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HIPPODROME SHOW— 
A new distinction has been won by 

Cincinnati in the eyes of the theatrical 
world    The Queen City has been made, 
one of the  very few cities which will 
see  the   mammoth   New   York   Hippo- 
drome production,   "Hip.   Hip,  Hooray.' , 
which    opens    a    week's    engagement, i 
with  daily   matinees   Christmas   Eve,   at 
Music Hall.  The magnitude of this pro 

•   n.u.      li.      ..K.iii.ur      ntiv      hll Ruction  prohibits  its  visiting  any  but 

the most progressive cities which have 
Immense stages and auditoriums like 
Music Hall. That Cincinnati is respond- 
ing to the opportunity Is shown by the 
pouring In of mail orders and seat buy- 
ers at the office at 108 East Fourth 
street (opposite Wurlltzeris). A special 
building had to be secured to take care 
of the rush. 

The Hip, Hip, Hooray Company num- 
ibers nearly 800 persona; more than 600 
of these are performers—the others 
constitute the mechanical staff neces- 
sary for the great production. Twenty- 
eight cars are  required  for the show. 

I The most prominent Individual feature 
among the hundred odd which make up 
"Hip, Hip, Hooray" is John Philip Sousa 
and his band. This famous rtuslcal or- 
ganization   is a whole  show  in  Itself, 

, but now becomes Just a portion of an 
enormous program. Next In point of 
Interest must be listed the dazzling ice 
ballet "Flirting at St Morlts," in which 

. Charlotte, the world's greatest skater, 
and a dozen other stars from the Ad- 
miral Palace, Berlin, appear, supported 
by an ensemble of 200. The ice-skatnig 
scene is the most wonderful ever pro- 
duced of its kind. For two weeks a crew 
has been busy preparing Music Hall 
stage. Installing a great ice rink, with an 
enormous refrigerating plant. 

A score of other individual stars ap- 
pear in this "ten musical comedies in 
one." Nat M. Wills. Charles A. Aldrich, 
the Bogannys, Nallia and Bart, Uray 
Brothers, the Amaranths, are a few of 
them. And don't overlook cute baby ele- 
phant Chin Chin, the wonderful Chim- 
panzee, and the great "Toyland" scene. 
which will give the children a Christmas 
treat 
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-In speaking ot his development of what 
Is regarde/ as the highest type   of  con- 
cert band /n the world. John Philip Sousa 
has    said:     "There   are   many    of    the 
greatest works of tho old masters that an 
orchestra cannot produce,  while there are 
few of these masterpieces  that a perfectly 
balanced  band eannot produce effectively l 
and  in the purest form.   The band,   as 
constituted   In my organization, therefore 
fills a position in tho concert world that 
Is broader,   and  with   greater posslbiu.le.* 
than any  symphony orchestra   can   con- 
struct      with     strings."      Sousa s    Band 
mudc is  rich  with color  and  effect,  and 
has become "the delight of nations."   Tne 
burst, of harmony, the whispering of some 
faraway   stream,   the   plaintive  song,   tne 
martial    air.   Is   what    appeals,    charms 
and  thrills  and  fairly  makes  the    blood 
rush and the heart quicken.   Sousa will ba 

■at  Albany   Tuesday  mejjjwfe«"««,    n|?h.';> 
Mjeoember 19, at Harman.ua Bleecker Hall. 
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SOUSA COMING 
TO COLONIAL 

Celebrated   Leader  and   His   Band   Will 

Be   Heard    Here   Deo.   20— 

Three Soloists. 

One of the most welcome attractions 
of the musical season in this city will 
be Sousa an<l his band at the Colonial 
Theatre Wednesday evening, Dec. 20, 
John Philip Sousa and his celebrated ag- 
grogatlo» ore not strangers to Utieans 
and it is believed that the opportunity to 
hear one of the finest bands ever organ- 
ized will not be neglected here. 

With Sousa and his band will be three 
artists whose work as soloists have 
placed them in the front rank. They are 
Miss Diamond Donner. soprano; Frank 
Simon, cOrnetlst and Joseph Norrito, 
clarinetist. 

Among the numbers to be played upon 
tho occasion of the concert at the Colon- 
ial will be the Sousa march "Thf Boy 
Scouts of America" which has been ded- 
icated by the brilliant composer and 
leader to the boys. The program will 
open with the sumptuous overture to 
"Tannhauser" by Wagner and other 
numbers on the program will be: 
Cornet Solo—" The American Boy 

Suit* 
Frank Simon. 

" Impressions  at  the 

Bellstedt 

Movies," 
Sousa 

(a) Sousa's Band at the Panama Expo- 
sition. 

(b) The Crafty Villain and  Timid  Maid. 
(c) Paviowa at  the   New   York   Hippo- 

drome. 
Aria—" Une  Vo<e  Poen Fa" Rossini 

Miss Diamond  Donner. 
Invitation   to  the  Dance    Wehr 
.Suite—"Carmen"       Bluet 

(a) Legend—" Willow Blossoms " (New). 
Sousa 

(b) March—" The     New   York     Hippo- 
drome"   (Now)       Sousa 

Clarinet   Solo—Fantasia   " Rigoletto." 
Norrito 

Joseph  Norrito. 
Introduction—" Third Act of Lohen 

Sousi and Trlls B^nd. 
One of thl strongest appeals to the 

lovers of music is in the announce- 
ment That Sousa and his band will be 
brought to the Hall on December 19, 
matinee and evening, with nil his 
noted soloists and several vocalists of 
much reputation, under the direction 
of Charles Dillingham. Mr. Sousa has 
been one of tho principal features of 
the mastodonle New York Hippo- 
drome attraction, "Hip, Hip Hooray," 
during its long stay at the Hippo- 
drome and later during the tour cov- 
erlng a few cities boasting of immense 
audtoriums. His stay there has pre- 
vented the usual Sousa annual tours, 
and the coming visit will be one of ! 
the few that can be included in a sin- 
gle week dining the present season, 
and probably for mapy seasons to 
come. ^^^ 

Sousa's Son Makes 
Flying Tackle and 

Downs Fleeing Man 
John Philip Sousa. Jr., son Of the 

noted bandmaster, has captured an 
alleged bag-snatchor who was es- 
caoing in the shopping throngs of 
THIrty-fourth street. 

According to Mary T'eakln, of No. 
224, East Eighty-ninth street, she 
had Just stopped to open her bag at 
Thirty-fourth street and Park ave- 
nue, near the Vanderbilt Hotel, 
when it was snatched from her 
hand.     Screaming,   she   started   in 
Eursuit,   followed   by  shoppers  and 

otel guests. 
The man ran west on the thor- 

oughfare, and It seemed was about 
to outdistance his pursuers. Then 
he was confronted by a rohust 
young man, who grappled with him 
and pinned his arms to his side until 
Traffic Patrolman Fleming arrested 
him. 

Playing Banta Claus this year to the 
greatest number of stage artists and 
employees Is the unique role enacted 
by Charles Dillingham. This genial 
manager gives employment to over 
three thousand people connected with 
the theatre in the various capacities, 
from back door men and elephant 
trainers to the most temperamental 
prima donnas. At the Hippodrome 
alone 1,274 people are engaged, and in 
the elaborate spectacle "Hip Hip Hoo- 
ray," last year's pageant now en tour, 
800 stars, ballet, chorus and artisans 
are employed. At the Globe Theatre 
tho parent Dillingham organization 
forms a family of. 100 more, while 
other important productions now 
amusing the theatregoers of the <.oun- 
try include Montgomery and Stone in 
their memorable triumph "Chin Chin" 
and Raymond Hitchcock and the Eng- 
lish musical comedy success "Betty." 
Add to this the Century Theatre, 
where, in association with F. Ziegfeld, 
Jr., this energetic and resourceful 
manager has established a working 
organization of distinction, and the 
total activities of this busy fairy god- 
father of theatricals will be realized. 
Aside from the stars already men- 
tioned- Mr. Dillingham controls the 
present destinies of Anna PaVlowa, 
John Philip Sousa, Elsie Janis, An- 
nette Kellcrmann, Sopbye Barnard, 
Sam Barnard, Nat M. Wills, Joseph 
Santley, Dixie Girard, Hazel Dawn, 
Charlotte and. nearly two hundred 
other players, prima donnas, comedians 
artists of established importance. The 
chorus girls, ballet beauties and other 
coryphees under his management at 
Christmas time number over two thou- 
sand In all, and the theatre employee!. 
stage attaches and the workers in the 
various mechanical departments num- 
ber another thousand souls. 

And with this huge army of asso- 
ciate players and eoworkers, together 
with the vast amount of detail con- 
nected with his various activities, Mr. 
Dillingham is never too busy to con- 
sult with or to advise the humblest of 
the big family. He seems always to 
have the personal interests of each 
member of this unique organization at 
heart, and in consequence every one 
of them strives to do his or licr utmost 
for the best Interests of the genial 
employer. Perhaps nowhere is this 
more noticeable than at the. Hippo- 
drome itself, where the organization 
has become a model of efficiency and 
perfection. The stage performance on 
this huge stage moves like clockwork, 
and R, II. Burnside, the general stage 
director, achieves results which every 
patron marvels at. Likewise the uni- 
formed staff has aroused the admira- 
tion of the public, but behind the fool- 
lights, in the locker room and in the 
green room of this great theatre, lie 
the real reasons for its marvelous re- 
sults and its splendid discipline. The 
influence of its directing genius is 
everywhere  apparent. 

Aid societies among the stage em- 
ployees to administer to its sick mem- 
bers, sewing clubs, athletic societies, 
educational features such as free ball"t 
classes and classes in languages for its 
fbreign members, are just a few of the 
unusual innovations unknown to the 
public which make the greatest play- 
house in the world unique and alto- 
gether worthy of its present high and 
enviable position. 

—It Is a feet that the majority of 
human beings have a musical ser.se. To, 
whistle or Bum some kind of a. tune isi 
almost a universal Instinct, and is the, 
primitive musical impulse. The popu'aiity1 

of march music is the result of this in- 
stinct. While John Philip Sousa has com- 
posed many works of a serious natu.c 
and a number of operas that have baft* 
unbounded success, he is called tho 
"March King" because he has written s> 
many marches that are favorites in t v. ry 
land. There will be plenty of stimulating 
music when Sousa's Band ls» at Har 
manus^Bieecker Hall, Albany, 
matinee ahds^vening 

Yol?kUHl£3LL"-"H,p' "'"•■ Hooray!" tho New 
J£L""P*>"*»« show, heraMed as one of the 
oDen. »»'x^dUf"°,?s ever ,akei> '"^the road, 
era ) Wnh»US?...HnU 8unda5' "'el* (Christmas 
of tl» f«? """P Sousa and his bund Is one 
skater »^UrJ!'- 0the™ are fhwlotte, famous 
"Ladder rfnher lSeJ*ltoti Vl8« »" Toyland, 
•id manv n.?08** *!?•* Wllu ln »ever»l scenes 
beV 600 *„«.""?• T£e c°"iPin>ls said to num- 
"Ch\t VhlZ- urivVf.the ni»*anlcal crew and 

i** Played dV   y>&    Ma"neeS are 
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SOW JR. CAPTURES MM 
6IRL SAYS STOLE HER RAG _ 

Bandmaster's   Son  Tackles   Fugi- 
tive-as Crowd Races Behind, 

and Holds Him for Police. 
John Philip Souaa jr., son of the 

bandmaster, broke up a chase In front 
Of the Vanderbilt Hotel on East Tliti ty- 
toiirth Street yesterday afternoon when 
he seized a man running with a crowd 
at his heels and held him until a police- 
man came. 

In the West Thirtieth Street Station 
the captive, accused of stealing the 
handbag of Mies Mary Denkin ofNOj 
224 Bast Bighiy-ninth Street, was locked 
up charged'with highway robbery. Ue 
,sulU he was Alfred Steiger, thirty-four. 
k motorman, of No. 656 West Two 
JHundrcd and fourth Street. The police 
Assert they found Miss PeakU's band- 
Jag, containing several dollars, upon th« 
"prisoner. 

' The young woman was standing at 
Thirty-sixth Street and l'ark Avenue 
when Sttigei, she says, snatched her 
handbag and raced away, howling over 
pedestrlans who tot In his way until 
he-encountered John Philip Sousa Jr. 

HfoJWtV   \ 

^IPFODROME COMING 
TO ST. PAUL SOON 

' 

Everything Except House Itself 
to Be Moved to Sister 

City. 

—— 
The mcMt important theatrical event 

of the Season will be the appearancd 
for a period of seven nights and six 
matinees, beginning Monday) January 
■8, at the Auditorium. St". Paul," of 
Charles DiliiuRham's New York Hippo- 
illume organization fn "Hip Hip 
jHoorny," the rnnarkohlc spectacle- 
.which occupied that huge playhou8d 
jdur'ng- all of last season. 

. Allows from the New York IHppo- 
drouie have been sent on tour before 
this, liul the history of American 
theatrical records si'ow no such .am- 
bitions attempt as fhis. For *Hip"Hrn 
Hooray," ns it is to be disclosed at the 
Auditorium, will be ideal i.-allv tha 
■pcetaele, down to the'smallest detail, 
that was unfoMed on the stago of the 
Hippodrome. The original company of 
stn-s, the entire oricinal scenic ufodu> 
tioa, every item of mechanical, eO(H 

j tume, musical equipment will be in evi. 
ilenee  here. 

The most promir.eii: imlivl.Iual fea- 
ture among the hundred odi$' which 
make up the t'Hip Hip Hoorav" pro 
gr*m will be John Philip 8ott«a apd hul 
I and. Next in point of interest mum 
be listed the dazzling ice ballet, "Flirt- 
inn at St. Morit/.," in which Chnr 

.lotto, the world's greatest skater, and 
-a dozen other stars from the Admiral '| 
IPalaee, Berlin, appear, supported by • 
■skating ensemble of 2(\o. 
. These are only two of the features in 
tan entertainment which is called "ten 
yiHisienl comedies in one." A score oj 
5>ther individual stars appear in unique 
Specialties.. 

L  The  Twin   City  engagement   will  b« 
nder  the   management   of   Mr.   L.  JT 

liott and the sale of seats will oper 
at the fable Piano company on Wed 
i»sday, January •"•. Mail orders will hi 
aicepted now. They should be ad 
iliessrd to L. X. Scott, manager, can 
orLthe ('able Piano companv. 

{/tyJtU**'* i*t • -, 

John Philip Sonsi, most t'a- 
mous bandmaster, sent word from 
the east Thursday that his band 
would play a new song, "Come on 
Down to Cincinnati Town," when 
(he Hippodrome show comes to 
Music hall Sunday night. The 
words of the song a«, by Jack 
Yellen and the muslc^r* by George 
L cobb.    y^f^ 

at the en PI RE 

'S BAND AT 
EMPIRE THEATER 

—_«— 

Famous American leader Will Give 
Two Concerts in Syracuse 

Next Thursday. 

_' John Philip Sousa—ta-ta-ta-ta-ta-runi-ti- 
diini—and his brass band, whose pressing, 
engagements with Charles Dlllingliaui at 
the Justly famous New York Hippodrome 
temple of taradiddles have for two years' 
kept them from visiting the rural dis- 
tricts, will slide Into Syracuse next Thurs- 
day morning: for a single-day engage- 
ment. 

John Philip Sousa is our only rtial 
American hand leader. He loves brass. 
When lie brings his little old trombonist* 
and cornetlsts down front and puts him- 
self as a pace-maker in front of them 
all, he can fill one's ears fuller thai! 
they've been in  many long years. 

He has a great faculty for picking solcii 
ists, loo, and no man In his band Is then 
except by virtue of ability, whether it Ii 
on tlie bass drum or the bassoon. 

The Sousa programme this year will in 
elude numberH from the most modcri 
music, as well as operatic features of ;, 
high order. Mr. Sousa's programme 
never lack variety. An Impressive bU o 
Tannhauser may be followed by a joyou. 
piece of ragtime. Thus be hits all taste- 
for the man who says be does not enjo' 
ragtime as played by J. P. S. is eithe 
deaf or saying  the thing that  is not s( 

Sousa's Hand lias been one of the main 
stays of the Hippodrome show. We ar 
fortunate that Mr. Dillingham has UM 
mitted this special tour of a^^elfTli 
will be at the Empire Thm^Atyafternoo 
and evening.        ___^^——~"- 

F New York, Day by Day 
By   O.   O    MoINTYHE. 

Special Correspoudmt of Tho WMhlngton  Herald. 

John Philip Sousa believes that the way 
to wake up the country to the fact that 

j>reparedness Is necessary Is to give them 
The Idea In music. Accordingly he has 
introduced the song, "Wake Up, Ameri- 
q»," at the Hippodrome at each perform- 
ance, and then has the audience Join In 
the chorus. The singing can be heard 
clear over on Broadway every afternoon 
and night and at the conclusion, when 
a big American flag Is dropped, many [ 

throw their ats away. It is stealing 
George Cohan's stuff—but they get away 
with It nicely at the Hip, 

I—The    wonderful    hold/' which    jona i 
.-'illlp Sousa has up6ft~Mfe public Is dem- 
onstrated at every performance of Sousa 
and his band.   He Is the musical Idol of 
the entire world, and    this   la   forcibly* 
shown  by  the  attendance at  the Sousa 
concerts.  When the "March King" .comes j 

; It  means  a  feast  of    new     music,   new | : songs,   new   operatic   excerpts   and   new 
' solos by eminent soloists. Many new and 
. effective   features   will   be   heard   when, 

Souaa and his band play this evening at 
t Harmanus   Bleecker   Hall,   Albany. 

H 

Jf>HN PHILIP SOUSA 

SOUSA'S BAND. 
Sousa and his band—there is a 

potent attraction in the promise of the 
man for whom individuality, his pop- 
ular compositions, the musicianly ex-1 
cellence or his organization and the 
Ability to set before the public striking 
programs has rmyle one of the best' 
known nnwrtciane of the time. When 
Sousa and his band come to the Em-' 
pire next Thursday, matinee and night, 
it will be with the organization it has 
taken him 22 years to perfect, the same 
that many thousands each week have 
flocked to the New York Hippodrome' 
to hear during the stay there for more 
than a year. Under the Charles Dil- 
lingham management the new marches 
that John Philip Sousa has added to 
his imposing list of successes will be 
played here for the first time, among 
them "The Boy Scouts of America," 
the "New York Hippodrome March,"5 

"Dwellers in the Western World" and 
"Pathfinder of Panama March." Trie 
present tour of "The March King" Is 
for one brief week, and the contracts 
existing between Mr. Sousa and the 
New York Hippodrome Corporation 
make a return visit to (his city Impos- 
sible for several seasons to come. 
Among ihe soloists and vocalists to be 
represented on the Sousa program will 
be Herbert L. Clarke, cornetiat; Miss 
I-ieonore Slmonsen, soprano; Louis P: 
Fritz, flutist; Joseph Marthage, harp- 
ist; ItYank Simon, oometist, and Jo- 
seph Nnrrtto, clarinetist — 

J p* UJ:( "fttffi 
Sousa and* his band will be at fhe 

Empire next Thursday, matinee a.:d 
night, with all his noted, soloists and 
■over*] vocalists of reputation, under the, 
direction of Charles Dillingham. Mr., 
Sousa has been one of th* principal 
features of the New York' Hippodrome 
attraction, "Hip. Hip. Hooray," during 
its long stay at the Hippodrome and' 
later during the tour covering a few 
cities. His stay there has prevented ttxr 
usual Sousa annual tours, and the com- 
ing visit will be one of the few that 
can be included in a single week, during 
th« present season, »J*2> 

Afu* ^ f|iv^i * J'rf/; 
It is not likely thit the three rousing 

cheers, "Hip, Hip, Hooray," which | 
make up the name of the New York 

.Hippodrome show in which Charles 
Dillingham made Sousa and his. ftamd 

•one of the chief features, was chosen 
entirely because of SOusa, and yet 
many local music lovers feel in the 
spirit of giving a like cheer in the 
knowledge this band is to come to the 
lCmpire next Thursday matinee and 
night. 

<&$** fa*'9*?**!?*' 
JOHN PHlLIf*'SOUSA IN 

PRAISE 6F THE DANCE I 

John Philip Sousa says some per- ! 
tt»ej)t things about the much abused 
dajice.  He defends the modern terp-j 
xjchorean  tendency,  and calls  It a| 
great   mental   ahd   physical   tonic. 
Sousa,      although      (like      Johann 
Strauss) he does not dance himself, j 
has composed music which set mll-j 
lions of feet Into joyous motion.  The 
king of the march and two-step ad- | 

ptable   character   of 
which enables those 
o display their own. 
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\Miss Moody Will Charm 
All at Sousa Concert 

Sousa is coming —Sousa, who in 
she Jast two decades has made his 
flame and that of his band as well 
jcnown In America and across the 
jeas as that of the best reroember- 
• d trade mark in the world, not 
>nly because of the unusual num- 
bers of his famous band and the 
>igh standing of the individual 
nembers of his organization, but 
lecause of the delightful quality 
st his program and his generosity 
b responding to the fervid demands 
or "more" from his hearers. 
! Charles DilUngham will present 
Jr.    Sousa   and.   his   complete   or- 
anization. 

Sunday 

panied 

MB 

ists,   at   the   Auditorium, 
night,   Dec.   17. 

As one of the big features of the 
superlative New York Hippodrome 
performance, Mr. Sousa and his, 
band have been confined to New 
York and a few of the other cities 
in which the big production has 
appeared for two seasons, and the. 
coming local engagement will be 
one of the limited few in which t lie 
favorite band of America can be 
heard during the year. 

Prominent in the band will bo 
Samuel Harris of Lynn, clarinetist, 
and Miss Marjorie Moody, a well- 
known   Lynn vocalist,   w\iar4n"now 

■ ■   ■   ■ -  „rf-    1.1— ,   i    n   i ■-(■'*»      m- -~~v—Cf",r 

by   solo-j chief   soloist 

ftU;&Mf (M<*WU ffllfh 

JOHN  PHILIP SOUSA 
' ■ -'VHE MARCH' K!N*<;;.,.■- 

/    ,- /" i ■ s 
John Philip Sousa with His Band, at the Hnli T/csd/rjf, MnjHdco ami  jjjghjtJ 

HARMANUS BLEECKER 

HALL ATTRACTIONS! 

Kousn  mid   Hand   Only    I '<.« lire   Thill 

Week—"Very (iood,  1 ■'.dtfli " Go|a 
• 'hT'iiiiib  <XTering. 

Sousa  and   His  Hand. 

Sousa, with his well remembered^ 
genial face and twinkling eyes, behind 
the shining glasses who made all the 
world march blithely to the inarch 
time he set with such world-famous 
numbers as the "Washington Post," 
"Semper Fidelia," "Manhattan Peach" 
and other inarches almost equally 
noted, will come to the Hall on Tucs- 

( day, December 19. lor matinee and 
. evening concerts under the direction 

of Charles Dilltngluim. 
The  liveliness o!   the     Sousa     pro- 

grams,  their great    variety    and the 
, "willingness  of  Mr.   Sousa  in   respond- 

ing to encores until often the original 
..program   is quite  doubled,  are   likely 

SOUSA GIVES SECOND 
CONCERT IN BOSTON 

John Phtlip Sousa and his band 
gave their second concert at the Boa- 
ton Opera House on the evening of 
November 26. This was "Irish 
NUrht," and the program was both 
popular and appropriate. Two fea- 
tures were a medley based on "An- 
nie Booney," illustrating the treat- 
ment that might have been accord- 
^ed this classic by certain famous 
composers of othor days, and the ap- 

rance In the finaf number of the 
ntlre  Hippodrome    chorus,   which 

ned the band in a apirttsd parform- 
of "Tlpp*****-^ 

to insure a warm welcome for tlie 
noted band leader and his organiza- 
tion from local music lovers, for the 
Sousa numbers appeal equally to the 
musically trained and to those Who 
rejoice in the bubbling gaiety of his 
music without technical knowledge of 
its niusieianly  values. 

The outstanding features of the 
matinee program will be the overture 
to "Tar.Mauser" ol Wagner; a Suite 
by Sousa, "Impressions at the 
Movies;" "Invitation to the Dance" ol 
Weber; "The New York Hippodrome 
March" ol Sousa, and the intro- 
duction to the third act Of Wagner's 
"Lohengrin." Miss l.eonorc Simonson 

I will sing "I'ne Voee Poeo Pa," of 
Rossini, and Joseph Xorrito Will play 

i a clarinet solo, "Uigoletto." 
At   the  evening   concert  "Sousa   and 

j the  band  will   play  the    overture     to 
i "Mlgnon"  of Thomas;   a  Sousa   Suite, 
i "Dwellers In  the    Western    World;" 
; "Songs of Grace and  Songs of Glory"   ' 

of Sousa;  "The  Hoy Scouts of  Amer- 
ica" (march) by Sousa, and the march 
from   "The   Damnation   of   Faust"   of 
Berlioz.    Miss Simonson will sing the 

mad scene from "Lucia;" Mr. Joseph 
Mart huge will give a harp solo, "Annie 
Laurie," and Mr. Louis Pritze a flute 
soTo><Scotch Fantasia." 

MUSIC 1*0TES 
11    John Philip Sousa,'noted composer 
land bandmaster, is planning a music 
i novelty for the opening of his engage- 
ment at.  Music Hall, Christmas ove, 

;   with the Hippodrome show.   His band, 
;  under his baton, will play Christmas 

carols while the   audience Joins   in, 
!' making it a sort of community carol- 

I chorus befitting the^^ening. 

TWO MUSICIANS 
■ '* * i 

t was once said that you coald judge of the musical 
taste of England from the fact that King Edward 
had knighted Paolo Tosti and had declared that 
Sousa's Band made the best musio he had eve/ 

heard. 
As to that, we are heterodox enough to declare that we 

have never failed to get a great deal of pleasure out of Sousa's 
JJand in spite of: the po&turings of John Philip, and, insofar 
as Tosti is concerned, we believe that as much as any other 

>an he contributed to the renascence of the English ballad, 
'ore his day, this peculiarly British product had fallen 

piotty deeply into a sickly sentimentality alike of musio and 
of words, a sort of Mid-Victorian backwater that was felt 
in the concert halls as it was in literature. Tosti, in such a 
song as "Mattinata," for example, wrote something higher 
than a sweet and cloying melody and, tho it is possible to 
weary of too many "Good-byes," no fair-minded musician 
will deny that the song sings itself ,• not such a bad quality as 
some of the ultra-moderns would have us believe. 

Tosti lies dead. About the same time there died another 
and a greater man by far, one who, likewise, made England 
his chosen field of musical endeavor. His name was Hans 
Richter. Like many of the greatest conductors of the past 
half century, he was a Hungarian. In a sense, hd.may be said 
to have discovered Wagner to tho outer world, to have popu- 
larized him almost. It was an arduous task. There was a 
public to be won over, but, most of all, a prejudice to be over- 
come. Wagner himself—with his arrogance and his sedulous 
self-worship, with the atmosphere of adulation in which he 
lived—could never have kept going in the rough-and-tumble 
of the earlier days of Wagnerism in England. Hans Richter 
throve on ridicule and ignorance and, in the matter of bard 
worVis, he gave as good as he got. The victory, we need hardly 
add, was most completely his. Wagner cycles in London, 
in Manchester—where Richter worked most of all—in Liver- 
pool spelt heavy receipts.   That is the supreme test. 

It is strange that Richter never saw his way to accept 
the many invitations that came to him to pay a professional 
visit to thw country. It can not have been because he thought 
wo were nchvyet ripe. It was among the unripe that ha spe- 
cialized 
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Sousa  Is   Coming  on Tuesday.—Other 
Ureat Attractions. 

Sousa Is coming to the Hall. Dec. lit.. 
matinee and  evening.      Sousa.  who  In 
the   last   two   decades   has   Wade   his. 
name   and   that   of   his   band   as   well 
known in America and across the seas 
as that of the  best remembered  trade 
rnaik In the world, not only because of 
the   unusual   numbers  of   his   famous 
band   and    the   hi«h   standing   of   the 
indiv Idual members of his organization, 
but   because  of  the  delightful   quality 

•of   his   programme and  his  generosity ; in   responding   to   the  fervid  demands 
for * more" from his hearers. 

The Sousa programme will be, as 
always, one of extreme variety in 
make-up ranging from impressive op- 

•era numbers to whimsically adapted 
modern melodies with a laugh or a 
chuckle in every note, and no program 
Is ever considered complete without 
one or more of the Inspiring "Sousa 
marches." 

The pros ram selected for Albany, 
wiien Sousa makes his appearance at 
the flail Tuesday, matinee and even- 
ing.  December  1ft.  Is as  follows: 

Sousa and his band: Mr. John 
Philip Sousa. conductor; Miss^J^uriiire 
Simonsen, soprano; Mr. FnuswSimon, 
eornetigt; Mr. Joseph ^j*frito, clari 
netlst. 

€«£ $> t%>jb*t+k i»M 

'«o«ie to Eric 
„-, band.   One 
at   fte   Park 

Sousa and ijis Band   • 
John  Philip Sousa, who no one has 

ever denied is the'greatest march com-. 
poser in the world, w'lV 
Friday afternoon -with . 
matinee   will  be   played 
opera house. 

The master musician and composer is 
making a flying tour of tho country, 
the first in two years, before returning 
to the New York Hippodrome, where 
his band, led by the inimitable Sousa, 
has been one of the big features in 
"Hip, Hip, Hooray." 

Where music is known and as it is 
known, so. is Sousa. His faculty of 
writing music that envelopes the spirit 
of his audience has been the keynote of 
his success. He knows how to inter- 
mingle a spirited maith with an inter- 
pretative ballad or waltz so as to grip 
his audience andiwi^ them. His name 
animates eWffnTng else. 
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AT HALL TUESDAY 
Entire Organization With Vo- 

calists On Tour for 

Week. 

ALBANY ONE DAY ONLY 

Program Will Range from Impressive 

Classic to Joyous Ragtime of 

Modern Times. 

Sousa and his band is announced for 
an engagement at the Hall December 
19, matinee and evening. Sousa and his 
Organisation have been for two years 
one of the leading features of the New 
York Hippodrome show, under the dl- 
rcction of Charles DHllngham. It has | 
been arranged for him to make a spe- 
cial tour of one week covering as many 
cities as possible, accompanied by his 
entire organization. 

The   Sousa     program     will   include 
numbers from modern music of the day. 
as well as opera features of the highest 
order.     Krom   the  impressive   harmony i 
of Wagner's "Tannhauser March" to the 
latest Joyous bit of ragtime, Sousa has 
chosen what his public desired with re- 
markable   discrimination.     Known   the 
world  over  as  "The  March  King,"  no I 
modern   band    director   has   presented 
music of so high an order. 

The program follows: 
Matinee. 

Overture,   "Tannhauser"    iVagner 
Cornet  Solo,   "The  American   Boy".. 

.   Bellsfedt 
Frank Simon. 

Suite,   "Impressions at the Movies" 
.    Sousa 

(a) Sousa's   Hand   at   the   Panama 
Exposition 

(b) The  Craftv  Villain and Timid 
Maid 

(c) Pavlowa    at   the   New   York 
Hippodrome 

Aria, "Une Voce Poco Fa" Rossini 
Leonore-Slmonsen 

Invitation to the I>ance  Wehr 
Suite, "Carmen"    iBiset 

'■ (a)     legend,     "Willow    Blossoms" 
(New)     Sousa 

(b) March, 'The New York Hippo- 
drome"  (New)      Sousa 

Clarinet  Solo,   Fantasia "Rigoletto" 
   Norrito 

Joseph Norrito 
Introduction,  "Third Act of Lohen- 

grin"    Wagner 
Evening 

Overture,   "Mignon"   ...........Thomas 
Cornet Solo, Clarke Showers of Gold' 

Herbert L. Clarke. 
Character Studies, "The Dwellers in 

the Western World"   Sousa 
Mad   Scene   from   "Lucia"   ...Donizetti 

Leonore Simonsen. 
Flute Obligate Louis P. Frltze 

Meditation,    "Songs   of    Grace  and 
Songs of Glory"    Sousa 

Rhapsody,   "The   Southern"   (New) 
  Hosraer 
Harp Solo,  "Annie Laurie"   .... 
  Tollman 

Joseph Marthage 
March,    "The   Boy   Scouts   of 

(a) 

•America"   (New)     Sousn. 
. viutc Solo. "Scotch Fantasia" nrihwi 
lflu"         *  Louis P. Frltze. 

nrnrch   from    "The   Damnation   of ■   ^riust" (RaJkoczy)   Bar! 
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GIVES OLD SANTA 
HIMSELF A RUN i 

Charles  Dillingham   Has   Greatest 
Number of Staje People Under 

His Control. 

THEATRE'S      BIGGEST      ARMY 

All Told, In Vnrlona Amwement Of- 

pnrtnroK,    Well    Known     Munnsrer 

lias   Over   't.OOO   on    Poyroll. 

Playing Santa Clans this year to the 
greatest number of stage artists and 
employees is the unique role enacted by 
Charles Dillingham, This well known 
manager Rives employment to over 3,000 
people connected with the theatre in the 
various capacities from back doormen 
and elephant trainers to the most dis- 
tinguished dancers and stars. At the 
Hippodrome a'one "The Big Show" and 
the huge playhouse engages 1,274 people, 
while the elaborate Hippodrome spec- 
tacle of last year "Hip, Hip, Hooray" 
en tour gives employment to 800 stars, 
ballet, chorus and artisans. 

At the Globe Theatre, the parent Dil- 
lingham organization forms a family 
of 100 more, while other important pro- 
ductions now amusing the theatre-goers 
of the country include Montgomery & 
Stone, in their memorable triumph, 

, "Chin Chin," and Itaymond Hitchcock 
with the English musical comedy sue-, 
cess "Betty." Add this to the Century 
Theatre, where, in association with K. 
Zcigfeld, Jr., this energetic and resource- 
ful manager has established a working] 
organization of rare distinction, and some 
conception of the total activities of this 
busy fairy god-father of theatriciils will 
be realized. 

Aside from the tftars already men- 
tioned. Mr. Dillingham controls the pres- 
ent destinies of Anna 1'avluwa. John 
Philip Sousa. Elsie Janis, Sophye Bar- 
nard, Sam Bernard. Nat M. Wills, Jo- 
seph Santlcy, Dixie (Jerard. Hazel Dawn, 
Charlotte,- Toto, Ellen Dallerup, Katie 
Schmidt, Hilda Uueckert, Pope ft Ker- 
ner, and nearly 200 other players, prlma 
donnas, comedians and artists of estab- 
lished importance. the chorus girls, 
ballet beauties, skating experts and other 
coryphees under his management at 
Christmas time number over 2,0('H) in all. 
and t>he theatre employees, stage at- 
taches and the workers in the various 
mechanical departments nnmhor another 
thousand   people. 

The Hippodrome organization has be- 
come a model of efficiency and perfec- 
tion. The performance nm this huge 
stage twice daily moves like clock-work. 
and R. H. Btunside, the general stage 
director, achieves results which every 
patron marvels at. Likewise, the uni- 
formed staff has aroused the admiration 
of the pnhie, but behind the footlights, 
in the locker room and in the green 
room of this great theutre He the real 
reasons for its marvelous results ann 
its splendid discipline. The influence of 
its directing genius is everywhere ap- 
niiront. .- 

\id societies among the stage employ- 
ees to administer to its sick members, 
sewing clubs, athletic societies, educa- 
tional features, such as free ballet classes 
and chases in languages for its foreign 
mcml^s are just a tew of the, "nusna 
innovations unknown to the public which 
make the greatest playhouse in Hoe world 
o$y and altogether worthy of its high 
position. 

%>j. (fa *jw/n 

SOUSA IS SATISFIED 
John Philip Sousa, the composer, 

who recently celebrated his 82d 
birthday, commented on his profes- 
sion and his amusements recently. 
Mr Sousa says he is satisfied to he 
a composer; In fact, he would 
rather be that than anything else. 
His chief means of recreation are 
trapshootlng, horseback riding and 
golf and he spends three months of 

! the'year doing these things. 

"it"'  *M -2E3SS-&-- 

Sousa and His Band Set 
PNPace for New Year Here 
V 

JOHN PHILIP SOUSA. 
"The March King," Sousa, will ap- 

pear at the Murat theater with his 
band New Year even, Sunday, Dec. 31. 
The great band leader and his sixty 
instrumentalists are on tour with the 
New York Hlppodrame production, 
"Hip, Hip. Hoorny," and will appear 
but one day In the city. The pro- 
gram will be wade up of a wide va- 
riety and many new Sousa march 
numbers will be given. Several spo- 
Av\ musical novelties also will bo 
given. 

Sousa Is Coming. 

New Years eve at the Murat Theater 
with Sousa. "The March King," and his 
band, promises much, for Sousa Is the 
best and most favorably known of modern 
hand masters, and it is known he hae 
much new to offer. The promise is made 
that the New Year's eve program will 
include numbers from the master com- 
posers of the world, those composed by 
Sousa himself, some of the principal 
musical features of the great New York 
Hippodrome production, "Hip, Hip. 
Hooray," of which Sousa and his band 
are A prominent feature, and certain 
other music numbers of novel treatment 
that have been chosen with thought for 
the coming of the new y«u»r. The Sousa 
organization will be brunght intact and 
will present sixty instrumentalists and 

4  soloists and speciaUrfTcallsts In addition. 

Aon-a and'His Band. 
To-day matinee and evening at the 

Hall, the March King, Jolm Phillip 
Sousa will hold forth with his band 
Of 60 piece*, which all last season de- 
lighted the huge crowds at the New 
York Hippodrome, as a part ' ot > 
Charles Dillingham's big musical ex- 
travaganza, "Hip, Hip Hooray." Al- 
ba nv is one of 10 cities to be visited 
bj the famous March King, and local 
miiMe-lovers should turn out in force 
to greet htoa at the Hall to-day. Mr. 
Sousa has selected  two  brilliant  pro- 

' grams for rendition to-day matinee 
and evening, containing numbers from 
grand opera as well as ragtime, not 
forgetting all the latest Sousa march 
compositions. And a not unimportant 
part of the program will be the en- 
cores which Mr. Sousa is always so 
free in giving, which sometimes ex- 
lend tbo program to twice its original 
length. The engagement is for two 
performances only, and is booked at 
p >pular prices within the reach of all, 
e<l don't fall to go to the big playhouse 

: on the hill to-day and hear at least 
one of the concerts!**!, the most fa- 
mous bani,mastfiii«<fnd Iris band. 

SOUSA GIVES CONCERTS 

John Philip Sousa is giving a 
series of concerts this week. Mr. 
SouSa is ..with the "Hip Hip Hooray" 
company, which is laying off this 
week. He will join the organization 
at Cincinnati on Christmas Day. 

a 

••■•■ .i , ... 
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TO APPEAR %TH BAND AT MURAT. 

JOHN   PHILIP  SOUSA. 

Sousa s Band Is 
Coming to Murat 

Organization Will Bring Several 
Soloists,  Including Nat  M. 

Wills, Tramp Comedian. 

lights and music novelties come In re- 
sponse to encore* aw in the. regular lUt, 
for Sousa Is famously generous to his 
public. Among the other soloists to come 
with Mr. .Sousa and his band will be Nat 
M. Wills, a favorite of modern story- 
tellers; Leonora Bitnonsen, soprano; Her- 
bert  L. Clarke,  cornetist,  and others. 

If Imitation Is the most sincere form 
of flattery then it follows that John Philip 
Sousa should be the vainest man In the 
country, for no one has been more imi- 
tated than "the march kins;." In fact, 

I there is hardly a country or a town, great 
or little, that has escaped u Sousa imi- 
tation, for It has been one of the greatest 
assets of vaudeville performers for twen- 
ty years. 

As the world knows, Sousa Is one of 
the most graceful and original of con- 
ductors. His characteristic gestures 
seem to sketch the composition he Is con- 
ducting; lie paints with the movements 
of his baton the swaying waltz or the 
stirring march. The up and down, pump 
handle gesture with which he marks the 
rhythm of a Sousa march Is as charac- 
teristic and as famous as the clicking of 
the   Hooseveltlan    teeth.      But   the    lin 

t There will soon be new as well as older 
tunes of stirring quality to whistle and 
hum, for John l'liilip Sousa, "the march 
king," and his band that has enlivened 
all the civilized world, Is to come to the 
Murat Theater for New Year's eve and 
special matinee. With the organization, 
complete   in   itself   with   the   many   noted 

•'soloists belonging to it,  will be brought  a 
'.number of   singers  chosen   from   the  cast j Pprtant  feature  of the Rousa gestures  Is 
E, lot-Charles Dilllngham's New York Hippo- 

drome production, "Nip. Hip, Hooray." 
Mr. Sousa's connection with this spec- 
tacle that has included his year's run at 
the Hippodrome as a leading feature of 
"Hip.  Hip.   Hooray,"  of  which  he  Is still 

I a part, has prevented his usual tours of 
America, and his coming visit to this cits- 
is not likely to be repeated for a long 
time. 

No other bandmaster has ever reached 
the  popularity  given   to   Sousa,   partially 

ybecause of the charm  of    his    programs 
Hthat Include both the presentation of, 

possibly, a Wagnerian opera number and 
'the lightest  ntiil  most Joyous of ragtime 
.dances—and always some of the typical 

Sousa marches that have set the world tu 
, marking time like the "Washington 

Post," "Stars and Stripes Forever." 
"Semper Fidells" and many others. Then. 

[atoo,  Sousa has  been  far  from    Idle    and 
f^tlrero are new numbers within the last 

few months that have become famous at 
■ the Hippodrome and have leaped into 

wide popularity, such as "The Hoy 
Scouta^ef   America"   march,   the    "New 

,   York  Hippodrome   March,"   "Dwellers   of 
8  the Western World" and "Pathfinders of 
;   Panama"  march. 

Whatever  the    announced Sousa    pro- 
gram,   almost   as   many   une.\fl0ii>ta"  d 

cm* 

ii lit    ii ti    p    iJ"l 'iT'ii" "■     . iiy "ii   ■""' 

the facl that they are perfectly natural 
anil unstudied. They just happen, and 
Sousa could no more help conducting in 
tliis fashion than he could avoid writing 
a resounding march when tho spirit 
moves  him  to  composition. 

The first public imitation of the Sousa 
conducting was given by Walter Jones in 
the Lederer revue, "In Gay New York," 
at the Casino. Jones had been playing 
in revivals of the old Rice shows at Man- 
hattan Beach, where Sousa gave daily 
concerts in the theater that was "swept 
by ocean breezes." Jones was a great 
admirer of the bandmaster and attended 
these concerts regularly, and hhj active 
sense of humor urged hlrnU> attempt to 
reproduce the Sousaa^nftrres for tho 
a i n u s e m«i^ofl\b^*<ffnd s. 

SOUSA WILL SURELY BE 
HERE, TILLSON PROMISES 

Sousa, witii hie well remembered, 
itenial face and twinkling eyes behind 
*Vhe shining glasses, who made all tne 
world march blithely to the march 

(time he set with such world-famous 
I numbers as the "Washington Post," 

-(Abe "Semper Fidelia." "Manhattan 
' ^ach" and other marches almost 

ually noted, will come to the Hall 
Sec. 19th, matinee and evening, un- 

the direction ofy^narlee  Billing* 
I 

Manager Roy TMson, of the Ma- 
jestic theatre announced this after- 
noon that Sousa and his band will pos- 
itively be In Ashtabula tonight, de- 
spite reports that he has been held 
up by the storm. 

"1 talked with Sousa's manager at 
Erie this afternoon," said Mr. Till- 
son. "Sousa is playing there this af- 
ternoon and will surely be here to- 
night. He anticipates not trouf' 
getting to Ashtabula after 
ton*. 

Empire—Sousn's Band. 
When Sousa asd his band come to 

the Empire Thursday matinee and 
night it will be with the entire or- 
ganization it hay taken film twenty- 
two years to perfect, the same that 
thousands flocked to hear when he was 
at the New York Hippodnome for more 
than a year. Charles Dlllingham, the 
manager of the Hippodrome, has ar- 
ranged for Mr. Sousa to cover a brief 
tour of a single week during the pass- 
ing of the immense Hippodrome com- 
pany from one city to another, and 
many of the imposing ust of new com- 
positions that Mr. Sousa has made pop- 

'■"     ular at the Hippodrome will be olavJ 
W  h^e for the first time by him P   Jefl 

^rst follows "00n froSra»"ne wlil be as 
his *" 

; Overture,  "Tannhnuscr" tn. 
MJ Cornet  solo.   "Th*   American' «g*M[ 

!»*■   Suite    ~r Frank Simon. Be»stedt 
<B.   Suite,    impressions  at   the  Movies" 

tid      <n)   Sousa's band at  th« T>«_      Sousa 
Z position. at  th* panama  Kx- 

Aria— 

£  invitation to*the%ance'0nMn' 
t  c  „      , INTERMISSION. - 

c  Suite.   "Carmen"   . 
(a) Legend,  "Willow Blossoms"- (hew)"* 
(b) March.   "Th- N.W ▼„„,   *,,      Sousa 

drome"   fn„>    eW  York  R'PPO- 

Wehr 

I Clarinet   ^o^^^ ■ ^^^ous. 

Jrntrodnction/a-Hto.^^0 

' g.V^
h<! 6Ven,ne *• **»*». ™?Z 

I Overture.  "MJgnon" _ 
i Cornet  solo    "Showers 'of "ao'ld"'^?^ 

Herbert L. Clarke      ••CJa»*e 
Character Studies   "Th. *r£e'„ 
_ the WesSVoTft. DwoUe"' % Aria— Sousa 

Meditation,    ^ngs""^"^;. 
Songs'of Olor^"    °f   Grac8   *«<J 

_        INTERMISSION        "* 
Rhapsody,   "The  Souther^'   (new) 

|   Harp SOIo. ..A„nl HoslHerV 
H  March.  "The ^hoMarthage--"T<>"man 
|  m    (new) "e "V Scouts ofi,..^ ,, 

IHuto  soli,   "Scat'h — An,erica" 
•     "c<*tch  PnntaslB» Sousa 

March    fro,M
LoV^ P- #JtsT  Bohm 

Faust-   (luSSsyp^^ttob.of 
~-  —♦.-—-II" "' •' -BTHOZ 

\'KM4^U(A*UL *~*fff/ft 
Sousa Ix>vcs His Work. 

After 22 years of prodigious travel 
throughout America,, five tours 
throughout Europe and one tour 
around the globe, lasting more than a 
year, directing his wonderful organiza- 

; tion in concert, it might seem that 
John Philip Sousa would be weary of 
concert-giving and of travel of every 
sort. Insofar as the concert-giving Is 
concerned, Mr. Sousa does not lag or 
languish in the least. On the con- 
trary the Sousa concerts, which are 
distinctive the world over, a type 
apart from all others, are things of 
his own creation, even of pride to 
himself. He delights in them in so 
long as the people are delighted In 
them, and clamor for them. Sousa 
and his band andjrfeoial soloists will 
appear at the JJClonial Wednesday 
evening.       ^—"^ 
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It Is not necessary to tell anyone of 

the merits of Sousas Band.    Neither do 
we need to be'reminded of" the wonder- 
ful   personality   of   John   Philip   Sousa, 
whose musical achievements are known 
throughout the world.   What.we do want 
to know is when Sousa. and his hand are 
coming to town,  for Sousa has made a 
p'.ace   in  the  world  of  music  which  noj 
one else can possibly nil, and the com-i 
ing  of   Sousa   and   his   band   is   always 
eagerly looked forward to. Two.hours of i 
the keenest enjoyment may    be    anttei-j 
pated on  Thursday,  matinee and night, ( 

when Sousa and his band,  with eminent |. 
| soloists, will be at the Empire    f* 

SOUSA AND BAND j 
WELCOMED BY UTICA I 

(Special Dlijpatch to The Mornln* TeVgnuh I 

. Charles Dillingham presented 8eusn 
and his band and added soloists and 
vocalists at tho Colonial on Wednesday 
for two performances. Tbe program in- 
cluded every st> ie of mnslcal domposi- 
tion with plenty of variety and beauty , 
of presentation. .. I 

THE PLAYHOUSES 
HAHMANUS   BLEECKER   HALL. 

Sousa   And   His   Band   Tliere   To-Day. 
LI T""da>'   matinee   and   evening  at   the 
Hall,   the   -March     King,     John   Philip 
»ousa,   will   hold   forth   with   his   band 
K Jb" P'**'-'L'!>.  which all  last  season  de-> 
Ugh ted. the   huge   crowds  at   the   New 
&?i«  HluP°drome, as a part of Charles) 

, LHllingham's   big   musical   extra vagan-1 
j^a.    Hip,  Hip Hooray."    Mr.  Sousa se- 
lected  two  brilliant  programs  for  ren-> 
• aition    to-day,    matinee   and    evening, 
i containing numbers from grand  opera 
as  well as ragtime,  not forgotting  all1 

the   latest   Sousa   march   compositions.' 
And   a   not   unimportant   part   of   tne 
program    will    be    the    encore*    which 
Mr. Sousa is always so tree in giving,' 
which   sometimes   extend   the   program 
to   twice   its  original  length.     The   en- 
gagement     is   for     two   performances 
only,  and   is   booked   at   popular  prices' 
within   the  reach  of  all. 

(Wrt*K4 Ci 
I nH n, 

Sousa's liniid. 
The first visit to Albany in three 

years of John Philip Sousa and his 
famous band will occur at Harmanus 
Bleecker hall on Tuesday of this 
week, matinee and evening. Every- 
one loves a Sousa march and all music 
lovers enjo> hearing this great band 
play the great eomjMjsiUons of the 
world. Sousa has been a feature of 
the big Hippodrome show for the last 
year and Is now on tour with it. The 
week before Christmas the show is 
laying off and Soutta is making a short 
tour with his b:u;cn.. lie will play a 
most interesting program, including 
his New York Hippodrome march 
and many of his old favorites. Seats 
are now on sale a.t the Hall box oiflce. 
...... .    -*■,?-*•-" •- —"   -   •• 
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Sjsuai,    in ~~the-  -last   two* decades 
has made his name and  that of  his.1 

band as we)l known in America and j 
across tie seas as that of the best it" 
membered  trade  matk In  the world, 
because  of  the   delightful  quality   ol•' 
his program and his generosity in re-j 
Bponding   to  the   fervid   demands  for" 
•More" from his hearers. Charles Dil- 
liugj.am  will  present Mr.  Sousa and 
his   complete   organization,   accompa- 
nied by soloists, at the Hall Tuesday 
afternoon and evening. As one of th« 
big  feature*  of   the   superlative  New 
York   Hippodrome   performance,   Mr. 
Bousa and   his  band   have  been   con- 
fined to New  York and a few of the 
other cities in which the -big produc- 

\ tion   has   appeared   for   two   seasons, 
and the coming local engagement wll! 

• be  one  of the  limited   few  In  which 
, the favorite band of American can be 
heard during the year. 

BODgA'M BAND  OBBAT. 

Famous     Bandmaster      Delights    *ig 
Audience At Harmanus Bleecker 

Hall. 
John Philip Sousa, the world's great- 

est  bandmaster,   delighted  large   audi- 
ences at Harmanus Bleecker Hall yes- 
terday   afternoon     and   last     evening, 

I with one  of his  splendid concerts. He 
provided   a   varied   "program   and      an 
abundance   of   encores,   and   the   audi- 
ences   were   not   backward  in   showing 
its appreciation. 

Mr. Sousa also played a number or 
his own compositions. As "March 
King," he has no peer and the music 
he himself has written always brings 
the greatest delight to his audiences. 
"The Boy Scouts of America," one or 
tho latest of his compositions, re- 
ceived   great  applause. 

Herbert L. Clark, one of Mr. Sousa s 
star cornetists, made an individual 
hit with, "Showers Of Gold," one of his 
own  compositions.     The  program  was 

als0 varied with s°los by Miss Dia- 
mond Donner. The engagement at the 
Hall  was  for yesterday only. 
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With a record-breaking advance sale— 
not a moment since the box offloe at 108 
East. Fourth street bus been open was It 
without a lino of patrons — Cincinnati 
promises U> have a lively time at the 
much-discussed New York Hlppodrone 
show, "Hip, Hip, Hooray!" at Muslo Hall 
beginning Sunday evening (Christmas 
eve). 

This production, alive with light, laugh- 
ter, melody and novelty, furnlehes an 
ideal holiday attraction. The Toy land 
scene aione is a Christmas entertainment. 
But this Is only one of the "ten musical 
comedies In one" which tne big Hip enow 
presents. 

For ten days a large technical and me- 
chanical staff has been laoortng with 
Music Halls stage and electrical equip- 
ment to make It possible to present the 
enormous production, which up until this 
tour oniy the mammoth New York Hip- 
podrome could handle. The Ac© rink now 
is complete and awaits the arrival of 
Charlotte, famous skater, and her ballet. 
The ••Flirting at St. Moritz" scene is the 
most inagniticent ever attempted of its 
kind. John Philip Sousa is expected in 
the city tomorrow or Sunday, with, his 
noted band. Sousa's band, always an at- 
traction dn Itself, Is a main feature of the 
big program. Singing of Christmas carols 
by tho audience, with Sousa's band lead- 
ing, will be a feature of the opening 
night. With 6(i0 persons in the cast and 
ensemble, it seems impossible to iule- 
quately describe the "Hip, HJp> Hooray!" 
show. 

Among stellar names of Charles T. AJd- 
rlch, Harry Westford, Nat Wills, the Bc- 
gannys. the Amaranths, Larry Brothers 
and a host of others, not to overlook 
"Chin Chin," the baby elephant, and 
hursts and pomes. 

SOUSA I AND HIS BAWD AT 

THE HALL NEXT TUESDAY 

John Philip Sousa has extended his 
fame from America to other conti- 
nents and Sousa's Hand is now the 
most popular musical organizations in 
the world. Sousa suits everybody, 
for reasons as different as the people 
themselves. He la liked by some for 
the snap and "go" of his concerts, 
and by others for the wonderful tone 
and finish of his band. ; He has the 
happy faculty of making the classiae 
poular and enjoyable to' the ordinary 
listener and he lifts the so-called 
"popular" pieces out. of the ordinary. 
No grand overture is above him and 
no light air is beneath his careful at- 
tention. His concert here on Tues- 
day, December 19, matjnee and night, 
at the Hall, will be replete with in- 
teresting feature. The seat sale will 
open this morning. 

ouusa a*d His Band 
>S«re Tomorrow Night 

One of the strongest appeals to 
lovers of music Is the announcement 
that Sousa and his band will be at 
the Auditorium tomorrow evening at 
I o'clock with instrumental soloists. 
Including Samuel Harris of Lynn, and 
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SAMUEL HARRIS. 
I«ynn  Soloist With  Sousa's  Band. 

e 

MISS   MA R.I OR IE   MOODY, 
Swampscott  Vocalist   With   Sousa's 

Band. 

several vocalists. Including Marjorle 
Moody of this city, under the direc- 
tion of- Charles Dilllngham. Sousa 
has been one of tho principal features 
drome attraction, "Hip, Hip. Hooray," 
drome attraction "Hip. HIp.Hooray," 
during the tour covering a few cities 
boasting of Immense auditoriums. 

The coming visit will be one of the.' 
few that can be Included In a single! 
week during the present season, and 
probably  for many  seasons  to  come. 

The   Sousa  program   will   be  made 
up, as formerly, of a great variety of 
numbers   that   will   include   compo- 
sitions   from   the   master   minds   of 

i music to the gayest and most spirited 
of rag time and modern song, with- 
out the omission of some of the typi- 
cal Sousa marches that all the world 
keops time to  and  recognises as the 
standard of such composition.    Some 
of  the   "Hip.  Hip.   Hooray"   numbers 
that are being whistled and hummed 
and played by every leadlngojBlsss* 
tra  over  the  land   will  U^n'tncluded. 

Sousa's Wonderful Band. 

'   Sousa and that wonderful band of 
which the individual artists have be- 
come so used to each other that the 
ensemble approaches as near perfec- 
tion    as    the    oldest    Inhabitant has 
known, wll] be brought to the Colonial  < 
Wednesday evening,  bringing wtth/tt 
a number of well-known vocalists to 
give a performance of the Sousa type 
that has been omitted for the past two 
seasons because of tho Sousa affilia- • 
tlon with the great New York Hippo- j 
drome    production,  "Hip.  Hip, Hoo- 
ray."    Charles Dilllngham, the direct- J 
Ing power of the Hippodrome   spec- ' 
tacles, has arranged for a single Week's* 
tour of the Sousa organisation, and 
because of the plans made far In ad- 
vance it Is not probable that it can 
be repeated for many,years to come. 

1;, 



SOUS A PL A YEp ENCORES 
AND A PROGRAM AT HALL 

Famous Bandmaster Gave Vast 
• Delight With Popular Music 
 His Band Still Supreme 

Organization. 

John   Philip  Sousa   came   to   town 
yesterday and. at  Harmanus Bleecker 
hall,   staged   his  lamous  act.   entitled 
"Encore,"     lor     two     performances. 
With  hi» splendid  band  appearing in 
his    support     in     this  character,   he 
proved   that    as    the    seasons   go   by 
Sousa  surpasses  himself  in   this  role. 
Last  night    lie  won   the    enthusiastic 
applause   as  Mr.   Encore,    made   fre- 
ouent  appearances  to  spirited   music, 
and gave what was a popular concert, 
With  "popular" spelled   in   block  type. 

Sousa has not   been    here  for three 
years at least.    During the past year 
he and  his "band  have  been  a  feature 
at  the   Hippodrome  show,  where  the 
passion  for encores had to be  held  in I 
Everest   leash,  owing    to    the.    short] 
time  of  his appearance  in   the  allow. 
It  is  evident   that  these  encores  have 
lust  been   bottled  up  within   htm   and 
almost  ready to burst  forth in riotous 
array     He has been on tour with the 
last ' season    Hippodrome    show    this 
vear   and   this  week,   with   the  show 
laying   off   lor   the   dull   days  before 
Chrlstni-as.    he   evidently   determined 
to get a   generous share of these  en- 
cores off his mind.     Albany  was the 
gainer bv this decision  last   night   (as 
well as at the matinee), and the  pro- 
grammed  schedule, was at  least quad- 
rupled by Sousa's generosity in giving 
forth march time and  ragtime. 

His band is the same martial and 
virile collection of brass instruments 
—softened here and there by the reeds 
and a concert by it is a delight to 
any man who Is honest enough to con- 
fess to a catholicity of musical taste. 
Mr. Sousa has lost none of Ills del- 
sartean ease in conducting so that his 
gestures 'esolve themselves into a 
.sort of calisthenic filagree. The blare 
of the brass is governed b\ gestures 
that might naint a miniature. It is 
quite picturesque and surel> interest- 
ing  to  watch. 

While there was a program last 
night it was just a framework for the 
encores. J. P. Sousa is said to stand 
for John Philip Sousa but. in the 
minds of his hearers, it means ".lust 
Play Sousn." And so the bandmaster, 
after concluding a programmed  num- 

ber, hopped nimbly again to ifls diree- j. 
tor's  stand  and  led  his  men   through] 
the stirring measures of "El Capitan,^ ( 
"The   Stars    and     Stripes     Korever,_ 
"Manhattan   Peach."   "King   Cotton,_   . 
and   "The   Pathfinder     of     Panama. 
But.  this  was   not   all.     As   Al   Jolson 
Bald   last  week,    "You   haven't heard 
anything yet." ,, 

There   was    "The    White    Bird,      a | 
novelette of melody by Hagnerj;     I 'he 
flirting   Whistler"   and   "The   (Hiding 
Girl," by    Sousa;     an    elaborate    and i 
comic   treatment   of   "Goodbye   Girls,] 
I'm    Through,"     from     "Chin     Chin   '■ 
(showing   Mr.    Sousa's   knowledge   of 
hand   parts   In    producing    humor   in 
sound)    and    that    delightfully   low- 
brow   tune,   "Ragging  the  Scale"   that; 
would lead one to fox trot in a funeral 
procession.    And  there were others. 

Sousa   played    his   familiar    suite,. 
"Dwellers In the Western World"  With 
fine   spirit   and    understanding   oi    It*I 
character  harmonies;   he  gave  an   ar- J 
rangement of several lovely old hymn.-' 
under the title' of "Songs of Grace and 
Songs  of  Glory;"    a   rhapsody    called 
"The  Southern,"   by   llosmer,   that   in- 
troduced the welcome tunes that came 
from  below the .Mason anil  Dixon line, 
and  his latest march, "The  Boy Scouts 
of America." 

Herbert I.. Clarke, who makes a 
cornet permissible in polite society. . 
played "Showers of Gold" (his own] 

composition) and, for an encore Billy! 
I Sunday's "Brighten the Corner Where 
I Von Are." sung at the revival tneet-i 
lings bv Herman Roedheaver. The 
1 returns from Boston last night did not 
! seem to indicate that the Hub liked 
! this tune as well as Albany did. Mr. 
• Clarke, having caught the encore 
1 fever, played a tune that seems not 
! to have been wrltteh in vain. H if 
'.called "A Perfect Day" and if you 

have not heard it somewhere during 
1 the past year you are hopelessly deaf. 

Miss Leonora Simonson, soprano, 
\ sang "My Heart al Thy Sweet Voice" 
.from Saint-S;rens' "Samson and Dell- 
: lab" and. for an encore, Tosti's "Qood- 
I bye." The latter is within the scope 
: of  her  \oiee. 

Joseph     Marthage     harpist.     gave 
"AnnU' Laurie"    and "Men    of    liar 
lech" and    nlayed    both    beautifully. 
I.Of.ls   P.   I'ritze's     lliite     solo,   "Scotch 

j Kantasie"  was enjoyable and   iie, too 
! succumbed  to the encore fever. 

(Mi, yes,  Mr. Sousa paid  tribute to 
the  musical  highbrows by leading hia 
band through the overture to Thomas' 

I "Mi'gnon" and  the march     from     Ber- 
IItoe's "Damnation of h'aust " and he 

gave both in musiclajity style. But as 
far as the audience was concerned 
they were just agreeable preludes to 

' the encores. There wasa fair sized au- 
j dtence last night and even those who 
Iresel in DebussN and Strauss must 
I have secretly found enjoyment in the 

whole concert. 
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HARMANUS BLEECKER HALL. 

Sousa ana His Hand. 
John    Pinup    bousa,    "the    March 

King," and his baud gave two sails- 
ta.oto.ry   owiicwui   >o   MOUU  sued   nuu- 
tta>   auUiuncub at, ii-ua.iuu.uua   J>J.OUCK.CI 
XUUi   ywlbiuaj,   muLiiiuo     and.     ugnu 
Xhe  programs  wei'o   s.iuaiuttwy   auvi 
the  numutu    iuoiatiiiiuy     apptauue't. 
Xnero   woi't*  nsvtiiU   encores,   includ- 
ing alt tuu old uivorue*, ' tui Cayitan, 
"ouuti and ftLinjca ruiuvsr" anu many 
oUicra.    i&ousu. aud nut musicians nave 
been a! feature at tuu -\uw   l urk Hip- [ 
poarome tor two  years. 

luo   overture iioin   "Mignon,"     by 
•Thomas ana  me  cnaractensue  com- 
i position, buutjuu own ".Dwellers of. Die 
Western World" were well given and 

la new oousa number, "Xae bouthern.' , 
I a  medley  of soutnern  melouies.   An-; 
1 other   enjoyable   number   was     "Xna i 
[Boy Scouts of America," a new work, j 
[The  marcn  irom   the  Berlioz   "Dam-1 
[nation   of  i«'auat"   and   a  meditauon, !• 
r'bo'iiga  o£  Grace   ana   Glory,"     were, 
lamong   other  treats.     The   vocal  so-j! 
Hoist was Miss Diamond Donner, who 
IgaVe "My Heart at Thy bweet Voice" 
Ifrom   "bamson    and     Delilah,"     and 
iTostie's  "Good-bye."   Joseph     Marth- 
|)»ge   played  a   harp   numoer,   "Annie, 

Laurie,"   wnich   necessitated   an   en- 
[core  and Louis P.  Fritze  was  heard 
jlu a flute solo, "Scotch Fantasia," al- 
|M encored.    Herbert L. Clarke,  cor- 
1 netist,   gave  his   own   "Shower*    of 
lOold"  with his  usual ability. 

The matinee program was equally 
I Interesting and enjoyable and Mr. 
I Sousa and his men were roundly ap- 

plauded. 

And Mr.  Herschmann  is a democrat 
(with a small "d," Mr. Printer).   He is 
an admirer of Sousa (and with good rea- 
son!).   Further, he doesn't even hesitate 
to take up cudgels for some writers of 
"popular" songs.    "They are artists," he 
said, "when they represent the highest of 
development   in   their   own   particular 
branches.       From      Sousa's      stirring 
marches, I believe, evolved the American 
kind of music known as ragtime."    This 
is from an artist that has music litera- 
ture at his finger-tips.    Speaking of fin- 
gers, Mr. Herschmann expects to accom- 
pany himself at some recital in the near 
future.   "It does away with a great deal 
of  nervous   strain   to  accompany  one's 
self," he explained. 

Many are the reasons why we should 
admire Arthur Herschmann, musician, 
scientist, the man who views music as 
the Archimedean lever to displace ma- 
terialism, who refuses to remain in the 
valley of self-complaisance and who 
transmutes a new meaning to his degree, 
ME.—which now signifies Musical Evan- 
gelist! A- H- 

;0rTt*^7V' 
Certainly Have Stuck. 

In the organization    that    John 
Philip Sousa   will    bring   to • the 

jAralentine on .Saturday for two con- } 

/certs; are musicians who have been . 
f with him continuously for 24 years. | 

Sousa, himself, has whitened as to 
hair and beard, but his directorship 
still retains the same "pep" as of a 
quarter of a century ago, when he 
acquired the title ot "The March 

*Klng." 

S THE PLAYHOUSES 
KABMJUTUB   BtWBOX»»  HA**.. 

SOUSA  "KVPWOTIO." 
A good story is told by Inspector 

Thurlow Parker, who is in charge °r 

one of the offices of the U. S. cus- 
toms service in Greater New York, 
about John Philip Sousa who Is at 
the Hall to-morrow matinee and even- 
ing and his "hypnotic" power. Mr. 
Parker is an ardent admirer of tne 
"March King," and tells of his ex- 
perience as Follows: 

"Sousa   is   a   "no    type   of   a   pure- 
minded    man   of   high   principles, 
don't think there will ever be another 
Sousa. .   .. 

"Sousa, in my recollection of the 
days I was under him in the Marine 
band, was a most magnetic man. He 
could exercise what might be terme<t 
a hypnotic influence over the men of 
the band. I distinctly recall one oc- 
casion when the hand was to play a 
selection from 'Faust.' By mistafte, 
the librarian did not give me my sec- 
ond cornet part. 

"I did not discover the oversight un- 
til Sousa had raised his baton to com- 
mence. The piece was carried through 
to the part when I was supposed to 
join in, and with a graceful sweep, 
Sousa turned toward me. 

I was panic-stricken, but as I looked 
toward him in despair, my eyes caught 
his. 1 was like one hypnotized, and 
to my astonishment, I found myself 
playing the part with perfect ease 
without the notes. I honestly believe 
I was hypnotized by the great leader 
that day." 

Y* 
Souses Band Here Wednesday. 

One  of  the  strongest  appeals   t<>   the 
lovers of music is in  the announcement 
that Sousa and his band will be brought 
with   all  his   noted  soloists  and  several 
to   the    Colonial    Wednesday   evening, 
with   all   his   noted   soloists  and   several 
vocalists of much  reputation, under the 
direction   of   Charles   Pillingham.     Mr. 
Sousa has been one of the principal fea- 
tures of the mautodonic New York Hip- 
podrome attraction, "Hip, Hip, Hooray, 
during   its   long   stay   at     the     Hippo- 
drome  and   later  during   the   tour   cov- 
ering a  few  cities boasting of  immense 
auditoriums.     His   stay   there   has   pre- 
vented   the   usual   Sousa   annual   tours, 
and the coming visit  will be one of the 
few   that   can   be   included   in   a   single 
week    durirnr   the   present   season   and 
probably for many seasons to come. The 
Sonsa program Will be made up. as for- 
merlv.   or   a   greal   variety   of   numbers 
that  will  include compositions  from  the 
master mlmds of music to the gayest and 
most   spirited   of  rag-time   and   modern 
song,   without  the  omissfon   of  some  of 
the  tvpical  Sousa marches  that  all  the 
world  keeps   time  to  and   recognizes  as 
the standard of supb- composition. 

I MUSIC." I 

Old  and  New Sousa Tunes. 
There will be new as well as old tunes 

of  stirring  quality  to  whistle  and   hum» 
soon, for John Philip Sousa, ihe "March, 
King," and  his great band that has en- 
livened all the civilized world, is to come 
to   the    Colonial    Wednesday    evening. 
Seats   are   now  selling.     With   the   or- 
ganization,   complete   in   itself   with   the 
many noted soloists belonging to it, will j 
be brought a number of vocalists of higli 
reputation    chosen     from   the    cast  of 
Charles Dlllingham's immense New York 
Hippodrome     production,     "Hip,      Hip 
Hooray."     Mr.  Sousa's  connection  with 
this  spectacle,  during  its  long  stay  at 
the Hippodrome and later In a few cities 
provided with unusual auditorium seat- 
ing and stage capacity, has prevented his 
usual   tours  of  America,  and   his  com- 
ing visit to this city will be one of those 
confined to a single week's trip in select- 
ed cities.     No other bandmaster has ever 
'reached  the  popularity  given, to  Sousa, 
partially   because  of   the  wide  range  of 
musical   offerings   included  in   a   Sousa 
program. 

Sousa, His Band and the Public. 
One of the anticipated delight* in 

the announced coming of Sousa   and 
his band is that Sousa knows exactly 

[what his public wanta—and he gives 
Ut to them.    Something to stir them 
5 up—a   ringing   march—a   whimsical 
curio—novelties by   the  dozen—bub- 
bling notes to make their toes keep 
time—a great  opera selection   given 

■with the wealth of orchestration in-; 
tended  for It by the  composer—and 
perhaps best of all. some of the bril- 
liant marches that have made Sousa 
kn^wn as "The March King" over all 
the world.   Tti«    famous    director-—: 
composer and his band, even to the 
last one of the many soloists, will b«- 
heard at   the   Colonial   Wednesday 
evening. 

i 



Famous      Bandmaster      Ex-, 
plodes False Stories About 
His Birth And Nationality 

"The story of the supposed origin 
of my name is a rattling good one," 
says John Philip Sousa, America's 
famous band-master, who will bring 
his band to Harmanus Bleecker hall 
to morrow, matinee and night, "and, 
like all ingenious fables, permits of 
international variation. The German 
version is that my name is Sigismunu 
Ochs, a great musician, born on the 
.Rhine, emigrated to America, trunk 
marked S. O.. U, S. A.—therefore the 
name. The English version is that I 
am Sain Ogden, a great musician, 
Yorkshire man, emigrated to America, 
luggage marked a. O., U, 8. A.—hence 
the cognomen. The domestic brand of 
the story is that i am a Greek named 
Philipso, emigrated to America, a 
great musician; carried my worldly 
possessions in a box marked S. O., U, 
S.   A.—thereiore   the   patronymic. 

"This more or less polite rtction, 
common to society, has been one of 
the best bits of advertising 1 have had 
in my long career. Were it not for 
the reproving linger of pride pointed 
at me by the illustrious line of an- 
cestral BOUSES, 1 would let it go at 
that; were it not for the decrying 
bunch of sisters and brothers ready 
to prove that my name is Sousa (and 
I cannot sh-ike them), 1 might let 
your question go unheeded. 

"i\ly parents were absolutely op- 
posed to race suicide and were the au- 
thors of a family of ten children, six 
of whom are now living, all married- 
and doing well in the family line; so 
well, indeed, that 1 should say about 
1992 the name of Sousa will supplant| 
that of Smith as our national name. 

"Now for the historical record: I 
was born on the sixth of November, 
18—, on G. street, S. E„ near Old 
Christ church, Washington, D. C. My 
parents were Antonio and Elizabeth 
Sousa. 1 drank in lacteal fluid and 
patriotism simultaneously within the 
shadow  of  the  great  white  dome. 

"I was christened John Philip at 
Dr. Finkel's church on Twenty-second 
street, northwest, Washington, D. C, 
and would say, had I an opportunity 
to be born again, I would select the 
same parents, the same city, and the 
same time—in other words, 1 have no , 
kick  coming." i 

SOUSA'S BAND 
DELIGHTS AT 

, * AMI DITORIUM 
Miss Majorie" Moody and 
Samuel Harris Especially 

Pleasing to House 

John   Philip  Sousa and  his band 
of   peerless   -musicians    were   heard 
at  the  Auditorium  last   night   in   a 
'concert program which left  nothing 
to be desired.   It has been said that 
one never has heard a march really 
played    until    one    hears    Sousa's 
men play it.   So it seemed last night. 
The  "March   King"  graciously  put 
the band through the paces of such 
famous   marches  as  "El   Capltan," 
"The   Stars  and   Stripes   Forever," 
and other lilting selections In a way' 
to    elicit    thunderous    applause. 

Local Interest 
A   decidedly   local   interest    was- 

inserted by the appearance of Miss 
iMarjoiift    Moody   of   Sw'ampseott, 
,'soprano soloist and Samuel   Harris, 
clarinet soloist.    Both were warmly* 
greetctl   and   rendered   encores.     '' 

As for the band itself its playing 
proved  most  enjoyable.     The mas- 
tery and control displayed by Sousa 

'as   the   director   made   Its   appeal. 
Every number was enthusiastically 
applauded    and    more    demanded. 

/The program ranged in composition 
(from the classical to the light, with 
'an occasional excerpt played for an 
'encore   like   "Brighten   the   Corner 

Where You Are." 

tH^W*  'fUt^ if* 

com BY 
A MUSICAL TREAT 

Samuel Harris and Marjorie 
Moody Score Triumphs 

at Auditorium. 

The Auditorium was crowded from 
foot to dome Sunday evening with an 
audience of the most cultivated music 
students of the city who enjoyed to 
the very limit a program of the finest 

| muslo as interpreted by 50 master 
| musicians directed by the great music 
master and king musio composer, 
John Philip Sousa, leader of Uncle 
Ham'a official government military 
band. 

Only ears can appreciate the real 
worth of the splendid program, words 
being altogether too weak to express 
the beauty of the program. Every 
one of the selections was heartily and 
persistently encored to the second and 
third  time. 

All of the encores were marches of 
the Sousa composition, Intermingled 
with gems of simple music, most artls- 
ticsally played and most enthusiasti- 
cally received. The program of 10 
numbers which would have beon fin- 
ished in an hour and a half by any 
ordinary musical organization was i 
stretched out to two and a half hours 
by the frequent encores, to every on* 
of which the "March King" responded 
immediately, not waiting a single sec- 
ond. As the waves of applause rolled 
across the footlights he sprang to his 
little platform and with if quiet and 
graceful wave of his baton started an- 
other gem of harmony and burst of 
melody which kept the audience in a, 
constant condition of musical rhap- 
Rody. 

Fine Tributo~~lo Harris. 

Not only were the band numners 
beautifully played, but there wtMW 
many soloists of national reputation 
who contributed selections of the 
highest merit. One of the best num- 
bers was the obtrfast solo, by Samuel 
Harris, a Lynn roan, who Is making 
good in the best degree as a member 
of this premier band of solo artists. 
His contribution was a grand fantasia 
from "Rlgolletl." which brought out 
every possibility of the Instrument 
tinder the skillful manipulation of the 
trained fingers of Mr. Harris, who is 
recognized   as   being   one  of   the   best 

'clarinet players In the country, and 
whose reception last evening was 
tremendous, lasting for several min- 
utes ns he  stood  and bowed   his ac- 

■ knowledgements. 
As he finished his masterly rendi- 

tion of the difficult composition, not 
only the audience but every member; 
of the organization with which he I* 
connected applauded and his associates 
In   the clarinet  section  patted  him  on 

I the hack as he went to the front of 
Vhe stage to play his encore selection, 
which was the sweetest development 
of "Home Sweet Home" any music 
lover could  wish  to  hear. 

One of the greatest successes of the 
.evening was the soprano solo, Verdi's 
"A fors E L»ul," beautifully sung by 
Miss Marjorie Moody, whose voice 
under perfect command trilled the 
notes from high to low register with 
the clearness of the canary, never a 
reach for a note that was not under 
perfect command and not a false tone 
In  all  of   the   selection. 

SOUSA'S BAND. 
Sousa, with his well remembered, 

genial face and twinkling eyes behind 
the shining glasses, who made all the 
world march blithely to the march 
time he set with such numbers as 
the "Washington Post." the "Semper 
Fidelis," "Manhattan Beach" and other 
marches, is at the Empire to-night, 
under the direction of Charles Dil- 
llngham. 

For two seasons Mr. Sousa, with the 
band that has been heard in more than 
17,000 concerts over most of the civil- 
ized world, has confined his concerts 
to the Hippodrome show, "Hip, Hip, 
Hooray," during its long stay in New 
York. . His organization, with several 
noted soloists and vocalists, 1, 
to be hea*d in a limtted.^MJtnber of 
cities on a t&» of oao-*»yeek. 

A storm of applause went over the 
footlights as  she sang the last    note. 

• Bandmaster Sousa and every member 
of  the  band   joining   in   the  applause 

(which followed hor vocal triumpu, 
which was the most complete ever 
achieved by a soprano soloist in the 
city. 

Another triumph was that of Her- 
bert L. Clarke, the premier cornetist, 
who contributed an original selection, 
"Showers of Gold" In which every 
possible tone of the cornet was de- 
veloped with never a slip or skip. This 
master cornetist so charmed his audi- 
ence that even cheers were heard as 
he stood to give his repeat number 
"Perfect Day." perfectly played and 
thunderously received. 

Beautiful Harp Selection. 

Not th-» least of the musical charms 
was the number contributed by 
Joseph Marthage, the prince of harp- 
ists, with a magnificent harp which 
he played not only in tire ensemble 
selections by the whole band but also 
m accompaniment to the soloists. He 
ilso gave a variation of the sweet and 
never dying melody, "Annie Laurie," 
Which he was obliged to repeat and 
repeat before tli* insistent apprecia- 
tive   heart«   were  satisfied. 

But that was not all that the people 
received for the prjee they paid for 
their seats, as Louis P. Fritz*, with 
his silver flute, added the utmost 
f leasure to the program with his se- 
lections of the sweet toned instrument 

i with its mellifluous notes, flowing like 
musical honey and enrapturing every 
person in the audience. This num- 
ber was Bohm's "Scotch Fantasia," 
with a double encore. 

There was not a moment from the, 
opening number, a selection from 
"Mignon." untii the stirring.outburst of 
patriotic music of the "Stars and 
Stripes Forever," Sousa's great com- 
position, which brought everybody to 
their feet with cheers and applause, 
in which there was not a charm such 
as no Lynn audience ever before ap- 
preciated. 

The great composer and director. 
Is most graceful conductor, hardly 
moving his body, his right hand with 
the baton swaying- the brass and 
heavy sections, while with his left In 
slight movements keeping the reed 
section under complete control with 
the result of the unification of har- 
mony which has made this United 
Slates Marine band the foremost 
musical  body of the world. 

A feature was the .Sousa develop- 
ment of the brass Instruments, there 
being a sextet of trombones giving the 
encore to "The Pathfinder of Pana- 
ma," and the sextet of cornets which 
gave a response to an encore of on© 
of Lie members, all attuned perfectly. 

Among the numbers given as en- 
core-, were the best of the Sousa 
marches, Including "Kl Capitan," 
"King Cotton," "Stars and Stripes 
Forever" and the new compositions 
Of "Hugging the Scale," "Goodbye, 
Girls, I'm Through" and "Hilly Sun- 
day?    Never!" 

At the conclusion of the grand con- 
cert, Manager Edmund V. Phelan of 
the Auditorium was besieged by 
those who had enjoyed the great mus- 
ical evening and who requested that 
the concert be repeated, but on nc- 
count of the engagements of Mr. 
Sousa and the hand, it will be im- 
possible to make any date. 

/Jh*>v $%»Jj'Vl//tl 
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THE sol  s \  CONCERT. 
Throughout the week there has 

been but one theme of conversation 
In the music world, and that has Icen 
the great concert given by John Ph 
Sousa and his famous band last Su 
day evening. That Lynn knows good 
music and appreciates It was evi- 
denced by the crowded house at the 
Auditorium Sunday evening. The 
audience Included many of Lynn's 
most critical musicians, some of whom 
could not wait for the evening, and 
attended the afternoon concert at 
Salem, only to be so enraptured as 
to attend the evening performance 
at  Lynn. 

Mr. Sousa has the happy faculty of 
. -          —* ;'    • ^irMwnMT 
knowing just what will please. His j 
lirograms are masterpieces and his , 

Wvel methods of presenting the selec- i 
tlons makes his concerts exceedingly! 
pleasing. Manager Edmund V. PnelanB 
deserves great credit for bringing th/ifi 
organization  to  Lynn. I 

t ■ ■ 



SOUSATWORLD FAMOUS BANDMASTER, ALSO GREV  SPORTSMAN 
By CHARLES B. DILLINGHAM 
JOHN" PHILIP SOUSA. the world's 

famous bandmaster, is one 
of the most enthusiastic trap- 

shooters in the amateur ranks. 
He has mad* the subject of 
connecting with the flying discs in 
mid-air a study until he is now a 
recognized authority in the game. As 
a- result- of his enthusiasm for this 
sport, a close friendship has been built 
up with the writer, with many little 
exchanges of confidence as a conse- 
quence. Recently while visiting at my 
home, in the course of a conversation, 
Sousa was reminiscing and gave an 
array of facts, also some personal ex- 
periences that will unquestionably be of 
Interest to general readers: 

"I am the only American who has 
ever been decorated with the cross 
which represents the Victoria Order. 
On one of my trips abroad with my 
band we were booked in London and 
were meeting with phenomenal success. 
The English papers' had been extremely 
generous with their criticisms; in fact, 
had been lavish with their eulogies. 
We had been playing to capacity 
houses. They seemed very apprecia- 
tive. As a matter of fact, the English 
people have always been very generous 
with me. 

"My engagement closed, King Ed>ward 
arranged with me for two performances 
for the special entertainment of him- 
self and friends, one at Sandrinsham, 
the other at Windsor Castle. At the 
conclusion of one of the concerts, King 
Edward personally presented me with a 
brace of English pheasants which he 
had killed and mounted upon a plaque. 
At the time it seemed to me from a 
sportsman's point of view to be a most 
appropriate gift. At this time they 
are among my most prized souvenirs 
and grace the wall of my dining-room 
in my Long Island  home. 

"Returning to London from the Con- 
tinent a few months later, King Ed- 
ward instructed Lord Fairfax to ar- 
range with me for a private concert at 
Sandringham Castle. It was to be 
given as a surprise to the queen on 
her birthday. Secrecy was one of the 
conditions    imposed.       This    was    not 

easily accomplished, as reporters were 
shadowing me at every point, having 
gained a hint that something of in- 
terest  was  in  the  air. 

"I posted a bulletin instructing the 
band to convene at a given hour and 
place. There was a trend of secrecy 
about the engagement which finally 
crystallized into the understanding 
that we were to give a concert at the 
home of Raron Rothschild, an impres- 
sion which I did not correct. The king 
had extended to Mrs. Sousa an invite 
to be present. She accepted and was 
most graciously  entertained. 

"En route to Sandringham a  banquet 
was served.    Arriving we were ushered 
into a very  large  reception   parior.    It 
was  understood   that   the   king   should 
bring the queen to the room where we 
were located.    Tho opening of the door i 
was  the  signal  for us  to  start  playing. I 
I   had  selected   a  piece   of  music  which I 
I   had  written  and    dedicated    to    the j 
queen,   which   with  her  proved  a  great 
favorite.      There   was   no   hitch   in   the I 
program.       I    was    standing    where    I 
could  see  the  expression.     It   certainly 
was one of great surprise.    As she later 
confided,   she   was   much   pleased   with 
the thoughtfulness of the kins and  de- 
lighted  with  our music.     The  children 
came  forward,   bidding  me  good  night, 
stating that on the morrow they would 
have many of my selections played on 

i the  phonograph. 
"At the conclusion of the concert 

Kink Edward presented me with the 
cross of the Victoria Order. It was 
pinned upon me by the Trineo of Wales 
(Now King George). This gives to me 
the hdnor of being the only American 
to wear the Victoria Cross. 

"King   Edward   was   one   of   the   best j 
shots   in   England   and   a   most   enthu- 1 
siastlc  sportsman.    There was  never a 
time when he was not ready to discuss 
sports  afield. 

"I am the happy possessor of a 2.000- 
acre preserve in North Carolina, where 
I put in a great deal of my time during 
the shioting season. I find the recrea- 
tion I get afield the most enjoyable and 
conducive to good health of all lines 
of sport. When out with my gun I 

1 comDleiely, relax,   mentailv   ana   ohvul- 

ally. There is always sufficient excite- 
ment and anticipation connected with 
field shooting to cause me to forget all 
business cares and enjoy life. It gives 
me an opportunity to commune with 
nature in its different phases. The 
study of game and the habits of same 
is a most interesting feature of outdoor 
life, 

"Last but not least comes the 
'punter,' the darkey who knows the 
swamps,, the ridges, the trails and the 
most likely places to find game. He is 
the type that amuses, disgusts, enter- 
tains, then finally wins one's admira- 
tion  for his  simplicity  if nothing more. 

He is agreeable at all times, never 
venturing an opinion that would in any 
way conflict with an idea you might 
advance. 

"This is in every way descriptive of 
my punter Mose. We were coming 
back from a duck hunt, headed for my 
lodge. The water was hign and we 
were in a big ditch with a ridge on 
either side. Mose made ft discovery. 
There was a marsh rabbit hiding under 
a small log on the bank. After some 
difficulty I located the rabbit and im- 
mediately started him for rabbit 
heaven, mu *i to the gratification of 
Mose,  who knew he would  frail heir  to 

^> 

the   animal.     As   a   matter 
there  is anythng a darkey lov 
earth   outside  of 'possum  it is 
rabbit (crows between a jack rabbi 
a cotton  tail.) 

"Before reaching my lodge I killed 
several rabbits, and after each death 
Mose had a paroxysm over my elegant 
shooting. Just before we arrived home 
I saw a brace of blue-wing teel coming 
down wind. They certainly were mak- 
ing time. Just before reaching the boat 
they divided, one to the right and the 
other to the left. I shot first right and 
then left for as fine a double as I had 
ever made in my life. Freighted with 
satisfaction, I turned to Mose for a 
word of commendation and approval. Xo 
comments from Mose. Finally I sug- 
gested that I had made a nice double. 
'Yes, sah, but that shot you made on 
the rabbit was the grandest piece of 
shooting that I ever saw! Mose never 
could be interested in anything but my 
rabbit work. 

' was   escorted   to   the   home   of  Richard 
"At one time I  was shooting quail in . Edwaras, while I was taken as a guest 

Georgia  and  had   for  my   companion   a j to   tne   nome   of  Harry   Kdwards.     We 
native,   who,   " 
state,  would 

nner,  as we    were    both    voraciously 
gry. 

•riving at the  table.  I handed  the 
yu card    to    Jim    with    the    query, 
at will you have?'    Taking the card 

scanned it for some time, then, with 
a disgusted expression, threw it down 
and said, ' 'Tain't there.' 'What did 
you want?' was my query. 'Ham and 
eggs and plenty of it.' It was immedi- 
ately procured and remained staple 
food with Jim during his sojourn in 
New York." 

At this point I asked Mr. Sousa if he 
remembered a tournament we attended 
together in Union City, Tennessee. With 
a merry twinkle in his eye and a smile 
he answered: "Do you think I will ever 
forget it?" We had been attending a 
number of tournaments together and 
finally landed in Union City, a beautiful 
little city about ten miles east of the 
Mississippi river on the state line be- 
tween Kentucky and Tennessee. When 
we landed   in the  city  the  March King 

Tr»hn  Philin Svonaa 

being a resident of the 
no doubt be called a 

'cracker.' We had been hunting for a 
couple of weeks together. I found my 
guide a typical rough diamond and 
yrew very fond of him. When I was 
r^ady to return to Xew York I sug- 
gested that it would be a most enjoy- 
able trip back there on horseback, as 
we had two most excellent saddle 
horses that I had shipped south for 
hunting  purposes. 

"He was  in immediate accord, advis- 
ing me  that he had  never viisted  Xew 
York,  but always had wanted to make 
the trip.    We obtained a Railroad Guide, 
giving towns and distances, and mapped 
out a trip,  which    we  made    by    easy 

i stages.    At every  point we stopped my 
I traveling   companion   would   order   ham 
j and eggs,  until  it  really grew amusing 
to me.    Arriving in Xew York,  I want- 

! ert to show my friend a good time, and, 
I after getting  our horses  in   the   livery 
I barn,  we  started  for the   Waldorf  As- 
! toria hotel.    Securing rooms.  I  told my 
! friend  to  meet  me  in  the  lobby   about 

v. ere most comfortably quartered and. 
lived like nabobs, surrounded with 
southern hosiptality not only extended 
by the Edward families, but by the 
citizens   as   an   entirety. 

One of the features of the tourna- 
ment was an old-fashioned southern 
barbecue, where ox, lamb and pork 
were roasted over the trenches and! 
then served with "hot stuff'/ gravy. I 
had not been to a barbecue since the 
days of the big tournaments in X_ash- 
ville, Tennesseee, when Colonel Jack- 
son promoted the shoots with barbecue 
accompaniments. His old servant, Bob, 
did the cooking and made the "hot 
stuff." During the evening of the first 
day of our arrival I met Josh Adams, 
who was sheriff of the county and 
scheduled to superintend the cooking 
ot the barbecue. At this point I desire 
to say to Josh that meat was never 
barbecued in better style or served to 
a more appreciative aggregation. Mr. 
Sousa and the writer certainly did jus- 
tice to all that was offered, to the ex- 
tent  that our shooting in 

* 

1 thirty minutes later, and we would have    was a 
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§OUSA, WORLD FAMOUS BANDMASTER, ALSO GREAT SPORTSMAN 
By CHARLES B. DILLINGHAM 
JOHN" PHILIP SOUSA, the world'!. 

famous bandmaster, is one 
of the most enthusiastic trap- 

shooters in the amateur ranks. 
He has made the subject of 
connecting with the flying discs in 
mid-air a study until he is now a 
recognized authority in the game. As 
et result' of his enthusiasm for this 
sport, a close friendship has been built 
up with the writer, with many little 
exchanges of confidence as a conse- 
quence. Recently while visiting at my 
home, in the course of a conversation, 
Sousa was reminiscing and gave an 
array of facts, also some personal ex- 
periences that will unquestionably be of 
interest to general readers: 

"I am the only American who has 
ever been decorated with the cross 
which represents the Victoria Order. 
On one of my trips abroad with my 
band we were booked in London ajid 
were meeting with phenomenal success. 
The English papers had been extremely 
generous with their criticisms; in fact, 
had been lavish with their eulogies. 
Yre had been playing to capacity 
houses. They seemed very apprecia- 
tive. As a matter of fact, the English 
people have always been very generous 
with me. 

"My engagement closed. King Edward 
arranged with me for two performances 

|] for the special entertainment of him- 
self and friends, one at Sandrinsham, 
the other at Windsor Castle. At the 
conclusion of one of the concerts. King 
Edward personally presented me with a 
brace of English pheasants which lie 
had •killed and mounted upon a plaque. 
At the time it seemed to me from a 
sportsman's point of view to be a most 
appropriate   gift.     At   this   time   they 

| are among my most prized souvenirs 
and grace the wall of my dining-room 
in my Long Island home. 

"Returning to London rrom the Con- 
tinent a few months later. King Ed- 
ward instructed Lord Fairfax to ar- 
range with me for a. private concert at 
Sandringham Castle. It was to be 
given as a surprise to the queen on 
her birthday. 9ecrecy was one of the 
conditions    imposed.     . This    was    not 

easily accomplished, as reporters were 
shadowing me at every point, having 
gained a hint that something of in- 
terest  was  in  the  air. 

"I posted a bulletin instructing the 
band to convene at a given hour and 
place. There was a trend of secrecy 
about the engagement which finally 
crystallized into the understanding 
that we were to give a concert at the 
home of Baron Rothschild, an impres- 
sion which I did not correct. The king 
had extended to Mrs. Sousa an invite 
to be present. She accepted and was 
most graciously entertained. 

"En route to Sandringham a banquet 
was served. Arriving we were ushered 
into a very large reception parlor. It 
was understood that the king should 
bring the queen to the room where we 
were located. Tho opening of the door 
was the signal for us to start playing. 
I hud selected a piece of music whicli 
I had written and dedicated to the 
queen, which with her proved a great 
favorite. There was no hitch in the 
program. I was standing where I 
could see the expression. It certainly 
was one of great surprise. As she later ' 
confided, she was much pleased with 
the thoughtfulness of the kins and de- 
lighted with our music. The children 
came forward, bidding me good night, 
stating that on the morrow they wou'd 
have many of my selections played on 
the  phonograph. 

"At the conclusion of the concert 
Kink Ed-ward presented me with the 
cross of the Victoria Order. It was 
pinned upon me by the Prince of Wales 
(Now King George). This gives to me 
the hdnor of being the only American 
to wear the Victoria Cross. 

"King   Edward   was   one   of  the  best 
shots   in   England   and   a   most   enthu- j 
siastic  sportsman.    There was  never a | 
time when he was not ready to discuss 
sports  afield. 

"I am the happy possessor of a 2,000- 
acre preserve in Xorth Carolina, where 
I put in a great deal of my time during 
the shooting season. I find the recrea- 
tion I get afield the most enjoyable and 
conducive to good health of all lines 
of spott. When out with my gun I 
completely   relax,   mentally   ami   nhval- 

cally. There is always sufficient excite- 
ment and anticipation connected with 
Held shooting to cause me to forget all 
business cares and enjoy life. It gives 
me an opportunity to commune with 
nature in its different phases. The 
study of game and the habits of same 
is a most interesting feature of outdoor 
life. 

"Last but not least comes the 
'punter.' the darkey who knows the 
swamps,, the ridges, the trails and the 
most likely places to find game. He is 
the type that amuses, disgusts, enter- 
tains, then finally wins one's admira- 
tion for his simplicity if nothing more. 

He is agreeable at all times, never 
venturing an opinion that would in any 
nay conflict with an idea you might 
advance. 

"This is in every way descriptive of 
my punter Mose. We were coming 
back from a duck hunt, headed for my 
lodge. The water was hign and we 
were in a big ditch with a ridge on 
either ?ide. Mose made a. discovery. 
There was a marsh rabbit hiding under 
a small log on the bank. After some 
difficulty I located the rabbit and im- 
mediately started him for rabbit 
heaven, much to the gratification of 
Mcse,  who knew he would  fall heir  to 
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the animal. As a matter of fact, if 
there is anythng a darkey loves on this 
earth outside of 'possum it is a marsh 
rabbit (orws between a jack rabbit and 
a cotton  tail.) 

"Before reaching my lodge I killed 
several rabbits, and after each death 
Mose had a paroxysm over my elegant 
shooting. Just before we arrived home 
I saw a brace of blue-wing teel coming 
down wind. They certainly were mak- 
ing time. Just before reaching the boat 
they divided, one to the right and the 
other to the left. I shot first right and 
then left for as fine a double as I had 
ever made In my life. Freighted with 
satisfaction, I turned to Mose for a 
word of commendation and approval. No 
comments from Mose. Finally I sug- 
gested that I had made a nice double. 
'Yes, sah, but that shot you made on 
the rabbit was the grandest piece of 
shooting that I ever saw! Mose never 
could be interested in anything but my 
rabbit work. 

"At one time I was shooting quail in 
Georgia and had for my companion a 
native, who, being a resident of the 
state, would no doubt be called a 
'cracker.' We had been hunting for a 
couple of weeks together. I found my 
guide a typical rough diamond and 
jrew very fond of him. When I was 
r?ady to return to Xew York I sug- 
gested that It would be a most enjoy- 
able trip back there on horseback, as 
we had two most excellent saddle 
horses that I had shipped south for 
hunting  purposes. 

"He was in immediate accord, advis- 
ing me that he had never viisted Xew 
York, but always had wanted to make 
the trip. We obtained a Railroad Guide, 
giving towns and distances, and mapped 
out a trip, which we made by easy 
stages. At every point we stopped my 
traveling companion would order ham 
and eggs, until it really grew amusing 
to me. Arriving in Xew York, I want- 
ed to show my friend a good time, and, 
after getting our horses in the livery 
barn, we started for the Waldorf As- 
toria hotel. Securing rooms, I told my 
friend to meet me in the lobby about 
thirty minutes later, and we would have 

dinner, as we   were    both    voraciously 
hungry. 

"Arriving at the table. I handed the 
menu card to Jim with the query, 
'What will you have?' Taking the card 
ho scanned it for some time, then, with 
a disgusted expression, threw it down 
and said, ' 'Tain't there.' 'What did 
you want?' was my query. 'Ham and 
eggs and plenty of it.' It was immedi- 
ately procured and remained staple 
food with Jim during his sojourn in 
Xew York." 

At this point I asked Mr. Sousa if he 
remembered a tournament we attended 
together in Union City, Tennessee. With 
a merry twinkle in his eye and a smile 
he answered: "Do you think I will ever 
forget it?" We had been attending a 
number of tournaments together and 
finally landed in Union City, a beautiful 
little city about ten miles east of the 
Mississippi river on the state line be- 
tween Kentucky and Tennessee. When 
we landed in the city the March King 
was escorted to the home of Richard 
Edwards, while I was taken as a guest 
to the home of Harry Edwards. We 
v. ere most comfortably quartered and, 
lived like nabobs, surrounded with 
southern hosiptality not only extended 
by the Edward families, but by the 
citizens as  an  entirety. 

One of the features of the tourna- 
ment was an old-fashioned southern 
barbecue, where ox, lamb and pork 
were roasted over the trenches and! 
then served with "hot stuffV gravy. I 
had not been to a barbecue since the 
days of the big tournaments in Xash- 
ville, Tennesseee, when Colonel Jack- 
son promoted the shoots with barbecue 
accompaniments. His old servant, Bob, 
did the cooking and made the "hot 
stuff." During the evening of the first 
day of our arrival I met Josh Adams, 
who was sheriff of the . county and 
scheduled to superintend the cooking 
ot the barbecue. At this point I desire 
to say to Josh that meat was never 
barbecued in better style or served to 
a more appreciative aggregation. Mr. 
Sousa and the writer certainly did jus- 
tice to all that was offered, to the ex- 
tent that our shooting in_ 
was a little. 
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LYNN ARTISTS 

AS SOLOISTS 
WITHSOUSA 

Music Lovers Given a Great 
Treat at the Auditorium 

Sunday Night. 
.—♦—i 

Featured hy two Lynn artists as 
soloists, John Philip Sousa and his 
famous band pave a concert in the. 
Auditorium last evening that will 
go down as a musical feature of the 
season of 1916 in this city. The ef- 
forts of the great bandmaster were 

apppreciatcd as evidenced by the ap- 
plause. 

The program was varied and ex- 
ceptionally appropriate to the day. in- 
cluding the rendering of the famous 
and popular Billy Sunday song 
"Brighten the Corner Where You 
Are." by Herbert L, Clarke and 
Frank Simons, as a cornet duet, fol- 
lowed a little later with a medley of 
sacred hymns. 

Of special interest to Lynn was the 
appearance of Miss Marjorie Moody, 
soprano, and Samuel Harris, clarinet, 
both of whom were soloists of th^ 
evening. Miss Moody was a revela- 
tion to her many Lynn and Swamp- 
scott admirers. It was indeed an 
honor to Lynn to have an artist ap- 
pear with this great organization and 
Miss Moody not only did credit to 
herself, but to her home city as well. 
She rendered "A Fors K Lui," by 
Verdi, a selection from "Traviata." 
At its finish there was an outburst 
of applause in which the bandmaster 
Joined himself, and received a gra- 
cious bow from the little artist. She 
responded to the encore _ with "The 
Last Rose of Summer," beautifully 
rendered, and for which she received 
well deserved recognition. 

Samuel Harris, a Lynn product and 
member of the band for the past five 
years, gave a clarinet solo, a selec- 
tion from "Rlgolettl." Jt was his first 
appearance in his home city for 
years, and he was given a grand re- 
ception. For the encore he gave 
"Home, Sweet Home." This was a 
selection thought of at the moment. 
The great applause was so pleasing to 
Mr. Harris that he turned to Mr. 
Sousa and said : "May I play 'There's 
No Place Lek Home?'" and Mr. Sousa 
replied "Yes, it Is very appropriate." 
The rendering showed the emotion 
the player felt, and as the solo neared 
the conclusion it was hard for him 
to finish. This was listened to by the 
great throng with bated breath and 
at Us finish there was another out- 
burst. 

LYN1V   MAY   WELL   FKEI.   PnOVI> 
of the two artists that appeared last 

evening. 
The bringing of this band to Lynn 

was -a happy thought of Manager 
Phelan. It gave Lynn music lovers 
the greatest treat of the season, and 
Ihere was not a vacant seat in the 
house. ' Mr. Sousa gave one of the 
finest concerts In his great career and 
was exceedingly generous with his 
encores. He added features to soinrt 
of his selections, principality send- 
ing whole sections of the band to 
the front to emphasize the finale of 
some of his own march compositions, 
which were highly  appreciated. 

As encores the band rendered somp 
of the more fatiilliar marches of Mr. 
Souse's own compositions, such «s 
"The Cotton King," "Kl Capitan" and 
"Stars and Stripes  Forever." 

Yfljjhrudu* rh^n^% Hv 

\      ^3* * - 
The First Regiment  Band of .fhe t'ni   f' 

jverslty   of   Wisconsin,    Madlsos,    wis   I 
Major J.  E. SangStad.  condtioto.',  ls;g|v   i; 

|ng ••'■winter series Of programs Rt  th" 
Ity armory on Sunday -«Lr ■■ 

kng a winter series of programs at the 
IJnivsrslty armory on Sunday aftMl,0on, 
The first of these wa,s offered Oct. £>f an ' 
the second Nov. 26    The program,',  
tained     numbers    V    Sousa,     W. 
Dvorak,  Paderewski,yerdr*md oth^ 

SOOSjLCONCERT 
X^MLATION 
;Cave Large Audience at Fed- 

eral Theatre a Fine After* 
.   noon's Entertainment. 

Before an audience that nearly 
filled the Federal theatre, John Philip 
Sousa and his famous band gave    a' 

'?fi!£htfuLmUBlcal  entertainment yes- 
terday afternoon.    The  audience  was 
f£.JL5ErecJa,!ive, ono and showed it throughout by its applause. The pro- 
gram called for 10 numbers, but was 
„,n£ttene<L£ut to three times that number with  encores. 
^a^8*.and Ma band were given the 
^IT"68.1 r«'=Pptlon of any musical or- 
fhin.1*awon if*4 has ever played in 
this city. Conductor Sousa was the 

.centre   of   admiration   and   when    he 
Inppeared was greeted with outbursts 
or enhtusla8nv .. 
»,P.ne.».of IWi features of hte concert 
!?*•,th6 Dla,yln£{ directly after lnter- 
S?l5ron.' °V ™ A. Remlcks (the! 
r^55Sa,i., 0rcne8lra leader's) latest 
composition, "Sunday in old Sa- 

il,.^.. and A new Salem." Both nilmb?rs were„ delightfully pre- 
sented as only Sousa's band can give 
tTCSLi/Vi! on,y re°ently that Twr. 
S?,TicK 5^, taken up composing 
music, and if the numbers offered yes- 
terday can be taken as a criterion 
the Salem mans name will no doubt 
«n,£!*oed..ln the hal1 ox fame with other  well   known   composers. 
«,£.*,. JK*  L-  Parke,  cornetlst,   made) 
San.>oJrleilds bJ nls skillful rendition 
2LJ?hi,w.er8

i 
of    K°ld-"    and  he    re- sponded to two    encores.   Miss Mar-j 

&S&!fi£&.iML   a eplend-ld-    soprano 
io°i»c* ™ng . A Fors BLul," and, "The last  rose of summer."   Her voice    is! 
BO™,'"! i?"*'. wlth_ Plenty of    volume". 
Samuel Harr s. who offered a clarinet! 
MV'-liLf' hiff&. ' clft»s,musician and his number "Rigollett" and encores 
were handsomely received. Joseph 
Marthage proved he was a highly fin- 
ished harpist. The last soloist. Louis 
&. f.ritM' offered flute selections and he also scored, big. 
o^UKa™un.d the concert was'the best and biggest ever offered at th« Fed- 
eral,  and  there la no'doubt but that 
M» Ko«58K.W0,uld SOnF* 8oui»a and. Ala band back In Sal any time they 
have an open date. ■ 

SOUSA'S   BAND. 

!^-$M#k 

Gave Fine Concert In the Family The- 
ater This Afternoon. 

The famous Sousa Band delightfully 
entertained a large audienfce at the 
Family Theater at a matinee this af- 
ternoon. The program opened with 
an overture, Mignon (Thomas) and 
was followed by a cornet solo. Show- 
ers of Gold (Clarke) by Herbert L. 
Clarke. Mr. Clarke is an artist of 
rare ability and his selection was 
greeted with hearty applause. 

The Dtfellors in the Western World 
(Sousa) was rendered by the band in 
characteristic style. The mad scene 
from Lucia was portrayed by Miss 
Diamond Doncer in an artistic man* 
ner. The flute obligato for this se- 
lection was by Louis P. Fritze. Anoth- 
er band selection, Songs of Grace and 
Glory (Sousa) closed the first half 
of the program. 

After a brief intermission, the band 
pleasingly rendered a rhapsody, The 
Southern (Hoamer). A harp solo, An- 
nie Laurie (Tollman) was played by 
Joseph Marthage who proved himself 
to be a master harpist. His touch 
was skillful and the selection was a 
most beautiful one. A march, The 
Boy Scouts of America (Sousa) was 
typical of this organization, full of 
life and enthusiasm. 

Louis P. Fritze, another of the 
artists with whom Mr. Sousa has sur- 
rounded himself, rendered a flute solo, 
Scotch Fantasia (Bohm) in a delight- 
ful manner. The program closed 
with a march from The Damnation of 
Faust (Berlioz) which was played 
with rare skill and feeling. 

This aggregation of musical artists 
is one of the best ever heard in Rome 
and the varied program was a source 
of pleasure to all who attended. All 
the offerings received well merited 
applause and encore selections were 
given in several instances. John 
Philip Sousa, one of the best known 
composers and musical directors, per- 
sonally directed the program. 

Oft 

(ALBANY DELIGHTED 
/ 

Big Audience Turns Out at 

I Hall to Hear "March King" 

and His Company of Sixty. 

GIVES TWO BIG CONCERTS 

Program   Replete   With   Variety   of 

Selections, Many Mr. Sousa's 

Own Composition. 

John Philip Souaa andi his band, one 
of the leading features at the New York 
Hippodrome for two years, gave two 
satisfying programs yesterday In Mar-' 
maims Bleeoker hall under the diroc- 
tlOn of Charles Dlllinghaw. Musical 
Albany, with its Keen tioti.se. of discrimi- 
nation for what is reallv worth while, 
anticipated it, as the audience was 
especially Kood for Christmas week. 

The program was exquisite and pre- 
sented in a delightful style from the 
highest type of opera music to tile rag- 
time selections of today. The perform- 
ance of each selection was a splendid 
achievement muter the baton of Mr. Sousa, 

The audience wwa favored with sev- 
eral compositions by Mr. Sousa and 
•■specially many of the popular marches. 
Mr. .Sousa presented several new num- 
bers, which brought forth much com- 
mendation, especially that of the march, 
"The Hoy Scouts of America," In his 
evening- program. 

With the opening of the overture, 
"Mignon" by Thomtas. the audience 
awakened to the realisation of the ex- 

: cfllent opportunity of hearing Mr. 
Sousa for the flnst time In Albany In 
two yearn. The second number. a 

! oornet solo, Clarke's "Showers of 
Gold," presented Herbert L. Clarke and 
was played with rare excellence with a! 
beautiful riocompaniinent by the band. 
In the third number of Souaa, "The 
Dwellers In the Western World," a 
charming arrangement of character 
music studies displayed the marvelous 
niceties of details of the band work. The 
tinted, the clarinets and the cornets 
supplied a brilliant plec* of scoring and 
toning. 

Miss Diamond Donner, .soprano, varied 
the program In the slnsit.s of "The 
Heart of Thy Sweet Voice" and re- 
sponded with Tostl's "Goodbye," a de- 
lightful number for concert work. Miss 
Donner'a voice was a poor combination 
with the excellent Work of the or- 
chestra. The first half of the program 
closed with a charming meditation, 
".-.oiiM of Grace and Glory," by Mr. 
Sousa', which included such favorite 
numbers as "Nearer Mv God to Thee," 
"The  I'alms,"   "Hetilah  Hand." 

The last half of the program was re- 
plete with a variety of numbers such 
as a new Sousa rhapsody, "The 
Southern," which consisted of'a medley 
of old southern songs. Another new 
superb heavy march w is given with 
perfect ensemble and so ola lug, that 
of "The Hoy Scouts or An i villa." Ber- 
lioz's march from "The mnatlon of 
Faust"   completed    the   bf ti )    numbers. 
Two   admirable   solos   v        . ven   by 
.loaeph Marthage and 1,1 Frltse. 
Mr. Marthage's reraottoi •-• in harp 
solo, "Annie Laurie," wh. itutlfiil and 
was followed with "Men ! Harwell" 
as nn encore. A flute s./.o, '"fiootoh 
Fantasia," by Mr. Fritze was u' im- 
pressive, rich, li#ht melody and .nt • 
Acte"   was  the encore selection. 

Mr. Sousa was mist generous with 
his encores and included many of his 
selections known throughout the land1 

Among them were "Stars and Strlipes 
Forever," "Manhattan Beach March," 
"Marche Kl Capitan," "King Cotton 
March. Die     Gliding    Girl,"     "The 

Pathfinder of Panama," digging the 
Scale," "The Flirting Whletlers," 
"White Bird," "Brighten the Corner 
Where You Are," "A Perfect Day:" 
The audience was pleased with the 
lendltlon of "Good Bye Girls, I'm 
Through," presented In a style purely 
characteristic of Sousa with its humor, 
sadness and joy. 

Among the excellent numbers played 
at the afternoon performance -w;ere 
Wagner's overture In "Tannhauser," 
"Invitation to Dance," with a suite from 
"Carmen," and Wagner's delightful In- 
troduction to the third act of Lohen- 
grin. Sousa's numbers were "Impres- 
sions at the Movies," a new legend, 
"Willow Blossoms" and a new march, 
"The New York Hippodrome." Miss 
Leonora Slmonsen wang Hoseini's "Une 
Voce Poco Fa" which delighted her 
auditors and a clarinet solo by Joseph 
Xorrito, completed a praiseworthy pro- 
gram.   *-* 

/ 

i      I 



te$ att 
. j»B^n.mpjiiiji*i 

W§ii£ Mtnf of a JSeigtan #trl an 

V 

&oto fttuo pjilabel 
pfjta Ambulance 
Briber? S9ere €n= 
tertaineb in tfte 
S^recfeeb Cottage 
of Jflonateur Ver- 
merscfj, &c&ool= 
master of Woesten 
$arigf), on tfte 
©utsifetrtflf of gpres;. 

i\, 

By Felix M. Morlcy 
fpHIS is a war story, and, what is not 
-*- always the same, It is a true story, 

but most of a'.l it is a story about John 
Philip Sousa, although at first the great 
composer's connection with the theme 
may not be evident. As the incident 
stands I related it to Mr. Sousa on the 
night of his sixty-second birthday—the 
night when, from the stage of the 
Metropolitan Opera House, gifts from 
many sources were showered upon him, 
and from his remarks I judge that the 
little anecdote was not the least grati- 
fying tribute of the day. And I told him 
then that I intended to recount the same 
•tory for the readers of this paper. 

To get our setting we must go three 
thousand miles and more away, to the 
■odden Jields of uninvaded Belgium, 
where last March, less than a mile be- 
hind the first-line trenches of the Armee 
francaise <lu Nord, there stood the dwell- 
ing of an old Flemish schoolmaster of 
my acquaintance.. 

The cottage of Monsieur Vermersch, 
■choolmaster of Woesten parish, is on 
the Ypres-NieuporT highway about five 
miles to the northwest of Ypres and a 
quarter of a mile from the cross-roads 
Where stood the hamlet of "Woesten. 
The past tense is necessary. As long 
ago as last March, when I saw the vil- 
lage, there was not a single building left 
4>tact. Three months before that time 
rumor had reached the Germans that 
the tower of Notre Dame de Perpetuel 
Secours—the parish church—was being 
used by French officers for observation 
purposes. Whether or not the story was 
true I do not know, although from per- 
sonal observation 1 am inclined to be- 
lieve it was. At any rate, the enemy 
thought m and decided forthwith that 

#Voesten should be "strafed." Thlrty- 
■even sixteen-inch howitzer shells did 
the trick. The last one fired got the 
church. Meantime the first three dozen 
made rather a mess of all the buildings 
round about. 

A few farms and cottages in the 
Vicinity of Woesten escaped destruction, 
and in these the village refugees found 
•helter, and in many cases permanent 
homes. One thus burdened was the 
house of the worthy schoolmaster. The 
oure of Notre Dame had been killed, the 
burgomaster's dwelling was, destroyed, 

.*nd, naturally enough, what civilian 
/life was left tried to readjust itself 

around the home and personality of the 
one man of any education who re- 
mained. There the sick came to par- 
take of the herbs and simples of Madame 
Vermersch; unmarried mothers found 
the house convenient for the bearing 
of unwelcome babes, and the spare 
room upstairs provided a comfortable 
bed in which the most hopelessly 
■mashed peasants could wind up their 
•arthly affairs with some pretense of 
quiet and propriety. 
• So much to give you some small in- 
sights as to life in uninvaded Belgium. 
. In February, 1918, my connection mith 
the Friends' Ambulance Unit brought 
me to the town of Peperinghe, six miles 
to the west of Ypres, where the Unit 
maintained a depot for the distribution 

milk. 

■! 'With the smash of bursting shells and the whole house rocking, Miss Vei 

districts of the neighborhood. At 
Peperinghe, also, we had a hospital, 
occupied by about a hundred wounded 
peasants, and it was while under or- 
ders to bring two women thither that 
I made my first and only trip to Woes- 
ten. According to the adjutant's orders 
I made the excursion in company with 
Doctor Manning and another chap, a 
Canadian by the name of Kennedy. 
He incidentally had lived in New Jer- 
sey—Moorestown—as a boy, and had 
spent two or three years at Westtown 
boarding school. 

The journey itself was comparatively 
uneventful, but at Woesten we found 
things lively. Just outside the village 
our way was blocked by a succession 
of four motor lorries, each mounting a 
slim-barreled seventy-five. Around these 
neat instruments of destruction a score 
of sweating poilus pushed and heaved 
and hauled. The officer in charge—a 
dapper little xU«utenant—atood beside the 
nearest gun. tone gloved hand restioff ,00 

Feu!"—he snapped out crisply, the or- 
ders coming as regularly as the sharp 
beat of a metronome. 

I glanced upward, following the angle 
of the range finder.  Far aloft, dainty as 
great moths, glistening like silver in the 
afternoon  sunlight,  were  two  scouting 
Fokkers. Around, above and under them 
floated fleecy, wool-like puffs of smoke, 
the bursting shrapnel from the seventy- 
fives.   The  combat was  not  one-sided. 
While we waited one of the aeroplanes 
released   two   bombs.    For   the    most 
supremely    menacing   of   all   military 
cacophonies give me, without exception 
the whistle of an aeroplane bomb   The 
plane usually seems directly overhead 
and one can never tell where or when 
the gltt is coming. No warning, such as 
a shell gives; just a thrill, tearing, sin- 
ister scream; a deafening smash. And 
then-if you have not been hit-intense 

1 silence, stupefying i„ lta effects. 

J^^^f^r, "babies"  burst 
' *ra»i*»wjr »n * »•*** "aid near at 

geyser-like spouts of rich brown loam. 
After ten minutes or so we gave up 
waiting, left the car by the roadside and 
walked through the village to the little 
red brick cottage which was our destina- 
tion. Madame Vermersch was at the 
door and bowed us into jthe little living 
room, where her husbalnd, their four- 
teen-year-old daughter (Clara, the two 
women we were seeking iknd about eight 
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bursting shells and the whole house rocking, Miss Vermersch played a stirring Sousa march' 

geyser-like spouts of rich  brown loam. 
After  ten  minutes  or  so  we  gave  up 
waiting, left the car by the roadside and 
walked through the village to the little 
red brick cottage which was our destina- 
tion.    Madame  Vermerseh   was  at   the 
door and bowed us into jthe little living 
room,   where   her  husbamd,   their  four- 
teen-year-old   daughter   (Clara,   the   two 
women we were seeking ^uid about eight 
other  slightly   wounded I peasants  were 
crowded together.    The   'laws of nature 
and^tbe sanitary customs   of the Belgian 
husbandry would have le i one to expect 
a  noteworthy atmosphei e,  but  instead 
there  was  perfect  venti Nation.     Every 
window had been shatto' red by the con- 
cussion of bursting shell ft. and through 
a   hole  In   the  celling,    Itnade  the  day 
before by a defective ah   jfl, a big patch 
of blue sky was visible. 

lish^ 

A worn piano 
along one wall and four j    inarles. swing- 
ing In cages from the 
somewhat incongruous ii 
the deep oM-*M*knied 

ifters, seemed 
contrast.    In 

shelves laden with books In Flemis 
and French, while on the walls hung 
a few religious pictures, the always- 
present crucifix and a laden pipe-rack 
in which two wonderful meerschaums 
stood conspicuous. Over in one corner 
was a large route map of the North 
German Lloyd, which these people, liv- 
ing less than a mile from the German 
trenches, had never thought Jt worth 
while to remove. That seemed to me 
rather a nice example of broadmlnded- 
ness. 

Good Madame Vermersch, well skilled 
In the sacred art of hospitality, soon set 
us at our ease. In a trifling a little 
table, n»at with embroidered cloth and 
graced vith cafe nolr and a most ac- 
ceptable tish of cakes, was set before 
us. Afteiward M. Vermersch handed 
round cigar?—which were not Havana*;. 

We sat doyn and some small talk in 
defective Frefcnh passed between Doctor 
Manning and "*e schoolmaster. None 
.of the peM*nt\ could apeak that lan- 

nedy's pretensions tb the contrary— 
could speak Flemish. The conversation 
languished, died away. In some despera- 
tion Doctor Manning sought fresh sub- 
jects. 

"Ce Monsieur la," said he, Indicating 
by an odorous wave of his cigar that 
he fneant myself, "est un Americain. 
Que pensez-vous de cela?" 

I sat indifferent, being quite used to 
having nationality indicated as my sole 
claim to fame. ' 

This time, however, it was different. 
With a clack of sabots, the old school- 
master was on his feet, and with two 
strides he had passed through the 
chorus of peasants and seized my hand. 

"Ah, vralment?" said he. "Ah, m'aieur, 
votre patrle est grand, et maintenant si 
blen heureuse!" 

He paused. A twinkle crept into hia 
kindly tired eyes. 

"Et mol, m'sieur. Je trouve bdn 1M 
contea de Monsieur Poe. lesquellw, sans 
doute, voua saves. Bt ina flUettsxtorif 

—in guttural Yiemls. ne made some in- 
comprehensible reques ot tne little 
black-clad girl, who sat t<_ back m the 
darkest corner of the room 

At first little Clara hesitai^ blush- 
ing shyly and twisting her pinafo^, with. 
delicate, sensitive hands. Finally, .„itH 
a roguish glance in my direction aii4 
a pretty little- gesture of assent, she 
crossed the room and raised the lid of 
the rattletrap old piano. 

For what followed I wish that every 
American might have been spiritually 
present to hear that decayed old plane, 
with the smash of bursting shells, the 
sharp, staccato cough of anti-aircrafts 
and the song of four canaries for or- 
chestral accompaniment; there, with the 
sunlight of early spring pouring through 
the gaping ceiling and the whole house 
rocking to the ceaseless thunder of the 
guns, little Miss Vermersch—with 
technique, with skill, with inspiration- 
swept through that most stlrringjM? 
Sousa's   many   noble   tPMSUA   ' 
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I k SOUSA'S BIRTHDAY—1916 

"Hip,   Hip,   Hooray,"   Charles   Dillingham's 
l- New York Hippodrome Show, now on tour under 

:  the management of Harry Asian, celebrated John 
Philip Sousa's birthday on November 6 last, dnr 
ing the evening performance at the Metropolitan 
Opera House in Philadelphia.   On that date Mr. 
Sousa was sixty-two years young by the calendar, 

'  but in a brief, humorous speech in reply to four 
congratulatory and complimentary speeches ac- 
companying the presentation of three beautiful 
loving cups and a fine silver tray, he claimed to 
be but twenty-one.   And if youth means buoyancy 
of spirit, an alert sense of humor, and an active 
mind in an active body, as well as a capacity for 
achievement and an exhaustive human interest, 
then his ever-increasing popularity is due in no 
small degree to the fact that he is always twenty- 
one, plus the innumerable world-wide experiences 
of his other years, especially valuable in a mem- 

'  ory gifted as his. 
The great Sousa musical spectacle of "The 

Ballet of the States" had ended when the curtain 
rose again. Showing against the splendid set- 
ting of the Tower of Jewels, Panama-Pacific Ex- 
position scene, was a small regiment of boy 
scouts of Philadelphia, whose captain, advancing 
to the footlights, spoke in appreciation of Mr. 

I Sousa's inspirational new march, "The Bov 
Scouts of America," and presented to him the 

1 first loving cup. Then came the popular stage 
manager of the show, Mr. William G. Stewart, 
who made a brilliant address in behalf of the 
company and presented to Mr. Sousa the second 
loving cup, subscribed for by the entire Hippo- 
drome organization. Nat Wills followed in eve- 
ning clothes, looking very serious and speaking 
even more seriously his sentiments of the occa- 
sion, and presented the third loving cup, a per- 
sonal gift from Mr. Edward T. Stotesbury, the 
eminent Philadelphia banker and patron of grand 
opera, as a token of his friendship and in admira- 
tion of Mr. Sousa's achievements. 

In behalf of the band Mr. Clarence J. Russell, 
one of the cornetists, then came forward and 
presented to Mr. Sousa a large silver tray, saying : 

"Ladies and Gentlemen: The members of the 
New York Hippodrome organization have been 
associated with Mr. Sousa'for about one year. 
Their admiration and love for him are expressed 
in the cup which they have just given him. The 
members of Sousa's band have been associated 
with Mr. Sousa, some for one year, some for five 
years, some for ten years, and some for twenty- 
five years. The longer we are associated with 
him the more we find in him to admire and to 
love. We admire him as a musician, we love 
him as a man. And now, Mr. Sousa, will you 
accept from the members of your band this trav ? 
And, as the tray supports the loving cup, we wish 
you to feel that you have the enthusiastic support 
of every member of your own organization." 

Then came a bushel or so of American beautv 
roses, and with his arms full of loving cups and 
roses and his heart full of happiest embarrass-' 
ment, Mr. Sousa retired down the main aisle amid 
a wave of applause from the big audience to his 
dressing room, where he resumed reading the 
hundreds of congratulations which came to him 
all day by wire, wireless, mail and messenger. 

J. L. 

SOUSA'S HAND HIP HIP HOORAY Route 1916 

Band Tour 

Springfield, Mass., December 10 (matinee); Wor- 
Icester Mass December 10 (evening); Salem, Mass., 
December 17 (matine); Lynn, Mass., December 17 
(evening); Westfield, Mass., December 18 (matinee): 
Pittsfield. Mass., December 18 (evening); Albany, 
« -V' "e«mber 19 (matinee and evening); Rome, 
f* ^December 20 (matinee); Utica, N. Y., Decem- 
ber 20 (evening); Syracuse, N. Y., December 21 
(matinee and evening); Erie, Pa., December 22 
(matine); Ashtabula, Ohio, December 22 (evening); 
Toledo, Ohio, December 23 (matinee and evening). 

Cincinnati, Ohio. December 24th-30th. 
St. Louis, Kansas City, St. Paul, and Chicago. 

Forty members of Sousa's Band plav the show 
music of "Hip, Hip, Hoorav," under' the direc- 
tion of Paul Schindler. A. J. Caring is assistant 
musical conductor. The entire band of fifty- 
four play the concert and the music of the Ballet 
of the States from memory under Mr. Sousa's 
direction. 

MEMBERSHIP SOUSA'S BAND WITH 
"HIP, HIP, HOORAY" COMPANY, 1916 

Cornet: Herbert L. Clarke, Frank Simon, C. G. 
Kussell, F, Sutherland, Walter Ripple, Guy Gaugler. 

Clarinet: Joe Noritto, John Becker, Charles ihed- 
ford, Sam Harris, George Kampe, L. Engberg, James 
Lawnham, Max Flaster, W. Bortman, L. Morris, 
J. J. Cheney, J. W. Urban, Oscar Matthes, A. New- 
man, Sam Schaich. 

Alto Clarinet:    Rene Magnant. 
Bass Clarinet:    Carl Schroeder. 
Flute and Piccolo: Louis Fritzi, George Alborn, 

Kelsey Mackey, T. Plantamura. 
Oboe:    A. Bertram, Joe Guerard. 
Bassoon—A. Reinis, F. Bettoney. 
Saxophone: Bill Schensly, Ben Vereecken, M. B. 

Howard, R. Becker. 
Horn: F. Goedertier, Otto Yenke, A. Parquay, 

H. Ncubauer. 
Baritone:   John Perfetto, A. J. Garing. 
Trombone: Ralph Corey, L. Schmidt, E. Gentile, 

Mark Lyon, Ed. Williams. 
Bass: Arthur Storch, Jack Richardson, Oscar 

t'ott, Wra. Sweetland. 
Drums: Gus Helmecke, Frank Snow, Frank 

Hay nes. 
Harp:    Joe Marthage. 

j?, 

There is an old story which piW 
agents used to tell about John T>hilL 
Sousa's name which, although untruS 
always managed to squeeze past the 
editor's desk, thereby affording just thd 
publicity  the agents wanted. , ' 1 

Jt seems, the untrue story goes, thai 
John's name is really John Philip Sol 

When he was a bandmaster with someJ 
what less fame than ffl now accredited" 
'o.him, he had several trunks whichl 
bore   the   inscription    "John    Philip   KJ 
7u f'v^'      Prom thl" devel<w<l the id« 
that his name Mas really Sousa-and thel 

( narno stuck. . ,ne| 

But the story must be spoiled.    Sousa 
i is his real name; he was born in Wash 
;ington;   he   has   toured   extensively 'no 
jhas  been decorated  extensively  he'has 
| composed extensively; he has 'joined so  ■ 
! cietles  extensively.     But  he   Us  the ac3l 
knowledged master of them all when iti 
comes  to   writing  the  kind   of  marches 
that   force   spirit   Into   tired   lefrs     The 
U. S. A. isn't so bad. either, because his 
compositions are American  throng, and 
through • 

SOUSA  RANn vnTP? S?"sa and Ma bantl wi" Kiv(! l"° »n| £>UU£>A   BAND   NOTES certs   to-day     at   the   Empire   Theater 
Jack Richardson gave a birthday party at the Sf b,aRd is alwa>'« inspiring and worth 

Hotel  Langham  in  Boston on  November  16th ISSSf JTSSSVS. *ZT^ 
last, and it must have been a great success, as taming brand of instrumental music 
even the guests in the adjoining rooms celebrated <lj*-r       /                t 
the event by calls to the desk clerk around 1 a. m. F-Cesv JMAUA fy'^hi 
(an unholy hour north of the Bronx), requesting 
less boisterous hilarity in Suite 269. 

or-a 
1 

Cius Helmecke was an able delicatessen chef. 

Guy Gaugler and Jim Lawnham were indus 
tiious openers of numerous erlobes of Rueter'a   lsta and individuals will be present (•„„„,., '.nrpr * ivueier s    that John phu)p -^ bg 
vjeueva water. rsmin^    nm»«>     »nv,„».    i_    «...* 

Otto Yenke sent for his wife to come to Boston 
and asked Mr. Helmecke to meet her at the Back 
Bay Station. She did not arrive. Mr. Helmecke 
notified Otto to this effect; but as Otto felt sure 
she was on that train he sent out a general alarm 
for her after the matinee. About an hour later 
she was discovered wandering about the South 
Station with a letter in her hand which said: 

"Mein Lieber Frau: 
'.When you get to Boston listen to the con- 

ductor, and when he call out 'Back Bay Station,' 
get off. It's as easy as A, B, C. And if vou 
can't understand him, get off next to the last 
station." 

Joe Cheney of Boston, band librarian, enter- 
tained the party with a monologue entitled 
"Beans," and big, genial Jack Richardson dis- 
tinguished himself as the principal consumer. 

Joe Martage acted as the heroic solo onion 
peeler. 

Smiling Arthur Storch, first bass, sometimes 
gets excited and says, "Hello, Everybody," and 
"Good Night, Boys."   Shush ! 

Sousa self will be  Here. 
t'luirlos "Ullllnsham,    under    whose 

presentation Sousa and His Band wil 
be   heard   at   the   Colonial   to-nionov 
night,  announces the promise of this 
famous    organization    means that the 
band to the last one of the many solo- 

and 
e di- 

recting    power.    There    is    but    one 
Sousa's Hand and John Philip Sousa is 
its conductor.      And furthermore, to 
have heard a Sousa programme in the 
last few years, eitjier on tour or while 
the organization  has  been  a  big fea- 
turo of  the   Xcw  York     Hippodrome 
production,   makes  the  music     lover 

| sure 1 lint no programme Is ever given 
by Mr. Sousa that Is not up to a high 
standard In  variety and ajifcWfu- preset 
etu.itlon. v^.     r^^ vj 

Sousa   To-morrow   Night. Jm 
rilarles  I.illingham will present SOUsl 

and   his   band   and   added   soloists   and! 

•M      n       \Vrk  H'PPodrome spectacle. 
Hip, ii,p.    Hooray,"   at    the   Colonial! 

greTs't0"'   ,niKht-     S"USi1'   the   wort**! Kieatcst  and  most   popular  composer of/ 
marches,   I.   known     as     "The     Mar" 
King     In   every   civilized   country,   but 
rnusici'::!!10"* b0dy of Instrumental msici.uis accompanying Sousa lias bee, 
J,'.',"" up with infinite care m the laal 
— years until it is now considered tlJ 
equal of the fines, symphony or hes rj 
of to-day. with this band a Sous/ 
program can include every stvle 
musical composition in existence will 
fut rare exceptions. That variety cl 
program and beauty of presentation a el 
counl for much of the reputation glvei 
.'i',..   le,'T°"Si'    ,r''"lf>m»rk.    but    the   in] 

se f    s ,'. V   "/  •I,°hn   Pllili"   Bo™  M3 sf If as director is never to he forgotteJ 
Sousa.   the   most    imitated 

Billy  Bortman,  clarinet,  is  training  to  takeu6 world haB know"; 
Vernon Castle's place in the dancing world. 

Among the visitors to Boston during the run 
of "Hip, Hip, Hooray" were the following of 
the fair sex: Mrs. Otto Yenke, Mrs. Gus Hel- 
mecke, Mrs. Jack Richardson, Mrs. George Al- 
born, Mrs. Max Flaster and son, Francis Joseph 
Master, Mrs. Oscar Cott, Mrs. Joe Guerard, Mrs. 
John Becker, Mrs. Ben Vereecken and daughter, 
Mrs. (). Mathes, Mrs. A. Newman, .Mrs. Frank 
Snow, Mrs. Carl Schroeder and Mrs. Bertram, 
wives of Sousa Band members. 

conductol 

fOlfSA AND HIS BAND 
TO VISIT INDIANAPOLIS 

There will be most Joyous preparation 
for the New Year in Indianapolis this year, 
for Sousa and his band will come to the 
Murat theater for a special performance, 
having been loaned from the mammoth 
New York Hippodrome production, "Hip, 
Hip Hooray," now on tour. "The March 
King" will appear In this city with bis 
organization of sixty instrumentalists that 
has been one of the principal features of 
the Hippodrome show and several soloists 
and vocalists have been added for his visit. 
The program will be made tip of the wide 
variety always set forth by this master- 
conductor, whose acquaintance with toe 
likings or his public has always proved 
moat •atHrtyln*. There are many new 
Sousa inarch numbers from the Hippodrome 
oroductlon. elreedy lafaror, and * hear 
«T the- UL ~*m***d- r" 

8*un To-Morrow Night. 
There Is a saying among producers | 

of opera that * We must give the pub- 
lic what *it wants—It we can on'y tell 
what It Is." John Philip Sousa, who is] 
to bring his world-known band to the 
Colonial to-morrow night, seems* to have 
good Insight into the public mind and 
hts programs shoot unerringly bullseyea | 
at the general demand. No matter 
whether his listeners know music to a, 
high degree of technique or simply know 
what they like In Its melody and joy- 
ousness, Sousa has always been able 
to choose delightfully. With such an 
organization as his, great numbers that 
would be Impossible for even a sym- 
phony orchestra are carried out with 
the Impresslveness Intended by the com- 
poser. Seats arc now on sale Cor the 
Sousa concert to-morrow night 

*-_A 
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THOUSANDS YIELD 
. TO LURE OF TRAPS 

Tfen Years of Steady Growth 
Have Put Number of Shoot- 
ers Above 600,000 Mark. 

MILLIONS SPENT ON SPORT 
Ca.vtaxi\ JacX \Iix\f,\fir&W 
of Gr<M\.<3- Aw\£ricajf\ Haruai- 
J      -cap, 1916. 

Trapahooting    Clubs   and    Leagues 
Abound and Women Experts Match 

Accuracy of Aim  with  Men. 

Estimated    Ftgrarea   on American 
Trapahooting. 

676,000 
fi.non 

Yearly cost of ammunition.$12,000,000 
Yearly    club     dues     and 

traveling expenses  $40,800,000 
Value of guns in use. $27,000,000 
Value   of   equipment    of 

$5,000,000 
Number    of    clay    rocks . 

used yearly  36,000,000 
Yearly cost of clay rocks. 

... 
$270,000 

>WH**V 

CUP3 FOR SOUSA 
RaApK L. Spotta. 

tfatiottal Amdteur CVsampvp]\. 

Women are taking: up trapshootlng', 
and they are showing a proficiency 
which is astonishing. John Philip 
Sousa, one of the most enthusiastic of 
trapshooters, speaks a good word for 
the women when he says: " Women 
are finding trapshootlng even more en- 
joyable than golf, tennis, and the other 
games they now play.    In the shotgun 
fame she is not classified as a woman, 

he is not segregated from the men. 
She meets men, shooting on an equal 
footing. Indeed women have so far 
advanced in trapshootlng thai they are 
Sermitted to enter the Grand American, 

hooting makea a woman agile and 
alert. I have shot at the traps with 
many women and never have I seen an 
ungraceful   one   who   used   a   shotgun 

The proficiency of which he spoaics 
ts well Indicated by the recorda. Many 
women break better than 90 per cent, 
of their targeta. This feat even stanas 
to the credit of Miss Lucille Mussel of 
Green Bay, Wls.. a 14-year-old trap- 
shooter. The first trapahooting club, 
exclusively for women, was forrnod by 
Miaa Harriet D. Hammond of Wilming- 
ton. Del., in July, 1013. It now has more 
thjan sixty members. 

Bandmaster and Composer Honored on 
82d Birthday Anniversary. 

The popularity of John I'hillp Sousa, 
Who, with his celebrated hand, comes to 
the Colonial Theatre next Wednesday 
evening, is evidenced in the following 
item from the United Musician of recent 
date: 

"In Philadelphia, where he is conduct- 
ing at the " Hip Hip, Hooray " perform- 
ances, John PhlliD Sousa celebrated his 
62d birthday, which was the occasion for 

' thi presentation of three loving cups to 
j the    March    King.    One from the Boy 
' Bcuuts   of   America, one    from    E. T. 
I fttotetifenry, and the third from the mem. 

V*: . ufthe Hippodrome Company.    The 
j m«n of his band  presented  Mr.   Sousa 
' with a silver tray. He received over 2,000 
: telegrams and letters of congratulation. 
! Among th03© who sent greetings were • 
i Mayor  Mitchel of    Xew    York.  Walter 

fiamvoRch, Mme. Melbo, Anna Pavlowa 
and Reginald Do Koven." 

. Soupa, whose marches and manner- 
isms are known from New Tork to Now 
Zealand, is a strong attraction with his 
band of world-known soloists and a I 
number of famous vocalist*. The entire ; 
organisation has* been chosen from the 
Charles DtMngham production of " Hip, 
Hip, Hooray •' of the New York Hippo- 
drome. Mr. Sousa's connection wkli the 
Hippodrome for the past twoarfrj has 

tinted the tnuch-lonsed-for annual 
in* « Y!8,t» *»* « •» Probable the cora- 
v«5. Blt w,u not "• repeated for eomo 
t^f* *» oome. The program to be given 
J?*™ w»' »• one ol unusual variaty, even. 
fSL. Sou** Program, and will Include 
«^tn5mbeni ot a h,*h order as well as 
*h« «~ J*.e row,t modem music, aome of 
aeveSfi |nBP,rtn*_ Sousa marched and 
rZZSZr,[f* ih* awmoeni from th« brilliant l 

| {aS     lV*. 0t whJ«h «"• bttnd lB a b,B 11 

JtiW fist** ,%ifi/f* 
Musx. 

of 
Sousa Here Wednesday Night. 

Sousa   and "that   wonderful    band 
which the individual artisis have become 
so used to each other thjurhe ensemble 

perfection. 
will be 

approaches as neai 
oMest Inhabitant has known, 
broughl to the Colonial Wednesday mght 

ml with it a number of .well known 
vooallsti to give a performance of the 
Sousa type that has been 
The last two seasons Because 
Sousa  affiliation     with the 

omitted   for 
the 

great   Xew 
a—--• 

York Ilippodromo production, "Hip  Hin 
^      CSarlea   DllHneamm,        T 

ree«n* power of the Hippodrome 8pe£ 
our   i, 1),,sh

i,rr'1"^" tor a single we,k> 
toui    of   the   Sousa   organization      Thi> 
program to he given here will    P tvpicaj! 
Ij   Sousnesque     in     presenting     certain 
numbers   of brilli.nu   musieianly   S" 
thru   could   take   their   ,>|;,ce   in   Kran'd 
opera presentations. aml 'changing in the 
next  number  to one  of  the  moat joyoua 
and modern melodies, but the "reouestt'" 
that Wood a J&ater before the^o^Sg 
of Sonsa alwaylisma^ it sure that Some 
of   ttfe   marches   Being 
lhe fei 
trade ■ 

played   over   all 
WOW* that  bear the Sousa 

il not he omitted. 
red 
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fOHN PHILIP SOUSA 
AND HIS GREAT BAND 

Playsd to Capaoity Audience in Colonial 
Theatre and Mad* Lovers of 

Music Very Happy. 

%X^fC&i VM^U '%//» 

John Philip Sousa's band received a 
splendid reception in Utica last night, 
and tho Colonial Theatre was packed for 
the event. Scores had to be turned away 
because there were no more seats left 
The audience was composed of many 
music lovers from this vicinity, but for 
the most part It contained those who 
had heard "The March King" before. 
Hen, women and children all enjoyed the 
varied selections, from the classic to the 
ragtime. 

The crowded theatre applauded every 
one of the classical pieces on tho pro- 
gram with such enthusiasm that encore 
after encore had to be played. At one 
point the usual number of encores had 
been played so that Sousa turned to his 
right-hand man, Herbert D. Clarke, the 

th* Corner Where You  Afro,'  done  In 
cornet *doet by Herbert I* Clark* and 
lit* natural successor, Frank Simon, for- ; 
mftrfy  wHh Weber's  Cincinnati    band. 
The eoft harmony attained by those two 
unexcelled cornet  artists  wiw  detijrht- | 
fjut and   thrilling.    After a  meditative : 
piece,  Sousa's  famous  eld  march.  "El ; 
Cajpitan," came on with a rush. There 
was scarcely a breathing spell between j 
some of the plecee and they were so I 
varied  and  entrancing that   tho  audl- i 
erne* was often taken suddenly out of a I 
spell.   The next was an aor>e;<.lin!r nov- f 

\ eletto bv Haiger. entitled " W'aito Bird." 
Mr.   Clarke   received   marked   appCausa' 
for  h>!«  encore.   "A   Perfect   Day."   by- 
Carrie Jneobs-Fond.   With the rattle of 
th© drums and tlhc clash of tho cymbals 
Sousa's favorite " Cotton Kins" march 
was ushered in, followed hv MB sway- 
ing and beautiful waltz, " Gliding Girl." 
The  audience   was  Mm In    (swayed    by-i 
Sousa'a  sprightlv   "Pathfinder  of Pan. 
ftnw" march, with the trombones to the 
front of Vhe statfe and fac'ng the audi- 
ence.    The stage was rather small for 
the M«r band and the many Instruments 
of every varietv, and the announcer ha* 
cons'derable  difficulty   In   getting  each 
announcement on the rack. 

After the short Intermission the rhnp. 
■ody, "The Southern" (new), bv Hoc* 
mer, aura In filled the fhentro with the 
srK'cnd'id band musto. TWs tlmo the 
audience reve'ed in those o'd pieces dear 
to every heort and done in modlev style. 

■elections received more praise than the 
fnmos marches of Sousa himself. Sel- I 
flom has the Colonial Theatre rever- I 
berated with applause as last night. 

By request of someone in the audience J 
Mr. Sousa had hie band give a fine ren- ! 
dltlon of "The Mystic Potentate," com- J 
posed by Prof. Francis A. Myers, leader <■ 
*f New Hartford Citizens' Band. By | 
mistake It was announced as coming 
from 

the audience sway In Ha seats a.nd every 
part of the scale which was not touched 
by "Ragging the Scale" would mako 
few notes Indeed. 

Ttoe moat pomilar rag-time piece pre- 
sented iin burlesoue was "Good-bye, 
Girls. I'm Through." All of She musi- 
cians had a part In this eongloriera- 

eepeciaHy the trombones and the tion, 
., -   v  „.   „■,..«,„   u~nA     T^'MJ ! bas» horns, m'rt to the amusement of 

*.»„* J^«^rJ^h^5^««SL2S   ST The  next   was    the    sextet from 
It"florin, th! ™£hTvalocll'man aa I "Vat*** and it was enjoyed as one of 
% Pi!5^1S    e y ' the lively higher class selections, an encore. 

The   BOIO   selections   were   especially 
well Hked.   After the overture " Mignon." 

| by Thomas, had  been rendered in fuTI 
I calmness,  Herbert  L.   Clarke  gave  the 
! concert cornet solo, " Showers of Gold," 
composed by himself.   Those who know 
difficult but soft and beautiful playing 
on cornet eou'd    best    appreciate    Mr. 
Clarke's splendid efforts, crowned by his 
reaching high "F" with seeming ease. 
Next on the program came one of the 
character studies by Seusa. "The Dwell- 
ers In the Western World."    It had to 
do with the Red Man and the descriptive 
words on the program co"ld be followed 
with the beautiful pu'wationt of nv'sic, 
aided by Sousa's own deft gestures as he 

I directed the various pieces. 
Mis* Lenore Flmonsen was the sollst 

In "The Mad Scene from Lucia" by 
Donlsetti, a'ded in the flute obllgato by 
Louis P. Fritze. Mis"! Simonsen sang in 
beautiful voice and her composure and 
breathing revealed the art'stle Roprano. 
As an encore she rendered Tosto's "Good 
Bye " In a most expressive manner. The 
mediation by Sousa, " Songs of Grac» 

i and Songs of Glory." seemed to express 
the fluctuations between the quiet and 
the turbulent mind so that it also de- 
manded an encore. 

Among the enicores one of tlw brat 
enioved  was BHlv J$)iodn,y'B. " Brighten 

Joseph   Marfhoge,  the  plover of  tho 
harp,   so  delighted   his   audience   w'.th I 
bis splendid  playing on this  aristocrat 
of  Instruments  that the audience  wns ; 

determined to have an encore to "An- ' 
nie Tjaur'nH and It got a good one In 
"Men of Harlech." 

"The Bov »coirts of America■ (new^ 
was p'ayed for the first time here and 
the splendid lively niRirlh plhowed that 
Sousa is capable of exposing ns irood 
marches as ever. The cornets, flutes 
and trombones massed in front of tho 
irtaige for a part of this selection. So 
well was the seieeMon received that 
S^uea resorted to the dean of all of 
his marches, " Stars and Stripe* For- 
ever." fol'nwed by the roarrth " Manhat- 
tan Beaoh." n'so a fionsa selection. 

Ixm's P. Fritze. fluto soto'st, came to 
the front e«d made a eVver rendition 
of " Scotch Fantasia." bv Bohm.   He was 
encored   BO  that  he  played   *' V'n'tzing 
Doll."    The march from "The Oamna- i 
tien of Faust" (Rakoesv) was the fln*il ' 
selection and one of the crowning on^s | 
of   the  eve^rng.     After  th's   p'ece   the j 
me*hodlc?>ii So>iwi stopped from his n'nt- | 
form and w'th i-«ton acre?* b's thighs i 
performed   tho   final  of  tb<«e   gracious 
courtesies With  a s'nile which  Ms an- 
dienees stwsv* edm're.   To-n'ght Sousa 
and his band will he heard at Rome. 

<W*~. V£l    *MuK^~ 'i'11 
GOT THEIR SUPPER^OiERE 

A Party of Hippodrome Artistes and j 
Artists Stop Off and Sup. 

When not far   from   200 artistes 
*nd artists representing an aggrega- 

t tlon of varied talent put forward by 
f*ao famous a dispenser of amusement 
I to tho American people as the New 

^Tork 'Hippodrome step off of their 
special train to take supper at Go- 
shen, both they and Goshen are to be 
congratulated—artistes   and   artists 
because they are sure to get a meal 
the like of which travelers and toilers 
such as they    do    not    often get a 
chance to put under their—well, say 
sweaters and vests—and Goshen be- 

i cause such  notable  amusement  ca- 
terers and custodians chose it as the1 

place to get it.   This notable gettiitg- 
•■Off here for supper had been announ- 
ced, and it yas expected that with 

e artistic party would he the re- 
nowned   Sousa  and   his  equally   re- 

Jnowned band,; but a change in the 
ans of the tour bereft Goshen vof 

Jjat honor. As a matter of fact these 
ifere not the regular    company,, <of. 
Hippodrome artists, but members of 
$he chorus and others, the regular 
company being still at the old stand 
In New York, Sousa and his hand 

special   train,   and  it  goes   without 
saying that hunger was beginning its 
proverbial gnawing by the time they 
reached Goshen.    They got here at 
about 8:30 last evening.    A curious 
and welcoming assemblage of Goshen 
folks were at the station when they 
came.    Supper was ready at the St. 
Elmo and at the Occidental.    They 
were assigned  in about equal num- 
bers between these two hotels.    The 
artistes, and some of the artists, had 
their pet dogs along, well behaved, 
and  apparently    conscious  of  their 
importance as collateral members of 
that "Hip,  Hip,  Hooray"  crowd of 
feminine    pulchritude    and    co-sex 
genius. Amongvthe company doubtless 
were many who have    tneir names 
and their pictures in the papers all 
over the country, but as the formal- 
ity of registering at the hotels was 
not included in the program this lo- 
cal chronicle of their going and thetrf 
coming must be barren of such in- 
formation.    They    were  all   visibly 
and gratified    with the offerings of 
the St. Elmo and Occidental boards, 
as their masterly manipulation of th**., 
knife and fork and absence of waste 
of time in talk while manipulating, 
amply, testified.    And they departed 
at about 9:20, jolly and full fed, and 
doubtless will have pleasant memory 
of their brief gustatorlal stay in Oo- f^bsing in Utica. 

This large company of'flippodrome shen 
JfolkB is on its way   to   Cincinnati, At Port Jfrvis the party was trans- 

irhere they are to *Pn^a%* lon* f«"ed %o Pullman coftcfcW for tk* f6- 
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Sousa's Excellent Band Organiza- 

tion Gave Pleasing Programme 

—Splendid Soloists Heard. . 

SEVERAL OF LATEST 

COMPOSITIONS PLAYED 

ITtlca has always had an excellent 
reputation aB a musical center, but 
in recent years the fact has been ac- 
centuated, and thi attendance at the 
Colonial Theater last evening to greet 
Sousa and his admirable band indicated 
that the citizens of Utica were appre- 
ciative of high class music. The audi- 
ence was so large that extra chairs 
had to be placed in the orchestra pit 
and in the boxes to accommodate 
those who desired to attend. 

Sousa   was   liberal     in   his  encores,  ' 
and that lengthened    the programme 
greatly,  and  every  moment of It was 
enjoyed.     The   great  leader,     a  little 

older,  a. little  grayer,   but  with same 
delightful   keen   eye  and   smile  as  of 
old  was given a warm welcome. The 
overture   "Mignon,"   was   one   of   the 
delightful numbers and in opening the 
programme gave promise of what the 
audience were to hear in the way o* I 
excellent music. "El Oapitan,'' a splen- 
did   march,   and   "White   Bird,"     by • 
Hager   followed   quickly   in   response 
to the hearty applause. 

"Showersof Gold" thecomposition of 
Herbert L. Clarke, cornet vlrtuso, was 
played by the composer to the great 
pleasure of all. "Brighten the Cor- 
ner," Billy Sunday's great hymn, wus 
rendered in duette style as an encore. ' 
Assisting Mr. Clarke In this duet 
was Frank Simon, formerly of Weber's 
Cincinnati Band, and the logical suc- 
cessor of Mr. Clarke. Inspiring har- 
mony resulted from the combination 
and in repeating tho song they played 
effectively with muted cornets. This 
duet was greatly enjoyed. In fact, 
the crowd would not let Mr. Clarke 
take his seat, so he came back for 
another encore, "A Perfect Day," 
the satisfying Carrie Jacobs-Bond 
favorite. 

Character studies brought out sev- 
eral excellent numbers un<' the en- 
cores were Sousa's "Cotton King," 
march  and   "The  Gliding  Girl." 

Miss Leonore Simonsen's soprano In- 
terpretation of the "Uiella" number 
was a pleasing one. She has a wide 
range and a voiee exceptionally clear 
in the upper register. Tostfs'"Gojd 
Bye" proved a charming e,ncore. 

Several hymns were combined in 
the arrangement of "Songs of Grace 
and Songs jf Glory," by Sousa. Chime 

i effects and solemn expression were in- 
cluded in the selection. In direct con- 
trast came the snappy "Pathfinder of 
Panama" march, which was played 
with the trombone section standing 
before the footlights, it proved to be 
a big hit. "The Mystic Potentate" 
inarch by Francis Meyers of the New 
Haven Citizens' Band was then given 1 
by request. 

A fine piece of work was discovered 
in        'The       Southern,"        rhapsody. 
"Dixie"   and   other   favorife3   were   a 

j part of this selection.    The big laugb 
of the evening came during the rendi- 

itiorf of "Good Bye Girls. I'm Through," 
{a   burlesque     on   the   popular     song- 
i Nearly every Instrument was given a 
1 chance to say good-bye, but the  baff 
horns   had   the   funntest     farewell   io 
offer.     It    came     to     a  close,   with 
an "Amen," "Ragging the Scalo" was 
another  travesty  on  this  order.   Next 
came a brass sextet    for    the    "Sextet 

.From  Uicia,"  and  it certainly was a 
classy feature of the entertainment 
,   **fUlnlei L<"?r1^"   waa  th«   harp   se- lection   played   by  Joseph     Marthage 
and  in  response   to   the  applause   he 
gave    Men of Horlech." 

'     A feature of the evening that proved 
!of unusual Interest and pleasure was 
' f.^5. p,Sy,n&, of Sousa's latest  marcii, 
; "The  Boy Scouts  of America."     The 

whistling part was a novel part of the 
march.      Stars and Stripes Forever " 

; that American fayorite, was given as 
; an encore and it was greeted by pro- 

longed applause.     It is just  as good 
aw ever.     "Manhattan   Beach,"     an- 
other Sousa march,  was played as a 
second encore. 
th^sw^V.^i*\e de,"«ht*» *» with' 
« »    - Sll" ^htasta'- Playsd on the 
*\"t.e-    'The Waltelng Doll"  b? Pol! 

"Th« r>«h™J.e?,pon8S $ the a»P>ause. i h© Damnation of Faust," was the 
closing number and  was in KMDIM 
W2»y.hfVther ^tions of th    v'Sf delightful programme. I      yI 
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SOUSA AND HIS BAND WIN 

APPRECIATION IN CONCERT 
I Famous March King Scores Hit at Park Opera House in Program of 

"Fast and Furious" Num bers—Audience Is Small 

John Philip Sousa and his band, bat 
most important Sousa himself, appeared 
at the Park Opera house yesterday af-1 
ternoon. With him were several cornet- 
ists, trombonists, clarinetists and vari- 
ous other ists including a soprano solo- 
ist. Together and individually they 
played and. while Sousa apparently did 
nothing but make a few simple, la2y 
motions, his hand was noticeable in the 
smoothness of the music. A small audi- 
ence made up in appreciation what it 
lacked in numbers. 

Sousa has been heard the length and 
breadth of the United States and across 
the water. The band numbers he has 
composed have been heard even more 
nniversallv. But they wore heard to 
the best of advantage yesterday when 
Sousa himself conducted the music. 
The half bald head, eyeglassos, short 
gray heard and gray moustache, cari- 
catured and imitated for more than a 
score of years, were inimitably Sousa. 
The plain bandmaster's coat with a sin- 
gle medal on tho left chest and the j 
gestures were inimitably housa. Chief 
of all the music, as interpreted by the 
band, hud the inimitable Sousa touch 
as to detail, his musicians responding to < 
tho slightest motion of even bis little 
linger. 

The program was made, up chiefly of 
uew numbers but there was a gracious , 
response to encores and these included j 
snch  old-time  favorite Sousa composi- \ 
tions as "The Stars and Stripes  For-! 
ever."   and   other     famous    marches. 

i "Good Bve. Girls. I'm Through" and, 
! '' Ragging the Scale,'' popular numbers, » 
I wore given with improvisations. 

Cw &totf ''!rfh 

MissLeonore Simonson, soprano solo- 
ist with the band, sang the mad scene 
from "Lucia" and responded -to a 
generous applause with "Good Bye," 
by Tosti. Instrumental solos also were; 
received with applause. 

At the end of the program Sousa was 
giv n  a prolonged  ovation.    The  pro- 
gra. i was as follows: 
Overture, "Mignon" Thomas 

Cornet solo, '' Showers of Gold "... 
 Clarke 

Herbert L. Clarke. ' 
Character  studies,  "The Dwellers 

in tho Western World" Sousa 
Mad scene from "Lucia" Donizetti 

Miss Leonorc Simonson. 
Flute obligato, Louis P. Fritze. 

it*&tation, "Songs of Grace and 
•Songs of Glory" Sousa ! 

Intermission. 
Rhapsody, "The Southern'' (new) i 
 Hosmcr 

(a) Harp solo, "Annie Laurie".. 
 , Tollman; 

Joseph Marthage. j 
(b) March,  "The  Boy  Scouts   of 

America" (new) Sousa 
Flute solo, "Scotch Fantasia >. .Bohm 

Louis P. Fritze. 
March  from  "The   Damnation  of 

Faust" (Rakoc:.')   .Herlioz 
The "Stars and Stripes Forever" re- ' 

ceived applause Eardly before a bar had 
been played.    Variation in  the encore 
"^ood Bye, Girls, I'm Through," was 
the best received. 

/ 
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^^   At the Pjj^K Friday 

Sorter.'s Band 
1 

John   Phillip  Sousa,   premier   band-j 
n::i-1rr, whose marches  and niaiiiii lisu'S jl 
i>r.' known arowKJLMic world will cornel 

■ to i lie  !*;ij!■  < V,' ;{ tii.i:- c  Friday  for a 1 
[matinee only, with- his entire band ofl 
iworld known soloists and a number off 
famous vocalists. 

The   "Mtiro   organization   has   been] 
ehoadn   from   the     Charlos   DiUinghain ;' 
production  of  "Hip,   Hip   Hooray" nfj 
the New York HIppodromfc Mr. Sousa's 

Iconnection   with   the   Hippodrome   Pbrl 
!lhe   pas! . two' yearn   has   prevented   the \ 

jj maca-longed-for.    annual    Sousa,    visit 
and it is probable the coming visit will 

ot- be n peated for some not be ri peated for some years to come 
because ofrfthe engagements planned 
lb*   tTif■  init^l    bandmaster    and  com- 

poser. As it is only a single week can 
be given up to the present tour, aud 
then Sousa and his band will resume 
their places as one of the features in 
" Hip, Hip, Hooray." 

The program to be given here will 
be one of unusual variety, unusual even 
for a Sousa program, and will include, 
some numbers of a lifgi order as well 
as many of the most modern music, 
some of. the most inspiriting Sousa 
inarches, and several of the numbers 
from the brilliant production of which 
the band is B big part. No other band- 
master of modern times has been con- 
sidered so good a judge of his public 's 
taste, and the appeal of his programs 
is to all classes, and it is also told that 
the Sousa generosity in the matter of 
responding to encore usually makes a 
nearly  eoatinuaus  performance. 

SOTJSA'S   EWGAGElfcENT 

Great Bandmaster Win Have Clever 
Soloists 

There will be new as well as Old 
tunes of stirring quality to whistle 
and hum soon, for John Philip Sousa. 
the "march king," and his great band 
is to come to the Westfleld opera 
house on Monday afternoon. With 
the organization, complete in Itself 
with the many noted soloists belong- 
ing to it, will be brought a number 

| of vocalists of high reputation chosen 
i from the cast of Charles Dillingham's 
immense New York hippodrome pro- 
duction.  "Hip.  Hip,  HOoray."      * 

Mr Sousa'a connection with this 
spectacle, during its long stay at the 
hippodrome and later In a few cities 
provided with unusual auditorium 
seating and stage capacity, has pre- 
vented his usual tours of America, 
and his coming visit to this city will 
be one of those confined to a single 
week's trip In selected cities. 

No other bandmaster has ever 
reached the popularity given to Sou- 
sa, partially because of the wide 
range of musical offerings included in 
a Sousa program that can pass from 
the musicianly rendition of a Wager- 
ian opera number to the lightest and 
most joyous of ragtime without the 
omission of some of the typical 
Sousa marches that have set the' 
world to marking time like the 
"Washington Post," "Semper Fidelia" 
and others. And in response to quick 
applause the twinkling of the Sousa 
eyes and equally quick and generous 
response in encores will be remem- 
bered. 

The offering at the opera house to- 
day consists of an entertainment 
featuring Charles Uay in "The De- 
serters," a master fine art feature 
film of five acts, depicting a thrilling 
story of the far west. "The surf 
girl." a two-part Keystone comedy, 
"The plunge from the sky," a rail- 
road drama. "The price of dishonor" 
and 'Vhe rich Idler" complete the 
program 

/fcoNCERTS 

Sousa Wednesday Night. 
Sousa and his band will he at. th« 

Colonial Wednesday night with tho r.n« 
tire organization it luis taken hirh S2 
years to perfect, and the same that 
many thousands each week have flocked 
to the New York Hippodrome to hear 
during a stay there for more than a 

i yenr. Under Charles Dillingham's man- 
agement the new marches that John 
Philip Sousa bns added to his impos- 
ing list of successes vs. ill be played here 
for the first time, among them "The 
Boy Scouts of Amciica." the "New 
York Hippodrome March." "Dwellers in 
the Western World" j;nd " Pathfinder 
of Panama. March." Tho present tour 
of "The March King" i8 for one brief 
week, and the contracts between Mr. 
Sousa and the New York Hippodrome 
make a' return visit to this city im- 
possible for many seasons to come. 
Among the soloists and vocalists to b* 
represented on the Sousa program will 
be Herbert L. Clarke, cornetist; Miss 
Diamond Donner, soprano; Louis P. 
Fritze. flutist: Joseph Marthage, harp- 
ist; Frank Simon, cornetist, any>*fBeph 
Norrito, clarinetist. 

^^(^Ciil 4 

JOHN PHILIP SOUSA 

And W illinm, the faithful. Mr. Sousa's " Pipetown Sandy" I 
is to other boy's books as ''The Washington 

Post" is to other marches 



i 
"The light and aiiy graces of your 

music would seem to suggest that you 
have somehow or other discovered the 
fountain of youth," said a Herald rep- 
resentative to John Philip Sousa, the 
world's greatest bandmaster, during 
the intermission of yesterday after- 
noon's, concert at the Park Opera 
House     Sousa smiled. 

"There may be something to that,' 
he replied with a merry twinkle in his 
eyes. ,, , 

"Your music seems fully as youthful 
as it was twenty years ago," said the 
interviewer. 

"That is, indeed, a compliment,' re- 
turned the famous bandmaster. "I 
am no older in spirt at any rate and 
after all it is the spirit and not a 
matter of years that holds sway in the 
making of music. 

"My recipe for youth is very sim- 
ple," went on Sousa. "I don't suppose 
there is another man in the country 
who does quite so much horseback 
riding as I do. It's a wonderful recrea- 
tion, is horseback riding, a wonderful 
health tonic. Then, too, I am very 
fond of trap shooting which, of course, 
must be done in the open.    There ic 

nothing iike the outdoor life to keep 
a man young in spirit. 

"When I play I play hard, when I 
work I work oqually hard, pursued 
the March King. "1 do not, as do so 
many men, attempt to mix my play 
■with my work. 1 do not ihink anyone 
can do this successfully. Separate the 
one from the other and then go fit 
each with an equal enthusiasm and 
with a determination to get all you 
can out of each. I eat sparingly and 
drink when T like,    There you have 

the fountain of eternal youth of which} 
you have spoken—or at any rate as 11 
have discovered it.' 

"It is unfortunate that you have en- 
countered this storm," said the inter- 
viewer. "Had it been otherwise you 
would, no doubt, have played to a very 
large house." 

"It is unfortunate as you say, nev- 
'. ertheless we shall give our concert ex- 
actly as though every seat in the 
house were filled. That is not only 
good business but besides that, you 
know, our wjrk is not at all unpleas- 
ant to us," said Sousa in reply. 

"That suggests art for art's sake, 
said  his  visitir. ■ 

"Something of that sort," replied 
Sousa as with a most charming smile 
he extended his hand, bade his inter- 
viewer adieu with an apology for the 
need of his returning to again take up 
his baton, and brought the interview 
to an end. 

Due to the inclemency of the weath- 
er and the breaking down of all trans- 
portation facilities, Sousa played to 
a pitiiullv small audience. Not with- 
standing this, the program was given 
in its entirety and the March King 
was furthermore most liberal in re- 
sponding to encores. The program 
was signalized by the appearance of. 
Miss Ignore Simonson as soprano so- j 
loist. Miss Simonson first sang the 
mad scene from the opera "Lucia" and 
for an encore responded with Tosti s 
"Good-bye." She is gifted with a voice 
of wide range and deep full throated • 

| power but it was in the upper regis- 
ter notes that she shone to the fullest 
advantage. , j, 

A cornet solo by Herbert L. Clarke 
of an arrangement by himself entitled 
"Showers of Gold" caught the popular 
fancy and was roundly applauded. 
Louise P. Fritze, flute soloist of the 
band, also contributed two selections 
and a harp solo, an arrangement of 
"Annie Laurie," played in variations 
by Joseph Marthage was one of the 
most artistic efforts of the afternoon. 

Sousa  shewed  all of his  old  time 
I skill as a leader and had his men in i 
absolute   control   at  all   times.    The 

■ program was an unusualy fine one. 
Toward the close of the concert the 

, Sousa march, "Stars and Stripes For- 
f ever" was played ami the audience 

went wild with enthusiasm. Other 
ptpular numbers were "Good-bye 
Girls, I'm Through," "Ragging the 
Scale," and the newest Sousa march, 
"Boy Scouts of America," also struck 
strongly responsive cords. Among the 
more serious compositions of the aft- 
ernoon were the Thomas overture 
from "Mignon," a Sousa arrangement 

II presenting a number of character stud- 
! ies entitled "The Dwellers in the West- 

ern  World,"  a    meditation    entitled 
"Songs of Grace and Songs of Glory," 

iHosmer's rhapsody, "The Southern, 
i i and a march from "The Damnation of 

i Faust." all of them faultlessly ren- 
1 dered and rounding out an afternoon 

of purest.delight for the few music 
■ lovers who were present. 
1 • -    -    - V 
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Sousa's Band To-nigh£ 
At the Colonial to-night will be 

heard Sousa and Hi» Band, the Sousa 
who made all the world hurray to. 
keep time when he began to play, the 
Sousa. whose annual visits were wide- 
ly welcomed as a relief from dally 

■":car«» and troubles. 
Sousa and his organization have 

been for two years leading features of 
the much-advertised New York Hip- 

podrome show, "Hip, HiP. Hooray," 
finder the direction of Charles Dllllng- 
ham, and he has, therefore, not been 
beard on his previous anticipated an- 
nual visits. 

The engagement for this city should 
** be welcomed as one of the important 

Jiuslcal events of the year, as the 
fiousa programme will Include num- 

;, bers from the most modern music of 
the day, as well as onera J**tur^ 
the highest, order. 

s operaieat 

Sousa   Here To-Night. 
It is not likely that the three rous- 

ing cheers, "Hip, Hip» Hooray." which- 
make up the name of the t>ig New York 
Hippodrome show in which Charles Dll- 
lingham made Sousa and his band one, 
of the chief features, was chosen entirely 
because of Sousa, and yet local music, 
lovers  will  unquestionably  feel  in  the 
spirit of giving    a like  cheer    in the! 
knowledge this greatest band of its time 
is to come to the Colonial to-night with 
Its full complement of artistic and added; 
Holoists or prominence.   Sousa, the most, 
imitated    of  all  band   leaders,    whoso 
marches and comic opera numbers havol 
been sold ip greater number than those 
of any  other composer, who has been 
called " The March King." and has given 
more than 17,000 concerts in his career, 
has been for the put two seasons un- 
heard outside   of  Ntow   York city  and 
those few other large\yjj£juj*~whlch the' 
big Hippodrome organisation    has ap- 
peared. ! 

VALENTINE TREAT 
Classics as Well as Popular 

Moderns Please Two 
Audiences. 

John Philip Sousa's band appeared 
twice at the Valentine Saturday. The 
matinee audience was small but en- 
thusiastic. Wagner's overture to 
"Tnnnhauser" was the big feature of 
the afternoon program. Among the 
Sousa compositions, was the suite "Im- 
pressions of the Movies," and two new 
numbers, "Willow Blossoms," and "The 
New York llipprodrome." Cornet solos 
by Prank Simon, clarinet solos by Jo- 
seph Norrito, and the aria from Oou- 
nods "Cjuenn of Sheba," sung by Miss 
Lenore Simonson, were features of the 
matinee program. 

A good sized audience greeted Sou- 
sa Saturday evening. The program 
opened with the overture to "Mlgnon" 
by Thomas, and closed with Berlioz 
brilliant march from "The Damnation." 
of Faust. "Dwellers In the Western 
World." "Songs of Grace and Songs of 
Glory" and the new march. "The Boy 
Scouts of America," were the big num- 
bers of the evening. Special solos were 
played by Herbert L. Clarke, cornetist; 
Joseph Marthage, harpist; and Louis 
P. Fritze, flutist, Miss Slmonson's clear, 
high soprano voice was heard to ad- 
vantage in the aria from "Sampson 
and Delilah" by Saint-Saens, and In 
Tostl's "Goodbye," given as an encore. 

Sousa was generous in his response 
to encores. 

"H> 
-*.  eouple o*   liwrrs  spent with    John 

Philip    Sousa and his band    are invaria- 
bly worth while, and the two large audi- 
ences   at    Harmanus   Bleecker    Jfall    in 
Albany yeBterday  afternoon  and    evening 
will    vouch    for     that     assertion.     The 
March    King,   a  shade,  perhaps  a shade 
and   a  half   grayer   than   a   decade   ago, 
was at his best, graceful, magnetic and in 
regard   to    encores   - magnanimous.     His 
bandsmen,   as  usual,   are   the   best,   every 
one  of them.    The audience last evening 
was  very   enthusiastic    and    appreciative 
and the applause never failed to get the 
deep Sousa   bow and another number un- 
til   the   printed  program  was  more  than 
trebled.   The   program was arranged with 
an   eye     to      appealing   to   the    popular 
tuste, giving plenty of sentiment, romance 
and    lamiliar    melodies.    From    time   to 
time  those    stirring-    marches    with    the 
Sousa   swing to them, like "King Cotton," 
"Stars and Stripes   Forever," "Boy Scouts 
of    America,"   "Manhattan    Beach"    and 
"The      Pathfinder      of      Panama,"      ex- 
emplified    the    truth  of  that  line,   "Can't 
keep   my feet   still    till  the band    stops 
playing."    Herbert    Clarke,   that    cornist 
par    excellence,   is  still   with   Mr.   Sousa 
as soloist, and simply captivated the audi- 
ence last  night.    "Showers of  Gold"  was 
wrat he played first and then in recogni- 
tion of the volley of handclapplng he ren- 
dered   "A  Perfect   Day"   and   he    and    a 
companion   soloist, played   Billy   Sunday's 
hymn,  "Brighten, the Corner   Where   You 
Are."   There may be better cornlsts than 
Herbert Clarke, but not on this earth.   If 
there     really  are any  better   ones    they 
are playing in some choir or band beyond 
the skies.   Louis P.   Fritze is a  splendid 
flute  soloist    and    his    number,   'Scotch 
Fantasie,"   was  very    warmly    received. 
Joseph  Marthage is  the  harp  soloist and 
he   played "Annie   Laurie"  and  "Men of 

; Harlech"      beautifully.       Miss      Leonore 
Sin.onson is a very capable soprano solo- 

,' 1st and  she did the vocal work    for   the 
i evening, singing "My Heart at Thy Sweet 
Voice"  from  Saint  Saens's  "8amson    and 
Delilah"   and    Tostl's   "Good   Bye."    Mr. 
Sousi is an expert in producing humor in 
selections, as certified by last night's ren- 
dition of "Good-bye, Girls,  I 'm Through" 
from    "Chin   Chin,''   and    "Ragging    the 
Scale,"   "The    Gliding  Girl"   and    others. 
Perhaps   as   delightful   a   thing    on    the 
whole   program   (which    formed    only    a 
framework for the numerous encores) was 
Mr. Sousa's arrangement  of  several beau- 
tiful, familiar old hymns captloned "Songs 

! of Grace and Songs of Glory." He led his 
band   through   the   overture   to   Thomas's 
"Mlgnon"   and    the    march     from   "The 
Damnation  of  Faust"   and  they executed 
both in musiclanly style 

\ 

\ 
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GREAT NIT MADE 
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There aro many bands, bat there 
is but one John Philip Souea. This 
was the verdict of a small audience 
which listened to the band concert ex- 
traordinary, given in the Majestic 
theatre last evening. The initial 
number had been under way but a 
moment when it was evident that the 
wonderful reputation which this fa- 
mous aggregation of musicians has, 
had been fairly earned. Instrumental 
work which was almost miraculous in 
Llfc. excellence was coupled with su- 

erne leadership. 
If the ensemble numbers were 

splendid so were the solos. In the 
band there are several of the world's 
foremost artists on band instruments, I 
and they were given full opportunity 
to display their talents. 

With the band there was a soprano 
soloist, Miss Leonore Slmonsen. Her 
work was fully up to the standard set 
by the musicans with which she la 
affiliated. 

Easily the Favorite. 
Of the band numbers, "Songs of 

Grace and Songs of Glory" was easily 
the favorite. This number is com- 
posed of the world's great hymns. 

The melody was sustained by the 
cornets, and the remainder of the 
band furnished a background so like 
the rolling tones of a pipe organ as 
to be startling. "Nearer My God to 
Thee" and "Lead Kindly Light" pos- 
sessed sptcial appeal in this -number 
Of other numbers by the entire band, 
a characteristic number, "The Dweller 
in the Western World" was second. 
This study was divided into three 
jparts. devoted to the white man, the 
red man and the black man, with 
characteristic themos for each- 

Of. the other numbers, a corwvt 
• solo. "Showers of Gold," by Herbert 
L. Clarke, received most favorable at- 
tention. Thrs was a very difficult se- 

'■ lection and it was rendered in a 
I flawless manner, which captivated lo- 
j cal cornet prayers. 

Miss   Sinionsen   sang   the   difficult 
Aria, 'Sampson-and Delilah," with a 
wealth of expression.   She has an rx-, 
ceptiohlTTaV.ge and volume, couplet! f 
with excellent tonal qualities. \ 

Aliiup solo, "Annie Laurie," by Jo-1 
soph Murthage, was heartily enjoyed: j 

; By hn-£ts i>f thi* "difficult instrument.; 
All   M.utuaie showed clearly that he 
1    iMi artlil of no mean calibre.     A 
Itute solo. "Scotch Fantasia," by Louis 
p.   Fritze,   was   also  much   enjoyed 

Fucores were demanded freely and 
as freely given. Fourteea encore 
numbers'in ail were given. 

jHv***- "*',' ' 
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'Hippodrome' Show Will 
Come to St. Paul Soon 

. One might as well try to detail all | 
the elements in a three-ring circus as 
to   enumerate    all   the   elements   in 

"Hip-Hip Hooray," the big New York 
Hippodrome Show, which Charles Dil- 
lingham will present at the Auditorium, 
St. Paul, for seven nights and six 
matinees, beginning Monday night, 
January" 15. In the first place there is 
Sousa, the march king,, and his band, 
and the little queen bf ice skaters, 
Charlotte, and her ballet on real ic*. 
Then there is the "Dancing Carnival" 
in which three teams of dancers per- 
form at the same time, the "Toyland" 
scene in which there are comedians im- 
personating animals, ar". real animals 
impersonating human b'ei ,«rs, and count- 
less others too numerous to mention. 
The sale of seats will open at the Cable 
Piano company, Minneapolis, and W. J. 
Dyer & Bros, Music Store, St. Paul, on 
Wednesday, January 8. Mail drders 
are' being filled now. 

IIS A GOOD STORY, BUT 
SOUSA'S NAME IS SOUSA 

Famous Musician Destroys That Myth Which He Has Had to Deny in 

Many Countries—He's Not a Foreigner at All. 

"If there is one thing I dislike more 
than another it is to spoil a good story. | 
I remember my infantile contempt for I 
the punk-headed pirate who told me 
that  .'Jack,   the Giant Killer,* never 
really existed.   But a long line otSou- 
sa relatives compels me to refute this 
story    about   my own name."   John 
Philip Sousa, whose band Is the big j) 
feature of the Hippodrome show, "Hip I 
Hip Hooray," at Music Hall this week, jj 
smiled as he thus began to destroy a j 
popular myth regarding his identity. 

"The    myth   about    the    supposed, 
origin of my name has many varia- 
tions,"  explained  Sousa.     'The Ger- 
man version is that my name Is btg- 
Ismund Ochs, a great musician born on 
the  Rhine,  emigrated    to    America; 
trunk marked 'S. O. U. S. A. -there- 
fore the name.   The English version 
is that I am Sam. Ogden, a great mu- 
sician,   Yorkshire man,  emigrated  to 
America, luggage marked 'SO. U. ». 
A'   The domestic brand of the story 
Is that I am a Greek named Phjlipso, a 
great musician.   This polite fiction has 
been one of the best bits of advertis-! 
ing  I  have had  in  my  long  career.- 
Items about my name and origin have, 
aonearejl in every sort of publication 

They go around the globe about once 
every three years. The stories orig- 
inated about ten years ago in the 
brain of a publicity promoter. I have 
had to deny it in Afghanistan. Den- 
mark, Ethiopia, France, Germany, 
Hungary, Ireland, Japan, Nova Scotia, 
Philadelphia, Quebec, Russia, Vene- 
zuela, Uruguay, Yudatan and now in 
Cincinnati. But the story goes on for- 
ever. 

"The fact is I am an American. A 
close investigator would have littlei 
trouble tracing the Sousa origin. My 
parents were absolutely opposed to race 
suicide. There were ten of us; six of 
whom are living, all married and do- 
ing well in the family line. I should 
say about In 1992 the name of Sousa 
will supplant that of Smith as our na- 
tional name. So you see all these 
proud relatives wouldn't permit me to 
accept any of the fancy names, even if 
I wanted to. I was born on G streets 
S E. near Old Christ church, Wash- 
ington, D. C, November 6, 18—. (Blank 
left by Mr. Sousa). I drank milk and 
patriotism in the shadow of the great 
white dome. I was christened John 
Philip at Dr. Finkel's church. If I had 
the opportunity to be born again. I 
would select the same parents, the 
same city and the same time." 

£**^u**R-0w 'y*ff(% 
New mHE 

■*-     three-houi 
York Hippodrome's 

spectacle, "Hip, 
Hip. Hooray," disclosed itself to a* 
considerable audience at Music 
hall Sunday night as the biggest j 
and best indoor circus in crea-" 
tion. 

The engagement continues    for 1 
the week, with daily matinees. 

In numbers and mechanical ca- 
pers, the "Hip" show proves itself 
worthy in every way of Its Man- 
hattan reputation. It is vaude- 
ville, burlesque and Geocohan un- 
der one tent and served hot and 
often. 

Starts With Spectacle 
One    first    sees    a    replica  of 

Brooklyn bridge after dark, with 
the city's skyline    In    the back- j 
ground.     Here,  on  the  rooftops, \ 
is danced the "kat kabaret." Then j 
you aro introduced to the gentle j 
art of baggage smashing, as she 
is smashed   In  New   York   Grand 
Central station.    Nat Wills is next 
presented     in     black     caps    and 
tramp's clothing.    Nat reads a lot 
of    telegrams    containing    jokes, 
some new and some of respectable 
career. 

Due to an unacquaintance with 
Music hall acoustics,  Nat was Pn 
too-loud voice Sunday night.   The . 
remedy should be simple. 

The    "ladder   of   roses,"    em-1 

I bodied in the cabaret at the Hotel i 
Biltmore scene, evoked one of the 
best outbursts.    The ladders are-' 

There's-Just One Sousa 

suspended from the flies and girls 
clamber nimbly upward until the 
rungs are tilled and then the 
whoL is suddenly lighted. A very 
fetching picture, truly. 

Chin-Chin, the world's most 
famous small elephant, Toto. a 
chimpanzee, and human toys; 
make you forget your Christmas ; 
deficit in the second act. After | 
which i8 a slap-sticky session con- \ 
trlbuted by the Boganny troup or I 
Chinamen. t 

Then, as a huge treat, come 
Sousa and his band, their concert 
leading up to the "march of the 
states," done amid much brilliance 
and melody. 

Charlotte Is Sensation 
The sensation—imagine giving 

Sousa one-half of one paragraph! 
 of  the program. Is.  of course, j 
Charlotte, the Ice skater.    One not 
given  to enrapporting  should  be } 
very  careful   In   discussing  Char- 
lotte.    She    is    so    marvelously 
good-looUinfc and clever;  also her , 
talent is creat.    She skates on a f 
pond   of  artificial   ice.     One  says 1 
"skates," because there is no oth- 
er word to use.    But she doesn't 
skate.     She  skims,  flies, swoops, 
skids, pirouettes    until you    are ] 
dizzy and lame in the region of ( 
your palms. 1 

Many  other  wonderful  skaters t 
appear* in the act.    The finale Asi 
beautiful. 

Everything about the "Hip   en- p 
tertalnment is well done. It never 
tires.    It Is a spectacle not often j 
to be seen. O. B. N. 

New Year's eve at the Shubert Murat 
Theater with Sousa, "the March King," 
and his band promises much, for Sousa* 
Is the best and most favorably known of, 
modern musicians and It Is known he has! 
many new things to offer. The promise^ 
Is made that New Years eve program, 
will Include numbers from the master! 
composers of the world, among those com- 
positions by Sousa himself, the Sousa 
'"Hip Hip Hooray." The organisation! 
wlH be brought intact and will present! 
•ixty instrumentalists, soloists and special 
vocalists. 

Ill    l- 

MUSICIANS TO HONOR SOUSA 
Sousa and the members of his band 

''Will be entertained at a reception by 
tho Musicians' Mutual Benefit Associa- 
tion, Local No. 2, American Federation! 
of Musicians, at Aschenbroedel Rail, 
8635 Pine street, to-day. 

The event Is expression "of the grati- 
tude of local musicians to Sousa for his 
[services in the founding of the annual 
'concerts for the benefit of the Relief 
Board of the M. M. B. A. Sousa con- 
ducted the first concert In 1914. 

_JL-—r-A——— jmi- — 
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SOUSA'S BAND WILL PLAY TWO 
POPULAR PROGRAMS HERE DEC. 31 

JOHN PHILIP SOUSA. 

Sousa, the "march king," and his ba«d 
will come from New York, where he has 
been filling a two years' engagement with 
the "Hip-Hip Hooray" show at the Hip- 
podrome, for afternoon and evening per- 
formances at the Murat theater Decem- 
ber 31. His programs will be arranged to 

!sult the popular taste, and requests sent 

to the manager of the Murat theater will' 
bo filled by Mr. Sousa in the order of* 
receipt Famous In his list of compost^ 
tiona are: "The Manhattan Beach". 
march, "The Washington Post," "Serapw 
Fidelia," "Stats and Stripes Forever,*"; 
"King Cotton." "Liberty Bell," and be-* 

-Hides these and many more not quickly 
remembered, are the selections from his/' 
many comic operas, "The Charlatan, 
"The Bride Elect," "Christopher and the' 

.Wonderful Lamp," "The Military Maid." 
"The Smugglers," and, perhaps best 
known  of all,   "El Capltan." 

New compositions include "The Boy 
Scouts of America," a march composed 
at the request of that organization that 
its members might have a tun* all their- 
own; "Dwellers of the Western World," f 
typical American descriptive number 
"The New York Hippodrome" march, am 
"Tho Pathfinder of Panama" march—»1 
of them new and greatly in demar 
wherever Sousa is to appear. 

Several    soloists   will    accompany MtJ 
Sousa and his organization during the en-, 
gagement here.   Among them will be the* 
best known monologlst and story teller of 
modern   times.   Nat   M.   Wills;   Leonora: 
Simonsen, soprano, and Herbert L. Clark, 
cornetist.    The program also will Include 
compositions by the master musicians of , 
the world.   The afternoon concert will be- 
fln at 3 o'clock and the evening concert at* 

:30 o'clock. 
Mr. Sousa tells several interesting ex- 

periences, among which ta the following: 
"A number of years ago, when on tour 

I with my band, we played an afternoon 
concert at Richmond, Ind., and, as usual, 
I received a number of requests for en- 
core numbers. One was for the 'William 
Tell' overture, -which is not a composition 
to be lightly dashed off at casual request. 
On tour we carry only a limited number 
of programs, and the music of Rossini's 
famous overture was at that moment 
locked up In the band library in New 
York. The very foolishness of the request 
appealed to me at the moment, and as F 
was very confident of my men I deter-1 
mined to essay the feat. So I called out 
to the men: 'William Tell Overture,' ap- 
parently as unconcerned aa if I was de- ' 
manding the 'Stars and Stripes Forever.' 
Mv hand responded as though it had but 
one mind, and we played the composition 
through without a discordant note or mis- 
take. It was an exhibition calculated to 
make a conductor proud of his musi- 
cians." 

JOHN PHILIP SOUSA, THE MAN. 

Qyi,l%fa.iA'f>iu ^    1ti*to/jVuf  nhdiA 
Sousa at the Park 

There will be new   as   well   as   old . 
t tunes of stirrinp quality to whistle and 
» hum soon, for John Philip Sousa, tne ] 

"March Kin>:," and   his   great   band | 
that has   eulivened   all   the   civilized 
Wld, is to come to   the   Park   opera' 
house  tomorrow afternoon  for  a  mat- i 
inee concert only. i 

"With the organization, complete in it-J 
«elf with the many noted soloists be- 
longing to it, will be brought a number 
Of vocalists of hich reputation cnoson 
tifim the cast of Charles Dillingham's 
immense New York Hippodrome pro- 
duction, "Hip, Hip, Hooray." 

Mr. Sousa's connection with this 
spectacle, during its long stay at the 
Hippodrome and later in a few cities 
provided with unusual auditorium scat- 
tog and stage capacity, has prevented 
his usual tours of America, and his 
coming visit to this city will be one of 
those confined to a single week 'a trip 

8ba selected cities. ' 
r No other bandmaster has ever reached 

tthe popularity given to Sousa, partial- 
ly because of the wide range of musical 
iffferings included in a Sousa program 
What can pass from tho musieianly ren- 
dering of a Wagnerian opera number 
i-to the-lightest and most joyous of rag- 
time without the omission of some of, 
the typical Sousa marches that have set 
"the world to marking time like the 
;'"Washington  Post," J'Semper   Fide- 

—\ r 

fousa Wants to Know      (I 
LV   II What He'd Better Play 

Us others.    And in response to- 

quick ahplause the   twinkling   of   tho 
Sousa e\es and equally quick and gen- 
erous souse  in e nirjj)ie« r ill be  re- 

ifcw*i-T& i*w*( *y* §f£ ^ 
John Philip Sousa and his band; 

Charlotte, the skater and a score more 
gf skaters from Berlin;   Nat M.  Wills, 
fhtrles T. Aidrich, the Bogannys, Malia 

nd Bart, the Solti duo and seveal 
undred others from the New York 
gippodromc will be seen with "Hip, Hip, 
ooray," when the production appears 

in St Paul, at the Auditorium, Monday 
night, Jan. 15. The entertainment will 
be given for seven nights and six mat- 

John Philip Sausa, 'nandmaster and 
composer, wants to tind out Toledo's 
taste In inusic and is willing to be 
guided by local choice in selecting 
numbers for his matinee and night 
performances at the Valentine Satur- 
day. 
* Mr. Sousa, years ago won the coun- 
try with his El Capltan, Stars and | 
Stripes Forever, and many other mu- 
sical compositions that have been 
heard around the world. Now he hoada 
his own magnificent musical organi- 

and wants to play what the 
wants, from Wagnerian opera 

c lightest of ragtime ditties. But 
he Is desirous of ascertaining what 
Toledo folks want specifically, and 
any suggestions or requests sent to 
the musical editor of The Toledo Blade 

■will be .given to Mr. Sousa. 

I   I 

People the world over have admired Sousa's graceful 
conducting and brilliant marches, and columns have been 
written pertaining to same. But a comparative few, 
however, are acquainted with the facts concerning the 
personal side of him, who is probably the most popular 
conductor in this country. Self-centered leaders through- 
out the world will do well to study this great man and 
his methods. He is a gentleman at all times and under 
all conditions. No torrent of abuse is hurled from this di- 
rector's rostrum at the various members of his organiza- 
tion, but always courteous, gentlemanly remarks and ob- 
servations. He who is the most popular leader with all 
the people finds it good policy to treat his players as 
fellow men. 

We could fill this page and many others if we at- 
tempted to chronicle the many good turns he has done 

j for his men, but a few might not be out of place.    For 
instance. Mr. Sousa's representatives have been scouring 

I New York during the past several months for used mu- 
; sical instruments, to be presented to men incarcerated in 
, prisons in different parts of the United States.   It seems 
j Mr. Sousa bought a trombone for one unfortunate who 
wrote to him. and he soon received requests from many 

I others in a like condition.   It is easy to give when one 
is wealthy, but a true philanthropist is one who conducts 

j hh:  charitable undertakings in  a quiet, unostentatious 
manner.   During the last trip that his band made around 
the world, we understand that one of the members lost 
a clarinet.   When Mr. Sousa heard of it he presented this 
party with a check for many dollars more than the in- 
strument was worth.    We heard of another instance, 
which happened in San Francisco during the world's fair. 
One of the members was taken with fever and told Mr. 
Sousa he believed he would have to return to his home in 
the East.   He was told to remain there, doctor himself 

! up carefully, and return to the band as soon as he could, 
, and  in  the  meantime  his salary  went  right along as 
j though he were playing.   Another instance was cited to 
us where one of the baud members broke his leg.   When 
they would arrive in a small city where there was but 
one cab at the depot, Mr. Sousa would have this injured 
member taken therein first, and he would either walk to 
his hotel himself or await the return of the cab. 

One of the oldest members of this organization made 
a remark about Mr. Sousa that is, in our estimation, one 
of the most splendid tributes that could be paid to him 
as a man. It was during the engagement at the New 
York Hippodrome last season, and this party was asked 
if Mr. Sousa was always as polite and courteous as dur- 
ing rehearsals or on the concert platform. He replied: 
"Mr. Sousa would make a request or pass the time of 
day to the most humble scrub-woman employed there in> 
the same manner as he would speak to Mr. Dillingham, 
the manager." 

The United States is crowded with self-centered, ego- 
tistical, narrow-minded leaders, who not only have an 
exaggerated opinion of themselves, but also brow-beat 
and bully their men. Let this type note the reputation, 
standing, popularity and character of Mr. John Philip 
Sousa. This nearest, dearest and most widely known 
conductor in America today has found it possible to treat 
his most obscure member with the same respect as his 
most important soloist. There are leaders, conductors 
and bandmasters without number in our fair land, but 
only one SOUSA. 

OUjijf, 

Z£tion 

d ytu+u^f ^iuiiu. yw//i 
Tt is said that John Philip Sousa is at work upon a 

new march to be entitled a "Peace" march, which will 
be completed and played in most the large cities of 
thif country within the next three months. 

30USA AND HIS BAND WILL 
PLAY AT THE MURAT DEC. 31 

Sousa—Trapshooting and horseback riding are lity m/atammmsmumim WHO nave uueu one 
evm ingnis ami six »w»-   vorite forms of recreation of John Philip bo,UQ

sa'^ *   f the principal features of the Hippodrome 
ten.     Among the special ballets are   Philadelphia recently the veteran American bandmasTei how »„„ to these have been added- several 

Flirting at St. Moritz/ "The Udder of  and composer carried off first honors in a trapshootinfc ololsts and Tocaiutr   The program will 

Sousa and his band will come to the 
Murat theater Dec. SI for matlne and night 
performances, having been loaned from the 
mammoth Mew York" Hippodrome produc- 
tion, "Hip Hip Hooray," n<sw• on tour. 

the fa- The March King" will *are with him the 
' lity Instrumentalists who have been one 

sea," "The March of^ the Toys," "The 
«wer Garden  Ball," and "The  Ballet 

the States," danced to music eapec- 
y composed  by  Sousa who  wi]i»oc- 

the director's chair. 

match, scoring ninety-five. e made np of the wide variety always set 
lort'n by this master conductor. There are 
many new Sousa march numbers from the 
Hippodrome production already In favor 
and a hearing of these Is promised, be- 
sides aome musical novelties chosen for 
the special occasion. 



T 
'ftf/i 

Soum, at the Age of 62, Contented 
And Envies No Man in the World 

"I Would Rather Be a 
Composer Than Any- 

thing Else," Says 
March King. 

THREE MONTHS' PLAY. 

Trap  Shooting  and   Horseback 
Riding His Recreations, and 

as a Marksman He 
Can Score 95. 

BOSTON.  Dec.   16.—"NO  man   In   the 
world 1  envy: I am satisfied with 
my  calling—I  would   rather  bo  a 

composer  than  anything   else." 
John Philip Sousa. the "march king," 

smiled us lie spoke these words. It was 
withal an Ingenious, youthful smile 
for a man of 62, who lias been half a 
century heforo the public. 

only the white that has crept Into 
his pointed heard betrays the advance 
of his years. His person is as lithe as 
over, hisvoico as musically clear, Ms 
eve as bright   and sure. 

•[heat them all at Philadelphia Oc- 
tober 12 in n. trapshootlng match," be 
said, laughingly, when the matter of 
ago came up. "I hroke 35, Which Isn't 
so' bad for twelve years past the half 
century mark." 

TrSJJshootlnK and horseback riding 
are Mr. Fousa'fl recreation.". When he 
in "onMhe road"—as he is at present, 
with the big Hippodrome show—he 
gets little time for either. 

Tlireo Month* for Plnr. 
"T get rny exercise while here by 

walking in tlvo Back bay and the Fens," 
ho Said. "My shooting'average will fall 
back to eighty or so this winter, 1 sup- 
pose. By ttve'tlme I get back to ninety- 
five next surflreer t shall have to drop 
the gun and take up the baton again. I 
got three months In the year for play." 

Mr. Sousa' talked of his play, and of 
bis work, with the enthusiasm of youth. 
To talk with the man two minutes is 
to get a hint of his great power for 
creative work. The thousands who 
(.link of him only as the leader of a 
band are dealing with but one side of 
a many-sided character. 

Ho ranks among the first composers 
of his day. Besides his scores of marches 
that have won him a place shared by 
no rival, he has produced not less than 
ten operas, besides a variety of lesser 
works, and has also written a history 
of the world's national music, many 
less ambitious works on music, and a 
novel. 

"I had a pleasant surprise the other 
day," said Mr. Sousa, "when a friend 
sent me this book as a birthday pres- 
ent." 

( The work is a recent, history of mu- 
sic, for   600  years.     There  are but  700. 

"The surprise was in the way I find my name among them, and also 
found myself mentioned in it," the this statement: 'He has done one par- 
composer explained. "The author gives Itlcular thing better than any other 
the notable  names In musical     history I man.'" 

—Sketched by Stuart Morris from photo. 

John Philip Housa, 
who declare, that  he  enTle. no man and Is perfectly happy  la hi. work. 

&HM; M %fa   ifr.fku^a y, 
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j Romance of War Would Be 
Lost Without Band Music 

Newspapers over the country have been" 
quoting John Philip Sousa as saying dur- 
ing a recent Boston interview: "The 
band is the most romantic clement of war 
and without romance war Is nothing but' 
drudgery. Without bands of music some- 
thing of self-hypnotism would be lost and,: 
war  would   cease." < 
.•The influence of a great military band 

is not to be denied. It can make the 
blood beat time to its movement, and 
when to march time it is sufficiently good 
to add the muslclanly rendering of great! 
classics or the sensuous languor of pop- : 
ular songs at their best in the variety 
that has always been accredited to Sousa 
and his band above all others, the popu- 
lar demand Is accounted for. 

Charles Dtlllngham. who has been pre- 
senting Sousa afd his band as one of 
the.leading feaftires^of the New York 
Hlwodrome sho*v = "Mip Hip Hooray," 
WW #0/d th.e Lu»ous\ bandmaster and 
b/nd/f!1'1 rVl*' so'o'Vs and vocalists 
* tWWjfcutffe* tlurat Theater for a mati- 
^iee anofpjigqt »K,foima"«* rJel'- :!l- 
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400 COMING WITH BIG 
HIP HIP HOORAY SHOW 

Pour hundred, entertainers will  in- 
I vado fit.  Paul January 15  with their 
own   skating   rink,   Mr.   Sousu,     his 

I whiskers      and   his   band,   Charlotte.. 
j and   her   Ice   ballet,'and   a   carniVa.ll 
' spirit equaled only by St. Paul's 50,000 
outdoor sports  revellers. 

The fovr hundred will come in the! 
Jew   York   Hippodrome   show   "Hip! X< 

the.   seat 
tomorrow 

sale     for 1 
at     Dyer j 

Hii> Hooray,' 
'which, opens 
Brothers. 

. ...i ict n performances will be giv- 
en at the Auditorium beginning Jan- 
uary 15 A special ice making plant 
will arrive in advance of the show to 
:make a rink on the stage of the 
lAulitorium. 

Tho 'big production in being ahown 
in only seven cities, it being the larg- 
est musical comedy over sent on tour 
land requiring the largest stages in 
the country 

Asked what he considered his best 
march, the composer answered quickly, 
" 'The Stars and Stripes Forever.' " He 
then illustrated his statement regard- 
ing the power of Inspiration by telling 
how his most successful march was 
composed. 

"It wat conceived on board tbe At- 
lantic llnor Teutonic," he said. "I had 

Ibsen In England, and had been home- 
'sick. Like all returning Americans, I 
fdund the fire of patriotism burning 
strong within me as the ship headed 
homeward. 

"I conceived the title and form of the 
composition while pacing the steamer's 
deck, and in the course of the voyage 
the march played itself in my brain 
fully 500 times. Before I landed In 
New York It was perfected. No change 
was ever made in It." 

One Interesting fact about Mr. Souaa 
was developed in the course of the In- 
terview. It is that though he has com- 
posed music that has set millions of 
feet Into Joyous motion, he does not 
dance. In this he Is like the great com- 
poser of waltz music, Strauss. 

But he believes dancing one of the 
greatest forms of exercise and mental 
tonic. 

"Two of the greatest things for, the 
world In thts generation," he say*', "are 
the growth and developmejU'tff dancing 
and of golf." 

**    .  . 

w 

^Hiiiii 



'» fti4/ '6 

MSA BELIGHTS 
TWO IDDiERES 
 a-,  

March King and His Band 
Give Fine Concerts. 

OLD FAVORITES PLAYED 

"Brighten the Corner" Brings the 

Audience to Its Feet—Soloists 

Contribute Much to the Success of 

the Programmes. 

John Philip Sousa, "the March 
Ring," pave two concerts with his 
,toand yesterday ;it the Empire, and the. 
.large audiences and the amount and 
Enthusiasm of the applause showed 
•plainly that he still retained his old- 
'time power. They were wonderful 
concerts truly, ranging as they did 
from operatic selections to ragtime, 
and each and every one of the num- 

| bers was a delight. 
Mr. Sousa's system of encores is 

peculiarly his own. He played yes- 
terday practically every one of the 
marches that made him famous when 
he composed them years ago. and it' 
was evident from the storm of ap- 
plause with which they were wel- 
comed that they had not lost their 
popularity with the public. "The 
Stars and Stripes Forever," "El Capl- 
tan," "Washington Post," "Hands 
Across the Sen" and the pthers that 
some of us used to dance to when the 
"two-step" was the latest terpst- 
Chorean delight—aj) of these he. played 
and many new compositions with them 
-—compositions embracing his char- 
acteristic work and ranging "from 
grave to gay, from lively to severe." 

"Rody's" Song  Played. 
When the band broke forth Into 

"Rody's" slogan, "Brighten the Cor- 
ner," there was a tumult of hand 
clapping, and the house seemed to 
rise as one man. And until 11 o'clock 
last night the "March King" and his 
men kept their audience delighted and. 
enthusiastic. 

Leonore Simonsen, the mezzo sb- 
Hprano soloist, has a charming voice of 
* much power and sweetness, and the 

familiar aria. "My Heart at Thy Sweet 
Voice," from "Samson and Delilah," 
gave her an excellent opportunity to 
display Its fine qualities. Herbert 
Clarke, the cornetist, was given an 
•ovation every time that he played, and 
Joseph Marscher, the harpist, and 
I/ante Fritze, flutist, were deserving 
of hhjrt» praise and received real appre 
elation ~ 

—:.. minify  

Mi 

r*- 
and His Batd. 

It was many years afco that boon Philip 
Sousa, iiuite out of patlenca with the 
small nouses he had had in tils city, an- 
nounced tiaat there was no appreciation of 
music in Syracuse and he drould never 
permit us to hear his band again. This 
announcement led to a brisk newspaper 
controversy in which some estimable peo- 
ple declared that love of music did not 
connote any love for Sousa and his baud 
at all, band music being to music, very, 
much what free verso i8 W-real poetry. 

Mr. Sousa has overcome, If he has not 
quite forgotten his former pedulance, and 
Syracuse ihaa wholly overcome Us habit ol 
not going to hear him. 

Mr. Sousa gave two concerts at the Em- 
pire yesterday to audiences which in their 
size and their enthusiasm testified that 
band music is music to their ears, and 
that Mr. Sousa's well-known marches are 
tho best music of all. 

Mr. Sousa gave in the afternoon the 
Tannhauser overture, a liumoresque on 
"Movie Impressions," selections from 
"Carmen" and "Lonengrin," and solo 
numbers by Miss .Leonore Simonsen, 
vocalist; Frank Simon, cornetist, and Jo- 
seph Norrito, clarinetist—plus Sousa 
marches new and old. In the evening the 
overture from Migpofl opened, a series 
dt character suidlea arranged by Mr. 
Sousa, "t<he dwellers of the Western 
world," followed and then a medley of 
sacred songs. Miss Simonsen gave an 
aria from "Samson and Delilah," with 
Tosu's "Good-Bye," as an encore, and 
Joseph Marthage, harpist, and Louis 
Fritze, flutcst, had numbers—and the 
Sousa marches were brought foruh when 
encores were demanded. Mr. Sousa's band, 
it is quite unnecessary to say, can play 
Mr. Sousa's marches especially well, and 
it does whatever It attempts so well that 
he who says it isn't real music, if there 
Is such, is an insufferablo grouch. 

Mr. Sousa is there with'the stick and 
the white gloves, of course, a little balder 
on top, with ills whiskers trimmed cloaer, 
but whether viewed fore or aft a familiar 
figure; and always a capable judge of 
what the people want. 

ilis programme has the things that peo- 
ple know and like—and that genej>AHit«ion 
includes the marches. 

SJM^pgi; '}Um r/r/n 

Sousa's Band Thrills Large 
Audience at Murat Theater 

SOUSA'S   BAND. 
Sousa and his band gave more than 

two concerts at the Empire yester- 
day—they gave two " performances. 
You don't have to have an esthetic 
soul to enjoy the Sousa program, al- 
though there is much with an esthetic 
appeal. His music either moves the 
heart or the feet. Two of the largest 
audiences yet to hear Sousa in Syra- 
cuse were present. There were many 
new numbers, several famous classics 
and a generosity with encores that was 
exceedingly pleasing. Hosnier's "The 
■Southern" rhapsody, a fine combina- 
tion of airs of the South and Sousa's 
"The Boy Scouts of America,'" were 
new ones of the evening, and Sousa's 
"New* York Hippodrome March" and 
"Willow Blossoms," a legend, in the 
afternoon. The vocalist was Leonore 
Simonsen, soprano. Who sang the 
"Samson and Dellla" aria in the eve- 
ning. Miss Simonsen has a rich, pow- 
erful voice, flexible and well con- 
trolled. Old friends in tne oand were 
also soloists {hat were immensely ap- 
preciated. Herbert L. Clarke, the cor- 
netist, was in excellent form and 
"brightened the corner" in a way to 
rouse the great audience. Joseph 
.Marthage, harpist, an* Louis P. Fritze, 
flutist, gave muchjm. the artistic. 

When Sousa's band -at the Murat 
theater, yesterday afternoon, blared Into 
the "Stars and Stripes Forever" march, 
a spontaneous burst of applause rose 
from the large matinee audience. A>stlr- 
rlng march, as played by the "march 
king's" band, is the kind of music that 
sends a thrill up and down the backbone, 
and several marches of his own composi- 
tion were the most applauded numbers 
in  Sousa's  afternoon  program. 

Of the more serloCts music offered, an 
overture arranged from "Carmen," per- 
haps, was the most enjoyable, calling 
for one of the band's generous encores. 

The Introduction to the third act of "Lo-r 
hengrln,"    majestic   In   theme,   and   re- 
markably   rich   In   tone   In   Its   rendition, 
was the last number on the program. 

The encore numbers usually were de- 
voted to typical Sousa music, a humorous 
Interpretation of "Goodby. Girls, I'm 
Through," In which each instrument In 
"the band alternately received the theme, 
carried It for a time, and turned It over 
to another Instrument, being received en- 
thusiastically. 

The solo numbers were given by Miss 
Lenore Simonsen, soprano; Herbert L. 
Clarke, cornetist, and Louis Fritze, flut- 
ist. Sousa's visit always te a welcome 
one In Indianapolis, and when the famous 
bandmaster first stepped on the stage he 
was greeted with a great round of ap- 
plause. Nat M. Wills, comedian, who 
was to have given a monologue, was un- 
able to appear. A concert also was 
given In thd evening. 

j "HIP, HIP, HOORAY." 
Lovers of musio are assured of a great 

treat In the appearance of Soosa'e band 
and a ntunber of the best acts from the 
famous production, "Hip, Hip. Hooray," 
direct from the New York Hippodrome, 
at the Auditorium Sunday, matinee and 
night. Two choice programs are to be 

■ given by the band and personal requests 
sent to Mrs. Francis Henry Hill, under 
whose local management the show will 
b* presented here, will receive attention. 
A particular atar of the va ideville pro- j 
gram is Nat Wills, the *enowned tramp 
comedian, and there are others on the 
bill hardly toes knownU*** **tr<?,".J! 
the thiater*, Theiwf'Wtca *P*»** m* 
njonringW^rstreet rall^f .«*»**\ 

jiail Events 
Begin New Year 

Mme. ^Tillie Koenen Is Heard 
at Maennerchor, While Sousa 
and His Band Give Two Con- 
certs at Murat. 

Music formed a prominent feature of 
the New Year's observance^ yesterday. 
At the .Indianapolis Maennerchor Mme. 
Tillie Koenan, Dutch contralto, appeared, 
while John Philip Sousa and his band 
gave afternoon an*" night performances 
at the Murat. tne Maennerchor concert 
was private, but Mme. Koenen was 
greeted by one of the largest audiences 
of the season. Mr. Sousa, as usual, was 
cordially welcomed, the matinee audience 
being,unusuallv lara-R. _      _   . 

Since there is but one John Philip Sou-i i 
I sa and he is always to be depended upon 
j to give  a  concert  which   will   please  all 
'classes   of   musio^lovers,   but   little   re- 
'. mains to be sal(T>egardIng his concerts 
. of yesterday.    He is always  welcome  in 
Indianapolis  and  he    never    disappoints. 
Yesterday's   programs   were    typical   of | 
«li:ii   Sousa offers,  heavy numbers being j 
interspersed with those of lighter quality. ' 

Of  course   the   Sousa  pieces  made  the 
real appeal und Mr.  Sousa In his encore 
numbers   endeavored   to ,comply   as   far 
as possible  with  the requests which had 
been    submitted    to    him.      Herbert    L. 
Clarke,    TT'HJ    is    probably   the   greatest 
cornet soiolst in the world, won a wealth 
of applause  while  Miss   Leonore  Simon- 
sen, soprano, was pleasing.    Louis Fritze, 
flutist,   and    Joseph    Marthage,    harpist, 
also added to the merit of the programs. 

I Nat M. Wills,  comedian, who was sched- 
uled   to  appear  in   a  monologue,   missed 
his   train   in   St    Louis  and   consequently 
the   audiences   yesterday   lost^JJie. oppor- 
tunity of some  good  laiifff 

<7H(lu 
Many Suggestions Received 

for Sousa Band Concerts 

Since It was announced several days 
ago that John Philip Sousa would give 
consideration to requests which are sent 
lo him by Indianapolis people, and that 
as many as possible of the requested 
numbers would bo played when he ap- 
pears at the Vurat with his band to- 
morrow afternoon and evening, dozens of 
letters have been pouring into the man- 
ager of the Murat and the music editor 
of The Star. Many of these ask for 
heavy numbers—grand opera excerpts 
and classical compositions—but most of 
them are for the favorite Sousa marches, 
(tut few ask that late popular music be 
played. 

Some of the letters are amusing—for 
example, that of the woman who wants 
Sousa's band to play tho "Manfred" sym- 
phony, she explains that she was un- 
able to attend the concert of the lius- 
sian Symphony Orchestra, and since it 
is so seldom that the public Is Invited 
to suggest a musical program for any 
organization, she is availing herself of 
the opportunity now afforded her. The 
letter was evidently written In a spirit 
of levity, but several people are won- 
dering how the "Manfred" would sound 
if interpreted by Sousa and the band, j 
Would the impassioned hero of Byron's 
imagination do a quickstep up tho Al- 
pine slopes, or would the frenzied spirits ! 
of the outer world turn somersaults to 
the tune of the "Washington Post" 
marchT 

The Sousa concerts promise to be ex- 
ceptionally   enjoyable.    The   band   comes 
to Indianapolis after two vears' engage- I 
ment at the New York Hippodrome, arid1 

in addition to the regular corps of band- 
men   Includes   several   soloists   of   prom- I 
inencc.    Herbert Clark,  cornetist, is still 
with Sousa, and Nat M. Wills, the come- 
dian, comes as an ;uidril attraction. 

$0USA CftMlNG TO MURAT. 

Famous Band to Play Sunday After-' 
noon and Evening. 

Sousa and his band,  who will give an 
afternoon and evening concert Sunday at 
the Muart theater, has given more than 
17,000 concerts in his career, and for the 

i la8t two seasons has not been heard out- 
side of New York and a few large cities 
&£•*&? wew Y?.rk  "'PPHdrome  show Hip Hip  Horray."  with  which  he has 
been connected,  has  been  given.   Among, 
Mn

etBM0lw1n,ppearlng,witn the bawl are Nat M. Willis, monologist; Leonore Si- 
monsen, soprano, and Herbert L. Clark. 

No band director known to the public 
has the reputation of giving his hearers 
?n^P°»?,Ularly.,Y,ar,ed Wwranw or of show- 
iSLfEL wtlllnfne,88 to respond to en- cores The regularly announced program 
is often almost doubled In length The 
engagement is rare that is without' many 
hT^K'0'-8""1 world-famous num-i 
bers as the Sousa "Washington Poet" 
march    "Semper   Fldells."     "Stars    and 
fnrdP,^Forever" and "Manhattan Beach"" and the generous Sousa rarely Dasa«M th« 
requests \v unheeded. ItoS-SationaT Aa- 
- >blle «Qmjpany BajaTwln attend the 

r 
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CAPACITY CROWD AT COLONIAL 

March   King   Bring*  Famous  Band  and 
Soloists to Utlca for Pleating Program 
—Encores   Freely   Given   in   Response 
to Generous Applause—New Numbers 
Are Splendid  Compositions. 
John   Philip   Sousa   and    his   famous 

concert   band   found   a  mighty   ovation 
awaiting them at  the Colonial  Theater 
last   night,   when   a   capacity    audience 
manifested its appreciation of the highly 
entertaining program given.    Especially 
enjoyable  were   the  solo  numbers  ren- 
dered  by  Herbert  L. Clarke,   cornetlst; 
Miss Leonore Simonsen, soprano;  Louis 
P. Frltze,  flutist, and Joseph  Martnage. 
harpist.    Without the many encores, the 
program follows: 

So many persons came to the Colonial 
last night for the concert that it was 
necessary to put chairs in the orchestra 
pit and under the boxes to accommodate 
them all. Musical Utlca was well rep- 
resented in the audience, but the compo- 
sitions were so varied as to delight all 
classes of listeners. The program- in- 

I eluded selections from the sublime to 
the ridiculous. 

To watch Mr. Sousa direct the players 
was in itself a pleasure. His twinkling- 
eyes and gracious smile told of a sym- 

I pathetic heart, while his finger move- 
i ments made him something of an en- 
1 chanter. Strict attention to Mr. Sousa 
! was given by the musicians throughout 
'. the long program. 

Wonderful expression was supplied  1o 
the   "Mignon"   overture,   which   included 
some difficult, clarinet runs.    In response 
to   the   great   outburst   of   applause   the 

! bund struck  up  "El  Captain"  march  by 
I Sousa, a lively stepper, and this was toi- 
I lowed by a second encore, "White Bird, 

a  novelette by  Hager. 
Herbert    L.    Clarke,   cornet    virtuoso, 

demonstrated   his   unusual   ability   with 
his own composition, "Showers of fiold. 
a   brilliant    polka.     Clarion    tones   and 
rapid  triple-tongue passages were nice- 
lv  executed,  and  to cap the  climax  he 
ended  the  selection  by  striking high   r. 

I "Brighten   the    Corner,-'  V.llly   Sunday s 
! great hymn, was rendered in duet style 
as   an  encore.    Assisting   Mr.  Clarke   in 

I this   duet   was   Frank   Simon,   formerly 
I of   Weber's   Cincinnati   Bund,   and   the 

logical  successor of Mr. Clarke.   Inspir- 
f.Jng   harmony   resulted   from   the   ■■■■ com- 

.inat'ion'and in repeating the song they 
| played   effectively   with   muted   cornets. 
iThi's duet  was greatly enjoyed.    In fact. 
! .ho crowd would not let Mr. Clarke take 

' 1 his   seat    so  he  came  back   for  another 
! encore,   "A   Perfect  Day."  the satisfying 

*   Carrie Jacobs-Bond favorite. 
Crashing   cvmbals.   roaring   tympam 

. I and animated  brass blended  beautifully 

SIR HERBERT TREE, HIP, 
HIP, HOORAY, AND THE 
PRINCESS PAT IN ST. 
LOUIS. 

(Special to THE DRAMATIC NEWS.) 

St. Louis.—Surely we have no right to 
complain for the way the theatrical year 
started here. There is Sir Herbert Tree, 
aided by Edith VVrynne Mathison and Lyn 
Harding, at the Jefferson in a sumptuous 
revival of Henry VIII. He had a big 
house on Monday nigbL The Princess Pat 
is located at the Garr'kfc, and having been 
written by a fellow townsman, Harry Blos- 
som, it is sure to show a substantial profit. 

The event of the week, however, was 
Hip, Hip Hooray, located at the Colisseum, 
with Sousa's Band, Nat M. Wills, Charles 
Aldrich and the skating marvel, Charlotte. 
Seats were selling as high $5 apiece. 

HIPPODROME   SHOW   SUNDAY. 
Many of the most interesting features 

of the New York Hippodrome's big pro- 
duction, ^Hlp,   Hip,   Hooray,"   Including 

"i    Souea'^Jsand of sixty-five pieces, will be 
presented  to the people of St. Joseph at 

■  the    Auditorium    Sunday    matinee    and 
night.    This  undoubtedly will  be  one of 
the   most   pretentious   attractions   ever 
staged In the city.   It Is announced that 

,    th« entire production, with the exception 
;    of the famous Ice skating stunt and the 

ballet, will be seen  here.    The boxoffice 
f -ill will  be opened at the office of the 
street railway company at 10 o'clock t^- 
m$jbw morning and will continue 
until Saturday   night.    AU  day  Bun • 
reservations may lie m»d«y«L/thk/jbfll 
tortum boxoffice. 

with the soft strain* ** the other TIP 
struments in the ehpjjacter ■££"»;« 
was a remarkable serAes. of compositions 
and indicated in a smafl manner the ver- 
satility of Mr. S0'|W'*^m,^V.rTding "Cotton King" march and "The Gild in? 
air!" two more of tpejrfiloHsa mirntieih. 
were   given   as   encore* „.in   a   spirited 
faMls""Leonore Simonseh's soprano in- 
terpretation of the "Lucia" number-was 
a pleasing one. She has a wide range 
and a voice exception*-ly Cjear HMWj 
upper register. Tostl's "Good Bye 
proved a charming encore. ^,„„.» 

"Songs of Grace and Songs of QJors 
combined   some   touching   hymns   sk.H- 

^izf&ssi ft** KS Panama" march, which was played with 
the t^rnbone section standing beWr*the 
footlights. It proved to be a *£*£ 
"The Mystic Potentate' march, by FranI 
cis Meyers of the New Haven Citizens 
Band, was then given by request 

Following a short intermission The 
Southern" rhapsody was rendered in a 
dainty manner. Its mdcdlWmade the 
audience tingle with happiness Dixie 
and other favorites were a part or tnis 
selection. The big laugh of the evening 
came during the rendition of Good Bye 
lirls I'm Through." a burlesque on the 

popular song. Nearly -very insm.men 
was given a chance to say good-bye but 
The bass horns had the funniest fare- 
well to offer. It came to a close with an 
^Ameo." "Ragging the 8rale", a-ae an- 
other travesty on this order. Next came 
a brass sextet for the "S««f*-**0™ 
Lucia." and it certainly was a classy fea- 
ture of the entertainment. 

Joseph Marthage's harp solo, "Annie 
1 aurie " was executed with many varia- 
tions in a dainty style, and followed by 
a tine encore, "Men of Harlech. 

"The Boy Scouts of America," a new 
I march by Mr. Sousa, Is surely ****** 
it has a great swing and Is just the 
thing for a parade. The whistling part 

' was a hovel part of the march. "Stars 
and Stripes Forever," that American fa- 
vorite, was given as an encore and 
was greeted by prolonged applause It 
£ just as good as ever. "Manhattan 
Beach." another Sousa march, was played 
as a second encore. 

"Scotch Fantasia," the flute fantaaia by 
Ixiuis P. Frltze. found favor with all. 
Mr Fritze is a marvel on his metal 
flute He responded to an encore, 
"Waitzing  Doll,"  by Poldlnl. 

Closing the musical treat of the season 
for Ctica came the stirring march, The 
Damnation of Faust." Sousa's Band was 
presented here under theiflJrectlon of 
Charles DiMngham, whose Hip, Hip. 
Hooray" spectacle ran an entire season 
at the' New York Hippodrome last year. 
Tust now the show is resting for the 
holidays, but the band will join the rest 
of\the"outfit at Cincinnati, after Paying 
easements in Syracuse, LrieancLj^ 

SWUM* In CoBllUBJ Hack. 

John Philip Sousa is coming to Kansas 
City next month after an absence of sev- 
eral years. Sousa and his hand will ac- 
company Nat Wills, Charlotte, the ice 
skater, and a dozen other stars in the 
New York Hippodrome show' "Hip, Hip, 
Hooray" at Convention Hall the week 
beginning January 8. "Hip, Hip, Hoo- 
ray" is a kind of glorified musical show, 
with six hundred members, where other 
shots* have fifty. 
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HIP-HIPHOORAY OPENS 
AT COLISEUM MONDAY 
IN FULU NEW YORK STYLE 

Hip Hip Hoora?, the New York Hippo-' 
drome show, will be at the Coliseum this 
week, beginning at the Monday matinee. 

The coming of the show will be a great! 
social event, and already all of the boxes I 
are sold for Monday  night.    It also will 
appeal to the musically Inclined, because 
It brings to  St.  Louie once  more John 
Philip Sousa, who has not been here with 
his band In more than five years. 

The skating craze, which was started In 
New York by the marvelous Charlotte, 
star of Hip Hip Hooray, has preceded the 
show to St. Louis. 

A seat sale which had passed the $15,00(1 
mark Saturday indicates that St. Louis is 
responding to Charles Dlllingham's good 
Judgment In selecting It as one of tho 
seven cities in America to which to send 
the "Hip" show this year. 

Hip Kip Hooray is a typical holiday en- 
tertainment. It Is a mammoth show—a 
vaudeville entertainment, band concert, 
skating exhibition, a circus, musical com- 
edy and scenic spectacle. It opens with 
the Kat Kabaret, showing hundreds of 
chorus girls and men dressed as cats, 
yowling around the roofs and back fences 
of .Manhattan. 

Other great spectacles are the ladder of 
roses, an electrical effect, In which many 
chorus girl9 climb an electric ladder to 
the roof of the Coliseum; the Toyland re- 
production from Panama-Pacific Exposi- 
tion; the tower of Jewels, and orchestral 
numbers by Sousa's Band, directed by 
him; the March of the States, showing 
girls representing each commonwealth, 
and Charles T. Aldrich, the quick change 
artist, whose garb appears and disap- 
pears faster than the eye can follow. 

Nat M, Wills, hobo comedian, reads tel- 
egrams  of    congratulations   in  a   funny 

J manner, and then comes the grand finale— 
"Flirting In St. Morltz." This is the ice 
spectacle- exactly as produced In' the Ad- 
miral Palast, Berlin, with Charlotte as 
star, and the Kngandine, Switzerland, as 
background. Hundreds of ice ballet I 
skates. Including a clown, give a panto- 
mime musical comedy. 

Twelve performances, Blx matinees and 
six nights, will be given, closing Saturday 
night.   

IN   SOU* TCIU ACCIDENT 
1111.. ..I 

Virginia Aoot, Piccadilly Singer, 
Tells of Mishap In London. —» 

To go .all around the world, including 
ourneys through Souta America,, 8d»th 
.frica and Australia, without tnlsbap. and 
ben to meet with an accident right in 
.midon that almost cost her her life, was 
he experience of Miss Virginia Root, s»- 
rano, who is singing in the Piccadilly 
-beater. Miss Boot, who is a New York 
jirl, toured the world with Sousa's hand, 
uvlng been cbosen from among a large 
umber for that honor. She traveled a 
tindred thousand miles, and sang at more 
linn two thousand concerts. She was ac- 
ompanled by her mother on this trip, and 
iiough she bad a number of Interesting ex- 
erlences, nothing of the nature of an ac- 
hlent occurred until she reached London. 
"It was In tbe dressing room of a 

beater," said Miss Knot, recounting the 
xperlence, "where there was a gas-beating 
ppsratus. Tbe pipes were leaking, though 
re did not know it, and tbe first thing 1 
new, the woman violinist wbo was dress- 

ng with me, keeled over. While assisting 
er, I became faint, and soon became uu- 
onsclous. 
i "Luckily, we bad ordered a cab to take 
is to our hotel after tbe concert, and It 
vas the cabman who, becoming Impatient 
liter waiting half an hour, caused a search 
o be made for us. Our manager got us out 
>f the dressing room, and revived us. I 
.vas able to sing that nlgbt, though the 
>apers spoke of the admirable restraint In 
uy singing. My manager said that one 
Englishman announced In the lobby that 
he violinist was suffering from gastritis, 

wblcb I thought was quite a pun for an 
Englishman." 

Miss Root, at the close of her engage- 
ment here on Saturday night, is to start 
oa a tour of New England. She is a friend 
of Madame Eamea, who now lives in Bath, 
Me., and wbo gave her much good advice 
at tbe beginning of her career as a singer. 
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Sousa and Band 
Are Here Today 

March King, Assisted by Several 
Soloists,    Will   Give   TTVO 

Performances at Murat. 

Sousa, the -March King." and 1.1* baud 
have come from New York, where he had 
oeen filling a two years' en««.»J g» 
•he "Hip HIP "Xa

manfe
0

8
Watft the Mumt 

to   known of »»• 7\ CapiUn. 
New   compositions   Include     JSfipgea 

Scouts of  America,    a  man ^   compo ^ 
at the request of the orgamsay 
^we^?stfB"ehWesUnnWoHd/' a.typ- ( 

;;pr nnetcuf »* SS& wU- 
•*£5S2T Sw8l-*?Sf' accompany Mr. 
So^rana WSSffljrttl'00 engagement here.     Among  tnem  «»■ 

I Charter »tB&g& Dweller.   « the 
Wentrrn   W olM     ■ ■ft  ;;• Do„|r,ettl 

Mad scene ffijfg** bonn,, 

(ll) Harp Bo>5^;*ri! JESS?. f 
Id,) fcercW'The  boy seettte of Amer-   fg 

lea"  < dew}    • •. v,-;„',o''i ,'■•''  Bohm 
Flute t^-Beoteh ^rilw.   '' r   Vj 
March from -The Damnation of FHU^^.^ 

(Rakoczy)    •••••■ ■. 
Thp   following   program   has   been   ar 

! J3& fSrtneV.nt?S *•<&*»£' 
Srar^o^^^A^rtoin'SoV'iBeirited. 
cornei prank  Simon. ..      s 

Aria—"Tne  Vine  Poi o   Fa   . . . . ■ A Mi»* Diamond Dounei 
"Invitation   to   th»>   n»noe     

INTEiUnPBlON- 
Nat M. Wills, the happy man. 
faH'^gend-'willow" Blossom." 

Roeslnl 
. .Wehr 

(new) 
. BUct 

(b)   M»rr-U- -••The New'' York' Hippo- 
Sousa 

- ' «.■ —  

Cornet Soloist Who Will 
Be Heard With Sousa's Band 

i   iihn 

HERBERT 

Herbert L. Clarke, generally considered 
one of the greatest cornet soloists In the 
world, has been with Sousa's Band many 
years. Mr. Clarke will appear with that 
organization at the Jfttrat this after- 
floor, and evenln*. JS:«M formerly a 
resident of li   " 

Delightful Motor Trip By 
Buffalo Woman Through 

Alpine Scenery. 

IN THE LAKE REGION. 

cronaingThe little winding WeD^j. 
nocy. the entrance to which «H suajd- 
ed hy imposing castle towers. WeBWM, 
ed along the delightful shores till the 
town of the same name was  reached 
where  we had  one of those delickwq 
little  luncheons  for  which   the Swiss 
inn   is   famous-always   surprising   to I 
UMk_l«C   I   naturally    thought  of   the 

alouchy taverns in our rural commun- 

ities in America. 

Beautiful Coino and Lugano—Lucky 
Louis   Lombard—Milan   and 

Turin Visited on Trip. 

At the Tunnel'i Mouth. 

After that we sped along the road to 
Modane at the mouth of the Mont Cenis 
tunnel. Here we all went to bed early 
in a hotel noisy with travelers awak- 
ing the Paris tratn, and gabbling in a 
staccato all at once without waiting to 
hear what the other had to say. We 
went through the tunnel the next noon- 
day when lwor Marengo sitting sheep- 

One upon a time while we were stay- ^ Qn ^ smanest Wnd of a box-car,. 
ing in Geneva.  I  awoke one morning    J a)ong behind -^ ^ if 6ne were 

with many complex emotions of delight   . ^ grey.bodyf    It only  denied 
and trepidation.   It was the great day    r     ^ ^ minuteB j^ing through the 
of  long conteintflation.     That day   »ei, ^ suddenly there we 

were to ^TwlLMarengo and motor   JJ^ When  Depend. 
„     ._i behV  us the turquois :, ^^ what route W(j propo8_ 

'b'lueJEke Lehman. *nd journeying on-   P    ^ ^ and fae ^ „Tur,n ..  ^ 
*/ through the gr«at pass of the ht. we ^ tQ croSfi tne 

otthard.   and   n,«i»   down    o   the dangeroU8  part of  the  Alps  we 
Italian tak-^eemed something of    ^  dang P The 

an   und^WwffWr to   me,     energeticahy |      » J      "^ _s_u „„ t,_ 
yoiiij(pis I was considered by my chil- 

times   hid (hen,  from  whom   I   many 
venerable   weaknesses. 

Now mind you this long considered 
trip in Marengo had been town-talk at 
afternoon teas among our fashionable 
friends on the fashionable quay at Gen- 
eva.    Lady  Lowe  said   I   never  could 
stand it in the world, while Henry La- 
boucherc,   who   was  sipping  tea    and 
Kiuoking one of his especially expensive 
cigarettes,  smiled   significantly  to   me 
as much as to say:    "1 shouldn't mind 
what anybody said wha t not to do, but j 
to go along and do it if I wanted to." 
What a remarkable man "Labby" was! 
I had   read  his  Journal,  Truth, many 
yean* before I met him in Switzerland, 
and my son. who is also a journalist 
used to tell me that he was by all odds 
the cleverest  man  in  his  line of  the 

time?. 
Marengo was a perfect nobody among 

cars—an old-fashioned thing with a. 
prey quaker-like hood, and a slit in 
the back like a woman's waist unbut- 
toned that served as a door. But we 
know what she could do, Tor she had 
carried us many times through the 
wildest part, of Switzerland, landing 
us back safely to our own gate of chalet 
Oherli Hans in Interlaken. 

Now "us" means my daughter, her 
dependable husband, who was his own 
chauffeur, and my adorable grandchild, 
Dorothy. I am perfectly sure Marengo 
knew each one of us with all our idio- 
syncrasies aa well as what was expect- 
ed of her for the next two months. Our 
first. sjLj'    was on  a   wonderful  bridge 

word made me think of Excelsior where 
the youth was told to beware the fear- 
ful avalanche, and to beware so many 
other things, and still he went on cry- 
hig out "excelsior" as if he were the 
agent of some by-product. 

Well, it simply was indescribable. It 
was thrilling. Not one of us spoke; an 
amazing fact in the light of our special 
human volubility. We were pushing 
forward to reach Turin. At one short 
Appian turn when we seemed to have 
entered the skies, we saw way up, still 
higher; an army of red coats buzzing 
about like so many flies—an army sta- 
tion for periodical encampment which 
every man of Switzerland and Italy 
must go through with sometime in 
their life. While we watched them we 
heard several rolling booms of thunder 
an.l 1 thought I felt rain drops, and 
began raising my parasol, but Dorothy- 
doar exclaimed: "Oh grand-mama: 
that's not heavens artillery—that's 
those soldier's firing, and I guess the 
raindrops were only one of Marengo's 

sneezes!" 
Now we began to descend faster and 

fasier in a precipitate manner that 
nuide me hold my breath, betimes, as 
Samuel Pepys used to say, but finally- 
twilight saw us safely arrived at Sou- 
sa. a little town walled in with big 
gates. But we caught this only on the 
f|v for we had only fiftoen more miles 
to go. But. as 1 beheld the quaintness 
of Sousa. and thought of Sousa's band 
far away at home, 1 put two and two 
together as It were and wished we 
could stop here for the night. 

tyoj^ $* 'Ur ? W ifW % *ji*&l 'A/ 

HIPPODROME SHOW AT 
COLISEUM HERE TODAY 

The  New York  Hippodrome show, 
"Hip-Hip   Hooray,"   opens     at'    the 
Coliseum with a matinee at 2 o'clock I 
this afternoon.    Sousa's    band    will 
furnish music for the aggregation of 
musical comedies,     vaudeville    acts, 
specialties     and      fkating     features 
which make up the biggest road show 
ever.     Charlotte,   queen   of  the  Ice. 
Will appear with her ballet.    A 100- 

j foot   stage   has   been   built   and   the 
j seating- capacity of. the Coliseum re- 
duced  to  .".000   for the   Hippodrome 

I show. 

"Hip"   StHM*   Opens  Today. 
The opening performance of the 

New York Hippodrome Show, "Hip- 
Hip Hooray," will be given at the j 
Coliseum at 2:15 p. m. today. The 
performance tonight will be one of 
the society events of the season. All 
boxes are taken and many parties 
are arranged. Charlotte, "Queen of 
the Steel Runners." and Sousa and 
his band are hcadllnom 

/' 

As Good as Hash. 
"X always order hash," once ejacu- 

lated the droll Sis Hopkins, "for it's 
a mighty poor person who can't And 
one kind of meat in it he'll like." 

If Sis were' in St. Paul the week 
of January 15, she undoubtedly would 
take in "Hip, Hip, Hooray," the big 
Dillingham show, on the same prin- 
cipal, for a bird's-eye view of the 
coming spectacle reveals entertain- 
ment for an army of fancies. 

In the first place It Is reported as 
the largest theatrical organization to 
have toured America Sousa, the 
noted bandmaster, will head the ag- 
gregation in a program known as 
"The Ballet of the State." Charlotte, 
who was the pivotal Gotham attrac- 
tion last year, will, accompanied by 
a skating "chorus" of girls, share 
headline honors with the famous 
march kin®. Nat M. Wills, for years 
the monarch of the "tramp" come- 
dians, also Is on the program, as is 
Charles T. Aldrich, the well-known 
comic magician. Others to appear on 
the bill are: Harry Westford, Beth 
Smalley, Albert Froone, William G. 
Stewart, the Bogannys, the Amar- 
anths, the Lamy brothers, MaJlia 
and: Hart (the baggage smashers), 
and many other perforater* with na- 
tive and European stpeciatties—not 
forgetting- the elepMErrts and the 
ponJce. ^fi 
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B9( PAUL a MARTIN 

SILK the brass band baa nerer bean con- 
sidered among the high mediums of mu- 
sical "expression, there Is aomethlng so 
appealing and stirriag sbout band music 

that it holds a secure plsce in the affections of 
all music loving people. This Is particularly true 
in America, and although Europe, and especially 
the armies of Europe, may boast of some noted 
bands, America may well claim to be the mother 
land of the greatest bands the world has ever 
known. This is one instance in which, musically, 
America leads the world. 

It is then, with pleasure that we shall greet 
John Philip Sous* and his excellent corns of mu- 
sicians at the Murat this afternoon and Avening. 
Sousa belongs to us; he has probably dose more 
than any other man to develop band music, and 
it is a wen-known fact that a Sousa march is suf- 
ficient to start the blood coursing through the veins 
of even the most blase concert goer.    «• Sousa 
concert Is going to make a pleasant break In the 
round of heavy concerts, and after an evotfne *** 
Sousa one feels so mentally refreshed tfttt he is 
all the better fitted to settle down ones more to 
the contemplation of more intellectual music. 

Sousa stands in a class by himself.   IJ«.ls one 
of the most versatile of American musicians.   He 
is an artist through and through, and once was 
well known as a violin soloist.   He is a veritable 
wixard when It comes to conducting a bind and It 
i8 unnecessary to comment on his success as a 
composer of marches.    In addition, he is a keen 
business man and, just as a matter, of contrast, 
he has written several books and  short stories 
There is but one Sousa and be is welcome In Indi 
anapolis whenever he sees fit to psy us s visit. 

Sousa Tells o£ Marvelous 
Memories of Musicians 

"The maneloas    memory    of great 
fcrcsi?ians is a aerer failing source of 
admiration t<, me/"    remark*I    John 
Philip Sons*, the  great   March  Kinrf, 
who comes to the Auditorium, St. Paul, 
the week of January 15. with the mam- 
tot h Hippodrome oVgaaizatioa. "WL't 
an enormous number of notes Paderew- 
eki must have memorize 1 in aequiring 
J.ia varied and extensive repertoire, and 
«  great violinist  such  as  Kreisler  or 
Teave   stores  away   in   his  brain   the 
complete  literature" of   his instrument, 
pueh feats of memory make the mnem- 
onic  efforts of  the   great  actors  pale 
into insignificance.      When   Toscanani 
conducts one Wagner opera after an- 
other without  a  note  before him,  the 
achievement  loses  none of  its  impor-i 
tance   because of its spectacular aspect 3.| 
Even the average musician acquires asj 
amazing facility in storing away in his 
brain   untold   pages   of   music,   and   1 
have  in  mind  a   very  remarkable   in 
Stance of collective memory, if 1  may 
fce  permitted the  phrase,  which  came 
■n-ler my immediate notice. 

•"This" topic    came    into    my  mind 
lrhen  I  eondneted  the 'William  Tell 
overture at Albany, X. Y., last week. 
A number of years as» while en tour i 
With my band*we flayed au afternoou | 
concert* at Richmond,  lnd.. and as us 
ual  I received  a  number of requesti 
for encore numbers..  One was for tht 
'William Tell* overture, which  is  no 
a composition    to be    lightly    dasher 
through on casual request, for it take  ■ 
If? minutes or more in the playing. Oi 
tour wa carry only av limited  numhe 
of programs and the music of Rossini * 

'   famous overture was at that  memen 
safely locked up in the band librar; 
in New York.   The very foolishness a 
the request appealed to me at the mc 
nient, and as I was very confident c ! 
my men I determined to essay the fea , 
6o I called out to the men 'Williai > 
Tell   overture,'   apparently   as  uncoi - 
ccrned  as if 1   WM  demanding  'The 
Stars and Stripes Forever.'    My ban! 
rrspoaded as though  it  had but  oat 
zoln«, aad we played tiie composition 

I through without a single discordant 
pote or mistake. It was aa exhibition 
calculated to make a conductor [road." 

Hip Hip Hooray Is 
a Colossal and an 

Amazing Spectacle 

Pass along the word that there's a real 
money's-worth show In town, the biggest 
war   because most likely you were one 
If the nearly 10.000 who. yesterday mat- 
Si!jrsku «w «*H,p H°°ray at 
the Coliseum- ,    . 

For carloads of scenery, say train loads; 
for orchestra, say Sousa's Band with the 
nattiest  bandmaster,  John  Philip  Sousa, . 
directing; for lighting effects, say electric | 
installation   big  enough  to   Illuminate  a ! 
city and powerful enough to make ice for 
a brewery; for company, say l&O vaude- 
ville experts, the most renowned available , 
in    every   department     of     Intermittent 
amusement, and a hundred  other things 
that might be treated in the same man- 
ner and  then not begin   to   express the 
sense of colossal proportions of the New 
York Hippodrome show, which alternately 
amused and spellbound the thousands al- 
ready mentioned. 

More than all this, however, Is the 
amazing exhibition of managerial skill 

! Indicated in putting such a show on the 
' road, setting it up and getting It going 

with machine-like regularity. 
At home In New York, with everything 

at hand In the way of mechanical devices, 
such spectacles may not impress BO 
much on the score of their size and in- 
tricacy. The aspect changes when the j 
enormous enterprise is put upon a temp- I 
orary Etage like the Coliseum's, neces- 
sarily lacking in many essentials, and 
these have to bo supplied by the inventive 
genius of the stage management.' 

To give two shows in one day without 
a moment's delay of the curtain, without 
a hitch of any kind and with all the 
variants of the personal eflaiatlon to ac- 
count for and to contend with—this is 
where the marvel of the undertaking 
comes in and often makes the spectator 
wonder whether he really wants to see 
the show In a properly detached way. 

For this and other reasons, a rather 
hazy outline of this tremendous enter- 
tainment must do service as a first in- 
stallment review. A description of tho 
big acts, in anything like the detail they 
deserve, would take columns. General- 
izing. Hip Hip Hooray Is gigantic vaude- 
ville, first an enormous spectacle, second 
an unsurpassed novelty, and third, an 
amazing stage management all the time. 
Music, comedy, song, dance, acrobatics 
and for a pltnnacle of diversion, skating, 
are the chief ingredients, and these either 
singly or in endless combination are of- 
fered so lavishly that anticipation is 
balked and Imagination outdone. 

For example, music: When have you 
heard a liner solo than Herbert Clark plays 
on his golden cornet during the Sousa 
Band's part of the program? Clark's 
presentation of the song. "A Perfect 
Day," was superb. The artist has no 
equal in the difficult task of playing soft- 
ly, and his instrument sounds more like 
the   finest   tenor   voice   than   fashioned 
MT At a 1 ...    .     .   

Comedy: For good rough and tumble 
stuff in the verbal sense, commend us to 
Nat M. Wills. His vibrant words were 
heard all over the Coliseum, those sitting 
on the Washington avenue side seemingly 
hearing them sooner than the rest of the 
house nearer the stage. The laughter 
swept through the hall from north to 
south, thus producing a curious effect, 
which added to the fun of the act. Song: 
The patriotic paean, "My Land, My 
Flag," as sung with the big chorus by 
Howard W. Marsh, took the vocal solo 
and ensemble honors. Set off by mag-, 
niflcent scenery, beautiful costumes and 
intricate evolutions, "My Land, My Flag" 
was given a splendid send-off. Dancer 
The Hip Hip Hooray ballet is very much 
Pavlowa. and the divertissement that 
concludes with the "Ladder of Roses" ts 
the last word In stage effects, the posi- 
tively last word, the ultimate utterance. 
Acrobatics: witness the funny business 
of Mallia, Bart and Mallia in the Baggage 
Smashers, and then watch closely, the 
more so the better, and try to find out 
how that wonderful pantomime, Charles 
T. Aldrlch, gets Into and out of his 
clothes in full sight of the audience and 
dyes his hats and neckties while you 
wait. Skating: See Flirting at St. Mor- 
itz and observe Johanna Worm, Rosa 
Gebauer, Paul Wilson, Clare Casael, 
James Marseilles and the unapproachable 
dai:seuse on skates, the finest "skatortal" 
artiste in the world—Charlotte from the 
Admiral's-B«U***» Berlin. 

It takes three hours, less ten minutes, 
to present Hip Hip Hooray. In the en- 
tire record of St. Louis theatricals no cir- 
cus, pageant, spectacle, drama or any 
other *««*> °' f!Y»rs|on aver offered ao 
muea within 4bs4, alajrtng tone. The " 

(From, the Boston Globe.) 
"No' man   In   the   world   I   envy;   I 

•am    satisfied    with    my    calling—I 
'.would   rather   bo   a   composer   than 
'anything  else." ,.™.._>t 

John    Philip    Sousa,    the     'march 
iking,"    smiled    as    he    spoke    these 
words.    It was  withal  an  Ingenious. 
.youthful smile for a man of &3, Who's 
'had been  half a century  before thej 
(public. 

Only the white, that has crept Into j 
his   pointed   beard   betrays   the   ad- 
vance of his years.   His person Is as : 

' lltjio  as  ever,   hlH  voice   IK  musically 
clear, his eye as bright and sure. 

"I beat them all at Philadelphia, 
'In a trapshootlng match," he said, 
laughingly, when the matter of age 
came up. "I broke 95, which Isn't so 

■bad for twelve years past the half- 
century  mark." 

,    Trapfihooting and horseback ruling* 
are Housa's  recreations.   When  he  )s| 
"on  the   road"—as  he   Is  at  present, 
.with   the   big   Hippodrome  show—he. 
gets   little   time  for  either. 

"I  get  my   exerciso  while  here by j 
walking   In   tho   Back   Bay   and   the] 
Fens,"   he  said.    "My  shooting  aver-_ 
age  will  fall  back  to   80  or  so   this 

■ winter, I suppose.   By the time I get 
back to 95 next summer I shall have 

, to   drop   the   gun   and   take   up   the* 
: baton again.   I get three months In 
tho year for play."      ^ 

Mr.  Sousa  talked   of  his rlay,  and 
of his work,  with the enthusiasm of 

■  youth.   To talk with the man two min- 
utes   is   to   pret   a   hint   of   his   great 
power for creative  work.   The  thou- 
sands who  think  of him only  as tho 

'    leader   of   a   band   are   dealing   with 
but one  side  of  a  many-sided  char- 

' acter. 
He rank* among the first com- 

posers of his day. Besides his scores 
of marches that have won him a 
place shared by no rival, lie has pro- 
duced, not less than ten operas, be- * 
sides a variety of lesser works, and 
has also written a history of the | 
world's national music, many less 
ambitious works on music, and a 
novel. ."' 

"I had a pleasant surprise the 
other day," gaid Mr. Sousa, "when a 
friend sent me this book as a birth- 
day present."- 

The work is a recent history of 
music. 

"The surprise was In the way I 
found myself mentioned In it," the 
composer explained. "The author 
gives the notable names In musical 
history for 600 years. There are but 
700. I find my name among them, 
and also this statement: 'He has 
done one particular thing better than 
anp other man.' 

Asked what he considered his best 
' march, the composer answered, qulck- 
| ly "'The Stars and Stripes forever.'" 
' He then illustrated his statement re- 
garding the power of inspiration by 
telling how his most successful march 
was composed. 

"It was conceived on board the At- 
lantic liner Teutonic," he said. "I 
had been In Kngland, and had been 
homesick. Like all returning Amer- 

' leans I found the fire of patriotism 
i burning strong- within me as the ship 

headed  homeward. 
"I conceived the title and form of 

' the composition while pacing the 
steamer's deck, and lu tho couVse of 
the voyage the march played Itself 
In mv 'brain fully 500 times. Before 
I landed In New York it was perfect- 
ed No change was ever made in It.' 

One Interesting fact about Mr. 
Sousa was developed in the course 
of the interview, it is that though 
he has composed music that has set 
millions of feet into joyous motion, he 
does not dance. in this he Is like the 
great composer of i waltz music. 
Strauss. 

But he believes dancing "one of the 
greatest forms of exercise and men- 
tal  tonic. '        , 

"Two of the greatest tilings for the 
world in this generation," .he says, 
"are the. growth and development of 
dancing aad of  golf.-' 
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Two Breathless and Excited An-i   A11 of the8e were occupied yester- 

diences at CoHseum Are Kept  day afternoon and last night.   The oiences «v» ■:    crowd    with   a true  h0uday  spirit, 
Enjoying    IhemseiVeS   ai   »W"'was ln    a    responsive    mood,    and 
Mile an Hour Gait. 'Brooklyn bridge, the first stage set- 
miic an iiv . ting,   was  applauded,     it   promised 
 ■ well   for  the  spectacular  things  to 

Ki t,ir,n»i,MAV 1 follow.    The Kat Kabaret.  showing 
h  RICHAKDbUA. hundreds of cats and kittens crawl- 

The New York Hippodrome oho*  j ^^  ^  roQfB  of ManhaUan, 
"Hip,  Hip  Hooray"   opened  with  a, squeaig of  delight from the 
burst of, speed at the CoMMumj«"   number8 of chUdren present. 
terday, and kept two audiences, es- ( B«gKRKe Smashers, Too. 
tlmated at 10,000  persons,  whirling       ^ feagga^e 8mashers, two clowns. 
at a 90-mile an hour gait. ( f „owed  charIes Aldrlch,  who  had 

The    good     old Colto.um.»hch   hypnottaed   the   audience   with   his 
has  been   under  a  «™*-"»™M   changes of disguise, quicker than the 
and olherw.se-for some time, came ■ Xat   wnlSi   the 

into its own.    It never presentol a. ^ hobf)   arrlvefl ,n a fuli-grown 
taxicab,   which  spun   merrily  about 

V7 

more gala appearance, with Its flag 
draped ceiling, parquet made com 
fortable with opera chairs, and al- 
most a capacity audience both mat- 
inee and night. 

The fame of the Hippodrome 
Show had preceded it, and great 
things were expected. All promises 
were surpassed as the show un- 
folded act by act. It has been 
called seven musical comedies a 
couple of vaudeville shows, a circus, 
a skaiing rink and an operotta—it 
is all of these things and more. 
Every type of entertainment Is of- 
fered, and each act succeeds the 
other so quickly that the specialis- 
ts left breathless and excited, and 
carries away a confused impression 
Of a hilarious afternoon. 

March SU-ps Strident. 
I^ater,   when   nerves  get   back   to 

new squad of Amazons rrom some 
of the component parts of the Union.' 

SoaHft'n   BUT   Contribution.        i 
Sousa's Band,  a prime attraction ln| 

itself, is introduced in the most effec- 
tive fashion.    Nat Wills ceremoniously] 
shoos the musicians out of the orchesr 
tra seats, and almost plays a trombones 
solo while the band Is assembling be-f1 

jj hind him.   Then the familiar and swing 
.-,   .. r-       i    1      ,- ...«1$l ing  "Charlatan"   march is heard,  an< Coliseum Spectacle Gorgeously* j "* portly and now ^y b4ndmaste 

"HIP, HIP," A SHOW 
JED BY! 

Bright and Rapidly Amus- 
ing. Throughout. 

"Hip,   Hip,  Hooray,"   the  New  York; 
Hippodrome   spectacle,      showing    this. 
week   at  the  Coliseum,   is  a  great   nlrf 
lesson in multiplication. 

Nearly  all  the  way   through   it  is  a( 
r^ilbright. fast musical show multiplied !>>< 

the stage and had plenty of room in   1 ^ 
which to turn and cavort.   Songs fol- 
lowed and Wills soon returned to 
read some telegrams he had just 
received, and which came chiefly 
from Boston, where Billy Sunday is 
revivaling. The Cascades at the 
Blltmore and the ladder of roses were 
the wonderful spectacles closing this 
act. 

'•The Ladder of Roses" is the song 
hit of the show, and everyone went 
home singing it and determined to 
buv it for the family phonograph. 
Act two presented the Toyland spec- 
tacle, in which the characters of 
Mother Goose attend tho wedding of 
Jack and Jill. 

Startling Feats by Athlete*. 

—ree.   Three times as many actors <ind 
1 musicians, three times as large a staRe, 
i three times as big an auditorium, as the 
I public is accustomed to.   Sometimes, as 

to the number of players, the multiple 
seems to be not three, but four. 

In some scenes this bigger force of 
' entertainers Is merely an interesting; 
novelty. Tti others, especially In the 
ladder of roses scene, It Is an Indispen-i 

, sable part of effects on the most captl- 
! vating beauty. The ladder of roses 
' finale left the audience fairly breathless 
I with delighted approval. 

Upper   Seats   Denlruble. 
On   the   lately   constructed   Coliseum 

stage, at yesterday's two performances, 
all went by schedule and with surprising 
<iuickness.   In the big and almost sold- Startung rents u,>   .IUIH»I«, H«~——r"""   - - -.„  

The   Bojtannv   troupe   of   ten  ath- out auditorium things were a little less 
Later,   when   nerves  get   back   to .      '»          *.       .the three dwarfs. are. smooth,   owing to the  inexperience of 

normal, the spectator remembers the   l«*». »"""»fj         .    __a  Perform ushers, a matter soon remedied, and to 
white-clad figure of John Philip 
Sousa and the baton evoking strident 
march steps from an immense band; 
Charlotte, swooping like a white 
bird across the ice; the ballet of ice 
skaters; the funny Boganny troupe; 
Nat Wills and a lot of jokes; Charles 
Aldrich, quick change artist and 
"somo" detective—all these one re- 
calls. 

Never has so largo a stage, in- 
doors, been erected for a. show ln St. 
Louis. )t measures 73 by 102 feet, 
and in front of it there is a 25-foot 
apron, on which the chorus dances, 

iand on which the ice spectacle takes 
j place later The 45-piece orchestra 
 not  to  be  confused  with  Sousa's 

on the program next, and perform 
startling feats. Sousa and his band 
were next, and a cornet solo by H. I-.. 
Clark, "A Perfect Day," was a fea- 
ture. The March of the States in- 
troduced the full company. 

"The Flirting at Morir?" ice ballet 
was last on the program. Charlotte 
is the marvelous person she has been 
described as being. 

The whole show must be seen to 
be appreciated, as a reviewer might 
ramble   on   for   columns   describing 

ushers, a matter soon remedied, and to 
the lnck of sufficient perspective in tho 
elevation of the lower floors, a more 
serious problem. One could see from 
the rear seats, on the first floor, more 
easily than from some rows in the cen 
ter and toward the front. The view 
from the upper floors was very satis- 
factory, and everyone seemed to hear 
well—at any rate, no one complained 
when Nat Wills Inquired about the 
acoustics. 

The   great   "apron"   extension  of  the 
„,„.     Tf «.h-  -.,    stage,   used   for skating  at the  last  of the marvels it contains.   I: the en-       B

sh chorus ln earljer 
gagement   1*  aJMNM   OMHJ-and ^                                        m 
vesterdav s audiences ga\ e lair prom- v      •        *                         r 

se-Charle,   Dilllngham   has   prom- sion, but no one would wish .t curtailed., 
ee^ to send succeeding hippodrome « gives space and freedom to the who . ■ 

_-. .               ... Hiar    MwnrmmtML    so    that,    nomine:    tS —not  to   be  confused  With  Bouea s    ,see,i lo earn. »»«>«»»»■ '»*£-"'"»- blg   performance,   so   that   nothing   is 
Wnd. which nlavs only on the stage ' shows to St. Louis.  Jll»s would In- cr*m£ed 

during act 2—occupies another large 
space in  front of the  "apron"  and 
then  begin  the  parquet seats  1,900 

qf them. Vm    • J -iA 

John Philip Sousa and bis band; 
Charlotte, the world's greatest skat- 
er; two dozen other stars of the ice 
from, the Admiral's Palace, Berlin, 
Nat; M. Wills, Charles T. Aldrich, the 
famous Boganays; Hallia & Bart, the 
Solti duo, and more than 400 others 
from the New York Hippodrome will 
be seen with "Hip Hip Hooray" when 
that wonderful production appears in 
St. Paul next month. The first per- 
formance of "Hip Hip Hooray" will 
be given at the Auditorium, St. Faul, 
Monday night, Jan. 15. The entertain- 
ment will continue for seven nights 
and six matinees. 

All announcements lay stress on the 
ekating features.   Nothing of the kind: 
has ever  before   br-en  shown on  an' 
American sta^e.   But "Flirting at St.. 
ajorit»" iB only one of the ballets in 
which hundreds    of    performers ap- 
?iear. They include "The 'March of 
he Toys," "The Flower Garden Ball." 

>The Ladder of Roses," and "The Bal- 
let of the States," danced to music 
especially composed by Mr. Sousa 
and with the "March King" occupying 

[the director's chair. 
And as for emphasizing the size and 

! unusual nature of "Hip Hip Hooray." 
probably no more convincing testimony 
could be offered than that Sousa and 
his band, considered alone sufficient 
of an attraction to deserve more than 

i ordinary interest, is in this instance 
just one feature of the show. Tfoe 
sale of seats will open Wednesday 
morning, Jan. 3, at the Cable Piano 
company of this city. 

elude the one now in New York, of. cramped. 
which Pavlowa is the star. By reM°» °f ,ts 8lz«' *J ' H,p,   Bh°w 

Is compared by many to a three-ring cir- 
cus.    But the difference is ln favor cf 
the stage spectacle, which has concen- 
tration,    as   well   as    bigness.    While 

1 things are shown on a big scale, there 
. is but one thing at a time, except in the 
( "March of the States" scene, when one I 
must keep his eyes jumping nimbly from j 

me puiiij «•"»» •»-" ~--» . ~i— 
swings his men into a Spirited concerts 
••A Perfect Day" and the "Qood-byJ 
Girls" song from "Chin-Chin" varied" 
with nearly everything since "AnnU 
Rooney," were the interludes betweeij 
Sousa's own marches, which led into 
"Stars and Stripes Forever" as a flnalej 
while the flashing searchlights of th< 
Panama Exposition ribboned about th< 
Towet of Jewels, tn the background. 

The skating-ballet, charming ln Itf 
grace, seems slow at the outset to specj 
tators used to the flashing figures oj 
modern dances. But with the appea: 
ance of the white-clad Charlotte, sped 
is added to symmetry. The view of th| 
dizzying dancer on steel blades 
enough to arouse a skating furore ol 
the Isthmus of Panama, or at the Equu 
tor itself. In her first appearance Cha| 
lotte's brown hair sweeps the ice wherf 
ever she bends. Later she skates al 
an outdoor girl of 1917 might do, btft 
with a poise and rapidity that feWJ 
women or men have ever attained. W 

The "Kat Kabaret," the opening feifct 
ture was a suitable number for thl 
moment when the numerous late-comjj 
ers were being seated. The BrooklyjT 
Bridge, in the background, was an unj| 
usually fine scenic effect. 

1)warfn Convulse Children. 
A baby elephant and a btcycle-ridini 

chimpanzee were a part of the showj 
strong appeal to children, but it^ wgd 
the Boganny acrobatic troupe of a£| 
parent Chinese, including three dwarfsl 
which brought the juvenile part of thf 
audience nearest to upper conniptions. 

Charles T. Aldrlch, as a detective whel 
changed his costumes more rapidly that! 
the fabled  chameleon,  and a baggage-f 
smashing trio, in an acrobatic act, were 
full  of amusement for everyone.    Na^ 
Wills was the  only one who tried tc 
make the audience laugh hy what lie 
said, and he succeeded, ever, when H 
related  the  well-known  fact  that  the 
Czar  had   ordered   a  million   pairs  ofl 
pajamas, because the Russians were getJ 
ting ready to retire.    A dancing carnij 
val marked the Blltmore Hotel Cascades! 
scene,  which  was almost as  gorgeous-l 
as the rose-ladder effect which followed I 
«     Leonora   Simonsen   Is   a   beautiful 
nrima donna,  with a much more ade- 
quate voice than the supporting tenor, 
Harry Westford.    The music  through  j 

it is most pleasing. 

side to side of the stage, not to miss a 

|        GOTHAM p;OQO,0d0 
Part of the responsibility for the 

skating craze spread over the United 
States can certainly be traced to the 
activities of the girl variously known 

, us "The Teuton Top" and "The Whirl- 
ing Wonder," otherwise Charlotte Oel- 
schlager. 

She is the little German star with :i 
"Hip Hip Hooray," which was at the , 
New York Hippodrome all last season, i; 
and which will be seen the week of Jan. \ 
15 at the St. Paul Auditorium. P 

It was casually estimated that Char- ; 
lotte cost New York about $3,000,000 
last season. At least that much, it was \ 
stated, was spent there for skates, skat- N 
Mig shoes, skating scarfs, etc., and in j! 
restaurants   adjoining   skating   rinks. 

Perhaps it was the psychological mo- j'. 
ment  for   her  appearance.    The  dance | 
craze was beginning to wear itself out; 
the   public   was   ready   for   something 
new,  and   the  public  took   to   the  idea i 
of skatinjy through life v i#i the utmost 
enthusiasm. 

There arc not many Charlottes in this I 
country, but there are thousands of 
lyst ordinary skaters, some of whom 
have skated for years and many others 
who never put skates on until this craze 
■wept over the country, crowded rinks 
and lakes and put thousands of dollars 
into the hands of skate and accessory 
irakers. 

Charlotte isn't the only attraction ' 
with Hip Hip Hooray" by any means. 
It will bring with it, among other fea- 
|gf<*i Sousa and his band and Nat 
y ills, the tramp comedian, and nearly 
400 others. 

illlSB   a. I 

SOUSA'S BANA TO 
PLAY HERE JAN. 7 

Mrs. F. H. Hill Closes Contract 
for Famous Organization to 

Auditorium 

•HIP, HIP, HOORAY" ACTS 

Concerts  Afternoon  and  Night, 
and at Popular Prices, 

25 to 50 Cents 

John Philip Sousa and his band, to- 
gether with some of the leading acts 
from "Hip, Hip, Hooray," of the New 
York Hipodrome, will appear ln St. 
Joseph Jan. 7, according to a contract 
closed last night with Mrs, Francis 
Henry Hill who will manage the af- 
fair. There will be two performances 
at the Auditorium, matinee and eve- 
ning program, and tbe ticket sale will 
open at the street railway office Jan. 
6. The engagement is at ipopular 
prloea, 86. 85, and 60 centa. 

The band is made up of sixty-five 
players, with Herbert U Clarke, cor- 
netist; Louia p. FrtUe, flutist; "^ 

IJoseph Martage, harpist. Nat 
IWilUJ, the "happy hobo" and 
,L*oaore Mmopaen wll/fe two o 
'.tvttiim | UTAHlPPod 
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TOHN  PHH.L.P SOUSA, who ..'«*  only^™f*J^/^ 
!   J     the Victoria  Crow. P'M""t^l?

D *Sl-*tS'the "SlfcMI?HS 
«    then  Klnfl  Ecr**rd.    Mr. Sousa w< I  «#»r*™ .eader of  his  lustly ray" company at the Auditorium .in January as leader of his just.y 

I   famou«  band. 

SOUSA IS ONLY AMERICAN 
AWARDED VICTORIA CROSS 

UST now, when John Philip 
Sousa is touring a few of the 
principal American cities with 

pharlbs Dillingham's gorgeous Hlp- 
Kodrome spectacle of last year, "Hip, 
Jlip Hooray," interest !s stimulated In 
the work and achievements of the 
Lnicrican Ma.rch King. 
Perhaps the most unique decoration 

le possesses Is the Victoria Cross, 
llien him by» the father of the pres- 

ent King of England. In discussin? 
this distinction with the writer re- 
cently Mr. Sousa said: 

■ "I am the only American who has 
ever been decorated with the cross 
which represents the Victoria order. 
On one of my trips abroad with my 
band we were booked in London and 
were meeting with fine success. The 
Khglish papers had been extremely i 
generous with their criticisms, in fact 
had  been lavish  with  their eulogies. 

"Returning to London from the con- 
tinent, a few months later. King Ed- 
ward instructed Lord Fairfax to ar- 
range with me for a private concert 
at Sandringham castle. It was to 
■be given as a surprise to the queen 
on her birthday. Secrecy was one or 
the conditions imposed.   This was not 

tsiw accomplished. 
"En route to  Sandringham J».. \~r~ 

quet was served. Arriving we were' 
ushered into a »"ery large reception 
;:arlor. It was understood that the 
king should bring the queen into the 
worn where we were located. The 
Opening of the door was the signal 
«pr us to start playing. I had select- 
ed a piece of music which I had writ- 
ten and dedicated to the queen, 
which proved a great favorite. There 
was no hitch in the program. I was 
standing whore I could see the ex- 
pression. It certainly was one of 
great surprise. As she confided later, 
she waft much pleased with the 
thoughtfulness of the king and de- 
lighted with our music. The chil- 
dren came forward bidding me good ■ 
night, stating that on the morrow 
»hey would have many of my selec- 
tions played on the victrola, 

"At the conclusion of the concert 
King Edward presented me with the 
cross of the Victoria Order. It was 
pinned upon mo by the Prince of 
Wales (now King (leorge). This 
gives me the honor of being the only 
American to wear the Victoria Cross 
—a rare distinction." 

The seat sale for "Hip Hip Hooray" 
engagement at the Auditorium will 
open  Wednesday  morning  at W.  J. 

V"^ 

SOME SONG  HISTORY       l& 

Showing How This Entertain-, 
went Industry Has Developed \ 
and ('hanged in Lute Years. 

, 
By CHARLES M. BREGG. 

LAST week in this column we presented' 
Borne   of  the  doubtful   ways   in   which 
our modern   popular Song  writers win ' 

temporary    fame    and    much    money    that 
; the  deluded   public  grants  them.    There  is 
. no sort of question but that the character i 

what  i.s  known  as "popular  music"  has 
•degenerated largely int.. a scramble among 
a  host (,f young authors whose only ability 

• K,'°ms to  I,,, a  deft  and  conscienceless  way | 
in which they can appropriate some prede- 
cessor's work without actually stealing the 
thing outright. 

•lack Reed, who was in town last week, 
tells humorously of listening to a heated 
argument among a group of tin- youngsters 
who rank high witii some New York music 
publishing houses for the reason that they 
turn nut stuff that the public Wants, which, 
after all. is the most successful way to win 
money if not fame in these days. .Mr. Reed 
relates that one of this group became in- 
oensed over the general argument and final- 
ly blurted out: 

"You fellows would all be driving milk 
Wagons if it   wasn't  for  Victor  Herbert." 

As far as Reed could make out this meant 
that .Mr. Herbert supplied the musical Ideas 
for the writers and they neatly 
ated  them  under their  owl 

appropn- 
names, 

"•The Black Hussars' had a particularly 
•lever   topical   son?;,   the   retrain   to   which 
vas 'Head the  Answer in  the Stars.'    This 
long doubtless was one  of the  best  topical, 
■onus ever Written.     It   was a  trio and ten-' 
lered by  De  Wolf Hopper. Dlgby Bell and 
Mine. Mathilde Cottrelly.   Another excellent; 
opical number was'Do You Catch the Idea?' 
Which   was a   part   of  'The   Bellman.;    After, 
he   first   stanza   of   this   song   the   refrain I 
vas   given   in   pantomime.     'Captain    l-'ra- * 
asse' had 'Bid Me Goodby and Op,' a mack i 
jerio-comlc   number   somewhat   like   'Casey] 
it the  Bat.'    Then  the comic opera 'Clover'f 
lad  'There  Are   Things   'Tis   Better  Not   to ■ 
Jwell   On,'   which   was   a   great   hit   at   thai 
Une. 

"I have heard it said that there were up- ; 
.vanl of t.000 extra verses in 'Wang' called* 
Ask the Man in the Moon,' which was sung' 
by Delia Pox, Sam Reld and He Wolf Hop-; 
per. "Dr. Syntax' had a very amusing song] 
if this character called 'We Want to Illus- |. 
Irate This Thing to You.' Another great 
topical number was 'Sponge It Out,' which 
was  introduced   ip. 'The   Beggar  Student.' 

"John I'hilip^ousa introduced in three of 
his comic esjeras, 'Desiree,' 'ESI Capitan' and 
'The charlatan' particularly clever topical 
numbers. 'Desiree.' which was produced in 
1881. had a topical number, the refrain from j 
which was 'For All of Which My Son-in-j 
Law Will Pay.' The reigning sensation of 
the day was the marriage of a Xew York 
heiress to her father's coachman. The verse 
which referred to this unfortunate mesal- 
liance was received with a hurricane of ap- 
plause. 

"The topical number of 'El Capitan" was 
'The Typical Tune of Zanzibar,' and* of 'The 
Charlatan' 'The  Legend of the Frogs."   This I . 

lter was one of the most ..popular topical | 
ntlWiei's ever written." 

EVENTS 
USHER HUT HUB 

.Sousa and His Band Appear 
at Murat Theater in 

Concert. 

■ 

, 

Music ushered out the old year yester- 
day. Ttllie Koenen, Dutch contralto, ap- 
peared at the Indianapolis Maennercbor, 
while John Philip Sousa and his band gave 
afternoon and night performances nt the 
Murat theater. 

Herbert L. Clarke, cornet soloist with 
Sousa' aggregation, won liberal applause 
with bis work. Hiss Leonore Slmonsen, so- 
prano, pleased the crowds. Louis Frltse, 
flutist, and Joseph Marthage, harpist, were 
enthusiastically received. House's program 
as a whole pleased the audience. 

I 
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feouM and His WH» and IMifl*d*w'* 
Noted  Fun  Makers Hero  Nfigt 

& 
C^nt^y     pi*Ui.&^    fi](1 

Month. 
The   big   Hippr;;■ o'; ?   &<" ' 

Startled even Nov.   Vr!; wttyt i'-r. :-•■ 
Whnese is coming-'t.) f r m.kldle vutf. 
Charles Dilltnghani. V.\c p>cuuc>-.r, lias 
realized his ambition to Rive fie peo- 
ple 0< the rest of the country the r:\-ie 
Mg thing that New York has had— 
and "Hlp-Hlp-Hooray" Trill be at Ton-  ■ 
vention  Hall,  Kansas  City, Mo.,  the 
week of January 8. 

The task of moving any big show is 
tremendous—and «o too Job of putting 
the Hippodrome show, which is an ag- 
gregation of half a down ordinary big 
attractions, must hare been amazing. 
Engineers and experts worked a year 
making the plans for tihe trip, and a 
special corps of engineers and work- 
men goes ahead of the show to pre- 
pare the stage and auditorium. Only 
seven cities outside New York hats 
etages large enough for this show- 
besides Kansas City, they are Phila- 
delphia, Boston, Cincinnati, St. Louis, 
St. Paul and Chicago. 

The big feature of the Hippodrome 
show  is John Philip Sousa and his 
band, and their performance is in con- 
nection with the magnificent specta- 
cle, "The March of the States," with 
hundreds of pretty girto:    Girls also 
constitute an   attractive   element   in 
"Flirting at  St.  Moritz," the skating 
carnival,   on   real   ice   specially  pre- 
pared on an addition to the stage, the 
leader being the wonderful Charlotte. 
Nat Wills 1s among the chief of the 
comedians, but there is also Charles 
T. Aldrich, and many other noted fun- 
makers.   There will be circus, vaude- 
ville,   spectacular,   extravaganza fea- 
tures.   The Toyland action of the pro- 
gram is a  wonderful show in Itself, 
with its Mother Goose characters and 
plays.   'Hip-Hip-Hooray" is a marvel- 
ous   entertainment,   and   this   is   the 
chance of a life time for middle west 
theater goers to see suoh a produc- 

tion. ___________ 

I UUMING TO THE THEATERS. 

MR.     |()HN     PHILIP    SOUSA,    WORLD    FAMOUS    HANI)MASTER,   VISITS   THE    PRESSER    HOME 
KOR   RETIRED   MUSIC   TEACHERS   AT  GERMANTOWN,   PA,      MR.   SOUSA    IS   IN 

THE   CENTER   OF   THE   GROUP   IN   RIDING   HABIT. 

John Philip Sousa Inspects the Home 
for Retired Music Teachers 

DURING the month of November Mr. John Philip 
Sousa. accompanied b> the solo cornetist of his band, 
Mr. Herbert L. Clarke, and Mr. William (1. Stewart, a 
well-known opera singer, visited the Presser Home for 
Retired Music Teachers, at Germantown, Pa. Mr. 
Sousa inspected the large modern building and the 
spacious grounds. He expressed himself as being de- 
lighted   with  ever)   detail.    After  the  inspection,  the 

THE "HIP" SHOW IMMENSEl 

LOTS OF PEOPLE, COLOR, MUSIC AND 
SCENERY   IN   "HIP,  HIP,   HOORAY." 

Sonrni's    lln ml,    Charlotte,   the   Skater, 
and      a      Boxen      Other      Feature* 

Pleaxcd     a     l.nrire    Convention 
Hall   Audience   l.n*t   M»li<- 

Attractions Underlined at the Local 
Playhouses 5>'ext Week. 

Sousa's band is used as an orchestra 
for "Hip Hip Hooray," the gigantic 
New York Hippodrome production com- 
ing to Convention hall next Monday, 
playing the score of the work from the 
orchestra pit as well as later giving 
a special band concert with the spark- 
ling Tower of Jewels setting. Tho, 
first instance of a similar procedure! 
was by Theodore Thomas's orchestra} 
for the American Grand Opera Com- i 
pany a number of -years ago, but since 
that time producers have felt that the I 

- -tremendous expense involved overbal- i 
3 anced the  merit  of  such  an  arrange- 

Jp^ .      -—"       \ 

Sousa Doubling Up. 
Theatrically speaking, Sousa's band, 

which will be one of the big features 
in "Hip, Hip. Hooray," the Charles 
Dillingham spectacle coming to the 
Auditorium, now knows what it 
means by "doubling up." Besides 
playing the entire music score that 
goes with the production, it also gives 
a special concert with the sparkling 
tower of jewels as a setting. The 
program will consist of many of the 
march king's most famous composi- 
tions. It is recorded that the only 
other time in which a musical or- 
ganization has supplied the orches- 
tration and also took a separate part 
in the performance was when the 
Theodore Thomas orchestra for the 
American Grand Opera company went 
through a similar procedure some 
years ago. 

Going to "Hip, Hip, Hooray" Is like 
buying a house and lot and finding that 
a trip to Europe, a menagerie and an 
orphan asylum—all girls—goes with it. 
In fact, going to "Hip, Hip, Hooray," 
which opened last night at Convention 
Hall for a week in Kansas City is like a 
number of things, but more than any- 
thing else it is like going to heaven and 
finding P. T. Barnum there in his old 
business, putting on a celestial circus. 
There are shows and shows and shows. 
"Hip, Hip, Hooray," which came out of 
tho Hippodrome in New York, is all of 
them, with a couple of more added of a 
kind that other people hadn't thought 
of yet. 

Mr. Dillingham, Mr. Burnside and the 
other gentlemen who command the des- 
tinies of "Hip, Hip, Hooray" publish a 
program which looks like a newspaper 
and which they pass out to the people 
who go to Convention Hall to their 
show. They make a mistake in doing 
that. They ought to publish a guide- 
book for the audience, a sort of theat- 
rical Baedeker. A program will do for 
measly everyday SIIOWB, but you wouldn't 
want a program for the Battle of Wa- 
terloo—and the Battle of Waterloo for 
size hasn't got anything on the Hippo- 
drome show. 

By this time anybody who reads this 
far will possibly have received the im- 
pression that the production in Conven- 
tion Hall is of fairly good size. That sur- 
mise is correct. In fact, aside from the 
paltry three or four thousand who sat 
in seats last night there looked to be 
more people In Convention Hall—on the 
stage—than at an encounter for the 
heavy weight championship of the world. 

It isn't possible to tell about every- 
thing in "Hip, Hip, Hooray." Nobody 
possibly could remember it all. There 
is a confused impression afterward of 
acrobats, infant elephants, skates, Sousa, 
American flag, Charlotte, pretty girl 
No. 307 on the northwest quarter of the 
southeast quarter of the stage, "Stare 
and Stripes Forever," Boy Scouts, tramp 
comedian, Fifth Avenue, World's Fair, 
magician, Biltmore Hotel, electric 
lights, more Sousa, more girls, more 

lean flag   »   •__•    .  ,      *    ' 

residents of the Home presented Mr. Sousa with a 
beautiful bunch of large chrysanthemums. Then Mr. 
Herbert L. Clarke, whom many call the greatest of 
living cornetists, played two solos, one accompanied by 
one of the residents of the home. In the accompanying 
picture Mr. Sousa may be seen in the center of the 
group in riding habit, at his right side stands Mr. Clarke, 
and back of them Mr. William G. Stewart. On the 
steps behind the group are some of the residents of 
the Home. There are now 2'> residents in the Home, 
although provisions for about 35 more arc still open. 

Of course, It really isn't like that. 
Indeed, there are three separate parts 
to the show, with time to stretch your 
legs in the intermissions. And surpris- 
ingly it is a show that runs like clock- 
work, so that a somewhat astonished 
i udience looked at its watch outside of 
Convention Hall after all this plentiful 
entertainment and found it was just 
seven minutes after 11 o'clock. There 
are five scenes in the first part, five 
again in the second, with Charlotte and 
her companion skaters gliding around 
on genuinely frozen ice of a much ex- 
tended stage in the last. 

And it is Charlotte herself, a flash- 
ing Northern girl in white, who adds 
the one note of distinction to the per- 
lormance. The rest of it is jolly enough, 
but Charlotte is different. She raises 
the trick of skating to an art. She 
liauces, whirls, pirouettes, balances and 
glides away as if she were something 
more than human, a later Mercury with 
wings on her feet. And the audience 
appeared to appreciate the beauty of her 
art to its full measure.- 

The distinguished bandmaster has not 
rhanged a great deal, though it might 
have been possible, in the one act in 
which he led his players on the stage, 
to discover in him something more quiet 
than the Sousa of earlier days ever 
showed. Not that it appeared in his 
m.isie, for the new march, "The Boy 
Scmts of America," not far different 
from "The Stars and Stripes Forever" 
and other kindred Sousa pieces, has the 
same martial fever in it, the same thrill- 
ing electric beat that first brought ita 
composer to general public attention. 

Of the other individuals in the cast, 
Nat Wills, who still blinks and stretches 
his mouth widely, and Charles Aldrich, 
a magician who changes his clothes 
mysteriously right before your eyes, are 
the most interesting. 

The sets are all attractive, and iu 
many cases ingenious. For instance, 
the roofs of New York with a bridge, 
presumably to Brooklyn, stretched 
across the stage; Toyland in the Zone 
at the Panama-Pacific; the Tower of 
Jewels, with countless girls in varied 
costumes in "The March of the States," 
and "The Cascades at the Biltmore Ho- 
tel," with girls again climbing ladders 
to the sky, ladders set in flashing col- 
ored electric lights like jewels. The ice 
scene was set at St. Moritz, with the 
Alps in the distance. It was only to be 
regretted that managerial discretion 
made of the ice scene merely an exhibi 
tion of skating instead of a presentation 
of a fqrmal ice ballet, with some epi- 
sodic interest attaching to it. 

A Kansas City girl, Elizabeth Long, 
appeared conspicuously In one of the 
early scenes, as much by the grace of 
her dancing as by j»r position in, the 
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A DISCIPLE OF GILMORE 

T. F. Shannon Recalls Prowess of the ( 

Famous Pioneer Bandmaster 

Thomas F. Shannon, leader of the 
hand which has created such a musical 
sensation at Woodside Park, was tam- 
ing about the influence of park and m - 
nicipal bands and of band history n 
general, says the Philadelphia rest. 
While still a young man, ^°nd"c™* 
Shannon was a member of the famous 
Pat Gilmore Band, led by the late pioneei 
of American concert bandmasters 

In   discussing   his   former   conductor. 
Mr. Shannon said: , 

"It  is   not  known   generally   thai   al- 
though Patrick S. Gilmore was born in 
County Antrim, Ireland  he was offered 
the rank of general in the Civil.War, in 
this country, but refused the offer, pre- 
ferring to remain leader of a tona.    as 
was a remarkable conductor and his per- 
sonal magnetism stirred the enthusiasm 
of his men, while he was himself a splen- 
did musician in his younger days, being 
regarded as the best E-flat cornet player 
in America.    He was remarkable m se- 
curing effects and was never at a loss 
as to what he should do when he stood 
before his musicians.    He had the happy 
faculty of taking ordinary selections ana 
making more out of them than any other 
band leader in the history of music. 

"Gilmore  was  very  proud of  his  or- 
ganization, which  was recruited  mostly 
from European countries, as the younger 
generation  of  American  musicians  had 
not been  developed  at that time.     This 
was  shown   at  Chicago,  where  on  one 
occasion   Gilmore's   band  and   Theodore 
Thomas's    Orchestra    played    together. 
\fter the concert  Thomas remarked to 
Gilmore, 'I am the Queen of the musical 
world.'    Gilmore accepted his statement 
and  remarked  proudly, 'Yes.  but   I  am 
the  King.'    It was  this feeling,  rather 
of pride than superiority, that Gilmore 
instilled into his players with the result 
that a  number of them afterward con- 
trolled and conducted their own bands 

"With the death of Gilmore at bt. 
Louis on Sept. 24, 1892, the star of John 
Philip Sousa reached its ascendancy and 
since the professional concert debut of 
this justly celebrated composer-conduc- 
tor, there has been a remarkable and 
pronounced improvement in the technical 
knowledge    displayed   by   the    average 

American. People do not attend band 
concerts now for casual entertainment, 
but they follow each selection with criti- 
cal and discriminating care and show 
wonderful judgment in deciding between 
good and bad music. 

"This condition of affairs was apparent 
to park managers and in nearly every 
case other forms of entertainment were 
abandoned in favor of the concert band, 
and it is not unusual for a conductor to 

have anywhere from 8000 to 12,000 per- 
sons listening to his concert at one time. 
When the number of parks throughout 
the country is taken into consideration, 
it does not require a very great stretch 
of imagination to realize the fact that 
several million people attend these con- 
certs weekly or even daily in different 
parts of the country. Thus can be seen 
easily the direct influence of the con- 
cert band on the development of music." 

WlTtf HIPPODROME 
SHOW AT COLISEUM 

Works of Sousa "Peculiarly American." 
"I had a pleasant surprise the other day," said John 

Philip Sousa to an interviewer recently, "when a friend 
sent me this book as a birthday present." 

The work is a recent history of music. "The sur- 
prise was in the way I found myself mentioned in it," 
said the composer. "The author gives the notable names 
in musical history for 600 years. There are but 700. 
I find my name among them, and also this statement: 
"He has done one particular thing better than any 
other man.' That is the kind of recognition that is 
worth while." said Mr. Sousa. 

Turning over the pages of the book, with an apology 
lor talking about himself, Mr. Sousa read a definition 
of his place in musical history, as the creator of a 
new school of band music and of "a new and striking 
type of march." 

His work was described as 'peculiarly American," and 
the historian doubted if it could have been produced in 
any other country. 

"1 was born in Washington," and the inarch king, 
rcininiscently. "My father was in the Civil War, and 
my earlier recollections are of the city as an armed 
camp, with marching regiments and playing bands. As a 
child I was brought up on band music. As I grew I 
noticed something about the marches p' that day— 
they did not climax. Speaking gastror.omically. when 
they got through with the ice cream they went back 
to the roast beef; and the beef had no new sauce on 
it. no new flavor. 

"I conceived the idea of making the march a thing of 
cumulative force and interest. It should have the 
strongest rhythm of any form of music. The old method 
ended the march in the tonality of the original key. 
I discarded this. My method of securing my effects \ 
need not describe to you. I don't go back to the roast 
beef after reaching  the ice cream." 

Asked under what .conditions he did his best work. 
Mr. Sousa had this to say: "I believe in inspiration. 
It is to me what religious dissertation is to Hilly Sun- 
day.    It gives me power." 

Asked what he considered his best march, the com- 
poser answered quickly, "'The Stars and Stripes For- 
ever. 

% 

JOHN PHILIP SOUSA. 

John Philip Sousa and his band were entertained at 
a receotion given by the Musicians' Mutual Benefit 
Association of St. Louis in recognition of the assistance 
given by the famous band-man on the founding of an 
fnnual concert for its benefit. Mr. Sousa conducted 
the first one in 1914. _ 

The Mexican bandit waded Into the Rio Grande and 
started to shin his way across the Elver, treading 
water as he trod, his trusty gun held high above the 
raging torrent. He did not see Isadora Duncan danc- 
ing in the shade of the river side, or hear Sousa's 
band playing "Pretty Baby" nearby. 

He did not. 
He pursued his grim, purposeless way, looking 

neither right, nor left, ahead nor behind. 
He did not see the stars brilliantly outlined against 

the murky heavens. He knew where ten cents in 
TJ. S. money was hid Just Bouth of Lincoln, Neb., 
and he meant to get it by hook or crook. Every 
sense was alert. He would bravely face 16 to 1 or 
die in the dime museum. Just then Sousa's bandits 
broke   into   the   "Star   Strangled   Tagle"—a dog 

whined— 
And the night was still. 
Oh, murder and violence are again abroad in the 

Land! By »<>• 

&W^**>*'? 
Mit JOHN PHILIP Sora* wently cele 

hratvd his ststy-*eeond birthday while en 
muted with the Hippodrome Company, ut the 
I'M-.Mphia Metropolitan «>pera II..use Tie 
,|i ... t,,rs ..f ti>.' opera honw presented mm 
with a niusmi'ifi-nt lovtna clip, en i l> ''<'"' 
member* »f the New York and the 1 nllfl- 
itetnbla Htopodrome rompnnles contributed 
•i nilvpr dime, wnleh waa monlded Inti :i sil- 
ver (Mist of BOOM, whil- the K".v s.i.irs save 
the   famous   hamlmasler   a   Jo»tn«   cup   for 
edtcatlng  his  latest  march   to  that organl- 

tlon. 

ft<i—a tit* £?**   '?nfr? 

.4 'BOW (ASKED SOVSA 'HOW TO SPELL IT' I 

The    (larch    WiiiK    Wore    No    I ni to rill 
and   the   Clerlt   Warn   1 I.UIIR. 

"Just  send it to  Mr.  Sousa.  care  of 
the Hotel Muehlebach," said John Philip 
Sousa. after buying some jewelry in a 

•.downtown store today. 
The clerk was young. 
"How did you spell that?" he inquired. 
"Sousa,"  repeated   the   march   king. 

"John Philip Sousa." 
"Ah,   yes,"  replied   the   young   man. 

"And how did you say you spelled it?" 
"Oh, well," said Mr. Sousa, in telling 

of the incident.   "There's some hope. I; 
didn't have on aliform." j 

The Office Force 
BY BIDE DUDIiEY 

"I see by the papers," said Popple, 
the Shipping Clerk, "that the son of 
John Philip Sousa. the March King, 
caught a handbag snatcher on the 

street recently." 
"Marched him on* to Jail. I pre- 

sume." said Spooner, the bookkeeper. 
"I'll bet he ran to beat the band. 

said Bobbie, the office boy. 
"There seems to be a lot of cheap 

humor on tap here this morning." 
said Miss Trimm, private secretary 
to the boss. Then she turned to Pop- 
ple. "I presume the woman who 
owned the bag chased the man to get 
her money." 

•Yes, Indeed." said Popple gravely. 
"She had a run for her money." 

Miss Primm turned to Miss Tlllle. 
the blond stenographer, the only 
other member of the office force who 
hadn't Indulged  in a jest. 5 

"Miss Tlllie." she said, "you seem 
to be the only person here besides 
myself who isn't imbued with the 
idea that cheap humor Is funny. I 
congratulate you." 

"Thank     you!    said     Miss     Tlllle. 
"What's the use of joking about the   ^ 
bagging of a bag-snatcher?" 

"Oh!"   said  Miss  Primm,  frowning 
deeply.      Thafs    terrible.      I    have 

! nothing   further   to   say.     I'll   keep  j 
still." > 

"Then this here cheap humor does  j 
[some good, anyway." said Bobbie in  ( 

a low tone. 
The private secretary turned on him 

fiercely. "So, you would Insinuate 
that I talk too much?" She snapped. 
"I shall see that Mr. Snooks hears of 
this Insult. He'll undoubtedly dis- 
charge you, Bobbie." 

"Oh, let's change the subject," said 
Spooner. "What's the use of quar- 
reling? By the way, I see that the 
Panama canal has had another slide 
of earth." 

"Yes," replied       Bobble. "It 
isthmussed  up  considerably." 

"Remember, Bobbie!" snorted Miss 
Primm. "I intend to tell Mr. Snooks 
about that insult, I'd advise you to 
keep still." 

Just then Mr. Snooks appeared and 
Misa Primm made good her threat 

"Oh, Mr. Snooks," she said. "Bob- 
bie took occasion a moment ago to 
Insinuate that I talk too much 
around here.   I don't like that." 

The boss frowned at the boy. "Bob- 
bie," he said sternly, "you must quit 
calling attention to people's weak- 
nesses tn this office. Do you hear?" 

"Yes. sir," replied the boy. 
Mr. Snooks retired in his private 

room. Silence spread over the little 
office a moment. Then Miss Primm 
arose. 

"I have no use for brainless peo- 
ple," she said, as she flounced oat of 
the room. 

"Sort o' hates herself I" said the boy 
with a grin. 

X^. £* VfcU 'Mf 7 
SOPSrV-SftrV WUIWAW KOBBEP.j 
Son of Bandmaater, 1» Coart, OSTera 

to Aid the Thief. 
John Philip Sousa Jr.. son of the fa- 

; moua band master, appeared before 
^Judgc Mulaueen in °ener*l Sessions to- 
day as complaining witness against 
\loert Steiger. a homeUiss wanderer. 
Mr Sousa said he si* Steiger waylay 
a woman on Park Avenue and steal a 
pocketbook  from  her.-' 

SteiRer pleaded trultty to the charge.*—.. 
He  explained  he  was- hungry  and  fell 
to temptation. 

Mr. Sousa was toucned by Stelger 8 
explanation and offered to give money 
to the prisoner but Judge Mulqueen 
told him he had better wait on the re- 
port of the probation officer. 

i  
"Without bands of music," says John 

Phillip Sousa, " something of self-hypnotism 
would I'd lost and war would cease." If 
that's true, President Wilson should turn" 
his peace efforts to the suflpressiou of Jok* 
Phillip. - 

V 

Jfjp 
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4,000 Persons Witness Per- 
formance Decidedly 

Unique to K. C. 

AN AMAZING SPECTACLE 

skyscraper? that make'up the skyline ; snow'beauty, with the snow descending i 
lending realism to the view. -In a trlee ] jn a fleecy flood upon the moonlit lake i 
the big stage Is filled with the P»r- qf real ice, one of the triumphs of stage 
ticipants in an extremely effective fe-j^ig,^    m    wnicn     the    production 
line divertisement,  with seemingly at aboUlM|St 
least    a    hundred    "cats"—and    most      Nothing which has been written here 

can do justice to "Hip Hip Hooray." ; 
It. must be seen and the description left i 
to each spectator, for each will get his 
own conception of the production. 
Those who neglect the- opportunity will 
miss the chance of seeing the greatest 
entertainment of any kind which was 
ever offered to the people of Kansas 

-City. There will be daily matinees and 
evening performances throughout the 
week. FRANK A. MARSHALL. 

All  the  Adjectives  in   the 
Book Would  Not Ade- 
quately Tell the Story. 

Three cheers, altogether, "Hip! Hip: 
Hooray!" ;:nd a tiger for the oppor- 
tunity of witnessing such an entertain- 
ment as is provided at Convention 
hall this week in the tremendous Dil- 
lingham New York Hippodrome show, 
which bega.n a week's engagement last 
night with im audience of more than 
4,000 persons in attendance. The show 
has the three-cheers-and-a-tiger name, 
but it matters little what it is called. 
It is an entertainment absolutely 
unique in the history of touring pro- 
ductions so far as Kansas City is con- 
cerned—one of those huge offerings 
which dwarf the most pretentious pre- 
vious entertainments of its kind into 
insignificance. 

Add together two or three of the av- 
erage musical comedies, put on top of 
these a couple of the most elaborate 

."advanced vaudeville" offerings and 
ithen heap it up with John Philip Sousa 
and his unrivaled band—and the result * 
would fall far below the great "Hip 
Hip Hooray" production which it is 
Kansas City's good fortune to sec this 
week. 

A Wonderful Spectacle. 
Mere    audition     and     multiplication 

would not produce such a show, which 
stands in  a class  by  itself and  gives 

I the, theatrical patrons of this city and 
I vicinity   the   opportunity   of   showing 
I whether they will extend adequate pat- 
ronage to  productions which  are feat- , 

lures in the largest population  centers! 
of the country'.   One is amazed as the 

'show unfolds before him that anybody 
in these days would have the moral and 

I financial  courage  to  entrust it to  the 
box  office mercies  of any  city  below 

I the fifth or sixth in the matter of pop- 
ulation. 

Last night's audience was demon- 
strative from first to last, as well it 
might have been, but Kansas City and 
the surrounding country, which will 
contribute to the patronage this week, 
will be on their mettle until the cur- 
tain falls .Saturday night. If they do 
not vindicate the confidence of the 
Hippodrome management, they will not. 
deserve the. opportunity of seeing any- 
thing like "Hip, Hip, Hooray" again— 
and will in all probability not get it. 

It is virtually impossible to give an 
adequate description of such a produc- 
tion. One might easily multiply adjec- 
tives, but they would not tell the. story. 
To print and expatiate upon the pro- 
gramme would not tell it. To give the 
details of the various spectacles, each 
more elaborate and bewilderingly beau- 
tiful than the preceding, would leave 
the reader with a faulty conception of 
the production as a whole. The show 
must be seen not once, but often, be- 
fore its possibilities for entertainment 
are thoroughly appreciated. 

The "Kat Kaburet." 
f Only the mighty stage of Convention 
hall and the seating capacity of the 
great edifice made possible the bringing 
of the production here. None of the 
theaters could accommodate it and 
even Convention hall compelled a cer- 
tain degree of curtailment at times. 
The stage was very largely increased 
in size and some really majestic effects 
were produced in the scenes calling for 
unusual heights and depths. 'One could 
easily believe, that any number of cars 
within reason were required to carry 
the Immense stores of scenery and ac- 
cessories, while there is apparently no 
reasonable limit to the number of 
trunks necessary to hold the numerous 
changes of costume for the scores upon 
scores of people, who appear in the big 
wjsembles. For once the. press agents 
do not have to draw on their imagina- 
tion in giving' details along these lines, 
.for almost any story can be believed 
lifter witnessing the production. 

To begin, then,  with the rise of the 
■Uurtain   upon   the   striking  "Kat   Ka- 
jlaret" on the roofs of the metropolis 

it'    the   New   World,  with the great 
iAge stretching apparently llie- 
igth acroas, the stage and l&e *reat 

BEHIND THE SCENES 
IN "HIP HIP HOORAY" 

Actors and Arrange the 
Scenic Effects. 

fetching "kittens"—gamboling and 
frolicking in a kaleidoscopic variety 
of costume effects over the rooftops, 
the whole ensemble being diversified 
by some clever specialties by the Ama- 
ranths, the Sisters Carlton, Maud Mal- 
lla, the Five Tornadoes and James 
Marseilles. 

Then There's Xat Wills. 
This marvelous beginning is relieved 

bv a bit of tabloid comedy on the part 
of some clever acrobatic "baggage 
smashers" in the Grand Central sta- 
tion. Charles T. Aldrich, programmed 
as "some detective" and amply en- 
titled to the designation, makes his 
first appearance as a lightning-change 
artist and throughout the evening at 
intervals ho mystifies the audience 
with the most ingenious effects in this , \ 
line ever seen here. Mallia, Bart and, r., ,. ,.. . ,,. * „mv ()f 
Mallia do some notably clever comedy IW 0 »!« J I M l < Bl lilj? j VI III J \ * 
acrobatics as the baggago smashers. 

The third scene of the act is an im- 
posing view of Fifth avenue, a marvel 
of pictoral realism, featured by the 
first appearance of Nat M. Wills, the 
"king of stage tramps," who furnishes 
a lot of his characteristic fun-making 
during the evening. The scene closes 
with a stirring patriotic ensemble in 
which a large, chorus gives a drill in 
khaki, ending in a blaze of Stars and 
Stripes, the curtain falling on a huge 
and ingeniously manipulated American 
flag that takes up the entire stage. 

As an interlude between this scene 
and the last scene of the act Mr. Wills 
reads a lot of his witty "telegrams and 
cablegrams," all of which were laugh- 
ingly  applauded   by   tho  audience. 

Perhaps the most beautiful setting 
of the entire, production is the final 
scene of the act, the "Cascades" at the 
Biltmore hotel, showing the guest 
tables arranged in tiers upon tiers, 
separated by garlanded railings and 
rising almost to the top of the stage. 

'•The Ladder of feoMf." 
On the floor below a dancing car- 

nival and specialties take, place, closing 
with the beautiful ensemble. "The Lad- 
der of Roses," a wonderful dissolving 
spectacle in which the rose curtain 
gives place to a huge "battery" of rose 
ladders, up which scores of beautiful 
girls climb as the song is sung by How- 
ard W. Marsha and Miss Leonore Sim- 
onson. the "hero" and "heroine" of the 
very .slender plot of tho production. 
Thise scene was greeted with raptur- 
ous applause, all of which was richly 
deserved. 

The second act takes in the Panama 
exposition, the firwt scene being a mar- 
velous "toyland" setting, -with all man- 
per   of   striking    mechanical   devices 
lending    s    touch    of   the   magnified 
bizarre ttMhc spectacle.    Here occurs 

the big extravaganza,  "The wedding 
of  .lack  and   Jill."   introducing  many 
Motiier Goose and  fairy story  charac- 
ters,   with   "Tho   Scarecrow   and   "The 
Tin Woodman" of "Tho Wizard of Oz" 
days thrown in by way of variety. 

The second scene of the act takes 
place in Chinatown and introduces the 
Boganny troupe of acrobats, who per- 
form some of the inosi hair-raising as 
well as funniest "stunts" known to this I 
sort of entertainment, (wo or throe mid- 
gets adding much to the enjoyment of ■ 
the scene. 

Another effective scene takes place in 
"Moving Picture Street," introducing 
some more comedy by .Mr. Wills, Mr. 
Aldrich and Mallia and Oart. 

Sousa and His Hand. 
Then   comes  the event   for  which  a 

large portion of the audience had waited 
with  the  most  pleasurable  if not   im- 
patient anticipation- the appearance of 
America's "own and only" John Philip 
Sousa and his great band.    Mr. Sousa 
was  greeted     with  the    greatest    en- 
thusiasm and he conducted his band in 
a  "concert"  of which his    new    "Boy 
Scouts of America" march was a most 
interesting feature.   The programme in- 
cluded a fantasio of arrangements, in- 
cluding a beautifully rendered "Perfect 
Hay" cornet solo. The band also played 
Mr.  Sousa'fi own  incidental  music  for 
tho big patriotic "March of the States," 
introducing chorus groups representing 
tho various states, the costuming being j 
in most   instances   typical.     Missouri 
came in for its full share of applause.' 
being   represented   by   five   beautiful 
"Stars and    Stripes"   girls.     The   en- f 
trance of a dazzling group of beautiful' 
Columbias and Uncle Sam in a blazing i 
electically illuminated chariot   brought 
this spectacle to a close, amid thunders 
of applause. 

Great Ice Carnival. 
The final act was the great ice car- 

nival of St. Moritz, an almost inde- 
seribaly beautiful ballet divertissement, 
with some wonderful fancy skatir~ and 
dance-skating by Charlotte, Johanna 
Worm and Rosa Gebauer, Paul Wilson 
and Clare Cassel and James Marseilles 
and others. The scenic setting of this 
picture was wonderfully effective and 

fell on a veritable riot/of. 
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The moon was shedding its soft rays 
down on tho vast hulk of Brooklyn 
bridge, and beyond, cut square in two 
by its mighty shadow, lay New York, 
tenement and skyscraper, a city of end- 
less glistening lights. 

"Steady! Steady!" rasped the voice 
of the property man behind the scenes. 
"Put vour shoulders against those 
beams. Watch out, now! Over here, 
every one of you." 

Again it was soft, warm sunlight in 
the Zone at the Panama exposition or 
it was the snowy, glory of an evening 
on the lake at St. Moritz. 

"What a marvelous spectacle!" they 
gasped in the. audience at Convention 
hall last night. 

"I wish they'd paint funny faces on 
tho back of these drops," yawned |, 
Mazie. the chorus g4*l, far behind the 
magic forest of scenery, as she deftly 
adjusted her tights so as to leave not 
a wrinkle. "I'd like to have a good 
laugh before they drop a ten-ton 
weight on me." 

Thus, it was all a fairy dream to the 
thousands who crowded parquet and 
balcony at the opening performance of 
"Hip Hip Hooray." 

But behind the scenes u.ll was busi- 
ness. 

Imagine the contents ol seventeen 
70-foot baggage cars jammed into or- 
derly array in the smallest possible 
compass and the lively contents of nine 
Pullmans occupying such space as re- 
mained. There are pictures forty feet 
high of every clime, oddities, freaks, 
monstrosities in the way of scenery. 
Circulating among them, with sup- 
pressed eagerness, surge 200 men and 
women. Two men direct thorn—pleas- 
ant raced, amiable generals of a tem- 
peramental aimy. 

Tf one of the two commandants ever 
lost his w its for so. long as a second, 
bedlam asylum would be an old ladies' 
knitting circle in comparison. They 
don't do it: they can't. To get angry 
and fly off at a tangent with 5,000 per- 
sons clapping their hands for tho cur- 
tain, would mean a catastrophe. And 
Mazie. the chorus girl, knows as well 
as anybody that such a thing never 
will happen as long as W. G. Stewart 
adn A. L. Rankin jointly preside over 
the destinies of the show. 

The more one watched these men 
work, the more his wonder was bound 
to grow. Neither presented an appear- 
ance of a bundle of energy well hooked 
up with nerves. They moved about 
their various duties deliberately. 
They wasted no time, but never refused 
to stop a few seconds to chat. About i 
them fifty stage carpenters, forty-eight * 
Ktago clearer* and twenty-five electri- 
cians glided swiftly, and with such si- 
lence as might be, to their taks. Mr. 
Stewart was the final court of appeals, 
the arbiter of ultimate efficiency. Mr. 
Rankin from one vantage point or an- 
other* kept at his fingers' end the ma- 
jor and minute details of staging and 
managing tho greatest theatrical ven- 
ture of a decade. 

Although last night was what they 
called     the     "opener"     behind     the 
scenes,  no one seemed to be nervous 

Ion   that  account.     No  one,   unless   it 
j was George  Gifford,  the dancer  who 
I sprained   his  ankle  at  St.   Louis anJ 
' was in no condition to perform. Back- 
wards  and   forward   behind   the  cur^. 
tain he   pranced  and  wheeled in   his 
eccentric movements. 

"There* is nerve for you," comment- 
ed Henry Griesman, chief property 
man. "He is suffering the agonies of 
the damned because of that fall, but 
he la bent on getting by with/one leg. 
Notice how he's changed his' act and 
holds his bad ankle While he leaps 
over it? When you make capital out 
of your misery—that's art." 

A   baby   elephant,  on   whose   head 
perched  a chlmpanze.as big as a  fi- 

r-old  child, made  its appearance 
,«l«pbant  was evi 
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fT'S A TWELVE-CYLINDER 

AGE. 
It wan hawf pawst nine 
At the Astor Salon, 
And the orchestra 
Had just whittled off 
A chunk of Trovatore 
When tho short, thick-set gent 
With the wine-colored face 
And the diamond shirt-studs, 

Nodded his head. 

"Rend me three 
Of  the  lemon-meringue 

Twelves," 
Said he, keerlcss-like; 
"And one or two 
Of the gold Broughams; 
And a package 
Of assorted Landaulcttes. 
I'll send the check 
By parcels post 
In the morning." 
The salesman yawned, 
And scowled a bit, 
And did his best 
To appear acquiescent, 
But as soon 
As the customer 
Had walked away 
Ho turned to a  fellow -salesman, 
Bored to distraction. 
Remarking, the while:— 
"Piffle! 
Isn't it just my luck 
To have to write out 
Those beastly orders tonight. 
1 do wish people 
Would do their shopping 
Earlier!" 
Whereupon, 
The great Orchestral organ 
Of the Astor Ball-Boom, 
Hit  up H"1-. Sousa's 

"Spirit of Liberty," 
And the salesman. 
Called it a day. 

•   •   • 

All week long 
New York 
Has been suffering 
From   an  acute nttack 
Of Motoritus. 
Or rush of Gasoline 
To the brain. 
Uttle. folks, 
With big ambitions. 
Have stood and stared 
And hoped  
And  kept on hoping 
'Till  they  went into 
Mental  bankruptcy. 
One-cylinder minds. 
Tuned  to clerk-ships 
And mild Jobs 
In  offices downtown, 
Have thought 
In terms of "eights" 
And "twelves," 
And lived in little 
Seventh Heavens of delight 
Until 
They  came out from under 
The  Anaesthetic 
Of Gasoline. 
Never before 
In all the. mad history 
Of a mad age 
Were there BUCh bread-lines 
Waiting for a. chance 
To buy 
As in the olden days 
When Park Row derelicts 
Stood patiently for soup 
So now 
Doea the crowd collect. 
Hungry for cars. 
I<ike spanked babies. 
Then turn away, and sniffle. 
When haughty salesmen 
Tell 'em 

With finality. 
That "Model 6" 
Or  "Brougham   12" 
Will not be ready 
For th' road 
'Til late in June. 

Proud  ladles. 
Callous   to  the  need 
Of engine stuff. 
Poke   powdered   noses 
In   upholstery. 
And   look  for lap-rails 
Done in gold; 
If  there be seats 
Of  folding  eleven-ess. 
And   mirrors  edged   with  bronze 
And  purple pillows. 
And   a  sender   glass 
For  violets. 
It   matters not 
What   RUNS tho car. 
A   cylinder's 
A   messy  thing  
And  valves! 
oh!    Hortense  
What   possesses   them 
To put  such stuff 
In   motor cars! 
They're   always 
Coming   loos" 
or  being  ground! 

The  Avenue, 
Is but a living stream 
Of cylinders, 
Kach one 
Singing  its  song 
< »f nationnl 
Prosperity. 
Who is that 
lonesome, half-forgotten, 
Chap  
Who wn'k3 alone. 
From all his brothers? 
 He's the guy 
WITHOUT  A   CAR! 

W.  LIVINGSTON  LARNETV 

"THE  "HIP" SHOW NEXT WEEK. 

Mammoth Dilllngham Aggregation to 
Create a New Era in Amusement 

The enormous New York Hippo- 
drome show, "Hip Hip Hooray" 
come* n«xt week with a preceding 
reputation akin to that of an Arabian 

Pictorially the Hippodrome show 
has been famous among the spec1 

scenes are the Ladder of RoseB, Maroh 
of the States, "Flirting at St. Mor- 
itz" with the imported Ice Ballot; the 
Kat Kabaret; Toyland in the Zone; 
Cascades at Biltmore; The Boy Scouts, 

Nights story.    The promise is made Chinatown and other scenes. 
Charles Dilliwgham. is sending more 
than six hundred players to a few cit- 
ies of the country besides the great 
numbers of mechanics neces«iry to 
produce the work, thus presenting the 
entertainment in its complete form as 
it was praised by hundreds of thou-i 
sands during its year stay at the New 
York Hippodrome. The fact it will be' 
given here at tho same prices asked 
in New York doe? not tend to lessen 
its popularity. 

The entertainment is considered to 
combine almost every style in one, be-' 
?ides the special    performance    per-i 
formaace by John Philip Sousa,  the'. 
'March King" and his wonderful' band, 
Charlotte, the ice skating marvel and 
ier other solo skaters to the number 
f forty have been brought from the 
idmiral palace, Berlin, and there are 
lso Nat  M.  Wills,  the "Hope Mefr 
enger;"  Charles  T.   Aldrich,  "Some 
letective;"  Chin,  Chin,  tbe remark- 
ble baby elephant and Toto; the Bo- 
;anny Troupe, Solti Duo;  Marseilles 
ind Larrabee; Bern Brothers; George 
Afford; Mallia and Burt, the chorous- 
3& and ballet* that present more than i 
three^hundred girls, and many morej 

To bring "Hip Hip Hooray" to Kan- 
sas City it has been necessary to 
make many changes in the Coliseum, 
hitherto found large enough to accom- 
modate even the most stupendous pro- 
ductions. Patrons will find that the 
great stage has been built 35 feet out 
into the audience for its extreme 
width; an entirely new system of elec- 
tric lighting for the stage has been 
metalled to make possible the same 
lighting provided at the New York 
Hippodrome, and that the stage has 
been torn up and an Ice refrigerating 
plant established that will make a 
pool of real ice 42 by 65 feet in siw 
for the ice ballet. 

The Hippodrome show has created 
a new era in entertainment in the 
limited number of cities it has ap- 
prared in, six in all. It is announced 
that its coming marks the promise of 
an annual visit from this style of enter- 
tainment with every department on an 
enormous scale under the Charles Dll- 
lingham management and Indication of 
its comparative size is gij^fl by the 
faet that its actual wja^fly cost is 
138,000. 
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WARM TRIBUTE TO SOUSA 

Organ of Musical Union Praises Band- 
master's Treatment of His Men 

The International Musician, organ of 
the Musical Union, eulogizes John Philip 
Sousa, the man, in its latest issue, in 
an article devoted especially "to the 
many good turns" the famous bandmas- 
ter has done his men. Says the writer: 
"One of the oldest members of this or- 
ganization (Sousa's Band) made a re- 
mark about Mr. Sousa that is, in our 
estimation, one of the most splendid 
tributes that could be paid to him as a 
man. It was during the engagement at 
the New York Hippodrome last season, 
and this party was asked if Mr. Sousa 
was always as polite and courteous as 
during rehearsals or on the concert plat- 
form. He replied: 'Mr. Sousa would 
make a request or pass the time of day 
to the most humble scrubwoman em- 
ployed there in the same manner as he 
would speak to Mr. Dillingham, the man- 
ager.' 

"The United States is crowded with 
self-centered, egotistical, narrow-minded 
leaders, who not only have an exagger- 
ated opinion of themselves, but also 
brow-beat and bully their men. Let this 
type note the reputation, standing, popu- 
larity and character of Mr. John Philip 
Sousa. This nearest, dearest and most 
widely known conductor in America to- 
day has found it possible to treat his 
most obscure members with the same 
respect as his most important soloist." 

Soaaa  and  Dotaerty  to  Ctty  Club. 
John Philip Sousa, the band master, 

here this week with "Hip, Hip, Hooray!" 
will be the guest of the City Club at 
luncheon-a* noon today. He will make 
a hrtef talk. Henry L. Doherty will | 
speak on "Natural Gas Problems," his 
talk to be illustrated with motion plc- 

I tures. 
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JOHN PHILIP SOUSA, the most 

famous of our band-masters, has toured 

§ the world, receiving honors from vari- 

ous governments on his musical  way, 

but Sousa and His Band is most dis- 

tinctively an American institution.   His 

contribution is a symphony-in-brief: 

"The bather Confessor of the world 

is not the Priest but the Physician. Faith 

in your doctor is the all-powerful pan- 

i acea for recovery from illness. When 

j the medical man is glorified in your eyes, 

'' fear departs from your soul. All in all 

I the doctor is the most important factor B 

; in the progress of the world." 

/ i l HUn 

66 LAYMEN PRAISE 
AND BLAME DOCTORS 

John Kendrick Bangs Leads in j 
Laudation—Others Criticize 

Professional Etiquette. 

New York, Jan.  6.—"What's  the mat- I 
ter with the doctor?" is answered  in a ! 
symnosium on the medical profession in | 
the Medical Review of Reviews for Jan- 
uary by 66  men   and  women   who  have 
gained   distinction   in   other   fields   than 
medicine. 

Seven contributors say they agree 
with Robert Louis Stevenson that "the 
doctor is the flower of our civilization." 
The seven are John Kendrick Bangs, 
Bliss Carman, Robert W. Chambers, the 
late Anthony Comstock, Margaret De- 
land, Booth Tarkington and Edith M. 
Thomas. 

Among those who give the doctor un- 
stinted praise are George W. Cable, Da- 
vid Starr Jordan, William Dean Howells, 
R. F. Outcault, John Philip Sousa and 
Alton B. Parker. 

Agnes Repplier, essayist, makes the 
most pointed criticism of what some 
persons call professional etiquette which 
she refers to as esprit de corps. She 

-writes: 
\ "I have no criticism to pass on doc- 
tors, save that their esprit de corps has 
reached a point where it ceases to be a 
service and threatens to become a peril 
to the community." 

Julian Hawthorne in the same vein 
writes: 
, "ffhe conservatism, so termed, of pro- 
fession, shakes it to a degree, the im- 
pulse to draw the line and put brakes on 
the wagon." 

Prkfessor James Mark Baldwin writes 
that "medical education has been. In *he 
United States at least, inadequately and 
insufficiently controlled." 

Professor Bliss Perry sees danger 
that competition will cut down the 
schooling of the doctors so that they 
will be without "sufficiently broad train- 
ing in liberal studies." 

John Spargo, socialist author, says: 
"I have long held the opinion that the 

medical profession is overcrowded," and 
asserts the standards for entering the 
profession should  be raised. 

Upton Sinclair believes the troubles 
are that the medical profession is not 
socialized and that while the world is 
moving it is an established thing and 
has to be prodded. 

Eugene V. Debs believes it deals with 
effects instead of causes. 

Theodore Dreiser advises to "avoid 
doctors and lawyers as long as there Is 
any other course." 

Wallace Jrwin says: 
"The trouble with medicine, as I see 

it, is that any man with an average 
mind     can,     by     working^^ojilain     a 

i *  m   *—■ ' ' 

SOBSA'S BAND TO COf^ 
r HERE WITH HIPPODf 
' The New York Hippodrome show, 
traveling between Kansas City ana 
Minneapolis, has arranged to stop 
in Des Moines for two perform- 
ances a week from next,a"nda

1?''.. 
The program will include all the 

hippodrome show with the excep- 
tion of the ice skating *e>ature.It 
will be headed by '?*! ™J£ 
Sousa and his band ?' ***»-"▼• 
pieces, Nat M. Wi l». ,*»2Si

nJ»» 
, Sevillist, and a half a do«en, other 

POPULAR MUSIC  FESTIVAL.      } 
One of the most striking novelties in 

entertainment  that   has  been  offered  to> 
M,  Joseph's  music  lovers  it* late  years, 
Si  be  enjoyed  Sunday,   Jan.  7,  at  the 
Auditorium.     At   that   time,   by   spaelal 
arrangement   with   Charles    Dilllngham, 
producing   ntanager   of   the   New   Yoiitn, 
Hippodrome,   a   number   of   the   leading 
features of the "Hip, Hip, Hooray" spec- 
tacle,  which Is to  be  presented  in  Con- 
vention   Hall.   Kansas  City,   for   a  solid 

l/oi week, will bo rfS-ought. to St. Joseph. 
■Leadtns these will be John Philip Sousa 
with his hand of sixty-five players and 
soloists. There will also be Nat M Wills, 
considered to he the favorite monolo- 
pist of the modern stage, in a series of, 
new stories and anecdotes; Leonore Si-i 
monscn, the principnl soprano of the New' 
York Hippodrome Show, and others to' 
be seen in this offering. Herbert L.I 
Clarke, cornetlst, and Frank Simon, cor- 
hetist; Lewis P. Frltae, flutist, find Jo- 
seph  1.    Marthage,  Harpist,  famous solo-: 

JOHN   PHILIP SOUSA, 
'The March Kin?," who Is to come to the 

Auditorium Sunday, Jan. ", to lead the 
music  festival. 

ists of the Souea Band, also will be 
heard in special numbers. The two per- 
formances to be given at the Auditorium 
will be made up of two entirely different 
programs, and became of the great seat- 
ing capacity of the Auditorium, Mrs. 
Francis Henry Hill, under whose direc- 
tion the attraction Is presented here, has 
been able to arrange with Manager Dil- 
lingham that the prices for each per- 
formance shall range from 26 cents to 50 
cents, In order to appeal to the entire 
public and make the occasion a popular 
music feast in every particular. The box 
officeNsyibe opened by Mrs. Hill at the 
street railwjf^fcwssassBf^Wrlrfay morning. 

KEW Y0RJTH!PP00RrJME 
.     SHOW J0_K,HSAS CITY 
The big Hippodrome show, "Hip, 

Hip, Hooray," that startled even 
New York with its lavishness, is com- 
ing to Convention hall, Kansas City, 
the week of January 8th. 

The task of moving any big show 
Is tremendous—and so the job of put- 
ting out the Hippodrome show, 
which is an aggregation of half a 
dozen ordinary big attractions, must 
have been amazing. Engineer*) and 
experts worked for a year making 
plans for the trip, and a special corps 
of engineers and workmen go ahead 
of the show to prepare the stages 
and auditoriums. Only seven cities 
outside of New York have stages 
large enough for this show; besides 
Kansas City, they are Philadelphia, 
Boston, Cincinnati. St. Louis, St. 
Paul and Chicago. 

The big feature of the Hippodrome 
show is John Philip Sousa and his 
band, and their chief performance is 
in connection with the magnificent 
spectacle, "The March of the States," 
with hundreds of pretty girls. Girls 
also constitute an attractive element 
In "Flirting at St. Morltz," the skat- 
ing carnival, on real ice specially pre- 
pared on an addition to the stage, the 
leader being the wonderful Charlotte. 
There will be circus, vaudeville, 
spectacular and" extravaganza fea- 
tures. The toyland section of the 
program Is a wonderful show in 
itself, with its Mother Goos««?h*rac 

raana pja MJ 

THE MAKCII KIN:.; ON A MORN- 
ING MARCH. John Philip Sousa 
Hkcs St. Ixmis ami evety day lie 
was here last week, lie took a 
walk about tlic downtown with 
his wife. ^s» 

OUR ANTHEM IN PETROGRAD 

Stirring    Scene    When    Sousa   Played 
"Star-Spangled Banner" There 

"There have been instances," said John 
Philip Sousa in a New York Telegram 
interview, "when I have played the na- 
tional anthem in which the intensity of 
public feeling and patriotism of the au- 
diences evoked great enthusiasm, but I 
can remember no time when the song was 
received  with  greater  acclaim  than   in 
Russia.    It was during my tour of Eu- 
rope, in 1903, and we were in Petrograd 
on the Tsar's birthday.   When I reached 
my dressing room in the Cirque Cinicelli, 
which corresponds to our New York Hip- 
podrome, I was waited upon by the secre- 
tary of the Prefect of the city, who re- 
quested that I open my performance with 
the   Russian   national   anthem.     'And,' 
said he, 'if it meets with a demonstration, 
will you 1-vndly repeat it?'    I answered 
that I would.   'And,' continued he, 'if it 
meets  with  further demonstration, will 
you repeat it again?'   I said that I would 
repeat it just as long as a majority of 
Lhe audience applauded. 

"The audience consisted almost entirel" 
of members of the nobility and the mili- 
tary, with their wives, sweethearts, sons 
and daughters. At the playing of the 
first note the entire audience arose and 
every man, almost all in uniform, came 
to a salute. At the end of the anthem 
there was loud applause, and I was 
obliged to play the air four times before 
the audience was satisfied. 

"Upon retiring to my dressing room at 
the end of the first part I again was 
called upon by the secretary, who said 
it was the wish of the Prefect that I 
begin the second part of my program 
with the national anthem of America, 
and that he would have an official an- 
nounce to the audience beforehand the 
name and sentiment of the song. 

"Before we began our second part a 
tall Russian announced the name and the 
character of the words of the 'Star- 
Spangled Banner,' and I never heard 
more sincere or lasting applause for any 
musical number than that which greeted 
our national anthem. We had to repeat 
it no less than four times, with everyone 
in the vast hall standing and the mili- 
tary men holding their hands to their 
caps in an attitude of salute. I am sure 

i no body of musicians ever played a piece 
! with more fervor, dignity and spirit than 
fur b»R did the 'Star-Spangled Banner' 
tyUievcjyital of the Russian empire." 

Tip to the hotel reporter: Hunt up 
Mr. John Philip Sousa some time this 
week and ask him how the "U. S. A." 
which finishes up his name happened 
to be there. So far as we know, that 
story hasn't'fcejen j^ntedjtMs winter. 
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"HIP, H\k HOORAY.'* 

The engagensent of John  Philip Sousa j 
end   his   band   and   other   big   features 
from the  New York Hippodrome at the 
Auditorium   Sunday,   matinee  and   night, ' 
■will be a notable o<ne.   In addition to ex- 

iw1* 

JOHN  PHILIP  SOUSA. 
With    'Hip.    Hip. 'Hooray'    at    Auditorium 

Sunday mattine and nlclit. 

ceiient   programs   by   the   band,   Nat   M, 
Wills, monologise Leonnre Simonsen. so- 
prano:   Howard   Marsh,   tenor:  the  Soltl 
Duo, acrobatic dancers, and the Boganny ' 
Troupe,  acrobats,   and   numerous  others j 
The programs follow: 

MATIXEK   AT ?:»<> P.  M. 
PART   I 

1.  Introduction.       Hip-Hip Hooray"   Huhb»!l 
P«ttl Srhindl«r.   Conductor. 

!   The Bofaimv  Troupe 
f    Harp solo.     Annie Laurie" Tollman 

lo."eph  Marthae-e. 
4.  The Solti   Duo 
t   Soprano solo.     Th» Que»n of plieha" 
 Gounod 

Miss  I.eonore  Slm.-'ntei!. 
i.  Song.   'Thin  Thin.  I   Love  You" ...Broun 

M1B»  9lmona»r and   Mr.  MarSh. 
7.  A few remork» t>v Nat M. Wills, 

Intermission. 
PART IT. 

S   Overture.   ' Mignon"   Thomas 
H   Cornet  solo.     The American Boy* 
 Bellstedt 

Frank I.   Simon. 
1C   Suite.  "Impressions at the Movies" . Sousa 

(a i   Sousa's B:md   at   the  Panama- 
Pacific Exposition. 

<b>  The Timid Maid and the Crafty 
Villain. „       _    ,   _, 

(c>  Pavlowa at the Ne-vr York Hip- 
podrome. _ 

11 i«'   Sextet.   "Lucia" ^,»l«t,, 

'   Messrs. Clarke, Perfetto. Corey. -Wil- 
liams.  Simons and Russell. 

ihi  March   "The Pathfinder of Panama" 
 Sousa. 

12 Introdtiotion Third  Act   "Lohengrin" 
 w s jner 

liarles Dlllingham made a ten strike 
'when he secured John Philip Sousa 
as one feature of his )>i£ Hippodrome 
show in New York—and he certainly 
will find the March Kins an attractive 
element of the big show when it comes 
to Kansas City in January. The Hip- 
podrome show will be brought int-ict, 
with other features almost as Import 
ant, Nat Wills, Charles Aldrich- and 
ChaHotte! 

Sousa has not been heard in Kansaa 
City for many years. Besides his con- 
certs during which the rest of the 
great company is quiescent, there will 
be a "Ballet of the States. 

Charlotte, the queen of skaters, will 
head a large company of pretty girls, 
in an ice carnival, "Flirting on Mt. 
Morltz," the performance being given 
on a real ice rink, made especially for 
the occasion, and situated in front of 
the regular stage at Convention  Hall, 

There are nearly 000 men and wom- 
en in the company, makiug it by far 
the most, elaborate attraction that has 
ever been boked for indoor perfor- 
mance in Kansas City. 

UKtATWPODROi 
SPECTACLE C0MIN6 

Nearly 800 Persons Included5 

in Great New York 
Organization. j 

John   Philip   Sousa   and   his   band; 
Charlotte, the world's greatest skater;, 
two dozen other stars of the ice from 
the    Admiralpalast,   Berlin;    Nat   M. 
Wills, Charles T. Aldrich;  the famous 
Boganuys;   Mallia and Bart;  the Salti 
Duo and nearly  500 more of the New 
York Hippodrome organization, includ- 
ing   "Chin  Chin,"   the   baby   elephant, 
and Toto will soon prepare to delight 
theatergoers of  Kansas City witn  thtr 
first     performance     of      "Hip      Hit 
Hooray."   The engagement, wf.ich  be- 

■ gins at Conventlan hall   Monday ove- 
'   ning, January 8, will continue for one 

week and the "two performances eacr 
,  day" policy will be put into effect or 

Tuesday,  when  the  first  matinee  wil 
toe given. 

11    When Charles Dillingham announced 
his  Intention  to send  the  entire   Nevt 

|  York Hippodrome organization on tou; 
and  to present    where   possible  "Hit 
Hip   Hooray"   in  all  its  splendor  am 
(magnitude, other theatrical men, real, 
izing   the   tremendous   risk   involved 
were aghast  at such audacity.    Theri 
were seven cities in the United Stata 
outside of New York having theater; 
capacious enough to present the stag 
ing   of   such   a   pageant.     These   ar, 
Phihulelphla,   Boston,    Cincinnati,   Sj 
Louis, Kansas City, St. Paul and Chi 
cago. I The five weeks' season recent I 
finished in Boston proved conclusive!; 
that  this,   the   biggest   indoor  amu.se, 
merit production ever made anywhere 
call be tourod successfully.   The sam 
record  of   success   has   been   made  1. 
Cincinnati   during  the  last   week,   tn 
amount taken in for the sale of ticket 
there before the curtain raised on tht 
first performance being $22,000.    Then 
is every indication that the great spec 
tacular production will be greeted witl 
great enthusiasm and unusual suppor 
in   Kansas   City.     Local    theatergoer! 
who visited the Now York Hippodronv 
last season  have been  lavish in thei 
praise of the huge and  unique enter 
tainment and that the coming of "Hii 
Hip Hooray" to this city has arouset 
unprecedented  interest  among amuse 
ment seekers is demonstrated by eaj-lj 
and large demand for accommodations 

The "Hip Hip Hooray" organizatior 
in  its entirety numbers  in  the neigh- 
borhood of 800 persons.    Nearly 300 ol 
these  constitute   the   mechanical   anc 
technical staff*.    All Hippodrome an 
nouncements lay stress upon the skat- 
ing   foatures,   but  that   is   because  ol 
their absolute novelty.   Nothing of the 
kind   has  ever   been  before  shown   on 
the American stage.    But "Flirting1 at 
St.  Moritz"  is only one of the ballets 
in which  hundreds of performers  ap- 
pear. 

To R. H. Burnside, the greatesj of 
American stage directors, the credit is 
given for the swift moving pageant in 

j which there is never an encore and, 
I never varies five minutes in its run- 
I ning time month after month. Besides 
' befc.g a circus, a ballet, a living fairy 
| tale, a wonderful band concert and a 
, skating scene that dazzles, it is said 
I to be ten musical comedies in ones. 

A time table programime of the 
I show, divided into periods of five to 
j twenty minutes, protmiseus an exceed- 
' ingly lively two hours and fifty min- 
utes, beginning at 2:10 and 8:10 p. m. 
and ending at 5 and 11. fPhe evening 
schedule 1B: 

At 8:10. Grand Overture; 8:16, "Kat 
Kabaret"; 8:30, Grand Central Station; 
Charles T. Aldrich, "some detective"; 
8:40, The Baggago Smashers; 8:45. On 
Fifth Avenue; 8:50, "Fox Trot Wedding 
Day"; 8:55, George Gifford, eccentric 
dancer; 9, "My l^uul -My Flag," sung 
by Howard W. Marsh and 300 Girl 
Scouts; 9:05, Current Telegrams by, 
"Hobo Messenger," Nat M. Wills; 9:10, 
The Cascade Scene; 9:15, "The Ladder j 
of Roses"; Promenade. 9:25, at the 
Panama Exposition; 9:30, Trip to Toy- 
land; 9:35, Wedding of Jack and Jill; 
9:40, In Chinatown; 9:45, "Chin Chin, I 
Love You"; 9:50, Moving Picture 
Street; 9:55, Tower of Jewels—Sousa's 

,d; 10, Ballet of States; Intermis- 
slon>40:10, Ice Ballet; 10:20, "Flirting 
at St Tfcojitz"; 10:30, Marseilles and 
l-iarabeo; TTHliu T~sl ill !■' ■ n Charlotte, 

! premiere skater; 11, Grand Finale. 
I  » . 

-    niilll1 r, a 
^"•onn   P.   Sousa,   at 
!*lnietly  in  Boston,   says 
j This can't De> the - /This c 

62, 
a 

is i*in« K Hvins 
-vtcsh. 

ENJOY«ft> SOUMi* BAND. '    ;.. %     { 0   ' 

Musical Feature" of New York Hippo- 
drome Presented at Auditorium. 

An old-time feast <* music by Sousa's 
Band was enjoyed it the Auditorium 
Sunday. Great audiences assembled TO 
the afternoon and evening for the concert 
programs, that, of the afternoon being the 
larger. The band is appearing on tour with 
the New Tork Hippodrome Show, opening 
in Kansas City tonight for a. week at 
Convention Hall, and several of the Hip- 
podrome features were presented as a 
preliminary to the concert program W 
the band. They comprised singing hy 
Miss T^eonore Simosen, soprano: the fun- 
niest acrobatic act ever witnessed here, 
by the Boganny Troupe, which includes 
several dwarfs: a. solo by Miss Ley. »<■" 
prano; iom" whirlwind dancing by the 
Soltl Duo, and a monologue stunt, by Nat 
Wills, the  famous tramp comedian. 

All of these were worthy and drew ap- 
plause, although Nat Wills' "stuff didn't 
<?et over as effectively as he apparently 
had expected It to. Some of his gags 
Were not particularly bright, the audience 
seemed to think, and others were not 
very new. 

John   Philip   Sousa    did   not   make   his 
appearance in  the first part of the pro- 
gram,   when   the  band   was  arranged   In 
front of the stage to serve as an accom- 
paniment    for   the   specialties.   However, 
when   he   came   forward   to   mount   the 
director's  dais  in   the  second   part,  after 
the. band   had   repaired   1o  the  stage,  he 
was given  a   mighty  hand.    The  veteran 
director  apparently  is   hale   and   hearty, 
notwithstanding   the   increasingly   broad 
expanse   of   "prairie"   on   his   head   and 
a preponderance of gray In his erstwhile 
coal black ,beard.    He leads his  splendid 
musicians with the same vigor and mas- 
tery of yore, and is just as appreciative 
of applause and as cenerous with encores. 

The delightful program hart as*features 
a cornet,   solo  by   Frank   I..   Sfhion,   who 
did  some  wonoWul  trlphvtongulu*.  and j 
the sextet  from   'Lucia," hy Clarke, Per- II 
fetto. Coney, W-Jfllams, Simons and Bus- j 
sell,   cornet?,    tejor   horn   and    baritone  1 
horn.    AI.-o  Sousa's  composition  of "!»•   : 

pres»<ons    at.   the    Movies."   bringing   in U 
•Sousa's   Band   at    the    Panama-Pacific I 

TSxposttion.■• was a. most delightful rtsro- ( 
her.    Tn  the first, part of the program a 
member  of the.  hand,   Joseph   Marthage, 
gave a   harp solo that  was  most  credit- 
ably executed, amd he was .tacgod tfi re- 
spond to an encore. 

—     ... „ ,,»*,-.■-   h—    -- L 
[*W(«i 'v«y*>9 'fah 

jf SOVSA PBAISES BOY SCOUTS. 

Vhe    Bandmaster    Soys    Organisation 
Will Eliminate "Hyphen." 

"An organiuation that will spread true 
Americanism and by education and pre- 
cept eliminate the hyphen from our citi- 
zenship,"'was the characterization John 
Philip Sousa gave the Boy Scouts at a { 
dinner by the Scoutmasters' Association • 
at the Kupper Hotel last night. 

The bandmaster was the honor guest 
at the annual dinner the scoutmasters 
give their wives and friends. He has 
been active in behalf of the Boy Scout 
movement and one of his late marches, 
"The Boy Scouts," is dedicated to the 
organization. In his talk Mr. Sousa 
said there was too much grouping by 
foreign nationalities in American cities 
and towns, and the Boy Scout creed, he 
thought, was the greatest educational 
movement in America to break the bar- 
riers. 

J. Fred Green, president of the coun- 
cil, was toastmaster. Each of the five 
Boy Scout districts in Kansas City gave 
a "stunt. '-Nftixty-five attended. 

(Mr, §**•/ J**fuu*> {&**%, f/t/ty 

f T. PAUL FIRST TO HEAR 
NEW SOUSA PEACE MARCH 

John Philip Sousa's "Peace Marcn," 
the completion of which is eagerly! 
awaited by advocates of internation. 
at harmony, and which, it is bellev- • 
ed, may 'Prove a lasting: monument j 
to the genius of America's foremost i 
bandmaster, may be played in public! 
for the first time in St. Paul nexxi 
week, 

Sousa, famous for his martial mu-l 
sic, hopes to complete his "Peace 
March" by the time he appears wlthj 
his band in conjunction with thei 
New York Hippodrome show at thei 
St. Paul Auditorium mext week. If 
he succeeds, the name of St. Paul will' 
be associated with a new distinction; 
In the world of music 
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^With John Philip Sousa and his 
ttmous band which appears this aft- 

| *rnoon and tonight at the Auditorium 
under the direction of Mrs. Francis 
mmnry Hill, will be several features 
Item the New York Hippodrome pro- 
duction, "Hip Hip Hooray. " Sousa 
[luui with him in the band Frank L. 
ftraon, cornetlst, and Joseph Mar- 
thace, hanpiHt. The Hippodrome stars 
Malting will  be: 

Miss Lenore Simoneen, soprano. 
Mr. Howard Marsh, tenor. 
Mr. Nat M. Wills, monologist. 
The Solti Duo, acrobatic dancers. 
The Boganny Troupe, acrobats. 
Mr.  Paul Schindler, conductor. 
The matineS will start at 2:30 

oclock and the night concert at 8:30. 
Part I of both afternoon and night 

performances are the same, the sec- 
ond parts being different. The pro- 
prams: 

Part I, afternoon and night: 
Introduction, "Hip-Hip-Hooray" 

(Hubbell)—Mr. Paul Schindler, con- 
ductor. 

The Boganny Troupe. 
Harp solo, "Annie liaurle" (Toll- 

man)—Mr. Joseph Marthage. 
The Solti Duo. 
Soprano solo, "The Queen of She- 

ba" (Gounod)—Miss Leonore Slmon- 
■en. 

Song, "Chin Chin I Love You" 
(Brown)—Miss Sim onsen and Mr. 
Marsh. 

A few remarks by Nat M. Wills. 
Part II, afternoon: 
Overture, "Mignon"  (Thomas). 
Cornet solo, "Tho American Boy" 

(Bellstedt)—Mr. Frank L. Simon. 
Suite, "Impressions at the Movies" 

(Sousa). 
(a) Sousa's Band at the Panama- 

Pacific Exposition; (b) The Timid 
Maid and the Crafty Villain; (c) The 
Black Man. 

(a) Sextette, "Lucia" (Donizetti) — 
Messrs. Clarke, Perfetto. Corey, Wil- 
liams,  Simons  and   Russell. 

(b) March, "The Pathfinder of 
Panama" (Sousa). 

Introduction Third Act "Lohen- 
grin"  (Wagner). 

Part II, night: 
Rhapsody, "The Southern" (new), 

(Hosmer). 
Cornet solo. "Showers of Gold" 

(Clarke)—Mr. Herbert L. Clarke. 
Character Studies, "Dwellers in the 

Western World" 
(a)  The Red Man— 
Ob). The White Man— 
<c) Pavlowa at the New York Hip- 

podrome. 

Flute '   solo,       "Scotch     Fantasy' 
(Boehm)—Mr. Louis P. m*** iI, 

Soldiers'      Chorus    from    ' Faust 
(Gounod)—Messrs.   Corey,     Schmidt, 
Gentile,  Lyon,  Williams, Garing  and 
Perfetto—Trombone section. 

•   •   • 
John Philip Sousa Is rounding out 

a crowded career that has no parallel 
among musicians for the variety and 
extent of Its operations. Last season, 
at the New York Hippodrome, Sousa 
enjoyed the first "extended New York 
engagement that had been his lot for 
fifteen years. In that decade and a 
half he made five great European 
tours and circled the glob© with his 
band, preaching the gospel of good 
music and adding to the vogue of 
ragtime in many different lands, AS 
a many-sided American, Sousa rivals 
even the activities of Col. Roosevelt, 
as may be noted from the recital or 
what he has accomplished. 

Sousa was an infant prodigy violin- 
ist at 10 years of age and remained 
a skilled performer on the instrument 
until he definitely abandoned it for 
the conductor's baton sixteen years 
later. He was a soldier for fifteen 
years in the United States marine 
corps, for three years as a musician 
apprentice and subsequently con- 
ductor of the famous marine band 
for twelve years. He has always since 
remained a soldier in spirit and sym- 
pathy. As leader of the marine band, 
he wore the most gorgeous uniform 
in the United States servloe—a blaze 
of scarlet and gold—which probably 
accounts for the fact that when he 
designed the uniform of his own band 
Sousa veered to the other extreme of 
unadorned simplicity. 

For ten years Sousa's lot was cast 
with the theatrical profession, either 
as violinist in theater orchestra or as 
conductor of musical companies. Here 
he probably acquired that keen sense 
of showmanship which has brought 
him fortune as a purveyor of musical 
entertainment. As the conductor of 
the foremost military concert band of 
the world, John Philip Sousa has 
given some 17,000 concerts in all parts 
of the world, traveling at least 700,000 
miles without serious accident. 

Sousa has written and had pro- 
duced seven comic operas with de- 
grees of success that varied from po- 
lite Interest to artistic and popular 
triumph. These pieces were "The 
Smugglers," "Desiree," "El Capltan," 
"The  ChaJatan,"   "The  Bride   Elect," 

"Chris and the Wonderful Lamp," and 
"Tho Military Maid.'' 

CL'y-^'Nn       (Wtfr£* • H 
Hippodrome Show 
Coming to Auditorium. 
CHARLEB DILL.1N15H.VMS production 

of "Hip, Hip. Hooray," from the New 
York Hippodrome, will come to the 
Auditorium Tuesday evening, Jan. •_*:!. 
Dally matinees will he initiated on 
Wednesday. The production will con- 
tain all the performers and scenes that 
were seen in New York, Including Char- 
lotte, tho skater from the Admiralpalast 
at Berltn, nnd her troupe. For "Flirt- 
ing at St. Morltz," the scene in which 
these skaters appear with an ensemble 
of 200 others, an tce-refrlgcratlng plant 
is carried to make ready the lake of 
real ice. 

Sousa amd his Band of sixty-five men 
Is another of the principal features of 
"Hip, Hip, Hooray." Among the others 
will be Nat M. Wills, Charles A. Aldrich,. 
the Boganny troupe, the Solti Duo, Benn 
brothers, George Gifford, Marseilles and 
Larrai>c-t\ Mallin and Bart, Chin Chtn, 
the baby elephant, and Toto, the chim- 
panzee.   There is also a chorus of 250. 

Sf^Jharles IpilltBgham postponed the 
fining of "Hip Hip Hooray" at the 

Auditorium] Theatre, Chicago, and the 
jijuJilppad/rome spectacle with Sousa 

Mid his band and all the other stars 
tad features will open to-night. In- 
stead of Monday. The large ice pond, 

ra portable refrigerating plant which 
carried with this elaborate pageant 

— tour, could not bo installed sooner. 

IS COMING TO 
AUDITORIUM 

JW 'IWvtV W-^M** 

John P. Sousa at 62 Is living quiet- 
In Boston. 

Charles- Dillingham's production of 
"Hip Hip, Hooray," from the New 
York Hippodrome, will follow grand 
opera Into the Auditorium next Tues- 
day evening. Dally matinees will 
be Initiated on Wednesday. The pro- 
duction Is announced to bring all the 
stars and big scenes that brought 
the piece the high record for big] 
patronage last year, including Char- 
lotte, the much-praised young Ger- 
man skater from the Admiralpalast 
at Berlin, and her troupe of solo 
skaters. For "Flirting at St. Morltz." 
the scene In which these soloists 
appear with an ensemble of 200 
others an elaborate ice refrigerating 
plant is carried to make ready the 
lake of real ice. Sousa and his band 

: of  sixty-five   men   Is  another  of   the 
> principal features of "Hip. Hip, 
1 Hooray." Among the other topliners 
,'will   be   Nat   M.   Wills,   the   "Happy 

Hobo"; Charles T. Aldrich. "Some De- 
> tectlve"; Th Boganny Troupe; the 

Solti Duo; Bc-nn Brothers; George 
Gifford; Marseilles and Larrabee; 
Mallia and Bart; Chin Chin, the baby 
elephant, and Toto. the chimpanzee. 
There Is also a chorus of £30 to be 
seen In the many ballets and 
marches. 

Mr. Dilllngham promises The uaa- 
i der of Roses." "March of the States, 

the "Kat Kabaret," "Trip to Toy- 
land," the "Biltmore Cascades. Chl- 
notown" and all the other big stage 
pictures. The organization numbers 
altogether more than  600 people. 

1   */& -I snow ttniJfos soo PEOPLE 

[ttftnventln*    liiu""*!***   Ch*»K** 
Y Accotnmbdatr  "Itlp,  Hip,  H«or»y.' 
I Eight hundred people are coming to | 
[Kansas City Sunday night an* Monday 
' morning to put on a theatrical enter 
' tainment in Convention Hall. The big 
{ circus managers sometimes bring more 
[ than that to play under a big top, but 
this is probably the first time so many 
will appear in Convention Hall on a con- 
ventional stage. The show is "Hip, Hip, 
Hooray," the Charles Dillingham pro- 
duction from the New York Hippo- 
drome. Only six other cities in the 
United States have auditoriums large 
enough to house the production, and It 
is estimated that the expenses of the 
show in Kansas City next week will be 
almost $38,000. The presentation will 
be the same as at the big New York 
playhouse last year. 

To allow for the great stage scenes j 
Involved a good many changes have had 
to be made in the Convention Hall stage,. 
It has been built out into the hall for 
its entire width with an added depth 
of thirty-five feet. The floor of the 
stage has been torn up and an ice re- 
frigerating plant established to make a 
pool of real ice for the ice ballet. 42 bv 
65 feet. An entirely new system of 
lighting has been installed. 

The Hippodrome show includes Sousa 
and his entire band. The band will play 
at St. Joseph Sunday night and will join 
the show organization here Monday for 
the week's engagement. Next to Sousa 
in interest is Charlotte, the famous Eu- 
ropean skater, who leads her ice ballet 
of sixty girls; Nat Wills, the comedian. 
who supplies the only speaking part in 
"Hip, Hip, Hooray;" Charles Aldrich. 
the magician; Chin Chin the elephant. 
and many other principals, with six 
hundred other performers and two hun- 
dred stage hands, electrician's, engineers 
and property men, go to make up the 
organization of the show. Among the 
many chorus girls is Elizabeth Long, a 
Kansas City girl, who joined the com- 
pany last spring. 

It will cost $6,500 to transport the 
show from St. Louis, where it now is 
playing in the Coliseum, to Kansas City. 
One day is taken up in hauling the I 
scenery, which explains why a show 
which closes on Saturday night in one 
city is not able to open until Monday- 
night in another city two hundred and 
fiftysmiles away. The Convention Hall 
seatingN^pacity will be cut to five thou- 
sand for es«i»*iMataMMance. 

Tuoucir &*W '/ir/,-, 
Sousa and Wisconsin 

John Philip Sousa, the world's greatest bandmaster, will 
write a march dedicated to the University of Wisconsin, 
according to Maxson F. Judell. a senior at Wisconsin, 
whose interest and efforts have helped to bring this about. 
Mr. Sousa has been signally honored by the university, in 
that he has been the only American composer represented 
on the programs given every third Sunday in Madison by 
the University of Wisconsin First Regiment Band, fre- 
quently called "the world's greatest college band," espe- 
cially since its visit to the Panama-Pacific Exposition, 
where it represented the State of Wisconsin. Madison so 
likes Mr. Sousa's compositions that the director of the band 
plans to have a Sousa number on every program. 

Mr. Sou»a in turn has always been an admirer of Wis- 
consin. He likes the famous "On Wisconsin." Wisconsin 
students and alumni plan to place the new Sousa Wis- 
consin march side by side with "On Wisconsin," " 'Varsity 
Toast," and the new; Friml Wisconsin song. 

Plans arc now being completed by Chicago alumni of the 
University of Wisconsin whereby Mr. Sousa will be the 
guest of honor at a dinner to be given before the Chicago- 
Wisconsin basketball game in Chicago on March 3. Tn 
the afternoon, students and alumni plan to attend the Hip- 
podrome show at the Auditorium, in which Sousa and his 
band appear as one of the leading features. 

}UMU**J & lU*(Al€.fi-. Vn/o 
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John Philip Sousa, the bandmaster, is 
to write a march dedicated to the Uni- 
versity of Wisconsin. Mr. Sousa has 
been signally honored by this university 
in that he has been the only American 
composer represented on the programs 
given every third Sunday in Madison by 
the University of Wisconsin First Regi- 
ment Band, sometimes called "the great- 
est college band," especially since _ its 
visit to the Panama-Pacific Exposition, 
where it represented the State of Wis- 
consin. Madison so likes Mr. Sousa's 
compositions that the director of the 
band plans to have a Sousa number on 
every program. 



NATIONAL BALLET 
FOR AMERICA 

Pavlowa Sees Great Possibilities for 
Development in This Phase of 

Music and Dancing- 

Anna  Pavlowa,  who  with  her  ballet 
company has been  dancing for twenty 
weeks at   the  Hippodrome,   Is  about  to 
say farewell to America for at least two 
years, but she hopes the ballet, in which 
she, is so much Interested and to which 
she has devoted her life, will  grow  in 
popularity during her absence. 

She believes that it surely will, for 
she says the longer she has remained iii 
America the more convinced she has be- 
come that there are distinct possibilities 
in an entirely American ballet. 

"It merely requires an awakening on 
the part of the musicians lo accomplish 
this," said the great dancer. "Many 
countries are glorified by world-famous 
ballets. We have the 'Waltz of the 
Burghers' In 'Faust'j we have the 'Car- 
men' ballets and the 'Aida' ballets and i 
the 'Dance of the Hours' from 'Gioconda.' j 
and even Great Britain may point to the 
Millet in 'Lucia,' but the atmosphere of ■ 
this Scottish setting Is so Italianized that 
it can scarcely be considered as national 
in any but a limited sense. The United 
States, however, is unrepresented. 

Material for American Ballet. 

"I have often dreamed of an American 
ballet, because I can see Infinite possi- 
bilities In the action and vitality of the 
native dances. Moreover, one has always ; 
the charm and plcturesqueness of the 
costumes—not a small point to be con- 
sidered. Last season, in the arrange- 
ment made by Sousa for the Hippo- 
drome's 'Ballet of the States,' there was 
an absolute thrill In 'Dixie,' 'Maryland,' 
'Colorado,' 'California' and the other 
melodic* which have become associated 
with tho various sections of this great 
country. I can see It all—the grandeur 
of the West, the romance of the South, 
the pastoral beauty of the East. One 
could weave ballef dances of a fantastic 
as well as realistic nature. 

"For a ballot to he really striking the 
accompaniment must be striking. Fcoble 
music is fatal and no matter how cleverly 

; the dancers perform and the stage man- 
; ager directs, there is no effect without a 
vivid musical accompaniment. I've heard 
many of the American folk-songs. They 
are charming and mystical, and would 
make an excellent foundation for a great 
artistic ballet. But these melodies would 
have to be orchestrated by a thorough 
musician and one who understood the 
traditions. 

Reveal Soul of  \»(imi>. 

"The dances of the various nations re- 
flect the soul of those nations. They 
strike as deeply as do the poetry or the 
painting. In Spain we have the indolent 
dance with its latent passion. In Italy 
there is the quick, barbarous dance of 
the peasants, as well as the formal and 
precise steps of the north Italians. The 
wallr-os of Austria are stately and dig- 
nified and contrast with the spirited 
czardas of tho Hungarians. France, 
like England, has never evolved a na- 
tional dance. One can scarcely accept 
the faddish 'can-can' of Paris as sugges- 
tive of France. 

"Now we come to Russia. The classic 
ballet in my native land has been devel- 
oped along scientific lines for more than 

I a century. During these years a variety 
of expression, a perfection of skill and a 
vast collection of national ballets have 
been developed. 

"We  are  a   race  of  dancers.     In  no 
; other  country,   perhapus,   has   dancing 
i been  recognized  as  an art as lofty as 
i literature and music. 

"How   the   young   Russians  are   pre- 
! pared for dancing careers is an old story. 
' When   one   realizes   that  many   of   the 
i great-grandparents of living ballerinas 
followed the same profession, It may be 

., seen how deeply Ingrained In the Rus- 
j elan nature la this art" 

Just Like New York. 
"Hip, Hip, Hooray," the big New 

York Hippodrome spectacle appear- 
ing at the Auditorium, went with a 
smoothness at its Initial performance 
last night. L.. N. Scott announces, as 
though It still were playing in Goth- 
am.   "There still are some good seats 

left tor every performance," Mr. 
Scott said, "despite the rumors that 
we are sold out" 

%4 JC^i 
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BLANCHE DUFFIELD 
•P  *F V  *r 4?  ▼ 

! 
Sousa Honored by 

Wisconsin University 
John Philip Sousa, the world's gseatest bandmaster, 

will write a march dedicated to the University of Wis-   );j 
consin, according to Maxson F. Judell, a senior at Wis-   | 
consin, whose interest and efforts have helped to bring 
this about. 

Mr. Sousa has been signally honored by the univer-   j 
sity, in that he has been the only American composer 
represented on the programs given every third Sunday 
in Madison by the University of Wisconsin First Regt-   I' 
ment Band, frequently called "the World's Greatest Col- 
lege  Band,"  especially  since its visit  to the  Panama- 
Pacific  Exposition,  where it represented  the  State of    I 
Wisconsin.   Madison so likes Mr. Sousa's compositions   I 
that the director of the band plans to have a Sousa   I 
number on every program. 

Not merely as an intentional compliment, but rather 
in recognition of a good work, is the playing by the 
band of one of Mr. Sousa's marches at all festive and 
military occasions, such as when the 'Varsity Cadets    j 
parade in review, and so on. 

Mr. Sousa, in turn, has always been an admirer of 
Wisconsin. He likes the famous "On Wisconsin." Wis- 
consin students and alumni plan to place the new Sousa- 
Wisconsin march side by side with "On Wisconsin," 
" 'Varsity Toast," and the new Friml-Wisconsin song. 

Plans are now being completed by the Chicago alumni 
of the University of Wisconsin whereby Mr. Sousa will 
be the guest of honor at a dinner to be given before 
the Chicago-Wisconsin basketball game in Chicago on 
March 3. In the afternoon, students and alumni plan 
to attend the Hippodrome show at the Auditorium, 
in which Scusa and His Band' appear as one of the 
leading features. 

BLANCHE!  nUKFIKI.D 
Prima Donna in "Princess Pat," Which 

Comes to the Broadway Next Weok. 

Miss Blanche Duftield, who is win- 
ning; success in the prima donna role 
of the new Herbert-Blossom comic 
opera, "The Princess Pat." whloh comes 
to the Broadway theater next Sunday 
for a week's engagement, has won her 
way from a New England farm to her 
present high position on the stage. Her 
first professional venture was as solo- 
ist with John Philip Sousa, which cov- 
ered a period of two years. She was 
next engaged for a tour with Victor 
Herbert and his orchestra. Then fol- 
lowed a season with the Whitney 
Opera company's production of "Baron 
Trenck," in the leading role. She was 
next engaged for the season of grand l 
opera, • at the Century theater. New 
York. 

For  twenty-six weeks  she sang one 
j'.pf   the  principal   roles  in  Henry   Sav- 
: ue's original  production of the  Hun- 
< rtarian   operetta,   "Sari,"   at   the   New, 
**AVnsterdam   theater.   New   York.     Mr. 

Herbert made  a  personal   selection  of 
Miss DuffleUi to sing the music of his 
In teat success. 

Jfauw *t m*# H Ae~ yfr//1 
•Tilly   Koenen  and   Sousa   Greatly   Ad- 

mired by Indianapolis Audiences 
INDIANAPOLIS, IND., Jan. 2.—John 

Philip Sousa and his band and Tilly 
Koenen, the Dutch contralto, completed 
the old year's local musical events. Last 
Sunday afternoon Mme. Koenen charmed 
a large audience at one of the Manner- 
chor's private artist concerts. She 
scored deeply. The Dutch artist's groups 
comprised German, Dutch and English 
songs, many of them new and refreshing 
to the concert-goer. Louise Lindner was 
a most satisfying accompanist. The pro- 
grams offered at the matinee and eve- 
ning concerts of the Sousa aggregation 
were characteristically chosen. They 
were heard by good sized, enthusiastic 
audiences. The soloists were Herbert L. 
Clarke, cornet; Louis Fritze, flute; Jo- 
seph Marthage, harp, and Leonore 
Simonsen.   soprano. P.  S. 

Coliseum   Hippodrome. 
Charles Dlllingham will send the 

New York hippodrome stars to the 
Coliseum, matinee and night Sun- 
day, Jan.  14.    The artists include 
John  Phillip   Sousa and  his  band 
of   sixty-five.     Nat  M.   Wills,   the 
"Happy Hobo." comedian;  Charles 
T. Aldrich, "Some Detective," with 
his wonderful quick changes;  The 
Bogannys, a troupe of comedy acro- 
bats from abroad; the Solti Duo and 
the Amaranths, two groups of dan- 
cers of wide variety, besides other 
dancers in numbers; Leonore Simon- 
sen   and   Howard   Marsh,   the   BO- 
prano and leading tenor respective- 
ly   of   the   big   hippodrome   show;' 
Herbert  L.  Clarke  and  Frank  L. 
Simon, the star cornetists of Sousa's 
organization, and Joseph Marthage, 
solo harpist; an orchestra of forty- 
five pieces.    The show travels in 
three special  trains.    Mr.  Dilltng- 
ham has agreed for a special scale 
of prices that will make the com- 
ing entertainment truly "popular" i 
and arrangements have been made j 
for   special   trains   from   all   sur- j 
■"ounding towns. 

• * • 
Musician.—Recently I was ad- 

vised that John Philip Sousa, direc- 
tor of Sousa's band, was primarily 
Samuel Olds; that when he organ- 
ized his hand he began to sign hi* 
name S. O., U. S. A., meaning Sam 
Olds, of the United States of Amer- 
ica, and finally began to go by that 
name altogether. If this Is so, 
wnen did he adopt the John Philip? 
—There is nothing in the story. He 
was born in Washington In 1864, 
son of Antonio Sousa, and was chris- 
tened Tntin rhflln i —-~*—'" 



^44^ 

UP 
WILL DR! 

~~,jtor "Hip, Hip, Hooray. 
«.. -r^ A/v^r «»t of Mr. Shouse's troubles has been 
ON THt ROOF building tank for the Ice stage and 
U" freezing a floor of 150 tons of Ice. 

 1 ■—•" TANK  EIGHTY FEET LONG. 

-HIP, HIF   HOORAY"  TAXES  CONVEN-     The tank Is only the front section of 
Ti0N   HALL  STAGE  FACILITIES. 

Stiine IJIrcotor of Bis; Spectacle Which 
Will    Open     Tonlsrht    Pnt»     Army 

.of     CnrponliT"     to     Work- 
F re M. In IS ••■«' for Skitter*. 

"Dressing rooms!" exclaimed Louis 
Shouse in amazement. "Dressing rooms! 
Man. we've got dressing rooms enough 
in this hall for the whole west side of men ^worked all **^*&gS& 

the stage, but it is eighty feet long and 
fifty feet in width. An ice plant—a 
carload of machinery in itself—was sent 
ahead of the show Friday and was in- 
stalled in the rear of Convention Hall. 
The big tank stage was filled with coils 
containing 18,500 feet of pipe and with 
water, and the pumps and motors were 
started pumping ammonia through the 
piper. A coating of two inches of ice 
was frozen. Then that was flooded and 
frozen again. The process was repeated. 

And then  the pipes burst, and nine 

-—1-- 

Kansas City. What do you think this 
Is?   A bathing beach?" 

But his speech didn't touch Willtan} 
G. Stewart, stage director of the Hippo- 
drome show. 

"I said dressing rooms," said Mr. 
Stewart with emphasis. "Dressing 
rooms, dressing rooms and then more 
dressing rooms. You haven't got dress- 
ing rooms enough back there for Sousa's 
Band. Why, say, these skater persona 
we're hauling around in this show would 
look at that line of coops you've got 
back there and go back to the hotel. 
Temperament? Why, compared with one 
of them a prima donna is as willing as 
an old maid on leap year." 

WANTED AM. AVAILABLE SPACE. 
Whereat Mr. Stewart produced a map 

of Convention Hall done over into dress- 
ing rooms. They surrounded the stage. 
They filled the arcade most of the way 
around. The lumber room was cut up 
into dressing rooms. 

"And   then."  asked  Mr.   Stewart. 
there any space I haven't seen?" 

/     He was shown the roof garden. 
I      "Fine," he said with a chuckle. "W*'ll 

put the chorus men up here."    And/ho 
chuckled again. 

A young army of carpenters weftt to) 
work building dressing rooms.       / 

About vhat time the first trainbJad of 
the Hippodrome show arrived fr|m St. 
Louis. Group after group of womfen and 
men began sauntering in. 

WAS   "AiniESCK.' 

ing tho break. Yesterday the freezing 
process was started again. Today the 
ice stage will be finished. 

And that's only another detail, for the 
ice stage is the smallest part of the 
stage, and the ice feature only one fea- 
ture of the show. 

CIIAKLOTTE  DOESN'T USE ENGLISH. 
Charlotte—she may have another 

name, but that's her secret—the first 
"skateuse" in the world (in other words, 
the first woman who conceived the idea 
of combining beauty, skating and tem- 
perament for box office purposes), al- 
ready has arrived. An effort to draw 
her out in an interview in English 
proved futile. She couldn't negotiate it, 
so she threw up her hands and went off 
to a picture show with Mamma Char- 
lotte, leaving it up to Papa Charlotte to 
give an interview in his eight words of 
English. 

Charlotte was a child prodigy in 
music. But she was frail and tho Ber- 
lin physicians commanded her into the 
out-of-doors, to skating and swimming. 
That was in 1908, when she was 8 years 
old.   So she insisted on being a prodigy ( 

anyway, and before her first skates 
needed sharpening she was teaching her 
instructors new ways of skating. 

She was brought to America in Sep- 
tember, 1915, by Charles Dillingham, 
who arranged for her the ice spectacle 
in which she will be seen In "Hip, Hip, 
Hooray," billed as "Flirting at St. Mo- 
ritz."     She   has   with   her   twenty-six 

ai(l Mr Shouse to GafcKauf-  skating girls  from Berlin and  the act 
man   his assistant, "go tell thole folks  i«   augmented   by   a  "chorus 

_TJIOi:OHT   CKOWI) 
to GaHi 

lell   thote 
the show isn't today.    It begins tomor-, American chorus-girl skaters. 
row night.    Show them the way to the 
box office." 

"Say," interrupted Mr. Stewart, that s 
not any audience. That's only part of 
the show." 

Mr, Shouse looked at the multitude 
and whistled. "Gabe," he said, "tell 
those fellows to hurry up with those 
dressing rooms." 

Which is only a detail of getting ready 

*7M. ilJ*ufr^ 

of  fifty 

The spectacle will open tonight and 
run through the week, with matinees 
daily. It will include ten musical com- 
edies, a circus, a ballet, a living fairy 
tale and the skating scene. 

Certainly  not  the  least of the  show 
I will be Sousa's Band, under direction 
of John Philip 

»j. J^WA-- (/>i/fi 

WASHINGTON.    D.    C..    Mond.ay.-Tlv 
j performance in the dining rooms of hotel 

nnd in cabarets of music from copyrights 
• dramatic  productions,  tho   United  Statei 
{Supreme   Court,  hold   to-day,   is   a.  viola- 
Minn of copyright laws, even if no direct 
hjfee is charged for admittance- to the en- 
' (ertatnment. 

The court granted injunctions sought 
■■gainst hotels and cabarets in New Yo»k 
by Victor Herbert, Harry B. Smith and 
'others. 
f Justice Oliver Wendell Holmes wrote the 
opinion, which includes the following 
paragraphs:-- 

"If the  rights under tho copyright are 
infringed  only   by  a   performance where 
money is taken at the door they are very 
[imperfectly protected.    Performances not 
different in kind from those of the defend- 
ant could be given that might compete with 
>nd   even   destroy    the   success   of   the 
monopoly that the law Intends the plain- 
tit to have.    It is enough that there is no 
need lo construe the statutes so narrowly. 

••The defendant's performances are not 
eleemosynary.    TheV are  part of a total 
for which  the public pays,  and the fact 
that the price of the whole Is attributed 
to order is no) Important. 

"It is true that tire music is not. the sole 
'object, bin neither is the food, which prob-! 
ably would be got cheaper elsewhere.   The1 

object  is  a   repast  in  surroundings  that; 
| people having limited powers of conversa-| 

tion or disliking the rival noise are given 
j,.n luxurious pleasure not to be had from! 
i eating a silent meal. 

"If the music did not pay It would be; 
'   given up.   It It pays, It P»y» out of the, 

public's pocket.    Whether It pays or not, 

the purpose of employing It Is profit, ancr 
that  l« enough." 

Composers Win  ActloM Affer neverses 
In Lower Courts. 

One of the actions based on the laws of 
copy right on which the United States Su-' 
prenie Court In Washington. D. C, gave a 
ruling yesterday WHS against the Milliard 
Hotel Company, owner of the Vanderbilt 
Hotel, and Henry de Martini, conductor of 
an orchestra there. Another action was 
against the management of Shanley's res- 
taurant at Forty-third street and Broad- 
way. The latter action had been brought 

I hy Victor Herbert to stop the singing of 
1 songs from his operetta. "Sweethearts." 
;The plaintiff in the first case was the 
Ijohn Church Company, owner of John 
', Philip Sousa's operetta, "The Glass Blow- 
ers." 

Acting for the John Church  Company, 
[Messrs. House, Vorhaus & Grossman, at- 
liotnejs.   in   the  Federal  Court   obtained 
I from Henry E. Uacombe, then Judge, at] 
order to restrain the Vanderbilt Hotel from 
using  music  from  "The Glass   Blowers.', 
Tha Circuit Court reversal tU.fi order, an<3 
later'Judge Julius M. Mayer dismissed ttjio 

1 complaint. 
The Circuit Court of Appeals affirmed- 

this dismissal and then the case was taken' 
to the United States Supreme Court. A' 
writ of certlorari was granted, and on 
January 10 tlie court heard arguments. 
Nathan Burkan represented Mr. Herbert 
In his action, which took the same route, 
and Messrs. Campbell and Bola,nd were 
attorneys for the Vanderbilt Hotel and 
Shanley's. f 

In each case the defendant asserted It 
did not give a musical programme for- 
profit and that the music was only lnci-j 
dental to tho hotel business, as no fee 
was charged for admittance to the concert, ( 

s 
TWITS CABARET 

Not Eleemosynary Institution and 

Must Pay for Copyrighted 

Music Used. 

Tli,. Supreme Court of the United 
States has bent its weighty intellect 
on cabaret (lining, and here is one 
of   its   luminous, apothegms   on    that 
frivolous topic:       • 

"II  is true  that the  music !* not 
the   sole  object,   but .neither  is the 
food, which  probably would be got 
Cheaper elsew here. 

,Vs 10 the intellectual resources or 
persons addicted to the cabaret habit, 
the highest judicial body in the land 
is decidedly sceptical, not to say 
ironic.     It observes: 

"The object is a repast in sur- 
roundings that people having 
limited powers of conversation, or 
disliking the rival noise, are given 
a luxurious pleasure not to be had 
from eating a silent meal." 

MIST l'.VY HOYA1.TIISS. 
The decision was handed down 

yesterday and communicated to the 
law firm of House, Vorhaus and 
Cross.nun.  No.   llS  Broadway.     It  will 
be hailed with joy by composers and 
authors, for it denies to cabarets the 
privilege of rendering copyrighted 
music and songs without the per- 
mission of the creators the»eof and 
without the payment of royalties. 

This   Is   I ho   climax   of   B   case   that j 
has Ueen jumping from court  to .curl 
foT gome time.   The defendants were 
ti wners  of  the   Vanderbilt   Hotel, 
and   Henry  de   Martini,  <■on.luct.M-  of | 
lt8 orchestra.   The plaintiffs were the 
John Church Company, owners ol the 
copyright    of    sousa's    opera,      rile 
class Blowers." 

wiihout  permission  or payment of 
royally,   the   hotel   orchestra   gave   a 
public • performance     of    the     march, 

I "From   Maine  to Orogon,"  from  Bou- 
SaTh°ePedfffendantB   pleaded   that   the 

! performance  was  not  one  for  pn.ut, 
inasmuch   as   no   admission   tee   was 
charged   and   the   music   was  a.  mere 

1 Incident  In  the conducting of the ho- 
j tel business. 

PUBLIC  l'AVS TIIK  COST. 
,      This  excuse  is   bowled   over   by   lie, 
'Supreme   Court   decision,    written   by 
justice Holmes, in the following sen- 

' tctitlous terrr.s^ 
"If the rights under • the copy- 

right are infringed only Uy a Per- 
formance Where money is take,, at 
the door, they are very imperfect u 
protected. Performances not dit- 
ferent I" kind from those Of the 
defendant could be given that 
might comete -wjth and even de- 
stroy the success of the monopoly 
that the law intends the plaintiff 
to have. It is enough that there is 
no need to construe the statutes so 
narrowly. 
"The defendant's performances are 

not eleemosynary. They are part of 
a total for which th« public pays." 

A companion case, also affected by 
the decision, was that of Victor Her- 
bert against Shanley's restaurant on 
account of an unauthorized perform- 
ance of  the song  "Sweethearts." 

Nathan Burkan, counsel for the 
American Society of Composers and 
Authors, said last night that the de- 
cision would be retroactive, going 
back to 1801. But he did not think 
there would be any widespread at- 
tempt on the part of composers to 
collect damages for unauthorized 
cabaret selections in the past. 

From now on. however, cabarets 
would have to pay royalties for every 
copyrighted piece they offered, he 
announced. First class restaurants, 
would be charged $15 a month for the 
use of each piece played, while places 
of less repute would be taxed $10 and, 
$15. -This,'with the hundreds of caba-i 
rets in cities all over the country, 

j should put some welcome pin money! 
i into the pockets of composers. 

One of the next legal steps in pros- 
1 pect is the enjoining of Hector's from 
I performing "Butterfly," takeji from a 
I Hippodrome show. 



A 
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AN IDEAL CONDUCTOR 

Hit lc  Real  " Tempsramant"--Intdrna- 
tional Musician Pay* Him Well 

Deserved Tribute. 

; 

Under  the  caption  of  "John   Philip 
Fousa, the Man," the International Mu« 

! sician, official  organ   of the   American 
Federation   of  Musicians,  contains  this 
month,    an  editorial  on   the    popular 

j bandmaster    who    recently    played   In 
, Vtlca with his aggregation.   The edito- 

rial is one well worth reading, especially 
, by   those   musicians   and   leaders   who 
! like to show " temperament" at the cost 
of personality.    It follows: 

"People the world over have admired 
8ousa's  graceful   conducting   and   bril- 

, liant marches, and  columns have been 
1 written pertaining to same.   But a com- 

parative   few,   however,  are   acquainted 
with the facts concerning the personal 
side of hlm,\who is probably the most 
popular conductor in this country.   Self- 
contered  leaders  throughout  the  world 
will do well to study this great man and 
his methods.    He is a gentleman at all 
times and under ail conditions.   No tor- 
rent of abuse  Is  hurled  from  this di- 

r rector'* rostrum at the various members 
i ct  his  organization,  but  always  cour- 

teous,   gentlemanly    remarks  and    ob- 
servations.    He who Is the most popu- 
lar leader with  all  the people  finds  it 
geod policy to treat his players as fol- 
low men. 

"We could  fill   this  page  and   many 
} others if we attempted to chronicle tho 
i many   good   turns  he  has done  for  his 
i men,  but  a  few  might  not  be  out  of 
i place.    *or Instance, Mr.  Sousa's  rep- 

resentatives   have   been   s?ouring   New 
TrorK  during  the  past  several   months 
for used Instruments, to be presented to 
men Incarcerated in prisons In different 
parts of  the  United  States.    It  seems 
Mr.  Sousa bought a trombone for one 
unfortunate who wrote to him, and he 
soon received requests from many oth- 
ers In a like condition.    It  is easy  to 
give when one  is  wealthy,  but a true 
philanthropist is one who conducts his 
charitable  undertaking in a quiet,  un- 
ostentatious  manner.    During  the  last | 
trip   thnt   his   band   made   around   tho 
world,  we understand  that one of the 
members  lost a clarinet.      When    Mr. 
Sousa   heard   of   It   he   presented   this 
party   with  a  check  for  many  dollars 
more  than  the  Instrument  was  worth. 
We  heard   of  another  Instance,   which 
happened  In San  Francisco during the 
.wo.Id's fair.   One of the members was 
taken with fever and told Mr. SouF.a he 
believed he would have to return to his 
home In the East   He was told to re- 
main there, doctor himself up carefully, 
and return to the band as soon as he 
could, and in  the meantime his salary 
went  right along    as though   he  were . 
p'aying.    Another instance was cited to 
us where one of the band members broke 
his leg.    When they would arrive in a 
small city where there was but one cab 
at the depot. Mr. Sousa would have this 
injured member taken therein first, and 
he would either walk to his hotel him- 
self or await the return of the cab. 

" One of the oldest members of this 
organization made a remark about Mr. 
Sousa that is, in our estimation, one of 
the most splendid tributes that could be 
paid to him as a man. It was during 
the engagement at the New York Hip- 
podrome last season, and this party was 
sskca if Mr. Sousa was always as po- 
lite and courteous as during rchearsa's 
or on the concert platform. The replied: 
'Mr. Sousa would make a request to 
pass the time of day to the most hum- 
ble scrub-woman employed there in the 
same manner as he would speak to Mr. 
Dillingham,  the  manager.* 

"The United States Is crowded with 
self centered, egotistical, narrow-minded 
leaders, who not only have an exaggerat- 
ed opinion of themselves, but also brow- 
beat and bully their men. Let this type 
note the reputation, standing, popularity 
and character of Mr. John Philip Sousa 
This nearest, dearest and most widely 
known conductor In America to-day has 
found it possllle to treat his most ob- | 
scure( member with the same respect as 
This most Important soloist. There are 
leaders, conductors and bandmas 
without .rmmber in our fair laryVbut 
only one 

CABARETS M^TPA Y 
ROYALTIES ON SONGS 

tvi 

Supreme Court Decision  Forbids Performers 
ii •• 

Hotels or Restaurants to Render Copyrighted 
Music Without Compensation to Composers. 

. i 
IF \ 

A decision of revolutionary, influence affirmed the decision of the lower court, 
on the amusement world was announcedI and then the ease was taken to the 
yesterday by the United States Supreme \ United States Supreme Court 

CA*AA*r 

■   ' .;:    g      ;■ — 
Thf  use   of.^Souba's   band  to  play thn 

soore^pf   -mx)   Hip.  Hooray"  i8 am,, b 
thoifr Waving In charge the dissemination 

■ ofJi*** Routine company to be the-first 
J4kr*jfca.t anxorganisation of such dlmen 
VS*£'*P b?6n  emP"°ye«  «lnce Theodore 
Thomas'  orchestra  played  for  the  Amer? 
lean JSpgra company in the late -go.    ™L, 

petolt it to be known that Sousa Z 
....   composer   of  a  new   "Boy  Scout.   I, 

Court in Washington. Tt was that no 
piece of copyrighted music can be played 
or sung in any theatre, cabaret, hotel, 
cafe or any other public place without 
the payment of royalties or the per- 
mission  of the  holder of the  copyright. 

The decision, concretely translated, 
means just this: When a singer at any 
of the after-theatre cabarets on Broad- 
way sings a certain song the manage- 
ment of that cabaret must pay a royalty 
to the composer or get his permission to 
have it sung without a royalty—or it 
is liable to a penalty of $100. 

And it also means this: Song writers 
and composers of other music, and I 
music publishing houses, are going to | 
have a huge increase in profits. 

The decision was handed down by Jus- 
tice Holmes on a test case that has 
been pending since the Summer of l'.»14 
and has been fought through all the 
courts to the court of highest resort in 
the land. It was the case of the John 
Church Company, music publishers, at 
30 West Thirty-second street, against 
the Milliard Hotel Company, owners of 
the Vanderbilt Hotel, and Henry rle 
Martini, conductor of the Vanderbilt 
orchestra. 

I rioroh   Company   Plaintiff. 

The suit was filed in the United States 
District Court, June 17, 1914, by House. 
(Grossman & Vorhans, attorneys at 11."i 
Broadway, after they had been asked by 
the Society of French Composers to give 
an opinion on the matter. It was decided 
to bring a test ease and the Church 
Company  decided  to  make the  fight. 

The Church Company is the owner of 
the copyright on the opera. "The Class 
Blowers." written by John Philip Sonss. 
A march in fhe opera called "From 
Maine to Oregon" was played in the 
Vanderbilt Hotel by the hotel orches- 
tra  and   suit  was  brought  against  the 

hotel  for  that  performance  as   a   viola- 
tion  of the copyright. 

The defense of the hotel, as presented 
by its counsel. Campbell & Boland, was 
that as no admission fee was charged 
for the privilege of hearing the music, 
and as the orchestra was only an inci- 
dent to the conducting of the hotel busi- 
ness, is was not a performance for profit 
and therefore it came within the copy- 
right  law. 

The argument presented by Louis J. 
Vorhaus and William Grossman, coun- 
sel for the plaintiff, was that although no 
price of admission was charged, the 
performance of music in hotels was 
given for the purpose of attracting pa- 
trons and increasing the hotel's business, 
and therefore the hotels did derive a 
profit from it. 

Lose In   First  Hearing. 

The case was first taken before Judge 
Laeembe of the Federal District Court, 
who granted the Church Company a:i 
©junction against the hotel. The Cir- 

cuit Court lat»r wet aside the injunction 
and then Judge Mayer, before whom the 
case went for trial, dismissed the com- 
plaint.    The  Circuit   Court   of   Appeals 

In the opinion yesterday written by 
Justice Holmes, the arguments of 
Grossman and Vorhaus are upheld. The 
opinion says: 

"If the rights under tjhe copyright are 
infringed only by a performance where 
money is taken at the door they are 
very imperfectly protected. Perform' 
ances not different in kind from those of 
the defendants could be given that might 
compete with and even destroy the suc- 
cess of the monopoly that the law in- 
tends the plaintiffs to have. It is enough 
that there is no need to construe the 
statute so narrowly. 

"The defendents' performances are not 
eleemosynary.    They are part of a total 

for which the public pays, and the fact 
that the price of the waole is attributed 
to order is not important* It is true 
that, the music is not the sole object, 
but neither is the food, which probably 
would be got cheaper elsewhere. The, 
object is a repast in surroundings that, 
to people having limited powers of pftn-j 
versation or disliking the rival noise., 
gives a Insurious .pleasure not to be .inn 
from eating a silent meal. If music did 
not pay it would be given Up. If :* 
lays, it pays out of the public's pockets. 
Whether it pays or not. the purpose ot 
employing it is profit, and that is enough. 
The decree is reversed." 

liromman    Explains    llnlina. 

A telegram giving the decision of, the 
Supreme Court was received early iu the 
afternoon at the office of House, Gross- 
man A- Vorhaus. 

"This case has been fought, mercly 
for the establishment of a principle," 
said Mr. Grossman. "I think we can 
safely say that hotels and restaurants 
are not to be bled for damages for past 
violations. Whether damages will he 
sought. I cannot say, «s 1 cannot speak 
for nil the music publishers. 

"But the important thin* is that com- 
posers will have protection for their 
rights and their work. It has been our 
contention that a man who creates a 
piece of music has the same exclusive 
right to that as the man who invents a 
machine. He can let others use it for 
nothing if he will, but if he wants to 
ho has the right to make them pay for 
the use of it As I understand the de- 
cision, it forbids the use of any copy- 
righted music in any public place run for 
profit—whether the profit comes directly 
through the playing of that music or in- 

directly—without previous arrangement 
with the composer or the owner of the 
copyright It is a great victory for com- 
posers and a desccved victory." 

Shanley's   Loses   Suit. 

At the same time that the case of 
Church vs. Hilliard was argued before 
the United States Supreme Court a com- 
panion ease brought by. Victor Herbert 
against Shanley's restaurant was like- 

wise argued. XathanBurkan appeared 
for Victor Herbert and"""Mr. Campbell 
appeared for Shanley. The same con- 
tention that was made by Mr. Vorhaus 
in the Cliureh-HiHiard case was made in 
behalf of Mr. Herbert, but in addition 

1 the point wns made by Shanley's that 
because Mr. Herbert had separately copy, 
righted the soug "Sweethearts," of the 
opera "Sweethearts," he had lost his 
copyright to the opera as a dramatic 
composition, aid that all that he had 
left wns a musical copyrights Mr. Bur- 
kun argued that under the copyright laws 
the separate copyright of A.he. numbers 
composing the opera did nrit deprive the 
owner of the dramatic co/yrigj sa.M J*^ jnaiDi..     ...«= owner of the dramatk^Pyrigb^»N 

ST. JOSEPH, MO.. 
I ST. JosEi-H, Mo. (Hpecial).—John Philip 
Sousa and his liuud, with a irroup of the Hip- 
podrome starB. wive a matinee and a night per- 
formance ut the Auditorium. .Ian. 7, under the 
direction Ot Mrs. Francis Henry Hill and wore 
enthusiastically received. Nat Wills made a 
neat personal hit with his remarks and The 
lloiraniiv Troupe. Ignore Muiousen, Howard 
Marsh, and the Solti Duo all soured fine recep- 
tions. ' 

|OHN    raiLIP    SOUSA'S    bandsmen^, 
■*    with  strinKS and woidwinds  domi- 
nant,   will   play   as  an   orchestra   at; 
the performances "of "Hip, Hip, Hoo- 
ray," beginning TUesdi\   next at the. 
Auditorium.     Once Uur.nc  the even- 
ing, however,  the  ornE°cb will clash 
and   the   trumpets     hftnv     *»    John 
Philip's  men   give  a v^gular  Sousa, 
concert on the stage.  J^ jj, 
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Topical Songs of the Past; 
Features of Musical Plays 

Talking of topical songs the other' 
day. a veteran in the management 
and  observance  of  musical   comedies 

said: 
"Comio opera-and not so many 

years ago-without the topical eong 
would have been as Incomplete and 
unsatisfying as a sleigh rldo without 
jingling bells. The rublic expected it 
and would have been resentful if it 

had not come forth. 
"I understand that the first topical 

song Introduced in comic opera was 
•Prince Methusalem,' which was pro- 
duced at the Casino Theater, New 
York, thirty-odd years ago. Its re- 
frain was 'The Dotlet on the Eye,' 
and made the biggest sort of a hi1.. 
Old theater-goers will doubtless re- 
member Bonn Dodd and William H. 
Martin, who were favorite motto 
singers upward of forty years ago. 
They would ask an audience for a 
subject, and Instantly would sing a 
a song with the meter and music in 
which they introduced themselves. 
Like the late wizard, Herrmann, they 
had •cappers' in front, who supplied 
them with the -subjects, for which the 
singers had a 'pat' verse already pre- 
pared. Besides, they hit off topical 
subjects as the press of the day re- 
vealed them. From this humble be- 
ginning grew tho topical song of 
comic opera. 

" 'The Black Hussar,' first present- 
ed here at tho old Heuek's Opera 
House, had a particularly clever top- 
ical song, the refrain to which was 
'Read tho Answer in the Stars.' This 
song doubtless  was  one  of  tho  most 

topical songs ever written.   It was a 
trio,  and rendered  by  Do  Wolf  Hop- 
per,   Marie   Janson   and   Mark   Smith. 
Another excellent topical number was 
•Do You Catch tho  Idea?'  which  was 
a   part   of   'The   Bellman.'   After   the 
first  stanza of  this  song  the  refrain 
WU   given   in   pantomime.      'Captain 
Fiacasso'  had   'Bid   Me   Good-By  and 
Go'     a     mock    serio-comic    number 
somewhat   like   'Casey   at   the   Bat. 
Then   the   comic   opera   'Clover    had 
'There Are Things 'Tis Better Not To 
Dwell  Upon,'  which  was  a great   nit 
at the  time. ..„ 

•1 have heard it said that there 
wore upward of one thousand extra 
Verses in 'Wang' called 'Ask the Man 
In the Moon,' which was sung by 
Delia Fox, Sam Held and De Wolf 
Hd'pcr. 'Dr. Syntax' had a very' 
araURlJ.C song of this character called 
•W'o Want To Illustrate This Tiling 
to YOU.' Another great topical num- 
ber was 'Sponge H Out.' which was 
introduced in 'The Beggar Student.' 

"John    Philip   Sousa    introduced   In 
three   'if   his   comic   operas—'Deslrec,' 
•El   Capitan'   and   'The    Charlatan'— 
particularly   clever   topical   numbers. 
'D.siiee,' which was produced in  1884, 
had    B    topical   number     the   refrain 
from   which   was   'For   All   of   Which 
My Son-In-Law Will Pay.'   The reign- 
ing   sensation   of   the   day   was   the 
marriage   of   a   New   York   heiress   to 
her   father's   coachman.      The    verse 
which   referred    to    this    unfortunate 
mesalliance  was received with a hur- 

.ricanc  of applause. 
I    "Tho   topical   number   ot   'JtJ.   Capi- 
tal was 'The Typical Tune of Zanzi- 
bar '    and   of   'The   Charlatan'    'The 
Send   of   the   Frogs.'       This   latter 
wafone 6f the best topical numbers 
ever written." 

OF THE NEW COPYRIGHT RULING 
They'll «« KiKht Ahead ifa**. «tol^ ** « ■ *• * 8' ^^ 

Court Were Only a Musical Comedy Affair. 

their vocal efforts to "The Old Oaken 
Bucket," "When You and I Were 
Young, Maggie," "Ben Bolt," "Annie 

j Laurie," "After the Ball," "In the 
Shade of the Old Apple Tree"   and 

■ other time-worn ballads? 

Will the songbirds of the cabarets, tim^ago. ^^gSSSTffS 
henceforth be compelled to connne   g»jj; „ong8  , think this decision has 

" only to do with some very high class 
music which is used in opera or 
something of that sort. Each time a 
new song is sung In a cabaret many 
sales are   made, and   the publisher 
recognizes the advertising value. 

Charles H. Willis, president of th« 

nei  urn. RPveral' Willis   Music   company, publishers, This   question was put to several   wu  i^ ^ ^ ^ ^ ^ 
cabaret managers and music publisn-, ^^ wouW    ,mve any    effect re„ 

I ers of Cincinnati  in an attempt to : gardi,lg popular music. "For my part 
! determine what is to be the effect of i i am always glad to have my music 

Court of the United States that no , «     •      g afc B        the larger wm 
piece of copyrighted music may be demand for them." 
sung or played in any theater, cao-,     Slrniiar  opinions  were   expressed 
aret, hotel, cafe or other public Place Krauss. manager of the Hotel 
without payment of royalties or the |   > caDaret, and Clifford Spicker. 
permission of the holder of the copy-        nager oi tne cabaret at the Hotel 
right. 

Cabaret leaders in Cincinnati 
hotels were unanimous in their opin- 
ion that the publishers could not 
afford to enforce such a provision. 
"No professional will pay for the 
right to sing a new song," declared 
William N. Turner, manager of the 
"Sinton Review." "Why, until a short 

Metropole. 
The suit which brought about the 

decision was brought by the John 
Church compajsy against the Hilliard 
Hotel company, New York, because 
music written by John Phillip Sousa 
had bee/played by the Vanderbilt 
HoteVorchestra. 

i Raymond Hubbell. conductor of the or- 
chestra In the Hippodrome, ha* taken a 
vacation and' hw* g*> to foe John Philip 
Sottua, In Chicago. 111. In hie abeonee the 
orchestra will be conducted b>' Alexander orchestra 

i Davis. 

/ 

MR. SOUSA HASN'T CHANGED. 

f Tito March King Seems Always ti> Wear I 

His Uniform. 

From tho Kansas Oily TimoH. 
It may bo that John Philip Sousa some- 

times appears in other garmonts than the 
familiar blue uniform and bandmaster's | 
cap. He doesn't In his pictures on the front 
of tho many marches he nan written, nor 
on tho posters which advertise his connee- | 
tlon with tho "Hip, Hip, Hooray" company 
from the New York Hippodrome. Nor did 
ho when, dusty and travel-stained, he walk- 
ed Into tho Hotel Aluehlebach this after- 
noon, haying Just Rrrived from St. Joseph, 
whero his band has been playing an Inde- 
pendent engagement. 

Perhaps Mr. Sousa realizes that he la a 
public figure ind that people expect to see 
him Just as they have for more than 40 
years—erect and uniformed, with the little 
goatee, which is Inseparable In the mind of 
the average person from the composer of 
"The Stars  and  Stripes  Forever." 

He was still wearing the uniform when 
he sat down at luncheon—and It is, of 
course, untrue, but, In recollection, he was 
still wearing the cap, too. 

John Philip Sousa is 62 years old now, 
but comes a long way from looking it. On 
close inspection he Is a man of perhaps 60 
 keen and kindly of eye and more courte- 
ous In manner than nine celebrities out of 
ten. 

Because It: has been long since any march 
of his has attained the popularity of "The« 
Stars and Stripes Forever," "Washington 
Tost," "El Capita.ii," "High School Cadets" 
and others, many persona probably assume 
that he has quit composing. 

Far from it. 
"This  year   alone,"   Mr.   Sousa   assured   a 

visitor, as he ate luncheon, "I have  Written 
three   marches,   three   acts   of  an   opera,   a 
legend  and   a  song.     The   song  probably  is 

' the moel popular." 
'  \.   Further   inquiry   revealed   Ihe   marches   to 

bit "New Yori; Hippodrome," "The Pathfind- 
er of Panama" and "The Boy Rcouls." Tho 
last has hcen adopted by the Boy Scouts of 
America afl their official march. 

ST. LOUIS 
ST. IXUIIS. MO. iBpecial).—" Hit) Hip, 

Hooray," Charles DUIinaham's bin New York 
Hippodrome show, had the rearranged Coliseum 
for week Jan. 4. and with Sousa, Nat Wills, the 
ico-skaler Charlotte and Charles T, Aldrii'h Is 
attracting attention from the lovers of light 
amusement, while sir II. Beerbohm Tree nave 
" Henry VIII " at the Jefferson to good audi- 
ences of the lovers of (he dramatic classics. 
\t the Shuliert (iarrick " The Princess Pat." 
Victor Herhert and Henry Blossom's newest 
musical effort, played to poor business, prnha'ilv 
iieeause of tlie keen competition furnished I'V 
"Hip. Hi". Hoomy " and "Henry VIII." The 
special arrangements made hy the Coliseum 
people for the N. Y. Hippodrome show were 
not as Rood as they might have been and the 
general comment among those who have seen 
the show In Its own home ts that it loses much 
of its charm when staged in Ineffective sur- 
roundings. At any rate, after New Year's day 
the huslness was not up to the hopes of the 
exploiters. 

Auditorium—"Hip.  Hip, Hooray." 
One of the first attempts, to reproduce 

on one stage for one price of perform- 
ance musical comedy, ballet, enormous 
novelties, espeoial stage pictures and 
popular music will be seen In Chicago at 
the Auditorium next Tuesday evening, 
when Charles Dllllngham will send "Hip, 
Hip, Hooray," from the New Yfcrk Hip- 
podrome. This spectacle, numbering more 
than 600 performers, established new rec- 
ords for theatrical attendance during its 
year's stay In New York. Among its 
principal features are the inclusion of 
Johri Philip Sousa, the "march king." 
with his entire band of sixty-five men; 
Charlotte, the lee skating wonder from 
the Admiralpalast, Berlin, with an ac- 
companying ballet of twenty-four solo 
skaters; Nat M. Wills, Charles T. Aldrlch. 
the Boganny troupe, the Bolti duo. Mar- 
seilles and Larrabee, the Benn brothers, 
George Gilford; Chin Chin, the perform- 
ing elephant; Toto, the ehlmpansee. The 
chorusea and ballets number above 400 
persons Many of the scenes are set in 
the full size of the stage. These Include 
UK Ladder of Roses." the "Ballet of 
tne States," "The March of the Toys" 
nnd^Hrtlng at St. Morltz," where Char- 

ffc awr   more tban ^ m,nor akaterB 
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"look back  of    you,"  aaM    an 

Atchison women to another in Con-! 
ventlon hall,  Kansas City,  yesterday 
afternoon,   during   the   matinee   per- 
formance    of  "Hip.     Hip     Hooray;" 
"there is a big show back there, too." 
And there was.    Convention hall was 
packed  with  humanity.     A vast sea ; 
of faces Is a big show.    An Atchison • 
man, who has seen so many big thea- 

trical attractions in America and Ku- 
Irope as to have the privilege of be- 
> coming blase, should he want to, saw 
the  Hippodrome in Kansas City this 

; week, and says it is better than    the 
hippodrome  show  he  saw  in    Paris 

! once;   that   the   vaudeville   is   better 
than    furnished    at      the      world's 
most  famous vaudeville  theatre,  the 
Follies Bergeres in Paris.    One thing 

| the Hippodrome show has done is to 
cut Sousa's marches out, with the re- 
sult that to lovers    of    band music 
Sousa's band Is a Joy.   To be sure the 

' band   plays  two   of  Sousa's marches J 
during   the     show,     but   formerly   it I 
played as high    s eight or ten. Dur- 
ing   the   secom.   Intermission,   when 
workmen come before the curtain to 
take   up   the   floor  which   had   been 
placed  over the ice  pond,  on which 
the ice ballet is given, people in aud- 
ience stand up and rubber.    Some of 
them say:    "That's not real ice; its a 
composition of  some   kind."    Work- 
men   know   whui   people   are   saying 
and  toss some  of the  Ice  down  into 
the audience.    At least they did yes- 
terday.    The skating ballet has solo 
skaters who perform before the won- 
derful   Charlotte     comes.     At     first 
people   think  one  dainty  little  crea- 
ture is Charlotte, but when Charlotte 
comes they know better.     She is the 
last word, and when she skims across 
the ice in a white dress and flotlng 
golden   hair,   she   looks  like  a  frost 
fairy.    Her stunts are marvelous and 
indescribable.     For  one     thing    she 
spins like a top, so fast that to those 
looking at  her    she     loses features, 
figure,   everything^   and   then   slows 
down like a top until she again looks 
like a human being.    A man skater 
did hurdle Jumping on the ice, which 
made    people    hold    their    breaths. 
When   "Hip,  Hip,     Hooray"     was  in 
Boston  it  played  against  Billy  Sun- 
day,   and   Nat   Wills,   the   comedian, 
gets off Jokes on the evangelist. The 
one   Kansas   City   applauded   to   the 
echo: "Bill likes to have people give 
him money.    He likes the kind you 
can't hear    when it    falls."    Chart: 
bills.    Probably the most remarkable 
feature about  the  Hippodrome  show 
1B the price of admission.    Best seats 
in the-liiiUuMJllH  ■■■sflffllar, and the 
show is a real event. 
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State Head 
Sees Parade 
For Carnival 

J|^fa< 

CONCERTS IAN. 22 
Matinee and  Evening  Concerts     at 

Grand  Next Monday by 
Sousa Band. 

The greatest company of talented 
musicians will  appear in Rockford 
next Monday afternoon and evening 
at the Grand    Opera house    when 
John Phillip Sousa brings his aggre- 
gation of artists to this city for one 
day's  engagement.     Before visiting 
Chicago for an extended period    the 
band will stop in Rockford and give 
two performances at the Grand Op- 
era house.   Seats for these perform- 
ances will be on Bale at the box of- 
fice of the theater on Thursday of 
this week.   Mail orders are now be- 
ing accepted.    This is the first visit 
the world's greatest bandmaster and 
his talented musicians have made in 
Rockford for about three years and 
there is little doubt of the large pat- 

tJie company will 

Kings, Queens and Marching 
Clubs Parade at the Capitol 
and Win Round After Round 
of Applause. 

MANY VISITING NOTABLES 
DELIGHTED BY SHOWING 

Before the Governor of Minnesota 
and a notable gathering of royalty, 
including the king of the St. Paul 
carnival. James Ridler; king of band- 
masters, John Philip Sousa; queen of 
the ice, Charlotte, and several score 
of other carnival queens, almost 3.CO0 
members of carnival marching clubs 
paraded this noon at the Capitol. 

The parade was one of a series 
aimed to bring carnival enthusiasm 
throughout the city to the highest 
pitch, and was made especially nota- 
ble through ihe presence of the vis- 
iting notables. Sousa and Charlotte,' 
who expressed greatest wonder over 
the impromptu pageant presented. 

NOTED CLUBS  INCLUDED. 
The clubs which had delegations in 

the parade and the evolutions before 
the Capitol included the Athletic club. 
Hook   'Em   Cows,   Commercial   club, ' 

■ Glacier Park club, McGill-Warner 
' and O'Donnell Shoe company. 

The Governor's office was thronged 
■ with queens of the carnival and oth- 
! ers of the reviewing party long be- 
. f' re the paraders. who formed at 
1 Smii.li Park and on Cedar street, be- 
I ga.. ; -\ssing. 

Later, as scarlet and white and blue 
and multicolored line filed by, the re- 
viewers, led by the Governor and 
Sousa, started rounds of applause 
which quickly were taken up by the 
hundreds of others in the throng also 
watching the parade. The Capitol 
steps offered an excellent vantage 
point to view the pageant. 

•     ELEPHANT  BACKS OUT. 
Chin Chin, the "Hip, Hip, Hooray" 

elephant, decided it was too cold to 
venture out, and abandoned the plan 
of carrying a greeting to the carnival 
directors at headquarters. Zero 
weather would not be so bad, his 
keepers announced, but 23 below is 
much too much. 

Chief of Police O'Connor has is- 
sued an order forbidding the use of 
bouncing blankets at any time during 
the carnival. This is aimed to meet 
the criticism which arose last year 
when pedestrians were caught and 
thrown by blankets as high as ten or 
twelve strong-armed youths could 
send them. Already protests are 
being received from clubs who an- 
nounce that they are carrying their 
own "victims" who don't mind being 
bounced. 

MEETING  IS CALLED. 
A meeting of Grand avenue-Victo- 

ria street residents will be held at 
the Athletic elub at 8 P. M., when it 
is likely final arrangements will be 
made for the erection of a toboggan 
slide at Grand avenue and Victoria 

j street. Residents of the district have 
nearly $400 raised, and with its com- 
pletion the carnival association has 
agreed to build the slide. 

>W/> 
Opining Tvttday. 
"HIP iSIP TIOOKAY'V-A spectacle froai 

. the New York Hippodrome will beglil 
an  engagement at the  Auditorium   nexl 

'""Tuesday evening, under the auspices o< 
Charles I>Illinghsni.    The production  14 
a  blend of musical comedy, ballet, tab 4 
leau, vaudeville novelties and music.    Its' 
principal featured are Join Philip Sousa. 
and   bis   bnn.l   of   sixty-live   musicians;* 
Charlotte, a fancy skater from the Berlin 
rinks, with a ballet uf twenty-four oth- 
ers;    Nat   M.    Wells,   the   monMogist, 
Charles T. Aidricb, a pantomlmlst: the 
Bogaunr   troupe  of  acrobats;   the  Soltl 
duo; Marseilles and  l.nrrabee, the Benn 
brothers.   George   Gilford,   Chin Chin,   a 
trained elephant, and Toto. a chimpansee., 
The choruses and ballets Include more 
than 480 people.   Some ef the full-stage 
tableaux are "The Ladder of Roses," "The* 
Pallet of the States,*- "The March of the; 
Toys" and "Flirting at SL Monti."   The 
Ice ion-face on Which Charlotte .AJA'^B 

" tVwUl .s«pte nM-X^m 
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HOORAY" AT AUB|T6*R1 

, UNI.^ST. PAUL. 
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"Hip Hip Hoorsfy" the buge spec 
tacle that played all last season af 
the New York Hippodrome, is ceenjng 
to the Twin Cities shortly. It wilt be. 
presented at the Auditorium, St. Paul, 
which is one of the seven theatres in 
as many cities in the United StateB 
large enough to properly house this 
remarkable organization. The en- 
gagement will be for several nights 
and six matinees, beginning Monday 
Jan. 15. 

Cha les Dillingham's plan is to re- 
produce exactly the great pageant, 
which broke all records at the big 
playhouse in New York last 'season. 
All the great stars and all the brili- 
ant features have been retained. 

The remarkabe organization, which 
is the la:gest that has ever toured 
America, is headed by John Philip 
Sousa, the noted bandmaster and 
March King, Sruiga'n hniifl will be in- 
the gorgeous '^Ballet of the States." 
The production will include the mar- 
velous Charlotte, the greatest skater 
in the world, together with the otner 
imported ice skaters in "Flirting at 
St. Mortiz," a feature which last sea- 
son was credited with starting the 
skating craze in America; Nat Wills, 
the famous comedian; .Charles T. Aid- 
rich, the comedy magician; Harry 
Westford, Beth Smalley, rAlbert 
Fioome, Wm. G. Stewart and the 
others of the original cast, together 
with the Bogannys, the Amaranths, 
Lamy Bros., Mallia & Bart, the bag- 
gage smashers, and all the other Eu- 
ropean and native specialties, not for 
getting the baby elephant,, "Chin 
Chin" and the ponies and horses. 

The ensemble will consist of four 
hundred—mostly pretty gi.ls— and 
the entire organization in its entirety 
will be the most pretentious that any 
theatrical producer has tried to take 
on tour in the world. Mr. Dillingham's 
enterprise will be watched with inter- 
est by the entire country. It will be 
under the local management of L. N. 
Scott. m r.— .iu. .Mi 
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"Hip, Hip, Hooray! 
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One- of the first attempts to repro-, 
duce on one stage for one price oj|. 
performance, musical comedy, liftllett, 
enormous novelties, especial ptagtf 
1 ictures of great beauty and highly 
popular music as has' 'been done 
abroad so successfully for several 
years before the war, will be seen 
In Chicago at tnc Auditorium n,ext 
Tuesday evening-,'when Charlea Dill 
ingham will send "Hip. Hip, HOi ' 
ray" from the New York Hippodroml 

This spectacle., numbering more 
than C()i) performers, r.stablislipd new 
records for theatrical attendance 
during- its year's stay in New York.| 
H is more than twice as large as any 
other production ever Bent across the 
country without many changes be-: 
ing- made in numbers and scenic pro- 
duction. 

Among   its ' principal   features   exe 
the   inclusiop   of   John   Philip   Sousa,: 
the    "march    king,''   v.ith    his   entire 
band of sixty-five men; Charlotte. 
ice   skating  wonder  from  the  Adr 

| nlpala&t,  Berlin,  with nh  accompany- 
ing   h:;llet  of  twenty-four  solo  skat- 
ers;   Nat   M.   Wilhs,   Charles'  T.   Ald- 

I rich,   the   Uoganny   troupe,   the   Soltl 
I duo,    J"..ir;-eil!cs    and    Larrabee,    the; 
' Benn   brothers,  George  Gifford,  Chin! 
j Chin,  the  performing elephant; Toto,' 

the   chimpanzee.     The   choruses   and, 
ballets   number   above   four   hundred' 
f ersous 

Many  i.f the  scenes are  set  in  the1 

i Hill    sine    of    the   stage.      These   in- 
efftflk    the    "Ladder   of    Roses,"    the 

j "Ballet   of the Stales."  "The MWreh ol 
the  Toys"  and   "Flirting   at   St.—MoH 
itz,"  where  Charlotte and' more  thaJ 

j 209 minor skaters appear in the moftl 
ue scen« o.* the American stagJ 

intlrej 
\ ma] 
:lmir™ 
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JACKED HOUSE SEES 
BIG GOTHAM SHOW; 

ST. PAUL MARVELS 
*Hip, Hip, Hooray' Proves Stu- 

pendous Melange of Vaude- 
ville Entertainment. 
 » 

SCENES SET UP, WHISKED 
AWAY, BY ARMY OF MEN* 

Chin   Chin    and    Chimpanzee! 
Are in Bad Humor—Char- 

lotte Scores. 

. From Sixth avenue. New York, 
mecca of the amusement loving peo- 
ple of a nation, there was transplant- 
ed at the St. Paul Auditorium last 
night what has been advertised and 
recognized as the world's greatest 
»how, "Hip,  Hip, Hooray." 

Becauso of the variety of its en- 
tertainment it beggars classification, 
there being a mixture of ballet, 
vaudeville, band concert, circus and 
ice skating which go to make up thls; 

nondescript  melange. 
MORE  THAN   3,500   ATTEND. 

More than 3.500 spectators or audi- 
tors—cither  title   is   appropriate—sat 
back in their chairs and marveled at 
the stupendous and    elaborate    pro- 
gram.    Local   society,     by   its   large 
representation, made it a social func- 
tion.    Every seat in the house, with ' 
the  exception  of  a  few   nearest   the j 
sky, was occupied.    While there was I 
much to amuse, please and astonish, j 
the    magnitude    of    the    production f 
seemed to make, the greatest impress i 
on those  "out  front."    But to  these j 
was denied the privilege of witness- ; 
iiig what might be conceded by many 
as the real miracle of the production. 

Three hundred  men,  under the di- 
rection of half a doacn directors with 
megaphones,  were necessary to han- 
dle the scenery,  properties and light 
effects back stage,   A casual observer 
might have thought  this struggling, 
sweating, swearing army  was  work- 
ing at cross purposes with each,other, 
to see them darting around and hear 
the orders  bawled  at  them,  but the 
effectiveness of the  complete organ- 
ization  was  realized   from   the  front i 
of the house, as mammoth set pieces | 
making up the units of the scenic ef- i 
feet disappeared as if by magic after i 
each act. 

CRANE  HANDLES SCENES. \ 
So large ami cumbersome were ! 

nme of the sets that a huge crane, j 
with ipulleys manned by dozens of I 
husky stage hands, was necessary to ! 

place them in position. 
The  properties  of    the    big    show i 

range   from   ice   to   elephant.     And I 
speaking of the elephant. Chin Chin, ] 
the   company's    pachyderm,    and  its . 
mount, the trained chimpanzee, were ! 
in vile humor last night.    The chim- 
panzee became so unruly  its trainer 
had to give It a sound thrashing be- 
fore the curtain went up.   Its snueals 
could   be   heard   all   over  the   house. 
The  elephant   had   been   fed.   but   to 
jihow its  ill  nature  at  some real  or 
fancied   wrong,   it  calmly   tore   into 
shreds of fluff, a handsome sable cap 
belonging to a  member of the com- 
pany   which   the   owner   sorrowfully 
proclaimed; hnd cost him JW. 

CHARLOTTE SCORES HIT. 
There were  many  exclamations  of 

admiration for the graceful and dar- 
ing skating of Charlotte nnd her bal- 
let as they  glided,   pirouted and  toe 
danced   over   the   smooth   ice.     The 
background for the spectacle  was  a 
wonderful artistic creation of canvas, 
and the groups of men  and  women j 
clad  in    outdoor    costume,    brought j 
forcible   reminder    of    the    Outdoor I 
Sports   carnival,   and,   in   justice  to j 
the -home folks, it must be admitted ' 
some of  the carnival  costumes  will : 
not suffer by comparison with those ! 

!  on the stage. 
That part of St. Paul which wit-] 

nessed the opening engagement ofi 
the production appeared Justly proud i 
this city is one of seven in the United] 
States outside of New York with a] 
stage large enough to accommodate] 
euch an organization. —-     1 

Lines on a Bandmaster 
ANT competent catalogue of the 

men and women whos activi- 
ties have made for a v ider in- 
terest In music in the United 

States must include John Philip Souaa: 
thia thought of him traces easily, of 
course, to the recurrence of hia name 
in the Chicago newspapers aa a con- 
tributor to the impending entertain- 
ment from the New York Hippodrome. 
I am aware that this attitude is not 
orthodox: that in what are called Mu- 
sical Circles the march-king of at least 
three decades is vaguely scheduled as 
a diligent tunesmith who has mads 
money by writing tnlngs tl.at may be 
whistled. He has. Nevertheless—or, 
maybe, therefore—ho quallf.es as above 
described. 

When Mrs. John Drew, .uother of 
last week's Blackstone star, managed 
a theater in Philadelphia, It was, be- 
cause a local sanctuary* 'or Booth, 
Jefferson, Barrett, a proper place 
to take a boy; and I was frequently 
taken theie. Sousa was first-violin In 
the- orchestra; and I easily conjure 
back my Impression that he was sin- 
ister, saturnine, mordant, wicked, and 
a villain: an ethnical reaction, I dare 
say, to his Spanish markings. Then, 
before anybody ever heard of Victor 
Herbert or Reginald De Koven, Souse's 
name flared forth in the ads as the 
composer of the " first American 
comio-op> a": it was called " De- 
siree," and De Wolf T ;per and Dlgby 
Bell were In it, and the famous Mc- 
Ca.ill produced it, and it failed. That 
was In 18S4: I am not clear if it was 
a bad or a good comic opera. Probably 
not. 

Called about that Ume to take the 
leadership of the United States Ma- 
rine band at Washington, Sousa soon 
made himself a celebrity. His parade- 
marches swept the land, and put out 
of favor all other compositions in 
kind. The first of them to become 
Well known was " The Washington 
Post": it remains In the ready reper- 
toire of pretty nearly every band and 
orchestra in the country, and Is re- 
garded aa a useful thing to have on ' 
hand. He wrote other marches—a 
score, no doubt; and most of them 
survive. I read recently that he was 
quoted as regarding " The Stars-and- 
Strlpes Forever " as the best of them. 
They made good ballroom muslo, too, 
and had an enormous vogue with the 
dancers before the two-step was put ! 
aside for the prevalent palsies. 

Sousa resumed writing for the stage 
In the mid-nineties, and had a definite 
success with at least one of his operet- ' 

j tas, " El Capitan."    His contributions " 
in   this  genre  seemed  to  trouble  the 
singers:  they complained that he did 
not write for the voice.    They knew, I 
doubtless.    I   have   a  clear   memory 
that  he  aimed  high  with   his  stage- 
pieces,   and  sought   to   provide   them 
with musical form and scope. 

But it was In his capacity as direc- 
tor of the band which has for many 
years borne his name that Sousa was 
deft and efficient as an evangelist of 
good music. His programs were not 
mere catalogues of two-steps, but 
varied, eclectic bills that paid a meed 
of tribute to the classicists. His men 
were a windband of line balance and 
values. I seem to be oertain that no 
other strlngless organization in my 
day has possessed such skillful, clever 
players of woods and reeds. Sousa, 
himself, made many happy. If minor, 
experiments in the sonata form: he 
wrote delightful little suites and par- 
titas, tone-poems and program-pieces, 
fantasies and whimsies based on the 
street-songs and the variety-theater 
tunes. The famous marches, aa a 
matter of fact, were simply his selling- 
argument, used to lure the public to 
the hall. 

ft?, HIP, HOORAY 
COMPAMY ARRIVES 

i _  

Urchins Seeking to Water Ele- 
phant Conspicuous by 

Their Absence. 

TAXIS   MEET   PERFORMERS 

Auditorium  Stage  Hive of  Industry 
Preparing   for  Tonight's  Open- 

ing—Sousa's Band  Late. 

There was no group of small boys 
at tho depot to welcome the arrival 
of the first section of the big "Hip, 
Hip, Hooray" show as it slowly 
steamed into the station at 7:30 P. 
M. yesterday. The keeper of "Chin 
Chin," tho docilo elephant, didn't 
have to fight his way through a 
throng of urchins eager to carry wa- 
ter for the big beast, nor was there 
any youthful applicant for a permit 
to lead the trained horse and hairy 
chimpanzee, which comprise the com- 
pany's menagerie. 

Show Lacks 'Big Top.' 
There were no orders shouted while 

the process of unloading was under 
way, and gangs of tent raisers typi- 
cal of every circus were conspicuous 
by their absence. While the Hippo- 
drome show does not carry such an 
elaborate menagerie as the average 
circus, its number of "wonder work- 
ers" is just as largo. 

Instead of raising aloft a "big top" 
to house performers, the members of 
tho company, when they arrived on 
the second section at 2 A. M. today, 
entered taxicabs and drove to their 
hotels, whero reservations had been 
made. 

Auditorium   Hive of  Industry. 
Until far into tho night a largo 

force of carpenters, property men 
and baggage men worked steadily at 
the Auditorium, where the company 
will open a week's engagement to- 
day. Harry Askin. manager of "Hip, 
Hip, Hooray," and manager of the 
New York Hippodrome, arrived on 
the first section, which carried a 
coach and twelvo baggage, cars. He 
went at onco to the Auditorium to 
see what progress had been made in 
construction of the big skating rink 
on which Charlotte and her company 
will pet form. He expressed satis- 
faction with results. 'Afterward he 
was in consultation w'tii L. N. Scott, 
manager oZ the Metropolitan theater, 
who has local mnnanr.ment of the 
show. 

Sousa  Arrives at 8  A.  M. 
Tho second section, which arrived 

early today, more than three hours 
late, carried all of the performers 
with the exception of Sousa and his 
band. They stopped over at Des 
Moines last night for a concert and 
will arrive at 8 A. M. today on a 
special train. 

There are 33T> persons in tho com- 
pany, counting performers, baggage 
men, scene shifters, carpenters, elec- 
tricians and others who handle the 
mechanics of the show. All will be 
quartered at downtown hotels dur- 
ing the week. 

Unless tho train carrying Sousa 
and his band arrives in St. Paul far 
behind its schedule, he will take part 
In the review from the Capitol steps 
today of drum corps and carnival 
inarching clubs. 

V^^^w^> '/if//) 
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No Free Tightrope Walking, Either. 
To those who went to the coun- 

ty seat to the Sousa band concert 
much   disappointment   was had. • 
The band did not give a parade 

-as was thought and there was no 
playing at the square as was done 
when that minstrel came through 

. a  month   ago.   It  bard'y   seems 
' fair when so many go so far to 
hear a band and there is hard 
feeling against tho new proprietor 
at the ^heater.—The Bruahyknob, 
Mo., World. 
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& iferiior and State Officials 
.^ee Picturesque Specta- 

-?  clc on Capitol Steps. 

DECEPTION FOR BAND LEADER 

Twenty Drum Corps   Play 
for Brilliantly Costumed 

Carnival Crowd. 

Three thousand carnival folks pass- 
ed in review at noon today before Gov. 
Burnquist, state officials, King Boreas 
and John Phlip Sousa on the steps of 
the state capitol. * 

Surrounded by 30 carnival queens, 
Gov. Burnquist, King Boreas, Prince 
Paul and Mr. Sousa, the principal re- 
viewers, cheered and applauded the 
gayley clad folks as they marched 
to the rat-a-tat-tat of 20 drum corps. 

Gov. urnqui.st hadton the Minnesota 
club carnival uniform. Mr. Sousa 
wore a Carnival association* derector's 
cape over a heavy, fur-lined overcoat. 
He thoroughly enjoyed what he de- 
scribe as a "wonderful scene, full of; 
vigor, happiness and enthusiasm." 

MOST PICTURESQUE SCENE. 

No event of the 1916 carnival was 
as picturesque as that of this noon 
when thousands of marchers in bril- 
liantly colored costumes massed solid- 
ly on the capitol steps before the. re- 
view. 

Almost every club was represented, 
many organizations having their entire 
membership out. 

M. N. Goss, chief marshal for the 
carnival, was in charge of today's re- 
view, and assisted by the King's Hus- 
sars, had difficulty in keeping the 
path cleared for the marchers, as hun- 
dreds of citizens, not in carnival cos- 
tume, were present to see the parade. 

MANY PICTURES TAKEN. 
Still and moving pictures were taken. 

Among the photographers was George 
Dawson, Chicago of the Selig Motion 
.Ticture Co., who came to St. Paul es- 
pecially to film today's event. 

Mr. Sousa was escorted to the capi- 
tol by carnival officials for informal 
reception in Gov. Burnquist's office in 
honor of Mr. Sousa of the Hip, Hip 
Hooray company, the queens and car- 
nival officials preceded the review. 

L.W. HILL ATTENDS. 

I* W. Hill, president. Carnival as- 
sociation, was one of those to extend 
the heartiest greeting to Mr. Sousa, 
At 12:80 p. m. the clubs massed on the ! 
capitol steps and the reviewing offi- | 
cers took their places.neo" % James 
Rldler as King Boreas. 

Drum corps were distributed along [ 
the line of march so that when the 
whistle blow for the parade to begin, 
the music was evenly distributed. /, 
unique feature of today' parade and 
one Which drew forth much applause 
warf \ drum corps of B^fldrls from 
NicholV Expert School^who competed 
with thV men's drum^orps. 

O/Kftr*. 
r 'h 

{rasa to BOSH Drummers. 
John Phillip Sousa, famous band- 
aster, will direct the big drum 

corps which Is expected to number 
more than 1,600 members, at the fes- 
tivities at the Town and Country 
club Sunday. He has become enthu- 
siastic   over  the   carnival. 

'/flUt/   f\.r.■)*,.,  t + i 
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jMRHsfed^lJarnival Director. 
John   Philip   Sousa,   famous   band- i 

master, was elected a director of the 
P. Paul Outdoor Sports carnival at 

B meeting of the carnival director* 
sterday. 

i "Hip, Hip> Hooray," the combination! 
musical • vaudeville - circus - comedy - 
spectacle snow from the New York, 
Hippodrome, commenced a week's en- 
gagement Monday night at the Audi- 
torium before a packed house. 

Scores of carnival suits in the par- 
quet and balconies helped to balance 
spectacular honor." across the foot- 
lights, and the gorgeous skating bal- 

. let, with its gayly-clad participants 
against a superbly managed back* 
;jround of snow-covered landscape, 
made a finale that was happily in 
keeping with the oarnival spirit. 

One cannot criticize the performance 
—It |a a difficult thing even to analyze. 
One simply marvels. 

For,    aside     from    the     enormous 
amount of special  talent  it  features; 
abide from the ocular and auditory ap- 
peal  of Its several  parts- -perhaps the 
most astonishing and successful thing 
about "Hip, Hip, Hooray" Is the man- 1 
ner in which It moves, as on wheels, In! 
a symmetrical, effective and altogether j 
artistic way. 

Knthuslam reached Its highest point! 
when John Philip Sousa marched onj 
the stage to take command of his fa-; 
rnous band. The welcome reached the; 
proportions of an ovation. 

it goes without saying that, musical-' 
ly, the band is satisfying and that Mr.' 
■iousa yields nothing as the years go 
oy   of  his unobtrusive  authority  and 

"Us perfectly irresistible "punch." 
Perhaps a great many of the spec- 

tators did not know that It was this 
band (under Paul Schindler's baton) 
which occupied the orchestra pit, play- 
ed the overture and accompanied all 
the acts until its own time for appear-. 
ing on the stage. ^<T\ 

Then, of course, thero is Charlotte, 
the   exquisite  little  Gorman  Ice  fairy, I 
whose skating is strikingly reminiscent 
of Pavlowa's dancing—bo    much    per- j 
tonality,    magnetism   and   marvelous I 
grace Is there In it 

She executes difficult ballet figures 
on skates with no apparent effort, and 
is as attractive as she is clever. 

This scene brings forward several 
other experts on ice, as well as a large 
company of the most ornamental and 
delightfully costumed young men and 
women imaginable. The night snow- 
storm effect Is enchanting. 

Perhaps the other most memorable 
setting Is that which shows the "tower 
of Jewels" at the Panama-Pacific ex- 
position, used as a background for 
Sousa's band concert and the March of 
the States, which Introduces a group 
of dancers costumed to represent 
each state of the Union, and ends with 
a gorgeous sort of "Hall Columbia" 
finale. 

The flag Is used again with ingenious 
effect at the close of a scene In which 
hundreds of girls, dressed as Boy 
Scouts, go through marches and evo- 
lutions to the accompaniment of a 
song delivered in the pleasing tenor 
voioeNof Howard  Marsh. 

The ladder of roses is another npec- 
tacular achievement not soon to be 
forgotten. 

Nat M. Wills, the "happy hobo," de- 
serves comedy honors. In spite of the 
difficulties which a big auditorium 
put In the way of a monologlst, he 
keeps the audience In a state of con- 
tinuous and demonstrative enjoyment. 

The "Kat Kaharet." which opens the 
show. Is one the best of all the effects 
gained, and "Toyland" Is another 
scene of cleverness of design and de- 
tail. 

Among  the   individual   entertainers 
■'whose services add greatly to the enX 
semble,' are Charles T. Aldrich, Mal- 
lla, Bart and Mallia; Thomas K. Reyn- 
olds, Leonore Simonson, Albert 
Froome, the Soltl Duo, the Amaranths, ■ 
George Gifford and the Boganuy troupe 
of acrobats. 

Chin-Chln, the much-heralded baby 
elephant, was on band, and Toto, the 
chimpanzee, was Just as amazingly 
clever as advance notices described 
him. 

There will be matinees and evening 
performances daily until next Sunday 
night, when the engagement closes. 

Matinees commence at 2:10 p. m. 
■■nd evening show at 8:10 p. m. 

SOUSA TO REVIEW 
MARCHING CLUBS 
AT CAPITOL TODAY 

Governor    and     Members     of 
Legislature Also Will See 

Carnival Hosts. 

MOVIES OF DRUM; CORPS 
WILL BE TAKEN SUNDAY 

King  Boreas  Issues  Proclama- 
tion Setting Tomorrow as 

'Button Day.' 

Marching clubs of the outdoor 
Sports Carnival will mobilize at noon 
today at the state Capitol, where they 
will be reviewed by Governor Burn- 
quist, members of the legislature. 
John Philip Sousa, the famous band- 
master, Charlotte, the ice skater, and 
others of the "Hip, Hip, Hooray" 
company, which arrived In St. Paul 
last night. 

With only thirteen more days be- 
fore the opening of the carnival, cap- 
tains of the various marching clubs, 
drum corps and other organizations 
are holding daily drills s0 that each 
aggregation will make a good show- 
ing in the parades Carnival week. 

MORE   MOVIES  SUNDAY. 
Motion pictures will be taken at the 

Town and Country club next Sunday 
in which every organization of the 
city is ex.peeted to participate. One 
of the features of the film will be a 
Kroup of all the drum corps of the 
city playing together. Upwards of 
1.600 drummers are expected to ap- 
pear in  the pageant. 

REHEARSAL   TOMORROW. 
The captains and as many members 

as Possible of each corps will meet 
at Rice park at 8 P. M. tomorrow for 
rehearsal. J. A. Qathany, colonel in 
charge, will be In the Elks' Club and 
all drummers will report to him for 
instructions as to the manner In 
which the group will be formed when 
the film Is made. 

Captains of all marching clubs will 
meet at the Klks' club at 8 P. M. 
today, when instructions wl 1 be given 
them as to the formation and the 
positions their clubs will take when I 
the picture is made. 

TOMORROW  "BUTTON   DAY." 
King    Boreas    yesterday    issued    a j 

I   proclamation    setting    tomorrow    as 
"button  day."    His .proclamation  fol- 

lows: 
"Hear Ye! Hear Ye! To my fellow 

citizens and loyal subjects, greet- 
ings: 

"With the imperial power bestowed 
upon me by the thousands of citizens 
and merrymakers. 1 do hereby pro- 
claim Tuesday. January 16, as "official 
Button day." 

Louts \V. Hill, president of the Car- 
nival association, received a telegram 

.yesterday from the Minnesota delega- 
tion nt Washington saying that seri- 

lous opposition has developed In t'he 
lower House of Congress to the bill 
permitting the use of a cancellation i' 
jbtamp for first class mail at the St. j 
(Paul postofflce advertising the carnl*- 

al  and   that  it  probably   will  fail of 
a ssa ec K 

^feu^k '/>*/, j 

lltibbrll   Gets   a,Vacation. 

For the next few days Raymond Hub- 
bell,   composer   and   conductor   at   the 
Hippodrome, will indulge in a vacation. 
Following   the   oproduction   of   Annette 
Kellermann's "The Queen of the Mer-; 

. maids." of which Huhbell composed th* 
I musical settings, the management voted' 
' him a furlough. 
I      Huhbell  has decided to spend his re- 
: gpitc   in   visiting  John  Philip   Sousa  in 

Chicago.    During their gerflTf-sessiona it 
i is not unlikely that each will remember 

some new tuhca. 

//• 
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HIS 62 YEARS 
DON'THURT SOUSA 

Bandmaster Says He Envies No Han 
and Is Contented With His 

Vocation. 

FINDS    TIME    FOR    PLAY; 
 , 

Trap   Shooting   and   Walking   Keep 
Him   in   Phyalcal   Trim   for 

Moali-al Work. 

BOSTON.—"No man in the world I 
envy; I am satisfied with my calling— 
I would rather be a composer than any- 
thing: else." 

John Philip Sousa, the "march 
kins." smiled as he spoke these words. 
It was withal an ingeuuous, youthful 
■mile for a man of 62, who has been 
half a century before the public. 

Only the white that has crept into 
his pointed beard betrays Hie advance 
of his years. His person is as lithe as 
ever, his voice as musically clear, his 
•ye as bright and sure. 

"1 beat them all at Philadelphia Oc- 
tober 12 in a trapshooting match," he 

, said, laughingly, when the matter of 
■rage came up. "I broke 95. which isn't 
Iso bad for 12 years past the half cen- 
jTurr mark." 

Trapshooting   and   horseback   riding 
i are Mr. Sousa's recreations.    When he 

Is "on the road"—as he is at present— 
ha gets little time for either. 

•*I   get   my   exercise   while   here   by 

fa**k^5a> 

P' '  «- 

i ■ 
and walking in the H**k^5ay and the 

t'eiif." lie said. "My shooting average 
will fall back to 80 or so this winter, 
{.suppose. By the time 1 get back 
to 95 next summer I shall have to drop 
the gun and take up the baton again. 
I   get.   three   months   in   the   year     for 
play,, 

Sousa talked of his  play and of 
is work with the enthusiasm of youth. 

To talk with the man two minutes is 
to get a hint of his great power for 
creative work. The thousands who 
think of him only as the leader of a 
band are dealing with but one side of 
a many-sided character. 

lie ranks among the first composers 
of his day. Besides his scores of 
marches that nave won him a place 
shared by no rival he has produced not 
less than 10 operas, besides a variety of 
lesser works, and has also written a 
history of the world's natlojnnl music, 
and a novel. 

"I had a pleasant surprise the other 
day." said Mr. Sousa, "when a friend 
sent me this book as a birthday pres- 
ent." 

The work is a recent history of 
music 

"The surprise was In the way I found 
myself mentioned in it," the composer 
explained. 'The author gives the nota- 
ble names In musical history for 60<> 
years. There are but 700. I find mj 
name among them, and also this state- 
ment: lie has done^fie particular 
thing bet it.- Ulfn  aM      *i" man'." 

•5«*s*r £*- 
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SOUSA AND BAND 
WIN HIGH FAVOR 

«-*—*. 
1 wlw>? 

¥$la i        -i ^{"•'..v Ijifj 

? T 7     v     ' Sousa »( i oliM'iiin. 
A frigid Coliseum prevented two 

large audiences from thoroughly en- 
joying the Sousa band concerts and 
vaudeville exhibitions there yester- 
day afternoon and night. 

When the Russian dancers were 
here a month ago the Coliseum man- 
agement laid the cause of the cold 
building to lateness of arrival of 
acenery keeping the rear doors open. 
Yesterday an automatic beating ap- 
paratus that  refused  to  heat was 

I given as the cause of the freezing 
i temperature. 

Billy Sunday's hymn, "Brighten 
the Comer," proved one of the most 
popular numbers on the evenir/ 
-program of Sousa's band. His 
T'Stars and Stripes Forever" and 
rThe Boy Scout March" also found 
favor. 

Nat M. Wills, vaudevillian, with 
bis usual batch of telegrams; and 

i the Boganny troupe of acrobats 
«dded some fun to the night's enter- 
tainment. 

The temperature in the Coliseum 
yesterday and last night was com- 
parable with that of the igloo of the 
Eskimo. However. Sousa s band 
was worth the aches and chills. 
Many felt amply repaid for then 
polar expedition when they heard 
the march kind's own BWterpteces, 
"The Stars and Stripes forever 
and "El Capitan." played by his 
premier band as Souaa s baton 
marked off time. Sousa s Character 
studies In his "Dwellers In a West- 
ern World" reached the artistic. 1'or 
an encore the band Indulged in 
"Ragging the Scale" and other pop- 
ular hits with ecuial pleasure 

Souea. as ever, was cordial and 
generous, and the big afternoon 
audience found him and his pto- 
gram. especially  delightful. 

The Hippodrome attractions would 
have been better appreciated if they 
had had the scenic Investiture and 
ftte lighting effects of the theatei. 

,-One can overlook a wood scene, a. 
pioneer in service, being used for a 
rough and ready tumbling act. but 
it is difficult to harmonize such a 
setting with tho acrobatic ball room 

j dancing of the Soltl duo.    Also it is 
J hard to see    Nat    Wills    out in the 
"woods, trying to put over one or two 

new gags and  a bunch  of old  ones 
' that were  built lo be distributed  in 

front of a street "drop.''     Miss i.eo- 
. nore   Slmonsen,   Miss   Leslie   Leigh 
and   Mr.   Howard   Marsh   sang   very 
well  under the circumstances. 

The Boganny acrobats put over a 
good  acrobatic act,  but  tho  Amar- 
anths,    despite    preliminary    prom- 
ises, did not appear at all. 

i     The   vigilance    committee    of the 
advertising    clubs    could    afford to 
spend   some   time   investigating   tho 
advertising of this attraction.  While 
.it does not exactly falsify, it is mis- 
: ending in the extreme, creating the 
impression  that one is to see a big 

HSew 1 ork  show.      As  a  matter of 
[act. the show is Sousa's hand and a 
bunch of Mfrd^ffgwrrt vaudeville acts. 

ON SPECIAL TRAIN 

r 

Company Arrives With Sousa's 

Band at 9 o'clock This 
Morning. 

In a special train of seven cars 
the New York Hippodrome company 
will arrive In Des Molnes over the 
Chicago Great Western railroad at 
9 o'clock this morning. 

The show, which includes John 
Philip Sousa and his world famous 
band of sixty-five pieces, and five 
other big acts, will stop over in this 
city today for a matinee and night 
performance at the Coliesum en 
route to Minneapolis. 

Harry Askin, for years the man- 
ager of the Grand opera house and 
La Salle opera house of Chicago, 
and producer of "The Time, the 
Place and the Girl," "Louisiana 
Lou," "The Sweetest Girl in Paris" 
aSd scores of other pieces, will be in 
charge of the play here. 

This will be Sousa'g first appear- 
ance in Des Moines since he played 
here two years ago in a benefit for 
(he Associated Charities. Since that 
time, however, he has takn part in 
he Western trapshooting meeting 
jeld here. He Is president of the 
amateur TrapshooterB' Association 
>f America. 

Among the most prominent num- 
bers Sousa will play at the Coli- 
»eum today will be "The Boy Scout 
RJarch," a march he wrote and dedi- 
cated to the Boy Scouts of Amer- 
ica. The words to the march were 
written by Booth Tarkington. 

Besides Sousa there will be Nat 
M. Wills, a "hobo comedian," who 
has played here several times on the 
Orpheum circuit, and who for years 
was a member of the Ziegfeld Fol- 
lies. 

Charles T. Aldrich, a musical 
comedy star, who was leading man 
with Edna May for years, and the 
Boganny Troupe and Amaranths, 

, two troupeB of dancers who have 
held places on the New York Hip- 
podrome bill for years, will also 
[War. : ,  

Hip, Hip, Hoof ay! 
Thanks to its fine municipal Auditorium, St 

Paul is enjoying a visit from one of the most 
ambitious and successful stage presentations ever 
made in this or any, other country. 

Its name is "Hip, Hip, Hooray, and it » he 
selfsame production which drew crowds to the 
great New York Hippodrome last season 

' John Philip Sousa and his band, splendid and 
famous as they are, constitute but one feature of 
the show, which is, perhaps, as good a standard 
whereby to measure its importance as could be 
found. 

Furthermore, it is the sort of entertainment 
which holds charm for children as well as grown- 
ups, and interest for Orfrybody who pays even 
passing atteA^onJp^ne world of amusement. 

1 PMA k'j I Win 
auusA Rt^-ELEfirED PRES. 

Well-known   Band   Mister and   Gun- 
ner Continues as A. A. T. A. Head 
Tlip following offloe-H were re-eleoted at the 

annual meeting of toe Board of Trustees of 
the American Amateur Transhootors' Associa- 
tion. Mr],i at the headquarters of the assisla- 

: tlon In Baltimore, Mil., recently: John I'hllln 
RoiiMi. of Now York. President; Dr. Horace 
Bett«, of Dataware, Drst vice president: 
Charles W, 11 lllnus. of New Jersey, second 
vice lircfthlcnt; l'rofessor James T,. Kell'Mrar. . 
of MasstFi'husetts. third vice president: Stan- 
lev I'. Willie, of Miirvland. secretary-treasurer. 

State Vice Presidents -Aliitian a. H. H.' 
Ha ugh. of BlriiihiahHin: Arizona. W. K. Mullen, 
of Hav: Arkansas, w, t;us Nash, of Jones, 
INTO: California, (i. H. Anderson, of Han Jose; 
Cannect'eut E. II. Hone, of Hartford; Il- 
linois. Bay Lorlnc. 0f Marseilles: Iud ana. H. 
K. Stutz. of Indianapolis; Idaho. B. N. ' 
Sweeley. of Twin Tails: Iowa. R. O. Tllnshaw. 
of Spirit Lake: Kentucky. T. II. Clay. Jr.. of 
Austerlltz: Louisiana. It. W. liodd. of Shreye- 
lsirt: Miirvland. H. D Blllmeyer. of Cttmher- 
laiul: Michigan, A. R. Henidor. of Battle 
Creek; M ssourl. J. O. Victor, of St. Louis; 
Mississippi Charles Greet), of Laurel: Mon- 
tana, Frank Oonlejr, of Deer Lodge: Nebraska, 
Tinny lo. Palmer, »f BradahaWi New Mamn- • 
■hire, Peter M. Sling, of Laeonia: New Jer- 
sey. J.   W.   Mason,   of   Newark:   New   York.   H. 
w. Smith, of Syracuse; North Carolina, J. R. 
Pennlngton.   of  Tarhoto:   North   Dakota.   C,   <). 

• Deckle,   of   Lishon;   Oklahoma,   s.   11.   Harris. 
of Oklahoma city:  Oregon, II. s.  Veateh, of 
Cottnuo drove; Pennsylvania. J. S. Sneer, of 
St. Man's; abode Island. S, K. Ileiner, of 
Prnvtdance: South Csrot'na, A. F. McKisstek, 
of tJrcenwnod: South Dakota. A. 1". Sc'haru- 
weber, of Mitchell; Tennessee, John H. Noel,, 

• of Nashville: Texas. W. II. Bertram], of Dal- 
las; rtah. John I'. Cowan, of Salt Lake City; 
Virginia, <". S. Ai.ams. of I.ynchhnrg; Ver- 
iiMiut. (!. B. . Walton, of . ntoeller: West 
Virginia, John W. tirahatn, . llklns: Wiscon- 
sin, E. F l.eldel. of Mil'. . " tc; Wvom ng. 
0,   F.   Nelson,   of   Itawllugs. 

The following were elected ylce presidents 
of the association from States and Provinces 
previously iinrep esenteil: United States-Col- 
orado. J. II. ltohrer, of Colorado storings; 
Florida, \Y. C. Thomas, of TamiNi: (ieorgln. 
II. W. Outck. or Anuusta: Kuiisas. B. I". 
H'monds. of Harden City; Maine. A. W.llced. 
of Portland; Minnesota, J. B. Darker, of 
Minneiinnlls: New Mexico, C. A. Whlted. of 
Ttaton: uhiu. C. K. Slieldon. of Akron: Wash. 
(piton, W. B. Tart, of Seattle: Nevada. K. M. 
Bosch, of Wlnnamucea;   Massachusetts.  E, ]|. v 
linvls,   of   Boston:   Alaska.   B.   B.   Murphy,   of 
Juaeaii, and  Hawaii. tJ.  K.  Mills, of Honolulu. 

Canada Alberta, Alexander .Martin, of Col- 
csrv: Altonln. George Berry, "f strathmore: 
British Qolttmba. .1. K. Morrison, of Powell 
Bhcr; Manitoba, J. C. Wells, of Winnlpee: 
Nova Scotia, ti. SI. Allen, of Yarmouth, and 
Ontario,   It.   Whlcliello.   of   Toronto. 

TH*JJ*W* fMn 
ELECTION OF OFFICERS. 

The following oflcers were re-elected at 
the annual meeting of the Board of Trus- 
tees of the American Amateur Trapshoot- 
ers' Association recently held at the head- 
quarters of the association in Baltimore, 
Md., on (Saturday:—.President, John Philip 
Sousa, of New York; First Vice President. 
Dr. Horace Betts, of 'Delaware; ' Second 
Vice President, Charles W. Billings, of 
New Jersey; Third Vice President, Prof. 
James L. Kellogg, of Massachusetts; Sec- 
retary-Treasurer, Stanley F. Withe, of 
Maryland. 

*K^j    CvM     WfaJ-*J/l'l/t-) 

Raymond Htfbbnii, director or t.h« 
Hiffiodrc<m«, tirchestra, 1B going to 
OmVago to TUrft John Philip Bouaa. 
Alexander Davis will wield the baton 
while he's away. 

A performance of "The Green Boy" 
will be given Tuesday evening at the 
People's Theatre for the benefit of the 
Warshauer Sick Benevolent Society. 
Bessie Thomashefsky will be promt- . 
nently oast. 

High mass will be celebrated at St. 
Malachy's Ohuroh, In -West Forty- 
ninth Street, at 11 o'clock Monday 
morning for the repose ot the soul of 
Frank Martlneau. 

I 

v.. - ,„..,.-. •»■> ; Mr. Sousa. It Is said, will do the next j 
[Hippodrome spectacle with a cast con- l 
i slating of the embodied fifty-two, cards I 
[of the deck. »      | 

&*-   - 
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Big "Hi|fWi6w '• 
for Auditorium 

T HE New York Hippodrome show,  ' 

in all  the details of its year's 

fun in New York, will bo tho attrac- 1 

tion at tho Auditorium, opening its j 

engagement Tuesday night, after all \ 

the echoes of grand opera have died | 

away. 

The "Hip, Hip, Hooray" organiza- 

tion numbers more than 600, Df v hich 

nearly 200 constitute the mechanical 

staff. The stage of the Auditorium 

will be largely rebuilt to make placo 
for a lake of real ice forty by eov- 
enty-five feet and to accommodate 
the ballets arid marches of 400 play- ' 
crs  at.  a time. 

Among the leading features of the 
spectacle  are  John  Philip  Sousa.  the 
"March King," and his band of sixty- 
five    men;    Charlotte,    prima    donna 
Skater;  two dozen  other stars of the I 
ice   from  the  Admiral's   l'alace,  Ber- j 
Hn; Nat M wills, Charles T. aldrlch, 
the     Bogannys,      Mallia     and     Bart, 
George  uifford,  the Bolt I  duo, Mar- 
seille*    and    Larrabee,'    the     Bonn ! 
brothers.   Chin   Chin,   tho   baby   ele- j 
pliant   of  note,   and  Toto,   the  chttn- | 
panzee. 

All   the   announcements   lay   stress \ 
on  the  skating  features.   Nothing <".f 
the  kind  has over been shown  before ; 
on the American stage.  But "Flirting I 
at St. Moritz" is only one of the bal-  ' 
let.*  in  which hundreds of performers 
appear.   They  include "The  March of : 
the Toys," the "Ladder of Roses" an.I 
the  "Bullet of the States,"  danced to 
music   especially     composed    by   Mr. 
Sousa.    It   is   an    entertainment   as 
much  for the  children as for adults. 

Matinees will be given every day. 
including Sunday, during the brief 
engagement. 

Hip-Hip-Hooray (Audiioriuui)--Fos 
the first time in several years we are 
to have another New York Hippo-, 
drome show. Wo get the.show that 
was presented all last year In thof 
Hippodrome without a single feature) 
missing; Charlotte and her real lake) 
at ice, John Philip Sousa and his 
band, Nat Wills, the ioo ballot, thft 
trainer1. ©lepbarW, the army of beau- 
tiful choristers—we got 'cm all, open- 
ing Tuesday night. 

OUA^LA fe r ■w*«sa«MM *A 
! Auditorium—"Hip.    Hip,     Honrav • 

the big New York Hippodrome show \ 
'■egins an engagement Tuesday night' ' 
. he company, numbered by hundred-/ 
includes John   Philip  Bousa and wl 
band   Of  sixty-five.       More   than   %m 
appear in the skating scene on a i   nil 
frozen   lake,  75x40,  for wht«h  special 
refrtgeratinf   appariitUs   1,   aatried 
Among tho stara are: Charlotte   skat 
ing marvel from Berlin; Nat M*VlUa 
Charles  T.   Aldrlch,    Oeorge   Olffordl 
and   a  dozen   others,  not   to  mention 
Chin-chin,   the    baby   elephant,    and 
Toto.   the   chimpanzee.     Ballets,   en- \ 
-iembles,   marches   and   the   like'give 
opportunity   for  brilliant   scenic   and 
costuming   effect.    A   great   play   for 
Hie   children,   so   there   will   be   daily 
matinees. 

"HIP"  SHOW PAID  BIG 
KANSAS CITY.—"Hip, Hip, Hooray," 

the New York Hippodrome show 
which recently closed an engagement 
at Convention hall, did the biggest 
week's business In the history of the- 
atrical enterprises in ' Kansas City 
That information la from Lours Shouse 
manager of Convention hall. When 
the last dollar was counted It turned 
out that the gross receipts for the 
week were $47"" 
ahead   of   the 

Big Spectacle 
Is   Postponed 

at Auditorium 
'Hipl Hip! Hooray!" Is De- 

layed on Way to Chicago; 
New Acts in Vaudeville; 
Choosing Shows for Next 
Summer; Gossip of the Stage 

By O. L. HALL 
This columu was reserved today for 

Bomo remarks concerning "Hip! Hip! Hoo- 
ray!" but it appears that tomorrow will 
be about the right time for tho drama 
critic, spectacle critic, or whatever he 
may be, to say his say. The only words 
spoken from the stage of the Auditorium 
to tho eager and expectant multitude last 
evening were, -Charlotte shall not skate 
tonight." or something to that effect. Back 
of tho curtain L'25 stage hands were in 
their sixtieth hour of sleepless toil, doing 
whatever could be dono to make the big 
uhow from the New York Hippodrome 
ready for disclosure. But it was a hope- 
less task, and at 8 o'clock they know It 
would bo nearly 10 before tho curtain 
could be lifted. So the management, hid- 
ing its disappointment under a veneer of 
whining amiability, bade ua go home and 
«'ome another time. Another nine Is to- 
night when the show will be us. u-udy for 
performance ns If it had grown up in the 
Auditorium. It has long been pointed to- 
ward Chicago, bur it made it* approach via 
St. Paul and had to fight its way hither 
through the snow. Delay also was encoun- 
tered in getting the equipment Into the 
theater, and when John Phillip Sousa and 
I ventured upon the stage lust night, at 
half an hour after X o'clock the army of 
stage hands were lust, beginning to kick 
rhao3 into some form. The bandmaster 
took one look, turned around and went 
out to cool his heels on the sidewalk. Kv- 
erybody else went honi". Tonight's tho 
night. 

0t<w( fk& <M n 
irk    Hippodrome  Show Til"     New     'H 

opened al the Auditorium Tuesday 
night, and scored heavily with its tre- 
me.ndous entertainment, "Hip, Hip, 
Hooray." It has been many reins since 
Chicago saw a Hippodrome show, ihc 
last being the one scut by the .Messrs. 
Shuberl to the Auditorium. With two 
performances a day, the Dillingham 
wonder show promises to set some new 
records at the Auditorium. Sousa and 
his hand. Charlotte and her Ice skat- 
ing. Nat M. Wills, Charles T. Aldrlch, 
Chin Chin, Toto, ami all the 
scored heavily,  • 

rest 

Hippodrome Shovvl 
Premiere Delayed 

w> 

00,   more   than   $6,000 
week  In   Ht.  Louis   and 

the largest receipts of any week since 
the show started its road tour. 

The show in Kansas City was prac- 
tically the same as presented at the 
New York Hippodrome and Included 
Sousa's band and a large ice ballet 
Over 500 were In the company. 

i * 

1FTE.R L'.OOfl persons were seated last 
night in the Auditorium Theater 

announcement was made that the 
opening of the. New York IlippoJ 
drome must be postponed until toi 
Right Delay in arrival of animal* 
scenery and stage properties wall 
given as the cause. i 

Bousa'S Band played in  the pit, anfl 
it was hoped at 8 p.. m.  to give  thi 
performance, even with  a late  sturj," 
but  at  8:40  S'.age  Manager 
appeared and announce 
A portion of tho audience waited  for"' 
refund*,  but  the majority decided   to 
return later for tho money. 

Most of the equipment and the anl-i 
roals should have arrived Sunday, but 
storms In the Kast delayed the special 
train. It tfot here at 3 a. m. yestei-J 
day. A transfer company was to 
have wagons meet the train, but the 
wagons didn't appear until S ft. m. 

Stage     directors,     carpenters     and 
miscellaneous   workmen   labored   all 
day  trying   to  get  everything   ready : 

for   the   performance,   hut   the   time I 
was too short. 

....     <*    .nit-     nn.iM, 

lanager   StewaA 
ced the dilemma.' 

') 

y 

r *,; w L0IST WITH SOUSA'S 
ORCHESTRA WELCOMED 

Miss    Mary    Galley, Violinist,    Gives 

Exceptional   Program—Pupil   of 

Theodore  Bpclring. 

Miss Mary Galley, tho solo violinist- 
appearing with the Navassar Girls at 
Poli's, is a young artist of superior 
attainments. Last summer she play: 

ed as soloist with the Civic: Orchestra, 
New York, filling an engagement of 
twenty-four concerts with Sousa's 
Orchestra with such success that she 
was immediately re-engaged for the 
coining season. It was owing to the 
fact that Sousa's season at the Hip- 
podrome was extended that Miss Gail- 
ey decided to accept a vaudeville of- 
fer until she returns to tho Sousa or- 
ganization in tho spring. 

This is Miss Gailcy's flrsl experience 
on the vaudeville stage and offers her 
audiences an opportunity that is 
scarcely likely to bo repeated, for the 
concert stage is her legitimate field. 
She has made several tours under 
tho Lyceum and Chautauq.ua manage- 
ments that have won her admirers MI 
every state in the Union except Utah. 
»She Jokingly refers to this exception 
iis a. state she is saving to visit when 
she has occasion to join the Reno 
colony. 

Miss Galley is a pupil of Theodore 
Spieling, the celebrated violinist and 
conductor, who has boon located In 
New York since the war drove him 
Loin Berlin. Her playing of Vieux- 
temp's "St. Patrick's Day," a group 
or brilliant variations on the familiar 
air, gives her opportunity to display 
her unusual technical facility and 
sympathetic tone to advantage and 
haAbeen invariably received with 
tliiifl^ism    by   licr   audiences 

on- 
In   this 

/lVfc**^*~ 
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Hippodrome  Show  Postpone* 
Its Premiere Until ThU Evening. 
"HIP HIP" did not hooray last uigbt— 

In other words, the premiere of the 
entertainment from the New York Hip- 
podrome was not held at the Auditorium 
according to schedule. 

The audience w:is assembled at the 
conventional hour, but the scenery was 
not. Snowstorms in the Northwest had 
delayed transportation between this city 
and St. Paul, from which "Hip Hip 
Hooray" came to visit this city, and the 
many carloads of .stage settings used In 
Inls production did not reach the f.tage 
(.oor of the Auditorium until it was too 
iate for them to be handled properly. 
Therefore, Manager Harry Askln decided" 
that a postponed premiere was better 
than a bungled performance, and issued 
n stop order. 

Tt.e audience was d, misK-il. with 
graceful advice as to hoi- to exchange 
its t»kets or get its money back. The 
•JW'% will take place this evening. 
*•*. --, : -r     ■ 

sousa's Bana wurave" i 
I    Concerts at St. Pauf 

i 
John Philip Sousa and his band will; 

>e heard in two popular concerts at 
he St. Paul Auditorium tomorrow af-; 
iernoon and evening-. The "March 
ling'' will be assisted by several mem- 
bers of the Hip Hip Hooray company, 
?ho will remain over while the trans- 
lortation crew is arranging for the 
ipening of this big organization in 
Chicago next Tuesday. Immediately 
ifter the Monday night concert they 
Wll leave on a special train, arriving 
n time for the opening performance in( 
'hieago Tuesday night. Popular prloes 
rill prevail at both ooaaerta, / 
»     \ s 

Sousa pleases them all.    Apidau.sc is 
music to his ears.    lie gives variety in 
all his programs, pleases every one andi 
is   generous  to  a   fault.     He   seems  to!s 
pick  a   little  hit  of  something  for  this 
one,  a  little  bit of  something for that ■ 
one, nnd so on down through.   Popular- j 
ity is his middle name. ...I^'-.' 

" •"*• ~V   * 
We can think of no better tonic than ] 

Che music of Sousa. 



I if* "•'e  ^yvn 
IstfUSA'S BAND VI/iLL 
f   GIVE TWO CONCERTS 

  

Sequels   to   "Hip,   Hip,   Hooray"   Are 
Arranged for Next Monday. 

% 1  

Two concerts to be given at the Au- 
ditorium Monday by John Philip Sousa 
and his band are sequels to "Hip, Hip, 
Hooray," which closes Its St Paul .en- 
gagement Sunday night. 

The organization goes directly to 
Chicago, opening Tuesday night for a;s 
eight weeks' run. 

L. N. Scott, St Paul manager for I 
"Hip, Hip, Hooray," decided to mako) 
use of the Intervening time to arrange j 
the concerts. ' \ 

Assisting on the program will be sev- 
eral other members of the big troup 
including Howard Marsh. Leonore 
moWn, Nat Wills and others.^** 

Sunday's concerts are slatiarTor 2:15 
p. m.^and 8:15 p. m 

0A,h ■ Tun* (ffi/ji 

Music 
-*sf 

SOtTSA'S  band, that  rawt delightful 
and most American of institutions, 

made two audiences very happy at the 
* Auditorium Monday. 

This organisation gave the first half 
of the matinee and evening programs, 
which   were  otherwise  contributed  by 
pftteHatne.ra, who, like Mr.  Sousa and 
his men.  were "holdovers" from "Hip, 
Hip, Hooray,'* which played at the Au- 
ditorium all of last week and Sunday. 

The  hand   has   never  been   of  finer 
quality than it is now, and it gave, ae 
always, an example of practically per- 
fect   balance and ensembl" a;'  well as 
purity «f tone and irresistible rhythm. 

While everything played was enjoy- 
able, the audience rose to its greatest 
pitch of enthusiasm  at the  numerous 
encores, which included such perennial 
and   worth-while    gavorites    as "The 
Stars    and     Mvipes    Forever,"  "King 
Cotton,"     "The     Washington     Post," 
"Manhattan  ., .ich," etc. 

The new "Boy Scouts of America" | 
march, recently composed by Mr. I 
Sousa, and used in "Hip, Hip, Hooray," | 
was also on the program, and It bids \ 
fair to rival its famous predecessors, 
in fame and popularity. 

As always, the program was carried 
through with military precision and 
lack of "fuss." There was no teasing 
for encores, there were no forced bows. 

In fact, the conductor himself said, 
after the evening concert: "When peo- 
ple come out in such weather as this, 
they ought to get everything, they 
come for, and mote, too," 

»-> 

/ the ens* 

THE past week In St. Paul has been 
an exceedingly    Interesting    and 

profitable one, musically speaking. 
Most conspicuous' of its assets were 

John Philip Sousa and his band, an 
organization which the United States 
has been proud to send around the 
world as a fine, clean, representative 
body. 

The outward aspect of this group is 
typical of what they stand for artis- 
tically. In a sense. Every man Is well 
groomed, well pressed as to uniform, 
and military as to bearing. Everyone 
looks as though he entertained a gen- 
uine respect for himself, his leader 
and his calling. 

As for their music, and the genius 
of the conductor—breathes there the 
man, woman or child with soul so 
dead he falls to thrill at that irre- 
sistible rhythm, that beautiful 
"punch?" 

Heaven help the pathetic highbrows 
(St. Paul has a few of them, unfor- 
tunately) who feel that they have 
"advanced beyond'* that sort of thing. 

Such "advancement" means that 
music is dead in their souls. 

ST. PAUL ATTDITOBIUM  - 
Verve,  splendor, ..umptuon.nAe, and  dash 

characterize  the  titanie  entertainment  fitly 
called "Hip, Hip, Hooray," which geveis 

opening     performance 

"Hip, Hip, Hooray." last  night  at  the  St. 
/ l'aul   Auditorium.     " 

is    t uo.,^;.^^ 

is as nvuej. out of his element at suA »£« 
formaWas at a football eJ*W «* ',r

ft^ 
A kaleidoscopic succession^^JL*™ 
rcvol.es before the gaze of ««^*g*[ £ff 
most without respite;  darners flit in and on 

S^ile'^S/.ith'fatuoiis  remarks 
•in.l vanish strn ghtwnv; girls >" ',»        vvaxt* 

«  1vr      that  it   has had enough. 
The .resent llippo.ljon.e spectacle assembles 

eve y Cwn elemWthat lias eve,-appealed 
to a public. It has no scruples about what 
n will accept A performing elephant or a 
&JSd monkey is'equally Sg-g^ 
Soi-sa's band or the incomparable OgMtM; 
u   iu   fnnklv   and   shamelessly   a      snow, 

ganza Vh.t almost ftjjtt^ 
hmocent of plot and gMltlcrt 0^JJSRJJS 
but  it   employs  a   scries  of      etterts .  *»■ J 

following classic: < llenn io"- '" " »i R 
nvanffelist than Billy Sunday. \Mi\T w 

^" knocked more hell out of people 
thanBilly Sunday ever thought of doing. 
This fo" subtletly ana delicacy JfJ Jjwjg" 
«ur visVel bvone of its successors: " Vesuvuis Burpaaaed Dy one    i Because it's in 
needs some Gutwura,   wnw ..niiouscd 

n  relentless comedian continues with   io/ens a  rciuuu.s intellectual 
and scores more »*t the same iony «.«-,  I 
s erics   when he rains them and pflgra then. 
S  to  speak    then   the   auditor  »   moved   to 
protest .Even   the   necessity   of   arranging 
E$£ effects back stage does not seem •*£ 
quate to explain the point of keeping Wills j 

i so much before the proscenium arch. 
K Burnside must be commended most 

I heartily  for the  spirit and  immense  eneigv 
■ whicb he has infused into* his company. Each 

1 act aallops out upon the stage as though it 
I Sre8 driven by a lash.    There is no lies ^ 
I tinn   nv   leisurelmuss   anywhere.     The   huge 
! ha   all on   Vre  excellently  drilled  and   move 

3K5 .  in  concert.    The orchestral ac- 
K£S of the piece, furnished byjto^ 
SaV band, is  as  tine as the  severest critic 

/ could demand, and is a source of unobtrusive 
( Zf„ ending delight throughout the perform; 
\ a ,ec.    Leonore Simonsen ^Jto^&g* 
Vdo one very pleasant song together,     Chin 
ti Love You;" The Hogai.ny Troupe    o 
£ exceptionally clever gymnastic work in 
tSUUnrn act; and the other people in 
t  e  cnH of the  extravaganza  itself are not 

o Ufv co^icuous for .alent.    The^settings 
choruses, and  pictorial effects, however, are 

8UThreb'cul.ninating event of the evening and 
the true artistic event, was to bo tound in 
the ballet called "Flirting at St. MonU 
This act was a dream of loveliness and re- 
vealed a skater of phenomenal powers. Char- 
K danced, darted. pirouetted whirled 
coiled and twisted, with such lightning- like 
acility as one would haveHeliev.ed impw- 
Ke in a mere mortal. The backgrounds 
were  imaginatively bold and chosen in ad- 

miThatC familiar  organization,  Sousa£ btad| 
appeared during one scene under the dttee- 

. -ion of John Philip Sousa, and played a.new 
'■march  specially  composed  f,or the  eittertaiiw 
feen?   The march, while bearing the unn.w[ 
Jakable  Sousa  imprint  upon   it,  has  no     h« 
swinging vitality of some of his earlier piee* 
Vhv  he  selected  "A  P«f«st*»*£''*■^g 
icore is not  exactly  clear  and  ought, per 
"niis,  not be  examined  too **^J^!, 
X contemplate attending the P"'0™""?. 
olght to rcmemher that the V«0mt 'engage 
„X is somewhat unusual i> that it continues 
tlirtughout the week and-winds up on a Sun 

WILLIAM J, McNALLY* 

SOUSA AND BAND TO 
GIVE CONCERTS IN 

ST. PAUL MONDAY 
I John Philip Sonsa and his band will 
be heard in two popular ooneerts at the 
Auditorium, St. Paul, Monday afternoon 
and evening.    Sousa will be assisted by 

; several members of the "Hip Hip Hoo- 
ray"   company,  who   will   remain, orer 

, while th« transportation crew is arrang- 
1 ing for the opening of this big organiza- 
tion in Chicago. Tuesday.    Immediately 

! after the Monday night concert they 
will leave en a special train for Chi- 
cago. Popular prices will prevail at. 
both concerts. The program for both 
matinee ana evening concerts follows: 

MONDAY,   JAN.   St,   1917—MATINEE. 
John   Philip SJOUH.  conductor. 
freak I* BUBOB, aonetut. 
JoMpk   L.   Marthaf*.   lurpUt. 

■    AaauUd   bjr    UM   fouowlna   etan   from   the 
New   Vork    Hippodrome   orfttniution:     liMnore 

karth/WPBO 
elan,     eopraDo; 
WllU,  munulni:- lownt>l  UarA.  tenor;  Nat  It. 

lat;   to*  Soltl  doo   acrobatic dancen;   the  Ho- 
■anoy   troop*,   acrobat!;    l'anl   Bcklndler,   con- 
a"ct"r- --l-i   . PART   I. 
Qrertura.    "UigooB.:'        Thoma* 
Oornft  solo.   "Th«"   American   Boy' Bellatcdt 

Frank  L. Simon. 
"Inpraeiuou* at the  Uorlea"..^—Sousa 

Bonaa'a bead at rb« Panama-Peclflo cipo- 
•ttion. 

Tne   llmid  Maid and   the Crafty  Villain. 
PaTlowa at the New York Htpnodrotni'. 
aolo,    "Annie   Laurie" Tollman 

Joeeph   Marthia*. 
'Molly  on  the Sbora" Perry, (irangcr 

March N.  Y. Hippodrome  Inewi S<Hi»a 

Snita, 
(a) 

(b) 
(c) 

Hsrp 

\l 
Soprano aolo. Samaon'and   IvUlah".  M.  Sa<-n~ 

Leonora   Hlmonaen. 
Introduction.   tSUrd act   "LouenarUr' Waaner 

Intprmlaalon. « 
PART   2. 

The  Bocanny   troupe. 
Song.   'M'hln  OMn,   I  Loie  You" Brown 

Mlas Lelrh and Mr. Marab. 
. A Pew Ueniarkaby Nat M.  Wllta. 
fThe Soltl duo. „    . 

MONDAY   EVENING.  JAN.  22.   1S1I. 
PART   1. 

Rh»p«ody.   "The   Routhern"   (new) -..Homier 
Oornet  "olo,   "Showera or  Gold" (aarke 

Herbert   L.   Clarke. 
Character studio*.  "I.wellexji In  th* Weat- 

ero    World*',  (deacrlptlon) Bouea 
nut* aolo.   "Scotch   Fantaida" Boehni 

Loula  P.   Frltae. 
Legond,   "Willow   Blossoms"   (n*wt..Sou*» 
March    "The  Boy Koala of  Amer- 

ica   }o«w)    .Soum 
Soprano aolo.   "T*e Queen of Sheba' OMDUd 

Leonora Slmon*en. 
Soldlera'   chorua  from   "Pauat'' Bounoil 

Trombone eectlon, 
Meaara.   Corer.    Schmidt,    (iontllc.    Ljon.    Wil- 

llama.   Garlng   and   Porfetlo. 
Intermlaslon. 

PART   2. 
The   Boaanny   troupe. 
Sonr. 'Clhin Chin.  1 Lore You   ...... 

Mlax Lelih and  Mr.   Marsh. 
A Taw  Remarks bt Nat M. Will*. 
Th*  floltl duo. 

ft) 

.Brown 
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'HIP, HIP, HOORAY' 
YIELDS TO CARNIYAL 

Sousa, Pr;   ~ Donna and Man- 
ager Adjj.i Outdoor Sports 

Attire. 

Tho "Hip, Hip. Hooray" company 
came, saw and has been conquered 
by the St. Paul Outdoor Sports car- 
nival. 

John Philip Sousa, the famous 
bandmaster; Miss Leonore Simonson, 
the prima donna, and Manager Will- 
iam D. Stewart, arrayed In carnival 
attire, expressed their enthusiasm 
over the festival at a reception at the 
Athletic club last night. 

Combines Several Suits. 
Mr. Sousa wore a ut'orm of parts 

of three or four different marching 
clubs of the city and a cape present- 
ed to him by the Northern Pacific 
marching club. Miss Simonson also 
wore a cape given to her by tho 
same club. 

Manager Stewart announced his 
intention of having the Minnesota 
girls wear carnival costumes during 
the remainder of their stay in St. 
Paul this week and Chicago next 
.week, as properly representing the 
spirit of tho Northwest. Miss Si- 
monson will be presented with a Gla- 
cier Park costume, while Mr. Sousa 
Is having a special costume of red, 
white and bluo design made. 

Queens Attend Reception. 
In addition to the "Hip, Hip, Hoo- 

ray" guests, King Boreas, Louis W. 
Hill, president of tho carnival asso- 
ciation, and 100 queens attended the 
reception. The queens were received 
by the king and members of the 
Athletic club. 

What threatened to be a serious in- 
terruption occurred when Big Chief 
William Hurley, Princess Marguerite 
Hurley, Scout Garry D- M. Sherman 
and more than 100 braves and squaws 
of the Cherokee Heights club Invaded 
the building and staged-* war dance. 

About 400 carnival enthusiasts were 
present. 
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Sfl \KE UP THE BAND 

John Philip Souaa, the veteran bandmaster and compoaer of marches, who 
it a feature of "Hip Hip Hooray," the extravaganza from  the 

New  York Hippodrome, now at the Auditorium. 

THE DEMAND F()I{ "OLD-TIME" RELIGIOX. 

Bev; '"Billy" Sunday left Boston yesterday with a certified-cheek for 
^|T50,828, the proceeds of the great revival he conducted in that city.   This 
rwa*wer and above the amount collected for expenses, estimated at more 
than $90,000. 

, Sunday's is but one of numerous revival organizations holding meet- 
ings throughout the United States. It is by far the most conspicuous 
and the most successful, but others are,doing as well in proportion to the 
ability cf their conductors and the thoroughness and skill with which their 
campaigns are conducted. That there exists a demand for "old-time" re 
ligiou no one can doubt in the face of the success attending the work of 
revivalists. 

John Philip Sousa says the real test of a people's love for music is 
willingness to pay for it. He declares America is foremost in this 
respect, because its great musical organizations thrive without government 
subsidies. Voluntary Contributions of those who appreciate and enjoy 
music, paid through the box offices of American theatres, are in excess 
of what the art receives from all sources hi Europe. 

Applying this rule to religion, America bids fair to occupy first place 
as a religious country. A people willing to support so liberally with their 
pocketbooks the evangelists of a religious faith cannot be accused of indif- 
ference. 

*y the way, there may be some connection between American love 
of nWand success of the great revivals. In all of them, the popular 
form of r^Tg^uis^re™ i8 the hymn; in the singing of which the vast 
audiences can particip"*'  

Jf 

GREATEST SHOW, 
ON AT 11LISEUM 

—,. — -.    »   ,  

MOST WONDERFUL SPECTACLE 
It's nere. And almost all St. Louis 

seemed to turn out to fsee it New Year's 
afternoon The big Diilingham produc- 
tion, "Hip, Hip, Hooray," with more 
persons than St. Louis ever saw on a 
stage before, arrivea on schedule time 
and proceeded to put on the "big 
show" in about three hours and 10 
minutes. Prom the "Kat Kabaret" 
with which the show starts down to 
the ice ballet scene, in which Charlotte 
performs marvelous feats on skates, it 

| is one big kaleidoscopic panorama al- ] 
most unimaginable. 

It was impossible even to estimate | 
the number of persons on the huge 
stage, but they crowd it, and the stage 
runs almost entirely across the north 
end of the arena of the Coliseum, and 
it Is deeper than it is wide.   "Hip, Hip, ' 

Hooray'- is a glorified circus, a musical I 
comedy with scenes like the "Ladder 
of Roses," the like of which for beauty 
never has been seen before. "Hip, Hip, 
Hooray" is not a play; it's a spectacle, 
a production in the fullest sense of the ; 

1 word, and  it's a spectacle in  which | 
grown-ups will be as interested and 
amazed as the children. 

CONSISTS OF EPISODES. 
The episodes are divided into two 

acts and a great ice ballet. Act I, "In 
and About New York," showing on 
roofs and back fences a large bunch of I 
pretty kittens who are as kittenish as • 
they are pretty. This is followed by \ 
"Grand Central Station." in which | 
"Some Detective." Charles T. Aldrich, 
stars. He is the master performer 
when it comes to changing his dis- j 
guises. He just turns around and he's | 
another person. Even when he is 
about to be arrested, with the police- 
man right in front of him, he just pulls 

I a string or two. tucked somewhere 
about his clothing, and walks out <n 
female disguise on the arm of "his" 
husband. This episode also features a j 
pair of baggage smashers and a col- 
lapsible horse. The song "Vox Trot 
Wedding Day" introduces Nat Wills, 
funniest of hobo comedians, to the 
audiences with a tremendous ballet. 
Next at the "Askmore Hotel." as the 
Messenger Boy, Wills reads many tele- 
grams and kids everybody from Car- 
ranza to Billy Sunday. Then comns 
the scene of "The Cascades at the Bilt- 
more Hotel," which later Is changed 
into "The Ladder of Roses," a spec- I 
tacle alone worth the price of admis- 
■ton. 

Act II. Is where the children come in. ! 
It is "Toyland in the Zone" at the Pan- '. 
ama Exposition, wherein Jack and Jill j 
are married.      Every figure known to • 
the books of children, such as Little ! 
Red  Riding Hood,    Cinderella.    Dick | 
Whittington and his monster cat. and 
even Old Mother Goose herself, come 
to attend the ceremony.   Also, during 
this act a number of specialties from 
"Chln-Chln" are introduced. 

Next   in   Chinatown   the   Boganny I 
troupe of acrobats cavort, tumble, hop, I 
fall, twist and turn about the stage for \, 
some 15 or 20 minutes.   Then, after a 
.few   minutes   on    "Moving   Picture" 
street with Wills and Charles Aldrich. 
Sousa and his band of 65 men march 
out. on the stage and play marches— 
and such marches!    The-i comes the 
March of the States, girls qpstumed to 
represent each State in theunion. 

And last is the skating rink. The 
rink is large enough to permit at least 
200 skaters to glide around at a time. 
The act is called "Wilting at St Mor- 

,' ltz," a bit of conceit In which several 
young men try for the hand of the 
daughter of the rich American widow. 
And at last Charlotte, the greatest 

, skater of them all. One wonders how 
it is possible for her to pull the un-' 
imaginable stunts she does on the ice, 
yet she does them and with the utmost 
grace. 

All In all, the big show is the biggest 
show St Louis has ever seen. 

h 
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Charlotte Is   ' 
Billtopper in 

Big Spectacle 
Danish Skater Concerts Pastime 

on Ice Into High Art; Hip- 
podrome Show Is Mammoth 
and Fleet Entertainment; 
Stage Gossipy 

~By O. L. HALL 
Thnrlntto skated at the Auditorium last 

Bight if you knew Charlotte and how she 
skates it "would not. be necessary for the 
imi.resnrlo of 'Hip: Hip! Hooray! to beat 
thetom-.o,* in front of the Auditorium. 
You would arrive early without being sub- 
poenaed, dragged or driven, and that is 
Just what you will do. I am sure, when jou 
have heard about her. For Charlotte on 
Skates Kives the theatergoing soul a new 
adventure. Those of us who saw her last 
Bight for the nrst time experienced the 
rare thrill of discovery, a thrill one fee s 
onlv at rnr„ internals. When Thar otte s 
countrywoman. Adeline Oenee, first danced 
for us" when Puvlowa and Mordkin first 
came to town, .when we first looked upon 
Leon Bakst'a s.enery and upon that of 
Joseph Urban, when Amelita Oallt-Curcl 
flrst lifted her voice in our temple of s°nK— 
those were occasions when one relt tne 
thrill of finding something new. It was 
Bom.dhing like that last night, and the ex- 
pectation of discovery took none of the de- 
light out of it. 

The directors of the New York Hip- 
podrome know the value of Charlotte to 
their show and they postpone her intro- 
duction until it Is almost time to go 
home. It was she who brought down the 
final curtain last night in the opening 
performance, which the di acuities of 
transportation had caused to be postponed 
from Tuesday night. The show, the first 
of the Hippodrome spectacles to explore 
this hinterland since "A Yankee Circus 
on Mars" came here eleven years ago, went 
with swing, dasli and sweep, the curtain 
rising at the advertised time and de- 
scending likewise at the very instant 
marked on the dock. Of i-ouiso. what you 
■wish to know is whether these curtains 
Inclose a good show. They uo. indeed, tt 
is a combination of circus and extrava- 
ganza, a crowded, whirling, many-hued, 
comic and exciting exhibition of wide ap- 
peal,  having   much   in   it.   for   the   chronic 

playgoer as well as for the person Who * 
has seen nothing but "Ben Hnr" and the 
nievles. Personalities tower above the 
crowd here and there, Charlotte lor one,* 
of course, and John Phillip Sousa. of long- 
established renown, and Nat M. Wills, a, 
popular and wholly audible Jester. Other 
identifiable performers are otten on view 
16 sing, dance, tumble or turn a trick. 
Around these circulate a chorus of 200 of 
more, maneuvering with the precision ot 
a band of zouaves or falling Into pictorial 
groups. The steady speed and the sus- 
tained balance of this show are tribute* 
to the skill of its producing director, & 
H. Bnrnslde. 

The show begins in ■ "Rat Kabaret," ft 
Iking packed with specialties, and travers- 
es many scenes before reaching the clos- 
ing lea.ballet, "Flirting at St. Morita.-' 
One ot these scenes is *,The Ladder ot 
ltoses.'; a ros?-covered trellis as wide and 
ns high as the stage lighting up when line 
after line of coryphees, climbing to an 
fhtfclng tune, have festooned themselves 
upon It. lu anothdt scene Sousa stands 
his band In a plaza at the Panama expo- 
sition and leads it through a lively pro- 
gramme^if music new and old. These mu- 
sicians. Tinder other leadership, at all other 
times during the performance occupy the 
orchestra pii and play as industriously an 
a circus band and many times better. 

It is in "Flirtins at St. Moritz" that we 
Bee Charlotte. Other handsome, graceful 
and expert persons on skates prelude far 
her, performing many.evolutions on an ioc 
surface that almost fills the stage. Theft 
comes the sinning lii?ht. all in white and 
with her golden hair hanging down her 
buck, like the sir! in the soug. And ahc 
okates! A strong-limbed, fciaccful and ra- 
diant young person, she is something to * 
look at even when she is not skating. Sh«j ! 
has made an art of this sport, for in ad- 
dition to glorifying it with her own natural 
grace and good looks, she has endowed and 
it fined it with the elaborate technique of 
the art of dancing. Charlotte was a dancer 
before she took to the ice and is a dancer 
still. Though her feet are weighted with 
runners she retains the feathery lightness 
and tho technical glitter of a fairy leader 
of the ballet. Her leaps, glissades, pirou- 
ettes and attitudes in rest are signs and 
symbols of the art of the dance, but she is 
no practitioner of a rigid technique; rather 
has she transfomied the fixed technique of I 
the ballet into the elastic technique of a 

jiew art.   .There is a line of cleavage bc-  1 

tween her art and that of the dancer Who 
must cover the stage through the employ- 
ment of technical expedients; she is «.ar- 
rkd about the stage by her skates and may 
call into play all the expository devices ot 
the technique of the ballet without confus- 
ing them with the propulsive expedients. 
Here is, perhaps the beginning of a new 
nrt, and here, perhaps, in Charlotte, is Its • 
prophetess.   Her dancing on skates, or her 

J skating   in   the  dance,   gives   "Hip!   Hip! 
i Hooray!" its supreme moment. 

peal,  having   much   in   it.   for   tne   enronic | - /ft    - A   - it      I 

SOUSA'S MARCHES POPULAR 
Band  Proves   Big  Feature 

Coliseum Entertainment. 

MUSIC 
J I 

of 

THE AUDITORIUM. 

Operatic Singer Another Pleas- j 

j    ing Number on Program. 

J Bcmsa's band,  with  tho old 
.Torlte marches and some new com- 
1 positions bv the famous march king, 

proved to be by far the biggest fea- 
ture of the New York Hippodrome 
performance at the CollBeum yester- 

> day afternoon.  . 
Sopsa led with his old grace, and 

his musicians received repeated en- 
cores. The familiar "El Capitan 
and "Liberty Bell" still seemed to 
be the favorites and drew the larg- 
ist applause. »»-.i. 

So far as the hippodrome attrac- 
tions were concerned, they proved 
considerable of a disappointment to 
many who had expected a more 
elaborate entertainment in conjunc- 
tion with the band concert. 

The hippodrome acts included 
aeveral fairly interesting vaudeville 
presentations, with Nat M. Wills, he 
Of the many wives, delivering him- 
yelf of a new line of patter. 

One number which should not be 
overlooked is that of Miss Leonore 
Simonson, operatic singer, whose 
voice was r leasing In volume and 
timbre, and whose rendition of the 
Queen of Sheba aria from Cavatina 
was finely sung. 
 _*._—-*-- t 

At  the   Auditorium:     Sousa   and I 
I his band  In two concerts.    Asslst- 
I ed   by  members   of the   New   York 
I  Hippodrome   organization.  I 

♦ ;— • 
While Sousa and his band undoubt- | 

edly contributed much to the interest i 
and  enjoyment  of  the    Hippodrome. 
show   of   last   week,   this   desei vedly.. 

I famous organization  was able to ao\ 
itself   complete   Justice   only   at   the; 
two concerts of yesterday.   For, while 
the second part of the programs con- 
sisted of some very able and arnus-. 
ing vaudeville furnished by the Hip- 
podrome     company,  the  band  itself 

1 was the real attraction, and as usual 
Mr.   Sousa   was   generosity   T^ersoni-. 
fled.   His programs, always varied to 
suit   as  many   tastes  and   moods  as 
possible,   included   selections   as   dif- 
ferent as the overture to "Mignon. 
his own    suite    "Impressions  at  the 
Movies," the introduction to the third 
act   of  "Lohengrin."   and-  a  peasant 
dance  by    Percy  Grainger.    Having 
every reason to realise the perennial 
pleasure    the    public    derives    from 
hearing  Sousa's  marches   played   by 
Sousa's  band,   the   encores   for     the 
most part were those stlrlng. clean- 
out        unforgettable      rhythms—El 
Capitan,"   "Stars   and   Stripes   For- 
ever " "Manhattan Beach," and many 
others-that have long been Vlayed. 
whistled, danced to and marched to 
in every country of the world. 

In Frank L,. Simon, the band has a 
cornetlst of unusual ability. Hta 
solos as well as the Scotch airs per- 
formed on the harp and flute. re-> 
spectively, by Joseph Marthage anc 
Txnils P. FrlUe, were greatly enJoyea. 
But after ail. the band itself Is the 
thing.. Long may it continue, and 
often W it "fj 1MirMUIJ. 

BIG GOTHAM SHOW 
IS SEEN BY 36,000 

DURIHGSTAY HERE 
'Hip,   Hip,   Hooray'   Ends   St. 
Paul Engagement After Scor- 

ing Financial Success.  . 

SOUSA'S BAND REMAINS 
FOR CONCERTS TODAY 

City Assured of Date if Hippo- 
drome Sends Out Another 

Big Production. 

If another production as liuge as 
the "Hip, Hip, Hooray" organization 
la Bent on a tour of the country from" 
the New York Hippodrome, St. Paul 
theatergoers will see it. 

This assurance was given by L. N. 
Scott, owner and manager of the 
Metropolitan theater, who procured 
the "Hip, Hip, Hooray" company tor 
St. Paul and who says the thirteen 
performances at the Auditorium, 
ending last night, were a financial 
success. 

According to the week's receipts, 
16.000 persona from the Twin Cities 
aaw the production. These figures 
would have been swelled had it not 
been for the snows'-orm yesterday, 
reducing tho attendance at matinee 
said night performances. 

SOUSA HERE TODAY. 
The big show ended with last 

night's performance, but two special 
concerts will be given by Huusa and 
his band at the Auditorium this aft- 
ernoon and evening. Nat Wills and 
aeveral other stars also will be seen. 
The m&tlneo will begin at 8 P. M. 
and the evening program at 8:15. 

The scenery, properties and chorus 
of the organisation will leave early 
today for Chicago where the com- 
pany opens an indefinite engage- 
ment at the Auditorium tomorrow 
night. 

STORM CUTS ATTENDANCE. 
"If the weather had been good this 

.artornoon   and   evening   our   attend- 
ance for the week  would  havo  been 
about 89,000," Mr.  Scott said. 

"The people of Rt. Paul and Minne- 
apolis lesponded in a splendid man- 
ner," ho added, "to auoh an extent 
that If ever the New York Hippo- 
drome company tours a production 
the sute of the "Hip, Hip, Hooray" 
company, St. Paul surely will be one 
of the stopping places. 
COMPARE WITH OTHER CITIES. 

"The attendance here compares fa- 
vorably with that In St. Louis and 
Cincinnati, and the thirteen perform- 
ances were a financial success. 

"The receipts must be large to 
make the tour of the company a suc- 
cess, when it is taken into considera- 
tion' the amount of money the Hip- 
podrome concern has invested in it." 

Dfthiri   > PV 

SOUSA'S BAND WILL 
GIVE TWO CONCERTS 

Sequels   to   "Hip,   Hip,   Hooray"   Art 
Arranged for Next Monday. 

Two concerts to be given at the Au- 
ditorium Monday by John Philip Sousa 
and his band are sequela to "Hip, Hip, 
Hooray," which closes its St Paul en- 
gagement Sunday night 

The organization goes directly to 
Chicago, opening Tuesday night for an 
eight weeks' run. 

1* N. Scott, St Paul manager for 
"Hip. Hip, Hooray," decided to make 
use of the intervening time to arrange 
the\concerts. 

Assisting on the program will be sev- 
eral other members of the big troupe, 
including Howard Marsh, Leonore Si- 
monson, Nat Wills and others. 

Monday's concerts are slated for 2:15 

A 
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A BK SHOW AT 
THE AUDITORIUM 

BY PERCY HAMMOND. 
j »*^»HE   Hippodrome   outfit,   having , ome  max  ne  ww  guma   m  »«•   »».* 

[     finally reached port, a large and } tunny.   Now and then Mr. Charles Ald» 

! I 

*> 

il be in time to see the best part 
of " Hip, Hip, Hooray!" 

After some remarkably runny gym- 
nastics by a troupe of athletes imper- 
sonating baggage smashers M<\ Wills 
appeared in his familiar regalia as a 
hobo. His inlUal remark was, "So 
this is Englewood?" and you knew at 
once that he was going to be very 

estimable, vaudeville known as rich came upon the scene, his function, 

formed 

CJ«U11I**UIC_     *»««*?*»••»'      —  IfFMJU   MOIUV    UJIUIt    VUO   O'   t,,v,    ..."   .w.-~ — ~  

" Hip.  Hip.   Hooray!"  was  per-1 ^^ to cnange hls clothing with such 
d at the Auditorium Wednesday..! mcreuibie clerity that you did not see 

'j The event appeared to be successful,; 
for the show was big, many-hued, popu- 
lous, sometimes comic, and it includ 

him do it. The Bogannys turned hun-i 
dreds of somersaults, and then Mr.; 
Sousa, with modest dignity, walked to 
the footlights and took his place in 
front of his band. 

•fett 

ted in Charlotte, the ice dancer, one of I 
* the loveliest episodes of extravaganza. < 

Mr. Sousa was there and had a fine ■ _^_ 
welcome in  which  his brother band-1    More reticent of gesture than of old, 
master,  Mr.  Campanlni.  participated I he guided the players through a new 

| with gusto; there were clowns, aero-*| march, dedicated  to the Boy  Scouts, 
! bats, animals, marches, ballets, and. It \ and  then  chaperoned   his  chief  cor- 
seemed. all the scenery in the world.' netist in a solo performance of " The 
Barring one pale blue wheeae by Mr. ( End   of  a   Perfe-* 
Nat M. Wills, vftio gave many mono-   number of the " 
loguea during the performance, the ex- 
hibition  was  cleanly  and  wholesome 
and it will be a fine place to take the 

I family. 
■ It started away with the usual can- 

vas representation of New York, ex- 
cept that this time there was a sort of 
feline ballet called the Kat Cabaret, 
with a lady walking a slack wire over 
the roofs of Broadway. Thence it fol- 

. lowed an itinerary covering the Grand 
Central station. Fifth avenue, the Bilt 

Day." The chief 
isa section, however, 

was a travesty of the " Good-by, Girls " 
song from "Chin Chin." which, the 
muBlc critic informs me, was witty, 
clever, and a delightful bit of musical 
fooling. Yearning, as 1 did, for a big, 
loud Sousa march, one of the old ones 
with thrills in it, the subtle humor of 
the piece was over my head and 1 was 
disappointed. But it was what the au- 
oience liked evidently, for the applause 
wae generoup. 

Somewhere in the show the patriotic 
ardor of those present was tired by a Central station, rum aveuuo, •.■.» "■•-    uiu«.  ^ y.~~~ r. ..        ■ ——    - 

more hotel, and other points of hayseec   IMMi-riH ««-»Jt **« 
interest;  and it ended with   a   spar- 
kling   picture   of   St.   Morltx.   with 
Charlotte and her Ice coryphees en 
gaged In poetic feats upon their skates. 

The premiere of this ballet ta a tal' 
and shapely young goddess who flies 
about the little pond in the Audito- 
rium almost as impalpably as a Pav- 
lowa. blending the pirouettes, poses, 
and postures of the dancer with the 
long, graceful, sweeping flights of the 
skater. There are a score or more of 
her associates, and they, too, are most 
expert upon the Ice. 

Against the bright, snowy back- 
i ground of the Engadlne they made a 
' pretty sight; the prettiest, perhaps, 
that spectacle affords, outside of Mr. 

IZiegfeid's ensembles. If you arrive 
I at the Auditorium by 10 o'clock you! 

was a Mother Goosa ballet and a bal- 
let of the states, too, with oach of the 
commonwealths represented by four 
coryphees. I suspect that there were 
never before so many people on the 
Auditorium stage at one time as in 
this prodigious dance; and at the end 
Uncle Sam drove on in a sort of Illu- 
minated sulky, waving the stars and 
stripes with great effect. 

The members of the chorus were per- 
sonable enough, so far as they could 
be seen from the rear of the theater, 
and the volume of their song, while not 
deafening, was also not discordant. 
Some of the soloists sang prutty well, 
others did not. and still others were 
pleasantly inaudible. It was altogether 
an elegant sort of circus, and the Au- 
ditorium, during Its tenancy there, is a 

to bo visited. 
!.». m-*"• 
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Sousa Finds Himself Listed 
Among Notables of History 

HAD   a   pleasant   surprise   the 
other  day,"'  says   John  Philip 
Sousa. "when a friend sent me 

this hook as a birthday  present." 
The work is a recent history of mu- 

sic. "The surprise was in the way I 
found myself mentioned in it."' said 

■ the composer. "The author gives the 
notable names in musical history for 

' 800 years. There are but 700. 1 find 
my name among them, and also this 
statement: 'He has done one par- 
ticular thing better than any other 
man." That is the kind of recogni, 
tion that is worth while," said Mr. 
Sousa. 

Turning over the pages of the book. 
with an apology for talking about 
himself. Mr. Sousa read a definition 
of his place in musical history, as the 
creation of a new school of hand music 
and of ""a new and stroking type of 
march." 

His   work   was   described   as   "pe- 
culiarly American.'' and the historian 
doubted   if  it   could   have   been   pro- 
duced in any other country. 

"I  was  born  in  Washington,"  and 

KK^ tl 

the march king reminiscently. "My 
father was in the Civil War, and my 
early recollections are of the city as 
an urmed camp, with marching regi- 
ments and playing bands. As a child 
l was brought up on band music 
As I grew I noticed something about 
the marches of that day—they did 
not climax. Speaking gastronomlcal- 
ly, when they got through with the 
ice cream they went back to the roast 
beef; and the beef had no new sauce 
on It, no new flavor. v 

"I conceived Hie idea of making 
the march a thing of cumulative force 
and Interest. It should have the 
strongest rhythm of any form of mu- 
sic. The old method ended the march 
in the tonality of the original key. I 
discarded this. My method of secur- 
ing my effects I need not describe to 
you. I don't go back to the roast 
beef  after  reaching  the  ice  cream." 

Asked under what conditions he did 
his best work, Mr. Sousa had this to 
*ay: "I believe In inspiration. It is 
to me what religious dissertation Is 
to Billy Sunday.   It gives me power." 

Asked what he considered his best 
march, the composer answered quick- 
ly, " 'The Stars and, Stripes For- 
ever.' " 

Word ccuMtrtn Ohicafo 'that John 
PhlHp Bouse bu t>««n among the tint to 
volunteer his distinguished Mrvtcta ta th« 
rjovernravn!. T»e popular "March Klna-" 
wae formartr Bandmaster of th« United 
States Marine Band, and he has offered has 
•arvleea to the War Office In the capacity 
ef organiser or bandmaater U desired. 

'V 
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THE ATJDITORnTM. 

I     The Auditorium:  Charles Dllllng- 
I ham presents the New York Hippo- 

drome   organization   In   "Hip,   Hip, 
I Hooray."    Dally, matinee and eve- 

ning. 
; 

Th© New York Hippodrome alms, 
as its organizers express it, "to be a 
national' institution," and even be- 
fore It began to visit the six or seven 
cities wfth stages large enough to 
welcome"* its productions, it had 
practically achieved its aim, and 
most deservedly. 

For in its immediate and fascinat- 
ing appeal to young, middle-aged, old 
and any  other previous condition of 
dramatic servitude,  it is quite with- 
out peers or even rivals.    Spectacle, 

: ballet,  vaudeville,  circus,   all  on  an 
! enormous scale and all, in the present 
, Instance,   accompanied and  held to- 
I gethcr,  so  to sneak,  by one of the 
! best bands In the world   .    .    .    It is 
J scarcely  necessary   at this late date 
1 for me to do much more than marvel 
that  "Hip, Hip.   Hooray"    could    be 
so bodily and successfully transplant- 
ed, and presented as it was last eve- 
ning, without a hitch. 

Big  Audience  Pleased. 
That all of its many and varied 

features wers thoroughly appreciated 
by an audience that filled the Audi- 
torium to the last seat in tho gallery, 
there could be no possibility of doubt- 
ing. Waves of spontaneous applause 
flwopt over it all evening long—al- 
though in flhds connection "long" 
should scarcely be used. The big 
show moves with such smoothness 
and rapidity—dances, marches, chor- 
uses, acrobatic stunts and vaudeville 
offerings follow so upon one another's 
heels—that the snowstorm of tne 
skating scene, and the final curtain 

: come all too soon. 
Scenes Elaborate. 

Scenieally tho production is elab- 
orate and brilliant. A view of New 
York at night, showing the skyscrap- 
ers and the Brooklyn bridge; the 
"Cascades" at the Biltraore hotel; a 
scene composed of gigantic toys; the 
Tower of Jewels at the Panama ex- 
position and the beautiful view of 
snow-clad St. Moritz are some of the 
more ingenious and striking effects. 

With this last as a background, a 
company of skaters, of which the 
beautiful and marvelous Charlotte is 
the most famous, performs on a rink 
of real ice. They are all of remark- 
able ability and grace, but there is 
in both Charlotte's personality and 
art a daring, a magic and a thrill 
that seem to belong to her alone. 

Ice Not In Good Shape. 
The Ice last evening was not in as 

perfect a condition as it might have 
been and doubtless will be, which pre- 
vented this great skater from doing 
herself complete justice. 

Among the vaudeville features, 
Mallia, Bart and Mallia, "The Bag- 
gage Smashers," extraordinarily ' 
gifted both as humorists and acro- 
bats, kept the audience in roars of 
laughter. 

The Boganny Troupe, which in- 
cludes three agile and athletic 
dwarfs, were amazing in their whirl- 
wind   gymnastics. 

Nat M. Wills, "The Happy Hobo," 
performed the difficult feat of con- 
stantly amusing the audience with 
the sort of conversational nonsense 
that as a rule can be "put over" only 
in a theater many times smaller 
than  the  Auditorium. 

It was misguided on the part of 
i Mr. Wills, however, to look for 
laughs in labored references to Men- 
dota, Stillwater and other more or 
less local matters. We stopped 
laughing at that sort of thing some 
time during the eighteen eighties, 
and his antique sallies, it was grati- 
fying to note, fell perfectly flat. Oth- 
erwise he was very funny. 

If the Hippodrome recently has be- 
come a national institution, John 
Philip Sousa has long been one. He 
and his band were given a genuine 
"ovation," and they contributed 
greatly to a gorgeous and successful 
show. C. M. FLANDRAU. 

}rl 

&& %»m§^^/n 

it Is reporWfl that Mr. Sousa, the band- 
master, who tried his hand several years 
ago at operettas, is to write the scenario •. 
and the rousi* for the spectacle at the 
Hippodrortp next autumn. The personages 
will t>3 ttop fifty-two cards In a pack—hearts. 
dtaman.de, spades,  clubs, from  aces up to 

lAte., 
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"HIP, HIP, HOORAY' 
FULFILS PROMISE 

\N 

Huge Production Delights Audi 
ence, With Charlotte as 

Big Feature." 

i :\ew fork skyline is illuminated on the 
back drop, and taere is a faithful re- 
production of Brooklyn bridge with elec- 
tric cars going across, a little jerkuy 
but with great industry. To this suc- 
ceeds one of the best vaudeville num- 
bers in the piece, that of Mallia, Bart and 
Mallia, the "baggage smashers, with a 
trick horse and boxes to be thrown care- 
lessly about the stage while they offer 
some unusually finished acrobatics.   _ 

The final act is the long-touted /Flirt- 
ing at St. Moritx," with a really beauti- 
ful snow scene, the ice-covered pond, ex- j 
pert skating by Johanna Worm, Kosa 
Gebauer, Paul Wilson, Clare Cassel, 
Marseilles, Larabbee and the Benn 
brothers. After this one glimpses a 
lithe,    golden    haired    girl    who  spins 

n. rvniTOX W   MILES. around so many times on the toe of a By CAKLIU.\   Y». BUM gkate   th>t  count   ig   ,ost     No   one   llke 

Almost a decade ago the Hippodrome charlotte ever has been seen before. In 
was the most popular theater in NeW.jl costume of white, banded with fu.-, was   me   muav   j>«i " ,    .      _u_f_,   :_   .     manner     that     denes 
York.       Its   drawing   power   was   cnor-    S^^ts of balance.    Charlotte ha, 

a youthful beauty that sets oft" the 
grace of her movements and it is to ha 

nnnnlnritv «tcadilv dc- regretted that the ice at the opening pcr- ycar by year, popular tj readily a fo
K

mance was not in the best of cond,: 

clincd until the Shuberts were onl> too t tton preventing her from doing all 01 
glad   to   dispose     of      their    holdings, j her   skating   feats. 
Charles  Dillingham  took  over  the  Hip-        Between these two scenes there are a 
Charles  "»»"*" half  dozcn  others-  including  a  "Marou • 

• podromc, opening it last season wi a . rf ^ gtates „ wJth bizarre a„d effective 
j"Hip, Hip, Hooray." Everybody be- ' costuines; a view 0f the "Cascades/* of 
Ilieved the venture hopeless: everybody ; tne Biltmore hotel with ballroom dan- 
was correspondingly surprised when thai) ring; chorus ladies climbing up.rose 

I was corresponumfciy        i festooned   ladders   to   smile   placidly   at 
jpubhc  manifested   such   an   interest  m   J£   audience;    Chinatown,     with      the 

mous;   its   spectacles   were   believed   toj 
•be   the   last   word   in    marvels.    Thc:i 

the performance that the theater had 
the most profitable season of its his- 
tory. This autumn the company was 

j sent on tour in an endeavor to dupl- 
icate its metropolitan success. That it is 
l| likely to do so in the twin cities was 
J evidenced last night by the audience 
I that filled the St. Paud Auditorium to 
\ capacity. 
j     The reason for the enthusiasm is not 
(difficult to discover.    "Hip, Hip Hooray 
I has a dash and spirit that were lacking 
' in  manv  of  its predecessors.       It is ;<:i 

fj enormous thing, filled with the old tricks 
,1 of transformation  and  costume  change, 

but glorified  out of all  resemblance  to 
their   originals.       Scene   follows   se- 

ll with  rapidity;   circus  stunt  doubles  on 
I circus   stunt";   song,   ballet   and   comedy 
1 shift along with the ice skating as the 
i climax.    There  is  no  plot;   only  a  feu- 
iprincinals   stand   out   at  all;   the   huge 
chorus goes through its maneuvers with 
the seriousness of veteran campaigners. 
Everything is quantity.      Where others 

.may"have   16  chorus   girls,   the   Hippo- 
•drome  has   60.    Whe're  others   may  fill 

1 the  stage   with  40  persons,  the   Hippo- 
,1 drome   has   150.    There   is   no   denying 

41 that   these   s'age   pictures,   with   their 
.] bands  of   r.'.en  and   women,  produce  an 

effect that  is beyond anything to which 
'. we   are   accustomed.    In   sending  "HjPt 

Hip Hooray" on tour as completely as he 
has done, Dillingham has shown himself 

. again one  of the best judges of "what 
• * the  public   wants." 

Perhaps  the most striking stage pic- 
}   tures  are  in  the   first and  last  scenes. 

There   is   genuine   humor   In   the   "Kat 
.! Kabaret,"   with   which     the     spectacle 
1 ' opens.    On   the   house   tops   cats   frolic 

in an opening ballet aU»iU the familiar * 

the   „„«.«.—,    — -   . 
Boganny   troupe   repeating   its   familiar 
acrobatics in a new setting; "Toyland at 
the Zone" with the Tin Soldier and the 
Scarecrow added  to  the  list  of  Mother 
Goose   characters,   to   remind   one   th.it 

[ Dillingham   also   is    the    manager   i->r 
'. Montgomery and Stone; and "The Tow-r 
! of   Jewels,"   with   Sousa's   hand   to   ac- 

company the chorus marches."   The baud 
is  welcomed  for  its  past  performances 
but it does not play with the same fir* 
and  thrill  that  marked  its  concerts  ia 
former  seasons.    It  is  one  of  the   few 
disappointing   features   in   the   produc- 

•tion. 
noiancc  iu        Charles T.  Aldrich   is  v.. Vy amusi'vr 

follows   scene , as the detective of many disgo-ses and 
Nat  Wills  repeats  all  of his old  jokes 
an»i   none  of   his  new   ones,  while   the 
seer  s are being shifted.    Wills* humor 

elementary and much  of it could  be 
edited.    Wonder grows   that  he  doesn't 
repeat the jests about his trip to Lon- 
don.    None of the other wheezes of for- 
mer davs is thus slighted. The rest of the 
vaudeville acts are not superior to thosi 
that mav be seen any day in a popular- 
priced theater, although they seem bet- 
ter because they are  in  more gorgeous 
settings.    The  music  is  tinkly  and  un- 
distinguished   and  the  orchestra,  under 
the direction of Paul Schindler, does re- 
markable work in keeping the production 
going at full  speed. 

This Hippodrome production is a great 
circus. Several visits would not ex- 
hause the pleasure to be found in the 
stage pictures. Without doubt it is the 
biggest thing that has come this way in 
years. It more than equals its promises. 
There is quite as much "Hooray" as 
there is "Hip." 

n an opening ballet aOOU  ihe familiar I - ""/% i 
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Hippodrome Delayed   j 
—By Bichard Henry Little * -By Bichard Henry Little 

IP-HIP-HOORAY," the New 
York Hippodrome show, which 

_ was to open last at the Audi- 
torium, ran into a snowstorm in Wis- 
consin and the opening did not open. 

The management, optimistic to the 
iast, ia spite of distressing bulletins 
from the front, hoped against hope 
and admitted a big audience into the 
Auditorvhwi, but wa? finally com- 
pelled to send a man out on the stage 
to say that fate had decreed that 
"Hip-Hip-Hooray" would not hooray 
at the Auditorium until tonight. 

The audience was respectfully in- 
vited to go to the box office and get 
Its money back. This the audience 
did, but it seemed somewhat peevish 
because it was not told the facts in 
the case somewhat earlier in the 
evening so that it would not have 
missed the first act of "Hobinsbn 
Crusoe Jr." or "The Follies." 

Snowstorms tied things up around 
St. Paul and it was sixteen hours be. 
fore the special trains bearing the 
Hippodrome company .-.*d its elab- 
orate scenery could leave the Minne- 
sota metropolis. Kven Charlotte, j;-.e 

famous skater, and all her ice ballet 
were held up by the cold snap, al- 
though Mr. Askln sent them explicit 
instructions Jo. skate down the Mis- 
sissippi River. Reports from north- 
ern Wisconsin say that Nat Wills 
and the elephants of the Hippodrome 
•re doing well, but that John Philip 
Sousa had his magnificent whiskers 

' frozen and that amputation may be 
?> necessary. 

Mr. Askin declares that "Hlp-Hlp- 
ooray" wuLopea tonight. 

£ 

Raymond Hnbbe'1. a composer with a mid- 
wc stern past, but now conductor of the 
Orchestra at the New York Hippodrome, is 
here on a vacation nd tor a visit with 

It, Z Philip Sousa. th*- more-than-leader 
of the band in and in front of "Hip! Hip! 
Hooray!'" You know the story of the cab- 
man *ho. on his first day oil in thirty 
years, spent It riding around with a 
brother Jehu. Sometime- ihey tell the 
=tory on a stage doorman. Why not tell it 

of ...  Itlpnodroiuu l*mt 

less 

John Philip Sousa. currently 'important ' 
to "Hip! Hip! Hooray!" is pnwpectlvtdy | 
named aa both librettist and composer of 
the Hippodrome show planned for next 
autumn. One bit of tattle has it, that the 
new work will be an elaboration ef bis 
comic opera. •'The Queen of Hearts." 

n 
•'Hip. Hip. Hooray." with Sousa and . 

jhH   band,   and   Charlotte   featured,   is.-. 
, doing    tremendous   business    at     the ( 

j Auditorium.    Chicago    has    taken    a 
.   wonderful   fancy   to   this    New    York 

I Hippodrome attraction, and it will un- 
jdoubtedly keep up the terrific record* 
'established by the Grand Opera Com- 

I pa:iy- 

's)*/t*jf^^ 
Rumor is affoat that1 the spectacle 

»t the Hippodrome in New T«*nj**t    i 
fall will he the work of John FWnp 
Sons*, both "book- a»4jr»«* 

More Eu^s Needed 
bv "Hip" Pa irons 

IT was discovered with the opening 
of Charles DUllnghanVa "Hip. 
Hip, Hooray" spectacle from the 

New York Hippodrome now at the 
Auditorium that the only possllHe ad- 
verse criticism was that It could not 
all be seen by one pair of eyes. 

With some hundreds of performers 
In sight at once, with many groups 
accomplishing widely varied things 
at the same time, and often nearly as 
mc.ny styles of costumes as perform- 
ers, "Hip, Hip. Hooray" proved a 
struggle for the theater-goer who j 
was anxious to get all he could for | 
his money and miss nothing. 

To   classify    this    performance    Is , 
difficult;  It is  spectacle  and  musical | 
comedy on an enormous scale, a band i 
concert by the most famous band In \ 
modern   times—that   of   John   Philip 
Sousa—and  balletB of great size and 
btauty.      The company includes more 
than 600 porformers, the largest thnt 
has been seen in a regular perform- 
ance In Chicago. 

In addition to the 'March King" 
and his band the program names 
Charlotte, the Ice skating marvel, and 
her twenty-four assistant "f)01"** 
from Uermany. who are seen With *u« 
others in the "Flirting at St. Mori/. 
sr^ne; Nat M. Wills, the "hobo como- 
filan"; Charles T. Aklrtch. M Some 
Detective"; the BogannyS! the Holt 
Duo; George Glfford, Marseilles and | 
Lnrrabee. Benn Brothers; Mall* and 
Bart: Chin Chin, the diminutive trlelc 
elephant, Toto. the trained chimpan- 
zee, and other reatures of foreign and 
American reputation. The chorus 
of 300 is also much In evidence for 
the many marches, ballets and big 
Choruses of new songs. During the 
"Hip. Hip, Hooray" engagement mati- 
neea will D« given dailv. 

0 .- -; 
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NOTED BANDMASTER 
AS HE LOOKg TODAY' 

John Philip Sousa. 

This new photograph of the fa- 
Cous    American    bandmaster    was 

ken a few days ajro as he reviewed 
ft monster parade of St Pan] Out* 
door   Sports   Carnival   enthusiasts 

I from* the steps   of   the  Minnesota 
capitoL    The parade was   held   ia 

or of Mr. Sousa and Snv. J. A. A. 
it and waa one of the hie 

preceding the carnival        J 

ptit if*fii 
\ John Philip Sousa has offered Ma ' 
i services as bandmaster to the Oor* I 
| Mmment l» case there is war. If he is I' 

' the Germans may have tor 
""lt- *&... JCi-&SYit.fa. , if 



inarches, Tfiitl second, "The Clidin}? tjflrr t 
'! his owu composition, ii* which a swing-j 
U tag air is prraouunant. •[ 

Miss Leonore Sim^nsftn, soprano solo-i 
j   ist, made a chnu.iie in her  dumber,  lu-j 

• stead of the "Mad Scene from 'I.m in' ' 
J; she ehoBO to five the "Aria" fro* )   V.im-!• 
'son and  l>-iilah'* Vyr.^**. £aena, and os i 

t sit fljjrorp. Tofti's farewell song, "Good-t 
, Bye.    Miss Slmonsen  has an excellent! 
(soprano, voice of Datura! tone and wide. 
j register. 

Tin-  filial  nunil er  before   intermission 
; was Sousa's "Soi gt <■; Grace ami Sonus, 

., " jto'f Glory,*' « medley of religious jhymus,' 
h VfiS    AlirllPnrP     Plpntv    OT     hwelHuipwn to every ono.They ara grace-i ■^ivco   «uuiuiit,cj   rieiuy   ui    ji(ilb. ,vivi..  h _,,,„., .,„,, ^ve ,snv tor 

Classical and Popular Music, ;:";7'";•;,:. ffi^^A8t>& 
When one   hears    the    name    of John.   ,>:e.ut lOoh   .-  hie oiib,     'ftF^f'* 

[Sousa  ever  w*  5e  uud  is therefore di 
• t   u.is   \v< ! 

Wide! y-Variegated  Program 

iaj   '••«*.'-.    I iif- 
name    of John     icuititton  .    the oalji     • nr .f'lci   'lutfii i 

Phillip Sousn. one thinks of his band, and) 
when one has heart his band satisfactionM«?^VS in '^"H:" 

• ... , luted  by tlii- uudieuce. 
reigns .supremo in the inner man.   Sousa  i     following a  short   intermission  there 

1 was in his best mood last night, the mood    was presented another    rhapsody,    ' The 
|wherein  he is  the    affable    and smiling  (Southern,'" a new niedlej   study by Uos- 
gentleman, anxious to please his audience    ner, comprising a number   of 'fomtlian 

land at the same time capable .>f getting  : airs of the Southland woven together in 
from hi* musicians their very lx st When    sinking manner and admirably depicting 

jSousa smiles as he did last night, one can   i the subject. This number was so well ro- 
bs assured of a varied and popular pro-  Iceived that Mi-. Soiisa  ,vns    induced    !«• 
gram, one that, in some of its parts, will    present another encore and, this tune. Ins 
lit the desires and tastes of all of his an-  j lod his versatile band into the lilting and 

[dlence.    Last night's    program  Ms ex-    i«puiar strums ui  "Good Bye Girls, I'm 
Mvedingly popular and embraced many ol      rhroogh" and with a succession of varitt- 
Ihis own catchy marches, thai   keep thel.tions that tickled the audience immense 
i audience alert  and    almost    swaying inl|ir. gousa, with his baton,   directed   the 
r.thni with the time. changes from one pan ..1 the baud to the 

1 resenting a. band of r.S pieces and a 0ther. the ol».e piping out the comicallv 
program that ranged from the overture „.„i phrase und then the tuba, and so ohl 

| Mignon, by Ambrose niomas to Rag- „n around the circle, u .v.is another il- 
gmg the Scale.' tho should, -swaying lustration of the possibilities *hat lie in 

, rag by K. Claynople, the famous band .„ pop,,i;tl- aaagt ulu.„ handled by Buch as 
master, who is said to be able to bring organisation as Sousa's. The climax in 
out variations  by  the simple   method  of:  ,101>ilia,- mU6ic waa n,uhcd  won, a sec- 
wriggling his lingers, had plenty of chance : , ml ,..  .„,,.   , a      iv(      ,    : ,       . ,. 
to show  the possibuldes ot  his famous,   ;      t,u. 8,..ll(,-   ;1,,, this picce 1<(im.a 

1 organization.      1- ollowing    the    grac--ful :  ,    ^wii applause of any during the 
•Mignon    overture,    he    pre*.-., Jed'U r-1 w_   ^ ,^   hfa  fa  *, ■   Jj 
eucai J   Kussell ot . tlus    city'M eoinet    . ,,„.  ,UlliaU;i .   ra      d .fu   *  iu   . 

„W,. "Th ^Vrbnfm^^ H^nie in''   l    "»"""» "'^ «* '- «*«"»»« •''>"' bodie 

position bul "The . 
ern World." would have made :i name 
for himself. 't':iis piece is one of charac- 
ter studios, ffc-aiing with tha red man. 
the white man and the black man, in 
turn. The opening is buiM upon a t: • 
of Indian muv:-. distinctive tor the play 
it gives to the kettle drums and reed in- 
struments. The shrill tones •>', t'.  
mid the "tian tnm" of the drums madi 

an encore, "Mi'ii of Uarlech," another 
rousing Scotch tune, both of those pieces 
being enthusiastically   received; 

Sousa's brand new march. "The Boy 
Scouts <»f America," for which the 7o 
Scouts in the orchestra scats had been 
waiting, brought them to tin ir feel at 
the end with a chei r for S..11.-;>. Sousa 
responded with his most famous march 

.1"   and D   novelette  by   Uager "W 
Bird," '• daintv thematic piece in whiclrf :r-"';' ti**** "" ™ 

in  warbling Sbtes ol I      bird arc heard     Hie  Damnation  ol   I 
,\s an encore !>• his cha 

| actor  studj   piece,    Sousa     »ve    tirst, 
: 'King, I'otion,'' another of    hi 

dainty thematic piece in w  
notes of the bird arc heard   . 1 "■   .- —-■ -—     -   - 

in  winch  the  full oreln>tra  effect,  with- 

tBimniS 

bill. March from 
iiist" by  Berlioa I 

.■•it   stringr,  <>.   course.   w:;s  ably   repre- 
sented by the band. 

'* V 

Minneapolis Symphony Orchestra 
Delights St. Paul Audience 

Many Interesting Events Given by Visiting and 
Local Artists—Much Musical Activity in 

the Northern State—Sousa and 
His Band. 

St. Paul, Jan. 22. 
Drum corps innumerable, brass bands, and vari-col- 

ored blanket costumes proclaim in unmistakable lan- 
guage that St. Paul s annual winter carnival is at hand 
Outdoor sports claim the general attention, and to them 
everything else must, perforce, yield precedence. Never- 
theless, St. Paul has loomed somewhat largely on the 
musical map during the last fortnight. Programs by 
local artists have been numerous, two concerts have 
been given by the Minneapolis Symphony Orchestra, 
Ernest Schelling has been heard here in a notable 
recital, and Sousa and his band have been draw.ng 
thousands to the 'Hip, Hip, Hooray!" show at the 
Auditorium all the week. 

That the New York Hippodrome attraction, with its 
famous skaters and :ce scenes, should be staged here 
at the height of the carn.val enthusiasm was probably 
a coincidence Its timely arrival has been accepted as 
an official part of the general pageant, and King Boreas 

U a-Tb KiLC?ri £u1 be? ■ Sharing honors with the March King and his inspiring musicians "Hio HiD 
Hooray! furnished considerable music worthv of men- 
tion, and St. Paul  s to be congratulated on posses^fng 

-one of the few auditoriums in the country°ar£° enough 
jto stage its production. 

WfxMf imk 

In 23 years Sousa has traveled 700,000 milea, has visited 
25 countries and has given 17,000 concerts, a record1 

without a parallel for bands. Sousa 1B not only a 
great conductor—he is a great composer and It is as a 
great composer that he wishes to be remembered. Hia 
knowledge of the technique of music is perfect and he 
has a wonderfully sensitive ear. Unlike some composers 
he gathers about himself musicians of the highest type. 
There have been leaders who pressed into their service 
players of mediocre ability virtually hyponotized them 
by their gyrations and extraordinary personality and pro- 
duced marvelous tonal effects. Sousa's men are all ar- 
tists and the combination of gifted leader and gifted 
men is perfectly irresistible. 

\y 
W 

i i» 
SOUSA PRAISES BOY SCOUTS. 

The    IIM,,I,„„.,,.,-    Smyu    OrsranUntlon 
1VIII  Eliminate  "Hyphen." 

"An organization that will spread true 
Americanism and by education and pre- 
cept eliminate the hyphen from our citi- 
zenship," was the characterization John 
Philip Sousa gave the Boy Scouts at a 
dinner by the Scoutmasters' Association 
at the Kupper Hotel last night. 

The bandmaster was the honor guest 
at the annual dinner the scoutmasters 
give their wives and friends. He has 
been active in behalf of the Boy Scout 
movement and one of his late marches, 
"The Boy Scouts," is dedicated to the 
organization. In his talk Mr. Sousa 
said there was too much grouping by 
foreign nationalities in American cities 
and towns, and the Boy Scout creed, he 
thought, was the greatest educational 
movement in America to break the bar- 
riers. 

J. Fred Green, president of the coun- 
cil, was toastmaster. Each of the five 
Boy Scout districts in Kansas City gave 
a "stunt. "   Sixty-five attended. 

. fhfti 
SOUSA TO  MEET QUEENS. | 

The carnival queens will be guests 
at a reception at the St. Paul Athletic 
club tonight. Members of the royal 
family and enrnival directors will also 
be present. 

John Philip Sousa and Charlotte of 
the Hippodrome show will be guests 
of honor. 

Mr. Sousa, who is having a special 
carnival suit made in the national col- 
ors, has agrreed to direct the amalga- 
mated drum corps, numbering 1,5«0, 
from all the marching clubs at the 
pageant at the Town and Country club 
Sunday. 

Musical Shows Holding Over 

"flip! Rtp! Hooray!" a mammoth spee> 
tacle from the New York Hippodrome, run- 
ning to many scenes and populated by hun- 
dreds ot players, will stay at the Audi- 
torium, having two performances a day. 
Charlotte, the skating dancer, and- John 
Philip Sousa are among those present. 

SOUSA SPECTACLE FOR " HIP " 
Reliable Report That Dillingham Has Secured Work of Famous 

Conductor for INext Season 
The new spectacle to be produced at tlie 

Hippodrome next Fall ib to lie contributed 
by none other than John Philip Sousa, ac- 
cording to reliable reports which the Milt 
itoa has just received. Charles DllUngham 
has arranged with the famous bandmaster, 
who is now on tour with last season's Hip- 
podrome production. • Hip Hip Hooray. ' 
to furnish a story, which will be the basic 
Idea of the spectacle, together with the 
music which will accompany it. 

The basic idea of the storv. as the Mnt- 
KOB has learned, will IM> mad. up from a 
deck   of  cards,   each   card   to   represent  a 

character. Sousa wrote a light opera upon 
this idea several years ago. It was pro- 
duced under the title of "The Queen of 
Hearts," but failed to win nny substantial 
success, owing, it is said, to the composer's 
iuability to develop the story as he Wished. 
During late years, however, he has found 
time to work out his theme, according to 
his plans, hoping for just such an oppor- 
tunity as a Hippodrome presentation offers. 

With fifty-two basic characters, the 
scenic investiture will appropriately be as 
elaborate as il  is varied. 

taflriMI 

Uk**tp Petfr ffa/o 

hituical Shows. 

"HIP HIP HOORAT"- A vast enter- 
tainmerit froti the New York Hippo- 

drome. It contains Charlotte, the Pav, 
Iowa of ice-skaters; John Phlltp 8oua«4 
tha i.'auipaniai of band masters; im-, 
merou« vaudeville sets; tongs, dancer 
and scenic navaltiM. HraonA we#k M 
the Audltarhwn. 

®«*t» 4a4«,l 
ffj 

£ btveTnb!.P?Sd,r?m
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"Chrta and tho Wonderful Lamp." and 
"The Military Maid." 

Notwithstanding the demands of 
composition and conceptizlng, Sousa 
found time to write most of the lyrics 
of "El Capltan" and all the verses 
of "The Charlatan." He was the 
author of the complete libretto of 
"The Bride Elect," as well as the 
score. In fiction he first put forth 
a short novel called "The Fifth 
String," which flirted around on the 
outskirts of the best sellers. This was 
followed by a long story, "Plpetown 
Sandy" by name, and Sousa has since 
contributed a volume of essays and 
a "Sousa Year Book," made up of 
more or less timely extracts from his 
writings.    In earlier years he wrote a 

The famous bandmaster will be at 
the Auditorium this afternoon and to- 
night with his band and several New 
York Hippodrome acts. 

With   John   Philip     Sousa  and  his 
famous band which appears this aft- 
ernoon and tonight at the Auditorium 
under  the   direction  of   Mrs.   Francis 
Henry Hill,   will  be  several   features 
from the New York Hippodrome pro- 
duction,   "Hip   Hip   Hooray.  "   Sousa I 
has with htm In tjae band  Frank U"] 
Simon,   cornetist,   and   Joseph    Mar- J 
thage, hanpist.   The Hippodrome stars 
aaeitlng will  be: 

Miss Lenore Simon/sen, soprano. 
Mr. Howard  Marsh, tenor. 
Mr. Nat. M. Wills, monologlst. 

!     The Solti Duo, acrobatic dancers. 
The Boganny Troupe, acrobats. 
Mr. Paul Schindler,  conductor., .. 

7 . *   "      *   •   • 
'   John Philip Sousa Is rounding out j 
» crowded career that has no PefaUel, 
£mong musicians for the variety and , 
%Ktent ef its operations.   Last season. 
atthe New York Hippodrome■   Sousa 
enjoyed tho first extended Now York 
•engagement that had been his lot. for 
.fifteen years.    In that decade and a 
SoThe made five    great    European 

'tours and circled the globe with his 
band,  preaching the  gospel  of   good 
music  and   adding   to   the  vogue  of 
ragtime in many different lands.    As 
a manv-sided American, Sousa rivals 
even the activities of Col. Roosevelt, 
as may be noted from the recital of 
what he has accomplished. 

Sousa was an infant prodigy ™»n- 
lst at 10 years of age and remained 
a skilled performer on the instrument 
until he definitely abandoned it for 
the conductor's baton sixteen years 
later. He was a soldier for fifteen 
years In the United States marine 
corps, for three years as a musician 
apprentice and subsequently con- 
ductor of the famous marine band 
for twelve years. He has always since 
remained a soldier in spirit and sym- 
pathy. As leader of the marine band, 
?ie wore the most gorgeous uniform 
a the United States service—a blaze 

of scarlet and gold—which probably 
accounts for the fact that when he 
designed the uniform of his own band 
Sousa veered to the other extreme of 
unadorned simplicity. 

For ten years Sousa's lot was cast 
With the theatrical profession, either 
as violinist in theater orchestra or as 
conductor of musical companies. Here 
be probably acquired that keen sense 
of showmanship which has brought, 
him fortune as a purveyor of musical 
entertainment. As the conductor of, 
the foremost military concert band of 
the world, John Philip Sousa has 
firen some 17,000 concerts in all parts 
of the world, traveling at least 700,000 
miles without serious accident. 

Sousa has written and had pro- 
duced seven comic operas with de- 
grees of success that varied from po- 
Bte Interest to artistic and poptilar 
triumph. These pieces were The 
Smugglers," "Deslree," "El Capltan, 
"The  Chalatan,"   "The  Bride   Elect, 

textbook on the trumpet and drum, I 
which Is still used for the instruction 
of field musicians In the United States 
service.   A book of instruction for the 
violin also brought him in^consider- 
able revenue in his pot-boiling days. 

With the assistance of the state de- 
partment,  Sousa collected muchma- 
terial  which  he subsequently   edited 
and published as "The National. Pa- 
triotic and Typical Airs of All Lands, 
the most complete comp latlon olIts 
kind extant.    It was this book that 
caused the navy, department to order 
that  "Hail   Columbia"   be  played   as 

y morning colors and "The Star Span*-! 
led Banner" played as evening colors 
on all ships in Uncle Sam's navy. This 
was the  first  official   recognition  of 

Tfov / ':J^L y<j/o 

«•«*•  Off*r« SeWieea *o Nation. 

Word comes from Chicago  that John 
Philip Sousa  has been   among  th| *rj* 
to volunteer hi, distinguished se.rvices to 
the  Government.    The   poprigfr    >}a^ 

I King"  was formerly  bandmaster of thr 
Vnlfed States Marine Bfn^"*0nC" 

\ offered his services to the War OBJ^n 
! the capacity of organizer, or baudmawer, 
if desired, / 

'The  Star   Spangled  Banner,   as  the 
American national anthem. 

Sousa is the only American deco- 
rated with the Royal American Order. 
He has twice been decorated by 
France, as Officer d'Academic Fran- 
calse and Officer de l'lnstruction 
Publlque. He has played before King 
Edward and King George, as well as 
before Presidents Loubet and Fal- 
Ueres, and not to mention a host of 
small German royalties. He is the 
only musician ever officially onter- 
talned by a British municipality, hav* 
ing been the guest of tho lord mayor 
of Liverpool at a civic luncheon In 
Sousa's honer. More than a thousand 
theatrical ■ performers have Imitated 
Sousa's marked mannerisms as con- 
ductor, and his portrait Is so familiar 
in every part of the world that he is 
recognized on sight wherever he may 
appear. 

Despite the necessity of using 
glasses, Sousa is one of the best trap 
and wing shots in the country, and' 
he has taken prominent honors in ft 
number of the big tournaments. 
Shooting and horseback riding are his 
chief relaxations. He is also re- 
sponsible for the introduction of rag- 
time in Europe. * 

Sousa is the richest bandmaster In 
the world, the worst pianist amongst 
composers, and the most execrable 
penman that ever vexed a correspond- 
ent with faulty chirography. 

—   -—*-s _ 

Soum Change* 
Program in Hippodrome Show. 
1HE  SOUSA  musical  program  given  in. 

tho second not of "Hip, Hip, Hooray" at 
.the Auditorium, has been changed and 
now Includes two of the older and prob- 
ably bent known of all the Sousa marches 
-Uio "Washington Post" o»4 tVf-iflng 
Cotton" march and one of bis latest com- 
positions, "Willow Blossoms." It is in- 
tended that tho "March King" shall make 
a weekly change of program during the 
stay of tho New York Hippodrome show 
ut the Auditorium and that all the 
marches and numbers generally associ- 
ated with the Sousa name shall bo played 
before the end of the engagement. 

L  , A  
i.ol.l.u   to  Conduct. 

If he can pause long enough between 
checking  up  royalties.  John   L.  Golden, 
who  collaborated   with  Raymond   Hub- 
hell in writing the Hippodrome's songs, j 
will conduct the orchestra at ttot big J 
playhouse  Sunday   night at  a  nefcforin- 

unce to hp given lor the benefit of the 
Sisterhood of Temple Kuiamii'l of Yonk. 
crs. 

Hubboll, by the way, has jtttt returned 
from a visit with John VJiilip Sousa 
in Chicago, lie. report* that ♦Mr. Sousa 
is feverishly excited over the prospect 
of re-entering the service of the Govern- 

j ineiit. 

SOUSA'S BAND AND 
OTHERSENTERTAIN 

Pleasing Program of "Hip, Hip, 
Hooray" Number* Given at 

Auditorium 

WILLS   GETS   BIG   LAUGH 

j Two Singers, Miss Simonsen and 
Miss Lay, Delight With 

Splendid Voices 

Sousa and   his band  aided  by  Nat 
„. Wills, monologist, two singers ami 
two acts from the famous "Hip,  Hip, 
Hooray" show  provided an entertain- 
ment that was more than worth, tne 
money yesterday afternoon and night 
at  the  Auditorium,   under  the  direc- 
tion   of   Mrs.   Francis     Henry     HU1. 
All the performers.were stars ot tne 
New   York   Hippodrome   organization, 
which  is  now  on  tour  after a most 

Lsurprislngly   successful    run   in   New 
York    under     the     management     i-t 
Charles Dillingham. 

More than 2.600 people termed the 
audience yesterday ""erncon, an a 
there was a large crowd last night 
Applause was frequent, but not bolB-j 
ferous, showing keen aptprecialion of 

*the quality rather than .t*°W»™* 
of the numbers presented     And there 
was plenty of «u*ntlt* t^'".^ 
program, which began at 2:i0 ocoU 
ft the afternoon was not concluded 
until 5 oclock. In all that time there 
was not a boring minute. 

Band  Gets  Place  of  Honor ' 
. Sousa and his band, of course must 
take the Place of honor on the pro-, 
grain, providing the ^°nd P**n°* 
it Playing as an orchestra, con- 
ducted by Paul Schindler, the mu- 
sicians won the hearts of thai.'hear. 

'crs from the opening, at t he;plymg 
of "Hip, Hip, Hooray"   (Hubbull). 

This number was  followed  by  the 
Hosrinny troupe  of tumblers,  provid- 
ing*    ostly coW with several feats. 
of   daring.     Two   dwarfs  provided   a 
great deal  of slap-stick comedy  that 
won laugh after laugh.    Joseph Mai- 

1 thage   followed   with   a     harp     solo 
"Annie Laurie," and was called back 
for an encore.    Miss Leonore Simon- 
sen   soprano,  won  a  long steady   n.p- 
ptasc for her rendition of "The Queen 
of  Sheba,"   responding  to   an   encore 
with "Good'by." 

"Chin Chin I Love You'   was sung 
I by   Miss   Lay,   and   repeated   for   tho 
encore.     The  Soltl   duo   of   acrobatic 
dancers whirled each other about the 
stage to the  tune  of  music,   but  the 
woman  was even   less .graceful  than 
the man.    The ease with which they 
hurled   each   other   through   the   air 
won them applause,  however. 

Wills* Jokes Funny 
And then came   'a lew remarks by 

Nat M.  Willis."    It was a signal for 
aplause  when   Wills  slouched   out  to 
the  footlights,   his   large   gold  shoes 

'twinkling.    He brought with him the 
line of Jokes that has mado him fa* 

' mous.    One Joke after another won a 
1 laugh, a testimonial to their newness 
to   the   audience.     .Wills'   monologue 
closed tho first part of the program. 

When the curtain arose a few mm- 
utea later. Sousa's Hand ma revealed, ^ 
and  'immediately   John   Philip   Souso 
took   his   place.     The   applause   that 
greeted him was repeated generously i 
•it each  number.     Among the encore' 
numbers,    the    band    played    Sousa's 
own  famous "Stars and  Stripes For- 
ever."     Other  numbers of   hi!*, were: I 
A Suite, "Impressions at the Movies" I 
and a march,  "The     Pathfinder    of i 
Panama." "uW 

One of the most pleasing numbeTrB 
was the cornet solo by Frank L. SI- 
mon. The sextet from "Lucia, 
played by Clarke. Perfetto, Corey,! 
Williams, Simon, and Russell, was an- 
other number that more than de- 
served the commendation it received. 

\    .loliu  Philip Sousa   lias been  kinonf 
lthefitat to volunteer his service* to     ' 

<;overmuent.    The popular march king 
I          c-.„ ,..!.-        KniiilllinslPl-        Ol        tUt 
ijovernnieiii.     i »<- iwi" --    ,..,„ 

jwiw    formerly     bandmaster    of     **, 
United States   Military  Band   and hej 
ha«  offered   his   cervices   to   the   *.> ar 
Office in the capacity  of organizer oi 
bandmaster, i£ desired;. 
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Girls, Nat Wills, Sousa, Animals 
Put Over a Big League Circus in 

'Hip, Hip, Hooray at the Coliseum 

SOME OF THE NOTABLE FIGURES IN THE SHOW. 
ABOUT   four   acres   of   pretty | 

glrla, a bunch   of—Bare   the 
mark—shapely "chorus men" 

ailti a Drace of passable comedians. 
Tnen a half-grown elephant, a chim- 

panzee with educated feet, John Philip 
Sousa and his merry musicians and a 
star "skateuse." Put all these on a 
tremendous stage and turn on the col- 
ored lights and you have the main In- 
gredients of "Hip-Hip-Hooray." the 
New York Hippodrome show that hip- 
hipped and hoorayed out at the Coli- 
seum New Year's afternoon. 

It ia circus stuff, big-league circus 
stuff, with a golden alloy of musical 
comedy blended by the magic of Carles 
DilUnghari.. The "Ladder of Roses" ill 
worth going across a couple of States 
to see, and children, the grown-up sort 
as well as the kiddles, go into ecstasies 
over "Toyinnd In the Zone." 

The episodes pictured, danced and 
sung are divided into two aota and a 
ballet extraordinary. Act I la "In and 
About New York," showing a "kat kab- 
aret," of which the most pleasing part 
is the "kittens"; "Grand Central Sta- 
tion." featuring a couple of baggage 
smashers and a collapsible horse that 
folds up like a "Dutch pullout"', the 
"Lobby of the Askmore Hotel," giving 
Nat M. Wills a chance to say a number 
of things, funny and otherwise, and the, 
"Cascades of the BUtmore Hotel," a re- 
production of that hostelry's most ad- 
vertised feature. 

Mammoth Band Concert 
John   Philip   Sousa   will  conduct   the 

mammoth band concert at Mechanics' 
building  on  Sunday evening,   April  29, 
under  the  auspices   of  the   Musicians' 
Mutual  Relief  Society.    These  musical 
fetes have  been, successfully presented 
annually for 12 years by big bands of 
400  selected   performers,   and   have   es- 
tablished   a   widespread   reputation   as I 
one   of  the   greatest   musical   achieve- 
ments of the  age.    Elaborate prepara-: 
tions   are   bemg   made   for   this  event, 
and   with   a   characteristic   Sousaesciue 
programme, fatrly sparkling with strik- I 
ing   novelties   of   effects,    this   concert , 
bids fair to eclipse any of the previous | 
efforts.    The   instrumental   soloist   will' 
be   Herbert   L.   Clarke,   "king   of   the 
cornet,"  whoso artistry has individual- j 
ized him.    In  former years these con-' 
certs   have   been   presented   earlier   In I 
the    season,    but   as    Mr.    Sousa   and 
his   band   are   being   featured   in   the 
West,   In   conjunction   with   the   New 
York Hippodrome show,  it was impos- 
sible   for   the  bandmaster  to   come  to I 
Boston   until    his   date,   Sunday   even- 

ing.   April 8fc 

.Nat Wills "Kl«a" Kv«rynoay. 
Act II deals with the Panama Exposi- 

tion, showing "Toyland" and the edu- 
cated dumb brutes"; "Chinatown," with 
the Boganny troupe of acrobats and the 
singing of "Chin-Chin, I LOT* You," by 
Howard W. Marsh and Leonora Simon- 
sen; "Moving-Ploture Street." with 
some more of Nat Wills and Charles 
Aldrlch, while the last two scenes of 
Act II are given over almost entirely 
to Sousa's Band, playing under the 
"Tower of Jewels." 

The episodes are loosely strung to- 
gether. However, this matters not. as 
the show lives up to its name and a 
cascade of color pours and swirls aoross 
the big stage in every Scene. Nat If. 
Wills Interferes with the plot at various 
times, "kids" most everybody in the 
Coliseum, works off an accumulated 
grouch against Billy Sunday and tells 
Bandmaster Sousa that his "marches 
average about 12 drinks to the mile." 
He is particularly hard on the Rev. 
Sunday.    Says Nat: 

"You know Billy says 'Drop the kind 
of money I can't hear in that old con- 
tribution box,'" and sgaln, "Henry Ford 
has Jarred   more   r scry   hades   (Nat 
didn't   use   that  word)   out  of    people 
than Billy Sunday." 

Nat seemed to have a little trouble 
getting the quick 'lHa-ha!" from the 
New Year crowd. 

Charlotte  Makes)  Big Hit. 
"Take your time, tak# your time!" he 

snorted when the "fuse" burned slow- 
ly. "It seems to take sound a long time 
to travel hers." 

if. Y 

Imagine, if you can, a snowstorm, oi 
red roses moving down the back drop, 
• hundred pretty girls In flower cos- 
tumes massed below on the stage, and j 
then half a hundred prettier ones climb- 
ing a ladder of roses to the vary roof 
of the Coliseum, and you have the "Lad- 
der of Roses." one of the "big mo- 
ments" in "Hip-Hip-Hooray." There is 
another la the singing of "My Land, My 
Flag," where a stage full of out* lit- 
tle "girl scouts" in nifty otlva-drab 
breoob.es are massed out in front with 
the army and navy well represented in 
the background and the hundreds of 
flags are reversed, and in a twinkling 
transformed into a gigantic "Old Olory" 
that fills the whole stage. 

John Philip Sousa and his bandsmen 
come into their own In the last scenes. 
"The Boy Scouts of America," with a 
"Perfect Day" and "Good-by, Qirls," 
and Sousa's "March of the States," was 
the bandmaster's offering yesterday. 
The entire Hippodrome chorus Is used 
in  the  "March of the  States." 

"Flirting a i. St. Morlts" closes the pro- 
duction. A band of Imported skaters, 
led by "Charlotte," skateuse extraordi- 
nary, and aided by a part of the Hip- 
podrome chorus, make a really impres- 
sive picture. They call Charlotte the 
"Pavlowa of the Skates," and it Is a 
happy ottaraoterlsatton. She does amaz- 
ing and graceful things with the pair 
of steel blades. There are seconds when \ 
she is a blonde and white furred meteor 
and others when she Is wintry poetry 
in the flesh. 

The show is full of specialties. It 
would take a catalog to name them all. | 

The February issue of The Etude I 
has a brief but interesting article on) 
"Courtesy in Music," and says among 
other things that "musicians are oftenj 
guilty of discourtesy," and having oneeH 

'i been guilty thereof they are forever 
branded by the remembrance of it. 
Johi£,Philip Sousa is cited as an in- 
stance of the courteous conductor, who 
never commands, always requests, and 
"is everlastingly courteous every 
minute of Uje time. His bandsmen 
respect him as a gentleman because 
he always behaves like a. gentleman. 
That Is one of the reasons why he 
finds some of the best players desert- 
ing big symphony and operatic orches- 
tras to go to the ends of the earth 
with him." Good for John Phillipso, 
V. S. A.!—if you will recall the inci- 
dent of the misreading of the name 
on his steamer trunk, and his adoption 
of the pseudonym. j 

%/, nn 
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MONSTER   BAND  CONCERT I 

Sousa Will Conduct Orchestra of 400 
in Mechanic's Building 

The annual monster band  concert by 
the  Musicians'   Relief   Society   will   be 
held in Mechanic's Building on Sunday 
evening.  April 29.    As in  former years 
there will be a band of 400 or more musi- 
cians, this time under the leadership of 
John  Philip  Sousa.   The  program  will 

» of exceptional  Interest  and  will  iu- 
ude cornet solos by Herbert L. Clarke 

j other artists of note. 

' M,; philin Sousa. it is said, will 
furnish Wow York HlHW 
spectacle next year. He w«" "*«£• 
the big show out with an onleriylnj 
story involving fifty-two ctawtaj, 
each representing one of the PW™* 
cards. He will write a score tM 
company the vast P'*"0"?* JE£' 
wrote a light opera with this u»«P»t 
ing idea several year. «KO, but a Jhat 
time   his   et^ry   was jnot   sufficiently 

L_       _._-j •   t_   «._lnn> OIICCeBS. 

JOHNFmUPSOpA 
— Composer. A Music 
Matter.  0» America, 
for   America, and   by 
America. The ^Ameri- 
can who set* 'he feet 
of the World to quick 
time! 

n PhlHp «ousa has offered hie ser- 
vices to the ' Government, thus giving 
blessed assurance that our boys may march 
to war to a tune more inspiring and Amer- 
ican than a cabaret fox-trot. 

., ■ - *« ■     "" 
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IT THE AUDITORIUM 

ness of Incandescent iightT*hlch pranced 
on silently, and a stereotype endless bal- 
let. Introducing the several states of our 
,iinion. Ray Hubhell has this sentimental 
episode on the brain and he puts It in 
everything he ever wrlteB in one form or 
the other. Mr. Hubbell Is credited with 
the music. 

rili-ln  Look  Pretty. 
/ The girls look very pretty In their mot- 
ley garb and chert are armies of them 
continually dancing, climbing, romping, 
marching.'skating and even singing. The 
scenes, cumbersome as they are, ran on 
velvet and worked as If keen to please. 
Some acrobatic woman dancers did some 
remarkable figures and athletic tricks 
with grace s>nd terrific farce and others 
danced prettily now and tnen. Nat M. 
Wills talked and talked and talked when 
nobody else was on the slag- aiid a sam 

Combination Vaudeville and 

Spectacle Beautified by 
Charlotte. 

'■ '. c, ' 

BY   AMY   LESLIE. nouoay vise WHS on k-ua sn-s- mm « *»»»« 
Charlotte  is  a  winged  thing  of  prettt-1  pie   of   his   excruciating   f.ind   of   humor 
ehal   .:..'"..**  cH.,.,n,t»  ,i   the taKr*may be  cited in  thai   thrilling one about ness and grace and Charlotte at the tag 

end comes on the Auditorium stage and 
puts a reason Into 'Hip. Hip. Hooray" 
and the  reason condones the rest  of  the 
show. 

Not that there is anything left out 
either of the old things or the new In 
this bolstered vaudeville and economical 
spectacle. Possibly Mr. Dillinghams 
mammoth operatic circus itrlng show 
cost as much as his partner's "Follies." 
but Flo knows how to spend other peo- 
ple's money better than Oillingham does. 

Some instants of the big, noisy theatri- 
cal process are pathetic. One of fbescf 
comes when at the end of the entertain-' 
ment a dismal vender shrilly exploits the 
music for sale! That is rather rubbing 
It in. But there is a wonderful speed and 
go and whirl and riots of color and Hag 
waving and mar,lies TIL! John Philip 
Sousa. 

It was good to hear the big brass band' 
raise Ms familiar uproar and join the 
rest of the show in going back for Us 
material in both music and joke. Indeed. 
they do not care how far they go back 
to fill in with music and cheerfully re- 
vive everything from "The Sleighride ; 
Polka" to  "Promised  Land." 

AlodCMl In Both Word mul Heed. j 
Quite disconnected and denuded of ex- 

traneous dialogue the affair Is modest in 
both word and deed, depending upon 
rather obvious tableaux for applause and 
smothering the enshrouded talent such as 
It boasts aside from the stellar lady who 
skates as a nightingale sings. Twice the 
ablebodied maidens of the ballet break 
Into frisky divertissement without com- 
ing anywhere near the artistic or spec- 
tacular perfection reached by David Hen- 
derson at our old Chicago opera house 
extravaganzas. A mild elephant lifts Its 
sad legs, hoists Its trunk and lets a 
chimpanzee of considerable distinction 
skate  around,   gripping   the  elephant tail 

may be cited in thai thrilling one about 
not buying any bread for supper be- 
cause father would come home with a 
bun l^eonore Simonson simp: well and 
so did Howard Marsh, who has a fine 
voice. At least Ihese are the names as 
near as could be figured out by the 
puzzle offered as an explanatory bill of 
fare. 

HuRliaiiuy Troupe Splendid. 
The Roghanny iroupe of vaudeville 

popularity were splendid as usual, and, 
after a little comic trickery by Charlie 
Aldrlch and N'at Wills, the even! of the 
evening, the onlv redeeming novelty and 
exeitment of the whole big show, came 
to exhilarate, soothe and satisfy beyond 

I expression; for the ice sk'ting began. 
£1 is neat and good In the ensemble, 
though not more artistic than that af- 
forded Chicago these last five years by 
Pope, Romaine. Bonnie Moore. Dorothy 
Klewer. Bobby McLane, Ben Kaney and 
the Markuses, those young skaters who 
have grown up and polished their skates 
on I-ake Michigan. But it was graceful 
and airy work Aell done, and then Char- 
lotte comes on with wings spread and 
captivates the delicate sense of beauty, 
or grace and rhythm. She Is a wistful 
and choice little lady with gold<-n brown 
hair and serious eyes. She is first of all 
a delicious dancer and, furthermore, an 
athlete of extraordinary poise and force. 
She moves along the Ice in her flaky white 
as If on the breath of a winter morn- 
ing.' She leaps In fawnlike springs and 
teaches, she hounds and skims and flics 
and poses in superb revels of grace. 
There has never been a skater, in this 
country at least, and 1 never saw one clse- 
w here, not even in Russia, who could 
at all compare with this diaphanous 
i reature with her heels fluttering as if 
wings nestled there like Momiry's. It 
Is the highest exploitation of eloquent 
poetic ''lassical skating, '.r.d Goethe at 
Weimar would have written sonnets to 
the twentieth century Charlotte. For this 
one treat the west should be grateful that 
the   Hippodrome   show   came   across   the 

lugubriously. 
gripping   the  elephant tati    t ■       an(]  DP0Ught „, charlotte. 
I here Is a hotse In a nar-; .  

SUU3AANU 
STONE TO 
HAVE 'DAY' 

March King and Chin Chin Come- 
dian Will Divide Honors at 
Evanston   Club    March   10. 

By Tcm Marshall. 
W.   R.   Carman,   president   of   the 

Evanston Gun Club, has arranged a 
combination     day.     featuring     John 
l'hlllp   Sousa,   the   march   king,   and 
Fred Stone of Chin-Chln fame, to be 
held   on   the   grounds   of   the   club 
March 10.   The shoot will be from 10 
a. m. to 12, duo to matinee  engage- 
ments in the afternoon. Carman must 
have been especially busy to perfect 
a  day,   -with   these  headllners  pres- 
ent. V 

Cups will be offered and an attrac- 
tive   program   Introduced.   The  pub- 
lic Is invited. 

Sousa and Stone will return West 
and participate in the Indian shoot 
at  Muscoge  in  Juno. 

Sousa, who In with his band a£ the 
Auditorium Theater, recently was re- 
elected president of tho American 
Amateur Trapshooters' Association. 
He owns a game preserve of 9.000 
acres in South Carolina. fourteen 
miles from Georgetown. This he has 
named "Klnlock." When It was first 
established the "Jar heels" seriously 
objected to being barred from the 
marshes. Klnlock was an abandoned 

i rice plantation, and is recognised as 

the   best "shooting   preserve   In   the] 
Ftate. 
PAKTV SEEKS POACHERS. 

Sousa.   Senior    John   »BM«g 
lr     and    Kd    Rogers    of    Ueveian 
wire   hunting   at   Klnlock   one   day 
when     it     was     reported     that    an 

:S5S*5 to -BZffSt *s* X   birds  on  a  like   Set  apart  as  a 
refuge     This lake is adjasent to the 
Santee River.    Properly equipped and 
occupying    different    ^»ftt^^8 
bandmaster,    his    eon    and    **«»» 
•a-.rted tor tho refuge lako to Inter 
cot tho poachers.    An unusual storm 

-Vis-    and   the   boats   became   sep- 
arated     The .cow occupied by Sousa 
"nor was slowly ascending a creek 
it   was   so  dark   a   man's  hand  held 
•Vhfly in advance could not beseen 
The   boatman   had  l.l.s   eyes  adjusted 

,  la cat tot night work. 
'l .suddenly a volco was heard:   "Call 
nut who you are or I will shoot/' 

•      Sousa       immediately       recognized 
lingers* voice and called back:    "My 

I   hands   are  la  the   air.     If   you  must 
shoot   Kd. let it be in some other di- 
rection,  for I am  headed your way. 

The   boats   were   then   brought   to- 
gether.    Ed came  forward and con- 
fided  that he  had been toying with 
th« trlirger for ten minutes, waiting 
for  the  poacher  to   be  outlined  who 
had  been flashing his lantorn regu- 
larly   every   sixty  seconds,  and  who 
had  refused to answer his challenge. 

Sousa took him by tho arm and In 
a soothing manner said:   "Ed, be not 
ifratd    1 am with you.   The poacher 
'who has been 'shining' you every slx- 
tv seconds is the revolving light from 
,he  ughthouse  four  ndles off shore 
on tho coast side." 
MARSHALL TELLS STORY. 

The statute of limitations has 
run against the promise of se- 
crecy on this story. Hence It is re- 
nted for tho first time. Remember 
the date, place and time, you target 
crushers. Saturday. March 10.**; 
to 1» at the Evanston Gun Club 
grounds, the combination Sousa- 
Stono target day. 

ifofn 
Music for the Battle Hymn. 

A SUBSCRIBER recently asked us to print The Battle 
Hymn of the Republic. We did print it and. venture 

to say that no one with a sense of the majesty of words and 
the exaltation of ideas, read it without emotion. What it 
needs, to match the tenor and the beauty of it, the grandeur 
and the tenderness, is music, such music as is fitted to the 
verse of the Marseillaise. 

Have we no composer to provide the music? He would 
win fame to endure as long as this Republic holds together. 
EDWARD MACDOWELL, who composed the lovely To a Wild 
Roee, might well have set himself the task. But he is gone. 
We want no SOUSA hand or ragtime sUit't* or highly lugubrious 
music. What is required is something stately and inspiring, 
powerful but easy to sing. 

The armies march and charge to music, even in this most 
dreadful and prosaic of wars. The Puritans sang psalms; the 
German Protestants sang LUTHER'S mighty hymn. The 
Germans today sing Dip Wacht am Jihein. And what the 
Marseillaise has been to the French people for a century, the 
whole world knows. 

May the time not come when the glorious Battle Hymn, 
in idea Ihe equal of the most inspiring, the music worthy of 
the words, will lift our whole people through a period of trial 
and strain that may near break us, but will be the test of ust 
Men, women, children can rally to that song, expressive as it 
is of the very soul of the Republic. 

We have our anthems and an audience anywhere will rise to 
The Mar-Spangled Banner'. But it isn't sung easily, the many 
only make a try at it. Whereas, tho Battle Hymn of the 
Republie, set to great music, would raise the rafters, would 
rouse the land from sea to sea, would hearten soldiers in crises 
of battle, and alleviate the awful sacrifices winch's nation in 
war must offer solemnly. it 

Sousa-Stone Day, Evanston, III. 
W. R. Carman, president of the Evanston Gun 

Club, has arranged a combination day, featuring John 
l'hilin Sousa, the march king, and Fred. Stone nf 
Chin-Chin  fame, to be held on the grounds of the 

club, March 10th. The shoot will be from 10 A. M. 
to 12, due to matinee engagements in the afternoon. 
Carman must have been especially busy to perfect a 
day, with these headllners present. 

Cups will be offered and an attractive program in- 
troduced.     1 he public is invited. 

Sousa and Stone will return West and participate 
in the Indian shoot at Muscogee in June. 

Sousa, who is with his band at the Auditorium 
Theater, owns a game preserve of 9,000 acres in 
South Carolina, fourteen miles from Georgetown. 
This he has named "Kinlock." When it was first 
established the "Tarheels" seriously objected to be- 
ing barred from the marshes. Kinlock was an 
abandoned rice plantation, and is recognized as the 
best shooting preserve in  the state. 

Sousa, Senior, John Philip Sousa, Jr., and Ed. 
Rogers, of Cleveland, were hunting at Kinlock one 
day when it was reported that an aggregation of 
poachers were coming up to shine and hunt the birds 
on a lake set apart as a refuge. This lake is adjacent 
to the Santee River. Properly equipped and occupy- 
ing different launches, the bandmaster, his son and 
Rogers started for the refuge lake to intercept the 
poachers. An unusual storm arose, and the Ixiats 
became separated. The scow occupied by Sousa, ST., 
was slowly ascending a creek. It was so dark that a 
man's hand held slightly in advance could not be 
seen. The boatman had his eyes adjusted a la cat 
for night work, 

Suddenly a voice was heard: "Call out who you 
are or I will shoot." 

Sousa, immediately recognized Rogers' voice and 
called back: "My hands are in the air If you musl 
shoot, Ed, let it be in some other direction, for 1 
am headed your way." 

The boats were then brought together. Ed. came 
forward and confided that he had been toying wub 
the trigger for ten minutes, waiting for the poacher 
to be outlined who had been Hashing his lantern re- 
gularly every sixty seconds, and who had refused to 
answer his challenge. 

Sousa  took  him  bv  the  arm  and   in  a  soothing 
manner said: "Ed, be not afraid.    I am with you. 

■  The poacher who has been 'shining you every sixty 
seconds is the  revolving  light   from  the  lighthoi^c 

.  four miles off shore on the coast side." 
The statute of limitations has run against the 

promise of secrecy on this story. Hence it is recited 
for the first time. 

Remember the date, place and time, you targe: 
crushers, Saturday, March 10th, 10 to 12, at the 
Evanston Gun Club grounds, the combination Sousa- 
Stone target day.—Tom Marshall in Chicago 
Examiner. 
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HIP, HIP, HOORAY 
AT ST, PAUL AUDITORIUM 

A three-ring circus, the old type of 
extravaganza, so far as scenic build 
ing is concerned, and an encounter 
between English, suffragets and for- 
mer Premier Asquith could have 
afforded no greater amount of sound 
and diversion than "Hip Hip Hooray" 
at the St. Paul Auditorium last night. 

From Sousa's band to the two 
dwarfs, everybody was doing it. Music 
emanated from the band, real Sousa 
music given in his best style and 
with the broadest strokes of phras- 
ing; down through the comedian* 
and the chorus and the regular or- 
chestra and the two dwarfs, there 

fwas noise, noise and more noise. 
"Hip Hip Hooray" is successful for 

that reason and for another one, 
which is somewhat lost In the maze 
of things happening— the wonderful 
settings and the daring combinations 
in colors and costumes. It is essen- 
tially New York, is "Hip Hip Hoo- 
rav," and the furious pace which peo- 
ple of that metropolis have come to 
demand in their entertainment is] 
maintained from one curtain to an- 
other. 

Of Charlottee there were but two 
fleeting glimpses. These, however, 
were up to the expectations created 
through her pictures. Whether she 
reallv hurt herself in two tumbles she 
got, or whether from a sense of tem- 
perament which demanded expres- 
sion, she failed to appear after leav- 
ing the stage abruptly following the 
second one. Not only is Charlotte an 
immenselv attractive young person, 
but her skating is fully as wonderful 
as her energetic press agent says it 
is. Wherefore the capacity audience 
last night was the more disappointed 
in not seeing more of her work. 

Others there were, however, dozens 
of them, performing the most difficult 
feats on the ice, particularly Glare 
Cassel, Johanna Worm, Rosa Oebauer, 
James Marseilles, Dora Wischer, Mar- 
tha Kollett, Blsa Morner and Mar- 
garete Derksen. 

One  of  the  prettiest    things  ever 
seen on, "\ Twin  City  stage was  tin 
ladder o//roses    reaching  high  into 
the flies, up which girls climbed with 

]as much assurance    as   the  average 
{person walking along a walk—which 

$&«{< %»* y*/ > 

/jOHN PHILIP SOUSA. 

is hot covered with ice. 
And one of the most unique things 

ever seen in these parts was the Kat 
Kabaret, which opened the perform- 
ance. Beginning with one cat on a 
fence somewhere in the vicinity of 
the suspension bridge, New York— 
because the bridge is seen all lighted 
up in the foreground—the stage is soon 
transformed into a breathless whirl 
of cats, leaping from fences, rolling 
across the grass plot which a vivid 
imagination should paint in place of 
the dusty floor, and dancing on their 
hind legs with an adroitness amazing 
evon to the most enthusiastic lover 
of bats. 

Some exceedingly good dancing is 
,done in this scene, by different groups 
!of cat-garbed men and women. There 
Is a distinct note of indviduality  in 
having the different groups presenting 
different dances.   It Is here that the 
three-ring circus idea prevails to the 

II biggest  extent.    The    center  group, 
four girls in brown, are particularly 
graceful and they    possess no small 
ability as contortionists. 

The baggage smashers, Mallia, Bart 
and Mallia, are clever in their line 
of endeavor, and as an aid to their 
absurdities an animal—whether horse 
or donkey in its original state of be- 
ing would be a serious question to de- 
cide—gives them valuable assistance. 
The thing, whatever it be, has an 
elaborate system of insides, which 
permit of surprising results of posture 
when the springs are manipulated. 

There are girls and girls and girls 
—apparently there are a million of 
them, and each one is accompanied 
by a man, so the stage of the Audi- 
torium is filled, and the singing is 
loud and the dancing is likely, all the 
time. 

Nat Wills does his best to entertain 
the people in front while the people 

i in back try to drown out his voice by 
! resetting the scene.   It can't be done, 
i however, and he springs his regularly 
j funny telegrams in his regular Wills 

manner.    Here is one of them: "Presi- 
dent Wilson wants the kaiser to keep 

i off the streets; if peace comes it wil) 
have to be through the alleys." 

The Hippodrome aggregation of 
people and scenery and spotlights will 
continue through a Sunday perform- 
ance in St. Paul. Among the aud- 
ience last night were many people 
from  Minneapolis. 

1W( $jfc>*» fMn 
NOTED BANDMASTER 

AS HE LOOKS TODAY 

'MARCH KING" AND DIBECTOE 
OF BAND NOW A FEATURE OF 
"HIP HIP, HOORAY" ATJTHE 
AUDITORITJH T^^ATEJft.   f^ 
The Sousa musical program given in 

the second act of "HJp, Hip, Hoorag," at 
the Auditorium, has Deen changed and 
Includes two of the older and probably 
best known of all »he Sousa marches, the 
"Washington Post" and the "King Cot- 
ton" mariSh, and one of his latest com- j 
DOSitlOnS    "Wln""   Tlln««n™« » 'Willow Blossoms. 
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John Philip Sousa. 

This new photograph of the fa- 
mous American bandmaster was 
taken a few days ago as he reviewed 
a monster parade of St. Paul Out- 
door Sports Carnival enthusiasts 
from the steps of the Minnesota 
capitoL The parade was held in 
honor of Mr. Sousa and Gov. J. A. A. 
Burnquist and was one of the big 
events preceding the carnival. 

John Philip Sousa stands well up in (he 
list of entertainers of renown who can 
make equally good as "copy" In this col- 
umn or in that across the .page having to 
do with the makers ot melody. A glance 
back at the record of the First Bandmas- j 
ter proves the case. That record, to si?e 
roe from the labors of reference and com- 
pilation, comes li clear outline from Har- 
ry Askta, now back in Chicago as man- . 
ager for Charles Bancroft Dilllngham of 
the big New York Hippodrome entertain- 
ment called "Hip! Hip! Hooray!"—called 
that, I take it, because nobody interested 
happened to think of anything else to call 
It when it became necessary to write the 
first advertisement for the New York 
newspapers. Asktn and Sousa were,for 
some years fellow-townsmen. The former 
was one of the aids In Philadelphia of the 
famous Colonel McCaull, who gave comic 
opera In great style In the '80s, and often 
brought his company to Chicago. Sousa 
was occupied for a time in that city as 
a concert-roaster, his employer being tbe 
famed mother of John Drew, and, later, as 
director of orchestra for that great chance- 
taker among the showmen of America, the 
late Henry E. Abbey, believed to have 
been the originator ot the all-star cast 
as a means of Inducing people to pay $5 
a seat, for grand opera. 

A f ki 11 was McCaull's lieutenant when 
Sousa's first light opera, "Deslrec," was 
produced by McCaull, in 1884, it appears. 
"It. had a brilliant book," soys Sousa to 
A shin  to me.  "the  work of  Marry Tabor. 

who died before he wrote a second. Ask 
De Wolf Hopper, who made his comic- 
opera debut in 'Desiree'—he'll tell you that, 
of all the men who have trie:l their hand 
at writing libretti In this country, Tabor 
was the one best fitted to be known as the 
"Gilbert of the V. S. A." Sousa did not 
write another light opera until 1806. when 
he furnished Hopper with "El Capitan." 
Hopper needed that work badly—he had ' 
been unable to get a piece to follow up 
the vogue of "Wang.'' which was wearing 
out through too much continuous use. "El 
Capitan" served the big comedian for throe 
years, and save way to another by Sousa. 
"The Charlatan." Hoppers admirers were 
not then ready to take DftD as more than 
a singing clown, so that the acting ho was 
called upon to <i« in the rhtef part—and did 
It well, according to Sousa ami Askin and 
others with a memory for it—was not re- 
garded as the right, thing by a comedian 
with girls back of him. In London, how- 
ever, Hopper made a greater hit In "The 
Charlatan "—the name was changed there 
to "The Mystical Miss"—than In either "Ki 
Capitan" or "Wang;" and they still re- 
member the big fellow over there for his 
cleverness in a part, which called him to 
do a few minutes of what is known in the 
lingo of the stage as "serious stuff." 

Other song-plays by Sousa were "The 
Bride-Elect." In which Nella Bergen, one 
of the ladles known for a time as Mrs. 
Hopper, sang; "Chris and the Wonderful 
Lamp," in which Edna Wallace Hopper, 
another, was co-star with the late Jerome 
Sykcs; "The Free-Lance." which the crit- 
ics who heard It say was killed by the 
management's effort to twist it into a ve- 
hide for Joo Cawthorn's German dialeet; 

I and "The Glassblowers," which reached 
| production after tbe popuUn- taste for real 
. light opera had grjno into eclipse, Sousa 

wrote his own lyrics for "The Bride-Elect" 
i and "The Charlatan"; he laid out the 

stories of all his operettas; he is the au- 
thor of two novels, "The Fifth String" 
and "Plpetown Sandy." The late Charics 
Klein was the playwright of bQth "El 
Capitan" and "The Charlatan"; be wrote 
both before he won fame with "The Lion 
and the Mouse." George Broadhurst wrote 
the  libretto of •'Chris." 

An Interesting and many-sided citizen 
of the world is John Philip Sousa, even 
If Harry Askin does say It! 

Hip! Hip! Hooray! has scored a tre- 
mendous hit at the Auditorium in Chi- 
cago, where it will remain for some 
time, andSausa's band will give some 
extra, concerts. 

***** %hh 
■ Ste^"* 1111)1 liiU.i—*m}," tbe big and varied 

vJtohow from the New York Hippodrome, 
»^\<rill continue at the Auditorium, with 
"   Sousa and his band„ Charlotte, the skater, 
/and other features. \ 

„       T»-.—- - - —-»-..— «^ «ir«. 

+*** £* ^yw^l 

Musical Shows Holding Over 
"Hip! Hip! Hooray!" a mammoth spec- 

tacle rich in scene and populous with 
players, is given twice daily at the Audi- 
torium. Charlotte, queen* ot the skaters, 
and John Philip Sousa, „ar> among those 

'present. 
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SCENIC SPECTACLES 
CHIEF MEMORY OF 
HIPPODROME SHOW 

Four   Thousand   Saw   'Hip 
Hip Hooray' Unfold Itself 

and Were Pleased. 

BIGNESS   IS   IMPOSING 

Sousa's Band, Charlotte and 
Ladder of Roses Most 

Prominent. 

Four thousand persona saw "Hip I lip 
Hooray" unfold itself at Convention 
hall last night. That, la to cay. 4.000 
persons answered the magic lure of the 
word "Hippodrome,'■ and, when the last 
scene had dissolved itself into the final 
curtain, wont, to their homes with a 
memory of Sousa and his band, Char- 
lotte, the skater, and the Ladder of 
Koses. 

For that is what the Hippodrome in 
New York has sent to Kansas City. 
There is something of youth, trans- 
lated into the poetry of motion and set 
in a glittering panorama of scenic spec- 
tacles, and the stage is peopled always 
with imposing numbers. 
No Standard*  of  Comparison. 

Still, there are no standards In the' 
"West by which to'.ludge "Hip Hip Hoo- 
ray." There have been no musical 
comedies, light operas, ballets or other 
stage divertissements which can he sum- 
moned from memory for comparison. 
All of them combined would scarcely 
total, in mere bigness, this production. 

An orchestra of (10 players prepares 
tha audience with its overture for 
something imposing:; the projected 
stage apron seems to imply the unusual 
and the fame, of the Hippodrome is ac- 
cepted in advance. The curtain lifts 
and falls again three hours later. 

A Haty Recollection, 
Then all that one remembers, until 

the program is carefully thought over, 
are kaleidoscopic colors and girls, and 
Sousa's band, and electric lighted per- 
spectives of dim cities in the back 
ground and more girls who are young 
and, walk about in lime, with music, 
and dance suddenly and often but not 
very long at a lime, an.i the flashing 
of costumes from first this corner of 
the  stage  and   then  that  one. 

Or again, a little elephant and an 
Alpine village with skaters frolicking' 
about, and the ladder of roses, a:td a 
man who comes in with green clothes 
on and all ;it once becomes a woman 
In a ball gown and then as quickly 
transforms himself hack into a man 
again with  a po'.icrman's  uniform. 

And  alwais  there  are  so  many  girls 
. Walkln:;,  singing  and   dancing  through 
the hazy memory of  the   ;;>cctncle  that 
there ought   to  he  confusion  hut  tjicre 

I Isn't   because,   somehow,   the   mass   of 
|.fem'oIhi'y   rcenis  alv.-nys    to    dissolve 
-into straight  rows  that  march  in  and 

out in rh; thmic alignment. 

Movement*  Swlf?  mid   Sure. 
The audience was determined, hc- 

, fore the curtain went up, to count the 
perrons on the stage—to verify that 
promise that there would '>o four, or 
five, or six hundred in the cast. But 

' the audience counted up as far as -a 
hundred In the first episode and 
couldn't count any more because that 
episode was over and an other hun- 
dred girls and boys and comedians and 
dancers  filled  tho stage. 

In place of in isical numbers as (he 
musical comedies that have been seen 
before present them "Hop Hip Hooray" 
brings in two soloists whose voices 
reach over and across the orchestra and 

C5t«i v*l 

presently the stage fills with the ranks 
• of a varicosttimed chorus—each rank 
f moving, always moving—with the pre- 

■ ctsion of a drill, to some new ensemble 
'. climax. 

Then Something; New   \gnin. 
There  is  a  blending  of  the  soloists' 

j   voices  into J. swelling chorus, a flash 
;   of Interpretative electric  lights, a play 
i   the color  wheel  from  the  electrician's 

box, and th«m  the stage goes dark  to 
blaze out an  instant later  with  a new 
setting and the actors in a new episode 
already busy. 

The opening incident is the "Kat 
Kabarol," a dance of cats and kit- 
tens Whose frolics cannot hide the sug- 
gested feminine lines under their eos- 
tumcry. and whose dances speak Well 
for the chorus. 

Scenes at Grand Central station, on 
Fifth avenue, in the lobby of a Broad- 
way hotel, and the Hotel Biltmore 
Cascades follow in quick succession. 
Through the scenes Nat M. Wills. 
Whoso $800 a week salary la verified 
by tho court records of his most re- 
cent alimony obligation, offers tho 
kind of comedy New York may like 
but no't Kansas Cit>. and Charles T. 
Aldr' -'-. as a Swedish detective, 
changes his costume every time he is 
spoken to so quickly as to be a strik- 
ing illustration of "now you see me, 
now you don't'' propensities. 
WIIIV   Mrongext    Point. 

Once Wills achieves tfce recognition 
he. beg1! the audience for. That is 
when be says that, somewhere, Billy 
Sunday Will tell a great audience to 
assemble Monday so he may tell thorn 
lo come Tuesday to learn that Wcdncs- 
day he will announce the subject of the 
sermon Thursday that will prepare the 
public by Friday for the collection to 
be  taken up Saturday  for Sunday. 

The Ladder of Koses. a famous Hip-! 
podrome feature, closes the first part. 
Countless girls climb rope ladders hung 
in a rose bower and twinkling lights, 
keeping time with mounting of feet. 
It is an imposing' musical spectacle. 
Second   Srrlc*   of  KnlsndCK. 

The second 'series of episodes are set 
at tho Panama Exposition, with Toy- 
land in the Zone as a background for 
the "Wedding of .lack and Jill" In 
which the characters of Mother Goose 
and fairyland appeared. A troupe of 
acrobats with Chinatown in the back- 
ground, and another Interruption by 
Nat 'Wills and Aldrich led to the cli- 
max  of  the  production—Sousa. 

The audience revealed what it want 
ed   most   whe 
4awn, the band 

in,   with   the  curtain   still! 
nd was heard.    At the ap-]_ 

pearance of Sousa himself he was given • 
a   reception   which   might   well   be   de- j 
scribed as an ovation.    The  band  gave 
three    numbers—a    march    which   dis- 
closed the i-'d Sousa martial harmonies,; 
a fantastical arrangement  of u popular J 
song.   "Good   Bye,  Girls,   I'm  Through," j 
and  a medley  of  popular  and patriotic] 
melodies   Illustrated    by   a   panoramic 
spectacle,   "The   March   of   the   States," 
in which prettily costumed girls repre- 
sented the different ststea 
Patriotic Finale. 

An electrical chariot drawn by a 
thoroughbred high school horse and 
driven by Cncle Sam provided the thrill 
which evoked the proper applause at 
the finale to the patriotic march. 

Aftrr Sousa. an intermission per- 
mitted stage hands to remove the stage 
floor and uncover the ice :»nd for the 
skating ballet. This scene, with the 
illumined village of St, Morltz In the 
Alpine distance, is a masterpiece of 
scenic effectiveness. Girls who have j 
learned to skate, busily, if not grace- 
fully filled the miniature pond and 
blended in with the wintry setting, 
their costumes and the electrical effects 
perfecting the picture. Charlotte her- 
self was Sousa's rival as one of the 
outstanding features of the great pro- 
duction. 

Pirouetting,  skipping,    whirling  and 
skimming across the little pond Char- 
lotte,  who is young and pretty as well 
as'graceful,   seemed   a   bit   of   snowy 

' froth cavorting among snow elves. 

^■^^S'tPT ^^"'^h^^^Z 
I From the Boston Trausi ript. 
!    John Philip Sousa has offered his serv- 
ices   to   the   government,   thus   giving 

Jj blessed  assurance  that  our boys  may 
!|1 march to war to a tune more inspiring 

and American than a cabaret fox trot. 

The annual newspaper talk as to 
the real name of John Philip Sousa, 
the famous band leader, Is on again 
tn the eastern press. It nas ajsmya 
been ovr Idea that Ms name l«* So^ 
sa and that he 1B a so* of Antonto 
Sousa, and bom to Ja>>nlWfton Ja 

A HEARFTO HEART TALK 
It seems doubtful if there could be any other 

business in which the members are as clannish 
as they are in music. Around the union in every 
large city there are cliques and clans, of one 
nationality and another, which, without organiz- 
tion are yet as tight bound as though they were 
sworn under oath. While the United States is 
the melting pot of all nations, yet it is only 
leavened so far. It has not come to the point 
where one people look on another with the same 
friendliness as on their own. Whether this will 
ever be is a question hard to answer. The great 
struggle now in progress will retard this for 
years and probably for generations. 

We were speaking with a member of Crea- 
tore's Band recently. They have just finished an 
engagement at Pittsburgh, playing a date which 
we understand Sousa was to have had, but which 
he could not fill owing to the previous engage- 
ment he had with the Hippodrome show for 
this season. It was a short season this year for 
Creatore, and his band had been disbanded and 
scattered when he secured the Pittsburgh date. 
Then, when he wished to bring his band to- 
gether, he found it inconvenient to secure the 
same me he had had, and this is the way the 
gentleman with whom we were speaking stated ' 
the case. 

"We did have a fine band this summer; about 
fifty Italian fellows, but now we have Germans 
and English and everything all mixed up." 

While this was an off-hand statement, yet, 
for that reason, it represents the underlying 
thought which is that the band would be in his 
estimation a much better band if they were all 
Italians. Everyone knows there are fine musi- 
cians among the Italians, but also that there are 
fine musicians among every other nationality, 
and it is only an inborn, inbred feeling of 
illiberalncss toward other races which brings 
about this thought. 

If you will notice a band where the principal 
chairs are held down by Germans, you will see 
that the gradual tendency is to fill the remaining 
stands with Germans. The same holds good 
with Jewish. Sousa's band is the best exception 
to this. He has a sprinkling of all nationalities 
and they all seem to get along harmoniously. 
This is most likely due to Sousa's own person- 
ality. 

Certainly there is a woeful lack of the Amen 
can spirit in the conditions of which we speak. 
The open door in all countries and all business 
is what we are supposed to stand for. A chance 
for ability from whatever part of the world it 
comes. An amalgamation of brains, talent and . 
skill is what we want and what the United States 
stands for in the best sense. A breaking away 
from the old ties and fetishes of race prejudice. 
When a musician is engaged because he belongs 
to some race, or speaks some particular language, 
it reflects radically on the principles of the en- 
gager if there are other better men whom 
he could engage. In no other business have such 
plans ever been successful, and why should we 
expect it in music? Take bankers as the 
most successful money makers; do you think 
anyone could work for them because of the fact 
that he belonged to their breed if he did not 
have ability? Try it some time. True enough, 
a German brewer will hire a German salesman 
if he can get one with satisfactory ability, but 
he will gladly employ a Jewish salesman if he 
can get better results. 

"Mexico for Mexicans" as the watchword for 
Mexicans is all right. Nobody could find any 
fault with them for that. It means "Mexico to 
be owned, ruled and administered by Mexicans," 
and is, and should be perfectly satisfactory to 
all concerned. The same principle is applicable 
to every nationality, but not to art. Not 
"Music by Germans,' "Music by Italians," 
"Music by Jews," but "Music by Musicians," 
whatever may be their creed, color, or former 

< condition of servitude. This, and this only, is 
the right, the true American spirit, and where- 

! ever it is not employed you may be sure there 
is a lingering love for the hyphen which denotes 
only half love for the adopted country. 

7 
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M.ilPPODROMESHOWIS 
I A MERRY MIXTURE OF 

ROSES, SNOW AND ICE 
Baggage-smash- 

ing, ice - skating 
and ladders <>t 
roses -were mer- 

rily mingled }ast 
evening during 

the progress of the 
Hippodrome show 
at the Auditorium. 

Noboil y, not 
even the press 
agent, known in 
what order things 
happened, except 
that last and love- 
liest was the loo 
ballet, with Char- 
lotte spinning, 
Sliding, twirling, 
balancing mirac- 
ulously on that 
slippery stuff, 
looking   like the 

of    elec- 
o u t      to 
her    ex- 

goddess 
trioity 
broaden 
perienco. 

Tho*scene,   rep- 
resenting St. Mor- 
itz,   was   radiantly 
oolore d,      with 
brigbt-panod   pal- 

| aocs    in    the    dis- 
j tanco       and       the 
' handsomest possi- 
blo   kind  of  BtagS 
snow,   supplied  by 
the    spotlight   de- 
partment     instead 
of tho cotton-sift- 
er in the loft. 

Another skating 
j featuro dlatin- 

^mshod rather for 
its agility than its 

! beauty    was    that 
I o i'    Toto,     the 
I trained    chimpan- 
, nee, who gravely 
roller skated 
around   the   stage 
as     though    much 

I depended   on    p6r- 
! feet concentration. 

'• rhhTby se^ne'th*     to««««S^:S««M»S8^ 
elephant's tail forCharlotte, like  the   goddess  of   electricity,   glitters   in 
tho   last   circum-     the ice ballet at the Auditorium. 
navigation. -—- " ~—~i " 

That  elephant Chin-Chin  Is also a 1 Boy  Scout  chorus.    The  boy   scouts, 

s 

I 

star, and approximates the juvenlfe 
ideal of "the elephant's child walklnk 
bv the great, gray, green, greasj Mm 
popo River," with a "'satiable purslf- 
oslty" for standing on on« tool aU 
playing   ball. 

Previous to the lee ballet, there was 
martial music by Sousa's Band, the 
leader erect and serious as ever. 
Among the things that happened clu- 
ing this act was a ballet of the In- 
tegral parts in this union of stat< 
There were mardl gras girls from 
Louisiana, girls in eotlon-trln.med ap- 
parel to Indicate Georgia, girls dan- 
gling bunches of cast-off men su#- 
poscdlv swept up ' t Beno, Quaker 
girls from Pennsylvania, golden girls 
from California, Indian maids from 
Wvoming and vague, red-iwhite-and- 
bluo young women from Illinois, very 
puzzling to the natives, 

Last of all. Uncle Bam drove In. 
his cart, his docile steed, his oostume 
and his white collie dog plentifully 
adorned with colored electric bulbs. 
The symbolism of the white coll.e 
was also over the heads of the many 
Chlcagoana present. 

BOY  SCOW  CHOBXS. 
Another picturesque and patriotic 

moment   was   brought   rhout   in   the 

or,   rather,   sco-utesses,  marched   and 
ta-tu-rah-mhod.    then   seized    largo; 
Hags  for a  pretty  drill,  and   finally, 
.opened   them  over   their heads,   with 
the   result that  tho chorus  was cov- i 
ered by, one huge flag. 

Early   in   the   evening   there   Is   a| 
baggago   station   scene,   and   several' 
truly   clever   acrobats   handle   trunks 
tind'eg-L,'  canes  and   glassware  as  we 
have   always   believed   such  baggage 
tit always handled. 

There is another set of acrobats,] 
Chinese, defying the laws of gravity. , 
Tho  group  includes threo  dwarfs. 

And there is much more, us hard to f 
hold   in   tho   memory   us   a   sprightly 
dream.    It Is all gay, with tho style 
of   good   vaudeville.     Tho   chorus   is 
good-looking and can even dance and 
etna well  and  lias quantities of glad 
raiment.' Speaking of attire, there is 
-i      detective"    in    the    cast    v.-hone 
lightning change performance brings 
haunting doubts of one's own sanity. I 
Chicago's chief of detective ought to • 
seize him for his own. 

IXvH^fid  faff*) 
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"    Auditorium—"Hip,    Hi P.    Hooray!" 
■ jrionater   melange   of   extravaganza. 

spectacle,   music,  comedy,  vaudeville 
and circus, is showing that the great 
capacity of this house is none too big 

' for  the  show's drawing power, even 
:  with two performances dally.   Bousa's 

Band; Charlotte, premier skater, and 
the lec  ballet;  the Kat Kabaret and 
the nursery rhymes ensemble  afford 
continuous   pleasure   and   merriment. 
^at Wills, Charles T. Aldrich, the Bo- 
tsanny  Troup.   the   Saltl   Duo,  Chin- 
Ohin,   the  baby   elephant,  and Toto, 

A chimpanzee, are among many tea- 
is, any  two or three    of    which i 
Id   make   a  winning    vaudeville j 
ram.      .. — 

OIW I'Uir.IP SOCSA'S especial pro- 
gram" In "Ifjp, HIP. Hooray!'' at the 

Auditorium wVll^bo again changed for 
i thin week ami""will include the "Invln 
jeible Eagle" marci, the sextet from 
"Lucia" for which a great number of 
requests have ' been .made from the 
music lovers of Chicago and viclnu'y, 
Who can recall the effectiveness of Mr. 
!<mi^a'.') arrangement of the sccre for 
his soloists on tho brasses and Wood 
winds, and "The Pathfinder of Pan- 
ama" march. The latter number was 
composed by Mr. So.usa to mark the. 
gathering of the Pan-American Con- 
gress, but will have its first rendition in 

nKhtj 
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The editor of Tho Messenger was com- 

pelled to miss tho visit of Sousa's Band 
to Cincinnati during the holidays. He had 
a previous engagement for the holidays 
with his son-in-law, daughter and grand- 
children in Minneapolis. 

A number of the members of the Fillmore 
Arm, however, visited the band and show, 
and had the pleasure of meeting personally 
Mr. Sousa and about all of the band mem- 

| hers.    Mr. Herbert L. Clarke claimed first 
olaco  in  interest, of course.    Mr. Simon, 
Clarke's side partner and a Cincinnatian, 
came second.    The  Fillmore  people were 
given an opportunity to  prove their fra- 
ternity through a misfortune which befell 
Mr.   Marc   Lyon,   trombonist.     Mr.   Lyon 
has been with Mr. Sousa from the first re- 
hearsal of the band, twenty-four years ago. 
He :s one of the few charter members of 
the band who are still with it.   Mr. Lyon 
was overtaken  with   a very   severe cold. 
Ho was threatened with pneumonia.   The 
doctor put him to bed and would not hear 
of his leaving with the band.   John Klohr, 
Henry Fillmore and Herman Ritter prompt- 
ly took him in hand.    They  visited  him 
daily, spending much time in his company, 
taking tho dictation of his letters and keep- 
ing  him  in good cheer.    They were well 
repaid for their attentions after he began 
to recover, through the inte-esting stories 
he   related   to   them   connected   with   the 
band's world tours, as well as amusing per- 
sonal   incidents   relating   to   himself   and 
others of the band.   While Mr. Lyon was 
very  de'ected  upon  learning  ho was  too 
sick to go on with tho band, in the end he 
seemed to feel that ho had gained some- 
thing worth whilo in remaining over. Our 
peoplo   certainly   en.loyed   his   companion- 
ship, and   feel  the  better  for   having  se- 
cured the friendship of such a loyal band- 
man. 

One of the pleasing episodes of the visit 
of the band was a Christmas dinner given 
to Mr. Herbert L. Clarke, Mrs. Clarke and 

their son, Herbert Jr., and a few otter 
friends, by Mr. Henry Fillmore and wife. 
Mr. Clarke proved himself to be as charm 
ing personally and socially as he is with 
his writings. Mrs. Clarke and young Her- 
bert aro fully his equal and entertaining 
as guests. It was an occasion that will 
be long remembered by all who shared the 
delightful fellowship. 

The Fillmore folks report that the Sousa 
Hand is an organization of jolly fellows, 
who exemplify to an almost perfect de- 
gree genuine fraternity, from Mr. Sousa 
down. Indeed, Mr. Sousa is so kindly and 
gentlemanly in his attitude toward his 
band that it makes it seem impossible for 
them to be anything else but fraternal. 
They make the impression that each stands 
for the other, and all of them stand to- 
gether for the glory of the band. 
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Mr. Sousa visited Utica, N. Y., just be- 
fore Christmas. Francis A. Myers, with 
his band, engaged a block of seats to hear 
the Sousa Hand. Mr. Sousa learned that 
Mr. Myers was a composer, and out of com- 
pliment to him desired to play one of his 
compositions.     He   was   given   his   latest 

arch, "The Mystic Potentate." Mr. Sousa 
announced before playing it that it was a 

imposition by a resident of New Hartford, 
Mr. Francis A. Myers. The march went off 
well and was received with enthusiasm by 
the audience. 

Tto, <i4*K 
■       * 

t  HP** rfat> 
-$- 

As always, when his country calls, John Philip 
Sousa was among the first to volunteer his services 
to our Government. When the first intimation came 
recently that this country might be drawn into war, 
the distinguished composer and director at once ten- 
dered his services to the War Office in the capacity 
of organi7.er or bandmaster, if desired. It will be 
remembered that Sousa's great popularity began 
when he was the leader of the United States Marine 
Band, and liftad that organization from merely local 
activity to a position of national prominence ; also, it 
was at the time of his directorship of the Marine 
Band that Sousa wrote the first of his internation- 
ally popular marches which swept over the world 
and still warm the cockles of the heart wherever 
and whenever those works are heard. 

 <h  - ,   ■ ,. 
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Small Talk A bout 'Hip Hip Hooray!' 
By Percy Hammond. 

MR.    BOtTSA    thinks    he    may 
chant*  the   program   of  hta 
band in "Hip,  Hip,  Hooray!" 
before long and ask It to per- 

form   some   of   the   old   marches    to] 
"Which, a short  generation ago, a con- 
tinent kept step.    You may recall the; 
elderly   Boston   Journalist,   In   one   of| 
Mr.   Howells'   stories,   who   spent   his 
■ummers In Saratoga because he liked 
to   hear   the   Troy   band   play   " The 
Washington  Post,"  and  who,  on   the 
afternoons   " The   Washington   Post * 
was  omitted  from  the repertoire,  re- 
turned   to   his   hotel   unsatisfied   and 
disconsolate.    Like  Ella,  ho was sen- 
timentally     disposed     to     harmony, 
though   organically   incapable    of    a 
tune,   and   " The   Washington   Post" > 
gave an  exotic  musical  savor  to  his 
existence, because its searching melo- 
dies touched a remote and uninhabited ; 

spot. 

Well, I felt something like that on 
Wednesday evening at the Auilito- ■ 
rium. I longed for " The Washington 
Post" or 'The High-School Cadets." 
hoping that those brisk and martial 
airs would dispel the cheap and lasci- 
vious miasma of the Irving Berlin 
and Harry von Tilzer swamps. But, 
instead of something that refreshed 
and invigorated, I got a pedantic piece 
of musical juggling with a frazzled 
composition from " Chin Chin," an 
erstwhile popular musical comedy— 
very clever, but not Sousa. Mr. 
Sousa's gift, I think, is to stir and 
vitalize the dormant spirit of hai'- 
xnony in unmusical souls; or legiti- 
mately to create It. Since his new 
" Boy Scouts" march is as senile as 
Wagner's " Parsifal," I trust he will 
play " King Cotton " some night, and 
show these flaccid and jenemlo pian- 
gellsls what popular music used to 
be In the days when it was virile and 
robust. 

MR. NAT M. WILLS of "Hip. 
Hip, Hooray:" has given me a 
new experience. In my ac- 
count of the first perform- 

«rsce of the extravaganza at the Audi- 
torium I insinuated that one of his 
Jokes was a bit azure, and that its ut- 
terance might cause discomfort to a 
fastidious parent accompanied by 
semi-Innocent  offspring.    For   twenty 

years I made propitiatory and hesitant 
suggestions to the players, counseling 
them to be less this, or more that, with - 
the result  that always  they, became 
more this or less that, after reading ' 
the expression of my. opinion. 

Once,  I  remember,  I  advised  Miss 
Barrymore to muffle what I thought 
was   a   grotesque   outburst   of   lronlo 
hysteria in " Mid-Channel." proving to 
her Indubitably, In printed and spoken 
wards, that it was a flaw in an other- 
wise admirable delineation.    When  I 
attended   the   performance   of   " Mld- 
Channel " the following night I heard 
Miss Barrymore, who saw me standing 
to the rear, shriek the passage in an 
Indignant crescendo, doubly wild and 

i tamrobabie, as If to say:   " There, you 
Ignorant Inlander; what do you know 
•boot life In a seaport!"    With that 
humiliating   chastisement   1   resolved 
thereafter to confine my admonitions 
to their proper sphere, which is to in- 
timate to those  theater-goers  whose 
tastes are similar to mine that I think 
ipmt this is good and that the other is 
or max be bad. 

But Mr. Wills, who, it seems, la one 
of my readers, having read that 1 re- 
garded one of his jests as indelicate, 
telephoned  me   with  all   the    naivete 
of a musical   comedian,   to  learn  the 
Identity   of   the     offending     passage. 
Bald he:    " Describe it for me, so tbat 
X will know it.    I do not ask you to 
profane your  lips with  Its  repetition, 
but  merely   to   hint  what  remark   of 
mine incarnadines your prudent cheek. 
Once 1 know what it is, It will no long- 
er be an item In the libretto of " Hip. 
;iii). Hooray!'"    So 1 told him that it 
was  the  joke   about   standing  at   the 
Masonic   temple   corner   on  a    windy 
afternoon.   1 said that, from my Pres- 
byterian   and   Scotch-Irish   viewpoint, 
it was an anecdote that might he re- 
lated at dinner to a sympathetic lady 
acquaintance, but that it was not an 
episode for general consumption.    " It 
is out."  said Mr. Wills.    "Already it 
has  gone  into  the oubliette    of    the 
clean,    sophisticated,    and    suspected 
wheeze.     But  It  bereaves   me  of the 
loudest laugh that I ever got In Kan- 
sas   City  and  New   York"    So,   with 
that amendment, we can all go to see 
" Hip. Hip. Hooray!" without the least 

, Infringement of our decorum. 

tkars and Stripes 
*to Be Feature of 

AnnualPoliceBall 

Will Mark Decorations and Be Title of 
First Piece Piaved by Band 

of 75 Pieces. 
Police departments In other cities 

are likely to accept an invitation to 
the eleventh annual reception and 
dance of the Rochester police depart- 
ment at the armory Wednesday night. 
Many inquiries have been received. 
Comparison with police dances In 
other large cities of the United States 
shows that this is the most largely at 

Illinois Girls G<w 
Garbed in "Hip" 

i tended reception of the kind in this 
country, and the Rochester police ae- 
clare It is also the most cosmopolitan 
gathering. 

Beginning Monday morning a small 
army of skilled workmen will be at 
the armory to Install the decorations. 
Electricians, florists, carpenters and 
decorators will work together under 
the direction of an expert In an effort 
to surpass previous decorations in i 
point of beauty. The drill hall and 
other rooms are planned to be a fairy- 
land of flowers. 

The scene will be a memorable one 
|when the band of seventy-five pieces 
j begins playing Sousa's "Stars and 
i Stripes" and a great American flag is 
| slowly lowered from the balcony. 
! Patriotism will be considered in the 
] decorations and the flag will have a 

prominent place. The concert will he 
continued until 9 o'clock, after which 

I will come dancing. The dancers may 
i he seen by all this year, for the raised 
I seats at the sides of the drill hall will 
provide ample room for the specta- 
tors, it is believed. 

The  dance  programme will  Include 
waltzes, two steps, one steps, fox trot, 
hesitation   and  special   numbers.   Ser- 

{geant   Alfred   J.   Kllllp   has   been   se- 
lected   to  head  the   floor     committee, 

| which will be composed of more than 
i a  hundred   members  this  year,     and 
' they will  try to  see  that all  who at- 
| tend the dance enjoy themselves. The 
entire   Fifty-fourth    Regiment      band 

j-will  play and a good     musical     pro- 
1j gramme Is promised. 
. i     "If the people who go to the police 
\ \ dance   this  year  do   not  enjoy  them- 
■ I selves,  then the  police will not be to 
TElame,"   said  Chief  Qulgley,   "for   the 

j entire committee has put    forth    Its 
' ! best effort to  make  the eleventh an- 

i nual  ball   not  only   the   best  that  we 
| have everhad, but the best and blg- 
I gest that nfcsvflver been hel<LJi*f e 

N  SOUSA'S   bollet   of    the    stated 

' 

I '« in   "Hip,   Hip.   Hooray,"   all   thoj 
states are, represented by £*vupjf? 

of four or six  girls gowned  in  cT 
tumes typical  or  reminiscent  of  th 
respective   commonwealths. 

When Sousas band strikes u 
"Dixie" six pretty jiiris 'march on 
«arryin« baskets of peaches an 
nwntd to suggest the sunny South! 
Then there are the California girls! 
with gowns bfc-spangled in gold nim- 
gets; the Texas tfirls representing 
cowboys in white fur chaps, the New 
Jersey mosquitoes, Indian maids from 
Wyoming, and so on down the list. 

When Robert McQuinn, who de 
signed the costumes, came to the. 
Illinois girls, he decided that there 
was no distinctive feature to dif- 
ferentiate them. He took the Chi- 
cago miss as an example and the re- 
sult was a rather daring color 
scheme. 

The Illinois girls are garbed in 
white broadcloth, full-skirted coats, 
trimmed with rose velvet, with large 
flap pockets and high "chin chin" 
collars. A very full skirt of blue 
satin ends in points all around the 
Jbottom, edged with white and rose. 
[With this is worn white Mlk hose en- 
|cased hi rose, suede slippers. The. Uat is 
'.a large fl.it sailor with a sash of blacl 
and white checked ribbon, ending in 
streamer down the back. 

Mr. Sousa Hasn 't Changed 
The March King Seems Always to Wear His Uniform 

with (Yedit and Distinction to Himself and to Music. 

It may be that John Philip Sousa 
sometimes appears in other garments 
than the familiar blue uniform and 
bandmaster's cap. lie doesn't in his 
pictures on the front of the many 
marches he has written, nor on the 
posters which advertise his connec- 
tion with the "Hip,Hip, Hooray" com- 
pany from the New York Hippodrome. 
Nor did he when, dusty and travel- 
stained, he walked into the Hotel 
Muohlebach this afternoon, having 
just arrived from St. Joseph, where 
his band has been playing an inde- 
pendent engagement. 

Perhaps Mr. Sousa realizes that he 
is a public figure and that people <\x- 

j pect to see him just as they have for 
more than 40 years—erect and uni- 
formed, with the little goatee, which 
is inseparable in the mind of the av- 
erage person from the composer of 
"The Stars and Stripes Forever." 

He was still wearing the uniform 
when he eat down at luncheon—and 
it is, of course, untrue, but, In recol- 
lection, he was still wearing the cap, 
too. 

John Philip Sousa is 62 years old 
now but comes a long way from look- 
ing it. On close inspection he is a 
man of perhaps 50—keen and kindly 
of eye and more courteous in manner 
than nine celebrities out of ten. 

Because it has been long since any 
march of his has attained the popu- 

larity of "The Stars and Stripes For- 
ever," "Washington Post," "El Capi- 
tan," "High School Cadets" and oth 
ers, many persons probably assume 
that he has quit composing. 

Far from it. 
"This year alone," Mr. Sousa as- 

sured a visitor, as be ate luncheon, 
"I have written three marches, three 
acts of an opera, a legend and a song. 
The song probably is the most popu- 
lar." 

Further Inquiry revealed the 
marches to be "Now York Hippo- 
drome," "The Pathfinder of Panama" 
and "The Boy Scouts." The last has 
been adopted by the Boy Scouts of 
America as their official march — 
Kansas City Times. 

1 
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"Hip, Hip, Hooray" Begins Engagement 
******** 

News of Theaters and Musical Affairs 

m 

Hippodrome Show \ 
At Auditorium \ 

By CharUa Coffins. 
THE NEW YOKK HIPPODROME has 

sent   to   ug   its   "Hip,   Hip.   Hooray" 
production of last season, trailing; clouds 
of its original glory, and the occasion, 
r.o doubt, calls for three rousing cheers. 
Hippodrome   shows   gru '.'-.-   the  Amer- ■ 
lean    passion   for   bign    _.;     they     are J 
theatrical   circuses,   and   as   such    are [ 
supposed to arouse the thrill of youth • 
In  the hardened  arteries  of the small- • 
town   tourist   making   his   annual    pil- ! 
grlmage to Manhattan. 

These productions* are seldom taken' 
on tour because of their bulk, and also ' 
because the American Hippo-hound is 
a more wise and wary animal on his 
native health than when his feet tread 
the pleasure pathways of New York. 
After a term of years, however, our 
Auditorium houses another of theaa 
huge entertainments, believed, because 
of its fiscal record, to be the best of the 
neries. The engagement opened last 
night, after a postponement of twenty- 
four hours. 

A Hippodrome show should be re- 
ported, and not reviewed, because what 
a dramatic critic thinks of it Is a roat- 
t»r or no importance.. The job should 
bo done by a statistician or a surveyor, 
for the matter is one of numbers and 
of area. The present show, like all of 
its forerunners, is a blend of extrava- 
ganza, circus, vaudeville, musical com- 
edy, athletic sports and ballet; and in 
submitting my report I find the vaude- 
ville card-index method a convenient 
way of Imparting information. So here 
goes: 

New York Is the scene of act 1. as 
follows: 

ine rvat K a bare t A feline revel in 
ragtime on the roofs of New York, for 
an opening episode. The kata kaper 
kuriously. It is an unusual Idea, staged 
ingeniously enough to deserve compli- 
ment as a "novelty." Vaudeville, per- 
formers contribute specialties to the 
frolic. 

The Orand Central Station—A scene 
in a railroad baggage-room, in which 
Charles T. Aldrlch, a clever pantomlm- 
ist and trickster, and the vaudeville, 
team of Mallia. Bart and Mallia amuse, 
themselves among the trunks. This Is 
good knock-about clowning. 

On   Fifth   Avenue—Here   you   get   a 
few songs in the musical comedy man 
ner,   with   hordes   of   choristers, 
principal singers seem nearly voiceless. 

The» 

Lobby of the Askmore Hotel—Nat. 
Wills appears in his tramp costume to 
read comic telegrams on affairs of the 
day. His vaudeville method seems to 
lose part of Its vigor in the ample 
spaces of tho Auditorium. 

The   Cascades   at   the   Biltmore— the' 
merry,   merry   chorus  goes     to    work 
■gain.    "The  Flower Garden   Ball"   la 
sung and danced.    A dancing carnival 
by   three   teams   follows.    They   whirlI 
about earnestly, but win no terpslchor- I 
ean medals.   Then, for the grand Ilnalo | 
ul   tho   act,   comes   "The   Ladder   of/ 
Hcses." a scenic tour de force.   Ladders)' 
of roses are let down from the mysteri- 
ous   loft   above   the   stage.    The   itirla 
climb up like sailors In the rigging, and • 
then  the  ladders are illuminated  with 
incandescent lamps,  making a trilliant 
stag* effect. 

San Krancisco Is supposed to be the 
scene .if the second act, which runs ac- 
cording to the following schedule: 

Tryl.ind In the Zone—A bliarre scene 
that might represent the playroom of a 
giant's child. The characters of nursery 
rhytr-Cfl appear to participate in song 
nnd dati'.e. Chin-chin, a baby elephant, 
.inrt Toto, a chimpanzee, perform tricks. 

HOPE Ft)R AMERICAN BALLET 
MARKS PAVLOWA'S ADIEUS 

Chinatown-Here the Boganny troupe 
of vaudeville tumblers and knock-about 
clowns perform in Chinese costumes. 
They have the same routine of pranks 
tbey used in vaudeville when they wore 
bakers' clothes. They ara extremely 
amusing. The troupe ranges from giants 
to dwarfs, and the Lilliputians' ability 
to stand punishment Is amazing. 

Moving Picture Street—A travesty on 
the methods of stage "magicians" by 
Nat Wills, Charles Aldrlch and Mallia. 
and Bart. It is good fun. Mr. Aldrlch's 
share In the entertainment, by the way, 
ia worthy of special attention. His 
talent for quick changes of costumes. 
for Instance, is almost magical. 

Sousa and His Band—The veteran 
band-master and his cohorts of brass 
and percussion In a medley of popular 
i>ongs. They nearly play "Good-by, 
Girl, Good-by" to death, but they also 
biure away at the old Sousa marches, 

'which are a refreshing contrast to the. 
rag-time monotony of the mus ' with 

! which the rest of the show is embel- 
lished. The score of "Hip Hip Hooray," 
'.In fact, is tho least distinguished ele- 
ment in the production. It sounds like 
the work of syncopated blacksmiths. 

The Tower of Jewels—An elaborately 
staged scene in which, for the second 
act finale, there is a pageant of girls In 
costumes that represent various states 
in the Union, while Sousa's men play 
marches in the background. At the 
finish Uncle Snm entered driving a high- 
school horse in a Jaunting car embroi- 
dered with electric lights. 

For the third act we get: 
Flirting at 8t Morltz—This is a skat- 

ing carnival, staged as an Alpine pic- 
ture, with a pond of real Ice covering 
the floor of the stage. Charlotte, a 
premiere skaterina from the Ice Palace 
In Berlin, performs like a I'avlowa shod 
with steel, and sho has many gifted as- 
sociates. Here tho grace and charm of 
a beautiful sport Is delightfully illus- 
trated. Charlotte herself is a personal- 
ity as well as a performer. Thus "Hip, 
Hip, Hooray" ends with a hnppy lmpres-' 

Anna Pavlowa is about to say fare- 
! well  to  North  America.    The  pleasure 

Feeble   music   is   fatal   and   no   matter 
how cleverly  the dancers perform and 

the   incomparable   dancer  has   brought , the stage  manager directs there  Is no 
to over a million patrons will! long re- ;  effect without a vivid musical accom- 
main    a    pleasant    memory.      Madame I 
Pavlowa    leaves    this   country    for   a 
period  of at  least   two years,   but she • 
hopes   the   ballet   in   which   she   is  so 
much  interested will grow in popular- i 
ity during her absence.    Indeed, she is 
sure it will, for she says the longer she 
has remained in the United Statca the 
more  convinced   she  has  become  that I 
there   are   distinct   possibilities   in   an j 
entirely American ballet. 

"It merely requires an awakniingon 
the  part  of  the  musicians  before  this 
reality is accomplished," said the great 
dancer   in  talking   to  the   writer  last 
week.     "Every   country   practically   is 

! glorified by a world-famous ballet.  We 
J have The Walts of the Burghers,' from 
j 'Faust:'   we   have   the 'Carmen' ballets 

and the 'Aida' ballets, and The Ham-p- 
ot the Houris.' from 'Gioconda;' but the ' 
United States, and, in fact, America, is 
unrepresented. 

"I have often dreamed of an Ameri- 
can ballet, because I can see infinite 
possibilities In the action and vitality 
of the native dances. Moreover, one 
has always the charm and picturesque 

panim. r.t. I've heard some of the I 
American folk-songs. They arc charm- | 
ing and mystical and they would make j 
an excellent foundation for a great j 
artistic ballet. But these melodies j 
would have to be orchestrated by a 
complete musician and one who under- 
stood the traditions. 

"The dancers of the various nations 
reflect the aoul of these nations.   The. 
dances strike as deeply as do the poetry? 
or the painting.    In Spain we have the"; 
indolent dance, with Its latest passion.! 
In  Italy  there  Is the  quick   barbarous' 
dance of the  peasants, as  well  as  the' 
formal and  precise steps of the North • 
Italians.    The   waltzes   of   Austria   are! 
stately and dignified and contrast with 
the spirited Cxardas of the Hungarians. 
France,    like    England.      had      never; 
evolved a national dance, and the one 

i can   £cSrC*J>'. accept   the   faddish   can- 
: ean of   Paris as suggestive of France. 
j Now we come to Russia, and. of course, 

I dare not compare my native dance to 
; that of any other country.   The classic 
! ballet   in   Russia   has   been   developed 
along scientific lines for more  than a 

to be considered.     Last season,  in thill —*■» "nd ,n SSJiETS "IwM 'a-V? 
arrangement   made   by   Sousa   for  ^\\^^^^^^Z^^^^ 

there was an absolute thrill in 'Dixie,' 
H ppod^ome's   *5tfV5   Stat s7i| vast collection of ~«^ ^l.U htave 
,h.rV.M an Ch«olote thrill i,. TM«£i I  been developed.   W e are a race of danc- 

1 era, In no other country, perhaps, has 
i dancing been recognised as an art as 
lofty aa literature and music How the 
young Russians are prepared for. danc- 
ing careers Is an old story, and when 
one  reallsea that  many   of  the   great- 

•Maryland,' "Colorado,* 'California' and 
the other melodies which have become 
associated with the various sections of 
this great country. I can sec it all— 
the grandeur of the West, the romance 
of the South, the pastoral beauty of the 
East and all. The complications are. 
apparent, and one could weave the 
ballet dances of a fantastic as well as I 
realistic nature. 

grandparents of living  ballerinas  fot- 

■To,   .  hul.t  .„  b. „„„„  .„lkl„    . —■ ~W'" ? ""■ *"■  - 
the  accompaniment   must  be   striking! | 

iti&i c*~~/ 'H'"> 
Copyright Decision Against Hotel Men 

The Supreme Court of the United States decided Mon- 
day that copyrighted songs and music can not be sung 
or played in hotels, cabarets or restaurants without the 
,-sertnission of composers or the payment of royalties. The 
contention made by the restaurateurs was that this could 
be done as their customers are charged no admission, but 
the court upheld the view announced in its decision. The 
particular case was that of the John Church Company, 
owner of the copyright of Sottsa's "Glass Blowers" against 
the Hilliard Hotel Company, proprietors of the Vander- 
bilt Hotel, and Henri de Martini, conductor of its orches- 
tra, and the march, "From Maine to Oregon," was the piece 
particularly mentioned. 

lUiiiyTwo More Weeks 
I  of''Hip, Hip, Hooray' 

Laal   two  weeks of Hie s\vifi-nio\- 
'L»»«r run of "Hip, Hi.". Ilooruy" at the 
* Auditorium  is announced.    The'huge 
. \c-ir   Vorh Hippodrome show lias been 
I praised  by  nearly  150.000  people dur- 
j in;; its stay,    The combination of the 
(•world's   foremost 'military   band   with 
(John  I'liilip Sousa, the. "March King.'" 
[as its director: Charlotte, tfte wonder- 

ful   skater   and   her   Ice   ballet    from 
.   he  noted Admtralpalas't, and among 
i the   many   coined}    features,   Nat    XI. 
' Wills   with   his   snappy   monologues; 
Charles    T.     Aldrich.     "Some    Detec- 
tive":   the  Boganny   troupe  of acro- 

'bati-; Mallia and'" Bart, the funny bug- 
gage men: tleorge Gifford, and the 
many dancing features; enormous 
bullets, which often employ 200 mem- 
bers, a"d striking scene pictures, hut' 
aroused widespread comment. 

There  have  been  changes made  in 
the    -Hip,    Hip,    Hooray"    program 

ice its opening; two new songs have 
with   appreciation.      They   are 

8 
met. 
"I'oor Butterfly" and the new march 
bong, "In Honor of the Flag." 
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"Hip, Hip, Hooray 
Replaces Opera 

——By Bichard Henry Littls— 

North Shore from Evanston tb iLake 
Forest and an ice pond that looked 
about the size of Lake Geneva. There 
were ladders of roses and red, white 
and blue electric lights up which sev- 

, eral thousand chorus girls clambered 
; and an American flag that covered 

the whole stage and that must make 
Georgie Cohan madder than any- 
thing. 

^vA**»*a   ft'*)17 

THE   New   York   Hippodrome's 

last night w«upied the stage at i #„,,.,*„,„.;„, but the biggest 
the Auditorium, where only last week 
Mary Garden, Galll-Curci, the human 
flute, and the magnificent Muratore 
held royal sway. , 

The ghosts of "Lea Huguenots, II, 
Barbiere di Sevlglia" and "Lohen-; 
grin," if they were still haunting the, 
Auditorium, must have had a few; 
bad hours, for In place of Mr. Cam- j 
panini's gifted song birds Nat Wills,; 
the tramp king; Chln-Chin, the king 
of elephants, John Philip Sousa, th*' 
march king; Charlotte, the ice queen; I 
Toto, the chimpanzee king; Charles- 
T Aldrich, the lightning change king;! 
Lonore Simonsen, the musical com-y 
edy queen, and a lot more kings and. 
queens were simply all over the^ 
place. 

■%'t   i'f   $'f   zt ) 
Where Campaninl once stood John 

Philip   Sousa   beat   time   with   his; 
hands, feet, ears, whiskers and eye- 
brows, and his big brass band blared 
all the rag-time melodies ever heard 
'of until  the ghosts of  "Lohengrin" 
and "Thais" hurled themselves mad- 

! ly from the tower of the Auditorium 
land ran bareheaded down Michigan 
! boulevard.    All grand opera ghosts 
'still trying to maintain their home 
Ion  the Auditorium  stage  probably 
1 gave up when Howard  Marsh,  the 
i handsome hero of "Hip, Hip.Hooray." 
and Leonore Simonsen, the heroine, 

^sang "Chin-Chin, I Love You." 
1    The grand opera ghosts stood for 
1"Love  Is  a  Ladder  of  Roses"  and 
I "My Land. My Flag," but when it 

1 came to  "Chin-Chin,  I  Love Yon," 
they all marched down to the box of- 
fice and got their pay and quit.   No 
respectable grand opera ghost is go- 
ing to stand for a rag-time melody 
like "Chln-Chin, I Love You."   Not 
that "Chin-Chin, I Love You" is any- 
thing but a very pleasing melody of 
Its kind, and the big audience simply 
loved it,  but It's something that a 
carefully   brought  up   grand   opera 
ghost simply cannot endure. 

Trying to describe "Hip, Hip, Hoo- 
ray" is like describing a preparedness 
parade in Chicago or New York. It 
looks about the same whatever part 
of the parade you happen to see and 
it flows stolidly and unbrokenly on 
and on. 

There were chorus girls by the thou- 
sand, scenery by the mile, enough 
electric     lights    to    illuminate    the 

with frantic applause, but tho biggest 
demonstration was given to Char- 
lotte, the Ice Queen. Charlotte Is 
very beautiful and a wonderfully 
adept skater. Sho is just like her 
picture on the billboard, skating most 
of the time on one foot, with the 
other foot balanced neatly over her 

fhe'ad. She skimmed around the ice 
t like a one-legged swallow getting 
back to tho nest before dark, and 
after her came a regiment of chorus 
girls, all skating with great skill and 
ease. In fact, the Hippodrome chorus 

-girls did everything but turn inside 
out, and that may have been forgot- 
ten in the rush and excitement of a 
jflrst night. 

ft    #    #    # 
There is a plot to "Hip. Hip, Hoo- 

'fay," for every once in a while Harry 
Griffith or Nellie Donor or Thomas 
-Reynolds or some of the rest of tho 
.cast or all of them together would 
hurl themselves into the middle of tho 
spotlight and shout "Why are you 

.hero instead of In London?" "Because 
'the detective is following me."    'Then 
hurrv with me to Chinatown." 

L   And more they would have said but 
T a heavy flanking party of chorus girls 

(A*AS\ *****   lii**t -jtto   jtfft 7 

l -would make a drive from back stage 
1 end two brigades more of chorus 
, girls would swoop down from the 
right and a regiment of chorus boys 
would open fire on the left and the 
plot would turn around and escape 
down the fooUight trough to the 
wings until it got brave enough to 
snenk out a/rain. 

Charles T. Aldrich. the lightning 
change man, would turn from a po- 

■ llceman into a debutante and then 
*'into a chocolate sundae while you 

were looking at him. and Nat Wills 
told jokes and sang while John Philip 
Sousa was preening his whiskers and 
letting his band get its breath. The 
elephant and the chimpanzee found a 
chance to seize the stage and per- 
form while the chorus girl army was 
making a change, and Mallia, Hart 
and Mallla, the tumblers, tried 
every way they knew to break their 
necks,  but couldn't quite  do it. 

At the hour of going to press Char- 
lotto is still skating to thunderous 
applause. John Philip Sousa and his 
band is massing heavily on the left 
and Nat Wills at the head of 10,000 
chorus girls is seen preparing for a 
rapid assault behind the lake of real 

H ice.   It must have been a great finish. 

JOHN PHILIP SOUSA HAS OFFERED HIS SERVICES AS BAND- 
mahter to the Government in case of war. Here, at last, appears the pos- 
sible chance to break through the German lines. Can you imagine mem- 
bers of a music-loving race resisting the approach of Capt. Sousa, at the 
head of eighty musicians, playing a march?        - 

COMPOSER of many 
stirring military 

marches as he appeared 
at big- review. 

C&4<      iki 4C!  W (tlh 
A  *OCSA SPECTACLE:. 

It Is reported that the Now York 
ippodrome has secured the full rights 
T' production of a notable spectacle. 

^iV John Philip Sousa, who with his 
.treat concert band was a particular 
{feature of the Hippodrome show last 
season. The story is made up from a 
deck of cards, each card to represent 
a character. Mr. Sousa wrote a light 
CPera unon tlrs Idea several years ago 
under the title of "The Queen of 
Hearts," but it failed to attract suf- 
ficient popularity. He has developed 
the theme, it now appear*, and Charles 
Dlllingham evidently considers it 
worth while for the. building "f a huge 
spectacle at the Hippodrome next 
season. There w'll be fifty-two prin- 
cipal roles, one for each ca-d in tin- 
deck. It is expected that the scenic 
and costumic embellishments will be 
a matter for general astonishment, as 
the Hippodrome Intends to play (he 
piece to the limit. Just now the Htp- 
podrom« is not Riving out news of the 
spectacle. 

~'Sir, HIP, HOOKAY"—A^specfacle" 
•how from tho New York Hippodronx 

containing miscellaneous diversions. I 
comes here In all Its Manhattan glory 
Charlotte Ice skating and Sousa bant 
playing are the most important feature: 
Fifth week at the Auditorium Theater 

irformancbg every afternoon and eve 

sfAY COLUMBIA BUtflBDS. 
"While it may be true that, "too many1 

' cookf} spoil  the broth." Messrs. Cox, 
Clarl and Monaco have demonstrated 

I that ftiiieu composers do not spoil a 
■j song" 
t—¥«in trio of clever song writers co>- 
l laborated in writing the song that has 
; so Wrongly caught tho public fancy— 
| "Honolulu, America Loves You," just 
issued in record form by the Columbia 
Grmphophone Company. 

tho popular Knickerbocker Quartet 
sing this stirring eulogy to Honolulu 
with hearty good will. And the tune- 
ful melody well displays Iho strength 
and quality of their manly voices. 

One  of  the  compositions    of    the 
March King Sousa is included in the 
Columbia     Graphophone    Company's 
instrumental   list,    tho    "Directorate 

' March." 
Prince's Band plays    this   stirring 

American  march as it always  plays 
military music: with spirited bravura. 

America is said to lead the world 
in band march compositions, and this 

. stirring Sousa march   is   convincing 
t evidence of the truth of this assertion. 

JOHN PHILIP sors.v. 
This new photograph of the famous 

American bandmaster was taken a 
' few days ago as he reviewed a mon- 
ster parade of St. Paul Outdoor 
Sports Carnival enthusiasts from the 
steps of the Minnesota capitol. The 
parade was held in honor of Mr. 
Sousa and Gov. .1. A. A. Burnqulst 
and was one of the big events preced- 
ing the  carnival. jr 

Sousa on Progressive America. 
When John Philip Sousa was in St. Paul recently, 

lie ran over the roster of 65 names in his band and 
designated  their nationalities. 

There were more native born Americans among them 
than there were of any other one national extraction., 

"This condition," said Mr. Sousa, "could not have 
existed even 10 years ago. I remember the time when 
it was all but impossible to get any good musicians 
who were not foreign born. 

"But the whole attitude of the country toward music 
is changing; the composer and the interpreter alike are 
being recognized more and more on a basis with mem- 
bers of other professions, and they arc being given many 
more opportunities for special education. 

"1 don't want you to think," continued the March 
King, "that I am one of these American music fiends. 
1 don't think any score ought to be accepted merely on 
the ground of nationality. 

"Inevitably, of course, a certain characteristic nation- 
alism develops in the process of evolution. 

"For instance, take the subject of ragtime. What is 
the ragtime of today but an imitation of the ragtime 
of yesterday and of day before yesterday. The imita- 
tions have multiplied so and become so close that it is 
almost impossible to distinguish one rag from another. 

"But, as time goes on, and the cult gradually gives 
place to something else, a few of these rags will survive 
on account of real melodic value, and eventually they 
will stand, in musical history, as representative types. 

Incidentally, Mr. Sousa was asked whether he had 
ever tried his hand at ragtime composition. 

"No," lie said, "because it wouldn't be spontaneous. 
I should merely be imitative. It isn't my medium. 
When it comes to marches, that's a different thing.' 

Mr. Sousa has made a new operetta, of Irish implication, 
to a libretto by Joseph Herbert: the basis is Lever's once- 
popular story of " Charles O'Malley."   Mickey Fee, and not 

J the dragoon, la the ohief character In this version.   Wilton 
I Lackaye once acted an O'Malley In a bad play on  the 
I subject. Sousa Is by at least three years the dean of 

American composers of operetta! his first, " Desire*.'' was 
mounted, with De W^olf Hopper, to 1884 j whereas De 
Koven's first, "The Begum," was not made known until 
1887. Hopper waa to the latter, also, and. to 1898, to what 
hu been, so far, Boom's best success to the milieu, " El 
Capstan*" 
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SOUSA A GUEST OF 
HONOR AT ST. PAUL 

OUTDOOR CARNIVAL 

"pL 

John Philip Sousa in a New Uniform at 
the Outdoor Sports Carnival in St. 
Paul 

John Philip Sousa was entertained in 
a unique manner during his recent en- 
gagement in St. Paul with the "Hip-Hip- 
Hooray" production. It happened that 
the Outdoor Sports Carnival was inaugu- 
rated there that week and Mr. Sousa 
was made a guest of honor by the officials 
in charge. 

On the opening day three thousand of 
carnival folk passed in review before 
Governor Burnquiat, the Minnesota State 
officials, "King Boreas," "Prince Paul" 
and Mr. Sousa, who were assembled on 
the steps of the State Capitol, surround 
ed by thirty Carnival Queens. Governor 
Burnquist had on the Minnesota Club 
carnival uniform, and Mr. Sousa wore 
a Carnival Association Director's cape 
over a heavy overcoat. Mr. Sousa was 
escorted to the Capitol by Carnival offi- 
cials for the informal reception m Guv 
ernor Burnquist's office, given in Mr. 
Sousa's honor and which preceded the 
review. 

0/ s hi • *v SJ ■I 
_r§ON LIKES SOUS^.'.F 

John l'hiltp Sousa. bandmaster, is to 
write a march to be dedicated to the 
University of Wisconsin. At the con- 
certs Riven every third Sunday by the 
University of Wisconsin First Regiment 
band, one of Sousa's numbers is always 
played. Madison so likes Mr. Sousa 
that the director of the unlve.'Sltj bttn<j 
plans to have one of his coinioajjibii 
on every program. 

\t*> 

toT.lCtnotiaiice    I 
Monday and Aid Sick! 

Tlie  Chicago  Theatrical  Protective* 
I'nion,  which   consists  of all  04  th*! 
stage hands and operators corn»etert 
with  the local  theaters, will  Rive  its! 
fourth   annual   ball   at   he   r.oliscun 
ncxi, .Monday   evening.    The  proo*eUs 
will   be   devoted    to     its    sick   fund,. 
which   has    been   depleted   by    manv 
calls mad- uj on it.    Most all of Chi-i 
oaROV   th( •;   colony,   as   well   ;is 
the   leading      mrs   and   members   of] 
their <       ;  mies now playing in Chi- 

" 1 '  present.    Tho music will 
any Hand's Band, and John 

^ njsa    will    lead   the    grand. 
IP   well   as   conduct   several 

THE AUDITORIUM 

li "Hip-hip-hooray" be a fair sample (as 
no   doubt   it   is)   of  the   productions   made 
by The Hippodrome in New York K would; 
certainly be a line thing if one. or more of 
these   could   be   brought   to   Chicago   each, 
year to fill  in  that part of the Winter left 
open  after the  close of our Grand  Opera 

e,S-hip-bQOray" is a really wonderful' 
tlitng—, It i- in the nature of glorined 
Vatidi villc, with rcmarkahh scenic, Ught- 

' ing and tonsorial effects in combination 
with the most elaborate ballets that have 
ever been presented in < hiri to nub-- we 
except the Diagheleff performances, which 

of course, were in a class by .thcmsclyi - 
an,l |,ad no) the surroundings of "Hip-hip- 

hooray. 
Stub transformation scenes, such pictures 

and such mass. - of people have ue\er 
I probably, been seen on The Auditorium 
stage as now and the work of Charlotti 
a- well as that of several other solo skatt rs 
in the lee Ballets ;- something to rcment 
ber a long' time not alone because oi its 
skill but also because it is supcrlativel) 
beautiful 

The   "Kat   Kabaret"   is   very   eh v< r    the 
various Scenes in   S'cw  Vork are line, espi 
ciall>    that   at   the   lliltmon    Hotel   which 
concludes   with   the   "ladder   of   Roses" 
probably   as   fanciful  ami  claboraU   .    spec 
taclc as has ever be< 11 stajit d in < hicago 

i     The   Hogannj   Troup   in   the   I hinatow n 
! Scene is  marvelous in acml atic   1   petitions 
I and no less e.m lx   said of Mallia, Bart and 
I \iallia in the  (irand Ccnli al Station Seen. 

The music of th<  prod '    -  -"■••'' with- 
i out   being   1 call)   distinct!'       x< 1 pt   in   the 
! CUs(   of  The   Sousa   Band,  under   tin   lead- 

ership of the famous John  Philip bun-. It. 
Howard  VV.   Marsh, and   I..on..re Simon- 

sen      ;t   decorative   young   pair   of   lovers 
wander through the performance and, ..ca 
—i• > 11; 111 -v  they break forth into solo endeavor 
w Inch is at least, pleasant. 

\at M Wills, a biu Vaudeville favorite, 
but something of a nuisance to manv people 
because 01' in- dcadl) "sameness" is fea- 
tured throughout also and it must be con- 
fessed the audiences scent to like him very 
much   illd. ed. 

Hut—after all. the Sousa Band is tin 
attraction   and   never  has  it   been   heard   to 
latter advantage. 

lb. complement ol instruments seems 
perfect tin artistic equipment oi .. rli 1 ' 
up to the htghest requirements and the 
conducting of Jolm I'hilip al a brilliant 
point  ot  ell.eti\e elcgauct 

At eaeb performance several ••; the fa 
inott-. Mar.'be- arc played with vim as well 
as superb finish and tin Sextette from 
"Lucia" is read as onl) tin Sou-.1 men 
know bow to read it tluentl) liquid as to 
tine, perfect in musicianship and style. 

Tin Band scene end- with "The March 
of the State-" composed b) Sousa espe- 
cial!) for this production and providing a 
line musical background for one of tb> most 
beautiful as well as tin most elaborate stage 
spectacle ever remembered on The \udt- 

'■ torium or any other stage. 
As   a   spectacle   "Hip-hip"   1-   worth   an 

[evening  of anybody's  tune    but.  all   musi- 
cians will want to see it also because oi the 
presence  among  its  hundreds  of  perform- 
ers of tin  Sousa Band, l ■ ''   u 

61 r   . 
John Philip Sousa 
iWill Hayejt'Day1 "I•'* 

On dattirday. March 10. the Evans-, 
ton   Gun Club   will  hold   its     John 
Philip Sousa Bay," at which will he, 
present as the.gueet  of honor  JohnI 
Philip cousa.    Elaborate preparation., 
have   been   man,   for   this   event,   .n 
which Sousa will make his debut be-j 
fore   Chicago   traps.     The   club   h 
placed   in   competition   for   that   day 
Vhe   "John   Philip   Sousa   Trophy,    >■ 
silver   cup   about   eighteen   inches   In 
height.    This is for the high gun on 
100 targets.   The officials are anxloda 
to have a representative gathering oj 

! 1 ,-ofefslonal shots at this tourriament. 

From  Mr. John Phillip Sousa, 
World's Greatest Hand Master. 

New York City. 
My dear Colonel Conn: 

The power for good is vouchsafed you in the 
splendid work you are doing with your pen. The 
matured intellect, based on a healthy ejft of ob- 
servation, makes your book and verses valued by 
all who read them in the proper spirit. 

It is my earnest  prayer that you may be Ion;? 
spared to give the world the benefit of your thought 
and the brightness of your presence. 

Always sincerely, 

John Phillip Sousa, 

Ofktaft (rM W3 
JOUX PHILIP SOUSA, the "march 

king," has not been content to rest 
on the reputation of having provided 
more melodies for tho world to march 
to than any oth?r composer, to have 
added six successful comic operaa and 
two yyidely-read novels, bn,t in the last 
year he has written four new marchea, 
including ihe ."Boy Scouts of America," 
the "NoW York Hippodrome" march, 
besides his constant contributions to 
the magazine press. The announce- 
ment is now made that Mr. Sousa will 
have a new comic opera ready for re- 
hearsals by July. It will be produced 
by Charles Dilllngham with a combina- 
tion of the stars now under the Dilllng- 
ham banner in the leading parts. 

1        ' "■■ ————■■———ah——fc. i 

News and Gossip 
Of the Musicians 

JOHN PHILIP SOUSA, the "march 
king," now an Important feature of 

the New York Hippodrome show at 
the Auditorium, is the only American 
who has been decorated with the 
Victoria cross. The decoration was 
pinned on Mr. Sousa by the present 
king at the direction of his father, 
following Mr. Sousa's appearance 
with his band at Sandringham Castle 
in a concert especially arranged for 
Queen Alexandra. During his stay 
In England on that visit Mr. Sousa 
waa several times invited to shoot 
with King Edward over tho royal 
preserves. "King Edward was one'of 
the bert shots and best sportsmen I 
have met either In England or Amer- 
ica," says Mr. SOURR, who is recog- 
nized himself as being one of the best 
trap shooters in this country and an 
authority on  the subject. 

/svffcLLA. A.T. A. ROSTER   
Twenty-three Separate Organiza- 

tions Added to List. 

"With the addition of 23 separate 
organizations during the last month, 
the club membership of the American 
Amateur Trapshooters* Association, 
the amateur trapshooters' national 
body, of which John Philip Sousa is 
president, is increased to 1,309 clubs, 
distributed among 48 states, Hawaii, 
Alaska and Canada. 

Stars Will Shine a\ I 
Stage Hands' Bali 

i '■»- HE   Chicago   Theatrical   Protec- 
t        tive Union, including all of the 

stage hands and operators con- 
nected* with  local theaters, will  glve> 
Its   fourth   annual   ball   at   the   Coli- 
seum  Monday  evening,  February  19. 

The   proceeds   will   he   devoted   to 
its  sick  fund,   which  has  been  sadly 1 
depleted    by    the   many    calls   made 
upon it. 

Mo.st all of Chieago's theatrical col- 
ony, Including the leading stars, will 
be present. --^ 

The^music will be by Johnny\ 
Hand's Band and John Philip Sousa, 
will lead the grand mtireh as wellj 
as  conduct   several   numbers 

t 

\ 
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Bandmaster and Skater Sliara 

"Hip, Hip, Hooray" Honors 

at Premiere; Nat Wills and 

Charles    T,    Aldrich    Also. 

BY ASHTON STEVENS. 
UUH-, HIP. HOORAY." was danced, 

Bung. skated, shouted arid brass- 
blown in the Auditorium last night 
as per schedule. The twenty-four 
hours' postponement had made the 
big Hippodrome production that 
many hours surer and steadier. Ev< 
erylhmg   ran   like   a   blade   on   i 

^lud to-report. Distance made fiTTn at 
Mines almost encjuitttlnfr Only o'.ce 
during the evening was he mistaken 
lurun  Intermission. 

S*ut tho comical clown for mc «as 
'lvivrlcs T. Aldrich. tljc oi.l> other 
man In the world l.ut Mr H.vn.a^-k 
v bo can change hi*, complete wear 
without the nid or a screen and t>'t 
.^ :;y with it to the. satisfaction ol 

i in- censors. 
•Some or his changes rrom red SUIU 

i.> blue suits to women's M.HM to 
iimtetache*. to beards t» smooth- a-' 
n ere So uncannil) i '« 'f "8 '" ';'■"' 

. tod} rrom l-mgland to •'"*> that 
Mr. Aldrich wasn't changing ■" ■'" 
hid wa. havinc the things thrown on 
him  by   the   light  mac' But   you 
. ofildnt   fool   no-  on "  ' ''     ,""; 
-.hanks t" Harry Aski the rend of 
the press la.i the deadheads sat m 
boxes last night just like aubscribera 
:,, the opera), I was right next to 
the light cachine.. and can testify 

i ,he> ttidtt'l have a thing to do with 
Mip   nitr M'lc 

* % * 
LADDER OF ROSES REAL. 
Tltr.SK   machines did   have   a  lot   to 

-.- Mb  the prcllmlnarj   unbuild- 
II,,M   i umpt to us  Beetle   I w n 
hlstor ..-r-...    er   as 

do 
nf 

tin many   iiwu."  .:«•-  ( )|M   i,!5-tur.o;»va,- :■ •    i."    ' "■     ■ ■•   ■ 
erylhmg   ran   like   a   blade   on   ice;, ,.,.,.■, H„se,. ,,„, ,.„i:   with the start. 
»nd if you weren't afraid of missingl Th , ladd8r wai eight girls broad 
a"    "     ,„r   Hkatin«   at   the   College] „n0 higher than the proscenium; and 
<hC   rCBUl".,;".r",?rtlme after ui- M   wa/worth  -he  pain,  and   fortune s  worth   the   prins  and   fortune 
inn you could take your time a teti     £"«J< 
o'clock    and    behold    the    delicately, 
gliding    Charlotte    leading    the    ice. 

The gen'.'e aw ©t tumbling was rep- 
...... :,KM  b      uts •■•■•. friend*  <W  Bo-j 
• anin  Troupt.   Tbei   were dressed as 

ballet. . Chinese  ami  exposed  in  the gorgeous 
She  is  U.e  feminine  personally   ot        '       '       .   .. P-    nIu]    the    crowd 

this monster show, a girl with a 
slant all her own. a person rather 
thnn a performer, and a beauty to 
,",,„„    u,,   substance    on    wb>h   she 

wheels and   w hlrls. 
%„.   there   was  another  Personalty 
vivid in  IhU most  I" rsonal of rtr- 
cyses—.Tolin IMiillp bousa. ,*u ' ,l" 
the oil-' star. Mr. I >illingh..mU»n 
X-en him and his famous band » 
setting to match the sound. They 
plnv in Hi- rhadort or Is I in* 

. Store?—of Ban K.-anclsco'a rower of 
,...,..   strike   up 

,o..Mni get too much of them. Phe 
boxing bout between the dwarfs went 
like the neweal Importation from the 

.,    I y    was    Of    proving 
,-,,. B^rt Melrose Is not the ©nlyj 
vau-iev Haiti with a Melrose fall, one! 
,. H,e Bogannvs mounted a tube some. 
lhirlj feet tall, balanced it on a 
table', and fell without prolonging the, 
Lgony till the audience hoped it wasj 
fatal. 

BIGGEST SPECTACLE EVER HER 
ALL    the    scenes    will    delight 

Jewel.-; and wheu they stri'<'' ''_» I- A"" '"" e~'~but there is one espe- 
Mr. Sous,., •■•^-•\,-'\^-^\',;iJ,<.ianv designed for them, a toy and 
ihce    are       iris    and    :;>'!      * «''-ut   ,     <    . * perhaps   the   loveliest 
fid  ,o  Illustrate  the   notntlon. ti    ™ffl<iream    that   ever    came    truo. 

John   I'.   has   heretofore   wo. n   vir- j. WffS   or v:lrieties of scene, rang- 
,Uallv  eve,-,   decoration   ...   ".^   «°, ^   naturalistic   New   York   in 
but thnl ., ,.,.- A».rnc.m .. . •1 , ^, mitside hotels to a roofscape that 
tnis  one   hecan.e  hlu.   Itibl   »[B\n._  ll» | theVBrooklyn  bridge nnd  ha 

fi_    *. ........-•    in    tile        Ka ,   beat   when  the j 
l,,.j     should' 11 

• .,,.;• h   bristling ' 
bearu:   tlu-ro j 

,,-.i    genl leman's | 

baton   took   on   a   u< 
girls     came      forth 
braced;   there   was 
,,f   his   now    po.eeI 
W ". s     pep     '"     11.0 
.mile.     He   Hkcd   Ihe   setting  and  It 

: Hued him.    H  «•••■» "  -"■L,,   hi«h1  '"' 
Ihe  ba.idn astei •     .-     * 
ALDRICM  COMICAL CLOWN. 
PJIIAT Bo ii  i did i.vl   weai   I 
Y"    of    per; uuitl    h: 

i Wills  did.     Mr.   M II>N   was 
famltia.'    irami'    spret*    '■ 

!   .iviite   us   lamiliarl,;-   &».'j< 

Kf/xfltW^>W, 

TENDS SERVICES TO 
UNCLE SAM'S BANDS 

cats   for   actors   in   the   "Kat 
Ksbarel!-     Another Juvenile del.gl.t is. 
Chln-Chln;     the     monkey-proof    ele- 
phant, harassed by Toto, the skating! 
.himpanzee. *.,„„„„. 

-Hip-Hlp-Rooray"   >s  the   biggest 
spectacle ever staged here, a colossal 

,, lbin:Uian of musical comedy, par.- 
Comlme. five-r.ng circus, Charlotte 
■ „,1 J v Bousa, the man that wrote 
the American Marseillaise, which is 
•Jmost any one of thoso bravo 
huirchea of W« that make soldiers o. 

be  most   -<edeiinn> ^ ' 

John Philip Sousa Day 
at Evanston Gun Club | 

On Saturday. March 10. ETanaton Onn 
club of Evanston. 111., will celebrate John 
Philip bousa day with a big testimon al 
shoot? in honor of the famous bandmaster 
and compoaer. who also Is the head of the 
amateur trapshooters- national body, the 
Amateur Trapshootfcrs* association. 

Arrangements   have  been   completed   by 
W   L Carman, president of the Evanston 
Gun club, assisted by W. P. Northeott  for 
a   record   attendance.     The   many   entries 
Already made Indicate that a large number 
"f trapshots. including many of the most 
noted  in   the country,  will  •■**»*•«• 
h«nor   to   the  popular   march   king.     Mr. 

M£usa w^U be ihe guest of the club  and 
will  participate  In   the    principal    event 

•which wUl  be a  lOQ-blrd  handicap  shoot 
| for   "The   John   Philip    Sousa    Trophy. 
There will be a sweepstake on each twen- 
ty five   targeta   for   those   who   wish   to 

*nThe shoot will begin at 10:15 a. m. to 
allow Mr. Sousa to keep his afternoon en- 
gagement at the Chicago .auditorium 
Lunch will be .erred by the club which 
extends a cordial Invitation to every tran- 
Bbooter to be on hand March 10 to Join 
in welcoming Its distinguished guest. 

Joh-n. Philip 5oixsaL. 
The noted band conductor and wri- 

ter of famous marches lias offered his 
services, free, to the V. S. govern- 
ment  to orgauiee  military   bands. 

He will play "On Wisconsin" at tb,« 
banquet  following the Wisconsin-Chi- 
cago basketball game in Chicago next 
Saturday night;   A large delegation of 

.Wisconsin   roofers   is   e*|»eet.«d  to  go 
Jrlown with  the  Badgers, and make a 
•Site Uay of u wlth a big 4tfip,nl and 

7 'h'~       ' ' 
9byt***U f/y 

S0DSA'S POLONAtSEV 
IE4DS PROGRAM At 
SYMPHONY CONCERT 

\ 

Orchestra    aud     Audience 
8tand as Star Spaugled 

Baniier Is Played. 

|-       BY BiCHABD SPAMEB. 
John PliUlr. Souwi-a the "March King s 

Presidential Polonaise." wrlttf... probably 
for dance functions on state occasions at 
the White House, began Dr. Max ZaCh s 
fourteenth popular program at the Odeon 
yesterday afternoon. 

Sousa adheres to conventional forms in 
this   work   and   frankly   harks   hack   tb 
Ifrederic Chopin, WHO developed tho pats- 
tern to its present perfection.   So long as 
the  March   King   had   awtely.»**■*% .» | 
tho presidential resiac.nce in nui.d,_rn &nt 
it not   have  been   bteter  had   he   vntun 
during along novel U "hj^jgg 
tically Amertcan-our theme.-j are «|>0* ! 
don't vou Know-ratner man  r.; i.r a».un 
to effete Old  World doslgns.    But in. CM 
hUidiedwav Conductor Aioh raatfe Infant 
amends when he followed the Soupa *1* I 
"The Star-Spangled Banner,    plOdtng[%V 
entire orchestra and tho Audience to Btanl 
while  the national  anti.em  was '.?„d Sw 
Heretofore wo have heard the jMndoW 
hymn   by   brass   bands  only.     It  SOU"OB 
even more inspiring wnen  given by  Uo- 
llns,   flutes  and   mellowed   metals. , 

Dr. Zach. who had cast his program In 
an   operatic   frame   by   the    "f.'"8'0"   ?f 

Weber's Oberon Overture and lioera.I ex- 
cerpts from Verdi's Alda. read the lorrner 
masterpiece with utmost dignity.     t «a^ 
opera   overture    in    concert    form    and 
pleased on that account..  In the Alda wo 
Lard the tenor aria "Cetosta AI da      on 
the slide  trombone,  and  In  th      nurn 1 «i 
numerous   sentences   usually   cut   luring 
the performance of the  work by tra\oj 
lng organizations were played also. 

Thumser's Neat Numbers. 
Among the star feature* of the progra*. 

were   two  first-time   melodies  for  striro; 
behest.™ composed by Oswald Thumser 
8t.  Louis' viola   expert   and   a   leading 
member of the banc., whose serenade     In 
Amalfi"   and  Capriocio   "l^a  Belle  \ len 
noTse"  were effectively given.   ^.J»«| 
K    should   be   recalled,    understands    all 
about tho viola, having flayed *aJ_°j| 
ficult  instrument   while  himself  a  mem- 
ber of  the   Boston   Symphony  OrcheHtra. 
So  he   knows  good   music   for  string  pt- 
.-hestra when it's put before him.    He l«d 
the   two   numbers   in   his   best st>le   arm 
they  sounded  as  though  they  were  mcrgt 
gratefully arranged.    Amain   a town  on 
the lower Italian Peninsula   Is a rOTOanJc 
spot   and   can   be    romantically    written 
about.    Thumser got his impressions dur- 
ing a sojourn in  the region about ^nich 
the   American    poet,   Thomas   Buchanan 
Read,   sings: 

My   BOUI   today   ta   far  away. 
Sailing  the   vssuvlan   Ha> i 
My   wlng«d  boat,   a  bird  atoat. 
Sails  'round  the  purple  peaks remote. 

And   then   he   likewise   smsa   ot   \aP*' 
iBchia,  and the  gray  smoke that  stanoh 
o'erlooking  the   volcanic   lands.   Much   0- 
this "atmosphere"  has been gathered\m 
Composer Thumser into his ' In Amalti. 
which is a neat contribution to romantic 
musical   literature.   In   "La   Belle   \ le«- 
nolse"     we     heard     stanzas    reminding 
strongly    of    Fritz    Krelsler's     "Wtotej 
Oeechichten."   Kreisler.    after    the    two, 
.Strausses (Johann and Kdouard). has pre- 
empted Viennese rhythms. Others who at- 
tempt them must perforce be imitators. 

Klburz Plays His Best. 
John F.  Kiburz,  flautist of our orches- 

tra, essayed,  in his most approved lash- 
ion.  Mme. Chamtnade'e Concertino in  1-V 
as his solo contribution.  The selection is 
somewhat overloaded with unclarlfied or- 
namentation and does not aid the interpret 
ter In the just display  of his virtuosity. 
Klburz played It well, but did much bet-' 
ter  in  his  encore,  the  swift lilt,   known 
as Genln's "Tarantella."  Better still  »as 

.   his playing of the flute score In the f.ar- 
1   men "Entr'acte," which the conductor ot- 

tered   as  one   of   his   numerous   encores. 
This flute number occurs befc.ro the aoo 
In which the hectic Carmen deals herself 
the fatal cards that run true to her un- 
doing In the last scene of the opera.  Ivl- 
burz presented  this music  perfectly. 

Two short numbers. Elgar's "( aris- 
Slma" and Durand'a "Air a Danser" pre- 
ceded the swirling "Fideles Wien" walM 
with which the program ended. Dr. Zach 
Is never so happy as when leading a 
Komziiu waltz. Yesterday afternoon he 
fairly tried himself with his changes or 
tempo, and the men were with him every 
moment. The slow waltz movement was 
regal dignity itself, and the faster rhythm 
would have pleased the liveliest bunch of 
debutantes that over shook their feet on 
a ballroom floor. 

As an encore Drtgo's ponular Serenade 
from Le Million d'ArlequIn found an ap- 
propriate niche on  the afternoon's list. 
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HAVE YOU HEAR© 
That when Sousa was asked what he considered his best 

march, he replied without a moment's hesitation, "Stars and 
Stripes Forever," and related this history of its composition: "It 
was planned on hoard the Atlantic liner Teutonic. I had been 
in England and homesick. Like all returning Americans I found 
the lire of patriotism Inirning strong within me as the ship headed 
homeward. I thought out the title and form of the composition 
while pacing the steamer's deck, and in the course of the voyage 
the march played itself fully 500 times in my brain.    Before I 

landed   in   New   York  it   was  perfected.    No change  was  ever 
made in it. , 

A unique grift that also graced this occasion was a silver bust 
of the great bandmaster, the metal for which was contributed in 
the form of a dime from each member of the New York and 
Philadelphia Hippodrome companies. 

>; 

oroiip ritoto bj- White. 

I '_      . . \ . ,'...gr. 1. WOTd comes from Chicago that .lolm 
TI,.    >•«»    kin    • n»rt»rl»   to    he    nre-  ...__    ...........   i,.,u   l»n.>n   nmailL'   tllC   fll'St 

JOHN PHILIP SOUSA, the "march 
king," lias not been content to reist 

on the reputation of having provided 
more melodies for the world to march 
to thnu any otlwr composer, to have 
added six successful comic operas and 
two widely read novel*, >ntt In the (net 
year he has written four new marches, 
4ndUdinff the "Boy Scouts of America," 
the "New York Hippodrome" march, 
besides his constant contributions to 
tho magazine press. The announce- 
ment is now made that Mr. Sousa Wilt 
have a new comio opera ready for re- 
hearsals by July. It will be produce* 
by Charles Dilllngham with a combina- 
tion of tho stars now under the 1 )llliny 
hjun banner in the leading parts. 

The next big spectacle to be pro- 
vided for the New York Hippodrome 
will be provided by John Philip 
Sousa, the band leader. The basic 
Idea of the atory will be made up 
from a deck of cards, each card to 
represent a character. Sousa wrote 
■ light opera upon this Idea several 
years ago. It was produced under 
the title of "The Queen of Hearts," 
but failed to win any substantial suc- 
cess, owing, It Is said, to the com- 
poser's Inability to develop the story 
as he wished. During late years, how- 
ever, he has found time to work out 
his theme, according to his plans, 
hoping for Just such an opportunity 
as a Hippodrome offers. 

Word comes from Chicago that John 
Philip Sousa has been among the first 
to volunteer his diBtlnguished services 
to the government. The popular 
••Maroh/'Myng" 'was formerly band- 
m-uste/of Vhe   United   States   Marine 

*d7and ke has ottered his services 
nHlA Wart office in &*r capacity of 
oiJiMzer ort bartBmerflfer, If desired. 

^Vywt/.4^U 

1\" "Hip" B*"**^*^ Volunteers. 
i V^r.i^sHnesfrom Chicago that John 

A PbUipSousa has been among the first 
•   to.volunteer his distinguished services 

to tho Government. Tho popular march 
linf was formerly band-master of the 
United States  Marine band     and    he 
has offered his services to the War Of- 
£ i» he capacity    of    organizer    or 

'J bandmaster, if desire*. 



&SHTON STEVENS ON OUR 
FOOTLIT PERSONALITIES 

BY ASHTON STEVENS 

^ 

IF you-dotft tellers that person- 
ality (funny old •word. Isn't 
ltt) still count* In the thea- 

ter, go to the Auditorium and try 
to ilgura out what "Hip, Hip, 
Hooray," would amount to without 
Charlotte, the skater, and Sousa, 
the bandmaster. It would be as 
tame as the conventional circus, 
at which excitement In the thought 
that the lions may eat the lion- 
tamer 1B humanely tempered by 
the long odds that they wont. v 

In fact, all the ecenlo, acrobatW 
and mob glories of Mr. Dllllng^ 
ham's road hippodrome would wear 
one another to a standstill but 
for the purely personal high spots 
attained by Sousa and Charlotte. 
By lifting the show out of Itself 
at fatal points of the program 
they are at one* Its celebrators 

and Its stars. 

•   •   * 

OF course SouSa Is more than 
a bandmaster, more than a 

gesture, more than a marchsmith. 
He Is as much a national l net tui- 
tion as was William F. Cody; ho la 
a romantio and masculine hero. 
Any small boy will tell you that ho 
composed "Dixie" and any old one 
that he composed "The High 
School Cadets." 

He was the first of the popular 
composers to be seen to be heard—• 
and the last* for who really cares, 
what Irrlng Berlin looks like, or 

Giacomo Puccini, for that matterT 
About Sousa there Is something 
big, heroic, historic. He Is one of 
the few great Americans that hare 
successfully survived the hour of 
their greatness. 

*   *   * 

B'UT Charlotte was as new to* 
Chicago as, In God's good 

time, Galll-Curcl will be to Neh 
York. She had been rumored In 
the magazines and papers and by 
the travelers, who Include the New 
York Hippodrome in their expense 
Bccounts. But only seeing was be- 
lieving Charlotte 

She is no mere wonderful per- 
former: she Is a wonderful person 
performing. Her skating passes 
the empirical stages of art arid is 
apparently a science. You accept 
its marvels as tranquilly as you 

| mcept those of Mr. Edison. 
But   what   you   do   not   accept 

tranquilly   is   the   personal   spell 
of this fair high girl with the fall- 
ing hair.    She is a new usage of 
beauty, a new figure for poetry. 
«omparatle neither to the bird that 
flies nor tho beast that runs nor 
the fish  that swims.     Grieg  got 
Charlotte  In  some   of  his   Ibsen 
muslo, but Ibsen, who was some- 
thing of a prophet himself, missed 
her altogether.    But I think Bar- 
rie—in   one   of   his   very   timid 
moods—could report her. 

•   *   * 

QfadM *cW,/.f o 

Courtesy in Music 

COURTESY is not comparable. It has no superlative. One is 
either courteous or discourteous. Most discourtesy comes either 
from lack of breeding or from passions uncontrolled. The discour- 
teous person manufactures his own punishment; for no one can be 
discourteous without losing the respect, good-will and the friend- 
ship of his fellow-men. Discourtesies are hard to forget. He who 
has been the victim of one is branded branded with a mark that 
buni> every time the discourtesy is recalled. 

Yet few of us have escaped discourtesy—we may have been 
the unfortunate victims or we may have been the more unfortunate 
perpetrators. If you are conscious of having been discourteous, 
remember that brand, and do everything in your power to alleviate 
it, by controlling yourself so that in the future you will be distin- 
guished by your courtesy. 

Courtesy comes from the heart. Courtesy cannot be affected, 
precisely as discourtesy cannot be disguised. A look, a shrug, a 
scowl, a wink can be just  as discourteous as the spoken word. 

Musicians are often guilty of discourtesy. Their exacting, nerv- 
ous, exciting lives make self-control difficult at times. It frequently 
happens that the musician lets discourtesy grow upon him like a 
habit. Tolstoi in his "What is Art?" refers to an operatic conductor 
who, during one hour of rehearsal, called his performers and sing- 
ers "Swine, dogs, beasts" no less than forty times. The wonder is 
that such a man could achieve results at all! A striking contrast is 
the case of John Philip Sousa whose band is as well known in Lon- 
don, Cap.' Town, Berlin and Sidney as it is in New York, Philadel- 
phia or Boston. It is a model of cooperation and respect for the 
leader. Why? Attend one of Mr. Sousa's rehearsals. He never j 
commands—always requests. He never makes needless allusive, 
remarks, but he never fails to correct patiently and to praise sin-, 
cerely—ne js everlastingly courteous every minute of the time. His 
bandsmen respect him as a gentleman because he always behaves like 
a gentleman. That is one of the reasons why he finds some of the best 
players deserting big symphony and operatic orchestras to go to the 
ends of the earth with John l'iiilip Sousa. 

The teacher who flies into a rage at the lesson just because some 
fool teacher in the past has been abusive and has confounded sarcasm 

I   and blunt comments with ability, is just ridiculous in these days when 
COURTESY is one of the richest assets in life. 

/7 

And Sousa 
THERE is more about MacDowell, and what he did 

and sought to  do;   but  it reduce*   to  the  lady's, 
plea—that Time should be allowed to resolve the 
discussion:    Mr. Forsyth and his co-author know 

that survival in muslo Is a matter of sheer vitality and 
nothing else.   That the vitality of the tune is the essenUal 
element in the life of any piece oMm*to Is a primary, bit 
of reasoning which, If grasped, would  put   an   end   to 
ninety-nine percent of the absurd discussion Which keeps 
the  mass  of  people away  from  the  concert-halls  and 
opera-houses.    John Philip Sousa, a good musician who 
is again topical, tossed off, a night or two ago, a score of 
ready, persuasive Illustrations.    I am not lonely in my 
regard for the part he has played in American music: 
I  And him on  the same page with  MacDowell  in the 
Stanford-Forsyth book.    The authors were giving con- 
slderaUon.  when they wTote about  him. to that group 
which began with J. K. Paine and that which takes in the 
present generation of American composers: 

" Sousa comes midway in age between the first group 
and the second.   His affinities are rather with his Juniors. 
An American of Spanish-German descent, he has created 
a new and striking type of march.    In addition to that, 
he has praotlcally taught his countrymen the proper or- 
ganization and treatment of the military hand.   His work 
Is peculiarly American, in that It could have been dono 
nowhere else.    In most European countries, the military 
band is supported by ancient tradition and present-day 
pride; in America, it has not these advantages.    Sousa's 
musical gifts may be summed up by saying that he has 
done one particular thing better than any living man, 

! And this is no small praise.   He is certainly, one of the 
most dlstincUve figures in the country." 

And John Carpenter 
MR. SOUSA happened to mention Mr. John Alden 

Carpenter as among the American composers like- 
ly to matter a long time hence " in spite of his 
present vogue." Then the First Bandmaster paid 

I. to tho Chlcagoan the compliment of expressing a desire 
to use the "Perambulator": the compliment consisting 
in the fact that the former is a shrewd, sagacious show- 
man, with a famed discernment In his calling for knowing 
the dollar-value of everything he undertakes. And, 
thanks to the lady's petulance with respect to MacDowell. 
I found this about Mr. Carpenter in the book: 

" J. A. Carpenter, of Chicago, is a musical enthusiast of 
a type that is rather commoner In Europe than in Amer- 
ica. He is a well-to-do business-man, only a part of 
whose energy is devoted to composition—in fact, an ama- 
teur of musto in the best etymological sense. He has been 
very successful with his compositions, both vocal and 
orchestral. Borne of them show a highly-unprofessional 
daring in attack and freedom of treatment. In his songs, 
especially, he has ranged over a wide field: Wellsr, Ver- 
laine, Herrlck, Tagore, Blake, and Stevenson have all 
been illustrated by his facile, sympathetic pen." 

OUu t^ti v/uM*»* 'hr/, /•> 

Mr. Sousa has made a new operetta, of Irish implication, 
to a libretto by Joseph Herbert: the basis is Lever's once- 

! popular story of " Charles O'Malley." Mickey Fee, and not 
the dragoon, is the chief character in this version. Wilton 
Lackaye once acted as O'Malley in a bad play on the 
subject. Sousa is by at least three years the dean of 
American composers of operetta: his first, " Desiree," was 
mounted, with De Wolf Hopper, in 1884; whereas De 
Koven's first, "The Begum," was not made known until 
1887. Hopper was in the latter, also, and, in 1896, in what 
has been, so far, Sousa's best Buccess in the milieu, "El 
Capltan." 

Recent Notices of John Philip Sousa's "Boots." 
John Philip Sousa's "Boots" carried the audience by storm. 

Sylvester Rawling in New York  "Evening World.' 
"Boots" was a first time number, written by Bousa^ and »» 

odd outlines were highly appreciated.—Brooklyn  "Eagle. 
The weirdly gruesome "Boots," the Kipling poem to « nicn 

John Philip Sousa has given such a gripping musical setting, 
evoked  great enthusiasm.—Buffalo  "Evening  News. 

The   Sousa   number,   "Boots,"   fairly   thrilled   the   audience- 
Allentown  (Pa.)   "Chronicle and News." .     _ 
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SPEEDING IN THE BIG SHOW AT THE AUDITORIUM. 
\ii 

Sou6A- 

^OKCERJ FOR THE ILlNl) 
 . 

'At   the   Montauk,   an   Artistic 
i 

i Event. 

The benefit concert for the Ex- 
change and Training School for the 
Blind, which took place last night at 
the Montauk Theater, was fairly well 
attended; many of the vacant seats 
had been purchased by friends of the 
worthy object for which the enter- 
tainment was given, though they could 
not attend in person. An elaborate 
program had been prepared and, so 
far as possible, it was excellently car- 
ried out. The numbers were pre- 
sented, however, in almost inverse 
order to the printed arrangement. 
There was disappointment expressed 
because Julia Culp, contralto, and 
George Dostal, tenor, who had been 
announced as participants, were not 
present. The artists who appeared 
however, were all capable, and the en- 
tertainment was artistic tfnd quite ac- 
ceptable. 

The Millionaire Band of Kismet 
Temple, under the baton of Chester 
W. Smith, opened and closed the con- 
cert. Chambers' "Religiose" the 
overture to "Semlramide" and Sul- 
livan's "Lost Chord" were the num- 
bers impressively played. 

Nana, Genovese sang; two contralto 
solos; Hans Kronold, the well-known 
cellist,   played    excellently    his    own 
Romanze"      Popper's      "Hungarian , 

Rhapsody"   and,    delightfully,    Schu-' 
mann's   "Traeumerel."     Henry   Wei- '■ 
don, with rich, full bass, sang an aria 
front Meyerbeer's "Robert le Dlable" 
and   Schumann's   "Les   Deux   Grena- 
diers."     He  was enthusiastically  en- 

t      Samuel    Gardner   played    a 
of popular violin selections tc*n 

ig with a dainty performancVtfK 
k's "Humoreske." ^KrTi 
cy Hemus was one of the favor- 

ites of the evening. The Haendei aria 
"Where'er You Walk." suited his 
sympathetic baritone admirably .and 
then Mr. Hemus electrified the audi- 
ence with a stirring descriptive war 
song, "Boots," by John Philip Sousa 

Robert Lortat, an artistic pianist- 
%»%tfy» Axman, a dramatic sopafiio 
ahflM»ucy Gates, a sweet-voieedf/col- 
orature singer, rounded out the pro- 
gram. The theater was uncomfortftblv 
cold throughout the evening and 
many envied the members ot the 
Shrine, who wore their red "fezzes" 
through the performance. 

One notable feature of the concert 
was the excellent accompanying, Miss 
Pendleton, Emil Newman, Umberto' 
Martnlce, William A. Parson and 
Gladys Craven being the competent as- 
sistants. 

The Exchange and Training School 
for the Blind is directed by the Brook- 
lyn Association for Improving the 
Condition of the Poor. 

PHILOMELA LADIES' GLEE 
CLUB SCORES SUCCESS 

Brooklyn Organization Receives Notable 
Assistance from Percy Hemus 

as Soloist 

The Philomela Ladies' Glee Club made 
its appearance Jan, 18 in the music hall 
of the Brooklyn Academy of Music. The 
club had the assistance of Percy Hemus, 
baritone; Alice McNeil, organist, and 
Abraham Tolchinsky and Gordon Kahn, 
violinists. Under the leadership of Etta 
Hamilton Morris this club has become 
recognized as a musical force in Brook- 
lyn. 

The opening number, "Hail, Ye Tyme 
of Holie-dayes," by Gena Branscombe, 
■nade very effective use of the organ and 
chimes. The following selection, "Sleep 
Babe Divine," arranged from an old 
French Noel by Victor Harris and sung 
a capella, was beautifully done. Two 
brilliant numbers, "Norwegian Sleighing 
Song," by Delibes, and "Anitra's Dance," 
arranged from the Grieg suite, showed 
precision of attack and smoothness of 
phrasing. Elgar's "Snow," with its ob- 
bUgato for two violins, was redemanded 
by the enthusiastic audience. 

The climax of the choral work was 
"Blest Pair of Sirens," by Bruno Huhn, 
with organ and piano. The remarkable 
volume of unforced tone from such a 
small body of singers made a thrilling 
finale. Lulu Bodani-Alexander, the club 
accompanist, furnished excellent support 
to the singers. 

It would be difficult to find an artist 
superior to Mr. Hemus in the field he has 
made his own. His voice is of beautiful 
quality and his singing in English fault- 
less. His program ranged from Handel's 
"Where'er You Walk," sung with schol- 
arly phrasing, to the gruesome "Boots" 
of John Philip Sousa, delivered with dra- 
matic intensity. The encore to this group 
was Cadman's "The Land of the Sky 
Blue Water." In his second group Robert 
Terry's "Southern Lullaby" was sung 
with such lovely pianissimo and charm- 
ing tenderness that the audience insisted 
upon its repetition. "Danny Deever" 
was exceptionally well done, and Mr. 
Hemus responded to the prolonged ap- 
plause with "A Sailor's Life," an old 
English song, which brought another en- 
core. Gladys Craven was his efficient 
accompanist. G. C. T. 

CASALS A SYMPHONY 
SOLOISTJNST.PAUL 

Minneapolis Orchestra in Strong 
Program—Size of Audience 

Excites Comment 
ST. PAUL, MINN., Jan. 24.—An extra 

concert by the Minneapolis Symphony 
Orchestra, Emil Oberhoffer, conductor, 
with Pablo Casals the assisting soloist, 
was played in the Metropolitan Opera 
House before an audience so small as to 
excite the commentators, one of them, at 
least, to caustic remarks. It would not 
require a profound survey, however, to 
trace the cause. An "extra" and briefly 
advertised event, important though it 
was, could not compete successfully with 
the more widely felt appeal of the "Hip, 
Hip, Hooray" of the New York Hippo- 
drome which had been advertised by pro- 
fessional promoters for weeks. Moreover, 
carnival time had arrived, bringing with 
it a spirit of out-of-doors. 

A review of the week would not be 
complete without reference to the visit 
of Sousa's Band. Two concerts followed 
the week of "Hip, Hip, Hooray" per- 
formances. The band was a prominent 
feature in this engagement which, for 
expert management, under the local con- 
trol of L. N. Scott, and general satisfac- 
tion, has not been outdone in St. Paul. 

F. L. C. B.   "" 

OLriyi fat   Vv/o 
*THK .STAR* AXI) STRIPES I'OR- 

KVKIt." ■ -onsi<l'*red iiy .lor.u Vhillp 
SOUOH his tout march, \an cono*lv*d on 
Biiipbourd It was on the Atlantic liner 
Teutonic when the "•march king'- was 
returning home after an extended stay 
in England. The r.omposition developed 
and CiyttnlUied and the Utk< came to 
fiira as lie paced the deck homeward 
bound, his being full of patriotism and 
tousle. According to Mr. Sousa, all 
during the .Vjoyage th s inarch played 
constantly in his brain an<l was per- 
fected before teaching ' {he New York 
port, and no change was ever nade 
In it. 



M* 

SOUSA, BANDMASTER, IS TO 
SHOOT AT EVANSTON CLUB 

"Two ot tne niofti moro sportsmen 
'-and best . shots—I have *v«r met 
were King Edward, who was one of 
the bert ■beta England had, and 
*I>avo,' a typical 'cracker' who lives 
near my estate. The latter'* ambition 
IS to be so affluent bo can enjoy ham 
and eggs for three meals a day, but 
he can shoot ducks with a rifle in a 
manner most unramiy. 

"There is also a different type 
known to the hunter, the 'punter,' the 
man who knows tbt swamps and 
trails, and helps eonve-y one to them. 
He la the typo that sinuses and dls 
gusts, entertains s^nd Unally tilns a 
certain admiration for his simplicity 
and single purpose. He never ven- 
ture* an opinion that would In any 
way conflict with an Idea you might 
advance, and yet he never forgets 
himself. 

Cite* an  instance. 
*'YVe were coming from a duck bunt, 

headed for my lodge. My punter dis- 
covered a m»rsh rabbit under a small 
:»*f und Immediately J startfd the PUTS* 
for rabbit hoaven much to the gratifica- 
tion of 'Mo'se.' -,Tho knew (bo itoait 
WOUtd fail to hia share. 

"J>ef«.re reaching tho lodgj I killed 
several rabbits, and each tine '"dose' 
had R paroxysm over my shooting, just 
before we reached home I saw a brace 
M bluc-winu teal coming down wind. 
They certainly were making time. Just 
before leaching the ooit they divided, 
one to tho right nml the OUIJ;- to the 
l«ft. I ir.udo ;.s tine a double as I had 
ever made in my ilfa end turned to 
M<!se" for approval. -Ic said noih'r.s. 
Finally I KUtrgestod I bad made a nics 
double. 'Tes, sail, hot (bat shot you 
made im the rabbit ifaa the createsi 
shoot I ever c'un ate.' 

" *Mose* n>W cotiM be btteMttMS in 
anything but   r.y rabbit work."' 

John Philip Sousa, the famous Dana-, 
master, is to be a figure In the meet of 
the Evanston Gun Club early next 
month. Ho is one of the most enthusi- 
astic trapshoOtcrs in the amateur rankn. 
Mid has some higli scores to his credit. 
Be has made tho subject of destroying 
the flying disks in midair a study, until 
he Is now a. recognised authority In the 
game. 

Trap shooting and horseback riding 
are Sousa's recreations. When he Is 
"working"— as he is at present with the 
big Hippodrome show—ho gets little 
tlmo for either. Tut his longing for 
them creeps out in hia conversation. 

"It's a little cold for probable big 
■cores," he says, "but you never can tell. 
Excitement keeps out tho cold. As far 
as I am concerned personally, any score 
I might make in the next few weeks Is 
j»ot likely to keep  me  bragging,  but  I 

I beat them all at Philadelphia on Oct. IS 
at the eaBtetn meet, which isn't so bad 
for twelve years past the half:eentury 
mark.   I broke ninety-live at that time. 

Gets  Good  Out, of Game. 
The "march    king"   smiled    as    he 

spoUo.     "Shooting    Is    a    wonderful 
thing for either the man or woman. 
he  said.    "I  am  the nappy possessor 
of a 2,000-acro preserve in Ncrth Caro- 
lina, where  I put in <*s much of my 
tlmo as  possible during  the shooting 
season.    I   find  tho   recreation  I  get 
afield the most enjoyable and condu- 
cive   to  good   health   of   all   lines  01" 
sport.   When out with my gun I com- 
pletely relax, mentally and physically. 
Thero is always sufficient excitement 
and     anticipation     connected     with 
either trap or field Bhootlng to cause 
anyon«   to  forget all  business cares 
and enjoy life. 

Ot, 
(i 

'A'Oft 

'A News and Gossip 
Of the Musicians 

March 10 It Sous* Day 
At Evanston Gun Club 

Saturday, March 10, Evanston Gun| 
Club of Evanston will celebrate .lohnj 
Philip Suusa day with a big testimo- 
nial shoot In honor ot the famous band-; 
plaster and composer, who is also tho^ 
head of -the afhatenr trapshooters' no- 
tional body, the American Amateur 
Tra#shooters'  Association. 

Arrangements have been completed by 
W.  T,.  Carman, president of the  Kvan- 
ton Gun Club, assisted by W. P. North-' 
cott, for a record attendance.   The many' 
entries   already   made   indicate   that   a 
largo   number   of   trapahota,   Including 
many of the most noted In the country, 
will gather to do honor to the popular 
inarch   king.'   Sousa  will   be  the  guest 
of the club and will participate in the 
principal event, which will be a 100 bird 
handicap shoot for "the John Philip Sou- 
aa trophy."   There will ho a sweepstake 
on  each twenty-five targets far those < 
who wish to entar. ^      , 

Brahma'   beautiful   Second    Symphony I 
was the principal work presented hy the I 
Philharmonic Orchestra ia Carjjhjgie Hall I 
last   night.     Percy Groiuger   plojeil   the* 
Snint-Naens concerto" holdjjt and'Wlh'imt-j 
|y.   following  it   with -Ma>*»w  sujhy, for 

orchestra, piano and many queer Inattn- 
menta-"in a nutshell," with emphaata on 
the nut.    While this chromo-lithofHM>Ww 
work was being played it seemed aa If the 
spirit of Sousa, a.touch of tho jungle and 
echoes of Punch and Judy had lhtplrod 

i the composer. y   ^ \   . 

JOHN' PHU-IP SOCSA. the "march 
king.'' now an important feature of 

the New Tork Hipoodromc show a» 
the Auditorium, is the only AnwrVsa 
who has been decorated -vltls the_ 
Victoria 1T055. T';e decoration was 
pinned on Mr. So<»*a hy the present 
king at tie direction of hi? father. 
following Mr. Sousa's aoj*earaece 
with his band at Sandringham Castle 
in a concert especially arran^c-l for 
<}ueen Alexandra. Darin? his stay 
in Kngland on that Visit Mr. S.nu^a 
was several times invited to* shoot 
with Kins Edward over the r«»yai 
preserves. "King Edward was one of 
the best shots and best soortsmen I 
have met cither in England or Amer- 
ica." says Mr. Sousa. who is recog- 
nized himself ;*s being one of t!«e best 
tiap shooters in this country and aal 
authority on  the subject. 

As announced in these columns. *«**£: 
day. Sousa and his famous band will «» 
heard at the Auditorium. Sunday after- 
noon, March 11th. This is one or the 
most notable attractions secured hy Ms,r. 
Fenberg, and it is hoped that the wosical- 
lr inclined public turns out to hrar 
Sousa. with his world famous .s**"****; 
Sousa and hi* band, the nnstral delight 
of the generation, is uowjrltk chasV l*!|r 
lingham's MB. Hip- Hosany. wtwre he 
and his unad are drawing a salary of 
*3,a<m per WO* and be win come direr; 
to -N Nrart from Cleveland in a special 
train, playing at Columbus la the oven 
Ing. 



F Thousands of Notables Telegraph 
Mrs. Dewey Their  Condolences 

And Pay Tribute to the Admiral 

Personal tributes to the valor and 
achievements of her husband have 
poured In upon Mrs. Dewey by the 
thousands. Telegrams and cablegrams 
from America's most noted distinguish- 
ed men have brought to the widow- 
messages of condolence and sympathy. 

'Accept our deepest and most affec- 
tionate sympathy! for you in your great 
sorrow," read M telegram signed 
Theodore and Alice Hoosevelt." "You 

know how we loved your husband, who 
was the greatest citizen of our coun- 
try and the man who rendered a 
greater single service to it than any 
other man now alive." 

"Friend" of Signal Boy. 
Tn contrast with the former Presi- 

dent's message was that from E. H. 
Stanton, of New Orleans. "I was signal 
boy on the Olympia May 1, '98," Stan- 
ton wired. "The admiral was always 
my friend. If it were possible I would 
like to attend  the funeral." 

Charles   Evans   Hughes   telegraphed: 
"Mrs. Hughes and 1 «re deeply grieved 
to learn of the death of Admiral Dewey 
You   have  our  most  sincere  sympath 
In  your bereavement 

Telegrams from men who fought w_. 
DeWey at Manila came in scores. Mos 
characteristic was that of George C. 
Belter, of New York, who wired: "I 
begi to assure you of my deepest sym- 
pathy In the passing of the admiral of 
the navy, my old shipmate, and a rat- 
tling good sailor." 

.Noted Men's Expressions. 
Following are expressions taken from 

~*j  
hundreds of messages from noted men 
of .America and the world: 

ICorir.er Vice President Fairbanks— j 
Admiral Dewey's great service gives i 
hln name enduring place In our history. • 

Mayor Mltchel, of New York—By j 
Dewey's victory at Manila Bay he i 
established a new tradition for the 
American navy, and furnished an ex- j 
nnrnla of bravery and preparedness | 
which will be a lasting Inspiration for , 
naval officers In future. 

Speaker      Champ      Clark — Admiral 
DeWey deserves to rank with the great- j 
esi sea kings. 

Thomas A.  Edison—The loss  to the 
nation Is Irreparable. 

Charles M. Schwab—The admiral was 
a 'lifelong   friend,   and   I   share   your < 
griefs    . 

Asiatic Fleet's Sympathy. 
Admiral Wlnterhalter — The com- 

mander-Jn-chief, officers and men of the 
Asiatlo fleet. In command of which 
Admiral Dewey won imperishable fame, 
tender affectionate sympathy and con- 
dolence in'the great loss you and our 

suffered. 
Philip Smisa—Please accept In 

f your great bereavement 
condolences. 

ved   defence  in'th 
ey.Jkjountry have 
thvl     John  PnU1' 1 this   hour  of 
IthVnk. heartfelt 
ost ^T  »  Messages of Ex-Secretaries. / 

(Former Secretary of the Navy Meyer 
—tThe people mourn with you the loss 
of a great naval officer who served 
hi* country with rare distinction. 

Former Secretary of the Navy Will- 
iam H. Moody—Dewey's name will al- 
ways be among the most famous In the 
history of warfare upon the seas. 

tui^UU fa> Y'*//? 
Back From the Border 

George Sousa, nephew of John Phil- 
rat M™"*"' }he   n0ted   band   tenter,   h»* 
Sin-ned,fr0m    the   border   and    was 

I iir£? ^elc°me(1 In Marcus Hook, Sat- ■ urday, by his many friends. 
'the°rVr.aJVaS se,-«eant instructor with 
the Delaware troops, and was stationed 
OK Df^J"K' N'ew Mpxl(1"- ^ speaking about New Mexico Sousa said: * 
,," ,wa*   extremely   hot   during   the 
cool o„?e2,?rbut the "Ufhts'were 
fh» .™.    e °* the great annoyances to 
which °r„rthe severe sanj st<»-™ Which would sweep alonir the «inri 
cutting into the skin like so many Ht- 
tla  pieces  of glass,  and   the  effects  of 
ho.ra",d (u

ere Stmin*' A" would have their   clothes,   ears,   mouths   and   eyes 
"Demfn^t J^K* °ne °f th«»" *»™E 

fh„D™'"B Is ab0«t twenty miles from 
the   Mexican   border  and   thirty   miles 
from   Columbus  that  sprung  into  na- 
tional importance because of the Mex- 
ican  raid  on  March  9,  1916,  at  which 
thne twenty-one Americans were killed 
This  uncaUed-for and   cruel  slaughter 
?Tnu"!.erJ?an c,tizens shocked the whole 
United States.   All of the troops which 
were   sent   to   New   Mexico   after   the 
slaughter  received  a  mer3ai   on   which 
is inscribed:  'Cause of service   Colum- 
bus Raid, March 9, 1916.' ^01um- 

"When   we   arrived   in   New   Mexico 
everything   was   comparatively   ouieY 
but the citizens of the state feU keenly 
the sacking and burning of Columbus 
and the killing of the residents 

Although I did not rejoin the troops 
until last year from the reserves   vet T 
was with the marine corps which en 
tered Vera Cruz harbor April  S3   1014 
At that time We captured  the custom 
house.   In all I have been in the     UT 
try's service for nearly fourteen years 
joining when but a boy to learn to be 
come a musician, hoping to be able to 
follow  in   the   footsteps   of   mv   undo 
fh°hnHP

i
h,^P SoU8a' but * neveTreaehed 

biUon.   g        °n   WhiCh   l  S6t  ™y  «■»- 
"One  of  the  best  innovations   there 

has been made in the army is the for! 
mation of a machine gun company i„ 
each   regiment.     Another   good   move 
was the changing of the Second P™nn? 

lartTlSry. Regiment from 'ntontrf to?0 
,     "Of course if the country should need 
my services again I will be ready   but 
now,  since  I  have  been  mustered  out 
of  service.   I   shall   return   to   my      ] 
position  at the Viscose Company"       ' 

Sousa   has   an   emblem   showing   he I 
has served in the Plilippines   Cuba an,? 

'China     He also has medals fo    being 
a revolver ex/ert and a sharp shooter 
He has retu/ned  from  the   border  in 
the best ofTiealth.  and  ls%ladI to  he 
back with bis friends aga' 

Y 
Briton's Apostrophe to Baseball. 
Parodying   Kipling's   "Chmga   Uhln.'* 

By TONY SOUSA. 
Talk of games they play out 'ere. 
Games that strike one bally queer. 

The   queerest   and   the   oddist   of   'em 
all Is— 

frort  of glorified   "old  rounders" 
So called by London  "cxpouncrs," 

pouners," 
And that's just what the bloomin' game 

of ball is. 
Doncher know it's 'arf way cricket 
Played  without  a single wicket; 

And the way they bat and field is quite 
a scandal; 

They   field the ball  and  sock  it 
Hut the bat they use to knock it 

Is   nauthlng  but  a bally   round  broom 
'andle. 

For it's  "Ball-Ball—Ball!" 

The natives talk of nauthlng else h'at all. 
By   remarkable   misnomers 

boundaries    are known as '"omers." 
In this very—'strodlnary game of ball. 
They  set  up a merry  'owl 
When the pitcher starts to bowl. 

nd the purpose is to .make the battei 
fret. / 

Thfey yell,  "Put It o'er the pan 
Alike the bloody beggar fan; 

ut.   more   he's   tanned   the   'otter   *•• 
will get. I     j j 

n when running In the slips 
with his muchly matreaaed 'tps. 

e   runner   slides   to   base   as   if   he's 
oiled; 1 

And  though  he  makes  the base 
Aafla frequently the case, 
H'ivs   h'awful   'ow   'e   gets   Ms   flannels 

soiled, 
Fpr  Ifa   "Slide—Slide—Slide. 
Yfcu   know   that   you   can   make   that 
J cushion   Clyde." 

It he makes It he's amused. 
If he  falls he's much abused. 
And   i., mouth Is filled with dust—Is 

with  pride. 

I shall not forget the day 
When I saw the beggars play, 

J really quite imbibed the spirit too; 
There were men on the bases 
Who kept fiddling 'round their plaoaa. 

And  the next  man up,   his base.      ■ 
said, he drew. 

Then  the pitcher bowled a ball 
That was not 'arf bad at all, 

'Twould  'ave  surely got most any fcl- 
low's wicket; 

Put the batter with rare sense 
Shot the ball right o'er the fence— 

And 'twas then that I forgot our dear 
Old cricket. 

For It was bawl-bawl-*awi 
L,lke  the  natives I did nothing else bat 

BAWL. 
Though  we've "Slacked yon and w»» 

flayed you 
We're   damn   sorry   wa'te   not   played 

you— 
The very 'strodlnary game of ball. 

•<►  1—rf~ 

News Notes 
j The loudest and most prolonged ap- 
plause evoked  by any  Item to " UlP 

, Hip Hooray!" Is. as checked up wee" 
In and week out. tor the eight young 
women who. al the end of ihe pa, 
geam cal.ed The March of the States 
appear attired us Miss Columbia while 
Sousa and his banJ go Into the ring 
lug strains of "The Btars>«KlrS*rlp«* 

'Forever." Seven of the eignt. It *P 
liears. are Germans by birth, were 
brought over as skaters after the wai 
had been .aging a year and Bpeak Just 
enough English u» permit amiable re 
Unions on Tuesday with the pay of! 
ollicer of the big show. 

Mr. Sousa Is to go into next seasons 
Hippodrome spectacle. He and his 
band represent what is believed to be 

: the most costly single item of any 
I like entertainment ever staged: they 
are paid Si.000 a day; and there are 
seven days In their week. When 

Hip. Hip. Hooray!" la tn no-Sunday 
show towns, or la making a railroad 
juurney. Sousa and hl» men stop ofl 
and   give   a   concert   en   routa . 

The amiable batiuuiaater sends woru 
thai,  whatever  the teatlietic  value  oi 
ilia dislike lor ills new  march, " The 
iioy    Scouts,"    expressed   In   a   para 
graph abjut his music in this depart 
want of Tut TitmuNU. that compoai j 

j Uon   Is   highly   regarded   by   his   pub 
I .isi.eis, »vno inform lilui that it is fateo 

LO outsell  two to one any oilier  tun* 
.a two four time he lias written.    Als«, 
ie adds,  but  ujt  de.iaiitly. he  la  re 

storing It to "Hip. Uiu. Uooray!" foi 
me mud week in Chicago. uuicagu. ,, 

SLAVIC NOVELTY IN 
ST. LOUIS CONCERT 

Hempel   Con quo rs  as the Sym- 
phony Soloist — Guarantors 

Face $35,847 Deficit 
ST. LOLIS, Feb. 17.—One of the largest 

matinee audiences of the season attended 
the  Symphony concert  yesterday  after- ', 
noon     to   hear   a   program   of   unusual 
beauty and a soloist who fulfilled the ex- 
pectations of the most critical.   Mr. Zacfa 
introduced a new work in the Symphony 
No. 1, in A Major, by the Russian, Basil 
KalinnikoflT, which  received a warm re- 
ception.    The other orchestral work was 
Bossi's "Intermezzi Goldoniani," entirely 
for   strings.      Carl    Tholl,    first    viola 
player, gave the obbligato in a finished 
way.    The  soloist was  Frieda   Hempel, 
famous coloratura soprano of the Met- 
ropolitan    Opera    House.      Again    she 
proved her claim to  superiority  in  her 
singing  of  "L'Amero   Saro   Constante" 
from Mozart's "11 Re Pastore."    It was 
as fine a piece of coloratura work as has 
been heard in St. Louis in many a day. 
As an extra she gave the "Wiegenlied" by 
the same composer.    Her other aria was 
the familiar "Qui la Voce" from Bellini's 
"I Puritani."   Enthusiasm ran wild and 
she was forced to add another extra, this 
time  the  "Blue   Danube" arrangement. 
Even with this the audience was loathe 
to let go, but she did not respond further. 

At  last  Sunday's  "pop" concert  Mr. 
Zach chose to open the afternoon with 
Sousa's new "Presidential March," which 
was given such a demonstration that the 
orchestra   rose  and   played_ "The  Star- 
Spangled   Banner."    ** 

c^iaTls Ouwt of Preaa CltS 

John rMl*%i,rsii -torlne bartd. 
, director ot ^^EJEUJ* J^  P1*"' H 

1 i ^——m      ~ ,      ^JLMH^^^     ■ 



SOUSA'S BAND ORIGINATED IN 
CHICAGO TWENTY-FIVE YEARS AGO 

Noted Leader and Founder of Great Organization Bearing His Name Gives Short History of Life 
to Representative of "Musical Leader"—Tells How He Came to Write Most Famous of All 

Marches Which Now, as a National Air, Almost Shares Honors with the "Star Spangled 
Banner"—Interesting and Romantic Career Dating from Earliest Childhood—Ameri- 

can Born Composer Who Has Created an Idiom All His Own—Can Claim De- 
scent From Sousa, Explorer of the Sixteenth Century—Unique Experience 

in Music Making—From Violinist in Theater to World's 
Greatest Bandmaster. 

Although interviewing many of the most famous 
artists known to the artistic world, until the other day 
it had never been this writer's good fortune to meet 
the one and only John Philip Sousa, acknowledged as 
interesting a personality as there can be found in all 
the world of music. To have the opportunity of asking 
the most original composer of American music a few 
tilings about his career is an experience of itself, for 
it was discovered that his life has been unique in its 
many varied aspects. Indeed Mr. Sousa's career reads 
like a fairy story, for as he candidly admits, he did not 
spring from a musical family, and as far as he knows, 
he is the sole member of his race to show any pro- 
nounced predilection for art. 

The writer asked him many questions, all of which 
he answered as good naturedly as if he had nothing else 
in the world to do. The personality of the man is the 
thing that most impresses; one feels a certainty and 
faith in what he says; he carries conviction in every 
word and gesture, and he says very straightforwardly 
that he sometimes thinks his career has been more 
like a romance than an actuality. 

lie in turn asks questions, and one of the first was: 
"Where did some of the newspapers get the idea I 
was partly German and partly Spanish? I want the 
whole world to know, and let it be shouted from the 
housetops that I am an American, an American 
through and through, for as a matter of fact the first 
Sousa came to this country in 1531, as an explorer, and 
not as an emigrant. Now while I do not claim un- 
broken descent, yet it is a fact that the Sousas were 
important people in those days, and they were Portu- 
gese and not Spanish. My father came as a very 
young man to this country in 1840, he being an exile 
from Portugal. He settled in the borough of Brooklyn, 
and at the house of a friend he met my mother, who 
was a Bavarian. It was not long before an attach- 
ment sprung up between them, there was a short 
engagement and they were married." 

"Were your parents gifted as musicians?" the inter- 
viewer asked, "No," replied Mr. Sousa, "my father 
was not what I would call gifted as a musician. How- 
ever, he was a great linguist. He played the 'cello, and 
a few brass instruments, but to tell you the truth he 
could not have gotten a place in my band. lie served 
in the Mexican and Civil wars, and as I often told 
him I do not know which was worse for the enemy, his 
playing of the trombone or his musket and^ rifle. No 
wonder they fled if they heard his trombone." 

"When did you first discover your great gifts for 
music and as a composer. "That was accidental," said 
the bandmaster. "It so happened that as a young 
child for three years I was very delicate, and obliged 
to remain a great deal in the house. I began picking 
out tunes on an old violin and I became quite a chum 
of my father, reading with him on many subjects, 
music included. He was the best all-around informed 
man that I ever knew, and while he was not a musi- 
cian, yet he was passionately fond of music, and I 
think he and a friend who was a violinist really dis- 
covered my talent. When about ten years old I was 
sent to an old friend named Esperuto, who was a most 
excellent musician, and I remained with him for a num- 
ber of years. 1 am one of eleven children and the only 
one I may say here who found in music a career; in 
tact the others were distinctly not musical. 

"After the Mexican war my father settled in Wash- 
ington, and there I was born within the shadow of the 
capitol. I am American all right enough, and I resent 
keenly the suggestion that I am anything but a native 
born. My country is my life, and I am at its service 
in any manner that I can be of use. My father, as 
I have said before, was an ardent patriot and one of the 
first to volunteer in the Civil war. He was a wonder- 
ful man and I owe much to his splendid influence, for 
somehow I became his constant companion. I accom- 

. panied him on his hunting trips, and great was my 
delight when he gave me my tirst gun, for his favorite 
play was to take to the woods and roam through the 
forests. 

But to return to the teaching.    "I remained at the 
Academy studying the violin, theory and foundation of 
composition until I was 14 and much to everyones sur- 
prise I was awarded all five medals.   Then my father 
thought I should learn something about the piano, and 
so he sent me  to  Benkhert, who was really a great 
man.    Much to my astonishment Benkhert refused to 
teach me the piano, for he realized that composition 

1   should be my aim, and I devoted my time to learning 
duets.   After six weeks with him I said,  When are you 

i  going to teach me something about the piano?  and he 
!   replied, 'You know as much as you will ever need to 
'   know, for I see the day wher^ you will^be something 

nore  than a  piano  player. You had  better stick to more  tnan a  piano  piayci.     ± uu  ii«u   ~    .     "    j 
the work that nature has cut out for you, and attend 
to   your   composition.'    And,"   said   Mr.   Sousa,    he 
"fvpr. ich me the piano." 

"But," said the interviewer, "you play the piano at 
your opera rehearsals." 

"Yes, that is true," he remarked, "but I don't mind 
telling you that even a tenth rate piano teacher would 
be ashamed to claim me as a piano pupil." 

It was while playing at Ford's theater in Washington 
that Mr. Sousa took the music of a famous comic opera 
to Benkhert and asked "Do you think that I can ever 
write an opera?" to which the old musician replied, "I 
hope you can write a better one than this." 

"Tell me how you came to be the leader of your 
famous band." 

Mr. Sousa reflected for a moment and then said: 
"The history of my life reads like a romance, and yet 
it has all come around in the most natural way, every- 
thing just happened opportunely. I began my career 
as a violinist in a theater orchestra, and went from 
one theater to another, always advancing in my work. 
now arranging something, now rewriting some piece 
that was needed to help out the show. One day the 
leader of the theater where I was playing became ill 
and I took his place. This led to something better 
until just after Iwas twenty 1 found myself conductor 
of a theater orchestra in Philadelphia. At twenty-one 
I was asked to go with a light opera company on the 
road at a very good salary, but salary was not an im- 
portant consideration with me. I had other aims and 
I knew 1 was capable of writing music that would be 
really worth while. Then Sullivan's 'Pinafore* was 
produced and I was given the opera to conduct, which 
I did to the complete satisfaction of the people man- 
aging it. I also traveled with Offenbach during the 
time he was in America." 

Mr. Sousa was conducting in Philadelphia when he 
came to the attention of the officers of the President's 
staff, who were in a box at the theater.    Nothing was 
said at the time, but one day while on tour he received 
notice  that Washington officials wished to see him in 
regard  to  taking  the  leadership of the Marine   Band. 
He   sent   word,   however,   that   as   it   was   the   begin- 
ning   of  the   season   he  could  not  be  in  Washington 
until March.    His surprise may be imagined when he 
received a wire from his father saying, "Have accepted 
in your name as conductor of Marine Band.    Come at 
once."    After securing a substitute conductor for the 
company which he was leading,  Mr. Sousa arrived in 
Washington Oct.  1.  1880, and assumed his duties as 
leader of the Marine Band.    He retained this position 
until   1892.    It happened that year the Marine  Band 
was playing in Chicago.   David Blakely, a well known 
printer, became so interested that he said: "If you can 
create   this   enormous   success   for   the   Washington 
Marine Band, why not for a 'Sousa Band.'   I will see 
that it is financed."    The proposition appealed to Mr. 
Sousa and the band was created that season, and from 

':  its very beginning the success was magical.    It was 
j not  many  years,  however,  destined  to be under the 
' management of Mr. Blakely, for this enterprising en- 

thusiast  died.    So  great,  however,  had been  the re- 
sponse from the public that Mr. Sousa was thereafter 
able to undertake its management himself.   The Sousa 
Band was a distinct creation, something so unlike any- 
thing known, that no less a man than Anton Rubin- 
stein  said:   "They have Thomas Orchestras in other 
countries, but America has the only Sousa.    I  never 
imagined such an orchestra of brass instruments.    It 
could serve as a model for many famous orchestras. 

But band conducting is, after all, only one  of Mr. 
Sousa's many activities, for he has written ten operas 
and 100 marches.   He is of the opinion that the "Stars 
and Stripes" is the most popular.   He adds:  "I think it 
is my best and strangely enough I wrote it on board 
the Teutonic.    I  must have walked 500 times around 
the deck with the March in my head, and it was not 
until a week following my arrival in New York that 
I put it down on paper, Christmas day, 1896.    It had 
its first performance in Philadelphia in April, 1897." 

Mr.  Sousa is frequently his own librettist and the 
most successful lyrics are those he has written. 

Mr. Sousa is also a successful writer of novels. His 
book, the "Fifth String," has had an enormous sale. It 
is a fascinating fantastic story of a violinist and his 
iil-fated love affair. Imaginative persons have sup- 
posed the hero of the book to be the famous band- 
master himself, but he is a long time happily married 
man, with two daughters and a son, none of whom. 
however, have made any attempt to wrest their father's 
laurels. One, however. Jane Priscilla. did write a 
charming song. It was sent to a music house by J. P. 
Sousa. The manager seeing the initials immediately 
attached it to John Philip and it was published, much 
to the astonishment and amusement of the Sousa fam- 
ily, which is an extremely "pally" corporation. How- 
ever the laugh was Jane Priscilla's when the song 
proved a success. 

Mr. Sousa is the only American with the Victorian 
order, King Edward having bestowed it. A highly 
flattering attention was the time when the King of 
England sent four^c^sanj^y^s_own_shooting to the 



TrnerTcan leader.    Sousa's band played at Windsor am 
Sandringham in 1900, 1001, 1903, 1905 and 1910. 

Interesting Notes Gleaned at a Sousa Interview. 
The San Francisco teachers introduced a resolution 

at their meeting in  1914 to make  Sousa's "Stars and 
Stripes" the  National Air.    This is  the march  that a | 
French woman said sounded "like the American Eagle j 
shooting arrows into the Aurora Boreahs. 

*■   #   * 

Mr. Sousa is an ardent sportsman and shoots a gun 
whenever he can get a few days off.    He is president 
of the Trap Shooters Club. 

"Of all the arts," says John Philip Sousa, "musk is 
the most creative.    Everything else is imaginative. 

* #   * 
He believes that there can be countless new musical 

phrases since the number of vibrations is endless. 
* *    * 

Another   Sousa   belief   is   that   ninety   per   cent   of 
musical composition is the work of mechanics and not 

•   of composers, who permit the technical to override the 
emotional. *   *   *      ,       ..     - T,     . 

Anything that an orchestra can play, the Sousa liana 
can play.    Overtures, symphonies and rhapsodies.    Mr. 

. Sousa was the first one to play Liszt's Rhapsodic with 
a brass band, and this wonderful supremacy he has 
maintained throughout the world, for Sousa s Band 
has been heard in the Antipodes and all over Europe. 
In England, Scotland, Ireland, France, Belgium, Hoi- 
land, Germany, Austria, Africa. Tasmania, Australia, 
New   Zealand  and  Hawaii.    There   was  no  dissenting 

j voice as to its greatness. This is not merely a state- 
ment from interested sources, for trophies are in the 
possession of the band, and the press of the world is 
unanimous. It made American music and musicians 
known to the far ends of the earth as nothing else 
could have done. Sousa's Band is the musical organiza- 
tion that can be designated the National Musical 
Organization of America. 

The most versatile of men, Mr. Sousa can talk on 
woman's dress or on the war. In both he is equally 
positive, and he declares that never were feminine 
clothes so attractive and charming. The short skirt, 
he says is ideally suited to the American woman s 
pretty feet, and he hopes that there will never come 
a time when the slip-shod trains that go puddling in 
the mud, come into fashion again. Mr. Sousa s hope 
was heartilv echoed by his interviewer. 

* %    x 
Apropos  of  almost  any  subject,   Mr.  Sousa  would 

introduce some anecdote related by his father   and it 
was done so unconsciously, just as  if the bandmaster 

> were still a boy.    It is beautiful to see how, after all 
these years, he holds his father in constant veneration. 

* *   * Mr   Sousa's views are characteristic of the man.    He 
adores Beethoven and says no greater genius was ever 
produced     He  does  not   believe  in   Musical   Heredity 
and   asks   the   interviewer   to   cite   examples   of   great 
musical genius descending from father to the son.    He 
quotes copiously from recent books, including Villiers 
Stanford's newest and proves his contention.    None o 
the histories give important examples except Bach and 
Strauss. ™ 

Mr Sousa has a new opera almost completed—"The 
Irish Dragoon." Joseph Herbert is writing the words. 
The scene in the first act is laid in Ireland, the second 
in Portugal, and the third in Brussels before Waterloo. 
The piano score is already completed. 

* *   # 
He  believes   that   Americans   should  stand   shoulder 

to shoulder in the present crisis. His home is at Port 
Washington, Long Island, and his favorite pastime is 
riding He is passionately fond of horses and he says 
whimsically: "I talk over my affairs with my horse. 
He won't give me away or discuss my affairs before 
I want them known. I used to say: My idea of Heaven 
is a Horse, a Dog, a Gun, and a Girl, with Music on the 
side." One is almost reminded of Tennyson s He 
will loveyou a little better than his dog, a little dearer 
than his horse," but this perhaps  is not exactly Mr. 

I   Sousa's idea. 
*   *    * 

The keynote of Sousa's personal success is courtesy 
without extraneous confidence. He seems to the pres- 
ent writer to have been all his life (and he is sixty-two 
years young) absolutely self reliant, independent ot 
others and winning his way by sheer force of genius. 
He was not satisfied to be second to anyone. Hence 
his progression until he has arrived at a pinnacle ot 
fame all his own. *• *"• 

\   There ia probably no composer in 
ft >the world with the popularity equal to 
E that ot John Philip Sousa, who will 
-   make bis next appearance in this city 
I  at   Fulton   Opera   House,   Monday, 

(March 19.   Though he sold his "Wasu- 
S Hngton Post" March outright for thirty- 

, five dollars, his "Liberty Bell" March 
; Lift said to have brought him $36,000. 

His music has been sold to more than 
| eighteen thousand bands in the United 

I States alone and has appeared on the 
programmes throughout JM* Civilised 
world. 

\Americans Only Count] 
in U. S., Sousa Asserts] 

It   isn't    what    the    Germans,    tho 
'Irish,  or  am   other  class  of  fords" 
extraction think that should count la 

i this country, John Philip Sousa  --aid 
at a luncheon given  In   his howir  at 
tho  Pr»ss"C'ub  yesterday,   but   what 

i Americans  say.    He   advised- drawn.. 
ins  politicians  who  claim  to contrpl 
tuf »o-callea foreign vote. 
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CIETY WOMEN TAKE-REEN IN DOG SHOW 

m ,'%: 
Wrili  ..He 

In the circle abbve is Miss Constance M. Vauclain with Lola V. R. B*M 
burg. To the right is Miss Angela R. Nalle with Longheujejjg j 
o'Shanter. Below, to the left, is Udo Don De List, first pnze ifeJice 
dog Miss Priscilla Sousa, daughter of John Philip Souses <b 

Brockolt Bridget and Western Y/«»t and See. 
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HIP" BEGINS 
j* LAST WEEK 
Sousa Changes His Program and 

Again Plays "Boy Scouts'    j  i 
March." I   , 

ty/? 

MUSIC BY MASSES 

EFFECT IN TO 
Chicago ts 1n the final week of lt« 

first experience with a show from 
the New York Hippodrome repre- 
senting something more than a mere 
label. 

Despite the belief to the contrary 
[the famous Hippodrome tank Is not 
used for the ice ballet of Charlotte 
and her Berlin troupe. It was too 
large to be brought to Chicago. So 
an acreage of the regular Auditorium 
stage was fronen over, and employed 
for the skating act. 

The last performance of "Hip. Hip. 
J Hooray!" will ha on Saturday night 
jg Sousa la again changing his pro- 
i'\ gram tbt* week, going back, for one 
I number, to * hit of the first week, 
|1 the  "goy  Scouts'  aiarch." 

San    Antonio's    Celebration    Attracts 
Thousands—Should    Inspire 

Local Action. 

Twenty-five thousand voices from 
the audience, thirteen army *»"*"•* 
trained choir of . twelve hundiea 
voices and special orchestras combined 
their efforts in a stupendous musical 
event which echoed its meioct> 
throughout the nation. The occasUm 
of this great event was the "cent 
musical festival given under the aus 
pices of the Rotary  club  in han  An 

tonlo,   Texas.     M   ift>   corner   of   the 
historic   Travis   park,   backed   against 
the   wall   of   the   grand   buM   stand, 
the  thirteen military   bands en masse 
blared out a Sousa march for its open- 
ing- that sounded as if Sousa himself 
must have heard it. wherever he was. ■ 

The   throngs   that   filled   the   whole 
park—seated   on   the   benches,   grass I 

[rails    and    standing    In    crowds    all, 
i around,    filling    up    the    surrounding 
streets and the house tops and office 
buildings   about   the   park   that   were 
all   thrown   open   to   the   public,   and 
even  perched-, up in  the trees—listen- 
ied to probably the largest community 
musical  enterprise  ever attempted   in 
this   country.    It   seemed   that   every 

■soul in San Antonio was there to pay 
Jtribute   to   the   marvelous   assemblage 
[of music that was provided for them. 

Opening  8urprise  of  Concert. 
The   musical  program   started  with 

an inspiring rendition of Sousa's march 
"Stars   and   Stripes   Forever"   by   theft 

U massed   bands.    The   surprise   of  the 
^evening  came   in  the  middle  part  of 

the   program   in   the   presentation   of | 
the   "Pilgrims*   Chorus"   from   "Tann- i 
hauser." 

F 
■ >r i. 

* L 
■ 3fl i tsr 



^p*«n 

MRS.    BYRON    (LEFT)    HOLDING    "FLANDOYLEY    BROCKHOLT 
BRIDGET,"   A   PRIZE   WINNER,   AND   MISS   PRISCILLA   SOUS A, 
DAUGHTER OF THE  GREAT BAND  MASTER, WITH  HER CAVIN 

TERRIER, "NORMAN NONPAREIL" 

OhiblSs, in 'Gun-Chin Collars, Big Hit 

ONE of the most .trilling faaturea. six to aach lUto, gowned »' «^«««" 
«   i    x„      M      & tvo cal or reminiscent of the various 

of   the   New   York   Hippodromf 3,l2,;M|tfcfc
,»    AU    the    available 

show, "Hip, Hip, Hooray," which  atafe room j, cleared with a stage set- 
xomes to the Hippodrome next week* ting showing the tower  of Jewels of 

{■«** ™u' ^-Set sMisrasJ3LJs.,3,s 

inspired   by   somo   musical  American- 
ism. 

When the New York Hippodrome 
artist, Robert McQuinn, who designed 
the costumes, came to Ohio, he found 
a color scheme that set that state apart 
from all the others. It is darinf, but 
probably more chic than any other. It 
neems to ma»t wi*h papular fanef, for 
as soon as the aiif <3»lf». f t*l» »#»»•}* 
ott*$na ataga theia is %\ 



v$ 
k ^ nwi? Q> tYPE OR TWO 

Motto:   Hew to the Line, Let 
the Quip* fall where they may. i 

John Philip Sousa 
The Father of the March, with the spirit of '76^ 

"KT H'LIU-M-..!?! 

WURL1TZER 
John   Philip   Sousa,   Conductor   of   the  world's 
krnous Sousa Band, listening to one of h«> very 
latest compositions, "The Gliding Girl,    (Victor 
Record NoP 17976), being.plaWd on;the V,ctrola 
ft Wnrlitzer's.   With a V*troWyour home you 
can a ways have at your tommand^Sousa's Band 
or any of the great artists, .You wffl never know 
how much ■ entertainment an* enjoyment can be 
obtained with a Victrola until you have one in 
vour own Kome.   Come in tomorrow and let us, 
ConTateThe -Victrol^etW «*/ ™a °* 
vour favorite selections.   If you .will fill in and 
mail the coupon we will tell you how W urhtzer 
has made th^urcliaseof^a Victrola.easy. 

fe^iM? 
„ («(n  Praised Sousa 
Sousa's famous band originated in Chi- 

cago twenty-five years aco.   In an a™^ 
cle  on his  career,  the  Musical  Leader   \ 

says: j 
Mr. Sousa was conducting la Pbiladel- 

phia when he came to the attention of 
the officers of the President's staff, who 
were in a box at'the theatre.    Nothing 

1 was said at the time, but one day^wbUe 
on tour he received notice that wasnmg 
ton officials wished to see him in regard 
to taking the leadership 4W tb®  ***"",„ i 

! 3aftd    He sent word, however, that, as < 
>\M%M the ^ginning of the season   he   , 
g&uld not loe^ to Washington untJl,Marcn.  . 

received a wire  from his father  saying, 
"Have accepted In  your name as  con- 
ductor of Marine Band.   Come at once." 
After securing a substitute conductor for 

, the company which he was leading, Mr. 
'Sousa arrived In Washington October 1, 

lflO, and assumed his duties as leader 
lot the Marine  Band.    He retained  this 
: position   until   1892.    ft  happened  that 
t year the  Marine   Band  was  playing  in 
| Chicago..   David  Blakely, a well-known 

printer, became  so    interested    that he 
said:    "If you can create this enormous 

I success for the Washington Marine Band, 
5} why not for a 'Sousa Band'?    I will see 
jthat it is financed."   The proposition ap- 

i.lpealed to Mr. Sousa and the band was 
'.'created that season, and from its very 

-   beginning  the  success was magical.    It 
fwas not many years, however,  destined 
to  be under the  management    of    Mr. 
Blakely, for this enterprising enthusiast 

'died.    So great, however, had been the 
j 'response from the public that Mr. Sousa 

'was thereafter able to undertake its man- 
agement himself.    The Sousa Band was 

distinct, creation, something so unlike 
tythlng known, that ho less a man than 
iton Rubinstein    said:.   "They    have 
lomaa  Orchestras  in'  other   countries, 

«yt America has the only Sousa.   I never 
(imagined such an orchestra of brass in- 
fstruments.    It could serve  as a model 
(tor many famous orchestras." 
'   But band conducting is, after all, only 

/tone of Mr. Sousa's many activities, for 
• |he has written ten operas and one hun- 

fdred marches.   He Is of the opinion that 
|the "Stars and Stripes" Is the most popu- 
lar.    He adds:    "I think it is my best 
land, strangely enough, I wrote it on board 
the Teutonic.    I must have walked 600 

pines around the deck with the march 
my head, and it was not until a week 
'iwing my arrival in New York that I 

it down  on  paper, Christmas Day, 
..   It had its first   performance    in 
ladelphla in AprJJ, 1897." 

MARCfl KING OFFERS 
HIS SERVICES TO U.S. 

John. Phitjjj Soxusa. 

John Philip Sousa, the noted 
band conductor and writer of 
(marches, has offered his services, 
fcree. to the United States govern- 
Eent to organize military bands. 

COMMERCE  AND ART. 
(Reprinted on request of a friend of the 

Little Theater.) 
AN ordinary playhouse, unendowed. 

The seats all filled, and all the boxes taken; 
A blaze of lights, a happy, careless crowd, 

Material, irreverent, laughter-shaken; 
A comedy by Shakespeare or by Shaw, 

Something poetical or controversial, 
A first-rate play performed without a flaw: 

All right, of course, but oh. It's so commercial! 

i A temple dim, about a quarter filled, 
I    A cloistral place to Culture dedicated, 
A knot of worshipers, uplifted, thrilled, 

By thoughts unutterable agitated; 
A play by Strlndberg or Euripides— 

A joyous skit to solace or refresh us— 
Something to edify if not to please: 

It's not well done, but oh it is so precious! 

jj*    Further Evidence That Jeao-rnVfcTai Gerasan. "1 
.] (Speech by the president of the German rowers' 
I • 'Union.) 

Our dear old God has given us a hint. He has^ 
caused the harvest of the world to be so bad that 
Great Britain finds it difficult to feed herself. But 
If we give Great Britain the opportunity of. vessels 
reaching her from Australia and India laden with 
wheat, and we do not prevent this, then It Is 
doubtful whether God will again give us such an 
opportunity, because He demands that the hand 
shall be seized which He stretches out. 

WE miss one item In the short and simple cata- 
logue of Mr. Maurice Browne's assets—the stick- 
pin that David Garrick wore. Every actor who 
goes bump lists this relic. 

THREE famous overtures, says Sousa, are 
" Tannhauser," " William Tell," and T. R. s upper 
teeth. 

SORROWS OF A SAVANT. 
J lie supine upon my back 

To see the starry skies, 
While other happy people, prone 

Do thus astranomixe. 

These lucky dubs are prone to lie, 
While if I lie too prone 

I either must geologize 
Or fracture my backbone. PAN. 

• HINSDALE   Relief  Society  In   Need. "—Head- 

line. 
Bokoo relief society. 

AS A TRIVET. 
(From The Afusicol Courier.) 

Is that Southern critic right who wrote of the 
local symphony orchestra, " Yesterday It was aug- 
mented by the addition of some brass, which 
helped the volume, for the public loves volume 
above almost everything else"? 

SEVENTH   Day   Adventlst   bulletin:    "Subject 
to-day. L*ke of Fire.    You are welcome." 

One Wears a Fur Overeemt. 
Sir     Would you mind telling me the difference 

between an Impresario and entrepreneur?    C. C. 
STUNG! 

Ilrom   the   Fort   Mafflnon,   I*..   G.a  Oity.l 
Natice to the Public:    William Andrews got 

stung and won't pay no kind of bills made by 
his wife. Mrs.  M. E. Andrews. 

Signed.   WM.   ANDREWS. 

WE  can  remember  when   cheese  was  only   15, 
cents a pound. 

" FANCY New Laid Eggs."—Ad. 
WB can't. ;B- u 

1 

Bandmaster Sousa 
to be Guest of the 

Saturday Night 
Arrangements have been made to 

have John Philip Sousa, who is com- 
ing to St. Paul in Hip, Hip, Hooray 
next week with his band, be the guest 
of Minneapolis trapshooters and The 
Saturday Night at a gun party during 
his stay. There are two things the 
great bandmaster excels In—wield a 
baton and point a rifle. He is an ex- 
cellent shot. 

When the first IntMation came recently 
that* our country might be drawn in*« 
war, John Philip Sousa at once tendered . 
his services to the war office In the capac-» 

j ity of organizer or bandmaster. If desired, 
It will bo remembered that Sousa's popu- 
larity began when he*-was leader of the 
United States Marine band, and lifted the 
organization from merely local activity 
to a poaiUon of national prominence; 
also. It was at the time of hU directorship 
of the Marine band that Sj»usa wrote the 
flrst of his internationally popular 
marchts wftlpfa. swept over the world. 

[ 
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Skater Feature of "Hip, Hip Hooray?' 
 . ! _L_J 

I 

JPP" 

. 

CHARLOTTE  OELRCHLAGER, 
Wlio  will appear in "Hip,   Hip  Hooray" at the Auditorium a w eok,   beginning   Jan. 15. 

Part of the responsilrflity for the 
skating craze spread over the United 
States can certainly be traced to tho 
activities of the girl variously known 
as "The Teuton Top" and "The Whirl- 
ing Wonder"—otherwise, Charlotte 
Oelschlager. 

She is the little German star with 
"Hip, Hip Horray," which was a sen- 
sation at the New York Hippodrome 
last season, and which will be seen, 
Charlotte and all, the week of Jan. 15 
at tye St."Pan! Auditorium.' 

WINTER ART CONCERTS END       J 

Nearly 1,000 Attend Institute for Final i 
Program of Series. 

The promenade concert at the Minne-I 
apolis Institute of Arts, the fourth and V 
last in  the winter series, was attendert 
Sunday by nearly 1,000 persons.    Patri- i *. 
otic and classical American music com- 
posed the program.   The nature of the 
music  and  the fact  that yesterday was 
the  last  Sunday  of the  Belgian-French 
art collections loe*l  stay  helped to in-1 
crease the attendance. | 

Included in the program was Emu 
Oberhoffer's con/position, "Sl""!1"^ 
Song," also works by Nevin, Herbert 
McDowell. Sonsa and dthers. F. H. Pot- 
ter, Jr., violinist and Dr. C. S. Fnnk, | 
'cellist appeared in solo numbers. , t 

The concerts nave each been national 
In character, G/rman, French land Scan-[ 
riinavian   program*   havinft »en     pre- ,. 
•ented. j I   •«* II 

SHE  STORMS  NEW YORK 

It was casually estimated that Char- 
lotte cost New York about $3,000,000 
last season. At least that much, it 
was stated, was spent there for skates, 
skating shoes, skating scarfs, etc., and 
in restaurants adjoining skating rinks 
since the advent of the little wonder 
from Berlin. 

Perhaps   it  was   the     psychological 
moment for her appearance,, The da 
craze   was   heginnirijr^to—•"""-' " 

out; the public was ready for some- 
thing new. And the public took to the 
idea of skating through life sylth the 
utmost  enthusiasm. 

SOUSA  AND WILLS,  TOO. 

There are not many Charlottes in 
this country, but there are thousands 
of just ordinary skaters, some of 
whom have skated for years and many 
others vy|in HIII i Tffll "if leTTui on until 

craze swept over j»e country, 
crowded rinks and lakes And put thou- 

> 
sands of dollars into the hands of 
skate and accessory makers. 

Charlotte isn't the only attraction 
with "Hip, Hip Hooray" by any 
means. It will bring with it, among 
other features, Sousa and his band 
and Nat Wills, famous tramp come- 
dian, 

I* N. Scott of the Metropolitan the- 
ater is managing the St. Paul engage- 
ment. ■*" 
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