+ QUESTION
OF DEBUTS

}York. postponing to a later season her
'rssay of the title rdle in ‘‘ Ariane et
'Snlrbe—Bleue" and Kundry in * Parsi-
fal."

‘ Tino Pattiera, a young Dalmatian
| tenor of the Dresden Opera, has recently
!lwon engaged for three years with the
| Chicaga Opera Association. Mr. Pat-
| tiera made his début in Berlin in 1915.
He will arrive in this country in Oec-
tober and will probably make his Amer-
Ican début in ' Aida '’ at Chicago.

SIXTH WEEK OF BAND.

| AND concerts at Columbia under the
{ direction of Edwin Franko Gold-
! man enter upon a sixth week with
| the Summer session of the university

N it York: Timen Su/iad)/~ C/z//y /0, 152/,

linist, who was formerly an officer in
the aviation branch of the army,
planned to fly to Chautauqua if he could
induce Luclen Schmit and Maurice Tivin
to forégo a parlor car for the thrills
of the alrplane. Hans Goettich, the
Symphony Soclety's librarian, with the
flutist, Quinto Maganini, and Reber
Johnston, arranged to go in his new
forty-foot motorboat, believing that by
using the State waterways, through
canals, rivers and lakes, he would ne-
gotiate the entire distance with the ex-
ception of slxteen miles at the Chau-
tauqua end of the trip.

Noon-hour concerts by the Neighbor-
hood Orchestra of the American Or-
chestral Soclety are continuing to in-
terest audiences able to enjoy symphonic
work of a high order, even in the Sum-
mer months. A duplicate program next |
Tuesday noon in Battery Park and
Thursday noon In Madison Square Park
includes Nicolai's overtutre to
Wives of Windsor,'

gelections from

by Mozart, and the ‘' Peer Gynt " sulte

adding to audlences already large. On |
ff\‘iday night half of the music will be |
| from Wagner. g
Following are the three brograms for |
the week: |
i MONDAY, JULY 11.
| ** Homage March "' Wagner

; Overture, '‘ Marriage of Figaro "..,.Mozart |
‘ Kammenel Ostrow "

| Excerpts from ‘‘ The Huguenots "' ..Meyerbeer

B L T R R e b Bach
Berceuse from ' Jocelyn *........... Godard
Ernest Willlams, cornet. |
Waltz, *“ Girls of Baden '.......... Komzak |
*“ A Bit of Syncopation' .......... Goldman |

WEDNESDAY, JULY 18.

Coronation march,, ** The Prophet *.... ‘

Meyerbeer

Overture, * Merry Wives of Windsor,"
Nicolai
‘At An Old Trysting Place '’....MaoDowell
RO R WIld ROES . 0, . cvviisiivees MacDowell
Excerpts from '* Lohengrin ........ Wagner
IRNSLIE o BDYINE " vt sonesbeniis Sinding
Air from ‘' Robert the Dewvil *....Meyecrbeer

Ernest Willlams, cornet.
Waltz from ‘‘ Sleeping Beauty '’.......
Tschalkowsky
" Reminiscences of Offentach *’,

FRIDAY, JULY 185.
march, preluds to *‘ Le-
‘“ Ride of the Valkyries,"
Farewell "' and '* Maglo
..................... Wagner
s b eneias b o so it Herold
on and Delilah,”
Saint-Baens
Klink, contralto.
Huansel and Gretel ', ...
Humperdinck
' from ‘" The Mes-
sesesessesssssesssssesssssstes Handel

** Emperor "'
hengrin,”
* Wotan's
Fire ™

Overture,

Air from * Sams

Frieda
Waltz from **

PLANS OF THE MUSICIANS,

Geraldine Farrar, who
perhaps explained by former Summer
engagements in California has aban-
doned her trip to Europe thia year, is
to act in moving pictures, it is said, be-
fore Fall season with the
Company.

Florence Easton, soprano of the Met-
ropolitan, has been engaged as soloist
next first concert of the
Brooklyn Orchestral Society.

Ignaz ¥Friedman, the Polish pianist,
who returns the United States in
November, recently gave four recitals
within ten days at Rio de Janeiro.

Marjory Moody, soprano, and Wini-
fred Bambrick, harpist, are to be heard
with Sousa’'s Band on tour, together
with John Dolan, Ellis MeDiarmid and
George Carey.

for reasons
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OPERA HOUSE PACKED
FOR SOUSA’S BAND

Famous Organization Led by Sousa
Himself, Pleased Great
Audience.

[ ieut Commander John Philip Sou-
sa and his world famous band ap-
peared in a concert Friday afternoon
at the Opera house before a large ‘und
enthusiastic audience. Band select-
jons, a number of which were com-
posed by Sousa, vocal selections and
cornet, harp and xylophone solos
made up the excellent program. ,
Sousa is probably the most popuiar
composer of marches in the world
and the quiet and masterly manner
in which he conducts his organization
of mneicians is always a wonder zpul
delight. Bennington was mnﬁt.‘ for-
tunate in once more being prm..e':ed
to hear Sousa’s band and the audience
who attended yesterday's concert
hope that Sousa will be ul')le to in-
clude Bennington in his future con-
cevt tonrs.

The band is composed of 68 play-
ers, one lady singer and sevm‘.ul extfu
men. The band came by sp'ecml train
arriving here about 11 o’clock and

fore a large audience.
The concert here was under

formerly lived in Bennington

the direction of Charles A .Wood.

+

of Grieg.

vote

soclation has
C. L. Wagner, Loudon Charlton, R, 1.
Johnston,
" Merry | A, Bamman, and as directors FitzFugh

fHaensel, Fortune Gallo, Arthur Judson,
Verdl's * AYda,” symphony {n G minor| sAntonia

“The Little 3farat,” was prbduced early
this Summer in Rome, is said to be con-
templating a tour to South America in
order to be present when his muslcal |
thriller of the French Revolution is per-
formed in Buenos Aires.

e e |

Current Muslc Notes.

The second of New York University's'
free concerts will be next Thursday evee
ning, when Iidith Chapman Goonld, so-
prano, gives a recital, including songs
by Purcell, Parker, Cyril Scott and Har-
riet Ware,

The People's Liberty
Lorenzo Camilieri,
its Summer

C'horus, under
has planned to de-
sessions to prepara-

tion for three public concerts next sea-
son in the Town Hall.

The Natlonal Musical Managers' As-

re-elected as its officers

Milton Aborn and Catherine

Sawyer and George Engles.
What js said to be the ‘' biggest

OPERA PLANS AFIELD.

Fortune Gallo and the San Carlo|

| x¥lophona ever mada
ered here to George Carey,
soloist of Sousa’'s Band, the vast device
{ being the result of a long cherished plan
‘“ to produce impact melody of a quality

leaving soon after the concert _er Rut
land where it appeared last night be-

the

management of William J. Healy wlul)
and |

learned the theatrical business under |

lOpera Company have been invited by
ihe newly organized Philadelphia Opera

........... Rubenstein | ASSociation, of which Fmil P. Albrecht |

|over with much modulation

|
|

N

and degree never before derived
this style of {nstrument."”

has been deliv-
xylophone

from

. }0 i

Sodsa Well Rece:ved, el 3
March King and Band

Give Two Fine Conéerts

All of the Old Favorites, Many New Ones, Clas-
sical and Popular, Make Up Highly Enjoy-

able Program.

JOHN PHILIP SOUSA HIMSELF

CONDUCTS WITH OLD TIME VIGOR

John Philip Sousa is unquestion- ysopranc brass.
After rehearsa:s last-
ing but twp weeks he presented a

ably a wizard.

band here yesterday afternoon and
evening for the first concerts of his
tour, and the program given was re-
markable. There was all the vigor
of the Bousa of years agone, and the
snap and parsonality injected were
responsible for much of the real en-
Joyment, .

The program for the present tour
is arranged with the idea of catch-
ing popular favor, Sousa’'s own In-
compagable marches being rendered
as encores, the old favorites, “KEl
Capitan,” “Semper Fidelis,” “Stars
and Stripes Forever,” “United Btates
Field Artillery,” and others delight-
in ghis audience beyond measure, the
dash which marks all Sousa marches
appealing immensely.

There was a large audience last
evening, and it was an appreclative
one, every number being vigorously
applauded, and the march king re-
sponding with single and sometimes
double encores.

Mayor Harvey A. Gallup introduc-
ed Lieutenant-Commander Sousa
with a few appropriate words. He
smilingly declared that a man of the
Bousa type needed no introduction
here or anywhere else in America,
for his was a household name. He
referred briefly to his patriotic work
in America, and presented the noted
leader with an ease and facility that
was charming.

« With hardly a second’s delay Mr.
Sousa mounted his platform, swung
his maton and the beautiful overture
“In Spring Time,” one of Goldmark's
Buccesaful numbers was under way.
As the program stated the principal
theme, a fiery subject, is delivercd
by the single reeds. This s worked

Episodical matter is
leard, bird-like passages are rein-
troduced, after which a final secticn
l‘brings the overture to a brilliant
conclusion. There was a crash of

applause and*“El Capitan” was vig-!

‘orously given, the brass being feat-
"ured. ' = :

i John Dolan’s cornet solo, *“Carni-

most difficult of cornet numbers, was
a delight. He is a performer of rade
ability and as an encore rendered
“The Fares’ Lullaby” in a faultless
|manner. No more fintshed player
has ever heen heard in this city.

“The Flashing Eyes of Andalusia,”
“Drifting to Loveland” and “The
!Chlldren's Ball,” studles arranged by
| 8ousa himself, brought out the abll-
ity of the various sections of this
truely remarkable organization, be-
Ing presented unquestionably witi
that object in view.

At the close of the encore which
followed, Miss Marjorie Moody, a
soprano with a wonderfully fine
voice and pleasing personality, gave
“The Wren,” by Benedict, respond-
Ing with Bousa’s “Fanny” for an
encore. Both were given in splendi
volce, Miss Moody proving her Litle
to ‘“‘soprano supreme.” Sh&® has a

/7 /Z’J«';}'/ﬂ_‘_,ﬁj}_ ///J)o (%//y /‘\j‘) A2 L

|val of Venice,” by Arban, one of the |
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Sousa Buys 1,200 Pairs
of Gloves for Band Tour

John Philip Sousa has started
2 new tour with his band, which
will take him some 20,000 miles

through the ‘United States and
Cuba.

Incidentally, Fifth avenue Is
still talking about the glove

mania of the March King. Yes-
terday he breezed into the Cen-
temeri shop and ordered 1,200
pairs of white kid gloves at $5
a pair. Lieut.-Com. Sousa insists
on a fresh qair at every concert,
His pet superstition s that if
he wears the same pair to more
than one affair hard luck will fol-
low. The kettle drum always
breaks or the man with *he basso
horn, or whatever the big one is,

—

swallows his cough drop just
while reaching high C.
W .
- e - - . -

/

i

lections of popular type, “The PFnd
of a Perfect Day” being emphasized
by harp and clarionette, while “Dar-
denella” was given with much splrit,
Other popular melodies were Includ-
ed In this number, and “The Love
Nest,” by Hirsch and Cohan, with all
the varfations possible with a band
coring numhor. Thiz was enjoyc!
the program,

An xylophone caprice, “The March
Wind,” played on a twelve-foot in-
sturment by George Carey, the au-
thor of the selection, showed the
possibilities of thig 1llttle understood
instrument, and Mr, Carey was most
vigerously applauded. He responded
with “Whispering,” which made 2
most distinct impression.

*On the Campus,” a new march by

Sousa, was followed ‘by “Stars and
|Stripes Forever,” four piacolgs com-
ing to the front of the stage, fol-
lowed by a double quartet of corn-
ets, and the same in trombones, the
number fairly shaking the walls. It
was a number that set all patriotic
Impulses aglow, and of itself would
stamp Sousa as a composer of real
merit.

Miss Winifred Bambrick, a petite
and charming harpist, held her aud-
lence spellbound with “Themes and
Varfations,” by Pinto, her clever
fingering of the harp bringing to the
fore the sweetest tones. ‘‘Believe,
me, of /*® Those Endearing Young
Charms,” was her encore number,
and this was artistically done. :

A cowboy breakdown, ‘Turkey in
the Straw,” translatéd by Guinon,
was the concluding number, and de-
spite the prolongued applause there
was mno encore. The audience was
a distinguished one, scores of auto-
mobile parties attending.

of Sousa’s dimensions, was the en-

-
perhaps as much as any number on |

T A K O -

wide range, sings with ease and
holds the' higher notes sweet and |
true. : : ‘
Massenet’s “The Angelus,” was

greatly enjoyed as presented by the

band, the reed instruments predom-

inating in this number, to be follow-

ed as an encore by “Semper Fidelis”

the march in which brass was pro-

nounced, elght cornets filling the

front of the stage during a portion

of the selection, their sweet tones ad-

ding to the force developed by the

bandmaster.

and
eventually leads into the quiecter |
second theme put forward by the

——— .

A brief intermission wag followed
by “A Study in Rhythms,” arranged
by Sousa, bringing out numerous se-




SOUSA TELLS TRUE STORY
OF HIS LIFE AND RELATES

SOME AMUSING ANEGDOTES

Lieut. - Commander
Sousa, conductor, composer
author, was born in Washington,

D.C., on Novemher 6, 1854, his par-
and Elizabeth
His father was a Spanish
who

ents Antonio
Sousa.
cxile of Portuguese parentage,

came to America in the early forties,

being

and located in Washington, D.C,,
where he died. His mother was of
Bavarian descent. She died at her

home in Washington on August 23, at
the age of cighty-three.

In early life Sousa took up the
study of music, and dt the age of
eleven appeared in public as a violin
soloist, and at the age of fifteen was
teahing harnony. In 1876 he was
one of the first violinists in the or-
chestra conducted by Offenbach, when
the latter visited America. Later he
concacted for various theatrical com-
panies, among them the ‘‘Church
Choir P’inafore’’ company.

In 1880 he was appointed conductor
of the band of .the United States
Marine Corps, the National Band, and
served at the head of that organization

under I'resident Hayes, Garfleld,
Arthur Cleveland, and Harrison. Dur-
ing that time the Marine Band be-

came famous as a musical organiza-
tion, and made a successful transcon-
tinental tour.

Organized Band.

He resigned from the Marine Corps
on August 1, 1892, to organize the
Sousa Band, which up to the present
time has made twenty-nine semi-an-
nual tours, including ten transconti-
nental tours and five Buropean tours,
involving considerably over 700,
miles of.travel, by land and by sea,
given moxE‘thnn 20,000 concerts in

every city and town of importance in
the United States and Canada, as well
as in England, France, Spain, Italy,
Australia, New Zealand, Russia, Ger-

many, Hungary, Bohemia, Belgium,:
Iceland, Sgotland, Poland, Denmark,
Ireland, South Africa, China and
Japan,

In 1910 he Inaugurated the most gi-
gantic undemaking ever attempted by
a large Instrumental body, a concert
journey around the world. The circling
of the globe began at the Metropolitan
Opera House, New York City, on No-
vember 6, 1910, and after visiting
Europe, Canary Islands, Africa, Tas-
mania, Australia, New Zealand, the
Fiji Islands, the Hawalian Islands,
British Columbia and the principal
cities of this country from the Pacific
to the Atlantic coast, the tour ended
in New York Hippodrome on Decem-
ber 10, 1911,

Great March Writer.

As a composer Mr. Sousa originated
a style in march writing that {s recog-
nized the world over, in consequence
of which he has often been called the
March King. His best-known and
most popular productions in the
march field, include: ‘‘The Washing-
ton Post,”” ‘‘Liberty Bells,’”’ *‘‘Man-
hattan Beach,"’ ‘“The Invisible
Eagle,'" ‘“High Scheol Cadets,'’ *‘The
Stars and Stripes for Ever,’’ ‘‘Halil
to The Spirit of Liberty,"” ‘“The New
York Hippodrome,’® and many other
new ones, which he will play during
his engagement at Dominion Park.

He compiled, under the auspices of
the Government, a collection called
‘‘National Patriotic and Typical Airs,""
of all countries, and has written many
magazine articles, miscellaneous

John Philip
and

verses, etc., besides two novels, ‘‘The
Fifth String,’”” and ‘'Through the
Ycars With Sousa,’’ He has appeared
with his band before King Edward and
Queen Alexandra of of England, at
Sandringham, and at Windsor, the
King on the first occasion bestowing
on him the Victorian Order. He re-
ceived the Grand Diploma of Honor
of the Academy of Helnault, Belgium,
and was decorated by the French Gov-
ernment with the Palte of the Acad-
emy, besides being made an officer of
public instruction.

Honours And Decora.tloha.

In the 'course of his activity as
bandmaster, the signal honors which
have been bestowed upon Sousa, in
the form of diplomas, certificates, de-
corations and medals, coming not only
from his own country, but from the
nations abroad, and in several in-
stances officially from Governments
themselves, as might be expected,
mean much to him,e since through
these tokens approval and apprecia-
tlons have been given tangible guise.
But inestimably of more value to Mr.
Sousa than those visible expressions
has been that cordial regard *extended
to him at all times by the music-lov-
Ing people, of both continents, a re-
gard that time has developed into af-
fection both sincere and ardent.

No exposition of note has seemed
complete without Sousa and his Band,
for they have taken part in the
World’'s Fair in 1803 in Chicago, the
Cotton States Exposition of 1896, the
Paris Exposition of 1900, the Pan-
American Exposition of 1901, the
Scottish Exposition in 1901 in" Glas-
gow, the St. Louis World's Fair in
1904, besides a number of expositions
of more or less magnitude in various
parts of the world, and the last
Panama Paclfic International Exposi-
tion of 1918 in San Francisco. =

His name has become a household
word in every land, and his music is
more universally: accepted this day
than ever before, and the enthusiasm
for his work is still growing.

Prices During Visit.

Sousa and his Band have been en-
gaged by the management of Domin-
fon Park for a limited engagement of
nine days, commencing Saturday, July
16th, and during their engagement
here the band will give two concerts
dally, one in the afternoon and other
in the evening. Montreal will be the
only city that Sousa will appear at a
lower price than two dollars, as In
every city where the band will appear
the price of admission will range from
fifty cents to two dollars a seat, and
it was only by a special request by
the management of the Park that Mr.
Sousa has consented to play at lower
prices. The band this season will
number nearly 100.musicians.

So, owing to thé ‘enermous cost of
bringing Sousa and his band to the
Park this season thg' management has
been forced to dn¢fease slightly the
price of admission t& the Park during
the engagement, e prices will be
as follows: Evenings, adults 25 cents;
children 7 cents; in the afternoons the
prices will remain the'same as before,
and that is: adults 15 eents and child-
ren 7 cents. ] y
For the convenience of visitors com-
ing to the Park in their automobiles,
the management has arranged a large
parking place directly opposite the

/l%/,/,»ea/ 25/0/70/0/"6)( Sat Qﬁ/(y 16, 152/
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LIEUT.-COMMANDER JOHN PHILIP SOUSA

“- }

Piano Playing i
-and the Muscles

Probably Franz Liszt as much as
anyone else can be blamed for putting

what might be termed a ‘‘muscular
tax'’ upon pianoforte players. Any-
one who has spent a few moments
now and then in the green room of a
concert hall and has seen the avérage
virtuoso pianist after a recital has be-
come acquainted with the amount of
physical exertion required in -piano
playing. The men ofter come from
the platform drenched in perspiration.
Paderewskl gave this matter very
serious consideration. Some time ago
he was quoted as saying:

‘“To play for a great length of time

is often very painful. You cannot cx-
pect a player to lose himself in his art
when every movement is provocative
of discomfort, if not actual pain.
Sometimes, indeed, a great amount of
playing brings on a condition known
as ‘pianist’s cramp,’ which may so af-
fect the muscles and nerves that the
unfortunate artist: finds his occupa-
tion gone.”
This was written long before the
time when Paderewski, unheeding his
own advice, was obliged to discontinue
playing for the better part of a sea-
son because of overwork. The de-
mand for his services was so great
that he played ‘‘enormously’’ for
years. He was a great beliver in phy-
slcal culture exercises, insisting that
the necessary increase in muscular
power and endurance did not come
from practice at the keyboard alone,
but from numerous physical culture
exercises.

Fine Music at

The Imperial.

The vocal number this week at the
Imperial was specially interesting to
Montrealers,

Joan Zafara, the vocalist, lives

in

Montreal, where she enjoys a large
circle of friends, both in a musical and
social way. She sang the Aria *‘Vol
Ja sapete” from Caveleria Rusticana |
and most'acceptably too. Her appear-
ance instils confidence and with just|
cause. inasmuch as her voice is ade-

Nolan Captivating.

John Nolan captured the audience
by storm with a cornet solo, ‘“Car-

Park entrance, where cars can be
parked free of charge.

North Adams, Viass. Sulv 15,128/

SOUSA AND BAND
THRILL HEARERS

Render Stirring Program in
Auditorium

LARGE AUDIENCE

Famous March King Directs
With Old-Time Grace and
Zest in Two Concerts.

Dt

John Philip Sousa, world-famous
march king and band conductor,
opened his 29th season with concerts
at Drury high school auditorium yes- |
terday afternoon and last evening,'
presenting a varied program, gener-
ously interspersed with encores,
which included some of his most
stirring marches with all the spirit
and power that have made his name
& household word.

Quite fittingly and quite properly,
for a leader, who 18 an American in-
stitution and, who during the World
war hastened to give the best that he |
could offer,—his ability as an organ-
.izer and director of bands and his}!

talent for composing mafches that|

set the feet a-stepping,—he was in-

troduced at both concerts by 1.‘5‘."!.9," |

Harvey A. Gallup. In presenting the

noted conductor, Mayor Gallup said
he could eagily understand why
Lieut. Comm. Sousa should wish

to open his season in the best city
In the country but he could not un-
derstand why an introduction of the
famous conductor to a North Adams
audience should be required. The
great bandmaster was given a pro-
longed ovation which he graciously
acknowledged

Despite the heat, the
last evening was well filled and the
concert which lasted more than two
hours and a half was greeted with
sustained and enthusiastic applause
from beginning to end. At the af-
ternoon concest, which was given
primarily to allow school children
to see the leader and hear his band,
& fair sized audience was present,

Several Soloists.

Along with his large array of ex-
cellent instrumentalists, Mr. Sousa
has several soloists, vocal and in-
strumental, whose numbers greatly
enhanced the enjoyment of the oc-
casion.

Aside from the band, Mr. Sousa
himself is a figure of absorbing in-
terest, so closely is his name asso-
ciated with all occasions where
spirits are lifted buoyantly by march-
ing feet and martial music. When
one thinks
columns of marching men, passing
in proud review or jubilantly going
Torth to the fray. Almost anyone
who ever marched at all, has morch-
ed to
other of his marches. Approach-
Ing his.68th birthday, he has an at-
tractive; personality, militarily dig-
nified, yet gracious, ample of pro-
portions yet. remarkably supple. s .|

auditorium !

of him, he thinks of |

the stirring air of one or,

A Striking Figure.

In his trim . uniform, standing on
the dais as the guiding spirit of the
band of musicians, he commands re-
spect and carries the memory back
through the soul-trying times of the

World war to the stirring days of the

Spanish-American war,

To a largo !

extent his career seems to be en-:
compassed by the wars, although he
was famous before the first and is at '

the zenith of his powers several
years after the latter. Back in
1880 he was appointed conductor of
the band of the United States ma-
rine corps and continued to serve for
12 years, until 1892 when he or-
ganized his own band. As soon as
the United States entered the World
war he entered the navy as a lieu-
tenant and was sent to the Great
Lakes naval station where he im-
mediately began the prodigious task
of training several thousand navy
musicians, At the same time he
composed a new group of marches
which he dedicated to his country.
Band Plays Well.

Although at the very start of its
season, the band last evening played
with a skill, precision and har-
monious blending of parts always
expected. and never found wanting

In Sousa’s band.

The opening number was Gold-|
mark’s overture “In Spring time’ in |
the course of which each section of
instrumentalists had an opportunity
to demonstrate their respective |
gualities in a succession of episodical !
passages leading along to a brilliant !
conclusion, For an encore Sousa‘s |
own march, “El Capitan’ was played
and “Biddy,”” a short rollicking
trifle was given as a second encore.

! studies”’

nival of Venice,” by Arban and re-
sponded with ‘“The Fairies Lullaby"
as an encore. For purity of tone,
depth of feeling and mastery of ex-

ecution his equal has not been heard
here before. Next was ‘‘Camera
by Sousa in three parts.
consisting of ‘“The Flashing Eyes of
Andalusia,” “Drifting to Loveland”

! and “The Children’s ball” in which

|
!
{

| tion

| those endearing young charms.” The
{ concert was concluded with the cow-

boy breakdown “Turkey in the
_straw” by the entire band. ,

the band excelled itself. For an en-
core Sousa’s spectacular composi-
“The United States Field ar-
tillery” was given.

Miss Moody Charming.

Miss Marjorie Moody, soprano,
sang Benedict's “The Wren” with
Sousa’s ‘“Fanny’’ for an encore. Her
voice is richly toned, of wide range
and great flexibility and she excelled
in coloratura passages. \

Generous applause to the band’s
rendition of Massenet's ‘“The An-
gelus” brought forth Sousa’s ‘“‘Sems-
per Fidelis’’ one of the leader‘s best
known marches for an encore.

The second part of the program
opened with a melange of popular
numbers of the past decade, ar-
ranged by Sousa followed by ‘“Love
nest’”’ as an encore,

George Carey Startles.

George Carey gave a remarkable
rendition on the xylophone of “The
March wind” a caprice brilliante
and responded with an encore. “On
the campus” one of Sousa’s latest
marches was rendered by the band
and greatly pleased the audience but
was by no means as enthusiastically
greeted as the encore Sousa’s ‘‘Stars
and Stripes forever’” the first strains
of which brought forth a veritable
storm of applause. “On the cams-
pus” is undoubtedly a meritorious
and pleasing composition but Sousa’s!
fame will rest on his marital
marches. :

M ss Bambrick Pleases.

Like a breath of cool air was a
harp solo “Themes and variations”’ |
arranged by Sousa and plaved by
Miss Winifred Bambrick, For an |
encore she played ‘‘Believe me if all

e
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SOUSA AND
HISBAND

L
BT IN MoNTREALm frequently visited Montreal

Great Composer Welcomed by
Enormous Crowd at Bona-
' venture Station

WILL PLAY AT _

DOMINION PARK

Montrealers Prefer French and
Scottish Music to Any Other,
Says Sousa .

John

great bandmaster
march-king, is at the Ritz-Carlton.
He reached- Montreal this morning
and brought his band of 78 musicians
nlong with him. He and his band
will play twice daily at Dominion Park
during the next eight days. The
engagement began this afternoon with
a large audience round the bandstand.

Mr. Sousa speaks and writes a
language that is familiar to all peo-
ples. It is universal in its scope; ft
has its devotees all over the world; in
the jungles of Africa as well as in
the centres of civilization and culture.
The language is musie, Mr. Sousa
speaks and writes it well. He has
been doing it for a great many years—
how long may be inferred from the
fact that he is a ‘‘grandpa.’’ His
name is a household word in.every
country under the sun. A Venetian
onee told him that ‘‘Sousa was one of
the groatest Italian composers that
ever lived."" ‘'As great as Verdi?"
queried Sousa, who had not revealed
his identity to the Venetian. ‘‘Verdi
was old: Sousa Is young,'' was the
non-committal reply. Whereupon the
Venetian was introduced to  Mrs.
Sousa, who was standing at her hus-
band's side. The surprise of the
Venetian was great, but it was a
hundred fold greater when Mrs.
Sousa turned to her husband and said:
“‘This {s Mr. Sousa.'’

Popular Bandsman.

Mr. Sousa is, perhaps, the most
popular bandsman in the world. He
was mobbed when he reached Bonaven-
ture station today. The crowd want-
ed to see Sousa minus his beard, and
they saw him—hundreds of them.

Mr. Sousa has travelled far and
wide. He says he has beén inter-
viewed more frequently than any
other living man.

He has talked with newspaper-
men in every city of consequence
on the European and North American
continents. This morning he was the
target at which a Standard reporter

Tieut.-Commander
Sousa, the

Philip
and

was not in uniform, however. He was
scarcely in mufti, having but recently
emerged from his ‘‘morning tub.'” A
dressing gown took the place of the
uniform and mufti.

Music Montrealers Like.
Montrealers will be interested to
know that, in the opinion of Mr. Sou-
sa, they like ench and Scottish

since the '00's and he has tried to feel
the - musical pulse of ‘Montreal — in
other words he: endeavored to find
out just what kind of music the people
like best. -:After years of experiment
he has arrived at the conclusion that
the ears of Montrealers are more at-
tuned to French and Scottish musio
than to any other—hence his Mont-|
real programs are arranged to suit
the taste of  Montrealers.

Mr. Sousa took a hand in the war
game when it was on. He organjzed
a battalion: of musicians—3850 men all
told. He and a portion of his batta-
lion were in Toronto on Armistice
Day. They participated in the general
rejoicing that followed the truce of
war. They also assisted in the Vic-
tory Loan campalgns.

War’s Effect on Muslic.

“*What effect did the war have on'
music,’’ the great bandmaster was:
asked. In reply he saild that the
effect had been two-fold. It had made
the public careful and paikicular over
big things and careless and indifferent
over small, things. The compositions
of the great musical writers of this|
and by-gone ages had made a power-|
ful appeal to the serious-minded. - On
the other hand a type of music had|
tound its way into the dance halls
that would not have been tolerated
ten years ago. The average man and
woman had grown careless with re-
spect to small things, hence this fall-
ing away from the musical standarg
of pre-war years. The days of ‘‘jazz
however, were about over, men and
women were recovering their senses. |

Mr. Sousa does ' not admire thei
modern dances. In his opinion they |
make the graceful awkward on the
floor and they lead young women to
listen to the palpitations of their
partner's hearts. ‘" They were abso-
lutely void of the beautiful poetry of
motion so characteristic of the old-‘
time dances. They would soon be |
supplanted by dances of a more grace-
ful and edifying type, and most peo-
ple would welcome the change.

War’s Most y‘opular Song.

Of all the songs composed during
the war, Mr. Sousa sald that, from
his experience, ‘‘Over There'’ had
proved the most popular, not only in
the United States and Canada, but in
England. Whether it, would live or
not was quite another question. Songs
that were touched by God—in other
words, songs that were inspired—
were the only songs that really llved.
A great many of the stirring songs of

ing the Great War, but the two that
were most popular in the days of the
great American struggle — “Dixie"’
and ‘‘Marching Through Georgla''—
were placed under the ban by officers
and men. This was due to the fact

music better'than any other. Mr, Sou- [ Blon,' three of Mr.
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' mission, and who did not wish to hear
' reminders of the days when their
forefathers were enemies. Hence the
~unpopularity of ‘‘Dixie’’ and ‘'‘March-
in through Georgla.”

New Sousa Numbers.,

During its Montreal engagement
Souso’'s Band will play ‘‘On the Cam-
pus,’”’ ‘‘Keeping Steps with the
Union,’”’ and ‘‘Comrades of the Le-
Sousa's latest
marches. Mr. Sousa's suite *'New
Camera' Studies,’’ which mould to-
gether all the most popular seng¥ of
the last ten years, will also be played.

Mr. Sousa intimated this morn-
Ing that he was fond of negro spirit-
uels—the religious songs of the
darkies of the Southern States—and
that he would play them as encorée
numbers should anyone wish him to

i

! Her Sister and Two Brothers Re.

| DE WOLF HOPPER'S ATH WIFE

i

NELLA BERGEN'S
* ESTATE $60,465

ceive Equal Shares, Less Ex-
penses. of $5,649,

do so.

———

the Confederate War were revived dur- |
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“March King"” Directs Famous
Organization at Armory in
Program De Luxe,

Sousa—that's all! It just about
tells the story of the most popular
band leader in the United States, one
of the most popular in the world,
with an aggregation of musicians who
apparently played last night in the
Rutland armory with all the fire, fer-
vor and matchless precision of other
years.

The Lieutenant-Commander con-
ducted in person-—older in years, yet
evidently with the fire of perpetual
vouth still burning and able to inspire

! his players with the essence of that
‘ immortal spirit. The audience, as one
| man, swept into a crash of applause
| as soon as he appeared, and, at the
climax of the concert, with the peren-
nial “Stars and Stripes Forever” as
the oceasion, the enthusiasm probably
teached its height,

With eight concert players, seven
trombonists and four piccolo players
‘in the final obligato, that particular

{ a transfer tax State appraical of her

| will this is divided equally between her

Sousa classic was a positiva triumph. |

For band numborz the concert in- |
cluded @eldmark’s “In Springtime”
cverture, a brilliant, showy piece, full
of contrasting colors, followed by the
familiar “El Capitan” and an odd con-
coption, “Biddy,” by Zamecnik. |

A suite, “Camera Studies.” included |
“The Flashing Eyes of Andalusiz,”
“Drifting to Loveland” and “The Chil-
dren’s Ball. As an encore Sousa
played “(‘nited States Field Artillery”
march, an original piece with lots of
snap and crash and some effects of

Prima Donna med of Pneimonlu
A"er_slmrt Iliness at Free-
port, L, 1., in 1010,

Nella Bergen, the well-known comic
opera ‘ntar and who was the fourth wife
of De Wolf Hopper, left a net estate of
$54,816.28 when she died on April 24,
1919, it is. disclosed in the Mineola (T.. I.)
Surrogate's Court, through the filing of

property. 5 )
Because of her failure to leave a

sis__ter and two brothers, Mary K. Shayne
Gildea, Gmrg}t: J. Reardon and Mark
A. Reardon, the latter being the admin-
istrator of her cstate.

The gross value of the estate left by
Miss Bergen, who in private life was
Nella Reardon Bergen Hopper, amount-
ed to $60,465.98,

The expenses, $5,640.72, as charged
up against the estate ave for the funeral,
$£602.36; administrator's commissions,
$800, and administration expenses and
creditors, $4,247.36.

Miss Bergen died after a short iliness
of pneumonia at the residence of Mr.
and Mrs. 8. R. Kahn in South street,
Freeport, L. I. She was a native of
Brooklyn and the daughter of the late
police captain, John T., and Margarct
Reardon.

Sang With Gilmore’s Band.

Miss Bergen had a fine, powerful so-
prano voice, and the late bandmaster,
Patrick Sarsfield Gilmore, hearing her
for the first time at a concert, imme-
diately engaged her for a tour with his

band, where she attained wide popular-
ity as a ballad singer.

After several seasons she retired from
public "view for a time, but resppenrpd
in performances of Gilbert & Sullivan
comic operas, “The Mikado,”” ‘Pina-
fore” and “The Pirates of Penzance"”
which, at the time of her death, were
given a notable revival by the Common-
wealth Opera Company at the Brooklyn
Academy of Music.

William Danforth, William G. Stewart,
Herbert Waterous and Frank Moulan
of the Commonwealth Opera Company
played with her in *“The Mikado.,” and
Mr. Danforth appeared wita her in
“Wang.” Later for several seasons she
was engaged by John Philip Sousa as
soprano soloist of the Sousa Band, and

¢ 8 (& 'nt to
fired a few questions. The target that in the Angmlmn‘Army' x:mn
practice occurred in one of the rooms | the front by ln‘vh- Sam were mpn
of the Ritz-Carlton. It continued for[from both the North and South who
balf an hour. 'The great bandmaster| were bent upon & little task and a like
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Montreal Baritone to Study
Under Jean de Reszke

Mr. Edward McHugh, a young and exceedingly promising Montreal
baritone sailed for England today on the 88. Megantic, en route for Paris,
where he will study for at least a year under Jean de Reszke, the eminent
singer and teacher. His visit to and sojourn in Paris is the sequence to &
generous gift of money received by him from one of his friends and well-
wishers. The sum is sufficlent to defray the cost of tuition and living ex-
penses for one year.
Mr. McHugh first attracted attention some years ago when he sang
for the Mothers’ Club at the Iverley Settlement. At that time his voice
had had no training whatever. Its natural beauty and purity, however,
as well as its obvious possibilities, made a profound appeal, with the resuit
that he was taken in hand by Miss Winnifred Scott, Head Resident at the
Settlement, and coached in the fundamentals of voice. culture. About a
year later, he became a pupll of Mrs. MacD.agall, a local teacher of singing.
Mrs. MacDougall succeeded in developing the voice to a marked degree,
and the concerts that Mr. McHugh gave whie in her hands gave many
eviflences of sure and steady sprogress on right lines. Mr. McHugh after-
wards went to New York, where he gtudied for a time under Oscar Siegel
who was Jean de Reszke's assistant in Paris for over 16 years. On his return
to’ Montreal he gave a concert in the Prince of Wales' Salon in the Windsor
Hotel, singing widely differing songs in a manner that captivated his audi-
ence. His negro ‘‘spirituels’’ were a real pleasure and a delight. Since
this concert Mr. McHugh has been anxious to go to either London or Paris
for °‘‘finishing touches.’’ His wish has now been gratified and he salled
today. ‘His' many friends will watch- his development during the next
twelve months with Interest., If he ‘‘makes good'’ he may afterwards g
to Milan and study under the best teachers there. :

Some time ago Mr .McHugh sang before the Duchess of Devonshire
at an informal musicale in this city. The Duchess afterwards heard him
in private a second time.

he placed her as the soprano star of his
comic operas, “El Capitan,” “The Bride
! Elect and “The Charlatan.”

detonation that were startling and
unique.
“The Angelus,” By Massenet.

Massenet's “The Angelus,” a pic-
turesque number, was perhaps the
artistic feature of the concert, with
“Semper Fidelis,” the march of the
marines, as an encore. The latter
exploited eight cornet players, who
helped to put over the “Devil Dogs”
number with a hurrah.

Sousa's “Study in Rhythms” proved
to be a most extraordinary arrange-
ment of a’ group of well-known popu-
lar numbers, a characteristic selec-
tion of almost every known rhythm
from Harry Lauder’'s “I Love a Lassie”
to “Whispering.” For . an encore,
Sousa played a remarkable arrange- |
ment or “humoresque’” of “Love Nest.”

Plays New March.

“On the Campus,” a new Sousa
march, and a Guion transcription of“,
“Turkey in the Straw’” completed the | Miss Bergen was one of the company
program, with the national anthem of well-known theatrical people who
bringing the audience to its feet. formodta“(;nlodn.\i fande-.wvhnsed grop

Of the soloists, John Dolan’s playing ::(‘1 a?"tor so?-(u)lr‘i‘n;t}\er :ﬁ:—r,;‘;:s. :he rlp.:
of “Carnival of Venice” was a marvel tired from the stage and went to live
of perfect cornet virtuosity, smooth there,
perfectly phrased, with a tone and fin- Debut in “The Feneclng Master.”
:):?vzgy?'?l‘(}mmI(‘lzﬁireys'cilf:lrl)zgs'?nf; I:: ‘Hor first professional appearance on
vnc‘o;"e ' y S _me stage was in ‘““T'he Fencing Master”

. in 1895, Among the successful prodnie-
tions that she appeared in were “FEl
Capitan,” ‘The Bride Eleet,”” *“The

Charlatan,” “The Mystical  Miss,”
“Wang.” *“The Baroness FKiddlesticks,”
“Round Chaicago,” *“The Free Iance”
and “The Talk of New York,” She
afso appeared in vaudeville with an act
of songs in 1905, and again in 1909 and
1010. Her last appearance was with
Sam Bernard in the musical play, “"He
11‘51;1]1(-, ¥rom Milwaukee,” in 1910 and
On May 24, 1913, Mr. Hopper mar-
ried Ella Curry, an actress, The wed-
ding took place exactly thirty-three days
after the final divorce decree from Miss
Bergen, N :

Marricd Hopper in 1890,

Her first hushand was James Bergen,
a cut glass manufacturer of Meriden
and Hartford, Ct., and after her mar-
riage she was soprano soloist in churchag
in Hartford and Meriden. She studied

musie under Madame Murio in this city
and, in 1897, the lure of the stage be-
came too strong for domestic ties: she
joined De Wolf Hopper's comic opera
company and then obtained: a divorce
from Mr. Bergen.

On October 2, 1899, at T.ondon, Eng-
1 land, she became tae fourth wife of Mr,
ITopper. They were appearing as co-
stars in “KEl Capitan.” The ceremony
was quiet and a great surprise to all
their friends, for this culmination of a
romance, while suspected by some, was
very sudden, On January 4, 1913, how-
ever, at the Nassau County Supreme
('ourt, she filed a suit for divoree, and
the interlocutory decree was granted her
fourteen days later.

The Soloists.

Miss Marjorie Moody, coloratura
soprano, sang charmingly “The Wren”
and Mr. Sousa's prettyl ballad, “Fan-
ny.” Miss Winifred Bambrick played
“Themes and Variations” as a harp
solo and “Believe Me if All These En-
dearing Young Charms,” showing
technique and expression.

Probably George Carey’'s ‘“March
Wind,” a caprice brillante, was the
individual success of the evening, out- -
side of the great . director himself.
Such xylophone playing has never be-
fore been heard in this city and very
little to equal or excel it anywhere.
“Whispering” and “Annie Laurie”
were played for encores, the applause
continuing until the next number was !
begun. !

The attendance would be called |
large in an ordinary auditorium, but
.only partly filled the armory, fully
1000 people standing outside the build-
ing and listening to the concert free.

» » L ¥

Lieut.-Commander John ' Philip Sousa, the great American bandmaster
and composer, and the members of his band reached the city today
for the purpose of filling a week’s engagement at Dominion Park. Sousa
is an institution, his band is an'inepiration, and the coming’of 'both to this
city is a musical event of supreme importance. At the matinee and even-
ing concerts during the next seven days, the programmes will embrace
much that is best in the realm of music, including Sousa’s new marches
and his popular compositions.  Music-lovers who visit the Park next week
will enjoy a rare treat. Bousa and his band are just beginning what is
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Many Auditors at Sousa Band
Concert Lost Softer
Passages

TWO NEW COMPOSITIONS .

- —— e
.

March and Suite Given Mon-
treal Premiere — Vocal
Soloist’s Effort Drown-
ed by Din

Lieut.-Commander John Philip
Sousa, U.S.N.R.F,, who is well-known
in Montreal because of numerous
visits, opened a week's engagement
at Dominion Park, Saturday after-
noon and evening, when two inter-
esting concerts were given before
a large crowd. The programmes,
however, were enjoyed on Saturday
evening only by a portion of those
assembled, ‘because of the noise in
the park, which drowned the pianis-
simo passages for the persons who
were seated at the rear of the en-
closure about the band stand. The
vocal number was also missed by a
good half of the audience through
the same cause.

The band, which has not increased
in numbers, and whose members are
already familiar to many Montreal-
ers, played in its usual finished and
artistic fashion. During the concert
of Saturday evening, the Prelude in
C Minor by Rachmaninoff, proved
to be the.most interesting number,
though Sousa’s marches secemed to
make a more popular appeal. The
prelude in C minor, however, was a
masterpiece of intenpretation, The
majestic strain that opens the plece,
with the toar of the basses, is kept
up throughout the delicately woven
theme and melody on the bells and
dies out in a murmur of harmony.

THREE BY SOUSA.

Of the ten numbens of the pro-

gramme, three were of Sousa’s own
composition, one of them being new
to Monireal—the march “Keeping

Step with the Union.” It was a ty-
pical Sousa march, easily recognized
by the swing of the tempo that
marks all of Sousa's march composi-
tions. A march, “Sabre and Spurs,”
played here before, and a sulte of
“Camera Studies,” & new work, com-
pleted Sousa’s contribution to the
programme, ‘“Orpheus,” by Offen-
bach, was penformed in pleasing
style while other instrumental items
on the programme were entertain-
ing.

Miss Margaret Moody, soprano,
sang the love song from Romeo and
Juliette pleasingly and Sousa's band

plaved the accompaniment with be-
coming reticence, John Dolan’s cor-
net solos, Arban’'s) Carnival, was a

revelation in the art of playing that
instrument. At the commencement
of the concert souvenir programmes,
that did not contain the programme
for the evening, were sold, but later
programmes containing the numbers
being played were distributed,

MNonirecal [eraid.
/pers, July 2/, )9

Sousa Success
Dominion Park

City.

O SR pa———

Is Unabated

Bousa, the famous conductor and
compeser, {8 now at Dominion Park
with his famous Band, giving two
concerts dally, and every concert since
the beginning of hls engagement has|
been enjoyed by thousands ol music |
lovers, The band will terminate its!
engugoement next Sunday evening and
up till then the band will give two
y concerts dally one in the afternoon'
|and the other in the evening. They|
will go from here to Ottawa for two|
| concerts and then will proceed on their!
i trans-continental tour, which wiltl
terminate mext May, in New York!

Montrea/ C/aOz /8, Mornda g
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Sousa And Band

Have Great Welcome
At Dominion Park

Record Audiences Greet the Fa-

mous Composer And
Conductor

Record audiencez have grected the

Sausa Band engagement, which opened
at Dominion Park at Saturday’'s mati-
nee, and which continues every after-
noon and evening during the present
week, Lieut. Commander John Philip
Sousa, U.S.N.R.F., has in no way lost
popularity or in the ability to win and
deserve it sgince the days when his
slight dapper figure and dark vandyke
beard were familiar to Montreal audi-
ences. tl is a weli preserved, middle-
aged Sousa who noww bows acknowledg-
ments to welcome of the multitude and
pergonally directs his famous band with
the quiet, forceful style which has ever
marked him as one of the greatest band
conductors of modern times.

The band i3 fully up to its wonted

strength and the programmes are suti-
ficiently diversified to meet the wisnes
of all. The programme on Saturdnay
night opened with an overture f!;um
Letolf's “Maximilian Robespierre.” Then
folowed a typical Sousa compos']'tmn.
“Dwellers in the Weastern W orld. In
a programme numbering about a dozen
selections it was evident that the swing
and lite of Sousa's own compositions,
which had wvon him the title of ,\l.r:(-b
King,' still hold sway with the !\}.1?:
of the audience. His “Bullets and Bay-
onets,” march: “The Fancy of
Town,"” embracing old and new popu-
lar airs, a new composition; and “Sem-
eyr )
2]\‘3159. “Dream of the Ocean, by
Jung!, were especial favorites.

the

Fidelig” a Sousa march following

Miss Margery Moody, the Soprano

soloist with the band this scason, nas
a rich and pleasing voice, of =zoud
range and power. Dn.Satlxrdu_\ _even-
ing her solo was Verdi's 'Lgro»,\nn}.-.
sune wvith great taste and feeling, but
whilch those at some distance com-
plained was not always distinctly heavd
owing to park noises. a defect \vmc‘.h
will., of course, be remedied at fnjvn:j
concerts. The corner solo, “S?inhll:,
by Perkins, won storms of applause for
John Dolan, who is among the bast
cornet soloists the band has had Mnn:‘-
real certainly has a fine musical week
before it.

-
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L’audition des concerts de la

fanfare Sousa.
Montréal, 20 juillet.

Monsieur le directeur
de la “Presse’’,
En ville.

Cher monsieur,

M’accorderez-vous 1'hospitalité de
vos colonnes pour donner un bon
conseil aux amateurs de musique
qui désirent entendre la fanfare
Sousa, au parc Dominion, cette se-
maine.

S'ils veulent échapper au sup-
plice auquel j'ai été soumis, hier
gsoir, avec une cinquantaine d’au-
[tres auditeurs, qu’ils se tlennent
| éloignés d'une certaine salle de dan-
se, ol un “jazz band’’ modern style
| ne cesse de faire un vacarme abru-
|tissant: bruits de casseroles, boftes |
4 tomates, barreaux de chaises et!
tout le tremblement, Hier, au!
moins vingt-cinq personnes, dont;
votre humble serviteur, sont allées|
protester au comptoir — quelques-
unes se sont méme plaintes, paraft—,
il, directement & 1’administrateur,
pas toujours facile & trouver —|
mais sans succes. Juste au milieu
d’'un solo d’euphonfum, l'orchestre
de danse a redoublé d’'ardeur et je
ne crains pas d’affirmer qu'aucun de
mes voisins n’a saisl le théme du
morceau interprété par M. de Luca.

Il fut un temps ol 1l'on se plai-
gnait du bruit causé par les mon-
tagnes russes, durant les concerts;
on n'y porte plus attention, car
c’est peu de chase & cOté du tapage
du ‘‘jazz band’.

De deux choses 1'une: ou les di-
recteurs du parc sont d’opinion que
la fanfare Sousid mérite qu’on 1'é-
coute attentivement ou {ls croient
qu’elle n’en vaut pas la peine; s’ils
sont du premier avis, qu'ils laissent
les habitués, auxquels ils font payer
I'audition, jouir de celle-ci en toute
tranquillité; si, au contraire, ils
considérent cette harmonie comme
une quantité négligeable, qu'ils ne
fassent donc pas de pathos au su-
jet de ses progammes et de leur
exécution, Mais la remommée de
Sousa est suffisamment établie
pour qu'il n’y ait pas 'ombre d’'un
doute & ce sujet.

Veuillez me croire, monsieur le
directeur,

Votre bien dévoué,

CONRAD GAUTHIER.

THOUSANDS HEAR
MR, SOUSK'S BAND

Dominion Park Thronged
With People Eager for
March Music

The popularity of Sousa's band was
attested at Dominion Park last night
by the fact that half an hour before
the concert was scheduled to begin
nearly every seat in the reserved space
in front of the band stahd was taken,
while a patient throng crowded, stand-
ing, around the fence that separates
the enclosure. y

As to the quality of the perform-
ance, there is little to be sald that has
not been said scores of times already,
and which is not taken for granted by
admirers of the quiet little bandmas-
ter, whose methods are the acme of
discipline and control applied to the
workings of a never-ceasing activity.
One wonders if Mr. Sousa ware to step
down from his plaec in the course of a
concert, a8 Hans Richter used to do,
if the band would not go on playing
just the same. It is 80 thoroughly
trained, apparently, that it would run
by itself were Mr. Sousa just to touch
the magle spring which governs its
action, and so release the vital motive
power palpitating in every measure of
the music. There was a Sousa march,
of course, last night, ‘‘Bullets and
Bayonets,’’ which rolled along with the
inimitable Sousa swing in which
smoothness of rhythm and ‘pep are
combined as perhaps no other band-
master can combine them. And there
was plenty of humor, as witness ‘‘I'he
Chase of the Lion' in which alarm
generated by the proximity of the
fierce beast (betraying his presence by
the sonority of his roars), was only
stilled by the ringing shot that was a
guarantee that he would roar no more,
—-at least not until the next perform-
ance,

STOPPING CHUTES.

Persons sitting on the chutes side of
the band enclosure found the nolse
made by the ascending and descend-
ing boats a nulsance; and the an-
nouncement is made today, on behalf
of the management, that this will be‘l
stopped during the band concerts, |
while the Sousa engagement contln-!
ues. It is also said officially that
thousands of persons were turned
away from the concert last night be-
cause there was not room enough to
accommodate them. I

The program for tonight is as fol- |
lows: 1. Rhapsody, ‘‘The Indlan,’'!
Orem; 2. Suite, (a) ‘‘At the King's|
Court,” Sousa, (a) ‘‘Her Ladyship, |
the Countess,’’ (b) Her Grace, the
Duchess,'’ (c¢) ‘‘Her Majesty, the
Queen;'’ 3. Cornet solo, ‘‘Atlantic Ze- |
phyrs,”’ Simon; (John Dolan); 4. (a)
Valse, ‘‘Immortallen,’”” Gungl; (b)
‘‘8olid Men to the Front,’”" Sousa; 0
Airs, ‘‘Pinafore,'’ Sulllvan; 6. Marche
Patriotique, Canadienne - Francaise, |
Carillon, Landereau; 7. Reminiscences
of Berlioz; 8. Soprano solo, ‘‘Depuls
le Jour,”’ from ‘‘Loulse,’”’ (Miss Mar-
gery Moody) Charpentier; 9. Ballet
suite, ‘‘8ylvia,’’ Delibes; 10. Overture,
““Uncle Tom,'’" Langey.

(’(‘-/L//’y 20)
\
Z)a//y QFAr.

MUSIC

The following is the program to bhe
given by Sousa and his band at Do-
minion Park this evening:

1, Overture, “The Two Hussars,”
Dappler; 2, Sulte, ‘“‘Maidens Three,”
Sousa; 3, Cornet solo, Willow Echoes,"
Simon (H. A. Schuler); 4, Scenes,
‘‘Falrest of the Fair,”” Sousa; 6, Themes
from the works of Gounod; 7, Cornet
solo, ‘‘Glen Island,” Short (John Dolan;
8, (a) Humoresque, “Love Nest,
Hirsch-Garing, (b) March, ‘‘Manhattan

Beach,”” Sousa; 10, Overture, ‘‘Strad-
ella,”” Flotow.

The program for tomorrow afternoon
is as follows:

1, Overture, “Joan of Arec,” (new),
Soderman; 2, Suite, ‘““Ascarimo,’”” Saint-
Saens; 3, Xylophone solo, ‘‘Raymond,”
Thomas (George J. Carey); 4, ()
‘‘Arablan Dances,” (new) Ring, (b)
March, ‘‘The Liberty Bell,’”’ Sousa; 5,
tone picture, “Visions in a Dream,”
Lunbye; 6, Gems, ‘‘The Little Dutch
Girl” (new) Xalman; 7, cornet sgolo,
“Whirlwind Polka,”’ Levy (John Do-
lan); 8, Collocation, “‘Scotland’'s Pride,”’
Godfrey; 9, Soprano solo, ‘“‘Pear] of
Brazil,” David (Miss Margery Moody);
(flute obligato by Ellis McDiarmid);
10, Gems, ““The Chimes of Normandy,"
Planquette.

Sousa and His Band
Will Play at the
Memorial Hospital

The patients and the staff of the
Children's Memorial Hospital are |
promised an unusual treat on Friday
morning, when John Philip Sousa and
his entire band of seventy-five in-
strumentalists will pay a visit to the
hospital and give an hour's program
in the open air.

The famous bandmaster is always
generous in entertaining those whose |
disabilities prevent them from hearing !
him in the ordinary course of events, |
and on every Vvisit to Montreal he has ‘
glven various institutions opportunit—l
ies of enjoying the band. During the |
war he played at the various military |
hospitals, and no appeal ever wenti
unheeded. |

On being approached with a request |
that he play at the Children’'s Memor-
fal Hospital, Mr. Sousa not only ex- |
pressed hig willingness to entertain the
children, but prepared a special pro-
gram calculated to be of particular in-
terest to the youngsters.

The members of the band all cordial-
ly entered into the spirit of the en-
tertainment and notified their chief
that it would be a pleasure for them
to visit the children. The Park man-
agement endorsed this on their own
behalf,

Special auto conveyances for the
men and thelr instruments and stands
will leave Dominion Park at 9:15 a.m. !
Friday morning.

The following program will be
glven:—

‘“The Fancy of the Town,’”” Sousa;
cornet solo, ‘‘The Carnival,”” Mr. John
Dolan; overture, ‘“‘Uncle Tom,’”’ Lan-

ver; soprano solo, ‘“‘Fanny’’, (Sousa).
Miss Margery Moody; Nursery Rhymes
Dear to the Heart of Childhood
(‘‘Mother Goose’’'); *‘‘Cod Save the
King."’ {

CObdtarnwe, Cornadd,
C/U{\ 156, 1222/

‘ A MAN DILIGENT IN HIS BUSINESS.

There is a fine old proverb that says the man who

| is diligent in his business will stand before kings. Joux |

| PEILIP Sousa could have retired many years ago. As

! leader and composer his fortune was made a long time.

gince. Royalties on his sound-reproducing records, and on '
his popular marches would have assured him an ade-
quate income. The lazy life he could afford and indo-
lencev was his for the asking. But Lieutenant-Commander |

Sousa has a sense of duty.

The public, as he reasons

it out, has a claim on his God-given genius, and it is in
his work—and the fame it brings him, if you ARe—

that he finds his greatest joy.

“Yes, the programme was long tonight,” he said at
the conclusion of the concert in the Arena, “but what
an audience it was! Awd, if the people will only clap
and show that the music is pleasing, I will play for
them all night.” This, from a man born in 1854, who
is therefore in his sixty-seventh year.

On Monday, Lieutenant-Commander Sousa drove to
Black Rapids to address the Boy Scouts. In the evening,
with perspiration rolling down his face, he conducted a |
long concert programme. Yesterday he rode to Osdens-‘
burg, N.Y.,, for an afternoon concert after which he |
proceeded to Malone, N.Y,, for an evening concert. Not
much rest for the popular composer, but a great amount
of pleasure for those who will hear his band. '
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SOUSA AND HIS BAND IN
EXCELLENT PROGRAM

-

|

Sousa And His Band |

Y

|
i At Dominion Park
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+ The outstanding musical events of the week that end at twelve o'clock ) o2
155 % 3 1t T ider 5]
:mlght were‘the seriés of hand concerts given at I)m‘mnion Park by S‘ousa al.\d Any doubt about the people of |, e d;)g:)al'l;?'?zl((i(l):: he\l(i‘::m(\i&gilv?i(}r:i
Is famous Yand, and the Kiwanis Glee Club’s Sing-Song on Fletcher's Ottawa appreciating good music | Bambrick can certainly continue her
i!li‘lald on Wednesday evening.® The band céncerts attracted huge crowds was dispelled last evening when [tour with Sousa's band with the
frrespective of weather conditions and the: Sing-Seong was heard by upwards Sousa and his band were given a ||knowledge that her home-town will

never tire of listening to her harp
playing, watching her fingers cross
the strings and producing notes that |
seem to have all that is magic and |
fairy-like in their sound. Her ren- ! by
dering of “Themes and Variationa”
was of the highest possible quality.]
and it was little wonder that the au-
dience cheered for more and still

rousing reception at the Arena. The
enthusisasm reached its zenith when
the band played as an encore ‘“The
Canadian Patrol,” introducing ex-}
tracts from “O Canada,” “The Ma- |
ple Leaf,” ‘“The British Grenadiers,” |
and ‘‘Rule Britannia,” and the 7,000
.{odd people present cheered them-
selves hoarse. It is difficult to spec-

;:ot 6,000 people.

f: Sousa’'s band charmed and delighted all who heard it. The playing
yu Jjust what most people expected to hear from an organization conductes
ky the great American band wizard, and the vocal and instrumental soloists
Wwere thoroughlyv good. The programmes, too, were well arranged, contain-
Ing a pleasing variety of numbers. As.a result thcy made a strong appeal

fo men and women of all degrees of

musical taste. The encore numbers

were especially taking, in fact, they were just what the audiences wanted,
Unfortunately the concerts were marred and in some instances, hope-

Jessly spoiled, by the ‘‘noises’ in the

Park. Sometimes those were so in-

fernal as to drown the voice of the soloist and render indistinct the planis-

#imos of the band numbers.

They came from all sides: from the barkers,

;rom the water chutes; from the scenic railways, and from the dance h:nlﬂ

are capable

ify any one particular good feature
of last evening's program, as from
start to finish it was of such quality
a8 only Sousa and his 78 musicians
of rendering,
talent being present, the enthusiasm |
of the crowd at the Arena was most |

but local

naturally greater for that part of
the program. ft
In the words of Mayor Frank ll

| more.

Several large and beautiful)
bouquets of roses and carnations
were presented to this talented art-
ist, and if time had meant nought,
the Arena would still be packed with
people listening to the playing of
Miss Bambrick.

A final word of praise must cer-
tainly be paid to the opening num-
ber, an overture composed by Gold-

,t the rear of the refreshment pavilion, where an orchestra was dishing up'

mark, and entitled by him “In Spring
dazz for the benefit of those who were engaged in the plcasurable task of

{ Time.” The principal theme, a fiery
subject delivered by the single reeds,
was gradually worked over with ex-
traordinary modulation, until event-
{ually it led into quieter second theme

carried through by the soprano.‘

Plant, who introduced I.t.-Com-
mander Sousa to the audience, “tho.
citizens of Ottawa are extremely
proud to have in their midst such a
distinguished musician John
Philip Sousa, but their pride reaches
the highest. possible limits when
T1they find that Miss Winifred Bam- h :
brick, an Ottawan by birth and ed- bass. Rn'd-lll\'q passuges wc:rc p}uin-
ucation, figures as a member of such |1V audible, until a splendid finale

» | was reached, bringing an exception-

attuning their fect to musical rhythm. The shouts and laughter of the
boys and girls on the water chutes, scenic railways, and other excitin:g

as

concessions, were also disquieting and annoying to those, who had gone to
the Park for the sole purpose of hearing good band music well played.
‘ Of course, most persons who attended the band concerts expected to

2 % g ! a famous band as that of Sousa's *

") : 3 3 g Yoy 5 or \ : S ¢ G L Lt & 8 Sty 8. . y o 22

hear noises of some Kind at the Park. But the Yy were h(\l)( ful that those Th most arked ]Hlil]! i the d”.\ brilliant overture to a hnl.‘-’h. an |
of an (‘S[)(‘('ill")' il'l‘it:ltill{: character would be .\'ll[l])l'(‘h‘.\‘ﬂd during the ren- band Dl’l’f“l'll\iln('(‘ was without overture that shows to what

"] o' < e =3 )
doubt the alteration in the methods ‘\‘”,H,M's _hdnd oanuEaa 0.
I'he concert is over, but the mem-

of its conductor, Sousa. [Formerly, ory of it swill ; b SR
the famous conductor was noted for A Y most certainly remain.

: : & A - (5 ¢ ) 3 ‘ c Nitina
his astonishing agile and lightning- | . nf:l:‘(’::tl:lt(i]\u ‘7.0‘)‘8““'0“1 a Citizen
i i g *8e & e & . » » ag
like movements of arms, body, feet, I ¢ after the concert last

limilb"

Idering of the band programmes. That such were tolerated was a matter

| of great surprise to many,
‘
same old Sousa-—as

| Sousa wuas the captivating and obliging as-ever—

and s 1 b fsms as he ever was. h\ realers first made his rening ‘ O A
1 as full of m |.nn(-r ms as he ev '1 v Montrealer : § ! head and hands, that seemed to jevening that »he‘ was amazed at the|
acquaintance in 1809, when he and his band gave a concert in .the Craig| place magic energy into the band ']ls.t”mrh“]‘g way Ottawa received
; ; : t o ol ; i him, both personally, :
islreet Drill Hall. In subsequent years he played in the Arena and His | but last evening these were replaced platform wli”is{'l:l.“';. 104 g o }l}e
by moves marked with reserve and | ° e baton. He said

have been ' s Sl
ave i control, The known genius of Sou-

s was, however, still therve, and this |
was easily realized in the the

Montreal "that he had traveled the globe over,
and this city easily equalled any in

reception and appreciation he could

| Majesty's Theatre. His most recent in

appearances
|;\:-sooi:nod with Dominfon Park. His band music is exceedingly popular

in this city, and, one of his operas, ‘‘The Charlatan,’”’ had its premiere way | e TG PIRRER i

l ) I L ‘ . “I‘ ' Eull Aol B tha band taded. ghade:l recall to n.nnd. I'urther, he added,

presentation on the stage of the old Academy of Music. When “El Capi-| vally in diminidendo to the faihtest that Ottawans were lovers of good
X : y music.

of whispers.

}t:m," with De Wolf Hopper in the leading role, was filling the theatres |
Last evening Sousa displayed great

of the United States and Canada, the then commanding officer of the 3rd

' : : ¢ forethought in choosing his  pro-
Victoria Rifles ordered it played during the march-past of the battalion at gram, and the tastes of all music-

lovers was adequately provided for.
“The Fancy of the Town,” a medley
of such well-known airs as ‘I Love
a Lassie.”” and "Over There,” took
the immediate fancy of all, and the
children, of whom a large number
were present, tound great pleasure
in this number. The Sousa marches,
including the famous Washington
Post March, made all feel that they
were, in spirit, soldiers, and scarcely
a foot in the Arena kept from tap-
tapping in time to the martial
strains. Cornettist John Dolan
gave those present the splendid ben-
efit of his art and the magnificent
tone of his instrument made the |
Arena echo and re-echo. Miss Mar- |

one of the annual inspections on the Champ de Mars. It was afterward3

officially adopted as the regimental march.
They have
They are A1l musicians,

Sousa and most of the members of his band are old friends.
been playing and touring together for many yecars.
they play well, they understand every type of musi’c, and they can even
render a programme in the dark, if a sudden failure of the electric light
should make it necessary for them to do so.

They did it on onc memorable occasion, much to Sousa's surprise and
delight. The incident happened in a leading American city. The hous2.,
suddenly went dark during the rendition of an especially exacting number
The bandsmen played on and finished the number,
After

on the programme.
before the lights came on again—an interval of nearly 20 minutes.

the concert Sousa was told that many in the audience thought the sudden {'Orit‘ .;h;od.\'.i possessing a naturally !
s ¢ : ; : : beautiful voice, sang again and!
transition from light to darkness was but a device of his to {llustrate the again, and whilst it was a pleasure
efficiency of his band. “If they had seen the perspiration on my face of no little degree to listen to her

voice, the splendor of her ability |

during those twenty awful minutes,’’ said Sousa to The Standard’'s musical
editor, last weeck, ‘‘they would not have made such an unkind remark. I

shall never forget those anxious moments as long as I live. I expected u

break-down any minute.'’
Sousa will conclude his engagement at Dominion Park tomorrow night.
Two concerts will be given: afternoon and evening.

This year his vocal soloist, Miss Majorie Moody, is a singer of the first
'water. Her voice is onc of the best heard on the local concert platform

|in recent years, and .her style and personality are remarkably attractive.
i & * ¥ E

Next Wednesday's Sing-Song on Fletcher’s Field will begin promptly
at 8.15 o'clock. This announcement is being made for the benefit of those

who seem to think that no concert in Montreal can possibly begin on schedule |

time. At last Wednesday's concert people continued to arrive until after 91

o'clock, at which hour the proprmmr'no was half over.
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Gathered abeout under the trees
of a shady nook in the camp
grounds, the Rotarians heard with
delight a number of stories and
reminiscences which were related
by Rotarian Sousa. He told of in-
cidents in Australia, Russia, the
States and elsewhere, one of his
best narratives being his descrip-
tion of an experience in Melbourne
when, at a specla] concert on July
4 for the benefit of American resi-
dents of the Australian Capital, a
soldierly-looking Scotsman, who
had been engaged to wave a large
American flag at a given signal,
became confused and carried out
his part of the programme during
the playing of Chopin’e Funeral
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Entertains Local Club With Re-
miniscences of His Long,
Interesting Career.

Rotarian John Phillip Sousa,;
without his band, was the guest of)
honor at the luncheon of the Rotary
Club of Ottawa, which was held/
yesterday at the Boy Scouts' camp
at Black Rapids, Rideau River, the
event proving to be most interest-
ing. Rotarian Sousa demonstrated
that, if .anything should happen to
cut short his career as the ‘‘March
King.” he ¢ould easily retain prom-
inence as an entertalning speaker.,

March, which hadP bee}\ requested
e Australlan Premier.

bth:tarhn Sousa also related his
experiences in St. Petersburg, Rus-
esia, now Petrograd, when he had
been the guest at the Club of
Nobility. He remarked that he did
not know a word of the Russian
language ‘and pnad not prepared a
epeech, but he had arranged with
the American Consu:-Generzzlr i't‘o

e applause at prop )
mﬁ:‘ Hep gmd peen advised that,
10 make a hit with the Russian
nobles, it would be necessary to de-
liver a long speech. He eprang a
number of jokes, recited poetry an(}
expreesed florid ., appreciation o
.the honor which had been bestowed
upon him because of the invitation:
%0 be preaent, and continued at

along these and other lines,
s by . applause punctuating
., at frequent moments. |

ronounc
{ﬁ. nddre

on the xylophone, and
of the bill

satistied.

before the
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He was .dumbfounded, the next
morning, to learn that a local news-
paper had reported the speech as/
an address on the subject of “In-
fluence of Music in America” and
had told ot the distinct triumph
which had been made by him in
his utterances. He also described
how he had attempted to teach a
country band in Virginia a well-
known hunting composition during
a period that was supposed to have
been for a complete rest. After
tive rehearsals, he had hit upon the
idea of having each player who
slipped a note in the piece to start
parking. On the night of the con-
cert, the selection finished with
John Phillip Sousa beating the
bass drum and each one of the 25
bandsmen barl:ing for all he was
worth. The plece was a sensation,
and Sousa admitted that he took
three or four curtains. : }
Told Many Storics. ;
The distinguished visitor leaned
against a tree at the Scouts’ camp
and told story after story, all of
which delighted the gathering. He
remarked that, never before, had’
e deen given ‘such a modest intro-,
duction as had been offered by
President Burpee of the local club.

al,

Parly in the meeting, he listened a .

|

few moments to the instructions of
Rotarian Cyril Rickwood for the
einging of a special Rotary song
for the club’'s trip to Montreal this
Wednestday, when he walked over
to the portable ofgan and began to
play the mccovmpanlment. ]

was brought out to pertfection in her |

rendering of “The Goose Girl,”" Mr.
(George (‘arey added highly to the
success of the program in his solos

several en-
cores had to be added to his set part
audience was

At the conclusion of Rotarian
Sousa’s speech, the members wit-
nessed a Boy Scout ceremonial,
which coasisted of the swearing in
of a ‘“tenderfoot.” This was carried
out under the direction of Scout-
master 8. Bliss, son of Rotar-
jan ‘“Tad” Bliss, who wore the
insignia of the Order of the
Silver Wolf, the greatest hopor
in Scoutdom. At the finish of
the ceremony the Souts, who were
drawn up in a hollow square,
and the Rotarians sang the National
Anthem, and there were cheers for |
both the club members and the boys.
The Scouts issued a challenge to the !
Rotarians for a game of baseball, to
be played some evening this week. [

One incident of the luncheon was
the parading of the camp cook, Mr.
H. Nelson, under armed guard, be-
fore Commissioner Bliss to receive
the thanks for the excellent menu |
which he had prepared for the oc-
casion. Mr. Nelson i8 a veteran of
the Great War,

Rotarian Eddie Grand told of 4r-
rangements for the inter-city meet-
ing in Montreal on Wednesday.
Many local members will leave in
special coaches on the Grand Trunk

train which departs at 9.30 a.m, city
time, and will enjoy a lengthy pro-
of
trips, sports, dinner and a boat trip,
returning from Montreal in Pullman
early on Thursday morning.

gramme

cars

lunches, sightseeing

The local Rotarians have been invit-
ed to take their wives and daugh-

ters.

Next Monday being Civic Holiday,
it was decided to hold the regular
meeting at the Chateau Laurler for
next week at Tuesday noon,

The

najres at the

members signed

question-
request of Rotarian

Rickwood to indicate vocal ability

or musical talent.

This data will be

used as a guide for musisal arrange-

ments during the coming fall

and

winter seasons.
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SOUSA’S BAND GIVES A RARE TREAT
TO THE LARGEST CROWD GATHERED
IN THE CAPITAL FOR SIMILAR EVENT

Ottawa Shows its Annreclatlon of Excellent Programme by World-
Famed Organization and Warmly Welcomes the Exquisite
Selections on the Harp by Miss Winifred Bambrick.

A rare treat was afforded the
music-lovers of Ottawa in the mag-
nificent concert which wae ren-
dered at the Arena last evening by
Sousa’s Band, with Lieut.-Com-
mander John Philip Sousa con-
ducting. One of the largest crowds
that ever thronged the structure
assembled for the event, hundreds
of people being forced to remain |
on the outside where they waited
to hear stirring strains of the
world-famed band a9 they sifted
through the open windows.

Sousa did not lead off in his pro-
gramme for the e¢.ening with one’|
of his famous crashing, swinging
marches but established a receptive
atmosphere with the presentation
of a modulated overture of the
pastoral type, Goldmark's  “In
Spring  Time."” Right on top of
this, however, came one of Sousa's
greatest, “KEl Capitan March,” the
well-known strains of which were
welcomed with enthusiasm.

It is true that Sousa has an or-
ganization of talented musicians.
Many times.during the playing of
various selections there were flashes

of artistry from different sections |
of the 88-piece band, as general
themes faded into solo passages,
which indicated that every bands-
man was master of his part. Sousa,
himself, displayed wonderfu! con-
trol over his players and dirvected |
with as much poise as the musi- |
cians played with finished ease. |
The programme of nine numbers,
each of which drew two or threc
encores, was offered smartly and
without studied waits for applause.
In fact, there were times when the
wave of enthusiasm was choked off
by the sudden starting of an encore

or the next number. Sousa,
over, demonstrated Iast
that he and his band can
kind of music, despite the fact that
his great specialty in years gone hy
was the martial Ing-waving alrs
of a march flare—the music with
a punch. One of the sweetest bits|
in the band numbers last night was
the organ-like effect of the soprano-
brass in Massenet’'s “The Angelus.”
This told. above all things, that the
cornets and trombones of Sousa's
Band could do anything that the
master hand directed.

There was considerable variety in
the selections, these ranging from
pure, unadulterated music to flights
into jaz music with variations, as
well as many splandiad volo features
“Love Nest,”” as a more encore, was
not the popular song as commonly
known. In the hands ot John Pnilip
Sousa, the piece hecame a descrip-
tive fantasy which wound up with
the csweet strains of ‘‘Home,
Home.”” Sousa's melange of old-
time melodies, called “FPancy of the
Town,” also proved to be much more
than a mere potpouri of revived
tunes, the connecting links betr:een
the song airs being as musical and
as originally tuneful as a definite
composition. A very bright piece.
for instance, heing the “Canadian
Patrol,” which aroused the throng
to actual cheers. This number was
arranged by Mr. H. L. Clarke.

more-
evening
play any

Sweet |
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SOUSA'S BAND
DELIGHTS BIG
AUDIENCEHERE

—— i

F amous, Orgamzatlon
Concert in the Strand

' atre.

Sousa,’” the worla
Kihg, came back to Ogdensburg yes
terday ‘aiter'a lapse of many years,
and he and his band were greeted Ly

a . Jlarge , audience at the Strand
theatre, where a concert was given
at 2 p. m. The weather was inten-

gely warm and many of the men dot:
fed their coats for comfort, The heat
did not dampen the spirits of the
music lovers assembled however, and
every number of the program, which
was made up almost exclusively of

famous March |

(O ame

ROTARIANS VISITED
BOY SCOUTS' GAMP

Bandmaster Sousa and the
Members Enjoy Them-
selves at Luncheon.

‘ %

The climax of the evening occur-
red in the playing of the harp solo
by Miss Winnifred Bambrick, an Ot-
tawa contribution to the higher
musiec world, whose many friends
gave her warm acclaim. Miss Bam-
brick was the star of the evening|
and well deserved the trlumph
apart from local pride. Her “Themes

The representative spirit of Ro-
tary and the youthful enthusiasm of
a Boy Scouts camp were in happy
blending yesterday when the Ottawa
{ Rotary Club journeyed to Black
Rapids to partake of lunch there at
the invitation of Commissioner T.
Alder Bliss, who is also a Rotarian.

Assembling at the Chateau ILau-

and Variations” were soul-stirring rier at noon, the Rotarians found
while the encore, “Song of.a Volga the usual array of autos at their
Boatman,” was exquisitely -beautiful. |service, and, under th.e marshalling
Miss Bambrick's playing will live, , | of Rotarian George Pink, the party
long in the minds of every person \sped away to enjoy the cool shade and

picturesque aspect of the camp pitch-
ed on the banks of the Rideau Rivel
and which is being conducted for
about eight

who was fortunate enough to hear|
her while Ottzeva's interest in th(-!
young lady was shown in the presen-

tation to her of several large bou-l ! weeks under the aus-
quets of flowers. 1 pices of the scouts’ association. Ar-

Miss Marjorie Moody, soprano riving there the Rotarians found
soloist, was also immensely pleasing | that bathing was in full swing and

S m - » : the boys enjoying a rare time. Many
: “ : rhich 0) o
in Benedict's 'he Wren,” whic were the sighs of the Rotarians:

happens to be one of Galli-Curci’s | ' “Oh, ifewe had only known, that we
- = : might have brought our bathing
| favorites. The audience was not sat- suits.” This remark was frequently

isfied until Miss Moody had offered
two encores, one of which, “Tn

"

passed as the members looked down
the steep sandy path to the bathing

i
Goose Girl,” was a delightfully swoet | beach where scores of boys were
song that had been composed by disporting themselves under the
the versatile Sousa himself. watchful supervision of senior scout

Sousa a'ways has an outstanding 4officers. However, many of the Ro-
cornet soloist, and the specialist was tarians, not to be denied, indulged

Mr. John Dolan, whose fluttering | in many boyish pranks with one an-
variations in ‘“Carnival of Venice" other, and there was one minor cas-
proved to be a thrilling treat. Mnr. ! ualty. . : : .
Dolan responded to the prolonged Rotarian Charlie }\ussoll,. making
applause by playing a fine balled, a grab tor a brother Rotarian, met
“Tass o Mine” which gave him (with disaster to his nether garments
opportunity s axemplify fail and h:_ld to submit himself to an ex-
s s A Tasi : Bz s emplification of the perverted pro-
prowess. A distinct hit was also | il verb at o, : A 5
mads by My 'Gaerss Ozrey ‘thel u'x ) a out “‘a stljch in time save
u'lnphnn'n artist Mr. Carey showed | e A{n the bush, ”But the toot of
i Shs IS Wt " the ‘“cookhouse call” put an end to

wonderful skill in several selectiong |

these rompings, and under the shade

C aonads,
The (Crtrzen”

Z2¢. 2/ (lyes)

“What will he say?”
Rotarian, to which the
plied: ‘“He will say a few words.”

Taking his cue, the genial Sousa
commented on the modesty of the
president’s introduction, an experi-
ence rather unusual to him, he said.
Commenting on the various kinds of
introductions he had been subjected
to, from ‘the best musician in the
country,” to the ‘best in the world"”
and then ‘“the best in the universe,”
Sousa said he had never had the
courage to disabuse their minds.
With the delightful naivette of the
experienced raconteur, standing
with his back to a tree and under
the significant insignia of the Rotary
emblem, flanked on either side by
the Stars and Stripes and the Union
‘Jack, the famous bandmaster con-
siderably entertained his audience
with some racy stories of his ex-
periences in different parts of the
world. A fourth of July experience
in Melbourne, Australia, proved par=
ticularly amusing when he related
how he had arranged with a Scots-
man at a given signal to parade
across the platform with the Stars
and Stripes. In the meantime a
special request was sent up to him
by a noted politician for a rendition
of Chopin’s funeral march, for which
his band had become famous.

Scots vs., Rotarians.

While this was being played, the
Scotsman unfortunately happened
to get right in line with one of the
musicians to whom the conductor
was giving his cue, and, mistaking
this for the signal, the Scotsman
solemnly paraded with the United
States national emblem

Another delightful reminiscence
was told of his visit to Russia, and
how he was suddenly called upon to
reply to a speech of welcome. He
was unprepared and tried to get out
of it, but the American Consul of |
the day, who was present, told him
it didn't matter what he gaid so
long as he made a long speech.
Sousa delighted higs hearers with
part of the speech he delivered on
that occasion, and which finished
with a recitation of the ‘Maid of
Zanzibar,” Next morning, to his
amusement, one of the newspapers
commented, saying that the famous
musician had delivered an eloquent
dissertation on the advance of music
in America.

Needless to say,

interjected a
president re.

g

yesterday the Ro-
tarians manifested in no uncertain
way their appreciation of the dis-
tinguished visitor's genial contribu-
tion to the pleasant occasion.

The function closed with a pie-
turesque demonstration by the scouts
of the ceremony of swearing in a
recruit, and there were cheers and
counter cheers for the scouts and
the Rotarians.

The challenge of the scouts to the
visitors to a baseball game was ac-

apd won :nm.rm\'nl bhecause of splvn-“ of two marques, the Rotarians par-
did personality as well. i took of an excellent lunch, prepared |

There were typical Sousa twists | and served by members of the Boy |
to several pieces, including the nun- | iScouts. After lunch was over, Scout
dying “Stars and Stripes FForever' | Nelson, the cook, on account of his
and “Scemper Fidelis” march, in| modesty, had to be placed under
which the trombone and cornet | ‘arrest and escorted to the assembly |
sections arose to provide a fanfave | to receive the thanks of President
that stirred the deepest emotions of I'red Burpee for his excellent
the people. There was also a not d cuisine. The principal guest of the
cadenza of saxaphones in the “On day was the famous band conductor,
the Campus’ march, which is a new Rotarian J. Philip Sousa, who, when
Sousa composition. introduced by President Burpee,

Mavor Plant openecd the concert was very cordially greeted by the
with a short‘and appropriate speech {company, Lunch being over, the
in which he formally introduced | ] W.l”y a(l)()l.ll'n('d to “the glzulp" u_ml
hboth Commmander Sousa and Miss | ) alter practlsh}‘g. under the directioni
Bambiick. He pointed out that this of Rotarian C. J. L. Rick\vgml, the
was the 13th transcontinental tour spagial .\Iontrea} BOMEs which hag
of Sousa and the eighth occasion on been composed in view of the pro-

posed inter-city meet on Wednesday

w 13{«'?\ he had fl'lv’l"’ﬂ""‘_l in Ottawa, in that city, the president intimated
I'hat the audience was made up that Sousa was going to say some-
of true music lovers was indicated thing.
by .the fact that the assembled “You can say that you are pupils
crowd gave close attention to the |, of Sousa,” wittily remarked the
music throughout and revealed en- president in reference to the fact
thusiasm in appreciation of the ‘that the world-renowned conductor
truly fine numbers. helped out the sing-song by seating
W MG ‘himself at the little organette and
i g accompanied for a while the Mon-
treal song.
/7’

' ’ o 07

L/"‘-’;"l'é’/)‘) b”}”&f ‘//N‘ >o Wc d. d[,/} ”L/ /v

John Dolan, cornettist, and George the: band struck up a marelithat Sou

Carey, who captivated the audience |sa, trim of figure and !hn essence of

with his marvelous playing on the |grace in his. conducting. His ges

xylophone. The latter’s first gelection | tures with the baton during the ren

was entitled “The March Wind,” com- | dition' of the leavier numhbers were
posed by himself, with band accom- mnever exaggerated, but it ‘'was \\I‘l('n
paniment.. As an encore he played a tthe band struck' up & mrach '”lﬂf‘ Sou-
popular sele¢tion and in.response to i led in the manner that ntade ‘l.ll\l
nrolonged mpplause and a nod from famous all over the word a generation

Bandmaster » Sousa then ;played the |ago. Occasionally he gwung his arms
| Scottish love: song, “Annie Laurie,” | back and rnr.lh «and at other !nn'os ho.I
using two hammers in.each hand. The | et time with’' the fingers of his leit

seloction was unaccompanied.’ Miss | hand while he waved:thé baton with
Moody sang ‘The Wren” and for an | his right. To the lover of Wand music !

encore, “The Goose Girl,” by Sousa. | the conducting of the Mar¢h King is |
This was a (()nl])()\ltl()ll of singular as interesting to watch as the pl;ny-l
sweetness and was sung with a world | ing of g band is to hear. ‘
of expression by the young artiste, f The concert was in all respects a

The band was heard at its best in | delightful music success n'ml .\]':ln"l-i
the classical composition, “The Ange. | ger Landry of the Strand.is entitled |

| to the hearty thanks of the punhde f()rf

lus,” by Massenet, the harmony and !
this great attracion here

tonal qualities produced being mar- | bringing _ t

velous. Among the encores given by | regardless of the ‘financial oucome, |
the band were “U. S. Field Artillery

March,” by Sousa, a stirring quick

step that made the amdience want to
get up and march; “The Love Nest,”
which took on added lj2auty under the
Imustm‘ly renditien accorded and the
always  popular, “Stars and: Stripes
' Forever,” hailed ras. Sousa's great

‘ed that the

cepted by Rotarian Abra.

A copy of the Rotary anthem, au-
tographed by the author, Rotarian
J. Thorp Blyth, was presented to
Sousia.  Arrangements for the inter-
city meet at Montreal on Wednesday
were outlined by Vice-president
Edward Grand, and it was announc-
Ottawa  party would
leave by the 9.30 a.m. train.

Rotarian W, A. Rankin was wel-
comed back from the international
convention in KEdinburgh, and Ro-
tarian Harry 8. Binks was the de-
lighted recipiént from him of a
special small Rotary badge such as
were displayed in the Scottish cap-
ital at that time.

Next Monday being civic holiday,
it was decided to hold the weekly
lunch on Tuesday in that week.

Among the many guests at yes-
terday’'s lunch were Lt.-Col. W. B.
-Bartram, Chief Tessier of Hull,
Messrs., J. Dixon, K. H. Hosterman,
George Doyon, T. Kenny, 8. Lyon
McClenaghan, J. M. Clarke, G. Fer-
guson, T. E. Clendinnen (a former
Rotary president), Jim Rosg, Thom-
as Shanks, G. J. Bryson, Allan J. To-
bin, and Gordon Grant, son of Cap-
tain W. P. Grant, and v ho was cor-
dially welcomed on hiss recovery
from his long and serious illness,

JOHN PHILIP_ SOUSA
GUEST AT WATERTOWN

e
WATERTOWN, July 31.—John Philip
Sousa, famous bandsman and com-

poser, who appeared in two concerts dt
the Olympic theater this afternoon and
evening, was guest of honor at a re-
the HKlks clubhouse in!

following the afternoon
performance. The affair was arranged
by a committee headed by Turner E.
Howard, exalted ruler. ¢
[Lieutenant-Commander Sousa ar-
rived here this morning from Rome

|
|
|
l
|

ception at

Stone street

and was met by W. H. Warburton,
owner of the Thousand Island house
at Alexandria Bay where he was taken

popular airs, was enthusiastically rve- || marching. triumph. for dinner this noon. He returned
ceivedy Lieut, C=~gmander Sousa, Time has dealt gently with the fam~ d carly in the afternoon for his first
guave and graceful as of old, was !|ous band maestro, whe made: his last concert, An exceptionally heavy ticket |
very generous with his encores and || appeagzance in Ogdensburg mm'e‘thml\ saleyhad been reported and the the-!
in some instances two were accorded. | a score-of yeans ago. :His‘head was ! ~ater was filled at hoth performances.

The soloists of the occasion were
Miss Marjorie ‘Moody, a gifted so-
prano; Miss Winifred Bamlwick, a

child harpist, who evidenced wonder-
ful skill on this difficult instrument;

then crowned with coal black hair |

and he wore aelosacropped beard.
‘Now his hair is_silvered and his white
moustache ig a “sharp contrast to his

.raven Vandyke of' 'yeswruem_ﬁ_ But in
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SOUSK'S BAND N
STIRAING CONCERT

March King and World Fa-

" mous Band Play to Enthu-

- siastic Crowd At Armory
Last Night.

Over 1200 people assembled ‘at the!
Armory last night to hear the con-'
cert by Lieut.-Comm. John Philip
Sousa’s famous band. The big andi-
ence was entertained and thrilled for
two hours by a wonderful program.
It was a rare treat for local music
lovers and was thoroughly appreci-
ated by all present.

Four noted soloists participated in
the program and were repeatedly en-|
cored. Miss Marjorie Moody sang
delightfully “The Wren,” and in re-
sponse to persistent applause, favof-
ed the audience with ‘“The Goose
Girl,” and *“In My Garden,” Mr.|
John Dolan, known as the world’s
foremost cornetist, played ‘The Car-
nival of Venice” and ‘'Lassie Mine,”
with great effect. Miss Winifred
‘Bambrick delighted the audience
with two solos on the harp, and Mr.
George Carey, xylophonist, won tre-
mendous applause with an original
composition, ‘“The March Wind.”

But best of all were Sousa’s stire
ring marches playew av Only Sousa’s
Band can play them, In addition to
those with which his name has been
connected for many years, he Intro-
duced two new marcheg that are full
of the same thrilling spirit that has
characterized his work in the past.|
“Keeping Step With the Union,” a
patriotic piece dedicated to Mrs.
Harding, was an instantamneous hit,
and “On the Campus’ made an equal-
ly strong appeal. The program as
rendered last night is given below:

PROGRAM
1.—Overture, “In Spring Time,’
—Goldmark.

Encore, “El Capitan.”

,  2.—Cornet Solo, '"Carnival of Ven-
ice,”” Arban—Mr. John Dolan,
Encore, ‘‘Lassie Mine."”

| 3.—Suitq,"’Camera (Studies, Sousa,
(a) *“‘The FKlashing Eyes of
Andalusia.”

(h) *“Driftiny to Loveland.”
(¢) “The Children’s Ball.”
Encore, ‘Keeping Step With
the Union,” ,......... Sousa.

Encore, ‘“The Goose Girl.”
Encore, ‘“In My Garden.”
5.—Scene Pittoresque, “The Ange-

lus,”” Massenet.
Encore, “U. S. Field Artillery”

—Sousa.

6.—Melange, “Fancy of the Town”
—Sousa.
Encore, ‘‘Love Nest.” '

7.—(a) Caprice Brilliante, Xylo-
phone, ‘““The March Wind,"—
Carey—Mr. George (arey.
{Encore, ““Annie Laurie.”

(b) March, ““On the Campus,”
—Sousa.
BEncore, ‘‘The stars and Stripes

Uhéqg, WX
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SOUSA'S BAND |
2 IN HERKIMER |

|

Gave Concert There This Afterncon |

and Wil Come to Utica for ,
This Evening. |

John Philip Sousa and his won- |,
derful bartd of trained musicians |
gsave a concert in Herkimer this !
afternoon and early this evening !
the entire band will come to Utica
and give a concert at 8 o'clock in |,
ithe Gaiety Theater. Reports from
YHerkimer state that there was a
|Jorge audience at the matinee there
this afternoon and that the audi-
ence was most appreciative of the
numbers played by the band and
the various soloists, Mr, Sousa's
work as director. of the band was
.|done so easily, so gracefully and
with- such excellence that he re- :
tcived a large share of personal ap-
ptause, His popularity with the
pudience was evident from the start, |
while the: wonderful playing of his |
/band held the audience enthralled |
fropa start to; finish. The soloists, |
{tno, were exceptionally fine and the
'|Herkimer audience applanded them
liberally: .The appearance of the
/|band in Utica this evening will he.
|the first only one that will'be
de 2D 'hd'uelie this gou%n.

S

ne y ng

4.—VYocal solo, “The Wren,'”” Bene-|

dict,—Miss Marjorie Moody. |

{

Syracuse, V. il 7//0:5 2220,
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SOUSA’S BAND DELIGHTS
GREAT MALONE AUDIENCE
ON FIRST VISIT IN NORTH

One Thousand Hear Famous Musical
Organization in Concert at Armory
—Soloists Well Received.

MALONE, July 27.—For the first

ered in single reeds. This was worked
time in its history Malone last night | over effectively with much modulation,
heard  John Dhilip Sousa's famous | leading into a quicter second theme
band of more than 100 pieces when ;Li led by the soprano brass, Birdlike
concert was given in the state nnn()ry‘ passages were reintroduced and the
in West Main street before a crowd | overture mu]'-d'_in a brilliant conclu-
that taxed the capacity of the build- | sion. :

ing. It was estimated more than 1.000? Mr, Dolan gave a solo, *“The Carnival
villagers turned out for the concert,|of Venice,” which was well received.
breaking all previous records for :m} I'robably the selections which brought
event of its likenhess, and the rounds ‘ down the greatest applause were those
of applause they gave demonstrated | written by Sousa himself, Among
kqen appreciation, these wer? “Camera Studies,” includ-

Never before had the villagers heard | ing *“Flashing Eyes of Andalusia,”
such band music and the strains of it | “Drifting to Loveland' and “The
will linger long in memory. Rendition | Children’s Ball.,” Another Sousa se-
of each number was followed by bursts | lection was a melange, “Fancy of the
of .applause and the encores were | Town.” Tunes popular during the last
many. The work of the soloists was | decade were welded together in har-
also highly apprecisted. monious fashion.

The concert was arranged especially | The band also playea one of Sousa's
under the direction of Headquarters | new marches, said to be the latest the
company, Se¢cond battalion, 105th in- | famed bandmaster has composed, This
fantry. The company members had | was entitled “On the Campus.” In
charge of all details. rendering  encore  numbers several

I'rom miles around people came to | other marches that have been made
hear the concert, but despite the huge) famous in band music written by
crowd not the least difficulty was ex- | Sousa were also played. 1

perienced in handling it. | Miss Moody's rendition of *“The

Ilvery inch of the massive floor— | Wren” and Miss . Bambrick’'s harp
the only one in the village that could ‘ solo, “Themes and Variations,” were
hope to accommodate such a crowd— special features not to go by unno-

was utilized with chairs, and an/|ticed, as was the Xxylophone solo by
abundance of ushers was constantly on | Mr. Carey entitled “The March Wind,"
hand to expeditiously seat all having | a caprice brilliante. A cowboy break-
tickets, Hundreds of other persons|down bringing in “Turkey in the
heard the concert from outside the | Straw,” as transcribed by Guoin,
armory. | closed the evening's entertainment,

There were nine numbers on the pro- Members of the Malone Moose band,
gram, not including the many encores. | of which Charles L. Capron is leader,
The soloists included Miss Marjorie | were special guests at the concert by
Moody, soprano; Miss Winifred Bam- | invitation of Sousa. They were de-
brick, harpist; John Dolan, cornetist, | lighted With a short address made by
and George Carey, xylophonist. Their | the bandmaster following the concert,
numbers were scattered at opportune | in which he told them of many ex-
intervals on the program and they, | periences in conducting his band. He
too, were called on several times for|also gave them several pointers aboat
encores. playing music.

The initial number played by the The band journeyed to Saranac Lake
full band was the overture by Gold- | today, where two concerts were given
mark, “In Spring Time.” The princi-|in the Pontiac theater under auspices
pal theme was a fiery subject dr\li\‘-l(vl' the Saranac Lake Boys' club,

BOYS’ BAND WINS PRAISE
FROM FAMOUS BANDMASTER

. ———

SARANAC LAKE, July 27.—The Sar- ) ative was presented a few moments
| . : g % 2 g
anac Lake Boys' band played like vet- | later Sousa said: 'he  band plays

. : | splendidly. 1 am surprised at its
erans today when in serenading John | 7F ; Pt
$ speedy development in a year's time.

Philip Sousa it reached a supreme mo- | mpe pang is an asset to the community
ment in its already illustrious c:lx‘(*“h?:md a great boon to the youngsters.,
Formed in a cirele in front of the| You know there are two things a boy
Saranac l.aKe club, the juvenile or-|loves—-baseball and music—but they

ganization of 45 musicians went | can play baseball only during part of

through two tilting numbers with re-| the yecar, I am declighted. with the
markable fineness, while Sousa's eyes | band.”
twinkled in appreciation and delight. After another selection the hand gave

At the conclusion of the first number | three lusty cheers for Sousa, led by

the famous conductor went to the cun-E Roy ILobdell, drum major. Photo-

ter of the circle and congratulated T.|graphs were taken, and Sousa prepared

A. Nimmo, director, and the members | for the matinee concert. The concert,

of the band. L which was under auspices of the Boys'
When The Post-Standard represent- [ band, was repeated tonight,

JOHN
PHILIP
SOUSA,

Famous Band-

master, Amid His

Beloved Flowers at

His Countl?' Home on

s

Long Island.
(White.)

1 Studies” by the band was an espe-

-

| lightful contrasts, “The Children’'s
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Sousa Scores Hit
With Audience in
Armory Concert

Thrilling Numbers Please 1,500
Who Swelter at Indoors
Event.

A fine concert was heard in the
armory last night by about 1,500
persons who like John Philip Sousa
and his band so well that they were
not only willing but delighted to
shut themselves away from the
rainy breezes of the outdoors and to
sit for over two hours in the hot
drill shed and listen to the greatest
of bandmasters.

It is the kind of concert for an
armory, military, noisy, stirring and
not for the lazy, luxury-loving aes-
thetic mood. Before the concert
Mayor George R. Lunn appeared on
the platform and after assuring the
audience that he did not intend to
usurp the place of the conductor, he
welcomed Lieutenant Commander
John Philip Sousa, U. S. N. R. F.,
and gave him the freedom of the
city. -

There were especially delightful
solos in the program last night by
Miss Marjorie Moodie, soprano; Miss
Winifred Bambrick, harpist, and
John Dolan, cornetist, and George
Carey, xylophonist. |

After a stirring rendition by the
almost perfect band of a Goldmark
overture the director, in his usually
generous way, gave some encores, E!
Captain  and “Biddy” and Lass
O'Mine. Sometimes it seems as if
the encores were the best as they
are the most characteristic things in
a Sousa program.

Everyone always likes beaut’iful
cornet music and the golden and col-
orful notes of Mr. Dolan's playing
were fully appreciated. The “Camera

cially well liked group with its de-

Ball” made the youngsters in the
audience sit up and if it only hadn't
been a grown up audience they were
in they would have shrieked with
Elee when the bad children in the
music broke all the toys and roared
with laughter.

A voice that seemed especlally
well adapted to the work with the
band, sufficiently loud and with a
quality that blended well with its
flute accompaniment, was displayed
by Miss Marjorie Moody in “The
Wren,” “Goose Girl” and “My Gar-
den.” There was a Massenet num- |
ber and then Sousa turned on his
heavy artillery even adding an in-
strument new to the band, a real
gun. Later on the leader entertained
his audience delightfully with a
“Melange” of tunes lately popular
including “I Love a Lassie,” “Perfect
Day,” “Dardenella” and the *“Meow
One Step.” What things it does to
one when such a medley, “Tipper-
ary,"” is suddenly and gaily dinning
in ones ear, memories of the long-
ago wonder and thrill and horror of
the days of August, 1914,

All through the program Sousa{
was his same delightful self with |
the same wonderfully 'tralned musi-
clans doing all the finished energetic
brillant playing which audiences
expect of them, George Carey with f
his xylophone was one of the most
popular numbers. Loud applause fol- |
.!owed the solos and the encores, but
it is difficult for some listeners to
get the idea. The instrument seems,
true enough, to be the first cousin
to the steam calliope and everybody
konws that is great fun. Well, the
audience applauded loudly.

A harpist appearing with the
band might be at g disadvantage, if

she did not play with the Power and
appeal of such an artist as Miss Win-
ifred Bambrick.
tions” Pinto was followed by en-
cores. The program closed with a
good time for all, “Cowboy Break-

“Themes and Varia. -

down,” “Turkey in the Straw,” anq
of course encores.

—s~waypr, |
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Sousa and His Band

l That John Philip Sousa and his band
| and his marches have a strong hold on
| the hearts of the American people has
| ong been conceded. Burlington and the
surrounding country pald tribute last
evening when more than 1,300 peopls
crowded into the University of Vernfont
gymnasium and several hundred stayed |
outside to hear what they could of ons|
’ot the march king’s popular programs.
| Therg is no need at thie tate day of ex-
| tollig the fine points of the band of @ear-
ly 100 members. Its reputation was made
long ago, and the program of popular
and classical selections has been arrang-
ed to suit all musical tastes. Besides the
band numbers, there was a finely-execu-
ted cornet solo by John Dolan; a charming |
soprano soto by Miss Marjorie Moody; a
dextrous xylophone mumber by George
Carey and a harp solo by Miss Winifred
Bambrick, in which the player broug‘!ht
out the harmonies of that old-time -‘n-
strument. All of these were encored and
so were the band numbers. The audience
wanted the favorite Sousa marches,
which are known throughout the land.
Sousa himeself knew this and there Wa's'
no delay in giving them. ‘“El Capitan,
“Keeping Step with the Union,”* "‘U. 8.
Field Artillery,” “Semper Fidelis,”” and
of course, ‘‘The Stars and Stripes For-
ever” were piayed with the vigor that
always characterizes them when rendered
under the composer’s diréction. In the
rendition by the full Band of ‘“The Stars
and Stripes Forever’” four piccolo players
came to the front of the stage at one
| point, followed by the cornets and trom-
bones, giving a superb effeot to the fa-
miliar march which never loses its popu-
larity and which is generally considered

as Sousa’s best.
H
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|SOUSA'S BAND IN
STIRRING CONCERT

‘March King and World Fa-

" mous Band Play to Enthu-
siastic Crowd At Armory
Last Night.

o
. !

Over 1200 people assembled at the
Armory last night to hear the con-
cert by Lieut.-Comm. John Philip
Sousa’s famous band. The big audi-
ence was entertained and thrilled for
two hours by a wonderful program,
It was a rare treat for local music
lovers and was thoroughly appreci-
ated by all present.

Four noted soloists participated in
the program and were repeatedly en-
cored. Miss Marjorie Moody sang
delightfully “The Wrer.,” and in re-

sponse to persistent applause, favor-|
ed the audience with “The Goose
Girl,”” and “In My Garden.” Mr.
John Dolan, known as the world’s,
foremost cornetist, played ‘“The Car-
nival of Venice” and ‘‘Lassie Mine,”
with great effect. Miss Winifred'
‘Bambrick delighted the audience
with two solos on the harp, and Mr,
George Carey, xylophonist, won tre-
mendous applause with an original
composition, ‘“The March Wind.”
But best of all were Sousa’s stir-
ring marches playew «o Only Sousa's
Band can play them, In addition to
those with which his name has been!'
connected for many years, he fntro-
duced two new marcheg that are full|
,of the same thrilling spirit'that has
characterized his work in the past.
‘‘Keeping Step With the Union,” a|
patriotic piece dedicated to Mrs.i
Harding, was an instantapneous hit,
‘and “On the Campus’” made an'equal-|
{ly strong appeal. The program as

| rendered last night is given below:]
| i
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~ MUSIC LOVERS

;Sousa’s Band Gives Delightful
: Concert

PLEASING VOCALIST '

et
MISS WINIFRED BAMBRICK GIVES
GREAT EXHIBITION OF HER
ABILITY AS A HARPIST

The people of Plattsburgh were yes
terday afternoon given one of the
treats of the season in the afternoon
concert given by Sousa and his band.
The Plattsburgh Theatre was well fill-
ed and that the audience was well
pPleased was evidenced by the repeat-
ed call for encores during the course
of this afternoon
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jover and rightly so when. one

| - Many of the favorite selections = of,
the audfence were played among them |
the Stars and Stripes Forever and
‘Sr‘mpm' Fidelis. The work of this
rhand is of course too well known toi
invml commenting upony, and vet, one
"cannot hear these artists without mar-

veling at their execution and at the
way this large number of inslrunn-ms!
can bhe toned down in a pianissimo pas
sage. The first pumber was a de-
seriptive theme and was developed
splendidly  Ax an encoreto this the
‘hand gave “Il Capitan” and this
brought down the house,

[ The cornet solo “Carnival of Venice
played by John Dwolan was excellent
cand also the encore to this
[ O Mine,”

: Miss Marjorie Moody delighted the

i:uu}’vnu- with  her

“laxse

sweet soprano
voice fin “The Wren” singing as an
cncore “The Goose Girl which is one
Lof Sousa’s own.”  Miss Moody has a
"Ligh Soprano voice of wonderful qual-
!it,\' and her contrgl of her voice is ex-'
ceptional., f

A very interesting part of the pro-|
gram was the harp solo by Miss Wini-!
fred Bambrick  Miss Bambrick play-|
The!

harp s not o common instrument and |

ed “Themes and  Variartions.”

i always heard with great :|Henlinn?'|,;,,,d,,,1,_\.,,\,.

in Plattsburgh especially  when the !
harpist is an artist of the calibre of

Z///"fe / &7/_)) /\ )
Lvening Jimes 2
O/ S % 4

SOUSA’'S BAND GREETED BY
LARGE AUDIENCE AT LINTON
Sousa’s band, one of the best known
musical organizations in this country,
appeareq at the Linton theatre this
afternoon in a concert given under the
personal direction of its famous con-
ductor, John Philip Sousa. It was
gratifying to note that there was a big
audience on hand, many people being
here from out of town. Both the man-
agement of the theatre and the man-
agement of the band were well
pleased with the patronage bestowed
by the people of the city and vicinity,
who eagelv embraced the opportunity
to see and hear this justly renowned
company of musicians. It is hardly
necessary to say that the band and
solo numbers were all greatly en-
joyed. The band men arrived in the

| Springtime,”” by Goldmark. ur

Miss Bambrick, WE s Bk

The coneluding number on the pro-
gram was “Turkey in the Straw” and
it was played with a dash whichset
every foot in audience to tapping,
Another part of the afternoon which
attracted much attention was the Xylo
shone solo played by George Carey,
Mr. Carey is without doubt the mas
ter of this instrument and that he was
. popular performer of the concert
was shown in the fact that the audi-
ence would not be satistied until he
had favored them with another selec-
tion,

The concert was a success and those
who did not take this opportunity to
hear something really worth
have reason to regret it.

while
John Philip
Sousa is a figure of note the world
hears
the organization of which he is the
cenductor,

G/(’n; /':”,'/d -3 V. )’
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SOUSA'S BAND
- POPULAR AS EVER

That John Philip Sousa and his
band are still one of the most popular
theatrical attractions in the
was again demonstrated by ihe crowd-
ed house that greeted the groat con-
ductor and his musicians at the Ri-
alto theatre vesterdayv afternoon. An lA
from the very beginning of the open-|
ing number, a delighiful ovesrt “In {

finals, a Cowboy Brealdown,
in the Straw.” Sousa was compelied to
respond to encore after

The great hane
positions, O e Car
“Keeping Step With the
enthusiastically received
favorites, “El Capitan,”
tillery” and “Stars and
ever" are still the most
vas shown by the storm :
which preceded and followed these
selections.

naster’s

city t.his morning. The engagement
h(fro is for this afternoon only. To-
night the band will play in Rome,

John Dolan, cornet soloist, showed
by his work why he is call
the world's greatest cornetis and
Miss Winifred Bambrick, harpist, Miss
Marjorie Moody, soprano soloist and
George Carey, xylophone
ceived big ovation.

At the conclusion of the perform-
ance Mr. Mausert, one of the proprie-
tors of the Rialto, escorted the geeat
to the Delaware and fiud-
son station, the trip being made in
Mr. Mausert's Packard roadster,

irtist, re-

« | performance

A clrester, AV
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| CONVENTION HALL.
|

| The music devotees of Rochester paid‘
| their respects to 'Lieutenant-Commander |
Jobhn Plulip Sousa, U. 8. N. R. F., and |
his famous band, when they appesired in |
{ concert in Convention Hall last evening, |
imMm a mest Hattering manner. Several
bhundred persons were turned away be-
cause of the lack of seats to accommodate
4 them.  The hall was entirely sold out
some time before the concert opened, and
the crowds which thronged every  en-
trance of the auditorium taxed the mpae-
ity of those in charge of seating them.

When  Licutenant-Commander Sousa
m:nl_v his first appesdrance ar the opening
of the concert he was greeted with pro-
‘l-u_l;.:«‘cl_:tma!:a;..\--_ which was almost deaf-
pemng in ats intensity.  He responded by
smiling and bowing several time-s. and
then launched into the program. \

The overture, “In Spring Time.” by |
Goldmark, proved to be one of the best
liked numbers of the concert. The prin- |
cipal theme was a fiery subject delivered |
Ly the reeds. This was worked over with |
much modulation and eventually led into |
a4 quieter second theme which was put
| forward by the soprano brass. Episodical
matter was heard and bird-like passages
were re-introduced. after which a final
section brought the overture 1o a brilliant
conclusion.

[ SS——

The large audience immediately de-
manded uan encere, and encores, !\._\ the
wiy, were liberally interspersed through-
out the program. In complying the band
played “El Capitan™ and “Biddy.”

|

; The first soloist to e heard was John
| Dolan, whose cornet sole, the “Carnival of
Venice,” was exceptionally well d.
The grace and ease with which he I o
the instrument, always rendering ciear.

ar
even tones when soaring to the very top of

the scale, established this musician as an

artist of real ability. He was prevailed

upon to render several encores, among

{ which was “Lassie O'Mine” by Walt,

| The audience was given its first com-
osition by Commander Sousa in *“Camera
Studies.” The first selection of

1 entitled “The Flashi

{ was decidediy Spanish, and was full

r Eyes of Aundal

life. Next followed a dream-like selection

tentitled “Drifting to Loveland.” whi

| immediate becanse of its  delicate
! tone. Th e was concluded with a
sprightly selection entitled “The Children's
'Ball.” For an encore the band played

“RKeeping Step with the Nation,” another
| composition by Sousa.

Miss Marjori
sang *The Wren,”
:\\.:_\. By way of an enc

No A'i., soprano soloist

*dict in a pleasing

“The

Goose Girl,” by Seousa, which was heartily

by Ben

e, she dang

applanded. The range of her voice was
j unusual and she appeared to reach the
{ high notes with scarcely any effort H
{ Perhaps the audience had €.s greatest !
I(«;»;mrr“ln:.\- to hear the wonderful volume .
| of tone, which seemicd to come from tle
very depths, when the selection entitled.

“The Angel

15,7 by Masseanet, was played

| This number pre eXaw ona w

nity for one to appreciaie the bil

of the ent O e
musiec would sol

{ was hardly
blare forth in a volume which swept over
the audience in veritalble waves of harmony.

'T’l‘-uh Un-u cmmiw

{ Omne of the real feature Y concert
‘was the encore which Sousa granted at
the of *The Ang = It was
another is famous marches, entitled
i Ur d AT ry. In
addition te « hose marches
which ouly a gzreat band can do fall jus

tice to, it wound up at the finish with a
barrage of real shots which served to
inject the right amount of “puach™ for
{ the climax.

“The Fancy of t

another composition by Sousa in whic

had cleverly welded together
A4 tunes which had been popular durims tae
! last decade. This
tionally popular w

encores were veun,

hnmoresque we

{ pie by Slate

Hg |
“y
t

| George Carey, the Roclester xylophone
| soloist, was given a hearty reception when
he stepped forward to render Lis “"March
| Wind” solo. He played with a dezree of
finish and effectiveness that marked him ag

| an artist of unusual talent. At the conclu-
|

sion of his offering it was necessary for

| him to render several encores, them
| being ““Aunie Laurie” This u he
| played with a double et of hammers His

was so well Lk

' audience was reluctant to release him

Sousa’s new march, “On the Campus.™
i was another selection which semed 1o carry

with it that spirit which denotes most of
the lmplkhlr marches composed by him. It
won hearty applause, as did Sousa’s “The
Stars and Stripes Forever” and “Semper
Fidelis as encores,

Miss Winifred Bambrick, harp soleist,
experienced some dificulty in playing her
selection entitled
tions,™

“Themes and Varia-
She bad scarcely started when one
of the strings broke. She bezan a second
time and was about in the middle of her
selection when a second string broke, How-
ever, she finished this time without stop-
ping and was liberally applauded.

“The Turkey in the Straw,™
scribed by

as trans-
Guion, was the final selection
| £1ven by the entire band.




|
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SOUSA GREETED
" BY BIE CROWD
*“AT THE STRAN

Historic Visit Here Of Man Fam
ous On Both Captinents.

Lt Commander John Philip Sousa,
U. S, N, R F, and his famous band

by their visit to Ogdnpndburg At the!
regular weekly gathering of the Ro
tarians at the Masonic Club the veter
an bandmaster was an honored guest,
along with several of his artists. A
large attendance was recorded. at the
luncheon, wives and ladies of the
Rotarians also being present.

In the afternoon at the Strand The

|1t proved to be especially

atre at 2 o'clock promptly Sousa and
hin band began.a program that con

tmued until shortly before 4 o'clock
and consistently held. the large and
appreciative audience agrip with the

Goldmark was the overture presented
fitting.
The principle theme , 4 fiery subject
delivered by the, single Yeeds. This is|

worked over with much ‘modulation
and eventually le;lsed into the quieter
second theme put fonward by the so
prano brass. Episodioul matter is
heard, bird like passages are re-in
troduced, after which a final section
brings the overture to a brilliant con
clusion. . )

‘Mr. John Dolan, featured cornestist
with the band, offered the solo “Car
nival of Venice"” b‘v Arban in distine
tive and compelling fas«hlon “creatin®
a pronounced imprewon The Cam
era Studies — The Flashing Eyes of
Andalusia, Drifting to Loveland and
the Children’s Ball, all composed by
Sousa,—were rzceived with consider
able anticipation and delight. The
presentation of these studies was
particularly exquisite, the effective
emotionalism being wafted on a sea
of heavenly harmony.

Miss Marjorie Moody rendered a
vocal solo “The Wren” by Benedict
and this selection was received with

such spontaneous favor that she en
cored with “The Gooee Gmm

tion by Sousa. ‘Miss Moody is f2atur

ed with the organization as is Miss
Winifred Bambrick, harpist, and Mr.

| ment, but dignified;
| bearing, and with keen kindly syes

marvel of it all. “In Spring Time” by,

George Carey, xylophone. Fallowing
the rendition of the scene pittoresque
®PTha Angelus” by Massenet, the

“Fancy of the Town,” a melange, was
presented. This melange was origin
ated by Sousa and comprises a weld
ing of tunes popular sometime during
the past decade. "Love Nest” was giv
en as an encore. B '

Mr. "George Qarey with the xylo-
phone, unaccompanied, played his in
tricate composition “The March
Wind"*which met with ‘matked appre
ciation. He responded to a douwble
encore playing “Anne Laurie” in com
mendable manmer. The march “On'
The Campus” awakened a storm of
applause and the band encored with !
“The Stars and Stripes Forever”
which is held to be Sousa’s greatest
march.

Miss Winifred Bambrick was pleas
ingly effective with her hanp solo
“Themes and Variations” by Pinto.
The final offering by the band was
the cowhboy breakdown *“Turkey in
the Straw” transcribed by Guion. ‘

The visit here of Sousa and  This
band was a historic event in m'il?ﬂcali
circles and sincere ..praise is due

Manager Robert Landry for his enter)
peing The orseaization went from |

Here’ to Malone.
Many of the spectators at. yester

| days concert ,enjoyed the thrill ot

witnessing  Sousa ,world’s mest fam
ous bandleader, in action. A+dapper
well knit elderly man with : spatse
hair,  wel ‘tanned complexion ,grey
moustache and firm' mouth, - figure
short but powertul alert in‘:

that see everything and twinkle con .
tinually, as though laughing, with,

made vesterday, a_pleasant memo"’i not at the world, Joha! Philip Sousa

for fifty yedrs bandmagter now in his
sixty snxth year,

< Gone 1§ tHe  famols blaclt, beard:
that was known around the - world
Gone, too, are those astonlshlnglv'
agile and ele¢trifying moti
baton, hand, ‘arms bhody head ‘g:m teet
which used to stir his band pto gal
vanic ‘efrergy.; In: their place 18 a de
portment of astounding. reserve but
always conveying a vivid impreqsidnv
of absolute control, This reveals xt-
self in the ‘wonderful nuances he ob
taing from his hand. To hear its full
Yolume fcde gradually in diminuendo
to the faintest of whispers is.to real
ize something of this man s genius.

“There ’Xre’’ many 'persons. with
great musieal talent who play no in-
strument, have never learned to sing
and yet who have within them all of
the requirements for first-rate musi-
ciang,” said Lieut-Commander Sousa.
“I have often beecn asked, from which
of my parents I inherited such musical
Frankly, I don't
believe that heredity in this line had
anything to do with shaping my life

talent as I may have.

work, but, on the other hand, I am
convinced that environment had. M!
mother was not a musician, but mjy

father played a trombone in the ma-
band of Wasghington and was a
both the Mexican and

rine
veteran of
Civil wars.

“As vou know, there were many
times in the ia'ter conflict when band

musicians were permitted to lay
aside their instruments and volun-
teer for fighting service. My father

took advantage of this and on more
than chouldered his
musket and battle, In
later years 1 asked him with which
he did the greatest execution, his
gun cr his trombone. [.do not ro-

occasion
marched to.

Qe

collect that he ever gave me 2 S.IUS»\

[ am inclined to
for I heard

but
latter,

factory
lean toward the

answer,

him play.”

N s Monday, August: 1,

Saranae Lake, VY

" A pdirondack [frferprisc”

1921

move '
courteous Lin

'Stars and Stripes Forever”

| soloist pleased her audience greatly

'SQUSA. AND. BAND PLEASE TWO LARGE
, AUDIENCES IN CONCERTS WEDNESDAY

]

Lieut.-Commander John Philip Sou-
sa and his band have Dbeen here and
another musical page is written into
the history of Saranac Lake,

Although the eighty-five musicians
with their huge brass horns, little
oboes, drums, trombones and all the
other instruments which contributed
toward the big harmony, have gone,
the spirit of the music which they gave
itill remains, for they filled the Pon-
inc with such a flood of melody that
ome of it must still be contined within
the walls, Up in the ceiling must still
he lurking some of the quirks and
lilts of the Yorkshire dance, lively
straing from the “Piccalo Pic” or per-
haps some of the silvery clear trills
of Miss Moody's charming voice.

Some lone said eighty-five instru-
ments would make an unbearable vol-
ume of sound in a theatre the size of
the Pontiac but here is where real ar-
{istry came in for so exquisite was
the modulation that even in the fort-
issimo passages the effert was not
once too loud.

The Matinee Program

The “Dale Dances of Yorkshire” was
delightful as an opening number, It
contained all the quaint strains and
vhrasing of the traditional folk songs.
As an encore Mr. Sousa’s ever popular
“F1 Capitan” was given.

The big Xylophone under the mani-
pulation of George G. Carey produced
1 quality of music which seemed un-
believable to one who had heard only
the small instruments. Mr. Carey’s
solo number was Mendelssohn's “Rondo
Capriccioso,” after which he gave a
popwlar number and as an additional
encore, “Annie Laurie.”

The suite “Tales of a Traveler,”
written by Mr. Sousa was a wonderful
interpretation of life's contrasts. It
was a brilliant masterpiece, rich in

color and tone. The number opened
with the sensuous, semi-barbaric music
accompanied by the beat of the tom-
toms which carried one straight to the
heart of the South Africa of which
Kipling wrote, with all the enchant-
ment which that author hae depicted.

The veldt, the brown bued dancers
the warm night and the gilvery moon-
light all were there.

The theme shifted. It was now an
Australian love song. The music is
sweet and rhythmetic. The gkies are
blue, the sun is golden, everything is
perfect. But it becomes too sweet, too
perfect, the strains are cloying, honey
sweet, The rhythm too true. Again
the theme changed and one is back in
America, big ‘and bread and free, The
flaga are flying, the eaglé screams. Tt
was the song of youth and vitality and
good red blood, the music which only
a John Philip Sousa could write,

“On the Campus” was given as an
encore followimg this number.

Mise Marjorie Moody gave a delight-
ful rendition of the “Shadow Dance”
from “Dinorah.” Her voice was clear
and silvery in quality and she gave the
trills and runs of the mumber most
effectively. ' Her Encore was “Fanny.”

“An Episode of the Great War, The
Outpost,” was_ a descriptive. number
written by Mr. Sousa. One heard the
whistle of the shélls, the patter of the
machine guns and the bursting of the
bombs, interwoven with the theme.”
Semper Fidelis,” the “ever faithful”
march of the famous Devil Dogs was
the encere. )

“A study in Rhythms,” a clever man-|

ipulation of several well known class
les, arranged by Mr. Sousa was a com-
position: of great eriginality and intro-
duced some wonderful harmonies,
* The “Piccolo Pic” was a lively num-
ber in which the piccolos held forth
and was followed by “Keeping Step
with The. Union,” written by Mr. Sou-
sa and dedicated to Mrs. Warren G.
Harding by the - March King. “The
as an en-
core made the walls of the building
fairly. rock, but who cared for abused
ear drums, when everyone was swaying
and keeping time to the strains,

Miss Winifred Bambrick, the harp

and her mastery of the big instrument
wag apparent. The difficult “Fantasia’
was followed by ‘“Believe me if all
those Endearing Young OCharms,” and
right here is where one learns why the
Irish have the harp on their flag for
no other -instrument was ever made
to 80 adapt itself to the strains of
r sweet melodies,

from “William Tell” which' closed the
matinee program. It was a big cli-
max to a perfect afternoon.

The Evening Program

The theatre was well filled for the
evening concert, which began at S:30
o'clock. As the curtain rose with the
85 musicians sitting on the stage and
Lieut.-Commander Sousa stepped to his
place on the platform in the center,
a roar of applause arose,

The first number was an Overture,
“In Spring Time,” by Goldmark. The
principal theme, a fiery subject deliv-
ered by the single reeds. This was
worked over with much modulation
and eventually lead into the quieter
second theme put forward by the so-
prano bass. Episodical matter was
heard, bird-like passages were re-in-
troduced, after which a final section
bprought the overture to a brilliant con-
clusion.

The band was called upon for an en-
core and *El Capitan” was presented.
“Biddy"” was rendered another encore.

John Dolan’s rendition on the cornet
of the most diffiuclt gelection, “Carni-
val of Venice,” held his audience en-
raptured. The clear tones of the cor-
net vibrated through the house and
kept his listeners breathless. Dolan
was called upon for an encore and gave
“Tassie of Mine,” by Walt.

The suite, “Camera Studies,” by Sou- |
sa, included: “The Flashing Eyes of

Andalusia,” “Drifting to TLoveland.”
and “The Children's Ball.” »As an ¢n-
core, “Keeping Step With thé-Union,”
one of Sousa’s own marches, was pre-
sented;

Miss Marjorie Moody made a Dbig
impression with her audience in her
rendition of “The Wren.” The accom-
paniment by the flute added much to
her solo. *“The Goose Girl,” by Sousa,
was her first encore number, after
which she sang “In My Garden.”

Scene Pittoresque, “The Angelus.” by
Massenet, was the next selection by the
band. And another Sousa March, “U.
S. Field Artillery,” was played for the
encore. This was another thrilling
and snappy air.

t, is the only word to ex-

/l/a/ff/(]y’
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Sousa’s Band Delights |

Immense Audience

Marches
and Newer Pieces Heard

at Armory Last Night.
|

|

Under the wonderful leadership |

of John Philip Sousa, a brass band
of a half a hundred pieces gave a
concert at the armory last evening
of a character which
lbeen equalled in this city.
thall rang with the

!thousand pairs of hands after

seldom
The hig
clapping ol a
each

has

number, and when the musicians ro-

isponded to encores witk sonme
the old timo favorites cf Sousa, like
“El Capitan’ and “Stars and Stripos
Forever™
derous
Sousa’'s vard plays any nuriber, it
is not merciy the rendition of a tune
by a group of men playing
ison.
gets the most out of every iastr:i-
ment,
air alone at intervals and the
sult is the last word in brass band
music.

Sousa is a tireless worker and he

program
double and triple encores, was al-
most continuonus.
element predoninated, much to *the
delight of the audience, the

gram was by no means made
aentirely of the leader’s compositions
other noted

mark's
“The Angelus” being heard.

of

grew thun-
Whent

the applause
in (e churacter.

in un-
The Lieutenant Commander
ha makes each part carry the
re-

works his men every minute. Ex-
cept for a short intermission, the
of nine numbers, With

Wlrile the Sousa

pro=
up

like Gold-
Masd4anct's

numbers,

“Spring’' and

A selection which took cspeciflll;v

’wc!l was “The Fancy of the Town,’
!which was a welding of tunes whici

ihave
'decade.
| whieh sprang up with the

been popular during the last
including some of the ojrs

Word

‘\var.

|
i
‘

igram was the solo work

Soloists With Band.
A pleasing variation of the pro-!
of Mics|

Marjory Moosdy, soprano, Miss Wini-

Ifre(l M.

Bambrick, harp, and Georae

1 Cary, Xylophone. -

{mor
“popular
the audience began to recognize the
strain of the
from Wagner's ‘‘Lohengrin,”
spersed
came

March"’
the number ended with a crash

Sousa showed that there is hu-
in & brass band. When the|
“Love Nest’”” was playved.

‘““The RBRridal Chorus”
inter-
with the main air. Then
Mendelssohn's “Wedding
and “Rockabye Bahy" and.
of

notes which suggested that one of

the
dissatisfied and thrcwn the movr’r-
bial china

under the auspices of the
military
,the armory theiy

mates cf the nest had become

given
various
organizations which malke
headquarters.

The splendid concert was

| all of the robust work and play that old

‘7’"/ ot
/1/&/‘////1./ /€ qqn,/m,z
Aew York (/,,»; :
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| MASKS AND FACES

i By JOHN H, RAFTERY.

James J. ggnhp‘ft is growing oklder,
naturally enmmh but beeause he is doing
s0 more naturally than most men of lm
particular lines of activity, so he

growing old both more gracefully nnd'

Jmore sturdily than most of his colleagues
of the prize ring or the stage.
!other day he undertook to explain to a
-woman interviewer just how he got and
keeps the Indian sign on old Father
Time, and he said that his biggest ad-
vantage was living in the country even
while he works in the ecity.

Sleep, he admitted, is the great
desideratum, but sleep in the quiet of the.
country is casier, more complete "and
more effective than sleep in the ecity.
Moderation,* cleanliness,  exereise. regu-
larity and absence of worry all enter into
the former champion’s simple rﬂ:ulationaH
of life, but living in the country makes
all of them easier and surer of accom-
plishment. '

“Worry is the worst foe of health and
longevity,” said Smiling Jim. Probably
because it “murders sleep” and
most futile of all the habits of frail ||
- humanity.

d,

| eamp where Edison

fyear

| back,

{ and exhaust his counsellors,
ants and his courtiers.

The |
I

l

{"atre and its people knew more about the

J\\ hich continues
is the |Years or gray

fordfand Firestone |
entertained Presigént Hdérding you saw
“the wizard” sprawling at full length for
his afternoon cat-nap. Nobody knows §
how many of these “forty winks"” Mr.
Edison takes during the day in his home
or laboratory at East Orféinge, but it is a
safe bet that he gets more than a total
of four hours' sleep out of the twepty-
four.

There used to be a popular belief in
France that Napoleon the Great seldom
slept and then so briefly as to mystify
his lieuten-
In his memoirs
of Napoleon, De Bourienne quite blew
up that myth, I think, for the cynical
secretary of the Bmperor wrote that
many an imperial nap took place during
the midnight arguments of h's generals
and diplomatists, and that on many a
dark night on the battlefield when Na-
poleon was supposed to be riding alone |
around his outposts the hero of Auster-
litz and Marengo was rolled up in his
cloak sleeping under a gun- unnu.," or a
casisson wagon.

1f you noticed the ph(anphs of fhé

If you have ever experienecd the full
“horrors of “the cold, gray dawn of the
morning after,” you will remember that
its feature was that you didn't
feel rested. And it seems to be pretty
well established that the sleep of drunk
enness is rather a state of unconscious-
ness than of slumber, for the acceldtated--|
beart goes pounding away at abnormal
rates for hours after a debauch, where-

worst

as wholesome sieep is always accom-
panied by a diminished pulse and the
relaxation of nerves which constitute
sronl repose. P

Even a wakeful hour in the suave and
quiet atmosphere of the country may
be more restful than an hour of sleep
in the vibrant and electrical night of a

crowded city. The millions of people,
the lights, the trains and street cars,

the rumble of late taxis and early trueks,
the footfalls of pedestrians, the shriek-
ing of cats, the very odors of the crowd-
ed eity react jarringiy even upon the
soundest sleeper of the town.

Men of advanced years and of inees-
sant activities seem to stay young lowk-
er the more time they ecan pass in the
suburbg or in the  country homes ad-
incent to New York, IKnocking golf bal's
the countryside is said to restore
health and prolong youth, but it isn't
the game itself—-it's the faet that it
brings its devotees out of the cities.
George Ade told me that he got a new
and stronger lease of life vwhen he quit
quarreling with Illenry W. Savage and
took up golf.

Many an active-minded man shuns the
country because it is dull, and
body knows there is uo devil like ennui.
But life in the country 1s d1il only for
dull people. David Belasco is raising
prize sheep, rabbits and pigeons, and he
looks spryer than he did five years ago.
“Lightnin' " IFrank Bacon has a chil
dren’s theatre his farm out near
(Gireat Neck where, he puts, he is
“spending the NSummer in his Winter

ovoer

every-

on

as

home,” even while his show at the Gai-
ety runs on through the sweltering
weathe

Commander John Philip
Sowla’'s home at IPort Washington is
ping him young, he ins'sts, and this
on his sixty-sixth birthday he will'
launch the most extensive tour he has
vet made in this country. Canada and
Mexico. FFive-hundred-m'le rides on horse-
strenuous hours at the gun-traps,
rehearsals with his big band,
forays after game and fish and

five-hour
teuse

men are supposed to shun *“‘for their own
good” constitute the joyous days of this
perennial March King, and he, too, says
that country life and the work and sport
of rural environments contain all his
“secrets’” of perennial youth,

Theodore Roosevelt, Grover Cleveland,
John Burroughs, Luth urbank, Henry
Ford, Thomas A. Kdison, Thomas Jeffer-
son and even John D. kefeller—a
rather representative zrm”should say
—have all written something about out-
'door and country life as a means of re-
juvenating thv ‘body and ‘‘keeping the
mind young. In the world of science
and high finance the formula is well-
known and much in practice.

There are twenty country colonies of
| actors around Gireater New York and if
some of the captious critics of the the-

I lives and habits of these stage com-
muters, they might find reason for emu-
lation rather than criticism. Ever since
“The Men of Barbizon” quitted the filth
 and folly of the Latin quarter of Paris
| and set up their ramshackle studios in
{the fair countryside of Barbizon,
painters, sculptors and composers have
approved and followed that memorable
example,

Whether it be for work or play or
|lrest, or all of them, the far fields, the
1shady woods, the lonz reaches of the sea,
‘the bravo and gentle nzparltmn of na-
| tiure in the conutry, ¢ for that youth
w‘thout reference to

beards. The lonesome
lodges, the .slecpless pillows
|haunted houses are mostly
|land uneasy “wilderness” of

L L
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505K’ BAND
THRILLS GROWD

| INSPIRING MARCHES LED BY AN

INSPIRING LEADER

‘EVERY NUMBER 15 ENJOYED

Secret of Sousa’s Popularity Due to
His Appealing to the Public and
Not to the Ultra-Musical.

More than 3,000 persons heard
Sousa and his band at the Olympic
theatre Sunday afternoon and even-
ing, in the first appearance of the
organization here in 26 years. Near
ly every seat was taken in the afs
ternoon' and in the evening a capac:
ity audience was present.

Sousa’s popularity 1s easy to un:
derstand. Combining an unusual
personality with the ability of a

master director,
as a composer and a keen under-

remarkable talent |

o i o l
standing and .apprecintion « of What | gram. Hundreds would have liked to

the American public aesires Sousa

need fear no rival.

The programs presented here Sun-
day afternoon ana evening were
characteristic Sousa programs. The
numbers were not ‘“too heavy,” all
appealing to the average taste with
numerous encores, especially march-
es written by Sousa himself, follow-
ing each selection on the printed
program.

John Dolan, cornet sotroist,

ed “Carnival of Venice,” Arban, in

play-

the evening appearance, gtving ‘“Las: |

gie O’ Mine,” Walt, as an
| The first afforded opportunity
triple-tonguing and
| of ability to execute. It 1s probable
| that no cornetist of grearer ability
t

| ever played in Watertown and with
| Dolan at his best the instrument

encore,

for |
aemonstration |

| was seen to have new possibilities. '

The soloist creates a remarkably
| beautiful tone and the instrument
!appoals to have no mechanitcal limi-
| tations, the swiftest runs and trills
being played with ease. In one of
| his numbers he played a counter
! melody.

| George Carey, xylophonist, played
Caprice Brilliante for Xylophone,
“The March Wind,” Car®y, and was
accorded such applause that he
played “Whispering, as an encore.
So pleasing were his numbers that

his director gave him permission
| to play a third and he ended with
i “Annie Laurie,” played with four

mallets instead of the ordinary two,
in which he chorded four notes.

“Theme and Variations,” a harp
solo, Pinto, was playea ny Miss
| Winifred Bambrick in a charming
imannm'. Although of small physique
she gave such strength and person-
|nlity to the playing of ner
iment that its tones comptetely filled

the big auditorium. She played *“Be-
lieve Me If All Those Endearing
Young Charms,” as an encore.
' Owing to Miss
the soprano who accompanies Sousa
fand his band, contracung a cold
which prevented her from appear-
ance the audience was glven a treat
in the appearance of Ellis McDiar-
{ mid, the band’s solo flutist. He play-
| ed “Birds of the Forest,” Dow, the
xfour French horns providing accom-
-panimont As an encore four picolo
nla)mq gave ‘“Picolo Pie,” Slater,
!l\h McDermott exchanging his flute
for a picolo and acting as soloist of
tho quartet.

Among the encores given by the
band were: ‘“El Capitan,” Sousa;
|“Biddy." Zamenik: “Keepmmg Step
with the Union,” Sousa; “U. S. Field
Artillery,” Sousa; “The Y.ove Nest,”
Hirsch; “Lassus Trombone,” Fill-
more; “Stars and Stripes Forever,”
Sousa; “Comrades of the Legion,”
Sousa.

In playing the “U. S. Field Artil-
lery,” march the entire trombone
section of eight members stood up
in playing the trio and the beats
were accentuated by firing of a’ pis-
tol. It proved an effective and in-
spiring number. In “The Love Nest,”
each section had an opportunity to
carry the melody for a snort space,
the trombone, the French horn, the
Cornet, the saxaphone, the bassoon,
obe, flute, etc. Many instrumental ef-
fects, characteristically Sousa, were
obtained.

In giving “Lassus Trombone,” the
slip-horn section again stood up and
the eight gold instruments moved
as one. To those who love to hear
the trombone in its glissandq char-
acter the number was especially
pleasing.

As was to be expected “The Stars |
and Stripes Forever,” as played by |
the composer’s band caused a thrill
to run through the audience. In the
closing movement of the march the
members of the cornet section ‘and

picolo players who stooa out in front |
of the band and the meiody was di-
the

rected stmlght out rl‘om
form, . .o

instru-.

Marjorie Moody, —

{

the trombone section joined the four !

Thousands have aeclared “The
Stars and Stripes Forever,” is the
greatest march ever written and it
was responsible for Sousa’s title,
“America’s March King.” To those
who heard it Sunday it has not been
under-rated. It would find favor with
many were it officially adopted as
America’s nationar march.

Many were late In arriving at the
concert, scores not finding their
seats until after 9 p. m., the band
having furnished the first two
groups of the program.

Several of Watertown’s “music-
lovers” had the lack or courtesy to
leave their seats as soon as the last
number, “Cowboy = eakdown,”
“Turkey in the Straw,” transcribed
by Guion, was begun by the band.
Throughout the number people were
leaving their seats, hurried down
the aisles to the door. Those who
remained were annoyed at the lack
of good taste of those who were so
anxious to hurry away anad the effect
ol the last number was ruined to
many.

Many wished to hear another en-
core. They would have remained
quietly for another 15 minutes if
necessary to bring the director back.
Those who attended the Morning
Musicales concerts were taught their
lesson for their, lack of courtesy
some months ago, but apparently
some “music lovers” had forgntten.

“Semper Fidelis,” the famous
march of the United States Marines,
was not given in the evening pro-

hear it.

As a director Sousa proved as en-
tertaining as his band is capable.
He uses both arms to convey the ac-
cent at times, sometimes using his
left to picture the “color,” while his
right carries the beat. He stands

ELKS GIVE RECEPTION TO
S0USA SUNDAY EVENING

COMPLIMENTS EXTENDED TO
CONDUCTOR AT BLACK
RIVER VALLEY CLUB.

Turner E. Howard, exalted ruler!
of Watertown Lodge, No. 496, B. P.
0. Elks, and J. Lawrence Duling ex-
tended the compliments of the lodge
to John Philip Sousa at a reception
at the Black River Valley club Sun-
day evening at 6:30. Miss Marjorie
Moody, vocal soloist and Miss Wini-
fred Bambrick, harpist, also attend-
ed the reception.

The famous conductor expressed
his approval Sunday evening of the
attendance at each of the appear-
ances. The theatre receipts in the af-
ternoon  totaled $§1,400 and in the
evening exceeded $2,000. Lieutenant
Commander Sousa was well pleased
with the reception accorded his or-
ganization.

The Elks’ lodge reserved a block
of seats in both afternoon and even-
ing appearances, more than half be-
ing taken in the afternoon and the

entire section being occupied in the
evening.
Mr. Sousa motored to Alexandria

Bay Sunday morning where he was |
the guest of William H. Warburton, |
manager of the Thousand Island |
House, returning to this city early
in the afternoon.
E—————
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CARUSO

E Roi est mort”—and there is no other

king in sight. We of this generation
have been fortunate. No voice in the world,
of man or woman, could compare with the
unearthly beauty of the glorious organ of
the late Enrico Caruso. It is doubtful, in-
deed, if there ever has been before or ever
will be again a voice of such emotional
powers, one that so moved the hearers. Its
quality is indescribable. Once heard it was
never forgotten.

That voice is stilled forever. The loss is
irretrievable and made the worse because
one feels that the great singer might have
been saved had a correct diagnosis led to
an immediate withdrawal from the stage
and a proper treatment in the early stages
of the disease. But the memory of the
great-hearted, genial, kindly man, who sang
so divinely and was personally so simple,
modest and unassuming, will remain for
years with those of us who were fortunate
enough to be numbered among his friends
and acquaintances. Nor will the public,
whose idol he was and deserved to be, mourn
him less than those who knew him. Hail,
Caruso—and farewell!

John Philip Sousa is a “bull” on America and on

our business conditions. He does not believe tha
business is bad, because his own is so good.
opened his annual tour (the twenty-ninth season )
recently and took in $4,800 at his Ottawa perform

ance, and $5,775 at four concerts in small towns
In Dominion

en route to the Canadian capital.
Park, Montreal, where Sousa played for nine days,

lat, the attendance was 180,000, a new record for that
i place. No wonder Sousa is not a calamity croaker. =

He
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30USA DENOUNGES
RISQUE COMEDIES

TOO MANY EXHIBITIONS OF
NEAR NUDITY

STAGE A MIGHTY INFLUENGE

America’s “March King” Says It May
Do More Good Than Church—
Americans Developing Apace In!
Literature, Music and Art. '

The day of America’s inferiority
in matters artistic is fast passing,
and there is coming about a develop-'
ment in literature, music, and art
that will place this country on a
level in these realms with the older
countries of the world, in the opinion
of Lieut. Commander John Philip
Sousa, U. S. N. R. F,, march king of{
the world and band leader extra- |
ordinary, who appeared at the
Olympic Sunday with his famous
band in two concerts. ‘

“I find that appreciation of music,
particularly in the United States, is
increasing apace,” declared Lieut.
Commander Sousa, “nor is this in-
creased appreciation localized to any
certain section; it is countrywide. I

believe that the vast amount of mu-
sic played during the war had much
|to do with this, and for another thing
{the nation has now developed far
lenough commercially so that busi-
ness men are no longer compelled
to put nearly their entire time on|
their tasks as heretofore, with the|
natural result that they have more
leisure to devote to improvement or
their aesthetic sense, 1I'his holds true
all the way through our industrial
life, and has come about as the re-
sult of amelioration of working con-
ditions in the case of the wage earn-
er.

“It is sometimes said that the

cities are more appreciative of good
things in art than the smaller towns,
and vice versa. Personally I fail to
note any difference. We shall play
‘the same program in New York and
| Boston as we played in Watertown,
| Sunday, and I will venture that we
|shall draw the same amount of ap-
i plause for the same numbers. Music
|is not geographical, you understand;
|it is universal, and what appeals to
;peoplo in one section will invariably‘
{appeal to people in another. [
| “One thing I never do,” continued
| the great leader, “and that is to un-
| derestimate the intelligence of my
{ audience. I have found that this is
dangerous, for if you play down to
lan audience’s taste they will say,
| ‘Why, I can do as well as that my-
gelf,’ and you'll lose footing every
[time. The same idea holds true in
'other forms of life. We see the dan-
|ger of underestimating your oppo-
[nent's ability in athletics, in busi:
ness, in any form of competition.”
{ Lieut. Commander Sousa is a com-
| poser of operas as well as of marches,
'having written ten during his career,
and he is intensely interested in the
American stage.

“I believe that the stage, produc-
ing the proper sort of plays,” he said,
(“is in a position to do more good
|than the church, even, and simply
| for this reason. In religion, one’s
{sympathies are centered about one
| particular form of worship, and near-
{1y always the good in other religions
| is lost sight of through untamiliarity,
whereas as regards the drama one’s
| interests are not so localized. Men
| go to several theaters but only to one
| church.

“In order to make what I say pos-
sible, however, plays must point to a
' moral; they cannot be merely bright ]
speeches woven about a flimsy plot.
Good plays reveal all sides of life,
| the good and the bad and the inbe-
| tween, and they hit straight out from
the shoulder in their opposition to
evil.

“After a considerable period of de-
cadence, the stage seems again to be
assuming its rightful aspect,” con-
cluded Lieut. Commander Sousa.
[ “We have had too many risque
farces, too many suggestive come-
dies, too many exhibitions of nudity
and near nudity. The time has come
for a reversion to the clean, high-
thinking drama, and I believe that
that is the kind the people will de-
mand in the future. As for myself
1 have no sympathy with anything
that borders on the indecent, and I
am especially antagonistic toward it
when it is presented on the stage,
where it may work to corrupt the
morals of the younger generation.

“Why, for a time there,” the fam-

‘* | ence enjoyed both numbers.

ous band leader laughed, “‘one might |’

have supposed that some Grand Rap-
ids furniture company was backing

were shown.”

the plays, so many bedroqm scenes |

Vit erdown
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SOUSA’S BAND
THRILLS LARGE
AUDIANCE HERE

Famous Organization of Musicans
Please Watertown Residents
in Sunday Concerts

e =

Yesterday afternoon and evening
at the Olympic theatra capacity au-,
diences gathered to hear Sousa's
band under the leadership of
Lieut. Com. John Philip Sousa,
U.S.N.R. F. !

The concert opened with the
overture ‘“In Spring Time’’ by Gold-
mark. This was a remarkably fine
number, the fiery main theme being
delivered by the reeds in masterly
fashion and the minor theme played
with melodious interpretation by
the soprano brass. The bird like
passages were especially pleasing
in their piercing sweetness and the
whole composition made a thrilling
appeal by it brilliancy and bal-
ance.

For encores the band played the
old favorite “E] Capitan’” from thae
opera by Sousa himself, and then
played “Biddy."”

The second number was a cornet
gsolo by John Dolan, conceded to ba
the greatest living cornet virtuoso.
His playing was rich in tonal
quality and charmed the audience.
His first number was ‘Carnival of
Venice” by Arban and transported
his audience in imagination ta
scenes of gay abandon. He re-
sponded to an encore with ‘“Lassie
o’ Mine.

Then followed a suite, ‘‘Camera
Studies’” by Sousa. Needless to
say, the band played these perfect=
ly, “Drifting to Loveland’ being es
pecially fine. The encore ‘“Keep in
Step with the Union' was Inspiring

and magnificent in volume and
melody.

Miss Marjorie Moody, soprano,
who was to have sung the next

number, was unable to be present
because she had contracted a severe
cold. Mr. Ellis MecDiarmid, solo
flute, was substituted and proved
himself an artist. For an encora
a quartet rendered with flutes,
“Piccolo Pie,” a spirited, bird like
composition which pleased tha
auditors.

The last number of the first part
of the program was ‘‘The Angelus™
by Massenet. This melodious coms=
position the band played with great
delicacy and with fine feeling. The
encore in its dash, vigor and
volume of sound made an especial-
ly fine contrast to the preceding
number. It was one of Sousa's
own. “The United States Field Ar-
tillery’ and the firing of blank car=
tridges added to its martial and
thrilling effect.

The opening number of the sec=
ond part was a melange “Fancy of
the Town' a welding of popular
tunes of the past decade, by Sousa.
“Tell Me, Pretty Gyspy,” “Tipper-
ary,” “The End of a Perfect Day'®
and *“The Yanks Are Coming™
were among these cleverly welded
melodies The encores were the
flute solo, “Love Nest', and “Liase
sus,"”’ a  trombone composition,
Both were excellent,

Mr. George Carey, the xylophone
solpist, then played a composition
by himself, a caprice brilliante for
xylohone, ‘‘The March wind."
This was an unusually pleasing
composition remarkable for its
melody and interpretation of tha
varied and wild moods of the
March wind. With the band acs
companiment this was one of tna
best numbers on the program upd
the audience showed its apprecias
tion by enthusiastic applause. Tha
encore “Whispering' was very efa«
fective and with the xylophone
'geemed to take on a new and origs«
inal meaning. The next encore
w~as ‘“‘Annie Laurie'' played withe
out any band accompaniment a.n'd
the heautiful tone of that old lyriq

were well rendered.

The band then played Sousa's
new march “On the Campus’” a|
composition with all the fire, dash |
that Sousa

brilliancy and melody .
so easily achieves. “The Stars
and Stripes Forever' and ‘'‘Coms

rades of the Legion’” were the ens
cores.

The harpist, Miss Winifred Bams
brick then played ‘‘Theme and
Variations'’ by Pinto and as an enw
core, ‘‘Believe Me if A1l Those Ens
dearing Young Charms.” Miss
Bambrick played well and the audi«

The final number “Turkey In‘the
Straw,” a cowboy breakdown trane
geribed by Guion was most efe

Standard ;

This famous band, as popular
and as widely known throughout
Europe as in America, plays with
rare perfection with musical pre«
cision, with distinctive, yet perfect»
ly blénded instrumentation and re-

flects in its skillful organization
and in the splendor of its achieve-
ments, the art of its conductor,
Lieutenant Commander Sousa

whose reputation is international,
both as conductor and composer.

Mr. Sousa has had an interesting
career. Born in Washington,
D. C.. in 1856, of Portuguese de-
scent on his paternal side and ol
Bavarian on his maternal, Mr.
Sousa is vet thoroughlyl American
memberg of his family having been
among the first settlers of the
new world long before the settle
ment of Plymouth.

From the agegof 17 he has been
engaged in orchestra and bands,
playing violin at first. In 1880 h¢
became leader of the United Statet
Marine Corps band. Twelve yeart
later he organized his own band
and it has the reputation of being
the finest band of modern times.

Mr. Sousa has poise, musical uns
derstanding and all the other quali
ties which go to make a leader of
men and a mausician of the firsf
rank.

Band Leader Undecided About
Taking Trip to
Europe

—t

John Philip Sousa may well be
said to be 66 years Yyoung. The
famous bandsman and composer,
not too old at threescore years to
do his bit as a lieutenant com-

mander in the naval reserve force
during the war, is an ardent trap
shot and an enthusiastic horseman.

This exercise he indulges in to

keep in condition, he said yesterday
afternoon following his first con-
cert at the Olympic when he had
gone to the hotel to rest up. Sousa
looks almost 20 years younger than
he really is and a group of friends
with whom he was chatting at the
time he told them his age could
hardly believe it.

He mentioned how old he is
when a newspaper man inquired if
he intended to tour Europe again
with his noted musical organiza-
tion,

“I'm not sure,” he said. ‘I have
had two offers but hav: not made
up m:y mind whether 1 shall accept
them. You see 'm 66 years old
and I may not be able to stand the
long trips as I used to."”

Sousa said that he has mnao 13
transcontinental trips  with his
band altogether and has been in
Europe five times. On the present
tour he will take in the large cities
of the West planning to be in San
Francisco on Christmas Day. Then
he will go to Florida playing in the
South and Cuba during the winter,

Sousa arrived in Watertown Sun-
day morning from Rome. He was
met at the station by Lawrence i J
Duling, manager of the Woodruff,
Turner E. Howard, exalted ruler of
the local Elks lodge and W. H.
Warburton, owner of The Thousand
Island House at Alexandria Bay.
He was taken to Alexandria Bay
for dinner and returned here for
the afternoon performance.

It was his first visit to the Thou-
sand Islands and be declared the
St. Lawrence river section to be
the prettiest he has ever visited. He
intends to pay a visit to the Islands
again and may come up for one
of the trap shoots held at the river
if he has no engagement at the
time. Sousa is a leading trap shet
and was well up in the shoot for the
New York State ‘championship held
at Syracuse during the spring.

Sunday was Sousa’s second visit
to Watertown in 25 years, he hav-
ing appeared here a quarter of a
century ago. Those who saw him
vesterday saw changes in the great
leader but not many. For one his
hair has become tinged with gray
but while directing his band he is
the same precise leader.

Although he did not remember
very much of the city when he was
here 25 years ago, Sousa declared
that Watertown has assumed a
much more metropolitan appear-
ance. “The city seemed more like
a village then,” he said, “and looks
as if it had grown considerably in
the years that 1 have not seen it.

Sousa left this morning for
Rochester. Sunday evening he was
entertained at lunch at the Black
River Valley Club by Mr. Duling
and Mr. Howard. A reception had
been planned for him at the Elks
Club but he was unable to attend
and it was called off. However, the
members of the lodge were present
in a delegation at both afternoon
and evening concerts having a spec-
ial section of seats reserved for
them,

fective.

|

|
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SOUSA IS HIS OWN |
STAR ATTRAGTION

PERSONALITY OF RENOWNED
LEADER AND COMPOSER
RADIATES FROM STAGE.

Lieutenant Commander John Philip
Sousa, U. S. N. R. F., famous all over
the world as composer and band lead-
er, is still, as he was in the earlier
days belore he substituted repose for
acrobatics, the central light on a

| stage - flooded with brilliant musicians.

Gone is all of the desperate arm-
work, the mighty head-shakings and
the bodily fortissimos. Instead now
he leads with easy grace. Whole

' passages he directs with no greater
effort than a gentle swaying of both
hands held down at full length from
the shoulders.

Sousa’s concert in the Family The-
ater on Saturday evening called out
an audience which clapped more
lqudly than ever a group of the same
size clapped beiore. The balcony was
filled, the seats in the gallery well
taken, the boxes all occupied. A
considerable space in the front and
center downstairs was vacant,

Sousa Plays Violin and Piano.

O.ff the stage Sousa is quite as en-
gaging as on. His voice has melody,

] lwfs melody charm. He will talk about
himself or anything else. This man
who brought up Arthur Pryor iz nat-
}n‘ally more interested in music than
in other subjects. Between the ages
of 11 and 17 he earned his living
playing the violin. He plays also
Hle piano. He became a director at
17. He has taken his musicians all
over the world; and after every con-
cert he has talked with newspaper
men, until now he is the “most inter-
viewed” persons from Dan to Beer-
sheba.

The great Sousa, when leading,
wears a blue naval uniform and white
gloves. Wide glasses cover his eyes
always. His mustache is white.
Only a rim of gray hair is left.

In manner on the stage and in
words off he defers to his soloists.
’I_‘he audience likewise were de-
lighted with Miss Majorie Moody,
soprano, Miss Winifred Bambrick
harpist, John Dolan, cornetist, an(f
George Carey, xylophonist.

Military Numbers by Sousa.

The concert on Saturday w -
sent(:\d under the ausnice{x ot:’isCI(,)lr.s-
munity Service. Besides the num-
bers on the program there were
{many encores. Altogether during the !
{ tw(()) hours were heard: ’
; verture, In Spring Time, -
| mar; El Capitan, Sousa; cornet ig}g
Carnival of Venice, Arban, playe(i
b,\{ John Dolan; encore, Lassie O’
Mine, Walt; wsuite, Camera Studies:
Th.e . Flashing Eyes of Andalusia
Drifting to Loveland, The Children’s:
I}ull; Keeping Step with the Union,
Sousa; vocal solo, The Wren, Bene-
dict, sung by Miss Marjorie Moody;
encore, The Goose Girl, Sousa; scene
pittoresque, The Angelus, Massenet:
U. S. Field Artillery, Sousa; ' mel-
ange, Fancy of the Town, Sousa;
Piccolo Pic, Slater; caprice brillante, |
xylophone, The March Wind, Carey,
played by George Carey; march, On
t.he.Campus.(new). Sousa; Stars and
Stripes Forever, Sousa; harp solo,
Themes and Variations, Pinto, played
by ..\llss Winifréed Bambrick; encore,
Believe Me If All Those' Endearing
Young Charms; cowboy breakdown,

Turkey in the Straw, transcribed by
Guiou.
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LREADY the world is wonder-

ing if there is to be another

great tenor to take Caruso's

place. There may be, in time,

but it hardly seems probable
this generation will hear one.

A few years ago, a London physicizm.‘
Dr. William Lloyd, fellow of the Royal |
Society of Medicine, treated the tenor
for a passing throat trouble. Dr. Lloyd |
has treated many singers at Covent|
Garden and his interest in the physical
proportions of the various vocal instru-
ments that have come under his obser-
vation, led him to take careful measure-|
ments and make tests to ascertain the |
reasons lfior t%leL compass, ipltch, volume
and quality of Caruso’s voice.

He found the length of the vocal tube
abnormal and the distance from the|
front teeth to the vocal cords half an |
inch greater than in any other tenor
he had observed. The vocal cords he
found to be fully an eighth of an inch
longer than those of any other singer
he had examined, ~They were, he said,
extraordinarily vibratile vibrating 550
times a second when Caruso sang
gharp. This, in a man, Dr. Lloyd said,

as phenomenal.
wIt pwas the same physician who de-;
clared that Caruso’'s very bones were

us A s
m“lgc?ou tap one of his knuckles,” he
said, “it gives out a higher pitched and

|
!
|

more resonant tone than those of the
ordinary person.” :
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1in history, and he has, perhaps, done
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CONVENTION HALL.

Sousa’s Band.

John Philip Sousa and his band
paid their annual visit to Rochester at
Converntion hall last night. Every
seat in the auditorium was sold and
many were turned away. The pro-
gramme was by far the best submit-
ted by Sousa at any of his recent con-
certs here and evoked an enthusiastic
response. As usual Mr. Sousa was
generous in the matter of encores
giving the younger generations an op-
portunity to hear “El Capitan,” ‘“The
Stars and Stripes Forever,” and those
other stirring melodies which gained
for him the “March King"” designa-
tion. As in years past, the organiza-
tion is well balanced and well trained
and the careful selection of the num-
bers assured a delightful evening.

The overture was Goldmark’'s “‘In
Spring Time,” John Dolan follm?vod
with a cornet solo, Arban’s ‘“Carnival
of Venice,” played with rare skill an'd
appreciation. Sousa's own composi-
tion, *“Camera Studies,” followed, a
suite, full of musical color and con-
trasts, which was received enthusias-
tically, Marjorie Moody has a soO-
pranc voice of unusual range and
manifests no straining for high notes.
She sang two delightful numbers. The
tone volume attainable by the band
was evidenced in Massanet's ‘‘The
Angelus.” A serice of melodies popu-
lar in the last ten years or so are
woven cleverly into the “Fancy of the
Town.” Much interest was manifest-
ed in the appearance of George (‘uro._\-
of this city, xylophone soloist. He ig
a master of his instrument. Winifred
Bambrick's work suffered because of
the breaking of her harp strings. She
overcame physical difficulties remark-

pleasing entertainment
cluding number.
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| SOUSA’'S BAND PLEASES
| MUSIC LOVERS HERE

\

Liberty Theatre a Scene of Musical
Festivity as Noted Bandmaster
Performs.

Music lovers in Herkimer turned out
to hear John Philip Sousa and his
band in concert this afternoon at the

Liberty Theatre as one of the best in

strumental treats staged in this vil

lage in years. Pleasing an appreciativi

jaudience the noted bandmaster received

a hearty reception at his appearance

| Interspersed with real gems of musi

{ cal composition, the concert held the

landience to the end. Introducing the
famous leader, Secretary John

ardson of the Chamber of Commerce

{led off the orgy of musical festivity:
with a few complimentary words. Oth

| er musical numbers of vocal and in

| stirumental character were included in

I'the exceptionally well balanced pro'
gram presented.

| Sousa's band, world famed and
| highly reputed, heard for the firs'

time in Herkimer, left with its au
dience a true knowledge of instrumen
tal harmony under the leadership of
, the greatest bandmaster known to the
!music world. The perfect rendition
;uf the difficult program delighted

ably well. Even the old familiar
“Tmkey in the Straw” furnished
: as the con-

Rit-115

‘e\'m‘_\'nnw and pleased to the utmost.
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John Philip Sousa and his band of
eighty-five musicians will come to Con-
vention hall Sunday, November 6, for
matinee and night concerts. The dean
of bandmasters, with his aggregation
of players, has just started on his twen-
ty-ninth season and his tour will take
him through the United States and Cau-
ada, The band played a recent en-
gagement at Dominion park, Montreal,
and the estimated attendance for the
nine days’ engagement was one hundred
and eighty thousand.

It is no exaggeration to say that John
Philip Sousa is the greatest band man

more to educate the great masses in

music than any other American musi- |

cian. On his tour this season Sousa
will feature his new humoresque, “The
Love Nest,” also a collection of tunes
most popular within the last decade
elaborated in a medley called “The
Fancy of the Town,” and many other
new compositions which have not been
heard since Sousa last played in Kan-
sas City. :

|

|
i
|
|
|
i

ening inoats intensity.,

( then oanehed mto the program.
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CONVENTION HALL.

The musice devotees of Rochester paid
their respects to l.iu'llll‘nun.t—('nllll\‘l:lllllt‘l'
John Philip Sousa, U, 8. N R FL and
his famous band, when they :||)|w:|rv([ in
concert in Convention Hall last evening,
in n most Hattering manner.  Several
hindred persons were turned away be
cause of the lnck of seats to accommodate
them, T'he hall was entirely sold out |
some thne before the concert opened, and E
the crowds which thronged every en ;
trance of the auditorium taxed the capace- |
ity of those in charge of seating them. *

“When  Licutenant-Commander  Sousa |
made his fiest appearance at the opening |
of the concert he was greeted with pro
longed applause, which was almost deal

e responded by |
several times, and |

smilmg and bowing

|

The overture, “In Spring Time,” by

PGoldmark, proved to be one of the best

liked nuwmbers of the concert. The prin-

cipal theme was a fiery subject delivered

{
by the recds. This was worked over with i

fmueh modulation and eventually led into |

{ which was *“Lassie 0'Mine,” by

i quieter sccond theme which was put
forwitrd by the soprano brass. Episodical
watter was heard and bivd-like passages
were re-introduced, after which a final
section brought the overture to a brilliant
conclusion. 2

The large audience immediately de-
manded an encorve, and encores, by the |
way, were liberally interspersed through
out the program. In complying |h_<.- band
played "1 Capitan™ and “Biady. {

The ftirst heard was John |

soluist to be

Dolan, whoese cornet solo, the “Carnival of
Venice,”” was exceptionally well played.
The grace and ease with which he played |

the instrument, always rendering --i-';\r.‘

cven tones when soarving to the very top of
established this musician as an

ability., He was

]
the geale, |
artist of real prevailed |

among I
Walt. |

com

upon to render several cncores,

I'he audience was given its first
position by Commander Sousa in “Camera
Studies.”” The first seleetion of the suite,
entitled *'I'he Plashing Eyes of Andalusia,”
wis  decidedly

lifo. Next followed a dream-like selection,

Spanish, and was full of

entitled “Drifting to Loveland,” which won

immediate favor because of its delicate

Ltone, The suite was concluded with a
sprightly selection entitled *The Children’s !
dall! IPor an encore the band  played |
“Keeping Step with the Nation,” another |

|
omposition by Sousa.

Miss Marjorie Moody, soprano soloist,
sang “The Wren,” by Benediet In a pleasing |
way. By way of an encore, she gang *“I'lie
4.‘.;.\.- Girl,” by Sousa, which was heartily

applauded, The range of her voice was
reach  the

effort.

musiual and she appeared to

high notes with Scarcely an)

IPerhaps the audience bad €5 greatest

opportunity to hear the wonderful volume

of tone, which seemed to come from the

very depths, when the selection entitled,

“Phe Ang

I'his number

by Massenet, was played
provided exceptional oppol
tunity for one to appreciate the varied abil
ity of the entire

music would diminish to a softness which

bane One minute the

next to
over

wis hardly discernable and the

blare forth in a volume which swept

the audience in veritable waves of harmony.

curpon-un-u cmfw vhgk e
One of the real features of the

was the encore which Sousa g1

the conclusion of “The Angelus’ It was

another of his marches, entitled

“I'he United States Field Artiliery.,” In

vddition 1o being one of those marches

which ouly a great band can do full jus

tice to, it wound up at the finish with a

shots which served to

barrage of real

inject the right amount of “punch™ for

the climax

“The IFancy of » Town™ proved to be

another composition by Sousia in which he

had cleverly welded together a series ol

tunes which had been popular during the

last decade. This number proved excep

with the audience. Two

en, the first

popul

tionally
being the

encores were gi
|

humoresque oce Nest” and *“Piccolo
Pic.” by Slater

George Carey, the Rochester xylophone
reception when

“March

sololst, was given a hearty
he stepped forward to render bis
Wind"” solo. He played with a
finish and effectiveness that marked him ag
At the conclu-
essary for

degree of

an artist of unusual talent,
‘r'\nn of his offering it was ne«
him to render several encores, mango them
being “*Annie
played with a double et of hammers, His
liked that the
aundience was reluctant to release him,

Laurie.” This selection he

performance was so well

Sousa’s new march, “On the Campus,”
l was another selection which semed to carry
| with it that
|

| the popular marches composed by him. It

spirit which denotes most of
| wou Learty applanse, as did Sousa's “The
Stars aud
I'idelis’™ as encores,

Miss Winifred Bambrick, harp soloist,
experienced some difficulty in playing her
selection entitled *“Themes and Varia-
tions."”  She had scarcely started when one
of the strings broke,

Stripes IForever” and “Semper

She began a second

time ahd was about in tphe middle of her
selection when a second string broke, How-

ever, she finished this time without stop-

ping and was liberally applanded
“The Turkey in trans-

scribed by Guion, was the final selection

| Biveu by the entire band,

|

the Straw,"” gs
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'SOUSA TICKLES
POPULAR TASTE

March King Attracts Audience
- That Fills Big Hall,

——e .

PLAYS TYPICAL PROGRAMME

Robust Marches and Popular, Tunes

again Delight and Win Rounds

of Great Applause,

——— e,

Vo eI St -~

still
and

Sousa remain

pre-eminently
when the appointed

American,

times come for their annual visits the !

eldest member of the family feels it
incumbent upon himself to take the

age to their shrine. [Meanwhile the
generations In between, ultra-sophis-
ticated, profess an intense admiration
for Flonzaley Quartettes and the ah-
struse forms of music. But let

|
1
! it be
said that the sophisticated (translated,

highbrow) generation

never can
arouse such fervid applause as greet-

ed the March King and his band in

{Convention Hall last e\ ening, nor can
jany organization purveying only clas-
'sical music bring forth such an audi-
:c-nf'o in size as that of last evening.

| It is not the programme that Sousa
plays, for that is a snare and a delu-
ision, merely a starter on the long list
{of numbers that come so graciously as
'encores, nor is it the unity of voice
{that the leader has contrived with his
[ players, nor the magnificent bursts of
(Sound that emanate from the Fand,
It is rather the intenselv American
Inature of the music. There is still
,something primitive in most of us that
interprets music as noise, and th:+t ap- |
proves the crashing of the stirring
imarches, even with the interpolated !
i 8un shots and like realisms that Se usa
linjects. We like it., and we are not
cashamed to sayv so in loud bursts of
japplause. And that is more than the
polite glove clapping of classic con-
certs can emit. We /like the flash of
 brass, color of OpHir, and we can
imagine nothing more like a PParadisi-
{eal choir than a muted brass section.
| We like the humor of the progranime
'and the democracy of it that plavs
‘ragtime one minute and Masssnet the
tnext.  We like the popular tunes, ad
when Sousa plays them as in his me-
| lange, “IMancy of the Town,” we won-
der why good tunes, as good people
are reputed to do, die =0 yvoune.

A Typical Programme,
[Last evening the programme
typically Sousa. It ranged from the
Sops to classicalism in Goldmark's
overture, “In Spring Time.” and Mas-
senet's ‘“T’'he Angelus,” to the frankly
bourgeoise “Turkey in the Straw." In
hetween were dozens of other num-
bers, including *“El Capitan” and
“Stars and Stripes Forever,” without
which no Sousa programme would he
complete. And it was all superlative-
IV enjoyvable to an andience that
packed all the atailable seats in Con-
vention Hall. |
|~ Sousa himself, a little older and a|
Ilntlo less inclined to gymnastic move- |
i ments, i same leader with |

Was

is still the
the fire and the understanding of pop- |
ular tastes, that he has always been.

| His players are the same robust fej-

!lm\'s who enter into the spirit of the
! music and who play with

back and with lusty lungs.

i This yvear John Dolan, probably the
| Breatest cornetist now living; Marjarie
;.\lnnd)', with a thin but pleasing so-
{prano; George Carey, a wondertully
I &vmnastic fellow on the zylophone,

|and Winifred Bambrick, harpist, are

{the Ssoloists. In addition, Ellis Mec- |
Diarmid, one of the bhest of modern |
,ﬂnlis(s‘ played an obligato for Miss

I.\hmdy. l
I Sousa and his band are fine things |

shoulders

[to have as an American tradition, \\'el
| hope that his baton may not soon |
cease to wave and that for many "”‘i
[ other season he mayv win the same |
Ishontaneous and hearty applause that f
| was given him last evening. |

+ |
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SOUSA'S BAND
DELIGHTS BIG
 AUDIENCE HERE

Celebrated Bandmaster Has

. Lost None of His Skill—
Selections by Rochester
Musician One of Features
of Concert.

' John Philip

Sousa was warmly
greeted by an enthusiastic audience in
{Convention Hall last night and in re-
lsponse to numerous encores the fa-
mous march king recalled memories
of vears gone by as he directed his
band in the rendition of such well
known compositions as the “Stars and
Strines Forever,” which was one of
Sousa's earliest and best efforts in the
line of musical composition. |
| More than a quarter of a century
has passed since John Philip Sousa
made his bow to an audience as the
director of Sousa's Band, but those 25
vears, while they have whitened his
hair, have not taken away the “pep”
{which has always characterized this
well known bandmaster's actions when
leading his musicians, It was the same
John Philip Sousa of old upon whom
{last night’'s - audlence gazed and
'watched his competent direction with
‘all of the old-time pleasure and In-
'terest.

Last night’'s musical menu was a
tvpical Sousa affair and the program
'was punctuated with a sufficient num-
ber of solos to give it the needed va-
|riety. The program began with an
overture, “In Siringtime,”” which
‘brought a generous response from the
audience. In fact, the overture proved
to be one of the best liked numbers
given by the band during the evening.
For an encore Lieutenant-Commander
{Sousa led his musicians through “El
Capitan,” which immediately awak-
ened memories of other visits to Ro# .
ester by Sousa and his band and pro-
voked a storm of applause that
|threatened to keep the band busy
|with encores without respect to the
programed numbers.

One of the most delightful as well

as ambitious numbers was “The An-
gelus,” which gave the band a wonder-
ful oportunity to reveal its compe-
tency as a musical organization. John
Dolan contributed a most pleasing
jecornet solo, selecting *“Carnival of
Venice,” which he played in an excep-
tional manner. For encores he gave
“Lassile O'Mine.” Miss Marjorie
Moody, who has a most pleasing so-
prano voice, sang “The When” and
responded to a generous encore with
“The Goose GIirl,” by Sousa which
proved one of the big hits of the eve-
ning. George Carey, a Rochester mu-
sician, gave a xvlophone solo which
jwas greatly enjoyved and was produc-
tive of enthusiastie encores. Mr.
Carey plays with an ease and skill
‘'which marks him as a more than or-
dinarily clever musician. Miss Winifre®
‘Bambrick is another Sousa soloist who
contributedq to the enjoyment of the!
jprogram with a harp selection. ‘
| Several of the march king's new
compositions were played by the
Iband, among them *“United States
Field Artillery,” “Fancy of the Town,”
jand “On the Campus.” The first was
{somewhat of a musical novelty in that!
lat its conclusion there was a series of |
shots indicative of a barrage ﬁhlch!
gave a thrill to the audience and,
wound up the selection with a bang.
' In addition to his *“Stars and.
|Stripes Forever,” Sousa directed his
{band in the playing of “Semper Fi-
jdelis” and there were such late pop-
{ular numbers as “The Love Nest" giv-
len as encores,
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Sousa Plays Funeral March,

In his concert at Utica Licutenant
Commander John Philip Sousa stilled the
enthusiastic applause of his audience to
announce thzt he would play a funeral
march “in loving memory of Enrive
Caruso. He played “The Golden Star
March,” his own composition written to
commemorate the American soldiers and
sailors who died in the recent war. a
majestic and military tenebral march,
made deeply impressive by the playing of
“taps” on all the muted brasses.

“I knew him well,” the composer and
director said Iater, “although we did not
see much of each other; we were busy
at the same time. He spent the greatest

part of his artistic life in this country
and has done much for musie here, be-

cause no doubt he was an encouragement !
to many.” !
Sanlntame anmd wolebace o8 Llah el Vol
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SOUSA AND HIS
PLAYERS AGAIN
FAVORITES HERE

World Renowned Band Stirs |
Utica Audience in a Concert

Of Famous Marches and

Selections

SOLO ARTISTS FEATURE
IN PROGRAM LAST NIGHT

Lieutenant-Commander John Philip
Sousa, the “March King,” one of the
greatest composers of martial music
| the world has ever known, with his
| band of ninety people visited Utica
| vesterday and goave his usual merit.
j orious performance at the Gaiety
Theater. The band played a funeral
[ march in commemoration of Caruso, |
! who Sousa told the audience was the
| greatest tenor who ever lived. This
| was the most impressive feature of
| the concert,

With him were also four solo artists
who delighted the large audience hy
| their work and who were called upon
to respond to many encores. Miss
Marjorie Moody is a soprano singer
of more than usual ability, her trilling
being most light and delicate, Miss
Winifred Bambrick played the harp
to the great enjoyment of all present
while John Dolan, cornet virtuoso,
hailed as the greatest cornetist alive,
ptayed Arban's ‘“Carnival of Venice”
in exeellent shape dispite the fact that
it is most difficult and is filled with
complicated variations.

George Carey, xylophone artist,
shewed his audience that he is a
master of rag-time music, being
forced to respond to two encores.

The program opened with an over-
ture, “In Spring Time.” It is a des-
criptive selection with the principal
theme carvried first by the reeds and
later by the soprano bhass. Bird-like
notes are heard at intervals and re-

sroduced again and again until the
| third section which closes in a bril-
| liant finale. The composition is by
| Goldmark. As an encore, the band
| played, “El1 Capitan,” one of Sousa's |
hest marches and “RBiddy.”

Mr. Dolan’s number came next and,
las an encore, he played *“l.assie O
{ Mine."”

The third selection was a suite of
numbers composed by the leader him-
self and contained “The Flashing
Eyes,” of "“Andalusia,” a Spanish
number with the rattling of the cas-
tenets plainly heard. “Drifting to
Loveland,” which was played by the
| reed instruments, largely with the aid
'of the harp accompaniment, and,
“The Children's Ball,” a lively finish
to a set of compositions which show
that Sousa does not confine his work
to marches. As an encore, the march,
“Keeping Step with the Union,” wuas
| played.

Miss Moody then sang ‘“The Wren,"
and as an encore rendered “The Goose
| Girl."” \
| “The Angelus,” the next number
lwas a stately, somber selection with
la close resemblance to the church or-
gan effect. As an encore, “The U. 8,
| Field Artillery,” one of Sousa's best,
| drew rounds of applause, the firing
| of several shots at the conclusion
| heightening the effect somewhat,
| “Fancy of the Town,"” is a melange
|arranged by the leader and contains
such popular music as “Tipperary,”
{“The End of a Perfect Day,"” *“Poor
Butterfly,” “Over There,” "“Darda-
nella,” and “Me-ow.” *“The Love
Nest” came next and was played in
several different tempos, showing that
Sousa gets all there is in a number
out of it.

Mr. Carey played the “March Wind"

|
|
|

and followed with the rencores, ‘A

Young Man's Fancy,” and “The
Twelfth Street Rag' after which the
entire band played “On the Campus,”
one of Sousa's recent creations.

Miss Winifred Bambrick playved as
her encore twa “Themes and Varia-
tions,” *“Believe Me If All Those En-
dearing Young Charms,” and each
number were highly pleasing.

As encores to these numbers, “Stars
and Stripes,” proclaimed as the great-
est march in 50 years, and “Semper
Fidelis,” the march of the Marines,
were played.

What was termed a “Cowboy
Breakdown,” or “Turkey in the Straw”
was the last number and a serjies of
rural jigs and reels were components
of the piece. The spirit was catch-
ing for many were the feet in the au-
dience that thumped time.
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I SEE THAT

The San Carlo Opera Company gave a concert at Sing
Sing Prison on July 27.

Opera at the Paris Opera is in a precarious condition just
now.

The Goldman Concert Band will not play at Columbia
University during the week of August 7.

Alexander Schmuller has appeared 225 times in concerts
and recitals in Holland i the last seven years.,

The engagement is reported of Ttalo Montemezzi to Kath-

; : I
erine Leith,

Anna Case was scized with an attack of acute indigestion
while giving a concert at Ocean Girove.

William Wade Hinshaw has offered Lottice Howell a con-
tract to sing with the Society of American Singers,
Adolf Tandler will conduct the third of the Mozart Fes-

tival concerts at Salzhurg,

l.co Ornstein is putting the hnishing touches on a sonata
tor two pranos.

The MacPhail School of Music in Minneapolis will erect
a new home 25 soon as plans can he completed,

Chicago papers published a story of a $35,000 leak in the
accounts of the Chicago Opera, but the report later
was denied by the attorney of that company.,

The Newark (N. ].) Oratorio Society has closed its Torty
second consecutive season,

Nviregvhazi is said to have actually played the piano at
the age of two.

“Golden Girl Chocolates™ are named aiter May Peterson,
the “Golden Girl of the Metropolitan.”

The California Federation of Music Clubs offers prizes for
compositions hy composers of California,

Nelson Hlingworth's pupils have prevailed upon him to
continue teaching i New York all summer.

Mabelle Addison, contralto, scored a success i concert at
Atlantic City on July 21,

Mischa Levitzki says that it is his intention to play in pub
lic only every second year,

[{ is reported that Mme. Lipkowska will sing the title role
in “T'he Merry Widow™ in the Savage production,
Fven though it is the middle of summer, New York is
having two sets of symphonic concerts at the same
time. o

Theodore Bauer is to have charge of the Furopean oftice
in Paris of the National Concerts, Inc,

Mrs, Oscar Hammerstein has filed two bankruptey peti-
tions.

Asheville, N. C.,is to have its music week August 8 to 13

It is the ambition of Frederick Knight Logan, the com-
poser of “Missouri Waltz,.” to write classical music.

Ninety per cent of the dances taught at Denishawn are
the creations of Ted Shavn.

Fricda Hempel will give ten more concerts in [Lurope be-

~ fore she returns from abroad.

"‘ In Dominion Park, Montreal, where Sousa’s Band played

\eeae  f0r nine days, the attendance was 180,000 | 7Y

ric De Lamarter's new overture, “Old New Ingland
will be ])‘:l\\(l hy the ( leveland Orchestra next season,

Fthelvnde Smith will start a third tour to the Pacific Coast
during the first week of October.,

Mr. and Mrs. Francis Rogers gave a reception m l.on-
don on July 15.

Mayv Mukle has returned from abroad and 18 vacationing
at Pittstield, Mass.

H. Bourdon announces that Clemoent's entire Ameri-

Louis
can tour is hooked solidly.

The recent Zurich Festival was a great success.

lulv 16 was American Legion Day at Chautauqua, N. W

\n excellent program was arranged for the 1921 com-
mencement  of  the  American  Institute of  Normal
Methods., i

A man by the name of F. WL Hutsell tried to pass tor John
MeCormack in Arkansas,

On July 26, all the principal moving picture and vaude-
Ville houses in New York gave two weeks'’ notice of
dismissal to the members ot their orchestras.

.\u‘\ large audiences are attending the concerts  at the
“Stadium, where Victor Herbert is wiclding the baton.

Charles Cooper's managers are hooking an extensive tour
for him for next scason

Lucile du I're, violinist, died in Denver, Colo.,, July 8.

Alired Cortot's coming American tour has been limited to
sixty engagements.,

Mrs, Cecil Frankel, of California, has accepted the ‘rh:tir—
manship of the  LExtension Department  of  the
N. F. M, C. : ‘ )

Reinald  Werrenrath, the American haritone, i1s a great
favorite with English audiences. : )

The Grayv-Lhevinnes are arranging may novelties  for
'llt'il'-l)l'ngl':llll\ for next season, ) )

The regular summer concerts of the United States Marine
Band on the White House lawn have heen resumed.

Fstelle Liehling visited Galli-Curcer at her summer estate
in Highmount, N. Y. 4

Birdice Blve, the pianist of Chicago, has returned from a
three and one-hali months’ stay in California. )

Sergei Klibansky has commenced his sccond season ol
“master classes at the Cornish School, .\x-:u‘llv, !

It is rumored that \illionaire Cochran and Ganna W alska
are having matrimonial troubles.

American artists are well ryu»i\wl in I.ondon. .
Native composers in VMadrid are virtually unrecognized.

All the world mourns the death of Caruso.

b’//L"JJ /\i' /\/' "
Pasly 12ress
Aug. 3. /%)

a0USA PAYS TRIBUTE
T0 GREATEST TENOR

Halts Program at Gaiety for Funer-
al March ““In Loving Memory”

GREAT  AUDIENCE DELIGHTED

Four Soloists Vie With March
King's Band in Long Two Hours
of Splendid Entertainment—New
Selection and Narrative Number
but Part of Pleasure

The stormy applause, which last
night in the Galety Theater followed
a wonderfully developed "and or-
chestrated number, was stilled by
John Philip Sousa to announce a
funeral march, “in loving memory
of Caruso.” It was a delicate tri-
bute from the March King to the
| greatest of tenors.
| The number was the “Golden Star
| March,” written by Sousa to com-
| memorate the American dead of the
flast. war and containing “taps” on
the muted brass.

“I knew him well,” the composer
and director said later, “although
we did not see much of each other;
we were busy at the same time. He
spent the greatest part of his ar-
tistic life in this country and has
done much for music here, because
no doubt he was an encouragement
to many.”

The only somber moment in over
| two hours of splendid music was
the rendition of the funeral march.
For the rest of the time it was the
usual Sousa performance with its
iappeal to all kinds and conditions
| of people. There is never a decline
| in the pleasure with which he and
his band is heard again and again.

Of. course there weére the stirring
marches, in which he has no:living
| peer, artistic arrangements of
| brilliant orchestration, and among
| these were several familiar ones
| played here last year. Foremost
|perhaps of all was his “Camera
iStvudies," a versatile effort of the
| utmost charm. This included the
dashing “Flashing Eyes of Anda-
lusia” with its bright embellish-
ments of a splendid dance theme;
the lyrical “Drifting to Loveland,”
in which the English horn was
heard solo in all its amorousness,
and the most extraordinary of all,
“The Children's Ball.” This re-
markable theme had all the ear
|marks of a folk dance, and was un-
forgettable,

The initial number, “In Spring
Time"” by Goldmark was a selection
highly descriptive of spring. Be-
ginning restlessly, it worked up to
a sunshiny conclusion, in the very
mood of a bhright spring day.

“The Anegelus,” Massenet, was a
triumph of orchestration, used to
introduce the second part of the
program. It was arranged by
Sousa after simmering in his head
for 25 yvears, and clearly contains
simulations of the vesper bells.

A delightful melange, “Fancy of
the Town"” was the medley of time-
worn airs, grown trite and forgot-
ten but returning through the me-
dium of the band arrangements
with pristine freshness. This was
distinguished for a duo of harp
{and English horn, with prefatory
harp display. of “The End of a
Perfect Day.,” and then followed
| “Poor Butterfly.” “Missouri Waltz,”
[ “Dardenella,” “Over There.”

v A new march, “On the Campus,”
was played, revealing no lessening
at all in Sousa's fertility.
| A highly clever selection was the
| encore, “Love Nest,” a narrative in
music. Beginning with “Love Nest"
to announce the general subject—
marriage, there ensued a long pas-
rage of bright spring-like musie,
the wooing. Then the wedding
march strains were heard bhrieflv
and immediately “Wedding Bells,”
followed by a solo woodwind in
“Rock a Bye Baby.” An emotional
passage, in a sorrowful or brooding
moot, was it death or the arrival of
the mother-in-law? But sunlight
again, with a repetition of “Love
Nest,” and the story ended with
"Homi. Sweet Home.”

As usual the xylophone solo hy
George Carey, Sousa's artist on the
wooden Keys, took down the house
with “March Wind.” Miss Marjorie
Moody was another of the features
of the typically varied Sousa pro-
rram. = Possessing a very sweet,
light, high soprano, she sang with
abundant skill and attractiveness.
“Carnival of Venice” was a solo-
selection of golden sweetness by
John Dolan, with band accompani-
ment. A well rendered harp solo, |
“Themes and *Variations,” was |
played by Miss Winifred Bambrick. |

The program ended with “Turkey |
!‘n the Straw.” The ever popular
Stars and Stripes,” “Semper Fi- |
deli’ 'and “U. S. Artillery March” |
were the cream of the encores.
The audience filled every seat and |
many were turned away.
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GREAT AUDIENGE
WAG OELIGHTEL

Four Soloists'Vie! With March
King’s Band in:Two Hours
of Splendid’ Enter- .-

tainment.

An audience estimgitedito have ln-vn;
more than 1,000 \perpons wended thc-iri
way to the StatesyArrhory last night, |
for the purpose of%listening to the of-!
ferings as rendercd John l’hilip!
Sousa and his famous band, and fmm;
the hearty applauseswhich was given
this celebrateds man .4 it is safe to say

by

that those whoghadjavailed themselves
of the opportunity ‘o attend the con-

yveert, were well rgpaid for their efforts.

3 \l"or more tham two hours a. program
of \splendid music was given and the
condy'rt was the'‘wusual Sousa perform-
anceswith its apfpeal to all kinds and
conditions of pwv\plo. There is never
a degliné' in the pleasure with which
he and hisy band s heard again and
again, \

Of coursed there ‘wero the stirring
marches in «which he has no living
peer, artisticrarrangements of brilliant
orchestration, and funung‘ these were
several familiar ones played here last
yvear. Foremost .]wx:h:a)s of all was
his “Camera Studiesy’” a versatile ef-
fort of the utmost. charm, This in-
cluded theqdashing YFlashing Eyes of.
Andalusia” with its bright embel-
lishments of a splnnlkidf dance theme;
the lyrical “Drifting Yo Loveland,” In
which the:English horntawas heard solo
{n all its amorousness, and the most
extraordinary of all, ‘*“The Children’s
3all,”” This remarkables theme had all
the ear markssof a folkydance and was
unforgettable.

The initial number, “In
Time” by Goldmark was a selection,
highly descriptive of spring. Begin-
ning restlessly, it worked up to a sun-
shiny conclusion, in the gvery ' mood of
a bright spring day.

“The Angelusy' Massenet, was a tri-
umph of orchestration, used to intro-
duce the second part of the program.
[t was arraned by Sousa . after sim-
mering in his 5 vears, and

Spring’

head for 25°
clearly comtainsgsimulationssof thewves-
per bells,

A delightfnl melange, “Fancy of the
Town'' was the medley of time-worn
airs, grown trite and forgotten but
returning through: the medium of the
bhand arrangements with pristine,
freshness. Thig was distinguished for
a duo of harp and English horn, with
prefatory harp display of “The End
of a Perfect Day,” and thenj followed
“Poor Rutterfly,” “Missourit Waltz”
“Dardenella,” ‘‘Over There.”

A new march*'On the Campus’ was
played releaving¥no lesseninggat all of
Sousa's fertility.

As usual the xylophone | solo by
George Carey, Sowsa's artist*on the
wooden keys, took down the house |-
with “March Wind"” Miss Marjorie
Moody was another‘of the features of,
the typically varied' Sousa program.
Possessing a very sweet, light, high
soprano, she sang with abundanty skill
and attractiveness. “Carnival of Ven-i
{ce” wvas a solo selection of golden,
sweetness by John Dollan, with band
accompaniment. A well. rendered *harp
solo, “Themes and Variations,”! was
played by Miss Wimfred Bambrick.

The program ended with the.:ever/
popular “Stars and Stuipes.”

——W.8.8——
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g obliged with a masterly encore. M
. i
SOUSA’S BAND DREw - | Winifred Bambrick showed a most c:i

tured mastery of the harp and gave
S ——————————

as an encore Tom Moore’s happy sen-
UNMATCHABLE LEADER AND

timex‘llta/l song, that pleased a century
ago, “Believe Me if Al] Those Endear-
GREAT BAND AROUSED CATS-
KILL TO UTMOST ENTHU-

ing Young Charms.”
It is highly creditable to the Com-
munity Theatre directorate to have
SIASM shown the “nerve” to bring Sousa and
his ‘musicians to Catskil]
: : J an -
John Philip Sousa and his great ed to the world that the higge:tispll-ay
band of musicians came to Catskill popular musical concerts can b : ‘ms'
and have gone. It is needless to say a success here. 5 made’

It was a noteworthy

Encore’ Number Seven, *

As encore number seven the band
played an arrangement of ‘“The Love
Nest” from Rudolph Friml's ‘“Mary”’,
an example of expert transposition by
the veteran bandmaster, As an eighth
encore four performers on the piccolo
played ‘Piccolo Pigs”’, geomically sug-
gestive of the squealing of juvenile
porkers. George Carey gave a brilliant
performance of his own composition, Q
“March Wind”, on the *%lyophone, fol-
lowing it with “Whisperings” and the
familiar “Twelfth Street Rag’”. Carey
showed what can be done with an in-
strument that is ruthlessly murdered by
every fourth vaudevillian, Sousa’s
new march, “On the Campus’’, briefly

that they established a record here. event in every respect in th
The Sousa concert drew a capacity and musica! history of 'Catsk;an social

house and over, for not only was the
house fuily sold out but quite a num-
ber bought tickets for standing room
only and some 150 or 200 people who
wished to get $1.00 tickets had to be
refused and left the lobby of.the thea-
tre disappointed. It was the biggest"

Wenborah, M

introducing Nolan again as a cornet
l soloist, evidenced . no deterioration in

the composer’s talent. An encore, the
eleventh, was ‘Stars and Stripes For-
ever”, with its striking fife and cornet
'fmnlo. and another encore was the fa-
{ vorite “Semper Fidelis".

e / ) "
" i,y News | Solos On the Harp.

i i . Miss Winifred Bambrick on the harp,
Y ,4//]" @

the only soloist on the program to play
absolutely without accompaniment, gave

house the Community Theatre has yet et : :

Rt T 5 1 o 3 i | hemes anc Jariations’” by Pinto,
enjoyed .m(.l the (,on(..ert was .the, musl and | then vendered Bexntitully “Hellave
cal event in the history Qf Catskill ! Mo if All Thowe Endearing Young

peyond a doubt. Music Jovers of this
section now know why Sousa is called
the “March King"” and why his band
enjoys its worldwide reputation. A
better p.eased audience never assemb-
led in Catskill. From first to last, the
splendid harmony and wounderful tone
cifects, which mobody but Sousa is
able to draw from brass instruments,
thrilled and delighted the big house

Charms', so appropriate to the instru-
ment, Mankind owes a debt of grati-
tude to the poet Moore for rescuing
from oblivion these entrancing old Irish
airs and fitting them with words that
will tend to preserve them down through
the ages. “Turkey in the Straw’,
transcribed by Guion and played with
gusto by the band, ended the program. |
Large Audience Attends.

The audience pretty well crowded the |
Acidemy, and was prolific with its |
plaudits, to which Sousa readily !

1S CIVEN ACCLAIM

An Enthusiasiic Welcome fo
Sousa and His Musicians in
the Academy on Friday

the

Thirteen encores were measure Taa

i ||
and the applause was constant and of appreciation accorded John Philip Il sponded. The band went from here to |
- \ i 1is band i » Ac 7 | Mi i : !
greeted leader Sousu every time he Sousa and his band in the Academy on | Middletown, where it played in the |
Friday afternoon. A round of applause | evening. The housc there =2

mounted his stand.

had becn i

greeted the vetcran le ader as he made | sold out Friday noon

Patrons of the Community Theatre his initial bow and raised the baton f d
; ) which caused his sixty musicians to
\ill be pleased to know that leader break forth in meclody. He bears his |
Sousa was also highly pleased with 66 years lightly, although his haif is | y 3 1
113 . arser and hi bustache greyer thi - / 0} ~
Catskill and Catskillians. He walked fj’;,‘f,?‘fm“fil,ihff,_:‘ﬂ'fiff:{ l; (’iln\;‘-‘r: .(“:! 4/1/ ,/L-;,/ C/oSenve?
about town before the concert and to about ten years ago. He sported pm.’ 97
a Mail representative expressed his inevitable white kid gloves, of which | ') /¢ @, / A/
: -~ s $ he wears a brand-new pair at each |
(olight at the beauty ol the village concert to imsure success, one of his
and the magnificence of its surround- few superstitions. ) : ! A Sousa Innovation
ings. And after the performance he Understands His Public i
T e i 5 : e There are those who attribute The biggest xylophone ever made
ceain expressed to The Daily Mail his Sousa's popularity to his “uncanny has been delivered here to George

gatisfaction with his visit here, with

the appreciation of the audience, which
it gave him pleasure to gratify by ex-

: leader of his time., Musicians are a
. eNeOTes. § ; \ 2 , &
Lra, €NCOres, and with the b fut'\ of temperamental lot, and Sousa handles
the Community Theatre, which he them with tact, bringing out the best

said was one of the finest .ittle thea-
tres he had ever seen and very unus-
ual in a place the size of Catskill.
The Sousa concert program i
popular work of musical art. It com-

power of following the public desire”,
but there is no denying he is a com-
poser of ability, and conducts with a
facile dexterity unequaled by any pband

Carey, the xylophone soloist of Sousa’s
Band, the instrument being the artist’s
long-cherished plan to produce impact
melody of a quality and degree never
before derived from this style of in-
strument. The new xylophone is
twelve feet long and permits the simul-
tancous playing of eight performers,
thus constituting a “xylophone orches-
tra’” with but one instrument.

The curious innovation in band con-
certs will be placed on the stage at all
concerts of the Sousa Band next sea-

that is in them, and achieving remark-
able effects. This was well illustrated
in the first selection on the program
Friday, “In Springtime’’, by Goldmark,
an overture which, while not approach-
ing Von Suppe's ‘Poet and Peasant” in
merit, might be placed in the same
category. The principal theme, a fairy

¥ s every shade of lic taste,
praneRds (A‘”‘\ alade:al BUic A subject delivered by the single reeds, son, and a feature of all the programs
and that is what a concert program is worked over with much modula-| * will he a “svmphonic xylophone’ num-
should do, for the soul of music, like tion, and eventually leads into the Lher with eight plavers led by Mr.
. Lot e he quicter second theme put forward by Carey. The new instrument is beauti-
fhag.of ile Graige um‘mh.‘”- T the soprano brass. Bird-like passages | fully adorned, constructed of silver and
program last night ranged from the are lmtrmllu« ed, f‘ll‘l?““l‘-{'{"“ }mf‘n[““ ““"‘ brass, and represents an investment of
. : : 5 ni( § sSeC ) ] e wied
rare scores of Massenet, with their heard, and a final section DIIRES LH over $£5,000.
) ! overture to a brilliant conclusion. Recardi Rish . - o~
wonderful shading and finely blended «The March King' Regarding this mstrume 1111‘ Mr. Carey
\ " oy ha . g >4 2 v 3Ce ; ‘Oote ( )';:'
themes, to the “Cowboy Breakdown As an encore the band gave El T(_‘jnll_\ “‘"‘f to J. C. Deagen, Inc.
: i . 1 ith Capitan’’, a good example of Sousa’'s Chicaco, as follows: A
with which the concert C-0Se( with a martial strains, full of outward bril- “The artists’ Special Xvlophone
liancy, noisy without vulgarity.  No surpasses my cxpectations,  The

slapdash of the national enthusiasm.
But the printed program is not half

beautiful tone, uniform in quality

wonder he is called “The March King''!
throughout the register, combined

So enthusiastic was the audience that a

5 S0usé 3§ s to tl m- Fnaad amaotal YO ) YA 5 A :
the .st()ry'. bou-s‘l reqponds'u .t 1e tem s‘(ﬂuvl.‘l‘ c:l[l‘f ;; '..\.AS'_X:]I\T n, I'hf l'ltflnill; with the artistic workmanship,
per of his audience. He is in touch Sousa's “Biddy', \nm,“n., np A8 28 leaves no room for improvement in
3 i di it- he reacts to it varied cadences Then John Dolan aue way. Tt-is.pettection”
with it; he studies it; he reacts to I8 shone in a cornet solo, ‘Carnival of any way. 1s pertection.
enthusiasm; and when he hits its tem- Venice’, by Arban, and responded to
2 3 , 1 ow. an encora with *Lassie of 2\'1‘.np", full
bek he. gives lt_ all tfe can ‘hegy of Scotch tendernd and pensiveness. e
And he gave his atudience last night [n the third selection on the printed . ;
so much that it still wanted more. program, three ‘‘Camera Studies” by 0 L " EY nl l LY “ llL
2 i Sousa, the opening theme, ‘“Flashing i
After the concert closed the audience Fyes of Andalusia”, shows traces of
sat still for some appreciable moments. the composer's Spanish origin ,although Every REvening Except Sunday
he was born in Washington, D. C. The

It acted as if spellbound or as if it
wanted more and knew it had no right
to ask. It was a singular incident.
But it was a better testimonial to
Sousa and his band than co.umns of

Egoripuiye writing could be. g | Step with the Legion', one of the . i 01
the fact should be noted that it was | Jatest of Sousa’s marches. the. rumor that he is deaf, with
3 ser as well as Sousa ' Singer Is Heard. ; SR
Boyse sue AR R ia ted last night's | The vocalist travelling with the the merry reply that he can ‘“‘heai
the lesder (it faecinated @Ak BHs ’ | band, Miss Marjorje Moody, a person- " the faintest tnkle of the dinner
audience The score from Sousa's | able young woman with a voice of rich 1 g g el
opera of “El Capitan,’ the Sousa | quality, good enunciation, power, force bell, Alf the great musician’s
and finesse, now sang Benedict’'s ““The genius for ('.Oiuposition is unim-

marches, “Keeping Step with the Un-
jon,” “U. S. Field Artillery,” ‘‘Semper
Fidelis” the( Marine Corps march), |
and other Sousa compositions, were |
' as well as the “Love

mingled fire and languor of the sunny

clime of the Alhambra are depicted ‘In L. D. YOUNT, Publisher
the music. “Drifting to Loveland”, i

lnnothrr study, is characteristic of the 2 g r i
!‘ composer’s light operatic style, as is the SOUSA'S PINNER BELL MARCH

last of the three; ‘“The Children’s % |
‘Ball’. An encore here was ‘‘Keeping John Philip Sousa laughs oI

Wren' and followed it with “The Goose
Girl” from that luscious old opera “The
Mascot”, a favorite yeara ago. The
band played «phe Angelus” by Jules
Massanet, a picturesque pastoral rich in |

paired, this phrase might impel
liim to produre a deswriptive
m;,u'gh which would delight and

RivR 48 BROTES: seri melody, in contrast with much | )

. < ricus. melody, ) s i , 4 e -
Nest,’ the skiilful renderi.ng of which of the othér output of that showy enthuse 3“}9“ nature every- |
fairly enchanted the audience. A“dl French composer. A sharper contrast where, egpecially in b()an'dimg:i

§ | 7 ffered in response to an encore, ¢ {
there were still encores galore. John was offer sp houses and restauvants. !

Dolan maintained his reputation as a
great cornetist and played again and
again. The piccolo sextet captured
the house and responded to an encore.
So did the dozen cornetists. So did
Miss Marjorie Moody, a soprano of
remarkw’ﬁle sweetness and flexibility
of voice, and whose rendering of “The
Wren’” will long be remembered.
George Carey and his extraordinary
xylophone also made 2 great hit, and

Sousa’s “U. S. Field Artillery”_march,
with its sound of cannonading and re-
markable trombone effect. “Fancy of
the Town’, a welding of tunes each
popular at some time during the last
twenty years, gave further proof of
the conductor’'s deftness. The score or
more of airs ranged from Harry
Lauder's “I Love a Lassie” to the war-
like “Over There’, the sentimental
«yenetian Moon” and the stirring
“pardanella’”. The manner in which
they were connected without too abrupt
trangition was really marvelous, . 1

1t would not be strange were
gousa deaf. His ear-drums have
bheaten ‘to spookish dise ardancies
snd thunderous sounds atvehoar-

ﬁ ., A
‘,"t_‘.‘}fé bu‘t(‘they are operating satis-
g;_gctq:;gl; it tiiby jingle to the din- |
“é,/h‘ér béll: Having eaten in many
‘lands and places on his tours,
\Sousa would be capable of doing
‘juctice to the meal-time melody.

B
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JOHN PHILIP SOUSA

; Like Buffalo Bill, Mr. Sousa is pecul-
iarly and wholly American, and, lil:e him,
has appeared to millions of enthusiastic
people at home and abroad. It is doubt-
ful if there is any single living indi-
vidual hetter known to the general pub-
lic, the “average man or woman,” than
our very own Sousa. Not only because
of the individuality with which he con-
ducts his wonderful band, but also be-
cause of the identifying rhythm of his
march compositions, which alone are
sufficient to identify the composer.,

Only a very small fraction of those
who hear him are privileged to meet
and talk to him. llence, a graphological
interpretation of his personality, through
the medium of handwriting analysis, 1s
not only interesting, but turns an inti-
mate side light upon his traits of char-
acter, temperament and personality—the
things that make him what he is, the
best-known and most popular bandmas-
ter in the United States.

The analysis of Mr. Sousa’s handwrit-
ing which follows was made by Mr.
Lucas from the specimen (reproduced)

KNOWING PEOPLE

original. The writing was done over at
the extreme right-hand side of a sheet
of note paper, and occupies about one-
third the width of the sheet. It is an
unusually characteristic bit of writing,
full of individuality. The short lines
are probably due to the habit acquired
in writing many musical scores, and ac-
commodate themselves to the necessity
of writing between  “measures,” and
accommodating the wrist axis in its
left-to-right movement in  the rapid
writing of musical scores. Let us now
see what the script itself will reveal.
“Ie chief characteristic that stands
out in his handwriting is the large
amount of penetration, foresight, ob-
servation, criticism and analysis, com-
hined with good judgment it discloses.
High organic quality and brain struc-
ture are self-evident., His conclusions
are the result of a clear, lucid mind,
keen powers of observation, penetration,
concentration, memory, with logic and
intuition equally balanced. This makes
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written on September 1, 1914, The re-
port was mailed to him on September 55

Over a vear elapsed from that date be-
fore the orbits of Mr. Sousa and the
araphologist touched in personal contact.
Phis fact renders the analysis all the
more interesting, hecause the judgment
therein  contained is hased solely and

exclusively upon the graphological evi
dence reflected in the writing itself, and
was not influenced in any wayv by or
through impressions gathered from con-
versation or personal observation. It
may be apropos to add that full con-
firmation of the accuracy of the work
was voluntarily offered by some of Mr.
Sousa’s associates, who have known and
traveled with him for many years,

The report which follows is the same
as sent to him, except that it has been
rewritten in  the third person, The
seript is reproduced the same size as the

e " !
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Mark Twain must have had Gladys V
“I would rather see

/ ys Walton in mind w e the r
Miss . . . . . in a very few clothes than John Phili

him rapid in reaching conclusions, deci-
sive, sure, definite and final,  He will
show much cleverness, versatility and
resourcefulness.  Judgment will express
a proper amount of sympathy, but there
is also good *head’ control, firm will and
a clear insieht into facts, conditions and
motives—all of which will cause him to
he eminently fair and just to himself
and to others. The small, sharp, ‘dart-
ing’ script indicates great mental activi-
ty and an unusually brilliant imagina-
tion, a mentality that generates ideas so
rapidly that his ideas fairly project
themselves in a shower, and at such
times it is very difhcult for him to set
down the creative product (musical or
prose) quickly enough to save it all.
Some ideas slip through and are lost,
hecause of sheer physical inability to
record them., The slightly tapering
form of some of the words indicate

emark :
P Musa

“//['no Wiy /‘)co P /c .“

7"3'7//0 delplra, C/u / ¥, /4,

diplomacy and good defensive powers,
which are emphasized and increased by
reason of his intuition and quick as-
similation of conditions and facts. Mr.
Sousa would have made a good states-
man or jurist, a fine physician or sur-
geon. There is a great deal of scien-
tific coloring added to his tastes and
inclinations. He should be very re-
sourceful in sudden or unexpected
emergencies.  The many ‘o's’, ‘a’s’
and ‘d’s’ left open on the top indicate

with all his medals on.” Miss Wa”on plays the role of a lion ‘tamer in he\'cv"J

rent photoplay, “The Man Tamer."”
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an exceedingly blunt, out-spoken, frank
and candid person. He will not hesi-
tate to say ‘right out’ exactly what he
believes and thinks. The sign for lan-
guage is also well developed, giving
him casy conversational powers, de-
scriptive ability, cither spoken or writ-
ten. He can be very affable, chatty,
cordial and mix well with others, or
show an unmistakable reserve that keeps
the other fellow in his proper place.
Refinement, cultivation and delicacy of
fvvlin;r are strongly reflected in his writ-
ing, together with a love of eclegance
and luxuries. But he has fine control,
poise and self direction, and is not
likely to ever over-indulge himself. His
artistic soul and poetic feeling are
(‘l}-;u*l_\' reflected in the tyvpe forms of
his capitals, which also are a confirma-
tion of refinement. Their very modest
proportions likewise accurately meas-
ure and tend to emphasize his modest,
plain, unpretentious nature. It is a
pleasant surprise not to find many out-

Arthur Baer Says:

standing and unescapable evi'ences of
false pride, pretension and conceit.
There is a wholesome natural pride and
independence, a proper recognition of
intrinsic standards of values, but noth-
ing that could possibly be construed a

artificial or egotistical, lle will not re

main under obligations to any one. His
flung-lance endings to words show that
he exercises much verbal vigor and em-
phasis at times in uttering his opinions
or views. Never beats about the bush.
He speaks his mind in the shortest and
most .unequivocal manner possible, but
never gives offense. This 1s confirmed
m many of his letters being written
without the first stroke—short cut to the
object to be attained. Decision, action,
initiative, promptness and punctuality.
The ‘brittle’ aspect of his words and
lines show a rather inflexible purpose
and will, endurance and perseverance in
the face of opposition and difficulty.
If there was not so much resistance re-
flected in the firm, decisive, sharp
strokes, there would be much more ca-
pacity for expressing irritation and tem-
per. As it is, however, the emotions re-
sponsible for anger are kept under good
control, only ‘letting go’ in a righteous
cause. His temper expresses itself
mostly in the form of irritation and
impatience, born of an unusually active
mind, nervousness and desire to accom-
plish.  The absence of loops to many
letters that should have them give mas-
tery, direction and resistance to impulses
coming from both within and from with-
out, showing fine self-control, poise and
balance.

THE SIGNATURE

is most interesting from a graphological
standpoint, It is absolutely devoid of
flourishing or ornamentation, It, along,
is sufticient to mark the individuality of
the owner. The ascending direction of
the name shows courage, optimisim, am-
hition and confidence.  Independence
and strength of character are expressed
in the firm, swift, single down stroke
forming the ‘). Originality and facil-
ity in the clever joining of the ‘0o
Humor, liveliness and vivacity in the
high dot to the ‘i', and a touch of sar-
casm in the pointed, wedge-shape of the
dot itself. The very sloping *I” in
‘l'llili[y' reveals  extreme  sensitiveness,
perhaps to criticism, on rare occasions,
Ilis feelings may be cruelly wounded,
and being intense, he would never for-
et a slight or an injustice. Observe
the striking similarity to a musical note
in the upper part of the capital *S.
Also in the other two capitals. There
are many other places in the specimen
before us, where musical symbols seem
to have been dropped into the writing,
all representing the language of har-
mony so unmistakably that even if his
wonderfully graceful and versatile tal-
ent in the fields of composition and in-

terpretation not so universally
known, these signs would have ‘pinned
the mustcal instincet’ upon him with un
hesitating emphasis.  lmagination, origi-
nality, constructiveness, exccutive abil-
ity, sequence of ideas, insight, analy-
sis, truthtulness and open-mindedness

are all strongly reflected in his signa-
ture. Observe how the last three let-
ters in the sir-name increase in  size.
Also the open ‘o’ and ‘a’. The absence of
a period following the signature might
indicate some danger of being too trust-
ful of others, but the amount of caution,
discrimination, diplomacy and intuitive
insight does not support this, We read
it rather as an open, receptive and neu-
tral nature, naturally unsuspicious of
others, though well able to protect him-
seli  through reliance upon - inherent
powers of instinctive perception, analy-
sis, observation of ‘teeling’ to pro-
{ect against deceit. Mr. Sousa would
succeed in almost any calling. In the
law, literature, surgery, scientific inves-
tigation, various kinds of research or
statesmanship: any one of which would
have greatly benefited by his entrance
therein.  But the most of us will be
happier that he directed his talents to
express themselves in the universal lan-
guage of music, which all may under-
- stand, appreciate, enjoy and remember.”

St

BANDMASTER GENERAL HAYS
USIC with meal. Music with
mail. Bandmaster General
Hays has established phono-
graphs in Washington postoffice.
Scratching of —needle on whirling
dish ‘spills sweet music. ‘

——

Great idea, Ought to make Sousa

ur next Pregident. Haye to send

our letter carriers abroad to study.”

Rather embarrassing to have post-
man gallop forth with trombone and
blow fanfare of postcards into your
face.

When augmented orchestra of sev-
enty musical letter carriers rattle
their melodious way up street, neigh-
bors will know that you are getting
grocery bill.

Bandmaster General Hays is ecar-
oming around Washington .with lav-
aliere of sleighbells around his shm
neck. Two-cent stamps will be en-
graved with picture of G. Washing-
ton playinf mouth organ, Lincoln
attacking zither, Taft playing ear of
corn in boarding-house glee club.

Recipes for home brew will be ac-

companied by barrel organ. Young
man will receive his love letter to
appropriate melody of snare drum.
When strains of steam calliope are
sifting through rainspout of bungua-
low, you are hep that 2 cents are due
on letter.

\ Combination of violoncello, glock-

enspiel, piccolo, is clew that coro-
ner’s jury is duetting barcarole from
Gray’s Elegy in dead letter office.

Won't be necessary to open letter
to find out whether it contains sour
news or sweet. Letter carriers’ har-
mony gang will announce beforehand
with cadenza, dirge, capriccio. Blue
Danube means that landlord has
raised rent and you are waltzing
again,

Music has soothing sirup to charm
savages. Mail boxes on corners will
contain melodeon attachment.

When papa steps nimbly by, let-
ter box will belch forth: “Then you'’ll
remember me.” Pop will stop, think,
reach into pocket for mamma’s letter.
Drop it into ash can. Evening will
close as peacefully as it began. ,
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REVICW AND

P'sycho-Pathology
of Reformers

AVE you a little animal-

lover in your home—one

who is so sympathetic to

poor dumb brutes that he

must nurse and feed every stray tat

or dog that comes around? Watch

him, lest he pull out some poor

kitten's whiskers or kick a crippled
dog down the back stairs!

Are you acquainted with a man so

obsessed with honesty that he is

positively unhappy if the gas meter

registers less than he thinks it
should? If you are, keep your sil-
verware locked up when he’s
around! *

Or do you know some one so in-
tensely religious that he is almost a
fanatic; who measures every little
act by his conscience, and is per-
sonally pained by every evil and
neas-evil he sees in the world? He!
mav be @ vight, but there is at |
least a possibility that he is the
Original Sinner, driven to his ab-
normal goodness in order to counter-
act the hidden impulses to evil that
torment him.

These paradoxes have become com-
monplaces to the new psychology,
which has discovered that each of us
is a Jekyll-Hyde creature, with the
most extraordinary thoughts and de-
sires crawling about below the sur-
face of his soul. The psychological
principles that underlie the para-
doxes explain much that is puzzling
Americans nowadays, according to
Dr. A. A. Brill, New York psychi-
atrist, one of the leaders in his
specialty of mind analysis. The
basis of these principles, says Dr.
Brill, is the association of abnormal
contrasts. A man who is always
painfully good is likely to be at
heart bad. One who is abnormally
kind to animals may be revealing in

. his exaggerated kindness a repressed
desire to torture them. One who is
forever looking after the moral wel-
fare of others, and trying to make
sure they commit no sins, is himself
Nkely to have a mind which would
not hear public inspection.

This psychology of contrasts, plus
crowd psychology, Dr. Brill believes,
is the explanation of prohibition,
blue laws and reform waves. He
disapproves all these from the stand-
point of a psychologist and physi-
cian. He supports his views by

! citing cases from his own medical
experience, and to his first-hand
| knowledge he has added a formida-
ble collection of news items, clipped
from day to day, containing dramatic
; exemplifications of his beliefs.

‘“ It can Be set down as almost a

certainty,’”’ said Dr. Brill, a few
. days ago, *' that the abnormally

clean, for the very sake of unclean-
ness itself, he would notice little of
the things that now shock him. 1
have been much intérested to learn
that two conspicuous professional
reformers have large collections of
obscene pictures, to which they are
adding constantly, and which they
exhibit occasionally to those they
think sufficiently pure in heart not
to be harmed. That seems to me
strikingly significant.

‘“ An audience listening breathless-
ly to a reformer describing the in-
iquities of the outside world is a
valuable study. The fascinated
hearers are deriving vicariously the
same pleasures that an audience at
a crook play gets when it applauds
the exploits of the lawbreaker in-
stead of those of the detective who
represents law and order, thus ex-
pressing its repressed anti-social
nature.

‘“ There is a marked trace, too, of
pathological aggression in the make-
up of many professional reformers.
They actually obtain morbid pleas-
ure in dominating others, in making
others do their bidding and in build-
ing up a barrier of thou-shalt-nots
against everything they find pleas-
ant to people not like themselves.
On the other hand, their own un-
conscious guilt stimulates them to
do penance and compel others to do
penance likewise. This is illus-
trated clearly in a certain type of
super-virtuous person who gloats
over his own self-denial. This type
is analogous to the ‘ holy men ' of
the Middle Ages who flagellated
themselves and were revered for
their godliness. They were not god-
ly at all. They were simply per-
verted, victims of masochism.'’

Dr. Brill has devoted much atten-
tion in the past few years—before
prohibition and since--to alcoholism.
Although he is almost a teetotaler
himself, his conclusions are far away
from those professed by the prohi-
bitionists. He says his opinion is
that alcohol is not nearly the demon
it has been painted, but, on the con-
trary, is actually a good thing—even
for most of those who apparently
have been ruined by it. -
‘* Prohibition is not likely ever to
be enforced,” said Dr. Brill, *‘ be-
cause alcoholic drinks answer too
deep a need in human beings. But
if it should be enforced, people would
be driven to substitutes, and in gen-
eral these substitutes would be worse
than alcohol.

“ My familiarity with the cases of
hundreds of alcoholics, both in hos-
pitals and in private practice, has
convinced me that practically all in-

igood person, the self-righteous per-
son, is pursuing virtue so madly be-
cause, instinctively or unconscious-
ly, he is the reverse of good. He is
constantly imbued with the feeling
of sin, and in self-protection he
throws his tendencies to evil in the
opposite path, which is all very well
if he does not go too far with it. I
am compelled to look with suspicion
on any one, other than those train-
ing for some definite religious call-
ing, who devotes over-much study
to religion. ‘lt fs an indication that
he is conscious of great sin in him-
self.

“ And as to the man or woman
who is trying to reform everybody
else—look out! Not only is it almost
perfect proof that he is unhealthily
anxious to do the same things that
he seeks to prevent others from do-
Ling—-—-lt shows traces of other ugly
"traits as well. The man who sees
evil in pictures of nudes, who fis
distressed by every reference to sex
in books and on the stage, and who
rails at short skirts and scanty bath-
ing suits, is showing a decided trend
toward ponophilia—the love of the
libidinous. The man who is con-
stantly finding indecency in people
and things about him is convicting
himself of perversion. If he were
not strongly attracted by the un-

dividuals who chronicall)’v drink to

* And as to the man or woman who is trying to reform everybody else—look out! ”

excess are defective—they are emo-
tionally and mentally more or less
diseased. I do not mean that a psy-
chopathic examination would reveal
them all to be mentally deficient,
though many of them are; but,
judged by the standard of continuous
effort, they are below normal.

* Some cases of chronic excessive
alcoholism I have been able to cure
by psychoanalytical methods. But
here is the astonishing part—since
their cure their behavior has been
such that their relatives and physi-
cians regret that they are not still
alcoholics. They all possessed a
deep-seated instability of character,
which expressed itself before their
cure in excessive alcoholic indul-
gence. After the drink habit had
been broken, there still came the
nervous explosions which previously
had been absorbed comparatively
harmlessly in drinking, and they
found other and more damaging out-
lets. One woman, of good family
and fine education, resorted to other
indulgences which brought her dis-
grace and her family shame. In ad-
dition she became the prey of fits of
depression in which she frequently
spoke of suicide. Another patient, a
man of brilliance and education,
committed a half-dozen indictable
offenses after he had been cured of
alcoholism. And I could give many
other examples.

“ Of course I do not mean to say
that there have not been many,
many cases of excessive drinkers

-

‘ent sort.

who were cured and then succeeded
in finding some innocuous outlet,
and led successful lives thereafter.
But the chances are excellent that
the ex-alcoholic will become some-
thing worse.

** When you turn to the case of
the average man or woman who
found pleasure in moderate alcoholic
indulgence and now is denled it, you
face a serious situation of a differ-
It is more than a coinci-
dence that every civilized people in
history has made and drunk alcoholic
liquors and that non-drinking races
have always been overcome by
drinking races. >

** Aicohol does supply a genu-
ine and healthy want in people. It
is an admirable counterpoise to the
stress' of civilization. Life—modern
life in the cities particularly—is dif-
ficult. We live under a constant
strain in our efforts to make a liveli-
hood and in our relations with other
members of society. It is necessary
to break this strain sometimes, to
allow our inhibitions to relax, to be
ourselves. Alcohol, in moderate
amounts, ' provides this relaxation.
Nerves which are kept taut too long
will snap. Already, imperfect as is
the enforcement of prohibition, you
see one result of these unrelieved
nerves in the increase in suicides.

** If every man were working in a
job ideally suited to him, and were
perfectly adjusted in all the other
relations of life, there would be no
drink prohlem. Indeed, there would
be no problems of any sort. But
since most of us are not fully ad-
justed, we must, in self-defense
against the difficulties of life, find
some artificial means of adjustment,
for civilization as such is altogether
artificial. Life is hard and monoto-
nous for most men. Alcohol in
moderation softens the edges of life
and gives it color.

“ The division of labor which has
come with our modern economic and
industrial system has resulted in
making the work of the average
man monotonous drudgery. A work-
man, instead of making a whole shoe

" and getting from his work the joy

of the craftsman creating something,
makes one of a great number of
parts, the same part day after
day. His work offers him no
outlet whatever, for what creative
joy can he obtain by punching holes
in pieces of leather in monotonous
succession? The worker becomes
restless and dissatisfled. The glass
of beer or wine actually helps make
the laborer to feel more contented
with life. It lets him give vent to
the play instincts which reality
denies him and which his organism
demands. Life is such that all of his
primitive impulses are fettered and

the only emotional outlet open to
him is through companionship with
his family and friends. Mild alco-
holic beverages are the most potent
factors in the promotion of such
social pleasures. .

* 1 am not in favor of the Ameri-
can bar, of course. No one is, ex-
cept those who profited commercially
from it, but study of the individual
shows that it is better to give him
some substitute for his primitive im-
pulses than to let him live through
them. )

* Depriving a man of all stimuli,
such as alcohol, tobacco and prize-
fights, pushes him back to a state
which is altogether incompatible
with his present existence, and,
whether society likes it or not, he
will have to resort to something
more harmful to himself and society.
Actual prohibition of alcoholic bever-
ages would hurt the normal person,
make the abnormal more abnormal,
and put a premium on hypocrisy
and dishonesty, of which we have
quite enough already.’’

Going back to the principle of as-
sociation of abnormal contrasts as
the explanation of fanaticism of

practically every sort, Dr. Brill re-

marked that it was exemplified in a
hundred other tendencies remote
from fanaticism.

* The association of contrasts."’
he said, ‘* is shown, for instance, in
the surgeon w}!o has sublimated his
instincts for cruelty into service for
the race; in th2 base drummer in the
band who, as often as not; is a shy,
shrinking man, who can thus make
his ego heard without embarrass-
ment; or in the coward who bullies
when he thinks it is safe. The
bravest soltliers, I have heard, some-
times have been those who at heart
were terribly afraid and who flung
themselves recklessly into danger as
a very means of choking back their
fear. "

‘“ Our newspapers only too often
carry accounts of excessively good
persons suddenly going wrong—such
as the suburban minister who de-
voted much of his attention to re-
forming and to whom citizenship was
denied because of his immorality.
The publit always reads these agc-
counts with shocked surprise, but
the lapses of these people do %ot
in every instance indicate that they
are hypocrites. It is usually a case
of their repressed desires, which
they have sublimated into some op-
posite channel, becoming so strong

that they overflow the channel and

‘burst out through the primitive
path.’*

Dr. Brill did not say so directly,
but he indicated that ‘a psycho-
analysis of some of our professional

reformers would make a fascinating.

story—but it couldn’t be printed'
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A MEMORABL. DAY FOR THE KIDDIES.—The delight and app:eciation of the little patients in the Children’s Memorial Hospital knew no UNE JOURNEE MEMORABLE POUR LES ENFANTS.—La joie et 'appréciation des patients de la ‘*Children’s Memorial Hospital’’ ne con-
bounds when Lieut.-Commander John Philip Sousa and his renowned hind gave a concert for them on the hospital terrace, The famous band- nurent pas de bornes lorsque le Lieut.-Commandant John Philip Sousa, et sa fanfare de renom, exécutérent un concert, pour eux, sur la terrasse
master arranged a splendid programme, which included vocal solos by Miss Margery Moody and i@ cornet solo by Cornetist Dolan. The Stand:rd de I'hépital. Le chef de musique renommé prepara un prozramme splendide, comprenant un solo vocal par Melle Margery Moody et un solo de
photograph shows Miss Moody singing to the children, who were remo ed from the wards for the occasion and placed on the lawn. The little cornet par le cornettiste Dolan. La photographie du *‘Standard’” montre Melle Moody chantant pour les enfants, qui avaient ¢té amenés sur la
rl seen with the .nrse in the hospital window could rot be taken out !ut she enjoyed the concert from her paint of vantage. Dr. Derome, on pelouse pour 'occasion. La petite que 'on voit avee la carde 2 I'une des tenétres de I'hopital ne pouvait pas sortir, mais elle jouit du concert
half of the hospital tendered thanks to Mr. Sousa after the concert and i crippled girl, carried on a stretcher, also expressed her gratitude de cet endroit avantageux. Apres le concert, le Dr. Dérome remercia M Sousa, au nom de I’hopital, et une toute petite fille infirme, portée
sur un brancard, exprima aussi sa ratitude au maitre musicien.

to the master S 1’hoto by Chandler
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‘W N all the published sketches of]
and achievements

Joan Philip Sousa one reads of |

ithe eminent musician,

‘nent composer, the premier author

the pre-eminent band-
‘master and the gentleman. There is
in the nistory of this
{clove,r and successful man
ems never to have been more than
ughly outlined by a pen. That is
the ¢hapter of his boyhood. And it is
L ‘not so easy to write it as one may
‘think. John was
|years ago,
with whom he
ray beards and families
een translated to a sphere
.which, though they may weave their
f influence about us, yet they do not
'seem to tell to us the things we would
ilike to know. Many of those who were
and who are still
here, preserve fond memories of him,
comes to the remem-
| berance or the recollection of specific
| details and important facts, they be-
ome vague and foggy.
Mest of the members of John's fam-
have passed away. His mother and
brothers George and
Antonio are dead. His youngest broth-
has moved

ome chapter

sixty-seven

and many of those boys
played have

| boys with John,
but when it

Mich. One sister, Katherine, older than
John, lives in Washington. A few old
neighbors of the Sousas still
Inear the Sousa home,
ithose who knéw John as a boy are
‘o more. John from the time he was
tborn, in 1854, until he went ax~y to

but most of

$—No more perhaps than other
boys do, and when
‘Washington in 1850 as leader of the
' Marine Band he
‘with many responsibilities.
‘the Marine Band and ‘Washington
1892, and that was twenty-nine years
the prominent
covering more
has been written,
rs when he was a boy in Southeast
Washington, or “on the navy yard,”
&8 we used to say, have been given
nt attention by bilographers.

OHN'S father, Antonio Sousa, made
a strong impress upon the mem-
‘ory of his neighbors and his other
Ifriends. He lived in Southeast Wash-
ington about thirty-eight years and
has been dead twenty-nine, but there

are living a great
knew him well. When he was ad-
ivaneing in years many of his friends
were much younger than
‘hold the good old man in affectionate
remembrance and tell of his traits and
John's mother, after living
‘in Washington for fifty-four years,
'idled thirteen vears ago, and one can
‘find a great number of persons who

Much of the life of John's father has
never been written and never will be.
He did not talk much about his youth
in Spain and on the seas, because he
' found so many things to interest him
'in the present—that is, in what was
10 him the presexnt,
| Tetrospeciive man and was so busy
with things about him
£ John and John’s great career that
' he put the past behind him anéd’'scems
inot to have been initiated in that large
lejub whose members have as their
1 igword. ‘I remember when I was a
that my father said
Tncle Tom told me,” or “Aunt Jane
¥ But the writer of these
Jines will tell you all that he has been
p to find out from many sources
bout Antonio (the elder) Sousa.
-In the first place, Antonio was a
pentleman in the liberal and accurate
significance of that much abused and
L variously defined word. He was born
Seville, S ain, ninetyv-seven years
, His family was Portuguese, set-
for several generations in Spain,
ather and mother were edu-

and so proud

first in a small two-story brick house
on (G street southeust, now numbered
€36. It is the third house east of Christ
Church. The first house east of the
chureh is the Marks house, built a
good many vears ago by Samuel A. H.
Marks., It is a three-story red brick.
The next is a modern buff brick and
limestone house, and next on the east
is the small brick evidently senior to
all the other houses. It was in that
house that John Philip Sousa was
born November €<1854.. That block
is bounded by 6th and Tth and E and
G streets southeast and is numbered
“square 877.” In 1854 the lot owners
in that square, as shown by the as-
sessment records of the District, were
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Early Life of John Philip Sousa, “The March King,” in Washington

1 Train-

He maintains cur Friday at 3 p.m. from
ey

Fort Washing-

AMOUS Musician’s Home and His Boyhood Environs—Early Musica
ing, When He Performed on the “Slip-horn™ and the “Fiddle"—First Enlist-
ment in the Marines and Position With the Marine Band—Tracing the Sousa Family
Back to the Time They Came From Spain—Little John's First Concert and the
Clothes That Did Not Fit—Leadershi

is now making a

tour of the west with Lis own band.’

Jane Bellis of Philadelphia and

Christ Church, Navy Yard, when they
Washington.
| Sousa, jr., is in business in New York
Sousa becamse
' wife of Hamilton Abert of Washing-
| ton and they live in New York.
Jane Priscilla lives at the family home
on Long Island.

cerning the

Miss Helen
Sousa and mother of John Philip, Sousa,
noted bandmaster and eowmposer, died at the

deain was due to general debility.
eighty-two years of age
of this city since
Up to about three mounths ago she wids
mwore than ordinarily active for her age,

p of the Nation's Most Famous

and had been

| the Marine Band
ithe triangle and the cymbals when

that John Esputa, fine musician and fine
Sioussa and Gregory I. Ennis), groc- a better acquaintance
326 Pennsylvania
Antonio Sousa is not in

grew weaker until her death.
Mrs. Sousa was a native of Germany, hav-
Darmstadt in May,

more of the real inside |
than John's own
we are a little ahead of the story in that |
have not finished with
When he came to Washington in |
54 he entered the Marine Band to play |
Francis Scala was

the directory | !

parents in 1846 aad resided in Brooklyn, N. Y.,

1864 he reappears as “Antonio Sioussa, | til 1 i to Mr. 8
unti Ier marriage 0 Mr., ousa.

The entry is the gsame in 1865,
In 1867 it is “Antonio Sousa, musician,

—

sixteen years ago.
by four sons and

It was in the sum-
mer of 1854 that the Marine Band insti-
summer open-air concerts at
the White House and Capitol, the band
then being under the leadership of Anto-
Pong, Francis Scala taking up the

814 | haton for the second time July 11, 1854,
west; | Great-gmndmothers
fathers of some of you who are reading
these lines attended those concerts and
was playing

1869 missed leader of the band,

the northwest section multiplied. The

. Varela of 536 6th street

they enumerated the .
. | wife of Lieut.

southeast, and Mrs.

great-grand- lives in Chicago,
Metropolitan
same address; H. C. Sioussa, 814 18th,
J. W. Sioussa,

always been forward
visited the sick and needy constantly aod ¢

Mry. Sousa was especlally proud of he
famous bandmaster.

last meeting was about two weeks ago.
of his mother's death

Mary, widow of John Sloussa, 1424 /\S age came on, Antonio suffered

from asthma, and between teaching,

is Antonio Sousa,
directories of 1873
{and 1874 skipped himn

: chapel at Congressional cemetery, Rev,
ceremonies and con- 8, Johns of Christ

Antonio Sousa practiced cabinet-

and taking part

Four doors south of the Sousa homi
on Tth street, and in a frame house very
which Antonio the eldes
built as his home in 18567, lived Antonios
Two of the Biendi children livel
Antonio Biondi was Italian
Antonio Sousa, h
At some port in Europe he
S. Navy as a member of ||
a ship’s band, and he arrived in this |
Mexican war.,
became leader of a ship’s band and was
war with Mexico
in a way which made it necessary that

Sousa, musician, 500 7th streat

. ike at
side of hisg 'ot, facing K street, while the much like tha

Philip Sousa's first appearance in Hl«j ) frame house that had been built on the

directory of his native city,

old neighbors
‘““the garrison'
Antonio Sousa,
because of hir musical ability, because
musicians as good

Joined the 17,
That was the first appearance in the

in Washington.
directory John P. disappears.
left the city, to seeix fortune in

. the violin was
Philadelphia and

; John's prograss with
in travel- | hiy especial solicitude and a cause of

Or-ipride to Prof. Esputa,

(cornet) which he played. He was given
John was not and remained with that department until’
twenty-seven years
was Spanish, and sheée
rejoined him after he settled in Wash-
The Biondis' first home her

In the 1879 directory we find th that as a boy

particularly industrious
| tice, but he got along very well and
rof. Esputa had him play in certain
little concerts in the 608, One of these
entertainment

nun&'!«'i.m_ { P
northwest, and very soon after Antoni
at the corner o}
7th and E streets southeast the Biond

first appearance of George,

of John, in the directory. The direc- was for the

SOUSA AS LEADER OF THE GREAT LAKES BAND DURING THE WAR,

James MecFarland, F. I. Robertson,
James Gordon, Jessie Ergood, Malinda
Smith, Philip Beigler, Samuel A, H.
M.arks. Samuel Nelson, Thomas Den-
nis, William Richards, M. H. Mec-
Knight, Mary Prout, Robert Prout,
Jonathan Prout, Wiltiain Hodges, F.
S. Walsh, Elizabeth Herbert. Thomas
Hutchinson, W. H. Cook, Joseph M.
Carrico, D. Ruppert, Martin King, W.
C. Goddard, Robert Beale, Thomas E.
Jacobs, Samuel Arnold and Richard A.
Boarman.

In 1859 the lot owners in the square
were James McFarland, F. I. Robert-
son, Jacob Marks, jr.; James Gordon.
Jesse Ergood, Martin Smith, Philip
Beigler, S. A. H. Marks, Samuel Nel-
son, Francis Dennis. Thomas Walter,
William Richards, Mary Prout, Rob-
ert Prout, Henderson Fowler, William
Hodges, Joseph Walsh, Thomas
Hutchinson. W. H. Cook, R. M. Combs,
James T. Peake, . Ruppert, I. T.
Pheeps, John Lavessi, Robert Beale
and Samue! Arneold. Making a rough
calculation, The Star man computes
that the little brick house in which
John Sousa was born stands on what
was the land either of Jessie Ergood
or the lot of Malinda Smith, which,
in the succeeding assessment, was'!
owned by Martin Smith. How John
Philiyr Sousa comes by his middle

SOUSA WHEN LEADER OF THE MARINE BAND IN WASHINGTON,

tory of 1880 yields this |of the people at the Government Hos-

“Charles Susey,

T N { bought the frame house, the fourth be
the third below Salvad
Accardi and next door to James Dreen
The picture of the Biondi hon
might pass as a picture of the Sou
home before John sent the money W
built brick walls around the oid fra
children of Antonio Bio
Joseph 8. Biondi, living in A
William W. Biondi, living a
old home; Charles P. Biondi, who m

that is, on May 3, 1858—Antonio and
Sousa #8old a third of
of the corner lot,

John came back to Washington.
continued to perform on these useful
instruments and John put him to work
as librarian of the band.
a Virginia girl, retired from the band

discordant note, whose vibration he hears oc-

professor in P ;
casionally to this very day.

maker, 705¢carriage called “The Bloomingdale.”
¥ southeast, house 502 Tth southeast:!John said that he had no clean shirt,
George Sousa, musician, 500 Tth south- 'and then in after years John told this
Charles M. Sioussa,
2013 G northwest; Frederick Sioussa,

He had sold out-

pottage, all his claim and title to *
ington Post March"
As sole compensation for those phe-
nomenally popular marches
cent of all the
that have since acerued from
One can well a
feelings when he jingled his $
and made mental comparison between that sum
and the snug
coffers of his publisher.

Everybody reading
with the popularity
the twelve years that he was leader
of the Marine Band.

He married
known for many yecars as a one-leg-
ged workman in the navy yard. That
leg was lost as the result of a wound
received in action in the Mexican war.
A few days after selling a third of
the lot to Accardi, Antonio and' Eliza-
beth Sousa executed a deed,
sideration of $250 to James M. Dreen,
giving him title to the southernmost
third of iot

In 1854 the lot owners in the square
bounded by 7th and 8th and E and
Beginning at the northwest
corner of §th and G, Genrge Bdwards,
Francis Prosperi,. John
Martin King, Tnomas P. Venable, W.
5. Venable, Tharles H. Venable, W. B.
. Venable, Samuel Armi-
A. Boarman,
Edward Evans,

tea broker, ) story:
proved futile,
made me go upstairs and don one of
K. 'his shirts, which was many sizes too
Sioussa, messenger, 1415 G northwest, ! large for a small boy.
Sioussa,« had to be fastened at the back with
}a pin and T was about as uncomfert-
able a youngster
whnen I stepped on

Antonio, the younger, n\:«n-ri--(ll?\'“l‘“
Candace Cohill, a daughter of Henry
Washington.

the millions of
ppreciate Sousa’s
5 in his pocket

13th northwest.” in Colorado Bates of Southeast

with his family, livt

vou could find ‘
d Josephine,

h latf ington, and who,
to the platform

reached Washington one of the local
papers published the following:

E now bid farewell to the Sious-
sas in the old directories. It may
be that there was Kkinship between

Biondi daughters, Julie an sel
both of whom are married and living

hbors of the hb;ow
v < ohn when he was a boy ar
Whe Mncw neighborhood. one
is Jared Mundel, eighty-three years

street southeast,
another is Francis Beit of 523 Tth street
Jean Rickett, who lives a
638 (; street southeast, next door te the
John Sousa was baorn,
with George
Sousa and knew John when he (

of Sousa during
“I had not finished more than the tamiliar figures
solo when that
collar button became un-
fastened and began to ¢limb over the
The agony of this,
coupled with the thought of the audi-
ence I was facing,

One of the best-loved and
in the sporting world of Washington has an-
News was received
Washington last night that “Tony"
suceumbed in Colorado after a lingering illness.

“Tony' was a brother of John Philip Sousa,
new lientenant commander of the Great Lakes
Naval Training Station Band. and was known
lovers in the capital.

He was an expert writer upon cricket
trap shooting, and had for some years covered
these branches
No wrestling mateh of

The band and
everywhere.

introduction of Washington. ;

Two_ of the old neig
light operas to be put on
One of these was
John wrote

there seems no reason to believe that
any relationship exists between them
in America.

John Philip Sousga returned to Wash-
ington in the fall of 1880. and in the
directory of

back of my head.

“local talent.”
“The Queen of Hearts’
and Edward
It was ‘“‘put on” at Albaugh’'s
Opera House,
Wednesday evenings, April 12,
the following

Carrico, W.

and 1 could
imprecations

of memory,
master hurling 0
under his breath as he vainly strug-

1 Travis Evans,
Cormick, James Bury, James Kealy,
and back again to
land of George Edwards at
|(:urner of 8th and G.

According to the tax assessment of
lot owners
Jeginning at

Marine Band,
street southeast.” He was back in the

doings of the
Washington base ball club will live as epics in
the annals of the local team.

Clark Griffith said
a dear friend,
shocked at the loss,

Francis H. Elliott

improvising. #Frank Pearson, Mrs. Annie Roemer-Kaspar,
down entirely

My master followed

companiment
it is in Who's Who:
Washington ; :
.\ntoﬁiu and Elizaheth)

G i is. { T he st - uig i Philip Sousa as
brothers George, Antonio and Louis.|{ from the stage. Misa May Van Arpum, in his passing.

Miss Lillian Nortou,

dare to eat any supper tonight!’ iter
e o everything that pertained to boosting Washing-

name ig a question. He was hd])"&

tised “Jehn Philip” in Carist Church.

conduvtor at seven-
wviolins of

G, George Edwards, I'rancis | gtreet southeast. was my punichment and T had to pre-
birdlike appetite at the supper

that always followed the concert, and so

teacher at fifteen:

sincere sympathy goes out to

Williamson, Samuel A. H. Marks, (. loln.u;s-, Miss Fannie Clarke, Mrs, M. V.,

6th street southeast.” In 1885, Antonio,



- S o His mother had a drother Philip and : ; 5 ; A—
SRiRerickn airectory-makers. | 3ig father had a brother Filipe. John | Tvey, Jane Moss, George R. Rulr, A.}the etdar, Was sutl at S0 or o2, (the !l went hungry to bed. Benuet, Miss Kate Cuwiry, Miss Lillie Rosafy Joe Tarner, the middlieweight wrestiing | Jac .em'f'“nhacrs Orohestra wiidi
ks and scribes have had a hard{ihjnks he was named after his ma- | L. Seedner, John D. Milstead, John F. As John grew to be a boy in his teens }‘l““_ A'l“'“ "-k‘h “"‘ul“ A. 1\{;'-‘“"--! Stixs "";‘,"‘:””'," ‘”“..d" “"';'t.“”f ’”;" “{i <port bhas | the l"d’;l Was in the United States ’}

: ) g | Gereclte - 4 % . L : ¥ e 5 3o, 5 Mamie Larman arry FPearso Nre ). ¥ lost a great {riend in his Jeat My personal Y. . «eade e 2 »
e apelling, is a very old Portuguese | tarnal uncle and other mce mbers of | Gere cke, W. B. Garrico, B. M. (Carrico, : - A he blew the trombone with vigor, and P R il 1 B n‘.mﬁ;mp' \\'iII! e e g i omat Yhane 83«».{,2.. United States Marfn?g

e - % & = n : > = S - R = S makes me | o, 3 N s

e and even the books on art, sci- the family believe that he was named | August ¥. Berry in frust for Pauline when he was about fifteen vears old he) Wi "\ P Ciarke, Welsh, W. B. Magrnder, | feel & personal sorrow that i g et I Band 5 ' v Since 1892 director o

ence, literature and the like present it} for his paternal uncle. But it does | Tyson, James M. Dreen, Salvador Ac- enlisted in the Mzrine Band, to play thatjp. "‘\L Newman, “..,,,.YC%,,,'",,,,,. ,h,;‘.lli’,,m.,',','“‘r,' “Fony’'’ Sousa passed el l1:,‘,. 'm.',»'dv TS'nusz'”,,,‘a““"-' _toured Europe 19005

'as Sousa, Souza, Soussa and Souzza, | not make any difference. cardi, Antonio Soussa, R. N. Peake, F. instrument. Some of his best friends in| W. G. Penney, 'W. J. Caulfield. Sam Kennedy, | Col.. after a brave battle against the ite | 190 M},,m""‘ made tour of the!

the most usual rendering is After renting the little brick house | Esputa, Charles Prosperi, John Es- the southeast say that as a trombone Miss Jessie H. Schutter, K. P. Masi, A. W. l‘h;i[;m-_“ fe)f . - “"’_rlnin;,;t,,.;nli married; marches,,
player he was a disappointment to his Pyler, jr.; W. E. Williams, J. Watson, H. L. e was in ill health for some time, but his| " “Wenatty, o 0st.” “Liberty Bell.”

% and that is the way Antonio | for a few months, the Sousas, with | puta, William F. Sheets, KEdward

Boteler, Joseph I Smith, W. B. Roberts, genial personality never admitted of a com-|“Mar’¢gs waeh,” “High School

’ e hit name. As a few examples | little Katherine and littler John,! Evans, John Bayne, William D. Acken father. Indeed, some of them say that ! Wanr - h el v . ¢ 0/ ‘

i “S = 4 F: ¢ ric ) e r i > 2 * » < AT . Breoks, D. M. Ogdg 2 ' | plaint, and it was only when the ravages o 3o U8 =5 B0

jof prominance of the surname "Sousa moved to a small }”,“k ]BO”S“ on '.‘t‘,;‘ Frederick Emerick, John Robinson, John was about the worst trombone sm,,;“‘“_ B G Rendall and I,‘awf:“\'.'é !l';i:.r"l' the disease made n'“-,,,,;.r.,;n et 2 % ',M"’g Cade lamr,'y"..‘ﬂpt‘r Fidelis, “The

‘in Fortugnl, the Portugal-sprung em- north side of G street between o Hugh MecCormick, James Bury iaj player they ever heard. One of his boy- % %k * % "I with a higher altitude was necessary that he Glad (o 1 vineibys _and Stuipes e
hood friends said: “If John had stuck | %A e K quietly lett Washington. He was sent into | EVOTit of Libpr({» Eagle,” “Hail to thej

-pire of Beazil and Spain, there were and 6th, but The Star man has .Vf?l trust for Marie Byington, James
:-&«l&eo d ~Rousa-Villalobos, born 1688, to r:h't(-rmlna the nupxber.b ‘In tt‘h'a‘t Healy, William Guinand,g.]ames How-
& wr 5 the art of singing; An-|house two children were born, both j;rq4 anq back again to the corner of

EN .
. ote | of whom died very youRrg. The first | g b
‘9?;!0:\62?:sg.a:tnoz;utl}}‘\grs:c:‘(;t\ger:lﬁ was named Ferdinand and the sec- th and G.

Chs “Hands Across the!
Narstan.” “The Bride,

the field by the Agricultural Departine n | Spir'.

* T er rou! 1AV «nT . ¢ B I epartment wit! i

{)” the tmm:}mx_“ he h'""\“ would '[‘]'M\O /’Hh.\ the news came in 1892 that|the Lope that a change would restore m,‘ sea,’ “18)

ecome a distinguished man fere i . health. He had been in the west for the past » Wl Capita,ry <K "

seems to have been some resentment in John was to leave the Marine | three months and it wax o shock to his many r iplomat,” <, 1}*‘?3: (;0:;%?"'
3 . . 7oy < Sy o LN ayry r oy g Toar T 7 3 al o 3 Lrw, =) ¥ e,

the neighborhood against John and the | Band and Washington, The Iivening friends to learn of his death. “Imper- . .l"_lf\‘”"L ‘Giry  ‘of  the

“The

s d was Rosina. x % X %
sentury: Marquise de Sousa, Bernado on . = L rombone. Some of the neighbors said | gtar Y 19 99 ; , . Tony also wrote lyrics cer1a | Yanilee 10V VEhe ot
Xnvieryleo de Sousa, an early nine- * ¥ k ¥ N square No. 902, which is im- :hnf voung John was depreciating the m‘“'_ Sy L% LEML WECS B G 0h plays, was an amateur ;«‘vtm-lI::ujllﬁ-ﬁs ;‘Q:Fr&'l"r'”f """""Ea‘?-‘" }“?n"f‘-:blt N(i)«fenu:g‘
iteenth century author; Joao He e WO years after moving to Wash- mediately north of the square in value of real estate in that part of Wash- lows: a principal in the organization of the |the Fro = “Bullets and Davonets,”
iborn 1734, died 1812, a P(zrtu‘guese his- tngton Antonio and his wife | which the Sousas lived, the lot owners ington. However, John continued to Phere has probabiy never been a military or- Departmental Base Ball League. His f abers S0Urs” “pialg Apeillery,”
torian of note; Luis de Sousa, born in B = e 3 ! 3 : Y make some progress on the fiddle, and, | ganization in the country which bas given more { Widow and four children are living | In Fla'. s Fi€ids.”  Comic operas
1815, died in 1632, a Portuguese_art{s‘t; Elizabeth were thinking of buying a in 1854 were \Vxl?la.m “Jasby, Robert hearing one of the great violin artists pleasure than the Marine Band. in Washington. The children are| .Lhe Siugglers;  “Desire,” “The
‘fAntonio Caetano de Sousa, a scientist, piece o0: land on which to build a | Prout, Matthew Trimble, Mary K. Len- who gave a concert at Lincoln Hall, or Ph}.';':f- Sousa leaves here to take personali Allan Sousa, Lael, who is Mrs. Mor- Queen oi Hearts,” “The Charlatan,”
| eharge and leadership of a magnificent mili-[ conelja, and whose little baby is “Chris of t(he Woiiderful Lamp,”

. : : St BT =
it may have been Marini's Hall, he be-| 43 v hand to have its headquarters in Chicago.

‘born in 1679, died in 1769, and a long heano, And em May 7. 1856, Antonio | thall, Margaret G. T. Wingate, Maria
; came enthused and determined to become Speaking of the big band which he will lead, Dorothy Sousa Morsonella; Merriam

‘list of other Sousas, whose names and “The Frec Lance.,” “American Maid.”

k 4 s : 5 2 5 , 3 Craven and Mary Prout. Maria Craven Sui =
records are preserved in history. Sousa, named in the body of the deed a real violin virtuoso. From that time | Prof. Sousa said: Sousa, whose married name is Leavy, | oites. Last Days of P L7
3 RE ] : . . Sousa said: se mz e i R ompeii,” |
| Antonio's family in Sﬁain \«hasdprorrgd Anto'nia‘.nbouc‘(i‘a.hl bou'gfl:\t :F;?;vJoll;t: owned lots Nos. 7, 8, 9 and 10, and Mary on he gave great satisfaction to Prof. ‘““Fhe new band is not being planned with and Parker Sousa. Lael and Parker Sheridan’s Ride,” “Three Quota-
A . . : < e z < 1e - o DEO] magine, AR 3 = *as ! S Tt % * < i :
from the I racing the Sousas in the Washington harmony with Mr. Benkert of George-| , .t has been made with the fair people. Boutheast. 1 “The Fifth Strin;;" -‘ri’i},lftsl;wn é:,}g;ﬁ'

| n his conversations with the families | copy of that deed is in Liber J. A. S.|gircctories was an interesting hunt, and
ta, Repetti, Luca, Biondi, Gui-{No. 118. The witnesses to the deed|pnere it is in brief:
sond, Scala, Baptista, Tregina, Marco, | were Samuel S. Briggs and Robert| ;3350—J. Sioussa, clerk with Corcoran
Viner, Prosperi, Bonini, Orange and | Clark. O'Neill signed the deed by!g Riggs, south side of G north between
hers of the old art and music colony | making ‘‘his mark” and 8o did his | 13th and 14th west; John Sioussa, north
§ of the navy yard.” Antonio left home wife Emily. The square in which that side of New York avenue between 12th
—ran away—at the age of twelve and | lot is is bounded by 12th and 13th, [{and 13th west.
went to sea. Many other boys did the | B and C southeast. Pennsylvania 1855—Frederick Sioussa, 450 L north;
'same thing a hundred years a0 and ! avenue cuts diagonally through the|} Charles Sioussa, 361 13th west
‘hundreds of years ago. Boys had | square and Sousa's lot had a front- _1858—Augustus T. Sioussa, manager
{magination then as they have it now. I age of one hundred feet on the fquth Riggs & Co., house 11th street west near
i%Phe spirit of adventure possessed | side of the avenue. Hvidently Eliza- | Lutheran (.‘lu{rrh: Cha.rlgs Sioussa, 361
: em. The world was their oyster and | beth Sousa did not approve of An- |]ﬂth west; P}*mlenck_bmussa. porter,
i meant to crack it. The mighty | tonio's choice of a home site, for they | Bank of Washington, 450 L street north;
" door of the world, the great avenue of | did not build on it. s B John §}m1ssa. 385 New York avenue,
{the world, the wonderful way of the! Two years later Antonio Sousa | Johu Sioussa, Jjr., messenger, 456 New
world and a vast part of the world | bought a large lot in Thomas B. Ven- York avenue.
was the sea. Perhaps the sea was‘able's subdivision of square 903, be- 1860—August T. Sioussa, manager
| the main world, and the strange lands, | ing the southeast corner of Tth and E | Riggs and Co., house 361 13th street
' marvelous coasts, wondrous people and | Streets southeast. On April 23, 1852, | west; Charles Sioussa, 361 18th west;
| jdyllic isles were but the sea’s acces- | Venable subdivided the west side of | Charles M. Sioussa, clerk, 341 Penn-
| sories. The sea called him and he‘ the square into lots No. 5, 6, 7, 8, 9, sylvania avenue, boards 361 18th
10, 11 and 12. Lot 11, the northwest| west; Frederick Sioussa, perter, Bank

town. Tl\@zl John went to Philadelphia. | The stock of the organization is held very E I . “Dwellers in the West w ”
played in orchestras, became an orches- | largely in New York, and the company holds S . : “hhroRe R Hhe ! Mear ern Oﬂd.”
tra leader, moved to New York, con-|a New York charier. Chicago as 4 central Il\ Congressional cemetery there is a | «pransit of Venns o (‘\,‘ l‘,},h (‘Sousa, .
tinued as an orchestra leader and went point was simply chosen as headquarters on granite monument on which is this | Dramatists, Baton (N. Y ‘»] .'\)"hujg:i;%l;'}

: R ’ acconnt of the facilities afforded, and as a S
on ti]:ae ;\‘\‘Jgio":l”‘}‘ri(e-fl‘;:lzbl}:\hE{\ZTY:(;::::\ matter of fact, the band will spend com- | inscription: “Antonio Sousa, Musicians (N. Y.), Indians, Hunting- |
His sics snds s

born | - 5

A ! ¥ paratively little time in that city. . = Bl 5 il . _ tdon Valley, Country. Member S¢6
would hear splendid stories of his suc- ““The organization grew out of the general September 22, 1824, died April 27l Authors and Composers, Fr;ﬂ%gﬂ:}\x
cess. It was talked over in the Marine km'mlwlzn r”““ all n}\"‘r the country there wes) 1892; his wife KElizabetk, born May 1”“‘ United States: appointed lieuten-
Band. John was making moncy. His a_demand for h.x;.'h—w ass military music. Ouf-} o = o — - g0 * {ant. -senior grade, Naval Reserv
mother began to think that the old-fash- tide of the Marine and Gilmore's bands there | 20. 1826, died August =3, 130S. Al¥orce, assigned to Naval 'l‘r\‘aig;.n;'
joned house was a little out of date, but!y) i want in any sort of a satisfactory manner.

are no organizatious in the country which meet | nymber of interments have been made ;Sl;:tirvn. Gireat l.akes, as musical @i-

she and her husband would not think of ““I'he new band, 1 feel sure, will be the best | in that lot. In 1860 tnrse children ;' RO

moving to auy other section of the city, | balunced organization of the E?'T‘l in the world |  ore buried there why had been re- \ -

though some parts of the city had be-|and one in which the American people can ;s "

.ome more nifty and fashionable thap | take pride. 'There will be seventy members|moved from another burial ground; v

e 1d-settled ‘parts of .x'ne southeast and all thorcugh musicians. We have already | 1N 1865 a child, in 1875 a chiid, n PL//) ] o fo%%, V\'C’

‘}1'5 old-settled © o - u 'i‘.“q - | accepted about thirty men, all of whom are} 1876 a child. in Novembar, 1831, the <

So, John sent home money for Maxing | entirely satisfactory. As a general rule. the{yrcmains of R. C. Bernays, husbaml of / / b

over the old house. Carpenters tore off | men are young. from twenty-five to thitty | ;Tlizabeth Sousa; in May, 1392, An- 12114946 p 1, é’
. . oeecki = < = 5. I % e 1 SVS g. T +112 5 » 154, M2y, 594, 4 = - ?

the wide weatherboarding, and around | years, and not reduced to any systems. Thel "0 to Voo T in 1894 a child, in 186

2 2 o 2 v ilt bric organization will make tours from one end of : X e .
the joists and scantlings thoy bailt brick the country to the other and, I thoroughly be- |2 child, in 1908 Elizabeth Sousa.

walls and made over the interior of thej ;i . "\iiy O e 5y s et m e A e afeoguc el =
? 3 A B, prove a big success. The Evening Star of April 28, 1832,
home. Instead of the little frame cot- ccntained this notice of .\ntouio{i ' WELCOMED

¥

‘avent. He must have served in many ; ’ | me ¢ & . gt 3
RA L corner of the square and the south- of the Metropolis, house 450 L street tage at the southeast corner of Tth and We need not go into the matter of | g ,usa’s s

‘.‘u.n"' . and amémgi them \-m}x‘r.:-,hipsh ,I\'l-el east corner of 7th and E was sold|west; John Sioussa, 466 New York Egst_reets southeast, there is today a|the success of that band. It not only Sguse’s death: = ; | 2

i B e abor the ‘pﬁ i i$! by Venable to Samuel Armistead. An-|avenue; John Sioussa, 385 New York brick house, but the inside timbers are;played its way “from one end of the ‘,-\‘m‘r pr:-!oxlgefil m:ﬁﬁ;:x‘,”ll{{. é[n}omeo'lSoTsa. ’ AT W"-Low GROVE

o friends remember ftha.tB ie‘ :a:i tonio Sousa’'s deed to that lot is from|avenue. |those which were put together in the!country to the other.” but it played ?);e‘ﬂ ?’t)n:;)l;ll‘::‘;t::lel;f“ \nl\'f‘aa\‘:. city yesterday [ 1

ghusician in the band of a British sMID | g,y 6) Armistead and his wife Mar- The first directory coming under|JOHN PHILIP SOUSA AS A BOY IN!summer of 1857, when John was three | around the world. John today is a He was born in Seville, Spain, September | A

man of great prestige. He is a little | 24, 1824, and came to this country in 1854, and | <3

fm stirring times. About 2056 wo fiud garet, and bears date, April 30, 1858.}the eye of The Star man in which WASHINGTON. ! years old. t
| older than when he played the fiddle | became a member of the Marine Band, from

hm at the Brooklyn navy yard, a mem- | ) . - A s 2 A bl oG, . : ;

- s a1y 1e price paid for the lost was $600, | Antonio Sousa’s name appears 1S that ‘ : : i L2 : = i3

r of an American warship’s band.| ¢ {)o \witnesses to the deed were|of 1862, and the entry is “Antonia|corner house) T7th street southeast,| | under the watchful eye of beloved “*b'l:'l“‘“:':“im“"“;r:;“(}l‘f;‘, “‘“‘5"‘\’,3:"‘:l‘m(“"]',’h"r‘“:“f Large Audiences at Four Con-
O Sic > SL-Class. e H R p )

:ne writer does not know that he serv-| y1 " Murry = ; 3 ; - B ] : L e e = d . s W3 . e :
. S y and James Cull. That|Sousa, house, 528 Seventh street|John was still living at 204 Glh‘ ENRY FRIES succee ed Francis|{John Esputa and frazzled the nerves ['(,.a Lodge, N : ,
Navg ge, No. 4, F. A. A. M., and of Certs .
\H Applaud New Music

i V. 'y i o " ~ " o ’ - - o i 3 : 1
@4 in the American Navy during the deed is recorded in liber J. A. S., 154. East. In 1863 all the “Sioussas’” are | southeast, and George W. had moved Scala as leader of the Marine of the neighbors with his practice on | George Meade Post, Grand Army of the Repub-

Mexican war, but he thinks B & ays @ 1yi ~—4 i irec F i 3 316 6th south- ! : the trombone, but he is young and |lic > res vidow 1 seven children.
\and children of his old Spanish, French & Sow: ¥Rys dfter‘bhymg e = I (o Slcpebeny WIS ARCONT 458, f;‘:tn I‘rlxlen(;‘l»d 1?&\?‘3i;f?oﬁ,r". )wle h;,rloll ]a Band in 1871, and Louis Schneider = = lic. H‘ leaves & WICOW 8¢ gf““ § ’A sies by “March King”
Bl anling frisnds in Southesat d g § sl e s o DTN TR 7 middle initial for Antonio. the elder,{succeeded Fries September 2, 1873. % s B s i

agton think they heard their fathers ; : 4 4
" tell that Antonio Sousa saw such serv- ) et s ;

jce. It might be settled by the records
of the Navy Department, but the man
who is writing this feels that the
search would be unsatisfactory. An-
tonio might be there so disguised un-
der another name that he could not
be identified. Clerks and records have
spelled that name in a multitude of
ways and many of them fantastic.

* % %X X

-AS we hear “Sousa” pronounced
there is nothing difficult about it,
but as Antonio pronounced it before
he learned to speak English and as he
pronounced it with his Spanish accent
even after learning English Ameri-
cans seemed to tie themselves in a
double bowknot trying to spell the
name phonetically. Sousa the elder
wrote his name “Sousa,” but the first
jand deed to him, rgcorded among the
Pistrict land record™ in 1856, renders
‘the name “Sougca.” There was a nu-
merous family in Washington, older
in the District than the Sousas, who
gpelied their name “Sioussa,” and
“Sioussa” and “Soussa” were often
confounded.

It is likely that Antonio joined the
band of the Brooklyn navy yard
about 1850, for he was married
in Brooklyn about that time to a
young girl, Elizabeth Trinkhaus, who
\vas born in Hesse Darmstadt in 1826
and went with her pargnts to Brooke
Jyn in 1848. The first child of the
Sousas was born in Brooklyn. She
wag christened Katherine, and old
SVashington people in the musical set
#nd all the congregation of Christ
“Fpiscopal Church of the navy yard
knew her as “Tina,” or “Tiny” Sousa.
Tt was a good many years ago that
“rpina”’ was married to Alexander C.
Varela of the surgeon general's office.
1p to a little while ago she lived
with a son at 5519 Connecticut ave-
nue, and is living now with another
san at 5416 8th street northwest. A

and he is set down at “Antonio A.” | gchneider's term of leadership was
cabinet maker, 500 7th southeast . 3 1 e o
Young Antonio is down Antonio A. drawing to & CloSe S ARC it
Sousa, jr., clerk, 500 7th southeast: mandant at ‘“‘The Garrison,” having
-‘(I‘rer(l)rgep“':. mUSi:'Oi:')h;s Bt 3[}]6 Gtth "”]‘d heard many times of the success of
ohn . is at 2 ith southeast. n £ = £ g
that year he has ceased to be the Antonio's boy John, called him into

“leader” of the Marine Band, and is his office one day and asked if he
in the directory as “Director, Marine thought John would take the leadf:r—
Band.” In 1887 “there is no change, ex- ship of the historic band. There was
cept Anthony A. Sousa, jr., is recorded | some correspondence between Antonio
as “clerk, Post Office Departmentl‘land John and Ehs- commandant. Prob-
In 1888 things are as they were the i ably Capt. McCaulley oﬁ’er?td t{gesv;gt
vear before, except that John is en- tzpifo(gm. As you know, it wa
tered in the directory as ‘“musician,” c ed. ) s 4
204 6th street southeast. In the 1889 In the matter of Jo}u: .snusahs s\\Ixc
directory. Antonio A., jr., appears as cession to the h-:‘xdcr§h P ?t the Ma-
“clerk “city Post Offieea.” still living rine Band, The Evening Star of_()c-,
: = . tober 1, 1880, published the following:

at the old home with his father and =
mother, and John appears as “conduc- The published statement that the board of
officers who have heen investigating the

l
" . ari . 890
tor"” of the Marine Band. In 1890, Jnhni'.muu against Prof. Schneider, leader of the
{
|
i

Lieutenant Commander John Phili
Sousa returned to Willow Grove Park.
vesterday with his band for a five weeks’
engagement and was accorded hearty re-
ceptions at each of four concerts by
audiences which numbered from 6000 at
the early afternoon concert to one of
12.000 at the final ni,ht concert.

They were typical ‘‘Sousa sudiences.’
They a;;plauded the organization and the
solists liberally for all numbers written
by composers other than Sousa. But it!
was evident they wanted and expected
the Sousa marches. Every Sousa num-
ber, and the four programs were liber-
ally interspersed with the marches and |
suites of the ‘‘March King,”” called!
forth outbursts of applause—the spcm-1
taneous, sincere type that is the real |
indication of approval to the musician
or conductor. l

The - audiences were particularly ap-

preciative of the several new composi-
tions given, the outstanding number be-
ing the march, ‘‘Keeping Step With the
Union,’’ recently written by Mr. Sousa.
and “ dedicated to Mrs. Warren C.
Harding, wife of the President. An-
other new number, and one which Mr.
Souea says has commanded unusual at-
tention wherever it has been given by
the band on tour, is a melange entitled
‘‘The Fancy of the Town,”’ a composi-
tion in which have béen combined parts'
of the favored composition of each year |
for a number of years past.
Five artists figured as soloists in the
series of four concerts given on the
first day of the eg{gnzement. They were
Miss Marjorie Moody, soprano, and
Miss Betty Gray, contralto. Instra-
mental soloists figuring in the first con-
certs were John olan, cornetist;
George J. Carey, xylophone, and J.
Gurewich, saxophone.

b.”usu £ ““,"“. appears in the city Marine Band, found him guilty, and that Com-
directory, in heavy face black t¥ype!j,  qore Jeffers, acting Secretary of the Navy,
for the first time. He is not “con-)has approved the findings and appointed Mr.
ductor.,” but is again “director” of|John Sousa leader of the band, vice Schoeider,
the Marine Band and is still in his{is incorreet, in so far at least as the action of

leas ittl me, 204 _ | the acting secretary is concerned. The report
léaesat ADLR oiho g Sk, sonth of the investigating board had not reached

i the Navy Department at noon today and conse-
s The -ﬂrst gh_mps‘e we get .at‘ John qlus-ull,v ‘ne u'ctlon has been taken there.

ousa in the Washington public schools Phere are several names mentioned for the
is in 1865, when he was a pupil in sec- | vacancy, among them William Thierbach, who
ondary school No. 7 at 3d and A streets | has been in charge of the band since the sus-
southeast. His teacher there was Han- pension of Prof. Schneider; Mr. Petrola, an old
nah Johnson. In that year he received "';'“l‘i-"" of “'f“ "!‘""’v ‘“‘rl \11" ig“:‘[‘]‘d‘;bf:‘(“x‘;
rizZe > arv co: b ~ | who has served two years in

?ug’xhi[z; fumﬁ.?%‘iry“ﬁgﬁdu&t ‘;2g,)g‘llllgt vears past has been & mel:;b]:-rh'(‘»t Hossler's
. L N T ama e e e ot r;

dedicated July 1 of that year. 'Teachers Very soon after John put on the
S ihe Wallach School from 1864 to 1870, | uniform of leader of the b‘“"‘] .hﬁ
inclusive, were Willlam W. McCathran, wrote two marches, ‘?‘f‘l“"f wae

preceptor; Mary E. Ramsay, precep- met with instant .\m-c‘ess‘__ These )}'t;-rc_e
tress: Chase Roys, Frances Elvans, Ad- | ‘The W ashington Post” and The
die Thompson, Lucy B. Davis, K. A. High School Cadets. Here fonq“s
Allen, Josephine Bird, Symphonia Lusby something clipped from an old print,
and Kzte Morphy. No doubt several of with date and without mark of )de‘nt\-
these teachers had John Philip in charge | fication, which was loaned The Star
at one time or another. John Philip man by i'an'l‘a(‘e Cohill Sousa, wulo“_'
Sousa was a bright boy in arithmetic, of Antonio Sousa the younger, who
history and geography. He had music is living at 433 1st street southeast:

lessons at home under his father and Following closely upon Sousa’'s Washing-
made some progress on the trombone, | ton success, whose echoes had already sound-
which was his father's instrument. John | vd far beyond the gates of that city, eame

= P SSSO ,» violi he the publication of the first of those Sousa
began taking leasons on the violin when compositions which attaived a sensational

second echild was born to the Sousas he was a small boy under Prof. John i

in Brooklyn ~Her name was JTose- b e Andhe Boputa Tamiy Jived in | Ropyiaritg Rerel, equalct U0 Sl Praiee | KA et A d | '
phine and she died whils a child. a large brick house on 8th street, just 4| and glory which’ rewarded the appearance of % = i N. ON G STREET! o
i The Sousas moved to Washingten Thort distance from the Sousa home. | the ‘'Washington Post’” and the PHizgh Scheol HOUSE IN WHICH JOHN PHILIP SOUSA WAS BORN, ON G STREET|

in 1854 and took up their residence FREThr TR o A el e | THE BIONDK HOME, = .. u.ecrreee The man who is writing this believes ) Cadet” marches, there sounded for Sousa one | SOUTHEAST, THREE DOORS EAST OF CHRIST CHURCH, NAVY YARD, | : c
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MARCHKING AT
WILLOW GROVE

Commander Sousa Gets Flattering

Reception at Opening
Concerts

CROWDS ATTEND DESPITE RAIN

Lieutenant Commander John ‘Philix
Sousa and his band had to conten
with Jupiter Pluvius in their initiz
concerts on Sunday, when the worl
famous March King began his fi
weeks' engagement at Willow Gro
Park, which will close the season
1921 there. The rain, which held off #
afternoon, descended in torrents just
as the first evening concert opengd,
and the storm was very severe, inter-
fering with acomplete andsatisfactory |
rendering of the night programs.

However, the big seating capacity of
the music pavilion was taxed to its ut-
most to accommodate the crowds that
turned out for what they regarded as
the big event of the season, and Com-
mander Sousa received a very flatter-
ing reception,

New Sousa Comopsitions

Several Sousa selections written
since the director-composer was at
Willow Grove the last time were play-
ed. His new march, “Keeping Step
with the Union,” was played for the
first time at the first evening concert.

This short march is characteristical-
ly Sousa in composition, and bids fair
to rival in popularity his “Union For-
ever” march. In fact, it somewhat re-
sembles the earlier march, though
| more pretentious, with perhaps less
:swing, and some critics may think it
| less tuneful. It, however, has several
| surprisingly pretty passages, and in

| stateliness and dignity measures up to
its title.
Four Delightful Concerts

"

Campus,

selections played during the day was
a new caprice, “Fluttering Birds,” by
Gerne, which has a delightful melody
and was beautifully rendered by the
hand. At the last evening concert
Sousa's new welding of favorite tunes
| of the past decade, under the iitle of
| “The Fancy of the Town,’ was warm-
v received.

The programs of the four concerts.

while distinctively Sousa, wecz varied’

by other compositions, and the harch
King's many admirers were un-
the most successful opening he has
ever had at Willow Grove.

Ably Assisted by Singers

The song soloists were Miss Mar-
jorie Moody, soprano, and Miss Betty
Grey, contralto, both of whom won un-
stinted applause. Miss Grey sang at
the first afternoon and last evening
jconcert. The renedring of “Love, Here
Is My Heart,” by Sileser, as the clos-
ing vocal selection, was a very fine
bit of lyrical singing.

Miss Moody, who has a voice of fine
tone quality, which she uses with mar-
velous skill, appeared to best advan-
tage in her rendering of “Chanson Pro-
vencale,” by Dell Acqua. As an encore
she sang “Ol' Carolina.”

Commander Sousa had his entire
quota of musicians for the opening
concerts and the band will be main-
i tained at its full concert strength for
1the entire engagement. His favorite
i compositions of recent years will mark
i:\ll the programs, so that at every con-
{cert the best music that Sousa has
written, together with that varied and
caretul selection of other composers’

best works, will be heard.

O

Another new Sousa march, “On the |
was played at the first after-‘_
noon concert. One of the most catchy |

u X
Cincinnati

Times Star
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JOHN PHILIP SOUSA

FIFTY YEARS

BANDMASTER

HAS CHE

(FIMES-STAR SPECIAL DISPATCHL)
NEW YORK, August 10. — Fifty
vears a bandmaster, and just now
roupding out his gixty-sixth year of
healthy, happy life, Lieut. Com. John
! ' Philip Sousa is
yet a boy at
heart, a young

man in phy-
sique and an
athletic sports-

man at the ze-
nith of his su-
perb physical
attainments.
How does he do
it? If you re-
gard his ruddy-
brown skin, his
brightly twin-
kling eyves, his

gestures with

Lieut. Com. Sousa.

gracefully nervous
hand and baton, his care-free laugh,
iiis erect and wiry figure, his staunch
and nimble body, you will say: “He
has cheated time.” And he has. But
how?

\ horseman par excellence, a lover
of outdoors, of good dogs, and of
clean livings; a worker, a sportsman,
and enthusiastic for all the finer,
stronger things of life; a sane op-
timist and an artist of the hroadest
and most human sympathies —— these

are the secrets of Sousa's perennial
vouth. The versatility of “The March
King" is the more astounding in that
his band—for a quarter of a cen-
tury admitted to be the greatest in
the world and now in the zenith of
perfection—takes up most of his
time, He has written novels and
read hundreds of them; he enter-
tainsg lavishly at his lovely Long Isl-
and home; he has made four tours of
Europe and one around the world.
He i{s an incessant composer and his
marches are played “around the
zlobe.” His summer scores with
shoteun and rifle this yvear were the
highest of his annual contests at the
traps and in the field. His record as
teacher and conductor of marine
bands for service in the navy in the
war is part of the glorious history
of the United States.
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MUSIC
and Other Art

[Written for The Independent-Gazette]

The weather man predicted showers
for Sunday last; but few perhaps
deemed the prediction announced a
flood—or rather a succession of
colossal cascades from thunder-and-
lightning riven cloud heights. Yet
time and again was such a phenome-
non repeated on that day and night

of Sousa’s return to Willow Grove. |

Yet the March King marched in and
on through the programs of the four
concerts; with the aplomb and the
cordiality that seem his by birthright.
Ringing applause and ear-splitting
thunderclaps he took with equal
thanks, and stinted naught of his
wonted liberality in encore-giving.
Goldmark, Moore, Arban, Verdi,
Thomas, LeTheiere, Gerni, Dell "Acana,
Guion, Garing, Silesu, Godfrey, Still-

man and, of course, Sousa (in abund-

ance) composed the menu of these
four band music lunches. It looks like
a curious potpourri in the mere nam-
ing; but the rhythm and the accent,
the swing and the “punch” of the
world-famous bandmaster gave suff
cient symmetry to the heterogeneous
material and evoked a sense of
rounded completion.

Nor did Sousa, despite his knack of
patting all together, make his cake
too smooth and
sprinkled nuts over it, leftly and dis-
creetly, in the guise of soli by such
well-known and cordially-welcomed
artists as the Misses Marjorie Moody
and Betty Grey, and John Dolan and
George J. Carey. Miss Grey's con-
tralto was heard first, in the opening
concert of the afternoon, and like-
wise last, in the second night con-
cert; while Miss Moody’s soprano
supplied the vocal seasoning for the
other two performances. Xylophonist
Carey headed the instrumental solo-
ists, with Cornetist Dolan following
him in the afternoon and giving a
good-night at the last evening con-
cert. Moreover—with apology for the
omission—Saxaphonist Gurewick won
applause for LeTheiere's “Gypsy Life,”
which would, naturally, otherwise
create a thrill amid such an orgy of
the elements. One could feel for the
Romanies and gratulate one’s self
on the prospect of getting under
something more sheltering than the
invisible stars.

But had one then been informed
that the car-tunnel was flooded, the
inner chuckle would have doubtless
been greatly abated. Yet that came
later, after all; so that everything
was moderately merry on that first
concert night of Sousa’s returning
visit to Willow Grove.
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SOUSHAND B BAN
AT WLLOW GAOIE

Composer and Conductor Pro-
vides Diversified Programs
With Some of Own Works.

SOLOISTS FOR THE WEEK

Lancaster Countians to Be
Present on Thursday—De-
voted to Sousa Music.

The second week of the enzasement of
Lieutenant Commauder Johm Philip
Nousa and his band at Willow Groeve
Park starts with the concerts of today.
FPrograms compiled for the second week
are as strikingly interesting 2s were
those of the first week of the engage-
ment. Splendid receptions have been
gziven the March King and his organiza-
tion of musicians and soloists during the
first week, and no change will be made
in the list of assisting artists during the
second week. The soloists include Mar-
jorie Moody, Betty Grey. John Dolan, |
George J. Carey, J. Gurewich and Henry |
A. Scheuler.

In all the concerts already given. com-
positions of the famous writer of march |
music—and other music as well—have |
played an important part. Despite the
tendeney of andiences to demand Sousa !
compositions, it can be said that he has
not permitted his own works to dominate
any of the concerts excepting on the “All
Sousa  Music™ programs  given  once
i weekly. The bandmaster has acceded to
i many requests and has heen liberal in
his inclusion of his own marches, in all
| the programs, but he has followed lis
"vustom of presenting thoroughly well-
 balanced programs of the works of all the
leading composers—with just the right
proportion of Sousa music interspersed.

ELLIS

MeDIARMID,

I The second of the All-Sousa Musie
days is scheduled for next Thursday,
when the conductor and composer will
again “dip into” his seemingly inex-
" haustible repertoire to present four pro-
grams, of a total of 20 selections, with |
every number one of his own composi-
tions,  Of eourse., all encore numbers
[ will be Sousa compositions,

One of the unusual special days of |
the season is scheduled for next Thurs- |
day. One thousand motorists from Lan- |
caster and surrounding towns will par- |
| ticipate in a run to the park, and will |
| spend a day in the open, It is expected

| the party of picnickers will number G000,
| The Athletic Field and several of the
| picnic groves will be reserved for the use
of the .l.am-nsu-r county visitors. The
; outing is planned by the Lancaster Au-
| tomobile Club. |

j On Saturday the annual Grand Army :

of the Republic Day is scheduled. The

| “thin blue line” of veterans of the civil
f war will meet again, as has been the
|custom for a number of years, in re-i

union at Willow Grove. There will be a
program of entertninment provided for |
the veterans, with dress

¢ parade and
campfire features. A number of smaller

| excursion and reunion events is planned
{for_the wee

N
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MUSIC |
and Other Art

four printed progiams of last Sun-
day exclus've of Sousa’s name which
anpeared cften in encores, although
four times only in the regular sched-
ule,
suites and, by such a token, more or
less important, the last of them belny
“Sheridan’s Ride,” whose realisms (or
attempts thereat)
musketry, bugle-blowing, and clatter
of horse-hoofs always arouse the en-
thusiasm of the fighter or the

i boys and not seldom in men,.
the equivalent in human terms of that
elemental fire, whose presence as a
warmth giver or a food preparer is so
grateful, so benignly beneficial, yet,

panded, produces forest fires and city- !
destroying conflagrations.
‘idan’s Ride” is an admirable stimu-
lant on so wet and chilly a night as
was that of last Sunday.

all

coming a particular favorite because
of his skill upon the xylophone.

making that ungrateful,

deed, at the present progress of his

| wooden apparatus!

[Written for The Independent-Gazette]
Rain saluted Sousa also on his sec-

ond Sunday at Willow Grove, although
not in such an.amazement of down-
fall as on the
engagement; yet it had, of course, a
deterrent result in the matter of at-
‘ tendance,
going until darkness set in, when the
stars stole forth and the temperature
dropped
from last week are the same soloists
to whom this week others are added—

initial day of his

with showers coming ana

tc chilliness. Continuing

Flutiest McDiarmid; Schueler and
Danner, whose cornets now and then
take the place of Doland’s more

familiar instrument of the same kind.
Kunkel, on the piccolo, and Deluca on
the euphonium; whilst Miss Winifred
Bambrick’s harp is come to vary the
soli of the soprano and the contralto
singers,
Miss Betty Grey.
however, called only upon the special
artists of the preceding week, the
Misses Moody and Grey singing in
their usual collocation, with the cornet
of Dolan, the saxophone of Gurewich,
and the xylophone of Carey to rein- |
lorce them.

Miss Marjorie Moody and
Sunday’s music,

There were Sixteen names on the

Three of these numbers were

in the effects of

ad-
venturer, which ordinarily dwells in
It is

when enormously intensified or ex-

But “Sher-

Popular liking is the lucky fate of
the soloists who appeared last
Sunday; but George L. Carey is be-

He
succeeds to a surprising extent in
imperfect,
flat-sounding instrument sing. In-
proficiency, in twenty-five years Mr.
Carey might create a sort of vocal|
Frankenstein out of his curious |
To be serious,
however, there are at times effects
upon the xylophone that remind one
of the peculiar charm of the Russian
balalaika—veritably, a windy, wild-
wood allurement!

Last week Thursday was the open- | penned—a
ing “Sousa Day” for the present stay ) marches on; that sinks deep, with a

of the March King at Willow Grove; |
and, if not “for the Irish,” it was at |
least “a great day” for Sousa’s special !
adniiers, Theire were twelty-one i
numbers, in all, without counting, of ¢
course, the numerous encores, Some
of which, however, were not Sousa’s
offspring. Among the program pieces

of the first evening concert was the
“Memorial” march, “The Golden
Star,” dedicated to Mrs. Theodore

Roosevelt, and destined to make its
stately yet touching appeal long, long
perhaps after many of its fellow

marches are forgotten. Both title and.

music have a fine appropriateness.
 The former is very significant; the
latter, sweeping with a drapery-
suggestive dignity in varying volume
' of tone, now plangently immense,
i anon subdued to mere susurration.

l

composers in such recallings. During
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To the present writer it is one of the
' finest things that Mr. Sousa has ever ’ ) ’
march that more than By g : SRR 2
/ "Naace; prii Al sdegd ald
glowing solemnity. L
Sousa is great for reminiscences— ; I_r_ /
in music—and is thoughtful of many 1 H\‘; » / &

last week and this he hag thus paid
tribute to Tschaikowsky, Verdi,
Gounod, Meyerbeer, Moskowski, Tosti,
Berlioz, and other composers of
lesser note. He favors, likewise, the

playing of fantasies on favorite
operas, which is frequently, in bana
performances more satisfactory than
to give the numbers in their regular
arrangement and completeness, since
there are so many details that a band
cannot properly present, while in
“fancy” the small things may be
omitted and the big things selected!

sonorous and clanging effects thav
predominate in band music.

also, many opera selections;

the profuse vocality bestowed upon
| them whilst Conductor Leps was at

Music of the Moment

By AGNES GORDON HOGAN

HE stay of Sousa' and his band at
Willow Grove is always an occa-
sion for rejolcing to those attuned

3

to the spirited music to be heard while
the famous composer and conductor gives
his series of annual concerts at that de-
lightful resort.
regret to realize that the Sousa tempera-
ment, so peculiarly characteristic in its
> grasp of things Amerlcan, must be traced
for their special adaptability to™ the to an inherited mixture of Spanish and
Portuguese blood, although Sousa was
born in this country, and, of course, re-
gards himself as much an Amerlean as
The Misses Moody and Grey sing, though he were the descendant of several
s0 that generations of native stock.

Verdi, Bizet, Gounod, Puccini, and temperamental endowment of his aneces-
1] ’ ’ ’ t

It is always a matter of

Despite the

ry, Sousa has been the instrument of

others do not suffer in silence after pringing to this country a.  world-wide
recognition
music associated with his name, and gen-
erally regarded by foreigners as typically

of the distinctive type of

Willow Grove. Nevertheless, the more zmerican.

popular class of songs predominates
in their repertory of these days.

On Saturday of last week there was
a sort of rhythmic activity going on

It had only “the music of the spheres

In plainer words,
a festival on that day and a lively,

ronized swimming contest.
centainly enjoyed those ‘rhythms

and, chiefly sunclad, freedom from all
rules save those of their
game! ; = ;
WILLIAM STRUTHERS.

3

watery ™

B

So far, in the musical history of our

country, only two composgers, Sousa and
MaeDowell, have exhibited that rarest of
all
themselves in a new way, sounded a dif-
at Willow Grove, the results of which ferent note.
could not be termed precisely musical, yet had in common the power of ex-
» pressing new beauties in a fine art, were
: distinctive and unmistakable in all they
to ustjify any melodious allusion. gid. ¢
the Boy Scouts had writer, only his most obvious, if he could
ever have been said to have written an
obvious ‘thing, having attained popularity:
long-continued, and numerously pat-gousa, master of a style that instantly
The boygawakens popular response, through the
'ufol‘cei of his glowing, vivid music and. his

irresistible manipulation of rhythm, has
and the merry tumult and excitementereated for himeelf n position absolutely

that acompanied their own hilarityunique in the history, of composers.

gifts, originality, have expressed

Miles apart in style, they

MacDowell is still an unexplored

The only composer who ever approxi-
ated like ominence, with one style of
pular music, was Strauss, the waltz
ng of Vienna. Sousa, the march .king,

3 faseinating personality and grent

energy, has made friends for himself and
his band in all corners of the globe, his
transcontinental tours and {trips around
the world bringing him in contact with
practically every civilized land and some
only half-civilized, BEverywhere his music
has awnkened keenest response, its vitality
and gayety sounding a note that all coun-
tries could instantly understand. While
Sousa has not confined his talent to writ-
Ang marches, but has been the author of
several successful books, and some of the
most popular of light operas, his marches
have made a tremendous appeal, have
flashed across the musical horlzon with
such radlancy that his fame will event-
ually rest on his peculiar power in that
direction. He has the gift of appealing
directly and forcefully to the hearts of
people. Without the preserving quality
of subtlety, his music, for all {ts frank-
ness and simplicity, retains the fine qual-
ity of freshness and will undoubtedly sur-
vive the test of time. He, more than any
other writer, can, be sald to be the com-
poser of the people, In the sense that his
clear, unornamented airs and vigorous,
straight rhythms, can be appropriated
unconsciously by

more experience musically cannot fail to
appreciate the great gift inherent in the
mastery of such a style. h

Not only has Sousa written music that
set all the country dancing, but he was
Instrumental in bringing to the attention
of the wotld the* proficiency of the Marine
Band of Washington, which he developed
to a high state during his years of leader-
ship of that organlzation, years which
embraced the presidencies of Hayes, Gar-
fleld, Arthur, Cleveland and Harrison, and
which brought the -band back to' America,
after a European tour, as one of the
world's famous .bands, a position which

Co-operative Welfare Associa
-}iun is scheduled to be held at the park.
)n these two days thousands of men em-

the musically unedu-

cated, while, at the same time, persons of | lay and during the week fully demon-

it still retains. Sousa’'s stay at Willow

Grpve will doubtless be enjoyed by his
thousands of admirers,

-

i ot
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. WILLOW GROVE PARK

Continuation of the Successful En-
gagement of Sousa and Band.

The fourth week of the engagement ol
Licutenant  Commander  John  Philip
Neousa and his band, at Willow Grove
Park. starts with the concerts of today.
Fifteen days remain of the season. The
toloists  for this week will be Mary
Baker, soprano veplacing  Marjorie
Moody, who has entertained vast throngs
furing the three weeks she has heen at
the park ; Ruth Lloyd Kinney, contralto:
Jehn Dolan, cornetist 3 Arthur Danner
pod . A, Scheuler. cornetists; George
Varey, xvlophone soloist: Joseph 1
Laea, cuphonimn soloist; J. Gurewich.

taxophone soloist,

On Tuesday and Wednesday the third
nmual picnic of the Philadelphia Rapid
!I‘rnnhit

loved in the numerous departments of
th company will meet at the park. The
program includes sporting and athlet‘lc
pvents for trophies; a baby show, in
shich parents will enter their children
1 a competition to determine the pret-
fiest, the fattest, most perfect baby;
wimming contests in the lake and ad-
Fw-sses to the trolleymen by officials of
he company.

Audiences at Willow Grove last Sun-

trated the wonderful hold Sousa has on
é\o public and the intense apprepmtiop
y which his musie is held. It is esti-
ated that more than 50,000 people
r(‘ﬂl‘(] the four concerts last Sunday.
pzain, on Thursday afternoon and
pight, when the third of the series of
foncerts devoted exclusively to Sousa
nusic were given, the audiences were
ixtremely large. The fourth of the all-
Yousa music programs has been prepared ‘
for next Thursday afternoon and night..‘
Bach of the four concerts will be ea- |
mred with a Sousa-written suite, the |
four selected numbers being “Tales of a
I'raveler,” “Three Quotations,” “By the
i.ight of the Polar Star” and “People
Who Live in Glass Houses.” |
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Achievements of a Bandmaster

[T 15 about forty vears since John Philip Sousa, enlist-
ing in the service of the United States, started upon his
carcer as leader of the Marine Corps Band, in Washing-
ton, District of Columbia; about thirty vears since he
launched an independent organization and began to be
nationally famous as a conductor and as a writer of mili-
tary marches: and four vears since he instituted, as a
lieutenant in the United States Naval Reserve forces, his
program of band reform at the training station at Great
l.akes, 1llinois. Renowned as director of official concerts
in Washington, applauded the country over, hoth as a
conductor of his own group of performers, and as a
visitor, conducting special aggregations of players in
cities here and there, and finally honored, in the war
period, with the post of instructor-in-chief of the
musicians of the United States Navy, he is doubtless to
he accounted -the most important American bandmaster
of his day. As for his rank among American com-
posers, nobody can determine that yet.

In the course of appearing before the public, he has
acquired certain traits which mark him as a traditional
artist and at the same time which set him off as an
individual entertainer. Of these, two may be mentioned
which indicate particularly the good humor of the man.
One of his characteristics is perhaps found in all great
conductors, and that is a tendency toward eccentric
gesticulation.  In fact, the more remarkable conductors
are for seriousness of heart, the more inclined they seem
to be to flippancy of hand. The generalization .1|>p1i(‘<
to those whe hold the baton over orchestras no less than
to those who hold it over bands. The conductors who
are the most distinguished for style, are pretty sure to
be the most incorrigible for manner. The only difference
is that the thing can be carried nearer to the point of
buffoonery in a band than in an orchestra. The Sousa
method of conducting, hands held low and both arms
swinging backward toward the audience and forward
toward the players, like parallel pendulums, is an odd
and fantastic procedure that can be n-;ncqiml all vou
will, but can never be imitated. Another of the march
composer's habits is a superabounding willingness to
give encores. And to crown his achievements of four
decades, Sousa announces, by way of what may be called
a grand encore, a tour, to begin before long, with eighty-
five instrumentalists, and to cover the United States,
Canada, and Cuba.

Of all the doings of Sousa, probably the thing about
which the least got recorded in the public press was his
accomplishment as musical director at the Great Lakes
Training Station between May, 1917, and the time when
war preparations ceased. \Vhen he first went on duty
there were 150 musicians at the station. Others were
recruited, so that in October, 1918, there were ¥860 1n
active service and about 1100 were taking instruction.
When the undertaking was in full swing, Lieutenant
Sousa arranged with the commandant of the station to
form as the prmCIpaI unit a “band battalion.” with an
enrollment of 300 officers and men. On parade, the men
were formed in four divisions, including fifteen files of
sixteen men each and one file of twelve men, and besides

that, two files of field music of sixteen men each. The
petty officers included four bandmasters, one drum
major, and one master-at-arms. Lieutenant Sousa com-

manded. On grand reviews not onl_\' the band battalion
but also all the regimental bands were at certain moments
brought together, when from 1000 to 1200 men marched
and 1)1'1\&1 together.

Such a pageant of brass as this could hardly take
PldCC in time of peace, and it could be attended by com-
paratively few people in time of war. The outcome,
under unskilled direction, might easilvy he mere noise and
bombast, but with Lieutenant Sousa in charge it must
have heen impressive. The enterprise has passed into
history, but it is worthy of being recalled as raising the
question whether, after all, Sousa is not more aptly called
the “march king” than his skill at inventing melady
at weaving the parts in an instrumental score i'mp]_v_
Briefly, if Sousa stands for one idea above another, is
not that idea the parade? He makes a good showing,
indisputably, when compared with men like Creatore. the

and

Italian, and Pares, the IFrenchman, who specialize in
interpreting adaptations of orchestral music: but without
much question he makes his best showing as the director
of the band afoot. Not that he needs to walk at the heacd
of the marching column wearing a bearskin cap and
doing tricks of ]nfmlcr\ with a ball-tipped, gold-braide
stick. The man who does that never leads thc procession
nor the band nor anvthing else. He is only meant to catch
the eye of the boy on the fence or of the girl in the win-
dow. The job is done, really, at rehcandl long before
anyhody turns out in the street. It is all in the tone and the

| to short for the

PHILADELPHIA, Aug. 23

. Sousa,

been able to hear his own music, it was
learred to-day.

While

and enjoy every note or combination of |
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SCUSH AND HS BAND
AT WILLOW GROVE

Third Week of Engagement Be-
gins Today—New Soloist
at the Concerts.

FIREMEN TO HAVE OUTING

Woodside Park Continues to
Commend Itself to Great
Crowds of People.

The third week of the engagement of
Lieutenant Commander John Philip
Sousa and His Band, at Willow Grove
Park, starts with the concerts of today.
Only 22 days of the 1921 season remain
—a period of just one day more than
three weeks in which Philadelphians and
residents of adjacent towns will have
opportunity to spend a day or an even-
ing at Willow Grove.

The prestige of Lieutenant Sousa nnd;
the appreciation of his music have been |
emphasized during the first two \ka\'
of the engagement by the largest crowds |
of the season at Willow Grove. This
condition has been particularly empha-
sized on each of the days devoted ex-

RUTH LLOYD-KINNEY.

clusively to Sousa music. The big musie
stadium has been filled to overtlowing.
and the normal concert periods seem all
ardent music-lover.

Phe third of the “All Sousa Days"” will

{be on Thursday.

The artist soloists for the third week
inelude Marjorie Moody, \nprunn who
enters upon her final weck ; Ruth Lloyd
Kinney, contralto, who will be heard for

{the first time at Willow Grove; John
{Dolan, cornetist; J.

Gurwewich, saxo-
xylophonist ;
Joseph De
and J. H.

phonist; George J. Carey,
| Elsie MeDiarmid, flautist;
| Luca, euphonium player,
Scheuler, trombonist,

The chief special event of the week
| will be the annual demonstration of the
| Montgomery County Firemen's Associa-
|tion, on Saturday. Sixty-five volunteer

|hlo companies from all parts of Mont-
|gomery county will send delegations tu
uthl‘

demonstration. There will be
pnuuh\ of uniformed firemen, an 1‘\hlhlt
of modern types of motor fire apparatus/
and demonstrations and tests — for
trophies—to emphasize efficiency of the!
fire protective system of the county. The
demonstration is made an annual featurve
at Willow Grove.

SUN

ss New York City

SOUSA UNABI.E TO HEAR

HIS OWN BAND’S MUSIC

Conductor Receives Treatment for

Deainess in Philadelphia. .

Specicl Despatch to Tie Sux,
—Johin Philip
the famous bandmuster, has not

108t of his auditors could hear |
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CALL IT ANYTHING YOU LIKE

This sounds
like a fish
story and it
is a fish story
and the fish
ain't got no
tail and the
picture
- proves it
and you can
call it any
old name
you darn
please and
gct away
with it!
Sam
Moore
caught it.
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TAILLEsa SSFISH:
fES, IT°3 REAL

It's here—but nobody knows what
| to call it,

It lives in the water., It can swim
with lightning speed. It has skin like
a shark, a mouth like a sole, spike-
like fins that protrude perpendic-
| ularly from its belly and its back,
its eyes are about the size of a
salmon’s, and, unlike most habitants
of the sea, it has nostrils.

Most folks agree it must be a fish.
But men who have put out through
the Golden Gate for years to spread
their nets are at a loss to tell its
right name or even to hint at its
family. And scientists, too, are per-
plexed over the mysterious new ar-
rival.

No one here ever saw one until
Tuesday. A .whole school of them
have invaded the bay. A launchman
sighted one Tuesday morning and
when he told friends what he had
seen they smiled to themselves and
put it down for another fish story.

Then that afternoon M. Shinkel,
steward of the President, caught one
off Pier 18 and yesterday Sam Moore
caught another with a boat hook at
Pier 24, at the foot of Fourth street.

Moore's catch was two feet five
inches long, one and a half feet wide,
nine inches from back to belly and
each of the spike fins was a foot
long. The mouth was only an inch
in diameter."

Naval weather observers report
that there have recently been dis-
turbances on the bottom of the Pa-
cific and one of them advanced the
theory yesterday that the new visi-
tors may be members of a school of
deep sea fish that have fled from their
usual haunts because of the seismic
upheavals on the ocean’s floor.

From
Evening Globe
New York

SOUSA UNABLE T0O
HEAR OWN MUSIC;
VISITS CSTEOPATH

{Special Despateh to The Globe.)

PHILADELPHIA, Pa, Aug.
23.—John Philip Sousa, the fa-
. mous band master, has not been
able to hear his own music, it

wag learned to-day. f
While most of his auditors ’

could hear and enjoy every note !
or combination of notes he grace-
fully drew from his brass-throated
choir, the conductor himself heard |
most of the notes indisinctly
and the higher and finer notes of
wood-wind instruments and the
cornet practically not at all.

The band master lately, how-
ever, has become a. patient, of an
osteopathic physician of this city,
and, although he has recetved
only two treatments, declares that
he can now hear much that he
formerly missed. In faect, he ex-
pects in a short time to be re-
fﬂored to full acuteness of hear-
ing.

—— !

JOHN PHILIP SOUSA
UNDER DOCTOR’S CARE

[By International Nows Service.]

PHILADELPHIA, August 2v.
—John Philip Sousa has been for

notes he gracefully drew from his brase-
throated choir, the conductor himself
heard most of the notes indistinctly and
the higher and finer notes of the wood
wind instruments and the cornet practi-
cally not at all.

The bandmaster lately, howover, has
become a patient of a physician of this
city, and although he has received only
two treatments declares he can now hear
mMuch that he formeriy missed. In fact,
he expects in a short time to be restored
to full acuteness of hearing.

some time unable to hear his
own music distinctly, it was re-
yealed for the first time today.
he famous bandmaster is in
the care of Dr. George D. Noeb-
ling, of this city, He shows
marked improvement and expects
to be restored to full power of
/ hearing shortly. Since his ear
affliction, it was learned, the finer
notes of the wood-wind instru-
ments and the cornet pracucally'
escaped the conductor, who
directed his bl'nss-thmtgd cho 7

largely by long
lntlilﬂ(m. W

RSV

rhythm of the playing, and those are considerations,
cxpeuall\ as they apply to the march form, of which
Sousa 1s a well- mnh mcomparable master.

Nobody who heard the Great Lakes Band playing
“at the head of the L. iberty Day pardde in Fifth Avenue,
New York, on October 12, 1918, with Lieutenant Sousa
in command, can ever forget the tone, so exquisite was
its purity, or the rhythm, so majestic was its pulsation.
But the matter need not be illustrated so specifically.
Sousa’s men march, in imagination, even when thev play
in a band stand or on a concert-hall platform ' And those

who listen may, in fancy, see the procession advance and .
pass, or they may feel themsel\ es, better still, takmg part
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OUSA CAN'T HEAR

iFamous Conductor Undergoing
| Treatment and Hopes to Have
Deafness Cured Soon

EXPLAINS

iDOCTOP CASE
%

John P’hilip Sousa, the famous band-
master, has not been able to hear his
own musie.

While most of his auditors could hear
(and enjoy every note or combination of
| noteg he grac (‘tullv drew from his brass-
' throated choir. the conductor himself
| heard most of the notes indistinetly and
| the higher and finer notes of the wood- |
wind instruments and the cornet ])ra(--i

{
|

'tically not at all.

The bandmaster lately, however,
|become a patient of Dr. George
| Noebling, an osteopathic physician of |
| this ecity. and, although he has rp(‘m\c'(]I
{only two treatments, declares that he|
|ean now hear much that he formerly
missed, In fact, he expects in a short
time to be restored to full acuteness of
hearing.

Dr. Noebling, describing the case,
says that his patient is but one of|
thousands so afflicted. ‘‘As a m‘rson'
grows older,’”” said the physician, ‘‘he
contracts a so-called condition of
catarrhal deafness, a sort of overgrowth
of adipose tissue lining the air paes-
sages in the naso-pharynx. With an
ovdinary person, this might not be such
a1 serious matter, but with a musician
it is vital.

So the phygician has been subjecting
the bandmaster to ‘‘finger surgery,’’
which he explains is breaking up this
tissue and causing the blood to ecircu-
late, thus restoring a normal condition
in those parts whieh affect the hearing.

In a short time it is believed that Mr.
Sousa will not have to depend on in-
stinet largely {o govern him in con-
ducting his concerts and that he will be

able to add a flavor of that old-time zip
that once did so much to make him
famous, .

INOTED CONDUCTOR
' COULDN'T HEAR HIS
OWN BAND PLAY

Sousa Led Largely by Instinct but
Now Expects {o Regain
Lost Faculty.

(Special to The Bvening World.)

PHILADELPHIA, Aug. 23.

John Philip Sousa, the famous
bandmaster, has not been able to
hear his own music.

While most of his auditors
could hear and enjoy every note
or combination of notes from his
musicians’ Instruments, the con-
ductor himself heard most of the
notes indistinctly and the higher
and finer notes of the wood-wind
instruments and the cornet prac-
tically not at all.

The bandmaster lately has
been undérgoing treatment here

« for deafness and declares that he
can now hear much that he
formerly missed. In fact, he ex-
poots i 'a short time to be re-
stored to full asuteness of hear-
ing and’'will not have to depend
on instinct Inrgely. to govern him
‘n o‘om his concerts,

SOUSA, FAMOUS
MARCH MASTER,

has_
D.|

From AU
TELEGRAM

DWN BAND'S MUSIC. SOUSA’AGAIN CAN

-
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New York City

|
|

;" HEAR BAND PLAY,

Famous Leader Has Been Par- !
tially Deaf, but Is Under-

going Treatment. |
e !
Npecial 10 The Eveniunm lf)vg,u.r. i

il HILADELPHI A, Pa., Tuesday.—John
glhﬂm Sousa, the famous bandmaster, |
| hus been unable to hear his own usic,
it was learned today,

While most of his auditors could hear
and enjoy every note or combination of
notes he gracefully drew from his brass-
throated choir, the conductor himself
heard most of the notes indistinctly, ang
the higher and finer notes of the wood-
wind instruments and the cornet prac-
tically not at all,

i The bandmaster lately, however, has i
hecome a patient of an osteopath of this |
city, and although he has received only !

The doctor, describing the case, says
that his patient is but one of thousands
o afflicted.

“As-a person grows older,” said the
physician, “he contracts a socalled con-
dition of catarrhal deafness, a sort of
overgrowth of adipoge (lu-‘ue lining the
air passages in the naso-pharynx. With
an ordinary person this might not be
such 2 serious matier, but with a mu-
sfeian it i vital.”
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Sousa Led Largely by Instinct but !
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'SOUSA IS TOO DEAFK
TO HEAR OWN BAND

Famous Conductor’s Audition Im-
proves, However, After Visiting

a Philadelphia Physician.

(Special Dispatch to The Morning Tele:uph yio|
PHILADELPHIA, Aug. 23,

John Philip Sousa, the famous band-

master, has not been able to hear his

own musie, it was learned to-day
While most of his auditors could hear
and cnjoy every note or combination of

| notes he gracefully drew from his brass-

throated choir, the conductor himsell
heard most of the notes indistinctly and
the higher and finer notes of the wood|
wind instruments and the cornet prac:|
tically not at all.

The bandmaster lately, however, ha:
become a patient of a phyﬁlclan of this
city, and although he has received only
two treatments declares he can now hcan
much that he formerly missed, In fact.|
he expects in a short time to be restored
to full acuteness of hearing.

New York City

Sousa’s Hearing lf
Badly Impairedl

23.—Tne

1elebrated
handmaster
It became

Myr. Sou

of

for

'SOHN PHILIP SOUSA ;

The conduc-

3 i tor can hear |
Now }:xpects to cham most of the notes of his band only
M ! vaguely, and the higher and finer
' Lost l"&,UlI). notes of the wood wind instruments
(Special to The ing World.) and cornet he cannot hear at all. M |
pecial % b has been conducting largely through
PHILADELPHIA; Aug. 2. intuition. 4 ;
John Philip Sousa, the famous It is believed that under the treat-
bandmaster, has not been able to ment, which has already resulted in a
hodr ROk SR Masin marked improvement, Mr, Sousa

While most of his auditors <

could hear and enjoy every note
or combination of notes from his
musicians’ instruments, the con-
ductor himself heard most of the
notes indistinctly and the higher
and finer notes of the wood-wind
instruments and the cornet prac-
tically not at all.

The bandmaster lately has
been undergoing treatment here
for deafness and declarés’'that he
can now hear much that he
formerly missed. In fact, he ex-
pects in a ghort time to be re-
stored to full acuteness of hear-
ing and will not have to depend
an instinet largely to govern him
in epnduocting his ‘conocerta.

1/

CAN HEAR AGAIN g oxiyn, New York

Philadelphia,
cial.]

Pa., Aug. 23.—[Spe-

own music, {t was learned today.
The band master lately has become a

patient of an osteopathic physician of |

this city, and, although he has received
only two treatments, declares he now
hears much he formerly missed. In
fact, he expects in a short time to be
restored to acuteness of hearing.

‘““ As a person grows older,” the phy-i
‘“he contracts a so called |
| condition of catarrhal deafness, a sort |
of overgrowth of adipose tissue lining

sician sald,

the air passages.”

Sousa to “finger surgery,” which, he
explains is breaking up this tissue and
causing the blood to circulate, thus
restoring a normal condition.

e e———

E‘.’M‘W”" the famous l,

band master, has been able to hear his |

The physiclan has been subjecting |

Sousa, Partly Deaf, Leads

Band He Scarcely Can Hear
(Special to The Eaale.) |
Philadelphia, Aug. 23—John Philip |
Sousa, the famous bandmaster, has
not been able to hear his own music,
it was learned today.

While most of his auditors could
hear and enjoy every note or com-
bination of notes he gracefully drew
from his brass-throated choir, the
conductor himself heard most of the
notes indistinctly, and the higher
and finer notes of the wood wind in-
struments and the cornet practically
not at all.

The bandmaster lately, however,
has become a patient of an osteo-
pathic physician of this city, and,
although he has received only two
treatments, declares that he can
now can hear much that he formerly
missed. In fact, he expects in a
short time to be restored to full
acuteness of hearing.

 Philadelphia ~ Surgeon  Tries
Novel Treatment on
Bandmaster.

ll PHILADELIPHIA, Aug. 24.—John

will |
ventually regain his hearing. ]

FROM .
IVENING JOURNAL,

Néw York City
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Philip Sousa is reported to-day as re-
covering from an affection of the ear
which for several montns has made
him deaf.

The bandmaster, howzver, has be-
come a patient of physicians of this
city, and although he has received
only two treatments declares hg can
uow hear much that he formerly
rissed. 1n fact, he expects in a short |
tiine to be restored to full u(‘uwness}
of hearing.

The physician has

subjec-

-

heen

ing the' bandmaster to “finger sur-|
gery,” which he explaing as breaking

pdipoge tissue and causing the blood |
to circulate, thus restorving a normal

condition, in parts umL atrect mc‘
hom‘inx
v

Tt is believed in a short time Mr.
Sousa will not have to depend on in-
stinct largely in conducting his con-
corts, and that he will be able again Lo
add a flavor of the old-time ‘‘zip’ that
once did so much 10 make him famous.

patient of an osteopathic physician of

explains is breaking up this tissue and
causing the blood

SOUSA CAN'T HEAR HIS |

OWN MUSIC, DIRECTING
PLAYERS BY INSTINCfl_f*

o——

Bandmaster Under going
" Treatment to Remove Con-
dition Aff ecting Hearing.

SOON WILL BE NORMAL

[By Gazerre Tivms Private Wike. ]
(New York Times Service.)

PHILADELPHIA, Aug. 23.—John
Philip Sousa, the famous band®
master, has not been able to hear his
own music, it was learned today.

While most of his auditors could
hear and enjoy every note or com-
bination of notes he gracefully drew
from his brass-throated choir, the
conductor himself heard most of the
notes indistinctly and the higher and
finer notes of the wood-wind instru-
ments and the cornet practically not
at all.

The bandmaster lately, however,
has become a patient of a physician
here, and, although he has received
only two treatments, dervlares he can
now hear much that he formerly
missed, In fact he expects in a
short time to be restored to full
acuteness of hearing.

The doctor, describing the
says that his patient is but
thousands so afflicted. "“As a per-
son grows older,” said the phy-
sician, ““he contracts a so-called con-
dition of catarrhal deafness, a sort
of overgrowth of adipose \tissue

case,
one of

lining the air passages in the naso-
pharynx. Vith an ordinary person
this might not be such a serious
matter, but with a musician it is
vital.” ¢

So the physician has been sub-
jecting the bandmaster to “finger
surgery,” which he explains is

breaking up this tissue
the blood to circulate, thus restoring
2 normal condition in those parts
which affect the hearing,

In a short time it is believed that
Mr. Sousa will not have to depend
on instinet largely to govern him in

and causing

conducting his concerts and that he
will be able to add a flavor of that
old-timegzip that once did so much

| to make him famous.

SOUSA, FAMOUS
MARCH MASTER,
CAN HEAR AGAIN

Philadelphia, Pa., Aug. Z23.—[Spe-
cial.]-—John Philip Sousa, the famous
band master, is again able to hear his
own music, it was learned today,.

The band master lately has become a

this city, and, although he has received
only two treatments, declares he now
hears much he formerly missed. In
fact, he expects in a short time to be
restored to acuteness of hearing.

“ As a person grows older,” the phy-
sician said, ‘“he contracts a so called
condition of catarrhal deafness, a sort
of overgrowth of adipose tissue lining
the air passages.”

The physician
Sousa to “ finger

has been
surgery,"”

subjecting
which, he

to circulate,
restoring a normal condition,

C'aq-f_a .

tlms[

’

""(a
: °J7 “Mya,

New York Globc"
& /R7/ 2,

SCUSA IS SO DEAF THAT
HE CAN HEAR DINNER
BELL’S FAINTEST TINKLE

PHILADELPHIA, Aug. 27—
John Philip Sousa, expressing

amusement over reports pub-
lished here that he had become
so deaf that it was necessary
for him to lead his band “by
instinct,”” has sent the following
telegram to a friend in Mil-
waukee:

“Mark Twain remarked on
hearing that he was dead that
the report was largely exagger-
ated. So is the one that my
hearing is impaired. "I can hear
the faintest tinkle of the dinner
bell."”

NOTED BANDMASTER |
UNDERGOING TREATMENT
FOR PARTIAL DEAFNESS

John

I'hlllp N‘un.l.
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Sousa Speaks

momrvssey v Il
JOHN PHILIP SOUSA
Willow Grove

Meet Tientenant Commander John
Philip Sousa, minus his military accou-
trements, or his military regalia, and
hear what he has to say on the success
of musicians.

Lieutenant Commander Sousa, who,
with his band, is filling a highly suc-
cessful engagement at Willow Grove
Park, has had such success in his own
life that whatever he may say on the
subject will be considered of value,
Therefore, his deciaration that envy is
the greatest obstacle to success comes
with popular force.

““Wherever the musician has envy,
declared the ‘“March King’ in an inter-
view one evening last week, ‘‘he stanis
weakened before his profession and his
auditors. It is always proper to ad-
mire, applaud and acknowledge great-
ness in others. If you are worthy, you
will very soon find that the world ac-
knowledges you. One should remember
that the first consideration in a career
is a respect for the public. The public is
always hunting for cleverness, but the
public does not want you to say, dl i
am clever; you gre not, bow to my su-
periority.’

"
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THE PHILADELPHIA RECORD

SOME SOUSA RUMORS

- WITHOUT FOUNDATION

Bandmaster Amused by Recent

. Declaration That HC Could

“Not Hear His Band.

RECALLS DAYS IN HIS PAST

Commercial Travelers’ Irrespon-
sible Declarations as to Com-
poser’s Achievements.

Just beeause John Philip Sousa went
to an osteopath to have a ca-
tarrhal condition of nose and ear
died. an enterprising and enthusia
newspaperman last week insisted
the composer was so affected that
bandmaster eould not hear his band as
it responded to his baton at W
Grove Park. Sousa saw the printed state-
ment and smiled.
annoyed, even angered.  However, his
sense of humor eame to his reseue and

slight

¢

that

<ee side

made him the funny of the
statement

“I might say.” said he to some friends,
| “that, in the ecase of the reported
{ death of Mark Twain when he was hale

as

{ and hearty, the report is greatly exag- |

You will remember that is the
| comment Twain made. In reality, T am
lin the bhest of condition except that I
have taken several osteopath treatments
to relieve my slight eatarrh. But people
will talk and I suppose a lot of men
and women are convinced that I have

| gerated.

lost my hearing. 1 theught I detected
some of my audience looking askance
at me, to notice whether I was not

able to hear my band. I suppose they
thought I ought to have an ear trumpet

as my musical instrument instead of a |
Wouldn't it be funny if I should !

bhaton. !
use the trumpet to try to discover wheth-
er there had been

dience and not giving an encore unless

the |
low |

He ecould have been |

1frn:n memory had there not appeared in
a newspaper the following day the state-
ment that I had acknowledged that Mrs.

and |

{ Sousa had written adl my nrches
'n:_\ other compositians, had

Nomeone
misinterpreted my remark about ‘inspirea-
| tion" and with a result that was startling.
| “Rumor does a lot of harm, too, when
tit is not published, Every once in 2
while T would eome in contact with some
statement that I did not
another of my compositions, and that I
l\\':h not a composer. Some people are

so constituted that they never hesitate
| to say that a composer's successes are

write one or |

written by someone else, but his failures
!]»‘\ himself. .My manager one day was!
{in a Pullman smoker and some 4raveling
| salesmen were airing their views.  One |
‘\ insisted that a member of my
| band wrote my marches. As this mem-
{ ber of the band was absolutely unknown

of them

{to my manager or to me until I had
| formed my band, and as T had been

writing musice for years before that time |

and had during that period composed
{ such marehes as the ‘“Washington Dost,’” |
the ‘High School Cadets’ and ‘Semper |
Fidelis” the absurdity of the statement
was appavent, I have no doubt that
-| some of the 1‘(\lll[m\fliu1|\ were w l‘i|||-|l‘
before that member of the band was |
born. My manager quickly put a quietus
on the argufiers—but you can see just
the sort of thing that gives rise to all

kinds of grave doubts.”
Rumor has caused Sousa
in a monetary way. A newspaper had
announced that he was to conduet the
opening performance of his opera, “The
Bride Eleet,” in Chicago. As a matter
{ of faet, he was down with typhoid fever |
at Indianapolis at the time and his band,
having to be dismissed, was on the way |
back to New York. Several “dates™ were
to be canceled in Ohio in order to ln-wn-n;
the band’s but the manager of |
| the houses, taking advantage of the news- |
paper statement that to lead
the orchestra in Chicago, insisted upon
the band’s adherence to engagements and

losses, too,

losses,

Nousa wa

refused to pay for the men's services. !
The loss to Sousa was $£10.000—a loss
due to rumor and to the advantage|
taken of it. |

| "Pub’h‘ Lf’dqe""
Seph 4. 1221,

responsive applause |
—turning the instrnment towards the au-

“‘It is well to remember that the com-
posite brain of the publie is greater H.-'m
yours, however brilliant you are or think
you are. It is well to remember that
to be successful one must play direct or
compose up to the public. It is the

I
the sounder.

dation
promulgated. )
ing experiences among that line 1

heard enough hand-clapping through

“It is the rumor that ie without foun-
that is generally most widely
I have had a lot of amus-
re-

greatest nonsense to imagine that suc- o pher on one occasion that, after T
cess depends on playing down to the j.4 firacted one of my compositions,

public.

gain either for the composer or
Elnyer.

as been acknowledged finoncial recog- y

vas of great

pition follows as the day the night. |

Therefore let me give this message to choulder.

a

“I believe it is fatal to success 10 ying came forward to say:
consider at the beginning the finaneial o composition is divine,
| the Jhust have been inspired.’
As soon as artistic recognition \vng then in her glorions youth and w

young woman, one of the

who
1

)
I

My wife,

beauty was at my side.
turned to her and put my hand on her

3 ¥ . < A A |
‘She is my inspiration.” T de-

the aspiring artist—Dbe true to vour- clared. The incident would have passed

gelf, to your fellow man and to your art, | -

and, unless you are extremely unfor- !’

tunate, your life will be a life of glad-
ness."’

The Wez=k at Willow Grove

The third week of the engagement of
Lteutenant Commander John Philip
Sousa and his band at Wiliow Grove
Park begins with the concerts of to-
day. Twenty-two more days of the
1921 season remain. The thinl'-‘vf the
“All-Sousa Days' will be next Thurs-
day.

The artist soloists for the third week
will include Miss Marjorie Moody, so-
prano soloist, who enters upon her third
and final week ; Miss Ruth Lloyd Kin-
ney, contralto soloist; John Dolan,
cornetist; J. Gurewich, saxophone
solnist : (teoree J. Carey, xylophone
soloist ; Ellis MeDiarmid, flute solnist‘;

Jose}\h Deluca, euphonium® soloist, and
J. H. Scheuler, trombone soloist. {

The chief special event of the third |
Sousa week will be the annual demon- |
stration of the Montgomery County
Firemen's Assoriation next Saturday.
Sixty-five volunteer fire companies from
all parts of Montgomery County will
send delcgzations to the demonstration.
There will be a parade of uniformed
firemen, an exhibit of modern types of
motor fire apparatus and competitive
demonstrations and tests for trophies.
This demonstration is an annual fea-
ture at Willow Grove.

>

<>

SOUSA

2

<

Sousa, king of bandmasters, econ-
fesses that he has been hard of hear-
ing for some time, and couldn’t
hear much more than a jumble when
his men played.

. Osteopathy is restoring his hear-
ing.

How could he direet a band when
he couldn’t hear how they were
playing? The answer probably is
that Sousa has his musieians so well
trained they didn’t require directing
in the emergency.

An organization runs along auto-
matically when built up and per-
fected by a genius like Sousa. Mo-
mentum, acquired from its ereator,
carrics it. -

ol
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Philadelphia’s Claim to Sousa !

The name of John Philip Sousa 15/
associated with Philadelphia musical
life to a degree seldom realized by those |
who hear the famous bandmaster an- |
nually during his engagements at Wil-
jow Grove Park and who do not recall
that it was here that he spent you'thful
vears, partly at the Chestnut Street
Opera House as a violin player, partly
at the Centennial Exhibition with the
Offenbach Orchestra and then at the
Arch Street Theatre as conductor of the
orchestra for Mrs. John Drew, Sr.
Sousa has a warm spot in his heart for
Philadelphia. He married a native of
this city and he knows personally hun-
dreds of prominent residents who are
eager always to entertain him in their
homes. Unfortunately, he is not able
to accept the hospitality so freely of-
fered, but as lLe is a member of the
Huntingdon Valley Country Club it is
possible for him to receive many of his
admirers and close friends there where
it is his delight to be a dinner host.

It was during his period as conduc-
tor at the Arch Sireet Theatre here
that he was asked to accept the leader-
ship of the Marine Band at Washing-
ton. A representative of the Navy De-
partment came especially to this city to
hear Sousa, whose reputation was then
growing and, without knowledge of the
young man, reported that he was un-
questionably the right man for the place.
Thus it was that Sousa returned to his
native city in 1880 to take charge of the
Marine organization of musicians, and
he remained there until 1892. It was
during that period that he attalned in-
ternational fame as the composer of dis-
tinctive marches, but, contrary to gen-
eral belief, his early compositions did

not bring him great financial return, as
he was not then sufficiently alive to the
possibilities of ‘‘royalties.’”” For in-
stance, he sold outright his famous
‘“Washington Post’’ and ‘‘High School
Cadets'’ marches, still today of the
greatest popularity, for $35 each.
Sousa was born November 6, 1854,
at Washington, and he early had a com-
plete training in all the technique of
music, acquiring at the same time the
ability to play the piano and the violin.
At seventeen years of age he was a
| conductor. He toured KEurope four
times, and in 1910-1911 took his band
on a world tour that was a succession
of triumphs and ovations. His service
to the country as musical director at
the Great Lakes Training Station dur-
ing the war brought him his naval title,

=
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At Willow Grove

MISS MARY BAKER

It is the last week of the 1021 season
at Willow Grove, the final week of the
engagement of Lieutenant Commander
John Philip Sousa and his band, the
end of the serles of big outdoor musical
events and concerts which have meant
so much to the people of Philadelphia
and surrounding suburbs.

Included with the last week is the
Labor Day holiday season, and this
period will undoubtedly be marked by
the visit to Willow Grove of crowds
numbering many thousands of people.
It is expected that many who have re-
turned after summer outings at moun-
tain and seaside will take advantage of
Willow Grove's accessibility and plan
an outing at the noted amusement and
music center.

For Labor Day Iieutenant Com-
‘gpander Sousa has prepared special

programs, and has also planned un-
usaially interesting programs for th’c'p
ffth—and final—‘‘all-Sousa music
con:certs for next Thursday.

The soloists for the final week will
include Miss Helen Jacobs, violinist;
Mi:ss Mary Baker, soprano; John Dolan,
coraetist; R. Medill Wilson, flute so-
loists ; George Carey, xylophone soloist ;
Johh Scheuler, trombone sololst kH. A.
Sch , cornetist ; W. H. Kunkel,
lo soloist; Joseph De Luca, eu-

um soloist. \
for the final week'is
event listed Thursday

tary Club dinner next

5

Several hundred Rotarians have
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JOHN PHILIP SOUSA

. L. As T understand it, curriculums in general educational
institutions, as apart from specialized schools or colleges,

contemplate

cultured

is best to begin
life.

)

3 work.

I hite I’h;)ta

5 sued.
3:

the

the
the student in studies heneficial for
him in his battle for existence. and
are also intended to make him a
member
music is a strong factor both in cul-
ture and in commerce, it is wise to
let the youth of thirteen to twenty-
one cultivate a knowledge of it.

enlightenment of

of

As

socicty,

It
the study carly in

2. It should he part of the schoo!
It is of more value later on
than may of the

other studies pur-

= A K“]“'I'lll education is of great value to a musician
It gives him an opportunity to discuss
greatness of himself and his money

something besid s
value,

4. Teachers are horn, players are made. Teachers shoull
e technical players, conversant with the possibilitiese of the

mstrument they teach, not necessarily

by word and action to demonstrate the possibilities of

composition.

geniuses, but able
a

Music of the Moment

By AGNES GORDON HOGAN

HE stay of Sousa and his band at

Willow Grove is always an occa-

sion for rejoicing to those attuned
to the spirited music to bhe heard while
the famous composer and conductor gives
his series of annual concerts at that de-
lightful resort. It is always a matter of
regret to realize that the Sousa tempera-
ment, so peculinrly characteristic in fits
grasp of things American, must be traced
to an inherited mixture of Spanish and
Portuguese blood, although Sousa was
born in this country, and, of course, re
gards himself as much an Amerlcan ns
though he were the descendant of several
generations of native stock. Despite the
temperamental endowment of his ances-
try, Sousa has been the instrument of
bringing to this country a world-wide
recognition of the distinctive type
| musice associated with his name, and gen-
| erally regarded by foreigners as typically
i American.
|  So far, in the musical history of our
! country, only two composers, Sousa and
MacDowell, have exhibited that rarest of
all gifts, orlginallty, have expressed
themselves in a new way, sounded a dif-
ferent note. Miles apart in style, they
yvet had in common the power of ex-
pressing new beautles in a fine art, were
distinetive and unmistakable in all they
did. NMaeDowell is still an unexplored
writer, only his most obvious, if he could
ever have been said to have written an
obvious thing, having attained popularity.
Sousa, master of a style that iInstantly
awankens popular response, through the
force of h"n glowing, vivid music and his
irresistible manipulation of rhythm, has
created for himself a position absolutely
unique in the history of composers.

The only composer who ever approxi-
mated like eminence, with one style of
popular music, was Strauss, the waltz
" king of Vienna. Sousa. the march king,
| with his fascinating personality and greaq

0L
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SOUSA 1S INJURED
N FALL FROM HORSE

energy, has made friends for himself and
his band in all corners of the globe, his
transcontinental tours and ftrips around |
the world bringing him in contact with |
practically every civilized land and some
only half-civillzed. Everywhere his music
has awakened keenest respouse, its vitality
and gayety sounding a note that all coun

tries could iInstantly understand. While
Sousa has not confined his talent to writ- |
ing marches, but has been the author of!
several successful books, and some of the
uost popular of light operns, his marches
have made a tremendous. appeal, have
flashed across the 1husical horizon with
such radiancy that his fame will event-
ually rest on his peculinr power In that

direction. He has the gift of appealing
directly and forcefully to the hearts of
people.  Without the preserving quality

of subtlety, his music, for all its frm*k
ness and simpliclty, retalns the fine gual

ity of freshness and will undoubtedly sur-
vive the test of time. He, more than any
other writer, can be sald to be the com-
poser of the people, in the sense that his
clear, unornamented airs and vigorous,
straight rhythms, can be appropriated
unconsciously by the musically unedu-
cated, while, at the same time, persons of
more experience musically cannot fail to
appreciate the great gift inhervent in the
mastery of such a style,

Not only has Sousa written musie that
set all the country dancing, but he was
Instrumental in bringing to the attention
of the world the. proficiency. of the Marine
Band of Washington, which he developed
to a high state during his years of leader-
ship of that organization, years which
embraced the presidencies of Hayes, Gar- |
field, Arthur, Cleveland and Harrison, uu-ll
which brought the band back to Amerieca, |
after a KEuropean tour, as one of the|
world’'s famous bands, a position which |
it still retains. Sousa's stay at Willow |

Directorship of Band to Be.
Taken Temporarily |
by Dolan |

| |
'NOT HURT BADLY

)
Lieutenant John Philip Sousa, band-

master and composer, was thrown fr a
his horse at Willow Grove yesterday
morning and slightly injur * his head
and left shoulder. It is rot expected he
will be able to resume his post as con-

ductor for two or three days.
The famous musician has long been
a familiar figure, in the company of hig
groom, Delaney, on the roads of s:b-
iladelphia. He is a mem er
3;"3& g:ntlnggon valley Country Club
arxlal;e“:vl:sg ltr:‘et;\eé vicinity of the club
at the time of the accident, Souslat was
taken there by a passing moto; st. !
Jieutenant Sousa's place as ea‘;il :
the band at Willow Grove Park vlv:‘ : ! e
taken temrpgarily by John ho n,
cornet virtuoso, a mem. - of the or-
ganization. Mr. Dolan directed the con-
certs yesterday afternoon and evening.
When asked about his accident last

. nigh d Jjo! and
- tations for the event. Sousa laughed an L
tm(vjiommmfor Sousa will be S'Q.d that he will resume tie di.

——— St -—..é&.‘ it

! evening.

: g " | John Dol wiﬂ.-awg' : (4
rectorship of his band “very SO0R:T .:a.(til So:;sa’uagcqveq.- A tlle band w

thousands of admirers.

Grove will doubtless be enjoyed by hi~'
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SOUSA IS TOSSED BY HORSE |

Escapes With Minor Injuries in Mis-
hap Near Willow Grove. ‘

_ Lieutenant  Commander John Philip |
Sousa, the bandmaster, was thrown from |
his horse near Willow Grove yesterday
morning, and was slightly injured on
the head and left shoulder., He wasg in
the company of his groom, Delaney, and
a passing motorist took him to the Hunt-
ingdon Valley Country Club. Sousa ‘is
a member of that organization and at
the advice of physicians who were sum-
moned he went to his room.

A careful examination revealed that
his injuries were minor and it is ex-
pected that he will be able to resume
hm. post as conductor of his band at
Willow Grove Park in a day or two.
Meanwhile, the band will be under the
dl'rectmn of John Dolan, cornet virtuoso
with the organization, who directed the
concerts yesterday afternoon and last

Phifn.LFre Pub. L 19 L

Wed. C“t'/ﬁ. i

' SOUSA BETTER AFTER FALL

Bandmaster, Whose Horse Fell, Re
covering at Country Club

The condition af John Philip Sousa,

America’s march king, who was thrown

from a ‘horse in Abington Townshiy

yesterday, is Iin'provcd toaay, according

to reports from ‘the Huntin Valle
Country Club, where Sousa gl::tnkaen.’

The bnndrpastor. who was filling an
engagement “at ‘Willow Grove, has @

deep cut over the right eye and suffers

from shock. ;

It is Sousa's custom to ride fifteen!
or twenty miles on«horseback daily.i
With a groom, James.Delaney, he was|
cantering from the Country (,!iub along
Edge Hill ropd Wl!e:} hig horse stumbled
,and fell. y .
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SOUSA, SUDDENLY DEAF,
DECLARED RECOVERING

A " T i
Bandmaster Hears His Quwn
Music, He Says, After Receiving

. » » |

Treatment in Philadelphia. |

|

Special to The New York Times., !
PHILADRLPHIA, Aug. 23. -—- John

Philip Sousa, the famous bandmaster, »

has not been able to hear his own musie, |

it was learned today.,

While most of his auditors could hear
and enjoy every note or combination of
i notes he gracefully drew from his brass-

{ throated choir, the conductor himself
heard most of the notes indistinctly,
| and the higher and finer notes of the

fwood wind instruments and the cornet
?pr:w(lv':-lh not at all,

| The bandmaster, however, has become
| a patient of an osteop thic physician of
{ this city, and, although he has received
only two treatments, declares he can now
hear much that he formerty missed. In

fact, he expects in a short time to be
restored to full acuteness of hearing.

The doctor, describing the case, says
that his patient is but one of thousands
so afflicted. H

‘“As a persen grows older,'” said the |
hysictan, he contracts a  so-called
.t‘l‘;((ii\'l: of catarrhal deafness, a sort |

rgrowth of adipose tissue liunn.;;
+ passages in the naso-pharynx. |
ordinary person, this might not

serious matter, but with a |
s vital.” !

1 I )‘.'l‘t "\ n
the bandmaster to ' fingm ')
which he explains as breaking up this
tissue and causing the blood to circulate,
thus restoring normal condition in

parts thar affect the hearving,

It is believed in a short time Mr.
Sousa will not have to depend on in-
stinct largely in conducting his con-
certs, and that he will be able again to
add a flavor of the old-time ** zip "' that
once did so much to make him famous,
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" TOUR OF SOUSA’S BAND

Will Have Anniversary in New York.
Visits in This State.

|| Sousa will begin at once, following his
j engagement at Willow Grove Park, a
tour that will take him and his band to
the Pacifie coast and then, after numer-
ous engagements on the return trip, to
Havana, Cuba, for an engagement of a
week., A number of concerts in New
England will be foliowed on Octobher 2
at the New York Iippodrome with a
 gala concert, at which will be observed

JOHN PHILIP SOUS)
the twenty-fifth anniversary of “The

Stars and Stripes Forever.” The Sousa

organization of 85 men, the largest band
ever assembled for such a whirlwind
tour, is regarded as the finest any-

where. Pennsylvanians will have oppor- |

tunity to hear the band at concerts in
Wilkes-Barre, Scranton and Harrishurg
on the evenings of October 27, 28 and
20. There will be a matinee at Dan-
ville on October 28. The band will have
as vocal soloist Mary Baker, soprano.
Winifred Bambrick is the harpist with
the band, and there will also be Flor-
ence Hardeman, a well-known violinist,
on tour.

' SOUSA ON CONCERT TOUR

{ for such a whirlwind tour.

Ph.fadelphtd-
Vbjre Ledger. %/é/

LIEUTENANT OOMMANDER
JOHN PHILIP SOUSA will begin
at once, following his engagement at
Willow Grove Park, a tour that will
take him and his band to the Pacific
Coast, and then after numerous engage
ments on the return trip, to Havana.
Cuba, for an engagement of a week.' .\
number of concerts in New Bngland wil!
be followed on October 2 at the New
York Hippodrome with a gala concert
at which will be observed the twenty-
ffth anniversary of *"The Stars and
Stripes Forever."”” The Sousa organi-
zation of eighty-five men, the largest
band ever assemb'ed for such a whir-
wind tour, is regarded as the finest
anywhere. Pennsylvaninns will have
opportunity to hear the band at con-
certs in Wilkesbarre, Seranton and
Harrisburg on the evenings of October
27, 28 and 29. There will be a matines
ut Danville on October 28. The ban:
will have as vocal solofst Mary Bake:
soprano, and as violinist Florence
Hardeman. Winifred Bambrick is the
harpist wltq the band, and there will
also be a well-known violinist on tour. :
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TO THE PACIFIC COAST

’ e —
Lieuentant Commander John Philip
Sousa will begin at once a tour that

will take him and his band to the
Pacific coast, and then, after numerous
engagements on the return trip, to Ha-
vana, Cuba for an engagement of a |
week. A number of concerts in vai
England will be followed on October 2 at |
the New York Hippodrome with a gala
cocert at which will be observed the
twenty-fifth anniversary of “The Stars
and Stripes Forever."

The Bousa organization of eiphty-five
men is the largest basd ever assembled
Pennsyl-
vanians will have opportunity to hear
the band at concerts in Wilkes-Barre,
Scranton and Harrisburg on the even-
ings of October 27, “8 and 99,
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Lieutenant Commander John TPhilip x

@ stirred by the

) 2 es, you hw“ll g;»t,

new and éthorable thrills by

;((,z':;ng Sv:msa the March King's 1at§a¢

compositions as played by his rein-

forced band of nearly 100 star instru-
mentalists. Co‘mlng t% the Strand.

L
To hear the composer of the great-
esa march ever written conduct his
, own incomparable band as it ”plays
“The Stars and Stripes Forever will
be the eventful experience of those
who hear Lieut.-Commander John
Phiiip Sousa at his coming concert at
the Strand.

e &
Now in its twsmy-third year as a
homogeneous and always successful
organization, Sousa’s band, bigger and

better selected than ever, is admitted

to be the most perfect as well as the
most popular musical organization in
the world. Coming soon to the

Strand. P

SOUSA DISCOVERS
PREMIER CORNETIST

! Lieut.-Commander John Philip Sousa,
having heard and appraised all of the
'great solo and band cornetists of the
,past quarter century, and having himself
trained for war service in the hundreds
of bands sent out from the Great Lakes |,
'station more cornetists than any living
teacher, has just ‘‘discovered” and ac-
claimed an artist of the cornet who is,
|in the opinion of all of the critics who
‘have heard him, the premier cornet vir-
‘tuoso of America, if not of the world.
The new genius of the cornet, John
Dolan by name, has been engaged by the
March King to succeed Herbert Clarke,
the veteran star cornetist of Sousa’s
band, who has retired for a deserved-rest
at his home in Huntsville, Ont. Oddly |
enough, the fame of John Dolan reached
the ears of the great bandmaster - long
| before the latter saw him or heard him
play. A sight of him impressed Sousa,
and when Dolan played, that settled it.
For this latest star of Sousa’s band is
| by way of being a matinee idol as well
{as a great artist.
. Besides John Dolan, cornet virtuoso,
the soloists of Sousa’s band of nearly
100, are Miss Mary Baker, soprano; Miss
Winifred . Bambrick, harpist; Ellis Mc-
Diarmid, flute; William F. Kunkel, pic-
colo; Joseph Norrito, clarinet; John P,
Schuler, trombone; Joseph De Laca, eu-
phonium; ‘William J. Bryant, sousaphone,
and George J. Carey, xylophone. They
will appear at the Strand next TlmrsdayI

evening.

ALL 'ROUND SPORT
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JOHN PHILIP SOUSA }

Horseman, Fisherman, Trapshooter and Woods-
man Is Leader Of Famous Band

If Lieut.-Commander John Philip
Sousa had not achieved and held pre-
eminence as march king, bandmaster
and composer, he could not have
missed celebrity as horseman, hunter,
marksman and sportsman. For the
distinguished American leader of th
great band now in the midst of its
twenty-ninth consecutive season of
‘unified and growing success, is known
lamong all of the devotees of high-
iclass sport in America as an expert
rider and lover of horses, as “a high
gun” among the best wing and trap-
shooters of the world and as a Nimrod
and woodsman of the highest accom-
plishments and the most varied expe-
rience.

At the close of his present cancert
tour in March, Lieut.-Commander
Sousa will indulge himself in his f5.
vorite recreation by retiring to the
fastness of the vast wilderness in the
lowlands of North Carolina which he
and a group of his contemporary
gportsmen own and control. This
well-wooded and watered expanse of
more than 10,000 acres in a “Lost Par-

and haunt of all the game, fish and |

fauna of what experienced hunters
and fishermen know to be the best
hunting preserve in the United States.
There, with a few friends, the march
king will take his well-earned vaca-
tion, isolated from the outside world,
tramping through the swamps, riding
over the hills and—who knows?—
catching from the songs and chal-
lenges of the wild creatures there the
motif or melody of some new march
whose stirring cadences will soon
move the hearts of his countrymen.
For the spring trapshooting tourna-
ments and competitions, Lieut.-Com-

nmpder Sousa is widely entered in
various sections of the United States.
The hand that wields the band baton
also carries a wicked trigger-finger,
and the best marksmen in the world
Qe sure to know that they're in a
reai ‘shooting scrape” when John
Philly Sousa walks out toward the

25

adise” of the Southland, {s the homge 'traps L
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SOUSAginiﬁll;"'be[NG.

| Liewt, Cominander John I'hiliq Sousa |

Hy I‘I(I-ward 1’”()0!‘8 and his famous band, enlarged this sea-
lson to 80 musicians, will visit the |

IL.-[\ I“ has become of the popu-| Strand theatre, Manchester, on Thurs- |
t]l:]v””}; !_l).lF ns‘vd m‘ be whis-' day, Sept. 22, in the course of the most
tan any are: being writ- extensive continuous tour he has yet
keeping t;.” now, their composers are made on this continent. 'I‘hv_r-nnmln-
: 5 the matter a profound secret. tion of hig 1921-22 season will bring
At least, they are not being whistled the total itinerary of Sousa's band to
! Jerome Kern would seem to h{l\e: nearly 800,000 miles, \\'h.u-h inc‘n.udrs‘
Bone into the silence, Fritz Kreisle more than 20 tr:msﬂ-conllm-n:a] jour- |
wWrote eer neys, five tours _of Europe and one sig- |
Some zag globe-girdling concert exposition

Waltzes and part|  of 60,000 miles.
of an Operetta, To this unchallenged, record Lieut.
and  pure gold | Commander Sousa this season will add |
they were, but he | a .tour which in('ludgs l‘hf‘ m'mcxpal:
has stopped. John | cities of Canada, Mexico, Cuba and the |
Philip Sous:s United States. Much pressure has been |
ke L3 e brought to bear upon the great h;‘.nd-'
€Ps up his two master to include a number of South !
Step marches, but Ameriean cupitals, but his list of en- |
Off hand the tunes gagements is already too long to be ex- |
that attach to his |

i
!
|
|

JOHN ., SOUSA,
[White Photo.] flash,

itended this season. |
game are *The ' No American musician and few ofi‘

Stars and Stripes the great musical conduc '

o H tors of the

.[. orever " and 2ld World have hag so many profes-

El OCapitan” of onal and national honors conferred

l}c;ng ago. Victor geﬁmcm"mh&bgen bestowed upon

pae,.:bne:;;, ?::t g;: :'Oth here and abro:;l.n ﬁ'ém”rem

former joyous dom Sihe Baward VII the medalof

S er,,

Reginald breast by the then Prxi)n o of Walse
st De Koven {s dead. now King George, The cﬁgrfc!y;s’s_,
;(.gsf,‘,."h‘;f St;”,“"“" neger had a gye- ternment has given him the Palns of |
drama“tlc :':iti}c niear]y every Chicago ”l::en;\smegy the Rosette of ¥
Whirl of Ne;w 1;01~knv: erewing Uiy | | Fne Arts(i&c;:dg: ba?éhs xnedgl ij b
of b i) SPoke mournfy]ly | and other gift ¥4 i S Sang |

! better were the tuneg of f 8 by institutions and in- |

dividuals. The « ‘
Gustav Kerker, revive . The “march king” appeared
| penthie et revived from a quarter »|By command before King Edward at | ‘
R IR TR Sandringham and at Windsor. !
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SOUSA'S BAND

IS GREETED BY

t-Commander John Philip Sou-
s.q.LlL(:.IJS.CN. R. F., is still in Philadel-
phia recovering from a bothersome
injury received a few days ago whsﬁ
he was thrown from a horse. He wil
likely not rejoin his peerless orgar:ll-
zation before late in the week. A:i e
from the disappointmeng-—'for tdiose
who had not seen America's lea 1'!1118
director and composer, who in ls
66th vear is still adding to his laure si
the two concerts given in Bridgepng-t
vesterday at the Casino, State stree-.
were antistic and enthusias.tic ‘s?ct
cesses. John Dolan, cornet soloist,
acted as directoy, and it does not see.;'?l
possible that Sousa hxmself‘ gouh
have scored a bigger success wit 1“3
marvelous band. Dolan persona.h,
won his audience from ithe mslan;. q(;
so graciously responded to the firs
"eS.

en?ln‘u;ocal interest was the fact ﬁ_mt
y Goulden, 94 Catherine
street, a son of Police Lieutenant Al
(“. Goulden, was a drummer ar)d xyl-
r;phnnp playver with the nrzamza:tior:i.
His xvlophone solo at the matino.e an
that of George (‘arey in the ev emn‘g
were the outstanding successes scor-
ed. A big matinee audience zu:d ca(i
pacity in the evening demﬂns.mtol
the {)fnpuhrily of light mu§i«- an.(
standard marches as played h»‘, a l"e(-
ognized leadng musical f-rgamzatn(;].
The program as advertised was a :
hered to in detail, with a gonerrtu
amonnt of encores, entirely pnpulfir.
old time melodies and marches, in-

|
|

cluding *“The Stars and Stripes For-

ever,”” the march tha: “made ~S(;"TL
and “Semper Fidelis,"” (fnnsldmm' ‘}i
manyv his greatest achle\em_nnt flp"
the most powerful march c:\r-r “T;l“
ten. Miss Maryv Baker was th{p d({-
prano soloist. Miss F‘lorenfe - zn.- -
man, violinist, and John .Lnlnn tnp—
" as remarkable bit of music
as any ever heard in Bridgop‘?rt “hor;
he rn}lmiorod his cornet solo, _(‘:nm\n.
of Venice,” carrving the air and a
triple-tone obligato.

EVENING

\
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Sowrnal ( oyroier:
SOUSA PLEASES AGAIN

———
Sousa's band was not one whit
less entertaining because of the en-

evening at Woolsey hall. Lieut.~
Commander Sousa, had met with a
slight accident and was unable to
make his appearance, but John Do-
lan, cornet soloist of the band, con-
ducted in his place. Dolan was en-
thusiastically teceived by the audi-
ence, who, while they were disap-
pointed that the great leader was
not there, were delighted with his
substitute.

It was necessary to give encores
to every number, and in one or two
cases the generous players respond-
ed to more than one encore. A
popular program was rendered, in-
cluding several of Sousa's best
known marches. Miss Mary Baker
sang ‘“The Wren,” by Benedict, for
her first number, giving “The Amer-
ican Girl,” by Sousa, for an encore.
She has a pleasing soprano voice
(and sang particularly well last
evening. Miss Florence Hardeman
chose “Two Movements from Con-
certo in F-sharp minor,” by Vieux-
temps, for her violin solo, and gave
that popular favorite, Drdla's “Sou-
venir,"”” as her encore. Mr. Dolan’'s
first cornet solo was “Carnival of
Venice,”” by Arban, and h eencored
with Walt's “Lassie o' Mine.” Per-
haps the most popular choice of the
entire program was a xylophone solo
by George Carey. Mr. Carey played
Mendelssohn's ‘“Rondo Capriccioso"
to begin with, and followed with the

more modern “Whispering’ and that
always well-liked number, “Humor-
esque." Thunderous applause greet-
ed him at the close of each number,
and if the audience had had its way
he would have played again and
again.

Of course, Sousa's
Stripes T'orever” was the best re-
ceived of his many pieces, and to
say that it was well played would be
very much like saying “blue is a
beautiful color,” for only Sousa’'s
own band can do justice to this
marching air. A new Sousa com-

‘“‘Stars and

WS,

position is a melange, “The Fancy
of the Town,"” which includes airs
from the popular tunes of the past

ten yeara. Other Sousa numbers
were “KEl Capitan,” “Keeping Step
with the Union,” “Semper Fidelis."

suite, “Camera Studies,"” and a new
march, “On the Campus.”

FFor the rest of the program there
was an overture, “In Springtime,”
by Golumark; Zamecnik's “Biddy;"
Massenet's ‘““The Angelus;” “Piccolo
Pie,”” by Slater, and “Cowboy Break-
down,” arranged by Guion,

e

Mecenbhicum Mattnems
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TRSDAY,
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SOUSAS B

Capacity House
Popularity of Famous Leader.

3 a band
The supremacy of Sousa as a bund

ripple of disappointment &t
nouncement . MITSE
would not be present, the ke x.,"\ audt
ence settled down to enjoy o

SEPTEMBER
I INVE
ERJOVED.

Bespeaks

—_——

ter.
———

and the superiority of his a-

thoe

Sousa., h.

that

pro-

Clarence
while Mr.
of Venice” :
band accompaniment,
a master of his instrument
produced the clear .
vithin the power of none but a 1'1'1«

He played ‘“Lassie O’ Mine .m’
an encore.
Another :
Miss Mary Baker, O, V] :
coloratura number, “The Wren,” Dby

15,

Hussell 100K
Dolan rendered
as a cornet

delightful

1921,

1he haton
“Carnival
solo, with
Mr, Dolan 19
and he

beautitful tone

i
was|
\\’hnﬂ(‘i

soloist,
soprano,

by e : S organ, net
izati er almost 20V ) Penedict, revedled an <

18 organization over 3 w9 of
:-‘llt:‘m‘? of t}ls kind, was borne vpn 4 | 1.prge but 9f mUCh] 3“‘;0’0:“1: regis-
l‘“'l)at’il\‘ audience which flockad 10t {gne, especially i: qtllleel'erﬁ(rl(\rod ‘‘the

Hl . ‘ : o rectorday afr- ter. A8 an encore ¢ > e
. mppress thealre Ve AT Ler. sk Story ~ Ever
",l,feom‘l t?) greet the “Band King” ¢n'l 1 519 favorite “Sweetest .b,:gn"vnt by
}i: sixty-odd players. Afier the frst depa1q» to harp accompa v
1S 9 »

iss Winifred Bambrick.
MIn place of two of the numbers an-
nounced on the program, Mr. l)ol'ml
in response to the request of loca

cram _such as only Sousa ¢n 1:0- | ratrons, substituted one of Sousas

-;"!3:; and which suffered not =t a1 ind i toct compds:t:op'ﬂ- saon '{,}g,ed a
i\t|s manner of execution 4t the hands il gefore Company.” t':\:;s e‘:'m'v in-
of John Dolan who directed in hif{ gistinct novelty, in :

lace. o e
|p('I‘he wonderful precision, lx::t the band is heard
automaton, which chara« '(v'u‘ ;.,hl.

Sousa’s organization was evicen .

vesterday and thrilled as it neve:

strument or group of instruments in

geparately in @

i lisplay the
short piece, designe('l to « :
possibilitids of each instrument used.
Tirst came the harp and fluet, then

forced absence of their leader last,

fails to do, everybody within hcf?”';,;
cf the great blast of brass and “”-“'1.1
Scattered throughout were the L‘f:‘,‘.'--l
| nomber of novelties, which d, ( x‘)h-
| knows so well how to inu.’m_h.l(f-. %
tviating beyond any possibility ‘.0"“
monotony resulting from a .t.'.';.),.\. ‘,
continued blare of a full orc :.\.A.xl;].)
however excellent. The band -‘-‘:‘:vnd
to its old time standard .an_.:l |u('; ':."
wiith the same enthusiasm W “"n(l
greets its appearances year In @

year out. Sousa's own f:nnuuz
marches were included in l)l?f;é'.

‘K o < i
among the encores, “Keeping ~i¢p

i L r ‘delis,
7ith the Union,” ‘“‘Semper F‘}]m N
‘\“Eilt Capitan” and the farr_mu:-.‘ .;‘A‘:lx].:..'
and Stripes Forever” one of tho ":
stirring marches cver wrnt(:n, 1"0 1;‘
all there and thrilled t_he audi 1.
and aroused it to enthusiasm as tho_.
have been doing for over twenty‘-... }‘e
yvears, It is one of the greatest ..i’,;‘
uies to Sousa's geniu;_that one nf\ﬁ}
tires of his composnt:pns, esl)OLulfo_,“
when played under his lm\on,l 3 Y
Spusa understands, as does pro \a“i).
no other living person, all the sF-tzx klt;;
of writing for the band, with resu

ive monster bass horns, and in sm:
?:ssion after that, sev(_’ntecu l(-lt.u‘:i
nets, fifes, trombones, brcnph non.i
alto horns, sa.xaphor]es, Q:nete-; an‘:1
¢o on until the audience had N]a_akl
what every instrument squnded ltheé
Mr. Dolan gave an exhibition ol{ e
capabilities of the 1rgmpct, and ‘.u;
long clear high sustained note, 'l:'u‘-
an astonishing feat of wind ins
ment musicianship.

After all the instruments had I)CEI;
heard from separately, the 'bnn(p
swung into the lively 'measlu‘(‘*s ‘f
the popular “By Jingo,” and “Dar-
danella” before taking up the m-xt.
number, “On the Cumpl_nn," another
of Sousa’'s mew productions, which,
by the way, reveals the typical {‘,mf
erican influence which characterizes

is other work. ;

» Miss Florence Hardeman, violinist,
delighter the audience with two
movements from the Vieuxtemps
Concerto in F-sharp minor, which re-
vealed a breadth of toné and an aE;
preciation and understanfiing of t

meaning of the composition. In re-
sponse to an encore, she gave a

i y him pre-
achieved which have placed ! B
eminently above all others in k'
field.

- o0 e A

dainty rendition of a Beethoven
Minuet,

"rrFaw
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SOUSAS BAND
COMES T0 TOWN
This Finisﬁed Organization Gives

Splendid Program Aided By
~ Several Soloists

JOHN DOLAN CONDUCTS

It's the band that gets you every
time, and last night, while the au-
dience had to forego the pleasure of
seeing Sousa, wave the .baton, the
evening's entertainmnt at Bucking-
ham hall was not impaired one whit,

SOUSA NOT WITH BAND.

Femous Leader Disahleq )
Recent Riding Mishap.

The audience that
concert by Sousa's
bress theatre this afternoon, heard
lh(-.h:md but did not have an oppoi-
tunity to Sousa himself, The
peerless director jyq at hiz home near
!'Mlmlr"l])hin. where he jo recover-
ing from injurieg received a fews
days ago, when he was thrown from
2 horss he we, riding. Fle js expeci-
ed to rejoin the band at any timoe
and may possibly be with it
S soon as to-night, or
it was said this afternoon

attended the
band at the Iim-

Sen

it again
to-morrow,
.

T fs : g due to the superior leadership of
th«Ll:.oi,,d‘('f.l(:”;)::,l(';,}({:ii:t";)’gn ’;]‘f"-" of John Dolan, prel:nier cornetist o? the
that Sousa was not witt tnl.lx(‘rx"")]‘.._' band. His management of the mu-

:,:;xnizuzinn was great., No word that
Sousa would not appear here with the
lm'ml had been received in this rit;.'
prior to the arrvival of the lzlbii('i:lllli
this morning and to practically ey-
errone the word tha: he would not
conduet the concert in person came
a8 & complete and regrettable syp-
prise,

In the absence of Mr. Sousa the
band is under the direction or Jokn
pul;an, assistant leader and
——
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sicians was complete and he con-
ducted in a manner which showed
that his conception of orchestration
was not superficial but a real exhibi-
tion of the finished musician. Sousa’s
non-appearance, due to an accident,
was to be regretted, as this able
conductor is always a source of great
enjoyment, but judging from the
enthusiasm last night the audience
did not let this fact cool their ardor.
A most extensive and artistically ar-
ranged program of band numbers as
well as vocal and instrumental solos
was presented. It is amazing to see
as well as to hear these musicians
g0 through number after number,
never slow on an attack, with abso-
lute ecase and finish. The blending of
brasses and reeds, drums and other
band devices such as bells and trian-
gles, not to mention the sousaphone
and other musical contraptions,
which Sousa himself as no other has
gathered together, make 6ne harmo-
nious whole. Last night's band
numbers were of varying nature,
some spirited military compositions,
such as Sousa’s “Oh the Campus,”
and then there were others of real
concert merit such as the overture,
“In Spring Time,” by Goldmark” and
“Scene Pittoresque’ by Massenet.
One of the treats of the evening was
the melange of popular tunes during
the last decade, a new arrangement
of Sousa's called “The Fancy of the
Town.”” Among the songs assembled
in this group were “I Love a Lassie"”
“It's a. Long Way to Tipperary,” “A
Perfect Day," which had a delight-
ful harp accompaniment, “Poor But-
terfly,”” “Over There,” and several
others. Another interesting band
number was the suigm of “Camera |
Studies,” which included the very
Spanish ‘“The Flashing Eyes of An-
dalusia,” “Drifting to Loveland,” and
“The Children’s Ball.” Among the
many encores given by the band
were “El Capitan,” ‘“Lassie o’ Mine,”
“Keeping BStep with the Union,”
“Semper Fideles,” and the ever pop-
ular and rousing “Stars and Stripes
||Forever.” Most of these numbers
were Sousa’s compositions.

\ Among the soloists were John Do-
an,

soloist,

TIHYY

)

SOUSA WAS MISSING
BUT ONLY IN PERSON

Sousa Spirit and Precision'
Were Very Much Present. |

SPLENDID BAND CONCERT ‘.

Flute Trio and “Chorus” of
Cornetists, 14 in Number,
Among Features.

The {ruth of the old saying that
we are all of us useful

but none or

i 0 E cornetist, who was th ctin
US necessary than last evening, conductor of the evening, l\fart;r tBa’?
desmonstrated than last evening, ker, soprano artist, George Carey,

when although the great bandmaster

Xylophone artist and
Sousa was unable to be

deman, violinist,

Florence Har-
Miss Baker sang a

here to con-

/ ;i Pleasing coloratura number “The
duct his be y e the y i '
: ( 5 |'1x I:‘m(]. for more than two Wren,” by Benedict ana Sousa’s
ours an andience sat spellbound “The American Girl” for an encore.
under the music of that band. The The “Rondo Capriccioso” by Men-

audience

was  plainly disappointed lgf:ssgg:m\y:sqﬁi;slpl;)’r"ldlt(}l]enu’?llbel’hand
. when Mr Sousa.s enforced absence was most evident “\Vhi OD’ 01'1,0_
2 was announced, but it could not have : el
: 1§

“Margie,” and * Tumoresque” were
additional numbers that he played.
Miss Hardeman played two move-
ments from the “Concerto in F sharp
minor’ by Vieuxtemps, and in addi-
tion Drdla’s haunting little melody
“Souvenir.” Splendid work was done |
by the harpist in thisg number, Spe-
of Venice,” il) a way that made it :‘}I]B.I ;lnetntlorl; should also be made of
seem almost like a new composition, 'e Hte obligata by . Mp Wilson,
and was roundly applauded. Which accompanied Miss Wilson®s
bmbm's§ fong. :

'een more enthusiastic
John Dolan, the conecert master and
.w;ln cornetist of the aggregation,
Wwho took Mr Sousa's place, conducted
with ease and skill and a dignity
that was most pPleasing. He ' was
heard during the evening in a cornet
solo, playing the familiar ‘ ‘arnival

than it was,

Among the numbers

played by the It would take all day to pick out
b.’_nnl were Goldmark's *‘In Si)ring the different Instruments that did
Time;” and  *“The Angelus,”  from their. little bit in the concert of last
S.('m]v Pittoresque by Massenet, be- évening, It is enough to say that each
Ml!(‘s a host of Sousa numbers, A man was g soloist, playing his part
suite, “Camera Studies,"” by Sousa, So well that When you got the tout
Was  particularly enjoyable, The ensemble there was a Oneness 9§
first, “The Flashing Eves of Andal. offeny” @ MOSt pleasing and satifying |
usia,” being full of Spanish atmos- effect. Thus does Sousa's band gb
phere, while the titles of the other

over the top.

studies, “Drifting to Loveland' and
‘“The Children’s Ball,” fully indicate
the color of the compositions, all
different, but equally enjoyable, A
new melange of music, a welding of

tunes popular at various times dur-
ing the past decade, was enhancea
by a flute trio that was heartily ap-
plauded, and the same trio  was
hr‘m'(} in the new Sousa piece, “On |
the Campus,” in which 14 cornetists
stepped to the front ol the stage, the
number bringing down the house,
The surprise of the evening was
the playing of

. the violin soloist,
Miss Florence Hardeman, g voung
woman who showed great ]')rolic‘-*
iency. As an

encore she plav. a |
duet with the harpist, ulsnl;nlji“'ggn:’
mnsici.an whose abifity had ~ beon’
noted in her work during the concert |
as she playved throughout with ‘lh(-.

band. The possibilities of the
xylophone ha-e never heen brought
out better than by George Carey l
]!(. played Mendelssohn's “Donddl
‘(‘upl'l('l?iOHO," and also the famillar
l‘lnmorosquo," the latter especially
with rare expression and f(‘(*liné ‘
showing himself the g

. master
mstrument, of .the

The soprano soloist of t}

: s S 1€ eve-
ning was Miss Mary Bake
has a voice ] S e

of lovely quality }
the band accompaniment 1H.a'xlm(;"::
1oo ln.l.l'(‘h for it. She sang a Soué'tl
i?“g' I}‘]he r;‘\merlcan Girl,” as '1;1
1core, her first numher having h y
Benedict's “The Wren,” P
obligato, ¢ 'w“h Ak

L5 Fon A ¢ vertisen,
2F LB R

Sousa Not Here
With His Band

Sousa did mot come to Boston
yesterday, altinough his band gave
two concerts at Symphony Hall,
The famous bandmaster was ex-
pected from hour to hour, in spite
of the announcement that he was
getained at home by a siizht acci-

ent, .
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SOUSA’S BAND AND
SOUSA’S MARCHES

John Philip, Himself, Not There,
But It Was a Real Sousa Con-
cert.

{

|

It was a Sousa concert in Foot Guard |
hall Thursday evening, but perhaps
largely because John Philip, himself, |
was not here, a few of the numbers

did not seem to have attained the al-
ways expected Sousa perfection.” The
great band conductor, injured in Phila- |
delphia last weeck, has not yet rejoined
his organization.

John Dolan, concert master and cor-
net soloist, substituted for Mr, Sou:a,
leading the band effectively and when
the old favorites were played as encore
numbers, “El Capitan,” “‘Semper,
Fidelis"” and “Stars and Stripes For-
ever,” everybody in that capacity
audience, including a small boy who
slept through most of the concert num-
bers, felt that he had heard just what
he came to hear, Sousa's band plaving
Sousa's marches.

Ti e band made none too good a start
with Goldmark's “In Spring Time,” in
which the reeds and the brasses alter-
nately had their innings, but they more
than made up for that in Souvsa's “Cam-
era Studies” and Massenet’s ' "he An-
gelus.” However, the applause for the
latter number was as a ripple to an
ocean wave, compared with that which
followed “Semper Fidelis,” used as an
encore with seven cornetists out front
rlaying the bugle strains, proving once
again that it was Sousa’'s marches that
the audience had come to hear.

“The Fancy of the Town,” a Sousa
medley with a score or more of tunes
popular at some time in the nast few
years, was another that won the
audience completely. George Carey
with his xylophone was given first rank
among the soloists. FHe followed Men-
delssohn's  “Rondo  Capriceioso” with
some popular numbers including ‘Whis-
pering"” and closed with “Humoresque.”

Mr. Dolan relinquished the baton for
his solo number, playing Arban’s “Car-
nival of Venice,” in which he handled
his cornet as such a master murician
should.

R. Meredith Willson palyed a flute
obligato for the vocal solo by Miss Mary
Baker, whose voice apparently is not
quite adequate to numbers with band
accompaniment. Miss Florcnce Harde-
man, violinist, played commendably
two movements from Vieuxtemps' Con-
certo in ¥ sharp minor.
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' SOUSA WITHOUT SOUSA

Though the Bandmaster is Absent, His
Band Acquits Itself Much as Usual in
His Own and Other Pieces

From the ease, accuracy and general
skill with which Mr. John Dolan, cornet- |
soloist and concert-master of Sousa's Band,
led those musicians in Symphony Hall, lasi
evening, it may be inferred that accidents
such as that which prevented Mr. Sousa
from conducting at the concerts of yester-
day are not without precedent. Indeed, so
long as Mr. Sousa is virtually at the helm |
his band hae little need of his actual
presence. It is a machine 8o perfectly or-
ganized, so practised in the tasks {n hand,
that it goes of itself. The presence of its
founder and perpetuator might have
turned the enthuslasm of the audience
from red to white heat; otherwise on the |
stage and in the auditorium everythlng‘
‘was quite as usual. f

The programmes of both concerts were |
faithful to precedent. On each were plenti-
ful pleces by Sousa himself, solos for
various instruments and a2 number. or two
borrowed from the orchestral Tepertory to
add a touch of dignity. In the evening,
for example, Goldmark's exuberant over-
ture, ‘‘In Springtime,” was thus employed,
though not with complete success. The
warm and luscious quality of tone so char-
adteristic of Goldmark's instrumentation
was Inevitably lacking; where the orchestra
would glow, the band glared, and the
themes themselves seemed somehow coars-
ened and cheapened. Hardly more suec-
cessful was the transplanting of the move-
ment, ‘““Angelus,” from Massenet's ‘‘Scénes
Pittoresques.” Here again the essential
flavor and atmosphere of the music were
diluted If not altogether lost. As points of
contrast, even of relief, Miss Mary Baker's
songs, both florid and sentimenta!, and
Miss Florence Hardeman's solos for the
violin served their turn, and both young
women showed the competence which may
always be expected of the band’'s ‘“‘assist-
ing artists.”” But all these were but in-
cidental and accessory to the real pleasure
of the occaslon, More characteristic and
more exhilirating were the plentiful
“‘Sousa Marches,"” several of which were
played as extra numbers; that composer's
conventionally effective ‘“Camera Studies';
his new Mélange of popular songs of the.
last decade, Ingeniously scored; David
Guion’s transcription of that truly Ameri-
can melody, “Turkey in the 8traw;"” the
cornet s0los by Mr, Dolan and the xylo-
phone 80108 by Mr. Carey. The last named,
by the way, were worth going a long way
to hear. On an instrument almost as long
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SOUSA’S CONCERTS :
PLEASE AS USUAL

Distinguished Leader Unable
to Direct Band Because
of Accident.

Lieut., Comdr. Sousa, temporarily dis-
abled from his recent accldent, disap-
pointed a large number of people yes-
terday when he failed to appear at the
Auditorium in his accustomed place as
leader, the excellent solo-cornetist of
the band, John Dolan, however, success-
fully filling the regrettable vacancy. The
several pieces, encores and others, com-
posed by Sousa himself, aroused, as
usual, the greatest amouynt of applause.
The pair of concerts formed a brilliant
prelude to a season introducing many
equally distinguished names in music.

The afternoon interest centered, nat-
urally, in the Sousa number which was
just as iInstructive and enjoyable for
grown-ups as it was for the school chil-
dren, for whom the novelty was pri-|
nfarily intended. Not one person in a
thousand—Dbarring those who run music
stores—know the names - or quality of
a quarter of the instruments in Sousa's
or any other band., These people were
accommodated in an unusual and praise-
worthy way yesterday, when the great
bandmaster's *Mixture,” aptly termed
“Showing off Before Company,” was
played with a series of short sentences
spoken by the band’s librarian, Prof.
Russell,  The primitive harp, with an
oboe setting, was taken first. Sixteen
clarinets were next introduced, then
five of the ponderous looking “Sousa-
phones' peculiar to-this band, in the fa-
mous basso-profundo “Drinking Song''—
melodious, but in sentiment, something
of a shock to prohibition nerves.

In turn followed groups involving |
piccolo, flutee, trombonee, horn and eu-i
phonium, Taen came the popuiar saxo- |
phone played by a genuine artist named |
Guerewich, who gave the delightful {
waltz, “Emily,” his own composition, by
‘way of encore., Outstanding features |
of the climax were a ‘divertisement’”
by an expert with the tamborine, and a
rattling good xylophone rendition of the
popular “Dardanella” fox trot by George
J. Carey. The whole piece I8 a cleverly
constructed medley of scmifamlllnr‘

|

tunes, strung together as only Sousa
could do it. -~

There was ample varlety, also in the
; econd program, ‘again ably conducted
by Mr. Dolan, It began with Gold-
mark’'s “Spring-time” overture and a
double Sousa finale, of course, “E1 Capi-
tan"” and *“Biddy.” The program con-
tained another of those astonishing song
| mosaics pronounced features of charm
lin which were “I Love a Lassie,” “Tip-
perary,” George Cohan's “Over Taere,”
the Dernard-Black *“Dardanella,” and
“The End of a Perfect Day.” These
were strung together in the inimitable
Sousa style, under the general title “The
Fancy of the Town, Welding Some Tunes
Popular During the Last Decade.”

Miss Florence Hardman is a violinist
of rare and brilliant attainment. Her
playing of the two movements from the
Vieuxtemps “Concerto in F sharp” was
remarkably clear and convincing, as
was ner verbion of the familiar “Trau-
merei,” Miss Mary Baker made a bril-
liant thing of her song, “Carmena,” by
Wilson. In the evening her chief solo
was the song, “The Wren,” by Sir Julius
Benedict, with flute obligato skilfully
played by Meredith Willson of the
band's wood-wind cholr, |

as a grand plano, Mr. Carey, with the
assistance of the band played Mendels-
sohn’s ““Rondo Capriccioso’ with surprising
accuracy and speed, Moreover, his per-
formance was not only technlcally remark-
able, it had a genuinely musical quality,
Less breath-taking, but highly enjoyable,
were the popular pleces that he lavishly
provided as encores. Humble and homely
though his instrument may be, Mr. Carey
can count himself a virtuoso.

Mr. Sousa’s “Camera Studies” are three
in number—*The Flashing Eyes of Anda-
lusia,” *Drifting to Loveland” and ‘‘The
Children’s Ball.” The first two were ex-
actly what one would expect them to be,
the one replete with the Spanish “‘coloring’’
that comes ready made for the composer’'s
use; the other in the best veln of suave
and sentimental popular melody. The
third, oddly enough, proved to be a gaudy
racket that suggested the almost inconceiv-
able alliance of Symphony Hall and Coney
Island. Our “Pops” are described as con-
certs of popular music, yet how far re-
moved are they from the blare and bang,
thick or jaunty tunes, the swing and *“‘pep”
that predominated yesterday. And this
music was practically continuous; encores
without number were given before the
audience had fairly requested them. To
add to ithe excitements the players upon
piccolos, cornets, trumpets and trombones
came forth from time to time and faced
the audience. Nor did any variety of in-
genious noise, even to exploded caps, es-
cape the agile players of percussion instru-
ments. A brass band, it i{s true, cries out
against the restraint of walls and ceiling;
it assaults the ear-drums; it tires while
it stimulates. Yet it makes the nerves

tingle and the pulses beat—sensations wel-
come at times even to the sophisticated.
Better a concert such as this, that, for all
its hard-hitting is vivid and alive, than
many a still-born recital by well inten-
tioned mediocrity that neither interests
W. 8. 8.

nor stirs.
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SOUSA FAILS TO APPEAR BUT
HIS MAGNIFICENT BAND PLAYS

Twenty-five More Men in It Than Formerly—Famous

Leader Expected to Rejoin His Forces in Springfield

- Tonight—Statements from the Stage Concerning His
Unavoidable Absence—Two Choice Programs.

It was Aencid without the epie son of
Anchises and  Aphrodite!  (Ilomerie
langhter). In other ITamlet
wasn't there.

John Philip Sousa is in the land of
the living, but he was not in Pittsfield
Jast night, That he was not here was
not the result of bad faith on the part
of anybody, for the famous bandmaster
ix liable to join his men at any moment,
They look for him in Springfield to-
night.

Manager Morcton, despite many vicis-
situdes, had fully expected Sousa to
come, Iirst, e had to combat the far-
flung rumor that Sousa was deaf. Sec-
ond, he had to meet the current report
that Sousa had not heen with his hand
for weeks owing to an  injury suffered
by a fall from a horse. lie thought the
furkey, gravy ami all, was nicely on the
1able up to Thursday night, The Ro-
tary club had gone ahead with ite plans
to have Sousa a its guest. A high-
power motor car Yiad heen engaged to
whizz him from stition to Wendell. His
place of honor at the banquet hoard was
laid, ¥xtra covers were laid. The Shire
vity orchestra was all ready to play
“Star and Stripes Forever” as the con-
ductor entered—when, Bingo!

Mr. Morton heand that Sousa was in
Philadelphia  still and therefore mnot
with the band. Ile telephoned his per-
sonal manager in llartford Thursday
night and received the impression that
Nousa would not be here, hut continued
to hope. That his hope had some ground
is fortified by the daily expectation that
Nousa would shake  off his tempordry
indisposition caused by his fall from a
horse and speed to his musical forees.
’ending an inquiry the receipts for the
Pittsfield coneert were retained
v the Majestic theatre management.
The only comment a representative of
the band had to make on this today was
that “this will be adljusted by legal
means.” i

This was the only wity where any-
thing resembling an unpleasant outcome
of the failure of Nousi to appear, ma-
terialized. T'he band lwas been without
him in Hartford, Bridgeport, Waterbury
and New Haven wheme the audience
was composed to a very large extent of
Yale students and theme was mo sug-
zestion of trouble. "The band was able

words

to say that “Sousa may be here. We!

expeet him anytime.” And The Fagle
has the authority of no less a person
than Clarence Russell for saying that
this is literally true. It eould not be
stated in advance that “Nousa will not
appear,” for he might be an hand at
the 11th hour,

Mr. Russell, as the enrtafin vose at|

the Majestic last night, areses and said

“Mr. Nousa has met with & slight ae-
cident and will be unable to direct, Mr,
John Dolan, eoncertmeister, has kind-
ly eonsented to econduet the program.”

Later in the evening, just betore the
start of the second seection after the
interval, Manager Wade T. Morton
said :

“Mre. TPord—2Mr. Calvin Foxd, presi-
dent of the Majestie Theater company,
has just reached the theater and s
mueh disturbed becavse Mr., Somsa him-
self is not here tonight. e desires me
to say for him that if anyons in the
audienee feels that Le has been unfairly
treated or is dissatistied—in othep
words, if there -is anyone here who, in
the language of the street which is the

i lections and George
i the xylophone sing. Miss

language everybody understands, feels
that he has been ‘bunkoed,” all he has to
do is to stop at the box office, present
his seat stubs and receive his money
back., On the other hand, if he feels
that he has rececived or is receiving his
money's worth, he is at liberty to re-
main and enjoy the vest of the per-
formance. I thank you.”

There was a faint ripple of ap-
plause. Iiverybody stayed. At that
moment John Dolan emerged from the
wings and the reception he received
must have convineed him that the sen-
timent, universal in the audience, that
the band had given full, heaped and
rounded measure, was very genuine
and sincere. I'he band management
desires to have it stated that the an=
nouncement. of Mp, Morton was ex-
clusively on behalf of the house ani
without sanction by the band, which
copfined itself to the simple statement
by Mr, Russell. There was gome
comment because Mr. Russell did nof
feature a solo, but felt that he could
be of more service to the general
scheme in his executive capacity. e
spoke briefly in the afternoon to ex-
plain  ene of the numbers to he
played. He is baud libravian.

Springfield has the band this after-
noon and tonight, 1t will be in Bos-
ton Sunday  Thereafter it will tome
principal New lngland cities, reaching
New York for an engagement at the
Hippodrome on Sunday, Oectober 2,
Then it is going to the Pacitic coast,
thence to Ylorida, thence to IMavana
and back to New York by the first
of March. The band toured in Kurope
in 1900, 1901, 1903 aund 1905 and
made a tour of the world in 1910-1911,
U, J.Russell wrote for Ameriean read-
ing the story of that trinmphant tour.

Sousa was born in Washington, No-
vember 6, 1854, the son of Antonio and
Elizabeth  ("'vinkhaus)  Sousa. e
studied musie and was a teacher at 15
and a conductor at 17, He was one of
the first violing of Jacques Offenbach’s
orchestra, MHe was baud leader of the
United States Marine eorps 1880-1802
and since 1892 director of Sousa's band.
His name is one to conjure with, It is
hard to think of Sousa without think-
ing of a march.

Jut of all the marches he has writ-
ten, of all the marches he has played,
of all the marches he may yet have in
dream form in the inuer shrine of his
genius, none ean surpass, “I'he Stars
and Stripes Forever.” It ought to be
the mational air. The instant its
straing are heard the people break into
applause so spontaneous that it seems
involuntary., That and “United States
Field Artillery,” and “Semper Midelis,”
were among the old favorites played last
night.

Sousa’s accident of which mention
has been made ocenrred in Philadelphin
10 days ago. He is acustomed to go
horseback riding every morning, That
is one of his ways of keeping physically |
fit. He was thrown this day and, ]
while uno bones were broken, he w:m!
severely bruised and has been mighty |
uncomfortable ever since. A member |
of the band has stayed behind with him
and will accompany him when he takes
the road to rejoin his men.

An audience of fair size heard the
band in the afternoon, 'The one in the
evening was of gratifying proportions.
The band never played a better pro-
gram as to selection and execution. The
clagsies  included  Mendelssohn  and
Massenet numbers  with a  liberal
spriukling of the typical marches and
tha Guion transeription of “Turkey in
the Straw” as the final for which there
was no encore. ‘“‘The Fancy of the
Town” ig new, It is a wedding of tunes
populay within the last 10 yeaprs. They
ranged from “Tipperary” to “Darvdanei-
la,” “On the Campus” is also new. Miss
Mary Baker was heard in voeal solos,
Miss EFlorence Hardeman in vielin  se-
Cary fairly made
Winifred
Mambrick varied the afternoon pro-
gram with a harp solo, The sweet tones
of the instrument ran all through the
program of the night. John Dolan play-
ed a cornet solo in the evening, During
it the accompanying band was directed
by Mr. Russell and his many Dittsfield
friends were happy to &ee him in that
position.

It used to he said that the play is the
thing—yet the supreme actor has his
following, Sousa is Sousa and there's
an end on't! It would be hard to fill a
theatre by announcing Sousa’'s band
without him, but so magnificently are
the players trained, so varied is the pro-
gram, so wholly delightful is everything
connected with the entertainment that
the man would be hard to it indeed
who would tender his checks at the hox

' office and say :— |

“My money, please.”

None (id.

Formerly the band numbered 50 per-
sons, It numbere T today and is a bet-
ter band than Sousa ever had before,
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SOUSA UNABLE TO
DIREGT HIS PLAYERS

|
l
i

BOSTON

Dolan Conducts Band

Several thousand music lovers who
went to Symphony Hall yesierday after-
noon and evening to hear Sousa's Band
were disappointed when announcenient

was made that, owing ‘o a slight ln-!
jury, the veteran bandmaster was un- |

able to direct his players. John Dolan,
concertmeister, conducted hoth concerts
in place of John Philip Sousa. During

cenductor Dolan’s cornet golo perform-
ances, Prof (Clarence J. lussel: led the
players., The band was assisted by Miss
Winifred Rembrick of Ottawa, Can,
harpist: Miss Florence Hardeman, vio-
linist: George Carey, xyvlephone soloist,
and Misg Mary Balker, soprano.

Many old favorite compositions of
ILieut Sousa were played at both per-
formances. Among the new composi-
tions were “On the Campus,” “"Keeping
Step With the Union'” and a melange,
“The Fancy of the Town."

Conductor Dolan was heard in the
Carnival of Venice,”” fantasia, and
“The Volunteer,”” by Rogers, and Miss

Bembrick’'s selections included varia-
tions by Pinto, a suite by Sousa and
obbligato numbers with voice and violin
celections. Miss Hardeman played the
Wieniawski Polonaise in B flat, and
two movements from the F sharp minor
concerto by Vieuxtemps, which were
beautifully rendered, with harp accom- be able .
paniment. Miss Hardeman \\':ls: recalled ungble to conduct.
for encore numbers, l The slight ae ident, h

Miss Baker sang ‘“The Wren,” by/| nrevent them
Benedict, with an elaborate flute obbli- Sou
2ato. Perhaps the greatest applause
of the evening came when she returned
for an encore and sang “Carry Me Back
to OId Virginia."”' The brasses and pic-
colos were featured effectively in
number of the military selections,

One of the most brilliant numbers of
the concert was the work off George
Carey, xvlophone soloist in Mendels-
sohn's “Rowdlo Capriccioso.”” He was
several times and  responded
with “Humoresque,” “Whispering'' and
a number of novelty selections. *“Fl!
Capitan,” “Stars and Stripes” and the !
United States Field Artillery March |
played in  spirited fashion. the

Leader Is Sligh‘;ly Hurt—-—lf - MONDAY THE
| e
|
l

Famous

Large audiences
vesterday in

certs, regretted to
nouncement
from his

a's musie, and its

John Dolan, concert

latter introducing artillery  effects. |
Other ensemble numbers included Mas- !
senet's “Andante Religioso,"" Gold- |
mark's Overture, “In Spring Time!:

Liszt's Fourteenth Rhapsody and com-
positions by Arban and Rogers.

aster Bandsman
in Lewiston 1T oday

John Philip Scusa to Be Tendered Ban-
quet by the Rotarians, and Later to
Give Concert in City Hall—Every Seat
Long Ago Sold ?/20/)2)

s T e

Some of his mannerisms. So admirably

A drilled, moreover, is hte organization
‘th:xt one of its regulation progirams is
|

Bandmaster In-
Jured, Concer

Dolan Conducts

LARGE AUDIENCES
™ 5 tio ‘hice ig 0 i ¢
1\‘ PL‘A[TD 1\ lT 1"1 1;ERS nll(()l:‘o \\‘111]1(1’]: si(]::;ur{)r;l:&m to its author

that
Symphony
hoth the matinee and

that owing
horse Lt.-
Philip Sousa, U, S. N.

from LKee

clans promise, will be able 1
organization immediately.

a! 0 ewee— i o, Yo werop warps=

BANDMASTER SOUSA “OFF DUTY.”

| loyal friends in Lewiston.”

Vacant post very acceptably, having
acquired from long association :nuch of
the efficiency of his superior, and even

run through with absolute smoothness
€ven in the absence of its famous con-
ductor.

So then, although lacking the sorcery
of the actual presence, the audiences en-
thused mightily over the gorgeous color
and strange power, so wild and varied
of his themes, Besides the formal ])l‘r)-l
_ gram, the leader generously accorded

eéncores, and once again were heard
"lh:l:»\' never-to-be-forgotten favorites—
The Stars and Stripes,” the composij-

t Master

¥ the “Washing-
ton Post March,” which in his earlv
| days he sold for $36;: “El Cagpitan,” an-
assemble(d | ©ther big money maker; “On the Cam-
s L Pus” “Semper Fidelis,”” and the “U
Hall, for|g Artillery,"

evening con- Of the composer's own

works, his

hear the an-| suite: "T!)(:\o Quotations,” was the
to a 1';111'!:::.‘4:\;:] ambitious of the afternoon pro- |

(.«:m'!.r. J“mff Mr. Dolan proved himself a virtuoso |
. l'., would | as a cornet soloist, and the band was |

‘u ‘sisted by Miss Mary Baker, sopr:m(>;"
Miss Florence Hardeman, Vlr)linist;(

\T:\»""A‘.-,(llil.d\»,'.],'.'.' Miss Winifred Bambrick, harp soloist; |
r

all of whom evinced musical talent of a|

creator, physi- ; superior order. The afternoon program
0 join hl.\‘i was as follows: : ’
. ; Rhapsody, “Tha Pourteenth”......... Tiszt |
ter, filled the | Cornet solo, *The Volunteer'....... Rogers
e R Mr. John Dolan, i
Sulte, “Three Quotations’. ceses..Sousn |
soprano solo, ‘‘Carmena’........... Wilson |
- Miss Mary Baker.

v.v-!;zl'\\xs Meditation, “Songs of

Girace and Songs of Glory'"...... .Sousa |

\ Study in Rhythms" ‘
” Transeribed by $ousa |
}elng a manipulation of a group of classics) |
. |(|.r]n solo, “"Themes and Varia-

tions"

. Miss Winifred }.1.'|mhrir:k.. il
(b) March, “Keeping Step with the
| Union®t |(newy ns e o)
| Vlolin solo, “Polonalse in D-flat' i
, ) k Wienlawski |
| Miss Florence Hardeman. I
l!i:alu Dances of Yorkshire........ ..“’nnd’

Sousa is coming to town today.

Instead of the band being out to
meet him, everybody will be out to
meet the band. Lewiston’s first
greetings to Sousa will be thru the -
Rotary club, William Whittur,
president of the club, will meet
the bandmaster in Augusta and bring
him to Lewiston by auto after his
concert in that city, in time for the
gix o'clock banquet which the Ro-
tarians have prepared for him in the
attractive hall of the Androscoggin
Electric Co. Just what figures on
the menu they have not disclosed,
but 1t will be fit for a (March)
King. Pres. Whittum will preside
and present Lieutenant-Commander
Sousa to the eclub, Mr. Sousa will
be the only speaker of the occasion.

The ladies will be present and ac-
company the club to the concert, a
section having been reserved for
them,

The band will follow Mr, Sousa
to Lewiston on special cars rrom
Lewiston engaged for their use, with

| trucks to carry their baggage,

A crowded house will greet Sousa
‘and his band. It was entirely sold
out yesterday, from the farthest
seats in the back gallery to the front
row on the floor and even the wall
seats, which had ben put In extra.
Nothing but standing room for the
late-comers, and this will probably
be taxed to chapacity,

Numerous out-of-town parties have
engaged blocks - of seats, Ineluding
those from Rumford, Livermore
Falls, Dixficld, Mechanic Fallg, Tur-
ner, New Gloucester, Lishon, Lisbon
Falls, and as far away as North
Anson. They will come by train,
trolley and auto, special cars hav-
ing been engaged by some of these
towns. Mr. Pettengill, the locai
manager, has made careful ar-

rangements for the care of automo-
biles and epecial officers will look
after the parking, so there may be
no confusion or congestion around the
door.

Lewiston 1a one of the smaller
cities that Commander Sousa holds
in memory with especial warmth of
feeling, and his personal friends
here are numbered by dozens. Near-
ly all the older band men of the two
citieg have had tt;lo plea;u;e of 1rlx'leex:;
in im person and for a
ah%wg S ‘Bax)x!d fraternal feel-
ing. This is the &econd season he
has been entertained by the Rotari-
ans, who find him a most delightful |
and entertaining guest. When . Mr.
Sousa received word a short time
ago of the interest that was being
shown in his forthcoming econcert
here, he exclaimed to his manager,
Mr. Askin, “Ah, I sce we still have

HERALD sepreMBeR 19, 1021

of

{ Those who hecome ecstatic over the

| Jazz type, were all remembered last

Worcesten Evernm 9 /a5t
7 24/3)

SOUSA UNABLE
TO LEAD BAND

'Wonder Music at Mechanics
Hall Concert

His band—not “Sousa and His

Band"—as all the announcements
Hall last

available

read, packed Mechanics
night. There was not an
seat. “All sold at 2 o'clock,”

disappointing but should-have-been-

was the

expected news that greeted late
comers at the box officé, Yes, Mr.
Sousa's world-celebrated band was

there in all its glory, but Mr. Sousa—
he was not, Announcement was made
from the platform that Mr. Sousa
had met with a slight accident and
unavoidably could not be present, but
that John Dolan had kindly consented
to take his place as conductor, The
band played in Springfield Saturday
night and Mr. Sousa was not presc.t
there. And so the Worcester audience
was not the only one deprived of the
pleasure of seeing Mr. Sousa’s bright
and animated face once more and to
follow him in his graceful maneuver-
ings with the baton—always some-
thing keenly anticipated apart from
the wonder-music of his band. But
accidents come’to all, even to so re-
nowned a man as Mr. Sousa aiil oc-
casionally before there is time for
the changing of announcements.
A Super-Concert

Sousa's Pand always gives a super-
concert, This is always expected and
an audience is never disappointed.
When one huys a ticket therefor it
is as a policy insuring a delightful
evening of entertainment. And so it
was last night. The regular “slated”
program was greatly augmented by
encore selections, Sousa always gives
big measure, i

The program, of course, to use an
overworked phrase, was delightfully
varied, 1t has to be to suit all tastes.

low, soft and delicately-shaded music
and those who would not he -« vad
without a liberal sprinkling of the

night, But, of course, as usual, it was
the famous Sousa marches that
brought out the greatest volume of
applause any of the band rendi-
tions.

Audienc~ in Motion
“Stars and Stripes Forever'—it al-
ways sets an audience in  motion,
either by a tapping of the feet, a sub-
dued swinging of the hands or in
some pet way that the individual has
all of his own. It was this way last
night as soon as this famous march
was launched. And then there were
the other Sousa marches that 111
came to hear—“Semper Fidelis.”
“Keeping Step With the Union” “Ei
Capitan.” In the rendition of “Field !
Artillery,” an encore offering, descrip-
tion triumphed even to the firing of

several real shells with
companying smoke,
Among the soloist numbers George

their ac-

Carey called forth the greatest vol-
ume of applause in his xylophone ren-

ditions. Mr. Dolan played “Carnival
of Venice” on the cornet, which was
well received, as \.ere the solos by
Miss Mary Baker, soprano, and Miss
Florence Hardeman, violinist.

The cowboy breakdown, “Turkay
in the Straw,” concluded the pro-
gram,
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:\;ltl that given here a year ago
" Witl': thli: ognoptiox:——thel‘o was lack- EVENING HERALD.
’ ing a number which demonstrated

‘} i the various instruments in the band; : R
a novacllty x:ulmb::r to be sure, but one FALL RanR| MASS.,

F \Vl}I{ch always proves saltisfactory. 4
he soloists Mr. Dolan, cornet; t 4
| Mary Baker, soprano; J'lorence Har- MON DAY, SEI’l‘El‘IBER 26’ 1921.
& \

deman, violin; and George Carey,
xylophone, were excellent.

it | . ThieeSouta umbers vore on
. OeTs i 16 FAN s 2 i
Bandmaster, Injured in Pennsylvania, Mot on Trip—Dolan, borieiss overar ooncs” witudin | BIG HIT S[}[]REI]

‘some new marches and some more

- Soloist and Goncertmaster, Gonducts—Oity Hall Paked— | = woreres ™0 B0 ;
Rotarians Also Surprised by Absence of Guest of Hongr  so#5 e Seie, Qe S BY SOUSA'S BAND

“Stars and Stripes Forever” and “1E1

% . Capitan” got the applause. !

Somebody owes patrons of thnl Sousa and his band can gi\'e—ha\'ei Mr. Dolan's solo, “Carnival 0}' Ven.- '
Sousa co t an ap , .. | wiven here. There were not near ice,” (Arban) was the evening’s best . . .
i concert an apology, John Phil-| oo,0n programs; the ushering was | Bumber. The selection, as usually, | Concert At Empll’e Stirs Au

ip Sousa, composger and conductor, | inefficient, partly due to the fact that slayed, lacked all the effects which

did not direct his band at City Hall, ('\'O,l.“'hnd'\' tried to get in at once and h Dolan ‘.Ont“.b}ne,d' 1!_-({0“1:3 Ll dience With New Numbers

Ikt ’ s partly that vows and seats were ({l‘td‘mauvfml‘[f‘g'u ]t;;lb(, an(g\ lit 1:::)—{

ast evening. hether or not the | sometimes unnumbered; and part of dition of difficu passages 18 | 4

concert suffered from his al o | the crowd, without respect “}) those ]n-oblom to him, he solves it w'llhoqt aﬂd Old Favontes.-Sousa
C § 1 his absence | (ho desived to hear all the program, | &0 effort that can be detected by his

is difficult to assert positively, but | left before it was audience. '
| v, b 1 completed. | Unable to be Present.

{ The mai istracti ¢
the fact remains that many might dch S n,-fh“m(“on WA Dgy) 80
\ E much Sousa’s absence, perhaps, as

not have attended had they known ‘ the lack of any previous knowledge.
gRtleei i) R ; 1 If it were planned as pris 5
that Sousa, injured in a fall fmn‘ plan was v]ft'm-tivo. .‘: %izggm::’lmf ’ Sousa’s band gave an excellent

|a horse at Miller's Grove, Pa, has | Hp;lm;oqlthal “owing to a slight ac- ' ) . |concert before a large audience at
cident Mr. Sousa would be unable to Y PIVI'R WA T al @ AR TR |the Empire theatre Sunday after-
.ml-r-pf, (.'xnd that John Dolan, cornet 1 ALL 1‘1‘ Ll" F“ *‘:\‘ !\(‘ ~\ l"“ b’ | noon, and the reception accorded the
“l‘\'l“t"“‘i '“l“? "0"“"‘:“"}19;“91‘ would con- | o |talented musiclans and the encores
et e g T ; [ duct in his stead. Then the concest | ; N | ' 4 s "

vertised as by “Sousa and His| pegan, but at the e SoNow 5 . L ’ : lcalled for attested the appreciation

| ] nd of the first \g”’\ D 1‘ qFl)'i\i‘ 2230 R 924 ]()0] i
3and,” and while the band was thepe, | number it was plain that the crowd | A'AWAIXFLR T e FI2I2 2 22 (8.0 SEA A J&K. |of the music-lovers in attendance.

s

not accompanied the band on its

present trip. The concert was ad-

| \ had not recovered fr its . SEOE R PR ki
Sousa was not. Therefore an apology e wL QfoTh;;Z si:,x}x‘grf[e_. !  Lieut. Com. John Philip Sousa, U.

O ) r 8. N, R. F, conductor of the famous
seems due. i'f"”’"ﬂl h:ayo hpard Sousa’s band un- Q \ band bearing his name, was unable
o : I(li(llrl his direction. Others, of course, ¥ ! t to appear owing, it was announced,

L [ h !

never seen him and were dis- to injuries sustained in a fall from

% The .memtnn-Aul)urn Rotary Hleiint‘ml to think he did not come. o < his horse some 10 days ago in Phil-
Club, perhaps as much as the gen- | l‘mamm» what «would happen if i h‘\l j l adelphia. John Dolan, concert mas-
eral public, had planned to give a |Sothern and Marlowe were billed v ‘, ter and cornetist. acted as conduc-
complimentary dinner to Lieut. Sou- | here in Shakespeare, and that, a few 1 I tor, however. and proved so capable

sa- Though it was kpown in advance | minutes before the curtain arose, it that one would hardly realize that

that the bandmaster would not be | Were announced that the pr 3. S ! ) )
here, the club was allowed to go |tion would be given \vith\lju?dlt‘;xe FAMOUS ORGANIZATION PLEASES ;:(1)?:!?. RS WO ol WM S
with the arrangements and then, | stars. A LARGE AUDIENCE AT SUN- The soloists were Miss Mary Bak-
at the dinner, it was announced| Sousa's band can play with Mr. i or, soprano; Miss Florence Harde-
that Mr. Sousa was indisposed. A | Dolan conducting. l'mlOUBthl.\' it DAY AFTERNOON CONCERT. m;l.n, viollnl'st: John Dolan, cornet-
majority of the Rotarians, it appear- ¢an play well without Mr. Dolan or $ ist, and George Carey, xylophone
ed, were unaware last evening that | Without any conductor. If one does 7y soloist, and their selections, artisti-
anything had happened more than a | not care to see Sousa, Mr. Dolan is Suusa’s bhand, one of the country’s cally x:endered, added matex"ially to
slight indisposition which prevented | an ideal conductor. He succeeded | foremost musical organizations on the strength and enjoyment of the
Sousa from keeping his engagement | last evening in effacing himself: The | . ... wave o comeert at the IBmpire well balanced prograni. They were
in this city. applause. was all for the band and toug gpve B CONOSIL gb 108 cpleiciih called to respond to several encores,
There were other distractions for the soloists. When Mr, Dolan theater on Sunday afternoon, and was 'The band as a whole also was given
which precluded a concert such as  himself became a soloist, he was ap-| greeted by a full house. Lieutenant a warm welcome and an apprecia-
e plauded, duly and justly. Commander John Philip Sousa, pre- tive one, and the concert in its en-

he program compared favorably tirety was one of the most enjoyable

given herq in a long time.

marches, was not present, having been To encores the band responded

incapacitated by a fall from a horse with “El Capitan,” “Keeping Step
with the Union,” “Semper Fidells,”

“Stars and Stripes Forever” and the

mier conductor and composer of

some ten days ago. His absence tromn

the leader’s rostrum tovk away a L:-..M»l “U. S. Field Artillery.”” Mr. Dolan,

deal of the charm of the concert, tor, cornetist, for an encore rendered
“ ’

after all, there is only one Sousa. Lassle o l\lgﬂe';land Mi:s Baker, s0-

i rano, rendere most effectivel

olan, copnet soloist, assumed prano, v

John Dolan, cornet soloist, assumec Carry Me Back to Old Virginy” for

SEP I EMBER 26 1921 : the duties of conductor and acquitted Ab Tahas
i AP g | c ~a sl B re,
’ » himse!t in that otHce with a pleasing Perhaps from a strictly musical
viewpoint, the opening overture. “In

e i ‘U is abihty hi capacity, he - "
FALL RIVER GLOBE, MON: " souia’” X tprosrins "ot T Soring "SImg By SOl b

snap and finish, but, not to detract

numbers was given with one or two the DENASIE Ketn o waietontlod

. The programme was well presentdr¢hcores to cach, covering o period of but the cld favorites, “Semper Fidel-

; ed, but the audience proved partial @bout an hour and a haif. It RS {s” and “Stars and Stripes Forever,”

‘ f to the “peppy” numbers written hyf deed a d_clx;;huul entertainment, an: foirly lifted the audience fr iy
i Mr. Sousa in past years and the wds received by the large audience chairs, i

popular martial music, the theatre The work of the soloists, four in
fairly thundered with the applause number, marked them as artists in
of the men and women. Rach artist their particular departinents. These
made an excellent showing and Mr!) numbers were deligntful features ol
Dolan, who is well known to local the concert. The soloists were John
audiences, fulfilled expectations, in Dolan, cornet; George Carey, xylo-

‘mnmont the hand struck up the ever with wrm applause.

GREATLY ENJOYED

nln style of playing. His rendition of phone; Miss Mary Baker, soprano;
Carnival nf‘\nnioo" bv Arban wad Miss Florence Hardeman, violinist.
superb and “Lassie O’ Mine.” his en-  None of the marches that have made

’
Souza S Famous Band Plays (‘(])re number, received profuse ap- Sousa famous appeared on the printed
t C 31?‘?1?' lrfﬂn:? tMnry Baker, the 50-' program, and perhaps some ot the
y s st. possesses a sweet . fofieigey ‘hother they were
o Crowded House at Voice uiat exiimfied its rare Tonal piing'to bnjoy the musical treat. for : )
aualities in the singing of “The which they came. Their fears disap-

L4 .
14 ”
Empu'e; Aualence Pal'- X‘vr(l‘{l' “{T:::(;\gi}:"twv:ti;};rg;;te 2;,]1’!":)" peared, however, when, as an encore to
e el Te- the first number, the band swung into

' 3 sponded with two extra encores : . el BeA L g A dasd
tial to the ‘Old Numbers.’ “Garry Me Back to 01a Virginy,” tha the familiar strains of "% Ceptel
| latter part of which was sung to the Thercupon the audience settled back
accompaniment of muted brass in- I its seats and enjoyed that famous
Sousa’s famous band played to a | Struments, and “By the Waters of march to the fullest. And it takes
crowded house Sunday afternoon at Minetonka,” by Lieuance. a bana like Sousa's to bring out tha
the Empire theatre, yet the AT O\IA Miss Florence Hardeman, violinist, beauty of such a composition. Later,
Lieut. Commander = John Philip | PoSsessed excellent technique and “Stars and Stripes Forever” set feet
Sousa, U. S. N. R. F,, did niot con~ sweet tone in the rendition of Vieux- to tapping with its worderful rhythm.
duct the programme. It was an- |temps “Two Movements from Con- This number was met with a storm ot
nounced that Sousa had met with an certo in F Sharp Minor,” and fav+, applause, in reply to which the “U. 8.
accident several days ago whi‘cw ored with Dryla’'s “Souvenir” for an| Fiéld Artillery” was played.
caused him to cancel his tour §or at | $PCOrS: George Carey, xylophona| John Dolan was down for but one
least three weeks, soloist, played Mendlessohn’s “Rondo| number much to the regret of the
Despite the disappointment in the Capriccioso” very charmingly and|audience. As a cornetist, he 1s the
famous leader's absence, the pro- |Showed a marked dexterity in the| best heard here in a long time, and-
gramme was greatly enjoyed and |Pandling of his instrument. For an recalls memories of Clarke, who was
judging from the oceans of applause | ¢ncore he played “Whispering,” with formerly with Sousa. Mr. Dolan made

which greeted each number, ti variations. his instr nt do al sverything of
1 ¥ , the Fall is instrument do about everything o
River audience enjoyed every mo- The only hint of ragtime on the which a cornet is capable, holding his

ment. John Dolan, Mr. Sousa's un. | Wholé programme was evidenced in hearers in wrapt silence. His encore
derstudy and band’s cornetist, con- |the melange, “The Fancy of_ the was “Lassie of Mine." |
ducted the programme in an excell. | TOWN,” written by Sousa, and it was Miss Baker's number was ‘“The
ent manner and fulfilled hih part {n |Sfeeted with resonant applause/|wren," with flute obligato by R.
a manner that deserves the high- Stars and Stripes Forever,” which |Meredith Willson. In this she ap-
8t Prade. was played as an encore near the [ peared to excellent advantage, but
. | finish of the programme, had been(|her encore, *Carry Me Back to Old
long waited by the audience, and it |viyginny,’ probably pleased her audi-
préved to be one of the most thrill-i{chee more.
ing included in the afternoon’s group/ | «piccolo Pic,” the encore to the
of band pleces. .- lsixth, number, brought the piccolos to
the front. It was a catchy piece of
syncopation that caught the fancy at
once.
Mr. Carey's Xylophone number was
also enjoyable and he showed himself
a master of that jazzy instrument.
Miss Hardeman, violinist, charmed
her audience at once and she, tow,
had to reply with an encore. This
number was ‘“Souvenir,” by Drdla,
with: harp accompaniment.
The band numbers included two by -
Sousa that are new. They arg ay
melange, “The I'oacy of the Town,” a
medlcy of popuiar airs, and the
march, “On the (_!a_mézus." The final
numb ag a cowboy D;retakdown.
“irkey ip the Straw. ost every-
one ‘l‘)‘al“ heard famillar tqng slnce
| childhood, kyt when played by & band,
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DELIGHTFUL MUSIC
BY S0USA’S BAND
INFIRST CONCERT

Classic and popular music was in-
tersepersed through the musical pro-
gramme given by Sousa's Band at the
opening of the musical season at the
Shubert-Majestic Theatre last night
in such a manner that repeated en-
cores testified to the delight of the
audiznce.

Because of MY, Sousa's illness his
place was taken by Mr. John Dolan,
cornet soloist of the band. His per-
formance was entirely satisfactory.
Bseides Mr. Dolan, versatility was
given to the programme by these
soloists: Florence Hardeman, violin-
ist, and George Carey, xylophonist,
Miss Mary Baker, soprano soloists.

So closely did Mr. Dolan adhers to
the composer's intent during his
rendition of the ““Carnival of Venice”
that his interpretation was the sig-
nal for spontaneous appreciation
from accomplished musicians and
ecstatic expressions of pleasure from
just plain music lovers. He is an
artist whose talent justified his selec-
tion as understudy by Mr. Sousa. An
insistent demand for an encore
brought from him ‘“‘Lassie o' Mine,”
another aural treat.

Tingling in harmony with the vi-
brant pathos in Miss Baker's lyric
soprano voice were the heart strings
of her listeners as she sent the
crooning notes of the folk song of
Dixie *‘Carry Me Back to Ole Vir-
ginny’” through the big theatre.
Muted brass instruments gave an ef-
fective touch to the latter part of
this melody. She sang this as an en-
core to ‘““The Wren” and then sang
“By the Waters of Minnetonka,” by
Lieurence.

A portion of a Vieuxtemps con- |
certo, played with a sweetness and |
deft skill that brought its reward,
was the offering of Miss Hardman.
Insistant demands for encores
brought further _responses from her
plaintive instrument in *“Dryla’s"”
“Souvenir” and “Traumeri,”

George Carey's execution of
Dvorak’s “Humoresque’ on the xylo-
phone brought from his audience an
appeal for a more prolonged exhibi-
tion of his extreme dexterity in
bringing melody from this instru-
ment. He responded with the popular
“Whispering."”

Smoothness in execution and nice
taste in =election made the entire per- |
1.,.‘11.“(-.- of the band one of keen!
pleasure, ’

Many of Mr. Sousa's marches, of}
which he i8 an incessant creator,
were played with the high degree ot

accomplishment for which this band
18 noted.

The programoe was closed with D
W. leeves's “Second Regiment
March,” which followed Mr. Sousa’s
‘The Fancy of the Town,” a group- |
ing of popular tunes. l

The printed programme follows
Overture, “In Spring Time,” Gold-
mark; cornet solos, “Carnival of
Venics Arban, Mr. John Dolan;

suite, “Camera
The Flashing
) “"Drifting to Lovela

Studies,” Sousa, (a)
Eves of Andalusia,”
nd,”” (¢) “*The

Children’s Ball;" vocal solo, ‘“The
Wren,” Benedict, Miss Mary Baker
(flute (--»’.“.:.u by: Mr.. R. Meredith
Wilson); Scene TPittorvesque, “The

AH!‘.!}.I;' Massenet; melange, ‘““The
Fancy of the Town'" (new), Sousa;
(a) xylophone solo, “Rondo Caprie-
cio=0,"”" Mendelszohn, Mr. George
Carey, (b) march, “On the Campus
(new), Sousa; violin solo, *“Two
Movements from Concerto F-Sharp
Minor,” Vieuxtemps, Miss Florence
Hardeman; cowboy breakdown,

“Turkey in the Straw,"

by Guinn

transcribed

Souasa Gei.s' hfo Harness
Again Atter His Accident

Lieut.-Comd1. John Philip Sousa, !
the “March King,” who will give
six concerts at the Exposition audi-
torium on Ch:istmas day, Dec. 26

~and Dec. 27, afternoons and nights,

at the head of the largest and most
distinguished tand ever assembled
for a transconiinental tour, will re-
‘sume his interrupted bookings with
a gala concerst at Canton, Ohio, on
the 21st of the current month, ac-
cording to word received from local
manager Frank W. Healy.

A fractious gaddle horse put the

. irrepressible Housa “out of com-|
mission” for & time, and now en-|
tirely recovered and with his band
of nearly 10¢, primed after inces-
sani rehearsals, Sousa resumes his
transcontinertal tour with all of

the keen intsrgat, wonderful vital-
ity and passiomu for music that dis-
tinguish him,

S
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THE BUTTE MINER - —

AU LR

ean of American Bandmen
Will Bring Organization to
Mining City December 8

JOHN PHILIP SOUSA,

Licutenant Commander John l'Inlt!n:""’”' and most of them are Ameri-
Sousa, having (rained and led more |08 ;
band musicians than any other band- | Additional verve, impetus, esprit, elan
master in® the history of the world, [46'¢ added to the organized excellence |
Justly may be regarded as a4 reasonable ;nf this band by reason of the ambi-
expert judge of bands and musicians. |tion, the striving Or reputation, the
He is Known ag the most exacting .l\'“'”‘" for excellence which character-

well as the most amiable of band lead- IM both the individual components and

crs, but this scason he has broken his .tllv unified personnel of this remark-
l\nhilu:nl silence and abated his ‘“\.u-'ll' organization. No ‘wonder that |
tomary reticence about his organiza- John Philip Sousa, nestor of teachers,
tion to admit (he never boasts) that (Yulcan of band “makers,” mirvacle man |

his present organization is at once the ’ﬂl leaders, looks upon the (\\(H'\—Hllllh

finest and the most American group of |Year of his leadership as the banner on:

artists that ever assembled at one time 0 his long and arescent carecer
under his baton. Sousa's band is al- | ldeutenant Commander Sousa will ap-
Ways synonymous with musical excel- tpn;,n' in concert \‘\ixh his organization
lenge, but it has not always been pre- "ul nearly 100 artists at l]u» Broadway
dominantly American in personnel, nor |theater on the evening of bec. 8.
lias it always shown a majority of o e )
voung over middle-aged or elderly in- |
strumentalists,

In a4 vrecent interview Licutenant !
Commander Sousa  stated (hat the
Smerican musician of today is the most

ysalite, the mast adaplaole dandse A
most thorough of all artists, Men of
all races and nationalities have come

> under his direction, He has lifted his

baton above the devoted heads of
scores of illustrious individuals from
almost every country of IKurope. And
these have been really great individ- |
ual artists,  But Sousa considers this
year's assemblage of instrumentalists

in his band to be the finest aggrega-
tion he has yet commanded. In addi-
tion to this gratifying degree of mu-
sicianship is added the two yet more
striking facts, viz.: Most of f

the musi- !
aians of Sousa’s band are now yount

i:;jSousa, Recovered
v From Fall, Will

d Resume Tour

Commander John P
at the head of the hrpzes'fr h:::::
distinguished band ever assem-
i bled for a transcontinental tour, will re
sume his interrupted bookings with 1;
gala concert at Canton, 0., November 21
A fractious saddle hnhe put the lrre-
pressible Sousa “out of commission” for
a time. But now, entirely recovered
and with his hand of nearly one hun-
dred, primed after incessant rehearsals
;‘l(:,uu:a has resumed hig tramcontlnemai
Sousa and his band, under th
management of Frank W, Heal;. l::'!i‘:ll
give six concerts at the Exposition Au-
ditorium on Chrlntn;;.c Day, Deecember

26 and December ;
_nights. Mternoons and

’
L Lieutenant
1 1’ Sousa,
{ most
1]

SOUSA’'S BAND IN
CONCERT HERE

Noted Leader Ihmhle to ])lrm‘t
Musicians Because of
Iliness.

An audience which filled almost every
seat in the Shubert Majestic Theatre as-
gembled there last evening for a concert |
by the famous band, of which Lieutenant

:
Commander John Fhilip Sousa, U. S. N.

R. F. is the conductor.

The distinguished conductor and com-
poser did not direct his forces last eve-
ning, however, because of illness ana
John Dolan, the band's cornet soloist,
wielded the baton with quite as mu. ‘h

ability as he played his own ingtrument
The program opened with Goldmark's

tuneful overture *‘In Spring Time"” and
this was admirably played, notably .o
the quiet second theme in which some

exquisite efforts of instrumentation were
brought in

Technicaliy the band
form and a feature of
the fact of a large number of encores, a
were Mr, Sousa's own

was
the concert

in splendid
was

number of which

composition,

The soloists of the concert were: Miss
Mary Baker, soprano; Miss I'lorence
Hardeman, violinist; Mr. John Dolan,
cornet ;wlui»‘l: Mr. George Carey, xylo-
1B yhone 0lois
i Miss Hll\»\x g sweet and expressive so-
prano Vol brought her a double en-
core at the end of her vocal solo “The
Wwren.” One of her encoreg, ‘Carry Me
jack to Old Virginny,” was sung with
| marked musical feeilng and to the ac-
companiment of both harp and muted
brass instruments, Her other encore was

the Waters
Lieurence.

the familiar Indion song "By

|
lnf Minnectonka' by

Miss Hardeman, the violinist, played a
part of the difHcult Vieux tempo con-
certo with a commend-
proficiency. She,
encore,

good tone and a
of technical
double

ible degred
1»..1\..) a her
bers ing ‘“‘Souvenir"
Mr., Carey, the

with his

too, nuin-
‘Traumeri."
, made
a 4!::.|.|.. hit remarkable pro-
ficienigy on an inatrument with which the
I mwusical public is less familiar than with
other band paraphanalia.
At the close of his big
ceived an ovation., His
SHumoresgue by Dvorak
pering."
Mr. Dolan,
his

and

xviophone aoloist

!

number he
encores

re-
were
“Whisg-

and
the cornetist, s an
chosen instrument as his
‘ution of “The Carnival of
him %o be. He

artist in
brilliant
Venice'
responded to an
with “l.assie o' Mine."”
feature of the concert,
was superbly played by the band was
“The I of the Town,"” a recent com-
position by Mr. Sousa in which popular
tunes of the decade wera introduced
notably D, W, Regiment

exe

proved

insistent
A spectacular

encore

ancy

last

Reeves' ‘Second

March."

Thea m.n‘rd program was as follows:
Overture, “In Spring Time,” Gold-
mark: cornet eolo, “Carnival of Ven-
ice \;l.:.n_ John Dolan; &uite, “Camera
Studies,”” (a) “The Flashing Eyes of An- |
dﬂll da.'t (b) “Drifting to Loveland,'” (c) |

“The Children's Ball,"" Sousa: vocal solo, |
“The Wren," Benedict, Miss Mary Baker,
flute obligato by R. Meredith Willson:
scene pittoresque, “The Angelus,” Mas-
senet; interval; melange, ‘“The Fancy of
the Town' (new), Sousa (a welding of
tunes popular sometime during the last
decade); (a) xylophone solo, “Rondon

Capriccioso,"
Carey; march, ﬂn lhe- Campus"
Sousa; violin &olo, “Two
i from ("nm':"r!n in I*-sharp
I Vicuxtempts, Mies Florence
! cowboyv  breakdown,

Straw,' transcribed by

Mendelssohn, George

(new),

minor,'
Hardeman;
“Turkay in the
Uuion,

\. B. P

Sousa, Recovered
From Accident, Now
On Concert Tout

Lieutenant-Commander John Philip
Sousa, at the head of the largest and
most distinguished band ever assem-
bled for a transcontinental tour, will
resume his interrupteéd bookings with
a concert at Canton, Ohio, on Novem-
ber 21. A fractious saddle horse put
the irrepressible Sousa ‘“out of com-
misston" fnor a time aud now entirely
recovercq and with his band of nearly
100, primned after incessant rehearsals,
Sousa resumes his transcontinental
tour 'with all of the keen interest,
wonderful vitality and passion for
musgic. that disinguishes him.

Sousa and his band, under the local
managament of Frank W, Healy, will
give six concerts at the Exposition
Auditorium on the afternodtns and
nights of Christmas Day, December
26 and December 27.

pa

f o8 . - e

Movements |
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|CRIPPLED BAND LEADER GETS
WARM OVATION AT CONCERT

_— ~ | 31

EVENING REPOSITORY, CANTON, O. / /0‘/‘ r3 .:‘ :
» ] ‘

i)

THE

ed, and “On the Campus,” both by
Sousa, and the “Cowboy Break-
down—Turkey in the Straw,” a
transcription by Guion. The en-
core numbers by the band includ-
ed “El Capitan’” march, “Biddy,”

FORT WAYNE JOURNAL-GAZETTE

|

With his left arm limp as the re.
sult of an accident several weeks
ago and looking considerably older
than he did on his last visit here
about year ago, Lieut. Comman-
der John Philip Sousa and his band

Large Audience Shows Special Appreciation Of Most
Popular Compositions Of John Phillip Sousa—
Unusually Good Solo Numbers.

ticnr of a pipe organ being used in
a very effective manner.

In the final section ‘of the pro-

gram, the band played ‘‘The Fancy
of the Town,” in which a number
of familiar melodies are introduc-

Keeping Step with
‘““Love Nest” and
compositions.

the Union,”
other familiar

was forced to cancel a number of
concerts and to postpone his Can-
ton engagemont because of his in-
juries. He was to have bheen here
about five weeks ago.

Delight

'Sousa And Famous Band |

Two Audiences|

| melody, most

SOUSA BAND CONCERT ‘
| It is still Sousa, the March King.|
Neither time, the ordinary trials of’
an active life, the loss of the almust !
institutional beard, nor a' near-seri-'
eus accident about eight weeks ago,
hag dimmed in the least the radiating |
personality of John Philip Sousa, or,
the quality of music dispensed under'
his direction. This was all plainly
evidenced yesterday at the Palace
theater, where the celebrated band
director appeared with his organiza-|
tion before two large and apprecia-'

was that air of sincerity of purpose,
entirely  characteristic of a Sousa
rendition and the gpirit of the catchy
of which was familiar
to the audience, pervaded the house.
It was again shown, however, that it

MUSIC

Sousa and His Band at
the Auditorium.

BY H. A. BELLOWS

Freight cars are no respecters of

played their annual Canton con- tive audiences, persons. Not even his 40 years ot

cert in the Auditorium Monday . “l\r:{)hﬂuts'lg Mr. Sousa's choice of band leading, his fame as the March/
- r ~ v N YL r NYTTIONT w Y ~ 2 o s 2 1iss e ] : 7

evening. The famous conductor SANTON DAILY NEWS, TUESDAY EVENING, NOVEMBER 2 jumbers for the afternoon concert  ging hig array of well-earned medals

or hig record in the services of his
country could save Lieut. Com. John
Philip Sousa from
bumped into yesterday somewhere in
Wisconsin by a casual string of hobo

having his train |

———

Tho concert here Monday even- | s in"the roaim ot iy mareh  Falmans, with the tosult T be 400
ing s the only one which the band | X : P [ kel ; i 5 AT diraatare iaaer T - Guan. 08 neighborhood of 5 p. m., when the first
will play in Ohio this year though (By TUTTLE C. WALKER) Girl, ‘h.\' 'bous:u The ?imlt‘ par‘tvuoltg helihtla At tie n:n:f;i?n.\.‘t((;,,m:.l:.l'“ l\]l()ll o %heir Bos concizrls Bloppabocuis o
almost every important city in the John Philip Sousa, peerless lcadc:r tl;(k \w;\w:r:nln .\'vu}s' ;{‘)Y;illll‘:‘td dlagad Sousa_included his new “Kecping for 3 o'clock. Most men, of course,!
Slate had been scheduled for| of & peerleas band, delighted two ,1', b :1.;,e ]us V)I)f Iil A \ woith. the Step With the Union,” while in the would have simply called the after-|

g .eason but these en- | Canton audieneg with two ‘concerts b\ t'm ‘.um(, anc ontv\\m W (\'c [1‘mg “}m pmaon‘tod another new noon concert off, but not Sousa. - At
earlier in the seas ‘ yesterday. He played the first con-| “U. S. Field Artillery,” one of Sousa's march, ()n_ the Campus,” hoth of 5:45 he began hig first program, play-
gagements were cancelled when the cert at the auditorium of the McKin-| marches written during the war. which are in keeping with some of ed it through with Aallp the encores
leader was hurt. The concert Mon-‘ ley High school, and the second inl The second part of the program :Etl‘f?om mf(""\?l‘::” ‘\);]'f"q\."":;1’,‘["":(:2 l;urried off t{f, eat a bowl of soup, hlﬁ'-l
day ‘might was the tirst i t,hlo the evening at the City Auditorium.| opened with a melange of old tunes| y¢ the peighth of his exceptional ried back again, and gave his evening
band has played since the cancel- rhe high school auditorium Wwas|popular during the past decade, in-| career. The stirring, hectic days of concert just as if there never had
lations were made. packed and there were many of the| troducing Scotch airs, songs from the | the war, visions of soldiers, waving been a freight car in the world.

Injury Hampers Him. audience who stood through the af-|1jght operas, some of the war songs, | flags, cheering ‘p,:(,“‘((,-. ' N,,:,],i,,gg This incident, by the way, illus-

While Mr. Sousa made a brave ternoon for the sake of seeipg the | syuch as “Tipperary” and :'(“'0}: m‘,’,t”lr}:: 1.2:.I|(-] ul)”;::;}r‘v,:‘lv(x:\' "112.'1],’:\ \:(“m trates why every one holds Sousa in
effort to put his old-time fervor famous bandmaster and hearing his| There,” and the *‘Missouri Walts, " | ot responded. to encores, playing such genuinely high esteem. For near- |
{|into his work it was plain that this ~equally famous band. ! ::]):11‘11:11‘1,c~ll:l" ang pading \?’1(];‘ with but one exception, some of the l_y half a century he has ﬂ.'lways.played
was impossible though his associ- Sousa opened hig afternoon con-| ‘‘Meow. ““]'nr the encore ”3(."..‘"\“(1] better known marches, “Stars and ’rair,. and more than fair, wx(h. .the

.aid that he had improved re- cert with the “Star Spangled Ban- }nlayed .l.he. Love .l\csl 1?u~.\mxtev \S.tl‘lp("s' ]'(Il‘(‘\'l*l.‘: f . .‘\ !:ul.l Ar- publiec. He has given them umznlmg-!
grenBald Lha ner” and followed the national an-|in a descriptive sctting by Sousa. tillery,” and El Dorado,” among ly the best he had, and he has never |

markably within the past few days
and that within several weeks they

pelled to turn the music for Mr.
Sousa while he was conducting be-
cause he could not raise his arm

played mostly as encores, that the

«Carnival of Venice” by Arban and
«Lassie O'Mine" and George Carey,
xylophone soloist, also played
3 al numbers.

be"rl?;e program was opened with
the Goldmark overture *“In Spring
Time,’ a descriptive o.omposiuon'.'
Sousa's suite of “Camera Studies
and “The Angelus’” by Massenet,
with two of the solo and several en-

them with “Lead Kindly Light,”|
which he arranged in honor and in|

ley home, opposite the high school,
now used as the nurses home of the

|
M('Klnlr\yi
Mercy hospital. |

The evening concert was also

cellent portrayal of Arban’s ‘“Car-

nival of Venice,” in which the artist|

displayed his ability in triple tongu-
ing. He was obliged to respond with
an encore and played ‘‘Lassie O

Mine,” pretty Scotch melody, which |

was also well done.

Then followed a suite by the band,
“Camera Studies,” by Sousa, includ-
ing ‘“The Flashing Eyes of Anda-
lusia,” “Drifting to Loveland” and

teorge Carey, xylophone soloist,

ber called ‘“The 12th Streect Rag.
This was followed by one of
Sousa’s newer compositions, “On The

ments. The concert was concluded

others. A variation on the melodious
“Liove Nest,” from Mary, was onhe of

friendly audience with favor. !

As for the soloists, Johy Dolan, a
military appearing cornetidt, pleased,
while Miss Winifred Jambrick
showed talent as a harpist. Miss

made a favorable impression singing

ity the crashing march

fwo capacity audiences
Tuesday afternoon and

lighter classics and popular airs, |
band of John Philip Sousa delighted |

' Sousa’s Band Delights ?
Two/Cap.gcity _Audjences‘ |

Playing with remarkable versatil-!

numbers, the |
the

|
at the Palace |
evening. Mr.

let untoward circumstances beat him. |
He has taken his responsibilities very |

$ i slayed Mendelssohn's ‘“Bondo Cap- A : ia 3 s =
expected to see him conduct W‘Eh memory of the late and lamented| z'im?io" as his main number and this :11(]:)1:“”‘“.( bk il serlously, and has regarded himself as |
the vigor for which he has‘ beRi martyred President, William McKin- | was followed with encores, one un- A novel explanation and demon- a public servant, both during th" per- |
noted. For the accompaniments ., ¢ canton. Prior to going to the | accompanied and played with four|stration of the various instruments lods when he was actually wearing the"
for the solo numbers the band high school for the matinee concert,| hammers, in which he displayed his 1'n.<r-]ludcd 1”] 'll'w ,m-mmm“‘““” bLos usifomm of .hls (_i()\mtr_\‘- and while he |
played under the baton of assistant Mr, Sousa visited the 1 ability and versatility. He con- :::;“:::’(:m‘x;:(lor“'“.; l.tqi(r‘lr:;;'!pltm.\u-ln{\\"n :“Llll“-" gas.lbfeog d‘n‘.oc‘tl.rt\g' ‘}:xvs.. own band.
conductors. One of these was com- monument, and then the old McKin-| ¢jyded with a lively syncopated num- ; ! { sSuch a fine spirit as this is none too

common among musicians, and in Sou-
sa’'s case it has done quite as much
as his musical ability toward making
him the national institution he has

; 5 The high school auditorium was| ., D * B '
high enough to turn it iy QiR filled wltlf the school children of th‘J 5 .'unplus‘, t? which ‘he o hp(mf]“l Florence” Hardeman, violinist, played become,

and without running a risk of hurt- 0% PR 0 B e played & special| Vith “The Stars and Stripes Tori|wieniawski's “Polonalse in D flat,” His two concerts were, of course, |
it s 8 M e pf e ()Wn‘c‘fm‘l-l ever'” as an encore, and the “Semper | with a show of dash and spirit in  much the same as ever. There were |
e 1 program, of many 0 5 Fidelis” as an additional number.|the afternoon, and played two move- the usual soloists, the s: 1d
’hile the band played a rather itions ell as a number by ; A ants fro x o G soloists, the same odd mix

i » b t descriptivel | ot s A0 gy the | Miss Florence Hardeman, violinist}men's tram a concerto by Vieux-  type of gemi-classics made over for

elaborate program o stk . other composers, and that both Y| played two movements from Vieux- temps, both rother technical. Her Natid \ae With lively.humbers havin
vhich udging from the director-composer and his band was - : . s i | best work, however, judging from ] e 2|
studies which, judg S A > il b gty o temps’ concerto in ¥ sharp minor, | 07 oint of applause, was in the no classical aspirations at all, and|
applause, were much apprec greatly app (" (ttoztol 3 Y th:"“ with the “Traumerei’” as :n.\Aon(:mw-, familiar “Traumerie,” by Schumann, above all, the same marches. I don’t'
was following his well known people was well a “t ; L y @ ‘I and displayed her great ability as 2| which she played as an encg. Miss believe Sousa's new marches are as|
march compositions, which were ;.oclfcrous &Dlp]clluse with every num lmastnr of this hardest of all instru-| Mary Baker, a sweet voiced Lopraho, good as his older ones, but that may |

er wasg greeted,

be simply because the older ones have |

e (o i a- ith “Turkev in the Straw,” as ar-{ Lhe Wren,” with a flute obligato and ears gociati i i
“March King received his ova largely attended. The opening num-i’ \_“] hv”llm. (.‘\ irl-|1 L e - the mellow “Carmena” by Wilson, }I;e:‘::)na?lfv ‘Ia.S‘!()(‘,ldttl](?r‘lt b‘hm‘(‘l, th‘em.‘
tions 1 as “In Spring Time,” an over-| LU ER0 B YL The ever popular “Carry Me Back to F ST y 1 cannot listen Lo El Cap-!
10ns. g er was Spring 7, | ———eeeeeeee {rei Y o frpa oy 5 R AR itan” or “Washington Post” with anv |
Solo Numbers Good. t by Goldmark, in which the Virginny” was given as an encore. 1 ! : any
P y ked by es- Hea AR N ! 2 A Mendelssohn's  “Rondo Capriceioso” pretense at critical impartiality: they!
The concert was mar Mi principal t.heme was played by th was effectively played as a xylophone are imextricably bound up with all|
pecially good solo numbers. N/88) reeds. This was worked over with solo at the evening concert by George! sorts of memories, and with a large |
Mar "Baker, soprano, Who has | many modulations until a second Carey, He responded to an encore| chapter of American history as well. |
Y vith the band several | theme was taken by the lighter brass with Dvorak’s “Humoresque.” I wonder hiow they sound to men w'ho'l
been here with i " 3 c v rilliant dash dis- However, it is still John Philip 2 e 4 ; {
o wren'’ by Bene.| and ended with a brilli ’ ) never marched to them 20 ve: p
times, sang “The Wi " “wrhe | tinctive of the Sousa style of con- Sousa, the March King, or thsreaboita? av years 480!
s ore sang, 3 il e ey 3 ———— = ) ; 3 7
dict and as an encor Tucti The vs , ,
S i e oth ducting. he various solo numbers were ex-|
American Girl, h}‘ Smﬁqd }gﬁqq This was followed by “El Capitan,” ceedingly well done, and amply de-
numbers were well 1“{“‘“? t. 1a"‘- one of the older and well known V 2 3 58’ lighted the audiences. Mary Baker
Florence Hardman, violinist, PI&Y~ . mpositions from Sousa’'s pen, and JVov, P the soprano, has a very pretty colora- |
ed two movements from V‘e“x", that in turn by “Biddy,” bright and tura voice; Florence Hardeman is a
temps’ “«Concerto in F. Sharp. lively Irish melody. " thoroughly competent violinist: Geo
3 ‘ - $ y ax- | M 1 TYIXNIC VTN Y o) m X7 / 1 X & 7\ N A N *
John Dolan, cornet soloist, played John Dolan, cornetist, gave an ex-| THE NEWS-SENTIN EL’ FORT WAY Nh, INDIANA.

Carey plays the xylophone with admir- |
able gusto; Joseph Delucca extracts |
excellent noises from the euphonium |
and John Dolan, who has been pro- !
f

anrr

core numbers completed the first “The Children’s Ball.” :l"hls. was fol-| Sousa again demonstrated his ability

i he program. Some of lowed by a vocal solo, “The Wren, as the dean of band leaders by the [
geunion ot A8 ] ) i .,;1 <‘-. by Miss Mary Baker. Miss Baker masterly fashion in which he direct-
the best work of the h‘]": nas had a pleasing voice, but one hardly | ed his organization through the
done in the A\Ifafse:lnetromml"‘;Lv‘n .a big enough to fill thn!hi;r;‘ nudltoriumil Tl((il‘li‘l‘ll‘;::lIlllll(l)]‘;:'ll'_\' marches, for which
ination of tones for the Imita- o : eive owever, and | s i i ;
comblndt‘l'”" PEOE RN | Bhe waa well received, | Two new selections of his own
- e American

MARCH KING GREETED BY
THOUSANDS AT AUDITORIUM

| sang as an encore ‘“The

| composition, “Keeping Step With the
Union” and “On the Campus,” were
presented at the matinee perform-
ance. Some of his better known

'l dered with the

| John Dolan,

old-time
gpirit and stirring swing.
cornetist,
Winifred Bambrick, harpist, pleased

marches, “Stars and Stripes Forever”
=11 and “U. 8. Field Artiller

were ren-
martial

y,”

and DMiss

/{/duZ%

with & wvariety of delightful solos.

—_—— S TSI i | Miss Mary Baker, a charming so-

* ™ i ' prano, proved very popular with a
Mllwalﬂ(ee Friends of Fancy of the Town"” and all of the| |scries of renditions that displayed her
s composer-conductor’s famous marches | sweet voice to the best advaniage.

Great Composer lee delighted the audlence. George Carey on the xylophone

New Selections.

Seven thousanqg Milwaukeeans
turned out Wednesday night to prove
that all the world loves a brass band,

particularly the one that responds to
the baton of Lieut. Com. John Philip

Sousa,

In view of the fact that it was ai
sllver jubilee for Mr. Sousa, the occa- !
sion partook of an additional holiday
spirit. The demand for more at the
conclusion of each seleétion was gen- !
erously responded to by the March
King.

Without doubt Mr, Sousa's organiza-
tion is the most marvelous of bands.
There is a soft and mellow quality to
it that never offends while the rhythm
is of that quality which keeps the feet
itching to start. A revival of “The

A number of soloists appeared with
the group. Mary Baker's volce pos-
sessed a sweet and smooth soprano
which was delightful in “The Wren,”
accompanied by a flute obbligato. Men-
delssohn’'s “Rondo Capriccioso” was
not out of order on the xylophone as
that Instrument was handled by
yeorge Carey., A musiclanly interpre-
tation of Vieuxtemps' “Concerto in I
sharp minor,” played In two move-
ments, was given by Florence Hard-
man.

R

The

radiating

played two numbers very effectively.
personality
Sousa dominated the entire program |
and he proved conclusively he is still
the Mareh King.

of

Mr.
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BANDMASTER IS WELCOMED

THOUSANDS GREET

i {mer, John Phillp Sousa,
; 1zht—Ald. Corcoran, Inspector Laubenhe ). I b,
Il(\urtld{‘:::‘rll(:kh(ilouson, Chief inubunlmlmor and Phil Grau; Inset—Com

mander Sousa.

l

P o8 O
Tohn Philip Sousa, march king .'mdlv!ry dign_ltnrios and mrroiir}t;:‘ll\g;‘i.:::
l"l;nuus composer and bandmaster, ar- | civic bodies ;:rvvt-:} wt-]”-'ri]\'m ( (‘mw“.‘\r:;n
"I\'ml in Milwaukee on Wednesday to ' at §11|~ dv]lmt. 'xn-‘. A‘mm‘” ‘”l“:
: n("- his concert tour of the/|president of the common cc .1,_‘ 5
{f:?‘"}; Qt\'ltm -nml Europe. The police | the address .nf \\'«»h'nm(n.] \?Il‘;\l;]t‘);n»(r}:-‘c-
1 m({ P]“I\“l"(l the march he composed | torcycle ]mhm{-,nv:nl h“:d“ntlhorql \\-hi(:h
) ) > > 935 . ""Ui\'lng.'l p g
Jov. 23, 1896, “The Stars and  sion of (1‘5_\ ‘ T - .
:’t‘ 1 ‘\(s'\l.‘m-'(,'\'vr " as he stepped from | escorted Sousa through the downtown
~iripes aver, as 3 £ A e ; 5 :
the ‘1rnin. A reception committee of | streets to his hn_t”n 1.

L KR R ST SIEESIACY (S TR et e PR S

|

Nov. 25 )22
MINNESOTA DAILY STAR

’ [ the

———

applause at

vesterday’s  per- . New marches were “Keeping Step
formance. Semper Fidelis and Stars With the Union” and “On the Cam-
; M U S I C and Stripes Forever sent the same IN DOUBLEHEADER pus.”  Enthusiasm (:r special \\'Hx'mjh
| thrills through the audience that they greeted . “Semper Fidells,” with its

INSPIRING MARCHES BY SOU-
SA’S BAND CALL oUT LARGE,
ENTHUSIASTIC

did when played by marching military
bands during the war. One is com-
pelled to quote a commander of the
.‘\l'l)lEN(‘I‘I; | U. 8. marines who said at the begin-
CONTINUED POPULARITY OF

: : ; | 1 The soloists were four for each con- |

ning of the war, “Give me a good band duc[ing Methods Simplified cert, largely the same and all satis- ;

MARCH KING MARKEDLY | and I will produce good fighters.” oy T factory; in the first place Florence

SHOWN. One’s mind involuntarily reverted to | " By "I{T‘)“ NILSSON yyoo. | Hardeman, a young violinist with a‘u.[

J the “War Dance” played a few Sun- & deuatenant _Commander John ”}1“1‘ |solute purity of tone, virtuosic skill |

| ‘du_\s ago by the orchestra, and the .n\us:} is th(.-. man who. put pep into land artistic temperament, Next came |
John Philip Sousa’s band is an in- | reaction of the writer at that time. | popuiat music “and caused the best

{ Whether in the midst of so-called civil- !

| stitution uniquely American, as are
{ Tt
{ the compositions of the Bandmaster's

: [ization or in the haunts of the so-| i":"l “‘[m']".;‘(,l‘f‘ ]'f" ;"”'f?l,xn,[_ ]‘:'u" ”]" “‘“ {phone.  John Dolan was remembered
genius. It is a complacent, optimistic, called savage, the war spirit is in-| i “' S 1LasDang l«".-‘ ‘\"-}-‘ and gave | from last vear as a highly competent
rather blatant Americanism, the kind spired in the same way, and the phys- AN ‘;\ 0% “"““" kel I(-"' "““l"““””f“ 1 ""," jvornetist.  This time he did not per-
| that says “My Country, right or ical thrill is the same. A\ '. '{”.’);-“Ui;"qn}‘ nm‘;‘ ..‘”mﬂmth.‘[ ‘ in imrm n 5o clarion algo, ‘but instead |
| wrong.” Mr. Sousa says he composes | . is a spectacular per- Q GRRoihy e gy Because of a train | conducted the band for accompaniments

) : 1 | John Dolan is a spectaculal I Ny wreck, the arrival of the band was to the other soloists, while another

| and plays up to the public and not former on the cornet. He seems to N delayed By several hours and likewise \'ulu:lb‘lt‘ aid mmduoted’ for ‘\[‘r Dolan's
down to them. The fact that his audi- | h,yve no limitations whatever within X the Leginning of the afternoon con- number, M;.}y Bakm' 11‘1.3.50;),-;“];]
| ences are always large and enthysi- | tpe compass of his instrument.  His & cert.  Many people, given the alterna- soloist, provided vocal variety in a
| astlc would seem to indicate that | solos were enthusiastically received. N tive of Sousa or turkey, chose the lat- modest manner., ks !
| whichever way this may be, Sousa’s George Cary on the xylophone and as ter.  The first concert did not begin ——— e e
| programs are always well received. | percussion performer of the band is until. 5 p.n. and was not over until
The audiences are distinctly not the |

; audiences which throng the auditorium
for the Ssymphony concerts, and the

perhaps the most indispensable mem-
ber of the ensemble. Mary Baker, so-
| prano, gave an indifferent performance

arnald - 4%1/ £

NOTED MARCAKIG!

I
'Sousa Concert Rouses En-
]! thusiasm in Great Audi-
i torium Crowd. |
I
i

By CATHERINE PANNILL MEAD.

Wednesday evening at the Audi-
| torium was a regulation Sousa jubﬂee..
"uke unto which there is nothing else
lin the world, unless perhaps it be a
i London Bank Holiday, or the opening
of the Derby, for over 7,000 persons |
{turned out, despite a somewhat un-
| promising weather condition, and gave
Lieutenant Commander John Philip
Sousa the sort of welcome which estab- :
lished Milwaukee's reputation ag a|
musical city long since, And be it said,

each number and all the encores werei
greeted. !
It was an audience which came out |

to hear Sousaisms of every type, and it | movements, brought her opportunity |
sat itself down and, after listening|to return twice.

with absorbed attention clapped its Sousa’s new march “Fleld Artillery” |
hands in a Jovian manner, and like a is in the veln of its most popular pre- |
composite and huge Oliver Twist asked decessors, and in it he provides some |
for more, and got it, In full measure | highly novel effects. Taken alto- |
pressed down and running over, for' gether, it was a great time for ev(.,-y_i
there is nothing niggardly about thmhmh- concerned. i

| lieutenant commander, who gives 01’[ -

his best and that royally as becomes a
March King.

Crowd Is Impressed. 1

Any one who thinks that the musical |
appreciation is confined to a few ]wn-]
ple would have had a decided shock!
Waeadnesday evening, and as for {hoj
anti-melodists, well they would just;
naturally have curled up and died, and|
in this connection we modestly suggest |
to Lieut., Sousa, that he call his next |
march “The Melodic Line” and dedi- |
cate it to Debussy et cle, |

One was impressed for the hun-
dredth time with the exquisite qual-
ity of this most marvellous of bands,

the love of every human soul for a brass ; able rendition on the xylophone of
band was thoroughly exemplified in:Mendelssohn's “Rondo Capriceioso,” \
{the barrages of applause with which | did likewise for him, and Miss Ilor-

for the wood winds are as soft and.
mellow as strings, while in all the|
brasses there is the same smooth but-
tery tone that never offends the ear
éven in the most accented attacks,

As for rhythm, Sousa is the last
word 1in {t, and the variety and wealth
of his invention is entirely his own,
Which plus his powers as a contrapun-
talist, provides him with the means
to invest the simplest and most ordi-
nary of tunes with a certain value
and musical dignity, as for instance,
in the revivals in “The Fanecy of the
Town,” which highly delighted every-
body present, Indeed, the well known
feat of keeping one's toes dancing in
one’s shoes, became the order of the
evening,

Of course, the encores brought forth |
all the marches, old and new, bring- |
ing the program to a length which |
was well on to two and a half hours, |
Each soloist was also recalled with an |
enthusiasm only found when the great |
American public is out for a good time,

Soprano Is Heard.

Miss Mary Baker’'s sweet and facile
soprano in “The Wren” with a de-
lightful obligato on the flute by R.
Meredith Wilson, brought her back
twice. George Carey's truly remark-

|

|
ence Hardman's musicianly interpreta- l
tion of Vieuxtemp's “Concerto in F!

3 |
sharp minor,” of which she played two

| MUSIC

——® | Fancy of the

_ |alding of “‘Over
| worked up a co

TIRELESS SOUSA

[charming bugle

“March King" Gives Two Con- Stars and Stripes Forever,” one of the

| great marches
[ most precious b

certs After Train Wreck—Con-

i g {George Carey w
brand of it to he so ty pically American

740 pan., but indefatigable Sousa wus
at his stand again at 8:30 and kept the

music going until 11 p.n.
Implication 1S that there is another| ¢ pop selections, but was well receiv- y l"UllI]'mlf" coming ..l.ntu music w s the
| kind of Americanism which perhaps IS1ed, responding with encores at both WHIIng of a mission to free the pop-
{ not so loudly optimistic nor so em- |

i performances. Florence Hardeman is
{ Phatically complacent. 4

| llent linist ‘of promise. In sentimental trash by means of a
| an excellent violinist of prc se. » . : p o ig
r " R S S ¢ 4 s rhythin energetic and buoyant. His
| M'[‘he DOD_ulnnty of Sousa’s band with the two movements from Vieuxtemps simple melodic lines and unsophisti-
P’ ‘ i oK VO res | A = : £ = I 3 s = S < s s
I .t:nntm;)ohs .1udmn(lt-,.s, however, was concerto in F sharp minor she showed cated explosions of noisy gaiety still x
| alteste yesterds y ac ¢ : . tiatic \ ~ . > 4
Lll(‘“](t&(;“‘( l]d]d}tv 0y 'thpl f‘“[' that | tochnique and true artistic tempera- serve as an antidote against merely
| hu 1[1 uu.slo np ders of mftl'n( © t;u-kul.\, ment. Her encores, Drdla’s “Souvenir mechanical syncopation, smeary jazz
| DOS 2 M an v » - i1 T ay if » i i i
| Postponed their 'I‘h.mk.sf-,l_\mg dinne "Sland  “Traumerei” were beautifully and vulgarized exotism in popular
| to attend the belated afternoon per- | played N B,
| £755 >

| formance. A train wreck delayed the

ular mind from an overdose of hyper-

music. His marches are like the fresh

‘ breezes from the vast American ex-
| arrival of the band. panses.  They were dear to us after
' One wonders at times why there are the Spanish war, but doubly s0 now.
! 50 few good bands on tour. There are Conducting Methods Simplified
|

the

many people who prefer to hear
lvirﬂe, inspiring marches of the march

Sousa remains a national character,

| - . and it was Sousa himself who conduct-
| king than the exotic music of the ed the band numbers yesterday, al-
most  wonderfu] symphony. Band though some of his auditors were in
| music to the accompaniment of march- doubt about it hecause he has aged
‘ ing feet is always thrilling, but a brass

some  has had his beard shaved off and

| band within doors is noisy, rather has nlified his original methods of

!lhan melodious, in the opinion of condu : ng. And the band was Sousa's,

| many. too, with a double complement of in-
Stimulating

marches drew most of

flrut nts in each section, a little regi-
ment of clarinets, harp, and a full line
of percussions. These instruments were
all in competent hands, particularly so
perhaps the flutes, and the ensemble
playing was excellent as all incidental
or featured solo work.

The music was good in such num-
bers as Liszt's 14th rhapsody, the hymn
to the sun from Mascagni's “Iris,” the
concert overture, *‘In the Spring Time,”
by Goldmark, and “The Angelus” from
"'Scenes Pittoresques,” by Massenet,
but quite irresistible it was in Sousa's
own marches and malanges which were
plentiful on the program and yet were
added with lavish generosity outside of
it. Several were new and pleased as
such, for instance, a potpourri, ‘“The

Harry Lauder tunes and for the her-

New Marches Played

fand musicianly good taste on the xlyo-

Town,” which favored

There” as final climax
nvineing warfare mood,

call effects, and “The

in music and Sousa's
equest to the nation,

ith uncanny virtuosity
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ousa’s Thanksgiving Menu
_ Consists of One Bowl Soup
ﬂl

Train Wreck Robs Band-
master of Famous Minne-
apolis Turkey Dinner.

»

Arrives Late, But Pleases
/,Large Audiences With
' Swinging Programs.

The audience which, replete with tur-
key and other fixings, settled down in
its seats at the Auditorium last night
to hear Sousa's band did not know It,
but it was listening to musicians who
had dined only on bowls of soup.

More than that, the soup in the bowl
of John Philip wasn't any thicker than
the rest.

The march king, thin singe his recent
accident—he was thrown by his favorite
horse, and his left arm is helpless—took
the final bow at the belated afternoon
concert, got out of the coat with the
medals, hustled into outdoor wear and
rushed with the rest to a nearby cafe.
The bowl of soup, eaten and they were
back again, the director to place him-
gelf at the mercy of his dressers, the
musicians to get instruments out of
cases and await the word.

Not Much Turkey.

“purkey?”’ queried the man who has
made millions quicken their step. *“We
can’'t always have turkey. We'll have
lots of time for that some day. If all
they say is true there ought to be re-
compense in—well, wherever we go I
hope they'll have all those turkeys I
have missed.”

Sousa’s coat and vest had been re-
moved, and the young man pushed him
into a chair. One removed a shoe, the
other its mate, and a nicely shined
pair had been put on.

“No, I haven't written a new march.
1 think it is seven publishers who have
been asking for one. They all seem to
think well of the others. I suppose
T'll get around to it some day."

Sousa was made to stand up. He
bosses the band, but those dressers!

Caught in Wreck.

“pifteen hours on the train, Some
freight cars bumped into us, I believe.
Anyway they backed our train to Madi-
gon, and we started all over again. But
what is a train wreck in a busy life?"”

One young man had the coat with
the medals, and he shoved in the right
arm while the other gently managed
the left.

“My horse went mad for a moment,
I think,” explained Sousa. “He threw
me and you see my arm isn't right
yet.”

There was a rap on the door.

“Ready when you are, Mr. Sousa,”
came a voice.

The young men held two white
gloves. While they put them on the
door was opened.

«he stage is filled and the audience
is full—I mean the Auditorium is full,”
said the man who has this to do.

Just Couldn’t Laugh.

«your regular Thanksgiving joke,”
chuckled Sousa, with the white gloves
on and' everything. “No, 1
laugh.”

He had his baton in the “good" hand.

“1'|1 go through there,”” he said.
#One thing I will say. It seems good,
it is an actual improvement, to have
a Minneapolis audience on time.”

A moment later the great Sousa was
receiving the applause of his audience.

Sousa and his band arrived at the
Auditorium to play a 5:30 matinee in
auto busses, sent to meet the delayed
train. A wreck at Wyeville, Wis,,
caused all the trouble. The musicians
went into the first concert “cold,” as
they say on the baseball diamond. After

S n e ts
caii v
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Music

Sousa’s Band.

John Philip Sousa and his band, de-
layed several hours because of a rail-
road wreck, came into the city yester-
day, and gave two concerts with quite
as much energy as if wrecks of any
kind were part of the day’s work.

Sousa would be the last to claim that
the music played by his band is very
closely connected with the kind we
hear at our symphony concerts, but
nobody can deny that there is a whole-
some atmosphere in every number that
his band gave with such enthusiasm
last night and yesterday afternoon.
There was the customary rattle and
bang of the military marches, in which
effects are produced that no other simi-
lar organization can approximate. They
certainly stimulate by their strong,
virile rhythms, and it must further be

emphasized that in their essence they —

are the most distinctively American
music we have developed up to the
present. They are the spirit of optim-
ism and we pride ourselves on being
optimistic. They have swing and go,
and action, and for their purpose are
distinctly high class.

Mr. Sousa has occasionally tried his
creative ability on music of different
nature, music that is pleasant to list-
en to and that many times has the ele-
ment of dignity, but the name Sousa
is indissolubly associated with his na-
tional title of the “March King,” and

that is honor enough. To be leader in

any particular branch of a profession

and nationally recognized as such, to|*“

have given unstinted pleasure to hun-

dreds of thousands, and furthermore, to |

be the purveyor of good substantial
musical substance makes a man worthy
of honor.

Some of the best known names in
the world of music were on the print-
ed program: Liszt, Mascagni, Wieniaw-
ski, Goldmark, Benedict, Mendelssohn
and Vieuxtemps suggest something or-
chestral, but the men of Sousa's band

gave exceedingly interesting interpre-

tations to everything they attempted.
It cannot be claimed that reed instru-
ments compensate for strings in the
production of rich and varied tone
quality, but the effort was excellent,
the enthusiasm unbounded.

In John Dolan, Mr. Sousa has an ex-
ceedingly capable cornet soloist, who

| dclights the hearts of his hearers with

his expert double and triple tongue ef-
fects, Mr. Dolan showed himself as a
conductor of parts also, in directing the

from such an angle,

| of various kinds stamped him as one of

accompaniments of the vocalist, Miss
Mary Baker, a soprano, who added to
the pleasure of the concert and who
was obliged to give additional encores.
Most of our visiting artists could
learn much from Sousa and his solo-
ists. If the audience wants them to
repeat, and they usually do, they don’t
wait to learn how many recalls they
can wheedle out of the audience, they
immediately respond with the best they
have. That is the way it should be.
Other well trainl:id soloists who were
introduced were: Miss Florence Harde-
man, violinist, whose interpretations of
sclections by Wieniawski and Vieux-
temps established her as performer of
signal ability; Joseph Deluez, enuhin-
jum soloist, who won the hearty plaud-
its of the afternoon audience, and
(leorge Carey, xylophone soloist, whose
activities with percussion instruments

the most versatile members of the
band.

JAMES DAVIES.

try. It was quite a relief to hear jazz

: {//(J V. r‘)(;‘
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Auditorium: Lieutenant Com-
mand:r John Phillip Sousa, U. S.
N. R. F., and his band, in two con-
certs.

Just what, in our national existence
most nearly approximates the “caril-
lons” of Belgium and Holland?  Re-
cently (and oddly enough, for the tirst
tini«) a whole book has hen cor ipiled
on the subject of these lovely and fas
iistitutions, It is called
Carillons of Belgium and Holland,” is
by William CGorham Rice, and can be

cinating

procured in the music department of
our public library. These indescrib
:Il.f'l,\‘ beautiful chimes plo iuced, some-
times mechanically andiiut others, by
humuan hands, have, for' gencrations,

played (1 employ the word literally) a

DALY NEWS

|

part in the livts of the people impossi-
ilr‘u- Lo estimate. Eventually all coun-
tries seem to develop, in the way of
esthetic satisfaction, something valua-
ble and enduring. .Just what are we
{ approaching and developing? Nat-
urally, 1 am incompetent to predict
but, at the present moment, something |
tells me that our most sincere, na-
tional expression is John Phillip
Sousa and his altogether gorgeous
band. Yesterday atternon and eve-
ning, they were at the Auditorium, and
it is doubtrui if they ever have been
more tuneful, dramatic, rousing, ver-

satile and interesting. In a fashion
that caused the heart to throb fast and
hard, they played all the exciting and
long familiar marches. They also
staged an  unrecordable number of
musical stunts, that not only charmed,
but musically instructed,
such things to perfection,
more completeiy mastered the art ol

Sousa does

No one has

worth while.

Mary Baker has a really beautiful
soprano voice, and Florence Hardeman
can do things to the violin that bring
genuine tears to the eyes.

Sousa alwayvs provides much more
than ones money's worth; splendid
sounds, eimotion, and inspiration. On
the whole, the means employed, while
technically perfect, are nail simple.
Yet, deep down in ones unpretentious

to such stimuli!
C. M. FLANDRAU.

extraordinarily clever and ingenious, |

Lbeing, at once, continually popular and |

heing, how almost everybody responds |

J’}. K')aw\’ .

i Naow. £é, )R ).
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The Auditorium.
Sousa’s band in matinee and
evening concerts. John Phillip
Sousa conducting.

Comment on a Sousa concert must
necessarily seem something quite
superfluous. So far as analytical
criticism of a Sousa concert is con- |
cerned, the idea is simply ridiculous, |

and for the reason it seems, that no
criteria of judgement or comparisont
are available, .Sousa is an American
institution. Sousa's like is not with-:
in our remembrance, No band does'
the things Sousa’s band accomplishes,
and again for the reason that Sousa |
is—well, Sousa. i

Friday night's audience was one of
the few *“100 per cent” musical audi-
ences that at some time or other do
congregate in the Auditorium. Not a
blessed soul among the 2,600 or more
went there because it was good form
to do so. They went there for amuse-
ment, for pleasure and for an honest-
to-goodness thrill. They got all of
these and aplenty. A

It was positively refreshing to sit
among that audience and feel per-
fectly at home. A remark to the ef-
fect that Sousa’'s incomparable ‘“Stars
and Stripes Forever’ was a “whiz '
bang” or a “humdinger” or a “knock-
out” even was not something that you
would frown at or gasp at helplessly
when you heard it. 1t was something
that perhaps just a little inelegant,
was very picturesque and apropos in
description.

Sousa’'s originality is something
that might well be enlarged on here.
Hirsh's “Love Nest” played as an.
encore contained a veritable flood
of clever and tremendously original
ideas. The catchy lilt of that popular
ballad suddenly digressed into stri-
dent measures from the “Wedding
March” from Lohengrin, then took
up the original purden only to riot
into a melange of catecalls, wedding
bells, - infants yowls, alarm clock
serenades, kitchen barrage of tinware
and endless other incidental motifs
of alleged marital felicity.

Friday night's program elaborated
into something twice its advertised
length. This is something typical of
Sousa. {

The regular numbers included Gold- |
mark’'s Overture “In Springtime,”
Arban’s “Carnival of Venice" for cor-
net solo, Sousa's suite in threg move-
ments, ‘‘Camera Studies,” ‘‘The
Wren,” a vocal solo, Massenet’s Scene
Pittoresque, ‘“The Angelus,” Sousa's
“Fancy of the Town,” a medley of
forgotten airs, Mendelssohn's “Rondo
Capriccioso,” arranged for incidental
xylophone solo, Sousa's “On the Cam-
pus,” Vvieuxtemps' Concerto in F-
sharp minor, two movements, and a
Cowboy Breakdown wpurkey in the
Straw,” a Guion transcription,

Sousa's encores were taken lurge}y
from his ow compositions, all In

| march tempo. Included were “El
Capitan,” Zamechnick'’s “Biddy,”
“Keeping Step With the Union,” “The
U. S. Field Artillery,” “On the Cam-
pus,” «Comrades of the Legion,” “Le
Marseillaise,” and “The Star-Span-
gled Banner.”

Sousa’s march numbers, particular-
ly his own compositions undouptedly
find heartiest response with his au-
diences. The first regular program
number, the Overture “In Spring-
time,” by Goldmark, is one of the
really great musical gems. Many
have given it gsecond place to the
Overture from Wagner's “Tannhaus-
er.” The Overture is scored prin-
cipally for woodwinds, and this,
coupled with incidental passages

where the brass is muted, produces a
band effect suspiciously reminiscent
of the “Celeste’ stop in an organ. The
theme gradually elaborates into full
band gusto, concluding with a really
brilliant finale.

John Dolan's mastery of the core
net is something akin to the uncans,
ny, and in truth, we crave tor'noth-
ing more delightful than Dolan’s solo
work in Arban’s “Carnival of Ven-
jce. His stage presence, verve and
dignified carriage are things that
must grow on you to like ‘hem. But
you like them just the same.

It is regrettable that Sousa's pro-
gram includes Benedict’s “Wren,” a
soprano solo. This is a typical col-

oratura song, and is something quite

Its a well established fact that j.yvond the ossibilities of Miss Mary
4 “the shoulder \gousa’s musicians are the recognized };n};(cr'g medplocre soprano. The solo-
shaking and shoe shuffling remaining jeaders in the provocation of thrills. jg¢ flatted unpardonably in measures

obscure, even to the betterment of quig truth, combined with the reflec- gcored for voice and flute obligato.
the tunes. tion that outside the walls of the Au- Florence Hardeman's violin is yet
Miss Mary Raker. ranftano: John ditorium St. Paul was just getting per master. But the player gives
Dolan, cornetist; Miss Florence Har- into the mood for one of the most promise of something better, Her
deman, violinist, and Joseph Deluca, patriotic observances in its history, encores Drdla’s “‘Souvenir” and
euphoniumist, were the soloists, all of made one’s blood all the warmer and Schumann's «Praumerei”’  are of
whom pre'sented a rarity of harmony enthusiasm more complete. Who 1S themselves capable of producing un-
in a visible and audible conception of ihere, for example, who can pretend jnvited lumps in. your throat and an
their ability. to sit still or without emotion when pccasional tear if you are “soppy.”
The concert opened with the offer- Sousa leads his players in the rendi- But Miss Hardeman's technique and
ing of Lisat's Rhapsody, “The Four- tion of “Stars and Stripes Forever?”’ interpretation, never.
teenth,” and Sousa’'s immortal “El Frankly, it's actually difficult to re- The “March King"” they call Sousa.
Capitan” was given as encore. Rog- frain from rising to the feet and yell- |Adios, good friend, and “Long Live
ers’ cornet solo, “The Volunteer,” fol- ing lustily. he King.” Ww. H. M.
lowed, with “Lassie o' Mine" as en- _Sousa’s repertoire at the matinee ' * : —_
core, Friday was one of refreshing distinc- To attempt to describe the emotions
A charming number was the suite tion. Some of this and some of that one enjoys or the thrills experienced
‘“Three Quotations,” by Sousa, open- and all to the same enjoyment. The when John Philip Sousa and his
Another popular number was one of’ lng with the rather stormy vorselet further the concert went on the morq musicians appear in concert is a dif-

the bowl of soup there was just time
for hurried running of scales and finger-
ing of keys while the leader was dress-
ing. But the first thing they played
thad all the swing of Sousa in it.

the famous leader’'s latest composi- ™ enthused became the audience, eachi ficult and precarious undertaking.
tions, dedicated to Mts, Warren G. on “The King of France,” with his offering being a choice morsel of hari| Sousa, not the same physically as
Harding, entitled, *“Keeping Stepjarmy of twenty thousand, continuing mony with a lasting sweetness and| when he was last here, but precisely
With the Nation.” It proved another|with «J, Too, Was Born in Arcadia,” tone. the same director in spirit and knowl-
masterpiece. Miss Hardeman'’s violin| and eoncluding with a snappy and in- Perhaps the most enjoyable number edge, returned to St. Paul Friday
solos were Wieniawski's “Polonaise in terpretative offering of “Nigger in the was “Showing Oft Before Company,” afternoon for his first concert before
D. Flat,” and Tate’s “Souvenir,” both Woodpile.” “On the Campus” was a medley of classic and popular melo- a rather disappointing audience.
delightfully done. On the euphonium!' the encore to the number, dies. It opened with a harp solo, ~° 5 SEs
Mr. De Luca offered ‘Beautiful Colo-. Miss Baker then sang “Carmena” beautifully done by a young woman
rado” of his own composition, and ‘manner' demonstrative of tech-| who is something of a genius. The
«Somewhere a Voice Is Calling.” | ique, color and volume, and her ren- introduction of the various instru-
«“The Dale Dances of Yorkshire,” by \dition of “Carry Me Back to Old Vir-| ments used in the band followed,
Wood, completed one of the most in- ginny” was equally splendid. *“‘Hymn each player offering a few strains in
tensely enjoyable concerts the city to the Sun,” £ “Iris,” by Mascag+| the composition of the aria. The
can boast, J. P. K. ni, followed. the encore number,number demonstrated that Sousa has
i “The U. 8. Field Artillery,” Mr, , ‘prejudices, for jazz music was in-
B e his auglence to the pinnas ed with a true sense of artis-
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SOUSA CONCERT*

HERE ON NOV. 24

'Noted Composer, Band
Leader, Billed for Ap-
pearance at Auditorium

R. J. Horgan announces Sousa and
{ his band who will appear at the Min-
| neapolis Auditorium Nov.
24, both afternoon and night. This
makes the twgenty-ninth season of the
at all under the
personal leadership of Mr. Sousa.

Thursday,

| organization times
At the moment when so much tplk

{

about music for the people is going

the

for subsidized concerts or opera for

rounds, when appeals are made

educational purposes, it is well to re-
member that there is one self-support-
ing musical organization in existence.
'This organization is known every-
| where and by everybody as Sousa and
(his  Band. Twenty-nine years ago,
{John Philip Sousa, then a well-known
jt'onmosur, musician and leader, start-
|ed his band on its career, and never
| has he asked any favors of the public
{or solicited funds wherewith to en-
{ dow his band. His own name has
!bevn the principal factor in his suc-
cess, artistic as well as financial.

The success of Sousa and his hand
proves that the public will support a
musical organization when its leader
is gifted and sensible enough to give
the public what it wants. And Sousa
knows exactly what it does want,
That is one of the attributes of his
"eenius. He has his finger constantly
fon the pulses of the multitudes of
I people who are eager to listen to good

music. He has toured this country
over and over again from one end to
the other, and his name has become
a magical word. For more than a
quarter of a century, he has gone on
and prospered. His work has been
morve varied than the work .of almost
any other famous musician, for he
has not only traveled at the head of
. his baund, and conducted many con-
certs, but he has composed many
marches, several operas and numer:
ous other musical pieces.

Why has Seusa become famous anid
why has he prospered? The answel
may be easily discovered. He has re
lied wholly upcen his own skill and

has gathered about him. He has
anostentatiously educated the public !|
to a liking for band music at its bhest.
And he has done not merely a serviee ',.
to the great publie, he has also es- |-

tablished and carried on a band of ex- n

pert musicians who could otherwise [n
have had no outlet for the expression )i-
of their talents were it not for the
enthusiasm and the mspiration of his €
training. While he has been educat-
ing the public he has at the same time
been educating musicians, It is to
Sousa that the American people have
looked, are looking and will continue
look for the best tlere is in our
national music,

|

1o

' Sousa Coming i
i . . 7
' With His Band /.c++

Richard J. Horgan announces that
John Philip Sousa and his band will
appear at the Auditorium on Thgrs-
day, Nov. 24. This famous organiza-
tion visited Minneapolis just about a
year ago, and were received with the
enthusiasm that Sousa always seems
to arouse wherever he goes. Ce}r-
tainly the reports of his concert tigr
this fall, until it was temporarily in-
terrupted by the bandmaster’s being
thrown from his horse, indieate .that
America's love of a hand, or at any
rate of that particular band, has not

institution, and no child can be re-
garded as having been properly
grounded in the essentials of an Amer-
ican education until he has been duly
| initiated into the mysteries of band
| music, good, indifferent and bad, by
{ the same leader who performed a

like service for the fathers and mo-| |

" thers of the children of today.

! musician, a cultivated man and has a

upon the ability of the musicians he !
|-

| suffered at the hanc; of the pacifists. |,
| Each year makes Sousa more of an|

on Dec. 6 will be George Kiass, vioin-
ist, and Mildred Langtry, contralto.
Mr. Klass will play the Bruch G min-
or concerto, and Misg Langtry will

'Sousa ‘Discovers’

New Champion

John Dolan, Cornetist|

Lieut. Commander John Philip Sousa,
!
great solo and band cornetists of the
past quarter century, and having him-
self trained for war service in the hun-
dreds of hand. sent out from the Great
Lakes station, more cornetists than
any living teacher, has just “discov:
Cred” and acclaimed an artist of the
cornet who is, in the opinion of all of
the critics who have heard hLim, the
‘ premier cornet virtuoso of America, if
not of the world,
The uew genius of the cornet, John

Dolan by name, has been engaged by !/

i the march king to succeed Herbert
| Clarke, the veteran star cornetist of
:Sousu‘s band who has retired for a
; deserved rest at his home in Hunts-
' ville, Ontario. Oddly enough, the fame
;ot Dolan reached the ears of the great
: bandmaster long hefore the latter saw
him or heard himm play. A sight of
him impressed Sousa, and when Dolan
played, that settled it. For this latest
star of Sousa’s band is by way of be-
ing a matinee idol as well as a great
artist.
| Dark-eyed, strong-featured, with the
frame and “style’” of an athlete, John
i Dolan is “easy to louk at”even hefore
the easy and flawless eloquence of his
cornet is heard. He is a finished

"most engaging personality.

having heard and appraised all of the |

1|

i
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. RALPH RIGGS and

" [Sousa’s Band Concert

Katherine

' Includes March to'!
| Honor Mrs. Harding'

Entirely different programs for the!

afternoon and night performances o
Sousa's band at the Auditorium
moirrow were announced today.

Mary Baker, soprano; Miss

to

f|

Miss
Florence

Hardeman, violinist, and John Dolan,

I cornet ist,
heard at

principal
bhoth

soloists,
concerts,

nium, will soloist
. noon, and George Carey,
1| in

be a in the
the evening.

“Keeping Step With the Union,” a
new march composed by  Lieutenant
Commander Sousa, will be playved in
the afternoon program.
[ tion has been dedicated to Mrs. War-
ren (. Harding. A new
which includes popular songs of the
lust decade, will he played in the eve-

| ning.

| es,

Another of Sousa’'s new mireh-
“On the Campus,”
evening program.
The appearance of
Minneapolis tomorrow

also

Sousa's band in
will mark the
second engagement of the march King
In several weeks,
fall from a horse, he was confined to
‘ his bed for a month. He led his band
at the dedication of the McKinley High
[ school in Canton, Ohio, Monday, play. '
ing McKinley's favorite hymn, Y
Kindly lLight.”
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The composi- |

medley, !

1S on the !

As the result of a|

will  be
In addition,
Joseph Deluca, who plays the eupho-
after-
Xylophonist,

-

&

I

give a group of songs. Both artists
are well known here, and both have
appeared as soloists with the Sym-
phuny orchestra. The concert, under |
the direction of Willlam MacPhail, |
will be given in the auditorium of
the West High school. !

Vv,

matic eritic at a circus? I did once,
and I have seldom witnessed more
whole-souled enjoyment. If it had
heen a poor circus, the authority on|
the drama would undoubtedly have |
heen bored, but it was a gorgeous af-
fair, and we sat in the perilously col-
lapsible seats and munched peanuts
and altogether had a glorious time.
Afterwards, a. we were viewing the
pig-faced lady in the side show, he
said solemnly: “If one play in fifty
were as well planned and as well per-
formed as this circus, there would be
some real fun in my job.”

This episode becomes a parable ap-

if he" dthe monotony of a
Program & Wholly of marches
and’ e is compelled to
play .o ibers warmed over

for band usé, As a rule, the result is |
quite awful. ‘The whole basis of or- |
chestral writing is the tone quality of |
the strings, and the absolute loss of |
this quality, with the substitution of .
clarinets for violins, spells disaster for |

any orchestral

work which really |

amounts to anything,

its value.

And yet even this sort of music has
Many people hear Sousa’s

|
band who have never heard an orches- |

tra in their lives, and thereby they
get at least,a taste of music of a kind !

which otherwise they would never!

hear at all

Any band’s playing of |

the fire music from “The Valkyrie” |

plicable to the forthcoming
ance of Sousa and his band.

appear- | will make your flesh creep if you know |
The cir- | how the thing ought to sound, but if

cus is not serious drama, and I don’t | you don’t you are quite likely to dis-
believe that a concert by Sousa’s band | cover that Wagner isn’t so heavy after

can fairly be called serious musie, but all.
both of them do so well what they set vast amount of musical
create a vast work, the value of which is not to be
The | estimated by exacting criticism.

out to do that they
amount of genuine satisfaction.
marvelous mechanical detail of a fine
circus compares with the extraordi-

o

In this way Sousa has done a
missionary

And when Sousa’s band gets down
its real business of playing marbles,

nary skill which Sousa shows in com- ' then everybody ought to be happy.
posing music for his band and in lead- | The musician can give his mind to the

ing it.

He is, indeed, the world’s mas- | masterly instrumentation, while the

ter mechanician of band music, with ' ordinary hearer has the comfort of

10 yvears of practical training,

and 'listening to spirited and stirring music

what he does yot know about the po-| which makes absolutely no demands

tentialities of wind instruments is not lon his brain or his attention.
|can’t help listening to a band when it
a | plays a good march,

worth knowing by anybody.
The difficulties which confront

concert band leader are fairly obvious, |
The range of music composed specifi- the fact that he is an iptegral part of

cally for a wind band is very limited,  Ameérican history.

You

Back of it all, in Sousa’s case, lies

If He did not win

and much of it is poor. As a result,F' the Spanish war, he did as much as |

| 4 /

'Sousa’s Position
'As March King 1

When John Philip Sousa and his!
famous band come to Minneapolis on'
Thursday, Nov. 24, for two concerts
at the Auditorium, intercst will nat-

any
the war department
is quite likely that
will fail to give him the place to whigi
he
that he has played a real part in shaj
i®g American thought during the pas
30 years.
son than this, people ought to go an
hear him when he comes to the Aud

one man then living to prevent

from losing it.. It
future historians

is entitled, but the fact remain

If there were no other re:

ur'ally center on his marches. He torium on Thanksgiving afternoon an,

| will, of course, play a good many evening. Above all, they ought t
| other things, largely for the sake of take their children. Even Mr. Sous:
|

variety, but the marches form the!
backbone of his concerts, and the pub- |
lished programs furnish little indica-!
tion of Lis real liberality with them,|
for at every demand for an extra num-
ber he can be counted on to bring ont
an additional march. As he has com-
posed more than 50 of them, the sup-
ply is practically inexhaustihle,

What is the secret of Sousa's
marches, anyhow? Year after vear
he goes on writing them, and seldom
does he,fail to hit the pupular fancy,
as is indicated by the fact that over
six million phonograph records . of
them have been sold. From “Wash-
ington Post” to “Comrades of the Le-
i gion,” his marches have been uniform-
ly good, as every band leader in the!
country well knows. Most compos-!
ers are lucky if they turn out two|
or three successful marches in a life-|
time, and yet there seems to be no!
end to Sousa’s productiveness. ‘

The explanation, I suspect, is to bhe
found almost entirely in Sousa's enor-
| mous knowledge of the pessibilities o!
| the wind band. His melodic gift is
ample, but not extraordinary; very
few people can whistle the airs of |
more than two or three of his march-
es, often as they have been heard.
Certainly the success of his marches
is not due to their rhythmic power,

| for the excellent reason that rhyt.h-z
mically they have to be all about the/:
same,

Men can march in only one|

way, and while orchestral marches
()f(on are concerned more with the
spirit of marching than with its exe-|
.cution. Sousa’s compositions are def-
initely designed to pe played as
rhythmic guides for marching men,
and thus time and beat are unéhange-
ably fixed.

Where Sousa is unique is in his
k_nuwled,‘;o of the instruments at his|
disposal. He has conducteu 111ilitar'y"
bands for 41 years, and he has wrltmnI

jn'lusic for them throughout that pe-|
| riod. He has designed special instru-|
,‘“meut.s for his organization: the|
“Sausaphone” is a monument to his in- |
| genuity, He is an absolute master of |
| the art of combining band instru-|
| ments; it would be safe to say, in-|
l‘ deed, that he knows more about wind |
' band instruments than any other man
Who ever lived.

This explains why he can turn out
 March after march with such success.
His rhythm is fixed for him by condi-

(tions; his melodies are simple and as
'a rule not premarkable, but the com-/,
binations he can make with his in-
struments are infinite in number. He
can take an old march and, by merely
9hangmg the instrumentation, make
it seem new, and whenever he writes
a march there is something in its con-
struction which holds {he attention.

It is as a master of wind instru-
ments that Sousa is of the greatest
interest to musicjans. They can all
learn something from him in this re-
Spect, and no one, however “high-|,
brow” he may aspire to seem, can af-
ford to speak slightingly of this phase
of Sousa's talent. Ag for the public,
it does not stop to consider why it/
likes the marches  go much, but j
knows very well that it does go, an

thus 8o 1y sure o
large |

s

{
|

q

cannot endure forever, and some da)
there will be a sad chorus of youthful
‘oices

“Why
heat

asking their
n’'t you ever take
*aa’s band?”

parents,
me to

|

l
I

|| such

Sousa’s Dad Played
in Marine Band of
Civil War Period

Parent Did Greater Execution
Than With Musket, Famous
Son Avers,

John Philip Sousa, premier bandmas- !
ter, who will appear in a matinee and
evening performance at the Minneapo-
lis Auditorium on Thanksgiving day,
brings with him a band numbering
nearly one hundred musicians in addi- !
tion to four soloists,

The development of the trombone |
section of Sousa’'s band may be traced
directly to the influence of the march
king's father, who performed on that

instrument as a member of the Ma-
rine band during the Civil war, “I often
have been asKed,” said Mr. Sousa,
“from which of my parents I inherited
musical talent as I may have.
I'rankly, I don’t believe that heredity
had anything to do with shaping my {
life work, but on the other hand I am
convinced that environment had.”
Speaking of his father, Mr. Sousa con-
tinued, ‘“‘as you knu\y. there were riany
times in the Civil war when band mu-

||sicians were permitted to lay aside
|| their
|| fighting service. My father took advan-

instruments and volunteer for

tage of this and on more than one oc-
casion shouldered his musket and

| est execution,

marched to battle. In later years I
asked him with which he did the great-
his gun or his trom-
bone. I do not recollect that he ever
gave me a satisfactory answer, but I
am inclined to lean toward the latter,
for I heard him play. I then and there
determined that if I ever led a band
the name of Sousa should be redeemed
in the trombone section.”

As proof of his seriousness the noted
bandmaster himself attempted to mas.
ter the operation of the skidding in.
strument. He gave up in disgust, how %

-

{lever, and turned to the violin. In fact,

he became 80 enthused that he deter-
mined to become a real violin virtuoso,
touring the country with Offenbach’s
orchestra, ‘doubling in brass,” The
trombone of dark history eventually

| proved Sousa’s stepping stone to suc-

cess, for in 1880 he became director of
the Marine band. Since that time he
‘has played on many instruments by
‘\the use of his baton, but his attention
never drifts from the trombone seec-
'ltlon. .
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. May
Succeed Famous Grandfather

o;l:}’ s Greate#f Band Leader
Comes Here On Thanksgiving Day

|Sousa and His Band
| Coming on Nov. 24

Just apbout a year ago, when John
Philip Sousa and his famous band
last visited Minncapolis, I wrote a re- |
view of the concer! which, while high-
ly laudatory as regards the marches, |
cxpressed sundry doubts as to the |
musical significance of, for ipstance,
accompanying a soprano rendering
f “Carry Me Back to Old Virginy”
#ith three trombones. I am reason-
bly hardened t¢ abusive corres
pondence, but a letter that reached
tie ‘rem an irate reader of The Dail
News after that particular review ap
peared stick: firmaly in my memory
The point of it was that no “hali
baked critic” had an¥ right to eriti
cige unfav.rably a man who hac
mude himself dear to every true
' Ameriean,
! I have pondered much on that mat
|

9

ter and admit mys=e'f grievous!v i1
error. It is true that Sonsza doe
stranze things at his concerts, but i
| he cheoses to plav “Nearer My Go
o Thev” as a picc lo _snlo. that is
iz corcern. not mine. The point 1s
hat, when most of the present gen
{e-ation of musical critics wers \cn'-
‘| tine their first teeth, Souss discov-
ered what the Ameriean people as a
vhole really like. and he has
vlving it to them ever since, He has
il ne this s» well and he has crn-
ributed such valuable service to his
| country in two wars (not to mention
| ‘he fact that his father facilitated the |

1
i
i

heenr

Union vietory in the Civil War bv

nlaving 3 PEN oa - aenl _‘ % . .y .

St o t:l-tim'r,‘Onm'”'h""ﬁ.m.” Ihe | Who will succeed John Philip Sousa, bandmaster, on his re-
: PULAGGulGg tirement, is a subject for conjecture. His son, John Philip Sousa,

aboui as near winning eomplete im- S

murity from eriticism as icie : %
\ ! 8 a musician g

can do. mﬂj”“["y) 2

A Scusa has one of the finest bands S S

in the world, and he can write and

‘.m*lv marches superhv. and if the al-| i i Lo T v i

:eged musical high-brows (like mv.f

. self) don’t altogether €njoy some ot

the other things he d-os, it is up to | ; :

"-1egn either to stay away or to keep

| “heir mouths shut. But they had mueh | ;

fhet.tor not sray away: thev ouzh!«‘l :
)

{to o, and above all take their chil. :
[0 CITY TOMORROW:

s.cond, while musical, is a staid business man in New York. John

Philip Sousa, 3rd, now 11 years old, who appears in the accom-
2 panying picture, with his father and grandfather, bears promise.
=V, hether John Philip may be able to carry until the youngster
can follow him is a question. Sousa’s band will be heard at the
i Auditorium Thursday afternoon and evening. '

CHASA.
T g X

RS

|
1
|
|

dren, in order that th youngest gen-
i eration may not srow up toa reproach

its parents with . , 3

o e c};'l‘t n;‘ve' having nro- | It is regrettable that Sousa’s pro-] -

i ance to hear Sousa’s gram includes Benedict's “Wren,” alon “The King of France,” with his
ind. soprano solo. This is a typical col-l army of twenty thousand, continuing

with “I, Too, Was Born in Arcadia,”
and concluding with a snappy and in-
terpretative offering of ‘“Nigger in the
Woodpile.” “On the Campus” was
the encore to the number,

Miss Baker then sang “Carmena’
In a manner demonstrative of tech-

i oratura song, and i3 something quite
whose name & | beyond the possibilities of Miss Mary
l Baker's mediocre soprano. The solo-
ist flatted unpardonabiy in measures
scored for voice and tlute obligato.

Florence Hardeman's violin is yet
her master. But the player gives

f+

s ot PRt o orem:
] f xceedinely  ennd

musgic. tno, for mare Americans than

any other livine man. Those whb

have heard this hang before will gn " /

Philip Sousa,
{ foremost band leader
lhuum*huld word the

arrive with his band

ing

of the day is ;
world over, wi

Wmorrow mop

to one or ather nf hig c neerts at the

A bringing wi :
‘uditerium on Thursdav, Nav. o gIng with him an aggregatiofy omi » : :

L i T 1urada . Nav, 24, or of nearly one hundre st 3 promise of sm}u_thi‘llxg h:ettu:.. Her| njque, color and volume, and her ren-
se stay awav, entirelv on the [ ¥ Indred men, including' |encores Drdla’s Souvenir and| gition of “Carry Me Back to Old Vir
hasis of their own tastes Thnoga whr tour soloists, Schumann's “Traumerei” are of i " L L
e ‘ "tes. ga whn = U Lehe 1 bl Suol ginny” was equally splendid. “Hymn
e never heard him emnhatirallv The two performances - e lemseives capable of producing uUll-{¢, the Sun,” from “Irs,” by Mascags
ances at the Aadi-i invited lumps in your throat and an ni followeé On the e;lcor’c: nufle;ex‘

occasional tear if you are ‘soppy.”
But Miss Hardeman's technique and
| interpretation, never.

|

nght to 20. Sonea is g part of the
£reat American tradithon. and in mnat

:tm'mm tomorrow will

ond appearance of the

“The U. S. Field Artillery,” Mr. Sousa
carried his audience to the pinnacle,
Another popular number wag one of
the famous leader’s latest’ composi-
tions, dedicated to Mrs. Warren Q.

mark the sec-

“March King” ||
; pea ! at ng !
1‘?111“\\111;\ an accident while hnrso!,u('k;}
riding, w!x‘u-h Incapacitated him for & |
|month. That he "l

The “March King” they call Sousa.
| Adios, good friend, and ‘Long Live
W. H. M.

respects a fine and admirable part
him and hit

and a chance t{o hear , | 5, 8OO
band is a thing to make the most of cred from the ‘u4-)11(.;7n;’nilsmw' 1Nuw' £ i Harding, entitled, ‘“Keeping Step
e Sl : acclde 8 evidenced || g i " %
Oy a wire received from Cunmn( ‘(l)l; 'Hl" To attempt to describe the emotions ";Vlt}tl th? Natil(\);;. It Proved ':mo.th.ex
p 1 £/ T e A Where he appeared Monday 'mg‘l‘fi'i one enjoys or the thrilis experienced so"’:se“rg:ec%wemiswg{?fdﬁgalns _wol;n
e ' 2B stating that a capacity s b AL, when John Philip Sousa and his vSKi's "“Polonaise in
 nl8 & AR S 3 / Y H. A BELLOWS ed 1111?1. His a tli‘“ lt} audience I:Z'vet] | musicians appear in concert is a dif- (?'"F}\attf'""and Tate’s “Souvenir,” b.Oth
l HE immediate and local future is unusually § . .. casion for {} abpearance was the oc- |@[ficult and precarious undertaking. Me gD ully done. On the euphonium
L Bl i s 1sually full of music, wi MeKin or the dedication of the new || Sousa, mot the same physically as ~.I. De Luca offered “Beautiful Colo-
€L o1 one sort or anothey Mcekinley High school in that citv || when he was last here, but precisely ‘r‘fé((l)?ne:’%el;?aot%r;icco!mpcos:lt_ion,' and
R5 e Is Calling.’

g approximately every cvenine |
tiiose who eare (or have) to go 1o them. : ) 3
certs and choral concerts, violins.

the home of the ar Y :

ately ev ! 1 > martyred President | the same director in spirit and knowl-
t There (”.‘. orchestral ’ McKinley. In memory of the )'mwtvn-" e v i oy BRRagiBAL B
aind eonditions N . %, Planos, harps, voices of all s| €d president, the openine mim“u- of | B2 rather disappolnting ahdiehee. .
; ndittons, Sousa’s band and. best of all, the' Flonzalev qui. | the program was “Lcaq l\;llllll\'A].i"‘htU"’ B *1s @ well "established fact

|

1ess than three weeks off. I 6 4 A The Auditori It's a well established fact that
\ § ) ut why ““best of all?’" ] : 1’ Auditorium program inel 5 g 2 t

izt J sk sjeae A I § ols of p gy ek 3 am  Includes Sousa’s musicians are the recognized

really don’t think so, and mainy y P | old favorites without which no Souss ans are the recog

“The Dale Dances of Yorkshire,” by
Wood, completed one of the most in-
tensely enjoyable concerts the city
can boast, J. P IS,

S SR e IR

leaders in the prbvocation of thrills,

; : ol those wi imidly chime in 2 | Drosss
t1e enthusiasm for this extraordinary (w;fou‘)”::fl}'m““'\ 'h“fn g !{,11(.)""1".’.?. would be complete, among | || This truth, combined with the reflec-
individual names nobody can remoeml P 0L E0HF men, men w i .Lhe Stars and Stripes For- tion that outside the walls of the Au-
Y can remember, would admit that ever,” “Semper Iideles.” Among new ditorium St. Paul was just getting

numbers are

ﬂl(’mso; Union * into the mood for one of the moxatl

patriotic observances in its history, |
made one's blood all the warmer and |
enthusiasm more complete. Who is |

3 “Keeping Ste
. - | “Comrades
a sensi| dedicated to the

rcally mueli prefer Sousa’s band if th

T . 1 ¢ ) witl >
o speak honestly about music. o Lowigar]

[ the Legion,”
American Legion, of

ey could ever bring

But opinion in musie is -

P |

and shy bire s ot o whinkh, G4 a |

\"“ ks 1715)11 the tail of W hich it is very difficult to put m|which the famous band le ; |
ait, soneilmes seems as il viost people who talk about my Member - vand deader is a [§ | there, for example, who can pretendj
were playing a ganie of < follow: mwv lan daw?? oo . ; g i to sit still or without emotion when
& (,!d .f ) .r-f'l“ > ine ot : I()‘”l:\\ .’I.\. ]6 a(l“r “’”ll thp“' ears llg P el | Sousa leads his players in the rendl-g
cpp or fear they should really hear somethine and have' P ‘& | tion of “Stars and Stripes Forever?” |
think about,it independently. W y ~ A g I n p l A | Eﬁgkgénitgsﬁncxtut%“éxélgé:iu:]ngoyé‘;.
| =1
s ing lustily. 1
ments, “Camera  Studics, 9 Sousa's repertoire at the matinee

Friday was one of refreshing distinc-
tion.. Some of this and some of that
and all to the same enjoyment. The
further the concert went on the more
enthused became the audience, each
offering being a choice morsel of har-
mony Wwith a lasting sweetness and
tone.

Perhaps the most enjoyable number
was ‘‘Showing Off Before Company,”
a medley of classic and popular melo-
dies. It opened with a harp solo,

Wren,” a vocal solo, Massenet's Scene
Pittoresque, “The Angelus,” Sousa's
“Fancy of the Town,” a medley of
forgotten airs, Mendelssohn's ‘“Rondo
Capriccioso,” arranged for incidgntal
xylophone solo, Sousa’s *On the Cam-
pus,” Vieuxtemps’ Concerto in F-
sharp minor, two movements, and a
Cowboy Breakdown *“Turkey in the
Straw,” a Guion transcription.
Sousa's encores were taken larxe}y
from his own compositions, all in

& Was positively refreshing to sit|
among that audience and feel per-f

A remark to the ef-

== MU

The Auditorium,
Sousa’s band in matinee and
evening ooncerts. John Phillip
Sousa conducting.

fectly at home. o
fect that Sousa’s incomparable “Stars | march tempo. Included —were —“El - |y.au¢ieully done by a young woman
‘land Stripes Forever” was a “whiz | cypitan,”” Zamechnick's Biddy, who is something of a genius. The

introduction of the various instru-
ments used in the band followed,
each player offering a few strains in |
the composition of the aria. The!
number demonstrated that Sousa has

no prejudices, for jazz music was in-

terspersed with a true sense of artis-

| try. It was quite a relief to hear jazz

from such an afgle, the shoulder

shaking and shoe shuffling remaining

obscure, even to ‘the betterment of

the tunes.

Miss Mary Raker. sonrann: John

Dolan, cornetist; Miss Florence Har-

“Keeping Step With the Union,” ‘“The
U. 8. Field Artillery,” *“On the Cam-
pus,” “Comrades of the Legion.': “Le
Marseillaise,” and “The Star-Span-
gled Banner.”

Sousa’s march numbers, particular-
ly his own compositions undoubtedly
find heartiest response with his au-
diences. The first regular program
number, the Overture “In Spring-
time,” by Goldmark, 1s one of the
really great musical gems. Many
have given it second place to the
Overture from Wagner's “Tannhaus-

bang” or a “humdinger” or a “knock-
out” even was not something that you
would frown at or gasp at helplessly
when you heard it. It was something
that perhaps just a little inelegant,
was very picturesque and apropos in
description.

Sousa’'s originality 1s something
‘that might well be enlarged on here,
Hirsh's “Love Nest” played as an
encore contained a veritable flood
of clever and tremendously original
ideas. 'I'he catchy lilt of that popular
ballad suddenly digressed into stri-

Comment on a Sousa concert must
necessarily seem something quite
superfluous. So far as analytical
criticism of a Sousa concert is con-
cerned, the idea is simply ridiculous, |
and for the reason it seems, that no
criterla of judgement or comparison
are available. Sousa is an American
institution. Sousa's like is not with-

‘tllzxeotuhrln!:smse;‘xta):?: %ﬁ'nali%mbgﬁ:&:? dent measures from the *“Wedding er” The Overture is scored prin- || deman, violinist, and Joseph Deluca,
d again for th on that Sousa || March” from Lohengrin, then took | ipally for woodwinds, and this, | | ouop riumist, were the solglsts, all of
and ag! e reas ousa | yp the original burden only to riot coupled with incidental passages || .o n presented @ rarity of ha'rmony

is—well, Sousa.
Friday night’'s audience was one of
the few “100 per cent” musical audi-

where the brass is muted, produces a
band effect suspiciously reminiscent |
of the “Celeste” stop in an organ. The

In a visible and audible conception of

/| their ability.
The concert opened with the offer-

into a melange of catcalls, wedding
bells, infants yowls, alarm clock
serenades, kitchen barrage of tinware

| ences that at some time or other do
| congregate in the Auditorium. Not a
| blessed soul among the 2,600 or more
went there because it was good form
to do so. They went there for amuse-
ment, for pleasure and for an honest-
to-goodness thrill. They got all of
these and aplenty.

and endless other incidental motifs
of alleged marital felicity.

Friday night's program elaborated
into something twice its advertised
length. / This is something typical of
Sousa.

The regular numbers included Gold-
mark’s Overture “In Springtime,”

Arban's “Carnival of Venice” for cor-
net solo, Sousa’s suite in three move-

theme gradually elaborates into full

band gusto, concluding with a
brilliant finale,

John Dolan’s mastery of the core

net is something akin to the u

ing of Liszt's Rhapsody, “The Four-
teenth,” and Sousa’s immortal “El
'| Capitan” was given as encore. Rog-
'| ers’ cornet solo, ““The Volunteer,” fol-
lowed, with “Lassie o' Mine"” as en-

really

ncan-

ny, and in truth, we | crave lt:;' :1321: ! vy

o .
".'J.’s"a? ?: g:l;::?:“!.ca?:ml of Ven- | ,ﬁ charming number was the suite
ice.” His stage presence, verve and | —ree Quotations,” by Sousa, open-
dignified carriage are things that ng with the rather stormy verselet
must grow on you to like them. But

you like them just the same,
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for a five weeks' engagement, start-:
ing next May,
The wife of Mr. R. Meredith Will-|

CAPACITY CAOWD
HEARS SOUSH HERE

AUDITORIUM NEARLY FILLED TO
HEAR GREAT BAND IN

band, is a cousin of Mrs. E. L. Ster-|
ner and Mrs. Davis, residing on Glent
avenue, here,
were guests of the Mesdames Storner\
and Davis Tuesday and Tuesday|
night ~. their home.
the artist who played the flute obli-!

cato for Miss Baker's solo in Tues-|
day evening's concert. |
The band went from here to
coln, Neb.

CONCERT. RS
The Incomparable Sousa.
(By lonc.)
It was a joy to see our own

Auditorium filled to the doors with
a representative audience last aove-
ning, when Lieut. Com. John Fhiiip
Sousa, U. 8. N. R. F, played a
very delightful program. A storm
of applause greeted the venetnb'e

IS FINANCIAL  SUCCESS

Receipts Will Cover Deficits on Costs

of Other Numbers, Entertain. and much loved leader, who has
: been a favorite with the gencral
ment Committee Mem- pucl.c for many years. Sousa and

his white kid gloves were topics of

bers Say. :
interest many years ago and it
wouldn't really be Sousa w'ithout
A {18 arowd praet Canante | HEM. The soloists were Miss Mary
A capacity crowd greeted Sousa’s|jpgiker, soprano; Miss Florence

Hardeman, violinist; Mr. John
Dolan, cornetist, who was splenaid;
and Mr. George Carey, xylopuoun'st,
who is an artist in this line, but
we wish xylophones had mnutes.
Miss Baker sang “The Wran"” by
Benedin!, with flute ubligato puyed
by Mr. Wiison, and for encore zave
“Carry Me Back to Old Virginia ™
She was well received and for 2

band, when it appeared in concert at
the Auditorium, Tuesday night, in the
community entertainment course, The
evening attendance came after the
hall had been nearly filled during the
afternoon with school children, to

which were added more than a hun-
dred adults who would have bcen un-

son, who plays the flute in the Sousa|a \
were given at the

VERYBODY likes John Philip
Sousa and his band, and the
result was a lrage attendance

t the two Sunday concerts whicl
Municipal audi-

troium. as a sort of grand finale to

Mr. and Mrs. Willson| Qmaha's music week.

Mr. Willson is| !

| cores

\ P
Lin-? for which the com

|
|
|

i
|

L Cores,

i

| ture, “In Spri

| llancy [ \ ;
! found, and both of which were given
|2 finished interpretation.

Everybody likes Sousa’s marches,
oo. and these were given generously
programs, as en-
and regular numbers, and
laved with all the vim and sparkle
{ poser’s own band

throughout both

is famous. |
At the evening performance the

program moved rapidly, one extra
number being given after cach reg-
ular one, with occasional second en-
Many of the most famous of

Sousa mraches were presented in
this way, much to the delight of the
audience.

The two most pretentious numbers
played by the band were the over-
ngtime,” by Goldmark,
number, and “Scenes
Pittoresque” from ‘“The Angelus,”
by Massenet, in _which much bril-
2 and tone color were to be

the openmng

A suite,
| “Camera Studies,” by Sousa, brought
| three graceful and charming num-
| bers; a melange of familiar airs gave
| opportunity for many incidental
! solos from the various sections ot
| the band, and there were the usual

MUSIC .,

SOUSA ENTERTAINED

Sousa,

G

WORLD-HERALD:

l

[}

O Y CONCERT CLUB

Is Guest at Dinner at Fonte-

nelle—Mayor Dahlman
Extends Greetings.

'BAND AT AUDITORIUM

Liewtenant Commander John Philip
premier bandmaster, spent i
busy day in Omaha Sunday, with &
matinee and evening concert at the
Audiforium and a dinner at the
Fontenelle at 5:80 o'clock, given in
his honor by the City Concert club.

Mr. Sousa heartily approved @
recommendation made by A. L.
Srevenson at (he dinner that a Na-i

tionai Music Week association be o1~
ganized, the same 10 have national
headguarters in Owmaha. Mr. Sousa
was named honoravy president and
the 160 guests present voted that a
committee be named headed by Mr.
Stevenson, to take the matter before |
the annual convention of the Ameri- |
can Federation of Musicians in !
Washington, D. C., next spring. H

DAILY ARGUS-LEADER,

SIOUX FALLS, S. D. _
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SOUSA CONGERT
REAL TRIUMPH

Veteran Band Leader Charms
Large Audience With Great,
Popular Program

With the precision of a most perfect
gnachine and yet voicing the varied
emotions that music calls forth, the
concert at the coliseum Saturday eve-
ning of John Philip Sousa and his
wonderful band under the auspices of
the Orphecum theatre, might easily be
callcq the most popular musical en-
tex:lamment ever offered here,

_Dg-spne the handicap of a recent af-
ﬂgctlon which renders partially useless
his left arm, the veteran leader handled
his band of experts, 70 in number, flaw-
lessly. "T'he dominating Sousa influence
is constantly felt, the master touch of
the leader known and loved everywhere
for the ,nspirational melodies he has

able to attend the night session.
The program was the usual Sousa’s

judging from the applause, especially
when cornets, flutes and trombones
carhe forward. ‘“The Field Artillery”

The more classical sections of tha
program scemed to be generally well
appreciated, and were generally ap-
plauded by everyone—not by a cer-
tain section of lovers of that kind of
music.

The soloists came In for their share
of popularity, and were of the true
Sousa type, experts, vet not so tech-
nical or classical as to lose the popu-
lar touch.

The large crowd that attended the
concert insured the financial success

the elderly looking gentleman who
played the first clarinet. His name i3
Joseph Noritto, and he is the same
age as Sousa. He is a great favorite
among the members of the band and
they a!l call him “Dad.” Needless to
say he is a great favorite with the
! popular band leader.
| © Sousa, himself, met with a serious
| accident early in the season. While
| riding a horse in Philadelphia, he was
! thrown and severely injured. He
| was in a hospital for some weeks and
l the band tour came near being aban-
' doned, For a time Mr. Sousa lost the
| use of his left arm, but is gradually
recovering from his trouble, He car-
ries with him an osteopath physician
who gives the arms treatments when
time permits between concerts. It
was noticeable Tuesday night that he
turned the pages of the score with
difficulty. Mr. Dolan, the cornetist.
performed this service for him when
possih! and conducted several num-
bers in which he was not a principal
musician.

The band will tour to California,

where they expect to play in San
Francisco Christmas day. The tour

will then take them southward down

second ¢ncore
Girl,” by Sousa.

the evaonng were -“The Stars and
Stripes Forever,” *“El Capitan” and
other familiar Sousa

encore, “Traumerie,” was the most
artistic work of the evening.
accompaniment by clarinet and bas-
soons was ideal, the bassoon gwing
the cello effect to a surprising de-
gree.
came when all cornetists and ttom-
honists lined
with Master Sousa quite in his ele-
ment.
band was that of the gray haired
drummer,
guished appearance and much pep,

tours over there,
| ———

the coast and finally; to Havana,
Cuba. where the band is scheduled

'SIOUX CITY DAILY

{ marches where trombones and pic-
| colos were given a leading part.

sang “The American
The four soloists of the evening

“The Fancy of the

but in a salo with accompaniment,

marches. But| and also presented clear and inter-

was well received, t:‘m‘ of !hc”n‘.ore the lovliest of aill was the little| esting melody work. mu

nom;lur cz?lo(-tions, Love Nest” got]violinist, who charmed us with her Aliss Mary Baker disclosed a light

much applause. very 1sual ability. Her seco R AR {
ery unusual ability second | 4 flyent soprano voice, in “The

Wren” with flute obligato by Mr. R.
Meredith Willson, and two encores’
followed.
Mendelssohn,
“Rondo Capriccioso”

The

of

(who wrote his to

The climax of the evening

up across th: stage

An outstanding figurz in the

{what a brilliant and
| xyvlophone solo it pmvgd to b
der the amazing skill of Mr. George

a gentleman of distin-

| Concerto in F" by Vieuxtemps.
| Miss Hardeman has both technic and
ftcne, and played with excellent
| taste.

{  The members
lalso played most
| charming accompaniments
| soloists, often achieving an
| not unlike a pipe organ, and findin
| much variety in contrasting wood-
| wind against horn in
| karmony, In “Carry

| Old Virginny,” a quartet of

an

band
and
the
effect |

of the
attractive
to

pl

1in

muted | fo

| horns at the close were used with only with his r

charming effect.

Lieutenant Commander Sousa
a master of the resources of
band and in his own compositions
and in the arrangement of other
numbers, the tonal effects and oc-
casional unusual combinations attest
his ability. H. M. R.

is tai

TRIBUNE

I3 GAPTIVATES
ARGE AUDIENGES

Assisted by Fine Array of So-
loists Veteran Band Leader
Makes Decided Hit in
Sioux_ City.

BY ALBERT MORGAN.

Musical organizations come and go,
sometimes with increasing apprecia-
tion on the part of the public, some-
times a falling off of interest is no-
ticeable, but the appearance of Sousa
and his band is one of the events
which holds the public favor when-
ever they return, first, because there
i3 only one Sousa and his band, and
secondly, because the programs they
present are popular with the audience
and at the same time excellent music.

After a year's absence the organiza-
tion appeared at the Auditorium Mon-
daw afternoon and evening, assisted
by a fine array of soloists, presenting
two programs of much musical merit,
the chief numbers in the afternoon

novelty was tne Mendolssohn Rondo
Cappriccio played by George Carey
on the xyvlophone.

Legion Band Leader Gets Medal.

Two pleasing features of the eve-
ning werg the presentation by Sousa
of a medal to Harry T. Johnson, con-
ductor of the Legion band, given by
a group of citizens in honor of the
band taking third place in the recent
eontest at Kansas City, and the play-
ing, as an encore, of a march by Barry
Sisk, “Armistice Day Forever,” &
march which might easily have been
written by Sousa himself. ;

A very fine audience was present,
and by their enthusiasm demonstrat-
ed In emphatic manner that the say-
ing, “Ther is only one Sousa’s band,
and John Philip Sousa, its conductor,”
is just as true a saying today as
ever.

the 14th Liszt Rhapsody and

being
to the Sun,” from Mas-

the “Hymn
cagni's opera “Iris.”

In the evening the program opened
with the overture, “In Springtime,”
by Goldmark, in which the excellence
of the various sections of the band
was clearly demonstrated; excellent
rythmic effects were obtained in the
suite “Camera Studies” by Sousa, and
the arrangement of Massenet's “An-
gelus” was full of beautiful effects.

Cornetist Is Pleasing.

One of the popular numbers of the
evening was “The Fancy of the
Town,” in which songs of the past 10
vears were introduced, while a stir-
ring arrangement of “Turkey in the
Straw,” arranged by Guion, somewhat
in the style of Percy Grainger’s tran-
scriptions, made a rollicking final
to the program.

Of the solos John Dolan, cornetist,
was especially popular in the “Carni-
val of Venice" by Arban, a selection
which gave him opportunity to dis-
play an exceptional technique; Miss
Mary Baker, a most pleasing so-
prano, sang Benedict's “The Wren"
in a very effective mAnner; an ex-
cellent harp solo was gigen by Miss
‘Winifreq Bambrick, and Miss Flor-
ence Hardemann repeated her suc-
cess of a former appearance Wwith
two movements from a concerto by
Vieuxtemps, whilst a most decided

‘l
Davis, Charles H. Dawes are all rfor-!

Miss Belle Ryan spo
musie for children, and said: “Good

for piano stu- America,”
dents of the Fiith grade and certain Sousa to the audience.
old-fashioned recitalists) would have bandmas
Leen surprised ii he could have heard | ing the value
fascinating countries he
o be un- that municipal music may
a part of the daily

three times at the evening perform-
evening was that of George Carey,
Xy
with a final encore o
g | left arm

repetitions of | Sousa resun
Me Back to! Tuesday after

, music.

 would probably take the place of jazz,

resident Harding, Secretary |

quality, p(mul;n". good from a techni- | pown” ¢ne of Mr. Sousa’s char- ||
g” and I”‘“S“".‘l standpoint, and| jcteristi> arrangements, proved a | added much pleasure to the program. mer band men, to whose attention a !
l);(;‘:ig‘ltlltir:n]x(:vl‘:)‘lll(:“;rl“})f”ﬁ‘?t with the | great success and we heard a dozen | Mr. John Dolan, cornetist, pla}yu:d | «pational music week” will be direct- |
o\l vonite “"Tll:(xl(illrlrn(“sgl::;:i old tunra played with a swing and [{a brilliant “Carnival of Venice,” in | ed by the Omaha Concert club.
Hivines: Horaver.” played it pep that set the feet a-dancing ichich he accomplished remarkable ! Mayor Dahlman extended oreet-
Stripes Forever,” played as an en-!and smies and nods of approvalf - . i dexterity upon his instru- 1 ; A $3z ‘ster Bronson |
core, was perhaps the most popular, | everywn: . The encores uuiing teats ot u.\tult_\. upon us Insi imgs from the city. .Ilw\u 1 m!\.\nn
7 ment, not nn‘.y mn tnpk‘ tonguing, ! Copper, club president, I'X\'SlllﬂL

ke in behalf of

sic iz needed as a protection

against ignorance and crinte,” Marsh-
all B. Craig, band chairman of the
Concert club, introduced Dr. 1ad M.
Hiner of Kansas City, an old friend

Mr. Sousa, who pald high tribute
“the man who gave rhythm to
and in turn introduced Mr.
The famous
ter related incidents show-

of music in  many
has vigited, and urged
be made
life of Omaha.
the Auditorium

|
| ehin FAkh sadaig :
of the community entertainment who gave several cemonstrations of % s B m g Bl L
| course, of which the Sousa appear- foola aitdiery and sky rockets. We Carey, who played “Annie Laurie" T'he concerts at
ance was a part, members of that]|'?I'¢d e may have been onc of Lne 'and Dvorzak's ‘“Humoreske” for were more lightly attended than
committee said. ocpnal members of this famcus | |additional numbers with two ham- they should have been, but enthusi-
The present tour of the Sousa band | Sousa band. | ners in each hand, and otherwise asm for the remarkable ensemble
L”f ‘(he .‘th’"“';”]‘f" 't'.‘(‘:nh‘”’,{_‘l ’(‘]“ 'i‘:"‘"i‘t' ! unaccompanied. work, the solo work of John Dolan,
ince its organization, 1ere is, < - ree R S oAt LN ' i itv:  Mary
was stated Tuesday night, but one Europe will never concede that i Miss Florence Hardeman, violin- (mnell.\l. o.f m“.‘- al‘)xht‘},rt\i..ml
member who has been with the Sousa | Wwe are cultured until some of our ist, rcsponflcd with two well-deserved Bilkt‘l‘.. soprano \\nh‘ d.‘ s.wnil .}ll‘( v
band, since its organization. e is|celebrities begin to make farewell ecncores after a musical and \_\'cll- nl'lmulm_g \.n.u-o, an‘d l~101.ence'“.‘nlilis
i played solo, “Two movements irom man, violinist, who was recaliet

ce, made up for light attendance.
The novelty solo' work of the !

lophonist, who won repeated ap-
ause, and captivated his audience
f “Humoresque.”
Suffering from a badly injured !
and shoulder, caused by be-
g thrown from his horse, Mr.
1ed his concert tour last
a twelve veeks' en-

Mr. Sousa directed
ight hand and main-:

rced idleness.

ned his accustomed charm and

the vigor.

SINS OF JAZZ ARE MAGNET .

THIS ELEMENT MAKES ATTRAC-

TIVENESS, SOUSA SAYS.

FAST LOSING ITS HOLD IN U. S.

Nothing Original About This Type
of Instrumentation Other Than
the Cleverness of Its Players,

Bandmaster Declares.

“Take away the sins of jazz and there
is nothing attractive about it,’’ said John
Philip Sousa, director or the famous
Sousa's band, Monday morning after de-
claring that jazz music is losing its hold
in America.

“There is nothing original about jazz
other than the cleverness oOn the part
of its players. Jazz players practice an
almost obscene form of instrumentation
—they have no objection to letting the
clarinet squawk at the top of its volce or
making the drum grumble at its lowest
pitch in absolute disregard for the musi-
cal effect. It is more an action than it is
Jazz is musical buffoonery.

“Jazz is sinful, and because of that it
is attractive, but it is no more detrimen-
tal to the progress of music in America
than a bold woman Is detrimental to the
virtue of a town. The world runs in ¢y-
cles, and the jazz cycle is almost com-
plete. We used to have the cakewalk,
then ragtime and now Jjazz—all of them
pass away.”

Higher Level a Tendency.

When asked what new form of music
Mr. Sousa answered, “The tendency IS
always to return to purity: music can be
popular and at the same time very pure,
it can be musically correct and yet be
popular.” .

Mr. Sousa- cited as an illustration his
own march, which has been so popular,
“The Stars and Stripes Forever.”

composed or developed into a harmoni-
ous whole, permeated every number
and the selection of a program was so
happy that everyone was satisfied. IL.t.
Commander Sousa and his soloists were
most generous with encores and * all
were warmly applauded by a good sized
audience.

Memories of two
reawakened by the
march, the rendition of the Stars and
Stripes TIforever, with a dozen cornet-
ists and piccolos standing in front of
the rest of the band, evoked a storm
of applause, Miss Mary Baker, soprano
soloist, with rich, clear notes touched
many a heart with her “Carry Me Back
te Old Virginia,” George Carey, the
xylophone soloist, possessing an en-
gaging personality and rare skill, was
called back time and again. John Do-
land, the cornet soloist was one of the
best ever heard here, especially his |
triple tongueing, and Miss l"imwrww;
Hardeman, the violin soloist, was un-
usually good in each number.

Sousa's melange ‘“The IFancy
Town,”’ comhined some of the
popular medleys of the past 10
and scored a decided hit.

The work of the band might be
ed part of the triumphal tour of
organization that will live long in
memory of American audiences.

decades ago were
famous I1 Capitan

of the
most

years

call-
an
the

Mr. Sousa is just recovering from a fall
from his horse last September. ITe was
in bed for 10 weeks following the acci-
dent and at present is under fhe care of
a physician, who travels with him.

The fall injured Mr. Sousa's spinal cord
with the result that he has been unable
able

to use his left arm. He is now to
move it sideways, but not to lift it up
or down. Yesterday in Omaha, for the

first time this season, he turned his own
scores in a few of the shorter pieces.
“When they saw me turning the pages,
the boys were as pleased as if they had
'a birthday party,” said Mr. Sousa. This
is the second week of the tour and the
12th since the accldent occurred.

Mr. Sousa seeg a brilliant musical fu-
ture for America, predicting that at no
far distant time any symphony concert
which does not choose at least half
program from the works of American
composers will be incomplete.

Disfavors French Plan.

its

ith all this, however, he does not he-
'lieve in subsidy for music as the drama
has been subsidized in France. e is an
advocate of the American gospel of every
man succeeding on his own merits. He
nointed out that between 1914 and 1921
some very meritorius campositions have
bee'n produced by Amerfcan composers.
“There is no such thing as national
'n:uaic." declared Mr. Sousa. “Differ-
erces in compositions are individual and
{not national or raclal. If Wagner had
lln'ed in America he would have pro-

——

duced exactly the same sort of music.
rMusic becomes nationalized, or, more
iproperly' speaking, associated with any
one nation through the work of imita-
tors. A buallad like the *‘Suwanee River”
is produced; a clever imitator comes
al_ong and gives us another of the same
kl_nd! such as “Carry Me Back to 012
Virginia,” for instance. Then when peo-
ple hear anything of this type later they
say, 'Ol'\. ves, the American ballad.'”

~ American composers are not proeduc-
ing grand opera because they are busy
produvlng other things which pay better,
according to Mr. Sousa. They figure that
they can do themselves, their publishers,
their families and the public more good
by composing a pilece which they can
get 1,000 hearings on than one that is
given possibly once in a year.

Traveled 800,000 Miles.

This is the 29th season for the Sousa's
band. During this time It has made five
tours of Europe, trips to Australia and
Africa, a tour around the world and
many tours of the United States and Can-
ada. Mr., Sousa said Monday that it
had been estimated that the band had
traveled more than 800,000 miles.
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INDEPENDENT FRIDAY, DECEMBER 2, 1921

FULL HOUSE
FOR BIG BAND

Sousa’s Organization Given a

Warm Reception in
Grand Island

FIFTY ARE TURNED AWAY

Audience of Approximately Twelve
Hundred People Thoroughly De-
lighted With Program, Encores
Being General Rule, o

An audience of approximately
1,200 people was assembled at the
Liederkranz auditorium Thursday
night for Sousa's band. Every seat
in the house had been sold and sev-
eral rows of additional seats were
improvised by camp chairs to take
care of the overflow. Nor did this
measure accommodate all, About

was no way to accommodate them.
While one or two more classical
numbers would, apparently, have
pleased a number of those who at-
tended, these being limited to the
comparatively few more thoroughly
{versed in music, there can be no ques-
'tion that the program, consisting
{largely of popular music, delighted
‘a very substantial majority of the
i patrons.

The program opened promptly at
ithe appointed hour, with a rendition

fifty people were turned away. There|

"versatile instrumentation. As
lother commentator has put it, Mr.
!Sousa himself, would be the last to
'claim that the music played by his
| band is very closely connected with
the kind we hear at symphony con-
certs. He does not attempt too much
of that class of music for general
audiences, and in this matter he is
on the square with hi§ audience as
an entirety. At the same time the
program contained a sufficient num-
ber of compositions to prove that
the organization is fully capable of
the more classical music.

A cornet solo, ‘“‘Carnival of Ven-
ice,”” by Mr. John Dolan followed and
it was a revelation of the musicai
facility of that instrument. A more
pretentious number comprising &
suite of camera studies (a) ‘“The
Flashing Eyes of Andalusia,’” (b)
“Drifting to Loveland’ and (c) ‘“The
Children’s Ball,” followed. Miss
Mary Baker rendered a vocal solo
with flute obligato by R. Meredith
Willson. Miss Baker has a mosl
| pleasing lyric soprano voice and her
numberg as was the solo number of
Mr. Dolan, was given a most vigor
ous encore to which cheerful re:
sponse was made, Indeed, it was
characteristic of the entire concert
that the musicians were very gener-
ous and wholehearted in acceding
to the wishes of the hearers. Scene
Pittoresque, ‘““The Angelus,” by Mas
senet, was the last number of the
first half of the program. The band
encores consisted of the bandmaster’s
favorite marches and when ‘“‘El Capi-
tan’”’ was announced as the first of

ithese, the audience gave a most vig-

| orous' cheer) i This quickstep was
fone of the early compositions that

|gave to John Phillip Sousa his title

of march king.

an. | was whol¢hearted and it was plain-!

ly evidenced that the audience, as
|a whole, preferred the music that it
{knew and thoroughly understood.
' Mr. George Carey was enthusiastical-
ly recalled after his Xylophone solo,
Mendelssohn’s ‘“‘Rondo Capriccioso.”
Miss Florence Hardeman, playing
two movements from the concerto in
F sharp minor, by Vieuxtemps, per-
haps proved the star soloist of the
organization and was twice encored,
playing ‘‘Souvenir” by Drdla, and
“Traumerei” by Shubert. Miss Harde-

of her own under the auspices of the
Business Women’s Club and it is a
foregone conclusion that all who
heard her last night will be num-
bered in her audience at that time.
The program closed with a rendition
by the entire organization of “Tur-
key in the Straw.”

There is an interesting sidelight to
the appearance of Sousa's band in
Grand Island at this time, when com-
pared to his appearance here several
years ago. At that time, it is quite
apparent, there was a mental reser-
vation as to whether or not Grand
Island would sufficiently support
such an attraction. And arrange-
ments were, therefore, perfected with
the St. Cecilia society providing for
'advance sales and solicitations. In-
cluded in the arrangement there was
the guarantee of gross receipts of
$1,200. The Chamber of Commerce
cheerfully backed up the St. Cecil-
jans and matters were going fairly
well when a blizzard set in, a day or
two before the concert, and most of
the outside reservations were can-
celled. The roads were impassable
for automobiles and the train service
was not favorable for all outlying
points. As a result, the Chamber of

work and a certain percentage or
division of receipts to make the
booking here self-sustaining, if not
profitable. Owing to the financial
situation, however, the organizations
gsolicited to do the promoting work
declined, and as will have been not-
ed through the columns of The Inde-
pendent, the management finally
came to the city on its own hook,
ohtaining only the moral support of
the Chamber of Commerce and the

active cooperation of the press. The
man is booked for a special concert |Sousa management did a little more

than the usual amount of advertis-
ing, though not materially more, and
yet obtained a capacity house with-
out having to divide proceeds with
any local organization. The incident,
goes to show quite conclusively that;
well known organizations of this'
kind, and organizations of a high
degree of merit, will, by proper ad.
vertising methods, be liberally and
generously supported, and that there|
is no good reason why such organi-|
zations as the Chamber of Commerce|
should bge called upon to put up|
guarantees. This latest appearance
of the band, and the high degree of
satisfaction on the part of the audi-
ence, would seem also to vouchsafe
a similar capacity house next season
or whenever the Sousa band finds
Grand Island an available booking
point,

Commissioner Traill, of the Cham-
ber, gave his assistance in the mat-
ter of adjusting all local accounts
and stated to The Independent today
that the management was highly
pleased with every phase of its com-
ing to the city. As nearly as can be
computed from the actual sales of:
tickets and of the war tax paid on|
the comparatively few complimentary

Commerce was obliged to put up a
deficit of something like $450 to
$500. This year—it will not be
violating a confidence at the present
time—the Sousa organization like-
wise believed it would need advance

tickets issued, the actual attendance
was between 1,150 and 1,200 people.
The gross receipts were over $1,800.

of “Springtime.” It was a classica1| After an interval a melange was
number rich in harmony and gave| played—a welding of popular tunes
full opportunity, at the same ‘i"“"“more or less recent—entitled ‘‘The
for the big musical organization's Fancy of the Town.” Its reception

MARCH KING IN LINCOLN
JOHN PHILIPS;)—USA AND HIS
BAND AT AUDITORIUM.

Large and Enthusiastic Audience
Listens for Two Hours to
Fine Program,

The talisman of John Philip Sousa’s

name drew a great crowd of people to
{he auditorium Wednesday evening,
wlio listened delightedly for two hours
to a progrant made up largely of com-
positions of the march Kkinz. Sev-

eral descriptive pieces and medleys of
familiar tunes interwoven in fantas-
tic style, were introduced. All had
the inimitable rythm and swing that
no other band master seems quite
able to duplicate, but it was the well

p— —

men, large numbers of whom were
present without accompanying women.
Thru the windows on the Thirteenth
strect side could be seen rows of boys,
big and little, listening eagerly from
without to the spirited strains. The
band master has lost some of the dar-
ing of youth in his appearance but*
none of the old time dash is lacking
in the music under his direction, ‘““T'he
Cowboy Breakdown” with which the
program ended was a very whirlwind
of energy.

The house was a little top-heavy,
the balcony being jammed. On the
lower floor a considerable section of
expensive seats in front were not sold.

The band had as soloists Miss Mary
Daker, soprano; Miss Florence Harde-
man, violinist; John Dolan, cornetist,
and George Carey, xylophonist. All
of these musicians were with the band
when Sousa was in Lincoln a year ago.
Each did superior work in his way.
Miss Baker has a pleasing personality
and a delightfully sweet and sympa-
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thetic voice. She sang as an encore,
“Carry Me Back to Ole Virginny.”
The cornetist played Walt's “Lassie
O’Mine” as an encore, and the xylo-
phonist added a popular dance. The
latter achieved a remarkable feat in
the performance of Mendelssohn’s
“Rondo Capriccio” on the xylophone,
a difficult composition with which
nearly every pianist who goes far with
music has labored. The violinist has
advanced greatly in her profession
since appearing in this city a year ago.
She responded to a double encaore af-
ter the Vieuxtempt concerto, playing
first Ddrla’s “Souvenir” to harp ac-
companiment, aud then Schumannp’s
“Traumerei” to the accompanimen’
of flutes. The lovely tone and deep
feeling with which ghe played, brought
her an extra degree of applause,

The encore numbers of the band, all
Sousa compositions, included “I1 Capi
tan,” Keeping Step With the
Union,” U. S. Field Artillery,” “Love

Nest,” “Comrades of the Legion,” and
“Stars and Stripes Forever.”
The regular program was as follows:

Overture., *“In Spring Time,” Goldmark.

Cornet solo, “‘Carnival of Venice,” (Ar=-
bay) John Doland.

Suite, “Camera Studles'” — (a) *“The
Flashing Eyves of Andalusia, (b) *“Drifting

to Loveland,” ‘““’he Children's Bal!,”
Sousa.
Vocal sole, “The Wren.,”" (Benedict) Miss
Mary Baker; (flute obligato by R. Mere-

dith Wilison.)

()

Scene Pittoresque, ‘*The Angelus” (Mas-
sanet.)

Melange “The TFaney of the Town"
(new) BSousa (A welding of tunes popu-
lar during the last decade.)

(a) XNylophone soln, “Itonde Capriecioso,”
(Meldelssoin) Geo, Carey.

tb) March, *“On the Campus” (now)
Sousa.

Violln solo. ““Two Movements from Con
certo in ¥ sharp minor (Vieuxtemp) Mius
Florence IHHardeman

C‘owboy Breakdown, “Turkey in the
Straw,

I'ranscribed by Guoin.

My, but what a lovely scrap the Bay
Staters are having! IUs a lonesome
soul who hasn’t been indicted and
counter-indicted.—Manchester Union.

known marches that seemed to have
the strongest appeal, at least Lo the
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roving that the Mar(‘h_}ung is still}
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of band music, capacity crowds pac
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MUSICAL THRILLS;
DWNS SHOW OFF

of the Town,” both by Sousa. In “ShOWol
ing Off Before Company’” each branch
of the band family is introduced to
illustrate the ‘particular tone quallty
of the various instruments, The big
hits were made by the huge Sousaphone
and the trio of bassoons that were made
as awkward as possible, to prove that
they were not libeled when called the
¢lowns of the band.
The closing number

rapidly, and so he keeps things hum-
ming with but oune intermission during
each performance. And when he re-
gponds with extra numbers, as he did
generously both at the matinee an.d u}e
evening performance Saturday, it is
in that snappy style to which may be
attributed much of the Bousa success.

The three special soloists carried this was . thriller

J t in coloring in ins 1
year are worthy of the distinction. They \)m\ eight marines taking  part i other number of the
R ot Mg v Mivag eutiing SI0 A8 The. v minyed: the gz-onci?x:"ﬁ?;: foAulr:d rticular favor was
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- { | solo, “‘Allegretto’ 3 ' . | places of fu on 5
foremost cornetists now before the pub- % : b, O d t the " | D ano: Miss Florence

and EVBnmg Concerts TOdﬂY. lic. His tone is pure and smooth and ‘('vs%ﬁ); Tiolin solo, *Polonaise” in A (Wie- Mls!:l el:tn‘;’;,,?“vk:ﬁfinf&‘," and John Dolan,

e of the singing quality that cornetists| niawski); Hungarian dance “¥From - g;gwn“ appeared at both concerts. Mlag{

1 aim for but few obtain. At the matine ugiﬁ»nlné?[mz’(()mvem’x)r‘e. bakntien ) Tabeer Wlnlﬂ'ed. Bambrich, harpist, v{,ast ?::'Ied
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John Philip Sousa and his famous  golo by R. Meredith Willson, and at the kins) ; suite, “The Dwelers in the Western the accompaniment 'for"&m::oresque" e
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Auditorium Saturday and will entertain| @ euphonium olo, » eein) f o?o:ot" the Hours’ (Poqéﬂdu); Ao ‘Movements From the. Vieuxtemps
two more today at the same place, one| CLOWN FEATURE SUCCESS oy 7 g g v g TOAL Concert in ¥ Sharp Minoro* o
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y yne selections t
)r‘lel:‘c,l‘uwtx:)r more, while 1\'@r, Dolan uhcorn;:
golo of *“The Lost Chord” in which erJ
assisted by the full orchestra and Lk
McClellan on the Tabernacle organ

ncerts were held under the
aﬁ’-’gltgesc:t the Tabernacle choir and were

managed by George D. Pyper.

tured at bothgperformances, Company” and a melange ‘“The Fanc

Veritable tidal waves of applause
swept the building when the venerable
hand master stepped with the vivacity of
the youth upon the platform at each pers
mance; then as he raised the baton
¢ followed a pause of absolute si-
 till broken by ‘the mighty volume

pne poured forth by the 856 mu- i
very one an artist.
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Demonstration of the hold that Sot
and his band retain on public favor was
enthusiastically attested yesterday when
the march king, his staff of soloists and
his large aggregation of highly efficient
players brought delight to two Salt Lake

audiences in the Tabernacle, a capacity
crowd in the afternoon and approximate-
ly 3500 music lovers at the evening con-
cert,

Thirty years and more of strenuous
service as director of a leading band have
not diminished the tremendous energy nor
the gracious genlality of the gifted lead-
er. The influence of his personality is
reflected in his men. He selects Instru-
| mentalists of high type and thorough
trathing and so Sousa and his band stand
as worthy exemplars in the presentation
of music that suits the popular taste.

As an ensemble the band has a pre-
cision of attack, a perfection of tempo
and an ability to obey that is illuminat-
ing. KEvery number on the programs was
handled with an assurance and ease that
was a delight, whether the selection was
one of the simpler melodies presented for
the especial benefit of the children or a
somewhat complicated and semiclagsic
overture.

Among the more difficult selections of
the evening program was the Goldmark
“In Springtime,” displaying a distinctive
ccloring in instrumentation and a wealth
of contrasts. Another number of the
evening that found particular favor was
Sousa's new composition, *“The Fancy
of the Town,” In which the composer has
welded harmoniously well-known airs,
such as “A Little Loove, a Little Kiss,"
‘“Pipperary,” “The End of a Perfect
Day” and ‘“Over There."

fousa's staff of soloists were glven
places of full honor on both programs.
Miss May Baker, soprano; Miss Florence
Hardemann, violinist, and John Dolan,
cornetist, appeared at both concerts, Miss
Winifred Bambrich, harpist, was heard
in golo only in the afternoon, but played
the accompaniment for Miss Hardemann
as she gave Dvorak's “Humoresque' for
an encore after her principal number of
“Two Movements From the Vieuxtemps
Concerto in F Sharp Minor.” The band-
master holds Miss Hardemann to be a
worthy successor of the late Maud Pow-
ell and her work last night is some jus-
tification for his opinion,

As a capable and skilled solo cornetist,
Mr. Dolan ranks high. His tone is pure
and his technic superb. The intricacies
of the “Carnival of Venice' (Arban)
seemed simple to him,

George Carey, xylophonist, brought a
storm of applause for his skill with his
{nstrument. Purely classic and Jazz
were both Included In his work, with an
effective band accompaniment.

Miss Baker sang ‘“Carmena' (Wilson)
in the afternoon and Benedict's ‘‘The
Wren' for her chief numbers. FHer volce
is unusually clear, of good range, and her
coloratura ginging was particularly good.

A speclal feature of the evening pro-

ram was the rendition of ‘‘The Lost

‘hord’’ (Sullivan) by Mr, Dolan, with
full band, assisted by J. J. McClellan at
the great Tabernacle organ. The volume
| of the full organ, the entire band and the
goloigt in the climaxes of the famous
gelection was decldedly impressive and
| stirred the audience to a high pitch of
enthusfasm,

} Both concerts were glven under ° the '

Tabernacle
Pyper as

ausplces of the Salt Lake
choir, with George D.
manager,

local

dren and more than 50 per cent of the
capacity house came from the
schools. Mr. Sousa wisely selected num-
bers with the juvenile comprehension and
the “kiddles"” listened attentively and ap-
plauded with unmistakable fervor.

S Mdredge
Pro gress :
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Sélt Lake Delig‘l)lted E}: Sousa’s Band

Veteran Master's Popularity Enduring
THE DESERET NEWS.

The afternoon program was
arranged primarily for the school chil-|

public |

Sousa Band.

It was the late H. G. Whitney, musi-
cal and dramatic critic of this paper,
who remarked a few years ago, in re-

orting one of Lieut. Commander

ousa’'s concerts in the Tabernacle,
‘“The world may come, the world may

o, but Sousa goes on forever. “The

500 people who attended last evening’s
recital were evidently of the same
opinion, judging from the enthusiasm
and volume of applause; an apprecia-
tion gratifying to conductors, soloists
and band. The performance was ideal,
from the overture “In Spring Time,”
by Goldmark, to the final transcription
at the close of the program. Gold-|
mark is one of the most impressive
of composers. He wrote music, and his|
most original treatment of both theme!
and harmonic elaborations, 18 {llus-
trated also in his overture to ‘‘Sakun-/
tla,”, are the joy of every real must-
cian. “In Spring Time" is a descriptive
not altogether an idyl or merely a bare
delicate tracery, but a vigorous ana
virile interpretatign, robust, dramatic,
rich in modulatofy beauties, yet not
without lighter, the florid and episo-
dic passages making up the complete-
ness of the ensemble. Sousa's treat-
ment of that overture was a master-
piece of interpretation that' no music
student present failed to appreciate.
The other masterpiece of the evening,
was the extra number, Sullivan’'s “Lost
Chord” by band and organs with Prof.
J. J. McClellan at the console and
Concert Meister John Dolan leading
with his cornet. It was easily one of
the greatest musical numbers ever giv-
en in the Tabernacle, and resulted In
an ovation from the house. It was a
perfect performance all through, but
it was the finale crescendo that stirrea |
everybody, and a repition would have|
been gladly received. Mr. Sousa left
the stand at the close of the number]
to shake hands with the organist in
congratulation, just as Schumann-
Heink did when he played her accom-
paniment to Nevin's “Rosary.”

Mr. Sousa's new compositions, not
heard here before, maintained the repu-
tation, he has won in the past; and|
‘“The Fancy of the Town'" proved ai
composition moulded with unique and
original melodic and harmonic
struction. A surprise was sprung in
the performance of Mendelssohn's
“Rondo Capriccioso” an a xylophone
by George Carey. Mr. Carey played
it perfectly and with intelligent phras- |
ing. Both Messrs. McClellan and A. C.
Lund remarked their surprise, and ap-:
preciation later to Mr. Sousa. Mr.l
Carey responded to an encore with
Dvorak’'s “Humoresque.”

“The Angelus" of Massenet, was a
wonderfully artistic effort. The two
artists, Miss Mary Baker, coloratural!
soprano, and Miss Florence Hardeman, |
violinist, were especially acceptable.|
Miss Hardeman put a soul into her vio-|
lin that was inspiring, while her tech-
nic, phrasing and execution were irre-

proachable. That young woman has a
future Dbefore her. Miss Hardeman’s
friends place her as Maud Powell's

successor. Miss Baker has a voice of
sonorous richness, true through all the
register, and she uses it intelligently.
She is an acquisition to the band, as
is also Miss Winnifred Bambrick, the
harpist, whose artistic effort through
the evening was very manifest. i

It may be said of this band that it
excells, not only in the ordinary lines!
of technical achievement, but in that
effective presentation of the harmony
parts, in more or less elaborate en- |
richment. Every single instrument has
fts individual part, and wherever pos-
gible or advisable, a doubling of parts
is avoided. This method is quite evi-|
dent in Mr. Sousa's band; this is why |
the whole ensemble is so solld, sub-|
stantial, so soul satisfying.

The youthfulness of the band is no-
ticeable. The avérage age is 31, and 85
percent of the members are American
born, not a few of them from the col-
leges and universities., The oldest man
is a partriarch of 60, the bass drum-
mer, as fresh on the job as though but

30.

The afternon recital was given be-
fore 10,000 school children who pack-
ed the Tabernacle. The program was
admirably adapted to their youthful
appreciative powers, and must have in-
fused them with a zeal to make an in-
timate acquaintance, with the art di-,
vine. The band left for Idaho Falls

con- !!

'the

Performers to Fill
Local Engagements

Lieut. Commander John Philip
Sousa, the world famous bandmaster
and officer in the U. 8. Navy, ar-
rived this morning from the east. His
company consists of 80 people, with
a number of noted soloists, including
Meredith Willson, flute soloist, aged
only 19, and one Salt Lake boy,
Hyrum Lammers, trombonist, and a
member of the Salt ILake musical
union. Mr. Lammers will leave the
band here, owing to a .contract wilhl
the Alhambra Theatre in Ogden.

Lieut. Commander Sousa played
last night at Rock Springs and previ-
ously at Laramie and Cheyenne. He
says that all along this trip he has
been accorded a reception surpassing
any previous record. He said the ad-
vance in music of the entire country
is something remarkable, and a
prominent factor in this advance ls';
the development of military concert
band performance.

Mr. Sousa has three women m*-‘
tists with him who are making u|

|

notable impression: Miss Mary Ba-
ker, coloratura soprano; Miss Winni-
fred Bambrick, harpist, and Miss
Florence Hardiman, who promises to

become the greatest woman violinist
in the United States. Mr. Sousa's in-|
strumentation includes six cornets,|

two trumpets, six slide trombones, two |
euphoniums, four French horns, fiw-f
Sousaphones; four flutes, 24 B flat|
clarinets, two alto clarinets, two bass|
clarinets, three oboes (one alternat-
ing with English horn), three bas-
soons, one contrafagot, eight saxa-
phones, one harp, three men in thfeI
“hattery’” drums, timpani, ete. I

Mr. Sousa is recovering from the!
effects of a severe fall some months!
ago from his horse. His right arm|
is all right and he is able to walk|
as well as ever, but his left arm will|
bother him for some time vet. His
general health is improving. |

Mr. Sousa was scheduled to pla_\i
thig afternoon in the Tabernacle for|
benefit of school children and
evening he says the band will
give an extra fine program, includ-
ing “The Lost Chord,” in which hiy
band will be assisted by Organist .J.
J. McClellan on the Tabernacle or
gan. Indications point to a heavy at
tendance this evening.

e e el
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SOUSA'S BAND DRAWS

TWO LARGE AUDIENCES
Monday was a red-letter day in
the calendar of the music lovers of
Rock Springs, as Sousa and his
wonderful band gave two perform-
ances at the Rialto theatre on that
day. Many availed themselves of
the chance to hear both programs.
The matinee audience was large-
ly made up of school childrea, a
special price being made for their
benefit. That they enjoyed the pro-
gram as much as the grown-ups was
proved by the execellent order main-
tained. On leaving, one little bhoy
was heard to remark that he ‘“wished
it had lasted four hours longer.”
At night there was not a vacant
seat in the theatre, the audience he-
ing made up of people from every
community of southwestern Wyom-
ing. Doubtless the great band master
would have felt complimented had
he known that some of his audience
came in from ranches 125 miles
distant, in zero weather, to hear the
concerts, and expressed themselves
as feeling well repaid for the trip.
The writer has heard Sousa's
band on many occasions, covering a
period of many years, and we be-
lieve that his present company is
the best he has ever assembled. The
soloists were all of high class. John
Lolan and Florence Hardeman seem
fully equal to Herbert Clark and
Maude Powell, with Sousa for so
many seasons; and Miss Mary Bak-
er's beautiful soprano voice capti-

vated her hearers. George Carey
as a xylophone artist seems to head
his profession. All were recalled
many times, and after ‘‘The Stars
and Stripes Forever” both Sousa and
his band received a perfect ova-
tion.

The band was brought here un-
‘der the auspices of the Rock Springs
{Blks who put up a large guarantee
{to insure thelr coming and we are
glad to say that they came out a
ftrifle ahead. They deserve the
ithanks of the community for secur-
ing such an attraction for Rock
Springs.

DECEMBER 9, 1921.

[CAPACITY HOUSEFOR.
" SQUSK BAND CONGERT

Entertainment Refreshing but
I8 John Philip as:Good: a8
‘He Used to Be? -

| Last night Sousa's band played to

-

ight.
. last nig Zare

LARGE CROWDS
HEAK SOUSA

Famous Biind Led By Renoun-
ed Conductor Give Two
Concerts Here

RECORD ATTENDANCE

Auditorium Was Filled To
Overflowing At Evening
Performance

There is nothing that will stir
the feelings of one as will a band.
Holdrege people and friends have
listened to some of the best band
organizations in the country and
we feel that in band music the ef-
forts of the performer can hetter
be understood and appreciated. But
it is not overstating it to say th.at
never before have we been pcrr'mt-
ted to understand and appx‘ecmt&e
music as at this time. Sousa I8
famous the world over as the
“March-King” and those who heard
him Friday night were thrilled with
the stirring compositions played

The assisting artists are also de-,y
gerving of more than passing me.r‘\-
tion. Miss Baker, sqprano, M.lhs
Hardeman, violinist, Miss Bambn.ck
on the harp, Mr. Dolan, comet':lst
and Mr. Carey, Xylophone soloist,
contributed wonderfully to the suc-
cess of the entertainment.

Southwest Nebraska people. un-
derstand and appreciate music as
deeply as do people in other sec- |
tions of the country. They are a.t-
tentive listeners and are generous
in the'r applause. The.re was,
however, a noticeable difference
displayed last Friday night. Here-|
tofore, while the applause was gén-|

a capacity house in the  Broadway,
rendering a program which in large
part brought the people in the audi-
ence back to the old-day measures in
fbrass-band music with which *they
have long been familiar. They en-
joyed the recital.

Last night’s program was made up
of spirited music, tuneful and often
inspiring, and while the rendering of
most numbers proved to be very en-
| tertaining, the fact undoubtedly is that
'a good many people in the audience
could not help thinking that Sousa is
older than he ysed to be and that when
measured -by performance; the band
which bears his name is, all in all, not
quite up to the standard with which
the leader himself, in former cays,
made his American audiences ac-
quainted.

For all that, last night's recital fur-
nished an evening of refreshing enter-
tainment for a good many Butte peo-
ple in whose experience the times and
the prevailing conditions are tediously
depressing. They Enjoyed the ren-
dering, under the composer’'s direction,
{of marches that are the product of
/Sousa’s prime; probably a good many
of. them were disposed to conclude
‘that they do not find relatively much
merit in his later compositions of
martial style. :

A crowd, which by far was the
largest ever gathered at the Audi-
torium, heard the incomparable

erous and well-timed, on FrxdaY; Last night's audience was cordial
night it was thunderous and sPON-|and the famous bandmaster was made
It was simply the trib- consclous of its high esteem for him.

under the direction of the composer

and leader by a band of his own
Ho!-

g : ine erb.
Sousa and his band of seventy-five choosing. It was supc: - taneous. ; .. The soloists, in instrumental or vocal
musicians and assisting instrumen- drege has never before enjoyed Such — yte of a large and flnlte'('est.ed 1812:11' ''selections, were heartily applauded.
T 5 a &1 :
i ' i 3 a feast. ! jence to a wonderful music: |
talists last Friday night in a pro i he direction of}

ganization under t
an inimitable leader.

Sousa was niore than generous
in his program, Each number was
heartily encored and the band-mas- | i
ter responded with one of his fam-"
ous marches. To the uniniated the';
more pretentious numbers had a.l
strange appeal but when the mar-|
tial strains of the quick-steps |
sounded every soul in the house re-
gponded with quickened pulse.

gram of band music seldom heard
in the out-of-the-way places or the
larger cities. !

Two programs were given, one
in the afternoon at which the house
was comfortably filled, and one in
the evening when the regular seat-, -
ing capacity was agumented by ad-
ditional seats placed beneath ‘the
balcony space. l
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| SOUSK'S BAND GIVES |

Lieutenant Commander John Phil
ip Sousa is still the ‘popular idol
of vears ago and his band ‘hardly
less so. One wondered sitting un-
der the spell of this splendid band
last night at the Shrine’ Temple-—
the band played a matinee to a
large audience—how - many mem-
bers of it have been with their fam-
ous leader and' conductor the . past
thirty or more years. But whether
yonly a few remain, the band is still
the same great musical organiza-
tion, playing with all the vim and
sparkie for which the March King's
musicians are famous.

There was a large audience last
night—the Marlow theater could not
have held it—and it showed its de-
light by giving Sousa and his banda
a veritable ovation or rather a
series of ovations as the program
progressed. One extra number was
given with every regular one and
sometimes second encores SO in-
sistent was the demand. Command-
er Sousa showed his pleasure, al-
beit he is handicapped in conduct-
ing, owing to a serious accident
while horseback riding some weeks
ago. He has little use of his left
arm, but will entirely recover his
physicians say. The band respond-
ed, however, with pertect tonal ex-
pression at his glance and the gen-
tle wave of his baton. During some
of the numbers John Dolan, the
cornet soloist conducted the band
in place of Commander Sousa.

Probably the two most pretentious

the overture “In Springtime” by
“Scenes Pittoresque” {rom ‘“The
Angelus” by Massanet. Both were
given finished interpretations. A
suite “Camera Studies” by Sousa
brought three delightful
and melange of tunes popular dur-
ing the past decade giving oppor-
tunity for various sections of the
band.

 numbers played by the band were |

Goldmark, the opening number, and |

numbers;

6N WISEALTHEN )

Then there were encores from the
composer’s  great store  which
aroused the audience to a great
pitch of enthusiasm. He gave us
“Stars and Stripes,” “El Capitan”
old favorites and three new ones—
new to most of us, but,as stirring—
“Keeping Step with the Union,”
“U. S. Field Artillery” and “Com-
rades of the Legion.” The first|
part of the program concluded with
“Montana’” especially arranged for
the concert. Need it be said that
there was heavy applause?

There were four soloists who con-
tributed to the pleasure of the eve-
ning and all of them top-notchers.
They are the sort Sousa always has.

Mr. John Dolan, cornetist, un-
questionably is one of the most ex-
ceptional performers on that instru-
ment who has ever been heard In
Helena. Probably he has no super-
ior. He played the “Carnival of

Venice” brilliantly in which he ac-
complished the remarkable feat of
dexterity of not only triple-tongu-
ing but furnishing an accompani-
ment. He played ‘“Lassic of Mine”

|
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SOUSA AND BAND |
AGAIN IN YAKIMA

BT SNU——

Nation's March King Says
Jazz Is but Brief Musical
Phase Due to Pass Soon

John Phillip Sousa, the nation's march
king, will tonight continue his trium-
phant musical travels around the world
by playing in the Capital theatre, Un-
like many other musicians, Sousa might
well have achieved distinction in several
lines. lle is an author of some note,
and as a side line has carned a number
of trap shooting records. As a march
composer and a band director, he is su
preme in the United States. Moreover,
Sousa believes in hard work for a musi-
cian and would hold an artist to the
same standard of regular performance as
any other worker.

Jazz Will Pass.

“Artistic temperament ig either stu-
pendous vanity or else stupendous stu-
pidity,” Sousa savs. *l believe that a
real musician is inspired by some force
greater than himself and that no one
can be a true artist unless he recognizes
that force and makes himself realize that,
it is not wholly through his own tal
ents that he becomes successtul,

“Jazz is just another part of the usual
cvele which music goes through. We
used to have gavottes, then waltzes, then
polkas. Next came the cake waltz, then
rag time and now we have jazz. It is a
significant fact that only one or two
rieces ever gurvive and really last, There
is an unbelievable amount of talent in
America today and it can mnever be
brought out unless young men and wom-
en will devote themselves to studying
the mechanical end of music. When they
do there is no reason why America can
not produce Verdis or Gounods.”

rogram for Tonight,

Tonight’s concert program is: |
Overture “In Spring Time". ..Goldmark |
Cornet Solo, “Carnival of Venice,” Arban !

John Dolan i
Suite, “Camera Studies” .., . ..... Sousa |
Vocal Solo, “The Wren” ......Benedict |
Miss Mary Baker

Scene, “The Angelus”......... Massenet
Interval -
Melange “The Fancy of the Town” Sousa

Xylophone solo, “Rondo Capriccioso,”
~—Mendelssohn

George Carey
Violin solo, From “Concerto in F Sharp
S Vieutemps
Miss Florence Hareman

‘Cowboy Breakdown, “Turkey in the
. Straw” ..... Transcribed by Guion

¥

the ‘instrument,

,Reeves who gave us the oppontun-

December 14. 1921 famous band.

as an encore.

Miss Mary Baker delighted her
hearers with “The Wren” by Bene-
dict with flute obligato played by
Mr. R. DMeredith Willson.” Ier
clear beautiful soprana scored an
instant hit and she kindly respond-
ed with two encores, “Carry Me
Back to OI' Virginia” and “The
American Girl” a composition by
Sousa,

Mr. George Carey astonished mu-
sicians by his brilliant rendition on
the xylophone of Mendelssohn's
“Rondo Capriccioso.” He has amaz-
ing skill demonstrated farther in an
encore during which he played with
two hammers in each hand and un-
accompanied.

Miss Florence Hardeman, one of
the most talented violinists ever
heard here, gave as her npumber
“Two Movements from C(oncerto in
¥ by Vieuxtemps and for encores
“Souvinir” and the always ponular
“Traumerei” being accompanied in
the latter by Miss Winifred Bam-
brick, harpiat, who is a mistress of
Miss Bambrick was
a soloist at the afternoon concert,

As a whole the programs, after-
noon and evening, offorded Helena
one of the finest musical treats it
has enjoyed in years.

Credit is due A. 1.

“Da dy-'

ity to hear Sousa and his world-
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'UESDAY MORNING, DE
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‘Shrine Temple

Acoustics

Perfect as Anywhere in
United States, Sousa Says

Acoustically the new Shrine temple
/s as near perfection as any auditorium
in the country. This is the verdict of
John Philip Sousa after playing two
concerts in the building with his famous
band, which was the first entertain-
ment of the kind to be conducted in the
edifice,

The march king told The Record-
Herald that it is indeed a pleasure to
appear in such a splendid auditorium
and he predicted that the peeple of Mon-
tana will be more than pleased with
operas, concerts and similar attractions
in the temple,

“Acoustics,”” said Mr. Sousa, ‘‘are
largely results of luck. The archi-
tects plan with certain rules in mind
for the conduct of sound, but when
their plans are carried out it really is
good fortune that produces the =ffect
desired. The slightest change may up-
set the acoustic properties of a struc-
ture. In the temple it seems that in
addition to architectural perfection,
particularly well executed construc-
tion has combined to produce the effect
desired.”

Miss Mary Baker, vocal soloist with
the band, whose pleasing voice was
easily heard in every part of the vast

auditorium at Saturday’s concerts and
who has sung in every large audito-
rium in the country, was equally de-
lighted with the acoustics of the
building. Miss Baker explained that a
singer not infrequently appears in a
hall or auditorium when, try as she
will, the notes seem to hang right be-
fore his face. This the singer terms
the ‘“feel” of the hall

“None of that exists in the temple,”
said Miss Baker. “I found it a pleasure
to sing in the big auditorfum and I
knew that the auditnce was hearing
every note and word. That is what a
singer wants, and I am sure Helena
people will get much enjoyment out of
their temple and at the same time!
singers who appear here can have no'
fears that thejr efforts will be ham-|

pered by unfortunate building ar-
rangements.”
Other soloists with the band ex-

pressed the same opinions after having
had opportunity to test the hall.

The views of Mr. Sousa and the mem-
bers of his company will be of special
interest to the music loving people of
Helena who are looking forward to the
appearance of Mary Garden and the
Chicago Grand Opera com

SPOKESMAN-REVIEW, SPOKANE, WASH.

CEMBER 13, 1921.
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'SOUSA CONCER S
- PLEASE HELENA

BAND WITH
DRAWS GREATEST CROWD OF
LOCAL RECORD

SOLOISTS

The two concerts at Algeria Shrine
temple, Saturday afternoon and evee
ning, by John Philip Sousa’s band cone

SOUSA’S BAND A MAGNET!

PLAYS TO

SMARCH KING”
GREAT CROWD HERE,

Crash of Kettle Drums and Tubas
Sound Like Roar of
Artillery.

A great crowd of young people, with
a good sprinkling of elders, filled the
Lewis and Clark auditorium yesterday
afternoon to hear John Philip Sousa’'s
band.

The popular bandmaeter conducted
his men with the same firm, quiet
beat which has made him famous.
They responded like a well drilled
machine, The instruments are the
best obtainable and in trained hands
emit the mellowest of sounds. The
band is particularly strong in its
brass section and when all of it, in-

in action the effect is tremendous.

The brisk military rhythm set all
pulses tingling and the crashes of the !
hig drum sounded like salvos of ar-
tillery. Though Lieutenant Sousa
showed what they could do in serious
pieces, the favorites of the afternoon
were his own compositions, which
have retained a place in the affections
of the public. To them his Kpowledge
of the possibilities of wind and reed
instruments made for some highly
invigorating results. The quick,
military beat resulted in the erispest
phraging. IEncores were generously
given to diversify the program.

John Dolan showed what an expert
can do with the cornet in the way of
flexibility and tone, while Miss Mary
Baker, the soprano soloist of the aft-
ernoon, received a double encore for
the manner in which she sang ‘‘Car-

{ mena."” Another program was given
'm the evening when a large audi-

‘ ence was present,

WALLA WALLA BULLFITIN.

WEDNESDAY, DECEMBER 14, 1921
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MARCH KING STILL HOLDS HEARTS OF
AMERICAN PUBLIC---SOUSA IS SUPREME

(By DALAN HALE.)

There are buf four bands in America,

the United States Marine band, Vietor
Herbert's band, Creatore’s hand —-and
peer of them all--John Philip Sousa.

Sousa, the March King.—Sousa the
incomparable,--Sousn  who for a score
of years has played to millions of peo-
ple and whose name is as familiar to
musi¢ lovers s those of masters of the
old school. Sousa, writer of a hundred
marches by whiclk presidents have heen
inaugurated, by which every prominent
man in. the world has seen countless
numbers pass. That’s Sousa!

Fifteen years ago John Philip Sousa |
‘wore a beard, a dark brown: Prince Al-
bert beard, which was to him a trade
mark, likened only to the millions of

pictures of the Smith brothers. Today
the beard is gome but Lieut. Comdr,

stituted the most successful musical
event in the history of Helena. The
concerts struck a more popular vein
than any other music number that has
ever been brought to the Capital city,
in the opinion of A. I. Reeves, who
brought the band here and who for the
last quarter century has been bringing
high class musicians and musical or-
ganizations to Helena.

In the afternoon the concert was for
the children and was well attended.
The evening attendance was estimated
jat 1,800, the greatest crowd that has
jever turned out on such an occasion
| here,

Nothing needs be said about Sousa’'s
iband. 1Its reputation was enough to
:uttract a large attendance. The cone-
{certs were of such a quality that all
{who heard them were impressed and
|dellghted. Students of music marveled
iat the wonderful mastery of technique

_i

and at the unusual genius of John Phil- |

ip Sousa as seen in his compositions,
| several of which were played, includ-
|inf “The Stars and Stripes Forever,”
!characterlzed as the greatest march
{ever written,

Those who understand nothing or lit-
tle of the technique of music and ap-
preciate music merely for its expressive
| beauty were touched by the emotional
imuelc and by the gay, light and clown-
{ish airs,

A feature of both programs wasiplay-
ing of “Montana,” the state song, which
had been especlally prepared for the
band by A. J. Garing, musical director
of the New York Hippodrome.

Miss Mary Baker, soprano soloist,
demonstrated a remarkable voice, sweet
and powerful, and one weN trained for
concert work before large audiences.
She sang several folk songs. Miss
Florence Hardeman, violin soloist, is a
musician of true ability. George Carey,
xylophone soloist, made himself popu-
lar, being a master. John Doran, cor-

The *March
Capitan,

net soloist, demonstrated exceptional

Sonsa is hetter today that Hability.

There is the same” Tite, the
same sparklecand the fame snap to his
music that has made him what no otker
man can ever hope to be-

King

m—— e

John Philip Sousa, U. S. N. R, I, is still
here and regardless of the fact that
presa and public prophesied that the
loss of the beard would hé a hlow ‘to
his popularity Sousa has ‘“‘carried on.”

At the Keylor Grand Tuesday mat-
inee and night Sousa, with his band of

| nearly a hundred pieces, ranging from

a2 bird's whistle to a kettle drum, played
a repertoire of hin marches, numbers
familiar to every American. The audi-
enc¢e applanded until their hands were
numb and the rendition of the new his-
toric piece, “The Stars and Stripes For-
ever,” bromght forth an outburst that

Cotton, Washington Post, and other old
favorites and the newer numbers, On
the Campus, Camera Studies and Com-
rades of the lLegion, will go down in
march history with their famous com-
rades,

Jotiy Philip Sousa delighted kis audi-
ences here awith his splendid aggrega-
[tion of musicians. Ile is the same al-
though many changes have been made
in the personnel of his bahd. 1t plays
just as it has always done and just as
it did when it first played itself into
the hearts of the Americah people.

The solo work was an exemplification
oi true artists, just the kind that Sousa
would earry. Miss Baker has a wonder-
‘1l soprano  voice and the' violin and
harp numbers by Miss Florence Harde-
man and Miss Winifred Hardeman were

splendid.
Come again, John Philip Sousa, you'll
always tind that the

hearts of the
[American public are willing and ready

echoed from the rafters of the lmildin;:."w welcome you,
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“How does he do it?"

That's the question often asked by
John Phiip

of 66, and
[ after 50 years as-a bandmaster, still
| has all the pep of a stripling in" his

| people as they look at
! Sousa, who, at the uge

! twenties.
Variety is his answer.

He scatters his Interests over such
a broad field that he never becomes
bored with life—and he is sufficient-
ly versatile to achieve this without

discomfort.

cConcert of
' Sousa’s Band
Is Rare Treat

B. L. L. CLEMANS

America’s premier bandmaster,
Lieut, Com. john Philip Sousa, and his
famous band entertained two Tacoma
audiences at the Tacoma Theater, yes-
terday. The programs presented at
the two performances were entirely
different in composition and wecere
thoroughly enjoyed by the lovers of
good music that flocked to hear the
band of the “March King.”

The evening program consisted of
nine numbers, but with the generosity
for which this great composer is not-
ed, (he encores were plentiful
varied.

_The opening overture,
time” (Goldmark) gave the reed in-
struments the theme of the composi-
tion, which is worked over with much
modulation, leading into a quieter secc-
ond theme for the soprano brasses.
Rirdlike passages are introduced, the
whole ending in a brilliant conclusion
with the full instrumentation. In re-
sponse to the applause that greeted
this selection, Sousa favored with one
of his oldest aund best known marches,
“El Capitan.”

John Dolan, solo cornetlist, came nexr
on the program with Arban's “Carnival
of Venice,” which was a classic in the
hands of this wonderful artist. Mr.
Dolan has supreme command of his in-
strument and his triple-tonguing and
cadenzas were as of liquid silver. He
responded with “Lassie o' Mine” for an
encore, which received as hearty ap-
plause as thc original number. 1

The next offering was a suite, “Cam-
era Studies,” comprising “The I'lash-
ing Ilyes of Andalusia,” *Drifting to
Loveland” and “The Children's Ball"
This suite was grected with raptur-
ous applause and was ong of the best
numbers on the program. As an en-
core, “Keeping Step With the Union,”
one of the bandmaster's celebrated
-‘!_na.rch_t_:_s,. was given.

N W .- ——

and

“In Spring-

JOHN PHIL

| her

1P SOUSA

liveryone, of course, knows Sousa's
reputation as « bandmaster and
composer—but did you ever know'
that he ig also a successful novelist,
a horseman par excellence, a crack
marksman and a renowned traveler?

When you look over this list of
accomplishments it is easy to under-
stand why life never grows s'tale{
with him. |

Scusa is.in Tacoma Monday and
will give concerts in the afternocon |
and evening at the Tacoma theater.t

Was Balanceq X rugram

Miss Mary Baker, coloratura sopra-
no, offered as her programmed num-
“WPhe Wren” (Bencdiet), with a
flute obligato by R. Mcredith Willson.
The singer was in splendid voice and
Ler rendition of the coloratura parts
was remarkable. “Carry Me Back to
Ole Virginny” was the eucore selection,
which pleased so well that Miss Baker
was called back agamm and again,
finally responding in Sousa's owhn com-
position, “The American Girl”

The first part concluded with Mas
senet's “Te Angelus,” a pretly pic-
turesque melody that pleased immense-
ly. As an encore “U. 5. Iield Artillery,”
a Sousa march, was glven,

After a brief intermission, the scc-
ond part was introdt ed with a
melange by Sousa, “The I'ancy of the
Town.' This was the welding of tunes
popular during the past decade and
included “I Lovk a Lassie,” “Just One
Little Kiss,” “mipperary,” ‘The End
of a Perfect Day” ana conciuding with
a rendition of “Over There” that sent
the selection “over the top” in a blaze
ofg lory. THhis was perhaps the most
pleasing number of the program, and
Hirst’s “‘Love Nest” was given for good
measure, This was a novelty and
heartily en;oyed by all.

George Carey, xylophone soloist su-
preme, gavoe Mendelssohn's  *“Rondo
Capriccioso” in a most artistic man-
ner, responding with Dvorak's “Humor-
esque”’ unaccompanied. But the audi-
ence was not satisfied and the artist
gave a plantation melody as a second
encore number.

“0On the Campus”

One of Sousa's latest marches, “On
the Campus,” was next presented and
went over with such favor that the
veteran leader led his band through
the stirring strains of “The Stars and
Stripes Forever,” which was the na-
tional march during the Spanish-Amer-
fcan war. The old veterans of the lit-|
tle war in 1898 wecre carried back
across the space of years by this bril-
liant march. The applause was vocif-
erous and “Sabers and Spurs” was |
given to appease the calls for more of
the stirring marches.

Miss Florence Hardeman next of-
fered “Two Movements from Concerto
in ¥ sharp minor” (Vieuxtemps). This |
talented violinist was a delight, He
technique was irreproachable, her bow-
ing and fingering proving her the art<|
ist par excellence. In responsé to the |
plaudits of the audience she gracefully,
responded ‘with that ever delightful |

“Souvenir” (Drdla), with Miss Wini= |

the |

fred Bambrick accampanying her on
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Stage an

SOUSA TRIUMPHS IN .
TWO CONCERTS HERE

EATURING the martial melodies
that have made him a national
figure, John Philip Sousa, at the head

of his unique band, gave two con-
certs at the Masonic Temple yester-

preciation is invariably genuine and
its expression vociferous.

Novelties abounded on Sousa's pro-
grams yesterday. One of the most en-
Joyable at the afternoon concert was

day that werg
popular triumphs,
Sousa is no
“high brow.” He
doesn't scorn jaaz,
He doesn't scorn
anything that
people like. And
his programs
were frankly de-
signed to delight
those music lov-
ers who prefer
“Turkey in the
Straw"” to Tschai-
kowsky.

At bth the aft-
ernoon and eve-
ning concert,s
large audiences
were swayed by
the stirring
;truins of “El
“apitan,’” “Stars and Stripes F rer,’
‘U, S. Fleld Artlllery.y it g

AP

John Phillp
Sousa

as only Sousa’ r
LB usa’'s own band can play
And every number on both pro-
grams was ‘put over"” with just as
much “pep"” as the marches, As they
phrase it in vaudeville circles, the
audiences ‘“ate it up” and as‘kei] for
more. It {s frequently asserted that
many who attend symphony concerts
felgn an appreciation that they do
not feel. But there is

light that a Sousa audience takes in
the brand of music this greatest of
all bandmasters purveys., Their ap-

THE TACOMA NEWS TRIBUNE, TUE

Sl and other
Sousa marches, old and new, played | technique in works

nothin
feigned about the whole-souled deg-‘,

4 tonal. melange entitled “Showing
| Off Before Company,” in which sev-
! eral soloists and the various instru-
mental choirs were heard separately.
Other Dband numbers, played in
gp‘irito\d style, were Sousa's suite
Three Quotations,” a Liszt rhupsody:
;P'n; 'l'lll,\;mn to ]tlm Sun” from Mascag-
s “Iris,” and Wood's * 3 ]
B Sraineon ) Vood's “Dale ])un(‘t.s‘
m""’, soloists appeared. Of the five '
John Dolan, cornet virtuoso, was the |
most talented. ' |

9 The intricacies of|
triple-tonguing are easy for Dolan. |
Likewise, rapid passages requiring|

flawless technique. He played a med-
ley entitled “The Volunteer” and a
set of variations on “The Carnival of |

Venlce,” bott i '
B, 1 of which won him an|
ovation, a

(_,)thor soloists were Winifred Bam-

brick, harpist; Miss Mary Baker, so-

rir":iinto; Miss I'lorence Hardeman, vio-
St, and George Carey, w

,| the xylophone, ; o iHave

Miss Hardman

displayed facile|

by Wieniawski

’und Vieuxtemps, which were appre-
‘f",’\‘:l“"i' l'mt her encores, Drdla's
Souvenlir, and Schumann’s ‘““I'rau-

"meral" made the most direct
,M her hearers. l,iku\viéo,up.\plri\:\:%
 Baker's singing of “Carry Me Back |
|to Old Virginny” pleased more than{
iher version of Benedict's “The Wren,” |
|anlr31 Wilson's “Carmena.” Kbl
and numbers on the evening p 5|
]ﬁram included a Goldmark ovfrtlurrc;J
“In Springtime;” another Sousa suite, |
| "Camera Studies,” and a medley en-'
titled “Fancy of the Town,” 'with
that country fiddlers’ classic, “Tur-

| key in the Straw” as a grand finale.
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| written in continental Kurope. Neither

SOUSA’S
PATRONS
PLEASED

Great Leader and His
Fine Band Respond
Generously to De-
mands for Encores

By C. R. MAYBIN
NOT all the classics in music were
written by Bach, Mozart and Verdi.
Not all the classics in music were

are all the classics classified in opera,
concertos, sonatas and etudes. There's

an American type of classic for Ameri-
cans that comes nearer than all these
to meecting the popular American taste,
and John Philip Sousa, lieutenant
commander in the naval reserve forces
of the United States, is undoubtedly
the foremost exponent of this type of
musical art, Sousa, a universal favor-
ite, and his fine musical organization
including his immense band and staff
of soloists, again delighted large audi-
ences Monday afternoon and evening
with two concerts at the Tacoma thea-
ter, comprising his brief visit here un-
der the direction of Katherine Rice,
While long years of pleasing Ameri-
can band patrons have left their im-
print on Sousa personally, they have
only added to the musical proficiency
of his organization, and his two con-
certs Monday were typical examples
of almost perfectly played numbers.
The programs of both performances
were presented unquestionably with a
view to meeting the popular taste.
Sousa’'s own compositions predominat-
ed, with just enough of the so-called
classical to take care of the musically
finicky who dote on what many call
the “heavy stuff.” His marches and
the presentation of the popular light
airs of the day won storms of ap-
plause—that is the musijc of the Amer-
fjcan people, and they respond on Aas
“gure-fire” certainty as attends the
waving of the Star-Spangled Banner.
As usual, the march king was gen-
erous in response to encores.
His programs from beginning to end
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to Amusements

VICTORY--"3-Word Brand.'
RIALTO-—-"Two Minutes to Go.”
COLONTIAL—"Midsummer Mad-
ness."”
APOLLO-—"Pleasure Seekers”
“The Chicken in the Case.”
REX—*“Milestones."”
SUNSET—"Not Guilty.”
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