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PROGRAM

OUSA 1t BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

Miss Mariorie Moony, Soprano
Mg. Joun Doran, Cornet
Mr. Howarp Gourben, Xylophone

¥ ‘6 ) . ~ . ey Chepn . X » .
1. Peroration known as ' Militaire Frauncais’® from ~The Algerienne —S8I. Saens
4 % 66 ) v
9. Cornet Solo, Habanera’............. i R s A L . Sarasale

s Chppy G o .
3. Suite, Tales of a Traveler™............... S B e s R e Sousa
(a) “TI'he Kaflir on the Karoo™
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night:
The brown-hued veldt their ball-room tloor,
The moon their silvry light.™
("'In South Africa.”)
(b) ““I'he Land of the Golden Fleece™
“When Australia smiles with a lover's wiles in the sun's adoring rays:
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eyes have the dews of the skies, O, she shall be his queen:
And the twain shall sport in a golden court, 'neath a roof of checkered green."”
(Extract from Australian poems by A, G, Stephens)

(¢) “Faster Monday on the White House Lawn'—with the children rolling eggs, dancing
and romping, a scene of animation persists itself: the elders from the President to the
merest street arab, look on the scene with joy and pleasure,

« . ‘e . . LR} '
{. Soprano Solo, ‘‘Love’s Radiant Hour’” (new)......... .............. Sousa
Miss Marsorie Mooy
(Lyric by Helen Boardman Knox)

N . “ e . . o .
5. Symphonic Poem, ""Death and ‘Transfiguration®™ . ............ Richard Strauss

(It is casu to follow the successive pictures which Strauss has presented in his music, the
sich man ying weak and worn with his struggle, dreaming of the days that are passed
into the shadows of dimly remembered things: the renewed battle with the enemuy who al
ways wins: the respite: the vision of the life that has been with its stages of childhood
and youth and the stress and storm of manhood; the final struggle.  And the final scene,
the transtiguration, is made evident, too, in the exalted character of Strauss' picturing,
the gleaming harvps, and magestic sonority.)

INTERVAL

6. Sketch, ‘“Among My Souvenirs'” (new)... ...l Nichols-Sousa

(The Nichols song, * Among My Souvenirs,” is lengthened into a sketeh.  Among his sou
venirs is a photograph, letters and a broken heart, and, as he meditates, he goes back be
fore the broken hearted time and remembers when he and she were softly singing “Twink
ling Stars Arve Lawghing at Yow and Me,” and thew his mind reverts to the time when he
was U Seeing Her Home,” recalling the songs of years gone by at ™ Aunt Dinah’s Quilting
Party”—he was “Seeing Nellie Home,” and then he travels to the Far East, and visions of
“The Road to Mandalay™ comes to hini—from that, he meditates on the “Sweet Muysteries
of Life' and then comes the closing picture that he is once more " Among His Souve nirs.”

7. (a) Sextette for flutes, ‘Dance of the Merlitons™............. T'schaikonsky
Mueissrs. Evans, Perrig, Puares, Orosky, Zrornik anp Harw

(b) March, ““The Golden Jubilee' e e U e L e Bl Sousa

8. Xuylophone Solo, Polonaise ““Mignon™ . ......... ... oot Tierney

Mr. Howarp GouLDEN

(3 - . L) Y
9. Balance All and Swing Partners™........ ..., Sousa

All instruments used in Sousa’s Band made by C.G.Conn, Ltd. Steinert Piano used exelusively by Sonsa’s Band
Copies of Mr. Sousa's Autobiography—""Marching Along,” can be purchased at loeal bookstores
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. SOUSA 2 BAND
@ Lieut.-Commander JOHN PHILIP SOUSA, Conductor
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HARRY ASKIN, Manager
Local Direction of E. J. FENTON, Brattleboro, Vt.

Miss Marsorie Moobny, Soprano
Mg. Joun Dovran, Cornet
Mgr. Howarp GouLpen, Xylophone

: COxae Tl s y w99 10 €6y £ . : y

Peroration known as ‘Militaire Francais’’ from ~The Algerienne™ —St. Saens

Al ‘ ‘e \J

Cornet Solo, ""Habanera’ dovat 3 Sarasate
Mg. Joun Doran

{Fat ) LT g )
Suite, ‘Tales of a Traveler’® Sousa
(n)  “TI'he Kaftir on the Karoo™
“The Kaffir girl pipes shrill and clear,
The cow -horn speeds its sound,
From out the darkness far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night:
The brown hued veldt their ball-room floor,
I'he moon their silvry light.”
(*'In South Africa.™)
(h) “T'he Land of the Golden Fleece™
SWhen Australia smiles with a lover's wiles in the sun's adoring rays:
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eyes have the dews of the skies, O, she shall be his queen:
And the twain shall sport in a golden court, 'neath a roof of checkered green.™
(Extract from Australian poems by A. G. Stephens)

(¢) “Raster Monday on the White House Lawn'-—with the children rolling eggs, dancing

and romping, a scene of animation persists itself: the elders from the President to the
merest street arab, look on the scene with joy and pleasure.

Soprano Solo, “‘Love's Radiant Hour' (new). . .. .Sousa
Miss Marsorie Moony
(Lyric by Helen Boardman Knox)

. . “h " . . - . »
Symphonic Poem, “"Death and Transfiguration’ Richard Strauss

(It is casy to follow the successive pictures which Strauss has presented in his music, the
sich man lying weak and worn with his strugele, dreancing of the days that are passed
into the shadows of dindy remembered things: the renewed battle with the enemy who al
ways wins: the respite; the vision of the tife that has been with its stages of childhood
and wonth and the stress and storm of manhood; the final struggle.  And the final scene,
the transfipuration, is made evident, too, in the cxalted character of Strauss' picturing,
the gleaming harps, and magestic sonority.)

INTERVAL

. i . . s / \ v v
Sketch, “"Among My Souvenirs' (new). Nichols-Sousa

(The Nichols song, *Among My Sowvenirs,” is lengthened into « sketch.  Among his son

venirs is a photograph, letters and a broken heart, and, as he nie ditates, he goes back be

fore the broken hearted time and remembers when he and she were softly singing “Twink
ling Stars Arve Laughing at Youw and Me," and then his mind veverts to the time when he
was USecing Her Home,” recalling the songs of years gonwe by at “Aunt Dinah's Quilting
Party—he was " Seeing Nellie Home," and then he travels to the Far East, and visions of
“The Road to Mandalay™ comes to him—from that, he meditates on the “Siceet Mustervies
of Life' and then comes the closing picture that he is once more " dmong His Sowve wirs.”

(a) Sextette for flutes, ‘‘Dance of the Merlitons®’ T'schatkonsky
Meissks. Evans, Perrie, Puares, Orosky, ZLornik anp Harw
(b) March, ““The Golden Jubilee' (new)

Mr. Howarp GouLDEN

0. ‘“‘Balance All and Swing Partners’. Sousa

All instruments used in Sousa’s Band made by C. G, Conn, Ltd, Steinert Pinno used exclusively by Sousa's Band
Copies of Mr. Sousa'’s Autobiography-—"“Marching Along,” can be purchased at local bookstores

g . Xvylophone Solo, Polonaise “Mignon™ . .........




