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L1EUT.-C0M. SOUSAWASTHE "LIFE OF 
IE PARTY" AT LUNCHEON IN HIS HOI 

For    twenty    minutes    yesterday, 

Lieutenant-Commander   John   Philip 

Sousa,    famous    musician    and    the 
1   greatest   bandmaster   in   the   world, 
tJUhad   members   of   the   Rotary   and 

JKiwanis  clubs and the   Retail  Mer- 
Vo.'ichant   Exchange,   all   smiles,   as   he 

talked  of incidents  of  his 
JSthe  world, and  told Voc -     - 

tours of 
execcd- 
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Rachel Senior (left) is one of the soloists this year witliSousa's band and will be heard here 
early in January. Anna Pavlova (right) comes with her Ballet Russe for a week's engagement 
in the Curran   Theater, beginning January  14. 
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Violinist With Sousa 
Born Among Violins 
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ousa Gr& 0 
Up in War 
Atmosphere 

Those   who   love   (% >   believe   that. 

child] I     Impressions     are    most] 
likely to determine the latter life 

Of the individual, have a powerful 
argument In the rase of Lieut. 
John Philip Sousa, the famous 
bandmaster, who will appear here 
with liis famous band for ;i scries 
of concerts at the Exposition Audi- 
torium beginning January   t. 

Sousa was born in Washington 
in 1854. From the tinrm he was 
7 years old until the time he was 
11 years old, the civil Wuv rnged, 
and Washington \\<is «m armed 
camp. There were many military 
bands, brass hands, as we Know 
them, and "buckskin" bands, com- 
posed    of    flfers    and    drummers. 
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Rachel   Senior,   violinist,   wtio   In 
coming   here   a"t   soloist    with   John 
Philip   Rousa's/ famous   band   on   Its. 
thirty-fnsf>t   annual    tour,   w 
in >V   house—of   violins.     The 
fulAy   toned    Instrument    wh 
Wlll\tise  during-  the  three,  days'  en- 
gragroirnrnt   of  the   band   In   the  Civic 
Auditorium   (January  4.   5  and  fl)   Is 
the      handiwork      of      her      father, 
harles Senior, of Mason City.   Iowa 

*or   many    ye,-,rs   Senior    has    made 
lolins   as   a   hobby,   bavin*   turned 
vt more  than   inn   instrumenls. 
le Is a  business man with n  love     '    Faso    Adclub,    renuuded     Harry 
i/nuslc.    He   used   to  direct   tho A*^0* manager for the John  Phillip 

1   orchestra:   then,   as   a   diver-fSonsa   band,  who   is   here  ahead  of 

^"Alliteration Did 
hlch    shei  % � � � � � � � • .        _ , _ _ 

Not Mean Much To 
This Circus King 

Publicity,   Progress  and   Prosper- 
ity,"   the   alliterative   slogan   of   the 

Won, he tried his hand at making a ^jhc march-"king and his musicians of 
violin. By the time his daughter *-8k»«<rn just as alliterative that Adam 

o take the violin! Forepaugh, the great circus man, once 
bad  at  least   flftyl smashed ail to pieces. 

WHS   old   enough   to 
tn   her   hands,   he   bad   at   least      ftyi s 
ofthem m his home Mr. Askin v,as impressed with the 

-   father    LA*1  ""'  t!"*!"� � � hy E\ L?S0   S,0«;'n   !"*   "id   it   sounded ner   studied    in    mighty  good  to  him, "but," 

her 

IIMi&J% � � , ?,**"' Knp|SPl   Her «a,kin« With Maurice Schwartz Sad a 
fm ' i Pon"In "» "« S    roo

1?
,ved 8r0l,P Of others, "I once saw a slogan 

f       Leopold   Auer.     sousa   heard more  alliterative   than   that   wrecked 
through   a   member   of   his by  a  great advertiser and"bowman 

case 
slo- 

Pented  to   the,   public   the   late   Maud 
Lowell. 

% � nd.  recognized  her   talent   and   of- There tiTo Daralhll £»»».^t^ 
Bred  her  an   engagement,     tt   wax     |»!"� � � n !"KH i?   nB

D
the ' 

fcusa  who  discovered   and   first   rr" PflS° 

Following   the   engagement   here 
fSOusa's   Band   will   play   in   Oakland 
on   January   7,   and    will   also 

gan.    I am just reminded of oive by 
the other." 

Then he told the story. 
Forepaugh was  a  great believer in 

D:, 

a/f 

(concerts in Sacramento and Modesto    advertising  and   he  was  also  a   very 
' egotistical man. He was always urg- 

ing his men to write new and original 
ads and was continually criticizing 
their work when submitted. No ad- 
vertisement ever received his uncon- 
ditional   approval. 

One day one of the press agents 
brought in a piece of copy that he 
thought would certainly "hit the old 
man between the -eyes" as he ex- 
pressed it in advance. Several of his 
fellow press agents read the line en- 

Sousa's   "Stars   and    Stripes   For-  vlousl-v   **$ J^SS*-J**..?*. "Vlt 
|ver" march has i, n .;oM to the 'go over big' with the chief. The 
.extent of over 2.ooo.nf,o copies of author of the copS' was "all puffed 
(printed music, and  ».,.u(<i ooo worth up" and  strutted   into  the  office  of 
£i-t^iki,lK ""lehinc.reci-dsand plav- the great showman and laid his work 

ler  piano   rolls    it   is   said   to   be   t^e .?      .    .   .     fPon» nf i,im 
[largest   selling   composition   of   any  on_*nc. ?*SK ln ,rom ot ,Hm.- ,     . 
MciAcrlptlon      In   the   world     Sousa's     'Flrst there was an expression of ad 

HAS    KNOHMOrS    HAVE. 

[greatest audience was 70.000 peo- 
Lple la Ani'Tieu;i I ^ • • n (.' I i. • baseball 
[park, Now York last April: and the 
llsrgest   land   he   ever   directed   com- 
Iprised   6S0-J pieces,   in   Washington, 
•Wet JuwPT TXunnosed of all the 
IShrincr Jsands  sphered  then-  to at 
(tend t 
"business-. Sousa J over did was In 
<r131eveland/"-efeWSept. 30. 1921! when 
[the receipts amounted to $17.77S. ft 
iWorld's record for a single, day for 
Igny   musical   organtzat ion 

miration on the face of the circus 
king; it was apparent to all those 
about him. Then as suddenly came 
% � cloud. 

The alliterative line read like this: 
"August Array of Arcnic Aristocrats.' 

The greatest day's ' Turning to the author of the line, 
the Irown still on his face, the show- 
man delivered himself in this man- 
aer: 

"If I didn't keep on the job all the 
:Ime, you fellows would get me into 

^*--   lot water every day.    Now here you 
,iave 'August Array of Arenic Aristo- 

^ • i     crats* when August is past and  Sep- 
tember  is  here.    Change   August   to 
September and print 10,000." 

-_    ^ 
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March King Sousa 
Coming On Jan. 19 

To Play For El Paso | 
March King with his famous band 

here Jan. 19. Lt. Commander John , 
Phillip Sousa and his famous band ol j 
riearlv 100>ieces will appear in con- 
cert for matihee and evening perform- 
ance on £Skday. Jan 19. Sousas 
pmgw.tr. this season will be eutiiely 
new  and will contain many novelties. 

In addition to the band there wil be 
eight soloists, including John Dolon, 
often called "the world's greatest cor- 
nel ist," and George Carey, whose play- 
ing of the xylophone here two years 
ago created a sensation. The programs 
for the afternoon and night perform- 
ances will  be  entirely different. 

John Phillip Sousa was boru in 
Washington in 1851. From the time 
he was seven years old until he was 
11 the civil war raged and Washington 
was an armed camp. There were many 
military  bands and when  Sousa was 

11 he saw the greatest military event 
which has ever taken place on this 
continent—the grand review of the 
mion armies in Washington. It is no 

(wonder that these impressions as a 
bov had something to do with his being 
known now as the world's greatest 
composer of military music. 

After he started as a violinist in an 
orchestra and a career as a composer 

I 

Then   when    Sousa   was   11.   he   saw 
:bo greatest military "vent which 
had ever taken place on this con- 
tinent, the grand review of the 
Union Armies, in Washington. 
Sousa was 11 and bis father, An- 
tonio Sousa, was one of those who 
marched   In    the   grand   review. 

Sousa grew   up  mainly   in  Wash- | 
Ington,   where   the   military   tradi-l' 
tion    was   kept   alive,   and   after   ;i 
start  as a  violinist  in an  orchestra, 
and a career as a composer of op- 
eretta,     became     director     of    the 
United   Slates   .Marine   Band.     One 
ran    readily    believe   his   statement ; r 
that   the   greatest   thrill   of   his   life " 
came  the   first   time  he   raised   his;l 
baton above "the president's own" to|<j 
play one of his own marches.   And 
that in that great moment and down 
through   the   years,   the   e< hoes   of 
the   day   of   the   grand   review   and 
the  tramp  of feet of  tho  victorious 
Army    of    the    Potomac    must    have 
been ringing In his ears, as he wrote 
"Semper     Fidells,"     "Sabres    and 
Spurs. Stars and Stripes Forever," 
nnd the other great Sousa marches 
to  which  armies have  marched. 

Following the engagement here 
Sousa will play in Oakland, Sacra- 
mento   and   Modesto. 

ingly humorous. The grins 
times rose to loud laughter, t 
Sousa has a quiet dry wit whi 
places his address across in a fast! 
ion which must be as satisfactq: 
to himself as it is to his audicnj 

People    like   Sousa   because 
a   virile,   active,   thoroughly   hu 
American   of  great   intelligence 
talent,   and   with   it  all,   a   real 
man.        There's     no     temperai 
about    him;    no    eccentricities, 
posing,    one    of    the    peculiars 
which   popular   superstition   has;|j 
tributed   to  a   genius.     Sousa 
genius, but he lets his music sftjfrl- 
for   him,   while   he   mixes   wittaBtu 
boys   and   has   a   good   time 
thoroughly    democratic    way. 
frills about him. 

Stories Exceeding Pat. 

The   string  of   stories   and   i 
dotes    he    told    at    the    luncfflton 

.[many   of   them   actual   happciAg 
in   this   and   the   old   world,   |fcr 
not   only   amusing  but   entertalBjn; 
from    an      educational    standpBn' 

{Folks,  he   concluded   arc  about mh 
same the  world over, in  their Hv 
for music and a good book or 

After   Mr.   Sousa   bad   concl 
his   wholly  extemporaneous  add' 
% »-he     was    introduced    by 
feeeves—Ernest Immcl and "Pac' 

^McFarland   gave   an   exhibition 
what    it    means    to    join    limrf 

private   luncheon   club.     Ernie 
• by  first  rate, but  the lad who dj 
played the courage of a lion-tanfl 
was   McFarland, who   sang a  sajj 
to  Mr.  Sousa, that  had the triggj 
fingers  of  some  of   the  club  men 

ilbcrs   itching.     Mac.   escaped   aliv 
'and    Sousa    said    he    enjoyed    tl 
stunt. 

Glee   Club   Sings. 

Preliminary   to   the   talk   by   M 
Sousa, the  Intcrmountain Glee clul 
under the direction of Fred Kclsei 
gave   three   selections,   which   mad 
a hit  with the guest  of honor.    II 
thanked  the  students. 

Then   the   Rotarians   and   the  Ki 
i\ wanis   tried   a   singing   test   and   ; 
i, trio,    Paul    Flint,    Ralph     Conrai 
*i and  Bill Ferguson, sang at Sousa': 

request a "quartet."    The feat  stir- 
' prised the bandmaster, who sak. 

he had never witnessed it before. 
J. Victor Kohler, head of the 

Kiwanis club, presided, and kept 
things moving. Norman Holter. 
president of the Rotary club, sat 
beside him, ready to take command 
f Kohler's  ideas   gave   out. 
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Ch nty-ti A/f 

Sousa's Band to Play 
in El Paso January 19\ 

%,al
ltTry»:>if;U"-  a<lva'",<' man for .Sousas 

arHv. In KI Paso thin morn- 
ar- 

of   John 
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SOUSA CONCERT 
A PREMIER EVENT! 

I PoeateUo DecemUt 15,, xmae   ^ ec 
in   rocun.-""./--po,_teu0  post 
auspices of the f0*?"?'*^ concert 
African .Leel°£;   i^Son   and given   in 

HERE IN FEB 
..'ances to be given at the lua.m 
- !,.yinnasium.  ., ^    .. . • goutu 

(Vf- 

Noted Bandmaster to Make Ap- 
pearance in City Auditorium 

Early   in   1924 

rSu-Kver. ^,al1 ^tcfaUend 

|"   tin 
" I local 

la   premier   performance    a 
,cal ticket sale has been.    c^ 

Imav   be   purchased   at   the   u Sstore^vlneh-ope.iaUdav^ 

I'ptore,  Corner Cigar 
company 

JOHN PHILLIP SOUSA. 

£«j!2m
:-^'os*^»Keles  to  coniplel, 

rrnpiT^t^.    f<>/    the    concert    of    .,„, 
TA   " Sou»V*iid   bis   famous band  here 
JanHM^nr   The sousa concert will  be 
i^^L"C,lm  I'l'llharmonl.   serle. 

of operetta he became director of the 
United States marine band and one 
can readily believe his statement that 
the greatest thrill of his life came the 
first time he raised his baton above 
"The President's Own" to play one of 
bis own marches. , 

All lovers of musie with a "thrill" 
•tart ms" from    New   w»l welcome the uews that the great 

York prior to which there had been   director   and   hi*   band   are   coming 
just three rehearsals.    As  the  banuilbackt 
is  playing  every  day  In   the  week." 
rehearsals   are   not   thought   neces- 
sary. 

mm* 
One of Sousa's  j»en  stated   while 

J161'6'   <y?3t  JJJM» % � Hand   had   not     re 

ler,   of   the   Montgomery   Taking   Ma- 
chine   company. 

Sousa's band Is known throughout 
tho world, havlnK rrtado seven trips 
throush Europe, and has played In 
all parts of tho United States. The 
noted  band  master  appenred   ln   Mont 
gomery two years at?o. and was greet- 
ed  bv capacity  crowds. 

Roys ln tho Masonic Home band 
have been Invited by Sousa to act as 
ushers durlni? the concert, and Blllle 
H'Habe,. director of the Masonic Homo 
band is going to entertain Sousa while 
here, and at tho same tlmo his young- 
sters ln the band will give Sousa a 
concert. , 

ATT An «-*•."-"* 

usic 
st<mTand Brady- 

Mail     orders 
(McGowan     company.       MW        ^ 

f  should be sent to M. ** i e»»iie u- 
t Inrndv-McGowaa compan). 

Sousa's Band Here 
Early in January 

Lieutenant Commander John Philip 
Sousa and his famous band will give 
a series of concerts at Exposition 
Auditorium Friday, Saturday and 
Sunday nights, January 4, 5 and S, 
with matinees Saturday and Sun 
day. Monday, January 7, the band 
will play in the Arena, Oakland. 

As usual, Sousa will arrange spe- 
cial programs for these events, tho 
list of works for the matinees being 
selected to interest the thousands of 
school children, who adore the march 
king. 

r- 



PLAYHOUSES THIS WEEK 
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jousa's Band 
Homing Here 
January  17 
Arrangements for the presentation 

f John Philip Sousa and his band 
i Phoenix on January 17. have been 
impleted following the visit of Mr. 
skins, manager <or the attraction, 
he Musicians' club which has 
ipably handled the Musical Events 
ourse for many years will present 
le group under the chairmanship of 
(iss Cordelia Hulburd of the Musi- 
il Events committee. 
Two performances, Including a 

latlnee and evening program, will 
a given In the Shrine auditorium on 
life date. Among the attractive fea- 
lres this yoar Is the announcement 
rat two entirely new programs will 
o given, Including two Sousa 
lurches never heard here before and 
sed for the first time on the present 
mr. Six new soloists will make 
leir Initial bow to Phoenix music 
>vers. 
John Philip Sousa and his famoua 

and will arrive in Phoenix on a spe- 
ial train of four cars. The organ- 
satlon includes 101 persons. 
The aala of seats will begin shortly 

fter January 1. 

heT ijfeniop 

Wd his Ban 

A 
/"• 

* 

Names  "Sousa,Par" 
t .  .,   Irfhtae 

San  Francisco 
SA.\   FKANCIKi ".   I> c        "Ajfa   In 

j/1,.i;
,,rn..nt     Commander     John     EViUlip     Suic-i. 

band  leader,   May»r James   Kolpili,  Jr..   i a \ a 
nroclainialon rettiiiK aside Jan. I »» <V<IU8H 
(lav" i" ^a'1 Francisco. Thirty-five yearn ago 
n'n thai date the city welcomed Sotiaa while a 
lender of lhe United States Marine Cerpe band. 

John Philip. Sousa, king of band- 
masters, give*. Jackie Coogan, star 
in Metro's "Long Live the King," 
his initial lesson as drum major. 

Kiidcr   tempi,.   ,mml   „„„   n,rcemed   th(;   ,nv|(uUoil 

Sousa's flimou8 buml wIlon k a wSLSS 

'      »l„, P ;m   TS' T e«<m*J? °" tovlttUon a few days ago  ; v   oi., 11M „ ,V)1INa in rotliril for „tm.tVNli.H CJUCIldcd n„.mlH£H 

'   the   baud   by   Portland   Shrines  when   Sousa  was   l,o,e  on   I, H 

and   vlll s.vo tour performances.   Al Kftde. band wiU a.i„„-„t the ' 

nunU^r " °" U,C 8CC°,,d nigb* °' lhu -«««—»t in two 

I hiarhaa    '••• ~ . 
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Sousa Records 
Great Events 
Of Career 

John Philip Sousa, famous band- 
master, who will give two concerts 
in Fresno's high school auditorium 
on January 10, has had a life of 
many great events. Some of tho 
"record breakers" which he recent- 
ly jotted down  includeT 

His greatest audience consisted of 
70 thousand people and aa assem- 
bleft at thd American league base- 
ball park in New York in April 1023. 
•Sousa was invited to conduct the 
band for the flag raising which of- 
ficially opened tho huge stadium 
to  tho  public. 

The greatest band ever directed 
by Sousa consisted of 6^82 pieces. 
It was composed of the massed 
bands of Shriners from all sections 
of America, assembled in Washing- 
ton for the national convention of 
the order In June 1923. Tho first 
selection played by tho huge, band 
■was the new Sousa march "Nobles 
of   the  Mystic  Shrine1." 

Tho greatest day's business ever 
dono by Sousa and his band was 
in Cleveland, Ohio, September 80, 
1022. Tho receipts amounted to 
S 17,778, a world's record for a sin- 
sic day for any musical organiza- 
tion. 

The most successful of all Sousa 
compositions. Judging by pales, is 
bia march, "Stars and Stripes For- 
ever." To date moro than two mil- 
lion copies of the music and more 
than five million copies of the talk- 
ing machine records and piano rolls 
have been sold. It is the largest 
Belling composition of any descrip- 
tion In the world. 

Sousa says his biggest thrill came 
the first timo ho led the United 
States Marine band in one of his] 
own compositions, and his seco 
biggest thrill when ho march 
down Fifth avenue in Mew York nt 
tho head of his Great. Lakes Naval 
Training band of 18 hundred pieces 
during one of the Liberty loan cam- 
paigns. 

1 
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Sousa's Band to 
Give Concert Here 

Just Ask Him; Bandmas- 
ter Has SO All Heady 

to Perform 

One of I he marks of genius, as 
well as one of Hie secrets of the 
success of John Philip Sousa, the 
famous bandmaster, is ihe lie that 
lie has established between himself 
.Mid his audience, 
This  1 i   of    rympathj     enables 

ami to si led an   ippropiiato program 
for his audience  whether lhat audi- 

i"    in    New   Kngland   or   New 
<■ xico, \'i w  Vorli oi  Vukima. Sousa, 

true  American  with an all-Ameri- 
in band,  has been p.laying to Amer- 

ican audiences fui   thirty-one yeanfc 

Build I i* Bond 
No other organisation  in  America 

ever   luiilL   up  a     bond     which 
o   (i   i)'. Miiit   .-ii.ii   frequent   return 

igemi nt.- and  il   i.-  not only Sou- 
lalonl   a eomposer-conduottM? 
hi    i   i  ibh   |io\\ i r   of   Inter* 

. • i in-     Am  re in    music    to    the 
American audience, but also the de- 

iii   i'  lying   the   favorite  num- 
"i- of t1"   individuals in that audi- 

n   .   in   ri spoils"  to special  requests 
ha.1    bi oughl   aiioiil   ihi.s  unique 

cord. 
Never in all lie  ihirty-one years of 

mi    '   i mi i- lias in   refused to play 
i , ■ quested number, 

xo Heady to Play 

A   record  of  "requests''   kept  from 
  to place from y< ar to year is 

most     interesting    chronicle,    it 
.....    .i  most decided growth in the 

ippreciation of heller music, despite 
'in present popularity of "Yes, We 
Have No ll.Liiauu.)" and "Ltarney. 
' ioogle.'' 

Ai  nil  times Sou a  has eighty se- 

Mnsienl proprram making \< large- 
ly a matter of keeping tip wJAh.oneV 
public, is the opinion of "taeutciiSMit 
Commander John Philip Sousa, ae 
famous bandmaster, who in sched- 
uled to appear with his ba«fd of 
over eighty accomplished ' instru- 
mentalists, at the State Armory, 
January 8. 

Sousa's programs are universal In 
appeal and have thrilled thousands 
the length and breadth of the United 
States. His excellent understanding 
of just what appeals to the Amer- 
ican public most has gained ;or him 
th-j refutation of *>eing one of the 
most expert program makers in 
America. 

His marches, for which he has 
earned the soubriquet of "March 
King." are pulsing with life. Pa- 
triotism vibrates in every note of 
"Stars and Stripes Forever." and its 
popularity has made it the march 
song of our nation. v 

~ *— .i   ■&  

lections ready to be played at the 
mere mention of the number, even 
though the music may' not be on 
hand. This season the fifteen most 
popular requests have been: "Seats 
per h'iili lis." "Stars and Stripes For- 

Iever." "March of the Wooden Sol- 
dicrs,'' "KJ Capita!!, I'hc (dory of 
the   Vanl.ie   N.ivv. I'he   Falrtst of 

the Fair," "The, Gallant Seventh," 
, Humoresque of "The Silver Lining" 
from "Sally," "IT. S. Field Artillery,'' 
"Mr. Gallagher and Mr. Shean," 
-W.ne Danube," "King Cotton,"? 
"High School Cadets," "Kameses, 
"Comrades Q* the Lajjipii." 

The numbers are. all compositio: 
or arrangements by Sousa.  

r  In   the   mlddl 
John   Philip 
heard   in   th 
harmonic  Au — 
Sousa says that one of the tests of 
a good program is to provide a pro- 
gram of meticulous length, a suit-j 
able  introduction,  a climax at  th«l 

[ right moment and always humor to-j 
balance the heavier parts. 

^January   Capt. 
i band   will  ba i 

programs   at  Phil- j 
Commander 



$1,000,000 WITH HIS BRASS BAND 
|"Swanee River" Is America's 

Greatest Ballad, Famed 
Bandmaster, Who Is Known 
By Countless Thousands 
Thru His Ocean Grove Ap- 
pearances, Declares. If You 
Don't Like "Long Haired" 
Music Don't Think You're 
Not Smart—It Probably 

Isn't Good Music. * 

Intimately linked with the shore 
section, appearing for years in con- 
cert at Ocean drove, John Philip 
BjousnL reknown bandmaster, during 
hi:; t!8 years has written 100 marches, 
10 operas, 100 songs. 16 orchestra 
suites and "arranged',' or rewritten 
countless selections for his famous 
band, yet he considers "gwanee 
River" the greatest American ballad. 

lie has made $1,000,000 with his 
brass band. During the past season. 
Which included his Ocean drove ap- 
pearance, he delivered $,",00,000 worth 
of musical entertainment. In an in- 
terview in the January number lj)f 
"Farm and Fireside," Liutenant 
Commander Sousa tells the public not 
to think they're not smart if they 
like "long-haired" music it prob- 
ably is a sign that it isn't good 
music, however glaring the "classi- 
cal"  label on it may  be. 

in the interview obtained by Earl 
C. Reeves, who traveled with Sousa 
during the past season, the noted 
bandmaster  says: 

One of the most Interesting ques- 
tions I have been asked to answer 
In this article is: What is the great 
American ballad—the one line piece 
that is always and forever popular 
with everyone, everywhere. I ans- 
wer without the slightest hesitation, 
"S'wanee River." 

I defy anyone ts turn up his " •.•- 
at it. That it has become a stand- 
ard is proved by the fact thui even 
great European composers have taken 
i:s melody and worked it into fan- 
tasies for the violin and orchestra. 

Mightly few musical compositions 
do become standard. In my library 
at  home  I  have 500 overtures alone, 
but   I   Would   have   a  hard   j ill   -elect - 

ling  120 that  would  satisfy  our audi- 
ences. 

Now, "S'wanee River" is n  ''sweet'' 
1 ad.     That    doesn't   hurt    it,    nor 

d  tract one  whit   fn m   Its  g 
Bui   i lei e  o re   people   in   this   world 
who are i o sour thai when they re id 
a  bi  ik i r listen t > n   ni< c    of 
thai      is     sweet   ami   beautiful   they 
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Sousa Says There Are Some 
Folks In This World V?:io 
Are So Sour That When 
They Read a Book or Listen 

to a Piece of Music They 
Damn It Because It's "Too 
Sweet." Has Written 100 
Marches, 10 Operas, 100 
Songs and 16 Orchestra 

Suites and Four Novels. 

SOUSA AS A 

SOUSA WITH  ,ND WITHOUT 

promptly damn it because It is "too 
sweet."    Thej  are chronic dyspeptics 

n see nol'...: i beautiful,    They 
see   only   the   ll    'it,   ni v< r   i he   rose. 

is a  test  of good mu:  c: 
If il    itis fie i th   l( mging fi r mi lody 

that  is  in  ..   iU,  it   is all  right. "S'wanee 
River" do   : that. 

If you In ■ ■ "Annie i. turie" today, 
you wanl to r il again tomorrow. 
Th ■:   is a  re il  test. 

Mendols :ohn's     "Spring   Song"     is 
i i      tiled      lassie"    1 i.       thai  won; 

; lull reus m   w by   it   should 
not be bi . tiful. It is on our pro- 
cram, and .1 ■■., ts ;1S gj.( :,t applause 
En m our audiences as the most pop- 
el ir  mo h : n   selection. 

"Traumerei" is one of the 
beautii il neli d es e\ r cone,- \ed by 
man, but It can be played in such .i 
conventionalized, "classic" fashion 
that ,t is ruined. A symphony can 
be \\ o.eii. the same as a jig, These 
are good symphonies and good jigs. 

Wo h tve of course many populai 
tunes tii.it catch the w.orld's ear for 
a few days, and after that nol evi n 
heaven itself could resurrect them. 
But we also have "popular" songs 
that live; that are sung by the very 
greatest singers, because these sing- 
ers know that the hearts and minds 
of all their auditors will respond to 
them. 

I am no slave to big names. \t a 
truly great composer attempts to 
depict an earthquake in music, and :t 
sounds like tin cans rolling down- 
hill—it  is rot. 

The successful listener to music is 
an "lmaglst." He sees what we are 
playing. A conductor must therefore 
have this story-telling Quality In 
everything he pfays. If lie is unable 
to tell a story ho is simply a time- 
beater. 

A year or two ago we had a selec- 
tion that was all about a darky.   We 
received   many   indications   that     it 
created   in    t lie   imagination   of   the 
auditors a clear picture of a lovable 
darky   Of   the   old   Southland.     At   a 
certain   point   it   came   to  an  abrupt 
halt,  on  a  note of suspense- 

Out   of     the   gallery   one   evening 
came a  booming voice:   "My—gosh!" 

That man had been "seing" music. 
Forty-three   years   of   a   rich   and 

happy   life   as   a   bandmaster   have 
given me this faith: 

Some power that lies beyond our- 
selves  inspires  us  to   the  best  work 
Hint   we   can  do.     The   same   power 

hich starts me trying to say some- 
tting with music, thru  a new com- 

ition,  has also prepared  the ears 
the world to hear the message, 
ear   after   year   I   have   written 

rches  which  received    indifferent 
ial praise from music Cjrhjcj, But 

ave   observed   that   the   public, 
ehow, seemed to have been pre- 

ed  for  the  new  theme  if  it was 
ood one.   After hearing it two or 
ee times, audiences wished to hear 
again.    After  two  or  three years 

it) may be more popular than it was 
larltig  the  first  month  of  its life. 
/Call   it   my  religion     if    you  like. 
erne   will   scoff   at   the   idea.     But 
liere  is an element  of  inspiration— 
ome  power  from  inside  ourselves— 
n  all  good  music. 

The  public  itself determines  what 
usic possesses this quality.   If you 

o  not   play   it  the   people  will   not 
rgue with you about their likes and 
islikes.    They will just stay away. It 
■ of course  possible  to so advertise 
nd  press-agent a musical perform- 
nee as to get a great  "house;"  but 
nless   the   performance   is  good   the 
jublic will not come back. 
A band somehow has a greater np- 
al   to   all   people   than   any   other 
d   of   musical   organization.     The 

favorite pastime of many great men, 
omas   A-   Edison   among   them,   is 
tening  to a band-     Women  like  it 
ally with the men.    Its popularity 
h  children  is obvious.    A  band   is 
nly.   This is a quality that appeals 
women.    It is martial, having its 
innings in the armies of the world. 

the arena of civilized respectability. 
He was my friend tho late Patrick 
Qllmore, who used to say that he 
came to America from Ireland when 
he was 10 "and was born in Boston" 
He created the first really artistic 
wood-Wind and brass combination, 
and made band concert music palat- 
able, developing new standards which 
avoided both the purely military key- 
note of the older regimental bands 
and the orchestral symphonies whose 
instrumentation depended chiefly on j 
strings. He died more than 20 years 
ago. 

I,ike everybody else, I speak of a 
"brass band." But in my band only 
half of the instruments are brass. 
W'e carry 16 first clarinets, six sec- 
ond clarinets, six thirds, two alto 
clarinets, two bass clarinets, or 32 
reed instruments in all; six flutes, 
two oboes, one English horn, two 
bassoons, eight saxophones, two 
trumpets, four French horns, five 
trombones, two euphoniums, six 
Sousaphone nn invention of my 
own, replacing the tuba—ono harp, 
and three batteries of drums:. With 
myself, u secretary, and a treasurer, 
this mal.es S;",  in all. 

I cannot say that any one Instru- 
ment is the most necessary instru- 
ment to the baud. All are necessary 
lo give a brilliant palette of colors. 
Many of them are "easy" to play In 
the sense that a beginner can learn 
to carry a tune readily, but all are 
difficult enough to any musician who 

j travels with us. dur men must be 
slaves lo their Instrument, practicing 
constantly.    The.'- are well paid, but 

   they cam  what  they  get. 
; ; 1J-J: j    it was Gilmore who introduced the 
Thus  it appeals t„ men.    It  is color,  saxophone Into  this country.    It had 

[and movement, and melodious noisi       been   invented   by   a   German  named 
[it's a  band,    H  stirs our fellings and   sax al I   "•'■<   years   before.    It   was 
makes us alive. That is why we like thought to be too sad. Straus would 
.t. The band must be both "cave not use it. But Qllmore adopted it 
man" and gentleman. to   take  the.   place  of   the oboes  and 

1 am often asked  whether different   bassoon-. 
..ids   of   music,    whether   the   mu-       Band   instruments    have    personal 

ii ii    e „i the farm and of the city,   P' culiarities all their own-    They are 
[of America,  as a   whole and  of  Eu-   like   people   at   a   party.     A   clever 
rope,   differ. ( hostess   knows    that    certain    people 

Well. | have conducted my own or-   will  clash,  and  she  plans her  social 
chestra   for   ::i   years.     I   believe   it  affairs accordingly.    So must a corn- 
is   the  only   musical   organization  in  poser, or a leader who "arranges" the 

[the   world   that   has   existed   under   a   music   that   he   plays,   have  care   lest 
single   management   for     that   long,  hia   instruments   quarrel.    The   lurid 

'asking not a dollar of help from any-   trombone,    the   heroic   clarinet,   and 
body,   paying  its  own  way  from  first   the   sentimental   French    horn   each 

[to last.    Such a record is possible only   have their value  in  the band  instru- 
if you understand public tastes, so I   mi nt   social   world.    But  they   can- 
am  encouraged   to  believe  that   I do   not     be   thrown   together   casually. 
Understand   them. Imagine  a   dainty   and  SUCH  musical 

And I am certain that, in so far as love story interrupted by the blare 
musical appreciation goes, the farm- °f •' trombone! The poor lovers 
er ami the city dweller, the Ameri- I would be\completely discomposed, and 
can and the foreigner, are one. They 
all 'oolong to the human family: and 
are alike, under  their skins. 

TRAPSEOOTER 

the auditor would never find them 
again, The image would bo des- 
troyed. Skilled and clever compos- 

i conduct my band on American era and conductors sometimes make 
lines. There is no business of wast- "social errors" in instrumentation 
ing live minutes bowing in taking an that are quite as ludicrous and quite 
encore, as is customary with many as destructive of social accord as are 

j foreign conductors. Three minutes of | the errors of an inept hostess. 
;tho five we use in giving the public The war was a great thing for 
more of the music which they have American music. Foreign musicians 
paid to hear. There is no rapping j could not get here, and this gave 
for attention. Kvery mother's son in ' Americans the opportunity of prov- 
the  band knows when to start.    We ! Ing their  worth. 
try to give as good a performance As a result, a young musician in 
for a small house as we do for Madi- this country may look forward to a 
son Square Garden. And we make Promising future today. When I 
no attmept to thrust anything down (started as a fiddler in an orchestra, 
the throat of the auditor. Kvery! $15 a week wa good pay. Today we 
band   audience    knows   good   music, I pay  our  best  men   more than  $30  a 
and  insists on having  it. 

I think our success has been pre- 
dicated on the fact that we play 
sunshine music. There are very few 
shadows. Occasionally we play some- 
thing that contains more intellect 
than inspiration, but only occasion- 
ally. 

The American public likes humor. 
I am not so sure that it likes bur- 
lesque. 

Each year 1 write a funny piece 
around some funny little ephemeral 
melody. There is no attempt at par- 
ody or burlesque. We play what I 
have written Just as well as we can 
play it. This year our humoresque 
is "Mr. Gallagher and Mr. Shean;" 
last year it was "Silver Lining." A 
few years ago we took "Bedelia" and 
other "played-out" ex-favorites to 
England, very much against the ad- 
vice of the director of the English 
syndicate which had booked us. He 
was amazed. The anxiety on the 
part    of   a    musical instrument   to 
ask "Has anybody main, seen Kelly*:—J- questtaa  whether-guy—nttm- 
was a revelation to him, and to the 
audiences. These trite tunes which 
had been put into a hew garb were 
a great success. It made no differ- 
ence whether we were playing in 
Spain or in Minot, North Dakota, wo 
got the same laughs at the same 
points, because we were dealing with 
tho same old human hearts. 

day, or $200 a week. In a theatre 
orchestra a young musician can make 
$40 to $50 a week anywhere; and in 
tho bigger cities, of course, earn 
higher salaries- 

Our men earn the high salaries they 
receive. We call tho best clarinet 
player or the best trombone player a 
"first-chair man." The "first-chair 
man" in each group receives the 
highest pay. But in our band we 
strive to have second and third and 
fourth chair men who are almost on 
a par with the leader of the division, 
in order to insure a rich and balanced 
performance. Salaries then range 
all the way down to the 13th-chair 
clarinetist, who receives $10 a day. 
If a musician isn't worth at least 
that sum we cannot use him. 

One of my players retired recently 
after having been with me for 30 
years. As the older men drop out I 
have Introduced younger blood. Manjj 
of my best players are in their earl: 
twenties. 

had a busier life, or a finer one, than 
I have had. I consider myself very 
lucky to have been able to follow 
the musical profession. 

There is nothing in the gift of the 
government—from the office of sheriff 
in the smallest village to the presi- 
dency itself—that I would accept in 
exchange for what I am now doing. 

You  know,  the  brass  band  is not i (At 68, Sousa is playing nearly $500 
a very old institution.   It has existed ! 000 worth of music in 235 towns this 

year—a season  that started on July ! for less than a century.    "That little 
i Germany band" was the father of all 
; modern   brass   bands.     Along   about 

1S40,   in   Germany,   the   "band"   was 
born;   tho  actually,   the  first  collec- 
tion   of   outdoor   instruments   which 
history   traces   dates   back     to     the 
Saracens,   whom   the  Crusaders  met 
in the Holy Land in the middle ages. 

The  first  bands in  Germany  were 
called "Thurmer Bands," because they 

j played in towers.    For almost half a 
| century  the  brass   band   was almost 
solely an army unit.   The great bands 
of   history   were   regimental   bands— 
the  Coldstream  Guards  of  England, 
or the "President's Own," which I led 
for 12 years. 

Germany  even  appointed   a  band 

21st and will end on March 15th 
and he thinks these eight arduous 
months of jaunting about among his 
friends a greater pleasure than any- 
thing else he could do.) 

The profession of the musician Is 
.clean and wholesome. It has one 
clear advantage; it either soothes or 
gives joy. The lawyer must strive 
to punish the criminal. The judge 
must render sentence. The doctor 
must work at the bedside of the sick. 
The life of a minister is surrounded 
by   sorrow. 

If   you   are   a   musician   you   are 
soothing sorrow and adding joy to the 
world.    Great   numbers   come   to  us 
because they are not feeling at their 

master-general,   Wieprecht,   who   in-   best,  or they are  troubled.    For an 
hour or two they find rest and com- 
fort and joy—oblivious to everything 

vented the bass tuba, the giant bass 
i horn  of  today. 

An American brought the band into 

ISA'S BAND DELIi 
MARCH     KING     APPEARS     AT 

METROPOLITAN'   THEATRE. 

Two   Large   Audiences   Hear   New 

Compositions and Their Old 

Favorites. 

AMUSEMENTS TONIGHT 

METROPOLITAN — Sousa's Band. 
($2.75  to 85c.) 

O U P I! H U M (Moore)—Orpheum 
vaudeville.     ($1.10   to   17c.) 

PANTAGES—Vaudeville. (Nights, 
50c; matinees,  30c.) 

PALACE HIP—Will King Musical 
Comedy Companv in "Hello, 
Dearie!"     (60c to 35c.) 

L1BERTV. COLUMBIA, COLONIAL 
COLISEUM, STRAND, BLUE 
MOUSE!, WINTER GARDEN— 
Motion pictures. See film calen- 
dar in another column. 

MATINEES   TOMORROW 
PALACE   HIP   and   all   vaudeville 

theatres. 

WOT since Sousa and his superlative 

organization visited Seattle ort 
their last previous lour has the city 
heard band music to equal that which 
the same musicians offered to two 
large audlenct^ at The Metropolitan 
yesterday afternoon and evening. Tho 
appeal of Sousa's band is potent and 
tlie audiences this afternoon and to- 
night promise to be even greater than 
those of yesterday. 

For more than thirty years Lieu- 
tenant Commander Sousa has been 
America's representative of tho beat 
in band music—his name a household 
word. That reputation is well sus- 
tained by his present organization 
numbering approximately 100 pieces 
and a group of gifted soloists. The 
enthusiasm last night was typical of 
a Sousa concert as may be judged by 
the list of morn than twenty encores 
including those contributed by the so- 
loists. 

Sousa's art in the selection of h!s 
programs is as great as bis interpre- 
tation of lhem. The classics are in- 
variably represented but the greatest 
appeal Is frankly popular and dl<- 
tlnctly American. AVhile the world's 
"March King" brings forth new com- 
positions each season worthy of his 
title, his past successes are still close 
to the heart of his audience and he 
presents them among his encores. 

Slirlners rinjr widi Hand. 
The present engagement of the fa- 

mous band is under auspices of Nile 
Temple Nobles of the Mystic Shrltn 
and the Nile Temple Band appeared 
and played With the Sousa musicians 
in Sousa's new march, "Nobles of the 
Mystic Shrine," during the last of the 
program. 

Shelling's fantasy, "The Victory 
Ball" was one of the most interesting 
features of the program last night. 
Impressionistic with intricate har- 
monies, it was skillfully played. Oren's 
"Indian Rhapsody" was another num- 
ber that appealed to musicians. An 
arrangement of Percy Grainger's 
"Country Gardens," brought last 
night's   program   to   a   spirited   close. 

Among the solists last night was 
Nora Fauehald. whose soprano voice 
of clarity and sweetness was heard in 
"The Lark Now Leaves His Wat'ry 
Nest;" "The Anierlct.n Girl," by Sousa; 
"Carry Me Rack to Old Ylrginny" and 
"Dixie." Miss Fauchald's enunciation 
i.q refreshingly distinct. John Dolan 
presented two cornet solos; George 
Carey played the Chopin E flat Noc- 
turne and "Minute" waltz on the xylo- 
phone, and for encores, "Yes, We 
Have No Bananas," "Crinoline Days" 
and the "Gypsy Love Song," by Her- 
bert. Miss Rachel Senior scored 
With violin numbers, first with the 
Saragate "Faust Fantasia," and with 
two encores with harp accoompani- 
ment, Boe'.hoven "Minuet in G," and a 
Brahms waltz. A saxophone quartet 
was also a popular feature of the pro- 
gram, introduced in an encore num- 
ber. 

The band encores included "El 
Cap!tan," "Bamballna," "The Gallant 
Seventh." "U. S. Field Artillery." 
"Gallagher and Shean," into which 
were cleverly woven strains of 
"Drink to Me Only AVith Thine Eyes," 
"Carolina in the Morning," "Good 
Night Ladies," "Home Sweet Home" 
and "We Won't Go Home Until Morn- 
ing," The March of the Wooden Sol- 
diers and the "Stars and Stripes For- 
ever." 

Complete change of program will 
be made this afternoon and tonight. 

Marches Feature 
Sousa's Programs 

John Phillip Sousa, America's 
"March King," and his famous band 
will bo heard in two concerts In 
Sacramento on Wednesday, January 
8. Both performances will bo given 
in the state armory. 

The programs that have been ar- 
ranged for his appearance in the 
Capital City inchide a number of his 
most famous marches. 
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