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HIPPODROME SHOW— \
A new distinction has been won by

C;ncinnatl in the eyes of ghe theatrical

'world. The Queen City has been made,
‘one of the very few gities which wm’
‘see the mammoth New York Hippo.-.;
drome production, “Hip, Hip, Hooray,"” |
“lwhich opens a week's engagement,%
with daily matinees Christmas Eve, “ti,
_ Music Hall. The magnitude of this pro- 1|

-?Ectlon prohibits its visiting any but

/ ; ‘?fs’ T v
(the most progréssive citfes which have
Immense stages and auditoriums like
Music Hall. That Cincinnati is respond-
ing to the opportunity is shown by the !
pouring In of mail orders and seat buy-
ers at the office at 108 East Fourth
street (opposite Wurlltzer's). A special
building had to be secured to take care
of the rush. !

The Hip, Hip, Hooray Company hum-
llun's nearly 800 persons; more than 600
iof these are performers—the others

., constitute the mechanical staff neces-
. sary for the great production. Twenty-
eight cars are required for the show.
The most prominent individual feature
among the hundred odd which make up
; “Hip, Hip, Hooray" ia John Ph p Sousa
;and his band. This famous sical or-
. Banizatlon is a whole show in {tself,
ibut now becomes just a portion of an
enormous program. Next in point of
interest must be listed the dazzling ice
ballet “Flirting at St. Moritz,” in which
'C'harlotte. the world’s greatest skater,
‘and a dozen other stars from the Ad-
':mlrn.l Palace, Berlln, appear, supported
{’by an ensemble of 200. The ice-skatnig
 8cene is the most wonderful ever pro-
i duced of its kind. For two weeks a crew
'lul been busy preparing Musi¢ Hall
i stage, installing a great ice rink, with an
enormous refrigerating plant.

A score of other individual stars ap-
pPear in this ‘“ten musical comedies in
one."” Nat M, Wills, Charles A. Aldrich,
the Bogannys, Nallia and Bart, Lamy
Brothers, the Amaranths, are a few of
them: And don't overlook cute baby ele-
phant Chin Chin, the wonderful Chim-
panzee, and the great ‘‘Toyland” scene, ||
m? will give the children a Christmas |

}
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g of his development of what

4% the highest type of con-

n the world, John Philip Sousa
has - sald: ' “There are -many of the

greatest works of the old masters that an |

: estra cannot- produce, while there are
few of these musterpieces that a perfectly
lanced band eannot produce effectively

jﬁu&.h the purest form. The ‘band,, asf
‘gonstituted in my organization, therefore j
fills ‘a_position in the;concert woﬂtilyl that |

er, and with | H.1es

han hestra e¢an. con- |
e PRy Sousa's Banﬁ
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Celebrated Leader and His Band Will
Be Heard Here Dec, 20—
Three Soloists.

e et

One of the most welcome attractions
of the musical season in this city will
be Sousa and his band at the Colonial
Theatre Wedyesday evening, Dec. 20,
John Philip Sousa and his celebrated ag-
gregatiom are not strangers to Uticans
angd it is believed that the apportunity to
hear one of the finest bands ever organ-
ized will not be neglected here,

With Sousa and his band will be three
artists whose work as soloists have
placed them in the front rank. They are
Miss Diamond Donner, soprano; I‘rank
Simon, cornetist and Joseph Norrito,
clarinetist.

Among the numbers to be played upon
the occasion of the concert at the Colon-
ial will be the Sousa march ‘“/Th® Boy

Scouts of America” which has heen ded-
icated by the brilliant composer and

open with the sumptuous overture to
“Tannhauser” by Wagner and other
numbers on the program will be:

Cornet Solo—'‘ The American Boy,”
Bellstedt
Frank Simon,
Suite=—** Impressions at the Movies,”
Sousa
(a) Sousa's Band at the Panama Expo-
sition.
(b) The Crafty Villain and Timid Maid.
(¢) Pavlowa at the New York Hippo-
drome,
Aria—* Une Voce Poco Fa"
Miss D'amend Donner.
Invitation to the Dance ........ +ve.. Wehr
Suite—'* Carmen ' ..... . Bizet
(a) Legend—' Willow Blossoms’ (New),
Sousa
(b) March--“The New York Hippo-
drome " (New) sousa
Clarinet Solo—Fantasia *‘ Rigoletto."”
Norito

Rossini

Joseph Norrito.

Introquetion—*‘ Third Act of Lohen

au},...z G

Sdus

One of thg strongest appeals to the
lovers of mbsi¢ ig in the announce-
ment that Sousa and his band will be
brought to the Hall on December 19,
matinee and evening, with all his
noted soloists and several vocalists of,‘
much reputation, under the direction
of Charles Dillingham. Mr. Sousa has
been one of the principal features of
the mastodonic New York Hippo- |
drome attraction, “Hip, Hip. Hooray,"
during its long stay at the Hippo-
drome and later during the tour cov-!
ering a few cities boasting of immense
audtoriums. His stay there has pre-
vented the usual Sousa annual tours,
and the coming visit will be one of

gle week during the present season,

|
the few that can be included in a sin- ‘

i}g::ler.)robub]y fon;?y seasons to
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Sousa's Son Makes

. Flying Tackle and

f Downs Fleeing Man

John Philip Souea, Jr, son of the “ '

noted bandmaster, has captured an
alleged bag-snatcher who was es-
caping in the shopping throngs of

THirty-fourth street.

According to Mary IL'eakin, of No.
224 ,East Eighty-ninth street, she
had just stopped to open her bag at
Thirty-fourth street and Park ave-
nue, near the Vanderbilt Hotel,
when it was snatched from her’
hand. Screaming, ghe started in

ursuit, followed by shoppers and

otel guests,

The man ran west on the thor-
oughfare, and it seemed Was about
to outdistance his pursuers. Then
he was confronted by a rohust
young man, who grappled with him
and pinned his arms to his side until
Traffic Patrolman Fleming arrested

10.COLONJAL |

leader to the boys. The program  will |
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Playing Santa Claus thig year to the |
greatest number of stage artists and |
employees 18 the unique role enacted |
by Charles' Dillingham. This genial
manager - gives employment to overy
three thousand people connected with
the theatre in the wvarious capacities,
from back door men and elephant
trainers 'to the most temperamental |
prima donhas. At the Hippodrome ;
alone 1,274 people are engaged, and in
the elaborate spectacle “Hip Hip Hoo-
ray,” last year’'s pageant now en tour,
800 stars, ballet, chorus and artisans
are employed. At the Globe Theatre
the parent Dillingham organization
forms a family of 100 more, while
other important productions now
amusing the theatregoers of the coun-
try include Montgomery and Stone in
their memorable triumph “Chin Chin"

4 and Raymond Hitchcock and the Eng- !

lish musical comedy success “Betty.”
Add to this the Century Theatre,
where, in association with F. Ziegfeld,
Jr., this energetic and resourceful
manager has established a working

| organization of distinction, and the

total activities of this busy fairy god-
father of theatricals will be realized.
Aside from the stars already men-
tioned: Mr. Dillingham controls the
present destinies of Anna Pavlowa,
John Philip Sousa, Elsic Janis, An-
nette Kellermann, Sophye Barnard,
Sam Barnard, Nat M. Wills, Joseph
Santley, Dixie Girard, Hazel Dawn,
| Charlotte and. nearly two hundred
| other players, prima donnas, comedians
[ artists of established importance. The
chorus girls, ballet beauties and other
coryphees under his management at
Christmas time number over two thou-
sand in all, and the theatre employee:,
stage attaches and the sworkers in the
various mechanical departments num-
ber another thousand souls.

And with this huge army of asso-
ciate players and coworkers, together
with the vast amount of detail con-
nected with his various activities, Mr.
Dillingham is never too busy to con-
sult with or to advise the humblest of
the big family. He seems always to
have the personal interests of each
member of this unique organization at
heart, and in consequence every one
of them strives to do his or her utmost
for the bhest interests of the genial
employer. Perhaps nowhere is this
more noticeable than at the Hippo-
drome itself, where the organization
has become a model of efliciency and
perfection. The stage performance on
this huge stage moves like clockwork,
and R. H. Burnside, the general stage
director, achieves results which every
patron marvels at. Likewise the uni-
formed staff has aroused the admira-
tion of the public, but behind the foot-
lights, in the locker room and in the
green room of this great theatre, lie |
the real reasons for its marvelous re-
sults and its splendid discipline. The |
influence of its directing genius is
cverywhere apparent,

Aid societies among the stage em-
ployees to administer to its sick mem-
bers, sewing clubs, athletic societies,
educational features such as free ballet
classes and classes in languages for its
fbreign members, are just a few of the
nnusual innovations unknown to the
public which make the greatest play-
aouse in the world unique and alto-
gether worthy of its presgent high and
enviable position.

T-It s a Ft that the majorily of

human beings have a musical ser.se. To,

whistle or: hum some kind of a.\tune 181
almost a universal instinct, and is the!
primilve musical impulse. The popu'aiity’
of march music i8 the result of this in-
stinct. While John Philip Sousa has com: |
posed many works of a serious nat 3
and a number of operas that have b
unbounded success, he is called the |
“March King” because he has written )5
many marches that are fayorites in eviry ' -
land. There will be plenty of stimulating |
music_when Sousa's Band ls; st Har- |

, manus™Bleecker FHall, Albamy,

matinee @ ening. ng
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_MUSIC HALL—“Hip, Hip, Hooray!" the New
York Hippodrome show, he‘:'umod a: ‘one of the

Nle%e.ltuproducﬂons ever taken own- the road,,

08 :Jv)e_) \ Johl:}““c Hall Sunday night (Christmas |

mpo&%‘"-:' nndc}lis.lbnnd fIs one
are otte, famous
her ice ballet; “Visit to Toyland,!
Roses ;” Nat Wills 1 several scenes
The compan said to num- |
ngfanical erew and |

Matinees are
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OUSA JR, GAPTURES MAN

‘GIAL SAYS STOLE HER BAG

| Bandma‘gtar’s Son Tackles Fugi-t

"+ five-as- Crowd Races Behind,

and Holds Him for Police.

John Philip Sousa jr., son of ‘ the
bandmaster, broke up a chase ln‘ n-'ont
of the Vanderbilt Hotel on East Thir l):-
fourth Street yesterday afternoon whtg .
he selzed a man running with a cmw‘ l
at his heels and held him until a police- '
man came. ‘}

!

In the West Thirtieth Str:otr.\‘\ut:(]n‘x;
4 sed of stealing 1\l

}lha.?ldgzt:gu(‘)f 'M‘i‘:&?ul\lm'y De:\\ii'l‘l lif (‘II(\l:.l
224 Bast Bighty-ninth Street, was loC
up charged with highway robbery. He
lspid he was Alfred Steiger, lh’ll‘lv-!'(:!ll'.
‘& motorman, of No. 666 West Vl];v?.
(Hundred and Fourth Street, Tl'u- h:' (;
‘assert they found Miss Peakia's band-
hag, containing several dollars, upon the
V.rf::]’:j‘ ))'(\lll\},;' woman was standing '~t‘
Thirty-sixth Strect and Park A\'enu.nv
when Steiger, she says, snatched h'...x.
handbag and raced away, bowling oV ~..x1
pedestrians who got in his way unti

he. encountered John Philip Sousa Jn
!
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AIPPODROVE COMING
, 7O ST. PAUL SOON

Everything Except House Itself
to Be Moved to Sister
City.

during all of last season.

gpectacle, down fo the smallost detail,
that was unfolded on the stace of the
Hippodrome. The original company of
stars, the entire oricina!l Reenie produes
tion, every item of mechanical, ¢ods
g tume, musical equipment willi be in evi
dence here,

The most prominept individual fea-

make up the #*ilip Hip Hooray”’ pro

band: Next in point of interest must
be listed the dazzling ice ballet, *¢ Plirt:
fing at St. Moritz,”’ in which Char
ilotte, the world’s greatest skater. and
ta dozen other stars fromn the Admiral’s
EPalace, Berlin, appear, supported by a
?skafin-,r ensemble of 200,

These are only two of the features ip
an entertainment which is called ‘*ten
nusical comedies in one.”” A score of
pther individual stars appear in unique
'*ppm:inl(ios.
¢« The Twin City engagement will bg

nder the management of My, L. N
%mtt and the sale of scats will oper
at the Cable Piano company on Wed
ngsday, January 3. Mail grders will by
aécepted now. They should be ad
dgessed to L. N, Scott, manager, car
0 ‘,,the Cable Fiano company, J
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John Philip Sousi, most fa-
mous bandmaster, sent word from
the east Thursday that his bang
would play a new song, ‘“Come on

own to Cincinnati Town,”’ when
zle Hippodrome show comes to!!
Music hall Sunday

.Yellen and the
‘L. Cobb.
1o BRI

The. moest important theatrical event
of the seasgn will be the appearance
for a period of seven nichts and six
matinees, beginning Monday, January
15, at the Auditoriom, =t. Panl, of
Charles Diliingham’s New York Hippo-
Jdrame  organization  in ‘““Hip Hip
dHooray,”” the remarkable spectacls
Ewhich occupied that huse playhouse

- Shows from the New York Hippo-
wdrome have heen sent on tour before
this, Tt the history of American
theatrical records show no such am-
bitious aitempt as fthis, Fop ¢ Hip" Hip
Hoaray,”’ as it is to be disclosed at the
Auditorium,  will be identically  tha

ture among the hundred od® whicb

gram will be Jokn Philip Sousa and hig

T

'OUS A..
at the EmpIRE

SOUSA'S BAND AT

 EMPIRE THEATER

Famous American Leader Will Give
Two Concerts in Syracuse
Next Thursday.

__-._.‘_._..

.

Y John Philip Sousa—ta-ta-ta-ta-ta-rum-ti-
dum—and his brass band, whose pressing
engagements with Charles Dillingham ;”;
the justly famous New York Hippodrome
temple of taradiddles have for two years'
kept them from visiting the rural dis-
tricts, will slide into Syracuse next Thurs-
day morning for a single-day engage-
ment.

John Philip Sousa is our only rdal
American band leader. He loves brass
When he brings his little old trombonists
and cornetists down front and puts him-
self as a pace-maker in front of them
all, he can fill one's ears fuller tha
they've been in many long years,

He has a great faculty for picking solo
ists, Ltoo, and no man in his band 18 ther¢
‘except by virtue of ability, whether it i
on the bass drum or the bassoon,

The Sousa programine this year will in
clude numbers from the most moden
music, as well as operatic features of
high order. Mr. Sousa's programme
never lack variety. An impressive bit o
Tannhauser may be followed by a joyou,
piece of ragtime. Thus he hits all tastes
for the man who says he does not enjo'
ragtime as played by J, P. S. is eithe
deaf or saying the thing that is not s«

Sousa's Band has been one of the main
stays of the Hippodrome show. We ar
fortunate that Mr, Dillingham has pea

mitted this special tour of a w o 1
will be at the Empire Thug ¥ afternoo
—" {

and evening, A

?‘YM/,»}Z;W Neald Vs,

°

JORN PHILIP SOUSA i P
SOUSA’S BAND.

Sousa. and his band—there is a
potent attraction in the promise of the
man for whom individuality, his pop-}
ular compositions, the musicianly ex-]
cellence of his organization and the!
ability to set before the publie striking |
programs has made one of the best
known mustcians of the time., When
Sousa and his band come to the Em-.
pire next Thursday, matinee and night,
it will be with the organization it has
taken him 22 years to perfect, the same
that many thousands each week have,
flocked to the New York Hippodrome
to hear during the stay there for more
than a year. Under the Charles Dil-
lingham management the new marches
that John Philip Sousa has added to
his imposing list of successes will be
played here for the first time, among,
them “The Boy Scouts of America,”
the “New York Hippodrome March,”

1“Dwellers in the Western World” and

“Pathfinder of Panama March.” THe

i

By 0. 0. McINTYRE.

|
New York, Day by Day i

Special Cfxre_spon'gent ol_ The _Wuhlncwn Herald,

John Philip Sousa believes that the way |
to wake up the country to the fact that |
reparedness is necessary is to give them

he idea in music. Aeccordingly he has |
introduced the song, ‘“Wake Up, Ameﬂ-(
t," at the Hippodrome at each perform-
ance, and then has the audience Join in |
 the chorus. The singing can.
{clear over on Broadway every 'sfternoon
and night and at the conclusion, when
a big American flag is dropped, many

George Cohan’s stuff—but they get away
with it nicely at the Hip,

throw their ats away. Tt Is steallng"
|

ey Pon 1Y s

The wonderful hol
ZRilip Sousa has up

. concerts. Whén the ‘‘March K'Hn
ilt.,;moanu a feast of new =

! 80 eminent soloists, Many new .
1»’ Qg e features will heard .

“heard

which JOHII\,
publie is dem-~ |
trated at every performance -of Sousa |
his band. He Is the musical idol of

' ntire world, and this ls forcibly

- gv:n by_the attendance at 4h9'loun.’
g’ comes,
U new

{ SONgs, new opeutlfmaxmr ts an n.i‘:

% a play this ev
g b s

g 044 4

present tour of “The March King” is
for one brief week, and the contracts

{existing between Mr. Sousa and the

New York Hippodrome Corporation!
make a return visit to this city impos-
sible for several seasons to come. .
Among the soloists and vocalists to be
represented on the Sousa program will
be Herbert L. Clarke, cornetist; Miss
Leonore Simonsen, soprano; Louis P.
Fritz, flutist; Joseph Marthage, harp-
ist; b‘{;mk Simon, cornetist, and Jo-
seph I\m\gln, (.ldrm(,tia&__,,,,,-

| ’?"'W' [V L e
e o 3%

Sousa, and his band will be at +the
Empire next Thursday, matinee aad
night, with all his noted soloists and‘
geveral vocalists. of reputat?on. under thes
direction of Charles Dillingham. Mr.§
Sousa has ‘been one of the principal
features of the New York ,l-ll;'\'podrome |
attraetion, ‘‘Hip, Hip, Hooray,"” during:

ong stay at the Hippodrome andif
{ger! dguring the tour covering a few |

cities. His stay there has prevented the

5 Sousa annual tours, and the com.{
;lnbs‘;lalvisit will be oné of the few that.’

can be included in a single wee ,durmcb
the present season.

&
<>
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It is not likely thit the three rousing}!
.cheers, “Hip, Hip, Hooray,” which!
make up the name of the New York |
«Hippodrome show in which Charles |
Dillingham made Sousa and his. band |
‘one of the chief features, was chosen|
entirely because of Sousa, and yet
,many local music lovers feel in the
spirit of ‘giving a like cheer in thef
knowledge this band is to come to the |
Empite next Thursday matinee and |
‘night.

Lo, &t s fre

OHN PHILIPF'SOUSA IN
PRAISE OF THE DANCE

SR Y i 4
John Philip Sousa says some per- |
ﬁeyﬁ things abott the much abused |
dajce; He defends the modern t

sichorean tendency, and calls it a
4§ gteat mental and physical tonie.
Sousa, ~ although ' (like Johann

| nns composed music which set. mil-
lions of feet into joyous motion. Th

|| king of the h- 'ndwt:;oolm

i nis 1 . R c

Straugs) he does not dance himselt, 1.‘,

:




last two decades has made his
@me and that of his band as well
nown in America and across the

hly because of the unusual num-
s of his famous band and the
h standing of the individual
we\x:bers of his organization,  but
Cause of the delightful quality
[ his program and his generosity
‘responding to the fervid demands
I ‘‘more’’ from his hearers.
Charles Dillingham will present
r. Sousa and his complete or-

ists, at the Auditorium;
night, Dec. 17. K

As one of the big features of the
superlative New York Hippodrome
performance, Mr. Sousa and his,
band have been confined to New
.York and a few of the other cities
in which the big production has
appeared for two seasons, and the
coming " local engagement will be
one of the limited few in which the
favorite band of America can be
heard during the year.

Prominent in the band will be
Samuel Harris of Lynn, clarinetist,
and Miss Marjorie Moody, a well-

Sundgay |

Pnlzati(m. accompanied by solo-
ey

known Lynn vocalist, whosis“now -
chief soloist with &

-JOHN. PH

HOYHE MARCH KNGS 4

HARMANUS BLEECKER
HALL ATTRACTIONS

Sousa and Band Only FPeature
Week—“Very Good, Eddie” Gala
Christmas Offering,
Sousa and His Band.

Sousa, with his well remembered,

L génial face and twinkling eyes, behind |

the shining glasses who made all the
world march blithely to

§ time he sct with
'l? numbers as the “Washington Post,”
A‘ t"_Semper Fidelig,” “Manhattan Beach”
= | and other marches almost equally
'rnpled. will come to the Hall on Tues-
;day. December 19, for matinece
evening concerts under the
of Charles Dillingham.

. The liveliness of the

%  grams, their great variety and the
L 'willingness of Mr. Sousa in respond-
& ing to encores until often the original
program is quite dqubled, are likely

W drar oy 1713 fp¢

A GIVESSECOND |
" CONCERT IN BOSTON

4

the
such

and
direetion

Sousa

John Philip Sousa and his band
Hgave their second concert at the Bos-
4 \D}m House on the evening of
% nber 26. This was ‘‘Irish
; " and the program was both
lar and appropriate. Two fea-
-were a medjey based on “An-

. Rooney,” {llustrating ,treat-
that might have been accord-

is classic by ccrtla ,famous

This |

maich |
world-famous

pro- |

iLIP SOUSA I

~ John Philip Sousa with His Band, at ‘the Hali '|"((’-:-_«y;y, ')Iuﬁ'nccﬁqlli(‘g 5.‘.'.1" 3

§
Ylo insure a warm welcome
noted band leader and
tion from local music

for the
his organiza-

lovers, for the

musically trained
rejoice in the

and to those
bubbling gaiety of his
| its musicianly values.

The outstanding features of the
matinee program will be the overture
to “Tavhauser” of Wagner; a
by Sousa, “lImpressions at
Movies;" “Invitation to the Dance’ of
\Weber; “The New York Hippodrome
March” of Sousa, and the intro-
duction to the third act of Wagner's
{ “l.ohengrin."” Miss
L will sing “Une Voce Poco {°a,"”
Rossini, and Joseph Norrito wili
a clarinet solo, “Rigoletto.”

At the evening concert Sousa and
| the band will play the overture to
[ “Mignon" of Thomas; a Sousa Suite,
“Dwellers in the Western World;"

“Songs of Grace and Songs of Glory"
| of Sousa; “The Boy Scouts of Amer-
| ica’ (march) by Sousa, and the march
[ from *“The Damnation of Faust” of
’ Berlioz. Miss Simonson will sing the

of
play

Viarthage will give a harp solo, “Annig
' and Mr. Louis Iritze a flute

kaurie,’ | uis
swch [rantasia.

music KoTes

music without technical knowledge of |

l.eonore Simonson |

|

Sousa numbers appeal equally to the |
who |

|
|

Suite |
lh(‘]

|
|
|
|

|

mad scene from “‘Lacia;" Mr. Joseph!

i{| John Philip Sousa, noted composer

was ofice said that you could judge of the musical

taste of England frop the fact that King Edward

0| had knighted Paolo Tosti and. had declared that
v = Bousa’s Band made-the best music he had ever

As to that, we are heterodox enough to declare that we

'have never failed to get a great deal of pieasure out of Sousa’s

and in spite of the posturings of John Philip, and, insofar |

‘a8 Tosti is concerned, we believe that as much as any other
an he contributed to the remascence of the English ballad. |

"ore his day, this peculiarly British product had tallen |
protty deeply into a sickly sentimentality alike of musio and

. of words, a sort of Mid-Vietorian backwater that was felt

in the concert halls as it was in literature. Tosti, in such a
song as “Mattinata,” for example, wrote something higher
than a sweet and cloying melody and, tho it is possible to
weary of too many ‘“‘Good-byes,” no fair-minded musician
will deny that the song sings itself; not:such a bad quality as
some of the ultra-moderns would have' us bélieve. i

Tosti lies dead. About the same time there died-another
and a greater man by tar, one who, likewise, made England
his chosen field of musical endeavor. His name was Hans

| Richter. Like many of the greatest conductors of the past

half century, he was a Hungarian. In a sense, haumay be said
to have discovered Wagner to the outer world, to have popu-
larized him almost. It was an arduous task. There was a
public to be won over, but, most of all, a prejudice to be over-
come. Wagner himself—with his arrogance and his sedulous
self-worship, with the atmosphere of adulation in which he
lived——could never have kept going in the rough-and-tumble
of the earlier days of Wagnerism in England. Hans Richter
throve on ridicule and ignorance and, in the matter of hard
wonds, he gave as good as he got. The victory, we need hardly
add, was most completely his. Wagner oycles in .London,
in Manchester—where Richter worked most of all—in Liver-
pool spelt heavy receipts. That is the supreme test.

It is strange that Richter never saw his way to accept
the many invitations that eame to him {o pay a professional
visit to this country. It can not have been because he thought
wo were nohyet ripe. It was among the unripe that he spe-
cialized. :

A
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Sousa Is Coming on Tuesday.—Other
Great Attractions,

Sousa is coming to the Hall, Dec. 19,
matinee and evening. Sousa, who in
the last two decades has nTade his.:
name and that of his band as well
known in America and across the seas
as that of the best remembered trade
mark in the world, not only because of
the unusual numbers of his famous
band and the high standing of the
individual members of his organization,
but because of the delighttul quality’
cof his programme and his generosity
in responding to the fervid demands
for ‘more” from his hearers.

The Sousa programme will be, as|
always, one of extreme variety in
make-up ranging from impressive op-
rera numbers to whimsically adapted
modern melodies with a laugh or a
chuckle in every note, and no program
i{s ever considered complete without
one or more of the inspiring ‘Sousa
marches.”

The program selected for Albany,
when Sousa makes his appearance at
the Hall Tuesday, matinee and even-
ing, December 19, is as follows:

Sousa and his band: Mr. John
Philip Sousa, conductor; Miss re
Simonsen, soprano; Mr. Fr; Simon,

cornetigt; Mr. Joseph rito, clari-

Sousa and Hijs Band -

John Philip Sousa, who no one has
ever denied is the'grestest march com-
oser in the world, wilt some to Erie
Friday aftermoon ‘with «.o band. One
matinee will be played at the Park
opera house. -

The master musician and compeser is
making & flying tour of the country,}
the first in two years, before returping |
to the New York Hippodrome, where |
his band, led by the inimitable Sousa,
has been one of the big features In
«¢Hip, Hip, Hooray."’ :

posers of ﬁ?“ A d'the ap-

| novelty for the opening of his engage-

land bandmaster, is planning a music

ment at Music Hall, Christmas eve,
with the Hippodrome show. His band,

under his baton, will play Christmas
t carols while the audienc
| ' making it a sort of coxpafiunity carol-
. | chorus befiting the ing. !

“joins in,

known, 80_ is Sousa, His faculty of
writing music that envelopes the spirit

‘| nis success.  He knows how to inter:
| mingle & spirited maich with an inter-
retative ballad or waltz so as.to Brip
is aundience an them. . His name
| animates hing clse. ‘

i

Where musie is known and as it 8|

of his audience has been the keynote of |




JohnPhilip Souea,
Coming to 't‘h.ry}"lcﬂll

Charles Dillingham Has Greatest
Nuinber of Stage People Under
His Control.

THEATRE'S

BIGGEST ARMY

partares, Well Known Manager

Has Over 2,000 on Poyroll.

Playing Santa Claus this year to the
greatest number of stage artists and

Charles Dillingham. 'This well known
manager gives employment to over 3,000
people connected with the theatre in the
various capacities from back doormen
and elephant trainers to the most dis-

ISOUSA AND BAND
AT HALLTUESDAY

Entire Organization With Vo-
calists On Tour for
Week.

IN ALBANY ONE DAY ONLY

?Program WIil Range from Impressive
Classic to Joyous Ragtime of

Modern Times.

Sousa and his band is announced for
an engagement at the Hall December
19, matinee and evening. Sousa and his |
organization have been for two years
one of the leading features of the New

York Hippodrome show, under the di- |
rection of Charles Dillingham.,

,cial tour of one week covering as many
cities as possible, accompanied by his
entire organization.

The Sousa program will include

numbers from modern music of the day, |

as well as opera features of the highest '
order. From the impressive harmony |
of Wagner's “Tannhauser March” to the
latest joyous bit of ragtime, Sousa has
chosen what his public desired with re-
markable discrimination. Known the |
world over as ‘‘The March King,” no |
modern band director has presented |
music of 8o high an order.

The program follows:

Matinee.

Overture, ‘‘Tannhauser’” ....... Wagner
Cornet Solo, “The American Boy".

Bellstedt
Frank Simon.
Suite, “Impressions at the Movies”
. . Sousa
(a) Sousa’'s Band at the Panama
Exposition
(b) The Crafty Villain and Timid|
Mald
(¢) Pavlowa at the New York
Hippodrome
Aria, “Une Voce Poco Fa' ..... Rossinj
Leonore-Simonsen
Invitation to the Dance .......... Wehr
| Suite, “‘Carmen’’ ........c........ Bizet
! (a) Legend, “Willow Blossoms"
(NEW) 4 cevsessecnnss veeeesss Sousa
(b) March, ““The New York Hippo-
drome'’ (New) . Sousa
Clarinet Solo, Fantasia ‘‘Rigoletto’
e R O s ++ess Norrito
Joseph Norrito
Introduction, “Third Act of Lohen-
grin” . ..es Wagner

Overture, ‘‘Mignon’’ Thomas
Cornet Solo, “Showers of Gold” . Clarke
Herbert L. Clarke.

Character Studies, ‘‘The Dwellers in
the Western World"” Sousa
Mad Scene from ‘‘Lucia” ...Donizetti
Leonore Simonsen,
Flute Obligate, Louis P, Fritze
Meditation, ‘‘Songs of Grace and
Songs of Glory"” . yesees Sousa
Rhapsody, ‘‘The Southern’” (New)
o sassesassssesteressasennay osmer
(a) Harp Solo, “Annie Laurie” ....
' asessesassssaressnassiess TOllman
Jon:lph Marthage
(b) March, ‘*‘The Boy Scouts of
America’” (New) ..........., Sousal|
Bohm

tze,

It has |
been arranged for him to make a spe- |

A ;
| Flute 'olo. _"Bootchp. 5“:1““"' e
m  ‘*The Damnation o

tinguished dancers and stars. At the

| Hippodrome alone “The Big Show” and
the huge playhouse engages 1,274 people,
while the elaborate Hippodrome spec-
tacle of last year “Hip, Hip, Hooray"
en tour gives employment to 800 stars,
ballet, chorus and artisans.

At the Globe Theatre, the parent 1)il-

lingham organization forms a family
of 100 more, while other important pro-

ductions now amusing the theatre-goers
of the country include Montgomery &

Stone, in their memorable triumph,!
, *“Chin Chin,”" and Raymond Hitcheock |
! with the Engiish musical comedy suc-
cess ‘‘Betty.” Add this to the Century
Theatre, where, in association with K.
Zeigfeld, Jr., this energetic and resource- |
ful manager has established a working {
organization of rare distinction, and some
conception of the total activities of this
busy fairy god-father of theatrieals will
be realized.

Aside from the stars already mea-
tioned, Mr. Dillingham controls the pres-.
ent destinies of Anna Pavlowa, John
Philip Sousa, Elsie Janis, Sophye Bar-
nard, Sam Bernard, Nat M. Wills, Jo-
seph Santley, Dixie Gerard, Hazel Dawn,
(harlotte,” Toto, Ellen Dallerup, Katie
Schmidt, Hilda Rueckert, Pope & Ker-
ner, and nearly 200 other players. prima
donnas, comedians and artists of estab-

lished importance. The chorus girls,
ballet beauties, skating experts and other
coryphees under his management at
Christmas time number over 2,000 in all,
and the theatre employees, stage at-
taches and the workers in the various
mechanical departments number another
thousand people.

The Hippodrome organization has be-
come a model of efficiency and perfec-
tion. The performance on this huge

gtage twice daily moves like clock-work, |’

and R. H. Burnside, the general stage
director, achieves results which every
patron marvels at.
formed staff has aroused the admiration
.of the puhlic, but behind the footlights,
in the locker room and in the green
room of this great theatre lie the real
reasons for its marvelous results and
its eplendid discipline. The influence of
its directing genius is everywhere ap-
parent. g

Aid societies among the stage employ-
ees to administer to its sick members,
gewing clubs, athletie gocieties, educa-
tional features, such as free ballet rlasses
and classes in languages for its foreign
moembers are just a few of the unusnal
innovations unknown to the public which
make the greatest {layhmme in the world
unique and altogethLer worthy of its high

All Told, in Various Amusement-De. gt

employees is the unique role enacted by |

Likewise, the uni-j

porition.
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SOUSA I8 SATISFIED

John Philip Sousa, the composer,
who recently celebrated his 62d
birthday. commented on his profes-
gion and his amtsements recently.
Mr. Sousa says he is satisfied to be
a com r; in fact, he wonld
rather be that than ‘
His c:i:{l means olt)a 2
trapsh: ng, horse
golf, #nd he spends three
the year doing these

o

{
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JOHN PHILIP SOUSA.

“The March King," Sousa, will ap-
pear at the Murat theater with his
band New Year even, Sunday, Deec. a1
The great band leader and his sixty
{nstrumentalists are on tour with the
New York Hippodrame production,
“Hip, Hip, Hooray,” and will appear
but one day in the city. The pro-
gram will be wmade up of a wide va-
rlety and many new Sousa march
numbers will be given. Several spe-
al musical novelties alse will be
given,

™~

el dunaf A:;{f&v "’?/fsz(,
Sousa Is Coming. :

New Year's eve at the Murat Theater
~with Sousa, “The March King,"” and his
band, promises much, for Sousa s the
best and most favorably known of modern
band masters, and it is known he hag
much new to offer, The promise is made
that the New Year's eve program will
include numbers from the master com-
posers of the world, those composed by
Sousa himself, some of the principal
musical features of the great New York
Hippodrome  production, ‘‘Hip, Hip,
Hooray,” of which Sousa and his band
are a prominent feature, and certain
other music numbers of novel treatment
that have been chosen with -thought for
the coming of the new y . The Sousa
organization will be br ht intact an
will present sixty ix umentalists an

« soloists and specia calists in additiony

{w»? 5’1‘: W zm/ /4

fioma and His Band, |
To-day matinee and evening: at the |}
T1all, the March King, Johh Phillip ||
Sousa will hold forth with his band |
of 60 pieces, which all last sedson de- |/
lighted the huge crowds at the New |
York Hippodrome, &as @ part © ot
(Charles Dillingham's big musical ex-
travaganza, ‘“Hip, Hip Heooray." Al-
hany is one of 10 gities to be visited
by the famous March King, and local
music-lovers should turn out in force
to grect him at the Hall to-day. Mr.
Sousa has selected two brilliant pro-!
grams for rendition to-day matinee
and evening, containing numbers from
grand opera as well as ragtime, not
dorgetting all the latest Sou.su. march
compositions. And a not unimportant
part of the program will be the en-
cores which Mr. Sousa is always o
free in giving, which sometimes ex-
tend tha program to twice its original
length. The engagement is for two
performances only, and is booked at
popular prices within the reach of all,
¢0 don't fail to go to the big playhouse
on the hill to-day and hear at least |
one of the concerts the most fa-
mous banc mastep~hd Nis band.

A

SOUSA GIVES CONCERTS

|, John Philip Sousa is giving a

| series of concerts this week. Mr. &
Sousa is_with the “Hip Hip Hooray”
company, which is laying off this |
week., He will join the organization |

‘at Cincinnati on Christmas Day.




JOHN PHILIP SOUSA.

g;l;sa’é B&nd is |

Coming to Murat

‘ .‘brganization Will Bring cheral‘

Soloists, Including Nat M. |
Wills, Tramp Comedian. = |

lights and music novelties come in rve- ||
sponse to encores as in the regular list, 14
for Sousa is famously generous to his .
public. Among the other soloists to come
with Mr, Sousa and his band will be Nat |
M. Wills, a favorite of modern story- |
tellerg; Leonore Simonsen, soprano; Her- |

bert 1., Clarke, cornetist, and others.

If imitation Is the most sincere form

of flattery then it follows that John Philip |

Sousa should be the vainest man in the!
country, for no one has been more imi- |
tated than ‘“the march king.” In fact,
there is hardly a country or a town, great

or little, that has escaped a Sousa Imi-

| tation, for it has been one of the greatest

e )

There will soon be new as well as older |
tunes of stirring quality to whistle and |

" 'hum, for John Philip Sousa, “‘the march
‘]!kmg." and’ his band that has enlivened |
all the eivilized world, is to come to the |
Murat Theater for New Year's eve and
gqclpl matinee, With the organization, |
gorplete in itselfl with the many noted |
80l §ts belonging to it, will be brought a

fmber of singers chosen from the cast
; “Charles Dillingham's New York Iippo- |
Ssidrome production, “Hip, Hip, Hooray.”
M Sousa’s connection with this spec-
tacle that Las inciuded his year's run at
e Hippodrome as a leading feature of !
“Hip, Hip. Hooray,” of which he is still |
& part, has prevented his usual tours of |
erica, and his coming visit to this city |
i8 not likely to be repeated for a long |
time, {
No other bandmaster has ever reached |
the popularity given to Sousa, partially
because of the charm of his programs
ithat include both the presentation of,
i 'possibly, a Wagnerian opera number and |
& the lightest and most joyous of ragtime |
S dances—and always some of the tvpical |
i Sousa marches that have set the world to
S marking time like the “Washington
' “Stars and Stripes Forever,”
“Semper Fidells” and many others. Then,
too, Sousa has been far from idle and
(here are new numbers within the last
w months that have become famous at
e Hippodrome and have leaped into
wide popularity, such as “The Boy
m‘gu\ﬁj America’” march, the ‘“New
o York ippodrome March,” ‘“Dwellers of
bithe Western World” and ‘“‘Pathfinders of
ama' march,
Whatever the announeed Sousa _pro-

m, almost as many unex de@{

Wbt .; ¥ micn Ynis P16 1

83, with his well remembered, ‘
face and twinkling eyes behind ||
shining glasses, who made all tne ’
.march blithely to the reh |
he set with such world-famious |/
bers as the *“Washington Post,” ||
‘Semper Fidelis.” . ‘Manhattan ||
and other mapehes almost |
oted, will come to Hall

Oth, matinee ay

assets of vaudeville performers for twen-

ty years.
As the world knows, Sousa is one of

{ the nfost graceful and original of con- |

ductors. His characteristic gestures
geem to sketch the composition he is con- !
ducting; he paints with the movements

of his baton the swaying waltz or ”wl

stirring march. The up and down, pump |
handle gesture with which he marks the |
rhythm of a Sousa march is as charac- |
teristic and as famous as the clicking of
the Rooseveltian teeth. But the {m-*
portant feature of the Sousa gestures is!
the fact that they are perfectly natural|
and unstudied. They just happen, and |
Sousa could no more help conducting in !
this fashion than he could avold writing
a resounding march when the spirit
movesg him to composition.

The first public imitation of the Sousa
conducting was given by Walter Jones in
the Lederer revue, “In Gay New York,"
at the Casino. Jones had been playing |
in revivals of the old Rice shows at Man-
hattan Beach, where Sousa gave daily
concerts in the theater that was ‘‘swept
by ocean breezes.'" - Jones was a great
admirer of the bandmaster and attended
these concerts regularly, and his active
gense of humor urged him attempt to
reproduce the Sousy for the

Wt © 5.

SOUSA WILL SURELY BE
HERE, TILLSON PROMISES

. ‘Manager Roy Tillson, of the Ma-
Jestic theatre announced this after-
noon that Sousa and his band will pos-

spite reports that he has been held
‘up’ by the storm. :
© ] talked with Sousa’s manager at
'Erie this afternoon,” ' AL

. A

e

and will

N

Yt
Y

itively be in Ashtabula tonight, de-|

Empire—S8Sousa'’s Band. f
When Sousa agd his band come to
the Empire Thuriday matinee and
night it will be with the entire or-
ganization it hay taken nhim twenty-
two years to perfect, the same that
thousands flocked to hear when he was
at the New York Hippodrome for more
than a year. Charles Dillingham, the
manager of the Hippodrome, has ar-=
' ranged for Mr. Sousa to cover a brief
tour of a single week during the pass-
ing of the immense Hippodrome com-
pany from one city to another, and
many of the imposing st of new com-
positions that Mr. Sousa has made pop-
n

2 ular at the "U‘JDOdrome will be .
e S > ill ’l re
Jew Dhere for the first time by him. ik

Arst ml’:gl‘(‘:qanemoun programme will be ag
his &

Overture “Tannhauser’ W

b ", - 4 r

‘-h‘i Cornet solo, “The American 'ﬁév"agn"
| b

s 1 Frank Simon, Bells‘tedt
s % ‘“Impressions at the Movies'"

i (a) Sousa’s Sousa
i position, ~ 2" at the Panama’ kx.

h(? ) [y 3
! fl) The Crafty Villain and Timid Maid, |

¢) Paviow
drome, = » at the New York Hippo-

ne Arfa—
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Le
ig Invitation to ?'r:gr;)aﬁicrgonsen.
‘d INTERMISSION.
'C Sulte, “Carmen”
i- (a) Legend, “Willow Blosso

1
A ) ms" (nesw-)
(b) March, ‘¢
1 drome” (ne“: New York Hippo-
\ Clarinet solo, s Sousa

A Jose Norrito |
« Introduction, “'1?}(; r}alx%'éﬂot?'mmm“.. 4

r 1
‘ Whagner
¢ In the ev

o i ening the following will be |

3 Overture, “Mjgnon’
L Cornet solo, “SBhowers "of :;,» Thomag |
. ot Herbert I,. Clarl%om - .Clarke

i racter Studies, ‘“The Dwellers in

the W. i
e estern Worlg” ', . revs.. . Bousa

t Miss Simon
Meditation, sen.
Songs o Glgnes . Of Grace rSous
. *rene ‘ ¥

INTERMISSION.

,, Rhapsody, “Tl3ev Southern” (new)
\| Har “ g '
B P solo, “Annie Laurjer  Hofwame

March, Beoh Marthage, " ** Tollman
e 1ew) o O Seouts of Ameye, .
: X e .
e solo, L tch ‘Fontasias "+ +Sousa
"March o%ls B 1+ «Bohm
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Sousa Loves His Work.

Aftef 22 years of prodigious travel
throughout America, five tours
throughout Europe and ane tour
around the globe, lasting more than a
| year, directing his wonderful organiza-
[tion in concert, it might seem that
{John Philip 8ousa would be weary of

concert-giving and of travel of every
sort. Insofar as the concert-giving is
concerned, Mr, Sousa does not lag or
languish in the least. On the con-
trary the Sousa concerts, which are
distinctive the world over, a type
apart from all others, are things of
his own creation, even of pride to
himself. He delights in them in 8o
long as the people are delighted in
hem, and clamor . Jor them. Sousa
his band and gfecial soloists will

hr e _@0lo ‘Wednesday




ve need to.é rem

ful pegsonality of John Philip Sousa,

whose musical achievements are Known,
throughout the world. What.we do want|
to know is when Sousa and his band are |
coming to town, for Sousa has made a|
piace in the world of music which noj
one else can possibly fill, and the com-|
ing of Sousa and his band is always|
eagerly looked forward to. Two.hours ot:{
the keenest enjoyment may bhe antici-|
| pated on Thursday, matinee and night,

when Spusa and his band, with emincng:.
soloists, will be at the Empire Ty ?

W llgufile 01

SQUSA AND BAND
WELCOMED BY UTICA

[
|

(8pecial Digpatch to The Morning Te'egraph.)

O e TR
UlluAa, VU7, ao {
e St
» Charles Dillingham presented, Sousa
and 'his band and ndded soloists and
vocalists at the Colonial on Wednesday
for two performances. [1he program in-
cluded every style of musical composi-

of presentation,

mm/ Yassiee Onon. Mt9/16

fHE PLAYHOUSES

HARMANUS BLEECKER HALL.

Sousa And His Band There To-Day.
To-day matinee and evening at the
}‘lull, the March King, John Philip
ousa, will hold forth with his baund
60 pieces, which al]l last season de-
fghted the huge crowds at the New
York Hippodrome, as a part of Charles
, Dillingham’s big musical extravagan-|
’zu. “Hip, Hip Hooray.” Mr, Sousa se-
élp(‘to(l two brilliant programs for ren-
‘aitiun_ to-day, matinee and evening,
{ containing numbers from grand opera
as well as ragtime, not forgetting all
the latest Sousa march compositions,
And a not unimportant part of the
]progr:um will be the encores which
Ml'._ Sousa is always so free in giving;
which sometimes extend the progran
[to twice its original length. The en-
| 8agement is for two performance:
on_l,v, and is booked at popular prices
within the reach of all.
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FEIRTENES ©

Sousa’s Band.

The first visit to Albany in three |
vears of John Philip Sousa and his!
famous band will occur at Harmanus
Bleecker hall on Tuesday of this'
week, matinee and evening. Every-
one loves a Sousa march and all music
lovers enjoy hearing this great band
play the great compositions of the
world. Sousa .has been a feature of f
the big Hippodrome show for the last
year and is now on tour with it. The

tion with plenty of variety and beauty |

Audience At anus Blesoker
John Philip Sousa, the world’s great-|
est bapdmaster, delighted large audi-

ences at Harmanus Bleecker Hall yes-
terday afternoon. and last evening,,
[ with one of his splendid concerts. He
provided ‘a varied program and an
abundance of encores, and the audi-
ences. were not backward in showing,
its appreciation. {

Mr. Sousa also played a number of
his own compositions. As *“March |
King,” he has no peer and the music
he himself has written always brings
the greatest delight to hig audiences.
“The Boy Scouts of America,” one o
the latest of his compositions, re-
ceiveq great applause. d

Herbert L. Clark, one of Mr, Sousa's
star cornetists, made an -individual
hit with “Showers Of Gold,” one of his
own -compositions. The’ program was

alsp varied with g0log by Miss Dia-
mond Donner. The engagement wt the
Hall was for yesterday only.
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g THE HIPPODROME SHOW. g’
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Vith a record-breaking advance sale—
not a moment since the box offlge at 108
East Fourth strect has been open was it
without a line of patrons — Cincinnati
promises to have a llvely time at the
much-discussed New York Hippodror.e
show, “Hip, Hip, Hooray!" at Music Hall
beginning ‘Sunday evening (Christmas
eve).

This production, alive with light, laugh-
ter, melody and novelty, furnishes an
ideal holiday attraction. The Toyland
scene alone is a Chrisunas entertainment.

But this 1s only one of the ‘‘ten musical
comedies ih one'’ which the big Hip show
presents.

I'or ten days a large technical and me-
chanical statf has been laboring with
Music Hall's stage and electrical equip-
ment to make it possible to prezent the
enormous production, which up until this
tour oniy the mammoth New York Hip-
podrome could handie. The dce rink now
is' complete and awaits the arrival of
Charlotte, famous skater, and her ballet.
The “Flirting at St. Moritz" scene {8 the
most magniticent ever attempted of its
kind. John Philip Sousa is expected in
the city tomorrow or Sunday, with his
noted band. Sousa's band, always an at-
traction dn itself, is a main feature of the
big program. Singing of Christmas carols
by the audience, with Sousa's band lead-
ing, will be a feature of the opening
night. With 600 persons in the cast and
ensemble, it seems jmpossible to ade~
quately describe the “Hlp, Hip, Hocray!"
show,

Among stellar names of Charles T. Ald-
rich, Harry Westford, Nat Wills, the Bo-
gannys. the Amaranths, Larry Brothers

“Chin Chin,” the baby elephant, and
horses and ponies.

and a host of others, not to overlook|
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Movers of music is the announcement

Moody of this city, under the direc-

has been one of the principal features

that Sous#and his band will be at
the Auditorium tomorrow evening at
8 o'clock with instrumental soloists,
including Samuel Harris of Lynn, and

SAMUEL HARRIS,
Iynn Soloist With Sousa's Band,

MISS MARJORIE MOODY,
Swampscott Voecalist With Sousa's
Band.

several vocalists, including Marjorie
tton of‘ Charles Dillingham. Sousa

drome attraction, “Hip, Hip, Hooray,"

drome attraction “Hip, Hip,Hooray,"
during the tour covering a few cities i
boasting of immense auditoriums.

,
‘ a}f&u’ "y/’gj;‘;
week before (Christmas the show is 3 WY Rl R

laying off and Sousa is makiug a short
tour with his band. Ile will play a

most interesting vrogram, including
his New Y(_n'k I{ippodrome march
and many of his old favorites. Seats
are now on sale at the Hall box office.
s . e
{

Qlbang wnd it
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pusg jn  the-last. two* decades!
has made his name ang that of his.
band as weé!l knvwn in America and |
across the sea® as that of the best re~1
membered trade mark in the werld,
| because of the delightfu} quality of‘
,hig program and his generosily in re- !
sponding to the fervid demands for
“More” from hig hearers. Charles Dil- 1
lingham will present Mr, Sousa and'
his complete organization, accompa-
nied by soloists, at the Hall Tuesday
afternoon and evening. As one of the !
big features of the superlative New
York Hippodrome p.rformance, Mr.
Bousa and his band have been con-:
fined to New York and a few of the
other cities in which the 'big produc-
tion has appeared for two Seasons,
i and the coming local engagement wil!
ipe one of the limited few in which
! the favorite band of American can be,
| d during the year.
B o .

PURSIDY SIS o-ar- — SN

'SOUSA AND HIS BAND AT
THE HALL NEXT TUESDAY

John Philip Sousa has extended his
fame from America to other conti-
nents and Sousa's Band is now the
most popular musical organizations in
the world. Sousa suits everybody,
| for reasons as different as the people
themselves. He ig liked by some for
the snap and *‘go" of his concerts,
and by others for the wonderful tone
and finish of his band. ; He has the !
happy faculty of making the classisc
poular and enjoyable to' the ordinary
listener -and he lifts the so-called
“popular’” pieces out of the ordinary.
No grand overture is above him and
no light air is beneath his 'careful at-
tention. His  concert here on Tues-
] day, December 19, matjnee and night,
at the Hall, will be replete with in-
teresting icailure. -The seat sale will
open this morning,

The coming visit will be one of tha:
few that can be included in a singléd
Week during the present season, and
probably for many seasons to come, -

The Sousa program will be made.
up, as formerly, of a great variety of
numbers that will include compo-

| gitions from the master minds ‘of
| music to the gayest and most spirited
' of rag time and modern Ssong, with-

out the omission of some of the typi-
cal Sousa marches that all the world

'tour of

keops time to and recognizes as the
standard of such composition. Some
of the “Hip, Hip, Hooray" numbers
. that are being whistled and hummed

und played by every leading i
tra over the land will oudq‘% '
" i E e S
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Sousa’s Wonderful Band. |
Sousa and that wonderful band of f
which the individual artists have be.|
come 80 used to each other that the
ensemble approaches as near perfecs!
(|tlon as the oldest inhabitant has |
|| knotwn, will be brought to the Cbli')ﬂia ;
| Wednesday evening, bringing with'it]|
| p number of well-known vocalists to
Il glve a performance of the Sousa ty:

{ that has been omitted for the past iwe
feasons because of the Sousa af]
tion with the great New York
drome produetion, “Hip, Hip

B o Bt

tacles, has d fo
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AND A PROGRAM AT HALL
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Jdmbus Bandmaster Gave Vast
'|* Delight With Popular Music
—His Band Still Supreme

Organization.

——————
John Philip Sousa came to town

'Y”tel‘da.\' and, at Harmanus Bleecker
il hall, staged his famous act. entitled

“Encore,”’ for (wo performances.
M With his splendid band appearing in
his support in this character, he
proved that as the seasons go by
Sousa surpasses himself in this role.
Last night he won the enthusiastic

applause as Mr. [Encore, made fre-
' quent appearances to spirited music,
and gave what was a popular concert, |
| with ‘‘popular” gpelled in block type. |

Sousa has not been here for three |
years at least. During the past _\'mn-|
he and his ‘band have been « r'ummef‘,
at the Hippodrome show, where the

passion for encores had to be held in |
severest leash, owing to the short |
time of his appearance in the show. |
1t is evident that these encores have |
just been bottied up within him nnnI!
almost ready to burst forth in riotous/|
array. He has been on tour with the |
last season Hippodrome show this |
year, and this week, with the show
laying off for the dull days bet‘ore!
Christmas, he evidently determined
to get a generous share of these en-.;
cores off his mind. Albany was the
gainer by this decision last night (as |
well as at the matinee), and the pro-
grammed schedule was at least quad- \
rupled by Sousa's generosity in giving
forth march time and ragtime.

His band is the same martial and |
‘virile collection of brass instruments |
—softened here and there by the reeds |
and a concert by it is a delight 1o
any man who is honest enough to coy-
fess to a catholicity of musical tuste,
Mr. Sousa has lost none of his del- |
sartean ease in conducting so that his
gestures vesolve themselves into a |
sort of calisthenic filagree. The blare
{ of the brass is governed by gestures;
that might paint a miniature. It is|
quite picturesque and surely inlv|'«~.~d-1
ing to watch.

While there was a prograni last
night it was just a framework for the
lencores. J. I>. Sousa is said to stand
{for John Philip Sousa but, in the|
“Iminds of his hearers, it means ‘Just
| Play Sousa.” And so the bandmaster,

‘after concluding a programmed num-

HARMANUS BLEECKER HALL. r’

Sousa and His Band,
. Johp Philip Sousa, ‘“the March
King," and his band gave two satis-
LACLOTY culcers W gouvd siked hou-
@&y audicnces al Hariuanus bleecker
R Lgsu yemiloiuay, maunee &nd mgab
The programs wels sausiaclory aud
‘the numoels insistenuy applauded.
L'L'here were sevelal encores, inciud-
ing all the old ravorites, “"ii Capiun,
“Duals and Sliipes Houlever'’ ana many
{others, SOousa and his musicians bave |
Ll been a fealure ai tue New York Hip-|
| podrome for two years. ’,
+ Yne overture Iroiu ‘‘Mignon,” by
pThomas and the charactelwsuc com-
| position, dSousa s own "LDwellers of the
estern Worid’ were well given and
‘mew Sousa number, ‘I'ne Southern.’ |
medley of svuinern Imeiodies, An-|
ther enjoyable number was ‘‘The|
y Scouls of America,” & new WOrIK. |
€ march from the Berlioz “Dam- |
tion of laust’ and a meditation, |
png® of Gluce and Glory,” were,
imong other wreats, The vocal so- ‘
was Miss Diamond Donner, who i
Ve '‘My Heart at Thy Sweet Voice” |
“Samson and Delilah,” and|
tie's ‘Good-bye.” Joseph Marth-
played a harp numoer, ‘“Annie
irie,” which necessitated an ena|
and Louis P. Fritze was heard
& flute solo, “Scotch Fantasia,” al-
encored. erbert L. Clarke, cor-|
gave his own ‘“Showers of

with his usual ability.
he matinee program was equally !
ng and enjoyable and Mr.
nd his men were rougdly ap-

Ak

| eornet

ber, Hopped nimbly again to s direc-
tor's stand and led his men through |
the stirring measures of "l (fapitan,’” |
“The Stars and Stripes l-‘ore;\'or."‘
“Manhattan Beach,” “King Cotton,”
and “The Pathfinder of Panama.” !
But this was not all, As Al Jolson
said last week, ‘“You haven't heard |
anything yet."”

THere was “The White Bird,” a
novelette of melody by Hagner; “The
#lirting Whistler' and ‘“The Gliding |
Girl,” by Sousa; an elaborate and |
comic, treatment of ‘‘Goodbye Girls, |
I'm Through,” from “Chin Chin' |
{showing Mr. Sousa's knowledge of!
pand parts in producing humor inj
gound) and that delightfully low- |
brow tune, “Ragging the Scale' that |
would lead one to fox trot in a funeral
procession. And there were others.

Sousa played his famiuar suite, |
“Pwellers in the Western World" with
fine spirit and understanding of its
character harmonies; he gave an ar-
rangement of several lovely oid hymns
under the title of “Songs of Grace and
Songs of Glory;"” a rhapsody called
“The Southern,” by Hosmer, that in-
troduced the welcome tunes that came
from below the Mason and Dixon line,
and his latest march, "“The Boy Scouts
of America."”

Herbert .

|
\
|
\

(larke, who malkes a
permissible in polite society,
played “Showers of Gold" (his own
composition) and, for an encore RBilly |
Sunday's “Brighten the Corner Whers |
You Are,” sung at the revival meet-
ings by Herman Roedheaver. The
fteturns from Boston last night did not |
seem to indicate that the Hub liked!

| this tune as well as Albany did. Mr. |
i Clarke,

caught the
fever, played a tune that seems not/
to have been writteh in vain, it is
called A Perfect Day"” and if yon

having encore |

| have not heard it somewherc duringl

the past year you are hopelessly deaf.

Aligs  Leonora Simnonson, sopirano,
sang “My Heart at Thy Sweet Voice”
from Saint-Saens' “Samson and Deli-
1mh’” and, for an encore, Tosti's “Good
hve.” The latter is within the scope
of her voice,

Joseph  Marthage
“Annig laurie” and “Men  of  Har
lech” and played both beantifully
l.otiis 2. I'ritze's lute solo, “Scoteh
IFantasie” was enjoyable and he, too
succumbed to the encore fever,

Oh, ves, Mr. Sousa paid tribuaie to!
the musical highbrows by leading hi:
band through the overture to Thomas'
“Mignon'" and the march from Ber-|
lioz's “Damnation of Faust,' and h--'
gave both in musicignty style. But ;._q:
far as the audience was concerned |
they were just agreeahle preludes to|
the encores. There was a fair sized au- 1
dience last night and even-those who
revel in Debussy and  Strauss nll“ﬂ‘
have secretly found enjoyment in \hr.'
whole concert,

Wi G o /18

And Mr. Herschmann is a democrat
(with a small “d,” Mr. Printer). He is
an admirer of Sousa (and with good rea-
son!). Further, he doesn’t even hesitate
to take up cudgels for some writers of
“popular” songs. “They are artists,” he
said, “when they represent the highest of
development in their own particular
branches. From Sousa’s  stirring
marches, I believe, evolved the American
kind of music known as ragtime.” This
is from an artist that has music litera-
ture at his finger-tips. Speaking of fin-
gers, Mr. Herschmann expects to accom-
pany himself at some recital in the near
future. “It does away with a great deal
of nervous strain to accompany one’s
self,” he explained.

Many are the reasons why we should
admire Arthur Herschmann, musician,
scientist, the man who views music as
the Arcilimedean lever to displace ma-
terialism, who refuses to remain in the
valley of self-complaisance and who
transmutes a new meaning to his degree,
M.E.—which now signifies Musical Evan-
gelist! A. H.

olediy 0 Warme Vrofré

Certainly Have Stuck. .
In the organization that John,
ilip Sousa will bring to: the

‘alentine on Saturday for two con- |
certs; are musicians who have been
with him continuously for 24 years. !

- Sousa, himself, has whitened as.to |
hair and beard, but his directorship

harpist, oave

- atll ins the sa,
g ur‘ﬁag!ns e um&
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| don’t think there will ever be another

" THE PLAYHOUS:

SOUSA “HYPNOTIO."

A good story is told by Inspector
Thurlow Parker, who is in_charge of
one of the offices of the U. S. cus-
toms service in Greater New York,
about John Philip Sousa who Is at
the Hall to-morrow matinee and even-
ing and hig “hypnotic” power. Mr.
Parker is an ardent admirer of the
“March King,’ and tells of his ex-
perience as follows: .

‘“‘Sousa is g fine

type of a pure-
minded man of high

principles. I}

Sousa,

“Sousa, in m recollection of the |
days I was under him in the Marine |
band, was a most magnetic man. He
could exercise what might be termed
a hypnotic influence over the men of |
the band. I distinctly recal] one Oc-
casion when the band was to play a
selection from. ‘Faust’ By mistarxe,
the librarian did not give me my sec-
ond cornet part,

“I did not discover the gversight un-
til Sousa had raised his baton to com-
mence. The piece was carried through
to the part when I was supposed to|
join in, and with a graceful sweep, |
Sousa turned toward me.

I was panic-stricken, but as I looked
toward him in despair, my eyes caught
his. I was like one hypnotized, and
to my astonishment, I found myselt
playing the part with perfect ease
without the notes. I honestly believe
I was hypnotized by the great leader

thdat day.” <
& V? ; o J ﬁ
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Sousq‘s Band Here Wednesday.

One of the strongest appeals to the
lovers of music is in the announcement
that Sousa and his band will be brought
with all his noted soloists and several
to the Colonial Wednesday evening,
with all his noted soloists and several
vocalists of much reputation, unter the
direction of Charles Dillingham. Mr.
Sousa has been one of the principal fea-
tures of the masiodonic New York Hip-
podrome attraction, “Hip, Hip, Hooray,"”
during its long stay at the Hippo-
drome and later during the tour cov-.
ering a few cities boasting of immense
auditoriums. His stay there has pre-
vented the usual Sousa annual tours,
and the coming visit will be one of the
few that can be included in a single
week duririr the present season and
i probably for many seasons to come, The
| Qonsa program will he made up, as for-
merly, of a greut variety of numbers
that will include compositions from the
master minds of music to the gayest and
most spirited of rag-time and modern
song, without the omisston of some of
! the typical Sousa marches that all the
world keeps time to and recognizes as

the standard of sng composition.
p ) F 4 f |
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Ofd and New Sousa Tunes.
There will be new as well as old tunes
of stirring quality to whistle and hum?
soon, tor John Philip Sousa, the “March |
King,” and his great band that has en-
livened all the civilized world, is to come |
to the Colonial Wednesday evening. |
Seats are now selling. With the or-
ganization, complete in itself with the
many noted soloists belonging to it, will
be brought a number of vocalists of high
reputation chosen from the cast of |
Charles Dillingham’s immense New York
Hippodrome production, “Hip, Hip
Hooray.” Mr. Sousa's connection with
this spectacle, during its long stay at
the Hippodrome and later in a few cities
provided with unusual auditorium seat-
ing and stage capacity, has prevented his
usual tours of America, and his com-
ing visit to this city will be one of those
confined to a single week’s trip in select-
.ed cities. No other bandmaster has ever
reached the popularity given to Sousa, |!
partially because of the wide range of]
musical offerings included in a Sousa
program, l

Tian WMI/:?M 'f%%é

Sousa, His Band and the Public.

{ One of the anticipated delights in
'the announced coming of Sousa and
‘his band is that Sousa knows exactly
{what his public wants—and he gives
it to them. Somethihg to stir them
iup—a ringing march—a whimsical
curio—novelties by the dozen-—bub-
s ibling notes to make their toes keep
‘time—a great opera selection given,
‘'with the wealth of orchestration in-|
tended for it by the compoler——a.n@!
.perhaps best of all, some of the brﬁ‘-‘i
{1iant marches that have made Sousa’
.knewn as “The March King” over all,
ithe world. The famous director—/
| composer and :

oneé of the m&b’%‘v
-at, ; pis) ﬁaﬂq
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A éioi‘inf"d!'api)ﬁm'went over the
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: ; | : L ghts as she sang the last note.
| | , j ! : - | Bandmaster Sousa ana’ 3veri member
, 1 | lof the band joining in the applause
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achi
clty.eved by a soprano soloist in the
Famous Bandmaster EX;

plodes False Stories About Moody Score '1)-{

1

Samuel Harris and Marjorie

Another triumph was that of Her-
: - umphs
His Birth And Nationality

bert I. Clarke, the premier cornetist,
who contributed an original selectign,

- at Auditorium.
“The story of the supposed origin

“Showers of Gold” In which every

possible tone of the cornet was de-

veloped with never a slip or skip. This
master cornetist so charmed his audi-
énce that even cheers were heard as
he stood to give his repeat number
“Perfect Day,” perfectly played and

of my name is a rattling good one,"

says John Philip Sousa, America's

famous band-master, who will bring

his band to Harmanus Bleecker hall

to morrow, matinee and night, ‘“and,

like all ingenious fables, permits of

international variation. The German

thunderously received.
Beautiful Harp Selection.
version is that my name is Sigismund
Ochs, a great musician, born on the
'

Not thy least of {he musical charms
Rhine, emigrated to Ameri trunk

was the number contributed by
Joseph Marthage, the prince of harp-

marked S. O.,, U, S. A.—therefore the

name. The linglish vers#on is that I

ists, JWwith a magnificent harp which
he played not only in the ensemble
?Gl(‘“llf.'lls by the whole band but also
”; accompaniment to the soloists. He
S0 gave a variation of the sweet and
am Sam Ogden, a great musician, never dying melody, ‘“Annie Laurie,”
Yorkshire man, emigrated to America, which he was obliged to repeat and
luggage marked 8. O, U. S. A.—hence repeat hefore th» insistent apprecia-
the cognomen, The dome::}l«t {’r‘““lino(’i tive heartrs were satisfied
the story is that 1 am a Greek name r ;
Philipso, emigrated to America, & Bl;t that was not z}ll that the people
great musician; carried my worldly recelved for the price they paid for
possessions in a box marked S. O, 1 their seats, as Louis P. Fritze, wlith
S. A.—theretore the patronymic. his silver flute, added the utmost

“T*his more or less] po‘lnv nvlmnf. pleasure to the program with his se-
common to society, has been one o lections ‘e ins
the best bits of advertising 1 have had L'ft" ns of the sweet toned instrument

: ' ad vith its me 'ous notes

in my long career. Were it not for with it 1ifA es, flowing like
the reproving finger of pride pointed musical .hml:'y and enrapturing every
at me by the illustrious line of an- person in the audience. This num-
cestral Sousas, I would let it go at ber was Bohm's “Scotch Fantasia,”
}hat;l wetye ‘ltt not tm" ‘;2;‘]‘(,‘1°","$Jl}§‘ with a double encore.

yunch of sisters and br s ready e ¢ j
to prove that my name is Sousa (and (H:‘-;)“i”: was v‘mt‘ a moment from the
I cannot shake them), 1 might let Opening number, a gelection from
your question go unheeded. M:g_nqn. untii the stirring outburst of

“My parents were absolutely op- patriotic music of the “Stars and
posed to race suicide and were the au- Stripes Forever,” Sousa's great com-
thors of a family of ten children, six position, which brought everybody to
of whom are now living, all married: threl f‘t : . 3
and doing well in the family line; so -(’l: eet with cheers and applause,
well, indeed, that I should say about ) in which there was not a charm such
1992 the name of Sousa will supplant across the footlights he sprang to his || as no Lynn audience ever before ap-
that of Smith as our national name. little platform and with & quiet and || preciated,

“Now for the historical I‘f!COI‘d} 1 graceful wave of his baton started an- The great composer and director,
was hornGon.the !Slﬁtll &1 Ngé‘_;‘l'}”(‘;’l';i other gem of harmony and burst of || {s most graceful conductor, hardly
ok Phuton. Washington, D. . My melody which kept the audience in & || moving his body, his right hand with
parents were 'Antonio and Elizabeth constant condition of musical rhap- the baton swayin the brass and
Sousa. I drank in lacteal fluid and sody. heavy sections, while with his left in
patrliotism slimultan::ou.\l*lyt Iy(rilélr:]xp the slight movements keeping the reed
shadow of the great white mne. sect! ,

“] was christened John Philip at 10‘7’ under complete control with
Dr. Finkel's church on Twenty-second tiie result of the unification of har-
street, northwest, Washington, D. C., mony which hdas made this United
and would say, had 1 nn1 npprlwrtunilly States Marine band the foremost

'n again, I wou select the afeal 1 ,
i Le born sEa g highest merit. One of the best num- | ”“1"'};}Ltl;?;'5w‘;‘s t{‘:ewsog:g'a asvelog:
bers was the clarinet solo, by Samuel | 3 x 20)

same parents, the same ti‘ityl. ;md the
ime— ther words, nave no _
B coang” % Harris, & Lynn man, who i{s making ' ment of the brass instruments, there
: - good in the best degree as a member bheing a sextet of trombones giving the
j‘ W, '/ ¢ His contribution was a grand fantasia msa,” and the sextet of cornets which
- from ‘Rigolleti,” which brought out gave & response to an encore .of one
’ under the skillful manipulation of the Among the numbers given as en-
) trained fingers of Mr. Harris, who fs cores were the best of the Sousa
recognized as heing one of the bhest marches, Including “El Capitan,”
{elarinet ‘players In the country, and| “King Cotton,” “Stars and Stripes
tremendous, lasting for several min-|of *“Ragging the Scale,” “Goodbye,
utes as he stood and bowed his ac-| Girls, I'm Through” and “Billy Sun-
‘knowledgements.
| | As he finlshed his masterly rendi-| At the conclusion of the grand con-
tion of the difficult composition, notj cert, Manager Edmund V. Phelan of
i 2 i only the audience but every memberi the Auditorium was besieged by
4 3 of the organization with which he {a} those who had enjoyed the great mus-
'\7 ' CAM . ! connected applauded and his asseoelates' ical evening and who requested that
(] 2 the clarinet section patted him on | the concert be repeated, but on ac-
Miss Majorie Moody and ke i peaite c
| the stage to. play his encore cclection, Slmgn and the band, it will be im-
Samuel Harris ESpecially which was the sweetest development Ipossible to make any date.
lover could wish to hear.
One of the greatest successes of the
“A fors E Lul,” beautifully sung by -’ !
Miss Marjorie Moody, whose voice '
notes from high to low register with
the clearness of the canary, never a
perfect command and not a false tone
in all of thé selection.

The Auditorium was crowded from
1toot to dome Sunday evening with an
audience of the most cultivated music
students of the city who enjoyed to
the very limit a program of the finest
{musle as interpreted by 650 master
Imuslclans directed by the great music

master and king music composer,
John Philip Sousa, leader of Uncle
Sam's cfficial government military
band.

Only ears can appreclate the real
"worth of the splendid program, words
being altogether too weak to express
the beauty of the program, Every
one of the sclections was heartily and
persistently encored to the second and
third time,

All of the encores were marches of
the Sousa composition, Intermingled
with gems of simple music, most artis-
ticsally played and most enthusiasti-
cally received. The program of 10
numbers which would have been fin-
ished in an hour and a half by any
ordinary musical organizatién was)
siretched out to two and a half hours
by the frequent encores, to every one
of which the “March King” responded
immediately, not waiting a single sec-
ond. As the waves of applause rolled

Fine Tribute to Harris.

Not only were the band numnpers
{ beautifully played, but there whra
many soloists of national reputation
who contributed selections of the

T r 'f/-';
/| {

John Philip Sousa and his band
{of peerless ‘musicians were heard
at the Auditorium last night in a
*concert pregram which left nothing
{to be desired. It has been said that
‘one never has heard a march really
| played until one hears Sousa's
men play it. So it seemed last night.
The ‘‘March King'' graciously put
the band through the paces of such
famous marches as ‘‘El Capitan,”
“The Stars and Stripes Forever,' !
and other lilting selections in a way!
to elicit thunderous ' applause.

Local Interest

Nt s AW
THE g‘u)Us,\ CONCERT.
Throughout the week there has
been but one theme of conversation
in the music world, and that has teen
the great concert given by John Philip
Sousa and his famous band last Sun-
day evening, That Lynn knows good
music and appreciates it was evi-
{ denced by the crowded house at the
| Auditorium  Sunday evening. The
— | audience included many of Lynn’s
most critical musicians,. some of whom

kick coming.”
of this premier band of solo artists. encore to “The Pathfinder of Pana-
y avery possibility of the {instrument ' of the members, all attuned perfectly.
DELlGHTS AT whose reception last evening was| Forever” and the new compositions
0 day? Never!”
e
{the back as he went to the front of {count of the enzagements of Mr.
] PleaSing to House of “Home Sweet Home" any music -
> 2 ’f (y—“&" "}’;. '
evening was the soprano solo, Verdi's ¥y ALap >3 ./a
f
under perfect command trilled the
reach for a note that was not under

’ ¥ #
'{‘)(’ N flAA ,.9 & o wr[ / L A
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SOUSA’S BAND.

A decidedly local interest way
inserted by the appearance of Miss
Marjorie Moody of Swampscott,
/[soprano seloist and Samuel Harris,
clarinet soloist,
greeted and rendered encores.

As for the band itself its playing
proved most enjoyable. The mas-
tery and control displayed by Sousa
a8 the director made its appeal.
iEvery number was enthusiastically
‘applauded anhd more demanded.
1The program ranged in composition
from the classical to the light, with
lan occasional excerpt played for an
encore like ‘‘Brighten the Corner

Both were warmly+

\Where You Are

Squsa, with his well
genial face and twinkling eyes behind
the shining glasses, who made all the
world
time he set with such numbers as
the ‘“Washington Post,” the “Semper:
Fidelis,” “Manhattan Beach’” and other
marches, is at the. Empire to-night,
under the direction of Charles Dil-
lingham,

For two seasons Mr. Sousa, with the
band that has been heard in more than
17,000 concerts over most of the civil-
ized world, has confined his concerts
to the Hippodrome show, ‘“Hip, Hip,
Hooray,” during its long stay in New
York. , His organization, with several
noted soloists and vocalists,
to be heéard in a limit
cities on a

remembered,

march blithely to the march|

er of

could not wait for the evening, and
attended the afternoon concert at |
Salem, only to be so enraptured as |
to attend the evening performance .
at Lynn, |
Mr. Sousa has the happy faculty of |
gpowing just what will please. His |
jrograms are masterpleces and Ma§
‘n%vex methods of presenting the selec-
tions makes his concerts exceedingly
pleasing. Manager Edmund V. Phela
|deserves great credit for bringing t
| organization to Lynn.

LT




'SOUSA, WORLD FAMOUS BANDMASTER, ALSO GRE:

! By CHARLES B. DILLINGHAM
OHN PHILIP SOUSA, the world's
J famoué bandmaster,- is one

of the most enthusiastic trap-
shooters in the amateur ranks.
He has made the subject of
connecting with the flying discs in
imid-air a study until he is now a
ognized authority in the game. As
'@ result: of his enthusiasm for this
isport, a close !riendqhip has been built
up with the writer, with many little
exchanges of confidence as a conse-
quence. Recently while visiting at my
home, in the course of a conversation,
Sousa was reminiscing and gave an
array of facts, also some personal ex-
periences that will unquestionably be of
interest to general readers:

“f am the only American who has
| ever been decorated with the cross
| which represents the Victoria Order.
On one of my trips abroad with my
band we were booked in London and
were meeting with phenomenal success.
The English papers had been extremely
generous with their criticisms; in fact,
bad been lavish with their eulogies.
‘We had been playing to capacity
{ houses. They seemed very apprecia-
1 tive. As a matter of fact, the English
| people have always been very generous
| with me.

’l “My engagement closed, King Bdward
i} arranged with me for two performances
for the special entertainment of him-
|| self and friends, one at Sandringham,
il the other at Windsor Castle. At the
4 conclusion of one of the concerts, King
| Edward personally presented me with a
i brace of English pheasants which he
had killed and mounted upon a plaque.
| At the time it seemed to me from a

M appropriate gift. At this time they
are among my most prized souvenirs
| and grace the wall of my dining-room
in my Long Island home.

“Returning to London from the Con-
tinent a few months later, King Ed-
ward instructed Lord Fairfax to ar-
range with me for a private concert at
Sandringham Castle, It was to be
given as a surprise to the queen on
her birthday.
| conditions imposed.

.This was not

| sportsman’s point of view to be a most |

Secrecy was one of the . of sp&t

easily accomplished, as reporters were
shadewing me at every point, having
gained a hint that something of in-
terest was in the air.

“I posted a bulletin instructing the |

{ band to convene at a given hour and

a trend of secrecy
awvhich finally
understanding

place. There was
about the engagement
erystallized into the
that we were to give a concert at the
hoeme of Baron Rothschild, an impres-
sion which I did not correct. The king
had extended to Mrs. Sousa an invite |
to be present. She accepted and was
most graciously entertained.

“En route to Sandringham a banquet
was served. Arriving we were ushered
into a very large reception parior. It
was understood that the king should
bring the queen to the room where we
were located. The opening of the door
was the signal for us to start playing.
I had: selected a piece of music which
I had written and dedicated to the
queen, which with her proved a great
favorite. There was no hitch in the
program. 1 was standing where I
could the expression. It certainly
was one of great surprise. As she later
confided, she much pleased with
the thoughtfulness of the king and de-
lighted with our music. The children
came forward, bidding me good night,
stating that on the morrow they would
have many my eelections played on
the phonograph.

““At. the conclusion of
Kink Edward presented me with the
cross of the Victoria Order. It was
pinned upon me by the Prince of Wales
(Now King George). This gives to me
the hdnor of being the only
to wear the Victoria Cross.

“King Edward
shots in En
siastic sportsman.

see

was

of

the concert

was of the
and a most
There was

one
gland

never a

time when he was not ready to discuss {

sports afield.

“I am the happy possessor of a 2,000-
acre preserve in North Carolina, where
I put in a great deal of my time during
the shéoting season.
fion I get afield the most enjoyable and
condudive to good health of all lines
When out with my gun I
comnletoly relax. mentally and nh\s:l-

& o —

I find the recrea- |
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American |

best |
enthu- |

is agreeable at all times, never
venturing an opinion that would in any
way conflict with an idea you might
advance,

“This is in every way descriptive of
my punter Mose. We were coming
back from a duck hunt, headed for my
locge. The water was high and we
were in a big ditch with a ridge on
either side. Mose made =a discovery.
There was a marsh rabbit hiding under
a small log on the bank. After eome
difficulty 1 located the rabbit and im-
mediately started him for rabbit
heaven, mu-h to the gratification of
Mose, who knew he would fall heir to

cally. There is always sufficient excite-
ment and anticipation connected with
field shooting to cause me to forget all
business cares and enjoy life. It gives
me an opportunity to commune with
nature in its different phases. The
study of game and the habits of same
is a most interesting feature of outdoor
life.

9

but not least comes the
‘punter,” the darkegy who knows the
swamps,, the ridges, the trails and the
most likely places to find game. He is
the type that amuses, disgusts, enter-
tains, then finally wins one's admira-
tion for his simplicity if nothing more.

“Last

Tohn Philin Sausa

I
|
|
|
|
i
|
|
i

! out a trip,
| stages.

| after getting our horses in the livery
| barn,

| friend to meet me

animal. As a matter o

there is anythng a darkey loves
earth outside of ’'possum it is a
rabbit (croes between a jack rabbit a
a cotton tail))

‘“Before reaching my lodge I Kkilled |
several rabbits, and after each death
Mose had a paroxysm over my elegant |
shooting. Just before we arrived home |
I saw a brace of blue-wing teel comlngi
down wind. They certainly were m-lk-.
ing time. Just before reaching the boat |
they divided, one to the right and the |
other to the left. I shot first right and ‘
then left for as fine a double as I had'
ever made in my life. Freighted with |
satisfaction, I turned to Mose for a.:
word of commendation and approval. No |
commentg from Mose. Finally I sug-
gested that I had made a nice double.
‘Yes, sah, but that shot you made onl
the rabbit was the grandest piece of
shooting that I ever saw! Mose never
could be interested in anything but my
rabbit work.

the

‘““At one time I was shooting quail in
Georgin and had for my companion a |
native, who, being a resident of the
state, would no doubt be called a
‘cracker.” We had been hunting for a
couple of weeks together. I found my
guide a typical rough diamond and
grew very fond of him. When I was
rady to return to New York I sug-
gested that it would be a most enjoy-
able trip back there on horseback, as
we had two most excellent saddle
horses that I had shipped south for
hunting purposes. i

“He was in immediate accord, advis-
ing me that he had never viisted New
York, but always had wanted to make
the trip. We obtained a Railroad Guide,
giving towns and distances, and mapped !
which we made by easy
At every point we stopped my
traveling companion would order ham
and eggs, until it reall::' grew amusing
to me. Arriving in New York, I want-
ed to show my friend a good time, and,

we started for the Waldorf As-
Securing rooms, I told my
in the lobby about

toria hotel.

| a disgusted expression,
|

{forget it
,number of tournaments together and

| Edwards,

i did the cooking and made

tkirty minutes later, and we would have

SPORTSMAN

“inner, as we wWwere
ZTY.
riving

both voraciously

at the table, T handed the

a1 card to Jim with the query,

at will you have? Taking the card
he scanned it for some time, then, with
threw it down
and said, ‘’'Tain’t there.” ‘What did
you want?” was my query. ‘Ham and
epgs and plenty of it.’ It was immedi-
ately procured and remained staple
| food with Jim during his sojourn in
New York.”

At thig point T asked Mr. Sousa if he
remembered a tournament we attended
together in Union City, Tennessee. With:
a merry twinkle in his eye and a smile
he answered: ‘Do you think I will ever
We had been attending a

firally landed in Union City, a beautiful
little city about ten miles east of the
Mississippi river on the state line be-
tween Keniucky and Tennessee. When
we landed in the city the March King
was escorted to the home of Richard
while 1T was taken as a guest
to the home of Harry Edwards. We
were most comfortably quartered and,
lived like nabobs, surrounded with
southern hosiptality not only extended
by the Edward families, but by the
citizens as an entirety.

One of the features of the tourna-
ment was an old-fashioned - southern
barbecue, where ox, lamb angq pork
were roasted over the trenches andl
then served with ‘hot stuffi’ gravy. I
had not been to a barbecue since the
days of the big tournaments in Nash-
ville, Tennesseee, when Colonel Jack-
son promoted the shoots with barbecue
accompaniments. Hig old servant, Bob,
the “hot
stuff.”” During the evening of the first
day of our arrival I met Josh Adams,
who was sheriff of  the  county and
scheduled to superintend the cooking
ot the barbecue. At this point I desire”
to say to Josh that meat was never
barbecued in better style or served to
a more appreciative aggregation. Mr.
Sousa and the writer certainly did jus-
tice to all that was offered, to the ex-

tent that our shooting in p
was a little .







SOUSA. WORLD FAMOUS BANDMASTER, ALSO GREAT SPORTSMAN

By CHARLES B. DILLINGHAM
OHN PHILIP SOUSA, the world's
J famoue bandmmaster, is one
of the most enthusiastic trap-
shooters in the amateur ranks.

‘He has made the subject of!

-oounecunz with the flying discs in
. mid-alr a study until he is now a

ognized authority in the game. As
@ result' of his enthusiasm for this
isport, a close trlendsh'lp has been built
up with the writer, with many little
exchanges of confidence as a conse-
quence. Recently while visiting at my
home, in the course of a conversation,

Sousa was reminiscing and gave an
array of facts, also some personal ex-
periencces that will unquestionably be of
interest to general readers:

“l am the only American who has
ever been decorated with the cross
'hlch represents the Victoria Order.
On ‘one of my trips abroad with my
band we were booked in London and
were meeting with phenomenal success.
The English papers had been extremely
generous with their criticisms; in fact,
bad been lavish with their eulogies.
X7e had been playing to capacity
houses. They seemed very apprecia-
tive. As a matter of fact, the English

| people have always been very generous

with me.

“My engagement closed, King Edward
arranged with me for two performances
for the special entertainment of him-
self and friends, one at Sandringham,
the other at Windsor Castle. At the
} conclusion of one of the concerts, King
Edward personally presented me with a
|l brace of English pheasants which he
1 had killed and mounted upon a plaque.
At the time it seemed to me from a
sportsman’s point of view to be a most
appropriate gift. At this time they
are among my most prized souvenirs
and grace the wall of my dining-room
in my Long Island home.

“Returning to London from the Con-
tinent a few months later, King Ed-
ward instructed Lord Fairfax to ar-
range with me for a private concert at
Sandringham Castle. It was to be
given as a surprise to the queen on

conditions imposgd. .This was not

her birthday. Secrecy was one of the:

easily accomplished, as reporters were
shadewing me at every point, having
gained a hint that something of in-
terest was in the air.

“I posted a bulletin instructing the
band to convene at a given hour and
place. There was a trend of secrecy
about the engagement awhich finally
crystallized into the understanding
that we were to give a concert at the
home of Baron Rothschild, an impres-

sion which I did not correct. The king | swamps
had extended to Mrs. Sousa an invite | nost Jikely places to find game. He is | difficulty I located the rabbit and
the type that amuses, disgusts, enter- | mediately
admira- | heaven, much

to be present. She accepted and was

most gracicusly entertained. ! tains,
“En route to Sandringham a banquet | tion for his simplicity if nothing more. | Mcse, who knew he would fall heir to

was served. Arriving we were ushered
into a very large reception parior. It

was understood that the king should s

bring the queen to the room where we
were located. The opening of the door |
was the signal for us to start playing.
I had: selected a piece of music which |
I had written angd ' dedicated to the |
queen, which with her proved a grvutl
favorite, There was no hitch in the;
program. I was standing where I
could see the expression. It certainly |
was one of great surprise. As she later
confided, she was much pleased with
the thoughtfulness of the king and de-
lighted with our music, = The children
came forward, bidding me good night,
stating that on the morrow they would
have many of my selections played on
the phonograph.

““At. the conclusion of the concert
Kink Edward presented me with the
cross 'of the Victoria Order. It was
pinned upon me by the Prince of Wales
(Now King George). This gives to me
the hdnor of being the only American
to wear the Victoria Cross.

“King Edward was one of the best |
shots in England and a most enthu- |
siastic sportsman. There was never a
time when he was not ready to discuss |
sports afield.

“I am the happy possessor of a 2,000~
acre preserve in North Carolina, where
1 put in a great deal of my time during
the shdoting season. I find the recrea- |
tion I get afield the most enjoyable and
condudve to good health of all lines
of spd’t. When out with my gun I
complefely relax. mentallv and phvsi-
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anticipation connected with

the trails and the

There is always sufficient excite- | He is agreeable
venturing an opinion that w omd in any
field shooting to cause me to forget all | way conflict with
business cares and enjoy life.
commune with “This is in
phases. The | v punter
study of game and the habits of same
is a most interesting feature of outdoor | |5a0e  The water

It gives | advance.

comes the | either side.

descriptive of

back from a duck hunt, headed for my
was high and
were in a big ditch with
Mose made wa discovery.
darkey who knows the | There was a marsh rabbit hiding under
a small log on the bank.

to the gratification

'l'nhn Dhahn Qcmu

the animal. As a matter of fact, if,
there is anythng a darkey loves on this
earth outside of ’'possum it is a marsh

a cotton tail)

I saw a brace of blue-wing teel coming
down wind. They certainly were mwk-
ing time. Just before reaching the boat
they divided, one to the right and the

then left for as fine a double as I had
ever made in my life. Freighted with
eatisfaction, I turned to Mose for a
word of commendation and approval. No
comments from Mose. Finally I sug-
gested that I had made a nice double.
‘Yes, sah, but that shot you made on
the rabbit was the grandest piece of
shooting that I ever saw! Mose never
could be interested in anything but my
rabbit work.

Georgin and had for my companion a
native, who, being a resident of the
state, would no doubt be called a
‘cracker.” We had been hunting for a
couple of weeks together. 1 found my
guide a typical rough diamond and
grew very fond of him. When I was
r2ady to return to New York I sug-
gested that it would be a most enjoy-
able trip back there on horseback, as
we had two most excellent eaddle
horseg that I had shipped south for
hunting purposes. )

“He was in immediate accord, advis-
ing me that he had never viisted New
York, but always had wanted to make
the trip. We obtained a Railroad Guide,
giving towns and distances, and mapped
t out a trip, which we made by easy
stages. At every point we stopped my
traveling companion wpuld order ham
and eggs, until it really grew amusing
to me. Arriving in New York, I want-
ed to show my friend a good time, and,
after getting our horses in the livery
barn, we started for the Waldorf As-

i « toria hotel. Securing rooms, I told my
“ | friend to meet me in the lobby about

i thirty minutes later, and we would have
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“Before reaching my lodge I killed |
several rabbits, and after each death |
Mose had a paroxysm over my el'eganti
shooting. Just before we arrived home |

other to the left. I shot first right and |

dinner, as we were both voraciously
hungry.
““Arriving at the table, T handed the

rabbit (croes between a jack rabbit and | menu card to Jim with - the query,

‘What will you have? Taking the card
he scanned it for some time, then, with
a disgusted expression, threw it down
and said, ‘’Tain’t there.’ ‘What did
you want? was my query. ‘Ham and
exgs and plenty of it.’ It was immedi-
ately procured and remained ' staple
food with Jim during his sojourn in
New York.”

At this point T esked Mr. Sousa if he
remembered a tournament we attended
together in Union City, Tennessee. With'
a merry twinkle in his eye and a smile
he answered: ‘Do you think I will ever
forget it?”” We had been attending a
number of tournaments together and
firally landed in Union City, a beautiful
little city about ten miles east of the
Mississippi river on the state line be-
tween Keniucky and Tennessee. When
we landed in the city the March King'

‘e 3 = . .. . 1 was escorted to the home of Richard
At one time I was shooting quail in| pawards while I was taken as a guest

to the home of Harry Edwards. We
were most comfortably quartered and,
lived like mabobs, surrounded with
southern hosiptality not only extended
by the Edward families, but by the
citizens as an entirety.

One of the features of the tourna-
ment was an old-fashioned ' southern
barbecue, where ox, lamb ang pork
were roasted over the trenches a.nd!
then served with ‘“hot stuff’ gravy. 1
had not been to a barbscue since the
days of the big tournaments in Nash-
ville, Tennesseee, when Colonel Jacke-
son promoted the shoots with barbecue
accompaniments. Hig old servant, Bob,
did the cooking and made the ‘hot
stuff.”” During the evening of the first
day of our arrival I met Josh Adams,
who was sheriff of - the . county and
scheduled to superintend the cooking
ot the barbecue. At this point I desire
to say to Josh that meat was never
barbecued in better style or served to
a more appreciative aggregation. Mr.
Sousa and the writer certainly did jus-
tice to all that was offered, to the ex-

tent that our shooting in &
was a little . 4
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Music Lovers Given a Great
Treat at the Auditorium
Sunday Night.

> —

Featured by two Lynn artists as
Boloists, John Philip Sousa and his
famous band gave a concert in the
Auditorium last evening that will
80 down as a musical feature of the
8season of 1916 in this city. The ef-
forts of the great bandmaster were
apppreciated as evidenced by the ap-
| Plause,

The program was varied ‘and ex-
ceptionally appropriate to the day, in-
cluding the rendering of the famous
and popular RBilly Sunday song
“Brighten the Corner Where You
Are,” by Herbert I. Clarke and
Frank Simons, as a cornet duet, fol-
lowed a little later with a medley of
sacred hymns.

Of spgcial interest to Lynn was the
appearance of Miss Marjorie Moody,
soprano, and Samuel Harris, clarinet,
both of whom were soloists of the
evening. Miss Moody was a revela-
tion to her many Lynn and Swamp-
scott admirers. It was indeed an
honor to Lynn to have an artist ap-
pear with this great organization and
Miss Moody not only did credit to
herself, but to her home city as well,
She rendered “A Fors. I Lui,” by
Verdi, a selection from “Traviata.”
At its finish there was an outburst
‘of applause in which the bandmaster
Joined himself, and received a gra-
cious bow from the little artist. She
responded to the encore with “The
Last Rose of Summer,” beautifully
rendered, and for which she recelved
well deserved recognition.

Samuel Harris, a Lynn product and
member of the band for the past five
vears, gave a clarinet solo, a selec-
tion from “Rigoletti.” It was his firat
appearance in his _home city for
yvears, and he was given a grand re-
ception. For the encore he gave
“Home, Sweet Home,”” This was a
gelection thought of at the moment.
The great applause was so pleasing to
Mr. Harris that he turned to Mr.
Sousa and said : “May I play ‘There’s
No Place Lek Home?' " and Mr. Smxs;}'
replied “Yes, it is very appropriate.
The rendering showed the emotion
the player felt, and as the solo noar.od
the conclusion it was hard for him
to finish. This was listened to by the
great throng with bated breath and
at its finish there was another out-
burst.

LYNN MAY WELL FEEL PROUD
of the two artists that appeared last
evening.

Tf\e bringing of this band to Lynn
was 4 happy thought of Manager
Phelan. It gave Lynn music lovers
I the greatest treat of the season, and
there was not a vacant seat in the
house. * Mr. Snusa gave one of the
finest concerts in his great career and
wag exceedingly generous with his
encores. He added features to some
of his selections, principallyghy seny-
ing whole sections of the band to
the front to emphasize the finale of
some of his own march compositions,
which were highly appreciated.

As encores the band rendered some
‘of the more familiar marches of Mr,
i{Sousa’s own compositions, such 4s
»The Cotton King,” “El Capitan” and
«gtars and Stripes Forever.,”

(L'ni-.P :

The First Regiment Band of
versity of Wiscomsin, - Madisoy,
ajor J. E. Sangétad, conductos j;
sa winter series of programg at the i

Iversity armory on Sunday aftsrnpons
hia first of these was offered Oct. 29 aing
ye second Nov. 26 The progran “cons
ined numbers K’ Sousa, ;
yvorak, Paderewskl,Verdiwnd athipg.

TION ;@’

”.-“ S Y
,Gave Large Audience at Fed-
eral Theatre a Fine After<
. _noon’s Entertainment.
Before an audience that nearly
[filled ‘the Federal theatre, John Philip
'Sousa and -his famous band gave a

{delightful musical entertainment yes-
‘ter ¥ afternoon. The audience was
an appreclative one and showed it
itlmmg out by its applause. The pro-
m called for 10 numbers, but was
enghtened out to three times that
number with encores.

Sousa and his band were given the
'warmest recg:tion of any musical or-
ganization that has ever played in
{this city. Conductor Sousa was the
;centre of admiration and when he
appeared was greeted with outbursts
of enhtusiasm. .

One of the features of hte concert
was the pla{lnsl directly after inter-
mluio..rl. o . A, PRemick's (the
| Feder orchestra. leader's) latest
|composition, ‘‘Sunday in old Sa-
(lom, and “A ngw Salem.” Both
numbers  were elightfully pre-|
#sented as only Sousa’s band can give
them. It is only recently that r.
Remick has taken up composing
muslc and iIf the numbers offered yes- |
terda can be taken as a criterion{
the lem man's name will no doubt
.be placed in the hall of fame with
other, well known composers.

Herb&rt lé. Clarke, cornetist, made
man lends by his skillful rendition
of howers of gold,”” and he re-
sponded to two encores. Miss Mar-
Jorie Moody in a Eplend'ld soprano
voice sang “A Fors Lui,” and ‘“The
last ‘rose of summer.” Her voice i
irich in tone, with plenty of volumd?
Samuel Harris, who offered a clarinet
,80lo, is a high "clags musician and
his number, “Rigolleti’’ and encores
\were handsome{ received. Joseph
Marthage proved: he was a highly fin-
/ished harpist.  The last sololst, . Louis

Fritze, offered flute selections and
he also scored big, %

All ‘around the concert wag the best
and biggest ever offered at the Fed-
eral, and there is no” doubt but that
Salemites would we'~ome  Sousa and.

8 band back in Sal * any time they
have an open date, ’

ﬁ';m, j 3 1 4 M/ f '?l?q,{‘",,

SOUSA’'S BAND,

1Gave Fine Concert in the Family The-
ater This Afternoon.

The famous Sousa Band delightfully
entertained a large audienée at the
Family Theater at a matinee this af-
ternoon. The program opened with
{an overture, Mignon (Thomas) and
wasg followed bg & cornet solo, Show-
'ers of Gold (Clarke) by Herbert L.
Clarke. Mr. Clarke is an artist of
rare ability and his selection was
greeted with hearty applause.

The Dwellors in the Western World
| (Sousa) was rendered by the band in
characteristic style. The mad scene_
from Lucia was portrayed by Miss
|Diamond Donrer in an artistic man.
|ner. The flute obligato for this se-:|
lection was by Louis P. Fritze. Anoth-
er band selection, Songs of Grace and
Glory (Sousa) closed the: first half
of the program.

After a brief intermission, the band
pleasingly rendered a rhapsody, The
Southern (Hosmer). A harp solo, An-
nie Laurie (Tollman) was played by

Joseph Marthage who proved himself
to be a master harpigt. His touch

was skillful end the selection was a |

most beautifu! one, A march, The

‘| Boy Scouts of America (Sousa) was

typical of this organization, full of
life and enthusiasm.
Louis P. Fritze, another of the

artists with whom Mr. Sousa has sur-}
rounded himself, rendered a flute solo, |
Scotch Fantesia (Bohm) in a delight- |

ful manner. The program closed

Faust (Berlioz) which was played
with rare gkill and feeling.

This aggregation of musical artists
lis one of the beat ever heard in Rome
and the varied program was a source
of pleasure to all who attended. All

applause and encore selections were
given in several instances. ' John

with a march from The Damnation of |

the offerings received well merited |

Philip Sousa, one of the best known |
fcomposers and musical directors, per- |

|sonally directed the program.
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WITH SOUSA'S BAND!

_j-Big Audience Turns Out at
| Hall to Hear “March King”
3 and His Company of Sixty.
GIVES TWO BIG CONCERTS!

Program Replete With Variety of

{

Selections, Many Mr. Sousa’s

Own Composition.

John Philip Sousa and his band, one
of the leading features at the New York
Hippodrome for two years, gave two
satisfying programs yesterday in Har-'
manus Bleecker hall under the direc- |
tlon of Charles Dillingham. Musical
Albany, with its keen sense of discrimi-

| hatlon for what 18 really worth while,

 anticipated 1it, as the "audience was

i especially good for Christinas week.

{ The program was exquisite and pre-
sented in a delightful style from the:
highest type of opera music to the rag- o

| tiine selections of today, 'T'he perform-

| ance of each selection was a splendid

| achievement under the baton of M.

| Sousa, !

The audlence was favored with sm’-l

| eral compositions by Mr. Sousa H.nd,

{ especially many of the popular marches. |

| Mr. Sousa presented several new num-
‘Imrs, which brought forth much com-

' mendation, especlally that of the march,

{ "The Boy Scouts of America,” in his
,evening program.

|  With the opening of the overture,

| “Mignen'" by Thomas, the andience
awakened to the realization of the exe
cellent  opportunity of hearing Mr,
Sousa for the first time in Albany in

| two . years. The second number, a|

j cornet solo, Clarke's ‘‘Showers of
Gold,” presented Herbert L. Clarke and '
was played with rare excellence with a
beautiful mecompaniment by the band.
In the third number of Sousa, ‘‘The
Idwellers in the Western World,” a
charming arrangement of character
music studies displayed the marvelous
niceties of details of the band work. The
flutes, the clarinets and the cornets
supplied a brilliant piecs of scoring and
toning.

Miss Diamond Donner, soprano, varied
the program in the singitig of “The|
Heart of Thy Sweet Voice'' and re-
sponded with Tostl's “Goodbye,” a de-
lightful number for concert work. Mise
Donner's voice was a poor combination
with the excellent work of the or-
chestra, ‘The first haif of the program
closed with a charming meditation,
“song  of Grace and Glory,” by Mr.
Sousa, which included such favorite
numbers as ‘“Nearer My God to Thee,"
“The Palms,” “Beulah Land."

The last half of the program was re-
plete with a variety of numbers such
as &4 new Sousa rhapsody, ‘“The |
Southern,” which consisted of a medley
of old southern songs. Another new
superb . heaviy march wns given with
perfect ensemble and so - playing, that
of ‘““T'he Boy Scouts of A rica.” Ber-
lioz's march from ‘‘The mnation of
Faust” completed the b rumbers.
Two admirable solos w y ¥iven by
Jogeph Marthage and [ g 1] Fritze.
Mr. Marthage's remotion - the harp
solo, “Annie Laurie,”” wa antiral and
wasg followed with “Men Harlech”
a8 an encore, A flute svio, *“fcotch
Fantasia,”” by Mr, Fritze was an im-
pressive, rich, light melody and "“Ynt-a
Acte” was the encore selection,

Mr. Sousa was most generous with |
hig encores and included many of his
selections known throughout the land,
Among them were ‘‘Stars and Stripes
Forever,” ‘“‘Manhattan Beach March,”
“Marche Fl Capitan,” “King Cottonl
March,” *“The Gliding Girl,”" ‘“Thell

Pathfinder of Panama,” 'Jiagging the
Scale,” ‘“The Flirting Whistlers,”
Bird,”” “Brighten the Corner

Where You Are,” ‘A Perfect Day:"
The audience was pleased with the
renditlon of “Good Bye Girls, I'm
Through,”’ presented in a style purely
characteristic of Sousa with its humor,
sadness and joy. 3
Among the excellent numbers played
jat the afternoon performance were
Wagner's overture fn ‘‘T'annhauser,”
“Invitation to Dance,"” with a suite from
“Carmen,” and Wagne's delightful ine
troduction to the third act of. Lohen-
grin., Sousa's numbers were ‘Impres-|
slons at the Movies,”' a new legend,
“Willow Blossoms'' and a new march,
‘“The New York Hippodrome.”  Miss|
Leonore Simonsen sang Rossini's ‘“‘Unel . .
Voce Poco Fu' which delighted herg -
auditors and a clarinet solo by Joseph |
Norrito_completed a praiseworthy pro- g
gram, "

—




Botw Two Philadel-
- phia Ambulance
. Drivers Were En-
. tertained in the
- Wrecked Cottage
- of Mongicur Yer-
'« mersch, School-
" master of Woesten
\  Parish, on the
i, Outshirtsof Ppres.

By Felix M. Morley
HIS is a war story, and, ‘what is not
always the same, it is a true story,
but most of all it is a story about John
Philip Sousa, although at first the great
composer’s connection with the theme
may not be evident. As the incident
{ stands I related it to Mr. Sousa on the
| night of his sixty-second birthday—the
S night when, from the stage of th
: Metropolitan Opera House, gifts from
many sources were showered upon him,
4 and from his remarks I judge that the
\‘ little anecdote was not the least grati-
|
{

i

i
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_fying tribute of the day. And I told him
|, then that I intended to recount the same
| #tory for the readers of this paper, :

To get our setting we must go three
thousand miles and more away, to the
sodden fields of uninvaded Belgium,
\ where last March, less than a mile be- G

hind the first-line trenches of the Armee = ’
francaise du Nord, there stood the dwell- i3
ing of an old Flemish schoolmaster of A
my acquaintance.. / ; 8

The cottage of Monsieur Vermersch, :
schoolmaster of Woesten parish, is on
| the Ypres-Nieuport' highway about five
©  miles to .the northwest of Ypres and a
quarter of a mile from the cross-roads
where stood the hamlet of Woesten.

: The past tense is necessary. As long
| @ago as last March, when I saw the vil-
! lage, there was not a single building left
dntact. Three months before that time
rumor had reached the Germans that
the tower of Notre Dame de Perpetuel
8ecours—the parish church—was being
used by French officers for observation
purposes. Whether or not the story was
true I do not know, although from per-
sonal observation I am inclined to be-
lieve it was. At any rate, the enemy
. thought so and decided forthwith that
* #Woesten should be “strafed.” Thirty-
mseven sixteen-inch howitzer shells did
the trick. The last one fired got the .

. church. Meantime the first three dozen 3
' Made rather a mess of all the buildings ; A\
© round about. \
A few farms and cottages in the
vicinity of Woesten eéscaped destruction,
and in these the village refugees found
shelter, and in many cases permanent

(| homes. One thus burdened was the
' house of the worthy schoolmaster. The
;:_"Me of Notre Dame had been killed, the
_;‘..lpnrgoma.stex"s dwelling was, destroyed,

.

N

L

“With the smash of bursting shells and the whole house rocking, Miss Ve

shelves lade
and French,
a few religi

districts of the neighborhood. At
Peperinghe, also, we had a hospital,
occupied by about a hundred wounded

Feu!"—he snapped out crisply, the- or-
ders coming as regularly as the sharp
' beat of a metronome.

geyser-like spouts of rich brown loam.
After ten minutes or so we gave up
waiting, left the car by the roadside and

i yand, naturally enough, what civilian
il lite was left tried to readjust itself
7 atound the home and personality of the
. one “man of any education who re-
mained. There the sick came to par-
. take of the herbs and simples of Madame
| Yermersch; unmarried mothers found
.. the house convenient for the bearing
| .of "unwelcome babes, and the spare

peasants, and it was while under or-
ders to bring two women thither that
I made my first and only trip to Woes-
ten. According to the adjutant’s orders
I made the excursion in company with
Doector Manning and another chap, a
Canadian by the name of Kennedy.
He incidentally had lived in New Jer-
sey—DMoorestown—as a bhoy, and had

I glanced upward, following the angle
of the range finder. Far aloft, dainty as
great moths, glistening like silver in the
afternoon sunlight,_‘ were two scouting
Fokkers. Around, above and under them

, floated fleecy, wool-like puffs of smoke,

the bursting shrapnel from the seventy-
fives. The combat was not one-sided.

+ While we waited one of the aeroplanes

walked through the village to the little
red brick cottage which was our destina-
tion. Madame Vermerséh was at the
door and bowed us into the little living
room, where her husbajnd, their four-
teen-year-old daughter ([lara, the two
women we were seeking ¢hnd about eight
other slightly wounded |peasants were
crowded together. The Jlaws of nature

present cruci
in which tw
stood conspict
was a large
German Lloy
ing less than
trenches, had
while to rem

" rather a nice

L o et T LG

' room upstairs provided a comfortable spent two or three years at Westtown released two bombs. -For the most and the sanitary customs | of the Belgian  ness;

*fhd in  which the most hopelessly boarding school. e supremely menacing of aj] military  husbandry would have le/'H one to expect ‘&god Mada
-smashed peasants could wind up their The journey itself was comparatively | cacophonies give me, without exception, . a noteworthy atmosphet te, but instead in t% sacred
earthly affairs with some pretense of uneventful, but at Woesten we found - the whistle of an aeroplane bomb, The there was perfect ventf lation. Everys us atiour
quiet and propriety. g things lively. Just outside the village 'plane usually seems directly overhead, window had been shatte; bed by the con- table, rkat

,.3"; 8o much to give you some small in. our way was blocked by a succession and one can naver tej] where or'when cussion of bursting sheli , and through  graced With

,;fli;htl as to life in uninvaded Belgium, of four motor lorries, each mounting &  the gitt is coming. Ng warning, such as 2 hole in the .ceiling, |made the day ceptable {ish
. In February, 1916, my connection with  glini-barreled seventy-five. Around these -.; talul.l' c::::; 1:83 & ghrill, tearing, sin-  before by a defective sh |1, a big D?tch ;‘:{m d‘:"
$be Friends' Ambulance Unit brought neat instriuments of desseuction a score | " oo deaféning smash, and  of blue sKy was visible, | A worn plano -

 £0,the town of Peperinghe, sixmiles of sweating poilus ’Wm““'w 3 thon--ltrouhuvg % been hit—Intense along one wall and four « |pnaries, swing-  We sat do
i of ind | el .’ . of in o AN ook & 4 : : Lective .
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geyser-like spouts of rich brown loam.
After ten minutes or so we gave up
waiting, left the car by the roadside and
walked through the village to the little
red brick cottage which was our destina-
tion. Madame Vermerséh was at the
door and bowed us into Yhe little living
room, where her husbajnd, their four-
teen-year-old daughter lara, the two
women we were seeking and about eight
other slightly wounded {peasants were
crowded together. The flaws of nature
and the sanitary customs§ of the Belgian
husbandry would have le{1 one to expect
a noteworthy atmosphey’e, but instead
there was perfect venti 'lation.
window had been shatte) ed by the con-
cussion of bursting shell f§, and through
a hole in the cefling, |made the day
before by a defective sh! ({1, a big patch
of blue sKy was visible.| ||A worn plano
along one wall and four ¢ |pnaries, swing-
ing in cages A

Everye®

shelves laden with books in Flemish
and French, while on the walls hung
a few religious pictui*es. the always-
present crucifix and a laden pipe-rack
in which two wonderful meerschaums
stood conspicuous. Over in one corner
was a large route map of the North
German Lloyd, which these people, liv-
ing less than a mile from the German
trenches, had never thought jt worth
while to remove. That seemed to me
rather a nice example of broadminded-
ness,

Good Madame Vermersch, well skilled
in the sacred art of hospitality, soon set
us at our ease. In a trifling a little
table, meat with embroidered cloth and
graced with cafe noir and a most ac-
ceptable {ish of cakes, was set before
us. Attelmd M. Vermersch hahded
round cigah—which were not Havanas.

‘We sat doyn and some small talk in
defective Freish passed between Doctor
ARG pe. imas NG

bursting shells and the whole house rocking, Miss Vermersch played a stirring Sousa march”

‘nedy’'s pretensions “tb the contrary—

could speak Flemish. The éonversation
languished, died away. In some despera-
tion Doctor Manning sought fresh sub-
jects.

“Ce Monsieur la,” said he, indicating
by an odorous wave of his cigar that
he fmeant myself, “‘est un Americain.
Que pensez-vous de cela?”

I sat indifferent, being quite used to
having nationality indicated as my sole
claim to fame. N\

This time, however, it was different.
With a clack of sabots, the old school-
master was on his feet, and with two
strides he had passed through the
chorus of peasants and seized my hand.

“Ah, vraiment?” said he. “Ah, m’sfeur,
votre patrie est grand, et maintenant si
bien heureuse!” 3

He paused. A twinkle cr’ept into his
kindly tired eyes. .

“Et mol, m'sieur.

Je /trouve bon les

.

—in guttural ¥lemis. ¢ made some in-
comprehensible: reques ¢ the little
black-clad girl, who sat te. pack in the
darkest corner of the room.

At first little Clara hesitaiq plugh-
ing shyly and twisting her pinafo.s with,
delicate, sensitive hands. Finally, .yith.
a roguish glance in my direction anq
a pretty little/ gesture of assent, she
crossed the room and raised the lid of
the rattletrap old piano.

For what followed I wish that every
American might: have been spiritually
present to hear that decayed old piane,
with the smash of bursting shells, the
sharp, staccato cough of anti-aircrafts
and the song of four canaries for or-
chestral accompaniment; there, with the
sunlight of early spring pouring through
the gaping ceiling and thé whole house
rocking to the ceaseless thunder of the

- little ' Miss

-

\
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SOUSA’S BIRTHDAY—1916
“Hip, Hip, Hooray,” Charles Dillingham’s

B New York Hippodrome Show, now on tour under

the management of Harry Askin, celebrated John
Philip Sousa’s birthday on November 6 last, dur-
ing the evening performance at the Metropolitan

,‘ Opera House in Philadelphia. On that date Mr.

Sousa was sixty-two years young by the calendar,
but in a brief, humorous speech in reply to four
congratulatory and complimentary speeches ac-
companying the presentation of three beautiful
loving cups and a fine silver tray, he claimed to
be but twenty-one. And if youth means buoyancy
of spirit, an alert sense of humor, and an active
mind in an active body, as well as a capacity for
achievement and an exhaustive human interest,
then his ever-increasing popularity is due in no
small degree to the fact that he is always twenty-
one, plus the innumerablq world-wide experiences
of his other years, especially valuable in a mem-
ory gifted as his,

The great Sousa musical spectacle of “The
Ballet of the States” had ended when the curtain
rose ‘again. Showing against the splendid set-
ting of the Tower of Jewels, Panama-Pacific Ex-
position scene, was a small regiment of boy
scouts of Philadelphia, whose captain, advancing
to the footlights, spoke in appreciation of Mr.
Sousa’s inspirational new march, “The Boy
Scouts of America,” and presented to him the
first loving cup. Then came the popular stage
manager of the show, Mr. William G. Stewart,
who made a brilliant address in behalf of the
company and presented to Mr. Sousa the second
loving cup, subscribed for by the entire Hippo-
drome organization. Nat Wills followed in eve-
ning clothes, looking very serious and speaking
even more seriously his sentiments of the occa-
sion, and presented the third loving cup, a per-
sonal gift from Mr. Edward T. Stotesbury, the
eminent Philadelphia banker and patron of grand
opera, as a token of his friendship and in admira-
tion of Mr. Sousa’s achievements,

In behalf of the band Mr. Clarence J. Russell,
one of the cornetists, then came forward and
presented to Mr. Sousa a large silver tray, saying :

“Ladies and Gentlemen: The members of the
New York Hippodrome organization have been
associated with Mr. Sousa for about one year.
Their admiration and love for him are expressed
in the cup which they have just given him. The
members of Sousa’s band have been associated
with Mr. Sousa, some for one year, some for five
years, some for ten years, and some for twenty-
five years. The longer we are associated with
him the more we find in him to admire and to
love. We admire him as a musician, we love

‘him as a man. And now, Mr. Sousa, will you
accept from the members of your band this tray ?
And, as the tray supports the loving cup, we wish
you to feel that you have the enthusiastic support
of every member of your own organization.”

Then came a bushel or so of American beauty

roses, and with his arms full of loving cups and

roses and his heart full of happiest embarrass-
ment, Mr. Sousa retired down the main aisle amid
a wave of applause from the big audience to his

i dressing room, where he resumed reading the
¢ hundreds of congratulations which came to him
all day by wire, wireless, mail and messenger.

J L.

‘\ SOUSA’S BAND HIP HIP HOORAY Route 1916

Band Tour

Mass., December 10 (matinee); Wor-
cester, Mass.,, December 10 (evening); Salem, Mass.,
December 17 (matine); Lynn, Mass., December 17
(evening); Westfield, Mass., December 18 (matinee):

| Pittsfield, Mass.,, December 18 (evening); Albany,
N. Y, December 19 (matinee and evening); Rome,
N. Y, December 20 (matinee); Utica, N. Y., Decem-

ber 20 (evening); Syracuse, N. Y., December 21
(matinee and evening); Erie, Pa, December 22
(matine); Ashtabula, Ohio, December 22 (evening);
Teledo, Ohio, December 23 (matinee and evening).
Cincinnati, Ohio. December 24th-30th.

St. Louis, Kansas City, St. Paul, and Chicago.

- o

Springfield,

s

Forty members of Sousa’s Band play the show

| music of “Hip, Hip, Hooray,” under the direc-

tion of Paul Schindler. A. J. Garing is assistant

musical conductor, The entire band of fifty-

four play the concert and the music of the Ballet

1 of the States from memory under Mr. Sousa’s
& direction.

,

MEMBERSHIP SOUSA’S BAND WITH
“HIP, HIP, HOORAY” COMPANY, 1916

Cornet: Herbert L. Clarke, Frank Simon, C. G.
Russell, I'. Sutherland, Walter Ripple, Guy Gaugler.

Clarinet: Joe Noritto, John Becker, Charles Thed-
ford, Sam Harris, George Kampe, L. Engberg, James
Lawnham, Max Flaster, W. Bortman, L. Morris,
J. J. Cheney, J. W. Urban, Oscar Matthes, A. New-
man, Sam Schaich.

Alto Clarinet: Rene Magnant.

Bass Clarinet: Carl Schroeder.

Flute and Piccolo: Louis Fritzi, George Alborn,
Kelsey Mackey, T. Plantamura.

Oboe: A. Bertram, Joe Guerard.

Bassoon—A. Reinis, F. Bettoney.

Saxophone: Bill Schensly, Ben Vereecken, M. B.
Howard, R. Becker.

Horn: F. Goedertier, Otto Yenke, A. Parquay,
H. Neubauer.

Baritone: John Perfetto, A. J. Garing.

Trombone: Ralph Corey, L. Schmidt, E. Gentile,
Mark Lyon, Ed. Williams.

Bass:  Arthur Storch, Jack Richardson, Oscar
Cott, Wm. Sweetland.

Drums: Gus Helmecke,
Haynes.

Harp:

Frank Snow, Frank

Joe Marthage.

SOUSA BAND NOTES

Jack Richardson gave a birthday party at the
Hotel Langham in Boston on November 16th
last, and it must have been a great success, as
even the guests in the adjoining rooms celebrated
the event by calls to the desk clerk around 1 a. m.
(an unholy hour north of the Bronx), requesting
less boisterous hilarity in Suite 269,

Gus Helmecke was an able delicatessen chef.

Guy Gaugler and Jim Lawnham were indus-
tiious openers of numerous globes of Rueter’s
Geneva water.

Otto Yenke sent for his wife to come to Boston
and asked Mr. Helmecke to meet her at the Back
Bay Station. She did not arrive. Mr. Helmecke
notified Otto to this effect; but as Otto felt sure
she was on that train he sent out a general alarm
for her after the matinee. About an hour later
she was discovered wandering about the South
Station with a letter in her hand which said :

“Mein Lieber Frau:
"When you get to Boston listen to the con-

ductor, and when he call out ‘Back Bay Station,’ .

get off. It's as easy as A, B, C. And if you
can’t understand him, get off next to the last
station.”

Joe Cheney of Boston, band librarian, enter-
tained the party with a monologue entitled
“Beans,” and big, genial Jack Richardson dis-
tinguished himself as the principal consumer.

Joe Martage acted as the heroic solo onion
peeler.,

Smiling Arthur Storch, first bass, sometimes
gets excited and says, “Hello, Everybody,” and
“Good Night, Boys.” Shush!

Billy Bortman, clarinet, is training to take
Vernen Castle’s place in the dancing world.

Among the visitors to Boston during the run
of “Hip, Hip, Hooray” were the following of
the fair sex: Mrs. Otto Yenke, Mrs. Gus Hel-
mecke, Mrs. Jack Richardson, Mrs. George Al-
born, Mrs. Max Flaster and son, Francis Joseph
Flaster, Mrs. Oscar Cott, Mrs. Joe Guerard, Mrs.
John Becker, Mrs. Ben Vereecken and daughter,
Mrs. O, Mathes, Mrs. A. Newman, Mrs. Frank
Snow, Mrs, Carl Schroeder and Mrs. Bertram,
wives of Sousa Band members.

Dy thomatyrt
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OYSA AND HIS BAND
TO VISIT INDIANAPOLIS

There will be most joyous preparation
for the New Year in Indlanapolis this year,
for Sousa and his band will come to the
Murat theater for a special pertormnnoel.;
{ en Joaned from the mammot
_létv‘:n%'o})‘r{a Hippodrome production, “Hip,
| Hip, Hooray,” ‘now on tour. The March
King” will appear in this city with his
organization of sixty instrumentalists that
has been one of the principal features of
| the Hippodrome show and several sololsts |
3 ists huve been added for his visit, |
.7 and vocal :

i The program :‘&tbefomdeh;ptgfgtl;:n;‘tled'
| varlety alway. fonih, by, this masjar:]
always

eoaduc,tor whose &

e 7 @ A — ; .
There is an old story which piRY
agents used to tell about John. Phi
Sousa’s’ name which, although untirud
always managed to squeeze pagt th
editor’s desk, thereby affording just th
! publicity the agents wanted. i
It =eems, the untrue story goes, tha
| John's name is really John Philip So.

When he was a bandmaster withbs-om'e‘
what less fame than js now zu:oredlte
to.him, he had several trunks which
{bore the inscription “John Philip  Sof
| U. 8. A” F¥From this developed the ides

: that his name was really Sousa-anq the!
| hame stuck. - 4
‘, But the story must be spoiled, Sot‘xsa

| i8 his real name: he was born in Wash- |
:lngton; he has toured extensively; he
j has been decorated extensively: he has§
i composed exiensively: he has _i'ninr-d 80+

| cleties extensively. But he i the ac
knowledged master of them all when it
comes to writing the kind of marches'
that force spirit into tired legs. Thel
U. 8. A, isn’t so bad, either, because hig
compositions are American through ana il
through ‘.

Sousa and his band will give two con-
certs to-day at the Empire Theater, §
His band is always inspiring ang worth ||
listening to—whether you demand thef
classical or rejoice in the more on{er-
taining brand of instrumental music, )

Wbew dlontn 1914/, §

Sousa self Will be Here.

C‘harles 'ﬁllllnghu,m. under whose
bresentation Sousa and His Band wil’}
be heard at the Colonial to-morrow!
night, announces the promise of this
famous organization means that the ;
baund to the last one of the many solo- '
ists and individuals will be present and
that John Philip Sousa will be the di-
recting power. There is but one
lSnusa's Band and John Philip Sousa is

its conductor. And furthermore, to
have heard a Sousa programme in tha
last few years, either on tour or while
the organization has been a big fea-

ture of the New York THippodrome

production, makes the music lover
|sure that no programme s ever given |
i by Mp. Sousa that is not up tg_a high
standard in variety and apmdfic pres

eniation. . )
ool y

= ':) Y7 -
%Ct’u F e //’ 7 L
Sousa To-morrow Night. "\

1‘h:n:|e-s Dillingham wlll present Sousa
and his band and

|

]

|
|

)

)

added soloists and

vocalists chosen from the much-adver-

tised New York Hippodrome spectacle
“Hip, Hip, Hooray,” at the Colonia
to-morrow night. Sousa, the
Breatest and most popular
marches, is known as

King” in every civilized
the famous body of
ml.lsiciunsm-(-umpunylng Sousa has beer
}'ull,nlt up with infinite care in the las
“< years until it is now considered th
equal of the finest symphony orchestry
of to-day. With this band a Sous
| Program can include every style ¢
' musical composition in existence wit
i but rare exceptions. That variety

| Program and beauty of presontmim{ ac
count for much of the reputation give
t:'. the Sousa trademark, but the in
dividuality of John Philip Sousa him
self as director is never to he forgottey
—Sousa, the most imitated conducto
the world has known,

“The Mare!
country, bu
instrumenta

s

r /
Whea 0‘4%4/“ 9/
Sousa To-Morrow Night. |
There I8 a saying among producers
of opera that *“ We must give the pub-
lic what it wants--it we can on'y tell
what it {8, John Phillp Sousa, who is
to bripg his world-known band to the

Colonil to-morrow night, seems to have
good insight into the public ‘mind and

| what they like |

| organization as
would be im

his programsg shoot unerringly bullseyes
al the general demand. No matter

|} whether his listeners know music to

high degree of technique or simply know
its melody and joy-,
ousness, Sousa has always hbeen able
to choose delightfully, With such an

his, great numbers mut{
possible for even a sym=

tra are carried out with
“Intended: by the ¢¢
w on sale for th

world's
composer of),




John. Phrilip ,Sousa,

’I‘rdpehoot\xg

- THOUSANDS YIELD
0 LURE OF TRADS

Ten Years of Steady Growth
Mave Put Number of Shoot-
ers Above 600,000 Mark.

MILLIONS SPENT ON SPORT

Trapshooting Clubs and Leagues|
Abound and Women Experts Match |
Accuracy of Aim with Men.

F

Estimated Figures on American
Trapshooting.
Mbor of shooters....... 675,000
Number of clubS.... ... 5,000
Yearly cost of ammunition.$12,000,000
Yearly club dues and
traveling expenses.......$40,5600,000
Value of guns in use......$27,000,000
Value of equipment of
gun clubs......ocvveueien
Number . of clay rocks
used yearly.............. 86,000,000
Yearly cost of clay rocks, $270,000

$5,000,000

| Women are taking up trapshooting,
and they are showing a proficiency
which is astonishing. John Philip
Sousa, one of the most enthusiastic of
trapshooters; speaks a good word for
the women when he - says: * Women
‘are finding trapshoo even more en-
joyable than golf, ten S, uﬁ %other
games the{ now play. ¢ shotgun
ame she is not ¢ aulﬂed as a womun.
he is not segregated from the men.
he meets men, shooting on an eyual
toot.lnz . Indeed women have so far
nced in trapshooting thac they are

tted to enter the Grand American,
5; akes a wo an agile and
huve shot at e traps with
many women and never hnvo I seen an
ueful one who used a shotgun
roficlency of which he speaks

\u woll lndloo.ted by the records. ,.f
real:u ‘ﬂil‘}xtggvenrtm%l
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THKEE CUP3 FOR SOUSA

p——
Bandmaster and Composer Honered on
62d Birthday Anniversary,

The popularity of John Philip Sousa,
who, with his celebrated band, comes to
the Colonial Theatre next Wednesday
evening, is evidenced in the following
item from the United Musician of recent
date:

‘“In Philadelphia, where he is conduct.
ing at the “ Hip Hlp, Hooray ” perform-

624 birthday, which was the occasion for
tha presentation of three loving cdups to
the “March King, One from the Boy
Bepufs - of Amaerica, one from E. T.
! 1totemznu and the third from the mem-
X ol xlu, Hippodrome Company.

Amencu\ Handi-

Coast

Ral
Nationa

ances, John Philip Sousa celebrated his

The |

| men of his band presented Mr. Sousa |

with a silver tray. He received over 2,000

telograms and letters of congratulation, !
Among those who sent greetings were !

Mayor Mitvhel of New York.
{ Damroseh, Mme, Melba, Anna Paviowa
and Reginald De Koven,”

,Sousa, whose marches and manner-
isms are known from New York to New
Zealand, is a strong attraction with his

band of world-known soloists and ot

number of tamous vocallsts,” The entire
organization has® been chosen from the
Charles l)lmnghmu production of “ Hip,
Hip, Hoorgy * of the New York Hippo-

| drome, Sousa's connection with the |
,Htppodromo for the past two rg has |

nted the much-longed-for annual
Vl'!t' nnd n is probable the com-
sit will not be repeated for somo
gl , ‘The program to be given
unusual variety, even

;_and will includo

a high order as well as
‘ t W c, of

_the mo

Walter !

Suns;l

L. Spotts,
teurCMmpxon
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Sousa Here Wednesday Nught.

Qousa and that wonderful band ug
which the individual artists have lw: 0;1)1]:3
s0 used to each other that the ensem £s
approaches as near perfection, as i .ll :

inhabitant has knowrn. wi e |
Colonial Wednesday night
number of ,well known
pert’orm.m( e of the
omitted for
1he
New
"

o'dest
brought to the (
and with it a

walists to give a
i type that has been
the last twWo seasons because ()‘f
affiliation with the gread

Iy e st

Sousa

'——-——-

York Hu podrome production, “Hip, Hip.
Hooray, Charles Dillingtham, the dl-'
recting power of the ”lp[)()(lruln(-‘ spec-
tacles. has arranged for a single week'

tour of the Sousa organization, l‘hS
program to be given here will be typical-
lv Sousaesque in presenting certain
mn-llwrs of Dbrilliant musicianly values
that could take their place in l:r'm(]
()]l() A presentations, and changin g in the
next number to cone of the m(wt joyous
and modern melodies, hut the “requests”
that flood a theater before the coming
of Sonsa alway? nake it sure that some ,
of the mmoh(-s eing played over all

the je that be S
ac ar
ltld(’ﬁu the ousa.

be omitted,

Mys. A.G. Wilkes, Pacy
Expert.




JHN PRILIP SOUSA

D HIS GREAT BAND |:
. i 'Mi.&:g came om with a rush. There : °

ayed to Capaoity Audience in Colonial
. Theatre and Made Lovers of
Music Very Happy.

John Philip Sousa’s band received a
sndid reception in Utica last night,
‘the Colonial Theatrs was packed for

2 event. Scores had to be turned away

decatise there were no more seats left.

'he audience was composed of many

mugic lovers from this vicinity, but for
the most part it contained those who
Bhad heard “The March King"” before.
Men, women and children all enjoyed the
Med selections, from the classic to the

gtime,

The crowded theatre applauded every
‘one of the classical pieces on the pro-
gram with such enthusiasm that encore
“§ after encore had to be played. At one
‘noint the usual number of encores had

[ played so that Sousa turned to his|

ht-hand man, Herbert L. Clarke, the

imous cornetest, to inquire what next.
t should also be stated that none of the
gléctions received more praise than the
mous marches of Sousa himself, Sel-
om has the Colonial Theatre rever-
berated with applause as last night.

By request of someone in the audience
i M¢r. Sousa had his band give a fine ren-
ditlon of “ The Mystic Potentate,” com-
posed by Prof. Francls A, Myers, leader
‘of New Hartford Citizens’ Band. By

pistake it was announced as coming

the New Haven band. The big
id of 40 pieces showed its expertness

playing the march by a local man as:

an encore.

‘1 The solo selections were especially
vell Hiked. After the overture * Mignon,”
by Thomas, had been rendered in full
galmness, Herbert L. Clarke gave the
L oomeert cornet solo, * Showers of Gold,’
posed by himself.. Those who know
enlt but soft and beantiful playing
| cornet eou'd best appreciate Mr,
arke’s splendid efforts, crowned by his
aching high “F” with seeming ease.
Jext on ‘the program came one of the
Fgharacter studies by Sousa, “ The Dwell-
, r& the Western World.” It had to
fo with the Red Man and the descriptive
words on the program covld be followed
Hth the beautiful pu'sations of music,
ded by Sousa’s own deft gestures as he

directed the various pieces,

h Weber's Cincinnati ba
8 800t harmony attained by thess two
Y Hled cornet artists was delight. |
Cand thrilling, After a meditative |
‘s famous old march, “El/

was ecarcely a breathing spell between |
some of the pleces and they were s0 |
varied and entrancing that the aundi- |
ence was often taken suddenly out of a !
spell. The next was an annealing nov- |
elette by Hager, entitled “ Whiite Bird.”
Mr. Clarke received marked 'applause’
for hig endore, " A Perfect Dav,” by !
Carrie Jacobs-Bond. With the rattle of
the drums and the clash of the cymbals
! Bousa's favorite * Cotton King "™ march
"wag ushered in, followed bv s sway-
“ing and beautitul waltz, “Gliding Girl.”
The audience was again swaved by
| Sousa's gprightly * Pathfinder of Pan.
ama ” march, with the trombones to the
front of the stage and fac'ng the audi-
ence. The stage was rather small for
the big band and the many instruments
of every variety, and the announcer haf
considerable difficulty in getting each
announcement on the rack.

After the short intermission the rhap.
sody, “The Smuthern” (new), bv Hos-
mer, azain filled the theatre with the
splendid band musie, This time the
audience reve'ed in those o'd pinces dear
to every heart and done in medlev style:
soch . as “My 0Olda Kentucky Home,'
“ Dixie,” “Rock of Ages” and other
hymns. The next number actually made L
the audience sway in its seats and every
part of the scale which wag not touched
by *Ragging the Scale” would make
few notes indeed.

The most pooular rag-time plece pre-
gented in burlesque was * Good-bye,
| Girls, I'm Through.” All of the musi-
i clans had a part in this conglomera- |
i tion, especially the trombones and the !
bass horns, much to the amusement of
all, The next was the sextst from
“Lucia” and it was enjoved as one of
the lively higher class selections.

Joseph Marthage, the plaver of t’he,
harp, so delighted his audience with!
his splendid@ plaving on this aristocrat
of instruments that the auvdience wns'
determined to have an encore to “An- !
nia Lauria” anq it got a goodl one in
" Men of Harlech”™

“ The Bov Scouts of Amerfea™ (new)
was pl'ayed for the first time here and
the splendid livelv march showed that
Souda is capable of composing as wood
marches ax ever. The cornets, flutes
and trombones massed in front of the
stage for a part of this se'ection, So
well was the selectfon received that
il Sousa resorted to the dean of all of
thig marches, * Stars and Stripes For-
ever.” fol'anwed by the march * Manhat-
tan Beach,” a'so a Sonea selection.

- 'Miss Lenore £imonsen was the solist |
#The Mad Scene from Lucia” by!
Yonisetti, alded in the finte obligato by |
Liouis P. Fritze. Miszs Simonsen sang in
beantiful voice and her composure and
.ibréuthing revealed the artistic soprano.

Louis P. Fritze, flute solo’st, came to
the front and made a clever renvdition
of " Sootch Fantasia,” by Bohm. He wasg
encored so that he plaved * Waltzing
Doll.” The march from “The Damna- |
tirm of Faust” (Rakoerv) was the final

U ROVDIEAD
DELGHTFULCONCER

tion Gave Pleasing Programme
—Splendid Soloists Heard.

SEVERAL OF LATEST
COMPOSITIONS PLAYED

Utica has always had an excellgnt
reputation as a musical center, but
| in recent years the fact has been ac-
centuated, and t*~ attendance at the
Colonial Theater last evening to greet
Sousa and his admirable band indicated
that the citizens of Utica were appre-
ciative of high class music. The audi-
ence was so large that extra chairs
had to be placed in the orchestra pit
and in the boxes to accommodate
those who desired to attend.

Sousa was liberal in his encores,
and that lengthened the programme
greatly, and every moment of it was
enjoyed. The great leader, a little
older, a. little grayer, but with same
delightful keen eye and smile as of
old was given a warm welcome. The |
overture “Mignon,” was one of the
delightful numbers and in opening the
programme gave promise of what the
audience were to hear in the way of ,
excellent music, 'Kl Capitan,” a splen- |
did march, and ‘“White Bird,” by !
Hager followed quickly in response
to the hearty applause.

“Showers of Gold' thecomposition of
{ Herbert L. Clarke, cornet virtuso, was
played by the composer to the great
pleasure of all.: ‘“Brighten the (,‘m--J
{ ner,” Billy Sunday’s great hymn, was
rendered in duette style as an encore. '
Assisting Mr. Clarke in this duet
was I'rank Simon, formerly of Weber's
Cincinnati Band, and the logical suc-
cessor of Mr. Clarke. Inspiring har-
mony resulted from the combination
and imn repeating the song they played .
effectively with muted cornets. This
duet was greatly enjoyed. In fact,
the crowd would not let Mr. Clarke
take his seat, so he came back for
another encore, “A Perfect Day,”
the satisfying Carrie Jacobs-Bond
favorite.

Character studies brought out sev- |
!eral excellent numbers anc the en-

| cores were Sousa's ‘Cotton King,"
march and ‘“The Qliding Girl.”
Miss Leonore Simonsen’s soprano in-
| terpretation. of the ‘Luella’” number
was a pleasing one. She has a wide
range and- a -voice exoeptionally clear
in the upper register. Tosti's “Good
Bye' proved-a charming encore.
Several hymns were combined in
{ the arrangement of ‘‘Songs of Grace
{and Songs o>f Glory,” by Sousa. Chime
effects and solemn expression were in-
cluded in the selection. In direct con-
trast came the snappy “Pathfinder of
Panama'' march, which was played
with the trombone section standing
before the fooflights. It proved to be .
a big hit. “The Mystic Potentate”
march by Francis Meyers of the New |
Haven Citizens’ Band was then given |
by request. !
" A fine piece of work was discovered
in ‘The Southern,” rhapsody.
“Dixie” and other favorifes were a
i part of this selection. The big laugh
!of the evening came during the rendi-
Ltiort of “Good Bye Girls. I'm Through,”’
fa burlesque on the popular SONK.
| Neatly every instrument was given a
! chance to say good-bye, but the bass
horns had the funniest farewell io
offer. It came to a close, with
an “Amen,"” ““Ragging the Scale” was
another travesty on this order. Next
came a brass sextet for the ‘'Sextet
(From Lucia,” and it certainly was u
' classy feature of the entertainment., v
“Annie Laurfe” was the harp se-|
lection played by Joseph Marthage
and in response to the applause he |
. gave ‘‘Men of Horlech."
. A feature of the evening that proved
. l'of unusual interest and pleasure was

As an encore she rendered Tosto’s " Gaod

'
: ) election and one of the erowning ones
Bye” In a most expressive manner. The § * 1

the eventnz, After thig piece the
medlation by ESousa, “Songs of Grace :se'h’:’d!my Sansa stemped from his nat. |
Songs of Glory.” saemed to.express | oo o1 a4 with haton across h's thighs |

fivetrations between the qulet andil o vnaqd the final of thees gracious
e turbulent mind so that it also de- | conrtestes with a smile which hia m,_l

ded an encore. diences alwavg ndmire, To-night Sousa
mjn?'::gwm‘ Bﬁ?%..:’.. ;mnll\’::r: | and' his band will be heard at Rome,

“Hand b i 2 ——-—-.—-q’—?.
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GOT THEIR SUPPERHERE | special train, and it goes without
: N 2 IR '| saying that hunger was beginning its
proverbial gnawing by the time they
reached Goshen. "They got here at |
about 8:30 last evening. A curious

When not far from 200 artistes | and welcoming assemblage of Goshen

artists representing an aggrega- folks were at the station when they
D of varied talent put forward by ' came. Supper was ready at the St.
famous a dispenser of amusement ' Elmo and at the Occidental. They

p the American people as the New were assigned in about equal num-
fork "Hippodrome step off of their bers between these two hotels. The

clal train to take supper at Go- artistes, and some of the artists, had
en, both they and Goshen are to be their pet dogs along, well behaved,
gratulated—artistes and artists, and apparently conscious of their
ause they are sure to get a meal importance as collateral members of
like of which travelers and toilers that ‘“Hip, Hip, Hooray” crowd of
uch as they do not often get & feminine pulchritude and co-sex
iance to put under their—well, say genius. Among’the company doubtless
gwéaters and vests—and Goshen be., were many who have tneir names
ause such notable amusement ¢a- and their pictures in the papers all
gerers and custodians chose it'as the! over the country, but as the formal-
place to get it. . This notable getting-| ity of registering at the hotels was
“here for supper had been announ- | not included in the program this lo-
.. and it Was exyg;cte'd that with 'cal chronicle of their going and thet™
y artistic party would be the re- coming must be barren of such in- . I'the playlng of Sousa's latest marci,
ed Sousa and his equally re- formatfon. They were all visibly .j"'l};hi:ﬂg"’ s":’““ of America.” The
1 band,"but a change in the aznd gratified with the offerings of | Fareh. ‘u’gg"“';;,‘d“ ;{;}'g},s"g&gie‘hﬁ
‘of the tour bereft Goshen of 'the St. Elmo and Occidental boards, | { that American fayorite, was given ré,q
it honor. As a matter of fact these, as their masterly manipulation of thwes ?n encore and it was greeted by pro-
& not, the regular compaug‘i € knife and fork and absence of waste | ..'.,i’}’%?,‘lrf“’.plﬁ’:ﬁhat{ixf' Bjust‘ha'? o
- rome artists, but members of |of tfme in talk while manipulating, | other Sousa march, was 3?;y;d a‘:“;;
chorus and-othets, the regular amply testified. And they departed | second “w?ﬁ ‘ |
iDany being still at the old stand. at about 9:20, jolly and full fed, and Louls P. Fritse delighted all with.

. York ~his bBand, doubtless will have pleasant memory

' ~, of their briei gustatorial stay in Go-

A Party of Hippodrome Artistes and
3 Artists Stop Of and Sup.

the “Scotch Fantasia” played of |

Sty Tt Filicine Bt of ot

he : Vi . nse applause.

shen, ., "The Damuation of Fause,” Aar it
o : and was in ke

v
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¢ Famous March King Scores Hit at Park Opera House in Program of
| “Fast and Furious” Num bers—Audience Is S

John Philip Sousa and his band, but
most important Sousa himself, appeared
at the Park Opera house yesterday af-
ternoon, With him were several cornet-
ists, trombonists, clarinetists and vari-
ous other ists including a soprano solo-
1 ist. ‘Together and individually they
played and, while Sousa apparently did |
nothing but make a few simple, lazy |
motions, his band was noticeable in the
smoothness of the musie. A small audi-
ence made up in appreciation what it
lacked in numbers.

Sousa has been heard the length and
breadth of the United States and across
the water. The band numbers he- has
d¢omposed have been heard.even more
universally. But they were heard to
the best of advantage yesterday when
Sousa himself conducted the musio.i
The half bald head, eyeglasses, shm'.tl
gray beard and gray moustache, cari- |
catured and imitated for more than a
geore of ‘years, were inimitably Sousa.
The plain bandmaster's coat with a sin-
gle medal on the left echest and the !
{ gestures were inimitably Sousa. Chief
of aull the musie, as interpreted by the
pand, had the inimitable Sousa _touch
| as to detail, his musicians responding to {
i the slightest motion of even his little
A finger. ;

The program was made up chiefly of |
new numbers but there was a gracious
‘| response to encores and these inulude.d ‘
sueh old-time favorite Sousa composi- |

-

s

ever,’’ and other famous marches. .
“¢Good Bye, Girls, 1’m Through’’ and,
‘¢ Ragging the Seale,’’ popular numbers, !
were given with improvisations.

G IR 0 o T
We A

roip

f;‘ ///

e Led

At the P

Lavng b

Souse's Band |

jworld known solotsts and a number of

famous vocalists,

{ The '~ntire organization has heen
chosen firom the  Charles Dillinohas
production of ‘“Hip, Hip looray’’

the New York Hippodrome. My, Sonsa’

ithe past two years has prevented the
'{nmvhr!nn‘;ml-!m’ annual  Mousa  visit
| and it A probable the ecoming visit win

. ——————

tions as ‘‘The Stars and Stripes For- |

‘ John Phillip Sousa, premier  band-|
t master, whose marches and mannerisms il
}:»x'.- known around the world will come !l
:1»: l.!" Park Operd Blouse Fuidav for a
tmatinee only, withe his entize band of

L}
,
Itas many of the most modern

[ because of*fithe engagements planned

| . g ' ;

i for the nuit bandmagter  and com-
——. NSt

- b

~ "Miss Lieonore Simonson, saprano solo-
ist with the band, sang the mad scene
from ‘‘Lueia’’ and responded .to a°
generous applause with ‘“Good Bye,'’ !
bv Tosti. Instrumental solos also were !
received with applause,

At the end of the program Sousa was

giv'n a prolonged ovation. The pro-
gra.t was.as follows:
Overture, ‘*Mignon’..........Thomas

A~

-

« Cornet solo, ‘‘ Showers of Gold’’...

S ORI S R BB 0) 1))
Herbert L. Clarke. r
Character studies, ‘‘The Dwellers
in the Western World’’. . ... .Sousa
Mad scene from ‘‘Lucia’’....Donizetti
Miss Leonore Simonson.
Mute obligato, Louis P. Fritze.
Meditation, ‘‘Songs of Grace and b
*Songs of Glory’’............8eusa
Intermission. -'
Rhapsody, ‘‘The Southeri’’ (new) t

DR

i S R ... Hosmer '
(a) Harp solo, ‘¢ Annie Laurie’’.. ¢
: . vvesess.Tollman

Joseph Marthage.
(b) Mareh, ‘‘The Boy Scouts of

America’’ (new) ...........Sousa

Flute solo, ‘‘Scotch Fantasia ‘v .Bohm

Louis P. Fritze. et
Mareh from ‘‘The Damnation of ,
! Faust’’ (Rakoezy) ..o.... .. Berlioz
{ The ‘‘Stars and Stripes Forever’’ re- '
{ ceived applause Rardly before a bar had
! been played. Variation in the encore
“Qoog Bye, Girls, 1'm Through,’’ was
the hest reeeived. »

e p——————.

Sesa s s weased s
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Friday
poser. As it is only a single week can
be given up to the present tour, and

then Sousa and his band will résume |

their places as one of the features in
‘“Hip, Hip, Hooray."’

| The program to be wiven here will
14 . o A 9 P

;l.n one nl)t unusual variety, unusual even
ltm’ a Sousa program, and will inelude
 Some numbers of a high order ag well
‘ musie,
some of the most inspiriting Sousa
marches, and several of the numbers
from the brilliant production of which

conmection. with the Hippodrome for? the band is a big part. No other band-

{ master of modern times has beén con-
sidered so good a judge of his public’s
l taste, and the appeal of his programs

not he repeaged for some years to come | to all classes, and it iz also told that

[the Sousa generosity in the matter .of
{ responding to encore usually makes =2

P . »
Jfearly  conti nuals performance.

{ And William, the faithful, Mr. Sousa's

tunes of stirring quality to whistle
and hum soon, for John' Philip Sousa,
the “march king,” and his great band
is to come to the Westfield opera
house on Monday afternoon, With
‘| the organization, complete in itself
with the many noted soloists belong-
ing to it, will be brought a number

from the cast of Charles Dillingham’s
immense New York hippcdrome pro-
duction, “Hip, Hip, Hooray.” ¢

spectacle, during its long stay at the
| hippodrome and later in a few citles
|prnvided with unusual auditorium
seating and stage capacity, has pre-
vented his usual tours of America,
and his coming visit to this city will
be one of those confined to a single

of vocalists of- high reputation chosen |

Mr Sousa's connection with this|

There will he new as well as ola 1

T TR I

g

week's trip in selected cities.

No other bandmaster has ever
reached the popularity given to Sou-
sa, partially because of the wide
range of musical offerings included in
a Sousa program that can pass from
the musicianly rendition of a Wager-
ian opera number to the lightest and
most joyous of ragtime without the
omission of some of the typical

world to marking time like the
“Washington Post,” “Semper Fidelis”
and others. And in response to quick
applause the twinkling of the Sousa
eyes and equally quick and generous
response in encores will be remem-
bered.

The offering at the opera house to-
day consists of an entertainment
featuring Charles Ray in “The De-
serters,” a
film of five acts, depicting a thrilling
story of the far west. “The surf
girl,” a two-part Keystone comedy,
“The plunge from the sky,” a rail-

'}‘ﬁ;ﬁ;{r_;.‘ }';( Slrvipes ¢ 1_{2’;/ '{/5

/CONCERTS

‘ Sousa Waednesday Night.
Sousa and his band will be at the
Colonial Wednesday night with the ene

tire organization it has taken hith 29
vears to perfect, and the same that
many thousands each week have flocked
to the New York Hippodrome to hear
during a stay there for more than &
{ year. Under Charles Dillingham’s man-
agement the new marcheg that John
Phillp Sousa has added to his impos.
ing list of successeg will be plaved heré¢
for the first time, among them “ The
Boy Scoutls of America,” the * New
York Hippodrome March,” “Dwellers in
the Western World” and “ PatMfinder
of Panama March.,” The present tout
of “The March King” ig for one brief
week, and the contracts betwean Mr,
Sousa, and the New York Hipprdrome
make a return visit to this city ime
possible for many seasons to come,
Among the soloistg and vocalists to bé
represented on the Sousa program will
he Herbert L. Clarke, cornetist; Miss
Diamond Donner, soprano; Louis P,
' Fritze, flutist: Joseph Marthage, harp-

Sousa. marches that have set the

master fine art feature

road grama, “The price of dishonor”
and ‘“Bhe rich idler” comgplete the
program.,

ist; Frank Simon, cornetist, an Seph
Norrito, clarinetist. ‘

e (LY dns

JOHN PHILIP SOUSA

is to other boy's books as ' The Washi
S Aas ashington
Post” is to other marches

“Pipetown Sandy » L?

B,
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#The light and airy graces of vour
4 music would seem to suggest that you
have somehow or other discovered the
fountain of youth,” said a Herald rep-
| resentative to John Philip Sousa, the
world's greatest bandmaster, during
|.the intermission of yesterday after-
| noon’s. concert at the Park Opera
House. Sousa smiled.

“There may be something to that,’

il eyes.
| "“Your music seems fully as youthful

‘| interviewer.

“That is, indeed, a compliment,” re-
turned the famous bandmaster. “I
‘| am no oider in spirt at any rate and

making of music.

health tonic.

h {| must be done in the open.

'nothing like the outdoor life to keep
{4 man young in spirit.
|  “When I play I play hard, when 1
work I work equally hard, pursued
the March King. “I do not, as do 80
any men, attempt to mix my play
“with my work, 1 do not think anyone

can do this successfully. Separate the
one from the other and then go at

ch with an equal enthusiasm and

with a determination to get all you

5.
. lcan out of each. I eat sparingly and

{drink when 1 like. There you have}

Whiee (Lol e /%

Sousa’s Band To-night.

"At the Colonial to-night will be
.heard Sousa and His Band, the Sousa
= who made gll the world hurray to
38 time when he began to play, the
}a, whosp annual visits were wide-
_welcomed as a rellef from daily

bas and troubles..

' and his organization have
for two years leading features of
auch-advertised New York Hip-
me show, ‘Hip, Hip, Hooray,”
the direction of Charles Dilling-

im, and he has, therefore, not been

d on his previous anticipated an-

1 visits, -

engagement for this city should'
elcomed as one of the important!
cal events of the year, as the
programme’ will include num-

e replied with a merry twinkle in his |

| as it was twenty years ago,” said the}

after all it is the spirit and not aj
matter of years that holds sway in the |

“My recipe for youth is very sim-
1| ple,” went on Sousa. “I don't suppose g
‘il there is another man in the country |
who does quite so much horseback {
| riding as I do. It's a wonderful recrea- i Girls, I'm Through,”
tion, is horseback riding, a wonderful }
Then, too, I am very
fond of trap shooting which, of cougse,
There is

\f
the fountain of eternal youth of which
you have spoken—or at any rate as  {
 have discovered it.’
| “It is unfortunate that you have en-
| countered this storm,” said the inter-
| viewer. “Had it been otherwise you
would, no doubt, have played to a very
large house.” |
NI is unfortunate as you say, nev-i
| ertheless we shall give our concert ex- |
, actly as though every geat in the
| house were filled. That is not only
| good business but besides that, you
| know, our work is not at all unpleas-
| ant to us,” said Sousa in reply.

“That suggests art for art’s sake,” |
gaid his visitir.

“Something of that sort,” replied
| Souga as with a most charming smile
he extended his hand, bade his inter-
viewer adieu with an apology for the
need of his returning to again take up
| his baton, and brought the interview

|
to an end.
Due to the inclemency of the weath-
er and the breaking down of all trans-
portation facilities, Sousa played to
a pitifully small audience. Not with-
standing this, the program was given
in its entirety and the March King
wag furthermore most liberal in re-
sponding to encores. The program
was signalized by the appearance ot!
Miss Lenore Simonson as soprano 80-}
loist. Miss Simonson first sang the'
mad scene from the opera “Lucia” and
for ap encore responded with Tost.i's
“Gicod-bye.” She is gifted with a voice
of wide range and deep full-throated '
| power but it was in the upper regis-
ter notes that she shone to the fullest
advantage.

A cornet solo by Herbert L. Clarke
vof an arrangement by himself entitled
“Showers of Gold” caught the popular
fancy and was roundly applauded. |
Louise P. Fritze, flute soloist of the
band, also contributed two aelections
and a harp solo, an arrangement of
“Annie Laurie,” played in variations
by Joseph Marthage was one of thel
‘ mos* artistic efforts of the afternoon.|

Sousa showed all of his old time
gkill as a leader and had his men in
absolute control at all times. The
program was an unusualy fine one.
Toward the close of the concert the
Sousa march, “Stars and Stripes For-
ever,” was played and the audience

numbers were ‘‘Good-bye:
“Ragging the

Scale,” and the newest Sousa march,

“Boy Scouts of America,” also struck

strongiy responsive cords. Among the

more serious compositions of the aft-

1| ernoon were the Thomas overtur2

'\ from ‘“Mignon;” a Sousa arrangement’
? | presenting a number of character stud-

[ fes entitled “The Dwellers in the West-

ern World,” a meditation entitled
( “Songs of Grace and Songs of Glory,”

{ Hosmer's rhapsody, “The Southern,”

{and a march from “The Damnation of
i Faust,” all of them faultlessly ren-
\| dered and rounding out an afternoon.
\ of purest delight for the few music
)| lovers who were present.
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Sousa 'Hen To-Night,

went wild with enthusiasm. Other; -

from the most modern music of *

v.uwuluop_eu.v

tures ofl

« |1 called “ The March

It is not lkely that the three rous-
ing cheers,-“ Hip, Hip, Hooray,” which’
( make up the name of the big New York
. Hippadrame show in which Charles Dils
! lingham made Sousa and his band one

of the chief features, was choseh entirely!
because of Sousa, and yet local music
lovers will unquestionably feel in the
spirit of giving a like cheer in the)
knowledge this greatest band of its time!
is to come to the Colonial to-night with
its full c&mplement of artistic and added]
sololists prominence. Sousa, the mosti
imitated of all band leaders, whoso|
| marches and comic epera numbers have|
been sold in greater number than those

of any other compobser, who has been|
{ing,” and has given
!| more than 17,000 concerts in his eareer,

i {,h‘:a%! t‘;vpvogther large
g rome organ
| pearea” "

SOUSK'S BAND I
VALENTINE TREAT
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Classics as Well as Popular|
Moderns Please Two !
Audiences.

John Philip Sousa’'s band appeared
| twice at the Valentine Saturday. The
‘| matinee audience was small but en- ’
thusiastic. - Wagner's overture to
“Tannhauser” was the big feature of
the afternoon program, Among the
Sousa compositions, was the suite “Im-
§ pressions of the Movies,” and two new
, humbers, “Willow Blossoms,” and “The '
}.\'ew York Ilipprodrome.” Cornet solos
1 by Frank Simon, clarinet solos by Jo- |
| seph Norrito, and the aria from Gou-
nods “Quenn of Sheba,” sung by Miss
Lenore Simonson, were features of the
matinee program. |
A good sized audience greeted Sou- 1
‘| sa Saturday evening. The program
opened with the overture to “Mignon”
by Thomas, and closed with Berlioz
brilliant march from “The Damnation,”
of Faust. “Dwellers in the Wesm)rnJ
World,” “Songs of Grace and Songs of
Glory” and the new march. "“The Boy
Scouts of America,” were the big num-
bers of the evening. Special solos were
! played by Herbert 1. Clarke, cornetist;
' Joseph Marthage, harpist; and Louis
f P. Fritze, flutist, Miss Simonson’s clear,
ihlgh soprano voice was heard to ad-
{vantage in the aria from ‘Sampson
and Delliah” by Saint-Saens, and in |
Tosti's “Goodbye,” given as an encore.
: Sousa was generous in his response
| to encores.
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—t gouple Of-—hreoafs spent with John~
Phllip " Sousa and his band are jevaria-
bly worth while, and the two large audi-
erces at Harmanus Bleecker Hall in
Albany yesterday afternoon and evening
will vouch for that assertion. The

and a half grayer than a decade ago,
was at his best, graceful, magnetic and in

| regard to encores - magnanimous. His
andsmen, as usual, are the best, every
one of them. The audience last evening |
was very enthusiastic' and _appreciative
|| and the applause never failed to get the
deep Sousa bow and another number #{\-
til the printed program was more than |'
trebled. The program was arranged with |
an eye to appeailing to the popular ||
tuste, giving plenty of sentiment, romance
and familiar melodjes. From: time to |
time those stirring marches with the
Sousa swing to them, like "KingoCotton." ‘
“Stars and Stripes Forever,” “Boy Scouts
of America,” ‘‘Manhattan Beach” and
“The Pathfinder of
emplified the truth of that line, “Can’t |
keep my feet still till the band stops
playing.” Herbert Clarke, that cornist {
par excellence, is still with Mr, Sousa |
as soloist, and simply captivated the audi-
erce last night. ‘“Showers of Gold’ was
whkat he played first and then in recogni-
tion of the volley of handclapping he ren-
dered “A Perfect Day’” an
companion soloists played Billy Sunday's
hymn, ‘“Brighten.the Corner here ou ||
Are.”” There ma§ be better cornists than
Herbert Clarke, but not on this earth. If
there really are any better ones they
are playing in some choir or band beyond
the skies. Louis P. Fritze is a splendid ||
‘flute soloist and his number, ‘“Scotch |
Fantasie,”” was very warmly received.
Joseph Marthage is the harp soloist and
he played ‘‘Annie Laurie” ‘and ‘“Men ' of
Harlech”  beautifully, Miss  Leonore
{ Simonson is a very capable soprano solo-
{ist and she did the vocal work for the
{ evening, singing “My Heart at Thy Sweet
| Voice’” from Saint Saens’s ‘“Samson and
| Delilah’” and Tosti’'s *“Good Bye.” Mr,
! 'Sousa is an expert in producing humor in
gelections, as certified by last night's ren-
dition of ‘“‘Good-bye, ‘Girls, I'm
jfrom “Chin Chin,” and ‘“Ragging the
i Scale,” *‘The Gliding Girl” and others.
Perhaps as delightful a thing on_  the
whole program (which formed only a
framework for the numerous encores) was
Mr, Sousa’s arrangenent several beau-
ltltul. familiar old hymns ptioned ‘‘Songs
{of Grace and Songs of Glory.”” He led his
{band through the overture to Thomas's
“Mignon’’ and the march from “The
Damnation of Faust” and they executed

|
f March Xing, a shade, perhaps a shade

‘

: ,kbolh in ‘rnlugl_igtly style. e

Panama,” ex- |!

he and a |




- BY SOUSA'S BAND: ‘SOUSA’S NAME IS SOUSA

Kok i 2
is'Tbu??maergo!xanna?hi})l:ng%ue?' "l;‘?xli: Famouns Musician Destroys That Myth Which He Has Had to Deny in

waé the verdict of a small audience —He’s N ‘orel \
which listened to the band concert ex- Many Countries He’s 1 ,?t_a Foreigner at All

t}rlaordlnary. given in the - Majestic ‘W
theatre last : initial | he :
ik h:d gzggmgnder Tg:y bx:xt o | “If there is one thing I dislike more They go around the globe about once

every three years. The stories orig-
moment when it was evident that the ' than another it is to spoil a good story. inatgd abouty ten years ago in tlfe
wonderful -reputation which - this fa-|

STk Al emation of: mosfolas. Has '1 remember my infantile contempt fOr {i brain of a publicity promoter. I have
, \EHBE S, & ' ho told me||lhad to deny it in Afghanistan, Den-

had been faivly earned,  Instrumental the punk-headed pirate W i mark Eth{o ia pmgnhce Germany
o R - i that ‘Jack, the Giant Killer," never ’ g : ;
werk which was almost miraculous in .  Hungary, Ireland, Japan, Nova Scotia,

excellence was coupled with su- really existed. But a long line of-Sou- Philadeiphia, Québec, Russia, Vene-

i l:ne‘hl:adelislg‘t:bl : ) e ‘sa relatives compels me to refute this{ zyela, Uruguay, Yucatan and now in

ens e numbers were : . John} ‘ -

"‘, splendid. so were the solos. In the story -about my own name.” J| Cincinnati. But the story goes on for

“Ui band there are several of the world's Philip Sousa, whose band is the big leVer.

foremost artists on band instruments, feature of the Hippodrome show, “Hip ! The fact is I am an American. A

¢ by R 5 ; _. e “ | close investigator would have little| #
?g dd:;l;h?.y“&r(ﬁrgm:nf;’ Heappor mnlty‘ Hip Hooray,” at Music Hall this weelk, | ¢rouble tracing the Sousa origin. * My

With the band there was a sOprano smiled as he thus began to destroy “1' parents were absolutely opposed to race
soloi;:: Miess aL:o,tmf;esn?m.ﬁen,p Her popular myth regarding his identity. | sul:ctde. Tllx‘erie werlel ten o{ gs; sgxdgf
work was fully up to the standard set | “The myth ‘about the supposed r’ on} ﬁ!‘e ‘insf.aa by m;lirl' e Ianl Pt
by the musicans with which she i3 origin of my name has many varia- | Ing Wlf)! mi“f 2n:hy ne. tssl ‘1118&,
affiliated, | | tions,”” explained Sousa. “The Ger- Bt_ll:{ about in 199 tes n?ttluc of Sousa
Easily the Favorite, | man version is that my name is Sig-| will supplant that of Smith as‘?uana
Of the band numbers, “Songs of ismund Ochs, a great musician born on tional namc: So ylv(ciu'tsee alt 1e§g
l(}raﬂce und Songs of Glory” was easily the Rhine, emigrated to émerica; proud relatives wouldn't perm gle:‘ e
! the favorite. This number is com- | trunk marked ‘S. O. U. S. A. —there- | accept any of the fancy namesé eve i
posed of the world’s great hymns. fore the namé. The English version | I wanted to. T was born on %‘t,recl:,
The melody was sustained by the ‘| {s that I am Sam. Ogden, a great mu- S. B, near Old Christ church, las N-
cornets, and the remainder of the| sician, Yorkshire man, emigrated to ington, D. C., November 6, 18—. (Blank,
band furnished a background so like! America, luggage marked ‘S. 0. U. 8.|left by Mr. Sousa). I drank milk and:
the rolling tones of a pipe organ as, A’ The domestic brand of the story |patriotism in the shadow of the great|
to be startling. “Nearer My God to is that T am a Greek named Philipso, 2 white dome. T was christemred John
Thee” and “Lead Kindly Light” pos- great musician. This polite fiction has | Philip at Dr. Finkel's church. If T had
gessed special appeal in this qumber | been one of the best bits of advertis-ithe opportunity to be born again, I
Of other numbers by the entire band, 1ing I have had in my long career.“ would 'select the same pare'r}ts, the
a characteristic number, “The Dweller | Items about my name and origin have|same city and the same time.
in the Western World” was second. aopeared in every sort of publication.l'
This study was divided iin(o thrge : N ; £
arts, devoted to the white man, the i T r #
-{ed man and the black man, wiih WAL Hl’.?A Vv ™
characteristic themes for each ! ’
Of.the other 1:11nhers,‘ a ](-.mt"'.w‘ . HE New York Hippodrome's|f suspended from the flies and girls
-golo, “Showers of Gold,” by Herbert -hour “ clamber nimbly upward until the
‘f.. ‘Clarke, received most favorable at- ién t]t{n-ee Rpl: .sf»ectacle, Hip, | ings are filled and then the
;tentiun. This was a very difficult se- i p.‘ ooray,” disclosed itself to i{’ wholc is suddenly lighted. A very
ilection and it was rendergd in a! considerable audience at Music | fetching picture, truly.
flawless ranner, which captivated lo- hall Sunday night as the biggest# Chin-Chin, the world’s most

jcal cornet players. . ; e famous small elephant, Toto, a |
| Miss Simonsen sang the difficult t and best indoor circus in crea’f’chimpanzee. and human toysi

' Aria, “Sampson-and Delilah,” with a¢ | tion. make you forget your Christmas |
' wealthi_ot expression. She has an ex: The engagement continues for {deficit in the second act. ~After
ccpti(;n—aT"ﬁu‘.ge and volume, coupied the week, with daily matinees. which ig a slap-sticky session con-
| with excellent tonal qualities. f In nu.ibers and mechanical ca- | tributed by the Boganny troup of ;
| Ahacp solo, “Annie Laurie,” by Jo- |- pers, the *“Hip” show proves itself | Chinamen. }
'seph Marthage, was heartily enloyed) worthy in every way of its Man- Then, as a huge treat, come

hattan reputation. It is vaude- | Sousa and his band, their concert

By Jovets of this difficnlt instrument, |
Mr Marthaze showed clearly thathe

iz an artist of no mean calibre. A}
tlute solo, “Scotch Fantasia,” by Louis
P. Fritze, was also much enjoyed!

fncores were demanded freely and
as freely given. Fourteen encore
numbers in all were given,

e s e S

‘Higpodrome’ Show Will
Come to St. Paul Soon

. One might as well try to detail all
the elements in a three-ring circus as
to enumerate all the elements in

Tip-Hip Hooray,” the big

A ——

New York

Hippodrome Show, which Charles Dil.|
| lingham will present at the Auditorium,|

8t. Paul, for seven nights an
matinees, begﬁnning ngnday gig%itx {
January® 15. In the first place there i;j
Sousa, the march king, and his band,|
and the little queen bf ice skaters,
Charlotte, and her ballet on rea)l ic,a'
Then there is the ‘‘Dancing Carnival’’
in which three teams of dancers per-
form at the same time, the ‘‘Toyland’*
scene in which there are comedians im-
ersonating animals, ar< real animalg
impersonating human bex ‘gs, and count.
less others too numerous to mention,
The sale of seats will open at the Cable
Piano companﬁ Minneapolis, and W, J.
Dyer & Bros, Music Store, 8t. Paul, on

WednesdayAuJanuary 8 Mail drders

are’ being filled now.

[ o s mre 5

sixty instrumentalists, soloists and special
?ocau-t-._ ' : b€

Starts With Spectacle
One first sees a .replica of

too-loud voice Sunday night. The.
remedy should be simple. 4

| bodied in the cabaret at the Hotel ;

There’s/Just One Sousa

New Year's eve at the Bhubert Murat
Thegter with Sousa, ‘‘the March King,'
i and his band promises much, for Sousal
({8 the best and most favorably known of
modern musicians and it is known he has

‘many new things to offer. The promise .

is made that New Year's eve progra

will” jnclude numbers from the maste!
_'composers of the world, among thosa com-|
sitions by Sousa himself, the Sousa
"“Hip Hip Hooray.” The organization}

be brought intact and will

i
ol {
- il
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ville, burlesque and Geocohan un- | leading up to the ‘“march of the
der one tent and served hot and 'l states,” done a‘nid much bhrilliance
| often. and melody.

The sensation-—imagine giving
Brooklyn bridge after dark, with | Sousa one-half of one paragraph!
the city’s skyline in the back- {——of the program, lIs, of course,
ground. . Here, on the rooftops, | Charlotte, the ice skater. One not @
is danced the “kat kabaret,” Then { 8iven to enrapporting should Dbe
you are introduced to the gentle | VOIY careful in discussing (‘,har-l
art of baggage smashing, as she. lotte. She is 8o marvelouslyl
is smashed In New York Grand §good-looking and clever; also herk

(harlotte Is Sensation

Central station. Nat Wills is next { talent is great. She skates on a
| presented in black caps and pond of artificial ice. One says?
| tramp’s clothing. Nat reads a lot “'gkates,”’ -because there is no oth'-'
of telegrams containing jokes, ] er word to use. But she doesn’t |
sofne new and some of respectable | skate. - She skims, flies,  sWoODS, |
career, gkids, pirouettes until you are |
Due to an unacquaintance with dizzy and lame in the region of |

; i

Music hall acoustics, Nat wds fa { your palms. ‘
Many other wonderful skaters

H

it

appear, in the act. The finale is

The ‘ladder of roses,” em-° beautiful.

' Everything about the ‘‘Hip’’ en-

|| Biltmore scene, evoked one of the‘ fertainment is well done. It never |

best outbursts. The ladders ares tires. It is a spectacle not often :
' ‘ i to be seen. G. :

MUSICIANS T0 HONOR SOUSA

{

{
{ T

) 1 L3
| Sousa and the members of his band.
will be entertained at a reception by

!the Musicians’ Mutual Benefit Assocla- |

‘tion, Local No, 2, American Fehtgolﬂ

iof Musicians, at Aschenbroedel  Hall, |

18635 Pine street, to-day. ¢

. The event s expression ‘of the grati-
'tude of local musicians to Sousa for his |
gervices in the founding of the annual

concerts for the benefit of the Rell LR
¥ of the M. 1M B LRI

L B A, k”m

ducted the first copcert In 1914,

.-x.j;_..x.... — T

: i : B. N.’ |
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" to the manager of the Murat theater will
bé filled by Mr, Sousa in the order off

JOHN PHILIP SOUSA.

. 'Sousa, the ‘“march king,” and his baad
wilk eoine from New York, where he has
‘ibeen filling a two years' engagement with
the “Hip-Hip Hooray’” show at the Hip-
podrome, for afternoon and evening per-
formances at the Murat theater Decem-
ber 31. His programs will be arranged to

Lsult the popular taste, and requests sent
i .,

'| known of all,

i Scouts of America,” a march comp

recelpt.’ Famous in his list of composi
tlouth 9:;&:1 vj"”rhg’ Mant}n,att:.n guch’
m%l‘c,.' e Washington Post,” “'Sem :
Fidells,” “Stars and Stripes Forever,’
. Cotton,” “Liberty Bell,” and be:
(sides these and many more not quick
T bered, are the selections from h
magy comic_operas, ‘‘The Charlatan,’”
‘The Bride Elect,” ‘‘Christopher and the!
mpdertul Lamp,” ‘“The Military Maid's
‘“‘The Smugglers,” and, perhaps st
“El Capitan.” 508 |

New - compositions include ‘The

at the request of that organization that
its members might have a tumé all th
own; “Dwellers of the Western World,” &
typical American descriptive numbe

1"“The New York Hippodrome'' march, an

“The Pathfinder of Panama'’ march—
of them new and greatly in dema
wherever Sousa {s to appear. o)
Several soloists will accompan

Sousa and his organization during t! am-

best known monologist and story teller of!

modern times, Nat M. Wills; Leonore;
| Simonsen, soprano, and Herbert L. Clark, '
, cornetist. The program also will include
i compositions by the master musicians of |
|the world. The afternoon concert will be-
{gin at 3 o’clock and the evening concert aty
:30 o’'clock.

Mr. Sousa tells several interesting ex-
periences, among which ts the following: '
““A number of years ago, when on tour
with my band, we played an afternoon
concert at Richmond, Ind., and, as usual,
I received a number of requests for en-
core numbers. One was for 'the ‘Willtam
Tell’ overture, ich is not a composition
to be lightly daBhed off at casual request.
On tour we carry only a limited number
of programs, and the music of Rossini's
famous’ overture was at that moment
locked up in the band lprary in New
York. The very foolishness of the request
appealed to me at the moment, and ds It
was very confident of my men I deter-.|
mined to essay the feat. o I called out
to the men: ‘Willlam Tell Overture,’ ap-
parently as unconcerned as if I was de-'
manding the ‘Stars and Stripes Forever.’
My band responded as though it had but
one mind, and we played the composition
through without a discordant note or mis-
take. It was an exhibition calculated to
make a conductor proud of his musi-

clans."”

4 "'—A_:_f-“.___ - ,
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Sousa at the Park 3
There will be new as well as old,
s of stirring quality to whistle and '
im-soon, for John Philip Sousa, tne |
Warch King,”’ and his great h_and-l
t has enlivened all the civilized}
, is to come to the Park opera)
use tomorrow afternoon for a mat- §
concert only. i

“With the organization, complete in it- }

. with the many noted soloists be-
ging to it, will be brought a number
voealists of high reputafion cnosen:
- the cast of Clharles Dillingham’s
pense New York Hippodrome pro-
ion, ‘¢ Hip, Hip, Hooray.’’ ;
fr. Sousa’s connection with this
staele, during its long stay at the
ppodrome and later in a fow cities
vided with unusual auditorium seat-
and stage capacity, has prevented
“usual tours of America, and his
ping visit to this eity will be one of
confined to a single week’s trip
ted cities.
» other bandmaster has ever reached |
popularity given to Sousa, partial-
use of the wide range of musical
gs included in a Sousa program
n pass froni the musicianly ren-
g o}’ a Wagnerian opera number
he lightest-and most joyous of rag-
jo without the omission of some of,
ypical Sousa marches that have set
orld to marking time like the
sHington Post,’’ £‘Semper Fide-
agd others. And in response to!
pplause the ~twinkling of the
sfes and equally quick and gen-
rejponse in @ wwill be re-

-

i

hn Philip Sousa and his  band; '
ite, the skater and a score more
ters from Berlin; Nat M. Wills,
es T, Aldrich, the homnys. Malia
Bart, the Solti duo and seve:al |!
! dgo otherlsu t“:om lthewl \;i)irk
ome w e seen with “Hip, Hip,
7, when the production a 8
’i‘tul. at the Auditorium, ,l‘,ondu l
t . 16. The entertainnent wil
iven for seven nights and six mat-
Among the special ballets ave
ng at 8t. Moritz,” “,Tbe-‘-bp_gasr‘r{f
 Garsen TS Hhe B
( en ” an el
States,” danced to %ﬂi :

an c. eaper
ihe directors ch

N\

M Bousa Wins to Know | \
#

Scusa—Trapshooting
vorite forms of recreation o
Philadelphia recently the veteran
and composer carried off first honors
match, scoring ninety-five.

il

What He’d Better Play |

Y JOHK PHILI
‘TRY

John Philip Sausa, handmaster and

composer, wants to find out Toledo's
taste in music and is willing to be
guided by local choice in selecting
numbers for his matinee and night
performances at the Valentine Satur-
day.
* Mr. Sousa, years ago won the coun-
try with his El Capitan, Stars and
Stripes Forever, and many other mu-
isical compositions that have been
heard around the world. Now he heads
'his own magnificent musical organi-
szation and wants to play what the
public wants, from Wagnerian opera
‘to the lightest of ragtime ditties. But
he is desirous of ascertaining what
moledo folks want specifically, and
any suggestions or requests sent to
the musical editor of The Toledo Blade
bill he given to Mr. Sousa.

W aﬂ'\bu:«, ’/n//) |

‘i| written pertaining to same,

il his methods.

gagement here. Among them will be they |

| only one SOUSA.

and horseback riding are the fa-
£ John Philip Sousa, and in
American bandmaster
in a trapshooting ploists and vocalists. The

JOHN PHILIP SOUSA, THE MAN.

People the world over have admired Sousa’s graceful
conducting and brilliant marches, and columns have been T
But a comparative few, !
however, are acquainted with the facts concerning the |
personal side of him, who is probably the most popular
conductor in this country. Self-centered leaders through-
out the world will do well to study this great man and
He is a gentleman at all times and under
, all conditions. No torrent of abuse is hurled from this di-

, rector’s rostrum at the various members of his organiza-
, tion, but always courteous, gentlemanly remarks and ob- .

. servations. He who is the most popular leader with all
' the people finds it good policy to treat his players
. fellow men.

We could fill this page and many others if we at-
tempted to chronicle the many good turns he has done
for his men, but a few might not be out of place. For

. instance, Mr. Sousa's representatives have been scouring
New York during the past several months for used mu-
i mgal instruments, to be presented to men incarcerated in
, prisons in different parts of the United States. It seems
. Mr. Sousa bought a trombone for one unfortunate who
wrote to him, and he soon received requests from many !
others in a like condition. It is easy to give when one
'is 'wealthy, but a true philanthropist is one who conducts
'.hlL‘ chan,f:_lble. undertakings in a quiet, unostentatious
. manner. During the last trip that his band made around
) the w_or!d, we understand that one of the members lost
a clarinet. \When Mr. Sousa heard of it he presented this
party with a check for many dollars more than the in-
strument was worth. We heard of another instance
which happened in San Francisco during the world’s fairt
One of the members was taken with fever and told Mr.
Sousa he believed he would have to return to his home in
i the East. He was told to remain there, doctor himself
, up carefully, and return to the band as soon as he could,
and in the meantime his salary went right along as
| though he were playing. - Another instance was cited to
us where one of <he haud members broke his leg. When
they would arrive in a small city where there was but
onc cab at the depot, Mr. Sousa would have this injured
member taken therein first, and he would either walk to
his hotel himself or await the return of the cab.

One of the oldest members of this organization made
a remark about Mr. Sousa that is, in our estimation, one
of the most splendid tributes that could be paid to’ him
as a man. It was during the engagement at the New

York Hippodrome last season, and this party was asked
gf'Mr. Sousa was always as polite and courteous as dur-
ing rehearsals or on the concert platform. He replied:
“Mr. Sousa would make a request or pass the time of
| day to the most hunible scrub-woman employed there im
| the same manmuer as he would speak to Mr. Dillingham
the manager.” ’

_ The United States is crowded with self-centered ego-
tistical, narrow-minded leaders, who not only have an
exaggerated opinion of themselves, but also brow-beat
and bully their men. Let this type note the reputation
standing, popularity and character of Mr. John Philip,
Sousa. This nearest, dearest and most widely known
conductor in America today has found it possible to treat
his most obscure member with the same respect as his
most important soloist. There are leaders, conductors
and bandmasters without nnmber in our f:;ir land, but

'
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Tt is said that John Philip Sousa is at work upon a
new march to be entitled a “Peace” march, which will
be completed and played in most the large cities of
thie country within the next three months.

Prilionsficls Yhue Phor)e
SOUSA AND HIS BAND WILL
. PLAY AT THE MURAT DEC. 31

Sousa and his band will come to the
Murat theater Dec. 51 for matine and night
performances, hnvlng been loaned from the
mammoth New York™ Hippod produc-
tion, “Hip Hip Hooray,” niw ' on tour.|
“The March King" wilf bave with him thef

Ixty “instrumentalists who have been one
f the principal features of the Hippodrome
how, and to these have been added several

program will

e made up of the wide variety :)rwayl set
—paorth by this master condu "There are

| many new Sousa march numbers
me  production alr :

5




. And Envies NoMan

in the World

“I Would Rather Be a
Composer Than Any-
thing Else,” Says
"March King.

THREE MONTHS' PLAY.

Trap Shooting and Horseback
Riding His Recreations, and
as a Marksman He
Can Score 95.

OSTON, Dec, 16.—"No man in the

world T envy; T am satisfied with

my calling—I would rather be a
composer than anything elge.”

John Philip Sousa, the “march king,"”
smiled as he spoke these words. It was
withal an ingenious, youthful smile
for a man of 62, who has been half a
century hefore the public.

Only f{he white that has crept into
hig pointed beard betrays the advance
of his years. His person is as lithe as
ever, his voice as musically clear, his
eve as bright and sure.

“[.heat tliem all at Philadeiphia Oe-
tober 12 in a trapshooting match,” he
said, laughingly, when the matter of
age came up. “I broke 95, which isn't
«o had -for twelve years past the half
centiipy mark."”

Trapshooting and horseback riding
arve.My. Bousa's recreations. When he
ig" “on'the road'—as he is at present,
with the big Hippodrome show-—he
gets Tittle time for either.

Threo Months for Play.

‘T get ny exercise. while here by
walking in the Back bay and the Fens,”
he said. “My shooting average will fall
back to eighty or so this winter, I sup-
poge.’ By thé'time I get back to ninety-
five next summer [ shall have to drop
the gun and take up the baton again. I
et -threa momnths in the year for play.”

Mr, Sousa’'talked of his play, and of
his work, with the enthugiasm of yvouth.
To talk with the man two minutes |is
to get & hint of his great power for
croative work. - The thousands who
think of himi only as the leader of a
band are dealing with but one side of
a many-gided character.

e ranks among the first composers
of his day. Besides his scores of marches
that have won him a place shared by
no rival, he has produced not less than
ten operas, besides a varlety of lesser
works, and bas also written a history
of the world's national musie, many
less ambitious works on music, and a
novel,

“I had a pleasant surprise the other
day,” sald Mr. Sousa, “when a friend
sent me this book as a birthday pres-
ent.”

The work is a recent history of mu-
sic.

“The surprise was in the
found my8self mentioned in it,”” the
composer explained. “The author gives

way 1

the notable names in musical history

—Sketched by Stuart Morris from photo.
John Philip Nousa,

who declares that he enviex no man and Is perfectly happy in his work.

for 600 years. There are but 7000 I
find my name among them, and ' also
this statement: ‘He has done one par-
ticular thing better than any other
man,'”

R

WM& pii /A /%1, W v@twé 2\»}&@ ok '(H)M

| Romance of War Would Be
Lost Without Band Music

Newspapers over the ¢ountry have heen;
quoting John Philip Sousa as saying dur-
ing a recent Boston interview; ‘‘The
band is the most romantic element of war!
and without romance way is nothing but!
drudgery.  Without bands of music some- !
thing of self-hypnotism would be lost and
war would cease.” Ay ;
«The” influence of a great military band
is not to be denied. It can make the

blood beat time to .its movement, and
when to march time it is sufficiently gooda

to add the musicianly rendering of great |-

classics or the sensuous languor of pop- |
ular songs at their best in the variety
that has always been accredited to Sousa
and his band above all others, the popu-
lar demand is accounted for.
; rles Dillingham, who has been pre-
gentipg Sousa apd his band as one of
the /leadi feafuves. of the New York
Hippodrome . v Wip Hip Hooray,”
lndn(llaster and |
and vocalists
t Thdater for z;. mat%-

1400 COMING WITH BIG
HiP HIP HOORAY SHOW:

|
I
|
! Four hundred entertainers will in-
'\'m]e St. Paul January 15 with their
10\\‘11 skating rink, Mr. Sousa, his
whiskers and his band, Charlotte
{and her ice baliet,” and a carnival|
I spirit equaled only by St. Paul's 50,000
L outdoor sports revellers. 1
The four hundred will come in the
New  York Hippodrome show “Hip
Hip Hooray,” the seat sale for|
which. opens tomorrow  at Dyer |
Brothers. ‘
. .ateen performances will be giv-|
en at the Auditorium beginning Jan- |
uary 15 A special ice making plant

“\will arrive in advance of the show to.

imake a rink on the stage of the
lAuditorium. : |

The big production Is being showa|
in only seven cities, it being the larg-
est musical comedy ever sent on tourf
jand requiring the largest stages i."}
/the_country. 4

Asked what he considered his best
march, the composer answered quickly,
““The Stars and Stripes Forever.'” He
then illustrated his statement regard-
ing the power of insyiration by telling
how his most successful march . was
[Com:

“1t
jantie lindr Teutonic,” he said.
been in England, and had been home-
sick. Like all returning Americans, I
found the fire of patriotism burning
strong -within me as the ship headed
homeward.

o1 concelved the title and form of the
composition while pacing the steamer'’s
deck, and in the course of the voyage
the march played itself in my braln
Jtully 500 times. Before I landed in
New York it was perfected. No change
was ever made in it."

One interesting fact about Mr. Sousa |
was developed in the course of the in-
terview. It is that though he has com-
posed music that has set millions of
feet into joyous motion, he does not
dance. In this he is like the great com-
poser of waltz music, Btrauss.

But he belieyes dancing one of the
greatest forms of exercise and mental
tonie.

“Two of the greafest things fo
world in this generation,’” he
the growth and developm

L i S bl

wah concélved on bdard the At-
“T had







| strumengrn é{&.m « ,ﬁt;og;‘“g(":n‘ 88,k it +* HIP-HIP-HOORA \‘m ;
: | 1 9nd indicated in a smajl manner the ver ; AT COLISEUM ' mﬂgﬂ# :
AL | 14t f Mr. Sou m . 4 ! BY TV
CAPACITY CROWD AT COLONIAL ﬂ*t‘:téu O s e d “The Gliding | IN FUL‘( NEW YORK'S {,E1
Girl,” two more of ;the,Sousa “““}“,’ﬂ‘;‘:{ ‘ . Hip Hip Hoora}, the New York Hippo-
‘March King Brings Famous Band and ||| were glven as encorgs.in a sp i drome show, will be at the Collseum this

" : . fashion. L s A : ‘
.Soloists to Utica for Pleasing Program | ™ Miss Leonore Simon&di's ‘soprano in- week, beginning at the Monday matinee.

—Encores Freely Given in Response | | terpretation of the “Luéia™ fumber was The coming of the show will be a great|
to G Appl! New Numbers | | a pleasing one. She Ha® a’wide range | ; |
0 0"0"'0"" ppiavsg-— and a volce exceptionally clear in_the social event, and already all of the boxes |
Are Splendid Compositions. upper registéer.  Tosti's’ “Good Bye are sold for Monday night. It also will|
¢ us re harming encore. Y |

John Philip Sousa and hi"‘ hm((; 2 ‘m‘)“s:(:xgas coru(;mce and Songs of Glory | appeal to the musically inclined, because
conoRtt: hend . fEURY .0 miighty OY&-C combined some touchihg hymns “#Kill- - | it brings to St. Louis once more John|
awaiting them at the Colonial Theater {| ¢ oo arranged by Mr. Sousa. Chime Philip Scusa, who has not been here with
last night, when a capacity audience || affects and solerrlm t(i‘xpre*‘lﬂiog‘r‘:(‘f{e(_;'r‘\: m;'hbml? 1:‘1 more thanh?vhe Yea!"di b
man ed iation of the highly ||| cluded in ‘the selectiom. n 38 e skating craze, which was started in
enutexi’ifxsl;ing“:)\i‘::izl given. Especially trast came the snapbvy Pathfinder of New York by the marvelous Charlotte,

panama’” march, which was played with star of Hip Hip Hooray, has preceded the
enjoyable were the solo numbers ren- || o' trombone section standing before the

show to 8t. Louis.
dered by Herbert L. Clarke, cornetist; | footlights.. It proved "to xl:-?halxl?i%\-:r‘\‘-. A saat aule Which hadl passed the $15,000
Miss Leonore Simonsen, SOprano; .lf,(mi: 1 ;zh;lg:‘(,;:corol%:"gt:w Tl;a.ver:t Citizens' mark Saturday lndicateg th'ut St. Louis is |
P. Fritze, flutist, and Joseph Mart agh‘ Band, was then given by request. responding to Charles Dillingham's good
harpist. Without the many encores, the S owing a short intermlssion “The judgment in selecting it as one of the
program f0“0“_751 : Southern” rhapsody was rendered in a . seven cities in America to which to send |
So many persons came to the Colonial || gyinty manner. Its melodies made the | the “Hip" show this year.
last night for the concert that it was || . qijence tingle with happiness. “Dixie Hip Hip Hooray is a typical holiday en-
necessary to put chairs in the orchestra || oo other favorites were a part of this tertainment. It is a mammoth show—a
{',"‘e,‘,’;"‘,ll"“"dﬁ’";m,""L’,‘f“i‘.n“":,‘.ff"\?'c'ﬂogff,f selection. ThfhMfﬂ‘\‘:}‘i‘ﬁgn‘)g;‘,‘.&::;'}R; vaudeville entertainment, band concert,

all. ] s . 1 e ¢ 3 i T
resented in the audience, hut_ the compo- ;ﬁ;-rl‘: ‘]]"guzrtzhrouzh." a burlesque on the :g;“::de::}}:ilit_w:;eit;l:i‘us' I;nusical (;:;3;
sitions were so varied as to delight all popular SODE. Nearly every instrument . Ly 9 I cle. opens
classes of listeners. The program: in- was given a chance to say good-bye, but the Kat Kabaret, showing hundreds of
cluded selections from the sublime to the bass horns had the funniest fare- ‘ chorus girls and men dressed as cats,
the ridiculous. well to offer. It came to a close with an | yowling around the roofs and back fences
To watch Mr. Sousa d_ire(-t.the players “Amen.’ Ragging the Scale” was an- of Manhattan,

was in itself a pleasure. His twinklng 1| ‘400 travesty on this order. Next came Other great spectacles are the ladder of
eves and gracious smile told of a sy l'n- a brass sextet for the “Sextet From roses, an electrical effect, in which many
pathetic heart, while his finger move- {1 o 0" 4 it certainly wasa classy.t‘eu.- chorus girls climb an electric ladder to

i ments made him something of an en- || . ent. '
| chanter. Strict attention to Mr. Sousa ;| ture of the entertainm the roof of the Coliseum; the Toyland re-
|

| was given by the musicians throughout Joseph Marthage's ha'rp solu.v \“\1':_'1‘;‘.' production from Panama-Pacific Exposi-
| the long program. Laurie,’” was gxecuted with n\}ﬂlr;h 1;(1 i tion; the tower of jewels, and orchestral
| Wonderful expression was supplied to || tions in a d;u‘pty stvle, m‘“‘h‘,‘, iy : numbers by Sousa’s Band, directed by
‘!ha “Mignon” overture, which included || a fine encore, Men of Har ec.. : ; him; the iarch of the States, showing
'lsomo difficult elarinet runs. In response | “The Boy S~cr3uts of .A'merllc'a.. g‘l;lg\vh girls representing each commonwealth,
{ to the great outburst of u,!:plu.use thcg || march by Mr. Sousa, ig surely a qaar k;. and Charles T. Aldrich, the quick change
{ bund struck up “El Captain” mavch by (| 1t has a great swing and is just the artist. Whoss -garb a dl
Sousa, a lively stepper, and this was fol- thing .for a parade. The whistling part d se 8§ appears an sap-
| lowed by a second encore, “White Bird,” | | wag a novel part of the march. “Stars pea;rs faste:: than the eye can follow.
a novelette by Hager. ‘ and Stripes Forever,” that American fa- y Nat M. Wills, hobo comedian, reads tel-
Herbert 1. Clarke, cornet virtuoso, ! yorite was given as an encore and jt egrams of congratulations in a funny
demonstrated his unusual ability with || oo greeted by prolonged applause. 1t :
his own composition, “Showers of Gold,” || js just as good as ever. “Manhattan manner, and then comes the grand finale—
a brilliant polka. Clarion tones and || gaaeh,” another Sousa march, was played |' “Flirting in St. Moritz.”” This is the ice

rapid triple-tongue passages were mice- {i o4 5 gecond encore. spectaclo exactly as produced in the Ad-

ly dexl(?(;\]l“‘d-( ‘ill";?io::’ 1::”;(:)1‘:1112‘?:;;;1 ‘}‘f «Seoteh Fantasia,” the flute fantasia by miral Palast, Berlin, with Charlotte as
ended the se v : :

¢ ¥ A | is P. Fritze, found favor with all. star, and the Engandine, Switzerland, as
“Rrighten the Corner, ‘P”,"“' S“"d'“,]s ]\’1‘:“ b‘r?tze is a marvel on his metal background. Hundreds of ice ballet |
great hymn, was rendered ;" ‘2‘,"?' k"“-‘.‘: flute. He responded to an encore, skates, including a clown, give a panto-
This duet was R o, formarly § “Waitsing Doll” by Fuidinl ; mime musical comedy. '
of‘b\\'ebeer’s ‘t;in(!illn:\li Band, and the ! Closing the musical treat of thc:l se‘z‘\;f‘)r; Twelve performances, six matinees and
Jogical successor of Mr, Clarke. Inspir- | for Utica came the stirring I}\ﬂ{; “d 19 six nights, will be given, closing Saturday
i-ing harmony resulted from the com- | Damnation of Faust.” Sousas tuil th_ night.
! bination and in repeating the song they ! presented here under the_‘direction o :

YRR PR . ¢ . 7 “Hip, Hip, / =R > . SESBEEI L

JNaved effectively with muted cornets. Charles Dillingham, whose \21 - L5

lill‘his duet was greatly enjoved. In fact, | Hooray” spectacle ran an entire season WM/M'V %WW V//(: :
2 A v

L, < vew Yor i > lasit year.
he crowd would not let Mr. ¢ larke tuke at the New York Hippodrome 3

'v(his seat, so he came back for another Just now the show is regqu for the |
' 1enum'e, “A Perfect Dav,” the satisfying lidays, but the band will join the rest

Carrie Jacobs-Bond favorite. | of\the outfit at Cincinnati, after plaving m- SOU ,Tva ' E
Crashing cymbals, roaring tympani | ements in Syracuse, Erie an 3t . "R mEl‘lr :

imated brass blended beautifully ! _ : - 7
and animatec rqu | /( 4 d , ¢ Virgﬁ\la ‘:oot, Piccadilly Singer,.i'
’n‘/ﬂ}\mmﬁ M[,,r.) A/["} 1A j v 'l.'glls of Mishap in London, —ﬂh

i / ' / To go :all around the world, {neinding)

SIR HERBERT TREE, HlP, htd— o i ourneys ‘through South Ameriea,; sd-ﬂl}
HIP, HOORAY, AND THE ' \frica and Australla, without misbap, and

! » ' ben to meet with an accident right inm {i-

PRINCESS PAT IN ST. - _= ~ gy :

,ondon that almost cost her her life, was
LOUIS. R I 2 if : AR he experience of Miss Virginia Root, se-
(Sbecial fo Th Dranatic Naws.) i ik Eow A D) 1o rano, who 1s slnglng'hln the E’lccndllly ¢
St. Louls.—Surely we have no right to R e h:at::. e;uf: R?Otid“w‘l)thlssa h?: bYo::
complain for the way the theatrical year ! - LA\ e P MRe . :r.m u; 3 cio:eo: trom ngun 1‘: .
started here. There is Sir Herbert Tree, L. . S @ ::nb:r :oer that honor ;he :'avele: 8:
zuded. by Edith Wynne Mathison and Lyn | i A Y undred thousand miles .and sang at more
Hal"dmg, at the Jefferson in a sumptuous ‘Nl ‘ han two thousand con;erts. She was sc- |
revival of Henry _VIII. He had a big ompanied by her mother on tbis trip, and
!10use on Monday night. The Princess Pat hough she had a number of interesting ex-
is located at the Garr‘iek,'and having heen

. eriences, nothing of the nature of an ac-
written 'by a fellow townsman, Harry Blos- ident occurred until she reached London.
som, it is sure to show a substantial prolfit,

y F e e ! “It was In the dressing room of 'a

The event of the week, however, was L el ( SRR | heater,’”” sald Miss Root, recounting the ||
Hip, Hip Hooray, located at the Colisseum, ¥ ' o N - B ias { xperience, ‘‘where there was a gas-heating
with Sousa’s Band, Nat M. Wills, Charles R\ % : : ¢ i pparatus. The pipes were leaking, though
' Aldrich and the skating marvel, Charlotte. Vel RPN e ve did not know it, and the first thing I |
Seats were selling as high $5 apiece, : WY i S R | ‘new, the woman violinist who was dress-

R it : AN Ry ' dg with me, keeled over. While assisting
#ﬁc 9 ”M' 71" / ML » ! ier, I became faint, and soon becgme .un-
! W AN !

T e

onsclous.

5 4 ! ‘ G | “ankny, we had ordered n. cab to take ||
HlPPODROMt SHOW SUNDAY. . oyl 18 to our hotel after the concert, and it |

vas the cabman who, becoming impatient’

X Jfter waiting half an hour, caused a search
gfl ctt?:‘n 'N m;or;tﬂgip‘gt:lzr:as‘:gugmroé » ‘\ o be made for us. Our manager got us out’
fouea’'g Yand of sixty-five pleces, will be John Philip Sousa is coming to Kansas} ¥ thebldre:alng‘ rozx:, un;l pevived Nocch
presented to the people of St. Joseph at City next month after an absence of sev-{ #us able to sing that night, though the

- the Auditorlum Sunday matinee and eral years. Sousa and his band will ac-| : phpess spoke of ‘the sdmirable restrsigt
night. This undoubtedly will be one of company Nat Wills, Charlette, the ice ny singing. My manager sald that one
the most pretentious attractions™ ever gskater, and a dozen other stars in the | Englishman announced in the lobby that'
gtaged In the city. Tt Is announced that New York Hippodrome show* “Hip, Hip,s\ ' the violinist was suffering from gastritls, |
the entire production, with the exception } Hooray” at Convention Hall the week l svhich T thought was quite & pun for am

Many of the most interesting features

e e &

L e X v R e 8

of the famous ice skating stunt and the beginning January 8. “Hip, Hip, Hoo- 'pnnlllhman.”

ballgg,,wlll be seen here. The hoxoffice ' ray” is a kind of glorified mugical show, } *~ Miss Root, at the close of her

sala will be opened at the office of the || 'with six hundred members, where otherr; ; ment here on Saturday night,
rallway company at 10 o'clock té- || '

! sliowmg have fifty. ¢ ‘& _tour of New En, She 18

,ul:dl‘:!ll_l and will continue thete \ _%:W“ 4 SRS 5" daine R :;:ldv . lfy” i

i sttt i 74 . , @nd Who gave her much goad advi
D (Y] =y . o) L ‘ . ; .. ' ; - ',' ‘v.‘: o + 'u. io‘!w " “.

B o N







& ay ‘
““a Colossal and an
‘Amazing Spectacle

" Pass along the word that there's a real
money's-worth show in-town, the biggest
ever, ‘because most likely you were one
of the nearly 10,000 who, yesterday mat-
{nee and night, saw Hip Hip Hooray at
b o Colbevin. traln loads
oads Ty, Sa. s g
m“ﬂ < SIC:Nosue y, B}z'md with the (From the Boston Globe.) o
for orchestra, say Sousa S = - “No man {n the world I
nattiest bandmaster, John Philip Sousa, | ' lg; aatls?led Ui Al
directing; for lighting effects, say elactric,{ \ [would rather be a composer
‘ingtallation big enough to  illuminate a | anything elfe.” LA
city and powerful enough to make ice for ! John Philip Sousa, .the E‘Mlegj(:‘-
a brewery: foi company, say 150 vaude- iking,' smiled as he spoke these
any 7 iwords. It was withal an ingenious
ville experts. the most renowned available i ' 'outl;i‘ul e for & toaruel B wht;.‘
in every department of intermittent lhad been half a century ‘before the -
amusement, and a hundred other things {public. g AR
that might ‘be treated in the same man- |~ Only the white that has crept into,
ner and then not begin to express the this pointed beard betrays the
sense of colossal proportions of the New \ ;i‘g:gel“;f e“‘i:Iy‘)‘];:”‘n}fC‘: {’:"::’u“aé; 1?;
{ York Hippodrome show, which alternately olanh Win-evbidet bright and sure. ik
amused and spellbound the thousands al- “I "beat them all at Philadelphia
ready mentioned. ! : in a trapshooting mateRk" he said,
More than all this, however, is the lnushingly.l\\ih(-l‘x\ tl;g nu;,tltc;‘r 1ot"ta§‘ej
amazing exhibition of managerial skill camie up. 1. DIOBR. 9% Bl e S0
| indicated in’ putting such a show on the 'k:ﬁtlf‘% }]:';‘;1}:? years past the mu’
,mad- setting it up and getting it going Trapshooting and horseback riding
with machine-like regularity. are Sousa's recreations. When he Js{ ™
At home in New York, with everything “on the road’-—as he is at present,’
at hand in the way of mechanical devices, with the big Hippodrpme show—he|
such spectacles may not impress o ge.t.? gg:l‘:“;m;gcfgfseeigﬁﬁ hata s
much on the score of their size and in- ‘walking in the Back Bay and: the
tricacy. The aspect changes when the [Fens,” he sald. “My shootmz‘aﬁ
enormous enterprise is put upon a temp- {
orary stage like the Coliseum's, neces-
sarily lacking in many essentials, and

ago will fall Dack to 80 or so this'
winter, I suppose. By the time I get
these have to be supplied by the inventive
genius of the stage management,

: stirriag about band music
Mltholdsasecnmpheeinthelﬂeéﬂonlof
all music loving people. This is particuiarly true
in America, and although Europe, and especially
the armies of Europe, may boast of some noted
bands, America may well claim to be the mother-
land of the greatest bands the world has ever
known. This is one instance in which, musically,
America leads the world. 3

It is then, with pleasure that we shall greet
John Philip Sousa and his excellent corps of mu-
sicians at the Murat this afterncon apd. qvening.
Sousa belongs to us; he has probably d@e more
than any other man to develop band mc, and
it is a well-known fact that a Sousa mareh is suf-
ficient to start the blood coursing throngh;t)_e veins
of even the most blase concert goer. 'x Sousa
concert is going to make a pleasant break in the

* round of heavy concerts, and after an evejs with .
Sousa one feels so mentally refreshed tfiat he is
all the better fitted to settle down onece more to
the contemplation of more intellectual %noic.

Sousa stands in a class by himself. He is one
of the most versatile of American musiciins. He
js an artist through and through, and -once was
well known as a violin soloist. He is a veritable
wizard when it comes to conducting a d and it

is unnecessary to comment on his suqcea’s as a
composer of marches. In .addition, he is a keen
business man and, just as a matter. of contrast,
he has written several books and short stories.

There is but one Sousa and he is welcome in Indi-

anapolis whenever he sees fit to pay us a visit.

back to 95 next summer I shall have
‘to drop the gun and take up the
i baton again. T get th e¢ months in’
the year for play.” 4
Mr., Sousa talked of his plft)’. and:|
of his work, with the enthusiasm of
youth, To talk with the man two mi.n-‘-i
utes is to get a hint of his 'great
power for creative work. The ;thi)gqc@
sands who think of him only as ths’
leader of a hand are dealing with
_but one side of a many-sides mm.r-,a
acter, :

To give two shows in one day wlthoutz
a moment's delay of the curtain, without
a hitch of any kind and with all the!
variants of the personal equation to ac- ,
count for and to contend. with—this is |
where the marvel of the undertaking
comes 1 and often makes the spectator
wonder whether he really wants to see | Ho rankd among the first cpm‘
e ARGH U 4 Doy o ines ¢ [ e

, of marches that have won' him™ aé
hazy outline of this tremendous enter- place shared by no rival, he has pro=.
tainment must do service as a first in- duced not less than ten operas, he-
stallment review. A description of the gldes a varlety of lesser works, and
big acts, in anything like the detail they has also written ‘2 history of  the
deserve, would take columns, General- ‘z:'x?:;;IUZu:M:voox;f}l{ls ':l‘:s‘;;’m;}l:ninées: |
izing, Hip Hip Hooray is gigantic vaude- novel. 1 D
ville, first an enormous spectacle, second . “I had a pleasant surprise the!
an ursurpassed novelty, and third, an other day,” said Mr. Sousa, “when a
emazing stage management all the time. friend sent me this book as a, birth-
Music, comedy, 'song, dance, acrobatics da’l)"l presvenlt{. is saent Hikk ¢
and for a pitnnacle of diversion, skating, | m{mi? ot ki s SEery i
are the chief ingredients, and these either ! “The surprise was in the way I
singly or in endless combination are of- | found myself mentioned in it the
fered so lavishly that anticipation is composer explained.  “The author
balked and imagination outdone. gives the motable names in ‘musical’

For example, music: When have you history for 600 years, There atre but
heard a finer solo than Herbert Clark plays 700, I find my name &mong them,
on his golden cornet during the Sousa and also this statement:

' ‘He has
g partic i hetter !
Band’s part of the program? Clark's done one particular thing hetter than
| presentation of the sonsg, “A° Perfect

anp other man.'" e
Asked what he considered his best
¢ ! Day,” was superb. The artist has no| | march, the composer answered, quick-
cnic elforts of the F'f’_“t actors pale equal In the difficult task of playing soft- ly, **The Stars and Siripes Forever. ™ |
into imsigmificance. When Toscanani | 1y, and his instrument sounds mote like Hg then illustrated his statement re-

conducts one Wagner opera after an- | the finest tenor voice than fashioned garding the power of inspiration by i
other without a note before him, the] watal : telling how his most successful march |/

mﬂhzﬂ.{i;-‘t r;‘ ‘ —{,'"\ ! 2}]1:/‘.;

Sousa Tells of Marvelous
Memories of Musicians

—

““The marvelous of great
usicians is a never failing source of
sdmiration te me,”” remarked John
Philip Sousa, the great Mareh King,
who comes to the Auditorium, St. Paul,
the week of January 15, with the mam- |
r:oth Hippodrome orgaaization. CeWlat
an enogmous number of notes Paderew-
¢ki must have memorized in aequiring
Lis varied and extemsive repertoire, and
@ great violinist such as Kreisler or
Ysaye stores away in his brain the
complete literatare” of his instrument.
ESueh feats of memory make the mmem-§

meamoery

——— s T

e R e g Vs

achievement losss none eof its impor-,
tance beeause of its spectacular aspects.
F.ven the average musician acquires an
amazing facility in storing away in his
brain untold pages of musie, and 1§
Rave in mind a very remarkable in-
sthnee of collective memory, if 1 may]

be permitted the phrase, which came
under my immediate notice.

«“This topic eame into my IO
when I condneted the ‘William Tell”
overture at Albany, N. Y., last week
A number of years ago while on ton
with my band we played an afternoo

concert at Richmond, Ind, and as ussy

ual I received a mumber of request
for encore numbers.. One was for th
¢«William Tell’ overture, which is no

ition to be lightly dashe

tlnu;mn casual request, for it tak
1¢ minutes or more in the playing.
tour ‘'we carry only = limited num
of programs and the music of Rossini’
famons overture was at that momen
gafély locked up in the band libra
in New York. The very foolishness
the request a ed to me at the m
ment, and as I was very confident
my men I determined to essay the f
S0 1 ecalled out to the men ‘Willi
Tell overture,” apparently as une
cerned a8 if T was demanding ¢
Stars and' Stripes’ l’mevz'c.-ri'.'l ¥
M_,* _it.v .but
ming, and we-piayed fhe composi
| through without a single diseordant
I note or ‘istt:ke. 1t was an exhibition

lateg make a

B T

e

Fproud.’” .

Comedy: .For good rough and -tumble
stuff in the verbal sense, commend us to
Nat M. Wills. His vibrant words were
heard all over the Coliseum, those sitting
on the Washington avenue side seemingly
heuring them sooner than the ‘rest of the
house nearer the stage. The laughter

which added to the fun of the act. Song:
The patriotic paean, ‘‘My Land, My
Flag,’’' as sung with the big chorus by
Howard W. Marsh, took the vocal solo
and ensembple honors. Set off by mag-

was given a splendid send-off. Dance?

_tively ‘last word, the ultimate utterance.

Gebauer, Paul Wilson,
. James Margeilles and the unapproachable
fl

nificent scenery, beautifu]l costumes and’
intricate evolutions, “My Land, My Flag'™

The Hip Hip Hooray ballet is very much,
Pavlowa, and the divertissement that
concludes with the ‘‘Ladder of Roses” is
the last word in stage effects, the posi-

Acrobatics: Witness the funny business
of Mallia, Bart and Mallia in the Baggage
Smashers, and then watch closely, the'
more so.the better, and try to find out |
bow that wonderful pantomime, Charles'
. Aldrich, gets into .and out of his
clothes in full sight of the audience and

swept through the hall from north to{
south, thus producing a curious effect, |-

! jeans I found the fire of patriotism

I the compesition while

dyes his -hats and heckties while you

itz ‘and ohserve Johanna Worm, Rosa
Clare Cassel,

e

4

“gkatorial” |

: /
wait.  Skating: See Flirting at St. Mor- §

was composed. : L o

“It was conceived on board th.‘_4$~ i
lantic liner Meutonie,” he sald, “I
had been in KEngland, and had been

homesick. - Like all returning JAmer-

burning strong within me as the ship
heafed homeward, ]
“I cancelved the title and form of |
m» i

steamer's deck, and in the e
the voyage the march play
in my brain fully 500 times
I landed in New York it wa
ed. No change was ever made in it
One Interesting fact about Mry
Sousa was developed in th urge
of the interview, It i& that though
he has composed music that ha
millions of feet into joyous motion,
does not dance. Im:r.}\‘ he {g'like th
great composer Swaltz
Strauss.
But he helleyves ‘-d,;m%n
greatest forms of exe ise
tal tonic, : ;

Ak ¢ >
“Two of the greatest t
world in thig ]genqgago g
“are the growth &
dancing and of ;;‘t,:’

B R erigs - o
- .4..;-»-«-‘,).\&‘-1-» e
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"Breatﬂeu anllExuted. Au-
%&tying Themselves at 90-

an Hour Gait.

" RICHARDSON.

'The New York Hippodrome Show,
“Hip, Hip Hooray” opened with a,
burst of speed at the Coliseum yes-|
terday, and kept two audiences, es- | n
timated at 10,000 persons, whirling |

fat a 90-mile an hour gait. |

&Y

i

‘more gala appearance, with its flag-

11
e it

/| Show had preceded it, and

called seven

| of & hilarious afternoon.

“| white-clad figure
| Sousa and the baton evoking strident

{ calls.
land in front of it there is a 25-foot

——not to be confused with Sousa's
¢ ipband. which nlavs only on the stage
! during act 2—occupies another large

The good old Coliseum,
has been under a cloud—financial
and otherwise—for some time, came
into its own. It never presented &

draped ceiling, parquet made com-
fortable with opera chairs, and al-
most a capacity audience both mat-
inee and night.

The fame of the Hippodrome
great
things were expected. All promises
were surpassed as the show un-
folded act by act. It has been
musical comedies, a
couple of vaudeville shows, a circus,
a skaiung rink and an operotta—it
is all of these things and more.
Bvery type of entertainment is of-
fered, and each act succeeds the
other so quickly that the spectator
is left breathless and excited, and
carries away a confused impression

March Steps Strident.
Later, when nerves get back to
normal, the spectator remembers the
of John Philip

march steps from an immense band;
Charlotte, swooping like a white
bird across the ice; the ballet of ice
skaters; the funny Boganny troupe;
Nat Wills and a lot of jokes; Charles
Aldrich, quick change artist and|
“some’’ detective—all these one re-

Never has so large a stage, in-
doors, been erected for a show in St.
Louis. 1t measures 75 by 102 feet,

apron, on which the chorus dances,
and on which the ice spectacle takes
place later. The 45-piece orchestra

space in front of the “apron' and
then begin the parquet seats 1,900
of them,

y v

“ JGhn Philip Sousa and his band;
h lotte, the world’s greatest skat-
er; two dozen other stars of the ice

g 7 { Al of these were occupied yester-}:
diences at Coliseum Are Ktpt day afternoon and last night. The
jerowd, with a true holiday spirit,,
iwas in a ‘responsive
| Brooklyn bridge, the first stage set-
iting,
jwell for the spectacular things to
{ follow.
hundreds of cats and kittens crawl-
ling about the roofs of Manhattan,
| caused squeals of delight from the

umbers of children present. i

The baggage smashers, two clowns, |/
which | followed Charles Aldrich, who had |
hypnotized the audience with his
changes of disguise, quicker than the
eye could follow.
happy hobo, arrived in a full-grown
taxicab, which spun merrily about
the stage and had plenty of room in
which to turn and cavort.
lowed and Wills soon returned to
read some telegrams he had just
received, and which
from Boston, where Billy Sunday is
revivaling.
Biltmore and the ladder of roses were
the wonderful gpectacles closing this
act,

hit of the show, and everyone went
home singing it and determined to
buy it for the family phonograph.
Act two presented the Toyland spec- ||
tacle,
Mother Gobdse attend the wedding of
Jack and Jill.

letes, including the three dwarfg, are
on the program next, and perform
startling feats.
were next, and a cornet solo by H. L.
| Clark, “A Perfect Day,” was a fea-
| ture,
| troduced the full company.

was last on the program.
ig the marvelous person she has been
described as being.

be appreciated, as a reviewer might
ramble on
the marvels it contains.
gagement
‘ yesterday’s audiences gave falr prom-
i jse—Charles Dillingham has prom-
' jseed to send succeeding hippodrome
I shows to St. Louis.
clude the one now in New York, of;
which Pavlowa is the star. :

NLTPUED B THREE

Coliseum Spectacle Gorgeou’éﬁ&
Bright and Rapidly Amus-
*ing Throughout. :

mood, and |i

was applauded. It promised

The Kat Kabaret, showing|

Baggage Smashers, TooO.

“Hip, Hip, Hooray,” the New York
| Hippodrome spectacle, showing this|
week at the Coliseum, is a great nig
lesson in multiplication. {
Nearly all the way through it is
t bright, fast musical show multiplied b
three. Three times as many actors and
husicians, three times as large a stage,
three times as big an auditorium, as the
i public is accustomed to. Sometimes, as
' to the number of players, the multiple
: seems to be not three, but four.
. In some scenes this bigger force of
! entertainers is merely an hlterest!ng:
novelty. In others, especially in the
ladder of roses scene, it is an indispen-|
sable part of effects on the most capti-
_‘I\'u.tlng beauty. The ladder of roses
finale left the audience fairly breathless
| with delighted approval. : ;
Upper Seats Desirable.
On the lately constructed Coliseum
| stage, at yesterday's two performances,
lall went by schedule and with surprist
quickness. In the big and almost sold
out auditorium things were a little less:
i smooth, owing to the inexperience of
l ushers, a matter soon remedied, and to
the lack of sufficlent perspective in the
elevation of the lower floors, a more
serious problem. One could see from
the rear seats, on the first floor, more
easily than from some rows in the cen-
ter and toward the front. The view
from the upper floors was very satis-
factory, and everyone seemed to hear
well—at any rate, no one complained
when Nat Wills inquired ‘about the
acoustics. )
The great ‘“apron’ extension of the
stage, used for skating at the last of\i

Nat Wills, the

Songs fol-

came chiefly

The Cascades at the

“The Ladder of Roses” Is the song

in which the characters of

startling Feats by Athletes, |
The Boganny troupe of ten ath-“

Sousa and his band

The March of the States in-

“rhe Flirting at Morii%'” ice ballet
Charlotte

The whole show must be seen to

describing
If the en-
is a successful one—and

for columns

the show, and for the chorus in earlier
scenes, may add to the problem of vi-|
sion, but no one would wish it curtalled.;
It gives space and freedom to the whole'
big performance, so that nothing is!
cramped. ¢}
By reason of its size, thé ‘Hip” show
is compared by many to a three-ring cir-
cus. But the difference is in favor cf
the stage spectacle, which has concen-
tration, as well as bigness. While

: : ! things are shown on a big scale, there
! is but one thing at a time, except in the!

“March of the States’” scene, when one

This would in-

!

_ Girls"
with nearly everything gsince *‘‘Annl

ew squad of ;

of the component parts of the

‘ Sousa’» Big Contribution,
Sousa’s Band, & prime attraction:
itself, is introduced in the most effec-
tive fashion. Nat Wills ceremoniously
shoos the musicians out of the orches-i
tra seats, and almost plays a trombonej
solo while the band is assembling be
hind him. Theén the familiar and swing
ing ‘Charlatan’” wmarch is heard, and
the portly and now gray, bandmaste!
swings his men into a spivited concertt
«A Perfect Day” and thel ‘‘Good-byf
gong from ‘Chin-Chin® varied

.Rooney,” were the interludes: betwee
Sousa’'s own marches, which led intd
«Stars and Stripegs Forever” as a finale,
while the flashing gearchlights of th
Panama BExposition ribboned about thé
Towet of Jewels, in the background. ,‘{'
The skating “ballet, charming in it
grace, seems slow at the outset to spec
tators used to the flashing figures ¢!
modern dances. But with the appear
ance of the white-clad Charlotte, spe
is added to symmetry. The view of th
dizzying dancer on steel blades )
enough to arouse a skating furore O
the Isthmus of Panama, or at the Equ
tor itself. In her first appearance Cha
lotte’s brown hair sweeps the ice whe}
ever she bends. Later she skates”
an outdoor girl of 1917 might do, by f
with a poise and rapidity that f
women or men have ever attained. ;
The “Kat Kabaret,” the opening fe ,A\
ture, was a suitable number for t /
moment 'when the numerous late-comy
ers were being seated. The Brookly )
Bridge, in the background, was an un
usually fine scenic effect. f
Dwarfs Convulse Children. !
A baby elephant and a bicycle-ridini
chimpanzee were a part of the show’
strong appeal to children, but it wa
the Boganny acrobatic troupe of 3§
parent Chinese, including three dwarfs
which brought the juvenile part of th
audience nearest to upper conniptions. |
Charles T. Aldrich, as a detective whe
changed his costumes more rapidly thar
the fabled chameleon, and a baggage
smashing trio, in an acrobatic act, were
full of amusement for everyone, Naf
Wills was the only one who tried 1id
make the audience laugh by what hej
said, and he succeeded, even when :f
related the well-known fact that the
Czar had ordered a million pairs off
pajamas, because the Russians were get
ting ready to retire. A dancing carni-
val marked the Biltmore Hotel Cascades|
seene, which was almost as gorgeous
as the roge-ladder effect which followed!
{t. Leonore Simonsen is a b‘ea,utltulf
prima donna, with a much more ade-
quate volce than the supporting tenor,
Harry Westford. The music through-:

must keep his eyes jumping nimbly from
gide to side of the stage, not to miss a

w pleasing.

“”gom the Admiral’s Palace, Berlin,
‘Nat’ M. Wills, Chdrles T. Aldrich, the} .
Tamous Boganays; Hallia & Bart, the
‘Solti duo, and more than 400 others
from the New York Hippodrome will
_be seen with “Hip Hip Hooray” when
- that wonderful production appears in
§St.-Paul next month. The first per-
formance of “Hip Hip Hooray” will
‘be given at the Auditorium, St. Paul,
Monday night, Jan. 15. “The entertain-
jent will continue for seven nights
‘and six matinees.
1 announcements lay stress on the
ating features. Nothing of the kind |
ever before bheen-shown- on an
can stage. But “Flirting at St.

pitz" is only one of the ballets in|

i hundreds of performers ap-
They include “The March of
Toys,” “The Flower Garden Ball,”

Th uéder of Roses,” and “The Bal-

} of the States,” danced to music

' lgspecially composed by Mr. Sousa
\and with the “March King" occupying

he director’s chair. y

And as for emphasizing the size and

inusual nature of “Hip Hip Hoaray,”

ably no more convincing testimony

d be offered than that Sousa and

band, considered alpne sufficient}

n attraction to deserve more than

v interest, is in this instanee|

one feature of the show. The

@ of seats will open Wednesday |
orning, Jan, 3, at the Cable Piano

mpany of this cidy, 4

| GOTHAM 3,000,000 |
sk:’:‘i;tg ‘::fraztc? esprree:‘:lon;:rl;il}utyhofol?nitt!:j

States can certainly be traced to the
¢ 2eelsl '] °
activities of the girl variously knownl
i
|

as “The Teuton Top” and “The Whirl-
ing Wonder,” otherwise Charlotte ‘3:}-
sch}ag'er.
. She is the little German star ‘wit
\’”lp Hip Hooray,” which was at th}; -
New York H_x{)podrome all last season, ||
«nd which will be seen the week of Jan,
15]:\t the St. Palx]ul Auditorium. -
was casually estimated that - I
lotte cost New York about 8?3,0(%},‘(;‘(;'0
last season. At least that much, it was |
‘:tnt‘ed. was spent there for skates, skat- !
:ng shoes, skating scarfs, ete., and in |
restaurants adjoining skating rinks. |
Perhaps it was the psychological mo- |i
v.nent for her appearance. e dapce ||
:;aze was beginning to wear itself out; |
the public was ready .for something |
B?‘:'kaut?r? tt};]e public took .to' the idea
enthusiaa‘fn. rough life vith the utmost
There are not many Charlottes i i
9qyntr)', _but there y:u'e tho:::ngsth:t" f
.}“L&'t ordinary skaters, some of whom
'x;xe skated for years and many others
Wwho never put skates on until this craze |
S\::l:pt over the country, erowded rinks
and lakes and put thousands of dollars
into the hands of skate and accessory
I

makers.
Charlotte isn’t the only attraction |

n |Mrs. F. H. Hill Closes Contract
! for Famous Organization to
Auditorium

\

“HIP, HIP, HOORAY” ACTS|

Concerts Afternoon and Night,|
i and at Popular Prices,
25 to 50 Cents

St

{ John Philip Sousa and his band, to-
|| gether with some of the ‘leading acts
|from *“Hip, Hip, Hooray,"” of the New |
'| York Hjpodrome, will appear in St.
\| Joseph Jan. 7, according to a contract
|closed last night with Mrs. Francis
| Henry Hill' who will manage the af-
| ftirm ; '.l‘iex;ﬁ will be gv:ug:rtorn;ances
ith « : at the Auditorium,’ e and eve-
}‘;‘t&iuﬂgf_ Hip Hooray” by any means. | | ning pl‘ot'r&g). auaﬁ the ticket sale will
BN, Bonty W.lzlé i;:',i:mbo‘::‘gd ofher fﬁ:{ | | :‘pen at ‘the street rallway office Jtlm-
y i .
Wills, the tramp comedian, and nearly | pri O %ﬁ%‘?& &;t._mpuu

25, 3
! ' '&: _lﬁ"mldo up of sixty-five
‘with n? L. S"‘él‘:' cor-
' J tze, flutist; ans
harpist, Nat M

: d 1
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OHN" PHllLLlP SOUSA, who
the Victoria Croes, present
then King Edward. Mr. Sousa
ray’” company at the Auditorium in
flmouo band, . 7

e

e

S o oo ,,-.\.

s 'the only American 16 De awaracu
ed to him several years ago by the
will appear with the “Hip, Hip Hoo-

January as leader of his justly

2SS AS S

‘_T'..s. s et

{ SOUSA 1S ONLY AMERICAN |

UST now, when John Philip
Sousa is touring a few of the
2 principal American cities with
Dharles Dillingham's. gorgeous Hip-
odrome spectacle of last yvear, “Hip,
f1ip Hooray,” interest !s stimulated in
the work and achievements of the
American March King.
Perhaps the most unique decoration
he possesses is the Victoria Cross,
Eiwen him by the father of the:pres-
ent King of England. In discussing
this distinction with the writer re-
cently Mr. Sousa said:
+“T am the only American who has
ever been decorated with the cross
which represents the Victoria order.
On one of my trips abroad with my
band we were booked in London and
were meeting with fine success, The
English papers had been extremely
geénerous with their criticisms, in fact
had been lavish with their mxlogmq
“Returning to London from the con-
tinent, a few months later, King Ed
ward instructed Lord Fairfax to ar-
range with me for a private concert
at Sandringham castle. It was to|

be given as a surprise to the queen |
Secrecy was one of |
‘the conditions imposed. This was not | engagement at the Auditorium will,
| open Wednesday morning at W. J.

on her birthday.

.sily accomplished.

|

AWARDED VlCTORIA CROSS

quet was served, Arriving we wem'
ushered into a wery large reception
parlor. It was understood that the
king should bring the queen into the
wrom where we were located. The
opening of the door was the signal
for us to start playing. I had select-
d4d a piece of music which I had writ-
ten and dedicated to the queen,
which proved a great favorite. There
was no hitch in the program. 1 was
standing where I could see the ex-
nression. It certainly was one of
great surprise. As she confided later,
she was much pleased with the
thoughtfulness of the king and de-
lighted with our music.
dren came forward bidding me good -
night,

tions played on the victrola.

“At the conclusion of the concert
| King Edward presented me with the

| cross of the Victoria Order. It was

l Wales

pinned upon me by the Prince of

(now King George). This

gives me the honor of being the only

American to wear the Victoria Cross
—a rare distinction.”

The seat sale for “Hip Hip Hooray”

“En route to Sandringham .a, haws Lo a

| temporary
':h'\ deluded public grants them.
in

O sort of question but that the ”M, “.“‘, ‘

¢ degenerated largely

i seems to he a deft

The chil- |

stating that on the morrow !
they would have many of my selec- |

blmum(/ Hou' ’I'/u.s Iam‘('ltum-'
ment Industry Has Developed
and Changed in Late Y cars.

By CHARLES M. BREGG.
AST week in this column we presented |\
Some of the doubtful ways in which
our modern popular song writers win
fame and much money that
There is |
! of wh

at is known as “popular music” has!

into a scramble among
authors whose only ability
and conscienceless way H
can appropriate some pre-de-
without actually stealing the

a host of young

in which they
cessor's work
thing outright.
Jack Reed, who was in
tells humorously of
argument among

town last week,
listening to a heated
a group of the \ulln"\lul‘ir
who rank high with some New York music |
publishing houses for the reason that they
turn out stuff that the public wants, which,
after all, is the most suceessful way to win |
money if not fame in these days. ..\lr. Reed
relates that one of this group became in-
censed over the general argument and final-
Iy blurted out:

“You fellows would all be driving milk
wagons if it wasn't for Vietor Herbert.” !

As far as Reed could make out this meant |
that Mr. Herbert supplied the musical ideas
for the writers and they neatly ‘

approori-
ated them under their own |

names,

Black
topical
‘Read the

] . . hd
Ihe Hussars' had a particularly

Jeter song, the refrain to which

vas Answer in the Stars.” This

wong doubtless was one of the best topical
songs ever written., 1t was a trio and ren-
tered by De Wolf Hopper, Digby Bell and
\Mime. Mathilde Cottrelly. Another excellent !
opical number was ‘Do You Catch the Idea?’
vhich was a part of ‘The Bellman.' After
he first stanza of this song the refrain
vas given in pantomime. ‘Captain IFra-
had ‘Bid Me Goodby and Go,” a mock !
jerio-comic number somewhat like ‘('ns(;\“
it the Bat." Then the comic opera ‘Clover' |
1ad ‘There Are Things 'Tis Better Not to
ywell On,” which was a great hit at the
ime.

“I have heard it said that there were up- |
vard of 1,000 extra verses in ‘Wang' calledj
Ask the Man in the Moon," which was sung'|
by Della Fox, Sam Reid and De Wolf Hop- |
per. ‘Dr. Syntax’ had a very amusing song
f this character called ‘We Want to Illus- |
trate This Thing to You." Another great
topical number was ‘Sponge It Out,” which |
was introduced i ‘The Beggar Student.’

<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>