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Klaw & Erlanger have accepted u
y John Philip Sousa and Harry

B S £ Lance,” which

1 ith, entitled ‘‘The Free
E s'ge produced in New York on Monday of 1

{dster week, with a cast of players to bc.; i

Es{alv mmedlately engaged and large chorus an¢ .r
rehestra. The scenes of the opera are laid

/ th
! f nd Burgundy in the fourteenti
" ﬂm::fda;xre said to provide good oppor- ]
%or ' comedy and ' plcturesque effects.

- Messrs.
u’mlc opera b

‘ra. will contain two new marches by
) who has been engaged several montus
Ji-. - ! an_the score.
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Sousa has just finished a new opera,

Address

which will
' natives when it is pro-
especially those who have heen pleased to
regard him as solely a man of marches
merry jingles. The book of the new work is by
Harry B. Smith, and in story and styvle comes closer
to the Gilbertian type :

open the eves and ears of the
duced—-

and kindred

of comic opera than anvthing
that has been done since that prince of librettists
SF()!)])('(I satirizing to Sullivan's music.  Klaw &
Erlanger own the new Sousa work, which is a comic
opera that is both comic and opera.,
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Comie Opera By Sousa.

'+ Provence and Burgundy in the four-
te th ::ntury furnish the scené of a new
c opera by John Philip Housa and
B. Smith, which is to be produced
New York on Monday of Easter week. [
‘opera s entitled “The Free Lance.
z:nu has been at work several months 3¢

score, which will include two new
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enry B, John Philip So |

e Mmanage h1s to be Produg g% and

ster ment of Klaw g punder
Week, entitioq rlanger
: ekl Lance, "

: London, 1881 ; Neaw York, 1884
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A néw opera by '.1nh~n Philip Sousa and Harry

The Free Lance, will be pro-
3. Smith, entitled The Free L Wil e i
zlm-od in New York the Monday of East 4

DRAMATIC NEWS.
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The Free Lance.1 L

oo Sousa wrote The Bride slect, he
ha?::‘;:iﬁied most of his.work 1.0 compt(:ls(;
ing marches. Now he 1s cor}m)g to e
front again as composer of atn 1(1)1 o
called The Free Lance, for which : a' z"
B. Smith is to gsupply the boolf. KEa“-ter
Erlanger are to produce the piece aa:) i
Monday. Work on the chorus has ct :
menced. Sousa has composed : t‘:w
! marches which are to be a feature o 3

production, Lurcau tn ine ywora
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A new comic opera by John Phillp. Sousa. | i
and Harry B. Smith will
the management of Klaw
New York on the Monday
It is called ‘“The Free

be produced under
& Erlanger in

of Easter .week.

Lance,’ -

. Harry

SOUSA WAITES |

CONIC OPERA T0

TOTLEDD. ONTS.
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ovusa’s Comic Opera Music. =

We all have learned to admire
Phillip Sousa, his trim  figure,
white gloves, his military bearing
his glorfous marches. Now he
come to the front again as writer of
music of a new comic opera, “Th
Free Lance,” which will be produced
in New York just after Easter;, with
cast of players to be immediately en-
gaged. Klaw & Erlanger have ac-
cepted the piece, which was written
by Harry B. Smith. The scenes of the
new opera are laid in Provence and
Burgundy in. the fourteenth century
and are sald to provide good oppor-
tunity for comedy and picturessque
effects. The opera will contain two
Wew marches by Mr. Sousa, who has
been engaged for several months on |

the scqr;e‘\ 0 : |
Newn York Tomes

CONE OUT SHON

Band Director Talks With Much Enthu-
siasm of His Visits to
Hartford. l

i

MAY MAKE WORLD TOUH‘

John Philip Sousa has just completec

the music of an opera, which he sold ass

few days ago to a prominent theat-
rical manager, and the production

(155 produced in the Spring at th

JAN 24 100f ,x

| Jolaeph Ca"\'th(;rr}: will be the st
i ecomle opera by John Phil|
Smith, entitled 8 S

ar in a new

oo ht and
I'he Free Lance," wﬁzﬁr{vﬁi 4

Stroet Opera Houso, Philadelphia, = ©lestout

“KEW ORK HERALD

may be seen on the boards before
‘the close of the seagon. The book is by
B. Smith, At the conclusion
of the concert in Foot Guard armory |
a reportep for The Evening Post had|
a chat with Mr. Sousa in his dressing |
room regardiug thke new production. |

“I completed the opera about ten |
days ago,”” he sail, “and I believe the
musical numbers are as good as any-
thing I have ever composed, and it met
the approval of A well known manager.
I disposed of it to him, but I do not
know when it will he brought out. Of
course, I hope it will be a success, and |
have no reason‘to doubt its worth. Yet
one can never he sure of popular ap-
proval or of genulne success until a
plece is staged and presented, for a
sghort time, at least.

“It is a comic cpera and will offer
features of new interest in that line.’
I have named it ‘Free Lance’' and sold |
the rights of praduction on royalty. |

I'm told that it will be produced thisirom

spring.”
Leader Sousa expressed his pleasure

at the success of his latest visit andAddress

declared he had never met with greater
enthusiasm from music lovers dnring|
any previous visit in this city. His
next foreign engagements take him to
Australia and the Orient and it will be
at least a vear Lofore he will be seen
again on his present tour of the east.

When told that ais march, ‘“The Diplo-|0o

mat,” had been played by local mu-
siclans for some time, though desig-
nated as new on the Sousa programme,
the march king replied:

“Well, that was my last march, pro-
duced about a year ago, and this is the
first time I have played it myself in
America.”

Referring to the number of foreign| |

musiciang in the band, the leader was
asked if he gave the preference to for-
eign talent.

“Not necessarily.
the best players whether
American. In fact, I have a number of
Americans in the band who are the best|
players obtainable anywhere.
not confined to national lines, and the
band, in my opinion, is better than ever
before.”

His attention was called to the fact |<

Date

We aim to secure|
foreign or |

Music is}

Messrs, John Philip Sousa
entitled 'The IPree Las
duced in New York in

v B, Smith
T which will he ,.;-3;:
pring.
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Comic Opera by Sousa. Hal
Joseph Cawthorne will head the cast
of a new comie opera composed by John
Philip Sousa which Klaw & Erlanger
will produce early in the spring. The

libretto and lyrics are being written by
Harry B. ‘Smith. :
The plece will be brought into shape
in Philadelphia for its 'metropolit:?n
run, and on Easter Monday it will see
the light in one of the Klaw & Erianger

i theatres. ¥

Mr. Sousra has been working o

DU £ 3 n th

score for more than two years? :
e
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Joseph Cawthorn will be the star of the new
opera, *The Free Lance,” by John Phillp Bousa,
with book and lyrics by Harry B. 8mith, which
Klaw & Erlanger will produce this spring. The

oduction wiil be seen in the Chestnut Street
ﬂl‘!Itrzr}loule, Phi‘ladalpm and it will come to
Ng:v-York in one of the Klaw & Erlanger houses !
on Baater Monday.
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News of Plays and Piajors.

Joseph Cawthorn will be the star of t e
new opera, “The Free Lance,” by John
Philip Sousa, with book and lyrics by Harry
B. Smith, which Klaw & Erlanger will pro-
duce this spring. The production will
.| first be seen in the Chestnut Street Opera

| House, Philadelphia, and will come to New
'\York on Faster Monday.

" 'coln,” a character drama

that the cornet solojst, Herbert L.
Clarke, had been heard in this city
many times, though 'billed as his first
appearance. ;

“Is “‘that so? That is news to me” "

replied Mr. Sousa. ‘It is probably the
result of a mistake, due to the fact that
while the cornetist is familiar in this!
city there are many other cities ln-ouri
1‘01:{:03l where he has never been heard,
and it is not alwayvs easy to mark 1
distinction_in_press notices.” o
The_ sof D jsyoung woma
; the 1 ]

Rehearsals are now in progress B:;j “Lin-
Y amin

Chapin. The play is a development of an | .
impersonation of Linnoln that Mr. Chapin
has been p dﬁinlyoeumandohumh
B How Hnglana ug SRmais 0 &
©
Broadway theatre early l%nch. W
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a comic opel'a the librettc j ——— s .
y B. Smith, The work it John Philip Sousa is workin
The subject i ©Opera. Harry B, Smith is the |

Date _ =
John Philip Souea is writing

| graceful, bug too artistic . of which will be written by H“"_’ e
SESENe: Yo Inaistpslapge MUET RS ected to be finished the coming Iafl.

Is and  operatic _dishwater, i, . exp ) L5
¢ deaf to the charm of a really || strongly American

position: And Sousa would ¢ Smith’s works. ! . y _——— )
0 other. ‘That was foyal of him N = \Established : London, 1881 ; Neaw York, 1 b
especting artist, but the pen-, . Established: London, 1881 ; Neaw York, 1884 il , J00%4 s
ence.“ Thm “’as no mal.th 3 i -: Leeng U("buu“ LA S Ve l ’
‘style of compositio.n unless it WpOre S r et
e marches; which sold lke hot
Refusing to prostitute his tal-
¢ was condemned to remain-in- |/ ..
just ag Victor Herbert remain- || Adtvess .

g industriously upon his
ibrettist, The only definite
of action will be Burgundy,

d will be one of the best of _If/l‘ item given out is that the scene

ve,:for several seasons. .
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Yohn Philip Soufa und Harey EB
R ns Bhiits Sok aud Harey' B, ©mith arbeiten an einer Dperette ,,8!!:
| which John Philip Sousa and Harry B. 2 a " ok Eulsl ift e aiiels
| Smith are collaborating will be known liant Samoor”. Da i B e
as “Lilllan Lamoor,” though this is tanijches. Dasd Wert 10ird im He
BEMIECK.50. & ‘chagge .Whisy the Wwork New Port feine Premidre exleben,
gets a little farther along.

.‘in’;‘:“o‘é":“,.f&’:'iﬁ,;‘éﬁ S el Established: London, 1881 ; New York, 1884

effect to the Ruritania, of which An-"— ; ;
fthony Hope wrote, but this is 'a mis, Ne%spaper Eﬂmg Bureau mﬁe World

take. The subject is peculiarly Ameri-
can in every sense, and’'from all ac- From.. .
counts both men are putting in their
best work on it. Mr, Smith is said to
Rave the book half completed, while Address ...
Mr, Sousa is not far behind with the
musje.

While no definite statements have Date
been made concerning it, the belief is
that the work will have an early Fall
presentation in New York city with a
prominent woman star in the title role,

John l“hilip Sousa and Harry B.

- > il Smith are collaborating on a comic op-
9. era, with the scenes laid on the Mex-
3 icap border.
A | Estabusne®¥ London, 1881 ; Neaw York, 1884

" " n e s
NeWspaper Cutting Bureau in the World The First Established and Most Comple
NeWspaper Cutting Bureau in the Woi

From........
From....

Address ...
0 D1 [y Y S

17} 1 - ————————E R

——

VGITG ¢

- P Sousa G |
a It is p, g Writing ,
y YIS nearly five o dnother : iti ic
STERS SPEanNG was ,,,.“(]"bml,i.\ € Years since lfl‘lf:nl{lcstnp.ur.:x. John Philip Sousa is writing a comic opera,
— work the libretto of which will be written by Harry

VERY BUSY SUMMER. L
(! Avocar ot Bx- Estabiished: London, 1881 ; Neav York, 1884 B. Smith. The work is expected to be finished
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Engaged Now.

the coming fall. A
. sters engaged for the ey - Lo O . cstabushed : London, 1881 ; New York
# the Exposition are ;
® busy summer. Damrosch, who ) NeWwspaper bﬂmy iR S ‘
B season on Wednesday evening, TR T
closed a long engagement at
on Sunday and will continue en From
intil the last week of next month, et
% he twill be heard in Pittsburg for
] of concerts. 35S
who follows Damrosch, has been N i ] Address
Ng a4 brief rest at his summer
) ll};loot hrlts a?:;les of cotncerts glvedn o, | Date
ge East after his return fr o ‘ manuscr e
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announced that he is writing 18 :g:‘;‘edlé a comie ¢
urg.
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The new opera which John Philip Sousa and Harry B. |
Smith are writing, is to be called “Lillian Lamoor.” bi
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L He has been {aking 10y wiiy Established: London, 1881 ; Neaw York, 1884
ummer home, Joyland, in the| - s TN
acks. Mr. Herbert has not been | o —
pugh, while resting from his
the country., He has com-
angements for six companies to
country next season. He has
tt.e:x:. new opernttor l‘I‘;.ulu Glaser, \ ' Add
: ravaganza for 1tzi e PR ' d ' 1 PRES
ji ‘extravaganza for the Lew g‘?gﬁ'; 1t is\gmd thé new opera on which
pany. He will have two ‘‘Toyland' John Philip S@@sa and Harry B. Smith
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‘@&t the Exposition, this week wound 3 1l It has been re-
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usa’'sinew opera W
'?Kt:::?tsl? a Day,’’ instead 0 ;5};:
{ Lance.” Joseph Cavvt}'u'.u'x‘ll.l g
‘g::;on and Jeannette Lowry W

§ t'l‘ollm;m' l’i‘.h' tl‘)‘eren
¢ enor in ‘‘The ee nce,"” th
mith-Sousa opra. W. M. McDonalg
® original B{ntonlans will be another | '§
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aGes” the | {' Philadelphia is to be the.
ig things this spring. Two

/America’s greatest composers will

The new opera by John Phillp Sousa and
Harry B. Smith, which Klaw and. Erlanger will
produca in Philadelphia late in March, opening
in New York Easter Monday, April 16, will be
: > BE z > called ‘‘King for a Day’’ Instead of ‘“The Free
j o A ~ry » Lance,” as at first announced. Klaw and Er-
I&I.M"f"f \/E rT"NG langer have engaged an important cast for the
; new plecs, headed by Joseph Cawthorn, Albert
Hart, George Tollman, W. H. MacDonald, Felix
Haney, Nella Bergen and Jeanette Lowry,
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.« Philip Sousa’s latest, effort, “The
uuuulm"eau n l:q? #]
: }V | tion; the other, Willard Spenser's n
,and Zimme! n will give a $36

g Gant. .|| given by the two foremost theat
| Lance,” which Messrs, Klaw.and
| Opera, the title of which is being
' production’ va
w 4 —

wished : London, 1881 New York, J¢ 1 BT ¥ e country.  The first,s ohn,
langer will give an elaborate prodw
| fully guarded, which Messrs, .

"-\‘ 1\%9/'1/1 3&@ ,’g" Do

Sousa Opera’s Premiere.

The first performance of Klaw & l:rlanhg-

- '+'s production of the new_ opera by ]obn

- Philip Sousa and Ill;n'r_\"‘ l)'.his-]?”it;h’n(;\?v i:

K 4 u 4L called “King for a Day,” which 1 }

D .??HTP.W!E'W;“|'vl|v.'n'<nl under the stage direction of )Her

A A ")rl‘lu-n Gresham, will occur nn‘.\lun(l:’ly even-

: sl ing, March 20, at the Court Square Theatre,
Springficld, Mass.

:ﬁbpacmmu foll  Eude  Wiiivg

Soitfa's |
b’S teie Oper,

Sinil SN for a day” gy !
Laehen.  stlaw & Crlange baven ei |
fltdhes  Gufemble cngagivt. Die Nobitit |
“ew Yort am Oftermontag erreidien {
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John Love, the treasurer of the Chestnut
treet Theatre, will have rcn)ls unnlﬁxl bene;ll:'
y e era House
NS Bir= tortx,(;xe\yCheAsl::}l‘ln 2?":1(; .a{,tmctlon being
- Phﬂadelpma late ohn Ph’lllp Sousa's new opera, ‘‘The Free |
New  York ‘Baster | Y Lance.” “
be called “King for
The Free Lance,” ag

The new Operetta b
and Harty B. Smith,
langer wil] produce i
in March, opening in
Monday, April 16, will
a Day,” instead of *
at first announced.

> (,ux‘gn bureau in ¥
>Ipspaper g I$ iTE ‘ﬂ

»,

Phe new opera by John Philip .\'(]msln and | ; *rep &,‘ 7 <ls E - v
’ . Smith, which Klaw and Erlanger | / ‘ i I o~ 121 E
;lz‘:lnn:in Philadelphia late in .\lm'vh_. | { | v L‘ /L .' _, (]“ ./

: ing in New York Faster Monday, .\p'l‘ll
‘will be ealled “King for a Day.” in-§
| ad of “The Free Lance,” as at first an-
‘ ounced. IKKlaw anl Erlanger h:n'u'un-
P 'ged an important cast for the new piece,
'aded by Joseph Cawthorn, Albert lhn:'.
feorge allman, W. H, Ma-Donald, IFelix
aney, Nella Bergen and Jeannette Lowry,

¥ John Philip Sousa

o,

The name of the
changed from The F
a Day. The cast

Sousa opera has been o
ree Lance to King for
has nearly been com-
pleted, anq includes Cawthorn
Albert Hart, W, H. MacDonald, Felix'

Haney, George Tollman, Nella Bergen and
Jeanette Lowrie,

Joseph

}I"is_ufu-é." :

«» g
The title of Sousa's hew o era  h 1
{[ ehanged. 1t was flist called “’l!’hn prn!;‘mlzg'e’l!'

but it has been finally baptized as *‘Kji fi
Day." Tt will have its initial produetionB, o5&

’-u. SRR = .<‘hmunnr ADH B A
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Street Opera House on April 2, and thq
a -
RAMATI

ieorge Tollman has been ¢
8 been engsy
b“'nl tenor in “The Free 1 e the P”"',
the original Bostonlans, will be an

> n " e
pomith-Sousa opera, ance,” the new
u b UB_. the partleipants, Other of 13

W. H. McDmmld, of
= company will be headed by Joseph Cawthor

—d ' Nella Bergen. My, Cawthorn pllrl,,\'ﬂ the pnrt"of al
| lineal descendant of Samson, who, 1ike his. an-
cestor, derives his strength from his hair, He {8’
A brigand chief of great daring, but loses his/
hair, and by the consequent loss of his courage
. neets with numerous adventures,

- sconuerenr

: : tirst Established and Most | Co#&ww’_
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. Harry B, Smith, which Klaw & Er-

pger will produce in Philadelphia late

@ March, opening in New York Easter
ay, April 16, will be called “Kln§
Day” instead of “The Freo Lance,
first announced, Klaw & Erlanger
engaged an important cast for the
plece, headed by Joseph (!mvr.horn.
rt Hart, George Tollman, W. IL
onald, Feli Haney, Nella Bergen,
Jeannette Lowry.
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. The leading feminene role in the new §

hn Philip Sousa and Harry B: Smith
itted to Nelle Bergen, by Klaw and
ugex'-.t This was done at the speci-

d her in the cast of every

RS eome from his pen.

@ production is,

)h Cawthorne, who
eading comedy role.

(9006,

Preparing New Sousa Opera.

The new opera by John Philip Sousa
and Harry B. Smith, which Klaw & Er-
langer will produce in Philadelphia late in

[ March, opening in New York Easter Mon-
day, April 16, will be called “King for a
Day,” instead of “The IFree Lance.” ‘The
cast will include Joseph Cawthorn, Albert
b Hart, George Tollman, W. H. MacDonald,
'Felix Haney, Nella Bergen and Jeanette

i Lowry.

(.

bpera, “The Free Lance,” has been al-

of John Philip Sousa, who
opera [
The star [f
of course, to be [
will interpret {

. - | Truppe fiir bdie
\ ) N L .
()'L‘ptlkl_‘la \<1Ll("qC(k,‘

new opera

by John Philip Sousa
ith, which Klaw & Er-

in: Philadelphia late |

, opening in New York Ea
April 16, wiil be called *
instead of ‘‘The ]

. by John Philip Sousa a,“"d‘
\\'h‘h'h Klaw & Erlanger \\‘l‘l-
adelphia late in March, Q:n;ﬁ
in New York Haster Moml;s'y, A‘l)l‘l‘ 0&
h.l.&-‘: ul\\.(-ullvd “King for a Day lnht(.‘;‘\&
::"\1}11‘0)‘1:1“: Lance’ as at first announced,

The new opt.
Harry B. Smith
produce in Phil
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John Bhilipp Soufa und

a
garrt) B. ©mith's neue Oberette, die
lato und Crlanger am 16, April (Ofter
Montag) bier Gerausbringen iverden,
toird ben Titel ,Ning for a Day”
{anjtatt ,The free Lance” erhalten, tvie
Anfangd angeliindigt orden war, Stlatw
und Crlanger Y%aben etite hervorragende
es Ctiid Getvonnen, %
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The name of thé new Sgusu opera s to
be changed from “Free Lance” to “King
For a Day.” The opera-ls first to he pro.
duced in Philadelpbla late In March,
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Jeannette Lowrie Leaves Vaudeville.

Jeannette Lowrie, who has been ap- |
| pearing in vaudeville in a monologue act,

has canceled her dates for the rest of the

season, and has signed a contract with

Klaw & Erlanger to appear in one of the
leading parts of the new John Philip
Sovsa-Harry B. Smith opera, Free Lance.
The little singer, it is said, will have a
part admirably suited to her personality
and temperament, and will figure in a

¥ /7

o

Messrs. Klaw & Erlanger have ans ' ||
gaged an admirable cast for John |
Philip Sousa’s opera, “King for a.

number of songs and funny situations

with the star, Joseph Cawthorn,

ress 3

‘ w—urcau In Ww&
! ] di

Day,” which will be produced at the :
Chestnut. Street Opera House, Mon.'|
day, April 2nd. It will include in ad-
dition to the popular star, Joseph.
Cawthorn, Miss Nella Bergen, Miss
Jeannette Lowrey, George Toleman, -
Albert Hart, W. H. MacDonald, Ore

merly of the Bostonians, and X o |
Haney. Mr. Cawthorn plays the part
of a lineal descendant of Samson, who, :

like his ancestor, derives his strength

IPPRRTRRERTL L Lo o W U L
lorrespondence.

Speda;E(\.\(’ ";L'()lle, Feb, 13.—John Philip
Sousa’s new opera, ‘“The Free
Lance,” is being rehearsed daily
on the roof of the New York

theater; Eugene Cowles, Nellie Bergen,

Joe: Cawthorne, Irene Bentley and a

host of other good comediians, form an
ast for the new piece.

1?:)1 ::vho will be seen in less important

_roles will be found the name of Monta

Among . /

S

| from his hair. He is a brigand chief
.| of great daring, but loses his hair, andi«
by the consequent loss of his courag
meets with numerous adventures. M
'| Joseph Cawthorn will make his debut . |
as a star of comic opera. Some of .
Mr. Cawthorn’s best and most sucs: .
cessful work heretofore has been' In’
|| this style of entertainment, particular- ||
ly as leading comedian with the Alice o
Neilsen company in ‘“The Fortune
;T,:_I"gller" ard “The Singing G "1.”

R R S

- N
17 F

)

A A

Elmo. To her frieads she is known as -
| Monte Pryar, daughter of Mrs, Fanny
Pryar, who is well known in Nephi and ;

. Bt. George, Utah, in both of which

places she has numerous relatives. o
roduction will first be seen the |

12'trhh?>prarch at Atlantic City, for two |

| nights, then Philadelphia will be visif- ||

| ed for two weeks. At the end otm Her's

’ elphia engagement, the piece ;
! Eg l{)‘:'%u:ht to the New Amsterdam on '
lWent ‘Forty-second street, for an in-
! definite run. H. B. Smith, the librettis
has outdone himself in the mmatter o

ny dialogue, and the Sousa musio i8 ling, My,
*E :g:rgllnt,w full of the life the famous %prmgﬁc]cl, '

a?rflntuses in his tuneful airs,
banes a long and successful rﬁn‘

RO DD

{Philip Sousa
b

. Hrehearsy] 3t
}b”t L under ]

: .iﬁlk 2] _*‘ﬁw

remiere,
Klaw & Erlang-
1 opera by Johp
G f:lyl.hl' H.'n'r‘\.'_ B. Smith, to e
[ ta ',)”"" which ig now in
'.,1'(' stage direction of Her-
Will occur on Monday even-

, dt the g )
e 1¢ Court Square Fh‘c:ltn-,

. Sousa Opera’s P
'l he first per

k formance of
production

of the new
-'l”(‘(l

iresham,
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MSII;‘ce- Sousa. wrote "%h I I Mond
as conflned ‘most of ' k. to pon Baster Monday

! composing marches. X . as
i to the front aza?: §§9“-'-~ ¢ ! new comic opera the music of which h

n 3 Jeanette Lowrie With ¢
3 .j;mf;r,e:m supply the || opera “called ‘“The Fres: co f een composed by John Philip" Sousa, ls' an h. .Fl'ee in
v & Brlanger are to produce " which. Harry B. Smith i3 to supply the | fannouncement now definitely made. The Another important addition to the cast
b, T 884 | book. L i 'Y great bandmaster has been for several years of “Free Lance,” the new Sousa-Smi
Y Xaster Monday, Worlk on 1t ; d: Lonavn, »J6,% Aew .mmj engaged upon this opera; and his appearance opera, has been accomplished by the en-§f
us h comrhenced. Sousa has com- ’ - [ | cre in the ranks of the army of authors "V‘l‘l: :l:‘:' gagement of Jeanette Lowrie. Misslf
d. two marches which are to be a | - ; adays produce so many works of t Lowrie will have a soubrette role thatf
"\ ‘of the production. ; s | VI {s awaited with great {nterest and cutl'l:“tlty will give her an opportunity to sing al
% I N — o - rse, at a ‘
A s s ; . here. KEveryone expects, of cou g o dance to her heart’s content.
W vm"lg Bureau in the Vel comic opera, or musical comedy, (or by i
: ¥ - & ver name it may be called) composed by to begin rehearsals she LAsSN
' ousa, cannot fail to be replete with tuneful | vnuvd eville bockingy. T A
and prove one of the gensations of Nella, Bergen also has ‘brought her

ing spring. W e W(:,.I?‘ vaudeville career to a close for the snm}i

eeampassannsRIIReSSEIsIIISIIRISTES

By RENNOLD WOLF. ” = i A reason, Miss Bergen bade farewell to]

g

[ HE orbit of the principal planet’ y ; . jithe wanetiss Jast night in S
tn ke Biloutass cast of. “IHe B and to-day will begin practising the trills |
Free Lance” has been sui‘veyed)m { LAw &7 ﬂn(} cadenzas John Philip Sousa has
by Klaw & Erlanger for the‘l % i ' Whien Sor: b,
IR 5 ESS —mmnri maoe
Among t 1 important musi use of Joseph Cawthorn. For the pres- dr 1
ties to be ' roduced at the Nc::logozgt ‘| ent, John J. MecNally's “Apartments to {

‘| Zimmerm theatres in | Let” will r in to let, and Cawthorn
oot the Spring| egain to let, and Cawtho

ou : ¥ & io i i v : W
opera by rd’gp‘;‘t’le:e:am l:::hn:r‘: 3 will complicate himself with sweet o e wiraru nege week. s N L h‘wl ‘ Uh‘

voiced tenors, A lveinlv ; 1 NI ora. ‘“The Free Lance,"”
American _ composers, these susical th xS .m g'l twirly-girly peaau;lts‘ a‘.d [_The new "“““’:::m?“.)‘ rll:,.qmn.‘\'g Nella Bergen.
events Wil be of special interest anafl | \n° Other trills and roulades of comie oAt Street Qpera House for
importance. . | I opera, 'omes Lo 'hl‘,..g\mmu: April 2. Bk ) 4 r’%
S ." o . 5 | “The Free Lance” is the title given {"’ “."'('kf‘ et | I ——
i to the joint effort of Harry B. Smith i A ATT(C N RWS :
! and John Philip Sousa. Mr. Sousa has 7.4 Ji e, 2 :
RN LTTY RO K g » £
been at work upon the score for two| m. ; NETY ¥ 0‘({1{ aj NEWS OF PLAYS AND PLAYERS. i
vears, and those who have beenpermitted g
r o ’ . ; ersssnsemsemmeseees? X 0 Be Called “Kin
to listen to it declare that it contains = i 3 so:”b:;‘,::g‘;;ﬂ:r:l;mmem C?:rlno l-le::“
march numbers that will set the nation | | g : by John Philip 8 b
to marking time. Of the locale and 8 'gh; e é)pe‘;':m;‘y w(})\i:h Klla,lv‘v) &oEf a
other details nothing is known, except | t€...——=="""" la:nger a;ti'lyl pr.o;iuce 1% Philadelphia late m' ’
: 1Imf e s;cp?os BEh Inlgin Burgunr!y. l Miss Bergen Liked Vaudeville. . March, opening in New York Easter Mon-
Klaw & Erlanger have not gone in for | Apropos of Nella Bergen deserting| gay April 16, will be called “King for &
| In his pictures John Philip Sousa seems | COmMIC opera, pure and simple, in several | vaudeville, the prima donna said to THE Day,” instead of “The Free Lance.” The
| grim, dignified and sedate. Yet he was |years. They aim to make the present News the other day: “Will I return to} cast includes Joseph Cawthorn, Albert
¢ anyltl:llng but t‘hlut as he sat wnh. one leg | production one that will cause thair th;‘ vaudeville stage gain? Well, 1 cer- Hurt, George Tollman, W. H. MacDonald,
P ot s b sl e SR AR SRS BB 1qin)y will Vaudeviile's all right Onee Felix Heney, Nella Bergen and Jeannette
, rday ¢ ng about the new opera [ | Phe f i ] Zi A et ¢
upon which he has been working. $he ?PSt perft:rmnnce gt plnce.at you get used to it. When 1 first went in, | Lowry.
*‘1t's to be called ‘The Free Lance,'': the (_hestnnt Bi¥act Opera Mause, Fhija, I naturally found it a strenuous life play-
y l&e ;‘:ﬂ,’n':‘r"dn‘."\.’{l l;;" '":“d"""‘{ by” Klaw delphu.a. Annoer ?’I(mdx!y W ﬂ“f date | ing two a day, but like a lot of other
i g g €3 aster, unless some- | get aside for the New York hearing. things once you get acclimated, you can't

g ~unroreseen occurs. No, I didn’t
help liking it. AS already announced, I

. g write the book; that's by Harry Smith.

il Our present plans are to make New York, T LGH _h\ 4 3 [y Gutes
‘ Ve - ; / sa opera, Kree
the scene of the initial production, which Akt ATRY t"’ am going into m(j e bO\.l“a it 1 will
will be on a gorgeous scale. TFor four Lance, but it 18; JURS posslhlf‘ 'hatl “ll
'years 1 have written nothing for the i e vaudeville stage i ; Sm‘i

stage, and one day Smith came to me and R -+ TRl i 3 is s ewhat of e and ?pma I?} . {‘hn by

) he regular season. It is somewi Sousa and Harry B. ’

suggested that the public wanted some- 3 of-the FORMINE SuRs - left the | iilaw & Erlanger will produce in
th'lng St 11010 116 beaidbe mUlithty mote. i ) | W a coincidence, isn't it, that w hen 1 le Philadelphia late in March, (\penlmf in
While I felt that I was, so to speak, re. et licht opera stage four years ago I had ‘ew  York Xaster Monday, April 186,
moved from the bhoards, I finally con e earing

i | { A R : 0 s will be called “King for a Day,’” In-
BOOtHN. and the result s ‘The Freelt] ~NoUa Bérmen for ‘Fires Lanve:" | been appearing in a piece by the famous ad Of “The Free Lance,' as at firs

Ll.’,““‘-' A Sousa opera without Nella Bergen bandmaster, and here I am ""t;‘“‘,nmgrtf) § S ‘lln‘lhn fi‘?x)‘er?“x{i??mgloﬁ; i
This opera will be peculiar in that it| would be—well, it wouldn’t be a Sousa it in Mr. Sousa’s very latest effort. YeS. | yiypqn W, H. MacDonald, Fellx
will have but six characters, but it will .

0 1. that's all.  Consec v, Miss - - SN 7 eville is im- a -, Nella Bergen and Jeannette
require a tremendous background. We BI::;-I;(.“ t},: to |l~:[.l one o(r'lr 1]}'::“11“‘ ‘tl‘::t | you (al‘t say for me that vaud ]
2?0“11‘6\5?1?3 (’T:ﬁi“dxtl“ carry a tremendous  will support Joseph Cawthorn in the [ mense. P o o e e~ e U L

R aw & Erlanger have.  Sousa-Smith piece, “I'ree Lance,” which - -
{’fﬂf’y’f”‘ r‘ne 40 pleces. In additlon there, hgg its premiere early in March. % ey mwivau e vy Uria
o8 ma?ea‘,(ﬁ(r‘ge: Jchorus, which will include Miss Bergen was the- prima donna f HEQRA I«‘

g — _ _.. i with “The Charlatan” and “The Bride |
g e Elect,” and she was recommended to S R : S ago
. % Klaw & Erlanger for the present en- |
p— agement by the bandmaster himself. She
as. canceled her vaudeville bookings and
will devote herself to study of her new

) w4 Y L. \ role. us

e SIS i Philip Sousa's mnew opera, which |
& l;‘»LL'N ,“ll{“l\n\\' and Erlanger are to nroduc: n|.
e in March. will be presented un

) i
' 1.9 1 100 TR S oW T S [ B N0 W R G S - Philadelphia late i "
e il "Tﬂ"*"""“" l‘i‘nk _______ bty R e title of *King for a Day, Inltﬂ% of )

' Phe ree Lance.'’ The cast will Inelude X
ha ) R R Albert Hart, George
George Tollman has been engaged as J‘{yu 1;&; 1\(11\;‘1.111\‘?‘1'.“““].' Folix Haney and

l principal tenor in “The 1“1:;;3 Illiilllch(i."Dthe Nella Bergen and Jeanette Lowry.
John  Philip Sousa and Harry B.| ) new Smith-Sousa opera. 3 . McDon- o o . .
Sraith are putting the finishing touches ; ald of the original Bostonians will be an- vm Ym m
to their latest musical offering, ‘‘The R other of the participants. { . o o :
Free Lance.” The piece will be pro- .

: - -
duced in New York early in the spring. 4 ?Mbulﬂﬂg Bureau in_the World
] ¥ /

Sk S 700¢ . Sy 4L
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)} [Srees

VY Ur iU i roen wWas yesterday engaged by
N WE Miss Nella 1.{' ‘;.’-z;?l';‘mgvr to sing the prima do
v 2 PV A Mossrs. Klaw & B5iilip Sousa's new Operd, - =
role “{ \\1. Y Whieh they will produce in Mar
Tree Lance, iy

PR ”4 3 -
: 1 il The new opera R
. nnann 1“- ,§ 29 V...voo: o ‘ Harry B, Smxpth, w‘;ls"chJoKh?foguErsouu an g
b
(“ 3

produce in Philadelphia lat langer will |
O R SR S DL LS T i ;augdd -t-) King for a Dny."e "i“hsu.c,:;ht' :‘lllll be
VDU DRE pay R eaded by Joseph Cawthorne.
3 i A el s

AnUA \ L

- i e :
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RS e
Irene Bently, who was seen at I'roc-
th-Loslc]!g‘f‘l_ an(hort’}]will be the star of
eW. opera, “The Free " by i
gohp{ Phlllg Sousa, with boenkbggse'lvrllz'}a § 4§ / night two weeks or so ago, and who prom-
y Harry B. Smith, w b f e Fali KA : :
g} E(t:langpr will pro'd“;(l?r-“t?ﬁ:mi!};ll::: ised to make a prolonged stay in vaude-
ul{'-.stu'.:‘w:-i:g:n;mtlil :’:Evt;‘rrn#n‘{ed Eﬁ?): ville, has withdrawn her promise, and
. o > 4 e Or w 254 . . \ ”"
made to give the opera a fine setting, will take a part with *“The Free FLance,
rg}\.mlca!‘ly as well as otherwise, o

! P op .
tor's  Fifth avenue theatre on  Sunday

oduction  will be seen {n t " the forthcoming John Philip Sousa musica!

est Street Opera’ House, flad: ) : i y |
p ) 4 i with offering.
i) ’%(ml} R Tek i ella Bergen has signed & g%nt“i‘a"a?ﬂma . ;
7 e t g;ter Monday ‘,'Waﬁ'ﬁnf KXI%‘W & Er \?e‘;ge:\ et‘ov ap‘?uga opera, -Ft;?e Ve DSpapr Ly Dureaws - . 3
| e souea s been ac work on this 7. 1 donna o o reals of which will pegin early FRE M oNING TELEGRAPR =
ftiends pronounce it he ‘Dest work of T lAnTwebroary. asl oo P‘ From . s
ik Gareer. Tt contains two rousing \HE N(!“N‘N:“ fELE GRA
‘ '8 among its musical numbers, | W ;
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“King for a Day.
Erlanger's pro

ohn Philip Sousa and Harsy b. !
new comic opera, «King for a Das.‘
with Joseph Cawthorn in the principa
role, will be presented gor the first time
bon the stage at the Court_ Square the-
{ ter in this city Monday evening,
\

/

Klaw &

farch 26. This will be made one of the |I*
most notable musical productions pre- ||
onted in several years. Both the com-
foser and librettist are widely known
fand a story and music far above the
average is predicted. Mr, Sousa has
b peen . at work on this opera for four
years'and its score will include several
of his ‘most brilliant compositions, in
which three march numbers will be
conspicuous. ,
The part to be played by Mr. Caw-
thorn is Siegmund Lump, & lineal de-
gecendant of Sampson. Like his ances-
tor, this character derives marvelous
| strength from his hair. He is a brigand
-4
chief of great daring, who, deprived of
his hirsute adornment by a Delilah,
loses his strength and courage and
I meets with numerous strange and ludi-
l crous adventures.
Other principal
Bergen,

roles will be played
Jeanne
Hart,
known as
and Felix
large chorus of male and
female voices will be a conspicuous
feature of the productione Male voices
hav i been a neglected elemnen
opera since the exploitation of the show
| girl. The male chorus in “King for a
Day'! however, will be an unusually
strong one. The large company en-
gaged for this production is now re-
i hearsing at the New
ater in New vork under the stage direc-
tion of Herbert Gresham.

PR

HARTFORD, CONK._ .

A A .
MR. SOUSA’S NEW COMIC OPERA.

«King For a pay” Will Be Here Last
of Mom‘h.—-l\'olla Bergen in Cast.

Klaw & Erlanger's production of
John Philip Sousa and Harry B.
Smith’'s new comic opera, “King for a
with Joseph Cawthorn in the
principal role, will be the attraction
et Parsons’s theater, Thursday, Fri-
day and Saturday, 29th, 30th and 31st
fnst. This plece will be presented for

the first time on any stage at the
Court Square theater, Springfield, the
previous Monday evening. Mr.
Sousa has been at work on this opera
for four years, and his score will in-
of his most brilliant
compositions, in which three march'
will be conspicuous.
The part to be played by Mr. Caw-
thorn is “Siegmund Lump,” a lineal
descendant of Samson. Like his
ancestor, this character derives mar-
velous strength from his hair. Ha
{s a brigand chief of great daring,
who, deprived of his hirsute adorn-
ment, loses his strength and courag:2
and meets with numerous strange
and ludicrous adventures. l
Other principal roles will be played |
by Nella Bergen, Jeannette Lowrie, |
George Tallman, ‘Albert Hart, W. H.
MacDonald, formerly widely known as
one of “The Bostonians,” and Felix
Haney. A large chorus of male and
female voices will be a conspicuous
feature of this production. The large
company engaged for this production
{s now rehearsing at the New Amster-
dam theater, New York, under the
stage direction of Herbert Gresham. *

l

atdDl O ‘
John Philfp Sousa. eon “'me

" opera Klaw & Ea o o AU
g?lrlngﬂeld on Ma;'irh 2 ice i
i LR oo Lo
that tlo. rettist, |
'hgg‘nm;(: ]set into his mu};?c F;]ree W

| So, otwltl?stgnz‘;loc["d"'“l(ins f‘g:}:l }))etter ?

{1ine of specia i LR 7o
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the premiere of the
k, < i¢ opera,

The
thorn, :
Gieorge Tallan,
AMacDonald and Felix Haner. The chorus
is to be a large one and the company ‘i§
now . rehearsing N
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“King for = Day.” 3
There will he much interest locally .in
New Sousa-Smith com-
“King for a Day;” which is to be
iven at the Clourt Square theater tl\;
company _will include Joseph™ Caw:
Nella Bergen, Jeannette Lowrie,
Albert Hart, W

in New York, It is said
hat. Mr Sousa has written a march shich

‘t

“Free

e P SRRt g

will Have o Part in

Who
Lance,”’ the New Opersa by

J, P, Sousa and Harry
B. Smith.

SUPERSTITIOUS SOUSA |
HAS TITLE CHANGED

PR

“King for a Day,” Will
“Free Lance” Hence-
March 26.

His Opera,
Be Called
forth, and Opens

“The Superstition of Sousa’” would be
an appropriate title for the new 0}1.(‘1‘:\
by Harry B. Smith and the March King.
Mr. Sousa learned only recently that the
title of the opera had been changed l)_:."
Klaw & Brlanger to “King for a Day.
After much reflection the composer tfmlf
his pen in hand and wrote to .\l:\\\ &|
Erlanger that he had a superstitious fear

of the titie.
He could no
in an earnest appeu

t explain his feelings, but
| confessed that every
time he thought of the name of the operit
he gaw Spooks. "Therefore ﬂ‘w opera w 1!1'
be known henceforth as “Free lL.ance,
its original designation. Gl
Rehearsals of the piece are Prosiy ssing
smoothly. The big cast Inc udes Jnf\:ph
.(‘-\\\'tlufl'l\. Kugene Cowles, (George Tol-
m"\u w. H. McDanald, Nella Bergen and
Jeanette Jowrie. | 4 i
MThe first performance will tnko“p\‘.\‘m
in Sm‘ingliold. March 26, 'nnd l"l(‘i“.
Lance’ will arrive at the New Amster-
dam Theatre at the conclusion of Rich-
wd Mansfield’s un;_;n;gu-xc_yt.“
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Brlanger’s {
Philip Sousa and Harry

new comic opera, “King for |
_ Jiy with Joseph Cawthorn in the!l
principal role, will be presented for
the first time on the stage al the Ccurt\
sSquare Theater in this city Monday |
evening, March 96th. This will he\
made one of the most notable musical |
,1)1'oductlon§ prcsemc(l in several years.
Both the composer and librettist are
widely known and a story and music
far ahove the average may pe confi-
dentiy expected. Mr.
at work on thig cpera for four
and its score will include seve
his most brillant compositions, in
which three march numbers will be
conspicu . The part to be played
by Mr, Gawthorn ijs Siegmund Lump,
a lineal descendant of Sampson. Like
his ancester, this character derives
maryvelous gtrength from his hair. He
is a-brigand chief of. grea
deprived of his hirsute adornment by
1 Delilah, cour-

& product mx‘ E

b

years
ral of

loges his gtrength and €O
g€ and weets with numerous strange
‘and ludicrous adventures. Other prin-
eipal roles Will layed by Nella
Bergen, Jeannaite rie, George Tall-

\man, Albert Hart, W. H, Macponald,
formerly wldel):%:w'n'as“one of “The
Bostcnians,” and elix Haney. A large
_ghorug of male an¥ female voices will|
“he a conspicuous fea
_duction. Male

octed elem

iNlln all sorts of .trouble.

Sousa has been |

t daring, who, |

t the witch Mo

»
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NELLA BERGEN.
e e et
ale to one of the acts
old-time, Sousa
r in the piece
Siegmun

will be used as a fin
and that it has the real,
gwing. Mr Cawthorn will sta
and is to have the part of
Lump, a lineal descendant

Like his ancestor

from his hair, He is a bl

great daring, but when. his

his locks he loses his courage and'
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President Roosevelt and Kaiser Wil-
helm Apparently Satirized
in “Free Lance.”

| A WAR WITHOUT BATTLES
| R 5

Contending Armies Too Busy Writ-
ing Songs and Hitting the
Booze to Mix Up.

i
(Special Dispatch to The Morning Telegraph.)

e CINCINNATI, March 15.
Free Lf'mr.‘e," John Philip Sousa's
latest comic opera, is Dbeing pub-

lished in Cincinnati Tl inei
r-l;arnctcr_s are said to be lli‘(:e P‘(‘)’rﬂt(;;i;;‘:
{)‘"“.Presxdem‘ Roosevelt and mperor
: illiam of Germany thinly disguised as
'1_ 1e “Duke of Graftiana” and the “Em-
peror of Braggadocio.,” Their respect-
JX;]:;‘:::R (tz‘l'e represented as a band of
Amazons ermans
hnézpuds (ﬁr}mricft‘l?;)). Mo N TRV
iegmun Lump, a lineal
r::gm::;;lpslc:n thir-’and-all, isdfl!lgencd;i’;g
«© ly character. Whe i
;'ic:‘xrn;glltcatﬁlogs fonl'lces the l%ul’:e s:; leG».l'a(}E
o fin
mung, 0 cl;?sgx: eir for the' throne Sieg-§
‘mund’s wife, Griselda, is put
by the Emperor as a 'substﬁuteﬁf);:"}zrig
vruxxtwny daughter, Princess Yolande
e war between the Republic and the
- Empire is declared and Griselda bhe-
x;:lgl:nes the Joan of Arc of Braggadocio
e rmie never, got topether. bectus
” C I writin,
'while the other gpends its tlgn;v ‘i!; fi(:"i‘ngg:
_usrlnlg. Elnally iegmund recovers hir
orn hair and :tre:ﬁhtby recourse tg’
orm v
cate to take t e war off th: l?an. lml

arries it to a

\ GO g

IN SOUSA’S OPERA

At the same time Sieg- B

)

‘| Emperor of Bra

26th. Fods

‘the first time .
Square theater, thi
March 26, for th
giving ' Springfiel
'witnessing the

what Mr, Sousa terms
Joseph Cawthorn, Wl
the * leading role,
Lump, a brigard ¢hi
the best part that
"'he *book and lyrics,
tfurnished by Harry B
to contain more funn r
any other five comic oOper:
music, which is by John P
will speak for . i y
which is composed of e
a brass band, and an. orchestra

35 musicians, have all | :’gﬁ,
from the best sources. .

will be up. to the usual

ger standard. AT RN

The story of “The Free Lancel
this: Siegmund Lump, at on
brigand chief, who " exercis
power over a band of daring ro
and cutthroats, loses his nerve
standing, and is forced .to become
sheep herder. He falls in love
goose girl, whom he marries.
this time two kingdoms situated on
two islands becorfe badly in need ¢
money, and the ruler of each, thinking
the other possesses vast wealth, schemes |
to marry the prince and
thus make a loan from the other.
the time the prince is informed of his
engagement to the princess of the other |
court, he becomes indignant, and in the
night steals away. The following morn- &
ing in the mountains he meets this goat {&
herder, and for a few goid pleces has
him exchange his clothes for tha .of his
own. About this time in {he& other}
court, the princess has been informed ks
that she must marry, this unknow &
prince. She, too, refuses, and I the.
dark of night steals away, and as the
prince, meets the goose girl and, for a
few gold pieces has her change her
clothes as the prince did. The .
girl and Seigmund Lump each wan
into the different courts, ahd a8
Julers have by this time discovered
disappearance of the real prince
princess, decide to use the proxies. On
can readily imagine the comical sit]
tion of the goose' girl and Slegmu
Lump when they are prought befo
each other, and are married b
court clergyman. When the ceremony.
has been finished, and Siegmund is§
told to kiss his oride, he vemarks: §
“Different label, but same medizina."

After the ceremony each ruler tries s
{o borrow, or make a laan from F
other, and whan thay discover ttat nei- {4
ther are possessed of wealth, war is de- i
clared. Siegmund is chosen to lead the
one army, and the goose gir. the other, &
*his brings the fipale of the first act.p>
One arnfy arrayed against the other onj
either side of the stage. Here 1
Mr. Sousa introduces §
and the number “On to Vi ‘
premise \u*‘rlval“ any of the 0
marches he has ever composed.

"The second act shows the battlefiels
with the two armies pitted against eag
other. After maneuvering = for r
time, a flag of truce is raised, an
whole trouble ends through a ch
comic opera situations. oy 4

The company _includes .suc
known people as Joseph Cawtho!
star, Alpert Hart, Felix Haney
McDonaid, late of the Bos
George/ Tollman, Louis Halnes,
Bergen, Jeanette Lowrie.
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+. The Free Lance.
Philip Sousa’s and Harry B.
v opera, The Free Lance, which
rlanger are to give a magnifi-
‘cent production in Springfield at the
Court Square Theatre Monday evening,
the 26th inst., will be staged in two
scenes.
show the garden of the emperor's palace
lin Braggadocia. The locale of the second
Aact is the border line dividing Braggado-
cia from the neighboring kingdom of
N Graftiana. This scene will reveal the
tent of the Duke of Graftiana and that of
the Emperor of Braggadocia, who are at
war. The near proximity of the contend-
ing armies and the various reasons given
by each monarch why he does not make
an attack upon the other, furnish much of
the humor in this portion of the perform-
ance. Neither the Emperor nor the Duke
is the leading comedy character of the
story. The principal humorous interest is
vested in the role playved by Mr, Joseph
Cawthorn, the star—that of Siegmund
Lump, chief of a band of brigands who
has lost his strength and courage through
the loss of his hair. Mr. Cawthorn seems
destined to make a great hit in this char-
acter. He will play it in his familiar
German dialect. He has been provided
with several musical numbers possessing
the most comic lyrics and attractive melo-
dies the comnoger and anthaw ~& o 4
. could write. The role written t‘(n: _l\.h'.
Cawthorn so splendidly fits his abilities
that everyone familiar with his w{)rk at
rehearsals does not hesitate to predict for
him a great success in this part. The
cast will*be as follows:
Siegmund Lump
Kmperor o arag
Pertinax......
Princess Yolande . .........
Duke of Graftiana
Prince Florian ... ..
Dagonet
Griselda
Mopsa
Ferald, .
Lefindre
Silvandre . . ..
Jacqueline
i Diane .........

Joseph l‘ 'n\\l‘l[hnrn

] PRt o e 3 FFelix ITaney
ovvol, “'I1. MacDonald
. ....Nella Bergen
Albert Hart
Goeorge Tallman
l.onis Haines
Jeannette Lowrle
....Junia Allen
Pulen

Monte Elmo
aldine Malone

.. ....Estelle Thebaud
. Dorothy Southwick

] i
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i N HOCCESS
HiThe Fre: Lance” Is Full of the Dash!
oy and Swing of the Band-

i : master’'s Music,

|
i
|

[SPRCIAL DESPATCH TO THE HERALD.) I
SPRINGFIBLD, Mass,, Monday,—Messrs. |
ohn. Pallip Sousa and Harry B. Smith’s|
l'v'v’ comic opera, ‘“I'he Free Lance,” was
esenied for the first time on any stage
Jtha Court Square Theatre to-night, aund
' 1! opinion was that it scored &«
5 . Sousa, It 1s satd, has devot-
his ies for two vears to the scord
and hag written some briliant muste, al
Of ‘Which possesses the spirll, swing an
8h characteristic of the bandmaster,
gature 18 the development of comie
ramatic situations musically instead
wholly on the dlalogue. The
march, “On to Victory.” at the end
the drst act, aroused the audience to
t enthusiasm,
r. ‘Smith, who wrote both the hook and
yrics, has given to them some new ideas,
p effort to glve equal value to both stor
cmusie is apparent from the sincere
in which every character {s played.
e opera is acted as well as sung., Mr.,
Cawthorne and Miss Jeanette Low-
cored @ hit in exceller® comedy rdles
le Miss Nella Bergen sang the prima
na ll:ale {;11‘ excellent style,
3 publican will say:~‘*The mus
was in ghe msual Sousa vein and mtog];tu}:e{f-
| charm Mr. Cawthorne and Miss Low-
?.‘made much of their roles and deserved
the encores they recelved. The costumes
and stage sottings proved in excellent taste
‘and chorus sang with march spirit.'

e Nows:—'“ “The Free Lance {s an-g
her tr!m;u:’l}xt‘or Mr, go!uszu the martia
orous and Insp
ction wmp%gmls." gl i

on:—""The comic opera is consls'-
much of the musie ll)muw,m." s

1

#
[0

The scene of the first act will |

Lance " Has Its ‘
duction in Spr)-\l,ngﬂyeln:.rh.ll:“w i |
Special to The New York Timess

! SPRINPGFIELD. Mass., Marc}} 28.—The 884
comic opera « The Free Lance, by Jolﬁn
Phillp Sousa, with book and lyrics by
Harry B. Smith, ‘had its first production
on any stage in the Court Square Theatre
this evening. y

There are twenty-
“On to Victory,"

two musical numbers.
a battle song, clo:{elsl
“ It Was His |

th acts. A topical song, . ‘
};;air," was sung by Joseph Cawthorn, in|

role of Siegmund If}m‘np.
glgllale%%:}ggen. as Yolande, sang u"u;g,
Carrier Pigeon. ;I‘here are two or three|
2 trio. s
qu’i‘lﬁg tSlc?t.mlist.lthe usual comic opera (itneei
of a senile potentate, a sc_l;eml,nlg lglook'
mistaken identity, and love. The
| has many hits on current events.
; sl i et e

v —

N_Y. TRIN!UNE

MAR 27 1900

PREMIER OF ¢“THE FREE LANCE.”

Springfield, Mass.,, March 28.—A large and ap-|
preciative audience fllled Court BSquare Theatre|
this evening for the first production of a new comic
opera, ‘“The Free Lance,” by John Philip Sousa,
with book and lyrics by Harry B. Smith. The|
Sousa flavor comes out strong in a battle song,

His Hair,” sung by
leading ro0le of Sigmund Lump. {
sang “The Carrier Pigeon,” and a catchy 1rio|
“Conundrums,” was vigorously encored. The plot
is the conventional comic opera plot, and the book
is brimming with hits on the graft habit.

CAST OF CHARACTERS.

Siegmund Lump Joseph Cawthorn
Duke of Graftiana ..Albert Hart
Emperor of Braggadocia .Felix Haney
TPertinax . MacDonald
Prince Floria George Tollman
Dagonet ... ..Louls Haines
Herald ...8im Pulen
Princess Yolande......c..cocevneetocanransenn Nella Bergen
QGriselda ..Jeannette Lowrie
Mopsa, Sorcer
Leandre

Stlvandre
Jacqueline

Joseph Cawthorne, in the|
Nella Bergen |

................. e ... Geraldine Malone
............ ealon snasseinsaesssseessssMonte Blmo
R Ty Estelle Thebaud
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Sousa Opera Goes With a Dash.
| Spectal to the New York Commereial:
Springfield, Mass,, March 26.—“The
Free Lance,” John Philip Sousa’s new
military comic opera, was given its first

“On to Victory.” A topical song hit was, It Was|:

|

ISOUSA'S LATEST
-OPERA PRODUCED

‘“The Free Lance” Is an Elaborate
and Extengive Musical
Comedy Creation,

NOTABLE CAST

PRESENTS IT

COURT SQUARE THEATRE, SPRINGFIELD,
Mase.—''The Free ce,’”’ & comic opera;
by John Phillip Bousa.

THI. CAST.
MPossteesssensasJoRéph Cawthorn
TATLIADA. . covvvininiannns Albert Hart
raggedocia............Folix Haney
W MacDonald

Slegmund
Du{:'l of

eanette Lowrle
«..Junia Allen
.Geraldine Malone
. Monte Eimo
..Hatelle Thebaud

(Special Dispatch to The Morning Telegraph.)

SPRINGFIELD, Mass.,, March 26.

“The Free Lance,” John Philip
Sousa’s new comic opera, was given its
first presentation on any stage at Court
Square Theatre to-night, and scored an
Instant success. It was difficult to real-
ize that it was a “first night,” so smooth-
ly did it run. The march king has de-
voted the last two years to the score,

and the music not only has a swing and
dash, but frequently is brilliant.

Harry B. Smith has done well with

the book and lyrics, and has told a st.ory
which is consistent. *“On to Victory,”
the march which closes the first act, will
undoubtedly prove as great a success
as any of Sousa's past efforts. Encore
after encore was demanded.
Joseph Cawthorn has a comedy role
with great opportunities and Jeanette
Lowrie seconds him finely in the fun-
making. Nella Bergen never sang in
better volce than she did to-night and
was given a warm welcome, as she is
a favorite here.

Among those in the audience were A.
L. Erlanger, Mare Klaw, Frank Me-
Kee, W. M. Bates, Harry B. Smith,
S8am Harris and William 8lark, Klaw
& BErlanger’'s London representative,

Mr. Sousa was unable to be present.
-

production on any stage at the Court
Nquarve Theatre tonight, under the direc-
tion of Klaw & Erlanger. The costuming
aud scenery are among the most striking
§ seon in omany seasons.

The book and lyries are by Harry B.
Smith, The piece is in two scenes, repre-
senting the lands of Braggadocio and
Graftiana.

Joseph Cawthorne, in the title role, is
supported by Nella Bergen, Albert Hart,
(reorge Tallinan and Jeannette Lowrie.
There were 22 musical numbers, the hit of
the evening %:* 7 u new Sousa march, “On
to Victory,”; ich was encored again and
again, . }

The entire production moved with spirit
and dash.

New Yorkers present included Messrs.
Klaw & Erlanger, Sam H:El
Bates and Frank McKes, 2

1
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NEW SOUSA OPERA PRODUCED.

'brilliant musgie he has yet to his credit.

Sousa’s New Operas Sung.
Springfield, Mass,, March 27.—John Philip

|Sousa and Harry B. Smith's new comic
|opera, “The Tree Lance,” hooked for pres-
| entatijon

au the Chestnut Street Opera |
House, 'PWMladelphia, next Monday even=- |
ing, was presented for the first time on
the stage at the Court Square Theatre, in

| this ¢lty, last night, and scored a success. f
| Mr. Sousa has devoted his best energies for |

the past two years to the score of this
opera, and, in the opinion of the crities! |
of this city, has written some of the most

It all possesses the spirited swing and
dash so characteristic of the march king.
A feature of the music is the development
bf comic and dramatic situations musical-
y, instead of depending wholly on dia-
ogue, thereby attaining very novel and
briginal effects. The rendering of his new
march, “C 1 to Victory,” at the finale of
he first act and at the end of the per-|
[ormance aroused the audi ne~ *oo=0=
husiasm.

THE FREE LANCE”
SCORES BIG SUCCESY]

JOHUHN DPHILIP SOUSA'S NEW MU‘SI. C’
| RECEIVES TREMENDOUS ()\"A.'I‘IOL

| ON INITIAL PRESENTATION.,

Springfield, Mass., March 26.—John Phil
ip Sousa and Harry B. Smith's new comid
{ military opera, ‘“The Free Lance,” whicl
is to play at ‘Parsons’ theater, Hartford,
Thursday evening, scored a really great
hit at the Court Square theater in this
leity tonight, where Kraw and Erlanger,
its producers, presented it for the first
time on the stage. Twenty-two musical
numbers were rendered during the perfors
mance and it ‘would be difficult’ to say
with the exception of the new marech, **
To Victory,” which made the greater hi
as all were liked and enthusiastically aj
plauded.

“On I'o Victory"” as rendered at the
nale of the first act and repeated at t
end of the performance, its spirited mov§
ment rousing the audiemce to the highse
pitch of enthusiasm, In *“On To Victory
Mr. Sousa has as great a success as i
‘Stars and Stripes Forever” and the
“Wiashington Post’ marches. The mus
ical treatment of some of the situatio
of Mr. Smith's humorous story is nove
and made particularly effective in thaj
they are developed musically instead
| depending wholly upon sdialogue. TH
military character of tne story has give
Mr. Sousa the opportunity to write man
airg distinctly martial ‘n their melod}

s

Mr. Smith’s book is very comic wud th
characters are cleverly contrasted an
the situations, though in the main humoi
ousg are logically developed.

The cherus, numbering nearly one hur
dred male and female voices, was highl
praised for the most commendable way |
contributed the value of Mr. Sousa’'s muj
ic in the rendering of the ensemble nu
rs. Every member of the company |
vocalist of ability and the mi

was spleididly sung thn‘»ugh_o.lgg'.

L

o the New York Daily .\'m\'s.:)_
YELD, Mass, March 20—
Sousa opera, “The Free
s given a fine production
Klaw and Erlanger at the

Theatér, last evening.

served to introduce

as a star.
al

\are
! Lance'’
“thorn once more
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ief, \ms very funny, and did
best work of his carcer as

J

r'y.t -0 ~musical
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tary opera, :
first performance in the Court Square
theater in this city tonight and was:&
a4 guccess.

ducers have given the play ar
numbers were quate

“THE FREE LANC.E."

in

New Opera Produced (

Springfield. '
(Special to The Courant.)
Springfield, Mass., March 26.
John Philip Sousa's new comic mili-f
“The Free Lance,” had its

the pro
ade-]

mounting and expensive cos8

Klaw & Erlanger,

2.7 1908 3
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ing. The book and lyrics are b(
;;‘:r"r:'gB. Smith. The critics V\;‘"l ey
‘ress their opinion in tomorrow's lo'gj
s-wmapers that hoth the composer

mer enacMAYE d%‘[e_ the!r.
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“The Free Lance’ Scores an Emphatic
Hit at Premiere.

Mass,, March 27.—John
Philip Sousa and Harry B. Smith’s new
comic opera, “T'he Free Lance,” was pre-
sented for the first time on any stage at the
Court Squore Theatre to-night, and the
general op  on was that it ‘red a suc-
cess. M Jusa, it is said Aoyoted
his energi w two years to » Bg
has writt. Jome brilliant r
which poss ses the spirit, sv
characterist.. of the bandmas

The new march, “On to Victory, .
end of the first act, arousel the audience
0 _great enthusiasm.

o
SPRINGFIELD,




SPRINGFIELD, v

“THE FREE LANCE.”

Sousa’s New Opera an Instan-
43 taneous Success.

John Philip Sousa's new comic opera,
“The Free Lance,” had its flust pro-
duction on any stage at the Court
" Square theater last night, and the

audience was of generous size and
wildly enthusiastic. Mr. Sousa has
composed a genuine comic opera. He !
has ranged nearly the whole field of |

‘musical composition. Usually a com-'
" poser is content to have a good waltz
number, ‘a stirring march or two, bril- |
lHant ensembles, with a comic ditty or
80 to liven up things. All these Sousa
has in “The Free Lance,” and much
more. Indeed, there is almost a surfeit
of music,

The opening number is in the naturg#
of a chant of pra)f\!e to art, and was |
beautifully rendered by the chorus, the |

male and female voices being well bal- |

anced and blending exquisitely. Thus
the interest of the audience was awak-
ened at the outset. This number was
in refreshing contrast to the usual skip-
ping, merry maiden chorus, with which
formerly all well-regulated operas had
a beginning. Directly following comes
a solo' number for the prima donna,
which. introduces three changes of
tempo. The song is entitled ‘‘Three
Love Stories,” and the maiden sings
‘of her lgvers. The first is a monk,
and her song about him is In
the nature of a prayer. The music |

Is reverential in tone and the chora! ||
| acting is animated and vivacious.

accompaniment is that of a cholir.
| In the secdnd stanza the maiden sings
of her love for a jolly good fellow and
the music takes on a rollicking swing, !
and then in the third stanza it changes
again, this time to martial music, as the
malden now sings of her soldier sweet-
heart. Directly following this unique
love song, which was sung in spirited
manner by Miss Bergen, came a swing-
ing, marchy chorus, which introduced |
the emperor. He has a comic song|
which is catchy and has a tuneful |
chorus. *The Goose Girl" song intro-
duced the soubre: and Jeannette Low-
vie put into it ali the vivacity and fool-
ary to which [ulu Glaser has accue-
tomed us. She had to respond to en-
' rores until she was hreathless. A buffo
soitg for Albert Hart displayed his bari-
tone voice to good advantage, and then
the star and comedian of the company,
Joseph Cawthorn, made his first en-
trance with a comic song, which was a/
delicious burlesque. George Tallman
hes a lyric tenor of beautiful tones and
kg intreductory solo, ‘“‘Little Bas Bleu,”
wes sung with fine effect. Then came
& quartet which was a combination of
| & burlesque minuet and a wedding
march. The finale of the first act was
the great musical iiumber of the opera,
Bousa's latest and best march song “On
to Victory,” which has all the swing
and verve of his most popular ¢composi-
tions, but with the brass so minimized|
as to be almost eliminated. If Sousa
| had written oniy this one march num-
ber it would have established the suc-|
cess of the opera.

The second act opens with ‘““T'he Em-
peror's War Song,” which is a delight-
ful bit of musical foolery. The emperor

"is making a desperate attempt to com-
pose a war song, but when it comes tol
| the ensemnble his Amazonian warriors!
|get away from him and burst
into lively dance musie. Although
he calls them to order with
the mjunctlon‘that‘“this is a battle.
not a hop,”’ and that it is “a fight,
not a dance’” in which they are about
to engage, the warriors remain obdur-
ate and continue to trip and skip to
‘music that sets the feet to jigging an

accompaniment, Another buffo song is | |

“#The Song of the Dice,”” and then the
comedian and the soubret have a topi-
cal ditty in which they try to un-
| ravel ““Tho Mystery of History.” ‘*‘The
Carrier on'” is an entrancing waltz
number aj gives opportunity for col- |
| orature
Bergen s at her best in this num- |
| ber. Her bell-like notes rang out clear |
and pure and she took the runs and
trills without a break or quaver. On |
her eﬁore she took the high note in
a mamner that electrified the audience,
. Then followed a troubadour song for
| the tenor which was Mr. Tallman's
{ best number of the evening. An en-
' zemble number combined a fandango !
with reminiscences of one of Sir Ar- |
thur Sullivan’s patter songs. The come- |
dian and the male chorus next had a
stirring and lively martial song, angd !
| then followed a comic trio entitled |
“Riddles,” which very nearly had Joe
| Miller's joke book put out of the run-!

\

,rning. A duet, a madrigal for soprano
‘| and tenor, was sung with blithesome
| effect by Miss Bergen and Mr. Tall-
man. The finale was a repeat of “On
to Victory,” and the audience left the

| .theater humming and whistling its
. martial strains.

The above tells the story of the opera, |
song. There ||
are some interludes for dialog, but the |

as, it is told mostly in

plot works out as much in the music
as in the spoken words. It is a good

comic opera story: if it were a drama |
i it would be called a farce; being set
i to music it is burlesque. Harry B.;
Smith wrote the book and lyrics, both J

which are in his happiest ve
7} 3 o 1

the princes e 21
people object to belng thus ma

of hand and exchange places reape
ly with a goatherd, or, as he call

and a goose girl. These two consent to
impersonate the prince and princess
promise of pecuniary reward, and

the
opportunity to depart lmmedhmty after
the ceremony. When brought e to

| deception thev
{ upon the other, and then war is de-
{ clared.

face they discover that they are al-
ready man and wife, but agree to keep
; up the deception, and allow themselves
| to be married for a second time, in the
| hope of obtaining the financial rewarad,
| The two rulers, however, discover the
have practiced, each

The goatherd is compelled to
| head the armyof the Duke of Graftiana,
i and the goose girl is forced to lead the
Amazonian forces of the Emperor of
Braggadocio. The goatherd, however,
' has formerly been the leader of
brigands until shorn of his hair by a
Delilah trick, but his mother-in-law,
who is a witch, restores his hirsute
power and places him again at the
head of his brigands. Meanwhile, both
rulers subsidize him to take charge of
the war they are to wage against each
other. He puts his army of brigands
into costumes one-half of which repre-
Sent Graftiana and the other half
Braggadocio. The two armies fight to
a draw, the two lovers are united and
peac¢ and aLppiness are restored.

The company is headed by Joseph
Cawthorn, who is one of the best Ger-

rk, with flute obligato. Miss | |

man comedians on the stage and can
twist the English language intp almast

| unrecognizable shape. He has a genial
{ personality that gets over the footlights

and wins his audience. and he gets his
laughs by legitimate fun. Nella Ber-
gen is the prima donna of the com-
pany and sang with great verve. Her
Felix
Haney, who has made thousands of
people shriek with laughter becayse of
his hilarious impersonation of Hi Hol-
ler in “Way Down East,” proved him-
self to be a comedian of versatility by
playing the low comedy role of the
Emperor. He also displayed a good
singing voice that was a surprise to
many in the audience. Albert Hart
played the comic duke much in the
same manner that he used to play
Wang. He is a comedian of the Hop-
per style and his clowning is enjoyable.
William H. MacDonald had no ginging
to do, but played the role of the court
censor in a mock serious vein and.made
a favorable impression. Jeanette Low-
rie was kittenish and cute when she
wasn't hovdenish and the audience was
entirely satisfied with her clowning.
There were only two settings and
they made handsome and attractive
stage pictures. The costuming was
tasteful and on a lavish scale. Klaw
& Erlanger evidently spared no ex-
pense to make the production a success
and there is no hesitation in pronounc-
ing “The Free Lance” a winner.
There were many notables ‘in the
theatrical world scattered about the
theater last night. Among them wete
Marc Klaw, A. L. Erlanger, Harry B.
Smith, the librettist, John J. McNally,
Frank McKee, Sam Harris and Wilbur
M.
Erl .
-
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alls him- |
self, “Janitor to a flock of billygoats,”

MAD 9 8 1901

on |

|

{ this new piece,

| spirit,
| tory,” used ‘as a finale to both acts and

Bates and Willlam Slack, Klaw & |

Died Last Night

William H. MacDonald e

Mr. MacDonald was one of the princ pt"
in Sousa's opera, ‘‘The Free Lance,
now running in Springfleld, Mass. He

clty_. AR

-14
was one of the founders of the Bos-|
tonians, In which he appeared in thlaJ

L

.the princess,

| “I'HE FRER LANCE"
Premiere of the Sousa-Smith
Opera at the Court Square Thester.
Springtield was the “dog" once more Mon-
day evening, and barked loug ‘and loud for

encores during the premiere of “The Iree ¢
Lance” at the Court Square theater.,“The [

F'ree Lance” proved.to have a keen, edge,
but a very long shaft, for the audieirce did

not get out of the theater until 11.30. But |
every one of the musicul numbers was |

given from two to five encores. This new

comic opera is the work of. John Philip |
Sousa and Hairy B. Smith, and while it |.
will probably never rival the popularity. of |+
“El Capitan,” it will doubtless have a long {*
life and prove popular chiefly through the |

labors of My Nousa.  *The march king”
has been generous with martinl music in
giving it three distinct
marches, all having the Sousa swing and

The beést proved to be “On to Vic-

sung by the entire company, reinforced hy
the usual Sousa trombone battery. It is

t a good march, quite new in its theme, but
{ one which

3 will prove difficult for the
whistlers. The second march, “Foréver
Delighting in Fighting,” was shorter, had
much vim and the old-time Sousa dash and
military clashing of arms about it. But by
far the prettiest and most charming mu-
sical number was “Three Love Stories,”
excellently sung by Nella Bergen.

The story of “The Free Lance,” while
not new in many of its situations, is clear-
ly told and there is much wit in the lines,
although it takes the opera some time to

| get under way owing to the difficulty of
| properly introducing the

leading charac-
ters. It relates the troubles of an em-
peror and a grand duke whose kingdoms
adjoin, Both are
the other rich. "Therefore it is quite nat-

ural that they should wish the prince and |
princess to marry. But the royal young- |

sters disappear on the wedding evening,
and as Siegmund Lump, an ex-brigand,
and. his wife, Grigelda, a goose girl, have
changed clothes with them, the royal par-
ents substitute them for the prince and
princess. Then the two
the financial barrenness of each treasury
and war is declared. The second act
shows the boundary line between the two

kingdoms, the opposing armies encamped |

on their respective sides of the line with
Griselda at the head of the Amazon army
and Niegmund leading the forces of the
duke. KEach ruler discoverg the trick the
other has played, and the two leaders
are arrested when the prince and princess
turn up very much in love with each other,

| but both, of course, in_peasant garb. War |
! is in progress, and Siegmund, who is a

descendant of Samson, gets his lost hair,
his lost bravery and his lost band of
brizands back, and offers

et paid
his work, annexes both realms for
himself and all ends happily.

The same things happen to the two
rulers all the time, Siegmund and Gri-
selda get into the same troubles, and the
prince and princess have the same difti-

| culties, This is humorous, but the telling

of almost every incident twice gets a little
tiresome toward the end of the piece. A
few of the duplicate situations, if left to
the imagination, would be quite as ef-
fective. The Iyries carry out the story as
they should;  and none is unnecessary to
the plot, which is a pleasant relief after
the many interpolated songs of the usual
comic opera, .

The compauy is an unusually good one, {

fully as strong vocally as in ite-acting, and
the work of the big chorus was admirable.

Joseph Cawthorn, who had the part of
Siegmund, ‘was excellent, and made much
fun. His German dialect was capital
and he showed none of his usual first-night
nervousness. His best song was the mil-
itary “KForever delighting in fighting,” but
he did well in “It depends upon the hair”
and “The mystery of history,” a lively duet
sung with Jeannette Lowrie, who was cast
as Grisalda, and who is going to make the
hit of her career in the role. Her comedy

work was fully ‘as clever as Mr Caw-
“The goose'

thorn’s, and her'eingin%‘\of
girl” was very funny. Nella ‘Bergen, as
carried the burden. of the
solo work,  and surprised even her ad-
mirers., Mr Sousa has given her a difficult
gong in “The carrier pigeon,” but she sang
the high notes, with flute accompaniment,
with much sweetness. She, as . wel]l as
Miss Lowrie, is doing the best work of
her career, and should prove unusually
wpular.  Felix Haney was funny as the
Liniz and sang ‘well, but George Tallman,
in the tenor part, and Albert Hart as the
duke were not quite as satisfactory, both
evidently suffering from nerves. The re-
mainder of the company did well, and the
stage settings and costumes were unusual-

‘ly beautiful and harmonious in their colors.

The orchestra was augmented largely, and
added muech to the opera, hut-the noise

was a bit heavy at times. - Altogether: “The ’

I'ree Lance” was highly entertaining, and
Klaw ‘& Erlanger will have, to_struggle
along with another success on their hands,
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¢ Audience Applauds at the
w'l"g,ons Theater—Vaudeville at

* Loeal
1t of Coming Attractions.

Houses—Announce-

. large audience evinced approval of

new
ance,"’

Sousa opera, ‘‘The

Free
at the Parsons Theater last

vening, enjoying the comedy, approv-
the scenle éffects and applauding

fe music.

The peilormance was the

first of four to be given here and it

i

ess with Hartford
Harry' B, ®inith
4'The Free Lance,’” but that is not sur«
wpl‘lsing, for he wrltes the books of most
: omic operag t(hat are produced nowa-
days. ; In this particular opera, how-
ever, he has made rather a better book
han usual and there enough
and to spare, The of two
| neighboring, imaginary countries whose
. respective rulers
i long for money, To gel the needful
: lcaifh eacf™ thinks an internationai
marriage will be a good thing and a
prince of one country is formally be-
i trothed to a princesg of the other, On
* the day when the is Lo be
b solemnized both the young people de-
cide that 23 is a nice number and they
old their tents llke the Arabs and si-
Jently steal away, which 18 rather a
low down trick on thie royal fathers,
Each father fs in a desperate straft
cwhen he finds hisx child missing and
each secures a substitute, and it hap-
pens that the two substtutes are al-
B ready married, each to the other, There
are some amusing scenes caused by
& this complication and of course the real
3 {er(.-e and princess meet and fall in
ove, .'J hen there 2 war between the
eountries and the bogus prince, who
§ vas a bandit until, litke Samson, he lost
i/ his hair and his nerve at
time, manages to get G
fight both sides of the batiue, He and
his men come in g’:nr}w:l half and halt

theatergoers,

wrote the

fa plot

story is

are dead broke ang

marrlage

permission

in the uniforms of the respective coun- |

tries and as he wins a glorious victory
oyer himself and his men he proclair y
himself king of the two
the rulers glad!
to continue in his gentle art
everything by proxy and taging all the |
:r«dlt, the other to give his whole ut(-:
! b?)gll;::sgl.[.d““ ning the demeon rum, all !
The mixed-up story is told well tn |
the boolg, the characters are humorous
ﬂ‘é music is surely Sousa’s for martial |
rhythms predominate and the happlest :
::"t:(;sts aaci: prinhu-ml when the brasses
ounding loud ¢ y volee ‘all |
e upraisedg. d and the volces of all '
i The company is large) the costumes
re brilliant, the scenery s good
Joseph Cawthorn is the star of llufpm-.
ction and his comedy work as Sleg-
mund Lump, former bandit, hinitation
rince, and present goat-herd is excel-
t. He has a dry way of s]waklvng,
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German accent 18 amusing w

being too complicated, he n’x-u]\(‘e'a:h(l)l?(‘s
points in his songs easily and well The
comedy is mostly written into the
;‘lece and it is clean and bright. Mr.
Cawthorn has done good work n olhel:
pieces and he has good opportunities in

iz.ml])(!?t ﬂrsi starrimg work,
4 'te Jourie ir
‘Who impersonates the print'(‘sgozi)l‘:((‘i ghl(lllr
brightness and clever comedy do much
to nelp the picce to success. She is a
0od dancer and she seems to enjoy
d’r work, which always heips an au-
den«: in its enjoyment of the work
done. Albert Hart and Felix Haney

ré the two rulers and neither o
- ft
‘3&31;1 8ing, their voices evidently hgg-l
ng in bad condition from colds or too
h rehearsing. Their comedy work
g0ood, However, and they looked
_parts, ueorge Tallman was the
“prince ‘and sang very well. He
Some hetter songs to sing. |
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‘amusing written and the per-
ances this evening and tomorrow

ternoon and evening will be attend-

by large audiences.

SCORES A BIG LOCAL HIT,

“The Free Lance” Delights Large Aud-
ience at Parsons’ Theater oﬂe-
pinning of Its Engagement.

ALL CURRENT ATTRACTIONS

' A comic opera that is really comic,

Sousa’s ‘“Free Lance,” tooly Parsons'|

theater by storm last evening. It con-
tained jokes—real jokes, full of wit and
humor—as well as the usual accessories
of gay costumes, impossible situations
and pretty girls. ;

And the music was tp to the high
gtandard set by the acknowledged
American march king,» John Philip
Sousa. It was martial,t was Sousa-
like all the way through. HEspecially
striking and inspiring was the march
at the end of the first act, entitled, *‘On
to Victory.”

There were as many laughs as there
were lines and there were enough lines

_to keep the performayce going until
'wayhrafter 11 o’clock,

It was a hard task to discover Jjust
who had the leading part, there were
so many parts that were of the first
water.

Joseph Cawthorn seemed to he the
star., He was “The Free Lance’ or
Siegmund Lump, tlie brigand.. There
was more humor in his part than is

contained in the entire scores of some|

popular operas. He had enough ap-
plause to encore some songs to the ex-
haustion of the verses provided by the
librettist. {

Nella Bergen, the prima donna, held
secondary place apparently to Jeanette
Lowrie, whose Griselda, the Goose Girl,
was without a flaw. She and Cawthorn
held the stage more than any others
and she divided the songs with the
prima donna.

Miss Bergen's Princess Yolande was
eg;v.ellent. She was in good voice and
scered a hit with every number, espe-
ciall'y with her first song, ‘‘Three Love
Storp es.” ;

Albe'rt Hart as the Duke of Graftiana
and P'elix Haney as the Emper r of
Braggadocia, were as odd a pair as
Hartfor\! has seen.

The company was a perfect whole.
Discords Wwere conspicuous for ¢their

hsence.
is best. IEverything was ordained as
it should be.

The harmony ofynote did not surpass
the harmon.,v of color. The stage plc-
tures were conceived by an artist and
when the cui‘tain rose on the first act
it revealed oive of the prettiest effects
the oldest thewter-goer ever beheld.

The g¢enery tould not be called mag-

nificennt but it was in good taste and ||
rounded out the performance in one|,

artistic whalp — .. -

MOLSING MUSI
N “FREE LANGE"

Sousa Repeats Previous

Successes in New
Opera.

— .

¥

|
{

The music was Sousa's own—| | |

| has changed costumes with the prince
, and so ,is pressed into service, to imper-
The real prince and prin- |

| drawn up on th

i "m“w AC ne
fiess and treshness of the
costumes, and ‘some not so agreeable,
The little march king has done his part
of the work in that admirably musical
manner that he accomplishes every com-
position he attempts, but the book and
Iyrics leave much to be desired. The
story of the opera is 4 theatrical com-
vention pure and simple, and is arrived
at by arranging a marriage between the
son and daughter of two penniless im-
aginary monarchs and then leaving the
prince and princess run away on the day
of ‘the wedding. Of course a substi-
tute has to be found and one king, or,
rather, emperor, finds a goose girl whom
his daughter has changed clothes with
and induces her to dimpersonate the
princess, ‘and the other, the duke, finds
the goose girl’s husband, and by &
strange freak of comic opera fancy he

sonate him.
cess, in the meantime, meet and fall in
love. The goose girl and her husband
are remarried and one bankrupt mon-
arch tries to touch the other for a mil-

known. War is declared and the sec-

lion or so and the deception becomest
|

ond act finds the two opposing armies
e borders of the two
countries waiting for something to hap-
pen. Then Mr. Smith introduces a nov-
elty. A sorceress comes in and discov-
ers that the goose girl is her daughter,
and restores her husband to his former
occupation as a brigand chief and he
makes a bargain with the warring rulers
that ends the battles and lands him

on the united thrones of Braggadocia and
Fraftiana.

Mr. Smith has told his story in his
usual mannéer, which is very funny, or
rather stupid, according as to
one likes bright and merry dialogue and
well turned lyries, or old jokes revamped
and tenderloin witticisms rhymed in self-
evident meter. But Sousa has more
than made up dn his music. Aside

from being a trifle choral in spots, it is ;!

a delightfully harmonious setting of pure
and delicious melodies. ~ The general

| military character of the story gives Sou-
sa o fine opportunity for just the kind
of music he can \write so well, and he
makes fine use of the chance.

“On to Victory,” the march song finish
at the end of the first act, has all the
swing and stir and enthusiasm that is
the characteristic of his work, and sever-
al other numbers are extremely attrac-
tive and pretty.

Joseph Cawthorn w
role of Siegmund Lump permitted.
“Riddle” song in the fina
sung and cleverly acte
been as good as the performance it would
have been an encore hit. Misg Jeanette
Lowrie made the most of Griselda, the
=oose girl, and despite a severe cold,
made good in her song “The Goose Girl,”
which was the prettiest comedy number
of the opera. Albert Hart and Felix Ha-
ney were mildly amusing ag the two
rulers, and George Tallman sang well as
the prince,

Hartford’s interest centered, of course,
in Nella Bergen's performance of the
Princess Yolande. Musically, it was ex-
cellent, for she has a beautiful voice and
an admirable method of using it, and her
acting wag easy and graceful, Her first
song, “Three Love Stories,”” was delight-
fully rendered and cleverly contrasted.
As she sung it, it seemed the musical hit
of the piece,

The chorns work was good, resonant,
and spirited and the chorus was good
looking and well trained. Klaw & Er-

| langer has given their production in a

{ book into a populai

NOT  STRONG|

Messrs, Klaw &

| fine and gorgeous dress and equipment,

and. Soura’s musip® ' omld lift Smith’s

Al e wor

CURONICLE

' AMUSEMENT NOTESS
An instantaneous success is reported to

| have been accredited-the*new comic opera

-entitled  ‘“The Free Lance,” w ;

launched last Monday night in. agﬁhn.g":&.,
‘Mass, Harry B. Smith is the author of the
book and John Ph ousa is composer of
‘the music. The p tion was made by

|
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e

\
|
)

|
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NEW OPERA BY
. THE “MARCH KING"

“THE FREE LANCE” A TYPICALss.
 SOUSA COMPOSITION

f
Joe Cawthorn as a Modern Samson—

An Elaborately Staged
Production

Plenty of noise, some of fit musical;
plenty of jokes, some of them funny; an
abundance of brilliant color and a com-
pany ready to carry anything along with
a swing and a dash—these were the sallent
features of Sousa's new opera, ''The Free
Lance,” which opened its first urban en-
gagement at the Chéstnut Street Opera
House last night. The handsome scene
in the Emperor's court disclosed by the
rise of the curtain put the audience into
a humor that was kindly disposed, while
the second act, showing the- rival armies
encamped on each side of a hedge, also
offered a plcture that was something less
hackneyed than the usual comic operatic
scenery. The costumes of the chorus and
also of the principals had been chosen
with the intention of allowing nothing dull’
or sombre, and the ensemble was often a
staggering array of colors that were in
ertistic accord with the ear-splitting and|
rhythmic music,

The story of the opera discloses the
well-known but always acceptable situa-
tion of a prince and princess who, refus-
ing to wed each other without a previous

| aduaintance, run away, leaving their dis-

as as funny as the ||
His ||
1 act was well ||
d-and had the song |

r, who will pilot

| when he introduced a new theme in mak-

|
i
|
|
|

(

] 0

’

| his

| Graftiana and to_ Felix.

tracted parents to substitute a goose-girl’
and a goatherd, rather than allow their
defection to become known. The straight-
ening out of this complication i8 the busi-
ness of the opera. A variation was added
upon this well-worn theme by Harry B. |
Smith, the librettist of the “Free Lance,’ |

ing the comic substitute for the prince
originally a fierce brigand, who; shorn of
locks, like Samson of old, be-
came weak and cowardly. In the end of
the opera his hair grows again, the lovers
are united and all is well. The Samson
motif, if it may be so termed, is 8o

slight a part of the opera that it is to be
regretted that it was introduced. It has
no pronounced bearing upon the plot until
the l1ast half of the second act, while the
degradation of one of the most splendidly
poetic narratives to be found in the liter- |
ature of the world to the level of the buf- |

| foonery of the modern comic opera was

more than a mistake, »
The music is charactéristic of Sousa's
previous efforts. There’ were three strap-
{ﬂng march songs that caught the ear of
he andience as they were sung by a large
chorus, hanged out by. the augmented
ranks of the orchestra and further sup-
ported by a special brass band stationed
at the back of the stage, The March King
was in his element, and he knew it. The
numbers were accepted with a generalized
display of appreciation. An “Andante Re-
ligioso’’ caught the favor of the audience,
and Joseph Cawthorne’s topical song, “It
Depends Upon the Hair,” received geveral
encores. All of it is best described by the
one word pleasing.

The cast last night was exceedingly
food. Joseph Cawthorne played Sigmund
,ump with a dashing sort of humor, ably
seconded by the actress was cast as
his bucolic sweethear iss Jeanette
Lowrie. Nella Bergen
Yolande and George
Florian held the rom
opera, Other Xrom&p
to the lot of Albert Haxj

o interest of thej
comedy roles fell§

as the Duke of |
! ¢ ne .o
asreadocia. S

nerar nj ﬁ
aAVe Woe
i ¥, § {

Cusgr !
L iy Lurea “Hosne rrurnig

“The Free Lance,” Sousa's latest(;
opera, with Joseph Cawthorn and Nella |
Bergen in the principal roles, was greet-
ed last night at the Chestnut Street‘_’_-

Opgrn House by an enthusiastic audi-
ence. () y ; s
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condition from colds or too
rsing. Their comedy work
jowever, and they looked
eorge T'allman was the
and sang very well, He
ne hefter songs to sing In
@ other picces in which he

\

was feit n-Hartford

n a
{ “The Free Lance” is & big, tine pro- |
\duction, the orchestra and chorus ave =

Jarge and - sonorous,

eral costumes, one a  peasant  boy's. |
Her voice was heard to excellent ad-
vantage, too, in the stirring finales and
retty duet with the tenor. g

the music Js|
bright and snappy. after the  Sousa
qanner. The book; as has been said,

1is amusingly written and the perform-

ance this evening and tomorrow after-
foon_iand evening will be attended by
large audiences,
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MARCH KING” 1Y
BRIGHT COMIC DA

John Philip Sousa’s “YThe Free
Lance” Full of Military
Atmosphere.

SET TO PRETTY

Royal graft that would amaze eve. an

ambitious Insurance presldeqt, pervades‘

the entire plot of “The Free Lance,” John
Phillip Sousa’'s new military opera, which
had its first metropolitan production last
night at the Chestnut Street Opera House.

The story is set to delightful muslie,
and the theme of war is carried through-
out. It reminds one of the tread of
marching men., Then, the ‘“‘March
King” has displayed much versatility in
the ‘production. Changes from piano to
forte are as quick as winks, and one is
brought from a requiem to a revel with a
swing of the leader’'s baton. Sousa's new
march, “On to Victory,” should be true
to its name. Anton Heindel directed the
music superbly.

The story deals with the rulers of

Graftiana and Braggadocio. The former
orders his son, Prince IFlanan, to marry
Princess Yolande, daughter of the IEm-
peror of Braggadocio. The young couple
object, and disappear on the day of the
wedding. In despair, both rulers, who
are after money, get substitutes,

But, unfortunately, the ones selected are
already man and wife. They go through
with the ceremony, however, in hopes of

l getting the rulers’ money. Then it is dis-

too,

covered that both thrones are bankrupt.

War is declared, but, eventually, the

al prince and princess meet, and all i3
well,

Joe Cawthorn, 'the comedian, with the
undecided voice, deserves the most credit
for the fun-making. He plays the part of
gh brigand chief with all the necessary
M hunder. Jeannette Lowrie as the goose
§ girl, and Felix Haney as the Emperor of
IEBraggadocio helped greatly in getting the
:} aughs,

e
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Scene from ‘“The Iree

on Monday night

shown -Mr. Albert Hart and

ey aswivau HT LG wouris

f

| 'I I d’]‘argo audience in constant laughter,
i ‘arty o wplause and continued encores
| spell s cess, then John Philip Sousa’'s
4 ‘w opera, “The I'ree Lance,” may be
:ﬂ.'n‘l to ha\ = achieved that distinetion last
| le;,'nt at the Chestnut Street Opera House,
{| The house was full and the audience un-
| gl}esth)xlahly detighted, as well they might
!m‘n‘d t;(l)ll' t}l:o opera Is brimful of sparkle
B ok Orn.“ right, pretty, catchy music and
o § e spirit and dash all the way
/ tirough from the word “Go'™ It starts
t\\;lth & rush at the first note of the over-
T;:;r;m'd'kcons it up till the final curtain,
'long a::ie fmly two acts, but they are
.wns‘i(" : ?lo‘wdod full of ridiculous, non-
bt r al  situations that are constantly
shi .llng to new scenes of absurdity \'o‘t
'nlnw here is there any vulgarity nor 'O.I.IV-
: pg dull or tiresome. It is all pure, olea‘n
[;m.s The book and lyrics are by Harry
+ Smith and the staging by Herbert

“stitute. on th

%,

~""/ ! d g of
& Wosed” of fifty me
fig '-omen attrac
sntign through
in ARé renderin

|Griselda,

(Griselda having shorn his
loses his strength,

ceremony they find

opera, there are so

'and strong chorusesfn?mzpmted reodiiu
these there are many re
80ngs ahd dances.

Briefly tolgq,

Gresham. As might be expected otaSousal

in addition to
ally beautiful |

1ke
upposing the other to
nto tr:ak; & match between
s e Prince of Grafti
a‘r})’d Prlnqess Yolande of Bragga.dtoz{:
bo!i young people,'dreadlng the union,
: decamp and change clothing with a
Palr of peasants who are already married
a goose girl, and g§i 1
Lump, who was formerly a bﬂnnfi‘g;ll;:rd
locks, Slemumi
like Samson, ang is/
brlfa.nd band, When/
meet for the wedding
the Prince and me
d each one Imposes a sub-
other. Griselda iz p d)
eES and Sltegmi :
“Th ;m

of Graftlana~—each 8
be wealthy,
their childre

turned down by his
he twg monarchs

ess missing, an

D

Lance,"”
and is coming to th e New Amsterdam Theater,
Miss
scones from Sousa’s latest operatic cffort.

are

| little, soubrette imaginable,

whicly opened its season in

Jeannette Lowry in one of the

a livugw I)('Lmll- meanwnlle “’le

Prince and Princess, masquerading

R
wWith
real

At this juncture Siegmund’'s hair is re-

“s1red to him by a witch, his strength re.
‘Lurns,

he recalls his brigand band anc
prepares to attack the rivals, Both gide;
engage his services, and the brigand!

“uppear clad in a two-sided uniform, on«

side showing the Emperor's colors anc
one side the Duke's. Siegmund then de
clares himself monarch of both countries
land seizes both armies, he and Griseld:
happy, and so ‘are the Prince anc
Princess, while the royal parents maks
the best of it.

As Slegmund,

Joseph Cawthorn doe:

(some of his best work, full of spontaneou:

Jollity, without becoming at all coarse
1His Griselda was delightfully impersonate:
by Jeanette lL.owrie, the cutest, brightes
Nella Berge:
made an attractive, graceful Princes:
Yolande and sang well with a sweet, clea)
voice. George Tallman, as Prince Florian
was passable, but not speclally striking
He has a pleasant volce, but it has beern
badly placed and badly trained; at times
he sings well, but ig not sure of it, The
two old men, the Emperor of Bragga-
docia, by Felix Haney, and the Duke of
Graftiana, by Albert Hart, were very
funny, and their “Conundrum'’ trio with
Siegmund in the seconu act fairly *“broug A
down the house.” J'hr choruses were e.-
cellent, » with some very striking effects
in eostuming and grouping. Altogether,
‘“‘The Free Lance'” is one of il

Philadelphia
Here are
stirring
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1 H . CH | s hestnut Strest Opera House. .
F_, ; T —— 'n Philip Sousa’s new Opera, “The,
FI QB %EB Lance,” presented ~in @ lavish

) , — 43

SPRINGFIELD

4
Tx!A\(’ il 8 t hia
Z L IADDAL 3 . stnut Street Opera House, on.
o e ; HUSLTT‘S day night, with Joseph Cawthorn:
“\ a splendid company of oné hun~{
o |/ d and twenty-five people,shas scor-
/—‘\s:“;“( = an unmistakable triumph. It is 8,

M uction by Klaw & Erlanger, for
i first time in Phﬂqdulphig.?,atf«“g:f;

¢

\uine comic opera and & truly sump-|.
bus and colorful production. The{
ce Lance” is written in the March |
ing’s most vigorous 'and “melodious
yle. The vast audience that crowded
he opera house on . Monday night, |
tamped the new opera as an instant
uccess by the acclaim of the most
hearty and ‘most insistent applause|
ver ‘given to @ musical production |
here, and subsequent performances
have fully justified the fervor. of ’th‘e‘
first night receptions of “The Freej
Lance.” There are three rousing
marches, that of “On to Vietory,"” with
[ the added martial efféct of a ‘stage
| pand, creating & genuine 'furore. But
the score is by no means all of  the
‘ stirring type of musical .effects. There
gre many dainty (nymbers, some
¢harming ballets and some capital
eomic -ditties, notably Joseph Caw-
’z thorn's humorously rendered ‘song, "It
|| Was His Hair.” The opera is finely or-
’ ehestrated and the striking choruses
l ere rendered admirably by numerous
|

"

and well trained choruses  full

of sonorous voices. High' praise must

pe given to Harry B. Smith for the'li-

{ bretto. The really comic story is clev-
/@ erly unfolded with many ingenious sit-
L uations and the lyrics all of fine ryﬁ}q
cJ" J"p Aln. D : ) mic quality and many of charming
(%Y 'JJM,{‘\;;, SN v ; poetic fancy, may be sald to be quite

) S the best this prolific writer of verse

THE FRE has ever written. Heading the cast'is
NEE LANCE | Joseph Cawthorn, who is the star of!

o Mareh 2698 100p the production and his unctuous conis
sl - edy methods predominate the - full-’

r‘\ making in the opera. As Siegmund,
LUmp, the former brigand who Joses.

his power when shorn of his locks -and
C M becomes a goat herd, Mr. Cawthorn is’
. Call and e ) {rresistibly funny throughout. He is

’ KELTON, i Xamine our work, | ably seconded by Jeanette Lowrie,

TAILOR. S.tors alwayg welrom who is quaintly and cunningly comig;.
205 Mai “Ome at the as Griselda, the goose girl Nella Bey;*

n Street. ?{\ " | gen with her rich volcg and superb Vv

Spring St ¢ s‘, g // ? . cal attainments, has a lowin N
yles N [ , =, & g suceces’ |
ow Ready. —-—\{;(‘Z\A\\/II(/I ) as Princess Yolande and’ Albert Hart,,

Fellx Haney and George Tallman have

| -
excellently presented roles. The scen-

- y ery and

y costumes are extremely rich

Palnts, OIIS varn . |and ‘effecu\'e and “The Free Lance’ is

2 . lShe(.',. . F. L. HEWES i in eévery particular of stage, pro-
y & 4 MR, Av';' I8, duction a most costly and brilliantly

effective presentation. John - Philip
{ Sousa will visit Philadelphia one night
| next week and direct in person his lat-
{est and best opera “The Iree Lance.”

S ———

Theatrical Jottings, l

Mr. Joseph Cawthorn will bhe # ! { Next week w
Lorita  writien for Meants. [(’l‘;\:‘e&s‘fr‘fﬂfnﬂl‘,,‘n‘;:“‘. ave wopaper utiinyg Lureau m will be the last of the en=~

|
Messrs. Joun Philip Sousa and ‘Harry B. S Bl B D el
/ }l-mmﬂi “The kree Lamwe,' which '{‘vm.i;cml‘lg::i : A
| : n I{ L WA \ 3

e 1 v em

(1?‘:&(‘!4 in New York In‘n“lh(_' spring.
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‘“The Free
| Lanee”—Che
— stn
; g Opera House. ol i
’ wh est opera, “The Free Lance,”

! C . was see
first time in thin city. Docna®eok the

and last wee ity, began the second { |
'eﬂsngement lnl:_u- olfigll:: successful local 4 s
| Street Opera F ouse at the Chestnut | _ Chestnut Street Opera Hou a2
the Ilibrettist, has p: B. Smith, .Rousa and Smith's new comic . ia

4 opera,

provi W
twith a book that is i ided the opera ance,” is doing well at the

fro s pl Chestnut Stre
m the latter-day hod easant change stirring melgsl?:s,o pera House. Rich in

sical ¢ ge-podge o - : xce
consistgglt?g’ t'oﬂind'the am“’i“g stgrym‘il. ' Bf:guengz}tgﬁntf 47 ““”'01‘123}!13%?19&"1:"6
Joseph C“wtho'm" company does ]}l:]'e“ lﬁ;‘zundl A superior
role of Siegmund Seen in the principal hae giade § groat hit a8 ToenCawthorn
FE cmsa g, e acord | B o b1 iR o
ough it would probably b last week, Teanatie Towrie, Aloogtroya argar
ment if he sho‘? DALly be an improve- Haney are able in ;):;;tm}rl?" and Felix
: —

d
man accent wih Arop entirely the Ger- —

role. Jennette l‘,“‘:‘gich he invests the { 'The First Established and. Mgst:C npl

533”{5"3.’ is delec'tnbl:.’::d(%lli.:isegda. the : NeWspaper £ w .?}wo"; e{;
Nella Belsggiu".“"j 1?.{, the aul(;li(;l!:cte? ' v i i
again sang hex/ .‘é],‘,. 'g-ce". Yolande,
acted with del g i eautlfu"y ‘nd

iy ol (0 et SWISTON,

capable echorus’' the large and
1 | effects are nd th superb sceni i <
| Shstueions o eable fertures”of the g T
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John Philip Sousa and Harry
. §mith’s. néew comic operd, he Fr
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Opera House—*‘The Free Lance’’ ‘

With book and lyricg by ¥arr N
Smith, and some of thn bestymusxc }.y}oth'
fg:lllp" bx:)‘usa limle composed, “I'he Free |

: : .ance eased last night's audienc
&, and George Tallman, as the Prince, | the Chestnut Street Opera Hnuﬂu,hem?\‘tl'

fo itdine VLS iven a good start towarc .
1t properly, the effect is destroyed, W4s g g art toward 'what
ﬂwﬂim epM: C:’Wthorn’s and Miss Low4 HOMI%es to ba popular success. QOne

thing in favor of the production s, ti
"havin s talents do not include real sing-|it is genuine comic opura. 1ot mim}l;gi
~‘which the character of the comi-

, comedy, and one, too, { rhic i
Y. Herbert Gresham. Aol ian demands ”cﬁmi(h o 'Zf" Lm;i(‘), (::““3#2];2: il
b& n bert ' ; . ' poull { [ . cannct be said that Mr. Smith has (|
i fzing, 1t may. e, said th&‘ 4 Miss Bergen does her solo in the 188
while it s aila bit raw yet, the plece] First. Act, “Threc Love Storles,” cap-

turned out anything notably bril i
‘this book, but he has devise)d anpllu{:,nt"hix: !
b nd kit : ,h ¢ ¢ rell trains
when pruned, and trimmed, an , itally, and her splendid and wel !
1 i oy ed vf‘c&'u heatrd to good effect tirrougii-

(SOUBA’S 'THE FREE LANCE

{ March King'’s Latest Work Presented [
“Before Sympathetic Audience— i#

Nella Bergen Prima Donna.

AUDEVILLE AT TWO THEAT,ERS.-‘H 1

LI* A new-born babe should be judged
’ enderly, because much that is wrong.
| Wil pull into shape In a few days.
bl And one hopes this will be the . case
il With Sousa’s opera, which was pre-
i} Sented to a large audience at Par-
i Bons's, Thursday evening.  Staged
f‘ with much magnificence, costumed
¢ richly, strikingly and in novel fashion;
endowed with fair musie that stirred
{with the march impulses of the com-
b poser; and produced by a large com-

i

essentially SRR ol b

| el g VB

W (t ¥ sub 3 < "

hllqd.vlnbt e succgss, as it is pretty Sts »ﬁ-;qi‘tm\utelv. however, she hag de]‘i(:ulf.o.l l)lfl };i’mtl.ilemt“lunml: ﬂ%k?geaélaalf

f ploturp and music, ' hag’ “amusing yoo 1ittte to do. and " troguently Faniime VAt spasmoals

ddeas, and ‘neells only a.cloke weldfhg' Welix Haney plays the King very well has the merit of ,;:ul‘(?:'g ;‘m:;;lveerltah:t];?\s—s

/and more dash and go to make it all put his hoarse, raspy voice spoils the . wadt it dld eo last night—and" ite

(that it should be. “We Do It ‘Al} by Proxy" solo Initheiijlea. The :?)‘(9;:1 12'5'1‘:3.!.(;('-‘3 Inth e el

SOm,:l;u ‘written more . ambitious First: Act, Albert Hart, as thg"Duke,‘and Is sitvated in an lmuj.:in‘lirovt:‘ér(:xvlllfrt;'

‘Music, than ever before, and the ‘score|tries to got awey from his familiar 3‘:!\1-,‘,’]"’“?;'5;"',?5; piace called Braggadocia,

]_)l,ny of attractive appearance, the ““‘“yl“!l'“fs opera comique, or the|tation of Hopper and plays very welliand the second at 131(}"?«?&;2: sna'.‘,‘émﬁf.'
| Work nevertheless fell rather flat. It /Jainor grand ‘operas, so Bnished is it|his singing, as does that of some of theviding that province from another known

stirred the audience to moments of |||8Rd 80 Fich' in conceried! work, in'con- | ofh

1 ; s Graftiana. The Emperor of R -
others, not marring the ensemble and oola and the Duke of Grnftlanamgg\;‘o

enthusiasm, as who could help it when

tra-puntal effects and in elaborate en-

fa dazzling]

‘sembles and finales. ; gt
| There dre some beautiful melodies,
(reh. harmgnies and heavy scoring . in
| the ‘piece, which give it a tone’ and
,/charaeter - above the .ordinary, The
| beautiful sets and the rich and elab-

i y-costumed mass of singers
irush forward to ringing episodes of
‘marqh music; and yet, on the whole,

and unprofitable sensa-
ain fault lfes in the plot,

tion. . The m

concerted weork.: ..M» i ! rranged t‘o marry
The ‘finale to. the First Aet and theﬁ;,)tligtl'ledthlfn)kxtng t.hkngs to replenish his de-
’ 5 e ortune ut the 2 ess
ensembis; “Dramatie Sttuation,” of fthqarug'gadocm and the Pr}n(-; rm" E(l'.'”r,at’t(;f
Second Act, are most elborate N}d:_dﬁ'ﬂana rebel, having never seen each 'other
cidedly effective., Both include som n"l'tdh b(Qt'l'xsr]uln away. She changes clothes |
riselc {

yery musicianly, work, well scored, ancg, FBethlad Lol g(;os; Oiitr:ll.m:;‘gd !(1;- with |

thelr two children,

!
4
1
i
t
g
b
¢
A
i
¢
¢

Lump,

and Siegmund, riselda

,’lt left a stale

and in situations that are insufficient. WaS ¥Oug BY e Thrge chovigy who are wedded to each

4 l!o tn‘dt 3

i

ly presented or exploited; somewhat

jorate costuming, together with an un-

ha A dds
ing Bureau in The Worw
B \

/)

| says of it:

(& HARTFORD. OONN

“FREE LANCE” IN PHILADELPHIA

Sousa’s New Opera Enthusiastically

Grected—Said to Be His
Best Work.

| |
{

opera 4n Hartford last week,
from here to Philadelphia. The first
performance in the Chestnut street

opera house, on Monday evening, was cess, and such a Mma

enthusiastically received. The Record
What is probably the bhest work in
Sousa's career has been done by him
 In “The Free Lance,” the comic opera
| written by the “*March King” and pre-

* sented last night for the first time in clothing with her,

{ this city (after a week’s trial in small
' towns) at the Chestnut street opera
house. The march song, “On to Vic-
tory,” is as stirring and martial in
swing as anything the famous band-
. master has written, and it is destined
tu become immensely popular.
iverything possible to make the
opera. a success has been done by
Klaw & Erlanger, who are the pro-
,ducers of this new work, and not only
has an excellent company of princi-
pals been assigned to the cast, but a
chorus that can sing harmoniously and
with spirit has been entrusted. with
the numerous complicated concerted
numbers of the opera. The stage
settings are massive and beautiful and
the costumes, designed to typify the
manner of dress prevalent in the two
mythjcal countries ¢? Braggadocio
and Graftiana, are, while bizarre,
elaborate as well.

"Joseph Cawthorn, who was last
seen here in “Fritz in Tammany Hall,”
has the principal role in the opera,
and he is thoroughly enjoyable in his
comedy. Sometimes the comedy be-
comes buffoonery, but it is always en-
Joyable fooling, and he carries the
audience with him. He"was ably sec-

ded in his comedy work by Jean-

B Lowrie, who played the opposite

#lda, a goose girl, and her
nterpretation of the part
many plaudits. Nella Ber-
rincess Yolande, was splen-
er singing of two very diffi-
pumbers was so spirited and
(h to bring spontaneous and
cores,

,J,inl this effect.

. priate to” this sort

Klaw & Erlanger’'s large company, kingdoms. On
j which presented.the new Sousa comic other a Princ

Ining the other to
match between th¢’ Prince and Prin-

usually large chorus, aid in maintain-

Mr. Smith has written in. a very
werkmanlike mapner, even if it is as
it he were ore or. less, tived out. apd
Written' out. Hi#"Mmain iden “fu’apprp-

~of Plece | \{'k
works out well enough, It is too Tong
and too draggy. It requires a great deal
of snap and vim and a ‘half hour can
be taken out; of the show to its great
improvement. ;

Braggadocia and Graftiana are rival
e has a .

éss, but nélther any funds

went in the trasury. The rufers of each, imag-

ince and theper Cftin

We have spoken, already, of the richother, wander separately to the Emper-
and beautiful costumes, the fine.sets an(y’ s ;ggd:lv:a g?{.lw:rei p Substitutea for
the delightful ploctures always present ‘¢, that the proposeq

: wedding may take place. Neither
ed,; Tt {8 necessary that a great deal q'r,:be“""u"”mrls Prosence “Tova)
ake’ the diece. | S, they meet for the ceremony. Th
e:dl'_slon be don: lt: r(l: ll{;lb .wgolm‘ensue some complications of th‘e re:zflll
real success, and, poss! y Prin lutlon' comic opera sort, and there is |
who can really sing should be securelots of fun before the real Prince and
gor:mant of the Darts o reUewe M“;#;’,:ﬁ:sﬁuwho of course, have dom; the |
Bergen of the entllfe burden of ecarryinjgye, are ';'ﬁst:)‘;u*gle:rl\‘nlglwl!lxl"drlzll:lt‘qngm:l; :
the vocal work for the principals. Wheeverything straightened out. il
it 1s put into proper conditlon by ther..I"_cOmPosing the scors of this opera, | |
said, | |

and other minort improvements, tl s?xnht 5
_l;ll“;lf‘“ He hag |/

¢
1
i
i
until, in royal :
L
1

Sousa  jas
originality,
“That

evisiently

| / show v,
and avoiq

rich, welcome a

tch is proclaimed,

But, in the remantic. way of comic

opera young people, these two do not
fancy cut-and-dried ,lov

&.i aking, mo
both cyt and run. The Princess meets
Griselda, the goose girl, and changes
and the Pringe
meets (dear old comic épera!) Grisel-
da’s husband, Siegmund Lump, ex-bri-
gand chief and now goat herd, and
changes clothing with him.

Coming to the court of Braggodecia
to celebrate the nuptials, the Duke aof
Graftiana -finds himself with no Prince
to betroth, and the King of Braggadocia
no daughter to offer. But, the needs of
money pressing, each practices de-
iception on the other. The Duke in-
duces 8fegmund, for a consideration, to”
bose as his Princely son and heir, and
the King, in precisely the same way, .
nduces Griselda to.pretend -she is his
oyal daughter. Husband and wife, o

umble origin, are thus presentéd
each other, with great ceremony,
prospéctive bride ‘and gioom “of  roya
birth.

After the first comedy situation eac
imagines the other is the real. thin
‘gought a romantic match t

be loved ;:r self. and not for pelf an
position. But, at this time, the “parent
learn ‘of the ‘“bustéd” treaduites, tha
ach has beeh’ duped, ard War is de-
clare@ between: them' as: the ‘only ' way
out of their difficuities. Meantime, the
real Prince and Princess meet as peas-
ants, ‘and, of course, fall madly in love
The two forces meet on the line di
viding the territories of Braggadoc
and Graftiana. The war consist of th
forces of Braggadocla composing song
against the enemy, and.the forces o

ries.” in the first act, with its
ly chorus, sung with great ef-
to be repeated twice.
would undoubtedly

gsed to have more songs from :
gen than those allotted her cost him the loss of his leadership
préttist and composer. George his
as Prince Florian, hadltwo.g

n aj

songs to sing, aad,
hy, there was milc

Albert Hart a1 d

61' the opera a book with n
hgr » plot, but wih man
nes and cleverly turne

erbert Gresham, wno staged o4
ction, is entitled to praise for|%
' of theit

The or-ito’}

a8 ably directed by Antopig

ree« Lance” has all the ele-ig ;
povularity, and with theiq g

gs t _have U85
‘hound N

pllent management
d of its maneuvers.

aﬁﬁlﬁ%‘gﬁﬁt‘w

writt: en |
¥ h y
|

The
have

°°“§§ﬂ§ each to défeat the other, arrays hi

s nith ,the libre .tist, has

Graftiana drinking confusion. to .thei
enemy and, standing by their guns al

Finglly Siegmund, the false Prince
recovers his hair, the loss of whict

d of brigands, recovers also h
'hﬂ‘:::l and his leadership, arrives
rival ‘camps; takes ‘money fro

ithe
sel and each of his ‘men half in uni

n of each faction, fights a. ,ba;tj
himself, declares the war ov.
and; 8
side has &

O it
y
d

‘I ruler of both coun
} he dorifiscates. We are lef

at theé' Princé and'

LN

usa has demonstrated }¥ ¥
T 'o‘ity-’ )

John Philli sa of Military F‘;"[l)‘.’;l{u song, “Three Love
Band faMe Has reeently composed an j;7, just ack 1 teally

opera called the “Free Lance,” which
was produced for the first time in
'Springfield, Mass., a few nights ago.
The music is sald to be brillant, hav- |
ing a eharacteristic swing and dash.

388 eereies
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! New York premiere at the New Amster-

Prin| Cawthorn,

pleee will be a success. v :
: i sonnds just like
ey M{n 7 bTTT > u 110:~.‘I| 'F x‘n 4!-v»|h).', ll'i‘w lmlt'_-r that might |
’n. expectod ind  there s only now
'/‘ [and then a resemblunce to his ]nlnwl"
’ /,;// { compositions, This is true even of the |
march finale to the first act, “On to !
l\u tory,” a .\p‘n‘ilml number which has a |
= = - e Swing and a tuneful sway. It is
‘/’L‘)()Zitj. ’L the ensembles that thie compagel sllnmf:
e to the bLest advantage, though there are
APH 3 - ‘:ju‘ Jiwo or three taking sentimental numbers,
s -t and the comie HONngs have musice that fits
‘ell Mr. Smith'y topical verses, The
Stories,” in
gem, with a
verses hetween
and martial love,
pany is headed hy Joseph Caw-
a8 Slegmund Lump, a former pri-
chief who has jost bhis nerve by
aving his hair cut. Mr. Cawthorn makes
§ part seem funnier than it fs, and al-
hough it does not give him exceptional
Pportunities, he BetS many laughs., His
ong, "It Depends Upon the Hair,"” {vns a
(" lm.( S0 was almost everything else he
1d. Nella Bergen igs a pretty Princess
olanda, and f{s about the only really

ood slnger in the cast, Her volce is
trong, clear and sweaet. and {n her prin-

'[LEGRAPH
’mipnl solo, ““The Carrfer Pigeon.”  she
ing some fiorid measures skilfully, Al

P 5 \ art Hart ¢ PArs as I
*f"“ l 1 IQO'; art appears as the Duke of Graf-

oleful, merry
The com
thorn,
and

e VLW

mu..ruml gets some fun out of it,though
weeer® NAS had pa i i® was funnier
ecause he had more chances. Hls voice is
LIl deep and resonant, though hardly so
©ood as it used to be. Felix Haney, who
7as long the laughing Hi Holler in “Way
own Kast,'. seems to have succeeded in
hinking himselt g comic opera come-

John Philip Sousa is spending the
in Philadelphia for the purpose of {udience last night that he is right Mr.
weelf o : 2 “The F peIp nce v-kanf‘." has a good idea of onmlg eftect,
hearing his own opera e ¥ree Lance.”ings as well as most comedians of that
! I8 the Duke of Braggadocia wa dit- 2
never been pregent at any of the l'e-(}klﬂi‘. "F“"eé‘nt liowril:zhpreﬁsed“glﬂr.cggx~ :
{ hO r- orn or rs 10N0rs,
hearuls.nnd was not among the c‘ e frabbed them away from him once or !
ing multitudes that greeted Joseph Caw-'‘wice. She s a plump little creature, win-
omely droll and takingly comicul. She !
England hamlets at the preliminary pér-jets to stay in the vicinity of the key,
Lovidanices it Miss wLowrie makes even its Shm'¥-
o F g 3 lomings count, and her impersonation of
e Free ILance
udience completely. George Tallman was
. he real Prince Florian. g-(e loocked well
It isind acted falrly. but marred his solo work '
staged in two scenes. The scene of th'ei cing out some notes higher than his
first act is the garden of the Emperor ggn:r voice seemed to find it convenient
z 0.
palace in Braggadocia. The locale of The opera is beautifully mounted, and
4 X g ostumes are wo y >
viding Braggadocia from the helghb9r~rllled chorus, i b ‘“"‘w
ing republic of Graftiana. of - i
the Duke of 3raftiana'and that of the Y
Emperor of Braggadocia, who are at %M ’ {) (= .,'?r./..q \
war., The proximity of -the contending B - .
’ress

Sousa Hears His Own Opera.
lian. and he came near convineing the
Strange as it may seem, Mr. Sousa has!/nd. and better than many, and his work
as Griselda, and }
thorg and his supporters in the I\meﬂn‘t much voice, and it frequently for:
will receive itshe goose girl, last night, captivated the
dam Theatre Monday evening.
¥ an Inartistic use of the falsetto in
€
the second act is on the border line di-ome particularly handsome and striking
The latter gcene reveals the tent of - . :
NeWspaper Cutting Bureau in the W{prlq":
armies and thp various reasons given hy;

each monarch thy he does not make an

attack upon the other furnish much of!

the humor of" the performance. - i ‘
Neither the} Emperor nor the Duke isl

the leading comedy character of the!

story.. The principal humorous_interest,

is vestea in tf‘he role played by Joseph! .

at of Siegmund Tump,

chief of a band of brigands, who is a/ =

descendant of Samson, He is shorn

' d courage through

; o

. ® wUA v < Y ,".

.o uu bl

11 week of ‘‘The Free .
tﬁe“gtexx.ﬁ}ut Street Opera House w

n tomorrow evenln(f.w“ ‘}s Iaxﬁst‘ '
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" SOUSA PROUD OF oy

ot Sousa’s new opera, ‘‘The Free
Tance,’ produced at Springfield, “ Mass..
March 2, the correspondent of the New

Sousa's New Opera Wins Success.

| “THE FREE LANCE"|

John Philip Sousa’s new opera, “The Free Lance,” had §  york Dramatic News says: e
its premicr at the Chestnut Street Opera House, Philadel- “John thg QOUSE.'S]"‘IFI’:R"-"Y B, Smith.
. Y X 2 (oAb ail. e ratenit PR A R ) y combined to give us ‘The ee Lance, angd
Composer of Opera Comes to Town phia, last ““]\.' H,‘f' reception to this Ln(:t Sousa work [ ot the assistance of the managers, Wi
to See Performance and Deter-' was most cordial. The musicians and music lovers voted [0 made an elaborate production, the piee
oo ; ‘ it an emphatic success. Several of the critics, also, were i o was heard here to-night forthe: Lt
mines to Write Song Here for the T e AU S on any stage at the Court 8quare Theater:
i favorably impressed after the first hearing. One review 18 ‘BTt was offered in two scenes, that of the
Secondl Act. appended : | frst act being the garden of the

peror's palace in Braggadocla, while. the
second is the border line dividing Grafts
fana from Bqamﬁocla. The story '}_l,?;
pretty well known, for it I8 romantic
enough  to allow for martial music, and
Mr. Sousa has one great number, ealled
‘on’ to Victory,’ which is-going to be as
popular as ‘Stars and Stripes Forever.'
Altogether there are about twenty-three
musical numbers, some pretty solos being:
allotted to Nella ‘Bergen and Joseph Caw-
thorn, who has a comic lyric called It
was His Hair.” Mr. Cawthorn in .the
second act sang a number called ‘Fighting
I1s My Trade) The trial performance
here to-night was perfectly smooth, and
the company ghowed careful rehearsing.
Mr. Cawthorn supplied a great deal of
the comedy work. Felix Haney was &
the Emperor. Jeanette l.owrie as iR
Griselda was captivating, and Albert
Hart as the Duke gave satls_fgc-tion:

——

John Philip Sousa, who when not lead- tinued encores spell success, then John Philip Sousa's new opera,
ing his band is composing marches,
comic operas and other tunehful effects,|
is in town, tinkering with his new comic|
opera, “The Free Lance” and let there
be joy among his devotees, for he will
g wrltg a song while here and insert it
in the second act. He arrived Monday
‘| night and for the first time he had an *
opportunity to enjoy his opera.

Although very proud of ‘“The Free
Lance'’ Mr. Sousa decided that one |
thing was needed and that was a song |
in the second act. Tt will be written here |
‘und judging by the rapidity of compo-
sition he is noted for the song will be
ready for the opening night in New
| York next week.

“I do not know what the song will be
like,” said Mr. Sousa yesterday at the|
Bellevue-Stratford. ‘1 want to write
something that will vibrate the chord

“The Free Lance,” may be said to have achieved that distinction

I
I
If a large audience in constant laughter, hearty applanse and con- ‘

last night at the Chestnut Street Opera House. The house was full
and the audience unquestionably delighted, as well they might be, |88
for the opera is hrimful of sparkle and fun, bright, pretty, catchy
music and lots of the spirit and dash all the way through from the

word “Go!” It starts with a rush at the first note of the overture
and keeps it up till the final curtain. There are only two acts hut
they are long, and crowded full of ridiculous, nonsensical  situa
tions that are constantly shifting to new scenes of absurdity, yvet no-
where is there any vulgarity nor anything dull or tiresome. It is all

pure, clean fun.  The book and lyrics are by Harry B. Smith, and
the staging by Herbert Gresham. As might bhe expected of a Sousa

opera, there are sonu spirited marches and strong choruses, and

in addition to these there are many really beautiful songs andd

dances,

e

Briefly told, the story concerns the intrigues of two bankrupt old
monarchs—the Emperor of Braggadocia and the Duke of Graftiana
cach supposing the other to be wealthy, to make a match between

The plece goes to Philadelphia next\
 week, and I understand follows Rich- I*
fard Mansfield at the New Amsterdam

. in New York on April 16. The cast was |

their children, the Prince of Graftizna and the Princess Yolande of |
Brageadocia.  The young people, dreading the union, both decamp

and change clothing with a pair of peasants who are already mar-

| M .s
of popularity.” | vied.  Griselda, a goose girl, and Siegmund Lump, who was formerly as follows:
L) y | . - .« . . .
al;(;”elll{l write us Somethvllng we can sing (| a bricand chicf. Grisclda having shorn his locks, Sicgmungd loses his \Slogmund BUMP. . ocbeiianinrninins Joseph Cawthorn f=
| whistle, Mr. Sousa,”* urged an ad- otrength, like Samson, and is turned down by his brigand hand. Fmperor of Braggadocia...........c.... Felix Haney
{| mirer. | Wi ha it | ¢ 1 1 . Pertinax Willlam H. MacDonald
| “All at,”” , Ious “ jen the two monarchs meet for the wedding cercemony they find .. Willia) 1 o
p: rignt replie 8 : ’
ll write eofxet'hmg goud o:?)u :I.n;,' Ibu‘tvull the P'rince and Princess missing, and each one imposes a substitute :;‘:::e:: (;r(:i‘:ll]:;n;‘ """"""" N(:\l::e ?';'g:‘:
8 § . ; P o s 34T ) | A SO A T >
| never could lwrite anything I could sing on the |>l|:<‘l. (-l‘h\l‘ll.l 1\\1'.1“(‘] off as l]lf' Princess and Siegmund Prince Florian..... o .George Tallman |
| myself. I temember one time that I becomes P’'rince Floriau I'he deception being discovered, both sides Dagonet........ P ...Louis Haines |
wrot sonle about women, comparing s to war, and the second act shows the scene divided into two GriBOIAR. <o oo vorrariorraraiseserasnsnses Jeanette Lowria it

l‘0\50 and another (o a lily. I camps, the sival armies on either side with a hedge between. Mean :;"pg;!i ...................... J:mln Allen1

a}fl'lcnd who wanted to pub- while the real P'rince and Princess, masquerading as peasants, have L:;:(;r.e ........................ 1\::::(- ];‘ul:‘(‘) P

by me and having no plano met and fallen in love, At this juncture Siegmund's hair is re gilvandre....... Geraldine Maione £
or him. : otored to him by a witch, his strength returns, he recalls his brigand JACQUElINe. «v vueiiriiarrionneniennss Estelle  Thebaud {&°

scowled, looked pained and pand and prepares to attack the rivals.  Both sides engage his | PAANG. . 0ot vovnesinrormraiararesnns Dorothy Southwick §

. i t
d':a.nlda(.ll%lf})t if that is up to <orvices, and the brigands appear clad in a two sided uniform, one ey v““.“’_-—'————‘——'_'-_'_'

a well-known New York side showing the emperor’s colors and one side the Duke’s. Sieg

er dropped in and I asked g
the song for me. She did so ®
blisher fairly raved over it.”

mund then declares himself monarch of both countries, and scizes

1)13:. .‘.’34 4

both armies, he and Griselda are happy, and so are the Prince and
I’'rincess, while the royal parents make the best of it

\« Sicgmund, Joseph Cawthorn does some of his best work, full of

spontancous jollity without becoming at all coarse. The Griselda was

NEW YORK (TT¥.

delightfully impersonated by JTeanette Lowrie, the cutest, hrightest little |

soubrette imaginable.  Nella Bergen made an attractive, graceful Princess

Sousa's Free Lance 1s a thorough opera
comique, and from a musical view one of
the best operas we have had for years.
To add to this Klaw & Erlanger have
given it a magnificent production, with a
very competent cast. Mr. Cawthorn has
a congenial par., but the two big surprises
were furnished by Nellie Bergen and
Jeanette Lowrie. Miss Bergen's greatest
surprise was in her sviph figure. There
was a buzz of arguments all over the
house whether it was really Miss Bergen.
Miss Lowrie's Goose Girl is the bright
spot of the performance. She had her au-
diences quick. Sousa’s music is excellent.
He has gotten away from too much
“march,” and shows distinet improvement
in solo and concerted work. Mr. Smith’s
book is not in keeping with the music.
His lyrics are all right, but the comedy
part is decidedly Joe Millerish. This,
however, is easily corrected. The Free
L.ance can be unquestionably put down as
a success. It remains this week at the
Opera House. Next week the Mask and
Wig. ;

Hew ..” wuLlny bure, i the Wworlg !
r i
BROORD

Yolande and sang well with a sweet, clear voice. George Tallman, as {

Prince Florian. was passable, but not specially striking.  He has a

pleasant voice, but it has been badly placed and badly trained; at

Al

times he sings well but is not sure of it.  The two old men, the
_________ Emperor of Braggadocia, by Felix Haney, and the Duke of Grafti-

ana. by Albert Hart, were very funny, and their “Conundrum” trio
with Siegmund in the second act fairly “brought down the house.”
I'he choruses were excellent, with scme very striking effects in cos

PSSP B o S )

tuming and grouping.  Altogether “The Free Lance” is one of the
most enjovable light operas that have appeared on the stage for a
leng time.— Philadelphia Evening Telegraph

PROFESSIONAL_@_I_\_T!NEE TO-DAY

hotors Will See “ihe Free Lance.”
Sousa Conducts 'l‘o-nl‘hit.

eresting happenings in ‘conc

;Eggn h::ith "'lﬁx‘e I‘Pre_e Lance” will

“xt‘ake lace to-day. This _afternoon a

- Ispecia professional matinee of the .

3 {Sousa opera will ‘be given at the Chest- :
+ laut Street Opera House, and to-nig

in person, will conduet the or-

~In order to be present at the

George M. Cohan and mem-:

: of the “George Washin g::, r&'w

i ! “. 8. .. Company Wil come OVEL T |

FIVE FROM “THE FREE LANCE. ; o . York, and in boxes wil be. l:ﬁxﬁ:nd :

s John Phillp Sousa’s new comic opera, which is on it way to New York. We observe W-Plghc
“The Pink.

X orve . place, if o'ly for the gpalling of Helyn;
hern in the middle, who deserves the place, o1 B ot th
.ron top her brow, while Estelle The aud and ght cover the . P YRy
o and Grace Camero P ﬂs. veral da) y
eypo-!ti“gﬁ;
i’ the sec: |

‘.:;yf'

¢ 5 rfor L1 ; last week.

. “The Kree Lance” gave its first performanc: i t Spr‘ ;
dneesw march,On to Victory,” is the musical hit otﬁ “ P 'y e Smith I8 the ¢
seph C the comedian, and Nella Bergen = : ¢ e the women &
v 88 {ss Thebaud, above, have also B .as not pres- ! :
ht. 2 o |

b\ it

3




and [Pusicians
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“The Free Lance,” Mr, John Philip Sousa’s \/
latest opera, deals with the subject which particularly
suits the style and the characteristics of the March King,
the scenes being throughout martial and romantic.

The scenes of Mr. Harry Bache Smith’s book are laid in
two imaginary countries—the empire of Braggadocia, and
the republic called Graftiana. The rulers of the two
countries are diametrically opposed in personal character-
isticss T'he comedy character is Siegmund Lump, a
bandit chief, and lineal descendant of the Bible hero
Samson. A series of complications makes Siegmund
general of the Graftiana forces, and Griselda, his wife, the
Joan of Arc of Braggadocia, The consequence is that the
two armies never make an aggressive move until Sieg-

Jous Purrie Sovsa mund, who like Samson, had lost his hair, recovers it by
the aid of witchcraft, and with it, his strength and his brigand band. From this point the
war is brought forward and carried on by modern business methods to a successful conclusion.

Messrs Klaw & Erlanger have given the opera an elaborate production, in their characteristi-
cally lavish manner. ‘The opera was produced March 26th, at Springfield, Mass. It is now being
played in Philadelphia, after which it will be brought to the New Amsterdam Theatre, New York,

ey SRS

GEMS FROM “THE FREE LANCE”

The Goose-girl's Song - -
Hair - - - - - - - -
Girls who have Loved

The Carrier Pigeon -

The Free Lance Song

The Free Lance March
The Free Lance Waltz - -

The Free Lance Selections

HARRY BACHE SyrITi

PUBLISHED BY

THE JOHN CHURCH COMPANY,

Cinclinnat!. New York. Chicago.
Lelpsic. London.

4 L, GAN.

Ai’ i Q| - 'w : “The Free Lance,” tH®new comic opera |
by Smith and Sousa, has made one of the
. popular hits of the season at the Chestnut
Warmly received by .a large “}‘1"‘ Street (;);;emJHm‘:;:r, oﬁ‘lﬁfﬁo‘r‘n?"}?ﬂ?nﬁ?{?
. e ree v. Jose ’ » ¢ tte
" " dience on its firet apgpewranoed&lt }:m ‘1‘,2‘3}19 ?n:ld Nella Bergen are prominent n
A new comic opera, The Free Lance, by Jont Chesnut Street. Thealre, ?hlla e‘: f; an excellent cast, there is an exception-
| Philip Sousa, the book and lyrics by Harry B. | “rhe Free Lance’” Sousa’s lates b!(:is 04 ally good chorus, and the plece is beauti-
Smith, is one of the novelties of the spring. , fering in thé etfnic opera ‘llne.t epd fully mounted.
There are twenty-two musical numbers in it, well to become one of th? b Bg!e‘sente“ %
" On to Victory, a battle song being employed | % l of the season in this line ol

# 4 N T o]

as a stirring finale to l\ntll_dl'l~~ It W a3 His t@rtn"‘ep“-"""’ el PPE" |

Hair, is a topical song, divertingly rendered o i i : :
R s =

e

i by Joseph Cawthorn, who appears in the lead-
ing role. Nella Bergen in the leading woman g
part sings most acceptably, and fills the role

“ generally to the joy of the beholder.

————

AL F tion of skilled
T ! E A" the, manipulat been round
g ) : p e’ has bes
b ' ! 1% 13he inevitable
iy Um:u).\ HoUsy, i ‘
L anagers). —— Sous . ow 4
p ) Lance,” ‘was recefil  ast | . pefore the
weok with man anifestations of \ ' aval Wil 3. i i y g8 ang
crowded liouve . The score is tuncful, and A i ‘
og pllows Joseph Cawthorne to do
giderable comedy work. Jenne(g:g Lowrle
s ls_ ‘role that enables her e

allsplay
Y jod advantage, uconq:
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X ol 1. v
, Sousa . Receives an Ovation : - .
{ ¥ SOUSA s NEW OPERA' When John Philip Sousa made his ap-f “&td | HEN Mr. John Phillp Sousa

A > 8 puts pen to music paper h o
[ ¢F 1 1) % earance, baton in hand, and directed the 7 s )i
& e Lance” Declared To Be the Fa | (':rvhostrn for “Ou ‘tb Victory,"” the stir- | | erally has something to "offer
mous Bandmaster’s Best Work. | rlng march which is the finale to the first | | well worth hearing, a fact which

act of “The Free Lance,” at the Chestnut ‘ makes anything new from the

{ . i e || Street Opera House last night, he was’ March Kin, Sihath yo.p 0N LSRR
'm‘:c};lf ;{ocsheste} ’a,;;:s bk e‘njoyinvg i given an ovation. The applause continued alad (bbakast N m«-guofc ﬂ:;):tuntlal pop- fA) \{'j’\ D1/
. ¥y Sousa's Hand at the Lyceum for some minutes; until Mr. Sousa came |* rest, Speolglly 's this true when..... 1*-*14**;\%’ B s ¢

last Monday night, a new opera by the wr-nthe stage with Mr,.Cawthorne, Miss the novelty in question happens to be a
famous “March King” wag being given Bergen and Miss Lowrie; there was then military comic opera, such as is “The Free
i#ts first urban performance in Philadel- | || more cheering. Amid loud calls for a speech, Lance,” his latest piece of work, which,
phia. The Record of that city printed the | Mr. Sousa made a humorous and telling | with Mr. Joseph Cawthorn as the star and

following. little address. He sald that he had been e S H %
‘o Ning i amused in coming to the Opera House to . . Miss Nella Bergen a Mr. Mac
'What is probably the best work in hear two men talking as‘they looked atl - donough, In prominent réles, will be pre-

Sousa’s career hag been done by him in plctures of ‘‘The Free Lanece.”  One of ‘|sented by Messrs. Klaw & Erlanger In most “ |
‘Free Lance,” the comic opera written by them sald: “Why, Sousa must be a regu- elaborate style n the New Amsterdam The-

the ‘March King’ and presented last lar Venus;" and the other sald: “‘Get atre to-morrow evening. Mr. Harry B. g
night for the first time in this city (after along, Venus isn't a man, it {s a town.” Smith has written the book and lyrics of

& week’s trial in small towns) at the After-the laughter at this had subsided, 'the new plece, and Mr. Herbert Gresham ‘ g :
Chestnut Street Orpera House. The Mr. Sousa spoke modestly of his new has been in charge cf the staging, which]. H[Al BnM'E _

: s e opera, “The Free Lance.” He said that :
march song, ‘On to Victory,’ is as stir- with himself and Mr. Harry B. Smith it bas B498. €OIMING, Hke ML SENNE A

ring and martial in swing as anything Lad been a labor of love and of hope. Of Erlanger's productions, on a very elaborate
the famous bandmaster has written, and ‘ hepe especially that it would prove an at’:a.le. i3
it is destined to become immensely popu- | |opera thatthe American people would like. ‘The Free Lance” is a comic opera of
lar. He took that opportunity of especlally the old school, say the managers, in which
| “Everything possible to make the opera :gnnklllng; h‘[essrs. I\h:]w &l Erlanger for all the humor depends upon legitimate com-
a success has been done by Klaw & Er- SFACLIORe »50{_1 ® RIeus edy and upon the fun making qualities of
langer, who are the producers of this i I¥ KT8, "{the music itself—matters which, es a rule,
new work, and not only has an excellent FrokRensdse" lare lacking in comic opera of the present
company of principals been assigned to {day Mr. Sousa h

S . " PR LI 1 has emphasized through
the cast, but a chorus that can ging har- 1tne musie Itself th & MARCH KIN :

8 se he lay ol G

moniously and with spirit has been en- - jtnin situati aughable slde ot celel AT Hl's

‘ons in the plece, and h '
TS 3 ,r . ioate : riginal
trusted with the numerous complicated G S D e

= ; m - i £ » ] very

concerted "l\lln],hbps of l.he opera. The fand siriking musieal effects y original Mr. Smith’s Book Clever; Mr. Ca
stage settings are massive and beauti- PPt i 5 §
ful and the costumes, designed to typify { The military subject of the plot, of as the Star, Is Droll—A New
the manner of dress prevalent in the two SOUSA MAKES S?EECH (:th'.:;e, ‘;!‘!\'os the March King an ideal op- Amsterdam Sucgess.
mythical countries of Braggadocio and — ¢ ohe p"'"mf‘,\' for the style of writing with’

i) ¥ 2 § ¢ i - ‘o 12 21 2 e s
Graftiana, are, while bizarre, elaborate | #ohn Philip Sousa, (_“'“P““‘e:l i3 Chos]t- "‘ hleh his name is speclally identified. As £
as' well. ee Lance,”” now play lng,; ‘(‘ll m;(‘ o e fn his former comie Operas, thene afe Save That Mr, John Philip Sousa has not los

t Street Opera House, le eral march numbers which should stir the his knack of writing stirring tunes, tﬁa},’

“Joseph Cawthorne,” who was last seen . ight’ erform-
( / t s - march, at last night's pe mos et s ' 1 .
here in ‘Fritz in Tammany Hall,’ has the "z:_‘f'ys() ';nsp“‘mg was the music under 1884 10st slugzish blood In the orchestra chairs Mr. Harry B. Smith's humor has not less-

principal role in the opera, and he is | e magic of his baton, that encore after “‘r(f set t‘hO gallery's feet a-going. ened, and that therg is virtue still in t
thoroughly enjoyable in his comedy. core was demanded by the large audi- ¢ maln point of Mr. Smith's plot is to ©'der ldeals of comic opera making were
Sometimes the comedy becomes buf- . "The combined i“St,"“me“ml a“di g'no Mr. Joseph ‘Gawthorn, in the role of three things, among gthers demonstratél
foonery, but it ig :tl\\':xﬂ's enjoyable fool- | |#ocal forces of the opera, in a lns;)t ";"'g: .Sl(‘gm”nd’ a goat herd, scope to exercise in the New Amsterdam Theatre last night
[ ing, and he carries the audience with |[@ificent display, marcgedt ‘1“’12”("0;(“;“‘;‘)" Als quaint dialect and his quiet humeor, anq @t the successfu] premiere there of thel

! him. He was ably seconded in hig com- er aisle and h“("“'th““‘ o lause continued to move out of some highly complicateq| ‘March Maker's” and the ‘“Libretto Ma
, f this evolution, the appk , comie opara situations. ufacturer’'s” latest comic opera, ‘“The Fre#

the opposite part—Griselda, a goose girl, o on the stage and make a speech. He Mr. Harry MeDosotuath thf{?{c;‘sa lg?nlgle);locr T,ance.” A better thing of the kind Mr.|

the | Bwas accompanied by Mr. Cawthorne, Miss of Bragadocla and Miss Jeannette Lowrie Sousa has not done, always excepting *E

and her amusing interpretation of : that of Griseld
- & - > ia rie. . L rlselda. A r Yani 2]
part won “«» many plaudits. Nella Ber- | gBergen and Miss Lowris ‘George 'l‘nrlllx?m;x'land'“.\rfr.AIl,h' rt Hart, Mr| CRPLADS Indeed, the frevhriags

ostly of this, his
gen, as . -ess Yolande, was splon»dld,{ Mr. Sousa spoke modestly

s At others in the cast

g and said that its composition the cast, . ; 2

and her su.» 1g of the two very difficult s aided by the librettist, been wise recently to rest on the laurels
L &3

B. Smith, was a labor of love and of earlier successes, And Mr, Smith's -ha’r‘
B Ve ves so spirited aud So 4000 Hfml‘lroype " "He thanked the management N ; of the evening’'s work was commendable,
as to bring spontaneous and hearty en- ?m_ What they had done in putting the ; ‘ toq, in an age When comic opera {ibretiel
cores. The number, “Three Love Stories,’ opera on the stage, and the company l i " are prone to be classed as the eighth dead-}

in the first act, with its musicianly §l for its interpretation of it, ly sin of the stage.
Last night's audience, despite the ef-

it it e sftont, el b 8 : N.
| chorus, sung with great effect, had to be¢ vroopaper LUtting BW’W(JA ¢ fectiveness of the opening number, clearly

”

' 1 T i \d

"e«]‘\' work by Jeanetie Lowrie, who playel o 1sly that the march king had to | will have the role of the Miss Nella Bergen
!

{

ouis Haines are¢| of the music seemed to prove that he has

latest opera,
in which he we¢

| repeated twice. The audience would un- found the first quarter of an hour some-
| doubtedly have been pleased to have what tame, for Mr, Harry B. Smjth’s book

i D fonly A an those ik developed its Interest and humbdr gradu~
{ more s§i <& from Miss Bergen than those RQ ; rest anc
" allotted ter by the librettist and com-" e - ally. Happlly there was a goodly .o:;upply G
) s 4 n of both to come, and that on the “legiti- &
poser. George Tallman, as Prince Flor- . e ¥ ¥ ,i.. mate' lines of comic opera’'s earlier days,
{ ian, had two ambitious songs to sing, egg o0 T iv |w" the persons and the plot of the plece pro-f
3 1 W

. ~ r
{ and, in a minorr way, there was mild g::tc'l‘lt\ﬁethell own humor naturallyy withs

aid of modern ‘‘slapstick” meth-§
ods.

‘mmod_\' work for Albert Hart and Felix

Hanoye ) Mr. Sousa’s appearance in the orchestral
o e sy fo conduct the first act closing number, a§
' A > A58 b typically rousing march, “On to Vietory,’

vided f f 1 opera a i.m}& wlth no extra- Opera House. ¥ marked the cAimax of the night and pav
m.(““al,_\‘. lot, but with many amusing OV“ti:’:“T'o S;o\‘l;: :t)t an ovation last ‘ the way fm'ha big de:]mgnixtqauon :o
lines and cleverly-turned Jyrics. Her- niJg(;\r:n at thg Chestnut Street Opera | ' :g;r;pose!‘. who responded Iin an exten
Dot Gredham, who siagn the produe: PEML "ncEs e dosced it new ikt Y aee Joetth, cumihors v AN
; s titled t raise for his excel- “On to Victory. 5 g ‘! and Miss Jeannette Lowrie as his comedy
i 1P Sone B P f “The Free Lance,’” when called| helpmeet there was plenty of wholesom

> S € e chor z g aet O .
lent management of l].t"( 1‘xm us qm: ]\"f 11:14 upon for a speech, he e!lm!'e!!sldd the ‘:3{3:1 Mr. Oawthorn as Siegmund Iump
maneuvers. The orchestra was ably di- (ot the American people wo app 4 e brigand chief, had ample scope for his|

rected by Anton Helndl. f ““The ¥ree Lance" and thanked the dialect and his qualntnesseis ?f ma,me,g:im.
, ) t ‘apital songs. 88 |
“‘Iree Lance’ has all the elements of erformers ﬂ%‘;"%gg: (:,rnr;vomf‘m‘;m‘ thegsrme of

’ \
| popularity, and with the cast, chorus and From N f f}*-"'v e T‘ e QGriselda, a goose girl, her opening num-
settings that have been provided, will ¥ Y T ﬁMl / NF\» ber scoring an _emphatic hit. .
ibtedly favor. Sousa ' g AUL SRR S A Miss Nella Bergen sang very well and |
| undoubte’ly bound into favor. & Addres embodied charmingly the role of the Prin= i
| has demonstrated that he has not writ- ress : ress Yolande,

| ten himself out, and the faith in his \ DD The chorusp was a well trained and effec-
ﬁ‘ i i; Fio¥eY

8 1 rostumes and scenic}
genius ¢ 1»wn by the @mlmrm? presenta- 4 :};’:ctg";er;“j,?mﬁ,}ﬁn,;.

tion given the opera has been justified. iad | | In the audience were Mr. and Mrs. Allen
. are 22 musical numbers in the two . Loney, Mr. and Mrs. E. Ritzema De|
Atiee By 3¢ ; Ly ' Grove, Mr. and Mrs. Henry Sellgman, Mr,

{ acts of the opera, and there is not one When Sousa comes to town you can begin to get your feet reaﬂy for ‘ and Mrs. E. 8. Jaffray n‘{c\{lckar. Mrs. |
| number that is not carefully written. action. There's an irresistible stamping desire always for the patter of 5 ﬁﬁ&%ﬁdmﬂ“%ug?igemf niior‘rfer:' Gll-{;::e“,") :

| Mr. Sousa will see the production for | geet whenever a s 4
g 1 Sousa sco ’ , Measasrs. _Stanford White, Thomas
the firet time in Philadelphia to-morrow a score strikes the ear. And a Sousa score fomes Cllg‘:'ke. Herbert Harriman, Richard Peters

night, when he will direct the orchestra. to town to-morrow night, when “The Free Lance” opens its metroxiplltan ' and De Courcy Forbes.
;A . iy bhstarmahas o i e season at the New Amsterdam Theater. ! :
{ Amswn‘l’ap"m“ Bleatan tn © Mo Ym‘k* s r Sousa is writing fewer manuscripts now than formerly. This is. not |

April 16, he will occygbym the leader's by any means due to any drainuge on his powers of musical lnvontlon.',\‘
chair. o but is brought about purely on account of business considerations. Since

: oy Sredl o< | he has won fame as the composer of comic operas, which fame followed

: .--r-i; a L E p (Y F ft long after he had won distinction as the composer of fugitive though im-

UBL.J oreeeoj|DOrtant band numbers, he has focused his composing powers to

e ik a greater degree on works that will last. He made a fortune

‘out of some of his later compositions, though his celebrated “Washington

Post” did mot net him the amount it would have done had he known at,

the time he wrote it what a power he would eventually become in the
Amer'll%m F\.vorl(}‘ of mu:ic. LAY
“The Free Lanee” 18 said to be thoroughly characteristic Sousa

method, which {s one founded on the prlnc‘lplg that the ave::st: epseg::::
vt wants to be inspired and wants to have a part in the working out of the
Leads His Cwn Work [l score. Any man who could be perfectly calm and keep his feet or his

Sousa ht at the Chestnut street (Ml head motionless during the rendering of a typleal Sousa march must be

night, and the compOSSF B of the ilk that insists there shall bé no more Fourth of July celebrations,

ey,
.
4

when heer [ or that children who yell should be ysphyxiated.
There is nothing squeamish about{ = =
Sousa when he is writing music. He| . '
 goes right to the very core of the! . °
matter with a me - and [
 Style so sige
DSer an
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Popular

Lance” Wins Out.
,” Sousa's new opera,
en its first New York presenta-

the New Amsterdam Theatre last §

ibefore an audience that filled every

Aspece in the house and encored

[y every musical number,

very happy curtain speech be-"y
D acts, Mr. Sousa said that, on his |

I to the city last Saturday night, he
ipped into two or three of bis clubs, at
of which he was questioned about his

opera. The first had a coutingent

tary men, who asked if the piece

] ir marches; at the second, a

cliterary ciecle told him his marches

d go for n&ht unless his collabora-
s‘ Bmith, had fuarnished his usual quota
Ltight lines; at the third the baldheads
lbjed: “Has it any tights in it?”
dal tLe ' play unfolded all three queries
fedinswered, affirmatively. T"he marvches

pNousr at his best—the “On to Vie-

p Iy fingle being led by the composer—

ght lines were plainly in evidence---

Enile the tights—DMiss Nella Dergen in

wous brown, Miss Jeannette Lowrie in

mp white, and a whole army of Ama-
in slim blue.

gat .there_ was more in the piece. than
» I8 triumvirdte of comic opera virtues.
¢ first act is one of the nearest ap-

piches to real opera we have had this
ason, and the sccond js full of genuine
. That first chorus, “All Lovely Art,

Ve Worship at T'hy Shrine,” displayed a |

kegeful of singers that it was a delight
hear, sopranos as clear as bells, good,
g tenors, rich altos, and deep, solid
e that held the harmony full and

ore elaborate stage effects have been
i and more tricks to catch the eye
e been attempted, but no better body
und' has been wafted over the foot-
g < this long time.
jie story is not startlingly new—two
¥l powers hope to recoup their individ-
losses by marrying the daughter of
s.house of one to the son of the other.
Poth son and dnughter disappear, and
A sul;shtntcs are palmed off on the un-
isuspecting papas. In the meanwhile the
beal prinee und princess meer, disguised
fand fall in love with each other, little
ithinking that fate had brought them to
the very papas which they had hoped to

ape.
It happens that the two substitutes
re the goatherd and goosegirl over the
.ill—nlrom],y man and wife. Each is
fmade to think that the other is the real
-‘eir_to the throne, disguised—a deception
’snlhle. of course, only in comic opera
b° The really funny side of the rival armies
as '"Qt, brought out as it might have
en. The idea of two warring hosts, en-
o mped side by side, with but a separating
thedge between them and each too cow-
dly to attack the other, is a delicious
estion _and might haye bheen nsed «

er advantage. The  cleverest point

jade is the duplex relief corps that ar-|
s upon the scene of battle in time to
I\l riots in both camps.

‘The brigand chief is secured by each

plifeftain in turn to lead his army against

Bat of his rival. At the crucial moment

3 appears at the head of an awe-inspir-

jg brigade dressed in the uniform of the

mperor ‘of Braggadocia and no sooner
jands his men in the emperor's camp than

36 returns at the head of a similar com-

fand clad in the red uniform of his rival,

the Duke of Graftiana. As the soldiers
fice front the mystery is explained—thay

@ dressed in parti-colored armor—one-

@I of their bodies, their faces and their

#ry beards belong to one camp, the other
to the other. .
truce is declared, the war proclaimed
aw, and the Free Lance is crowned
of both factions.

There is much more to <enjoy in the
‘act than in the second. It abounds
good music, comic situations, witty

and again good music, Josepf\
horn, in the role of the brigand chief
his Samson locks and Samson
made an amusing center-piece
which the wit of the opera revolved,
“Miss Bergen and Miss Lowrie were
htful coadjutors in the general amuse-
scheéme.
it was the choruses that held and
the: audience and it will be the
s that make the real success of
'ree Lance.” {
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JEANNETTE LOWREY,

WHO HAS MADE A HIT AS THE GOOSE GIRL IN THE SQUSA-
A

SMITH OPERA, “THE FREE LANCF

.'1 | S R T, |

51118

’ {
NEW SOUSA OPERA.

PERDREEASTNT
March Muslo With a Male Chorus One of

the Features of the Plece.

“The Free Lance,” the new opera by |

John Philip Sousa, had its first produotion

| bere at the New Amsterdam Theatre last

night. The house was crowded and the
audience, “which was most friendly, was
enthusiastio in its reception of the players,
recalling many of them several times and
insisting upon & speech by the composer

| himself. There is much in the music that

reminds of Sousa's earlier work. Some

of the airs ring familiar,and marches that '

have always beén 8o oharacteristio of this
author are given with great liberality
and move with their old time spirit and
dash.

The chorus is large and their numbers are
some of the most etriking features of the
production, The aim has evidently been to
strengthen the male contingent in order to
give the military songs with the greatest
force and power. “On to Viotory,” - the
finale of the first act, and the Emperor’s
war song in the last were, perhaps, best
vacsived of the ensemble numbers.

book is by Harry B. Smith and the

7 18 laid in the land of the comic opera,

oms of two hardup monarchs,

cia and Graftiana. ere is the

worn plot of the princess Hbo would

a prince whom she had not seen,

who comes in disguise to woo her.

vo substitutes are found for the wed ;

.ne the goose girl, Griselda, the other é“e

bri, chief, Siegmund Lump. The di

covery that'both the monarc ar-

ranged the wedding with the intention of

ma a loan and that both are poverty

stricken 'leads to a war and many other
comp.ications.

Mr. Cawthorne was amusing as the brig-
and ohief who had been shorn of his power
and -ollowers by the loss of his hair and
who after becomes the marriage
substitute of Prince Flavian. His :ong
“Hair® was one of the pleasing solos of the
opera.

se girl. Her laughter and

good the first aot over sevs
* eral w»ou 'Th:," ' ;t(;;gl.' her
N o .

olg n the irst act, ¥as &

A\

m- “.no h :
she n:tt{w“::g:twhoi l’unl:ug o%utf:l;
£00

‘THE FREE LANCE’ PUT ON -
AT THE NEW AMSTERDAM

JSousa Supplied the Music, Harry’
! B. Smith the Words.

BOTH TUNEFUL AND BRIGHT

Pretty Girls Aplenty and, Enough of a
Plot to Serve Comic Opera Ends
Made First Night a Success.

Siagmund LUMP....v.0ss.....Joseph Cawthorn
Duke of Graftiana... Albert Hart
Emperor of Braggadoci@..eeeaeiren Fellx Haney
Pertinax .., Sim Pulen
Prince Florfan......... vrevssssGeorge Tallman
Dagonet..coeeveens +eee . Louis Haines
Herald . .Charleg Santra
Princess Yol ...Nella Bergen
Jeanette Lowrle
Mopsa .. Junia Allen
Leandre . Geraldine Malone
|Bllvandre .. Monte Elmo
Jacquellne «.coeeee
Dlane ....

At the New Amsterdam Theatre last
‘night the Easter offering was ‘' The Free
ance,” a new comic opera by John Phill
Sousa and Harry B. Smith which has not

peen heard until now in New York. T
authors are said to have meant the piege
as a return to genuine old-fashioned comio
opera, in which fun and music are wedded,
and not merely flirting with each other,

In this particular case both contracting '

parties come to the ceremony in high
| spirits and make a jolly evening’'s work
*ot it. There is an emperor of somewhere
or other who thinks he can do anything
|from writing grand opera to running a
{ continent. He does it all by proxy. His
taste is so exquisite that he can not bear
the idea of a standing army of men, 80
&e has regiments of beautiful Amazons
|that he can take some pleasure in re-
| viewing.

Over against the Emperor's land of
Braggadocia is the Dukedom of Graftiana.
The Duke is a fire-eating, swash-buckling
son of thunder who chews nails and main-
tains an army of handsome young giants.

By grace of the plot the Duke has a
son, Prince Florian, who is to marry the
Emperor's daughter, the Princess Yo-
lJande. The young people have not met.
Rather than marry a man she has never
seen the Princess runs away and changes

laces with a goose girl, Griselda. Prince

lorian runs away, too, rather than mar-
| rfr a. girl he does not know, and changes
clothes with a goatherd, Siegmund Lump,

The Duke and the Emperor make the
|best of a bad business and try to fool
each other with a goose-girl Princess and
(a goat-keeping Prince. Meanwhile, of
| course, the real Prince and Princess fall
{ happily in love in the fields.
riselda and Slegmund happen to be
married anyway, so everything balances
beautifully. Bul- when Siegmund finds
that his promised royal bride is just plain
Griselda he has a moment of natural dis-
appointment. * Every time I'm invited
out to dinner,” he sighs, ‘I always get
just what I have at home.”

The Duke and the Emperor_ try to hor-
row money of each other. Neither has
any, which brings on war. At the bor-|
der lina between the two kingdoms. thci
man-army faces the lady-army across a
pretty green hedge. The man<army
threatens to surrender. Each ruler makes
Siegmund his proxy for the fight, Bieg-
mund, finding himself fighting on bo
sldes with nobody else in sight, winds up

he war, and everybody falls Into couples

or the final curtain.

A large audience s%a.red no effort to
show its approval of the plece. Upon Jo-
seph Cawthorn, as the brigand goatherd,
fell most of the funmaking re?onslbm-
ties,-and his songs, ‘' Hair,” * The Mys-
Ltery of History,” and ‘' Conundrums !
werae tirelessly encored. Nella Bergon 88"
the Princess won heart{oapplause Y her!
songs, notably * Three Love Stories ” and
‘“The Carrier Plge%rl:."

The most declded hit of rsho evening was
Jeanette Lowrie in the role of the "ﬂax-

. {'en-haire oose girl. Her 8o The
@_Gf§.ﬁ proved one of the best in thof

First Nighters
Out in Force!

~orning w.

bscribe.




SOUSA WIELDS
“THE FREE LANCE"

March King's New Comic Operg
Achieves a Great Success at
the New Amsterdam,

5

| FULL OF FUN AND GOOD MUSIC

i| First Act Especially Pleases Large

| ported the emchanted bird.

Aundience——Composer Himself
Conducts the Orchestra.

NEW AMSTERDAM THEATRE—'‘The Free
| Lance,”” a comic opera. Musio by Joha

! Phillp Sousa. Libretto by Harry B.

{ Smith.

! THE CAST. ‘
Blegmund Lump ...icovveennes Joseph Cawthorn !

) Duke of Graftiana Albert Hart
| Emperor of Braggadocia ..Harry Maocdonough

|

i
1 e e S S 0 Sim Pulen

| Prince Florian George Tallman |!!
1 Dagonet ..Louis Haines
{ Herald .Charles Santra

|

{ | Princess Yolande ..Nella Bergen ||

I GMERIAN (i iivivinaiarenns .Jeannette Lowrie |l

T S DO o Junia Allen [,

LIGRANA®r . .iocivvoiivencsnsoin Geraldine Malone ||
PRRLRRITAT®: 5 1o o o sl & P obteTe ot d TIRee Monte BElmo

Jacqueline .......cocvivvineninns Estelle Thebaud j
AR *3v v varvsising o ion b anvaes Dorothy Southwick

By ALG' RNON ST, JOHN-BRENON.

“The I'ree Lance” was a distinet suc-
night at the New Amsterdam.

in the composition of the

1 the humor and general out-

book have Mr. Sousa and

* b 3. Smith deviated to any ||
tent from well-established

.ord models.

y Free Lance” has a plot|

author keeps consistent in

e the plot has an amount of |
coherence "and consistency not as a rula
characteristic of works of the kind.

The Emperor Qf Braggadocia (Felix,
Haney) is in financial difficulties. He!
has a beauteous daughter named Yolande
(Miss Nella Bergen). She is his only,
| asset, "
The Duke of Graftiana (Albert Hart),

. is equally hard pressed. His only asset
is his tener-voiced son, Prince Florian'

| (George Pallman). Mr. Sousa evidently

| does not believe very much in the tenor'

! of comic pera comimerce and so far as
poetical ‘ic singing is concerned, the
tenor is this opera kept under strict
Trestrs’ .
tne monarchs, one of course

¢ . and the other abbreviated, in-|
“ nd Wi@ne wedding to borrow money,

the other. |
| ~hter and son both obhject to bsa,
5 ') merchandise in this way. Sol
1ige” themselves and flee. ll

"y !
Y- ng for a Marriage.

L4

: tentates are determined on|

’ :

a I and concealing the facts
from™. @ 1er resort to tacties. Brage
gadocia pievails upon Griselda ‘“the,

goose giri”' (Miss Jeanette Lowrie), tol
Impersonate the princess. Graftiana
threatens death to the goose girl's hus-|
band, Sivj wind Lump (Joseph (j‘m\--:
| thorn), a1 88 he will impersonate his
son, the recreant Klorian,

it Thus the wedding proceeds and Sieg-

1 mund finds to his hitter agony and dis-|
tress that he is to be married to his son's
wife. Y.
“] conmie out for dinner,”” says Sieg-
mund, dolefully, “‘and I get the same
dish as at home.”
This line caused and will always cause
convulsions. f
When both monarchs find that neither,
has a million ducats to lend the other,|
the goose girl and Siegmund Lump are
torn apart and war is immediately de-
clared. \
The s:cond act deals with
weaving of these complications.
|  Mr. Sousa has lavished the best of
himself on the first ac. of his comic|
opera.;, The openin chorale, “Hﬂil"
Lovely Art, We Worship at Thy Shrine!’
was a really beautiful piece of musical
writing. In fact, had Mr. Sousa kept
the whole opera on the plane of its first
number, he ‘would have written a work
of enduring valne. Jt evoked some of,
the most genuine and prolonged applause
of the evening. :
Two other numbers of considerable,
ce ahd eloquence were sung by Miss
ella Bergen. It should at once be said
that rare'y is there heard upon the
operetta gtage 50 beautiful even if light|

the un-

voice, R 'nd such tasteful and accoms
‘plishing ' * zing. : i
" The | ce. and the sentiment o
nce”’ were left almost en-

i Bergen, and they could

v ‘entrusted to any one mor

ve,

e,

| ap([:earance.
4

' reduced his long words to the anarchy
‘ and confusion whic'

'scﬁl‘j i by the easy melodionsnes
well-urained singing, that it, too, jc ;
| in. It was quite unnecessary for an

over-zedlous supernumerary to have des

\

A Clever Climax.

The finale, “On to Victory,” was
climax that was very cleverly worked u='
to. Needless to say, the finale in quess
tion was one of Mr. Sousa’s own
marches, reinforced with general chorus,|
Brazen instruments blaring away on the&
stage added to the Sousa-ness of it all,

An hour of sparkling humor and de-
lightful music was thus brought to am |
appropriate end. The march had to be
repeated again and egain. !

The comedy of the piece falls to Miss
Jeanette Lowrie and Mr. Joseph Caws

thorn. 'Miss Jeanette Lowrle wore &
flaxen-colored wig and the stolid exprese
sion of a doll. She was as amusing in
song and dialogue as she was quaint in

awthorn had ﬁ German dialect and

3 so famillar and
so well worn a feati « of the vocabulary
of your German d.al:ctician. He had |
the pun dramatic, trrmendous, epic in
its cruel intensity. ‘“ithe hung her hair

Mr. Cawthorn, ‘“sc that her husband,
who was old anu rich, did not know
which was switeh.” And even th:
Wagnerian critic, Henry Finck, was
forced to laugh'in his ecstatic pain.

Miss T.owrie and Mr. Cawthorn, bes
tween them, kept the house in a _roar.

Pertinax, court o 1sor of Braggas
docia, has a smal” ‘Hart, but it was
layed effectively, :.a¢ all the more ef-
ectively because cinietly and oleaginously: |
by Sim Pulen. His description of the |
duties of a court ccnsor would have de-
lighted Mr. Brady, “I am a censor and
a critic,” said he. ‘I a mnot an intelli-
gence office.”

‘““The Free Lance” was a decided suc-
cess. It is long since the first act of
any opera so bristled with thickset
laughs and close following bursts of sins
cere applause.

The “On to Victory” march was led
by Sousa himself, and its termination
gave the gathering an opportunity to
shower its congratulations upon the pop-
ular composer, who once again haa
ghown his remarkable capacity for scors
ing a bull's-eye on the target of wholes
some, if average, public taste.

i
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NEW SOUSA OPERA

Principal Music of “The Free
Lance,” Sung at the New
Amsterdam, Is a March.

Sousa's comic opera, ‘The Free

Lance,” had its New York production
at the New Amsterdam Theatre last
night. The book, by Harry B. Smith,
was frankly old-fashioned,

with jokes and puns, some broad and
some excessively local. But the audi-
ence lauqh»od at all manner of absurdi-
ties and principally at Joseph Cawthorn |
who spoke in dialect. Most of Caw-
thorn's lines were nonsense and his
manner of ‘delivering them was still
more nonsensical. He and they delight-
ed the audience very much.

In addition there were two comedians
in Albert Hart and Felix Haney. They
with, the gymnastic assistance of the
comical henchmen Sim Pulen and Louis
Haines, upheld the tradition of the
knock-about comedians who fell up-
stalrs only to fall down again, |

Nella Bergen was a princess who had
a regal volce, and it seemed a pity that
the composer, Sousa, had not written
her principal number with sympathetic
lenity. But wshe was good to look upon,
as 'was Jeannette Lowrie—especially in
the second aot. Miss Lowrie took pains
to enunciate her words and left sing-
Ing to others, but she furnished a fair
share of the fun,

Sousa’s music §s principally the
march at the close of ithe first act,
which the composer conducted with a
customary regard for climaxes. This
was the climax of the evening, too, and
after it Sousa made a speech that
proved him to be a graduate of the
after-dinner-club.

The “‘Ffree Lance' is an amusing
opera, well mounted and carefully re-
hearsed, Its title is whimsical and the!
work is much lacking in daintiness; but
it ie an evenirg's good and funny en-t
tertainrment, ° \ }

peppered

PROVES AMUSIG.,
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Smith-Sousa wOr'kl Is Both-Merty'

b betannt-gegebem. /

and Melodlous. RNatiitlid) war ein ahlrel

ggtfnggn;, und M?& s i':' 1

- o | ehemens applaubitt; af
MARCH KING™ IS AT HIS BEST Jneuefte Graeugnis von Sou

| f{hem Kombponirtriebe einen.

i ben Grfolg haben with, [He

Captan”, ift bod) au be

Cawthorn Heads Remarkable Company

In New Amsterdam and Josneite # 3 find bem ’)Jtarfdr!t;n'f_
Lowrle Makes Unusual Success. fl excellence” audy biefed Mal eine.
Rl Il Ungahl folder Melobien zur Han

moefen, bie in's Ohr fallen unb: borg
Weile Hangen bleiben, aber fa

Merry and melodious is the new, Sousa |

opera, “The Free Lance, w a ¢ A ) . s
sure-fire hit at its first pertor:::.lx:c;n T: che‘ felbit pﬂ ben quﬁgﬂen @bﬂu R Y
New Amsterdam Theatre last ovenlm;.1 man eine gu 'W“...ba“ bR
There was no mistaking the proportions of fi Unfireitig hat Soufa fid) bemiiht, nidh
that success, for a more enthusiastic audi- {{| fo leidhtfinnig roie mandje Bieljdyreiber ;
ence than that which filled “the house |l arbeiten, jonbern -burd) eine geiwiffe &
beautiful” to,the limit of its generous biegenheit ben Werth bed @m}%ﬂﬁ g
ben, Aber 3 Toftet ihm ficherl Q“:ﬂt’

capacity seldoth has been seen in this or
any other city. Never since he became a

contributor  to stage entertainment i ; . Diel
America’s ‘‘March King'* made a m%%: A c iy mpﬂrengutntg 8 m“bm‘ﬁ!ﬁ ““?’h :
thoroughly worthy offering from a musical [|| @ebiegenbeit tradyitet, un e

viewpoint. than ‘““The Free Lance, the
melodious measures of which frequently
reminded one of the delicious nature of
some of Offenbach’s strains. Though the
new comic opera naturally contains its
quota of soul-stirring quicksteps and mar-
tial airs that set one's toes tapping and

legentlihe ©dymwerfalligleit ~unb
lofigteit. e
Mandymal fommt e wirtlid) dem engl
fden Oratorenftil nahe, wad bann bew
mufifalijdhen Suhdrer um fo turiofer b

fingers thrumming, there are many melodi
numbers that are less Sousaes ueyln tempg
and voluminous theme, though possessing
aré equal popu}ial;“appeal.
ousa covere mselt with glory. led
the orchestra in the last numb%r ?; tlirgoﬂr

riihet, roeil gleich darauf rieder bie geflens!
ben Piccolofldten ven vermegenfien Marfdy'
chothmud martiven. Unbd beim erften i

act, a rousing battle hymn, entitled *“On

"*"'"‘\te,'

| aggregation of singing talent heard outnldeé I)anbelt fig um lauter Gituationen, bie

| particularly noteworthy for its high class

T : i
Victory." and a few momenta afterward, Iy | it e ben Ghot butd) eine auf bec Bifne;
responsa to the thunderous demand for hifm [ﬁttt med)banbe fotmli({; tnbt-blgﬂ
he appeared on the stage and made oni|§od) PO 4 t, 3 findb genug. |
of the most witty curtain speechs of thi|fen. Aber Mote gefug sl bl
“catchy times”,in bem neuen Dpus, um |-

ﬁenasor}. tgiar{y B. Sngt!txﬁ w}l’w. in-his hand :

o e story, pro 1 o ‘

g v, probably has come nearel |, populiiren Gejdmad Freude ju be- @
reiten. ::

than ever befare to the attainment of hi
Mit bem Text hat Henry B. Smith

ambition to write a real comie opera, coul
not be found, and Sousa and Joserh Caw=
¢8 fich nicht befonbers fcher gemadt, E8

thorn, the ‘‘star,” graciously divided the
honors of the tremendous reception. !
The company, Wwhich contains the best

of a grand opera organization in vears, is/| man fdjon aud ungabhligen anberen Ope=

retten tannte: ein fatelfafter Raifer, biefed
Tal pon Braggabocia, eined Hergog vou 2

%
Phghd
o

chorus work, those numbers, in which fifty|
mixed volces were employed, being inter-|

reted in truly masterful manner. One of ¢ s E
the biggest surprises of the night was the || Sraftiana, be‘P' Gragauner - unh "
performance of Jeanette Lowrle, who im- || Banforotteure, eine Berioedhfelung bon

mediately leaped into the front rank of
comediennes by her delightfully unctuous
interpretation of Griselda, a goose girl, in
which she shared the comedy honors with
the ‘“star.” Albert Hart as the Duke of
Graftiana, Felix Haney as the Emperor of
Braggadocia, George Tallman as a tenor
Prince Chap, and Nella Bergen as the
Princess Yolande, daughter of the Brag-
gadocian monarch, won high favor in their
respective characters,

Although Miss Bergen had suffered for
sfveral days from an attack of lari'ngms
she acquitted herself with rare distinction
in the solos assigned to her, particularly in
the “Carrier Pigeon’” song in the last act,
which won repeated encores. In fact, every
one of the sixteen musical numbers received
deserved recognition, and at least half of
them are certain to become popular,

There is much that {s reminiscent in the
plot of “The Free Lance,” just as there
has been in most comic operas for decades,
vet there also is much that isnew and in-
genious, We have the Emperor of Brag-
gadocia (Felix Hanev) and the Duke of
Graftiana (Albert Hart;‘. lboth bankrupt

e

rinaen: und Pictenpdrchen, wwahrhaftig, {5
?; mgre fteaflicher Quyus, bie , Hanblung” o
ober beren nicht Borhanbenfein genauer
ju erdrtern,  Oliidlider LWeife bat ber
Qibrettift eine ‘ertledlidye Anzahl praftifdec
Wigworte in ben Dialog geittmmt'.

®egeben rourde bie Operette mit erhebs
ihem Gdmwung. Camwthorn toat bet
Haupttomiter und trug ben bauqterfolg
papon. Gr fdeint bei be Angelid und
pei Francid Wilfon in bie Seule gegans
gen 3u fein, Gigened that er nut in febe.
befeivenem Mafftabe hingu. Seine oz
mifche Partnerin, Qeanette Lotorie, @es
fiel al3 foraicte Unfdjuld pom Qanbe gang
ungemein.  Albert Hart, ber n (.Se{tqlt-«‘
unb in SKomit cine jieite, berminbette
Yudgabe von De Wolf Hopper ift, gab

and seeking to retrieve their fortunes by a : T ette
marriage between the Princess Yolm{de ﬁ‘h biele mube' 5."‘““ ﬁ{emmbﬂebﬂ m‘
{Ne}!,lai Berg‘?n)l of t(l&e Bragg‘n?locla ;lyr}as}tly por Allem Gefangliched bei, un po (;t

o' Prince Florian (George Tallman) of the H 3
Graftiana . house. These young  persons oar @"r Tallman ‘br !Battmt' ¥ d‘

rebel at the bargain, never having met, and
prompily exchange apparel with the goosea
girl (Jeanette Lowrie) and the' goatherd
and flee only to meet and fall in love.
Meantime the monarchs, {n their dilemma,
induce the yokel pair, who really are man
and wife, to impersonate the missing ones.
They agree, and it {s only after the cere-
mony that each monarch learns the other
1stennness. .

Var i8 declared, and it appears that
Siegmund Lump, the goatherd (Joseph
Cawthorn), really is a famous brigand whose
band deserted him when, like Samson, he
lost his hair. He is sought by each camp
to direct its campaign, hires out to both,
and by methods that are laughable brings
peace and happiness to all. Each of the
two scenes was mounted beautifully and
the costuming was colorful and lavish.

ftattet ift bie Operette mit gegiemenber
Pradt. Fe g

o

~

- e
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SOUSA LEADS IN NEW OPERA.

“The Free Lance” Meets Warm Reception at
‘ the New Amsterdam Theatre.

i With a vim that almost brought the applau
audfence to its feet, orchestra and singers,
the leadership of John Philip Sousa, who led b
at the close of the first act in the New Amsterds
Thegtre, last nith. played and sang his new |-
march, "Og to Victory.’ BN et
It was the feature of the intial perf

the Soun(‘Opem Company of & mew

sense and singing, entitled “’.l'h‘ A
Sousa, who had walked dow he
climbed over the orchestra ralil and
leader's baton just at the moment the

g

T

and chorus were ready to sing, ou
: counfow nt to them, as he ed‘% C
the sta & after his marech had -# #
8 . ; 8:Y times, 1 / expressed his fon Klaw
- Erlange;”’ or the presentation of his A
: 2 Thetslgss plenty of map in the ateen,
'p ¢ funmakers, and ﬂ‘:

Ty
EIL

o e

" o ‘recelved. . .
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“THE FREE LANCE” A SUCCESS.
| John Philip Sousa’s latest opera, *T'he Free Lance.” which
||:|'| it. first New York production Monday night, in the
New Amsterdam Klaw &

| Evlancer, proves conclusively that the melodic fountain of |

~
Ve T A

Iheatre, under the direction of

L the **March King™ has not been exhausted [
i The tentative presentation of the opera took place In
Springfieid, Mass., the night of March 23.

The large and brilliant assemblage of music lovers which
accorded “The I'ree Lance” nothing less than an ovation
Monday night was an extraordinary tribute to the popular-|

Hoarry B Sxtirn

ity of the composer and s collaborator, Harry B Smith
who wrote the book and the lyries

The premiere of a Sousia opera is always @ musical event
of importance and never s wanting in the elements of bril
Indeed,

comitants of all the Sousa productions

hancy and success these are the mevitable con
But, however, for
the hearty co-operation of Klaw & Erlanger, those prinees
of amusement purvevors, this Sousa masterpiece could not
have been brought out <o sumiptuously.  As so much de

pends  upon  adequate  staging  and - effective costuming.
Messrs, Klaw & Erlanger committed these important mat
ters to the capable hands of Herbert Gresham, whose high
reputation is based upon successes in coniection with many
notable production

of the

; ' . ; ; |
production is essayed a meed of praise must be given Klaw

Before a description of the opera or a review

& rlanger for the splendid stage settings, beautiful and|
picturesque seenery, rich_and attractive ggstumes, and the
exceptionally I'he cast includes  these

strong  conpdany

footlight favorites:

Joseph wthorn
.Albert Hart
IFehix Haney
..Sim Pulen

Sicgmund PBrigand Chiet
Duke of

Emperor of

Lamp, a
Gratthana
Praggadocia . 2
Prageadocia

Pertinax, Court Censor of

uke of George Tallman

the

Ilorian, Graftiana.

Ministes

Sonof

I'rince

Dagonet, of Interior of Graftiana, ...... Louis Haines

Herald

P’rincess Yolande

Charles Santra

Daughter of Empero Drageadocia. ...

“The Free Lance™ 1s a real comi

two acts, which, though necessarily 18

from start to finish, and constructed on original lines

clties,

[RLANGER.

portunities for cffective acting  and  singing,
throughout is sparkling and tuneful, Ther
melody of the Sousa variety
stirring. '

The musice
'here is plenty of
joyous, infectious and soul
. Melody exudes from a Sousa opera as naturally
as fragrance is emitted from a flower.  Such a past lll:l\l("l'
of opera handieraft 1s Sousa that he utilizes with unfailing
xl\.ill every opportunity which is presented.  Never im]mlivn.1
of (lf'lnil\. he deems no minor points as too trivial for elab
oration and refinement; he permits nothing to clude his
watchfulness,  As oratory, to the Demos

thenean formula, so in comic opera. according to the dicta

m according

of the great composers, action is the sine qua non
hasic clement of success

departs from the conventional and fairly bristles with nov- this part o

: Mr. Smith has written a strong libretto, of which clad in two si
Mr, .\nn‘&:f h:lﬁ made the most. The opera is replete with|or's colors, the othe
unusual situations, which afford the principals mai _\'(,p_"mun(l prm‘lzlims.himsc

(o a monk, another to

“ i\ “~l-'lII/.'l to a soldier \\\('(‘(h("ll".,

So weil do Sousa and Smith un tory,

ftoo, are joyous, and plight their troth,

& for the fray,
uvres of the soldiery contribute o
' r_ff)rmance lively. The brigands agy
forms—one side showing the Fn
r diselosing those of the Duke.

‘ If monarch of both armjes and’
sumes absolute authority. :

¥

He and his old s

e ' g s sweetheart?
reunited and again are happy. Theprince and the pring
The parents, af

[Inding that their cherished plans are about to be execu
.

express their happiness i anates

The culminati R + Joy impregnates the atmosphe
il ulmmation is a beautiful and brilliant tableay. 7
:ulnmlc IS as impressive as was the beginning,

4

'he opening number, a chant of praise to art

..l.hc full chorus of male and female voices
!mlln\\‘s a song for soprano,

is sung}
fe Immediat]
: I'hree Love Stories,” wh
s tempo - with each stanza, One verse is addres
a jolly good fellow,

changes

and a tha

_ he march, “On
15 perhaps the best number in the first acie
el

derst; N ‘mcinle aft et 14 . w - march 5 ¢ .
tand this principle that action in “The Free Lanee” id"eh and chorus introduges the Emperor, who

meessant. This 15 a military opera, full of poetry and ro ‘'omic song, “The Goose (iir].":'g’a:'la the soubrette is

mance, and brimful of fun. It is pervaded by a martia

e wrward,

Jeannette Lowrie makes the most of (lu‘

spirit, \\’.lnrh disturhs the equanimity of the most blasé de \bert Hart follows with a buffo song. Joseph C

votee « ra ¢ T S S e . : s | y o S al (irt . .
o opera and keeps the entire audience in a quiver OV appears with a comic song and burlesque.  His

¢ Lavce” 1s anallustration of and a comment u]mn"”'l actine were up to his high standard, and kent the

1 » . . { ¢ P 5
Il" truth that fun and vulgarity are not synonyms; that ence convulsed with laughter.
1 e av 2 v .e Q . sl c . §gd" “ : "
1ere m l.‘.]u. a rotous prodigality of mirth without horse tenor, sang “Little Bas Bleu” with fine effect.
A Sousa opera without marches would be like the song of gennine merit

play.

George Fallman, thg®
Thiy
fl\”ib\\l'll

Then a quartet wi

lav of [ . " Sl o : 5 . -
-I--|-|l'\ ”|1~ Hamlet \.\.Illl‘lllx part of the Roval Dane omitted. burlesque minuet and wedding march.  The act brilliz
¢ Iree Lance™ bristles with choruses and marches, the closed with “On to Victory.” “The Mystery of Histor

rhythmic swing of which make audiences restive and canse
them to quiver with melodie vibrations set in motion by the
conductor’s baton. - Some of the songs will speedily lw;’(nm'
popular and before the end of the week will I)("\\'lli\ll(-(l
i the streets and sung in the homes of the musical.  Sey-
cral of the ensemble numibers are very strong and l.h(" fnll
choruses are spirited. The love songs breathe tenderness

the martial songs are vivid and stirring; the orchestratior
is audacions, hrilliant, yet musicianly.

I'he narrative told i the two acts of the opera, while no
conseentive, and the plot, while not closely knit or con
sstent, are developed so naturally and effectively as

A

opera without intrigue scarcely would be possible.

comic
The

most important personages who figure in the story are the

hold the unflagging attention of the audience.

Emperor of Braggadocia, the Duke of Graftiana, and their
respective children, the Prince of Graftiana and the Prin

cess Yolande, of Braggadocia. ‘The parents are reputed
88 |

N\'”il
Jeanette Lowrie
Allen
Geraldine Malone

Monte Elmo
Estelle Thebaud
Southwick

Pergen
Griselda, a Goose

SOreeress Junia

Mopsa,
l.eandre, [Mage
I).Iﬂi'
Jacqueline, Maid
Maid

and

Silvandre, Lkt
of Hono

Diane, of Honor Dorothy

Lords f the Court, Pages, Maids of Honor, War-

l.adies o

riors of Graftiana, Amazons and VMembers of Siegmund’s Band of

Brigands,
of the first act, Sousa descended
Taking

Just before the finale
from his private hox and entered the orchestra pit.
baton from the hand of the conductor, he led the band

t played the spirited march which brings this act to a

s The composer was given an enthusiastic reception.

as the curtain fell the principals appeared before
Several

sOON
Koot lights and howed their .'n'kn-»\\'lmlgnu-nls.
s they were recalled, and then the audience wanted a
ch from He the and
yded in a very neat little address, which was witty and
Mr. Smith called for, but did

Sousa. went upon stage re

00 taste. was not

is.  They scheme to bring about a union between the two

children.  The young people, however, are averse to matri-

mony and resort to much cunning to frustrate the plans of
their parents.  They adopt many expedients to circumvent

the royal matchmakers.  Finally they completely outwit

them by running away. They meet two peasants, and an

exchange of garments takes place.  Siegmund Lump was

a striking number.

erand ensemble number follows.
dango and songs.
dian comes next

or's Love Snllg_"

['hese are all effective, several being vocal gems.

|
|

wealthy, but cach fancies the other far richer than he really o

. . . p , . !
formerly a brigand chief, noted for his prowess and excep-

His companion, Griselda, was a “goose
When shorn of his long hair Siegmund, like Sam-
son, was deprived of his strength, and, having lost his

tional strength.
girl.”

most attractive quality, was repudiated by his former band.
The two royal matchmakers, thinking that their schemes
are working well, appoint for the
tion of the nuptials.  The prospective bride and groom,

a time solemniza-
however, are personated by the two peasants, whose iden-
Many
Some brilliant pictures are pre-

tity is betrayed, and many complications ensue.
funny situations follow.
sented.
are conflicts on the stage.
side of a hedge.
trating their respective disguises, fall in love with eacl
other. This amour is productive of some pretty love scenes
and some tender love ditties. A witch appears and pro-
poses to restore the locks of the former chieftain.  This is
done as if by a miracle, and with the restoration of the
hair returns the strength which had been dissipated by the
“rape of the lock.” Siegmund is himself again, and his

1
et
-, make an address,
f Mr. Klaw sald he would

The military spirit now asserts itself, and there |
Two armies are lined on cither §
The prince and the princess, not pene- g

“The Carrier Pigeon,” a fascing

waltz song, scored in florid style, affords Miss Berge
opportunity for the display of her coloratura.
rendered more effective by flute obligato.
which

This s
The tenor ¢

follows, is the hest Tallman

thing that does
This introduces a
A Dbrilliant military song for the «
Other striking numbers are “The Er
“T'he Song of the Dice™ and “Ridq

Th

ond act ends in a blaze of glory with “On to Victory

. 3 iy

—errriey arwi v
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{NEW YORK PLANS
; ‘GIANT BENEFIT.

NEW YORK, April 13.—The New
York Theatre Managers' Association ar-
fvanged last night to give .+ * tha M {
politan Opefa Iouse on lﬁ‘e"évém
April 23, & monster benefit for i%
Itallans made homeless bv ‘the eruption’
pof Mount Vesuvius. The affalr is in the |
hands of Daniel Frchman, Alt Hayman jii
and Marc Klaw)\and is bound to be an|
ar‘;l,;tlo success at least, o

en the matter came up for @lscus
{ slon, Heinrich Contled pro:lptl; Ml_l

'to glve the use of the P
Opera House, and every eflt?:{o w

fmade t
iy g‘_.s.'et talent which will pack it

hasty canvas was ma € ' )
el il ot e
ee got in co #id
with Mark Twain and he “m '

act of “The Free Lance.'pmtvm" o
- rhr;letg ion':“? opera, whic

; ste
3 day, and Yvette Guﬁéz?, .&hﬂ%
| 8ing at least one song. Victor H
| the orchestra conductor, wfu m
agddress and the & * Club w!
L o oricinal skednin whion
1t b M’“ tribs
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ANEW SOUSA 0PERA HAS
8 SWINGING MARCH IN |

[E FREE LANCE” STORY A
HACKNEYED THEME WITH
CLEVER LYRICS.

|ééWhat the Butler Saw,” at the Gar-

k- rick, Beems to Have Been Something

" Rather Compromising, but Company
Bears Up Under It—Mrs. Fiske as
Becky and ¢Zira” Up-town.

i
“The Free Lance,” John Philip Sousa's|
i new opera, with book and lyrics by

"B Smith, and staged by Herbert Gresham,
§ will suffer chiefly by comparison with his
earlier work, “El Capitan.” It was pro-
uced for the first time in New York last
night at the New Amsterdam Theatre,
'with Joseph Cawthorne, Nella Bergen and
Jeanette Lowrle in the principal roles,
evoked much empthusiasm, so much, in

t, that Mr. Sousa was obliged to make
speech. The speech in some ways had
many elements of humor as the book.|
| chief remarkable feature of “The!
‘Lance" is the possession of “On to

ry,” & new Sousa march, with the
brassy tread, swinging tempo and

1l air that has marked his' earlier

- Mr. Sousa came down from his

Rlked down one of the maln aisles,

4 under the orchestra rope, angd!
march himself. Then he marched

pd by a wide detour through the

p again reached the stage where

. his speech. The evening was very

Agly tinged with Sousa. When he was

it directing or speaking one could see

t{m box.
e plot is simple to the point of at-
! p. Two kings wish to wed their
each in order to get some of the
easury. One has a boy and the
\ e have seen the same basis
differently in “Happyland,”
he red Rankin. Both children
o ooseherd and his wife are cor-
made: to serve as the children.
48 declared, and the second act finds
two factions at' comic opera war, giv-
& chance for the same sort of musical
if used in “El Capitan,” when the wed-
i funeral choruses are sung to-
,.Sousa’s work has been well
music, strong in minors, and
. in concerted numbers, full of
pces of well conceived orchestra-
light to the ear. Miss Bergen
vilan ever before., Her re-
m the stage has done -her
L150 wears tights. She is much
nette  Lowrie &s the goose
ming in voice, {

h  Cawtho

MATE

Lanas !
[T tom LIS
.. A. Sueet OpeTBL &
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was a large night at the Liberty.

' audience, the orchestral effects, the
cast and the manngement were of the
grandiose size. Even the librettist, Harry
B. Smith, belongs in the category, if w
are to include the volume of his repertory
of comic opera books. And why, by the 'B{ :

way, should Mr. Smiti's name be pro-|
grammed in smaller-gized type in connec- '
tion,with the first loeal performance of |
#The Free Lance,” composed by Sousa,
than the tirm of Kldw & Erlanger, Mr.
Joseph Cawthorn, the leading comedian,
or even Herbert Gresham, the stage man-
ager? Surely things have come to a
pretty pass if. the ' author . falls into|
smaller type than does the worthy who
drills the principals and chorus. 4

However, “The Free Lance” brings
back to us upon the light opera stage
Mr. John Philip Sonsa, who shares with
David Warfield and Bernhardt the dis-|.
tinction of being referred to in the small
ade. or elsewhere merely by the last
name. It represents the March King—
vou can't avoid the designation—at his
best. Of course, there was THE big
march upon which all Sousa operas are
pitchforked; and “On to Victory,” which
marks the climax of the first act, has
all the triumphant brazen vigor of “'Il
Capitain,”” and a plenty of originality.

But “On to Victory” is not the only
effective number Sousa has introduced
in this work. He displays a versatility
in composition not noticed in any of his
previous outputs. *‘All Lovely Art, We
Warship at Thy Shrine,” rendered by.a
chorus of mixed voices at the opening of
the first act, is sensuously charming.
“The Goose Girl” is a pretty conceit;
the Emperor's 'war song is grotesquely |
dashing, and “The Song of the Free|
Lance” has abundant verve. . The gem
of the opera, however, is “The Carrier
Pigeon,”” a sentimental solo, exquisitely
sung by Miss Nella Bergen, whose voice
is perhaps the best trained, most accur-
ate and sympathetic soprano to be heard|
to-day’ in light opera. She sustained the
romantic portion of the plot single-hand-
ed with capit®? skill.

The libretto is a rather !ngenious re-
fashioning of threadbare comic opera de-
vices and episodes. The impoverished
monarch has done duty from “The Mas-
cot” through many an operetta before he
struck “The Free Lance.” The alter-
nating of a princess and a peasant for
purposes of guile and humor is scarcely
epoch-making. But in elaborating his
material Mr. Smith-has been quite suc-|
cessful. Instead of one we have two
bankrupt rulers—one with- a son, the
other with a daughter. The wedding, of>
the young people is planned to rectify
matters, each parent conjecturing that
the other is affluent. The eventual dis-
covery of the error leads to opera bouffei

. war.

Meanwhile the son ‘and daughter, who

have never met, have disappeureé'tlidi'l
| separate ways, and a goose girl (Jeannette
| Lowrie) and a goat herder (Joseph Caw-
thorn) are substituted for the marriage.
.| The fact that they are already man and

wife, it'may be added, is known only to
themselves and the omuiscient Harry B.
Smith. ~Out . of these conditions Mr.
Smith springs scenes and situations fair-
ly funny, and it his second act lived up
to the promise of the first hé might be

j eaid to be Smith at bis best. His lyrics,!

as usual, are neatly turned and pithy; and/

“Friendship’s Friendly Touch,” “Halir,”|
_“The Mystery. of History’” and “Conun-
. drums’’—a souvenir of Joe Miller's joke
' book in “The Isle of Champagne”—have
.| gualities that' make for laugns.: '

Alfred Hart and Felix Haney, as the

_rival monarchs, play up to Mr. Caw-
_thorn and Miss Lowrie with admirable

vestraint. Klaw & Erlanger have

‘btnted the comic opera sumptuously— .

j¢ garden of the Bm-|.
the 'border ‘line be-
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«FREE LANCE,”

IN SPOTS, IS, &
BOTH CLEVER

~ AND AMUSING

By J. J. LYONS.
The “Free-Lance,’ a new comi¢ opera,
il by John thpcegna and Harry B.
|| 8mith, was given Iist evening, at the
|| New Amsterdam Theater.
| The east was headed by Joseph Caw-
| thorn, who, as Siegmund Loamp, was
supposed at one time to have been a
brigand chief, but having lost his hair
and with it his prowess, he appeared at |
the opening of the story as a goat-
herder. Developments compels him to
assume the rvole of a prince, and his
wife (Jeanette Lowrie, as a goose girl)
is also called upon to impersonate a
princess. Rival monarchs, both im-
pecunious, have arranged a marriage
({ between their son and daughter and,
as both refuse to marry unknown in-
dividuals, they each run away from
their homes and their places are filled
in the royal families by the goat herder
and goose girl.

Of course, the royal couple meet in
the open country and learn to love each
other.

The comicalities, improbabilities and
impossibilities of the libretto wele all
brought in evidence by the author, and
{ many eccentric perversions of the Eng-
11ish language were introduced by Mr.
!Cawthm'n in his usual manner, much
to the delight of his admirers.

Miss Lowrie, as the goose girl, made
a decided hit. Her vivacity and gro-
tesque manner made her part quite im-
portant. She was generally applauded.

If the music of the entire opera had
been on the same scale of excellence
as that which told the first of the three
love stories sung by Miss Nella Bergen
soon after her entrance, the opera
would have been the event of the sea-
son. The shade of Sullivan was then
perceptible, and it was hoped that it |
would be present all evening, but alas!
it was not so. There were stirring
marches and pretty melodies, as few
[l can write like the “March King,” but
this one melody was a gem that prom-
jsed more than was given or accom-
plished later.

Here are gome of the witticisms:

“My credit is so bad 1 cannot even
trust myself."”

‘““Phere are no robbers nowadays —.
they are all financiers.”

“1 can commit any ecrime from rob-
bing an orphan asylum to running a
society paper.”

“A man's typewriter should have the
same colored hair as his wife—accidents
happen.”’

“I'neasy is the tooth that wears the
crown.” . !
“If Romeo had married Juliet they
{ might still be housekeeping in a flat.”
Mr. Sousa came from a proscenium
box at theé conclusion of the first act,
and, taking the baton from the orches-
tra conductor, led the finale and the
march, “On to Victory,” which was
given by the principals and chorus with
the accompaniment of brass instru-

ments on the stage.

At its conclusion Mr. Sousa made a
characteristic speech, but many of his
| wittiefsms were lost, as he spuke very
i quietly and could not be heard, except
by those in very close proximity to the
stage. .

The scenery and costumes were hand-
some, and the male chorus more in evi-
| dence than is usual in the comic operas
} of to-day, no doubt to give force and
! character to the march music,

The house was crowded.
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FTHE FREE LANCE”
AT THE NEW AMSTERDAM.

| After being presented in Springfield,
ass., Hartford, Conn., and Philadelphia

A V’Vlth great success John thn;
pa’'s new military comic opera, ‘“The

]

‘!‘ree Lance,” had its first New Yorkl
presentation last night at the New Am-
sterdam Theatre, before an audience that
Billed every part of the house. The pro- '
Huction was by Klaw and Erlanger who
staged it in a most handsome manner,

the scenery and costumes being very
beautiful. The book and lyrics are by

Harry B. Smith. The company was a
| very large one and a feature was a
iknale chorus of thirty volces, which
greatly aided the giving of the “March
JKing's' spirited music. “The Free
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Gets Enthusiastic Reception at

Nev;'r Amsterdam Theatre.

LATEST FARCE AT THE'GARRICK

Lance'”’ is a genuine comic opera. 1t e
gtaged in two acts. The locale of the
first act is the court of the Emperor of
Braggadocia, who is devoted to art and
i{s a bankrupt. He is so aesthetic that

R pven his army Is composed of amazons.
\ |

& ___,_____‘._—-—sg——_—

To replenish hig coffers he plans a mar-
riage between PIs daughter, Princess Yo-
lande, and Prince Florian, the son of
the Duke of Graftiana. The duke,
also is bankrupt, hopes, through the
union, to refill his purse. The princess
and prince, who have never met, fly to|
escape marriage, and both emperor and
duke, in, desperation, compel Siegmund
Lump, a goatherd, and Grigelda, a goose-
girl, to become substitutes, each thinking
o deceive the other. Slegn «nd and Gri-
elda are really husband ard wife. Sileg-

und is a descendant of Samson and has

een leader of a band of b igands. He
has lost his hair and with it his strength
and br jery, and his band has deserted
him. »o.h emperor and duke discover
that each is bankrupt and war Is de-
clared. Siegmund becomes a general of
the army of Graftiana and Griselda
‘the commander of he amazons
of Braggadocia. The scene of the

who |

gecond act is laid on the bor-
der line of these realms, revealing
on one side of a hedge the tent of the
emperor and on the other the headquar=
ters of the duke. The near proximity of
the contending armies and the various
reasons given by each monarch why he
does not make an attack upon the other
furnish much of the humor in this por-
tion of the performance. Finally, Sieg-
mund recovers his hair and his band de-
scends on both camps, to be retained in
rn by each monarch to fight the other.
iegmund fights a battle with himself,
lares it a draw, and when he cannot
ect his pay from either side, confis-

g both govarnments and declares

elf king. "ue principal comic inter-

Wis carried by Joseph Cawthorn as
egmund Lump. Twenty-three musical
umbers are introduced throughout the
ction of the story. These are sung by
ir. Cawthorn as Siegmund, Nella Bergen
Princess Yolande, Jeannette Lowrle
Griselda, Albert Hart as the duke,
Harry MacDonough as the emperor and
George Tallman as Prince Florian. Other
noted principals are Sim Pulen, Louis
Haines, Charles Santra Junia _Allen,
Geraldine Malone, Mont: Elmo, Estelle
Thebaud and Dorothy Southwick. The
opera was very enthusiastically received
Yast night. The orchestra was led in the
last number of the first act by Sousa,
who, ir response to frequent calls, made
‘a neat speech. As Griselda, a goose girl,
eanette Lowrie made a pronounced hit.

G G T

ohn Philip Sousa and Harry B." Smith
llaborated in ‘‘The Free Lance,” which
btained its first metropolitan nroduction at
he New Amsterdam last night. It is a comic
era, not a musical comedy, if the con-
stion, of its creators am to that product is

be believed. The difference betweéen a
usical comedy and a comic opera.has been
oarly forgotten here, but there is" a, dif-
rence, althotgh the audience that "saw

e Fres Lance’’ last night may not-have

seen able to recognfze it at first sfght. The
full of lively airs, there is a char-
" eristic Sousa march, and the book is bet-
than many of Mr. Smith's more recent
florts. Sousa, who was conspicuous through-
t the evening, most of the time among
audience, conducted the orchestra
hrough one. of the numbers and made &
beeo oh. In the cast are Joseph, Cawtho
nnette Lowrie, Nella Beu nd gAlt

t

{24

William H. Crane's New Play at thi
Hudson—Other Favorites Re~
turn to Gay Broadway.

John Thilip Sgusa's new comie opera,
“The Iree [Lance,” leaped into popular
favor at onk hound last night. The open-
ing performance at the New Amsterdam
Theatre brought together a great aud-
jence, which gave enthusiastic applause
to all the musical numbers, and to those
participating, and gave a wonderful recep-
tion to the composer, ‘
watched the performance from a box,
descending to the orchestra to wield the
baton at the close of the first act. Then
etwoen the ‘acts he responded to thun-
Herous calls for a speech with one of the
wittiest talks that it has been the good
fortune of first-nighters to hear.

Harry B. Smith, author of the words
and songs of the opera, has done cred-
itable work and has produced a sutisfac-
tory article along conventional lines, with
gsome very clever spots in it. -The suc-
cess of the piece, however, is rot due to
the hook nor to the scemery ard costum-
ing, which are fairly lavish, \but the mu-
gic. There are seventeen numbers, many
of them with the typical Sousa swing, and’
all of them first class. The principals
are as splendid an aggregation of singers
as the stage has seen in many a day.
The chorus of some fifty voices, the men |
as numerous as the women, is a particu- |
larly strong feature.

The familiar comic opera situation of
the royal marriage, to which the young
people object, forms the central theme of
the story. The monarchs of Graftiana
and Braggadocia, each intent on horrow-
ing money from the other, arrange a |
marriage between the prince and princess,
The latters not knowing each other, run
away. Of course they meet in disgnise
and fall in love. The two rulers substi-
tute a shepherd and a goose girl, who it’
happens are already man and sife. When
the  monarchs discover that hoth are ins
solvent they declare war on each other.
Both hire the shepherd, who has blos-
somed out as a free lance wurrior, to do
the fighting for them. Neither is able
to pay, so he seizes both kingdoms for
himself and all ends happily. e

Joseph Cawthorne lives up to his reputa-
tion as a comedian in the role of the free
lance, giving a ridiculous impersonation
in dinlect of the goatherd turned prince.
Jeannette Lowrie, as the goose girl, is an
| even more pronounced hit. Her open:
| ing song was encored to the echo last
| night. George Tallman, as the prince,
| and Nella Bergen as the princess, have

ite
The “March King” {

ried to get on the stage,

| the audience, as when he

l the principal singing roles, # 1d win great
; credit in every number. T' e other prin-
rPulen and Louis Haines. = -

cipals are Albert Hart, Felix Haney, Sim

- = - r
r tii ureau in the Worla

AR AN W EROTIN .

Couja’s neue Dyer.

M Rew Amiftersar . Ehest :
R : miterdans -

' co!,[t’:‘rn - Abend bigc Erghuﬁegﬁd'g"?;
i smnhg Souia’s neuer LOper Be

3 Lebten Bibatien o, Qaus @ar ?‘a‘

aiﬁ&id}m A st "”“";{ lifis |
er .4 s M,

thum_ gef

\

PR 7 10—

B

i ————?

Smith and Sousa’s “Free

HE two kin
in g recent

Lance” at Ne

|
&8 Who were

S0 promi e \
Popular ¢ i v b

omlc1 opera have mam?gr exgenent. -

ar composi- entrancé Sozzoﬁghtzge&o

émnt that th vedith
i ere. are peoy

& ents rather varloua,’" i

time 11 this orie
n this ejt te capable and clever

sterdam 'l‘heatrl're.1 i
1s more ol
o
- Bt la't:’y knit than has M
g By oy years in stnge' ayuﬁ,eneral Tine to o
A ettily | 8 thOR o
uotea, ¢ t)K,IOf course there ma
L% t the enq of But
4 18 likely tol
Was enthusiagt zl:;h:owmn i
i stically encored e

) ast y
Miss Nella, g’e‘«‘:udos Mr., J

Mr
Ir. Albert Hart anq

;tray ability e
m the sole' &5 w!;?

v versatility. monopgl!st 5 !
here's not ah art :
& ;:H lonIe may tell
3 ch I do not 3
IWho are gy B‘Ilthr}rgo It all by prg("-{l;’f.ectly ok

a clever ch. :

i m-'g](;mxf- you see. ap to represent
' T ;mther foxy-— ;

chorus,
ow does the work, the credi

or sclence of ‘whie

v Ha.rry B :
M- . Sm“h has written a sie-
-— mes tO e

e YORK EVS ROSE

dress

1508

L

«The Free Lance.”

“Klaw & Erlanger present the Sggsa
{ Opera Company with Joseph Cawthorn in

“The Free Lence.’ Book by Harry B. Smith.
Staged by Herbert Gresham.” Thus we
read on the programme distributed last
night at the New Amsterdam Theatre. A
synopsis is also given of the seventeen
musical numbers, but nothing 18 sald as
to their composer. Presumably Mr. Sousa

| wrote them, though most of them are’ 80

commonplace that almost any one might
have shaken them out of his sleeves. Trite- !
ness, noisiness, rhythmic vigor, skilful
adaptation to the taste of the gsemi-musical
masses, are their main characteristics. A -
few rise to a higher level, among them the
first chorus, ‘‘All Lovely Art,” and the |
quartet, ‘“Come, My Dear,” which is refined
and charming.”

The march which ends the first act was
conducted by Mr. Sousa Nmself, who kind-
ly walked down an aisle (so that every-
body could see the great man near by) and |
climbed the balustrade to get to the desk.
He went back the same way, and then hur-
where he made & |
speech distinguished by the painful mod-
esty and humility that characterize all tru-
ly great men. Some of his remarks were
funny, and he was as frantically applaud-
ed as most of the music sung by the
Sousa Company—an admirably drilled com-
pany, it must be added. It is seldom that |
a chorus sings 80 well; yet there is too
much of it; and when it is reinforced by
brass bands, pandemonium reigns.

It is some time since Mr. Harry B. Smith
has turned out so amusing & book as that
of “The Free Lance.” To.be gure, the ma-
terial 18 mostly shopworn, but clever wuse i
s made of it, and the deservedly popular
Mr. Cawthorn has probably added a good !
deal of fun of his own invention. Some of
his remarks were beyond the guessing of |
said that his form
had been compared to the Apollinaris of
Bella Donna; but when he said: "Remem-‘
ber that he who laughs the latest giggles|
yet besides,” he was tully understood.
This may not be a high form of humor,}
but it is on the level of the music supplied |
for this production. Gy L e

Albert Hart represented the Duke off S
Graftiana and Felix Haney the Emperor e
of Braggadocia, two impecunious monarchs, [g‘
each of whom supposes the other to bep
wealthy, and therefore seeks a matrimonial
alliance between their children. The prime |
cess refuses to marry & man.she has never
geen and runs away. She meets and falls
in love with the prince, who had done the |
eame thing. Their places, in the matri- |
monial scheme, are taken by & boisterous | -
goose girl and & goatherd, formerly bri- !
gand chief. When the monarchs discover
that neither has money, war is declared, |
but no one is hurt and all ends well. . Nella
Bergen as the princess, and Jeannette Low-
rie as the gaose girl were much applauded
for thelr singlng. o
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e Mintee-Saifon dauert vom 7. Ja-
Wrar bis gum 6, Mai wnd umfat in cin-
B hunbertundeungehn Tagen roohlgeadblte
o Joeibunbert Rdngerte; die Sommer-Sai-
" gon evjteedt fidy pom 6. Mai big gum %
d Sanuar und ift: ebenfalld aleidybebeutend
4 ﬁit purdfchnittlich bret Kongerten in gvei
Tagen — bad ijt bad reguldre Programm
f bea John Philip Soufa und feiner Sa-
pelle.” Tiebenber enigt biefer Herr Soufa
en Ehraeis aud;i.;::d; fomponift 3u fein
nb ter bie mathematifdien Riinjte tennt,
eloft toenn cr niemal8 diber bad fleine
. I Ginmaleing hinaus gefommen und bei ber
1 Adbitton nod) bie zehnfingrige Mechenma-
fdjine Denugt, vermag fich ohne viele Milbe
| ausjurechnen, wicviel Beit bdem  Herrn
 Goufa jum SKomponiren iibrig bleibt unbd
1—- tvad babei heraustommen fann,

L m New Amfterbam Theater fonnte
ib“ mufitliebende New Port geftern Abend
| gelegentlid) ber Premidre ber DOperette
| “The Free Lance” bie Probe auf bad
' Grempel madhen; man fam mit einem
| ergen voll Qiebe, mit ben Armen voll
| Blumen und mit allen Hinden voll Bei
| fall fiir ben John Philip Soufa . . ..
|ynb man {ah felieplid) ein, baf ber pri:
| mitive Rechenmeifter reht gerechnet Batte,
‘al8 e bei bem ,Refultat gleid Nuil" an=
'langte. 3n biirren Worten: dad neuefte
Wert Soufa's wird pielleidht fein Bant=
'fonto, aber nidt feinen Muhm’ vermehren.
Dap bdiefe Opevette feinent Liinftlerijdhen
Fortfchritt bed  Komponiften  Debeuted,
'baran mag nod) ein befonberer Umiftand
| Sdhuld tragen — 8 ift eine bejtellte Ar-
| beit, eB febIt ihr Ddad Qeben und bie
Ceele bed freiempfunbenen Kunjtiucrtes.
Dasd New Amiterbam Theater ift -bie
ftolze Hodyburg ded ,Theater-Shnbditats”
!btﬂ'cu Hand und Hirn pie Herren Klaw
lund Grlanger find; die Gegenpartei, die
fogenartnten , Jnbependentd”, bie indeffen
nidts anbered find, al3 ein Gegen-Synbdi-
faf, toitd bon dem Triumbvirat Shubert,
Beladco und Fist fommanbdirt. Sobald
(nun biefer Gegentrujt einen Grolg auf-
\qumveifen Bat, perfammeln bie Klatw und
\Gtlanger ihre Hillfdteuppen um fid) und
‘{(aﬁcn fidy ein Stiid fdyreiben,, dad jenen
Grfolg audgleidyen foll und bas fid) natur:
gemdB. auf benfetben Pfaben bewegen
muf, " it jener indepenberite” Griolg,
Dem dburdiaus perbienten, ehrlichen Erfolg
‘ber Operette “Happyland” twollte man
‘mit ber Operette “Free Lance” begegnen
iunb ber eime Fert fieht dbem anderen gum
Bermehfeln dhnlidy; nur dap dad Origi-
nal fehr viel befler ijt ald die Nachah:
mung. Mun ift der Text bei einer Opes
‘ette leiber Mebenfache; er dient bejten
Falled bajgu, den Grfolg der Mufit 3u ver-
ftdcten, aber er mwitd niemald cinen Sieq
'ober eine Rieberlage. bejtimmen.” - Die
Mufit it die Hauptfaghe dnd b mup
‘man benn bod) jugeftehen, dap Bie Mufit
bes Reginald de foven fo bodh itber den
' Rompofitionen. bz John Philip Soufa
:lﬂgbt, baf ein Bergleic) gany ausgefdhloffen
i‘,i(t. Das Syndifat Hoffte auf bdie nie
iberfagenbe dhigleit ~ bed vimp‘;,tliitm
WMarfdlinigs* und pr hat gum -etften
_Male Diefe Hoffnungen nidt - erfiilt.
 ‘@ang abgefeheit ba

berthald Komgerte birigiren und mit ber
anberen. cine qute perette tomponiven.
Gin anberer Fattor bded Crfolged ber
JSnbepenbents” lag in ber Auffiibrung
ber Dperette; bad Synbitat fonnte un-
miglid) eine Marguerite Clart doubliven,
weil Ddiefe Miniatur-Primabonna eben
eingig ijt. - Dem Wolf-Hopper, deffen Hu=
mot. fo frij) und animirend ift, rie ein
®la8 Pintbier bom Tage juvor, ftelten
fie gleidh beei Somiter entgegen, don denen
jebodh nur Giner, Jofeph Catwthorn, bad
Recht ber exnften Kritit fiir fidy beanfpru=
den tann. Dad Syndiftat BHat dicfen
| Riinjtler vor einigen Monaten ald ®eqen-
| gemvic)t gegen die Nogerd Brosd. verfudht,
ohne mit biefem Werfud) erfolgreich 3u
fein; bad Gynbifat fpielt ihn jept ol
Frumpf aud gegen Jeff b'Ungelid unbd
Hopper, und ¢3 wirdb aud) biefed Mal roe-
nig Freude an diejem Gyperiment erleben,
Diefer Joe Catothorn entbehrt ber Drigic
nalitat; ed ift fiir einen neuen Komiter ein
Flud), wenn bad Publitum Wehnlichteiten
mit Diefem und Jenem entdedt unb nir-
genbd eine Spur Eigened finbet; Calv:

Iheil Rogers, awei Theile Wilfon —
thats all. Und bas Publitum liebt den
Humor. gerne. ,ftraight”.

Puntte ausd dem tiefen Duntel bed geftris
gen Abends Hervorjtraflen.  Der - eine
leuchtende Puntt heipt Nellie Bergen; fie
ift feine jemer Operetten-Primabonnen,

tel, gefanglichy und torpeclich, und fie ift
flug genug, cinjufehen, daf Ddiefe Mittel
gerabe fiir bie Dperette audreidhen; fie

Hiandblers”, undb daj fie dabei in Tricots
gang entziidend audfah, bag that ihrem
}Grfolg gemwif teinen Gintrag. Der jiveite
feuchtende Punit war cin Wik, der jo un=
| iverftehlich roirtte, bah er cine laute
lﬂad)[a[bc audlojte. Joe Calwthorn, ber
Siegenhivt, foll ald Pfeubopring mit ber

!fa!{d)m Pringeffin, der Gdnjemagd, fei-
| ner ecigenen frau, bermablt ioerden; er h

{ erfennt fie und bridit in bie Worte aud;

| Das fjt mn mein Glid, dad erjte Mal |

' Dag id) ju cinem Diner aufer dem Haufe

Speifen vor, die id) jeden Tag ju Haufe
effen mup!”

i

ben Bor{dlag madien midhte, er mdge bei
feincr nadhften Operette den Tegt fhreiben

niren laffen . , . i) glawse, e3 mwiirde in
‘boppelter  Dinficht . genufreidyer
Goufa erzabite, wie er bot einigen Tagen

dt viel

o e
{ wobnlicy eine Menge. M % /1
| foird audy gut fein;“iie gWhnliQ‘eine
Menge Salauer,  Hoffentlid) ‘it and

| bas ift bod) die Hauptfache.” )|
lbc’r Hoffnung Ausdbrud, bda feine Dbret|,
| Freunde, b

t Man muf nidht von Allem haben tool= ||

|

thorn ift eine Art “mixed drink”: ein/

Drei Dinge find e8, die ald leudytende ||

bic al3 verfannte Grofe-Operndiba in ber ||
Welt herumlaufen. Sie hat {done Mit- ||

barf ben einen ebilidhen, grofen Erfolg |,
bed Abendd gany afllein auf ihr Koato ||
fdhreiben. Dad tonr dad Lied bes ,Bogel: |

gelaben bin, feht man miv genau biefelben ||

Und ber britte leuchtende Puntt, bad|
war der ohn Philiv Soufa = ber Redz|
iner.  Am Shlufie bed erften Atted, nady=|
| pem Soufa bad Marfdfinale perfonlid)|
birigirt Hatte, gab e3 ben iiblidhen Bei-|
fall@fturm,, ber in bem Berlangen nadh |l
ieiner Mede gipfelte. Soufa gierte fih nidht|
{im Minbejten — bder Soufa ift roictlid)| -
fein Biehrer — unb Dielt eine Rede, die fo | *
iigig und humoriftifd ar, dbap man ihm|

und ben Harry Smith bie Mufit fompo= |
fein, ||

bhier_anfam und bie ver{dyiebenen Clubs|

auffuchte, denen angugehiren er die Ghre| -

fat. © Jm  erfien Glub fraf er eivenyi o

{ Freund, ber ihm fagte:

jievig auf- Yhre Operette; hoffentlidy| -
ié necht b benn}

& bin febef

it mith ge
Menge

fein,
defde; ber

etoas fiir's Auge da, ‘benn bie “tights” ||
Soufa gab ||

_ _big, im, Daufe anmefend feien, {|
ihre @tfndtfuﬁg‘en‘ erfiilit fanben, Dbenn
bad fet thm bl Dauptiade. '

[en; enn man breihunbertfiinfundied)zia
Fage im Jahr jeben Fag ald Kapelimei-|
jter mit einem erfttlaffigen Drdefter durd)
bie Qanbe reift, bann foll man ben Ruhm
bes Somponiften Jenen iiberlaffen, bie
‘dagu mehr Jeit haben. - Unbd eil Souja
lals’ SKapellmeifter, fo rajtlod  thatig ift,
Ibarf man ihm eine Ancrfennung nidt
perfagen; er muf in biefen Sonzerten
{rund upgefdhr taufend fongertnummern
| fpielen, unb dap bei fo bicl fremben Som-
'poﬁtionm fidh nihtd in feine Partityr

i e S——

meiftec-IMufit” fret gebalten, dad ift lo-

benderth — obfchon ¢8 bem Publitum |

| pielleicht lieber gewvefen iwdre, toenn bie
ifrcmbe Melobienfiille an dem
| Werfe ein wenig abgefdrbt Hatte. Tas
Publitum ift nidt fo empfindblich unbd |
Magt fidh geene etiad Guted aujtifden, |
| felbft wenn 3 nidt im eigenen Garten
li bes Gaftgeders gemadfen ift.

H. R 9

>
crevpaper  vuLLIny Dlm Ui sne
.

{

eingejdhlichen, baf ex fidy von ber , Rapell= | |
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ROUND ABOUT THE

| |

Permanent Sousa Opera Company. s ‘

The success of *“The Free ‘Lance” at
1the New Amsterdam Theatre Monday
night wi’ll lead to the permanent sestab- |
¥ lishmdnt of a Sousa Opera Company un- |
| |der the direction of Klaw & Erlanger. *' 1
{ John Philip Sousa had contracted to,
compose an opera each year for the firm,
and Klaw & Erlanger have gladly stip-
ulated to give it the most elaborate ot
productions.
Harry B.

THEATRES

ALL the regular ‘‘first-nighters” at the theatre attended the premiére
of “The Free Lance,” at the New Amsterdam Theatre, on Monday. The
subjects of Braggadocia and Graftiana were all there, on as well as off the
boards: and Mr. Sousa modestly came down the centre aisle of fge par-§
quet and actually climbed over the orchestra rail, soiling his whiye kid
gloves, to conduct personally the great finale to the first act. This acgom-#
plished, he modestly reclimbed the rail, and walked back along the cetitref
aisle bearing his blushing honors thick upon him. ~Of course the applause|
was repeated until Mr. Sousa again presented himself to the audience
this time on the stage—and we were treated to a speech while his specta-j{& iy, SYROGE
cled glances seemed deploring the condition of his white gloves. Then, offi\{Joseph CaW
course, there was Harry B. Smith’s book of travels written while roamingf {gnifita
in the old-time comic-opera land. There were the usual inhabitants: L
the Brigand Chief, the Prince Florian, the Princess Yolande, the Goose Girl, [
Emperor of Braggadocia, a Duke of Graftiana, and a host of ladies, pages, |
and Amazons. There was nothing unusual about these people—we hadg
seen them all before—all except the Brigand Chief (Mr. _Foseph Caw-
thorne) and the Goose Girl (Miss Jeanette Lowrie). Instead of the friends|,
of our youth and salad days, these turned out to be quite refreshingly and
originally funny. The remarkable fact about them is that they sang 3
and were understood in the midst of the blaring of trumpets, the rolling’ I'tion'‘of / rter

£ 3 - » olachi ~r alae 3 > 5 W By G
ofarume an the clabing of cymbals 11 had nct hon 1, e R SEEREEE

) ! : s e i e T Y I I in New York hereafter.

stead of eleven-fifty. As it was I stayed and had quite a good time. I L
The Free Lance Scores a

didn’t mind the music a bit—I have become quite used to that kind of| ¢
Big Y EVG WORLD | it
Success. ' o e ' ¥

Smith will contribute the lis
yrettos. 'The premiere of the Sousa
i geries will be a fixed event, Easter Mone
_day of each year having been set aside
as the date. }
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| Sousa’s March Is Inspiring and Harry
B. Smith’s Book 2 Clever Story.

Offered at the New Amsteraam Thealre,
April 16. P'roduction oy Klaw & Erlanger.
Siegmund Lump Joseph Cawthorn
D~ of Graftiana .. e 1 .x‘\lbert Hart
lumperor of Braggado .l-vl‘lx ll?ney
'ertinax o ] .\1513 1'ulen
Prince Florian .. .George Tallman
Dagonet . .Louls Haines
Herald .Chas. Santra
Princess Yolande ... ....Nella Bergen
Griselda Jeannette Lowrie
Mipsd Junia Allen
Leandre Maione
Nilvandre ...Monte Elmo
Jacqueline .............o Istelle Thebaud
Diane

Since The Free Lance had its first per-
formance at the Court Square Theatre
in Springfield, considerable space has been
allotted by us to what appears to be the
best of all the Souwsa operas, for in The
Free Lance he has written some magnifi-
cent music—an inspiring march, which, |
by the way, was played with a great deal
of gusto because he led the orchestra,
and the fact that he had taken a long
racation since his previous operatic work|
shows that his time was not idly spent

because it was devoted to developing mu-

APR 20 1988

peasscscsonsasan -

IN THE LIMELIGHT.

7> John Philip Sousa, the bandmaster,

) 5t . Ntested the merits of his latest compos
A Tam£ d SOUS& v{tlon in the shape of a comic opera &
»|is named “The Free Lance," and ac-!
ricording to the critics is thoroughly:
R. SOUSA s quieting down. “The, to each other, ti el
Sagstesniilg. il S LI U AR TN ther, they enter into t? 2y o=
Free Lance,” at the New Am | mony with the readiness oroat‘z;m(‘:;‘:eo ,

; > ithe kNelw A;nsterdam theater, I;Io
& ork, ¢ e
a]’ld Fanny Coose Glf‘l Y ast night The new ventu
', 66 2 ]
e F 2 < Sousa In its music, while the libretto:
m Th ree I’ance° ~1s in Harry B. Smith’s bg_st style.
serdam Theatre, suggests that og5emla
arch AR

M

“The King” who came in lkke| J -

i ot e ‘ | crephr Cawtho 3
a lion, fs going out like u lamb. TS trusty German m:;:ntam;d with his
time e has not written to soothe@the as a brigand. is ak.{l;shﬂn b semdLion
savage breast. His music is quite tame. i / 3 RS9 vhiy RATeR?

It eats off the hand of the violinist and |
permits the man with the big drum|
anl the cymbals to take life ms‘.l)’-|
There is only one march, an “On 1o
Victory” cry to-the brasses, and even |
this has not the blare and bang of his;
riotous days. In fact, it has little elsol

| sic on a new line, and Sousa calls every- i)“‘::g :n:f‘]"'“.'w“ “j}c"‘s 1he. U4 Eanis
thing a vacation when he writes music fas l.l_m"‘b;!"‘{;' anm"}"‘;l_l' "Ef‘l T;:?::an ‘5
| which is not heard in public. The march “The Goose Girl” is the Akt -;ols}tjr'.ko.-,,i
finale came at the end of the first act. good gait, just as Miss Jeanette Lowrle, |
The other musical numbers were equally who sings it, Is the life of the perform- |
as interesting, if not quite so great, and% o
the enthusiasm was sufficient at the New | : 8 l
Amsterdam last night to prove that Klaw A L
| & Erlanger have another substantial suc- ;
cess. Mr. Smith’'s book has some good
| dialogue, and is comprehensible. There
is. merriment galore because of the clever- '
ness of Joseph Cawthorn, who plays the ;
brigand chief; Felix Haney, who was the ;
Euwperor, and Albert Hart, whose power- ! |
ful voice was heard to good advantage. ¥ A .‘
Nella Bergen sang her solos in her cap-
tivating way, and Jeannette Lowrie looked
pretty as the goose girl, and her song was
about as jolly as any in the opera. George
Tallman knows how to sing, and as the
son of the Duke he gave a satisfactory |
arformance. | % :
iThe opera was costumed gorgeously, and Jeanette Lowric.
sl scenery of both acts was a delight. | turous goatherd, but he should refrain
The Free Lance is a very interesting !ffom calling himself “a human earth-
work for Joseph Cawthorn. It is helping " o i ‘l".'-';ke-‘ Wit of this sort i3 painfully
him to become a star, and is much more : : r:‘ﬂ"‘";i::oa:ha ;‘m when every hour
of a treat than In Tammany Hall. Sousa . on me"‘(‘"‘h” ﬂ;d‘; o-'t";-!;:‘nc'f \ihe’dlsaster
»ot a big ovation last night. | tharn du\'elop.g‘ Intots mm?:t(::p:ﬂ(;:&:
loganll, Across the stre<t it is “Arms and
| the Man.” At the New Amstenlam it is
| Legs and the Man. The obiging Lump
| takes a contract to fight the ba‘tles of
both rulers and achieves a c>mplete
victory over himself. Mr. Smith's puns
supply him- with deadly ammunaition.
One line, however, deserves the laugh
it ‘wins. When Lump finds that he is

Prr

l
l Joseph Cawthorn.

i

e ———3pR 2T WO

‘ Nella

ance. Flesh has come to Miss Lowrle, and
with ‘it a sense of humnor. As a mod-
ern Audrey she is decidedly droll. She

Bergen in
sensation of

tights,
The

was
Free

l foné

Lanc

4 opening. The prima donna in this garb

the

e

would be a bewildering attraction far
vaudeville, but she deciares she will wear
the more substantial skirt, and a new
fancy dress idea for her return to the !

D varieties.

ot o

walks off with the honors in a Ddair of
clattering sabots, and then shows that
she still hag grace and a figure by get-
ting into white tights and leading an
ormy of Amazons into the thick of the
plot.

It mignt be unfair to say that Mnr.
Harry B. Smith found his plot in
“Happyland,” but the fact remnains that
“The Frie Jance” and the piece 1n
which Mr, Hopper disports himself are
sirangely alike in story. The Emperor
of Braggadocia and the Duke of Graft-
jana both' need the money, and each
believes that the ‘other ‘has & tastle on
reet, One has a daughter, the
 son, and i &

Basy

to marry his own wife he remarks ‘“It's
Just my luck! The first time I'm in-

1 have at home.”
The plece grows tedious toward the
end, but it is brightened by several
pretty airs. Miss Nella Bergen tells
“Three=Love Stories” in her best so-
prano, and la‘er on sends ‘“The Carmier
Pigeon’ on its tuneful way. Her singing
is better than-her acting. A smirk that
She seems to have borrowed from Miss
Blanche Ring should be returned at
once, 3
Felix Hanley brings
capers to the part
hongst Bragsadge
tries to' be .

of the poor
. and ‘Alben

vited out to dinner I get the same that '

his Hippodrome *
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JEANNETTE LOWPIE AND JOE CAWTHORN IN “THE FREE LANCE.” (

THIS IS A PICTURF OF AN AMUSING SCENE IN JOHN PHILIP SOUSA’S NEW COMIC
OPERA AT /THE NEW n’l._‘.MSTERDAM THEATRE NEXT WEEK. & FROM MANSFIELD TO
MUSICAL COMEDY IS .}J QUICK CHANGE, BU1l #FTER FOQUR WEEKS‘ OF WHAT gLAN DALJ
CALLS “OUR WORST AC%, OR” SOME - HING LIG’Ta AND A, COMES AS : REMS UR. S

#"’ \ I (‘.'1 N T

{ “THE FREE LANCE” (ORIGIl\IAI)I Y ENTITLED “KING ki
..SOUSA’S MUSIC, ESPECIALLY HIS NEW MARCH, “ON T

0



SOUSA'S NEW OPERA
SCORES IN NEW YORK

AUDIENCE DEMANDS SPEECH FROM
.COMPOSER AT ITS FIRST
PERFORMANCE.

‘The Free Lance " is a Return to Old Comic Opera
Standards — Production Affords Genuine De-
light at New Amsterdam Theatre.

Philip  Sousa's

*Ihe Free Lance,” the book of which was

written 3. Smith, was per-
‘med for the first time in New York, in

New I'heatre, on April 10,
authors succecded happily in effecting
to

and the performance afforded a

all and

John new  comic  opera,

by Harry

\msterdam

eturn old-fashioned  comic  opera
sdards,
uine  dehght  to who heard
it
e plot centers about an emperor, who
he do anyvthing  from writing
1 opera to running a continent. e
it all by proxy. s taste is so ex-f
¢ that he can not hear the idea of af
ne army of men, so he has reguments
mutiful Amazons that he
sure 1 reviewing
er acainst  the Emperor's land  of
roadocia is the Dukedom of Graftiana
Dul ¢ is a fire-cating, swash-buckling
i thunder who chews nails and mam
an armv of handsome young giants
r grice of the plot the Duke has a son,
Mice ['lorian, who is to marry the lkm
cor's  daughter, the Princess  Yolande
e young people have not met.  Rather
an macry a man she has never seen the
fincess  runs  away  and places
Eth a goose girl, Griselda Ilori
runs away, too, rather t a girl
does not know, and cl with
goatherd, Siegmund Lump
[he Duke and the Emperor make the
st of a bad business and try to fool cach
ier with a goos Princess and a
it-keeping Prince. Meanwhile, of course,
al Prince and Princess fall happily
+in the fields
telda and  Sicgmund  happen to be
«d  anyway, cevervthing  balances
allv.  Dut when Sicgmund finds that
ymised royal bride is just plain Gri
he has a moment of natural disap- |
fent,
Duke and the
foney of each other.
brings on war. A\t
'n the two kingdoms the
the lady-army pretty
The man-a threatens to sun-
EFach ruler makes Siegmund his
for the fight Sicgmund, finding
fiehting on both sides with nobody
sioht, winds up the war, and cvery
11s into couples for the final curtan
nost decided hit of the evening was
¢ Lowrie in the role of the flaxen
Her song, “The Goose
of the best in the piece.
end of the first act there is a march,
Victory,” sung by the whole cast
¢ night Mr. Sousa conducted this
- himself. The audience gave him
tain calls and insisted on a speech.
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HERE were you on Monday lSnus:xa's own; not marches only, but varied
evening, after the ﬂrst‘;vomposltions, ranging from the dramatic
act of our ‘The Free Lance,’ [tone poem ‘Sheridan’s Ride' to the humor-
at the New Amsterdam The-|esques, ‘The Patient Zgg’ and ‘T'he Mouse
atre?” asked Mr, John Philip and the Clock.’

Sousa, severely, as Mr.
Harry B. Smith entered the library of the
former's Madison avenue home.

“Mr. Sousa,’” replied Mr. Smith, with a
judicious comblnation of humility and
dignity, ‘T am not here to be cross ex-
amined as a llibrettist, but to interview
vou about marches and comic operas,
Howevetf, as man to man, I don't mind
tellilng you that at the first call for the
authors of ‘The Free Lance' I hid in the
elevator shaft.'

“I oould say some things about being a
deserter and a recreant,’” said the ‘“March
King,"” reproachfully, ‘but, since you are
not here as a collaborator but as a rep-
resentative of the press, I shall avoid re-
criminations. You wish, I presume, to
ask me how comic operas are written and
all that sort of thing?"

Some men radiate optimism, and John
Philip Sousa is one of these happy individ-
uals. This is the secret of what people
call his magnetism, To be thoroughly con-
tented with life one must believe in him-
gelf, and in Mr. Sousa's’ case the public is
‘never tired of telling him that his self-
confidence is well founded.

‘“Last week,” sald Mr. 8mith, “I read two
books written by Mr. Sousa. One was a
novelette with a subject occult and psycho-
logical, written in the manner of de Mau-
| passant, the other a study of life on the
| Potomac in the days of reconstruction.

| Bousa has put his own boy life into the lat-

| ter book and.Sandy is a most graphic por-

| trayal of the human boy, first cousin to
Tom Sawyer and of that other Tom in Mr.
Aldrich’s famous ‘Story of a Bad Boy.’

2 SOMETHING ALWAYS DOING.

‘On Sunday night Sousa led his band at
& conchrt before an audience of flve thou-
sand le; who demanded three times as
many siumbers as the programime proms-
ised. I*'OIQ of the music "played

“On Monday morning Mr. Sousa came to
‘The Free Lance' rehearsal. He was in
|riding costume and had been on horse-
fhack for three hours. In the evening he
| sat in a box and seemed to »njoy his opera.
When the cue for the flnale was given
he sauntered down the aisle, climbed the
orchestra rail and led the march ‘On to
, Victory." After several encores for his
| march he went on the stage and, without
|the slightest trace of embarrassment, en-
| tertained *the audlence with an unconven-
| tional speech and told three or four stories
not In Senator Depew’'s répertoire.

At twelve the same evening, Mr. Sousa
was taking a train for the road with his
band, Some one has said—or was it some
one else—that the ideal happy man is he
who does what he enjoys and gets well
paid for it. 1f this be so, the March King
seems to have attained the summit of
human fellecity.

‘““Are you nervous?’’ Mr. Smith asked him
before the performance on Monday even-
ing.

‘“‘Not a bit,”” he answered, “I am going
to have a good time. You must not take
comic opera seriously.'

“It {s the only thing I do take seriously.
It may be a failure.”

“Nonsense! It is sure to be a success,”
answered Sousa; and this is his attitude
toward life.

“Where do you get that temperament?’

LIFD A JOKB, 2

“Inherited,’”” he replied, ‘‘My father's
theory was that life is a joke. He used to
say, ‘The day is made for rest and the
night for sleep.' "

“It is said in certaln quarters that comic
opera is dead. What is your opinion?’

“Comic opera {s all right,’”” replied Sousa.
It is mo more ‘dead’ than musical com-

dy, farce or any other form of entertain-

ent.. . As long ag the human race cares

/) 4 ’1\{\
7

JosephCawt
Opera “The Free

and Jeanetbe Lowri
o inthe, New Ams

for fun and melody, comic opera will Y
popular. All the public asks of any stag
performance is that fit should be what
‘called ‘a good show." This means that
should be entertaining—good of its kind
{ The trouble with comic operas is that peo
iple who write tthem fall into ©ld fashioned
methods and conventionalities. As a'mat:
ter of fact, comic opera has just as much
socope for woriginality as any other form
of entertalnment.’”

‘“Musical comedy also has its conven-

tionalities,”” commented Mr. Smith,
“I should say it had.

millinery shops.

‘Where Is the musical comedy. parallel o
‘The Mikado’ or ‘La Grande Duchesse’ o
‘Fatinitza’? In America during the
fifteen years amateurs nave been evolvi
musical comedies which have lasted fr
a week to a season. They have passe
away, but comlc operas like Mr., Herbert'
‘Serenade,” Mr. De Koven's ‘Robin Hood'
and my own ‘Kl Capitan’ remain and hav
a definite artistic value.”

GETTING TOGETHER.

“When I have been interviewed abow
covnde opera,” Mr. Smith ventured, *I
alwiys asked whic¢h s writtén first, th
words or the music.”

“On that point I have very decided
ideas,” said Mr. Sousa.
that question with one word--neither.
There should be the closest collaboration
between composer and author. The evolu-
tion of an opera, grand and comic, should

the opera, musically and -dramatically,
should take form spontaneously, The com-
poser should see the opera ‘in his'mind's
eye, Horatlo.” The librettist should ‘he:
the music, should be able to think the play,
out musically. I mean that the compose!
should be something of a playwright and
the librettist should be—1f not a musician—
at least the possessor of a musiclan’s im.
agination. That is the secret of your su

Mr. Smith allowed him.

“You are a near musiclan,’h “ﬁ
Sousa.

No fewer than
{three of them this season have scenes {n
I understand that two
managers are golng to law about this
startlingly original !dea, which has been
in constant use for a hundred years. From
an artistic point of view, comic opera is
infinitely superior to musical comedy.

‘I should answer

be, as I may say, ‘orchestral.’ I mean that

“And you,” said Mr. Smith

ost dramatist.”

Both bowed profoundly.

“Of course,” continued t
‘‘the 1deal .operatic creator is
can write his own librettos.”

“Object!"” interposed the lib

WAGNER'S PULL.

“That {s where the late ‘D
had such a tremendous pull.
music took form in his mind
then he was a prodigy. I doul
men could have produced ‘Di
géh. 1 don’'t believe much
poser taking a finished book
to muslc. It is apt to lead ta
are conventional and mechan

“Take for example the ens
middle -of the second act o
Lance.” It is really the mo|
dramatic scene in the act. T
with incldents. The impos
sentenced to execution, the re
veals himself; the false
proaches the impostor for d
‘While she is reproaching
Princess reveals herself and d
impostress. The false Prince
the false Princess, and so d
enough material in this ens
one act operetta, and it is f
Well, the point I am maki
could not have been put toge
the closest collaboration befo
written. And this sort of t
I mean by real comic opera,
music as well as the words s}
the story."”

‘‘But it does not get an encg

*Of course it doesn't get an
wouldn’t expect the samae sce
encore if it were played in 4
:nm a song calling for an e
{musical scene, It interests |
ggtdou a dialogue in a comed

muxns ENCORES,
. “And, speaking of encores,
ln'--eoncentg. but do not co
{®oera. I suppose they are a tes
with which an opera Is recel
they are gratifying, The m
‘The Free Lance' is genera
twi ,ln an evening owing to e
of course. It is
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for fun and melody, comic opera will be
popular. All the public asks of any stage
performance is that it should be what I8
called ‘a good show.’ This means that it
‘should be entertaining—good of its kind.
{ The trouble with comic operas s that peo=
ple who write them dall into ©old fashioned

“And you,” sald Mr. Smith, ‘‘are arf al-
fnost dramatist.”

Both bowed profoundly.

“Of course,” continued the composer,

‘‘the {deal operatic creator is the one who

’oan write his own librettos.”
‘.

‘Object!" interposed the librettist.

|methods and conventionalities. As a’'mat-
a's own; not marches only, but varled::”' 0% ;'a,ct, ?;)x?iclnper.a has just]as T:'x;d‘n
hositions, ranging from the dramatic scope for woriginality as any other

poem ‘Sheridan’s Ride' to the humor- o[‘”cntertalnment.
s, ‘The Patient I2gg’ and ‘T’he Mouse Musical comedy also has its conven

he Clock.’ tlonalities,’”” commented Mr. Smith,
Monday morning Mr. Sousa came to | “I should say it had. No fewer tha
Free Lance' rehearsal, He was in three of them this season have scenes {
g costume and had been on horse- millinery shops. I understand that two
for three hours. In the evening helmanasers are golng to law about thisi
n a box and seemed to 2njoy his opera. startlingly original idea, which has been

bn the cue for the flnale was given
auntered down the aisle, climbed the
estra rail and led the march ‘On to
jory.” After several en~ores for his
h he went on the stage and, without
glightest trace of embarrassment, en-
pined ‘the audlence with an unconven-
1 speech and told three or four stories
Senator Depew’s répertoire.

it twelve the same evening, Mr. Sousa
taking a train for the road with his
l. Some one has said—or was it some
else—that the ideal happy man is he
does what he enjoys and gets well
for it. If this be so, the March King
ns to have attained the summit of
an felleity.

e you nervous?’”’ Mr. Smith asked him
e the performance on Monday even-

ot a bit,”” he answered, ‘I am going
pve a good time. You must not take
c opera seriously."”

is the only thing I do take seriously.
ay be a failure.”

lonsense! It i{s sure to bes a success,”

rered Sousa; and this i{s his attitude

d life.
Vhere do you get that temperament?”
LIFB A JOEB,

herited,’”” he replied,
y was that life is a joke.

t for sieep.'”

t {s said in certaln quarters that comic

“My father's
He used to
“The day is made for rest and the

in constant use for a hundred years. From

an artistic point of view, comic opera is

infinitely superior to musical comedy.
Where is the musical comedy parallel of
‘The Mikado' or ‘La Grande Duchesse’ or
‘Fatinitza’'? In America during the
fifteen years amateurs nave been evolving
musical comedies which have lasted from
a week to a season. They have passe
away, but comlc operas like Mr, Herbert's
‘Serenade,’” Mr. De Koven's ‘Robin Hood"
and my own ‘El Capitan’ remain and ha
a definite artistic value.”

GETTING TOGETHER.

““When I have been interviewed abo
corn.de opera,” Mr. Smith ventured, “I
alwiys asked which is writtén first, th
words or the musie.”

“On that point I have very decided
ideas,” said Mr. Sousa. “I should answer
that question with one word--neither.
between composer and author. The evolu-
tion of an opera, grand and comic, should
be, as I may say, ‘orchestral.’” I mean that
the opera, musically and -dramatically,
should take form spontaneously. The com
poser should see the opera ‘in his'‘mind"
eye, Horatio." The librettist should -he
the music, should be able to think the play
out musically. I mean that the compose
should be something of a playwright and
the librettist should be—1if not a musician
at least the possessor of a musician's im

There should be the closest collaboration

WAGNER'S PULL.

“That is where the late ‘Dicky’ Wagner
had such a tremendous pull. Drama and
musle took form in his mind together. But
then he was a prodigy. I doubt if any two
men could have produced ‘Die Meistersin-
gér. 1 don’'t believe much In the com-
poser taking a finished book and setting it
to muslc. It is apt to lead to results that
are conventional and mechanical.

“Take for example the ensemble in the
middle of the second act of ‘The IFree
Lance.’ It 1s really the most important
dramatic scene in the act. It is crowded
with incldents. The impostor Prince is
sentenced to execution, the real Prince re-
veals himself; the false Princess re-
proaches the impostor for deceiving her
While she is reproaching him, the real
Princess reveals herself and denounces the
impostress. The false Prince then ‘roasts’
the false Princess, and so on. There s
enougth material in this ensemble for a
one act operetta, and it 1s full of ilaughs:
Well, the point I am making is that this
could not have been put together without
the closest collaboration before a line was

| written. And this sort of thing is what

I mean by real comic opera, that is, the
music as well as the words should develop

| the story."”

““But it does not get an encore.’

“0Of course it doesn’'t get an encore. You
wouldn't expect the same scene to get an
encore if it were played in dlalogue. It is
not a song calling for an encore; it is a
musical scene. It interests and amuses
ust ag a dialogue in a comedy is supposed

‘do.
DISLIKES ENCORES.
. "““And, speaking of encores, I love them

a is dead. What is your opinion?”

omic opera s all right,’”” replied Bousa.
is no more ‘dead’ than musical com-
- farce or any other form of entertain-
t. As long as the human race cares

~

agination. That is the secret of your suc
cess, iIf you will allow me to say s0,”*
Mr. Smith allowed him, i

1§

In‘eoncents, but do not covet them in
I suppose they are a test of the favor
with which an opera is recelved. As such
they are gratifying. The musical part of
‘The Free Lance’ is generally performed
ice in an evening owing to encores. This

p .of course. It is agreeable to
udience likes a number well

bh to have It agaln, At the
ot ‘help feeling that too

many encores destroy the continuity of the
play, which, after all, is the thing. For
example, Mr. Cawthorn might just as well
take ten encores as three for his song ‘It
Was the Hair.,” He could take a5 many
as you could write verses. The same
thing may be said of the second act duet,
‘The Mystery of History,” for Mr. Caw-
thorn and Miss Lowery. But some of the
audience would grow restless, and after a
long series of encores it always seems to
me as if the actors said:—'But get back to
the story—where were we?"’

‘““What, in your opinion, {s the chlef ele-
ment in obtaining success with a comic
opera?’

“I shall have to answer by using that
word so much abused by art critics—at-
mosphere. There isn't any other word for
it, You must create an illusion in the
minds of the audience before you go any
further. You must get them out of their
everyday life and surroundings and appeal
to their imagination. This is what so
many musical comedies—and comic operas
too—do not do. If you cannot get the
minds of your audlence away from them-
selves and into a far country, so to speak,
nothing will appeal to them. An illustra-
tion:—When the curtain rises on the ‘Mi-
kado' there is at once atmosphere, {llusion.
We are in Japan. The action is like the
pictures on a fan. The audience, taken
out of its everyday life, are like children in
fairyland. Their interest is captured,
Then it is for the skill of the authors to
hold the attention and for the actors to
realize the authors' ideas of character.

THE COMEDY PROBLEM,

“Atmosphere is so important to success
that if, having once established it, you get
out of the picture you are lost. 'We had
an illustration of thjs on Monday night.
There was just one place in ‘The Free
Lance,’ where we entirely forgot our old
world romantic atmosphere. That was in
the trio for the comedians near the end of
the opera."

“They laughed at it."”

“Yes, some people did, but to others it
was & false note. Up-to-date ‘gags’ and
slang are all right in what is called a
Tenderloin’ show, but you will notice that
the opera goes better since that trio has
been cut. You know ‘that is one of the
greatest dificulties in the path of comic

opera—the problem of how to keep comedy
properly balanced. Piad

with ‘i"s.c{)“al:oral‘or,
omic Operas,. Are Written

@

!

Prite by

Mr: Harry B. Smith Savony

“Many worthy comic operas fall because
they are not funny. Others fail because
they are not tuneful. And yet if you get|
your libretto too farcical they say it isn't]
opera and if you don't make the public
laugh they won't patronize you. 1f the
| composer writes light popular muslc the
| censors say he is trashy and if he writes
for the musicians the public will find his
music too heavy. Look at the Gilbert and
Sullivan operas. They are all beautiful
works of their kind, yet half of them, in-
cluding some of the best of them, were
failures in America because the music was
too refined, as in ‘Princess Ida,” or because
the comedy was too subtle.”

‘““What do you think of the arrangement
to write a comic opera every year for pro-
duction by Messrs, Klaw & Erlanger?”

“Naturally I am pleased that the man-
|agers should think well enough of my work
to wish to make such an arrangement. I
have never written ‘to order,” as I do not
think I could get good results that way;
but one opera a year does nol seem an
overwhelming task and I look forward
to it with pleasure.”

“you yourself have written librettos.|
How do vou find that kind of work as com-
pared to the composition of the musie?”’

HARDER THAN PLAY WRITING,

“The writing of a libretto seems to mo}
one of the most difficult things in the!
!worm. 1t is far more difficult than writ-
ling a play. Many clever playwrights fail
iwhen they attempt a libretto, Mr. Pinero,
for example. His only libretto, ‘The
Beauty Stone,’ was a failure, even though
he had a collaborator to write the lyrics.
Mr. Sydney Grundy also—with ‘Haddon
Hall.! You see one must not only be able
to construct a play, but one must be able
to take it to pieces for the sake of the mu-
sical numbers. A librettist must also ;|
think out his play musically and must be
able to write lyrics. He must also write
funny dialogue. As to the last feature, the
librettist often receives unfair treatment.
He is expected to have a joke in every
speech. Now, every joke in the world is a
‘chestnut’ to some one; yet if the libret-
tist happens to have one old joke out of
the hundred or more that compose a comic
opera he is charged with ‘Joe Millerism’
and some eritic will pick out this one joke
as a sample of the humor of the piece.”

“How about charging the composer with
‘reminis¢éence?" '’

«Pergonally, I have kept pretty free

from that charge; but it is often made
unjustly. Every composer of any reputa-
tion tries to make his music as original
as he can. One can find resemblances in
themes in the works of the old masters,
pbut of course they were accidental.”

“What are your plans for tuture work?”
1 shall inish my season with the band—
the most prosperous, by the way, that I
have ever I Then I shall go to Eu-
rope to cox!plete arrangements for ‘The
Free La+€€ in London. expect to begin
work ofl OIly new opera. this summer, as
the mp«D8EE g will expect to have it ready

yor pyoducthn by the first of next year.”
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& opera he'
" Mtllerism’  and
agdin. 2 e o 4
H feeling that too many |
| the continuity of the play,
| all, is ‘the thing. For- mple, Mr. |
Cawthorne might just as well take ten
encores as three for his song ‘It Was
‘the Hair’ ‘'He could take as many as
you:could write verses. The same
thing may be said of the second act
duet, “The Mystery of History,’ for Mr.
Cawthorn and Miss Lowery. Bu: some
of the audience would grow restless,
and after a long series of encores it
always seems to me as if the actors
said: ‘But -get back to the story—
where - were we?’

“What, in your opinion, is the chief
element in obtaining success with a
comic opera?”’

' ¢I shall have to answer by using

f \ B AL T Lale
“How about charging the compos:
wit;l;« ‘remlngsce?c‘e'?' e s

“Personally, 1 have kept pr
|| free from'that charge; but ll’t: lapo::ét:

madé unjustly. Every composer of
any reputation tries t6 make his 'mtsie
as original as ‘he can. One can:'find
Yesemblances in themes in the ‘works
of the old masters, but of course they
were accldental.” g

"Whﬁ'xre your plans for future
work?”’ %

“I shall finish my season with the
band—the most prosperous, by the
way, that 1 have ever had. . Then I
shall go to Europe to complete ar-
rangements for ‘The Free Lance’ in
London. I expect to begin work on
one new opera this summer, as the
managers will expect to have it ready

for production by the .first of next
year.”

it should be entertaining—good of 1ts
. 8] kind. - The trouble with comie operas
o' at the Ney- m| s that people who
g % old-fashioned methods} and conve
, e B.| fianalities, As a mattefof fact, comic
aterec, the lbrary OCN. opera hag just as m gcope for
avenue home. originality as any othefh form. of en-
. “’eplled ! ‘Mr. Smlth, tertainment_"
i, combination of hu-fl lrusical comedy also has its con-j
$* 1 am not here tOf L ionalities,” commented Mr. 8mith,
ed as a libr#tist, butl "N 'gpouid say it had. No fewer tasn
about marches andi,,iee of them this season have Bcenes’
Qeiowever, as man tojl iy ‘millinery shops. I unferstand that |§
"’ telling you that ati} ¢y, managers are going to law about |f that word so much abused by art
¥ the authors of "audll (io startling original idea, which has critics—atmosphere. There ign’t any
hid in the clovator/|y ooy in constant use for & hundred |jother word fopiit. You must create |
IR v VT 'yzt:s. From an artistic point of view, ¥ illusion in-the mindm of-tha audi |
‘Licould pay some tg" .about|| Yomic opera is infinitely superior tojf ence befors you go any further. Yau
eing b deserter and a re  aadd || o | eomedy. Where 18 the musfc. {{i must get them Ok of their everyday
he “Mairch King” reproacnit’. 7, “but{l o) ‘comedy parallel of ‘

“The Mikado' or || life and surroundings and appeal to
ince you are not hewe as a cc labora-li..y 4 Grande Duchesse’ OF

‘Fatinitza? || their imagination. This is what sof
or-but as a representative «f thejyyn America during thd 1ast fifteenm |}l many musical comedies—and comic
‘press Y shall ‘avoid recriminations., i

years amateurs have bheen evoling R operas, too—do not do. If you canngt :
You wish, I presume, to ask me how |l i gical comedies which have 1astod [ get the minds of your audience away
"¥icomic operas are written and all thatll o o week: to a season. They have | from themselves and into a far couf- i
sort of thing?” ; _pagsed away, but comic operas like try, so to speak, nothing will appeal(} - : A i
: Somﬁ men radlate optimism, and| My Herbert’s ‘Serenade, Mr. De Ko to them. An illustration: When the| 4 33__&
 John Philip Sousa is one of these nve,;'s.'Robln ood’ and my own ‘El ‘
| Capitan’ remain and have a, definieg
|artistic value.”
‘ Getting Together.
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ow York Herald) - .
were you on e‘;?%"*"m
the first ac our ‘T '

~sten write them fall into

and ‘conven
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curtain rises on the ‘Mikado’ there is
at once atmosphere, illusion. We are
in Japan. The action is like tHe pic-
tures on a fan, The audience, taken

‘happy {ndividuals. This is the secr2t
of what people call his magnetigm. To
be thoroughly contented with life gne
hust “believ 2

busa’s case t§e public is never tired
of telling him that his self-confidence

n himself, and in Mr. |!

out of its everyday life, are like chil-
dren in fairyland. Their interest is
“1 am always asked which. $r * captured. Then it is for the skill of

«“When 1 have been interviewed
' about comic opera,” Mr. Smith ven-

“FREE LANCE” |

GOES TO
LONDON|

P

s well founded. - tured,

2 , . sl i the authors to hold the attention and
“Last week,” sald = Mr. In, “1 written first, the words or the music ,

4 e very decide” j<fo realize the authors’
ead two books written by M3 On that point I have very de 3 L

!for the actors
Housa. || | " } . “T shoul s+ ideas of chargcter.
bne was a mnovelette with a rubject | ?deas, sald Mr. Sousa. I | bould an
swer that questi

cult and psychoiogical, written in the 7 The Comedy Problem.. ¢
hanner of de Maupassant, the other a (|| neither. There shoul Atmosphere is so important to suc-
Btudy of /life on the Potomac in the collaboration between composer cess that if, having once established
days of reconstruction. Sousa has|||author. The evolution of an opera Ml it, you get out of the picture you are
put his own' boy life into the latter grand and comic, should be, as 1 mayj lost. We had an illustration of this
thook and Sandy 'is a most graphic | say, ‘orchestral’ 1 mean that th2j on Monda.‘y night. There was just one
ortrayal of "*he ' human boy, firsi|i|| opera, musically and dramatically Jll place in The Free Lance’ where we
usin  to To.) Sawyer and of that{l| should take form spontaneously. Thelll entirely forgot our old world roman-

her Tom in Mr. Aldrich's famous| || composer ghould see the opera ‘in h tic atmosphere, . That was in the trio

ory of a Bad 'Boy.’ | | mind’s eye, Horatlo’ The librettistil for the comedians near the end of

hould hear the music, should be abl

e ‘—-"' the opera.”
/ agm = yﬂ G‘hwtlyS.O\lDS: n?l.ed his| | think the play out musically: “They laughed at it.”
IIOD un !

: | mean that the composer should “Yes, some people did, but to oth-
LN st"e SIRORES betgn:n::d::dgl:;:‘! something of a playwright and thefll org it was a false note. Up-to-date
5,000 peops ',whob . as the pro-\‘ librettist should be—if not a musicianill «eags’ and slang are all right in what
meq, o8 maTy WU zrsot the music |-—at least th sessor of a musifllic called a Tenderloin show, but you
ram promisd. 'Mon . pot marches || n fon. That is the secretlll wil] notice that the opera goes bette
® edbzaﬂasl(::‘n“,lno;:"t‘::ns ranging {| of your SUCCEeSS, if you will allow m since that trio has been cut.

ly, but var ;

¢ "] to say so.”
amatic tone poem oueri-

; t;l:?dé“:o the humoresques, ‘“The M;. Smith anowedu?\?ih o el T
' » ana “The Mouse and the “you are a near m ;

en’t and Sousa. i «

“And you,” said Mr. Smith, “are a
almost dramatist.”

Both bowed profoundly.

| #0Of course,” continued the compos

tic creator is th

The success which Klaw & Erlanger’'s
production of Philip Sousa and
Harry B. Smith's new military comic
opera, ‘“The Free Lance,” has made at
New Theater has re-
sulted in this firm receiving an offer’

John

the Amsterdam

properly balanced.

“Many worthy comic operas fail bg-
cause they are not funny. Others {4l
because they are not tuneful. \i b
yet if you get your libretto too fardi-
cal they say it isn't opera, and if ¥
don't make the public laugh th
won’t patronize you. If the composgr
writes light ipopular music the cep-
sors say he iB frashy and if he writgs
for the musicians the public will fi
his music too heavy. Look at t
Gilbert and Sullivan operas. They a

e
‘3‘,; Monday morning Mr. Sousa
e to ‘The Free Lance’ rehearsal.
. rfding costume and had
F for three hours. In
'sat in a 33: a;nd
| {eemed to ' a0y nis opera. en tne
we for the finale was given he saun-
gred down tae aisle, climbed the or-
‘hestra raii . nd led the march ‘On to
Victory.’ After geveral encores for {
{s march he went on the stage anq,
’'ithout the qughtest trace of embar ‘mlnd together. But then he was
ysement, entertained the audience| iprodigy. I doubt if any two me
kith an unconyentional speech and 3could have produced ‘Die Meister-
bid three or four stories not in Sena-| ginger/ 1 don't belleve much in the
tor Depew’s repertoire. ‘composer taking a finished book and
UAt 12 the same evening Mr. Sousa | /getting it to music. It i8 apt to lead
fl was taking a train for the road with}i to results that are conveniional and
#iig band. Jome one has said—or was |' mechanical. :
{t some one else—that the ideal hap-}  “Take, for example, the ensemble It
v man 18 he Who does what he enjoys | the middle of the second act of ‘The
‘ ﬁ‘a gets well pald for it. If this be 80, }i Frree Lance.’ It is really the most iro-
the March .King seems to have at-ji portant dramatic scene in the act.
itained the gsummit of human felicity. is crowded with incidents. The im
|“uAre ’ you nervous?’ Mr. Smunl| postor prince is sentenced to exect-
|asked him before the performance on |l tien, the real prince reveals himself;
Monday evening. the false princess reproaches the im-
~ uNot a bity he answered; "1 803 postor. for_decelving her. While she
going to have a good time. You must | 8 reproaching him the real princess
ot take comic opera geriously.” reveals herself and denounces the,
W%t is the only thing I do take se- impostress. The talse nrlnc:. then. _ |
fetgualy. It may be o faluh, ,l.ro;r?_am the false nrincass, A2d'ss A1) plo urself have written Mbret- |
I\ “Nonsense! It is sure to be a suc-| [There is enough matef®l in this en You yoO maelf Bart T ihat ot
i answered Sousa; and this is his| | semble for a one-act operetta, and it| tos. How.do o &' s e
J\'xde toward I¥e. |1g full of laughs. Well, the point 1| work: as oon ) o the positio
Jhere do you get that tempera-jjam making is that this could not have | of the muslc?
. R e ; tog out the closest _;p-l_axt
¢ a. ' , was writ-| - “Fhe
pg 1s whati| me one of
. that 18, || the world..
should {| writing .
|| wrigh

for the presentation of this attraction
4
lat the Prince of Wales' Theater in Lon-
Mr. Klaw. who is now in London, yesa
terday cabled his firm the offer made,’
sents the largest terms ever proposec . g
iffor an American attraction, not except 1‘
Jogeph Cawthorn, the star of "'rh_'
|Free Lance,” would be a very sty off
personal hit in support of Alice Neilson,
lin *The Fortune Teller,” several jrears &
ibe remembered that he met with an|
accident while there with Miss Neilson !
plete recovery, so great was the de-|
mand for him, playing on crutches,
offer made they will transfer the com- %
‘plet:i organization now appearing at

don, opening the third week in June,
lwhich is a remarkable one and repre-
ling even “Ben-Hur.”

¢ard in London, where he made a g‘mn{
|ago and became very popular. It wlll' ¥
land returned to his part before his com-
Should Klaw & Erlanger accept the 4
ithe v Amsterdam Theater to the!

| Prigg, Wales’ Theater in ILondon,
I

.

peautiful works of their kind, yet

?1‘1:1( of them, {neluding some of the

best of them, were tallures in Ame;-
jca because the music Was too reﬂ“:h b |

| as In 'Pﬁ:‘hm :d\’;{leq'r because
W, ( u §

qq?e%::‘t do you think of the arrange-
ment to write 8 comic opera every |
year for prg’t.luctlon by Messrs. Klaw |
rlanger? |
¢ "lfvatufally, 1 am pleased that met\
managers should think well enotgh of
my work to wish to make such an atr
rangement. 1 have neyer written _2

order/ as 1 do not think 1. could gé
good results that way; but one-opera
a year 'does pot seem an overwh e &
‘ing task, and I took forward to it With |
pleasure.”

London Beclp&nm ¢The Free Lance.”
The succqq; ahich Klaw & Erlanger’s

production gof dohn. Philip  Sousa and
Harry B. "s;s new military comic
opera, “Thelreé Lance,” has made at

the New Amsterdam Theatre, fas re-
sulted in '@ offer for the presentation
of this attpaet on at the Prince of Wales’
Theatre, ondon, opening the third

Mare Kiw, who is now: in  London
yesterday cd Bled his firm' the details o
the offer, which is a remarkable one andl’
represents the largest terms .ever. pro-il
|| posed fg merican attraction, not ex-
| cepting Hur?" Joseph . Cawthorn,;

the he Free Lance,” would un-/{.

doul d: in Loudon,
|| whe

*  Life a Joke.
rited,” - he replied.
' ~was that life . .

y. “The day is.made for| -
ght for sleep.!” . =
“In certain quarte
s dead. Y

1 mn. M’bd! T eat persomal hit.{

o ARSI e e a great personal hit in |
the ,vmpic as Miece -l\eilsé'n.‘.’ in: ."Tho"}o'& 54
develop t,hé st { ‘ Wbk o Hig.l tu " g'evgml ‘years.ago. It wil
wBut ftudaes not get an encon bre - ered t )




 promoted as rapidly

I Jeaniy

i |
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RDAM.—The Sousa Opera Company '
wthorn and Nella Bergen in the cast
sement in John P. Sousa's latest
‘¢ Lance” on Monday night and at
The music is tuneful and the

W John Philip Sousa turned out comic 0])0%'.;1‘5!‘»
ity, writing the Iumks. as )\'c\\ as (‘hc ‘]‘uli's\‘lti i
tion of cffort in this direction he is in the fie ( \\
Free Lance,” which had its pntm\ 1)'1'0(11.“: r
few Amsterdam on Monday night. Like its
4 bandmaster's score.
rule broad and brass is used nn.\'pnr'lng‘_',l‘{vj
hing chorus of each of the two .:’ultﬁ h.n.n‘.‘x.luﬁfl .\‘
er moods. ““The Goose (.:1'1'1, l_l_:,”_" i u‘r
ry,” “The Carrier Pigeon,” "n(! Ilu; ~)“".k
e’ are all good, and if the first finale, *¢ n'!;;
ot rank with the best Sousa llnzu'chc'\ it wi
nors with the numbers _mcnnnncd in popu-
. by Harry B. Smith, is funny as such At}n'ngsi
he Free Lance” seems 1o be a S)llk’k‘\‘\:‘ .m(l
good for all of next season. Perhaps %h‘l.
kure of the performance is Jeanette Lowries
girl.  With a song about her ggmh- vocation
hit. Nella Bergen, whose chict vh:m«:u 1«'»
s in “The Carrier Pigeon,” 101)\55‘ ,\lu‘nm.ngl_\
The burden of the fun-making falls on

b and Albert Hart, both of whom are very
; Both the scenery an

opera has

in his peculiar way.
ry elaborate.

From.

Address —»——W@'——-

AD

] l.:nin-v, hy Sousa and Harry Smith, ult the
New Amgerdam, isoa genuine comic ,opera, with a
; nusic that illustrates the ('llill'il('l‘l‘l‘.\’. and
it has a 'n»nllmr'i:l,\lir reception. .Iu:—-vpl{ ('ll\\.lhl(ll.n
is Sicgmund, a goatherd, who becomes lll‘\()l\('( 1.114
military and imperial complications, and when he |~.
. as General Wood the populat
march music of Sou=a cemphasizes and jl‘l.\'l‘lﬂ(‘_s .thv.
cituatiggs. Henry MacDonough is the Emperor ol

i icl rwosts the story and the
Brage \ja—which name suggests the story and
satire

The Fr

plot and

lella Bergen is the Princess Yolande, and
e Lowrie is the patient and loving Griselda.
artistic magnificence

is pr e ‘i the
The va is produced with d
I'he ¢ d 1 ey

Y (h Klaw and Erlanger are famous.
The stage is crowded with nand-
There
oper:i

A a picture.
risters, drilled like the German :n'm)‘:
¢ of fun for those who believe that comic )
.('nmi('n‘.ii)'. But the strength of The Free
i« in the Sousa melodies. Thousands go to
wem when he gives a concert,  How nm.n_\'
ds will go to the New Amsterdam to enjoy
st novel and characteristic of his p(.)])ul:lr

s itions? His “On 1o Victory!" means victory.

I . oyt
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New Amiterbam Theater.

qm Netw Amiterdam Theater  fteht
Soufa's neue Operette ,The Free gance'”'
hf bem Repertoire. Seine Miihe if
gefpart footben, wm Der mneuen Ope;
einen Grfolg au fidern. Namentli
sourbe grope Gorgfalt auf die Uusial
dee-&hre gelegt, die 50 manmlide u
By mweiblide @%ﬂn men enthoiten.. o
Génger ber Houptrollen, 14 an

Babl, find die folgenden Siinftler
Sitnftlerinnen: Jofeph Catothorn,
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G, Wlbert art, George Tall ,
Qonis Paines, Jeanette Lotwrie, Mont
simo, Gitelle Thebaud und Doroth
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‘THE FREE LANCE" A BIG HIT. |

Klaw & Erlanger's New Sousa Opera
Cginpany Makes Sensation.

Nef York, April 21.—Klaw & Er-

langr's Sousa Opera Comp

ed#by the clever comedian, qm
g wthorn, presented the new 'm

fary comic opera; ‘‘The Free Lance,” }

by John Philip Sousa and Harry B.
Smith, at the New Amsterdam- thea-
tre last Monday evening and create}‘f
a sensation, scoring the most 'pro-
nounced the emphatic hit made in
New York in many years by a pro-
duction of this character. The fol-
lowing are opinions expressed by the
metropolitan critics:

Telegraph—‘ ‘The Free Lance' a
distinct success last night at the New
Amsterdam,”

World—'* ‘The Free Lance’ is an
amusing opera, well mounted and
carefully rehearsed.”

Daily News—‘There were stirring
marches and pretty melodies as few
can write like the ‘March King.’”’

Herald—** ‘The Free Lance’ is real j
comic opera, tumeful and humorous, ||
without the slapstick methods too. fa- 3

miliar to Broadway.” s
Times—*The lines of ‘The F'ree
Lance’ are full of chuckles, the cos-
tumes are pretty, the music has the
characteristic Sousa touch and go—
and something more.” $

Evening Telegram—‘The story is |
more closely knit than has been the |
fashion of late years in stage concoc- i
1t is prettily stag-

tions of this sort.
ed, well sung and well acted.”

Bvening Globe—“The lines are
really funny.
not written so good a book im years,
it ever, and the foolery of Cawthorn
will make many merry for many
moons to come.”

Sun—'‘The house was erowded and
the audience, which was most friend-
ly, was enthusiastis in its reception
of the players, recalling most of them

goveral times and insisting upon -a}

speech by the composer himself.”
Commercial—“There was more in
the piece than the triumvirate of
comic opera virtues. The first act 18
one of the nearest approaches to real
opera we have had this season and
the second is full of genuine fun.”
Evening Mail—* ‘The Free Lance’
wins at the New Amsterdam thea-

head- |,

Harry B.'Smith has \

tre. **?
the only effective number Sousa has

introduced 4n this work. He displays. o
a versatiiity in composition not no<f -

ticed in any of 'his previous opt-
puts.” 4 ps S RTAG

|, meets war

Amsterdam theatre. With a vim that

'

‘ almost brought the applauding audi~ B

ence to its feet, orchestra an
" ers, under the leadership" of John

i

_and sang his new march, ‘On to Vie-
tory.’ It was the feature of the in:

Nﬁtla] performance.”

x'ml'm theatre last night, .played

‘On to Victory’ /s not

b Trlbun%“ “The Free Lance”
reception at l;he-\lt%w.e:

| Philip Sousa, who led both, at the
1 elose of the first act at the New Am- |

BAMATIC MTRROR
&W YORK CIRY, »

New Amsterdam—The Free Lance.

'l Comlc opera in two acts; music by John Phili

Sousa, book by Harry B. Smith. Produce
April 16.
Siegmund Lum Joseph Cawthor:
Duke of Graftiana n Alhc:vt H&%
Emperor of Braggadocla Felix Haney
Pertinax 80 m Pulen
.Goimz(i T h}un
... Louls Halnes
Herald Charles Santra
Princess Yolande . T Nella Bergen

Griselda Jeanette wrie

Mopsa Fanny mgley
It is somewhat strange to see a theatrical Free
Lance appearing at the New Amsterdam Theatre ;
but however the Phenomenon must be exp!alned ¢
_|—if it be explained at all—this professional |
freehdoter furnished a most delightful entertain-
ment and his advent at this playhouse may pre-
Bage a return to a better class of comic operas.
{'The spectacle fai—that is, the fad for mere spec-
itacular exhibitions—has worn {itself out from
sheer over-exertion and seems to be on the verge

jof dying a natural death. It is safe to say there |

1will be no great public lamentation at its decease.
{The Kree Lance, on the contrary, is a perfectly
legitimate and commendable operatic composition
of the approved and more old-fashioned comedy
type. As fashions in feminine attire are sup-
posed periodically to repeat themselves, so theat-
rical fashions are apt to reappear at varying in-
. |tervals of time. The Kree glance is a
|comic opera such as might have gained some
vogue a couple of decades ago; and a more sin-
cere compliment could scarcely be paild the joint
effort of Sousa and Smith, The music does not
sound like the output of a regular genius-factory,
but it is immensely superior to the bottle and
irag-time the public has become habituated to en-
. (during. 'This is not a musical comedy—a weari-
: some species of vulgar farce occasionally relieved
by conventional * tunes ' : the dlalogue is bright
and there is plenty of it, yet the atmosphere is
essentially and consistently operatic. Though
the entire composition lacks the sentiment and
delicacy of Veronique, though there is no great !
singer to take the place of I'ritzi Scheff in Mlle. |
Modiste, The Free Lance is decidedly commend-
able. 'The martial s irit and masculine vigor of |
Sousa's music invarlably and deservedly arrest
~!public attentlon, Many of the lyrics are written
n a capital vein of humor, and Harry Smith's
puns and liukos are pardonable because of their
wit and originality.
{ The plot is as anclent as if it had been copled §
i from the hieroglyphics of an l'}?'yptlnn tomb, but |
At'hough exhumed, so to speak, it is as vivaclous
as if it had never been enshrouded. Naturally
the old story has been retouched. The Duke of
Graftiana and the Emreror of Braggadocla, each
being in financial straits and each supposing the

rival monarch to be possessed of unbounded | %

|wealth, have arranged a marriage between thelr
|respective heirs for the specific purpose of bor-
irowing funds from one another, Prince Florian
is ‘the heir-apparent of Graftiana and the Prin-
cess Yolande is the imperial offspring of Bragga-
|docia. The young people have the time-honored
{scruples about marrying without ever having
met. To escape this mysterious fate the Princess
|tlees from the palace and chanﬁes clothes with a
| goose girl by the name of Griselda. Florian like-
|wlse shifts costumes with Sleg}t{nund Lump, ex-

brigand and present goatherd. ather than have

their plans frustrated the two monarchs, the [

{terrible basso of a Duke and the jovial King Cole
of an Emperor, substitute the goatherd and the

goose-girl for their children as the contracting {*=

parties. It happens that Siegmund and Griselda

are already husband and wife, but an extra mar- |

| riage ceremony seems hlghlﬁ desirable at the
4 | price offered. Meanwhile the Prince and Princess
as peasants, have had a serious mutual attack o
tender sentiment. The Emperor and the Duke,
discovering how they have each been deceived as

to the mercantile credit of the other, declare

|war. In the second act the two armies—the
| Amazons of Braggadocia and the ‘ heros’ of
(iraftiana—are encamped upon the stage with
only a hedge to separate them. It must be under-
. stood that Lumg turned goatherd only after los-
ing his hair, Samson-wise. ~At this epoch a
kindly sorceress appears to give him back his
flowing locks and tremendous strength. Forth-
with he accepts contracts from both sovereigns
to fight their battle. He describes most feelln;ily
the s:\nguinm‘{ conflict which he and his brig-
ands had with themselves and then settles all
disputes by proclaiming himself lord of both
countries. Being in love the Prince and the
Princess are too happy to care, and so—all ends
happily. Perhaps the most laughable line in the
whole plece occurs when the comical brigand dis-
covers that the Princess he has been engaged to [
marry is none other than his own better half. !

! ITe klsses her, then mournfully exclaims, * When

{ 'm Invited out to dinner 1 always get just what s

| I have at home!” 1t is a pity that the second

/1 act should be a trifle less entertaining than the j :

| first.

“ " The most pronounced hit of the performance
was cleverly scored by Jeanette Lowrie as Gris-
elda, her most mirthful song being that of ‘ The
Goose-Girl ” in the first scene. This melody,
which was rendered in splendid low comedy §
spirit, has a fol-der-ol chorus that should become }§
' an established comic opera refrain for its super-
| abundance of joyous animation. Miss Lowrie's
Dutch, * opera Dutch,” make-un was as fascinat- |

* /| Ing as Ler vivacious spontaneity, albeit the aver:

+ | age goose-girl can hardly be so accomplished a
dancer. Joseph Cawthorn outdid himself as the #
i brigand and sang a song about his hair with in-
¥l inite humor. IHe sang it capitally, too, because
*{ he had the wisdom to make no pretense of being {
musically gifted. The burden of the real singing
| was borne chiefly and ably by Nella Bergen as H§
| Yolande and George Tallman as Florian. = Miss i
| Bergen appeared to marked advantage, exhibiting @&

" | unusual personal charm. Albert Hart, who also

"’fy‘f&; musters an acceptable bass, was quite ferocious

as the gigantic and falnt-hearted Duke of Grafti-
ana, and Felix Haney was irresistibly amusing as
the rotuad little bantam of Braggadocia ; in fact,
as an operatic low comedian Mr. Hane proved
himself a close second to the star. Pertinax and
Dagonet both adhered faithfully to the charac-
ters outlined in their minor roles. Not the least
enjoyable part of this entertalnment was the ad-
mirable chorus singing of mixed voices.

enuine |




Lance,” the Bousa-|

opera, had it first pres- ‘

in New York Monday night.
ly Press says: . .

himself with glory.

ede:tlrzlm the last num- il

it act, a rousing battle fi

n te Victory,” and
- afterward,

Bd upon the stage and

) the - season. Harry B.
i ertcl:egvgg in his handling of the
"story probably has come nearer m:lr;
‘ever before to the attainment of
‘ambition to write a real comic opera,
‘could not be found, The compa{xy.
Fwhich contains the best aggregatton
of singing talent heard outside o ita.
igrand opéera organization in years, tsl
Barticularly noteworthy for its hig

s chorus work, those numbers in ||

ch' fifty mixed voices were em-

nner. One of the
:%:;x}is:l‘saot the night was thg perflor-
mance of Jeanette Lowrie, who ; 1;\1-(
mediately leaped into the front ‘tall
| of comediennes by her delightfully
&l unctuous interpretation of Griselda, a
1 irl, in w e
ggf:sdy;s honors with the ‘star.

in re- [’}
gunderous demand for i

o most witty curtain {f

; uly mas- |
plog'ed ‘being.interpreted in tr {;iggest :

hich she shared the.

SOUSA'S NEW OPERA. %i

1 - That John Philip Sousa has not lost his |

|

: gxackvof writing stirring tunes, that!

arry B. Smith’s humor has not less- |

enied, and that ther is virtue still in the

plder idearls of comic opera making were
three things, amon others, lemon-
strated in’ the New Amsterdam 'I‘beatre'l
Monday night at the successful premiere
there of the March Maker's and the
Libretto Manufacturer's latest comie
opera, The Free Lance. A better thing

i of the kind Mr. Sousa has not done—al-
i ways excepting Bl Capitan—indeed, the
i freshness of much of the music seemed
i! to prove that he bas been wise recently

i to rest on the laurels of earlier successes,

% gays the Times. And Mr. Smith’'s share
ot the evening’s work was commendable,
il too, in an age when comic opera librettos
i are prone to be classed as the eighth
(4 deadly sin of the stage.

Last night’s audience, despite the ef-
fectiveness of the opening number, clear-
ly found the first quarter of an hour

i somewbat tame, for Harry B, Smith’s
book develo?o.d its interest and humor

&1 gradually. - Happily there was a goodly
fisupply both to come, and that on th
| “legitimate” lines of comic opera’s earli

days, the persons and the plot of the
iece producing their own humor natural-

, without the aid of modern “slapstick’

{{ methods. '

§  Mr. Sousa’s appearance iu the orches-

# tra to conduct the first act «:Josiug

i ber, a typically rousing march, “On to

i Victory,” marked the climax of the night

idand paved the way for a big demonstra-

B tion to the composer, who responded in
an extended speech.

i With Joseph Cawthorn as the star and

§ Miss Jeanette Lowrie as bis comedy
Lhelpmeet there was plenty of wholesome

geatun. Mr. Cawthorne as Siegmund Lump,

r ‘ £ 3 :

‘a brigand / chief, had ampié scope for
t his dialeft and his quaintnesses of
) mannerism, and sang one or two capital
il songs. Miss Lowrie made very amusing
iI'the role of Griselda, a goose girl, her
§ opening number scoring an emphatic hit,

Miss Nella Bergen rang very well and.

bodied charmingly the role of the Prin.
3 Yolande. ;
The chgrus was a well trained an
ictive on®\and the costumes and
teffects ch g.

.
.

s} 'hen' Jeanette Lowrl
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NEW YORK, April 21.—When the
“Free Lance’” comes to Cinecinnati,
give him the freedom of the city. For
this new comic opera, by John Philip
Sousa and Harry B. Smith, is not
only one of the very best of the sea-
son’s offerings, but is an even-money
choice for first place. It is tuneful,
with all of Sousa’s dash and swing
and melody. It is alive with fun of
the cleanest.possible sort, and it is
done by one of the cleverest compan-
fjes to -be found. From first to last
there isn’t a dull moment. Joe Caw-
thorne, once of Cincinnati, takes first
rank by virtue of his eminence as a
laugh producer, although he is run
close for the honors by Jeanette Low-
rie, who, as’ ‘“Griselda, the Goose
Girl,”’ is not mérely pretty and plump,
but 18- a most effective comedienne,
who gets-every bit of value out of the
clever part provided for her.  The op-
era began with a house full this week,
and the house -has been getting full-
er, if that be permissible, ever since.
In spite of the faet that it i§ a late
comer, the new opera is one of the
big hits of the year-—so big, in fact,
that 'Klaw & Erlanger have contract-
ed with Mr. Sousa to produce one
opera yearly in the future. They
know a good thing when they see it,
do these gentlemen—and they saw
Mr. Sousa as an operatic composer
very plainly.

It ie one of the new-style, old-fash-
foned operas. That is, the plot is

somewhat whimsical, but the music:

is of a high order of excellence, the
humor is infectious, and there is a
total absence of the slap-stick meth-
ods which are too frequently depend-
ed upon to win mirth. The “Duke of
Graftiana” and the ‘‘Emperor of
Braggadocia,” two dead-broke. old
bIuffs, arrange a marriage between
their son and daughter, either sover-
eign being under the impression that
he can borrow money from his pros-
pective relative-at-law. The son and
daughter — George Tallman and
Nellie Bergen — are romantic
Youngsters who dislike the appear-
ance of a marital bargain, and there-
fore run away on the very day of the
‘proposed marriage. As neither ruler
has seen the other’s heir apparent,
they substitute for the missing scions
‘“‘S8iegmund Lump,” a brigand, who

! 1o8t: command of his men when he

lost his hair—Joe Cawthorne-—and

| “Griselda the Goose Girl’’—Jeanette

Lowrie—who also happens to be the
wife of “Siegmund.”” Neither ‘“‘Sleg-
mund’’ nor ‘“Griselda’ are averse to a
bit-of cheating, and think well of the
proposition to marry into a royal
family, being under the impression,
until they meet, that their legal part-
_ners’ were unaware of the transfo
~-mation from zoose herding to matri-
{'mony.. Add to this the detail that
| the “duke”—Albert Hart—had rath-
| er drink than do anything else in the
' world. at any time, and that the ‘“‘em-
'-peror’’—Felix Haney—is a person of
such excellent taste that his very soul

revolts at the thought of a lot of he-

warriors in his army, and therefore
substitutes some extremely handsome

‘Amazons for the fighting men, and

you have the gist of the plot.’

/Byt the plot is distinctly not the.

i‘&l % in this merriest of operas. No
» o ; v

was A.plot or not, to tell

b ¢

red very much whether there| .

L of Dutch and Noble Blood.

T.anra? Armold Daly Is
me ‘Dimmedby '
,CSS e ::"':‘-::"":: sov

tle and wooden shoes, she having met
and exchanged raiment with the run-

away princess, everyone was in such
extremely - good humor that each
smiled back. And then she

wouldn’t let her go until she had ex-
hausted every verse written by the
makeér of lyrics, improvised one or
two.,‘ and finally swung into a sort of
an “Ach Du Lieber Augustine” clog,
with the Amazonian chorus beating it
r?errily in the background. And
“Slegmund’ fell down-stairs into the
midst of the assembly, clutching “Da-
gonet’-—Louis Haines—who, as the
minister to the “duke,” did wonders
with a part that gave but slight op-
portunity for laugh-making. They
were off.

It is needlesd to follow the ramifi-
cations of the plot. What is impor-

& minute passed without a laugh it
was because:the audience needed the
time to recover breath. Nella Borgen,
slender and shapely as of yore, ap-

the somewhat simpler brown sym-
metricals which signalized her en-
t‘rance into the strenuous life as the
‘‘duke’'s cupbearer, her disguise
having been penetrated. The sama
‘may ‘be said with renewed and joytul
emphasis of Miss Lowrie, whose taste
ran rather to white when she appear-
ed at the head of the Amazonia army.
“Slegmund” called it a Princess ef-
fact,but didn’t find time to put a name
to the cute little brass chest protect-
ors she wore as an Amazon. Miss!
Bergen had two very good songs in|
“Three Love Stories” and the ‘“Car-
rier Pigeons,” while Cawthorne scored
heavily with his songs, ‘Hair,”
and ‘“‘Conundrums,” while assisted by
| Miss Lowrie he cast much har-
monious light upon ‘““The Mysteries of
History.” George Tallman, as the in-
evitable tenor, did not prance in the
spot light, nor google at his love af-
falr when he disposed of the inevit-
able solo. Instead he proved again
that he has a most excellent voice in
singing “Sampson’s Sons,” a ditty
which is only romantic by a stretch of
the imagination. And through it all
ran the Sousa music—not Wagnerian,
thank Heaven. And you didn’t have
to search for motifs, and there was a
constant temptation to shufie with
your feet and aid the orchestra with
an individval whistle.  Oh, yes, ‘“The
Free Lance” will do.
thing that can be sald about it is that
it comes at the tail end of the season,

you get into a cachinnatory perspira-
tion and are apt to catch-cold when
you leave.
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| Sousa T.eads Orchestra for First
Performance in New York of

“The Free Lance.”

[Special Tol:gr}:m to The Dispatch.]
} EW YORK, April 21.4-"" :
: N ="Nousa’s ‘comic Opera.
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8! sang |
The Goose Girl,” and the audience

tant is to point out the fact that when

peared to good advantage both in the |
garments befitting her regal state and |

The worst |

and the laughs are so constant that |

]
S

The two kings who were so prominent

in a recent popular comic opera have set
the fashion in similar composition, which
explains the presence of the Duke of (_}ra:f- !
tiana and the Emperor of Bragadoccia in |
“The Free, Lance,” the new comic opera |
by Sousa and Harry B. Smith, which was |

oduced for the first time in this city
%ron:i‘:y ni:ll‘xt :g; the New Amsterdam |
eater.

The Sousa Opera Company.

When the painters were,putting up tne
new sign on the side of the New Am§ter-
dam Theatre, and the first three lines
read “Klaw & Erlanger present the Sousa
Opera Company,”’ many won(!efed wha.
was meant by the title. Inquiries at the
nffice developed the fact that as Klaw & fq
Erlanger had arrvenged with thll Ph.ﬂip : & : ’ m e
Sousa to write an opera each seasomn, they - 3 b, i, oo ", pm s
had decided to have the company known : : ‘ ! e 1 ' |
as the Sousa Opera Company. This is & |5 _ T , e of i
valuable trademark and gives the not(i" %
bandmaster additional prestige. Harry
- Smith will write all the books, 80 for ti .

next several years Mr. Sousa has t1°

satisfaction of knowing that his operr_s;

‘will fall into good hands.

. e
story is more closdly kit than hes |
thol%a.lhion of Jate years in- stage

ns of  this

P
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his music from the emhronement. of &

{ until, near the end of the first act, whe
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NEW A .\lS'l‘l",\{l).\M. The st con 1 week of Snnsa'&‘\
really comic opera “phe  ree Lance’ was hegun
Monday night. I is certainly due for a long run
gince it i tuneful, has a consistent plot and is par
ticularly pright in dialogue and lyrics. The cast |
includes Joseph Cawthorn, Nella  ergen and Jean-
ette |.OW rie.

5

i

K Sousa's new opera, “The Free Lance,”

| with Cawthorn and company, is the very
i latesl musical success at the New Am-
sterdani.

*,
. The vagv—York Herald \“-
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AVR. §93g -
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AMERICAN MUSICIAN AND

MASTER SOUSA'S *""THE_FREE LANCE" A GRE A
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Triumph for the American “March King™ Is His Latest Original Comic Opera at the New Amstera®
imes and Scenery Are Valuable Complements to the Sumptuous Production Made by Messrs. Klaw & Erla

¢

test opera, “The Free Lance.,” which
¢ production Monday night, in the

‘is brought
bf " this part.
h Cawthorn

comic song, “The Goose: Girl,” 'and the’so
forward. Jeannette Lowrie makes the
Albert Hart follows with a buffo song.! Jg

reputation is based upon syccesses in connection with many
notable productions.
Before a description of the opera or a review of the

tre. under the direction of Klaw &

Harry B. SMmiITH.

onclusively that the melodic fountain of

has not been exhausted.

rilliant assemblage of music lovers which
ee Lance’ nothing less than an ovation

an extraordinary tribute to the popular-

i and his collaborator, Harry B

bk and the lyrics

Smith,

a Sousa opera is always a musical event

never is wanting in the elements of bril-

Indeed, these are the inevitable con-

le Sousa production

ation of Klaw & Erlanger, those princes

s.  But, however, for

vevors. this Sousa masterpiece could not

t ont so sumptuous

A. L. ERLANGER.

uate staging and effective costuming,

ly. As so much de-

anger committed these important ma

'y

Greshay

yhose

production is essayed a meed of praise must be given Klaw
& Erlanger for the splendid stage settings, beautiful and
picturesque scenery, rich and attractive costumes, and the
exceptionally strong company. ‘The cast includes these
footlight favorites:

Siegmund Lump, a Brigand Chief
Duke of Graftiana
Emperor of Braggadocia
Pertinax, Court Censor of Braggadocia
Prince Florian, Son of Duke of Graftiana George Tallman
Dagonet, Minister of the Interior of Graftiana....... Louis Ilaines
Herald Charles Santra
Princess Yolande, Daughter of Emperor of Braggadocia
Nella Bergen
Jeanette Lowrie
Junia Allen

Griselda, a Goose Girl
Mopsa, Sorceress
l.eandre, Page Geraldine Malone
Silvandre, Page Monte Elmo
Jacqueline, Maid of Honor............coooiiiiun Estelle Thebaud
Diane, Maid of Honor Dorothy Southwick

Lords and Ladies of the Court, Pages, Maids of Honor, War-
viors of Graftiana, Amazons and Members of Siegmund’s Band of
Brigands.

Just before the finale of the first act, Sousa descended
from his private box and entered the orchestra pit. Taking
the baton from the hand of the conductor, he led the band
as it played the spirited march which brings this act to a
close. The composer was given an enthusiastic reception.
As soon as the curtain fell the principals appeared before
the foot lights and bowed their acknowledgments. Several
times they were recalled, and then the audience wanted a
speech from Sousa. He went upon the stage and re-
sponded in a very neat little address, which was witty and
in good taste, Mr. Smith was called for, but did
\ppear.

not

“The Free Lance” is a real comic opera, consisting of only
two acts, which, though necessarily long, are interesting
from start to finish, and constructed on original lines. Tt
departs from ‘the conventional and fairly bristles with nov-
¢lties. Mr. Smith has written a strong libretto, of which
Mr. Sousa has made the most. The opera is replete with
unusual situations, which afford the principals many op-
portunities for effective acting and singing. The music
throughout is sparkling and tuneful. There is plenty of
mclody of the Sousa variety—joyous, infectious and soul
stirring. Melody exudes from a Sousa opera as naturally
as fragrance is eiitted from a flower. Such a past master
of opera handicraft is Sousa that he utilizes with unfailing
skill every opportunity which is presented. Never impatient
of details. he deems no minor.points as too trivial for elab-
oration and refinpement; he permits nothing to elude his
watchfulnes:,  As in ‘oratory, according to the Demos-
thenean formula, so in comic opera, according to the dicta
of the great composers, action is the sine qua non. It is a
hasic elemer : of success. So well do Sousa and Smith un-
derstand this principle that action in “The Free Lance” is
incessant. This is a military opera, full of poetry and ro-
mance, and brimful off fun. It is peryaded by a martial
spirit, which disturbs the equanimity of the most blasé de-
votee of opera and keeps the entire audience in a quiver.
“The Free Lance” is an illustration of and a comment upon

the truth that fun and vulgarity are not synonyms; that

there may be a riotous prodigality of mirth without horse
play. A Sousa opera without marches would be like the
play of Hamlet with the part of the Royal Dane omitted.
“The Free Lance” bristles with choruses and marches, the
rhyvthmic swing of which make audiences restive and cause
them to quiver with melodic vibrations set in motion by the
condictor’s baton. Some of the songs will speedily bécome
popular and before the end of the week will be ‘wh'vist‘l‘cd
in the streets and sung in the homes of the musical. ~Sev-
cral of the ensemble numbers are very strong and the full
choruses are spirited. The love songs breathe fenderness;
the martial songs are vivid and stirring; the orchestration
is audacious, brilliant, yet musicianly.

The narrative told in the two acts of the opera, while not
consecutive, and the plot, while not closely knit or con-
sistent, are developed so naturally and effectively as to
hold the unflagging attention of the audience.

The opening number, a chant of praise to art, is sung by
the full chorus of male and female voices. Immediately
follows a song for soprano, “Three Love Stories,” which
changes its tempo with each stanza. One verse is addressed
to a gonk, another to a jolly good fellow, and a third

o a soldier sweetheart. The march, “On to Vic-
s perhaps the best number in the first act. The
and chorus introduces the Emperor, who sings a

T i T
Z o e DR

B

NeLLA BERGEN.

now appears with a
and acting were up
ence convulseds
tenor, sang “L

song and burlesque. His singing
aughter. Gceorge Tallman, the lyric
d as Bleu” with fine effect. This is a
song of genuine# Then followed a quartet with a
burlesque minuctisgid wedding march. The act brilliantly
closed with “On tg-Vi 2 “The Mystery of History” is
a striking number
waltz so

opport

rende,

whicl

grand

florid style, affords Miss Bergen an
This song is

Tallman does. A
This introduces a fan-

e best thing that
ber follows.

e

Marc Kraw.

dango and Bgs. A brilliant military song for the come-
dian comes Hext. Other striking numbers are “The Emper-
or's Love Sgng,” “The Song of the Dice” and “Riddles.”
These are all' effective, several being vocal gems. The sec-
ond act ends in a blaze of glory wita “On to Victory.”
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when Klaw |}

“gave John Sousa’s new 'mili- ||

fomic opera, “The Kree Lance," fs [
Impersonation. Henry M. Smith.
h ~and lyrics and Herbert
W) ‘dire@led the staging of the|

o N \ 4

uslc 1s characteristic of | |

ig. Three numberg cai bel

olSa marches. e prin. =

called “On to Victory,' and | -

at the finale of the first nctifl |

. divected and. reinforced by aff

eat  chorus and brazen instruments ||
aring awdy on the stage added to the

Sousa-ness of it all. &
. The comedy of the plece fell to Jean-

jette Lowrle and Joseph Cawthorn. In

' role of the flaxen-haired goose glri

he ‘made a decided hit and her song,

he' Goose Girl,” was one of the best

the plece. Nellic Bergen as the Prin-

B won hearty applause by her songs, | -

tably, “Three Love Storfes” and ‘“Thef

‘Chrrier Pigeon.’ ok

{ “The Free Lance” is a decided suc-

icess. It Is long since any comic opera

fhas go bristled with laughs and close

il following bursts of sincere applause. The

‘composer himself conducted the orchestra

d congratulations were showered upon |°

the popular musiclan who once again

‘has shown his capacity for pleasing a

f wholesome—if average—public taste. The

‘audience gave him six curtain calls for

Jhis’' pains and insisted on a speech. The

j ccmposer refused to tell anything more

(8erious than a joke or two.
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§: The new opera, ‘‘The Free Lance,” the
34 Joint work of Harry B. Smith, who wrote!
“f the words, and John Philip Sousa, who
composed the music, had its first New; |
York production at the New Amsterdam
i | Theater here this week. It made a hit
B4 with the critics, which is a good thing
to start with, and 8o pleased Messrs,
Klaw & Erlanger that the managers gt !
- é-€ntered upon plans to establish the|
i*¢ Bousa Comic Opera Company as a perma«
;! nent institution here and to present each:
Easter Monday in future, or as long as
eir productive capacity i8 not exhausted,
/& new comic opera by Mr. Sousa and
)| Mr. Smith. There are in the opera sev-'
f, eral marches by Mr. Sousa that will live
i

AR~ 4 v,j

and be put into street organs. The story. Auuress
&l told by Mr. Smith is not quite so trite
' as that which often provides the excuse
£ for the musical numbers in comie opera. Date

#1 There is an adequate company presenting
il the opera and a comedlan who is comit
4 His name fis Joseph Cawthorn. “Tha
if Free Lance” will be given a long rum
§| here and then revived next season for a
iy tour of some other cities in which it has

; ot yet been sung. |
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1“The Free Lance” Is the Theatri
' "~ Event in New York. ‘
(Houston Post Special.)

NEW YORK, Apri]l 21.—Easter week 8
'slgnalized in the New Amsterdam the er
iby the New York premier of John {hi
‘Bousa’s new military comic opera, T¢
Free Lance,” in which Joseph Cawthorne“is
-appearing as the stellar sustainer of humor-
L ous interest In the role of Stegmund Lump,
‘a descendant of Sampson, who loses his hair,
. his valor and the band of brigands which he
long has led; becomes a goat herder, gets

ntangled in the court politics of two coun-
,' tries at war with each other and eventually

finds himself the center of a swirl of comic

. complications which keep things moving at

. & most llvely pace. Harry B. Smith is the

A§;thor of the ogk and the lyrics and Her-
9!

pibert Gresham issresponsible for the. staging
'0f ‘the mew plece which Klaw & Erlanger
have given a very adequate investiture of
‘Dbeautiful scenery and magnificent costumes.

;

\ v
the composer, the librgttist,
1;:'08!:&‘::535' atrlrd producers hav. re l(le(ll_ | l
n 4 comic opera of the tyg‘e once #0 \;‘n‘_ '
Fthroughout the country. The theme M|
i @mith’s book s one partlcularlyuwell heg
Pto the characteristic music of Thsh gren
: "' The, scenes and_ situations hl'o t.gry
put are martial and rontntic, and the sr
’ that admits of much musical humor, l:
tenerally 1ackingdn the comic opﬂ':.
ed during the last fe yseoa.‘xx'l.“ "r ]
! ves MY. Ver:
'lg‘ol’music with 3
n 8o long identified. :
B atoce ond agpond
alec! P
an dialect e 1

Established: L
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“’l']h(c”I"\:\I-l-lklt‘;u‘-l‘.‘l‘ L:\;lml (l)f _,().hn ]‘hi!i]) Sousa’s new milital""y comic 6pcrn
e T\]l j«|1 1;1'(1 its Drc‘nncrc at the New Amsterdam on last
e :“_Hl 5 (‘ i ¢ ‘mn\ :lfld l_vru‘f' are by Harry B. Smith. One hun-
e wenty I.n( .people are used in the cast. There is a male chor
of hfty voices which assists in the march number of the ﬁ~n:\]c of the ﬁ::

0.—> act “On to Victory”

LANCe.
is that are sung on
, march? You will
boing to ‘“‘The Free
ains one of those * e it
rs that mnlg,ae.!ohn & e
lar corm~ .4 The ey
nce, *

S |'|lw !r')(‘.’llt‘. n.f l‘hc first act 'is at the palace of the
L .?I : who (ll.lh()x'_Qh a bankrupt is devoted to art. He
‘ will I):l\':‘:"')ll(l::ull il:: 11,?: 'h.c:lu.llcﬁ of art that he has become :wsthetic and
i Ry ‘,...1 .‘m'n‘_\ cxt.:cpl Amazons. To replenish the coffers,
it | Marriage M\\.( en his daughter, Princess Yolande, and Prin
”()ll.lll. who is the illustrious son of the illustrious Duke D'f‘F aftiz c'c
I.h'- Duke who is also a bankrupt, believes in the mA'u‘r‘ r\ fl _'r"‘“""‘"
will be in a position to replenish his treasury e

o4 glit-
in ¢ - ¥ Jew-
wns, “ oae re to
arch, and wanted it Tol

arly pretentious and SOOI
 chorus by which & military
Ay dressed folk as-
were artists of the
sclo,’ and re seated it
we began t +x believe

v

The pri i
hits e ' . prince and princess
yever met fly to escape the marriage, and the duke and the

I ¢l ror i i
npero spers 3 51
) 1 : rin desperation compel Sigmund Lump a goatherd and Griselda
¢ yOOSC 1 A » <t 1 1 1 : :
q., ose girl to become substitutes, each thinking to deceive the other
Sigm a iriselda ¢ : i : .
';t, \fm(ql and Griselda are husband and wife, the former being a descend- J&
ant of Samson : 1 " o B
it of unsnnf.nnl who has heen the leader of a band of brigands. He
¢ Samson of old has lost hi i y : 5
as lost his hair and with i
S . s hair and with it strength and bravery :
g n deserted by his band. e

Phillip

comic

Sousia's new
“The : g
Ifree Lance,” made an instan
at the New Am
terdam, with  Joseph Caw

opera,

)

tancous hit

ran in hand omely thorn in the character of 2
{"/lause that wreeted
g wife had kept off
o burden her, and

voice, alt'wough at-
~jan throughout the

L to be heard at the
jsong about a maid-
learn what love is.
the good woman'’s

'nd Miss Bergen an
ic of religious dis-
stiftul. The gay cO-
as hardly so pretty,
orthy. Next the malid
+, and it was t en that
eir spangles (o sit up
what Sousa had done
lar fleld. I known—to
hg question—that the
to voice a soldier’s un-

e, not because I could

rds above the din and

¢, but through noting
| the ‘‘music cue’ that
sh. It was splendidly
forth with such ter-
8 hard to guess how it

]H'iw:llltl chief, who. like Sam ’ i
‘ out that each iS a banki upt and to Itlu I‘L i M i
{ o soothe their wounded §|

g ])ll(l(’. th(‘\' de-

the loss of his hair,
clare war.

S0, ]l\

loses his strength, but, unlike

g Lmd i at the 3 1 anas army

-~ 1S given th po 31t

- DIgMm ¢ S1110) t ] l l J

( v e ¢ head ot G ‘lf(l 11 5 i

nl"d b lS(‘I(ld UC(,lIP S “1(, same pos 1 at “\( ]]( l(l (If 1 arm (-)f A\ *
1€ > position < < < Vv Am

a4 goat herd
s gazons for Braggadocia,

Samson, becomes
and  masquerades a royal

the

a5 f th lll (1](‘ second act l]l(- scene (‘h'u] y |
Sy o . 0 se 7 N - : ; ; 3 = (ot
prince.  From moment f ﬂcbL two realms, revealing the scene of a hedge; g It . I]“"‘]”
of the emperor i Ante ; € on ohe side the it
I is located and on the other the headquarters of the duk
: : s e duke.

Sigmund, tl
b , the god 3 PP ; ;
roatherd, recovers his har and with it his strength and
8§ gth ¢

of the curtain’s rise and es

pecially with  the  sonz,
“Three
Princess

Nella
diately after the

which
( Miss
imme

l.ove .\'lul'i«\.”
\-lllilllll\'
Pergen)

bravery and with his b:

S mo,mrc]], htl: llz.:llllll ([l;,:.L:,l:;llsr“]"')|l~: .tlw camps to be retained in turn
e P er. 1is naturally necessitates fighting
s mmhl(ll ,]‘],‘ 1:‘.\);11: 1\\:1'1( h ’hc flccl:n'c.\‘ a draw. Owing to this (lccisitﬁ :
i RS q“\'”m:‘“ lll‘s‘lhl_\' from ecitlier s'itlu and he immediately con- | 2
i Tt iy nts and he declares himself King., The cast con-
e ‘.unu of some of the best known comic opera stars
Cawthorn impersonates the role of the goatherd e

sings

opening
chorus, the attention is held by
the comicalities and repartee
of Cawthorn and his cohorts,

the

Joseph
of De Wholft e o 7 Nella Bergen, the wife
S \\l I fi Fln])])(l, is the Princess Yolande: Albert Hart, the duke;
Tall : ”“l.l(' Griselda; Harry MacDonoagh, the emperor, and George

allman is Prince Florian. it 1e0TgC

and by tuneful  music,

rendered with o rare melody

and sweetness,

Sousa directed the opera on M

mday evening. g

1. {
1e act like that,” sald |
will they have left to

Mass

S
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[ ] -
place Siegmuud and Griselda, who are :
really man and wife are greatly sur- 1k
prised at the turn affairs have taken. '
They consent to continue the deception
and are again made one. Both rulers
soon make the startling discovery that
neither has any money and war is de-
clared. Seigmund is chosen leader of
the duke’s army, and Griselda of !
| the emperor’s Amazons. The second
act finds both forces drawn up on the |
border line ready for the fray. The '
masquerading is discovered and Lump
ordered to be hung. He lougs for his
old strength, butlike Samson of old the
loss of his hair was his downfall, How-
ever Mopsa, a sarceress, restores his hair |
and with it his mighty power. He at
once takes to the war path, opens ne- '
gotiations with both the duke and the
emperor to carry on the war. After a
fearful struggle with himself, for he is

, has written the words
operas than any other |
4f his lbretto for “The
4 been his first, he would |
. enough to buy valuable
rare books, which is a{
uccess permits. The au-
aleness when Nella Ber-
1at she was a princess
prince whom she ‘had
use her father, Emperor
was in debt to the
uke of Graftiana. And|
ed clothes with a shep-
11 in love with the tenor
4 assumed a shephérd’s|
similar purpose of escap-
he audience made ng sign |
Inst the inevitable¥ two!
and their assistingly com-

_,...—-——..—...-_...,...—.——-

NEwW AMSTERDAM THEATRE —

.ee Lance’ a comic opera in two acts.
Book by Harry B. Smith and music by
John Philip Sousa. Produced by Klaw
and Erlanger with this cast:

siegmund Lum Joseph Cawthorn
l)ntu of Graﬂix?na Albert Hart
Emperor of Braggadocia Harry Mac_douough
Pertinax sim Pulen
Prince Florian George Tallmau
pagonet L.ouis Hains
Herald Charles Santra
Princess Nella Bergen
Griselda Jeanette Lowrie
Mopsa e]‘unm Allen
I.eander Geraldine Malone
silvandre Monte Elmo
Jacqueline Estelle Thebaud
Diane Dorothy sonthwick

.« & »

What are,the words that are sung: on't’
the stage to a Sousa march? You will
never find out by going to “The Free |
Lance,” which contains one of i
swinging, martial airs that ma
Phillp Sousa a popular com?osd'.
j first New +York audience, its W
glittering and glistening in a disp
of jewels and  gOrgeous gOwWns, .
there to hear a new Sousa march,
wanted it tight Away...A  pecul
pretentiousjand very formal ope
chorus which a stageful of fnn
: folk assured us that
fvere artists of the kingdom of E
idocia, and repeated it so many. :
that agan to believe them.

|

volande

Comical Cusses. |

be those four comical
already know them well
wthorne, the chief comed-
y, should have a blue rib-
1 mention pinned on him.

The combination of John Philip Sousa
and Harry B. Smith proved an irresist-
able one in their new opera comique

ed: her. De Wolf

and who hac. lost his halr,
bravery, g0 that he was
ding sheep. !Ie had the rol- |
te Lowerie for a companion '

s German dialect stood by
ame to final victory when,
and consequently his cour- |
by a switch, he marched
'rmies of both potentates to |
giving them and the audi-|
. martial knockout. {
Great gazed on the triumph|
from the enthronement of a/
bar the end of the first act."
se, withdrew and.reappeared|
le, to which all eyes at once |
-the stage show. Applause,
progress all the way up that'

/

“The Free Lance,” which was offered
Monday night at this beautiful theatre,
and Sousa's high class stirring music
came in for no warmer praise than did

Mr. Smith’s excellent libretto.

work comes nearer being a

happy, spirited and real musical com® |

This
return to |

positions of the genuine comic opera |

class than most of the attemp

ts made at

that sort of entertainment in some time.

Mr. Smith’s book is bright
tains many
The opening scene is in

and con-

bright lines and lyrics.
the garden of

on both sides, he declares it a draw and
demands his ransomi. As they fail to
meet their obligations, he confiscates
the two kingdoms aud declares himself
Seigmund I. The true princeand prin-
cess meet as people of the lower stntio:\')'
love and marry and all ends hapily. !
Joseph Cawthorne, whe is featured in
this productiou, was very humerous,
and kept the audience in almost con-
stant laughter by his tangled English
and his several excellent songs. Jean-
ette Lowrie, one of the cleverest of our

opper's w 4
kept off the fat whic Pused to‘»t rde
her, and her always beautiful vol
alphtugh attended to by .a phy
throughout the evening, had a ¢
to be heard at the outset in a
¢ - song about a maiden who
aok to learn what love is. . gh( ¢
i nun, and the good woman's an
gave Sousa and Miss Bergeén ali oppor:
Runity for music- of "religious dignil
that was beautiful. The gay coquette’s
sponse was hardly so pretty, and not
rly so,worthy, Next the maid qu
‘ :eg a l:old‘}er.k a‘g;i llt was then th
the " 8hoo eir spa -
ik u?:&h pangles to 8
done in his own particular
know—to answer my opening -

wh the centre one, drowning: the emperor’s palace. Braggodocia,

n the stage and outbursting| Pertinax, the emperor’s court censor;

he had bowed from the cone : tai
tform. Then a brass bu?d M having just returned from a visit to

d the new Sousa march near- Graftiana the adjoining kingdom, gives
roof off the theatre. Sousa a florid description of its wealth. His

sch that wasn't stingy with : i k fi ially, hits
old how long he had Highness, being wea nancially, | wished that s h i
i i upon the plan of uniting the two realms | at she had been given more to §

tow he felt on returning; he | do. Alb -voi
e various mental phenomena ! by the marriage of his daughter - Prin- | | g e;ttl;art. decp-voiced as ever was
oy e for Mr. Smith, | B PHA et wi ot comwendable as the Duke, and Felix|8
espond; and he told of friends < cess Yolande, to ¥ n . ’ Haney made a funny Emperor: Nelia
‘ huh clubs remarking that, t the duke of Graftiana, peither of whom || Bergen, whose voice is as fineas ’ever |
arches were sure ‘things, of{ b3 matter is satis- : . ’
about the other ol g nave ever met.' The . g i e encored again and again for the
iave factorily arranged, but it does no || rendering of her songs; and George Tall |
the young people to be so disposed of. || man was also greatly tiked for his aing-s'
Therefore each stedlls away. The prin-| ;

the legs of girls? He
egs, and
A iment with Griseld e b
cess exchanges raiment Wi selda, |  The production by K1
a Goose girl. Griselda y Klaw and Erlan_—

is then found | e was d
4 magnificent in '
and taken before the emperor, who i8 i gcene costumes a: |

| greatly annoyed b his daughter’s dis- [
| appearance, but no \wiohing to lose the |
| duke’s fortune, he ils upon the

i Goose girl to imper! sate Princess Yo-
lande. The mantle of ».,J_ﬂorlm has |
{allen upot One Siegmund Tmmy, anexs
brigand chiefand goat der, passes
himself off as the du offspring.
When the nuptials are {0 take

—that the chorus was meant to voice
‘zoldler’s understanding. of love, not

" )

comediennes, just romped through the
role and her good humored manner was
so infectious that she scored the hit of

the evening. She sang cleverly, too, ‘t)hwe‘
and many in the audience plainly

|

i 1 of [
“The Free L ance” has
: for a long,

h VoA »\W"f'v% Vo,

|

/

of chorus girls. .by:
for nothing lower}
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L Lo

A

settled , bes.
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Szuk‘ king o !
. {s Interesting to note
ntemplating a Eu
p s also giving a series:|
e rome. Itis a j
that the public does not |
rest in Sousa, but at each
he seems to grow more in-

gyt v
: K, NEW YORK NEW

The First Established and Most Complete
NeWspapcr Cutting Bure/ay in the World,

| HELUSTRA 1 ed gt
E Alktress

,';(::’r!,’, )«u g I.’

Date

£ ' NG
The First Established and Most Compleleé

NeWwspaper Cutting Bureau in (the ‘IVorI
ﬂ' ‘{ ‘\bx
e M

Addl’ess mnsssseeemeteesanaaan ———-—-—r—--(;v-rfﬁ-ﬁi-
. o T

\
3

Nate

“Tllli FREE LANCE?

comic opera of other
cessful return. despite the fact that Tarry

Smith, who acts as sponsot
John Philip Sousa, has

return
and 18 aosue

1=
‘v‘l-\'\‘.
for the book of the
onera, whose music is by
Ranken's
handi

l 11'11\'|'il"lx
with this

appropriated Lodily the Tate
plot in “Happyland™  Starting
c'p “I'he I'ree l..l\l\"” OVETrcones this and scores
an unquestioned success

I'he story deals with the miarrige son

of the

I and danghter of two mythical potentates, hoth of

! other to POSSESS

whom are in dire fimancial distress, but who, in
thetr of each other's condition,
and Dring about the marriage of their
1o the money” which cach supposes  the

[nasmuch as neither prince nor

1enorance

secure

| princess has seen the other, they run awiay hefore

i

4 the marriage ceremony, their

places Lemng taken

4 by a goat-herd and a goose-girl who happen con

B lioht, war is declared, and the

A

i o S5 s o 4 SN Y

1
|

veniently along.  When the penniless condition

L of cach ruler's treasury is revealed and the de

ception practiced by each on the other comes to
‘ coat-herd, who
! had been a bold brigand, but whose hair had been
shorn by his wife, and with his hair his Samson
like strengeth had  disappeared, his head
covering and with it his strength, and hires out
of the two rulers
to bring to a successiul conclusion the war which

regains

as a free lance leader o cach

is being waged. In the meantime, the prince and
diseuised themselves as peas
fall in love.  In addi
story the well

princess, who hive

ants, meet, and, of course,

tion to this amusing picce i
staged.  Sousa has composed  some  eX-
cellent and characeteristic music, and the
for the most part, cenminely

lyrics, are, :
1]y

funny, Harry Smith's work bemg
the best thing he has done tor :l.l
time. Joe Cawthorne, as the ex-brigan

and masquerading goat herd, has never
He hass

and scores repeatedly. 7_
however, with Jeanette  Lowfic
These two players are admirably sce

ter cast
honors, ias
gul)\c—gil“.
onded in their fun
making by Albert
Hart and Ielix
Haney, as the rival
rulers; Nella Ber
“gen and  George
Tallman, the
princess and prince.

as

J “The Free Lance” is a booming suc-
- cess at the New Amsterdam Theatre.
The audiences have been enormous and
4L the advance sale indicates permanency8
of public favor.

NEW YORE &R

>

«The Free Lance” is a great big hit
%t the New Amsterdam. The advance
gale is very large and extends well .

into the future. Sl :

]n].lll |
children |

4

4. Jeanette Lowrie Joseph Cawthorne, in ““The

and

—
NEW YORK

‘ess

[ —

NEW AMSTERDAM.—Probably most per-
sons, if pinned to a_choice of reasons for ||
liking “The Free Lance,' would reply:
‘““The music.”” Good enough reason too;
for there is no question Sousa was In his
most melodious veln when he evolved this
score. But don't let anybody make a mis-
take about Smith's share in the entertain-
ment. Lyrics and story are bright and
lively. M
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Mysic and Laugh?er in “The Free|
Lance.”

John Philip Sousa’s new military com-
ic opera, “The Free lance,” has ‘pmved
the x,otable success predicted for it be-
fore its New York premiere at the New
Amsterdam theatre lust week. It is the
only genuine comic opera production ||’
presented in New York in many years.|!
'lts book by Harry B. Smith, tells an|
u.lteresting humorous story, and its ly-
rl(-.s,. set to Sousa’s beuutiful*#irs al.ld'
spfnted marches, are undoubtedly the
brightest verses this librettist has writ-
ten in a long time. And Klaw & Er-
langer have given the piece a magnifi-
cent mounting and fine cast, so that, jul'
?very feature, “The Free Lance” is p;ov- g
, mg‘ wonderfully attractive to thuse who 5
i| delight in refined fun, catchy musie and

b.rilliant ensembles. It fulfills ¢ ery an-
ticipation, which is in itself higl

R
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Bankers See «#The Free Lance.”

ican
200 members of the Amer

i attended . the per-
Sousa’s new opera, “;I‘he |
New Amsterdam |

B :le;ccupied seats
house. Joe Caw-

eral jokes for them.

f the charac- g

¢ he is a brigand or &
it e *It is the same

deal of hilarity

=
9] S P4 TEE
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'HIS SOUNDS GILBBRTIAN

tets asks him

financier, and he replies,

i reat
thing, caused a g
among the bankers.

arkling Verse and‘ Jingling Lyrics
in Sousa’s “The Free Lance.”

Harry B. Smith has some catohy lyrio
n “The Free Lance.” One of the best
he Emperor’s entrance song, in the fol
{lowing rollicking measures:
| I grant that there a who
| rather various, i BaTe talen
uite capable and clever
some flelds of endeavor,
' But I opine my genius {s as much more mult.

| tm-lous.l aal
y general proficience
Is the rext &lnz to omniscience,
or o:grr:; ::'ell":yma.v be others with a 1t
| But lt'mt;ho sole monopolist of wholesale ve
_There’s not an art o y
2 mmngm d"" " r sclence of which agly |
Y o not perfectly
But I’ do it all by proxy: ot
I hire a clever chap to represent me, do

. you see.
f 1 il:::& lt'l‘rlalther goxyh- h
er fellow does t! :
comes to me. e T

" heyidean o0 10 )
mited Staies has @

\
At §
Wy ycars wWithont
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. author of “Robin Hood,”
"h;l‘l\‘\‘.\’]w;ll‘\‘." “The Sere
IFree Lance,” “The Three
some forty  other plays,
Smith, has been spending
hicago.  To some peaple
visit means merely a nuni-
wrsals and the introduction of
Lto his latest play now visible
thers it signifies the presence
- Chicagoan who is always
th open arms because he s
v and a witty one as well.
Mr. Smith's presence
ne of an inspiration, par-
- local book lovers, for
rarce collector of
tor whose enthusiasn is
with judgment, sentiment
ative spirit that is forcign
tors.
3mith moved from Chicago
where the ¢limate 1s more
erowth of contracts w ith
that f\‘i\'\' birth to
s that pern  the purchase
0 of literar  orizes, he took
nucleus of g hibrary which
me one of tl » most remark-
ollections i the world.
(i course, many colleetions
ter financial value, for Mr.
ot ])\'1'1\!“1\'11 himsell to he-
extravacant  purchaser of
folios. Mazarin Dibles or
it it 1s not too much to say
ypular ibrettist's library
1d not Le duplicated by any
of time and monev.  When
vas 4 member of the Saints
* Club of book lovers who
0 congregate at MeClurg's,
[ take an interest in
Uuable hecause of their asso-
sentation copies and the like.
upon a time Fugene I“ield
Smith prowling inan old
e said: “Don't disturb him.
inge  for Shakespeare’'s  copy
< ‘Maud.”" It appears that
rn collectors Mr. Smith was
to take an interest in
ooks. e was an inhabi
round floor,” commercially
nm a fhrst edition was not
womented in value by hav-
-aph dedication by the au
however, both in England
there is a fad for associa-
. Mr. Smith has recently
Ter of an immense sum for
(Wl bloc.
his  books 11)14('1]1('1' the
heen guided by the prin-
nee the collection of hooks
4 sentimental idea, the more
here 1s 1n a hook. the better
The result is a library
not

rs

-

2 vl

e
ntracts

i\

hooks

first

cctor.
rery book is unique and

sated.  Fvery volume is a cu-
Jic, besides possessing s own
a book. Ior example, Mr.
1] the first editions of (Charles
o have numerous other col-
hthe Smith copies are all pre
fymes given by Dickens to
To illustrate: His “Pick-
original parts has on cach
fourteen parts Dickens’ -
N:ription to Mary [Hoga th,
pster. \When the fourteenth
kwick™ wis published Mary
1 sudden Dickens wa
i for twe months the
‘Pickwicl g was inters
eread P hed that s
2 The reg
Lresei.

SO
h-

\

. A ALY
P '\'\'\[‘.WW~I*I‘ ~ ~.$I‘~_4 AP,

which he announces TS Liogarth s
death and in the other he tells his pub-
lisher that he has “just begun work on
‘Pickwick. ™ Miss  Hogarth was the
original of Littie Nell, and Dickens™ let-
ters at all periods of his life are full of
tender reference to this young girl.

Ve, Smith also has all of Dickens’ love
letters written when he was twenty-one
vears old, to a Miss Beadwell, who was
the original Dora in “David Copperfield.”

In one of the “Elia™ essays Charles
Lamb advises his readers not to lend
hooks, but, i lh\'_\ must do so, to lend
them to Coleridge, who will return them
with interest in the form of margimal
notes.  Mr. Smith has three or four
books that belonged to Charles Lamb
and all of them are filled with autograph
notes by hoth Elia and Coleridge.  Lov-
ers of the gentle Charles will remember
his romantic attachment for Fanny kel
Iv, the actress. M. Smith has the copies
of the “Essays of Elia” which Lamb
presented to Niss Kellv, and also sev-
oral delightful autograph letters from the
essavist to “divine FFanny Kellv.”

The collection is almost exclusively
hteenth and nineteenth century
quthors.  Byron, Shelley,  Keats, 'ope,
Gray, Tennyson. Thackeray,  Lamb,
Browning and a few others. In Dyron
ems the collection is particularly strong.,
forming a sort ol perse mal history of the
poet from his «chool davs to his death.
The first item is a letter written when
Byron was thirteen years old, the earliest
letter but one in existence, The last
item s Dyron's original “Last Will and
Testament.,” made before he left Fng
land aiter his domestic troubles. There
]Nni]\; H‘illl) ]lnn‘\\
yrecious volume
the poet and
Ravenna, and
autograph of

O11L ul. |1Q

are Dyron’s school
with his notes, and one §
of Ttalian poetry read by
his Countess Guiccioli at
containing in the
hoth.

notes

o

Sheiley first editions are notably rare
and costly, hut Mr. Smith's Shellevs are
all cither presentation copies or those
that tormeriy belonged o persons asso
clated with the poct.
| Of the o sinal “Oucen Mab™ the col-
lection contains two  copies.  One con
ains Shelley's autograph dedication to
[ .« i_;‘h [lunt.  The other s certaily one
of the most interesting hooks in exist
cnee, Hilll‘t'l_\. the copy of “Oueen Mab™
which Shelley gave to his wife, Mary
!\\'nl.a_lunrrrnl'l Godwin, The blank pages
are filled with the writings of Shelley
and his wife, some of the inscriptions
heing in the form of love verses w ritten
to cach other.

Dante Gabriel Rossetti has been a spe-
cial favorite with the collector.  All the
poet-painter’s works are here, presenta-
tion copies of the first editions, enriched
by the insertion of autograph poems and
original drawings.

The three little volumes of Keats, pub-
lished during his short life, are all rare.
The copies in Mr. Smith's collection all
contain the poet’s autograph dedications
and are made additionally interesting by
autograph verses including the original
manuscript of the famous  sonnet —on
FChapman’s Homer.”

It seem to have been Mr. Smith’s
idea to pos oss a record of the loves and
friendships of great authors as told by
heir hooks and manuscripts, and as such
e collection is unique. .\ peculiarity
f the voltmes is that they are not hound
‘:\ leather but are in their original cloth
‘ served in mo-
, t Mr. Smith

his books to
Abrary.”

ards  nding and
b It is saiue
i hook il"‘
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Nella Bergen .:md Albert Hart in the New Sousa Opera ‘‘The Free Lanc!.'
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The Free Lance, an old fashioned comic

| opera, by John P. Sousa and Harry B.Smith,
‘lattly put on at the New Amsterdam Theatre,
gives evidence of a ]\I()\P((ll\( long run through
several seasons, for it shows the March King

at his very best, which is saying a great deal,

the), ’884

which
management has ap-
parently spared
cffort or expenditure
to secure a capable
company, the
being handsomely

l\l\l\]n S

I‘il‘l'('

No [

mounted and beauti-fa

fully costumed. At
the close of the first act
an effective
On to Victory, would
almost have made
success for the opera
even if what followed
had been less admir-

able than itisin many

particulars, The first

chorus,

ARAY = U

‘ ?n”}‘;.ew York recently call
o attar baTore.
m eater

!; nlled the House and was iiberal in

work abounds
d 1;’111: eﬂectl are splendid

T T TS e d
: John Philip “Sousa's ‘new opera, *“The
{ Free Lance,"” which Klaw and Erlanger
hdve given a most saumptuous production,
has made a genuine hit at the New Am-.
sterdam Theatre. The music is; perhaps,
the 'miost attractive Mr. Sousa -has- com-
posed for the. light operatic - stage, and,
“genera] standppint, excels in mel-
‘ody and brillianey of composition the best
. rbers of his former hits, “The  Bride-
: ct” and “El Capitan.” The score con-
taing three muulng murches, the moa:‘ -con-

wolces.
early tuneful worlu

to-have been al ther a success.

** the ﬂ e of the first aet. and
ylnhg:gror’l war so:w " {n the ‘last
the best received of the numbers.
book is written by Harry B. Smith, and
scene s laid n the ] of the comlo )
the kingdoms of Braggadocla a
tiana. - ‘Miss e 1la Bergen sang
the Princess Goland, and Miss
Lowrie was the Goose Girl. Her song,

spicuous of whlch is “On to Vlctory * But
the marches do not by any means com-
pose all the stirring musical effects, There
are many dainty numbers which create
equal “interest  and enthusiastic applause.
The score is finely orchestrated, and ‘the
:striking choruses are rendered most ad-
mirably by a large and wnusually:well-

t{ﬂplece. & :
- O uoﬂete

sald to flavor of the
b ot the bn.ndmut.er und

John thp Soun ”gll':

the New'
an sudmloe

its

t oper-
e March King's lates tax

for

1884

e
w |
'rho
the
&,
Taf- |

the part of |
Jeannette |
“The |

Goose Girl,” in the first act, was the hit of |

g

World

act opens with a beau-

tiful chorus, All Love-

8 ly Art, We Worship

, at thy Shrine. The star musical number is,

llo\u\(r, The Carrier Pigeon, thllnlillgl\

: nnxhrul by Nella Bergen, and a close second :

»i is The Goose Girl, sung by Jeanettte Lowrie, Ty Somar 2

w There is a dashing war song by the Emperor, y
H the Song of the Free and a lovely

8 quartette, Come, My Dcar. The plot of the

B opera, \\'lxich does not matter any more than is

# customary in light opera, runs about as fol-

¥ lows: Two bankrupt rulers, one with a son,

# and the other a

| daughter,  con-
ceive that to ar-
range a marriage
between the
young persons

8 will an easy
way to recoup the
family
It happens, un-
fortunately  for
their amiable in-
tentions, that each
ruler is mistaken
in tuinking that
the other is rich,
The young man
and woman thus
unceremoniously
consigned to mat-

| rimony, Dbefore |

| trained echorus, Mr. Smith’s book is a
| comic story, with many ingeniously: de-
_-eloped situations. - The lyrics possess a

~. téhy quahty ¢ I 2

WicoLA (o Findisy)

Lance,

_.OHN PHILIP SOUSA, the band won-
der, has scored nightly in his comic
pera, “The Free Lance,” in the Bast. It
cantains a march, *On to Victory,” that
is accepted as better than anything the
man has ever written heretofore. They
have established the Sousa Opera Com- |/
pany as a permanent {nstitution, on the
strength of this last feat of Sousa's. He
"yexhibits unexpeoted versatility und con-
tracts to prepare a -new opera to be
given each Spring. The tendencles are
certainly toward good opera of a light
oharacter, and the discontinuation of
freak’ musical comedy. Sousa's last is
compared to some of the richest beauties
of Oftenbach's music. If Sousa has pro- |
duced anything resembling Offenbach’s
opera bouffe nc one will be happier or
more enthusiastically generous in the
matter of patronage than the best mu-

siclans and fun-loving Deople of A)ﬁ;ﬂ_

W vrie

lM&e

uyreau in U

Ne"vspa@ TSB U ]_ 1 H l

be

fortunes.

~ The Free Lance,
jams the beautiful

a genmuine comic opera, by Sousa,

New Amsterdam, and seats are
being booked four weeks ahead. Joseph Cawthorn.
the herdboy hero, is semi-starred, but this is an all-
round work, with firstrate parts for Nella Bergen,
Jeanette Lowrie an Albert Hart, and the real star

( is Sousa's musice, in which he excels his former
masterpieces.

§ they had met, rebel, and the princess runs away
from the calculated fate and travels in disguise.,
But behold! cupid finds her out and she and

} the prince become lovers, their places in the

| matrimenial scheme being taken by a goose |
gul and a goatherd. When the rulers :
cover that neither has any money, war is
claimed, but the hostilities are harmless, and all |
ends well, according to light opera tradition, |
Out of this plot material Harry B, Smith, the !
author of the lmul\,
cudm&h comic

The »Musical Favorites from

JOHN PHILIP 30USA’S

New Military Comic Opera

The Free Lance

As, presented by Klaw & Erlanger at the
New Amsterdam Theatre.

4 The following selections are now on sale
JOHN PHILIP SOUSA" '+ in our Music Department.

Sitne Price 15¢ Each

UPBR
-mn:wm
Published at 50c to 75¢
“'Il;l:rGoose il . ’ Yo : Sung by Joseph Cawthorne

“The Carrier Plgeon,” : Lt . +Sung by Nella Bergen
i il duet Sun b MISS Lowrie and Mr. Cawthorne |
ko ol e Sung by Joseph Cawthorne

pro- ||

has deve ]nln \| some ex-
Hll itions.

__THE MORBNING. TH FGMP*

JOSEPH CAWTHORNB
as Sicguund Lump.

Nm cnn

I:T THERE EARLY;
D()N T STAY LON"’“I

| snmu

NUSW
SIX'I'H M E r!m

ier Others of the 32,000

W
Who Have Bought Seats for
/' the Benefit To-day.

Sung by Jeanette Lowrie

13 HOURS OF ENTERTAINMENT

— f" “Song of the Free Lance,” . . g
And the Great Finale of the First Act

P “”“? j | “On to Victory” March Song

l‘om-uur Numbers Are on thg

tan Opera House.

———————————————

(Known as the Free Lance ‘March, and
Mr. Sousa’s Masterpiecg.) i

Full V Score of The Free Lance
Publi:l.lgld at $2.00; our price, $1.55.

S

{All the Most Popular Melodies arranged
-A for the piano. Published at $1 00;

thousand =eats’ at

been sold for

to-day and tod::tt:t

he litan Opera House under the

o ' f:og? the Npew York Theatrxcul

v ‘gm Association. ‘ §
».  gpera house will not 1
u peraons at once,

Thirty-two
' dollar each have
it performance




The Free Lance in Europe. e
The success which Klaw & Erlanger’s | %
| production of John Philip Sousa and
! Harry B. Smith’s new military comic
opera, The Free Lance, as made at the
New Amsterdam Theatre has resulted in ;
this firm receiving an offer for the presen- / i s 1 % i , \(‘g’,wm-.
tation of this attraction at the Prince of | g e o P e O 2 1B BUFFA}O{,
Wales Theatre in London, opening the . : o : ' y Kafd ; ger, uqme@”;_
third week in June. Mr. Klaw, who is : e B A ‘ : / Y Sousa Opera G
now in London, cabled his firm the offel . AT “i 5 Sousa md Hmma
made, which is a remarkable one and rep- ¢ Sate ’ f comic opera, "L’
resents the largest terms ever proposed | A « B il Star Thea“‘el’té S e
for an American attraction, not excepting l. X - : Ay i~ N e cn[g: znd e 6
even Ben Hur. Joseph Cawthorn, the star |/ ka3 B 8 - LS, o princiy
of The } <o Lance, would be a very i i : ; - s 4 . gmtedly' »encpre%_?'
strong card in London, where he made a | AR o 3 [ °§’3’éogg?'§%‘mlfér
great personal hit in support of Alice S s ‘ + a-n e
pNeilson in The Fortune Teller several . ) 2z
ears ago and became very popular. It
Mvill be remembered that he met with an |
heeident while there with Miss Neilson | 1
and returned to hiv part before his com-
plete recovery, so great was the demand
for him, playing on crutches.  Should
Klaw & Erlanger accept the offer made
them they will transfer the complete or-
ganization now appearing at the New Am-
sterdam to the Prince of Wales Theatre
in London. |
Since Klaw & Erlanger gave out the
above announcement they have decided ’
to send the opera to London with an en- ‘

tire American company headed by Joseph
Cawthorn to appear at the Prince of Wales
Theatre on Easter Monday, 1907. Mr.
Sousa will go with the company.

o B

; Era, ,
49, Wellington Straat, Str';lnd. W.S
! (Edward Ledger, Pulskher.) '

: &

i

Fsmxss“e Q‘ud.ono..o-.-.’t;“sb:-o--u .‘ J ETTE LOWRIE

% in “The Free Lance” ' "“0 spea

AMERICAN AMUSEmzivisi——§ i

en.” \
NEW YORK, May 9.—Mr. John Philip Sousa’s | [
new military c(;mic opera, The Free Lance, for the : NEW FA
book and lyrics of which Mr. Harry B. Smith is e [he beaut!
reapgnsnble, has two scenes, the first being laid ;tured has
in the garden of the Emperor’s palace in Bragga- | | . {_nave of
docia. The Emperor is in financial straits, and so Ji. Velspdper Cuﬂmg Bureau in the World ' memory
is the ruler of the neighbouring republic, the Duke ) i 3 A !
of Graftiana; but each believes the other to be , © SYVE? /

>

possessed of unlimited wealth, and a marriage be- e : Al s ( \/ # -
tween Yolande, the KEmperor’s daughter, and | ﬁ |
Prince Florian, the heir apparent of Graftiana, is & L W a
arranged by these monarchs, with the one object S "-%W ;
of borrowing money from each other. But the | - . . The fac at “The Free Iance’ is
young people have never met, and the plan does | ‘U‘ w W : .<L, $ 'd 4 that Fhe 1 r“' Lance " 1s
not receive their approval. Yolande escapes from ; L”.u”"mm-‘\' now and then is to be at-
the p(x;lt:;co, aix;d ﬂnlmlgvi l('lothes with la goose-girl ‘ : | tributed directly to Mr. Cawthorn and
name riselda; while Florian dons the garments Very reme e whe [Ace PR, VT ; . o
mamed Griseldn: Mied Siegmund Lump, who has | [over ]Hnl.\' 1(“1’11“111»(1‘.\ when ':lu.\upl‘\‘ to Jeanette Lowrie, whose Goose Girl
| been a brigand. Rather than have their plans | ¢ awthorn, n 'he Fortune Teller, is a remarkable hit of grotesquery
! trustrated, the two monarchs substitute the goose- had a joke ¢ : Wl a comic : . He ; = ety
frustrated, e atherd for thelr children aii e ‘ f' ul 1 Jt»l\_u and .\\.mt’ql a comic opera .\[1. H.n.1 ‘n.ul Mr. Haney are amusing,
contr(a;cting parties, It happens that Siegmund ‘\\nllyn ]inulnml it.  That comic opera after a fashion—their own, by the way
and Griselda are already husband and wife; but as | has finally been put on paper and was - cell; Yavoran’s fida S - :
each is to receive a goodly sum, and an extra f oroduced. witl ll e Cx P ]\ : 1l-1 ‘l]\ "”_“l Nella Bergen's fine soprano 1s
wedding can do them no harm, they keep this IH : cd, l\ l\ Mr. Cawthorn himse f Theard to advantage in two songs above
| ::;:‘tce:‘(; It;:;e(rlili:?ll[::;.in(r;lqéflit!'a'lllll(]‘:ll,llll;Ol‘i"l’;:e{flec]an':ir;gg ; .“ff..n..l.tt 1\‘1(‘..1 ew Amsterdam [heater. the ;::'Qn('l';l] average of the score. You
veil to kiss her for the first time and discovers arry b, simith \\l‘l;\.“'\!“m”]’l“ for the won't ever hear of Yale eloping with
that she is his own wife. *Just my luck!” he book, and John Philip Sousa composed the chorus of “The Free Lance.”
exclaims; * the first time 1’'m invited out to dinner the music, whicl s whia . e ;
B et Tove ‘gob &t home.” sic, ch was \\‘11.11 one might | -
In the meantime Prince Florian and Princess have expected in the first place, ANGLA Bpom. ot

| Yolande, attired as peasants, meet, and fall in love not at all what one had the right to ex- 3

with each other. Then the Emperor and the Duke ot i the sec 1 Thr ',] 1
discover that they have been deceived, and war is pect n the second. iroughout the Address

gzc:l“edl’ theb ?ccne “]f% the S;JCOml m‘: (E)e.“;g the ]H('CC ,\ll', ‘\(;115;[ seems on thc \'L‘I'Q‘L‘ eseesscrssmvssasaseseseermasesserasesteseres

rder line between Braggadocia and Graftiana. £ hreakine i Ardhetime i

The rival armies are encamped with only a hedge ;‘lll lifu‘i]l\m-(ﬁ ‘]‘lll“‘ m‘]\“]tl_“m:' .])llt “h; n
to separate them, and this close proximity is re- ‘he finally yields to the temptation at the
sponsible for much of the humour of this part of "en f the first ac L iarue B Y e
the performance, particularly laughable being the } t.l (.t the ,ﬁ} st act, the .H‘\‘ll.l b (11.\.1])
| various excuses offered by each monarch for not {ponting. The only thing Sousaesque
' making an attack on the other. ~TLump, the ex- 'about “On to Victory™ is the brass band
brigand, has been bereft of his strength and ' l WE T aonolis]
courage through losing his hair; but a sorceress gy ‘broug 1t on ‘l} 1ts conclusion.
pro:entlydagpears. to l?we hm:l b:ck his npwu;lg | Mr. Smith’'s work, in plot a weak
“ocks, and becoming brave and strong again, ho feta o “ I Fyc e ,
onds the struggle between the two monarchs by ~jimitation of “Happyland, might be de- Estal o' London, 1881 s New York, 1884
.| proclaiming himself ruler of both countries. scribed as a two-ringed libretto. Its e 2 Bk ¢

ork

Mr. Joseph Cawthorne, as Siegmund Lump, has b z R el e
a capital comedy part, and he makes the most of ’ ,hnmm arises alw avs from the fact that

. {
‘hatever goes on d ¥

it; Miss Jeanneite Lowrie sings her * Goose-Girl ” ! “\D l_tf \-Sl 1‘\()?“ 01‘11 l,t iz \‘“k ],(‘f_ _thc

gong with so much animation, and this number ) stage 15 dup icated a moment later at =

Bas :‘;’P'; » cgt"lhy"“’“‘;;!'- “Ilqat" it 1‘3“15 non &1 % the other. In the first act there are two (£

immediate popularity; Miss Nella Bergen, who TR i Coainl

plays Yolande delightfully, has a voice of rare 6 R f.‘ltl.l(1§. Albert Tlart on qlL Ilght and

sweetness anl()i it:hnnin‘l; ?ir. George, Tallmen, whg Felix Haney on the left; in the second

appears as Prince Florian, is a fine tenor; an ; - e X N fit

D ner axcollent singer is Mr. Albert Hart, who two military camps, that of Graftiana

is very amusing as the Duke of Graftiana. Sousa’s : } on the right and that of Braggadocia

new march, “On to victory,” rendered in fine s ) PO SR et enoalre SN ; z
stylo at the close of the gecond act, is repeatedly on the left. Whenever Mr. Hart ‘\‘)L‘ll‘b hl‘«"

encored. Many so-called comic operas have been ™ = o & line, something of the same sort is — I #2

misnamed, but The Free Lance is the genuine ~ caid instantly by Mr. Haney ; whenever ‘ 4 g Pro
article, being, as the song says, funny witho £l 02 2 ; 2

being vulgar,” and having music worth listg & * anything uncommon occurs in the tent
to of the Graftianans, that same incident
is immediately repeated in the strong-
hq a. raggadocians. After a

e getator begins to doubt his
Bobriety, and to w if he isn't see-"
ing double. i :
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—I HARRY MACDONOUGH
5 3H, JOSEPH CAW (
and ALBERT HART in “THE FREE LAL%}‘)J‘}F
Photograph by Hallen, N. X

o]
MISS NELLA BERGEN as Princess Yol ith &
of the Army of the Duke of Graftiana, in John Philip Sousa's ;ilit:r??;m\’ilétgr;‘c‘:;r"THE FREE W
Photograph by Hallen, N. Y. ] L b
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(SPORTS OF THE TIMES)

The Free Lance, by Sousa and Harry Smith, at the
New Amsterdam, is a genuine comic opera, with &
plot and music that illustrates the charaoters, and
it has an enthusiastic reception. Jozeph Cawthorn
is Siegmund, a goatherd, who becomes involved in
military and imperial complications, and when he 13
promoted as rapidly as General Wood the popular
march music of Sousa emphasizes and justifies the
situations. Henry McDonough 13 the Bmperor of
Braga-.locln——whioh name suggests the story and the
gatire; Nella Bergen is the Princess Yolande, and
Jeannette Lowrie is the patient and joving Griselda.
The opera is produced with the artistic magnificence
for which Klaw and FErlanger are famous. Every
scene is a picture. The stage is crowded handsomo
choristers, drilled like the German army. There 13
plenty of fun for those who believe that comic opers
means comicality. But the strength of The Freeo
Lance is in the Sousa melodies. Thousands go to
hear them when he gives a concert. How many
thousands will go to the New Amsterdam to enjoy
the most novel and characteristic of his popular
comipositions? His “On to Victory!"” means victory.

v watui

. {ntome suffi-
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Lord John 8: ver T e oD,
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NELLA BERGEN. A }-v i R 1 - . sthur Reeve .....

Now singing one of the principal rol g
new opera, ‘The Free Lance,’”’ at > Soult::
dem Theatre. Miss Bergen will be hear
nud.v? atter the regular scason terminates. T
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CHICAGO ADMIRES

| Klaw & Erlanger of thel

- | “March King's"” Comiic|| }|Both carry the comic O
| Opera at gthe Star|| = Free Lance, along:
Joseph Cawthorn and the Sousa Opera, | o a WhOOP- B

| | Theat | —

Company, in Klaw & Erlanger's produc-, | €a er. ‘ g ; LIBRETTO NOT s

tion of John Philip Sousa’s military : : ‘ . :

comic opera, “The Free Lance,” which ; s \ -

enjoyed a long run at the Ncw Am-:z I LIBRETTO AND 357 ’ Lot’ Of Ch.nce, thou‘h,

sterdam Theatre last season, has made | | MUSIC SPARK‘LING G X to be funny, and tlllti\N
a positive hit at the Illinois Theatre ini| : . : sthe Audience. |

| Chicﬂgo. ' ’ et / : S

| The critics are enthusiastic in their, | The opening of the regular season at| .| Sousa music is the principa

praise of the music, the book, the com- the Star Theater last evening was| . i [@cteristic of The Fres Lance, ¥
pany and the production. It is a long| signallzed by a gorgeous Klaw & Er-| seph Cawthorn will use as.

| time indeed since the caustic writers of! langer = production  of John Phillp || ‘% | vehicle this year. The piece

| the Chicago press have been o unanie; | %‘;ggaf‘a';fc‘z..f""xa;{sa::'&?!gggr%s:n’:‘_’ opera and had its first performy

mous in their praise of any musical play | blage witnessed the initial performance, ||~ [*|Season at the Star Theater la .

| which did not receive its premiere by! ’ the metropolitan managers being there, Neither the book nor the lik et

il the Great Lake A The capacity of the rejuvenated the- _' ever rank with others that Ha
s TN e i 7l 2 ater was tested and a more enthusias- | Smith has written, The persona

| The Tribune, which rejoices in the, | ‘| tic and delighted audience it would be | » e p

| possession of a critic who really knows ai difficult to recall, With all the acces- | Cawthorn, however, and the &

} harmonious tone from a bang with a ‘|scrles of magnificent costumes, elab- | . | he gets from the cast are enon)

{ sledge on a blackemith's anvil, said in| Ll agdste‘llt;_ngrtn p;g‘;'"g p ambainy make a success of The Free

| gxl):r:dﬁkigat?'f' A\11101;1 (;?36 pav% nu\filelryc Sy and singers, and a largely augmentedf ll“fe lat}xlt:lence enjoyed it imm

. compliment to Harry B. Smith for tfno‘ , orchestra, the movement of the oapera ast uight, .

cleverpess of his hook and praises at. was smooth and successful. Although To get to the play. What wi

i length-the work of Mr. Cawthorn asl the music of ‘“The Free Lance” is full comic opera be without state m

: :liegmund Lump, Nella Bergen as VPrime of the tone and harmony characteristic | | some troublesome complications,
88 Yolande and Jeannette Lowrie as! ¢ of the composer, although there Iis kings of imaginary kingdoms af

§ "riselda. ! nothing insipid er devoid of the precise happy finish of it all? That’s whe!

§ . rhythim connected with the usual Sousa ! il Y
The others writ in a similar vein. composition, nevertheless music-lovers Free Lance is, and the story is wé

Ll e ; . L will seem inclined at first to feel a | out In a way to make use of So

Critios Warmly Praise Sousa’s Score,
Smith’s Book and Cawthorn and ,
Miss Bergen’s Acting and Singing.

“THE FREELANCE”;W 188 | Gorgeous Productidh by
»

.

tinge of disappointment in this so-called { . | musfc, and gave Cawth rn the op
military comic opera, for it certainly | { | tunity to be extempora ously fu
lacks the snap and fire and originality | Those who enjoyed him ifi The 8 A
of some of Sousa's popular composi- | | Girl, and were disappointed in

tions, The musle, without the excel-| in T
|| lent bock by Harry B. Smith and with- | ammany Hall, will say that

I ! 1 | thorn is more like himself ot

out the circus work of Joseph Caw- & B » gt
thorn and his assoclate players and The Free Lance. He has
singers, would hardly do justice to the . runn'y business and can per
‘{ reputation of the popular composer., king's English ad lib. That's
r. Cawthorn, indeed, is the stellar I8 necegsary for Cawthorn and
feature of the cast and he ‘‘made | through with a whoop..
good.” As a comic opera comedian he | The Free Lance is staged |
has no superior at the present time, It is handsomely cost a
His antics as the “janitor for a herd of 8 ¥ costumed g\
| billy goat,” the "goatherd Siegmpnd ed. Some of the costumes/ |
Lump, fairly ‘convulsed the audtence. bit startling in design and-
Mr. Smith's book is brimful of clever arrangement, but the opening
wit and quips and gags and Cawthorn the first act is very pretty. b
and his co-partner, Jeanette Lowrie, 3 en are quite ordinary. - There ard
In the role of Giiselda, the goose girl, of them and the chorus sings wel
made the funny ¥nes fairly reek with | The TGRS : g8 welliy
the quintessence of fun and mirth, Mr, | . C 18 one continual sma
Cawthorn has a dozen or more song Sousa. There is very little va 8t}
hits. and ‘“Hair,” “I Never Was Right it and it is doubtful if any of The
in My Life,”” and the “Song of !hei t | Lance music will ever be whistled
Free Lance” made the biggest, hits. In | is music of a class that ma 4
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prince and posing as a mighty general a comio opera. Boiis
mercenary . enough to fight on both Mo on l:nd % an: :’lr%l;lc:;l_
sides, Mr. Cawthorn certainly sur- .
passes any similar role he has sus- Free Lance. Much o_f the lib
tained in a long time, recitative, and all the music t
Jeannette Lowrie as Griselda was not marches can be put in less)
excruciatingly funny in make-up and a half dozen numbers. There §
action. As the goose girl, posing as a .| heavy dose of cymbal and In okoe

{|lost princess, she was a feature of the ; Fan:
I oner: and her chief vocal numbers, seats 1t will be best not to get too

'|“The Goose Girl," “The Mystery of the stage. Wherever there is an
History” (with Cawthorn), and ‘“Come, , | semble or a climax the orchestry
My Dear,” were 'heartily encored. Mr. , | supplemented by a line of brass
|| Schiller’s solo number, *‘I ,Do It All by - the blare is terrific. 1
meyl; agu}hMr.s Talln}alé b song ";I;gg On to Victory, Sousa's new marel
.egend o e Sons o mson, K
ah:red liberally in the encores. The ;}éfemﬂ: :‘“ t:fa the 2:‘“’:1 It‘:“,
{fvocal gem of the play, however, is ? mar ng, but {
Nella Rergen’'s “Carrier Pigeon’ song. | not as tuneful as some other th
{|Her warbling and trills, with flageolet he has written, The Free Lance,
{{accompaniment, made a great hit and whole is not as tuneful as The Chs
|| deservedly so. In fact, the encores tan, which Sousa wrote for De i}
| oot Thatncn ine inametons 22 {0 Ronber. ;
|| Rreatly lengthen the time of. th ()
| flil‘e prlnclpitls being very gracious in CNetl}‘a. Bermg;l:ha:res the l}‘_m‘o ,
responding to the enthusiastic 'demands ; awthorn. sings well and |
{lof the audience. R, 7T B | Just as pretty as she sings.’ A.
{| . The story of the play, in brief, is that [|* ¥ { langer, owner of the show and digf
{Ithe Duke of ,Gratglanb; and the Em- |l of the theatrical trust, sat in
|peror of Braggadocia mercenarily con- | § lang his immobile face relaxed
(spire to replenish their coffers by mar- | . smile and he took his thumbs
rying Prince Florian and Princess Yo-|'* waist coat sleeve holes to appla.
lande. The prince changes attire with 3 h h ppla
Lump, the goatherd, and the fair prin- | Bergen when she sang.
cess dons the garb of Griselda. Thel.. Jeannette Lowrie 18 & com
character of Lump has been devised | _§ | little abllity and unction. She
largely to show the humorous spon ~+5 R'lof fun out of her entrance
2 “‘-,‘7.:?‘:"“?“"',; <4 | the o,udlénée cugodl for it a
Mr, Cawthorn. With “Nella : eorge Tal mg.n. h
e rll;;;:oz?‘ (Mrs. DeWolf Ho, )y, & voice which he hasn
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- SCENE FROM JOHN PHILIP SOUSA'S OPE-RA, “THE FREE
Joseph Cawthorne and Nella Berger at a Humorous Situatio
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The theatrical season is now on here,
in full blast. All the playhouses are
open and we have a fine line of attrac-
tions.

At the down town theatres the real
event of interest, will be the coming of
the Sousa Opera Company to the Illi-
nois, presenting John Philip Sousa’s
latest comic opera “The Free Launce”
and opening Sunday night Sept. 2nd.
The company is a large oue, carrying
one-hundred people and is headed by
Joseph Cawthorn.
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By WARREN A. PATRICK.
OHN PHILIP SOUSA'S latest

comie¢ opera, The Free Lance, opened
the regular fall and winter wson of
the I1llinois Theatre, Sunday night 2,
with Joseph Cawthorne & the stellar
feature of the east of 10 singers and comedi-
ans, the meost prominent being Nella Bergen,
Hart, Jeanette Lowrie, George Prtlmoan,

Schiller and Stanley Murphy.
presentation of a new Sousa opera is a
of importance and elements of
s been present in the fa-

* productions.

he Free Lance Is a real comic opera, con-{

ing of two acts which are interesting from
start to finish, constructed on original lines, |
departing from the conventional and bristling

with novelties. Harry B. Smith, the libret-
tist, has written a strong libretto, of which
Mr. Sousa has made the most. The opera is
replete with unusual situations, furnishing the
star and principals many opportunities for ef-
fective acting and singing. The musie through-
out is stirring, martial, sparkling and tune-
ful. The Free Lance is an fllustration of and
a comment upon the truth that fun and vul-
garity are not synonyms; that there may be
riotous prodigality of mirth without horse-
play.
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‘““THE FREE LANCE.”
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:March King’s Latest Opera
- Wins Favor from Big Audi-
' ence at lllinois

MZPAR AT

A —— :
:Joseph Cawthorn has the leading part of
goatherd, bandit _and war promoter. Caw-
thorn has a delightful way. of entertalning
and he handles his opportunities to ‘ad- —Fresh from
i vantage. If & few of the situations were new and protty,
©, pruned from the piece he could doubtless eta ''The, Free
i' sustajn his spontaneous naturalness more | |iast
. pleasingly, At times last evening) the |. | gaghio
comedian’s appealing simplicity caused | |
. shrieks and screams of laughter to flood || {ng opera with clever gome
over . the, audience. In his: rendition of : ug“n care of by Josep:
. ‘Hair” and “I Never Was Right in My | =1 o atte. o and others. the®
13 i’Llre, Cawthorn was exceptionally clever. }' {mply  funny and canmt Hélp the REMOT
-®Jesinnetie : Lowrie. is. Griselda, .8he s a [i:(l ® dpmtul‘ill comedy thet sticks out Srom
' y i capital funmaker. Her first song, ‘“The o Migs Lowle is excep
“ V|GKEHS Gouge Girl,” ‘was the hit ‘of the opening
! performance because of the personality
she put into it. In the “Chant Militaire,”

7

2! that was expeoted.

‘ ~Good Company; Bush Tem-
ple Reopens

———

. That the latest sally of John Philip

Sousa in the realm ot comic opera is a for-

' New Bible Play Presented ‘by;

part'of the opening of the second act, and
in af duet with Mr.. Cawthorn, {The Mys-
tery of History,” Miss Lowrie won great

. applause.

——
George Schiller, as the emperor, and Al-

| bert Hart as the duke, played their parts

well.. Nellie Bergen, who played Princess

_ Yolande, won-favor with a voice of excep-
! tional merit, George Tallman, the Prince

Florian, made ‘‘The Legend of the Sons of
Samson’’ one of the enjoyable songs.

__ The settings of “The Free Lance” dre |
“ dpright and handsome, the costumes attrac-

by, 8 strons |
“mnle ‘and temate
throughout is an
odyction

»3;
@ tunate one was manifest at the Illinois
L . theater last night when a capacity audience

tlve and given to tights. The chorus is
applauded “The Free Lance’ and labeled it

. pretty and can sing. In the first act espe-
a hit. In these declining days of light «a clally it capers through pretty figures in
opera, when prolonged vaudeville acts and N N\ way that shows training. R.J, F.
burlesqued foolishuess masquerade with the 3 ———

sanction of people who oughthm knog b:l- | 7 - Soniperr—
ter, Sousa and Harry B. Smith have doubt- ewspaper 1 /

less seen the wisdom of a return to first | paper Cutting Bureau in the World
principles, and, although they do not al-

Joseph Cawthorn and the Sousa Op- :
era Company in John Philip Sousa's '
ew military cominc opera, ‘““The Free

ways reach them in “‘The Free Lance,” they |
have done well. Sousa can at last claim |
a pleasing light operatic score, a posses- i
sion that his former operas did not Eive |

him.

The march king has put some stirring
music into ‘‘The Free Lance,” but he has
remembercd also that the theater is not
an outdoor park where brasses and drums
alone disport. There are some good light
songs in ‘‘The Free Lance,” some better
chorus numbers and a few pleces that will
gain popular favor. At all times the music
is real music, a fact that the orchestra oc~
casionally took opportunity to impress, to
the slight embarrassment of singers.

——

The book and lyrics of Smith are not at
all secondary to the music. First of all
there is a plot, volatile and slippery and
likely to blow up or escape at any minute,
but a plot nevertheless. The story can
:laim antiquity, but mellowed things are
always better than the unripe. The lines,
{ike the musical numbers, go with a bang
and a hurry. Only in one or two places
do things get dull, but even then anticipa-
tion bred earlier in the plot carries the
shaw along until the playera get through
~ith their horse tricks. Many of the lyrics
were lost last evening because the orches-
‘ra’ insisted on working, but those that

~ere beard caused many -a hearty laugh to |

sweep over the house and won encore after
sncore.
—_——

Trouble begins in the kingdoms of Graf-
tiana and Braggadocia when the duke of
sue and the emperor of the other find them-

. selves bankrupt, but possessed of the be-
{tef that the other controls a rich treas-
ury. Each ruler sets out to get part of the
supposed wealth of the other, so the duke
of Graftiana betroths his son, Prince Flor-
lan, to Princess Yolande, daughter of the

. emperor of Braggadocia, without the con-
tent of the young people, who have never
met. The match is to the liking of neither,
30 they both flee from their fathers' homes.
The princess meets a goose girl, Griselda,
with whom she exchanges apparel, and the
prince meets a goatherd, Siegmund Lump,

. hushard of Griselda, with whom he makes
4 similar exchange.

~ There is much despair in both countries
“when the double disappearance.of prince
ti.and princess 1s discovered. Soldiers. are
sent by the emperor and return with the

i} goose girl, arrayed. in the princess’ gar-

i ments. Likewise scouts of the duke dis-

cover the cloak of the prince on Siégmund
Lump, who acknowledges his ‘ occupation
as ‘“janitor to a bunch of billygoats.”
' Each father dares not. withdraw from the
marriage contract because of the depleted
i treasuries, .and each decides to palm an
impostor on the other, The goose girl is
willing to take the little job of acting
as princess in a wedding ceremony, and the

novel task of imitating a prince is no feat :

at all for the -goatherd. The couple is
finally married—remarried—after amusing
questions’ and explanations.

"While «ll this has been golig om, the |
real priveess and the real prince do some |

ispooning, each believing the other to be a
peasant. - After the marriage of Griselda
mnd Siegmugd' the duke and the emperor

meet and each,.in the parlance of *‘The :

ee Lance,” makes a ‘‘touch.”’ The duke
jould use & milllon slmo
eror’s money" ]
Wuilar gum from the-
‘both sides is &t
_and Griselda and: Slegmund:
 commanders of the\ 0
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t‘ Joseph Cawth and the Sousa Opera

company, in John Phillip Sousa’s new |,

| imilitary comic ‘opera, “The Free Lance,”

{ [have made a great hit in Chicago. An

lieslie, in “The News,” ‘sald ‘that -Joe'

{Oawthorn dis one of the funniest men' g
|in the world, and the critic of “The Thi- -

{‘bune”’ remarked that “a real comic opera
iat last” was the unanimous verdict of
the first night audience at the Illinois

‘lt.huter.
— S ——
Nespaper Cutting Bureau in the World
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The Klaw & Erlanger company present-
ing Sousa ra “The Free La\_nce." at
the Grand last *night lived up to the
promises in every particular. The prin-
cipals, costumes, scenery and chorus
were identical with' the New York and,

Chicago productions and the orehestra

was the best ever heard in Bloomington
outside of concert wofk, There was largs
business considering the intense heat.
Joseph Cawthorne, one of a_ very small
group’ of really high class contempor;
aneous comic opera comedians is in him-
self an evening of mirth and_his efforts
are cleverly seconded by Jeanette _Lowrie,
‘George tchmer and Albert Hart, Nelli
Bergen 4n extremely gracful and attrac-
‘tive girl has an \lm_mual voice and in a

X

very ambitious

George ‘Tallman, an effective actor with

sings admirably. .

-‘-_ a :.-hg,gqiome presence, mm‘

In fact “The Free
60! omic op‘cr&.
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: fnces are §
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olo had quite an ovation. U
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At the Broallway.

| When the curtaln goes up on ‘“The Free

nce’’ the audience is too stunned to
take much account of itself or the play.

Its ears have been effectually deatened
by a five minutes overture ot 8o luJ
jeyes are dazzled to blindness th
gorgeousness of the stage settings, by
. the size of the chorus and by its mag-
:nmcent costuming. It remains in this
! comatose condition until the coming of
Joseph Cawthorn, when it begins to take
notice once more and after a tew hesitat-
ing zurglos agrees to' be good natured
and laughs at the ludicrous Cawthorn
whenever he makes an appearance.

Harry B. Smith has little to be proud of
in his book. For the most part it is
stupid. There's no usg treading on toes |
when it comes to & discussion of the
music. If one is fond of §lgusa let him
g0 to ‘“The Free Lance.” usic as |
¢haracteristic of the ‘‘March g’ as
anything well could be. It is llvely, it is
| mwartial, it is no doubt swinging,-it is ev-
{ érything but musical.

But droll Josepn Cawthorn is.'s book,
|a play, well nigh a libretto in himself.
‘| As Slegmund Lump, the goat herd
‘the opera he makes his part. It
thurt to have te repeat the Jjokes.
;bave been arranged for him in his.]
'But it cannot spoll the spontaneit
own wit. Nothing coul m

81 a8 he sits 10 t
chains and weens and walls, His sup-
plloaunztx:ooﬁu uhl‘ne- boueiohel the em-
peror not to hang 1 ng away the
tears the while ‘with gundc' " are
iri esistible. g b B

The chorus is well groomed,; it is w:

in good: voice,

acef
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Mr. J oseph Cuwthorn as
Star Begms Engage-
ment Favorably.

'MUSIC 600D:

')

Mn.ﬁfiwthbrn,sts Nella Ber-
oib and Miss Jeannette
ane Make Indi- ;
vidual Hits.

BOOK FAIR

t

“THE FREE LANCE.” -
COMIC opera with musio by Jehn
Philip Sousa and book by Harry
Smith. Presented in Chicago Sept.

y&¥ 1900, at the Illnols Theater, with
: following cast of characters:

......Btnnhy Murphy
....Bruce Kramer

.+.s+.Nolla Bergen
ieesinseasesseJoannette Lowrle
.+..Harriet Mariotte

vaees00.Grace Clemens

K -L _-,.A_H

-+ . 4nce at the Illinois last evening of the
’5 En poror of Braggadocia it became a moral

"{ certainty that His Majesty would be red of

' nose and bald of head; that he would wear
a ctown of crimson satin, carry a wooden
| scepter and immediately sing a song be-
ginning “I am.” It was equally certain
that he would have a lovely daughter be-

troi*ad against her will to His Royal|

Higoness of the neighboring realm, and
that there would be much singing and

comic intriguing participated in by the|
usualsuiteof ministersof the interior, court !

censors, warriors, amazons and brigands.
All of these things and some others came
to pass during the course of .ihs svening,
‘with the result that Free Lance;*-by |
Mr. Harry B. Smith lnd Mr. John Philip |
Bo » pleased without exciting s fine. large
m. It is 4 safe and conservative
rif the kind that has come to be
‘knoﬁ an’ “at last a Nll

The only thh!g that may be said in dis-

_ paragement of " “The Free hmi"”il its

strict adherence ‘to’ the~

mgmuw-ofmmk m’ ok

@ﬁcopen. >

i
k

{

‘ l ‘mitgo

| i eb : d::d the ati:'&mimiug frank- |
o nm with which she affected several candid

-She works ‘very hard, and no-

_out. Her entrance song was |

; possibly, |
«aﬁy other number in M. Sousu ‘,

ith more approval,

!
'l:.t enhhg the laugh that f%
remuknblg, and another whoozes-
hs Intest giggles yet bes ”—-loose:,
similar torrent of applause: With t:
in view it is not strange that Mr. Ha|

B, Smith declines to run the risk of*brain
. fag in the making of his many comic mu-

gical shows,

The costumes are as usual, and the

chorus can sing, at lwst
After the close of the last performa

lce
of “The Lion and the Mouse” Saturd:y
evening at .the Illinois the members of ||
the company were the guests of Mr. Will |

J. Davis at a supper served in the music-'|
‘voom of the theater. -There was real re- |

ft

on the part of the players at their |
‘ture—as there should haye been,<for |

the run of the play was undoubtedly the

cugo theatricals.

! most rematkable in the histery of Chi-

|
|

M.r William Fuveuham, rﬁmming from

gland Seturday, brought;
"wzgting news that he
» will join iorces ne

title

’ spting fer

with him the
. Mr. Forbes

. Rob ‘rtson
e and Mr. Fuvemham
rs. Robertson (Gertrude |

“Elliott) .will play Desdemona and Mrs.

¥aversham (Mise W

s, PIBCY HAMAMOND.

ks
'

| 1t, but

| is a large one, the chief characteristics of

't unl scintillat!
I% x as Grisel i
‘and

| mo
| worty
! Lulu

«gne Free Lance.”

The Sousa Opera company, with Joseph
Cawthorn, in “The Free Lance,” which
appeared in the Broadway last night, was
funny, and that 1s about all that can
be sald for it. Sousa may have written
ousa’s forte is writing ma.rcheg

d not operas, and “The Free Lance

will not change the world’s opinion.

'l‘hc opera is well staged, and the cos-
tumea are pretty and new. The company

which—are a score or two-ef -girle who
appear rather slim in tights, soldiers
from the waist up, and not much of any-
thing from that line down while a like
number of men, great bearded chaps, are
made to do’ severai choirus girls’ daaces
with mincing steps, which are really
funny.

'rn: songs will never become mnational
airs, mor will the newsboys ever sing
them on the streets, but they probably
were written for the singers, and that
may account for their lack of music.

Joaeph Cawth{)dmé‘:sihggm:ndh?um%

’ »
P o acntiia He 1:.na i3 ?‘ml‘:‘vtve
uu.woret e whole show,
ther it be said that they
an gave nudlenoe its moneyl

Miss Lowrie is a counterpart o
laser, plump and pleasln in o,p-
ce.’ e is a hoydenish little ac-
# who xlves a8 tum ot tho ﬂdlc\nouu

B %‘ %&a’:
u wen:i:} down on
good songs.

W were mu‘*s aper
SOEh. and adisd "

the role of Amelia.

!
s
|

“THE FREELANGE” §
SCORES BIG HIT§

THEATRICAL SEASON FORMALLY'
OPENED AT GREENE'S, |

ey TR

Sousa’s ‘New Opera Pleased 'Splendid
Audience—Jos. Cawthorn,‘ Nella Ber-
gen and Jeanette Lowrie Were Most

Enthusiastically Received.

“The regular theatrical season 'at
Groones opvm house was ()])l’lletl last
evonlng with “The IPree Lance,” Sou-
W comic opera, the book o

is by Harry B. Smith, It was a !
splendid audience that greeted Joseph |
Cawthorn, Nella Bergen and a strong
supporting company, and although tue
people of Cedar Rapids are seldom
demonstrative, their hearty applause
last evening could not fail fo please the |
singers. The ever popular theater |
looked bright and cozy as 't new patrlor, |
and the electric fans kopl the tempera-
ture down #o the point of comfort.

Sousa h§ surely outdone nimself in
“The Freegouance,” Only in one uum-i
ber is any trace of his march successes |
(dll bastd on the theme and tempo of

“Washington Post March”), visible,
that number, “On to Victory,” remind-
ing one .~Lmngly of El Capitan. But '.
from start to finish there are new sur-
prises in the opera, most of them de-|
lightful. Sousa has attempted some-
thing ulmuxl classic in the opening
chorus, “All Lovely Ara, We Worship
at 'l‘hy Shrine.” In the first solo, in
three paris, Miss Nella Bergen scores
cne of the triumpas of ° her carcer.
Again in “The Goose Girl,” Sousa has
dcnwnstrato'(] hls‘abillty to write some-
thing “catchy,”” and WMiss Jeanetto |
Lowrie Nq established a reputation as
one of ti funniest  wo nen on the
stage, h¢ 't not being at all injured
by a prg we and a mouthful of
be aumu-- In the quartet “Come, |
My Dead! Sa has scored another |
success, .0 lighter vein again he
has made gieat hils in “The Legend of |
the Sons of Samson,” and ¥* e Mystery
of History,” .lppm.uhing 4 classic in
the second act with * 'l‘hm rier Pig-
eon,” in which Miss Ber; l wins en-
core after (_'ll((ll( i

The plot of “The Free™y nce”
about as sensible as mosE f
operas, but the hook is v,
the best thing,Harry B. S#  h.has ever
attempted. The situations are well |
developed and the jokes are clothed in
new dresses if not entirely new in
character, Joseph Cawthorn is a |
clever entertainer, who nv\e¥ wearies, |
He shared the honor with Miss Lowrie,
wio, unfortunately, was in poor voice,
from the effects of a very-severe cold.
The supporting company is l*\(ellem,.ﬁ
and for a wonder the chorus does not
all sing soprano—there are some pleas-
ing altos and some delightful tenor
voices in the large body of soldiers,
pages and court retainers, and they are |
drilled to sing. The orch- Hll-lll()n of |
the production is unusual and up-to-
date. Mr. Sousa his introduced three
French horng, an oboe and a harp, and
the effect is decidely pleas
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| Duke—‘'Are you a robber?”’ .
‘Slegmund—"There aren’t any robbers left.. 'We
| them financiers now.’ ’

ncess—*‘But ‘you kiow me 80 alightly—"" "
; rince—'‘That’'s why I love you."

| W—"Cheex‘ up: let’s hope for the worst.”’

> Pertinax—*‘During the ceremonies,-which daz- ! y .
sled me, there werc fountains.of wine beauti- - i
‘ful jewels, and several orchestras were on the - R - Lt
‘‘qui vive.! " : ViTA ' : 5 m I‘
by
1

~_ Blegmund—‘‘First we broke joup right \vlnl“ -
‘_glo‘x‘ly we broke our Tefl’ Wing; ” thetr we -bege , - { i‘“!
Duie—“But how  ocould . you fiy with poth ! .‘\;\,‘w
~wings broken?” : '_ ! \ : , | ‘ \‘Hll ll
{ " glegmund—'‘We are soldiers, not canaty birds.". o ] 210 O ! Hi‘m\ Ml]i
- . e ‘ T i " ' e ) G LA
Phe much  heralded. Sousa comic opers, ‘‘The | Dl U NSO T L, i,
Free Lances,’ beging & week's engagerent at ‘ ,‘,{(‘.
“the Willis ‘Wood last night, with Jaskph Caw-| - RSASNE
‘thorn, Nella Bergen and Jeanétte Lowrlo‘l!b ! ). .
the principal roles. - THe o}teﬂn‘i 1o & merry.
pespangled hodge-podge of gttering nonun_ob. s 3 ‘ by
‘with & little leaven of ingénuity, . displayed in o Free me&' at the the finish, is an exquisite bit of artistry.
“the evident attempt to crowd as milch fun into) - "y Brondway Last Evening }The charm is accentuated by the beauty ! :
_ given space as possible. : NOTHING MORE TELLING has been {of costumes, the opulence of color, the| =

That the vehicle fulfilled its purpone,_.,'whu_:h_ 5 .
| ‘s to make people laugh without just knowing or heard on the Broadway stage for ysrace of the women, the unconventional

why or at what, goes without saying, for 36- W e long time than the first scene of the ltouch, here and there, of the usual stage!
| “seph Cawthorn and Jeanette Lowrie = would first act, and the first song and the first levolutions. . Thus is presented a picturey

make anybody laugh. The  large opening audi-! i% horus, of ‘‘The Free Lance " bleasing to the e il
ence was kept in a roar at, the witty lines! oA s : : ye, & mus breath
and the  uftopnery of the situations. { "foum After that it  drops down—musically, [igratetul to the ear.

“Every thing goes' in a omic opers, and the artisticall \ o
“brem':' );a r,xz'y‘ g e C omnoted. 0 1o ede t"myl"\er: lldttl:h dismally. While || After that everything is trivial, yet di- -
genious plot, so far as there is any, and  has| ! : _an ere diverting melo- |iverting.

put into the mouths of the principals & running dles and touche i
| fire of very clever dialogue, but some of the the peter! s of musical brightness, || One cannot but admire the stage di-
lyrles are & bit trashy, even for comic’ opera, = . ! petering out proeess continues, like |kection of Herbert Grecham, who, I

: u_'hllo o_then are select and tender. belonging Mle reversed wedge—thick, lusty at. the be- khould imagine, will be as much respon-
“ \ jginning, but small and sharp at the end. [plble for such success a8 “The Free
| I8 After seeing and hearing “The Free Lance' may attain as either the com-
{ Jance” you think that John Philip Sousa ‘aoser. John Philip Sousa, or the writer|
should stick te writing brave marches, bf the book, Harry B. Smith.

@ glowing and indpiring military afrs. At ‘('wuh a company including such clever
::::t sortBnt work he is an undoubted ieople as Joseph Cawthorn, Nella Bergen,
mu;;. mg:on;l;tm:; poi:t he is not gen~| Albert Hart, George Sciller and Jeannette|
 hgraliled to. S la;t o ;t ‘:;“‘::teret:".@‘ Lowrie, the performance could not be or-|'

, to the advantage .0! everybo;!;-’ POTE L quint. w8 00 - i the‘:

" But the opening of the opera is slmply Broadway. '

# musical and a pictorial delight. The A large and fashionable house was prea-;'

ghorus, ‘‘All Lovely Art, Who Worship ent and everybody seemed to enjoy the

Mat Thy Shrine,” by an admirably trained entertainment.

i Eroup of mixed voices, followed directly Cawthorn’s unctuous fun was appealing,
by Nella Bergen's love song, with chorus and Jeannette Lowrie, with her baby face
sccompaniment, are far and away the || and her flaxen, banged hair which ac-
gems of the whole perfgrmance. It is| centuated her childish appea.ra.nce,' won
this particular chorus that moset charms (| general approval in her fatching imper-
and pleases. The attack is sf g sonation of the Goose Girl suddenly raised
teot;ve. the tenal blending is aln to the place of royalty. Her Griselda is a

wand the dying away of the iw very happy and taking bit of work, her
with the ¥owesg A ; i charm of manner and cheerfulness of per.

Newspaper Cutting Bureaa in the. «nn winning the audience from the start.
The stately Misg Bergen, with now and
hen signs of the famous flute-like voice
e g | MOSE fmproved if anything—won favor |
v the grace, gincerity @nd wholesomeness l \
)f her represcmaﬂon of the Princess, |
The comedians were all entertaining.
TThe emperor of Bragadocia suggested

~thauncey M. Depew, and the male chorua‘
helped on the good work of the duke of |

Graftiana. !

The Sousa Opera company in ‘“The Free vVery lberal, evidently, ~has been the
Lance,’’ the first musical novelty of the money expenditure in putting the Sousa {
“fall aeason, will be seen for the last time opera on the stage; the mounting, thel
tonight at the Broadway, where it has dressing, the coloring, is all quite sump-v
geemed to attract the musical, as well a8 gg tuous. The feminine chorus js fair of
: the unmusical, multitude. ‘“The Free 1 form and feature, and last night there

JOSEPH CAWTHORN. o | Lance" appeals to all classes—to those geemed to be general joy in strictly mas-
yather 10 a lght opera than &i,e that s comio. who like light music with its catchy, melo- | culine circles anent them. F. W. W. .

th the‘ ,So\ta’u nu;sla'.l Ym.’r tr-‘?u.r;i:el:t fﬂm'\. . dlous jingles, and to those who admire
tha: en rs O @ OV ure: neve
| e‘:-:l:.wa')": n":m. youu.untmi‘ the curuh: “";i higher and moreé _musiclanly composi- |
the musie to sever of the re sentiment ¥ 3 . . star |
B e ‘march king has mmnd S Ta- tions. Joseph Cawthorn, who ls the r
b:.me:s, ;‘hehblnrta or, t‘%um]ots ‘dien .,w.yd .‘y‘:d of the organization, by his unique antics
there ls the heauty of the love scene and the ¥
music of the love sonk, % and eftective comedy work, ig a splendid ‘ W
fm:n@:?ﬁ.‘.'\ ;l;: :’,f’ﬁ:, ﬂ.‘!;!l gvg\l the vulr‘; accompaniment to the humorous lines . mw,,ﬁi _eavaaWEY Was, of
o un he scord and | ¥ 5 : — ¢
nom?‘q& the choruses, lotably the “On to Vic- with which he is supplied by the libret- ] Qou |, .k attraction, and Sousa's
tory” that closes the first - aot, ‘has been , com- tist. Jeannette Lowrie shares the frolics ﬁ\ opera proved to be melodious, tuneful and
Wk e Stups ang Siripes,” Dy tHose]| of the play with Cawthorn, and in the attractive. It was so strongly casted and

{\ who didn’t know better. oharacter of Grisselda, the goose girl, has |
’i had such good comedians and volces that

¥, ,‘%lwthurn was a walking laugh from start 2 |

to-finish, and Miss Lowrie a8 the gooseherd mas- made the success of her careey. Nella Ber-

&“"hd:‘ﬁ‘ n"r“m'l“f“\f"”mfs?f;'gh%:: ‘}Qe‘lll‘:r“fh‘i-t gen, who sings the most difficult” music it oould hardly fail to score. The Mon-

apden o n W, by - g

gen, who in private life fs Mrs, Da Wolf Hopper. of the opera, has improved in voice to | day night house was' the most brilliant
wag the: genuine princess and sang a number uf that extent that it {s doubtful if there is of the season, while the attendance oon~
songs. with her old-time, eharny her : another comi¢ opera prima donna in the tiriea generous all through the week
o 4 “The Three Love Stories’ being €i-{§ country equal to thia beautiful and tal- | o : '

%0
7 celved, - . % e
’.ixbm?t “l:l,:lrt"::wtl\e Sukeof Graftiana.and ented singer. George mallman, Albert There was plenty of music besides ‘‘The

George Schiller ns the Emperor of Braggadocio Hart, George Schiller, and a magnifi- | | Pives Lafice." ‘The Singing Girl,"” at the

have a great deal ta do and thay do it well = » :
M.r.‘(laogge ‘Tallman as the trug Prince Florien i cently trained chorus are all factors in Tivell, was enjoyable, and Frankie Nast's

| wave s many rendition of the part and he had making ‘“The Free Lance' one of the best eoncert at the Central Presbyterian
| several excellent songs. ’ and most beautifully produced musical at. | ri

Mr. Cawthorn would have been atnging vot i @l tractions seen in this city t long time, ,\ o} ‘,‘,“"c‘? X day night was a featured and

| ?hag,n,t affair. And speaking of musio,

! h:od had ‘relnong{ad hm all the bdema;n 'e upon his
3 “nature. @ has a_number of V unny. s Y . Y T A
rot! mlon;u v;:tth't;neful :h‘l. Hl.l Sh e\x':; b e 4 { the ”,lg ‘of seats for Sembrich opened
as ht In My ¢’ made a specia w % ; P ot 3
} ‘Xe Hair" sODE & close 86cO | Monday, the demand being very large
| for.£his.and for the other concerts of the

71ONIGHT AT THE BROADWAY—
“THE FREE LANCE” Y

v

“Tne Free Lance” wiil b:diho pill for the ; A
; ‘:a;f}yzsm‘ \:::m niitlne_u Al P 320, NeWwspaper Ktt{ng ?mew World | Staok serles. The Tabor ‘packed them
L e b B AR {n*-#itH & tather indifferent performance
pOB8YT om o ivona but made sppealing by

horses ‘and soldiers galore. The show at
the Orpheum. was unoommonly fing and
Yete thore horses proved in favor. An

{ gv«gto( the week was the opening af the

ot 2 Penider opera house, the new and pretty
e ! 3 Ahepter near by. It had ita premier Tues-
— g the military | SIS o
NCE," the T  nich > Way 'evening, and the. governor of the
Ph Sousa, [ ‘" ot N ! A
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' und—‘"There aren't any robbers left.- We
them financiers now.’ ; :
ncess—-‘But ‘you kuow ' me so sUghtly—""

» rince—''That's why I love you."

| Pertinax—'‘Cheer up; let’s hope for the worst.”

- Pertinax—*‘During the, ceéremonies; which daz-|
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The much  heralded ' Sousa comic opers »"'l‘hc !
Freo Lances,” beging a Week's engaie tat
“the Willis 'Wooa last “night; with ‘Jasbph Caw<

thorn, Nella Bergen and Jeahétte Lowrle in
the principal roles.

The offerig 18 @ merty e
pespangled hodge-podge

of #littering . nonsense, |
“with a little leaven of ingénuity, glsplu'od‘ln' %
ithe evident attempt to crowd as much fun into{ ©
.8 given space as possible. e

That the vehicle, fulfilled its _,pu;pole.,.,whlgh

s to make people laugh without just knowing
| why or at what, goes without saying, for Jo-
| “seph Cawthorn’ and Jeanette Lowrle would
make anybody laugh. The' large opening audl-
ence was kept in a roar .at. the witty lines
‘and the buffoonery of the situatioms.

“Every thing goes'' in a comic opers, and the
lbrettist, Marry B. Smlth,h has cgnooctcd zn in-{
genjous plot, o far as thefe is any, an has|
put into the mouths of the principals & running
fire of very ‘clever dialogu¢, but some of the!
lyrics are a bit trashy, even for comic opera, "
while others are select and tender. belonging

> F'ree W’ at the the finish, is an exquisite bit of artistry.
» i Brondway Last Evening |The charm is accentuated by the beauty |
NOTHING MORE TELLING has been jof costumes, the opulence of color, the
seen or heard on the Broadway stage for jgrace of the women, the unconventional
b long time than the first scene of the touch, hére and there, of the usual stage
first act, and the first song and the first flevolutions.. Thus ls presented a picture.:
jehorus, of “The Free Lance." pleasing to the eye, a musical breath|'
| After that it drops down—musically, grateful ‘to the ear. : » a
rtistically, a little dismally. While || After that everything is trivial, yet di-
here are hers and there diverting melo- || erting. ; i
dles and touches of musical brightness, (| One cannot but admire the stage di-
the petering out proeess continues, like |frection of Herbert Grecham, who, 1
reversed wedge—thick, lusty at. the be- Bhould imagine, will be as much respon-
ginning, but small and sharp at the end. {ble for such success as ‘''The Free
Atte.x: seeing and hearing “The Free|Lance’ may attain as either the com-
Jance' you think that John Philip Sousa | poser, John Philip Sousa, or the writer
Mlshould stick te writing brave marches, [ pf the book, Harry B. Smith.

@ glowing and indpiring military airs. 'At }lwuh a company including such clever
that sort of work he is an undoubted 'ﬁeople as Joseph Cawthorn, Nella Bergen
master. Beyond that point he is not gen- , Albert Hart, George Scmer' and Jemnett.a'f

exously good. Lt the shoemaster there- ¢ :
fore stick to his last. It would, perhaﬁs, B or-!

[Be to the advantage of everybody. tll;m.ry It was not last night at the‘;
* But the opening of the opera is simply e ; '
& musical and a pictorial delight. The A large and fashionable house was pres-
ghorus, “All Lovely Art, Who Worship ent and everybody seemed to enjoy the!

st Thy Shrine,” by an admirably trained entertainment. i

R Eroup of mixed voices, followed directly Cawthorn’s unctuous fun was appealing,
by Nella Bergen's love song, with chorus | and Jeannette Lowrie, with her baby face
accompaniment, are far and away the || 8nd her flaxen, banged hair which ac-
gems of the whole performance. It is || centuated her childish appearance, won
this particular chorus thdt most charms | general approval in her fatching imper-
and pleases. The attack is sh‘{‘(ﬂgﬂy Il sonation of the Goose Girl suddenly ralsed

almos to the place of royalty. Her Griselda is a
very happy and taking bit of work, her
charm of manner and cheerfulness of per.

audience from the start.
The stately Miss Bergen, with now and
hen signs of the famous flute-like voice
~almost fmproved if anything—won favor § ;
v the grace, gincerity and wholegsomeness |
)f her representation of the Princess,
The comedians were all _cntertalnlng.‘
T*he emperor of Bragadocia suggested‘
""" ~(‘hauncey M. Depew, and the male chorus
\ helped on the good work of the duke of |
Graftiana. :

Very liberal, evidently, ‘has been the
money oxpéndlture in putting the Sousa‘
opera on the stage; the mounting, the

—teetfe celoring. 1&_1.\1Lﬂ.\luﬂ,.ﬂﬂmn"'

+nn winning fhe

fress

| te

71ONIGHT AT THE BROADWAY—
«PHE FREE LANCE” Y

The Sousa Opera company in ‘“The Free
Lance,’” the first musical novelty of the
fall aeamon, will be seen for the last time
tonight at the Broadway, where it has
geemed to attract the musical, as well as 884
~ the unmusical, multitude. ‘‘The Free
| Lance™ appeals to all classes—to those
who like light music with its catchy, melo- |
' dlous jingles, and to those who admire
higher and more _musiclanly composi-

B

yather to a light opera than one that. is comio.
But ilie Sousa music! You'recognize it from
the: opeiiing - bars of the ‘overture. and it never
ets .away from you until.. the -curtain falls.

. Was

“bustness, the blare of trumets dies

. tor

| he had responded to all

¢ week with usual matinees.
Sewspaper gt

the muaic to. several of the mnore sentimental
lyrics, the march king hawm dropped his ro-
- ,away and
there Is the beauty of the love.scene and the
musjc’ of “the love song, 3
"There 'is the  typical .Bousa swing,: the vein
of martial fire running through the scors and
-or’fwe ¢horuses, notably the *‘On to Vie-
tory” that closes the firet aot, -has becn zom-
pared with *‘The Stays ana Stripss,’” hy those
who didn’t know better. s >
My, ‘Cawthorn was a walking laugh from start
fintsh, and- Miss Lowrie as the gooseherd mas-‘
uerading as a princess -bore her full share cf
‘burden of the fun making. Miss Nella Ber-
gen, who in private life {s Mrs. Ds Wolf Hopper.
wag. the  genuine princess and sang a num ut
4 . with her old-time. eharny her ‘‘plgoon
" and ‘‘The Three Love Stovies'’ belng es-

80!

Iy well recelved, - ¥ i
“Albert Hart. as .the .Duke . of Graftiana..and
George Schiller as the Emperor of Braggadocio
have a great deal to do thay do it well
Mr. George Tallman as the true Prince Florian |
xave & many rendition of the part and he had
several excellent =ongs. v

have bean sifiging Vet

Mr. Cawthorn would ir

the demands’ upon his

“nature. FHe has a_number, of Veéry funny.

sonzs with tuneful' aivs, His  “1 Never

ht In My Life’’ made a special hit with
vHalr” song a cloge second. .

the bill for the

will be
i -

o Free Lance'

] e ...

tions. Joseph Cawthorn, who is the star ‘
of the organization, by his unique antics
and eftective comedy work, is a splendid
accompaniment to the humorous lines |

| with which he is supplied by the libret-

tist. Jeannette Lowrie shares the frolics
of the play with Cawthorn, and In the
character of Grisselda, the goose girl, has
made the success of her career, Nella Ber-
gen, who sings the most difficult” music
of the opera. has improved in voice to |
that extent that it is doubtful if there is
another comic opera prima donna in the
country equal to this beautiful and tal- |
ented singer. George Tallman, Albert
Hart, George Schiller, and a magnifi- |
cently trained chorus are all factors in
making ‘“The Free Lance'' one of the best
and most beautifully produced musical at. |
tractions seen in this city t 1 time,

Tl the tneaters had a very pros-
perous week, and they all de-
served the prosperity that came
té6 them. The Broadway was, of

;‘oonru.- the leading attraction, and Sousa's
| opera proved to be melodious, tuneful and
attractive. It was so strongly oasted and
’/ had such good comedians and volces that
it could hardly fail to score. The Mon-
| day night house was: the most brilliant
t of the season, while the attendance oom-
| thruea generous all through the week.
| Thers ‘was plenty of music besides ““The
| ’!‘" Lahce." 'The Singing Girl,” at the
| TiVoll, was enjoyable, and Frankie Nast's
' eoncert at the Central Presbyterian |
i gh,lixr_q)}. Friday night was a featured and |
pleagant affair. And speaking of musle,

; | the. male of seats for Sembrich opened

| Monday, the demand being very large
| for.fhis.and for the other concerts of the
| Stmok series. The Tabor “packed them
fn"-with & tather indifferent performance
ot *“Avisons,” but made appealing by

horses and soldiers galore. The show at
the Orpheum was uncommonly fine and

fere more horses proved in favor. - An
qvept of the week was the opening df the
mmog‘h house, the new and pretty

' sheater.near by. It had ita premier Tues-
ww-:mc and the. governor of the

&




season audience, inclue
g ort ;. Were - com-
eéning at ‘the Grand by’
‘?nul'a “The Free Lance’”
andily as ‘‘Siegmund Lump'
sbelligerent: forces in, the
winter's musical produc-
tamped ' himself ‘the un-

narch of both,

e March King's
alrs or seen the emin-
composer himself, con-

‘was only natural that his|

it at comic opera attracted
rest and wresulted in a ca-
. And to say that ‘‘The
was all that the press
‘¢ritics have said for it is
mildly.
all the way through was:
dine Sousa harmony, while the
tto by Harry B. Smith, sparkled
vk Wit that sailed well with the

re s
file music

ntem.my af ‘the construction” of the
lece.\ There was really a little “plot”

that kept the audience guessing and |

a%ur,lng hard untfl nearly the close,
hen Joseph Cawthorn, as ‘‘Stegmund
Lump,” a bold, but ' awtully funny
 brigand chief, evolved a happy thdught
iby which he took command of the two
‘contesting army forces, fought himself
'a terrible battle, was victorious and
strailghtened things out nicely as only
comic opera stars can adjust perplex-
ing 'stage problems, TLn

' ~Albert Hart as the ‘“Duke of Graft-
‘lana," and Sim Pulen, as the “Emperor

L

of Braggadocia,” supported Mr. C.iw-!

thorn in excellent style, while Nella
Bergen, eJannette Lowrie and:- Fanny |
Migley ‘were pretty, sang. “well, and|
were much liked. The stage settings!
and costumes were flashy and appro- |
priate and the chorus wae exceptional-’
ly well‘trained in harmony as well as|
volume, /

qA, ,ﬂt’!‘

L
¥dl
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magnitude of the company and the
ficdgce of the production are the
triking features of the presentation
ho Free Lance,” for the first time in
r, last night. There are so many
that even the big Broadway stage
led during the ensembles, and this,
he gorgéous settings and dazzling
es; produces an effect that is al-
erwhelming. It is, indeed, a stu-
8 production. .
ousa style of music, martial and
afdsthe very large orchestra, ac-

this impression of vastness,
all these titanic forves are in
3 individual is submerged; but
there are intervals when the
lrave the stage to themselves

u the surface.

Lin the tramendous scenes it is |

such  vitalitles as Joseph
d Jeannette Lowrie, who are
performance as far as indi-

that it is Sousa’s musie,
Were not on the pro-
- and’ strong, and moving,
g harmonjes and eccasional

| ¢ 1 :
y capable company has no not-
brs.’ ‘I'hie immense chorus is won-
3 tra‘hed and produces great vol-
~harmony or dies away in a gen-
In, like a monster pipe organ with
r at the keyboard. The principals
eptably, bu there is not a great
pong ' them. Nella; Bergen's is
i sympathetic and true, and is
quisitely, but it lacks power.
andsome young woman and is
£ as the princess. Miss Low-
skily, but somehow the little
h—at times simulated—seems
the character and give her
9f the goosegirl an = added
er blue baby-eyes and flaxen
repressible smile and bubbling

nbine to make her interpreta- §

pro. 18 one of those comedians
80 it appears, without ef-
he part of Slegmund Lump, |
nd and free lance, he!

Snce -amused or - in - broad
Ver he was busy.: Somef

nedy work was also done by f
er in the eccentric part of|

- ”| ‘.* AT THE THEATERS.
‘“‘Free Lance”Y[as Lovely|

{
! succession of beuutiful stage pic-
tu¥es, an occasional air that fits the
me, a stereotyped plot, saved by
wit and humor of the lines; that is
he “Free Lance,” John Philip Sousa's
latest opera, now playing at the Boyd.
Rarely are the theatrical trust's re-
Sanrces so evident, for the cleverest
off ballet masters have ‘been called on
g train a superb chotys, “artists ot
&reat ability have designed the en-
(@fmbles, and finally a particular
(@vorite of the mighty Klaw &
Erlanger, Joe Cawthorne, has been
tiiled _on to bolster up and brighten

o piece with hig inimitable comic-
itles, '

“The Free Lance”
from comic opera trad
emperor, a goose
course by mistake, §
to her goat-herd h nd,
pro tem, are principals,
setting for all this, that is
brief. Certainly a
mever intended .to be
rée Lance”
nconoclastic.

Sousa, animated vy a laudable ay.-
ition, has soared skyward with his
ore, and vain is the attempt to har.
moniZe it with the book. In truth,

Stage Effects and Noisy
Climaxes.

Y
dees’ not depart
itions. A comedy
ptincess, of
remarriage

a prince
a fantastic
the plot in
comic opera {s
logical, and “The
is not in the least bit

¥

of " Braggadocla, and Albert, d.

) him closely as the Duke of|
seorge Tallman sings pleas-
° \vloverly as the young priuce.

&Ny bright lyrics and a few

but, on the whole, Harry

ot in his happleat vein,

8t of the comedy business
LWthorn's own.

Prus 18 made up ot shape-’

/. Who-appear’ to fine ad-

bt beautitul. costumes,

B LW

a8 the music under

baton, that en after

anded by thé lirge audi-

mbined i{nstrumental and

he opéra, in a last mag-

marched down the cen-

K, and at the conclusion

8 'svolution, the applause continued

yrously that the mareh king had to

80 on the stage ahd makeé a speech. He

| || was accompanied by Mr; Cawthorne, Miss
! || Bergen.-and Miss Lotwels, - oot

if @Mr. Sousa spoke modestly of this) his

| latést opera, and said that Its compoS$ition

{f in. which he warided by the librettist,

Wi

Harry B. Smith,{was a labor of love and
of hope.) He t
for what they had done in putting the ||
opera on the stage, and the company
|l for its interpretation of it

|
| | . !

_q.

AV e e

nked the management ||

| his ‘operatic productipns music that will

| mental ‘songs” that bredthe lowe and pas--

T ———

Diane .......ovi.i00,. Margaret Cummngwon

Unwilling, perhaps, to go down’ to pos-
terity golely as the ‘‘march king,”’ John
Phillp Bousa has Written for the latest of

live as long as soft, swéet harmony is pop-
ula¥, 'Heé has not strung together mere
tinkling sounds to be the mediuin for jerky

Jingles, but has scored ténder passages,
low-and sweet; mirthful melody that car-
rler laughter in {ts jovial notes, and senti-

sion in full rich tones. . And with these
he has furnished sothe of that music of

| | wkich' he ‘is the master, whose swinging !

lilt sets the blood to leaping and the nervek
to tingling, and impels the feet to move
in rliymthic unigon to the stirring inspira-
tion of a Sousa march. ‘“rhe Free Lance"
score will be welcomed as a breath of sane
and worthy musical effort by those who
have tired of the tinkling, crashing, bank-
ing noisy ‘musjcal comedy" scores of re-
cent.years, And Mr. Smith has; furnished
forth a book that is worthy of Mr. Sousa's

composition, so that the combination is as |

enjoyable as it is weéalthy. Wit and humor,

erisp, keen and unctuous, abound, and me- |,

lodious harmony rules the opera from first

to last.
and that is enough to say. ;
serves all the good things sald of it here-

l,‘eSS

Omaha.—The Boyd (Woodward & Bur-

gess, Mgrs.).—John Philip Sousi's new
comic opera, The Free Lance, with Jos, Caw-
thorn in the leading role, proved to be the
best in its line seen here for some time.
Everything about the production is first-class
and Cawthorn is funnier than over. Big
business. The engagement was for three
nights‘ and l‘nntinoo, 14-16. William Collier
s e S R

bl S

Boyd—Sonusa Opera . com- :
: pany in “The Free Lance.” H
i Krug—“The Marriage
. Kitty.” -
Burwood—"Held by
: Enemy.”
Orpheum—Vaudeville.

ot;

the;

the “March King” has supplied music!
for an opera much more pretentious’
than “The Free Lance.” 1
It is replete with intricately com-'
posed numbers; subtle and sweet
melodies, unlike the merry jingles of!
the usual musical play, aiternate with'
the crashing climaxesof the ensembles, |
the finales 'where the erstwhile band-
master brings forth his swinging, |
ringing movements, brisk and noisy |
with the rattle of drum and the crash.
of brass. :
Cawthorne
and Jeannette
inimitable, .

is compellingiy funny,
Joowne, the princess, is

dined; Well' Tuned. "J

To bring the cast up to the standard,
“The Free Lance” has a chorus, as
comely as necessary, but trained to the
point of perfection, and very strong
Yocally. It interprets well the many ,
Jittle tricks and surprises always |
yfound in the Sousa movements; the ab- |
yJrupt stops, the sudden climaxes . for
¢# hich the March King possesses a
kpeculiar knack.
% Cawthorne is a faithful exemplar of
(ke Weber-Fieds dialect. He has the |
#olling “r's,” always laugh compelling;
jg%te comical simplicity of countenance
(8! German comedians must possess,
B1id lastly he is supplied with a rapid
ire battery of the latest “gags.”
«=“The Free Lance” will remain at the |t

Dyd tonight and tomorrow night, |
BiLh 2 matinee Tuesday.

&

| fectly. 'And thi§ brings out with great ef-

it care.

tofore, and will no doubt long be the ob- ||

ect of commendatory notice.

./ To single out and comment on all the |l
teatures in such a feast of good things |
wvould take more time and space than |
reader or paper wolld care to devote to ||
the topic. One mu#t not be oyerlooked, |

ind all who intend going to see “The Freo

Lance’’ should be settled carly in order |
It}

that they may not miss a note of it
the second numbet, Nella Bergen's solo
Fith chorus, “Thyee Love Stories.” This
Is & veritable gem, and was most delight-
fully rendered by the singer. Miss Beérgen
hag a song in the second act that calls for
a more " pretentious flourish ot her volce,
and which is greatly enjoyed, but the ef-
fect is not 80 spontaneous as in the first.
Miss Lowrle sings a song in the first act
th ° wins for her many enthusiastic re-
calls. She i{s a quaint and charmlnz come-
dienne, and has a way with her beyond ex-
pression in type. Joe Cawthorn is another
distinct feature of the performance. He is
as amusing as ever, and as 8igmund Lump
he is even funnier than ns Mother Goose.
He sings a song in the first act and two in
th - second and takes part in a quartet an
a trio, all good. ;
The chorus is large, comely, and, better
than either, can sing. Its members were
chosen apparently for voice rather than for
face or form, although nothing is lacking in |
the way of pulchritudinous charm, Under
the baton of Director Anton Heindl the
chorus and orchestra do their work per-

fect the several little surprises which Mr.
Sousa has provided in the Feore, not mere
musical < tricks, but charming - departures

The company is fit for the opera, |
It well de-

B R S S

pa

from his apparent mood, that add greatly
to the value of the composition. }

The plece has been staged Wwith great |
The stage settings are simple but !
beautiful, and the costuming {s rich and |

{ artistie, producing a color scheme that is |
i thoroughly In harmony with the musiec and
i lHbretto.

In a word, “The Free Lance" is
a productjon worthy of the effort bestowed
on it and deserving of the patronage It has
recelved. The engagement ends Tuesday
evening. A special matinee will be given
on Tuesday afternoon, It should be migse

Dy none. ;
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Bright* with

color, melodioug with

Sousa’s ringing music, picturesque with!

“Ihe Free Lance’and

beautiful = costumes
scenery, Eay
with the fun-making

| of Joseph Cawthorn and & corps of a_ble,
| assistants, with a big, well-trained cho-
| Mys and a doubled orchestra, “The Free [\

»
b

s

‘tri phantly into the M
{house last evening.

a few variations,
comic operas.
however; it is two comic operas in one,
as it deals not only with the chtmg:n;1
of a goose girl to a prinvess, but of a |
goatherd to a prince.
on comedians, and every comedy role 1s
well filled: C
audience convulsed by his orlgmql fun- §
ning as the goatherd, which is quite in- |
deseribable and must be seen to be ap- !
preciated. f
girl is Jeannette Lowrie, a comedienne {
of rare talent,
and a smile like
last evening was
George Schiller is exceedingly funny as
the emperor of Bragidoccio, and Albert
Hall as the Duke, completes a trio of ex- |
cellent
reach D
trio, “Wake and Call Me Early, sung:

{ in the second aet.

ce"” marched his co\gic opera armies |
tropolitan opera‘

“The Free Lancelgsghe best musleul\

cproduction that sinnSapolis has enjoyed :
in many a day.
the comig¢ opera school of which ‘“Robin
Hood” isia conspicuous example is hardly
true; but|it is a long step in the right
direction.
4 quality t »
instant appeal of all the Sousa muste; it
1is ringing, martial and contagious; ana
dis sung by a big" chorus,
trained.

That it is a return to}

If its score lacks the - rare
t will make it live, it aas the

splendidly

The story of “The Free Lance’ 18, with
that of innumerable

Good measure {8 given,

The book is strong |

Joseph Cawthorn keeps his |

Opposite to him as the goose

with an inimitable wink
sunshine, Her voice
obscured by a cold.

absurdities

Their i
interpolatea |

in the

comedians.
their height

v
The vocal honors of the productlon go !

lenslly to Nella Pergen, whose vo:ce and

\

| personality are captivating as of yore. |
| Her florid song of the
{ with fiute obligatio ig the only notablei
{ solo of the score.
acceptable Prince Florian.

carrier pigeon |
George Tallman 1S an

Solos, trios and quartets are plentirui |

in *“The Free Lance,” but it is in its fors|
! tissimo choruses with full orchestra and |
. beating drums that
| Sousa note.
“On to Victory,”

composer of ‘‘The Bride- t'
‘“Star, d Stripes Forever.

it sounds the true
The finale to the first aeg,
is quite worthy of

The First Establi.. .e’and Most Complete
NeWwspaper Cutting Bureau in the World

“TiE FAEE LINGE”
. 500D TO HEAR

‘1 since

March King’s Music Makes Oom-
edy Opera What It Should Be. |
Essentially Tuneful. |

!

As anticipated, Sousa’s
Lance,” {8 rich in a quality of music |

not often heard in comedy opera, Fur- !

!'pretation are excellent entertainers.
Some of the jokes are original and |
each of the many that are strung
. together to connect the song numbers |
| elicited a laugh last evening. 5
. Im other respects “The Free Lance”
: ::d’mch like every other muscial com-

! The antics of Joseph Cawthorne,
{who exudes fun, made up for limps in
{%he libretto. The sweet voice of Nella
! and her pretty face made the
! Princess Yolande highly popular,.
f ennette Lowrie, shapely little come-
{olenne, is cunning as a bug's m?

S iGeorge Schiller and Albert Hart di- |

ivided all the honors due the comedians |
(that are not monopolized by the irre-
!pressible Cawthorne,  George Tall- |
'W‘ his few numbers well and |
'» be-given more songs. i
| The chorus is well balanced, a re- |
guisite number of male voices contri- |
ibuting much to the success of the en- |
symble. The settings and costumes |
7@ attractive and the timely hi
tic and political, all landed fair.
fashionable audience was in a

mood and

“The Free'

thermore, the people who give it inter= |

do- |

“THE FR
S i K

“Triumph Before Fashionable Audlence.

s CAST., ~° 3
Stegmund Lump...Joseph Cawthorn

Emperor of Braggadocia .......
Pertinax, Court Censor of Brag-
.- gadocia ..,,........8im Pulen
Prince Florian;-son of Duke of

~ Graftiana ..... G
Dagonet, Minister of the Inter-
| for of Gratiana..Stanley Murphy
{Princess Yolande, daughter of
Emperor of Braggadocia.:..
Nellie Bergen

s b e

| Griselda," a Goose Girl .........:
. “esssssseesss Jeannette Lowrie
Moposa, Sorceress ..Harlet Marlotte
It is seldom that a Duluth audi-
ence warms up to-a musical comedy
as the one at the Lycecum last
évening - did.
- “The Free Lance” has been halled
fas the first genuine comic opara
‘ ‘““Robin Hood.” That may be
|st~2ng the case a ‘little too favor-
jatl, but certainly it is well worth
se:ing.
I £ The music, or at least all of it,
does not show Sousa at his best,
jand perhaps none of the marches
are quite on a level with “El Cap-
{itan” or some of the others of the
March King's favorites, bu:) it .all
has the tuneful, stirring swing of
the great band leader’s work, and
however much Sausa may violate
the sensibilities - of the cultured

of the great American public.
And then there are Joseph Caw-

This merry pair kept the audience

The fun seems to ooze from them,
anu they grow upon their hearers.
It took them about four minutes to
disarm the-usual hastile Duluth audi-
ence, which dares a comedian' to
amuse it, and for the rest of the
evening the audience leaned back
thoroughly content and giggled and
igrinned in amused enjoyment..

- Miss Lowrie had a very bad cold
flast “evening, but the hoarseness and

thorne and Jeanette Lowrie, two of |
the best bets in the theatrical books. |

in a perpetual gurgle of enjoyment. |

;f". [ P> < o ol =
el 9, . . x4 - 0 4
Sousa’s Stirring Comic Opera Scores|
Duke of Graftiana.....Albert Hart|

George Schiller|

George Tallman!

musician brought up on a diet of|"
‘Wagner and 'Mendelssohn, he never |
fails to catch the ear and the foot |

Jof r.

| magnificent mounting' in elaborate scen-

redlms are prototypes. £
| which these ! die;icepfg! N‘W\"‘f&t" ‘

| written with the usual” Sov

< || guchi dawell-kmpwn . principals” ‘as* Nella

| the Prince, and Jeannette T.owrie,  as|.

ncial Tole
‘be
m@&m -‘Eom
Monday evening,
sentation ‘on ' th a § e
Square Theatre to-night. 'The p
tion- made a hit and was received with
an enthusiasm which indicated that'pub-
lic intereést in' genuine comic¢ opera,: well
acted and sung, is ag lively as ‘ever.
Harry B. Smith, the well-known iibret-
tist, is "the ‘author of the book and
lyrics, and the resn&t of the collaboration | |
Sousa and Mr, ‘Smith s the
production of a musical piece that 'was

snid t :

nie(t‘iteat musical hit of the year. Klaw
Erlanger have given the new opera a

and rich.costuming and present a

ggnpany of principals’ and chorus ade-

quate’ in every respec The

staged in two fcenes,

Empire of Braggadocia

of Graftiana, 'The tw

eadily gnessed by the au
y Mr.y mith has er_e&ed
strucmr% '?h zl;m:; ;2 o
i e Bt e cal 4

action 0 ‘ 'M.lriﬂt h
dash, are imtroduced and. ered 'by

Bergen, who Sings the prima donna role;
JFelix 'Haney, as the Emperor; Albert|
Hart, as the Duke; George Tallman, as

Griselda, the goose-girl—the opposite role| |

ithe queer.. little break it caused in|
her voice, only served to make her!
doubly funny. 1
The chorus rendered Nellle Bergen,
looking younger than ever, admirflble
{asgistance in singing ‘‘Three Love,
tStories,” and showed its undoubted
igood qualities during the several
elaborate ensembles.

f Miss Bergen wag in splendid volce
last evening and she sang the role of |
‘the pfincess with the same eclat which
‘made her popular when she was in|
‘DeWolf Hopper's company and before
she had settled down as that.comed-
lan’s spouse. Her salo in the second
jact, “The Carrier. Pigeon,” was well |
‘received. ‘

“The Mystery of History,”” sung by |
‘Miss ' Lowrie and Joe Cawthorne also |
imade an impression, as did Mr. Caw- |
.thorne’s song, ‘“Halr.” The lyrics are
away above the musical comedy stand-
ard; they are the best Harry B. Smith
‘has accomplished in gome time.

In building “The Free Lance,”” Mr.
Smith provided not one but two myth- |
fecal Jands and crowned each with an
eccentric ruler of the most approved
comic opera type. Fortunately, he did
‘not put the burden of all the fun-mak- |
ing upon their shoulders. To the great !
satisfaction of everyone, he interpo- |
lates a goat-herder with a_Delicatessen |
istore dialect, and a goose girl.

. Of. course, Joseph Cawthorne is the |
igoat herder and Miss Lowrie the goose |
! 1

rl. !
i"”Vlolatlng all the rules which have |
)governed the construction of musical |
ishows for the past few years, Harry
!B. Smith permits his plot to live until
the final curtain. It has been the cus-
itom in recent years to either eliminate
it entirely or to put it gently to sleep
\after the third or fourth act.

_The story of “The Free Lance” con-
,kt!ﬂjt ‘the efforts of two impecunious
‘rulers to arrange a-marriage between
itheir children that they may tap the
‘other for a big loan. Beth are broke
‘but each-belleves the other is a sort of
John D. Rockefeller as to wealth.
i -But llke most young people, the

‘mnce does not-want to marry a prin- |

s whom he has never seen and

nelther is the princess keen for a match |

with a young peer who is’llable to be
ia’fright. Being comic apera persons,
f fact that the other is supposed to
ihave lots of money does not reconcile
them to the match, ~o they run away—
‘together, however. en the .goat
Jer is called into service to imper-
ate the prince and upon Gridelda,
oose girl, and in

entally the |

to that played by Mr, Cawthofne, {
o — it i

“The Free Lance”—Opera House.

Whgt is probably the best work in|
§ousa 8 career has been done by him in

The KFree Lance,” the comie opera
written by the “March King” and pre-
sented last night for the first time -in
this city (after a_week's trial in small
towns) ,at the Chesthut Street Opera
i Hou§’e._ The march song, “On to Vie-
.| tory,” is as stirring and martial in swing
.| as anything the famous bandmaster has
written, and it is ‘destined o0 become im-
mensely popular.

Everything possible to make the opera
& success has been done by Klaw &
Erlanger, who are the producers of this
new work, and not only has an excellent.
company of principals been assigned to )
the cast, but'a chorus that can sing
harmoniously and with spirit has been
entrusted sith the numerous compli-

cated concerted numbers of the opera.
'| The stage settings are massive and beau-| .
tiful *and the costumes, designed - to|'
typify the manner of dress prevalent in
|| the two mythical countries of Bragga-
docio and Graftiana, are, while bizarre,
elaborate as well, 3

.Tougph Cawthorn, who was last seen
here m *Fritz in Tammany Hall,” has
the p\'incigal role in the opera, and he
is thoroughly enjoyable in his comedy.
Sometlmeg the comedy becomes buffoon-
ery, but it is always enjoyable fooling,
|and he carries the audience with him.||
He was, ably seconded in his comedy| |
‘| work by Jetnette Lowrie, who played||
the opposite part—Griselda, a goose girl,| |
|and her amusing interpretation of the|!
part won her many plaudits. Nella Ber-
|| gen, as Princess Yolande, was splendid, | |

and her ginging of two very difficult
solo numbers was so spirited and so good
as to bring spontaneous and hearty en-
[ | cores. The number,“Three Love Stories,”
in the first act, with ' its musicianly
. | chorus, sung with great effect, had to be

repeated twice. The audience would un-
' {doubtedly have been pleased to have
more songs from Miss Bergen than those
allotted her by the librettist and com-
poser. George Tallman, as Prince Flor-
{|1an, had two ambitious songs to sing,
fand, in a minor way, there was mild
(| comedy work for Albert Hart and Felix
Haney.

.Harry B. Smith, the librettist,has pro-
{1 vided for the opera a book with no ex-
traordinary plot, but with many amus-
ing lines and cleverly-turned lyrics. Her-
{{ bert Gresham, who staged t{e produc-
tion, is entitled to praise for his excel-
[{lent management of the chorus and of
its maneuvers. The orchestra was ably
directed by Anton Heindl.

“The Free Lance” has all the ele-
ments of popularity, and with the cast,
chorus and settings that have been pro-
vldedl,dill undoubtedly bound into fa-

vor, ousa has demonstrated that he

has writtep himself out, and the

faith in his gefius shown by the elabo-

rate presentation given the opera has

.| been justified.), There are 22 musical
numbers in two acts of the jopera;

/| and there is not one number that is not
carefully written.
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"IN “THE GALLOPER”

A return to genuine Offenbachian oper-
etta has been foreshadowed for some time
ifas the next step In providing musical
entertainment for theater-goers. " One
| such experiment was successfully’ made
here quite  recently. Another  was
| crowned with unstinted approval last
Il evening when John Philip Sousa’s new
{| military comic opera, “The Free Lunce,”
was disclosed at the Opera House.  Both
J the composer and the librettist—Harry

| B. Smith—have adhered to the basic Of-
fenbachian prineciples. In fact, Mnr
Smith's plot might have been devised by
the same joyous inventor who conceived
“The Grand Duchess.” Old playgoers
had pleasant memories revived by oc-
casional witticisms that have the stamp
of the Offenbach mint, but these flashes
of humor were none the worse for hav-
ing such an origin.

From beginning to end the performance
progressed with uniiigging spirit. En.
' joyment and approbation were manifest-
ed by the frequent encores following out-
bursts of general applause, and there was
a continuity of laughter during the dia-
logue. Klaw & Erlanger have provided
a handsome production. The stage plc-
tures are impressive without having an
i} excess of mere ornamentation. Reliance
is placéed on the merits of the perfor-
mance, and the results justify manageri:l
ccnfidence. Herbert Gresham has utilized
his forces with his accustomed skill in
directing the stage.

Mr. Sousa’s music {s distinctive and
pleasing, both in melodie varlety and in
orchestration. While it includes master-
1 1y martial movements, the score ig nct
dominated by marches, as in “The Bride
Eleet” and ‘“The Charlatan.’ Mr. Sousa
shows his flexibility in a greater degree
than heretofore, though in this respect
he offérs no surprise to any one familiar
with his work outside those band compo-
sitions which have gained for him the
title of the “March King." Strauss could
do more than write beautiful waltzes
| Sousa can do more than produce marches
'that stir the pulses or set the feet golng
i in a two-step. Mr. Smith's lyrics are un-
commonly good and his ‘‘book,” in spite
of unevenness and some halting passages
in the first act, is far superior te-most of
the ‘‘books” he has written for musical
comedies in recent years. His plot is a
variant on one of the comic opera stories
that have done duty over and over again.

The grotesque Duke of Grattiana wish-

Ve‘gspaper Cutting Bureau in the ;rld
o Y

{| fugitive and a goath

mltﬂate and &
qooleaxm i§ pressed Into service as. o
| substitute. Prince Flosan also becomes a
erd #s coerced to im-

i personate him. When the bogus Prince
‘|and Princess como face to face for be-
/| trothal they discover ¢ach. other as hus-

band and wife. Then the ‘‘dead broke”
rulers strike one another simultaneously
for a loan. SBuch a discovery of mutual

| impecuniosity leads to a ‘deelaration of

war. The bogus Prince becomes general
on the one side, and his plan of opera-
tions Is to drink destruction té the
enemy until the last drop of wine is ex-
hausted. The bogus Princess assumes
command of the Amazonian army on the
other side and the enemy is assalled with
songs written and composed by the Em-
peror in whom somg attempt is made to
satirize the artistic and other extra mili:
tary activities of William II. Here is true
comic opera warfare. Meanwhile the real
Yolande and Florian are working out
thelr own romance very prettily. So all
eénds merry as a ‘marriage bell with a
wedding march thrown in.

Joseph Cawthorn is ‘‘featured’ as tha
principal comedian. He was funny in his
characteristic way as ‘‘Siegmund Lump,”
a brigand chief turned goatherd and im-
pressed as the bogus Prince. He sang
his numbers effectively and added much
1o the duety and other part songs in
which he particlpated. Jeanette Lowrie
was a merrymaker of the first order us
‘‘Griselda,’”” the goose-girl,
rades as the Princess. Her first song as
‘the rustical maidén’” was déne of the
big hits of the evening; but she had
other songs and parts in songs that
gAave her abundant additional opportuni-
ties. Nella Bergen returned completely

transformed by dark hair and the. reduc- |

tion of her too, too solid figure to pro-
portions almost sylphlike. She was in fine
voice, and her opening solo with c¢horus,
“Three Love Storiés,'”’ beginning in con-
ventual solemnity and ending in a
spirited march, was notably well ren-
dered. It evoked several encores, as did
her solo, “The Carrier Pigeon,” in tie
second act. Albert Hart as the “Duke of
Graftiana'’ and Fellx Haney as the
“Emperor of Braggadocia'’ were capital
funmakers. Comic opera tenors are ratve
birds, so it is hardly fair to criticise Sim
Pulen for his vocal shortcomings as
“Prince Fldrian.”

The scene in the first act showed the
Emperor's gardens. In the second act
the opposing armies were disclosed en-
camped on the stage, at the left the tent
of the Duke of Graftiana, and at the

right the tent of the Emperor of Brag-{'

gadocla.

{

BIG AUDIENCE EI‘JOYED
SOUSA’'S “THE FREE LANCE.”
There may have been previous

gseason in Lincolw “but last night's
opening was the real 'and génuine one.
Present, a big, dress-up 'crowd, ev-
ery seat down stairs filled, every seat
in- the”balcony holding a laughing oc-
cupant, every perch in the high gal-
lery occupied by a convulsed man or
boy.

.thing of a return to

comedy varlety, but for the most part
the time of chorus and principals is
f devoted strictly to the wrltten book
kand the prescribed score.. 'l.‘ﬂ music
g not particularly .oqd——t tl:q
0! ]

: §'marches &seems
fiis large and ace
but a ‘wofully |

ured prizes at beauty sh
”’t n %ﬂuph Clwﬂtwm-

“openings,” for -the present theatrical |

Sousa’s “The Free; Lance"";u some- |
the " genuine.
comic opera of ‘“Pinafore” days. There;
l-is .some . horseplay: -of : the: musical |

who masque- ||

At the Metropolitant The Sousa
Opera Company With Joseph Caw-
thorn in “The Free Lance.”

Of making many comic operas there is

{again and again,

gseemingly no end, neither is there, ap-
parently, variety in the monotonous com-
ipounding thereof, Sousa’s new musical
lextravagance; ‘“The Free Lance,” {8 no
Mbetter;* save in one. particular, and no
lworse - than. -a .others of its Kkind,

"We are” !lm{:x‘lh?Q rom brilliantly pro- |
duced  poop produét ons—the light and
the color and the motion and the sound
are all lavishly there, but the cssence of
creative genius, the divine spark which
flashes from the heart of every effort
really worth while, is entirely missing.
{We have come to associate with Sousa’s
name music of the martial ring, rhythmie,
sprightly, catchy airs which once heard
linger in the  memory with almost mad-
dening persistence. There is only one
such inspiration in ‘“The Free Lance,’”’ the
entire score being, with this exception,
sihgularly barren of melodious strains.:
There is a great deal of noisy, overem-
phasized, heavily uproarious march music

* but it is not “catchy” and there is much

of a sameness about the choral numbers.
They nearly all end in conventional spee-
tacular manner and are not particularly
effective at that

The book is well up to Harry B. Smith’s
laverage and the characters invite suffi-
iclent contrast, The same old plot which,
starting in the first ‘act, becomes hope-
lessly lost in the second, is much in evi-
dence, with the rather refreshing excep-
tion that there are two Impecunious mon- |
archs of mythical lands Instead of onme. |
The son of one runs away to avold mar-
riage with the daughter of the other, and
each distracted father Is driven to substi-
tute a false offspring In order that the
wedding may take place as planned. A
'goatherd and his wife, a pretty goose
igirl, unknown to cach other, are chosen to
fill the royal shoes. There are complica-
tions when they recognize each other,
of course, and more when the royalj
fathers-in-law attempt to borrow mon
lof each other. War 18 declared and n
(pains are spared to ‘make the whole pro
Mh\g as ludlcrouity ‘stupld as possible}
Not could be. more flagrantly silly:
‘hat the battle ' ground scene, which
'orms the second ast, and were it not for
the natural wit of Joseph Cawthorn as|
ithe leader of both sides, the entire pro-
{duetion. would d:%d.lo from a sparkling |

n

and interesting ning to a decidedly
flat and dreary finish. But Mr. Caw-|
thorn keeps the &udience in a good hu-|

;mor until the 'final curtain, and his un-'

flagging drolleries 'save the situation
The part of Siegmund
Lump, the goatherd who masqueraded
as a prince, has possibilities which: Mr.
Cawthorn has not-been slow to take ad-
vantage: of, He {3 of the Sam Bernard
school and is nmaking a great success in

1 his chosen fleld, ‘though It be not an

origina) one. Hig "topical songs *“Hair"”
and “I Never Wa# Right in My Life,” in
spite of the fact that they are sad dog-
gerel, redolent of t e rhyming dictionary,
were cleverly sung ‘and made a distinct
hit.

Jeanette Lowrie, as Grisilda, sings her
lilting ‘“‘Goose Girl” song with contagious
glee. This number is the one ‘‘popular”
air in the score and Miss Lowrie with a
dozen naive gaucheries made it the more
humorous and attractive. She 1s distinct-
ly clever in a good role and gives Mr.
Cawthorn most interesting support.

Nella Bergen as the Princess Yolande
sings well and looks pretty—all that is
required of the part—and Albert Hart and
George Schiller as the contending poten-
tates were quite adequate to the demands
made upon them.

The feature of the production is the ex-
cellent chorus of trained voices. Seldom
do we hear such volume and such sweet-|
ness of tone in the choral numbers of
pieces of the kind. 1

The costuming and rticenic effects are
prilllant throughout. I

“The Free Lance” will be at the Metro-]

litan for the remaijuder of the weck‘
usual ma/
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