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ME. HOPPER'S NEW OPERA. |

. MONTREA .. @ie., Monday.—Mr. De Wolf |

" Hopper priduc w Sousa-Klein opera
“The Cha )’ here the first |
time befefe a brilliant audience, which gave

evidence of being pleased with the perform-
ance.

The story of the piece is interesting and full
of bright witticisms, which are well handled
by Mr. Hopper. The scene is laid in Russia,
giving ample scope for pretty scenery. Demi-

doff. a fake magician, conspires with Gogol,
‘uncle ‘of Prince Boris, to make his (Demi-

doff’s) daughter appear as a princess, so that
. Boris will marry her, thus bringing fame and
ifortune to Demidoff and rank to Gogol. After
‘the marriage the alleged princess tells her
husband the truth, and Gogol is punished,
while Demidoff escapes.

he part of Demidoff suits Mr. Hopper
admirably. He had to make a speech at the
‘close. Mr. Alfred Klein &Ielikoﬂ! is as
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‘‘funny as ever and Mr. P made a good

\'Gogol. Mr. Stanley’s singing as Prince Boris
was much admired. Miss Nella Bergen was
heartily welcomed and her solos were many
tlmes encored. 2 o
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De Wolf Hopper opens the Knicker-
ocker Theatre on Sept. b in a new opera
by John Philip Sousa called “The Charla- |
tan.” Nella Bergen, Edmund Stanley, |
'Alfred Klein and Alice Judson are in- E
\cluded in the cast. {

—

The theatres will keep first-nighters op, a
dog trot all the week. To-night there
be Sothern at the Lyceum, and “Devil's
Island” at the Fourteenth Street, and Rose
S}oghlnn at_EDroctosier< To-morrow Hoyt's
z’i Day and a Night” at the Garrick; |
.“ednelday, Robson and Marie Bnrroughs:
in Thomas's “The Meddler,” at Wallack's:
;??;sflay, fihes reopening of Weber &

elds’s, an aturday, ** 4
the Manhattan. L e
‘Then, j'un‘t a short rest over Sunday, un-

til »
| the Knickerbocker. R Slacloned »q_t
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i s J. Wilstock: “A nevi%" ra by ohu
Philip Sousa is always an event 'of edhsid
erable importance and the ‘coming’df De
‘Wolf Hopper, a delightful prospeet. ““The
' Charlatan’ will be presented at the Khick
erbocker on September 5. The Haopper
company this year is ahead of any 'thaf
.the.comedian ever employed in the ‘past
The Charlatan’ requires many more cleve)
people than did ‘El Capitan,’ a good old
faverite that Soufi and Klein have
e?llpsed, it is promised in their latest Work.
Nella Bergen, Edmund Stanley, Alfreg
ich::n and Alice Judson, of the old orgarn
zation, remain, while to th :
added George W. Barnmtn.osi,l:?&vel‘tf:;
| Arthur Cunningham and Adine Bouviene,*
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When De Wolf Hopper comes back from |
Montreal to appear at the Knickerbocker |
| Theatre on Septemi n" |
ha is not going to be the same old ohor
' of “Wang,” ‘“Panjandrum” and “El Capi-
tan.” In this new opera the comedian is
' given an opportunity to display his real self, |
and not a counterfeit presentment of some|
mythological somebody. In other words, in|
: this new work,. dopper does not bedaub his!
countenance like a war waging savage, -and|
in the matter of costuming he is going to
strike terror into the hearts of the matince
girl. CIL R -

From .. \_,;,,,_1 pel ‘E :

!
J oA

11 LB

It

tamway suvs

. THE'NEW QPERA.
« The Charlatan” 'to Be Produced at

the Academy-—Theatre Francais— |
H. M.’s Battleship Renown. i

De Wolf Hopper promiges that the|
forthcoming production at the Academy
of & arlatan,” Sousda. ard
Klein' s 5
umptgous and elegant that he has ever |
presented, This i8 saying much, since
Hopper, during the time he has been
a star, has given the public a haif-|
| dozen operas that, for completeness and

splendop, have been unrivalled.

{  When the opera is presented at the|
Academy on Monday next, it will be
for the first time on any stage, the;

i company coming direct to Montreal!
from New York, &éad returning to the.

| metropolis of the 'States on Saturday *
evening, after the matinee performance,

| to open for a three months’ run at
the Knickerbocker Theatre, on the fol-
lowing Monday.

The scenery of ‘“The Charlatan” was
painted by Ernest Gros, the artist from|
whose studio “El Capitan' also came.

be the  most

i The costumes for the opera are tromi
sketchcs made by Mrs. C. F. Seidle, and
made by Dazian. H. A. Cripps, under;
whose stage direction “Wang,” “Pan-!
jandrum,” and “El Capitan" were pro-
duced, is responsible for “The Charia-
tan'” also. Professor Steindorff, well-
known in Montreal, is the director o
music and conductor.
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ot Hobson are to be shown this weéek.

—Sousa's new “The Charlatan,”
| willww_ucﬂon by De
F'Wolf Hopper at Montreal to-morrow

i| evening. It is said that little Klein wilk
masquerade as a bogus princess during
part of the performance. Mark Price
will .not sing, but play the part of a
heavy villian, with a ‘non-lyrical baes
s ".“-'““v._ ———
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Montreal, gust 29, — 'R new comie

opera, “The Charlatan.’”” was let looge from
its ghell at the Academy of Mnsice to-night.
De Wolf Hopper portravs the title role, that
of Demidoff. an alchemistic. gclentific, hyn-
notle, ult fakir. while i1tttle Alfred. Kleln
is Jellkoff. a strutting tragedian. Nella
| Rergen 8 the royal throated Princess Anna, -
i| with -Edmund Stanley as the young Russian
|| gallint, Prince Rorls.  The rest of the cast,
:which is larger than that of “BPl Capitan.”
mmprluan Arthlg'r Cunningham as the Gmg;g\
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*The dog " in nmomt_lhg‘lm
an Lﬁnhun last evening. De Wi
‘“ “”

® Ohﬂnhn ” in Montreal,
‘A, M, Pal stu effect.of *“ Tt

upon Washington, Roland Reed presen
Distinguished Guest” in Boston and A
Mack went out to New Haven with “ The Rs
Earl.” - All four audiences are revorted tobe
oovorin;twhy. : 7

-“’““'f"“f" ML

| STHE CHARLATAN’ IN MONTR
\—.—-.....__

Sousa & Kline’s Latest Opera F

eWi';:; Time and Ap-

& parently Scores,

(Special to The Morning Tele
MONTREAL, Aug. 29.—“The
fatan,” the new opera by JYohn
Sousa and Charles Klein, was p
for the first time on any stage In 3
city to-night. at the Academy of Musie.
The house was thronged and the a.udi!imq;
eppeared enthusiastic. The brilllant|
staging, especially, seemed to appeal to'
the spectators. The costumes and scen»,'l
ery. in the second act were partlcnla.rlﬂ
artistic. The score seems in Sousa’s
happlest vein. PR
The scene of “The Charlatan® s
in Russia, and this affords excellen
portunity for good stage effects. ety
The important roles were well sung an
capably acted. Among the peoplée new
New York theatre goers are G. W.
num, Mark Price, Arthur v
and Adine Bouvier. Among the old
ites who appear are Nella Bergen,
Judson, Charles Stanley and “Al" E
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{élmerlcanl are ﬂften twitted by thﬁ?

| Edropean brethren for not knowing the
of their own national anth

i But it would seem

q usa decided

| Russian national hymn in the ate(;onu
of “The Charlatan,” the scene 'of
opem» being laid in that lad. So
Wrote to the Imperial Russian Cons
Newv York asking him for the w
That gentleman had to reply tha
d:dn’t know them; that he would B
to. write home and have them
‘him. S0, after all, there is
thing as being patriotic witho
‘acquununce with a national song
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Hopper Seems All Right.

Such word as filters down this
from Montreal conveys the imp
i that DeWolf Hopper in his pew'®
KIetn.apera, “The Charlatan, bas
a decided hit, and that the piece W
in the very smoothest of working
by the time it is presented at the K
erbocker Theatre next Monday e
The first performance, I am told;
s0 like clockwork that it wasn't
necessary to have a rehearsal
following morning—a conditio
unknown in cennection with |
shows, One peculiar featw
{Charlatan” lies in the fact that tw
{the characters played by really .t
{ant members of the company BHave {
Einging to do. For these rcles Mark |
tand George Barnum have been engs
'angd they are said to do really effect
{work in their environment of music, c
ledy, rich scenery and bewilderin
umes. The dresses used in “The
latan” are described as <
brilliant and expensive. -

chorus girls’ costumes




HOME OF JOHN-PETEIP"NOUYX"WHERE HE WROTE DE WOLF HOPPER'S NEW OPERA, THE “OHARLATAN.”
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The word ‘“‘the” seems to be a nece
sary adjunct to comic opera titles thi
year. Witness *“The Charlatan,” “Th|
Little Corporg),” = e
teers”’ and ‘“‘tfle Fortune-Teller.” Twd

aff, by the way, sugest mar: !
and camp comicalities 1 Prlnole

nd magic. A comic opera
ithout soldiers would be a

with in comt
De Wolf Hop
the first of th
e seen on

As to

w Sousa opera,
of new works to
gvay, it is noised about that th
lan has invented some tricks and

rike wonder as produce joviality
Fénd rippling laughtar. Hopper's chaibl
§ trick in “El Capitan' is but a forerun-
ner of what is likely to happen in “The! »
harlatan.”” Whether Miss Neilsen as
the fortune-teller lsmln
her .audiences with tricks with cards

'and comical card readings has not been
disclosed. THE STROL

i
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' The fact has not become known whether
A4t Is De Wolf Hopper's purpose to elevate
the comic opera stage, but the indicatidns
point in that direction. For the serious roles
in Sousa’'s new opera,
“which is to be presented at t
‘Theatre on Monday rext,
gngaged two ‘real actors,” performers new
kfo comie cpera, and who are no more familiar
ith music than a chimpanzce is of x00d 80>
ty. Thé prcsence of ‘“The Charlatan’ of
ge W, Barnum, the ccmad!an, and
, #n actor who has been seen {n many |
ikesperian roles, has a larger. meanjng i
_would appear at first. Hopper does wat.!
N, of course, that to be able to sing is not' |
prime requisfte {or.comic opera. But in_¢*f
8 there arc rolés which require. { 1
powers rather than vocal cuiture &y | |
attainments, and it is evidently Mr: R«, J

‘per's purpose that these shall be well Gope; |
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De Wolt Hopper will open the season at
{] the Knickerbocker Monday evening in the
g usa and K
Charla % :
Bohkarn, a province in southern Russia.
Here is the cast:
Demidoff. .......
Boris.......

her two breed thoughts of | off

Peshofki. ...
ind Duke. ..
sawye

Showman

comic opera, “Tl.le
@ action takes place in

vessassess.De Wolf Hop?er
...Edmund Stanley
vesesssas..Mark Price
Alfred Klein

W. Barnum

.Harry P. Stone |
..Charles Arthur
....Nella Bergen

Alice Judson |
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ly enough, both these musical
esuses have selected a Russian theme. |
en Reginald De Koven ‘was commis-
sioned to write an opera for Lilllan Rus- |
sell’'s season he left England and Scotland,
where he had had sucoess, to tepiibt the fates
of Muscovy. ‘“The Tiigane” ) a failure, |
notwithstanding some ochares tic musie
in the first act. a reasonably gobd book and
the heroic efforts of Ofiss R and her |
company. Unwarned by dhis émed cons ° |
temporary's misfortun too. has |
gone to Ruasia for his theme, 'and ‘'The |’
Charlat®fi™ like ‘““The Trigane,” is a syb« ;1
Ject of the'Czar. It will be interesting to |
observe wherein S8ousa and Klein have de- |!
parted from the method practiced by De |,
Koven and Smith, and whether De Wolf |
Hopper can pluck the flower safely out of
the Russian nettle that ungallantly stung
Lilian Russell. The trouble with De XK ven
was that he struck out for “ar
could not maintain that standard after the
Russell. Bousa
is, less ambi-
art hever can
this time the
poser w8 stara limitationa a&s
well as his own

“The Charitah™ has been wel! received
in Montreal during the past week, atid u®
the Canadiana know nothing of art, ;t 18
probable that the opera, boin 11 buok snd

is met to a popular key. That will!
suit ﬁoprr first rate, and wa shall, tiere-
fore, look forward, not iliogicilly, to &
lively entertainment thjs eveding at t

Knickerbocker.

e

I BTN T
¢« YORK MORNING PRESS:

:\tr O | ess

PLAYER FOLK.

en'l;:: first Woek of the new dramatic seas:

P Y‘?';h‘:clun.ly as it began prosperous |
i Tortue’’ is only an experimen,
o 'Ot &nd no ome need be corrupted by
! Is ‘dalaclous invention of the French un-|
€8s he hag & mind to be wicked. Happily |
the great majority of our actors are ems |
Ployed in harmless entertainment, ana § 1

the new works they offéred last
. y i weéKk a
:\he,ll as the uo::mu in which 'they appeat
s one may be e
sood A njoyed Irnhout offense |
Here, for example, is & new o ’
pera by John
Phillp Sousa and Charles Klein, neither of'
whom e oo-pouf
1s 2 Benedick, the lttrettist a bachelor, But |
both are united in upholding the Lares and!
Penates, and if their star gets married of- |
tener than he ought it'i§-dgainst thetr sen-|
timents or approval. In' these admirable
conditions modest folk may look forward

i ties to his

Sy

reasonably to excellent diversion this -
‘ ing at the Knickerbocker. Mr. Sous: 'l::-
already repented his rash determination to
emulate Richard Wagner and Boito by writ-
Ing his own librettos. His experiment in
i n;:t a.'rlnll)lltlo. with “The wect" was
not wholly eneouraging, and in t
work, ‘The Charlatan,” he has eolla,b'o::t':;
more with his ‘‘Capitan"
Charles Klein. This is to be approved
Klein is & good librettist, while Sousy'e
talent les mostly in music. ‘“The Bride”
had a dull vook, “Bl Capitan" & sprightly
one. Bven if Sousa has to pay half royal-
he will fin
Qf.’,‘;’ 'pr?ﬂtmn his last \?er‘\lt‘:l.ro(.uv‘l‘gg:
e is not tined for a long honey-
apitan” paild and ia still

{income
o e ot 2 of Bt oty g
made more. eed, in apite of tﬂ?“-'.for'i':'.?

which these two native
en ‘ composers
thgg s°y the tvﬁ:ln Post, it {s

t-bu
80!
o

nds.
n ;
N :v:}g;lt last Eul'ntor Mr. Klein informe

lden
of Robin H K eared
Yoar. ; m_ »m- income tax

e

T
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OPERETTA, OLD AND }

De Wol2 Hopper opens his se
Knlckerbv ker Theatre to-morrg
' pearing in“iQusa  and’ Klels
' ' d L) 5 8o ’ a y - % * ——  —— opera, ‘ The CHaYTRvAN, ;

1 author of the b : b, S, > o, 3 A 8 o || _The' scene of *‘ The Charlatan

Charlatan” : opper’ and| | | | : . { nllig: e BN | Russia, and Mr, Hopper will 1

WHI produce to-morrow-night|| =[G NG L) . B | an alchemist with a natural ay

&t the Knickerbocker. ' Finally convinced|| '\ [SEEERERE , | || deception; a well-éducated m

that the hord Is not pleased to have him{. |} [t ' . R : large bump of hunor who, impos
take the bread out of the mouths of poets, §! | . e g A Ple through tickling their vanity

Bousa has engaged a professioual Mbrettist f| | . z ; SR 7 members of the organization s

'—Charles Kleln—to furnisn Mr, Hopper | e : i == 8 ‘S;OH'- (E,‘mrgie v]¥ Baﬁmtrl?'rlnxf:rk‘
With gomething to say between songs. Bok- {{ |/ | T y 5 ; ’ i ‘ i\ldul:]e ,Egs‘;}gr:mheastgw of

hara, in Southern- Russia, is the scene of || 4 Y P 1 . : ? * 'said to be quaint and sufficiently

“The Charlatan,’ Mr. Hopper will appear || | VRN 1 . 2 2 8 | to keep alive interest in its developmiel
28 Demldofr, the titulay character, and the |} || [ . ' ! - 4 i} | se‘:élx?éhggaggxfné?goptg;;n?;mgngﬂah'

:gectm ufmk thglt Is demanded of him 15§ § |TAS A% S § G { ‘Fusm}rrsqumc 0"13‘?8 C*?Tmm;%t n

o Aol L ’ ‘ i ' ; y : can eatre, e ‘choice of von
P o his :n d&l’ghter llnto a f 1 R ‘ AN opcrettu(“ Boceacclo ” as the initial o
;i 1 court matrimonial | : ; ) i ) 8 {1s well calpulated by the management:
ikabe ey oY conventently obeyed. Mp, || | . 4 5% g : . | hibit the res@urtes of this stock or
Kleln probably may be rrusted to havg ] v T Page SRR R (ton Tt W”ml“[a'resont lr;h_the ‘l’mo‘luf&
)Xunged-‘Mr. Hopper into the maximum e - _. (dx - gy 3 e | r';gge::a‘;‘?'? and“‘iﬁ}}fdaﬁsﬁm?r‘é%%cg "
tmount of ‘trouble by this m~ans, and to i A/ & vl - | ecRpl recrfxlts. "
lave provided those ‘‘complications’” with. : : : ; l
jut «vhich comiec opera would De only
fanity and top notes, Nella Bergen wilf
Loe the daughter who has to submit to the
Sharlatan’s hocus pocus. * Ajje
vhose youth and beauty are saf
jusceptible and hopeless young men weep
’rhen they contemplate them, will dress in

‘v

fe

his week promises lower .te
nd possibly higher art. Bousa
brate Labor Day at the Knickerboch
view of the aspersions recently cas
him, because he happens to be an
| composer, by.the foreign music criglgxk
| Bvening Poat, it is to be hoped that
Philip will find in *‘The Charlatan' a
“KEl Capitan.’' In spitesy :
jcountry is not to be sneezed
Bousa’'s marches helped our
storm the hill of San Juan they
| énough for us. Besides that, De Wo
per has not been married lately, and
|now wedded to his art, which unusua
'of matrimony insures a good per
| . Other matters of interest will

: , thi 1
SOCIAL LAWS ” SONG IN “ THE CHARLATAN,” TO BE PR .fmwwmsbzf:;t‘:né.pmm

. . DUCED AT KNICRERBOCKER THEATRE TO-MORROW. Tack-a-aay T HRe wrishs hane s

' Alfred Klein, Nella Bergen, Alice Judson, and De Wolf H mg:tgﬁisr:ngythg?g dtff flsa{: e

N y ! [t ¢ Wolf Hopper. E;c?r has fallen, like Lucifer, fie
g : Again. o -

NELLA BERGEN
. A% ALFRED KLEIN b
IN THE CHARLATAM; | .

[

¥'s clothes, thus adding to her lachry- ‘
e potentialities. She does this in order |

t she may follow Mp, Hopper’s medicine
gon without rebuke, Alfred Kleln, 3
gedlan, disguises himself as g lady, ang
sald to do some very lnturestlug turns ag
{r. Hopper's assistant in magic, Nobtody
} the nelghborhood of the Knickerbocker
bt connected with that play house or
h Mr, Hopper's company has been pee- |
’ltted to overhear any of Mr. Sousa’'s in. ‘ S » : |
Pired strains at rehearsal—except Edna L SRS ' &
}

Vallace Hopper. whose dressing room win.

[OW at the Casino ig w : S ¢ = -
nlckerbo;ke: gst?n: :'::(:]ltlllofll;;il(llotoof.,;gg : : g : | E[‘HEA_TRICAL : AMU

this hot weather, and whq has secretly
hformed a friend that songs given to Aljce : T . |
[udson could be properly rendered only hy el ; "ris neorsven Tik .
he wearer of the boy’'s clothes seemr ‘ ' ' | e

~in

‘Yankee Doodle Dandy.” , Byt Mr. Sousa’g L : ; ¢ 1l
musical mystery will be cleared up to-mor- ] : § i 'pg Wolf Hopper Brings Out

fow night, granting t
W 1 & that the cornets ang ! by Bousa and Klein—Ch

tromb. can stand the st ! i g |

m' !’ raln of Sou g : | :
".nd o B '!e_greeg combined. ! s : ; ,  Imports Actors and. Farc
o | : 3 : Tields Offer an Extravagansa
. ' Sguare Opera Company’s

LN . : : ! More of our theatres will be ope
. + N ! LA ' pew scason this week, and some
e . lays not yet performed in,this
nickerbocker to-morrow night:

{
i {
| by Bousa and Ohas
\ .m%mﬁay represen
eek or 8o of practice in Canada. It )
s The Charlatan,” and the name charaate

o b ; ¢ ; p : " . L3 : ; : : reated ospecially for De Wolf Hoppe!
n ,the hew opera, The CNEWMYY, which P i .. bat of an Oriental practicer of the bl

A A . , - Im off his pretty de
De Wolf Hower; e | : '?”sﬁiﬁﬁoﬁ paim off hig S
SIS iRy o on Monday night, Mr, Benis ) ; arry a royal lover, and, in con

has confined himself to making the music {1l T ; : f his duplicity, he s oon;:
and has left the book to Charles Klein. || | [EEEE ' : ftehcratt. The scenes are in south
The action of the opera is in southern Rus- | } | . ; ¢ pia, thus providing a foreign and ste
gia and turns on the palming off of a peas- : 2 ronment for the action, which s 8

|

i, « ragant vein of ;Mr

‘ Boris by Gogol, a rel- , he rather extravag ’

|}l ant wife :n P ;-::cee wh; wllly getghls atiia | it : brottos. Of course there is an 6Xpes
|| ative ot the prince, | Y . : pirited marches and softer melodies

in anich an event, and by Demidoft, a char-. | |/ E % ‘ . Pousa’s music. In the present Hobp
jatan, whose daughter it is that becomes | < g i : pany Alice Judson and Nella Bergen

ringess. The cast will be: ; . - g rtant women, while among the
i B s DeWall  Hoppt : : s Y T : cdlx):und Stanley, Mark Price, George"
Edm“ﬂ‘:'gt?:"z l N ha um, and Alfred Klein. Itis said
...Alfred Kieif\l| | | &Y % . rturity for a picturesque moun
m“'faovx;mnl::g‘:: " 3 ' ' i ' Been lost in the production. i
+«v.Harry P. Stone
Char! Arthur |

3 Mg S RORR I
Cewnd ald - eagald 13 ot os
L sl nalay Vi silixes wlis Vi sy
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Knickerbocker: “The Charls

De Wolf Hopper opens,
the “Knickerbocker.
evening {n John 1
Klein's new comic opera, “The’ Char-
latan.” The action of the opera takes'
place in Kokhara, a province in the
southérn part of Russia. Previous to the
opening of the opera Prince Boris"
father had contracted an alliance with!
| & peasant girl, which so. angered. the
| Czar that a decree was issued to the'}
| effect that should Prince Boris, the off<’
| spring of the issue, marry anyone bheé-
| " neath the rank of princess, his title and.
estates are to be forfeited to the nearest
of kin. The prince is very much of a
Jadies’ man, and Gogol, his only surviv-
fng relative, an uncle, confidently. ex®,
pects that his nephew will forfeit hi
title and inheritance. This condition of'
affairs is disclosed when the .curtain/
rises on a county fair. The main t’eature{
of this fair 1s the appearance of a famous|
prestidigitateur named Demidoff, accoms
panied by his pretty daughter, Anna.
Demidoff is an unscrupulous charlatan
and lends himself readily to Gogol'5|
scheme to palm off his daughter Anna to |
Boris as the Princess Ruchkowskl, a title |
which Gogol believes to be extinct. Borig |
at once falls in love with her, much to
the chagrin of Sophia, Gogol’'s daughter,
and greatly to the delight of Demidoff, |
who believes that his daughter is make |
ing a wealthy match, not haying begp}
informed of the Czar’s degree. .Sophia+
learns of the trick as the marriage ig'|
about to take place between Demidoff’s
daughter and the prince, and enters int
| a 8Bcheme with a young girl attached
| Demidoff’s caravan, Katrinka by napmie,
| to make her appearance on the scene her-
. self as Princess Ruchkowski. Her pl'ans
miscarry, however, and the marriage
takes place. During the festivities im-
mediately following the marriage cere-
mony, the real Princess Ruchkowski, ac-
companied by her husband, who Is no
less a distinguished personage than the
grand duke, enter and immediately send |
for the girl who usurps the title. The |
conspirators are very much frightened |
A[ lCF IUDS‘UV at the situation, knowing that the pun-
. it > L ishment will be severe, but' Demidoff be- |!
lieves that the prince, his son-in-law,
HICH OPENS will protect him from the grand duke's
SEASON OF THE KNICK ERBOCKER THEATRE TO-MOR- g::;:t:.ls dcizggc:te;l;:nm;g?:glso al.);?gig:.:r :
as his action in marrying a woman of
plebian origin has resulted in his. for-
feiting his title and estates. Demidoft
thereupon pretends that the whole
scheme is one of his famous. optical fllu- |{
sions and transforms his daughter Anna |!
into space by means of magic. The grand ||
duke orders him seized by. the guards, |
accusing him of witchecraft, and, seeing
that he is in danger of bodily harm,. at-
tempts to bring his daughter bsdck.
Anna, however, feels keenly the shame |
of ' having disgraced the:prince, whom
she loves, and runs away, and at the end
of the second act Demidoff is seized and ||
accused of being her destroyer. The
i 3 third act discloses the trial scene of
CHARLATAN | Demidoff and his accomplices for witch- ||
C e BOCKER craft. Demidoft is convicted and as the |.

court retires to consider his punishment, ||
hi3 daughter returns and Demidoff con-
fesses to the grand duke the .deception
practiced on them all by Gogol.: The
{grand duke then promises to segure g
cancellation of Boris' punishment from
the Czar and all ends well. From this it
will be seen that the piece possesses
more plot than the average comic opera
iof the present day. Katrinka is a young
}gm wuno disguises herself as a boy to

1 w Demdioff's caravan, being fasecin
‘323 with his magic art, and Jelikoft, &
tragedian, is employed by the magicla

\ to impersonate a lady in waiting to Anne

ONE OF THE DE WOLFF HOPPER OPERA COMPANY, W
THE :

ROW NIGHT, PRESENTING “THE CHARLATAN,” SOUSA'S
LATEST EFFORT.,

in order to mislead Prince Boris, The

| cast of charaoters is as follows:




- -

T uuum

A

~ od
|

\

A1l Open Monday at |
“" bocker in “The Charlat

‘ A : 7. “l. P wr / //fg ‘ N Sousa and Kleini
; “/ ¢ ’ ’ ~ ' / i O ) gl 7 —-—-00-——-
e O Y Wl 4 v [4op%, 7 1>\ W) == ( | NEW ENGLISH COM

COn Y -~ s~ o= 1, A ‘

/

at the Madison Square
“Brace of Partridg

e ———c) G cmm—

| «BOGCACCIO” AT THE AMEF

——— e
Weber and Fields Next Thursd
«Hurly Burly,” and Other Onegll

De Wolf Hopper opens the season
Knickerbocker Theatre Monday evenin

i Wd Klein comic opera,
‘harlatan.” )

The action of the opera takes [
‘Bohkara, a province in Southern’
Some time previous to the opening
opera the father of Prince Boris had
tracted a mesalliance with a peasant;
This action so incensed the Czar that
jssued a denree to the effect that shi
Prince Boris, the result of the mari
marry any one beneath the rank of pri
he should forfeit his titles and estates t
‘nearest of kin. The only surviving m
of the family if Gogol, an uncle of
Boris.- Prince Boris is rather a high
a favorite among'women, and GOEOII
|fidently expects that his nephew will ais
ths Czar's command. This is the cons
of affairs at the rise of the curta T
M. Histhare takes place during a fair.
| A , Miss Judson, Miss Bergen and Mr. Hopper Singing ‘‘The Meditation Song" i One of the principal features . of

the New Sousa-Klein Opera at the Knickerbocker Theatre LHENSY ¢ the advent of a celebrated dea
) i — - > ' s mysteries of black art and occult,
b o W ilialdy TEREA Ty st named Demidoff, who has with
| pretty daughter Anna.

Gogol, seeing that Demidoft 1s

S or R e serupulous charlatan, plots with him %o

'Em WASHINGTON, CHI pose Prince Boris.
s I3 CAGO, LonDON ! " rhe Charlatan proceeds to pass his @

LA —
=7 g‘}f"f‘nqi— ter off for the Princess Ruchkewski
EM Prince falls in love with the bogus

and marries her. Immediately after
ding the Grand Duke and Grand |
| enter, and send for the real Princess
Xowski. This leads to many complic
to who is the rightful princess, ana
these personages the remainder of
\ is workea out. |

WLl ) I

80 far away as Montreal, “Th . l"y '\“.»”":ﬁv,' %)
Charlatan,” the new Charles Klein U EUTHA E\. i
HE) a opera, was givel
<11 premiere. despatch announc
ing the fact comes through the news-
agency; so, we are not regaled witk
any information regarding the possi-
ble success or failure of the novelty.
Hopper's role is that of the title, and
would appear to suit his grotesque
methods excellently. The locale ang#
coloring of the opera are Slavonic, #0
far as the libretto is concerned; we
are told nothing regarding the quality
of Sousa's score. Hopper's company
lcontains but few people who can be
regarded as operatic, and has been
lgubjected to some changes in its per-|
sonnel. The diminutive Alfred Klein
{s retained; so are Nella Gerben and
'fdmund Stanley. New members are
‘Alice Judson (who made a hit, from
all’ accounts, during Hopper's Summery
season at Manhattan Beach, and who
has taken the place formerly held by
: Edna Wallace Hopper), Katharine
DE WOLF HOPPER INs * | Carlisle, Adine Bouvier, Arthur P.
T M Cunningham (who came to this side
: pevny : to sing in “‘Shamus O'Brien,” season-|
‘ before-last, and who has been heard
TN here as a member of the Castle-|
ol U AN Square troupe), George W. Barnum (a
comedian who is familiar to local aud~
{ences, althouhg never heard here in
. comic-opera), Mark Price (known
- a good actor in melodrama, unr
p - |nowned as a vocalist, and who is
f Do Wolt Hopper 1s something of an imzhune, to be an Menl st e Coar
:lh TESLDE B Y0 INEIEE. W New-York. He tan’’), Harry P. Stone, and Charl
as often acted and sung here in' the summer Arthur. Nothing 18 reported regardl
::d_sometimes all summer. It is not unlikely the manner l!_lh whti’ch th: "xdnu;)cu{
erefore, ' s o 4 : king's” ‘latest has been staged: but,
standin t}:hat-he will be guccesstul in with- s Hopper has been a very tberal;
ey g the evil conditions in a theatre which 8 cer since becoming a star, it is|
gl $ylded witr a cole-air plapt. He will pre- 4 t6". be uppoud that he has not been
Seft at the- Kniekerbooker tré” tolmorrow Riggerfly in equipping the new opera.
t, for the ficst time in this city, a new | o;”ii::dat;- 3:%:‘ u&n p::;
eretta by John Philip Sousa and Charles | TRY OB ] -




| folf Hopper t_o—(i»—en the Knicker-
wb’oeker'%)iﬂl “The Charlatan.”

% | ) at the
75 olf Honper opens the season .
3 . "erbocker Theatre to-morrow evening
In Sousa and Klein's new comic opera
B «»Pire action of the opera
s 6 in Bohkara, a province in |
ern Russia. Some time ‘pre\fio'us t(;
“open.ng of the opera, the father o
Prince Boris had contracted a mesalllance
_with a geasam girl. g‘vhla; ?1(;1({0: ?gcgg‘;
‘censed the Czar that ol lssued a decree §
that should Prince Boris, he £
Ty r one beneath the rar
gfngrl :ésxsnal‘lle) sggflld tft})‘x;feilt'l"l;l: éiltll; :l;lr:'c}
esta ) earest o n. T
vlv:rtlg ;tr?er‘ttx?m?egeof the ga_m!ly is (gggk ai‘;
{ uncle of. Prince.; ;W S
1 rather “a¥#high- flyettiand: & : wone
Tamery A8 ook e e Ciaes: com:
B P s 1o the: vondttiorol affaire at
the rise of the curtain, which; takes pla
ing ir. g g
dlgﬁggo% ti;?; principal features of this fair
{s the advent of a celebrated dealer in the
mysteries of black art and occult science.i
named Demidoff, wh’?thqulth igr:‘(l’mlls!::;-
tty daughter Anna. 3 - |
'Enr:'mtﬂgtpl;:m:lrdoﬂ is an utnhscrn;;]uel:‘u: :fhu:,::’
atan, at once conceives the sct Lkt
ducing Demidoff, with the aid o o
duce his daughter Anna as
g’ﬂl::::: Ruchkowski, a title which Gogol
ves to be extinct.
bgBlo{erb sees this counterfeit preson.t.tmn{1

and at once falls in love with her, much ti
the ohagrin of Sophia, Gogol's daughter, ant

eatly to the delight of Demidoff, wht

hinks that his daughter is about to make¢

& rich marriage, Gogol not having tol¢
Demidoff of the Czar's ukase. Just as the
marriage is about to take place  between
Demidoff’s daughter and Prince Boris, So4
Ehla. learning of the trick, tries to thwart
vher father's design by entering into a
scheme with Katrinka (a young woman at«
tached to Demidoff's caravan) to appear
upon the scene as Princess Ruchkowski.|
The scheme fails, so far as preventing the
marriage is concerned, but succeeds n
frightening Demidoff and Gogol.

During the ceremonies immediately after
the wedding, the Grand Duke and Grand
iDuchess enter and immediately send for
the Princess Ruchkowski. This leads to
many complications as to who is the Prin-
cess, until the Grand Duke lays bare the
entire scheme by introducing to them the
real Princess Ruchkowski in the person of
his wife. It seems that the Czar has con-
ferred the title on her for some services
performed at court.

Demidoff, Gogol, his daughter Anna and
Katrinka, are frightened out of their wits
at the situation, knowing well that it means
Severe punishment, but Demidoff believes
that Prince Borls, the husband of his
laughter Anna, will at least protect them
'rom the anger of the Grand Duke. Gogol
hen informs Demidoff that his daughter s
narried to a beggar, as his action in marry-
ng a ‘weman of plebelan origin has wrested
rom Prince Boris his title and estates.
demidoff thereupon pretends that the whole |
cheme is an optical illusion, and performs
1e trick of transforming his daughter Anna
ato space through means of magic.
Demidoff is then seized by the guards of

o ]
s the Grand Duke and accused of wltchcratt]
"and, seeing that he is-in danger of bodily
harm, he tries to bring his daughter Anna
back to her original state. But Anna, who
feels keenly the shame of having disgraced
 Prince Boris, whom she loves, has run
iaway, and at the end of the second act
Demidoff is seized and accused of being her
destroyer, ;
The St’hlrd act Is the trial of Demidoff and
his accomplices for witchcraft, but as the
court retires to consider his punishment
‘his daughter returns and Demidoff once
more produces Anna, who explains to the

Grand Duke the deception practiced on {(
them all by Gogol. The Granc Duke prom-
Ises to exercise his influence with the Czar
to obtain a remission of Boris's punishment
and all ends happily.
‘The cast will be:

De Wolt H r

Edmund Stanley

A OO T L TR N s Mark Price
Jellkofr....... . " "' 590 VB VLA TR Alfred Xlein
. .+..George W. Barnum

Arthur Ounnlngham

..Harry P. Stone

-Charles Arthur

...Nella Bergen

Alice Judson
+Katherine Carlisle
chen.-n-.un.n-n.......Mlno‘ 13
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‘o'_ﬂ;!t new comic opera of the u&-
? " 2 h De Wolf

John Philip Sousa and Cha
3 have agaln jolned hands apq
8 dn an effort to please the public,
irom all indications the new offer-
 likely to be a big g0. The scene
opera is laid in Southern Kuesla
usual array of unpraonouncahle
are concerned. Hoppar {inper-
& magiclan who travels with
h Anna and Katrinka, a girl
des as a boy in ordes N} |

~the magle business,

MUSIC—THE D!

4
|

A NEW OPERETTA. !

! When Mr. Sousa, already well ‘known as a com:
| poser of marehes that exercised a sort of maglea
. Influence on the legs and arms of the big publi
(a Sousa march appeals quite as much to your
shoulders and elbows as it does to your Kknees undf
| ankles)—when this Mr. Sousa entered the field o
operctta-writing there was no want of critics wh
said that musical comedy required something mor
than march tunes to be successful. ~Bome of th
critics were even bold enough to #ay that the
ilang\mge of the brass band could: not well be
ltram;lated into the language of the lyric stage."‘i
| Others, as was only natural to expect, thought
that Sousa was so stupendous a musiclan that he
must succeed in all he attempted, and they saw,]
the path of glory grow wider as he extended hls‘
activitles. Last night's production of “The Chare
latan” at the KnickerQocker Theats! brought the
rival camps nearer together than they have ever
been.

Mr. Charles Klein, who wrote the book of ‘‘The

ii Charlatan,” and Mr. Sousa, who; cocmposed th

music, alded and abetted doubtlgss by Mr. D
Wolf Hopper, courageously call their offspring a
‘“comtic opera.’” Tears, pleadings,. protestations nmz
definitions put forth solely in the Interest of correct
nomenclature for over a decade having thus been
set at deflance agaln, there |s npthing to do but
beg the question as to what “The Charlatan*]
1s, and confining ones self to a few
observations concerning what "{¢ looked an
sounded like, and what the audience thought

(1t as testificd by the applause of those in attenas
‘ance. From a critical point of ‘Wiew the even!n‘

offered an admirable opportunity to hear ' tha
volce of God to which small minds like to appea
when newspaper judgment seems to ‘have gon
'AWry. An exceedingly large contingent of .tha
jusual first night audience was kept at home byi
ithe heat, and (was 1t in consequence?) there was al
notable lack of thoge kindly-disposed gentleme
who ‘seem to know better thar ‘anybody elee gjust!
Where the deserving. things if nslol
Wvere; so there was much lessaS8ause than one|
ds accustomed to hear at a il Foperetta night.|
{This added much to the enjoymen g8k e judictous,
Pf course; but, since it would o Blve done fop
R new operetta to be brought @ '
calls for the principal contédian aAndTHhe uthors,’
this was decorously accomplished after e- sec-
ond act, and Mr. Hopper and Mr.. S6usa talked;
In the key of . the operetta, Mr. Klein gave al
modest exhibition of himself, and all was well. |
[ As_to the merit of ‘the plece f{tself, |
praise  and . disfraise  ‘would *be’ more than |
l‘llkcly to fall intg the ‘afrain  that has be- |
come  conventional ‘Since At became the fashion |
to. fit ‘out . operetta. ‘Gomedians  with ' rdles |
1in which .they caniamuse thé public regardless of |
what dramatic congruities exact or musical con-
islderations invite. There i a tenorMn the company
{who can sing (very happily represented in this in-
/stance by Edmund Stanley), also a soprano—Miss
|Mlllle Bergen—who proves herself a worthy com-
| panion (wherefore she marries the tenor in spite of
| many disturbing vicissitudes), -llkewise a ‘smal}

| person who «fan, by standing/a-tip-toe, look-archly !
into the eyes of Mr. Hopper (and thereby illustrate |

one of his chief dependencies for a comic effect),
Mr. Hopper hinmgelf, as he was, is and ever shal] |
be, comic operetta without end, the amusing Alfred |
lein, who is Mr. Hopper's conventional satellite, |
any other clever people, a tuneful chorus, a well- |
ressed company (Mr. Hopper only performed a !
olemn duty in mentioning the costumes in ‘his |
peech), and ‘a lot of pretty music exceedingly well ‘
et for the orchestra. Ostensibly the play i8'Rus-
slan, and Mr. Bousa, who ‘gathered totethbr'-c)
bookful of National music when he was bandmas.
ter In Washington, might havey ’
Russian color; but he djdn't. e J !
the Ruesian national hymn,
Russian as_‘‘The Star Spang

ican. -

at s about ag 1
net” 1o Ariers
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Jsuch & superlative genius ap t3 o
sarily impress ey

THE GRAND OPENING.
The Carlisle Opera House Will Have
Grand Opening.

| John Pgw arch King, h
Juccesses to his cred\.. but up

the present: writing be has done nothi

| which bas met with the unbouned fay
accorded to his tuneful numbers in th
ever- welcome comic opera *‘El Capitan.’
One day bhardly grow weary of listening
to the dashing, swinging measures with
which the opera abounds, the culmina-

of the second act, when amid the blarge
of trumpets and the beating of drums,
Old Glory is trinmphantly waved;and
the vocal strength of the entire company
is tested to the utmost capacity to be
heard above the cries of “Bravo’’ and
the cheers with which the most blaze
audience invariably greet this stirring
effect. The same magnficent scene
pictures aad the elegant wardrobe which
were marked features of its original pro-
duction are still apart and parcel of the
performance to be given Thursnay, Sep-
tember 1 st, at Carlisle Opera house.
This company of reputable artists in-
clude William C. Mandeyille, Edward
Wilkes, John Dansmure, Harry Carter,
Karl Formes, Charles Hildesley, James
Kirnan, Chales Adams, Kate Michelena,
Madeleine Lack, Nera Rosa and Pyllis
Jordan, together with a competent cho-
rus of fifty yhices take part in this per-

tion of which is reached at the eclimax (i

fomance,
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Alice Judeohn’s Press Agent.
’
Somebody wh

der the flliterate name “An U
nren

ated Presg Agent,”

excitement Yyesterday

)Dale's rather snappy

:-Judson In his notice

| of “The Charlatan,”

4

1
<

morning over

tker-
bocker* rHenve” “.Dale’s comment
8s Alice Judson, who'

:rstudy—-a very bad
at is to say, the
’?ent Edna Wallace—aqueaked through":
| ‘cute’ and looked nfcer
‘than she was.” Tp appears
ito have touchea

'Press Agent”

it led him to
absurd letter,
and send it to me, this connection

he sets forth the fact that ' Alan Dale

works for Willlam R, Hea
pbresumption that he ig e
everything Mr, Hearst
ing out this the

on that by |
. that account, Mjsg Wal. |
ace must have urgeg Mr. Hearst to or. |

a
But she 15 n

bl
.

0 conceals hig ldenut‘ un.

Was in a state of!

Unrenumerateq
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& PAN,” & comic opera in three acts,
usic bé John Philip Sousa, book by
rjes Klein.
De Wolf Hopper
.Edmund Stanley
veveosMark Price
«ooadlfred Klein
..George W. Barhum
..... Arthur Cunningham
...Harry P, Stone
.Charles Arthur
s.Nella Bergen |
.. .Alice Judson
' phia. &) Katherine Carlisle
| Grand Duchess Adine Bouvier
The trouble with “The Charlatan’” is that
f it's neither fish, flesh nor fowl, neither comic |
| opera, opera comique nor grand opera, though
| it smacks of all three.
It’s not a Sousa opera, plentifully sprinkled
‘ wit stirring swinging mareches to rouse
‘3 the gaudience-—even with the thermometer at
0)%to enthusiasm and to Involuntarily keep
t4 with thelr feet, nor is it a Klein opera,
with the fun and drollery of an ‘‘El Capitan"
| iunning through it, nor is it a Hopper opera, |
| with the comical situations and topical ditties
| in which Hopper revels. The comedian and
i3 company romped and capered merrily
through the evening, but the laughs that‘
were earned came from the cleverness of the
actors mther'than the opera.
“For heaven’s sake, what is it, then?"' you
ask. ‘‘Has it no redeeming qualities?’ Cer-

tainly. Nothing that Sousa writes is unin-
teresting, and, though the score lacked the
| sparkle and snap that was expected, there
was every now and then something pretty to|
| note, but it only occasionally roused you; and
if the situatioms of the libretto did not draw
the roars of laughter that a ‘‘Wang' or an|
“El Capitan” furmmished abundantly, there
! was here and there a humorous bit that cre-|
! ated a spontaneous titter if not a guffaw
through the house. And there were charming
| stage effects, as pretty as Gros ever paint:|
! ed, and costumes as artistic in color and as|
! rich in material as Mrs. Sledle and Dazlan
. ever lanned between them. But the
general vardict of the evening was that “The
(‘harlatan’ was *‘slow,” and did not come up!
to expectations. i

Perhaps the weather had something to do
with it. It's hard to be merry on the stage|
or enthusiastic in the auditorium in such
temperature as this. Perhaps when the
thermometer comes down ‘‘The Charlatan”
may go up in popular estimation.

The story turns upon a strolling necro-
mancer wio attempts to pass off his daugh-
ter on a susceptible prince as ‘a princess.
Mr. Hopper was the Charlatan, made up,
of course, in fantastic Hopper costume and
making as much of the rdle as any one
could. Miss Nella Bergen was the alleged
princess—she sang remarkably well, her

} voice ringing out finely in the ensembles, Miss
Alice Judson was one of the strollers, pos-
sessed of the shapely extremities and silk
fleshings that only comic opera strollers can
display. “Little Klein' was a comical “lady

! in waiting,” and Mr. George W. Barnum was
a tempestuous Russian officer, making quite

hit. |

! aMl'. Sousa’s latest score lacks higs usual

| swing and dash to its concerted numbers,
though there are a couple of exceptions
| where the old Sousa spirit seems to burst

" forth, and here and there are some at-
tempts at musical forms that are almost

i of a grand opera type, quite out of place

| in comic opera, where one comes to bhe

" amused with musical trifles rather than to
listen to semi-learned ensembles, |

‘The numbers most in Sousa's vein were
the finalé of the ftirst act. to which there was
considerable *“go0;” a rather graceful walty
song, with dance, for Demidoff and Katrinka
in the second act; the *“Ammonia” song

mlch might prove quite catchy if the words

e not - so bointless), and the concerted
umber on the Russian National Anthem,

Fhoth in the second act, The third act has a

‘topical song for Demidoff, Mr. Hopper in-

~~fomminag ta tha late Snana

T et e @
. “THE MARCH KING.”
Mr. John Philip Sousa in the City

~ To-day,
c&g,t 3 Han/

John Philip Sousa leader
5 of the famo:

Sousa Band, and well known in musicgi
and theatrical circles, ag the composer of
the successful opera, “El Capitan ” s in
the city, -staying at the Windsor,
rived last evening from New

the productio I

" which wi

ht{_ the Academy this evenglg !l;e
olff Hopper company, for the Km time.

%'. Sousa is accompanied by Mr. Ed.
ien, who wrote the libretto of the new

opera as well as that of “ ) Capitan.”

o Th'e' Chnrlatan,"" said Mr. Sousa to a
Star” reponter, “ way specially written

Hopper, and i
. most !ueeensg. ul he hnf m;’gltee:pptgarlgl til:ne
: The music is light ang catchy in the con-
[ sxdﬁr_sggl :dwms,l arlnd go to it. '
we , cale sustai
! tereat of the“aéuili::gg % ve
i
Bearaaly are noy ooy,
th are any i i ing’
Ao i, e, this Srenions pex
o of his future movements, Mr

At had - _his: intendion to
ngland with h

- >
e
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MUSICAL  AND

DRAMATIC

De Wolf Hopper in Sousa’s New
Operetta at the Knick-
erbocker.

3
“THE CHARLATAN ” A SUCCESS)|

The Castle Square Opera Company at|
the American—¢‘ Secret Service ”’
Revived at the Empire
. Theatre.

As the elongated comedian said in the un- |
usually weak speech which he made at the |
end of the second act, the warmth of the
weather was in keeping with the warmth of
De Wolf Hopper's reception at the Knicker-
bocker Theatre last night, - Mr. Hopper goes
away with the last of those who seek cool |
breezes by the sea and in the mountains,
and he comes back with the first of them.
This year he chances to be a little ahead ot
time, but that 18 not his fault. If the mat-
tér becomes mixed in its dates, Mr. Hopper#
never does. s b
His return last night was marked by the!
production of a new operetta, entitled ‘' Tha*j
Charlatan,” the book of Charles Klein and
the music of John Philip It may bez
said at onc the k18 not|
distinguished by uncommon cleverness eiths
er in libretto or music, it containg all the“
elements of popularity and ought to be Q
valuable addition to Mr. Hopper’s repertorys:
The story is that of a * dealer in magio
and spells,” who engages with a plotting
Russian gentleman of high degree to palm
off his daughter as a Princess and thereby

secure her marriage to a young Prince who
has been ordered to marry no omne beneath
the rank of Princess on pain of the Czar’s |
displeasure. Just why the plotter plots is |
not made clear, but no one really cares |
about that. "The plot paves the way for

unreal, comic-opera complications and for!
heaps of trouble for the charlatan himself. ’
Of course the young Prince and his false |
Princess fall in love with one another, sing |
the usual duets, and find happiness in the |
third act,

After all, what matters the plot? There
are plenty of really admirable stage pict-
ures, constant movement, funny situations, |
comic action, and very few really dull mo-
ments, Consequently, Mr. Klein's book will |
serve its purpose. As for Mr. Sousa’s music,
while the inevitable march at the end of |
the second act is not up to the level of that |
in*** El Capitan,” it is a very good one, and

than anything of the kind this composer has
heretofore given us. Indeed, the first son
of the Prince, the first song of Anna,-anc
their duet, with chorus in the second ac
are as good as any operetta music hear
here in recent years. |
sThe performance contained many excel- |
nt features. Mr. Hopper himself was in |
ne spirits and acted the role of Demidoff
in his customary hustling style. His ma.ke-il

{ xps were good, and his singing very good

Ifred Klein was extremely amusing as ¢

| Broken-down tragedian disguised as a wo-y

an for strictly operetta purposes, Jdmund
tanley’s volce seemed to have ﬁenemedj
most decidedly by a Summer’s rest, and he !
sang his music with considerable skill and
80 effect. {

Our old friend Arthur Cunningham, who
made his reputation as Father O'Flynn in
“ Shamus O'Brien,” had a very small part,
but lent distinction to it. Nella Bergen as !
the charlatan’'s daughter displayed some re-
markable high notes and considerable em- |
bonpoint. Alice Judson, as Katrinka, was
slight In appearance, voice, and histrionic
abllity.,” George W. Barnum made a decided
hit in a character sketch.

Demidoff.....ooucvevavnrsiaines.De Wolt Hopper |
Prince Boris...........eevesee..Edmund Stanley |
Gogol. .. esssessssassess.Mark Price!
Jelikoft B vo.. Alfrsd Kleln |
Captain Peshofki..... George W. Barnum
Grand Duke..... ..Arth}\;r Cunningham

..Nella Bergen '
..Allce Jmdson |
Katherine Carlisle
.. ..Adifie Bouvfer

Anna....
Katrinka
BODRIBA, Sosoias sotas
Grand Duchess......

A

in all the previous productions made by.
r. Hopper no expense has been spared in j

givinge me and ap-

ropriate . are 1o
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Owing to the Intense Heat the ne-!
vival of ¢‘The French Maid”
Is Again Postponed.

There was an agreeable surprise for|
| the first-nighters who afttended the
Knickerbocker Theatre last evening.
De Wolf Hopper, high priest of buf-
foonery and arch-exploiter of ecomic|
personality, appeared in a new work|
{ Sousa, usical rhythms
an s, and D star and
jcomposer took their places ‘en higher
iplanes In thelr respective arts. The
|peurility of gags and the triviality of
{drum-punctuated jingles, may havel
|been missed by the minority, but there
was humorous, consistent comedy  and|
dmelodious and skflfully constructed
Jdmusic in their stead, to.the delight of
fthe majority. H {
it ““The Chaylatan’ has a story with ai
{definite plot.) 1t ends d@bruptly as if the
{dibrettist had counted the minutes and!
iknew that the final curtain was due, but
{4t starts well and its development i{s un-|
{dnterrupted. The theme is not original,|
}'&;y.psles have masqueraded as lords and!
Madles 'ere this and vagahonds have oft
changed their rags: for princely robes.i
*to suit the designs of schemers. There|
‘have been mesalliances through deceit
4n numbeérs—in the tale of the ‘‘Beggar
[;_Student." for instance, but Mr. Charles
["Klein has clothed his notlon of these
familiar. incidents in originality and
I cleverness. - His mock princess—the
s dalighter of a-travelling fakir—has scru-
| ples, and her trick is excused for she
| loves truly. The tribulations of the
others are merited. So there is loglo
and consistency injthis libretto. As to
" the lyrics, they are snappy. and their
rhyming suits the ear.

Mr. Sousa's score is sober, He has
eschewed some of the literalness of his
earHer music. He has overcome his one
weakness—that of writing poorly for the
voices-and his solo numbers are all tune-
ful and refined. His concerted bits are
all skilfully constructed. The flnale of
the second act is written by a master
Jhand. It is more than a mere finale—it
is a superb climax to a progressive de-
velopment of contrasting effects. The
use of the Russian national hymn is
perhaps unnecessary and not altogether
relevant, but its treatment is ingenious
in the extreme. The tenor has been
given much to sing, and Sousa has done
his best work in the numbers written
for that part. In the case of the so-
prano he has not been proof against
the meretriciousness of high notes, and
he has added them with elementary
prodigality.

The inevitable march is of course

heard. In this instance it is not labelled
. for separate use with the usual empha-
8is—a commendable bit of artistic dis-
cretion. Its melody is catchy, though,
and its rhythm has all of Sousa’s irre-
sistible swing. In his orchestration the
composer has written ably, with a full
command of his instruments, French
and English horns and bassoons are suc-
cessfully used, and a muted cornet toots
the echo of the cHarlatan's rmula of
incantation. There are a few remin- |
iscences in the flow of melody, but the |
&re purely personal to the composer. AH |
in all, the score is a credit to Mr. Sousa. |
In its entirety the work of Mr. Hopper |
marks an advance in his comic art. li{e'
plays his part in adherence to a charac- |
teristic individuality. He has lapses in|
which he indulges in his peculiar capers!
of speech and deed, and in the last act|
he has one scene that is on his old lines, |

but there {is throughout an evi -
tent. t? tra.rﬁtox;lm the c.lowx‘ivg)‘:gt t‘lrlle
comedian. e has mu ‘
“‘}‘Bgd‘ A “ae“s l sic to sing and;
mun tanley, - tenor,
first chance he has had in yea::':.s e
3ing and ‘he sang them|
ce, with tugte and feeling.
has an effaced role, b
she has her favorite opportunity to i
‘t,-roduéo her ringl high notes
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..De Wolf Hop{uer
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««+.Mark Price
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. JArthur Cunningham
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The trouble with ‘“The Charlatan” is that

opera, opera comique nor grand opera, though
it smacks of all three.
It's not a Sousa opera, plentifully sprinkled
. witly stirring swinging marehes to rouse
; rho}udlence—even with the thermometer at
2)=to enthusiasm and to involuntarily keep
tinfe with thelr feet, nor is it a Klein opera,
with the fun and drollery of an “El Capitan” |
iunning through it. nor is it a Hopper opera,
| with the comical situations and topical ditties
{ in which Hopper revels. The comedian and|
iiis company romped and capered merrily |
i~ through the evening, but the laughs that|
were earned came from the cleverness of the
actors rather than the opera.
“For heaven’s sake, what is it, then?"’ you
ask. ‘'‘Has it no redeeming qualities?” Cer-

! tainly. Nothing that Sousa writes is unin-
teresting, and, though the score lacked the!
| sparkle and snap that was expected, there|
was every now and then something pretty to!
note, but it only occasionally roused you; amdJ
if the situatioms of the libretto did not draw
the roars of laughter that a ‘“Wang' or an|
“El Capitan’” furnished abundantly, there
was here and there a humorous bit that cre-|
! ated a spontaneous titter if not a guffaw
| through the house. And there were charming;
stage effects, as pretty as Gros ever paint.
ed, and costumes as artistic in color and as|
{ rich in material as Mrs. Sledle and Dazian
ever lanned between them, But the
general vardict of the evening was that ‘“The
(harlatan’ was *‘slow,”” and did not come up|
to ox?ectatlons. |

Perhaps the weather had something to do
with it. It's hard to be merry on the stage|
or enthusiastic in the auditorlum in such
temperature as this. Perhaps when the
thermometer comes down *‘The Charlatan”
may go up in popular estimation.

T?;e story turns upon a strolling necro-
mancer w%o attempts to pass of‘ his daugh-
ter on a susceptible prince as "a princess.
Mr. Hopper was the Charlatan, made vup,|
of course, in fantastic Hopper costume and
making as much of the rdle as any one
could. Miss Nella Bergen was the alleged
princess—she sang remarkably well, her

} volice ringing out finely in the ensembles. Miss
Alice Judson was one of the strollers, pos-
sessed of the shapely extremities and silk
fleshings that only comic opera strollers can
display. “Little Klein' was a comical ‘‘lady
in waiting,” and Mr. George W. Barnum was;
a tempestuous Russian officer, making quite

hit. [

! aMr. Sousa's latest score lacks his usual

| swing and dash to its concerted numbers,
though there are a couple of exceptions

, where the old Sousa spirit seems to burst

" forth, and here and there are some at-
tempts at musical forms that are almost

| of a grand opera type, quite out of place
| in comic opera, where one comes to bhe

I amused with musical trifles rather than to
listen to semi-learned ensembles, i

The numbers most in Sousa’s vein were
the finalé of the tirst act. to which there was
considerable *“go0;"” a rather graceful walty
song, with dance, for Demidoff and Katrinka
in the second act; the ‘‘Ammonia’ song

‘hich might prove quite catchy if the words

e not.so bointless), and the concerted
umber on the Russian National Anthem,
#hoth in the second act. The third act has a
“topical song for Demidoff, Mr. Hopper in-
troducing verses referring to the late Spana
jsh difficulty and the little Anglo-Russian em-!|
broflment in China. !

After the second act Mr, Hopper was called
on for a speech and responded in character-
jstic fashion. Messrs. Sousa and Klein were
also obliged to come forward, Mr. Sousa ac-
knowledging the call in a speech, to Whlchi
Mr. Klein acted as a silent “‘feeder,

.——-—“
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De Wolf Hopper in Sousa’s New
Operetta at the Knick-
erbocker.

“THE CHARLATAN” A SUCCESS§

The Castle Square Opera Company at|
the American—‘ Secret Service ”’
Revived at the Empire
. THeatre.

As the elongated comedian said in the un- |
usually weak speech which he made at the
end of the second act, the warmth of the
weather was in keeping with the warmth of
De Wolf Hopper's reception at the Knicker-
bocker Theatre last night, - Mr, Hopper goes
away with the last of those who seek cool '
breezes by the sea and in the mountains,
and he comes back with the first of them.
This year he chances to be a little ahead of
time, but that is not his fault. If the mat-
ter becomes mixed in its dates, Mr, Hopper#
never does, ¢ v
His return last night was marked by the’J
production of a new operetta, entitled ‘* That
Charlatan,” the book of Charles Klein and

the music of John Philip It may be:
sald at onmk is notH
distinguished by uncommon clevernesg eitha |
er in libretto or musie, it contains all the“
elements of popularity and ought to be &
valuable addition to Mr. Hopper’s repertorys
The story is that of a ‘ dealer in magie¢
and spells,” who engages with a plotting
Russian gentleman of high degree to palm
off his daughter as a Princess and thereby

secure her marriage to a young Prince who
has been ordered to marry no one beneath |
the rank of Princess on pain of the Czar's
displeasure. Just why the plotter plots is |
not made clear, but no one really cares |
about that., 'The plot paves the way for
unreal, comic-opera complications and for |
heaps of trouble for the charlatan himself. |
Of course the young Prince and his false |
Princess fall in love with one another, sing
the usual duets, and find happiness in the |
third act, {
After all, what matters the plot? Therei
are plenty of really admirable stage pict-
ures, constant movement, funny situations, |
comic action, and very few really dull mo-
ments, Consequently, Mr. Klein's book will |
serve its purpose. As for Mr, Sousa's music, |
while the inevitable march at the end of |
the second act is not up to the level of that |
in"** El Capitan,” it is a very good one, and |
the serious music of the operetta is better |
than anything of the kind this composer has I
heretofore given us. Indeed, the first 50111 {
of the 'Prince, the first song of Anna,-and |
their duet, with chorus in the second act,
are as good as any operetta music heard
here in recent years. |
{The performance contained many excel-
nt features. Mr. Hopper himself was in |
ne spirits and acted the role of Demidoff
in his customary hustling style. His make-g.
ups were good, and his singing very good{!
Alfred Klein was extremely amusing as &
broken-down tragedian disgulsed as a wo-%
man for strictly operetta purposes, Edmund“

|| Stanley’s volce seemed to have %enefited
| most decidedly by a Summer’'s rest, and he !

sagg his music with considerable skill and
good effect, {

Our old friend Arthur Cunningham, who
made his reputation as Father O'Flynn in |
{ “ Shamus O'Brien,” had a very small part,
but lent distinction to it. Nella Bergen as '
the charlatan’s daughter displayed some re-
markable high notes and considerable em- |
bonpoint. Allce Judson, as Katrinka, was
slight In appearance, voice, and histrionic !
ability. George W. Barnum made a decided !
hit in a character sketch.

Demidoff. .. .evauesnaeesssnsnss.De Wolt Hopper
Prince Boris...........eeveeee..Edmund Stanley |

Gogol... .

ceesenne Alfred Kleln |

George W, Barnum

Arthur Cunningham

. ..Harry P. Stone
Showman .Charles Arthur |
¥ ...Nella Bergen

Katrinka... A «ov.Allce Jerdson
Sophla., .vvvvvs viva «ewsss.Katherine Carlisle
Grand Duchess.....ceveosscnss .....Adifie Bouvler
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ROUGH RIDER TAKES THE STAGE, .
"‘fw’.x ; '
Owing to'the Intense Heat the Re-
vival of ““The French Maid”
Is Again Postponed. '

{
1
There was an agreeable surprise for
| the first-nighters who attended the
| Knickerbocker Theatre last evening.
| De Wolf Hopper, high priest of buf-
| foonery and arch-exploiter of ecomic
personality, appeared in a new work
_ Sousa, usical Thythms|
an s, and star and
{composer took their places ‘en higher
'planes In their respective arts. The
| peurility of gags and the triviality of
{drum-punctuated jingles, may have
i’been missed by the minority, but there
|/was humorous, consistent comedy and|
gmelodious and skflfully constructed
{music in their stead, to,the delight of
ffhe majority. }
# “The Chatlatan' has e story with al
Mefinite plot* It ends dbruptly as if the|
{dibrettist had counted the minutes and|
iknew that the final curtain was due, but|
l%t starts well and its development is un-
{nterrupted. The theme is not original.|
{iGypsies have masqueraded as lords and!
[ladles ere this and vagahonds have oft
changed thelr rags: for princely robes;
"td0 sult the designs of schemers. There |
‘have been mesalliances through deceit
in numbers—in the tale of the ‘“‘Beggar
f; Student,” for instance, but Mr. Charles
I"Kleln has clothed his notion of these
j familtar. incidents in originality and
“clgverness. / His mock princess—the
i daughter of a-travelling fakir—has scru-
| ples, and her trick is excused for she
| loves truly. The tribulations of the
others are merited. So there is loglc
and consistency injthis libretto. As to
" the lyrics, they are snappy. and their
rhyming suits the ear.

Mr. Sousa’s score is sober. He has
eschewed some of the literalness of his
earler music. He has overcome his one
weakness—that of writing poorly for the
voices-and his solo numbers are all tune-
ful and refined. His concerted bits are
all gkilfully constructed. The finale of
the second act is written by @ master
Jhand. It is more than a mere finale—it
is a superb climax to a progressive de-
velopment of contrasting effects. The
use of the Russian national hymn is
perhaps unnecessary and not altogether
relevant, but its treatment is ingenious
in the extreme. The tenor has been
given much to sing, and Sousa has done
his best work in the numbers written
for that part. In the case of the so-
prano he has not been proof against
the meretriciousness of high notes, and
he has added them with elementary
prodigality.

The inevitable march is of course;

heard. In this instance it is not labelled
., for separate use with the usual empha-
sis—a commendable bit of artistic dis-
cretion. Its melody is catchy, though,
and its rhythm thas all of Sousa’'s irre-
sistible swing. In his orchestration the
composer has written ably, with a full
command of his instruments, French
and English horns and bassoons are suc-
cessfully used, and a muted cornet toots
the echo of the cHarlatan's férmula, of
incantation. There are a few remin- |
iscences in the flow of melody, but they |
are purely personal to the composer. All |
in all, the score is a credit to Mr. Sousa. |
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‘an agent of th AR

;:n? Most of the ¢ wears anl & o g
‘sostume which would make a prince i
Klondike prospector or a searcher after .
north pole. In & Broadway playhouse on ono {
of the hottest nights the old town has eve 1
been introduced to, the wearing of it s : A

ars to denote, to gay the least, eccentric- | . | John Philip Sousa as a maker of tiunes

ol r and a half the audience has | . T o

ity. ¥or an hou \ormn silence as befltAthe oM is much more successful than John Philip
en Sl‘““gd;“ :;’ ez:)methmg is sald or sung % | | Sousa as a maker of librettos, and Mr.

‘35‘(’1‘0"‘ h?l‘;,nt;ro)lr)lﬂt in the front row giggles | Hopper's realization of this fact resulted in

::nt:nl:'eh'- Scme one else seconds the mo; | his having in The Charlatan & /much better

L titter runs through the | comic opera than Sousa’s lgst precedin
b 8 Dreary Desart of ! { :::seamli\d: gi;g:r looks pained. Miss Jud- | ¢ 0 .-jt-,p B8

one, 7 ide. latan
: { i % T
Solemnity. ' i'| son turns p'ale abt‘\"e ll;:ec:\ ::.;:::mhtel:e :lr“;; | Mr. Charles Klein collaborated with “the
i by . :l(l:“t:lhs;\_fs- tul::,e!:)that‘hee ereniiig, & 'ChFTY | versatile bandmaster, and the latter, not
2" HOPPER AS A “LEG"” Umph" chorus from *The Matrimonial’ being bothered 'with the task of writing
- - . {

{ ‘| Quards.” At the abortive attempt at merri-y ‘ rhymes which refused to rhyme, and jokes
e | ment, Mr. Hopper continues to frown se-| : which wouldn’t crack, had more time to
1 Now Where He Qpce Wea '| verely and Frank Wilstach, in the back of | ‘

All Be- | the house, rushes hurriedly to the head ushes ﬁ ‘ spenl:l : '; tel;hbol::l‘:u ::; ";;1 :l;:hw"; o &
Funny, He Saddens < WiopersiYou mustn't let them dc much be wo! . As a re-
‘ holders. i ﬂ““t ! u"‘l’mc"v This 18 a serlous play.”’ ‘ sult of this highly satistactory state of at- |
: : I th'?h'cy::i'tence s rot repeited, but t:1e :"Od:dcr‘ ‘ “‘“t' T’“’T'C'“;";';“'; ,i""' 5; eat é:lpro;e-
i s en Mr, ¢ ment on The Bride-Elect, and neither Mrs
A RESCUE tion is threatened with mild interest w ’
‘MR. KLEIN TO THE Y

Hopper sings about *‘The Seventh Son of ¢ Klein nor Mr. Sousa nor Mr. Hopper need
Seventh Son.”’

I be ashamed of it, while all may look for-
Diminutive Actor l"l!l'nl;:len the Solc '} Miss Bergen has the part of Mr. Hopper's | ward to a satisfactory pecuniary reward.
Comedy of the Pleec, ¥ aaugiter, a fat lady who is palmed off on a |

| The Charlatan has much in it to make it
i s ‘ 4 Prince as the real thing in }‘he P:t"“c:;:n"c'::’ ; popular. There is a plot which, in spite
e ngeth and it's an {'marries him and nearly realizes the & -of the usual comic opera eccentricities, can
Truly the old order cha lfmow not where il tions of a wicked uncle who has schemed t¢ | be tollov h i s
avén bet that most of us Py he marriage 8o that thiaCsall e followed. The lyrics, if not inspired, do
fe're at. Here is De Woll 1{(‘159;’!‘-—;0: cmzny | brinss:-?:utthet yeoung Prince of his wealth for! not offend, and the one or two songs with
olf, ma - “ ” :
ng, clownish, comical l:);‘ool of the Round m“{ng to wed within his own station. Miss/ ! atlt?n rhymes run along smoothly, It is,
ormed, without Bergen does not have to exe;: herself 10, inevitably, of the made-to-order varlety,
‘ ) t, into a cantank- | . make herselt solid with the audience, with Mr. Hopper's peculiarities put in the
g sg‘d‘rj:\l\ g:x:,tc‘oepj?sre a3 unmirttiu. as | The occasional oasis of fun in this desert 8' centre of the stage for all else to circle
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fthe play is ca wed. There 1s a hope in tne] his part well. Alice Judson imparts a Bow- ow-born girl as a princess on Prince Boris,
isis is to be observed. i mQy be merely sham- | ery accent to the Russian situation and m\ who can marry only a princess or lase all
gname mall Mr'n};o:)v‘l)\tlch g0 i1l befits him. " il others In the company are not remarkllbli his property to his wicked uncle, Gogol.
fm!nsia sg em“b\.en worse comic operas than, with the exception of a young wom;nthnre:» The trick is done by Gogol and Demidoff, a
. ?‘h“? alve » nroduced on Breadway, At wall paper costume who goes throug 5 fakir, the father qf the girl. In the second
:l'lhs :::::r ":;;::re‘W'as “La Folote,” for in- acts of weird plottery lln g. T::x"l?;e&‘:ﬂ::’ and third aets comes the discovery of the
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comic opera history. These productions Wers = y much perturbation, has escaped punish-

;l'sf: tgan that of “The Charlatan,” wh ! . = b ) ment, and the Czar is going to forgive the

was perpetrated at the Knickerbocker l | hoodwinked prince, who, by means of sev-

vening. Much worse. There may have beelk | eral duets, has fallen so much in love with
:theu in the same class, but they don't re

B e up to the time:d ‘olngx his wife that he forgives her for her part

{ =y % in the conspiracy. The part of Demidoff i3
to press. s | - 8= ;
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f and tune, and composer of q rp_ asote. Of and in some respects shows improvement.!
1 “1he Bride Elect,” ever “"'“et“ ;:ctory He has succeeded in making some melo-|
| «The Charlatan” out of gt g dies, which if not catchy are tuneful an

§° The first act of “The Charlatan” d llf: pleasing in a commonplace way, and sev-
§ wearily along as drag the minutes to a ge eral times he has caught the humor of 8
e killed services of the .ec-
man awalting the £kl B FihRtHE . s song in an admirable fashion. There is
§ trocutioner. rh"rex:f: n'rhere is no hu nor march, of course, but/it is not likely t
§ There are no pretty Bire. 'win great popularity. His weakest poin

ve of wit. There is a selec-
E ve&i:um o the dnd. ey | §h°W0Vel‘, is, as usual, his writing of cnsembl
jand concerted pleces, and his efforts i

; kind, * hey
of a man—you know the - ' ;
:{w?;: get out in 1. c., make sure tha. the | 1thls direction might counsel the help o

# Jimelight is working sixty seconds to the nin- | jsome more akilled hand.

sast
ute, piace the right hand on theelzfltt:::‘;:; The opera was expensively staged an
¥ and with the left hund beckon on xcotumed, and in the.second and third acts

7 or,0r and tendes ton. si— .
imen, und then a:k :)n :;5’ '?‘aa:uery whlah 16 | |the schemes are successful, but in the fir:
*“Why was 1 ever born? the battle of colors is very flerce. Th

§ unanswerable as it is rolevant. company .is good. Nella Bergen as the
eroine is somewhat gtih » for the part of

young girl, but st ‘aings pretty well,
Alice Judson is sauey & a girl disguised

as a boy, and Alfréd.Klein continues to
serve as a foil for Mr; Hopper.
- -
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B ot Sousa,” you say as the curtain
des'f:‘:ll::l:.o':\ the act. And every one around
K ?iou 1§ saying the same thing. Even the man-. |
{ agement s disappointed. “It's & great ﬂrgt
§ uct,” they say, “a great first act, but it didn’t
im well to-night, that's a fact. We can’t .
imagine what the trouble is. It'went all right |
; .

of a Montreal endorsement is |
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SOUSA’S OPERA ‘THE CHARLATAN.| ‘sz —
' v T
Wlth De Wolf Hopper as the Star, It Was Pro- e

e l'brettist of ‘“The Char-

duced at the Knlckerbooker The.. G SOt » coanlonal biok

p.. pa, “Ior Mr. Hopper a mile lung

mmn M’hut more than usual. !
atre La&t N lgh ‘ o ik o ; l! ut, there 1:3 litte f.orlany

ven a frog song wouldn't;
voﬂ\awq.ht verses. but for'l
10 licatiohs, and’they were not o
0 degreeg Wuhr.; besides, a frog is
bioded any Way. Alice Judson, the
fQubrette, has noth.ng to .o, but doey it
“ell enough, Nella Bergen only sin
bit voices mthinx lasting you will re-
Memler. Little Mr Klein is legitimately |

nd ‘excruciatingly amusing, but il
{)&i t Is scarcely longer than gv is. P

Mr. Hopper made his usual speech t l-
ng of his great gratitnde apd delight
{ over the enormots success of the opera,
! and Sousa mode a few funny remarks.
*! Klein, the author, he explained, stit-
' {tered, 30 he was burrcd, but all three
‘Jappeared and bowed their thanks. |

{ (Hopper is such a jollier, though.)
CHARLES BELLAMY CULVER.

3 N _T..-;_ - ” [ .
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“CTHE CHARLATAN? ON TRIAL AT |
THE KNICKERBOCKER. ’

De Wolf Hopper Effective in Fantas-
tic Garb — One Sousa March—
Mason Mitchell at Proctor's—
“ Robin Hood " and * Secret Ser= |
vice'" Revived—Grand and Amer-
ican Open. s

As a glossy, green-velvet villain with Pades /
| rewski hair and a recognizable face De Wol
TNANKQ I KNEW ) | || Hopper at the Knickerbocker last night enters:
Yéuo LIKE " . ! tained an audience of his dearest friendsand
won their applause. It is probable that when
the weather moderates this favorable verdiet
will becomo established, At presentitis per-
4 fectly certain that playgoers who have no per-

| 9 { sonal interest in a new production must not be;

. Authors Sousa and Klein and C‘ edian Hopper te!l the audience now pleased they are at the reception given| || expected to make anypexcrtion in encourage-'
""MW opera. Observe the lady ln e upper left corner with a hammer pounding her applause on the brass ment of their untiring slaves, the players, :
ll‘pg. Lty i : “The Charlatan” was written around Hop- ||
per's familiar abilities in the comic line, It was {
| to be expected, therefore, that Librettist Klein ¥
would give his hero a fair fleld for extravagant |

=

“}.-T‘,‘u--.xl.'“:é

: kind-heartedness and an utter hatred of
en banls twelve on that oceasion | musical partiaiity

And ﬁ-enm« to pass that Bo:x-m gave ".\N,’ote‘ by the Author: *Qut of seven-
s only u-,u of a new march. It went |

"0 this; N §myed Sousa malrches on passing the : | Apecch and demeanor, an opportunity GEAEEE 1

; " With a cowmic ilbretto, peopi: want | ;pnd a chance or two at pale-eyed cowardice, i
s 4 oyereign.'’) lighiness and melody. Hear (he cigarette [ ‘Pcmidoﬂ‘ the Charlatan, had all this and some:
song in “The Lunaway Gl and "“The “hing more.

Boy Guesscd Right th& Very Pirst]] 1.4 Audiences accustomed to laugh will not ens"
Time,”” Daly dacs them. 1 ;‘.;.s iham 1‘counze Mr. Hopper in a rather good bit of sing+

(Con Spiritn.)
Dum-dumn-tes dee  dum - dum lee.

Why the composer didn’'t give us the
+ (Con Olorose.)

rest of it Is known oniy to h.mself. It

Dot dum tee dusy dfn Sy, W a¢ unkind. 1t came as reliei might to
R m“j;"‘nb':i“'::f‘:“‘;:; ; hose same Britich regiments in Egypt
ot Abtabe.) 1 $r Afghanistan. It was “The Camp-

D toe fle A O el bells Are Coming” to the ears of the
. (Plain Con.) Lucknow or Knickerbocker Theatre gar-
BPum te dum. fizon. The old guard, and a strong one

madé.  ‘Nobod TR i ing in the first act of his new opera. It is a sort
\'ul:a«n. for ne) Lllt nl‘sr [l::”’(;’:ﬁ::;“:’: pof Mephistopheles imitation, with the usual red
time in which they are written. The tights, flash lights, and deep-voiced h'lount.ati
daintiness of their airs. A piano would |! ,; The effect of this song on last nigbt's audie
do as well as an orchesira of foriy, Wlsnon marked. It served on the stage, bo
Of ofgirse’ ghat 1s ofily twd bare and a tmetaphorically, threw up their thinking | pyev ging themsolve s Sousa used to |, MOVEH to introduce Nella Bergen as a false pri
ttle *ﬂ- , and it came at the eni htteries and capitunlated, " write them (vide “Disirce,” his firs! { cess, to whom Edmund Stanley might sing
‘ Lact of Ulue haiiwina, | L After an act and a half of hu-ger and opera). That failed. T'ruc, but he wis a |' fjghegor love songs,

whigh Mr. Charles Klein wrote the | $birst the new maich poped int. view, (oo . SN Composer Sousa was in evidence in the lodml ;
cok aBd John Philip S8ousa the muaic, | ke the signal fire ‘n he piay proflie of it, yet the songs were waibled in £ roe- #oj, wherg a Maroh of tho“MaE;'rimonlanuatdg i
| Just ﬂﬂtle it or try it ou the piano the Pondicherry Hilis Now wa: the comedles anu valvecorgaiied Lor Yeaiy | had some of the old-time “go,” and where

.,h W strong it is. The march ! ®Pera to roll on merrily. lafterward. Too bad the process that zvv::da‘:;ft;?:: song Was effective, LEGETAE
Y 1y hun 'y | PReS ERUDLIA QR0 Lien | The scene of this second act was a Russian in-.
terior of handsome design, hung with onndollth
in coronet form and set about with chairson |
: gy which the Russian eagles were emblazoned. |
weapon with her, | qr t £88 EMIEUIN ORGS0 e, £y ) 1‘&‘:‘,13&‘?1[; aher. and hg wrote briliinf A sightly chorus assisted in the wedding fes

g some other and ulterior & She. Mgy WWiunAte . N0 daD-y g tivities. One division represented roses in red
8 escort left her alone for love ballads, vl swWikging barcarouc: I would ! wera with the Saurians and white. The opposite set of costumes had & |

2 were born, although a stream iIn the AMOngst cretaceous crags, design of lilies and the coloring of pearl and |
back seene rolled alone invitinglv. Lik With their carboniferous Jiblets turquoise. The sight deserved and won IDOM i

Was the first und great- | 8ir Arthur Siliivan, .wno forgot his And thelr old /Jorassic Jags. ' recognition from the spectators,

g Of the evening. and Mr. i Of the assisting performers, Mark Price, Ars
thur Ounningbam and Adine Bouvier had ab- 1§
solutely nothing to do but stand lroundnﬁﬁ
look Russian, which they did with great e
George W. Barnum as a military officer

i Wi kel , There was music, to be sure, well! The librettist ot that opera, -discour.
vhacked the hrase or-| written musle 100, but it lacked wue 1ged, went and got married and quit

! e Iy ' 1
,?!h a small hammer she! molody. No captivating songs leaped | vht show business. lis real name was
Ovea hand, ohe naa evi-

. ‘“Pinatore’” uli Lauenc ati
A gave only the theme. It | *'Mikado” to make ‘‘Yeoman of the 1 wouid grasp the lchthyosaurus
lhurt :.ani r;mtea. ‘. Brililant and | Guards” and “Gondoliers,” Bousa let A:dy ":k"‘:‘“; RE RLALS. T,
;:u:, u! ’:. the deviltey and aban- | deep thought aud tone classicisms blend Sl i :‘p"‘m SR

o *_i made even thic Uape Rifl 8'|in reeds and strings, until you couldn't s $Ae

Y (use Lhe ' tell to save your life why he let them 1'd selze the pterodactyl lowed to act just once as the rapturous
all play together, unless it was pure By his mezozoic fin, - murderous lover in a comic love scene. b

& é : : Alfred Klein gave a ** Charley’s Aunt’ i
- ; IR e tion by rolling himself up in a tearful wig tnd.
gown of Nile green satin with classic border
| red worsteds. Alice Judson wore boy's clothes |
and then a princess costume, and sho sang pret-
tily.

“ The Charlatan” is a bitlacking in its topical
songs. One was of * Ammonia.’”’ with the chorus:
women sneezing &t Hopper's solo; the ot
was about * Little Slimy Frogs,’’ with & cre
ing accompaniment from .the, men, Neitk
one had point enough to wake last night’ v
ferers from heat prostration, though the
verses of the frog song may prove accepts
enopgh in cooler weather,

- An incidental use of the Rnllllll
hymn in Sousa’s score was truly wond:
alightly confused. But for all this,
i olf _ atoned. From his first app
angles of black velvet to

ey’ l hair go llund ol oua.




OUSA GOES |
T MARCAING O

{Seore of “The Charlatan™ 1
| Found to Be Full of Gems.

USRS

iﬁnly Wait Till Do Wolf Hopper Settlosi
Iuto Mis Harness of Humor and }
~ . e Him Triumph Again. |

s s |

L.ast night the most popular composer m;
America had another triumph. The audi=|
ence at the Knickerbocker was radiant |
with glee over Sous=a's new opera, and ap-
plauded the March King as enthusiastically
as if the temperature did not forbid all
effort. Noura and Kilein and De Wwolt Hop-
per were called out after the gecond  act
and the customaty demonstrations took
place, followed by the usual spe‘echea.

In these agreeable circumstances, happen=-
ing on a torrid night, when merely to sit In
a theatre was a matter of physical discom-
fort, it may be supposed that the authors of
“f1 Capitan” have written a successor to
that prosperous work. But before such an
| argument is put the librettist must revise
i| certain portions of his book. The story of
f “The Charlatan” {8 somewhat involved.
i The unfolding of its plot in the firat act is
| hurried and laden with a detail that con-
fuses the audience, and its theme should be
made °eimpler and more direct for the
benefit of the spectators. It 18 also to be
observed that in this work Charles Klein

Uillcki his usual humor. Mere is not )

{{much fun in ‘“The Charlatan’ as in “Capi-
tan,” and the chief character in the m'=w
‘opera affords small opportunity for the
display of that ebullient mirth for which,
above all his other qualities, his admirers

. | @8teem De Wolf Hopper, These defects can

{&nd probably ‘'will be remedied by the libret-

tm after which our comic opera lovers

X 1 \'l. have a worthy successor to ‘Kl Capi-
ut If the poet has fallen back in this

i Work the musiclan has pushed forward.
)( | BOusa’s score s full of gems. It is, first of
rall and most satistactory of all, entirely

i characteristic of the style of our composer.

i Although he selected a Muscovite theme,
sFonsa avolded the error into which Reg-

5 nald e Koven fell in ‘“The Tai ane,’” by
{'wisely refraining from the ambition to
pcatch the Russian spirit. His musle is

i Bousaistic, original, independent and indi-
(Vidual. In one or two numbers there is
‘& Muscovite suggestion, but merely a hint,
“got a modellng. Further than ¥ollowlnx
F“ls own fancy Sousa has given it free rein.
El Capitan' was written under what may
‘be termed. the spur of necessity. ''The
+ FCharlatan,” on the other hand, was a lux-
‘urious enjoyment, and it shows this sen-
BUoOus pleasure in every not; A Bcore mo
eeably written is agreeable to hear. In
his latest work Sousa has played with his
muse, rather than wrestled with her, His
music is admirable in quality, quick in hu-
mor, amiable in sentiment, sometimes ar-
istic in purpose, always graceful in spirit.
. The applause of the rformance was
divided equally between the production and
@ singers. In stage scenery and costumes
he Charlatan’” sets a new standard of
uty in comic opera. 80 much cannot be

9! the efforts of the performers. Mr.
8 book is not so sprightly as it might

8, Dut it was evident last evening that glr.
Hoppée, Miss Bergen, Miss Judson and Mr.
Stanley did not get even all the quality that
the libratto possessed. This fault, again,
can and ‘will be correcteG on subsequent

erformarses, for when De Wolf Hopper
 Bettles into the harness of humor he is an
‘unrivaled méxrymaker, It is therefore bet-
tér to judge M next week rather than on
*ﬂ opening, a hervous and a stifiing night.

he liveliest spirit lent to the opera last |
ovznlng was contributed by Alfred Klein |,
-and George Barnum, hoth of whom well de- ||
|gervea the approval awarded to their ef-
forts. H. B. {4
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and fortune to

Gogol. ' After the

rincess tells her hus-

0gol is punished while ||
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DE WOLF HOPPER IN A NEW COMIC
OPEK.{ BY SOUSA AND KLEIN.

The Knickerbocker Begins with the First
Performance of ‘“ The Charlatan,’” thd !
American with °*‘ Boceacclo,”” and the
Grand with ‘ When TLondon Sleeps*’ - i
Gillette Again in “Secret Service.d ¢

It was Charles Kleln and John PI\J_UH_SQM3 |

who provided * ElCapitan’ for DeWolt Hopper| "
Ho appeaved at tho KnickerbockerTheatro last-
night in * The Charlatan,” their second joint
eoffort in his behalf. In this comic opera
he assumed the character of a fraudu-
lent magician, who by false pretences got
himself into a predicament, Mr. Klein, tha
author of the libretto, had put a clear story intol
this pie®e. Of course he had mainly endeavored
to create a conganially humorous character for
Mr. Hopper to enact. The principal was a pre-
tended magician. In the first act ho was
practicing his humbuggery at a fair in
& Russian village and plotting to impose
his daughter upon a royal court as a
Princess, in order that she might seem an|
eligible bride for a loving Prince. The scheme!
went smoothly awhile and then suddenly came!
to exposure, so that in the second act the char-

' latan was arrested upon the charge that, as the!

dismayed girl had fled, he was deemed guilty,

'of having destroyed her by sorcery. The

third act eontained his trial and the re-!
turn of his daughter in time to save him
from conviction. No one would venture a rdle
for Mr. Hopper without putting a great deal of
hyberbole into it; also, passages in which
he might berate his companions very
wvolubly, besides opportunities for the ex-
treme perturbation of cowardice. These
essentials were all in the part of the

akir. He looked like the traditional devil ip a
orned cap, upturned mustaches, heavy eye-
rows an loni robe when he first dis-
losed himself in the guise of his calling.
.ater, when he flgured in the action
as a pretended father of a princess,
he wore an eccentrio red wlf nd a French cos-
tume of the Directoire . At lanlt he ‘mt
on a convict's stripes. to the material wh cg
had been given to him to be funny with, he
n his time been better off and worse off. Mr.
opper is an uncommonl‘y able actor, with far
more versatility than his publio will let him
utilize. He {s liked very much as a buffoon,
and, while he probably wants a change from
that, his uudlemios insist that he shall not make
one that is at all radical, In this instance he
did not doh any clownish antios, but he ad-
hered to his customary manner of strident
speech, and 8o passed current as _the
enuine and only Hopper. Mr. Klein had put
n some familiar slang for him Yo speak, and in|
that part oulnr.}&e as down In the extrava-
ganza depths. Mr, Bousa had com l%ﬂ. oons|
slderablel music of a ;Ill’rnlﬂod sort, which he'
aanﬂ w?l in & strong baritone voice, and in that
articular he was up in operatio heights, So
here was ingongruity between some of the!
things he spoke .ndwme‘i

f the things he sang.
he fault of the plece, in oehg‘ was %hat the l?-

rettist and the composer had not got together
on the same plane.
The laurel of the occasion we?t to Mr. Bousa.
Ho had contributed a wealt ‘f melody to the
core, none of it what is ed oatchy, mrhngf.
1ut, ?lld(it it olzgcellent.. '.l; ore was quli Jui
cien versity, moreov Ve A
e had done in ‘ql’?ho ﬁd*ge Dﬁ?eot.’ at he
s much more than a maker of popu-
ar marches. It was too hot a night fog over-
whelming enthusiagm. The audience was in
hysical torment all the while th..g the per-
ormers were palpably su zrm. ill more,
and in each gxtermlulon he theatre was
Imost emptied by an exodus u‘\t o stree
ut after the ucBnd aot, which' finishe:
with an ensemble swinging, sweeping
‘and rouslnqnu a f the oongout ons
| that have galned for .Sow %he tle of the
le wal ong ononggto
emand speeches, wh ?rr made by hi
nd Mr. Hopper, wgﬂo \ n .,toodnsy an
ookedpmunt b Po raLn was admira-,
b ¥ brought out. Nella Bergen was a amp.
bride,bu ohxﬂancsnarwsy win well-deserve
00

arch King, the peop

applause, nl on was pretty, quaint,
and pleasant as a gir) ntb: of & mis-
chievous bo,. (rtmud onning the garb of
her sex. Al oln 8ro ué in the,
somewhat vulgar partof a tragedian who

{reumstances 0compe; odtoﬂ‘f’ure WO
he mounting w lgory sightly, ﬂaho%
| #ian costumes and scenes.

b7 d

n Phitip Seeh, |
in \Vhl(’.h De WOlf,
zww will-be hearg
8 Presented gt ip, |
The New Yory, ue}:]:(ta(
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“The Charlatan” Produced
Last Night at Knickerbocker. |

A REAL MUSICAL SUCCESS|

The Castle Square Opera Compaghy
Opens the Season at the Americhn
with “Boccaccio”—-0ld Plays Rug-
ning Well at ’t'nhtr Theatres,

JoWa and Charles Klein|
have an opera of considerable merit|
{ in “The Charlatan,” and De Wolf Hopper'
% and his company presented it at the Knick-
erbocker last night in a highly meritorious
manner. Those who heard it last night
agreed that it was a return to real comic
opera; that it had a well-defined plot, clear-
Iy and amusingly unfolded, and set to *
music agreeable always, catchy at times
and brilliant as to one or two numbers,
and that Mr, Hopper, no longer a buffoon,
extracted considerable fun out of his part
and gave full play to his magnificent bari<
tone voice. !
. !Jndnnhtodl,v *“The Charlatan” is the h“"‘
| thing Sousa has done in the operatic line. X
Instead of the flamboyant, biff-bang style
of “The Bride-Elect,” he has struck
&n  easy, graceful style, repressed al-
most throughout, and even the iney-
itable march, which brings < down the
_second curtain, fits in so nicely that
Its strains sets your foot a-tapping be-
fore you fairly realize what is coming. It
is a good march, too, and while not so noisy
as Itﬂ. predecessors has the Sousa stamp all
over it, and is sure to be immensely popu-
lar. Other really delightful musical num-
l:ers were “Orange Blossoms,” ‘‘Seventh
S‘on of a Seventh Son” and “Meditation.”
:lho words of the latter also being exceed-
ingly clever. Indeed, Mr. Klein has writ-
ten a very acceptable libretto, the chief
merit being its clearness, while it is lack-
ing, perhaps, in witty lines. b
The Charlatan, played by Mr. Hopper,
pnlm.s offt his daughter as a princess and
Sht‘.ls married by a young nobleman who,
by imperial decree, forfeits all his estates
for m:llrrying a pauper. That is the whole
story in a nutshell. The whole thing is of
course straightened out in the last act and'
.l!nost every one is happy. The scenes are
laid in Russia, and the scenery and cos-
tumes are lavishly =en and benutitul.%
Despite the temperatwre the actors wore
fur-}incd costumes and sang to the accom-
paniment of sleigh bells. |
'Mr. Hopper did no clowning, but was le-
mtjmntely comical and sang in splendid ;
voice, bis magnificent organ bellig a sur-
prise to many. The robust Miss Bergen
who played the part of the Charlutan'!;
daughter, was also in excellent voice, but
her ample proportions suggested thu't as
Mr. Hopper's mother, she would have been
n:o_rf. halppily cnsl:i In her bridal robes she
strikingly resembled a popula i
the -good Queen Victorixlx.p bl i
Miss Alice Judson was pretty and saucy
but she cannot sing, but even her squeak-ig | ¢
not unpleasant, because she js such an alto-
gether Cute young person, Alfred Klein !
was genuinely amusing as a tragedian in
skirts, and George W. Barnum made a dis-

tinet hit in the "small art s
military, part of a captain of

—
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I saw De Wolt Hopper on Broadway the
other day. He was just coming from a
rehearsal of “The QWe Knick:
erbocker Theatre,"and appeared as boyish
and lively in face and manner as he did
years ago when he was the comedian of
Daniel Frobman's company. He told me
that in fourteen years he had but thirty
weeks' vacation, and part of that thirty
was occupied in rehearsals. After all this
hard work it is not so surprising that Hop-
per should retain his youth as that his
throat has stood all the wear and tear j¢
has had upon it. ~That it has proves t
it is of an adamantine character. Wha

tiopper sings he never Leens

reserve. He s '

NE




AN DALE SEES Bz “THE CHAPLATAN 4

respecting, trutbfloving critic can hurl the
convenieng title’ of ‘“buffoon” at the elon-

.+ gated form of De Wolf Hopper. Mr. Hop-
per is still extremely longitudinal, and he
has lost none of the individual character|s-
tles that he wore in the days when he used
to tumble over the stage. But he Is getting
to be so “legltimate’ that upon my word
one of these ‘days I shouldn't be in the
least qurpﬂm\d to hear that Maurice Grau
hag engaged him for Covent Garden and
the Metropolitan Opera House.

Perhaps it Is due to the benign Influence
of Charles Klein and John Philip Sousa.
"These gentlemen angled for the buffoonery
“of Mr. Hopper In “El Capitan,’d eaught it;

nd dished him up without it. In *7The,

wrntan,” produced at the Knickerbocker
heatre last night, Messrs. Klein and Sousn
flave been even more “legitimate’” and &e-
jere upon the comedian. They have write
{en for him a genuine comic opera of the,
El)'lc‘ of the “palmy days,” and pitehed him
mto a part such as I have never seen him
lay before—a part full of technical merlt,
atterly devold of vulgarity, but sparsely’
led with the usual Hopper jargon, and
tther inclined to play itself than to let
dopper play it
, “The  Charlatan™ is a comle opera of
listinet merit, and as I've been the howler
it Hopper's buffoonery for a good many
ears, I'm going to cmphasize the fact thar
it has evaporated--vanishoed atmo-
siphere.  You can now Waolt
with a
attitudes,

The time hn}[gnno by when any self#

into
look upon De
s o tall and rather rigid gentleman,
slight  swelling to grand opera
md even a omild hankering for vocal fire-
works.  That this sort of work seemed
strange I am bound to confess, but that it
Is pleasant for a change nobody will deny,
Still, the role of Demidoff might have heen
made a trifle funnier without any sacrifice
to Hopper's dignity, There is a happy
medium  between severity and bufloonery
which, although it is hard to hit, may In
time be found. Under the elrcumstances,
however, it is better to err on the side
of severlty, because this particular com-
cdlun—unlike Franels Wilson-—can really
sing in addition to being able to act.

‘““I'he Charlatan” Is chiefly interesting for
Its musle, which Is full of ginger and en-
train. The music began rather simply,

/veemed to be extremely

Sousa Is the comedian of musie, and when
he tries to be ' merely pretty he re-
minds you of Nat Goodwin attempting to
be ‘‘emotional,’” or Annie Russell starting
out to be ‘‘strong.” He has an Individual-
Ity of his own, and although for the sake
of comic opera he is anxious to be as versa-
tile as possible, he {8 never quite happy
unless he Is Sousa.

The delightful finale of the second. act,
the “Seventh Son of the Seventh Son'* song,
and one or two other musical incidents held
you in complete admiration of this pecullar
person, and you felt that *“T'he Charlatan®
had a great many of the charmg of “El
Capitan’” and “The DBride Eleet.” I am
one of Sousa's blindest admirers. His name
alone Is sufficlent to capture my attention,
His work in ‘The Charlatan” was no dis-
appointment, and those who miss hearing
these humorous straing can blame them-
selves for their omission,

In *“The Charlatan' Sousa was not his
own librettist. He gave the “Job' to some-
body
for in these days bread and butter
to be had for the asking,
no right to monopoly.
the man lucky enough
Sousa.

clse,

Charles Kiein
to be

was
trained in

Mr. Klein's story Is a simple one—that is
to say, slmple 2 far as comle opera stories
go.  Comic apera stories, with their dis-
guised princesses, and their masquerading
princes, their tra-la-laing maldens, their
comiec duennas, and their irrepressible old
men, zenerally need keys to unloek ‘their
mystervies, No such key is needed for *“The
Charlatan.””  The central figure was simply
it necromancer of rather abject prinelples,
who lent his lovely daughter to the base
designs of a schemer, and permitted her to
pose as a princess and marry a gentleman
who was to be disinherited if he wedded a
pauper. The old schemer was the uncle

who came into all the money If Borfs mar-

1i d a pauper. Hence the “‘complications,”
which were disentangled at the end of the
third act to the con plete satlsfaction of
the audience.

Mr. Kleln has written some Iyries whieh
clever. It {s not
casy to dislodge the lyries of a
comic opera from the evil enunclation that
is In vozue to-day. A keen effort to do so,

always

which was kind and ungreedy, feminine garbs,
is not
ang Sonsza has

7N] that he was a “‘star’* comedlian, whone
stellar eclaims were based on
pretences. In a long velvet coat, trimmed
with fur, and a ‘‘storm ‘collar” (a gtorm
collar, ye gods!) he was ut first pathetic,

no feeblef

with the thermometer up fh the ninetles,’

and an audience wilted and ‘fatigued. But,
fortunately, the velvet garbs’ Were soon
disearded, and the comedidy, .tagl-

tablished. % iy
Bdmund Stanley, the tenor. W

the usual quantum of pretty" <80

“love'' In them. . Whenever yo

Stanley you- get

you know that you are in tor tripping judy-

love ditties that will surely be enecored.
However, there are always senthmental
people in an andience who like that sort of
thing. Those people got it lnst night. Mr.
Stanley's methods never vary. I really
don’t see why composers bother about do-
Ing anything new for him. All that Is nec-
copsary 1s to let him loose.

Little Klein was very funny in his
and in his favor be it
1d that he exaggerated nothing and never

for an instant stooped to vukgarity—and a

inan in woman's clothes doesn't have to
t.oup far to find that commodity. George
t&'. Barnum made a hit in a small part,
and Mark Price appeared as the scheming
$ncl(‘.

{ M'ss Alice Judson, who looks like an un-
derstudy—a very bad one—for the 'ate—
that Is to say, the recent Edna Wallace—
squeaked through a ‘eale™“freountitely,
and looked nicer than she was. Miss Nella
Bergen was the prima donna of the acca-
slon, and, bless your soul, mes amis, she
knew it. Miss Bergen Is a swollen but
handsome person. She went in vociferous-
ly for fireworks, and had one very elabor-
ate song with *“IIo! Ho's!" In It, that Dbe-
trayed her incllnation for pyrotechnies,
The other members of the cast were flg-
ureheads, and the chorus was not lovely,
Lvidently De Wolf Hopper had nothing
to d» with their selection.

“The Charlatan" had a very brilllant
mige-en-scene, and the ladles were clad re-
gardless of expense. Some red, white and
blue effects in the second act were par-
ticularly charming.

Hopper can at any rate flatter himself
that he has arisen from the slough of kick-
and-knock-me-down opera.

CoeU -t oBE®a44<2R" 24T

=

He may find it
with muiﬁdlos which resembled **A Child's

Guide to the Plano.” But it woke up, and
—=v'lnn! biff!—before we knew it we were
revelling In Sousaism, affable waltzes, two-
step affairs that made you yearn to get up
and trip it lightly—anad jolly, rollicking en-
sembles.  Sousa is always interesting. To
jeommenplace people he is “catchy.” To
those who are not commonplace he has a
twist that stamps him with the luminous
{brand of originality. In “The Charlatan'
he makes one or two efforts to be merely
pretty that are not quite acceptable.

hewever—an effort that was trylng in this 9

hard work to convince some of his ravenous
hot weather—revealed Mr. Kleln's worth!- uydmirers that he Is the Identical Hopper ol
ness and set him right bofore the world. of “Wang'' danys. But he is the very same
Hopper worked hard. For at least two Fperson, Improved ang up to date. ,b
acts he scarcely speared a laugh. In fm't,f' ALAN DALE. 8
the only laughter that *arose prior tc R | e |
second finale was due to the absurdly ludi- T
crous disguise of little Alfred Kleln, who,
robed in satin, appeared as a lady-in-
walting., But Hopper sang weil and acted
well. It is easy for him to dominate his
scenes—physically, at any rate—and al-
thou:h he wasn't funny, the nudlel}_ce real-

i ¥ 4 1 | 1004,
o Bihe opem@ﬂﬁ!‘

erbocker theater T wed
Consequently it looks as i the operail
a success; seeing that the NW York paj
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In his Garlatan”
made a dls

as ¢ composer. It is possible that m
doing 80 he has sacrificed, for the nonce,!
his materia)l interests. The public Is| 4

success,

The hureh of the occaslon went to. M.,
‘usa. Y

dy to the score, none of M what 1. cal

catchy, perhaps, but all of it excell

, are told. 'There was quite suffic

voxulty. moreover, to prove agaln, as k

| done In “The Bride- Elect,” that he 18}

i more than a maker of popular marches. :"
It was Charles Klein and Johm Phﬂjp

W

/ P”r)/"of/'

Scor

&wAdine Bouviere is a new stage beal\ty!

ho is enraging the other chorus girls
({‘by the swiftness with which she is get-
Mng on.
| Only a few weeks ago she blossomed
jout’ in the last row of ‘“Wang,” when
hat frisky opera was swept by ocean
reezes and splashed by the salty break-

rs. Then she wore skirts.

“El Capitan” saw her moved up to the
front row and in ‘tights, which revealed
something distlnctly new and stunning
in the.way of curves. .

When “The Beggar Btudent" followed
the young lady’s tights ‘were of finer tex-

*,ture and she had some a.nno\mcementa to
mnko. ———

Now, in "'l‘he G'hn.rla.ta.n,l
have her nam
ture in the papers.

It won’t be long at this rate o:
gression, before the mud from her dgr-
irlage wheels will be bplashing over ple-
/belan persons, and the moot decrebﬁ: of|

tiof

ghe is to
pic-

ms will have to huow

JETROIT NEWS

Date

apt to resent interference with its opin-.
fons as to standards which it has fixed.
It may object to the composer's turn |
from jingle to melody; it may regret!
that he has abandoned in his musical
speech the use of slang and expleth'es,'l}
expressed by vuigar figures, by cymbal ;
clashes, drumbeats and trombone runs.
It may long fot the noise of old-—thea
rainess of time and“the finger-posts |
has.zed accents, and it may re-
buwby abstention Sousa's legitimate
and lai “des.re’ ta: add dignity to)
his art. t If ithis takes place, it will
be short- llved The merits of the betterl
music are bound to conquer For every
seceder from Mr. Sousa's const.tuency
there will be two new adhew.,

L . .

MIC
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' gets himself into a predicament.

| magiclan.

| upon

Sousa who provided “[El Capitan’” for De- |
Wolf Hopper. “The Charlatan’” is thelr
second joint effort {n his behalf. In this !
comic opera he gssumes the character of a |
fraudulent magician, who by false pretenses |
Mr. Klein, '
the author of the libretto, puts a clear story
into this piece, The principal is a pretendetf\
In the first act he is practicigg’
his humbuggery at a fair in a Russian vjl-
lage and plotting to impose his dauxhter!
a royal court as a princess in order

+ that she might seem an eligible bride foi

| & loving prince.

The scheme goes smothly.
awhile and then suddenly comes to expos-'
ure, so that in the second act the charlatﬁag:
Is arrested upon the charge that, as the dig-|
mayed girl had fled, he must have destroyed:
her by sorcery. The third act contains hig'
trial and the return of his daughter in time
to save him from conviction. No one would'
venture a role for Mr. Hopper without put-
ting a great deal of hyberbole into it; also
pasgages In which he might berate his com-
panions very volubly, besides opport\mttfu
for the exhibition of perturbation of bw» 4
ardice. These essentials were all In ﬂw
part of the faker. He looked like the trad
tional devil in a horned cap, upturned m

tache, heavy eysbrows and long robe w
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/E WOLF HOPPER
* IN SOUSA'S WORST

Seore of “The 'Eﬁ?ﬁm&dppears
_to Have Been Made to Order.

D

NO INSPIRATION

——

i
[KLEIN - BOOK

 §
The Star Did His Best and Was Well
Supported—Costumes Costly,
Setting Handsome,

Is John Phillp Sousa written out, or
‘has he merely been engaged in making|
'to0 many balea of hay while the snnf
shone? O .

That is the wMestion which must have
#prung unbidden to nearly everybody in|
| the Knlckerbocker Theatre last night, as|
the score of ‘“The Charlatan” went lum-|
‘bering along to its inadequate finish.]
'Those who looked for a masterpiece fromj
| the workshop of the gentleman who ha
been rather prematurely mnicknamed
“The March King,” must have been|
| polgnantly grieved long before the sec-!
‘fond act had reached its climax. The im-|
|passive persons in the audience who hud’l
{no_special enthusiasm to gratify must |
iulso have been more or less disappoint-
fed with this production of a composer
{who has won international renown by |
ithe tunefulness, vim, swing and force or“
fn‘bls contributions to the popular melodic |
treasures of the day. 1
. The plain fact is that the score of “The|
‘Charlatan” is a lame and halting affair, |
:i"lnd bears all the marks of having been|
i:?l'(bdllced to order when Its composer

43
&
f
b3

elt a good deal more like the common-!
{{place pursuit of a slumber or food than
f"_ e inspiriting strains of song.
{* Here and there, to be sure, we may de-
{itect a tinkling melody, or a brief burst
{'of virile sound; but for the most part
sthe musle of “The Charlatan” is color-
liless, mechanical, hollow, bloodless and,
without heart.
;(_;.It is true that Mr. Sousa had little to
mwaken his senses or exalt his muse in
i'the book or the lyrlcs prepared for his
ixllle by Charles Klein. Neither in humor
{mor in poesy are the words of this work
“worthy of more than passing considera-
tlon. The story is feeble, and the teli-
Ing of it is generally clumsy. Its versl-
! fication is stiff and lumpy like the hand
fof a man affiicted with chronic inflamma-
{‘tory rheumatism. There is nothing
[ graceful or imaginative or pictorial or
i animated about it—nothing to move the
Bympathies or stir the pulses or open the
“wellspring of music in the soul of even
the most gifted cornposer. So perhaps,
. Mr. Sousa may not be too severly ai~
‘ralgned, for the reason that the material
Blven into his hands was neither fit for
his tools nor worthy of his skill as a
master workman,
. “The eentral character In “The Charla-
. tan” is a wandering magician, who strays
into a Russlan viilage, supposedly at falr

e, accompanied by his daughter and 2

ttle girl, who disguises herself as a boy
s for the sole apparent purpose of being in
gk not particularly inviting presence.
~There is a deputy governor who wishes
&QQ marry off his nephew, and who enters!
into a conspiracy with the magician to
| ®et up a supernatural picture of the
| nephew’s future bride, a supposititious
- princess, in order to work upon his super-
stitlon and-trap him into a matrimonial
alliance. Of course, the charlatan's
\daughter is pressed Into service to ap-
spear as the makebelleve princess, and the
nephew falls desperately in love with|
i to the great agitation of a number of|

e remaining characters who have other|

ms for his future. Equally, of course,|
the reader does not require any further|
,},‘xrla.natlons, for the rest of the story is
the usual thing told not as well as usual.
| ' The scholarly elegance of the literary
work provided may, perhaps, be best
\grasped after reference to the refrain of]
the first of Mr. Hopper’'s songs, where hel
i Ip that he is the seventh son of a
5 %gh son, and finishes with the words:

say that in magic I'm number one
stating it quite mild.
dwell at length upon the dialogue|
be a waste of energy quite be-|
patient contemplation on a night|
h temperature as characterizes the
f this writing. It will be sufficient|
‘the moment to say that there is little|
nor, less romance and still less bril-|
oy about it.

*The Charlatun’ may be worked into a
gess, but the featwill require far
5 genius. than that which has been

ng the piece

iment. It is interpreted by a company
‘which, in most instances, 18 worthy of far |
Ipetter occupation. With Mr. Hopper's
methods and artistic qualities the public
{8 too familiar to require a description of
them at this time. He played his part
last night with much more vigor and
spirit than might have been expected, and
the sang the rather turgid songs allotted
to him with capability and confidence.
Nobody else that I think of could have
done more,

{ Miss Nella Bergen earned some hearty
applause by her skilfully executed vocal
pyrotechnics. She did not, however, dis-

‘play a particularly distingue personality ||

in those fine feathers which the proverb
éxpert assures s make fine birds. Miss
'Bergen has a tendency to increasing
bulkiness that 18 scarcely aristocratic.

{ Little Miss Alice Judson was, as al-
ways, a pretty and trim figure to look
upon, and she spoke Mr. Klein's muggy
’a.nd depressing lines with as much
isprightliness as could have been looked
{for by the most exacting observer. d-
Imund Stanley was the impressionable
young man who went into ecstacies over
the magician’s picture of his future bride,
{and he sang with discretion, ease and
ifluency. Mark Price and George Bar-
{num played two personages who had no
|singing te do, and acquitted themselves
{with dignity and knowledge of the art of
jacting. Mr. Alfred Klein was nearly as
jamusing as the lines written by his
{brother, the librettist, but not quite. The
jremainder of the company was efficient,
land the chorus was numerous and equal
|to the occasion.

The audience was considerably larger
‘than might have been anticipated under
the distressing weather conditions. All
{its members were disposed to be very
ifriendly, and their applause was often
less discreet and clamorous. L. R.

b - D o

MUSIC AND DRAMA.

¢¢ The éharlatan.”

In “The Charlatan,” which was produced
for the first time last night in the Knick-

o

departed from his original methods and has
written something more than a mere suc-
cession of marches. It shows little of the
: hand of the man who wrote ‘‘El Capitan’’
iand “The Bride Elect,” but i of better |
musical quality than either. There 18 a
march in the operetta, but it is not a pro- '
 minent feature, while waltz measures pre- |
dominate. i

Although the scene of the operetta is laid !
in Russia, there I8 no effort*at local color,”

erbocker Theatre, Mr. John Philip Sousa has X

}

except in the finale of the second act, in |

which the Russian National Hymn is in-
troduced effectively. This had to be repeat-
ed over and over again. It is rare nowa-
days to hear a new operetta in which the
music is not chiefly reminiscent, but no
fault of the kind can be found with ‘“The
Charlatan,” which contains many pretty
songs, duets, quartets, and choruses, which
were well sung and vigorously applauded.
There is a new wedding-march that is tune-
ful, with a stirring finale to each act, and
many opportunities for all the singers in the
cast. The tenor solo early in the first act
is particularly pleasing, and the song and
chorus ““When the Orange-Flowers Blos-
som " {8 a dainty bit that is certain to be
hummed all over town in a short time.
Mr. Sousa chose Mr. Charles Klein for
librettist, and he has done fairly well, es-
pecially with the lyrics. The plot amounts
ito little, but it serves. Gogol (Mr. Mark
{Price) conspires with a travelllng magi-
cian, Demidoff (Mr. De Wolf Hopper) to
cause hs nephew, Prince B‘)rls (Mr. Ed-
mund Stanley), to fall in love with Demi-
doff’'s daughter Anna (Miss Nella Bergen).
Boris falls into the trap and marries Anna,
;whom he supposes to be a princess. Under
'a decree of the Czar Boris loses his title
and estates for marrying beneath him, and
‘his uncle Gogol is about to take advan-
rtage of his misfortune when the plot is
exposed and matters are righted, leaving
Boris and Anna married and happy. Mr.
opper has abandaned his customary exag-
gerations, and instead of resorting to acro-
{batlc antics, plays quietly and depends upon |
'the legitimate action of the plece for his
{fun. He not only succeeds in being amus-
ing, but has several songs which display
his voice to excellent advantage. Mr. Stan-
iley's voice was never in better condition,
jand he fully deserved all the applause he
recelved. He was assisted capably by Misk
‘Bergen, who sang well, Mr. Klein was ex

}

[NEWS OF THR. THRATRE

| “THE CHARLATAN ON TRIAL 4

| De Wolf Hopper Effective in Fanta/

" rewski bhair and a recognizable face De Wol

‘ - ¥ N
‘-x’,,,.$‘i¢J.ia WU .

1
THE KNICKERBOCKER.

tic Garb — One Somnsa March!
' Mason Mitchell at Proctor's:
* Robin Hood ' and * Seoret Se
vice' Revived—Grand and Ameix
‘ican Open. !
As a glossy, green-velvet villain with Padq'

Hopper at the Knickerbocker last night enter
tained an audience of his dearest friends an(
won their applause. It is probable that wher
the weather moderates this favorable verdio
will become established. At present it is per|
fectly certain that playgoers who have no per
sonal interest in a new production must not b¢
expected to make any exertion in encourage!
ment of their untiring slaves, the players. |

*The Charlatan " was written around Hops
per's familiar abilities in the comic line, It w:;
to be expected, that Librettist Klein!
would give his hero a fair flela for extravagan ti
speech and demeanor, an opportunity to scold,
and a chance or two at pale-eyed cowardice.
Demidoff, the Charlatan, had all this and some}
thing more, !

Audiences accustomed to laugh will not en- |
courage Mr. Hopper in a rather good bit of sing-{
ing in the first act of his new opera. Itisa sort|
of Mephistopheles imitation, with the usual red |
tights, flash lights, and deep-voiced incantation. |
The effect of this song on last night's audience
wasnot marked. It served on the stage, how-
ever, to introduce Nella Bergen as a false prin- '
cess, to whom Edmund Stanley might sing soft |
tenor love songs. ‘

Composer Sousa was in evidence in the second ‘
act, where a March of the Matrimoniul Guards
had some of the old-time *“‘go,” and where also
& wedding waltz song was effective, because not
over-ambitious.

The scene of this second act wae a Russian in-
terior of handsome design, hung with candelabra
in coronet form and set about with chairs on
which the Russian eagles were emblazoned.

A sightly chorus assisted in tho‘weddlng fes-
tivities, One division represented roses in red |
and white. The opposite set of costumes had a |
design of lilies and the coloring of pearl and |
turquoise, The sight desorved and won special
recognition from the spectators,

Of the assisting performers, Mark Price, Ar-
thur Cunningham and Adine Bouvier had ab-
solutely nothing to do but stand around and
look Russian, which they did with great credit.
George W, Barnum as a military officer was al-
lowed to act just once as the rapturous and
murderous lover in a comic love scene,

Alfred Klein gaypa ' Charley’'s Aunt” imita-
tiop haeeltE himsell uptma fearful wigand a
gown of Nile green satin with classic border in
red worsteds, Alice Judson wore boy's clothes
:'xlnd then a princess costume, and she sang pret-

y.

** TLa Charlatan” is a bit lacking in its topica)
-songs. One was of ** Ammonia,’ with the chorus
Women sneezing at Hopper's 80lo; the other
was about “ Little Slimy Frogs,” with a croak-
ing accompaniment from the men, Neither
one had point enough to wake last night's aut-
ferers from heat prostration, though the war |
verses of the frog song may prove acceptable
enough in cooler weather. i

An incidental use of the Russian n |
hymn in Sousa’s score was truly wonderf‘t::onnnnt;
slightly confused. But for all this, Hopper
himself atoned. From his first appearance in
trailing triangles of black velvet to his last for-
lorlr:]'.how of a pr;:oner'u stripes, he was, as the
bublic expected him to be, “
Oharlnsan the whole of The

Of the week's openings, the next i

Charles Frohman, who, in nasumln; :::ur:.:,-
agement of the Madison Square Theatre, re-
stores an old name to the Popular little the;tro
in Twenty-fourth streot, and who wil) present |
there to-morrow night his comody'compnny from
the London Strand Theatre in * A Brace of Par.

e

| German theatregoers that his I

‘ Llliputlnns_, beginning on Sep

tridges.”” Woeber & Fiolds'

nounced to follow with"’]«?llx:l'yiolﬁx:]llyl: .ot:
Thursday evening, while Saturday night wil] |
sco the Fifth Pwith Charles Cogh. |
lan in a revivalof * The Royal Box."

Manager Heinrich Conried ‘announces for

rving Place
nary season by the

t.15. Ther
season 18 to open on Nov. 1 with **Uriel Ac%‘:‘g‘:a.':

the company for which includes R f
of Vienna, Ada Merito of Wlenbia?e::d.ﬁtll;w
Haller of Graz and Heinrich Weber of.Vlennu.
Agnes Sorma will in January next play wh:g*
may be her last engagement here, She wm“
have a new Ihsen play. Manager Conrjeq’s |
other star, Ritter von Sonnenthal, is onng.;‘

|

Theatre will afford a prelimi

'_'_'l)o Old Bachelors.”
il e

for six performances of Lessing's * ‘
Woeise,” Schiller's "wnlon-m:‘".u. i
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AMUSEMENTS.

The Charlatan’ a Poor Composition--
Improvement Apparent in ‘The
Meddler'—Theatrical Notes.

Sousa and Klein, who came very near to
providing the best comic opera of the decade
in “El Capitan,” have turned out a pot-

boiler work in ‘‘The Charlatan,” It is evi-
dent in every lin er that the
opera was written to order, and being such
it is not a thing to be proud of. It would
have been far better if Mr. Sousa had pos-
sessed the stamina to withstand the temp-
tation of a liberal rctainer to furnish an
opera against a certain date. People were
almost persuaded that he was a great
musical genius, so rousing . were his
marches,’ S0 inspiring the ensembles of “E|
Capitan;” but when we judge him by the
“The Bride Elect” and ‘‘The Charlatan”
he appears a very indifferent score tinker.
After his ‘“Bride Elect” of last season,
which was composed, it was said, before he
develope‘d the talents that won for him the
title of ‘“‘March King,” I was ready to ac-
cept it as an immature work, written be-
fore he discovered his talent. But ‘The
Charlatan” upsets this theory. The new
plece distinctly belongs to the post-*‘El Capi-
tan’’ period, and it contains none of the
fanciful originality or brilliant dash or
that opera. *‘The Charlatan’’ is poorly rem-
iniscent in its marches, and the songs and
choruses are lamentably without swing. It
makes the hearer who is familiar with the
best compositions of the composer think of
an army marching at random, without
rhythm or order. It may keep the pot boil-
ing, but I fancy the ebullition wiil be in-
significant. .

Mr. Klein's work is decidedly slipshod.
He seems to have labored in an aimless, in-
different way over a trivial story, and with
characters in whom he had no interest
whate%gr. Some of the verses, masquerad-
ed as lyrics, are the veriest dogserel. and
not very much better than those turned out
by the {ard by the librettist of Sam Jddk's
| fleshly burlesques.

' Hopper and his assoclates caper and t
} through the me«;lleirl in a manner quite a
Fur ctory to themselves as to the au

They 8seem to realize the fact tha

lmt with chaotic elements.
¥ous . friend gives them a

e w’:‘:g‘;.r, ﬂsmuch’ as to

¢ RRONE 12 “iIAn
N ch‘\ h’-v»...-.-.s "t}l‘LD'
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“The Charlatan,” which De Wolf Hop-
|| per p ce at the Knicker-
lhockcr. {s the most wmbitious comic

lopera he has vet produced. The title
|role permits the long-legged star to
| prove that he can be funny in a perfect-
!i ly legitimate way. Charles Klein's boo
‘q is ingenious and well written, and Sou-
ga's score 1s musically the best he has
| ever composed. The production is a
| gorgeous one. No expense has heen ||
gpared and, better still, the best of taste

has been observed thmug_lmm___—/

VENING PO

“"Phe..Okariwtan* continues to win favor

‘ at the Knickerbocker Theatre, where Mr.

Hopper is maintaining well his reputation
a8 & fun-maker.

—$EPL8 1amy

{ MusIC 4D THEBRAMA. |

Many who have wondered 1t )
a had nof reached his lmit'w
W{to learn that hl#flﬂ!?é

Charlatan,” written for,De W
'l'uﬂ'ea"!#-score a startling success in New

York Tuesday. Mr. Sousa had the assistance |

of the same librettigt who helped him in pre-

paring “El Capitan” for Mr, Hopper, Charles

Klein, but the result has not been as happy
{ as In the first endeavor of these gentlemen to

fit the elongated comedian. Yet the man

that issues from the test with greatest credit

is Mr. Hopper, who, though he does not win
; the enthusiastic Indorsement of the people
anxious to have him play for the ground-
lings, Is lauded for a bit of acting that ap-
proaches the legitimate.

*All the Gotham papers comment upon the
advance Mr. Hopper has made in his art.
The Sun observes: *‘Mr. Hopper is an able
actor, with far more versatility than his pub-
lic will let him utilize. He Is liked very much
as a buffoon, and, while he probably wants a
change from that, his audiences insist that he
shall not make one that is at all radical. In
this instance he did not do any clownish an-
tics, but he adhered to his customary manner
of strident speech, and so passed current as
the genulne and only Hopper. Mr. Klein had
put In some familiar slang for him to speak,
and in that particular he was down in the ex-
travaganza depths. Mr. Sousa had com-
posed considerable music of a dignified sort,
which he sang well in a strong barytone
volce, and in that particular he was up in
operatic heights. So there was incongrulty
between some of the things he spoke and
some of the things he sang. The fault of the
plece, indeed, was that the librettist and the
composer had not got together on the same
plane. No one would venture a role for Mr.
Hopper without putting a great deal of hy-
perbole into {t; also passages in which he
might berate his companions very volubly,
besides opportunities for the extreme per-
turbation of cowardice. These essentials
were all in the part of the fakir., As to the
material which had been given to him to be
funny with, he had in his time been better off
and worse off."” ;

And the World says: ‘In its entirety the
work of Mr. Hopper marks an advance in his
comic art. He plays his part in adherence to
a characteristic individuality. He has lapses
in which he indulges in his peculiar capers of
speech and deed, and in the last act he has
one scene that is on his old lines, but there
is throughout an evident intent to trans-
form the clown into the comedian, He has
music to sing and sings {t well.”

But Mr. Sousa does not come in for the
hearty commendation that he gained in his
previous attempts at comic opera. The Her-
ald states: *The trouble with ‘The Charia-
tan’ is that it's neither fish, flesh nor fowl,
neither comic opera, opera comique nor
grand opera, though it smacks of all three.
It's not a Sousa opera, plentifully sprinkled
with stirring, swinging marches to rouse the
audience—even with the thermometer at 1)
—t0o enthusiasm and to keep time with their
feet, nor is it a Kleln opera, with the fun and
drollery of an ‘El Capitan’ running through
it, nor is it a Hopper opera, with the comical
situations and toplical ditties in which Hop-
per revels, The general verdict of the even-
ing was that ‘The Charlatan’ was ‘slow,’ and
did not come up to expectations. Mr. Sousa's
latest score lacks his usual swing and dash
to its concerted numbers, though therearea
couple of exceptions where the old Sousa
spirit seems to burst forth, and here and
there are some attempts at musical forms
that are almost of a grand opera type, quite
cut of place In comic opera, where one come:
\ to-b€ amused with musical trifles rather th

to listen to semi-learned ensembles.”

Mﬁi‘ the following
|[Mccount of “The Charlatani”: i

" “The Charlatan,” the qéw,inw
'W« Klehi; Was pre-

s or the first time o ‘any stage in
‘this city at the Academy of Music, The
‘house was thronged and the audience ap.
peared enthusiastic, .The brilliant staging
espacially, seemed to appeal to the spec.
.tators. The costumes and :scenery in th
‘second act were particularly artistic. The\|
')gcore seems in Sousa’s happlest vein, ‘
ke, an of, iy, Cateliale oo e
tunity for good stage effects. PEES

1 The Important roles were well ;sung an
capably acted. f&g;w the people -are. G.
»

Al
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Edmund Stanley. Adine Bouvler.

Katherine Carlisle, Alfred Klein Alice Judson.
Mark Price. NDe Wolf Hopper. Nella Rergen. Arthur (‘unningham,

SCENE IN SECOND ACT OF “THE CHARLATAN,” AT THE KNICKERBOCKER THEATRE.

T RTIE YT

Edmund Stanley. Mark Price. Katharine Carlisle,
§,” BY JOHN PHILIP SOUSA AND CHARLES KLEIN.

3

5 -
Alfred Klein. Alice Judson. Nella Bergen. De i dlopper.

DE WOLF HOPPER'S NEW COMIC OPERA, “THE
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| (Drawn by Jessie Woed,)
Alfred = Klein

Hamlet.
down the “book’ of
his last opera. IIe
has tried to oblitor-
ate the offence by
making Mr. Charles

Klein ‘the librettist
this time  Mr.
Charles Kleln {s an
|| Inteliigent and log'cal
i librettist, with a per-
fect mania for sim-

flieg.s
mentions

e

as

Everything he
I'ke
Mr.

geem

Is
something else.
Klein's songs
really to have some
point to

them, and

the chorus girls sung

his choruses ns
though they were
= doing Dbrain work.
From their faclal
expressions I am con-
vinced that those

choruses were quite
packed with jdeas.

I suppose I am
rever satisfied, but I
i must comfess I ghould
like a little

play.

horse

ly pompous, falls to
through t@fec acts.

I have never liked grand opera, and
opera that is not quite grand But just mere-

lcrlcket Mr. DeWolf Hopper has turned over
a new leaf and become a dignlfied comedian;
though I hear that he used to piay the
tom-fgol most beautitully a few seasons ago.

do not know what
evented ‘'The Char-
tan'” from belng
It had
decidedly some grand

opera characterist!cs,

grand opera.

a freedom from horse
play, a fat prima
donna and quite dig-
nified dlalogue.

Mr,

Sousa, as

usual, is blithe and
extremely happy  in
and he
time

his
will

muslic,

in five

(Drawn by Jessie Wood.)

Alice Judson, Just
Pert.

chain my attention

Since I have been a

Charles K lein Proves.

W

FROM
X Udvas o

¥

Therefore, !nm driven to Weber & Flelds 8,
for my tastes, though not low, are simply
of medium stature.

The ear and the eye are well satisfled at
this nearly Grand Opera, and though for
some tle there were na more laughs than
fall to the share of a problem play, and not
as nlany as are provoked by a sensational

(Dravn by Jessie ‘i'noﬂ.)
Alfred Klein ‘as a Lady.

sermen, everything was In such perfect
taste, so pretty, so dainty, so tuneful and
8o smart, that the absence of clownery was
forgotten. Indeed most of the audience
scemed to think that the more DeWolf
Hopper behaves like Richard Mansfield the
more acceptable he will be. Certalnly Mr.
Hopper Is a good actor and never loses a
point. His volce Is good and he has force.

Still, It may be a degrading confession,
but I have never admired him so much as
when at the Lambs' Gambol, dressed as a
girl, he sald In a chorus-girl voice: *“Say,
why don't you come up to the flat some
time ¥’

The Lord created Mr. DeWolf Hopper
funny, and the public are trying to sober
him down—or up--which is it?

Ladles, even in comic opera, have too

g She Says That a Ltbrettist Is Almost a Superfluous Man, but Not Qufl
She Sees ‘“* A Brace of Partridges’’ at the
Madison Square Theatre.

much’ self-respect to be funny. They are
pretty or pert (extreme cheekiness they gen-
erally confuge with humor), or fat, or sllver-
volced, or acrobatle, or bewitching, ‘but
they are hardly ever funny.

‘““The Charlatan’” seems to neced a lady
with a few of the rudiments of humor.
Miss ‘Nella Bergen takes herself almost as
serlously as the audlence-takes a cornet
solo. Miss Alice Judson—rather a pretty
little soubrette—is alarmingly impudent—
and that’s all.

,Alfred Klein, as Jelikoff, made up wick-
edly as a caricature of Queen Victoria,—not

Inténtional, of course, but still very” good—

(Drawn by Jessie Wood.)

Nella Bergen with a Grand Opera Man-
ner.

was a roaring farce in himself. Whenever
he came on there was one solid spot of fun.

Edmund Stanley sang sweetly, looked
sweetly and dressed sweetly.

The opera will be popular, although it
has not the swing and dash of “E|] Capi-
tan,”” and E Wa with her
contaglous em distinet
little shrill pipe, Is certainly a loss.

*“The Charlatan' is the first cheerful and
refreshing production of this season. ‘It
comes llke cool, sparkling wine after ‘‘The

RSN

Turtle,” and contrasts well with the
lethargy of ‘“T'he Meddler.”” ¢ As for Ml“
Sothern’s play, I cannot recall it wit
remembering E. H. slzzling herolcally ‘,
front of the stage fire. v 43
‘““I'he Charlatan” is pretty, even'if It has

sobered the buoyancy of DeWolf Hoppeﬁ‘ ‘|

‘A Brace of Partridges” is a highly
probable farce. called a comedy, presentsd|
last night at the Madison Square Thegtre
by Albert Gilmer and Charles l‘rohmﬁ s At
contalns a  Dbeauty—a real, unparalielled!
beauty—Miss Jessle Bateman, and “q
splendld -actor, Mr. George Shelton. ..
Shelton seems to have brought over all the
pure English comedy that Mr. Dan Len
and the White-Eyed Musical Kaffir andﬁ
others falled to lmport.

The play is by Robert Ganthony;and ll.
brisk. There Is not an epigram in {t, lots
of actlon. It 1s absurd und unreasonable,
but it does not bore. Every one in it speaks

i

(Drawn by Jossie Wood.)

Mr. DeWolf Hopper, Who |s Becoming
Sczrious.

very distinetly, and the types of low 1|

are the best played and the best writ

I will say more about tt to-morrow,
"JESSIE WO

' AR A VATV
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DeWourr Merex: )
T CraRIATAN

v Mg Dk WorLr Horrrr produced his |
| new Sousa:Klein opera, ““The Charlatan,” |
{ | in Moiitf8al'on Monday night for the first |
time before a brilliant audience, which |
gave evidence of being pleased with the |
performance, |

: The Knickerbocker theatre will be |
S € ‘
“The Charlatan,” at the Knickerbocker ;)_lpened tomorrow night by Mr, DeWolf |
Theatre, w\g De Wolf Hopper with | opper with this opera,
Xcellen aterial for a successful season. | :
he new opera has been drawing large audi-
nces since the first night, and the work of
e cast is so well appreciated that a suc-
*essful run here is assured. Nella Bergen

nd Alice Judson“have scored successes for
hemselves.

NEW YORK WMORIL
Mo

y | S 1Y

hattan
When Hopper's company \u‘ at M:nb:xom
Beach thera was noticed in the chorus
ond beauty. : &
blqhe attracted particular attention owing to

eful carriage, not
4 ; fine figure and grace Pl
:;‘.‘n:‘\;l‘:{llgn the glorions crop of blond halr, W

4

.
N e

and
shone llke a new sovereign, surmounting a h

& y he back row o
o o % ('anx" lately at
as | t row o
le was n th ('r'(m i
horus; In ‘‘The Beggar Student, I“wr‘::hnl’:‘lﬁ
Lhero " ghe had a thinking 1vu._n. A
é:u:;:'and Klein opera, ‘‘The (g\a‘r’;::n:)\;‘ gt
and her nam i i
:r:x:r‘::mﬂb‘lr:‘;ia;: the part of the Grand Duch
‘,'!l;he name of the new eomlc"qie;l;mqm:"‘:h:
onderful progress p .
Ta:?orsi‘:;:ls wnnme, indeed, for a buxXom blon¢

beauty.

(!

e v
. L] "

NING TELEGRA!

" The introduction of a puppet show Into the
Russian fair scene of Sousa’'s new opera,
‘““The Charlatan,” amker
Theatre takes us back to the early days of
the drama, when thisspecies of entertainment
Wwas in great favor, Then the puppet show
was an institution; the puppet showman
travelled from town to town just as theat-
rical companies do to-day. He was especial-
ly prominent at country fairs and on race
courses. In all the old prints of mixed pub-
{lic gatherings the puppet show always holds
a conspicuous position. It was during these
entertainments that the old time “cut purse’
plied his trade,

The librettist in showing that in early
times the puppet show attracted crowds
o taway from serious entertainments iz his-

L S L “torically accurate. No less autWority than

DE WOLF HOPPER NELLA l:lﬂRGF.\ \\'D I‘,I)Mli: D STANL, the gre;t Col:‘ey Cibber v]:t?ch::;}c::?lt]i truth
AS THE CHARLATAN. IN A LOVE SCENE. y of this fact. Dilating upon the fickleness of
bublic taste during the early part of the last
century, he says:—‘Taste and fashion with
us have always had wings, and fly from one
public spectacle to another so wantonly that
I have been informed by those who remem-
ber it that a famous puppet show in Saliss
bury 'Change so far distressed the two cele=
brated companies then appearing in London
that they were reduced to petition the King
for relief ugainst it."” That the puppet show
held favor at even an earlier time is proved
by the prologue to “The Emperor of the |
Moon,"” 1687, in which this line occurs:—

“There is nothing lasting but the puppet
show.”

It would appear, too, that the managers of
these performances keenly ergoyed the
petrouble they gave the best actors of the
i|'time, Betterton's blographer tells how that
great actor, who was a contemporary of Ad-
dison, Steele and Cibber, went one day to
witness a performance of a puppet show,

. and how furious he was when the manager
BSOUSA AND KLEIN HAVE GIVEN DE WOLF HOPPER A GOOD SUCCESSOR TO “EL CAPITAN” AT THE KNICKER of the show discovered him and from his,

stool cried out:—
BOCKER.

“Make way there for t
ton. We charge
player.”

“A  fellow player, indeed!" roared the‘

| mighty tragedian, as he turned on, his h
h’and walked away, Sk "

THE ARREST OF THE CHARLATAN AND HIS F OLLOWERS.

he great Mr, Better-
ho admission to a fellow
i




g o e v g —

PR

:
§
.‘
|
i
i
b

R IS TN ITORIRLS I 5L T A 80

TR

RLL S

SRS

ERMAEEET

s‘& ‘g

3
5

e,

¢

Mp.
DE WOLF

Tt W e R i

e R T T

ATTHE SSICISERBOCKER




X 35 i # Sy g 7
SOUSA’S NEW OPERA.
* [Hartford Courant.]

i John Philip Sousa’ w:j‘he
‘L.Chg Wﬁ?&]ﬁfor the first flme‘
W Monday ~Tirg b zeceives favorable eriti-
1 Mg at the hands of the New York crit-
:' \They say that it is of better musi-
ifcal quality that either “m] Capitan,” or

1| “The Bride Elect.” Sousa has shown

| his versatility in that he has abandoned
fmqrch mugic in ‘“The Charlatap” and
88 substituted waltzes and light lyric
 Dumbers, “When the orange-flowers
il blossom,” is said to have a “fetching”
il quality that will cause it to be hummed
¢ by everybody; and “Seventh son of a
{ seventh son,” and “Meditation,” are
i prajsed. De Wolf Hopper, much to his
credit, has abandoned his buffoonery and
hots& play, and loses none of his power
to amusé thereby. His volce is heard
| to fine advantage in geveral selections,

| Miss Bergen, in whom Hartford people
| take an interest, the New York papers
1 have elected to ridicule, They do not
{ eriticise her singing, but try to find
{ amusement in Ler abundant figure,
‘The New York Mail and Express says:
“The robust Miss Bm'g'(xn,_ who played ‘
the part of the Charlatan’s daughter, |
| Was also In excellent voice, but her am- |
tple proportions suggested that as Mr.
Hopper's mother, she would have been
‘more happily cast. In her bridal robes
‘she strikingly resembled a .pnpu]u’r, por-
trait of the good Queen Victoria, Ap-,
| arently, Miss Bergen has lived well
ig)hls summer and has not lost flesh wor-
! ying over the marital troubles of the

[xioppers,

z
I

s Bergen’s View of Englishmen,
e Bergen never tires when talk-
of the gallantry of the Englishmen,
Jays they are the sweetest things on

ver met one who was not ready to
in an instant to the defense of a
0, she says. ‘“When crossing the
dt desert on our way to Cali-
ast year with the ‘Kl--Capitan’
ny two Englishmen occupied a
furtment next to mine.
1dly for hours, for it was hotter than
Santiago, At a desolate spot the train
pam e to a standstill. The conductor came
bugh and one of us asked what the
ble was.
. ‘Oh, nothing much,’ said he. ‘We only
OPped to put off a tramp.’
“One of the Englishmen was upon his
get in an instant,
* *What, sir, in this broiling desert?" he
Xclaimed, aflame with imminent pro- {
eot. ‘Tell me this instant, was it male
‘female?

EW-YORK WAL & [XPRESS
SEF 10

4 Knickerbocker,
s J. Wilstachs-*De Wolf Hopper, in
) Oiertatan,’ is the same Hopper whd
488 served to make theatre-goers merry
many years. Hopper may try at
les to be serious, but his dominant love
n and frolic soon breaks through the
‘thin .shell of mock reserve and he is his
"_.:own self again, titillating ang delightful,
i ) in '‘The Charlatan’ he has not cap-
d all the fun possibilities, He has
0 ‘Alfred Klein and George W, Bap.
\ nity to be as diverting as
¢an, and one scene in which Bar.
lakes love to Klein, whom he thinks
1088, is' especially laughable, Wee
nsome Alice Judson, the right size
e for a Hopper soubrette, iz not
in the buckground, either; ghe en-
nto the jovialities of the comic gcenes
e opera with evident ‘delight. The
monial Guards,’ which she ang Mr,
°r execute in the second act, is one
best musical numbers in the ‘opera.
hery and costumes of ‘The Char--
the handsomest and most elegant

‘e been seen in comic opera. The
e in the scond get is a bewilder-
ht of rich coloring. In fine, comic |
he Charlatan,’ hay - about
Aimit of seenic anq sartorial |

’3&
S—— e,

. Theatre—that

Amusement Notes,

e Wolf Hopper has discovered that his andie
nees prefer his eccentricities to hig artisii

C ams |
] bitions. Last night in *‘The .. at the
Knickerbocker he took nﬂ'm and en
livened the programme generally by the Intrgdue
tion of some:of his most salient peculiarities, i

NEWARK, N. J. - SULU/

NEW YORK TicRme TELERp
SEP 11

Kn!okerhooker: “The Charlatan.”

“The Charlatan” ranlz;.cmw
bhigh-water mark in the matter of scenic
and sartoria] stage investiture. Russia,
& rather sombre and dreary country at
best, both in dress and character, in this
instance yields a wealth of color and
magnificence, DeWolf Hopper, Sousa
musie, Alfred Klein, Nella Bergen, Alice
Judson and topical songs combine to
make the piece a diverting evening’'s en-
tertainment. It will be continued indefi-
nitely at the Knickerbocker,

’ L

om

|

3
i
{

}’K.\'xvxunuocxmn.—ur. De Wolf Hopper laiq
aside hig beautifu)] flowing robes of black vel-
Vet and his grang OPera manner in the first
act of “The Charlatan’ last night ang

ap-
bPeared aq a re era comedian {n

rags and t 0 e was decided]
beneficlal, and the opera we t with :cx senday

and a go not seen at any brevious perfor

ance,
L — —peic

2 x S
’!' There will pe importan

J

1
t changes in “The |
Knickerbocker to-night,
new (‘()S-"

Mr, Hopper
handsome {5

has decided o i t'he
though somber blpck velvet cloak and
wear insteaq , lwggurl,v. tattered suit,
&and - to  introdyce furthermore 5 good | |
d.enl of new “business’ essentially Hoppe-

rian. The resn)t should he that that portion |
of the opera which has hitherto been some-

vs.'hat serious will pe metamorphosized into
nppling merriment,

NEW -

-

(ORE:

)’
.

SEF 1y

0aiWolf Hopper boki: 2 v{ﬂ:‘l‘l “Knt::ke:::oc;le: j
e 5 : i l t 'l a e ’
§Fs0tiT0ds In ""The Charla my ‘the contrast of his|
Wwith the smalliness of some of the other mem- |
of his cor b Pty

! P&rt'ridge&"

““ ’l‘he Cl =5y ; 2
by Sousg ;ﬁhtan, e low § fhlc opera

( ) Klein, produ ¢ _]‘
ga:\; in Mnntreal by De w(md}i?)}s)tp{l}’l‘ox;- '
a:[; (tg;ﬂg«:u;:]ln ";3) Capitan » in mel(;d;

f™Mong ay in Nle=;~' lt’o?'lic” b, S b G

NBW Yok rvmnme

Sty

w‘z}(m' SraT. Rz .,:.““— " :'w;ci

De Wolt Hopper and ‘" The bhnrlam |

{ | drawing well at the Knickerb 149 o~
|- The Maddigy)l t-q U &

I | |
CUTNG ST

ssm W voug, Sy
e new So.xsa and Klein collaboration, “The
‘harlatan,” hag Ranedsince the obening night
the vim which the intense heat of that ocea-.
sion brevented jt from showing at once. Wil
ed :.nctfxrs and a wilted audience were not con-
ducive to merriment, But with coolness cz;mo ;
& marked change, and the performance now
8haps and 8parkles., De Wolf Hopper is get-
tlne. the Obportunity tq demonstrate his vnénl
|| ability, ag well as to display his more familigp
Qualities ag comedian, la Bergen is in
flne voice and she sings her florid Numbersg

f' pPowerfully, Aljce Judson, the ne b
s R *W soubrette

The mounting nats
with itg Russinn ReARAR ) nn':.efmnn.o! !
|

] T
LEaRAPY

DeWolt Hopper |
made an entire
change, and a
change for the bet- |
ter, in the first act

IN of “Thg %Pﬂ&
DRESS. M me njck-
erbockerlag night,
Whilethelast two
acts of the opera have been big hits a.lli
the way through, the first act has not
gone so well, owing to the rather serious|
cosmmgl worn’ b

HOPPER'S
NEwW
SCHEME

]

h a tattered ang rusty
| makeup which was funny in itself. This
Improyement, along with the new comic|
business introduced, lifted the first act
into its proper place and gave the com
dian a chance to make things hum. It |
curious that on the road the first act, |
with Hopper in his charlatan sult, black
as a crow, and as serious, went better |
than* the two that followed, But New |
York Hopperites didn’t find it to their
liking; they wanted Hopper in distress,
and they got him that way last night,
and very much to their taste,

; ] ue ; l!‘l

Ql s Mg

"/’l‘he Ch“arlatan, which was succ.r

fully  produced in
lontreal Jast week,
brings back to Broad-
way for a stay until
November De Wolf
Hopper, who is sure
to do well at the
Knickerbocker The-
§ tre. The new Sousa
Opera is mentioned ag
PE WOLF HOPPER. being the best thing
Mr. Hopper has ever had, and in j¢
is said he has a ditferent line of work|
which will be Pleasing to his friends)
Mr, Hopper is an earnest worker, and Y
is at the top of the musical Profession,




roaching. e |

. Those who eﬁjoy grand opgra or anything
like it will now have to look for it elsewhere
than at the Knickerbocker.,
l,to 80 across the street to
| An effort has been made t eliminate every-
thing that looked like se ous opera in the|

first ‘act of ‘“Th harlatan.” |
{ Hopper, who h ing his entrance
‘ﬂggléed out in an exceedin handsome fur

black velvat cloak, came on last night
| with a rusty, tattered and bespotted gsa;r-
ment that made for fun and frolic from the|

. . 8tart. There was not the least suggestion of|
enry Irving about it, but Hopper throush|
3 o time Hopper who ha
een e ‘many years,

L I
|

REW YOHK MOANNG PRESS:

A

o
o
~
-
o
L3
=
=
»
=
:

Stk 18

Lt A S ST
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,./ The Charlatan.

Tnenew opera by Sausa and Klein, |
which is offered at the Kuickerbocker, |
| was tried in Montreal last week at the
Academy, where it received a first-
class start  Mr. Hopper plays the
title role th:t of Demidoff, a scientific
f[hypnotic occult fakir, while Alfred
Klein 1s as usual his foil.  Kiein plays
the part ot a strutting tragedian, Neila
Bergen plays the part of a royal prin-
cess and Edmund Stanley 1s a Russian
Prince. The opera offers good parts
for George W. Barnum, Alice Judson,
Katherine Carlisle, Mark Price and
Adine Bouvier.

)

8 '!.’"."ﬁ"\

- o

SEP 10 i3

~ Provincial towns have their value
1 can tell you in more ways than one
DeWolf Hopper went way up in Can-
ada to try the Charlatan and Montrea,
was tickled near unto death. Andrew
Mack tried his Ragged Earl over 1:]'
New England, while Stuart Robson,
went up the state with his Meddler
Sam BRBernard tried to Ponghkeepsie
and so did Charley Hoyt and these
towns sti'l survive. Yes, indeed it's a
great idea, this trying your new plays
on interior towns for if they can stand
| them, why New York can, because
| these interior places are receiving so
many new prcductions that they are|
| becoming quite cosmopolitan in their|
|ideas. 4

1

N -
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H er in ¢The Charlatan,”
DeWo‘l)!pglopper has blossomed out as a
{egitimate comedian, minus *“horse p\alsl",' (;
\{n Sousa’s latest znusica,l perpetration ca
L

There is the trﬁe Sousa snap to the mu-

! and i:heu opera 18 golng to be a success,
ui it looks as though the ‘horse play’ of
‘1’.1 per would have to be introduced in or--
opw gatisfy the people, who want Hopper
'to ‘to his name. ‘
:[t.pll 0“?(ma can imagine the long come«
{an, who worked through two acts betorm\
it & laugh, crying with King m%o ;i
hom‘ { A horse! My WM~ "

Charlatan” at ‘the Knicker.
‘_/:o}er.

DeWolf Hopper and his company con-
tinue at the Knickerbocker Theatre in-
definitely. The new Sousa march in “The |
Charlatan” was encored several tlme?

e

last night.
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De Worr Horrer is back ag
Knickerbocker Theatre
Charlatan, " composed by John Philip Sous
of the most popular contributions to the
Charlatan " is somewhat more prete
Capitan " and * The Bride Elect,”
xeellent and Mr, Hoppe
shapely company have m
he Knickerbocker's audiences,

r, Miss Nella Berge

* *

e Knickerbocker, pre-

e Wolf Hopper, at th" The Uharlatammtememe

yv opera,
sent
a nundiancaa tala kindlv to tha

Madisan Saner
SRR T wonL.
:\L‘ 1‘1 - oy

Last night DeWolf H '
o
ever there wasg of ) e

¥8 3 akand opera in o b
Charlatan rp S blow whic}:}?
through

the roof of the

ness has bro

ught the first act up t
X 2
ievel of the other two, ang r-vl:en sf:zl'e
passes them in point of jg ¢
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TAr MURISL al ducceeulng Concerts,

aDe \&t’on Hopper, reco nizing the import- ,

tW into the characs |
0 lq' the first act of his opera

¢ Chertrten,’’ hag introduceq consider.

» Which enables him

more fr
as also altered his costume rx?oer(r’)o.rtnﬂat }f)?

of t 5
more fitting to the part, oS and rags,
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| woll mled WG O an
!?:'tn of "the et he Chasle b
pusa, that ‘‘al;
tlghed by uncony
,ll“'“ musle, i
parity and

ain in New York, this time at the
Broadway anc 8 L .

( y and  33th “The g narticularly pleasing, and the song and
a \\'lwihus' made some  chorus ‘When the Orange-Flowers Blossom'
“Phe ! a dalnty bit thet is certaln to be hummed

ntious than Mr. Sousa's * |51 [all over town In a short time. Mr. Sousa (|

music of the day.

The book by Mr, Charles Klein is

n and the strong and

anifestly made the usual Hopper hit with

|is heard to fine advant

| not criticise her sing

| suggested that

| Ig “The Charlatapyt shich was
{ for me last ] ay even
the Knickerbocker Theatre, K

Philip Sousa has departed from his ©
{ methods and Las written something
than a mere successlon of march
shows litt'e of the hand of the ma
wrote “El Capltan® and “The Bride E
but is of berter musical quality than elt
There Is a march in the operetta, but
not a prominent feature, while waltz
ures predominate. The story turns
strolling necromancer who attempts
off his daughter on a suscentible n
a princess. Mr. Hopver was the Ch
wade un, of course, in fantastic ¢
costume and making as much of the
| a8 any one could. Miss Nella Bergen
| the alleged princess—she sang remarkably
jwell, her volce ringing out finely in the
|ensembles. Miss Alice Judson was on
jthe strollers. *‘Little Klein” was a com
[ “lady In walting,'”” and Georgs W,
fwas a tempestuous Russian officer,” Of i
production the New York Evening P
says: “The tenor solo early in the first a

chose Mr. Charles Klein for librettist, and ||
the has done fairly Svell, especially \vlthk::
lthe lyrlcs. The nlot amounts to little, but |
Ht serves, Mr. Hopper has abandoned hla'
customary exaggerations, and instead of re-|
sorting to acrobatie antics, nlays quleﬂ?;
‘and depends upon the legitimate action gt*
e plece for his fun. He not only sue-
ceeds In Dbelng amusing, but Has several
‘snngs which display his volee to excelient |
pdvantage. Mr. Stanley's volce was nev
n better condition, and he fully descr

xl the applause he recely He was as-
ted ecapably by Miss Bergen, who sal

ell. Mr. Klein was exceedingly -comii
n the character of a lady In waltllgi_
test of the performers In the cas

'.ull_v equal to the requirements of
»arts, The operetta is beautifully &
ind has the merit of brevity."
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}’ John W
Charlata produced for “the fir
Monday night, receives favorable er
at the hands of the New York
They say that it is of better musical
Ity than either “El Capitan,” ¢
Bride Elect.” Sousa has shown his
satility in that he has abandoned
musie in “The Charlatan” and has
stituted waltzes and light lyric niim
“When the orange-flowers blossom
said to have a “fetching’’ quality that wi
cause it to be hummed by everybody;
“Seventh son of a seventh son,” and ‘M
itation,” are praised. De Wolf Hm
much to his credit, has abandoped his b
foonery and horse play, and loses
of his power to amuse thereby, His s
age in several se
lections. Miss Bergen, in whom Hartfor¢
people take an interest, the New Yor‘
papers have elected to ridicule. They g
ing, but try to fin
In her abundant figure;"
“New York Mail and Express"” ‘says: ‘““The
robust Miss Bergen, who played the part o
the Charlatan's daughter, was also in ex:
cellent voice, but hepr ample proportloni;
as Mr. Hopper’s mothor
she would have been more happily cast 3 N
In her bridal robes she strikingly resem 3

a'musement

| Victoria.” Apparently,
(lived well thig summer
| flesh worrying ov
|pf the Hoppers,
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A ghmp Sousa _who provided

THE CAPTIOUS O

{2 reprint the respective critiques from
{The Sun and The Tribune of ihis
~morning concerning ‘‘The Chaglatan,”
“the new Charles
‘8o comic-opera, which, last even-
i JR, rcveived its Gotham premiere; af-
'#ter a week of trial-performances in
! Canada. The Sun says:—

It was Charles Klein and JO‘E}

Klein-John 7 Philip

apitan”’ for De Wolt Hopper. He '

o ahpeared at the Knickerbocker
Theatre, last night, in '“I'he Char-
jatan,’ their second joint-effort in
his behalf. In this comic-opera, he
assumed the character of a fraudu-
lent magician who by false pre-
tences got himselt into a predica-

. ment. Mr. Klein, the author of the
Jibretto, had put a clear story :nto
this piece. Of course, he had main-

; ly endeavored to create a congen-
~lally-humorous character for Mr.

s+ Hopper to enact. The principal was

s @ pretended magician. In the irst
act, he was practicing his

humbuggery at a fair in a Rus-

W sian village and plotting to impose
his daughter upon a royal court as
ia princess, in order that she might
eem £n eligible bride for a loving

rince. The scheme went smodoth-
y awhile, and then, sudednly, came
j¥.t0 exposure, so that in the second

L . act the charlatan was arrested up-

™ on the charge that, as the dismay-
 ~ed girl haa fled, he was deemed
£ llt‘v of having destroyed her by
y+ - sorclry. The third act contained s
trial and the return of his daugn-
b . ter in time to save him from con-
viction.
no-one would venture a role for

Mr. Hopper - without putting a

great deal of hyberbole into it; al-

80, passages in which he might

berate his companions very volu-

bly, besides opportunities tor the i

extreme perturbation of coward-

i dce. These essentlals were all in
| “.the part of the fakir. He looked
}ke the traditional devil in
horned cap, upturned ;nustaches,
Jéavy eyebrows. and long robe
when he first disclosed himself
the guise of his calling.
Ao ter.awhen hecfigured inthe ac-

~tlon " as a' pretended father of a

princess, He-'wore an eccentric red

.wig and a French costume of the

‘Directoire period, At last. he

put on a cepvict's stripes. As to

the material had been giv-

n to him t * funny with. he

nad in his time n better-off and

- worse-off, Mr;' Hopper is an un-
commonly-able? actor. with
more versatilit§ than his
will let- him ufilize,. He is liked
very much as a buffoon: and.
while he, probably, wants a change |
rom that. his audiences insist that
e shall not make one that is at all
radical. In this instance. he did
+ not do any clownish antics: but he
adhered to his customary manner
of strident speech, and, so. passed
¢ current as the genuine and only;
f Hoprer. Mr, Klein had put in some. §
f

far
public

familiar  : slang for him e !

speak: a‘d that particular
was down d4h the extravagan i
depths. Mr. Sousa had compo

I considerable music of a dign
' sort. which he sang well fn a
1 _strong baritone voice; and in that
,particular he was up in oneratic
‘heights. So. there was incongruity
between some of the things he
spoke and some of the things he
snnz. The fault of the piece. in-
! eed, was that the librettist and
the composer had not got together
| OByhe, S8P S occat
- aurel o e occasion” went
to Mv. Sousa. He had-contﬂb‘{xted
“_a‘wealth of melody (0o the score—
none of it what is called ecatchy,
b, %‘erhaps. but all of it excellent.
» There was quite-sutficient dixersity,
C moreqver, to prove again, as he
“The Bride-Elect,” !
i

. of popular marches. It was too hot
a nght for overwhelming enthu-
slasm. The audience was 711 physi-
¢al torment all the while that tho §

i gerformers were palpably suffering |

» ®till more; and in gach intermission
* the theatre was almost emptied by

; genr -%gd:es md th& un;et. ut, af-
. ter cond aet, which had fin- i

" tshed with an ensemble as swing-

g ing, sweeping, an uflng as any 9

of the compositi 1at have gain- |
ed for Mr. 89 title of the |
'march king,' gople walted!
-Jong enough speecnes,
Mr.

n stood-by

+
»

i bride, :

,w‘an \;:ll- Ve
ice Judson Lipretty,
id pleasant as’'a girlttivn
3¢ . of 9. mischievous boy,
ni the garb of her

tk
|

geX. o4 Jwas ¥
in the somewhatéxuigar 531"3 '
tragedian  whom" . fircumstances
compelled to figurg as a woman.’
Wi e Rsslat eberumes s

s ‘ ;
Rores, tumes and:

4%1e Tribune's critig
When Mr,  Sousa, already wellh

known as a composer of
that exercised a BOFt of Tn?gc-l%:

. l_n uence on the legs and arms o

big public (a Sousa m -3
18 nufte as much to yo::rc lk;:oﬁﬁ &
rs and elbows as it does to yours
ees and ankles)—when this Mr."
‘Eousa entered the field of operetta-
writing, there was no want of
critic8 who sald that musical
. comedy required something more!
- ths mze tunes to be succes:
. ful, ;}l;;lm : ,tha':;m&s tw:ﬁe'eve
% : w&l : a/ e lan
pudge of the g‘qu-h&ﬂd could nots
well e.t, ™ .c . into_the lan-j

r—~=Mrs CHarles Klein

who wrote the |
Charlatan,” and
composged the mu- |
abetted, doubtless, |

“pook’” of ‘‘The
M:. Sousa, who

nd
glo—gided eaWolt Ho?per—coura e-

by Mr,, 0 .
'm!isly call their offspring a ‘‘comlc-
‘era.’’ Tears, pleadings, protesta-
m‘ and definitions put forth
,'.ou&‘ for the interest of correct

..11“.
nomenclature for over a decade
Laving thus been set at defiance
again, there is nothing to do but
beg the question as to what, ““The |
Charlatan’’ 18, and confinng one's- |
self to a few observations concern- 1
ing what it lookcd and sounded |
hke, and what the audience tnoaght
of it as testified by the applause
of thosc in attendance. \
From a critical point-of-view, the. |
evening oftered an admirable oppor-
tunity to hear that voice of God to |
which small minds like to apn2al |
when newspaper-judgment seems to |
have gone awry. An exceedingly- |

| large contingent of the usual Arst-

|| gave a modest exhibition of himself

.

! al since it became the fashion to
fit-out

night audience was kept at home
by the heat; and (was it
in consequence?) there was a
notable lack of those kindly-dis-
posed gentlemen who seem to know
better than anybody else just
where the dererving things in play
and music were; 80, there was
much less applause than one is ac-
customed to hear at a first operet-
tu-night. ‘1his added much to the
enjoyment of the judicious, of
course; but, since it would not have
done for a new operetta to be
brought forward without calls for
the principal comedian and the au-
thors, this was decorously accom-
plished after the second act; and
| mr., Hoppen:-and Mr. bousa talked
| in the key of the operetta, Mr. Klein

—and all was well.
As to the merit of the piece, it- .!
—uelf, praise and dispraise woul(i be |
more than likely to fall into the
strain that has hecome convention-

operetta-comedians  with
roles in which they can amuse the
public regardless of what dramatic
congruities exact or musical con-
siderations invite. There {8 a tenor
in the company who can sing (very
hanppily represented in this instance
by Edmund Stanley); also, a so-
prano—Miss Nella Bergen—who
proves herself a worthy companion
(wherefore she marries the
tenor in spite of many disturb-
ing vicissitudes); likewise, a
small person who can, by staid-
ing a-tip-toe. look archly into
the eves of Mr. Hopper (and there-
by illustrate one of his chief de-

endencies for a comic effect). Mr.

opper, himself, as he was, is, and
ever shall be, comic-operetta with-
out end; the amusing Alfred Klein,
who is Mr. Hopper's conyentional
satellite; many other clever people,
a tuneful chorus, a well-dresseil
company (Mr. Hopper only per-
formed a solemn duty in mention-
ing the costumes in his speech),
and a lot of pretty music exceed-
ingly well set for the orchestra. Os-
tensibly, the play is Russian; and
Mr. Sousa, who gathered together a
bookful of national music when he
was bandmaster in Washington,
might have given us a bit of Rus-
gian color—but he didn’t. He 118
introduced the Russian national
hymn—but that is about as Russian
as ‘“The Star-Spangled Banner”’ is
American!

1 ] Il
A despatch from New Haven (Conn.)

e e i . . s o T Sl B D

| says that “A Reign of Error.,” the
| vehicle provided by John J. McNally
| for the starring-tour of the Rogers
| Brothers, made a hit, last evening,
| when produced by those fun-makers.
I 1t is added that the farce has been
staged in a handsome manner, tha.tl
he company is an excellent one, and

Lat the stars, themselves, scored big |

ersonal hits.
F. J. DONAGHEY.

De Wolf Hopper
.comic opera, he
treal last week. ..

roduced his

tive.
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arlatan,’”’ at Mo,

has Yroduced Sousa
T ehgriatan,” and

Bvery 10_\';;'01? H'gl'n-tka)—ex;é.—ha.s a.walt-i
of|
Sousa

ed with interest the appearance
“The Gharadan.’ Klein and
gave “El Capitan” to De Wolf

“"]‘hc Charlatan” is their second effor
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(fin several selections.

| “The Bride Elect.”

to provide him without
with which to amuse the public.

quality than either “m) Capitan” o

numbers.
Blossom,” is said to have a “fetching

quality that will cause it to

tion,” are praised. De Wolf

Miss DBergew

fnlfthe New York papers have clected to

pife
8

her abundant figure,
Mail and Express' says:

idicule. They do not criticize her
Inging, but try to find amusement in
The “New York
“The robhust

. Miss Bergen, Who played the part of

| t

he Charlatan's daughter, was also in

excellent voice, but her ample propor-

t

mother,
happily cast.

fong suggested that as Mr. Hopper's
she would have been more
In her bridal robes she

strikingly resembled a popular portrail
i of the good Queen Victoria.”
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The
| Hartford Courant notes that the cerit=|
lics say that it is of better musical |

Sousa has shown \
| his versality in that he has abandoned |
' march music in “The Charlatan” and |
L has substituted waltzes and light lyric
“When the Orange Flowers

be
| hummed by everybody; and ‘‘Seventh
Son of a Seventh Son,” and “Medita-
Hopper,
much to his credit, has abandoned his
buffoonery and horse play, and loses
{ none of his power to amuse tlmrehy.‘
it His voice is heard to fine advantage
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John Philip Sousa’s new

opera,

I'he Charlatan,” in which De Wolft
Hopper is ‘to star this season, does

not. seem to have me
season, and bids fair to bhe ;
o«

[ a great deal of more bright n
Leander Riehardson describe
“Sousa's \.)'01;:st," :l_ﬁd says “he i
written out’ or has bheen eng
making 00 many hales of h:
fthe sun shone.” :
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St H I'he book of
“Kiein is Qecl

ared to be ‘
and this probably il('('()(lll:]tt”in‘l
ure for the failure of the l\:l
to give us some more (»flﬂw
tuneful contributions to the

melodic treasures of the day
e 2 . . =¥
have won him Internation
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al rex

! ol t ithe popular fa-
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“ Devil's Island " has scored heavily at
the Fourteenth Sireet Theater, . H.
Sothern has repeated the trick with
“The Adventure of Lady Ursula” atf
the Lyceum and Charley Hoyt has
passed the wire a winner with his “ A
Day and a Night” in New York at
the Garrick. The failure has been made
by Stuant Robson in a plece by Augustus
Thomas called ‘‘The Meddler.” 'The
8tory of “ Lady Ursula’ teils of a hand-
kerchief which brings a gentleman to the
feet of a young and pretty woman who
masquerades as a man. The piece is|
rather ithin in its motive, but has made

real success through the clever acting
of Mr. Sothern and Virginia Harned.
The latter is a preftty woman and her
®urves are what may be called pro-

i ’ |
NEW YORK, Sept. 9.—Up to date the|
| theatrical seasom in this city shows five|
' Benuine successes and one fadlure.|

/ Charles Klein, called *“ The Charlatan.'

‘Tounced, but a green velvet coat and
‘Batlin breeches convert her into a gay
L‘:md attractive young Lothavio. It was
Trumored in advance of the first perform-
"ence that Miss Harned would carry the
,‘nic(-e, but Sothern proved himself to
be very much in it. The young actor
i Tairly dominated the play and carriel
{off the honors. Manager Daniel Froh-
man has staged the piece with his usual
geod taste and supplied ‘a supporting
cast of much excellence. * Lady Ursula’

' 13 already the talk of the town and is
r drawing fine audiences—as it ought to

do for some time to come. At Wallack's

t Stuart Robson is appearing In *“ Tha

Meddler * and serving out to a patient
1Tublic he familiar squeak which our

| forefathers used to think was funny.

Robson personates a middle-aged focl,

| who takes an undue interesk in a marrisd

woman's visiting 1lst, and gets several

{innocent people into trouble. This is all

there ‘is to the play and it is not naw.
On the opening night {here was a packed
house, largely composed of unemployed
actors anrd actresses. Since then the
business has not been large enough to
warrant Mr. Robson’s claiming to be a
“New York favorite.” The piece is
glven with appropriate scenery. * The
Turtle” which was produced last Sat-
urday night at the Manhattan Theater,
proved to be a pretty sultry farce. There
is only one scene in it likely to cause
comment and that is the nuptial cham-
ber of the second act, where Sadie Mar-

~tinot disrobes. The actress removes her

shoes, garters, stockings, skirts and
everything else down to her chemise, and
then goes to bed. The whole business is
suggestive and nasty, and as Sadie s
40 or thereabouts the exposu=e is not
particularly attractive, certainly it 1is
not funny. The salacious exhibition lasts

rten or fifteen minutes. It did not create

undue excitement’ on ening night
i some hiss

‘'t see how on earth it can have a run.
Tonday might the Knickerbocker opened
its doors for the season with De Wolf
Hopper 1n a comic opera by Sousa and

Mr. Hopper was-sgen as . N
the black art. He had the assistance of
Nellle Bergen, Alice Judson, Edmund
Stanley, Mark Price and Alfred Klein.
The music of the new piece is of the
usual Souga order and includes one or |
two effectlve marches. There is some
fine scenery and costumes and a lot nfi
pretty girls in abbreviated costumes, ;
Nellie Bergen s just a little stouter
than she was a year ago, but she sings
£s well as ever. Alice Judson, who has
replaced Edna Wallace, is an attractive !
soubrette ard in some respects is more |
competent than her predecessor, of !
course Hopper is in fit, too. You never
saw a comic opera star who was not in
the center of the stage, and there you
will always find Hopper. * The Charla-
tan " is a good piece of theaitrical prop-
erty. Charles Frohman has imported ai

AoMNanyy oft Thw Vel .oau .
1 4 .
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HOPPER'S SPEECH SCORES.

Comedian Has Decided to Make It a
Part of the Performance in
¢The Charlatan,”

£ picus 0 : v TE EABE

At New York Theaters.

—
{ Special to the Voice.
It was Charles Klein and John Phil-
‘; ip Sousa who provided “El Captain”
' for De Wolf Hopper. e appeared at
L the Knickerboceker Theater last night
in *“I'he Charlatan” their second joint
effort in his behalfo Tn this  comie
‘opera he assun ed the character of a
fraudulent magician, who by false
pretences  got himslelf into a predica-
‘ment. Mr. Klein, the author of the
libretto, had put a clear story into
this picce.  Of course he had mainly
endenvored to create a congenially
humorous character for Mr. Hopper
to enact. The |n'iln-i||:|l was i pre-
tended magician,  In the first act he
fair in a Russian village and plotting
was practicing his humbuggery at a
to impose his daughter upon a royal
court as a I'vincess, in order that she
micht seem an eligible bride for a lov-
ing Prince. The third act contained
his trial and the return of his daught-
er in time to save him from convic-
tion. No one would venture a role for
Mr. Hopper witheut putting a great
deal of hyberbole into ity also, pass-
ages ino which he might  berate his
companions very volubly, besides op-
portunities for the extreme perturba-
tion of cowardice. Mr., Sousa  had
composed considerable  music  of a
dignified sort, which he sang well in
a strong baritone voice, and in that
particular he was up in operatic
heights. So there was incongruity be-
tween some of the things he spoke and
some of the things he sang., The fault
of the piece, indeed, was that the li-
brettist and the composer had not got
together on the same plane,

The laurel of the occasion went to
Mr. Sousa.  He had  contributed a
wealth of melody to the score, none
of it what is called catehy, perhaps,
but all of it excellent,  There was
quite suflicient diversity, morecover,
to prove again, as he had done in *The
Bride Elecet,” that he is much more
than a maker of popular marches, It
was too hot a night for over-whelming
enthusiasm. The audience was in
physical torment al the while that the
performers were palpably  suffering
still more, almost emptied by an exo-
dus to the street. Dut after the sec-
ond act, which had finished with
an ensemble as swinging, sweeping
and rousing as any of the composi-
tions that have gained for Mr. Sousa
the title of the March King, the peo-
ple waited long enough to demand
speeches, which were made by him and
Mr. Hopper, while Mr. Klein stood by

and looked pleasant,

s i
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"OUSA hasstarted on another of those '

\\ long distance concert tours fm"
which his great band is so noted. f
This present musical pilgrimage cnv-‘;
ers forty-two different states, not tu%
speak of several trips across the border ,;
into the Dominion of Canada. The |
railway travel will amount to 20,000

miles and 485 concerts will be given in
102 different towns and cities. When
on the road Sousa’s Band usually plays
a matinee in one place and an even-|
ing coneert in another. In several in-

stances as many as fourteen towns are

visited in a single week and the aver-

ge is ten. This is the hardest kind
f work with its incessant strair and
no opportunity for rest. Certainly
Sousa earns his success. Every two
years the band essays a great trans-
continental tour of this character, the |
present being the fourth of its kind.

, Sousa has produced another opera and i
had its first performance on any stage a!
Montreal, Canada, last Monday evening

Of course. Sousa will visit this city |
and his admirers may look forward to |
a musical feast. Des Moines' date is

November 9, ‘

l)l.‘()l". JOHN SINCLAIR is at present |
. @& much wanted person in Des |’
Moines. The first of this week he left

’

the city under rather peculiar circum- |
|Stances to say the least. It seems !
{that he forgot to settle with his cred-i
litors before leaving and in his hasty‘
i<lupurtnn- took along a piano upon |
which the Kimball Piano Company |
haxe a chattel mortgage. Prof. Sin-
| clair came to this city from Cedar Rap- |
lids and for several years was organist |

| . \

| and choirmaster of St. Paul’s Chureh. |
| While in that position he opened the !
| Des Moines Conservatory of Music and |

| .

' neglected his church work to such an |
3 |

|extent that he was asked to resign. |

!'l‘he conservatory financially proved a |

'fuilur«- although it numbered in ils"

faculty several excellent musicians. |
ll'mf. Sinclair's exit from Des Moines

isnot a surprise to many who have |
. . . |
hear? »f his methodsof doing business |

in - ther places where he resided be-

2 made this city his home. It is

| u. erstood he has gone to Toronto, |
1 Canada.

ll

SOUSA’S NEW OPERA, '
' “THE CHARLATAN.”

Sousa's new opera, ‘“‘The Charlatan,”
wag given !!s'ﬁﬂ.yn&“-perfr)rmance last
Monday ew g at the Knickerbocker
Thea New York.

Th& scenes in ‘““The Charlatan’” are
laid in Russia, and the time is supposed |
to be the beginning of the 19th century.
A peripatetic professor of the black art
figures as the most important person-
age on the stage. He is, of course, ‘“The
Charlatan.” And he possesses a win-
some daughter, who proves an import-
ant character, too. She is palmed off by |
| her father as a genuine princess, and
while masquerading as such fascinates
a young nobleman, who is bent upon
winning her as his wife. After the usual
vicissitudes attending young lovers the
nuptials are solemnized. Soon afterward }
the bride and her father are placed in a |
Imost disagreeable position, their im- |
| position having been exposed. They |
'and a number of alders are dealt with
| rigorously by an inflexible potentate
Iwho is acting for the Czar. There are
!many funny gituations and comical
jhappenings which afford those in the
{cast abundant opportunity to sing and
jact.
| Of the opera it is said that ‘‘the score
{shows all the fascinating dash and
|spirit which characterize most of the
{‘March King’s' compositions.”

De Wolt Hopper who made ‘‘El Capitan’ }
famous »in prlfe title role of tne new opers | The strength of the opera seems vc;ell
which is called ‘“The Charlatan” and the {distributed, it being hard to determine
scene of which is laid in the southern part o) | which of the acts is the best. The en-
Russia. Sousa’s first popular operatic | ! AN A A AR

‘suc : an” will have its first loca} ! I -
{ Wdiwrlum Friday evenin | —"" el
ept 16, when the local theatrical season f in the second and third |'

: semble numbers 0
11t 138 tron one. miammbering. 50 people ‘Ahd |t e ceriaing Sl uy the coms
alls on Tuesday night. ° 1 is headed by the comedian Will C. nde posse - go{:e g?‘}he choruses are excep-
o |  ville, whom local theatregoers will remembe ) 2 and it should be mse

he audience would not let leasure as the ‘*Hon. Merrwick tionally fine, A hestration is very e
until it ‘henzd from him. ; t’s politcal satire ‘A g%neq that 'i‘?xi ofche bey
erience is sim : .  fect ‘ 1€

g et

. DeWolf Hopper has decided to make
his speech at the end of the second act
The Charletan,” a part of the per-

196 pg to do with the

ut was demandéd after seven




(s ” S > g " —De Wolf H’Opper is to H forth ¢ }
THE CHARLATAN " AT THE KNICKERBOCKER THEATRE “Gugrintapt before o Kijeffer oober aaat H
THOUGH I grant, without a qualm, that there are plenty to admire MR b oS Its first produe. |

[ o ; ) ] tlon In Montreal { Iready been chronis |
{ ‘“The Adventure of Lady Ursula,” I am prepared to maintain, with cled by us. The &cene of this new Sousae |

abundant argument, that no one can honestly like the so-called ; tletn opera 18 lald In Russia in the last-

i e ” Al century.. ‘Prince Borls, of Bokha |
comic opera, ** The Charlatan,” that was produced at the Knicker- dwelllng in a village, and s under ,I,":'m':
bocker T'heatre, on Monday night—no one except the author and o‘gm imperial deeree not to m"”f heneath

e,

R

composer and their friends. Iam reasonably sure that the actors /| the rank of a princess. His uncle, Gogol,

} PN dd A | A plots to lead him into disobedience to this
and singers engaged in its presentation don’t like it. I have been order, so that his estates may be confiscated

told—in the foyer of the Knickerbocker on the first night of the and handed over to him. 'In the village

Fo . g ‘| rival theatrical attractions furnjs
work—that e Tlle Charlatqn 1s something more and above a comic \ for the large copcourse of pretty t:;xf-)l;et:ﬁ
opera; that it is opera-comique. H'm! h’'m!—they always say that of : good-looking ‘men in costumes ‘one would

a comic opera that isn't comic. If this silly, stupid, sodden effort of bardly sce In a Russian village, and among

) i 2 4 them appeared “‘Demldoff,""” 4 eharl tan,
Messrs. Klein and Sousa is not intended for a comic opera, 1 should ; traveling with his daughter, Anna (Miss

3 A < R . i Bergen), as a “‘seeress.”  Gogol induces him
like to know the purpose and reason of the vulgar slang that con.ti ; to pass his daughter off as oo mri th"":
tutes a large part of the libretto; of the idiotic pantomime lugged extinet title, and the difficulties and dan-
into the topical song-—one positively felt embarrassed for the actors ! s ondhEa :“"““\3""-“""“[" an Inter.
: P . - . . s PV ‘CASeN, D < £
_a'nd, above all, of th_e variety hall capers of Jelikoff, with his female fng f(l‘?ltu':':u‘ f\r ;fu’::' ?\—,mﬂ.‘..'('.\‘]:Js’”}'u.'ii?,',‘,'i
attire and unshaven face. All of these things were, it is true, the one ()t’llh(- m-v;nnplhl'('i*- ;.;f'mtuuury. and mns. |
S N : T - ; Navrs : querades as the original of the same prin-
very reverse of comic e humorous; but that d““-:b not elev ate the m cess, and in the meantime the Czar rvstr:)rm ;
to the dignity of factors of opera-comique., No, no, Mr. Klein's

1 ) ) the title, so there are three fn the field. /
book of ‘T he Charlatan” is simply vacuous and irritatingly point- There ix less of the purely detachahle popy
less. There is not a tinse

alod v " :

) lly glimmer of cleverness in the entire three ::::.':.1:“&“,‘;:.3';.,I‘l,'r!:::,';,,l.l:.‘:’_l" b Sk
acts, not one solitary spangle of wit. What few moments of amuse- :
ment there are in the story are provided by the stage mechanic,who
dev1§cd the “ trick cabinet” and the other contrivances of amateur AT f\H
magic, T icaintTh

Mr. Sousa’s music has the merit of according with the lines and ST, ' ADAD
lyrics which it accompanies. Because it is tuneless, lifeless, unin- on DhSOERONIOLE “_r QAL T
teresting and depressing, and because it occasionally attempts to NTTS J‘\t L i s
be ambitious and imitative of better things, we are told that it is a
scholarly advance over his popular works. Bah! humbug! The ‘lm
fact that the march that he has composed for ** The Charlatan ” is §EP J.o..
petty and timid and utterly ineffective is hailed by the cob-webbed
wiseacres as a token of artistic repression. More humbug! The
one refreshing number in his score, the one thing worth hearing and ~ i
remembering is, if you please, the Russian national hymn, intro-
duced as the final music of the second act. But, surely Mr. Sousa THE VEW YORK STAGE
will not claim that he wrote the Russian national hymn. 1 '
) ?]‘lle ol)e;a E*as sung and ac;ed none too well—but quite as well as ot i C
it deserved—by a company that included in addition to the choris- i m=
ters: Bergen, Judson, Carlisle, Bouvier (women), and Hopper, Comic Opera, Burlesque A,
Stanley, Price, Klein, Barnum, Cunningham, Stone, Arthur (men). edy Were the Features of the l
The Iirct- Niohter /i A y g

01 v ; Week in Amusements
o LN, NEB., State Journch - -

! ,
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!F»"deRE THEATRICAL OPENINGS _

De Wolf Hopner Iin the New Son‘
and Klein Opera—~An Eng‘ll_ﬂuh_(f‘_q

pany in a New Comedy—Some 01
Favorvites Revived—Gossip Abent

Date

‘ Clei yrote “‘E ftan” for|
sa and Klein wrote “El Capi
| Mr. De woir 1 pper a ’.Deou'olt’nnmmr ed ant:'li?(?:l:\slicmltr.\‘j
. upl " appe S i L1 . . £ i : :
Spusa's “The -("Jl;nl:n;m,"l eI M £ Wil g of success

|
|
¢ ; the title not me place? ig the question every one is ‘
admititedy Teferring fo M. Sousa's ro. :l‘;:d::.m:(_m “The Charlatan.” the new, 4 N e
Sousa-Klein opera, which Mr. Hopper is to ‘
|
i
%
|
I

Plays and Players, {

{

cent appearance us his own 1it a8 re e
Vi i 00U brettjist %

Herbert with that ettist, Mi

librettist, Harry

B S‘b!fu;md bondh mrr'; produce at the Knickerbocker Theatre to-
- Smith, €sq., has pre. row night.

barcd an opera to bhoost A\li.\-sq‘-\lir-«is\.!:(.;-« m.Io\:‘(::)rdlng to the reports that have come
;Q;L‘Lx:;;m a 1£Iua,.-ing' sa‘ell'te with .._l"“ef from Montreal, whe‘ro 1Mr. l‘:Opll:‘(;rt h‘:,,:,;e:(,wl,:
{ Sionians 0 done’'y plan:t ry Stato ]".’l\'ing the piece during e § rek.,
'Tll‘l]::ia ({IF-;:“‘ e ta; be known as "'j‘llo l:*”.r.. seems likely that the query will be answered
t llar”  On what palmistry in the affirmative. ‘
Wwhat tea-grounds did '-n'):— !:-] h,“‘\' or on Messrs, Sousa and Klein.fitted Mr. }]oppe‘r‘-l its bl i
flatter Miss Nie'sen ini e ol so admirably when they wrote “Il Capitan'| Monday night with a ‘n-\i\ul of “Boceac-
she is nesded s ;L’\t, 9 '§ l.‘]", belief that i‘or‘him that it would really be very disap- { clo;"” the Madison Square, where the
Son comes out :,“ J\r ‘l-" Francis wi. pointing, to say the least, if they haven't ! Strand "Theater Gompany rronl Londrm_
it is rumored ti e it e Corporal;" done as well with ‘“The Charlatan.” The ‘made its American debut W elt'lnosda{
AT 1at he will introduce 'q, f the new piece certainly sounds prom- | night in “A Brace of Partridges,” a new
grimace or two and some b & | story o ) ; { ! ; b DARGRY: Weher &
tlekle  t ; i e buffoonery 1o | ising from a comic opera and a Hopper point { comedy by Robert Gan v:

w‘tk'nnlqi i Pl ie—or ‘rainer tned :fnvg;ewo : | Field's music hall, where '‘The Hurly
;n;,‘ e} Mr, F rank Danlels will once Years before the opera opens, it appears, a Burly,” a new burlesque, was prod\‘med
] 'I‘l;onni"qtf:mr,n' nail in ““The 1dol's Eye.” Russian nobleman has offended the Czar by Thursday night. This evening the h
‘ : bae L DrIng out as Q movel- wedding a peasant girl, and by way of re- A‘Fe rue will reopen for the . W

New York, September 10.—This has been |
another week of theatrical reopenings, the
list including the Knickerbocker, where
De Wolf Hopper and his company nm)oal:
ed Monday night in ‘“The Charlatan,
the new comic opera by Sousa and Klein;
the American, whexy el Square
Opera Company “began its second searson |

ty, a work based upon tha adve s osty has issued a 1 s Coghlan in “The Royal Box."
Robin Houd, a mamn, now m-:-l( T:’Ir‘lltur::; of Nanae fH‘.Tl:;?l:e”}'}:.l,;\(!gj;iéijg,hqu fruit of ¥ ‘“The (_‘hsrlntnn" contains all the cle-
Mr. Barnabee Temembers gy . h:v“ lom ukas«h “'x;/(":“lripgal“ﬂ"('?, to wed any one ments of nopularity and ought to be a
Grecian.life 18 to hamuon wicuns ;he ‘;ll":nlh(‘ rank of a princess on pain of ! valuable addition to Mr. Hopper's reper-
f):;]fi-itlng all his property to his nearest kins- ! tory. The story is that' of a ‘‘dealer In
: Imngic: and spells,” who engages with a|
k FROM | plotting Russian gentleman of high degree
'J Y(\Q"f MOBNIA man, who chances to be his uncle, Gogol, ! to palm off hiz daughter as a Princess and
3 ASkhR 1 TFl FPRAPH an avaricious old curmudgeon. When the | | thereby secure her marriage to a young
i L curtain raises Gogol has his eye on the es- | Prince who has been ordered to marry no
tates. He wants them and he doesn’t much one beneath the rank of Princess on pain
ix - care how he gets them. | of the Czar's displeasure. The plot paves)
Along comes Demidoff, an unscrupulous { the way for comlc opera complications
necromancer,—can you see Hopper as the ! {and for heaps of trouble for the charl
necromancer?—with a pretty daughter (Nella | | tan himself, personated by Mr. Hop
Bergen), and Gogol forthwith strikes upon a Of course the young Prince and his
brilllant scheme. With Demidoff’s aid he'll i Princess fall in love with one
| pass off Anna, the pretty daughter, on Prince ! sing the usual duets, and find hafpiness
Boris, a rollicking and susceptible young in the third act. i |

!

|

| |
blade, as the Princess Ruchkowski-—these i There are many really admirable stage|

Russian jawbreakegs look so well on a play- pictures, constant movement, funny sit-
bill-and of course a marriage with the uations, comic action, and very few
pretty ‘“Princess’” will ensue., It'll be easy really dull moments. Consequently, Mr.!
work then, thigks Gogol,_to inform the Czar Klein's book will serve its purpose. As
i for Mr. Sousa's music, while the inevit-
able march at the end of the second act
; \ is not up to the level of that in ‘131 Cap-|
ika, Were X y % ) i itan,” it {8 a very good one, and the
4y of the o 7 ). serious music of the operetta is better
n.at the Brog). ) e than anything of the kind this composer
3arnum wae | o hes hitherto given us. 1Inaced, the first
3 song of the Prince, the first song of
| Anna, and their duet, with chorus in the
| second act, are as good as any operetta,
music heard here in recent years. |
The performance contained many excel-
lent features. Mr. Hopper himself was in
fine spirits and acted the role of Demidoft
in his customary hustling style. Hia
make-ups were good, and his singing!
very good. Alfred Klein was extremely!
amusing as a broken-down tragedian dis-
guised as a woman for strictly operetta
ipurposes. Edmund Stanley’'s voice seem-:
ed to have benefited most decidedly by a.
summer's rest, and he sang with considers
able skill and good effect. Arthur Cun-
mingham, who made his reputation as
:‘a&her O'F'lym;l. in j‘t;)hamua O'Brien,"* |
- | | ad a very small part, but lent distinction
Opper has whipped up ‘““The | ‘ (Nella ) : R
jatan’’ a bit, and {t is no?ve moge like 3 ‘ 2, It A Berqen A% LHS, shey
. & Bousa-Kleln comic opera should be ?
it was on that frightfully hot night last |

ho. Leading Roles in ‘‘Boce.
[heatre To-Morrow Night.




HO 'S MAGNIFICENT CHORUS IN “THE CHARLATAN.”

THE VO S THAT SING SOUSA’S MUSIC.

}wri.yé‘f..'; -f;‘r«.x“a‘é-:.i.m want’ s W
“THE CHARLATAN.”

"DewWolt Hopper in
Opera.

New York, Sept. 6.—DeWolf Hopper ap-
peared . last night at the Knickerbocker

Theatre in the new opera by Sous
Charles Klein, “The Charlatan é story
turns upon a Strel mancer who

attempts to pass off his daughter on a

s EW

»

\»L ™«
uf

STER, PA. - REPUBLICAN.
S'.';‘ P T

NEW YORK COM'L ADVERTISER,
Stk 17, axe

NEW YORK AMUSEMENTS.

Joun P

Sousa’s New

Sousa’s and Charles
Klei opera, The Charlatan’’ was
presented at the Knickerbocker theatre
on Monday by De Wolf Hopper and com-

pany. The Mail and Express says it is an |
MUSIC,

——

Moaday night wi
Broadway another
Little Trooper,
vig Englander.

I bring to town at the
new comic opera, The
by Harry B, Smith and Luq.
ill serve as a suc-
» In which Francis

opera of considerable merit and the com- |
pany presented 1t in a highly meritorious |
manner.

Those who heard it agreed that it was

| & return to real comic opera ; that it had

a well-defined plot, clearly and amusingly
unfolded, and set to music agreeable al. |
ways, catchy at times and brillian: .8 to |

susceptible Prince as a Princess. Mr.
Hopper was the Charlatan, made up, of
course, in fantastic Hopper costume and !
making as much of the role as any one
could. Miss Nella Bergen was the alleged
Princess—she sang remarkably well, her
volce ringing out finely in the ensémbles.
Miss Alice Judson was one of the stroller |
possessed of the shapely extremities an.. |

one or two numbers, and that Mr. Hop- |
per, no longer a buffuon, extracted con- |
siderable fun out of his part and gave
full play to his magnificent baritone !
|voice, I

Undounbtedly ¢ The Charlatan’’ is the
best thing Sousa has done in the operatic.
line. Instead of the flamboyant, biff l
bang style of “The Bride:Elect,”” he has
struck an easy, graceful style, repressed |
almost throughout, and even the inevita- !
ble march, which brings down the second
curtain, fits in go nicely that its strains
set your foot a-tapping before you fairly
realize what is coming. Itis a good march
too, and while not so noisy as its prede-
ceesors has the Sousa stamp all over it,
and is sure to be immensely popular,
Other really delightful musical numbers
were ‘‘ Orange Blossoms,’’ ‘‘ Seventh Son |
of a Seventh Son’’ and ‘* Meditation.”
The words of the latter being exceedingly
elever. Indeed, Mr. Klein has written a
very acceptable libretto, the chief merit P s s
Next being ite clearness, while it is lacking, ey e 1
Cellier's || perhaps, in witty lines. B
No better token “The Charlatan,” played by Mr. Hop-
an opera thg per, palms oft his daughter as a princesa
¢an be had, apgq 5 and she is married by a young nobleman
vived more ¢ few || who, by imperial decree, forfeits all his
ts twin gjgt m?s by estates for marrying a pauper. That is
All the favorite nmfembers of o Brminge, the whole story in a nutshell.

will appear, Lizzip Macnj 9% the ¢ Mr. Hopper did no clowning, but was
| Stewart, Raymond 1 ehol, legitimately comical and eang in splendid
f ton, Attalie () i R, voice, his magnificent organ being a sur-
Matiy T Ohass By Jo%oDh  prise to many. Miss Bergen, who played
E trude Qus ase, Frank Moy | the part of the Charlatan’s daughter, was

® Sinlan, | also in excellent voice.

At the Knickerbocker De Wolt Miss Alice Judson was pretty and saucy
H and is an altogether cute young person.
Alfred Klein was gennin _B8 8

silk fleshings that only comic opera strol- |
lers can display. “Little Klein” was a.

done to gjye him
r the exploitation of
humor,

sufficient opportunity
his particular class o

& by the Mamelukeg ‘
Servant, for the fu-
French, Mr. Wilson
etitpas, In his com-
Denig O'Sulllvan, fa-
by all those Who saw

§ uis  Casava
{| Brand, Mauq Lilllan iBerrj and Lulnut'Gl:s:n
r.

The Castle Squar Opera Company made
reviveq lolan!hc, for

of Gilbert and Sullj.
th great favor.

of Pierre Petltpas,
ture Emperor of th
will, of course, be

‘Vvan was received
week another old-§i

“$llne fay
Dorothy, will be p, ived, o,

of enduring Populgrity of
numerous reviva]
operas have been

il this one, not evenlj

Nella Bergen.

comical “lady in waliting,” and Mr. George
W. Barnum was a tempestuous Russian
officer, making quite a hit.

Mr. Sousa’s latest score lacks ‘his usual
swing and dash to its concerted numbers,
though there are a couple of exceptions
where the old Sousa spirit seems to burst
forth, and here and there are some at-
tempts at musical forms that are almost
of a grand opera type, quite out of place
in comic opera, where one comes to be
amused with musical trifies rather than to
listen to semi-learned ensembles.

The numbers most in Sousa’s vein were
| the finale of the first act, to which there
was considerable ‘‘go;’” a rather graceful
waltz song, with dance.ator Den;}l‘doﬂ.! :nd

ilitary. Katrinka in the second act; the *“Am-

ofacaptain % mlll: y* { monia” song (which might prove quite

* i| eatchy if the words were not so pointe

o g . il less); and the concerted number on the

Russian national anthem, both in the seéce

ond act. The third act has a topical song
| for Demidoff, Mr, Hop:'»':r introd

opper in ||

ian in ekirts, and: George W. Bar-,
Lo diant % distinct bitin the smail part




«The Charlatan.” o = - 1
e 2 : Y CONCERNS OF THE STAGE.
«¢ The Charlatan” is a much better comic . ‘ : !
opera than New York is accustomed to, AN ACTOR WHO DID NOT LIKE T0 BE
‘|wherein lies cause for past regret and pres- 48 FUNNY AS HE COULD.

ent congratulation. It is the work of our De Wolf Hopper Submits to His Audiences’

ster, Sousa, of march fame, Demand for Comicality—Edmond Ros-
8re“t bandmaster, 1,-‘\ til librettist, who tand’s Contemapt for America Deprives |
and of Charles Klein, the libre ’ Him of Royalties—Plans for Cheap Opera

have before collaborated, but never to so De Wolf Hopper wore an uncommonly fine
lexcellent purpose. The present operetta, costume when he made his flrst appearance
'which is produced at the Knickerbocker in *“The Charlatan.” His assumed character

| . §ois $ of an astrologer justifies arf i pressiveness in
'Theatre, comprises an entertaining libretto attire. A 1 ng robe of black and red velvet,

'with a simple, romantic plot, and musio trimmed with ermine, was as richly beauti-
which, while exhibiting little of the com- | ful as the best of materials and taste could

sy s ods : i ' ke it. But the actor's guise as the wan-
oser’ mi istic vein, 18 ki 8
posers familiarly character ! dering fakir has been changed remarkably.

nevertheless not only obviously hm. ?Wn’ In place of the splendid garment he wears one

but also in full accord with the spirit of that is tattered and torn. The cloth is thread-

the book, tuneful yet musicianly, and dis- bare and the fur is thin. This fall from afflu-
’

, ¢ ence to poverty by the mimic personage is
tinctly an advance upon his previous efforts. jconsonant with his condition in the vlay,

There is to be detected in it no subserv- which is that of poverty. but it was not for
jence to a supposedly popular taste, and it any regard of that fact that the actor made

the radical alteration for the worse in his
3 e the t in 1
is therefore the more agreeable to not clothes. It was because ‘he had met with

favorable impression which it makes upon “professional” misfortune. It is no aggrava-
audiences that represent various elements tion of his aisappointment to publish the truth,

Jots unity. ns .iL proves both his ambition and his popu-
of the theatre-going comm y larity. The trouble came of a check to the

In writing an opera for the dxspla.y of former by the latter. Mr. Hopper found out
ndividual talents, as this opera was written long ago that he was a versatile actor. Men
for De Wolf Hopper, the writers clearly of the stage are apt to be in advance of the

blic in discovering their own talents. He
B Sy Genree an.” pu '
have limitations, but in The Charlatan, played strongly marked characters in dramas

lo, and behold, this comedian, who erst- early in his stage carcer. He had a good bari-
while won the plaudits of the unthinking tone voice for serious singing, and used it that
£ : : vay vhile. But his positive success was

P s himself way a while. I
chxeﬁy by idle buﬂ‘cfonery, ralsa b ta gained as a buffoon in comic opera. He be-
by his bootstraps, as it were, and is meta- came famous for jokes and antics, and the
imorphosed into a real comedian and an ex- people who had seen him do anything not gro-

4 . : : 3 ) 3 got it. But he did not. The
without yielding a tesque soon forgot it : I

?ellent bf"ntone SLERY Th y mgost first performance of “The Charlatan” at the

jot of his past esteem. epe Ake Knickerbocker showed his determination to

agreeable matters to record. But not he straighten up to his full artistic height. Mr.

: s i i Sousa had composed some musie to furthe
slong ls responslble far 4he satlsf&ch?‘!:r:lo tl(n)t:ltq ;nuldl:lbl:; m::;:.'.:v ml t q(‘(\lm:\l((l :l:f;llll;\l‘l;‘]: 1 DE WOLF HOPPER.
be derived from a performance of 0 Mr. Klein had endeavored to do the same n,wfn"' Knickerbocker Theatze.

Charlatan,” for he is ably seconded in his thing in the libretto. If the author had created
successful efforts to amuse and entertain by a new and singular character in a new and

i {lei i S8 tory, the actor might have made
ili ose comical- engrossing s :
the liliputian, Alfred Klein, wh a succesaful departure from outright foolery

ity is in inverse ratio to his size; by Miss into serio-comie excellence, such as he is un- = : ’ "'“‘W
Nella Bergen, a young woman of handsome questionably capable of. Only by giving to A

ocal powers; by Mr. his audiences an extraordinary impersona-
features and 800d ¥ l'pt B s’e yl;l't is tion could he gain their consent to discard
Edmund Stanley, a vocalist whoseé P the cap and bells of a clown. The role of the

to utter sentimental lyrics, which he does Charlatan did not make such an achievement |
tastefully ; and by others whose merits possible. Therefore, after a reasonably per- |
’

i sistent effort, the futility of which was apvar-
will evidence themselves at sight and hear
M

ent at once. he has put off the dignity of good Th(;;m‘w operetta, “The Charlatan,” with whic]

ing. clothes, and put on the comicality of bad ones. th : K"PP("' Is delightin udiences night] 4

The opera is beautifully mounted as to He has doffed the grand opera manner, and © Knickerbocker Theatre, ha e Sk .

P 3 donned that of burlesque. He uses slang vocal score by the John Ch ublished iy

scenery and costumes, presenting some phrases as of yore, and is again glih with words publication {s a ! urch Company. Th

individaal well as en- s0 many and long that theK would tangle an i 8 as creditable to tha printers and

notable effects, individual as e ordiuury'tmgfua. ch Dtl}tﬂ lmﬁell’ lntodllroiot g a"ers In tvpographical style as the 1¢ ity

communication with the audience, and, in music are t TS * play any

semble. We have not betrayed the plot, chort, Io the same. Hopper that most people BEn o 0 the authors—Charles Klein ang Joh!
and will not, except to say that Mr. Hop- like. That was what they requiréd of him, usa.

’ > and what “"The Charlatan” needed. He may

per, as a travelling soothsayer, necroman- not c;n.!oy.ilumﬂelf ns ‘h‘iell' b}l!‘-l thln entertl:'rin-

£ : ; ment is improvec.”) Meanwhile, he can keep

cer, and magician, 18 afforded a unique that robe to wear some time or other.

réle, which he fills to the greatest advan-

He divides onple knowledge o

his appeal y
i At cleverly
{orme;e;l:'cl! the ear, and holds the ntrontio:e;;v::)
t e pleasing the latter with th -
. yrics. Diversion is his onl i L

— ot ver

g
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Before the production of Tt ) i
Befo 1e Charlatan in
this city De Wolt Hopper telegraphed from
Montreal asking the

- YORK, X, Y.— Inammzme woeg

PSSR TI i)

MUW UU eHIUL ILCUL By @ T Knickerbocker manage-
Monday night the Knickerbocker opened | | ment to postpone the opening performance un-
its doors for the season with De Wolf til the hot wave passed away.
Hopper in a comic opera by Souga and | was denicd, :
Charles Klein, called ‘Thé Charlatan.” | How much the dise :
| Mr. Hopper was seen 48 praetices..of T n. ldm (:!Ilf()ll’ o!’.tlmt I\Ion}lny BOSTON. MASS - IDEAS
"the black art. He had the assistance of || rrans ey Aaceniay h"‘:“ militated against b & SN f LY St )
Nellle Bergen, Alice Judson, Edmund | '_"‘,”"” of the new piece may never be!
Stanley, Mark Price and Alfred Klein. determined, but a wilted audience, sizzling in '/ oD ;
The music of the new plece Is of the a torrid theatre, is not in a favorable condi- Sy ¢ 10 m
usual Sousa order and includes one or two tion to feel or to express enjoyment, waile the
effective marches. . There is some fine ordeal is nothing less 3 !
Sikirary anid, costumes and & lot of priety e thing less than a cruelty to the I
girls in abbreviated skirts. Nellie Bergen T _".1 o ! : ’
38 just a ittle stouter than she wasga ~he Charlatan was a big go in Montreal.
year ago, but she.slngs as well as evey. ‘“ ith the thermometer in the nineties all the |
Alice Judson, who has replaced Edn week the receipts for six performances were
;w“"?c.f're‘:p:cnns“1?ﬁﬁtgﬁemmbé'ﬁﬁfgef&‘f: utv:ll'}i\l' -‘:“;I.mm. This was a good augury, but '
n som it will take a week longor R M
than her predecessor. Of course, Hopper il 1’-1\1 S 4; \ lolu,n h.. ]\nm\' the }u\\ |
is in it, too. You never saw a comic ml')l,_' ate at the hands of the New York
opera stur who was not in the centre of ! M o
the stage, and there you will always find | L w———
Hopper. ‘‘The Charlatan” is a good piece S dtdiabhow . and ohas
| of theatrical property. Lgruo show, and when it comes to nosw. . |
LSO UEIRAs DEODOYRTec . 1§ it ! ot overlovk it. Tue roof gurden hnl(::.l:;;exf \
{ I will wrive later of De Wol \ y
! vlt Hopper's new |/
pera, “The Charlatan,’”’ at X
F i Wy ’ ths Kuaickerbock- |
Owiug to the hea: the H b
erald Square the-
tro did not'open l1ast wesk. i
P ek, IF, 01688 Moy
-0 .

]
|

His request
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;s The story of ¢ Ch ” '
‘ new oner;‘,ry is that arlatan,’”” Sousa's

ALLLGLLE 2

Monday
criticilsm at the hands of the New York
critics:
musical quality than-either “El Cap:
tan,” or “The Bride Elect.”
shown his versatility in that he *has

——

— Y Y -
- ‘\;,U
A N

TN 1
el ! g -
COMPOSER.

Philip Souéa's new opera, “The
arlatan,” produced for the first time
night, receives favorable

L i)

They say that it is of better

Sousa has

SECOND ACT OF “THE CHARLATAN,” AT THE KNICKERBOCKER

THEATIE.
It

A MERIGAN

B

{ and spells,” who engages with .' plottin;
{ Russian gentleman of high degree to palm i
| off his daughter as a princess and thereby ||
| secure hep marriage to a young prinfe who |/

abandoned march music in “The Char-
latan” and has substituted waltzes and

has been ®rdered to MArry no one beneathd! { light lyric numbers. *“When the or-
the rank of princess on pain of the Czapf£ || ' ange-flowers blossom,” is said to have
displeasure. DeWolf “ Hopper play e

| " » » 't
title Tols. § } «a ‘fetching’” quality that will cause

wurr, A
‘(he Charletan,” the ne Sausa
era, mpper at its head,

which was produced ‘one night last
week in Montreal, will have its initial
metropolitan production this evening
at the Knickerbocker theater in New

i . to be hummed by everybody; and
NEW YORK EVLLNING WORLD

“Seventh son of a seventh son,’” and
Str AZuias

an' ey
am Gillette ende hio g

{ olf Hopper has materia1
s characte pRerbe rial .
e :luel 80es better than evepr>nd

\

— e 7 :,.-‘}.‘y » \ "4
| Wﬁ.‘.’rx"x Ve 408

Nl =y

“Meditation,” are praised.

BIN(

AMTOY N Voo
N st A 4\

SEP 18] awe

ITRALD

FVES Ve WV ¥ 0N

g we wesssa aMAL. ALyut.

/—The New York Mail and Express
says: Undoubtedly «“The Charlatan lsi
the best thing Sousa has done in the ope-
ratic line. Instead of the flamboyant,
biff-bang style of “The Bride-Elect,” he
has struck an easy, graceful style, re-
| pressed almost throughout, and even in
the inevitable march, which brings down
‘ the second curtain, fits in 80 nicely that
its strains sets your foot & tapping be-
tore you fairly realize what is coming.
It is a good march, too, and while not s0
noisy as its predecessors, has the Sousa
stamp all over it, and is sure to be im-
mensely popular, Other really delightful
musical numbers were “Orange Blos-

and “Mecstation.” The words of the lat-
ter also being exceedingly clever, In-1
deed, Mr. Kiein has written & \rery‘w::::-i
ceptable libretto, the chief merit

its clearness, while lt‘h lacking, por

goms,” “eventh .on of a Seventh Son,"’

York.

savs wuLu

1s sald,to be very sturfllilx..'

" «phe Charletan,” De Wolf Hopper's new
ra, by Charles Klein and John Philip

Sousa, was produced in New York last week,,
Wry about its merits. "
Wota Mowban slll mmala how fanasnrall an

NEW YORK MOV B

7 g

N

P
et Loynlty to Prlnclplﬁ.

Throuxhoﬁt the long period whicl
“Ben” D, Stevens and DeWolf Hoppei
were associated they retained wvirtually

. the same executive staff in front of the
‘house and the same company back or

gtage. ‘When they decided to pn.rt}
R' keapt all his principals and many
abers. of hig old ‘chorus for *The
rlatan,” while Stevens took

: staff over un
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. Knickerbocker—¢The Oh.uv'l;tun.”‘?

, f ."Thm”w»ls received each ‘
YORK-CLIPPER ! . i RN f With increaseq favor, Mr, an::: hxf:p;

m improved the v g
pera, ht Mr. Hopper added a8tly Improved the comic scenes of the
has been

% i & new verse to his popular song in the last (| OPera.  Particular attenti
EE—P Lo | B . | act which has caught the fancy of the | &1ven to builg attention
s how : aublic, and the hearty applause it receives | Ing up the first act and a
o%uses him totrepeat t tv'llghandtth;eae ig:g: New arrangement hag been made of the
- . at every performance, e stan mare
i KNICKERBOCKER THEATRE.—This house opened as follows: . | U;;):)}c)-r{;t- the end of act two. DeWolf
Sept. 5, the attraction being De Wolf Hopper and Tlénrtc .\'tlrggfhmsitll]iagmex:;g&rd b lds relaxed the undesired dignity
18 company, who presented for the first time in | It _surely should be so in France in & meySinal makeup and now appears
his city “The Charlatan,” a comic opera, in three | Where it Is most derided. | The froe c, comical personal investiture,
ofs, musio by JokT Philip_Souss, and book by ! TR haao tun.the mille of Pate | 0% song, with topical verse, is an
' the rendering of

At last have set in motion, amusing Pt T
harles Klein. This work had its first production Wheels, which as they accelerate, “The &Tlt:,’i‘r‘;’(’)g‘i b g‘nd e
< al ‘Guards” by Mr. Hop-
e second act jg

—— VS SRR SN

b Academy of Music, Montreal; Can. Its story is REFRAIN, ] ' I | well receiv 4
Lo wa: The nctlon"“ope’rﬂ takes place in For the moral that I deduce we haven't far te ble wentred: Since the coming of agree-
other book. <
the father of Prince Boris had contracted i . "
decree to the effect that should Prince Boris, the \ N\’ :
result of the marriage, marry anyone beneath the f ORI ALY & FX Eﬁ N ] |
rank of Princess he should forfeit his title and es- | NE\J \ \2R? . [.., b U L./\PR -, . Ya H(D I\'IIE v OURNA«L“
{Boris, Prince Boris is rather a high fiyer and a &l ) 2“ r
favorite among women, and Gogol confidently ex- &‘-' 17 + SFJ' ‘“
| pecta that his nephew will disobey the Czar's com- !
One of the principal features of this fair is the ad- —_— T e
vent of a celebrated dealer in the mysteries of black || Knickerbocker.
ring nickerbocker, with De Wolf Hopper in
" Gogol, seeing that Demidoff is an unscrupulou. roving as great a popular favorite as was §The Charlatan” on Monday, to be di‘;‘;ussed
i} charlatan, at once conceives the scheme of inducing |, ousa and Klein's first comic opera compo- ! Y.

5 P Bring Dreyfus o'er the ocean. R &
, 'bon any stage on Aug. 20 (one week earlier), at per and Miss Judson in A5
able weather the oper
1 1€ ope ’
rookhara, a province in Southern Russia. Some Wlmotm:{ cinch for Mr. Zola when he writes an- on neyform, verhas litetally taker
time previous to the opening of the opera T
& mesalliance with a peasant girl. This ac- “ !
tion so incensed the Czar that he issued a
tates to the nearest of kin. The only surviving
‘member of the family is Gogol, an uncle of Prince
{mand. This 18 the condition of atuira at the
!of the curtain, which takes place during a {a.; T.
i this week include the
art and occult sciences, named Demidotl, who has F. J. Wilstach: > ’ Theatres reopening
with him his extremely pretty daughter, Ann: fAch The Charlatan’ is
{ Demidofl, with the aid of his magic,to reproduce |i tion eat ‘B ; ’ ol | in these tovlwwmns later ; the Madison Square
.« ™4 his danghter Anna as the Princess Ruchkowski, | » the great ‘Il Capitan.” De Wolf :

" ‘itle which Gogol believes to be extinct. Boris |; topper, as the bogus magician, has a role with “*A Brace of Partridges,” to-night; ’"".d the
.lstms clounter eit pl‘esemglenthundlat «;nge fhu‘us exactly to his taste, and it gives him ample ! Fifth Avenue, with Charles Coghlan in ** The

, 1n love with her, much to the chagrin of Sophia, oppo. itv A " whi
ﬁz‘ Goglil Uhiixhter. and cvoatly to e daiight of pportunity, all through the opera, to dis- Royal Box" Sat.. +hile other current

Demidoff, who thinks that his daughter is a play ‘that special brand of Hopperesque attractions are ‘* The Old Homstead,” at the
‘ make a rich marriage, Gogol not having tol emit
age is

humor which has served to i o~ L ”

ShE Lt O g fOROLNOE HARLIE X G e s T d}(;hght th.ontu Academy uf.Musie‘, ‘auxeg Doodle Dandy,

about to take place between Demidof’s danghter ¢ Sy 0 8 igs, as.in hisd at the Casino, with vaudeville on the roof;

and Prince Boris, Sophia, learning of the' trick, ormer operas, ‘Wang’ and ‘El Capitan,’ ** Hazel Kirke,” at the Star; and Imre

ies to thwart her father’s design by entering into | many lively lyrics which he renders with | 1 i

'cheme with Katrinka (a young femsle attached admirable comic effect. Of tl . > Kiralfy's naval show, at Madison Square Gar-

{ to Demidofl’s caravan) to appear upon the scene as' |} Mitri : 3 "’(‘ . these, ‘The a 4
| Princess Ruchkowski. The scheme fails, o far as Matrimonial Guards,” and the topical song | on

‘:pre;eniﬂngr llhle mlurrhlmelisl cnu‘clerlr]ed.dlm(t suxi- \ in the third act, have

$ceeds in frightening both Demidofl and Gogol. fovis vt ;

During the ceremonies immediately after the wed- fetching and diverting. Alfred Klein and

ing, the Grand Duke and Grand Duchess enter
5 4 immediately send forthe Princess Ruchkowski.
«8 leads 1o many complications as to who is the
rincess, until the Grand Duke lays bare the entire
sheme by introducing to them the real Princess
Juchkowski in the person of his wife. It seems
chat the Czar has conferred thetitle on herfor some
services performed at court. Demidof!, Gogol, the
daughter Anna and Katrinka are frightened out of

George W. Barnum render fine assistance
in the comic scenes, as does Alice Judson,
who has proven entirely acceptable as the
proper brand of Hopper comedienne—wee,
winning and winsome. Miss Bergen's
splendid vocal powers were never displayed
to better effect than in ‘The Charetsh.’

proven especially | “ l

NEW YO IERALD.
SEFP 1R

their wits at the situation, knowing well that it Mr. Stanlev g
means severe punishment, but Demidofl believes |, lh ¥ m)"l"‘ » t0o, has made a fine impres-
that l'rlm:e Boris, the husband of his daugmelr- , slon.  Of the ;"““"l"-" and costumes of this “Wankes D
Anna, will at least protect them from the anger o opera too much could not be said i | ,rankee Doodle Dagdy,* ,
the Grand Duke. Gogol theninforms Demidon that of praise.” said in the way /| dle’s soldier boys a 3'1 ‘]l’(k" 1£}nkoe Doo-
his daughter is married to a begger, as his action |, i P — | itself a stager at tha yaa les, ig broving
inmarrying & woman of plebian origin has wrested | fiisiza [| Maid" promise. 1 Casino. *The French
from Prince Boris his title and estates. Demidorr || ; | the Heralg S to 'r sk across the stage of
thereupon pretends that the whole scheme is an A tor h“ Square eatre a long whjje .'u
optical illusion, and performs the trick of trans- € the public will tife of her antje iy
forming his daughter Anna into space through N Evr \_lv ~ T ~r 7 PR o el e CS. At the
means of magic. Demidofl' is then seized by the < ORK ~CLIPPFE R | Knickert
guards of the Grand Duke and accused of witch- : - s " erbocker, Mr. De Wyt Hopper h
Jaft, and, seeing that he is in danger of bodily added new “business to his role in * a8
@m. he tries to bring his daughter Anna back to S . I Charlatan,” and addeq more vi i Tle
er original s'ate. But Anna, who feels keenly the P} 10 3 A9 ‘Finger ' m and dash,
shame of having disgraced Prince Boris, whom | ance. “The Turtle¥ Ber," to the perform-
she loves, has run away, and at the end of tlufﬁgp_-_ ! be inspectod rog At the Manhattan, wi
ond act Demidofr {8 seized and sccu¥ed of being | G L party of Neer Wednesduy night by a large
her destroyer. The third act is the triai of Demi- ' sl New York Naval R . :
doff and his accomplices for witcheraft. but as the CANADA. 2 rved on the
court retires to consider his punishment his . continue “The
daughter returns, and Demidoff once more pro- Montreal.—Monday, Aug. 20, sdw the opening Irving Place
duces Anna, who expiains to the (irand Duke OhilﬂHhe Academy of Music #nd the Theatre y A
the deception practiced on them all by Go- Francals, to exceedingly large business, there be- “
gol. The Grand Duke promises to exercise his ing hardly standtng-room: Everything was pro- 5 - kil 1
influence with the Czar te obtain a remission of pltious to a successful opening, and if the business =
Boris' punishment and all ends happily. Mr. of the week may be taken as a criterion it augurs =l &
Klein has done his work well. His story is weil well. The Queen’s throws open its doors at : A cCTER Y ;‘;‘@
.

jaaR who
" ;) stliputiang win
i Golden Horseshoe' at the |
I‘hmﬂatro this week,

—riy

A a mat-
conceived and atfords very many of those amus- Inee on Lavor Day, 5, with “What Happened to

ing complications which are essential to comic Jones,” Howard Hanseil heading the cast.

opera. It is an exceedingly clever story and well A(fADEM\'-—M"lglrenlers were treated to the first

told, and although the text is not especially witty, presentation of Sousa & Kline’s new opera, ‘“The i 3 b 1.

it constantly leads to situations that are very | /| Charlatan,” duringe=the week of 29, and were | 10 i

humorous. The part written for Mr. Hopper fits favorably impressed with it. De Wolf Hopper has |

him well and puts his performance upon a bigher § always been a strong favorite here, and on return-

artistic plane than any of his previous roles. Mr. ing in & new vehicle, and surrounded with a de-

.Sousa will a'so win some renown from cidedly capable cast, the large houses which

the score hc h utributed to this work, although greeted the company are not surprising. Both the

as & whole b.. canmot he considered to b solo and chorus work was splendid, while the

one of his best works. There is less play of fancy mounting of the opera was on a scale beyond any-

in it thag. =, of his other warke. and con, thing yet seen here. On the opening night curtain

sequently m Ot the music is heavy and noisy, calls were frequent, and speeches were made by |

and would be uetter ruited for a more serious Messrs. Sousa, Kline and Hopper. o

theme, but his solo numbers are the best he has | FRANCAIS —-Tho waw o =

written, and in this respect his score shows a

marked advance upon his previous eflforts. His

concerted numbers are also well written, and the : e

tinale of the second act is exceedu}gly mt:;lmrifog:. : i e popular comedian, De Wolf ¥ ;)De!'-

Mr. Hopper was given some music worthy of his : at th . r

vocal eptrort.u, andgconsequenuy sang in his best ﬁ“’d his season at and Klain's new

style. His performance, while lacking naught of 'on Mon®ay last, in Sousa ar s

his accustomed unction, was more dignified than comie opera, “The Charlatan.” He i3 as

usual and more enjoyable. Alfred Klein masq er- v as ever

aded as ulndylln lwamngiupon tl(lle(:mgl‘lisvl’aincess. T TOTT ! r-\ 'wi y b\ L i L R

| and was genuinely amusing, and Geo. W. Barnum > rekrd } ’V QI ZER

! contributed a strong character sketch that deserved- chlu WY A Oi\sl& J (ORY L\u-L

' ly won for him much applause. Edmund Stanley sk

i bore Og thei chlell' vocatll ‘honhors. He vﬁas i|xlv§n x

| some charming solos, and in these as well as in the . "
st_[ 18 oA

i’

! concerted numbers he won a vast amount of credit.
He is one of the most valuable tenors upon the
llghtl o;l))erx's]nic smﬁg nn‘(lx seet}xilsdtohhﬁvenga ued're- P ‘ F ROM
cently both in voice and method. Nella Bergen has anythin \ T ate!

a voice of gond qaality, great power and remark- 8 should happen to belle the Vi U“L i

. ; il P 43 { { ; T
able range. In the concerted numbers and the en- thne-worn assertion that music bath { NEW \bht\ "‘U‘““hu
sembles she was heard to great advantage, but her churms, ete, the resulting misfortune!|

| StP 18 s

soloppumbers were less happily rendered, her voice wo & .
ng sympathetic quality and flexibility. Never- | uld be felt by no less than five of the
th@less, conslder‘lng herhworkA:;lsn .;vl:jole,ltwas en- | :‘,0“ lmportant amusement enterprises of
ofable and praiseworthy. c¢e Judson, the sou- | e week., The preope 5
i tte of the company, suffered by comparison with { Theatre by Franc 1 fllllg of the Broadway
th§ one whose place she has taken. The work was g Y Francls Wilson and company in
beutifully costugleddand tam,m'a:lli ’l‘helclhorus hu? 'lfntfl\v opera adds the fifth to the category
well selected and sang with precision, excel- (] musics 3 " -
olume and richness uf tone. Owing tothe in- 1 (5 Ay 4 "nr"f"""" The others are
se heat there was bhut a comparatively small | 1e Castle Square Cowpany, at the Amerl-
audience present, and there was shown but little of { ean; “The Charlatan,” at the Knicker-
first night enthusiasm. Mr. Hopper and Messrs. bocker; s o {18 Daly' b
Sousa and Klein were called upon, however, il ay GIrh,™ at Daly's,
to make the customary speeches. The work and “Yankee Doodle Dandy,” at the Casino, S
seemed to he much enjoyed by the audience The savage breast of g Rough Rider or & K‘fm“s thing foran actor 18
and it is likely that it wili be still more highly ap- other amusement K X { { e radical departure in 'his style
reciated when the weather conditions improve. 8 seeking visitor which Is i methods. When If Hopper pro-
iThe cast: l)emidotr,l Degwmf %op rﬁ ll”rllnce Bot - well soothed through his opulence of d “The . the Knickere
oris, Edmund Stavley; Gogol, Mar . Price; - opportunlty ‘will : ed effo
?eltkéﬂ. Alfred Klein; Captain Peshofki, Geo. W, | dbed G Il ueed to be caloused i f . T ThelhaTort ;g
| Barnum ; Grand Duke, Arthur Cunningham: KorefT, 4 4 T A i ated. Now he ma“mls Hope
* | Harry P. Stoue; Showman, Chas. Arthur; Anna, | h ever, and the ¢ sequence is
" |Nella Bergen; Katrinka, Alice Judson; Sophia, t ltvening up fn too bnte i
. |Katherine Carlisle; Grand Duchess, Adine Bou- which 1s the 010Veretstun Chan e:
| vier. 3 i 2 has yet turned out, Sousa’s
ey be: and )

|
if
|

A e
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[ PeWolf Hopper has
‘ put off hi
,ilnnor lndfa being comlcs in ﬁxs‘{é‘c”&t‘éﬁé’& l

Y8 as the fraudulent i
! &ulatnn" at the Knlokerb:gnorr."l‘ll)?s ?12:
x;ghn(}a hot time at first,

y h { eaning of the word,

me the requisite v
. N. C. lwin is to beat thi ¥
aonth with Clyde Fitch’s ** Nathans}}f:l?;g l%l?lft

r's in ]
| engagemont | o€ I8 Not expected to delay his

NEW YORK t:

/
'llllll\

S 3y

/
FFor yvears the erities have been wailing
A De Wolf Hopper for being a buffon, and

come of them have added that beneath ilI
all he is an actor.

Now, in “The Charlatan,” at the Knick-
erbocker, he givesTTeapital legitimate—or,
as they say behind the scenes, “straight )
performaunce,” and the cry is: “*Why, yes,
Hopper i a fine actor—that we see; but
why, oh why, has he ceased to make us
guffaw at his anties!”

My symoathies are all with the imoos-
ing comedian.

-

in Charles Kleln

's new opera, “T

ing attraction a
e Knickerbocker theater. It is always
difficult to express an opinion which will
‘stand the test of timne with reference to a
. new comic opera. From the morning after
the initial performance and daily for sev-
eral weeks rehearsals are held and changes
are made for the purpose of bettering the
plece. It is a fact that even the perennial
‘‘Ro¥MIn Hood’’ was not a phenomenal guc-
cess at its initial presentation in thiscoun-
try, and while very few alterations were
‘made in that wonderful work, enough
"were introduced to at least increase ite
ﬁlw., , For these reasous it is therefore

i

o]

gafer to take the consensus of opinion with
reference to **The Charlatan’’ in this city |
as a means of estimating its probable suc- 1
c@s3 or fallyre,

Kven the warmest admirers of KI8i

and Sousa are not rash enough to contend |
that **The Charlatan’’ is tho best work of
those talented colluborators. There are |
some who go so fur as to say that 1t is |
their worst, but to striko a mean, which
will probably be more fair, it is more than
likely that it is neither their best nor their
| worst, and that, owing to the reputation
1of the two men reésponsible for its being,
to say nothing of the undoubted comicali- |
tfes of De Woif Hopper, the picce will
prove a satistactory vehicle for the elon- |
gated comedlan for at least the pre ent |
season and perhaps longer. The libretto, |
It cannot be denied, posscsses merit, but |
it equally cannot be claimed that it at all |
| wintillates with humor. The music for
i| any one but Sousa would he particularly
1 zood, but from the popular standpoint it
hardly comes up to the vexy high standard
hitherto set by the ‘‘March King.”
. Those interested in the venture profess
t6 be more than satisfied with the outcome
of the initial presentatian in this oity, and,
}flespite the warm weather, the attendance
‘has been large. | /The only point that now
remains to be docided is whether or not
th ndanco will continue heavy, and,
so, for how long. —
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# Wolf Hopper's efforts to rise into'
lezitimate through the medium of
new opera, ‘‘The Charlatan,” now be-:
played at the Kni¢kerboeker.Theatre
Pw  Yorlk, |
e audience would not take Mr. Hopper |

|

have not been successfu!, .|

straight. comedy, so he mussed up his||

| clothes, made up bhis face grotesquel
i and Introduced gags that were de dadls
|Hopperesque. Now the piece {
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Knickerbocker—The Charlatan.’

)peretta in three acts Music by John Phihp Sousa. |
Book by Charles Klein. Produced September b.

Demidoff . . . . . DeWolf Hopper |
Prince Boris Edmund Staniey
Gogol . . . . . . . Mark P’rice
TOLKGIN S0 ol lrole oy e e Alfred Klein  §
Cuptain Peshofki. . . . . . (teo. W. Barnum b
Grand Duke . .77 Arthur Cunuingham
Koreff . . . . Harry P. Stone I
Showman . Charies Artour |
Anna Nella Bergen
Katrinka .0.0L 7L Alice Judson ‘
Sophia . . . . . Katherme arlisle |
Grand Duchess . Adine Bouvier |

Judging from the reception accorded The |
Charlatan at the Knickerbocker Pheatre last!
week, Its chances ot success are in doubt.
When De Wolt Hopper, in an operetta prepared |
for the particular display of his great abilities|
—vocal and histrionic—cannot succeed in amus-|
ing his admirers, it would seem that the |

‘operetta in question hus failed to justify ex-|
Jpectation.

i

""he Charlatan is the joint work of John]
Philip Sousa and Charles Klein. Inasmuch as
these collaborateurs provided Mr. Hopper with
one of his most popular operas, he naturally
hoped for a successor to bl Capitan in 'The
Charlatan, But Mr. Sousa, who has been hailed
as the founder of a new school of national
opera, in_ his latest composition palpably has
tried to break away from the march style of
music with which his name is identitied. As a
consequence, 1he Charlatan is the least char-
acteristic of his works. In aspiring to some-
thing better than march music he has evolved
a nondescript score that will probably prove
disappointing to that multitude who place the
name of Sousa above that ot Wagner, even
above that of Sir Arthur Sullivan.

Nor can Mr. Klein, the author of the book,
be telicitated upon anything like his achieve-
ment in 121 Capitan. 1o that book he showed
his possession of the faculty for inventing a
zood comic intrigue. The story of The Charla-
tan is better in intention than in fulfilment.
Mr. Klein started on a clever idea, but he has
failed to vitalize it with that natural spirit of
fun which only a writer ot inherent humor like
\W. 8. Gilbert can hope to make plausible.

But it is to the credit of both composer and
librettist that they have here endeavored to
produce an operetta ox distinetly higher type
than any in which Mr. Hopper has heretotore
been seen, They have conscientlously sought
to provide Mr. Hopper with something besides |
noisy march music and rollicking horse play.

The Charlatan is in three acts, ot which the
first transpires at o Russian village at fair
time, There is a silly young nobleman, Prince
Boris, who by lmperial decree Imust marry i
woman of his own rank and station or torfeit
his estates. ‘There is a scoundrel of an uncle,
Gogol, a deputy governor, who schemes to
marry his nephew to the daughter of a travel-
ing 1akir named Demidoft. ‘the Prince is, of
course, led to suppose that the malden is ot
his own rank. Atter the nuptials have been
duly celebrated and the rascally uncle I8
about to claim the torfeited estates, the Gri
Duke arrives to adjust matters. He brii
with him the real Lrincess, whose name |
been borrowed tor the nounce by the tak!
daughter. The fakirv is placed in chains, and,
atter surviving  various forms of torture
throughout the entire last act, he exposes the
wicked uncle to the Grand Duke, wbho there-
upon promises Lo restore the foolish young
prince to lus righttul possessions.

Mr. Hopper works with untagging zeal In
the title-role of the operatic br. Belgraft,
There is a strong atlinity between 'I'he Charla-
tan and John welltngion Wells, the brewer
of spells, incantatious, and magic philtres.
But Mr. Klein's Charlatan is a ore agnifi-
cent creature toan  Mr.  Gilbert's sorcerer,
much of whose humor lies in the incongruity
of his commonplace personality and his super-
natural attributes. Mr. Hopper's Demidolt is
quite as impressive as Svengali, Cagliostro, or
that marvel of Dumas' imagiuation, Joseph Bal-
samo. After Mr. MHopper has developed the
character, he may tna it worth while to ac-
centuate its welrdness as well as its whimsical-

ity.

Nella Bergen as the fakir's daughter acted
and sang quite as well as her role demanded.
Lamunda Stauley’s fine tenor was heard with
great pleasure, and his vacuous swmlle proved
less Irritating, inasmuch as it was quite cou-
sonant with the part ot the silly younyg Prince,

Allce Judson, a trim little soubretie with a
thin voice, looked pretty and played with
spoutaneity. katherine Carlisie lent dignity to
a character of no great importance, and Adine
Bouvier, who had merely to Jdisplay her hand-
sowme tace and ugure ina stulniig toullette, ac-
complished that task with distinetion,

No opera bearing the Hopper trade-mark
would be compiete without Alrred Mlein, the
diminutive cowedian, who has been with Mr.
Hopper since he started starring. Mr. hlein's
oppurtunities were rather better than usual,
aud he 1mproved them with tact. In two o1
the three acts he appeared in temale apparel,
and in this guise he bore a distinct reseum-
blance to authentic portraits ot Mrs. General
Towm Thumb in the bivom ot her maidenhood.

Mark Price and George W. Barnum, in parts
requiring no vocal ettort, seemed to be thor-
ouglly at home in their new environment. kew
legitimate actors could tread the comic opera
bouras with so much ease as Mr. Price.

'he opera was extravagantly mounted and
costumed. If it succeeds with the public, Mr,
Hopper will have earned tresh laurels on the
isvorc of his own remarkable personal popular-
ty.
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' he stage settin

Sousa’s_new_apera, *The Cha
tan]" [ias Deen presented by De \\;(];;:
Hopper at Moutreal. It is said tha-
little Klein masquerades as a bo
gus princess during part of the per-
formance. Mark Frice does not sing, ’
bqt plays the part of a heavy villian »
with a non-lyrical bass voice.
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" "De Wolt Hopper ‘in Oharles Kipin and’ r +De ol Hopper has & rathe

valet;  Deprived of the ad:
early education, he has been n
pendous ‘effort cf late to make © ;
deficlenicies. He has, in planning
cut to learning, wisely resolved
from‘ his curriculum aill books
approved by time and bearing
stamp. A line which he hit upon
rhetoric has been very consoling
it avers that “‘private applicatio
are certainly superior to any syste n ¢
instruction.’”” For him, after pe
son's “Bpectator’” and Boswell's
| the extraordinary adventures of ¢
|| away and Laura Jean Libbey’s low

John Phillp Sousa’s new opera, “The
Charlatan,’ is the relgning attraction at
the Knickerbocker theater. It is always
difficult to express an opinion whioh will
stand ths test of time with reference to a
new comicopera. From the morning after
the initial performance and daily for sov-
eral weeks rehearsals are held and changes
are made for the purpose of bettering the
piece. It is a fact that oven the perennial
**Robin Hood’’ was not a phenomenal suc-
cess at its initial presentation in this coun-
try, and while very few alterations wore
made in that wonderful work, enough
were introduced (o at least inorease its
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As Katrinka, in “The Charlatan,” at the Knickerbocker, Miss Judson imperson-;
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Cess or failure,
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scintillates witl, humor, ' kl
any one but Sonsa would }
&ood, but from the popular standpoint it
hardly comes up to the very high standard
hitherto set by the ** March I\'ii;g. e

Those interested in the vonture profess
to be moro than satisfied with the outcome
of thf~ Initial presentation in this city, ana
despite the warm weather, the attc'n(llnnc(;
has been laro,
remains to he decided is whothop or not
the attendance will continue heavy, angq, -
if so, for how long i :
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‘New York Mail and Express says.
‘harlatan’’ is the best
s peratic line,|

! ltsﬁ:l of the flamboyant, biff-bang stylel
f ‘“The

Bride-Elect,” he has struck an|
a8y, graceful style, repressed almos
hout, and even the inevitable|
, Which brings down the second
in, fits in so nicely that its strains?

Lfetayour foot a tapping before you falrly

what is coming. It is a good

» too, and while not so noisy as its
«98sors, has the Sousa stamp all
t,"and is sure to be immensely popu-

r. Other really delightful musical num- !
rs were “Orange Blossoms’ ‘‘Seventh|
, Seventh Son’ and “Meditation."” |

of the latter also being exceed- '

Indeed, Mr, Klein has writ- |
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De Wolf Hopper in Charles Kleih and
John Philip Sousa’s now opera, ¥Thd
Chatlatane* e NE Feigning nttmctio}\’n
the Knickerbocker theater. It i3 alvs 'q
difficult to express an opinion which wilg
stand the test of timoe with reference to a
new comicopera. From the morning after
the initial performance and daily for sev-
eral weeks rehearsals are helq and changes
are made for the purpose of bettering the
ploce. It is a fact that even the percnnial
“Robin Hood”’ was nota phenomenal sug-
ocess at its initial presentation in this goan-
try, and while very few alte 'ations were
made in that wonderful work, enough
were introduced to at least fncrease its
charm. For these reasons it is therefore

énfer to take tho consensus of opinion with
reference to *“The Charlatan’’ in this ity :
as a means of estimating its probable syofk

a3s or failure, Lo s
mql:‘vcn the warimest .admivers™of Kl’:f‘nl
- ®6Usa are hot rash enotigh to contend
that *The Charlatan’’ is the best wnrk"of;
these talented collaborators. There arex
some who go so far as to say that it li‘
their worst, but to strike a mean, which |
will probably be more fair, it is mcre than '
likaly that iv {8 nolther theiv best nor their
Worst, and that, owing to the reputation
of the two men responsible for its being,
to say nothing of the undoubted comicall- |
| ties of De Wolf Hopper, the piece will
' prove a satisfactory vehicle for the elon-
gated comedian for at least the present |
[ season and perhaps longer. The libretto, |
it cannot be denied, possesses merit, bu: '
it equally cannot be claimed that it at al
gointillates with humor. The music for:
nuy one but Sousa would be particularly |
i good, but from the popular standpoint it
hardly comes up to the very high e'tandard
hitherto set by the ‘‘ March King.
Thoso interested in the venture profess
to be more than satisfied with the outcome,
i gf the initial presentation in this oity, and
':‘ pite the warm weather, the attendan
ihas been large. - The only point that no
remaing to be decided is whether or no

i the attendance will continue heavy, and
i sgoemPhow o

| fabrications ar: as so much ¢
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in a furnace. , 8ince the entht
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he sayings of philosophers;
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ddress of the shoemaker who is to. f
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"  Returning, he told '
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address desired.”

street to visit the shoemaker. But

1is surprise when, turning to the car
fresh his memory as to the name
dress of the maker, he could find nel
across the face of it was written in'g
iegible hand:— 4 3
“Nothing should be done in a hurry
catching fleas.” :

The erudite M, Valet had gotten

ure cards mixed,
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/John Philip Sousa's- new.
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¥ The news that De Wolf Hopper, in 18
new play, "'rnﬁ_%pu not met
} with the bewillder: that he ex-
83’8 NewW O “The pected, brings the other three operatic

the relgning attraction at laurel wooers to the front, Della Fox

4 will commence her starrng tour on Oc= £ S
erbooker theab‘er. o i;i:lhw:iyﬁ tober 6 in @ nhew plece called “The Little DUPED DE MOLF HOPPER-
an 3&;1‘;;&“03‘» B Joker,” Alice Nellson, formgrl?r tl'}‘e Bo?; pe et
T tonian prima donna, opened in Toron den Coffiiy
. 'mew comicopera. From the morning after on Wednesday night in *“The Fortune Impostor Who Posed as Hay ’
" the initial performance and daily for sev- Teller,” and Jeft De Angelis has yet to Was Lionized at the Lambs
eral weeks rehearsals are hold and changes make his appearance ‘n his new Opers, i
are made for the purpose of bettering the “The Jolly Muscateer,” It 1s now a 058 ; Club.
oce. It 1s a fact that even tho g el : PR ; Shortly before the curtain went up on the
' “Robin Hood’* was not a phenomenal suc- ; A first act of ** "Phe Charl Knick-
cess abits initial p e lomn 30, Sgpoun- - ' erbocker Theatr® fonday night min
..,Iul’dmd while very few al AR yrgro 3 ! in full dress, accompanied by three women,
e in mit wonderful w‘ol'k,u enolugh ——_— | . [took a stage box, and the party settled {
ltll'mm uoed to at 1 }n m‘m ! themsclves comfortably to enjoy the operi.
S A For these reasons 16 .t,!‘. 15032 3 \ ! During the intermission the strangér re-
— g - _‘\\\ " paired to the box office, and, borrowing a
B oo . 3% | \ \\ sheet of paper and an envelope, penned a
to take the oonunm' , with Y note to De Wolf Hopper asking the actor
gnoe 6 **The n this oity & 0N to accord him a brief interview, as he was
"as a means of estimating its probable suc- s % by , very desirous to make his acquaintance be-
or failure. ! B ¥ fore leaving for England. The note was
gvsen the Wame:ghadmirers of Klein i T Lsigned * Hayden Coffin.” %
iy ml Rob r enough to contend : ; Y Mr, Hopper having never made the ac=
g ho G latan’’ is the best work of ; . : ot quaintance of Mr. Coffin during his en=
these talented collaborators. There are ey o q ! gugement in this country with Miss Lillian |
some who go so far as to say that it is Y | ¥ J Hx'xss;-ll”\\'hon lhn-“\\'us r:sinluln;f'l:!‘\l(; ”((-rl\l«\:(ll\
stri o .. AT - Ole s production of ' La pale,” @ !
TN WimRt, pus to ko a mean, which Kse# T 4 % | il(x)l:'in:' h:-‘m"«l recently that he was playing |
will probably be more fair, 1t is more than Y YA YU one of the principal roles in ‘* The Greek |
likely that it is neither their best nor their | 2/ 4 e ' s Slave,” now running in Loncon, BAL L0
worst, and that, owing to th t A ; Y/ what surprised to hear of his presence i
* B0, Grng: B i FONIEARON 1%, { this courntry, and immediately sent word |
f:) $ae tw'; men responsible for its being, A\ = that he would be delighted (o sce Mr. Coffin |
say nothing of the undoubted comicali- 74 D Z 4 during the next entr'acte. ROl
tles of Do Wolf Hopper, tho pleco wil L T CEgomBLY aticr the drep of (e Ul NG
L saﬁistactory vehicle for the elon- ; 4 | and was ushered into Mr. ]luppu-r's dresgs- |
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/ Y ordial kind, and during e conversa
season and perhaps longer. The libretto, 4 4 (.\!.r.l :l‘umn incidentally mentioned the fact
 eatgs T denjed, possesses merit, but 1/ : that he had heard a great deal in Kng-1
it equally cannot be claimed that it at all f ' / Jand about the famous Lambs’ (.‘llnb. ;\-lr.‘
sein Hopper, grasping the opportunity to enters
ﬂnatl:s IR e mua jov “"“I]'Ith” visitor, extended an invitation to
hany one but Sousa would be particularly RAYMOND HITOHCOCK, yisit the club, and sald he would meet

good, but from the popular standpoint it him there at 12:30. At the hour appointed
1 i e up which company comes out ahead and Mr. Coffin presented himself at the club

hardly com
hlﬂhexy;to setegughtoﬁg; very high E?andard if any.one of the operas will bear more cand was referred to 1. J. B. Lincoln, In-
y the arch King. : eason's run. e troducing himself and making known the
gietin a seas
Those interested in the venture profess fact that he had an appointment with Mr.

to be more than satisfled with the outcome Hopper, he was welcomed and presented to
a number of members who proceeded to

- of the initial presentation in this-sity, and : i i
& ’ make things pleasant for him pending the
ydespite the warm weather, the mttenzianoe } Pl ,lz'riynl of :\lr,, ;{:‘y-nur.

thas been large. The onl i a / P } /7 | Very soon Dennis O'Sullivan, one of the
'3“ B y point that now b ] ! i members of Francis Wilson's company, hap-

'th a::: 30'” decided 1is whether or not L / AT S ; F A pened in, accompanied by Augustus Gar-

e attendance will continue heavy, and, 5 i \ / S i i land, a prominent English manager, and, no-

if so, for how long. A T / 48 s ! ticing the attentions lavished upon the vis-

; PRI / } { ) ’ ' itor, wanted to know who he was, Much

Pty i ¢ to their surprise they were informed that

he was Hayden Coffin, Both are jntimately

acquainted with the latter, and denounced

the visitor as an impostor. This informa-

tion was imparted to the group of members

doing the entertaining, but it was decided

to keep it up until De Wolf Hopper arrived,

Meanwhile the alleged Mr, Coffin was asked

X 3 aQ | to favor the company with a song, but he

New YORK, bcpl.cmhl'l‘ 6, 1898, | v,\'('li's't-«!l him:-'vlll' on the ground that he was

i S 1 a ‘little off color.”

The hardest worker in town this week | “l.h(_“ M. “(,m],t,,.fm” in_an_appearance

g s : 3 3 | and was apprised of the circumstances o

SEP g ‘,; has been the palm leaf fan and the pe ople 1’ the case 1”". visitor “.;,_\.l ‘imm sted to get
e s & . PRI . o) 2 e out, and lost no time in doing so.

bl who tried to starch up for the theatre 8 b i

openings were fit to go through a clothes |
after the performance.s The |

De Wolf Hopper in Charles Klein [ml | wringer o '

;"John Philip _Seusd®® new opera, “The Kuickerbocker gang got ready for the FTIITTIONY N7y <o

Charlatpa® s the reigning attraction at ino last ni ; The Charl: e
! : ’ . ast night and The Charla i
. the Knickerbocker theater. It is always grand ‘,']" “,m'(" 5 = It is by Sousa
¢ difficult to express an opinion which will tan had a fine send oft., t 18 Dy OUSS o .

stand the test of time with reference to a and Klein, and will probably be as big a 16 i

new comic opera. From the morning after s A (Clantte The 7 )tht*l‘l De W f

the initial p‘crfnrmm:('o and daily for sev- winner as Kl ( u'p\tan. lh(ni\w ‘(. : ‘ Jobn ‘}’(;xlifllnopsper 1'n Charles Klein and

eral weeks rehearsals are held and changes openings  last night were The French | Charlatan ’Pis t,(})xl:;m 8 _new opera, .““The
| are made f.'Ol‘ ﬂ'lu purpose of bettering t.ho Maid at the Herald Square and the Castle | | the= ’ Ckerr:lllgnins attraction at

plece. It is a fact that even the perennial 57 g Ee Ly sl GG difficult to ex eater. It is always |’
| “Robin Hood’’ was not a phenomenal suc- Square  Opera Companys Tevive ‘ ! stand the tustp(;;msi an opinion which will }
. cess atits initial presentation in this coun- . Boceaccio at the American.  Naturally | now comicopera "I;;‘()"]::}:h referonce to a’y
! try, and while very fcw alterations were e TR y new th W 6 mornin
*made in that wonderful worlk, enough, ™" there was more interest felt in 1.|\( ne \.\ i er:l’:,?é{:: :.):lfgorm“"c“ and dally fgra:::l:
{‘were introduced to at least increase it;‘,‘;.) opera than eit her of the other attractions. R ks s lhf‘;rsuln aro held and changes

H reasans : | ‘ u
1 charm. _For thesa, it is therefor Owing to the heat there was a smaller \ .;‘ﬂoce. Ao mcg’“;{’:?v:; tﬁbmrmg i
Robin Hood”’ wag nota phenom%;r:ln::zl

house than the event would bave drawn | oessati
F 10 AR ts hll“ﬂl Presen
wif‘.l . otherwise,  Hopper, Klein and Sousa try, and whilo very f°“trm:l(2r:;nlon, oun-

were introduced to- work, enough
ohurm.. Fonthese m:t‘o -Le:lt increasp its i
therafore .

RUETY
safer to take the oonsens 1

;"lafer to take the consensus of opinion
. reference to ‘‘The Charlatan' in this city wiare called upon for s])ct‘ch(‘s and the { made in that wonderful

as a means of estimating its probable suc-
cess or failure. ' opera seemed to OULoH i
E‘gn the warmest admirers of Klein e : ! R e
and Sousa are not rash enough to contend i o ‘
Y . “s -~ L8 \ iy " ! on ; |
that ““The Charlatan’’ is the best work of R L il thhwc::l ‘

these talented collaborators, Thero asc M ‘:’:“(‘)';"r‘;‘l’!’l’u:ﬁfemﬂlating its probable sue
{ B

some who go so far us to say that v i B
R e v i Even tho warmes
will pr ("I,‘i';l ¥ e ‘ Alf 1 | ::dt"??ll}lm Chasla Pu:hn:x;g:xr;;‘wogmﬁﬁ
QR s e | that *The Charlatan’’ ig d
worst, and ti at, ovwiie s o c‘)unborﬂm m;h‘::;k 0
B, and e, v o :gg’x;a‘v:hotgg 80 far 88 to say that lc“,
B foo i sesponsiil. orst, but to strike a m J
£ 1 bt atibo hado nflitlol];ﬁbc;b‘lyibe more fair, it'i':e;;:;r: tl;:::

prove a satisfactory % fur y elo ‘ o that, omirey
gated comedian ll)‘u'r \ut Ic r"t ‘ll ‘t‘-hh 'l‘1~ “‘ : : off tha twe iy owmgutl:’:hbeat butation
season and porhaps hmu.,-x-:‘ : i 'm‘- li‘ ;1( § t; &}\Sfll;e t";gtmen Bl fgrriegu;:g’;d
it cannot be denied I.vr BE| \:"" ".A‘ : it ‘ " W, Of thu o :
1 et 59 S30eS nierit, but tiﬁ! of De g e ikimigaerts

it equally cannot bo claimed that it : Vi
s \ : ¢ alt : at all | pper, the pi I
scintillates with humor. The music for  PRove 8 satisfactory vahiole forptg? o
any one but Sousa would be particularly R \ 1 :
goodl, but from the popular standpoint it ARIRPRE AND JVIN ALl
araly comes up to the very high stand:

{ hitherto sot by she * March Ki:g.” Ay
Those interested iu the venture profoss
to Le more than satisfled with the outcome

ae

Instead of playing ten weeks at the Knlék- y cannot be claimodmti::zoﬂlﬁtt:ﬁ

erbocker {n *“The Charlatan,” Mr. Hopper wil | Sointillates with humor, '
not exercise eyond Oct ! { any one but Sousa WOui.;l b£ho il il
‘((;f the initial presontation in this city, and E::ds' BUE. WLl then take ‘the: obery HANE 'g(‘):gl’yb::mfmm :
Idespite the warm weather, the attendance Miss Viola Allen will not bring * ' I ©8 up o the ver
¢ ! ance | )| ‘Th
{has been large. The only point that now tian” to New York on Octoberg.:l. as :h(g:h;::& | bithorto st by the.

$6 be Qudided 15 whothor oa & orlgnally intended, but will play that wee
: : Qb in Providence, foll ; ‘at th
wittendance will continug.hdavy, and, Knickerbocker °?‘ 00:%? e'?dl"‘" HODDQP ey
80, for how long. i A

s e
———— »

il e —— X T —i




‘ Tou RRGWATT T e u & guest of Hopeey
“Hayden Coffin nothing! That's no more

e ¥
b ¥ S %
: it g\l i | | Hayden Coftin than the man in the moon!
e : | | You're all being buncoed!”
¢ ‘‘Oh, you are dead wrong, old man! Cer~
v > tn.lnly it is Coffin,” was the reply.
g k| ] : % ‘I tell you it is not. I know Hayden Cof-
N s LOOK s AD ““Come here, Gar'and,” he ca'led. “Is that
; Hayden Coffin?" he asked.

\ ‘ “No, of course not,” was Garland’s reply,
N 1 | | and then they were about to start for the
\ 1 SHEEPIS \ imposter to denounce him when they de-
{ | while. They joined the crowd and were
{ helping to give the fictitlous Mr. Coffin a
————— | | howling good time when De Wolf Hopper
Actors Uscd to F l' i “Awfully sorry to have kept you walit-
00 lng e ing,” he said. rushing up to the supposed
singer, and then he ordered half a dozen
making revel went on- for about half an
hour longer, and then O’Sullivan and Gar-

| land could stand it no longer.

* o . X

vmltor sa]d "0 Was nayden Comn, the Mr. Sullivan then got up, and before the
4 .
Singer, but Alas! He

fin And he je not in Ameri n."”
cided to keep quiet and not let on for a
rushed in about 1.30.
P"blic < A B more bottles placed on ice. The merry-
- ré bluncoed,
AND THE HALO WENT OUT.
“wp: »
Was a *Ringer.

THE CHARLATAN,

Producced at the Knickerbocker Theatre;
Monday; Sept. 5:
.+... De Wolf Hopper
«++ «..Edmund Stanley
.. Mark M. Price
Jelikc f .. Alfred Klein
Captain Peshcfki.. Geo. W. B:r um
Grand Dnke........... A thur Cunningham
Harry P. Stone
....Chas. Arthur
Anna . N.lla Bergen
Kattinka. ........ ...A'ice Judson
Sophia...oeeeiieinnianns Katherine Carlisle
Grand Duchess........ ..Ad ne Bouvier

D :midoff
] Prince Boris

|
i
i
k
{

Showman .

entire assembly told the supposed Mr. Cof-
| | fin that he was not Mr. Coffin; that he was
| an impostor and no gentleman. Without
further ado the stranger who was drinking

gvlne at gl\e ex’lt)ense ofl others was grabbed
y several waiters and hustled out
Stanford White clubhouse. e
He landed on the sidewalk with a hard
bump. The jar he received was no harder
than that which came to the Lambs. De

A new opera by Sousa and Klein
Taat means much. It meant m1ich to
the audience which braved the heat of

.‘ It is only necessary to mention the name
.°f Hflyden Coffin in the Lambs’ Club now
, to raise a riot. A score or more of the in-

| Docent Lgmbs have been badly fleeced, and
the sheepish looks they now wear is about
{88 near as any of them will ever get to

c

guished English baritone,
8een Coffin,

being . the meek, sad-eyed creatures they
once were proud to be.
Eneces’sary to go buck to Monday night and
the Knickerbocker Theatre, where De Wolf
Hopper is playing in * ¥ e

To explain it is

When the curtan went down on the first

act one of the theatre ittendants took to
' Mr. Hopper's dressing room a note which
he hastily opened and read. It read:

“My Dear Mr. Hopper: I have just ar-

rived from London on a two weeks' jaunt.
YVouxd be delighted if you would see me
Guring the evening.” .

To this note was signed the name of Hay-

den Coffin,

“What! Hayden Coffin in America?

Where is he?’ he sked the boy. The boy
said he .occupied
and Hopper rushe

/box with two women,
.“to the peephole in the
Lo get 4 glimpse of the distin-
He had never
ut the Knglish-looking gentle-

urtain

man occupying one of the proscenium boxes
on tie rigut-uand side with two women was
pointed out to him.

Mr.
the end of the second act.

Then Hopper dashed off a note asking
Cofin to come back on the stage at
He was shown

back, and glven an effusive greeting by Mr.
Hopper.

grasping his visitor by the hand.

OH, WHAT A PLEASURE.
“I'm delighted to meet you,"” said Hopper,
“You'll

pardon my hurry, but I have to change for

this act,” sald the star, as his dresser as- |
sisted him.
really feel as though I knew you.

“I've heard of you, so that 1
And

then we know so many people that are mu-
tual friends that it seemns we should have
imet before.”

Thn they rattled away on one thing and

nother, and while Hopper talked his visitor |

seemed to be troubled by something.

M- |
ally he sald in a hesitating wa: i
“Mr. Hopper, there is a—a club in New |
ork I am anxious to be introduced inta. I |
ave heard so much about it abroad that I
puld Late to go back withqut being able |
} say I had been there.” l P
‘Why, what club Is that?’ aSked Hopper’
‘The Lambs' Club,” replied Mr. Coffin,

fivally overcoming his apparent he<itan v.

j

#e:d Hopper.

*

’ r. Coffin sald he would take his friends

BFI'll tell you what I'll do to save time,”
jaid Hopper.

%

‘Why, my dear fellow, I was going to say |
at you must com: "around and meet the |
ys.. I wouidn't hear of anything else,"”
“It will be an honor for me
introduce you. Can’'t you join me after
?{,Sh?w' ‘and we will go to the club to-
b er "

.the Holland House and then meet Mr.
opper and go to the club with him.

“T'll send word down to the
b that you are coming and you can go
ght down there as soon as you have taken
ladies home. It takes me some tirge
wash up and I'll meet you there. The
ibman will drive you there all right.
opper scribbled a note of introduction,
It a messenger tothe club and sald good-
¥ to Mr. Coffin as he heard his musi¢ cue
"the act.
i Mr. Coffin went back to his box, saw the
y out and then escorted his friends to
hotel. Then he went to the Lambs
pb and was royally received. An eftra
pply of lar cold bottles had been put
the ice and everything was in readiness
igive him a rousing xo_od time,
So glad to meet you.” It {8 an honor to
jve an opportunity to repay the many
dnesses that “Lambs’ have been shown
" the other side, sald the members as
y were Introduced one by one. Then
y showed him about the rooms, pointed
{ the portraits of prominent members
told gun the club stock storles about
mbols, washes and the raising of the
jney for the mortgage. Nor did they
sw him to want for refreshment,
THE PLEASURE GROWS,
Lambs were also entertaining several
-known army and navy officers on Mon-
night, but Mr. Cofin immediately be-
e the guest of honor. The club men
stopped listening to war storles to ask
‘Coffin to drink with them. While the
they succeeded In impressing

est the fact that the Lambs

fellows as the reports which
land made them out to be,
bout 12.80, Dennis O'Sullivan, who
Prancis Wilson In “The Little Core

y Broadway, and Augustus
ish- actor, entened the club
poked over in ¢ corner,

o their

Wolf Hopper came near falling in a trance,
and gasped, “Have I been married again?'’

It was found at the Holland House that
the sup})osed Mr. Coffin was registered as
an English army officer, Flving ondon as
his ‘residence, and one of the ladies with
him was his wife.

MY \J [; " ffBOM e

L]

Stp 18 | ~.
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Alnces,

T GHARLATAN.

N"\V'«:ﬂr’k Ilerald: The trouble with
the Charlatan is that it's neither fish,
flosh nor fowl, neither comic opera, opera
comigue nor grand opers, though ¥
smicks of all three. :

1t's not a Sousa opera, plentifully
sprinkled wi*h stirring swinging maiches
to rouse the audiencé—even with  the
thermometer ot 100—to enthusizsm and
to invowrintanily  keep time with then
feet, nor is it a Klein opera, with the
fun and Jeollery of an El Capitan ron-

ning through it, nor is it a Hopper opera, |

with the comics! situgtions and wopieal
ditties in  which Hopper reveis. The
comediar aind s company romped and
capered merrily through the evening, bhut
thelaughs thot werecarried came fromthe

cleverness of the actors rather than the |

opera,

“Ifor heaven's sake, what is it then?”
you asg. “Has it no redeennng quali-
ties?”  Certainly. Nothing that ¥ousa
writes in uuninteresting, and, though the
score lacked :he sparkle and suep ithat
was expeetad, there was every now and
then something pietty to note, buf it only
peeasionally rcused you; and if the sitna
tions of the iibretto did not draw the
roars -t Ywughter that a Wang or an 1)
Uapitau furnished abundantly, there was
here and tLere a bumorous bit thut eros
ated & spontancovs titter if not a gudaw
througn the bouse. And thers were
‘harming stage effects, s protty as Gros
wer painted, and costumes as artistie in
color aad a8 rich in material as Mrs.

2 e o o S
e S e

§ i ' between
Siedle acd Dazian ever "l“.'"‘.‘i“.l_" ant
them But the general }luulu.t lo o
i pa { “he Charlatan L
evening was that 1 : M) e
slow, and did nor come up .lo expegtatious,

- m e
Crm AT

~e

r

RICEMOND, v,
SEP 11782

r'tﬂf&‘n this much to heart.
One night last winter, Mr. Klein in
formed the writer that his income aver:
. aged §1,000 a week and a large part ol
that sum éame from the Hopper opera
Sousa_must have made more. It is ap
pafént that Sousa and De Koven ary
popular with the seat-buying public
Reginald of the golden locks has u~l-
ready cleared §060,000 out of *“Robil
Ho6d,” and John Philip of the swarthy
beard pays income tax on $40,000 a year
The sfory of the ‘“‘Charlatan,’”’ Sousa’
new opera, is that of a ‘‘dealer in magi
and spells,” who engages withh a plot
ting Russian gentleman of high® degre
to palm off his daughter as a prindes
and thereby secure her marriage to ¢
young pringe who has been ordered t
marry no one.beneath the rank of prin
cess. on pain: of the Czar's displeasure
| De Wolf Hopper plays the title role.
| In France it is the custom for erifte

L

TIMES,

|

last Monda

it is called
takes place
it tells the

a magician
tc: 1s to

eral

costuming

is as usefu

To be su
waat matt
good.

words still

acts and call for two speeches
opera is used by D:Wolf Hoppar aad

of an inspirauon from Mr.

y night to sit through three
The

the Charlitan. Its action
in the sou h of Russia, and
story ot a fakir who passes

off his diughter as a r:al princess, his
various troubles afterwards, his arrest
and substquent release.

He is really
set to music, and kis prac-
humbug evervbody Tais

sort of thing must go 1n Rusiia accord-
ing to Chas Klein who wrote the book.
At any rate we are also treated to sev-
distinguished charac ers
p'enty of Russian costumes, for in the

and

and cscenic embellishments

D:Wolf Hopper has surpissed any-
thing of its kind.

Takiag the book, it
I to Mr. Hopper as the av-

erage libretto for an operatic comedian.

re there is a thin p'ot, but
ers as long as the music1s

Mr. Sousa nas ntcaugnt much

Kiein's
there is some tunes delight-

tul even if the topical song is weak.

' M. H)ppe. piays with nis accustomed

| vijor and

he sang wel'. Nella Bersen

as tne bogus priucess wuas in good

voice and

stuuLter than ever in figure,

Shea retat. s hzr hign notes waicn were

used to ad

vaatage Mr, S anley sanyg

sweetly, Mark Price, a Shakesperean

| actor, had

f'so1 prove
| brette. A

little to do. while Alice Jul-
d to bea captivating sou
lfred Kieta was agan the

| small foil for the till comedian and thz

party was
of Geo. W
J Healey

made complete by the work
Barnum wno mmtated K.
i nts Russtaa dia ect

Tae Caarla.an wul oe fouad pleas-

ing becau

se¢ of its music and bzcauie

of s Hopper, and there is but o0ags

Hopper.

P4

Al

A

Comedian De Wolf Hop
n, base steal from his n

&

‘STUDY IN NOSES.

per insists that the famous Cyrano de Be
asal protuberance as made up with put
an is offered in the accompai g T
a:




) 4 P

Waolt Hopper is not al-
ed to climb out of clowndom, no matter
ow much he tries. Hewwore an uncommonly
S ! . | Mne costume when he.made his first appear-
T ance in ‘“I'he Charlatan,” his new comic
YORK STAGE NEWS: opera, His assumed'character of an astrol-
- ' ] ? >S an | 88 In attire. A

. :meve, : oger justifies an fmpressiveness !
oyt's “A Day and = Ni‘ht'”‘."pe : S T i R 3 long robe of black and red velvet, trimmed
'Wolt B Robim. s e DeWolf . Hoppe ith ermine, Was as richly beautiful as the
: WOlt no’ne'k.go:r:::::nce- ' new wheelbarrow, N Mdle a big hit l?est} of ma(terlé.ls and tas{e could make it,
5 g Y::n given us “A Day and & In Montreal. When Hopper first open- But the actor’s guise as the wandering fakir
t".:tl{%,;t Garrick, which did iot quite (! ed with “El C&’f"fnh it was sugg’t;i;‘t; | has been changed remarKably. In place of
O up to the poets description: ed by some of the mem of | the eplendid garment he wears one that js

; h music 3 :
M!'»l ml :h:'}gg&e:“ﬂ,?{,’ }mggt‘g}e day : s‘v?s!ﬂlbnsg d'n'.':’uiw.mgulfm ,}3"‘5{.‘2,’-2 tattered and torn. The cloth is threadbare

! Arabs, ht in and the fur is thin, This fall from afAucnce
fold their tents like the uite a number present that nig: £ . .
“A.il:\‘d :l silently steal l“':;y'o! musie. such the glutb. lndl:.‘. ll;dlg‘idﬂll ‘Wl"?“é r: to poverty by the mimic personage Is con.
" To’ wasg plen » short telegr: ot ohdtile 2 play, whist
! mb:.:“a:t;;r:c“:” which infest the d:l)_' then pad together ng & SLFIng . sonant with )'118. cor dition l_n tlj« 1na).,' w !,an
] ‘to fold their tents, although Hoyt v 1 of telegrams t! ;f: eéd clear across . Is that of poverty, but it was not for any re-.
1 l.:& t:ontlnued to steal away in the con- | the room. ‘; e last moment Barry- /,ard of that fact that the actor mude (he

to

kit. The trouble appears more :entered, and being asked to add adical alteration for the worge e )

m:néyt ltnlhl o good a memory and la sentiment, glanced over the £tring, Vdi( ll.).fl,,.ltl:!n forth V\ox: in }'lla clothes.
rget the things he made his actors [and affixing a_ blank, wrote “Collect. ! The first performance of *| he Charlatan”

md :rlltn ‘.‘A“Stglllg’"nil‘;c};‘e“':e}'o{;":ay_ Barrymore.” Hopper paid the bill, & at the Knickerbocker showed his determtha-
l y. 1 <

K hote | was. AUOH & ticn to straighten up to his full artistie

|t‘;“:l.’:$1't thlgdllnel and situations o: ‘ ' helght, Mr, Sgusahad composed some muslic

Day and a Night'’ that the charm of || ¢ *'ﬁl\r)H to further that audable purpose, It seemed
e L AAT T |

e acking, and the feeling of ‘‘de- : Sl : ¢l
!ﬁ;‘:‘""yw‘::salllowed to creep 1n. { 2s though Mr. Klein haa endeavored to do

a o { 3y Tor 10 o .

Hopper has blossomed out as the same thing in the libretto, If the author

'l:l:mtte cog'tl:edlani “l'm::r;,g&r:teloghyéall;g , had created a new and singular character
.8 latest 1musica

S ; » i@ In a new and engrossing slo;‘)'. the actor

There 18 the true Sousa snap to 'Pe;:u%u{ | might have made a successful departure
and the opera is going to be .,l;;.l'cgt ‘Hop- i from outright foolery into serfo-ccmie excel-
it 160ks lr)}:\?:gtl; tg:ee lnltlr?ot;ggcgd in order w lence, such as he ig unquestionably capa-
3:3.?';? ‘the people, who want Hopper to live ble of,

u%ntgeg;s ::em:&n imagine the long comedian, Now he has doffed the grand opera man-

two acts before he ner and donned that of burlesque. He uses
;’al:l"gh':":k‘;gusﬁroclg?ng with Klggmmf(::}"da- slang phrases as of yore, and |s again glib
“A horse! A horse! My kingdo With words so many and long that they
horge!" - % would tangle an ordinary tongue, He puls
Limself Into direct commurication with the
Hopper’s Improved Makeup. | audience, and, in short, is the same Hopper

ey rove-| that most people iike. That was what they

: Et—. T A T, P DeWolf ;—Ioppe!' ma?: a‘ va!tmlm“p“nnn required of him, and what “The ('hnrla(;m‘)‘

i el OO N _}?"w. ' ment In his makeup ived with in- necded. He may not enjoy himeelf as well,

§ a! past night, and was receive 4 buy the entertainment is improved, so they
1 @ b UEING favor. = say. “ l
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« N J. - SUNDAY CALLy] ‘

SF t { ANICKERBOCKER THEATRI.- ~D«-\\'l.vlf
\“P 18 ta n{;:)‘er and his company can be seen for
but two weeks longer at the Knickerbocker
—_— Theatre in Sousa and Kl«-iln's (-umiiv uplurla]lE

: . “ Shaog - 1e opening nig
3 ’ I Mr. Ho a8 nsely to the
§ The trouble wl'tp Sousa’s latest opera, | effectiveness of the comedy Beenes of the
e » according to one DB-: opera, and his topical verses In the * Le-
S neither fish, fles gend of the Frog " neves fail of applause.

mic opera, ope

] ‘*The Charlatan'' may now be said to be
Or grand opera, though it smacks of all ]
ree,

{ in a finished state. \'mjy much new husl-'

an’ is in a long run at ness has been introduced, the performers

o “kerbocker, De Wolf Hopper has are now easy in their parts, and the \\‘hnlu

P art of the Charlatan to performance goes with a swing from start

em‘;'orlzlltgtd egrl}gn? and it is now as funny to finish, The new arrangement of ihe
its fulle )

o] ac £ SHRAN ™ PR T March,”
5 ; 2 ever did, o’ second act finale, the atan :
ds\.:l.p)cgslm.ihx‘;mm. D is immensely effective, S
RTIY 1n
iy

Des Moines, 1 VALINGTON,VT.-NEWS,
SEPLAS 16

daL CiLy.

Date.. .. ... gﬂls:‘w
‘ I Do Wolf Hop?cr i'n Chavles Klein afia '

— ] he new opera b; John &hillp *, | %?:’gl m‘m S ] VR T, “Tho |
‘ h ed his ! ' f The Charlatan,” in which De Wo op- | arly ' » gning ction at
5; wolr gggpeghgiia&n?%o make | ifrer and his company' will be heard this | the Knickerbocker theater. -It js always
MEs-up in % Fopped uni i\season, was presented at the Knickerbocker Aiffieuls to €XPress an opinion which will

S ‘;;m:lltc;' li'na:avor of popular m-} gheater, New York, Sept. 5. The company stand tho tost of time with reference to a
esired dig !

Rcludes Nellfe Bergen, Alfred K in and Bew comio opera, I'rom the morning after
ietiousness, much to the 1mpti2vf£223 Afice Judson of the.old organisation, while the initial performance and daily for sev-
if the play as given at the Kn " tog these have been added George W. Bar- | eral weck:s relicarsals aro held and changes

ker, New York. Hopper was to ngm,c the comedian; Mark Price, Arthur are made for the purpose of bottering the
ous in the first attempts. nningham and Ad!’llo Beuv{ere. ‘ picce. It is a fact that even the perennial

v = "“Robin Hood"" was hot a phenomenal sye-
A, bess atits inritial presentation in this coun-
try, and while very fow alterationg were

i - made in shat Wonderful work, enough

| o 3 were introdiiced to at least increaso its
sharm. . For these reasons it ig ore

: S i BMCT 6O favis Tiie Culyey 1ntis OF apinion witn

NEW YO T - U*‘m referonce to * ¢ The Charlatan” in this city
Py R K t‘ L g &3 a means of estimating its probahble suc-

. 5 cess or failure,
5& - Eten the Warmest admirers of Klein

and Tt'n‘l&" o not rash enough to contend

that ¢ I'he Charlatan'” ig the bost work of

eru ab .t,"h'"fu‘ collaborators, Thero are

e e - tr)f:.m \‘\A;".; 6o ,SO far as to say that it i

o ) “:‘ht”t ven‘t\!":l d‘ ““,cghow : “.I‘i:zlrr\l.u.r , m'.u to str;ko a mean, whic!,

, {1 o HUPRCRE By Do morg fair, i is more-tha;

; i . eak musicia kely that s te tthel i

ﬂ; If Hopper will continue to present “The ‘-’-‘,’ne?édlc exp&';,.e‘o'::;rrlgar commenta,gsv o, ol t, One. b g Sottion
v 3 i 0§ 13

“conti Worsh, and that, owipe t
atan” at the Knickerbocker Theatre until ‘ course ;0 of tho o e, fcspo‘;mi-l‘))l;l;gpr;’gm;nti(m
Band will not avail himself of g his more suce marches.” ) S s boing,

" : | Yo say nothin of th
t{:m in his contract to continue his engage- !garavhfﬂ"“‘ e | v oy

ata hv ; ; kil doubted comicy)i.
‘wt ere for ten weeks. Mr. Hayman is now v Amana in threo e ties of De Welf H
tiat

bl AT Amabba

for Miss Viola Allen, in ‘“The Chris- |

* to follow Mr. Hopper's engagement. §
IS AT T.‘ - -

Scintillagos ity - that it ag all

A0y one but oo huty The intisf fop

from

_ ) opper, the piece wil}
BLove o satisfactory vehicle for the elon- ‘

. v e - 1'1!:?
- Y N, T o ———— ———
e o \Y\CK[’ESFS'( I | gated comeq

i ian fop a lou;t the '
$0ason ang Porhaps lon ger The lﬁmg.t

it cahnot e detieq :
T‘-:\:?f{g Sw Skl f‘ld | 1t equMly gappog bo POSRasses merit, pup

e 2 EV
_ YORK #00d, bug i




SEEBLiw. | SEP 23 ime

fowwm o o | ||THE CHRISTIAN |

; i dv | e

De woan‘MOZpﬂ?}u“%‘;‘° 4 i| Actors’ Views on the Spurious Hayden Cof-|
.(,J%‘;:lal::; ‘?is the reigning attraction at fin Who Deceived Mr. Hopper. |
the Kniokerbocker theater. It is always | | . Ohﬂf&.ﬂgi,WOlf Hopper, now playing im<-ie.
difficult to express an opinion whioch will 3 ar. a]tan lnt the Broadway Theatre, is not|
stand the test of time with reference to a e on yl:'ea thing in that line has been borne | i — v
new comioopera. From the morning after | g lntupmfx l‘m painfully by the comments of the : ; 2
the initial performance and daily for sov- || gotor folk ubon his belng taken in by a fake, DeWoli Hopper Will Give Way
eral weeks rehcarsals are held and changes || Bl e'lll b° n on Monday night. Itis pretty .
are made for the purpose of bettering tho | | :de“eg“mY elieved that the man who posed as vaa Allen
piece. It iga fact that even the perennial - r. Co! En at the Lambs’ Club and Capt. Gor- b
“Robin Hood” was nota phenomenal suc- | | onof England at the Holland Houso is not a i
ess atits initial presentation in this coun- swindh;lr. but a practical joker. Theatrical
try, and while very few alterations were rumor has it that there was a bet in the case

made in that wonderful work, enough | ' of a considerable sum of money, the subject of | CHANGE TO BE MADE OCIOBEQ

at least’ increase its | ¢ the wager being that the unkno hould
cere introduced to at least'l 4 wn should so
:hnrm. For these reasons it is therefore successfully personate some well known actoras ——
safer to take the conscnsus of opinion with to be entertained by Hopperat the Lambs’ Qlab. . |

e an'’ i his city « - :
reference to *‘The Charlatan’ in this city &gmthe stranﬁor does not resemble Hayden DeWolf Hopper and “The Charlatan

timating its pr le suc- n and as that opera bouffe star i % 5 o . o
as & means of estimating its probab ent singing in London,thador.‘ex?ttl?w‘;x 53322"62;‘:1 ‘ will leave the Knickerbocker Thoatt®

cess or failure. " e one, and the wonder is that it should have been make way for Viola Allen gl
E\fen the warmest mlmn'vlrs of x\tlug gﬂfﬂgg AT LR ,;uo;essml co(l,l- make way ’
3 ash enough to conten . 2 : and ‘
and Sousa are l\]o ‘t",‘\:. i‘.,- t(lh,gbest work of ac-{ust ?.""1? the jollity was at its height an There has been some lively dicke!
B el ol . y There are or who knows Hayden Coffin well entered duri th t fi d it
these talented collaborators. 4 ert»“ﬂ‘« ) g::lcnlgtb. wn&a ]lnt,roduced to the alleged I.on- { uring e past few days, an as
> 8 or and dec : ,
Ome ko £ 4918554, sy iheb 38 X nar eclared him to be a hogus lumi- not decided until last night that M

1ary. His entertainers exhor i - 3
lish his identity by sin ln;.z‘.)ltlf‘llxlthl:glprl(:n;;gg(liha Hopper Would: €0, Eressut

e sike a mean, which pold and excess of hospitality, whereupon the brought to bear from all sides. At the
their worst, but to strike e hospitality terminated ar ras ese 3 :
will probably be more fair, it is more than the door. . From there 1h:\,d {:,‘:‘:‘::“g;‘:‘d‘)i:)‘“mg end of the first act of “The Charlatan”

likely that it is neil‘lilltl"l" t\txlx)i‘vl":’wl}"“‘?‘rt;:‘l‘n‘: 51‘;',';2;,‘ 'rl‘lngﬁ';'y rﬂgn‘;‘ig'ét fway from there Mr. Hopper had not given his answer to{
and that, owing Jo for its being, dllls—the sure evidence of tho fake foreignar— Al Hayman. At the end of the second |
ubted comicali- -iggr‘gﬂgﬂ?{ ﬁ?selggggietlon of being amazingly ' | act he sent word to Mr, Hayman’s man- |

ties of De Woll ol . che piece will _hT{l? hkf)tol clerk now smiles when he says ager, Harry at he would not}
‘T“n.m- a satisfactory vehicle for the elon- (Jhgt ﬁg rgg;:?o'}gg)glq“((‘;r :h?,l"‘tl“ guest save avall himsell' of his second five weeks’ |
{;au-d comedian for at least the present but there are others who .‘?ni't?'l(t)z?t";]r:)'ll]rﬁ(rl‘l(kwr: option on the Knickerbocker, but would |

soason and perhaps longer. The libretto, :‘ggr‘i‘;‘”‘o?{“. bet and disappeared into the ob- leave the house Oct. 8. |
it cannot be denied, possesses "w.rt“'th&:';l' : ¥ of his own proper personality. 1t was not only the pressure from the!
5 at e -

it equally "“""‘;' ‘}‘“ ]:"‘1?:"“‘.(;l:“_mf“l“.‘-(. for | managers interested in “The Christian’:
intillates svith humor. i ,
'c”.mn.-“l‘n:‘n \\":msn would be particularly that induced Mr. Hopper to come to.
'::‘,;\,(1("11‘,“31‘r.;|1\ the popular standpoint it a = : decision. Business at the Knickerbog
‘l‘;m-(ll‘\- comes up to the very high standard ¢ 1 W FW R I{ TIMES has not been very encouraging. ot
hitherto set by the * March King.” ; " weather was against it at first and Wlﬁ%
Those interested in the venture P:‘Of::z . the cool spell set in competition of l!‘lh
s fiod i 3 B
to he more than sml.-ln.d “.“hlt!‘_“( (i,(\-:(‘\nd SEP 28 mig most desperate character was develoygfi
of theinitial presentation int g e prd in the coming of Francis Wilson w

despite the warm weather, the Wiz the street at the Broadway Theatre .
; r MISS VIOLA ALLEN BOOKED.

worst,
of the two men respon
|-845 say nothing of the 1

|

ar The only point that now -
has been large.  The only p |
reinains to be decided is whether or not o shrest at the Brcamay THSE

the attendance will continue heavy, ﬂ}“’i {| She Will Appear at the Knicker- The Wilson plece made an 1missC—

R 4 ‘ 1 the Broadway has been filled every |
if so, for how long. bocker Oct, 1 ‘ . 5 anc ery |
i : ‘ N 1D A T The Oueistingy night, The managers of the Hall Caine

Contracts were signed yesterday by Miss - y tase
Viola Allen’s managers providing for her piay Were unt maw £ (. advau.

début in this city at the Knickerbocker’ of the situation.eThey had been hw
(\Theatre Oct, 10. Thus the perplexing ques- industriously for a suitable Broad: ‘
tion of having Miss Allen open in Hall theatre, and the coming expiration of the
| Caine’s play of * The Christian’” at some first Hopper contract with the Knicker=

prominent Broadway playhouse has been bocker gave them their cue, and the
effectualls setiled. negotiations were closed last night. 2

It has been an open secret in theatrical “I have decided to make the cham,-'?;

circles for some little time that since the ] . 4 use I
i Lyric Theatre, where Miss Allen was origi- sai‘d har., Fhonher las't. nighit, bect.l. i

De Wolf Hopper in Charles Klein and nally booked to appear, had been stripped of think it more to my interest to divide
John Philip Sousa’s mew opera, ‘“‘The ;::‘llny S,‘.‘.'Kﬁlﬁeat‘hiﬂﬁoll?fex Oslcr;u- Hlubrlnmtgq._ time in Boston. Mr. Schoeffe] has booked
A | y JANd 5 2 88
Charlatan,’’ is the reigning attraction at Al the date, her mungg(erspl?afl u;eng(ll‘ me there for May, but he has showed e
the Knickerbocker theater. It is alwaﬂa; : with m‘,ﬁtger' 2‘;2“{’5 Bs:.)n':]e himself how I would be at a dis

, the Broad- 4 "

diﬂlcultmc§pr;38:ibn o‘l)t‘;;\m::t:rl(::;l;vt:)a , rallack's, nding, . however, tage to go there on the tail en.
stand the test o Fmo Wt.hn e 1 sth_e attrag'dn {in, these season, with hot weather imminent. Be
new comicopera. From tha morning, d Sacrified the” dates’ they had ton is one of my best towns. I want

the initial performance and dally for sev-

" Allen’'s managers saw Klaw & make all I ca
eral weeks rehearsals are held and changes Erlanger, who contrel the Bkine Ay m«ls: ea n of my season there.

are made for the purpose of bettering the gagements for the Knickerbocker The. have concluded that it will be wise n
plece. It is a fact that even the perennial | atre. The latter firm, appreciating the fact to ingist upon the last five weeks of

. ; that De Wol® Hopper f ing 2 <
| “Robin Hood’’ was nota phenomenal suc- |' traordinary business, opened hegstistlens option here, :
! oess atits initial presentation in thiscoun- | with the De Wolf Hopper management to '} Mr, Hayman 4did not care to m:

o1} il its engagement, which h d two
try, and while very few alterations were Rk IR Ml 1 8 D || statement last night further than th
made in that wonderful work, enough five more, thus tuklﬁg tohpct ‘3::;1251?12:11? 1;111!:‘5 ‘ lowing: " il
were introduced to at least increase its November, “Mr. De Wolf Hopper will contin
charm. For these reasons it is therefors The Hopper management, after giving this {{ present ‘The Charlatan’ at the E

. : . S offer duye consideration, Wednesday night in- bocker Theatre until Saturday,
rafer to tuke the consensuscf opinion with | formed Al Hayman, the manager of the the- and will not avail himself of the

W e atre, that the company would continue to y .
' pefercnce to0 *‘'The Charlatan’ iu this city present * The Charlatan " only SR R In his contract to continue his e

: R its probable suec: . | day, Oct. 8, an anape ; | ment there for ten weeks. Mr. A
- as a,mt:"ﬁ' ‘;L‘““m“"mﬁ P 1 BOE Ay . m;,g(,',?e?,;“g(‘,‘,l]‘_l man is now- negotiating for the
e ire f Eloin | tract continue for five wceks beyond tion of Miss Viola Allen in ‘The
Even -the warmest. admirers o ¢ thatftime, tion,” to follow. Mr. Hopper's eng:
and Sclisa are not rash enough to contend Mr. Hopper, in his dressing rrom between ment.”
that **The Churiatan’’ is the best work of | the acts last night, said: ‘ “The Christian” had its first full

*“I have decided to make the change .
these taleried collaborators. There are New Tork to Boston bedause iv ‘l‘;“ﬁ]‘nfgom rehearsal at the Fifth Avenue

ne who go so far as to say that “’"f my interest. John B, Schoeffel of the yesterday. In the cas .
| their worsy, but, to strike a mean, whien Tremont Theatre, Boston, had previously persons. Altogether, th_e company
| in brb'l he'ximre fair. it is more than arranged tor my appearance in that city include sixty-five when it leaves for
;k Al;n:)bu-‘ ig’is nuitlm\"t:he‘h' beat mor théls 4 next May. but his argument, whereby he bany on Friday. Miss Elizabeth
ely ?

showed me how I would be at a disad- ‘ . an
worst, and that, owing to the reputation | vantage to go there at the latter end of the pury, Al Hayman, W SRS

) R , h > B o Hall Caine and other celebrities
of thetwo men responsible for its beinﬁ, ’ b4 g t‘g"uc&?,}t“’h‘g“;‘;{e{.’“&“'{ﬁ‘;"u‘,’,‘lg"}g}t leave on a special train on Friday ti
to say nothing of the undoubted comicali- vacant by the abandonment of E. S. Will- ness the production.
ties of De Wolf Hopper, the ‘piece will ard’'s engagement at his theatre. So I have

4 . concluded that it will be wise to accept
prove a eatisfactory vahicle for the elon- his broposstion.” P}i

<

gated comedian for at least the present Miss Alle.’s company, including fifty per
veason and perbaps longer. The libretto, sons left last night for Albany, where the
it cannot be denied, possesses merit, but w‘lllmpre;ent Ux’lbplgy ?}J‘l the “first tlmifl to-¢
g . From a e compa.
it equally cannot be claimed that it at all ,tlog Washington undy_Providenge.n¥etv(xrnhgxg
sointillates with humor. The music for to New York in time for the play's first|
any one but Sousa would jbe particularly production in _)t_hlsrclty on the above date.
good, but from the popular standpoint it
‘hardly comes up to the very high standued
, hitherto set by the ‘‘March King."’ -
' Those interested in the venture profess y 2TER TIM ES.
to be morethan satisfled with the outoome ! i ’
l of the initial presentation in thiscity, and, -
: despite the warm weather, the attendance v 17 %8
! has beendarge. The only point that now 4 .
i remainsto he decided is whether ar not umpesy sl Sile's
! the dance will continue heavg, and, | % arms, 80 ;,,,‘f..u, tban’
3 .
]

Date.«;.._.,.......;...........-w._f-,,.._._...- SRR

-

for how long.

audiences nightly.”
| certainly be fruitless to go into 1\‘ b 20

’.

L
A i
4

iy De Wolt Hopper's clever- )| maird,

Thind




SHINSA

N ¥3

’ et s N PR T et
L ,

Wi -— B
] ‘ : ew “business’ has been j
- . g st e o] [, gone o o o, SRR ot
. , ; , . g
“ ERR Y WIG T OF | | Charlatan,* is the reigning"$ ; Zv'e’ii l::g)sl:;:}ag‘l‘] and has added much to
i | the Knickerbocker theater. It4s always lt‘; effectiveness as .a comedy entertainment.
. difficult to express an opinion whicli'will | Mr. Hopper's topical verses in “The‘Leglem:
; . stand the test of time with referenco to a | of the Frog” are decidedly merry. Thf g‘z:-
W|TDOM TOWN new comic opera. From the morning after | fortnight of the opera’s stay at thlfth: :dlng
.| the initial porformance and daily for sev- bocker “‘begins to-morrow.. N%t’:v ti iiene
oral weeks rchearsals are held and changes tha: Jiversity OL.Opigion EEEe.SIR

i it was produced here in “the dog days,”
Slbie N PURHen of Leuering g ::h:?astbeen glrawlnz good houses.: But Mr.

plece. It is a fact that even the perennial nkl"‘""‘""‘"’ better
ght unes and CICVCI' B"S "eard ‘“Robin Hood’’ was not a phenomenal suc- | Hovpagavidently thi \ 'I/

cess at its initial presentation inthiscoun-

H : try, and while very few alterations were
m Seen at CIty Theatres'“-—fj made in that wonderful work, enough
were introduced to at least increase its

‘ charm. For these reasons it is therefore
- CHARLATAN” IS IMPROVE

— safer to tuke the consgusus of opinicn with
| reference to The Charlatan™ in viis city
8S & LCALS O eatituiadie its probuble sue:

-

[ Libretto Barnished Up_“(}gye.t Man.
0085 o e,
hattan” and Its Mirth Provokers. Even the wortiest admirers of Klein

Hitchcock’s Hilarious Hits, §oand Sows o Lor rach cooug!l ta contend
{ that * Tho Uil it ' s the best work of
those Tloniow colahorators,  There are
iV some Who go tofar as t) cay thet it is
. There was a noticeable improvement ix theiv worst, Lut to strihoy o moan, which
'the bright lines and witty saylngs at thé 4 Will provabiy be wore (air, it is more than
‘various city theatres during the pas{ likely that it is neicher tielr best nor their
‘week. This was due largely to the in« worst, and that, owing o 1ix'(~ reputation
fusion of new blood into several of the of the two men 1‘(-.~;1:-n:‘.'frl-"lur its I_n.'m:,..’.
running entertainments and the produc! to say nothing of the undoubted comicali-

#% ties of De Woif Hopper, the picce will
tlon of half a dozen new plays, skits a'nq prove a satisfuctory vohicle for the elon-

F‘bneras- : { gated comnedian for at least the present
i At no theatre, perhaps, was the change season and perhaps longer,  The lihretto,
80 great as at the Knickerbocker, wheré it cannot be denied, POSsesses merit, but
ed Klein, De Wolf Hopper and th!!i i equally cannot bo claimed that it at all

; intillates wi ., The music for

re company have been at work ever scintillates “!rh humor, ] |

e the oll))en:ng night of "';heOChar‘llz-J any one but Sousa would be particularly MISS ELITA PROGTOR deﬁ'_'j

4
|

; ‘ good, bitt from the popular standpoint it uSpectacle Melornatar®
3 ‘ % One of the Big London ‘‘Spectacle q}am_
T cut the superfluous mate hardly comes up tothe very high standard ['ljvo Be Produced at,the Academy of Music To-

?—'l and adding situations and gag lined hitkerto set by the *“ March King.” row Evening, and Miss Otig 3l Have OhWecof th
hat have a tendency to make the opera; Those interested in the venture profess Leading Roles. A A d
0 . I re than satisfied with the outcome § o
i l.)rlskness s C 0 R el (t;(;t)l‘x,n-];lx:lirtiull;:r‘o:r'lnml(ion intlhl};(u;v.(um; on the road. 8o :he"" taking ly‘. to ‘athe|
Molly lacking in the earleir perform- Bonnlta tha whor oty R cities, " o Sl o) A

The fun in “The Charlatan’ is not espite the warm weather, the attendance — | _

~‘ h has l)'vcn large. The only point that now
nd orse play character, but comes to : remgintto be decided is whether or not
Figreat extent out of the story of the Wnlmu-v will continue heavy, and,
pe Mr. Hopper, a magician, arrives 80, for how long.
B 8 country fair, but the good people : Pl o
efuse to patronize him. Turning to
#atrinka, his advance agent, assumed by
Alice Judson, he says:
# “You've worked up this town In great
Bhpe. I'm about as popular around here ED ) 4 m98
8 Secretary Alger is in a camp of Rough Qe & e
iRiders.” This is, of course always good
;:tlﬂ:::“;rllz:'gel:;: . % (N : though its prima donna assoluta, Lil-

‘“Wh, own an Russell, is far from home and on the
l b .y, ¥ tho_ught § g ithe all highway to another divorce, comic opera
la laze.”

WRATVRS )

s1Ab/
MORNING

r AP/
1IcW VORLK
LYV p WS

. i| 1s still in the ascendant. The Nelilson com-
i replies Hopper. “But un- ' ; pany opened prosperously on Monday night
; with “The Fortune Teller,” and now Wal-
1 ¢ the
by the department and the police | lack’s {s running a close race with
fo cey who p\l:t me out.” 4 ‘ ) i | Broadway and Knickerbocker. Reginald
""'W’ ! ive up?” | Do Wolf Hopper in Chieales Kloin and ; | de Koven Is at present on his voyage home
e RRn s fhey. give upt | John ])W1§ new opera, “The | from Burope with a new score in his
i “Wouldn't they? They were as slow Charlatam® s the relgning attraction at " pocket by which he means toddl;owlnt;.lh:
in parting with their money ‘as Russell lhv“ Knickerbocker theater, 1t is always | c','}"'ni’{ginﬁf H({‘o}:ﬁ.rpz’}sﬁ.enesud%%n !;lxgartu?a
Sage i difficult to express an opinion which will from New York of “The Charlatan” does
stand the test of timo with reforence to a ] not mterfor('t Wig‘ tv}erelfﬂ pper, Wl‘ll:eisog
: new comicopera, F ) 'ni light musie, for De Wo! opper,
ithe second act, where George W. Bar- Shoinl ) ‘l"{’;'ﬁ)mfu';‘,'(': ':‘l:‘ll”(']','i’i;'f'}:‘m":ﬁ:"’ / high favorite in the modern Athens, has
| as a Russian captain falls in love f atty

decided that he can earn more money in
cral weeks rehearsals aro keld and changes Boston than New York, in its present em-
'with Alfred Klein, who is masquerading f
8 a princess’ lady in waiting. Of course ploce. 1t is a faot that o

are made for the purpose of bettering the | || barrassment of musical attractions, seems
roum isn’t supposed to have suspect- “Robin Hood”' w

b the e ||| Sl b AR 10 udt e
'as not a phenomenal sue- | ‘bocker without -claimin a
JKlein's sex, and tells him that he will cess atits inicial pn-st-nt:sr"inn in thin'(l-mlln- ;‘l}gpll&fgzﬁ“ig"y five weeks' time on which
Kill her (or his) husband, Hopper. The try, and while very faw ultumlion;; 'w g he held an option. Like as not Mr. Hopper:
three meet. ‘The Captain tells his love, MEde 1% LhAL Wordartol wo N who is a male golden diva in matrimonia!
and Hopper, in mortal fear of assassin- é 1at wonderful work, cnough extravagance, intends his departure from
2o : were introduced to at least inerouso its town as a gallantry to a fine woman; for
on, does some excellent pantomimic S v 1 8 wn & llowes the entrance of Viola
WO The scene ends by Hopper taking| | echarm, For these reacons 1t is therefora his %il\\';‘thna e play‘ and new company
(Barnum aside and telling him in confi- ealer o take the consensus of opinion with : ﬁ%’;{dent on her Miss Allen could find no
fdeénce that Klein ‘““is no lady.” Barnum| referance to *‘The Charlatan’’ in this city n:pt,-opom;m stage on which to introduce
i ! as a means of estimating its probable suce

ys: them, and, with his usual politeness to the '
. I thought she had a terribly hoarse cess or failure, ladies, Mr. Hopper is going to leave town
olce.”’ Even tho warmest admirers of Klein.

to oblige her. Meanwhile, however, we
'l and Sousa are not rash enough to contend |

{
i
| shall have another week of Sousa's opera
{

that ' The Charlatan’ is tho best wark of | ‘ of Englander and Herbert. What, with
|

Lo
es,” replies Hopper, “it is a terrible
ge on you.”
: meli'téz:get%r;llls{}:eiglrgm;pe::;?s:‘.'lsec these “talented collaborators. Thero are |
pld women compared to you; you hickory snrl.'u who go so far as to say that it is,
jpainted idiot, the old oaken bucket is a their worst, but to strike a 11083 W “"hi
itémple of learning compared to this sar- will probably be more fair, it is morgthan |
icophagus of sawdust,” touching Klein| lilely that it 1s neither their Lest norgheir
one too gently on the head. i Worst, and that, owing to the reputation
o 7 i of the two men responsible for its being, !
to say nething of the yndoubted comicali

T S : mn’[ tics of De Wolf Hopper, the ploce will
: : Prove a satisfactory vehicle for tho chm-l

k. £ ()PS\E[{\’E}Q\ gated comedian t‘o{-. at least the present
Scason and perhaps longer. Tho libretto, f
it cannot be danied, possosses merit, but
it equally cannot be claimed th: ibat all
|| seintillates with humor, The usdic forl'
/| 8ny ono bei Sousa would be particularly
| Bood, but from the popular standpoint it | ,
hardly comes up to the very high standard 5 S
MEavew CLimml OY JUY T was writ. | hitherto set by the *‘March King." ﬁ Theatre

ard an unlimited enjoyment of the music
these new works, old scores at the Ameri-
can and presently the Metropolitan ‘opera,
New York promises to have a winter of
plentiful melody. HILLARY BELL.
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at Last for Viola Allen.

Those interested in the yenture profess There Is every indication that Miss Viola

Mﬂ?r as to the success of De /| to be more than satisfied with the outcome 1 Allen will
¢ }:'nﬂlglgl\;; opera “ The Charla- | of the initial presentation in this city, and, * | debut at the Knic

make her metropolitan stellar

: ‘ . kerbocker Theatre on
despito the warm Wweather, the attendance |f ‘ October 10. De £ Hopper will conﬂuﬁn

has been largo. The only point that now ;10 present *‘The t the Knickor-
tly. The l}('}::_og‘t"‘s‘;f' g_!‘a‘llsg 1: remaj be decided is whether or not i .::l‘lllngllm t‘t' ‘tober 8, and will .
e credit of both mmg;,;e, a,:ld | m will continue heavy, and, f' (Dol % a0t »- o:lon in his con-

p Sousa a
€ ®say that it has fajled tod

that they have here endeavor- 20 4 fur Ay l_ong. <, men.t";h"n
duce an operetta of distinctly |
t any in which Mr. Hop-

e been seen. They have

ght to provide Mr,

hing besides noisy |
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ADINE BOUVIER.
Her first speaking part is in “ThL‘W”SS Bouvier is a stal

! blonde and looks the duchess that she impersonates in"Hcepper's new opera.
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i ’ at a capable vocalist and actor he is when free
ot | Sousa’s. Latest Opera‘ }?olsllll(:reﬁlelcessitylgor outright clownery. He would make |
- Y their.etfGice of a Russian locale for “The Charla- an  exceedingly good and convincing Mephisto for
aE B tan,” Mr. Sousa, the composer, and the librettist, *Faust.”

Mr. Klein, furnished the costumer a chance for a The petite contramelodists Mr. Hopper always attaches

,f saturnalia of color. Russian display is peculiarly gorgeous to his towering presence were Miss Alice Judson and Mr. i
. 4 and the production at the Knickerbocker is one of the Alfred Klein. Miss Judson is a particularly dainty little |
1
1

.| most brilliant ever seen here. i . woman with neither the plebeiance nor the magnetism 0
. It reminds one unfortunately of DeKoven and Smith’s  ella Fox. , :
" | “Tzigane,” also Russian in scene. *The Tzigane,” it will ~ Nature seemed to be in a punning mood when she cre-

| Dberemembered, was performed by Lillian Russell’s troupe, , ated the Kleins, librettist and comedian. The latter has |
" | and a more violently gnthusnastnc first-night comic opera ‘always a certain native drollery, and he was funny on rath-
never had. But it died away thereafter like a June er broad lines as a tragedian whom the charlatan’s plans |

- § snowstorm. Mr. Sousa’s opera may fare better in the ab-  compel to play the part of an old woman. When the fire- !
3* sence of the omen of a too cordial premiére. And it de- eating Captain Peshofki (Mr. George W. Barnum) was
serves to live, because it is an unusually ambitious and dig-  made to fall in love with her (him) the burlesque was not-|
A nified work. made so subtle as to offend. i
1 Mr. Klein's book for “El Capitan” had a consistent de- Miss Nella Bergen was the daughter of the charlatan, a
. velopment and it abounded in genuinely dramatic comedy role almost entirely serious. She sings well enough and
_ | situations. The book could almost have stood alone. with much power, except that her fioritura has absolutely
| As in “El Capitan” the comedy of “The Charlatan” is )¢ flexibility. And she should begin banting immediately ;
introduced by the plot and not yanked in by the gagging ;54 study the art of walking.
comedians, Mr. Klein and Mr. Hopper both be thankit. The scenery, by Mr. Ernest M. Gros, was good enough
But the work’s dignity is its chief danger. There is 10, merit a word of praise, while the costumes, designed by
cumulation of comedy. There are certain very funny epi- \frs, C. F. Siedle, were unusually attractive, even for her. :
sodes, but they are followed by incidents of great seri- i Rupert Hughes.
ousness. The finale of the second act, for instance, is of [
the length and style of grand opera. When the sore- e I
beset charlatan hopes to save his skin by pretending that
his daughter is a myth and spiriting her away in his cabi-
| net, he finds that he has gone from fricassee to flames, for
: he is accused of destroying her ; when he endeavors to call
her back and throws open the secret panels of the cabinet
he finds that she has truly fled, and now he is sentenced to
die. Both music and action were here entirely serious, too
sustainedly and grandiosely serious, to my thinking.
It will be interesting to see how the work prospers at
' successive performances. If the public will accept Mr. The Lyceum Theater opened for the season last|
; Hopper as a tamed buffoon, allow him to muffle his barbar- Thursday night, with «The Adventures of Lady
. ¢ ic yawp and take him seriously for the very excellent singer Ursula.” The book is written by Anthony Hope,
& and actor that he really is, we may look for an era of opéra . i
comique. . : . ; and has proved a great success in the hands of
“The Charlatan” is strictly opéra comique. It has as lit- Mr. Southern and Miss Harned. The Lyceum
tle mirth and as much sobriety as we could well endure in ma'nagement must certainly be pleased with the
.| this form of entertainment. Latenin the season, when the success achieved on their opening night. Another
| heat is not putting scores of human cattle to death in the ‘success at an * opening” was scored by the
' | streets, audiences may have more enthusiasm to expend DeWolf Hopper Company at the Knickerbocker
.| andthe work may have a decided go. In other towns, too, Theater last Monday night, in “The Charlatan.”
' life and the theatre are taken far more seriously than in Notwithstanding the terrible heaf, the Tiouse was
New York. : A crowded to welcome the famous comedian. *'The
Mr. Sousa’s music shows the great resources and the re- Charlatan,” composed by Sousa, was voted a suc-
| markable facility that characterize him. The orchestration cess at the end of the first act, a verdict endorsed
is colorful, and the score is' melodious. Of course, it was by the two acts which followed. The music and
reminiscent ; every comic opera is. There were, however, book are captivating.  The Turtle,” given at the
none of the old-time Sousan tours de force, and the audi- \anhattan Theater last Saturday night proved
k. ence had no one song rammed into its whistle—though I ;'ex-y interesting; the “hit” of the evening was
A noted, the morning after, that the street cars ran to the I oade by Sadie Martinot. The American Theater,
o staccato of under the management of the Castle Square Opera
i “The moral that I deduce from this pathetic tale jompany, gave their initial performance of the
ol Is: don’t scorn your mutton 'cause you hanker after quail.” season last Monday night, the attraction being
. This fable was susceptible of two or three good topical the old favorite ** Boceaccio.” The Castle Square |
stanzas, such as this on.the Spanish war: singers renewed their suceess of ;“t 83““‘;“' at!l)ld
The lesson that I deduce from this pathetic verse @ gre.at deal of enthutiRsElNAMSEART BUFER 0P
Is that if Camara had come over it would have been much evening.
worse.

And the chorus about “Ammonia” was unexpected and
idiotic enough to be rather captivating. It takes time,
though, to get tunes going in the public head and more
may transpire later. The plain truth, however, is that the
verdict of the first night audience was non-committal on
every point except the demnition bow-wowiness of the

weather.
Mr. Hopper was, to repeat, given unusual opportunitlcs ( The librettist of “The Charlatan.” rv('m\tt‘ly
resented for the first time-oh-any-stage at the
‘Knigkorbocker Theatre. was far more economi
3 R cal. He wrote a “book” that contained com
. aratively few people. The chiet of these was
™R "'TIN ' Mr. De Wolf Hopper, who held the center o!
L DLl | the stage most of the time. Mr. Hopper is ong
of the few comedians we have who can sing af
e s Y % Bi | well as act, consequently he oug_ht, to do far bet
¥ ; A a FRE ter work than he does. In this in + ce, th
g . fault is not wholly his; some bla ould b
& 1 ; laid at the door of the librettist. ..at in writing
Ugg:ulee\; York Mail and Express says: “The Charlatan” Mr. Charles Klein evidently hac
k thing so‘e,.:,_yh Ahe - t ,‘4, Mr. Hopper and the Hopper peculiarities in mind
3 Instead" it dorl;e in the operatic pue. . So perhaps both librettist and comedian dragge
X of “The Bﬂde-EI‘:cto'Yam' PIft-bangStyle eaclh other down. The result was an extremely
easy, graceful style uck an | vulgar and tedious exhibition, M. Klein’s bool |
throughont, and even | ? almost || { could hardly be cheaper or contain a more plenjJ
march, which brings n et, nevitable || tiful lack of wit; some of the expedients resortec
curtain, fits in so nicely that ,’& geconty to were really pitiful. His lyrics had a certail
s sets your foot a tapping before yoﬁ“;:’"’ sparkle, however, and they enabled Mr. Johs
i ga:zﬁllzte what is coming. 1t is g g(:,r& Philip Sousa to §how how tunefn]. how versatily
e predec'es;):;sang whl:‘e not so nolsy as its and &W aramatic !le Co_lllf‘ be with his ('nmlmsi {
N Ster it and ik !::e tto(;) Slousa stamp an tions. The superfioial brilliancy of the music an
lar. Other really éeugheuum,me“’e'y popu- the lavishness of the producnon,. together wit
bers were ‘‘Orange Blosmx:‘: sical num- Mr. Hopper’s popularity, may give “*The Chan
Son of a Seventh Son,” and "M'.m?:“m,'f latan’’ some success for one season. But M
| The words of the latter also bej L Hopper cannot keep his hold on the public if h
| ceedingly clqer. Indeed, Mr. Kiem r . continues to produce such work as this. Hi
7 | WHtien 8. vory iaacen libretto, ‘::: supporting company, moreover, is very feehl
ing its clearness, while 1 ' Miss Nella Bergen makes a ponderous prim
s '8 TAY Uncs, . %4 } | donna, but her voice does not meet the require
- i ¢ | ments; and, as for Miss Alice Judson, the ne
(iR

3 L | goubrette, her vivacity will hardly atone for heq | - £ R
bl Lo ek fts as a singer. gl o T R
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Villa Knox was indisposed when 1 heard -
the performance and her place was taken
by her understudy, Alice Campbell, who
was too nervous to do herself justice. The
cast were fairly effective, and

ousa’s new opera “The Charlatan” was
given at the Knickerbocker theatre last
week by DeWolf Hopper and some other
people.

There 1s only one typical Sousa march in
the new opera and most of the music is
quite nifferent from anything thiscomposer
has done before. There are many good
numbers and three or four which may be-
come very popular particularly the firstsong
for tenor and a song for soprano.  Hopper
has, as usual, the bulk of the work and in-
dulges in horse-play to a much less extent
than in days of yore. Edward Stanley had
an opportunity, and he promptly seized it;
his work is very satisfactory. Nella Bergen
is in excellent voice and her singing is de-
lightful to hear, while Alice Judson makes
as piquant ard dainty a figure as may be
found on the stage.

The work is well staged and the costumes
especially in the second act are simply gor-
geous. The chorus does not compare with
that of the Castle Square Company, which
is to be regretted, for it mars an otherwise
good performance.

The music of the opera as a whole shows
an attempt on the part of the composer to

. try for a higher position in the musical
world that he has had from his earlier com-
positions, but whether he will be successtul
remains to be seen; this is felt more in the
overture and opening which is a fugue.
There is a large orchestra but the orches-
tration is somewhat disappointing, being
frequently weak and thin, at no time being
beyond the ordinary.

KNICKERBOCKER.—The admirers of

flects more credit upon Sousa than much
that by him that has been 1
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~De Wolf Hopper's effor
: the legitimate throu
his new opera, “The C
ing played at the “
a

The aflience
er in. sts ‘:ge o
s clotle

2 '

. |
the o ning week may be said to havesQeen |
ausficious.

WALTER BAYLIS ™

De

Wolf Hopper and Soysa. are gratified to see
that the joint attempPt of this actor and this
composer, who have been assisted by the li-
brettist, Mr. Klein, to illustrate their abilities
in a higher grade of work than that with
which they have recently become identified,
is having a_happy result. The public appre-
ciates The Charlatan, which is suited to Mr.
Hopper's better abilities, while its music re-

of

wisily aeclaimed
AR e L o ey . _...—-/
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ts to rise into |
gh. the medium of
. now be- .

erbocKer The-
New York, have not been Success- -

THE CAPTIOUS O

The metropolitan papers of this morn- ||

fitg contain accounts of how De Wolf
Hopper was tricked into providing an
evening’'s entertainment for an im-
postor by reason of the fact that the
latter presented himself to the come-
dlan as Hayden Coffin, remembered
here as the baritone of the Lillian
Russell company in ‘‘La Cigale” and
"Girofle-Girofla,”” and who is singing
at the present time in the London
production of “The Greek Slave.”
Hopper bade the fellow to meet him
after the performance of ‘‘The Charla-
tan” at the Lambs’ Club; and the
etranger promptly presented himself
at that resort. Coming as the guest of
Hopper, he was made much of until
the arrival of a party of theatre-folk
| possessing intimate acquaintance with
Coffin, whereupon the stranger was
| asked to leave. He must have been
| & nervy sort of chap; for Coffin s a
prominent man in the profession, and,
aside from his visit to this country,
is likely to know dozens of American
players and managers who may have
met him during Summer jaunts on
the other side. And the wonder is
that, his lle discovered, he - was not
subjected to treatment of a kind to
make him wonder why the club-mem-
bers ever chose such a club-name. In
the way of practical Jokes, Hopper

| teresting in themselves and as part
\ of the intrigue to render—as he

: 84r Student’” at Manhattan eBach;

} would seem that the triubte encouraged
him to give the public another speci-

yof character. According to the critics,

part very much what Henry Clay Bar-

I'Nottingham in “Robin Hood.” But
'peopls didnt’ laugh and applaud; and

'his spare energies to the vigorous and

and his immediate coterie in the club
ire past-masters; and it would have
been quite in their line to have
allowed the stranger to suppose him-'
self undiscovered while he was put
through an experience that would have
proved a lesson to him. It is just pos-
sible that the fellow was a profession-!
al of little note; but the chances are
that he was a layman, and that he is
one of those for whom the social life
of stage-people possesses an inexpli-
cable fascination. There are hundreds!
of men—and women, too—who are
willing to devote herculean energies to

| the task of becoming acquainted with

, actors and actresses, and who are in!
the seventh heaven if by any chancei
mistaken for professionals. Men whoJ

,are sober-minded and normal in all!
other maters will lose their heads and
wisdom completely when given an op- !
portunity to shower attentions upon
stage-folk of any prominence what-
ever; and countless quarts of cham-
pagne and innumerable late-suppers
have been drunk and eaten as a result
of this mania. In some cases, a cure
is easy and prompt; for the actor, in,
his habit as he lives, does not appeal
strongly to all victims after gratifica-
tion has become possible. When the lay
man in question is able to ‘“‘talk shop”
‘n the player’s own vernacular, he is
made welcome; but the chances are '
that the professional will find the out- l
sider a hore of ‘the worst kind, and
will be unable to prevent himself from
showing a well-defined lack of interest
in the new acquaintance. As to the
chap who struts and poses as an ac-

tor among people in ignorance of the
deceptiony’ he 1s usually of inferfor |

quality—exgept, of course, in such
cases where he is a ‘‘sharper’’ or “‘con-
udence-man.’”’ As a class, actors—
whether justly or not is not to the!
roint of this matter—bhear but a sorry
reputation for the moral worth; but
there is always a supply of idiots who,

Kiven half an opportunity, will under-

take to convince an entire community

that they are of the stage stagey.

| to introduce ‘‘gags’” and jests with-

. #peech made by him on the opening- | ¥

|| Theat

for a Jo
Comic,

y = I X
Bpeaking of Hopper, T understan
that he has been struggling manfully |
{fo overcome the bad impression creat- |
['®d by the metropolitan premiere of |
| ““The Charlatan,” which, according to

{man mors, is not cess of the
! biggest T1 k'’ prepared by
Charles Klei ve to the big comed-

ian opportunities for acting along lines
not customarily followed by him—that
is, it provided him with lines and plac-
»ed him in situations sufficiently in-

thought—unnecessary any indulgoncea|
the in quips and methods that have
‘bécome known as ‘“Hopperisms.” Last
Bummer, while singing in ‘‘The Beg-|»

Hopper received a great deal of praise

from the critics for the manner in
.which he played Ollendorff; and it/

men of his ability as an interpreter

he played the titular role of Sousa's
néw opera with some dignity and re- |,
serve, and endeavored to do with the

nabee did with that of the Sheriff of

[ —

the comedian has been constrained to
““*loosen-up,” 80 to speak, and devote

‘acrobatic methods that originally | .
made his popular as a fun-creator in |’
comic-opera. So, in the matters of
make-up and dress, he has made
radical changes in the impersonation;
and he isn’t losing an opportunity

out regard to their congruity, A |J

night when called before the curtain |it
Mas so happy that it has been incor- |k
yorated into the evening’'s entertain- |
ment; and the audience expects and
demands it immediately the curtain
falls on Act II. As yet, Hopper has
ot revived ‘‘Casey at the Bat'; and it i
Is to be wished that he will not! For |©
nearly a decade, he tortured us with |
“Birdie”—a song that was immensely ! I
unny in itself, and that was irresisti-
)ly s0 as rendered by Hopper, but nt
hat began to pall upon one aggres-
ively when 1t was interjected into
{:ery other opera that was staged by |(
e old McCaull organization. For i
iears, “Birdie” and a line to the ef- it
et that *“You must excuse me from | |
nging just now; as I have a few |
‘eckles on my voice’ constitued Hop- | ¢,
w's ltock-ln-,&mhggnd we got ‘em'e

“~
.

S “

in one-half of the whole number of |
operas sung by the McCaull troupe |
from the day Hopper became a mem- |
ber until he left it to join the stellar !
ranks. Then came “Casey,” whh-h.l
like “Birdie." was interjected into|
anything and everything that needed
‘“‘reviston,” and which waza the single
feature of ‘‘Panjandrum’' that pleased
the comedian’s admirers. Of course. it !
is not solely Hopper's fault; for he
gives the public just what it asks for.
But it is not to be denied that he is
too generousm to the ‘“‘gods,” and that a
bit more of.dignity and firmness on
his part would result In a cessation
of the pandemonium that always
reigns, when'a Hopper performance is
on #ap, As to ‘“The Charlatan,” its
fafe, as yet, {8 hanging in the baiance:;
d there are those who. say that the
‘march-king’’ has .fallen very ' much
short of the standard -of quality
established with his ‘gl Capitan.”]
F. J. DONAG
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There are indlcutio]'s*thu‘
extravaganzas which have :
comic operas during the last years &
going to be banished from the stage @
Benuine works of real musical and literar;
merit reinstated. |

Even De Wolf Hoprer, who has prospered

on.  such resounding brass as 'Wang,'
showed sig . gher aspirations when h

5 tl«‘ra‘nc.;a'

ch 1mpnes'{

éle 8 as to sticking!

8t uct, and, until re-

cently, the same excuse could be urged for

those who have been required to make:
wiesQReNS 40 order for De Wolf Hopper,

At the Columbia this week there has beenl
bresented a most pleasing comic opera, ‘“The
Highwayman,” a work bullt along correct!
lines and giving promise of better things
in the direction of lyric drama. The story
Is pleasing, though not in the true comio
vein, being more romantic.than humorous.’

So far as the music of S‘The Highway-
man” 19 concerned, one could easily go
further and fare worse. There are many
moments of melodic inspiration In the score,
and the concerted numbers—of which, Ly
the way, there 13 a superabundance—are
constructed in a most musicianly manner.

If De Koven could secure a libretto
marked by originality of construction, with
a story truly comic, and with the numbers
evenly balanced, there is little doubt that
he would be able to produce a work of high
excellence. But so long as this composer is
satisfied with machine-made verses and
trite stories, he will meander meditatively
in the mediocre, ¥

Of all librettists who have written for
the English speaking stage, Gilbert is easily
first. His plots are always comle, neveri
romantic, and his fun has a fine quality of |
decency and yet pungent humor that never !
falls to excite laughter. Gilbert ~an create, |
while all the other librettists seem only
capable of imitating.

And Bullivan has the gift of writing hu-
morous music. Tuneful but scholarly,
original enough, and capable of drawing
mspiration from great composers without
slavishly copying their scores, Sullivan has
produced, in collaboration with:Gilbert, :he
best light operas of the last half of this
century.

De Koven can write humorous music upon
odcasion, but seldom is the opportunity
glven him by his librettist to exercise this
pleasing talent. In ‘“Robin Hood" there’
are several musical numbers of delicious
humor, while in ‘“The Highwayman' there
are two numbers which possess this de-
lightful character. The song about the
farmer and the scarecrow is not only tune-
ful, but also very funny, and the same
commenWNation can be sald of the song
and chorus assigned to the gypsies.

On the whole, it is a matter for congratu-
lation that “ Ohe Highwayman' was writ-
ten. As a step in the direction of real light
opera it is encouraging to those who are
tired of buffoonery, indelicacy and cheap

usis, The fact that the people like it and
ik 10 the Columbia to see and hear it
es that those managers are mistaken
"say that audiences demand “Wangs"
‘Isles of Champagne.’’ The people

‘lean fun and good music. More

“\peras in the style of ‘““The Highway-

vould be gratefully accepted.

FIEW YORTZ IERALD.
g S 25

| WhesCharlatan,saith Mr. De Wolf Hop-
oy, ”ewhlght at the Knicker-

e tre to-morrow. 5
cker Thea ™

el s o~
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Woir Hopper can be seen for but twasimeex
er -at the Knickerbocker Theptre w: ‘
comic opera, ‘‘The Chnﬁm%. ‘
niight Mr. Hoppeér has added immensely to
effectiveness of the comedy scenes of the opera,
d his topical verses in the “Legend of the Frog"
il of applause, They are pat and merry,
he Charlatan’” may now be said to be in a.fmished
" Very much new business has been introduceq,
formers are now easy in thefr parts, and the
Ofmance goes with a merry swing from

bh. The new arrangement of ﬂg secon
m.C?.lrlntnn March, 1s immenscly effe

Sousa’s newest work, |
“The Charlatan,” has .been given its
initial production in New York by De-
— Wolt Hopper and company. The opera
{ is described-as being the best work of
De Wolft Hopper, the merriest of comic [ the famous bandmaster, aﬂd is written
opera stars, is in Sousa’s latest trium vh,
“TheChaslatan,” delighting large :ufdi- :‘lllla:agzlgl;:t‘g:;;:l::yl{v:iI;Io;sertt;:
,::j:s':: l::‘l.\_“;.ck:;rvl"‘":k(;f"_. '.'”w,('h""'" , quite impressive. In this work Sousa
gy SRS RURES, hd iR has evolved a nondescript score which
will ‘doubtless prove a disappointment
to those who placed him above celebra-
; ted composers of today. The opera is
i g b .6”“ -w---.. of highet: type than any Mr. Hopper
'x'lOLEDOG b % has ever appeared in, and is almost de-
i void of march music and horse play.
Nellie Bergen, who succeeded Edna
 Wallace, scored heavily in the characw

hia ' ter of Anna,
I l I
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most pleasant evening can be enjoyed i
Kearing it.

g &
. L4
| DeWolf Hopper has made a radical
| change. in his representation of __the
Cl1a;'la§qn in the new operetta of that
'mame. That is to say, according to Dr.
| Fyles, ot the New York Sun, ‘he has s ?
dropped undesired dignity in favor of *“The Charlatan,” at the Knickerbocker
popular facetiousness. Theatre, i8, TH6fe respect at least, the most
This reminds a Detroit critic of tHe notable operetta of years,—in thﬂt‘it husu:o

old Turveydrop who had a mare that he raised De Wolf Hopper in public esteem., |
em,
effective G’lang! was too Saxonian f : . 3

['his Johnsonian mental (and verbn‘.;. e ;t)ursues thls.vem, He sings well, plays the

{ habit, so when he wanted the old m part, and looksit. The company isadmirable,
Jane Grey, accelerate your speed” a and all concerned, score a hit,

called Lady Jane Grey. The curt anfi His admirers will increase in numberg while
/1o g'lang, he would say, “Come, Lady | and Sousa, the composer, Klein, the librettist, |
trifie.” p | " ? | ”

APH.
YEW YORK EVENING SUN.
S 24])
}/ Knlckerhneken “The&Chariatan.” "

But two weeks more remain De- |
Wn.Xf Hopper and “The Chal'lata.n”oz:t tlfe !
Km'ckerbo('ker Theatre. Very much new
|| business has been introduced and the

performers are now easy in their parts
Mr. Hopper's topical verses in the “Le-
: : : ‘ gend of the Frog” seldom fail of ap

s Wolt Rowpes, in * “The Charlatan,” will | plause, The new arrangement of t
have but two more weeks at the Kn ker, | FW act finale of the ‘Charlat

p a

i " is immensely effective,
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“‘The Ci.ur]atun," which DeWolf Hoppor Wiil make a :GB;IU.N_.UL ANy na s
prodG¢SU NS §EtEon, ie the the most am- DeWolf Hopper, finding that “The Char- '
bitious comic opera he has yet produced. | llamrtan Dokeot golng very well at the
The title role permits the long-legged star ) T iito bocker, New York, has changed

to prove that he can be funay in a perfectly ‘ N ana has iniroms more extravagant,

: and has introduced Some ne
legitimate way. Oharles Klein's book is | | travagant business, BT s

ingonious and well written, and Sousa’s' §8 COANRAM. 7
score is musicelly the best he has ever com-
posed. ’A

NETT VORI TUTTTA PAC

Y !
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“The Charlatan” re
I sress) V| mains the at
S (;xew York Mall and EXpres ol :3;e;:n:cner GEler Theatre,
Undoubtedly “The Ssliify . operatic Weaby. of
best Boued P ¢ the flamboyant, --m:; \
line. ¢t ‘“The Bride-Blect, b
bang styr &‘l" easy, graceful stg\e.e e
C ot ut, an
pressed almost th'wmfnow'hich brings

h
vitable march _fits In 80

!‘ n the secon =
:‘l’;ly that its gtrains .mﬂ ’

a-tapping before MU,
hat is

traction at.
Frassiledt Mr. Hopper has

¢ effects to his -
formance, Which geem to be highly a i
ciated by hig audiences, i




OPO8 0T the, MeIropontal Criuy wiu—
€rn’s poor business there in “The
venture of Lady Ursula’ it is worthy
note that Hilary Bell fortifies
Is judgment of the plece by the
Statement that it did not do very
well outside of New York. If Mr. Bell
Would acquaint himself with a few facts
| | occasionally his department would be
pil—— " o

s

James . Wilson—Grand,

ey

glven more consideration than it fs. The
principal objection to Anthony Hope's
prettiest of romances and Sousa's opera
in the mind of the New Y ortW s tho
same that influenced hig® opinion with
regard to Henderson’s 4Sinbad,” ‘‘Alad-
din” and the rest of them. They did not
begin their careers in New York. y

JEFF DE ANGELIS.

“The Jolly Musketeer,” to be present-
ed at the Hyperion Thureday by Jeffer-
son-De Angells, is, we are informed,
one of the best operas, musically and
« ||dramatically, that has been written for
a long time; and, when we consider
< |the names of the librettist and com-
. 3. |poser, it is not hard to believe that
:i:' ‘these reports are true. Certainly

anislaus Stange, who has written the
ok_of “The Jolly Musketeer,” and
lian Edwards, who has composed the
wsie, are both capable of turning out
splendid work. In natural gifts, long
training and experience, these two men
re well equipped for the opera-mak-
ing; while, for the production, we can
‘tertainly count on Mr. Ben D. Stevens,
the brainy Manager of the De Angellg
Opera company, to give us a good
hing. Did he not produce "Wa.ng,"
‘Panjan Drum,” “El Capitan,” and all
hé other big Hopper operas? Anq 4i4
he not present last year, in a mo?

” M A

lavish way, "TIW

Stevens himself ®haracterizes his new
opera, “The Jolly Musketeer,” with the
word ‘“superb” and relates the adjac-
| tive both to the music and the libretto,
(| Mr, Stevens announces it as his inten-
tion to make Jeff De Angelis the lead-
i|ing comic opera star of the country
land when one realizes De Wolf Hop-
| per’s success. only doubting Thomases
| may cavil. Surely, this sterling man-
fager can “do things” when he puts his
shoulder to the wheel as he ig doing
this season. With Mr. Stevens as man-
oger “ of this big organization, which
frankly: claims to be the leading op-
| eratic®dompany of America, are asso-
ciateéd, Mr. John McKinney (for twelve
yeari?;#{the able co-worker of Mp
! veng in the successful managemend

of D&Wolf Hopper and carlier the brilge.
liantqmanager of Mr. Richard Mansfie]
unq.: ptler slars) as husiness manager)
and 93@bert Hunter, the efficient repre.
senta@ge of the Fifth Avenue theatey
and inhattan Beach, N. Y., last sea«
son, represen *&ll of which
tends the belief that Jeff De Angelig
is goinplo play the Sfrongest hana of
hia cgk i i8 year;® The bhox offica
opens ] ay. A iy, "%

,’5; Wolf Hopper in Charles Klein and
John Phil v opera, “The .
% attraction at
the Knickerbocker theater. It is always
difficult to express an opinion which will
Btand the test of time with reference to a
new comicopera. From the morning after
.. | theinitial performance and daily for sey-
W%, eral wecks rehearsals are held and changes
are made for the purpose of bettering the
Plooe. It is a fact that even the perennial
‘Robin Hood”’ was nota phenomenal suc-
Pess at its initial presentation in this coun- |
" try, and whilo very few alterations were
mado in that wonderful work, enough !
were introduced to at least increase its
charm. For these reasons it is therefore
Bulvr Lo tako the consensus of opinjon with
reference to **T'he Charlatan’ in this city
88 a means of estimating its probable suc-
€ess or fafluro.

Even tho warmest admirers of Klein
and Sousa are not rash enough to contend
that *L'lic Charlatan’ is the best work o
theso talented colluborators. There g
80IC Who go so far as to say that ic i-
tlclr worst, but to strike a mean, whic}, |
will probably be more fair, it is more thin;
lil:civ that ¢ is neither their best nor the -
worel, and that, owing to the reputatio.
of the two men responsible for its being,
to say nothing of the undoubted comicali-
tics of De Wolf Hopper, the picce will
brove a satisfactory vahicle for the clon-

-

gated comedian for at least tho present
soascn ang perhaps longer. The libretto,
1t cannot be denied, possesses merit, but
it equdly cannot be claimed that it at all
scintillates with Lumor. The music for
any one but Scusa would be particularly N
geod, but from the popular standpoint it
hardly comes up to thoe very high standard
Litherto set by the ** March King.”

Thoss interested in the venture profess
to be morethan satisfied with the outcome
of the initlal presentation in thig city, and,
despite the warm weather, the attendance
Las beon large. The only point that now
remaing to be decided is whother or not

| the attendance will continue heavy, and,

if s0, for how long.

“sawmacorg

NEW YORY

‘ * . L ] : s
| . _f‘t { the geveral comic opera
none of t pral . oetay
]‘,‘ h John Philip Sousa has wrl “T\'
'] ‘n . : . 5 :
i hl(‘ an well exhibited his m‘\lzs'i.u\ i
has he S 1 g M fnns i
Hhml;oh matter is th‘u\l',:hn_ll'.‘ p‘l(;‘.‘lr[]}]‘?‘
] > “ : Al b A .
melod -l writing is s‘.\n\n: cand higi
§ his thl':' is refined angd at times ags |
{ \'Y"'h(‘-"‘l'“l“";.l;'\1 ingenuite” £ |
centuated Al 4 ;

{ v
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:ﬁ ‘R tmAan

HFOUSA’S BEST OPERATIC wunn
r (New York Evening Post.)

In “The Charlatan,” which was pro
duced for-the-first time last night ir
the Kaflckerbocker theater, John Philij
Sousa has departed from his origina
methods and has written somelhlng.
more than a mere succession o0
marches. It shows little of the ha.m'
of the man who wrote “El Capitan
and “The Bride Elect,” but is of bette;:
musical quality than ft:tit‘he;.m ;lt‘hiesreno.

the-operetta, f
k. : i .m feature, while waltz measi

C -nredominate.

[

@uere. - R §

T turned out to be another sort of a coffin at the
Lambs' Club the other night when Mr. Hop-
per—who should be ¢alled grasshopper, he is s0
orcen—was takeg in by someone personating
T](l\'(l(‘ll Coffin, the American baritone. But then
no actor reads the newspapers, so how ‘could.Mr.
Hopper be expected to km-m' that’ Mr. Coffin is at
present singing in London? Don’t be too hard on

' “Willie”; he never reads the news!

2 Wolf Hopper will be seen for but two
wehe"l(‘av{onger g,’t the Knickerbocker Theatre,
Mnm and Klein's comic oper

r 1"

Ho as added immensely to the effec-
tiveness of the comedy scenes of the opera,|
and his topical verses in “The Legend of|
the Frog” never fail of applause. The|
numerous changes made in the opera since|

!

|

'
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the opening night have all come in for 1ib
eral commendation, RO 1Y )

| .

.
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There Is still another week of .ausplgg
and tiren Richard Mansfield and * Cygt:h:it
| Bergerac,” the large-nosed hero of ?n:;nﬁ*
i about whom all the play-going :“;_orlln'
| been talking for nearly a year p:lb? e
meantime the current rm;m-ln-s\nn. i
doing at all badly, De Wolf Hopper, %
“The Chaflatan,”” has ample 4-m-r.mrn:__6,r
ment to remain at the I\'nl('kt-rbu(-l\el:ﬂ‘
his stipulated two weeks longer, “m.‘ . nt.
Golden Morseshoe,’” by the l,lllpml.\T)s,
the Irving Place Theatre, attvacts rev e‘t; _'
that ought to be very satisfactory to i
ager Conrled. ‘‘Yankee Doodle Dnndyl;: : !
the Casino, continues to charm, in spite
George W. Lederer's nbstm'm- !}1 Lo,
where “The Belle of New York'" was I"
to need his presence more ‘than the curycn i
Casino attraction. The tuneful l)trlcs 0
“A Runaway Glrl,'" at l)ul,\"s.' add s c\: "1'.
to the personal charms of Virginia L(I:l:».#
Evetie Violette, Paula Edwards and l‘\x'e’
Scott. that Mr. Daly has postponed fnr. at
y change of bill. A week o"‘l
Francls Wilson in ‘“The Little v}-‘mo';’tl‘)lé.
geems to indicate that the yrondway s’
atre has a sntlsrn(-toryl tr-lnnnl(‘::{m:lu b\vlll
yart of the season. Charles © b3 >
:'nln:‘.nue two weeks lloll;glor ;.\)ol:;*:n I,‘,tml 'l:l!\:;
g Jox'’ at the Fifth AW R Al
::‘r);‘n:; (:t Pariridge n"\s}lt L\:e ‘.\x::(\ll:gxlésl:l:‘?::;
L yay and a NIg | ke
:(l"(tlm t‘:) llui\ye lu-comelperm:nmx gnesu,foq..
ecason at those houses. A :
:l}:\:f;ﬁ'ﬂﬁ'-i"n is alreidy talk (Z.tTalorn:j." ‘l‘l::?ef'r-)ﬁ
the fiftieth performance of 'u g lm‘;
about which time Sadie .\lurtmg ks
ssented by the management mt‘ :
R to replace the one she will }:’?; A
worn out putting It oft and :n‘.}::l ablic,g
" One week hence "Tbe_m"_ !
say farewell to td ,A;i.,'.w‘ q

present any

| eostume
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i Tygaghave been fopons ickerbocker.

\‘ >h " at the Kn re worn

wl.x'f?ge %rst place new cosz::lﬁ:: ;iecarded.-

De Wolf Hopper in Charles Klein a)ld " /Hn the first act. Mr. Eg}:&me black velvet
John Philip Sousa’s new opera, ‘‘The : el o the handsome thoug
Charlatan," is tho reignin attraction at ﬁ.-v;m“f‘“ﬁ:;p:,‘.'h:: ‘changed his make- cloak and wears ins

tatter-

tead a beggarly, |

X uced further

the Knickox:b . 8 always Up In “The Charlatan” to make it more ed suit, and he has mls‘:?;llxsineiﬂ" esien-

difficuls t0 express an opinion which will comical, a ped undesired dig- | more a good t!eal of'neW result is that that

stand the test of time with reference to a Rity In tavor of popular facetiousness, tially Hopperian. The e ia Bithetto
+ ew comic opera. From the morning after much to the improvement of the play as ra whic

i i rpho-
been somewhat serious 18 metamorp

eral weeks rehearsals are held and changes || Willlam Gillette is in the final fortnight sized into rippling merriment.

. @re made for the purposo of bettering the :,tuds °§{°'5§§};§',?,° h:;.\fl}l,; %{33::{ 1:: da- v
plece. It isa fact that even the perennial room with a bxaz{ng grate fire during a
' “Robin Hood’’ was nota phenomenal sug- ' l

i of the ope
the initial performance and daily for sey- {| glven this week at the Knickerbocker, ! portion

) whole ‘act of “The Adventure of the
cess at its initial presentation in thiscoun- ¥ Ursula,”-at the Lyceum, no lonzcr

try, and whilo very fow alterations woero @xcites hur; Vi s 1o did while |
made in that wonderful work, enough || t 'hot ather lasted. Denman '!‘homp-‘
were introduced to at least increage its || g .“vz"a::tdt;erx ;«(:ler:; "; \';'I‘h’e P
e : s e Acade of Music are
~chu-m For reasons it is therefore " Pé Congruous now that the nAA
J - . re 18 cool,
) 5 aafertotnﬁ'e the consensus of opinion Wity
| peference to ‘‘The Charlatan i thig city
| 1 88 a means of estimating its probable suc-
; ailure, i ‘1 YORJQ 4
& Wi msarnne advaincwa Q o - ™ A t 3
i+ @nd Sousa are Dot rash enough to ioﬁﬁf’& PRy The season is young yet, but th'e tfo(;ls?}c“n
that “The Charlatan?’ jg the bestwork of ) ous failures include thtler‘“l"fs 1“\0 g.yi-rﬁe'
; | these talenteq collaborators. There are L . i _plnlecle (l‘"\l’;’{ff’dp:_)gduc;g n;; Roland |
| some who 80 8o far ag to say that it is | 1)isunguls ed Guest, . 1
t}{eir worst, but to strike a nicun, whicl: {\{ﬁ?gh g:)”:rﬁ‘m;;'ip:';g ]?hiﬂi;:]];ﬁ:nggz)rg ::;'
v.w—ll pmbub_ly be more fair, it js more than || SRIgS jnto N Jork: At Bernsrd'y ddeq |
likely that i is neither their best nor their || Marquis of Micmgan”cmwmhpgmb'ably tot tas|
Worst, and that, owing to the reputation ik g g 1 L Be Wolt Topper,
of the two men responsible for jtg being, - R e Hoppe"
to say nothing of the undoubted comicalj- gl ,
ties of De Wolf Hopper, the piece will

Prove a satisfactory vahicle for the elon- p mt 1Hopper will bris o "N"l:; ” i ”
gated comedian for g least the present ¥ ';h.}\l‘\":‘11"5(5~!‘i)~""1“"7' Yrh '.'ll‘-j;..lfl-x\‘:;‘gl"‘;
season and perhaps longer, The libretto, trom, Sawurday night “dhe Cherl :
it cannot be denied, possesses merit, but 18 ‘Al -':;Il'm-"(;:.'l'lllﬂh R A i
4% equally cannot be claimed that it at all Bnsiness “has ":‘1“.""1 Lie "{“-m'l‘ﬂ l"«'r”!;'?
iscintillates with humor. The musje for AR R B, Mhan hpes
Any one but Sousa would be particularly B e in the. mich-discussed it 2
8ood, but from the popélar standpoint it Fation af T thicrian
hardly comes up to the very high standard e
hitherto set by the ‘‘March King.”
| Those interested in the venture profess
to be more than satisfied with thy outcome
of the initial presentation in this city, and, 57 ' J N E
despite the warm Weather, the atte.Mance PR S Wi 2 At the '\'llil'lu'rhn('—l\"j last nj i
bas been large. The only point that now Hopper in The Charl: }s 'l‘":ht e Bigh
ains to be decided js whether or not | oo sized wndierice TrTpppengy proco, (0 8
© attendance wij] continue heavy, L( . “ openings near |y (m::; :n- le e sovana)
how long, before the vurtnin. Ade two speeches

"E"“'I \r":f*‘ s f
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"’I"ﬁe Charlatan” will be sung at the Knicker-

‘ | . oc Thentrehiy. Re. is com-
Wolf Hopper and h
ker . o
; '7 [ any for only two weeks longer. A new nn:;ntgm
} l’;ant has been made of the closing musluzr A
i : | : ' tiveness. % -
" 18 commandeq oy M Ll ond act, adding to its effec
2 COommendeq by the Chi- sef;‘-‘s TR e tlloweT th:gr%fnc]\glis:
» While th offensive featureg (;ola. les Who will maite her “i"St,sﬂl?},'r;le nee Ir
ot 11, i '.‘“'d..”m:”i““. s New-York as a star in Hall Caine
Wolr Hnm».c.:l-_ recognizing tphe L New.York as a st: i d
ce of Dutn‘n": moere Jifo Irita ”‘),l. -~
~in the first i

act of ——
3 : f ~ ; o
" h:“\'_ intro. | T'a q
e » Which en- |
i He stage it
v He s o L

al '
ume from that of ¢ "'l‘l.'.l,",'f his S %j { DN ko, ¥ =
Of tatters it ru_::s,N mbre gaywy EP Do Worr Hopper, with The Cha

niore fitting

-

Charlatan;* {s
‘ 4n his Inst week but one at the mfékerbocker.

Empire, of William Gillette and his f‘;lm- “ I ”
ous play, “Secret Service,” begins to :‘);l L Ss NEWS
R AN Im On September 26th, Charles F‘ro‘hn::.an ' LOWEL , MA ik .
el 'LAIG S T pregent John Drew in “The TLiars.
fRernard, supported by Alice Ather- !

5 f v, 1s amusing ;
n and a competent company,
SEP g J ‘P %‘ “Vcrowd's of people nightly at the Bijou h;! OC] l 1898
i n hxls new play entitled ‘*IT'he Marquis o i .
p ! L ALLLAUIDUD 4.
M\l'xsl?;??: the third merry week of De .TVoH', " a &
Hopper at the Knickerbocker, in "I‘h? r"\\'];(-[,‘ o 1w s E e ﬂ";n
e Wolt Hopper will remain two weeks Cher? 8 " W, D A. H. Chawberlyn, the 1-,1.,_rlb,hmfx] \;":;;
atthe Knickerbocker with “'The Charla- e P PG PO has been looking over Um.(m\.lsl“, had |
i, Vion o0 1ot ainm 5 ¢ B 0l VL "S‘ | ground in _‘his city for 5‘_'1:3;‘1 ,tln"“‘ {!u- |
fommand. Viola Allen is to make her ap- || 'TW VORY MAI /Al RE. ' {inally acquired ?omml] “%u, “,;.‘1'1;.;:’.];‘.“‘0 |
prance at the Knickerbocker on Oct. 3 in . \ UNN Y mmoun(-amn!lt Was aut m.|.;, ely mud
Hall Caine’s dram atization of his own novel, | by the New York Lifo ]“ﬁ,n.““‘l.v company,
S gll;ﬂigtg;:taz}émﬂf b Ye{:mm e . the owners of the building, that the place
of g ; Sk

reputation as actress an had not heen feased 1o Mr, Ohambesien o
at the Empire. Mr. Cafne g ‘ | | 8By one clse, the admirers of Viola Allen,
tolend a hand in the preparation. A com- 4

| who had hoped that their fm'nr!to'lnigl!t .
vy eo'r.ﬁmt‘gilgzgnhcf ow " &“ﬁi’ilur'ﬂh&’”“ Knickerbocker. ‘ have an ear]l.\' Broadway opening in this |
s vae. play lsalf, - A ,i‘ J. Wilstach: *“De Wolf Hopper .mln city, were discouraged, inasmuch as.th\‘,\'. '
ek but .t\\'n weeks longer at th? IRl ks \"‘l‘QNizcd the hopelessness at this 1"‘}& ddt“,m
oo RN‘." 3 us lein’s comic opera, || getting time at any other first class hou.:‘r.\
:s'r‘hoekor lnl M the opening night || Fortune, however, intervened at the criti-
ihe Citall h n; added to the effectivmle“"‘ ’ cal juncture, and Miss Allen will open at
Bt Hoppel‘d 'nqcenes of the opera, um! hl"f the Knickerbecker \heulo;‘. succeeding l‘).n
g e (t)fptir‘:l c;):‘l;:e: i‘n the ‘Legend of the tl‘ ;‘;fd Wolf l}rllopp('r, l\\vln}vse thtw!‘l (::‘t?l?. :‘1:1‘(;‘ ‘
ol 3 They are pa tional five weeks has not been take - |
NEV: YF‘L’H COML A nvepT ‘ psibd fni‘l ‘Of "(!)l?l:l‘:lst(:l.n' fnﬂ;’ now be said vantage of. ‘“The Charlatan,”’ (‘h;n-l.n-s ?
¥ Jl::{ | ¥ C’!%‘. L :.JS tﬁ i ,SER merry. ']ho_ h (;l state. New business has Klein’s and John - wra, in
; ' fo b 1 4 el he performers are easy in which Hopper appears, has had 2% of |
i s gt ilm‘()d“(‘ed'ht eelrfurman(-e goes with a bad luck in New York, It started off in
j §oaes their part‘s and l, e l‘. ngement of the second .| weather €0 hot that even if the piece 1,“’,‘ ,
‘swing. - The nm\‘ arml itan March,’ is im- + | been the best thing ever turned out in this
: act finale, th_o ghara / , | country in its line, which it most em-
mensely effective.. : phatically is not, it would not have cre-
ated anything of a furore. Then, besides,
De \Wolf Hopper dig not appear in- an co-
centric costume, and' the public seomed to
want him in a cragfdnake-up. When he
finally realized that thiswas necessary, the
harm had already been done, and, while
business picked up very materially toward
Seeenn it the Knicker: the closeof the engagement, it is in no
ol last but twg f |a€Bse comparab] hich is still be-
book of the opera has : >

ened since jt wag' "‘

oD OA
f‘ch ]
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[De Wolt Hopper's




HHERE AT A TR e
Hopper's Business Is Of.

cThe Tecelpts of DeWolf Hopper in “The
harlatan” ot the Knickerbocker—hes
proch: While not 80 bad as many have in-
o l erred from the fact of his having failed
to take up nig option on a five weeks’
: extension of hig original contract, are un-
Questionably  below his takings in pre-
vious Seasons. His arrangement with the
Knlckerbocker Theatre provided that he
should remain there for at least four
Weeks and that he should have the priv-
llege of deciding upon an extension of
hine weeks in all, This option expired on
Saturday night, but several days pre-
Viously the management of the Knicker-
bocker was notified unofficially that the
' remaining time was at its disposal. So
the contract was made for Viola Allen to
Step in and present “The Christian” for

; the remainder of the Hopper season, thus
illustrating once again the old axiom
about the ill wind that blows no good to)
\anybody. For Miss Allen was in a gqod
deal of a predicament over the fact that
she had persistently held time at the
Lyric Theatre, when any one with half
an eye could have foreseen the utter ime
bossibility of her being able to play at
the house in question. So the ill luck
of Hopper was good fortune to her, and
she ought to send a little token of esteem
and appreciation to Klein and Sousa,
who furnished the entertainment ovel
Which the favorite comedian stubbed his
toe. Hopper's business has not been bad,
mind you; but on ®the other hand, it
hasn’t been up to the mark. }'{e has boo‘n
playing to $800 and $900 a night, wheré
he used to play to $1,200 or $1,400. If “The
Charlatan” had been a real hit, Hoppet
might have broken his own record ip
New York, for he has been appearing in

a theatre that will hold all Kkinds of
money when the attraction is sultable
Perhaps the reception of this \vqu may
have a tendency to induce Mr, h‘ousa tc
dismount from his high horse. The gen-
tleman is a conspicuously talented mu-

' sician, but his successes have come along
80 steadily one upon the other that they
have given him a rather exalted idea pl
his own puissance. I undetstand thai
when poor little Klein was at work'q
this particular libretto, he had tn‘ chase
Sousa all over the country on every 9011-
ceivable occasion when it was necesam}\
that they should compare nn}v-s. Sousa
treated him with a lofty disdain that
must have been intensely aggravating
even to one so patient and p'loddmg as

e this librettist. He wouldn’'t answer
Klein's letters, or keep him posted aq ta
his whereabouts, and appeared in \dljl-
pus ways to be completely convinced that

if there had ever been any other pebbles

on the beach the remorseless tide hud
swept them out to sea. The growing
difficulty of the task of hand.ing ripe
peaches to Mr. Sousa was assuming such
proportions that something was neces-
sary to bing about a shift. }Iayho the
.um'lmonpla(-o character of ‘h:s n«:we.tu
score will have the right effect. hogsa
’R a nice fellow, but he is not due to‘:«-t
ip‘in business .in opposition to the Ue/

wtor.

GC. # i

/ A New York writer says: The new
' work ‘constantly introduced in “The
C iuch improved t
opera. .On Friday “night Mr. Hopper
added a new verse to his popular song
in the last act which has caught the
fancy of the public, and the hearty

peat it two and three times at every
, performance. The stanza reads as fo|.

‘jows:

" %“That virtue is its own reward
Great authors have decided,
“~. It surely should be so in France
‘ Where it is most derided.
i The TOds who run the mills of fate
‘ At last have set in motteon

Bring Dreyfus o'er the ocean,
REFRAIN.
the moral that I deduce w '
yor far to look, # haven't

t a cinch for Mr. Zola when
Wh.lnother book. he writeg

- \.

R

applause it receives causes him to re. |

| ~Wheels, which as they accejerate, |

presented by Do Wolf Hopper and com
pany at the National next Monday evening
It was hardly to be expected that Russia.
a country which is looked upon as rathe
a somber nation, both in dress and charac
ter, should yield such a wealth of color an
magnificence as is to be seen in *“The Char
latan.” So ‘“The Charlatan” sets the high+
water mark of scenic and sartorial stage
investiture. Hopper, too, in his new Sousa
opera, with its insidious waltzes and stir-|
ring and splendid marches, is his real self,
droll, comic and diverting, the same Hop-|
per who has made the populace merry for|
SO0 many geasons. Alfred Klein has becn;
provided with comic scenes, and one with!
George Barrum especially, which is de-
lightfally diverting. While Mr, Hopper is|
the dominant figure in the opera, excellent|
roles have been placed In the hands ofj
Nella Bergen, Alice Judson, Edmund Stan-!
ley, Mark Price and Arthur Cunningham.!
Miss Bergen is in especlally fine volice,
while Miss Judson has been found entirely
acceptable, in size, voice and figure, as the
correct brand of Hopper soubrette. ‘‘The
Charlatan’ has undergone pruning and
elaboration, greatly to its advantage. In
fact, in its present state, “The Charlatan’
is said by New York newspapers to be a
vast improvement on its initial presenta-
tion. The. most important change is the
new arrangement of the second act finale,
and a new comic song for Mr. Hopper. Mr.
Hopper has added very much to the better-
ment of his own role, and has several new
topical verses to *“The Iegend of the Frog,"
which never fall of vociferous applause,
The sale of seats opens tomorrow morns,

ing at the National. &
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i there wij p, '
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Present goygq obera requires 4 ’ >
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“John Philip squ::rhu written another
‘pera, and, according to current report,
t 18 & hit of the fist order. The plece,
" ‘" which s known as
£ "““The Charlatan,”
" " Owill be next week’s
‘bill at the National
'Theater, where "
ishould  draw. the
‘Y nbiggeast sort off|!
* “ithouses, Not - only
“iiwill- the - character
i “rof. the .offering and ‘

Mﬂﬂ'!&ﬂl‘tﬁ#_p‘h»
Z »T ) ni-
y Mtate  in
s .

fhos that its com- |

== S
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#“It 1s not aherally known that John
Philip Sousa wrote the lyrics of De Wolf
Hopper’s new opera, ‘The Charlatan,”
which is to be presented at the National
next Monday evening. Before even “The
o 8 produced the band mas-

ter had disclosed his ablility as a maker
of catchy verses. ‘“The Typical Tune of
Zanzibar,” one of the very best numbers
in “El Capitan,” was from his pen. &
There are In ‘““The Charlatan" several
musical selections which are said to out-
rank in rhythm and jingle anything that |
Sousa has heretofore turned out. Mr.
Hopper's opening song is supposed to be
especially catchy, the refrain being: .

I'm the seventh son of a seventh son,
Likewise a Sunday child;

To say in magic art T am number one
Is stating it quite mild,

Another number In the first act, called
“Social Laws,” and executed by Alice
Judson, Alfred Klien, Nella Bergen and
Mr. Hopper, is a noteworthy example of
the composer's best work:

| In far away Japan they have a custom which 1
hope will never leave their land; f

The Japanese do net indulge in osculation either
on the lip or hand;

The customary sweet good-night that lovers use
while swinging on the garden gate

Is simply to rub noses once or maybe twice, and
then sit down and meditate.

Suppose his nose is very Romanesque

And hers a pug quite Liliputian and grotesque?

Why, in that case, the duty of the lover is to
gaze straight in his sweatheart’s face,

And, placing both his hands upon her shoulders in
a sort of Japanese embrace,

Inform ker, as his nose compared to hers was ten
or maybe fifteen times as great,

That she should have a start of twenty rubs while
we would wait his turn and meditate.

One can easily imagine the merry mu-

sical strain that Sousa has composed for

this amusing ditty. Tt is in waltz time

and one of the best bits that the ‘“‘march

king” has constructed.

But the two numbers of the opera
which have met with the greatest ap-
plause are a duet sung by Alice Judson
and Mr. Hooper, called *“The Matrimonial '
Guards,” and ‘““The Legend of the Flag,”
a topical selection rendered by the star
and his chorus in the last act. The
word of “The Matrimonial Guards” are:

The eollege man is rollicking, frolicking all the
livelong day;

The Summe:y, gummery girl is full of joy;

The bachelor is practical, tactical in his genial |
way,
No franticly, anticly wo:ds does he employ;
The widow laughs most merrily, cherrily, bub-
bling o'er with mirth,

No fearfully, tearfully lines che interlards;

But the frappery, snappery, muttery, sputtery
peoples of this earth

Are the members of the matrimonial guards.

“The Matrimonial Guards" is in march
time, and the business to it is said to be
highly diverting.

Sousa, who is at the St Louis expo-
sition with his band, has just completad
three new selectfons for *The Charlatan,”
which Mr. Hopper expects to have ready
for the opening in Washington. One of
these lyrics is in rag time and George
Frederic Hinton, Sousa’s business mana-
ger, writes that it is a ‘‘regular snorter.”

The sale of seats for the engagement |
opened this morning at the National. |

» |
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ashington has many times demon-
Strated its pride in its distinguished lO:l,
the greatest of bandmasters, John Phil p
Sousa. The enormous sale of seats at the

gagement of De Wolf Hopper alx(lg\ !l:g
merry company in the “March 5 X
new comic opera, “The‘Charlatnn. s
Il evidence that his hold on the-joea¥po

I} lace Is as great as ever.

The best musical critics are salfd tl'l:
have proclaimed that the scoreho L
new piece is the very best thai.t tlne bt ot
poser has written. There is

march, but there is much bes:d;:—nu?a

bers that Mr. Stevenson, O o ork
{ ‘ Weekly; Mr. Henderson, of the P Nﬂ'ﬁ
Times, and Mr. Martinez, of o ﬂlﬁ
York World, have pronounce;lo e figge
best heard in comic opera for o
day. :

National for the next week for the en< .

Charlatan,” of course, the inevitable

s
53
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#“The Charlatan.” NEW NAHONA;J—N'I‘HEATER._A '; k.
opera by John Philip Sousa Is a theatri

. - Sousa to
N [t was hardly—tan-to "_*h‘ AR | event of the first Importance. The comin
e % 2 listen to him only twenty-four hours at- lo{ "'l‘l'net v - the National ‘Dhe
s : b 2t = <ot Cellior. “The Char- ater nex onday is in consequence
N his new opera the *“Charlatan John ter hearing Alfred Cellier. “1he i | forward to withr very great interest é‘,’?fﬁ :
= latan.” heard a day after “Dorothy, | people of Washington. That the theater

| Philip Sousa has made a distinet ad-

{ cn next Monday evening will be crowded

and only a week aiter “Tolanthe,” does ' to the doors is a foregone conclusion Cn

e o4

| speech the use of slang

vance in his career as a composer. It is

possible that in doing so he has sacrificed,

. The
public is apt to resent interference with its
opinions as to standards
fixed.

for the nonce, his material interests.

which it has
[t may object to the composer’s
turn from jingle to melody ;

it may reoret
that he - °

has his

abandoned in musical
and expletives, ex-
vulgar figures,
clashes, drumbeats and trom

pressed by by c¢vmbal
hone run.w It
may long for the noise of old  the literal-
ness of time and the finger-posts of em-
phasized accents, and it may rebuke by

abstention Sousa’s legitimate and laudable

lesire to add dignity to his art. But if Most of the pieces which T might de new' peoble are. Allce Judsons aoens ue |
3 . : . = scribe 1n a generous moment as Upretty 23:‘::%01\1%.;]: gice. ﬂ '1r‘ E
this takes place, it will be short-lived. lhcs good,” could with more strict justice, hara, in southern Russia,
ferits of the batter music are bound i perhaps, be characterized as “'not so n;“ger(ﬁ'i‘(?:tl’fﬂ:‘?:é titular’c |
conquer.  For every scceder from  Mr, bad.” special task that is !

Sousi's constituency there will be two new

adlierents gained.

|

THEATRICAL CHAT.

There is going to Le a humping big
audience at the National on Monday
evening to welcome De Wolf Hopper in

in the most important comie role she has
80 far essayed. The little Washingtonian
has had some most flattering things writ-
ten of her work with Mr. Hopper, who,
by the way, is a most capable teacher.

Alice Judson,

JAs Miss Judson and the comedian have a
great deal of important “business” to-
gether In the opera, it is very likely
that she has had some very advantage-
ous schooling, Della Fox was one of
Mr, Hopper's pupils in comic opera, and
it is safe to say that Miss Judson, wilh
such advantages, is going to prove a
great surprise for her very many friends

aspecially in boy parts. It was on ac-
ount of her noteworthy performance of

e n 0 sing physica
« h.Lr:u-tm istics that make bm’ru..nmt '
consistent. In the star's suppont ar

not  make an impressive showing,
though it is unquestionably a magnifi-
cent show. At the Knickerbocker Thea
ter the ocular sense is perfectly satisfied,
for a more gorgeous and tasteful pres-
entation of comic opera than that ac-
corded the “Charlatan,” has never been
seen in New York., Scenery and dresses
are both quite “hors ligne.”  But
ing for a concerted piece, “Love is [ov-
four catchy rhyth
mical the
march-time ensemble, there 1s nothing

Sav
three or

erything,”
numbers and usual stirring
of conspicuous merit in Sousa's latest
score, The music is not of sutticiently
solid construction to atone for the lack
invention.

of lnl('li\‘ sense or H\l‘l”(h("

I'he march will be a go, however, and
the waltz movement in Act I, may al
wiays be certain of an encore or two,
as also the pretty concerted number to
There 1s an

last

which [ referred above.

excellent patter song, too, 1n the
act, which comes in for a halt score of
ovations every night. Tt has plenty of
its special kind of “go™ to it, particu
larly as rendered by De Wolt Hopper,
who, whatever detractors may say, 1s
certainly a man endowed with a gener

ous meed of natural humor.  His man

nerisms are marked and ineradicable,

but they are none the less comical man

propriate unto themselves,  Besides he
sings well, and topical songs are a great
deal more attractive sung than croaked

Nl'”(l

in the “Charlatan.”

Jergen is the leading soprano
Her high soprano
voice 1s well managed, and she sings et
fectively and casily if without very much
fincsse or fervor of expression,

Miss Judson is light and pleasing as
Katerinka, Mr. Stanley makes a person

able tenor hero and Alfred Klein as Jel

likoff—well, he is Alfred Klein! the play, as each of the scenes is a pie-
The book by Chas. Klein is con ture of exceeding beauty. M. Hopper |[!
is just as much of Jow i
sta Jdevernese and cc e 2 ] a clown as ever,
ucted with cleverne and contain knows as little about er, and

v humorous lines.

STANDING ROOM ONLY.

I'his week is unusually interesting in o a theatrical way,

.‘popularlty with all classes of people.

Klein, who supplied the book of “K s
tan,” has been Mr. Sousa’s ald in lt!‘l:ecgopn‘-
struction of “The Charlatan’ for Mr, Hop-
per. Mr. Klein is a tsained dramatist and
has supplied an intensely interestin and
dramatic story. Charles Frohman said the
other day that in making an opera of the
story of “The Charlatan” Mr. Klein had
robbed the stage of what should have been
the best comedy drama of modern times
In ““I'he Charlatan” the fun grows natural-
ly out of the story and is not dragged in
by main force. Of Mr. Hopper himself it
may be said that there is no comedian who
comes to Washington who approaches his
is not one of those stars, gither, who ﬂ‘f
pend on thelr own popularity and drawing
powers to supply the entertainment

throughout the evenipg. ‘“The Charlatan” |
requires for a proper rendition a greater
number of capable prlgdpuls than did any
Hopper opera. déring*the past.nine years, |
or since the comedian‘has’g:en a star. 01;

the old company Miss Nella Bergen, Ed-
mund Stanley and little Alfred Klein will

transform his own

e

4

so that a courtamatrimonial ukase may*
conveniently obdyed: Nella Bergen will b
the daughter who shas to submit to t
Charlatan's hocus o pocus. Alice Judson,
whose youth amd beauty are said to make
susceptible and-hopeless young men weep
when they contéempiate them, will dress in
| | boy’s clothes. Bhe ®oes this in order that
‘\ she may follow Mr/ Hopper's magic troupé

without rebuke.*: Afred Klein, a tragedian
disguises himself a8 a lady, and iIs sald t¢
ave some veryzdlver&ng business as Mr,
Hopper's assistant magic. Edmund
Stanley is the Prince Boris; Gogol, Mark
Price; Capt. Peshafki, a Cossack, In lové
with Anna's lady i walting, Alfred Klein;]
Grand Duke, Asthur Cunningham; Koreff]
Harry P. Stone;g8ophia, Katherine Carlyle|
and Grand Duchess, Adine Bouvier.

to be out in force on Monday evem?g.
' m S EET

Sousa’s new opera, ‘“The Charlatan.” In- nerisms  whose special  characteristics

cidentally Jlittle ~Ades-Jodson's fHiends I ) X MY

will also be out in force to greet her | imitators have vainly endeavored to ap 1RO {) N CORD
~\ANSs ‘

§ &

“The Charlatan.”

At the Knickerbocker theatre DeWolf
lopper is nightly prancing about in his
::t»-s[ comic  opera characterization
‘The Charlatan.” The opera is px'ctt,\:
as far as costumes and scenery go but
there is little about the music ihnt‘is of
the popular sort. A small fortune must
have been expended on ‘the mounting of

' : acting as he g
when he first started out tnhexhibit hii(sls

long and lanky personality in the c¢

and bells of foolishness and t’(xll)" \‘Il!)
Hopper relies on grotesque n-f't’e-(:mlt'(;
amuse his auditors, and should vonr;ido
himself fortunate in posses . !

Mark Price, Alfred Kle Jolla Bers
and Alice Jucxisont. Kibu, Nella. Bergeli

F. W. CLAPP.

DeWolf Hopper heads the list with his new opera, »'he

in this city Charlatan.”™  This big, jolly, happy-go-lueky actor is one HESTET v
R y. § i B ; YR T e 5 A% i kit : Sl (et i L {
Miss Judson has distinguished herself of he few-men on the stage whose mere personality pro- ’

vokes the audience to smiles, whether he sayvs or does qny-

thing or not,

It is my opinion that Hopper could come on

Mr,
Sousa’s friends, "Mr. Hopper's friends and
Alice Judson’s frlemds may be relied upon

g o N A av: s -
the gay young Prince in “Wang” that the stage without any paraphernalia ol music or dialogue (’ 8
Mr. Hopper chose her for the role of or chorus, and still be simply captivating.  DButin addition

Katrinkas in *““Phe Charlatan.” Miss Jud-
son's beauty and graceful carriage have
»een especialy commented upon by every-

to himself, he invariably has a good company., and, <ome-
i how or other, manages to corral about all the pretty chiopgs
cirls in the country, and they can sing. "their costun.

>ody who has  witnessed her rendition ‘ S o LA "m ; are
: T | . wer fetehing and abbreviated,  The costumes SRR =
5 this role. In New Yor SIS 8 ¢ sn R Cap- ¥
el 0%k phatosrophers itan™ last year were a symphony in color of they e ;\‘,I\ This ie the last week of De Wolf Hi

1ave offered her all sorts of inducements

‘0 sit for pictures. K ditors of magazines and the chorus girvls, in theiv odd Pervuian e, Were n ‘“The Charl » at the Kncké hock
ind weekly papers using half-tone cuts | strikingly picturesque. “The Mr. H as lost no 4 b
1ave made use of her photographs with Charlatan™ is reported to be tion in his new play, and “The Charl L
reat profusion. an unusually good opers, and ‘was a recognized success. On O¢

| All these indications point to the pos- one  particularly interesting 10th, charming Viola Allen as
rublllty ?f MIS? Ju;if*on lvflcomlng a very feature of it to Washington le'yle." in Hall Caine's adaptation OfA
::gor::'le.ryli;illcn;r inn )(1‘2:”“ %aycr)):m.yo\?&e people s the fact l|}:|| 1112\‘ , tamous novél, will be the att o4
Ruty, and a better voice than the av_‘ Iy ries, words and ‘m.u.su- were; ‘ | Knickerbocker. : 5

\¥e _comedienne possesses e written by John PhilipSousa. | | R

£ One of the brightest numbers T e
in “I Capitan® is strikingly /b

1 he

Sousaresque. It s
A'ypical Tune of Zanzily

-




former:‘:g H@pper. ke other finished per4 |
o or.wor:speclally pleasing in specifi

” e Nat Goodwin 1s hilariously
= b, mvegay decelver, Hopper Dﬁj

rtin
HBBAINmM Of trouble, prorendtns e . R I0R

pretending to be brav

heart a cowarg,
In “pp

' Sousa’s hew opera,| -
Is to present next
nal, he enacts the

SN at c magician, appear
1 ountry fairs ang rural vlllal;x;s. l'1";;

Places he r
%50 ! e falls in with a.
| 8lgning Russjap nobleman, Gogol a‘wdhe

young prince, Boris 1
scheme Succeed Gogo

—

¥ name, Should thisl
L, will acquire Boris's

ML

i
|{De Wolg Hopper in'

o ——

“The Ch.r]n'nn'u

; ince the Czar has de-
vietim shall not
R wed a
Izlmsa:::uigh":.“:!?pper has his cabinet with
i " § Ats ald has no troubl
as e In
{;}loll:\g the susceptible nobleman, Then
l.me rouble begins in earnest. The mar-
cesie ::,(: Sooner' occurs than the real prin-
ns up. Alfred Klein

' : , as one of
’l'inoppers assistants in magic, who h:xs‘
&a:::;s‘onated a lady in waliting to his
oo er wl.len she appeared as the prin-
ad?;:cl;d Alice Judson, ag the Charlatan's

agent, are arrested. T :

on § 3 0 whelm
gt’:zlppher in a “lower deep' of distress, his
amg ter runs away .and he js accused
o t;:lggmot:)?rn:::}cgs, c:r spiriting her out

art. His two acc -

iplices deny . all responsibility in th:L:I(:zllr:-

iter, conecur rcusati
| in the accusation against him,
assuming disguises, to

and are able, by
imlt;ll(e their escape.
{ nally his daughter t
urns u as- -

3sils'tants return and the grand l:l'ull:is f:::
ést:'eetscl?m;' It requires no very extensive
: a3 of the imagination to discover th

un Hopper should gét out of such | ¥
;Crous situations. m]'l'-:
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titles and estates, s
creed that his

THE CAPTIOUS ONE
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Washington (D. C.) was the scene l

{ Monday evening, of the ])1‘esun;a!'ux;

no less than three new plays‘of
Jsimilar calibre—Broadhurst’'s +*wh

Smith Left Home,” Bisson's “0n~and)-,

Off,”” and Du Souchet’s rewritten ver-

sion of “My Wife's Step-Husbana,”

‘now called “A Misfit Marriage.” Each

| of the three employs a cast notable in

the names of clever and established

jplayers; and each, according to the

o F»o\'lewm's, made a hit. I am told, how-

ever, that the Du Souchet work 'ls mm-

gposslble, and that there is not much

;chan('e of it “making good.” Should |

,thls expressed conviction be confirmed !

!(and my informant regarding the mer-

j ;its of the xilece is a man experienced

{ {In practical abservation of stage-do- |

| 'lngs). its projectors, the firm ot vath.‘

& Rice. will find themselves mlx.‘.us'

{much of the money they have earr{o 1’

{through the success of “My Frie gl’

from India” and “The Man from Mex
Heo”; for already they are hesx-
losers by the failure of ‘“The Cucko v')"
‘which: is to be shelved after the o

formance of Saturday night of ::r-
week. I understand that the lxt
would have been withdraw lmmedll . t‘1 -4
ly after the drubbing it recetveq t: 9

the local critics were it not that ?}:n’

author, Henry Guy Carleton, insist 3

that the work be given a five-we g
trial, as stipulated {n the contraot i

s said that the managers paiq (.1, ]

ton $1,000 in cash before he wro?”e-

single line of the farce, and botox-oe <

submitted even 80 much as g Bcen o

for thelr consideration; and, of eoyr..

that sum is a complete and hopejes,

, It 1 less diMoult, "

e ———

W‘ to‘ ;

1 th. \ {e {
hich was produced here, about’
%dnl ago, by Frederick Warde.
“Drew carried Carleton’s “The |
Butterfiies’”’ into success: and Nat
Goodwin performed a similar service |
! for his “A Gilded Fool” and “Ambli- |
tion.” None of the three was remark- |
able for cleverness of make or bril-|
| llancy of legitimate dialogue. Agalnst ||
| these three successes stand failures [
In ‘“Victor Durand,” ‘The Pember-
tons,” ‘A Princess of KErie/” “‘Ye
Harlie Trouble”’ (seen here, geveral
years ago, as ‘“1776"), and a couple
of others the titles of which I have
forgotten. A  blank-verse play of

! tragic theme, called “Mammon,'’ never
has been produced; and Carleton re-
gards it, 1 understand, as being the
best achievement of his career. arle-
ton’s insistence that he feceive a re-
tainer before accepting the Smyth &
Rice commission was not a unique pro-
ceeding, by any means—indeed, it Is
an engagement that obtains to an ex-
tent wholly ridiculous when one con-
giders how little the public cares as
to the authorship of & play s0 long as
|it pleases. Of comrée, the fault lles
with the managers, who, just so soon
as a playwright makes & success,
rush to him in a wild scramble to se-
pure rights to his next output. In these
circumstances, it is easy for the au-
thor to ask for and obtain a comfort-
. able sum. for his promise—and, nine
times in every ten, the play thus or-
dered proves a wholesale “frost.”” Af-
ter the success of *Shenandoah,”
| Bronson Howard made a contract to
furnish Charles Frohman with a new
play within a stipulated time: the re-
sult was “Aristocracy’—and failure.
Season-before-last, when ‘‘The Sere-
rade’’ proved the comic-opera success
of the period, a bargain was made with
Snfith and Herbert by which Ca-
mille Darville was to be furnished
with a new work; the result was ‘‘Peg
Worthington'—and disaster. Although
one of the brightest and cleverest men
on the stage, De Wolf Hopper, fearful
that the cleverness displayed by Cheev-
or Goodwin and Woolson Morse in|(
“Wang'’ would find another customer, |t
1
1

O et b T —t  cnonam
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commissioned these authors to write
him a new bpiece—and none of us can
recall “Panjandrum’ without a shud-
der. Later, under a similar contract,
they furnished him with a revamped
version of ‘“Cinderella at School’—
“poctor Syntax.”” And the big come-
dian, from all accounts, made a simi- |:
jar mistake with the collaboration of;:

Charies Klein and\\#ﬁubw. |
He argued thet'the success of “Hl|

Capitan’” would create a demand for
new operas from those authors; so, he|
gave them carte-blanche to write him |
another. ‘““The Charlatan,” it would |
seem, is one of the expensive failures
of the new season. I could cite a col-
umn of similar instances where mana-
gers and actors have acted like idlots
in their efforts to secure possession of
prospective effusions by authors’
achieving sudden success. Take the,
rase of Du Souchet. A clever com-|
pany and an inventive stage-man-!
ager made My Friend from India"
p laugh-play that drew and delighted
jmmense audiences, although, basic-
glly, it was as poor a specimen of
farce as ever has been revealed by a
rising curtain, The hit of the piece
wos as emphatic as unexpected; and
the playwright became the subject of
countless columns of gush and rot,
1fec was deluged with requests from
managers to write new plays for them;
bt he axhibited enough of prescience:
to conceal his hand. He said that his;
future output would become the prop-
erty of tha men who had exhibited guf-
ficient confidence in him to back his
figst venture—and, immediately there-
sifer he affixed his signature to al
geady-made translation of the r‘x'encti‘

—_ -

Ty
‘farce formerly known here as ‘‘Four-
teen Days,” and which was produced
as “Du Souchet’'s newest comedy, “I'he
Mat from Mexico.’” Thanks to Willie
Collier, its principal interpreter, the
piece was a ‘'go’’ from the start; but
I doubt very much that so much as a
single line of Du Souchet’s text is to
bes found in the prompt<book now in
use® by  Colller and the company ot
which he. is the star. *“My Wife's
Step-Husband”’ was one of the ghastly
failures of last season; yet; infatuated
with the success won by “My Friend

frot India,” Smith & Rice ealmly and |
confildently invest their money in al
rewritten version of the piece. May |

Irwin purchased a play from Du-
Soijchot—and made it last her through

the scason only after Sydney Rosen- |
feld revised and refurnished it in text |
and story. Not ‘even so careful a me- |

chanic and workman as David Belasco
has been. able to satisty managerial
expectations with contracted-for plays,
as Charles Frohman‘found.to his cost
'when he produced “The Younger Son.”
Many of our authors whose maliden ef-
fort gave promise of immense clever-

nesg for the future have been turned|
into veritable hacks by ‘the system |

which predicates success for whatever
may come from the of one who
e Su ng the publlc. |

sceeded in . pl

Carle- |,

AT THE

The first balloon of our operatic season
is about to rise, buoyed on the ‘Ohs”
and ‘“*Ahs” of an admiring multitude,
At least this is what accounts of De
Wolt Hopper’s most recent effort leads
us to expect, and this popular comedian
is coming to the National next week
commencing October 1oth. He ends his

Jun at the Knickerbocker Theatre Sat-
urday evemW&!:ere directly
with ‘““The Charlatan’ réSplendent in
all its fresh ard gorgeous glory. This
opera bears the record of being the
most sumptuously produced comic opera

ever given in New York. Incidentally
itis by John Philip Sousa and Charles

Klein, who made ¢‘‘El Captain.” You
will be resenttul of the judgment that |
the ‘‘The Charlatan’’ surpasses their
first great success for Hopper, but that
is the opinion of all who see it.

The coming of De Wolf Hopper and
his excellent company is always a dra:
matic event. But when he comes ina
new Sousa opera and one which is said
to eclipse anything heretotore done by
the popular band master, his coming 1s
ofdoubleinterest. Add tothe new opera
by the popular band master the fact that
a Washington girl, Viss Alice Judson,
has a leading role, and there is that
which augers crowded houses. It will
be a surprise to some to learn that Miss
Judson appeais in tights during the first
two acts, and she issaid to make a most
charming boy.

Outside of Miss Judson, who has made
a veritable hit and is pronounced the
best comedienne that the Hopper com-
pany has ever had, Mr. Hopper has an
organization surpassing in general ex-
cellence any he has ever employed.

Nella Bergen continues as the prima
donna of the organization, and Edmund
Stanley as the tenor. Little Alfred
Klein, who has been Mr. Hopper’s aid in
fun making tor nine seasons, has a very
important role and one in which he s
said to be delightfully entertaining. Of
the new members of the combination
the two most important, outside of Miss
Judson, are George W. Barnum and
Mark Price. Then there is Adine Bou-

:*’

vier, a very beautiful woman; Harry P.
".nne and Arthur Cunningham, all well
“- 1 to the. music lovers of Washing-
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De Wolf Hopper w!ll end his engage-
i| ment at the Knickerbocker next Satur-
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J d star has made
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The admirers of De \Wolf llnmer:\lml
Sousn are gratified to see that the joint
| attemipt of this actor and this (-n:nxu»:fv!'.
who have been assisted by the librettist,

| Mr. ‘Wlein, to illustrate their abilities in a

| {led, is having a happy result,

‘¥ vhe Charlatan,”

| of that by him that has been no

crade of work  thamsthat with

higher |
v hecom® identi-

/ \ w have recent
which they have rec ntl N
matic exchange. The public appreciates
which ig suited to Mr.
while its music
s than much
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Hopper's better uhllhlvs,‘
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| De Wolf Hopper In Sousa’s Opers, ‘‘Th

~ Charla#hn,” at the National.
De .Wolf. Hopper and Sousa come t

| the National to-morrow night, A new

E

Sousa opera is always
an event, and tLh
arrival of the divert,
ing Hopper a caus
for rejoicing.

Sousa and Klek
fitted Hopper admira
bly in “El Capitan.'
In their new work
“The Charlatan,” |
is said that they hav
supplied the comedia

. with an opera the
is its superior in boc
wuy ¥ and music. Sousa

w_‘¢,6wu work in-this opera is said by music

'critiecs to be the very best that he hi
ever done, Of course, he has written|
march and a splendid one for *Ti
 Charlatan.” It comes at the finale of t|
second act, and i§ Pronounced a rousd
There is a mirror march, ‘‘The Matrim
nial Guards,” which is acted by Alice Ju

‘son and Mr. Hopper,and is sald to be one

| the biggest hits of the opera. But. t|
‘llghter airs that the incomparable bai
master: has supplied for this new wo|
| aré superior to any of his former ef[or!
| He wrote the words and music of ti
breezy ‘“‘Typical Tune of Zanzibar” o( %
Capitan,” and all the lyrics and music |
“TPhe < harlatan” are from his pe
Charles Klein supplying ,the story ar
dialogue.

Years before the opera opens a Russia
nobleman has offended the Czar by wet
ding a peasant girl, and by way of ri

| venge his imperial majesty has lssued a
| ukase forbidding Prince Boris (Edmun

Stanley), the fruit of the obnoxious me:
alliance, to wed any one beneath the ran

{ of a Princess under the pain of forfeitin
1 all his property to his nearest kinsma:

who chances to be his uncle, Gogol (Mar
Pi‘lcc), an avaricious old curmudgeoi
When the curtain rises Gogol has his ey
on the estates. He wants them, and h
doesn’'t much care how he gets them.
Along comes Demidoff (De Wolf Hop
per), an unscrupulous necromancer, wit
a pretty daughter (Nella Bergen), an
Gogol ‘forthwith strikes upon a brillian
scheme. With Demidoff's aid he will pas
©off Anna, the pretty daughter, on Pring
Borig, a rollicking and susc‘eptihll(; youny
Jade 3 ’rincess Ruchkowski.
“Sg;ﬁl ‘a‘éh;zs 1:\m foxy o0ld chap, howevej
and it would never do for Gogol to la

.

De Wgltf Hopper,
In Sousa's New Opera, ‘‘The Charlatan.'
im know his future son-in-law is to be
. beggar on marrying Anna, so. Gogol
yesn’'t let him-inte. that-enda & :
nd the conspiracy is hatghed beautifully.
rince Boris fulfills all expectations and
lls dead in love with Anna at first
fght and she returns his affection in
rompt comic ‘opera style. Then she
ears things that open herg eyes to the
lot against her lover and his estates,
ut too late to abandon the marriage,
The real Princess Ruchowski (Adine

, Fouvler). however, appears suddenly on

he scene and there's the dickens to pay

- -
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THE THgaﬁ:.no.

ACADEMY OF MUSIC.
Mr. D: Wol! Hypper brings to the Acalsmy of Music, Monday evening the
I7ch inst,, John Pai'ip Sousa’s and Charles Kiein's latest operatic creation
“The Chuirlatan.” This iy the newest opera there is, by the most popular
composer thers is, interpreted by the foremost company, headsd by the sue-
»ssful come lian, Mr. Hopper. *Tne Charlatn” will be interpreted by
opper’s brillinnt e moany. ineluding Miss Nellie Bargen, Miss Al ce Judson
and Miss Adine Bouvier (sail to be thia most beauti‘u! womwan on the stage
today) and Mr. Mark Price (ivr¢e Biraum, A-thar Caoningham, and g
liuge chorus and increased orchestra. T'he sett ngs are the m st brilliant-

DE W LF HOPPER; IN ““THE CHARIATAN,"

ly beautifully that ever adorned a stage, #hd rototiefrature, uorone individ-
ual is absent from the pr duction as it was given with sush unparalled tri-
umphin NewYork Citv. Nixonand Zimmerman have Stuart Rohon to follow
T'he Cll“ll'l:-t 10, "uppearing the week of the 24th in Augustus Thomas's “*The
Meddler Al'mth'vr new play, byanotheg great actor, supportea by a great
company which includes two of the maost beautifui and giftgd.ort1ccoes,
Marie B!n‘mughs #nd Muwude Granger; sl<o’Mrs. Robson, Mr. .ﬁm Kellé,rd
and Mr. Taeo 'ore Hamiiton. Matinees Wedpesday and Satarday. N

- ~

among the conspiratora. Anna, who has
run away finally, after her wicked, old
father has suffered the direst distress, re-!
turns, The Grand Duke promises to do
what he can for the unhappy young lov-
ers and the naughty old magician. So
it's all hands for the final chorus and
everything ends happily.
As in all the previous productions made
by Mr. Hopper, mo expense has beer
#pared in giving “The Charlatan” a hand-
some and.appropriate stage settipg. Lit.
tle Alice Judson is Katrinka, advance
agent for Hoprer's magic show. Bhe i
pronounced especially captivating as
boy, and with Mr, Hopper has severa
of the best musical numbers, more es
peclally ‘“The Matrimonial Guards.” 1j
the second act she masquerades as |
| Princess, and finally, along with Hoppe
and Klein, is thrown into prison. Th
prison scene and trial of the conspirator
sgld to be an immensely amusing af
alr, ‘George W. Barnum is the Pring
| Peshofki, a Cossack Captain, who falls i
Jove with Alfred Klein when masquarad
as the lady in waiting. Arthur Cun
ghafi™4s the Gerand Duke and Adi
ivier, his wife, the real Princess, wh
$ up at an inopportune time for Hog
) | ©0-con ! B R L

~we——-ame Charlatan.” =
If every magician succeeded 4n attract- |
ing such audiences as did “‘The Charla-
tan” last evening at the New . National,
there would be an excess of pres‘idigita-
tors in the theatrical business. The audi-
{ ence which gathered to witness the,pri-
{ mary production in this city of John
Philip Sousa's new offering, 'with that
favorite of comic opera lovers, DeWolf
Hopper, in the title role, was the largest
that has ever assembled. in the National
during all its successful career. The late
comers stood up four deep round the rear
of the orchestra circle and evidently felt
repaid for so doing. & 3
Like all others*of its sort, ﬁwz- piece is
in ‘three acts, with the scemeaitd™ 1M a\
foreign country to permit ()%‘,@umptunusl
costuming. The plot is as Hght as the
breeziest of airs, and well 80, “The play's|
the thing’” and to the usﬁ'uf' spectators,
the actor is the play. So here is a happy ¥
combination., Mr. Hopper .is literally |
turned loose in a field to amuse thoe spec-
tators and does so. In his antics, he is
ailded to no small degree by petite Al.ce
Judson and stiil petiter Alfred Kleln,
| the latter's shapeless legs. contrasting
i pathetically with those of his co-laborer
and co-sufferer. Nella Bergen:: demon-
b strates her ignorance of the principles of’
acting and her extensive knowledge and
experience as a vocalist in one effort.
Others worthy of more than tursory
glance are Kdmund Stanley, Mark Price
and Arthur Cunningham.
There are many pretty ' and catchy
‘alrs in the new Sousanarian output, no-
table among which are “The Frog Saonz,"
“Ammonia,” ‘“When the Orange Flow-
ers Bloom,” and “The Guilty Man.” The
Idunl dances of Mr. Hopper and Miss
| Judson are also as unfique s can.be ex.
{ pected. Tn costuming; mounting . .and.
i Presentation, ‘‘The Charlatan’’ .stands,
| with few rivals in recent years. While|
| the..audien .,%5 last plzm“ﬁemds the|
| Plece p-oa e and so:again testi- |
ﬂed ! ,é” ) ] Mf .\

v

| & falr indication of what is to follow. In.|

DeWolf Hopper's Big Week.

Dispatches sent from Washington after
yesterday’'s matinee Indlcated that it

‘ would be impossible for DeWolf Hopper

to play to less than $10,000 on the week

in that city, with ‘“The Charlatan’” as his

vehicle. This must BHe~an-intense rellef|
to Mr. Hopper and his managers, for the
reason that their business at the Knick-
erbocker Theatre was not such as to en-
courage the hope of large receipts out-
side New York. The piece on its first
night here was unmistakably disappoint-,

1 Ins: M. Sousa haa golie out of the Veiff

of “popular’ music with the evident idea.
of becoming more dignified than he had!
previously been. Mr. Hopper, too, had
endeavored to get away from his custo-|

| ™ary line of grotesque characterization |

and the outcome of this combined effo-t
:) Soar with a slight shortage of pinions
i, & crash. The people would not have |

. .8 classle composer, and

;'v‘vb?ud not. stand Mr. Hopper as a
Il “legitimate’ comedian. ‘So the opening

gzrtgrmamce was voted dull, and all
nds went to work to fix up the weak
:ﬁlolte.& Some of the stilted music was/
i 0‘:-: of the score, and the come-
5 part was gone over and brightened
D, and a brigk, Pleasing show was being
lst‘l‘::‘l? the course of a few days. But
iy ec:io late, 8o far ag pPatronage was
v » and Hopper wisely consented
: ut short his engagement, The Wash-
ngton week may, 1 presume, be taken as|

! M!; % I have no doubt in the ‘worla that

80" in its new shape will
usiness all along the line, :

Y
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There may have
was
Phlf & great deal of approval of John
wﬁrc‘H:‘;“““'“’ Wwith the outbursts
limber ana sepulchral-y
lh’e occasion was th
Washington of Sou
Charlatan.” 7
direct to Wash
run.
dience was on h
{;;x;ms:\tcengf the work here last night, and

* Standing room only” ar 3
s;)on displayed, LA
tinctly approved of this last H

E - opper-Sousa,

combination was evidenced at the fall of
the curtain on the second act, when the
elongated comedian was vociferously de-
manded to render ‘“‘Casey at the Bat.”
He contrived to evade that by a neat bit
cf)r verbal t;ncmg, but he made, instead, a
ew remarks—several of ther 4
W de m containing |
witty, even if they did bear certain ear-
marks of having been rehearsed.

of the modern school. Charles Klein made
the book, and what he did not do in the
matter of fetching a Russlan Scenario,
dated early in this century, down to the
present period, is done by Mr. Hopper and
the most admirable company he has yet
brought to Washington.
dominates the piece in his role of a wan-
dering fakir and magician who succeeds
in marrying his daughter to a Russian
Prince, but his holding of the center of
! the stage throughout did not
weary his audience,
| say again that Hopper is alwavs Hopper
in any role that he
theater-going
with that fact, as it also

willing to accept the self-same,
digguised Hopper in perennial doses. The

Washington girl, were on hand to greet

| perambulating
| which is somewhat exacting

‘the second act.

and Charles Klein appear to have pro-
I vided De ) 5
successor to “El Capitan.

{c. opera suits
;(:-::red by the fact that Mr. Hopper's re-

celi‘t
any

a week
tory O

r%“rs:
: . 1 more

5 "185?5.?

ol:.:o:;l :ﬂ#ﬁbhiﬁ%‘_‘bﬁiﬂaun" i
Te Mocis ational, |

at the NaHOpper'W“ glven an ovation'! |

tional Theater last evening.

been, and very likely

eted every appearance of the
oiced Hopper, for
e first performance in !
sa's last opera, “The
he opera has come almost
P ington after its New York
n overflowing, cellar-to-garret uu-
and to see the initial per-

That the audience dis-

reference to Sousa—that were

“The Charlatan” is a clever comic opera

Hopper naturally

appear to
It would be idle to

may enact, for the
public is pretty familiar
rs to be

théugh

fakir Demidoff, however, presented the
comedian with manry opportunities to dis-
~play his persuasiveness and oleaginous-

| ness of manner with some new shadings,
and he did not fail to grasp them. His
lines are distinctly
deed, very little pointlessness in the lines
of any of the leading people in the piece,
{and little Albert Klein, in the role of an
Iitim‘»runl tragedian who is compelled to
assume the skirts of a Katisha-like lady
|in waiting, achieved a success scarcely
second to that of the leading comedian.

funny. There is, in-

The music of “The Charlatan' is rather

| more ambitious than any Sousa has hith-
| erto written.
many bits that may be called *“‘catchy’—
although the whole audience seemed to
come away humming the march, which is
lively and inspiriting—it is evenly tuneful
and pleasing throughout, and several of
the sentimental numbers are likely to go
on record in
noble Russian hymn is beautifully inter-
woven in the final scene of the second act.
1t should be here said that no more gen-
erally excellent comic opera chorus has
ever been heard in Washington than that
which gives force to the ensemble num-
bers of ‘“The Charlatan.”

While it does not contain

that class of music. The

The friends of Miss Alice.Judson, a

the little woman in her dual role, first
of a boy and then of a fictitious Princess,
She did her important share in the en-
tertainment with animation and clever-
ness, and scored a distinct success. Miss
Nella Bergen, as the daughter of the
fakir, sang her part,
musically,
very effectively, and her acting, while it
lacks something in lightness, is neverthe- i
less pleasing. Edmund Stanley, a tenor, |
with a sweet and true, if not very robust,
voice, sang and acted his part of an amo-
rous Prince with finish and effect. Arthur
cunningham made a dignified Grand
Duke. The other parts were in capable
hands.

The opera was beautifully staged, and
the embroidered black eagle of Russia
figures largely in the gorgeous costumes
of the women of the chorus, who are an
exceptionally pretty and pleasing lot. A
clever effect in red, white, and blue is
afforded by the costumes in the finule of

2
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In “The Charlatan™. John Philip Sousa

Wolf Hopper with a worthy
That the new
the popular taste is

s the ‘present season are exceeding
recorded to his credit since he be-
ne a star. In Montreal the takings for
were greater than any in the his-
¢ the Academy, with a single ex-
and a return engagement has
sked in March, A similar state
reported ae« the National,
of receipts shows only one
money was taken at |

g ""\’l &m" ue on
tan,” and the company has |
by the ‘engagement of

s wWho,

ho

eption

- tan reports of the plece and consequontly
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NAtIONAI—""1 1€ UMK ssssesans =g
Sumptuous -in costuming, -ormate: m;
mounting and artistic in !ntc}}g'ptatﬁog
is the new Sousa opera, *“The Charlatan,” | |
seen for the first time in Washington
last evening at the New National. To
many the announcement of a Sou-4
sanesque-Hoppernarian festival was |,f-
celved as a feast following a fast, -t
there were numerous doubtful Thomasasg

&
in the house, who relled upon metropoli~

deferred their purchase of the neoessar;"r
pasteboards for admission until their er- |
rival at the theater. As a result, the
aforesaid doubtful Thomases stood u
four deep at the rear of the orchoestr
circle, where, before the last ac_t wa
completed, they had become beilieving
Yesterday marked the greatest |
£

Rapley's place of amuseme: ; in

While the theme of *“The Chariata
antedates the days of the bard of Avon,
the idea is handled in rather'& novel way
and proves fertile of situatioas and in-
ter-cementing incidents. = ‘C'he piét cen-
ters on the machinations of an unscrupu-
lous uncle to deprive hig® nenhew of his
estates, by marrying him to the dcugh-
ter of a traveling astrologer. 'This com-

plication is continued throngh the plece,
being unraveled in the final scene. So
much for the groundwork of the opera,
for which no one really cares. It is to
the cast and the music that the new
offering will owe its popularity.

From the time that DeWolf Hopper
emerges from his cigar-box-like cabinet, |
resembling an oOvergrown, elongated,
over-due banana, surmounted by a bush-
ranger head, the fun wages madly. True, .
his coming has been foretold by Alice |
Judson, whose bedimpled and betighted
underpinnings detract not the least from |
her comeliness and add a small mite to.
her attractiveness, yet, for all that, the
entrance is novel and effective. In the

varying moods of his part, Mr. Hopper
appears to rare advantage, despite the
| eriticism of those who have gone before.
! 7o be sure, some of his numbers are of
the classic trend, but each is rendered in
the same artistic and peculiar manner
which has made W%{}M_—a lat-,
ter day model. Mr. Hopper has achieved
a success which in many ways Is superior;
to any before attained.

Following in order of merit are Alfred,
Klein, whose imperson tion of Jeilkoff
differs too slightly fromshis previous char-

acters to be pleasing’. to the constant
theatrical attendant, -but which Is a popu-
lar laughing success, and Alice Judson—
she of the afore-mentioned dimpled
nether delights—who has improved pre-
ceptibly in her acting and vocal accom-

plishments, Nella Bergen sustalns her
former renutation ' as a singer, while
demonstrating that what she may yet

learn about acting would make a very
Edmund Stanley
might be an ideal suitor and prince did
he did not strive so arduously to appear
and make lovely mouths during
Arthur Cunningham, recently
of the Castle Sguare Opera Company, is
notable chiefly for what he declines to
do, and George Barngm, whose Spanish-
Italian accent appears strangely unsuited
to a Cossack captain on the steppes of

fair-sized pamphlet.

pretty
his solos.

Russia, is otherwise commendable.

Musically, the opera is a paradox. Its
‘popular airs are ‘“When the Orange Flow-
“The Frog
and several
!others ‘of like lightness and breeziness.
is cast over the
otherwise happy picture by the heavy
conjurer s song of the:initial act, but this
{s deemed essential to the nature of the
Twice does Sousa give vent to his
writing of
Fhe firgt of these, evident-
wovised, 'is “The Matrimon-
'{al Guards,’”” while th§ other is a magni-
! ficent selection already paopular. ‘A trifling
| negligence in stage management and di-
| rection mars the last act to a slight (e-

“Ammonia,"”’
Man,"”

ers Blossom,”
. Song,” “The Guilty

One shade of gloom'

plot.
. unparalleled genius ° for the
;march SONgs;
i ly hastlly {

?gree, anhd should be hereafter avoiled.
|

the entertainer and the composer
jthem in “The Charlatan."”

the populace is due a verdict of merit an
a phophecy of lamgevity for Sousa’'s late

effort. o~
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Oharlatan,” .

Americans
Europ

only ones in the same boat.

he Liyceum o)

Summing up, it must be sald that hoth
have
accomplished what was to be expected of
Comparisons
are odious but exceédingly popular, and to

De Wolt Hopper Monday Evening in “The
o BRI

witted by their

ope! eren for not knowing
the wcrds of their own national anthem.
| But it would seem that we are not the
Some time
ago Sousa decided to use in the gecond
aot of *‘The Charlatan,”’ the new opera
‘which Da Wolf Hopper will present at
day eveniong, the

@ sgene of the |
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“NATIONAL THEATER.—The friends of
John Philip Sousa, and nearly every one
in Washington is his friend and admirer,
and those of De Wolf Hopper crowded the
National Theater last night to witness the

first presentation in this city of Sousa'slr.

latest opera, ‘‘The Charlatan.” Perhaps
there was more interést felt In this than
in any other of Sousa’s works, for *“El
Capitan” and ‘“‘The Bride- —.came
here with the record of great success else-
where. "‘‘The Charlatan,” on the contrary,
was ‘roasted” by the critics in New York,
and it comes there direct from that
city. That the performance last night
pleased the audience was evident from
the almost continuous laughter and ap-
plause. Of course, Hopper contributed
largely to the success of the plece, for a
Sousa operg without Hopper is like ‘“Ham-
let” with the Danish prince omitted, and
Hopper has a great part in that of Demi-
dorf, the astrologer, magician and general
fakir. Although Mr. Hopper's personality
is never disguised, no matter what char-
acter he may assume, he is a versatile
comedian, who can sing well. He domi-|
nates the stage whenever he {8 on, and
the audience would he glad to see him all
the time. Little Alfred Klein has a part
that he makes a great deal of, and hel
comes a very close second to Hopper in!
favor with the audience.

The idea of making a decayed tragedian
masquerade as a lady-in-waiting to a bogus
princess is a funny one, and Klein carries
it out to perfection. Edmund Stanley makeg '
a good-looking prince and sings the num-
bers allotted him in good style, Mark
Price as Gogol, George Barnum as Cap-
tain PPeshofski and Arthur Cunningham as
the Grand Duke all sustain their parts ad-
mirably. Of the ladies, Nella Bergen is a
beautiful, but rather over-ripe Anna, and
she sings with general artistic effect, her
high notes ringing out above chorus and or-
chestra, although they have not the round-
ness which used to be so attractive. Alico
Judson's Katrinka was a charming per-
formance. Disguised as a boy in the first
two acts, she was dainty in appearance and
costume, while in proper female attire in
the last act she made a very pretty picture,
She has developed into a bright and piquant
actress and dances gracefully. The chorus
is unusually large and the voices well bal-
anced. It is given considerable work to
do and it does it well. It showed to ex-
cellent advantage In the Russian national
hymn and in the march with which the sec-
ond act closed. There is no reason why
‘“The Charlatan’’ should not prove as big
a money-maker as "“El Capitan.” Much of
the music {s better than in the first of the
Sousa successes, and the Interpreting com-
pany is fully as good, even better, The
book has many bright and witty lines, the
lyrics are pleasing, the topical songs really
funny and the ensemble work is great. 1t
is splendidly costumed and mounted. The
only weak spot last night was the orchestra,
which is not large enough, and which evi-
dently had not been sufficiently rehezu'gg&y
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THE DRAMATIC WORLD.

“The decision of Mr. Reynolds, my man-
ager and partner, and myself, not to avail
ourselves of the option of continuing at
the Knickerbocker Theatre for five weeks

“I'he Charlatan’ was based upon a consider-
atio
said De Wolf Hopper to me yesterday.
“In looking over the route booked for me
some time ago, we happened upon the fa

mont Theatre, Boston, the last two weeks
in May—a dead dull time of the year in
which to appear in that city, as people are
moving out of town, or else keeping away
from hot auditoriums.

erbocker, while not of gigantic proportions,
has been profitable and indicative of pros-
perity had I availed myself of the option
of remaining there the ten weeks held for
me. Bat, through the canceling of the time
held at the Tremont for Mr. B. S. Willard
there was made, of a sudden, a splendid
opening there at a very profitable season
of the year, including Thanksgiving week.
So, as it looked as though a great deal more
money could be made through playing that

erbocker and filling the May time, and as
Miss Allen was eager to get into the Knick-
erbocker, the shift was made,

“I should like to have you say for me, if
you care to do so, that this altering of time
was arranged with great speed and skill
by Mr. Erlanger, of Klaw & Erlanger.
Hitherto, my affairs having been in the
hands of Mr. Ben Stevens, I had no op-
portunity to judge personally of the merits
or demerits of the Theatrical Syndicate.
But now, that I peep into the business end
of the matters a little more deeply than
usual, I have had a wonderfully good
chance to note just what the syndicate can
do for you. It is putting it mildly to say
that the treatment accorded me in this
matter has been exceedingly courteous and
efficacions. The way Mr. Erlanger made
the telegraph wires hum with dispatches
arranging a brief preliminary canter for

‘“The Charlatan’ through one-night stands
‘before enpsering Boston was just a bit st

city than through continuing at the Knick- |
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that I was scheduled to appear at the"Tre-

Now, the business |
played to by “The Charlatan’ at the Knick- |

i & EXPRESS

A

L O



o e »al.ai;v."";.: o el

ool 30 1ove i | . L P e SR

Vi f s s %
| o | s From a. fipancial point of view, Ilast

- ’ ’ 3 week was a remarkable one, since, during
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OPERA AhD .')RAMA. PR W its progress, no less than two separate
v fter final curtain had fallen | and distinct records were broken—one of |
t . was just a |

w and D2 Wolf Hopper ‘ | these to the manifest pleasure of the pro-'
ATTRACTIVE PERFORMANCES AT ” on *The Charlatan™ ah

unded by a score of his friends prietor at whose house the feat was ac-
[ ABRATRED NERE WRUR. W;wn-‘“:‘";})‘mes dramatic man entered the by complished, and the other to the keen
whe

of the National regret of a second manager. The first al-
- o jressing room ‘

g  stellar CTS jght. The elongated come- | teration in figures was made at the Na-
De Wolf Hopper in “The Charlatan” || ' Wednesday 1 1 no chance to remove | & tlonal Theater, where De Wolf Hopper's,

had
' dian had as y;;d sat back in a compara- presentation of John Philip Sousa and
his costume

: ; d ; ey chair with the air of a man Charles Klein's “‘Charlatan” drew crowds
Coghlan in “The Royal Box” at ¥ tively easy live. A megro valet was that not only surpassed anything the star.
whols glad he is & “-“ of something that had ever seén here, but came dangerons-
; { passing aroundubl‘.l. .olor than the lithia || ly near over-topping the returns of thel
the Lyceum —Byrne Brothers at | lcoked to have more t}{«‘m‘l“"' had alluded now celebrated ‘“‘Christjan' engagement,
«Oome in,”’ the and thus holding the season's champion-

cheerily  upon cateaing ship. Not counting the fact that Mr. Floy
suld-be interviewer. “You per gave a Wednesday matinee, while
ands of my friends. Have Miss Allen did not, the receipts of the!
‘0 :' lian pepper? No! || former player were undoubtedly ‘greater

lé@s of old t_dnm| to vou . I win i than those of the latter. On the other|
g 1'm m\lCh‘ “b“g‘:%” but my Iman- hand, Henry Guy Carleton’s “‘Cuckoo’|
ng for that drink m) ‘w me than per- was offered by a Smyth and Rice combi-
s

at the Academy of Music—Charles

Ford's=“Captain Lettarblair” at

the Holliday—*Gayest Manhattan” { aiic 10 whibh Mf,
. in bhis regular speech.

iplayer called
: "élghtllcl‘ his w
The new opera, ‘“The Charlatan,” by gde I'm in the h
‘Sousa znd Klein, will be EIRxt the g
i

r

at Auditorium,

Acedemy of Music next week, beginning
on Morday evening, with De Wolf Hop- L4 ‘e worth more
per in the leading character. The work nql‘zg:“fon and so—have a trunk—1 nation at the Lafayette before audiences
had guite & run in New York and will ?odﬁ;suy seat, but m)‘—"'. R even smaller than those once attracted|
be given in this city with the same cast . "Mr"_.nopper." sgld the no\\:ﬂpt 'I S hé to the same place of amusement by Henry
and scenic accessories. #you and Chauncey l)eln:w ‘:1“;‘:‘;‘:( 1. 'the E. Dixey and “The Thoroughbred," in
ek St L LS L i sl fﬁ'ﬂ“e:‘- ﬂf}:(.;:)‘{lill‘ml('lllkssp':r(- g(’u:ua”)' that way breaking the second of the rec-
; —although ¥ ;L S b s 5 b Sy —
musie he has furnished 'for this opera; :})«:: iter dinner than those of your ords mentioned above. Outside of these
it is captivating and stirring; and among two theaters, business was purely normal,

3 sed rival.” 2 X

the most attractive measures are two ‘bu'Plndcvd." quoth the Cumedm‘“.di lt(“!)iz- 10 one of the local directors having much
new marches, Thess are described as ple said that I was longer ‘at dinn advantage over hils competitors, Burr Mc-
man than Mr. Intosh made his deput as a star at the

’ y e B l'(‘ﬂ.’.]‘-
equal to any that he has ever composed, stead of ‘after’ my assent would be
how Columbia in Lottie Blair Parker's “\War

and the re-demands in New York nightly 1y lllllc""""} sz b,ilg'xi‘;;mg though,

were numerous and enthuslastic. The ! _,mpve!".t.llil,ib..-‘:)m“:!;w)s hm'o' come to be Correspondent,” and managed (o gather
fext o5 M Jlein, who wrote tiie;libretto, 'xﬁy‘;i:m(;e;num‘i that 1 have found it ‘lm-' reasonable assemblies, while \Wiliiams and
is said to be very witty, and in the : A sible to get away from \ht'l.n. '1'2;3\ Walker filled the Academy from top (o
part of the Charlatan Mr. Hoper has ) ' called for everywhere and even w bottom—beginning in the

‘s Min- rder  given—
: : . Lambh's Min or(
abundant opportunity to display his | Jas interlocutor with the LamH L oo with their “Senegambian Carnival,” a

: y i SRA aver enjoyed the '
highest powers as a grotesque comedian. els—and I ne that tour performance of rather unusual merit, The

q ¢ ‘hile on

b y arge ¢ ¢ ises stage less than wh t G : 1

The company is large and comprises th& .:-(. &wu.% frequently no getting away Rentz-Santley company returned to Ker-
among the principals, singers and comedi- #-the

from them and mine old Hn‘w fl‘lt'“"‘v' tl; nan's with a better show than it has ever
ans of note, There are three prima don- sey at the Bat’ That gentieman, ))) into given here before, and drew accordingly,
nas—the stately Nellie Bergen, the pret- wity, has done as mm;‘hutl((,;l-nl?)lplllr\l'n\\,'()l‘k while an excellent vaudeville bill suitably

i new 3 arity as any one fac 3 i A
ty Alice Judson, and one new to this popularity as a

N ave 20 : arded Manager Griev s at the Bijou
(Y N A " g qehtliness 1 have been remn.( N ger es a - Bijou,
o e ”‘-T‘“lll htumpus :ml)ﬁ‘h}f (‘)n a friendly foot- A varied and promising list of attrac-
enabled | my s¢ )

as a remarkable beauty. Among the men itig with audiences 1 could never have ;g:‘nS'lfj*ul“:n:e;:;;nt;,'lflllj"‘“}‘hl"k?'f"”"‘ll'“ “rlii”f;"l
J 2 WAV { 2rtis £l eKS  atiractions,
are Mark Price, who was here last. as approached familiarly in any “fll“_'_ ";”“:l)‘". Grand opera, romantic drama ‘.:,m:wh.
leading man with Margaret °Mather; ANd*hbw people call for him SYEEy¥ A0 3 melodrama, burlesque and vaudeville are
George PBarnum and Arthur Cunning- in such a manner that 1 am forcec to afford amusement, whiie it
, Barnu nd ar Skt in s : : loing my vocal d amusement, whiie the opening
ham. There will be a large chorus and #forget the harm I am ¢ ; & of the last of our local theaters foreshad.
the work will be given with the com- chords by introducing Him after an even- oS 1AL L bt ]
eness whic ark 1l the produc- Sl ; 1 with all the grace i Lgragung. even.t RS LBERAS
pleteness which marks a ¥ j ing's work and responc tional Grand Opera Company comes to the
in whic p :r appears. ’ : : Lais e
tags. 1o “hkhs__...____‘\“‘ o ool o s ??l-l pluslctl.mo Bat’ is not, as many Lafayette with a repertoire which will
£ aasey urc co;I\i(" poem. On the con- permit the rendering of “‘Carmen” on
lhi"k" :t:“ihlef beauty les in the fact Monday evening and at the Wednesday
‘mr)it is simply a wonderful paraphrase matinee, of “La Boheme” on Tuesday
thl§ tloat the Brig@ie.’ Col. McCall, evening and at the Saturday matince, of
g ‘,lgrﬁ.:ﬂ: of xilinv handed it to me “Faust’’ on Weflnesdny night, of “Caval-
i &1 ol years ago having received it from lerla Rusticana” and “Il Pagiiacei” on
4 IR J's ! some years ki) R, ter. 1 searched Thursday night, of “Romeo and Juliel"
Archibald Clavering Gunter. oh Priday sixhi i it L
‘for its author for a long time without S ay night, and of “I1 Trovatore” on
b d had about given up when I was aturday evening. All of these, with the |
avail and ha exceptions of “Carmen’ and “‘Romeo and

. aVvYCUBE, { ¢ » night at some club i
S mru;)l?l‘r;ed l‘;loehl‘):‘ltl)\");:le tlugbo a young fel- Jullet,” will be sung in Italian, the two
0 .

De Wolt Hopper, with *“The Charlatan," j: ‘low named Earnest T. Thayer and is lh.u ﬁ:;r.nsT?l:teI(ln?:;;aebovwﬁ ﬁ:::)‘”hfn\, ,]“'11;{':
playing to record business«ons the“road. || son of a wealthy mill 0“"""'“"'?“'“{““‘ Passion Play pictures agah; this Ql\‘«'-llini;
' Montreal his week was to the largest p has alone kept'hlm r.r."-'".:',“.‘ki"fl.::.,.',‘(."?,] Studst Robeon sud his ex(‘un.-n{ l‘“m[mm,.
| celpts the house had ever enjoyed, with o tatian ‘Catsy ‘S,dfﬁ:”.l,(,l.,), *llnﬂl;ctl‘lct“ it come to the Columbia In a new play, en-
exception, that of John Mare, two years its way and t.o “Lr).lm.:.* 1 owe much titled, “The Meddler,” wrltten especially
ago. And he plays a return ‘t"u:il':v-x'n: > h;l‘.i“‘(‘?(\“l)';ﬁ? :l}ftre:*m u\\'on.‘L you have a f(;r .ERe star by Augustus Thomas, author
there in March. In Washington he hhiyml 5 ;;"Iass)ut something before you go?"’ :[oogiplgbgr:cat.ﬂr ,,Tn“’;\;ftl}z)fmx‘r{l unf]‘ "Tl he
| the largest receipts he has cver hag in that The interviewer declined, and had got- the National, an org'lniz':‘u«mmr-“w””‘#'\. ;‘-r
[ city, either with “Wang” op *g Capitan,” ten well down the hall when he hn-aﬂ'll hr‘.ll_‘: man's Empir aniae rom Froh-
Lopening to $1,508 and not falling below ;1‘_.;-. Hopper's voice following him, Hey, Potter's

“(rj)lre Theater, is to present Paul
| \E h g onquerors,”” while “\Whe on-
any night. He is in Baltimore this week, and C"“'.'d tie Sopecit, It d(l’ll:t e o eepy velll return“thn” t]“"\‘{ll.:::ltll;,:\l‘.
the advance sale would indicate that tho FABEE A HRWERRG N & Sl and the Grand will open its season with a
Montreal and Wushington business would b » S g;‘gdl;ct'l?n of Dav_js and Keogh's “‘Lost in
R W ) les(:!l:;:‘.q nJ:;mg?s “Black Crook’ bur-

However, “The Charlatan® seen at tho and "D-h'eld !"Iin (‘:\:"llﬂlg?ﬂ [:‘]t:“ntlllh:|l?n:wl”r"\:]
Knickerbocker and *“The Charlatan” presen:. > i3 to be the offering at 'I\"‘!‘mln"\' ‘m:lhlll;;
ed in Washington arc vastly different per- Bljou completes the list with a ‘11‘I~'-h-.~l;|<l-;
P iiiitiobe. From hil sdcoibie the M . vaudeville bill. | All the .'lttr;u'linn; m'un'\'.
its present shape is a hummer. s A e L e e e result

e o N A s O : should be so good that the opening of
gaid to be exceedingly Sougaesgque, Thy . “ths retune: R Y e Wit
‘words to the Jyric are:— ickisiise ""——‘——. - TPl
Have you got that tired feeling, e

Does your' heart go ]ﬂt-a.-pat!'z_’ Lgfavettomintanaation ' Grand Op-

Do you feel your head a recling

"Till you don’t know where yvou're at? [ -
When the breakfast bell js ringing, / BALTIMORE'

wl:;n“",‘;l:”;ﬁ Va t;m Y | ml , bed? | Charles;Coghlan and De Wolf Hopper—Lyceum
3 ar the birdies singing, St i

By ar the isdiee singing, ock in L'cngrblalr Othc.:r Attractions.

'When you read the marriage column, kil & o)

In a vacant sort of way, BALTIMORE, Oct. 17.
Do you say in accents solemn. | o Charles Coghlan began a week's engagement at
“Well, at last she's caught that Fords Granda Upera touse to-night, presenting
bis A 8 1at jay? lils successtul play, The Royal Box, in which he
:" you crave ice cream or pickles, || Was seen here last season. L'he go;)d impression
Though they always disagrec? | fhade by the play last year served to attract a
I'll bet a hundred nickels i corss Sudlence, which extended a hearty wel-
o1l nbe. vans 2 e erling actor. G i .
You are yearning for a he! pany is well up uf the standzrd(‘oag:ﬁ‘llmllnsclfx%glns'
RBFRALN. Andrew Robson, Alexander Kearney, Palmer
I'm the kingpln of esoteric iaias %\911111’1'5, kL“harleu Stanley, Claude Brooke, James
The crackajack of sorcery- ; | . eankgon, Harry Hanlon, R. C. Chamberlin,
B R ' ory | Taylor Granville,” Mortimer Weldon, Kdgar !
Iou uwe rl\b?)lls I treat with mute defiance, ‘ .(‘:e:rfe‘,n l.oL‘tu Llnt;lhlcum, gertrude Coghlan, | r ] T
I'm th ) y 0 ok AL jJosepulne Adams, and kathori ULeYys Les acae g8 e P
: ¢ pebble folks come to see. wegk Managerdh‘ord lann‘:)uﬂéegcwéstxs Minstrels. Nella Bergen is singing in ‘"R
*m known as the Jonah's ; Sousa 18 undeniably popular with our amuse- XA PesW o] ; \
And the hoodoo's J(l:.‘d,.hl: hoo.dm), m#f™seekers. I'hey attend his concerts until I olf” Hopper. ' At New ||
o R £ ah, too; - | the * standing room only " sign is brought into * Haven last night several Meriden people |,
makes no difference what you do, - requisition, and they ’liberaily patronize his were present, The Morning News says:
I can read you through and through Operas when presented by acceptable companies. “Nel 6 st Rl iy 44
By the power of hypnotism s Added to Sousa’s popularity 1s the large per- ella Bergen sang her soprano role
| A i ‘ |Sonal following of Le Wolt Hopper. It is not with her usual wonderful effect, her
E ake an English pun 1 {to be wondered at, then, that this happy combi- | strong volce coming out clear and vi-
;&-ltand out as a witticism ! |Ration of good feeling brought a very large and | b 3 B ¢ F
#’bAnd the cholest sort of fun: it*‘l:ilhuslasluc aul(lhenc;‘eI touthe Acadgmn:; ot Music T‘;mt above the heaviest ensembl:i
o ; 5 evening, where Mr., Hopper and his splendid Ther av i
'T can make by incantation, {company px:esented Sousnppand Kleln'aplatest f \;gh:.t:ewas Bt & Yacent aeat ih the
‘ AA"ls::nbone seem a roast, . g\lvlork\! 'lll‘heBCharlat‘;;ﬂ. f‘j"“‘“ﬁ% with z‘he star :
n e av ! ; 4 dare Nella Bergen, Alice Judson, Edmund | i
e erage army ration & }‘\lfred Klelu,g Mark Price, Ge'orge W. B:?:uen’;:
fact, 1 : Ap N Arthur Cunningham, and others. The chorus is
ct, I'm guit 3 Wwell drilled, well dressed, and well volced. The
scenery is beautiful, the Eropertlel in keeping,
And the ensemble is delightful. The Charlatan
qwill be fO“OW Y ) T _
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oUsa Nag.
Ver had an ooy cr
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The
e ;:Il;tﬂ(t)tut,he opera is tang'ble and.of
F tutratants permit the constriction of ‘
s comedy from its elements. i

ere 5 b
is plenty of novelty and an nbun. 4
t ’ ‘

3
NG

dan
ce of situations that could not fafl to

mirth-provoki
n .
verse clrcumstnncei. e, o tmost ad.

Teé unusually wit
A ty
: r::l' the delivery of -
g Mmade a5 reputation,
toonery are firmly
4 'e‘:| used, and the
'stru(::}:i;: ;:"‘:n:e:sband brillance of con-
t S no e
B e ot een rivaled within the
i t'l‘hm'gh the music
f than anything Sous

Then, too, the lines }
and of the very sorf {
which Mr. Hopper has

Horsenlay and buf-
eschewed in the mat-
result s a libretto

sung is much heavier

. a4 has ever done
dgore, this quality does not scem to h-?:f-\

p it
y it:acted from its beauty or simpicity
: re is a cadence and rythm t rory
. he" of the numbers that is (ial(;gl(;:tl‘:i\
¥hile the old spirit and fire that hasdl
ed every thing the ‘“‘March Kin )
l:mu:;r;ed ;)utlls by no menn‘s nb*e:zat'
[ * selections in his e ¥
he airs cling to the ear and lrf;tm’:ntln“{fl;:rtl
teadfastly, their odd chords and stran :
ombinations of tone and color |;'4-'1<imv
ather than jarring upon the qxn:f
bove even this, the solos contain ‘a dpil:
Acy and shading Sousa's work never
7 eemed to possess prior to this presenta-
fon, and which s totally lacking in the
ompositions of some of the g (;utoﬁ‘t
pasters the world has ever known. 'I‘hoé ]
ts imprint and suggest convincing!ly th:-
ictures they accompany, and are, in a!i
pays, the highest conceptions the musi-
Han has ever shown a theater-going pub-
e The love song in the first act of ~the
jlece, ““When the Orange Flowers B os-
om,”” *“The Guilty Man,” ““The Frcg
bng.”" “Ammonia,’”” and *“The Matrimo-
al Guards,” all havé an oddity and jin-
that is positively unique, while the
familiar march that ends the second
B is a magnificent combination of color
#8d movement rarely equaled.
usa's lyrics are not the least enjoy-
[@ble feature of the presentation, with

their wealth of ingenuity and humor.
prevent
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fThough this first quality may
their ever becoming popular, they have a
parkle and a jingle that has existed be-
§e only In the works of Gilbert and Sul-
ijan. Each of the verses tells its stcry
gncisely and brightly, without stooping
false effects. Not even Mr. Gib:rt
succeeded in rhyming four-sylabled
gords in the manner accomplishcd by
jusa in ‘‘The Charlatan.” ;
Mr. Hopper's production only that
phich is good can be said. Costumes,
enery and accessories all combine to
igive a picture that has not been equaled
[for brilliance in the history of comic op-
. The cast employed Is one of exc p-
1 ability, too, while the star himsaif
wer appeared to better advantage. An
lligent and well-trained chorus of
or forty people completes the extraor-
equipment of an organization that
ts the greatest success for its albi ity,
»presenlatlon and for the enterprize
management has shown in preparing
for the road.
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week illustrated the- pinnacle

of prosperity for opera and the

last stages of dissolution and

neglect for Frenchified farce,

with various gradations between four dif-
ferent kinds of attractions. While ““The
Charlatan’’ did not quite break the record
of “The Christian,” which seems likely to
“ remain “water mark at the Na-
tional for some time, De Wolf Hopper and

' his merry company made a genuine hit in
Sousa's latest opera, and prospered ac-
cordingly. At the other extfemity of.the

| 1ist stands “The Cuckoo,” which won the

worst business in the history of the Lafa-
yette Square Theater, which is pretty
bad, since it had to compete with “A Fe-
male Drummer.” However, the local man-
agement would not permit the house to
pe ‘‘papered,” which made the utter ab-
gence of audiences painfully apparent,
while the managers of the company held
the theater merely as a rehearsal hall for
their new plpy. Had it not been for this
feud between the back and front of the
house, «The Old Coat” might have been
pubstltuted for “The Cuckoo” with im-
’roved pusiness. But when theatrical
managers get to quarelling among them-
; es. the public wisely stands from un-

nd lets them, fight it out until they

i

unenviable reputation of doing the very ||
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¢} compe
| oppprtunities for some of his best wm-k’

last s % 'Th ey

. York,"” hich has since d elopé

into the operatic’ extravaganza success ot}
two continents, was chased out of Goth-
am by unfavorable newspaper criticism, |
only to win high favor on the road and to|
break the record of American productions |
in London. ¢Sousa’'s latest opera, “The
b an,” suffered a similar fate at the
hands of metropolitan critics and play-go-
ers, and promises to follow in the wake
of ‘“The Belle.,”” Certainly it is the opin-|
jon of Washingtonians who flocked to seel
the ope last week that it is an unquali-4
fied s ss, representing some of Sousa's
best, d@fievements in the field of operatic?
ion, and giving De Wolf Hopper

as a lyric comedian—which opportunities,
by the way, he improves to the utmost,
To 'be sure, there were some extenuat-
g circumstances for the turndown the#

pera received in New York. It went into
the big city during one of the hottestf
spells in September, when people could
hardly be hired to go to the theater.
Then, possibly, both Messrs. Sousa and
Hopper took their worK a little too seri-
ously at first. Hopper, who has built up
a reputation as a gymnastic ‘“‘gagger,”’
attempted to play Demidoff “straight,”§
but like Nat Goodwin's Richard 1II, th&g
people would not have it. Likewise Sou#
sa tried to break away from the jinglin;
topical song and the inspiriting marches
which have been features of his previou
operas, and people were disappointed
when they did not materialize. It is &
satiric commentary upon the critics, w
have heretofore scored Mr. Sousa {0
“playing to the masses’” and writing mer
ry martial tunes instead of fugues an
anthems, that when he attempted to shov
what he could do in the line of heavy ()p(!.
ratic composition, they jumped on him’
with a!l four hoofs. Furthermore, they|
did not give him any days of grace in,

which to rectify the mistake of having
rk

e b —"

i
{

|
|

..tollo wed their advice.

But following the principle which he |
has applied so successfully in his concertif
programmes, John Philip has since com- ¥
mingled grave with gay, the musicianly
with the popular, and the score of the
“Charlatan” abounds with numbers whicn
will improve upon acquaintance and re-
dound more to his reputarion as a com- |{
yoser than anything he has -written up
p date. There are quaint and character-
¥tic compositions, such as the Russian
Tance in the first act; vivid bits of de-
xriptive scenes, such as Demidofl’s incan-
(ation; genuine bits of musical drollery. |
tike the tale of “The False Knight and
the PLilosophic Maiden” and the “Legend
of the Frogs,” after Aesop, together with
merry martial melodies like ‘“The Matri-
monial Guards” and the song of *“The
Charlatan,” which are combined into a
cacaphonic climax for the last act. At
the finale of the second act he uses the
solemn and sonorous Russian national
hymn as the groundawork for some telling
fdramatic music, while nothing prettier
than the wedding chant of the choristers
back of the screen as a running wccom-
paniment to the duet of the bridal couple
has been written recently. It matters not
whether, accordingly to a captious local
critie, organs or other musical instruments
are not used in the Greek Church rorvice,
the introduction of the Hungarian cymbali
into the accompaniment of this number is
a most novel and effective bit of musical
invention.

As for the staging and costuming of this
act nothing more magnificent has been
seen on the local stage. It is a kaleido-
scope of barbaric color, harmonized into a
perfect whole, which makes Lillian Rus-
sell’s production of “Phe Tzigane” look
like thirteen kopecs in comparison. The
story of the opera, while not entirely nov-
el, is well worked out and contains
sundry novel bits, for instance, Demidoff's
dream at the dice table. Taken alto-
gether, it is as lively and entertaining a
work of its class as has been produced of
recent years, and The Post predicts suc-
cess for it

Next to the pleasant surprise of see-
ing a thoroughly enjoyable opera when
the aspersions cast upon it by the New
York press had led us to suspect “The
Charlatan,” the most enjoyable feature
of the production to Washingtonians was
1he work of Miss Alice Judson in the role
of Katrinka. When last in this city, with
the Castle Saquare Company, Miss Jud-
son was intensely nervous and ill at ease,
the weekly changes of bill being tnuI
much for one so recently graduated frum\
emateur ranks. So it was rather expected
‘that, in spite of her summer's experignce
with Hopper in “Wang,” “El (',‘:\pit;)n,"
and “The Beggar Student,” in roles for-
merly played by Della Fox andl Kdna
Wallace, Miss Judson would scarcely
compare favorably with These experienced
opular operatic soubrettes, But the bene-
It of the comparison is, if anything, on
Miss Judson’s side. In the first place che
{:ms a very sweet, if small, singing voice,

while Della Fox's vocalization was con-
ined to about three rotes of her lower |
register, and Edna Wallace was bvst*
when she did not try to sing at all, Then
Miss Judson has found her “stage legs,”
im to speak; she no longer treads the
boards with the novice's fear and tremb-
ling lest she should trip and slide down |
into the footlights, and not only is she ac-
tive and graceful in everything she does, |
but her acrobatic dance with the elon-
gated star comedian is guite up to the |
limit. Miss Judson has a oratty face, a
trim little figure, a roguish smile, and a i
naivete of manner that, taken together |
with her well-trained voice, make about |
as complete an equipment as any sou- |
brette new in the business possesses. No
wonder De Wold swants to sign her for,

'm three years’ engagement. She is un-
ubts of the operatic discoyeri

doubtedl
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Hopper As The Charlatan
at the Academy.

MR. COGHLAN AT FORD’S

New Opera With Sousa’s Stirring|
- Music Heard by a Large Audience
~Lyceum Stock in “Captain {

Letterblad r”—ni. her Shows,

It is “The Charlatan” this time, and it
was made for. DeWolf Hopper by Charles
Klein and John Philip Sousa, who also
gave the comedian ‘“El Capitan.” 1Its
first ptoduction here took place at the
Academy last night, and a large audience
greeted the tall funmaker and his com-
pany.
Russia is the locale of the opera, which
ds of the Hopperesque variety. That is, it
was cut out to fit the genial comedian,
and, while it fits him well, it must be said |
that the librettist has not distinguished
himself in the development of any plot.
It is original, to be sure, but the book
seems to lack the wit and spontaneity of
the author’'s former work. Therefore Mr.
Hopper works hard, for necessarily the
lion's share falls to him. As for the
music, it is genuinely Sousa. It is the
kind that rings in your ears after you
leave the theatre, and there isa march at
the close of the second act thatds full of
dash and stir. The librettist must be
credited with some pretty lyrics, but the
songs that are supposed to be funny—
that i€, the songs alone—do not hit the
mark, and thus Mr. Hopper strivethshard.
Mr. Hopper is Dgmidoff in the east, a
traveling seer, who reads the future, and
who erstwhile helps a Russian nobleman
at some scheming by producing nis

| daughter from the cabinet as a princess
to marry a real prince. Complications
ensue, and finally the real princess ap-
pears; there is another tangle, with a
final smoothing out in a grand ensemble.
Mr. Hopper' was very amusing, and was
very ably assisted by his diminutive asso-
ciate, Mr. Klein, who was very funny
in a feminine make-up. Nella Bergen
sang well, and so did Edmund Stanley.
Dainty little Alice Judson looked very
cute. Mark Price, George W. Barnum,
Arthur Cunningham and Katherine Car-
lisle were excellent. Mr, Hopper was
called before the curtain, and, after an
enthusiastic ovation, made a speech that
was a great deal funnier than any of hi
lines in the opera.

The opera is beautifully staged, go
geously costumed, and the greatest cre t
{gs due H. A. Cripps, the producer. THe
thorus I8 excellent in looks, voice aldd

dnill.
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? A LARGE AUDIENCE

Sees De Wolf Hopper and ‘“The Charla- ||

| tan,”

De Wolf Hopper, supported by his||
usual strong company, appeared at the|!

Hyperion last night in his new comiec
opera, ‘‘The Charlatan.” He was greet-
ed by a Mse. The opera, in
' common with all that have been pro-

| duced within the last few years, has no
new feature to recommend it. "rhe plot
18 common, the lines are'weak and the
Juke:q are old ones in new clothes. The
music is, if anything, of a better qual-
ity than that of Sousa's “Bride-Elect.”
Nella Bergan as Anna sang a number
| of solos which were well received. She
has a strong voice of good quality. Al-
;!ce Judson makes a very pretty and en-
58?§lnf Katrinka. She has a small voice
i clear, sweet
REE o bt quality, which is pleas-
| Of course Hopper himself is the cen-
{ter and life of the opera. Without him

S S pe—
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|
|
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gand Klein it would never have h
Ssuccess which has greeted it b::lhu;l:’
| New York and elsewhere. At the close
;ot the second act Hopper was called
‘before the curtain to give one of his
Ispeeches which are demanded at every
pearance in New Haven. He outdid
. htn'selt last night, and for once omitted
oe ‘Casety at the Bat.” 1

'he costumes and scenery. -
2 design and are ven:'-og‘n‘u. g
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’T De Wolf l'lopper received his customary
i cordia) welcome at the Academy of Music
| 1ast night, appearing, in the new opera by
| Sousa and Charles Klein, ‘“The Charla-
‘ tan.” The work has been made to meas-
" ure and is an excellent fit; the libretto is

N

HOPPER IN “THE CHARLATAN” AT

‘Oharles Coghlan in “The Royal Box™

“poser, following

of

AT THE PLAYHOUSES.

e e

THE ACADEMY.

nt Ford's Opera House—“Captain
Lettarblair” at the Lyceum The=-
atre—“Going to the Races” at the
Holliday Street=*Gnyest Manhat-

tan? at the Auditorium—Rentz-

Santley Co. at the Monumental,

—————————

full of Hopper humor and gives the come-
dian opportunity to display himself in the
familiar situations of grotesque perplexity
and difficulty, the scenery and costumes
are brilliant and Mr. Sousa's music, while
more ambitious than any that has pre-
ceded it, is none the less ~howy and cap-
tivating. There are times when the com-
> g the practice of other
writers of light music at present, takes a
fiight into the regions of grand ﬂllf‘.l‘u.
There are, here and there, some really im-
pressive straing. That the music pleased

| was shown by the circumstance that the
1

overture, which embraced the m‘lnolpul
themes to come, Was attentively listened
to, notwithstanding the audience was etill
arriving, and was applauded.

The Characters Enter.

The scene of *“The Charlatan” ig laid
in Russia, and the curtain rises upon the
village of Bohkara. There is a crowded
stage and a very animated onemng—‘u
fair going on, the booths up for Jellikoff's
Show, picturesque Russian costumes and

abundant movement. A lively dance by |l made up of march rhythms,

eight figures beguiles the eye, 1'011@5_\;\)
immediately by the entrance of tyé tenor,
Mr. Bdmund Stanley, who has a very p
sweet air, “‘Love Dies,” which"he sings
while a little drama is enacted by puD-
pets in one of the booths. Alfred Klein
soon enters as Jellikoff, the tragedian,
and last night he had a warm reception;
then came Alice Judson in male costume
as Katrinka, with her drum, and pres-
ently Hopper himeself, arriving in his
caravan, and descending, tall and gaunt
and all in black. The Charlatan g a

wandering astrologer and magician, and in

the opening number which falls l‘\‘) his
part, “King of soteric  Science, he
tells of his curious accomplishments in
sorcery and star-reading. A few moments
later Nella Bergen as Anna appears, and
one of the quaintest things in the work
occurs, a quartetie describing the E.xsty*rn
fashion of rubbing noses instead of kiss-
ing. Now the strains assume a Fauste
ke character; the incantation is con-
ducted, the apparition appears and Miss
Ilergen has a cleigh bell song which is

lextremely pretty. The finale is quite or-"
#iginal and striking.

As the Plot Thickens,

The second act opens upon a dark scene
in Gogol's house—the color scheme of
ochre and black, with tall chairs and a’
capacious fireplace, and the Russian blac¥
ecagle everywhere. Demidoff, the nmrla-

ORY/ICH, LONN-RECOR;
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tﬂcfll, {s throwing dice and winning in a

—
|
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dream, and when he wakes he sings ;
Son lof a Seventh Son,” which has a pleas- }
ant’ swing. Klein's entry in womans

dregs created loud laughter; then came

Misp Bergen in a lovely costume of white

silkl accompanied by Stanley; and their

duet was followed by the first march in

they piece-«& baby. song by Hopper and
Misp Judson, which was very clever and |
wa® several times redemanded. Some

Gounod-like church music follows aqt the

wedding and there Is a prilllant proces-

sion -of bridesmaids and groomsmen in

plue’ and white, and the strains turn

adgoitly to a waltz. Mr. Hopper and Miss

Betgen then have one of the most taking

thipgs in ithe opera, “Nothing Like Am-
mania,”’ with sneezing chorus. There is a

q tette, *‘The Guilty Man,” with some

assive music, and the finale is a true.
Samsa march, with plenty of thunder and

brhss, and the curtain falls amid an up-

roar in the audience,

An Oratoricnl Flight.

There were siX encores to this and
finally Mr. Hopper made a speech—a Hop-
per specch, delivered with tremendous
rapidity, so that the auditors should not
catch too much of it, with references to
s hesterfieldian outbursts,” “the artistic
temperament,”’ “the librettist and the
royalties.”” Mr, Hopper gaid he had sent
a telegram to Mr. Sousa, at the com-
poser’'s expense, describing the warm re-
ception given to the opera. The comedian
also alluded to the part he had taken in
the opening of the Academy under the
present management and to the thirst
which must prevail among & certain por-
tion of the audience, and he added that
there was a bottle of lithia water in his
dressing-room waiting for himself.

Al Ends Well.

The third act is placed in the gourtyard

of the Duke's house and opens with i

‘a messenger boy was ever killed in the vi-
cinity of the academy.
while Nella Bergen’s rich contralto could

be heard in ‘“The Chagplatoh,” Manager |
Lehmayer was confabbing WITW a reporter,

a sharp rap! rap! sounded on the sanctum

door. ] ible
cigar from his lips and called ‘“‘come 1n.

Entered a red-headed messenger boy.

office. . Go there and ask Mr. Fleischman.”

exited.

water.
and—""

AMUSEMENTS.

“The Charlatan,”
Quite a good-sized. .audience saw De

MCharlatan,” presented at the Broadw
theatre Saturday night. Like Sousg‘;:g
Klein’s *‘ El Capitan,’”’ there is little to
commend in ‘‘The Charlatan,” either in
gl(;(;k or ll:)rettol,)uind it certainly isa long
ance from bein
R inneo, Jeom g the artistic success
Hopper, as usual, was funn
his eccentricities contributed tg tl?: gv:n}:
ing’s pleasure. None of the numbers as-
signed to Nellie Bergen was worthy and
her delightful voice was consequently not
heard to advantage. Edmund Stanley
was a picturesque prince and sang very
sweetly when he kept the key. Alfred
Klein, as Jelikoff, was very good and
i&llce Judson performed in rprightly fash-
on.
The opera was beautifully set, the
gowns being rich and handsome and the
scenery picturesque. The chorus was
strong and well drilled. The audien
| took little pleasure in the musical n

Wolt Hopper’s new comic opera, * The |

ma

J

rch, the girls in red and the men in
dark green. The principal number of the
act is a topical
Frog,” sung by Hopper, with the usual
variety of hits at the times. The finale is

cong, “‘Legend of the

” tins

e — -
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“The Charlatan.”

As comic operas go “The Charlatan’’1s
unquestionably a tuneful-bright, Sousan
composition, interwoven with a more
than ordinarily clever book. Its staging
at the Academy was magnificent in the
extreme, and the cast was all that could
be desired. With the popular feeling
toward Mr. Sousa and the general favor
experienced toward Mr. Hopper, it is not
strange that the houses should have been
very large, the enthusiasm very great.
Mr. Hopper made a very clever speech
before the curtain, clever because, while

{ You have, doubtiass,

| Whatever is light upon the stage must re-

8 of the plece.
N | i e

it was, of course, studied, it did not bear
the evidences of it. 3
““The Charlatan’” as an opera is pro-
gressive in its musical features, and it
admits of that splendid spectacular which
underlies all comic opera achievements. "
motived--that comic !
operas rély largely upon the scenic ef-
fects and dressing for their impression?

pose its adhesive strength upon its pic-
tures. Nothine heightens m:'. ical ef-
fectiveness like beautiful faces, divine
figures, exquisite scenery and gorgeous
dressing. There is a sort of affiliation of
ideas in their harmony. ‘“The Charlatan
permits, in fact, requires, all these aids,
and it receives them. I have never be-
held mere effective picturcs or group-
ings; never have seen richer dressing.

There is practically no change in Mr.
Hopper's work. He is the same lengthy,
industrious, vociferous comedian, who,
1 have always thought (as I think of most
of the comic opera comedians) might be
engaged in better business; that is, in
work necessitating more intelligence. We
»an never tell what is in a man while he
ibides with comic opera. To be sure.
‘here is need for such entertainment,
and need for such entertainers; but it
has always seemed to me that the better
slements of a comedian’s capabilities are
ost in the maziness of a rhythm which
s not sufficiently accentuated to extract
'he best and most skillful art. Still there
s no reason for picking any quarrel with
ir. Hopper about his work in ‘‘The Char-
atan.” It is clever and comical, and it
)leased; and when a comic opera come- ||
lian pleases, it makes no difference what-
ver whether there is any art in his work
ir not. ;

The supporting company was admira-
ile, Miss Bergen, Miss Judson and Mr.
{lein doing everything required of them
n tip-top fashion. Mr. Price and Mr.
tarnum—two legitimate actors—did not
aem so out of place, and they imparted

dignity to the piece which it could well
fford to receive. \

'Altogether I was very much taken with |
The Charlatan,” and.the magnificent

viy-ue proauced this winter.
WAS IT A GHOST?
Manager Lehmayer is inquiring whether

Tuesday night

The manager removed his inevitable

“Did yer call, sir?** he asked.
“No, I guess the call was from the box

“Somebody called,” said the boy, as he

“Hopper's favorite beverage is Lithia
1 never drink anything but soda

“Rap! rap!” came another knock. “Come
in,” called the messenger. Second entrance
of red-headed messenger boy.

“Did yer call, sir?”
“No, I didn’t call.”
“Yes yer did, sir.”
“I tell you I didn't. What do yau mean
by coming into my private office and con-

tradicting me?”’

“Somebody called,” said the youth.
“Go back on the stage, mebbe it's from
there,” called Mr. Lehmayer, as the boy
closed the door.

The manager went on describing the ben-
efits of ginger ale and the evil results of
beer, when another “rap! rap!” shook the
door.

“Come in.” Third entrance of red-head-
ed messenger boy. “You called, sir?”’

“No, I didn’t. Nobody called. Some-
one down in your office is having a pipe
dream.”

“ "Paint no fun chasin’ up here three
times fer nuthin,” mumbled the disgrun-
tled “Mercury.”

“Well, whose fault is it?"” asked the net-
tled messenger.

“Somebody called,” persisted the boy.
“Somebody called on the tellyphone”~—his
voice was awed.

“Go back on the stage again, suggested
Mr. Lehmayer.

“Through that alley, sir?”

“Yes, certainly, you don’t want to ¢limb

over the roof, do you?” |
“Naw, sir, and 1 don't want to go in
that air alley, neither.” ¢
“Take my advice and go home and wake '
up,” advised the manager, as he tried to
frown but couldn’t. :
“NSomebody called,” reiterated the-youth
as he glanced over his shoulder and slowly
withdrew. t

18 IS SOUSA'S MASCOT.

John Phlip Sousa, who wrote the music {
for “The Charlatan,” instead of believing
13 an unlucky number recognizes it as a
mystical emblem of good fortune. When
Sousa was writing the score of “El Cap-
itan,” he was so engaged in touring the
country with his famous band. During this
trip he occupied a drawing room on the
special train which bore the fateful num-
ber “13.” The opera began its season Sept.
13. Yet it was unusually successful. After
Sousa had christened the ““‘Bride Elect” he
discovered that the title contained 13 let-
ters and the story of the opera concerns
the doings of a certain king, the
thirteenth of his line. In the opera there
were just 13 speaking parts. The first act
was finished on page 113 and the second
on page 213, while the third act contained |

13 typewritten pages.
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“THE CHARLATAN.”

K .r}](f“ of theslnrgest AMencas-of th
(‘?121’1"::'“‘{‘“]0(1' the presentation of “The
\V(;lf(: ;I[ll \\'111.1 the ever popular De
VA 'kum‘wr in the leading role, at
']‘hﬁ A ‘lm (_ity theatre last evcn'ing‘.
tuhl.iﬂh(lllm'nllv com«jdlun long since es-
(’ntel“t'l(i( d, revutation as a king pin of
éppeu;amm in thl:q city, and his every
zludionc;‘sce here is greeted by large:
ik ';.th}" Hopper was sumuntt-
e \:t.“-' u}l cast., including Alfred
“th('l‘:‘. Av 'U"LI] fergon. Alice Judson and
(houti'e '(;.‘:n:r\ 'x‘l';' \vvlt}lmn\\'n to the
& i Fy Che “harlatan” in-
tl]:r;‘:s—b i:\(;xlmfof Sousa's best mmnn.::u
He l;mroh 0 the music is catchy and
sl Ofeg Insph'll‘uz. as are all from
e s e ousa. The book of Charles
S of the highest order and the

and (3}

iarch at the end of the second act' w
lauded to the oo - .,

which it is meetln\gr(xat BanPEL. WeEh
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“THE CHARLATAN,”
usa's New Opera Cordially Receivec
in This City.

R\ Sousa’s new opera, “The Charlatan,’

W%as presented to one OIWI
diences of the seaso at the Courd

Square theater last night, and was cor
dially received. The opera was hand

mely staged. The scenery was beau

tiful, the costumes were rich and ele
" gant, the music was quite catchy, anc

e comedy was of theusual Hopperes

que variety. 1t was pleasing to thy
‘| audience, as was evidenced by th
earty applause. Mr Hopper was call

d out for his usual speech, and a
1sual it was quite funny, being mad
up in a large part of an apology 'fm- hi
frost-bitten voice, Awhlch he said hay
been playing tag with the recen
changes of weather.

H

e —— P

The story of the opera has been tol

in these coiumns within a few days
and it is not necessary to repeat it

opper as the fake magician was, o

course, the central figure, and intra
duced his customary horse play an
buffoonery. His frog song was one a
his best -efforts, but suffered on ac
count of his severe cold. Pretty Nell
Burgen and sprit.ely httlg Alice Jud
son had the leading feminine roles
and sang and acted to good advantage
il Miss Katherine Carlist as Sophia has

\ little to do except to look stately ane

. Little Alfred Klein as Jelliko
1 v el ..\-<, -

r;‘s funny disguised as g
George W. Burnhafitas Capraiy 1hon d

Ty

Woman, apd
in love with the disguised Sl
ributed to the humop g

$ Tﬁ ;IYPERION.
comedian made a speech, of

| course—one of those rambling, shami-
bling, delightfully unintelligible things

diences—wwwnapeople none tne less than
looked at one time as though half the

upon, but he surrendered just before the
close of the second act. 3

been equalled this season. There wasa
not an unoccupied seat in the house
when the curtain rose upon the firat act.
In “The Chalatan” there is much fine

introduction of comedy of the Hopper
cent production, and is elaborately

equal “E] Capitan’” in the esteem of the
general publie. It mus=t be said that the
music i@ not the music of Sousa that

two instances, the martial swing and
dash of the great march king’s earlier
work, which has endeared him to the
music-loving people. It is clearly ap-
parent that Mr. Sousa has tried to get
away from himeelf and show that he can
write music fit for other usesithan the
tramp of militant men. It is doubtful,
however, if he will be permitted t¥ re-
main upon the higher plane. Last even-
ing the audience eagerly accepted the
instances where the genuine Sousa came
out, and demanded repetition again and
again. The lines of the book give Hop-
per ample opportunity to abuse little
Alfed Klein, and the contrast between
the two men always takes an audience
by storm. Nella Bergin sang her so-
prano role with her usual wonderful ef-

and yibrant above the heaviest ensemble.
Edmund Stanley’s tenur was more pleas-
ing than ever. Mark Price, an actor, not
a singer, made an effective villain. The
chorus was large, hammonious and well
drilled. Mr. Hopper suffered from a cold
last eveaning. As he expressed it him-
self, “nis bronchial tubes were playing
tag with the weathep vagaries.”

E WOLF HOPPER and his

company in Sougg.
opera, *T harlatan,”

headed the list of attrac-

tions at Parsons’ last

eek, appearing at two performances,
Monday afternoon and night. The de-
desire to hear Sousa's newest creation

was so great that the S. R. O. sign was |,

finally hung out. After ‘the performance
was over a good many were sorry that
{ they attended and were wishing for

“their money back, as the piece was a
general disappointment. While her-

that De Wolf Hovper's New Haven au-{

| his Yale admirers—so like to hear. Itf

evening would pase before he waa calledﬁ
The audience that filled the Hyperion

last evening to hear Sousa & Kleln’a;
“Charlatan,” in point of size has not|

music and plenty of opportunity for the|
esque order. It is, in short, a magnifi-}

staged; but it i@ doubtful if it will ever};

the people love so well. It lacks, save in}

2. 1594
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ENTERTAINMENTS.
Wolf Hovper in ‘“The Charlatan®!
at Parsons’s Theator.

De Wolf Hopper is a great favorite

i) With Hartford audiences and was given
{] @ hearty welcome at Parsong's Theater

last evening,when he appeared for the
first time here in his new opera, “The

Charlatan,” by John P a and
| Charles mdﬁm at a|

premlum, applause was accorded freely |
and curtailn call and the usual witty
speech demanded after the finale of the!

;| second act.

This latest vehicla foz: histalen
departure in many ways from his pre-
Fvious efforts. In the score Mr. Sousa

| has essayed to leave hils realm of mars,

4lal music, and only permits himself

one stirring chorus at the close of the
second act. The balance of the music
s lyric in quality and in places some-
what pretentious. In leaving a field in |!
which he has identified himself he is of |!

! surroundings and he has not mastered

fect, her strong voice coming out clear}

alded as Sousa's best production and
greatest success it is plainly evident to |
the poorest critic that it is far inferior '
. to both “El Capitan” and ‘‘Bride Elect.”
The music, of which there is sufficient, i
is of a purely ordinary type with one
‘ exception, that being the Charlatan
march which, although not to be com-'
pared with the other two, possesses the
favorite Sousa swing. Nella Bergen, as !
the prima donna, has little opportunity !
to display her wonderful vocal powers/
and her rols impresses you as a minor
one. While Hopper has a part similar:
to his other roles in that he assumes a!
disguise and finds plenty of trouble, this
one is not so well suited to his talents.!
It is not elastic and gives him bhut small,

.scope. Here and in other portions of!

the opera the book is weak and leaves
much lacking. The opera is not entire-

-

——————

ly without merit, however, for in some|

features the audience was well pleased. |
It w:s.-ﬁlondldly produced by a large
w:‘ Mclent company and -m

course hampered by unfarhiliarity of

the difficulties he set himself to encoun-
Iter. There is but little catchy music;
most of it, while sweet and harmonious,
'is colorless and at times ronotonous.
Among the prettiest of the numbers are’
the little dance in the opening chorus,
‘and the topical song in the last act.
!The march at the close of the second
jact is a paraphrase of his other march
‘tunes. The book is well written and
tells a pretty enough story. A Charla-
tan and his daughter are made to im-
personate a princess and her courtier
in order to contract a marriage with a
young prince who will lose his estates if
he marrles below the rank of a princess. |
The forfeited estates revert to the
‘uncle, svho {8 planning the scheme.
"All Is found out in the end and the
czar is petitioned to restore the estates’
to the young prince as he was a dupe
and not an Intentional offender and is,
happy with his bride. The dialogue is
| bright and at times sparkles with,
quaint fun, The mounting of the piece
is superb. The costumes especially are’
very numerous and rich. Those in the
wedding scene in the second act were
especilally fine. The scenery is handsome

jand the stage management excellent.

The company has changed but little
since the last appearance here. The

orus is not good. A more wooden and/
expressionless group of players has not|
appeared here in a long time. They|
moved and sang with the animation of
automatons and the detail work in sup-|
porting the principals was perfunctory|
in the extreme. The singing was ragged
al times, especially in the- opening

/| chotus and throughout there was lack

of smoothness and blending which
grated disagreeably. Th hole produc-
tion, however, was apathetic, and even
Mr. Hopper himself did not seem to try,
to infuse any life into the performance.

He has made some departures in his
new part from*his work in the past. He
has dropped much of his buffoonery and
horse.play and.tries to cause his fun
by, legitimate comedy. That he rises
above the difficulties besetting him is a
great credit to his hard work, but the
role does not offer him sufficient oppor=
tunity to make up for the jolly fun of
his former work. He was not in good
voice and explained in his curtain
speech that it was due to bronchitis.

Alice Judson, the new soubrette, had
an opportunity to create a role and was
infinitely more pleasing than when Ehe
appeared in Edna Wallace's part in “El
Caplitan.” She was sweet and winsome
and sang her numbers daintily and
with good effect. Nella Bergen, in the
role of the daughter, did not have &
congenial part. Much of the music was
written too low for her voice and she
had but little solo work. She sang well
but was ot In as good voice as usual,
and, at time, flat tones were unpleasant-
ly distinct. Alfred Klein played a buf-
foon part as & quasl woman. It was
not funny and detracted from the pleas-
ure of the opera despite the heroic ef
forts he made to overcome the impossi
ble. Edmund Stanley and George W.
Barnum were both good and sang wely
and Adine Bouvier was stately .an
handsome as the Duchess. :

It is doubtful if Mr. Hopper will scora
a lasting success in his new vehicle, but
his personal popularity and abllity
a comedian and a good supporting com-
pany, may help it greatly, if a large dosa
of animation is Injected into the per4
formance. The house was crowded b
a large and fashionable audence. ”
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Narrow Escapes in Hartford.

During the performance of .°! -‘
Iqt\a.;_'&y the DeWolf Hopper Opera Com+
_pan Parsons' Theatre, Hartford, on
Monday night there was a mishap tha.q
very neuly killed at least three persons
: At is not surprising, perhaps, tha;
the faots have been rather carefully hel
_back from the public. i !

When the curtain had been raised and

lowered six or seven times at the end of

the second act, following the. marc
finale, the people in the audience wer:.
startled by a terrific crash on the stage
_that sounded like a heavy explosion on|
_the falling of a roof. The noise had
caused by the fall of six twenty-flv
pound counterweights for a distance o
_nearly seventy feet. The weights wen
crashing through the stage, one of them
striking and slightly hurting E. R. Rey-l

| nolds, another touching the hat of M. C|

Reynolds and a third cutting the shoe

| of J. F. Tooker, of the Metropolitan Jok

|

|

Print. These gentlemen were about td
enter the star’'s dressing room, and after
the scare was over they congratulate
each other quite earnestly upon thelr es:
cape. L

Two of the weights in falling struck
the thunder sheets, one of them glanc;
ing off into the electric cabinet and
smashing it to pieces, while anothel
broke two gas pipes, allowing the gas
to escape in large volumes on the stage
until it was shut off. Mr. Hopper, with:
out knowing whether anybody had been
injured or not, and fearing that the au-
dience might be alarmed, went before
the curtain and made a facetious speech
—a not very simple task under the cir
cumstances.

Investigation showed that the weightt
had never been properly fastened ir
their places. They had been simply
gcrewed to the bar made to hold them
but had not been riveted or otherwise
“firmly and permanently attached. Con+
gtant motion had unscrewed the nut at<
tached to the bolt, and down they came.
It is extraordinary that nobody was
killed. Some forty of the chorus people
bad just passed the spot where the|

o b down. It is evi-
weights came crashing )
dent that somebody in Parsons Theatre
has been guilty of the kind of negligence

‘ pe investigated.
{8t ought to B0 T 7
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Tremont Theater.
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In *The Charl: 3
B I'he Charlatan,” the current attraction
) e X . ‘ 0
5 lnl | x;‘nmnl Fheater, the new comie oper
WJdohn Philip Sousy g \ b
(-.n..[..,.(.;-wn—'y"w'«*”“““ Lharles Klein, the
S md author of < J) Cupitan I

u‘]l Hopper has secured another n-\n'-:nr li
narily ¢ i 6 to livd
i \ :~!uu.~.~ful work, which promises to live
aslonzin popular favor as its nredece !
score is full of ) L

melody i ;
ing, s ody, with plenty ot the lilts

winvine i i
i ~\Il.l_lll_’.~l||lll||:l!ll)2’ music that Sousal
alone, of all American compose iy

to write, and 5, seems able

kel .;.“l'n:u'(-h that :I.Il't‘.’l(]_\‘ rivals in
b i lous ‘m:nrvh in “El Capitan’”
ol ‘ur.ﬂ and Stripes.”  he libretto is
(-}',m::“.“.l,f ‘ ;(;t Ih.ul l\‘l}'iln has produced. The
of .\',\w-nwll)- p Yemidofl'is u sort of combination
iy ‘-;.,)i;:‘”\{ and John Wellington Wells, ang
m(.”“.(].‘(,f‘ “~uiltml to the personality and
R (:"r. lopper, who has achieved in
; en  greater than he
either “Wane"
vades "

attained in
He “‘per-
end. In

AL or “El Capitan.”
1¢ plece from beginni

19 ( Zinning to

brief, Hopper in “T'he (‘lmrl:n'u;‘.’

£ s ' is Hopper
- (.0,,”,,,,,:l;;:““;dt is suylng a great deal.
e oo p,-ud'“ .t.. 'een considerably enlarged
Pl prod It I('Jl‘l.hutu” the old fuvorites ure |
ith him. The chorus is larger than las
season. The scenery and costum:-' n "-“ *f"
n(t:uurwl the handsomest and most .m::l(\’ (P":""
.~.'~n In comic opera on the Ame foun, i
“T'he Charlatan” will be prese}lltl(l‘tlrt:lu;ll M'”'gp.
mont until November 26. L

at his hest-

L]

> eliehs. L) ia
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1
1t 19" audience
ered at the that of la
g?gtll?lt to greet DeWolf Hog'per ang i
company in *“The Charlatan.” The ouﬁ
was filled to overflewing with by far t
most fashionable audience of the season,
and the heartiness of thelr reception to
the prince of fun-makers was something
extraordinary for & Haverhill audlence.|
There was reason for it, however, for the‘
verdict of all at the fall of the curt{ﬂnﬂ
was that Messrs. gousa and Klein, as8 at:.
ed, of course, by Hopper, not to say any \
thing of the remainder of the comp]:‘me‘rt.
had outdone all previous efforts at g {
opera. To say that it was mugnlﬂcen»ﬂy'
staged is not exaggeration. The sceneryg
was‘ all of the special order and elaborate, {!
and the costuming rich and elegant, th‘e {
opening scene of the third act being m‘o.st
gorgeous. That was part of the success j
of the production, esgential, but minor in
comparison with the rest, The opera is
the joint work of Charles Kleln and John
Philip Sousa. Those who listened last |t
inight did not need to be told that the_ {
{hoore whs the work of the march king, foi
Sousanisms were sticking out all over )i )
not alone in two marches that have the
inimitable Sousa swing, but in the tuneful
melodies, the sweet strains that run
the entire score, and that will
.d on the streets for the next few
months. is less of the “hey-diddle-
diddle’” to the opera than is heard in the
majority, and more melody, giving oppor-
tunity for all of the company to do their
part in the production, as well ag the star.
The solo numbers were all gems, and the
choruses strong and catehy. The book is
by Charles Kiein, and of course depends
more on the people than on the story.
gtill there is plot enough to it to be inter-
esting, and situations are developed in a
way to give the comedians an excellent
field to work i Of the company, Hopper
ig too well known to need any (-mnm('n't.
He is the same Hopper as ever, and can’t
help being funny. He received a notable
curtain eall at the end of the second act,
and the audience would not let him go un-
til he had “jollfed’’ them a fm_\{ minutes,
which he did to perfection. \\lth‘lnm is
an excellent tenor in Edmund Stanley,
whose work as Prince Boris was deserving
of praise. Alfred Klein is the Jellikoff
who has plenty of opportunty for quiet
fun, and improves it all. Nella Bergen
had the leading female role and was given
gome very difficult work by Sousa, as well
as some sweet snatches of song. Alice
Judson ig the other l¢ adlng feminine mem-
ber, and is a dainly little person who will
not fail to make a hit wherever she goes.
The chorus is unusually large, strong and
exceedingly well drilled, There is not a
stick in It, a fact which adds not
to the success of the opera. The evening
was one of rare pleasure, and the praise
given the production is not too extrava-

gant.

At the close of the performance Mr.
Hopper was found in his dressing room
enjoyving his bottle of Buffalo lithia, and
immedintely burst out with a compliment
for his audience. “It's the finest audience

a litde |

1 have faced.,” said he. “They have in-
spired us all the evening, and I am sure
we shall not forget this visit to Haver-
hill, and will return for another engage-
ment. The house is a grand one, too, for
comedy work. Your audience is brought
round you.” Mr. Hopper took a walk
about the city in the afternoon, and
dently was pleased ‘W a-
verhill was pledse
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New Yorkers are to have another chance
to see De Wolf Hopper in “The C an.'
‘gnr the week commencing
appears in Newark and then comes to fthe
Harlem Opera House for a week. Since leav-
ing New York, to say that he has met with an
enormous success would be putting it mildly.
Box office receipts tell the tale, after all, and
Hopper's takings in Montreal, Washington,
Baltimore and Boston have been limited to
the capacity of the several theatres where he
has appeared. “El Capitan’ and “wang' in
their palmiest days did not draw the crowds
that have flocked to see “The Charlatan.”
Hopper ig naturally in high feather over his
sueness. It is not often that a comedian is
fortunate in securing three operas in a row

like “Wang,” “El Capitan’ and “The Char-
tﬁ.

latan.”

y HOPPER IN BOSTON.

wolf

nday.—MTr. De %
e emhus\astic recep
ing In
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De Wolf Ho'ppe‘r’s l;;it'ést.

The Boston Sunday Journal presents
?‘o(‘lay a scene from Sowsa’s new opéra

The Charlatan,” which De Wolf Hop.
per and company will present at the
Tremont Theatre tomorrow evening,
Hopper devotees will readily dlscuvel:
in this picture the famillar figures of
l\llr. Hopper, Miss Bergen and Alfred
I\vlvln. The other trim and dainty bit
of femininity is Miss Alice Judson, the
new comedienne of the Hopper or;:::mi-
zation, The particular scene from “The
Charlatan’” which the picture delineates
is the ‘“‘business’ of a comic lyric which
relates some ludicrous ‘“social laws.”
The words of this diverting song an::.

In far away Japan they have a custom which
I hope will never leave their land;

The Japanese do not indulge \

. either on the lip or hand;

The customary sweel good-night that lovers
use while swinging on the garden gate

Is simply to rub noses once or maybe twice
and then git down and meditate, '

g e
| DU,

axd

in osculation

Suppose his nose is very Romanesque

And hers a pug quite Lilliputian and gro-
tesque ?

Why, in that case, the duty of the lover is to
gaze straight in his sweetheart's face

And, placing both his hands upon her .\‘hul‘xl
ders in a sort of Japanese embrace

Inform her, as his nose, compared ln.ln-rs

L was ten or maybe fifteen times as great

I'hat she should have a start of twenty rub.~;

while he would wait his turn and medi-
tate,

'l'hn-r.: are other verses, of course, and
lhc-Au('tlon that goes with them of Hop-
llj’l'l.‘.nl quality. The reason for the
singing of this ditty is that Hopper is
about to paim off his daughter as :‘L
'l‘l'l'nwfs, and as he and his little fam-
ily will soon go

into society,
Learse the :

they re-
= “social laws" then in force
I'he costume Mr. Hopper wears is th.
one he uses when he makes his en-
trance. Later he is a courier to the
bogus Princess; then changes to a court
costume for his daughter's !nil!‘l‘iil"n"
and then tinaily lands in jail, and -:pl-
]H':ll".\ in a striped jacket of a t‘ln'iul;slv
comie 'cm. Alfred Klein is a .\‘trollin:'
E.ra.,‘.:n_ulmn in the first act, where llx:
social laws” song !s rendered. He
lz‘ltvr appears as lady in waiting to the
Princess. Miss Bergen and Miss Judson
both make changes of costume after
singing this ditty. In point of costum-
ing, by the way, “The Charlatan” is
sald to eclipse anything of the kind
seen In comic opera in recent years,

/ “The Ch FIET, won a_pro-
ar R’ 48 won a ro-
:n;.:\unnod SS a "Tremont T}‘:(-a—
Jm.’and there is every reasw to antlei-
{wr;cqnﬂdenuythat the run of the plece
'\'othl“ 1 be prosperous to the very end.
;“0 ng more beautiful than the stage
Y \u.ntin;: has been seen here in comic
ng;r.: g:\\f t]h.v pa'rt played by Mr. llop;
§ s him to advantage in every
_p!j]as;- of his peculiar and poglilﬂl']hl(ll‘l‘;oll.?
udging from the crowded s -
sta
égio’rropfm‘o‘rl“th le:'r.lnrr at every pt-r‘f‘r(;rn‘:f
e arlatan,” and -
'v‘nvoakyuonnmmusv laughter and a;t)::lpm?ln
a‘tll(:»r:.do?y Il;): \"tiog Hopper's imperson-
midoff, the magici: it
would appear that the et T
> popular b
(titl‘a.n h:‘;n once more made a big hltrr\.\rf?;h
K e ::]u' lic. Seats are selling two weeks
is]ean l\)ra;;(l;”v:'i’th‘g rapldity that proml
o roeby y roughout the entire |
Thara will ke hs oo




Alfred Klein.

All&e Judson.
SINGING “SOCIAL LAWS” IN “THE CHARLATAN,” AT THE TREMONT THEATRE.

FROM

It is an unsolvable puzzle to most ol]
the prominent theatrical managers that |
the average star is willing to come intc |
New York once a year, and even when |
business is good play t8 receipts which |
leave very much less profit than might be
made on the road” De Wolf Hopper is not
alone in this respeot, of course, but at the |
present monfent he happens to be a shin;
ing example of this what mpight be qullod
fatuity. At the Knickerbocker theater
tThe Charlatan,”’ his new Klein-Sousa

ot prove a glittering success,
and Mr. Hopper had the mortification of
discovering that his personality,was not
sufficient to test the capacity of a theater
in this city.
He has at last learned, what so many |
| have known hefore, that a poor vehicle
may do for a very, very short time here,
! but that no matter how great a fm'oriu.s a
gtar may be the attendance will speedily
begin to fall off if the play isn’t ‘E'ight
Hopper patched *‘The Charlatan’’ up,
made some concessions to the public de-
gire as' to make up, ete., and did every-
thing that money and brains could sug-
gest to strengthen the opera, but the at- l
tends nce never reached a point to warrant “
wild enthusiasm on the part of his man- |
er. 1f the picco at the time it was first
roduced here had been as good as it was
when it left the city, he woyld have done |
enormous business at the Kniskerbocker, |
put once it had got its black eye it never |
recovered and possibly never will. i
Then Hopper betook himself to the‘road. 1
! | He is not a man who is obliged to “plug
i r round’’ among the one night stands, and

" :heretore he has been almost as comfort:

| able out of New York as he was in it, and
. | his business, if the reports which I hear

| are to be credited, has been simply enor-
! mous, Yet it is exceedingly likely that
%j Mr. Hopper would prefer to remain in
" Ne;v York an entire season rather than go
’- the road, even though the latter course |
,onoum mean an additional profit of from |
wlO’ 000 to $15,000 on the season. i
Thig may not be as important as the de-
jiberations of the peace commission, but
lifies another unique phase df the

‘:"::::;psw’s character.

Nella Bergen.

Mkw’ﬁé)PPER has rather a sad

comic opera in which to disport his exuber-
ant personalitv at the Tremont this week.

It matters little what corn falls into the hop-

per, however, for he grinds out the same re-
sult. His personality, his antics, and his,

in ¢« The Charlatan’ is nel
tuneful. If any one can conjure with his
imagination so far as to conceive this per-
formance without Mr. Hopper, what an ex-
traordinagy residuum would be left!

' speeches do the business. \Mr. Sousa’s Wi
1
!

LW

4 Tremont Theatre.

If any one has a doubt of the popular ’
success of the new Sous ra an even- |
ing at the Tre sper- it. The '

| toheatre has been crowded at every pel:- |
| formance this weel, and the big audis.|
| ences have attested to thelr enjoyment
| by frequent and hearty outbursts of a.p;
"y d laughter, the genuineness o
| w ';::She v::s beyond question. Mr. De Wolf
Hopper has made a eat personal suc-
cess as well. His delightfully quaint im- |
ersonation of the {tinerant nem'omum-.ex‘-i ;
?)emldoﬂ. shows hi at his best, an
Hopper at his best Is a source of delight
to all classes of playgoers. His au {- |
ences applaud him to the echo, demand
additional verses to his songs until he i t
forced to stop from sheer weariness; call |
him before the curtain many times &l*!;g_- ‘
1y, Lvnrlnmr#mx:a o ;mps i \
ht ey usual dy get and enjoy vastly.
}'{e {s ably abetted by the members of his

company in both the music and E—un-mak-

ing. The singing of Miss Bergen is a
very agreeable feature of the perform-
ance; Mr. Stanley’s fine tenor Is heard to

| advantage; dainty little Miss Judson |

| Bscores botf: as singer and dancer; Alfred |

Kleln Avad never funnier, and the other
roles are all well sustained, The opera |

s munnl{llrntly costumed and staged. It

- will_continue at the Tremont for t

a8 Lo

ew norj

De Wolf Hopper.

AT THE THEATRES.

Euntertainments Announced at the!
Local Playhouses -— Future At-|

tractions.

‘““The Charlatan’” is unquestionably a
popular emont Theatre. The
house” has been crowded by laughing
and applauding audiences nightly since
! the beginning of De Wolf Hopper's

engagement. Mr. Hopper's quaint and
| irresistibly funny impergonation of the
| weird and wily Demidoff appears to suit
playgoers as well as anything he _has
ever done. Admirers of the delightful
music and quaint humor of “The
Geisha'” will soon have an opportunity
to renew their acquaintance with this
charming work, as Augustin Daly's mu-
sical comedy company will be at the
Tremnont Theﬁ tre beginning Nov, 28,

Ed
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!\ga ned upon popular favor will not be

plots all turn out so badly, is ni;
win rs of laughter and applgg;le}:

The Tremont Theatre h
! r as be rd- |
ed at every performance thus ?gr"f;%e‘}. !
of the new Sousa opera, “The Charlas |
tan,”” and the demand for P !
ates  that the gri al!

elaxed during the remainde !

r o i
hlm. Mr. Hopper’s quaint and 1rr¢fsl:?l?
vy fgnny impersonation of Demidofy,
the wily and scheming fakir, whose

e is compelled at-every re
ion to respond to calls forg --‘:3533%?:

. R o
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SEMENTS. . s 5 | fommren Sl
i i : Tremont Theatre.

v

& OPERA HOUSE. s S, e i
3 e ; | ! AND PLAYERS a comlc opera in
wppe Chaslatan —Many cf itics “‘:\: | R PLAYS three acts, libretto rles Klein,
ne :

shown a dispositioil”to wak o } De Wolt Hopger introduced his new music by John Phillp Sousd,. was per-
comic opera which John Philip S_ous- e +omic opera, “The arlatan,” to Ha.rt-\ ‘formed last night at the Tremont 1ho1
dina Charles Klein have furnished | Ford yester(iﬂy. Thion ium of'\ atre for the first time in this city.

Ay 3 p i 5 'Mr. i ff (o 3
g DeWolt Hopbet 23 ‘nf(':il:‘;\:;‘ \lxnnexllit v i _ two performances at Parsons’ Theater, Pl“he I;:‘;: ?::J“;:" fol‘;;v:st'he gnductor.
that undoubtedly SUCCETE Bu.t, ' and it proved to be a distinct disappoint- De Wolt Hopper

the same authors, “I1 Capitan.” nent. Like its famous predecessor, “Tl ; Edmund Stanley
the audiznce of fair numbers at the A : i
gl(e‘:; hous(: saturday night seamed by Capitan,” it Is the joint '!vmk of Jolh?l 8 A ..A?fir::lk xl(lle?:
el aption of the latter effort to qie- hilip Souga and Charles Klein, but w t 4N Rienum
hiod wcu')itl “lhé eminent eyities, It I8 that all is sawd ~fPhe-dash ““‘! “m.nt oF ! «oArthug GRENAEHAT
agree With (08 o aratan” ig 1ACKIng in i “El Capitan” are wholly lacking;in. its | . Nella Berzen
1'trie that he Charlatan ¢ lacking | R bd h ! Y Alice Judson
i the hip, hip hurrah music which makes successor, which cannot be termed muc [Sophif..coveeess .Katherine Carlisle
1 Y ("ap'm'an" 4 vather tumultuous i jmore than a mediocre production. Of} {Grand Duchess.... Adine Bouvier
1 griumph of noise: it has nothing &0 \ course, no Sousa opera could be wholly | L 2 Klein's libretto la sadly devold
§ t;w‘}m]n;: as ihe finale of the gecond :u‘t\ Jacking in catchy airs and stirring, ? of originality, and his story is told in
U1 its predecessor. But on the otheri, marches, and “The Charlatan” has its | an' incoherent way. The situations are
hand its scove is filted, with musieal | fair share of these, but noue of them is {old, and at times improbability goes
banuties of o higher ordey than the as taking as those which stamped “El Jfar beyond the license glven liberally
composer has hitherto offered. W hile Capitan” as in the first rank. Klein's to operetta; for even in the wildest
there is a sufficiency of the charactets book, too, is net up to his standard. The humor of the Ilibrettists of Offen-
jstic music which has earned Sousa the || scene of the plot is laid in Russia in the bachian Opéra-boufte, and in the mad-|
title oi march King. The llussian na- iy early part of the century. The Czar hav- dest fancy of Gllbert, there is always|
{ional hymn 18 employed with mngnzﬁ' 1 ing forbidden “Prince Boris” to wed any- *a logical sequence of events that in-1
Nt mnd ,m].y.,m-imv‘.y withal {4 ‘ i i tensifies the absurdity. Gilbert, indeed

cent cftect, GiL e o one beneath the rank of princess, his ’
as the scene of the hoolk is laid in hadh (1§ nearest of kin, “Cogol,” plots to get the might have written a text book Of]
K i therp are many songs of reati Ve '« PR : logic. Mr, Klein frankly made a book |
;',i:{:'-:::;l\\(n't\»- T e wrote the lyrics | :‘umlly ('.statos. De'ril:;doff. zta.tn t(llnscrll:tpeu to fit Mr. Hopper. and an audience
| mustcal WOLLL usic, and 1f they are| ous necromancer with a pretty daughter,  made up of Mr. Hopper's friends—they ]
tl.an wel ....m“\. orlfant, {hey are at comes along n_ppnrtunoly and is induced | are many—do not care what the libretto |
Al R i s AU . IKlein's ghave of i/ to make the girl pose as a princess. “Bo- may be, if it give their favorite plenty

b eeaptable.  Mp, K1 i ‘ dof room for hi »s. Th o
least i ah one cidl- | ris” falls in love with her, and they are m for his antics. The comic]

: Cwork Is amusing. though one Cel . : lyvrics are the redeemin ) \
‘\ R of the text is purely married, although the girl at the last Klein’s lattest ’ﬁﬁoerk'f" Tgh§§a§¥'5§- °§a;\'qlfyz
>

¢ ay hoy t > 2 .
;{1-7‘:"':):;“_13”' At any rate the muhmw'.\ tries to prevent this. The real princess and suggest music. Outside of these

‘ found book and score aud performance then appears on the scene, and there is his book is a poor thing.

b i, : vy un- : et i I do not belleve that Mr, Sousa's
so entirely qatisfactory that an trouble galore. “Demidoff” causes the musio in this operetta will please the

| ysual amount of c\l\l}\\l-’i.’\.f<\§. \\J‘:‘*‘1 bride to disappear in the most approved | public that has dined heavily as did |
played, culminating in soverad proLprd il magic style, and is promptly arrested for |- the preceding operettas by him. The |
, | calls, many repetitiong m:\l‘- i\Lh:P;\L‘:‘.'. ' her murder, and incidentally for several h‘;"i.?gs“ﬁ‘él;‘e" : At ‘;;,%"22,'}:‘;‘{{,32 dlnn::?re!
1 by M TIODTET— "“~“"‘r‘t‘;)£’;”“l Tie pots | other alleged crimes of the same kind. tain respects *The Charlatan” is musi-
now recognized as & BT Just as he is about to be put to the tor- i‘lully bletterl.) 'I'tla)e n;uslchla lelss preten-

U1 furmances. > 0 o dpavol ture she returns. General explanations ous, less bombastic; there 18 a more
: Ay Hopper's part is that of a traveis ! y 3 ¢ satisfying harmonic construction, and
My, Hopper s B F his mmp;hu.“." follow, “Boris” gets his bride, the schem- the orchestration {s more discreet.

, Jtussian nohlemat, and gets | ing “Gogol” is in disgrace, and the Grand There is less of the mere bandmaster
}0 # y”l‘;‘:g)x':‘{)ﬂ:{ . opera trouble there- | Duke promises to intercede in order to! . lt:kﬁéderaﬁ:'lca%d B\Ol‘e t?fthtihﬁ( r;alnS-
nio a wi € v A : oV “ \l % ! . Do no n or a
py, He was certainly very funny in the prevent “Boris" losing his estates. Hop- || moment _that I underestimate Mr.
per, of (-onrso,.is Demidoff,” the char- | Sousa’smarches. Some of them are

latan, and he is the same old Hopper, ;mg:}tlagm&r?gle, land, Indegd, lt:at‘ sum-

; TR . | a e pleasure of assisting in
known way, which is about : lits e only less so. There are not the oppor a spirited performance of “The Stars
a way as any on  the 1t as pleasing tunities in “The Charlatan” that he has & A Stripes Forever,” by an orchestra
(stage. In the first?® .;('t‘“‘""”""lh-’ll‘nr.\' been accustomed to have, but he makes composed of grand plano, tambourine,

, ; : he  showed | : ilabl | eymbals, blower and tongs, But

stage. in (i st | osak the most out of the materinl available, | ) g8, a
. o < 3 ‘KS H 1 H . . c
(\\l:lazln 1 il e ;]lu;'pl-(ql\: and .h.q-o’ In his own line as a funmaker Hopper i8 |, ‘e:mhgi\?e‘iir%fﬂr?\%%% SS“ be made up
‘elipal people in the ¢ inc \

S0 Tnc) ':'m‘ prin- | without a peer, and but for him “The Charlatan” the march does not domi-
f\?i, ."Q‘d rs dentified with e Charlatan” would be almost wholly lack- nate. Perhaps the most effective num- |
ss Nella :

it the  star. b > i 3 ber in this work is th

kel e ul:;lxglen as  “Anna,” ll:lle. ing m]humor. : Allfr‘e(l l\l‘i:n. v'}ll: mta‘.?e that is sung bohlr'\d t'h?a ggg&lﬂ'cwgm
B ne oo ghter, looked as heauti- | querades as a lady in wa ng, plays Anna is hesitating and confiding her |
ohon ever, and her singing, especi l chief of the other comic parts, and is | forebodings to Boris. The marches in- i
R the Song in the first wer. & By perhaps the best suited of all the leading | ' troduced In the course of the plece are |
; lght be termed the motir act,  swhich | tore in the company. Nella Bergen i8 | | not among the best of the composer.

R S b R of the work, | Aactors in pany. & |4 All did their best in the performance,
1,“. little . Alfred Klein, the fun- | the daughter of the necromancer and the | and yet 1t is only just to say that in
fﬁilnd ‘u-: r:l'lan.b\-;as never bofore so well | ipsendo princess. She sings as ﬂe]ig]‘]t- ?\xl):'teK(l)tl Il\llss Judson's prettiness and

In the scene gl hi l)l::'tl of “Jelikoff,” ang ! fully as ever, butitisa pity that steadily | | yested i :‘h?gl&u?gg‘{‘:S:}Oﬁ.r.ﬂit;oghg;v
| apparel, wu<  at h\! “i' wors feminine increasing stoutness is spoiling her stage t And here enters the personal equnt?on:
| better than his Sacial « st Anything | presence, Her hair is also taking on &}/ thu tl‘?'inll: l\{r. Hopper funny or you do
 seenfand the ‘audien U owork iz seldom darker hue. As “Prince Boris" Edmund | | e ern-xtharl]l] ‘Po':xny&m"o}'%‘:; “sf ﬁlkré

LG Stanley has little to do but sing, and this, | { ﬁm ‘l)n “The Chgrlatan," for heulrs today
very delightful, and her as usual, he does exceedingly well. Alice |1 \just what he was when he first ap-
Hopper was ane of ”’\- duet with | Jndson. the successor of Della Fox and |i ‘Ef?xfé“’nl&ﬁ&'a‘“ct°p"'“i, He applies the

the evening. l-Zdn'u-m]' best things Tina Wallace Hopper, is a pretty little !} |he assumes, :Vh?\tgzgr thﬂ“ﬁiﬁfﬁror‘?ﬁi
rince Boris” has soldom sianley: as thing. but she has not the magnetism of \ ot may be, you see.Mr, Hopper with
tter advantage and his fi appaared to oither of her predecessors. As the ad-||{ this affectation of bluffiand cowardice,

18 fine te 5 nis jugulation, his pymﬁﬂdal gentences,
B it ity vance agent of Hopper's mgglc show and || ‘And, If you do not think that these
‘ llnr:e::l”)'l“]h:. ].4;\4,- song already men- later mnsq“erndmg as a princess, she M ‘Ic}t\araclerlstlcs entitle him to the name
| far as .sing]i:v-" ::'»‘-111““)(& m”:', . 00y, : wghg,gl'gte:é‘.‘:?' )Wlfoel: g"&l'onumdga;%t‘?omggg

T s sIgitg was concerned, but : : W 1
;’;lz.lcnl_l;‘:l.].‘u..al';:;'o W. Barnum, _\,.”,:,“_ :hle” makes a charming picture. Adine Bou n‘;rlag mii’h””%?é"ﬁ&;‘;‘.‘,‘f°“}" ,?é’;r‘é'{“i’g
Bt)lr\'iur ;il]\nl|l('h;‘~r-!=m\ Cariisle and .\'l.““:' vier, the real princess, who has beer :gay that Miss Bergen did not shine as
Sbiisnt fukhi V‘ Weir saveral roles in ex- '« much heralded as a new beauty, haE‘ ';‘:T‘fglg&‘" singer, and Mr, Stanley is,

ashion. . 1 F , an athletic tenor.

NS Thurin Was very faik P nothing to do in ghe play beyond lookin | How Mr. Hopper made a speech and
ceedingly 'l!"-""l'uf ';;h.\- 'f“‘;.v and ex- up to her reputation, and in this she suce ,‘prﬁsented the< Boston Base Ball Nine
R AR ““L.“.“u.h'lunn $ \ver ‘ ceeds. "Ma.rk Price makes an effective :3;“’»' e gle(:‘r:"c";“i‘;é{’;gte:gexgﬁrsl‘&’ 3{":
RS A 1 production "Tlllv? f\’ as hand- ' “Gogol” and George W. Barnum does aj |subject. After the presentation and the
B St to he Aesived & latlatan™ | clever bit of work as the Cossack cap- apeech of acceptance by Mr. Selee, Mr.
no reassu vwhy it shou'd 11;»;”1“1 thers is tain, who falls madly in love with Alfred ‘H?dplpor recited, to the joy of the large
eral seasons o succese in R JUT BEYs Klein, disguised as a woman. Two ‘?}‘{mﬁg?ﬁ,utthﬁ,nht,‘:,%r,’sd ar:gea plaudedl
repertory, €¢ in the Hopper things about “The Charlatan” are wholly poem of “‘Casey at th:%at." 151'}'."?{53-

TR D ) to be commended. These are the ela per has recited it until he now loses

l : orate and handsome stage settings a ?: ‘,?l‘,":,'e:‘{ug“}? g'r‘&p"":'t"'.:i;ouﬁ‘ebgaéggg
P e s A costumes, and the finish every waygin and sincere. 'The recitation, in short,
L R AV B these respects it is fully up to the s nd- wae spasmodic_and without authority.

sl ELER, ard set by De Wolf Hopper in his fgrmer And vet Mr. Hopper is a base ball

erank.

ling showman who niarries

role and sang and acted in

es, and in ‘‘The

i
i Waeg €imniyv ¢ !
Aligse 30 t : '“".} T |

Judson, the “Katrinka,”

ven good display in his mxx::r|“|‘“s

operas. The stage pictures in the econd e
and third acts were especially effective. "

NUV 16 1 m l] Mr. Hopper made his nsnal an~=-

olaso ~a
S BN
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Tremont Theatre. NV Y l.b }393

e, 'trr:mot;t Theatre wag again crowd-
Y vening, when '%ﬂ—-ﬁ .
i upon its second week, The new i
gpera has unqumlanativ,@cqulred ' Tremont Theatre. \ i | Wolf Hopper at tg: o 0L De

hold upon popular favor., . The De Wolf Hopper cannot complain of Is proving one of remont theater
N e 3 : ’ the ! ;
oﬁﬂ?&%s.&ﬁaﬁg&wuﬁer )¢ a lack of popular appreciation either :;gl has ever !’ulﬂl]eae ';::0*;; sucecessful
jliful baton of Mr. Cripps; the a»bundln?. or himself or his new Sousa opera, Iy “;‘"_ has thug far beer oston. The
i o ‘he situation and - disiogue,  the e Chagataa” Tor e’ Trement | | seom nirtt ageharded night-
v &?vk}&a‘}r;vork in the important TheaTre 1s nightly crowded by laugh-| || Ju's music and e of applauding Sou-
Paings oF the stageful i of people g ing and applauding audiences, and geats | |in Kiein's libretto: 18 el the fun |
and richness of T o g abd | are selling briskly to the end of his ; p‘)llltl:ll:lllt‘“ln" appears to ’('; ughort. “The !
, and, above all the rare humor | engagement a fortnight hence. The ' ﬁ*{lt: And H,,,,pﬂf*;% sult tne |
‘ Desald g{ r. Hopper in the comedian finds in Demidoft, the itiner- ' -q’n per at m‘:’};"f fakir i)(.,,,,‘(i‘,fﬂ”’!" é
o ’ut{h“ :{g&},&w amt Muscovite ‘necromancer, a most v vy best. His quaint humor
P Ses ol 1 ne congenial role. It gives free play to his part, and hlhmls find free ,p”—
rains h of play- and’ unctuous | mance wi € romns thro ’ll ay
ns here few seats 3 3 again tion, th an uni MES tho
e 0y representation humor, gﬂh\ and ag , A \gging anima-
Hike all its prede- after his songs, and obl to sing e t,tter his songs h ;
landits, called every verse he Knows—uot infrequently | Tetire until he has. Is not permitted {
3!,, every musts several times over. He 1s summone { e knows, and’ hj 8ung all tne verses
Mr. Hopper to sing || before the curtal‘:;‘ ‘man¥‘ tlr:;ce:‘."and | i intil he :ehal:,(,l,](t,g"’: e ",c;.g.;
4 ow of. Lot | nev ; hat . nds to t ¢
; ﬂc?‘o ‘:r'm:;.'xmo 3 | has come regarde a5a part of Ll woh. i cgelr de
;_* , 8 I ned " Y 3 mpany
n, and demanded the every piece in which he a =atolonic de the musical
a y \dered: music, admirably sung byg‘ bra. 1y | nds, of . 2
vfh. able principals mwn unul ! ievigtgd S| o o tast
: : and  well-train Ty ecelves " e sl Inen o nmtum, and t
| preciative p A : Mﬂoqt4 the m:

of the

S 8
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De  Wolr Hop'pgr al‘lﬂ;
+ Sousa’s New Qpera.

Cliford and Huth as Joint Stars
in 3 Memy Farce. |

S T SR PR £ e LT

Return of “The Girl From
Paris.”

|“In the Name of the Czar” |
—*“Cyrano.”

Last Weeks of Several Very
Popular Attractions.

TREMONT 'N-IEATER—“’I‘I){SD»H
tan,’”” a comic opera in three aé¢ts, music |
by John Philip Sousa, book by Charles |

e First time in Boston.® The cast: |

Demidofr. .. .De Wolf Hopper |
Prince Boris Edmund Staniey !
Gogol. ... Mark Price

Jelikotr. |
Capt Peshof

Hred Klein
W B m

Gruud Duke. Arthur Cunning
L SRR A TR S Warry 1 stone
RPWIRR s Vs o daoosinnios vpsssass Churles Arthur
ABDAR. . o ssosvscenserssanssssvedeNella Bergen
IEGIPINKR s dhanin snssosnins TS Y Alice Judson
Sophia......... R YR e Y e Cathecine Carlisle |
Grand Duchess, . ..oivvieiinnne Adine Bouvier

Mr De Wolf Hopper has often been
shown convincing evidence of his per=|
sonal popularity in Boston, but proba- |
i { bly never in a more demonstrative man-
!I'I ner than last evening, when he present-
ed for the first time at th¢ Tremont
theater John Philip Sousa’s latest comic
! {opera, “The Charlatan.” The theater |
was crowded in every part, the number |
desiring entrance being so large that |
it was neceéssary to stop the sale of |
» | admission tickets. The enthusiasm was |
. | unbounded, the cordially disposed audi-
» | ence manifesting a desire to be pleased
" | with everything that was offered, par-
ticularly the Hopper offerings. \
Mr Hopper is to be congratulated upon |
his new production. It will surely brin
him much additional artistic fame an
should result in many gratifying box
office statements. He has spared no ef-
fort in staging and costuming, and in
these respcots the production is one of
the most elaborate and beautiful that
has ever been given on the comic opera-
stage.

“"%ho Charlatan’ is a distinct depar-
ture from Mr Sousa's previous operas,
and is calculated to appeal more ef-
fectively to the tastes of musicians than
any that he has heretofore presented to

——T WS Wd Vv v =

v public. *“El Capitan’ and “The
g‘xfmlx-‘ Klect” fairly pulsated with in-

iring marches, dashing '(‘laucv‘s and
:\%lsllg tuneful numbers; ‘“The Charla-
tan"’ ‘ms only one march and very few
dance rhythms, but there are many
dainty numbers which appeal to the
cultivated ear and some that will no
doubt become popular with the whis-
tling public, 4
“The Charlatan'’ march is a fine ex-
ample of spirited, melodloug scoring,
and while it may not be expected to
equal In fame certain other Sousa
marches, it certainly deserves much
consideration. There are also a couple
of topical songs which are calculated
to win great popular approval; especial-
ly well received last evening was that
about ‘‘Little Slimy Frogs. There are
two songs for tenor which deserve re-
mark, and three for soprano, including
a ﬂor'ld waltz song. ‘The choruses are
not the least attractive features of the
gcore, all having a wealth of melody
wltho’ut. perhaps, ever being what is
‘called eatchy, and the instrumentation
Hg decidedly superior to that found n
{ comic opera,
lmlseiru";glr;gehps also upheld his reputa-
ition -as a wnter of entertaining librot-
i:os He has provided Mr Hopper with a
‘congenial  character, but one that is less
: lownish than many that have been fa-
,«!c red. by this popular comedian. The
‘ ":3:1 j8 rarely developed by other than
‘egitimate means, and if most of the
1 mor {8 assnciated with the presence
fm’ Mr Hoppar the audience is none the
f";ﬁ,’;'ﬁ::‘,‘;‘}. are lald in Russia, and the
[ anortunities offered for pictorial dis-
opp are not neglected. The story
e on the palming off of & low-born
ne a p gs. on: Prince Boris, wha
!I"" as'.“ry nly a princess or lose . all
& mnpe “to his wicked uncle, Gogol.
: p:rlck' s ‘'done by Gogol and Demi-
B e fakir, the tather of the girl.
i (t.h% gécond ~awd *third acts co
hd]gcovery of the plot, the impend.
;L l:: Dunishmentot Demidoff, and final-

i, =i

TS

! st curtain falls, Gogol,
":f'cﬁignlf. is about to suffer for
rﬁ-eacuery. Demidoff, after much
tion, has escaped punishment,

uthe czar is golnf‘ tob’t’Oﬁ;w;‘sth?
b ; nce, who, ang ‘o
’d gﬂhan fallen 80° much in

‘wife that he forgives her
.the.conspiracy. - L

1numbers are assigned to him.

| the grand duchess and
' effective as Sophia,

' occasion by
rments that Mr Hopper would make a

o
BOSTON, |

{ Mr 'Hoppeér's impersonation of tha
tcharial ollows more closely lines of
{logitimate comedv than any in which
(e has recently anpeared here; but it
is no less'amusing. He has limitless. op-
:{mrtumues for fun making and he neg-
Ilects none of them. He has never sung
fwlth niore agreeable effect, and fortu-
! nutely some of Mr Sousa’s most tuneful

| A capable company surrounds Mr Hop-
(per, In funmaking he is ably assisted
by Alfred Klein, who is admirably fit-
ted with a role sulted to his comlealt-
ties. Edmund Stanley sings his senti-
mental ballads tastefully and tunefully,
and the other male members o ghe cuxt
make the most of very limited oppor-
tunities. Miss ' Nella® Bergen acts the
role of the chariatan's daughter with
intelligence and sings agrecably., Miss
Alice Judson, one of the daintiez{ little
women on the comic opera stage, is de-
lightful as the saucy Katrinka. Mirs
Adine Bouvier is regally beautiful as
Miss Katherine

Additlonal interest

the

was lent to

the
published

anngunce-

speech, present a championship pennant
to the Boston baseball club anid re ite
“‘Casey at the Bat."” Mr Hopper ful-
filled all these promises to the complete
satisfaction of the great throng of base-
ball enthusiasts and to the evident |
enjoyment ol the few in the gatherirg ||
who knew nothing about baseball. Mr
Hopper spoke in a breezy, merry way,
and the tributes he paid to the powers
ol the local baseball glants brought
forth more lusty blaudits than were
vouchsafed the most brilllant numbers
of Sousa's opera, '

The pennant presented hy Mr Hopper
Is of blue silk, bearirg in white letters
the words ‘‘Champions, 1898." It is a
huge affair and as it hung suspended
above the stage last evering reached
across the proscenium. Mr Selee ac-
cepted the pennant on hehalf of the
club of which he is the manager and
expressed thanks for the gift in a
graceful manner. It is needless to tell
of the enthusiasm created by the recita-
tion of “Casey at the Bat." It was the
numerous thousandth tim» that M
Hopper had told of Mr Casey's pa s
di'{‘(-ut, but the story will neveg growy
old.

1’.
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HE CHARLATAN."

ine popular success.

o

already insures full houses

as large. They have nightly inf .

before the curtain that they like

| impersonation of the weird, wily, woful

and wabbly Demidoff, and under

himself out.”

entirely disuppeared, and he

that he warbles in the final act.

responses have been a source
to all who heard them, !

»- The members of hig company,°like their
chief, are performing much better work
having
become easler in their respective roles, do
themselves justice in the music and abet
the fun-making with greater spirit. The'
singing of Miss Bergen is a very agreeable |
Stan-
ley's fine tenor is heard to advantage;
dainty little ‘Miss Judson scores both as
diminutive Alfred
Klein was never funnier than when,mas-
1uerading as a lady in waiting; Messrs.
Price and Barnum acquit themselves with /|
redit, and Miss Bouvier is a delight to

than on Monday evening, and,

feature of the performance; Mr.

singer and dancer;

he eye.

The chorus‘does capital work, and the
'08tumes and scenery are nothing shoi‘}'
; wil
emain the attraction at the Tremont for

if magnificent. ‘‘The, Charlatan”
i fortnight, '
i

[ —
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second w mont THeatre
OmMOorrow evening, appears to be a gen-
The theatre has
een crowded at every performance the
ast week, and the advance sale of seats
during the
remainder of the engagement. The au-
diences have been demonstrative as well

Mr. De Wolf Hopper by roars of laug..i ..,
outbursts of applause and numerous ca. a

pleasant "stimulus the comedian has ‘let!

The nervous constraint which was ap-
parent in his work the opening night has
is once
more the jolly, rollicking Hopper of foro-
‘mer days and nights, to the joy of all
who see him. He s singing even better |
than ueual, and finds it hard to deny !
the demands for additional verses to all |
his songs, and especlally the topical ditty /
At no

performance has he been permitted t.:-f,
evade the calls for a ‘‘speech,” and his .|
of delight |

- and, having no scruples worth ment

Sy

HOPPER'S'

NEW OPERA

“The Charlatan” Heard At

™ Tremont for First Time.

| OTHBR‘THBATR‘EOFFERINGS

There were but two novelties last even-
ing, the first production of ‘“The Char-
alt the Tremont Theatre, consid-
ered below, and the Boston debut as stars

latan'

of Clifford and Huth in “A High Born
Lady,” n§!‘t‘ce of which is published on

the fourth.page.

Tremont Theatre. »

Mr. DeWolf Hopper and his company
made their first Boston appeagpance in
*“The Charlatan,” a comic opera by John

Phillp Sousa and Charles Klein,

at the

Tremont Theartre last evening, before an

audlence that fllled
house. The cast was as follows:

Demidoff ....covvvninnnn evsess.De Wolt Hopper |
Prince Borls ....... ose ++os. Edmund Stanley

(1] 1) I S T veeve vessesans Mark Price
JRIIROM s s ii v s boisiasonininiaia s g usisate Alfred Klein

Grand Duke

Koreff ... Harry P. Sione
Showman Charles Arthur
Anpa ... Nella Bergen
Katrinka .Alice Judson
Sophia .... Katherine Carllsle
Grand Duchess «+..Adite Bouvier i

That there are, and are to continue te |

every part of the

.George W. Barnum
Arthur Cunningham

be, two Sousas now seems a settled

fact—-one the maker of tunefuvl and dash-'

ing marches; the other the aspirant for
honors along the general line of comic

opera composition. With the

ing'’
is tge very best of its kind.

‘“‘March
no one can quarrel, for his work
As to his

more ambitious writing, It would be very
satisfying to say that he is out of his

sphere, and let it go at that.

But since

the people have accepted him in opera,
such cavaller dismissal will not do, and
something in the way of particularizing
becomes necessary, spite of the fact that
all the critics from here to Jericho, and

all singing the same straln,

could not ;

shake the allegiance of his crowds of ad-

herents,

In-the first place, while the gift of beau-

, ty may be ‘fatal” to a woman, it is by

no means so to a comic opera, and this

Ift Mr. Sousa lacks to an extraordinary .
egree. Beyond a couple of marches, :

which are infectious rather than lovely,

there 18 scarcely a number in
Charlatan'’ that is brightl

possessed of originality and color.

“The
melodious, or
An ex-

ception is the little bridal chorus ‘““When

the' Orange Flowers Blossom,'

which is

quite in the Sullivanesque vein without

being in any way

a plagiarism, And

it is only just to say that in respect to

orchestration and general scheme,
work is better than elther that have

the
re- |I

ceded it; more musiclanly and less addict-

ed to violent exercise in the cornet, drum !
Perhaps this

d triangle departments.

8 the first step towards improvement all

along the line. I hope so,
is very much in earnest,
nothing really trivial or bad.

Mr. Klein's book starts out bravely vﬂth

interest and
promises to be somewhat romantic End

a story that catches the

out of the common,
of illogical events, misty motives and

he
old, old sudden denouement more sudden

than usual. It seems that young Prince
Boris i{s compelled by a ukase of the ogar

or Mr. Sousa
and produces

It ends in a crash

—the scene Is Russia;, the time the early

part of this century—to marry a woman
who shall not be below the rank of ptin-
| cess. If he disobeys,

to his next of kin, one Gogol.
tleman naturally yearns

ing, he arranges a scheme by which B
shall be tricked into marrying a girl
shall pose as a princess.

This gen-
or the m(ﬁey;
n_

In this he is

his property es

aided and abetted by Demidoft, a rasc 1ly |

fortune-teller and general humbug,
‘‘reveals’” to Boris his daughter Ann
a trick cabinet as his future wife,
has her appear later in the gulse
certain noble princess. The bait Is s
lowed and the marriage 18 performed jusi
as the real princess and her father( ap:
pear on the scene, But Demidoff y
superior. to this little discomfiture b
claring that the girl has been an o
fllusion and has not existed at all,
prove it he puts her back into hig cablnet,

de-:
tical
To

i
{

and sure enough she disappears, but t(ﬂ

such {oo'd effect that the father himself
cannot ind her. In fact, she runs away,
whereupon Demidoff is arrested on suse

flclon of having killed her, and is aavetli :

rom death only by her sudden reappears
ance, at which it is announced thatp vl
need not lose his progerty after all and
can live happily with her evermore—a

R R,

————— B

{

oris |

|

lame and impotent conclusion to a
clever idea. For the rest, the dial
is not specially brilliant, the situat
without inherent humor and the ly
generally bright and tripping.
But do not reckon withcut Mr, Hop
All that he tcuches turns to laughs l
his admirers, and they are too numerd p £
to covnt. As Demidofi he was his most
comic self and he carried the whole
on his willing shouldetrs. And he
sing. Miss Bergen was a mather listle
Anna, nor was her singing as ex-ellent
last year. Mr. Htanley's Boris filled
eye satisfactorilv. Miss Judeon was
charming as the petite Keatrinka.
Price was quite at home In his custom
role of villain, and Mr. Klein was am
ing as the irevitable thick-headed butt
Hopper's arger. A good hit was the fe
cious Captaln Peshofki of Mr. Barnum.
The opera is mcst generously treated {n
the way of scenery and costumes. Noth-:
in%more beautiful has been seen here for
a long time. There is an astonishing’
cessfon of magnificent staﬂa pictures
are valuable as art work. Every
goes with smooth precision from
cherus work up. So ‘“The Charlatan"
altogether likely to be another pop
Suc cess. s
At the close of the second act
€v¢1~r presentéd the Baston hase
thth‘ }? ﬂnel sllklen enmnt.t t‘l:mRaL
at Hcmeric eplc ‘Casey af &
WILDER D. QUIN'!,

gy 4 OB Ornnman Womaa.

i
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i‘g" been crowded nightly since its

i = 7 e N

18

LN nd

AT THE TREMONT.
There can be no question that the
audiences which have crowded the
wmgont nightly during the past weeak h
found the new Sousa opera, “The. €
tan,” very much to their sast® TN
usé and laughter
jnctuated every performance, no
siedl-aumber—not even a single
has escaped an encore, and the prifi@
pals have received call after call beff
the curtain after each act.
To Mr. De Wolf Hopper the audie;
have been lavish {h plaudits, and he
found it impossible to satisfy thel

petites for additional verses to his
Tl skt aua t‘{""“r‘-o%'ﬁg n
nal act. quaint im on @
weird and woebegone w’la.“‘ ;
unmistakably a popul - Unge
the pleasant stimulus of applause ha
freed himself f .-tg: nervous rest!
which palpably hindered v
{ the opening night here, 8 beco
the joll§ rollicking comedian of fo
times. Not a performance {s allow
pass without a speech from him,
‘‘these few remarks' are as highly re
ished as anything in the piece, o
The members of his company are
much easier in their respective roless
and now do themselves justice in the
music, and abet their chief in the fun«
making with far greater spirvit. The pe
formance, in consequence, goes wit
dash that is quite irresistible. A very
agreeable feature is the singing of . §
Bergen; Mr. Stanley's fine ienor i
heard to advantage; pretty little Mi
Judson scores both as singer and dancér;,
Alfred Klein was never funnier than a8’
the decayed tragedian masquerading ag '
a lady-in-waliting; Miss Carligle has %!
1

|

congenial part, and acts and sings .
well; Messrs. Price, Cunningham and
Barnum acquit themselves with credit
and Miss Bouvier is stunning in
sumptuous robes of the grand duch
The chorus is large, perfectly traf
and sings well, and the costumes &an
scenery are nothing short of magnifi

“The Charlatan’ will remain the att
'tion at the Tremont for two W ¢
{longer. 1 AN, A

ifemme |

|

—
b <.

| «The Chariatan.
“The Charlatan s
opera at Ml Ont, appears
| made a popular’ hit, for the hg

tion here, and the advance sale
for the two weeks durln% wauch 18
remain lsw\'ery ll?lr‘ehudlgn‘

Hopper ases s C!
noxsprolepc not be doubted

d “listens to the laughger
‘Wm vt that ,l‘eward his effortas
fun-making, He has completely s

off. the nervous constraint t

H parent in his work the first n

:fn e - ment, and is the j
licKing - comedia; £

of old.

I
{
it

The other meémberssof the

|| their chief, ¢ grown easier
réspective ro he s‘.nglnx 0!
Bergen is.agreeable; Mr Stanley

tenor Is Heard to advantage;

little M ss Judson scores both as

er and dancer; Alfred Klein was

funnier than.in h's disguise as a

| in-waiting; Messrs Price and Bary
acquit themsely aowlth_ credit a

1 statpesq # Bouvier 15 a pict
the ma |
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HOPPER ‘Mg THE CHAR% a1 Willie _the ise: (P Ao dlerenioypdmeamy
Mr, De. Wolf ' of the National ‘ the ca ; at testeq
+ De. Wo _ it is just as well to exp | and the adv, e,
were welcomed to. the. Trel g ont-pirenire Knocker writes pleces for, the papers 300 POl 4 ensures full 1o e of y
ldst evening with great ¢ ! ] want to see a_comic OBSIE T o inal. week to cox hacs throughout
% : Q rdlality by « : in it. 1 crave for the ough | | ; me. The nervous constraint
Very .large. audience, Tgu pew Py ﬂunﬁi nb:\:\ri £‘!‘l‘n““ ‘erude, trite ideas. 1T sitotu.g anil i ‘t&ﬁ‘ visﬂt:'lly affected the comediznqg
opera hy. Messre, C.. 7. et ." wou era and then ﬁ?. e ! on the opening night of
S TRy and J. p verage comic ope jp the Winter gagement h Aol his en.
Spusa, “The Charlata'  » 5 } e & cam soda, even 1b hudder as entirely disappeareq
; . < 4" was given for drink an ice cr ttaingble. 1 sh e Now .‘“‘turns himsel 5 ¢, and
t fi ) ; 5r the unattair rl | mself loose,
maderwi, Wi more. o1, T SOry f . HEs L e o B L ey ahdltses Sheymanitest doligit of” b
funeral baked mea ‘,A“'{h!ﬂgs],ﬂﬁ,’.ll' frat faint when 1 am for;‘ego e opers. The Casino
{u{)'l“-qh‘i(} f"”'} Ly many a comic %(;’)edlgasi formance of Tthed:r!l:?n : i ol ﬂn::
able. The princi pat qich Sl : of engerio nfess
with an impenuio "“dtlrt:l\!tll]u is angel ned 'do? built suit ; dra\cvo the line song in the last act
?\no Demi |01m~ e ot n: e :‘:‘g};]lt‘:e?' not . to.,-. old, and they Dever to tire, an dcft i
Prince Borje, " #0, by name Golgol, and : . -itwe. peopld 1 have difficulty that he is abl
3 i ; zen R aeated dema, add
th’g]g(,ispll;g]t(g,. : * some reasorp or other ; mention(‘dl'n:“dr:‘;(:\‘;:% I::“l\ilca h-tndi“.g exponeonty d rep ¥ nds 1:9.!'
“eumbent on_ h|“£;lq;2ten;;.l;~:}‘r:, 'l"eclillt 1"3 mfr&?;mﬂh’ﬁ;v article known as cnxn‘u;_ta}‘)‘c;:‘; of Mr. Hopptor .l"‘ecexves many calls be-
| With as 1t e delay as b3 A4l 04 D(‘lzﬁes.l object to this. 1 want to turn the “: paplant . fore the curtau nightly, and thus par
L Bovets Beypig estate, Ini}orlt;mc:e g\'),v :ime ‘back a few jogs. Either 1 m‘:: stop going Sap resn obuged . ey representa-
; $omehin‘s clse of equal tmportance. and myseld into the ,;, ofi¥ss I' must Bep E0INE tion ;Io" respond to ands for g
e will ¢,6tain it ir Boris marries other toythe theater. 1 /It 1s grating on 'T“o! the kind Srech. { Thtfﬂ%lllttle b es, by the
g j‘m‘\"g ?‘n'rinclos»:. He- therefore sets hig want to go back to ren:l coﬂ:lgcool“‘l'“mm g two”olda:‘:a;:l:h&lozeag‘hzflg'. u";ekgt’call
& N ( W ke COverr > R e ur, . >
Y trap the \;)Orl“\wtn discover how he can that went half a q.l‘;‘ut ’;hose will do for the Brougham used to deliver with Sl?tl:ll?

the charlatan to pass his daughter off {:o:ﬁ:d [ don't care a rap whether they are T ———

{on. the youn P ; S i 5 ‘ wanted, 1 would want ‘
falls in love i-f?'x.":ﬁ.f{-“i.’I ﬁ:i‘:(‘f@n B,‘Z-'n'i' or mot. If I ‘l;d »“sh,“llk,,:ck everything that felicity of exgresulon. The other mem-
Wedding takes place in duc Hinakon and something t““'l av that art is bad; that the bers of the gast have, like their chief,
s scarcely over when the imposture is comes. along. 5‘3.“ everything is wretched; grown easief in their respective roles,
/xposed. The prince is in despair, Golgol actors are Ppoor, tten. 1 like to do so, Abh, } angd now do ‘themselves justice in the
Tiumphs und the new made bride dis. that the play is ro vhen a man cannot praise ic and assist in the fun making
| appears. The charlatan is tuken inte these are sorry times ¥ lays: poor people; poor | i greater spirit.
custody, and as his daughter cannot be s production. Poor plays; ! =
f‘?):lélllll n)?ois ‘:nl ldang(-r of losing his life| cveryh‘udyl-l“ml photograph of Mr. Channing | ‘fhe singing of ‘Miss Bergen is 0 very
.l she suddenly m: v g o S A%y A \ ¢ 3 x
& "'ance, Golgol';u:'ll"‘lI:xw)l"kie: xlrl\(;‘al(!l-dplpl‘(-:lr,' l'u‘}]o(:km;:\'il] be presented to anyone guessing “‘“,f Bt 'e?ﬁglrﬁ ege.:t;:;g &;J:ﬁspﬁ’g%"ﬁ"ﬁ:
\ ;)Ijlﬁ'lovers are reunited and all ends hand Willie the Knoclker h: oty bright man and ntage; dainty Hitle Miss Judson
£’ " The complications of will A. Page is a \f»‘) rks quoted are, res a hit as both singer and dancer;
Ssitas o ;' cations of the story neces- in consequence the remarks quote . inutive Alfred Klela was never fun-
| Sitdle much see-sawing in regard to dis« Jntillant with wit. They are s0] { r. -Price and. Mr. Barnum acquit
| 8Ulses, an tinerant actor being com ’ falrly ecintilig itie, oft "’“ﬁh credit; th
[pelled  to  wear female attire, :|n\1 clever, indeed, that The Times c'r ﬂikeﬂ ue Miss Bouvier ui%h? tStai‘l‘ll-
Katrinka to disguise herself first s ;} whom they angiftended ta reflect, ~ €. : o Y
{Boy and then as a princess, but these : _-—
| \things are developed:along conventional !plea re in copying them that they may o, 2
Hines, and are of RO very ‘absorbing .in« redl public attention. He also begs that ,.m"enteﬁ here hag
t’;‘:;:‘lb't.i II" Demidoff Mr. Hopper has a | | their inconsistensy and lack of evident : v Iy costumed, and
‘ﬁls cﬁf..'“..(f'{'f.’}i‘;',“‘h‘l’,ﬁ,‘,gl‘o the display of sincerity be excused. For the lines are
| Whateverof diversion and of entertain:|

; , ¢ into a forbidden mar- ¢ avants, B dll ever
f}p\.&, SIS, With this end in view he bribes e 1 dobjt. pyppose my wants will ¢
™,

really good and no one will deny the fact. { aure,

“issmmm. When he'is on the stage every- | however, that there is a slight difference mont for another fortnight,
|thlng moves =~ briskly and amusingly; Sy T

e Charlatan"
R0y, (ment “there is in the plece is provided by i Tt might have occurred to Mr. Page, remain the attraction at the Tre-

B e

; tion and the amusement flag. In other, SRR To BInE ateons) tesliiy th mcher 1o Lo _“ | ]
mirth provoking. is as  drofl iq style the price of seats is considerable. This is ' J (L ’ A [ERTIOF
) Wirioua ‘\DV[ {
he has delighted  his, admirers. Mr., objected, and to which Washingtonians, :
in it thut is sparkling or that tickles the i of this prejudice in The Times is what
orchestration, hut it is

]
! between ruthless condemnation and hon- |
{ Whenever he is absent from it, the we. Y :
words, hée‘is 'the fife ar Ra'd > 4 | alms to sink personal feeling in order to |
'operu._ and. he ¢ m'-rs ::L(n;n;l‘;l‘:l Ui's(::;, ; correctly advise play-goers to whom
And as unflagging in anin as i X hie > - §
i h . animation as he | the sort of thing to which business man- | Nl
{ Nas been in any of the parts in which I agers of local papers have consistently |*
‘Sousa’s music is, on the wi i
| . hole
“”lgin""ty or distinction, .'uu]ciu:;"]';:)tlll} ! therefore, are not used. Perhaps the lack || : 16 : }
; | Jv
var. 1€ has the merit of being  less | has misied Mr. Page into the belief that
SV than his other scctlres ‘in r».-gu@ to l the reviews he mentions are always un- i ikt g
and  ineffeetive g,x,w,-a]a]l‘?h rﬂml ’::‘,',',)]'2 i favorable. FHad he wished to prove this, || e opening scene of The ar
Was much better than the singing. The ;| however, he should ve been more for- e De Wolf Hopper R aadlis. of
I‘A.\‘(-:l“.\- (Golgol was admirably played by | | tunate in t amples “he names—De |i | ont, is just a bit shoppy. £ tha DublE
Barnoark Price, and Mr. "Geéorge W ' Wolf H . Sousa, the Casino and the On one side o

Barnum gave a very spirited and str h and Judy ap-
’ i D § 18- ans. The firs ; ay gort of Punch a
Iy marked bit of character “c“‘"g "2';{-"" . Bostorifans. The first two instances may quare is a

0 :

firascible Capt. Peshofki. Mr, Klcin was | | be summarily dismissed, with the remind- | aratus, w,}:er‘;)e l(liﬂt“S glr"(’ t';iuét g?{e;’gﬂ: :‘
feverely funny as the itinerant actor | ! er that Mr. Hopper and “The Charlatan ama wit allet. Toon the. atRaiEe el |
Jelikof, who assumes female attire and | were praigsed by The Times as in no other thavelling theatre. DC:‘ Kl l Aren
is wildly beloved of the impetuous Pesh- i local paper. The critic referred to is nnt appears little Alfre e ?'H ot
]()Tlr(ll\]i".l‘l\t\l'llkl.:.lJ'u)iis‘lln. as Katrinka was de- ashamed to own that he does not re'ish something like ﬂll)e traglﬂﬁgélapp:al’glné

¥ ane easingly P : ¥0% e i
Very pretty i!x hur,“m::\\"spel:}ltlill*:]-(‘nnl:lm\}\\"u.i tha average ‘'Tenderloin muslical me- fand a,(l:companled y a pop
\vh_‘xsnmr,- and winning. ! lange,” and = apparent!y few other Polonius, lat but the crowd surges
_Nella Bergen as the heroine, Anna, i peopla do, from the manaer in They declaim, tt
sang her music tunefully and with | which Della Fox was treated - here. ! toward the marionettes.

”
certain brilliancy ¢ . s e : A v 1 without an audience,
better enjoyed if she had Lk naxe been | The very daily on which Mr. Page ! sayn Mr Rletn, | “We generally do.)
functory in her rendering of it. Z'.,-',V«,,', works when not busy with the After- say : e

;"\(;lliill:g—_“.v”’ she did not attempt to act. thovght heartily condemned “The Little
4 [

"And then an idea s'trlkefs . hlm. ngmd:
| e \
Bouvicr was seen in the part of Host"—nct on Tuesday, when il might down into the mlgdle o Whl:}? - nd)
i grand duchess. She had very little : , : v, bu do a song and dance, eed
Importance to do. but she made a splen- lizve done {heater-goers some goed, but |- draws custom away from the Punch and
did picture to look a't in 11(»,-‘;}1;:0:1‘.) lulll'- an the Sunday afler the company had lelt I T i, anil redtilid Alodadnniy
tire. .\'othn)u finer . has ever .heen seen town. The Times took occasion, It is true, g Ak i 1n 8 TR S
2(;5{?1?;:.100"“'} 0))«'~m stage herea than the I grab's
i oFpeots  an 3 ot B . . i . on-
ishly gorgeous a?lu l'\(\"“.f‘n zﬁ,‘ssﬂ;i‘ze. to remark on the day following the lot(l}m B Klein, by the way, has':. m“?;gnc n-
is filled ip the second ast with Sopening of the Bostonians that ‘ts'  spiouows. part than-usual, ;I e e
the exquisitely gowned and crowned fcompany was becoming careless in g o i oo Pl 54 oot

Pridemaids, the picturesque soldiery hat it had lost competency. brother mountebanks and vagabonds he
rthe pages aud the courtlers the Work' and . Hig i did edito- ' he necessities of the plot
blaze of rich and hu';r.onlt)u;a ooll?)r!“ This the sheet mentioned also dic ‘ is obliged by t

5 8 yrgani- ! 's toggery and be |
;%r}u}:}utlfl;‘lh and impre.ﬂl:aln-i ‘beyond de- rially, ;h%ug:‘ “;"hggg sa:(fllt;hl::‘e a‘l;.gdam- tgkﬁwgs z:nvs'?ldx(;'r:}gq{usslgg with a cut- |
ption. e scenery also is of uncem- zation had close ¢ 4 { .

{mon artistic worth, the courtyard of the g':xr of its removing its advorllslng h‘l““ ; lass and a German dla:ecrt tfho:etnh&ggﬂz
\grand duke's palace in the last act being passed, Mr. Page himself answers his | of title, who causes most o W il
-:surpassing merit _in design, play gl t “Willle the Knocker” wants ments thereof,« The diversion is Imp

“culord agd eﬁ’re-ct. The chorus sang churg:\ :’32!. and objects to age when he ant if only for the ODDOP'-“““‘;\}' it g%\:;s
. and the performance went off witl DO s : 4 ‘Mme. 9
at smoot,hn‘:*ss. There was inuch d[p1 credits that indivld‘ualt w:l;.,:':z'““h"é gfr:r {;‘;‘;‘;"I of calling hl‘m
yoenecares; - and; sjudgin . 1 must transplant mys Aharedes ‘ ; :
reception accorded the wark ‘}’as‘f f;:h:: I must stop golng to the thea'er. | “1s Alfred Klein ever going to have a
! ri‘tti)ld:: !fuilr to run prosperously A'!.l‘he remainder of the story speaks for solo? ;
gtl%mre.w whele term of its engage ftself. Its wit deserves comme-ndutlot‘ndy
At the end of the second act Mr. This is more than can be sald of a aho
aopper appeared hefore the cuptain and journalist named Frances Thornton, W
fmade a_lively speech through wf\ich he divides her space in the Afterthought be-
jnambled divertingly to the greap pleas- 1 raise of Tim Murphy—
lure og’ his hearers, touching 8n many tween Suanig ¥ he two theatrical
rtogl unllhut length he reathed the who pays for one of the tw fodical
fubject of base ball, about which he dis- ' advertisements printed in the perio
coursed sc appreciatively, especlally of réenfaficd on how Dorothy Sherrod on
the triumph of the Boston club, that :nted. Per with a white rose, ver
he was grected -with dsafening . cheers DRpeRigc i host of Love mocks
‘and applause. Presenily there dessend- beginning “The & o ¢ diction
ed from above a large and spiendid pen- | my ‘stagnant heart, and“contra th
nant of-blue silk, en which anpeared in The Times" claim that ‘“The Carbe

}’F"' !}.g‘ ctters, . “The, GChampions, ger’’ was written to fit Mr. Murphy. M
{Thi

O 2 another outhurst, . We are gra
n ? -chosen” t‘ogymu Mr. Thornton says it was not

: 0 We hid ! remont Theat
Hopper presented this: :trophy to th ful to her for the information. eatre,
F'ome club. Mr. Frank G, Selg:z chepl? thought before that the plece was ma H kK wil) be the last of Mr. De

1t Hopper
d it in a brief speech, delivered from so cleverly that it did nothi 8 engagement at o
ke te®, Hiae hones, whereat there ) ;;:xto;‘:ff know now that it was boug Ont Theatre, which has thug :‘:: !"I::;en

was mere applause and the cesrs T 1 sight
lend -’By_wp}:y of a wl-md '.u)( fzurr.mﬂ%?: ready-made 'and would have been unsig ‘
{per then recited a new poem, of which 1y -swhether it fit or not. X Chare . new opera, ““The
ithe prowass of one Casey as a wielder =l ' po been recetved with

of the base bLall bat was the theme. ~ T ! WG ] e POC‘T a Jkwethe big much
| The nine to which this Ciasey belonged Bg s A g A AT ~ 't'st o having ¢ e

iwas not doing very well with the zame ‘ . § of Bousa’s stirine Co8Nized the mer-
in which it was enguaged - and the mo- ¥ ! warmest Ahplayse &< music with the
:f ent w!:lizl 1%%*"% ;gh,on‘x)ld tmk:._‘ ’th‘:’ hus L Cg! ,l ) 8 :"g%r;c#glon o} the fun alrrlxd l:do:ed] ‘fshelr
or by Tiends ofe K B 89 Le K 's 1 2
it ?‘?fﬁ?f ‘4 tubh dame, and X ,MW? 19 g Hopper's yent 8nd h iheet
e, " howe v for the Invincible Casey i f ¥ Lvon for him plot is
"It i3 a poem. of almost - | ;
tragic force and a ‘rea L g Wj ut one more. week ren

Ty Ve
reafilessly atvait- the traveling 7, )M
em. o
orce, and it is raatherirem
it should never haves ¥
s’ wﬁder{ull‘y - wa p ! opper, in ‘‘The '
en that its powerful émo The magy

;’}i‘e 'v%kh’nt was not'favora- | ‘and misfortuneg {he"po" wh
pere hefore. Mr. Hoppar ty [ T e
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[ Hopper is the operd A\

[ would they enalblc

AAII Monday evenin
“The Charlatan
and hig Company;,
recerved I,_\'
berously
made

g, Mr—Seusa’s latest comic
Was presented by De Wolf
at the Tremont Theatre.
a large and friendly audije
througl the week, !
up of the remnants
.18 the libretto!
Ous seems to h

opera
Hoppet
It was wel
nce and*ran pros!
what a hodge-podge
and scraps of the comic upcr:i‘
In it the purely and pitiably fatud
plumbed its deepest profound. How

i _”np]wr the fullest opportunity to des
i .;l,(l-:-],l,lll,:::.“ll,t.h tl‘mt peculiar furn.l of verbal humoz
AL SHE grotesqueness on which his popularity
S0 largely rests, and probably that is :
of the librettist, !
but it is without

dently tried 1o she
vein than e

but
larders
ave
ever,at affords My,
light his

all that was required
superior to the book,

Mr. Sousa has evi-
what he could do in a more
has hitherto worked, but the

There is
thoughtiul in
found in

Fhe music s far
special distinetion.
»w \‘(-I'iull’

i _ results are
ol noise and something
. regard to harmony than are t
his ('.’H']R'l‘ scores: the
are not so aggressively to the
rhythms than t -

IMspiriting, less
more
(8] 'lL’
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drum and

cornet
fore and there are other
march and the dance, but the
. weak mvention and, with the
one gimgling duet -and

But  what o all
throughouyt : he
makes

hose of the
1 :

tunes are exception of
a bridal chorus, quite
this?  The comedian s
keeps his audience in good
them Jaugh ;
fault if they prefer |

ineffective,
prominent

A humor, he
often and heartily, and it
tfoonry o anything
m his power to give them,

For the re st .the

i1s not his

better that it is
costuming of the opera is

are shapely, the singing of the soloists

. ~Wolf
A\

20rgco
the \']In]'”\ airls - ESPU,

IS tar from excellent, and

hetter music
is ability to divert his admirers, nor
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would not add o

him to vary his

methods, 11 they
I'he public

the same Hopper in the same aspects 1 which they
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|
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“Maid.” 'Xmu....,s
TREMON , THEATRE

That ““The Charlatan' has attained a
strong hol on favor could be
doukted bf' Yy Wwho looked into the
Tremont last evening, when the new
Sousa opera entered upon its sccond?

cek. The theatre was crowded and

..Was a running accompaniment of |
applause and laughter throughout the
performance, unmistakable evidence nfi
the enjoyment of the big audience. AJlf
the important musical numbers were ¢n-!
|  cored, and DeWolf Hopper was not al-|
| Ilowed to leave the stage after either of
his songs without singing all the verses |
he knew. i

The comedian has won a great per- §
sonal success in the ro'e of the Muscoyite |
fakir. His impersonation is full of ‘Qash |
and go, and characterized by the|
unctuous, insinuating humor peculiar 10!
himself, which appeals so strongly
the risibles of an audlence, i

Demidoff is constantly getting into aif. !
fleulties, as all who have heard the ope ra |
are aware, and in a situation like thie
Hopper fairly revels, |
|  Beginning with sublime confidence
{| himself, the charlatan gradually Joses!
‘i faith In his ability to master men and |
eyents, and this decline in self esteem. - |
creasing with each discomfiture unti] he
is on a regular tohoggan slide of woe
is depicted by the actor in a manner
that Is irresistibly funny.

Mr. Hopper was many times called be-
fore the curtain last cvening, and made
his usual bright and pat little speech.
His engagement here will * continue a
fortnight longer. A special holiday mat-
inee will be given on Thanksgiving Day
seats for- which are now on sale, *“Tha
lGelsha" will follow on Nov. 28,

¢

to |

in.'
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Di. WOLF HOPPER’S LARGE BUSINESs,

De Wolf Hopper has good reason to rhly
| elated over the success his pew opl()-?-nhléjl'lp]{‘x
Charlatan, has achieved on the road. i\'ashL
ington started the ball a-rolling to the tune r
a $10,000 week, a like result was achieveq ?
Baltimore, and now _Boston has beaten ¢ .
Washington week. Tl Capitan in jtg almiest
days was not recelved with anything ?ﬂm the
favor ﬂt’rﬂt thns been accorded Sousa ang Kiein's
latest eifort. ',
1t was Mr. Hopper's intention to rese t
Capitan when he entered upon hlsp ostB«t)nE}
London season next year. But The ¢ arlatan's |'
drawing power Is 8o strong that he hag changeq
his plan, and will present it instead of
1 and Klein's fwst joint work, El Capitan, t
It would appear from Washington, Bajtj. ||
more and Boston criticisms that iir. Hopper ||
had_discovered a mine of fun in the charaeren ||
i of the wandering fakir, and has added Immensely
to his popularity a8 a comedian.

%s £ i
De Wolf I;Ioptptzth'i

gagement a .
Tremont.  FEntat - Theats
E will el’\“ent?e enqgle.:
her week. Thus far it has ‘
?a??xg‘: llmost successful he has ever haﬁ
in Boston, and the prcspect is good fo
J the continuance of this prosperiy a’.l:
lorg as he stays. The new Sousa oper]
"'l‘hw‘-" appears to be wel
%.Jiked by the public, as the abundant ug-
plause for the music and hpar(y'.laug .
ter over the situations and (;xu]ogue’
that are heard nightly would indicate. |

Hopper has certainly’ made a grea
ersg)rPal hit in the rale of the fak

Bemidoﬂ. His exuberant humor an¢
rollicking methods are given ° fre
play, and keep his auditors m‘ th
pleakumesft lcl-t ?'Démt-‘;m!tzh’es %ﬁf |

i o 3 S

3‘&5 {:\rr‘a::ller: among comic opera x{ctors.
and he makes the wtmost of every op
portunity the part affords.

) sisted in both the musi¢
a!{!l.til?ea?jx-ﬁ...m.g by & CoLupany U
'.m\l'sual size and_ qualifications. The
singing of Mlssut ergg;\ ;tfrtlg“h}lr;;a%ml\r-
ley is of a guality n 1a llltlé

of this character. Pretty {
K}?sc:s.]uds«m is a natural-born cor‘r‘:(
edle}m(‘, and dances as cleverly as ‘s‘s‘
sings. Alfred Klei{\ h:as :\hlf l{‘ll:‘n;l'(i’lb
s ever played. >
glnx:‘atlsheh?a(act. do excellent worki g{m
the bl'g chorus acquits itself admriably

—

. oW

js staged in the most sump-
tll'g}l‘lg %):;%er imaginable, and prese;\'}'.;
a series of pictures equal in beauty

n here in a
brilliancy ' to anything seen it
work of this kind. As an extra ma H

T U W T e

Fver since Andrew

\txsfs. 57 P‘.};,«, {
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TREMONT THEATRE,
is De Wolf Hopper's last week in

¢ Char " at the Tremont Thea-
re, ‘-mg from the size and en-
husiasm of last evening’'s andience, it
will be the most successful o his en-
gdagement. The comedian has never met
with greater faver from plavgoers than

his present role. His auditors, when
hey are not jaughing, are applauding,
nd they apparently cannot see oy hear

0 much of him, for he receives encores

recalls almost without number at
© performance.
new Sousa opera is, as a whole, a
populat hit. The music grows in favor,
and many of the airs, and especially the
marches, are whistled and hummed
around town— a sure indication that they
suit the public taste, The company is
the largest and unqguestionably thé best
that Mr. Hopper has ever brought here,
and its members are fully qualified 1o do
Justice to the score as well ag the hook
of the piece.

No comic opera presented here has been
staged with greater magnificence of cos-
tume  or more beautiful scenic effects,
and altoghether the production seems
worthy the big patronage it is receiving.
A special  matinee will be given on
Thanksgiving Day, in consequence of
which there will be no afternoon perform-

ance on Wednesday,
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TREMONT THEATRE. X
y volf Hopper an
Last evening Mr. De Wo
his company began the third and last
week of their prosperous engagement at
the Tremont Theatre in ‘““The Charla-

" There was an excellen
u:: ence, that laughed, eqcored
4~ pplauded fully as heartlly as h}?\;e
!t‘ e other audlencehsI vi‘h;'&l;glt)\eg‘\znv;o;eg

iece, whic

| and ott“::eo tained as large a shar(}a“o‘{
| “t'; ular favor as any production in w ce_
’Rh? Hopper has appeared. The mam:gat
| & ent has every reason to anticipate at
{?\% closin pertormgnces wg}:‘ }?r%v;e; gual
as those whic &
Seady veon givan, The haue), Wedner;

3 e om s
?g:t%‘“:::elswto be given on Thanksgiv-

ing day.

s —

. S F
ng Day proved a bonanza
‘Hopper at the Tremont, and| |
tan” was witnessed by two| |
i y ‘yesterday. ‘“Th

- on hp':g”it an
MR opportunity 4

RS wvith ¥

ta

—-_3..'
“The

"I‘he Boston public has “tackled kind ;
1¥’* to the new Sousa opera, “The Chara-
latan,” at the Tremont theater during
the fortnight just closed, and there is
every indication that the final week of
De Wolf Hopper's engagement will be '
attended by the same prosperity that |
has heretofore accompanied it. Mr Hop-.

r has achieved great personal succegs
In the role of the traveling fakir Demi |
doff; his exuberant humor and unflag-
ging animation have rarely if ever |
found a better cohide for their exploita- |
tlon, and his fun proves irresistible to .
l;{s audtltotrs. twhoin} he keeps in the

easantest of spirits throu
performance. ¥ Ehones i

Sousa’s music has very ca abl
| breters In the members of'the ¢o v
,unrl the singing is of a much higher or-
{ der than it is usual to hear in a work
of this class. Miss Bergen, Mr Stanley,
Miss Judson, Mr Cunningham and Miss
Carlisle have especlally distinguished
themselves in this direction. The work
of the chorus, too, is admirable, and it
Is rare that a demand is not made by an
audience for the repetition of every
number of the ensemble music. Alfred
Klein and George W. Barnum are able
| Hleutenants to Mr Hopper In the fun-
{ making, and the whole performance is
characterized by perfect smoothness.
The sumptuousness of the costumes and
beauty of the scenery are a constant
delight to the eye of the spectator. As
an extra matinee will be given Thanks-
giving day, it has been decided to omit

th'e usual afternoon performance on
Wednesday.

“

"

. Ai R :
has to ey .
rolf Hopper has good reason | .
h “voelated over the s  his i

tune of a 310.00}(; T{rﬂmre
) -as achieved in Ba s
:ll‘rl:g “1:;\1};0:‘\0.1“ has beaten the \Va?hill'g;
ton week., “El Capitan” in its pa 13““
days was not received with any rdu'f‘
like the favor that has been accordeds
Sousa and Klein's la}est effort. %

It was Mr. Hopper's intention ; & |
sent ‘Bl Capitan’’ when he emeret ul
his postponed London"season nexo );r
But “The Charlatan’s drawing %lw
so strong that he has changed s
and will present it instead of Souss
Klein’s first joint work.

a-rolling to

t~ Amitda‘s oplnion on “‘the actor Ny §
|

also speclalty stars,
B s S SRS

Tremont Theatre.
This is De Wolf Hopper's last week in

*The Charl “at the Tremont Thea-
tre, azement has thus fi.ll' been ‘
ox#edingly successful, and Jud_glnx

from the enthusiasm displayed by la:t
evening's great audience, it will ?0 e
‘ tinue so to the end. The new Scud
' s been received lwlth rr:arl‘t:g
11 classes of playgoers,
the ap Jlse has been as hea.rtg‘ el‘r_l %l;l:
| part of the theatre as in another,

5 of a popular hit..
°°¥§2tc§:v.:§§3§°u unusua?ly larg:d ar:)dt
' { ¢ully competent to meet the demands

{ opera ha
| favor bf'
a

e d book. Mr, Hopper is
b:i‘:!ca‘fg:-;& AVell suited in the ro}: of
| Demidoff the fakir. The plece is

nificently stage!
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“ThQ

y Thig is De Wolf Hopper's last wgfk
at the\Tremont theater. The usudt’big
audienc as present to enjoy-and ap-
plaud his performance in “The Cbharla-
‘tan® last evening, and his engagement
4s evidently going to be successiul to
e very end. The playgoing public un-
stionably like him in his new role,
very much, for his per-
nied throughout by
aus:, his songs are
manded, and he receives calls to
footlights almost without number
'@t every representation. He is capi-
supported by the large and well-
qualified company, whose members act
and sing their respective roles with un-
usual ability.
. "The music of the opera appears to
‘grow in popular favor, for many of the
rajrs are sung and whistled about town,
and the marches in particular have
'bﬁen caught up by the musically in-
clined. The fun of Hbrettist IKlein's
situations, incidents and dialogue seems
L to_be heartily relished by the patrons
of the Tremont, and the lavish manner
in which the plece is staged is the sub-
ject of much complimentary comment.
Altcgether the new Sousa opera sup-
ylles a very agreeable evening's enter-
ainment. A special afternoon performs-
ance will be given Thanksgiving day,
in consequence of which there will g
no matinee on Wednesday.
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DE WOLF OPPER
STALLED IN BOSTON.

Newark Theatre Will Open the
Week To-Morrow Night.

Francis Wilson Will Sing at Wald-
mann’s Theatre—*A Spring
Chicken” and “The Land
of the Midnight Sun.”

o

De Wolf Hopper is stalled in Boston

and he'd ble to reach Newark be-
fore to-morrow. 3 " in
which Mr. Hopper inten sing all

this week at the Newark Theatre, will
not be given this evening. Leo Ottolengui,
the manager, received a telegram from‘
Mr. Hopper this noon, telling of the ac-
tor's storm troubles. So ‘‘The Charlatan”
will open to-morrow night instead.

The cast in this opera is exceptionally
good as may readily be seen by a glance
at this list: {
Demidoff........ T De Wolf Hopper '
Prince Boris. ..Edmund Stanley-*

Mark Price

Alfred Klein

Captain Peshofki......George W. Barnum |
Grand DukKe............Arthur Cunningham |
Harry P. Stone

..Nella Bergen

Sophia
Grand Duchess

Hopper
er ‘(?-h“

: ' aly ed } n,

BIEY iirme CBSCT tart
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Showma ; ...Charles Arthur!
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arlatan,’ will he pr(wl; The‘
spe- |
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ashington’s Birthday and other feasts,
is expected to happen here once a year,
only that the elongated comedlan is what
would be described in the churcn calen-|
dar, a movable feast. He Is with us now
and will spread himself over the stage of
the Newark Theatre all this week. He
brings w him a brand new opera, ‘“The
Char]atam. Klein. In this
he has a role exactly to his liking.

The action of the plece takes place in
Bokhara, a province in the southern part
of Russia. Previous to the opening of

«#WE& opera Prince Boris's father has con-
tracted an alllance with a peasant
girl, which has 8o angered the|
Czar that a decree has been issued to the|
effect that should the offsprifng of -the
{ssue marry anyone beneath the rank of
Princess, his title and estates are to be
forfeited to the next of kin. The young
fellow is very much of a ladies’ man, and
Gogol, his only surviving relative, con-
fidently expects that his nephew will ulti-
mately lose his rank and inheritance.
This condftion of affairs is disqlosed/
when the curtain rises on a country fair.
The main feature of this exhibition is
the appearance of a famous prestidigi-
tateur, named Demidoff, and his pretty
daughter, Anna. Demidoff is an un-
serupulous charlatan and lends himself
readily to Qogol's scheme to palm off his
daughter to Boris as the Princess Ruch-
Kowski, a title which the conspirator be-
lieves to be extinct. Borls at once falls in!
love with her, much to the chagrin of
Sophla, Gogol's child, and greatly to the
delight of Demidoff, who believes he is
making a wealthy match, not having been
informed of the Czar's decree.

Sophia learns of the trick as the mar-
riage is about to take place, and enters
into the scheme with a young girl at-
tached to Demidoff's caravan, Katrinka
by name, to make her appearance on the
scene as Princess Ruchkowskl. Her
plans miscarry, however, and the mar-
riage takes place. During the festivities
immediately following the ceremony, the
real Princess Ruchkowski,accompaniedby
her husband, who is no less a personage
than the Grand Duke, enters, and im-
mediately sends for the girl who is usurp-
ing her title. The conspirators are very |
much frightened at the situation, know-
ing that the punishment will be severe,
but Demidoff belleves that his son-in-law
will protect him from the Grand Duke’s
wrath. Gogol then informs his accom-
plice that the girl is the bride of a beggar,
as his action of marrylng a woman of
plebeian origin has resulted in his for- ‘
feiting both title and gstates.

Mr. Hopper's company this year is the
best that he has ever employed. In fact,
“The Chariatan’ requires a larger and
more important cast than did ‘'Kl Capi-
tan,”” and is in other respects a more
extensive produdtion than his old favor-
g¢te. The scenery and costumes of the
presentation are pronounced the hand-
somest and most elaborate yet seen in
comic opera in this country.

The cast is as follows:

De Wolf Hopper.
veereessss.Bdmund Stanley.
Mark Price.

A De Wolt Hopper, llke Thanksgiving,

Captain Peshofkl......George W. Barnum.
Grand Duke Arthur Cunningham.
.................. Harry P. Stone.
...Charles Arthur.
veessessssesss Nella Bergen.
Alice Judson.
..Katherine Carlisle.
Grand Duchess Adine Bouvier.
There will be no increase in prices, and
there will be matiness on Wednesday
and Saturday. ]
Next week a magnificent spectacle will
be presented here. ‘‘Superba’’ is its ap-

propriate name.*
Manager aghﬂenzm.‘ of the Newark

Theatre announces -that there will be no
increase in the wsual prices for De Wolf
Hg;_)per:s engagement at his house.

Katrinka...

R ey
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At all the Newark Theatres to-morrow
Thanksgiving matinees will be given.
Patrons of the Newark will be given a
chance to see an extra day performance
of Hoyt's “A Stranger in New York,”
which has been drawing big houses since
it came to town Monday.

The annual engagement of De Wolf
Hopper, at this theatre, always an in-
teresting event to Newark playgaders,
will be more than usually attractive this
geason from the fact that he will pre-
sent, on Monday evening, November 28,

"{" _.the first time in this city, a new

' €o fc opera. The work is entitled ‘‘The’
Charlatan,” and its composer and author
are John Philip Sousa and Charles Klein,
who provided the comedian with ‘“El
Capitan.” - e .

‘“The Char worthy
succ ast named pie bo |
in score and'libretto. “The March Xing"

i8 sald to have supplied an’ abundance.

of delightful melody as well as plent{ !

of the swinging, stimulating mare
music, He is responsible also for the
lyrfcs. An interesting. story is contrib-
uted by M Klel! the principal

, 8ppears,

NOY 80 (658

THR CHARLATAN" |
/15 SOUSK'S BBS1|

And De Wolf Hopper, in the Title}
Role, Dossn’t Disappoint '
His Admirers.

e

PLAYED TO FULL HOUSE
AT THE NEWARK THEATRE,

De Wolf Hopper, the inimitable and
ever popular, with an admirable company,
| played to a full house last night in thel
| Newark Theatre in Sousa’s latest and best

| opera, “The Ch k.
The posti t of the play, owing

to the difficulty in overcoming the snow
blockade, but served to accentuate the
warmth of its reception, for never was a
more enthusiastic welcome given the ver-
satile actor than was accorded last night.
At the end of the second act nothing
would do but a speech from the star, who,
of course, responded to the demand in his
ugual happy fashion, incidentally alluding
to the distance between Newark and Bos-
ton, “which,” he added, ‘‘since the Har-
vard football game, has been simply push-
ed off the earth.”

The opera is by far the best that
Sousa has produced, the music being uni-
formly of a high order throughout, the!
libretto exceedingly good, witty and snap-
py, the staging excellent and the cos-
tumes exquisite.

The scene is laid in Russia, and the
surroundings correspond to the require-
ments of that locality in detalil.

De Wolf Hopper as Demidoff, the
Charlatan, practices his magic art upon
his daughter, Nella Bergen at Anna, and
transforms her into a princess, who weds
Prince Boris, Edmund Stanley, in that
guise. The fact that two other princesses
of the same name appear upon the scene
does not disconcert the charlatan, who
.| glibly explains the whys and wherefores;
-lin an eminently satisfactory way until{
| the last act, when he is brought to bay
r i by Russian justice.

Alfred Klein as Jelicoff, a comedian
or tragedian, as the case required, was
.| disguised as a woman, who is made love
| to by Koreff, in the person of Harry P.
Stone. As might be imagined, Klein was
unutterably funny in the character, and
when feelingly alluded to as Madame Yale
by Demidoff, the house simply went wild
with laughter.

Alice Judson made a bright and be-
witching Katrinka. Sophie by Katherinel
Carlisle as the real Grand Duchess by
Adine Bouvier were both thoroughly sat-
isfactory.

Nella Bergen's beauty is in nowise df-
minished, and her magnificent voice was
.| heard to fullest advantage last night over
.| both chorus and orchestra.

The male chorus in the Frog song i
the last act was especially good, particu-
larly in the witty topical hits introduced
by Hopper, who regrets his inability to
sing more verses for:thé Vemy admiral
reason that he dgésn't know any .m
verses to sing. Sadiood Ll

The opera is far and a
than ‘“The Bride Elect,” and’ ‘a
decided successqin its first preseéntation in
Newark. g

Next week the ‘Hanlong' Superba wlp
be the attraction, o s
* A big house gave ‘“The Con-Curers
an enthusiastic welcome at Waldmann's
Opera House last.night. Every seat was
taken and men stood three rows deep Ly
the rear of the®arquet. It was a so0
of a ‘double house' because there had
been no performance the night before
and the public was curioyg to see the
players that had had all of adven-
tures on their way to thi ty.

“The Con-Curers' is a
Paul Potter)s ‘“The Conq
| scenes are luid at the Ca 4
ing the Franco-Prussian The prin-
| cirals in the burlesque werdghdgar Atch-
ison-Ely, John E. Drew, Sam J. Ryan,
Miss Georgia Gardner and Miss Harrlet
Vokes. Most 6f the specialties which,
preceded the burlesque were good, and
one-act 'comedietta called “A Wik
M e sl e s o )
served hit, % = 1&1 B aulled . g £

The show will be seen every ﬁﬁ?\t th
‘éve@k. with matinees on to-morrbw an
Compun o ey wo ik e oomeld

3 § acks in come
Vuu:leville, minstrel, opera and burlesque.
i The Spring Chicken” company; which
l: :hg:':&ﬁ' at Jacobs's Theatre this week,
e lm:tlon of speclalty artists, who
“Soring Chnl (‘E(res‘t'lng performance. The
or story l: el“ is a farce without plot
S db oF .vaﬂots mply serves to introduce
dfa N ¥y performers, among whom
'teﬁoi)“l“.’am, J. - Talbot, the well-known
{latet ;rgge;:' the, Clerise sisters, as harp-
| A b ucier, the eccentric violinist.
dnden s er of new songs were intro-
Dhat Sigorr whiok ars (ke Gpod, Ol
Couldn’t Ref West,” “A Girl That You
“Forgive He use, A Bottle and a Bird,”
Do” and “T;r as Your Heart Tells You to

The perf:rr’i:::g:n D&“'"b

A . w e repeated

Ty evening during the week, with matl

W : day KAl
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§- THE STAGE-§ |

" THE CHARLATAN.”
There has been no more apprecia-

_ While by no means lacking in ve audience in the opera house this

e swingi season than t ,
is uoted%luxhl?‘ggﬁsﬁ: last night tohat “hiChlga.there(] t'h‘,-’m but not a mite less entertaining, graced
Mr. Klein see the production of the stage of Taylor Opera House last ey-

"
Bolkiare in T(llle h;)harlatan” by De Wolf fHopper gning, imd shuredi with John Plhilip
' an 8 e 3 Sousa the appreciation of a very large
wandering thad Try opera €ompany, and audience for the ne o The
:lliggop:,"-‘?nds t0 for ‘;“ cause for appreciation, too, Charlatan.” g
chief pog powers and no finer produecti i
aliog eseasion is a b and | production of comic oper
Anna. Thig Chgr andsome daughter, has ever been seen here. For a l'nl":ipa

t a fair, com latan, whil ibi
; e8 in o » While exhibi . N
éputy-governor, Gou?:ll"lf't with a rascall sie audience, this one was tremen
dously enthusiasti v g
ic and scarcely a

&y eveni ? :ho !’f’“all bis annual .
= °‘I°:‘i'°§. has g n;w‘cr(l:‘mlihe“m' o8 Foee.
il 8 entitled “The Chnrfa(;f:rf' this gea-

or '
and it is
TW
A tiagic of the new piece is ga ;Ifg
h 1

18 than that of ity predecessor,

roduced His New Opera. *“The Char-
latan,” at Taylor Opera House Last
Evening.

| .De Wolt Hopper, a trifle more legiti-
' mate than we have grown to know him,

is not the companion
of “Kl Capitan” and “The Bride Elect”!
in the same sense that these two produc-
tions stand to each other. The new OP’&“"
is, as it were, an octave higher up’ the
musical plane, and while this is respon-
sible for the scarcity of what are known

i o e e, who wanta o
r rank, in whij 8, to a gir
, ch number was allowed to pass without;
an encore. whil E o as catchy airs in “The Charlatan ? 4L
e Hopper had to sing, does not in the least detract from its mu-
three times, and, at the end of the sec- It is needless to say that Hopper domi-
v il beln ond act, he was called out before the nates the piece, This is as it should be,
cle and flthermu‘:;:: that Hopper had the centre of the stage |
t was as funny as usual. throughout the greater part of the play,
Mranged. i ssllowmmnbiyi] ;
the cgremoul;u"t:g t “The Charlatan” around The play is founded on a trifling plot,
; which, however, serves its purpose admi-
like a 4
else, find ) mngtal glove. As the wandering fake fdkir ang magician, Demidoff, to cause
° g themselves in  trouble agician in the Czar’s realms, Hopper his nephéw, Prince Boris, to fall in love
ne is satisfied, .
Hopper iultronng:(,wmpmy Supporting M droll impost falls into the trap and marries Anna,
l ———— poster as we saw in him in “El ‘whom he has been led to believe is a prin-
loses his title and estates for marrying
Klein, Hopper’s seco : 4 hi isfor-
'ond in command of about to take advantage o 8 Iis
/ 2 Y, W lot is exposed and mat-
the comedy forces, came in for his tune, when the plo lg
married and happy.
petite, pretty and a typical Hop As has already been . intimated, Mr.
g per |
soubrette, created havoc with the male | cortain extent left off his cnstomary, and
who i i ife tions, and instead of - resorfing to A is |
0 In private life is the daughter ofd former grotesque acrobatics, acts apicrly

every one of his parts over two or wloal foekit.
and Anna help the! { |
curtain to make his little iblstol whlcH since Sousa wrote it for him. The fact
ally the Princess Ruchkow- s
called forth no complaint.
i, who fs tI the elongated comedian i
v gnd it fite him rably. Gogol conspires with a travelling
strai : A v
ai ut luter, and every is the same kind of an irresistably with Demidoff's daughter, Anna. Boris
- g“el’ifanf" Wi.th Peruvian environments, coss. Under a decree of the Czar, Boris
“L“ Wi 1s funnier, if anything." Alfred beneath him, and his uncle, Gogol, is
ters are righted, leaving Boris and Anna
share of the laughs, and Alice Judson ; :
. |
Hopper in the role of Demidoff has to a
part of the audience. Nella Bergan to be exact, always enjoyable exaggera-
a New York police captain named and relies upon the action of the piece

Reardon, sa for his fun. °
ng sweetly. The chorus But, just as Hopper in any role is al-

ways Hopper, so, as Demidoff. he takes

A large audience greeted the De Wolf
Hopper company at the Harlem Opera
House last night, where it appeared in|
“The Charlatan.”” The performatite was
| extremely smeeth-and the principals were
recalled several times after each of the

puiar numbers.

was, as usual, large and very strong
and the pictures framed by the several
ensembles were beautiful. The aud-'

fence was large and included many so-
ciety people. i

N:iz W X O

s popularity with Harlemites was again
ttested last night when De Wolf Hopper
appeared to A splendid audlence &t the

arlem Opera House for a week's run in
| “The tan.” Sousa's and Klelu's
cat Pmusic appeared to delight kﬁ
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Hopper in ¢The Charlatan.”
De Wolt Hopper got a oMM, from o
Yaudience at the Harlem Opera-House last

He appeared in ‘‘The Charlatan,'” whicj
en gzreatly improved, and was ably su
d by Nella Bergen, Allce Judson and oth
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x wOoLF HOPPER appeared in ‘‘The Char-
lat » ] lo era Ho
befo rge audience. Mr. Hopper gave

| an artistic performance, and at the end of
the second act. in response to applause, he
a speech which was full of good
¥ The.production was  handsomely
The march song was repeatedly
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It matters not in wha of a v

hit-hf De Wolf Hopper comes before
audience that audience is bound
laugh. Were he even to essay the pgrt
of Uncle Tom in the®ancient play fof
that name, the old negro would becofne
a comical character in spite of all
pathetic lines.. It is Hopper and not Xhe
play that people go to see, althofigh
Hopper never attempts to popularige a
bad play, at a consequent risk off his
reputation. The Charlatan was eelr
here last night for the first time and the
house. was completely filled, everyf seat
being sold long in advance., The ! per-

that has been given here in a long time
and every moment of it was enjoyed by
the high class audience. The company
was one of stars and the chorus was
strong, tuneful and perfectly tralned.
The scene of the play being located in
Russia gave opportunity for some hand-
some and unusgual costuming which was
fully taken advantage of and the stage
pictures were uniformly pretty, The
story deals with a trading fakir, Demi-
doff (Hopper) who palms off his daugh-
ter Anna (Miss Bergen) on a Russian
I{I‘llxc'e as a Princess and gets her mar-
ried to him, thereby bringing about
many complications in the endeavor to

'after the marriage. The music of the

carry on the fraud, both before and

opera is by Sousa and the book by
Alfred Klein and their collaboration has ||
been successful in building up'a play
around Flopper's personality that suits
his gtyle and capabilities perfectly and
ought to remain bvopular for many
seagsons. Tast night the audience in-
gisted.on a speech from Hopper at the
close of thevsecond act and the gallery
gods demanded that he give them Casey
at the Bat. He begged off from Casey ||
but made a.\speech in his characteristic
way, which’ was as good as any part of ||
the play.
But Hopper isn’t the whole show. ||
Beautiful Nella Bergen is also much in ||
evidence, and herseplendid presence and |
magnificent voice won her mugh atten-
tion and a fair share of the &pplause. |
Miss Alice Judson's. Katrinka was}|
ly up to the company’'s standard,
iss Adine Bouvler gs.the Grand
, erself’; competent,

100} .

formance was the best in comic jopera !} -

advantage of every opportunit and it
must be said that Charles Iaein. the
librettist of the opera, has furnished him |
with many such., His lines were unceas-
ingly funny, and, in fact, the leading |}
parts throughout the play were excep-
tionally brights
The company with which Mr. Hopper
has surrounded himself this year is the |
best he has ever had, a statement that
does not detract a bit from his stellar |
brillianey.
Miss Alice Judson .in the dual role,
first of a boy and then of a fictitious
princess, added much to the opera. She
was distinetly successful in her animated
and clever conduct of the parts, = |

Miss Nelln Bergen, as Demidoff's ||
danghter, had a rather difficult role in
which she acquitted herself most admi- |
rably.

Edmund Stanley as the deceived prince
sang a tenor part in a sweet, true voice,
and Arthur Cunningham was an ade-
quately dignified grand duke.

Alfred Klein contributed no small
share to the success of the play in the
part of Jelikoff,

Miss Adine Bouvier did much toward
beautifying the production, but added
nothing to its forensic worth.

Of its music the songs that prov:ed
most popular were one with “Ammonia”
as the theme, the chorus sneezing an ac:
companiment to Mr. Hopper’'s solo, and
“The Frog' song with croaking accom-
paniment.

The Russian national hymn, interwov-
en in the finale of the third act, was one
of the strong musical features of the play

The opera wus beautifully staged, the
black eagle of Russia holding a prom
nent place on the costumes of the cho
girls. The chorus was well train
handsomely costumed and very effecti

Seldom has a play been received in
(ity with more applause, and at the
| of the second act Mr. Hopper in respghse
| to a curtain call made a speech ch
pleased, hut showed signs of having
said elsewhere. :
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ofSo_usa’s new eml)lrt Chl‘m tll;e bn’giuu
w T he rlata i
be heard at the ora House on tll::? '@ !

evening. “The .Charlatan’”’ has been"
puffed and advertised elsewhere th
eal reviewers will be justified in reserving |
their impressions of it until Tu
morning. So far as I can learn it has mu-
sic in-the usual Sousa vein albeit a trifie
less sonorous than is usual-in that qu aT- |
ter and g, capital book by Mr. e
Klein, who. puts more wit and thou
~into his'ling N

r(‘ﬁeded. in:
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'_ pleasing ever exhibited on the local
in his new
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- Hopper in “The Charlatan."
DeWolf Hopper, the elongated cen-
trepiece of numerous comic opera con-
¢octions, was at the Lyceum last nigat
~in 8 ‘a‘last opera “The
atan.” The opera was produced
in‘a_sumptucus manner. There was a
large, well-trained company; the cko-
rus contained many gocd voices and
the costumes and scenery combined to
q;nk_g beautiful stage pictures.
#.}!bpper's papularity in Scranton was
demonstirated the WITHM  of  hivy
receptaim. At ongdet he had
to make a'speec ch®was in tha
characteristic Ho r yeindgy Tt kept

smiles ing overMthelfaces oi his lis-
a way that¥lis gged to see.

teners

His topic songs ‘weréen a again
and again until he alnfost had to plead
for mergyvgs® Hopperiss work: shows a
changeifor the befiters s HE s more the
comedian and. le bwfoon than he
has been in the pas lepends upon
+ his head rather t

cess. S

Nelli¥ Berse st

advantage in thé

spurious Princess. @ @ A1
xgleaslng porsxv"liai“‘npparu’n’?‘( She rigit-
fully ¢laims a part (‘ugﬂfp}i:ontfé of
the stage. as her owi wamund Stan-
h'.\:. the tenor of ti “‘company, and
Alice Judson as Katrinka cameé in for
fhhir share of the" honor§ of the oven-
ing. Droll little Alfred@ Klein is the

graiatest mirth provoker of the com- §
g‘pan\-, f‘(\l times last night he convulsed |
the audience, !
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“The Charlatan,”” Hopper, Klein,
Sousa, et. al., gathered in a great har-
rest of plaudits last evening. As a
‘musical and comedy brochure, it out-
shone the popular °* Capitan.”
Though Russia furnisie
.color, there was an unug#fal we of
costumes, and the very many striking
stage pictures were among the most |

stage. DeWolf Hopper,

Sousa opera, with its insidious waltzes
and stirring marches, is his real self,
very droll and comical. He seemed to
reach the top note in popularity, and
in his topical songs was frequently
redemanded. The applause at the end
of the second act was a quick curtain-
raiser, but the audience were not sat-
isfled until Hopper, the orator, super-
gseded Hopper, the comedian, and-gave
his hearers a bit of spontaneous speech-
making in his happiest vein. Alfred
Klein, the librettist, is provided with
a number of comic scenes. Excellent

¥ of Nellie Bergen, Alice Judson, Edmund
1 ningham.

roles have been placed in the hands

Stanley, Mark Price and Arthur Cun-
Miss Bergen has a voice of
great sweetness and rather remark-
able range and power, while Miss Jud-
son, in size, voice and figure, is the
i correct brand of Hopper soubrette. Mr.
Hopper's chorus is an effective one,
a.n: contains a humber of beauties.

“The Charlatan” will have another
jarge audience whenever it returns.

=

fthe “competition
‘Hoppér and Wilson,

#lay comic opera comedians on the stage. | |
“As good-natured rivals in the old Mc- |
i . Company, they both first earned | |
Yec ition, and neither of them-could

f

_a.ment.‘ Hopper's new

, enter-

pnent affords him the characteristic | :
with

his grotesque talents have made |

. There is plenty | |

tan,” and plenty
and 1t is to be

oIty ‘Amg_' fgf fun-making,
“abundantly {

; wt in i g nl
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handsom

e two most popu= ,

. the character

.ened at the situation and diverting sit-

HOPPER AND THE CHARLATA
THE NOTED COMEDIAN APPE
IN HIS NEW PR_ODUCTION

DeWolf Hopper and his exgellent|
company were at the Nesbitt lagf night|
and gave one of the finest comic opera
performances ever seen or heard in this
city. “The Charlatan,” by John Philip

usa and Charles Klein, and inter-
Mby Mr. Hopper and a splendid
sup ., delighted one of the largest |
audiences of the season, and the most |
enthusiastic which has been in the Nes- i
bitt for some time.

The opera has been written around?
of a cowardly, good-r
natured fakir, which is assumed by Mr.
Hopper, wno is continually by his
schemes getting himself in trouble and |
then sliding out of them. |

The action of the play takes place in
Bokhara, a province in the southern |
part of Russia. Previous to the open- |
ing of the cpera Prince Boris's father |
has contracted an allilance with a peas- |
ant girl, which has so angered the czar
that a decree has been issued to the ef-
fect that should the offspring of the
jssuc marry any one beneath the rank
of princess his title and estates are to
be forfeited to the next of kin. The |
voung fellow is very much of a ladies’
man, and Gogol, his only surviving
relative, confidently expects that his |
nephew will ultimately lose his rank
and inheritance.

This condition of affairs is disclosed
when the curtain rises c¢n a country
fair. The main feature of this exhibi- !
tion is the appearance of a famous '
prestidigitateur named Demidoff, and
'his pretty daughter, Anna. Demidoff |
is an unscrupulous charlatan and lends
himself readily to Gogol's scheme to
palm off his daughter to Boris as the
Princess Ruchkowski, a title which the
conspirator believes to be extinct.
Boris falls in love wit: her, much to;
‘the chagrin of Soph!a, Gogol's child,
and greatly to the delight of Demidoff,
who believes that he is making a
wealthy match, not having been in-
formed of the czar's decree.

Sophia learns of the trick as the mar-
riage is about to take place, and enters
into a scheme with a young girl at-
tached to Demidoff's caravan, Katrinka
by name, to make her appearance on
the scene as Princess Ruchkowski. Her
plans miscarry, however, and the mar-
riage takes place. During the festiv-
ities immediately folloWing the eere-
mony the real Princess Ruchkowski,
accompanied by her husband, who is
no less a--personage than the grand
duke. enters, and immediately sends
for the girl who Is usurping her title.
The conspirators are very much fright-

uations ensue.

Demidoff thereupon pretends that the
whole scheme is one of his famous op-
tical illusions, and transforms Anna in-
to space by means of magic. The grand
duke orders him seized by the guards,
accusing him of witcheraft, and seeing
that he is in danger of bodily harm, the
fakir attempts to bring his daughter
back. Anna, however, feels keenly the
shame of having disgraced the prince,
whom she loves, and runs away. Demi-
doff is seized and accused of being her
destroyer.

The third act discloses the trial scene.
Demidoff is convicted, but as the court
retires to consider his punishment the
daughter returns, and the prisoner con-
fesses to the grand duke the deception
practiced on them by Gogol. This dig-
nitary then promises to secure a can-
cellation of Boris's punishment from
the czar, and all ends well

Hopper is funny. He always is, and
wouldn’'t be otherwise if he could. He
capered as nimbly and was as droll and
mirth-provoking as in his former
operas and he has also the great dis-
tinction of being the only male comic
opera star who is blessed with a good
singing voice. But Hopper is not the
whole show. Alfred Klein is a mighty
funny little man and Edmufd Stanley
had many opportunities of showing his
fine tenor in the role of Prince Boris,

Nella Bergan is also much in evi-
dence and her splendid presence and
magnificent voice won her much ap-
plause, while Misses Judson and Bou-
vier filled their roles very acceptably.

The music of Sousa seems to aim

thigher than the stirring marches and
music of “El Capitan” and yet it is
spirited and immensely taking, as was
evinced by the applause of the audience
after each number. “The Charletan |
march” is the equal of any of Sousa’s
previous efforts.*
{ The chorus is a large one, the femin- |
ine members being young and pretty, |
and the voices well balanced. There
~as life and motion there, too. They
teemed to be interested in their work
ind they helped to make some effective
dictures or groupings.

The opera was magnificently staged,
he scenery and costumes helping to |
ring out the color effects of the pic-|
u‘:e(s; \

er the second act Mr. Hopper was
:H:glgfon for :“speech and rggponded
er ram
¢ l:;l nothings ng talk on everything
notable feature of the whole per-
::_rmance was: the clear enunciatlorxn) of
l‘:r:;y one of the singing characters
the star down to the person who |

ISsumed the three-line part. O |
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| Mr. DeWolf Hopper—fancy the courage
of & man who has started to climb the
ladder of fame with a name like that!
(It used. to be very funny to me before
familiarity took that quality away—c@mes
to the Chestnut Street Opera House in
“The Charlatan,” one of those operas
whichQggdhamdnnble stamp of New York
disapproval on the first engagement there.
Nince then a more discriminating taste
which is not hard to find on the north &ide
of Harlem bridge, on the west end of |

i North river ferry line, has discovered that

|

“The Charlatan” is a casket of gems. |
At any rate so the advance agent, in his '
jeweled ways of speech, declares for it.
Leaving out the subsidized possibilities
of that young gentloman, the fact is cer- ~
tain that after getting into running for
“The Charlatan” has proven to b-

‘ of the most attractivd entertainments
traveling. *Mr. De Hopper is a sterlin

o4 comedian of his class and his comp

of the first order.
w ok ok o %

L

' e .
3iokgh De Wolf Hopper's “Thg e
ll’}:‘“" scored the: biggest frost%:
- | York this season it holds the comi¥

A | gpera_recor
whlew York. ———
n 1 |

r<Y |

De Wolf Hopper pranced

| Phe- atan,” yesterday

make-up and usual unctious
produced the usual launghter,

march, with its

hung. Charles Klein's libretto

really the “attenuated” e

utive Ali(-n- Judson through a
gymnastic evolutions,
glib speech, Alfred

1 luprl(‘l‘.

(Hopper), the
fakir,

traveling

crous, IHopper has a song in

/ Chestnut Street Ope.::ﬁnuse.
three acts of the Sousa-Klein opera,

I Chestnut Street Opera “House,
inflection of voice, picturesqueness of

nothing particularly interesting in the
:s-‘sw‘n*o-tho wedding duet and chorus, |
Jl!o Orange Blossoms,” meriting most |
praise—but the well-known Charlatan |
characteristic '
style and movement, forms, as we ex- |
pected, the peg on which all else i.~i

d for big houses outside oll

through

at the
and his

manner
There is

Sousa |

coutains

a number of good things, but it was |

Woie Eiop~|
per who caught the audience, which |
was in a mood for merriment, 'l'hv‘
big comedian was called to the foot- |
lights after he ‘had wafted the dimin-,

series of

Here he made a
Klein made the
other diminutive foil to the long-legged
! ( He was attired as the lady-
in-waiting to the false Princess, Annn
(Netta Bergen), daughter of Demidoff
alchemistic
f A fierce Russian captain falls
in love with the lady-in-waiting, and
the accompanying situations are ludi-

the last

tact, “The Legend of the I'rogs,” that

makes a hit.

The costumes are lmuu—l

tiful, the wedding march making an|
impressive kaleidoscopic picture. Ed-
mund Stanley and Miss Bergen sang
the Orange Blossoms duet with artis-

tic effect, and Miss Bergen's full-
throated high notes rang out beauti-
Mr. Stanley pos-

fully in the choruses.

1}

sesses a voice to fit his part. Alice Jud-

;son was a petite soubrette,
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Chestn o i ? :
Woltu}:;:;::‘;: “("rx;‘erzh H';“'e-g' ;i Da Wo fo Hopper In **The (’lmran'n’j
De Wolf 1 e Charlatan. The first sight that Philadelphia had of

Sousa o o‘l.)per introduced his new v Messrs. Sousa and Klein’s new comic opera,

Dere:itla. The Charlatan,”to a Phil- ;’l‘l&? Chwm}lch De Wo't Hopper
ence at the Che isporting s season,, was under

Opera Housé yesterday eﬁ}:ﬂztnut Street chicumstangcs that mNde for the sticosts of (he

three acts, il B premier, even had there been less of bright

vided the bo. music._and enlivening wit in score ard book.|

Pears to betra M : The holiday spirit was abroad in the big audi-

“The Ch ¥ Mr. Hopper as a colaborer.) ences at. the Chestnut-streel Opera-housa at

‘harlatan affords good entertain- both,the, matines and evening performances
ment. 1t ig wholesome in speech and Yesterday, and the atmosphere: was so charged
action, and it is fun making, 1 1 ! with Hopperism .and. Sousaism that the com-|
ous and unlabored. M 8, 1s spontane- bination wrought a triumphant entry for this |
clever, if not ubsorl;lng arr'ldl\t.ll:‘(lnr:o?p(:melﬁ z‘klteoﬂ?pringt of“the basdmasaer’sddcﬂ ski"lr

» A ) m weaving - T ng - cadences and martia

has a tendency to drag when the exuber- qulcksteps.! e s

gnt I'[()])per Is behind the scenes. Mr., In ““The Charlatan’ there has been no radi- |

ousa's contributions are musiclanly, es- gal departure nade from what we have been |
pecially so as to the lyrics, and he offers

Lis gughlté:.)ganxb"e‘gn wh'en,?oula's i’mm’:e is affixed |
Sorhe d : ? ! ! re. ere is plenty of color and lifo '
s 0h:1}‘rmlevrlsuc marches which evince In the choruses, the same lightness and '
“'n; ‘1g .unilg rel}ntionnhlp to those of) {  “trickiness’ of melody in the solos and duets
i e Brhle-hl?ft.' “While all of the num- | that marked the numbers that brought popu-
ers are pleasing, they are harmonious l;rlty ta “Kl Capitan” and “The Bride-elect.”
rather than tuneful, not one of them ! u‘:.“'g‘l,’;"ﬁ }‘,vo“ldhbe b“" "l’f““ to s"y..‘hat | R,
.Ilﬂf"‘llnif the memory, and there is an | Charlatan’ na?iegir%w:lo ll:rettlke :‘(;r;re fgt Tge MAUDE ADAM
absolute dearth of dreamy waltzes. But conventional Sousa musie Hereyundo":hterg A
the stage pictures are brilliant, rich with are new movements that make a bid for the ;
bageantry and full of color. The chorus favor of opera-lovers who are not satisfied
Is large and admirably drilled, and the | 'm"i:l}l Jingle and tinkling melody. He has
.\'oung' ladies are good looking and sing .'.’:'.b.e’m';“;?”gd"ﬂr"°}, whaliy so. .There Is
well. The scenic effects are excellent, and 1 pot ¢ hales, and the march,

: always a central
| the costumes generous and tasteful. nol sylrlklng in eitg:%'n;‘ov\lrgllne‘snotuz: ;lv::rll‘lsén;vs

Dramatic Version of The Little
- L]
'I‘h‘e story concerns the fortunes of Dem- There dre one or two duets and solos the nup- Mlnhter warmly Recelved‘
{1doff, an itinerant necromancer, and his tial duet sung by Miss Bergen, in particular,

‘.;"ulllghtorlt‘l\m,m. ’l’lrin('o Boris has fallen :h:‘.tk”.fl::;_ilé;d::cr:nn!“pv::‘h tl;‘eure;!ltﬂnlsfimt:\'s 3 - :
iin love w the % G . B . ! ment to ; ok

i ke .:xhe ls] a)(pr%nr(‘(‘;;l.]d9';:|lttllest|‘::l(?r;(:‘hb]il?lg | :?vveen‘z:en(‘)did nlnd pleasing effect. l:onp‘;)l;]r L;; CHAUNCBY OLCOﬁ AT THE WAL“UT
been set on foot by Gogol, a Russian opical song containing, as a starter,

the story of an ambitious frog
Deputy-Governor, uncle of Borls, with the comedjan enlarges at his mgvn ?Jeff"i-rﬂ?'

a view to possessing himself of the estates and in this song there is also -
of Boris, when the latter has disinherit- panying chorus. Be VAT Whoomn
ed himself by marrying an inferior. Tho K;ﬁ': a‘::odk ‘g' !the opera is by Mr. Charles
ceremony has just been performed when story 'is that of O:Ie;\};n?lter?xl)sapl‘{wm:mg. St
the Grand Duke enters with the real itateur, Demidoff, and hlg dal\lx“hgn pArcsu-
Princess, and on Gogol's accusations, ¢ S s,

: who falls into the schemes of a rascally Rus-
Demidoff and his —ewo accomplices, slan, who desires to see his nephew, }i’rltr‘::e

l\:atrina and'Jeroff. arc cast in chains. 325"'.‘;,'”.‘ deiﬂ%nf‘q, Ol ithe Cear's' eict, mar-
Ultimately Gogol's perfidy is unmasked, which wm',).obye Alt:\\vth;.es\-elr(;smtg htll?e e?:::?:'
It el v - Demidoff, who thinks he sees a rich son-in-law

i K in 5 :
and all ends happily, Anna and he mull)mmxfé'essuj m:i.s'stocacgﬂi];re v‘vlgoal:“g;

Boris being reconciled, and Gogol drive course, his daughter. Boris fall
» . s in
off in disgrace. the bogus. princess and marries hlceor".“3 "i‘ll‘x’el
Mr. Hopper, as Demidoff, hag a mos real princess, whose name had been assumed,

HOWOLE HOPPER
"IN THE CHARLATAN

LS. New - Comic
'qt the Chest-

.

.'\N M

e g s il L s Mt

New Play at the National—Wilson’s Con-
tinued Success—The Other Bills—All
the Christmas Attractions
Reviewed.

Sousa and Klein's new opera of ‘“The
Charlatan” received its first Philadelphia
production at the Chestnut Street Opera
House yesterday afternoon, and achieved
an unquestionable and immediate success.
No wender thatdt did, for it is abundantly
provided with all the élements that make
comic opera attractive, & ! liant ||
variety of entertainment, mus pec- ||
tacular and dramatic, which it furnishes '
was quite sufficient to account for and

justify the enthusiasm to which the great
audience present was promptly aroused.
The action of the opera was a little slow
in getting started, but the introductory
scenes are so original and effective that
their purely preliminary character is lit-
tle noticed, and before anything like im-
patience on the part of the spectator has
been provoked the entrance 6f De Wolf
Hopper in the travelling caravan of the
Charlatan whom he impersonates has
marked the real beginning of the story

i R e

congenial role. It is true that he is quall appears upon the scene, and Demidoff, his two
fled for farce rather than for comedy, an| .ﬂl{;n“' Katrinka and Jelifkoff, are’arres:cd
that his efforts have a samenesg. He § :nllrdere ‘;)frmlflls '%:Snltﬁzceq tg death for the
even accused, and with justice, of being when the trick was gdiscro've:edo adx:?ia%:nm;
addicted to clowning; but he is droll ang Katrinka and Jellikoff, who, to serve Ou?e
diverting, hits off the popular notion, ant purpcses of the bogus princess, had beecn
is he to be condemned for giving his pub transformed into waliting lady and page re-
lic what it demands? His humor is une, ;l;“*lﬂ,ilvelm The reappearance of the m:ssing
- ‘ » seeret of hit ghter and the confession in their proper
tuous and buoyant, and one secret persons of the two assistant y 4L
success may be his own apparent deligh latan’s life. nts saves the char-
in his buffoonery. Edmund Stanley a3 As Demidoff, the tricky and cowar! ‘““won-
Prince Boris has the requisite good looks der worker,"” Hopper lius a ('on;eelll):'u ‘::12'
and an agreeable vocal outtit. Mark Price w"bl which he takes his usual liberties, inter-
is a sterling actor, who is unsuited to thq p"’l‘ Ng enough of his own business to glve
part of Gagol, because he takes it ser ﬁ:pp?r w,l;a(ﬁ‘nedrm?:{x{ s be "3. the lines.
jously. Alfred Klein, the diminutive com; ccemicalitieg are perpetuti,tr.-d '\]:\(’lil;?:ys'uch ‘Itm ermH
edian, dons woman's attire and acquits ine spirit of earnest endeavor to im.;“f ym;
himself very creditably. Nella Bergan, ay laugh that your consent is won, howevecr
Anna, uses her beautiful voice to advant. ll;luch you miay condemn his ‘‘art.’’ Miss
age, and wears some handsome costumes, “‘:_llaAl:l(;]rgen Péﬂl'f:d the mountebank’s daugh-
but is somewhat lacking in animation. iuxte B':issar;ier;zggh;??:u[(‘ﬁeimi‘:ness the
Alice Judson is a pert nml‘ capricious in proportion to the guin‘ madegl:"e(;nb'ol:lp‘(r,(.’g"" and of the rollicking proceedings that are
Katrina, and Katherine Carlisle an en- Fowever, and only once did she reach the to follow. From that moment the devel-
tirely acceptable Sophia. Other charac- . high “C” wjih her former bell-like accuracy., opment of the complications is rapid and
ters are taken capably by George W. Bar- Alice Judson, as Katrinka, was m-cepmbl); uninterrupted. The ingenious, audacious
num, Arthur Cunningham and Adine Hou- pretty and petite, and acted the role better {| and irrepressible Charlatan 1s never off the
e ’ ! than she sang it. Alfred Klein was excel ent stage for more than a minute or two at a
oSk i e R as a tragedian. and later, disgulsed as a wait- time, and the other characters are made |
Mr. Hopper was g che-dihngily ‘.;p, Ing lady to tne princess. This queer little to revolve around him in a way that does
by an audience that taxed the capacity o fellew is a real comedian, and serves as a much credit to the ingenuity of the libret-
the house, and he wag made to regpor eonical foil to 1](-p|3cr'g length of legs ana tist and keeps the audience in a state of
with one of his felicitous speeches, lui druxt,n voive, Edmund Stanley was: ro- |1 the most enjoyable and communicative
Charlatan’” is an effective agent to Maor‘\?o' J'“‘"“ Boris, though his well-known hilarity. There is not a dull moment in
ploit his style of humor, and the admi Mark i,fw_sélox:"l;o!;le_\_\ha: the effect of wear, the whole three acts, and those who
of Sousa will welcome the latest addi . A7 ur Cunzingham and Harry laughed at “El Capitan” will laugh still
to the works of that successful compgser. ?ﬁﬁ?‘" =1 more heartily at its successor.
Stofie fin || The action of “That Charlatan’ passes in
A‘““el filleg Subordin i i| 'the Russian wvillage of Bokhara, When
nl)!hl‘;\ Bouvier, {he Ptably, Miss the firnst act opens a fair is in progress !
ol & more, ' Her 1gje a:“';lly. Is that ang and a crowd of villagers is being enter- ||
. bmuuh;ﬂ\'e her g chance ¢ lt o real p tained by ballets and puppet shows and |
TRENTON N H ARVEDR Q p In at" TWMch she gjq, © 90k Statuesque)y dramatic performances. Prince Boris, a |
: ¢ P RA L J. = ADY L,‘ATT\,‘E \ exr-eed:lz ng ang costuming Russian hobleman, who has been con- |
hness and begyty e, CHarlatan demned by the Czar to forfelt his estates |
l : Er reve to u{ ‘“"-Vlhlng Mr. if he marries any one beneath the rank of |
‘ I i ¢ “Magnific ,this pap. a princess, is enjoying the fun with the |
DL\ 18 ent”—is “en. rest. He is an impressionable young man, L

e —_— and his uncle, Gogol, who would inherit i
A Bl e . 'his property in case the forfelt hanging |
" - ,over him were enforced, conceives the idea !
3 of entrapping him into a marriage whlch]
e would subject him to the penalty with
T 3 which he has been threatened. According-
k%4 B 4% ly Gogol lays a trap for him, with the |
v g B TRak the I8ttan sualh eth BBl Aol
> 8 that t b -
De Wolf Hopper delighted a mrg?)‘;:.?-ﬂ ‘ter upon Borls as the Countess Ruch- |
hionable audience in s Bpw Thurs- kowski, and that Boris shall be lnducedl
er’he " at Taylor's l]‘lls:hat it |to marry h(ter uni]‘er r.hel bellgf that Sh'f‘hlsl
piece was a la woman of rank equal to his own. e
ay o it e'l“he cast could scarcely iplot succeeds, the marriage is celebrated,'
Sogileed 1:1:1 and the chorus was excel- jand as the bridal procession returns from |
e surpasse erbly staged and cos-
ent. It was SuUbC  °h at the end of the
umed. Hopper s BRCtE curtain had been

‘the church the real Princess Ruchkowskl, |
accompanied by her husband, who ig no
less exalted a personage than a Grand
Duke, appears upon the scene. It is un-

act, after the ‘
;(;;,:(;1 several tl?ﬁ'—w I e . "fOCGSsaJyt tohexhn;‘it thlel e?sulmgtcgmpuca&
! ; ¢ ; tions, but that the viliain is foiled an
leasing. . es i | lDeWolf Hopper and his clever comf_’jl‘,'}‘\% , leverything ends as it should no frequenter

A MMeto d Klein opera,
Pealata ~the new S ¢ ¢ of comic opera needs to be informed.
~ harlatan,” has le‘f;_saaft{gggcﬁ::gsst .. To this ingenious and interesting story
or comic opera lo this week. Mz, Hop~': Sousa has set some of ‘the best and bright-'
treet Opera HO““d reater success ' est music that he has yet given us. The
er has never made a g “‘Charlatan’” maroh is already familiar;

L

mAAls

P U 1 ! S
AT tbe-rem@‘pd
L DeWolf per a

opera

(ﬁr ‘l'llvoll"l;es ayy'ﬂa’
comi , con 'IIHWI)'
ra_House, ‘Judgin e '
, ‘el In- gvidonge  (pr, the tes,
somtinual d ra {
t ork

in ““The Charlatan,” and i1t will ||
o;?attl);:: serve to crowd the Chestnut'
""gt'r‘eet Opera House for the next gwa;
' weeks, to which the engagement is lim-‘
!"jted. ‘“The Charlatan’” has everything to |
commend it to those who have a prefer- |
ence for comic opera over other forms of ||
light entertalnment. The opera is superb- |
ly performed, that beautiful prima donna, |
‘ Nella Bergen, carrying the highest vocal
\ honors as the Princess, and the cast' also
| including  little Alfred Klein, Edmund
l sta'xlx‘ley. dainty Alice Judson, Adine Bou-
vier, a new stage beaug'a: Mark Price,
eorge W. Barnum and George Cunning-
\am. - The opera 1s mounted with unex--
ed &igmncence. both:in the scenery,
1 and accessories.’. Next week |

‘will be a special New Ye,
and the Saturday mati

nee..

ol IR Vs

ar matinee ||

but that is only one, and not the most
valuable, of the good things with which
the score is freely studded. There are half
la dozen charming melodies in the opera
|which are sure to have caught the public
ear before its present run s over, while
much of the music has a character and}
{value which will commend it to the culti- |
vated taste. The performance was ex-

cellent. De Wolf Hopper was ag agile and
mirth-provoking as ever as Demidoff, and.
Edmund Stanley,Mark Price, Alfred Ihe!n,
George W. Barnum, Nella Bergen, Aliceg
Judson and the rest made up a cast whiclf|
could hardly be improved upon., It woulf

be unfair and seem unappreciative not fo
mention the costumes and stage setti

Both were superb. Altogether, “The Chr-
'lblqtq‘g;'_ ls_a great show. o Ay
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“ha et Operts ﬁo“se ! | “
Up at the Chektnut s.trPetD“{mc by .the DE W (OPPER IN “THE CHARLA- |

T, Charlatan” hﬂt’;,:hﬁouﬁc and with 1 AT THE COLUMBIA.

aarts .t throngs , W 2 e
}::‘{l\lgtht applauds a dashing, rattling ShOW, Broos s saw De Wolf Hopper and

. |

. ane with vivacity, his co in tHeSNRET™Hnd Kiein
s s anipit and-color, SUNE WItE, i \ 4 %

\ 1::-‘:«:;1 :\l:‘th exegllent’ regard to its possi ‘ v (opera, Charlatan,” for the first time,

are op-

vt reonding  Hopper @ rare op- | it b o o y
T "m" “ﬂlu'“ht":iv hulc marked abili- | e a T tre last evening.
agrtunity for Ms K

ety I ®hich 1 | Q'I'he' th‘em' q well.mled and the large
s, In @ l\\m'lt}‘ veek to week. \vus‘ audienc red from its vapplause to
‘write about books “”m,," a review'of the enjoy the ... thoroughly. Curtain calls
printed, a few \}"‘\"k”i “_"‘:N,‘,-“.“ that phil- | were givi Mr. Hoprer and the com-
underground ",‘”l“;\‘\_' ':, 0. With it was pany at t' of each act, and between
anthropy did for .' (l“t ll,s:t:u(" ., Hopper, 2 the sece JArd acts Mr. Hopper re-
printed o 1‘1“‘(':::}\(k<-r who risked mu'('h_ﬂ“. gponded ae of his usual neat little
:.:::)t‘\l(t'; ;:I‘ :\:“{,lv lnv:\us._:m.d-x}t‘ths '113\1:1:; : speeches. ~ he Charlatan” differs from |
| vidual® risk helped ”“.‘(":‘illi“ltx:a'\\‘(‘st ok most of the  omic operas of nowadays in
old Quuker, the nobles hor to the actor | A .th:;t it hag s, consecutive and interesting
those men, Wis grandfat '01 , Charlatan. | story that vue doesn’t have {o use a tele-
who plays the rplu n'l l “‘ ahoHa of"li'lﬂ gcope to find out. It tells how one Demidoff,
Just as the _'.'l':nu\h'\tlwl i\)'(““\“,olt‘ﬂopperf the Charlatan, is induced by Gogzol, a Rus-
fellows in his worR LT )¢ rlatan col'l-t sian nobleman, to palm off the Charlatan’s
is the bizg Wolt Hopper pan't daughter Anna as a princess in order that
W.m‘})hr. ings, but those he, twangs are she may marry Prince Boris, so that the
:I‘l,':,l‘l:[ ;n a Tni';:h notes ;11\\\F‘}:;1:“l'};‘13'c3““;:; latter would forfeit his estates to Gogol
his eapacities. ‘-“-‘-ml' t:m-.'ll‘\ pliancy potne for hg\'lng married out of the nobility.
Titzsimmons, & 1~\“”{" he finds in the role The Charlatan jumps at the opportun.llty
‘ forced by \‘.ll“.“"‘l“ll"}l“l‘m‘l‘_t of nice congeninli- of having his daughter marry a prince,
Wolf Hopper and_his company have of t.h“ :|l;“,“< ‘:u-lnkh‘lg voice has the echo of even through deception, the marriage
he usual crowded :mds er‘l!:lust‘{:;‘*_}l;s TR S -lh\ \'\.l ‘.',.i..l- and his singing s very takes place, and a peck of trouble ensues
ing g'h;:‘,f, rgﬁ};’g},"ih(.frnp‘:,smqn';m < "'10'{\‘_‘;;‘.‘. than you would fancy. The for all concerned, ending in the wicked
lgnopern attraction of the first ur.\d "_”“ l‘ l;- and q-s{n-ri:llly the chm'\ls.‘ 18 Gogol getting his deserts. Sousa's music
jopular impor:iance. ..Th% ‘~m-“-p‘-‘r“‘ . and the costumes are as fing in this opera is not up to the standard of
‘- ‘ evem t(l.x'r‘:e‘:(; 1?1,9“.: has made ::l"‘_nr“»‘(:-\“n"l‘ used in mmicv opera here. his former efforts, but it is, nevertheless,
mnhﬂﬂcdm%;‘--"“?,‘,’g‘ﬁ“f,f.":f\."mﬂﬁ! :lzlw l:;(l_\' who plays A“"";T“““‘ v]?)fcrge:i very pleasing. Charles Klein's book is
hst:.:l‘; :gcm:lggr;m;?};‘p‘r‘:’;‘(}:“" (-:?nl:lliﬁc%z} is_a VELY S\\.v\(;‘i .MHI'L::;LU\:\n :lquntriuku.‘ interesting and humorous all the way
stage, Mr. Hopper's genl g ; ACE b e R

" v ivation. g A1 * er as
Smore pleased with “The Charlatan" | f”lf"_" l“' <hing. She belongs to that class through. Mr. Hopper as Demidoff, the
with any of Mr. Hopper's former| A wen of whom Gladys Wallis, Charlatan, has one of the best parts that
o W : er is ¢ p L wolne 3
at su(;(éessssfé D?;mé?”;”ml(l‘o“;.‘.’mrm.’:m,; of-1iLl m“,. and Miss Rankin are exam- he has ever essayed and he fills it exactly.
iA{huge succt as 3 J & 1 $ &

ddna H w s Tl ’
" Ipecromancer, and the way he juggles with Hdug Hop | n vast store of vivacity 18 He is supported by Nella Bergen, as his
Foonl

—— ‘

d . ; > it los. i1t whicl 2 e ‘

gnd jo‘fets)' (OTl!\‘t i(;gﬁ;(‘:‘“elnSl'\ti‘(l"irl\“i(~l‘l a ]:\ ked in a-ordinarily sniall pareel. laken daughter Anna, and later as the bogus |
uoy: or fashion is ¢ acke i ! :
that most 1 princess; Alice Judson, who shows a vast

4 e Marlatan” deserves its
inuous and hilarious enjoyment to th altogether, “The ( harlatan” deserve !
imprecvement in a soubrette part; Edmund

jaudiences. P ‘ success, but it makes a new nm.)rvssxlo'n

' of wonder why the -“‘-"""‘i‘ of ‘.‘t‘l‘ll“"\:\)‘}:‘t:‘:‘; Stanley as Prince Borls, a tenor role that
B ] i v from e i o
should ,F;l“‘\lh"”hl':,‘:il:w ;1,0 juggler, the s admirably sung; Mark Price as Gogzol;
‘ 2L L ALY, qe Llod Q¢ y Al
“: = }!.llﬂl. prin)(fv or princess and the real ones, Mfu d Klein as a tragedian, and later as a
ADET DLIT e ‘1alse : b Jlers and a ady in waiting to the bogus princess, and
sl S o A A L(b COR he gypsy or“other fortune=te ¢
- i i il u) the gypsy o

5 D. troupe of trim-l

|
vewed women swinging i"“ ieorge W. Barnuwin, Arthur Cunningham,

mpany with a smaller group ¢f male darry P. Stone, Charles Arthur, Kather-
Co . o |- i

DEC 29 1898 voices. Oceasionally a Gilbert or 1'0tt\ ne Carlisle: and Adine Bouvier in the

Stephens: comes along with a new libretto | minor roles, all of which were acceptably
anen va. : :

De 4 and the cofond-class . writers m':"k(i “{:. flled. Nclla Bergen's delightful soprano
"X loln 'f-«imxcthﬁxéﬁ"t -t-'r}gt the new Sousa-' effort to“copy them, but soon ‘]"l']’l’ t)\[l‘\(br voice is heard to unusual advantage ir
‘quite uninspiring in 'tRll‘f‘ (l')h"htan." is into the old.ways -the gypsys, the te this opera, and last evening she won sev-

‘ g v tyrant, wi

:ﬁ: i g $ t;‘" g:rn':lo A out of with'a furred "‘l".“l‘t 'm‘\l“}l::;ﬂ;“;“ s eral encores in the dainty songs with
1 . the wondering n anes base as if his tong Aok Qatie Sded <

mancer who pal & necro- sings ba } which Sfousa has provided her. The stage
,‘,’:f"‘ Sereen ms off his daughter Anna, e . : 3

as A princess, and is then' settings and costuming of “The Charla-

f to spiri - "
wedding . night. Thi. hay on her very tan" are more gorgeous than any of the
'l;ack has his usual little right and ltet: Xy operas in which Mr. Hopper has yet ap-
Dowets in Alfred Klein and Allee ‘Tnason: | O eared /

Is néw soubrette. Kieln makes sport ag | b . prie
a strutting tragedian disguised

walting to the false Prince 78 a laly-in. i
Blossoms"” duet an g The “Orange. Fodes i
|gem of the work. O Crus 1 the m : AT,
- & . $ F
F 00
17 1899
¢ The Charlatan ’’
A triple success of a positlve nature wat
scored at the Columbia Theatre last might,
when De Wolf Hopper presented Kiein

and Sousuy'e eomie opera, “The Char]wtan.‘f T ‘d his capital com- [
The th‘i’ifg elements 'that combined in thé De Wolf Hopper &n

’ sway of success at
success were handly divided evenly. The pany are in the full per:’. House, where
greater share went to Sousa, Hopper camé¢ tS e opera, “The Charla-
y | in a good second, and Mr, Klein's librett ous
? D

5 a magnificent pro-
y was third. This does mot mean that th 'é“;'u():\s gﬁ:g“cgg;:ny surgoundlng Mr.
e Wolf Hopper and his company hav: book 1s bad, for as a matter of fact it cons H“ o 18 one of the strongest this favo-
had an enthusiastic welcome at the Chest tains some capital comedy scenes and sevi 1?ppcomedlan has ever had. It includes
nyt Street Opera House, and Sousa’'s new- eral of the lyrics are uncommingly ingento ‘I;X ?ln Bergen, Alfred Klein, Edmund
- Stie g, e in thelr rythm, but taken as a whole ! Senle' Alice 'Judson. Adine Bouvier and
its spirited mW« has a pronounced sketchy quality, in whic N}“ X )1"rlce Mr. Hopper's engagemen
. chorus and capita pany, will continW respect it is inferior to the same writter’s B :

| t the close of next week.
“ to be the potent attraction at that houss R Capitan.' It Ty be acoepted as endn a (
| for the ensuing week. 'Besides De Wol | . &

| fef end Ty

! Hopper, the cast includes Nella Bergen | fairly good effort, galw ".B'Ch lant 4

! 3 that it_gives to Hopple ample cpportw

{ Alice Judson, Adine Bouvier, Jidmunc g . ' Hla the story L

Stanley, Mark Price and others. So fa: : | for gepuingé fun-makink;, while the Veids

as scenery and costumes can help to give sufficiently Interesting and well jtold to pre

an added finish to the production, every vent any suggestlon of positive dr&uggh)l‘l

' thing that money and good taste can di| In the scove Sousa has dwn?. Ga\l o

{in that direction has been done wy best worky work that probablygpven his a

{ lavish hand. miners adly suspected himl ycapable o '
- . } Three numbers, one of them a, tenor solo,
R R the second a conocerted duet and:chorus, an
| the other a soprano solo, possess qualitie
of an unusual order, They are redolent o

A BEE T A true poetry and feéling, ™" %
2. NO“T s Watiii L) SR A dainty march number which closes the!
= first act, and which the audience re-de=
manded in vain, an@ a more stirring second, P di . :
s 00 | act finale, had the characteristic Bonmg Style at the las: in ch aracteristic
JAN 7 o=y swing, and savera! patter songs proved the| dent emjoymeny of b evening to the evi:
. | composer to be a facile musical humorist. affected by the rain audienes but little
Mr. I(‘leln‘s story deals with g Russian| show wag * o storm out-of-doers, ''he
charlatan, who is induced to pass his daugh- latest opera with harlatan,” Mr, Hopper's
ter off as a princess and to marry her to a ‘music by n',. s s byKlein and ambitious
Distance. prince. He mearly loses his head for his was the usy Teh composer, Sousa, Thsre
; e w pains, and the all-around masquerading de- 5 ual suecession of two-step songs
- De Wolf Hopper has met with no: mor velops some clever situations. Hopper played . 8 and scenery we iy
em ::‘laccet;:na? amstar comedian ii" the plvotal part with his usual unctiofs iy ight colors, Ne“:e ;xtremay
I o?_ the ,mm",,.,c‘;o,';f,‘_',’,g:’;‘;‘,’,'??.l.g; ‘ enthusiasm and was altogether effective In °“n°: ample heroine, was well ucoiv.;r?:ni] a
L. which enters upon its las his effonts. His enunclation of the lyrics owns, er

Adine Bouyj
MesChestnut Street Opera Hous: that fell to his share was charmingy cleap Woman's part, while b Rl
night. The combination of D

| and he took full advantage of large oppors &""’"“‘"%_———th. ——_— el bt
opper, John Phillp Sousa a,ns !

tunities, Nella Bergen, whose beautiful
Klein could not he i) :
opera collaboration, and 5-’5?.‘2'8";.,1 soprano valce seems to improve right along,.

tan” in its brilliant musical work, pre created som g;of a sensation with her. little Alfred Klein made the hit of the eveni
y

t with the best gifts of Sousa’s m high motes, wh he produced without tk Edmund Stanley, George W. Baroum, M
| genius, funny to a fault in i last apparent i . Price and Arthur Cunningham served well
je and situations, ar _ Edmund Stanley sang and acted gracefully: : less arduous roles,

ic et ‘ r Jein was, as usual, the butfy g Sy .

was ;

allles, The ope
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OLD BUT PopyLAR SHOWS: 4

;;
5]

Spectacle, Farce Comedy ang Variegj_,,,
in Two Colors in the 4
Minor List, !

One woulg not know that “The Charlatan,*
De Wolr Hopper's DeW opera, which came tgq
the Co}umbia last night, was written by
cSousa if the name aig not appear on thgq

{ * The public has been accus-
{tomed to associate pounding marches and the
‘:hmer of a military band with (he name of
;:;)Iusa. There is only a sligh; suggestion of
;'“ 8 sort of fh@z in “The Charlatan.” In
| 18 place there @re catchy tunes and stri
OTChestra]' effecfs and 1lights ang sha
Which indicate.g disidnct advance in the com-
Poser's stye, ~He has even come to' appre-
| clate Wagner, ‘for one is reminded of the
methods of the German by the way in which
the orchescra accompanies the disappearance
of the charlatan’s daughter, Musically thig
new piece is certainly a success, The solos
provided for Edmund Stanley, the tenor, and
| Nella Bergen, the soprano, are far above thae
average comic opera Atandard ana it they
| @re not sung In hundreds of parlors in this
Orough before the week Is out it will be
use the people who hear them at the
faier are not able (o buy them at the
usic stores. The choruses are vigorous aad
inging, but, as already indicated, not in
e old Sousa way. The curtain goes down
i & the end of the second act on a strong and
e n.eful march, which had to be repeated seov-
a. times before the audience was satisfied!
ere i: another chorus in the middle of
I8 ac: which is so taking that one though{
the singers would be exhausted before the
applause would cease long enough after each
repetition of i¢ for the opera 1o coniinue ir
{ peace. The book, writien by Charles Kiein
} is good, but it is not brilliant. The actior
i for which he has provided is rather slow
and the thing lacks the snap and go whict
jone likes in comic opera. ‘Bug there
are complications enough to  please
{ the most particular. The plot has to do wit}
the relations between a wandering charlatar
and his daughter and a nobleman who de-
sires his nephew to marry beneath him. The
charlatan is induced to produce the image ol
a princess that the nephew may fall in love
with her. He uses his daughter for the pur-
pose and the scheme works. There is a wed-
ding and a betrayal of the plans by a jealous
girl who wanted the prince for herself and
finally everything is straightened out and thd
curtain goes down with the lovers in one an-
other’'s arms. Hopper himself is the charla4
tan and he sings ridiculous songs in his big
voice and tangles up his legs in the old way
and everyone laughs. The people all laughed,
too, at the speech which he made at the end
of the second act. He said that he had jus:
come from Philadelphia and that he did not!
like traveling at night. ‘‘Imagine me dress-
ing in a berth,” he exclaimed, and the ap-|
plause was as hearty as at any of the things
which Klein-put in the book. The next thing|
in which he“appears may be a comic opera
by himself about himself. Nella _Bergen |
sang with technical correctnéss and displayed |
a voice of good quality and wide range and
touched high C with apparent ease. It is
needless to say that her singing lacks dramatic
expression, for she has been before the pub- |
lic long enough for that fact to be discovered. §
: Bdmund Stanley is one of the best comic,
opera tenors now on the stage. He has some |
dramatic instincts and a beautiful voice and a |
. | physicai presence which will charm the mat- |
inee girls.  Alice Judson 1s vivacious andi
Adine Bouvier is spectacularly satisfying. Al- |
fred Klein appears in a new role, being fm‘l3
Lmore than half of the @vening disguised as |
aiting upon ke princess whom ||
Jady in waiting J‘W‘ et
i-:lm prince has marrilel.‘ A Russian capkt;nm]!
1 t hmtﬁ% Ve making
fall. f ‘love with I Klein lsr

r he com

pro 'des much of t e in L
There is mora ¢ one of 1,

exce.lent. umhn ?n all the words that many|!

g g ly heralded comedians utter. The
b1 be continued durlag the week and
s succeeded on Monday night by ““The

”
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| Comic Opera With Hopper, Hifia st

Comedy to Be Seen.  tuges &

‘Columbia Theater.

| De Wolf Hopper and his company pre-
sented for the first time in this borough, at|
the Columbia Theater, last night, his new!
opera, “The Charlatan,” the music of which
was written by Sousa the book by
Charles Klein: mﬁa met with in- |
stantaneous success, Mr. Hopper beirg ac-
corded an enthusiastic ovation, and making |
his cistomary speech before the curtain. |
The story of the opera is that of a strolling
astrologer. with a . pretty daughter, who,
while practicing his art at a Russian coun-
try fair, meets with one Gogol, who con-
spires with him to pass his daughter off as
a princess and marry her to his nephew,
Prince Boris, whose title and estates will,
by imperial decree, revert to Gogol in the
event of the mariage of the prince to one
not of his own station in life. The prince
alls in love with the supposed princess, who
is made to appear before him as if by the |
mysterious art of the astrologer; the mar- |
ringe takes place, when the prince learns |
of the deception by the arrival upon the
scepe of the real princess. The astrologer
is arrested, and is about to be consigned to
a dungeon when he is saved by a decree
from the emperor, which releases him, pun-
ishes the real culprit, Gogol, and restores to
the prince his title and estates, The theme
of the opera is one which is somewhat fa-
miliar, but it has been so skillfully treated

' — e
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in construction as to appear new, and, with
the tuneful lyries with which Sousa has in-
vested it, if may be said to be the best so
far of the many good things“which DeWolf
Hopper has presented to Brooklyn theater-
goers. As Demidoff, the astrologer, Mr.
Hopper is ag funny as ever, and he has a
new stock of songs which are up to date
and which are well received. As Jellikoff,
a tragedian, afterward disguised as a wom-
an, Alfred Klein has a part which is sec-
ond only to that of the star in point of fun-
making. In fact, the diminutive comedian
has come to be a fixture in the Hopper com-
pany, and the tall comedian would seem
lost without him. As Anna, the astrologer's
daughter, Nella Bergen was in excellent
voice, and her duets with Edmund Stanley,
as Prince Boris, were one of the pleasing
features of the opera. Little Alice Judson,
as Katrinka, the astrologer’s assistant, was
as charming as ever and sang as sweetly,
while George W. Barnum, whose specialty
seems to be that of representing foreign
gentlemen of highly excitable temperament,
as Captain Peshofski, caused much laugh-
ter by his persistent efforts at lovemaking
with Jellikoff, whom he supposed to be a
woman. The other members of the com-
bany are: Mark Price, Arthur Cunning-
ham, Harry P. Stone, Charles Arthur,
Katherine Carlisle and Adine Bouvier. Th¢
opera is staged ahd costumed on a scale of
magnificence surpassing anything seen herg
in the line of comic opera; and the chorus is
exce| ; i of the

T

/ Chestnut Stx:eg s;pem. House.

The uud!mwes'j.t“dm Chestnut Street
Opera House contimie to show their liking
for DeWolf opper and his new comic |
opera, “The Charlatan.’” ‘This, Sousa and|
Klein's latest ywork, I8 entirely worthy them
and the co : s been given
it. Musically, ® contains much pleasant ma-
terial; it abounds in funny situations and
chances for the comedian and his com-
pany to show their talent, both in a song
and a fun way, while in the m:tttcr oftl‘[;::,g

1¢ scenery and costuming no
| :':l(!-l?:‘r"or more ntytrn(-tl\'o has ever been Eaeou
in this city. Of the performance the, Iarge
| part allotted to Mr. Hopper is very nmughlu‘g-
y provided for. Nella Bergen's fine \0<?
is heard to special advantage in her char-
acter. Edmund Stanley, one of. the 'hosthot
light opera tenors; Alice .luds9n. ]? ho“oa‘lls
quickly become a favorite here; Adine -

jeorge W. Cunningham and Alfred

?\'l::;llil tl'lﬂﬂ end able aid in bringing about

the altogether plo-uslnt: result, as does the
h

excellent chorus whie \ s
ever heard here. The whole performance

vier; the baritone, Mark Price; George Bar-

is one of the best |

indeed is up to the highest standard of light |

opera work., .

//y ‘ j

SH['S.\ and Klein aimed high when they wrote “The Charlatan,”

which will be next week’s attraction at the Columbia. So did

De Wolf Hopper in his imterpretation of the title role. The result
was that when the opera had its metropolitan premiere at the Knicker-
bocker on the fifth of last September, it did not make the immediate
success expected of it Not that it did not deserve a full measure, but
1t was not just what Mr, Hopper's -audiences looked' for, They did not
want to sce him in high comedy.  They thought My, Klein's dialogue
not quite up to his standard and the music a bit too much on the order
of opera comique.  As audiences must be pleased, the first two objee-
tions were speedily done away with by making the ne cessary changes,
and this accomplished, the third was tound to be not so much of an
objection after all,  *“I'he Charlatan” suffered during its five weeks’
stay on DBroadway from the unfavorable hirst impression, but it is in-
teresting as well as gratifying to note that ever since it left New York
it has met with a most cordial reception,  Doubtless the same happy
conditions will prevail at the ( olumbia, as Brooklyn is one of Hopper's
strongholds.  Certainly, if my own opinion is worth anything, 1 can
recommend it quite as highly as | would “[] Capitan” or “The Bride
Eleet,” although it resembles neither particularly.  The scene of the
story, which has already been related m these columns, is laid in
Russia and concerns the love affairs of a young nobleman who must
forfeit his estates if he marries beneath his rank, and the efforts of a
rascally uncle to get possession of the said estates by palming off the .
daughter of a traveling fakir as a princess and trying to get his nephew
to marry her.  As the Fakir Mr. Hopper has a role that in character
IS oquite new to him, and in which he combines very successfully his
peculiar style of humor and a bit of the supernatural element.  \With
him are Nella Bergen, Alice Judson, Adine Bouvier, Mark I'rice, Al-
tred Klein and Edmund Stanley, all of whom do such good work that
they deserve longer mention than | have space for here.  After the four
big comic opera productions that have preceded ity lavishness of mise
en oscene has become a trite subject, but it is only just to say that “The
Charlatan” is mounted with utter disregard of expense, vet with ex-
cellent taste Both scenery and costumes are extraordinarily handsome.
Of the latter the bridesmaids' gowns in the wedding scene are among
the most elaborate and he witiful ever seen upon the stage, The music
2 The Charlatan varies both in quality and calibre, but on the whole
will be found very pleasing, It is not marchy, nor does the score con-
tamn, ke its predecessors, a brass band finale to the second act, A
concerted number in which the Russian national hymn is introduced

and a bridesmaids' chorus are tong the most bheautiful parts of the
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PHILADE

SCure

r“'l‘lle Charla e
ra Houke.
‘ more one conside

motif of the libretto of /“T

tan"—that of a traveling fitf

palms off his daughter as 8

marries her to a prince and t ks
to escape from punishment for his fraud
by spiriting her away in a cabin tﬁlﬁ
tery—the more one is astonished
such a weak comic opera should ha
resulted. De Wolt Hopper has sumpiu:
ously and picturesqueély staged this work
in Russian fashion, has rond\ed an' un-
usual cast and compels his role of ‘Demf-
doff to yield up every laugh lurking in
the libretto. And yet the extreme pauy-
city of ideas, which reaches a climax in
the worthless third act, hag doomed:
efforts. The fantastic possihilities of th
charlatan, Demidoff, have not been ev
disturbed, and such horse-fl_ny as ,ttﬁ
lady-in-waiting masquerade 8 poor gL
for the rich cream.of humor wltl’ich might
have been whipped out of sue episodes
as the triple-princess entan lement, the
prince’s sudden plunge into be gary and
] the hiding of the fakir's danghter. With
the prince as a beggar and the daughter
in disguise, the last act, at least, co
be brightened. L
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Chestnut Street Opera lfouse. a“y.!

I is able company.
» Wolf Hopper and h !
(-nllr:m:rn:'ml thel final week in Sousa apd

il Kiein's *“The ¢ arlatan,’”’ at the ('.hestnut‘

" ge who like comie
L ”‘H.W rase their tastes)
) ¢ d much to please : |
,Upmlul -“-::iertulnlng wolk. It ovc-rﬂo‘\‘n \ln{ ttlc‘;:
L hu; there is enough good musle nemum
“"kqln well worth a visit for thattr A
mll(lm:- Then in point of m-vnlc.l}eu\tl‘gu pr
“}k‘h -H“rm"mllm\gs'l“l:« lﬁo::‘\(;nlmrlfxflood are
‘0lor. L 8 |
‘-;‘1‘1?4‘)‘;1';; “tllllltl- immlsmuost ever seen upon th |

local stage. .
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1 ’,._!De Wolf Hopper in ‘The Charlatan”
M and overflowed the Empire last]
fnight with an ardently enthusiastic au-

E WOLF HOPPER.

ded House for ¢ The Charlatan ” |

P'at the Empire — Other Theatres.

Mce which applauded and encored the
three -acts béyond their normal length
and clamored for the regulation De Wolf
Hopper speech, in the bargain. “The
Charlatan” is the most sumptuous of
¢omic operas Mr. Hopper has given us.

ALBANY, N

JAN 25 1899

THE CHARLATAN. < S \
Wolf Hopper and His Company
at the Empire.
De Wolf Hopper and his company :a;;:z
to town last night am'l held fort:\d‘a’ ko
Empire, and the Empire was had : =
to hold the people \:‘lhohe\l\:nll\ies s()‘\-egt.
ver hopperize an g wect-
:(l):l(:(llesingc:‘s sing. "'ljhe (‘hz\r\ntaf\l ,:1“;:
the play, and it is as funny i\l.l(:';'l‘: ‘30(}3.
ing as is the real charlatan of lile.

in- whic has
ing from the manner m which he 1

[* Shice *The Charlatan” Teceived its fir#
performance, Iin Montreal, several months|
ago, the ping it into shape!
has app itly been kept at with very few
iuterruptions. Now the opera is one of«folr
merit. © For it Mr. Sousa has pro®ided a!
score which to many persons s a dlsﬂp-l
pointment and to others a decidedly agree-

| nble surprigse, for there are not nearly so|

{ many march numbers in it as were ex-|
pected.  ‘The book and the lyries, which!
were written in large part by Alfred Klein, |
are commonplace frequently and dull often,
De Waolf Hopper and a fair company are|
presenting this opera at the Columbia this|,
week, and Mr. Hopper's abilities as a sing-
er and a comedian o much to make the §

I performunee interesting.

o of this opera Klein
about fakirs and

Jeatned this from
hes and

The music is by Sousa and famillar al-
ready; the book,is by Kleln and of
clever plot, fertile in incident and humor,
its locale in the land of the Czar admit-
ting of most pieturesque and magnifi-
Jcent costuming and scenery, Briefly,
| Gozol the guardian of Prince Boris plots
to marry the prince to a low-born maid,
4 in the knowledge that such a marriage
|| would cause the Czar to beggar the
young man. The prince, however, sets
| his heart on marrying a princess of the
| realm, and Gogol induces a traveling
magician, which role Hopper assumes,
to compel his daughter to personate a
princess and marry the prince. The ar-
rival of the grand duke with the real
princess of the name adopted by the

K. ! P'luvs of rueal 1 fa are liked in RAMKkIvn.
knows a thing or two r
jaking. Probably e lea oy e

listemng to Hopper's ommt( a(‘ “!n;vpcm'i 3

: jou ibs a, tco, ¢ S

facetious quibs. Sousd, it

' oy gpirit and a 7

R .cu.ught the LIPYS .atchy airs in the § o A IO OIRD
iy "i'l:l i Ul\'(;l‘}“‘\h'\iudils sharps N LPHllﬁ e s/ %
opera. 'The music is Sousd M

.lzxd flats, and that means 1t s buu‘n'da:{‘_
be popular. Magnificent 15 \h(lr (mit,\. A s
jective capable ot describing the s .n}.,lr: 1 1{)J9

of the play, while heanmu_ll.aml ‘a| "0'»

priate fall short in describing the €O i

tumes of the players. = o s,

There is Just a proper proportion ’nll 2t Ghets &
love, fun and jokes served up m the u,uh‘\‘
to make it a ll\oalsunt_dhh. and lu:n"‘i‘t“’i’ j gor ¥ e ccen g

3 . 3 0N - b ands \ vish for more whe s ‘ ’ { i 3 \
fakir's daughter, confounds the con the amhgnm to ".\ ‘e run through every House In his new role of D(‘midoﬂ'pth
! spirators, but the magician solves the over. .tll..l\,lgh;(:.:):’h Sleasing ditties and + wandering necromancer who palms o

. 1 y el Mino is er ¢ d a .“ with th » “ sing it o ;i
g;,ob.e'.‘l D; ?*'_E ]1L.l n,“_::, l)l\o(ri?‘:ig}lx:\;n:?»f »ch[t\' cheruses to prevent one n.ugn_gtl. | hl? dnl}ghtor A'mm 'Nl‘“ll'B(‘rgo"" X a‘

JibI e Bilac I8 B I n blacl i "2 pam in the side from risibility. ; rincess ahd SECthah nise

a1t ama Fresto! 'She disoives ' i if Hoppe ies i er away on her very wedding night,

: ] PET S < ors who may be down
alr. T es not suit the unhappy it must be the doctors W L3 it - Ve bl 4
: yozmg 1?:51('3(;111«1 11123 fullir is dragged lm onhim for fostering the public lu\;lth 1‘3: ?_33:;';“11\\.]“:'“!‘:"?"“' tion, the staging ie
f prison in chains, to be released in thel t produeing =0 muvh laughter. Ag \ : V sumptuous and the Russian
{{happy finale in the third act. The o Chauncey M. Depew by a youngsteh llit; ﬁr(n)tiro castle scene with its beautiful
“The King Pin of Esoteric and Science,” g to him in the Bowery—asa " Jea-f range Blossoms™” duet and chorus,
‘ _ Nanlin ot o ~ P | o y | S .
B e e ) song? qab '\ll‘t‘ll:l:lel Klein, however, he finds -'"wl"l(lrnmmhko unmasking of the fakir,
& : its clever ¢ i :
was repeatedly ivecalled. Miss Nella enough nmmdl! Nimsel and his partner and ever cabinet disappearance episode,
{ e 1r. I8 3te oy ) neaches out of hamsetl & T Pednitarr 3
Bergen and Mr. Edmund Stanley in the peaches 0 “big fellow” and the “litel :trltkln 'hm its variety of full-stage ef-
act were given an ovation and Miss fellow” combined wake a doub’e BEY ects. The march finale has been night-
Bergen's “Bridal Song” scored an in- and that is why they are 0 calls. Mi nthus
: . A e A iss qugeu's high notes ring
Judson in the ingenue role was bewitch- than Hopper and Klein, ﬂ“.1ll:tdll|‘c» w ut splendidly in this finale, as well as
ing and Alfred Klein as a lady-in-wait- can bring the combination LOZETY Bl »
0ssoms! %
act was the climax of superb staging yut of sight. As 't“:‘i"“:{ ll\l
for the costumer to make one of the | ‘
most brilliant sartorial displays of soneand Mr. _l-.dnmnd .'m
ter round of apple =
tle speech to the audience is a regular “dl ,;JI\T
feature of a Hopper performance. The ever produced, j .
worth swimn
I p:’g

; ¢ : ; A v enemies in this world * y
art, and Presto! She dissolves in thin| | 1f Hopper has any eneimles 1R Whatever may be said of this new
Chavlatan he is best described as was costuming elaborately picturesque. The
pany was, of course, admirable. Hoppér in !
nil g o PP - - % .
tentl g tc s too elongated for a peach. ¢ wedding retinue, its spectacular
This Earth,” and other topical songs il In tv to suflice to make tw :
) its concluding Sousa march, is
“Orange Blossoms’ duet in the second and so the o Houble peach
; Iy greeted with enthusiastic curtain
5 . Tl ier pair ear
dividual encore for her. Pretty Alice duo. I there is a funnicr pair- on
in the nyptial song and the “Orange
ing was inimitably funny. The second \ave something that can beat %4 us . o
and the wedding party furnished svope ality personified, R i JLI 5 ] “
& ing of Miss Nella Bergen o I-NW FR
modern comic opera. Mr. Hopper’s lit- 1 =
is cne of the b
audience invariably expects it and
to see.

clamors for it and Mr. Hopper does not
disappoint his audience. After repeated
clamors Mr. Hopper took the centre of
the stage with the scene still set for the
gecond act and the curtain up, and be-
gan to tell the audience with airy and
{l‘llwnt banter how surprised he was at 1 : L aw
is unusual opportunity to make a vV o
speech; how embarrassed he was at the HERALD
honor thrust upon him as he had not .

made a speech since the night before.
'fhat he was further embarrassed by the
fact that he had been making speeches
nearly every night and it was a diflicult S R
1('natter to put any variety in them T P e e
probably the audience wouldn’t notice

tll']lat he had cut the eighth line out of ' I“E C"ARIATAN-

the present speech) since a man in his ——
position could not with propriety talk DsWolf Hopper a Great Success i
politics or other things but was re- the New C in
stricted to an expression of gratitude 2 4 omic Opera.
for the appreciative audience for the Sousa’s new comie
opera, the company and his humble self \
(to be noted that he had modestly men-
tioned opera and company before self.)
Tn fact he desired to express his sincere
thanks to this sudience; he was al-
ways especially glad after long travel
to reach Albany—not that Albany is
way off the map, but it takes so much
travel for an opera company to get |
here—compulsory travel-—that is to say, |
of course he was glad to be traveling |
toward Albany, but sleeping in sleep- |
ing cars is not exactlywas comfortable |
as sleeping in one’s own room. As an,
instance Mr. Hopper eloquently sug-

——————

| 1a g opera, “The Char-
[ presented at x Charles Klein, was twice
| by l)l‘“'r?f‘llll opera house vesterday
| pany. “) 3 ‘l;'_i}l,'lorl and his splendid com-
s e ringing the company
:l-'l:ml,.l“d Was an hour late, an:(l i]!m\“:-l-)'\q
it él‘x-li]\{)');l H’y:x time for the matinee w},,‘,‘]"
| tent ug 5 The company had an excel-
1¢h at the depot dining rooms
Yhan Jegun nearly on time
Hiana .”.(.h‘mmtan~ is the best "Dvr-; b
Py Als season in Utica. Uticans are
work or Jith the story. Mr. Klein's
"d‘.(‘m;r‘i“((-pnent in ev Ty respect lh.‘
Russia fl'l;n'i'sfhime scheming magician in |
o S ng 4 2
gested the difficulty he had in dressing opportunity for 4 ;',:Tff,'t‘d‘,‘",‘,”“.‘"‘.“St and
in the berth of a sieeping-car and when | retto, music js (‘;: ertaining lib-
the audience had duly giggled over iha ! :\“u‘\"ﬁ' thro'out, 1t isxhri"h‘:I-(:;1.(]”]5(-": o DeWolf Hopper and company could not
i suggestion he said he hoped they would 1| -}nd_m places where lh: m;r fhst.n,-mg' have asked for a finer audience than that
jlike the third act as well as they hal I, rairly lifts the audience, iS008 || which greeted them in the Utica Opera
seemed (o like the other two and that L1 pecially true of the fins e. This is es- ! House last evening. About 500 peogrle at-.
for the present he would, modestly ex- ' act, which was enl“» \"‘”“ of the second | 1(\3mlcd the matinee performance and three
. ts rats - th vo-thirds [ NO opetm oo M reone d again and aeaij times that number were present last night,
T el Feaiilugs. lor the LWO ERIECE | e i ki | v in the audience being from out of
of their approbati®n already received, ' | more gorgeous appoint p ‘. And the greeting was deservediy ati
which had made what might otherwise tumes were rich ; ments.: ; The L A e B B 9 len-
¢ ] Sy : e rich and the ensembie enthusiastic one, for the opera was spien
be work seem like play. He further ; & moest striking picture, °% didly presented, and contains in itself such
declared that he didn't always say this | as follows: a wealgh of 8 's lighter and pleasing
to an audience—that he did not say: | Demidofr music and s% Klein's genuine hu-
this at Mobile! And then in deference { Prince Boris mor that frequent and he"’“f; apl)l?}}se :':;.
to the normal thirst of an audienge | Gogol B’lre‘:;m:;bl{:; th“.“‘;(‘.;, ats()(a.e“t A fﬁ:‘;\r, be-
betwee!n'acts, and “;1”‘?' third u(;‘,t thg very handsomely costumed, especially |
the opera to come, he said he wo ! Grand Duke George W. Barnum | lin the promenade of the wedding party in
stop talking., not to rob the corn [ Korefr Arthur Cunningham | | the second act. The curtain calls were|
drug-store and the dairy of its reguldy ' | Showman 777 "7 tterreeseen. Harry P. Stone |i many and the encores numerous. Hopper |
profits and also from a personal reasoy . Anna Charles Arthur ! in “The King Pin of .I:‘storlc 5 Sci-
that related to a ‘bottle of Buffalg' | Katrinka . 777777000 Nellie Bergen | ence,’ * That Tired Feeling' and ' Too
lithia water walting for him in hi Alice Judson ‘,Gnod for This Earth,” and other topical
; J IR e o S kRSN Rs 6a eas s nanges Katherine Carlisle songs was repeatedly recalled. Miss Nella
dressing room. After which everybod : arlisie Fepentecd Ataniev tn the ‘ Or-
applauded wildly, for the speech was Adine Bouvier | Bergen and dmun ey :

| Mr. Hopper has a pa | ange Blossoms' duet in the second act

characterlstioally Hopperesque and the? eminently welj di B p.d” “?“‘ suits him \vu%‘t‘ given an ovation, and Miss Bergen’s
public likes Hopper, to the extent that Was FHown at . 1is versatile clevernesd ‘1 oL Ve e acored an indlyiaual en- |
a number of people who were too la,te!, | is the nm;p,d:u‘,zl_l):l‘mes. In fact the m‘l;- \ core for her. Pretty Alice Judson in (_hn_
to get seats stood throughout the per- | | othex memh(.}.‘“““fu' he ever had. The ingenue role was bewitching and Al'fll(l’.d';
formance. not&bly S of the company were als | Klein as a lady-in-waiting was inimitably |
T ST good. 5 i funny. ‘ The,Charlatan’ is a new operd, |

sl I O O AR -l ! first put upon the .stage last fall, but be- |
! fore the season is half over has scored a |
signal success, and will take its place high

| on the list of Utica's favorite entertain- !
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““The Charlatan.”

COs-
fermed
The cast was

siven in Ulica with "m:-.
|
|

........ i[)v\\'ul!' Hopper
Edmund Stanjey
.Mark Price

Alfred Klein




