


SUBSCRIPTION SERIES

UDOLPH GANZ—Odeon, Saturday Fve., Novem-
ber 24th—Mr. Ganz's first piano recital since
taking up the baton for our orchestra will natur-

ally be an event of general interest. It was as planist
that Mr. Ganz won his spurs in America. He 1s even
greater now; his plaving having taken on a sweep
and breadth heretofore only hinted at and the inevit-
Rudolph Ganz, able result of his more recent work as conductor,

LONZALEY QUARTET—Odeon, Saturday Eve., December 15th—
[Flonzaley, the Swiss for brooklet. This sterling organization has
rounded out twenty years of ensemble playing with only one

change in its personnel. 100 engagements a yvear now is a fair average,
engagements that repeat themselves always, for one hearing creates the
desire for another until the Flonzaley Quartet hecomes a |.>:n'l of every
year's musical program. } v

OUIS GRAVEURE—Odeon, Saturday Fve., January 5th-—A success
sweeping and sensational are the terms applied to Graveure wher-
ever he has appeared in song recital whether in America or in the

concert halls abroad. He is undeniably a master of singing, combinina
a beautiful voice with perfect breath control, tone pl:lccn.u'nl. inuu'u‘:\l»lz'
taste and diction,.

l’l\'('.-\\' DANCERS—Anna, Lisa and Margo—Odeon, Saturdav
love, January 19th—Until three vears ago pupils of Isadora Dun-
) can and the only dancers left of the school founded for the train-
ing of the young by the gifted Isadora Duncan. Their program will
include works of Schubert, Gluck, Mozart, Chopin and I'»!"lllll]: assisted
by Max Rabinowitsch, pianist, ‘ Lo

LORENCE, MACBETH-—Odeon, Saturday Fve., February 9th—A
beautiful program has been arranged by Miss Macheth, one ‘Il'l‘”
to be devoted to songs, one half to \\'n]'f~l“('l'l‘.’lri'.\ (‘h:ll'l;lin*" ]il‘l]’
operetta “The Secret of Suzanne” which was presented at the ()(l: 11 (
l.hv Chicago Opera Co., a number of vears ago. Miss \l'u'lwthmi\' :
feast in herself and the evening promises to bé ofle “f'lh‘xil toh 1 ] 'l
of the musical season, il

PRICES VARY WITH CONCERT

SINGLE SALE FOR ABOVE CONCERTS AT AEOLIAN €O, 1004 OLIVE ST

ST
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and some of our Choice Sousa Records.

Art Model Victrolas, $250.00

This illustrates one of the New
Easy payments.

The cabinet models as low as $100.

THE FOSTER SHOP

MARY GARDEN

Management CHARLES [.. WAGNLER
D. F. McSWEENEY

511 FIFTH AVENUE, NEW YORK

. y ) T . s
Steinert Piano Used
COLISEUM, St. Louis
Friday Evening, November 30th, at 8:15
Prices: $2.50 to $.50 Tax exempt Box Scats: $2.50 and $3. Tax exempt
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4 & L ) . (3 s .
Voice Brains Personality

hey have given up the attempt to describe her, <o they simply
call her *Our Mary'! ]

“Our v she s : . ot
Ut .\l.ll\ he 15, tor ll\l .\HHI:' tn '.l';v!|!1_ Shi 11(\\];1‘] on

America as a new sensation, and she has heen radiating new sens
s . . a8 l ) e } :
tions ever since.  Her art is so original and manv-sided that it is
constantly presenting a novel, surprising aspect. Such art i 'Hil‘
- | LT Is ¢ L=,
“Various,” says an eminent critic, “are the Mary Gardens in her
) . e I ' ~ .
map ot art.  And,” he adds in a note of trinmph, “she is ours!”
T, <11 1s Ol =
“One of the most brainy \ill:i‘l\\\}w]xl— raced 1
5 . v " . . l = ! Lye
the Musical Courier, hitting the keynote of her marvelous ability t
: I VOETOUS bl )
create, in every role and song, something which had not bheen | and in
it hefore., "
HAMMERSTEIN'S TRIBUTI
No one knew her better : 1
me knew her better than Oscar Hammerstein, He hrought

]I"|'iu meri 1 (g oente
America, unpress-agented and here unknown, hut fores with

his \.lm-\\.l \‘;\:ull that her fame as an artist would contribute richly
to his as an impresario.  Just before his death he said of het: -

She does not even know how great she is. She knows that she
) . S P she
1s great, but how much greater she is than others she |

know.”

wersell does not

No finer tribute has been laid at the feet of any singor of th
y S ) LB

modern day than the eminent author and musical critic, the L
: « ’ A U B

James Gibbons Huneker i (D : .
Badouing > ker, paid to Mary Garden in his hook, “The
Sedouins.

Superwoman’ he calls her in the title of his first ¢h pter. Thi
- ~ : 13

and three other chapters he devotes 1o a critical tmalysis of her
e ) o] . . < ¢ NS [ &3 |n‘|'<
sonality and her art. He finds that in the New Opera she is th
a she is the

supreme exemplar, sounding the complex modern note. She is uni
o s unique,

irresistible-human. To rare natural beauty she adds a superh taste
)y « S d dste

costuming. i

The Piano used is a Steinert
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Will play every day in your home if you have a victrola
and some of our Choice Sousa Records.

This illustrates one of the New Art Model Vietrolas, $250.00
The cabinet models as low as $100. Easy payments.

THE FOSTER SHOP

SOME OF HER FAMOUS ROLES

Her Cleopatra, her Melisande, her Monna Vanna, her Gismonda,
her Thais, her Carmen are creations that ditfer, in her capable hands,
quite as the individuals themselves would differ, and she is all things
to all critics, according to this keen analvzer of the mind and manner,

the motive and the effect,

Her luminous personality is the dazzling feature of her operatic
impersonations.  Her adroitness in fusing that personality with the
character she presents is the seeret of her effectiveness as an inter-

preter of varving types.

Opportunity for her means triumph, for she never misses an op-
portunity. Witness “Aphrodite,” in which she scored the sensation
of the operatic season of 191920, But the record of her trivmphs is

too well known, too long a story, to tell here.

Marv Garden is a shatterer of traditions. She substitutes the
human note for the academic, the freshness of life for the staleness of
classicism. By her example she has been a great teacher. She has

blazed the wayv.

Her vocal equipment is commensurate with her aptitude as an
interpreter. Tt is as versatile as her versatile self. Critics have found
this voice of hers strangely ditticult to describe because it has such a
wide range of expression. It has the varying colors, the delicate
<hadings of the dawn and the dying day. It speaks the intimate,

mystic language of nature and the heart.

SHINES BRIGHTLY AS CONCERT STAR

Miss Garden's series of triumphs with the Chicago Opera Asso-
ciation has not cclipsed her brilliant successes on the concert stage.
Her work in recital has proved quite as fascinating to her as it has to
the great throngs that have flocked to hear her wherever her appear-

ance has been announced.

Miss Garden will fill a number
of concert engagements during
the season of 1923-24.

Steinert Pianos used exclusively by Mary Garden




STEINERT
PIANOS

Used exclusively by
Mary Garden

At Home

On Concert Tour
$1200 F.O.B.

Boston or
New York

For the Opera Season

““The Steinert Piano is complete perfection of every de-
tail that a piano should be! It was a revelation to me."’

f?m%f;wél

The Steinert Piano is sold throughout the United States
by leading piano houses, among whom are:

BOSTON-—NI. Steinert & Sons, Steinert Hall,

SAN FRANCISCO —~Sherman, Clay & Co., Kearney & Suti
LLOS ANGELES —George J. Birkel Co., 446 S, Broadway
CLEVELAND —Dreher Piano Co., 1226 Huron Rd,
KANSAS CITY—]. W. Jenkins Sons Music Co., 1015 Walnut St.
PITTSBURG —C. C. Mellor Co., 604 Wood St.,

BUFFALO - Denton, Cottier & Daniels, Court & Pearl St«

I dts

ST. PAUL-— Raudenbush & Sons Piano Co., University & 'illshury A
OMAHA—Schmoller & Mueller Piano Co., 1514 Dodge St
INDIANAPOLIS—E. L. Lennox Piano Co., 237 N. Pennsvlvania St
ROCHESTER—]. W. Martin & Bro., 73 State St.

SYRACUSE-—-C. W. A. Ball, 611 E. Willow St.

ATLANTA—Phillips & Crew Piano Co., 82 N. Pryor St.
DETROIT-—Grinnell Bros., 1515 Woodward Ave.

NEWPORT NEWS—D. S. Spencer, 220 35th St.

VS

M. STEINERT & SONS CO.
Makers

BOSTON

«
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Brilliant Successes of Heink’s Former Students

(As: Allen, Aequino, De Arman, Fulton-Ponder, Krueger, Neuwald, Schumann,
Meyer, Mason, Kern, Trevini, etc., etc.)

Await Other Equally Talented Students at the

- SCHUMANN-HEINK YocaL
ano THE HE]NK PIANO SCHOOL

THE LEADING SCHOOLS FOR PIANISTS AND SINGERS
Personal instruction from Dr. Heink (Schuman [Heink's brother-in-law,

former
Mus. Dir. of New York Inst. of Music), limited to 25 speci

ally promising students.
Good assistant teachers for those the master cannot accommodate himself,
STUDIO BLDG., Taylor and Olive Street (Forest 4287-J)

Many fine free advantages.  Schumann-Heink Club concerts, cte.

PROGRAM
SOUSA #s BAND
Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager

MISS NORA FAUCHALD, Soprano MR, JOHN DOILAN, Cornet
MISS RACHEL SENIOR, Violin MR, GEORGE CAREY, Xylophone

L. Rhapsody, “The THaian” i Orem

Among those who have made carceful records and researches of the
music of the Aborigines of America may be named Thurlow Iieur-
ance, Charles Cadman, and Arthur Farwell. The Indian themes
introduced into this rhapsody were recorded by Mr, l.icurance and
welded into rhapsodic form by the well-known composer, Preston
Ware Orem.

2. Cornet Solo, b 811701 o P s s (St Demare
Mr. John Dolan

EUGENIA GETNER
Teacher of Singing
Pupil of Shakespeare and Herman Klein, London, Eng.

MUSICAL ARTS BLDG. Lindell 6364

ROSALIND M. DAY
Violin
Special Classes for Children
Assistant, Lulu V. Tussey
STUDIO 47 MUSICAL ARTS BLDG.

Res. Lindell 2531-] Phone: Lindell 1499

PR g
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Pavlowa

the Incomparable

ODEO

FRI. AND SAT. EVE.
DEC. 7-8; SAT. MAT.

A

Pavlowa opened for two weeks in New
York recently and the reviews were
unanimous in the conviction expressed
that Pavlowa is greater today than at
any time in her history before the
American public. As one critic enthu-
siastically remarked, “Anna Pavlowa is
like the glory of the vear that returns
ever in another wonder. Fach time that
one sees her again it is with the zest
and the astonishment of a revelation.”

The great Russian dancer will he
at the Odeon for two evenings and
a matinee December 7th and Sth
with a complete change of program
for each performance,

Address Mail Orders to
Elizabeth Cueny, 1004 Olive St.

Evening Prices $1.65 to $3.30
Matinee Prices $1.10 to $2.75

The evmbals crash,
With long

Butterily skirts, and white
\nd  shadows of dend

Shadows of dend e

Under the dancing feet are the
Dazzl

Brushed hy the palm-tronds,
Ox-cyed matron

See, there is one
Learning the ropes as the old hands rule.
God. how that dead hoy

ASs lln-‘lnm-lmns bang and the

—— PROGRAM (( ontintied)

Portraits, “At the King's Cou

(a) “Her Ladyship, the Counte

(b) *“Her Grace, the Duches

(¢) "Her Majesty, the Queen”

Soprano Solo, “The Lark Now

Miss N

Fantasy, *The Victory Ball”

This is Mr. Schelling's latest-con
bon: ““To the memory of an An
The fantasy is hased on Alfred N
reprinted by permission from *The
Noyes, Copyright 1920, by Freder

and the dancers walk,
silk stockings and arms of chall
hreasts bare,

men  watching '«
there,

stand by the wall,

Watching the tun of the Vi tory all,
They do not reproach, )
IT they're forgottien,

weause they know,
1's better so.

Eraves,

mnd motley, in long hright Wives,
grapple and
whirl

and slim white girl,

child tresh trom school,

Hapes and grins

shimmy he-
gins,

L.cave

ra I

Watry Nest”
wichald

B e r Schelling

I'he score hears the inscrip-

I'he Victory Ball,” herewith
nd Other Poems™ hy Alfred
A'<lrll[»:lll).

did you think we should find,” said

}
hade,

vl

Hsht they'd he praying for worlds to
1 15&

LR AT

<iid o statesman standing near,

id they can busy their thoughts else-

vhere!

=ttt reproach them. They're wrong,

Ol See,

wdd the dead men, “so were we!

Loyl Vietory!  On with the dance!

K to the jungle the new beasts prance!
( how the dead men grin by the wall,
Watching the fun of the Victory Ball!

INTERVAL
/

........................... Parker

the last shot echoed and peace was

" laughed the fleshless jaws ol his

MARGARET

CHAPMAN

(Mrs. R, A, Byers)

6 years in Paris with Giovanni Sibriglia and Bourgeoise ;

Mezzo-Soprano Boston Opera Co.
Teacher of Singing — Oratorio —
Opera and Songs in 5 Languages

3 years in Germany

with Haemisch, Fergusson, Nicklass, Kempner
STUDIO 30, MUSICAL ART BLDG. — LINDELL 6388
Res. Phone, Riverside 468

Violinist

Send for Catalog

ELLIS LEVY

Assistant Concert Master of St. l.f‘}lli:c. Symphony Orche
Director Ellis Levy Violin School
PUPILS FROM TEN STATES

Composer

stra

Musical Art Building—Lindell 6388

THE OTTMAR MOLL
PIANO SCHOOL

FACULTY
PIANO
lornest C. Krohn
Catherine Pfeifer
THIEORY . '
Carl Wilhelm Kern Ida Missildine
STUDIO BUILDING
Suite 12-14-16
TAYLOR AND OLIVE
Phone: Forest 7881-9437
Catalog Mailed Upon Request

Ottmar Moll
L.uctlle Cook

SEE
WILL L. LINDHORST

For High-Grade

Pianos, Brunswick

ﬁ:‘: « Talking Machines.
"gp): The Welte Mignon

original Reproduc-
P =0 ing Piano
i, e g AT BALDWIN

PIANO CO.,
1111 Olive St.
Olive 4370
Formerly in charge Ticket ()‘I'I'lc.c
Concert Direction  [Slizabeth Cueny

ETHAN ALLEN

TAUSSIG VOCAL STUDIOS

MUSICAL ART BUILDING,
STUDIOS 23-60-40

Lindell Delmar

6390-6387-2335 m

KROEGER
SCHOOL OF MUSIC
(E. R. KROEGER, Director)

ALL BRANCHES OF
MUSIC TAUGHT

Musical Art Building
Olive and Boyle, St. Louis

Bell, Lindell 6320 Kinloch, Delmar 711

s
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1. Rhapsody, “The Indian”____________ £ Orem
Among those who have made careful records and researches of
the mus'c¢ of the Aborigines of Amervica may be named Thurlow
Licurance, Charles Cacman, and Arthur Farwell. The Indian
themes introduced into this rhapsody were recorded by Mr,

[. eurance and welded into rhapsodic form by the well-known
composer, Preston Ware Orem.
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Cornet Solo, “Cleopatra”™ _____ e e L Demane
MR. JOHN DOLAN

2%

Portraits, “At the King's Court” L S S e L e

ta)  “Her Ladyship, the Countess”

()  “Her Grace, the Duchess”

(¢)  “Her Majesty the Queen”
Soprano Solo, “The Lark Now Leaves His Wat'ry Nest”__________Pa;ler

MISS NORA FAUCHALD

ed. by Nowso
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Fantasy, “The Vietory Ball” . e - _ocheliimg

This is Mr. Schelling’s Latest completed work.  ‘I'he score hears the inscription:

“To the memory of an American soldier,”
TThe fantiasy is bascd on Alfred Nowvi poem, “'he Vietory Ball,” herewith

é
2
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{
Wu i reprineed by permission from “The Blin Artist and Other Poems.” hy Alfred
2
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Noves, Copyright 1920, by Frederieck A, Stokes ('wm;m!‘\‘

vinbals erash, and the dancer wilk, “What did you think we should find,
long silk stoekings., and  arms  of v oshade,
chillk, ‘\When the last shot ecchoed mnd peace
v skorts, and white hreasts bhare, was miade?”
tows of dead men watehing ‘em SChrist” laughed the Neshless jows ol his
there, friend,
Eothoughbt thev'd he praying for worlils
vs of dead men stand by the wall, to mend,"”
the fun of the Vietory Ball.
do not reproanch, beeause they know,

forgotten, it's hetter so. “Pish. sl o state

man  standing  nean

: hey e s $ IS
feet are the graves, e the . 1 busy  their though
: s clsewhore!
e andd notley, in lons mnight waves, ‘'t i | 5 T ’

” nist reny oh e
shed by the palm-fronds, grapple and 4 i L D Gkt

whirl . " I the o | “ \
IN-eyved matron and slim white wirl, sl IS LEHEY SILLOTT, BAN AWV

wrong, vou see)”

o there as one ehild fresh from school,
| riang the ropes o the old hands rule. \"1etory! ietory! On with the
Crond ow t dead boy gapes and grins Pne ‘ inngle the

new heasts nranee!

\ the tom-toms bang and the shimmy ( ! dead men rin by the wall
hegins. Wit e fun of the Victory Ball!
youth

INTERVAL

Caprice, “On With the Dance” : e —Strung tegether by Sousa
Being a medley of famous tunes
) { ( ) ous t S Fuberislein
(a)  Xvylophone Solo, “Nocturne and Waltz"_ i e Chopin Fried
MR. GEORGE CAREY dgainst
. 5 : s i , vhvsi
(b)  March, “Nobles of the Mystic Shrine (new) __ B _Sonsu ‘
Violin Solo, “Faust Fantasia” __ T Sarasate
MISS RACHEL SENIOR tled by Seousd
9. Folk Tune, “Country Gardens” ______________ . Crainger i Gadard

[locores will be selected from the following compositions and arrangements of X
John Philip Sousa:  Semper Fidelis. Blue Danube. King Cotton, High School Cadets, i

, The Glory of the Yankee Navy, Mr. Gallagher and Mr., Shean, Comrades of the Weber-Alvares
Legion, U. S, Field Artillery, The Stars and Stripes Forever, Humoresque of “The g
% Silver Lining” from “Sally,” March of the Wooden Soldiers, Rameses, El Capitan,

Vashington Post, The Gallant Seventh, The Fairest of the Fair.

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
John Philip Sousa uses a Kranich & Bach Piano
I’. J. Carey & Sons furnish all printing for Sousa's Band.
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