





APOLLO THEATRE

SATURDAY MATINEE, NOV. 7TH, 1925.

PROGRAM

SOUSA s BAND

Lieut.-Commander JOHN PHILIP SOU 'SA, Conductor

HHARRY ASKIN, Manager

Miss Marjorie Moody, Soprano
Mr. William Tong, Cornel
Mr. George Carvey, Nylophone

Gaclie Fantasy, ** Amrain Na N-Gardeal’ (new)
O’ Doniell

(Mr. O'Donnell has wel led into a fan asy a series of famous Gaelie
melodies and has  treated  them in the  harmone idiom of the
modernists:  he has succeeded  admirably both in h's Liarmonie
investiture and the rich coloring of his instrumentation.)

Cornet Solo, **The Carnival™ Arban
MR. WILLIAM TONC

Suite, “*Cuba Under Three Flags™ Sousa
(a) Under the Spanish

(h)  Under the American

(¢)  Under the Cuban

Soprano Solo, 1 Am Titania' from **Mignon™’
Thowas

MISS MARJORIE MOODY

(a)  Love Scene from ** Feuersnoth™ . Strauss
("This niumber is the great moment in Richard Strauss’ Opera and
ix believed to be one of this master’s most important offerings.)
() March, **The Liberty Bell”_____ .
INTERVAL

6. **Jazz America’ (new) _____

'
Sousa

L __IS," (s

7. (a)  Saxophone Octette, 1T Want to he Happy’’ from
**No, No, Nanette”
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON,
MADDEN, CONKLIN AND MUNROE

(h)  March. **The Black Horse Troop™ (new

. Nvlophone Solo, ** Morning, Noon and Night”’
MR. GEORGE CAREY

0. Old Fiddler's Tune, **Sheep and Goats Walki
to Pasture’

Al instruments used in Sousa’s Band made by .G Conn,
Sotsit nd his Band plays exclusively for the Victor,
John Philip Sousa recommends the Steinert Pianoforte.
For advertising rates in Sousa Band Souvenir Program —George Marti
ing Aweney., 427 Park Ave., New York City.

ENCORES ARE SELECTED FROM THE FOLLOWING C
TIONS AND ARRANGEMENTS OF JOHN PHILIP SOU

j“l"()l,LO\\' THE SWALLOW?"
(“LOOK FOR THE SILVER LIN

BRIDE BLECT | ANCIENT and HONORABL
| LERY (new.)
PEACHES AND CRFAM (n
[ MUSIC OF THE MINUTE (
APITAN NOBLES OF THE MYSTIC
MEST OF THE FAIR THE DAUNTLESS BATTAL
B LANCE HIGH SCIHHOOL CADETS
tOM MAINE TO ORLEGON | WASHINGTON PONT
'Y O THIE YANKERE NAVY | SEMPER FIDELIS
THE SEA THE GALLANT SEVENTH
EDWARD \ .8 FIELD ARTILLERY
NCIDLE BEAGLE ~ SADRE AND SPURS
‘KOTAR | 'OMRADES OF THE LEGI
(i COTTON

i SUNDAY, NOVEMBER 8th, 192

IUNDERER
MANHATTAN BEACH B

NEW HUMORESQUE

]
TY LOAN MARCIT

|
14
'l.,""\kj.l‘;; “\'\|\i”:.lllll:|'{\\\ (new.) Illl‘\l“: NETLONG: S MATlNEE 5) O’CLOCK a3 EVE‘NlNG 815

SSTARN AND STRIPES FOREVER" (The greatest March ever w

= TWO CONCERTS
THE PICTURE TONIGHT 43
Norman erry and Patsy Ruth Miller in “LORRAINE OF THE Ll BY
SUNDAY \
Conway Tearls in “TIHE MYSTIC.” L[EU"[ENANT COMMANDER

MONDAY and TUESDAY

et @ JOHN PHILIP SOUSA

WEDNESDAY

Greatest of All War Pictures—*THE LOST BATTALION.” AND HIS FAMOUS BAND

THURSDAY and FRIDAY.

SMERICAN LEGION MINSTREL FROLIC. %

HARRY ASKIN, Manager

THE HUEBNER PRINT SHop, 129 MICHIGAN ST., MILWAUKEE, wis.




APOLLO THEATRE

N

SATURDAY MATINEE, NOV. TTH, 1925.

PROGRAM

SOUSA {2 BAN

Licut.-Commander J( JHIN PLHILIP SOUSA, Conductor

HARRY ASKIN, Manager

Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carex. Nylophone

Gaclie Fantasy, ** Amrain Na N-Gardeal” (new)
O’Downncell

(Mr., N ; 3 £ |
Ir. O'Donnell has wel led into a fan Asy o series of famous Gaelie

niclodies and has 1 ated  them in ) idi
odernists » o N S - harmonc & . :
;xxln\-‘.l.\::lt“l. L he has Succeeded ;I(llnil‘:lhll\ I:«'ﬂllln‘ “in II-',I\"Il.ul:llt':n‘m'llh‘L
iture and the pich coloring of his instrumentation.) ‘
Cornet Solo, ** The Carnival®’ Lrban
MR, WILLIAM TONC
Sutte, **Cuba Under Three [Flags™
(a)  Under the Spanish
(h)  Under the American
(¢)  Under the Cuban

(new) Sousa

oprano Solo, **I Am Titania®* from ** Mienon’

'I'//u/ml.\‘
MISS MARJORIE MOODY

(a)  Love Seene from ** Feuersnoth ™

~ (Phis number is the
is helieved to he one

R Strauss

sreat moment in Richard Strinss' Ve
of this lll;l\'l1'l".\llllll1.t|l;:.:I-:r,[',..;‘” sl
(h)  March, **The Liberty Bell
INTIERV AL

“Jazz America (new) el

and
offerings.)

U
Sousa

I = I W -_As”v‘/{.'\‘l[

(@)  Saxophone Octette, **1 Want, to

LENT ar

be Happy’’ from

MATINEE PROGRAM EVENING PROGRAM

SOUSA #3s BAND SOUSA #is BAND

Lieut. Commander JOHN PHILIP SOUSA, Conductor Lieut. Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager HARRY ASKIN, Manager

William Schneider, Treasurer C. J. Russell, Librarian William Schneider, Treasurer C. J. Russell, Librarian

Miss Marjorie Moody, Soprano Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet Mr. William Tong, Cornet
Mr. George Carey, Xylophone Mr. George Carey, Xylophone

Mr. Howard Goulden, Xylophone e = DY«
' . Gaelic Fantasy, “Amrain Na N-Gardeal™ (new) Fiee 4 ot
Overture, "Tanhanser® . . o o o 6 s s el e o WWagtier (Mr. O'Donnell ]msl\wldml intnln !;n‘ll.lsf\' :ll \vr:c;itnli(;i:n:ll;n(l;s{

The i i T i is visti : jaelic melodies ¢ as treated them in the harmonic 1dio

I'he impulse to write “Tannhauser” came to Wagner upon his visting the Castle ('"_‘1“ ml(.lv ‘li‘\([i-”“]ll _l ‘I\nt:( l\ll:l('('l‘('l(l('d admirably both in his

of Wartburg in 1842, while en route irom Paris to Germany. Three years later the mooprmisie;, A8 d the rich coloring of his instrumen-

(on October 19, 1845) the work was brought out at Dresden. harmonic investiture and the rich ¢ g

2 " ; . ’ tation.)
I'he sumptuous overture is too well known to call for any extended résumé, but

a brief recital of its salient features may be of service. All the themes are taken _ Cornet Solo, “The Carnival” . . . . « =+ « + » = Arban
from the opera, the movement opening with the sedate “Pilgrims’ Chorus,” MR, WILLIAM TONG

which is made to do service as an introduction, ‘| his 1s first given out in a sub- ) . . i . BEEa
dued, chant-like manner, to expand [ll'('.\('ll‘ll'\' into a mA;-jc\tic ;mthcx.n. with the ~ Suite, “Cuba Under Three l'l:lg‘*, (new) . o ; . ! . S Si
broad melody in the brasses against a singularly weird, shimmering counter . i o G e

figure. Finally subsiding to pianissimo, this stately introduction leads over into (a) l_“‘]‘ r the 2 "‘mlfh

the body proper of the overture, whose first theme is a swirling figure, (the (h) Under the American

Tannhauser motive proper). Sundry subsidiary materials (lr:i\\')1 from the (¢) Under the Cuban

opening of the opera follow, leading, at length, to the entrance of the second : . . o e T e " Thomas
principal theme—the sweeping song of love which Tannhauser sings at the . Soprano Solo. “T Am Titania” from “Nignon B e g

contest in the Wartburg castle, the accompaniment scored for the full orchestra, MISS MARJORIE MOODY

the trombones excepted. . PE : v B, Sitvaned
After a furious development, which halts for a moment to make way for Venus' 5. (a) Love Scene from “Feuersnoth i PP Ry g i

seductive song, (the Venus motive proper, in the clarinet) the Pilgrims’ Chorus (This number is the great moment in Richard Strauss ()]K‘f‘..l anc

is resumed—at first softly and solemnly, and then swelling into the mighty is believed to be one of this master’s most important offerings.)

pacon which brings the overture to a gorgeous conclusion, (b3 Masch, “The Liberty e e . gL Sousa
Cornet Solo, “Centennial” . . . . . . INTERVAL
MR. WILLIAM TONG

: : i isconsin
Suite, “El Capitan and His Friends” . . . . . . . . . Sousa Dedicatory Address—His Excellency John J: Blalng. qovem?riof e
( .) “El Capitan” Introduced by Alvin P. Kletzsch, Pres't Auditorium Boarc
a <1 Capit:

Bellstedt

(b) “The Charlatan” . STage AmetleBT MeW v v e e s e wie al e e Sousa
L Jride-Elect” : , . Wb
3 ) l‘h(‘ ] nfl( ] " ¢ “Iyi ” (a) Saxophone Octette, “I Want to be Happy” from
Soprano Solo, “Shadow Dance” from “Dinorah . . . . Meverbeer SR 0 Youmans
’ S : r : “No, No, Nanette e S e NS T R T ans
MISS MARJORIE MOODY NO, ’ X ) it Weir. Madden
(Flute obligato by Mr. R, E. Williams) Messrs. Stephens, Heney, Goodrich, Johnson, Aveir, a )

) ' X Conklin and Munroe ‘
Iargo “The New World (b) March, “The Black Horse Troop” (new) . . . . . . Sousa

T S . Xylophone Solo, “Morning, Noon and Night™ ... ... . . Suppe
Village Scene, “Sunday Evening in Alsace” . . . . . . Massenet - MR. GEORGE CAREY

Dvorak

EL ¥ & . r. x ., @ 1 .
(a) Saxophone Octette, “On the Mississippi” SF o Klein . Old Fiddler's Tune, “Sheep and Goats Walking to FRERUTR - " o S
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden, —"“—:——.—'— ) i Ltd
Conklin and Munroe All instruments used in Sousa’s Band 1!1:1(1(- by C. G. L”mm. td.
(b) March, “The National Game” (new) . - . . . . . . Sousa Sousa and his Band plays exclusively for the Victor.

ind” hilio Sousa recommends the Steinert Pianoforte.
Kylophone Duet, “Match Wind” . « . . . . . , . . Carey John Philip Sousa

Messrs. Carey and Goulden

£f i For advertising rates in Sousa Band Souvenir Program—
Pomp and Circumstance”

Elgar George Martin Advertising Agency,
All instruments used in Sousa’s Band made by C. G. Conn, Ltd. §47 Bk Ayt New wane S




DAY FAN

Radio For Every Occasion

On Time Payments if Desired

DE FOREST

Repairing, Service and Accessories

NU-ERA SALES CO.

1111 Locust St.

DES MOINES

Phone Market 979

Des Moines

School of Music

Lyman Wiltse, Director
Mary Baugh-Watson
Stewart Watson

Piano
Violin
Voice
Orchestral Instruments
Harmony

Conveniently located
512 Tth Street

Phone Walnut 3835-J
Drake 7178-J

PROGRAM

El Capitan

Fairest of the Fair

Free Lance

From Maine to Oregon

Glory of the Yankee Navy

Hands Across the Sea

Imperial Edward

Invincible Eagle

Jack Tar

King Cotton

Liberty Bell

Man Behind the Gun

Manhattan Beach

Co-eds of Michigan

Power and Glory (new)

Ancient and Honorable Artillery (new)

Peaches and Cream (new)

Music of the Minute (new)

Nobles of the Mystic Shrine

The Dauntless Battalion

High School Cadets

Washington Post

Semper Fidelis

The Gallant Seventh

U. S. Field Artillery

Sabre and Spurs

Comrades of the Legion

Boy Scouts

Bullets and Bayonets

The Thunderer

Liberty Loan March

League of Nations March, by G. T. Bye

Stars and Stripes Forever (The great-
est march ever written)

COMING
Paul Whiteman and his Greater Concert
Orchestra. Coliseum, Wednesday night,
Nov. 18, management Geo. F. Ogden.
Tickets on sale Des Moines Music Co.

Thomas
Flectric Co. |

The First Radiola Dealer in
Jowa—Still Seliing the Radiola
The greatest degree of Sel'ec-
tivity, the clearest rgceptlon
and the most satisfying all-

around results, are produced
by

The Radiola |

Call us about an allowance on
your present set.

Thomas Electric
Company

813 Locust St.  Tel. Wal. 3476
DES MOINES, JIOWA

A Great Conservatory of Music
AT DRAKE UNIVERSITY---RIGHT HERE AT HOME

Students of music in Des Moines and Central
Iowa are fortunate in that they have immediate, conveni-

ent access to one of America’s great conservatories, with
a faculty of talented artists thoroughly devoted to their

calling.

The Drake University Conservatory of

Music offers students modern, comprehensive courses in

Voice, Piano, Viel
tral instruments,
and children.

Plan now tc
the Drake Conser

offered, admission
Dean Holmes Co¥

LA CROSSE THEATRE

L. KOPPELBERGER, Mgr.




LA CROSSE THEATRE

F. L. KOPPELBERGER, MGR.

WEDNESDAY MATINEE NOV. 11, 1925

SOUSA 4 BAND

HIS

Lieut.-Commander JOHN PHILIP SOUSA, CONDUCTOR
HARRY ASKIN, Manager

Miss MARJORIE Mooby, Soprano
MR. WiLLIAM ToNG, Cornet

MR. GEORGE CAREY, Xylophone
MR. HowArD GOULDEN, Xylophone

1. Overture, ‘“Tannhauser”.:

The impulse to write “Tannhauser” came to Wagner up-
on his visiting the Castle of Wartburg in 1842, while en-
route from Paris to Germany. Three years later (on Oc-
tober 19, 1845), the work was brought out at Dresden.

The sumptuous overture is too well known to call for
any extended resume, but a brief recital of its salient fea-
tures may be of service. All the themes are taken from the
opera, the movement opening with the sedate “Pilgrim’s
Chorus,” which is made to do service as an introduction.
This is first given out in a subdued, chant-like manner, to
expand presently into a majestic anthem, with the broad
melody in the brasses against a singularly weird, shimmer-
ing counter figure. Finally subsiding to pianissimo, this
stately introduction leads over into the body proper of the
overture, whose first theme is a swirling figure (the Tann-
hauser motive proper). Sundry subsidiary materials drawn
from the opening of the opera follow, leading, at length, to
the entrance of the second principal theme —the sweeping
song of love which Tannhauser sings at the contest in the
Wartburg castle, the accompaniment scored for the full
orchestra, the trombones excepted.

After a furious development, which halts for a moment to
make way for Venus’s eductivesong, (the Venus motive proper,
in the clarinet) the Pilgrim’s Chorus is resumed—at first
softly and solemnly, and then swelling into the mighty
paeon which brings the overture to a gorgeous conclusion.

Cornet Solo, ‘“Centennial”. ..
MR.

Suite, “El Capitan and His Friends”
.(a) “El Capitan”

(b) ““The Charlatan”

(¢) ““The Bride-Elect”

Soprano Solo, “Shadow Dance” from ‘“‘Dinorah™.......... Meyerbeer
Miss MARJORIE Moopy
(Flute obligato by MR. R. E. WILLIAMS

Largo, “The New World”
INTERVAL
Village Scene, ‘“‘Sunday Evening in Alsace”

(a) Saxophone Octette, “On the Mississippi”..............
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The National Game” (new)

Xylophone Duet, “March Wind”
MESSRS. CAREY AND GOULDEN

“Pomp and Circumstance”

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
John Philip Sousa recommends the Steinert Pianoforte.
For Advertising rates in Sousa Band Souvenir Program—George
Advertising Agency, 247 Park Ave., New York City.

A. A. Liesenfeld Printing Co. cs{&&3=0 Art Printers, La Crosse, W

MONDAY MUSIC CLUB

PRESENTS

SOUSA %W BAND

Ficut..Commander JOHN PHILLIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marjorie Moody, Sofirans
Mr. William Tong, €
Mr. George Carey, .\
Mr. Howard Goulden, .\

MATINEE PROGRAM

“Centennial™ Bellstedt

A, William 'ong
| Capitan and His Friends Sousi
“E1 Capitan’™
*“The Charlatan
\ “The Bride-Elect
“Shadow Dance’” trom “Dinorah Meyerbeet
\"«\ .\11'5HH:’ \1‘Hui\
Flute Obligato by Mr. R k. William)

Soprano Solo,

L.arso, “The New World” Dvorak

INTERVAL
Village Scene, “*Sunday Evening in Alsace” Massenel
(a) Saxophone Octette, “On the Mississippi”’ Klein

Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden, Conklin and Munroc

b) March, “The National Game”’ (new) Sousi

Xylophone Duet, “*“March Wind" Carey

Messrs. Carey and Goulden

“Pomp and Circumstance

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
John Philip Sousa recommends the Steinert Pianoforte

Ilgar
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