








SOUSA AND HIS BAND

LIEUT.-COM. JOHN PHILIP SOUSA, Conductor HARRY ASKIN, Manager

WEDNESDAY, AUGUST 8, 1928
AFTERNOON CONCERT, 3.00 O'CLOCK, IN THE MUSIC HALL

Assisted by
MISS MARJORIE MOODY (Soprano) MR. WILLIAM TONG (Cornet)
MR. HARRY GOULDEN (Xylophone)
1. “Malinda’s Fairy Bower"” 3 e T Aoy
Cornet Solo -**Debutante”

Hume
MR, WILLIAM TONG
Gems from “The Dancing Dolls™ ; e

3R s CTAREAR VAR ELFACRTe "u_\(-r
Xvylophone Solo—“Nola'

MR, HOWARD GOULDEN
(a) Valse, *“la Gitana" e Bucecalossi
(h) Slias I Bantilerrost Vit I eyt PR T e st s R L DI EGL
4.10 P. M,
Spanish melodies .. : ey Sxhe T Ty s ~Myrelles
“Indian Dances" . T e R v R R BT R R e S KT ton
Suite, “Cuba Land’ B eyube S b Tt o Aisiasirs nraao0MUSa
(a) “Under the Spanish Flag
(bhy “Under the American Flag"
(¢) “Under the Cuban Flag"
4. Soprano Solo—*'Se Seran ROBRY Fhneis 441} Seveline SN tt]
MISS MARJORIE MOODY
S: Fantasie; 'TTHe OULDOSE | ittt peniniesembmemomosiuviosihsiimwsmion:
MINSTRELS—3.00, 7.00 and 9.15 P, M.—Daily and Sunday in Casino Hall.
PHOTOPLAYS—1.30, 4.00, 8.00 & 10.15 P. M.—Daily and Sunday in Casino Hall.
DANCING—Jack Crawford’s Orchestra, 9.00 to 12.00 P, M. Except Sundays.
DAWSON’'S DANCING DOLLS—8.00 P. M. to 9.00 P. M.—Daily and Sunday.
SPECIAL OPERATIC CONCERTS—Sunday Afternoons at 4.15; Evenings at 9.15.

BALDWIN PIANO USED EXCLUSIVELY

e Mackenzie

Peircé Schbol of Business Administration

| A Sound Business Training in a Cultural Environment

University - grade Courses,
preparing young men and
young women for the responsi-
bilities of business life:

Business Administration
Accounting (C. P. A.)
Stenographic-Secretary
Executive-Secretary
Teacher-Training (accredited)
Finishing Courses

Sixty-fourth Year Book

PEIRCE SCHOOL

Pine Street, West of Broad
Philadelphia

Miss Jean Wiener
“POPULAR PROGRAM” RADIO ORGANIST
At Console of the Steel Pier MIDMER-LOSH Grand Organ

DAILY and SUNDAY

In the CASINO HALL—Boardwalk End of Pier
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SOUSA AND HIS BAND

LIEUT.-COM. JOHN PHILIP SOUSA, Conductor HARRY ASKIN, Manager
WEDNESDAY, AUGUST 8, 1928
EVENING CONCERT, 9.00 O’CLOCK, IN THE MUSIC HALL
Assisted by
MISS MARJORIE MOODY (Soprano)

1. Hungarian dances Brahms
2. "L’ Enfant Prodigue" Wormser
3. Suite, “Leaves From My Note-hook Sousa

a. “The Genial Hostess' b. *
4. (a) “Sea Gardens” ..overvnn.

(b) “The Glory of the Yankee N

1. “Charming Women" o liebling

2. Symphonic Poem, “Les 1des o [iszt
This, the third of Liszt's thirt mphonic poems is founded upon the follow-
ing heroic passage from Lamartine's “Meditations Poetiques:"” What is Life
but a series of preludes to that unknown song whose initial solemn note is
tolled by Death? The enchanted dawn of every life is love; but where is the
destiny on whose first delicious joys some storm does not break?-—a storm w hose
deadly blast disperses youth's illusions, whose fatal bolt consumes its altar.
And what soul thus cruelly bruised, when the tempest rolls away, seeks not to
rest its memories in the pleasant calm of rural life? Yet man allows himself
not long to taste the kindly quiet which first attracted him to Nature's lap;
but when the trumpet gives the signal, he hastens to danger's post, whatever
be the fight which draws him to its lists, that in the strife he may once more
regain full knowledge of himself and all his strength.

3. Waltz, “Espana’ .. A ~Waldteufel

4. Vocal Solo—“Sweet Mystery of Life Herbert

5. March, “The Federal” ... e Sousa

ATLANTIC CITY'S MUNICIPAL RADIO BROADCASTING STATION

W.P.G.

Department of Public Safety
WILLIAM S. CUTHBERT
Commissioner

Located on Steel Pier

Only Ocean Pier
Broadcasting
Station

NORMAN REED
Announcer EDWIN M. SPENCE, Director

COLTON MANOR

PENNSYLVANIA AVENUE

Overlooking the Boardwalk

Atlantic City’'s Newest

FIREPROOF HOTEL

CHAS. D. BOUGHTON, Managing Director

(Most of which have

250 Rooms with Bath B o e
SUMMER RATES

SINGLE ROOMS WITH BATH
- FROM - :
$40.00 Weekly, European Plan $55.00 Weekly, American Plan

DOUBLE ROOMS WITH BATH

- - FROM - )
$50.00 Weekly, European Plan $80.00 Weekly, American Plan




LIEUT.-COM. JOHN PHILIP SOUSA, {Conductor
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'SOUSA AND HIS BAND

HARRY ASKIN, Manager
‘THURSPAY, AUGUST 9, 1928
AFTERNOON {CONCERT, 3.00 O'CLOCK, IN THE MUSIC HALL

- Assisted by
MISS MARJORIE MOODY (Soprano) MR. JOHN DOLAN (Cornet)
MR, EDMUND €. WALIL (Clarinet)

SMotatens BeauaAire! = i it oottty

v Messager
Cornet  Solo—*“Habanera'

senSarasate

Suite, “Camera Studies’

i LSousa
(a) *“The Flashing E, Andalusia”
(h)  “Drifting to Loveland”
(¢) “The Children's Ball"
s i Yy N R e R eI Pes T S s V erdi
5. “Dixie Fantasia" T e L B o BT Ty W v Bellstedt
410 P. M
1. Fantasie, “The Show BoOat oo sen oo

)

3
4.

5

Kern

Clarinet  Solo —"Rigoletto” ~.Nerdi-Bassi

Suite, “From Foreign Lands” : . o
Vocal solo, “Carita”

v MOsgkow ski
Rappaport

MISS MARJORIE MOODY
QO vertirfie R G a8 s I3 oW I8 Tttt biedd it s st be e o e e s L b Qi ae

MINSTRELS—3.00, 7.00 and 9.15 P. M.—Daily and Sunday in Casino Hall.

PHOTOPLAYS—1.30, 4.00, 8.00 & 10.15 P. M.—Daily and Sunday in Casino Hall.

DANCING—Jack Crawford’s Orchestra, 9.00 to 12.00 P, M. Except Sundays.
DAWSON’S DANCING DOLLS—8.00 P. M. to 9.00 P. M.—Daily and Sunday.

SPECIAL OPERATIC CONCERTS—Sunday Afternoons at 4.15; Evenings at 9.15.

BALDWIN PIANO USED EXCLUSIVELY

F e

]
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Consult Me

ANDY WRIGHT or special entertainment.

The best obtainable, whether a single act
or a whole production

ANDY WRIGHT

Artist Representative and Producer

“World-Wide Service”

Telephone—Bryant 5170-1-2 Cable—Wrightbook, New York
Marine 1891, Atlantic City .,

508 N. Tennessee

Atlantic City

1560 Broadway
New York City

Ifit's an Andy Wright attraction, it’s right

On any and every occasion where talent is re-
quired—theatre bookings, personal manage-
| ment, cabaret, cinema, vaudeville, production

Sightseeing By Air

From Bader Field
(Albany Avenue Airport)

Whether you are just a visitor in Atlantic Cit:v, or
whether your business or your home is here, now is the
time to take that aerial business trip you .have b?en
planning or that long deferred airplane sight-seeing
tour you have been promising your family or yourself.

Short or Long Distance Trips

TRANSPORT SERVICE
PHOTOGRAPHY ADVERTISING

PASSENGER FLIGHTS
Over Atlantic City—$5 and $10

Hourly Rates Up and Down Coast to Shore Resorts
1 Person, $30—2 Persons, $45

LICENSED PLANES AND PILOTS
— For Reservations Call Marine 10256 —

CRESCENT AIR SERVICE, Inc.

Learn To Fly at the Crescent Airport




Atlantic City Casino

Absecon Boulevard and Beach Thoroughfare
— OPEN ALL YEAR —

Dine and Dance
+— in a —:

Place Beautiful and Unusual

“A Breath of Old Madrid”

NO COVER CHARGE TO DINERS

Reservations—Marine 6292

CHARLES A. GAA, Manager
AMPLE PARKING SPACE

The Newest Thing
in Atlantic City

TREASURE HOUSE

631 BOARDWALK

(Opposite Garden Pier)

Treasures From Every Part of the World
(No Imitations or Reproductions)
Precious Stones, Antiques and Modern Jewelry,
Silver, Religious Subjects, Embroideries,
Rugs, Works of Art

AS AN ADVERTISEMENT—
Your Birthstone

$1.00

A Real Genuine Stone
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Live Like
A King

With Feasting
Not Fasting

Bengamin Gayelord Hauser’s

“THE ELIMINATIVE FEEDING SYSTEM”

tells how. If you heard the lectures of this young Viennesi
Food Scientist, you will want this book. If not, you can ge
his instruction in this printed form. $3.00.

HIS COMPLETE COURSE IN FOUR BOOKS
Order One or All on the Coupon Below

“THE MASTER BODY BUILDING SYSTEM”—A complete condensed
course in food chemistry. $3.00.

“THE NEW HEALTH COOKERY" How to prepare, cook and serve
delicious food that is hcaithful. $3.00.

“THE CHEMISTRY OF TYPES”—Different types require different
foods. What type are you? $3.00.

Any One Book, $3.00

Or the Complete Course (F_‘ouFABooks), $10.00

NEW SCHOOL PUBLISHERS,
820 N. Michigan Avenue, Chicago

Enclosed find Please send me Bengamin Gayelord Hauser's book
Lnclosec nc




SOUSA AND HIS BAND

LIEUT.-COM. JOHN PHILIP SOUSA, Conductor HARRY ASKIN, Manager
THURSDAY. AUGUST 9, 1928

EVENING CONCERT, 9.00 O'CLOCK, IN THE MUSIC HALL
Assisted by
MISS MARJORIE MOODY (Soprano) MR. NOBLE P. HOWARD (Euphonium)
I. Overture, “Maitre DPeronilla' . “ . .Otfenbach
Euphonium  Solo “Willow  Echoes' : 5 Simon
MR, NOBLE P. HOWARD
Gems from “Martha ‘ e Flotow
Suite, “El Capitan and His Friends' i 5 Sousa
1) YEl l"ll!hl‘” (h)y *“The Charlatan” (¢c) “The Bride-Elect™

March, *“Straussiana’ . veeneredy
10.10 P. M.
Overture, “Rienzi” 1 Wiagner
“Jewels of the Madonna® Walte- Ferrari
“A Bouquet of Beloved Inspirations’ (e ; Sousa
1. Vocal Solo “The Blue Danube' - . =y Strauss
MISS MARJORIE MOODY
Scenes, “Carmen” irite Bizet

MINSTRELS—3.00, 7.00 and 9.15 P, M.—Daily and Sunday in Casino Hall.
PHOTOPLAYS—1.30, 4.00, 8.00 & 10.15 P. M.—Daily and Sunday in Casino Hall.
DANCING—Jack Crawford’s Orchestra, 9.00 to 12.00 P. M. Except Sundays.
DAWSON'’S DANCING DOLLS—8.00 P. M. to 9.00 P. M.—Daily and Sunday.
SPECIAL OPERATIC CONCERTS—Sunday Afternoons at 4.15; Evenings at 9.15.

BALDWIN PIANO USED EXCLUSIVELY

.~ When You Travel,
Consult
Travel Specialists

o FOR:
Free Passport, Government and Travel Information
CALL MARINE 1834

SHREVE STEAMSHIP AGENCY

AND

TRAVEL BUREAU
60 S. South Carolina Ave. Atlantic City, N. J.

HOWARD E. CLEMONS

Bonded Representatives of All Steamship Lines and
Tourist Companies

“TRAVEL SERVICE EXCLUSIVELY"”
Established 1890
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Next to Sousa at the Pier
Father likes to eat—
Takes a ‘“Shore Fast” trolley car

Rides to Inlet and the Fleet.

To the Inlet’s very end
For sea-food does he ride.

Shore-Dinners that are cooked just right—

With a Cabaret, beside.

At noons, he puts Aunt Mary
On an Atlantic Avenue car
For a cooling, dainty luncheon—

Friendly—quiet—not too far.

But at nights, he comes for lobster
Rides from Ocean City’s beach
By the “Flyer,” or from Longport

|
For Inlet sea-food! It's a neach!

Round Trip --- LONGPORT TO THE INLET --- 28 Cents
Take Atlantic Avenue Open, Summer Street Cars

TLANTIC CITY --- 85 Cents
rip --- OCEAN CITY TO A

e i a and The Boardwalk

Take Interurban “Flyer” at Virgini

—

ATLANTIC CITY & SHORE RAILROAD C0.

”»”
«pioneers of Progress

Offices: The Inlet Telephone Marine 1700.

e A TR
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SOUSA AND HIS BAND

LIEUT.-COM. JOHN PHILIP SOUSA, Conductor HARRY ASKIN, Manager

FRIDAY, AUGUST 10, 1928
AFTERNOON CONCERT, 3.00 O'CLOCK, IN THE MUSIC HALL
Assisted by

MISS MARJORIE MOODY (Soprano) MR HOWARD GOULDEN (Xylophone)
MR, RALPH OSTROM (Cornet)
1. “The Night of Sabba” (Mephistopheles) i,
2. Scenes, “‘Fallstarf” et

3. Gems, “Pagliacci’” ...
4. Xvylophone Solo—“Indian lLove Call' ... T
MR, HOWARD GOULDEN

5. Gems from the works of ... i i

i.concavallo
W riml

T g e Chaminade
4.10 P. M,
1. Overture, “Monsieur Beaucaire' oo R Messager
2. Cornet Solo—"Bride of Waves" . Isasila s e G AT IS
MR, RALPH OSTROM
3. Scenes, “The Mikado" e e : Sl seeSullivan
4. Soprano Solo—*Little Irish Rose™ i g o v Zameenik
MISS MARJORIE MOODY

5. Excerpt, “La Giaconda” v s : P A
MINSTRELS—3.00, 7.00 and 9.15 P. M.—Daily and Sunday in Casino Hall.

PHOTOPLAYS—1.30, 4.00, 8.00 & 10.15 P. M.—Daily and Sunday in Casino Hall.
DANCING—Jack Crawford’s Orchestra, 9.00 to i2.00 P. M. Except Sundays.

DAWSON’S DANCING DOLLS—8.00 P. M. to 9.00 P. M.—Daily and Sunday.

SPECIAL OPERATIC CONCERTS—Sunday Afternoons at 4.15; Evenings at 9.15.

BALDWIN PIANO USED EXCLUSIVELY

v POnchielli

LOW AS 1/2t02,

JOS.RIEDER

” IZSM_I_\___RKETS’I'. PHILA. o

Femple of St | | D, CAZ.-DELBO

RAYMOND N. HALLIWELL, Leader i i
Tuesday Noon—Health and Prosperity xhibition
Silence. s A

Thursday Evening, 8.00—Lecture. Original Etchings and Paintings

Fridg‘);“Fvening, 8.15 — Special Study Atlantic City
Sunday—11.00 A. M., 8.00 P. M. 1107 Boardwalk
Unity and New Thought Literature

Paris, France

9 Rue Vavin

On Sale
17 BOARDWALK ARCADE

—

Would You Like to Forget
Your Car Has Tires?

AN INVITATION TO
«TIRE PUNISHERS”

You motorists who step on it up to 60,
70, 80 miles per— .
400, 500, 600 miles a day on trips

cy to tires on destructive roads
arther each year than most

—who like to cover

—who show no mer

—who drive several times f
people do.

SEE THIS NEW TYPE OF TIRE!

Goodyear

~ «pOUBLE EAGLE”

33 x 6, $33.15 --- Tube, $6.55

age owner uses his car

1t should last as long as the aver

—————————

HARRY HUFFNAGLE

3300 Atlantic Avenue

SIS RS

PR




SOUSA AND HIS BAND

LIEUT.-COM. JOHN PHILIP SOUSA, Conductor HARRY ASKIN, Manager

FRIDAY, AUGUST 10, 1928
EVENING CONCERT, 9.00 O'CLOCK, IN THE MUSIC HALL
Assisted by
MISS MARJORIE MOODY (Soprano) MR. J. O. KNUTTUNEN (Cornet)

.................... Sullivan
~Smith
@, KINU T TEUNEN
cen luaders
~Waldteutel

Ottenbach

10.10 P. M.

Kappey
t ! Shvrat Audran
“Rose Marie" e Friml-Stothart
o “Ah tors ¢ lui,” from Traviata 5 . YT Verdi

MISS MARJORIE MOODY

“Ohvette

“Little Miss Ragtime” Henley

MINSTRELS—3.00, 7.00 and 9.15 P. M.—Daily and Sundayv in Casino Hall.
PHOTOPLAYS—1.30, 4.00, 8.00 & 10.15 P. M.—Daily and Sunday in Casino Hall.
DANCING—Jack Crawford’'s Orchestra, 9.00 to 12.00 P. M. Except Sundays.
DAWSON'S DANCING DOLLS-—8.00 P. M. to 9.00 P. M.—Daily and Sunday.
SPECIAL OPERATIC CONCERTS-—Sunday Afternoons at 4.15; Evenings at 9.15,

BALDWIN PIANO USED EXCLUSIVELY

SEi

R I ’l N !E Beautiful Lamp Shades
Fancy Silk Pillows

Made to Order at Prices Which Defy Competition

A large assortment of fine silks and trimmings for Lamp

Shades, Pillows and Dolls. Just two short blocks from the

Boardwalk—the saving more than pays you for the trip. 3
Lamps and Novelties by

1914 ATLANTIC AVENUE PHONE MARINE 1938

Lieutenant

Joseph
Frankel

and his

YOU WILL ENJOY YOUR VACATION

IF YOU USE

BET;VEL REMEDIES

AN —:— WOMAN —:— CHILD
Sold To You On The Guarantee Plan—Money Back If They Fail

BET'VEL SYRUP (l_.-x.ul:nll:nv-l for COUGHS and COLDS. Sure Relief -
1S Oose
BET'VEL FOOT RUB l'x TE]!IVDER. BURNING FEET. Makes Walk-
mg 4 casure,
Takes BURN out of SUNBURN. Ti Inly
BET-VEL OINTMENT revicn "0 ikt RONPVRY, 20,0
Sole Distributor

Haverford Building FRED S. MOORE Atlantic City, N. J.

On Sale At All Good Drug Stores

22

BAND

* )
One of Americas
Foremost Musical
Organizations.

Lieut. Joseph Frankel

SUNDAY, AUGUST 12th
N | -
SATURDAY, AUGUST 25th

INCLUSIVE
RSN T

23
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DON’T MISS
SEEING

THE

HAWAIIAN

HIGH AND FANCY

DIVERS

AND

SWIMMERS

——

DAILY AND SUNDAY

From the Ocean End of the Pier

11.00, 12.00, 2.00, 4.00, 8.15 and 10.00 P. M.

Don’t fail to see these World Famous Watermen
perform the things you have read so much about.

AMUSEMENT Pus. Co. ‘_@‘5, ATLANTIC CiTY, N. J.
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SEALPACKERCHIEF

TRADE MARK REG. U.S PAT. OFF
Service
Stations
Everywhere

= —}
= Y — o -

You Select from These Hanging Samples
You Buy a Sealed Package

Thousands of stores sell Sealpackerchief, your personal
kerchief, soft laundered, ready for use.
Tissue wrapped and dust-proof sealed packing,
Women—3 for 25¢, 10c, 2 for 25¢c, Linen 25¢

For Men—10c, 2 for 25c, 3 for 50c, 25¢ and
Pure Linen 35¢ and 50c

Refuse Imitations of

SEALPACKERCHIEF

For Men and Women

e e —
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PROGRAM
Sunday, Aug. 12

Meyer Davis’

Willow Grove Park
AUDITORIUM

Sousa and His Band

Licut. Com. John Philip Sousa, Conductos
Harry Askin, Munager

MISS MARJORIE MOODY, Soprano
MR. JOHN DOLAN, Cornet
MR. HOWARD GOULDEN, Xylophone

First Concert 2.30 P. M.

Overture, “American Maid” - 5

Cornet Solo, “Habancra™ ..., """
MR. JOHN DOILAN

Suite, “Camera Studics” . . .

(a) ‘The Flashing Kyes of

(b) ‘Drifting to Loveland’
(¢) *The Children’s Ball’

Soprano Solo, “My Butterfly* (new) ...

MISS MARJORIE MOODY

Sousa
-+ o Sarasate
ceesees L SoOusa

Andalusia’

.Sousa

Fantasla, “Monsicur Beaucaire

«+. . Messager

March, “The Golden Jubilce” (new)

.Sousa

Second Concert 5 P. M.

Fantasia, “The Show Boat” ... ... ...... :

one Poem, “Fountain of Rome”

Ballet Music, “Aida”

Xylophone Solo,

“The Ghost of the Commander” | oo
MR. HOWARD GOULDEN

“Minnesota” ,,.................

Third Concert 9.30 P. M.
Rhapsody, “Brigg Fair”
Gems, “Rio Rita” ,......
Suite, “I'ales of a Traveler” I O R B Car &
(a) ‘The Kaflir on the Karoo'
(b) *‘The Land of the Golden Flecce!
(c) ‘Easter Monday on the White House Lawn’
Soprano Solo, “Ah fors e li” ............ (T Verdl
MISS MARJORIE MOODY
Admired Gems From the Works of o

...Kern
<+« .. Respighi
Verdt

March,

L

L R T R N A

v o o.Delius
e+ oo Tierney

.+ .Sousa

®revss s,




N

1

3.

9.

All

Program

Peroration known as “‘Militaire Francais” from ‘The Algerienne' —
St. Saens

Cornet Solo, ‘‘Habanera” P S _ Sarasate

MR. JOHN DOLAN

Suite, ““Tales of a Traveler” Sousa
(a) ““The Kaffir on the Karoo"
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness, far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night;
The brown-hued veldt their ballroom floor,
The moon their silvry light."”
(“In South Africa."")
(b) “The Land of the Golden Fleece'
““When Australia smiles with a lover's wiles in the sun's adoring rays;
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eyes have the dews of the skies, O, she shall be his queen;
And the twain shall sport in a golden court, 'neath a roof of checkered green.’
(Extract from Australian poems of A. G. Stephens)
(c)  “Easter Monday on the White House Lawn''—with the children rolling eggs.
dancing and romping, a scene of animation persists itself: the elders from the
President to the merest street arab, look on the scene with joy and pleasure.
Soprano Solo, ‘“‘Love’s Radiant Hour” (new) Sousa
Miss MARJORIE Mooby
(Lyric by Helen Boardman Knox)
Symphonic Poem, “‘Death and Transfiguration” Richard Strauss
(It s easy to follow the successive pictures which Strauss has presented in his music,
the sick man lying weak and worn with his struggle, dreaming of the days that are
passed into the shadows of dimly remembered things: the renewed battle with the
enemy who always wins: the respite; the vision of the life that has been with its stages
of childhood and youth and the stress and storm of manhood; the final struggle. And
the final scene, the transfguration, is made evident, too, in the exalted character of
Strauss’ picturing, the gleaming harps, and majestic sonority.)
INTERVAL
Sketch, “Among My Souvenirs” (new) ... ......... .. . Nichols-Sousa
(The Nichols song, ““Among My Souvenirs,” is lengthened into a sketch. Among his
souvenirs ts a photograph, letters and a broken heart, and, as he meditates, he goes
back before the broken hecrted time and remembers when he and she were softly sing-
ing “Tuwinkling Stars are [ aughing at You and Me,” and then his mind reverts to
the time when he was "“Seeing Her Home," recalling the songs of years gone by at
“Aunt Dinah's Quilting Party’— he was ‘‘Seeing Nellie Home." and then he travels
to the Far East, and visions of ‘““The Road to Mandalay” comes to him—from that,
he meditates on the "‘Sweet Muysteries of Life"” and then comes the closing picture
that he ts once moce ""Among His Souvenirs.”')
(a) Sextette for flutes, “Dance of the Merlitons” Tschaikowsky
MESSRS. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK AND HALL
(b) March, ““The Golden Jubilee”" (new) . Sousa
Xylophone Solo, Polonaise ‘‘Mignon”’ Tierney
MR. HOWARD GOULDEN
“Balance All and Swing Partners”. ... . . .. .. . .Sousa

instruments used in Sousa's band made by C. G. Conn, Ltd. Steinert Piano used exclusively by
Sousa’s Band. Copies of Mr. Sousa's Autobiography—'"Marching Along,” can be purchased at

local bookstores.
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Program

I. Peroration known as “Militaire Francais’ from ‘The Algerienne’’-

2. Cornet Solo, ‘“Habanera’ . .
MR. JOHN DOLAN
3. Suite, “Tales of a Traveler’’

(a) "The Kaffir on the Karoo''

“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,

From out the darkness, far and near,
The tribal dancers bound.

In groups of eight and ten or more,
They dance throughout the night;

The brown-hued veldt their ballroom floor,
The moon their silvey light.””

("'In South Africa.’")
(b) “The Land of the Golden Fleece'

“"When Australia smiles with a lover's w

St. Saens

Sarasate

Sousa

Where the harbor's view like
And the lass whose eyes have
And the twain shall sport in

iles in the sun's adoring rays:
a jewel blue, enchants the lingering gaze,
the dews of the skics. O, she shall be his queen;
a golden court, 'neath a roof of checkered green."”

(92

All instruments used in Sousa's band made by C. G.

(Extract from Australian poems of A. G. Stephens)

(c) “Easter Monday on the White House Lawn"'—with the ¢
dancing and romping, a scene of animation persists itself:
President to the merest

hildren rolling eggs.

the elders from the
strect arab, look on the scene with joy and pleasure.

Soprano Solo, “Love's Radiant Hour'’ (new)

Sousa
Miss MARJORIE MooDy
(Lyric by Helen Boardman Knox)
Symphonic Poem, “‘Death and Transfiguration”’ Richard Strauss

(It is easy to follow the successtve pictures whic
the sick man lying weck and worn with his steuggle, dreaming of the days that are
passed into the shadows of dimly cemembered things; the renewed battle with the
enemy who always wins; the respite; the vision of the life that has been with its stages
of childhood and youth and the stress and storm of manhood; the final struggle.

the final scene, the transfiguration, (s made evident,
Strauss’ picturing, the gleaming hacps,

h Strauss has presented in his music,

And
too, in the exalted character of
and majestic sonority.)

INTERVAL
Sketch, ““Among My Souvenirs’ (new) .

(The Nichols song, “Among My Souvenirs,”
souvenirs 1s a photograph, let
back before

1s lengthened into a shketch. Among his
tecs and a broken heart, and, as he meditates, he goes
the broken hearted time and remembers when he and she were softly sing
tng “Twinkling Stars are Laug ing at You and Me,” and then his mind reverts to
the time when he was '‘Sceing Her lome."" recalling the songs of years gone by at
“Aunt Dinah's Quilting Party''——he was ““Seeing Nellie Home,” and then he travels
to the Far East, and visions of “‘The Road to Mandalay' comes to him— from that,
he meditates on the *‘Swect

Mysteries of Life’ and then comes the closing picture
that he 1s once more “Among His Souvenirs.'’)

(a) Sextette for flutes, “Dance of the Merlitons’
MESSrs. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK
(b) March, “The Golden Jubilee’ (new)

............ . Nichols-Sousa

Tschatkowsky
AND HALL

Sousa

Xylophone Solo, Polonaise “Mignon”’ Tierney
MR. HOWARD GOULDEN

“Balance All and Swing Partners” Sousa

Conn, Ltd. Steinert Piano used
Autobiography- -‘Marching Along,"

Sousa’s Band. Copies of Mr Sousa’'s
local bookstores,

exclusively by
can be purchased at




m%mw, me,m,”fw.

Sousa and His Band

Lieut.-Commander JOHN PHILIP SOUSA
Conductor

HARRY ASKIN, Manager

Miss Marjorie Mooy, Soprano
Mgr. Joun Doran, Cornet
Mg. Howarp GouLpeN, Xylophone

Hrogram

1. Peroration known as “Militaire Frangais” from

oute AlZEIBRIE" | ot vosios v yrswmnatd s s e Satnt-Saéns

2. Comnet Solo, “Habaneta’”, . ..covv v oinion st oo Sarasate
MRr. Joun Doran

8. Suite, ““Tales of @ TraVeler” ...« 5. srarssmni o s o Sousa

(a) “The Kaffir on the Karoo”
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness, far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night;
The brown-hued veldt their ballroom floor,
The moon their silv'ry light.”
(*“In South Africa.”)
(b) “The Land of the Golden Fleece”
“When Australia smiles with a lover's wiles in the sun's adoring rays;
Where the harbor's view like a jewel blue, enchants the lingering wavze,
And the lass whose eyes have the dews of the skies, O, she shall be
And the twain shall sport in a golden court, 'neath a roof of checker
(Extract from Australian poems of A. G. Stephens)

his queen;
ed green”

(¢) “Easter Monday on the White House Lawn”—with the children rolling
eggs, dancing and romping, a scene of animation persists itself; the
clders from the President to the merest street arab, look on the scenc

with joy and pleasure.

4. Soprano Solo, “Love’s Radiant Hour” (new)
Miss MARrjoriE Moobpy
(Lyric by Helen Boardman Knox)

............... Sousa

(Over)




Cly Hale Dover N.H,

Program

1. Peroration known as ‘‘Militaire Francais’' from ‘The Algerienne" —

St. Saens

2. Cornet Solo, ‘"Habanera” Sarasate
MR. JOHN DOLAN
3. Suite, “Tales of a Traveler” Sousa
(a) "“The Kafir on the Karoo™
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound
From out the darkness, far and near,
The tribal dancers bound
In groups of eight and ten or more,
They dance throughout the night:
The brown-hued veldt their ballroom floor,
The moon their silvry light
("“In South Africa.’")
(b) “The Land of the Golden Fleece'
“When Australia smiles with a lover's wiles in the sun’'s adoring rays:
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose c¢yes have the dews of the skies, O, she shall be his queen:
And the twain shall sport in 2 golden court, "neath a roof of checkered green
(Extract from Australian poems of A. G. Stephens)
(c) “Easter Monday on the White House Lawn''——with the children rolling ecggs.
dancing and romping, a scene of animation persists itself: the elders from the
President to the merest street arab, look on the scene with joy and pleasure
4.  Soprano Sclo, “Love's Radiant Hour” (new) Sousa
Miss MARJORIE MooDY
(Lyric by Helen Boardman Knox)
5.  Symphonic Poem, ‘‘Death and Transfiguration” Richard Strauss

(It is easy to follow the successive pictures which Strauss has presented in his music,
the sick man lying weak and worn with his struggle, dreaming of the days that are
passed into the shac s of dimly remembered things: the renewed battle with the
enemy who ¢lways w ; the respite: the vision of the life that has been with its stages
of childbhood and youth and the stress and storm of manhood; the final struggle. And
the final scene, the trenshguration. s made euvident, too, tn the exalted character of
Strauss’ picturing, the gleaming harps, and majestic sonority.)

INTERVAL

)

Sketch, ““Among My Souvenirs” (new) .. ........ .. .. . Nichols-Sousa

(The Nichols song, ““Among My Souvenirs,”" is lengthened into a sketch., Among his
souvenirs ts a photograph, letters and a broken heart, and, as he meditates, he goes
back before the brohen hearted time and remembers when he and she were softly sing

ing ""Tu ling Stars are locghing at You and Me,”" and then his mind reverts to
the time when he was "‘Seeing Her Home.' recalling the songs of years gone by at
“Aunt Dinah's Quilting Partu’’ he was ‘‘Seetng Nellte Home,”' and then he travels
to the Far Fast, and visions of ““The Road to Mandalay'' comes to him—from that.

he meditates on the “‘Sweet Mysteries of Life’" and then comes the closing picture
that he s once more ““Among His Souvenirs.'")

7.  (a) Sextette for flutes, ‘‘Dance of the Merlitons” T schaikowsky
MEsSSRS. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK AND HALL
(b) March, “The Golden Jubilee’” (new) . Sousa

8. Xylophone Solo, Polonaise ‘‘Mignon”’ : Tierney
MR. HOWARD GOULDEN

9. ‘“‘Balance All and Swing Partners” . .. Sousa

All instruments used in Sousa’'s band made by C. G. Conn, Ltd. Steinert Piano used exclusively by
Sousa's Band Copies of Mr. Sousa’s Autobiography-—"Marching Along,"" can be purchased at
local bookstores
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Lieut.-Commander JOHN PH

7, Colenial Theatar, Pwﬁmw«*ﬁ”
OUSA 1}

HARRY ASKIN, Manager

ILIP SOUSA, Conductor

Miss MARJORIE Moobpy, Soprano
MR. JOHN DOLAN. Cornet

MR. HOWARD GOULDEN, Xylophone

1. Peroration known as “Militaire Francais” from “The Algerienne”’—

BAND

St. Saens

2. Cornet Solo, “Habanera”.............coovvvvvuneennn....Sarasate

MR. JOHN DOLAN
8. Suite, “Tales of a Traveler”.........coovvvvvevvnnennnnnnn...Sousa

(a) “The Kaffir on the Karoo”

“The Kaffir girl pipes shrill and clear,

The cow-horn speeds i

ts sound,

From out the darkness, far and near,

The tribal dancers bou

nd.

In groups of eight and ten or more,

They dance throughout
The brown-hued veldt th
The moon their silvry

(b) “The Land of the Golden Fleece”

“When Australia smiles with a lover’s wiles

the night;
eir ballroom floor,
light.”

“(In South Africa.”)

In the sun’s adoring rays;

Where the harbor’s view like a jewel blue, enchants the lingering gaze,

And the lass whose eyes hive the dews of the skies, O, she shall be his queen;

And the twain shall sport in a golden court, 'neath a roof of checkered green.”
(Extract from Australian poems of A, G. Stephens)

(¢) “Easter Monday on the White House Lawn’—with the children rolling eggs,
dancing and romping, a scene of animation persists itself; the elders from the
President to the merest street arab, look on the scene with joy and pleasure.

4. Soprano Solo, “Love’s Radiant Hour” new)......covvvveee..Sousa
Miss MARJORIE MooDY

(Lyric by Helen Boardman Knox)

5. Symphonic Poem, “Death and Transfiguration”. . ...Richard Strauss

(It is easy to follow the successive pictures which Strauss has presented in his
musie, the sick man lying weak and worn with his struggle, dreaming of the days
that are passed into the shadows of dimly remembered things; the renewed battle
with the enemy who always wins; the respite; the vision of the life that has been
with its stages of childhood and youth and the stress and storm of manhood; the
final struggle. And the final scene, the transfiguration, is made evident, too, in the
exalted character of Strauss’ picturing, the gleaming harps, and majestic sonority.)

INTERVAL

6. Sketch, “Among My Souvenirs” (new)...............Nichols-Sousa

(The Nichols song, “Among My Souvenirs,” is lengthened into a sketch. Among his
souvenirs i8 a photograph, letters and a broken heart, as he meditates, he goes
back before the broken hearted time and remembers when he and she were softly
singing “Twinkling Stars are Laughing at You and Me,” and then his mind reverts
to the time when he was ‘““Seeing Her Home,” recalling the songs of years gone by
at “Aunt Dinah’s Quilting Party”—he was ‘“Seeing Nellie Home,” and then he
travels to the Far East, and visions of “The Road to Mandalay” comes to him—

from that, he meditates on the ‘“Sweet Mysterles
ing picture that he is once more ‘“Among His So

7. (a) Sextette for flutes, “Dance of the Merlitons”

of Life” and then comes the clos-
uvenirs.”)

« oo oo Tschaikowsky

MESssRs. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK AND HALL
(b) March, “The Golden Jubilee” (new) ....................Sousa
8. Xylophone Solo, Polonaise “Mignon”...........covnvvun... .Tierney
MR. HOWARD GOULDEN,

9. “Balance All and Swing Partners”...........................Sousa

All instruments used in Sousa’s band made by C. G. Conn, Ltd. Steinert Plano used exclusively by Sousa’s
Along,” can be purchased at local bookstores,

Band. Copies of Mr. Sousa’s Autobiography—'‘Marching

Humoresques—
“Oh How I've Waited For You”
“Follow the Swallow”
The Pride of the Wolverines
The Gridiron Club March
The Sesqui-Centennial Exposition March
The Black Horse Troop
Magna Charta March
The National Game
University of Minnesota March
Charlatan
University of Nebraska
Diplomat
Directorate
El Capitan
Fairest of the Fair
Free Lance
From Maine to Oregon
Glory of the Yankee Navy
Hands Across the Sea
Invincible Eagle
Jack Tar

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS
AND ARRANGEMENTS OF JOHN PHILIF SOUSA

King Cotton

Liberty Bell

Man Behind the Gun
Manhattan Beach
Co-Eds of Michigan
Power and Glory

Ancient and Honorable Artillery

Peaches and Cream
Music of the Minute (new)

Nobles of the Mystic Shrine

High School Cadets
Washington Post
Semper Fidelis

U. S. Field Artillery
Sabre and Spurs
Comrades of the Legion
Boy Scouts

Bullets and Bayonets
The Thunderer

Liberty Loan March
Stars and Stripes Forever

(The greatest march ever written)
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Program

1. Peroration known as “Militaire Francais” from “The Algerienne' —

St. Saens
2. Cornet Solo, “"Habanera’’ . . Sarasate
MR. JOHN Doran
3. Suite, “Tales of a Traveler'” Sousa
(a)  “The Kaffir on the Karoo''

“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness, far and near,

The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night;
The brown-hued veldt their ba

llroom floor,
I'he moon their silvry light.”"

(“In South Africa.")
(b)  “The Land of the Golden Fleece'
“When Australia smiles with a lover's wiles in the
Where the harbor's view like a
And the lass whose

And the

sun’s adoring rays:

jewel blue, enchants the lingering gaze,

eves have the dews of the skies, O, she shall be his queen;

twain shall sport in a golden court, ‘neath a roof of checkered green.”’

(Extract from Australian poems of A, G. Stephens)

(c)  "Easter Monday on the White House Lawn"— with the children rolling eggs,
dancing and romping, a scene of animation persists itself: the clders from the
President to the merest strect arab, look on the scene with joy and pleasure.

4. Soprano Solo, “Love’s Radiant Hour” (new)

Sousa
Miss MARJORIE Mooby

(Lyric by Helen Boardman Knox)

2. Symphonic Poem,

“Death and Transfiguration” Richard Strauss

presented (n his music,
9 of the days that are

(It is easy to follow :he
the sick man lying weak
pussed into the
enemy u

Successtve pictures which Strauss has

and worn with pbis struggle, dreamin

shadows of dimly rememberod things: the renewed battle with the
tho aluays wins the respite; the vision of the life that has been with it stages
of childhood and youth ind the stress and storm of manhood; the final struggle. And

the final scene, the tran Rguration, is made evident, t0o, in the exalted character of
Strauss’ picturing, the gleaming } stic sonority,)

farps, and maje
INTERVAL

Sketch, “Among My Souvenirs" (new) .
(The Nichols song,

Souvenirs

=y

-+ ... .Nichols-Sousa

Souvenirs,” (s lengthened into a sketch,
S and a broken heart,

hearted time and remembers whe,
nkling Stars are Lavghing at You and Me,"

’n he was '‘Seein Her Home,"
“Aunt Dinah's Quilting Party™'- pe
to the Far Fast, and visions of “‘The
he meditates on the
that he s once

".4nnmg My
s a photograph. lett.
back before the broken

Among his
and, as he meditates, he goes
n he and she were softly sing
and then his mind reverts to
recalling the fongs of years gone by art
was ““Seecing Nellie Home."" and then he travels

Road to Mandalay'" comes to him—from thar,
“Sweet Mysteries of Life" and then comes the closing picture
moce “Among His Souvenirs.”)

(a) Sextette for flutes, “Dance of the Merlitons’’
MEssrs. Evans, PETRIE, PHARE

(b) March, “The Golden Jubilee”

8.  Xylophone Solo, Polonaise “Mignon”’ . Tierney i
MR. Howarp GOULDEN .
“Balance All and Swing Partners' Sousa

used exclusively by
can be purchased at

Tsrhar’kowsky
S, OROSKY, ZLOTNIK AND HALL

(new)

Sousa

9

All instruments used
Sousa's Band.
local bookstores.

in Sousa's band made by C, G. Conn, Ltd.
Copies of Mr

Steinert Piano
Sousa's Autobiography

~"Marching Along,"
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PROGRAM @

SOUSA 4 BAND §

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager g

Miss Marsorie Mooby, Soprano
Mr. Joun Doran, Cornet
Mr. Howaro Gouroen, Xylophone

. 66 mayon o S 2 C6pry 5 . 5 y
Peroration known as “"Militaire Francais’’ from ‘‘The Algerienne' —8t. Sacns -

. (13 y
2. Cornet Solo, "~ "Habanera’’. . . Moty ! . Sarasate
b
Mgr. Joun Doran

T €6y ™ . 5
Suite, Tales of a Traveler’*. .. .. s veovo. Sousa
(a) ‘The Kaftir on the Karoo"
*“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness far and near,
The tribal dancers bound.
In groups of eight and ten or more.
They dance throughout the night; \
The brown-hued veldt their ball-room floor,
The moon their silvry light,"
("'In South Africa.')

\

(b) "'The Land of the Golden Fleece''
“When Australia smiles with a lover's wiles in the sun's adoring rays;
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eyes have the dews of the skies, O, she shall be his queen:
And the twain shall sport in a golden court, 'neath a roof of checkered green."
(Extract from Australian poems by A. G. Stephens)

(¢) ~“Easter Monday on the White House Lawn"—with the children rolling eggs, dancing

and romping, a scene of animation persists itself: the elders from the President to the

merest street arab, look on the scene with Joy and pleasure.
~ ) [ . . i U
Soprano Solo, "~ "Love's Radiant Hour'’ (new) Sousa

Miss Marsorie Moopy

(Lyric by Helen Boardman Knox)

(It is casy to follow the sueccessive pictures which Strauss has presented in his music, the
sick man lying weak and worn with his strugole, dreaming of the days that are passed
into the shadows of dimly remembered things; the renewed battle with the enemy who al
ways wins: the vespite; the vision of the life that has been with its stages of childhood
and youth and the stress and storm of manhood: the Sinal struggle.  And the final seene,
the transtiguration, is made evident, too, in the cxalted character of Strauss' picturing,
the gleaming harps, and magestic sonorvity.)

INTERVAL

S 1 . 3 2 o "
Sketch, ""Among My Souvenirs®’ (new). Nichols-Sousa

(The Nichols song, ** Among My Sowvenirs.” is lengthened into a sketeh.  Awmong his sou
venirs is a photograph, letters and o broken heart, and, as he meditates, he goes back be
Jore the broken hearted time and remembers when he and she were softly singing " Twink
ling Stars Ave Laughing at Yow and Me," and then his mind reverts to the time when he
was “Secing Her Home,” recalling the songs of years gone by at * Aunt Dinah's Quilting
Party”—he was “'Seeing Nellie Home," and then he travels to the Far East, and visions of
“The Road to Mandalay™ comes to hinm—rfrom that, ke meditates on the “Sweet Mysteries
of Life” and then comes the closing picture that he is once more “Among His Sowvenirs.”

(a) Sextette for Hutes, ‘‘Dance of the Merlitons"’ . Tschaikonsky
Messkrs. Evans, Perrie, Puargs, Orosky, ZLorNik AnND HaLw

\
\

(b) March, ““The Golden Jubilee' (new) Sousa

v N . ‘‘ . 7 AN
Xylophone Solo, Polonaise ““Mignon® . .................. v Tierney
Mr. Howarp GourLpen

‘6 o) . v
Balance All and Swing Partners’’. . . Sousa

All inst ruments used in Sousa’s Band made by C. G. Conn, Ltd. Steinert Piano used exclusively by Sousa’s Band
Copies of Mr. Sousa's Autobiography-—"Marching Along,"” can be purchased at local bookstores

5
:
5
5
G
G
:
§
5
Symphonic Poem, ““Death and Transfiguration”’ Richard Strauss g
§
§
§
‘
5
5
§
g
g
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3. Suite, “At the King's Court™..............__ Sousa
(a) “Her Ladyship, the Countess”

4. Soprano solo, “The Beautiful Blue Danube”

5. Prelude and Love’s Death, from “Tristan and Isolde”

9.

SOUSA AND HIS BAND

Lieutenant Commander JOHN PHILIP SOUSA, Conductor
HARrY Askin, Manager

MISS MARJORIE MOODY - - . . Soprano
MR. WILLIAM TONG - - . . . . Cornet
MR. HOWARD GOULDEN - - . Xylophone

1 L

Mr. William Tong

(b) *“Her Grace, the Duchess”
(c) “Her Majesty, the Queen”

Miss Marjorie Moody

In Wagner's version of the story of ‘‘Tristan and Isolde’ an incident occurs on
board the vessel in which Isolde is being accompanied by Tristan to Cornwall to
be the bride of Kinngark. Isolde, hating the idea of the Cornish marriage, re-
solves to kill both Tristan and herself by poison, to be prepared by her maid,
Brangane, who, however, substitutes a love potion for the death draught. is is
the dramatic climax to the first act of the opera, and the music of the Prelude is
almost entirely evolved therefrom, The love potion, we are told, ‘‘becomes in
Wagner the symbol of irresistible love', and its musical equivalent forms the
leading motive of the Prelude, which is given out at the very beginning of the
movement by the wood-wind, and then several times repeated, so as to impress
it on the mind.

assing over the intermediate acts, the *‘Love's Death in this arrangement
follows the Prelude without a break, after a few soft notes from the basses—in
the Opera it is a soprano solo with orchestral accompaniment. Summoned to cure
Tristan of his wounds as he lies at the point of death, Isolde arrives just as
Tristan, in delirium, had torn the bandage from his wounds, and he expires in

her arms. Pouring out her soul in a glorious flood of song, she sinks upon her
lover's body, and expires.

INTERVAL
Favorite number from operas of

(a) “Parade of the Gendarmes” (a1, 1) LR NN Yo doth i Lake
(b) March, “Minnesota” (new)

Xylophone solo, “Ghost of the Warrior™

LT R TR O Grossman

Mr. Howard Goulden
“Dance of the Hours"...... Ponchielli

All instruments used in Sousa’s band made by C.. %a%onn. Ltd.

Steinert Piano used exclufively by Sonsa's Band.
Copies of Mr. Sousa's Autobiography—"'*Marching A ong," can be purchased at local bookstores.

.............. Wagner

E—————
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SOUSA AND HIS BAND

Lieutenant Commander JOHN PHILIP SOUSA, Conductor
HARrY AsKIN, Manager

MISS MARJORIE MOODY - - - - Soprano
MR. WILLIAM TONG - - - - . . Cornet
MR. HOWARD GOULDEN - - - Xylophone

. Peroration known as “Militaire Francais” from
“The Algerienne™

. Cornet Solo, “Tower of Jewels"

Mr. William Tong
Suite, “Tales of a Traveler”
(a) “The Kaffir on the Karoo”

**The Kaffir girl pipes shrill and clear In groups of eight and ten or more,
The cow-horn speeds its sound, They dance throughout the night;
From out the darkness, far and near, The brown-hued veldt their ballroom floor,
The tribal dancers bound. The Moon thgir silvry light.”

(*'In South Africa."")
(b) “The Land of the Golden Fleece”

!*When Australia smiles with a lover's wiles in the sun's adoring rays;

Where the harbor's view like a jewel blue, enchants the lingering gaze,

And the lass whose eyes have the dews of the skies, O, she shall be his queen;

And the twain shall sport in a golden court, 'neath a roof of checkered green.'®
(Extract from Australian poems of A, G. Stephens)

(c) “Easter Monday on the White House Lawn"

With the children rolling eggs, dancing and romping, a scene of animation
persists itself; the elders from the President to the merest street arab, look on
the scene with joy and pleasure.

Soprano Solo, “Love’s Radiant Hour” (new)
Miss Marjorie Moody
(Lyric by Helen Boardman Knox)

& . . " .
. Symphonic Poem, “Death and Transfiguration Richard Strauss
(It is easy to follow the successive pictures which Strauss has presented in his
music, the sick man lying weak and worn with his struggle, dreaming of the days
that are passed into the shadows of dimly remembered t ings; the renewed battle
with the enemy who always wins; the respite; the vision of the life that has been
with its stages of childhood and youth and the stress and storm of manhood; the
final struggle. And the final scene, the transfiguration, is made evident, too, in
the exalted character of Strauss’ picturing, the gleaming harps, and majestic sonority. )

INTERVAL
. Sketch, “Among My Souvenirs” (new) Nichols-Sousa

(The Nichols song, ‘‘Among My Souvenirs'', is lengthened into a sketch.
Among his souvenirs is a photograph, letters and a broken eart, and, as he medi-
tates, he goes back before the broken hearted time and remembers when he and
she were softly singing *‘Twinkling Stars are Laughing at You and Me'' and then
his mind reverts to the time when he was **Seeing Her Home"', recalling the songs
of years gone by at '‘Aunt Dinah's %uilting Party''—he was ‘‘Seeing Nellie
Home'', and then he travels to the Far East, and visions of **The Road to Man-
dalay' comes to him—from that, he meditates on the ‘‘Sweet Mysteries of Life'
and then comes the closing picture that he is once more **Among His Souvenirs''.)

(a) Sextette for flutes, “‘Dance of the Merlitons” Tschaikowsky
Messrs. Evans, Petrie, Phares, Orosky, Zlotnik and Hall
(b) March, “The Golden Jubilee” (new)
Xylophone Solo, Polonaise “*Mignon™
Mr. Howard Goulden
“Balance All and Swing Partners™
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Program

1. Peroration known as ‘‘Militaire Francais” from ‘The Algerienne”’—
St. Saens

2. Cornet Solo, ‘‘Habanera' . LR , . ) _ Sarasate
MR. JOHN DOLAN

3. Suite, ‘‘Tales of a Traveler"” : Sousa

(a) ““The Kaflir on the Karoo"
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound.
From out the darkness, far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night;
The brown-hued veldt their ballroom floor,
The moon their silvry light.””
("'In South Africa.’")
(b) ““The Land of the Golden Fleece'”
“When Australia smiles with a lover's wiles in the sun’s adoring rays:
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eyes have the dews of the skies, O, she shall be his queen:
And the twain 1l sport in a golden court, ‘neath a roof of checkered green 2
(Fxtract from Australian pocms of A. G. Stephens)
(c) “Easter Monday on the White House Lawn''~—with the children rolling eggs.
dancing and romping, a scene of animation persists itself: the clders from the
President to the merest street arab, look on the scene with joy and pleasure.

4. Soprano Solo, “Love's Radiant Hour” (new) Sousa
Miss MARJORIE MOODY
(Lyric by Helen Boardman Knox)

5. Symphonic Poem, ‘‘Death and Transfiguration” Richard Strauss

(It is easy to follow the successive pictures which Strauss has presented in his music,
the sich man lying weak and worn with his struggle, dreaming of the days that are
passed into the shadows of dimly cemembered things: the renewed battle with the
enemu who always wins; the respite; the vision of the life that has been with its stages
of childhood and youth and the stress and storm of manhood; the final struggle. And
the final scene, the transfiguration, is made ecvident, too, in the exalted character of
Strauss’ picturing, the gleaming harps, and majestic sonority.)

INTERVAL
6. Sketch, “Among My Souvenirs’’ (new) .. ............. Nichols-Sousa

(The Nichols song, ““Among My Souvenirs,”” is lengthened into a sketch. Among his
sowvenirs s a photograph, lettecs and a broken heart, and. as he meditates, he goes
back before the broken hearted time and remembers when he and she were softly sing
ing “Twinkling Stars are lLaughing at You and Me,” and then his mind reverts to
the time when he wes ‘Seerng Her Home,'' recalling the songs of years gone by at
“Aunt Dinah's Quilting Party’'- he was *‘Seeing Nellie Home,” and then he travels
to the Far Fast. and visions of ““The Road to Mandalay'® comes to him—from that.
he meditates on the ‘‘Sweet Muysteries of Life'’ and then comes the closing picture
that he ts once more ‘Among His Souvenirs.'")

7. (a) Sextette for flutes, “‘Dance of the Merlitons” T schatkowsky
MESSRS. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK AND HALL

(b) March, “The Golden Jubilee” (new) . R Sousa

8. Xylophone Solo, Polonaise ‘‘Mignon” . : Tierney
MR. HOWARD GOULDEN

“Balance All and Swing Partners’ e S i Sousa

All instruments used in Sousa's band made by C. G. Conn, Ltd. Steinert Piano used exclusively by
Sousa’s Band. Copies of Mr. Sousa’'s Autobiography—'"'Marching Along."” can be purchased at
local bookstores.
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PROGRAM

OUSA 1t BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

Miss Mariorie Moony, Soprano
Mg. Joun Doran, Cornet
Mr. Howarp Gourben, Xylophone

¥ ‘6 ) . ~ . ey Chepn . X » .
1. Peroration known as ' Militaire Frauncais’® from ~The Algerienne —S8I. Saens
4 % 66 ) v
9. Cornet Solo, Habanera’............. i R s A L . Sarasale

s Chppy G o .
3. Suite, Tales of a Traveler™............... S B e s R e Sousa
(a) “TI'he Kaflir on the Karoo™
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night:
The brown-hued veldt their ball-room tloor,
The moon their silvry light.™
("'In South Africa.”)
(b) ““I'he Land of the Golden Fleece™
“When Australia smiles with a lover's wiles in the sun's adoring rays:
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eyes have the dews of the skies, O, she shall be his queen:
And the twain shall sport in a golden court, 'neath a roof of checkered green."”
(Extract from Australian poems by A, G, Stephens)

(¢) “Faster Monday on the White House Lawn'—with the children rolling eggs, dancing
and romping, a scene of animation persists itself: the elders from the President to the
merest street arab, look on the scene with joy and pleasure,

« . ‘e . . LR} '
{. Soprano Solo, ‘‘Love’s Radiant Hour’” (new)......... .............. Sousa
Miss Marsorie Mooy
(Lyric by Helen Boardman Knox)

N . “ e . . o .
5. Symphonic Poem, ""Death and ‘Transfiguration®™ . ............ Richard Strauss

(It is casu to follow the successive pictures which Strauss has presented in his music, the
sich man ying weak and worn with his struggle, dreaming of the days that are passed
into the shadows of dimly remembered things: the renewed battle with the enemuy who al
ways wins: the respite: the vision of the life that has been with its stages of childhood
and youth and the stress and storm of manhood; the final struggle.  And the final scene,
the transtiguration, is made evident, too, in the exalted character of Strauss' picturing,
the gleaming harvps, and magestic sonority.)

INTERVAL

6. Sketch, ‘“Among My Souvenirs'” (new)... ...l Nichols-Sousa

(The Nichols song, * Among My Souvenirs,” is lengthened into a sketeh.  Among his sou
venirs is a photograph, letters and a broken heart, and, as he meditates, he goes back be
fore the broken hearted time and remembers when he and she were softly singing “Twink
ling Stars Arve Lawghing at Yow and Me,” and thew his mind reverts to the time when he
was U Seeing Her Home,” recalling the songs of years gone by at ™ Aunt Dinah’s Quilting
Party”—he was “Seeing Nellie Home,” and then he travels to the Far East, and visions of
“The Road to Mandalay™ comes to hini—from that, he meditates on the “Sweet Muysteries
of Life' and then comes the closing picture that he is once more " Among His Souve nirs.”

7. (a) Sextette for flutes, ‘Dance of the Merlitons™............. T'schaikonsky
Mueissrs. Evans, Perrig, Puares, Orosky, Zrornik anp Harw

(b) March, ““The Golden Jubilee' e e U e L e Bl Sousa

8. Xuylophone Solo, Polonaise ““Mignon™ . ......... ... oot Tierney

Mr. Howarp GouLDEN

(3 - . L) Y
9. Balance All and Swing Partners™........ ..., Sousa

All instruments used in Sousa’s Band made by C.G.Conn, Ltd. Steinert Piano used exelusively by Sonsa’s Band
Copies of Mr. Sousa's Autobiography—""Marching Along,” can be purchased at loeal bookstores
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Program

Peroration known as “‘Militaire Francais’ from “T'he Algerienne’'—

S!. \S‘d('ns
Cornet Solo, ““Habanera”

MR. JOHN DoOLAN

Suite, “Tales of a Traveler”
(a) I'he Kaflir on the Karoo'
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness, far and near,
The rtribal dancers bound.
In yroups of cight and ten or more,
They dance throughout the night;

I'be brown-hued veldt their ballroom floor,
The moon their silvey light.”

Sarasate

Sousa

(“In South Africa.’")
(b)  “The Land of the Golden Fleece'

“When Australia smiles with a lover's wiles in the sun's adoring rays:

Where the harbor's view like a jewel blue, enchants the lingering gaze,

And the lass whose eyes have the dews of the shies, O, she shall be his queen;
And the twain chall sport in a golden court, ‘neath a roof of checkered green

(Extract from Australian poems of A, G. Stephens)
(¢)  "Easter Monday on the White House Lawn'—with the children rolling eggs.

dancing and romping, a scene of animation persiste itself: the clders from the
President to the merest street arab, look on the scene with Jjoy and pleasure.

Soprano Solo, “Love’s Radiant Hour" (new)
Miss MARJORIE Moopy
(Lyric by Helen Boardman Knox)

Sousa

Symphonic Poem, ‘“‘Death and Transfiguration”

(It is easy to follow the successive pictures which Strauss has presented in his music,
the sick man lying weak and worn with his struggle, dreaming of
passed into the shadows of dimly
enemy who always wins; the respite;
of childhood and youth and the
the final scene, the

Richard Strauss

the days that are
remembered things: the renewed battle with the
the vision of the life that has been with its stages
stress and storm of manhood; the final struggle. And

transhiguration, is made evident, too, in the exalted character of
Strauss' picturing, the gleaming harps, and majestic sonority.)

INTERVAL

Sketch, ““Among My Souvenirs'’ (new) .

(The Nichols song, “Among My Souvenirs,”
souvenrs 15 a photograph, letters
back befoce the broken hearted ¢
ing “Twinkling Stars are
the time when he was

... . Nichols-Sousa

is lengthened into a sketch, Among his
and a broken heart, and, as he meditates, he goes
tme and cemembers when he and she were softly sing-
Laugh ng at You and Me," and then his mind reverts to
‘Seeing Her Home,” recalling the songs of years gone by at
“Aunt Dinah's Quilting Party’ — he was Seeing Nellie Home,"" and then he travels
to the Far FLast, and visi of ““The Road to Mandalay’' comes to him from that,
he meditates on the veet Mysteries of Life”" and then comes the closing picture
that he is once more *Among His Souvenirs.")

(a) Sextette for flutes, ‘‘Dance of the Merlitons’
MESSRS. EVANS, PETRIE, PHARES, OROSKY,
(b) March, “The Golden Jubilee”” (new)

T'schaikowshky
ZLOTNIK AND HALL

Sousa
Xylophone Solo, Polonaise “Mignon”’

MR. HOWARD GOULDEN
“Balance All and Swing Partners"”

Trierney

Sousa

All instruments used in Sousa's band made by C. G Conn, Ltd
Sousa’s Band Copies of Mr

Steinert Piano used exclusively by
local bookstores

Sousa’s  Autobiography “"Marching Along.” can be purchased at




Evening

SOUSA AND HIS BAND

Lieut. Com. John Philip Sousa, Conductor,
Harry Askin, Manager.

Miss Marjorie Moody, Soprano;
Mr. John Dolan, Cornet;
Mr. Howard Goulden, Xylophone;

Militaire Francais from “The Algerienne” St. Saens

Cornet Solo, “Habanera” Sarasate

Mr. John Dolan

Suite, “Tales of a Traveler”
(a) The Kaffir on the Karoo;
(b) The Land of the Golden Fleece;
(¢) Easter Monday on the White House Lawn.

Soprano Solo, “My Butterfly” vv..-Sousa
Miss Marjorie Moody

Syvmphonic poem, “Fountains of Rome” Resphigi
INTERMISSION

Sketch (new) “Among My Souvenirs” ...Nichols-Sousa
(The Nichols’ song, “Among my Souvenirs,” is length-
ened into a sketch. Among his souvenirs is a
photograph, letters and a broken heart and, as he medi-
tates, he goes back before the broken-hearted time and
remembers when he and she were softly singing “T'win-
kling Stars are Laughing at You and Me," and then
his mind reverts to the time when he was *“Seeing her
Home,” recalling the song of vears gone by, at “Aunt
Dinah's Quilting Party,” he was “Seeing Nellie Home,"
and then he traveled to the Far East and visions of the
“Road to Mandalay” come to him; he meditates on the
“Sweet Mysteries of Life"; and then comes the closing
picture that he is once more “Among His Souvenirs.”

(a)Sextette for Flutes, “Dance of the Merlitons”. T'schaikowsky
Messrs. Wriggins, Petrie, Phares, Evans, Orosky and Hall
(b) March, “Golden Jubilee” .Sousa

Xvlophone solo, “Ghost of the Commander” ....Grossman

Mr. Howard Goulden

“Balance All and Swing Partners” Sousa

BeNEeFIT oF WiLMiNcTON Y. M. C. A.
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o, 2. Eve. Commmmmiliy Holt Brottelove Yt

PROGRAM

9

. SOUSA 2 BAND
@ Lieut.-Commander JOHN PHILIP SOUSA, Conductor
9
9
g .

HARRY ASKIN, Manager
Local Direction of E. J. FENTON, Brattleboro, Vt.

Miss Marsorie Moobny, Soprano
Mg. Joun Dovran, Cornet
Mgr. Howarp GouLpen, Xylophone

: COxae Tl s y w99 10 €6y £ . : y

Peroration known as ‘Militaire Francais’’ from ~The Algerienne™ —St. Saens

Al ‘ ‘e \J

Cornet Solo, ""Habanera’ dovat 3 Sarasate
Mg. Joun Doran

{Fat ) LT g )
Suite, ‘Tales of a Traveler’® Sousa
(n)  “TI'he Kaftir on the Karoo™
“The Kaffir girl pipes shrill and clear,
The cow -horn speeds its sound,
From out the darkness far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night:
The brown hued veldt their ball-room floor,
I'he moon their silvry light.”
(*'In South Africa.™)
(h) “T'he Land of the Golden Fleece™
SWhen Australia smiles with a lover's wiles in the sun's adoring rays:
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eyes have the dews of the skies, O, she shall be his queen:
And the twain shall sport in a golden court, 'neath a roof of checkered green.™
(Extract from Australian poems by A. G. Stephens)

(¢) “Raster Monday on the White House Lawn'-—with the children rolling eggs, dancing

and romping, a scene of animation persists itself: the elders from the President to the
merest street arab, look on the scene with joy and pleasure.

Soprano Solo, “‘Love's Radiant Hour' (new). . .. .Sousa
Miss Marsorie Moony
(Lyric by Helen Boardman Knox)

. . “h " . . - . »
Symphonic Poem, “"Death and Transfiguration’ Richard Strauss

(It is casy to follow the successive pictures which Strauss has presented in his music, the
sich man lying weak and worn with his strugele, dreancing of the days that are passed
into the shadows of dindy remembered things: the renewed battle with the enemy who al
ways wins: the respite; the vision of the tife that has been with its stages of childhood
and wonth and the stress and storm of manhood; the final struggle.  And the final scene,
the transfipuration, is made evident, too, in the cxalted character of Strauss' picturing,
the gleaming harps, and magestic sonority.)

INTERVAL

. i . . s / \ v v
Sketch, “"Among My Souvenirs' (new). Nichols-Sousa

(The Nichols song, *Among My Sowvenirs,” is lengthened into « sketch.  Among his son

venirs is a photograph, letters and a broken heart, and, as he nie ditates, he goes back be

fore the broken hearted time and remembers when he and she were softly singing “Twink
ling Stars Arve Laughing at Youw and Me," and then his mind veverts to the time when he
was USecing Her Home,” recalling the songs of years gonwe by at “Aunt Dinah's Quilting
Party—he was " Seeing Nellie Home," and then he travels to the Far East, and visions of
“The Road to Mandalay™ comes to him—from that, he meditates on the “Siceet Mustervies
of Life' and then comes the closing picture that he is once more " dmong His Sowve wirs.”

(a) Sextette for flutes, ‘‘Dance of the Merlitons®’ T'schatkonsky
Meissks. Evans, Perrie, Puares, Orosky, ZLornik anp Harw
(b) March, ““The Golden Jubilee' (new)

Mr. Howarp GouLDEN

0. ‘“‘Balance All and Swing Partners’. Sousa

All instruments used in Sousa’s Band made by C. G, Conn, Ltd, Steinert Pinno used exclusively by Sousa's Band
Copies of Mr. Sousa'’s Autobiography-—"“Marching Along,” can be purchased at local bookstores

g . Xvylophone Solo, Polonaise “Mignon™ . .........




