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J Phill has practlczllllgg vc‘;)‘::[:: el
| i B e le
et 1I‘‘llm-l?''mz"\e;ul the plece he has wll':- bm*
fdorfllﬂ ge \;Volf Hopper's use. The libr.t-
. ffortho new Hopper piece is the joint
o A £ Grant Stewart and Charles Klein,
\\("f‘k (:ho book of “Chris and the W'ond?l:-‘
Wlldle-lmp“ is being completed by ‘Glen M:r;:;
‘;E’\Oll(':ll;.ﬂl. 1t is said ‘that 18 months. profit
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~f Sousa's band concerts footed up $1,19°

000, -

DENVER,C'O} -REPLRY AN

AUG 27 189y

’ | The new Bousa opera, “Chrls and theli
: Wonde;'tul Lamp,” will have In the cast

'Jerome Bykes, Edna Wallace Hopper and
100 others. The I!brett!sts H.
Broadhurst, author of so many pile
comedies,
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Rehenrsals of t oy
garz:, “‘Chrig nndh.r‘l o) JlacDonough extrava-

Erlunger : ! ." whighh Klaw
S :r‘-‘[,||)(!’ru‘].i ; 5 J k1 Ictoria
30 3 dopper wi . ".“3;‘;

" - 3 ~ AL RS. 1uea- l al
tres do this more frequently than actors. S|

JOhW new opera, ‘“Chris | m
::md t onderfu -Aamp,”  will recejve | gi
its, first presentation at the Criterion The- | re
atre, New Haven, on Octoher 24, As soon | Q)
asit is fairly launched, Mr. Sousa  will
set about completing the musie for De |1
Wolf Hopper's comic opera, for -whiéh

Charles Klein has furnished the libretto
and which will probably Dhe known a.::
i “General Gamma.’ N
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Sousa has aho i ' ; ‘
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- wasvmo s AIeNas A, Addison, editor of

ﬁhe Jacksonville Times-Union,
—Rehearsals of the n

ough extravaganza, . Brlan-

%\e’r are to produ ititled “'Chris and the

. Wonderful Lamp,” will begin at the Vie-

teria on Beptemter ‘Jerome Bykes and
na}_Wal.luce- opper will be the stars o

BALTIMoR

Rehearsals of the new sa-McDoneft
ough extravaganza, which Klaw-& Er-:
langer are to produce, entitled ‘‘Chris and |
the Wonderful Lamp,” will begin at the |
Victoria Sept. 11, Jerome Sykes and Edna
Wallace Hopper will be the stars of this |
company, the former appearing as the
Genii and the latter as Chris.
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Jerome Sykes, th—(; always original
comedlan, and dainty Xdna Wallace Hop-

per Wil een here in November in the
new. sa op®a, “Chris and His Won-
derful L3wmnp.” rem———y?”

—
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R, SOUSHS LATEST TREAT

—

o
e

WILL BE GIVEN IN NEW HAVEN
ONE ENTIRE WEEK.,

,Jerome Sykes and Edna Wallace Hop-
per Will Appear in the Leading Parts,
Supported by a Chorus of One Hun-
dred Good Voices.

John Phillip Sousa’s music in the
new ‘extravaganza,” “Chris and the
Wonderful Lamp,” to be produced at |
.the Hyperion theater Monday night, |
Oct. 23, is called “The Sunshine of
Music.” It is to be presumed that |
this means it is of the embroidery

sort, which glides rythmically through
the comic mazes of a big spectacle like
Chris. Of course there will be a new
Sousa march.

This march is called the ‘“Man Be-
hind the Gun” and will be the finale of
the second act. It will be played for
the first time in public at the perform-
ance on the above date. In fact all the
music for Chris was written for this
production by Mr. Sousa, and it is
sald to be wuniformly ecatchy. The
story calls for this spirit of tune and
issuing from the superior talent of
Mr. Sousa this popular quality in
music should be plentifully and de-
lightfully evident. ‘

Mr. Jerome Sykes, who is to imper- {
sonate the<@Genei, is not only a natur-
ally funny player, but he has the rare {
gift of a fine voice. It is robust inj
timbre and cultivated. This will give
a new relish to the presence of the
comedian of such a production, upon
whose shoulder rests so much of the
entertaining features.

Edna Wallace Hopper appears as |
Chris. This will make her a consist- |
ent picture in the way of figure, voice |
and sprightly demeanor, It would be
difficult to conceive of a better look-
ing youth than this comely maid is
sure to make.

The supporting company of these
two principals numbers nearly 100, and
all have been selected with regard to
looks and vocal ability. Much of the
musical effect depends upon singing
choruses and to provide an adequate
company on this score has been a sen-
sitive labor with Mr. Ben Teal, who
directs the productions of all of Klaw
& Erlanger’s and B. D. Stevens' ultra
big attractions.

The first act is laid in Connecticu
being in the study of a Yale profed-
sor.

BOUSA. 1
! John Philip Sousa is always a welcom
ivisitor to New: has been the
|cause of a good deal of J 8. musical
entertainment. His latest work, calle
|**Chris and the Wonderful Lamp," will
be the theatrical ofteiing of the Hyper-
ion Theatre for a week, beginning Octo-
ber 23. This composition is of a comedy
nature, entirely. Mr. Sousa has always
wanted, it has been sald, to write the '
tunetul music of a big OXLravagunga, anc
in this instance the opportunity has aris-

en.
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n November attractions at

Academy of Music, will be Klaw
A langer's great production of the
i‘ ‘} ; \] opera “Chris and Hig Woun. 8
derful ILan The companv of 3
Hindcedne TR The company of onefd
fundreg people ¢ headed by daintyh
f.« na Wallace Hopper and the” alwa
s‘ll~lll\ll-‘-' :m‘z} original comedian, Jeromel ¥
nyxes. The presentation wil] be on
of the largest of the year,
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g&anxietl}ng‘m)m?gg ma.rlmﬁlng the L\)r?;‘l‘mf:
5 » and they bellev
the music is the c-utchkez:t)ot'k“”e bl
e production here is not in the nature
tereasrtl ;xperlment. as the gentlemen in-
B ed are aware of its merits, Klaw &
rdunger are not strong on experiments
an t;he money which they have vxpund(;d {
?tlx'ey :egxgsse“gh'es ample assurance that !
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"l“Chrls and the Wonderful Lamp.” |

the new extravaganza, will be at the|

‘| Hyperion, for one week commenc-|

g Monday, Oct. 23, matinee Satur-

. This is John Philip Sousa’s new

rk and a new march “T n
ehind the Sun,” will b for |
the first time in any place of amuse- |
ment. Messrs. Klaw & Erlanger and |
3. D. Stevens may be depended upon |

*{to make the production a ma nificent |

cle. It woul seem as if there

{]were no limit to the'r resources in the

way of building uj. gorgeous scenic

tn(r costume productions. The best

sts are employed, and ovldenﬂ?' no |
laced upon the cost of things. |

{ it is

{ This ingicntes a faith in the publie, |
1which the average manager seems to !
lack, if one is to judge by comparl-]

gon. That this compliment to be iIn-
telligent to playgoers is not without its

dreward is proved by the prosperity

F g Sousa’s N&g\o;era.

(New Haven L
John Philip

ful Lamp,’’ to produced ‘at the Hyp-
erion Theatre, Monday night, October 23,
is called *‘The Sunshine of Music.”’ It
is to be presumed that this means it is ot
the embroidery sort, which glidus ryth-
mically through the comic mazes of a big
spectacle like Chris. O course there will
be a new Bousa march.

This march is called the ‘“Man Behind

the Gun”’ and will be the finale of the
second act. It will be played for the first
time in public at the performance on the
above date. In fact all the musio for
Chris was written tor this production by
Mr. Sousa, and it is said to be uniformly
catchy. The story calls for this spirit ot
tune and issuing irom the superior talent
of Mr, Sousa this popular quality in
music should be plentifully and delight-
tuyy evident.

r, Jeromo Sykes, who is to imper-
sonate the genle, is not only a naturally
tfunny player, but he has the rare gift of
a fine voice. It is robust in timbre and
oultivated. This will give a new relish to
the presence of the comedian of such a
production, upon whose shoulder rests so
much of the entertaining features.

Edna Wallace Hopper appears as Chris,

' This will make her a oonsistent picture

in the way of figure, voice and sprightly
demeanor. It would be difieult to con-
ceive ot a better looking ynuth than this
comely maid is sure to make.

The supporting companyzlof these two

rincipals number nearly 100, and a'l

ave been selected with regard to looks
and vocal ability, Mach of the musical
effect depends upon singing choruses,
and to provide an adequate company on
this score has been a senaitive labnor with
Mr. en Teal, who directs the produc-
tions of all of Klaw and Erlanger’s and
B. D. Stevens’s ultra big attractions.

The first act i laid in Connecticut,
being in the study of a Yale protesson,
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SOUSA.

Another pleaW'the history
f New Haven eatricals is written for
1e¢ enjoyment of local playgoers in the
‘eek of this month, beginning Monday
ight, October 23. It is in the form of a
Ig musical spectacle, which has been
repared for the public appetite by the
10st adept in this phase of theatrical
ffort. Messrs. Klaw and Erlanger and
. D. 8tevens are the producers. Klaw

y

nd Erlanger and Mr. Stevens have made
a practice to bring forward at New Ha-
en 2ll of their big ventures. Their latest
stravaganza ‘‘Chris and the Wonderful
amp,” iIs said to be a marked advance
1 every feature over anything they have
et presented in New Haven. The music
hich {lluminates the story with tuneful
1welody is from the pen of John Philip |
ousa. Mr. Sousa has been occupied on
ne score for a long time, and has under-
aken to provide a quality of music that
vill be nearer to the likes of the great
vorld of people. The general note and
wrpose is the carrying quality of tune

vhich makes the best enjoyment to the |

iverage person. The book and lyrics are
he work of Glen McDonough, a young
vriter distinguished for imagination, wit
ind graceful style. The costuming is
Jlaberate and dainty.

Seat sale opens Wednesday, October 8.

i

Prices, §1.50, $1.00, and 76 cents.

gpects John Phillip
t conservative

| marches,
| lar clamor an

“ANNA MAY STEVENS,
/ Recording Secretary.

in New Haven.

people have not forgotten |
Mr. Bunnell brought
Sousa’s band ‘here from Washington |
and that Bridgeport was one of the
favored cities where that incomparable
organization gave a concert. Mr. Bun-
nell was the first man to bring Mr.
Sousa before the general public and
therefore it is a pleasing thing to know
that he has secured Sousa's new musi-
cal work for a week in New Haven,
which is one of the twelve cities where
this extravaganza ‘“‘Chris and the Won- |
derful Lamp" will be produced. This is
truly one of the biggest productions of
the theatrical year and it opens at the
Hyperion theatre on Wednesday night,
October 23. Messrs., Klaw & Erianger
and B. D. Stevens are the promoters of
the enterprise. It was they who pro-
duced here the last musical work of
Mr. John Philip Sousa’s “The Bride
Elect,”” The splendor of this produc-
tion and the enjoyable quality of the
music has lingered pleasantly with
these who were patrons of that oc-
casion, In the present tnstance Mr,
Sousa's music is written to suit the
humor of a popular form of entertain-
ment called “extravaganza.” He is
said to have always had a desire to
write the music for a big entertain-
ment of this class, under the right aus-
pices, and in “Chris and the Wonder-
ful Lamp” the opportunity presented
itself. Messrs. Klaw & Erlanger never
do things by halves, as is well known
by the average theatregoer here, and
they declare that in “Chris” they have
undertaken to build a finer production
than any they have yet offercd. Should
they realize this aim, they will indeed
have provided something extraordinar-
ily beautiful, for each attraction they
bring forward scems to be more and
more expensive and variedly beautiful
than the other. Only a short time
ago they sent to us Rogers Brothers,
with a farce comedy entertainment of
the dimensions and pleasing variety
of a big burlesque, Tt is known that
they set great store by “Chris and the
Wonderful Lamp,” and have been a
long time in preparing to give In the
desired shape for a publie performance.
The company will be the biggest they
have yet employed in any of their
mradantiang cond dnalnds £ hness .‘.‘,[‘,T‘f
for the usual Sousa musical effects, In
fact a new march,:thlled “The Man
‘I‘%(':-::hi)d Th]t“:,ur{"' hn‘]\' been written for
ris anc e Wonderfuy 4 ¥
will be performed for th:l J,.i{“,"l'm,f”,‘,?
the Hyperion theatre during this 0;1-
gagement. : Edna Wallace Hopper ap-
pears as “Chris,” and Jerome Sykes as
the Genii. TUpon these two characters
(Yi‘)"l‘i‘:ht nllhu”"“tn of this humorous ana
8 ully: pie SqUe
ﬁ!:lgr'rﬁ‘&nt__< : T\'g\r\fh?!“l‘("::lor}i’; 'fl:wlr :n-
weekiwhich is a sis ﬁ(‘nn't sign 12:[:
falth dn the part of tne managpment
with Tegard to the merits of the at
trnvtibn’ as well as the nppr(x(\iqnvé
nature of New Haven thoatrng‘{oprs
Seats on sale Wednesday, October 18,

FROM

try in collaboration with Lorrimer
Stoddard, the American playwright,
- 2 e

“Chris and the Wonderiul Lamp”
will open a week’
Hyperion o Monday, Octo
story of ‘“Chris and the
Lamp” places no limits
writers of the book and the music. Any-
thing that provides entertainment of
an unusual and sparkling nature may
be quickened into stirring life by the
“Wonderful Lamp,” which is always at
Chris's hand. Of course, the authors
of this performance, who are the most
skillful we have, selected the subject
on this account and have done their
utmost to make the result keenly en-
joyable, deliclously musical and be-
wilderingly picturesque. As the musie
is written by John P ousa, and Is
keyed to suit the pbpular\aste, it is
bound to be happily tuneful. The
dialogue and lyrics are by Glen Mc-

l

| cess to distinguish each work he puts on

1 fha stage with a rousing march. This rule,

| which he observed in comic opera, he car- )
ries with him into ‘extravaganza, his com- ||
ing production of “Chris and the Wonder- ||
ful Lamp” being equipped with a timely
military selection entitled ‘‘The Man Be-
hind the Gun,” which will be rendered by a
chorus of seventy or eighty voices and a
stage band in addition to the orchestra.

| Mr. Sousa is said to be very confident of |

| the success of this his latest work,for which

| cDonough wrote the lyrics, .and
‘ g'lli’gseubuslneu: management is conducted fortunes of comic opera, who i8 na-

| by B. D, Stevens and Klau and Erlanger. | turally unctious, and therefore magne- |
e : Gt s, tic, and over and above this, whic

; makes him rpise ab&: them all, he igf}

endowed with a g voice, and ond |

which has been well trained, M

of these managers, and their policy of
{adding expense to each succeedin
fattraction. In the case of “Chris an
the Wonderful Lamp,” with the pos-
gibilities of its theme for scenic dis-
- {play, they no doubt have gone to the
{extreme. of grandeur, and may be ex-
to unfold a series of stage ple-
‘I tures which will be ravlshlngl_v beauti-
ful. Seats will be on sale Wednesday,
{Oct. 18. Prices $1.50, $1.00, and T5c.
Seats can be ordered by mail or phone
1605-3.

Donough, a practiced writer of wit and
style. Edna Wallace Hopper will play
“Chris,” and Jerome Sykes will appear
as the “Genii.”” Chris 18 a type of
youth which will suit Miss Hopper to a |
nicety, and under this circumstance,
as she is singularly artistic and dainty,
the leading spirit in the fun of the
evening will be delightfully ample. Mr.
Jerome Sykes is one of the few
comedians of the stage, following the

%




Chris and

at the Hyperion.
Tt would be well for out of town readers

who contemplate hearing Sousa’s Owtt;
musical extravaganza to arrange for aea.u ,
in advance. Excursion trains probably wi

be run from different points in the ?:mz: |
during this engagement. Mr. B‘»}mne. ul:ld
ticipates a larger business for Chnst t; A
the Wonderful Lamp’ than has yi ot-!
lowed any of the big spectacular at racll e
ions brought forward here by the Wrd‘
known Managers, Klaw & Erlm'xger a? ,'
D. B. Steyens. The engagement is for; 1e

week of October 23rd with a Satur t&:\);'
matinee. The regular sale (.)f seat.sf at e
box office of the theatre w1}l begin at ;

usual timein advance. .\l!?ll orders fron

those forming theatre p{irtles out of Vto’wu :
have already been received. The.ﬁp:-nmg
night will undoubtedly b_ea brnlmnlt, oc-
cagion, Newspaper men, important t )9“:
rical managers and limr;?ry and mu.rsuc,l

friends of the authors will be here r‘on:
abroad. Mr. Sousa will a!so be hur'(‘z.x‘
this performance. He is said to R:“l‘.‘i:i
much wrapped upin the .fu.te of **( I.l § ;
and has entered into the spmt of ”“‘-(;““..
edy nature of the story with a mus cal re

sult that will delightiully embroider !.hc; |
| changing mo~ds and brilliant mh!mux”n
the much bepraised *Chris” and e )

| sent the rounds

Wonderful Lump‘. ; '

L nNuU|g

I’ ViLy Wil pe ll‘ll(t(‘lt’\l.
‘ht. Prices, $1.50, $1.00,

Ul vatuiua,

and 7 cents.

) l"s_»..t -
The first ace,gf ' S and the Wonder-
ful Lamp’ whic will be

presented at the
Hyperion on Monday
Lober 23, and continue
Saiurday, will reveal
for its closing scene,
show a remarkable achievement in the
modelling of stage effects. (hrig calls
upon the Genei of the
to take himself and the whole seminary to
an Eden of the Pacific Ocean, where
Aladdin ig supposed to dwell ip Solomon
splendor. The art of the scene painter
hay happily seized the fanciful idea, it is
i 8aid, and produced a series of exquisite
bictures of the saliant beauties of land-
scape, sky and water, The second act of
the “extravaganza'' g the gorgeous pal-
ace of Aladdin. The coloring of tnis scene
may be expected to be a prodigal display.
The third act is a garden scene, which 1s
a cultivated treasure or the palace, and
will be illuminated brilliantly.
Matinee Saun'd:ly. Seats now on sale,
Prices, $1.50, $1.00 ‘and 75 cents,

a4 panoramic effect
which it is said wil]

I
|
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- GRS TUE. . WONDERFUL
LAMP.”

Quite a number of of town dra-
matie and musical critics, a few literary
celebrities and severa] Important theat-
rical managers will attend the opening
performance of the new production,
“Chris and the Wonderful Lamp,” at
the Hyperion on Monday night next,
There is always a good deal of interest
in the original work of Mr, Sousa, and
on this occasion the appetite ogufriend
and critic ig sharpened by the knowl-
edge that he has taken up a new form
of work in musical composition, He hag
undertaken to provide light and airy
musical numbers for an extravaganza
entertainment of up-to-date pattern. Ajl
the music is of a comedy nature ,and
meant to tickle the pleasure of the
hearer by the tricks of tune. The most
important number probably that has
| been written for this performance {s a
new march called ‘““The Man Behind the |
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Gun.” A new Sousa march {8 of world-
wide interest, and quick to be caught
up by the bands of all nations, This
march will be performed in public for
the first time during the engagement at
th prperion. A new waltz song and
séa song and Orienfal canzonette are
otifer numbers, the melody of which {s
expected to be capght up quickly and
fascinating musical
‘Séveral catchy titles

yorks. Her

s |

g to the tuneful ac-
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There wij) be matinee Sat-

amp at the |

atifying news that Klaw
D. Stevens are to
: r big bProduction in this
City so soon. The attractions they
have presented to ug have always borne
out the promige of merit. In this in-
stance, the ocecasion of pleasurable ip-
terest ig added to by the fact that we
are assured thgt “Chris and the Won-
derful Lamp” win be the most sump-
tuous Spectacle they have ever yet of-
fered, The story of the performance
Was suggesteq by the book of thig name,
the chapterg of which fipst appeared
serially in St. Nicholas. The entertain-
ing idea of that young limb turning the
hatural lawg of life upside down to fit
his appetite for excitement ang salty
pleasure hag been caught up, it is
claimeq, and turned to a dvlightl'ul’
stage account by Glen M('l.)unnugh. The !
music for thig racy fiction was coms |
bosed by John Philip~Sousa; the well
known lmndm:lstvr. Mr, Sousa, it js
known, hag always had a craving desire
Lo write the light anuq airy music for
ravaganza, The ap=
to him with this story
and one who knows him well
Sousa has ever
ay of musical writing, has
mptingly enlisteq his sym-
athetic natupe, The music is a rloting
cheme of tune, the swinging quality of

make anothe:

f Chris,

lone in the W
ver more te

aily through every scene
nd produces delightfu] sensation of
leasure jn the veing of every hearer,

al surroundings of Chris with
lor of color and
'm make an inspiring cause for mu-
¢, the sound of which  g¢hould ring
ith fetching melody. In view of this
tuation, there jg €Very reason to be-
*Ve that the music of the

perform.
the dancing life which
Spot of enjoyment with
theater-goer, It jg claimeq |
that it will pe the most
ared for any

€ average

rgeoug prep.

spectacie in
€nt years,

Klaw & Erlanger anq 1.
Stevens have the resources and the
promise good,
Wondertul
subject for a scene paint- |
result should be critically
ant as well as «l:izzlingly beauti-
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mp' as the

md 75 conts,

:i( L-,'\

% Cy » ! l'\r")
« Saturday nigmt ““The

o 4
Serenade,”

“Chris and the Wonderful Lamp,
ok's engagement g
he Hyperion on Monday next, has th
lith in the genera
atm'-gu(-r, becausge firet
uction is made by Klaw & .
ens, and secopd
the performance
writing of John
Sousa stangds at the
Amerjcan band mag-
n the worlg over asg
€ most gifteq composer of march mu-

He has been the means of bopu-

that now jt is
ar a band, smaj)
Or more Sousa |
d with exhilirat-
As Mr, Sousa g said to
ve been seriously occupied with the
iting of the music for “Chrig’ a long

of the eéntertain-
ingly happy, the
rformance at the
Monday, October 234,

Popular interest, f
S

TTSBUBGH DISPATGH,
0CT 28 1gg5 :

i

: " 1
nd t ‘ rful Lamp ow;g !
sta ‘be g n_stu
“ D D E

is the

nost impossible to he,
big, without one
Arches being rendere

will be giyen

aliery, it s n
)?)‘2‘“5 [ﬂ'('l\_\' at Ellsbree $, Tolep{lnne Vs .
) )
SN
/ _- v % ’
o3 MUSTC B A,

o
3

",

- g % . |
,'""(‘]n'is and the Wonderful T:gmp." will
10ld the hoards at the Hvperion theatre
n New Haven during the week nf October
25.  There will be a matinep thlrd.a_v.
The music is  written by John  Philip
Sousa, and is keved to snit the popular
taste.  The dialogue and lyries are hy
den MeDoncueh, a practiced writer 'nf
wit and stvle. Edna Wallaea anpr-'r will
play “Chris,” and Jerome Svkes will ap-
pear as the “Genii.”  Chris is a type
of vouth which suits Miss Hopprer to a
nicety.  Mr. Svkos is one of fhg few
omedians of the stage who is naturally
unctions, and is endowed with a good
T ~

\";‘f‘ﬂ.p of =eats mnow open; Prices 1.50,
31 and seventv-five cents.  See adver-
fizgement elsewhere,
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LACHRI D__THE WONDE%FUI;. {
JAMP."—Klaw & Ofy . .
Str-\’fmr‘br.l- the promoters of the big

musical spectacle, “Chris and the Won-
derful Lamp,” and may be depended upon .
for gorgeous effect in costumes, proper-

ties and scenery. Jerome Sykes and Edna
Wallace-Hopper are at the head of the
company. Miss Hopper will appear as |
Chris, which suggests an admirable
choice, because of bhysical and vocal fit-
ness for the role of this youth. Mr,
Jerome  Sykes  will impersonate the
Geni, Upon his shoulders rest the
comedy lines of the story. Mr. Sykes is !
hot only naturally unctious, but he has !
a 1ine presence, and a well trained and |
robust voice. He will be rnm(-mbered!
Pleasantly for his admirable performance |
of Foxy Quiller in “The nghwuyman.";
John Page, Mabella Baker, Randolph

Curry, Ethe] Irene Stewart, Charles H. !
Drew, Emily Beaupre are other memhersv
of the supporting company, which num- |
bers nearly a hundred. This production |
will be presented at the Hyperion Theater

for one week, commencing on Monday,

October 23. Matinee Saturday. Seats now
on sale.
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19.

Here :}y some of the fetching titles

“lof songs in “Ghris and the W, Ll
"anp," which :"FW i
!mﬂ* “P~Poster Land,” “The Patient
[ lgg,” “The Humpback Whale,” and
|the “Hight Toned Genel.” Mr. Sousa
{has written the music for these, as well
|as he has the original numbers for the
'L-ntire performance, including a new
waltz song, a new sea song, an oriental
| Canzonette, and a new march called
“The Man Behind the Gun.” The mu-
{slc for this extravaganza is all of the
[popular kind. Melody is the key note.
'Mr, Sousa has not mixed with any of
|the problems of music in this case, but,
{it is said, has endeavored to provide
'music of the embroiledry kind ecalled
rtuneful.  This means that it is all of a
| comedy nature, ahd in the atmosphere
"uf the story, which is full of -adven-
turesome folly. A lot of new music
of this jingling quality, coming from
{Mr. Sousa, is apt to afford a rare fund
0of enjoyment. for the theater going
‘world some time to come, and it should
be more than interesting to the local
{theater-goer to be able to witness a first
performance at which this music is
‘.porformod. This will be the situation
of affairs at the Hyperion theater, next
‘Monday night, and unless all the signs |
fail the occasion will be in every way@
worthy from the point of view of au
thor, promoter and spectator. The ad
vance sale of seats is now ope

; g . ¥
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1
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=4 ChTIs and the Wonderful Lamp wi
4 | be bresented attheM¥Porion, New Ha
(ven, for one week commencing o
‘)f‘M(mduy next, October 23. There wil
.1be a matinee Saturday. 1t will b
gratifying news that Klaw & Erlange
land B. D. Stevens are to make anoth
o m big pre (h.u'linn in that city so soon
I'he attractions they have presente¢
_|have always borne out the promise o
(merit. In this instance the occasion
% i'nl‘ pleasurable interest is added to I)ﬂ
.~ [the fact that we are assured that Chris
3 and the Wonderful Lamp will be the
. | Most sumptuous spectacle they have
ever yet offered. The story of the per:
[formance was suggested by the book o
this name. the chapters of which firs:
lappeared serially in St. Nicholas. ‘I'he
| entertaining idea of that young liml
|turning the natoral laws of life up
| side down to fit his appetite for (‘,\‘(‘lf;'—
“jment and salty pleasure has  beer
“-"';!1-,::14:! up. It is claimed and turned t«
K delightiul stage account by Glen Mc
,,l_)mmngh. The music for this racy
| fiction was composed by John Philij
! ‘,$nns:|. the well-known bandmaster,
| Seats now on sale, Prices, $1.50, $1.0(
land 75 cents.

9]

“

MO, and 0 ceun.,
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A big productj : extravaganza
order will be the of ering at the Hyperion
| Theatre in the week beginning I\iunduy,
| Octaber 28. It is called *‘Chris and the
| Wonderful Lamp,” and is produced by
Klaw and Erlanger and B, D. Stevens.
The book is by Glen MacDonough, and
the music by John Philip Scusa. Mr.
Beusa has written only music of a tune-
ful, kKind for this performance. A new
r.f«k'('h. called **The Man Behind the Gun''
is one of these features. A new waltz
song, a new sea song, an Oriental Gan-
zonette and several unique comedy songs |
have becn written for this occasion by
Mr. Sousa and are said to be delivimx::ly;
melodious. Jerome Sykex and Edna Wal- |
.la('e Hopper are at the head of the com- |
' pany, which numbers nearly a hundred,
Ipenple. Matinee Saturday.

Seats now on sals. Regular prices.

[
Sy ok

£¢
-
. ' ~A WALLACT™IOPPER.
“Chris and the Wonderful TLamp”

comes to the I?I’;W com- ||
meneing Oct. 23, with a Saturday matinee, |

The dialogues and lyrics are Ly Glen Me-
‘Donough, a young writer of marked
ability. The fact that the production is
made by Klaw & Erlanger and B. D. Ste-
vens is an nssurance that every detail
will be Jooked after wilh care, and no
expense spared to make a brilliant per-
formance. Tle conceit of “Chris and. his
\Wonderful Lamp” is a subject, whigh jus-
tifies every liberty in the makinz of a
bright performance and splendid spee-
| tacle. The closing seene of the first act
\is & panoramie effect, which begins at the
,gra.nd central station in New York and

|ealled Etheria. In thie lurried trip,

from the delights of Gotham to Allad- |

din’s Eden, far away at sea, are Chris and
his confederate, the Genii, and the huny\n
contenta of a fashionable female boarding
ischool in a Connecticut village. Chris
jand his Genii with the seminary buds
[immediately proceed to write a chapter or
two of diversified gayety and simulating
frolic which Aladdin and his court fav-
orites never dreamt of. Edna Wallace
Hopper will appear as Chris, and Jerome
Sykes as the Genii. Any one who is up
on personal values in fhe theatrical call-
ing will know from this that the per-
formance will have for its principals the
best there is in their respective line of
work. A better looking boy than Miss
Hopper makes it would be hard 1o con-
seive, as for Mr. Sykes he is not only
sne of the funniest comedians we have,
put has the exceptional advantage of a

aaturally good and well trained voice. |

and 75 cents,

finishes at an island in the Pacific ocean, |
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“ CHRIS '"AND THE FUL
LAMP " wilrve*Bf¥en at the Hyperion
for one week, commencing on Monday
night. Dainty Edna Wallace will im-
personate~this Chris, and one would
have to search a long time, and then
probably give up in despair, to find a
livelier and prettier morsel of woman-
hood for bodying happily such a char-
acter. Jerome Sykes, a comedian who
Is generously endowed with that spirit-
ual quality called unction, appears as
the Genii. As the Genii has supposedly
been lying dormant on an old shelf for
4 Bl many years on account of the
loss of his lamp, he naturally feels that
there is a whole lot “coming to him,"” as!
the saying goes, and he puts Chris up to
tricks by way of the lamp that keep
Aladdin's household in a jolly state of
turmoil, Ag"the production is made by!
Klaw & Erlanger, the costume andf
scenic display may be relied upon to bel
impressively brilliant. It is said that!
this musical spectacle is the biggest in-

{
’y

| Vestment that these bold operators have

yet made in the fleld of theatrical en
terprise, and if this claim is true, th

| oceasion of the forthcoming engagemeyt
fat the Hyperion Theater should proge

signally successful.

’ LITal o hﬂ-
Sousa's new opera, ‘“Chris and .t
Wonderful Lamp,” will be produced ”tl,‘%
week for the first time In New Haven by
Jerome Sykes and Edna }lum)er.. lpl Ac;:n:
nection with the new play, it s lmen.ga‘gr.lu,
to observe that Sousa s new mnrch). ) 116

an Behind the Gun,” will be l.n.uu"hu'
ts initial rendition. Sousa (mélu‘.i\;v\‘
out a new Sousa march would be i .(e a
kite without a tail. It would be ‘huun’n:
plete. All the music of this production I:

written by Mr. Sousa, and it is in

yd of the story which irradlates fml;v
{xl]l((’-‘ color and sounds of sparkling .gu?l:i‘t,\d
r. Sousa calls it “‘comedy music. o
8 to say, that It is of the filigree fo'x
that is the accompaniment of humutt. 13
and dancing life. The dlalogue :m;] .l‘)ll (li
are by Glen McDonough, and ft "szf
correspond to the same Sunny nature o
the original story. The cost of this pro-

duction is sald to be enormous.

oy 20 | ’q’/fa

i a3 3 ‘—Lf

B Ly TR SO —

o - ) hade s 0 SEEE .
for. Prices $1.50, $1 and 75c.

“Chrig

A rare treat is set down for next week
at the Hyperion in the presentation of
it ™ Wromderful Lamp,”
opening Monday night. Comedy, farce,
burlesque, comic opera and ballet feat-
ures are attractively blended in the

performance. The famous Klaw & Er-
langer and B, D, Stevens are the pro-
moters. This firm has for some time
made New Haven its choice of citjes
for the introduction of all their great
spectacles. The quality and splendor

| mark value to the name which insures
| 8reat patronagc for all their enter-J

8 on sale, prices $1.50, $1, 75 cents.

of these attractions have given a trade

tainments in New Haven. The com
pany is headed by Jerome Sykes ang
Edna Wallace Hopper, The compan
numbers 100 people. Seats are now ‘o

sale. Prices $1.60, $1 and 7e,
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The music for “Chris” is by ithe fa-
mous bandmaster, John Philip Sousa.

will be presented for one week at the

!,'Ju)m Phillip Sousa for its musical parent,
and Glen MacDonough as the author of ,

dialogue and lyries. It will probably
one of the big events of the theatri
season’s calender. Sousa's new mare ’
le Man Behind the Gun,” will first ,
rd in this production. f

BALTIMORE AMERICAN
JCT

21 1am

"y )
Z\l(-llvn\xk\wlll during this season,

Edna Wallace has the Wag-
staff, a boy about tow] n the new Swygsa
w:luzn, “Chrig” and the Wonder

.

MUSIC BY SOUSA.

Chris aﬂd‘mul f)amp."

perion theatre in New Haven, com-
ncing on Monday evening, October
There will be a matinee Saturday.

The dialogue and lyrics are from the
pen of Glen MacDonough, a ‘humorist '

L.and writer of ability. The musie
all of the popular order and original,

is

Seats are now on sale. Prices $1.50
31 and seventy-five cents, See adver-'

tisement elsewhere.
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w Ha-
ven, for one week, commencing "\on-
day, Oct. 23. The first act ‘trangplies
in Connecticut, with a college profey-
sor's library and a girl's boarding school
as the scenes of singing and dancing
and laughing features. The second act
is the interior of Aladdin’s palace on
an island in the Pacific, called Etheria.
The third act l?na. garden scene 'sur-
iygsmdh;g the p:. :ﬁ. There are nsatlgy, ‘

berformers in the company and the'|| |

o, U e B ingulacl oo
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( “Chris and the \V()Wamp" will
be presented 0t on& week at the Hy-
perion commencing on Monday evening,
October 23. There wil lbe a matinee
Saturday.

The music for “Chris” is by the: fam-
ous bandmaster, John Phillip Sousa.
It is said to be his latest work, and
one upon which he has been occupied
for a long time, The dialogue and lyrics |
are from the pen of Glen MacDonough, ;
a humorist and writer of ability. The ||
music is all of the popular order and|!
criginal. Add to this pleasing infor-
mation as to the character of the music
the knowledge that it comes from the
hands of Mr. Sousa, the so-called
“March King,” and it will not be hard
to see that the occasion should be more
than ordinarily Inviting. Seats are now
on sale. Prices $1.50, $1 and 75 cents,
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Klaw & }",r'mn,‘:x-r’s production of v e g
“Chris and the Ben Teal is hard at work with the
Lamp” will organization of Klaw & Erlanger and |
day evening of next week at New B. D, Stevens's production of “Chris
‘hearsals have bhen oo and the Wonderful Lamp,” whid
tehearsa s have ten going i me”H"8ykes and Edna{
ks in this city under Wallace-Hopper .as , dual stars. Mr. |
of Ben Teal, and as Sousa’s music for this opera is sald ‘to}
e Hopper nor Je- t be very tuneful and the hook, by Gleng
who are to pe featured, | MacDonough, unulually;brlght.‘ 2
to throw down | HET

t
\?one at least

have yeot threateneq
| their parts, it i
he author, Geo
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: '[/he big production of ‘¢
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a
and Edna Wallace flopper as stars, re-
ceives its first productién to-morrow even-
ing in New Haven. It (
most gorgeous affair, with music by John
Philip Sousa and hook by (ilen MacDon-
ough. ( 1
“will be seen in Philadelphia before long.

~oc : 28. IR

medil Which N
wili exploit Jerom

e Sykes |
|
promises to he a

“Chris and the Wonderful Lamp’

—_—

P Y ~

ASHINGTON, 1. ¢ —yipme

OCT 22 1p8¢

B —

National.

such promising airs as those e‘ntlt’l.ed“
Poster Land,” “The Patient Egg,

Humpbacked Whaler,” and “‘The
Toned Genie.”

the engagement go on

Seats for
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wrote “My Friend From India e
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ohn Phillip Sousa’s latest
march. It will be performed for the!
first time In public when *“Chris and
the Wonderful Lamp” 1s produced at
the Academy of Music. It is a singing
march, and will be rendered by a
chorus of 70 or 80 volces and an enlarged
orchestra and military band. The sub-
Ject of this march is a theme very
much In the air just now, because of
' the military spirit and talk of the day,
and should, therefore, be of keener in-
terest than in the ordinary course of
things.

All the music of this romantic flurry
for stage entertainment is by John

of the lightest and most charming or

ay A 19 auuUuL LU we vauws oud
A-DuSouch. mjts author, has nnﬁ writ-
te'n a.' successful pldy since WaltergPerkins
allace

ful Lamp” will include .‘)u.hnl?y
~ bella Baker, both celebrities in .

arrigon

dna Wal-
a young

‘ tvkes I8
while Jerome S) kes 7

Phillip Sousa. It is written. it is said,,
lwlth a sensitlve regard to the spirit o
{the story, and is, therefore, in th
icomedy mood which affects the ear
‘ipleasantly, and quickly gets into
},whlltlinz corners of the earth.

i t John

The press agent proclalms th.a
Philip Spousa has fairly outdone ‘hxmgclf in
the composition of musichfor Chris aqﬂ
' ’ ful Lamp,’’ the {
;\" g Y Edna Wallace
3 4 the

er are to be seen mﬁ_\\eek n'.“

Natio Besides his new march, “The
Man Behind the Gun,” the work contains |
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Since Mes®fs. Klaw and Erlanger

|
[
|

achieved their present high position in the
theatrical world their names have becp
assoclated with a number of the most
expensive productions ever placed before
the American public. So lavish and elab-
’ orate have these been, and so complete
| their success, that in all forms of drama-
tic spectacle Messrs, Klaw and BErlanger
have established a standard that hag
hitherto oniy been equalled by them-
selves. Tv “Chris and the Wonderful
Lamp,” which will have its initial pro-
duction at the Hyperion Theater tonight,
{ these daring managers spromise to leave
; their former efforts in the theatrical
I shade. Unless all signs fail this new
extravaganza will mark an epoch in the
history of theatrical productions as dise
tinct as that made by ““The Black Crook”
many years ago. The one thing that may
be absolutely promised is, that Manager
Bunnell will present to his patrons to-
night an extravaganza that has Cost more
to put upon the stage than any similar
entertainment in this country.

The story of the plece—for it has one,
well knit and carefully told—calls for a
tremendous scenic outlay in its telling. In
the first act alone the interior of an old
New ISngland house, the interior of a girls
academy in the Berkshire Hills, the front
of the Grand Central Depot in New York,
the deck of a Pacific mail steamer, and a
view of the coast of China are shown.
These scenes would 'alone suffice for an
ordinary production, but in “Chris" they
are followed by a magnificent realiza-
tion of Aladdin's famous palace and a
view of the imperial garden attached to
ft. The first act pictures the people and
every day life of a New England villager,
but by a reasonable though unexpected
{ transition all of the characters are car-
ried oft to KEtheria, a mystc land where
| Aladdin and his court have been slecpipg
| ever since the theft of the wonderful
‘.l;nnp. two thousand years ago.

In addition to its other important fea~
tures the extravaganza will present two
 hew stars, Jerome Sykes and Edna Wal-
lace Hopper. Both have been long and
| favorably known in comic opera. and
[ barts have been written to fit the unique
personalities of each. Their supporting
company includes 120 people all told. The
prima donna, Ithel Irene Stewart, has
| studied music in several foreign capitals,
and the subordinate comedians, Johnnie
Page and Mabella Baker, will be remem-
bered for a long line of personal hits.
The music of the extravaganza is by
(John Philip Sousa and 1n it he develops
an entirely novel vein. A charactefistic
{Sunsu march of course forms part of the
score, but the remainder of it is marked
by a dash and frothiness that suggests
Strauss and recalls Affenbach, but fol-
lows neither. An electric ballet that sur-
passes anything of the kind ever done
will form one of the many startling me-
chanical effects, while the costumes are
absolutely novel in design. Mr. B, D.
' Stevens, who is associated with Messrs.
Klaw and Erlanger in the management
of the piece, has been in New Haven
with a large staff of assistants for the
past week preparing for thev production,
In this he has been ably aided by Mr.
Bunnell, who has placed the stages of
both his theaters at Mr., Stevens' service

| for the work,

i R —————— .

" svwsi o

{ ment of the Bostonians, reveals a panoram-

ic journey from the Forty-second

Station, New York city, to an Eden of the

Pacific Ocean, where Aladdin
to dwell,
u”l'\m'vl achievement in the

stage effects.
1

——
Note anq Commens

Ykes ang Edna w;
are to pe JoInt stapg in “C‘lh”

“ ‘/" "
i 0 D" under Klaw & Y.
ozl D, .s_t,‘?_"‘?,{‘?;,

Jerome g

.h‘o first act of “‘Chris and the Wonderful

amp,”  Klaw “ (‘Xll'tl\'l:llt-
ranza which [ |
’.erw-l' Opera Jouse after the engage-

This scene, it is sald, will sho
modeling

o

Street

ace Hopper
nd the

- 5 p()&r/,/

ﬁ. D ; (gb-”
; -

4N

LA /?
ENTERTAINMENTS.

"B

Hyperion' Theater.

Another of the great big spectacular
' productions which Klaw & Erlanger)
bring forward from time to time willl
be introduced to the New Haven pub-/
(lic at the Hyperion theater tonight,|

Oct. 23,
one week,

WondertiT Lani,

The engagement will be fo

atrical things have yvet been éntiﬂ
Mr. Ben Stevens is nssgc&
Klaw & Erlanger in the promotion;
this big attraction. He

partner with
Sousa’s comic opera, piv
Elect.” Mr. Sousa has written the
music for this new “extravaganza.” It
jis his latest work and said to be pe-
j culiarly catchy. In fact it 1s told that
{ Mr. Sousa has always hungered for a

5«'hunvv to write the musie for a “pop-
{ ular” form of entertainment like this,

{ and entered into the work with a rel-
ish which has brought forth
gratifying results, It is
conceded that Mr.
of all composers,

most
commonly
Sousa is the King
in our time at Jeast,
when it comes to writing march music,
For “Chris and the Wonderful Lamp”
he has written ga new marvch called
“The Man Behing the Gun.” This
march will be played for the first time |
in public at the Hyperion theater to-
night. Edna Wallace Hopper will ap-
pear as “Chris,” and Jerome Sykes as
the “Genii.” Matinee Saturday., Se

ats
now on sale, Prices, $1.50, $1.00,
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A FEATURE THIS WEEK.

Klaw & Erlanger's and B. D, Stevens'

Messrs., Klaw & Erlanger
Stevens will bresent the greatest and|
most complete of all theip pruduvtions.i
The new work, “Chris and the \\r'un-,'
derful Lamp” hag been in preparation |
for more than six months, and some|
idea of the magnitude of the entertuin-r;
ment may be conveyed by the fact that
a special train of four cars was r(‘quir-.
ed to bring the scenery and accesso-
ries from New York. “Chris and the
Wonderful Lamp” will introduce to,
New stars to the theatrical lirmmnont.v
Jerome Sykes and Miss Idna Wallace |
Hopper. Both  of these artists have
scored so many successes that the com-
ing change is but the natural evolution
of their carcers. As they are to appear|
in roleg specially written to fit their pe- ||
culiar abilities as entertainers, it is
only reasonable to exvect a suCCess
out of the ordinary. Messrs, Klaw &
Erlanger and B. D. Stevens announce
that “Chris and the Wonderful Lawmp”
is not only the largest, but the m.’:at‘
expensive of all the great productions |
Which they have presented to the |.uh-.
lic. The scen ry for the extravaganza,
including five complete stage sets, lhc“
costumes and accessories are all abso-
lutely new and will be ceen here for the
first time. In addition to Mr. Sykes
and Miss Hopper, the joint stars, the
company will include Miss Kthel Irene
Stewart, Miss Mabell Baker, Miss
Beaupre, John Page, Miss Nellie Lynch
and many others, The full company
numbers 120 persons and is by far the
largest company ever assembled to pre- |
Sent  extravaganzas in  this country. |
The book of “Chris and the Waonderful |
Lamp” s from the cleve r and ln'illinnt!
pen of Glen MeDonough and the mu- |

]

|

|

l
!
!
i
i
i
|
?
|

sic i by the most famous bandmaster |
of maodern  times, John Philip Sousa.
“Chris and the Wonderful Lamp” is |
said to be an entirely new form ur;
theatrical entertainment., Among the
novelties promised are an electrical bal- ;
let, which will include some h(-\\'i]l]vl'-!
ing effects never before seen upon the
stage: 4 new topical song unlike any
ever written, and, of course, a new |
swinging, dashing march entitled “'The
Men Behind the Gun.” which will be |
sung by the full strength of the com- |
pany. As this will be the first m'-\t.
sentation of “Chrig and the Waonderfui !
Lamp,” almost the entire business
staff of the firm are here looking after
}thv details of the production. The re-
hearsals are under the personal supervi-
sion of Mr. Sousa and Mr. Mc¢Donough,
| while, as usual, Ben Teal ig the active
| stage director, A, L. Erlanger, Marc
| Klaw, B. D. Stevens, th: ]’l'“[il'i"lill',\“
‘()f the production, James J. Brady, the

| business manager, Charles F. Towle,
fthn- eastern representative of the tirm
tat Boston, Colonel Frederie |
;Hintnn. business of Sousa's
.‘Band. are all in town, The stages of
{the Grand, as well as the Hyperion
have both been required for the rehear-
Is;lls. and Manager Bunnell has ])m-ll‘
untiring in his effortg to provide proper
ffa('ilili('s for the proper presentation of
ithe work. Several large legations of
'theatrical men are expected to-day from
New York, Philadelphia, and |
jother points.  They will witness to-
Inight's performance. It is hinted that
{“Chris and the Wonderful Lamp” is a
‘beauty shotw:-. <l$un-,.'£g;,LLh’L\"hn.~"‘ taste |
}in such matters has been "'indi('nt«(l;
many times by the public approbation |
jstates that the chorus is “one big bunch |
'of female liveliness,” and ('()l]fi(l(lllilli])’!
Mr. Teal is far from being a suscepti- |
ble young man. It must therefore he |
set down in the calm deliberate judg- |
ment of one whose opinion upon such
'mattm's comes dangerously neap being
a rugged immovable fact,

)
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Great Production of § usa's New
Opéra  “Chris and the Vonderful
Lamp.”

At the Hyperion theater to-night|®

The first prmln(-linl} of ™y
Wonderful Lamp” will take

Hyperion Theatre in New ll.:l\'(‘sl -night.
M“Tﬁ\ is by John Philip Sousa;
3 3 S
the book is by Glen MacDonough, .‘l«-ll:)ll::tl
: | X .| 1 L0 I
i ar Genie, and KEdn:¢
s “'l]l]{ Ll ‘“\"illi :)Il‘:;\ '(‘hriw- Wagstafft,
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(‘Iln'i- falls in love with Ifanny }\ “i'i'l:m('\‘ll:'
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'”l“l‘ 1ii<g||i.~‘(l of a professor. 'The (n‘n.w 1‘1:1"
versonates another professor, flm two '-t
# 1;|~|~'lu-(l and then everybody ls.ll':l‘n.slu).! 4
”'1' h'\ . Aladdin's mystic kingdom in ]‘A‘hl l;ll,
“l(‘l'l“ {the placid Ethervians are mac (‘" n‘-
“'i'n with cigarettes and 1']):!"”)1!,.!;1.
l‘ : H 1 M . )
"\l;-uhlin appears as a rvival of Chris for lln‘
} ‘n(l of Fanny, and the struggle for the
1';:~~'n-winn of the lamp becomes the main
JONSS b
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night of the new
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| and “The Highland Gene;,”
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purpose of the pair.
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natural attribute and weds the
the academy.
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CIIRIS AND THE \VONDERFUL LAMP

j T(.WM’ﬁthnganzn,
in th Cts, will be brought forward at
the Hyperion theatre, New Haven, by the
well known Managers, Klaw & Ex'ln}xgox’,

and B. D, Stevens, It is called “Chyis
the Wonderful Loy b

] " The didlo Tue u
VTIes are by Glen 1\{0 onough ; th’; mu.sni(c‘
by John Phillip Sousa, The music is satg
to he keenly tunefy) and happily keyed
to the JOYous spirit of the story. A ney
march, “The Man Behing the fhm." will
give bazaar effoct with the singing chopys
and stage band, to the ending :
ond act, Comedy Songs get to melodioys
Sousa musie are said to abounq in the |
norfoymnnvv. Here are several of the cap.
tvating tit)eg, “A  Patient Egg,” “in
Posterland,” «Tyq Humpbacked Whale,

An Orienta)
CW waltasong, and a new

Of course (Chris finally

and the Genie sacrifices his super-
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America. And I have trie
this American strain al]

essentially American,

Composer to Superintsnd the Presenta-
. tion of ““Chris,” Tonight,

SAYS IT IS HIS GREATEST WORK

Distinctively American
Touch in the Musio WIil Be Appreciated:
by the Public—Glen MacDonough,Author
of the Book, Will Also Be Piesent.

new comic opera,
“‘Chris and the Wonderful Lamp,” will be
put on the stage at the Hyperion Theater
tonight for the first time, and
Without saying that there will be a large
and representative audience out to greet
the distingujshed composer and his work.
Besides Sousa the occasion of the first
opera will be honored

by the presence of Glen MacDaonough, the
well known playwright, who {s the writer
book. Sousa and Mr.
MacDonough are accompanied by their
wives and have been stopping at the ho-

» and tonight is to be no
Already there s

quite a raid on the town by NeWw York
and Boston newspaper citics, and dmong
of the foremost musfeal
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Is the best he has ever
He was interviewed by a Register

& in his rooms in the
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I think.
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'~ ONE WEEK, COMMENCING MONDAY, OCTOBER 23. |
MATINEE SATURDAY. |

KW & ERLANGER AND B, D. STEVENS

Present the Extravaganza in Three Acts,

CHRIS e WONDERFUL LAMP.

Music by JOHN PHILIP SOUSA.
Book by GLEN MacDONOQUGH.

Introducing

JERONE SYKES AND EDNA WALLACE-HUPPER,

Produced under stage direction of BEN TEAL

Edna Wai
Prisms’ Academy.....
3y lender )

)

Randolph Curry

Herbert Cart u:

'.\. Khizar, chief of Etheria

Nelwell, an auctioneer #Chas. H. Drew '!
Captain of the Guards e Frank Toddy
| Fanny Wiggins, star pupil at Prisms Ethel Irene Stuart |
! Aladdin, Prince of Etheria Emilie Beaupre |
| 2 PRI ) |
| Miss Prisms, principal of the the Academy... Mabella Buker
Katie Clancy, maid of all w »II\. it the Academy | N Tl
Amine, a talking doll in Etheria.. ;
Stella... i ) ( Edna Hunter
Della ....... : [ Pupils of Prisms’ Academy | ... ... Bdith Barr
Bella .......... and 4 e Violet Jewell
Ella | Talking dolls in Etheria veecenenen Adele Nott
Nella.... J moStella Madison

Queen of Dreams............ : May Norton

Guards, attendands, slaves, dancers, ete., ete,

Scenery designed and painted by Ernest Gros. Homer Emens and
Gats3 & Morange. Mechanical construction by MeDonald & Hagen
Dresses desiened by . Richard Anderson and made by Simpson
Crawford & Simpson Special properties by Robert J. !
Dances arranged by Madame Malvina, ’

The electric dance in Act III invented
Harndin

SCENIC SYNOPS

At | ‘ene | \ room 1n th New ! ot 1'rot,
Cypher (Emens),  Scene 2 rout iding Miss Prism
Academy (Emens) Neene g 1 ( t [ epot, 42d St., New
York City: &. Interim ! i L il Aboard Ship
d. The Land of Etheria . n's ome (Gates & Morange)

ACT II.—Secend \laddin’s Palace (Gh

A

ACT lHI—Scene—Gardens surroundine Aladdin's Palace

FXECUTIVE STAFEF FOR
KLAW & ERLANGER AND B. D. STEVENS
Business Manager 1. J. Brad,
{ Musical Director ! REI A. Krausse
{ Stage Manager......... feesviirecs L <. Charles H. Drew
Asst, Stage Manager... . . Louis Shrader |
('{}'}wn"l']‘_ N, e D SRl ceerrennnnenee WV ALliAM Avers
Wardrobe Mistress.. - : Mrs. Shrader
Electrician, .................. ; SRS Gy pas e b enss s breies Lot s A AN B IR O
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Attended the Launching of Sousa’s New
Opera--A  Pretty Autumn Wedding
Last Night on Whalley Avenue.

|

[

L 4

It was Sousa night at the Hyperion!
last evening, which means dash, en-
thusiasm and amusement. I predicted
yesterday that no one would be disan-
pointed in Sousa’s latest opera, “Chrig*
and the Wonderful Lamp,” and judging |
from its reception I do not think any
one was. I may as well say it and |
have done with it, and then write from
a clear conscience. I did not like it as
well as ““The Bride Elect,” at first hear-
ing, nor I think “El Capitan,” either,
but I liked it immensely for all that.
The music is sweet and pretty, rathe™
than scintilating with brilliancy. “The |
Man Behind the Guns,” the march |
which is used as a grand finale at the |
end of the second and third acts, has|
more of the genuine dash and swing of
Sousa's compositions than any other
number; but perhaps it's a clever stroke
on the part of the composer to prove
that he possesses versatility and can
turn out operas not so completely ear-
marked as to be discoverable at a hear-
ing as Sousa’s. No, it's not nearly so

Sousa-ish as “The Bride Elect,” but
it was on the whole satisfying. I could

wish there were a couple of solos more
than are set down to Jerome Sykes;
better calculated to show those splen- |
did, robust lower tones of his. |

I

The evening was an important one
for both him and little Mrs. Edna Wal-
lace Hopper, for they appeared as |
‘“real live stars,” for the first time, al-
though I must confess this announce-
ment from Sousa himself was a sur-
prise. I had fancied them in that class
for two or three seasons.
Sykes is certainly a clever comedian,
He does not strain for effect. His fun
and humor have the appearance of
spontaneity more than many actors. |
He will feel more at home in his new
role after a little while, as the others
will, but for a first night produvtion"
the smoothness and snap with which
it pranced along was amazing.
There was a slight variance at times
between leader and orchestra, but it
really was more the feeling of the ab-
solute newness of it all, which gave rise
to a little anxiety now and then rather ||
than any decided hitch, The prompter’s
voice was only heard once and that
this was so, proves that Sousa spoke
absolute truth when he said in his lit-
tle speech before the curtain where he
was demanded to appear by the audi-
ence, that he had never seen anything
to compare with the hard, conscientious
work the principals and chorus hzul!
bestowed on the opera; that they h:ul]
done their part; Klaw, Erlanger and
Stevens had done theirs in presenting
it so magnificently; McDonough, the
librettist, had done his, “and now it
rests with you,” he concluded.
It is pleasant to write that the audi-
ence liked and enjoyed It; even if it |
did not go quite wild over it as it diq |
‘“The Bride Elect,”
‘There is one thing which claims un-
stinted praise and that the absolute
cleanness of the lines. Mhere is not a
suggestion of vulgarity from beginning
to end. It is clean, wholesome and
sweet. The chorus girls were the pret-
tiest group seen on the Hyperion
| stage for many a day, and thelr singing, !

dancing and charming costumes each
added a large quota to the success of
the evening. Mlss Edith Barr, former-
ly of New Haven, was one of tne
dancers, appearing with four others in
an electrical dance,of exquisite beauty:; |
their dresses and _hats showing fiery |
butterflies and changing from one color
to another ag they danced to a wierd
melody. A synopsis of an extravaganza

?

conveys no idea of what It is, There is
no connected plot; only a string on
swhich to hang topical songs, scenes of
|f bewlldering beauty, fancy dances, bits

"gt,btlgéht dialogue and specialties, !

el

Of course Edna Wallace-Hopper was
“too cute for anything.” That's her
role and she could not be anyihing elge,

She made a pretty boy Chris, and the
part gave her an opportunity to wear
trousers of every description, which led
up finally to as slick a pair of white
silk tights as one could imagine., Wee
Edna, as she has always been called, is
not so wee after all Someone sug-

Mellen’s IFood since she was here last,
but this is not an historical fact.

The really artistic work of the even-
ing musically was the singing of Miss
Ethel Irene Stuart in the prominent |
role of “Fanny.” She is not a beauty;
indeed at first you think her far from
it, but she wins you by her beautiful
voice and graceful refined manner. "The |
more becoming costume worn in|
the last act made her look positively |
pretty. ;Her voice is sweet, true and|
flexible and while not of great power,

is resonant and made itself heard in
obligato passages far above the full
chorus, orchestra and all the
other principals. There were
some excellent voices in the
men's chorus, both in the tenors anad
basses. John Page and Nellie Lynch

in their specialties made great hits and
were encored a half dozen times. Ma-
belia Baker as ““Miss Prisms” and 1&mi-
lie Beaupre as ‘“Aladdin” are both well
cast and the minor characters were up
to the standard of the whole.

The opera was staged under the di-
rection of Ben Teal, who is a perfect
genius in the line of gorgious scenie
egettings. Aladdin’s palace was certain-
ly a chef d’aeuvre in stage craft, as was
the palace garden of the last act.

Neither money or pains have been
spared in producing “Chris and the]
Wonderful Lamp,” but there is no |

doubt of its success. It entertains, and
that is what the amusement loving pub-
lic wants. It wants fun, laughter and
jollity, does not want its sympathies
wrought up nor its brain power called
upon to appreciate and understand. It
sccks recreation without thought,
amusement for the senses rather than
the intellect and perhaps that is what
this hard working, hustling, competitive
age needs, Anyway it will get it in
Sousa’s new opera and be pleased with

it. The opera will be produced every
night this week and on Saturday after-
noon, A party of New York theatri-
cal critics occupied the lower left hand
box. Mr. Sousa, his wife, his represen-
tative Mr. Barry, and others filling the
two right hand lower boxes. As soon
as Sousa's presence in the hox was dis-
covered it was the signal for loud ap-
plause, which he repeatedly acknowl-
edged by bowing.
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SOUSA'S LAFEST,

NEW HAVE Zonn,, Oct. 23.—John
Philip Souse’s latest musical work,
“Chris and the Wonderful Lamp,” was
produced here tonight at the Hyperion
Theatre,

Glen MacDonough wrote the dialogue
and lyrics. Klaw & Erlanger and B. D.
Stevens made the production. |

Edna Wallace Hopper appeared as
Chris and Jerome Sykes as the Genii.
Both made hits. The music is keved to]
the comedy and fanciful nature of the|
story, and {3 eharged with tuneful num-|
nough to please everybody. |
| , “The

‘eoneluded the,

8 flllant
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gested that she had been on a diet of || American extravaganza has ever recelv-

| after scene of bewildering beauty flashed

Superb Production at the Hyperion '
Theatre Last Night

e

AUDIENCE THOROUGHLY PLEASED

Acting Was Smooth, Scenery Was Gorge-
ous, Singing Was Done in Capital Shape
in Fact it Was a Dazzling Performance
From Start to Finish—Sousa's Speech

An event of double importance took
place at the Hyperion Theatre last night.
In the first place Messrs. Klaw and Kr-
langer and B. D. Stevens presented for
the first time on any stage the new ex-
travagunza *“Chris and the Wonderful
Lamp”’ and accordingly they brought to-
gether in that production Jerome Sykes
and Edna Wallace-Hopper as joint stars.
A notable audience coml\?rlslng some of
the most fashionable of New Haven's so-
ciety and many representatives of theatri-
cal entlerprises in New York, Philadelphia,
Chicago, Boston, and other places were
present to witness the event. ‘'‘Chris and
the Wonderful Lamp" is the joint work
of John Philip Sousa and Glen McDon-
ough; that is to say, Mr. Sousa provided
the music and Mr. McDd¢hough the book
of the extravaganza. It is well within the
bounds of conversatism to state that no

ed such a magnificent presentation. Scene

across the eye, the ear was intoxicated
with melody which seemingly flowed from
an inexhaustible and unfalling source,
while the spoken lines crackled with wit
‘whose edge was as ken as a scimeter and
which struck home with unerring surety.
If Klaw and Erlanger, and B. D. Stevens
had given us nothing else, if they were
were just making their debut as produc-
ers of the lighter forms of entertainment,
last night's performance fairly earned for
them the title of ‘‘Purveyors of Light
Opera by Royal Command to His Majesty,
the American Public.”” The various
scenes were of enchanting splendor, the
costumes were the most lavish as well as
artistic yet presented upon our local stage
and at times there were more than 100
persons taking part in the performance
behind the curtain.

It should be recorded that ‘“Chris and
the Wonderful Lamp' with all it rollick-
ing, dashing fun, its beauty show of
handsome girls, its dancing by some of
the cleverest experts on this side of the
Atlantic, is absolutely clean and whole-
some, There is not a scene, a line, or sug-
gestion of vulgarity in the entire extrava-
ganza. No veiled coarseness or semi-sug-
gestion of an offense against the most
rigid traits of propriety, finds a place in
it. This is all the more gratifying, for
“Chrig” is a thorough American work—
written by Americans, produced by Amer-
icans, and acted and sung by Americans.
This is the story of ‘“Chris and the Won-
derful Lamp’” as given in Klaw and Er-
langer and B. D. Stevens' production:

Chris Wagstaff, a boy about town, hav-
ing fallen in love with Fanny Wiggins,
her parents plan to end his courtship by
sending Fanny to Miss Prisms’' Finishing
Acailemy, a New England boarding school
for the daughters of the aristocracy.Chris
| follows her, and during an interval in
! his attempts to see Fanny, attends an
auction in the village where he bids in
~an antique lamp. It is®developed that the

‘lamp is the one made famous by Alad-
din and that whoever holds it may ask
what he pleases of the Genie, the lamp's
obedient slave. The Genie left Aladdin
sleeping in Etheria, 2,000 years ago and
following the fortunes of the lamp, has

| served a great variety of masters. Chris
at once enlists the Geni's services in his
| efforts to see Fanny, and the two gain en-
trance to Miss Prism’'s Academy in the

-
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- Among the numbers which particular:
! leasediut evening's audlence were
| “The Patter of the Shingle,’ ‘The Pos-
Iterland,” duet: “The Lay of the Mechan- |
'ical Dolls;” “The Story of the Hump-§
backed Whale;” the topical song: He |
 Couldn’t do a Thing Without Me; __The
Bobolink;” Aladdin's cansonetta, ° The |
'Slim Minaret;” ‘'‘The Yankee Boy,” oc-
tette, and the waltz, ‘“Where is Love.
Mr. Sousa’'s music ran the whole gamut
of light entertainment. Of course, a
Sousa opera is incomplete without a
Sousa march and, as was expected thisj .
+feature proved to be the strongest of th S
performance. It was entitled “The Me
Behind the Guns.” and is emphaticall
the most stirring and thrilling of all th
“March King's" productions. In it one
coulé hear the roar of the thirteen-inch,
the shriek of shrapnel, the ugly hiss of
'the Mauser, the cheers of charging mep—
the cry of victory! Such a march weuld,
make a regiment of Funston’s swim gwol-
len streams with swords in their teeth—as
sung last night it would make brave men
out of cowards. No wonder then that
the audience felt the red blood tingling
and called and recalled until it seemed as
though it never would get its fill. And it
wouldn’t be satisfied until Mr. Sousa him- |
self came before the curtain. {

The performance itself went through |
with marvelous smoothness. The chief
interest centered in the appearance of
the two stars. Mr. Sykes gave one of the.
very best interpulations of a career full
of successes. There was no escaping the
unction of his humor. The character of
|the Genie was drawn with a bold direct-
ness that carried everything before it.
Mr., Sykes used the excellent material
|given him with fine discretion and sang
lwith a breadth of style that was refresh-
ing. We have comedians who can act
and not sing; others who can sing and
not act—Mr. Sykes can do both—mighty
well.

Edna Wallace-Hopper was a dainty cre-
ation as “Chris Wagstaff.” Within the
recollection of the present generation of
|[theatre-goers Miss Hopper unquestion-
ably stands at the head of women who
can play boy parts and play them as they
should be played. She has a graceful,
winning and tremendously magnetic per-
gonality, and that indefinable something
which we call temperament, for lack of a
better word, that charms, attracts, and
finally captures those who see and hear
her. Last night the artiste was at her
very best and her greeting was as cordial
as her best well-wishes could desire. She
acted and sang superbly. Those who saw
her in the costume of the last act, will
recall one of the most delicious stage
characters within memory. |

Miss Ethel Irene Stewart as ‘“Fanny,” {

played conscientiously and sang splend-w‘
idly. She has a iight, resonant soprano,
with a peculiarly sweet, vibrating qual-
ity. Migs Itmilie Beaupre made: a dazzling-
ly handsome ‘‘Aladdin.” She played the
role with sustained and even fire and
spirit and sang her numbers like the true
article that she is. Miss Nellie Lynch
and Mr. John Page as ‘“Amine’ and
“Scotty’ brought the two best all around
dancers on the American stage together
in a series of specialties which cannot be
duplicated. It should also be said that
both of these actors presented carefuls
and artistic characterizations and were
second only to Mr. Sykes and Miss Hop-
per in the evening's fun-making. i

In“the last act the management pre- |
sented a surprise. The stage and auti-
torium was darkened, when suddenly out
of the blackness, five lovely girls, headed
by Miss Herndon appeared, flashing with
numerous beautiful electrical devices.
Then they danced to a melody which was
Oriental in its imagery and disappeared as
suddenly as they came. The chorus was
not only fair to look upon, but sang with ’
splendid precision.

“Chris and the Wonderful Lamp"” was
staged under the personal direction of
Ben Teal, whose genius and handiwork
wer2 seen in every grouping, situation
and evolution.

At the close of the second act Mr. Sousa
was called before the curtain and made
a short speech of thanks for the snthus- |
fastic reception of his work and includ-
ing a handsome acknowledgment of the
services of those who took part in the
performance as well as a well-deserved

guisa of two professors who are expected
at the commencement exercises. The
. two bogus professors are finally unmask-
ed and in answer Yo Miss Prisms’ threats |
of arrest, the Genie transports everybody |
present to Aladdin's mystic kingdom ln;
Ethorla. The arrival of Chris and his |
party breaks the spell that has held Alad- |
din and hisg court in unbroken slumber |
for 2,000 years. Aladdin meets Fanny
and promptly falls in love with her, while
the Genie demoralizes the court by the
introduction of extremely modern customs
and amusements. The placid Etherians
are made familiar with cigarettes and
champagne suppers. Several schemes of
Aladdin’s to regain possession of the
lamp and with it his power over the
Genie are blocked by Chris. At last the
lamp is stolen by Aladdin while Chris
sleeps and the mortal visitors are made
prisoners by the Ethertans., They are
condemned to death and as they are about
to be handed over to the sack and bow
string the re-capture of the lamp by Fan-
ny saves them. With the limitless pow-
ers of the Genie again at their command
Chris and his ailles bid farewell to Alad-
i din and Etheria and set sail for Connect-
jcut. Chris wins Fanny, the Genie sacri-
fices his supernatural attributes and is
accepted by Miss Prisms, and a brililant
finale brings the story to a close.

As will be seen the characters are those
familiar to fairyland, with a judicious in-
| terpolation of mortals of the severe and
austere type of the New Englander. If
there {8 anything funnier than the idea
of marrying the Genie of the Lamp to a
New England school-marm, Mr. McDon-
ough will have to take his place in the
second row of librettists, but just at the
present writing, his little bald spot glist-
ens nearest the chorus girls’ dainty slip-
 per. There are other incidents equally
as mirth({urovoking and it must be ack-
Inowledged that Mr. McDonough comes
jout of last nignt's performance as decid-
edly the best of creativc American fun-
imakers. Mr. McDonough’s. lyrics too,
jare cieverly, as well as wittily construct-

'ed and match Mr. Sousa's brilliant and
|catchy melodies,. . g

eulogy of Messrs. Klaw and Erlange®
and B. D. Stevens, who have produced
the extravaganza. Mr. McDonough could
not be persuaded to come before the foot-
lights so the audience brought Mr. Sykes
and Miss Hopper, the former of whom
also made a neat impromptu speech. !
“Chris and the Wonderful Lamp,” will
remain at the Hyperion this week only. |
Unquestionably it is the best piece of the- |
atrical property of its kind now before |
the public.

|
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/ A NEW EXTRAVAGANZA.

New Havey, Conn., Monday. k
John Philip Sousa scored another big tr
umpgﬂ‘w..‘ms music in *‘Chri
and*the Wonderful Lamip*® was applauded to
the echo, and one march, “The Man Behind
the Gun,” at the end of the second act, sl =
ply set the student element in the audlence
wild. They demanded encore after encore
and then insisted upon the co m
making a bow and a little s ‘eglhxioser ™
But, apart frcm the mus ¢, “Chris” was
decided success. [t is an extravaganza of
the ‘“Jack and.the Beanstalk’ variety, with afl
host of pretty chorus girls in bright costumesf
and a lot of gorgeous scenery. The hook pro
vided by Mr. Glen MacDonough is clever, an,
the story is interesting. :
Mrs. Edna Wallace Hopper, in the tit
role, was much admired by the Yale bo
%x; é:;?;neBSO{%e; huddawconslg_lenlal part
: e and Mrs,
mgkﬁ sple;eches. a ot GRper
svohn Page and Nellie Lynch mad
vith their dancing, and I{Ilss Ethe? ‘I‘
Btuart, too, was much applauded.
The chorus work was excellent,

ballets were carefully trained.
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A Lig Audience Listens to the Fivst Pro=
duciion at the Hyperion Last Night—
Many Prominent Theatvical reople
Present—Much £nthustasm Digylnyed

The initial performance on any stage
of the new extravaganza “Chris and
the Wonderful Lamp.,” composed by
John Philip Sousa, -written by
Macdonough, and produced by Klaw &
Erianger and B. D. Stevens, with Je-
rome Sykes and Edna Wallace Hopper
as the stars at the Hyperion theater
lagt night was the notable event of the
theatrical geason. The audience was a
thoroughly representative gathering,
the enthusiasm was spontaneous and
the marked demonstration of approval

i from the rise of the curtain to the last
. brilliant finale were all tokens of a
| gratifying success.

The presence of many distinguished
visitors from New York and Boston
to do honor to America’s great march
i composer and the brilliant young dram-
| atist, as well as cheer on to triumph
the two new comic opera stars, served
to lend an additional interest to the
production of a distinctly American
' work. That it was an audience dis-

posed to be friendly was early mani-

fest, but nothing but the positive mer-
ite of the attraction could warrant the
enthusiasm that the performance evok-

ed. y

It is a pleasure to record that the tri-
umph of “Chris and the Wonderful
Lamp” is that of a wholesome and re-
freshing story with the romance of
fairyland and the humor of the pres-
ent day happily biended without the
coarseness or vulgarity, of pure and de-
lightful melody wedded to graceful
verse, of superb scenery and gorgeous
costuming of a great “bheauty show’ of
yYoung and charming girls, of fresh
voices and graceful dancing, of a com-
plete artistic realization of the ideas of
both composer and librettist, and of the
skillful work two performers who
had already earned their title to stel-
lar honors.

The extravaganza is a form of enter-
tainment that has languished on the
American stage for many years, the
beautiful production of “‘Jack and the
Beanstalk by these same managers,
Klaw & Erlanger, being the notable ex-
ception of more than a decade. “Chris,”
as doubtless the public will soon learn

| toe call the new Sousa-Macdonough
‘iplece. is entiticd to take high rank

J among dramatic works of this char-
j acter, and certainly no extravaganza
| Was ever so superbly presented,

This may seem what W. S. Gilbert
calls “a bold and unconvincing narra-
| tive,” for it hardly gives an idea of
the many humorous scenes deviged by

Mr. McDonough, of the speeches that
', 8cintilate with genuine andq generous
\?vlt, of the clever characters he has
/'reated. and the altogether charming
/and unconventional atmogphere which
/pervades “Chris and the Wonder ful
Lamp.” The lyrics are exceptionally
good. Humorous fancy finds its ex-
presglon in the “Patter of the Shingle"”

Glen

of

|
!
|
{

song, the lay of the mechanical dolls, |

the story of the “Humpback Whale,"
i and the topical song, “‘He Couldn’'t Do
a Thing Without One.” More serfous

versification may be found in “The Bob- |
olink,” “Above the Slim Minaret,” “The |~

PHIL4
| mine of melody, for his score of “Chrig” | DEL
| I8 a succession of dainty numbers en-
| tirely in keeping with the character of |
‘ Some are rich in oriental col-
oring, while others have the straightfor- |

Yankee Boy,” and “Where is Love?”
John Philip Sousa seems to have dis-
covered an apparently inexhaustible

| the story.

ward, insistent tilt and swing that usu-
ally characterize the Sousa muse, The
intent of the composer to write music
to pleage the millions who love simple
melodies and well defined harmonieg is
-apparent from the outset and admirably
. has he succeeded. The music of “Chrig"
ig ‘distinctly jolly and. popular, while,
at the same time, never becoming banal,

| commonplace or vulgar. TIt's original-
iy, both in melodic invention and in
strongly marked rhythm, is beyond
question, and the countless admirers of
the “March King” wil rejoice in sev-
eral new and stirring martial move-
mients. In a Sousa opera, the piece de
resistance wiil always be the inspiriting
amarch finale, and in “Chrig” Sousa has
written “The¢ Man Behind the ‘Gun,”
which in a fortnight will be “two-
etepped” in every ball room ana blared
forth from the brazen throats of all the
brass bands in the country. The new
‘march has a broad, well-deflned mel-
“and I8 ecored”in the well known

4 atyle. It i3 essentially martial ag

e, and last night it was.

vigor and dagh,..,

Y ;4

| clude; the interior of Aladdin's palace
[in the second act and the beautiful ovi-
| ental gcene of the third act, painted by
| Ernest M. Gros, are really artistic gems,

[ biece had been running all the season,
[

| tablished their popularity.,

| and
| Sousa.

| a2gile and cnergetie, is a natural fun-

| congenial role in which his original style

I‘
!!\\‘zxs the daintiest “boy
{ever won a Yankee maiden's heart.
'hus
{tage than in the &
itravaganza.
|prima
[Success,

[was contagious.

{considered bit of character acling, and
I Emilie
?;\lzuldin
|dancing of
{Lynch

[ballet was a revelation of novel effects

| ple present were Assistant District At-

| Rice,

, 1899, NEY
Among the mugical numbers that won
particular popular favor last night were
the entrance song of Kdna Wallace
Hopper, the genie and whale songs, the
topleal ditty and march sung by Jerome
Sykes, a beautiful waltz song admirably
sung by Mies Stewart and two concert-
cd movements, “Awike, Sleeper,” and
‘““The Yankee RBoy." All in all, the
score of "Chrie” is quite the best that
Mr, Sousa has produced.
No words of praise can be too gener-

ous to describe the splendor of the pre-
duction that Klaw & irlanger and .
D. Stevens have given the new Ameri-
can extravaganza. Such a wealth of
beautiful gcenery, no more lavish profu-
sion of exquisite and costly costumes,
more rich accessorles in every detail,
have never been seen in New Haven.
The first act representing a Connecti-
cut valley, with a ea panorama to con-

F. Richard Anderson’s costumes are
chaste in design and rich and tasteful
of fabric,

The performance
finished and

last night was
complete as though

as

the

and reflected the utmost credit upoly
Ben Teal, who staged the production.
The two new stars, Jerome Sykes and
Edna Wallace Hopper, have firmly es-
Sykes, big
of frame and voice, jovial and unctuous,
maker, and in “The Genie” he has a
of humor hag amnle scone, He sang
well and acted with a good will that
Iidna Wallace Hopper
about town" that
HShe
areater advan-
usa-MacDonough ex-
IXthel Irene Stewart, the
won  an instantaneous
displayed a bell-liks
prano of exceptional purity, and all her
solos were repeat: dly encored, The Miss
Prisms of Mabella Baker was a woll-

never appeared to

donna,
.\'hv'

S0=

of

Beaupre limned
to perfection. The
Johnny Page and Nellie
was sensational and they won
the applause of the evening in the scc-
ond act. In the third act a new electric

the part

acrobatic

in lighting, Migs Kdith Barr, formerly
of this city, was in the cast.

After the by march at the end of the
second act in response to repeated calls
John Philip Sousa appeared and voiced
the thanks of himself and Mr. Mac-

| lined and discussed at length by The
| Register. The theme is that of the ro-

{ most

{ numbers in the chorus and the musical
| and electrical effects combined to make
{ the production with hardly a parallel
. for gorgeousness in the history of the
! New Haven stage.

| eral leaders of the stage.

donough as the latter had disappeared.
The two new stars, Jerome Syvkes and
Edna Wallace-Hopper were enthusias-
tically called and Mr. Sykes returned
thanks for both.

“Chris and the Wonderful Lamp"
may be summed up as the biggest kind
of a success from start to finish.

Among the prominent theatrical peo-

torney Daniel O'Reilly, Jack Jordan,
C‘harles Klein, the playwright; Charles
Mr, Bascom, president of the
Tyson company, Charles F. Towle,
Marce Klaw, A. L. Erlanger, James Jay
Brady, J. D. Levy, . Q. Cordner, Mr,
Mrs, Stevens and Mr. and Mrs,

PHi };’0"'&; -

nquirer.

NEW HAVEN, Conn., Oct. —*“Chris
and the Wonderful Lamp," the new Sousa-
MacDonough extravaganza, was produced
here to-night by Messrs. Klaw and Erlan-

er and B. Stevens in the Hyperion |

heatre before a very large audience. The '
plece Is magnificentfy~stiged and served
to introduce Jerome Sykes and Edna Wal-
lace Hopper as dual stars. The company
is an exceedingly large ome, numbering | |
about one hundred persons, and includes
in addition to the stars Ethel Irene 8t
Emilie Beaupre, Nellie Lynch, Mabe
Baker, Charles H. Drew, John Page,
'dolph Curry, Herbert Oarter and ot

Mr. Sousa’s music Is of a Jight and d nty
: character, and {s somewha depgfftu
from his usua) method,

 metropolitan stage for years.
| ing and his voice have not lost their

fr'
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SUSYS TINFL 6N WORY

“Chris and the Wonderful Lamp,” Pre-
sented Here for the First Time,

SCORED A DELICHTFUL SUCCESS

Klaw & Erlanger’s Large Company Pre-
sents One of the Most Elaborate, Pure
and Witty Extravaganzas Ever Present-
ed in This City.

After witnessir g the initial production
of “Chris and the Wonderful Lamp” by
Klaw and Erlanger's company of 120
People at the Hyperion last evening,
two thousand New Haveners agree that
the extravaganza is the most elaborate-
ly staged, the most tuneful opera, and
contains the most entertaining theme of
any for which the New Haven public
has had the honor of standing sponsor.

In his address after repeated calls by
the audience for a speech from the com-
poser, John Philip Sousa said:

‘Two of our musical babies, ‘The
Bride-Elect,’ and ‘Chris and the Won-
derful Lamp,” have been born in this
city and I regard ‘Chris’ as by tar the
more likely to be successful.”

Judged by its reception here last night
Mr. Sousa's prediction will be verified.
The extravaganza has been already out-

mantic story of ‘“‘Aladdin’s Lamp,” han-
dled with the freedom and versatility of
that peer of comic opera composers—
Gilen McDonough, Wit sparkles in every
spoken line and Sousa’s tuneful melody,
intoxicating in its seemingly inexhaust-
ible supply, has been glven an enter-
tainng setting of the most delightful
character by the songs which are {n-
cluded in the opera. Messrs Klaw &
Erlanger declare that “Chris” is the
extensive extravaganza ever
staged by them, measuring it by car-
loads of scenery. The wealth of stage
properties, the almost unprecedented

The presentation of “Chris” marked
an epoch in the personal history of sev-
It was the
first time Jerome Sykes and Edna Wal-
lace-Hopper have appeared as stars and
it was the first appearance of Ethel

|
.As is the case with every one of the
Klaw & Erlanger operas, ‘Chris” is re-
fined. This is an unusual mark of merit
which requires a special effort on the
part of a New York manager to make
at the present time to compete with
some of the productions on the metro-
politan stage. . .
Crowded houses await “Chris” during
the remainder of its stay in this city.
It will be presented every night.and
Wednesday and Saturday afternoons at
the Hyperion. After leaving here it will
go to Washington, Baltimore and Phil-
adelphia before finally reaching its per-
manent home in New York.

N

|| composers

|| strings of the masses, delighting, up-

, which he has cheered and charmed the

i| its magic or

Irene Stuart, who New Haveners be-
lieve will have a career of remarkable
success. Mr. Sykes has been a familiar
figure on the New Haven as well as the
His act-

charm and his popularity as a star
seems destined to be greater than ever.

| His new part as The Genie affords him
| a myriad opportunities for his versatil-

ity, many of which he has not had time
to develop.

Mrs. Hopper, as graceful and petite as
ever, danced and acted her way anew
to New Haven hearts last night. By
comparison, however, her work does not
outshine that of the new star, Miss Stu-
art, to the extent to which Mrs. Hopper
has before excelled many of her stellar
companions.

Outside the work of these stars, chief
local interest lay in the appearance once
more in this city of a former New
Haven girl—Miss Edith Barr, who has
been in Klaw & Erlanger's companies
for several years. Her talent has al-
ways been accorded recognition by these
leaders in selecting promising young
actresses, and she has always been
given an effective secondary part. Never
before, however, has she appeared to
such delightful advantage and in such
a dainty part as that of one of the lead-
ing pupils of Miss Prism’s boarding
school, given her last night. Miss Barr
is as pretty and graceful as ever, and
her acting appears more artistic with
every appearance here.

Chief among the music of the new
opera is the brand new march, “The
Man Behind the Gun.” Sousa has long
been known as the martial composer of
America. His music is to this country
what the poetry of Kipling is to Eng-
land. His simple but stirring melody,
of patriotic significance, s voiced in the
following words:

The man behind the gun!

Stand ever ready to defend him!

‘When the cAll to battle sounding

Anxious words he i{s not propounding,

But it's up and at 'em, boys!

'Tis not the hour for meditation,

Mixing words or explanation,

But it's up and at ’em, boys!

Oh, crown him hero of our land;
He'll fight till the battle’s won.
Oh, brave heart of a vallant band,

The man behind the gun.

The other songs of “Chris” which won

| of the many talented people who make

unstinted encores last night were
Jerome Sykes' “He Couldn’'t Do a
Blessed Thing Without Me,” ‘“The Pat- |
ter” by Edna WallaceiHopper, and. the

“Bobolink” song by Miss Stuart. }
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There is ngﬁ:&rt that music cannot

melt. The world has had its great

whose accomplishments
have filled artistic creation with won-
der and joy, and it has had its com-
posers that have touched the heart
lifting, enobling and proving the ab-
the

his solitude

solute truth of adage—‘“Who

hears music feels peo-

pled.”

Sousa is not a Wagner or a Mozart,

but he has talent that has brought

him a great fortune and by means of

hearts of millions of people. Sousa’s

mugic is today the music of the multi-
tude and few hearts fail to respond to
when its

Brow warmer

sparkling radiance fills the very at-

mosphere with rythm and melody.
Sousa's latest creation is the score of

and His Wonderful Lamp,”

which was for the first time presnted

“Chris

for public consideration last evening.
There

that are called “trying it on the dog”

are theatrical experiments
and there are genuine treats, the first
presentation of which have a charm
that ‘When

have been devoted to careful rehears-

is irresistable. months
ing and the production of scenic and
costume creations is of lavish magnifi-
cence the city fortunate enough to get
the first night can consider itself hon-

ored and particularly is this true when,

as in the present instance, an entire
week is allotted to a people who are too
critical to welcome heartily anything
that is not strictly first class.

The production of Messrs. Sousa. Mec-,
Donough, Klaw, Erlanger and Stever
is the musical extravaganza triumph
of the season and Manager Bunnell
has exercised excellent judgment in
booking it for a long run; he is to be

congratulated on getting the first fruits

this production a success for his New
Haven patrons.
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Remarkable Beauty of Chris
and the Wonderfal Lamp,”
Produeed at New
Haven.

Special to The Hartford Times,
New Haven, October 24,
“Chris and the Wonderful Lamp,”

Lue two stars—Sykes and Edna Wal-

| music by John P. Sousa, and the book |lace Hopper—found their versatllity

by Glen McDonough was produced at

| tested to its limit by the exacting parts
. 0of Chris and the genie. The theme of

the Hyperion Theater last evening, | the story, bullt around the story of
with a very large audience present.' Aladdin’s lamp, was dellgp,ttguy treat-
The piece opens in a Connecticut coun- | €d by the typical Sousa mgusic, which

.try store, and rapidly changes its ac-
tion into fairyland. The closing trans-

i never swerved from the rormantic com-
edy tint.

Jerome Sykes as the genic and

formation scene of the first act and | mdna Wallace Hopper as Chris were
¥the whole of the two second acts form | the leading entertainers, and achieved

{that Mr. Sousa has surpassed himself
in the music of this extravaganza. The
.Score Is studded with musical *‘bril-
iliants” all the way through. The
feeling of the listener is that the com-
poser has been something more than
generous—one feels that he has been
lavish in the bestowal of the gems of
his musical genius on this beautiful
piece. It is a fair surmise that Mr.

one of the most entrancing spectacular | a great success. Mr. Sykes has a part
exhibitions ever put upon the stage. ! that exacts a tremendous amcunt of
With such elaborate mechanical effects work, and he {8 equal to it. . Mrs.
and. stage settings and with over 100 Hopper never in her life looked so
persons in the company it may be} charming as when she appcars in
guessed that ‘‘Chris’ is not a one-night | white krickerbockers in the first act.
stand attraction. It will be given here | In the last act and in her bejeweled
throughout the week, and next week | costume she is marvelously beoautiful.
will be in Washington. By the holi- | Miss KEthel Trene Stuart as Fanny,
day season it will be installed in New  and Emily Beaupre as Aladdin were
York for a long run. | :ery quccossrulﬁ whhnu g”’{{' P;:'tl? 'uz:g
: , ) g | Scotty Jones, the boy of all work, &
AR LIE SRR of Al the oRiLgn . Katle Lyrch, the maid of all work in
! Miss Prism’'s academy, and the chief
‘of the talking dolls in Etheria did
| monkey-shines which caused the
| theater to ring with cheers. Indeed,
| there was cheering by the New Haven
| boys in every act. The thirty-flve
voung ladles in Miss ’rism’'s school
started the cheering when they gave
a novel college vell, with miraculous
gusto, and from that time onward en-

Sousa has really worked very hard on | ogres were the order of the evening.
“Chris,” and that he has earnestly | Al] the songs in the piece are destined

sought to surpass anything that he |

to be very popular. Included in the

has done before in light music. The |list are *The Patter of the Shingle,”

whole score is fairly stuffed with ro-

“The Posterland,” duet; ‘“The Lay of

mantic and charming melody, and the ' the Mechanical Dolls;” “The Story of

new march, “The Man Behind the |

the Humpbacked Whale;” tha topical

' Guns,” is the best singing march that |song: “He Couldn’t Do a Thing With-

Mr. Sousa has written. Here are some
of the words: :

The man behind the gun!

Stand ever ready to defend him!
When the call to battle sounding

Anxious words he is not propounding
But it's ‘‘up and at 'em, boys!”

'Tis not the hour for meditation,
Mincing words or explanation,

But it's ‘“‘up and at 'em, boys!”

Oh! crown him hero of our land,
He'll fight till the battle’s won.

Oh! brave heart o valiant band,
The man behind the gun!”

The story concerns Chris Wagstaf?,
'a boy about town, who, having fallen
in love with Fanny Wiggins, her par-
ents plan to end his courtship by send-
ing Fanny to Miss Prisms' Finishing
{Academy, a New England boarding
| school for the daughters of the aristoc-
racy. Chris follows her, and, during an
interval in his attempts to see Fanny,
attends an auction in the village, where
he bids in an antique lamp. It is de-
veloped that the lamp is the one made
famous by Aladdin, and that whoever
holds it may ask what he pleases of
the genie, the lamp’s obedient slave.

great variety of masters. Chris at once

to see Fanny, and the two gain en-
trance to Miss Prisms’ academy in the
guise of two professors, who are ex-
pected at the commencement exercises.
The two bogus professors are finally
unmasked, and, in answer to Miss

transports everybody present to Alad-
din’s mystic kingdom in Etheria.

The arrival of Chris and his party
breaks the spell that has held Aladdin
and his court in unbroken slumber for
1 2,000 years. Aladdin meets Fanny and
promptly falls in love with her, while
the genie demoralizes the court by the
introduction of extremely modern cus-
toms and amusements. The placid
Ethertans are made familiar with

At last the lamp is stolen by Aladdin
while Chris sleeps, and the mortal vis-
itors are mare prisoners by the Ethe-
rlan army. They are condemned to
death, but a merciful provision of the
Etherian law postpones their execution.
By this provision, a condemned pris-
oner shall be pardoned if he succeeds in

Aladdin. ;

Tasks of this nature are assigned by
Aladdin to the prisoners, who struggle
{vainly to accomplish them. As they
lare about to be handed over to the
!sack and bowstring, the recapture of
/| the lamp by Fanny saves them. With
‘| the limitless power of the genie’ again
' at their command, Chris and his allies
| bid farewell to Aladdin and Etheria
and set sail for Connecticut. Chris
i| wine Fanny, the genie sacrifices his
| supernatural attributes and is accepted
by Miss Prisms, and a brilliant finale
. Ags_the story to a close.

w

! “Where is Love.’

out Me;" “The »obollnk:” Al.xd(llp's
cansonetta, “The Slim Minaret;” ‘“The
Yankee Boy,” octet, and the waltz,

el e

New Haves, Conn., Monday.

John Philip Sousa scored another big tri-
umph here to-night. Iis music in *‘Chris
and the Wonderful Lamp’ was applauded to
the echo, and one march, “The Man Behind
the Gun,’”” at the end of the second act, sim-
ply set the student element in the audience
wild. They demanded encore after encore,
making a bow and a little b‘i}t’c('ll.

But, apart frcm the mus
decided success, 1t I8 an extravaganza of
the ““Jack and the Beanstalk' variety, with a
host of pretty chorus girls in bright costumes
and a lot of gorgeous scenery. TThe hook pro-
vided by Mr. Glen MacDonough is clever, and
the story is interesting.

Mrs. Edna Wallace Hopper, in the title

|

The genie left Aladdin sleeping in |
Etheria 2,000 years ago, and, following |
the fortunes of the lamp, has served a |

enlists the genie’s services in his efforts |

Prisms’ threats of arrest, the genie |

doing an Impossible task selected by |

A

réle, was much admired by the Yale boys,

Mr. Jerome Sykes had a congenial part as |

+the Genje. Both he and Mrs, Hopper had to
make speeches.

John Page and Nellie Lynch made a hit
with their dancing, and Miss Ethel Irene
Stuart, too, was much applauded.

The chorus work was excellent, and the
ballets were carefully trained.

-~

probably one of

in late years.

complicated ev

{ atmosphere which

Wo

and then insisted upon the composer himself |
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EDNA WALLACE HOPPER, STAR IN NEW OPERA
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¢, “Chris” was a | |

A New Sousa Opera

B. D. Steven
dna Wallace Hoppe
N a new extravaganza c
the Wonderful Lamp.”
/ ]S;;L:;xll ninrltthe book by Glen Mac
S Instance author and compoker hav
}J_n‘llml with the happiest posslb[l iy
Chris and the Wonderful Lamp,
numerical and pictorial
the
staged productions that Ame

The music is of light and popular ch:
acter, and Sousa's mar (LF:
1" oalian” iana k0 ch in this instance
It is written in Sous
and is one of the m
marches. As rendered by
and the full con}pnny, with attractive and

. olutions prepared for it un-
der the stage management of Ben Teal
St It made a brilliant finale to the second act.

Among other musical numbers worthy of
topical song, “H Cenlrd's_t(.lle)rry Sgkes’s)
te § . e Couldn 0 2s8ed
Thing Without Me;"” the Al
of “Chrnis” (Edna Wallace Hopper),
also a very pretty duet, entitled
Land,” and *‘Aladdin’s Serenade,” whic
mﬁn"ks the opening of the second act.

Chris and the Wonderful
acted by a company of about one hun
dred people, with an unusually
proportion of beautiful chorus girls, an
I8 remarkable for its wholesomeness o
theme and the general cleanliness of th
| talnment. It will rl)ervadesth thehente
. w ay a C
treet Opera Housep Y Phitad Vo
(-]

a's most stirring vein,
0ost singable of all his
Jerome Sykes

, in Philadelphia,
November

4’

A .
EDAA RaLiacE Horper. e
S~ s =

?f,bw
With Jerome Sykes taking the chief male role, she appeared last night In New
Haven in John Philip Sousa's new plece, “Chris
plot involves a Connecticut boarding school and Aladdin's lamp, and the scenes are
a succession of strikingly beautiful cplor schemes. y
part of Chris Wagstaff, & youug fellow a bout
Fanny is sent to Miss Prism's
Chris, but he finally wins ber after au a ppropriate amount of mishaps and compli-
cations, through which he is helped by the genie of the lamp, Mr, Sykes.

Lamp.” The

Edna Wallace Hopper takes the
who falls in love with Fanny
away from !

. |
en, Conn., re- New Haven, Conn., Oct. 23.—

tte Wonderful Lamp,” an extravaganza
in three acts, was produced at the Hy-
perfor Theater here to-night. The musie
is by John Philip Sousa and the book by
Glen MacDonough., The story is founded
upon the fabled lamp of Aladdin Glory.
Chris is a modern youth who turns the
lamp's mystic power to good account, pro-
enjoyment for
himself and the genii who is the slave of
The first act is a serles of
beautiful stage settings, beginning with
the library of a college professor,
The second act is the palace of Aladdin,
a gorgeous scheme of color study, and
when filled with a gayly dressed chorus it
becomes a dazzling picture. The last act |’
Is the garden of this palace, and corre-
beautiful . tones,
Sousa's music is all of the embroldery |
studiously suited
spiric of the story. Much of it can be
caught up quickly, and is apt to be of |
familiar sound in the highways and By- ||
ways of life in a short time, i
A characteristic Sousa march entitled
Benind the Gun”
rousing curtain for the ending of the|

Edna Wallace Ho
Jerome Sykes as th

alled “GQhris and

rica has seen

[

Y
“Chris and

the comedy

pper as Chris and }
e Genii are well cast@ §
,j and scored big hits. 'The compa |
/| contingent of remarkably pretty
{| the voice quality of the chorus was
usually satisfactory. It goes to Wi

sk

makes a |




Sousa Opera a Success.
[By WIRE.]
NEW HAVEN, Conn., October 23, 1899,
66 HRIS and the Wonderful Lamp,” music by John
Philip Sousa, book by Glen MacDonough, opened
at the Hyperion; a crowded house. A huge, gorgeous,
melodic extravaganza, introducing Jerome Sykes and
Edna Wallace-Hopper, and promises to be one of the

Hornyy WonLy,
g 1884

SOUSA’S LEE%? SCORE.

| His Music for “Chris and the Won-
{ derful Lamp” Is Tuneful and
I'all of Spirit,

NEW HAVEN, Conn., Oct. 23.—*“Chrig
and the Wonderful Lamp,”’ the new ex-
travaganza, book by Glen MacDcnough,
music by John Philip Sousa, had its first |
production at the Hyperion Theatre this
evening.

Chris, a ‘‘boy about town," buys at an
auction held in a New England town an|
old lamp. It turns out to be the famous!
Aladdin's, Chris uses the power it gives
him to take his sweetheart out of the
seminary where she is acquiring all the
accomplishments. The two with a reti-

ocr

“CHRIS AND THE WONDERFUJ,

duced _ n.
Special to The New York Times.

NEW HAVEN, Oct. 23,—The new musi-
cal extravaganza called * Chris and the

greatest of modern successes.

Sousa, Sykes and Hopper recalled and lna(‘lc speeches.
Wonderful Lamp,”” founded on the popular ERZAILER.
short story with that title, was produced
at the Hyperion Theatre in this city to-
night, and was well received by a crowded

house. Glen Macdonough wrote the book,
while the music, much of which is very
taking, was composed by John Philip Sousa.
The piece is In four acts and eight scenes
or tableaus, including three quick changes.
The action beging in Connecticut and is
- transferred, by way of New York, to the
1'=llll'.\' kilty;u\l?m] lpt’ Ehther'lu nPd the storl%d
alace of Aladdin, B o £ ated.
nue travel to Etheria—Aladdin’s mystic },-‘.(.,,‘.,.\._ d,.(._u,-.._q" “t,d'“r:h:.(,‘ll‘ﬁ:{)lgn?:(‘:l%m
kingdom. ‘The introduction of modern elaborate and sh'm\;v.
customs and amusements—hot birds, | The principal parts are taken by Jerome
cold bottles, cigarettes and high-kick- Sykes as the Slave of the Lamp and Idna
ing—demoralizes y Merians, and Wallace Hopper as the Yankee boy who
:'v“;'ﬁ"“ff t;u'rlllllv\lh':ltims follow. All ends outdoes the Aladdin of ancient fable on his
ell, « rourse, own ground. Kthel Stuart as I r Wig-
In his score Mr. Sousa has been gener- gins, {Jlnhn ]‘ugvlu],: S:«Etll;'l.t:n‘;l l]h";:]t”\‘"n-tvr::‘u
ous with songs—patter and popular, sen- of countless  burlesquers and operactas
timental and comic, with dances, with Charles Drew have sther prominent roles,
ditties, with striking ensembles, and Emile Beaupre 1\ a v?nnvlv Aladdin, o
has composed a march, simple in mel- Chris’s sweetheart is forcibly and cruelly
ody but stirring to an extreme. It has sent to school, out of the reaich of Chris,
| patriotic  significance, as the words The lad buys at a village auction an antique
show. lamp, and ‘'when he rubs it the original ge-
The man behind the gun! nie of the Arabian Nichts obeys his sum-
\\i'«"“ )e"er 'ﬁn‘:" '.0 't‘tei(end hig;?g mons. The two invade Miss Prisms’s semi
‘hen the ca 0 battle soundin nary arry Yl O , Al: ' .
Anxious words hie Is not propounding ace, Where thore aea Ly o Aladdin's pa
But It's ‘“‘up and at ’'em, boys!" X i el bl
"Tis not the hour for meditation,
Mincing words or explanation,
But it's “‘up and at 'em, boys!"

B”’DGEPOHT
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‘tion at the Hyperion Last
Night.

An event of double importance took
place at the Hyperion theatre, New
Haven, last night. In the first place
Messrs. Klaw and "'Erlanger and B. D.
Stevens presented for the first time on
any stage the new extravaganza, *‘Chrig
and the Wonderful Lamp,” and accord-
ingly brought together {n that produc-
tior. Jerome Sykes and Edna Wallace
Hopper as joint stars. A notable audi-
ance, comprising some of the most
fashionable of New Haven’s society and
many representatives of theatrical -en-
terprise in New. York, Philadelphia,
Chicago, Boston and other places were
ypresent to witness the event.  “Chris
and the Wonderful Lamp” is the joint
iWork of John Philip Sousa and Glen
{McDonough; that is to say Mr. Sousa
provided the music and Mr. McDonough
{the book of the extravaganza. It is
well within the bounds of conversatism
[to state that no Amerjcan extravaganza
has ever received such a magnificent
presentation. Scene after scene of be-
\wildering beauty flashed across the eye
|and the ear was intoxicated with the
melody which seemingly fiowed from an
inexhaustible and unfailing source,
while the spoken lings cracked with wit
whose edge was as keen as a scimeter
and which struck home with unerring
surety. If Klaw and Erlanger, and B.
|D. Stevens had given us nothing else,
if they were just making their debut
as producers of the lighter forms of en-
‘tertainment, last night's performance
(fairly earned for ‘them the title of
“Purveyors of Light Opera by Royal
Cemmand, to His Majesty, the Ameri- |
car. Public.” The various scenes were |
of enchanting splendor, the costumes
|were the most lavish as well as artistic
y2t presented upon our local stage and
at times there were more than 100 per-
sons taking part in the performance be- |
hind the curtain. {

It should be recorded that “Chris and |
the Wonderful Lamp” with all its rol-

Oh! crown him hero of our land.
He'll fight till the battle's won.

Oh! brave heart of a vailant band,
The mean behind the gun!'’

As a whole the score is most tuneful
and most elaborate. The production
made a success, There were hundreds
of Yale students in the audience, and
they cheered “The Man Behind the
Gun” with tremendous enthusiasm.
Jerome Sykes, the comedian; Edna Wal-
lace Hopper, pert and pretty, and Ethel
Irene Stewart, who sang the more seri-
ous music, all made hits.
‘lhipn-rrormunvc was

e, truv;mgunza,

ought forward at the Nation'a
‘y the well-known managers
“,r]ungor, and B. D, Stevens, ft c
"“Chris and the Wonderful Lamp.»
dialogue and lyrics are by Glen MacDon-
’rlx‘ugh; the music by John Philiv Sousa
; he music is said to pe keenly tunetui
;ill]ld h:u?plly keyed to the Joyous spirit of
”4, story, ‘;\ new march, ‘“I'he Man Be-
1Und the Gun,” wij give bizarre effect
with singing chorus anq stage band to
the ending of the Scecond act. Comed
Songs set to melodious Sousa musk.: ary
sald to aboung in the performance Thg
c?mpnny is headed by Jerome S\'ko.s our
;')‘(]l rrie,nd of “Koxy Quiller” t{nme'and
Wdna W ullncr\-Hnmwr, whose (l:xinty'pros-

€nce was we \g . SN (et i

this performance. “The Man Behind the i dewel f(:l_l—luc In “Lll Capitan,” licking, dashing fun, its beauty show of
Gun,” a new march, aroused great entin e the cleverest experts on this side of the
slasm. 1t is a singing march wnd made g | Atlantic, is absolutely clean and whole-
brilliant finish to the second act, The scen- ]’ some, ;I‘herefls not a scene, a line, or ’
ery of the opera is beantiful. suggestion of vulgarity in the entire |

Jerome Sykes, a Baltimorean, appeared extravaganza. No veiled coarseness or
a§ the Genie of the Lamp and BEdna Wal- | semi-suggestion of an offense against
- [1ace Hopper {mpersonated Chris. Both | the most rigid traits of propriety, finds

[ scored hits. The company was large. The l ' '“- - MTH Ame a place in it. This is all the more grati-

| costuming was gorgeous and with the tune- \ fying, for “Chris” is a thorough Ameri-

can work—written by Americans, pro-
OCT 24 g

duced by Americans, and acted and
sung by Americans. This is the story
‘#M NEW EXTRAVAGANZA
a.:i Tdna Wallace Hop-

of “Chris and the Wonderful Lamp”
as given.in Klaw and Erlanger and B.

. &' iler Haven.

Srecial Dispateh to The . erican.

D. Stevens’ production.
EW HAVEN, Conn.. ¢, J.--Messrs.
aw and Erlanger and ¥ 3, - .evens pro- N~
uced for the firé# ettme fr . .2 IHyperion f
Mheatre here toe fiht the now extrava-

of the lamp becomes the main purpose o 3 |F “ 1 y A\ derful Lamp,"
the pair. Chris finally wins, and the Ger L‘gunza, SATis sad e Yondertul it

’ 1 usa and Ii-
sacrifices his supernatoral attribute to v { ¥ith music by Jobn Philip Sousa
the principal of the hoarding '*"“M

AT ~—.. ..

will be
Theater

; ANEW OPERA BY SOUSA

“Chris mderfnl Lam
Gets Its First Produaction.
[Special Dispateh to the Baltimore Sun. j
NEW HAVEN, Coxy., Oct. John Philip
Sousa’s comie opera extravaganza, “Chrig
and the Wonderful Lamp,”" received its
first production on any stage at the Hype-

rion Theatre here tonight.
The music is of the kind that appeals 1o
the general erowd and scored happily in

ful melodies went a long way toward what
appeared a big success.

The extravaganza is an up-to-date para-

DPhrase of the old story. Chris falls in love
bl with IPanny Wigging, a  boarding-school
girl, and to gain her ear appears at the
commencement exercigses in the disguige
of a professor, The Genie impersonates an-
other professor, the two are unmasked an
then everybody is transported to Aladdin'g
mystie kingdom of Etheria, where !hr"
placid Etherians are made familiar with®
cigarettes and champagne.  Aladdin ap-
pears as a rival of Chris for the hand of
Fanny and the struggle for the possessiog

l'l

Jerome S

AMER, CAN

bretto by Glen Macdonough, The occasion
was also notable from the fact that it in-
troduced as stars Jerome Sykes, who playved
the part of the Genie, and Edna Wallace |
Hopper, who appeared as Chris. The house
was crowded, and the production went with
a4 swing from the beginning. Over one hun-
dred people are involved in this latest en-
terprise, and the stage pictures were par-
ticularly attractive, even in this, era, of
elaborate productions. ¥

Sousa’s latest march is called “The Man ||
Behind the Gun.” It forms the PR
the second act, and met with muc
asm to-night. Jeroms Sykes,
as the Genie, was exceedinglgifMnny, and
added to his humor was his rendering of

Y SOUSA’

LHis M “The Man Behind' the

9etsChris and the Won=
derful Lamp.”
; Special to The American.] ¥
New 1[171‘:10, Conn., Ocsober 23.—' (:‘hrzl;
| and the Wonderful La(;np.’dnant i:;‘:r;; ;gé‘::on
e acts, was produce )
!ll‘\h::'lllxl;gr here, tonight. The music (l‘sl by i?::
Phillp Sousa and the book by ,‘en s
Donough. The production is made by :
& Erlanger and B. D. Stevens. The s og
presents a Chris of the modern pattern, w

O e ————

the Wonderful Lamp,” pro- ||

veéen on Monday even- |
s 8, one of the big-
st spectacular showB\ever seen in this
untry. It will not be presented in New
ork for some time to come. The com-

pany is to make a preliminary tour of
the large citjes.

LEANDER RICHARDSON

several songs in most excellent volce
taste. His topical song, ‘‘He Couldn!
Blessed Thing Without Me,” was a'h
was “The Patter” song, by Edna
Hopper.

The electrical effect in the third act, enti-}

tled “The Butterfly Ballet,”” aroused the
audience to much enthusiasm.
the Wonderful Lamp’” Company involves
about one hundred people, with an unusually

large proportfon of very pretty chorus girls, §

The general tone of the play is very refined,
and there 18'® cleanliness about f{t whicl
must win the approbation of all theatra
goers. “‘Chris' will be seen in Philadelph
at the Chegtnut Street Opera House on
vembg!- 33, ey : ¢ :

“Chris and §

ing a bill
s wonderful lamp in provid
’"ot-ex;ltlertulnment, whieh-begins in 'a‘l!ltl)r::;)('l L
of a college professor im Connectic L
| ends on an Island in the. Pacific, w o
Aladdin is supposed to have been in 1::”&
| ful slumber for two thousand year: ‘:;Chrls
Edna Wallace Hopper impersonate madé
and Jerome Sykés the genil. o ‘nctncle
hits. The production isa gor{ooul.q)e e “é
and it 18 only fair to say the the‘reil i
| surprisingly impressive. T 'm“d ‘

flow of m
interrupted  hasn B
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«iNew Haven, Conn., Oct. 24.—“C
and the Wonderful Lamp,” the new
travaganza, book by Glen MacDon-
ough, music by John Philip Sousa, had
its first production at the Hyperion
Theatre last evening.

The librettist has found his text in
the old fairy tale of Aladdin, and with
fin de siecle irreverence and iconoclasm
has made the story—both in fantasy
and its moral—an up-to-date affair. He
has also injected, with suflicient reley-
ancy, a strong dose of patriotisim in|
to boote One thing was made patent,J
and that is that when it comes to wild
flights of imagination the story teilers
who plied their profession in the
streets and on the markets of Bagdad
were not a match for any writer who
has served his apprenticeship  in- an
American newspaper office,

Chris, a “boy wbout town,” buys at
an auction held in a New England
town an old lamp. It turns out to be
the famous Aladdin. Chris uses the
power it gives him to take his sweet-
heart out of the seminary, where she
is acquiring all the accomplishments.
The two with a retinue travel to Ither-
ia—Aladdin's mystic kingdom. The in-
troduction  of modern customs and
amusements—hot birds, cold bottles,
cigarettes and high-kicking—demoral-
izes the Itherians, and, various com-
plications follow. All endse well, of |
course, {
In his score Mr, Souse has been gen-
erous with songs—pater and popular,
sentimental and comie, with dances, |
with ditties, with striking ensembles, |

Wallace Hopper, pert and pretty, and’

and has composed a march, simple in |
itlody, but stirring to an extreme.

®As a whole the score is most tune- !
(fulsand most elaborate,
tiog made a sucagss.
‘drefls of Yale students in the audience,
ands they cheered “The Man Behind the

.~ The produc- |
There were hun- |

un”  with tremendous

enthusiasm,
erome Sykes, the

comedian; Ednat

N

-

L Ircne Stewart, who sang the
ore sgerious music, all made hits,

peéctacularly the performance was
5t effective, /

11 Produced at Newy Haven.

the Wonderful Lamp,” the
| before a very large sudience.
Hopper as dual stars.
method. It

was received here

Gun,"”

and bright, and the verdict of to-nigh

fied success,

e

x “‘Chris and the Wonderful Lamp.’’
NEW HAVEN, Conn, Oct 23—"Chris
3/ard the Wonderful Lamp” was pro-

duced at the Hyperion theatar tonight.
It is an aya o 3

-

8

with music by 307 hilip Sous: *)

!'| book by Glen Manl)onougl?. The ls;)‘erg
Y| tacular features of Scenery were gor-
' | geous in the extreme. The story sub-
* | ject was embraced to the fullest on this
© | score., Sousa’'s music is a remarkable
! How of tuneful numbers, the jingle of

many of which will linger pleasantlv

! with the hearers. A characteristje Sou-
sa march, “The Man Behind the Gun,”
aroused great enthusiasm at the end of
the second act. Several Songs are set
fo melodies that are sure to reach the
Wearts of the multitude, Edna Wallace
| Topper as Chris and Jerome Bykes as
the genie scored hits, he company is
iarge and a remarkably fine-looking
{| and good-singing group. The frothy
I| music and scenic splendors as well as a
!t fine array of comely young women with
x 200d voices combined to make the per-
L formance remarkably pleasing.

Lt e ~

ves
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ris and the Wonderful Lamp”’ is

- New Haven, Conn., Oct. 23.—*“Chris and
new Sousa-
1 | MacDonough extravaganza, was produc-|
» | ed here to-night in the Hyperion Theatre !
The pleca
is magnificently staged, and served to in-
) | troduce Jerome Sykes and Edna Wallace
) Mr. Sousa's music
is of a light and dainty character, and is
somewhat of a departure from his usual
to-night
with every manifestation of approval, and
his stirring march *“The Man Behing thiy
which served as a final to the sec-
ond act, was vociferously applauded. Glen
MacDonough's book and lyrics are witt

audlence was that “Chris” is an unquaff-

‘Wonderful

du
Conn,,

' the Gun,”

f the second act. °

g-{l(? hxl)gr oas Chris and Jerome gykegl u‘hgls.

Gexxl)u are well cast and scored gma.x'k-
'II The company has a contingent of re

£ sousa's NEW

for the first time at
e nleght. %?Sflnﬁwsuccess

cor: a &

‘,’,fﬁﬁ}},‘*{;,‘fn a lighter vein than Mr. Sousa
tes;

! ‘ll)s:r:'rllgxgmn said totbg good, and the piece

| ' 18 splendidly mounte ""I'he A ina
| i mar;ha,‘kgsn t;,ureo%slng curtain for the

—*“Chris and the
ousa’s latest

the book, by Glen Mac-

A characteristic

1'dna Wallace

i\ ably pretty giris, and the voice quality 0O

unusually satisfactory.
\ (t=he . 0 -, gtosn next week.

ing

1
was | pe
um
i“\(\i\w sc aevbut

McDonogh and the music
Sousa, was given
Sousa musie, especially the
‘“The Man Behingd the Gun,” delig
audience,
the “Jack and the Beanstalk” varie
a host of pretty chorus
tumes and a lot of EOrg
book provided by Mr. Gl
clever, and the stor
Edna Wallace Hopper,
was much admired by
Jerome Sykes had a cong
Genie,
make speeches,

Klaw & Erlanger, has
New Haven, where he *
the Wonderful Lamp.”
at all?™he enid to me,

that extravaganza.

curtain ealls the oper
of theatrical managers from New York whe
were on hand voted it far be
“Jack and the Beanstalk.’ |
again, calling the first rehearsals of ‘Ben | -
Hur' at the Broadway Theatre, and as that |
will be the most pretentious play that I ever
had anything to do w

ager, no one can say that I am taking to theA
woods just yet.”
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Mr, Ben Teal, general stage manager for

Just returmed from
put on” “Chrig"and
*“There is no doubt
“of the hit scored by
There were thirty-two
ning night, and a party
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tter than even
I am now back

ith as a stage man-
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ferful Lamp, a new 4
ganza by Sousa, wlth, {
p*MacDonogh, was launcheq /| ‘W
ght. It was also the debut [
kes and Edna Wallace Hop :
?.l‘ho production was w
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The first act @ ‘‘Chris and nder-
ul Lamp,” the attraction at the Na

(1ext week, is lald in a New England vil-
|age. The opening scene is the interior of
:' home of a college professor, whose

eath an auction sale is made
objects of virtu, and in this

'way the ‘“Wonderful Lamp” comes into

the hands of Chris. It costs him a quar- |
ter. When he rubs it the fun begins. A !

| healthy looking Genli of 'the vintage of |
{1899 appears before Chris and awaits his |
| commands.
{idle on an old shélf for thirty or more|

As the Genii has been lying,

vears he is ready for everything and any-|
thing, with a predisposition toward sport

| of the liveliest making. Chris confides in

the Genii's imagined greater wisdom, and
the jolly old demon of the “Lamp’ makes
good use of his chance by leading Chris

in'to all sorts of difficulties. The second-
scene in this act is the exterior of a fe-
male seminary In this same village of
rural quiet, The Genii, with whom all
things seems possible, gets Chris into lhlssl
seminary under the guilse of a visiting '
professor, so that he may talk to his
sweetheart. When it becomes known that

Edua Wallace Hopper in ¢‘Chris and the
Wonderful Lamp,*?

Chris is not all that he claims to be, and
18 threatened with all kinds of punish-
ment for his deceit, the Genii provides a ;
trip across the continent and out into the
Pacific, 2,000 miles away 'to Etheria, where
Aladdin holds court. This trip is a pano-
ramic effect of a most novel and elab-
orate order, which forms the closing
scene of the first act. It begins at the
Forty-second street station, New York,
and stops in its pleturesque course at the
aforesaid island. Chris not only takes the
ever-faithful Genii with him, but also
transports, bag and baggage, all the girl
students at Madam Prism’'s female sem-
inary, including the portly and wrathful
madame herself. The second act is the
interior of Aladdin’s palace. In this act
stage carpentry and scene painting are
sald to have combined with a result that
presents one of the most beautiful set-
tings provided in any spectacle of recent
vears. The costuming of ‘the chorus of
élrls and youth form an attractive feat-
ure of the second act, and are in sensitive
harmony with the glorfous coloring of the
beautiful scenery, and made of the most
expensive materials. The third act tran-
spires in the garden of this palace, also a
magnificent picture, in which the art of
lighting effects will be charmingly illus-
trated. All the music of the piece is
jingly and original, and written by John
Philip Sousa. This big production will be
at the Natlonal all next week. Jerome
Sykes and Edna Wallace Hopper ?‘oad a
company of nearly a hundred. : Klaw &
Erlanger and B. D. Stevens are the propri-
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tomorrow morning.

AMUSEMENTS.

as “Chris” in “Chris and the
Lamp"” at the Natfonal Theat
night next.

tion for her. She should snugly fit §ts phys-
ical requirements and voice and ac§ the role
with delightful accent. With her . v u
lamp as the inspiring seed of the'author's
fancy she is able to give Aladdin and his
blase courtiers a taste of modern pleasures
that form a stirring revelry in song, music
and beauty. Jerome Sykes appears as the
Genil. The Genii is the convenient orator
of the lamp. As he is supposed to have
been neglected and stored away on an old
shelf for a number vf years he is in the
spirit of anything wlien the chance ar-
These two characters form the com-
‘bination which makes carnival gayeties
for Chris and his companions during the
life of this brilllant story. Mr. Sykes is
undoubtedly one of the very few actors
identified with' comic opera in late years
who is constitutionally funny and at the
same time has a truly good and well-train-
‘ed voice. His delicious performance as
“Foxy Quiller” in ‘“The Highwayman’ will
be recalled pleasantly by the readers of
this column. It was a clear-cut, natural
and magnetic performance, forming one
of the most enjoyable features of the opera.
Mr. Sykes is said to be well placed in Chris
and supplied with: abundant material for

the fullest exercise of the genial wit and
robust voice. The sale of seats will begin

¥
+ CT, ~AMrto. . |

SOUSA'S LATEST SUCCESS.
N e st

Production of “Chris and the Wonder-
ful Lamp” at New Haven.

John Philip Sousa scored another big
trlumph at the Hyperion theater, New
Haven, last evening. His music in
“Chris and the Wonderful Lamp” was
applauded to the echo, and one march,
“The Man Behind the Gun,” at the end
of the second act, simply set the stu-
dent element in the audience wild,
They demanded encore after encore,
and then f{nsisted upon the composer
himself making a bow and a little
speech.

But, apart from the musle, “Chris”
was a decided success. It is an extrav-
aganza of the “Jack and the Beanstalk”
varlety, with a host of pretty chorus
girls in bright costumes and a lot of
gorgeous scenery. The book provided
by Glen MacDonough is clever, and the
story is interesting.,

Mrs Edna Wallace Hopper, in the
title role, was mpuch admired by the!
Yale boys. Jerome Sykes had a con-
genial part as the Genle, Both he and
Mrs Hopper had to make speeches.
John Page and Nellie Lynch made a
hit with their dancing, and Miss Ethel
Irene Stuart, too, was much applauded,
The chorus work was excellent, and
the ballets were carefully trained.

The opera will berepeated every even-
ing this week with matinee Saturday,
Many Waterbury people will attend,

¢

| taking advantage of the theater train,

© 00T g9 1

ast three days of the week.
chmond to-morrow evening.
with “Rupert of Hentzau.”

a
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Jerome Sykes and Edna Wallac

appear to-morrow: eveni penNatio

T%eatthon. in ris and the
p

this is saylng a great

ke

T is not as an opera, but as an extravaganza, that
“Chris and the Wonderful Lamp” has been pre-
sented to the public. This, to a certain extent,
disarms criticism, and tends to make one lenient to

what might not otherwise deserve leniency.’ ’

Extravaganza, at the best, is incoherent—standing, as

it does, midway between opera and burlesque, minus the

- fancy of true féerie and the consistency of comedy.

There is no need to break butterflies on wheels, and
there is no need to slaughter “ Chris ” because, although
often amusing and almost always musically irteresting,
it lacks logic. _ ;

The audience which attended the first performance of
“Chris” in New Haven on Monday night, at the Hy-
perion Theatre, was not critical. It was kind. Every-
thing good in the piece was applauded and appreciated.
The less good was condoned.  The bad was endured. - i

Mr. Glen MacDonough, who is responsible for the 1i-
bretto, has talent and to spare, though you might not
think so sometimes. Sousa, who has written the music,
is—Sousa, and in this extravaganza he is frequently in
his most happy vein.

But Sousa and MacDonough do not yoke well.

“ Aladdin,” of course, is the stosy which Mr. Mac-
Donough has attempted to modernize, and, up to the
end of a delightful opening act, he is equal to the oc-
casion. But upon his substructure of plot he has built
nothing consistent or plausible.

In “Iolanthe,” Gilbert satirized something real. Mr.
MacDonough satirizes nothing. He is purely and un-
blushingly superficial. Chris Wagstaff, the hero, is a
“boy about town,” who, for the nominal sum of a uarter,
becomes the possessor of an enchanted lamp which has
been knocked down to a New England money-lender,
On rubbing his new acquisition, to his surprise he dis-
covers that he has evoked a Genie, and the particular
Genie of whom we have all read in the “ Arabian Nights.”

7/}
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Sousa's new opera, ‘“Chris and the
Wo JLamp,” will be produced
this week for the first time in New
|Haven by Jerome Sykes and Edna
|Hopper. In connection with the new

' |play, it is interesting to observe that
f lSousa's new march, “The Man Behind
'the Gun,” will be heard in its initial
rendition. A Sousa opera without a
Sousa march would be like a kite with-
out a tail. It would be incomplete. All ;
the music of this production is written
by Mr, Sousa, and it is gn the mood of
the story which irradiates only the
color and sounds of sparkling gayet;::
Mr. Sousa calls it “comedy music,” |
That is to say, that it is of the filigree _
sort that is the .accompaniment of
humorous and |dancing life. The dia-§ 5
ogue and lyrics are by Glen McDon-,
ough and fittingly co nd to the

0K provideqd by Glen Mac-
er, and the story is inter-

the Gun” has pat-
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“Chris’ at the Hyperion,
| “Chris

d th . L, Lamp/’
| which opens ek’s eneagement. at the

| Hyperion on Monday next, has the power }
5’ of inspiring faith in the general reader, or |
| the theatre-goer, because fir t t! e produc-
tion is made by Klaw & Erla ger and B: |,
D. Stevens, and second the music with
which the performance is saturated, is the
writing of John Philip Sousa. Mr. Sou-a
stands at the head and front of Ameritan
‘bandmasters, and is known the world over
as the most gifted composer of maich mu-
gic. He has been the mcans of populariz-
ing the march, so that now it is aIm(‘JSL
impossible to hear a band, small or l.ng,
without one or more Sousa marches being
rendered with exhilirating spirits. As
Mr. Sousa is said to have been seriously
| occupied with the writing of the music
for “Chris’’ a long time, and this feature
of the entertainment must be effervescing-4.
ly happy, the occasion of its first perforn
ance at the Hyperion theatre, Monda

A
(R

October 23rd, should be of wide, populfir
interest. M
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’hris and the Wonderful I e
iven at thﬂmﬂmmu

mencing Monday, Oct. 28. There will be &
matinee Saturday. The musie for this racy
fiction was composed by .John Philip
Sousa, the well known bandmaster, Mr.
Sousa, it is known, has always had a crav- |

ing de-1ve to write the li:nt and airy mus- | |
ic for an up-to-late extravaganza. The op- | |
portunity came to him with this story of | |
Chris, and one who knows him well says, |
that nothing Mr. Sousa has ever donein |
i the way of musi al writit g, hos; ever move |
temptingly enlisted his sympathetic nature * |
The nusic is a rioting scheme of tune, the [ |
Iswinging quuality of which throbs gaily
through every scene and produces a de
lightful sensatio. of pleasure in the veins | |
of every hearer. The oriental surroundings
of Chris with all theirsensuous splendor of
color and form make sn inspiring cause| |
for music, the sound of which should ring
with fetching melody. Seats now on sale, |
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Fo'clock, and there will he a museum of
Luriosities exhibited,
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ntter L work  on his  new
“Ch or the  Waonderfu)
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' The theaters here this week have more than
kept their average in the way of spicy of-
ferings. At the New

The Week National Mrs. eslie

at the Carter has retfirned,

Theaters,

quite as lurid, if not a |
trille. .more g0, than !

when she was here

last winter. Her wonderrtul performance

ance. This tragic

of
Zaza in the really great drama of that name
has crowded the theater at every perform-
-ctomedy is much the same

as when last seen here, a few minor changes
having been made in play and cast, but Marie
Bates, Helen Tracy, Charles Stevenson and
Mark Smith are still seen in their original
parts and add not a little to the strength of

the production. That Mrs. Carter

has con-

tinued to play this most difficult and exacting
role so long ana continuously without any

outward sign of strain proves her to he

a

woman of iron constitution, and the perfec-
tion of her work places her almost at the hoad
of her profession, We have seen “In Para-

di =" jere at the Columbia Theater for one
week, and we liked it. It was not exactly tae
naml)y-pumb_\'. tame and entirely monotonous
affair we have been taught we might aspire
to, provided we were very, very good. In place
of the clouds for scenery and the harps for
Properties we found the bedroom furniture and
wearing apparel the critics of the Greater
New York (which does not in the least mean
the greater critics of New York) warned us
would meet our gaze if we trusted ourselves |
Wwithin the portals of this earthly paradise.
, however, and
the pajamas wero just plain every uight af-
fairs and were not the shocking novelty we
had been led to expect. Thae title, “In Para-
dise,” has about as much to do with the play
for which it stands sponsor as Admiral Samp-
son had to do with the Santiago victory. But,
after all, what's in a name? The play's the
thing. That this farcical comedy in three acts
is a highly elevating or strictly moral con-
ception cannot be claimed for it. We would
be just as well, perhaps a little better, off if
such plays were never written and never pre-
sented. At times it is more than suggestive:
It comes perilously near to being actual. Much
that might be glossed over by the actor is
accentuated instead: a meaning look here, a
knowing shrug there causes to be stamped
indelibly on the brain, through the medium
of the eye, much that would have escaped
through the ears alone. Minnie Seligman has
grown decidedly plumper since we saw her
last, but much improved in her art, Her
burlesque scene from' Camille” was admir-
able. Richard Golden danced through his
| part, as he Is wont to do, since his singing
| voice has strayed from him. Silence becomes
Golden, and as long as he has his remark-
able flexible legs to carry him through he
need not regret his unremarkable, unflexible

We survived the four poster

voice. He has always been more of a come-
dian than a vocalist, and in the part of Mr.
Pontbichot he has a role that gives him ample
opportunity to disvlay his talent. At the La-
fayette the Aborn Opera company has sung
its way into popular favor. It came to Wash-
ington unheralded end almost unknown, but
it leaves it with many admirers and well
wishers. At the Academy “Finnigan’s Ball,”

which' is really nothing more than a series of |

’!
|
|

vaudeville specialties strung together and ]
dignified with a name, has rolled merrily all | :

the week. It was not a ball of varn, for theme |
there was none, and it was too warm a propo-

sition to be called a snowball. If it was
ball of worsted it was not the audience whi
was worsted, for as a variety show it was
excellent. Next week at the National John
Phili g S riomph; “Chris and the
Wonderlu amp,” with ®Wina Wallace Hop-
per and Jerome Sykes as the shining lights,
will fill a week’s engagement. At the Colum-
bia Keller will mystify his audience to the
best of his ability. At the Lafayette Bert
Coote will be the attraction, and at the Acad-
emy James A, Herne's “‘Shore Acres” will

be enjoyed. A. B, A,
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“Chris and the Wonderful Lamp”
was well received by a large and crit-
ical audience at the Hyperion last
night. The muy#ic is up to date and is
by John Phili well ~l-mown
march king, who has launched“oit into
extravaganza in his latest effort. The
book is by Glen McDonough and con-

tain® some very good lyrics. The new
march by Sousa entitled “The Man Be-
hind the Gun"” was received with rap-
tures of applause and received encore
after encore. The scenery and cos-
tumes are got up upon a scale of mag-
pificence for which Messrs., Klaw and
Erlanger and ‘B. D. Stevens are noted,
as they give one of their great pro-
ductions without every attention to
detafl in the smallest matter, and that
upon &8 sumptuous scale as possible,
Edna Wallace Hopper as ‘“Chris” was
! | excellent and the same may be said of
i ';‘.m Sykes as the “Genii."* The en-
i gement is for the whole of this week:

1

¥ ",-L ganza.

AT THE THEATERS

; HYPERI0) ’ —
CEIRIB ON FUL LAMP | | Hyperion Theater,
ﬂlrgﬁiv‘nstant%e Wonderful Lamp" g That “Chris and the “~Wanderful
theatre-goers, fudéig“rﬁﬁmﬁﬁ ]“;"h i Lamp” js.now an acknowledged success
| ,dl,‘r?l:(‘.ilprf*sen-t at the Hyperjon la}sﬁﬁg‘;ur‘ { there is no doubt, for judging from the}
il ; every p:}?g’_x:’:‘lr{g:aganza Improves at large audience that was present at the
! Ing but praise wag pocrdtSt D&t noth- Hyperion last evening and the enthusi-\
‘r ‘ Pﬁqﬁple_ndld x)rndum]le:r:‘.d fﬁh"'ﬁglﬁs.f,ﬁ‘{ astic applause of those present it clear- ’
t‘:m;:?:'?llu:ln{tl:é‘ m?'“r)‘ Stevens are to be . 1y demonstrates that the new extrava-

he suce
Which ithey have pla?-g((i(o“ o this work

relgur(]]loss of expense FeRcue Pl

t should pe recordes that ‘¢
’tho Wonderful Lamp” withﬂall l(lq rollick
ng, dashing fun ot hasn

an a y
The 'chorus wepe il nd wholesome,

8anza has established itself as a favor-
ite ‘here. The performance last evening
hris ang showed that careful x'ehoursing and

ENTERTAINMENTS.

| , its | , San! pruning had made this extravaganza
! :;)me gltrls. its dunc{ﬁ‘;"?f’;,‘;,ﬁg’fofgdp,;‘(; 4s near perfection as could be. The
! everest experts on Mg i : >hilip € A

; lantic, is absolutely Clt‘.hls side of the At- music by John Philip Sousa is pretty
l

looks and also for th

and many of his tunes will soon be
able for their good

sar ; ter-
e splendid I heard on the streets, but his mas
‘ Ythlch thelr volces have been (he;v::iy 15 piece in the production is the new
\ alﬁ';}?rrnl:esls:i?snngﬁtm:';‘; at home with his | march, “The Man Behind the Gun,” in
earty welcome ang. r'(x n““f accorded a which one hears the roars of the thirest
whig:'l‘ he w‘\'r-l{ (_]'pserved‘f!(),}l;,‘i':;oi:,%hl‘sg:‘ﬁ teen-pounder, the shriek of shrapnel and !
‘ :‘; ,,L!]':rf‘lq('\(;[lllli‘rqm;?_l'na Wallace Hopper, the ugly hiss of the Mauser, followed by !
Wwas delightful, This m%t blmf about town, | the cheers of the advancing men and |
the head of women w P(; ‘;1;;"“:1‘(?"{,]:‘,’:‘? f the ultimate cry of vietory. The audi- f
g:rl[l:'o\'-”:rio":.l;g lgnuv}'s how to play them ence was worked up to a high pitch and |
are models e Her costumes |

of the manufacturer’s art

felt the red blood rushing through their |

Egian‘t "f‘r elegant costume in the 'I:SE‘ brains, and seemed as though they '
, mHI.-{n(’A!iI(]'Rs)el!{Op!’Tr has a winning angq would never tire of hearing it. Jerome
Who see :lxn(l ?109':;; l}‘,fﬁ,.““"- captures thoge Sykes last night was at his best and his
Nellie Lynch as A new topical song was repeatedly encor-

; 3 S Amine, anq j g 8 was repet
| Iﬂfgotlﬁ‘Scnitty, ably seconded lh(‘-o:t':l':‘{‘ ed. Mr. Sykes is a comedian of the
- omedy element with their ('arefuif first class and hig drollery and humor
’ work carries his audience with him; in fact,
| The Electric Ballet in the Jast act excel Foxy Quiller was with us last night In

anything of the kind ever Kresented here
v

a A < dein : pted } disguise. Dainty Tdna Wallace Hop-
‘ive lovely girls headec Miss Hern / ar :s 2 splendid “boy abm Bt
don, appeared flashing with numerou ber makes a splendid boy about town

beautiful electrical devices and execuie. and

f a4 pretty dance to an Orlental melody.
The favorite numbers which were wel

who
rendered were: ‘“The Patter of th

Shingle,”” “The Posterland,” duet; *Th
| Lay of the Mechanical Dolls;”” = ‘““Thi hre
8tory of the Hump-backed Whale:" th:
topical song, ‘“He Couldn't do a Thing
| Without Me;"” “The;Bebolink:'" Aladdin’

| Cansonetta, “The Slim Mf.aret:” ‘“Th four

Yankee Boy;" octatte, and the waltz

poster ‘Land/’

" Uln
Lamp,

nded
is excellent. She is nb;‘y :;C()Paﬂe-
doll is . elever work of John A aha N

N by the ~march, “The Man Be il
e N Which closes the second act, Wes|,

Gun,” whic he scenery Is

applauded. T
vlﬁ(;r‘)t;ﬁyt::?ughout; in fact, nothing
v p

e B
lacking to make “Chris a‘r}gattem
Wond ful Lamp'’’ one of the g o
w?!?dﬁ:;-su ever presenwd' toBthle) pSLe-
sl’i\(l-cwlbilm\' & Erlan.g:;rmagl(z {)}'zl.is;e e
. ' (= 2
e dee(:xl':ls{* \t\I}:; ‘i:n which thelpggg
e exu.ll‘bofure the public, al;‘ 1
i8 Pﬂl({f‘ to be congratulated exotl:‘-m'a-
1{“11 vork in staging this t’hwck“'Sealtat
Sy “U'l‘n-night at 8:15 00!0".
Prices $1.50, $1, TdcC.

now on sale.
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Deliciout Flavor.” ™

AT THE THEATERS,

“CHRIS AND THE & W
L - ke F
L:AMI% Withessed H,e
broduction of "(C 1ris and the W

P " V’O [
“Aamp™ at the Hyperion last nlgh?de;‘t};]el
extravaganza is now running beautis

i ;x‘lizlly u:tle clreus;e having been straf,
‘hed out, and a long and ros

is assured thi ‘}3‘:8;1')1.3!'0“8

is best,

umor carri 3

audience with him. Dainty Ednar“?asuglc‘:
opper makes a splendid

town,” and her graceful a

G e

all previous efforts in thig i :
g’e:&utm.h%%urd?yfngh?"%?' b : /
i onor o ale )

h ubiem patronage. t: 3:2:6‘

. ~A’Q<._"’1;-‘;L o o
vl 4 "]

Wways charm, attract and fis r Y Bouss. Bang w.
those who see : Per will appear
cal ballet in the thire: e, ASET R ] win m Ohris and

Wil be of g;‘b:‘n:" the proqye

LFIRAG, 13 .—u.--.‘..‘-u

her graceful and winning ways
charm, atiract and finally capture those
s¢e and hear her. The electrical
ballet in the third act, which eclipses all
:vious efforts in this direction, is very
beautiful. All who have 1ot seen
“Chris” should be on ihe move, as but
mare opportunities remain to do

“Wh is 1 B s0-—Thurkday, Triday and Saturday

- ere is Love. ¥ . he 1 16 St ;
| The new march which concludes the :12 ts ‘n. at the ‘.m[m,e' hllul‘\li;lﬁ.
| second act, “The Man Behind the Gun,’ Seats are Iy big demana for all the per-
,’wns splendid, dash and vim and was re formances. \ Box office apen from 9 a.f
| peatedly re-demanded. But feur mor¢

] { performances will e gl Thursday m, (,ur_tv—uln rises at 8:15. Prices $1.50,
N Friday, Saturday nights and the matine $1 and 7 cenls
| on Saturday, and from the present out- i | T
look “Chris and the Wonderful Lamp"” 3 { f
will be greeted by packed houses at every t w
performance. Seats are selling wpll for AVEN p
all the performances. Prices, $1.50, £1.00, (] (14 = Rf -
7% (“e‘\\'s. . LR /Py ,‘.
1 OCT gx
! BgR g
l [ I%E
\ pORT' ; Remember the Orphans tomorrow.
’
] v g,
| O ~Upy, AT THE THEATERS.
: ! » N “CHRIS AND __,THE——WGN.BERFUL
/9 A LAMP.”"—“Chris ““and the V onderful
& & " | Lamp” was again presented at the Hy.
t e Won perfon last night and scored a decided
§ «chris and the the Hyperion 4.8uccess. HEverything is now running
C at a suc- | smooth and foretells a long and prosper-
( was again- ored a decide ous run of this fine extravaganza. The
[ |last night and SC now running gongs, ““Chris and the Wonderful Lamp,”
i Everything 19 long and Pros- \in Poster Land,” wwihe Patlest Eg, .
cess. a lon ‘“The umpbac ale’ ‘and ‘‘Hig
mooth and foretells extravaganza. Toned Geni" are al] great favoritees with
) n of this fine Wonderful the audience, and the new sea song and
perous TUu «Chrig and the ';he "pa- the Oriental canzonette are recelved with
The sONgS i

unstinted applause. A word must be said
ir praise of the excellent chorus' com-
posed of pretty faces and good voices,
which show that special pains have been

taken to bring them to the high state
perfection to which they have attain
Jerome Sykes as the Genie, the slave

the Lamp, gives a presentation of the
character which only a descendant of
“Foxy Quiller’’ can give, and Edna Wal-
{ lace ‘Hopper ay Cheis Wagstaff makes one
1 of the most chi¢c “boys about town” seen.
in many a day. Miss Eethe] Irene Stuart
as the star pupi! of Prisins Academy ren-
of the choicest musi¢ that

ders some )
Sousa has ever written in beautiful sty

Nellle Lynch and her Wwork as the talking
doll is excellent. She'is ably seconded by
the clever work of Johnny Page.. The
new march, “The Man Behind the Gun,"” !
Which closes the second act, was vigorous- |
The scenery is very fine
throughout; in fact, nothing seems lack-
ing to make ‘‘Chris and the Wonderful
Lamp” one of the greatest successes ever
presented to the public. Klaw & Erlang-
er and B. D, Stevens deserve the greatest
prals for the excellent way in which the
g‘lece Is placed before the public, and Ben
eal ig to be congratulated for his great
work in staging this fine extravaganza.
Tonight at 8:16 p. m. Seats now on sale,

ly applauded.

Prices, $1.50, $1.00, 76c.
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o J—— E Nt drntoe
rO ke g Admirer of Sousa. ‘

gnt. N 3 e is ever :
i w“AL THEATER.—It was a happy y regson why yohn

thﬁ\‘}ghlto gxat lead Mrt.‘ G{%!Lr?ggg:’l“wﬁg“!‘m;‘.’. ‘
take up «Chris and the 1 Theater Mon- t8' to say any-
ot u m‘umm:;g thing that would look like building him |

ung- ;

. Chris i8 & md{f&e?})‘:thé e 8 up. His musical work has been of a
th a consuming appe lnuturo that has brought him home to

weazened glories
ties of life mtheirathnn the weaZorlt >lat a the hearts of all Americans. I often
of study

j d by some wonder what the bands of the nation
quie omes into his did before the Sousa march :

Kk of 3 B es came into
hook or cro power of up being. This thought might be followed

ds, whic turning mud
han and | out In its relation to the general public,

etting ever
p tng oF e £ th i How many concert bills will v
se g f h i 1 you find, in
2 ir .uh ch brass instruments dominate,with-
‘ {out hearing his martial musie, and that
' B does means a cause for pleasure in many
amba regula- ln'f;xs. I am old-fashioned enough to take
Seminary. my hat off to the man who can make
2 pcrh‘sgﬁn‘ﬁ | 1thls gl'ad feellng with the multitude, He
jsta too 1 e ‘“‘. ,;way | is ‘no'\\. at the height of his success in
e ter to e, presto! way:|. ’th favor of the world and money-get-
fou s e tm“d ind tre ana all metg i ting, but for all that, he does not tie
s S&T‘Sﬁfx mnke‘; : ‘{1limtself up to the problems of music
L akes hat may ease an duthor !
: ‘et ] S8 conceit an
Islmt‘g‘e"o i glory “‘{l‘“}ffpg‘?;(‘)sa 5 .lnsp’he the regard of a select few bg
thet do of Bolor B oh j providing music for abstract study
(t)‘t“sacm.is s e ) -ra}lther than lively enjoyment,
this mng' e ; } During the past season he has turned
for a long LA or ¢ “}ho b generous‘y | 1113 }:\ttex_mon to the embroidery music
ome Sykes, & cnmte(.;nirnual quality called i :)' t"w*~”'pc “He iy Sent culisd ex.
{th that &P  travaganza., IHe has written all the { V' i athe ol R
Winsome star who will ba'88

; \ Genil
endowed the Genil. As the G€ 2. ‘e
appears as ant on an |} music for ‘Chris and
unction, ‘sedly peen lying dorm | d the Wonderful " | Sousa's musical extravaganza,

ars on , Lamp,” which is
has Suppo ing like 1,800 years oft | 2 St S a fanciful concelt of ¢ gerful Lamp,*
old shelf for something this 1:\1m‘p. ‘25 Cr(\)z‘xlt]_ (t\llll‘; :;ﬁ:'tﬁ;-nn(\mlt |mlerf‘11§08 nothing sexg- M“\‘.nii‘f,ﬁfg, gat the f\cademy of Mus'
hole s cavy laden. The Arabis 7 i
He puts [ from which thisstage ente.:'g:"ll:est:?

| its inspiration, is'a romantic ﬂlghtg o?

the imagination, which affects the hes bALT‘ WA
e heart MORE, ..Mb
Wi R g

{s made Ly Kiar 1 jand eye only, and with t} <

& a costun: ok ; he exhilara

5 (i‘:“d(\(\l)‘““ as lhneli:ll(h rog iSOusn ad(led, the senseth:)% i HERAL

"It is sald that this [ llghtr’uIT rr())x-“tshetuh make the occasion de- o o D'

fmpress v i the biggest m\mstmont ' “If there is threr. ‘)r-‘r TS S ¥

asical speetacle s o have yet made in LR big outpouring when ' 29 | ¥

that these beld upummr;.rw‘\_e. " [ Mr. Sousa’s latest work s unfolded here .8
trical enterpris in Baltimore, a week hence at the A(‘ad(-‘ SOUSA’S EXTRAV

the field of thea Sousa's br o i >
i in Mr. John Pl:m!:.in(. There 18 g jemy of Music, I would be willing to ad-
most fascinating -‘\'l‘ho Men Behind the mitnthat sunshine is a chilly quality i :

which the |! music, and that the work of him w derful Lamp” at the Academy.

A
march, entitlec sccond act,
" the seco . v has | le ; . .
Guns, closing 1 s to be the best he { can provide melody for the natu The latest musical work of the fa-

compoaser d by Glen. Mc- { heart of man is a hollow
gver WIILLOn, ?’P\:ly}j(;%nrk\cs and m“nck\v@f’ l W performan mous bandmaster, John Philip Sousa,
hrfq" Y oho a “beauty show, and which is said to be the longest and

o 3 .
ularly handsom most tuneful score he has yet written

men are sing / % a posi- ¢
The (‘nemg’l:x‘mont at l\'lev»r:{:‘n('}'l‘\‘:l‘ :l?lv‘nm"‘ umﬁA’ N' y' k CAZETT{ &FR . s i o di S g
; week. 1 | m folded for local enjoyment at the Acad-

e ited to one e is very
tively limited U S wce IS
gale for the Monda) emy of Music election week. The per-

heavy. m “ formance of “Chiis and the Wonderful
'- & Lamp” is saturated with stirring mel-
s ody, such as John Philip So i -
: iy nd the p Sousa is well
fle first produ - e 1 able to create. It is said to be nis first
Wonderful Lamgh,” took place a attempt to provide the sunny music
‘heatre in New Haven Mon- ‘f}"}:‘l’:‘llolfs t?n :nisinluatlng charm of this
; ; ceey £ 0 heatrical enterprise. Klaw &
B ovenine™ The music is by John ) ;
I";\)ili;w\ ::‘m":l and the book is by Glen rEr‘lf)ltael:'Z.er FHA S W RIeTERS Br Lo pis
MacDonough, Jerome S:vkp,s \\"111 zll: Jerome Sykes and Edna Wallace-Hop-
pear as the Genie, and Edna Wallac per head a company of 100. Glen Mac-
Hopper will play Chris wagstaff, a hoy g‘;:’ouhﬁh. a erﬁeg “of imaginailon and
| m. The extravaganza 1s an s as supplied the dlalogue and
sle to be Heard™n the New | ! ‘ahotur:-r;'l:::\“ yaraphrase of the old story. lyrle. The scenery is said to be gor-
aw and Erlanger Extraveganza : ‘»"p--i r'(lls‘ i‘n love with }anny Wiggins, glm“' i Y, .00 Ui dats vars
Cl?:::sm' Klaw & Erlanger wil bf'imz to 1.1 [ ; h\‘ wslr:ilil{g school girl, and to gain her :fzguzgsAfdgg:l?l ta?led lc;‘mp' S
nut Street Oper & g i DOg ! i <- o1 modern pattern,
November 13, tllolrp](nltl:-qtu:mzl' x commencement a7 Whose appetite for the spiciest gale.
rate extravaganza, “Ullris u:::; ‘;I)?sl'(.l:lllty-; ercises in the disguise of a m-nloss?n ties of t?day stops at nothing but dull-
ful Lamp." The B 1¢ Wonder- . (tenie impersonates another pro- ness. This genil carrles thg comedy
S music is by John Phi) The Gen ! burdens of t! 4
Ousa, and the libretto is by Glen M st fessor, the two are unmasked and then bodied ‘C; St LR L
:‘!llsh, who gave to May Irwin ’h(.,. 1‘“3“:“""" evervbody is transported to Aladdin's Sykeeé ?vt:g r:Ct:OUS rs”t';“ PY Jerome |
ccesses, “Kate Kip" T 0 | 4 in T . ‘here the 7 AL S 0 few comic
The stars of the co:xljpu and “Sister Mary." | mystic klng(‘!om in Etheria, w AR opera values of the passing time who
and pretty FEdna \I:- llly are Jerome Sykes | placid Etherianss are made fami can sing as well as act, and whose in- |
Sykes plays the part alrnce-HOPD(‘r' Mr. | with cigarettes and champagne. Alad- fectuous humor {8 a constitutional |
Lamp and Mrs, Wnll: ;l{xe Sve of ”""! din appears as a rival of Chris for the qugllty' which few possess. |
About Town, named Chcl-(;; :‘Ppm‘ A Boy hand of Fanny, and the struggle for hl:.d;\a Wallace-Hopper, as _Chrls, |
Journeys after Aladdin’s Won?]isrtrﬂ?' The the possession of the lamp becomes the :o?lltxhd n};nke an .ideally fine-looking ||
. “wonaers wrought thmughu ltLﬂ:n'D main purpose of the pair. ()f. . lnmp'a::a (t);z xl'g:))mhnealth and magic |
m:a{m‘;m:l‘:(;""l‘m‘s for marvelous tramsgfo‘r(: [ Chris finally wins, and the Genie sacr enduring charm orlthe EAi‘;%Tznfg:g;lt’g E
Shows s Dﬂnor:(r:lnlc ol‘l'e('(s. The first act | fices his supernatural attri story. Among the musical numbers |
second Street Stnctl{::“”!:“: from the Forty- | weds the principal of thogd which appeared to have caught the |
Etherla, Aladdin’s nm'gl;-::l“h‘nrk clty, to ] ;’g.ncy Sk ire (il A tull dempire |
ond and third acts take nlucoulw' i es. | sOF:;:.nce alre. t‘l}e SoTONnS, Et Lo JuRiN
palace and gardens, and in this s o™ | Elo;t E Arg e o1 ohe ShiRY
shown the huttermv'h-m\ N this scene i | Ee. I Am a High-toned Genit,” ‘T
Wonderful Lamp" is ‘su‘l(fl. t Cl.ms and the | fOltlle\geHOf SR e Seh
Wwith new and cleyer things f;"sltllnpl.‘v teem | gf thg M‘én‘rlpralcked Wh‘-fa]‘e',n ‘“The La
songs, choruses and dﬂlll‘(lg; T i m}_\- of | Do a 'I‘hic o A e
has a topical song, ‘“He '(v erome Sykes | Can t B '?Vithout Me,” *“Aladdin
Blessed Thing Wittt L+ Jouldn't Do g .Jw}fone te,” “Above the Slim Minare
Sousa march, “The Man B mnnd the latest and erehls i e N
Wit Be broiy o ehind the Gun. - - a characteristic Sousa march, “T
e by f)oo 10 company contains. ove f Man Behind the Gun.” This is sald
prétey bhiorus ple, with a very large a ; be the most effective and thrilling
4 all the “March King’'s” productions,

s (ER

nga risand the Won-

perform ar

beginning | ear, appears at the

“Chris
“Chrl ) |

Ly ) 3 _. & I‘
will be the Academy offerin® the BROCKTO * X
beginning November 6. The book {is 4 N,MA&_E
tm@gination and wit. All the music is com- » 2 & W @rEﬂPng

work of Glen MacDonough, a writer of
by Mr. Sousa and is of the frothy
kind, which feeds upo'x‘ melody. It is sald * i
to be his longest score, and the comic spirit o

of the story is fetchingly sustained through- .00 "
2ut by the tuneful music. A characteristic : 058 A% BT __:‘_5

ousa march makes a stirring curtain for ' ;
R the second act. It §s called *“The Man Be- )eam “m,t‘y‘\pmvm““ ™ e
ced 80 many brilllant and entertainin hind the Gun,” Those who have heard this Nt ™
plar pleces, will bring to the Chest- march pronounce It the best of the ‘‘March { * .
pern House beginning Novem. !| King's" productions. The title is happlly At New Haven Monday night John
r latest and most_elaborate ;| chosen, and if handled in the usual Sousa Philip Sousa scored another big tri-
;,pggguh .:nge et:ep r?dmgﬁr?,: ; }" Way should make a blood-stirring perform- umpll.""mf&xhuslc in “Chris and the
T ‘Wonde;
) g:g‘u';';‘l‘:nﬂ&nlvﬂ'%elgg lltllllels ance. “In Posterland,” “The Humpback the ecl{(t)ulalg!%p‘ S srpiaidad <lo
most | 2 Whale,” ‘“He Couldn’t Do a Blessed Thing 2 ’ march, “The Man
st sumptuous exampl wi St Behind the Gun,” at th d

Mtiat and most Dot thout Me,” “The College of Hoop-de- nd &30 e end of the sec-

_,I&Amh King, John Phili dco,” “I'm a Hightoned Genii,” are the \d_act, simply set the student ele-
tto is by Glen McDon. | names of several of the songs. A walts. ‘ he audience wild. They de- |
. the company are that “Where is Love,’” and “A Canzonette,” |' BN Co! ‘

omedian, Jerome Sykes, and| ‘““Above the Blim Minaret,”” and “The Lay
7 ‘_”.s';l;:l‘p :l’y. ﬁ;‘eﬂ.x’lg} of the Mechanical Doll,” ‘“Mamma, Papa,*’
L.amin : also create enthusiasm. The scenic feat-

e s || lires are said to be radiantly brilliant, and
nd the jom%?h.::g |.0¢ the richest ortentay eftects. /-I
y op :
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National—“Chris and the Wondertulf

| Lamp.”

e qenit S n e Jerome Sykes
Chris Wags.aff............ " Edna Wallace-Hopper
Seotty Jorne Joan l"dgc

{ Lovemoney, { !

i The Grand Vizier { Randolph Curry
U Y SRR e A ol

| Pettingill vevoess, | Herbert Carter
S‘el\\'ell teeeiiianiiiees IV oA ki Chorles H. Doew
l'uun,v_ Wiggins Ethel Irene Stewart

i M_uddm. ................. ol Vi s Emi i: Beaup.e
Miss Prisms ........ 000" veersesoon Mabella Bakor

| Katie Claney. . « doy o oo 24 Nraaan s | 3
BIMO .3 ' aless hh s N «ouf  Nellie Lynch

A mainly masculire audience of generous
Proportions and tendencies assembled yes-
ter-evening at the National for the pur-
buose of learning what John Philip Sousa,

| Glen MacDonough, Klaw & Erlanger, B. D,
| Stevens, Ben Teal, Jerome Sykes, and Edna
| Wallace-Hopper had done, were doing, o1
are likely to de with Aladdin, the friend
| of its youth. Te be sure, the first of the
expected chaggevﬁ‘had been wrought before
| the curtain rose, and the piece early was
ldubl)ed “C}l}‘l.%.Qnd the Wonderful Lamp,
but no persog. of reatonable intelligence
doubted for um instant that the tale was to
j concern—no maétter how remotely—the gen-
tlemgn who has been of such incstimable
Service to individuals so diversified as the
merry ~Munchausen . of the . ‘“Arabian
| Nights,”” the shapely Effie Germon, and the
venturesome David Hénderson. These folk
were not disappointed, for, if Aladdin was |
all but absent, his wonder worker had beer, |
| rubbed to such pburpose as to procure a dea) !
of enjoyable music, a reasonably mnusim;'
book, and a magnificent equipment—this
last probably ag the expense of much of the |
8old on the 8°of the aforesaid wonder
worker, @ “
Of course, th _ﬁerforman'cc was marked
by ths attribute’sne would most confidentiy
anticipate of “an in&ptration risen from a |
lamp—it is light. None concerned has put
forth the slightest effort to reaclr either the
dignity of a comic opera or even the legiti-
macy of a mugleal farce. This is particu-
larly true of Mr: MacDonough, whose ma-
chine-made lyries and lines often bear the
imprint of Puerillity. Mr. MacDonough's
work, briefly, proved to be the weak point
of thé entire affair. ) most captious
auditer could mot require®téx kmuch wit or
humor in an extravagag But the least
captious would be apt tofifisk-8or something
more than scenery g 8. From a |
theme brimful of oppét W& the writer
of “Chris and the Wondertul Lamp'’ has
been able to eke only a few labored jests,
a series of -ideas that might honestly be
claimed by such men as Harry Morris or
Ludwig Englander, and not a single situa-
tion that would bring a smile to the lips of
Joe Miller, of the joke book. In a pre-
duction as gorgeous and glittering, as rapid
and as rushing as this, the dearth is hardly
noticed during the evening. One marvels |
that Jerome Sykes is not funny, that Ma-
bella Baker is stupid, and that he is forced
to wait for Johnny Page's handsprings tc
augh—no more. But today the spectator
who takes a retrospective view of the re-
markable presentation will be inclined to
feel that Messrs. Klaw, Erlanger and Ste-
vens have wasted an ivory prow on a coal
barge, a dress suit on a scarecrow, an ice
bucket and napkins on a hottle of milk.
Though often commonplace, Sousa's—no
one ever says Mr. Sousa's—music is gen- |
erally charming. Little pretence is made
to the scholarliness that characterized at |
least two numbers in “El Capitan” and
bven larger portions of “The Bride-Elect,”
but the melodies are catchy, graceful, arnd
cften dainty. The orchestration, too, is |
harmonious and frequently odd. The much-
advertised march, “The Man Behind the
un,” has a swing and rhythm that are ir-
resistible, while only praise can be spoken
f “The Patter of the Shiggle," which fell
o the lot of Mrs. Hopper; ‘A High-Tons=d
enii,” whigh Mr. Sykes rendered in a
voice that pr@®ved him to be a very. low-
oned Genii; ““Ths Ccllicge of Hoop-de-q-0."
“In Posterland,” ‘Etheria,” “The Doll
Song,”’ andja trio and a quartette, both in
he second act.
The costgmes, scenery, chorus—the en-
tre’ prodagtion is-lavish in the extreme.
ainted settings have {olluwe(lf

er, no better-blended color

ve been noted, no better-trained

have been seen here in a Igg |

) presentation recalls to mind

he days in which David Henderson held
orth in Chicago or those in which Jarrett

and Palmer ruled in New York. Since a

story is of minor importance in' an ex-

vaganza, these, with the music and the !

ast, probably will take “‘Chris”" to success. |
The aforesaid cast is much more able |
it need have been. Jerome Sykes |

las been on the stage sufficiently long to |
hjave learned the essentials of comedy, yet |
g3yt long enough to have growh sworld- |
sary. Last night he had little to do but

i 1 that well. Edna Wallace-Hopper con- |
wes to make up in vivacity what she
ks in voice. Johnny Page—he has be-
..ne “John” on the programmes—scored
he hit of the eveming with a few of the
he first displayed when with Ward

" Vokes, while Nellie Lynch proved

le assistant. 'Ethel Irene Stewart
in two or three songs; Emilie
s a very._ordinary Aladdin; Ma-
r does her best with anything

e part, and the remainder .
F.adequate. T
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Chris a Big Success.

Klaw and Erlanger and B. D, Stevens’ big
production of Chris and the Wonderful Lamp
has evidently caught on at a great rate in New
Haven, the city of many Klaw and Erlanger
triumphal first nights.  Business throughout
the week there has been fine. All of the pa-
pers speak of the absolute cleanliness which
pervades the entertainment, and théy praise
Jerome Sykes and Edna Wallace-Hopper with-
out stint. The New Haven Jowrnal says: “It
is a pleasure to record that the triumph of
Chris and the Wonderful Lamp is that of a
wholesome and refreshing story, - with the ro-
mance of fairyland and the humor of the pres-
ent day happily blended without coarseness or
vulgarity.”

Lt is compared in many respects to Jack and
the Beanstalk and does mot seem to suffer by

the comparison. Chris opened i Washington
last night for a week’s engagement; ‘It tells
the story of Chris Wagstaff, a boy about town,
who has fallen in love with Fanny Wiggius
Her parents plan to end his qourtshi{) by send-
ing Fanny to ‘Miss Irism’s Finishing
Academy, a New England boarding school for
the daughters of the aristocracy. Chris fol-
lows her, and during an interval, in his at-
tempts to see Fanny, attends an auction in the
| village, where he bids on an antique Imni». It is
| developed that the lamp is the one made fam-
ous by Aladdin and that whoever holds it may
ask what he pleases of the Genie, the lamp’s
obedient slave. The Genie left Aladdin sleep-
ing in Etheria two thousand years ago and,
following the fortunes of the lamp, hasserved
a great variety of masters. Chris at once en-
lists the Genie’s services in his efforts to see
Fanny, and the two gain entrance tc Miss
Prism’s academy’in the guise of two profes-
sors who are expected at the commencement
exercises, The two bogus professors are fin-
ally unmasked, and in answer to Miss Prism’s
threats of arrest the Genie transports every-
body present to Aladdin’s mystic kingdom in
Etheria.

The arrival of Chris and his party breaks
the spell that has held Aladdin and his court
in unbroken slumber for two thousand years.
Aladdin meets Fanny and promptly falls in
love with her, while the Genie demoralizes the
court by the introduction of extremely mod-
ern customs and amusements. The placid
Etherians are made familiar with cigarettes
and champagne suppers. Several schemes of
Aladdin’s to recapture the lamp and with it
his power over the Genie are blocked by Chris.
At last the lamp is stolen by Aladdin while
Chris sleeps, and the mortal visitors are made
prisoners by the Etherian army. They are
condemned to death, but a merciful provision
of the Etherian law postpones their execution.
By this provision a condemned prisoner may
be pardoned, if he succeeds in doing an im-
possible task selected by Aladdin. Tasks of
this nature are assigned by Aladdin to the
prisoners, who struggle vainly to accomplish
them. As they are about to be handed over to
the sack and bow string, the recapture of the
lamp by Fanny saves them. With the limit-
less power of the Genie again at their com-
mumjl, Chris and his allies bid farewell to Alad-
din and Etheria and set sail for Connecticut.

Chris wins Fanny, the Genie sacrifices his
supernatural attributes and is accepted by
Miss Prisms, and a brilliant finale brings the
story to a close,

WASHINGTON.

(Special to THE DrRAMATIC NEWS,)

WasniNgroy, D, C., Oct, 30.—Two novelties,
recenty successsully tried on the one-night |
stand canine, claimed attention to night, The |
most important offering is Klaw and Er-
langer and Ben, D. Stevens’ preduction of
Chris and the Wonderful Lamp, presented at
the National Theatre, before as many people
| as could crowd their way into the big play
house. Starting with Jerome Sykes, the pro-
duction is a huge one all the way through.
Mrs, Hopper is small in size, but before the
passage of the evening she was a giantess in
the affections of the audience. Neither she
nor Sykes has ever been so well fitted. Sousa’s
music is not classical, but it is popular and
whistleable. Mr. McDonough’s lyrics are in
keeping with their music, The shapely girls
are well drilled. Nothing more gorgeous in
the way of scenery has been seen here in years,
A red colored week, is already assured by the
ahean sale, Odette"ryfer in Phroso, 6,
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CHRIS AND THE WONDERFUT, LAMP
It yle. 0 T
0
l\l\,m:]lll is at the Hyperion t!ac-:}tre. Nmy
Haven, every night this week with a mat-
ina tomorrow, is th:mf., of a wholesome
and refreshing story with the romance of
fairyland and the 'lmm_or of the n:'o.cx(.\n‘l
day happily blended without the (.r.on:;(i
ness or vulgarity, of pure and delightfn
melody wedded to oraceful verse, .nf su;_
perb scenery and gorgeous costuming n1
a ‘great “beauty show’ ?F young nr?f
charmirg girls, of fresh voices c.nu.l p_rrm](':-
ful dancing, of a complete artistie 1.~0:1'~|1~
zation of the ideas of h.nfh componser and
librottist, fnd of the skillful work of }\\o
performers who had aiready earned theiy
i stellar honors, ;
tlt.;ghtx? ]‘l())ilip Sousn seems to }.mve \‘fj:’-
covered an apparently 1110xa11‘1.1.~tt!13h:’ 11_1}.1’e
of melody, for his score of (hn_s x'.s A
suecession of dainty numbers nnhrol_\’ 1';1
keening with the character (‘\f fh(\ .«t..\l.r:;:
Some are rich in nrio!ﬂnl coloring, w .Ii e
others have the straightforward 1.1|.=|.~t.-
ent lilt and swing that usually character-
i’ Sousa musie,
Mo;\'lllll(;)nq the musical numbers that \r'nrl
particular ponular favor ]:14,'111;:]11: were
the entrance song of Edna, Wallace ]‘Top-
per, the genie and whale songs, the tap-
ical ditty and march sung by J]"I(.)l'n(
Svkes, a beautiful waltze song admira-
bly sung by Miss Stewart and t\v(t‘ con-
certed movements, “Awake, Sleeper” and
“The Yankce Boyv.” 3 All in all, ‘”h‘
gecora of “Chris” is quite the best that
Mr. Sousa has produced.

‘s and the Wonderful Lamp?” |

wvloa
The two new stars, Jerome Svkes jind

lished their popularity.  Sykes, big of
frame and voice, jovial and unectuons,
agile and energetie, iz a natural funma-
ker. and in “The Genie” he has a con-
genial role in which his original stvle (‘f
humor has ample scope.  He sang well
and acted with a good will that was con-
tagious. Edna Wallace Hopper was 1.,1 e
daintiest “boy about town” ”l.‘lf evey wen
a Yankee maiden’s heart.: She has nev-
er appeared to greater advantage thv:m
in the Sousa-MacDonough extravaganza.

“ “Chris His Wondertul
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vor,
been stamped by publie approval

cesses of the day.
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Johnny Paige, with a chorus of 100
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Who produced “The Jolly Musketeer” at
| Poli’s last Season is manuging the at-

traction, in tompany with Klaw & Er.
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| “Chris and Lamp” {g
already Installed as & avorite with our
theatre-goers, Judging from the large
audlence present at the Hyperion last
night. This eclever extravaganza {im-
proves at every performanc
night nothing but praise

| all sides for the splendi
and Klaw and Erlanger and B. D.

| Stevens are to be congratulated on the |
success of this work which they have
placed upon the stage regardless of

| expense,

,‘ It should be recorded that *“Chris and
the Wondertul Lamp” with all its rol-
licking, dashing fun, its beauty

" of handsome girls; ity dancing by gome |

| of the cleverest experts on this sfde of
the Atlantic, {s absolutely clean and
wholesome.

The chorus were notable for theipr
good looks and also for the splendid
way In which their voices have heen
hearad.

The new march whic
second act, ““The Man B
was splendid, dash and
peatedly redemanded. But three more
performances wi]] be given, tonight,
tomorrow night and the matinea
tomorrow, anq from the present
outlook “Chris anq the Wonderfji]
Lamp” will be greeted hy packed
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John Philip sa's Refi¢n,
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{| “Chris and thé Wonderfu Lamp."} He Is
|| Breatly please th its s lh-osq and re-
|| gards the seore est he has eYer done,
Mr. Sousa is ¢+ | Aelighted With the
inarch which ne 8 called 'T Tan Be-
hind the Gunp.” is being whistled, he
|| Sa¥8, by «ll the whistlers at Yale. The
scoy, UQ longest Mr. Sousa has ever
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1 ris
and the Wondertul L ' with all its
rollicking, dashing fan, its beauty
show of handsome girls, its dancing
by some of the cleverest experts on
this side of the Atlantie, is absolutely
clean and wholesome. Tt is drawing
good houses at the Hyperion, New Ha-
ven this week.

The chorus were notable for their
good looks and also for the splemlig
way in which their voices have beq
heard. I

Jerome Sykes was quite at horll
with his audience lasi night and was
|accorded a hearty welcome and rap.
jturous applause “which he well de-
served for his good work as “The
Genie,” Edna Wallace Hopper, as
“Chris Wagstaff.,” g boy about town
was delightful, This gifted lady stands
at the head of women who assume
boys’' vnarts, and she knows how tr
play them as they should be played

The Eleectrie Ballet in the last ac
excels anything of the Kkind ever pre
sented here. Five lovely girls heade
jby Miss Herndon appeared flashing
| with numerous beautiful electric de

vices and executed g pretty dance t
(an Oriental melody,

The new march which concludes th
second act, “Te Man Behind th
iun,”  was splendiq, C
dash and vim wi
repeatedly  demanded, There wi
€ & matinee to-morrow afternoon.
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4] AT THE THEATRxS.

It was a happy thought that led Mr,
Glen McDonough to take up *Chris And
The Wonderful Laiﬁbw
of stimulating adventure. Chris is
C ed youngster with a consuming
appetite T the gayeties of lite rather
than the weakened glories of study. He
Is started into being at a quiet village in
Connecticut, and by some hook or crook
of fate a lamp comes into his hands,
which has the secret power of upsetting
every natural law, turning mud into gold,
people into fish, and mixing the customs
and dress of centuries with the ease ot
| the morning light. As Chris has an affair
! | of the heart with a school girl he is not
. permitted to s e nor correspond with,

of course, with the aid of this lamp, he
does not *'do a thing’’ to the set rules
and tribulations of Madame Prisms’

| Female Seminarv. When the pace gets
too hot, or perhaps it would be better to
say too slow, in this rural home for mind
training, presto! and away goes Chris,
his Genii and all the rose buds of
Madame Prisms’ Seminary to the Island

' of Etherie, where Aladdin makes the
| tale of Solomon’s glory a faded nosegay
 of fancy, Imagine this youth, with the
education and taste for the racy pleas:
. ures of our generation, set down abruptly
in this Golden Eden of antiquity. and
with a lamp which enables him to laugh
at’every obstacle. It doesn’t take long
for him to make Aladdin feel that
“there are others,”’ even in his vine-
yard of precious beauties. In this
fact dwells the opportunity for the
humorous mix up of things, which an
up to dace boy of the 2oth century might
be expectel to cause in a drowsy Eden
that had not been awake in 2,000 years,

Dainty Edna Wallace will impersonate

this Chris, and one would have to search

a long time, and then probably give up

in desparr, to find a livelier and prettier

morsel of womanhood for bodying
Jhappily such a character. Jerome
Svkes, a comedian who is generously
endowed with that spiritual quality
‘unction, appears as the Genii, As the
Genii has supposedly been lymg dor
mant on an old shelt for agreat many
years on account of the loss ot this lamp,
he naturally feels tnat there is a whole
lot ‘‘coming to him,” as the saying
goes, and he puts Chris up to tricks by
way of the lamp that keeps Aladdin’s
household in a jolly state of turmoil.
As the production is made by Klaw &
Erlanger,the costume and scenic display
'may be relied upon to be impressively
brilliant. It is said that this musical
|spectacle is the biggest investment that
these bold operators have yet made in
the ficld of theatrical enterprise, and if
this claim is true, the occasion of the
forthcoming engagement at the National
Theatre should provesignallygquccessful,

L 4
;:' USA'S WORK IN A NEW PLAY—
A special from New Haven,
Conn., of Cct. 23 says: |

“(,'Mji and the Wonderful Lamp,” an ex-
travaga 6 acts, was produced at
the Hyperion Theater here to-night. The
music is by John Philip Sousa and the
book by Glen MacDonough. The produc-
tion is made by Klaw & Erlanger and B.
D. Stevens. The story presents a Chris
f the modern pattern, who uses his won-|
erful lamp in providing a bill of enter-
tainment, which beginsg in a library of a |

llege professor in Connecticut, and ends
pn an island in the Pacific, where Aladdin
s supposed to have been in peaceful slum-
ber for two thousand years or more.

Edna Wallace Hcpper impersonated
Dhris and Jerome Sykes the gemil, Both
made hits. The production I8 a ‘gorgeous
ypectacle, und it 1s only fair to hat the

Its are surprisingly imp The

l
l
|

i music for the work, which is produced

and John Philip Sousa was
\nduced in New Haven last Monday
vening. The librettist has made effect-
ive use of the fairy tale and the com-
poser has written some light and catchy |

in a sumptuous manner. Both Edna
Wallace Hopper as Chris and Jerome
Sykes as the Genie are reported to have
mud(; hits by their performances,
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fThe initial presentation of “Chris and Hi
Wonderful Lamp” took place at New Ha
. | ven, Coy t-week and the |-.\:lr:\\un',;:xv'}/::
| bids Lt to become extremely popular, The
principal roles are Chris and the '.<|.1\'~-. 0
the lamp, and they are played by Eva Wal
lace Hopper and Jerome SvKkes.  e———
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3 4 anger's m
t (;l):t'rf;]vag.l 4, which comes luég the
l‘(‘\'(‘(tﬁrf‘ft iln the latter part of next
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) g S supposed to dwell, T
scene, it is said, will show | Shiav
. i a novel ac
m_«_,.nt_l_n the modeling of staze\ ill‘t?;(cgev
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That very latest opefa by Philip Sousa! j
“Chris and the Wondggful L " T
Perome Sykes and Edna e Hopper in |

the leading roles, seems to have achieved | ;
a pronounced success in its initial per-']
formance in New Haven, Conn., Monday
night. It is said to be one of the very best
things Sousa has written and manifests
decidedly the musical and martial spirit of
the great March King. Tte productlon!
was gorgeously staged and handsomely ap- | n
pointed in every way. b
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an extrava 3
and Joh

its init Will be given

derstand that the work
tization by Mr. Macdonough of a
*|storyy of similar title that appeared in
- |Sain€-Nicholas, and which impressed
: & Erlanger as forming a suitavle
Nbasi ! for an extravaganza along the!
Imes jof “The Strange Adventures of
Jack ‘and the Beanstalk,” one of the !
most successful productions of the)
kind ever offered to our theatre-goers, |
The story concerns a voyage in gearch
of the remarkable Iamtp #Aladdln of
which we read in the fairy-lore of the
days of our childhood. A “mischievous
anc venturesome lad makes the jour-
ney from the metropolis to Aladdin's
marlc cave, where he finds the l.m
which becomes his property only aftor
he hag encountered wholly-unexpecte.l
experiences by virtue of his meeting
with Aladdin and The Slave of the
Lamp. The extravaganza is divided in-
to three acts. Act I is devoted 1o n
pictorial illustration of the lad’'s :oyur-
ney from 42-street station, New i’ork
city, to the magic cave; Acts IT ang
I1LL are laid in-and-about ths cave,
The eoxtravaganza—which has been
staged by Ben Teal—is reported as o
suvccess from New Haven, where, on
. |Monday evening, it was glven its Tew-
miere. Jerome Sykes and mdna Wal.
lace Hoﬁwr are at the head of a com-
pary said to contain a number of very
sopuur comedians and singers., Mac-
onough's lyrics are described as h
ver; best, to date; and Sousa. is pm.lse‘(ﬁ
e raare o naale. oaties Tk
arch-finale, ‘The
4 e Guw 'l%e sl
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=-‘Chris and the Wonderful Lamp.” |
en Macdonough |

management|

“Chris ' and a New
John Philip

ganza,

Lamp,"”

e Sousa March,
i hl'i; (Hls.:llds Iltlllllt‘.it':ll'(‘.\'tl‘:l\':l-
G prml.ﬁ-M =1 '\\mulm’t’ul
n New Haven
- this week. The story  of  Chers was
e ' written hy Glen MacDonough. C'hris,
the Genie and the lamp are made good
- | use of in the building of this entertain. |
" ment. The production is most elab-
orate, The scenery and property ef-
fects and costumes are strikingly .Iw:ln-
b tiful, Edna Wallace Hopper as Chris
| and Jerome Sykes as the Genie scored
hits. The musie is of a sunny nature
and found keen favor. A characteristic
Sousa mareh, called “The Man Behind
Cthe Gun,” makes a rousing curtain for
| the second act. The tuneful settings
of several of the songs are apt to gain
for them a wide popularity. :
pany numbers nearly a  hundred,
anmong whom are many pretty girls
and pleasing voices, and the p(:rl'«.u'ln-
cance as a whole seemed to have made
{ an emphatie success.

The com-

('ixn'}sl.«l.
Jerome Sykes and Zdna Wallace Hope= |
per made their first appearance as joint
Mars at New Haven, Conn., last
in the .new Klaw & FKrlanger
ganza, “Ch
The book is Vy-alen, Mackpneugi - white
the music is by Sousa. The first act res
veals a panoramic journey from the Fors
ty-sccond street station, New York cityy |
to an IBden of the Pacific Ocean, where |
Aladdin is supposed to dwell. Chris (tho,
boy part to be | ‘ed by I3dna) finds the !
. o auction, and by ifs
his swetheart in
land  boarding
s a bogus pro-
it transports
whole . Academy ¢ Withoria, :lll.(d
in's spell is broken. ut the flirta-
\laddin promptly fally in love with
sweetheart, while the Genie de=
gmoral . the court by the introductton
of extreme
amuscemeit

extravas

magic lamp ;
means gaing ugeess 1o
Miss Prisms’ New kEng
school, when his disguise
fossor is  discovered

1
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National—¢ and the Wo
Lamp,.”
Yale! Yale! Yale!
Hail, girls, hail!
Peacherinas!
Wow!

With an elevation of voice for every ex- i

clamation point in the above verse, the
Yale boys delivered this doggerel during
the first act of “Chris and the Wonderful
Lamp” last Monday at New Haven. The

“poem’ was evidently intended for tho |
chorus girls of the production, who are |
said to be of such beauty as to readily fire |

the hearts of college freshmen. This en-
gomble, by the way, seems to be only one

of 1ke many excellences of the Klaw & |

Erlanger presentation. The cast engaged
ircludes, besides Jerome Sykes and Rdha

Edna Wallace Hopper, in “Chris and
the Wonderful Lamp.”

‘Wallace Hopper, such people as Johnny
Page, Randolph Curry, Herbert Carter,
Charles H. Drew, Ethel Stewart, Mabella
Baker, and Nellie Lynch, who is mentioned
as being one of the best of dancers. This
company appears in a series of settings

that are supposed to be marvelous in their |

lavishness. Costumes and electrical eof-
fects have been carefully arranged, as have
algo the various ballets and specialties that
mark the action of the extravaganza.
“Chris and the Wonderful Lamp” was
taken from a serial in “St. Nicholas” by

Glen MacDonough, author of ‘“Miss Dyna- |
mite,” “The Marquis of Michigan,” “Kate |

Kip, Buyer,” ‘“and ‘Sister Mary.” Its
music—and now, ye Washingtonians, lis-
ten—was composed by John Philip Sousa,
and the numbers are headed by a new
i{ Sousa march, which bears the striking
| title of “The Man Behind the Gun.” Oth-
er selections have such promising names
as “The College of Hoop-de-doo,‘. In
Posterland,’’ ‘‘Sweetest of All of the Words
of Love,” ‘“The Lamp,” “The Humpbacked
Whale,” “The Patient ‘Egg,’ and “‘He
Couldn’t Do a Blessed Thing Without Me.
Altogether the production should prove to
be something of far more than ordinary
interest. It will be seen this week at th
National. - 4

— Calsmmmlcde Wallaao.
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and hearty. ™ This eveniug, cu. .
‘play, “The Ki&%nappers,” will be given.
L ] * L]

- o MLUSIC, |
All the music of “Chris and the Won-
derful Lamp,” now running at the Hy-
perion, is jingly and original, and writ-
, by John Philip Sousa. Sousa’s new
rch, “The Man Behind the Gun,” is
& remarkably lively production and
was received with enthusiasm, last
night. Jerome Sykes, as the Genie, has
a part that fits him to perfection, and
Edna Wallace Hovoper as Chris is ad-
|| mirable. The chorus is composed of
right young girls with good voices
which have received careful training.
Their work, last night, was excellent.
Altogether, “Chris and the Wonderful
Lamp” is a splendid production. The
company remains all this week. Mat-
inee, Saturday. Seats now on sale, -

007 81 m.

-
AMUSEMENTS. \

NEW NATIONAL THEATERAIt was

with martial tread that the audience made

| its exit from the New Natlonal Theater last
nlght after the performance of “Gnta\c&:d |
the Wonderful Lamp.” Mr. Sousa 5 |

| manuf. “another march,” It has the |
Insidigis quality characterigtic of his |

other performances. When first heard It

i| seems one of the most simple and harmless

bits of music imaginable, but in a very
short time it takes hold o(’ the memory and
haunts the hearer with a pertinacity equal-
ed only by that preyious classic, *“‘Punch,

| Brothers, Punch With Care.”

How the march got into the opera was at
first a mystery. Matters appeared to be
progressing amiably and burlesquefully
enough, when, all of a sudden, g spirit of
belligerency overspread the scene, Some-
thing was said about the wrath of the
handsome chaperon, impersonated by Ma-
bella Baker, but the wild rush -to arms,
with an “up and at them boys,” could not
be accounted for on this pretext. There
was only one way to explain its tuneful in-
;1'11.-In|1. Somebody must have rubbed Lhe
amp. L

The piece does not clalm serious consid-
eration, Any attempt to bestow it would
be an afiront to the obvious purposes of

its compilers. 1t is jolly, irresponsible, ef- ||

fervescent and inderatigable, There is not
an instant of monotony in the production.
A stageful of young women, iridescently
costumed, keeps an agrceable picture al-
ways before the eye, and the facility with
which immense quantities of splendid
scenery are handled would justify a cur-
tain call for the stage hands after every
act. There is a gleeful air of opulence about
the entire enterprise, which soothes and
satisfies. The wit of the lines may not be
precisely Gilbertian nor the music Sulliva-
nian, but true genius is, after all, only an
accident of birth. And there is no ques-

| tloning the fact that the creation has

everything that money can buy. Every-
thing is vim and action, and in the first act,

- when matters threaten to flag a bit, even

the scenery takes its cue as natural as life
and moves with panoramic effect across the

back of the stage in time to a frolicsome |!

chorus by a mighty concourse of sou-
brettes.,

Jerome Sykes takes up the responsibilities ||

of principal comedlan, and sustains them
with unvaried success. His role is that of
the genil. The people of the company call
him a jee-nigh. His ma’e-up is a stroke of
rare cleverness In_ its simplicity, and his
performance has unctlon and genuine hu-
morous quality throughout. A rhymed col-
lectlon of inane puns, such as is affected
by variety singers, shows practical value as
a laugh-producer when he sings it, but his
best number {s a thoroughly original topi-
cal song in the last act, in which the jee-
nigh naively assumes credit for all the
great achievements of history. The au-
dience would have kept him singing it until
the last car started for the suburbs if his
stock of verses held out. Edna Wallace
Hopper looks as If she had just been sum-
moned from the pages of a pretty picture
book to play the title role. She does not
slng a great deal. She does not have to.
Bhe is an animated aria. Every toss of her
head is a roulade and every twinkle of her
foots is a cadenza. She dresses as a boy,
and completely overturns the assertions by
art reformers that masculine garb I8 neces-
sarily unpicturesque. John Page furnishes
the athletic comedy. The frequency and
force with which this young man can fall
down {s alarming. Of course, there are no
fears that it i{s going to hurt Mr. Page, but
Mr. Rapley’s stage Is In frequent and se-
rious peril.

“Chris and the Wonderful Lamp,” like
most extravaganzas, is largely a matter of
hypnotism. The auditor must consent to
place himself in the hands of the enter-
tainers and take for granted anything that
their lively imaginations may suggest. With
people who ara not good ‘‘subjects” it may
fail to entertain, but it is a good thing of
its .kind, fer all that. It ought not to be
necessary to mention the fact that it con-
tains nothing to which the ordinary sense
of propricty could take exception. But the
liberties which have been taken with the
legitimate stage make It a matter of justice
to the management and to the author, Mr.
Glen McDonough, to call attention to the
fact that, while the customary adjuncts
of full-display costumes are not neglected,
the performance is one which, with all its
fun and abandon, does not for a moment
encroach upon forbidden themes. It is not
a work of brilllant originality or of digni-

fied aspirations. Wa good shmy./,‘

AR R B

Chris and the Wonderful Lamp proves to
be a bigger success.than Jack and the Bean-
stalk, and it is, known- the latter play has !

cleared over $100,000 profit.
. % @

- = ssppuug suut in the play,

"Chrh_agQ_Ql.LWondeﬂul Lamp’’ comes
to the National imiﬁmtﬁ'ﬁjl\donduy,
Oct. 80. It opened in“New lﬁigland the
week of the 28, The managers were most
fortunate in securing Edna Wallace Hop-
per for one of the principals. Miss Hopper
is fairly worshipped by all the college and
university boys in Washington and she is
treated most enthusiastically by her Wash-

“:Juhn Thilip Sousa.

new  Sousa _gpaw ' extravaganza, | '
‘Chris :m&‘mﬂ Lamp,” was |
brought out at New Haven last week, with

Jerome Sykes, Kdna Wallace Ho i
vkes J pper and
Kthel Irene Stewart as the stars.

INDIANAPOLIS, in e
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ington audiences.
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Soumn's latest opera, “Chris and the won-
derful lamp,” with Jerome Sykes and Edna
Wallace Hopper in the leading roles, seems
to have achieved a pronounced success in
its initral performance in New Haven,
Conn., this week. It is said to be one of
the very best things Sousa has written and
manifests decidedlythe mysical and martial
spirit of the March king. The production
was gorgeously etaged and handsomely
appointed in every way.
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“Chris and #'the erful Thmp,” by }
Blen Macdonoughe®nd John Phillp Sousa, [
with Edna Welace Hopper and Jerom
Bykes in 'tk ding roles, c;vm_ be presen
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of 8 - opera a dispatch
fronf‘ﬁew Haven, bqnn., to the Wash-
ington Post, says: ““Chris and the
Wonderful Lamp” an extravaganza in
three acts, wag produced at the Hy-
perion theater here tonight. The mus-
lc 1s by John Philip Sousa and the
book by Glen MacDonough. The story
Is founded upon the fabled lamp of
Aladdin Glory, Chris is a modern youth ’
who turns the lamp’s mystic power
to good account, providing high)y' sea- |
soned enjoyment for himse'f and the |
genii who is the slave of the lamp.
The first act is a series of beaautitul
stage settings, beginning with the Ii-
brary of a college professor.
The second act is the palace of Alad-
din, a gorgeous scheme of color study
and when filled with a gayly dressed
chorus it becomes a dazzling pictura,
The last act is the garden of this pal-
ace and correspondingly regai in beau-
tiful tones. Sousa’s music is all of
the embroidery kind, studiously suited
to the comedy Spirit of the story. Much
of it can be caught up quickly and is

IV

ant.ta ha af familiar sound in the high-

pr

It

ways and byways of life in a short
time. ¢

A characteristic Sousa march en-ite- ||
ed “The Man Behind the Gun” makes |i

a rousing curtain for the ending of |
the second act. f

Edna Wallace Hopper as Chris and ]
Jerome Sykes as the Genii are well |,
cast and scored big hits. ‘
bpany has w«w contingent of AL

the chorus was unusually satisfactory,

The com-
remarkably
etty girls, and the voice quality of

goes to \\'ushiuglpn next week,

u AT THE THEATRES.

r w‘“ldl‘l‘flll

National—*Chris n

mp.”’ e
B g i = |
BOOLLY  JORON, L%, Foeasacsioosvisosorine Joln Page |
%’lr;:('gm """"""" Randolph Curry !
al-BFieriis ... ' Herbert Carter |
Beigall it 510 | e 1, Drow

"y r Wiggi veerss.Ethel Irene Stewart |
Migs Prisms . it
Xatie Clancy Nellie Lynch |f

o
For the second time in a month, Wash-
ingtonians :who visited the National Thea‘- ‘
tre last night were treated to an evidence |
of the plentitude of money and th’e scarci-
ty of mind. “Chris and the \\on(.lerful
iLamp,” which was then presented, is al-
most ancther ‘“‘Papa’s Wife.”” It is beau-
tifully produced and well acted—ev‘en bet-
ter produced and acted than was Florence
Ziegfeld’s offering—but it has no more than
a reasonable amount of wit or humor in its
composition—and, just now, it appears that
a ‘‘reasonable’ amount, in a musical con‘z-
edy, is none at all. Glen MacDonough’s
book may be adequate, in view of the rap-
{id- succession of songs and scenes behind
which it is hiddem, but it is no more.
Sousa’s music, on the other hand, is un-
expectedly light and enjoyable. Excep
for Johnny Page, who can fall down grace
fully whenever he pleases, no one in t
cast has much to do, but all do that litt
well. Settings, ballets, and costumes a

really gorgeous. Two matinees.

&%QE 4 &y 5D

B Nispatch to the Morning Herald.)

Washingtd Oct. 30.—Sousa's ne ‘
march, “The M™ Behjnd the Gun,” wa
heard for the first time in Washingtoy
| tonight, when the noted bandmaster'|
new extravaganza, '/ Wonl

|
{
i

| in love. Miss Stewart sang with perfec-

OCT STI1my ‘_

.
G

| AT THE THEATERS.

*‘Chris and the Wonderful Lamp?’ at the
New National Theater.

“Chris and the Won
new Sousa oper
experiment
lction at the New National Thea-
ter last nmight, before an audience of
generous proportions, is principally re-
markable for the really extraordinary gor-
Beousness cof its stage settings and cos-
tumes. Nothing quite up to its standard in
this respect has been seen in Washington
in many months. Another feature deserv-
ing of high praise is the fact that Klaw
& Erlanger, in producing this extravagan-
za, have gathered together the prettiest
set of chorus girls that have visited Wash-
ington n more than a long time, They
are all young, too, which counts for al-
most as much as their voices,

The book of the opera is by Glen Maec-
Donough, who has fantastically brought
the old and the new up to date with the
story of Aladdin and his wonderful lamp.

But it is in the music of this new Sousa
opera that Washington is mainly inter-
ested. A Sousa production always at-
tracts more than usual attention in this
city, where Sousa lived and worked ‘=0
many years before he branched out and
became famous. A Sousa march is ap-
preciated in Washington even more than
elsewhere. The music of “Chris and the
Vonderful Lamp” may be described as
Sousa through and through again. It is
eminenily characteristic of the man, Yet
it is remarkably simple, and this fact will
be responsible for its catchiness. As in
the operas Sousa has already gliven us,
there is in this a new Sousa march: “The
Man Behind the Gun,” which as it was
rendered last night, constitutes a most
thrilling finale to a most elaborate sec-
ond act. ‘““The Man Behind the Gun” is
a swinging, rhythmical composition, quite
as catchy as “The Stars and Stripes For-
ever” and “Hands Across the Sea.” et
it is hardly apt to become so popular‘ﬁ
either, much as a Sousa march 8rows
upon one. It is almost too simple, 4
The same can be truthfully sald of most |
of the music. There are several songs
deserving of especial commendation, TS\
audience liked them last night, and they
were repeatedly encored. For instance,
Miss Stewart's waltz songz in the second
act was very well received. But rothing
took better last night than the choruses,
which were most effectively rvmlgred.
Three or four topical songs caugnt
house, among them ‘“The Patient Eg&
“The Humpbacked Whale,” andeg *
Couldn’t Do a Blessed Thing W,
Me.”

The story of the extravaganza tells
the purchase by Chris Wagstaff, a g
young man, of an antique lamp, whie
had formerly belonged to a college pro-
fessor., The young man rubs .the lamp
and, presto—a genii appears; a strange
and wonderful genii in the person or
Jerome Sykes, who announces himself as
ready to move the earth if necessary to
please his master, This genii is an up-
to-date genii, who likes sporty clothes

| )

' one made the hit scored by !
Jol};l‘rlltnyml’age, the diminutive acrobatic

comedian, who has been with Ward and l

|

|

]

|

|

|

for a couple of seasons. As a gro-
Xz:lc:zz acrobat he has few equals, He
threw himself around the stage last night

in a distinztively rubber manner. A duet
with Nellie Lynch,

“Tora Tep Was the

|

|

p ' proved to be one of the !
gmllorye:(t)rhllvt[g' ofp the evening. The song i
d hgfibod the feats of an acrobat, and Mr, ‘
1'(';1:0, and Miss Lynch then illustrated ’
; :

th;;ﬂ" things considered, “Chris and the

!sure winner every time.

and cocktails and Broadway. At the re-

quest of Chris, the genii transports a |

wnole boarding school of Yourg ladies to I%

the island of Ktheria in the Pacific, where |

Aladdin has bheen sleeping two thousand

years since some one stole the very lamp

which Chris now has, Arriving there, the
lamp is lost. Aladdin recovers it, and sen- !
tences the whole party to various pun-
ishments, from which they are rescued
tinally by the genii.

The odd conception serves to introduce
some really comical situations, although
Mr.MacDonough's book is nothing remark-
able. Indeed, if some one nad given the
splendid stage settings, the costumes, the
plot, and the music to Hugh Morton, for
instance, the result would have been a
really laughable burlesque. Mr. Mac-
Donough evidently was governed by the
idea that he was writing an opera
comique; instead his book has been treat-
ed, very properly, as a comic opera, in
which little except the broadest burlesque
can be expected. No one, for instance,
ought to expect a serious Aladdin. Yet
that is what Mr. MacDonough has pro-
duced. Otherwise, his book is all right.

| He has written several good topical songs,
»8 already stated.

Jerome Sykes, as the genif, is quite at
home. He enters into the spirit of the i
burlesque with zest and interest, and evi- [
dently realizes that he has a “fat” part.
He realizes it in great shape. There are
few comedians on the stage to-day who
can surpass Jerome Sykes. Edna Wallace
Hopper has the 10le of Chris. Miss }}op-
per is a petite little miss—having regained
her liberty—and she is fairly surprising
in a pair of white tights in the last act.
Miss Wallace-Hopper's voice, however, is
scarcely larger than she is herself, and in
order to fully appreciate her one has to
be very close. Emilie Beaupre played
Aladdin in a pleasing manner. Mabella |
Baker was Miss Prisms, the principal of |
the boarding-school, and her creation of
the character was quaint and odd. Miss
Ethel Irene Stewart, a comparatively new-
comer on the operatic stage, was cast;
for Fanny Wiggins, with whom Chris is

tion and complete control of her voice, in:
a most admirable manner. ‘She. was vexiy
lly received last night,

Wonderful Lamp’” should have a good
week in Washington. Sousa’'s music is al-
ways attractive, but presented amid such
realistic fairy-land surroundings as was
the case last night, it can be counted a
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SUNgMs, John Philip Sousge,

" the com-
¥l poser, and Jerome Sykes, the comedian, ||
are both Washington boys. Mr. Sousa

s

H'he opening performance of
the Wonderful % |
T L, Monday even ng will be doubly

in- |

says that his new march, “The Man Be-

hind the Gun,” has been received wit
more emphatic favor t
yvet given to the public.
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ome Sykes is its leading player and the new |
march, “The Men Behind the Guns,” s |
d as one of the march king’s best.
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_OUT OF TOWI CHRLSAD HIS LAM

Gorgeous Extravaganza Brimmis : hris and the Wonderful p"” sung
D. C.—Klaw & Full of Sousa’s Most Fasci- k 'Ol‘lthe girstt timhe last week. he gen-
B. D. Stevens' productio: en 1 : eral verdict is that it is the most tune-

3 ’ raganza, ‘‘Chris and the nating Musie, St tune
and John-Sousa's extravag k Crook,' of. to- ful of Sousa’s compositions. Jerome

L '’ 18 the ‘‘Blac . S
ggg?dler:‘“t’tlmtui“tlpls a sh;ndg\rd ‘\\'h!g‘l} l:"‘uh:;' sl,(_f‘(:.‘h : “:;; gx:lrav;‘:alnzas- the music of which Sykes’ gong “The Humpbacked
lowing in the same field of endeav O e s ohn P Sousa, will be the bill | § Whale,” y Ot

ttention and hold it. Re , ale,” and Miss Ethel Irene Stuart’s
Ll;wgn}:rn?t L;;llgée“m the literary qualities for of interest at the Academy this week. song, “The Bobolink.” were glven[

x furnished an accept- = g ! I
which Mr. MoDonouzh has Tt hie gray atoms It 15 an up-to-date version of Aladdin, I triple encores. The principals were |

k, he did not jar any o L 3 ! 5 |
gS{eO‘fmgla'xce id tym“"’“‘t’l'?f“l‘t‘.‘ l;lé}‘rm“g:;‘lmigui:; ’ irs:(rin;)s"cal;fxdltsc h::z::: :he Wond‘:tul | forced, together with Edna Wallace
e o P, rch, ‘‘Behind L Al orm, as here | HODper to respond to urtai {
e e Al hia best | martial tyle. The presented, 100 people are con | y p 0 a curtain call |
n,’”’ is in his best martial s )' 7 ‘ cetted, M 5 Hopper, tc e ‘ 3 .
§nh§un(3’r{‘g' s the thing. Nottr:’s‘?lgssgagvg{zg‘r‘“gog{ .| Young girl contingent is known to be || { march, “The Mﬁ'yaﬁfﬁnasf’ﬁfa?‘?ﬁ‘x
B Dy S o ently the charmingly beautiful, ang b s ’ > ) > Gun,” !
7 O ey’ productions, Mifug t , . besides, 1 evoked applause whic i - gdtl
gngedmrttyboefmer:pgglsealx stage productions l}nﬂ vocally satlsfactory. Klaw & Erlan’ge- minut ,‘{‘l- (: l}l(h lasted Se‘el‘.ll‘
%’;e‘: POChS" hte aharus T Imm?‘ ﬂretf‘m"'y'l‘?'i:} ‘| and B. D. Stevens have spent an : N chs.k. r. i‘“’ousa. a party of his
e .- The-charus rivals the gathorlnk © et enor- New York musical friends and : :
ggs?;b?em?msaft? m&yt] n“:\d o ':hlel(‘l“‘lle\l\ttuhllltis mous sum to make this musical spec- |1 ber of metropolitan vritli((l: ‘\lu{:ll'nair? |:[l]1]+.
X nt when Anne ) § > X ; / I !
In"bapa'a Wife!" Jeromo Sykes, Bina Wajlace "| tacle a magnificent affair, and it s re. audience. Klaw & Erlanger's company
Hopper and Johnnie Page, each have PRiis o garded as the most brilllant achieve. of 120 persons pres any
B ey 0 all Kinds. 5 Dh‘“s‘s‘g n:\“::‘:\ i | ment of its kind in years 4=V persons presented the opera.
not generally supposed to be a We 4 J ;
(‘!?Xl'tl)‘r‘eb’:t Mors.gl{omwr's white lii,r.;ms |;‘g'n‘\'ﬂ“tll:.;l|lt‘ What with exhllaraung g
] stake. White is a veéry Wwt P
ég{:r‘ldgl%ésp?érzllhu‘s drawn large audiences at |y ls]son,g' exquisite costumes, charming
Rapley’’s New National Theatre this »\\-4-01'} ;llljln_l allets and gorgeous Pt e i
has made good clear to the core. Odette Tyler, .| that critics have stood up to declaim
I in Phroso, 6. Sol Smith Russell, 18.——Ad , thes |
Dewey, Admiral Schley, Secretary Long nndl:t f at never was there such ol b
theatreful of other admirable people witnessed n show: i Mol sl :
. : ié e Monday 8 a rich thems
the Lafayette Square Opera House on 1 fod bk l
{ e s e varled and expansive features

p ‘tion—other
A m‘],‘.,!h.‘“ wﬂr{‘["‘p.lmll‘l:vt"':‘ﬂI* L‘luv'n L AL newd ‘| of an extravgg—anza.

Gl Lt RN Chris is a young limb of modern pat-
e : i tern, with a craving for the salty pleas-
I‘MON TRAVELL-}L“ ures of today. The fun begins in the
library of a New England professor,
who has a mania for collecting curios.
NOY ‘ 'm When he dies these treasures are put
_ up at auetion, and the bidding is done
in song by an army of YOG §1518 Who wHu acts her part witp rare (hn‘m t

ris and th " are attending a neighboring a a ;. “Chris and the 84
@ s d the Wonderful Lamp” has L1 g academy | Drovests bhe Wonderful Lamp'
at

i langer and
WASHINGTON, D. C.—Klaw & Erﬂcgonough

t finl at the a bigger .
The la R Igger subtcéss ¢

Thlsbolx;althe wgrk 'foﬁv‘%gi]}:::r}llg?onﬁn %hil?ﬁ - 294D, :'P;lltct:) has such wondertyy de(‘f\ and the Beangtali and :zl Iirc
Sousa provided the music and Glen Mac- | , o ¥y Chris for a quarter, I}““n that the 1atter play has (‘]("1]‘9;
Donough the book. The producing man- - It he is brought tace t OVer one hundred thoys: A
agers, Messrs. Klaw, Erlanger & B. D t he slave of ¢ 9] profit, Klaw & Fpli fand dollarg:
Stevens, have made a gorgeous spectacle -{ 8enle, who wag he lamp, a’ At Ricantail e '4‘,"“"5“"' New vork
and have presented & motably . strong % b s made familiap with the ' certainly making money rapijd] ,
company headed by Jerome Sykes and 1,{ ¥8 of clgarettes ang champagne pe. ! these days. e
Edna Wallace Hopper, who are the joint 1 fore he was laig away on an old ' —0
stars, ‘‘Chris"” Is on the order of work *[by his formep master, A
In “Jack and the Beanstalk,’” but its | ®| The gecond :
scenic effects are upon a far more elab- | P : nd  scene shows
orate and magnificent scale. Among them .| Prism’s female seminary, with
18 a new electrical ballet, the patent | x
rights of which are owned by the man-
agers. Of course there is a new Sousa
march, and this one is entitled ‘‘The
Man Behind the Gun.” It is said to be
a worthy successor of similar produc-

tinna frame Qanenlc e

college cry;
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' neity thg R college degr W night, ton 108
eity that must have | ees, b lav 8, 0 ~on ag
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‘ at the 1S heart the return of . '“The Patter Ot“lth delighttul e re & L
John Philip-Sousa. A Posterlang’ and athe Shingle,” *In 5 ; - {24,
.\f)ﬂﬁn production is al- Genie” gre other so 8 High-Toneq |
| | passing interest here. boos oo, Of Jore than | | Which have cayghy the bopuiee s Aot |
SR o st here, hw-uust‘. of the compos- land are now bein sty Ar fancy,
(“s I"l.?l(l(‘.nw(‘ of many years in our midst, [t | When things becog Whistled, generally,
Was as leader of the Marine Band that Mr. and his pa] pe me too hot for Chrig 1
bf)ushu first h(-rumg famous, and it was at the | Presto! away the Fubs the lamp, ana
weekly concerts given at the marine barracks ! tral Station \Iay 8o the Grang Cen- |
that his compositions were first aired, ‘and so + New York, then to the

it was that Washington was Whistling the | 4 S‘;;?egvinr tt}l]e g“”-‘mi‘ Ocean,
‘T the deep blue gey

popular marches of this popular leader whil "to th

A ' e € pala
zl;tsi_ders were whistling for them. The march of Etheria, ¢e of Aladdin, on the Islang Nov ‘ !.
cn?ﬁlb (llal‘(:s‘t effort, a light opera in three acts, | The secong act pres . | J !
entitled “Chris and His Wonderful Lamp," of Aladdin’s palace, Nogp, AN Interior ‘
thr gractically prosented for the first fime at  *¥Cars has hech. e that ont,.n. Fecent THEATRES NEXT WEEK
. 4  yauone eater on Monday night, res with o
The m}!sar- is Sousa .and Glen McDonough is . . Its Academy Of Musio.
responsible for the libretto. No expense has ht In tone, The latest musical work of John Phillp
Dgen spared t'o make the p!‘()d:xmion a note- ; 'I‘hes :’.mhhaslze this Sousa will be performed at the Academy
.\mrthy one. The stage settings are beautiful 5 years old at Shine Quenches (| of Music next week In the extravaganza
{and the costumes gorgeous. Jerome Sykes fills i 'r the spell ﬂor this point, anq {| “Onhris and the Wonderful Lamp.'"” Such

| the role of an end of the nineteenth ¢ 1 1 Wine loses t} - x
) I ) entury - Then Alaqain nes the ‘ SOt Jlege of Hoop-de-Doo,
e £ : i é arrests X o) " Rt a
,i,{nllli l:l :; lhmo_ugh]_\. up-to-date manner, Edna the genje, and calls fortrl?qtt; Chris anq S a High-TonedsGenle, In Poster-
| Wallace Hopper, petite in voice as well as in Army to witness e Imperia) land,” “He Couldn't Do~mIBlessed Thing

stature, plays ¢ /'s part with 3 : and uphold 5 : R P G
'tomodedziggy:n‘:i Z?gi:gpm}‘](\.\,.l[l,':){:,”, DEL Aty 1D regard to the fate of the ﬁ'.’fs?éfffﬁ DTt ik EUMDIACE. Ve
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a certain amount of lamp light, but I:HIO young wom ?( a.nd eXquisitely dreggeq '.l}lmh"r' 111“ ,iﬂln? l.L i :"1 to |.p'f,“..'<.“{.lr.
{Edna manages to monopolize L li D8 envir en, which, with the gorgeous | Set Lo DIUsIE W Rasian BaNe L0, et f' 1

light as well. She m‘q p;‘ob"l‘f‘l a lrliﬂe ”n]n; vironment of the scene, make g pie ingly tuneful. The story uf] (lrnl?1 ix:l 1111
‘i ny i End: 6t fha 'obably been tolc . : § A G b of suggestion for a spectacle of this kind,
l:;‘gggrl:)l;w‘sn??odmoﬂ [h;l; she is also the pos- flesh ¢ ! which I8 successfully put on by Klaw &

arious Seaside charms which she i ¥ ’ : N Erlanger and B. D. Stevens.
:]lis d?thb 0 l.m” Way hide in any uncertain . The action of the performance begins in
axﬁ] L 1‘xt. v«‘m'\. the .;n‘.l of a strong calcium®® “delightful pleasure, the library of a college professor in a quiet
‘(Whlr‘}?ailql rl:l t“ hite tu,":ns s.xho l‘:lll'ly: electrifies i In the second act oceyrg an electrt |' New l':nglun_(l village, and successively
o DUt another term for shocks) her ballet, which is no sae8 turns in the first act from this scene to the

{ o8 . : A ) vel e
| audience and proves her claim to the charms, eption to be patented n:rl:ghj;:nsfrc;ﬁ- (| grounds of Madame Prism’'s Seminary,
T 4 2 then to the Grand Central Station, New

“The Man Behind the Guns,” the march ingly beautify], ¢
finale of thq second act, is not only worthy of chanical Doll,” “’gze (I.‘ng)udo"'tthe Me- || York city; then to the deck of an ocean
tst(:usél'] but l‘ts title as well. The chorus and Blessed Thing Without Me, n“s vDop:} steamer, with a panoramic change of scen-
€ choruses are both unusually bright and of All the Words of Love S5l '_Weetvs., ery which gives a realistle touch to the
attractive, and the opera taken as a whole Love” ang the new So:ma 'm “,he.rf. Is fdea of a sea voyage, and closes upon an
ought to prove a metropolitan success, 4+ the Gun’'—. arclic> The | | exterior picture of Aladdin's home on the
AR R e v N ' | Igland of Etheria. The second act is the
interior of the palace, and is a study in
gorgeous color tones. A Sousa march is
the finale of this act. The third act is the
may well he iile:;?h;g %n‘k;ll:' garden of the palace.
i}lm of entertainment, Edna V"fallm Jolly Jerome Sykes impersonates the
orO%Der, as Chris, is ag dainty as a Dlgga genle. Edna Wallace Hopper impersonates
et resden, and hag carried everythin Ohris, and has made a big hit. Bthel Irene
tglore her with her ¢ g | | Stewart, Mabella Baker, Rmilie Beupre,
S _congenial roje, Nellie Lynch, John Page, Randolph Curry
atl)nrl Charles H. Drew are in the ‘east, num- !
e £ ering nearly 100 performers.
T et venod]| B8 iy, Ehars g ey
Tt wal stated yesterday that “Chrid\gn h. Thisis, from |
Ponderful Lamp'’ will not be able to get a | irl , a tremendou! success'
Fork hearing until February, when it will go into will. y and complete election return
wesgigin's Victorla, succeeding ‘‘The Rogers || WIADe annoyp, uesday night o
Prothers in YWall Street,” which wlll‘ 5;0.0“!'-1:3 l'l‘:“:; . gat,
: et ‘‘Chris’’ into Ne
law & ’.d ‘: e'op In't get a sultable
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“‘struck” until the gath-

' declded that, after all, the

Was excellent, and has taken to

ng lustily. If the. gathering does

(@ to applauding lustily, the enter-
.comes back and chides it. Though |

! R” b“in@“rt‘ﬁ plo]
Hackett decided up
track across the hea

|
i

g

raind a little adage of the late P. T. Bar-

| the knowledge that the day in which ‘‘the

‘Fgu\n.”\l'he selection was encored some-
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Three very trifling incidents at 4s many
loc:al theatres last week forcibly called to

num, while suggesting a train of thought
that prompts the following article. None |
of these episodes was really of the slight-
est ‘importance, but all together compelled

public likes to be fooled” has mnot quite
gone by. At the National on Monday night

the second act of “C ‘Wonderful
Lamp” ended with the renderin ou-
's new march, ‘“The Man Behind s

what indifferently, and then might have
been forgotten in the rush for the buffec'
had not the drop been raised and the audi-
ence confronted with a picture that was
not ‘‘struck” until a Bearty round of ap-
plause had necessitated a repetition of the
melody. ‘On the following evening a sim-
ilar ruse gave Bert Coote and his com-
pany a curtain call at the Lafayette, while
James Morton gained permission to pro-
long his specialty every afternoon at Ker-
nan’s merely by keeping the stage in read-
iness for such a continuation after he had
left it. And there is not the slightest
doubt that the assemblages in all of these
cases left their seats confident that they
had commended only those things which
merited commendation and had ignored
the rest.

‘“There are tricks in every trade,” and
the professions can hardly be supposed
to be without them, but, nevertheless, one
often wonders that play-seers at large do |
not come to understand the fashion in;
which they are swayed by clever devices.
So many actors and actresses wholly lack-
ing in worth constantly are being forced
into temporary prominence by adroit ma-
nipulation of their clients; so many actors |
and actresses of distinction and unquvs-'
tionable ability choose these methods in |
order to provoke the interest that other-
wise might not be excited. Ingenious press
agents, inventive managers, and irascible
stars contrive to make themselves talked
about and lauded in such fashion that bill-
boards and newspapers become needless in
their efforts to draw houses. A blindfolded
publie, secure in the idea that its con-
verse is wisdom and its praise voluntary,
worships, as did the Indians, at the shrines
of the tricksters. The fact is a bit humili-
ating, but it is a fact,

When all is said and done, perhaps the
most potent aid to this condition is the
afore-mentioned press agent, who is break-
ing into print more rarely, but whose
eruptions gain in force through the new
narrowness of their channels. A great
deal of matter that oozes from the pens

_admiration of countless thousands.

'stands he found himself bl
a leading woman. H
nering, wag unavai
bétt. .whélz:}d been,
0 nowledge,”” h

boundless opportunitlesxg:;:nm
aforesaid ‘‘Tree,” George Was
with their little hatchets,

this state of affairs, Mr.

frztmk. He introduced to
actress named—pr

Howland. He lJpr:c':?'cual;(l:; L:f;g(?lY—Jobyna
engaged Miss Howland for the .l‘o'
Princess Fhlavia in’ .
fl]xe lczumot play the
‘lavia. Candidly, I

she can play at all. B:tocﬂ::'legegg;e éllxat
son used Miss Howland for his mosl b-

drawing illustrations for the ook € ln'

looks the .part.” So the reviewers. .
; cious of Miss Howland’s h!stﬂonlg' l'i:glx::l
tations, took Mr. Hackett's word and told
{how much the fledgling resembled !

lady of Zenda. The star was «~orriwc£t?:a
'l\l'i‘i,:st'l'mate. of his-opposite’s abi.ity. She /|
o o 2et.and she didn't learn. But she |
was accepted as &he right and props-per-
son for the Princess becawse che and pased,
And a fortnight aga Mr. Gibson, who must {
have suffered an evening of ‘Rupert,”
made a statement in which he denied that
Miss Howland had ever been the original
of his work. Which removes the last ves-
tige of excuse that individual ever had for
being on the stage.

Other examples of this sort are not want-
ing, but they are not so many as are those
of the actors who are their own press
agents. Absolutely unrivaled in this spe-
cialty is Riechard Mansfield, whese genius |
as an advertiser has been the wonder f;;ld

r.
Mansfield's irascibility, his eccentricity, and
his many peculiarities have been worth a
fortune to him. Without them he mlght!
never have been known, save as a very |
clever character man. For a dozen years |
Mr. Mansfield’s varied insanities were
thought to be warranted simon pure, guar-
anteed genuine and “al] imitations spuri-
ous.”” Then came the sad awakening. Peo-
ple who would have expected any but a
Saturday night performance of “Dr. Jekyll
and Mr. Hyde'’ to be followed by the star’'s
lapsing into gibbaring idiocy, beheld Mr.
Mansfield in those parts on Wednesday—
Thursday—Friday—any evening that was
convenicnt, Several took up their newspa-
pers the mornings after with a shuddering
premoniiicn of such headlines as “Mans-~
field in a Padded Cell” or “Mansfield Mov- |
ed to Madness,” but were invariably dis- |
appointed, The “Jekyll and Hyde" cell |
was spelled with an ““S.” Next the divine
Richard was so improved in strength that,
with great courage and resolution, he was
enabled to take curtain calls after the

iged to procure
wife, Mary Man-

the critics
tting at the
hington like,
Confronted with'
Hackett became |
the pubie an

! e of the
Rupert of Hentzau.’

role of the Princess

of these personages is absolutely absurd
on its face—or ®hy other portion of its
anatomy. But, strange as this may seem,
a capable representative with a reasonably
accurate stenographer and a reasonably
fat advertising account generally can win |
his way into the cash and confidence of
readers. Thus, oddly enough, for several
bvears the majority of theatregoers were
secure in the belief that Anna Held's
cleanliness depended altogether upon the
industry of the country’s dairymen. Fair
young misses, with desires to be still more
fair, actually made attempts to churn

tubs of butter, and it was not until the
tale had been laughed at by the journals
of every city between New York and San
Francisco ll%t folk were convinced of the
fact that cheappess of ink and not dear-
ness of m& yas responsible for Miss
Held’s valudble ‘notoriety.

Even after this hoax had been explained,
one found that the fictions of the agents
were acceptgd by men and women of in-
telligence. yarn regarding the manner
in which Harry B. Smith was supposed to
work himself into frenzy before attempting
the lyrics ot his operas was credited for
quite a time. /The litterateur responsible
for this bit of Smithology was no less a
celebrity than Cornelius Gardiner, formerly
of Washington and now traveling in ad-“
vance of Frank Daniels. The first Oti
Kathryn Kidder's amateur Munchausens

coined ‘a story about a bet supposed to
have been made with Alan Dale, and two
months ago—more than four years after!
the inception of the idea—Miss Kidder
confessed that she was still bothered by!
people who were anxious to know if Mr'
Cohen had ever been so seriously mis-
taken. A scribe of position in the world
of letters gravely informed the writer last
week that Wilton Lackaye came danger-
ously near going mad {uwer the role of
Svengali, and the.writer, after racking his|

ain for a slégle evidence of !nsan}.ty in|
:‘I‘s friend, remembered that “Trilby” and
its promoter had remained here two weeks
some seasons since. Thomas E. Shea ﬂat.ly}
contradictgl the allegation that he “wa.s
wrapped i wet sheets after playing Dr.l
Jekyll and Mr. Hyde,” though not until|
the prescr
gested th
and damp
a delegati

he@pose in a disordered mind
ed bed linen for the bencfit of
of Indianapolis reporters.

play without leaning on a vaiet, apd fin- ,
| ally even his gasping was forgotten. So |
| are all things possible with the aid of |
| master minds. ll
|  For every person who awhile ago left !
| the National with- the remark that Mrs.‘
| Leslie Carter was superb in the fourth act
of “‘Zaza,” ten had something to say about |
her appearance when she bowed her ac- |
knowledgment for the subsequent applause.
IHer portrayal was judged because of its
apparent effeet, just as wirewalkers be- |
come more admirable as the wire is ele-
vated. Mrs. Carter certainly locked worn-
| out, when, panting and sobbing, she re-
“sponded nightly to the calls of the audi-
ence. And >et there is a strong probabili-
ty that David Belasco was responsible fo
a great deal of his protege’s uncontrolla
grief, Wilton Lackaye used to he subjggt
+s the same attacks in “Dr. Belgramn,”’
even E. 8. Willard was not averse to
casional palpitation of the heart. Sir H
ry Irving's mannerisms, Joseph Jeffet|
son’s deanship, Mrs. Kendal’'s matronli-%
ness, Louis Mann’s ambition, May Irwin’s
real estate, Maude Adams’ weakness, and
iViola Allen’s dislike for short skirts have
iall gerved their purpose. Nor does it seem
'to have mattered ecither that Mr. Mann's
\press agent was the first to laugh at his
"star's ‘‘big-headedness’’ or that Miss Al-
len's own tour so effectually militated her
{modesty that in ‘‘The Christian” she ac-
cepted the very abbreviated garments
which she refused in ‘‘Phroso.”
. In the vaudeville houses managers do
not attempt to conceal their manipula-
, fion of audlences. When a performer has

er of the treatment had sug-|

*ﬁ:;ud Miriam Nes-
WHh'him in “The Tres |

|

in repeating press agents’ reports and en-
| couraging merit when the clever use of a

| Walo was unique only in its musical feat-

barefaced method does not quite ob-
} other theatres, that in vogue is no
equate. The writer was behind the
[ . at the National one night when a
|| Certain romantic hero was cheered after
the .gecond act of his play. The crowd
'|jreally wanted to see him again. A
ibreathless stage manager came to the
Idresalu-room door. ‘“‘They’re raising the
dickens,” he said. ‘I know,” replied the
star; “Shall I ring up again?” “If you
do you'lt spoil my speech at the end of
the next scene.” The Times man laughed
! ﬁnd turned to the Thesplan. Quoth he:
1“Suppose they do not call for a speech
Hlater?” “They will,” returned the gen-
tleman addressed.

And they did. When the curtain fell,
after the following act, there was hardly
a sound from “in front.” The matinee
hero walked to the centre of the enclosure
and put his ha.. 21 his coat. The
drop was raised and lowered. Then it was

}. raised fagain—this time before the assem-

(L blage ‘had decided whether to clap its

i| hands or not. The star was given a luke-

,| Warm reception and took advantage of it !
to step before the house. He was cheered |

a bit. Out he came again. The cheering |

increased. Another bow. ‘‘Speech!” cried (
|| & boy in the gallery. The star put his
! pnlm over hig heart and shook his head.
| IIl‘hen he disappeared. ‘“‘Speech! Speech!'’
"Hem,” said the triumphant actor, *I
‘vant to express to you my thanks for this |
cordial greeting. [Applause.] I want to |
| tell you how much I appreciate your kind- |

ly' feeling. This is my fifth night in
Washington, and flve times I have been
|| obliged to make a speech. [Applause.] It
v{ would be impossible for me to tell you
:how this—ah—enthusiasm has moved me.
i I can only say that in all sincerity I thank
E.vou." [Deafening applause.] “You should
have been at the National Friday,” re-
:?:erli((}dta yomy)lg woman to the writer a

V ater, “Mr. w '
| seven times!"’ sitrebia ik
l] In Paris these things are not trusted to
chance. A certain number of men-—chiefs
of' thé clique—are paid to organize bodies
tralped to make a noise at stipulated
poinits of the performance. The aforesaid
chiefs occupy placarded chairs, and are
surrounded by their assistants, each of
whom is as familiar with his cues as are
{he players on the stage. The system has
its drawbacks, but, at least, it is more
satisfactory than that in vogue in London
|and New York, where ushers and house at-
| taches of unusually emotional natures are
| moved frequently to thunders of approba-
tion at the very lines which audiences gen-
erally receive in the most conspicuous si-
lence. The one combination is not more

known than the other, a demonstrative
doorkeeper being quite as observable as a
labeled chief of the clique. No regular
.}heatregoer can be ignorant of either. It
is said that after the Broadway production
ojt “A Marriage of Convenience” at the
Empire a well-liked producer walked into
the Lambs* Club. “How did the piece go?”’
he asked. “Great,” came the answer. “Nine !
calls after the second act.’” “Humph!” |
was the reply. “That's odd. I heard that |
{Mr. Frohman had ardered fen.” !

Will Post, husband of Marion Giroux, and |
part author of “My Friend From India,”
quitted the Garrick one evening before t.l'w
end of t_he play being done there. “Going
lalrmdy?‘ quoth the manager. *‘That's atl
right,”” replied Mr. Post, “I left my ap-
plause with the head usher.”

But these are only a very few of the
stqus adopted for the manipulation of the
public. Skillful writers have so learned to
use the pity, admiration, and interest of
theatregoers that the success cf a star
has come to depend—at least temporarily—
less upon his or her gifts than upon those
of his or her representative. The Chicago
genius who had a woman hissed in the gal-
lery that she might be cheered from the or-
chestra seats only adapted to his own needs
a plan that was first tried with a well-re-
membered prima donna in the City of
Mexico. The Lieblers’ system of inducing
novelists to come from their pedestals and
be exhibited was invented when ‘“Kast
Lynne’” had it premiere in Boston. Israel
Zangwill’s attack upon the critics of Goth-
am was not new, George Owen O’Connor
made a business of provoking newspaper
wrath all along his route. The Primrose
and Dockstader-William West fight at Buf-

\

ures. “I Don’'t Like No Chea an"
“I Don't Care Ef Yo' Nebber cpoﬁiunaﬁﬁg
had not been composed when ‘‘Colonel
Jack' Haverly was cultivating the enmity
of all his rivals. Mrs. Wood and Mr
0’Connor and “Colonel” Haverly all owe(i
a measure of their success to these things
It is not probable that P. T. Barnum \vué
quite right when he said that “the public
likes to be fooled.” To the thinking portion
of the public the process must be trying
and humiliating. Few play-seers would
submit to dictation did they knew that they
were being dictated to. But geénerally they
do not. Many of them labor under the im.
pression that they are spreadidg the gospel

drop ‘curtaln moves them to enthusiasm
Truly, the wisest may go astray in culti-

Hﬂ'ity with things theatrica
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Little Edna Wallace Hopper, the
dainty prima d “hris and the
Wonderful Tamp" that
Academy next week,is a
Sapfl riNgisco, and it was as a child
tife sunny Pacific slope that she had her

rst dreams of a stage carcer.

She was early smitten with its fasci-
uation, and disturbed her parents not a
little by her ambition to become an ac-
tress.

The aspiration of her girlhood was,
however, so far from being doomed to
disappointment, that she may be said to
have made her debut in the very front
of tiie footlights. i

Roland Reed may claim the honor of
her discovery, for this clever debutante
had beon but a few weeks in his com-
| pany when he recognized her ability by
giving her the leading ingenue role in |
‘The Club TI'riend.”

'rom this initial engagement she rose ||
| at once to Charles I'rohman’s Empire ||
“ Stock Company, with which she made
i her well remembered hit as Wilber's
| Ann in “The Girl T Left Behind Me.”
| There is a curious interest in the fact
| that during her Frohman davs she was
' an understudy for Maude Adams.

But a Frohman leading lady in em-
bryo was suddenly lost, when Idna |
Wallace changed her fortunes for those

inspiring feature of C

r
Lamp" {s a typical So
he Man ‘Behind the Gun, "’ w;:ls:hmhas t;

ell-defined n v
tial. felody and 1s essentlally mar- ||

Teoo

The attractions at the theaters this week
have been generally gued the attend-
ance has been satisfactory con® ring the
fact that there have been two rainy
John Sousa's extravaganza, “Chris an
Wonderful Lamp,” with its gorgeous sce
0L dlliant costumes and pretty girls, its

right an®«catchy musie, and with Jerome
Sykes and I2dnan Wallace Hopper heading
the aggregation, has made a decided hit,
and Ben, Stevens is satisfled that he has
another money maker.

ernu “béen
Opera Company for al seasons,

travaganza

John Philip Sousa, and th
e book by Gle
IL(!acDonough. The productfon is made b;
law & Erlanger and B, D. Stevens. The
story s a smartly >
;uaddln romance,
amp falls into the hands of a
moder
Youth with a keen appetite for the plea:
;,lares of today. A march called “The Man
thehlmfl the Gun” gives a rousing finale to
Ch:' l:egonﬂtatct. Edna Wallace Hopper asg
ug! 0 make a dainty plctur
Jerome Sykes as the well-fed pa.nd l.!’l.v::'lﬂd
disposed Gene! should pro 4
the largest size. The scent
totb: brilllant in the ext
act begins in the libra
fessor, changes to an £l
:cho;)l f;)r girls, and concludes wit
cenic journey from the Grand
r;’tn.tlon, New York city, to an lalandcie: tt’;?c:
1.acmc Ocean, called Etherta, ‘ This last
teature is made up of a serfes of four plc-
lures. the railway station, a' Pullman
:heeper. the deck of an ocean steamer;‘and
6 island home of Aladdin. The aéc;ond
act s a gorgeous interfor of Aladdin’s pal-

ace and the third i3 the { |
and affords a companion rxr:‘penm garden |

h a novel

ct
second act in splendor and var;lerje to the '

%

DOF O M1 s wo ‘

*“Chris and the Wonde | Lamp,” an ex- |

Boston Museum Dec. 4. The music is tt):; :

reme. The first |

lege pro- |
aristocratic boarding- |

written version of the |
wherein the wonderful |

|

DU OTH EVENING HERALD,

quita, the bewitchinglittle Spanish maid |

| of a comic opera soubrette and as Pa-
! of “Panjandrum,” became first identi- |

NOy & 189y

Galety or the Comique. MT. rei...

fled with the De Wolf Hopper Company.
_ Har work in succeeding productions
1s too familiar for recapitulation.

ful Lamp.”

avaganza of ‘‘Chris agd the
1 Lamp,” which will be produced | |
Academy of Music next week, I8 |
‘oundéd to some extent upon the story of
Aladdin, but with modern improvements
and embellishments, The Sousa score in
the work is the longest he has written
and among other features {s a new march.
The libretto, which i{s by Glen McDon-
ough, is described as bright and witty.
Jerome Sykes, formerly of the Bostan-
ifans and other opera companies, will ap-
pear as the Genii of the L.amp, and Edna
Wallace Hopper as Chris, the boy who |
| goes through the varlous adventures, The |
play will be placed on the stage in costly |
style and billiantly costumed. The chorus |
will be large, and among the features will !
be a novel electric dance. t
The first part of the play begins after
the manner of the regular Aladdin story,
but soon there is a change to the Forty-
Second-Street Station, New York, and !
from this point the incidents are con-
cerned with contemporaneous affairs, The
art of the scene painter i{s called into play,
and the Palace of Aladdin is described
as a prodigal display of high lights an
brilllant coloring.
Arrangements have been made to ay- |
nounce the latest returns on electign
night. o U
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ACADEMY OF MuUpiv,

® Wonder- !
|
i\

Chris and the Wonderful Lamp at
the Academy, Baltimore, Md.

For the weck commencing November 6th,
the Academy of Music, Baltimore, will have
one of the largest productions of the year for
its attraction. This will be the new extrava-
ganza, “'Chris and the Wonderful Lamp,” with
music by John Philip Sousa, and its presenta-
tion will mark the fi onin Baltimore
of the *March King's” latest march, “The
Man Behind the Gun,” said to be the most

Week of Noy, 6-Sousa’s Extravaganza,— |

thrilling of all his productions. The company

NOV & 1mes

ome Sykes and E
m{:(‘ire their first appearance
at New Haven, (“mm._
new Klaw & Erlinger
“Chris and.

y Sous The first a
usic is by Sousa. The lus‘
g:mnmmic journey from the
Street station,
:‘:‘r‘t'ho l’ucllif <’»§'loun. where
3 sed to dwell. CI e
Txl:l'p}:i::yq_ul by Edna) finds the
at an auc ans
‘(l-nl'srint(‘) his sweetheart in Miss
New England boardin
disguise as a bogus prof
\(‘hris transports tho‘whoh-
Ltheria, and Al:u}din s spe
1 atious A ’
}(l)‘\go “{s%th Chris’ sweetheart, while

3enie demor

Fﬂms O R

) )
LPHI_ Kn

!8pe

~

Noy

Wnl over six montns,

“«Chris” and the New Sousa March.

: he new Sousa-MacDonough
travaganza ree acts, “Chris and

the Wonderful LamPRe which comes to the
Chestnut Street OperfNdouse next week,
has already been given these columns
at the time of its New Hav™g production.
It will be recalled that Iic Wallace-
Hopper enacts the part of Chr a ‘‘boy
about town,” who gets possession of Alad-
din's long-lost lamp, and finds a new
“sporty’’ companion in the Genie (Jerome
Nykes). The Genie educates Chris in a
number of new tricks, and puts him in the
way to elope with his sweetheart and car-
vy her, as well as all her companions of
Mrs., Prisms’ boarding school, to Aladdin's
court in Iltherfa, The ocean voyage Is a
panoramic surprise, Later there is an
olectrical Butterfly Ballet, which has beer
highly praised. The finale to the secon(
act 1s the new Sousa march, “'l‘l!e Ma
Behind the Gun,” said to be Sousa
stirring martial movement since
tan.” Here is the way the words
this bellicose climax:

I e

The man bLehind the
Stand ever ready to defend him!
When the call to battle's .-aunndint.'
Anxious words he's not propounc ln.;‘:.

But it's “Up and at ‘em, boys!
'Tis not the hour for meditation,
Mincing words or explanation, o

put it's *Up and at 'em, boys!

1I.
Ah, sce his gallant cHarge!
May luck and victory attend him!
Watch him rallying and fighting;
Now the foe the dust is biting, e
Ior it's “Up and at ‘em, boys!

a Wallace Hopper
s as joint starsi
last week in the
extravaganza,
Menderful Lamp.” The

v S 3 hile the
book is by Glen M"‘I)Onmu‘hét‘:evouls a

Forst-svlcoind
lew York city, to an Eden
LR Aladdin i tls;
g (the boy part to
e magic lamp
> q 3 2y & s ﬂ V.

tion, and by its means g ;i’?lsnﬁ}
ing school. When his
e essor is discoveres
academy _ to
11 is broken. But
addin promptly fnllsnl\x:v

alizes the court by the intro-

duction of extremely modern customs an
\“"} &\ ents. ——

‘eber & Fields.
wdna Wallace Hopper's Boston
fends are counung the days between
‘and Dee. 4. when this dimin-
itive little star will be se¢en at the Bos-
Jton Moseum in “Chris and the Wonder-
{ful Lamp,"” the ex
Klaw and Erlanger seem to have found
a worthy successor to *‘‘Jack and the
Beanstalk.” With Sousa’'s music and
, Jerome skvesas o co-star, Edna Wallace
Hopper will be seen under the most fa-
vorable circumstances, and Harvard
boys are already trying to book their
orders for the opening performance.

Slidna Wallace THopper, who impersonates

in experience to run a the-
¥*¢fifaracter. he having been
umber of vears business manager

anza, in which

SHOWS THIS WEEK.
.

The new Sousa extravaganza, s and
the Wonderful Lamp,” comes to the 2
emy nes and the audiences will
have #fie opportunity to” laugh at Jerome
.\'_\'kf. whose past comedy work in Ba'ti-
mor'e is mirthfuily reme nbered. They will
also have the opportunity to see chic litt e

Chris. ‘Then there’ll be John Page, who
is small in stature, but who is said to be
a giant in mirthful methods, soulrettish
Nellie Lynch, and singing Irene Stewart,
dignified Mabeila Baker, curve-y Emily
Buepre, and a number of others, who are
expected to give good accounts of them-
se ves in comedy, singing and looks. The
dialogue of the extravaganza is said to have
been written in Glen MacDonough's snap-
piest vein, and the score by John Philip
Sousa. The story of Chris is said to be
a rich plum for clever treatment, and the
scenery and costuming, it is said, will be a
surprise in the way of beauty and stun-
ning colors. Tuesday night election returns
wiil be anounced.
-

e —

-
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is headed by Jerome Sykes, one of the most
original fun-makers on the stage and dainty
Bdna Wallace-Hopper. The extravaganza i8
the latest musical work of the famous band-
master and is saturated with the stirrlng‘mel- |
odies Sousa I% 80 \:%lli ag)tle to oreat:-t. ’uw{:
are any number of br songs. gt to ‘
mulslc.y the kind one will whistie f%r we&'ﬁﬁm _
ter the show. Scenically the production g
be one ot gorgeous effect, while a superlative
company of 100 will be used in telling the ililpE |
to-date story of Aladdin’s lamp. The ue‘:: % g
this modernized fableis & new nineteent efci-
tury gentieman with an appetite for thesp .
est gaities the world can provide, This par ¥y
will be taken by Jerome Sgkes while Miss ‘ He rests upon his arms;
HOPEOI‘ will make an idea']l:.h “gi%’?‘gn{“ 05‘::’_ And l\;’hon the "m”l“nig Hﬁht “Irs breaking,
hﬂ" © See him warm each icy ng
g:'it‘);eg ::mt ee oytognselt. prettiest and alto- By the smould'ring coals that lnger—
ether most charming bevy of young ladies . fhen it's “Up and at ‘em, boys!
8 r corralled by an enterpris What though his comrades die about him
evleleotlon nigh .& Tuesd vember Whizzing bullets cannot rout him,

th p i
; g t 'em, boysl”
| compibiguai R R TR e

Oh, crown him hero of our land! thelr trainer.
He'll fight till the battle's won;
Oh, brave heart of a vallant band,

The man behind the gun!

The battle rages fast and faster v : 3 : T
To the foeman’s great disaster. | ;}6\; at the simple ralsiug vs o
( Y

s

Klaw-& Erlanger's production" of,
“Chris a‘t%d" the-Wonderful Lamp,” I8
saidfto be a hit. It has been seen in
New Haven and Washington, and
And the rain his body drenches, makes its third stand in Baltimore to--‘

B e Getis o sfands a3 Dl night. Edna Wallace Hopper plays a
Far in the flields he stands as picket; 4 8 Sy LS

Hark! a shot comes from the thicket, :
And 1t's “Up and at 'em, boys!' , an up-to-date Qe

“The Men Behigd
ted and 1p-

111,
18 he just treated right, J
For all the sacrifice he's making?
When be shivers in the trenches

1




In “Chris and the Wo

comes to Baltimore 1 Wweck, the
and best attrggss of the season.
the most tuneful melodies, zand in this, his 1a
all of his previous efforts. The production 1

. Stovens, and has

MR. JEROME SYKES.
gmumls surrounding Miss 1'1‘i.\m_'.~ Auulvm.‘\' f(n'.\'nung' Girls.
this act is a complicated affair of panorawmic tlfgcts: : '
The third act is laid in the garden surrounding
this palace. In this occurs a bcami'f‘ul clectric dance, which has been invented
[he company of 100 people is headed by two
great favorites in Jerome Sykes, one of the very hcs‘L‘uf comedl.uns, and dainty
T:dna Wallace Hopper, who plays the part of Chris. The chorus is large and cons
tains the handsomest collection of young 1 '
Election night, full and complete returns will be 1'c(‘v."1vcd at the Acadg
special wire and announced from the stage. ;

scene, namely, Aladdin’s palace.

and patented for this production.

W N

[ 5
AMUSEMENTS."
ACADEMY OF MUSIC. i
» the new Sousa extravaganza which
my of Music will have one of the largest
Thewname of Sousa is ever a guarantee for |
his latest work, he is said to have excelled |
s made by Klaw & Erlanger and B.
been accomplishedthrough the admirable stage kd“e’lglu?lt} 0{
Ben Teal. ‘Glen MacDonough has supplied a bright and original book. 1€ firs
act opens on a room in the New England home o

i is disc ‘he sec sene is in the
occurs here, at which the famous lamp 1s discovered. The second scene

women corralled by a manager.

Prof. Cypher. An auctionscene

The third scene in
The ssecond act is in one

Matinegs. Mok sday

ere are bright prospects for the near
iture, too. Next week we are to have
our first view of *The Christlan,” and
*‘Chris and His Wonderful Lamp.” In the

len. McDonough

to have written some exceptlonally

cleyér verses for the ‘““March King's' me]o-

al They have the swing about them that

uso lnlcely tt} tunurful music. Here is
a sample verse of one of a song called *Th

Patient Egg:"” .

A ayatlent enfg had wailted long
b toubllgomf nl}o a chicken,
n 8 feelln rew so stro
Its plot be%ang t% thicken; il
And soon to it the fact was plain
Which dropped its grlde a4 peg—
It was most undeniably
A fallure as an egg.

mélh it despalr?! T T,

no, no, no sald, despit

i do whnt'many fallures dog- *-Y.28°
I'll go upon. the stage.

And then the librettist rhythmically re-
lates how the egg did go on the stage,
which hapgeued one evening when Hamfet
was played, and in the course of ensuing
events the patient egg hit the leading
man. Another clever verisified story {is
;“ﬂgsteﬂand.” which rhymes along ’like

Posterland! In Posterland, where skies are
Whnei':?;-:.n;%diumbklns skip about without
Whgl'eta l:rgers hfﬂxde' purple syonges look,
| e s senide AR o) wrook,

ch blow though d. think,

2k Y UL I
s R e

It scems John Philip Sousa has lately.
turned his com {

| filigree kind. #Ie is said to 'huv(-_ seri-
! ously provided the tmu-l‘ul.g:uoty \\'hl(‘ll.
| is the captivating spirit of the form of
stage entertainment called extravaganza.

5 It remains to be scen if he has been as

| y= | happily guccessful in this new fprm of
| z- | work as has been the case with his more

h | pretentious compositions. In this prod.\:]c-
be | tion, which, by the way, lwfu's tlle"'t) )
st | of “Chris and the Wonderful Lamp,” and
ke | folded shortly at the

Be ‘hich is
wa —pouse, the

st Ches
8 | co

a
1t 1 gpirit and purpose.

Street

claimed to be gensitively clean In

h. | of public interest.

|

is | may be in itself of attracting virtu

n | enough to win popular success, but there

is still room for doubt on that score un

. d | less the performers are clever and th

v d lyrics full of brightness an
it ""eé‘ﬁmiéf mu‘-ic,-iéﬂﬂwsﬂ wel

ordinarily hegm:i'fu'l.
they bring forwar
and more c¢xXpe : dv
ful than the other. '1.‘\'1.‘
be the biggest they have
in any
100 persons.,
“The Man I
written ror : .

‘amp,” and will be perfOFT . ‘o ant.
zn:ll‘h‘sL time during this engageme §

“Chris,” ; 10 B!
Genie Upon these two cha
the hur‘r!
ightfully que
l"i“‘nrlr,” company playe
ment in washington
the critics _xmnounccu
liness of
women, an
ments, ‘‘Jac

it to music of the|

¥ h .
McClure courge at Tremont Tempre,

A GREAT PRODUCTION.

One of ‘the biggest productions of the
theatrical year will be made at the
Boston Museum Monday night, Dec. 6.
Messrs, Klaw, Erlanger & Stevens are
the promoters of the enterprise. It was

“hey o produced here the last musl‘m‘
wloy?kwohf l\plr. John Phillip Sousa, *‘The
Bride Klect.”. .ln. the present instance,
Mr, So & “music 18 written to suit
he«mihor of a popular form o'f enter-
tainment, called “extravaganza.'” He is
wnid to have always had a desire to
nrovide the music for a hig entertain-
ment of this class, under the right aus-
nices, and in “Chris and the Wonderfu!
r.amp'” the opportunity presented Itmelf]
Viessrs, Klaw & Erlanger nevep--~dg
hings by halves, as is well known by
‘he average theatregoer here, and they
leclare that in *Chris' they have under|
taken to build a finer vroduction thai
any they bave yet offered.

Should they realize this aim, they wi!
indeed have provided something extra
for each atiractio(
d seems to be mm‘(‘-v
neive and variedly beautis |
company willy

Jdr pr ctions, numbe
o% Hn{l n‘:-‘\\‘-)dsumtnsu mnroih. (‘a\xl}e:l\
7 , Gun,”’ _has bee
)(thl\: :'(qu t;illl‘\d(lthe Wonderfal
¥ formed here fo¥

) 'allace lopper appears =
lodna  Wallace .i VoL APFeee
and e aracters rest
en of this humumui;xml "ly(\.;“
© picturesque story. oL
d a big engagc
last week, when
that in the Nf"ui,t‘-'
y O E}
s text, the heauty J
llNlho‘ splendor of its :\p}:Oln't
Kk and the Beanstalk’” has
found a worthy successor.

A E\NW.I'S

ill be presented for the firs
' this city in the Chestnut-
Opera-House, on the evening of Mon-
day, the 13th instant, a company un-
der the direction of Klaw & Erlanger,
and headed by Jerome Sykes and
Edna Wallace Hopper, to appear in
interpretation. Reports from the sev-
eral citles wherein the new extrava-
®anza has been presented since the
occasion of its premiere, a fortnight
ago, are .o the eftect that it rar sur-
passes, in all its aspects, any offering,
of its.immediate kind heretofore made
to the theatre-going public. The libret-
to is said to be delightfully witty in
text and highly singable in its lyrics,
and to be, - far-and-away, the best
“book’’ Macdonough has written,. as
yet. As to Sousa's music, it has been
prajsed without stint; and the man-
agement declares that a new march,
called ‘“The Man Behind the Gun,”
will be found equal in the best qual-
ity of Sousaism to any of the pre-
vious two-steps by this composer. The
story, as already outlined in these col-
umns, concerns the finding of the
fabled lamp of Aladdin by a mischiev-
ous boy of these times, of his utiliza-
tion of the services of the lamp’'s geni
to arrange for an elopement with his
sweetheart, of his transportation to
the cave of Aladdin, and of his trou-
bles in retaining possession of the val-
uable lamp after coming in conflict
with the lad of the fairy-tales whom
it originally assisted to fortune and
happiness. r. Sykes is said to have
acded to the list of successes to his
credit by his impersonation of The,
Spirit of the Lamp; and Mrs. Hopper, '
as the mischievous Chris, is declared
to be doing the most piquant acting
of her career on the stage, KEthel [fene
Stewart, Emily Beaupre, Nellie Lynch,
and Johnnie Page are among the
others in what is said to be a lonf and
clever cast. Klaw & Erlanger's liber- !
ality in the staging of the c¢xtrava-
ganza is degcribed as an ‘‘example oﬁ
rare prodigality.”

NOv. & Lobi

:l,

5 ol
lines and situations of the story!

The significance of
n- | this in its local bearings is .to m}d out!
lt'! it the oft-repeated story that big en-‘
A- | tertainments of the oddly woven features ‘,
t. | that constitute an extravaganze, \mles::i
*s | vulgarly bent in dialogue, gesture and| have united with the ha
+ | dress, i to go astray in the matter
je | dress, is apt g : bt
To have a budget
id | of Sousa musie, conceived alone to tickls
ty | the hearing of the average theatre-goer,

chober 23, Messrs
B. D. Stevens
| || and Edna Walla
| new extrava
i Wondertul 1
8a, and the
In this instance author

staged productions that

In' late years, -
The scenes are a Succession”

fully considered: color uc:emw

Man Beh

JACKSONVILLE, FLA. - Tiics -ty

CHRIS _AND _THE ;
“TAMDB" WONDERFUI,

In New Haweq, Qaﬂp,,,.,,an_.ths. night of

aw & Erlanger and
launched Jerome Sykes
ce Hopper as stars in n
ganza called Chris and the
“imp. The music is by 8ot~
book by Glen MacDonough.
and composer

i S pplest | possible
results. Chris and the anderfull Lamp,

from a numerical and

g pictorial standpoint,
Is: probably one of the most beautitully
‘égl‘gri‘cva has seen

Pt

clude some  unusually ’nttraéﬂvg

tures. The musie ds of a light and popu.*

‘:Ql' character, and Bousa’s march in thig
\ry #

3,
An unusually high average fi

tractions notwithstanding, b