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1 civ.iﬁzed nations gran’i’ these creators
‘What is calied ‘copyright.”

Vastly for Pablic Good.

©Luss—it is a crefiture
most all such

These Officers, All Men of Genius in the Music World, Are: Gene Buck, President; Charles K. Harr
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t with the sfhgle observation that its i

effect is vastly
through its operation
ereative genii of the nation. and
world.”

the

“Fundamentally, the American Society !
and' Publishers |

Composers, Authors
8 organmized in 1914 by a little group

Burkan, for the primary purpose of pro-
' tecting the rightg. of these creators of
usical works f*_the infringements of
ates, plagiarists,

*Includ i# the rights granted to a
*or ; r is the one of publiciy
'Wing,” for, purpose® of profit, his

pyrighted work. At tnat time the mo-
h picture theatres, dance halls, cab-

orgthe public good, for |
Té encouraged the |

counterfeiters .and ;

|

JOHN PHILIP SOUSA.
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arets and other establishments of this
sort throughout the country made.a prac-
tice of using for purposes of profit in
their public performances all sorts
copyrighted works without in any way
compensating the creators of the ma-

- 29 H e
5 ‘Copyright‘ is a dﬁﬂ subject to dis- ! Spuiar

_the statate, and |
Ldull”, SoM dismiss |

Checking Up on Theatres.
“80 the society began doing what the
individual composer could not do. It be-
san checking up on theatres, dance halls,

of |

I
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etc., all over the country, and prosecuting !

all cases of unauthorized or unlicensed

were discovered.

} use of the music of its members which |

the society were upheld, and tested the
loyalty of those who were supporting the
society.

Growth of “Ascawn.”
“From its humble beginninzs the so-

ciety has grown until its membership in-
cludes such names as Irving DBerlin,

i Harry Von Tilzer. Ernest Rall, Jerome |

Kern, Rudelph Friml, Oley Speaks,
Walter Damrosel, Leopold Auer,
BEugenio Pirani, Leopo'd Godowsky, E-
win Franko (oldries “"FTarbach, |
Rupert Hughes, Al Jolson, Fritz Kreis-

ler, John Philip Sousa, Mischa Elman. !
Percy Grainge-®«@upwes=1omner, Irving

| Caesar, Gus Kahr, Frederick Martens.

“Gradually it zained strength, and as |
' those who had theretofore made uulawf- t
. .~ | ful use of the works of the members o
of musical wgiters, under the leadership

* of their fattormey and adviser, Nathan |

thé society came to know that it would !

relentlessly prosecute inf ingers, these es-
tablishments began securing

proper |
license to use copyrighted works,_ until at !
the present time there are some nine thou- *

sand or more ol them paying the reguired '
license fees.

“Now this was not a!l done in a day. !
It took years of patient an'd persevering |
work, aimost endless litigation, earried in |

one case up to the Supreme Court of the
United States, where the contentions of

Gene Buck, Con Conrad, Irenee Berge, |
Walter Donaldson, Raymond Hubbell,
Charles K. Harris and many others of
America’s foremost composers and au-
thors 2
“The beloved Victor Herbert was a{
charter member and always, during his |
life. an earnest and enthusiastic sup- |
porter and officer of the society. |
“Among the publishers of music, the !
foremost firms of the United States, in |
both the high-class and the popular field: |
such firms as Irving Berlin, Inec., Broad- |
way Music Corporation, Leo Teist, Ine., |
Shapiro, Bernstein & Co., Jerome H. |

RAYMOND HUBBELL.

Remick & Co., M. Witmark & Sons, G.
Ricordi & Co., Carl Fischer, Inc., G.
Schirmer, Inc., Boston Music Company,

i Sherman, Clay & Co.. Fred J. A. Forster,
{ Inc., Edward B. Marks Musie Company
' And many others are loyal supporters of

the organization.
Lntertainment for Milliions.

“Twenty million people listen every
ilay to the works of these men, or some
0f them; they are played on more than
vight million phonographs, and over a
million player pianes, to say nothing of
some nine million manual pianos, endless
ukeleles and so on, every day.

“Their songs are the backbone
vaudeville; the foundation of the econ-
rert bhall, the dependence of the motion
picture theatre, the life-blood of the
tlance hall, the zource of suppiy for the
broadeasting station, the record and roll
manufacturer: in short, the music that
these men and others like them create, is
the very cornerstone of the entire
itrueture of public amusement.

“The society collects a substaniial sum
of money in behalf of its members. and

it distributes all of its net earnings to |

them in the form of royalties.
“And. let me tell you a few I ttle
§torics about some other things, that we

v v
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is, Secreresident; John Philip Sousa, Vice Ptary
Administrative Committee.

of |

don’t shout from the housetops, but that
it is as well the world should know.

No Reward Too Great.

“We start out with the premise that if
& man has created meritorious musical
works he cannot be over-rewarded no
matter how much he receives. So we are
determined to bring about a condition in
this land where such a man, who bas
by the merit of his works established his
worth as a creator, shall never want-—

chall never be in financial distress—nor
shall his family. There shall be no more

Stephen Fosters, selling their songs for
£3 a piece; there shall be no more Paul
Dressers’ to die in poverty.

“Up in a little Connecticut town to-
day there lives a fine little old lady, in
comfort, and will be until she has passed
to the Great Beyond. It happens that
she is the mother of a man whose name
was famous on Times Square and
throughout the Nation a few years ago
—one of the brightest writers this coun-
try ever had. But he was improvident,
and when the Grim Reaper came. he
left nothing but this little old mother
up in a Connecticut village. For her it
was ‘over the hill to the poor house.’

or would have been, but for the fact that
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E. C. MILLS, )

;»Raymond Hubbell, Treasurer: Nathan Burkan, General Counsel;

the society, because of the works her son
had created, decided that as long as she
lived she should never want. aund every
month, year in and year out, there goes
to that little old lady the check that

means saving to her the comforts of her |

little home until she too, has pessed on.”

A Clouded Intellect,

“Another instance—not =o long ago a
man who had done as much as any single
other in this country to, through the
merit of his works, amuse the nation,
failed mentally. He became a Jibbering
idiot—his mind utterly gone, the genius
that had been his faded back into that
spirit world from which it came. He
was improvident—most of them are—and
was destined to become the charge of
some public institution. But here the
society stepped in. At expense, le
was placed in the finest institution in

1ts

the country for the care of persons thus |

afflicted ; was provided a private nurse,
was maintained in comfort until he
passed on. A little thing, perhaps, vet
it must be a comfort to those who have
not failed to know that if they do, if
ill-luck does come. that even to the last
extremity behind them will be rallied the
resources of the society which has

pledged itself that writers of meritorious
works shall never know want.

Just Recompense,

“The society takes the monsy with
which to do these things from those who

! make of the works of thése men a vehicle

for the earning of huge profits—collecis
it from those who, were they not pro-
vided with a constant, unending stream
of music, and new music, all the time,
could not operate the enterprises which
make their enormous profits. JIs it fair
that they should thus contribute to the
people who produce the thing without
which their enterprises could not oxist?

“No man can measure the value of
music to the people of the world. It is
as a lighthouse in life’s tempestuous sea
—it has the magic quality of a wand
to smooth out the wrinkles of the brow,
and drive jagged sorrow from rhe brain.
It is panacea to a sad and dreary worl?
sometimes: it is as wine to lips hat
parch, dewdrops on the rose of life. 1t
is the diversion of youth, the comfort
of middle age, the solace of Jeclining
vears, and at last, to the soul departod,
the music of the spheres is sail and rud-
der. We can never do too much, can
never too richly reward, those who create
the melodies and harmonies that the
world loves.”
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* JOHN PHILIP SOUSA

he other day John Me#M=Sousa,
jn infant prodigy who never out-
brew  it. but instead, became the
greatest band master in the world
iand one of Americas greatest com-
Iposers, celebrated his seventieth

Fhirthday. R
" He celebrated it by giving two con-

igerts at Madison, Wis. And he in-
ftends to celebrate many coming ones
dhe s . For at seventy he
, and feels able to, as

fhe did twenty or thirty yvears ago.
Sousa started his musical career
fas a boy wonder violinist. He did
hot stick long to “fiddling,” however.
# In his long and busy life Sousa has
#bheen a music teacher, first violinist
lorchestra conductor band master,
leomposer, traveler and writer.
thas composed suites,
Ppoems, musical comedies and operet-
[tas, as well as the marches associat-
ed with his name. He has written

He |
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fat least two novels, as well as many | |

‘magazine articles.

e was leader of the famous Ma- |

‘rine band from 1880 to 1892, play-
ng at the White House in the days
[ President Haves, Garfield, Arthur,
leveland and Harrison. Resigning
rom the marine corps to organize

band of his own, he made forty
br more tours of the United States.
e has toured the world with his or-
ganization and taken it to Europe sev-
eral times. He went back into the
naval service in the war period and
did his conspicuous bit. He played
in the orchestra conducted by Jac-
ques Offenbach at the Philadelphia
centennial in 1876 and he has &:en
one of the big attractions at about
every world’s fair held since then.
Though his admirers in many
cities are making Sousa’s present
tour a continuous birthday celebra-
tion, it is called a farewell tour.

: Millions of Americans who like to

| hear the stirring music only a great

| band can make hope the Sousa tours

t | will continue for years to come. And

all of us should give heed to the

fact that & man may do his accustom-
|ed work at seventy as well as at fifty
or thirty.

COSLutnivo.
* Frederick Stock, conductor of the
icago Symphony orchestra. be-
liéves that a national school of the
Smilitary band should be established
R this country, which might in time |
evelop into a national school ofjall |
‘the music: rts. Mr. Stock, thinks |
‘that we h&'t’ neither enough bands-i
imen, or handgg in this country. but |
ithat the time Will come Wwhen every |
feommunity large or small, will have |
@ good band of its own. Said the
oted director: “Band music amd |
triotlsm arve inseparably linked to- |
her. John Philip Sousa has done
than any smare-mdividual for
democratization of Amgrica. More

is foster patriotism, by reac
pecple, and would also
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Completing a 10-day celebration of
his 70th birthday John Philip Sousa
led his band in twe concerts (™NEW
York on Novembep 16. 1In the after-

!
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|

“\mmn he played at the Brooklyn Acad-

{
{
|
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|

emy of Music, and in the evening at
the Manhattan Opera House. Besides
his traditional march numbers, whl('h)
he has been playing for 32 years, Mrl
Sousa included In his program Lits
olf’s Robéspierre Overture, and a ver- |
sion for wind instruments of Strauss’ |
Don Juan.
g ot

Knoxville, Ténn.,

M

hetween ‘ |
|
{

“Fun‘\‘_\ll. in |

half less than |

.'Nm'cmbcr 21.—John Philip Sousa,

G STF
AT otVENTY

%FAMOUS LEADER AND COM-
POSER HAS HAD REMARK-
: ABLE CAREER

When he celebrated his severw
tieth birthday recently the world of
music and of the stage suddenly
| realized that Lieut. Com.
{ Philip Sousa had put into his ca-
| reer.not only a degree of accom-
to

ber of of devotion

i profession such

|

|

{ plishment but also an actual num-
t years

|

as Is equaled by
| few musicians.
? I'or Sousa, at 70, says the New
York Times, is hale, hgprty and go-
ling,” is still composing, and he is
not, like most men who reach
threescore and ten, living and
working in the past, but is living
very much in the present.

All of which is demonstrated by

the .fact that Sousa ,at 70 has
turned to jazz, with a fantasy en-
titled ‘“Music of the Minute” as
one of the numbers of the program

ST

John |

his |

of the anly concert he is to [:i\'(-\
this seagon at Manhattan
house, and which took
| vember 16,

place

* o o

Has Wide
. The remarkable range of Sousa's
aceomplishments, of course, lies in
the fact that his was an early be

ginning, "He was playing cymbals
in the United States Marine . band
at the age af. 11. At 21 he
{ first a violinist and then concert
[ master for Jacques Offenbach dur-
ling the composer's American tour.
E He even wrote a marcen, *The In-
*tnrnulimml Congress,” which Offen-
bach playved in Philadelphia at the
(C‘entennial Kxposition on July 4,
1876. In 1877 he had written a
comic opera, a failure, it is true,
but a beginning, and in the next
ten vears, before he was 40, he had
| to his credit such well-remembered
works of the comic opera period as
“Desire,” “The Bride-Elect,” *“El
 Capitan,” “The Free' lLance” and
[ “The Charlatan.”
i It was at the of
Sousa gréw his once famous ‘‘pi-
rate's beard,” hoping to add a few
| vears to his appareance and so to

Range.

26 that

age

serfously as director of the United
States Marine band. When he re-
tired from the government service,
in 1892, to form his own organiza-
tion, he was still on the sunny side
of *40, vet he had served for 12
vears and under five presidents—
Hayes, Garfield, Arthur, Harrison
and Cleveland.
-

Is fntorprctvr.
Perhaps the unique accomplish-
ment of Sousa's career has been his
achievement, not peimarily as’ a
march composer but as an inter-
preter of the musical tastes of great
numbers of peoples., With the so-

-> >

{ called lighter music, Sousa always

was able to give his audiences g
falr share ol the greates! masters.

Thus, he was playing excerpts
from “Parsifal’ across Montana
and Nevada 12 years before that

work was performed at the Metro-
politan opera Hoy

in New York,
and this year he Has played Rich-
ard Strauss’ symphonic poem, “Don

Juan,” and the little known Litolf

overture, “Maximilien Robes-
pierre,” to the delight of the same
audiences that have heard his latest
n1uxnhes_gpg_g;her compositions.

with his band, was greeted by capacity houses at two=con-
certs on October 14 at the Bijou Theater, sponsored by the
Shriners. The two programs covered a wide range from

Sousa’s own Music of the Minute and Peaches and Crearp,
roftle Don Juan symphonic poem by Strauss. )
assisting artists, including Marjoric Moody and Clara Fan- .
schauld, sopranos; Winifred Bambrick,

cornetist; George Carey, xylophone

Gooding, saxophonist, together with the finely train®d* or-
ganization under the Jeadership of Mr. Sousay combined in
making the concerts outstanding successes.
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SHALL WE HAVE AN

ANNUAL FESTIVAL?
Rarely a weck passes at this sca-
son of the one or
more the Detroit
ifering, through enterprising stu-
dents, some form of entertainment,

year without

of schools of

musical or dramatic, and frequent-
Ivv both. In

cvening

many
some

weeks  every
has

such program

ind, in the aggregate, many
ands of pupils

Music

1ot

!hm)-
participate.

in the high schools of De.-
reached

has a very fair stage.

Omly recently JTohin Philip Sopsa,

who certainly knows what he is

tulking  about. characterized the

( ass Tech band as the best

hand he had cver

Spring the music festival of the De

troit school showed an amazing ad

ance over previous etforts and the

IHigh school concert merited the

crions attention of music

lovers

Mcanwhile Orchestra 1Tl echoes

1
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twice this wee
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he instruments in a large orche ilm'
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listened to | !
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in the splendid Detroit Symphony

Orchestra shall find a fitting place|

- supporting the picked choirs of thc;
chools this perhaps ,
soloist or two; certainly an oppor-

| tunity for the talent the |

i local field to present itself. Tove ry

( thing works to this end and all it

J

i needs

820 city; a

best n

’r" (f"(“l"\( |

direction, for the clements are pres- |

1s

achievement

ent and in preparation !

Man Sousa Praised
Heads Shrine Band

BRADFORD D.GULILAND

Bradford D, Gilliland, called |
John Philip Sousa the bhest band in-
structorm=the United States, is the |
new leader of Al Koran Shrine band ‘,
His appointment was announced
by J. Barker Smith, potentate.

Mr. Gilliland was cornet soloist
with Sousa for seven years, lx“tx:ri
directing the Kilties' band of (:Ln-1
ada, which toured the world sv\'eral‘
times. He also

was with the Uni-|
ted States Marine band and Brookes
Marine band.
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