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JOHN PHILIP SOUSA IN ROLE 
OF RACONTEUR AND CRITIC 

i. 
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% liii I'hilip Sousa is no less entertaining in the 
arontt'itr than that of a bandmaster. This 
mstrated when he addressed members of 
treal Rotary Club. Mo title for his address 
un. id. and it was not known whether he 

£ to deliver an oration on music or international 
l.ttlonship. says the Montreal "Gazette." On the 
ntrary,  it   proved  to be  on  boiled  eggs,   the   British 

ration for "Punch" and an Knglish charwoman. 
! he speaker stated that he came second to no man 
his admiration for the British Empire, He had 

traveled into nearly every corner of the glo'be over 
,\ ch flew the Brit'sh flag and the more he had seen 

% � •% � British institutions the more he liked them. But 
s nee his arrival in Montreal he had become rather sad. 
\\ hen hi' was very young, said he. lie was always given 
i ;gs for breakfast which were beaten up and served in 
a pot like a shaving pot. lie bad never been able to 
eat them with decency since a yellow streak always 
mad its appearance on his shirt front or on the table- 

But during his first visit to London he stayed 
old Morley's Hotel and. going down to breakfast, 
iied eggs. The waiter appeared with a weird 
itltaiuillg an egg —till possessed of its shell. 
hist % -wallow it?" inquired the bewildered Sousa. 
pou the waiter seemingly amazed with his client's 
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trance, lifted  his knife and decapitated the top of the 
It occurred to me. gentlemen," said Sousa, "how 

artistic  thi>   was,  and   I   wondered   why  on   earth 
artistry  was  not  introduced  into   America,  and   I 

determined never again to eat my egg in any other 
On   my   arrival  in   Montreal  a   prominent   citizen 

ted me to be his guest, and at breakfast the following 
lorninj, >ure enough eggs were served, but, alas, in the 

vmcrican shaving pot." "Gentlemen," added the speaker 
with emphasis, '"you are slipping." 

I.ieut.-Commander Sousa then related that while he 
was in New York some time ago he received from 
Kngland four beautiful volume- of "Punch." At the 
time In- was entertaining a well known Britisher to 
whom lie commented upon the great admiration the 
Bi tish have for "Punch." "Indeed." said be. "it is the 
I nglish Bible. During my guest's visit it occurred to 
nu how much be would probably enjoy "Punch," and 
one morning I accordingly said: 'There you are. old 
man. lure are some volumes of "Punch." Go and spend 
.in enjoyable hour or two with them.' 'To bell with 
them,' was his reply; 'throw me over the baseball page.'" 
This brought forth roars of laughter, which was the 
more increased when the speaker added: "Gentlemen, 
you are slipping." 

His other story concerned an experience with a 
"charlady" in an English hotel. Every morning as he 
would ^ down to breakfast he saw a woman con- 
tinually scrubbing the floors, and it occurred to him 
what a horrible life she led. "I asked my manager for 
a pass to one of my concerts." said Sousa. 'and I may 
saj that above all things he hates a man to whom he 
gives a pass. But I succeeded in getting one eventually. 
So the following morning 1 said to the charwoman for 
.v hum I had great sympathy: 'Would you care to go 
to a concert next Thursday afternoon 

Says as Such It Will React 
on Artistic World; Rivaled 

by Only One Place. 

ext re ssing   un 
li':' " 

.it   joy,   exclaimed:    'Is 
The charlady, 

that   your  only 

*"v 

SOUSA ADDRESSES 
ROTARY MEMBERS 

t 

John Philip Sousa, world famous 
, bandmaster, proved himself to al- 
so be a premier story teller ami af- 
ter dinner speaker, in an   address 

j before the Rotary club at    Flanni- 
Igan's restaurant Wednesday noon. 

In anticipation of hearing Sousa, 
who appealed with his band at the. i 

• Playhouse later in the day, a large 
1 attendance of  members,    with    a 
number of guests    were    present. 

! Sousa kept his audience in an up- 
j roar of  laughter  dining the  half 
hour he spoke. 

Complimenting Master Jack 
i Masten, who played two violin so- 
' los preceding Sousa's address, the, 
: great musician told a story upon 
himself when he was a boy of ten 
or eleven years, studying- the vio- 
lin in his native city of Washing- j 
ton. He said he also happened to 
be the star pitcher on the Contin- 
ental ball club. It so happened i 
that in the evening of the same 
day which he pitched his club to 
defeat, he was scheduled to play a j 
violin solo before an audience com- 
posed of inmates of a large insane 
sylum. Hurriedly preparing for 
e concert, after the ball game, he j 

found himself shy a shirt. He 
was fitted out with somebody else's 
shirt which was much too large 
around the neck. Sousa explained 
this happened before the days of 
the safety pin. In the midst of 
his performance he nearly lost the 
shirt, which event was more ap- 

! plauded by his audience than his 
music. As further punishment, he 
was forbidden to share in the ice 
cream and cake which was served 
after the concert. Sousa advised 
Master Jack to carry a safety pin ; 
with him. 

Isaac Weisenbeck and Mrs. Mac- 
Farlane contributed to the musical 
program. Master Jack Masten, 
was accompanied on the piano by' 

i his mother, Mrs. Gene Masten. — 
H. R. E. I 

The new Eastman Theater, operated 
along the lines announced, will place 
Iioehester in the forefront as a musical 
center of worldwide importance, in the 
opinion of John Philip Sousa. The pop*, 
ular band conductor made this statement 
while standing in the grand balcony of 
Rochester's new home for music and 
motion pictures at midnight following 
his engagement at Convention* Hall on 
Wednesday   evening. 

Mr. Sousa had heard much about the 
great enterprise made possible by tieorge 
Eastman's gift of un endowed school of 
music and a great theater to Rochester 
through the University of Rochester and 
he had determined to see it when he 
came here. But Mr. Sousa did not reach 
the city until 7 o'clock Wednesday even- 
ing, leaving him insufficient time before 
his engagement to inspect the new the- 
ater. 

Neither would he have time the next 
morning, as he was scheduled to leave 
Rochester on an early train to fill an 
engagement in Syracuse. It appeared for 
a time that Mr. Sousa would have to 
forego his plan to see the theater during 
this visjt. 

Studies Details of Interior. 
Charles II. Goulding, managing direc- 

tor of the new theater, was as anxious 
to have Mr. Sousa see it, as was Mr. 
Sousa himself. While Mr. Sousa was 
wielding his baton in Convention Hall, 
Mr. Goulding got in touch with the con- 
ductor's secretary and informed hira that 

j if agreeable to Mr. Sousa he would ar- 
range to have the theater opened and 
lighted immediately following the con- 
cert. When informed of Mr. Goulding's 

. courtesy, Mr. Sousa expressed delight and 
. i «/' ready acquiescence hi the plan. 

Jn the impressive silence of the great 
auditorium, deserted except for the few 
visitors and electrical engineers who had 
been culled in to operate the nitrogen 
lamps with which the building is illu- 
minated during the construction stage, 
Mr. Sousa lirst made a sweeping inspec- 
.ion of the w hole interior, from the 
nezzanine, and then walked slowly from 
evel to level, for more deliberate study 
»f the architectural arrangements, wall 
ind ceiling decorations and equipment 
features. 

Later, standing in the grand balcony, 
which commands a sweeping view of 
the stage, unbroken by pillar or post, he 
gave utterance to his impressions: 

Is More Than a Theater. 
"This is more than n theater," he 

said. "It is really a temple of art and 
as such will react on the artistic world. 
Both its beauty and altruism back of it 
—the absence of commercialism—impress 
me greatly. The artistic beauty of the 
great auditorium will be an inspiration 
to artists appearing therein and will en- 
able them to achieve the best results. 
At the same time the psychological ef- 
fect on the public will be beneficial. One 
cannot survey the arrangement and 
equipment of this theater without being 
impressed by the purely altruistic and 
non-commercial character of it. 

"For instance, there was a purely al- 
truistic motive in the mind that planned 
to give the upper balcony scats—the 
cheaper seats—ail the advantages in the 
way of furnishing and conveniences of 
the main floor. In fact, the balcony 
commands the best view of the stage and 
gorgeous decorations. Again, in the sac- 
rifice of seating space to provide a 
roomy and well located orchestra pit, 
there is seen a total absence of commer- 
cialism." 

Ves)«lat ing System Described. 
Mr. Sousa was greatly interesting in 

the ventilating system. When informed 
that gigantic fans - will supply 122,U00 
cubic feet of air a minute, distribute it 
through mushroom ventilators under each 
seat on all levels and change the air every 
eight minutes, he said he had no hesi- 
tancy in pronouncing it the most perfect 
system in any theater in the world. 

Mr. Sousa was asked how the Eastman 
Theater compared with some of the great 
theaters and music.halls in all parts of 
the world he has visited. 116 unhesitat- 
ingly replied: "In its background, pur- 
poses, scope and the greet altruistic 
thought behind it. there is only one insti- 
tution in the world at all comparable 
with it—the Municipal Theater in Natal, 
South Africa. In underlying motive the 
Natal institution has much in common 
with this enterprise, but cannot compare 
with it in size, chaste beauty of con- 
struction or in cost. The physical aspects j 
of the Eastman Theater are unequaled. l 
anywhere." 

Praises 1 oration of Theater. 

Mr. Sousa praised the location of the 
new theater. "Its availability." be said. 
"is a distinct feature. A drawback com- 
mon to many institutions operated for 
the benefit of the masses is inaccessibil- 
ity. Here you have a theater almost in 
the heart of the city's business district 
nnd served by numerous car lines. The 
location will prove a great advantage to 
citizens.'' 

After his inspection of the theater Mr. 
Sousa was shown through Kilbourn Hall 
in the Eastman School of Music. He pro- 
nounced this a "perfect little theater of 
sheer beauty." 

.Musical  leader Has Article. 

An entire page in the current issue of 
I the Musical Lesder, a Chicago publica- 
tion, is given over to details of the new- 
Eastman Theater. According to the 
Loader, a representative operatic organi- 
zation already has been engaged to sin;; 
four performances soon after the theater 
opens. 

Among other things the article states 
that "the building is apparently designed 
for motion picture entertainment, but is 
in reality a psychological experiment de- 
signed solely for educating the masses to 
an appreciation of good music" It is 
callable of beins changed overnight for 
use as an  opera house, a recital hall, a 

WHY   SOUSA'S   BAND   SUCCEEDS 
It may be true that "Xothintr sue.-.—i    in, 

bat where docs the success come SS^SiSS£ 
This question IS one that bothers „ anv a you ,Lr ,' '  X 
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EXTEND MONTREAL MUSIC 

kiwanis Bringing Open-Air Concerts to 
Suburbs—Sousa's  Visit 

MOXTRKAU CAN., July 29.—Following 
the marked success which attended its 
city open-air concerts last summer, the 
Kiwanis Club has organized suburban 
music committees, with a view of ex- 
tending these concerts. 

Sousa and his band opened a week's 
engagement at Dominion Park on July 
11 to an enormous audience and were 
warmly greeted. Mr. Soja'sa. who was in 
excellent form, hinted to a reporter that 
his next march composition would prob- 
ably be dedicated to the Canadian sol- 
diers who went overseas. 

JlARryjiRT FARMER. 

/ t* %JU> 
picture or legitimate theater.   Sis nights 
of each  week will be devoted to picture j 
and music programs. 

"On Wednesday night music will come 
into its own for then will be presented , 
concerts by local and world musicians. 
The Furlor.g series, under James Fur- 
long, have been incorporated in the 
Wednesday night schedule of the East- 
man Theater which will furnish the chief 
musical life of the city." 

Busses  Save  Sousa's  Bind 860,000. 
About ISO.em will be saved by Lieu- 

tenant   Commander  John   Philip   Sousa; 
?        "I3.^1"1   duri»e   its   forthcoming 
tour of ;o weeks throueh    the    use of 
busses as a means of transportation    It 
Is anticipated that under this arrange-! 
merit no time.wiU.be lost in the trans-' 
P"«ation   of   baggage   for   the   bands- 

Sousa Says Jazz Is 
Both Good and Bad 

Frank Discussion of Music That Is Much Praised 
and Much Condemned. 

r-.i«*,*n~ tn exerr walk of life are* thectre by the easy sta=* rf vaudeville Celebrities in every wai* oi ui ^^ ft btngUf  sfaiplv   .Jn«    ft„d 
called upon from day to day to taut   t<wk on the val„„ ot ft verb.   'Jazz it 
about Jazs in music.    It is praised, it j up.. ^^dd mean to put more life into 
is  condemned,  it is extolled  and   it is   the acting or sinsrln- and dancing. Then 

V^y-^ L./ 

execrated bv musicians, dergyuien. 
statesmen, novelists, soldiers, sanors. 
butchers, bakers, theatrical manaaers. 
actors, profiteers, the new-poor, movie 
performers and movie magnates, private 
detectives, eseaireu cownctn, "••••% •— % —-- 
ers. laundrymen. Japanese polticians the 
Friends of Irish Freedom, the f-es of 
Bolshevism, editors and publishers, 
opera stars, visiting firemen, policemen 
on the pension roll and viMtms: English 
lecturers. Mrs. Aaquith talks about It. 
and so does Mr. Sze, the Chinese diplo- 
mat I>ady Astor has views on jazz an- 
«o has Rabidnarath Tajtore. the Indiae 
poet. Marshall Foch is as«eJ to say 
something about it. and so are the^ ex- 
Crown Prince of Germany and JacK 
Dempsey. 

if a plav failed to get the expected re- 
action at the hdl of the curtain on s 
climax, thc plavwricht would be called 
:n to  jaxz it v.;>" a bit.'    In brief, infuse 

Sousa's Band. 
At 8:15 o'clcck to-morrow even- 

ing John Serusa, the greatest band- 
master ij^the world, nnd his fa- 
mous band of S5 talented mu- 
sicians, will gU-e a concert tn Wil- 
mer & »4jyj«it's Gaiety Theatre. 
This will bo the 25th annual con- 
cert in Utica by Sousa's Band, and 
the promise is made that the con- 
cert will be the best ever given by 
the band. Some good scats rnay 
yet be had by patrons, but it will 
be wise to get them as early as 
possible. Sousa and his band will 
be in Syracuse this evening and 
from that city will come to Uttca. 
The band just closed an engage- 
ment at Dominion Park, Montreal. 

an element of greater excitement for the 

""And so. about 10 years aco. the word 
in its extended meaning fr"«'l »ts,.w"' 
into the cabarets and the dance halls, 
and was used to stir np the players ..t 
raptJme who vrere ine;>t iu adopting the 
<=plit Heat or rubato to th« exactions 
of modern heUromn dincinp. >>.•> t:ir. 

' vou see. 'jazz' was perfectly respectable. 
if a bit vernacular. Then came along 
the abuse of the word, its misappli.-a 
tion and its dejrradRtion It entered the 

, cocaine >r dope' period: it became a 
factor in that line of activity which 

Well. John Philip Sonsa is wmln, Jj^Hnpk.ta«,1aMy^*.00^ 
hack-he and his famous hand. •The of -Cytherea' "aBjJth. *fa« «le £. 
Estimable Eighty." as they were termed , e a axd oramje Jiuce Mn [£**£» 
by one Chicago J^. tareheen b-ked       -^   m    tha^^mneet. on^ "^ 

anZArWmot oJ?TJl!!"r b.   J?U3 mVw«ved of apes, morons. 
Xrfght  to anticipate the visit  of b»j half nits. £•> tajal^SSnSti^ 

regarded as knowing something aliont it. i 
"We have a lot of loose talk about 

jazz," says Lieutenant Commander 
Sousn. "because of a confusion of terms. 
Jazz is good or bad accordingly as yon 
use the word. Music is such whether 
composed by Bach or Berlin, by Peter 
Tschaikowsky or Deems Taylor by 
Saint-Saens or (I trust) Sousa. Now. 
let's see just what the word 'jazz really 
means. -  

"The old-time minstrels—I mean 
what we in the United States call min- 
strels: the men who blackened up with 
burnt cork—bad a word 'Jazabo.' mean- 
ing stimulation or what is now called 
'pepping up.' If the first-part songs or 
talk, or an interlude of dancing, nr an 
afterpiece of nejtro life drageed m- 
seemed to hang heavy, the stage di- 
rector would call ont: *A littie'more 
jazbol Try the old *"*" — '—' rK~ 
word, like many 

-intotke- 

The 

be pit away for mental loitering on the 
b   hways of life'- . 

"Thus a good, racy Americanism is 
made vile by association with thelower| 
orders of what is somet.mes called hf.. 
But we have the jazz of the armpbon} 
hall as well as the jazz of the niffht dive. 
Mv friend John Allen Carpenter, onej 
of"the foremost of livimr composers. ha-» j 

fWek? SSKTof the great Ch^go 
Symphony Orchestra, is to put on next 
seaaon an entire symphony frankly 
htbeTed ja» by its composer, the gifted 
E^ Delimarir. From Rome ho come 
another symphony in realjazz by a third 
talent** American composer, Leo Sow- 

"^TRn always best to understand what 
we are talking nbout." ^s hoosi   in 
c.s1trSi.?rfore ^aaag "S 



Albert and Rudolph Steinert 
Presents  in  New   England  and Guarantees  the 

Persona]   Appearance  of 

Lieut.  Commander 

John Philip Sousa 

And His Famous Organization 

LlELT-COMMANDFB JOHN PHILIP SOUSA, CONDUCTOR 

A/IATI0/NAL IASTITUTIO/1 

And the Following Soloists: 
MISS MARJORIE MOODY   Soprano 
.MISS WINIFRED BAMBRICK I hup 
MR. JOHN DOLAN Cornet 

MR. GEO.  i. CAREY Xylophone 
MR. I'. MEREDITH WILSON Flute 
MR. WM. M. KUNKEI Piccolo 
MR. PAUL <>. GERHARDT 01  
MR. CHARLES C. THOMPSON Bassoon 
MR. JOSEPH   DeLUCA Euphonium 
MR. .1. P. SCHUELER Troinl «■ 
MR. WM. J. BEL! Sousaphonc 

A BRAND NEW SOUSA PROGRAM 
With many Novlttmm Including the Souta Humorctqut 

' 'LOOK FOR THE SIL VER LINING;'' from "Sally" 

"Beloved Inapirationa" by John Philip Sousa; a new Sousa March 
entitled "THE GALLANT SEVENTH" A new Sousa suite 
"Leaves from My Note-Book" and the famous Sousa Marches playad 
by the Greatest Band in the World. 
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What the Public Wants 
Lieutenant Commander John Philip Sousa Has a Thirty Year 

Career to Prove That It Is Band Music. 

by    DORLE    JARMEL 

DOOM BOOM. Boom Boom Boom. A great symphony fills the hall with 

its beauty but, with a few exceptions, the audience is slumped back 

in its seats like a composite lump of lead, insensitive, immovable. Sud- 
denly beneath the maze of stringed subtleties, beats the drum. Boom. 
Boom. The huge lump of lead seems to melt. It becomes fluid, uneasy, 
rhythmic. The brasses sound in major key. The pulsating mass resolves 
nto individuals. Veins thump. Byes brighten. Muscles are set for action. 

A universal chord has been struck in a sophisticated art. Like a trained 

unit, the audience responds to the ancient stimulus of the military note. 
It is a common experience. We have all seen it happen. And it proves 

one thing. Music is not the universal language it is claimed to be. Music 
as an art is not even intelligible to ninety per cent of the people in the 
ountry from which it emanates. But there is one form of music which is 

basic in its appeal- -the band. And yet Rood band music is rarely heard— 
least of all in its rightful place, under the banner of "Music lor the People." 
There is only one conductor who has consistently given the public what it 
wants, and not what he thinks it ought to want. As a result his fame has 
spread through two hemispheres, to countries where the names of Nikisch 
and Damrosch, Mengelberg and Muck, have never penetrated. His name 
is .John  Philip Sousa. 

"If the people wanted to hear Prsztz .... sky's Funeral Dirge of a 
frog," said Mr. Sousa in the course of an early morning interview at the 
Army and Navy Club last week just before his departure on his thirtieth 
annual toui with h:.s band, 'i should play it. But they don't. All the world 
loves a tune and I Rive them music with melody in it. It is not enough for 
me that a famous composer's name is attached to a certain composition. I 
ludge by the music, not by the tag. Jupiter nodded on occasions. Why 
ould not Beethoven, as well?" 

The same understanding of human psychology was evident when Mr. 
Sousa discussed the opera with which he plans to top the long list of his 
works which at present include over one hundred marches, besides comic 
operas, suites, and songs. He describes it as a 100 per cent American 
opeia, and he hopes that Mary Garden will sing in it. 

"I have the utmost respect and admiration for the operetta works 
which American composers have written," declared Mr. Sousa, "but they 
make one big mistake. They do not choose themes with real blood in 
them. It's all right, of course, and very picturesque, to pick red men and 
Druids as the subjects of opera, but most people don't care very much about 
their fate and know even less. A good opera must have a theme of universal 
appeal, such as love, hate, or jealousy. There is no reason why an American 
setting should be less emotional than a Continental one. 1 was an American 
boy and I remember some of the things I suffered in my 'salad' days. Only 
the other day I read of a youngster who tried to kill his playmate because 
of a little girl. Which shows that certain primitive emotions are common 
to all nations and because of their universality should be the materials of 
art." 

Mr. Sousa, despite the gray bars which rather sparsely decorate his 
head, is a most invigorating person to talk to. His, speech is flavored with 
army and navy idioms and his laughter is hearty and frequent. Though he 
was not dressed in the uniform covered with medals which his pictures 
have made famous—and which his rank as lieutenant commander entitles 
him to—a military air survived his light grey, striped suit. Years of 
service have left their mark in the erectness of the portly figure, the mus- 
tache like a grey brush, the weather-beaten face, the simple, direct manner 
of speech. 

But perhaps Mr. Sousa is most the soldier when he is the bandmaster. 
It is then that one admires, not the precision of the right hand with the 
baton, but the sportsmanship with which the left hand, which was crippled 
a year ago when Mr. Sousa was thrown from a mad horse, does its work. 
Making light of the fact that at present his left hand cannot be lifted higher 
than the shoulder, Mr. Sousa uses a minimum of movement and succeeds in 
gaining his entrances and effects as successfully as if he were hydra-armed. 

"1 believe in inspiration," volunteered Mr. Sousa a while later when 
conversation was resumed at the armory where he was due to conduct a 
rehearsal. "That is my religion. God smiles and man is inspired. When 
I was hurt last year, I thought I should not feel so badly if I could write 
a new piece of music. And then I got the idea for my new suite which I 
call Leaves from my Notebook. It makes me happy to think that I am 
doing what God intended me to do. I feel that 1 am the luckiest man in 
the world and  I  would  not  change with anybody." 

When asked why band music has such a wide appeal, Mr. Sousa gave 
a rather unique explanation. "The popularity of everything depends upon 
women. If the women didn't like the theatre, it would die; if they didn't 
go to the opera, the Metropolitan would have to close. The band awakens 
the militant spirit in us and woman, not man, is the militant spirit of the 
world. We get our fighting spirit from our mothers. Of course, there 
are bands and bands, just as there are women and women. But a good band, 
like a pretty woman, appeals to everyone." 

Just then the band, under the leadership of the first cornetist, began 
to play Mr. Sousa's new Suite. After the first two movements, called The 
(ienial Host and The Camp Fire Girls, came the third and last—The Flapper. 
Here the composer was most chivalrous -his music revealed, not a scarlet- 
lipped provocative opportunist, but a pretty tomboy. There was no need to 
ask Mr. Sousa after that whether he approved of the younger generation. 
Particularly as he added a few minutes later that if he had his way, all 
prima donnas would look like flappers and would be compelled to bob their 
hair. 

The suite was over and Mr. Sousa mounted the platform to conduct 
the next number. It was a march—led by the March King himself. The 
triumphant rhythm surged through the huge grey armory. From the high 
windows, the sun poured in. It caught and reflected the gold of the contra 
bass tubas, the silver buttons of the men's uniforms. A few workers, doing 
odd jobbs about the place, shambled in. Involuntarily their shoulders 
straightened. Their feet beat time to the music. They leaned slightly 
forward, as if waiting for a command. And their eyes were fixed on the 
figure with the baton. 
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Patriot, John Philip Sous*, the world's most famous 
band-master and march cohiposer, is that man. Sou- 
sa B chief form of play is tr*pshooting. Read his letter, 
on the tax problem.N^llioh follows- 

"It seems to me that the law imposing a tax on trap 
guns and the ammunition used for them is unfair to 
one class of sportsmen, when the tax is taken off all 
other sporting goods. The trap or shot gun is purely 
a sporting article.   While it is true a man can be killed 

a
W U hl\°itRri K #1° ,true ,hat he ean be billed by a golf ball, a baseball bat or a fishing rod, and I do 

not  think  it   is  proper that the  trap gun  should  be 
classed as fire-arms any more than the Kolf ball   the 
fishing rod and the baseball bat should be classed as 
deadly weapons. 

The sport at the traps is an expensive one and no 
doubt very valuable in a commercial way, from the 
tact that each separate shot at a target means so 
many unrecoverable cents to the sportsman Neat-h- 
all sports are less destructive in their equipment of 
endeavor than trapshooting, and from that standpoint 
1 should think that Congress would see the wisdom of 
eliminating the war tax, and from the other side to 
discriminate against the shooter at the trap is an "un- 
sportsmanlike thing to do even from such an august 
body as our Congress. Very sincerely yours, 

"JOHN PHILIP SOUSA." 
lr the tax is necessary trapshooters will be willing 

yes, even anxious, to bear their portion of the burden,' 
but devotees of other sports should not be exempted 
Tn our minds it is case of all or none 

Willow Grove's 
Closing Day 
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Sousa and His Band to Give 
Concerts—Preparations 

to Care for Crowds. 

THE 
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Instead of a farce, as the vaudeville 
comedians have it, prohibition is a 
tragedy. 

So says Lieut. Com. John Philip 
Sousa, bandmaster, composer, au- 
thor, horseman and sportsman, who, 
perhaps, is as great an enemy of 
drunkeness as the bluest of blue law 
advocates. 
• Lieut. Com. J. P. Sousa, wearing his 
cheery smile and displaying the per- 
sonality that has made him beloved 
by all American music lovers, ar- 
rived in Syracuse shortly before 
noon at the head of his.band, which 
plays at the Jefferson Street State 
Armory to-night. 

In the course of an interview with 
The Jourial, he said: 

Prohibition a Tragedy. 
"Prohibition spells tragedy rather 

than larce, for it is bringing a new 
class of drinkers, men and women 
Who use only the hard stuff. I be- 
lieve that 1 am in a position to judge 
fairly the fruits of the Eighteenth 
Amendment. During my; 12 years in 
Washington and my 30 years with 
the band, I have been entertained at 
least as much as any other person 
In the United States. 

"I have studied the persons 1 
have met at the dinner tablp during 
that period. Before prohibition, I 
am frank to say that only about one 
woman out of ten would take a cock- 
tail at dinner. If there were 20 per- 
sons present at the affair, I am sure 
that not more than a third would 
take a glass of light wine. Whiskey 
was   practically   unknown.    v 

"It was, in truth, exceptional to see 
a woman drink. To-day, th-j woman 
who does not drink is rather the ex- 
ception. 

Drink  to   Defy   Law. 
"Let me say that I do not consider 

that   they   drink   because   of   love   ol 

liquor.    It  is   rather a defiance 
badly   constructed  law. 

•When you say that I can go to 
Church and take a glass of wine at 
communion and be ww abiding, bui 
that the minute 1 taKe a drain, out- 
side the church, 1 am a criminal and: 
a law bre&Ker, you uu not appeal u^ 
my  reason. ,  1 

"Before    the    Eighteenth    Amend-? 
ment was added to the Constitution' 
there   were   not     more    than   oOO.uou' 
drunkards in America.    This element" 
comprised about one-half of one per° 
cent.   o£   our   population.     The   law- 
makers     should     have     written     a. 
statute to control them, not the rest 
ot   US. | 

"Tiie bootlegger, one of the strong- 
est advocates of prohibition, is gain- 
ing the dignity of numbers. Soon he 
Will be sutliciently strong to prevent 
any change  in the law. 

•"'The saloon, to be sure, should 
have been eliminated. But as it now 
is, the saloon is only half closed. 
Personally, I -know little ot the sa- 
loon; in the past 40 years, I have 
passed through the doors of a saloon 
but three times. 

Would   License  Drinkers. 
"Certainly, we want a Nation of 

clear-headed people, but I believe 
that better measures could have been 
written than the Eighteenth Amend- 
ment. I suggest that dispensaries be 
licensed by the state, with Federal 
inspection mandatory. Let every 
man who drinks be licensed. Make 
him show his license every time he 
buys a drink. And make drunk- 
eness pwnishable by forfeiture of the 
holder's license. That, I feel, would 
be a certain  cure." 

What does Sousa think of Jazz? 
Just  this: 
"It's dying, and sp far as my band 

is concerned, it'., dead. Only the 
• lancers now seem to demand  it." 

NSTRUINTu BEST 
Prefers Tone to Strings in 

Playing Greatest Mu- 
suical Works 

B 

PREDICTS   CHANGES 

Willow Grove Fnrk will close to- 
night for the season, when John Philip 
Sousa and his band conclude a most 
successful engagement The season him 
been uniformly successful. There was a 
preponderance of rainy days during the 
early summer, but more recently the 
weather 1ms been of the kind for out- 
door entertainment, nnd Willow Grove 
Pnrk has hud a full share of patronage. 
The various musical orgauizations heard 
during the summer gave concerts of the 
finest sort. 

The park opened early in the outdoor 
year with Nnhan Franko and his or- 
chestra. That organization gave con- 
certs (luring the period from May 13 to 
June ". Then wns heard Patrick Con- 
wn.r and his orchestra. Victor Herbert 
nnd his orchestra was next on the list 
and he was followed by Wassili Lops 
and hi* Symphony Orchestra. John 
Philip Sousa and his hand, still supreme 
as   a   concert   organization,   be^an   an 

engagement on August <>. Patrons of 
the park have been enthusiastic in wel- 
coming the famous bandmaster and 
composer and his various new composi- 
tions have come into the high esteem 
that marks appreciation of such of his 
works as "The Stars and Stripes For- 
ever" and his operas, "El Gapitan" and 
"The Bride Elect." 

The Sousa concerts have been of wide 
appeal and each Ls attended by all that 
brilliance that is synonymous with the 
name of Sousa.    He has arranged at- 
tractive programs for the season's clos- 
ing day, and  they will  include ins de- 
lectable "Showing    Off    Before    Com- 
pany."    "A   Bouquet   of   Inspirations'! 
and'his "Stars nnd Stripes Forever" are 
on the attractive list.    .Mary Baker, so 
prnno   will  be heard    nt   her    best   ii». 
Sousn's   "The   Crystal   Lute"     and   in : 
"The  Wren."   which   is  one   of   Gnllii 
Cimi's most  popular solos.    In the aft-.' 
ernoon  there  will  be a special treat iii 
the playing by George Carey    of    the' 
xylophone solo, "Xola," by Arndt. John 
fjolan, cornetist,  will be heard  in   BelPj 
stedt's "Centennial," nud in the evening 
will  offer "inflnmmatns." by   Rossini. 

For the final day of the season there 
have been special preparations to aefi 
commodate larj e i rowds. The Casinq 
and the various rales of the park are in 
readiness to attend to the wants of 
diners. 

It must not be forgotten, that ;i distinguished 
America, John Philip Sousa, born in Washington 
has for forty years been playing Ann-near 
works and giving hundreds of hours of his tinu 
to the advancement of the native composer am 
hi> music. Let it ii"t be forgotten either tha 
John McCormack has always included songs b\ 
Americans on all his programs and was probabli 
the first singer to give entire recitals in th< 

anguage.   No one will deny that Ameri 

It Is because he so tnoroly believe* tn 
the band of brass Instruments as op- 
posed to the orchestra with its strings 
that John Philip Sousa is so successful 
with his organization. He has demon- 
strated at Willow Grove Park during 
the engagement Just ending that, there 
Is nothing impossible to the band-that 
the greatest of music may be played 
and with more sonority by the band 
that ls almost wholly of brass. 

"The strings are feminine and the 
orchestral leaders discovered that they 
needed brass to provide a balance of 
tone," he said yesterday. "Without 
intending to criticise, I may say at least 
that the band is superior. I am really 
a violinist, and but an Indifferent 
pianist. I used to play In an orchestra, 
but I came to the belief that the band, 
ls a much more expressive organization 
than the orchestra, and so I have oon-j 
tinned as a bandmaster. p 

"But my band is unlike others forl(, 
the most part, because It Is a concert^, 
organization, and my men are the bestjf 
obtainable. You will find that orchestra^, 
leaders, In an effort to attain sonority.^ 
permit brasses to dominate. That ISg, 
not possible with a band where we hav%P 
the woodwinds in counter-balance andjy 
where evenness of tone Is attained,,,. 
Manv a person marvels at my band |s 
and It ls because it is Instrumentality 
balanced. There ls never an Instrument 
lost—that is   In the sound emanations.   ne 

"Let me add that ths orchestra as a..,, 
present organized does not take cogniz- 
ance of the possibilities. The mandolin ' 
and the guitar might wen have a place 
In the orchestra, and there are other 
stringed instruments that well oould be 
utilized." 

T,!outenant Commander Bousa has hart 
a most enjoyable stay at WMlow Orove. 
He has been staying at the Huntingdon 
Valley Country Club and he has been 
the host at a number of dinner parties 
there. His accident last autumn 
deterred him from riding a horse 

will   be   remembered   that 

: Sousa Believes 
;       Jazz Will Pass 

•JNSM 

American composed it. If a man writes 
I 

.something that is great that is the first 
niingTo be considered.    National line* 

During his stay at Willow Grova. 
Park, Lieutenant Commander /olra 
Philip Sousa has given a series of most 
interesting concerts. But he has paid 
little attention to jazz. True it is that 
some of the melodies he has played, 
such as "Stumbling" nnd "California, 
are of the recognized ja/.z type, but it 
will be realized by all those who may 
examine his programs that he does not 
have a place for that type of melody 
which is generally regarded as jazz and 
which is of the type called ••blues." 

"It is dancing that has made jazz 
popular," said he yesterday during a 
ehat. "The soldier and sailor boys had 
to have some sort of relief and dancing 
was one method of relaxation. Jazz re- 
sulted and it has held on, but largely 
for dancing. Yet it cannot be lasting 
for, to a largo extent, it is borrowed 
music—music of the eminent composers 
twisted nnd made different through syn- 
copation. Thus there is lack of orig- 
inality and this is sure to interfere with 
the longevity of the fad. 

"I believe that American composers 
today are as good ns those of any other 
country. Yet I don't like to think of 
any music as 'American musici' or 
rather that it is good shnply because an 

r /; /   /-VTiVrican writers of music. 
/n^-rc   stand  on  their  own merits and  I am 

mean nothing. V\'e must not coddle our 
They must 

stand  on  their  ow 
s>re they will want to.    Europe sinct | 
the waf has not given us much that is j 
notable  in  music.    The  war  melodies 
have passed.   They served their purpose I 
and now are passing to oblivion.    But | 
there are same melodies that have that 
within them which will never die.   Wt j 
see  that in opera and we know it is 
true of ballads.   There is 'Annie Laurie/ 
one of the greatest of ballads.    Indeed. 
I place it at the head of the list.    Next 
comes 'Suwnnee River,' which also will 
live.    These  are the melodies that en- 
dure nnd they never grow old." t 

Sousa will go on a tour of New Eng- 
land with his band following the close 
of his engagement nt Willow Grove 
Park tonight. He has been spending 
delightful weeks at the Huntingdon Val- 
ley Country Club, where he nas beea 
host nt a number of dinner parties ia 
honor of friends in Philadelphia and 
suburbs. He has had long daily walks 
for exercise, having eschewed horseback 
riding following the accident that in- 
capacitated him for a time last^autumn 
when he   was thrown by a 

3v 
fractious 

THIRD vrfrZhf OF SOUSA     f 

n 

English 1 

SAVE SOtfSA $60,000. 

ABOUT $60,000 will be 
saved by Lieutenant 

Commander John Philip Sousa 
and his band during its forth- 
coming tour of 20 weeks 
through the use of buses as a 
means of transportation. It is 
anticipated that under this ar- 
rangement no time will be lost 
in the transportation of bag- 
gage for the bandsmen. 

has 
for 

he was 
thr n when~'hTs"'horse stumbled and 
fen. However, he Is Intending at the 
close of his season to resume his riding. 
Meanwhile, he has been getting ex- 
ercise in dally walks thru the beautiful 
Huntingdon valley 

Willow Grove—The engagement or 
Lieutenant Commander John Philip 
Sousa and his band has been a suc- 
cession of triumphs. The third week 
of the Sousa engagement begins to- 
day. Thursday will be devoted to works 
of the bandmaster, and on that day 
Mary Baker, soprano, will sing; "The 
Crystal Lute" at the late afternoon 
concert and "Fanny" at the late even- 
ing entertainment. "I've Made My 
Plans for the Summer" "will be played 
by the cornetist, John Dolan, In the 
early afternoon, and In the early 
evening he will be baard In "Gerald- 
lne." Marjorle Moody today will 
alng "Chanson P»-ovencale" In the aft- 
ernoon, and "Ah fors e lul" In the 
evening. Joneph De Luca will pro- 
vide a special treat In the early after- 
noon by playing on the euphonium 
the Prologue from "II Pagllacci." 
John Dolan's cornet soloa for the day 
are Levy's "Whirlwind" and his Rus- 
sian Airs. George Carey, xylophonlet, 
will play during, the evenin* a solo, 
"Hungarian Rag." Sousa will be rep- 
resented during the day by "The 
Fancy of the Town," "Gallant Seventh," 
"^Ongsof Grace and Songs of Glory," 

Washington Post" march and 
"' tory."    __ 

Delightful   Band   Concert   Programmes 
Announced at Willow Grove 

Lieutenant Commander Sousa and 
his band will enter upon the third week 
of their engagement at Willow Grove 
Park today. Miss Marjorle Moody will 
be the soloist at today's concerts, with 
"Chanson Provencale" and "Ah, fors 
e lui." Joseph I)e Luca will be heard 
on the euphonium at the opening con- 
cert, in the prologue from "El Pa- 
gliacci." John Dolan's cornet solos 
will include Levy's "Whirlwind" and 
Russian airs. Sousa will be repre- 
sented by "The Fancy of the Town," 
"Gallant Seventh," "Songs of Grace 
and Songs of Glory," "The Washington 
Post" march, and "On to. Victory." 

A feature tomorrow afternoon will 
he a concerto, played by the clarinet 
corps, with obligato by Joseph Nerrito. 
Winifred Bamhrick, the young harpist, 
will play "Believe Me If All Those 
Endearing Young Charms." Miss 
Moody will be the soprano soloist for 
the day. On Tuesday afternoon B. 
Meredith Willson will be heard in a 
flute solo, Chaminade's "Concerto." 
William Kunkel, piccolo, will be heard 
Wednesday afternon in "La Fleur- 
ance." Thursday will be devoted to 
Sousa's compositions. Mary Baker, 
soprano, will sing "The Crystal Lute 
at the late afternoon concert, and 
"Fanny" at the late evening concert. 
In the afternoon will he offered, among 
other compositions, "At the Movies, 
"Maidens Three," including "The Sum- 
mer Girl" and "The Dancing Girl." 
"Hands Across the Sea" and "The Stars 
and Stripes Forever" art announced 
for ttfe evening. 

El Romance^ and Sousa* 
They Are Pals 

In the time between afternoon and 
evening concerts one day last March 
in Chicago, John Philp Sousa enter- 
tained a number of local friends at an 
informal dinner. His guests included 
three newspaper men, the bandmaster 
of a nearby university, two theatrical 
managers, his personal physician, and 
wives various. It was one of the 
wivae, a long-time friend of the March- 
King, who at length said, when the 
conversation had traversed most of the 
first-page  topics  of  the  day: 

"Well, Commander, I often think 
that, with your Latin blood and your 
world-wide experience, yon have been 
a masterful man In sticking to the busi- 
ness of mnsio, and permitting its ro- 
mance and adventure to pass you by 
untouched!" 

"My dear and mistaken lady." replied 
Sousa, his eyes a-twinkle, "J should 
have been put away in the. cold, cold 
ground back about the timo Grovcr 
Cleveland was first elected President 
had I not had romance as my in- 
separable companion I Romance and I 
have been pals. I married when young, 
on pay of $25 a week, and have the 
same wife to this day. That, believe 
me, is the rue romance. I have seen 
all of the known world; and that, too, 
is the very stuff of romance. I have 
written the tunes to which our military, 
our marines, and our sailors march 
and drill; and that, I think, is romance; 
anyway, it has all the thrills for me. 
When one of my tw« -daughters decided 
that she had found the right mi 
came and asked me if it would , 
(right for her to *j|£_?|f*.*_ An| 
dear lady, wag r^ 
think I am *M» 


