, it. ceases to be
a march., *

‘“How are marches written? With

me the thought comes, sometimes
slowly, sometimes with ease and
tapidity. The idea must be com-

. plete before I put it to paper. Often

I fix my mind on some objective—
such as the broad spaces of the West,
the languorous beauty of the South,
the universal qualities of America as

a whple. And then comes its musical -

expression, be it thunder or sun-
shine!

“I do not, of course, manufacture
my.themes deliberately; the process
isn’t direet or arbitrary enough for
that.’"‘;lt is not a nonchalant morn-
ing’s work, I often dig for my themes.
Any compéur'who is gloriously con-
scious that he is a composer must
beligve that he receives his inspira-
tion from a source higher than him-
self. That is part of my life credo.
Sincere composers believe in God''—
a statement which history could dis-
pute, but so deep a conviction with
John Philip Sousa that he could not
conceive of it being otherwise.

A » - »

He told this writer once of a crea-
tive incident significant not énly of
character but a composer’s psychol-
ogy. He was speaking of the com-
position which is no doubt the most
popular, as it certainly is one of the
best of his marches, ‘‘The Stars and
Stripes Forever.”” He was returning
from a foreign tour, and was think-

"ing with the happiness the thought

always gave him of his native land.
““Walking the upper deck,” he said,
“I looked up, on a fine day, and saw
my flag streaming against the wind,
soaring like a bird, steady-winged,
against the flying clouds and the
gky. Looking at those serenely soar-
ing colors, the melody which became
the trio of the ‘Stars and Stripes
Forever' came clear and complete
into my mind. Fortunately, I can

hold and develop in my mind musical

ideas that I thus work out and com-
plete before I put them on paper.
That melody went down on paper as
I heard it in my head, that day on
the ocean, going home.”’ :
_The interesting thing about this is
the character of the strain of which

be spoke. That sustained melody,"

ishows himself.

which is breathed and not struck by
the instruments, does convey, with
a remarkable power of suggestion,
the impression of something that
soars steadily and triumphantly for-
ward. A sheer musical thought
translates an emotion, or impression,
not by imitative sound or tonal
description, but by another expres-
sive means, more mysterious and
piercing straighter to the source of
consalousness, It is the same musi-
cal creativeness which enabled a
Schubert tosuggest with two chords
the melancholy and the distances of
the sea; and it is by such signs,
whatever be his sphere or field of
expression, that a real composer

John Philip Sousa at the Height of His Fame as
“The March King”




Acme ; _ :
““The Stars and Stripes Forever.”

Scene at the Funeral of John Philip Sousa, with Army
Forces Participating

- ' John Phlhg Sasa b
¢ ;k U
OHN PHILIP SOUSA was more than a band-

master. more, even, than a “March King.”

He was the impersonation, for the United
States at least, and perhaps to some extent
for the rest of the western world, of the ro-
mantic atmosphere that surrounds brass bands,
and marching men, and uniférms, and banners
flung_to the breeze, and all the gaudy para-
phernalia of parades. :

At the shrine of Euterpe he was, it is true, a
minor acolyte; but he was an acolyte .always
faithful and always deft at his tasks. He com-
posed some comic operas and some SOngs, but
he will be remembered by his marches. Proba-

'bly nobody has had a surer fecling than he
‘for the four-four rhythm that sets men’s feet

swinging and their hearts beatihg a little
faster.. His marches number more than 100,
and many of them have become established

"items of band repertory.-Who does not know

the strains of “Stars and Stripes Forever,”
“Semper Fidelis,” “Washington Post”?

As a -conductor Mr. Sousa was equally well
known. As Jeader for twelve years of the United
States Marine Band, and then for forty years
of his-own band, he established and maintained
playing standards for all American bands. His
methods in conducting were the opposite of
spectacular, .Indeed, the casual observer might
suppose that he was merely beating time, and
depended wholly upon the virtuosity of his
players. But the results proved that the train-
ing had been done before the concerts. Sousa
passes into history as a figure beloved of the
people of the United States, as well as the com-
poser of some of their favorite marches.




SOUSA AND HIS BAND

Were you in New York on Oct. 12, 1918?
And did you witness the Liberty parade that
day? Here comes the Great Lakes band, com-
manded by Lt. John Philip Sousa, hundreds of
musicians in orderly files, perfect in precision,

sonorous in tone, and the rhythm of their

swinging marches set all pulses to throbbing.

For that kind of thing Sousa will be longest
remembered. He composed suites and operas,
but in a double sense he marched to fame.
The name of Strauss is not more closely iden-
tified with the waltz than Sousa with = the
‘march. His Semper Fidelis is the official march
of the marines, recognized by the government.
The aancing masters adopted his Washington
Post to introduce their new two-step. Every-
body has marched to King Cotton and El
Capitan. . - :

For many years he always had some new
march a-coming. Sometimes it “came” over-
night, sometimes slowly through many days.
On a voyage from Europe, having heard of
the death of his manager and thinking of the
homeland, he found a theme unfolding in his
mind which developed into the Stars and Stripes
Forever. He wrote down what his brain had
been playing without changing & note. He will
have his ,page in history as an almost unex-
_celled master of the march form.

There was a touch of eccentricity, or of

showmanship, about the man. He liked to

display his medals. One marvels that he could

crowd so many on his chest. Yet he named.

only- four of his decorations for Who's Who.
He was willing almost to the point of eagerness
to play encores.

His gesticulation as a conductor was curlous.
He kept his hands down and swiing his arms
backward to the audience and forward to the
players like pendulums, and he did little moregq

It seemed simply beating time without attempt

at interpretation, but he got results.

« The affinity for martial airs may have been
born in Sousa but his boyhood must have de-'

veloped that liking. As a lad he lived through
the civil war years, He was born in Washing-
ton, and he heard “Tramp, Tramp, Tramp” and
“Rally Round the Flag” about every day. Dur-
ing his twelve years with the famous Marine
Band, he developed. it to a high level of accom-
plishment and acquired his early fame as &
conductor and composer. There followed fifty
years of marching and conducting with his own
band, and the end came as he might have

The New Yor, Se d for
beer. But their action is more hope than hops.
Vi

'. Cuff on Ear from Boss’s

Wife Gave Him a Distaste

, John Philip Sousa Stal‘ted
, : Early llll.l*ei as Baker’s Boy

““With a nears 1ul of pitterness 1
said, ‘Yes, I want to be a baker.””

. Sousa-senior took the wrathful young
man at his word, and -within half an
hour apprenticed him to a baker in the
neighborhood. He worked in the estab-~

helped load the wagon and went out

For Pie Making 'lishment all night and in the morning

*‘MARCH KING’ TELLS

| STORY OF HIS CAREE
. az 1317 .

John Philip Sousa came within 'a

{ handsbreadth of being a baker. instead

of a bandmaster. and the genius that
produced the stirring marches which

will always be associated with his name
might have found expression in the
composition of cakes and pies: T
he famous “March King,” whose
recent death has been so sincerely
mourned by his thousands of admirers,

|§ tells about it in the opening chaptér of
' his book “Marching Along,” publiched

by Hale, Cushman & Flint of this city.

“My father,” he writes, “had enrolled
me in the Conservatory of Music of Prof.
John Esputa of Washington, D. C., and
at the end of our last year there cur
pleasant relationship of master and

» E;: il was marred by a - personal com:

The professor had been afflicted with
boils, and on one occasion criticised
young Sousa’s handling of hig violin
bow. Trying to demonstrate how it
should be used, Esputa somehow struck
the stove with his own valuable . kow,
which broke. Let Sousa resume: :

“His rage knew no bounds. '

“‘Get out of here’ he yelled, ‘before
I kill you!” : v |

“Taking my fiddle by the neck, I said |
clearly, ‘You attempt to kill me and I'll
smash thig fiddle over your head!’

“‘Get ouf!’ he raged. . -

Tl get out” I replied, but don't
you dare hit me, because you'll get the |
worst of it.’ ‘

%' BECOMES BAKER'S BOY 1

“I¥put my instrument in its green bag |
and walked home,

“My father, sensing something wrong,
said, ‘What’s the matter?’

“‘Oh, I have just had a fight with
Esputa,’ I answered, and, still shaking
with wrath, I explained the whole thing.

“*Well,' said my father, ‘I suppose
you don't want to be a musician. Is
there anything else you would prefer?’

| with the driver delivering bread to the
customers.

TAKES TO VIOLIN AGAIN

The new enthusiasm lasted two days.
Then the lady bakeress gave him &
smart cuff on the ear for sleeping when
he was supposed to be at work. He
decided that music was, after all, his
calling. Peace was patched up with the
boil-tormented professor and the study
of the violin was resumed.

Being the first boy in the family, he
says he was inclined to tyrannize over
his parents, and he cites an instance.

“When I reached my fifth year
mother refused to allow me my full
quota of doughnutsiand I informed her
-that she would be ‘sorry later on,’ plan-
ning meanwhile what :E intended to be
a cruel revenge.

“It ‘was raining hard and I moved
out a plank in our front yard, placed
it on two trestles, and then proceeded
to make it my bed. In 15 minutes I was
soaked to the skin, and in half an hour
my mother discovered me shivering and

: ¢ — I was car :
the house and puf to bed. In a few days
pneumonia developed and I yas nét able
to leave my home for two years. My
warning to my poor mother was correct
—she was sorry later on!”

Sousa was & star pupil at Prof.
Esputa's academy, where medals were
awarded to students for proficiency in
various branches.

WINS ALL FIVE MEDALS

“At the end of my third year,” he
writes, “the examinations were held.
The professor went to my father the
next morning and, with the emphatic
way peculiar to himself, said: .
-“4That damned boy of yours has won
all five medals, but I can’t give them
all to him—it would excité comment.”

“My father smiled as he  replied,.
‘Why, John, it isn’t necessary to give

(him any. I'm happy to know that he

won them. The possession of the
medals won't make him any smarter,
and if you can make better use of them
by all means do so.

“Qh, no,” said Esputa, “I'm going to
give him three -of them, and T'll give the
rest to the other pupils.”:

“And he did. I have those three
medals today-—Ilittle golden Ilyres—a




constant reminder, when I see them,

that I had fooled every one by silence—

always golden.”
ANECDOTE OF THE SHIRT

At 11 Sousa was to have been a solo-

ist at a concert and spent the after-
noon playing baseball instead of getting
ready for the performance. When he
hurried in to dress he could not find &
clean shirt. The good-natured Mrs.
Esputa put one of the professor’s big
shirts on him.  He says, “The bosom
seemed to rest on knees and as the
collar was many sizes too large she
pinned it together.
““When it came my turn to play the
pins that held the shirt in place sud-
denly gave way and it fell from my
neck. I forgot my hotes, looked wildly
at the dropping garment and the laugh-
ing audience, and rushed off-stage in
confusion, where I -sought an obscure
corner of the anteroom and wished that
I was dead.” &

At one time during his career Sousa
wes managing a touring theatrical com-
pany and at a certain Pennsylvania

town had to assemble a local orchestra

in a hurry. He found tie local leader
ir. & paint shop, weighing out white lead
and putty, his face and arms smeared
with many colored daubs, but ready to
talk “art.”

He was willing to supply the 10 men
required for the orchestra at $2 apiece.
Bousa suggested a rehearsal.

“He looked at me with.a pitying ex-

pression and said: k
“ ‘Stranger, there are just two things
that you don’t want here. One is that

you don’t want any first fid, and you
don’t. want any viola or ’celly, and you
sion't want no flute, ’cause we ain’t got
em.—The second thing you don’t want
is a rehearsal at 2 o'clock or any other
time.’ 3
“WE TRANSPOSE ANYTHING”
“‘But,’ I persisted, ‘my music is dif-
ficult and a rehearsal is absolutely nec-
essary. Several numbers must be trans-
posed. Can your orchestra transpose?’
“With a wave of his hand he dis-
dainfully said: 3
»"'rnn.spose?”Don't worry. We frans-

pose snything
X Atnd with that Sousa had to be con-
ent. 5

That evening he produced his over-
ture, explaining that he had written it
himself and that it had met with some
favor, 2 .

“i7 ain’t sayin’ that's' so or not, but
it won’t go here. Will if, boys?’

“A unanimous ‘No' from the orches-
tra dispelled any doubt as to their feel-
ings. I ex ted with warmth and
injuréd pride. ‘But you haye never

d my overture, you know nothln{
aizol:ltt it, and I can assure you it is al
right,’

|

WON'T PLAY HIS OVERTURE
« It may be all right in Chiedgo or
Bosting, but I tell you it won't here,
1 got the overture that our people want
and that’s the one we're going to play

tonight.’

«But 1 think—’

« pon’t think,’ said the leader, put-
ting his hand on my shoulder. ‘Just
make up your mind that you are going
to play our overture. Do you read first

. fid at sight?’

“T mildly admitted that I could.” :
w iwell, just take a look at this thing,”
and he hield up the first violin part of
the “overture.” * ‘Now I want to explain
this piece to you. When we open up
on her go along quickly, not makin’ any

fuss, almost sne ' like," and he pan- -

tomimed the tempo.

“omhen you are playin’ that first
part you do it just as if you didn’t have
no train to catch, but when we get here
(he pointed to the next strain marked
‘Allegro’) just go fast as hell! You'll
have to chase your fingers ap over the
fiddle.’ ” 5

THEY GALLOP IN

The orchestra, it was scon seen, were
wretched players, and when Sousa
‘started the movement which was to be
taken “fast as hell,” he began playing
with a rapidity evidently unknown to
them and pandemonium regained.

“But curiously enough,” he remarks,
[“each man felt that it was his duty to
! play the notes to the end regardless of
what the rest did, and they finished one
after the other, stretched out like a
bunch of horses in a race.” 1

Sousa expressed his disgust after, the
performance and refused to pay the
.stipulated $2 per man. The men de-
clined to leave the theatre without the
money. He explained the situation to
the local manager, who said, calmly,
“All right, just call in the constable and
put them out as usual”

“As the constable walked in to drive
out the orchestra I said to the local
manager, ‘Just think, these men told

me they oould read anything and when .

1 wanted them.to come to rehearsal
they said they never rehearsed .in this
own.” ;
“ives,' sald the local manager, ‘that
is true; they never have a rehearsal
because If theysdid they would be dis-
charged befere the performance,’”

STORY OF CHARLES: KLEIN
The volume is packed with stories
and numerous reminiscences. Here is
one on Charles Klein, the comedian.
Sousa says: “Some time after the inis
tial performance of ‘El Capitan,” the

Lambs Club invited Klein and myself
to & dinner. Although Klein was- an
interesting raconteur when surrounded
by a few friends and sympathetic lis-
teners, it was an utter impossibility for

him to ‘think on his feet.’ His brain
refused to work when he was called
upon to make a speech. At this dinner,
after I had spoken briefly, the toast-
master called upon Mr, Klein. The poor
fellow arose, looked about him help-
lessly for a moment, said haltingly, ‘I
am yours truly, John L. Sullivan,’ and
stopped for a full minute, Then, in a
voice full of real agony, he asked, ‘Will
some one kindly hit me with a bottle?’
and sat down.”

Once, when Sousa was riding a sad-
dle horse through the streets of Los
Angeles, his mount, startled by a brass
band on a trolley ecar, n to plunge
and rear and became wellnigh unman-
age?{t;;e.

~ antics were decidedly dangerous
in that street of  crowded vehgicles."
writes: the bandmaster. “My glasses
were knocked off in the struggle (sadly
upsetting my dignity, which I cherish)
and I found myself clinging to his neck
in great alarm. I called to a China-

" man standing near, ‘Catch the bridle!

Catg&tﬁhe bx;ldlel'

o a face like a graven image

he‘stared and me, and said slowly: -
“‘Me not do: not my horse.’”

JOHN PHILIP SOUSA

-
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Rhythms Secret of

Serge Koussevitzky, ~
Noted Conductor of

Boston Symphony, in

Tribute to Band Master

Lok
By Leo IRabbette

“The greatest master of the
band, a cordial friend, a lover of the
finest music, a composer whaose in-
fluence has been inspiring to all Eu-

-ropean composers of march music

since his advent,” thus did Serge
Koussevitzky pay tribute to John
Philip Sousa, familiarly known  as
the march king of America, whose
sudden passing the country mowurns.

The modest hut most notable con-
ductor of the Boston Symphony Or-
chestra graciously received “me in
the study of his charming home in
Brookline, to tell me something of
his friend, Sousa.

“The first American music by
Americans players that I ever heard
was that of John Philip Sousa and
his band,” said Conductor usse- |
vitzky. 41 will !l you. ahgut, In
1902, after my season in Rassm I
was on my way from Moscow to
Berlin, and, to break the )ourney,
decided to stop over at Varsovie,
that ancient Polish city, for a few

ours,

“l arrived at 4 in the afternoon
and there, on all the hoardings, was |
a great, poster, I read; ‘American
Band, Sousa Conductmg Very in-
tercstmg I must go, I said. 1
stayed over to hear him. . He played
his marches, o

Something New fro‘m America

‘“The effect was very curious,”
went on Koussevitzky. “The pulsa-
tion from this simple march form

was 80  extraordinary. It im-
pressed me very deeply. I was a
long time wondering over it. 1 did
not remember the marches as
marches, but the pulsation was en.
tirely new to me; xt stayed w:th
me; it was exciting.”

John Philip Sousa's Magm

“How does the pulsation differ
from the rhythm?”'[ asked, feeling
that here was the secret of Sousa’s
magic, and that the conductor,
Koussevitzky, was touchmg it.

“The pulsation,” he- replied, ‘‘is
the life in the rhythm, the »mpetus,
the wvital urge, you might s;y.

- Extraordinary Succeu! %
" had a chance later, that ‘sumimer,
to be in Vienna at the lamﬁ thne i(mla.
was kere . with his band, Hf directod

in the grand park  thers, - the Prater,

and was such a success, a tremendous.
extraordinary success!" Koussevitsky
threw up his most sensitive and ex-
pressive hands, and glowed in the re-
membrance.

*“It must have been like the Ameri-

can doughboy band I heard playing in
the park at Nice, in Southern France,”
I said. “The French were fairly
drunken on this American military
musie. KEven as in the early Greek
mystéries, the Initiate would cry, ‘I
have eaten of the drum, 1 have drunken
of the cymbals,’ they danced and
laughed till' they cried.”

“Exactly,®™ | csmiled Koussevitsky.
“Sousa had 1 ﬁ'ﬁﬂoubtedh' frained them,
for it was the same so long ago in
Vienna: People cried and cheered and
pounded the tables. And Sousa led,
with his great black beard and black
mustache and his magistral manner.
You might say the success ot the great-
est prima donna.

“After more than 20 years I had the
pleasure and the opportunity of receiv-
ing Mr, Sousa in Boston, here. T re-
called the old nights of his triumph
in Varsovie 'and Vienna and he was

very happy. I saw him two or three

times in America after that and he
was always very congenial,

A Master in His Way

“He was always a very youthful
marn, he showed graat ndmiration for

m m nnt Just eveked himnlt

his band, though his' power was

verly great, it is in his music, AR
that moment in Varsovie T often heard
hig| musie, his marches-played by econ-
tinental bands; he was very well known
thlyoughout Europe, and. in* South

American countsles; too. TIn his Wway'
he was a very ‘great master.

“Sousa  was Vvery American, This
impelling “pulsation of his had never
appeared in military music before. In
that sense e was truly unique.

“‘After Sousa’s marches became cur<
‘rent, ‘composers of Europe began to
| write better music, that i8 military
musie, though they never quite:reached

his mastery, his triumphant plasgency.”

“Do you think the brass bands, of
which' John Philip Sousa was the pre-
eminent leader; have been important to
America?’ I asked. :

‘“They are indeed wvery fine ror gar-
dens and for popular public places. So
many people are enabled to hax good
music. Beside Sousa’s band, which was
one of the outstanding of the world's
bands, I know twop othér very. execellent
bands, the  Garde. ' Republicaine, in
Parig, and that very fine band in Barce-
lona, in Spain; they both are eplendjdly
conducted o

Joyful Plangency &
“Phe march s, of course, music for
the military unﬂ not for sym
dition,” Mr. Koussevitzky
anszet’.t L my innocent: qu
any of Solisa’s works, . o
'But* ‘he smiled, “this is Hiteresting.
1: do ‘recall that one time the Boston
Symphonv“.,pllveu ‘did ‘play: one’ of his
pieces. It was quite impromptu.  One
day, we were going to have our picture
taken, a group picture, and we had

Folks Cried, Shouted
And Pounded Tables
When He Played in

Vienna 20 Years Ago

some time to while away, waiting for
the nhmoxmnhers to get the lights
1eady

“*So to amuse ourgelves—one has one's
fun now and then,'even in a symphony
orchestra—I suggested they play ‘The
Blue Danube’ of Johann Strauss, which
they all knew, of course. They had so
much pleasure in that I said, ‘Now
play ‘“The Stars and Stripes Forever"!

“And how they played it.. With the
greatest verve, It filled the orchestra
with enthusiasm. They delighted in it.
It is a joyful, stimulating thing.

‘“Yes,” concluded Conductor Serge
Koussevitzky, “great is the inner vigor
and life In ‘the music of John Philip
Sousa, and though he be, as they say,
dead, in, his. marches he will go on
triumphantly forever.

“Sousa will be a name to remember
in the history of American music.”

Sousa Coii?eted with Symphony

There Was.a time when Sousa was
in competition with the Boston Sym-
phony Orchestra, however. Ben Macom-
ber tells the story in his book on the
Panama-Pacific International XExposi-
tion in 1915, \me Jéwel City,” meaning
San Francisco, of course;—

‘‘John Philip Sousa had spent a long
season at the Exposition. A blunder
was made somewhgre in dating the
arrival of the March King and: his
splendid. instrumentalists, who came
while yet the Boston Symphonists were
playing in Festival Hall,

“As a result the finest of bands were
placed in competition with the finest

of orchestras. But mnothing disastrous
happened. Those who desired, to the
number - of 15,000, heard Sousa at his
opening concert in the Court of the
Univesse. Those who desired heard
Dr. Muck's instrumentalists to the seat-
ing capacity of ¥estival Hall.”

One of the most extraordinary and
interesting/ feats ever performed by
John Philip was .the scoring of
(.eorge M. an's World war song,
“Over There,” for an 1800-piece brass
band, with -auxiliary bugle and drum
corps. That was at the Great Lakes
Naval Training Station where Sousa
was recruiting and training musicians
for the -- Expeditionary Forces in
France, All the battle songs of the
wotld wove in and out and thundered
through this marvelous tour de force
of improvising. They played it, 1800
strong, as they marched up the avenue
at Washington, Sousa leading. And
it will probably never be played again,
{ill' we have another war, for it would
take a war to xe‘t that many musicians
together.

In 1892 John Philip Sousa plaved with
Theodore Thomas’ chestva at the dedi-

et Busicalis 4y

Fair in Chicago, next vear, 1933. “His
spirit will ‘be_there, conducting, his own
mareh, "Hundred Years of Progress,"

ves, the spirit of Sousa, In the resistless’
march of Souqa will be there,.capturing -
all hearts, '“Marching On."

MANY AT UNVEILING
OF SOUSA PORTRAIT

Tributes Are Paid Bandmaster
and Composer at Musical
Union Headquarters.

GIFT TO FEDERATICINLOCAL

Work A Angelo DI Vincenzo Do-
nated by John J. Perfetto, [Mors
mer Soloist With Sousa’s Band.

A glowing tribute was paid the late
Lieut, Commander John Philip Sousa
as composer and conductor by Jo-
seph N. Weber, president of the
American Federation of Musicians,
at the unveiling of a life-size portrait
of the band master yesterday after-
noon at Musical Union headquarters,
210 Bast Elghty—slxth Street.

The portrait, done in oil by Angelo
Di Vincenzo of Pittsburgh, was. pre-
sented to Local 802, Ameri ~ Fed-
eration of Musicians, of ¢h Com-
mander Bousa was a &harter mem-
her. It was painted from a photo-

graph furnished the artist by its
donor, John J, Perfetto, a musical
director of the Columbia Broagcast-
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John Philip Sousa as he loo

ing System and-former soloist with
Sousa’'s band for twenty years. Ed-
ward Canavan, president of thelocal,
received it on behalf of his organ-
ization. ;
'Zs the portrait was being unveiled
by Mr Berfetto, a froup 9! more
than fifty members of Sousa’'s Band,
conducted by Arthur Pryor, played
Sousa’s famous march, ‘‘The Stars
and Stripes Forever.” Taps were
then sounded by Bugler Charles
Cimaglia of the U, S. 8. Seattle.
Before the unveiling, a short musi-
cal program was given by Miss He}en
Oelheim, contralte,-andMiss Nicoline
Zedeler, violinist. The latter, who
had been §oloist with Sousa's Band,
won acclaim in many lands for her
playing on Sousa's last world tour.
Bes!ges Messrs., Weber and Per-
fetto, Lieutenant J. Allen Haines, U.
§. N. ‘R.. who represent the I:Iavy,
also spoke on Comxr:?ndlet;go;x:tba ﬁg-
complishments, particula -
ing Ep effective musical units in the
Navy. iy
Mrs. Sousa, the widow; Miss Jan
Priscilla Sousa and l’{rs. Htm:ltro.q
Albert, the composer's daugh V. lz'i
John thF Sousa Jr, aw? ou_,
an old friend of the Sou n__ndr;
were guests of honor at t.!u unveil-
ing, which was attended by more
than 200 persons,

ked at the height of his career as ban

master of the famous United States Marine Band.

An English Critic Discovers
Him as Pinnacle Of
American M'IG&&

nag 2,173 LU en
ERHAPS some explanation of the
apparently untimely appearance
of this article is ecalled for.
J ~ When, a few weeks ago, the
death of J. P. Sousa w announced,
I had fully intended write .an
article on the importance of that
remarkable composer. Then, when the
. time came, I became prostrated with in-
fluenza and felt that it was scarcely
worth bothering about, in view of the
probability of my soon being able to offer
personal congratulations to the composer
in a better, and I hope, more musical
world. Thus the opportunity and the
topical interest dear to journalists passed. ,
A fo accldent, however, has pro-
vided at least an excuse for returning to |.
the subject. !
The other night at a friend’s house I
was introduced to two splendid phono- |
graph records of two of the best of |
Sousa’s marches, ‘‘Stars and Stripes”
and “Hl Capitan,” made by the Philadel- |
phia Orchestra under Stokowski himself, {
These reoords are, I belleve, more than a '
year old, but I had never met them be-
fore, and the consecration of Sousa’s
music by what is, perhaps, the best
American orchestra, if not the best or-
chestra in. the world, seemed in itself a
matter of definite musical interest.

—

As a matter of fact, the Philadelphia
Orchestra, in thus devoting ‘attention to
the most remarkable ‘“light music” of
their country, are only following a great
tradition; for the Vienna Orchestra used,
I belleve, on occasions to conclude con-
certs by the performange of a Strauss
waltz. The analogy is; Indeed, close, be-
cause Sousa was, in fact, to the march
exactly what Strauss was to the waltz.
Therein, indeed, lles his importance,

In a sense Sousa's achievement fs, if.
anything, more remarkable than that of
Strauss, for it i§ even more difficult to
write a good march than a good waltz;
the form ds more rigid and, even more
than in the waltz, the musical idea must
stand, so to say, on its own feet. Further,
at least three other composers (not count-
Ing  Chaikovsky, whose lovely waltzes
are ballet music and therefore inq ra
different category) have written several
waltzes of the first class. But Sousa
alone, to the best. of my knowledge, has

itten a collection of first-class marches
though every bandmaster in the world
has experimented at some time or am-

other in the form.

£ I know only two

sical literature

, area-with Sousa’s; they

the T¥rench composer, Louiy
and in any case the prineipal

theme of one of them, “Marche Lor-

fed

raine,’ ig not his own tune.

ceptionally representative .. W&m Y o
Sousa’s marches, though #bt; of courss,
all; for he wrote an enormous number, |
It must be iitted. however, that when
one 1is not familiar with the original, the
‘plano scores do not always give an
B0 : jdg}a tof )

ception rather than the rule
march in which there is mot |
individual or arresting. Usually
to be found In the section,
known, I believe, as “la batal
comes between thé trio and its final
tition, ' Sousa was particularly | }
his treatment of this section, whi
the hands of an ordinary march
poser is usually mere bombast.
Quite. apart from ‘his really
marches) such as “Stars and Str
“Hands Across the Sea.” and "King
Cotton,” many of the lesser marches are
extremely successful in this respeet. 1
would instance “Wolverine.”. “The Fafr-
est of the Fair,”” and “The Invineible
Eagle.” Yet two of the best marches he'
ever wrote, “El: Capitan” and “High
Sehool; Cadets,” dispense’ with this sec:
tion’ altogether. “High School Cadets,”
indeed, is a wonderful composition. {
All the four tunes of which it is made
up are of the first order, the last especial.
ly. with its accentuation of the third and
fourth beats‘®f the bar, being extremely
good and the rhythmical variety beyond
praise. This is an example of Sousa's
success in- four time, but he.is no less!
happy in six-eight; witness “Liberty Bell”
and “King Cotton,” both splendid marches,

The fact is that Sousa really had some-
thing to say in music, It was not, of
oourse, anything intellectual or poetical;
it was an expression of that directmess|
and . vitality which are, perhaps, the
most attractive characteristicss of the
American people. Moreover, he had ‘a
genuineé sense of character. If you com:
pare a march like “El Capitan” with
“Riders to the Flag” this will be
ous. “El Capitan” really has som
Mexican about it, while “Riders the
Flag’ immediately suggests’the caracol-
ing of a troupe of cavalry with their
mounted- band. Can anybody n to
the irresistible lilt of “Stars and Stfipss’
(probably the. most perfect and +‘ypleal
of all his ogxhpoult:ions) without visualiz-
ing the pomp and circumsts » of a
military band on the march? ifere is
the very quintessence of military musiec.

Many people will B& surprised at this

]
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‘gerious considération ol & composer: like
. Sousa. Musical opinion I _England; es-
pecially, geems unable to understand that
‘genius in any form of musical ‘composi-
tion is the most valuable, as it is the
most_¥are, manifestation of musicality.
No amount of praiseworthy endeavor,
however high-minded, however inteliect-
ual, can take its place. The world "
to wait almost as long for a Sousa or

a Strauss as it does for a Handel or a
Mozart—which 1§ by To ‘;ﬁ:ﬂm say
that the quality of thelr inspiration is|
of equal v i g »

The polnt is that the Sousas aml—thei;
Strﬁuns, of this world possess inspira-

tiony whereas the vast majority of ‘com-

, have, in the strict sense of the
word, little or none. In short, Sousa in |
his music really represented not’ only |
 himself but, his country. .. Much as it
\may shock the “highbrows” ' on either
|sfde of the Atlantie, 1 am convinced
| that his marches are in reality the most
' ¥aluable contribution that American:
music has yet made to the world:” It/
éseenﬁ a thousand pities’ that he. was
| hever commissioned to write an Ameri-
can “Marseillaise” to take the placé of
that unsingable, apparently unmemoriz-
able, and wholly uncharacteristic dirge,
which, despite the fine promise of the
first four bars, is “The Star-Spangled.
Banner.” e Francis Toyse

[Reprinted from. the London Morhing Post]
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