











0. PLAY

Al ll\u('lvr temple band has accepted the invitation to appecar with
Sousa’s famous band when it appears here in concert Wednesday
evening, January 2, at The Auditorium. "The Shriner band, con-
sisting of 55 picces, was extended the invitation a few days ago
by John Philip Sousa in returii for courtesies extended nu.-mbc-rs
of the band by Portland Shriners when Sousa was here on l‘IIH
former tour. Sousa’s band will be here two days, 'January 1 and 2,
and will give four performances. Al Kader band will augment the

Sousa organization on the second night of the engagement in two
numbers,
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Great Events .
Of Caregr

John Philip Sousa, famous band- |
master, who will give two concerts|
in Fresno’s high school auditorium |
on January 10, has had a life of
many great events. Some of the
“record breakers" which he recent- |
ly jotted down include: |

His greatest audience consisted of |
70 thousgapnd people and as assem- |
hled at thea American League base-
vall park in New York {n April 1923.
Sousa was invited to conduct the
band for the flag raising which ot.—; :
ficially opened the huge stadium, ter “:‘\_l S0 All R(‘Z’\dy
to the public. E B By

The greatest band ever directed | to Perform
by Sousa consisted of 6282 pleces. |
It was ecomposed of the massed |
bands of Shriners from all gectlons |
of America, assembled in Washing-
ton for the national convention of!
the order in June 1923. The first | success of dohn Philip Sousa, the
sclection played by the huge band famous bandmaster, is the tie that
wag the new Sousa march “Nobles | e has established between himself
of the Mystic Shriné.” s and his audience, ;

The greatest day's business ever | 'l ) vinprthy  enables |
done by Sousa and his band was ) select an appropriate program
in Cleveland, Ohio, September 30, | whether that audi-

922, The receipts amounted to! e b \ cngland or New §

7,778, a world’'s record for a Sin-l fexico \ orl } dkima., Sousa,

day for any musical organiza- ue Ar it an all-Ameri-
tion. T ( I n playing to Amepr-

The most sueccessful of all Sousa | ( ences for thirty-one years.
compositions, judging by sales, ‘;sl Build Up Bond
his march, “Stars and Stripes Fér-
ever,” To date more than two mil- |
lion copies of the music and more
than five million copies of the talk- |
ing machine records and plano rolls |
have been sold. It is the largest |
selling composition of any descrip-
NIZED AS T AR : tion in the world.

N1Z As’ ‘ONilg ‘m. BEST FRATERNAL M USICAL AGGREGAT ; 7 Sousa says his biggest thrill came |

THE COUNTRY, _v . the first time he led the United;
States Marine band in one of hisi
own compositions, and his seco
biggest thrill when he march
down IMifth avenue in New York at!
the head of his Great Lakes Naval!
Training band of 18 hundred pieces |

= - during one of the Liberty loan cam-
vir . iz | 80 Ready to Play
\ \ raignsg, .

1 Sousa’s Band | )2 oot ot S

ting chronicle. 1t §
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One of the marks of genius, as ‘
|
well as one of the secrets of the ¥

'i |

ion in Amerjea
. boud which
cquent return |
not only Sou-
ihoser-conduator
OWel of inter-
music  to the s
it wlso the des§
favorite nuns- &=
in that audi- £
pecinl requests £
ut this unique
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one years of
o
refused to play g

number,

~-oming riere Za sl bty ot Sl e
Sousa’s Band 10 vt No Dananas” and - “Burseyl

lanuary 17 '\ B | ' Give Concert Here] —i:iim: o v centy sl

Arrangements for the presentation ‘. ; PR | lections ready be played at the |8
* John Philip Sousa and his band ¥ Rde Musical program making is lar;:r‘-.s mere mention of the number, cven fi
1 Phoenix on January 17._ha\'e been / ly a matter of keeping up with.pne's’ though the music may not be opfH
smpleted following the visit of Mr. public, is the opinion of Tieuten hand. This scason the fifteen mogt
skins, manager dor the 'atltr;lctil:m; Commander John Philip Sousa, popular requests have been: “Seme il
11‘I>Bal)l§h;)8;;i(?ilé§ thc;ui)[us?cl:uclﬂvenats : tamous bandmpgten who per Midelis,” “Stars and Stripes Pore i

% 3 uled to appear with his bg ; p R LR G 9 ?
ourse for m:nytgrearha iwn;,ng}‘;?;e:: j ) \ over elghty addomplishe®™ Tnatru= | ever, March of the Wooden Sol-f8
1e group under the chairm \ : ‘

S { diers,” “13) Capitan,” “The Glor: of
mentalists, at the State Armory, { ¢ o e y §
[iss Cordelia Hulburd of the Musi- : - gy | e vantes Moy rhe Falt
2] Eivenip Sommte. al a Sousa's programs are universal in m—— e '
T e il ‘ j appeal and have thrilled thousands the Fair,” “The Gallant Seventh,” &8
i B e L prograrin. e - the length and breadth of the United Humoresque of “The Silver Lining" &
T b BBl b bl oy i ] 3 #, States, His excellent understanding from “Sally,” “U. 8. Field Artillery,"
Y o Tk L, o< pini f:z; ; X 7 ! | of just what appeals to tlie Amer- ~‘\|- G IH:L."'H'I' and Mr. Shean," 84
et £ Pl gl ety 11l : i | ican publie most has galned {or him otk S N “King Cotton i
T L ‘ o thz rdputation of ®deing one of the “]"‘”i‘ !),..nlm.'. jets,.” “..I.. 150, '.:
Rty bl iy AL Sousg. : ’ most expert program makers in High h.,hm.»l (‘ adets,” * tumeses,’™s
O N e . ) / | America. “Comrades of the Legion,
sed for 'the first tlmq o th?npr“:}?; ) N | His marches, for which le has The numbers are all ('ompositiq
i SR B i 1o sic | | earned the soubriquet of “March or arrangements by Sousa.
aeir Initial bow to Phoenix mu A - | | King.” are pulsing with life. Pa-| ==
—_— )3?1':.1 Philip Sousa and his tamoua# { triotism vibrates iln o\-ery'not(l\ i({r,
" TN S e 71 4] 5 “Stars and Stripes Forever,” ang s
: y ; spe- | £ LA ) . c :
egutieco Mables. Souiy Dy &l}dtraiil:xa;;i}gui;] (}Q;gen!’,l('hoen:rg:n-' Xs e popularity has made it. the march

San | G
i Commande o Giliin | Sousa, ¢ ; song of our nation. ‘ { \
SAN FRAN I ndee John  Naiinriowte o Seiion insinden 301 patworis. >y : : song of our n. 1 :
JAe e eader, Mayor James Rolpl, Nr.. | The sale of seats will begin shortly ; S - ; ’ 1A the‘l‘ﬂi(ll“‘j}?‘ﬂ'g“
proclamation setting aside Jan I Tas-AEousa fter January 1. y o e R
ay'' inBan Francisco Thirty-five years uago | .o T ' . pund i e
:l}',‘mm date the city welcomed Sousa while a 4 ! - o SR i AR ' : l
leader of the United States Marine Corps band. John Philip( Sousa, king of band- harmonic Auc : (,omma.ndm; !
masters, givt}s\.!,a(:kie Coogan, star Sousa says that one of-tl'le tests. of
in Metro’s “Long Live the King,” a good program is to provide a prosi
his initial lesson as drum major. gram of meticulous length, & suit=f

able introduction, a climax at mw
right moment and always humo
lance the heayler parts,
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$1,000,000 WITH

“Swanee River” Is America’s
Greaiest Ballad, Famed
Bandmaster, Who Is Known
By Countless Thousands
Thru His Ocean Grove Ap-
pearances, Declares. If You
Don’t Like “Long Haired”

Music Don’t Think You're!

Not Smart—It Probably
Isn’t Good Music.

shore
con-

the
an

Intimately linked with
section, appearing for years
cert at Ocean CGrove, John
Sousi, reknown bandmaster, during
his 68 vears has written 100 marches,
10) 100 16 orchestra
suites “arranged’’ or
for his

operas,
and
countless

bhand, vet
the

sSONgs,
selections famous

he
greatest
has made $1,000,000
brass band. During the past
which included his Ocean Grove ap-
pearance, he delivered $500,000 worth
of In an
terview in the January number Qof
“Farm and Iires Liutenant
Ccommander Sousa tells the public not
to think not if they
like “long mus It prob-
ably is a s that j
glaring

may be.

considers
American ballad.
with

dicraye!?
vivel

IHe

musical entertainment,
ide,”
they're smanrt
-)l.lll'\'(i“
m
however
it
interview
who traveled
past season,

says:

isn't good

music, the ‘*“‘classi-
cal” label on

In
C. Reeves,
during the
bandmaster

One of the most interesting ques-
tions I have 1 asked to answer
in this article is: What is the great
y ballad-—the fine piece
that is always and forever popular
with evervone, everywhere, I ans-
wer without the slightest hesitat
| River.”

obtained by Isarl
with

the

the

noted

1

American one

on,
Shwanee
defy anyo
That it has be 1
proved by the fact that
ISuropean composers have t
ly and worked it |
r the violin and orches
Mightly few muszical ¢
‘ome standard. In
it home I have 500 overtur
but T would have a ha
ing 20 that would itis

do be

A 40,
ductio.
aWe ha
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B we also §
that li that the very
rreatest singers, because ti sing-
that the 1 11

will res)

ve,; by
rs know

f all their
them.

I am no slave to
| truly great ymy
depict an earthquake in
like tin cans

is rot.

auditors

bhig 1

)0sel mpts to
music, and it

rolling down-

3.\'winnls
hill—it
| The successful listener
|an “imagist.” He
!]\I:n_\'illj.:'. A condu

story-telling quality

to music is
what we are
tor must therefore

sees

| have this
everything he pfays.
to tell a
beater,

A year or two ago we had a selec-
tion that was all about a darky. We
received many indications that it
created in the imagination of the
auditors a clear picture of a lovable
jdarky of the old Southland. At a
| certain point it came to an abrupt
halt, on a note of suspense.

Out ot the gallery one evening
| came a booming voice: “My—gosh!’

That man had been “seing” music.

Forty-three years of a rich and
happy life as a bandmaster have
given me this faith:

Some power that lies heyond our-
selves inspires us to the best work
that we can do. The same power

hich starts me trying to say some-

ing with musie, thru a new coms-
ition, has also prepared the ears
the world to hear the message.
ear after year I have written
rches which received indifferent
ial praise from music criijcs, But
ave observed that the public,
ehow, seemed to have lheen pre-

‘ed for the new theme if it was

ood one. After hearing it two or

ee times, audiences wished to hear
gain, After two or three years

If he is unable

story he is simply a time-

itimay be more popular than it was |

its life.
you
idea., But
inspiration—

month of
if

the first
it my religion
gome will scoff at the

iere is an element of
ome power from insgide
n all good music.

The public itself determines what
Inusic possesses this quality. If you
do not play it the people will
Jargue with you .about their likes and
¥lislikes. They will just stay away. It
s of course possible to so advertise
gnd press-agent a musical perform-
§nce as to get a great “house;”
Ynless the performance

blic will not come back.

5 A band somehow has a greater ap-
al to all people than any other
nd of musical organization.
fvorite pastime of many great men,
pomas A. Edison among them, is
1f§tening to a band. Women like it
ally with the men. Its popularity
" children is obvious. A band is
| nly.
women. It is martial, having its
gginnings in the armies of the world.

daring
Call

!

| came

| he
He

i wood-wind

HIS BRASS BAND

Sousa Says There Are Some
Folks In This World Who
Are So Sour That When
They Read a Book or Listen
to a Piece of Music They
Damn It Because It’s “Too
Sweet.” Has Written 100
Marches, 10 Operas, 100
Songs and 16 Orchestra
Suites and Four Novels.

the arena of civilized respectability.

He was my friend the late Patrick

Gilmore, who used to say that he

to America from Ireland when

was 19 “and was born in Boston.”

created the first really artistic
and brass combination,

JOFH N and made band concert music palat-
B able, developing new standards which

LPHILIP

SOUVsSA. ¥ and the orchestral symphonies whose

g
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not ‘
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but |
is good the
{ played in towers.

The | of history were regimental bands—

|
|
|

| master-general,
This is a quality that appeals |

and

like

the
n and of the
whole and of

whether

my own or-
I beli

zation

wve It
in
Xisted under a
for that long,
[ help from any-
way from first

record is possible only

wn

understand publ tastes

belie

couragzed ve that
tand
[ am

tl appreciation goes

them.,

certain that, in so far as
farm-
Ameri-
'l"ll..-.

and

the
city dweller, the

and the ner, are one,

belong to the human family;
under s

I conduct my band on American
lines. There is no business of wast-
ing five minutes bowing in taking an
customary with many
nduactors. Three minutes of
we in giving the public
more of the music which they have
paid to hear., There is no rapping |
attention, ldvery mother’'s son in
band knows when to start. We|
give as good a perf

alike skins

e

encore
n o«

five

das I8
forei

tne use

for
the
try to formance
| for a small house as we do for Madi-
Square Garden. And we make
no attmept to thrust anything down
the throat of the auditor. Every
band audience knows good muslic,
and insists on having it.

[ think our success has been pre-i
| dicated on the fact that we play
sunshine music. There are very few
i shadows, Occasionally we play some-
thing that contains more intellect
zth:m inspiration, but only occasion- |
vally.

The American public likes humor.
[ am not so sure that it likes bur-
lesque.

Ilach year 1 write a funny piece |
around some funny little ephemeral
melody. There is no attempt at par-
ody or burlesque. We play what I
have written just as well as we can
play it, This year our humoresque
is “Mr. Gallagher and Mr. Shean;"”
last year it was “Silver Lining.” A
few years ago we took “Bedelia” and
other *“played-out” ex-favorites to
England, very much against the ad-
vice of the director of the English
syndicate which had booked us. He
was amazed, The anxiety on the
Part of a musical instrument to
gsk_‘“Has anybody hera.seen Kellp2™
was a revelation to him, and to the
audiences. These trite tunes which
had been put into a new garb were
a great success. It made no differ-
ence whether we were playing in
Spain or in Minot, North Dakota, we

| son

|
3
‘

| day,
|

{ player or the best trombone player a

i highest pay.

| avoided both the purely military key-

of the older regimental bands

note

chiefly on
20 years

depended
more than

instrumentation
strings. He died
S0. ¥
Like everyhbody else, I speak of a
But in my band only
dtruments brass,
first clarinets, six
thirds, two
clarinets,
in all: 8ix
English  horn,
saxophones, two
trumpet four I'rench horns, five
euphoniums, Six
nvention my
tuba harp,
drums.  With
and a treasurer,

“hrass band.”

half
We

the in are
carry 16

clarinets
two

ol
sec-
alto
or
flutes,
two

six
y a0
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nstruments
two

0OHOes, one

oons, vight

LWoO
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replac the
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Wi,
ind of
all.

that

this makes 83 in
I cannot say
ment is most
ment to the band.
to give a brilliant
] of them

instru-
instru-
necessary

any one
necessary
All

pale

the
are
tte of

yv' to play in
beginner can learn|
readily, but all are |
any musician \\'Iml
travels with Our men must be
slaves to their instrument, practicing
tly. They Al paid, but|

constant

colors.

are ‘‘en

e that a
tune

nough to

'y a
us.

are W
they get.
It wa who introduced the
ophone this country. It had
invented by a German named
Al before. 1t was
too sad. Straus would
Gilmore adopted it
and

they earn what

s Gilmore

(o Years
e

But

place of the oboes
un personal
s al heir own. They are |
at arty. A clever
that certain people
she plans her social |
3 accordingly. must a coms-
, or a leader who “arranges"” the
that he plays, have care Test
quarrel. The lurid
heroie clarinet, and
sentimental ¥French horn each
their value in the band instru-
ment social world. But they can-
not be thrown together t';lFll:l”_\'.‘
Imagine a dainty and sweet musical
lovo interrupted by the

of a poor

P lar.iie
like [nw[vl\‘
knows
will
T So
lll‘,“
musie
his instruments
trombone, the

the

have

blare |

lovers

story

trombone!

'he
ympletely discomposed, and |
never find them|
would be des-|
clever compos-

would he

the auditor would

again, The image
troyed Skilled and
and conductors sometimes malke
“social errors” in instrumentation
that quite as ludicrous and quite
as destructive of social accord as are |
the crrors an hostess. ‘

The war was a great thing for
American music. Foreign musicians
could not get here, and this
Americans the opportunity of
ing their worth.

As a result, a young musician in
this country may look forward to a
promising future today. When 1
started fiddler in an orchestra,
$15 a week wa good pay. Today we
pay our men more than $30 a
or $200 a week. In a theatre
orchestra a young musician can make
$40 to $50 a week anywhere; and in
the bigger cities, of course, earn
higher salaries.

Our men earn the high salaries they
receive. We call the best clarinet

ers
are

of inept

gave

proy-

a8 a

best

man.” The *“first-chair
each group receives the
But in our band we
strive to have second and third and
fourth chair men who are almost on
a par with the leader of the division,
in order to insure a rich and balanced
performance. Salaries then range
all the way down to the 13th-chair
clarinetist, who receives $10 a day.
If a musician isn't worth at least
that sum we cannot use him.

One of my players retired recently
after having been with me for 30
years. As the older men drop out [
have introduced younger blood. Many
of my best players are in their earl

“first-chair
man" in

( AMUSEMENTS TONIGHT

OUSA'S BAND DELIGATS

MARCH KING APPEARS AT|

METROPOLITAN THEATRE.

Two Large Audiences Hear New
Compositions and Their Old
Favorites.

METROPOLITAN — Sousa's Band.

($2.76 to 85c.)
ORPEEUM
vaudeville.
PANTAGES—Vaudeville.
60c; matinees, 30c.)
PALACE HIP—Will King Musical
Comedy Companv in ‘“Hello,

Dearie!” (60c to 36c.)

LIBERTY, COLUMBIA, COLONIAL-
COLISEUM, STRAND, BLUE
MOUSE, WINTER 3JARDEN—
Motion pictures. See film calen-
dar in another column.

MATINEES TOMORROW
PALACE HIP all vaudeville

theatres.
\ J

(Moore)—Orpheum
($1.10 to 17c.)
(Nights,

and

twenties.

* i : % .
had a busier life, or a finer one, than
I have had. I consider myself very
lucky to have been able to follow
the musical profession.

There is nothing in the gift of the
government—from the office of sheriff

got the same laughs at the same
{ points, because we were dealing with |
the sanme old human hearts,

You know, the brass band is not |
a very old institution. It has existed !
for less than a century. *‘“That little
| Germany band” was the father of all |
modern brass bands. Along uboutI
1840, in Germany, the “band” was
born; tho actually, the first collec-
of outdoor instruments which |
history traces dates back to the
Saracens, whom the Crusaders met
in the Holy Land in the middle ages.

The first bands in Germany were
called “Thurmer Bands,” because they
For almost half a
century the brass band was almost
solely an army unit. The great bands

the Coldstream Guards of England,
or the “President's Own,” which I led
for 12 years.

Germany even appointed a band-
Wieprecht, who in-|
vented the bass tuba, the giant bass
horn of today.

An American brought the band into

| year—a season that started on July

{in the smallest village to the presi-
dency itself—that I would accept in
exchange ‘for what I am now doing.
(At 68, Sousa is playing nearly $500,-
000 worth of music in 235 towns this

21st and will end on March 15th—
and he thinks these eight arduous
months of jaunting about among his
friends a greater pleasure than any-
thing else he could do.)

The profession of the musician is
«clean and wholesome. It has one
clear advantage; it either soothes or
gives joy. The lawyer must strive
to punish the criminal. The judge
must render sentence. The doctor
must work at the bedside of the sick.
The life of a minister is surrounded
by sorrow.

If you are a musician you are
soothing sorrow and adding joy to the
world. Great numbers come to us
because they are not feeling at their
best, or they are troubled. For an
hour or two they find rest and com=
fort and joy—oblivious to everything

exceot music, .

OT since Sousa and his superlative
| organization visited Seattle on
| their last previous tour has the city
heard band music to equal that which
the same musicians offered to two
large audienceg at The Metropolitan

vesterday afternoon and evening, The
appeal of Sousa's band is potent and
the audiences this afternoon and to-
night promise te be even greater than
those of yesterday.

IFor more than
tenant Commander Sousa
America's representative of
[ in band music—his name a houscholl
word. That reputation is well sus-
tained by his present organization
numbering approximately 100 pieces
and a group of gifted soloists. 'The
enthusiasm last night was typical of
a Sousa concert as may be judged by
the list of more than twenty encores
| including those contributed by the so-
1 loists,

Sousa's art in the selection of his
programs is as great as his interpre-
tation of them. The classics are in-
variably represented but the greatest
appeal Is frankly popular and dis-
tinctly American. While the world’'s
“March King"” brings forth new coimi-
positions each season worthy of his
title, his past successes are still close
to the heart of his audience and he
presents them among his encores.

Shriners Play With Band,

The present engagement of the fa-
mous band is under auspices of Nile
Temple Nobles of the Mystic Shrinz
and the Nile Temple Band appeared
and played with the Sousa musicians
in Sousa’s new march, “Nobles of the
Mystic Shrine,” during the last of the
program.

Shelling's fantasy, “The Victory
Ball” was one of the most interesting
features of the program last night.
Impressionistic with intricate har-
monies, it was skillfully played. Oren's
“Indian Rhapsody’ was another nuni-
ber that appealed to musicians. An
arrangement of Percy Girainger's
“(Country Gardens,” brought last
inight’s program to a spirited close.

Among the solists last night was
Nora Fauchald, whose soprano voice
of clarity and sweetness was heard in
“The Lark Now Leaves His Wat'ry
Nest:” “The Americon Girl,” by Sousa;
[ “Carry Me Back to Old Virginny” and
“Dixie" Miss Fauchald's enunciation
ia refreshingly distinet, John Dolan
presented two cornet ;. George
| Carey played the Chopin K flat Noc~
{turne and “Minute” waltz on the xylo-
phone, and for encores, “Yes, We
{ ffave No Bananas,” “Crinoline Days"”
and the “Gypsy Love Song,” by Her-
{ bert, Miss Rachel Senior scored
with violin numbers, first with the
Sarasate “Faust Fantasia,” and with
l two encores with harp accoompani-
ment, Bee‘hoven “Minuet in G,”" and a
| Brahms waltz. A saxophone quartet
| was also a popular feature of the pro-
! gram, introduced in an encore num-
ber.

The

vears Lieu-
has bhecn
the bhest

thirty

solos

band encores included *“Iil
(‘apitan,” *“Bambalina,” “The Gallant'
Seventh,” *“U. 8. Field Artillery,”
| “Gallagher and Shean,” into which
were cleverly woven strains of
“Drink to Me Only With Thine Eyes,”
“Carolina in the Morning,” “Good
Night Ladies,” “Home Sweet Home"”
and “We Won't Go Home Until Morn-
ing,’ The March of the Wooden Sol-
diers and the “Stars and Stripes For-
ever.”

Complete change of program will
| be made this afternoon and tonight.

| Il o

-

Marches Feature
Sousa’s Programs

John Phillip Sousa, America's
“March King,” and his famous band
will be heard in two concerts in
Sacramento on Wednesday, January
8. Both performances will be given
in the state armory.

The programs that have been ar-
ranged for his appearance in the
Capital City include a number of his
most famous marches,

LY e = o

b




