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HIPPODROME SHOW— \
A new distinction has been won by

C;ncinnatl in the eyes of ghe theatrical

'world. The Queen City has been made,
‘one of the very few gities which wm’
‘see the mammoth New York Hippo.-.;
drome production, “Hip, Hip, Hooray,"” |
“lwhich opens a week's engagement,%
with daily matinees Christmas Eve, “ti,
_ Music Hall. The magnitude of this pro- 1|

-?Ectlon prohibits its visiting any but

/ ; ‘?fs’ T v
(the most progréssive citfes which have
Immense stages and auditoriums like
Music Hall. That Cincinnati is respond-
ing to the opportunity is shown by the !
pouring In of mail orders and seat buy-
ers at the office at 108 East Fourth
street (opposite Wurlltzer's). A special
building had to be secured to take care
of the rush. !

The Hip, Hip, Hooray Company hum-
llun's nearly 800 persons; more than 600
iof these are performers—the others

., constitute the mechanical staff neces-
. sary for the great production. Twenty-
eight cars are required for the show.
The most prominent individual feature
among the hundred odd which make up
; “Hip, Hip, Hooray" ia John Ph p Sousa
;and his band. This famous sical or-
. Banizatlon is a whole show in {tself,
ibut now becomes just a portion of an
enormous program. Next in point of
interest must be listed the dazzling ice
ballet “Flirting at St. Moritz,” in which
'C'harlotte. the world’s greatest skater,
‘and a dozen other stars from the Ad-
':mlrn.l Palace, Berlln, appear, supported
{’by an ensemble of 200. The ice-skatnig
 8cene is the most wonderful ever pro-
i duced of its kind. For two weeks a crew
'lul been busy preparing Musi¢ Hall
i stage, installing a great ice rink, with an
enormous refrigerating plant.

A score of other individual stars ap-
pPear in this ‘“ten musical comedies in
one."” Nat M, Wills, Charles A. Aldrich,
the Bogannys, Nallia and Bart, Lamy
Brothers, the Amaranths, are a few of
them: And don't overlook cute baby ele-
phant Chin Chin, the wonderful Chim-
panzee, and the great ‘‘Toyland” scene, ||
m? will give the children a Christmas |

}
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g of his development of what

4% the highest type of con-

n the world, John Philip Sousa
has - sald: ' “There are -many of the

greatest works of the old masters that an |

: estra cannot- produce, while there are
few of these musterpieces that a perfectly
lanced band eannot produce effectively

jﬁu&.h the purest form. The ‘band,, asf
‘gonstituted in my organization, therefore j
fills ‘a_position in the;concert woﬂtilyl that |

er, and with | H.1es

han hestra e¢an. con- |
e PRy Sousa's Banﬁ
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Celebrated Leader and His Band Will
Be Heard Here Dec, 20—
Three Soloists.

e et

One of the most welcome attractions
of the musical season in this city will
be Sousa and his band at the Colonial
Theatre Wedyesday evening, Dec. 20,
John Philip Sousa and his celebrated ag-
gregatiom are not strangers to Uticans
angd it is believed that the apportunity to
hear one of the finest bands ever organ-
ized will not be neglected here,

With Sousa and his band will be three
artists whose work as soloists have
placed them in the front rank. They are
Miss Diamond Donner, soprano; I‘rank
Simon, cornetist and Joseph Norrito,
clarinetist.

Among the numbers to be played upon
the occasion of the concert at the Colon-
ial will be the Sousa march ‘“/Th® Boy

Scouts of America” which has heen ded-
icated by the brilliant composer and

open with the sumptuous overture to
“Tannhauser” by Wagner and other
numbers on the program will be:

Cornet Solo—'‘ The American Boy,”
Bellstedt
Frank Simon,
Suite=—** Impressions at the Movies,”
Sousa
(a) Sousa's Band at the Panama Expo-
sition.
(b) The Crafty Villain and Timid Maid.
(¢) Pavlowa at the New York Hippo-
drome,
Aria—* Une Voce Poco Fa"
Miss D'amend Donner.
Invitation to the Dance ........ +ve.. Wehr
Suite—'* Carmen ' ..... . Bizet
(a) Legend—' Willow Blossoms’ (New),
Sousa
(b) March--“The New York Hippo-
drome " (New) sousa
Clarinet Solo—Fantasia *‘ Rigoletto."”
Norito

Rossini

Joseph Norrito.

Introquetion—*‘ Third Act of Lohen

au},...z G

Sdus

One of thg strongest appeals to the
lovers of mbsi¢ ig in the announce-
ment that Sousa and his band will be
brought to the Hall on December 19,
matinee and evening, with all his
noted soloists and several vocalists of,‘
much reputation, under the direction
of Charles Dillingham. Mr. Sousa has
been one of the principal features of
the mastodonic New York Hippo- |
drome attraction, “Hip, Hip. Hooray,"
during its long stay at the Hippo-
drome and later during the tour cov-!
ering a few cities boasting of immense
audtoriums. His stay there has pre-
vented the usual Sousa annual tours,
and the coming visit will be one of

gle week during the present season,

|
the few that can be included in a sin- ‘

i}g::ler.)robub]y fon;?y seasons to
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Sousa's Son Makes

. Flying Tackle and

f Downs Fleeing Man

John Philip Souea, Jr, son of the “ '

noted bandmaster, has captured an
alleged bag-snatcher who was es-
caping in the shopping throngs of

THirty-fourth street.

According to Mary IL'eakin, of No.
224 ,East Eighty-ninth street, she
had just stopped to open her bag at
Thirty-fourth street and Park ave-
nue, near the Vanderbilt Hotel,
when it was snatched from her’
hand. Screaming, ghe started in

ursuit, followed by shoppers and

otel guests,

The man ran west on the thor-
oughfare, and it seemed Was about
to outdistance his pursuers. Then
he was confronted by a rohust
young man, who grappled with him
and pinned his arms to his side until
Traffic Patrolman Fleming arrested

10.COLONJAL |

leader to the boys. The program  will |
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Playing Santa Claus thig year to the |
greatest number of stage artists and |
employees 18 the unique role enacted |
by Charles' Dillingham. This genial
manager - gives employment to overy
three thousand people connected with
the theatre in the wvarious capacities,
from back door men and elephant
trainers 'to the most temperamental |
prima donhas. At the Hippodrome ;
alone 1,274 people are engaged, and in
the elaborate spectacle “Hip Hip Hoo-
ray,” last year’'s pageant now en tour,
800 stars, ballet, chorus and artisans
are employed. At the Globe Theatre
the parent Dillingham organization
forms a family of 100 more, while
other important productions now
amusing the theatregoers of the coun-
try include Montgomery and Stone in
their memorable triumph “Chin Chin"

4 and Raymond Hitchcock and the Eng- !

lish musical comedy success “Betty.”
Add to this the Century Theatre,
where, in association with F. Ziegfeld,
Jr., this energetic and resourceful
manager has established a working

| organization of distinction, and the

total activities of this busy fairy god-
father of theatricals will be realized.
Aside from the stars already men-
tioned: Mr. Dillingham controls the
present destinies of Anna Pavlowa,
John Philip Sousa, Elsic Janis, An-
nette Kellermann, Sophye Barnard,
Sam Barnard, Nat M. Wills, Joseph
Santley, Dixie Girard, Hazel Dawn,
| Charlotte and. nearly two hundred
| other players, prima donnas, comedians
[ artists of established importance. The
chorus girls, ballet beauties and other
coryphees under his management at
Christmas time number over two thou-
sand in all, and the theatre employee:,
stage attaches and the sworkers in the
various mechanical departments num-
ber another thousand souls.

And with this huge army of asso-
ciate players and coworkers, together
with the vast amount of detail con-
nected with his various activities, Mr.
Dillingham is never too busy to con-
sult with or to advise the humblest of
the big family. He seems always to
have the personal interests of each
member of this unique organization at
heart, and in consequence every one
of them strives to do his or her utmost
for the bhest interests of the genial
employer. Perhaps nowhere is this
more noticeable than at the Hippo-
drome itself, where the organization
has become a model of efliciency and
perfection. The stage performance on
this huge stage moves like clockwork,
and R. H. Burnside, the general stage
director, achieves results which every
patron marvels at. Likewise the uni-
formed staff has aroused the admira-
tion of the public, but behind the foot-
lights, in the locker room and in the
green room of this great theatre, lie |
the real reasons for its marvelous re-
sults and its splendid discipline. The |
influence of its directing genius is
cverywhere apparent,

Aid societies among the stage em-
ployees to administer to its sick mem-
bers, sewing clubs, athletic societies,
educational features such as free ballet
classes and classes in languages for its
fbreign members, are just a few of the
nnusual innovations unknown to the
public which make the greatest play-
aouse in the world unique and alto-
gether worthy of its presgent high and
enviable position.

T-It s a Ft that the majorily of

human beings have a musical ser.se. To,

whistle or: hum some kind of a.\tune 181
almost a universal instinct, and is the!
primilve musical impulse. The popu'aiity’
of march music i8 the result of this in-
stinct. While John Philip Sousa has com: |
posed many works of a serious nat 3
and a number of operas that have b
unbounded success, he is called the |
“March King” because he has written )5
many marches that are fayorites in eviry ' -
land. There will be plenty of stimulating |
music_when Sousa's Band ls; st Har- |

, manus™Bleecker FHall, Albamy,

matinee @ ening. ng
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_MUSIC HALL—“Hip, Hip, Hooray!" the New
York Hippodrome show, he‘:'umod a: ‘one of the

Nle%e.ltuproducﬂons ever taken own- the road,,

08 :Jv)e_) \ Johl:}““c Hall Sunday night (Christmas |

mpo&%‘"-:' nndc}lis.lbnnd fIs one
are otte, famous
her ice ballet; “Visit to Toyland,!
Roses ;” Nat Wills 1 several scenes
The compan said to num- |
ngfanical erew and |

Matinees are
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OUSA JR, GAPTURES MAN

‘GIAL SAYS STOLE HER BAG

| Bandma‘gtar’s Son Tackles Fugi-t

"+ five-as- Crowd Races Behind,

and Holds Him for Police.

John Philip Sousa jr., son of ‘ the
bandmaster, broke up a chase ln‘ n-'ont
of the Vanderbilt Hotel on East Thir l):-
fourth Street yesterday afternoon whtg .
he selzed a man running with a cmw‘ l
at his heels and held him until a police- '
man came. ‘}

!

In the West Thirtieth Str:otr.\‘\ut:(]n‘x;
4 sed of stealing 1\l

}lha.?ldgzt:gu(‘)f 'M‘i‘:&?ul\lm'y De:\\ii'l‘l lif (‘II(\l:.l
224 Bast Bighty-ninth Street, was loC
up charged with highway robbery. He
lspid he was Alfred Steiger, lh’ll‘lv-!'(:!ll'.
‘& motorman, of No. 666 West Vl];v?.
(Hundred and Fourth Street, Tl'u- h:' (;
‘assert they found Miss Peakia's band-
hag, containing several dollars, upon the
V.rf::]’:j‘ ))'(\lll\},;' woman was standing '~t‘
Thirty-sixth Strect and Park A\'enu.nv
when Steiger, she says, snatched h'...x.
handbag and raced away, bowling oV ~..x1
pedestrians who got in his way unti

he. encountered John Philip Sousa Jn
!

U 2%

- o e 4
4 . A
T“M'wm/ﬁ ¢ Vot P b /

AIPPODROVE COMING
, 7O ST. PAUL SOON

Everything Except House Itself
to Be Moved to Sister
City.

during all of last season.

gpectacle, down fo the smallost detail,
that was unfolded on the stace of the
Hippodrome. The original company of
stars, the entire oricina!l Reenie produes
tion, every item of mechanical, ¢ods
g tume, musical equipment willi be in evi
dence here,

The most prominept individual fea-

make up the #*ilip Hip Hooray”’ pro

band: Next in point of interest must
be listed the dazzling ice ballet, *¢ Plirt:
fing at St. Moritz,”’ in which Char
ilotte, the world’s greatest skater. and
ta dozen other stars fromn the Admiral’s
EPalace, Berlin, appear, supported by a
?skafin-,r ensemble of 200,

These are only two of the features ip
an entertainment which is called ‘*ten
nusical comedies in one.”” A score of
pther individual stars appear in unique
'*ppm:inl(ios.
¢« The Twin City engagement will bg

nder the management of My, L. N
%mtt and the sale of scats will oper
at the Cable Piano company on Wed
ngsday, January 3. Mail grders will by
aécepted now. They should be ad
dgessed to L. N, Scott, manager, car
0 ‘,,the Cable Fiano company, J
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John Philip Sousi, most fa-
mous bandmaster, sent word from
the east Thursday that his bang
would play a new song, ‘“Come on

own to Cincinnati Town,”’ when
zle Hippodrome show comes to!!
Music hall Sunday

.Yellen and the
‘L. Cobb.
1o BRI

The. moest important theatrical event
of the seasgn will be the appearance
for a period of seven nichts and six
matinees, beginning Monday, January
15, at the Auditoriom, =t. Panl, of
Charles Diliingham’s New York Hippo-
Jdrame  organization  in ‘““Hip Hip
dHooray,”” the remarkable spectacls
Ewhich occupied that huse playhouse

- Shows from the New York Hippo-
wdrome have heen sent on tour before
this, Tt the history of American
theatrical records show no such am-
bitious aitempt as fthis, Fop ¢ Hip" Hip
Hoaray,”’ as it is to be disclosed at the
Auditorium,  will be identically  tha

ture among the hundred od® whicb

gram will be Jokn Philip Sousa and hig

T

'OUS A..
at the EmpIRE

SOUSA'S BAND AT

 EMPIRE THEATER

Famous American Leader Will Give
Two Concerts in Syracuse
Next Thursday.

__-._.‘_._..

.

Y John Philip Sousa—ta-ta-ta-ta-ta-rum-ti-
dum—and his brass band, whose pressing
engagements with Charles Dillingham ;”;
the justly famous New York Hippodrome
temple of taradiddles have for two years'
kept them from visiting the rural dis-
tricts, will slide into Syracuse next Thurs-
day morning for a single-day engage-
ment.

John Philip Sousa is our only rdal
American band leader. He loves brass
When he brings his little old trombonists
and cornetists down front and puts him-
self as a pace-maker in front of them
all, he can fill one's ears fuller tha
they've been in many long years,

He has a great faculty for picking solo
ists, Ltoo, and no man in his band 18 ther¢
‘except by virtue of ability, whether it i
on the bass drum or the bassoon,

The Sousa programine this year will in
clude numbers from the most moden
music, as well as operatic features of
high order. Mr. Sousa's programme
never lack variety. An impressive bit o
Tannhauser may be followed by a joyou,
piece of ragtime. Thus he hits all tastes
for the man who says he does not enjo'
ragtime as played by J, P. S. is eithe
deaf or saying the thing that is not s«

Sousa's Band has been one of the main
stays of the Hippodrome show. We ar
fortunate that Mr, Dillingham has pea

mitted this special tour of a w o 1
will be at the Empire Thug ¥ afternoo
—" {

and evening, A

?‘YM/,»}Z;W Neald Vs,

°

JORN PHILIP SOUSA i P
SOUSA’S BAND.

Sousa. and his band—there is a
potent attraction in the promise of the
man for whom individuality, his pop-}
ular compositions, the musicianly ex-]
cellence of his organization and the!
ability to set before the publie striking |
programs has made one of the best
known mustcians of the time., When
Sousa and his band come to the Em-.
pire next Thursday, matinee and night,
it will be with the organization it has
taken him 22 years to perfect, the same
that many thousands each week have,
flocked to the New York Hippodrome
to hear during the stay there for more
than a year. Under the Charles Dil-
lingham management the new marches
that John Philip Sousa has added to
his imposing list of successes will be
played here for the first time, among,
them “The Boy Scouts of America,”
the “New York Hippodrome March,”

1“Dwellers in the Western World” and

“Pathfinder of Panama March.” THe

i

By 0. 0. McINTYRE.

|
New York, Day by Day i

Special Cfxre_spon'gent ol_ The _Wuhlncwn Herald,

John Philip Sousa believes that the way |
to wake up the country to the fact that |
reparedness is necessary is to give them

he idea in music. Aeccordingly he has |
introduced the song, ‘“Wake Up, Ameﬂ-(
t," at the Hippodrome at each perform-
ance, and then has the audience Join in |
 the chorus. The singing can.
{clear over on Broadway every 'sfternoon
and night and at the conclusion, when
a big American flag is dropped, many

George Cohan’s stuff—but they get away
with it nicely at the Hip,

throw their ats away. Tt Is steallng"
|

ey Pon 1Y s

The wonderful hol
ZRilip Sousa has up

. concerts. Whén the ‘‘March K'Hn
ilt.,;moanu a feast of new =

! 80 eminent soloists, Many new .
1»’ Qg e features will heard .

“heard

which JOHII\,
publie is dem-~ |
trated at every performance -of Sousa |
his band. He Is the musical idol of

' ntire world, and this ls forcibly

- gv:n by_the attendance at 4h9'loun.’
g’ comes,
U new

{ SONgs, new opeutlfmaxmr ts an n.i‘:

% a play this ev
g b s

g 044 4

present tour of “The March King” is
for one brief week, and the contracts

{existing between Mr. Sousa and the

New York Hippodrome Corporation!
make a return visit to this city impos-
sible for several seasons to come. .
Among the soloists and vocalists to be
represented on the Sousa program will
be Herbert L. Clarke, cornetist; Miss
Leonore Simonsen, soprano; Louis P.
Fritz, flutist; Joseph Marthage, harp-
ist; b‘{;mk Simon, cornetist, and Jo-
seph I\m\gln, (.ldrm(,tia&__,,,,,-

| ’?"'W' [V L e
e o 3%

Sousa, and his band will be at +the
Empire next Thursday, matinee aad
night, with all his noted soloists and‘
geveral vocalists. of reputat?on. under thes
direction of Charles Dillingham. Mr.§
Sousa has ‘been one of the principal
features of the New York ,l-ll;'\'podrome |
attraetion, ‘‘Hip, Hip, Hooray,"” during:

ong stay at the Hippodrome andif
{ger! dguring the tour covering a few |

cities. His stay there has prevented the

5 Sousa annual tours, and the com.{
;lnbs‘;lalvisit will be oné of the few that.’

can be included in a single wee ,durmcb
the present season.

&
<>
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It is not likely thit the three rousing}!
.cheers, “Hip, Hip, Hooray,” which!
make up the name of the New York |
«Hippodrome show in which Charles |
Dillingham made Sousa and his. band |
‘one of the chief features, was chosen|
entirely because of Sousa, and yet
,many local music lovers feel in the
spirit of ‘giving a like cheer in thef
knowledge this band is to come to the |
Empite next Thursday matinee and |
‘night.

Lo, &t s fre

OHN PHILIPF'SOUSA IN
PRAISE OF THE DANCE

SR Y i 4
John Philip Sousa says some per- |
ﬁeyﬁ things abott the much abused |
dajce; He defends the modern t

sichorean tendency, and calls it a
4§ gteat mental and physical tonie.
Sousa, ~ although ' (like Johann

| nns composed music which set. mil-
lions of feet into joyous motion. Th

|| king of the h- 'ndwt:;oolm

i nis 1 . R c

Straugs) he does not dance himselt, 1.‘,

:




last two decades has made his
@me and that of his band as well
nown in America and across the

hly because of the unusual num-
s of his famous band and the
h standing of the individual
we\x:bers of his organization,  but
Cause of the delightful quality
[ his program and his generosity
‘responding to the fervid demands
I ‘‘more’’ from his hearers.
Charles Dillingham will present
r. Sousa and his complete or-

ists, at the Auditorium;
night, Dec. 17. K

As one of the big features of the
superlative New York Hippodrome
performance, Mr. Sousa and his,
band have been confined to New
.York and a few of the other cities
in which the big production has
appeared for two seasons, and the
coming " local engagement will be
one of the limited few in which the
favorite band of America can be
heard during the year.

Prominent in the band will be
Samuel Harris of Lynn, clarinetist,
and Miss Marjorie Moody, a well-

Sundgay |

Pnlzati(m. accompanied by solo-
ey

known Lynn vocalist, whosis“now -
chief soloist with &

-JOHN. PH

HOYHE MARCH KNGS 4

HARMANUS BLEECKER
HALL ATTRACTIONS

Sousa and Band Only FPeature
Week—“Very Good, Eddie” Gala
Christmas Offering,
Sousa and His Band.

Sousa, with his well remembered,

L génial face and twinkling eyes, behind |

the shining glasses who made all the
world march blithely to

§ time he sct with
'l? numbers as the “Washington Post,”
A‘ t"_Semper Fidelig,” “Manhattan Beach”
= | and other marches almost equally
'rnpled. will come to the Hall on Tues-
;day. December 19, for matinece
evening concerts under the
of Charles Dillingham.

. The liveliness of the

%  grams, their great variety and the
L 'willingness of Mr. Sousa in respond-
& ing to encores until often the original
program is quite dqubled, are likely

W drar oy 1713 fp¢

A GIVESSECOND |
" CONCERT IN BOSTON

4

the
such

and
direetion

Sousa

John Philip Sousa and his band
Hgave their second concert at the Bos-
4 \D}m House on the evening of
% nber 26. This was ‘‘Irish
; " and the program was both
lar and appropriate. Two fea-
-were a medjey based on “An-

. Rooney,” {llustrating ,treat-
that might have been accord-

is classic by ccrtla ,famous

This |

maich |
world-famous

pro- |

iLIP SOUSA I

~ John Philip Sousa with His Band, at ‘the Hali '|"((’-:-_«y;y, ')Iuﬁ'nccﬁqlli(‘g 5.‘.'.1" 3

§
Ylo insure a warm welcome
noted band leader and
tion from local music

for the
his organiza-

lovers, for the

musically trained
rejoice in the

and to those
bubbling gaiety of his
| its musicianly values.

The outstanding features of the
matinee program will be the overture
to “Tavhauser” of Wagner; a
by Sousa, “lImpressions at
Movies;" “Invitation to the Dance’ of
\Weber; “The New York Hippodrome
March” of Sousa, and the intro-
duction to the third act of Wagner's
{ “l.ohengrin."” Miss
L will sing “Une Voce Poco {°a,"”
Rossini, and Joseph Norrito wili
a clarinet solo, “Rigoletto.”

At the evening concert Sousa and
| the band will play the overture to
[ “Mignon" of Thomas; a Sousa Suite,
“Dwellers in the Western World;"

“Songs of Grace and Songs of Glory"
| of Sousa; “The Boy Scouts of Amer-
| ica’ (march) by Sousa, and the march
[ from *“The Damnation of Faust” of
’ Berlioz. Miss Simonson will sing the

of
play

Viarthage will give a harp solo, “Annig
' and Mr. Louis Iritze a flute

kaurie,’ | uis
swch [rantasia.

music KoTes

music without technical knowledge of |

l.eonore Simonson |

|

Sousa numbers appeal equally to the |
who |

|
|

Suite |
lh(‘]

|
|
|
|

|

mad scene from “‘Lacia;" Mr. Joseph!

i{| John Philip Sousa, noted composer

was ofice said that you could judge of the musical

taste of England frop the fact that King Edward

0| had knighted Paolo Tosti and. had declared that
v = Bousa’s Band made-the best music he had ever

As to that, we are heterodox enough to declare that we

'have never failed to get a great deal of pieasure out of Sousa’s

and in spite of the posturings of John Philip, and, insofar |

‘a8 Tosti is concerned, we believe that as much as any other
an he contributed to the remascence of the English ballad. |

"ore his day, this peculiarly British product had tallen |
protty deeply into a sickly sentimentality alike of musio and

. of words, a sort of Mid-Vietorian backwater that was felt

in the concert halls as it was in literature. Tosti, in such a
song as “Mattinata,” for example, wrote something higher
than a sweet and cloying melody and, tho it is possible to
weary of too many ‘“‘Good-byes,” no fair-minded musician
will deny that the song sings itself; not:such a bad quality as
some of the ultra-moderns would have' us bélieve. i

Tosti lies dead. About the same time there died-another
and a greater man by tar, one who, likewise, made England
his chosen field of musical endeavor. His name was Hans

| Richter. Like many of the greatest conductors of the past

half century, he was a Hungarian. In a sense, haumay be said
to have discovered Wagner to the outer world, to have popu-
larized him almost. It was an arduous task. There was a
public to be won over, but, most of all, a prejudice to be over-
come. Wagner himself—with his arrogance and his sedulous
self-worship, with the atmosphere of adulation in which he
lived——could never have kept going in the rough-and-tumble
of the earlier days of Wagnerism in England. Hans Richter
throve on ridicule and ignorance and, in the matter of hard
wonds, he gave as good as he got. The victory, we need hardly
add, was most completely his. Wagner oycles in .London,
in Manchester—where Richter worked most of all—in Liver-
pool spelt heavy receipts. That is the supreme test.

It is strange that Richter never saw his way to accept
the many invitations that eame to him {o pay a professional
visit to this country. It can not have been because he thought
wo were nohyet ripe. It was among the unripe that he spe-
cialized. :

A
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Sousa Is Coming on Tuesday.—Other
Great Attractions,

Sousa is coming to the Hall, Dec. 19,
matinee and evening. Sousa, who in
the last two decades has nTade his.:
name and that of his band as well
known in America and across the seas
as that of the best remembered trade
mark in the world, not only because of
the unusual numbers of his famous
band and the high standing of the
individual members of his organization,
but because of the delighttul quality’
cof his programme and his generosity
in responding to the fervid demands
for ‘more” from his hearers.

The Sousa programme will be, as|
always, one of extreme variety in
make-up ranging from impressive op-
rera numbers to whimsically adapted
modern melodies with a laugh or a
chuckle in every note, and no program
i{s ever considered complete without
one or more of the inspiring ‘Sousa
marches.”

The program selected for Albany,
when Sousa makes his appearance at
the Hall Tuesday, matinee and even-
ing, December 19, is as follows:

Sousa and his band: Mr. John
Philip Sousa, conductor; Miss re
Simonsen, soprano; Mr. Fr; Simon,

cornetigt; Mr. Joseph rito, clari-

Sousa and Hijs Band -

John Philip Sousa, who no one has
ever denied is the'grestest march com-
oser in the world, wilt some to Erie
Friday aftermoon ‘with «.o band. One
matinee will be played at the Park
opera house. -

The master musician and compeser is
making & flying tour of the country,}
the first in two years, before returping |
to the New York Hippodrome, where |
his band, led by the inimitable Sousa,
has been one of the big features In
«¢Hip, Hip, Hooray."’ :

posers of ﬁ?“ A d'the ap-

| novelty for the opening of his engage-

land bandmaster, is planning a music

ment at Music Hall, Christmas eve,
with the Hippodrome show. His band,

under his baton, will play Christmas
t carols while the audienc
| ' making it a sort of coxpafiunity carol-
. | chorus befiting the ing. !

“joins in,

known, 80_ is Sousa, His faculty of
writing music that envelopes the spirit

‘| nis success.  He knows how to inter:
| mingle & spirited maich with an inter-
retative ballad or waltz so as.to Brip
is aundience an them. . His name
| animates hing clse. ‘

i

Where musie is known and as it 8|

of his audience has been the keynote of |




JohnPhilip Souea,
Coming to 't‘h.ry}"lcﬂll

Charles Dillingham Has Greatest
Nuinber of Stage People Under
His Control.

THEATRE'S

BIGGEST ARMY

partares, Well Known Manager

Has Over 2,000 on Poyroll.

Playing Santa Claus this year to the
greatest number of stage artists and

Charles Dillingham. 'This well known
manager gives employment to over 3,000
people connected with the theatre in the
various capacities from back doormen
and elephant trainers to the most dis-

ISOUSA AND BAND
AT HALLTUESDAY

Entire Organization With Vo-
calists On Tour for
Week.

IN ALBANY ONE DAY ONLY

?Program WIil Range from Impressive
Classic to Joyous Ragtime of

Modern Times.

Sousa and his band is announced for
an engagement at the Hall December
19, matinee and evening. Sousa and his |
organization have been for two years
one of the leading features of the New

York Hippodrome show, under the di- |
rection of Charles Dillingham.,

,cial tour of one week covering as many
cities as possible, accompanied by his
entire organization.

The Sousa program will include

numbers from modern music of the day, |

as well as opera features of the highest '
order. From the impressive harmony |
of Wagner's “Tannhauser March” to the
latest joyous bit of ragtime, Sousa has
chosen what his public desired with re-
markable discrimination. Known the |
world over as ‘‘The March King,” no |
modern band director has presented |
music of 8o high an order.

The program follows:

Matinee.

Overture, ‘‘Tannhauser’” ....... Wagner
Cornet Solo, “The American Boy".

Bellstedt
Frank Simon.
Suite, “Impressions at the Movies”
. . Sousa
(a) Sousa’'s Band at the Panama
Exposition
(b) The Crafty Villain and Timid|
Mald
(¢) Pavlowa at the New York
Hippodrome
Aria, “Une Voce Poco Fa' ..... Rossinj
Leonore-Simonsen
Invitation to the Dance .......... Wehr
| Suite, “‘Carmen’’ ........c........ Bizet
! (a) Legend, “Willow Blossoms"
(NEW) 4 cevsessecnnss veeeesss Sousa
(b) March, ““The New York Hippo-
drome'’ (New) . Sousa
Clarinet Solo, Fantasia ‘‘Rigoletto’
e R O s ++ess Norrito
Joseph Norrito
Introduction, “Third Act of Lohen-
grin” . ..es Wagner

Overture, ‘‘Mignon’’ Thomas
Cornet Solo, “Showers of Gold” . Clarke
Herbert L. Clarke.

Character Studies, ‘‘The Dwellers in
the Western World"” Sousa
Mad Scene from ‘‘Lucia” ...Donizetti
Leonore Simonsen,
Flute Obligate, Louis P, Fritze
Meditation, ‘‘Songs of Grace and
Songs of Glory"” . yesees Sousa
Rhapsody, ‘‘The Southern’” (New)
o sassesassssesteressasennay osmer
(a) Harp Solo, “Annie Laurie” ....
' asessesassssaressnassiess TOllman
Jon:lph Marthage
(b) March, ‘*‘The Boy Scouts of
America’” (New) ..........., Sousal|
Bohm

tze,

It has |
been arranged for him to make a spe- |

A ;
| Flute 'olo. _"Bootchp. 5“:1““"' e
m  ‘*The Damnation o

tinguished dancers and stars. At the

| Hippodrome alone “The Big Show” and
the huge playhouse engages 1,274 people,
while the elaborate Hippodrome spec-
tacle of last year “Hip, Hip, Hooray"
en tour gives employment to 800 stars,
ballet, chorus and artisans.

At the Globe Theatre, the parent 1)il-

lingham organization forms a family
of 100 more, while other important pro-

ductions now amusing the theatre-goers
of the country include Montgomery &

Stone, in their memorable triumph,!
, *“Chin Chin,”" and Raymond Hitcheock |
! with the Engiish musical comedy suc-
cess ‘‘Betty.” Add this to the Century
Theatre, where, in association with K.
Zeigfeld, Jr., this energetic and resource- |
ful manager has established a working {
organization of rare distinction, and some
conception of the total activities of this
busy fairy god-father of theatrieals will
be realized.

Aside from the stars already mea-
tioned, Mr. Dillingham controls the pres-.
ent destinies of Anna Pavlowa, John
Philip Sousa, Elsie Janis, Sophye Bar-
nard, Sam Bernard, Nat M. Wills, Jo-
seph Santley, Dixie Gerard, Hazel Dawn,
(harlotte,” Toto, Ellen Dallerup, Katie
Schmidt, Hilda Rueckert, Pope & Ker-
ner, and nearly 200 other players. prima
donnas, comedians and artists of estab-

lished importance. The chorus girls,
ballet beauties, skating experts and other
coryphees under his management at
Christmas time number over 2,000 in all,
and the theatre employees, stage at-
taches and the workers in the various
mechanical departments number another
thousand people.

The Hippodrome organization has be-
come a model of efficiency and perfec-
tion. The performance on this huge

gtage twice daily moves like clock-work, |’

and R. H. Burnside, the general stage
director, achieves results which every
patron marvels at.
formed staff has aroused the admiration
.of the puhlic, but behind the footlights,
in the locker room and in the green
room of this great theatre lie the real
reasons for its marvelous results and
its eplendid discipline. The influence of
its directing genius is everywhere ap-
parent. g

Aid societies among the stage employ-
ees to administer to its sick members,
gewing clubs, athletie gocieties, educa-
tional features, such as free ballet rlasses
and classes in languages for its foreign
moembers are just a few of the unusnal
innovations unknown to the public which
make the greatest {layhmme in the world
unique and altogethLer worthy of its high

All Told, in Various Amusement-De. gt

employees is the unique role enacted by |

Likewise, the uni-j

porition.
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SOUSA I8 SATISFIED

John Philip Sousa, the composer,
who recently celebrated his 62d
birthday. commented on his profes-
gion and his amtsements recently.
Mr. Sousa says he is satisfied to be
a com r; in fact, he wonld
rather be that than ‘
His c:i:{l means olt)a 2
trapsh: ng, horse
golf, #nd he spends three
the year doing these

o

{
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JOHN PHILIP SOUSA.

“The March King," Sousa, will ap-
pear at the Murat theater with his
band New Year even, Sunday, Deec. a1
The great band leader and his sixty
{nstrumentalists are on tour with the
New York Hippodrame production,
“Hip, Hip, Hooray,” and will appear
but one day in the city. The pro-
gram will be wmade up of a wide va-
rlety and many new Sousa march
numbers will be given. Several spe-
al musical novelties alse will be
given,

™~

el dunaf A:;{f&v "’?/fsz(,
Sousa Is Coming. :

New Year's eve at the Murat Theater
~with Sousa, “The March King,"” and his
band, promises much, for Sousa s the
best and most favorably known of modern
band masters, and it is known he hag
much new to offer, The promise is made
that the New Year's eve program will
include numbers from the master com-
posers of the world, those composed by
Sousa himself, some of the principal
musical features of the great New York
Hippodrome  production, ‘‘Hip, Hip,
Hooray,” of which Sousa and his band
are a prominent feature, and certain
other music numbers of novel treatment
that have been chosen with -thought for
the coming of the new y . The Sousa
organization will be br ht intact an
will present sixty ix umentalists an

« soloists and specia calists in additiony

{w»? 5’1‘: W zm/ /4

fioma and His Band, |
To-day matinee and evening: at the |}
T1all, the March King, Johh Phillip ||
Sousa will hold forth with his band |
of 60 pieces, which all last sedson de- |/
lighted the huge crowds at the New |
York Hippodrome, &as @ part © ot
(Charles Dillingham's big musical ex-
travaganza, ‘“Hip, Hip Heooray." Al-
hany is one of 10 gities to be visited
by the famous March King, and local
music-lovers should turn out in force
to grect him at the Hall to-day. Mr.
Sousa has selected two brilliant pro-!
grams for rendition to-day matinee
and evening, containing numbers from
grand opera as well as ragtime, not
dorgetting all the latest Sou.su. march
compositions. And a not unimportant
part of the program will be the en-
cores which Mr. Sousa is always o
free in giving, which sometimes ex-
tend tha program to twice its original
length. The engagement is for two
performances only, and is booked at
popular prices within the reach of all,
¢0 don't fail to go to the big playhouse
on the hill to-day and hear at least |
one of the concerts the most fa-
mous banc mastep~hd Nis band.

A

SOUSA GIVES CONCERTS

|, John Philip Sousa is giving a

| series of concerts this week. Mr. &
Sousa is_with the “Hip Hip Hooray”
company, which is laying off this |
week., He will join the organization |

‘at Cincinnati on Christmas Day.




JOHN PHILIP SOUSA.

g;l;sa’é B&nd is |

Coming to Murat

‘ .‘brganization Will Bring cheral‘

Soloists, Including Nat M. |
Wills, Tramp Comedian. = |

lights and music novelties come in rve- ||
sponse to encores as in the regular list, 14
for Sousa is famously generous to his .
public. Among the other soloists to come
with Mr, Sousa and his band will be Nat |
M. Wills, a favorite of modern story- |
tellerg; Leonore Simonsen, soprano; Her- |

bert 1., Clarke, cornetist, and others.

If imitation Is the most sincere form

of flattery then it follows that John Philip |

Sousa should be the vainest man in the!
country, for no one has been more imi- |
tated than ‘“the march king.” In fact,
there is hardly a country or a town, great

or little, that has escaped a Sousa Imi-

| tation, for it has been one of the greatest

e )

There will soon be new as well as older |
tunes of stirring quality to whistle and |

" 'hum, for John Philip Sousa, “‘the march
‘]!kmg." and’ his band that has enlivened |
all the eivilized world, is to come to the |
Murat Theater for New Year's eve and
gqclpl matinee, With the organization, |
gorplete in itselfl with the many noted |
80l §ts belonging to it, will be brought a

fmber of singers chosen from the cast
; “Charles Dillingham's New York Iippo- |
Ssidrome production, “Hip, Hip, Hooray.”
M Sousa’s connection with this spec-
tacle that Las inciuded his year's run at
e Hippodrome as a leading feature of !
“Hip, Hip. Hooray,” of which he is still |
& part, has prevented his usual tours of |
erica, and his coming visit to this city |
i8 not likely to be repeated for a long |
time, {
No other bandmaster has ever reached |
the popularity given to Sousa, partially
because of the charm of his programs
ithat include both the presentation of,
i 'possibly, a Wagnerian opera number and |
& the lightest and most joyous of ragtime |
S dances—and always some of the tvpical |
i Sousa marches that have set the world to
S marking time like the “Washington
' “Stars and Stripes Forever,”
“Semper Fidells” and many others. Then,
too, Sousa has been far from idle and
(here are new numbers within the last
w months that have become famous at
e Hippodrome and have leaped into
wide popularity, such as “The Boy
m‘gu\ﬁj America’” march, the ‘“New
o York ippodrome March,” ‘“Dwellers of
bithe Western World” and ‘“‘Pathfinders of
ama' march,
Whatever the announeed Sousa _pro-

m, almost as many unex de@{

Wbt .; ¥ micn Ynis P16 1

83, with his well remembered, ‘
face and twinkling eyes behind ||
shining glasses, who made all tne ’
.march blithely to the reh |
he set with such world-famious |/
bers as the *“Washington Post,” ||
‘Semper Fidelis.” . ‘Manhattan ||
and other mapehes almost |
oted, will come to Hall

Oth, matinee ay

assets of vaudeville performers for twen-

ty years.
As the world knows, Sousa is one of

{ the nfost graceful and original of con- |

ductors. His characteristic gestures
geem to sketch the composition he is con- !
ducting; he paints with the movements

of his baton the swaying waltz or ”wl

stirring march. The up and down, pump |
handle gesture with which he marks the |
rhythm of a Sousa march is as charac- |
teristic and as famous as the clicking of
the Rooseveltian teeth. But the {m-*
portant feature of the Sousa gestures is!
the fact that they are perfectly natural|
and unstudied. They just happen, and |
Sousa could no more help conducting in !
this fashion than he could avold writing
a resounding march when the spirit
movesg him to composition.

The first public imitation of the Sousa
conducting was given by Walter Jones in
the Lederer revue, “In Gay New York,"
at the Casino. Jones had been playing |
in revivals of the old Rice shows at Man-
hattan Beach, where Sousa gave daily
concerts in the theater that was ‘‘swept
by ocean breezes.'" - Jones was a great
admirer of the bandmaster and attended
these concerts regularly, and his active
gense of humor urged him attempt to
reproduce the Sousy for the

Wt © 5.

SOUSA WILL SURELY BE
HERE, TILLSON PROMISES

. ‘Manager Roy Tillson, of the Ma-
Jestic theatre announced this after-
noon that Sousa and his band will pos-

spite reports that he has been held
‘up’ by the storm. :
© ] talked with Sousa’s manager at
'Erie this afternoon,” ' AL

. A

e

and will

N

Yt
Y

itively be in Ashtabula tonight, de-|

Empire—S8Sousa'’s Band. f
When Sousa agd his band come to
the Empire Thuriday matinee and
night it will be with the entire or-
ganization it hay taken nhim twenty-
two years to perfect, the same that
thousands flocked to hear when he was
at the New York Hippodrome for more
than a year. Charles Dillingham, the
manager of the Hippodrome, has ar-=
' ranged for Mr. Sousa to cover a brief
tour of a single week during the pass-
ing of the immense Hippodrome com-
pany from one city to another, and
many of the imposing st of new com-
positions that Mr. Sousa has made pop-
n

2 ular at the "U‘JDOdrome will be .
e S > ill ’l re
Jew Dhere for the first time by him. ik

Arst ml’:gl‘(‘:qanemoun programme will be ag
his &

Overture “Tannhauser’ W

b ", - 4 r

‘-h‘i Cornet solo, “The American 'ﬁév"agn"
| b

s 1 Frank Simon, Bells‘tedt
s % ‘“Impressions at the Movies'"

i (a) Sousa’s Sousa
i position, ~ 2" at the Panama’ kx.

h(? ) [y 3
! fl) The Crafty Villain and Timid Maid, |

¢) Paviow
drome, = » at the New York Hippo-

ne Arfa—
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Le
ig Invitation to ?'r:gr;)aﬁicrgonsen.
‘d INTERMISSION.
'C Sulte, “Carmen”
i- (a) Legend, “Willow Blosso

1
A ) ms" (nesw-)
(b) March, ‘¢
1 drome” (ne“: New York Hippo-
\ Clarinet solo, s Sousa

A Jose Norrito |
« Introduction, “'1?}(; r}alx%'éﬂot?'mmm“.. 4

r 1
‘ Whagner
¢ In the ev

o i ening the following will be |

3 Overture, “Mjgnon’
L Cornet solo, “SBhowers "of :;,» Thomag |
. ot Herbert I,. Clarl%om - .Clarke

i racter Studies, ‘“The Dwellers in

the W. i
e estern Worlg” ', . revs.. . Bousa

t Miss Simon
Meditation, sen.
Songs o Glgnes . Of Grace rSous
. *rene ‘ ¥

INTERMISSION.

,, Rhapsody, “Tl3ev Southern” (new)
\| Har “ g '
B P solo, “Annie Laurjer  Hofwame

March, Beoh Marthage, " ** Tollman
e 1ew) o O Seouts of Ameye, .
: X e .
e solo, L tch ‘Fontasias "+ +Sousa
"March o%ls B 1+ «Bohm
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Sousa Loves His Work.

Aftef 22 years of prodigious travel
throughout America, five tours
throughout Europe and ane tour
around the globe, lasting more than a
| year, directing his wonderful organiza-
[tion in concert, it might seem that
{John Philip 8ousa would be weary of

concert-giving and of travel of every
sort. Insofar as the concert-giving is
concerned, Mr, Sousa does not lag or
languish in the least. On the con-
trary the Sousa concerts, which are
distinctive the world over, a type
apart from all others, are things of
his own creation, even of pride to
himself. He delights in them in 8o
long as the people are delighted in
hem, and clamor . Jor them. Sousa
his band and gfecial soloists will

hr e _@0lo ‘Wednesday




ve need to.é rem

ful pegsonality of John Philip Sousa,

whose musical achievements are Known,
throughout the world. What.we do want|
to know is when Sousa and his band are |
coming to town, for Sousa has made a|
piace in the world of music which noj
one else can possibly fill, and the com-|
ing of Sousa and his band is always|
eagerly looked forward to. Two.hours ot:{
the keenest enjoyment may bhe antici-|
| pated on Thursday, matinee and night,

when Spusa and his band, with emincng:.
soloists, will be at the Empire Ty ?

W llgufile 01

SQUSA AND BAND
WELCOMED BY UTICA

[
|

(8pecial Digpatch to The Morning Te'egraph.)

O e TR
UlluAa, VU7, ao {
e St
» Charles Dillingham presented, Sousa
and 'his band and ndded soloists and
vocalists at the Colonial on Wednesday
for two performances. [1he program in-
cluded every style of musical composi-

of presentation,

mm/ Yassiee Onon. Mt9/16

fHE PLAYHOUSES

HARMANUS BLEECKER HALL.

Sousa And His Band There To-Day.
To-day matinee and evening at the
}‘lull, the March King, John Philip
ousa, will hold forth with his baund
60 pieces, which al]l last season de-
fghted the huge crowds at the New
York Hippodrome, as a part of Charles
, Dillingham’s big musical extravagan-|
’zu. “Hip, Hip Hooray.” Mr, Sousa se-
élp(‘to(l two brilliant programs for ren-
‘aitiun_ to-day, matinee and evening,
{ containing numbers from grand opera
as well as ragtime, not forgetting all
the latest Sousa march compositions,
And a not unimportant part of the
]progr:um will be the encores which
Ml'._ Sousa is always so free in giving;
which sometimes extend the progran
[to twice its original length. The en-
| 8agement is for two performance:
on_l,v, and is booked at popular prices
within the reach of all.
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FEIRTENES ©

Sousa’s Band.

The first visit to Albany in three |
vears of John Philip Sousa and his!
famous band will occur at Harmanus
Bleecker hall on Tuesday of this'
week, matinee and evening. Every-
one loves a Sousa march and all music
lovers enjoy hearing this great band
play the great compositions of the
world. Sousa .has been a feature of f
the big Hippodrome show for the last
year and is now on tour with it. The

tion with plenty of variety and beauty |

Audience At anus Blesoker
John Philip Sousa, the world’s great-|
est bapdmaster, delighted large audi-

ences at Harmanus Bleecker Hall yes-
terday afternoon. and last evening,,
[ with one of his splendid concerts. He
provided ‘a varied program and an
abundance of encores, and the audi-
ences. were not backward in showing,
its appreciation. {

Mr. Sousa also played a number of
his own compositions. As *“March |
King,” he has no peer and the music
he himself has written always brings
the greatest delight to hig audiences.
“The Boy Scouts of America,” one o
the latest of his compositions, re-
ceiveq great applause. d

Herbert L. Clark, one of Mr, Sousa's
star cornetists, made an -individual
hit with “Showers Of Gold,” one of his
own -compositions. The’ program was

alsp varied with g0log by Miss Dia-
mond Donner. The engagement wt the
Hall was for yesterday only.
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g THE HIPPODROME SHOW. g’
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Vith a record-breaking advance sale—
not a moment since the box offlge at 108
East Fourth strect has been open was it
without a line of patrons — Cincinnati
promises to have a llvely time at the
much-discussed New York Hippodror.e
show, “Hip, Hip, Hooray!" at Music Hall
beginning ‘Sunday evening (Christmas
eve).

This production, alive with light, laugh-
ter, melody and novelty, furnishes an
ideal holiday attraction. The Toyland
scene alone is a Chrisunas entertainment.

But this 1s only one of the ‘‘ten musical
comedies ih one'’ which the big Hip show
presents.

I'or ten days a large technical and me-
chanical statf has been laboring with
Music Hall's stage and electrical equip-
ment to make it possible to prezent the
enormous production, which up until this
tour oniy the mammoth New York Hip-
podrome could handie. The dce rink now
is' complete and awaits the arrival of
Charlotte, famous skater, and her ballet.
The “Flirting at St. Moritz" scene {8 the
most magniticent ever attempted of its
kind. John Philip Sousa is expected in
the city tomorrow or Sunday, with his
noted band. Sousa's band, always an at-
traction dn itself, is a main feature of the
big program. Singing of Christmas carols
by the audience, with Sousa's band lead-
ing, will be a feature of the opening
night. With 600 persons in the cast and
ensemble, it seems jmpossible to ade~
quately describe the “Hlp, Hip, Hocray!"
show,

Among stellar names of Charles T. Ald-
rich, Harry Westford, Nat Wills, the Bo-
gannys. the Amaranths, Larry Brothers

“Chin Chin,” the baby elephant, and
horses and ponies.

and a host of others, not to overlook|
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Movers of music is the announcement

Moody of this city, under the direc-

has been one of the principal features

that Sous#and his band will be at
the Auditorium tomorrow evening at
8 o'clock with instrumental soloists,
including Samuel Harris of Lynn, and

SAMUEL HARRIS,
Iynn Soloist With Sousa's Band,

MISS MARJORIE MOODY,
Swampscott Voecalist With Sousa's
Band.

several vocalists, including Marjorie
tton of‘ Charles Dillingham. Sousa

drome attraction, “Hip, Hip, Hooray,"

drome attraction “Hip, Hip,Hooray,"
during the tour covering a few cities i
boasting of immense auditoriums.

,
‘ a}f&u’ "y/’gj;‘;
week before (Christmas the show is 3 WY Rl R

laying off and Sousa is makiug a short
tour with his band. Ile will play a

most interesting vrogram, including
his New Y(_n'k I{ippodrome march
and many of his old favorites. Seats
are now on sale at the Hall box office.
s . e
{

Qlbang wnd it
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pusg jn  the-last. two* decades!
has made his name ang that of his.
band as weé!l knvwn in America and |
across the sea® as that of the best re~1
membered trade mark in the werld,
| because of the delightfu} quality of‘
,hig program and his generosily in re- !
sponding to the fervid demands for
“More” from hig hearers. Charles Dil- 1
lingham will present Mr, Sousa and'
his complete organization, accompa-
nied by soloists, at the Hall Tuesday
afternoon and evening. As one of the !
big features of the superlative New
York Hippodrome p.rformance, Mr.
Bousa and his band have been con-:
fined to New York and a few of the
other cities in which the 'big produc-
tion has appeared for two Seasons,
i and the coming local engagement wil!
ipe one of the limited few in which
! the favorite band of American can be,
| d during the year.
B o .

PURSIDY SIS o-ar- — SN

'SOUSA AND HIS BAND AT
THE HALL NEXT TUESDAY

John Philip Sousa has extended his
fame from America to other conti-
nents and Sousa's Band is now the
most popular musical organizations in
the world. Sousa suits everybody,
| for reasons as different as the people
themselves. He ig liked by some for
the snap and *‘go" of his concerts,
and by others for the wonderful tone
and finish of his band. ; He has the !
happy faculty of making the classisc
poular and enjoyable to' the ordinary
listener -and he lifts the so-called
“popular’” pieces out of the ordinary.
No grand overture is above him and
no light air is beneath his 'careful at-
tention. His  concert here on Tues-
] day, December 19, matjnee and night,
at the Hall, will be replete with in-
teresting icailure. -The seat sale will
open this morning,

The coming visit will be one of tha:
few that can be included in a singléd
Week during the present season, and
probably for many seasons to come, -

The Sousa program will be made.
up, as formerly, of a great variety of
numbers that will include compo-

| gitions from the master minds ‘of
| music to the gayest and most spirited
' of rag time and modern Ssong, with-

out the omission of some of the typi-
cal Sousa marches that all the world

'tour of

keops time to and recognizes as the
standard of such composition. Some
of the “Hip, Hip, Hooray" numbers
. that are being whistled and hummed

und played by every leading i
tra over the land will oudq‘% '
" i E e S
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Sousa’s Wonderful Band. |
Sousa and that wonderful band of f
which the individual artists have be.|
come 80 used to each other that the
ensemble approaches as near perfecs!
(|tlon as the oldest inhabitant has |
|| knotwn, will be brought to the Cbli')ﬂia ;
| Wednesday evening, bringing with'it]|
| p number of well-known vocalists to
Il glve a performance of the Sousa ty:

{ that has been omitted for the past iwe
feasons because of the Sousa af]
tion with the great New York
drome produetion, “Hip, Hip

B o Bt

tacles, has d fo
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AND A PROGRAM AT HALL
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Jdmbus Bandmaster Gave Vast
'|* Delight With Popular Music
—His Band Still Supreme

Organization.

——————
John Philip Sousa came to town

'Y”tel‘da.\' and, at Harmanus Bleecker
il hall, staged his famous act. entitled

“Encore,”’ for (wo performances.
M With his splendid band appearing in
his support in this character, he
proved that as the seasons go by
Sousa surpasses himself in this role.
Last night he won the enthusiastic

applause as Mr. [Encore, made fre-
' quent appearances to spirited music,
and gave what was a popular concert, |
| with ‘‘popular” gpelled in block type. |

Sousa has not been here for three |
years at least. During the past _\'mn-|
he and his ‘band have been « r'ummef‘,
at the Hippodrome show, where the

passion for encores had to be held in |
severest leash, owing to the short |
time of his appearance in the show. |
1t is evident that these encores have |
just been bottied up within him nnnI!
almost ready to burst forth in riotous/|
array. He has been on tour with the |
last season Hippodrome show this |
year, and this week, with the show
laying off for the dull days bet‘ore!
Christmas, he evidently determined
to get a generous share of these en-.;
cores off his mind. Albany was the
gainer by this decision last night (as |
well as at the matinee), and the pro-
grammed schedule was at least quad- \
rupled by Sousa's generosity in giving
forth march time and ragtime.

His band is the same martial and |
‘virile collection of brass instruments |
—softened here and there by the reeds |
and a concert by it is a delight 1o
any man who is honest enough to coy-
fess to a catholicity of musical tuste,
Mr. Sousa has lost none of his del- |
sartean ease in conducting so that his
gestures vesolve themselves into a |
sort of calisthenic filagree. The blare
{ of the brass is governed by gestures;
that might paint a miniature. It is|
quite picturesque and surely inlv|'«~.~d-1
ing to watch.

While there was a prograni last
night it was just a framework for the
lencores. J. I>. Sousa is said to stand
{for John Philip Sousa but, in the|
“Iminds of his hearers, it means ‘Just
| Play Sousa.” And so the bandmaster,

‘after concluding a programmed num-

HARMANUS BLEECKER HALL. r’

Sousa and His Band,
. Johp Philip Sousa, ‘“the March
King," and his band gave two satis-
LACLOTY culcers W gouvd siked hou-
@&y audicnces al Hariuanus bleecker
R Lgsu yemiloiuay, maunee &nd mgab
The programs wels sausiaclory aud
‘the numoels insistenuy applauded.
L'L'here were sevelal encores, inciud-
ing all the old ravorites, “"ii Capiun,
“Duals and Sliipes Houlever'’ ana many
{others, SOousa and his musicians bave |
Ll been a fealure ai tue New York Hip-|
| podrome for two years. ’,
+ Yne overture Iroiu ‘‘Mignon,” by
pThomas and the charactelwsuc com-
| position, dSousa s own "LDwellers of the
estern Worid’ were well given and
‘mew Sousa number, ‘I'ne Southern.’ |
medley of svuinern Imeiodies, An-|
ther enjoyable number was ‘‘The|
y Scouls of America,” & new WOrIK. |
€ march from the Berlioz “Dam- |
tion of laust’ and a meditation, |
png® of Gluce and Glory,” were,
imong other wreats, The vocal so- ‘
was Miss Diamond Donner, who i
Ve '‘My Heart at Thy Sweet Voice” |
“Samson and Delilah,” and|
tie's ‘Good-bye.” Joseph Marth-
played a harp numoer, ‘“Annie
irie,” which necessitated an ena|
and Louis P. Fritze was heard
& flute solo, “Scotch Fantasia,” al-
encored. erbert L. Clarke, cor-|
gave his own ‘“Showers of

with his usual ability.
he matinee program was equally !
ng and enjoyable and Mr.
nd his men were rougdly ap-

Ak

| eornet

ber, Hopped nimbly again to s direc-
tor's stand and led his men through |
the stirring measures of "l (fapitan,’” |
“The Stars and Stripes l-‘ore;\'or."‘
“Manhattan Beach,” “King Cotton,”
and “The Pathfinder of Panama.” !
But this was not all, As Al Jolson
said last week, ‘“You haven't heard |
anything yet."”

THere was “The White Bird,” a
novelette of melody by Hagner; “The
#lirting Whistler' and ‘“The Gliding |
Girl,” by Sousa; an elaborate and |
comic, treatment of ‘‘Goodbye Girls, |
I'm Through,” from “Chin Chin' |
{showing Mr. Sousa's knowledge of!
pand parts in producing humor inj
gound) and that delightfully low- |
brow tune, “Ragging the Scale' that |
would lead one to fox trot in a funeral
procession. And there were others.

Sousa played his famiuar suite, |
“Pwellers in the Western World" with
fine spirit and understanding of its
character harmonies; he gave an ar-
rangement of several lovely oid hymns
under the title of “Songs of Grace and
Songs of Glory;"” a rhapsody called
“The Southern,” by Hosmer, that in-
troduced the welcome tunes that came
from below the Mason and Dixon line,
and his latest march, "“The Boy Scouts
of America."”

Herbert .

|
\
|
\

(larke, who malkes a
permissible in polite society,
played “Showers of Gold" (his own
composition) and, for an encore RBilly |
Sunday's “Brighten the Corner Whers |
You Are,” sung at the revival meet-
ings by Herman Roedheaver. The
fteturns from Boston last night did not |
seem to indicate that the Hub liked!

| this tune as well as Albany did. Mr. |
i Clarke,

caught the
fever, played a tune that seems not/
to have been writteh in vain, it is
called A Perfect Day"” and if yon

having encore |

| have not heard it somewherc duringl

the past year you are hopelessly deaf.

Aligs  Leonora Simnonson, sopirano,
sang “My Heart at Thy Sweet Voice”
from Saint-Saens' “Samson and Deli-
1mh’” and, for an encore, Tosti's “Good
hve.” The latter is within the scope
of her voice,

Joseph  Marthage
“Annig laurie” and “Men  of  Har
lech” and played both beantifully
l.otiis 2. I'ritze's lute solo, “Scoteh
IFantasie” was enjoyable and he, too
succumbed to the encore fever,

Oh, ves, Mr. Sousa paid tribuaie to!
the musical highbrows by leading hi:
band through the overture to Thomas'
“Mignon'" and the march from Ber-|
lioz's “Damnation of Faust,' and h--'
gave both in musicignty style. But ;._q:
far as the audience was concerned |
they were just agreeahle preludes to|
the encores. There was a fair sized au- 1
dience last night and even-those who
revel in Debussy and  Strauss nll“ﬂ‘
have secretly found enjoyment in \hr.'
whole concert,

Wi G o /18

And Mr. Herschmann is a democrat
(with a small “d,” Mr. Printer). He is
an admirer of Sousa (and with good rea-
son!). Further, he doesn’t even hesitate
to take up cudgels for some writers of
“popular” songs. “They are artists,” he
said, “when they represent the highest of
development in their own particular
branches. From Sousa’s  stirring
marches, I believe, evolved the American
kind of music known as ragtime.” This
is from an artist that has music litera-
ture at his finger-tips. Speaking of fin-
gers, Mr. Herschmann expects to accom-
pany himself at some recital in the near
future. “It does away with a great deal
of nervous strain to accompany one’s
self,” he explained.

Many are the reasons why we should
admire Arthur Herschmann, musician,
scientist, the man who views music as
the Arcilimedean lever to displace ma-
terialism, who refuses to remain in the
valley of self-complaisance and who
transmutes a new meaning to his degree,
M.E.—which now signifies Musical Evan-
gelist! A. H.

olediy 0 Warme Vrofré

Certainly Have Stuck. .
In the organization that John,
ilip Sousa will bring to: the

‘alentine on Saturday for two con- |
certs; are musicians who have been
with him continuously for 24 years. !

- Sousa, himself, has whitened as.to |
hair and beard, but his directorship

harpist, oave

- atll ins the sa,
g ur‘ﬁag!ns e um&
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| don’t think there will ever be another

" THE PLAYHOUS:

SOUSA “HYPNOTIO."

A good story is told by Inspector
Thurlow Parker, who is in_charge of
one of the offices of the U. S. cus-
toms service in Greater New York,
about John Philip Sousa who Is at
the Hall to-morrow matinee and even-
ing and hig “hypnotic” power. Mr.
Parker is an ardent admirer of the
“March King,’ and tells of his ex-
perience as follows: .

‘“‘Sousa is g fine

type of a pure-
minded man of high

principles. I}

Sousa,

“Sousa, in m recollection of the |
days I was under him in the Marine |
band, was a most magnetic man. He
could exercise what might be termed
a hypnotic influence over the men of |
the band. I distinctly recal] one Oc-
casion when the band was to play a
selection from. ‘Faust’ By mistarxe,
the librarian did not give me my sec-
ond cornet part,

“I did not discover the gversight un-
til Sousa had raised his baton to com-
mence. The piece was carried through
to the part when I was supposed to|
join in, and with a graceful sweep, |
Sousa turned toward me.

I was panic-stricken, but as I looked
toward him in despair, my eyes caught
his. I was like one hypnotized, and
to my astonishment, I found myselt
playing the part with perfect ease
without the notes. I honestly believe
I was hypnotized by the great leader

thdat day.” <
& V? ; o J ﬁ
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Sousq‘s Band Here Wednesday.

One of the strongest appeals to the
lovers of music is in the announcement
that Sousa and his band will be brought
with all his noted soloists and several
to the Colonial Wednesday evening,
with all his noted soloists and several
vocalists of much reputation, unter the
direction of Charles Dillingham. Mr.
Sousa has been one of the principal fea-
tures of the masiodonic New York Hip-
podrome attraction, “Hip, Hip, Hooray,"”
during its long stay at the Hippo-
drome and later during the tour cov-.
ering a few cities boasting of immense
auditoriums. His stay there has pre-
vented the usual Sousa annual tours,
and the coming visit will be one of the
few that can be included in a single
week duririr the present season and
i probably for many seasons to come, The
| Qonsa program will he made up, as for-
merly, of a greut variety of numbers
that will include compositions from the
master minds of music to the gayest and
most spirited of rag-time and modern
song, without the omisston of some of
! the typical Sousa marches that all the
world keeps time to and recognizes as

the standard of sng composition.
p ) F 4 f |
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Ofd and New Sousa Tunes.
There will be new as well as old tunes
of stirring quality to whistle and hum?
soon, tor John Philip Sousa, the “March |
King,” and his great band that has en-
livened all the civilized world, is to come |
to the Colonial Wednesday evening. |
Seats are now selling. With the or-
ganization, complete in itself with the
many noted soloists belonging to it, will
be brought a number of vocalists of high
reputation chosen from the cast of |
Charles Dillingham’s immense New York
Hippodrome production, “Hip, Hip
Hooray.” Mr. Sousa's connection with
this spectacle, during its long stay at
the Hippodrome and later in a few cities
provided with unusual auditorium seat-
ing and stage capacity, has prevented his
usual tours of America, and his com-
ing visit to this city will be one of those
confined to a single week’s trip in select-
.ed cities. No other bandmaster has ever
reached the popularity given to Sousa, |!
partially because of the wide range of]
musical offerings included in a Sousa
program, l

Tian WMI/:?M 'f%%é

Sousa, His Band and the Public.

{ One of the anticipated delights in
'the announced coming of Sousa and
‘his band is that Sousa knows exactly
{what his public wants—and he gives
it to them. Somethihg to stir them
iup—a ringing march—a whimsical
curio—novelties by the dozen-—bub-
s ibling notes to make their toes keep
‘time—a great opera selection given,
‘'with the wealth of orchestration in-|
tended for it by the compoler——a.n@!
.perhaps best of all, some of the brﬁ‘-‘i
{1iant marches that have made Sousa’
.knewn as “The March King” over all,
ithe world. The famous director—/
| composer and :

oneé of the m&b’%‘v
-at, ; pis) ﬁaﬂq
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A éioi‘inf"d!'api)ﬁm'went over the
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: ; | : L ghts as she sang the last note.
| | , j ! : - | Bandmaster Sousa ana’ 3veri member
, 1 | lof the band joining in the applause
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achi
clty.eved by a soprano soloist in the
Famous Bandmaster EX;

plodes False Stories About Moody Score '1)-{

1

Samuel Harris and Marjorie

Another triumph was that of Her-
: - umphs
His Birth And Nationality

bert I. Clarke, the premier cornetist,
who contributed an original selectign,

- at Auditorium.
“The story of the supposed origin

“Showers of Gold” In which every

possible tone of the cornet was de-

veloped with never a slip or skip. This
master cornetist so charmed his audi-
énce that even cheers were heard as
he stood to give his repeat number
“Perfect Day,” perfectly played and

of my name is a rattling good one,"

says John Philip Sousa, America's

famous band-master, who will bring

his band to Harmanus Bleecker hall

to morrow, matinee and night, ‘“and,

like all ingenious fables, permits of

international variation. The German

thunderously received.
Beautiful Harp Selection.
version is that my name is Sigismund
Ochs, a great musician, born on the
'

Not thy least of {he musical charms
Rhine, emigrated to Ameri trunk

was the number contributed by
Joseph Marthage, the prince of harp-

marked S. O.,, U, S. A.—therefore the

name. The linglish vers#on is that I

ists, JWwith a magnificent harp which
he played not only in the ensemble
?Gl(‘“llf.'lls by the whole band but also
”; accompaniment to the soloists. He
S0 gave a variation of the sweet and
am Sam Ogden, a great musician, never dying melody, ‘“Annie Laurie,”
Yorkshire man, emigrated to America, which he was obliged to repeat and
luggage marked 8. O, U. S. A.—hence repeat hefore th» insistent apprecia-
the cognomen, The dome::}l«t {’r‘““lino(’i tive heartrs were satisfied
the story is that 1 am a Greek name r ;
Philipso, emigrated to America, & Bl;t that was not z}ll that the people
great musician; carried my worldly recelved for the price they paid for
possessions in a box marked S. O, 1 their seats, as Louis P. Fritze, wlith
S. A.—theretore the patronymic. his silver flute, added the utmost

“T*his more or less] po‘lnv nvlmnf. pleasure to the program with his se-
common to society, has been one o lections ‘e ins
the best bits of advertising 1 have had L'ft" ns of the sweet toned instrument

: ' ad vith its me 'ous notes

in my long career. Were it not for with it 1ifA es, flowing like
the reproving finger of pride pointed musical .hml:'y and enrapturing every
at me by the illustrious line of an- person in the audience. This num-
cestral Sousas, I would let it go at ber was Bohm's “Scotch Fantasia,”
}hat;l wetye ‘ltt not tm" ‘;2;‘]‘(,‘1°","$Jl}§‘ with a double encore.

yunch of sisters and br s ready e ¢ j
to prove that my name is Sousa (and (H:‘-;)“i”: was v‘mt‘ a moment from the
I cannot shake them), 1 might let Opening number, a gelection from
your question go unheeded. M:g_nqn. untii the stirring outburst of

“My parents were absolutely op- patriotic music of the “Stars and
posed to race suicide and were the au- Stripes Forever,” Sousa's great com-
thors of a family of ten children, six position, which brought everybody to
of whom are now living, all married: threl f‘t : . 3
and doing well in the family line; so -(’l: eet with cheers and applause,
well, indeed, that I should say about ) in which there was not a charm such
1992 the name of Sousa will supplant across the footlights he sprang to his || as no Lynn audience ever before ap-
that of Smith as our national name. little platform and with & quiet and || preciated,

“Now for the historical I‘f!COI‘d} 1 graceful wave of his baton started an- The great composer and director,
was hornGon.the !Slﬁtll &1 Ngé‘_;‘l'}”(‘;’l';i other gem of harmony and burst of || {s most graceful conductor, hardly
ok Phuton. Washington, D. . My melody which kept the audience in & || moving his body, his right hand with
parents were 'Antonio and Elizabeth constant condition of musical rhap- the baton swayin the brass and
Sousa. I drank in lacteal fluid and sody. heavy sections, while with his left in
patrliotism slimultan::ou.\l*lyt Iy(rilélr:]xp the slight movements keeping the reed
shadow of the great white mne. sect! ,

“] was christened John Philip at 10‘7’ under complete control with
Dr. Finkel's church on Twenty-second tiie result of the unification of har-
street, northwest, Washington, D. C., mony which hdas made this United
and would say, had 1 nn1 npprlwrtunilly States Marine band the foremost

'n again, I wou select the afeal 1 ,
i Le born sEa g highest merit. One of the best num- | ”“1"'};}Ltl;?;'5w‘;‘s t{‘:ewsog:g'a asvelog:
bers was the clarinet solo, by Samuel | 3 x 20)

same parents, the same ti‘ityl. ;md the
ime— ther words, nave no _
B coang” % Harris, & Lynn man, who i{s making ' ment of the brass instruments, there
: - good in the best degree as a member bheing a sextet of trombones giving the
j‘ W, '/ ¢ His contribution was a grand fantasia msa,” and the sextet of cornets which
- from ‘Rigolleti,” which brought out gave & response to an encore .of one
’ under the skillful manipulation of the Among the numbers given as en-
) trained fingers of Mr. Harris, who fs cores were the best of the Sousa
recognized as heing one of the bhest marches, Including “El Capitan,”
{elarinet ‘players In the country, and| “King Cotton,” “Stars and Stripes
tremendous, lasting for several min-|of *“Ragging the Scale,” “Goodbye,
utes as he stood and bowed his ac-| Girls, I'm Through” and “Billy Sun-
‘knowledgements.
| | As he finlshed his masterly rendi-| At the conclusion of the grand con-
tion of the difficult composition, notj cert, Manager Edmund V. Phelan of
i 2 i only the audience but every memberi the Auditorium was besieged by
4 3 of the organization with which he {a} those who had enjoyed the great mus-
'\7 ' CAM . ! connected applauded and his asseoelates' ical evening and who requested that
(] 2 the clarinet section patted him on | the concert be repeated, but on ac-
Miss Majorie Moody and ke i peaite c
| the stage to. play his encore cclection, Slmgn and the band, it will be im-
Samuel Harris ESpecially which was the sweetest development Ipossible to make any date.
lover could wish to hear.
One of the greatest successes of the
“A fors E Lul,” beautifully sung by -’ !
Miss Marjorie Moody, whose voice '
notes from high to low register with
the clearness of the canary, never a
perfect command and not a false tone
in all of thé selection.

The Auditorium was crowded from
1toot to dome Sunday evening with an
audience of the most cultivated music
students of the city who enjoyed to
the very limit a program of the finest
{musle as interpreted by 650 master
Imuslclans directed by the great music

master and king music composer,
John Philip Sousa, leader of Uncle
Sam's cfficial government military
band.

Only ears can appreclate the real
"worth of the splendid program, words
being altogether too weak to express
the beauty of the program, Every
one of the sclections was heartily and
persistently encored to the second and
third time,

All of the encores were marches of
the Sousa composition, Intermingled
with gems of simple music, most artis-
ticsally played and most enthusiasti-
cally received. The program of 10
numbers which would have been fin-
ished in an hour and a half by any
ordinary musical organizatién was)
siretched out to two and a half hours
by the frequent encores, to every one
of which the “March King” responded
immediately, not waiting a single sec-
ond. As the waves of applause rolled

Fine Tribute to Harris.

Not only were the band numnpers
{ beautifully played, but there whra
many soloists of national reputation
who contributed selections of the

T r 'f/-';
/| {

John Philip Sousa and his band
{of peerless ‘musicians were heard
at the Auditorium last night in a
*concert pregram which left nothing
{to be desired. It has been said that
‘one never has heard a march really
| played until one hears Sousa's
men play it. So it seemed last night.
The ‘‘March King'' graciously put
the band through the paces of such
famous marches as ‘‘El Capitan,”
“The Stars and Stripes Forever,' !
and other lilting selections in a way!
to elicit thunderous ' applause.

Local Interest

Nt s AW
THE g‘u)Us,\ CONCERT.
Throughout the week there has
been but one theme of conversation
in the music world, and that has teen
the great concert given by John Philip
Sousa and his famous band last Sun-
day evening, That Lynn knows good
music and appreciates it was evi-
{ denced by the crowded house at the
| Auditorium  Sunday evening. The
— | audience included many of Lynn’s
most critical musicians,. some of whom

kick coming.”
of this premier band of solo artists. encore to “The Pathfinder of Pana-
y avery possibility of the {instrument ' of the members, all attuned perfectly.
DELlGHTS AT whose reception last evening was| Forever” and the new compositions
0 day? Never!”
e
{the back as he went to the front of {count of the enzagements of Mr.
] PleaSing to House of “Home Sweet Home" any music -
> 2 ’f (y—“&" "}’;. '
evening was the soprano solo, Verdi's ¥y ALap >3 ./a
f
under perfect command trilled the
reach for a note that was not under

’ ¥ #
'{‘)(’ N flAA ,.9 & o wr[ / L A
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SOUSA’S BAND.

A decidedly local interest way
inserted by the appearance of Miss
Marjorie Moody of Swampscott,
/[soprano seloist and Samuel Harris,
clarinet soloist,
greeted and rendered encores.

As for the band itself its playing
proved most enjoyable. The mas-
tery and control displayed by Sousa
a8 the director made its appeal.
iEvery number was enthusiastically
‘applauded anhd more demanded.
1The program ranged in composition
from the classical to the light, with
lan occasional excerpt played for an
encore like ‘‘Brighten the Corner

Both were warmly+

\Where You Are

Squsa, with his well
genial face and twinkling eyes behind
the shining glasses, who made all the
world
time he set with such numbers as
the ‘“Washington Post,” the “Semper:
Fidelis,” “Manhattan Beach’” and other
marches, is at the. Empire to-night,
under the direction of Charles Dil-
lingham,

For two seasons Mr. Sousa, with the
band that has been heard in more than
17,000 concerts over most of the civil-
ized world, has confined his concerts
to the Hippodrome show, ‘“Hip, Hip,
Hooray,” during its long stay in New
York. , His organization, with several
noted soloists and vocalists,
to be heéard in a limit
cities on a

remembered,

march blithely to the march|

er of

could not wait for the evening, and
attended the afternoon concert at |
Salem, only to be so enraptured as |
to attend the evening performance .
at Lynn, |
Mr. Sousa has the happy faculty of |
gpowing just what will please. His |
jrograms are masterpleces and Ma§
‘n%vex methods of presenting the selec-
tions makes his concerts exceedingly
pleasing. Manager Edmund V. Phela
|deserves great credit for bringing t
| organization to Lynn.

LT




'SOUSA, WORLD FAMOUS BANDMASTER, ALSO GRE:

! By CHARLES B. DILLINGHAM
OHN PHILIP SOUSA, the world's
J famoué bandmaster,- is one

of the most enthusiastic trap-
shooters in the amateur ranks.
He has made the subject of
connecting with the flying discs in
imid-air a study until he is now a
ognized authority in the game. As
'@ result: of his enthusiasm for this
isport, a close !riendqhip has been built
up with the writer, with many little
exchanges of confidence as a conse-
quence. Recently while visiting at my
home, in the course of a conversation,
Sousa was reminiscing and gave an
array of facts, also some personal ex-
periences that will unquestionably be of
interest to general readers:

“f am the only American who has
| ever been decorated with the cross
| which represents the Victoria Order.
On one of my trips abroad with my
band we were booked in London and
were meeting with phenomenal success.
The English papers had been extremely
generous with their criticisms; in fact,
bad been lavish with their eulogies.
‘We had been playing to capacity
{ houses. They seemed very apprecia-
1 tive. As a matter of fact, the English
| people have always been very generous
| with me.

’l “My engagement closed, King Bdward
i} arranged with me for two performances
for the special entertainment of him-
|| self and friends, one at Sandringham,
il the other at Windsor Castle. At the
4 conclusion of one of the concerts, King
| Edward personally presented me with a
i brace of English pheasants which he
had killed and mounted upon a plaque.
| At the time it seemed to me from a

M appropriate gift. At this time they
are among my most prized souvenirs
| and grace the wall of my dining-room
in my Long Island home.

“Returning to London from the Con-
tinent a few months later, King Ed-
ward instructed Lord Fairfax to ar-
range with me for a private concert at
Sandringham Castle, It was to be
given as a surprise to the queen on
her birthday.
| conditions imposed.

.This was not

| sportsman’s point of view to be a most |

Secrecy was one of the . of sp&t

easily accomplished, as reporters were
shadewing me at every point, having
gained a hint that something of in-
terest was in the air.

“I posted a bulletin instructing the |

{ band to convene at a given hour and

a trend of secrecy
awvhich finally
understanding

place. There was
about the engagement
erystallized into the
that we were to give a concert at the
hoeme of Baron Rothschild, an impres-
sion which I did not correct. The king
had extended to Mrs. Sousa an invite |
to be present. She accepted and was
most graciously entertained.

“En route to Sandringham a banquet
was served. Arriving we were ushered
into a very large reception parior. It
was understood that the king should
bring the queen to the room where we
were located. The opening of the door
was the signal for us to start playing.
I had: selected a piece of music which
I had written and dedicated to the
queen, which with her proved a great
favorite. There was no hitch in the
program. 1 was standing where I
could the expression. It certainly
was one of great surprise. As she later
confided, she much pleased with
the thoughtfulness of the king and de-
lighted with our music. The children
came forward, bidding me good night,
stating that on the morrow they would
have many my eelections played on
the phonograph.

““At. the conclusion of
Kink Edward presented me with the
cross of the Victoria Order. It was
pinned upon me by the Prince of Wales
(Now King George). This gives to me
the hdnor of being the only
to wear the Victoria Cross.

“King Edward
shots in En
siastic sportsman.

see

was

of

the concert

was of the
and a most
There was

one
gland

never a

time when he was not ready to discuss {

sports afield.

“I am the happy possessor of a 2,000-
acre preserve in North Carolina, where
I put in a great deal of my time during
the shéoting season.
fion I get afield the most enjoyable and
condudive to good health of all lines
When out with my gun I
comnletoly relax. mentally and nh\s:l-

& o —

I find the recrea- |
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American |

best |
enthu- |

is agreeable at all times, never
venturing an opinion that would in any
way conflict with an idea you might
advance,

“This is in every way descriptive of
my punter Mose. We were coming
back from a duck hunt, headed for my
locge. The water was high and we
were in a big ditch with a ridge on
either side. Mose made =a discovery.
There was a marsh rabbit hiding under
a small log on the bank. After eome
difficulty 1 located the rabbit and im-
mediately started him for rabbit
heaven, mu-h to the gratification of
Mose, who knew he would fall heir to

cally. There is always sufficient excite-
ment and anticipation connected with
field shooting to cause me to forget all
business cares and enjoy life. It gives
me an opportunity to commune with
nature in its different phases. The
study of game and the habits of same
is a most interesting feature of outdoor
life.

9

but not least comes the
‘punter,” the darkegy who knows the
swamps,, the ridges, the trails and the
most likely places to find game. He is
the type that amuses, disgusts, enter-
tains, then finally wins one's admira-
tion for his simplicity if nothing more.

“Last

Tohn Philin Sausa

I
|
|
|
|
i
|
|
i

! out a trip,
| stages.

| after getting our horses in the livery
| barn,

| friend to meet me

animal. As a matter o

there is anythng a darkey loves
earth outside of ’'possum it is a
rabbit (croes between a jack rabbit a
a cotton tail))

‘“Before reaching my lodge I Kkilled |
several rabbits, and after each death
Mose had a paroxysm over my elegant |
shooting. Just before we arrived home |
I saw a brace of blue-wing teel comlngi
down wind. They certainly were m-lk-.
ing time. Just before reaching the boat |
they divided, one to the right and the |
other to the left. I shot first right and ‘
then left for as fine a double as I had'
ever made in my life. Freighted with |
satisfaction, I turned to Mose for a.:
word of commendation and approval. No |
commentg from Mose. Finally I sug-
gested that I had made a nice double.
‘Yes, sah, but that shot you made onl
the rabbit was the grandest piece of
shooting that I ever saw! Mose never
could be interested in anything but my
rabbit work.

the

‘““At one time I was shooting quail in
Georgin and had for my companion a |
native, who, being a resident of the
state, would no doubt be called a
‘cracker.” We had been hunting for a
couple of weeks together. I found my
guide a typical rough diamond and
grew very fond of him. When I was
rady to return to New York I sug-
gested that it would be a most enjoy-
able trip back there on horseback, as
we had two most excellent saddle
horses that I had shipped south for
hunting purposes. i

“He was in immediate accord, advis-
ing me that he had never viisted New
York, but always had wanted to make
the trip. We obtained a Railroad Guide,
giving towns and distances, and mapped !
which we made by easy
At every point we stopped my
traveling companion would order ham
and eggs, until it reall::' grew amusing
to me. Arriving in New York, I want-
ed to show my friend a good time, and,

we started for the Waldorf As-
Securing rooms, I told my
in the lobby about

toria hotel.

| a disgusted expression,
|

{forget it
,number of tournaments together and

| Edwards,

i did the cooking and made

tkirty minutes later, and we would have

SPORTSMAN

“inner, as we wWwere
ZTY.
riving

both voraciously

at the table, T handed the

a1 card to Jim with the query,

at will you have? Taking the card
he scanned it for some time, then, with
threw it down
and said, ‘’'Tain’t there.” ‘What did
you want?” was my query. ‘Ham and
epgs and plenty of it.’ It was immedi-
ately procured and remained staple
| food with Jim during his sojourn in
New York.”

At thig point T asked Mr. Sousa if he
remembered a tournament we attended
together in Union City, Tennessee. With:
a merry twinkle in his eye and a smile
he answered: ‘Do you think I will ever
We had been attending a

firally landed in Union City, a beautiful
little city about ten miles east of the
Mississippi river on the state line be-
tween Keniucky and Tennessee. When
we landed in the city the March King
was escorted to the home of Richard
while 1T was taken as a guest
to the home of Harry Edwards. We
were most comfortably quartered and,
lived like nabobs, surrounded with
southern hosiptality not only extended
by the Edward families, but by the
citizens as an entirety.

One of the features of the tourna-
ment was an old-fashioned - southern
barbecue, where ox, lamb angq pork
were roasted over the trenches andl
then served with ‘hot stuffi’ gravy. I
had not been to a barbecue since the
days of the big tournaments in Nash-
ville, Tennesseee, when Colonel Jack-
son promoted the shoots with barbecue
accompaniments. Hig old servant, Bob,
the “hot
stuff.”” During the evening of the first
day of our arrival I met Josh Adams,
who was sheriff of  the  county and
scheduled to superintend the cooking
ot the barbecue. At this point I desire”
to say to Josh that meat was never
barbecued in better style or served to
a more appreciative aggregation. Mr.
Sousa and the writer certainly did jus-
tice to all that was offered, to the ex-

tent that our shooting in p
was a little .







SOUSA. WORLD FAMOUS BANDMASTER, ALSO GREAT SPORTSMAN

By CHARLES B. DILLINGHAM
OHN PHILIP SOUSA, the world's
J famoue bandmmaster, is one
of the most enthusiastic trap-
shooters in the amateur ranks.

‘He has made the subject of!

-oounecunz with the flying discs in
. mid-alr a study until he is now a

ognized authority in the game. As
@ result' of his enthusiasm for this
isport, a close trlendsh'lp has been built
up with the writer, with many little
exchanges of confidence as a conse-
quence. Recently while visiting at my
home, in the course of a conversation,

Sousa was reminiscing and gave an
array of facts, also some personal ex-
periencces that will unquestionably be of
interest to general readers:

“l am the only American who has
ever been decorated with the cross
'hlch represents the Victoria Order.
On ‘one of my trips abroad with my
band we were booked in London and
were meeting with phenomenal success.
The English papers had been extremely
generous with their criticisms; in fact,
bad been lavish with their eulogies.
X7e had been playing to capacity
houses. They seemed very apprecia-
tive. As a matter of fact, the English

| people have always been very generous

with me.

“My engagement closed, King Edward
arranged with me for two performances
for the special entertainment of him-
self and friends, one at Sandringham,
the other at Windsor Castle. At the
} conclusion of one of the concerts, King
Edward personally presented me with a
|l brace of English pheasants which he
1 had killed and mounted upon a plaque.
At the time it seemed to me from a
sportsman’s point of view to be a most
appropriate gift. At this time they
are among my most prized souvenirs
and grace the wall of my dining-room
in my Long Island home.

“Returning to London from the Con-
tinent a few months later, King Ed-
ward instructed Lord Fairfax to ar-
range with me for a private concert at
Sandringham Castle. It was to be
given as a surprise to the queen on

conditions imposgd. .This was not

her birthday. Secrecy was one of the:

easily accomplished, as reporters were
shadewing me at every point, having
gained a hint that something of in-
terest was in the air.

“I posted a bulletin instructing the
band to convene at a given hour and
place. There was a trend of secrecy
about the engagement awhich finally
crystallized into the understanding
that we were to give a concert at the
home of Baron Rothschild, an impres-

sion which I did not correct. The king | swamps
had extended to Mrs. Sousa an invite | nost Jikely places to find game. He is | difficulty I located the rabbit and
the type that amuses, disgusts, enter- | mediately
admira- | heaven, much

to be present. She accepted and was

most gracicusly entertained. ! tains,
“En route to Sandringham a banquet | tion for his simplicity if nothing more. | Mcse, who knew he would fall heir to

was served. Arriving we were ushered
into a very large reception parior. It

was understood that the king should s

bring the queen to the room where we
were located. The opening of the door |
was the signal for us to start playing.
I had: selected a piece of music which |
I had written angd ' dedicated to the |
queen, which with her proved a grvutl
favorite, There was no hitch in the;
program. I was standing where I
could see the expression. It certainly |
was one of great surprise. As she later
confided, she was much pleased with
the thoughtfulness of the king and de-
lighted with our music, = The children
came forward, bidding me good night,
stating that on the morrow they would
have many of my selections played on
the phonograph.

““At. the conclusion of the concert
Kink Edward presented me with the
cross 'of the Victoria Order. It was
pinned upon me by the Prince of Wales
(Now King George). This gives to me
the hdnor of being the only American
to wear the Victoria Cross.

“King Edward was one of the best |
shots in England and a most enthu- |
siastic sportsman. There was never a
time when he was not ready to discuss |
sports afield.

“I am the happy possessor of a 2,000~
acre preserve in North Carolina, where
1 put in a great deal of my time during
the shdoting season. I find the recrea- |
tion I get afield the most enjoyable and
condudve to good health of all lines
of spd’t. When out with my gun I
complefely relax. mentallv and phvsi-
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anticipation connected with

the trails and the

There is always sufficient excite- | He is agreeable
venturing an opinion that w omd in any
field shooting to cause me to forget all | way conflict with
business cares and enjoy life.
commune with “This is in
phases. The | v punter
study of game and the habits of same
is a most interesting feature of outdoor | |5a0e  The water

It gives | advance.

comes the | either side.

descriptive of

back from a duck hunt, headed for my
was high and
were in a big ditch with
Mose made wa discovery.
darkey who knows the | There was a marsh rabbit hiding under
a small log on the bank.

to the gratification

'l'nhn Dhahn Qcmu

the animal. As a matter of fact, if,
there is anythng a darkey loves on this
earth outside of ’'possum it is a marsh

a cotton tail)

I saw a brace of blue-wing teel coming
down wind. They certainly were mwk-
ing time. Just before reaching the boat
they divided, one to the right and the

then left for as fine a double as I had
ever made in my life. Freighted with
eatisfaction, I turned to Mose for a
word of commendation and approval. No
comments from Mose. Finally I sug-
gested that I had made a nice double.
‘Yes, sah, but that shot you made on
the rabbit was the grandest piece of
shooting that I ever saw! Mose never
could be interested in anything but my
rabbit work.

Georgin and had for my companion a
native, who, being a resident of the
state, would no doubt be called a
‘cracker.” We had been hunting for a
couple of weeks together. 1 found my
guide a typical rough diamond and
grew very fond of him. When I was
r2ady to return to New York I sug-
gested that it would be a most enjoy-
able trip back there on horseback, as
we had two most excellent eaddle
horseg that I had shipped south for
hunting purposes. )

“He was in immediate accord, advis-
ing me that he had never viisted New
York, but always had wanted to make
the trip. We obtained a Railroad Guide,
giving towns and distances, and mapped
t out a trip, which we made by easy
stages. At every point we stopped my
traveling companion wpuld order ham
and eggs, until it really grew amusing
to me. Arriving in New York, I want-
ed to show my friend a good time, and,
after getting our horses in the livery
barn, we started for the Waldorf As-

i « toria hotel. Securing rooms, I told my
“ | friend to meet me in the lobby about

i thirty minutes later, and we would have
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“Before reaching my lodge I killed |
several rabbits, and after each death |
Mose had a paroxysm over my el'eganti
shooting. Just before we arrived home |

other to the left. I shot first right and |

dinner, as we were both voraciously
hungry.
““Arriving at the table, T handed the

rabbit (croes between a jack rabbit and | menu card to Jim with - the query,

‘What will you have? Taking the card
he scanned it for some time, then, with
a disgusted expression, threw it down
and said, ‘’Tain’t there.’ ‘What did
you want? was my query. ‘Ham and
exgs and plenty of it.’ It was immedi-
ately procured and remained ' staple
food with Jim during his sojourn in
New York.”

At this point T esked Mr. Sousa if he
remembered a tournament we attended
together in Union City, Tennessee. With'
a merry twinkle in his eye and a smile
he answered: ‘Do you think I will ever
forget it?”” We had been attending a
number of tournaments together and
firally landed in Union City, a beautiful
little city about ten miles east of the
Mississippi river on the state line be-
tween Keniucky and Tennessee. When
we landed in the city the March King'

‘e 3 = . .. . 1 was escorted to the home of Richard
At one time I was shooting quail in| pawards while I was taken as a guest

to the home of Harry Edwards. We
were most comfortably quartered and,
lived like mabobs, surrounded with
southern hosiptality not only extended
by the Edward families, but by the
citizens as an entirety.

One of the features of the tourna-
ment was an old-fashioned ' southern
barbecue, where ox, lamb ang pork
were roasted over the trenches a.nd!
then served with ‘“hot stuff’ gravy. 1
had not been to a barbscue since the
days of the big tournaments in Nash-
ville, Tennesseee, when Colonel Jacke-
son promoted the shoots with barbecue
accompaniments. Hig old servant, Bob,
did the cooking and made the ‘hot
stuff.”” During the evening of the first
day of our arrival I met Josh Adams,
who was sheriff of - the . county and
scheduled to superintend the cooking
ot the barbecue. At this point I desire
to say to Josh that meat was never
barbecued in better style or served to
a more appreciative aggregation. Mr.
Sousa and the writer certainly did jus-
tice to all that was offered, to the ex-

tent that our shooting in &
was a little . 4
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Music Lovers Given a Great
Treat at the Auditorium
Sunday Night.

> —

Featured by two Lynn artists as
Boloists, John Philip Sousa and his
famous band gave a concert in the
Auditorium last evening that will
80 down as a musical feature of the
8season of 1916 in this city. The ef-
forts of the great bandmaster were
apppreciated as evidenced by the ap-
| Plause,

The program was varied ‘and ex-
ceptionally appropriate to the day, in-
cluding the rendering of the famous
and popular RBilly Sunday song
“Brighten the Corner Where You
Are,” by Herbert I. Clarke and
Frank Simons, as a cornet duet, fol-
lowed a little later with a medley of
sacred hymns.

Of spgcial interest to Lynn was the
appearance of Miss Marjorie Moody,
soprano, and Samuel Harris, clarinet,
both of whom were soloists of the
evening. Miss Moody was a revela-
tion to her many Lynn and Swamp-
scott admirers. It was indeed an
honor to Lynn to have an artist ap-
pear with this great organization and
Miss Moody not only did credit to
herself, but to her home city as well,
She rendered “A Fors. I Lui,” by
Verdi, a selection from “Traviata.”
At its finish there was an outburst
‘of applause in which the bandmaster
Joined himself, and received a gra-
cious bow from the little artist. She
responded to the encore with “The
Last Rose of Summer,” beautifully
rendered, and for which she recelved
well deserved recognition.

Samuel Harris, a Lynn product and
member of the band for the past five
vears, gave a clarinet solo, a selec-
tion from “Rigoletti.” It was his firat
appearance in his _home city for
yvears, and he was given a grand re-
ception. For the encore he gave
“Home, Sweet Home,”” This was a
gelection thought of at the moment.
The great applause was so pleasing to
Mr. Harris that he turned to Mr.
Sousa and said : “May I play ‘There’s
No Place Lek Home?' " and Mr. Smxs;}'
replied “Yes, it is very appropriate.
The rendering showed the emotion
the player felt, and as the solo noar.od
the conclusion it was hard for him
to finish. This was listened to by the
great throng with bated breath and
at its finish there was another out-
burst.

LYNN MAY WELL FEEL PROUD
of the two artists that appeared last
evening.

Tf\e bringing of this band to Lynn
was 4 happy thought of Manager
Phelan. It gave Lynn music lovers
I the greatest treat of the season, and
there was not a vacant seat in the
house. * Mr. Snusa gave one of the
finest concerts in his great career and
wag exceedingly generous with his
encores. He added features to some
of his selections, principallyghy seny-
ing whole sections of the band to
the front to emphasize the finale of
some of his own march compositions,
which were highly appreciated.

As encores the band rendered some
‘of the more familiar marches of Mr,
i{Sousa’s own compositions, such 4s
»The Cotton King,” “El Capitan” and
«gtars and Stripes Forever.,”

(L'ni-.P :

The First Regiment Band of
versity of Wiscomsin, - Madisoy,
ajor J. E. Sangétad, conductos j;
sa winter series of programg at the i

Iversity armory on Sunday aftsrnpons
hia first of these was offered Oct. 29 aing
ye second Nov. 26 The progran “cons
ined numbers K’ Sousa, ;
yvorak, Paderewskl,Verdiwnd athipg.

TION ;@’

”.-“ S Y
,Gave Large Audience at Fed-
eral Theatre a Fine After<
. _noon’s Entertainment.
Before an audience that nearly
[filled ‘the Federal theatre, John Philip
'Sousa and -his famous band gave a

{delightful musical entertainment yes-
‘ter ¥ afternoon. The audience was
an appreclative one and showed it
itlmmg out by its applause. The pro-
m called for 10 numbers, but was
enghtened out to three times that
number with encores.

Sousa and his band were given the
'warmest recg:tion of any musical or-
ganization that has ever played in
{this city. Conductor Sousa was the
;centre of admiration and when he
appeared was greeted with outbursts
of enhtusiasm. .

One of the features of hte concert
was the pla{lnsl directly after inter-
mluio..rl. o . A, PRemick's (the
| Feder orchestra. leader's) latest
|composition, ‘‘Sunday in old Sa-
(lom, and “A ngw Salem.” Both
numbers  were elightfully pre-|
#sented as only Sousa’s band can give
them. It is only recently that r.
Remick has taken up composing
muslc and iIf the numbers offered yes- |
terda can be taken as a criterion{
the lem man's name will no doubt
.be placed in the hall of fame with
other, well known composers.

Herb&rt lé. Clarke, cornetist, made
man lends by his skillful rendition
of howers of gold,”” and he re-
sponded to two encores. Miss Mar-
Jorie Moody in a Eplend'ld soprano
voice sang “A Fors Lui,” and ‘“The
last ‘rose of summer.” Her voice i
irich in tone, with plenty of volumd?
Samuel Harris, who offered a clarinet
,80lo, is a high "clags musician and
his number, “Rigolleti’’ and encores
\were handsome{ received. Joseph
Marthage proved: he was a highly fin-
/ished harpist.  The last sololst, . Louis

Fritze, offered flute selections and
he also scored big, %

All ‘around the concert wag the best
and biggest ever offered at the Fed-
eral, and there is no” doubt but that
Salemites would we'~ome  Sousa and.

8 band back in Sal * any time they
have an open date, ’

ﬁ';m, j 3 1 4 M/ f '?l?q,{‘",,

SOUSA’'S BAND,

1Gave Fine Concert in the Family The-
ater This Afternoon.

The famous Sousa Band delightfully
entertained a large audienée at the
Family Theater at a matinee this af-
ternoon. The program opened with
{an overture, Mignon (Thomas) and
wasg followed bg & cornet solo, Show-
'ers of Gold (Clarke) by Herbert L.
Clarke. Mr. Clarke is an artist of
rare ability and his selection was
greeted with hearty applause.

The Dwellors in the Western World
| (Sousa) was rendered by the band in
characteristic style. The mad scene_
from Lucia was portrayed by Miss
|Diamond Donrer in an artistic man.
|ner. The flute obligato for this se-:|
lection was by Louis P. Fritze. Anoth-
er band selection, Songs of Grace and
Glory (Sousa) closed the: first half
of the program.

After a brief intermission, the band
pleasingly rendered a rhapsody, The
Southern (Hosmer). A harp solo, An-
nie Laurie (Tollman) was played by

Joseph Marthage who proved himself
to be a master harpigt. His touch

was skillful end the selection was a |

most beautifu! one, A march, The

‘| Boy Scouts of America (Sousa) was

typical of this organization, full of
life and enthusiasm.
Louis P. Fritze, another of the

artists with whom Mr. Sousa has sur-}
rounded himself, rendered a flute solo, |
Scotch Fantesia (Bohm) in a delight- |

ful manner. The program closed

Faust (Berlioz) which was played
with rare gkill and feeling.

This aggregation of musical artists
lis one of the beat ever heard in Rome
and the varied program was a source
of pleasure to all who attended. All

applause and encore selections were
given in several instances. ' John

with a march from The Damnation of |

the offerings received well merited |

Philip Sousa, one of the best known |
fcomposers and musical directors, per- |

|sonally directed the program.
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WITH SOUSA'S BAND!

_j-Big Audience Turns Out at
| Hall to Hear “March King”
3 and His Company of Sixty.
GIVES TWO BIG CONCERTS!

Program Replete With Variety of

{

Selections, Many Mr. Sousa’s

Own Composition.

John Philip Sousa and his band, one
of the leading features at the New York
Hippodrome for two years, gave two
satisfying programs yesterday in Har-'
manus Bleecker hall under the direc- |
tlon of Charles Dillingham. Musical
Albany, with its keen sense of discrimi-

| hatlon for what 18 really worth while,

 anticipated 1it, as the "audience was

i especially good for Christinas week.

{ The program was exquisite and pre-
sented in a delightful style from the:
highest type of opera music to the rag- o

| tiine selections of today, 'T'he perform-

| ance of each selection was a splendid

| achievement under the baton of M.

| Sousa, !

The audlence was favored with sm’-l

| eral compositions by Mr. Sousa H.nd,

{ especially many of the popular marches. |

| Mr. Sousa presented several new num-
‘Imrs, which brought forth much com-

' mendation, especlally that of the march,

{ "The Boy Scouts of America,” in his
,evening program.

|  With the opening of the overture,

| “Mignen'" by Thomas, the andience
awakened to the realization of the exe
cellent  opportunity of hearing Mr,
Sousa for the first time in Albany in

| two . years. The second number, a|

j cornet solo, Clarke's ‘‘Showers of
Gold,” presented Herbert L. Clarke and '
was played with rare excellence with a
beautiful mecompaniment by the band.
In the third number of Sousa, ‘‘The
Idwellers in the Western World,” a
charming arrangement of character
music studies displayed the marvelous
niceties of details of the band work. The
flutes, the clarinets and the cornets
supplied a brilliant piecs of scoring and
toning.

Miss Diamond Donner, soprano, varied
the program in the singitig of “The|
Heart of Thy Sweet Voice'' and re-
sponded with Tostl's “Goodbye,” a de-
lightful number for concert work. Mise
Donner's voice was a poor combination
with the excellent work of the or-
chestra, ‘The first haif of the program
closed with a charming meditation,
“song  of Grace and Glory,” by Mr.
Sousa, which included such favorite
numbers as ‘“Nearer My God to Thee,"
“The Palms,” “Beulah Land."

The last half of the program was re-
plete with a variety of numbers such
as &4 new Sousa rhapsody, ‘“The |
Southern,” which consisted of a medley
of old southern songs. Another new
superb . heaviy march wns given with
perfect ensemble and so - playing, that
of ‘““T'he Boy Scouts of A rica.” Ber-
lioz's march from ‘‘The mnation of
Faust” completed the b rumbers.
Two admirable solos w y ¥iven by
Jogeph Marthage and [ g 1] Fritze.
Mr. Marthage's remotion - the harp
solo, “Annie Laurie,”” wa antiral and
wasg followed with “Men Harlech”
a8 an encore, A flute svio, *“fcotch
Fantasia,”” by Mr, Fritze was an im-
pressive, rich, light melody and "“Ynt-a
Acte” was the encore selection,

Mr. Sousa was most generous with |
hig encores and included many of his
selections known throughout the land,
Among them were ‘‘Stars and Stripes
Forever,” ‘“‘Manhattan Beach March,”
“Marche Fl Capitan,” “King Cottonl
March,” *“The Gliding Girl,”" ‘“Thell

Pathfinder of Panama,” 'Jiagging the
Scale,” ‘“The Flirting Whistlers,”
Bird,”” “Brighten the Corner

Where You Are,” ‘A Perfect Day:"
The audience was pleased with the
renditlon of “Good Bye Girls, I'm
Through,”’ presented in a style purely
characteristic of Sousa with its humor,
sadness and joy. 3
Among the excellent numbers played
jat the afternoon performance were
Wagner's overture fn ‘‘T'annhauser,”
“Invitation to Dance,"” with a suite from
“Carmen,” and Wagne's delightful ine
troduction to the third act of. Lohen-
grin., Sousa's numbers were ‘Impres-|
slons at the Movies,”' a new legend,
“Willow Blossoms'' and a new march,
‘“The New York Hippodrome.”  Miss|
Leonore Simonsen sang Rossini's ‘“‘Unel . .
Voce Poco Fu' which delighted herg -
auditors and a clarinet solo by Joseph |
Norrito_completed a praiseworthy pro- g
gram, "

—




Botw Two Philadel-
- phia Ambulance
. Drivers Were En-
. tertained in the
- Wrecked Cottage
- of Mongicur Yer-
'« mersch, School-
" master of Woesten
\  Parish, on the
i, Outshirtsof Ppres.

By Felix M. Morley
HIS is a war story, and, ‘what is not
always the same, it is a true story,
but most of all it is a story about John
Philip Sousa, although at first the great
composer’s connection with the theme
may not be evident. As the incident
{ stands I related it to Mr. Sousa on the
| night of his sixty-second birthday—the
S night when, from the stage of th
: Metropolitan Opera House, gifts from
many sources were showered upon him,
4 and from his remarks I judge that the
\‘ little anecdote was not the least grati-
|
{

i

i
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_fying tribute of the day. And I told him
|, then that I intended to recount the same
| #tory for the readers of this paper, :

To get our setting we must go three
thousand miles and more away, to the
sodden fields of uninvaded Belgium,
\ where last March, less than a mile be- G

hind the first-line trenches of the Armee = ’
francaise du Nord, there stood the dwell- i3
ing of an old Flemish schoolmaster of A
my acquaintance.. / ; 8

The cottage of Monsieur Vermersch, :
schoolmaster of Woesten parish, is on
| the Ypres-Nieuport' highway about five
©  miles to .the northwest of Ypres and a
quarter of a mile from the cross-roads
where stood the hamlet of Woesten.

: The past tense is necessary. As long
| @ago as last March, when I saw the vil-
! lage, there was not a single building left
dntact. Three months before that time
rumor had reached the Germans that
the tower of Notre Dame de Perpetuel
8ecours—the parish church—was being
used by French officers for observation
purposes. Whether or not the story was
true I do not know, although from per-
sonal observation I am inclined to be-
lieve it was. At any rate, the enemy
. thought so and decided forthwith that
* #Woesten should be “strafed.” Thirty-
mseven sixteen-inch howitzer shells did
the trick. The last one fired got the .

. church. Meantime the first three dozen 3
' Made rather a mess of all the buildings ; A\
© round about. \
A few farms and cottages in the
vicinity of Woesten eéscaped destruction,
and in these the village refugees found
shelter, and in many cases permanent

(| homes. One thus burdened was the
' house of the worthy schoolmaster. The
;:_"Me of Notre Dame had been killed, the
_;‘..lpnrgoma.stex"s dwelling was, destroyed,

.

N

L

“With the smash of bursting shells and the whole house rocking, Miss Ve

shelves lade
and French,
a few religi

districts of the neighborhood. At
Peperinghe, also, we had a hospital,
occupied by about a hundred wounded

Feu!"—he snapped out crisply, the- or-
ders coming as regularly as the sharp
' beat of a metronome.

geyser-like spouts of rich brown loam.
After ten minutes or so we gave up
waiting, left the car by the roadside and

i yand, naturally enough, what civilian
il lite was left tried to readjust itself
7 atound the home and personality of the
. one “man of any education who re-
mained. There the sick came to par-
. take of the herbs and simples of Madame
| Yermersch; unmarried mothers found
.. the house convenient for the bearing
| .of "unwelcome babes, and the spare

peasants, and it was while under or-
ders to bring two women thither that
I made my first and only trip to Woes-
ten. According to the adjutant’s orders
I made the excursion in company with
Doector Manning and another chap, a
Canadian by the name of Kennedy.
He incidentally had lived in New Jer-
sey—DMoorestown—as a bhoy, and had

I glanced upward, following the angle
of the range finder. Far aloft, dainty as
great moths, glistening like silver in the
afternoon sunlight,_‘ were two scouting
Fokkers. Around, above and under them

, floated fleecy, wool-like puffs of smoke,

the bursting shrapnel from the seventy-
fives. The combat was not one-sided.

+ While we waited one of the aeroplanes

walked through the village to the little
red brick cottage which was our destina-
tion. Madame Vermerséh was at the
door and bowed us into the little living
room, where her husbajnd, their four-
teen-year-old daughter ([lara, the two
women we were seeking ¢hnd about eight
other slightly wounded |peasants were
crowded together. The Jlaws of nature

present cruci
in which tw
stood conspict
was a large
German Lloy
ing less than
trenches, had
while to rem

" rather a nice

L o et T LG

' room upstairs provided a comfortable spent two or three years at Westtown released two bombs. -For the most and the sanitary customs | of the Belgian  ness;

*fhd in  which the most hopelessly boarding school. e supremely menacing of aj] military  husbandry would have le/'H one to expect ‘&god Mada
-smashed peasants could wind up their The journey itself was comparatively | cacophonies give me, without exception, . a noteworthy atmosphet te, but instead in t% sacred
earthly affairs with some pretense of uneventful, but at Woesten we found - the whistle of an aeroplane bomb, The there was perfect ventf lation. Everys us atiour
quiet and propriety. g things lively. Just outside the village 'plane usually seems directly overhead, window had been shatte; bed by the con- table, rkat

,.3"; 8o much to give you some small in. our way was blocked by a succession and one can naver tej] where or'when cussion of bursting sheli , and through  graced With

,;fli;htl as to life in uninvaded Belgium, of four motor lorries, each mounting &  the gitt is coming. Ng warning, such as 2 hole in the .ceiling, |made the day ceptable {ish
. In February, 1916, my connection with  glini-barreled seventy-five. Around these -.; talul.l' c::::; 1:83 & ghrill, tearing, sin-  before by a defective sh |1, a big D?tch ;‘:{m d‘:"
$be Friends' Ambulance Unit brought neat instriuments of desseuction a score | " oo deaféning smash, and  of blue sKy was visible, | A worn plano -

 £0,the town of Peperinghe, sixmiles of sweating poilus ’Wm““'w 3 thon--ltrouhuvg % been hit—Intense along one wall and four « |pnaries, swing-  We sat do
i of ind | el .’ . of in o AN ook & 4 : : Lective .
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geyser-like spouts of rich brown loam.
After ten minutes or so we gave up
waiting, left the car by the roadside and
walked through the village to the little
red brick cottage which was our destina-
tion. Madame Vermerséh was at the
door and bowed us into Yhe little living
room, where her husbajnd, their four-
teen-year-old daughter lara, the two
women we were seeking and about eight
other slightly wounded {peasants were
crowded together. The flaws of nature
and the sanitary customs§ of the Belgian
husbandry would have le{1 one to expect
a noteworthy atmosphey’e, but instead
there was perfect venti 'lation.
window had been shatte) ed by the con-
cussion of bursting shell f§, and through
a hole in the cefling, |made the day
before by a defective sh! ({1, a big patch
of blue sKy was visible.| ||A worn plano
along one wall and four ¢ |pnaries, swing-
ing in cages A

Everye®

shelves laden with books in Flemish
and French, while on the walls hung
a few religious pictui*es. the always-
present crucifix and a laden pipe-rack
in which two wonderful meerschaums
stood conspicuous. Over in one corner
was a large route map of the North
German Lloyd, which these people, liv-
ing less than a mile from the German
trenches, had never thought jt worth
while to remove. That seemed to me
rather a nice example of broadminded-
ness,

Good Madame Vermersch, well skilled
in the sacred art of hospitality, soon set
us at our ease. In a trifling a little
table, meat with embroidered cloth and
graced with cafe noir and a most ac-
ceptable {ish of cakes, was set before
us. Attelmd M. Vermersch hahded
round cigah—which were not Havanas.

‘We sat doyn and some small talk in
defective Freish passed between Doctor
ARG pe. imas NG

bursting shells and the whole house rocking, Miss Vermersch played a stirring Sousa march”

‘nedy’'s pretensions “tb the contrary—

could speak Flemish. The éonversation
languished, died away. In some despera-
tion Doctor Manning sought fresh sub-
jects.

“Ce Monsieur la,” said he, indicating
by an odorous wave of his cigar that
he fmeant myself, “‘est un Americain.
Que pensez-vous de cela?”

I sat indifferent, being quite used to
having nationality indicated as my sole
claim to fame. N\

This time, however, it was different.
With a clack of sabots, the old school-
master was on his feet, and with two
strides he had passed through the
chorus of peasants and seized my hand.

“Ah, vraiment?” said he. “Ah, m’sfeur,
votre patrie est grand, et maintenant si
bien heureuse!” 3

He paused. A twinkle cr’ept into his
kindly tired eyes. .

“Et mol, m'sieur.

Je /trouve bon les

.

—in guttural ¥lemis. ¢ made some in-
comprehensible: reques ¢ the little
black-clad girl, who sat te. pack in the
darkest corner of the room.

At first little Clara hesitaiq plugh-
ing shyly and twisting her pinafo.s with,
delicate, sensitive hands. Finally, .yith.
a roguish glance in my direction anq
a pretty little/ gesture of assent, she
crossed the room and raised the lid of
the rattletrap old piano.

For what followed I wish that every
American might: have been spiritually
present to hear that decayed old piane,
with the smash of bursting shells, the
sharp, staccato cough of anti-aircrafts
and the song of four canaries for or-
chestral accompaniment; there, with the
sunlight of early spring pouring through
the gaping ceiling and thé whole house
rocking to the ceaseless thunder of the

- little ' Miss

-

\
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SOUSA’S BIRTHDAY—1916
“Hip, Hip, Hooray,” Charles Dillingham’s

B New York Hippodrome Show, now on tour under

the management of Harry Askin, celebrated John
Philip Sousa’s birthday on November 6 last, dur-
ing the evening performance at the Metropolitan

,‘ Opera House in Philadelphia. On that date Mr.

Sousa was sixty-two years young by the calendar,
but in a brief, humorous speech in reply to four
congratulatory and complimentary speeches ac-
companying the presentation of three beautiful
loving cups and a fine silver tray, he claimed to
be but twenty-one. And if youth means buoyancy
of spirit, an alert sense of humor, and an active
mind in an active body, as well as a capacity for
achievement and an exhaustive human interest,
then his ever-increasing popularity is due in no
small degree to the fact that he is always twenty-
one, plus the innumerablq world-wide experiences
of his other years, especially valuable in a mem-
ory gifted as his,

The great Sousa musical spectacle of “The
Ballet of the States” had ended when the curtain
rose ‘again. Showing against the splendid set-
ting of the Tower of Jewels, Panama-Pacific Ex-
position scene, was a small regiment of boy
scouts of Philadelphia, whose captain, advancing
to the footlights, spoke in appreciation of Mr.
Sousa’s inspirational new march, “The Boy
Scouts of America,” and presented to him the
first loving cup. Then came the popular stage
manager of the show, Mr. William G. Stewart,
who made a brilliant address in behalf of the
company and presented to Mr. Sousa the second
loving cup, subscribed for by the entire Hippo-
drome organization. Nat Wills followed in eve-
ning clothes, looking very serious and speaking
even more seriously his sentiments of the occa-
sion, and presented the third loving cup, a per-
sonal gift from Mr. Edward T. Stotesbury, the
eminent Philadelphia banker and patron of grand
opera, as a token of his friendship and in admira-
tion of Mr. Sousa’s achievements,

In behalf of the band Mr. Clarence J. Russell,
one of the cornetists, then came forward and
presented to Mr. Sousa a large silver tray, saying :

“Ladies and Gentlemen: The members of the
New York Hippodrome organization have been
associated with Mr. Sousa for about one year.
Their admiration and love for him are expressed
in the cup which they have just given him. The
members of Sousa’s band have been associated
with Mr. Sousa, some for one year, some for five
years, some for ten years, and some for twenty-
five years. The longer we are associated with
him the more we find in him to admire and to
love. We admire him as a musician, we love

‘him as a man. And now, Mr. Sousa, will you
accept from the members of your band this tray ?
And, as the tray supports the loving cup, we wish
you to feel that you have the enthusiastic support
of every member of your own organization.”

Then came a bushel or so of American beauty

roses, and with his arms full of loving cups and

roses and his heart full of happiest embarrass-
ment, Mr. Sousa retired down the main aisle amid
a wave of applause from the big audience to his

i dressing room, where he resumed reading the
¢ hundreds of congratulations which came to him
all day by wire, wireless, mail and messenger.

J L.

‘\ SOUSA’S BAND HIP HIP HOORAY Route 1916

Band Tour

Mass., December 10 (matinee); Wor-
cester, Mass.,, December 10 (evening); Salem, Mass.,
December 17 (matine); Lynn, Mass., December 17
(evening); Westfield, Mass., December 18 (matinee):

| Pittsfield, Mass.,, December 18 (evening); Albany,
N. Y, December 19 (matinee and evening); Rome,
N. Y, December 20 (matinee); Utica, N. Y., Decem-

ber 20 (evening); Syracuse, N. Y., December 21
(matinee and evening); Erie, Pa, December 22
(matine); Ashtabula, Ohio, December 22 (evening);
Teledo, Ohio, December 23 (matinee and evening).
Cincinnati, Ohio. December 24th-30th.

St. Louis, Kansas City, St. Paul, and Chicago.

- o

Springfield,

s

Forty members of Sousa’s Band play the show

| music of “Hip, Hip, Hooray,” under the direc-

tion of Paul Schindler. A. J. Garing is assistant

musical conductor, The entire band of fifty-

four play the concert and the music of the Ballet

1 of the States from memory under Mr. Sousa’s
& direction.

,

MEMBERSHIP SOUSA’S BAND WITH
“HIP, HIP, HOORAY” COMPANY, 1916

Cornet: Herbert L. Clarke, Frank Simon, C. G.
Russell, I'. Sutherland, Walter Ripple, Guy Gaugler.

Clarinet: Joe Noritto, John Becker, Charles Thed-
ford, Sam Harris, George Kampe, L. Engberg, James
Lawnham, Max Flaster, W. Bortman, L. Morris,
J. J. Cheney, J. W. Urban, Oscar Matthes, A. New-
man, Sam Schaich.

Alto Clarinet: Rene Magnant.

Bass Clarinet: Carl Schroeder.

Flute and Piccolo: Louis Fritzi, George Alborn,
Kelsey Mackey, T. Plantamura.

Oboe: A. Bertram, Joe Guerard.

Bassoon—A. Reinis, F. Bettoney.

Saxophone: Bill Schensly, Ben Vereecken, M. B.
Howard, R. Becker.

Horn: F. Goedertier, Otto Yenke, A. Parquay,
H. Neubauer.

Baritone: John Perfetto, A. J. Garing.

Trombone: Ralph Corey, L. Schmidt, E. Gentile,
Mark Lyon, Ed. Williams.

Bass:  Arthur Storch, Jack Richardson, Oscar
Cott, Wm. Sweetland.

Drums: Gus Helmecke,
Haynes.

Harp:

Frank Snow, Frank

Joe Marthage.

SOUSA BAND NOTES

Jack Richardson gave a birthday party at the
Hotel Langham in Boston on November 16th
last, and it must have been a great success, as
even the guests in the adjoining rooms celebrated
the event by calls to the desk clerk around 1 a. m.
(an unholy hour north of the Bronx), requesting
less boisterous hilarity in Suite 269,

Gus Helmecke was an able delicatessen chef.

Guy Gaugler and Jim Lawnham were indus-
tiious openers of numerous globes of Rueter’s
Geneva water.

Otto Yenke sent for his wife to come to Boston
and asked Mr. Helmecke to meet her at the Back
Bay Station. She did not arrive. Mr. Helmecke
notified Otto to this effect; but as Otto felt sure
she was on that train he sent out a general alarm
for her after the matinee. About an hour later
she was discovered wandering about the South
Station with a letter in her hand which said :

“Mein Lieber Frau:
"When you get to Boston listen to the con-

ductor, and when he call out ‘Back Bay Station,’ .

get off. It's as easy as A, B, C. And if you
can’t understand him, get off next to the last
station.”

Joe Cheney of Boston, band librarian, enter-
tained the party with a monologue entitled
“Beans,” and big, genial Jack Richardson dis-
tinguished himself as the principal consumer.

Joe Martage acted as the heroic solo onion
peeler.,

Smiling Arthur Storch, first bass, sometimes
gets excited and says, “Hello, Everybody,” and
“Good Night, Boys.” Shush!

Billy Bortman, clarinet, is training to take
Vernen Castle’s place in the dancing world.

Among the visitors to Boston during the run
of “Hip, Hip, Hooray” were the following of
the fair sex: Mrs. Otto Yenke, Mrs. Gus Hel-
mecke, Mrs. Jack Richardson, Mrs. George Al-
born, Mrs. Max Flaster and son, Francis Joseph
Flaster, Mrs. Oscar Cott, Mrs. Joe Guerard, Mrs.
John Becker, Mrs. Ben Vereecken and daughter,
Mrs. O, Mathes, Mrs. A. Newman, Mrs. Frank
Snow, Mrs, Carl Schroeder and Mrs. Bertram,
wives of Sousa Band members.

Dy thomatyrt
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OYSA AND HIS BAND
TO VISIT INDIANAPOLIS

There will be most joyous preparation
for the New Year in Indlanapolis this year,
for Sousa and his band will come to the
Murat theater for a special pertormnnoel.;
{ en Joaned from the mammot
_létv‘:n%'o})‘r{a Hippodrome production, “Hip,
| Hip, Hooray,” ‘now on tour. The March
King” will appear in this city with his
organization of sixty instrumentalists that
has been one of the principal features of
| the Hippodrome show and several sololsts |
3 ists huve been added for his visit, |
.7 and vocal :

i The program :‘&tbefomdeh;ptgfgtl;:n;‘tled'
| varlety alway. fonih, by, this masjar:]
always

eoaduc,tor whose &

e 7 @ A — ; .
There is an old story which piRY
agents used to tell about John. Phi
Sousa’s’ name which, although untirud
always managed to squeeze pagt th
editor’s desk, thereby affording just th
! publicity the agents wanted. i
It =eems, the untrue story goes, tha
| John's name is really John Philip So.

When he was a bandmaster withbs-om'e‘
what less fame than js now zu:oredlte
to.him, he had several trunks which
{bore the inscription “John Philip  Sof
| U. 8. A” F¥From this developed the ides

: that his name was really Sousa-anq the!
| hame stuck. - 4
‘, But the story must be spoiled, Sot‘xsa

| i8 his real name: he was born in Wash- |
:lngton; he has toured extensively; he
j has been decorated extensively: he has§
i composed exiensively: he has _i'ninr-d 80+

| cleties extensively. But he i the ac
knowledged master of them all when it
comes to writing the kind of marches'
that force spirit into tired legs. Thel
U. 8. A, isn’t so bad, either, because hig
compositions are American through ana il
through ‘.

Sousa and his band will give two con-
certs to-day at the Empire Theater, §
His band is always inspiring ang worth ||
listening to—whether you demand thef
classical or rejoice in the more on{er-
taining brand of instrumental music, )

Wbew dlontn 1914/, §

Sousa self Will be Here.

C‘harles 'ﬁllllnghu,m. under whose
bresentation Sousa and His Band wil’}
be heard at the Colonial to-morrow!
night, announces the promise of this
famous organization means that the ;
baund to the last one of the many solo- '
ists and individuals will be present and
that John Philip Sousa will be the di-
recting power. There is but one
lSnusa's Band and John Philip Sousa is

its conductor. And furthermore, to
have heard a Sousa programme in tha
last few years, either on tour or while
the organization has been a big fea-

ture of the New York THippodrome

production, makes the music lover
|sure that no programme s ever given |
i by Mp. Sousa that is not up tg_a high
standard in variety and apmdfic pres

eniation. . )
ool y

= ':) Y7 -
%Ct’u F e //’ 7 L
Sousa To-morrow Night. "\

1‘h:n:|e-s Dillingham wlll present Sousa
and his band and

|

]

|
|

)

)

added soloists and

vocalists chosen from the much-adver-

tised New York Hippodrome spectacle
“Hip, Hip, Hooray,” at the Colonia
to-morrow night. Sousa, the
Breatest and most popular
marches, is known as

King” in every civilized
the famous body of
ml.lsiciunsm-(-umpunylng Sousa has beer
}'ull,nlt up with infinite care in the las
“< years until it is now considered th
equal of the finest symphony orchestry
of to-day. With this band a Sous
| Program can include every style ¢
' musical composition in existence wit
i but rare exceptions. That variety

| Program and beauty of presontmim{ ac
count for much of the reputation give
t:'. the Sousa trademark, but the in
dividuality of John Philip Sousa him
self as director is never to he forgottey
—Sousa, the most imitated conducto
the world has known,

“The Mare!
country, bu
instrumenta

s

r /
Whea 0‘4%4/“ 9/
Sousa To-Morrow Night. |
There I8 a saying among producers
of opera that *“ We must give the pub-
lic what it wants--it we can on'y tell
what it {8, John Phillp Sousa, who is
to bripg his world-known band to the

Colonil to-morrow night, seems to have
good insight into the public ‘mind and

| what they like |

| organization as
would be im

his programsg shoot unerringly bullseyes
al the general demand. No matter

|} whether his listeners know music to

high degree of technique or simply know
its melody and joy-,
ousness, Sousa has always hbeen able
to choose delightfully, With such an

his, great numbers mut{
possible for even a sym=

tra are carried out with
“Intended: by the ¢¢
w on sale for th

world's
composer of),




John. Phrilip ,Sousa,

’I‘rdpehoot\xg

- THOUSANDS YIELD
0 LURE OF TRADS

Ten Years of Steady Growth
Mave Put Number of Shoot-
ers Above 600,000 Mark.

MILLIONS SPENT ON SPORT

Trapshooting Clubs and Leagues|
Abound and Women Experts Match |
Accuracy of Aim with Men.

F

Estimated Figures on American
Trapshooting.
Mbor of shooters....... 675,000
Number of clubS.... ... 5,000
Yearly cost of ammunition.$12,000,000
Yearly club dues and
traveling expenses.......$40,5600,000
Value of guns in use......$27,000,000
Value of equipment of
gun clubs......ocvveueien
Number . of clay rocks
used yearly.............. 86,000,000
Yearly cost of clay rocks, $270,000

$5,000,000

| Women are taking up trapshooting,
and they are showing a proficiency
which is astonishing. John Philip
Sousa, one of the most enthusiastic of
trapshooters; speaks a good word for
the women when he - says: * Women
‘are finding trapshoo even more en-
joyable than golf, ten S, uﬁ %other
games the{ now play. ¢ shotgun
ame she is not ¢ aulﬂed as a womun.
he is not segregated from the men.
he meets men, shooting on an eyual
toot.lnz . Indeed women have so far
nced in trapshooting thac they are

tted to enter the Grand American,
5; akes a wo an agile and
huve shot at e traps with
many women and never hnvo I seen an
ueful one who used a shotgun
roficlency of which he speaks

\u woll lndloo.ted by the records. ,.f
real:u ‘ﬂil‘}xtggvenrtm%l
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THKEE CUP3 FOR SOUSA

p——
Bandmaster and Composer Honered on
62d Birthday Anniversary,

The popularity of John Philip Sousa,
who, with his celebrated band, comes to
the Colonial Theatre next Wednesday
evening, is evidenced in the following
item from the United Musician of recent
date:

‘“In Philadelphia, where he is conduct.
ing at the “ Hip Hlp, Hooray ” perform-

624 birthday, which was the occasion for
tha presentation of three loving cdups to
the “March King, One from the Boy
Bepufs - of Amaerica, one from E. T.
! 1totemznu and the third from the mem-
X ol xlu, Hippodrome Company.

Amencu\ Handi-

Coast

Ral
Nationa

ances, John Philip Sousa celebrated his

The |

| men of his band presented Mr. Sousa |

with a silver tray. He received over 2,000

telograms and letters of congratulation, !
Among those who sent greetings were !

Mayor Mitvhel of New York.
{ Damroseh, Mme, Melba, Anna Paviowa
and Reginald De Koven,”

,Sousa, whose marches and manner-
isms are known from New York to New
Zealand, is a strong attraction with his

band of world-known soloists and ot

number of tamous vocallsts,” The entire
organization has® been chosen from the
Charles l)lmnghmu production of “ Hip,
Hip, Hoorgy * of the New York Hippo-

| drome, Sousa's connection with the |
,Htppodromo for the past two rg has |

nted the much-longed-for annual
Vl'!t' nnd n is probable the com-
sit will not be repeated for somo
gl , ‘The program to be given
unusual variety, even

;_and will includo

a high order as well as
‘ t W c, of

_the mo

Walter !

Suns;l

L. Spotts,
teurCMmpxon
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Sousa Here Wednesday Nught.

Qousa and that wonderful band ug
which the individual artists have lw: 0;1)1]:3
s0 used to each other that the ensem £s
approaches as near perfection, as i .ll :

inhabitant has knowrn. wi e |
Colonial Wednesday night
number of ,well known
pert’orm.m( e of the
omitted for
1he
New
"

o'dest
brought to the (
and with it a

walists to give a
i type that has been
the last twWo seasons because ()‘f
affiliation with the gread

Iy e st

Sousa

'——-——-

York Hu podrome production, “Hip, Hip.
Hooray, Charles Dillingtham, the dl-'
recting power of the ”lp[)()(lruln(-‘ spec-
tacles. has arranged for a single week'

tour of the Sousa organization, l‘hS
program to be given here will be typical-
lv Sousaesque in presenting certain
mn-llwrs of Dbrilliant musicianly values
that could take their place in l:r'm(]
()]l() A presentations, and changin g in the
next number to cone of the m(wt joyous
and modern melodies, hut the “requests”
that flood a theater before the coming
of Sonsa alway? nake it sure that some ,
of the mmoh(-s eing played over all

the je that be S
ac ar
ltld(’ﬁu the ousa.

be omitted,

Mys. A.G. Wilkes, Pacy
Expert.




JHN PRILIP SOUSA

D HIS GREAT BAND |:
. i 'Mi.&:g came om with a rush. There : °

ayed to Capaoity Audience in Colonial
. Theatre and Made Lovers of
Music Very Happy.

John Philip Sousa’s band received a
sndid reception in Utica last night,
‘the Colonial Theatrs was packed for

2 event. Scores had to be turned away

decatise there were no more seats left.

'he audience was composed of many

mugic lovers from this vicinity, but for
the most part it contained those who
Bhad heard “The March King"” before.
Men, women and children all enjoyed the
Med selections, from the classic to the

gtime,

The crowded theatre applauded every
‘one of the classical pieces on the pro-
gram with such enthusiasm that encore
“§ after encore had to be played. At one
‘noint the usual number of encores had

[ played so that Sousa turned to his|

ht-hand man, Herbert L. Clarke, the

imous cornetest, to inquire what next.
t should also be stated that none of the
gléctions received more praise than the
mous marches of Sousa himself, Sel-
om has the Colonial Theatre rever-
berated with applause as last night.

By request of someone in the audience
i M¢r. Sousa had his band give a fine ren-
ditlon of “ The Mystic Potentate,” com-
posed by Prof. Francls A, Myers, leader
‘of New Hartford Citizens’ Band. By

pistake it was announced as coming

the New Haven band. The big
id of 40 pieces showed its expertness

playing the march by a local man as:

an encore.

‘1 The solo selections were especially
vell Hiked. After the overture * Mignon,”
by Thomas, had been rendered in full
galmness, Herbert L. Clarke gave the
L oomeert cornet solo, * Showers of Gold,’
posed by himself.. Those who know
enlt but soft and beantiful playing
| cornet eou'd best appreciate Mr,
arke’s splendid efforts, crowned by his
aching high “F” with seeming ease.
Jext on ‘the program came one of the
Fgharacter studies by Sousa, “ The Dwell-
, r& the Western World.” It had to
fo with the Red Man and the descriptive
words on the program covld be followed
Hth the beautiful pu'sations of music,
ded by Sousa’s own deft gestures as he

directed the various pieces,

h Weber's Cincinnati ba
8 800t harmony attained by thess two
Y Hled cornet artists was delight. |
Cand thrilling, After a meditative |
‘s famous old march, “El/

was ecarcely a breathing spell between |
some of the pleces and they were s0 |
varied and entrancing that the aundi- |
ence was often taken suddenly out of a !
spell. The next was an annealing nov- |
elette by Hager, entitled “ Whiite Bird.”
Mr. Clarke received marked 'applause’
for hig endore, " A Perfect Dav,” by !
Carrie Jacobs-Bond. With the rattle of
the drums and the clash of the cymbals
! Bousa's favorite * Cotton King "™ march
"wag ushered in, followed bv s sway-
“ing and beautitul waltz, “Gliding Girl.”
The audience was again swaved by
| Sousa's gprightly * Pathfinder of Pan.
ama ” march, with the trombones to the
front of the stage and fac'ng the audi-
ence. The stage was rather small for
the big band and the many instruments
of every variety, and the announcer haf
considerable difficulty in getting each
announcement on the rack.

After the short intermission the rhap.
sody, “The Smuthern” (new), bv Hos-
mer, azain filled the theatre with the
splendid band musie, This time the
audience reve'ed in those o'd pinces dear
to every heart and done in medlev style:
soch . as “My 0Olda Kentucky Home,'
“ Dixie,” “Rock of Ages” and other
hymns. The next number actually made L
the audience sway in its seats and every
part of the scale which wag not touched
by *Ragging the Scale” would make
few notes indeed.

The most pooular rag-time plece pre-
gented in burlesque was * Good-bye,
| Girls, I'm Through.” All of the musi-
i clans had a part in this conglomera- |
i tion, especially the trombones and the !
bass horns, much to the amusement of
all, The next was the sextst from
“Lucia” and it was enjoved as one of
the lively higher class selections.

Joseph Marthage, the plaver of t’he,
harp, so delighted his audience with!
his splendid@ plaving on this aristocrat
of instruments that the auvdience wns'
determined to have an encore to “An- !
nia Lauria” anq it got a goodl one in
" Men of Harlech”™

“ The Bov Scouts of Amerfea™ (new)
was pl'ayed for the first time here and
the splendid livelv march showed that
Souda is capable of composing as wood
marches ax ever. The cornets, flutes
and trombones massed in front of the
stage for a part of this se'ection, So
well was the selectfon received that
il Sousa resorted to the dean of all of
thig marches, * Stars and Stripes For-
ever.” fol'anwed by the march * Manhat-
tan Beach,” a'so a Sonea selection.

- 'Miss Lenore £imonsen was the solist |
#The Mad Scene from Lucia” by!
Yonisetti, alded in the finte obligato by |
Liouis P. Fritze. Miszs Simonsen sang in
beantiful voice and her composure and
.ibréuthing revealed the artistic soprano.

Louis P. Fritze, flute solo’st, came to
the front and made a clever renvdition
of " Sootch Fantasia,” by Bohm. He wasg
encored so that he plaved * Waltzing
Doll.” The march from “The Damna- |
tirm of Faust” (Rakoerv) was the final

U ROVDIEAD
DELGHTFULCONCER

tion Gave Pleasing Programme
—Splendid Soloists Heard.

SEVERAL OF LATEST
COMPOSITIONS PLAYED

Utica has always had an excellgnt
reputation as a musical center, but
| in recent years the fact has been ac-
centuated, and t*~ attendance at the
Colonial Theater last evening to greet
Sousa and his admirable band indicated
that the citizens of Utica were appre-
ciative of high class music. The audi-
ence was so large that extra chairs
had to be placed in the orchestra pit
and in the boxes to accommodate
those who desired to attend.

Sousa was liberal in his encores,
and that lengthened the programme
greatly, and every moment of it was
enjoyed. The great leader, a little
older, a. little grayer, but with same
delightful keen eye and smile as of
old was given a warm welcome. The |
overture “Mignon,” was one of the
delightful numbers and in opening the
programme gave promise of what the
audience were to hear in the way of ,
excellent music, 'Kl Capitan,” a splen- |
did march, and ‘“White Bird,” by !
Hager followed quickly in response
to the hearty applause.

“Showers of Gold' thecomposition of
{ Herbert L. Clarke, cornet virtuso, was
played by the composer to the great
pleasure of all.: ‘“Brighten the (,‘m--J
{ ner,” Billy Sunday’s great hymn, was
rendered in duette style as an encore. '
Assisting Mr. Clarke in this duet
was I'rank Simon, formerly of Weber's
Cincinnati Band, and the logical suc-
cessor of Mr. Clarke. Inspiring har-
mony resulted from the combination
and imn repeating the song they played .
effectively with muted cornets. This
duet was greatly enjoyed. In fact,
the crowd would not let Mr. Clarke
take his seat, so he came back for
another encore, “A Perfect Day,”
the satisfying Carrie Jacobs-Bond
favorite.

Character studies brought out sev- |
!eral excellent numbers anc the en-

| cores were Sousa's ‘Cotton King,"
march and ‘“The Qliding Girl.”
Miss Leonore Simonsen’s soprano in-
| terpretation. of the ‘Luella’” number
was a pleasing one. She has a wide
range and- a -voice exoeptionally clear
in the upper register. Tosti's “Good
Bye' proved-a charming encore.
Several hymns were combined in
{ the arrangement of ‘‘Songs of Grace
{and Songs o>f Glory,” by Sousa. Chime
effects and solemn expression were in-
cluded in the selection. In direct con-
trast came the snappy “Pathfinder of
Panama'' march, which was played
with the trombone section standing
before the fooflights. It proved to be .
a big hit. “The Mystic Potentate”
march by Francis Meyers of the New |
Haven Citizens’ Band was then given |
by request. !
" A fine piece of work was discovered
in ‘The Southern,” rhapsody.
“Dixie” and other favorifes were a
i part of this selection. The big laugh
!of the evening came during the rendi-
Ltiort of “Good Bye Girls. I'm Through,”’
fa burlesque on the popular SONK.
| Neatly every instrument was given a
! chance to say good-bye, but the bass
horns had the funniest farewell io
offer. It came to a close, with
an “Amen,"” ““Ragging the Scale” was
another travesty on this order. Next
came a brass sextet for the ‘'Sextet
(From Lucia,” and it certainly was u
' classy feature of the entertainment., v
“Annie Laurfe” was the harp se-|
lection played by Joseph Marthage
and in response to the applause he |
. gave ‘‘Men of Horlech."
. A feature of the evening that proved
. l'of unusual interest and pleasure was

As an encore she rendered Tosto’s " Gaod

'
: ) election and one of the erowning ones
Bye” In a most expressive manner. The § * 1

the eventnz, After thig piece the
medlation by ESousa, “Songs of Grace :se'h’:’d!my Sansa stemped from his nat. |
Songs of Glory.” saemed to.express | oo o1 a4 with haton across h's thighs |

fivetrations between the qulet andil o vnaqd the final of thees gracious
e turbulent mind so that it also de- | conrtestes with a smile which hia m,_l

ded an encore. diences alwavg ndmire, To-night Sousa
mjn?'::gwm‘ Bﬁ?%..:’.. ;mnll\’::r: | and' his band will be heard at Rome,

“Hand b i 2 ——-—-.—-q’—?.
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GOT THEIR SUPPERHERE | special train, and it goes without
: N 2 IR '| saying that hunger was beginning its
proverbial gnawing by the time they
reached Goshen. "They got here at |
about 8:30 last evening. A curious

When not far from 200 artistes | and welcoming assemblage of Goshen

artists representing an aggrega- folks were at the station when they
D of varied talent put forward by ' came. Supper was ready at the St.
famous a dispenser of amusement ' Elmo and at the Occidental. They

p the American people as the New were assigned in about equal num-
fork "Hippodrome step off of their bers between these two hotels. The

clal train to take supper at Go- artistes, and some of the artists, had
en, both they and Goshen are to be their pet dogs along, well behaved,
gratulated—artistes and artists, and apparently conscious of their
ause they are sure to get a meal importance as collateral members of
like of which travelers and toilers that ‘“Hip, Hip, Hooray” crowd of
uch as they do not often get & feminine pulchritude and co-sex
iance to put under their—well, say genius. Among’the company doubtless
gwéaters and vests—and Goshen be., were many who have tneir names
ause such notable amusement ¢a- and their pictures in the papers all
gerers and custodians chose it'as the! over the country, but as the formal-
place to get it. . This notable getting-| ity of registering at the hotels was
“here for supper had been announ- | not included in the program this lo-
.. and it Was exyg;cte'd that with 'cal chronicle of their going and thet™
y artistic party would be the re- coming must be barren of such in- . I'the playlng of Sousa's latest marci,
ed Sousa and his equally re- formatfon. They were all visibly .j"'l};hi:ﬂg"’ s":’““ of America.” The
1 band,"but a change in the aznd gratified with the offerings of | Fareh. ‘u’gg"“';;,‘d“ ;{;}'g},s"g&gie‘hﬁ
‘of the tour bereft Goshen of 'the St. Elmo and Occidental boards, | { that American fayorite, was given ré,q
it honor. As a matter of fact these, as their masterly manipulation of thwes ?n encore and it was greeted by pro-
& not, the regular compaug‘i € knife and fork and absence of waste | ..'.,i’}’%?,‘lrf“’.plﬁ’:ﬁhat{ixf' Bjust‘ha'? o
- rome artists, but members of |of tfme in talk while manipulating, | other Sousa march, was 3?;y;d a‘:“;;
chorus and-othets, the regular amply testified. And they departed | second “w?ﬁ ‘ |
iDany being still at the old stand. at about 9:20, jolly and full fed, and Louls P. Fritse delighted all with.

. York ~his bBand, doubtless will have pleasant memory

' ~, of their briei gustatorial stay in Go-

A Party of Hippodrome Artistes and
3 Artists Stop Of and Sup.

the “Scotch Fantasia” played of |

Sty Tt Filicine Bt of ot

he : Vi . nse applause.

shen, ., "The Damuation of Fause,” Aar it
o : and was in ke

v
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¢ Famous March King Scores Hit at Park Opera House in Program of
| “Fast and Furious” Num bers—Audience Is S

John Philip Sousa and his band, but
most important Sousa himself, appeared
at the Park Opera house yesterday af-
ternoon, With him were several cornet-
ists, trombonists, clarinetists and vari-
ous other ists including a soprano solo-
1 ist. ‘Together and individually they
played and, while Sousa apparently did |
nothing but make a few simple, lazy |
motions, his band was noticeable in the
smoothness of the musie. A small audi-
ence made up in appreciation what it
lacked in numbers.

Sousa has been heard the length and
breadth of the United States and across
the water. The band numbers he- has
d¢omposed have been heard.even more
universally. But they were heard to
the best of advantage yesterday when
Sousa himself conducted the musio.i
The half bald head, eyeglasses, shm'.tl
gray beard and gray moustache, cari- |
catured and imitated for more than a
geore of ‘years, were inimitably Sousa.
The plain bandmaster's coat with a sin-
gle medal on the left echest and the !
{ gestures were inimitably Sousa. Chief
of aull the musie, as interpreted by the
pand, had the inimitable Sousa _touch
| as to detail, his musicians responding to {
i the slightest motion of even his little
A finger. ;

The program was made up chiefly of |
new numbers but there was a gracious
‘| response to encores and these inulude.d ‘
sueh old-time favorite Sousa composi- |

-

s

ever,’’ and other famous marches. .
“¢Good Bye, Girls, 1’m Through’’ and,
‘¢ Ragging the Seale,’’ popular numbers, !
were given with improvisations.
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Souse's Band |

jworld known solotsts and a number of

famous vocalists,

{ The '~ntire organization has heen
chosen firom the  Charles Dillinohas
production of ‘“Hip, Hip looray’’

the New York Hippodrome. My, Sonsa’

ithe past two years has prevented the
'{nmvhr!nn‘;ml-!m’ annual  Mousa  visit
| and it A probable the ecoming visit win

. ——————

tions as ‘‘The Stars and Stripes For- |

‘ John Phillip Sousa, premier  band-|
t master, whose marches and mannerisms il
}:»x'.- known around the world will come !l
:1»: l.!" Park Operd Blouse Fuidav for a
tmatinee only, withe his entize band of

L}
,
Itas many of the most modern

[ because of*fithe engagements planned

| . g ' ;

i for the nuit bandmagter  and com-
——. NSt

- b

~ "Miss Lieonore Simonson, saprano solo-
ist with the band, sang the mad scene
from ‘‘Lueia’’ and responded .to a°
generous applause with ‘“Good Bye,'’ !
bv Tosti. Instrumental solos also were !
received with applause,

At the end of the program Sousa was

giv'n a prolonged ovation. The pro-
gra.t was.as follows:
Overture, ‘*Mignon’..........Thomas

A~

-

« Cornet solo, ‘‘ Showers of Gold’’...

S ORI S R BB 0) 1))
Herbert L. Clarke. r
Character studies, ‘‘The Dwellers
in the Western World’’. . ... .Sousa
Mad scene from ‘‘Lucia’’....Donizetti
Miss Leonore Simonson.
Mute obligato, Louis P. Fritze.
Meditation, ‘‘Songs of Grace and b
*Songs of Glory’’............8eusa
Intermission. -'
Rhapsody, ‘‘The Southeri’’ (new) t

DR

i S R ... Hosmer '
(a) Harp solo, ‘¢ Annie Laurie’’.. ¢
: . vvesess.Tollman

Joseph Marthage.
(b) Mareh, ‘‘The Boy Scouts of

America’’ (new) ...........Sousa

Flute solo, ‘‘Scotch Fantasia ‘v .Bohm

Louis P. Fritze. et
Mareh from ‘‘The Damnation of ,
! Faust’’ (Rakoezy) ..o.... .. Berlioz
{ The ‘‘Stars and Stripes Forever’’ re- '
{ ceived applause Rardly before a bar had
! been played. Variation in the encore
“Qoog Bye, Girls, 1'm Through,’’ was
the hest reeeived. »

e p——————.

Sesa s s weased s
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Friday
poser. As it is only a single week can
be given up to the present tour, and

then Sousa and his band will résume |

their places as one of the features in
‘“Hip, Hip, Hooray."’

| The program to be wiven here will
14 . o A 9 P

;l.n one nl)t unusual variety, unusual even
ltm’ a Sousa program, and will inelude
 Some numbers of a high order ag well
‘ musie,
some of the most inspiriting Sousa
marches, and several of the numbers
from the brilliant production of which

conmection. with the Hippodrome for? the band is a big part. No other band-

{ master of modern times has beén con-
sidered so good a judge of his public’s
l taste, and the appeal of his programs

not he repeaged for some years to come | to all classes, and it iz also told that

[the Sousa generosity in the matter .of
{ responding to encore usually makes =2

P . »
Jfearly  conti nuals performance.

{ And William, the faithful, Mr. Sousa's

tunes of stirring quality to whistle
and hum soon, for John' Philip Sousa,
the “march king,” and his great band
is to come to the Westfield opera
house on Monday afternoon, With
‘| the organization, complete in itself
with the many noted soloists belong-
ing to it, will be brought a number

from the cast of Charles Dillingham’s
immense New York hippcdrome pro-
duction, “Hip, Hip, Hooray.” ¢

spectacle, during its long stay at the
| hippodrome and later in a few citles
|prnvided with unusual auditorium
seating and stage capacity, has pre-
vented his usual tours of America,
and his coming visit to this city will
be one of those confined to a single

of vocalists of- high reputation chosen |

Mr Sousa's connection with this|

There will he new as well as ola 1

T TR I

g

week's trip in selected cities.

No other bandmaster has ever
reached the popularity given to Sou-
sa, partially because of the wide
range of musical offerings included in
a Sousa program that can pass from
the musicianly rendition of a Wager-
ian opera number to the lightest and
most joyous of ragtime without the
omission of some of the typical

world to marking time like the
“Washington Post,” “Semper Fidelis”
and others. And in response to quick
applause the twinkling of the Sousa
eyes and equally quick and generous
response in encores will be remem-
bered.

The offering at the opera house to-
day consists of an entertainment
featuring Charles Ray in “The De-
serters,” a
film of five acts, depicting a thrilling
story of the far west. “The surf
girl,” a two-part Keystone comedy,
“The plunge from the sky,” a rail-

'}‘ﬁ;ﬁ;{r_;.‘ }';( Slrvipes ¢ 1_{2’;/ '{/5

/CONCERTS

‘ Sousa Waednesday Night.
Sousa and his band will be at the
Colonial Wednesday night with the ene

tire organization it has taken hith 29
vears to perfect, and the same that
many thousands each week have flocked
to the New York Hippodrome to hear
during a stay there for more than &
{ year. Under Charles Dillingham’s man-
agement the new marcheg that John
Phillp Sousa has added to his impos.
ing list of successeg will be plaved heré¢
for the first time, among them “ The
Boy Scoutls of America,” the * New
York Hippodrome March,” “Dwellers in
the Western World” and “ PatMfinder
of Panama March.,” The present tout
of “The March King” ig for one brief
week, and the contracts betwean Mr,
Sousa, and the New York Hipprdrome
make a return visit to this city ime
possible for many seasons to come,
Among the soloistg and vocalists to bé
represented on the Sousa program will
he Herbert L. Clarke, cornetist; Miss
Diamond Donner, soprano; Louis P,
' Fritze, flutist: Joseph Marthage, harp-

Sousa. marches that have set the

master fine art feature

road grama, “The price of dishonor”
and ‘“Bhe rich idler” comgplete the
program.,

ist; Frank Simon, cornetist, an Seph
Norrito, clarinetist. ‘

e (LY dns

JOHN PHILIP SOUSA

is to other boy's books as ' The Washi
S Aas ashington
Post” is to other marches

“Pipetown Sandy » L?

B,
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#The light and airy graces of vour
4 music would seem to suggest that you
have somehow or other discovered the
fountain of youth,” said a Herald rep-
| resentative to John Philip Sousa, the
world's greatest bandmaster, during
|.the intermission of yesterday after-
| noon’s. concert at the Park Opera
House. Sousa smiled.

“There may be something to that,’

il eyes.
| "“Your music seems fully as youthful

‘| interviewer.

“That is, indeed, a compliment,” re-
turned the famous bandmaster. “I
‘| am no oider in spirt at any rate and

making of music.

health tonic.

h {| must be done in the open.

'nothing like the outdoor life to keep
{4 man young in spirit.
|  “When I play I play hard, when 1
work I work equally hard, pursued
the March King. “I do not, as do 80
any men, attempt to mix my play
“with my work, 1 do not think anyone

can do this successfully. Separate the
one from the other and then go at

ch with an equal enthusiasm and

with a determination to get all you

5.
. lcan out of each. I eat sparingly and

{drink when 1 like. There you have}

Whiee (Lol e /%

Sousa’s Band To-night.

"At the Colonial to-night will be
.heard Sousa and His Band, the Sousa
= who made gll the world hurray to
38 time when he began to play, the
}a, whosp annual visits were wide-
_welcomed as a rellef from daily

bas and troubles..

' and his organization have
for two years leading features of
auch-advertised New York Hip-
me show, ‘Hip, Hip, Hooray,”
the direction of Charles Dilling-

im, and he has, therefore, not been

d on his previous anticipated an-

1 visits, -

engagement for this city should'
elcomed as one of the important!
cal events of the year, as the
programme’ will include num-

e replied with a merry twinkle in his |

| as it was twenty years ago,” said the}

after all it is the spirit and not aj
matter of years that holds sway in the |

“My recipe for youth is very sim-
1| ple,” went on Sousa. “I don't suppose g
‘il there is another man in the country |
who does quite so much horseback {
| riding as I do. It's a wonderful recrea- i Girls, I'm Through,”
tion, is horseback riding, a wonderful }
Then, too, I am very
fond of trap shooting which, of cougse,
There is

\f
the fountain of eternal youth of which
you have spoken—or at any rate as  {
 have discovered it.’
| “It is unfortunate that you have en-
| countered this storm,” said the inter-
| viewer. “Had it been otherwise you
would, no doubt, have played to a very
large house.” |
NI is unfortunate as you say, nev-i
| ertheless we shall give our concert ex- |
, actly as though every geat in the
| house were filled. That is not only
| good business but besides that, you
| know, our work is not at all unpleas-
| ant to us,” said Sousa in reply.

“That suggests art for art’s sake,” |
gaid his visitir.

“Something of that sort,” replied
| Souga as with a most charming smile
he extended his hand, bade his inter-
viewer adieu with an apology for the
need of his returning to again take up
| his baton, and brought the interview

|
to an end.
Due to the inclemency of the weath-
er and the breaking down of all trans-
portation facilities, Sousa played to
a pitifully small audience. Not with-
standing this, the program was given
in its entirety and the March King
wag furthermore most liberal in re-
sponding to encores. The program
was signalized by the appearance ot!
Miss Lenore Simonson as soprano 80-}
loist. Miss Simonson first sang the'
mad scene from the opera “Lucia” and
for ap encore responded with Tost.i's
“Gicod-bye.” She is gifted with a voice
of wide range and deep full-throated '
| power but it was in the upper regis-
ter notes that she shone to the fullest
advantage.

A cornet solo by Herbert L. Clarke
vof an arrangement by himself entitled
“Showers of Gold” caught the popular
fancy and was roundly applauded. |
Louise P. Fritze, flute soloist of the
band, also contributed two aelections
and a harp solo, an arrangement of
“Annie Laurie,” played in variations
by Joseph Marthage was one of thel
‘ mos* artistic efforts of the afternoon.|

Sousa showed all of his old time
gkill as a leader and had his men in
absolute control at all times. The
program was an unusualy fine one.
Toward the close of the concert the
Sousa march, “Stars and Stripes For-
ever,” was played and the audience

numbers were ‘‘Good-bye:
“Ragging the

Scale,” and the newest Sousa march,

“Boy Scouts of America,” also struck

strongiy responsive cords. Among the

more serious compositions of the aft-

1| ernoon were the Thomas overtur2

'\ from ‘“Mignon;” a Sousa arrangement’
? | presenting a number of character stud-

[ fes entitled “The Dwellers in the West-

ern World,” a meditation entitled
( “Songs of Grace and Songs of Glory,”

{ Hosmer's rhapsody, “The Southern,”

{and a march from “The Damnation of
i Faust,” all of them faultlessly ren-
\| dered and rounding out an afternoon.
\ of purest delight for the few music
)| lovers who were present.
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Sousa 'Hen To-Night,

went wild with enthusiasm. Other; -

from the most modern music of *

v.uwuluop_eu.v

tures ofl

« |1 called “ The March

It is not lkely that the three rous-
ing cheers,-“ Hip, Hip, Hooray,” which’
( make up the name of the big New York
. Hippadrame show in which Charles Dils
! lingham made Sousa and his band one

of the chief features, was choseh entirely!
because of Sousa, and yet local music
lovers will unquestionably feel in the
spirit of giving a like cheer in the)
knowledge this greatest band of its time!
is to come to the Colonial to-night with
its full c&mplement of artistic and added]
sololists prominence. Sousa, the mosti
imitated of all band leaders, whoso|
| marches and comic epera numbers have|
been sold in greater number than those

of any other compobser, who has been|
{ing,” and has given
!| more than 17,000 concerts in his eareer,

i {,h‘:a%! t‘;vpvogther large
g rome organ
| pearea” "

SOUSK'S BAND I
VALENTINE TREAT
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Classics as Well as Popular|
Moderns Please Two !
Audiences.

John Philip Sousa’'s band appeared
| twice at the Valentine Saturday. The
‘| matinee audience was small but en- ’
thusiastic. - Wagner's overture to
“Tannhauser” was the big feature of
the afternoon program, Among the
Sousa compositions, was the suite “Im-
§ pressions of the Movies,” and two new
, humbers, “Willow Blossoms,” and “The '
}.\'ew York Ilipprodrome.” Cornet solos
1 by Frank Simon, clarinet solos by Jo- |
| seph Norrito, and the aria from Gou-
nods “Quenn of Sheba,” sung by Miss
Lenore Simonson, were features of the
matinee program. |
A good sized audience greeted Sou- 1
‘| sa Saturday evening. The program
opened with the overture to “Mignon”
by Thomas, and closed with Berlioz
brilliant march from “The Damnation,”
of Faust. “Dwellers in the Wesm)rnJ
World,” “Songs of Grace and Songs of
Glory” and the new march. "“The Boy
Scouts of America,” were the big num-
bers of the evening. Special solos were
! played by Herbert 1. Clarke, cornetist;
' Joseph Marthage, harpist; and Louis
f P. Fritze, flutist, Miss Simonson’s clear,
ihlgh soprano voice was heard to ad-
{vantage in the aria from ‘Sampson
and Delliah” by Saint-Saens, and in |
Tosti's “Goodbye,” given as an encore.
: Sousa was generous in his response
| to encores.
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—t gouple Of-—hreoafs spent with John~
Phllip " Sousa and his band are jevaria-
bly worth while, and the two large audi-
erces at Harmanus Bleecker Hall in
Albany yesterday afternoon and evening
will vouch for that assertion. The

and a half grayer than a decade ago,
was at his best, graceful, magnetic and in

| regard to encores - magnanimous. His
andsmen, as usual, are the best, every
one of them. The audience last evening |
was very enthusiastic' and _appreciative
|| and the applause never failed to get the
deep Sousa bow and another number #{\-
til the printed program was more than |'
trebled. The program was arranged with |
an eye to appeailing to the popular ||
tuste, giving plenty of sentiment, romance
and familiar melodjes. From: time to |
time those stirring marches with the
Sousa swing to them, like "KingoCotton." ‘
“Stars and Stripes Forever,” “Boy Scouts
of America,” ‘‘Manhattan Beach” and
“The Pathfinder of
emplified the truth of that line, “Can’t |
keep my feet still till the band stops
playing.” Herbert Clarke, that cornist {
par excellence, is still with Mr, Sousa |
as soloist, and simply captivated the audi-
erce last night. ‘“Showers of Gold’ was
whkat he played first and then in recogni-
tion of the volley of handclapping he ren-
dered “A Perfect Day’” an
companion soloists played Billy Sunday's
hymn, ‘“Brighten.the Corner here ou ||
Are.”” There ma§ be better cornists than
Herbert Clarke, but not on this earth. If
there really are any better ones they
are playing in some choir or band beyond
the skies. Louis P. Fritze is a splendid ||
‘flute soloist and his number, ‘“Scotch |
Fantasie,”” was very warmly received.
Joseph Marthage is the harp soloist and
he played ‘‘Annie Laurie” ‘and ‘“Men ' of
Harlech”  beautifully, Miss  Leonore
{ Simonson is a very capable soprano solo-
{ist and she did the vocal work for the
{ evening, singing “My Heart at Thy Sweet
| Voice’” from Saint Saens’s ‘“Samson and
| Delilah’” and Tosti’'s *“Good Bye.” Mr,
! 'Sousa is an expert in producing humor in
gelections, as certified by last night's ren-
dition of ‘“‘Good-bye, ‘Girls, I'm
jfrom “Chin Chin,” and ‘“Ragging the
i Scale,” *‘The Gliding Girl” and others.
Perhaps as delightful a thing on_  the
whole program (which formed only a
framework for the numerous encores) was
Mr, Sousa’s arrangenent several beau-
ltltul. familiar old hymns ptioned ‘‘Songs
{of Grace and Songs of Glory.”” He led his
{band through the overture to Thomas's
“Mignon’’ and the march from “The
Damnation of Faust” and they executed

|
f March Xing, a shade, perhaps a shade

‘

: ,kbolh in ‘rnlugl_igtly style. e

Panama,” ex- |!

he and a |




- BY SOUSA'S BAND: ‘SOUSA’S NAME IS SOUSA

Kok i 2
is'Tbu??maergo!xanna?hi})l:ng%ue?' "l;‘?xli: Famouns Musician Destroys That Myth Which He Has Had to Deny in

waé the verdict of a small audience —He’s N ‘orel \
which listened to the band concert ex- Many Countries He’s 1 ,?t_a Foreigner at All

t}rlaordlnary. given in the - Majestic ‘W
theatre last : initial | he :
ik h:d gzggmgnder Tg:y bx:xt o | “If there is one thing I dislike more They go around the globe about once

every three years. The stories orig-
moment when it was evident that the ' than another it is to spoil a good story. inatgd abouty ten years ago in tlfe
wonderful -reputation which - this fa-|

STk Al emation of: mosfolas. Has '1 remember my infantile contempt fOr {i brain of a publicity promoter. I have
, \EHBE S, & ' ho told me||lhad to deny it in Afghanistan, Den-

had been faivly earned,  Instrumental the punk-headed pirate W i mark Eth{o ia pmgnhce Germany
o R - i that ‘Jack, the Giant Killer," never ’ g : ;
werk which was almost miraculous in .  Hungary, Ireland, Japan, Nova Scotia,

excellence was coupled with su- really existed. But a long line of-Sou- Philadeiphia, Québec, Russia, Vene-

i l:ne‘hl:adelislg‘t:bl : ) e ‘sa relatives compels me to refute this{ zyela, Uruguay, Yucatan and now in

ens e numbers were : . John} ‘ -

"‘, splendid. so were the solos. In the story -about my own name.” J| Cincinnati. But the story goes on for

“Ui band there are several of the world's Philip Sousa, whose band is the big leVer.

foremost artists on band instruments, feature of the Hippodrome show, “Hip ! The fact is I am an American. A

¢ by R 5 ; _. e “ | close investigator would have little| #
?g dd:;l;h?.y“&r(ﬁrgm:nf;’ Heappor mnlty‘ Hip Hooray,” at Music Hall this weelk, | ¢rouble tracing the Sousa origin. * My

With the band there was a sOprano smiled as he thus began to destroy “1' parents were absolutely opposed to race
soloi;:: Miess aL:o,tmf;esn?m.ﬁen,p Her popular myth regarding his identity. | sul:ctde. Tllx‘erie werlel ten o{ gs; sgxdgf
work was fully up to the standard set | “The myth ‘about the supposed r’ on} ﬁ!‘e ‘insf.aa by m;lirl' e Ianl Pt
by the musicans with which she i3 origin of my name has many varia- | Ing Wlf)! mi“f 2n:hy ne. tssl ‘1118&,
affiliated, | | tions,”” explained Sousa. “The Ger- Bt_ll:{ about in 199 tes n?ttluc of Sousa
Easily the Favorite, | man version is that my name is Sig-| will supplant that of Smith as‘?uana
Of the band numbers, “Songs of ismund Ochs, a great musician born on tional namc: So ylv(ciu'tsee alt 1e§g
l(}raﬂce und Songs of Glory” was easily the Rhine, emigrated to émerica; proud relatives wouldn't perm gle:‘ e
! the favorite. This number is com- | trunk marked ‘S. O. U. S. A. —there- | accept any of the fancy namesé eve i
posed of the world’s great hymns. fore the namé. The English version | I wanted to. T was born on %‘t,recl:,
The melody was sustained by the ‘| {s that I am Sam. Ogden, a great mu- S. B, near Old Christ church, las N-
cornets, and the remainder of the| sician, Yorkshire man, emigrated to ington, D. C., November 6, 18—. (Blank,
band furnished a background so like! America, luggage marked ‘S. 0. U. 8.|left by Mr. Sousa). I drank milk and:
the rolling tones of a pipe organ as, A’ The domestic brand of the story |patriotism in the shadow of the great|
to be startling. “Nearer My God to is that T am a Greek named Philipso, 2 white dome. T was christemred John
Thee” and “Lead Kindly Light” pos- great musician. This polite fiction has | Philip at Dr. Finkel's church. If T had
gessed special appeal in this qumber | been one of the best bits of advertis-ithe opportunity to be born again, I
Of other numbers by the entire band, 1ing I have had in my long career.“ would 'select the same pare'r}ts, the
a characteristic number, “The Dweller | Items about my name and origin have|same city and the same time.
in the Western World” was second. aopeared in every sort of publication.l'
This study was divided iin(o thrge : N ; £
arts, devoted to the white man, the i T r #
-{ed man and the black man, wiih WAL Hl’.?A Vv ™
characteristic themes for each ! ’
Of.the other 1:11nhers,‘ a ](-.mt"'.w‘ . HE New York Hippodrome's|f suspended from the flies and girls
-golo, “Showers of Gold,” by Herbert -hour “ clamber nimbly upward until the
‘f.. ‘Clarke, received most favorable at- ién t]t{n-ee Rpl: .sf»ectacle, Hip, | ings are filled and then the
;tentiun. This was a very difficult se- i p.‘ ooray,” disclosed itself to i{’ wholc is suddenly lighted. A very
ilection and it was rendergd in a! considerable audience at Music | fetching picture, truly.
flawless ranner, which captivated lo- hall Sunday night as the biggest# Chin-Chin, the world’s most

jcal cornet players. . ; e famous small elephant, Toto, a |
| Miss Simonsen sang the difficult t and best indoor circus in crea’f’chimpanzee. and human toysi

' Aria, “Sampson-and Delilah,” with a¢ | tion. make you forget your Christmas |
' wealthi_ot expression. She has an ex: The engagement continues for {deficit in the second act. ~After
ccpti(;n—aT"ﬁu‘.ge and volume, coupied the week, with daily matinees. which ig a slap-sticky session con-
| with excellent tonal qualities. f In nu.ibers and mechanical ca- | tributed by the Boganny troup of ;
| Ahacp solo, “Annie Laurie,” by Jo- |- pers, the *“Hip” show proves itself | Chinamen. }
'seph Marthage, was heartily enloyed) worthy in every way of its Man- Then, as a huge treat, come

hattan reputation. It is vaude- | Sousa and his band, their concert

By Jovets of this difficnlt instrument, |
Mr Marthaze showed clearly thathe

iz an artist of no mean calibre. A}
tlute solo, “Scotch Fantasia,” by Louis
P. Fritze, was also much enjoyed!

fncores were demanded freely and
as freely given. Fourteen encore
numbers in all were given,

e s e S

‘Higpodrome’ Show Will
Come to St. Paul Soon

. One might as well try to detail all
the elements in a three-ring circus as
to enumerate all the elements in

Tip-Hip Hooray,” the big

A ——

New York

Hippodrome Show, which Charles Dil.|
| lingham will present at the Auditorium,|

8t. Paul, for seven nights an
matinees, begﬁnning ngnday gig%itx {
January® 15. In the first place there i;j
Sousa, the march king, and his band,|
and the little queen bf ice skaters,
Charlotte, and her ballet on rea)l ic,a'
Then there is the ‘‘Dancing Carnival’’
in which three teams of dancers per-
form at the same time, the ‘‘Toyland’*
scene in which there are comedians im-
ersonating animals, ar< real animalg
impersonating human bex ‘gs, and count.
less others too numerous to mention,
The sale of seats will open at the Cable
Piano companﬁ Minneapolis, and W, J.
Dyer & Bros, Music Store, 8t. Paul, on

WednesdayAuJanuary 8 Mail drders

are’ being filled now.

[ o s mre 5

sixty instrumentalists, soloists and special
?ocau-t-._ ' : b€

Starts With Spectacle
One first sees a .replica of

too-loud voice Sunday night. The.
remedy should be simple. 4

| bodied in the cabaret at the Hotel ;

There’s/Just One Sousa

New Year's eve at the Bhubert Murat
Thegter with Sousa, ‘‘the March King,'
i and his band promises much, for Sousal
({8 the best and most favorably known of
modern musicians and it is known he has

‘many new things to offer. The promise .

is made that New Year's eve progra

will” jnclude numbers from the maste!
_'composers of the world, among thosa com-|
sitions by Sousa himself, the Sousa
"“Hip Hip Hooray.” The organization}

be brought intact and will

i
ol {
- il
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ville, burlesque and Geocohan un- | leading up to the ‘“march of the
der one tent and served hot and 'l states,” done a‘nid much bhrilliance
| often. and melody.

The sensation-—imagine giving
Brooklyn bridge after dark, with | Sousa one-half of one paragraph!
the city’s skyline in the back- {——of the program, lIs, of course,
ground. . Here, on the rooftops, | Charlotte, the ice skater. One not @
is danced the “kat kabaret,” Then { 8iven to enrapporting should Dbe
you are introduced to the gentle | VOIY careful in discussing (‘,har-l
art of baggage smashing, as she. lotte. She is 8o marvelouslyl
is smashed In New York Grand §good-looking and clever; also herk

(harlotte Is Sensation

Central station. Nat Wills is next { talent is great. She skates on a
| presented in black caps and pond of artificial ice. One says?
| tramp’s clothing. Nat reads a lot “'gkates,”’ -because there is no oth'-'
of telegrams containing jokes, ] er word to use. But she doesn’t |
sofne new and some of respectable | skate. - She skims, flies,  sWoODS, |
career, gkids, pirouettes until you are |
Due to an unacquaintance with dizzy and lame in the region of |

; i

Music hall acoustics, Nat wds fa { your palms. ‘
Many other wonderful skaters

H

it

appear, in the act. The finale is

The ‘ladder of roses,” em-° beautiful.

' Everything about the ‘‘Hip’’ en-

|| Biltmore scene, evoked one of the‘ fertainment is well done. It never |

best outbursts. The ladders ares tires. It is a spectacle not often :
' ‘ i to be seen. G. :

MUSICIANS T0 HONOR SOUSA

{

{
{ T

) 1 L3
| Sousa and the members of his band.
will be entertained at a reception by

!the Musicians’ Mutual Benefit Assocla- |

‘tion, Local No, 2, American Fehtgolﬂ

iof Musicians, at Aschenbroedel  Hall, |

18635 Pine street, to-day. ¢

. The event s expression ‘of the grati-
'tude of local musicians to Sousa for his |
gervices in the founding of the annual

concerts for the benefit of the Rell LR
¥ of the M. 1M B LRI

L B A, k”m

ducted the first copcert In 1914,

.-x.j;_..x.... — T

: i : B. N.’ |
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" to the manager of the Murat theater will
bé filled by Mr, Sousa in the order off

JOHN PHILIP SOUSA.

. 'Sousa, the ‘“march king,” and his baad
wilk eoine from New York, where he has
‘ibeen filling a two years' engagement with
the “Hip-Hip Hooray’” show at the Hip-
podrome, for afternoon and evening per-
formances at the Murat theater Decem-
ber 31. His programs will be arranged to

Lsult the popular taste, and requests sent
i .,

'| known of all,

i Scouts of America,” a march comp

recelpt.’ Famous in his list of composi
tlouth 9:;&:1 vj"”rhg’ Mant}n,att:.n guch’
m%l‘c,.' e Washington Post,” “'Sem :
Fidells,” “Stars and Stripes Forever,’
. Cotton,” “Liberty Bell,” and be:
(sides these and many more not quick
T bered, are the selections from h
magy comic_operas, ‘‘The Charlatan,’”
‘The Bride Elect,” ‘‘Christopher and the!
mpdertul Lamp,” ‘“The Military Maid's
‘“‘The Smugglers,” and, perhaps st
“El Capitan.” 508 |

New - compositions include ‘The

at the request of that organization that
its members might have a tumé all th
own; “Dwellers of the Western World,” &
typical American descriptive numbe

1"“The New York Hippodrome'' march, an

“The Pathfinder of Panama'’ march—
of them new and greatly in dema
wherever Sousa {s to appear. o)
Several soloists will accompan

Sousa and his organization during t! am-

best known monologist and story teller of!

modern times, Nat M. Wills; Leonore;
| Simonsen, soprano, and Herbert L. Clark, '
, cornetist. The program also will include
i compositions by the master musicians of |
|the world. The afternoon concert will be-
{gin at 3 o’clock and the evening concert aty
:30 o’'clock.

Mr. Sousa tells several interesting ex-
periences, among which ts the following: '
““A number of years ago, when on tour
with my band, we played an afternoon
concert at Richmond, Ind., and, as usual,
I received a number of requests for en-
core numbers. One was for 'the ‘Willtam
Tell’ overture, ich is not a composition
to be lightly daBhed off at casual request.
On tour we carry only a limited number
of programs, and the music of Rossini's
famous’ overture was at that moment
locked up in the band lprary in New
York. The very foolishness of the request
appealed to me at the moment, and ds It
was very confident of my men I deter-.|
mined to essay the feat. o I called out
to the men: ‘Willlam Tell Overture,’ ap-
parently as unconcerned as if I was de-'
manding the ‘Stars and Stripes Forever.’
My band responded as though it had but
one mind, and we played the composition
through without a discordant note or mis-
take. It was an exhibition calculated to
make a conductor proud of his musi-

clans."”

4 "'—A_:_f-“.___ - ,
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Sousa at the Park 3
There will be new as well as old,
s of stirring quality to whistle and '
im-soon, for John Philip Sousa, tne |
Warch King,”’ and his great h_and-l
t has enlivened all the civilized}
, is to come to the Park opera)
use tomorrow afternoon for a mat- §
concert only. i

“With the organization, complete in it- }

. with the many noted soloists be-
ging to it, will be brought a number
voealists of high reputafion cnosen:
- the cast of Clharles Dillingham’s
pense New York Hippodrome pro-
ion, ‘¢ Hip, Hip, Hooray.’’ ;
fr. Sousa’s connection with this
staele, during its long stay at the
ppodrome and later in a fow cities
vided with unusual auditorium seat-
and stage capacity, has prevented
“usual tours of America, and his
ping visit to this eity will be one of
confined to a single week’s trip
ted cities.
» other bandmaster has ever reached |
popularity given to Sousa, partial-
use of the wide range of musical
gs included in a Sousa program
n pass froni the musicianly ren-
g o}’ a Wagnerian opera number
he lightest-and most joyous of rag-
jo without the omission of some of,
ypical Sousa marches that have set
orld to marking time like the
sHington Post,’’ £‘Semper Fide-
agd others. And in response to!
pplause the ~twinkling of the
sfes and equally quick and gen-
rejponse in @ wwill be re-

-

i

hn Philip Sousa and his  band; '
ite, the skater and a score more
ters from Berlin; Nat M. Wills,
es T, Aldrich, the homnys. Malia
Bart, the Solti duo and seve:al |!
! dgo otherlsu t“:om lthewl \;i)irk
ome w e seen with “Hip, Hip,
7, when the production a 8
’i‘tul. at the Auditorium, ,l‘,ondu l
t . 16. The entertainnent wil
iven for seven nights and six mat-
Among the special ballets ave
ng at 8t. Moritz,” “,Tbe-‘-bp_gasr‘r{f
 Garsen TS Hhe B
( en ” an el
States,” danced to %ﬂi :

an c. eaper
ihe directors ch

N\

M Bousa Wins to Know | \
#

Scusa—Trapshooting
vorite forms of recreation o
Philadelphia recently the veteran
and composer carried off first honors
match, scoring ninety-five.

il

What He’d Better Play |

Y JOHK PHILI
‘TRY

John Philip Sausa, handmaster and

composer, wants to find out Toledo's
taste in music and is willing to be
guided by local choice in selecting
numbers for his matinee and night
performances at the Valentine Satur-
day.
* Mr. Sousa, years ago won the coun-
try with his El Capitan, Stars and
Stripes Forever, and many other mu-
isical compositions that have been
heard around the world. Now he heads
'his own magnificent musical organi-
szation and wants to play what the
public wants, from Wagnerian opera
‘to the lightest of ragtime ditties. But
he is desirous of ascertaining what
moledo folks want specifically, and
any suggestions or requests sent to
the musical editor of The Toledo Blade
bill he given to Mr. Sousa.

W aﬂ'\bu:«, ’/n//) |

‘i| written pertaining to same,

il his methods.

gagement here. Among them will be they |

| only one SOUSA.

and horseback riding are the fa-
£ John Philip Sousa, and in
American bandmaster
in a trapshooting ploists and vocalists. The

JOHN PHILIP SOUSA, THE MAN.

People the world over have admired Sousa’s graceful
conducting and brilliant marches, and columns have been T
But a comparative few, !
however, are acquainted with the facts concerning the |
personal side of him, who is probably the most popular
conductor in this country. Self-centered leaders through-
out the world will do well to study this great man and
He is a gentleman at all times and under
, all conditions. No torrent of abuse is hurled from this di-

, rector’s rostrum at the various members of his organiza-
, tion, but always courteous, gentlemanly remarks and ob- .

. servations. He who is the most popular leader with all
' the people finds it good policy to treat his players
. fellow men.

We could fill this page and many others if we at-
tempted to chronicle the many good turns he has done
for his men, but a few might not be out of place. For

. instance, Mr. Sousa's representatives have been scouring
New York during the past several months for used mu-
i mgal instruments, to be presented to men incarcerated in
, prisons in different parts of the United States. It seems
. Mr. Sousa bought a trombone for one unfortunate who
wrote to him, and he soon received requests from many !
others in a like condition. It is easy to give when one
'is 'wealthy, but a true philanthropist is one who conducts
'.hlL‘ chan,f:_lble. undertakings in a quiet, unostentatious
. manner. During the last trip that his band made around
) the w_or!d, we understand that one of the members lost
a clarinet. \When Mr. Sousa heard of it he presented this
party with a check for many dollars more than the in-
strument was worth. We heard of another instance
which happened in San Francisco during the world’s fairt
One of the members was taken with fever and told Mr.
Sousa he believed he would have to return to his home in
i the East. He was told to remain there, doctor himself
, up carefully, and return to the band as soon as he could,
and in the meantime his salary went right along as
| though he were playing. - Another instance was cited to
us where one of <he haud members broke his leg. When
they would arrive in a small city where there was but
onc cab at the depot, Mr. Sousa would have this injured
member taken therein first, and he would either walk to
his hotel himself or await the return of the cab.

One of the oldest members of this organization made
a remark about Mr. Sousa that is, in our estimation, one
of the most splendid tributes that could be paid to’ him
as a man. It was during the engagement at the New

York Hippodrome last season, and this party was asked
gf'Mr. Sousa was always as polite and courteous as dur-
ing rehearsals or on the concert platform. He replied:
“Mr. Sousa would make a request or pass the time of
| day to the most hunible scrub-woman employed there im
| the same manmuer as he would speak to Mr. Dillingham
the manager.” ’

_ The United States is crowded with self-centered ego-
tistical, narrow-minded leaders, who not only have an
exaggerated opinion of themselves, but also brow-beat
and bully their men. Let this type note the reputation
standing, popularity and character of Mr. John Philip,
Sousa. This nearest, dearest and most widely known
conductor in America today has found it possible to treat
his most obscure member with the same respect as his
most important soloist. There are leaders, conductors
and bandmasters without nnmber in our f:;ir land, but

'
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Tt is said that John Philip Sousa is at work upon a
new march to be entitled a “Peace” march, which will
be completed and played in most the large cities of
thie country within the next three months.

Prilionsficls Yhue Phor)e
SOUSA AND HIS BAND WILL
. PLAY AT THE MURAT DEC. 31

Sousa and his band will come to the
Murat theater Dec. 51 for matine and night
performances, hnvlng been loaned from the
mammoth New York™ Hippod produc-
tion, “Hip Hip Hooray,” niw ' on tour.|
“The March King" wilf bave with him thef

Ixty “instrumentalists who have been one
f the principal features of the Hippodrome
how, and to these have been added several

program will

e made up of the wide variety :)rwayl set
—paorth by this master condu "There are

| many new Sousa march numbers
me  production alr :

5




. And Envies NoMan

in the World

“I Would Rather Be a
Composer Than Any-
thing Else,” Says
"March King.

THREE MONTHS' PLAY.

Trap Shooting and Horseback
Riding His Recreations, and
as a Marksman He
Can Score 95.

OSTON, Dec, 16.—"No man in the

world T envy; T am satisfied with

my calling—I would rather be a
composer than anything elge.”

John Philip Sousa, the “march king,"”
smiled as he spoke these words. It was
withal an ingenious, youthful smile
for a man of 62, who has been half a
century hefore the public.

Only f{he white that has crept into
hig pointed beard betrays the advance
of his years. His person is as lithe as
ever, his voice as musically clear, his
eve as bright and sure.

“[.heat tliem all at Philadeiphia Oe-
tober 12 in a trapshooting match,” he
said, laughingly, when the matter of
age came up. “I broke 95, which isn't
«o had -for twelve years past the half
centiipy mark."”

Trapshooting and horseback riding
arve.My. Bousa's recreations. When he
ig" “on'the road'—as he is at present,
with the big Hippodrome show-—he
gets Tittle time for either.

Threo Months for Play.

‘T get ny exercise. while here by
walking in the Back bay and the Fens,”
he said. “My shooting average will fall
back to eighty or so this winter, I sup-
poge.’ By thé'time I get back to ninety-
five next summer [ shall have to drop
the gun and take up the baton again. I
et -threa momnths in the year for play.”

Mr, Sousa’'talked of his play, and of
his work, with the enthugiasm of yvouth.
To talk with the man two minutes |is
to get & hint of his great power for
croative work. - The thousands who
think of himi only as the leader of a
band are dealing with but one side of
a many-gided character.

e ranks among the first composers
of his day. Besides his scores of marches
that have won him a place shared by
no rival, he has produced not less than
ten operas, besides a varlety of lesser
works, and bas also written a history
of the world's national musie, many
less ambitious works on music, and a
novel,

“I had a pleasant surprise the other
day,” sald Mr. Sousa, “when a friend
sent me this book as a birthday pres-
ent.”

The work is a recent history of mu-
sic.

“The surprise was in the
found my8self mentioned in it,”” the
composer explained. “The author gives

way 1

the notable names in musical history

—Sketched by Stuart Morris from photo.
John Philip Nousa,

who declares that he enviex no man and Is perfectly happy in his work.

for 600 years. There are but 7000 I
find my name among them, and ' also
this statement: ‘He has done one par-
ticular thing better than any other
man,'”

R

WM& pii /A /%1, W v@twé 2\»}&@ ok '(H)M

| Romance of War Would Be
Lost Without Band Music

Newspapers over the ¢ountry have heen;
quoting John Philip Sousa as saying dur-
ing a recent Boston interview; ‘‘The
band is the most romantic element of war!
and without romance way is nothing but!
drudgery.  Without bands of music some- !
thing of self-hypnotism would be lost and
war would cease.” Ay ;
«The” influence of a great military band
is not to be denied. It can make the

blood beat time to .its movement, and
when to march time it is sufficiently gooda

to add the musicianly rendering of great |-

classics or the sensuous languor of pop- |
ular songs at their best in the variety
that has always been accredited to Sousa
and his band above all others, the popu-
lar demand is accounted for.
; rles Dillingham, who has been pre-
gentipg Sousa apd his band as one of
the /leadi feafuves. of the New York
Hippodrome . v Wip Hip Hooray,”
lndn(llaster and |
and vocalists
t Thdater for z;. mat%-

1400 COMING WITH BIG
HiP HIP HOORAY SHOW:

|
I
|
! Four hundred entertainers will in-
'\'m]e St. Paul January 15 with their
10\\‘11 skating rink, Mr. Sousa, his
whiskers and his band, Charlotte
{and her ice baliet,” and a carnival|
I spirit equaled only by St. Paul's 50,000
L outdoor sports revellers. 1
The four hundred will come in the
New  York Hippodrome show “Hip
Hip Hooray,” the seat sale for|
which. opens tomorrow  at Dyer |
Brothers. ‘
. .ateen performances will be giv-|
en at the Auditorium beginning Jan- |
uary 15 A special ice making plant

“\will arrive in advance of the show to.

imake a rink on the stage of the
lAuditorium. : |

The big production Is being showa|
in only seven cities, it being the larg-
est musical comedy ever sent on tourf
jand requiring the largest stages i."}
/the_country. 4

Asked what he considered his best
march, the composer answered quickly,
““The Stars and Stripes Forever.'” He
then illustrated his statement regard-
ing the power of insyiration by telling
how his most successful march . was
[Com:

“1t
jantie lindr Teutonic,” he said.
been in England, and had been home-
sick. Like all returning Americans, I
found the fire of patriotism burning
strong -within me as the ship headed
homeward.

o1 concelved the title and form of the
composition while pacing the steamer'’s
deck, and in the course of the voyage
the march played itself in my braln
Jtully 500 times. Before I landed in
New York it was perfected. No change
was ever made in it."

One interesting fact about Mr. Sousa |
was developed in the course of the in-
terview. It is that though he has com-
posed music that has set millions of
feet into joyous motion, he does not
dance. In this he is like the great com-
poser of waltz music, Btrauss.

But he belieyes dancing one of the
greatest forms of exercise and mental
tonie.

“Two of the greafest things fo
world in this generation,’” he
the growth and developm

L i S bl

wah concélved on bdard the At-
“T had







| strumengrn é{&.m « ,ﬁt;og;‘“g(":n‘ 88,k it +* HIP-HIP-HOORA \‘m ;
: | 1 9nd indicated in a smajl manner the ver ; AT COLISEUM ' mﬂgﬂ# :
AL | 14t f Mr. Sou m . 4 ! BY TV
CAPACITY CROWD AT COLONIAL ﬂ*t‘:téu O s e d “The Gliding | IN FUL‘( NEW YORK'S {,E1
Girl,” two more of ;the,Sousa “““}“,’ﬂ‘;‘:{ ‘ . Hip Hip Hoora}, the New York Hippo-
‘March King Brings Famous Band and ||| were glven as encorgs.in a sp i drome show, will be at the Collseum this

" : . fashion. L s A : ‘
.Soloists to Utica for Pleasing Program | ™ Miss Leonore Simon&di's ‘soprano in- week, beginning at the Monday matinee.

—Encores Freely Given in Response | | terpretation of the “Luéia™ fumber was The coming of the show will be a great|
to G Appl! New Numbers | | a pleasing one. She Ha® a’wide range | ; |
0 0"0"'0"" ppiavsg-— and a volce exceptionally clear in_the social event, and already all of the boxes |
Are Splendid Compositions. upper registéer.  Tosti's’ “Good Bye are sold for Monday night. It also will|
¢ us re harming encore. Y |

John Philip Sousa and hi"‘ hm((; 2 ‘m‘)“s:(:xgas coru(;mce and Songs of Glory | appeal to the musically inclined, because
conoRtt: hend . fEURY .0 miighty OY&-C combined some touchihg hymns “#Kill- - | it brings to St. Louis once more John|
awaiting them at the Colonial Theater {| ¢ oo arranged by Mr. Sousa. Chime Philip Scusa, who has not been here with
last night, when a capacity audience || affects and solerrlm t(i‘xpre*‘lﬂiog‘r‘:(‘f{e(_;'r‘\: m;'hbml? 1:‘1 more thanh?vhe Yea!"di b
man ed iation of the highly ||| cluded in ‘the selectiom. n 38 e skating craze, which was started in
enutexi’ifxsl;ing“:)\i‘::izl given. Especially trast came the snapbvy Pathfinder of New York by the marvelous Charlotte,

panama’” march, which was played with star of Hip Hip Hooray, has preceded the
enjoyable were the solo numbers ren- || o' trombone section standing before the

show to 8t. Louis.
dered by Herbert L. Clarke, cornetist; | footlights.. It proved "to xl:-?halxl?i%\-:r‘\‘-. A saat aule Which hadl passed the $15,000
Miss Leonore Simonsen, SOprano; .lf,(mi: 1 ;zh;lg:‘(,;:corol%:"gt:w Tl;a.ver:t Citizens' mark Saturday lndicateg th'ut St. Louis is |
P. Fritze, flutist, and Joseph Mart agh‘ Band, was then given by request. responding to Charles Dillingham's good
harpist. Without the many encores, the S owing a short intermlssion “The judgment in selecting it as one of the
program f0“0“_751 : Southern” rhapsody was rendered in a . seven cities in America to which to send |
So many persons came to the Colonial || gyinty manner. Its melodies made the | the “Hip" show this year.
last night for the concert that it was || . qijence tingle with happiness. “Dixie Hip Hip Hooray is a typical holiday en-
necessary to put chairs in the orchestra || oo other favorites were a part of this tertainment. It is a mammoth show—a
{',"‘e,‘,’;"‘,ll"“"dﬁ’";m,""L’,‘f“i‘.n“":,‘.ff"\?'c'ﬂogff,f selection. ThfhMfﬂ‘\‘:}‘i‘ﬁgn‘)g;‘,‘.&::;'}R; vaudeville entertainment, band concert,

all. ] s . 1 e ¢ 3 i T
resented in the audience, hut_ the compo- ;ﬁ;-rl‘: ‘]]"guzrtzhrouzh." a burlesque on the :g;“::de::}}:ilit_w:;eit;l:i‘us' I;nusical (;:;3;
sitions were so varied as to delight all popular SODE. Nearly every instrument . Ly 9 I cle. opens
classes of listeners. The program: in- was given a chance to say good-bye, but the Kat Kabaret, showing hundreds of
cluded selections from the sublime to the bass horns had the funniest fare- ‘ chorus girls and men dressed as cats,
the ridiculous. well to offer. It came to a close with an | yowling around the roofs and back fences
To watch Mr. Sousa d_ire(-t.the players “Amen.’ Ragging the Scale” was an- of Manhattan,

was in itself a pleasure. His twinklng 1| ‘400 travesty on this order. Next came Other great spectacles are the ladder of
eves and gracious smile told of a sy l'n- a brass sextet for the “Sextet From roses, an electrical effect, in which many
pathetic heart, while his finger move- {1 o 0" 4 it certainly wasa classy.t‘eu.- chorus girls climb an electric ladder to

i ments made him something of an en- || . ent. '
| chanter. Strict attention to Mr. Sousa ;| ture of the entertainm the roof of the Coliseum; the Toyland re-
|

| was given by the musicians throughout Joseph Marthage's ha'rp solu.v \“\1':_'1‘;‘.' production from Panama-Pacific Exposi-
| the long program. Laurie,’” was gxecuted with n\}ﬂlr;h 1;(1 i tion; the tower of jewels, and orchestral
| Wonderful expression was supplied to || tions in a d;u‘pty stvle, m‘“‘h‘,‘, iy : numbers by Sousa’s Band, directed by
‘!ha “Mignon” overture, which included || a fine encore, Men of Har ec.. : ; him; the iarch of the States, showing
'lsomo difficult elarinet runs. In response | “The Boy S~cr3uts of .A'merllc'a.. g‘l;lg\vh girls representing each commonwealth,
{ to the great outburst of u,!:plu.use thcg || march by Mr. Sousa, ig surely a qaar k;. and Charles T. Aldrich, the quick change
{ bund struck up “El Captain” mavch by (| 1t has a great swing and is just the artist. Whoss -garb a dl
Sousa, a lively stepper, and this was fol- thing .for a parade. The whistling part d se 8§ appears an sap-
| lowed by a second encore, “White Bird,” | | wag a novel part of the march. “Stars pea;rs faste:: than the eye can follow.
a novelette by Hager. ‘ and Stripes Forever,” that American fa- y Nat M. Wills, hobo comedian, reads tel-
Herbert 1. Clarke, cornet virtuoso, ! yorite was given as an encore and jt egrams of congratulations in a funny
demonstrated his unusual ability with || oo greeted by prolonged applause. 1t :
his own composition, “Showers of Gold,” || js just as good as ever. “Manhattan manner, and then comes the grand finale—
a brilliant polka. Clarion tones and || gaaeh,” another Sousa march, was played |' “Flirting in St. Moritz.”” This is the ice

rapid triple-tongue passages were mice- {i o4 5 gecond encore. spectaclo exactly as produced in the Ad-

ly dexl(?(;\]l“‘d-( ‘ill";?io::’ 1::”;(:)1‘:1112‘?:;;;1 ‘}‘f «Seoteh Fantasia,” the flute fantasia by miral Palast, Berlin, with Charlotte as
ended the se v : :

¢ ¥ A | is P. Fritze, found favor with all. star, and the Engandine, Switzerland, as
“Rrighten the Corner, ‘P”,"“' S“"d'“,]s ]\’1‘:“ b‘r?tze is a marvel on his metal background. Hundreds of ice ballet |
great hymn, was rendered ;" ‘2‘,"?' k"“-‘.‘: flute. He responded to an encore, skates, including a clown, give a panto-
This duet was R o, formarly § “Waitsing Doll” by Fuidinl ; mime musical comedy. '
of‘b\\'ebeer’s ‘t;in(!illn:\li Band, and the ! Closing the musical treat of thc:l se‘z‘\;f‘)r; Twelve performances, six matinees and
Jogical successor of Mr, Clarke. Inspir- | for Utica came the stirring I}\ﬂ{; “d 19 six nights, will be given, closing Saturday
i-ing harmony resulted from the com- | Damnation of Faust.” Sousas tuil th_ night.
! bination and in repeating the song they ! presented here under the_‘direction o :

YRR PR . ¢ . 7 “Hip, Hip, / =R > . SESBEEI L

JNaved effectively with muted cornets. Charles Dillingham, whose \21 - L5

lill‘his duet was greatly enjoved. In fact, | Hooray” spectacle ran an entire season WM/M'V %WW V//(: :
2 A v

L, < vew Yor i > lasit year.
he crowd would not let Mr. ¢ larke tuke at the New York Hippodrome 3

'v(his seat, so he came back for another Just now the show is regqu for the |
' 1enum'e, “A Perfect Dav,” the satisfying lidays, but the band will join the rest

Carrie Jacobs-Bond favorite. | of\the outfit at Cincinnati, after plaving m- SOU ,Tva ' E
Crashing cymbals, roaring tympani | ements in Syracuse, Erie an 3t . "R mEl‘lr :

imated brass blended beautifully ! _ : - 7
and animatec rqu | /( 4 d , ¢ Virgﬁ\la ‘:oot, Piccadilly Singer,.i'
’n‘/ﬂ}\mmﬁ M[,,r.) A/["} 1A j v 'l.'glls of Mishap in London, —ﬂh

i / ' / To go :all around the world, {neinding)

SIR HERBERT TREE, HlP, htd— o i ourneys ‘through South Ameriea,; sd-ﬂl}
HIP, HOORAY, AND THE ' \frica and Australla, without misbap, and

! » ' ben to meet with an accident right inm {i-

PRINCESS PAT IN ST. - _= ~ gy :

,ondon that almost cost her her life, was
LOUIS. R I 2 if : AR he experience of Miss Virginia Root, se-
(Sbecial fo Th Dranatic Naws.) i ik Eow A D) 1o rano, who 1s slnglng'hln the E’lccndllly ¢
St. Louls.—Surely we have no right to R e h:at::. e;uf: R?Otid“w‘l)thlssa h?: bYo::
complain for the way the theatrical year ! - LA\ e P MRe . :r.m u; 3 cio:eo: trom ngun 1‘: .
started here. There is Sir Herbert Tree, L. . S @ ::nb:r :oer that honor ;he :'avele: 8:
zuded. by Edith Wynne Mathison and Lyn | i A Y undred thousand miles .and sang at more
Hal"dmg, at the Jefferson in a sumptuous ‘Nl ‘ han two thousand con;erts. She was sc- |
revival of Henry _VIII. He had a big ompanied by her mother on tbis trip, and
!10use on Monday night. The Princess Pat hough she had a number of interesting ex-
is located at the Garr‘iek,'and having heen

. eriences, nothing of the nature of an ac-
written 'by a fellow townsman, Harry Blos- ident occurred until she reached London.
som, it is sure to show a substantial prolfit,

y F e e ! “It was In the dressing room of 'a

The event of the week, however, was L el ( SRR | heater,’”” sald Miss Root, recounting the ||
Hip, Hip Hooray, located at the Colisseum, ¥ ' o N - B ias { xperience, ‘‘where there was a gas-heating
with Sousa’s Band, Nat M. Wills, Charles R\ % : : ¢ i pparatus. The pipes were leaking, though
' Aldrich and the skating marvel, Charlotte. Vel RPN e ve did not know it, and the first thing I |
Seats were selling as high $5 apiece, : WY i S R | ‘new, the woman violinist who was dress-

R it : AN Ry ' dg with me, keeled over. While assisting
#ﬁc 9 ”M' 71" / ML » ! ier, I became faint, and soon becgme .un-
! W AN !

T e

onsclous.

5 4 ! ‘ G | “ankny, we had ordered n. cab to take ||
HlPPODROMt SHOW SUNDAY. . oyl 18 to our hotel after the concert, and it |

vas the cabman who, becoming impatient’

X Jfter waiting half an hour, caused a search
gfl ctt?:‘n 'N m;or;tﬂgip‘gt:lzr:as‘:gugmroé » ‘\ o be made for us. Our manager got us out’
fouea’'g Yand of sixty-five pleces, will be John Philip Sousa is coming to Kansas} ¥ thebldre:alng‘ rozx:, un;l pevived Nocch
presented to the people of St. Joseph at City next month after an absence of sev-{ #us able to sing that night, though the

- the Auditorlum Sunday matinee and eral years. Sousa and his band will ac-| : phpess spoke of ‘the sdmirable restrsigt
night. This undoubtedly will be one of company Nat Wills, Charlette, the ice ny singing. My manager sald that one
the most pretentious attractions™ ever gskater, and a dozen other stars in the | Englishman announced in the lobby that'
gtaged In the city. Tt Is announced that New York Hippodrome show* “Hip, Hip,s\ ' the violinist was suffering from gastritls, |
the entire production, with the exception } Hooray” at Convention Hall the week l svhich T thought was quite & pun for am

Many of the most interesting features

e e &

L e X v R e 8

of the famous ice skating stunt and the beginning January 8. “Hip, Hip, Hoo- 'pnnlllhman.”

ballgg,,wlll be seen here. The hoxoffice ' ray” is a kind of glorified mugical show, } *~ Miss Root, at the close of her

sala will be opened at the office of the || 'with six hundred members, where otherr; ; ment here on Saturday night,
rallway company at 10 o'clock té- || '

! sliowmg have fifty. ¢ ‘& _tour of New En, She 18

,ul:dl‘:!ll_l and will continue thete \ _%:W“ 4 SRS 5" daine R :;:ldv . lfy” i

i sttt i 74 . , @nd Who gave her much goad advi
D (Y] =y . o) L ‘ . ; .. ' ; - ',' ‘v.‘: o + 'u. io‘!w " “.

B o N







& ay ‘
““a Colossal and an
‘Amazing Spectacle

" Pass along the word that there's a real
money's-worth show in-town, the biggest
ever, ‘because most likely you were one
of the nearly 10,000 who, yesterday mat-
{nee and night, saw Hip Hip Hooray at
b o Colbevin. traln loads
oads Ty, Sa. s g
m“ﬂ < SIC:Nosue y, B}z'md with the (From the Boston Globe.) o
for orchestra, say Sousa S = - “No man {n the world I
nattiest bandmaster, John Philip Sousa, | ' lg; aatls?led Ui Al
directing; for lighting effects, say elactric,{ \ [would rather be a composer
‘ingtallation big enough to  illuminate a | anything elfe.” LA
city and powerful enough to make ice for ! John Philip Sousa, .the E‘Mlegj(:‘-
a brewery: foi company, say 150 vaude- iking,' smiled as he spoke these
any 7 iwords. It was withal an ingenious
ville experts. the most renowned available i ' 'outl;i‘ul e for & toaruel B wht;.‘
in every department of intermittent lhad been half a century ‘before the -
amusement, and a hundred other things {public. g AR
that might ‘be treated in the same man- |~ Only the white that has crept into,
ner and then not begin to express the this pointed beard betrays the
sense of colossal proportions of the New \ ;i‘g:gel“;f e“‘i:Iy‘)‘];:”‘n}fC‘: {’:"::’u“aé; 1?;
{ York Hippodrome show, which alternately olanh Win-evbidet bright and sure. ik
amused and spellbound the thousands al- “I "beat them all at Philadelphia
ready mentioned. ! : in a trapshooting mateRk" he said,
More than all this, however, is the lnushingly.l\\ih(-l‘x\ tl;g nu;,tltc;‘r 1ot"ta§‘ej
amazing exhibition of managerial skill camie up. 1. DIOBR. 9% Bl e S0
| indicated in’ putting such a show on the 'k:ﬁtlf‘% }]:';‘;1}:? years past the mu’
,mad- setting it up and getting it going Trapshooting and horseback riding
with machine-like regularity. are Sousa's recreations. When he Js{ ™
At home in New York, with everything “on the road’-—as he is at present,’
at hand in the way of mechanical devices, with the big Hippodrpme show—he|
such spectacles may not impress o ge.t.? gg:l‘:“;m;gcfgfseeigﬁﬁ hata s
much on the score of their size and in- ‘walking in the Back Bay and: the
tricacy. The aspect changes when the [Fens,” he sald. “My shootmz‘aﬁ
enormous enterprise is put upon a temp- {
orary stage like the Coliseum's, neces-
sarily lacking in many essentials, and

ago will fall Dack to 80 or so this'
winter, I suppose. By the time I get
these have to be supplied by the inventive
genius of the stage management,

: stirriag about band music
Mltholdsasecnmpheeinthelﬂeéﬂonlof
all music loving people. This is particuiarly true
in America, and although Europe, and especially
the armies of Europe, may boast of some noted
bands, America may well claim to be the mother-
land of the greatest bands the world has ever
known. This is one instance in which, musically,
America leads the world. 3

It is then, with pleasure that we shall greet
John Philip Sousa and his excellent corps of mu-
sicians at the Murat this afterncon apd. qvening.
Sousa belongs to us; he has probably d@e more
than any other man to develop band mc, and
it is a well-known fact that a Sousa mareh is suf-
ficient to start the blood coursing throngh;t)_e veins
of even the most blase concert goer. 'x Sousa
concert is going to make a pleasant break in the

* round of heavy concerts, and after an evejs with .
Sousa one feels so mentally refreshed tfiat he is
all the better fitted to settle down onece more to
the contemplation of more intellectual %noic.

Sousa stands in a class by himself. He is one
of the most versatile of American musiciins. He
js an artist through and through, and -once was
well known as a violin soloist. He is a veritable
wizard when it comes to conducting a d and it

is unnecessary to comment on his suqcea’s as a
composer of marches. In .addition, he is a keen
business man and, just as a matter. of contrast,
he has written several books and short stories.

There is but one Sousa and he is welcome in Indi-

anapolis whenever he sees fit to pay us a visit.

back to 95 next summer I shall have
‘to drop the gun and take up the
i baton again. T get th e¢ months in’
the year for play.” 4
Mr., Sousa talked of his plft)’. and:|
of his work, with the enthusiasm of
youth, To talk with the man two mi.n-‘-i
utes is to get a hint of his 'great
power for creative work. The ;thi)gqc@
sands who think of him only as ths’
leader of a hand are dealing with
_but one side of a many-sides mm.r-,a
acter, :

To give two shows in one day wlthoutz
a moment's delay of the curtain, without
a hitch of any kind and with all the!
variants of the personal equation to ac- ,
count for and to contend. with—this is |
where the marvel of the undertaking
comes 1 and often makes the spectator
wonder whether he really wants to see | Ho rankd among the first cpm‘
e ARGH U 4 Doy o ines ¢ [ e

, of marches that have won' him™ aé
hazy outline of this tremendous enter- place shared by no rival, he has pro=.
tainment must do service as a first in- duced not less than ten operas, he-
stallment review. A description of the gldes a varlety of lesser works, and
big acts, in anything like the detail they has also written ‘2 history of  the
deserve, would take columns, General- ‘z:'x?:;;IUZu:M:voox;f}l{ls ':l‘:s‘;;’m;}l:ninées: |
izing, Hip Hip Hooray is gigantic vaude- novel. 1 D
ville, first an enormous spectacle, second . “I had a pleasant surprise the!
an ursurpassed novelty, and third, an other day,” said Mr. Sousa, “when a
emazing stage management all the time. friend sent me this book as a, birth-
Music, comedy, 'song, dance, acrobatics da’l)"l presvenlt{. is saent Hikk ¢
and for a pitnnacle of diversion, skating, | m{mi? ot ki s SEery i
are the chief ingredients, and these either ! “The surprise was in the way I
singly or in endless combination are of- | found myself mentioned in it the
fered so lavishly that anticipation is composer explained.  “The author
balked and imagination outdone. gives the motable names in ‘musical’

For example, music: When have you history for 600 years, There atre but
heard a finer solo than Herbert Clark plays 700, I find my name &mong them,
on his golden cornet during the Sousa and also this statement:

' ‘He has
g partic i hetter !
Band’s part of the program? Clark's done one particular thing hetter than
| presentation of the sonsg, “A° Perfect

anp other man.'" e
Asked what he considered his best
¢ ! Day,” was superb. The artist has no| | march, the composer answered, quick-
cnic elforts of the F'f’_“t actors pale equal In the difficult task of playing soft- ly, **The Stars and Siripes Forever. ™ |
into imsigmificance. When Toscanani | 1y, and his instrument sounds mote like Hg then illustrated his statement re-

conducts one Wagner opera after an- | the finest tenor voice than fashioned garding the power of inspiration by i
other without a note before him, the] watal : telling how his most successful march |/

mﬂhzﬂ.{i;-‘t r;‘ ‘ —{,'"\ ! 2}]1:/‘.;

Sousa Tells of Marvelous
Memories of Musicians

—

““The marvelous of great
usicians is a never failing source of
sdmiration te me,”” remarked John
Philip Sousa, the great Mareh King,
who comes to the Auditorium, St. Paul,
the week of January 15, with the mam- |
r:oth Hippodrome orgaaization. CeWlat
an enogmous number of notes Paderew-
¢ki must have memorized in aequiring
Lis varied and extemsive repertoire, and
@ great violinist such as Kreisler or
Ysaye stores away in his brain the
complete literatare” of his instrument.
ESueh feats of memory make the mmem-§

meamoery

——— s T

e R e g Vs

achievement losss none eof its impor-,
tance beeause of its spectacular aspects.
F.ven the average musician acquires an
amazing facility in storing away in his
brain untold pages of musie, and 1§
Rave in mind a very remarkable in-
sthnee of collective memory, if 1 may]

be permitted the phrase, which came
under my immediate notice.

«“This topic eame into my IO
when I condneted the ‘William Tell”
overture at Albany, N. Y., last week
A number of years ago while on ton
with my band we played an afternoo

concert at Richmond, Ind, and as ussy

ual I received a mumber of request
for encore numbers.. One was for th
¢«William Tell’ overture, which is no

ition to be lightly dashe

tlnu;mn casual request, for it tak
1¢ minutes or more in the playing.
tour ‘'we carry only = limited num
of programs and the music of Rossini’
famons overture was at that momen
gafély locked up in the band libra
in New York. The very foolishness
the request a ed to me at the m
ment, and as I was very confident
my men I determined to essay the f
S0 1 ecalled out to the men ‘Willi
Tell overture,” apparently as une
cerned a8 if T was demanding ¢
Stars and' Stripes’ l’mevz'c.-ri'.'l ¥
M_,* _it.v .but
ming, and we-piayed fhe composi
| through without a single diseordant
I note or ‘istt:ke. 1t was an exhibition

lateg make a

B T

e

Fproud.’” .

Comedy: .For good rough and -tumble
stuff in the verbal sense, commend us to
Nat M. Wills. His vibrant words were
heard all over the Coliseum, those sitting
on the Washington avenue side seemingly
heuring them sooner than the ‘rest of the
house nearer the stage. The laughter

which added to the fun of the act. Song:
The patriotic paean, ‘‘My Land, My
Flag,’’' as sung with the big chorus by
Howard W. Marsh, took the vocal solo
and ensembple honors. Set off by mag-

was given a splendid send-off. Dance?

_tively ‘last word, the ultimate utterance.

Gebauer, Paul Wilson,
. James Margeilles and the unapproachable
fl

nificent scenery, beautifu]l costumes and’
intricate evolutions, “My Land, My Flag'™

The Hip Hip Hooray ballet is very much,
Pavlowa, and the divertissement that
concludes with the ‘‘Ladder of Roses” is
the last word in stage effects, the posi-

Acrobatics: Witness the funny business
of Mallia, Bart and Mallia in the Baggage
Smashers, and then watch closely, the'
more so.the better, and try to find out |
bow that wonderful pantomime, Charles'
. Aldrich, gets into .and out of his
clothes in full sight of the audience and

swept through the hall from north to{
south, thus producing a curious effect, |-

! jeans I found the fire of patriotism

I the compesition while

dyes his -hats and heckties while you

itz ‘and ohserve Johanna Worm, Rosa
Clare Cassel,

e

4

“gkatorial” |

: /
wait.  Skating: See Flirting at St. Mor- §

was composed. : L o

“It was conceived on board th.‘_4$~ i
lantic liner Meutonie,” he sald, “I
had been in KEngland, and had been

homesick. - Like all returning JAmer-

burning strong within me as the ship
heafed homeward, ]
“I cancelved the title and form of |
m» i

steamer's deck, and in the e
the voyage the march play
in my brain fully 500 times
I landed in New York it wa
ed. No change was ever made in it
One Interesting fact about Mry
Sousa was developed in th urge
of the interview, It i& that though
he has composed music that ha
millions of feet into joyous motion,
does not dance. Im:r.}\‘ he {g'like th
great composer Swaltz
Strauss.
But he helleyves ‘-d,;m%n
greatest forms of exe ise
tal tonic, : ;

Ak ¢ >
“Two of the greatest t
world in thig ]genqgago g
“are the growth &
dancing and of ;;‘t,:’

B R erigs - o
- .4..;-»-«-‘,).\&‘-1-» e
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"Breatﬂeu anllExuted. Au-
%&tying Themselves at 90-

an Hour Gait.

" RICHARDSON.

'The New York Hippodrome Show,
“Hip, Hip Hooray” opened with a,
burst of speed at the Coliseum yes-|
terday, and kept two audiences, es- | n
timated at 10,000 persons, whirling |

fat a 90-mile an hour gait. |

&Y

i

‘more gala appearance, with its flag-

11
e it

/| Show had preceded it, and

called seven

| of & hilarious afternoon.

“| white-clad figure
| Sousa and the baton evoking strident

{ calls.
land in front of it there is a 25-foot

——not to be confused with Sousa's
¢ ipband. which nlavs only on the stage
! during act 2—occupies another large

The good old Coliseum,
has been under a cloud—financial
and otherwise—for some time, came
into its own. It never presented &

draped ceiling, parquet made com-
fortable with opera chairs, and al-
most a capacity audience both mat-
inee and night.

The fame of the Hippodrome
great
things were expected. All promises
were surpassed as the show un-
folded act by act. It has been
musical comedies, a
couple of vaudeville shows, a circus,
a skaiung rink and an operotta—it
is all of these things and more.
Bvery type of entertainment is of-
fered, and each act succeeds the
other so quickly that the spectator
is left breathless and excited, and
carries away a confused impression

March Steps Strident.
Later, when nerves get back to
normal, the spectator remembers the
of John Philip

march steps from an immense band;
Charlotte, swooping like a white
bird across the ice; the ballet of ice
skaters; the funny Boganny troupe;
Nat Wills and a lot of jokes; Charles
Aldrich, quick change artist and|
“some’’ detective—all these one re-

Never has so large a stage, in-
doors, been erected for a show in St.
Louis. 1t measures 75 by 102 feet,

apron, on which the chorus dances,
and on which the ice spectacle takes
place later. The 45-piece orchestra

space in front of the “apron' and
then begin the parquet seats 1,900
of them,

y v

“ JGhn Philip Sousa and his band;
h lotte, the world’s greatest skat-
er; two dozen other stars of the ice

g 7 { Al of these were occupied yester-}:
diences at Coliseum Are Ktpt day afternoon and last night. The
jerowd, with a true holiday spirit,,
iwas in a ‘responsive
| Brooklyn bridge, the first stage set-
iting,
jwell for the spectacular things to
{ follow.
hundreds of cats and kittens crawl-
ling about the roofs of Manhattan,
| caused squeals of delight from the

umbers of children present. i

The baggage smashers, two clowns, |/
which | followed Charles Aldrich, who had |
hypnotized the audience with his
changes of disguise, quicker than the
eye could follow.
happy hobo, arrived in a full-grown
taxicab, which spun merrily about
the stage and had plenty of room in
which to turn and cavort.
lowed and Wills soon returned to
read some telegrams he had just
received, and which
from Boston, where Billy Sunday is
revivaling.
Biltmore and the ladder of roses were
the wonderful gpectacles closing this
act,

hit of the show, and everyone went
home singing it and determined to
buy it for the family phonograph.
Act two presented the Toyland spec- ||
tacle,
Mother Gobdse attend the wedding of
Jack and Jill.

letes, including the three dwarfg, are
on the program next, and perform
startling feats.
were next, and a cornet solo by H. L.
| Clark, “A Perfect Day,” was a fea-
| ture,
| troduced the full company.

was last on the program.
ig the marvelous person she has been
described as being.

be appreciated, as a reviewer might
ramble on
the marvels it contains.
gagement
‘ yesterday’s audiences gave falr prom-
i jse—Charles Dillingham has prom-
' jseed to send succeeding hippodrome
I shows to St. Louis.
clude the one now in New York, of;
which Pavlowa is the star. :

NLTPUED B THREE

Coliseum Spectacle Gorgeou’éﬁ&
Bright and Rapidly Amus-
*ing Throughout. :

mood, and |i

was applauded. It promised

The Kat Kabaret, showing|

Baggage Smashers, TooO.

“Hip, Hip, Hooray,” the New York
| Hippodrome spectacle, showing this|
week at the Coliseum, is a great nig
lesson in multiplication. {
Nearly all the way through it is
t bright, fast musical show multiplied b
three. Three times as many actors and
husicians, three times as large a stage,
three times as big an auditorium, as the
i public is accustomed to. Sometimes, as
' to the number of players, the multiple
: seems to be not three, but four.
. In some scenes this bigger force of
! entertainers is merely an hlterest!ng:
novelty. In others, especially in the
ladder of roses scene, it is an indispen-|
sable part of effects on the most capti-
_‘I\'u.tlng beauty. The ladder of roses
finale left the audience fairly breathless
| with delighted approval. : ;
Upper Seats Desirable.
On the lately constructed Coliseum
| stage, at yesterday's two performances,
lall went by schedule and with surprist
quickness. In the big and almost sold
out auditorium things were a little less:
i smooth, owing to the inexperience of
l ushers, a matter soon remedied, and to
the lack of sufficlent perspective in the
elevation of the lower floors, a more
serious problem. One could see from
the rear seats, on the first floor, more
easily than from some rows in the cen-
ter and toward the front. The view
from the upper floors was very satis-
factory, and everyone seemed to hear
well—at any rate, no one complained
when Nat Wills inquired ‘about the
acoustics. )
The great ‘“apron’ extension of the
stage, used for skating at the last of\i

Nat Wills, the

Songs fol-

came chiefly

The Cascades at the

“The Ladder of Roses” Is the song

in which the characters of

startling Feats by Athletes, |
The Boganny troupe of ten ath-“

Sousa and his band

The March of the States in-

“rhe Flirting at Morii%'” ice ballet
Charlotte

The whole show must be seen to

describing
If the en-
is a successful one—and

for columns

the show, and for the chorus in earlier
scenes, may add to the problem of vi-|
sion, but no one would wish it curtalled.;
It gives space and freedom to the whole'
big performance, so that nothing is!
cramped. ¢}
By reason of its size, thé ‘Hip” show
is compared by many to a three-ring cir-
cus. But the difference is in favor cf
the stage spectacle, which has concen-
tration, as well as bigness. While

: : ! things are shown on a big scale, there
! is but one thing at a time, except in the!

“March of the States’” scene, when one

This would in-

!

_ Girls"
with nearly everything gsince *‘‘Annl

ew squad of ;

of the component parts of the

‘ Sousa’» Big Contribution,
Sousa’s Band, & prime attraction:
itself, is introduced in the most effec-
tive fashion. Nat Wills ceremoniously
shoos the musicians out of the orches-i
tra seats, and almost plays a trombonej
solo while the band is assembling be
hind him. Theén the familiar and swing
ing ‘Charlatan’” wmarch is heard, and
the portly and now gray, bandmaste!
swings his men into a spivited concertt
«A Perfect Day” and thel ‘‘Good-byf
gong from ‘Chin-Chin® varied

.Rooney,” were the interludes: betwee
Sousa’'s own marches, which led intd
«Stars and Stripegs Forever” as a finale,
while the flashing gearchlights of th
Panama BExposition ribboned about thé
Towet of Jewels, in the background. ,‘{'
The skating “ballet, charming in it
grace, seems slow at the outset to spec
tators used to the flashing figures ¢!
modern dances. But with the appear
ance of the white-clad Charlotte, spe
is added to symmetry. The view of th
dizzying dancer on steel blades )
enough to arouse a skating furore O
the Isthmus of Panama, or at the Equ
tor itself. In her first appearance Cha
lotte’s brown hair sweeps the ice whe}
ever she bends. Later she skates”
an outdoor girl of 1917 might do, by f
with a poise and rapidity that f
women or men have ever attained. ;
The “Kat Kabaret,” the opening fe ,A\
ture, was a suitable number for t /
moment 'when the numerous late-comy
ers were being seated. The Brookly )
Bridge, in the background, was an un
usually fine scenic effect. f
Dwarfs Convulse Children. !
A baby elephant and a bicycle-ridini
chimpanzee were a part of the show’
strong appeal to children, but it wa
the Boganny acrobatic troupe of 3§
parent Chinese, including three dwarfs
which brought the juvenile part of th
audience nearest to upper conniptions. |
Charles T. Aldrich, as a detective whe
changed his costumes more rapidly thar
the fabled chameleon, and a baggage
smashing trio, in an acrobatic act, were
full of amusement for everyone, Naf
Wills was the only one who tried 1id
make the audience laugh by what hej
said, and he succeeded, even when :f
related the well-known fact that the
Czar had ordered a million pairs off
pajamas, because the Russians were get
ting ready to retire. A dancing carni-
val marked the Biltmore Hotel Cascades|
seene, which was almost as gorgeous
as the roge-ladder effect which followed!
{t. Leonore Simonsen is a b‘ea,utltulf
prima donna, with a much more ade-
quate volce than the supporting tenor,
Harry Westford. The music through-:

must keep his eyes jumping nimbly from
gide to side of the stage, not to miss a

w pleasing.

“”gom the Admiral’s Palace, Berlin,
‘Nat’ M. Wills, Chdrles T. Aldrich, the} .
Tamous Boganays; Hallia & Bart, the
‘Solti duo, and more than 400 others
from the New York Hippodrome will
_be seen with “Hip Hip Hooray” when
- that wonderful production appears in
§St.-Paul next month. The first per-
formance of “Hip Hip Hooray” will
‘be given at the Auditorium, St. Paul,
Monday night, Jan. 15. “The entertain-
jent will continue for seven nights
‘and six matinees.
1 announcements lay stress on the
ating features. Nothing of the kind |
ever before bheen-shown- on an
can stage. But “Flirting at St.

pitz" is only one of the ballets in|

i hundreds of performers ap-
They include “The March of
Toys,” “The Flower Garden Ball,”

Th uéder of Roses,” and “The Bal-

} of the States,” danced to music

' lgspecially composed by Mr. Sousa
\and with the “March King" occupying

he director’s chair. y

And as for emphasizing the size and

inusual nature of “Hip Hip Hoaray,”

ably no more convincing testimony

d be offered than that Sousa and

band, considered alpne sufficient}

n attraction to deserve more than

v interest, is in this instanee|

one feature of the show. The

@ of seats will open Wednesday |
orning, Jan, 3, at the Cable Piano

mpany of this cidy, 4

| GOTHAM 3,000,000 |
sk:’:‘i;tg ‘::fraztc? esprree:‘:lon;:rl;il}utyhofol?nitt!:j

States can certainly be traced to the
¢ 2eelsl '] °
activities of the girl variously knownl
i
|

as “The Teuton Top” and “The Whirl-
ing Wonder,” otherwise Charlotte ‘3:}-
sch}ag'er.
. She is the little German star ‘wit
\’”lp Hip Hooray,” which was at th}; -
New York H_x{)podrome all last season, ||
«nd which will be seen the week of Jan,
15]:\t the St. Palx]ul Auditorium. -
was casually estimated that - I
lotte cost New York about 8?3,0(%},‘(;‘(;'0
last season. At least that much, it was |
‘:tnt‘ed. was spent there for skates, skat- !
:ng shoes, skating scarfs, ete., and in |
restaurants adjoining skating rinks. |
Perhaps it was the psychological mo- |i
v.nent for her appearance. e dapce ||
:;aze was beginning to wear itself out; |
the public was ready .for something |
B?‘:'kaut?r? tt};]e public took .to' the idea
enthusiaa‘fn. rough life vith the utmost
There are not many Charlottes i i
9qyntr)', _but there y:u'e tho:::ngsth:t" f
.}“L&'t ordinary skaters, some of whom
'x;xe skated for years and many others
Wwho never put skates on until this craze |
S\::l:pt over the country, erowded rinks
and lakes and put thousands of dollars
into the hands of skate and accessory
I

makers.
Charlotte isn’t the only attraction |

n |Mrs. F. H. Hill Closes Contract
! for Famous Organization to
Auditorium

\

“HIP, HIP, HOORAY” ACTS|

Concerts Afternoon and Night,|
i and at Popular Prices,
25 to 50 Cents

St

{ John Philip Sousa and his band, to-
|| gether with some of the ‘leading acts
|from *“Hip, Hip, Hooray,"” of the New |
'| York Hjpodrome, will appear in St.
\| Joseph Jan. 7, according to a contract
|closed last night with Mrs. Francis
| Henry Hill' who will manage the af-
| ftirm ; '.l‘iex;ﬁ will be gv:ug:rtorn;ances
ith « : at the Auditorium,’ e and eve-
}‘;‘t&iuﬂgf_ Hip Hooray” by any means. | | ning pl‘ot'r&g). auaﬁ the ticket sale will
BN, Bonty W.lzlé i;:',i:mbo‘::‘gd ofher fﬁ:{ | | :‘pen at ‘the street rallway office Jtlm-
y i .
Wills, the tramp comedian, and nearly | pri O %ﬁ%‘?& &;t._mpuu

25, 3
! ' '&: _lﬁ"mldo up of sixty-five
‘with n? L. S"‘él‘:' cor-
' J tze, flutist; ans
harpist, Nat M

: d 1
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OHN" PHllLLlP SOUSA, who
the Victoria Croes, present
then King Edward. Mr. Sousa
ray’” company at the Auditorium in
flmouo band, . 7

e

e

S o oo ,,-.\.

s 'the only American 16 De awaracu
ed to him several years ago by the
will appear with the “Hip, Hip Hoo-

January as leader of his justly

2SS AS S

‘_T'..s. s et

{ SOUSA 1S ONLY AMERICAN |

UST now, when John Philip
Sousa is touring a few of the
2 principal American cities with
Dharles Dillingham's. gorgeous Hip-
odrome spectacle of last yvear, “Hip,
f1ip Hooray,” interest !s stimulated in
the work and achievements of the
American March King.
Perhaps the most unique decoration
he possesses is the Victoria Cross,
Eiwen him by the father of the:pres-
ent King of England. In discussing
this distinction with the writer re-
cently Mr. Sousa said:
+“T am the only American who has
ever been decorated with the cross
which represents the Victoria order.
On one of my trips abroad with my
band we were booked in London and
were meeting with fine success, The
English papers had been extremely
geénerous with their criticisms, in fact
had been lavish with their mxlogmq
“Returning to London from the con-
tinent, a few months later, King Ed
ward instructed Lord Fairfax to ar-
range with me for a private concert
at Sandringham castle. It was to|

be given as a surprise to the queen |
Secrecy was one of |
‘the conditions imposed. This was not | engagement at the Auditorium will,
| open Wednesday morning at W. J.

on her birthday.

.sily accomplished.

|

AWARDED VlCTORIA CROSS

quet was served, Arriving we wem'
ushered into a wery large reception
parlor. It was understood that the
king should bring the queen into the
wrom where we were located. The
opening of the door was the signal
for us to start playing. I had select-
d4d a piece of music which I had writ-
ten and dedicated to the queen,
which proved a great favorite. There
was no hitch in the program. 1 was
standing where I could see the ex-
nression. It certainly was one of
great surprise. As she confided later,
she was much pleased with the
thoughtfulness of the king and de-
lighted with our music.
dren came forward bidding me good -
night,

tions played on the victrola.

“At the conclusion of the concert
| King Edward presented me with the

| cross of the Victoria Order. It was

l Wales

pinned upon me by the Prince of

(now King George). This

gives me the honor of being the only

American to wear the Victoria Cross
—a rare distinction.”

The seat sale for “Hip Hip Hooray”

“En route to Sandringham .a, haws Lo a

| temporary
':h'\ deluded public grants them.
in

O sort of question but that the ”M, “.“‘, ‘

¢ degenerated largely

i seems to he a deft

The chil- |

stating that on the morrow !
they would have many of my selec- |

blmum(/ Hou' ’I'/u.s Iam‘('ltum-'
ment Industry Has Developed
and Changed in Late Y cars.

By CHARLES M. BREGG.
AST week in this column we presented |\
Some of the doubtful ways in which
our modern popular song writers win
fame and much money that
There is |
! of wh

at is known as “popular music” has!

into a scramble among
authors whose only ability
and conscienceless way H
can appropriate some pre-de-
without actually stealing the

a host of young

in which they
cessor's work
thing outright.
Jack Reed, who was in
tells humorously of
argument among

town last week,
listening to a heated
a group of the \ulln"\lul‘ir
who rank high with some New York music |
publishing houses for the reason that they
turn out stuff that the public wants, which,
after all, is the most suceessful way to win |
money if not fame in these days. ..\lr. Reed
relates that one of this group became in-
censed over the general argument and final-
Iy blurted out:

“You fellows would all be driving milk
wagons if it wasn't for Vietor Herbert.” !

As far as Reed could make out this meant |
that Mr. Herbert supplied the musical ideas
for the writers and they neatly ‘

approori-
ated them under their own |

names,

Black
topical
‘Read the

] . . hd
Ihe Hussars' had a particularly

Jeter song, the refrain to which

vas Answer in the Stars.” This

wong doubtless was one of the best topical
songs ever written., 1t was a trio and ren-
tered by De Wolf Hopper, Digby Bell and
\Mime. Mathilde Cottrelly. Another excellent !
opical number was ‘Do You Catch the Idea?’
vhich was a part of ‘The Bellman.' After
he first stanza of this song the refrain
vas given in pantomime. ‘Captain IFra-
had ‘Bid Me Goodby and Go,” a mock !
jerio-comic number somewhat like ‘('ns(;\“
it the Bat." Then the comic opera ‘Clover' |
1ad ‘There Are Things 'Tis Better Not to
ywell On,” which was a great hit at the
ime.

“I have heard it said that there were up- |
vard of 1,000 extra verses in ‘Wang' calledj
Ask the Man in the Moon," which was sung'|
by Della Fox, Sam Reid and De Wolf Hop- |
per. ‘Dr. Syntax’ had a very amusing song
f this character called ‘We Want to Illus- |
trate This Thing to You." Another great
topical number was ‘Sponge It Out,” which |
was introduced i ‘The Beggar Student.’

“John Philip#Sousa introduced in three of
his comic eras, ‘Desiree,’” ‘Kl Capitan' and |
“The Charlatan’ particularly clever topical |
numbers.  ‘Desiree,” which was produced in
1884, had a topical number, the refrain from |
which was ‘For All of Which My Son-in-!
l.aw Will Pay." The reigning sensation of|
the day was the marriage of a New York |
heiress to her father's coachman. The verse
which referred to this unfortunate mesal-
liance was received with a hurricane of ap-|
plause.

“The topical number of ‘El Capitan” was!
‘“The Typical Tune of Zanzibar," and of ‘T'he
Charlatan’ ‘The Legend of the Frogs.! This | |

« was one of the n]U\l l)()ll"ull topical | !
written.’ : |

asse’

|

ers ever

’MIJSIIIM [VENTS
U3HER OUT YEAR

Sousa and His Band Appear
- at Murat Theater in
Concert.

'.

Music ushered out the old year yester-
| day. Tillie Koenen, Dutch contralto, ap-
|| peared ‘at the Indianapolly Maennerchor,
{| while John Philip Sousa and his band gave
| afternoon and night performances at the
Murat theater.
1 Herbert L. Clarke, cornot soloist with
Sousa’ aggregation, won lberal applause
‘with bis work. Miss Leonore Stmonsen, s0- |
prano, pleased the crowds. Lonu B‘rltu.
flutist, and Jm ¢




1 The big Hipprdromos ‘
Hatartied even Novw Vork with it o
.g‘%nm {s coming/to t' 2

|\Charles Dillingham, tie preducer, Bas
realized his ambition to give the nco-
'ple of the rest of the country the some
(big thing that New York has had—
and “Hip-HipHooray” will be at Con-
Qvention Hall, Kansas City, Mo, the
|'week of Jahuary 8,
| The task of moving any blg show is
" | tremendous—and so the job of putting
‘| the Hippodrome show, which is an ag-
| gregatlon of haif a dosen ordinary big
| attractions, must have been amazing.
Tngineers and experts worked a year
‘| making the plans for the trip, and a
' | special corps of engineers and work-
men goes ahead of the show to pre-
~ 'Ipare the stage and auditorium. Only
| | weven cities outside New York have
_ | gtages large enough for this show—
| besides Kansas City, they are Phila-
- | delphia, Boston, Cincinnati, St. Louis,
- 3 8t. Paul and Chicago.
; The big feature of the Hippodrome
|show is John Philip Sousa and his
| band, and their performance is in con-
‘|nection with the magmificent specta-
. | ole, “The March of the States,” with
| hundreds of pretty girls: Girls also
.| constltute an attractive element in
| “Flirting at St. Moritz,” the skating
carnival, on real ice specially pre-
pared on an addition to the stage, the
Jeader being the wonderful Charlotte.
'Nat Wills' is among the chief of the
comedians, but there is also Charles
'i‘. Aldrich, and many other noted fun-
makers. There will be circus, vaude-
il yille, spectacular, extravaganza fea-
', {ures.. The Toyland action of the pro-
gram is a wonderful show iIn itsel,
| with ite Mother Goose characters and
plays. ‘Hip-Hip-Hooray” is a marvel-
‘| ous entertainment, and this is the
‘| chance of a lite time for middle west
| theater goers to see suoch & produc-
tion.

~ GUMING ‘T'(_)_THE THEATERS.

Attractions Underlined at the Local
£ Playhouses Next Week. |
4§’ Sousa’s band is used as an orchestra

for “Hip Hip Hooray,” the gigantig
“ENew York Hlppodromg production com-
{ing to Convention hall next Monday;
|playing the score of the work from the
Jorchestra pit as well as later giving

@ special band concert with the spark-

ling ‘Tower of Jewgls selting Thc?

o 4+ LR
b I3 M Pt

first instance of a similar procedure
by Theodore Thomas's orchestra |

or the American Grand Opera Com-{
Fpany a number of gears agu, but since !
at time producers have felt that the !
dgremendous expense involved overbal-
$anced the merit of such an arrange-

s o

A .
Sousa Doubling Up.
. Theatrically speaking, Sousa's band,
which will be one of the big features
‘in “Hip, Hip, Hooray,” the Charles
‘Dillingham spectacle coming to the
Az ditorium, now knows
ns by “doubling up.” Besides

playing the entire music score that
goes with the production, it also gives
- la special concert with the sparkling
A tower of jewels as a setting. The
program will consist of many of the
march king's most famous composi-
tions. It is recorded that the only
‘% lother time in which a musical or-
~ | ganization has supplied the orches-

)tntlon and also took a separate part
lin the performance was when the
|| Theodore Thomas orchestra for the

American Grand Opera company went
through a similar procedure some
‘years ago.

PHILIP SOUSA, WORLD FAMOUS BANDMASTER, VISITS THE PRESSER HOME

FOR RETIRED MUSIC TEACHERS AT GE

IRMANTOWN, PA, MR, SOUSA Is 1IN

THE CENTER OF THE GROUP IN RIDING HABIT.

John Philip Sousa Inspects the Home
for Retired Music Teachers

Duking the month of November Mr. John Philip
Sousa, accompanied by the solo cornetist of his band,
Mr. Herbert L. Clarke, and Mr. Wilham G. Stewart, a
well-known opera singer, visited the Presser Home for
Retired Music Teachers, at Germantown, Pa. Mr
Sousa inspected the large modern building and the
spacious grounds. He expressed himself as being de-
lighted with every detail.  After the inspection, the

R pmans €y Innss 1/q//9

THE “HIP” SHOW IMMENSE

LOTS OF PEOPLE, COLOR, MUSIC AND
SCENERY IN “HIP, HIP, HOORAY.”

Sousa's Band, Charlotte, the Skater,
and a Dozen Other Features
Pleased a Large Convention
Hall Audience Last Night,

Going to “Hip, Hip, Hooray"” is like
buying a house and lot and finding that
a trip to Europe, a menagerie and an
orphan asylum—all girls—goes with it.
In fact, going to “Hip, Hip, Hooray,”
which opened last night at Convention
Hall for a week in Kansas City is like a
number of things, but more than any-

' again in the second, with Charlotte and

residents of the Home presented Mr. Sousa with a
heautiful bunch of large chrysanthemums.  Then Mr.
Herbert L. Clarke, whom many call the greatest of
living cornetists, played two solos, one accompanied by
one of the residents of the home. In the accompanying
picture Mr. Sousa may be scen in the center of the
group in riding habit, at his right side stands Mr. Clarke,
and back of them Mr. William G. Stewart. On the
steps behind the group are some of the residents of

i

the Home. There are now 29 residents in the Home, 3

)

although provisions for about 35 more are still open.

Of course, it really isn’t like that.
Indeed, there are three separate parts
to the show, with time to stretch your
{iegs in the intermissions. And surpris- |/
| ingly it is a show that runs like clock-§
work, so that a somewhat astonished
endience looked at its watch outside of
Convention Hall after all this plentiful
entertainment and found it was just
seven minutes after 11 o’clock. There
are five scenes in the first part, five

her companion skaters gliding around
on genuinely frozen ice of a much ex-
tended stage in the last.

And it is Charlotte herself, a flash-
ing Northern girl in white, who adds
the one note of distinction to the per-
formance. The rest of it is jolly enough. |
but Charlotte is different. She raises
the trick of skating to an art. She
dances, whirls, pirouettes, balances and
glides away as if she were something

thing else it is like going to heaven and
finding P. T. Barnum there in his old
business, putting on a celestial circus.
There are shows and shows and shows.
“Hip, Hip, Hooray,” which came out of
the Hippodrome in New York, is all of
them, with a couple of more added of a
kind that other people hadn't thought
of yet.

Mr. Dillingham, Mr. Burnside and the
other gentlemen who command the des-
tinies of “Hip, Hip, Hooray” publish a
program which looks like a newspaper
and which they pass out to the people
who go to Convention Hall to their
gshow. They make a mistake in doing
that. They ought to publish a guide-
book for the audience, a sort of theat-
rical Baedeker. A program will do for
measly everyday shows, but you wouldn't
want a program for the Battle of Wa-
terloo—and the Battle of Waterloo for
size hasn’'t got anything on the Hippo-
drome show.

By this time anybody who reads this
far will possibly have received the im-
pression that the production in Conven-
tion Hall is of fairly good size. That sur-

' mise is correct. In fact, aside from the
paltry three or four thousand who sat’
in seats last night there looked to be
more people in Convention Hall—on the
stage—than at an encounter for the|
heavy weight championship of the world.

It isn’t possible to tell about every-
thing in “Hip, Hip, Hooray.” Nobody
possibly could remember it all. There
is a confused impression afterward of
acrobats, infant elephants, skates, Sousa,
American flag, Charlotte, pretty girl
No. 307 on the northwest quarter of the
southeast quarter of the.stage, “Stars
and Stripes Forever,” Boy Scouts,

comedian, Fifth Avenue, World's

) 1C) mor

{\made of the ice scene merely an exhibi

| of & formal ice ballet, wit
|| sodic interest attaching to it.

H uppe_a conspicuously in one of the

more than human, a later Mercury with
wings on her feet. And the audience|
appeared to appreciate the beauty of her
art to its full measure.

The distinguished bandmaster has not
changed a great deal, though it might
have been possible, in the one act in
which he led his players on the stage,
tp discover in him something more quiet
than the Sousa of earlier days ever
showed. Not that it appeared in his
masic, for the new march, “The Boy
Scruts of America,” not far different
from “The Stars and Stripes Forever”
and other kindred Sousa pieces, has the
same martial fever in it, the same thrill-
ing electric beat that first brought its
composer to general public attention.

Of the other individuals in the cast,
Nat Wills, who still blinks and stretches
his mouth widely, and Charles Aldrich,
a magician who changes his clothes
mysteriously right before your eyes, are (
the most interesting.

The sets are all attractive, and in
many cases ingenious. - For instance,
the roofs of New York with a bridge,
presumably to  Brooklyn, stretchéd
across the stage; Toyland in the Zone {
at the Panama-Pacific; the Tower ‘of
Jewels, with countless girls in varied
costumes in ‘“The March of the States,”
aud" “The Cascades at the Biltmore Ho*
tel,” with girls again climbing ladders
to the sky, ladders set in flashing col-
ored electric lights like jewels. The ice
scene was set at St. Moritz, with the
Alps in the distance.” It was only to be
regretted that managerial discretion

tion of skating instead of a presentation
some epi-

A Kansas City girl, Elizabeth Long,
early g by the grace of |

£y &%
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A DISCIPLE OF GILMORE

T. F. Shannon Recalls Prowess of the
Famous Pioneer Bandmaster

Thomas F. Shannon, leader of the
band which has created such a musical
sensation at Woodside Park, was talk-
ing about the influence of park and mu- |
nicipal bands and of band history
general, says the Philadelphia Press.
While still a young man, Conductor
Shannon was a member of the famous
Pat Gilmore Band, led by the late pioneer
of American concert bandmasters.

In discussing his former conductor,
Mr. Shannon said:

“It is not known generally that al-
though Patrick S. Gilmore was born in
County Antrim, Ireland, he was lfﬂ”vrgd
the rank of general in the Civil War, 1n
this country, but refused the offer, pre-
ferring to remain leader of a band. He
was a remarkable conductor and his per-
conal magnetism stirred the enthusiasm
of his men, while he was himself a splen-
did musician in his younger days, being
regarded as the best E-flat cornet player
in America. He was remarkable in se-
curing effects and was never at a loss
as to what he should do when he stood
before his musicians. He had the happy
faculty of taking ordinary selections and
making more out of them than any other
band leader in the history of music.

“Gilmore was very proud of his or-
ganization, which was recruited mostly
from European countries, as the younger
generation of American musicians had
not been developed at that time. This
was shown at Chicago, where on one
occasion Gilmore’s band and Theodore
Thomas’s Orchestra played together.
After the concert Thomas remarked to
Gilmore, ‘I am the Queen of the musical
world.’ Gilmore accepted his statement
and remarked proudly, ‘Yes, but I am
the King.’ It was this feeling, rather
of pride than superiority, that Gilmore
instilled into his players with the result
that a number of them afterward con-
trolled and conducted their own bands.

“With the death of Gilmore at St.
Louis on Sept. 24, 1892, the star of John
Philip Sousa reached its ascendancy and
since the professional concert début of
this justly celebrated composer-conduc-
tor, there has been a remarkable and
pronounced improvement in the technical
knowledge displayed by the average

American. People do not attend band
concerts now for casual entertainment,
but they follow each selection with criti-
cal and discriminating care and show
wonderful judgment in deciding between
rood and bad music.

“This condition of affairs was apparent
to park managers and in nearly every
case other forms of entertainment were
abandoned in favor of the concert band,
and it is not unusual for a conductor to

have anywhere from 8000 to 12,000 per-
sons listening to his concert at one time.
When the number of parks throughout
the country is taken into consideration,
it does not require a very great stretch
of imagination to realize the fact that
several million people attend these con-
certs weekly or even daily in different
parts of the country. Thus can be seen
easily the direct influence of the con-
cert band on the development of music.”

g;,,m,, Fah G;/‘,,, 2 o)y
\WITH HIPPODROME
SHOW AT COLISEUM
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Works of Sousa “Peculiarly American.”

,"_l. had a pleasant surprise the other day,” said John
Philip Sousa to an interviewer recently, “when a friend
sent me this book as a birthday present.”

The work is a recent history of music. “The sur-
prise was in the way 1 found myself mentioned in it,”
said the composer. “The author gives the notable names
in musical history for 600 years. There are but 700.
I find my name among them, and also this statement:
‘He has done one particular thing better than any
other man.’ That is the kind of recognition that is
worth while,” said Mr. Sousa.

Turning over the pages of the book, with an apology

g

for talking about himself, Mr. Sousa read a definition

of his place in musical history, as the creator of a
new school of band music and of “a new and striking
type of march.”

His work was described as “peculiarly American,” and
the historian doubted if it could have been produced in
any other country.

“l1 was born in Washington,” and the march king,
n-munscpntly. “My father was in the Civil War, and
my earlier recollections are of the city as an armed
camp, with marching regiments and playing bands. As a
rhll_d I was brought up on band music. As I grew I
noticed something about the marches o that day—
they did not climax. Speaking gastronomically, when
they got through with the ice cream they went back
to the roast beef; and the beef had no new sauce on
it, no new flavor.

41 con_ccin_‘d the idea of making the march a thing of
cumulative force and interest. It should have the
strongest rhythm of any form of music. The old method
ended the march in the tonality of the original key.
I discarded this. My method of securing my effects |
need not describe to you. I don’t go back to the roast
beef after reaching the ice cream.”

Asked under what .conditions he did his best work,
Mr. Sousa had this to say: “I believe in inspiration.
It is to me what religious dissertation is to Billy Sun-
day. It gives me power.”

Asked what he considered his best march, the com-
poser ";ms“'crml quickly, *‘The Stars and Stripes For-
ever.

John Philip Sousa and his band were entertained at
a reception given by the Musicians’ Mutual Benefit
Association of St. Louis in recognition of the assistance
given by the famous band-man on the founding of an
annual concert for its benefit. Mr. Sousa conducted
the first one in 1914.

My Lewn Brot Daafiatet i)
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The Mexican bandit waded into the Rio Grande and
started to shin his way across the River, treading
. water as he trod, his trusty gun held high above the
| raging torrent. He did not see Isadora Duncan danc-
" ing in the shade of the river side, or hear Sousa’s
band playing ‘‘Pretty Baby’’ nearby.

He did not.

He pursued his grim, purposeless way, looking
neither right, nor left, ahead nor behind.

He did not see the stars brilliantly outlined against
the murky heavens. He knew where ten cents in
U. S. money was hid just south of Lincoln, Neb.,
and he meant to get it by hook or crook. Every
sense was alert. He would bravely face 16 to 1 or
die in the dime museum. Just then Sousa’s bandits
broke into the ‘‘Star Strangled Iagle’’—a dog
whined—

And the night was still.

Oh, murder and violence are again abroad in the
Land! By BO.

Edu/b :’M Q77

.
Mi. Jous PHiLip Sorsa recently cele
brated his sixtysecond birthday while en
waeed with the Hippodrome Company, at the
I"ilsdelphia Metropolitan Opera House, The
di=octors of the opera
with a magnificent loving cup, each of the
wmbers of the New York and the I’hil:
Hinpodrome companies contributed
a silver dime, which was moulded int) a sil
ver bust of Sousa, while the Boy Scou’s gave
the famous bandmaster a loving cup for
:"m“l'aﬂllg his latest march to that organi-
| “Cation.
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(.451:1:1) SOUSA ‘HOW TO SPELL IT’ |
'he March King Wore No Uniform
and the Clerk Was Young. :

«Just send it to Mr. Soysa, care of
the, Hotel Muehlebach,” said John Philip
Sopsa, after buying some jewelry in a
idowntown store today. .

The clerk was young.

“How did you spell that?” he inquired.
~ “Sousa,” repeated the march Kking.
{“John Philip Sousa.”
| “Ah, yes” replied the young man,

.|“And how did you say you spelled it?"
{ “Oh, well,” said Mr. Sousa, in telling |
of the incident. “There’s some hope. I}

didn't-have on-g yafform.” . |

house presented him

delinhin

|

pE
s
-
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| “I see by the papers,” sald Popilq
{the Shipping Clerk, “that the son’of
John Philip Sousa, the March King,
caught a handbag snatcher on ‘thp’l
_ street recently.”

«Marched him off to jail, X pre-
sume,” said Spooner, the bookkeeper.
“I'll bet he ran to beat the band,”
said Bobbie, the office boy. 3

“There seems to be a lot of cheap
humor on tap here this morning,
said Miss Primm, private secretary
to the boss. Then she turned to Pop-{ '
ple. “I presume the woman who;
owned the bag chased the man to get|
her money.”

“Yes, indeed,” sald Popple gravely.{
“She had a run for her money."” .

Miss Primm turned to Miss Tillle,
the blond stenographer, the only
| other member of the office force whoj"
hadn’t indulged in a Jest. :

“Miss Tillie,” she said, ‘“you seem
to be the only person here besides!.
myself who isn’t imbued with the
idea that cheap humor is funny. I
congratulate you.”

“Thank you! said Miss Tillie.}
“What's the use of joking about the
bagging of a bag-snatcher?"” S

“Oh!"” said Miss Primm, frowning}.
‘deeply. That's terrible. I have
| nothing further to say. IIl keep
still.” %
|  “Then this here cheap humor does
Isoma good, anyway,” said Bobbie in}
a low tone. !

The private secretary turned on him
flercely. “So, you would insinuate
that I talk too much?’ She snapped. X
“I ghall see that Mr. Snooks hears of
this insult. He'll undoubtedly dis-}
charge you, Bobbie.” ~ ;

“Oh, let's change the subject,” sald|
Spooner. ‘“What's the use of quar-
reling? By the way, I see that the
Panama canal has had another slide
of earth.”

“Yes,” replied Bobbie.
isthmussed up considerably.”

“Remember, Bobbie!” snorted Miss
Primm. “I intend to tell Mr. $nooksi'
about that insult, I'd advise you te
keep still.” i
Just then Mr. Snooks appeared and|
Miss Primm made good her threat. i

“Oh, Mr. Snooks,” she said. “Baob-
| bie took occasion a moment ago to}!
insinuate that I talk too much}'
around here. I don't llke that.”

The boss frowned at the boy. “Bob-
bie,” he said sternly, “‘you must quit}:
calling attention to penple's weak-|
nesses in this office. Do you hear?”

“Yes, sir,” replied the boy.

Mr. Snooks retired in his private}
room. Bilence spread over the little}
‘office a moment. Then Miss Primm '
arose. :

*“I have no use for brainless peo-
ple,” she sald, as she flounced out
the room. R
’ “Sort o' hates herself!’” sald the boy
with a grin.

1t}
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| Son of Bandmaster, in Court, ‘olm
to Ald the Thief. g

John Philip Sousa jr., son of the fa-
| mous band master, appeared betmﬁ
Judge Mulqueen in General Sessions to-
day as ¢omplaining witness n‘ﬂﬁﬂ»’
“"Alvert _Steiger, a \hx eless
Mr. Sotisa said he & :Ste
a woman on Park Avenue an
pocketbook from herss

Steiger pleaded gullty to the cha
|He explained he was: hungry and
{to temptation.

Mr. Sousa was toucned by S
explanation and offered to give
to the prisoner but Judfe M
told him he had better wait on
port of the probation officer.
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“HIP HIP HOORA
A MARVELOUS SHOW:

formance Decidedly
Unique to K. C.

\ZING SPECTACLE

AN AM:

-'All the Adjectives in t,hc;
| Book Would Not Ade-
quately Tell the Story.

Three cheers, altogether, “Hip! Hip!
Hooray!" and a tiger for the oppor-
tunity of witnessing such an entertain-
‘|{ment as is provided at Convention
I hall this week in the tremendous Dil-
i lingham New York Hippodrome show,
* | which began a week’'s engagement last
ipight with an audience of more than {
14,000 persons in attendance, The show
has the three-cheers-and-a-tiger name,
put it matters little what it is called.
41t is an entertainment absolutely

uniaue in the history of touring pro-
lductions so far as Kansas City is con-
cerned—one of those huge offerings
which dwarf the most protentious pre-
vious entertainments of its kind into
insignificance. :
| Ada together two or three of the av-
lerage musical comedies, put on top of
‘these a couple of the most elaborate
advanced vaudeville” offerings and §
then heap it up with Johu Philip Sousa
and his unrivaled band—and the result
would fall far below the great ‘“‘Hip |
 Hip Hooray"” production which it is
‘Kansas City's good fortune to see this
week.

|

1

A Wonderful Spectacle.

Mere addition and multiplication

“would not produce such a show, which
stands in a class by itself and gives |
1the, theatrical patrons of this city and
dvicipity the opportunity of sghowing
J{whether they will extend adequate pat-
' ronage to productions which are feat-
ures in the largest population centers |
‘ of ithe country. One is amazed as the
show unfolds before him that anybody
- in these days would have the moral and
Gl financial courage to entrust it to the
box office mercies of any city below
| the fifth or sixth in the matter of pop-
ulation.

Last night's audience was demon-
strative from first to last, as well #t
might have been, but Kansas City and
the surrounding country, which will
contribute to the patronage this week,
lwill be on their metfle until the cur-
'tain falls Saturday night. If they do
not vindicate the confidence of the
Hippodrome management, they will not:
deserve the opportunity of seeing aay-
thing like “Hip, Hip, Hooray” again—
and will in all probability not get it.

It is virtually impossible to give an
adequate description of such a produc-
tion. Omne might easily multiply adjec-

{tives, but they would not tell the story.
To print and expatiate upon the pro-
me would not tell it. To glve the

etails of the various spectacles, each
more elaborate and bewilderingly beau-
'tiful than the preceding, would leave
“Ithe reader with a faulty conception of
“}the production as a whole. The show
‘must be seen not once, but often, be-

¢ its possibilities for entertainment

s thoroughly appreciated.
The *‘Kat Kabaret.'

Only the mighty stage of Convention

and the seating capacity of the

pat edifice made possible the bringing

the production here. None of the
aters could accommodate it and

in Convention Hall compelled a cer-
jain degree of curtailment at times: |
" }

stage was very largely increased
e and some really majestic effects
produced in the scenes calling for
sual heights and depths. 'One could
believe that any number of- cars
hin reason were required to carry
{}mmense stores of scemery and ac-
pries, while there is apparently no
nable limit to  the number of
necessary to hold the numerous
88 of costume for the scores upon
3 of people, who appear in the big
nbles. For once the press agents
_have to draw on their imagina-
1 glving detalils along lines,
most any story can be believed
witnessing the production. -
" begin, then, with the rise of the
ain upon the striking “Kat Ka-
" on the roofs of the metropolis
the New Wor jith the |
; stretching

i ake ‘up

alism to the view. I _
‘big stage is filled with the pars
ticipants in an extremely effective fe-
line. divertisement, with seemingly -tg_
lgast a hundred ‘“cats’—and mo
fetching = *‘kittens’'—gamboling nd’|
frolicking in a - kaleidoscopic variety
of costume effects over the rooftops,
the whole ensemble being diversified
by some clever specialties by the Ama~
ranths, the Sisters Carlton, Maud Mal-
lia, the Five Tornadoes &nd James
Marseilles,

Then There's Nat Wills,

This marvelous beginning is relieved
by a bit of tabloid comedy on the part

the big

0 L b ot m_ﬁ.
in & fleecy flood upon the moonlit lake

f real ice, one of the triumphs. of stage
realism in  which the production
abounds, : .

Nothing which has been written here
can do justice to “Hip Hip Hooray." |
1t must be seen and the description left |
to each spectator, for each will get his |
own conception of the production. |
Those who neglect the opportunity will
miss the chance of seeing the greatest
entertainment. of any kind which was
ever offered to the people of Kansas
City. There will be daily matinees and
evening performances throughont the

of some clever acrobatic ‘“baggage
smashers” in the Grand Central sta-
tion. Charles T. Aldrich, programmed
as “some detective” and amply en-
titled to the designation, makes his
first appearance as a lightning=change
artist and throughout the evening at
intervals he mystifies the audience

lihe ever seen here. Mallia, Bart and
Mallia do some notably clever comedy
acrobatics as the baggage smashers.

The third scene of the act Is an im-
posing view of Fifth avenue, a marvel
of pictoral realism, featured by the
first appearance of Nat M. Wills, the
“king of stage tramps,” who furnishes
a lot of his charadteristic fun-making
during the evening. The scene closes
with a stirring patriotic ensemble in
which a large chorus gives a drill in
khaki, ending in a_blaze of Stars and
Stripes, the curtain falling on a huge
and ingeniously manipulated American
flag that takes up the entire stage.

As an interlude between this scene
and the last scene of the act Mr. Wills
reads a lot of his witty ‘“telegrams and
cablegrams,’”” all of which were laugh-
ingly applauded by the audience.

Perhaps the most beautiful setting
of the entire production is the final

Biltmore hotel, showing the guest
tables arranged in tiers upon
, separated by garlanded railings

| rising almost to the top of the stage.
¢The Ladder of Roses.”

On the floor betow a dancing car-
nival and specialties take place, closing
with the beautiful ensemble, “The Lad-
der of Roses,” a wonderful dissolving
spectacle in which the rose curtain
gives place to a huge “hattery” of rose
ladders, up which scores of beautiful
girls climb as the song is sung by How-
ard W. Marsha and Miss Leonore Sim-
onson, the “hero” and “heroine’ of the
very slender plot of the production.
Thise scene was greeted with raptur-
ous applause, all of which was richly
deserved.

The second act takes in the Panama
exposition, the first scene belng a mar-
velous “toviand” setting, with all man-
ner of striking mechanical devices
lending a touch of the magnified
bizarre to_the spectacle. Ilere ocours
the big extravaganza, “The Wedding
of Jack and Jill,” introducing many
Mother Goose and fairy story charac-
ters, with ““The Scarecrow and “The
Tin Woadman’ of ‘“The Wizard of Oz"
days thrown in by way of variety.

The second scene of the act takes
place in Chinatown and introduces the
Boganny troupe of acrobats, who per=
form some of the most hair-raising as
well as funniest “‘stunts’” known to this
sort of entertainment, two or three mid-
gets adding much to the enjoyment of
the scene.

Another effective scene takes place in
“Moving Picture Street,” introducing
some more comedy by Mr. Wills, Mr.
Aldrich and Mallia and Dart.

Sousa and His Band.

'Then comes the event for which a|
large portion of the audience had waited |
with the most pleagsurable if not im-|
patient anticipation—the appearance of
America’'s “own and only” John Philip
Sousa and his great band. Mr. Sousa
was greeted with the  greatest en-
thusiasm and he conducted his band in |
a ‘“‘concert” of which his new ‘Boy
Scouts of America” march was a most
interesting feature. The programme in-
cluded a fantasie of arrangements, in-
cluding a beautifully rendered ‘‘Perfect |
Day" cornet solo. The band also played |
Mr. Sousa’s, own incidental music for
the big patriotic ‘““March of the States,”
introducing chorus groups representing
the various states, the costuming heing
in most instances typical. Missouri!
came in for its full share of applause. '
being represented by five beautiful
“Stars and Stripes” girls. The en=|
trance of a dazzling group of beautiful !
Columbhias and Uncle Sam in a blazing
‘electically illuminated chariot brought |
ithis spectacle to a close, amid thunders
'of applauss.

Greﬁt Ice Carnival,

i The final act was the great ice car- |
‘nival of St. Moritz, an almost inde-
‘seribaly beautiful ballet divertissement,
iwith some wonderful fancy skatir~ and
{dance-skating by Charlotte, Johanna

{Worm and Rosa Gebauer, Paul Wilson
'and Clare Cassel and James Marseilles |

] ers, The enic sett of

11y : >

.

and

"BEHIND THE SCENES

with the most ingenious effects in this

scene of the act, the *‘Cascades’” at the)

tiers, !
and |

' {ed Henry

week. FRANK A. MARSHALL,

-

IN “HIP HIP HOORAY"

\
Two Men Direct Big Army of
Actors and Arrange the
Seenic Effeets.

The moon was shedding its soft rays
down on the vast hulk of Brooklyn
bridge, and beyond, cut square in two
by ite mighty shadow, lay New York,
tenement and skyscraper, a city of end-
less glistening lights.

“Hteady! Steady!" rasped the voice
of the property man behind the scenes,
“Put vour shoulders against those
beame. Watch out, now! Over here,
every one of you."”

Again it was soft, warm sunlight in
the Zone at the Panama exposition or
it was the snowy, glory of an evening
on the lake at St. Moritz.

“What a marvelous spectacle!” they
gasped in the audience at Convention
hall last night.

“] wish they'd paint funny faces on
the back of these drops,” yawned
Mazie, the chorus géel, far behind the
magic forest of- scenery, as ghe deftly
adjusted her tights so as to leave not
a wrinkle. “I'd like to have a good
laugh before they drop a ten-ton
weight on me."”

Thus. it was all a fairy dream to the
thousands who crowded parquet and
balcony at the opening performance of
. “Hip Hip Hooray."”

But behind the scenes all was busi-
ness.

Tmagine the contents of seventeen
70-foot baggage cars jammed into or-
derly array in the smallest possible
compass and the lively contents of nine

' Pullmans occupying such space as re-
mained., There are pictures forty feet
high of every clime, oddities, freaks,
mongtrosities in the way of scenery.
Circulating among them, with sup-
pressed eagerness, surge 200 men and
women. Two men direct them—pleas-
ant faced, amiable generals of a tem-
peramental army.

1f one of the two commandants ever
lost his wits for so, long as a second.
bedlam asylum would be an old ladies’
knitting circle in comparison. They
don’t do it; they can’'t. To get angry
and fly off at a tangent with 5,000 per-
sons clapping their hands for the cur-
tain, would mean a catastrophe. And
Mazie, the chorus girl, knows as well
as .anybody that such a thing never
will happen as long as W. G. Stewart
adn A. L. Rankin jointly preside over
the destinies of the show. !

The more one watched these men
work. the more his wonder was bound
to grow. Neither presented an appear-
ance of a bundle of energy well hooked
up with nerves. They moved about
their various duties deliberately.
i They wasted no time, but never refused
to stop a few seconds to chat, About
them fifty stage carpenters, forty-eight
gtage clearers and twenty-five electri-
cians glided swiftly, and with such si-
lence as might be, to their taks. Mr.
Stewart was the final court of appeals,
1the arbiter of ultimate efficiency, Mr.
Rankin from one vantage point or an-
other? kept at his fingers’ end the ma-
|jor and minute details of staging and
managing the greatest theatrical ven-
ture of a decade. 8

Although last night was what they
called the ‘‘opener” behind the

scenes, no one seemed to be nervous
on that account. No one, unless it
was George Gifford, the dancer who
sprained his ankle at St. Louis anl
was in no condition to perform. Back-
wards and ferward behind the curs
tain he pranced and wheeled in his
eccenuic_movements.

“There is nerve for you,” comment-

an. ‘‘He is suffering the agonieg of
he is bent on getting by ﬁ'lth/one leg.
Notice how he's changed his'act and}
holds his bad ankle While he, leaps!
over it? When you make capital
¢ your misory—thats art.”
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company as an

“We've got along like brothers and

sisters.
| kind look.

Never a cross word or an un-

It's too big a show for that. §

I wonder if my old friends back

New
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from the

’

1 just love it all
wouldn’t

now,

“0-0-0-0!
baby elephant to the manager.

“Honest

York aren’t wishing they could take a
belong to show like this?”

pleasure trip like this?

3
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you like to
!

Later in the evening when the stagé
was nearly free from actors, the Sousa '

band came on.

Mr. Sousa was smiling.

smile on a salary of|
The bandmen marched

Who wouldn't

it,”

Clare Cassel was saying as the

last strain. of their musi¢c died away

proud to. be in
among the rafters,

talking polyglot 'languages |

and, carrying their instruments ginger- |

immensely

pretty

twos,
“It is a wonderful organization and

ly for the reason that they cost money.
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“Spirit of Liberty,”
And the salesman,

Called it a day.
. * @

With  finality,
That ‘‘Model 6"
Or *“Brougham 12*
Will not be ready
For th' road

'Til late in June.

AGE.

It wams hawf pawst nine

At the Astor Salon,

And the orchestra

Had just whittled off

A chunk of Trovatore

When the short, thick-set gent
With the wine-colored face
And the diamond shirt-studs,
Nodded his head.

“Send me three

All week long

New York

Has been suffering
From an acute attack
Of Motoritus,

Or rush of Gasoline
To the brain.

Little folks,

With big ambitions,
Have stood and stared
And hoped-—

Proud ladies,

Callous to the need
Of engine stuff,

Poke powdered noses
In upholstery,

And look for lap-rails
Done in gold;

If there be seats

Of folding clevermess,

And kept on hoping And mirrors edged with bronze
'Till they went into And purple pillows,

Mental bankruptcy. And a s'ender glass
One-cylinder minds, For violets.

Tuned to clerk-ships It matters not

And mild jobs What RUNS the car.
In offices downtown, A cylinder's

Have thought A messy thing—
In terms of “eights” And valves!

And “twelves,” Oh! Hortense—
And lived in little

Seventh Heavens of delight

Of the lemon-meringue
Twelves,"”
Said he, keerless-like;
“And one or two
Of the gold Broughams,
And a package
Of assorted Landaulettes.
I'll send the check
By parcels post
In the morning."”
The galesman yawned, :
And scowled a bit, Until :
And did his best They came out from under | :
To appear acquiescent, The Anaesthetic (‘nmlnf: loose :
Of Gasoling. Or being ground!
Never before L) e
In all the mad history The Avenue,
Of a mad age
Were there such bread-lines
Waliting for a chance
To buy
As in the olden days
When Park Row derelicts
Stood patiently for soup
So now
Does the crowd collect,
Hungry for cars,
L.ike spanked babies,
Then turn away, and sniffle, \\1'1‘}};5'1;6 \gus"xR'

J g 3 | O) £ & .
}]’:‘\efl‘ff:lm‘:‘ﬂugh‘& i W. LIVINGSTON LARNED.

What possesses them
To put such stuff

In motor cars!
They're always

But as soon

As the customer

Had walked away

He turned to a fellow-salesman,
Bored to distraction,
Remarking, the whilei—
“Piffle!

Isn't it just my luck

To have to write out

Those beastly orders tonight.
1 do wish people

Would do their shopping
Earlier!”

Whereupon,

The great Orchestral organ
Of the Astor Ball-Room,

Hit up M. Sousa’'s

Is but a living stream
Of cvlinders,

Fach one

Singing its song

Of national
Prosperity.

Who is that
T.onesome, half-forgotten,
Chap—-

Who wa'ks alone,
From all his brothers?
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THE “HIP” SHOW NEXT WEEK.

5 WARM TRIBUTE TO SOUSA
Pictorially . the Hippodrome show

Mammoth Dillingham Aggregation to' has been famous among the gpec’

Organ of Musical Union Praises, Band-
Create a New Era in Amusement. [fcenes are the Ladder of Roses, March

master’s Treatment of His Men

The enormous New York Hippo-

comes next week with a preceding
reputation akin to that of an Arabian
Nights story.
Charles Dillingham i$ sending more
than six hundred players to a few cit-
ies of the country besides the great
numbers of mechanics necessary to
produce the work, thus presenting the
| entertainment in its complete form as.
it was praised by hundreds of thou-|
sands during its year stay at the New:
York Hippodrome. The fact it will be'
given here at the same prices asked
in New York doeg not tend to lessen
its popularity.

The entertainment is considered to
combine almost every style in oné, be.
sides the special performance per-
formance by John Philip Sousa, the!
‘March King” and his wonderful band,!
Sharlotte, the ice skating marvel and
ter other solo skaters to the number,
f forty have been brought from the
«dmiral palace, Berlin, and there are
1so Nat M. Wills, the “Hope Meg-
enger;” Charles T. Aldrich, “Some,
Jetective;” Chin, Chin, the remark-
ible baby elephant and Toto; the Bo-
zanny Troupe, Solti Duo; Marseilles
wnd Larrabee; Bern Brothers; George'
jifford; Mallla and Burt, the chorous-
3s and ballets that present more than

The promise is made'

lingham management and indigation of |

of the States, “Flirting at St. Mor-

drome show, “Hip Hip Hooray”|itz” with the imported Ice Ballot; the

Kat Kabaret; Toyland in the Zone;
Cascades at Biltmore; The Boy Scouts,
Chinatown and other scenes.

To bring “Hip Hip Hooray” to Kan-
sas City it has been necesgsary to
make many changes in the Coliseum,
hitherto found large enough to ‘accom-
modate even the most stupendous pro-
ductions. Patrons will find that the
great stage has been built 35 feet out
into the audience for its extreme
width; an entirely new system of elec-
tric lighting for the stage has been|
installed to make possible the same
lighting provided at the New York
Hippodrome, and that the stage has
been torn up and an Iice refrigerating
plant established that will make a

for the ice ballet.

The Hippodrome show has created
a new era in entertainment in the
limited number of cities it has ap-
peared in, six in all. It is announced
that its coming marks the promise of
an annual visit from this style of enter-
tainment with every department on an
enormous gcale under the Charles Dil-

its comparative size is giy
fact that its actual w
$38,000.

three hundred girls, and many more.!

—

.

pool of real“ice 42 by-65-€tei in siwe|

The International Musician, organ of
the Musical Union, eulogizes John Philip
Sousa, the man, in its latest issue, in
an article devoted especially “to the
many good turns” the famous bandmas-
ter has done his men. Says the writer:
“One of the oldest members of this or-
ganization (Sousa’s Band) made a re-
mark about Mr. Sousa that is, in our
estimation, one of the most splendid
tributes that could be paid to him as a
man. It was during the engagement at
the New York Hippodrome last season,
and this party was asked if Mr. Sousa
was always as polite and courteous as
during rehearsals or on the concert plat-
form. He replied: ‘Mr. Sousa would
make a request or pass the time of day
to the most humble scrubwoman em-
ployed there in the same manner as he
would speak to Mr. Dillingham, the man-
ager.’

“The United States is crowded with
self-centered, egotistical, narrow-minded
leaders, who not only have an exagger-
ated opinion of themselves, but also
brow-beat and bully their men. Let this
type note the reputation, standing, popu-
larity and character of Mr. John Philip
Sousa. This nearest, dearest and most
widely known conductor in America to-
day has found it possible to treat his
most obscure members with the same
respect as his most important scloist.”

- SR
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Sousa and Doherty to City Club.
John Philip Sousa, the band maatex:;
here this week with “Hip, Hip, Hooray!
will be the guest of the City Club'at|
lunch t-noon today. He will make |
a talk. Henry L.PrDolIxerty v:‘iill
peak on “Natural Gas Probicms,” his |
:qlk‘ to _be -%ated with motion pie- |
tures, - - :

&




famous of our band-masters, has toured
the world, receiving honors from vari-
ous governments on his musical way,
 but Sousa and His Band is most dis-
tinctively an American institution. HHis
contribution is a symphony-in-brief:

“The IFather Confessor of the world
is not the P’riest but the Physician. Faith
in your doctor is the all-powerful pan-
acea for recovery from illness. When
the medical man is glorified in your eyes,
fear departs from your soul. All in all
the doctor is the most important factor
in the progress of the world.”

66 LAYMEN PRAISE |
AND BLAME DOCTORS |

Johr Kendrick Bangs Leads in |
Laudation—Others Criticize
Professional Etiquette.

PSR V——

New York, Jan. 6.—“What's the mat-! f
| ter with the doctor?” is answered in a |
| Ssymnosium on the medical profession in
the Medical Review of Reviews for Jan-
uary by 66 men and women who have
. gained distinction in other fields than
| medicine.

{ ' Seven contributors say they agree

i with Robert Louis Stevenson that “the
| doctor is the flower of our civilization.”
The seven are John Kendrick Bangs,
Blisg Carman, Robert W. Chambers, the
late Anthony Comstock, Margaret De-
| land, Booth Tarkington and Edith M.
|| Thomas.

'| Among those who give the doctor un-
stinted praise are George W. Cable, Da-
|| vid Starr Jordan, William Dean Howells,
R. F. Outcault, John Philip Sousa and
Alton B. Parker. {

Agnes Repplier, essayist, makes the
most pointed criticism of what some
persons call professional etiquette which
she refers to as esprit de corps. She

% vrites:
i 1&"1 have no criticism to pass on doc-
tors, save that their esprit de corps has
reached a point where it ceases to be a
getvice and threatens to become a peril
to the community.” !
ulian Hawthorne in the same vein |
writes: ‘
,. ‘“@Lhe conservatism, so termed, of pro-
fesAjon, shakes it to a degree, the im- |
pulsh to draw the line and put brakes on |
| the wagon.”
| Prbfessor James Mark Baldwin writes |
| that “medical education has been, in *he |
d United States at least, inadequately and
‘|'insufficiently controlled.”
. Professor Bliss Perry sees danger
that competition will cut down the |
schooling of the doctors so that they
b will be without “sufficiently broad train-
s lng in liberal studies.”
© John Spargo, socialist author, says:
| “I have long held the opinion that the!
medical profession is overcrowded,” and
|| asserts the standards for entering the
profession should be raised.

Upton Sinclair believes the troubles
are that the medical profession is not
socialized and that while the world is
moving it is an established thing afid
has to be prodded.

Eugene V. Debs believes it deals with |
effects instead of causes. |

Theodore Dreiser advisés to “avoid |
doctors and lawyers as long as there isl

1
]
]

an& other course.” *
allace Irwin says:

“The trouble with medicine, as I see
it, is that any man with an average |

mind can, by wown a

HERE WITH HIPPOD

. | * mhe New York Hippodrome show, |

veling between Kansas City and
inneapolis, has arranged to stop p
1in Des Moines for two perform-
ances a week from next Bunda{. :
lfhe-_yrocr'am will in all the

b
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POPULAR MUSIC FESTIVAL.
One of the most striking hovelties in

L3

Auditorium.. At that time, by speeial
arrangement with Charles Dilungham,:
produefng manager of the New Yorw)
Hippodrome, a number of the leading!
features of the “Hip, Hip, Hooray'" spec-
tacle, which is to be presented in Con-!
vention Hall, Kansas City, for a solid

7 B a0l SHed

week, will be lL)ught to St. Joseph.
Leading these will be John Philip Sousa
with his band of sixty-five players and |
soloists. There will also be Nat M. Wills,
considered to be the favorite monolo-
gist of the modern stage, in a serles of |
new stories and anecdotes; Leonore Si-
monsen, the principal soprano of the New)
York Hippodrome Show, and others to!
be geen in this offering. Herbert L.
Clarke, cornetist, and Frank Simon, cor-
netist: Lewis P. Fritze, flutist, and Jo-
seph 1. Marthage, Harpist, famous solo-

JOHN PHILIP SOUSA,

““The March King,” who 18 to come to the
Auditorium Sunday, Jan, 7, to lead the
music festival.

ists of the Sousa Band, also will be
heard in special numbers. The two per-
formances to be given at the Auditorium
will be made up of two entirely different
| programs, and becausc of the great seal-
tng capacify of the Auditorium, Mrs.
| Francis Henry Hill, under whoge direc-
Jtirm the attraction i§ presented here, has
| heen able to arrange with Manager Dil-
lingham that the prices for each per-
I(m‘ma.noo shall range from 25 cents to &
cents, In order to appeal to the entire
public and make the occasion a popular
music feast in every particular. The box
officé™will be opened by Mrs. Hill at the
street railway ay morning.

Al Gebsc 11)12
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NEW YORK HIPPODROME |
SHOW T0 KabSAS ciry|

_ The big Hippodrome show, . ‘“Hip,
Hip, Hooray,” that startled even
New York with its lavishness, is com-
ing to Convention hall, Kansas City,
the week of January Sth. :

The task of moving any big show
Is tremendous—and so the job of put-
ting out the Hippodrome show,
which s an aggregation of half a
dozen ordinary big attractions, must
have been amazing. - Engineers and
experts worked for a year making |,
plans for the trip, and a special corps
of engineers and workmen go ahead
of the show to prepare the stages
and auditoriums. Only seven cities
outside of New York have stages
large enough for this show; besides
Kansas City, they are Philadelphia, |
Boston, Cincinnati, St. Louis, 8t,
Paul and Chicago.

The big feature of the Hlppodrome' I
show is John Philip Sousa and his |
band, and their chief performance is |
in connection with the magnificent
spectaclé, “The March of the States,”
with hundreds of pretty girls. Girls |-
also constitute an attractive ‘elemgnt
in “Flirting at St. Moritz,”” the skat-
ling carnival, on real ice specially pre-
pared on an addition.to the stage, the |
leader being the wonderful Charlotte. |

v us, . vaudeville, |

* | entertainment that has been offered to |
¢ Joseph’s music lovers im late years
11 be enjoyed Sunday, Jan. 7, at the|

\ ‘istory b . g

THE MARCH KIN: ON A MORN-
ING MARCH. 'John Philip Sousa
likes St. Louis and evety day he
was here last week, he took a
walk about the downtown with
his wife.

buta ¥ ™

OUR ANTHEM IN PETROGRAD

Stirring Scene When Sousa Played

“Star-Spangled Banner” There
“There have been instances,” said John

¢ Philip Sousa in a New York Telegram

interview, “when I have played the na-
tional anthem in which the intensity of

| public feeling and patriotism of the au-
diences evoked great enthusiasm, but I
. can remember no time when the song was

received with greater acclaim than in
Russia. It was during my tour of Eu-
rope, in 1903, and we were in Petrograd
on the Tsar’s birthday. When I reached
my dressing room in the Cirque Cinicelli,
which correspands to our New York Hip-
pudrome, I was waited upon by the secre-
tary of the Prefect of the city, who re-

uested that I open my performance with
a;e Russian national anthem. ‘And,
said he, “if it meets with a demonstration,
will you lindly repeat it?” I answered
that 1 wouid. ‘And,’ continued he, ‘if it
meets with further demonstration, will
you repeat it again? I said that I would
repeat it just as long as a majority of
' the audience applauded.

“The audience consisted almost entire!~
of members of the nobility and the mili-
tary, with their wives, sweethearts, sons
and daughters. At the playing of the
first note the entire audience arose and
every man, almost all in uniform, came
to a salute. At the end of the anthem
there was loud applause, and I was
obliged to play the air four times before
the audience was satisfied.

“Upon retiring to my dressing room at
the end of the first part I again was
called upon by the secretary, who said
it was the wish of the Prefect that I
begin the second part of my program
with the national anthem of America,
and that he would have an official an-
nounce to the audience beforehand the
name and sentiment of the song.

Before we began our second part a
tall Russian announced the name and the
character of the words of the ‘Star-
Spangled Banner,’ and I never heard
more sincere or lasting applause for any
musical number than that which greeted
our national anthem. We had to repeat
it no less than four times, with everyone
in the vast hall standing and the mili-
tary men holding their hands to their
caps in an attitude of salute. I am sure
no body of musicians ever played a piece

ith more fervor, dignity and spirit than

r did the ‘Star-Spangled Banner’

ital of the Russian empire.”

M_HK = 1)1y
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Tip to the hotel reporter:
|Mr. John Philip Bouss some f&‘?’&‘:
| week and ask him, how the *“U. 8. 4.
|which finishes up his name happened
|to be th o' far as we know, that
o winter,

}
!
|
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gerdent of John Philip Sousa |

end his band and other big features
from the New' York Hippodrome at the
Auditorium Supday, matinee and night,’
will be a notablg one: In addition to ex-/

JOHN PHILIP SOUSA,

“Hip, Hip, "Hooray'" at A'xmtnvium;

With
. Sunday matinee and night.

cellent programs by the band, Nat M.
TWills, monologist; Leonore Simonsen, so-
prano; Howard Marsh tenor; the Solti
Duo, acrobatic dancers, and the Boganny
Troupe, acrobats, and numerous others
The programs follow:
MATINEFE AT 2:30 P, M.
PART 1

1. Introduction
Paul Schindler, Conductor.
The Boganny Troupe.
Harp solo, ‘Annie Laurie”
Toseph Marthage,
. The Solti Duo
. 8oprano snlo,

Tollman

The Quean of Sheha'
5 . ATy .Gounod
Miss Leonore Simonsen
Song, ‘‘Chin Chin, T Love You”
Mise Simonsgen and Mr, Mareh,
. A few remarkes by Nat M. Wille
Intarmission.

PART IT,
Mignon'.......e.+.... Thomase
“The American Boy”'

Ballstedt

Rrown

Overture,
. Cornet solo,
Fran'k' L. Simon.
Suite, ‘“‘Impressions at the Movies'" . Sousa
(a) Sousa’s Band at the Papnama-
Pacific Exposition,
(b) The Timid Maid and tha Crafty
Villain. 7
(c) Paviowa at the New York Hip-
odrome,
11. nn? gextet, ‘‘Lucia"” Donizett!
Mesers, Clarke, Perfetto, Corey, Wil-
liame, Simone and Russell.
(h) Marcn, ''The Pathfinder of Panama"
S AT s e Sousa
ct “Lohengrin"
Wagner,

s 4 b o)
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‘harles Dillingham made a ten strike
when he secured John Philip Sousa
as one feature of his big Hippodrome
show in New York—and he certainly
will find the March King an attractive
element of the big show when it comes
to Kansas City in January. The HYip-
podrome show will be brought intact,
with other features almost as impor:
ant, Nat Wills, Charles Aldrich—and
(‘huyutte!

Sousa has not been heard in Kansas
City for many years. Besides his con-
certs during which the rest of the
great company is quiescent, there will
be a “Ballet of the States.

Charlotte, the queen of skaters, will
head a large company of pretty girls,
in an ice carnival, “Flirting on Mt
Moritz,” the performance being given
on a real ice rink, made especially for
the occasion, and situated in front of
the regular stage at Convention Hall,

There are nearly 600 men and wom-
en in the company, making it by far
the most elaborate attraction that has
ever been boked for indoor perfor-
mance in Kansas City.

e

Hip-Hip-Hooray'' . Hubbell

b

in Great New York
Organization. St

1}
N
e }

John ' Philip Sousa.and his band;
Charlotte, the world’s greatest skaterj:
two dozen other stars of the ice from
the Admiralpalast, Berlin; Nat M
Wills, Charles T. Aldrich; the famous
Bogannys; Mallia and Bart; the Salti
Duo and nearly 500 more of the New
York Hippodrome organization, includ-
ing “Chin Chin,” the baby elephant,
and Toto will soon prepare to delight
theatergoers of Kansas City with the
first performance of ‘Hip Hip
Hooray.” The engagement, wrich be-
:gins at Conventian hall Monday eve-
ning, January 8, will continue for one
week and the ‘‘two performances eact
day” policy will be put into effect or
Tuesday, when the first matinee wil
be given. {

‘When Charles Dillingham announced
his intention to send the entire New
York Hippodrome organization on tou:
and to present where possible ‘“‘Hiy
Hip Hooray” in all its splendor ang
magnitude, other theatrical men, real
izing the tremendous risk involved
were aghast at such audacity. Ther:
were seven cities in the United State
outside of New York having theater
capacious enough to present the stag
ing of such a pageant. These an
Philadelphia, Boston, Cincinnati, St
Louis, Kansas City, St. Paul and Chi
cago. ! The five weeks' season recentl)
finished in Boston proved conclusivel
that this, the biggest indoor amuse€
ment production ever made anywher¢
can be toured successfully. The sam
record of success has been made i
Cincinnati during the last week, th
amount taken in for the sale of ticket
there before the curtain raised on th
first performance being-$22,000. Thert
is every indication that the great spec
tacular production will be greeted witl
great enthusiasm and unusual suppor
in Kansas City. Local theatergoer:
who visited the New York Hippodrom:
last season have been lavish in thei
praise of the huge and unique enter
tainment and that the coming of ‘“Hij
Hip Hooray'’ to this city has arouset
unprecedented interest among amuse
ment seekers is demonstrated by early
and large demand for accommodations

The “Hip Hip Hooray' organizatior
in its entirety numbers in the neigh-
borhood of 800 persons. Nearly 300 of
these constitute the mechanical and
technical staffe. All Hippodrome an
nouncements lay stress upon the skat.
ing features, but that is because o0i
their absolute novelty. Nothing of the
kind has ever been before shown on
the American stage. But “Flirting at
St. Moritz” is only one of the ballets
in which bundreds of performers ap-
pear.

To R. H. Burnside, the greates; of
lAmeri(:zm stage directors, the credit is
1 given for the swift moving pageant in
;.wxhich there is never an encore f
never varies five minutes in its run-
| ning time month after month. Besides
'beN.g a circus, a ballet, a living fairy
| tale, a wonderful band concert and a
 skating seene that dazzles, it is said
to ba ten musical comedies in one.

I A time table programme of the
'show. divided into periods of five to

twenty minutes, promises .an exceed-
ingly lively two hours and fifty min-
utes, beginning at 2:10 and 8:10 p. m.
'and ending at 5 and 11. fThe evening
schedule is:

At 8:10, Grand Overture; 8:15, “Kat
Kabaret”; 8:30, Grand Central Station;
iCharles T. Aldrich, “some detective”;
|8:40, The Baggage Smashers; 8:45, On
Fifth Avenue; 8:50, ‘‘Fox Trot Wedding
.l Day’”; 8:66, George Gifford, eccentric
dancer; 9, ‘“My Land—My Flag,'' sung
by Howard W. Marsh and 300 QGirl
Scouts; 9:05, Current Telegrams by
“Hobo Messenger,” Nat M. Wills; 9:10,

. The Cascade Scene; 9:15, ‘“The Ladder |

of Roses”; Promenade. 9:25, at the
Panama Exposition; 9:30, Trip to Toy-
'1land; 9:35, Wedding of Jack and Jill;
9:40, In Chinatown; 9:45, “Chin Chin, I
Love You"; 9:50, Moving Picture
Street; 9:65, Tower of Jewels—Sousa's
d; 10, Ballet of States; Intermis-
0:10, Ice Ballet; 10:20, “Flirting

tz”; 10:30, Marseilles and

Larabee; rs; Charlotte,

| Nearly 800 Persons Tncluded

i_mymiere skater; 11, Grand

AL

\

Finale.
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| Musical Feature of New York Hippé:

/| Bunday. o
'l the afternaon and evening for the conce 4
1| programs, that of the afternoon being the |

.| the New York Hippodrome Show, opening

| 8olti Duo, and a monologue stunt by Nat

. cept eliminate thé hyphen from our citi-

- Philip Sousa gave the Boy Scouts at a
' dinner by the Scoutmasters’ Association

drome Presented at Auditorium.
An old-time feast of music by Bouss 8\
Band was enjoyed at the Auditorium
Great audisnces assembled in

larger. The hand is appearing on tour with

in Kangas City tonight for a w»ek‘ at
(Convention Hall, and geveral of the Hip--
podtome features were m'esentr:d as Aa
preliminary fo the concert program by |
the band. They compriged singing by
Miss Leonore Simosen, soprano: the fun-
niest acrobatic act ever witnessed here,
by the Roganny Troupe, which includes
several dwarfs; a sclo by Miss Lay, 80-
prano; some whirlwind dancing by the

Willg, the famous tramp comedian.

All of these were worthy and drew ap-
plause, although Nat wills' “‘stuff” didn't
got over as effectively as he apparently
had expected it to. Some of his gags
were not particularly bright, the audience |
geemed to think, and others were not
very new. ;

John Philip Sousa did not make his
appearance in the first part of the pro-
gram, when the band was arranged in
front of the stage to serve as an accom-
paniment for the specialties. However, |/
when he came forward to mount the
director's dais in the second part, after
the band had repalired to the stage, he
wag given a mighty hand. The veteran
director apparently is hale and hearty,
notwithstanding the increasingly broad |
expanse of “prairie” on his head and
a preponderance of gray in his erstwhile
coal black /beard. He leads his splendid i
mugiclans with the same vigor and mas-
tery of vore, and is just as appreciative ‘
of applause and as generous with encores.

The delightful program had agy features
a ecornet solo by I'rank I.. §Imnn, whor_

dld some wondapful triple-tonguing, and |
the saxtet from ‘Tacia,’ hy Clarke, Ppr-j
fatta, Correyv, Widiams, Simons and Rus- ;
sell, cornetg, ta;r;- horn and  paritone ||
horn: Also Souga’s compogition of “Tm-

iprega'nm. at the Mevies,' bringing-in |
!“ousa's Band at the Panama-Pacific)
Pxposition,”’ was a most delightful num-

her, In the first part of the program a |
member of the band, Joseph Marthage,
gave a harp solo that was most credit-
ably executed, A he was ed tn re-
spond to an encore.

bk
}'Itwm'. % Toaner ,/’oﬁ ?
| sous4 PRAISES BOY SCOUTS.

he Bandmaster Says Organization ;'
Will Eliminate “‘Hyphen.”

“An organization that will spread true
Americanism and by education'and pre-

zenship,” 'was the characterization John

at the Kupper Hotel last night. \
The bandmaster was the honor guest:
at the annual dinner the scoutmasters
give their wives and friends. He has
been active in behalf of the Boy Scout
movement and one of his late marches,'
“The Boy' Scouts,” is dedicated to the
organization. In his talk Mr. Sousa
said there was too much grouping by’
foreign nationalities in American cities
and towns, and the Boy Scout creed, he
thought, was the greatest education
movement in America to break the bar-
riers. i
J. Fred Green, president of the couny
cil, was toastmaster. Each of the tive

Boy Scout,districts in Kansas City gave
4 “stunt. ’ ty-five attended. )

- ” e ’ ,-Q y v
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I6T. PAUL FIRST TO HEAR
NEW SOUSA PEACE MARCH

‘ John Philip Sousa’s ‘‘Peace Maren,™
the, completion of which is eagerly
awaited by adfocates of internation.
al harmony, and which, it is believ-!
led, may prove a lasting monument
1to the geniug of America’'s foremost
bandmaster, may be played:in public
for the first time in St. Paul nexu
week,

--Seousa, famous for his martial mu-{
sic, hopes to complete his ‘Peace
March’ by the time he appears with|
his band in c¢onjunction with  the
New York Hippodrome show at the
St, Paul Auditorium mext week, If|
he succeeds, the name of St. Paul wil}
be assdciated with a new distin ;
in the world of music. = -
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“Sousa Honored by
' Wisconsin University |

John Philip Sousa, the world’s gseatest bandmaster,
will write a march dedicated to the University of Wis-
consin, according to Maxson F. Judell, a senior at Wis-

o X PR ) i . consin, whose interest and efforts have helped to bring
L PR0E g ; ‘ this about.
BLAN [ E D“FFIELD + _Mr. Sousa has been signally honored by the univer-

. { sity, in that he has been the only American composer

e ‘ represented on the programs given every third Sunday

in Madison by the University of Wisconsin First Regi-
ment Band, frequently called “the World’s Greatest Col-
lcge_ Band,” especially since its visit to the Panama-
Pacific Exposition, where it represented the State of
Wisconsin. Madison so likes Mr. Sousa’s compositions
that the director of the band plans to have a Sousa
number on every program.
_ Not merely as an intentional compliment, but rather
in recognition of a good work, is the playing by the
band of one of Mr. Sousa’s marches at all festive and
military occasions, such as when the "Varsity Cadets
parade in review, and so on.

Mr. Sousa, in turn, has always been an admirer of
Wisconsin. He likes the famous “On Wisconsin.” Wis-
consin students and alumni plan to place the new Sousa-
Wisconsin march side by side with “On Wisconsin,”
“’Varsity Toast,” and the new Friml-Wisconsin song.

Plans are now being completed by the Chicago alumni
of the University of Wisconsin whereby Mr. Sousa will
be the guest of honor at a dinner to be given before
the Chicago-Wisconsin basketball game in Chicago on
March 3. In the afternoon, students and alumni plan
to attend the Hippodrome show at the Auditorium,
in which Scusa and His Band appear as one of the
leading features.

'NATIONAL BALLET
"FOR AMERICA'

Paviowa Sees Great Possibilities for
Development in This Phase of ;
Music and Danecing. '

Anna Pavlowa, who with her ballet
company has been dancing for twenty
weeks at the Hippodrome, is about to
say farewell to America for at least two
vears, but she hopes the ballet, in which
she i§ so much interested and to which
{ she has devoted her life, will grow in
popularity during her absence.

She believes that it surely will, for
she says the longer she has remained in
America the more convinced she has be-
come that there are distinct possibilities
in an entirely American ballet.

“It merely requires an awakening on
the part of the musicians to accomplish
this,” sald the great dancer. ‘Many
countries are glorified by world-famous
ballets. We have the ‘Waltz of the
Burghers’ In ‘Faust’; we have the ‘Car-
men’ ballets and the ‘Aida’ ballets and |
the ‘Dance of the Hours' from ‘Gioconda,’ |
and even Great Britain may point to the
ballet in ‘Lucia,’ but the atmosphere of
this Scottish setting is so Italianized that
it can scarcely be considered as national
in any but a limited sense. The United
States, however, is unrepresented.

Material for American Ballet.

“I have often dreamed of an American
ballet, because I can see infinite possi-
bilities In the action and vitality of the
native dances. Moreover, one has always |
the charm and picturesqueness of the
costumes—not a small point to be con-
sidered. Last season, in the arrange-
ment made by Sousa for the Hippo-
drome’s ‘Ballet of the States,’ there was

an absolute thrill in ‘Dixie,’ ‘Maryland,’
‘Colorado,” ‘California’ and the other
melodies which have become associated
with the various sections of this great
country. I can see it all—the grandeur
of the West, the romance of the South,
the pastoral beauty of the East. One

BLANCHE DUFFIELD
Prima Donna in “Princess Pat,” Which
Comes to the Broadway Next Week.

could weave ballef dances of a fantastic
as well as realistic nature.

“For a ballet to be really striking the
accompaniment must be striking. Feeble
; music is fatal and no maltter how cleverly
. the dancers perform and the stage man-
! ager directs, there is no effect without a
vivid musical accompaniment, 1've heard
many of the American folk-songs. They
are charming and mystical, and would
make an excellent foundation for a great
artistic ballet. But these melodies would

Miss Blanche Dufficld, who is win- |
ning success in the prima donna role |

of the new Herbert-Blogsom comic
opera, “The Princess Pat,” which comes
to the Broadway theater next Sunday
for a week's engagement, has won her
way from a New England farm to her

| present high position on the stage. Her
i first professional venture wag as solo-

i{st with John Philip Sousa, which cov-
ered a period of two years. She was
next engaged for a tour with Victor
Herbert and his orchestra. Then fol-

B
JOHN PHILIF

N &

have to be orchestrated by a thorough
musician and one who understood the
{ traditions.

lowed a season with the Whitney
Opera company's production of ‘“Baron
Trenck,” in the leading role. She was

Coliseum,

Ooliseum Hippodrome.
Charles Dillingham will send the |
New York hippodrome stars to the j
Coliseum, matinee and night Sun-ll
day, Jan. 14. The artists include !
John Phillip Sousa and his band
of sixty-five. Nat M, Wills, the
“‘Happy  Hobo,” comedian; Charles
7. Aldrich, ‘“‘Some Detective,”” with
his. wonderful quick changes; The
Bogannys, a troupe of comedy acro-
bats from abroad; the Solti Duo and
the Amaranths, two groups of dan-
cers of wide variety, besides other |
dancers in numbers; Leonore Simon-
sen and Howard Marsh, the Bo-
prano and leading tenor respective- |
lyv of the big hippodrome show;%
ﬁerbert L. Clarke and Frank L.}
Simon, the star cornetists of Sousa’s |
organization, and Joseph Marthage, |/
solo harpist; an orchestra of forty-|
five pieces. The show travels im |
three special trains. Mr. Dilling-!
ham has agreed for a special seale”
of prices that will make the com-
ing entertainment truly ‘popular” |
anﬁ arrangements have been made |
for: special trains from all snr-‘j

opera, 'at the Century theater,
York.

For twenty-six weeks she sang one
"of the principal roles in Henry Sav-
painting. In Spain we have the indolent i xf“"" original production of the Hun-

: { rian operetta, *Sari,” at the New
dance with its latent passion. In Italy Apsterdam theater, New York. Mr. |
there is the quick, barbarous dance of | Harbert made a personal selection of
the peasants, as well as the formal and Miss Duffield to sing the music of his
precise steps of the north Italians, The late8t success.
waltzes of Austria are stately and dig- LW R
nified and contrast with the spirited
czardas of the Hungarians. France,
like England, has never evolved a na-
tional dance. Oune can scarcely accept
the faddish ‘can-can’ of Paris as sugges-
tive of France.

“Now we come to Russia. 'The classic
ballet in my native land has been devel-
oped along scientific lines for more than
a century. During thege years a variety |
of expression, a pérfection of skill and a
lvast collection of national ballets have
|

: New
“The dances of the various nations re- ; '

flect the soul of these nations. They
strike as deeply as do the poetry or the

b
i
{
i
{
{
Reveal Soul of Nations. Lnextﬁgngaged for the season of grand |

A —t r
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Tilly" Koenen and Sousa Greatly Ad-
mired by Indianapolis Audiences

INDIANAPOLIS, IND., Jan. 2.—John
Philip Sousa and his band and Tilly
Koenen, the Dutch contralto, completed
the old year’s local musical events. Last
Sunday afternoon Mme. Koenen charmed
a large audience at one of the Ménner-
chor’s private artist concerts. She
scored deeply. The Dutch artist’s groups
comprised German, Dutch and English
songs, many of them new and refreshing
to the concert-goer. Louise Lind'lr‘lﬁr was vounding towns. 4
a most satisfying accompanist. e pro- ’ o )
grams offered at the matinée and eve- %Mﬂ‘(ﬁld, 0& Hawds //f//')
ning concerts of the Sousa aggregation y f '
were characteristically chosen, They p e T ~ -
were heard by good sized, enthusiastic Muloinn s ntly. I was ol

audiences. The soloists were Herbert L.
(l)lllg:'?{':fkcornet; Louis Fritze, flute; Jo- vised that John Philip Sousa, direc-
seph Marthage, harp, and Leonore tor of Sousa’s band, was primarily
Simonsen, soprano. P. S. Samuel Olds; that when he organ-}
‘jzed his band he began to sign his
pame S. O., U. 8. A, meaning Sam
Olds, of the Unijted States of 2
ica, and finally began to go by that
name ‘ al er. If -this is so,
when did he adopt the John ,Pl\ll‘&:
| —There is. nothing in the story. ™
' was born in Washington in 1.
son of )

tened John

been developed.

| *We are a racé of dancers. 1In no

| other country, perhapus, has dancing
, | been recognized as an art as lofty as

}utera ture and music.

“How the young Russians are pre-
| pared for dancing careers is an old story,
. When one realizes that many of the
| great-grandparents of living ballerinas
followed the same profession, it may be
., seen how deeply Ingrained in the Rus-
sian nature is this art.”

Just Like New York. :

“Hip, Hlp, Hooray,” the big New
York Hippodrome spectacie appear-
ing at the Auditorium, went with a
smoothness at its initial performance
last night, L. N. Scott announces. as
though it still were playing in Goth.-
am. “There still are some good seats

left for every performance,” Mr.-
| Scott said, ‘““despite the rumors that
‘We are sold out.”

i Lsvas iy




WILL DRESS ON THE ROOF

B

“EP; HIT HOORAY” TAXES CONVEN-
TIGN HALL STAGE FACILITIES.

.

:tst.‘f Director of Big Spectacle Which.

Will Open Tonight Puts Army
.0of Carpenters to Work—
I'reezing Ice for Skaters.

“Dressing rooms!” exclaimed Louis
‘Shouse in amazement. “Dressing rooms!
Man, we've got dressing rooms enough
in this hall for the whole west side of
Kansas City. What do you think this
is? A bathing beach?” i

But his speech didn't touch William‘
@G. Stewart, stage director of the Hippo:

for », Hip, Hooray." "the SmBall

est of Mr. Shouse's troubles has. been

building tank for the ice stage and

freezing a floor of 150 toms of ice,
TANK EIGHTY FEET LONG.

The tank is only the front gection of |

the stage, but it is eighty feet long and
tifty feet in width. An ice plant—a

carload of machinery in itself—was sent ||

ahead of the show Friday and was in-
stalled in the rear of Convention Hall.
The big tank stage was fiJled with coils

containing 18,500 feet of pipe and with
water, and the pumps and motors were ||

started pumping ammonia through the
piper. A coating of two inches of ice
was frozen. Then that was flooded and
frozen again. The process was repeated.

And then the pipes burst, and nine ||
men worked all Saturday night repair- |

ing the break. Yesterday the freezing
process was started again. Today the
ice stage will be finished.

And that's only another detail, for the
ice gtage is the smallest part of the

Not Eleemosynary Institution and|

ABARET

Must Pay for Copyrighted |
Music Used, -

{

The Supreme ('(’)lll‘t. of the United
States has bent its weighty intellect]
on cabaret dining, and here is one|
{ of its luminous, apothegms -on that |

|

drome show. ' stage, and the ice feature only one fea- frivolous topie: . ¢ ' ,
I said dressing rooms,” said Mr, ture of the show. “It is true that the .music i® not |
Stewart with emphasis. “Dressing OHARLOTTE DOESN'T USE ENGLISH. ‘. the sole object, but.neither is the
rooms, dressing rooms and then more Charlotte—she may have another food, which probably would be got
dressing rooms. You haven't got dress- name, but that's her secret—the first| cheaper elsewhere.
ing rooms enough back there for Sousa’s ‘‘skateuse” in the world (in other words, | As to the intellectual resources of
Band. Why, say, these skater persons the first woman who conceived the idea fyu-rmns addicted to the cabaret l\:Ll»lI,‘
we're hauling around in this ghow would of combining beauty, skating and tem- the highest judicial body in the landy
look at that line of coops you've got perament for box office purposes), al-| ‘i-“ (?("'hlvdl.\' gceptical, not to say |
back there and go back to the hotel. ready has arrived. An effort to draw ironte, 1t DRECLYeR: : ;
Temperament? Why, compared with one her out in an interview in KEnglish “Pho OuiRel Af.B rcwfﬂ’ TV BRE
of them a prima donna is as willing as proved futile. She couldn’t negotiate it, ;«m’-“'““gh - S AR HRYING l
: " imited powers of conversation, oOr
an old maid on leap year. so she threw up her hands and went off | disliking the rival noise, are given
WANTED ALI. AVAILARLE SPACE. to a picture show with Mamma Char-| a luxurious pleasure not to be had ‘
;
|

t
i

Whereat Mr. Stewart produced a map lotte, leaving it up to Papa Charlotte to from eating a silent meal.”
of Convention Hall done over into dress- give an interview in his eight words of
fng rooms. They surrounded the stage. English.

They filled the arcade most of the way Charlotte was a child prodigy in

around. The lumber room was cut up music. But she was frail and the Ber-

into dressing rooms. ~ lin physicians commanded her into the j\;«w firm of Ifouse, Vorhaus and|]

b “And then,” asked Mr. Stewart, "ilj out-of-doors, to skating and swimming.! { Grossman, No. 115 Broadway. It will
O there any space I haven't seen?” /| That was in 1908, when she was 8 years | y :

He was shown the roof garden. old, So she insisted on being a prodigy |

“Fine,” he said with a chuckle. “Wg'll
. g 5 anyway, and before her first skates
put the chorus men up here.” Ang he needed sharpening she was teaching her

chuckled again. i
A young army of carpenters wefit to nstructors new ways of skating.
work building dressing rooms. (I She was brought to America in Sep-

]
| MUST PAY ROYALTIES,

The decision was handed down |
. yesterday and communicated to Hw!

!I»'- hailed with joy by composcrs and
i authors, for it denies to cabarets the |
'!]v:'l'\lli'};" of rendering copyrighted |
| Music and songs without the per
|
|
|

mission of the creators theycof and|
without the payment of royalties. 5

This is the climax of a case that|
|

About that time the first trainigad of tember, 1915, by Charles Dillingham, has been jumping from court to court
forr some time. The defendants were |

the Hippodrome show arrived frgm St. who arranged for her the ice spectacle 4 B Gt et
O e anderbiit otel |

Louis. Group after group of wongen and | il which she will be seen in “Hip, Hip, b e de Martini, conductor of
men began sauntering in. | Hooray,” billed as “Flirting at St. Mo- and Henty Qe MRt B S0 e el

__DHOUGHT CROWD WAS “AUDIENCE.” ritz” She has with her twenty-six | its orphieatrgy L 'mmll.\‘\t-::..“_..‘:.} i

“@Gabe,” said Mr. Shouse to (‘-u\le Kauf- Skating girls from Berlin and the act | copyright  of Sousa's opera, ‘“The|
man, his assistant, “go tell thoge folks is augmented by a “chorus” of fifty i‘;lf.l.‘ Blowers." 1
the show isn't today. It beging tomor- American chorus-girl skaters. {  Without permission or payment of
row night. Show them the way to the The spectacle will open tonight and { royalty,” the hotel orchestra gave a|
box office.” run through the week, with matinees § public STpertorinangs of the march,}

“Say,” interrupted Mr. Stewart, “that’s dafly. It will include ten musical com- { “From -‘"“‘“" to Oregon,” from S0uU-|
not any audience. That's only part of edies, a circus, a ballet, & living fair 180 8 0RE T : : .
the show.” . tale and the skating scene, ' il | "I'he defendants pleaded that thej

Mr, Shouse looked at the multitude Certainly not the least of the show
and whistled. “Gabe,” he said, “tell| will be Sousa’s Band, under direction
those fellows to hurry up with thoselof John Philip — |
dressing rooms.” ST 1 tel bhusiness. |

Which is only a detail of getting ready . Z {
AP PUBLIC PAYS THE COST. !

oy /) R
ry ‘7' d%ml /L // p: J //? ' This excuse is bowled over by tae
/ { {

Supreme Court decision, written Dby

:pvrl'nrm:mvv was not one for ]ﬁl'u(ll.;
{ inasmuch as no admission fee was}|
{ charged and. the music was a mere;
incident in the conducting of the ho-

2 Justice Holmes, in the following sel-

L RA s {ftia the purpose of employing 1t is profit, anc tentious terms:
| WASHINGTON, D. C, Monday.—Tht i 5 en us 81
A T h that i enough “1f the zights under:the copy-

|
. : |
] q e e di rooms of hotel S | 51
‘ perférmance in the dining ms of ) | 1icht are infringed only“hy & per-
i
|
|

}- formance where monep is taken ot
tramatic productions, the United Statei in Lower Courts, | {he door, they are very impe rfectly
’ﬁﬂ'premc Court held to-day, is a viola. One of the actions based on the laws of protected. _I"-l'fmm:\nv\-s not dif-
Yion of copyright laws, even if ng direct. copyright on .“"”"h the United States Su- ferent in kind from those of the
D e il “F preme Court in Washington, D. C., gave a defendant could be given that
fee 18 charged for admittance to the en- r,ling vesterday was against the Hilliard might comete With and even de-
tertainment. Hotel Company, owner of the Vanderbilt stroy lihﬂlf*""l“_'si* Of‘ Utl;‘ nm]m_-w(-il,\"
L . i el, and Henry ¢ § y that the law intends the plaln ff
g T‘?e SO graneg injunotians Mt :‘;"I)‘ﬂ:'(';‘lf'.\'tl’il rQhel‘(“e 1\1\9;:';1‘]':10“‘3(;“0‘:;")‘::-0:‘,2: to have. It is enough that lt'nnr(- is
sagainst hotels and cabarets in New Yowk azainst the management of Shanley’s res- no need to construe the statutes s0
by Vietor Flerbert, Harry B. Smith and taurant at Forty-third street and Broad- narrowly, i
‘others. : way. The latter action had been brought I"El‘“{'[qufg‘(l:“:\s p;;‘fm‘m:lm‘vs '""E
P A r V wwbe inging not eleemosynary. ey are part o
§ Justice Oliver Wendell Holmes wrote ule;:r‘m;\;slctf(:;nrk;il;m:pégetsttx? '%g:veﬂaie‘:f-’:ff' a total for which the public Ilm.\‘-'-‘."
‘opinion, which includes the following The plaintiff in the first case was il;e A companion case, also affected by
‘paragraphs:— {1ohn Church Company, owner of John the decision, was Snet of; Yigtor HMer-
" “If the rights under the copyright are‘-r’h“‘ir’ Sousa’s operetta, ‘The Glass Blow- bert against Shanley's restaurant on

i account of an unauthorized perform-
!,inmnged only by 'a performance whegwt ,-\‘cﬁng for the John Church Company, un(:f’ ]of the} s(.mg “Sweethearts.”
imoney is taken at the door they are very |\fessrs. House, Vorhaus & Grossman, at- Nathan - Bufhap Setiae L gor the
;tmperrectly protected. Performances not | !orneys, in the Federal Court obtained ‘:i‘lﬁ:(t;:ns.ﬁ(x {if;t 3{ ‘(ltor?}?o[setrls a;\(]
‘@ifferent in kind from those of the defend- from Henry E. Lacombe, then Judge, ai el Weuid . Be T- . ta. R g

. v arder to restrain the Vanderbilt ITotel f retroactive, going
“ant could be given that might compete with ’ kg 7 ror back to 1801, But he did not think

g and cven destroy the success of the ‘151":‘1“"“3"’ fiom The Glass Blowers." ‘there would be any widespread at-

- 'monopoly that the law intends the plain- :h' Clrcuit f3°“_" reversed ‘hﬁ order, ang tempt on the part of compo-erq‘to

AR if to have. It is enough that there is no Nater Yudge Jullus M. Mayer dismissed n-re' collect damages ' for 'unaut‘hor‘ized
’ %nee'ghto «iopsta\ax‘e the at:itutes 80 narrowly, icomplaint. ? | ‘cabaret selections in the past
| “The defendant’s pe ormances are not The Circuit Court of Appeals affirmed: From now 5 r b o .
icleemos.\'nury. They are part of a totall this dismissal and then the case wag taken! would huve“u. (y)m?w ?S&?:ﬁ,’; ff,‘?bé‘";‘f
ifor which the public pays, and the factjjto the United States Supreme Court. A} copyrighted plece - they offered, he
| that the price of the wholg {s attributed|| writ of certiorari was granted, and on announced. First class rf-slaur'anté
‘| to order is not important. January 10 the court heard arguments. would be charged $15 a month for the

“Tt is true that the music.is not.he sole /| Nathan Burkan represented Mr. Herbert use of each piece played, twhile places
'object, but neither is the food, which prob- || in his action, which took the same route, of less repute would be taxed $10 and
bly would be got cheaper eolsewhere. The!land Messrs, Campbell and Boland were $15. \ This? with the hundreds of caba-
object is a repast in surroundings that || attorneys for the Vanderbilt Hotel and retg in cities all over the country,
sople having limited powers of conversa- | Shanley's. ‘ | should put some welcome pin money,
n or disliking the rival noise are glven, In each case the defendant asserted It | into the pockets of composers.
luxurious pleasure mot to be had from| did not give a musical programme for. ! _One of the next legal steps in pros-
ting a silent meal. AT profit and that the music was only inci/ "pect is the enjoining of Rector's from
“If the music did not pay it would be |dental to the hotel business, as mo fee performing “Butterfly,” taken from a
ven up. If it s, 1t pays out of the | was charged for admittance to the com':qn-t:j\B l Hippodrome show,

blic’s pocket. Whether it pays or not, ot B

.|and in cabarets of music from copyrightee Composers Win Actions After Reverses




" His Is, Real “ Temperament"—Intérna-
tional Musician Pays Him Well
Deserved Tribute.

w

. Under the caption of “John Philip
| Sousa, the Man,” the International Mus
! siclan, official organ of the American
I'eéderation of Musicians, contains this
. month, an editorial on the popular
| bandmaster who recently played In
i Utlea with his aggregatibn. The edito-
rlal is one well worth reading, especially
, by those musicians and leaders who
| like to show " temperament ” at the cost
. of pérsonality. It follows:

“ People the world over have admired
Sousa's graceful conducting and bril=
. liant marches, and columns have been
! written pertaining to same.

' popular condictor in this country. Self-
! centered leaders throughout the world

awill do well to study this great man and

his methods. He is a gentleman at all
| times and under all conditions.

I recior's rostrum at the various members
c¢f his organization, but always cour-
teous, gentlemanly remarks and ob-
sérvations. He who is the most popu-
lar leader with all the people finds it
g6od policy to treat his players as fel-
low men.

“We could fill this page and many

{ otliers if we attempted to chronicle the

| many, good turns he has done for his

, menh, but a few might not be out of

i place. For instance, Mr. Sousa’'s rep-

: rcsentatives have been stouring  New

i Yorx during the past several months

 for used instruments, to be presented to
men jncarcerated in prisons in different
parts of the United States. It seems

Mr. Sousa bought a trombone for one |

unfortunate who wrote to him, and he
soon received requests from many oth-
er3 in a like condition.
give when one is wealthy, but a true
philanthropist is one who conducts his
eharitable undertaking in a quiet, un-
ostentatious manner. During the last
trip that his band made around the
werld, we understand that one of the
members lost a eclarinet. When Mr.
Sousa heard of it he presented this
party with a check for many dollars
more than the instrument was worth.
%We hecard of another instance, which
happened in San Francisco during the
wo.ld's fair. One of the members was
tuken with fever and told Mr. Sousa he
believed he would have to return to his
home in the East. He was told to re-
main there, doctor himself up carefully,
and return to the band as soon as he
could, and in the meantime his salary

B

But a com- }
| parative few, however, are acquainted |
with the facts concerning the personal j
side of him, who is probably the most |

No tor- |!
rent of abuse is hurled from this di- |

It is easy to |

went right along as though he were |

p'aying. Another instance was cited to
us where one of the band members broke
his leg. .When they would arrive in a
amall city where there was but one cab
at the depot. Mr. Sousa would have this
injured member taken therein first, and
he wou'!d either walk to his hotel him-
self or await the return of the cab.

“One of the oldest mcmbers of this |

organization made a remark about Mr.
Sousa that is, in our estimation, one of
the most splendid tributes that could be
paid to him as a man. It was during
the engagement at the New York Hip-
podrome last season, and this party was
asked if Mr. Sousa was always as po-
lite and courteous as during rehearsals
or on the concert platform. The replied:
*Mg. Sousa would make a request to
pass the time of day to the most hum-
ble scrub-woman employeu there in the
same manner as he would speak to Mr.
Dillingham, the manager.'

“The United States is crowded with
self«centered, egotistical, narrow-minded
leaders, who not only have an exaggerat-
ed opinion of themselves, but also brow-
beat and bully their men. Let this type
note the reputation, standing, popularity
and character of Mr. John Philip Sousa

This nearest, dearest and most widely
known conductor in America to-day hag |
found it possilic to trcat his most ob- |

scure, member with the same respect as

his most important soloist. There are |

leade
withou
only one

C/wcl\z r &}‘.:u/ 7’4/"3 v,
- "é:‘m\.s:; bend. to play the

Hip, Hip, Hooray" ig ga
“fn_charge the dissem 8.

conductors and. bandmas
umbea in our fair )a ut
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| Supreme Court Decision Forbids -Performers im\

'Hotels or Restaurants

Music Without Compensation to Composers.

to Render C&p&righted

A" decigion of revolutionary: influence.
on the amusement world was announced’
Yesterday by the United States Supreme
Court in Washington. Tt was that no
piece of copyrighted music can be played
or sung in any theatre, cabaret, hotel,
cafe or any other public place without

- the payment of royalties or the per- |
| mission of ‘'the holder of the copyright. |

‘ The decigsion, concretely translated,
means just this: When a singer at any
of the after-theatre cabarets on Broad-

| way sings a certain song the manage-

| ment of that cabaret must pay a royalty
to the composer or get his permission to
have it sung without a royalty—or it
,| is liable to a penalty of $100.
And it also means this: Song writers

gnntl composers of other music, and
music publishing houses, are going to |

have g huge increase in profits.

The decision was handed down by Jus- |t

. tice Holmes on a test case that has
been pending since the Summer of 1914
and has heen fought through all the
courts to the court of highest resort in
the land. It was the case of the John

| Chureh Company, music publishers, at

39 West Thirty-second street, against

the Hilliard Hotel Company, owners of

the Vanderbilt Hotel, and Henry de

Martini, conductor of the Vanderbilt

orchestra.

Church Company Plaintift,

The suit was filed in the United States

Grossman & Vorhaus, attorneys at 115
Broadway, after they had been asked by
the Society of French Composers to give
an opinion on the matter. It was decided
to bring a test case and the Church
Company decided to make the fight.
The Church Company is the owner of
the copyright on the opera, “The Glass
Blowers,” writtén by John Philip Sousa.
A march in thé opera called “From
Maine to Oregon” was played in the
Vanderbilt Hotel by the hotel orches-
tra and suit was brought against the

| hotel for that performance as a \'ioln-'
tion of the copyright.

’l‘.he defense of the hotel, as presented
by its counsel, Campbell & Boland, was
that as no admission fee was charged
for the privilege of hearing the music,
and as the orchestra was only an inci-
dent to the conducting of the hotel busi-
ness, 18 was not a performance for profit
and therefore it came within the copy- I
right law.

_The argument presented by Louis J.
Yorhaus and.William (Grossman, coun-
sel for the plaintiff, was that although no
price of admission was charged, the
performance of music in hotels was
given for the purpose of attracting pa-
trong and increasing the hotel’s husiness,

and therefore the hotels did derive a
profit from it.

District Court, June 17, 1914, by House, |

. ]

Taffirmed the decision of the lower court,
{ and then the case was taken to the
U United States Supreme Court.

In the opinion vesterday written by
Tustice Holmes, the arguments of |
| Grossman and Vorhaus are upheld. The |
| opinion says:

“If the rights under ta;e ‘copyright- are
infringed only by a performance where
maney is taken at the deor they are
very imperfectly - protected.  Perform:
ances not different in kind from those of
i the defendants could be given that might
compete with and even destroy the gue- |
cess of the .monopoly taat the law in- |
L tonds the plaintiffs to have. It is enough
. that there is no need to construe the
| statute so narrowly.

“The defendents’ performances are not
eleomosynary. They are part of a total

"
{

i for which the public pays, and the fact
i| that the price of the waole is attributed
to order is not importants. It is true
| that the music is not the sole object,
{ but neither is the food, which probably!
would be got cheaper elsewhere, The|
object is a repast in surroundings that,
{| to people having limited powers of con-
Il versation or disliking the rival noise, |
| gives a luxurions .pleasure not to be aad
| from eating g silent meal. If musie. did
| not pay it would be mven up. If it
A pays, it pags out of the public's pockets. |
Whether it pays or not, the purpose of
employing it is profit, and that is enough.
The decree is reversed.” |

Grossman Explains Ruling.

A telegram giving the decision of the
Supreme Court was received early in' the
afternoon at the office of House, Gross- !
man & Vorhaus, {

“This case has been fought merel‘v
for the establishment of a principle,”
said Mr, Grossman. “I think we can
safely say that hotels and restaurants
are not to be bled for damages for past |
violations. Whether damages will be
sought I cannot say, as I cannot speak
for all the music publishers,

‘“‘But the important thing is that com- §
posers will have protection for their
rights and their work. It has been our
contention that a man who creates a
piece of music has the same - exclusive
right to that as the man who invents a
machine. He can let others use it for
' nothing if he will, but if he wants to
he has the right to make them pay for
the use of it A& I understand the de-
cision, it forbids the mnse of any copy-
righted music in any public place run for |
profit—whether the profit comes directly
through the playing of that music or in-
directly—without previous arrangement
with the composer or the owner of the
copyright It is a great victory for com-
posers and a deserved victory.”

Shanley’s Loses Suit.

At the same time that the case of
Church vs. Hilliard was argued before
the United States Supreme Court a com-
panion caze brought by, Victor Herbert | |
against Shanley’s restaurant was like- |
“vise argued.  Nathan Burkan appeared
for Victor Herbert BT Mr. Campbell

appeared for Shanley. The same con-
tention that was made by Mr. Vorhaus |

Lose in Firat Hearing. )

The case was first taken before Judge
Lacombe of the Federal District Court,
who granted the Church Company a2i

and then Judge Mayer, before whom the
case went for trial, dismissed the com-
plaint. The Cirenit Court of Appeals

Do’ Fonar Ja

ST1. JOSEPH, MO, 1
§r. JosepH, Mo. (Special).—John - Philip
Qousa and his band, with a group of the Hip-
podrome stars, gave a matinee and a night per-
formance at the Auditorium, Jan. 7, under the
direction of Mrs, Francis Henry Hill and were
onthusiastically received. Nat Wills made a
great personal hit with his remarks and The
Boganny Troupe, Lenore Simonsen, Howard
Marsh, and the Solti Duo all seyred fine recep-
tions.

D SUUSESGS, e

/

injunction against the hotel. The Cir- |
feuit Court later set aside the imjunction |

in the Church-Hilliard case was made in }
| behalf of Mr. Herbert, but in addition |
{ the point was made by Shanley's that
hecanse Mr. Herbert had separately copy-
righted the song “Sweethearts,” of the
opera ‘“‘Sweethearts,” he had lost his
copyright to the opera as a dramatic
composition, und that all that he had
left wan a musical copyrighty Mr. Bur-
kan argued that under the copyright laws
the separate copyright of Ahe numbers
composing the opera did pbt deprive the |
i owner of the dramatic ¢ i r

| S XTI 4
Olouss 5*-« Y,
o D30 f15
| JOHN PHILIP SOUSA'S bandsmeny|
i with strings and wo>dwinds domis .
{nant, will play a8 an orchestra .at]
]the performances of '‘Hip, Hip, Hoo-_"‘
! ray,” beginning Twesd:y next at the
Auditorium. Onge duving the even-
ing, however, the ogagecs will clagh
i and the trumpets g, Jo
| Philip's men give a
| concert on the stage.
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‘Malking of topical songs the other
day, a veteran in the management
‘anq observance of musical comedies
sald:

#Comic opera—and mnot 80 many
| years ago-—-without the toplcal song
would have been as incomplete and

| unsatistying as a sleigh ride without
jingling bells. The public expected it
and would have been resentful if it
had not come forth.

«1 understand that the first topical
song {ntroduced in comic opera was
‘Prince Methusalem,’ which was pro-
| duced at the Casina Theater, New
York, thirty-odd years ago. Its re-
frain was ‘The Dotlet on the Eye,’
and made the biggest sort of a hit.
Old theater-goers will doubtless re-
member Benn Dodd and William H.
Martin, who were favorite
| singers of forty years
They would ask an audience for a
| subject, and instantly would sing a

} a song with the meter and music in
I which they introduced themselves.

motto

upward ago.

Like the late wizard, Herrmann, they |

had ‘cappers’ in front, who supplied
lthem with the “subjects, for which the
singers had a ‘pat’ verse already pre-
pared. Besides, they hit off topical
& gubjects as the press of the day re-
vealed them. [rom this humble be-
ginning grew the topical song of
comic opera.
el “The Black Hussar,” first present-
ed here at the old Heuck's Opera
House, had a panrticularly clever top-
" ‘jeal song, the refrain to which was
_*Read the Answer in the Stars.’ This
" song doubtless was oue of the most

(topical songs ever written.

| per,
\Another excellent topical number was

It was af
trio, and rendered by De Wolf Hop-
Marle Jansen and Mark Smith.

‘Do “You Catch the Idea? which was
a part of ‘The Bellman.' After the
first stanza of this song the refrain |
was given in pantomime. ‘Captain |
Fracasse’ had ‘Bid Me Good-By and
Go,! a mock gerio-comic number
gomewhat like ‘Casey at the Bat.
Then the comic opera ‘Clover’ had
“There¢ Are Things 'Tis DBetter Not To
Dwell Upon,’ which was a great nit
at the time.

“] have heard it said that there
were upward of one thousand extra
verses in ‘Wang' called ‘Ask the Man
in the Moon, which was sung by
Della Fox, Sam Reid and De Wolf
Hc pper. ‘Dr. Syntax’ had a very’
arausing song of this character called
‘“We Want To Illustrate This Thing
to You.’ Another great topical num-
ber was ‘Sponge It Out,” which was
introduced in ‘The Beggar Student.’

“John Philip Sousa introduced In
threce of his comic operas—'Desiree,’
@1 Capitan’ and ‘The Charlatan'—
parviicularly clever topical numbers.
‘Desiree,’ which was produced in 1884,

had « topical number the refrain
from which was ‘For All of Which
My Son-in-Law Will Pay.’ The reign-
Ein;: consation of the day was the
" marriage of a New York heiress to
her father's coachman. The verse
whieh referred to this unfortunate
mesalliance wus received with a hur-
(ricane of applause.

#The topical number of ‘El Capi-
tan® was ‘The Typlcal Tune of Zanzi-
par,, end of “The Charlatan’ ‘The
Legend of the Frogs.' This latter |
was one of the best topical numbers |

ever written.” l
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CABARET SINGERS HAVE NO FEAR
OF THE NEW COPYRIGHT RULING

Bucket,”

i Laurie,” “After the Ball,”
Shade of the Old Apple Tree”
| other time-worn ballads?

i sung or played in any theater,

i right.
Cabaret leaders

jon that the publishers could

“No professional will pay for

right to sing a new song,” declared | music w
Willilam N. Turner, manager of the| had be
| “Sinton Review.” “Why, until a short | Hote

S| e .. -
: M‘z’ ¢ M
) ‘ ——— o
ghestra in ° podrome, has taken
yacation an t
, in Ohicago, TlL n_Ris abses

ra, will be eenducted

s

henceforth be compelled to confine |
their vocal efforts to “The Old Oaken | only to do with some very
«“When You and I Were | mugic which

‘;somethlng of that sort. Each time a
s sung in a cabaret many
the publisher

Young, Maggie,” “Ben Bolt,” “Annie
“In the | new song i

and

This question was put to geveral | Willis Music
cabaret managers and music publish- |
ers of Cincinnati in an attempt to| gard
determine what is to be the effect of | T am a
the recent decision of the Supreme | sung wherever

aret, hotel, cafe or other public place!
without payment of royalties or the
| permission of the holder of the copy-

afford to enforce such a provision, | Churc

mks%p’ o to 'toe John Philip
‘the
der

They’ll Go Right Ahead Singing the Songs Just as if the U. S. Supreme
Court Were Only a

Musical Comedy Affair.

Will the songbirds of the cabarets | time ago, the publishers were pay:ng
to sing

their songs. I think this decision has

| most of the professionals
is used in

| sales are made, and
‘recognizeﬁ the advertising value.”

| Charles H. Willis, president of the
company, publishers,
| said that he did not believe the de-
have any effect re-
ing popular music. “For my part
lways glad to have my music
and whenever pos-

Court of the United States that no fble,” said Mr. Willis, ;‘The more
| plece of copyrighted music may be

cision would

not\ decision was brought

the | Hotel compgny,

ical Plays

high class
opera or

the songs are sung the “larger will

cab- | be the demand for them.”

Similar opinions were _expressed

’! by Otto Krauss, mmanager of the Hotel
Gibson cabaret, and Clifford Spicker,

| manager of the cabaret at the Hotel

in Cincinnati | Metropole.
hotels were unanimous in their opin- | The suit which brought about the
by. the John
h company against the Hilllard
New York, because '
'en by John Phillip Sousa

played by the Vanderbilt

,htymt)nd Hubbell, eonductor: ot'u‘;@-.a}: {5

|

|

MR, SOUSA HASN'T CHANGED.

The March King Seems Always to Wear
i His Uniform.

From the Kansas Oity Times,
It may be that John Philip Sousa some-

|

'

times appears in other garments than the ;

familiar
cap.

blue uniform and bandmaster's
He doesn't in his pictures on the front
of the many marches he has written, nor

on the posters which advertise his connec- {

tion with the “Hip, Hip, Hooray” company
from the New York Hippodrome, Nor did
he when, dusty and travel-stalned, he walk-
ed into the Hotel Muehlebach
noon, having just arrived from St. Joseph,
where his band has been playing an Inde-
pendent engagement,

Perhaps Mr. Sousa realizes that he is a
publiiec figure and that people expect to see
him just as they than 40
years—erect and uniformed, with the little
goatee, which is Inseparable in the mind of
the average from the composer of
“The Stars and Stripes Forever.”

He was still

have for more

parson

wearing the uniform

luncheon -

when
—~and 1t is, of
course, untrue, but, in recollection, he was
still wearing the cap, too.

John Philip is 62 years old now,
but comes a long way from looking it. On
close inspection he is a man of perhaps 50

he sat down at

Sousa

—keen and kindly of eye and more courte-
ous in manner than nine celebrities out of
ten.

Because it has been long since any march
of his has attained the popularity of “Thew
Stars Stripes Forever,” “Washington
Post,” “El Capitan,” *“High School Cadets”
and others, many persons probably assume
that he has quit composing.

ar from it.

“This vear alone,” Mr. Sousa assured a
visitor, as he ate luncheon, “I have wkitten
three marches, three acts of an opera, a

and

this after- '

|

legend and a song. The =gong probably is

the most popular.” i
Further revealed the

h& “New York

er of Panama"

iy '
inquiry marches to
" “The Pathfind-

and “The Boy Scouts.,” The |

Hippodrome

last has been adopted by the Boy Scouts of l

America as their official march.

Dags alie” }’hwwv/ / 1,-4//-7
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ST. LOUIS

ST, Louvls, Mo ¢Special) .—** Hip i
Hooray,” Charles Dillingham’'s big an‘\v \'{:lnl\
Hippodrome show, had the rearranged Coliseum
for week Jan. 4, and with Sousa, Nat Wills, the
ice-skater Charlotte and Charles T. Aldrich is
attracting attention from the lovers of light
amusement, while  Sir H. Beerbohm Tree gave
““ Henry VIII " at the Jefferson to good audi-
ences of the lovers of the dramatie
At the Shubert-Garrick ' The Princess Pat.”
Vietor Herbert and Henry Blossom's newest
musieal effort, played to poor business, probahly
f heeanse of the keen competition furnished by

** Hip, Hip, Hooray "' and ‘‘ Henry VIIL."' The
| special arrangements made by the Coliseum

people for the . Y. Hippodrome show were
| not as good as they might have been and the
general comment among those who have seen
the show in its own home is that it loses much
of its charm when staged in _ineffective sur-
1"«{11114‘11!1':1»-. At any rt:\to. after New Year's day

he business was not up to 3 ps  of o
el1othece. 1 the hopes of th

Cﬂwuft Rewsr ot )in

e v

classies

Auditorium—“Hip, Hip, Hooray.”
One of the first attempts;to reproduce
on one stage for one price of perform-
ance musical comedy, ballet, enormous
novelties, especial stage pictures and
popular music will be seen in Chicago at
the Auditorium next Tuesday evening,
when Charles Dillingham will send ‘“‘Hip
Hip, Hooray,” from the New Ywvork Hlp-'
podrome. This spectacle, numbering more
than 600 performers, established new rec-
ords'tov theatrical attendance during its
ye’ars stay In New York. Among its
pripcipal teatures are the inclusion of
J(:hh Philip Sousa, the ‘‘march king,”
ght 1hh; entire band of sixty-five men;
har otte, the ice skating wonder from
the Admiralpalast, Berlin, with an ac-
C)gnipan.ylng ballet of twenty-four solo
?ha e';a. Nat M. Wills, Charles T. Aldrich
X ;3" oganny troupe, the Solti duo, Mar-'
G: oregse a&:;lﬂ:.:lr:r%b&e, éllxle Benn brothers,
ing elephant; "roto nth "iu' e T
thusbitn guk ballote Bumbee Chons i
ber above 4
{’::'::ﬁ' Many of the scenes are set ?3
size of the stage, These include

th [ "
th: Ladder of Roses,” the ‘‘Ballet of

b tutes,” “The March of the Toys"
‘”t

rting at St. Moritz,” wh
A $ ere Char-
more than 200 minor skaters .

>







'ZGKE HﬁUSE SEES
BIG G‘O’I‘HRM SHOW
. ST.PAUL MARYELSJ

‘Hlp, Hip, Hooray’ Proves Stu-
pendous Melange of Vaude-
ville Entertainment.

‘ ! LR Y |
?‘ SCENES SET UP, WHISKED i
~‘; AWAY, BY ARMY OF MEN

Chm Chin and Chimpanzee)
Are in Bad Humor—Char- |
el lotte Scores.

o
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i/ . From Sixth avenue, New York,
. mecca of the amusement loving peo-
+ | ple of a nation, there was transplant-
© ed at the St. Paul Auditorium last
~. night what has been advertised and
| recognized as the world's greatest
. show, “Hip, Hip, Hooray."
-"‘ " Because of the variety of its en-
* tertainment it beggars classification,
‘' there being a mixture of ballet,
~vaudeville, band concert, circus and!
| jce skating which go to make up this
i nondescript melange.

'MORE THAN 3,500 ATTEND.

: More than 3,500 spectators or audi-
" tors—either title is appropriate—sat
% back in their chairs and marveled at
' the stupendous and elaborate pro-
. gram. Local society, by its large
reprcsonmtlon made it a social func-
tion. Every seat in the house, with !

+ the exception of a few nearest the |
sky, was occupied. While there \usi

. much to amuse, please and astonish, |
'§ the magnitude of the production |
‘sSeemed to make the greatest impress

2 on those ‘“out front.” But to these
was denied the privilege of witness-
ﬁxg what might be conceded by many
as the real miracle of the productiomn.
Three hundred men, under the di-
' rection of half a dozen directors with
| megaphones, were necessary to han-
| dle the scenery, properties and light
2? effects back stage. A casual observer
might have thought this struggling,

. Sweating, swearing army was work-
~ing at cross purpPoses with eachgother,
. to see them darting around and hear
:the orders bawled at them, but the
effectiveness of the complete organ-

)

?«
" jzation was realized from the front|,

-’,! of the house, as mammoth set pieces |
,'Li making up the units of the scenic ef- |
i fect disappeared as if by magic after |
74 each act.

|
CRANE HANDLES SCENES. :

80 large and cumbersome were |
‘mome of the sets that a huge crane, !
ﬁlth Pulleys manned by dozens of |
Yy stage hands, was necessary to
‘plq‘h ce them in position.
e properties of the big

‘. range from ice to elephant. And‘
. speaking of the elephant, Chin Chin, |
“the company’s pachyderm, and its
 mount, the trained chimpanzee, \verc.‘
in vile humor ‘last night. The chim- |!
panzee became so unruly its trainer
had to give it a sound thrashing be-
fore the curtain went up. Its squeals
eould be heard all over the house.
' The elephant had been fed. but to
. ghow its ill nature at some real or
1»3 cled wrong, it calmly tore into

reds of fluff, a handsome sable cap |
belongim: to a member of the com-}
which the owner sorrowfully ||

7

b

3

_proclaimed had cost him $40.
(CHARLOTTE SCORES HIT.

v..'rx.

¢

)

| admiration for the graceful and dar-
. Ing skating of Charlotte and her bal-
" Jet as they glided, pirouted and toe
| danced over the smooth ice. The
MOk:Tound for the spectacle was a
‘wonderful artistic creation of canvas,
¥ the groups of men and women
“in outdoor costume, brought
reible reminder of the Outdoor
rts carnival, and, in Jjustice to |
m home folks, it must be admitted |
of the carnival costumes mll#

suffer by comparison with those |
! the stage. {
. That part of St, Paul which wit-{
i 1 the opening engagement of
 production appeared justly proud

8 city is one of seven in the United
outside of New York with a

/e large enough to accommodate
€h an organization.

‘There were many exclamations of |

show |#

. .

® of favor all

il it o - LR

e e

S st R R

1 the orchestra;

, | comic-op. “a "
‘| 'sirée,” and De Wolf 1~
Bell were in it, and the famous Mec-

DR S

Llnes on é ~Bamimaster

men and women whos. activi-
ties have made for a v-ider in-
terest in music in the United'

course, to the recurrence of his name |
in the Chicago newspapers as a con- |

ent from the New York Hippodrome.
II am awuare thdt this attitude is not
orthodox: that in what are called Mu-
sical Circles the march-king of at least
three decades is vaguely scheduled as

' |a diligent tunesmith who has made

money by writing tnings ti.at may be
whistled. He has., Nevertheless—or,

——

cause a local sanctuary for Booth,
Jefferson, Barrett, a proper place
to take a boy; and I was frequently
taken there.
and 1 easily conjure
back my impression that he was sin-
ister, saturnine, mordant, wicked, and

‘| a villain: an ethnical reaction, 1 dare |,

say, to his Spanish markings. Then,

/| before anybody ever heard of Victor

Herbert or Reginald De Koven, Sousa's

'l name flared forth in the ads as the

the “first
it was called
spper and Digby

composer of American

Caull produced it, and it failed. That
was in 1884: I am not clear if it was
& bad or a good comioc ¢pera. Probably
not.

—

Called about that time to take the
leadership of the United States Ma-
rine band at Washington, Sousa soon
made himself a celebrity. His parade-
marches swept the land, and put out
other compositions in
kind. The first of them to become
well known was *“The Washington
Post ”: it remains in the ready reper-
toire of pretty nearly every band and
orchestra in the country, and is re-

hand.
score, no doubt; and most of them
survive. I read recently that he was
quoted as regarding ‘ The Stars-and-
Stripes Forever " as the best of them.
They made good ballroom music, too,
and had an enormous vogue with the
dancers before the two-step was put |
aside for the prevalent palsies.
Sousa resumed writing for the stage
in the mid-nineties, and had a definite

tas, “ El Capitan.” His contributions
in this genre seemed to trouble the
singers: they complained that he did
not write for the voice. They knew,
doubtless. I have a clear memory
that he aimed high with his stage
pleces, and sought to provide them
with musical form and scope.
——

But it was in his capacity as direc-
tor of the band which has for many
years borne his name that Sousa was
\ deft and efficlent as an evangelist of
good music. His programs were not
mere catalogues of two-steps, but
varied, eclectic bills that paid a meed
of tribute to the classicists. His men
were & windband of fine balance and

other stringless organization in my
day has possessed such skillful, clever

experiments in the sonata form: he
wrote delightful little suites and par-

fantasies and whimsies based on the
street-songs and the variety-theater
tunes. The famous marches, as a
matter of fact, were simply his selling-
argument, used to lure the publlc to
the hzl!.

o 0 - s A

butor to the impending entertain-}

maybe, therefore—he qualif.os as above |
| described.

When Mrs. John Drew, uaiother of
last week’'s Blackstone star, managed |
a theater in Philadelphia, it was, be- |

Sousa was first-violin in |

‘values. I seem to be certain that no ||

players of woods and reeds. Bpusa, |
himself, made many happy, if minor, |

titas, tone-poems and program-pieces, |

NY compougt catalogue of the 4 ¢

States must include John Philip Sousa: |
this thought of him traces easily, of

i

“ De- '

i

garded as a useful thing to have on |
He wrote other marches—a

|

l

success with at least one of his operet- |

' the first section,
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“HIP, HOORAY
" QOMPANY ARRIVES

Urchins Seeking to Water Ele-
phant Conspicuous by
Their Absence.

TAXIS MEET PERFORMERS

i

Auditorium Stage Hive of Industry
Preparing for Tonight’s Open-
ing—Sousa’s Band Late.

There was no group of small boys
at the depot to welcome the arrival
of the first section of the big ‘“Hip,
Hip, Hgoray"” show as it slowly
steamed into the station at 7:30 P,
M. yesterday. The Kkeeper of “Chin
Chin,” the docile elephant, didn't
have to fight his way through a
throng of urchins cager to carry wa-
ter for the big beast, nor was there
any youthful applicant for a permit
to lead the trained horse. and hairy:
chimpanzee, which comprise the com-
Pany’'s menagerie,

Show Lacks ‘Big Top.'

There were no orders shouted while
the process of unloading was under
way, and gangs of tent raisers typi-
cal of every circus wereé conspicuous

by their absence. While the Hippo-
drome show does not carry such an |
elaborate menagerie as the average

circus, its number of “wonder work-
ers’” is just as large.

Instead of raising aloft a “big top”
to house performers, the members of
the company, when they arrived on
the second section at 2 A. M. today,

entered taxicabs and drove to their
hotels, where reservations had been
made.

Auditorium Hive of Industry.

Until far into the night a large
force of carpenters, property men
and baggage men worked steadily at
the Auditorium, where the cofmpany
will open a week's engagement to-
day. Harry Askin, manager of ‘“Hip,
Hip, Hooray,” and manager of the
New York Hippodrome, arrived on
which carried a
coach and twelve baggage, cars. He
went at once to the Auditorium to
see what progress had been made in
constiuction of the big skating rink
on which Charlotte and her company
will perform. He expressed satis-
faction with results. Afterward he |
was in consultation withh L. N. Scott,
menager of the Metropolitan theater,
who has local manazcment of the
show.

Sousa Arrives at 8 A. M.

The second section, which arrived
early today, more than three hours ||
late, carried all of the performers
with the exception of Sousa and his
band. They stopped ovér at Des
Moines last night 'for a concert and
will arrive at 8 A, M. today on a
special train.,

There are 335 perscns in the com-
pany, counting performers, baggage
men, scene shifters, carpenters, elec-
tricians and others who handle the
mechanics of the show. All will be
quartered at downtown hotels dur-
ing the week,

Unless the train carrying Sousa
and his band arrives in St. Paul far
behind its schedule, he will take part
in the review from the Capitol steps
t.ocluy of drum corps and carnival

‘ching Clubs

Neo Freo Tcghtrope Walkmg, Either. |

To those who went to the coun-
ty seat to the Sousa band concert
much disappointment was had. -
The band did not give a parade
-as8 was thought and there was no
playing at the square as was done |
when that minstrel came ¢hrough {
;@ month ago. It Hardly secems !
‘falr when so many ge so far to |
‘ hear ‘a band and there is hard |
; 2 agalnst the new proprietor 1.
ter.- 'he Brusnyknob. 1

Pt

LB




OHMECHERS

| ; ‘é'rnor and State Othuals |
¥ s8e Plctureatit;e Specta-

; 4 clc on Cap1 1 Steps.

5

.RECEPTION FOR BAND LEADER

Twenty Drum Corps Play
for Brilliantly Costumed
Carnival Crowd

Three thousand carnival folks pass-
ed in review at noon today before Gov.
Burnquist, state officials, King Boreas
and John Phlip Sousa on the steps of
the state capitol.

Surrounded by 30 carnival queem
Gov. Burnquist, King Boreas, Prince
Paul and Mr. Sousa, the principal re-
viewers, cheered and applauded the
gayley clad folks as they marched
to the rat-a-tat-tat of 20 drum corps.

Gov. urnquist hadson the Minnesota
club carnival uniform. Mr. Sousa
wore a Carnival association®derector’s

cape over a heavy, fur-lined overcoat,}’

He thoroughly enjoyed what he de-
scribe as a "wonderful scene, full of
vigor, happiness and enthusiasm.”

MOST PICTURESQUE SCENE.

No event of the 1916 carnival was
as picturesque as that of this noon
when thousands of marchers in bril-
liantly colored costumes massed solid-
‘1y on the capitol steps before the re-
view.

Almost every club was represented,
many organizations having their entire
membership out.

M. N. Goss, chief marshal for the
carnival, was in charge of today's re-
view, and assisted by the King’s Hus-
sars, had difficulty in keeping the
path cleared for the marchers, as hun-
dreds of citizens, not in carnival cos-
tume, were present to see thé parade.

MANY PICTURES TAKEN.

\

Still and moving pictures were taken,
Among the photographers was George
Dawsen, Chicago of the Selig Motion
Jicture Co., who came to St. Paul es-
pecially to film today's event.

Mr. Sousa was escorted to the capi-
tol by carnival officials for informal
reception in Gov. Burnquist's office in
honor of Mr. Sousa of the Hip, Hip
Hooray company, the queens and car-
nival officials preceded the review.

L./W. HILL ATTENDS.

1. W. Hill, president, Carnival as-
sociation, was one of those to extend
the heartiest greeting to Mr. Sousa.
At 12:30 p. m. the clubs massed on the
capitol ‘Steps and the jewing offi-
cers. took theix places,: Ty James
Ridler as King Boreas. ,

Drum corps were distributed along |
the line of march so that when the
whistle blew for the parade to begin,
the music was evenly distributed., A
unique feature of. today’ parade nnd

hich drew forth much applause
drum corps of b

in to Boss Drummers.

John Phillip Sousa, famous band-
{ ster, will direct the big drum
| corps whlch is expected to number
more than 1,600 members, at the fes-
tivities at the Town a.nd Country
club 8unday. He has become enthu-
siastic over the carnival,

M(Omr fl:n:u /*“N '

s - ~— AE

Souse-Made"Carnival Director. - |

. John Philip Soysa, famous band-
aster, was elected a director of the ||
" Paul Outdoor Sports carnival at |/
he meeting of the carnival directors
n.erday

.

A

{ hundreds of

| serves comedy honors, In spite of the |

| keeps the audience in a state of con-

1 George QGifford and the Boganuy troupe

gﬁﬂ‘mn. Hlp, HooJuy” the oombluﬂ

usical - vaudeéville - circus - comedy
!Spectacle show from the New York,
t;ippourome. commenced a week's cm-L
gbemem Monday night at the Au

rium before a packed house.

: “Bcores of carnival suits in the par-
qhet and balconies helped to balance
i spectacular honors across the foot-

.*uthta, and the gorgeous skating bal-
.let, with its gayly-clad participants
.xgamst a superbly managed back-
{ground of snow-covered landscaps;

‘made a finale that was happily in
keeping with the carnival spirit.

One cannot criticize the performance
—1t ta a difficult thing even to analyze,
One simply marvels, /

For, aside from the enormous
amount of special talent it features;
aside from the ocular and auditory ap-
peal of its several parts- -perhaps the
most astonishing and successful thing
about “Hip, Hip, Hooray" is the man- |
ner in which it moves, as on wheels, In |
a symmetrical, effective and altogether |
artistic way.

Enthuslam reached its highest point|
when John Philip Sousa masrched on|
the stage to take command of his fa-|
mous band. The welcome reached the;
proportions of an ovation. f

It goes without saying that, inusical-!
ly, the band is satisfying and that Mr,/
3ousa yields nothing as the years go
by “of hig~unobtrusive authority and
Tiis perfectly irresistible “punch.”

Perhaps a great many of the spec-
tators did not know that it was this
band (under Paul Schindler’'s baton)
which occupied the orchestra pit, play-
ed the overture and accompanied all
the acts until its own time for appea.r-‘
-ing on the stage.
~ Then, o6t evurse, there is C arlotte.
the exquisite little German Ice fairy,|
whose skating is strikingly reminisceut |
of Pavlowa's dancing-—so much per- |
‘sonality, magnetism and marvelous
.grace is there in it.

She executes difllcult ballet figures
.on skates with no apparent effort, and
is as attractive as she is clever.

This scene brings forward several
other experts on ice, as well as a large
company of the most ornamental and
delightfully costumed young men and
women imaginable. The night snow-
storm effect is enchanting.

Perhaps the other most memorable
setting is that which shows the ‘“tower
‘of jewels” at the Panama-Pacific ex-
position, used as a background for
Sousa’s band concert and the March of |,
the States, which introduces a group
of dancers costumed to represent
aach state of the Union, and ends with
a gorgeous sort of “Hall Columbh"
finale.

The flag is used again with -nnnloua
effect at the close of a scene in which

girls, dressed as Boy !

Scouts, go through marches and evo-

lutions to the accompaniment of a

song dellvered in the pleasing tenor

voice of Howard Marsh,

The ladder of roses is another npee-l
tacular ‘achievement not soon to be
forgotten,

Nat M. Wills, the “happy hobo,” de-

difficulties which a big auditorium
put in the way of a monologist, he

tinuous and demonstrative enjoy'ment.,

The “Kat Kabaret,” which opens the:
show, I8 one the best of all the effects
gained, and “Toyland” {s another
scene of cleverness of design and de-

tail,
Among the individual entertainers

.semble, are Charles T, Aldrich, Mal-
lia, Bart and Mallia; Thomas F. Reyn-
olds, Leonore Simonson,
I'roome, the Solti Duo, the Amaranths,

of acrobats. :
Chin-Chin, the much-heralded baby

chimpanzee, was just as amazingly

clever as advance notices described
him,

night, when the engagement closes,

“and evening ghow at 8:10 p. oL

pvhose aervlces add greatly to the elJ ,

Albert |

clephant, was on hand, and Toto, the|!

There will be matinees and evening | |
performances daily until next Sunday|:

Matinees commence at 2:10 p, m.|

'NG GLUBS
AT GAPITOL TODAY;

Governor and Members of:
Legislature Also Will See
Carnival Hosts.

MOVIES OF DRUM CORPS
WILL BE TAKEN SUNDAY

King Boreas Issues Proclama-
tion Setting Tomorrow as
‘Button Day.’

|
|  Marching clubs of the Outdoor
|~"P0rls Carnival will mobilize at noon
today at the state Capitol, where they
will be reviewed by Governor Burnp-
quist, members of the Legislature,
John Philip Sousa, the famous band-
i master, Charlotte, the ice skater, and
others of the *Hip, Hip,
company,
last night.

Hooray"
which arrived in St. Paul

With only thirteen more days be-
fore the opening of the carnival, cap-
tains of the various marching clubs,
drum corps and other organizations
are holding daily drills so that each
ql:xr_ng:ntiun wWill make a good show-
1Ing in the parades Carnival week.

MORE MOVIES SUNDAY.

Motion m(luu\ will be taken at the
Town and C ountry club next Sunday
in which every organization of the
city is exipected to participate. One
:m the features of the film will be a
group of all the drum corps of the
| city playing together. Upwards of
| 1,600 drummers are expected to ap-
| pear in the pageant.

REHEARSAL TOMORROW.

The captains and as many members
as possible of each corps will meer
at Rice park at 8 P. M. tomorrow for
rehearsal. J. A. Gathany, colonel in
charge, will be in the Elks’' c¢ub and
all drummers will renort to him for
instructions as to the manner in
which the group wiil be formed when
the film is made.

Captains of all marching clubs will
meet at the Klks' club at 8 P. M.
today, when instructions wi 1l be given
them as to the formation and the
positions their clubs will take when
the picture is made.

TOMORROW “BUTTON DAY.”

King Boreas
proclamation
“button dayv."”
lows:

“"Hear Ye!
citizens and
ings:

“With the imperial power bestowed
upon me by the thousands of citizens.
and merrymakers, I do hereby pro-
Lclaim Tuesday, January 16, as official
Eutton day."”

Louis W, Hill, president of the Car-
gnival asscciation, received a telegram
L vesterday from the Minnesota delega-
tion at Washington saying that seri-
wous opposition has developed in the
‘lower House of Congress to the bill
£ermitling the use of a cancellation

vesterday issued a |
setting tomorrow as|

His proclamation fol-

!

Hear Ye!
loyal

To my fellow
subjects, greet-

tamp for first class mail at the St.
aul postoffice advertising the carnis
'al and that it prubdbl\ mll fail of

Hubbell Gets u Vacation,

For the next few days Raymond Hubs
bell, composer and- conductor at the:
Hippodreme, will indulge in a vacation, .
Folnwing the roducnon of Aunattq
Kellermann's * % ueen of the M
maids,” of which Hubbell composed t
musical settm?, the management v
him a furlou

Hubbell haa decided to “’enda hi m. &
| gpite in visiting John Phil 3>

Chicago.
t e.ch

s not unlikely
nme new tunu ’
SPNCAIEOAR \:?-.'&mmw-~ :
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" Hip, Hip, Hooray! |

its fine muﬁicipal Auditorium, St.

v ‘* -‘. < 1 ¥, : : '..~ " R 4 ‘w..
& ‘V’NM FAVO ! | Thanks to

The temperature in the Coliseum " 'Paul is enjoying

a visit from one of the most
T {gl0o of the ‘ambiti resentations ever |
%gﬁ'?gﬂea"‘:vi?l? (}:hz.ttsot the igloo of the ambitious and successful stage p : ;

Eskimo. However, Sousa’s band ’ made 'in this or any other country. S|
was worth {ho_ aches and chills. i | MICET TS 0% e i Hooray,” and it is the

M felt amply repaid for their || ) ‘
polar expedition when they heard sélfsame production which drew crowds to the|
ar i % wn >e8, o i

&},},@hemc_gtg}q klanngds Stripes Forever,” ‘great New York Hippodrome last season. ‘
and Il Capitans RIS, “Naton | John Philip Sousa and his band, splendid and |
premier band as Sousas & | . b \
marked off time. =Sousa ‘;n'“ﬁa‘\%%‘s‘if % famous as they are, constitute but one feature of ‘
| studies in his “Dwelle > . the show, which is, perhaps, as good a standard |,
“whereby to measure its importance as could be

found. ; ‘ : g

Furthermore, it is the sort of entertainment

and Is Contented With His
' » peached the artistic. F'or
! Zﬁﬁ"e\ﬁi«%rrlg tlifgc band indulged in |
i
which holds charm for chil as well as grown-
tybody who pays even

Vocation.
| “Ragging the Scale” and other pop- 3
e world of amusement.

DON'T HURT SOUSA|

DS TIME FOR PLAY
! ular hits with equal pleasure.

; | Sousa, as ever, was cordial and
it Re;\erous. and the big afternoon
audience found him and his pro-
{ gram. especially delightful. i
The Iippodrome attractions wou
have been better appreciated if they
ad had the scenic investiture un(}
the lighting effects of the theater. |
‘One can overlook a wood scene, a
pioneer in service, being used for a
rough and ready tumbling act, but
it is daifficult to harmonize such a

.Sﬂ't.lnﬁ with the acrobatic ball room
4
i(lanuin;: of the Solti duo. Also it is
‘hard to see Nat Wills out in the'
woods, trying to put over one or twa
new gags and a bunch of old ones
' that were huilt to be distributed in
front of a street ‘‘drop.” Miss Leo-
.nore Simonsen, Miss ILeslie Leigh
and Mr. Howard Marsh sang very
\\’gl‘l under the circumstances.
The Boganny acrobats put over a
good acrobatic act, but the Amar-

p Shooting and Walking
Him in Physical Trim for
Musical Work.

i f:} : ¥ R A;‘l*-‘-’k
> & J - ;
,Jivr‘s'(d F‘;i 4 {}I path b, f; 2& // /=

' 'BOSTON.—"No man in the world I
nvy; I am satisfied with my calling—
. would rather be a composer than any-

; zﬂ!lng else.”
John Philip Sousa,

the “march

/!
suUSA RE-ELEQTED PRES.
Well-known Ba;d——h—n ster and Gun-
ner Continues as A. A. T. A. Head

The following officers were re-elected at the
annual meeting of the Board of Trustees of
the American Amateur Transhooters’ Associa-
tion, held at the headquarters of the associa-
'tqlnn in l}xllr\{lxarnl-oi Md.. nw-zitl,\': il('mnHl'k\llllw
ousa, of New York, president: Dr. orace
Betts, of Delaware, first vice president;
Charles W. Dllings, of New Jersey, second
l \'Irvo“nn I<‘Iv~n|'it l'r(tulr¢ss;||r James iIl,. ;K('"'t‘ﬂ.'.
anths, sDi 4 XY liny pEC ol 7 of Massdvhusetts, ird vice president: Stan-
B g op e, Sréliminary wrom-
Ses, ne ar at all. i State  Vice residents—Alabama, . 3
i . The vigilance committee of the | Baugh, of Birmingham; Arizona, W. E. Mnllen,
advertising clubs could afford to of Rav: Arkansas, W. Gus Nash. of Jones,
spend some time investigating the goro: Culiforntu, G, Ho Anderson, of San Jose
advertising of this attraction. While llungi‘:"lfx:'\t'll}inc] xr'“{'lr.i\:u' iﬁf-“:ﬂ”lm-':}l' ll}
M O ¢ < 2. 1 i, 3 ) o A Sellles: 1d ana, .
[t does not exactly falsify, it is mis- ¥. Stutz, of Indlapapolis; Idaho, % N.1
leading in the extreme, creating the Sweeley, of Twin Falls: Towa, E. 0. Hinshaw,
impressi th: ) i iz of Spirit Lake: Kentucky, T. H. €lay, Jr., of
1on that one is to see a big i ,
New York show As a matter of | Rt Marriacd, B D, Bliisever of Chbher
- . AL < nr

! \ port: Marvl K f. C -
fact, the show is Sousa's band and itt | il " of e Ot

It was withal an ingeuuous, youthful
smile for a man of 62, who has been
‘half a century before the public.
. Only the white that has crept into
& his pointed beard betrays she advance
* ' of his years. His person is as lithe as
* L ever, his voice as musically clear, his
| eye as bright and sure.
. “I beat them all at Philadelphia Oc-
{ tober 12 in a trapshooting match,” he
"maid, laughingly, when the matter of
age came up. “I broke 95, which isn't
#0 bad for 12 years past the half cen-
Tu mark.”
~ Wrapshooting and horseback riding
.Qu Mr. Sousa's recreations. When he
“%5n the road”—as he is at present—
‘gets little time for either. !
"] get my exercise while here by

-

walking in the etk Bay and the

$ ¥ens,” he said. “My shooting average
11 fall back to 80 or so this winter,

1Y suppose. By the time 1 get back
10 95 next summer I shall have to drop

the gun and take up the baton again.

{1 get three months in the year for,

Pplay,”
~MT. Sousa tdlked of his play and of |
is work with the enthusiasm of youth. !

' To talk with the man two minutes is

{-‘lurl(lu. W. (. Thomas. of Tampa: Georein,
. W. Owek, of Aungusta: Kansas, B, I,
8'monds, of Garden City; Maine, A. W."Reed,,
of Portland: Minnesota, J. B. Harker, of
Minneapolis: New Mexico, C, A, Whited, of
Raton: Ohie. ', E. Sheldon, of Akron: Wash-
ineton, W, B. Taft, of Seattle: Nevada, ¥, M.
osch, of Winnemucena: Muassachusetts, T.. H.
Davis, of Dosten: Alaska, R. K, Murphy, of
Junean, and Hawaii, G. K. Mills, of Hounolulu,
Canada —Alberta, Alexander Martin, of Col-
arv: Altouln, Georze Berry., of Strathmore:
ritish Columb'a, J. E. Morrison, of Poweld
River: Manitoba, J, €. Wells, of Winnipeg:
Nova Scotia, G. M, Allen, of Yarmouth, and -
Ontarlo, R. Whichello, of Toronto.

.__Hensler, of
Creek: M'ssouri. J. O. Victor, of St. Louis;
Maon-
1 ; e § tana, Frank Conley, of Deer Lodge: .\'uhrusi.m.
) f £ F . ) THarry . Palmer. of Bradshaw: New Hamp-
: M\‘\" TR R I AN 8 kit £1°7
7 4 sev, J. W, Mason, of Newark: New York, H.
W. Smith, of Svracuse; North Carolina,
Mary's: Rhode island. N. F, Reiner, of
; Providence: South Carol'na, A, F. McKissick,
fe A F
% weher, of Mitehell: Tennessee, John ¥, Noel,
: of Nashville: Texas, W, Bertrand, of Dal-
Virginia, C. 8. Aaams, of Y.wnchburg:
mont, . RB.. Walten, of ntpelier:
fin, E. Leidel, of Mil ev; Wy \
to get a hint of his great power for Ty T T R C. F. Nelson, of Rawlings, ; gt
creative work. The thousands who of {he association from States and Provinces
previously unrepresented:  United States—(Col-
band are dealing with but one side of i 5
a many-sided character. : Band at 9 o’clock This
of his day. Besides his scores of .
marches that have won him a place Mommg.

). Billmever,
BARSh of Gty ! : land: Michigan, Battle
nch o di Nt ve wille acts
AT &&_f»““ul“? acts. Mississinpl  Charles Green, of Laurel:
shire, Peter M. Kling, of Laconia: New Jer-
: 2 > ¥ 347 P g Ay gty ¢ . J. B.
f Pennington, of Tarboro: North Dakota, €. 0O,
3 Heckle, of Lishon; Oklahoma, S, H. Harris,
of Oklihowa City: Oregon, . N. Veatch, of
i . Cottange Grove: Peunsvivania, J. 8. Npeer, of
% Y ‘ St, N. F
of Greenwood: South Dakota, 1. Scharn-
las: Utah, John IY, Cowan, of Salt Lake City:
Virginia, John W. Graham, . Ukins: \\'i«w:il-
1 i : 3 “The following were . elected vice. presidents
think of him only as the leader of a aCOmpany Arrives With Sousa’s n
. oredo, J. H, Rohrer, of Colorado  Springs;
e ranks among the first composers
shared by no rival he has produced not

less than 10 operas, besides a variety of |
lesser works, and has also written a |
history of the world's natignal music, |
and a novel.

» “I had a pleasant surprise the other
day,” sald Mr. Sousa, “when a friend

In a speecial train of seven cars
‘the New York Hippodrome company |
will arrive in Des -Moines over the |
Chicago Great Western railroad at
9 o’clock this morning, !

The, show, which includes John

‘sent me this book as a birthday pres-

ent.”
The work is a recent
music,
*.**The surprise was in the way I found
self mentioned in it," the composer
explained. “The author gives the nota-
e names in musical history for 600
rs. There are but 700, I find m?
e among them, and algo this state-
mt: ‘He has done e particular
ng better ther man'.”

history of

— ——— ——

Philip Sousa and his world famous |

band of sixty-five pieces, and five
other big acts, will stop over in this
city today for a matinee and night
performance at the Coliesum en
route to Minneapolis.

Harry Askin, for years the man-
ager of the Grand opera house and
La Salle opera house of Chicago,
and producer of “The Time, the
Place and the Girl,” ‘‘Louisiana
Lou,” “The Sweetest Girl in Paris’’
a®d scores of other pieces, will be in

-~
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ELECTION OF OFFICERS.

The following oficers were re-elacted at

the annual meeting of the Board of Trus-'
tees of the American Amateur Trapshoot-,
ers’ /Association recently held at the head-

quarters of the association in Baltimore,
Md., on Saturday:—Presidént, John Philip

Sousa, of New York; First Vice President,,
Dr. Horace Betts, of Delaware; Second!

charge of the play here.

This will be Sousa’s first appear-
ance in Des Moines since ‘he played
here two years ago in a benefit for
the Associated Charities. Since that
fime, however, he has takn part in

Vice President, Charles W. Billings, of|
New Jersey; Third Vice President, Prof.,
James L. Kellogg, of Massachusetts; Sec-|
retary-Treasurer, Stanley F. Withe, of!
{Maryland. {

N - s 't“ U\\i Wt //‘/m’,”/yl

Sousa atloliseum\.
= A frigid Coliseum prevented two

arge audiences from thoroughly en- |

ng the Sousa band concerts and

mdeville exhibitions there yester-!

¥ afternoon and night.

'} When the Russian dancers were |
“Hnere a month ago the Coliseum man- |

jement laid the cause of the cold

lding to lateness of arrival of |

jcenery keeping the rear doors open.

day an automatic heating ap- |

ratus that refused to heat was
‘en as the' cause of the freezing
1’g‘emture. :
ly Sunday’s hymn, ‘‘Brighten
‘Corner,” proved one of the most

lar numbers on .the evenin;r\

am of Sousa's band. His
8 and Stripes Forever” and
he Boy Scout March’ also ‘found

. :
at M. Wills, vaudevillian, with |
%al batch of telegrams; and
- Boganny troupe of acrobats

P

ome fun io the night’s enter

:he Western trapshooting meeting

eld here.

He is president of the

mateur Trapshooters’ Association

)f America.

Among the most prominent num-
pers Sousa will play at the Coli-

seum today will be ““The Boy Scout !

rch,” a march he wrote and dedi-
cated to the Boy Scouts of Amer-

fca.
written by Booth Tarkington.
Besides

The words to the march were

Sowea there will be Nat

M. Wills, a ‘“hobo comedian,’”” who

‘has

layed here several times on the |

/Orpheum circuit, and who for years

was a member of the Zlegfeld Fol- ,

lies.

Charles T. Aldrich, a musical}
,comedy star, who was leading man |

with Edna May for years, and the

%‘w
podrome bill for years, will
‘ ~

T,

troupes of dancers who have

{Boganny Troupe and Amaranths,
d places on the New York Hip-

W\“”l e Worda_ ,:/1'7_,-; / }‘}

‘Raymond’ Hybbell, ditector of the
Higpodromé, ‘orchestra, is going to
¢ 10 visit John Phillp Sousa.'|-
Alexander Davis wiil wield the baton
while he's awsy. £y

A perfornmante of “The Green Boy”
will be given Tuesday evening at the s
People’s Theatre for:'the benefit of the |
‘Warshauer Sick Benevolent Soclety. |~
Bessie Thomashefsky will be promi- | §
nently cast. - i

High mass will be rated at St
Malachy’s Church, in ‘West Forty-
m mgut-eat.mlt 1 o'col:ck a:gmnm“

or the repose the
¥rank Martineau. 2

[ 'Mr. Sousa, it 18 said, will do the. next
. fHippodrome spectacle with a cast con-
¢ |sisting ‘of ‘the embodied fifty-two, cards
‘{of - the gcck. SR R

R .
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THIpY Show |
ik 5 13
or Auditorium|
for Auditoriut
HE New Yorik Hippodrome show,
“Hip, Hip, Hooray,” (-nmpl\‘tei
in all the details of its year's |
run in New York, will be the attrac-
tion at the Auditorium, opening its |
engagement Tuesday night, after all |
the echoes of grand opera have died |
away.

The “Hip, Hip, Hooray" organiza- |
tion numbers Mmore than 600, of which
nearly 200 constitute the mechanical
staff, The stage of the Auditorium |
will be largely rebuilt to make place
for a lake of real ice forty by sev-
enty-five feet and to accommodate
the ballets and marches of 400 play-
ers at a time.

Among the leading features of the
spectacle are John Philip Sousa, the
“March King,” and his band of sixty-
five men; Charlotte, prima donna
skater; two dozen other stars of the |
ice from the Admiral's Malace, Ber-
lin; Nat M. Wills, Charles T. Aldrich, |
the Bogannys, Mallia and Bart,
George Gifford, the Solti duon, Mar
seilles and l..’ll'l'.’ll)d“‘.l the Benn |
brothers, Chin Chin, the baby ele
phant of note, and Toto, the chim
panzee,

All the announcements lay stress
on the skating features. Nothing of
the kind has ever been shown before |
on the American stage. But “Flirting |
at St. Moritz” is only one of the bal-
lets in which hundreds of performers
appeat. They include “The March of
the Toys,” the “Liadder of Roses'" and
the ‘‘Ballet of the States,” danced to |
music especially composed by Mr.!
Sousa. It is an entertainment as |
much for the children as for adults. |

|

Matinees will be given every day, 1
| including Sunday, during the hrief |
lan;::u.:onn-nt |
" |

P - R

i ﬁip-Hip-Hooray (Auditox’ium)-—’li'orl
the first time in several years we are
to. have another New York Hippos
drome show. We get the show that
was presented all last year in th
Hippodrome without a single featur
" missing; Charlotte and her real lake
of ice, John Philip Sousa and his
band, Nat Wills, the ice ballet, the
trained elephar s, the army of beau-
tiful choristers—we get 'cin all, Open-

~ing Tuesday night,

(o uf, i, fr/,,. "

Andlfnrlum——“thp, Hip, Hoorav.”
the »hn,' New York Hippodrome Y
begins an engagement Tuesday night,
The company, numhered by hl‘llldl'(”liﬂ
includes John Philip Sousa and m.a'
band of sixty-five, More than 260
appear in the skating scene on g r. ]
frozen lake, 75x40, for whirh special
refrigerating apparatus s carried
Among the stars are: Charlatte, skat-
ing marvel from Berlin; Nat M. Wills,
harles T. Aldrich, George Giffora
#nd a dozen others, not to mention
(‘hin-Chin, the baby elephant, ang
Totoe, the chimpanzee, Ballets, en-
sembles, marches and the like give
opportunity for brilliant scenic and
costuming effect. A great play Mf‘
the children, so there will be ydail\-
inatinees. -

O, T 749,

““HIP” SHOW PAID BIG

1
| KANSAS CITY.—“Hip, Hip, Hoora

the New York H:lppodrome show
an engngement
e

which recently close
at Convention hall, did th

(\{M;(!U .IJJW /:’Heylcl%/q . THe New  York -Himn\'lmmt- r:‘vn\“"

show, |

S I
ostponed
at Auditorium

“Hip! Hip! Hooray!”’ Is De-
layed on Way to Chicago;
New Acts in Vaudeville;
Choosing - Shows for Next
Summer; Gossip of the Stage

SR XM < SO

By O. L. HALL

This column was reserved today for
someo remarks concerning ‘“‘Hip! Hip! Hoo-
" but it appears that tomorrow will

"

ray:
be about the right time for the drama

critic, spectacle critic, or whatever he |
may be, to say his say. The only words |

spoken from the stage of the Auditorium

to the cager and expectant multitude last i

evening were, ‘“‘Charlotte shall not ekate
tonight,” or something to that efiect. Back
of the curtain 225 stage hands were (n
their gixtieth hour of sleepless toil, doing
whatever could be doune to make the big
ghow from the New York Hippodrome
ready for disclosure. But it was a hope-
less task, and at 8 o'clock they knew it
would be nearly 10 before the curtain
could be lifted. So the ‘management, hid-
ing its disappointment under a veneer of
shining amilability, bade us go home and
‘come another time. Another tune is to-
night when the show will be as teady for
performance as if it had gvown up in the
Auditorfum. It has long been pointed to-
ward Chicago, but it made its approach via
St. Paul and had to fight its way hither
through the snow. Delay also was encoun-
tered In getting the equipment into the
theater, and when John Phiilip Sousa and
I ventured upon the stage last night at
half an hour after 8 o'clock the army of
stage hands were just bezinning to kick
chaos into some form., 7The bandmaster
took one look, turned around and went
out to cool his heels on the sidewulk., Kv-
erybody else went home. Tonight's the
night.

N, Resan i

¢

opened at the Auditorium  Tuesday |
night, and scored heavily with its tre-
mendous  entertainment, ‘“Hip, Hip.
Hooray." Tt has been many years since
Chicago saw a Hippodrome show, the |
last being theé one sent by the Messis.
Shubert to the Auditorium. With two
performances a day, the Dillingham
wonder show promises to set some new
records at the Auditorium. Sousa and
his band, Charlotte and her ice skat-
Ing, Nat M. Wills, Charles T. Aldrich,
Chin Chin, Toto, and all the rest
scored heavily.

, M (;1‘;\,...'...\,;\, /r/ W/ ~

~ [Hippodrome Sribw‘;
Premiere Delavedy

Al"'l‘l'll! 2,000 persons were seated l.l:‘:t"
night in the Auditorium Theaters
{ announcement was made that the
opening of the New York Hippos!
drome must be postponed until tos'
night. Delay in arrival of animals’
i scenery and stage properties wu}%
given as the cuause. Y
Sousa's Band played in the pit, and!
it was hoped at 8 p.m. to give th
performance, even with a late smr!,‘
f £ / 1but at 8:40 Stage Manager Stewanrt
f f’(‘-', f'j appeared and announced the dilemma,
/ A portion of the audience waited fop'
j refunds, but the majority decided to
return later for the money.
‘ Most of the equipment and the gni-!
mals should have arrived Sunday, but
| storms in the Kast delayed the special

- Py

y’n

iggest train. 1t got here at 3 a. m. yester-J

week's business in the history of the-i’ day, A transfer company was to

atrical enterprises in

,manager of

Kansas' City,
'That information is from Louls Shouse
Convention hall, hen;

have wagons meet the train, but the
wagons didn’t appear until § a, m,

the last dollar was counted it turned Stage directors, ecarpenters and

out that the gross receipts for 1the
857.200, more than $6,000

ek were
.'qa.d of the week in St.

Louis and

miscellaneous workmen labored all,
day trying to get everything ready |

!the largest rece?tn of any week since for the performance. hut the time

‘the show started its road tour.

‘was too short,

The show in Kansas City was prac- P ~ s
tically the same as presented at the -
!New York Hippodrome and included

sa’s band and
;3%‘;1- 500 were in the company.

a large ice baljet

w- “ P —o—— .Jr:"—.
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'ORCHESTRA WELCOMED

Miss Mary Gailey, Violinist, Gives
Exceptional Program—Pupil of
Theodore Speiring.

Miss Mary Gailey, the solo violiniss
appearing with the Navassar Girls at
Poli's, is a young artist of supecrior
attainments. Last summer she plays
ed as soloist with the Civie Orchestra,
New York, filling an engagement of
twenty-four concerts with Sousa's
Orchestra with such suceess that she
was immediately re-engaged for the
coming season, It was owing to the
fact that Sousa's season at the Hip-
podrome was extended that Miss Gail-
ey decided to accept a vaudeville of-
fer until she returns to the Sousa or- p
ganization in the spring.

This is Miss Gailey's first experience
on the vaudeville stage and offers her
audiences an  opportunity that is
scarcely likely to be repeated, tor the |
concert stage is her legitimate field.
She has made several tours under
the Lyceum and Chautanqua manage-
ments that have won her admirers 'n
every state in the Union except Utah.
She jokingly refers to this exception
as a,state she is saving to visit when
she has occasion to join the Reno
colony.

Miss Gailey is a pupil of Theodore
Spiering, the celebrated violinist and
conduetor, who has been located n
New York since the war drove him
from Berlin, Her playing of Vieux-
temp’s *“St. Patrick's Day,” a group
of brilliant variations on the familiar
air, gives her opportunity to display
her unusual technical faecility and
syfinpathetic tone to advantage and

been invariably reccived with en-

I"Y‘ " d/
v y'.&l‘? '; U %

by ]1<cr audiences in thils

Hippodrome Show Postpones
Its Premiere Until This Evening.

in other words, the premiere of the
entertainment from the New York Hip-

according to schedule,

not. Snowstorms in the Northwest had
aelayed transportation between this city
and  St, Paul, from which “Hip Iip

cals production did not reach the stage
Goor of the Auditorium until it was too
inte for them to be handled properly,
Therefore, Manager Harry Askin decided

than a bungled performance, and issued
a stop order. ]

The audlence was dismiserd, with
graceful advice as to howy to exchange

its tigkets or get its money bavk. Thel

will take place this evening,

- .
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Sousa’s Bana WirGive ™ |

" Concerts at St. Pauf

* John Philip Sousa and his band wm;
ye kéard in two popular concerts at.
he St. Panl Auditorium tomorrow af.|
lernoon and evening, The ‘‘March.
{ing’’ will be assisted by.several mem-

jers of the Hip Hip Hooray company,

ho will remain over while the trans-
jortation crew is arranging for the.
jpening of this big organization in
‘hicago next Tuesday. Immediately
dter the Monday night concert they
ill leave on a special train, nrrivipg}
A

n'time for the opening performance in.

Jhigago Tuesda ht. Popular ,
;ulig‘nvnﬂ.t WM ' :

¢

\

is generous to a fault.

ity is his middle name.
We can think of no better tonle
WE .

“HIP HIP” did not hooray last night—-.
Lodrome was not held at the Auditorium

The audience was assembled at the |
conventional hour, but the scenery was .

Hooray” came to visit this city, and the]
inany carloads of stage settings used in |

that a postponed premiere was better |

B R J
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Sousa pleases them all. Applause is|
music to his ears. Ie gives variety in .
all his programs, pleases every one and| .

He seems to
pick a little bit of something for this
one, a little bit of something for that
one, and so on down through. Popular-

i







{ John Philip Seusa, the veteran bandmaster and composer of march?a, who
is a feature of “Hip Hip Hooray,” the extravaganza from the
New York Hippodrome, now at the Auditorium.

e s e e e P S S S

" THE DEMAND FOR “OLD-TIME” RELIGION.
“Rev. “Billy” Sundn.\' left Boston yesterday with a certified- check for
00,828, the proceeds of the great revival he conducted in that city, T
wag-over and above the amount collec
thafi $90,000. s

Nosndavs is i Y :
, Sunday’s is but one of numerous revival organizations holding meet-

. his
ted for expenses, estimated at more

ings throughout the United States. Tt is by far the most conspicuous|
and the most successful, but others are. doing as well in proportion to the|
ability cf their conductors and the thoroughness and skill with which their |

('amppi_gns are conducted. That there exists a demand for “old-time” re
ligioq-{no. one can doubt in the face of the success attending
revivalists.

John Philip Sousa says the real test of a people’s love for music is
willingness to pay for it. He declares America is foremost in this
respect, bocaqse its great musical organization '
subsidies. ~Voluntary contributions of those
music, paid through the box offices of:
of what the art receives from all sources

the work of

who appreciate and enjoy
American theatres, are in excess
: ; : in Europe.

Ap'pl.ymg this rule to religion, America bids fair to occupy first place
as a religious country. A people willing to support so liberally with their

pocketbooks the evangelists of a religious faith cannot be accused of indif-
ference.

By the way,
| nimsic and success of the great revivals.
. form of 1€ expression is the hymn; in the

s thrive without government |

there may be sdme Co,nnectiou between Amefican love;
In all of them, the popular|

P

| stage before, arrivea ‘on schedule time

s P,
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singing of which the vast ’
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REATEST SHOW, |
O AT CLISEL

' MOST WONDERFUL SPECTACLE

| It’s nere. And almost all St. Louis
| seemed to turn out to see it New Year's

afternoon. The big Dillingham produc-
. tion, “Hip, Hip, Hoeoray,” with more |
i persons than St, Loujs ever saw on a

and proceeded to put on the *“big
show” in about three -hours and 10
minutes. From the “Kat Kabaret”
with which the show starts down to
the ice ballet scene,-in which Charlofte !
performs marvelous feats on skates, it '
| is one big kaleidoscopic panorama al-
i most unimaginable.
It was impossible even to estimate
the number of persons on the huge
stage, but they crowd it, and the stage
| runs almost entirely across the north
1 end of the arena of the Coliseum, and
it is deeper than it is wide. “Hip, Hip, |

Hooray’- is a glorified circus, a mualcaﬂ
comedy with scenes like the “Ladder
of Roses,” the like of which for beauty
never has been seen before. ‘“Hip, Hip,
Hooray” is not a play; it's a spectacle, |
a production in the fullest sense of the !
'word, and it's a spectacle in which
grown-ups will be as interested and |
amazed as the children.
CONSISTS OF EPISODES. ;

The episodes are divided into two
acts and a great ice ballet. Act I, “In

and About New York,” showing on}
roofs and back fences a large bunch of |
pretty kittens who are as kittenish as :
they are pretty. This is followed by ;
“Grand Central Station,” in which
“Some Detective,” Charles T. Aldrich,
stars. He is the master performer !
when it comes to changing his dis-}
guises. He just turns around and he's
another person. Even when he is
about to be arrested, with the police-
man right in front of him, he just pulls
| a string or two, tucked somewhere
about his clothing, and walks out in
female disguise on the arm of “his";
husband. This episode also features a

pair of baggage smashers and a col-

lapsible horse. The song “Fox Trot

Wedding Day” introduces Nat Wills,

funniest of hobo comedians, to the

audiences with a tremendous ballet.

Next at the “Askmore Hotel,” as the

Messenger Boy, Wills reads many tele-

grams and kids everybody from Car-

ranza to Billy Sunday. Then comes

the scene of “The Cascades at the Bilt-

more Hotel,” which later is changed

| into “The Ladder of Roses,” a spec-

| tacle alone worth the price of admis-

sion.

. Act II. is where the children come in. |
| It is “Toyland in the Zone” at the Pan- .
ama Exposition, wherein Jack and Jill |
4 are married. Every figure known to !
the books of children, such as Little !
{ Red Riding Hood, Cinderella, Dick

Whittington and his monster cat, and
even Old Mother Goose herself, come
to attend the ceremony. Also, during
this act a number of specialties from
! “Chin-Chin” are introduced.

Next in Chinatown the Boganny
troupe of acrobats cavort, tumble, hop,
fall, twist and turn about the stage for
some 15 or 20 minutes. Then, after a |
few minutes on “Moving Picture” |
street with Wills and Charles Aldrich, |
Sousa and his band of 65 men march
out on the stage and play marches—
and such marches! Thea comes the
March of the States, girls apstumed to
represent each State in the "Union.

And last is the skating rink. The
rink is large enough to permit at least
200 skaters to glide around at a time.
The act is called “Elirting at St. Mor-
+itz,” a bit of conceit in which several

young men try for the hand of the
! daughter of the rich American widow.
| And at last Charlotte, the greatest
| skater of them all. One wonders how
it 1s possible for her to pull the un-

| imaginable stunts she does on the ice,
yet she does them and with the utmost

grace. ; B
All in all, the big show is the biggest
show St. Louis has ever geen.
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LHG SHOW AT |

THE AUDITORIUM ;

| hobo. His initial remark was, “So

BY PERCY HAMMOND.

, " HE Hippodrome outfit, having

finally reached port, a large and
estimable  vaudeville known as
“ Hip. Hip, Hooray!"” was per

‘I The event appeared to be a\u:eessful.i
for the show was big, many-hued, popu~ |
ilous, sometimes comic, and it includ-

Led in Charlotte, the ice dancer, one of
the loveliest episodes of extravaganza.

welcome in which his brother band-

Mr. Sousa was there and had a fine

e ) e
of “Hip, Hip, Hoordy!"”

p N Sy Wednesday g being to change his clothing with such
orm at the Auditorium

{ funny. Now and then Mr. Charles Aldy

master, Mr. Campanini, participated | he guided the players through a new
with gusto; there were clowns, acro-{march, dedicated to the Boy Scouts,
bats, animals, marches, ballets, and, it {and then chaperoned his chief cor-
| seemed, all the scenery in the world. ' petist in a solo performance of “ The
| Barring one pale blue wheeze by Mr.: End of a Perfegt Day.” The chief

' Nat M. Wills, who gave many mono-:

logues during the performance, the ex-

hibition was cleanly and wholesome

and it will be a fine place to take the
' family.

* It started away with the usual can- !

vas representation of New York, ex-
cept that this time there was a sort of
feline ballet called the Kat Cabaret,
with a lady walking a slack wire over
the roofs of Broadway. Thence it fol-
.lowed an itinerary covering the Grand
Central station, Fifth avenue, the Bilt-
more hotel, and other points of hayseed
interest; and it ended with a spar-
kling picture of St. Moritz, with
Charlotte and her ice coryphees en
gaged in poetic feats upon their skates.

B
The premiére of this ballet is a tal'

about the little pond in the Audito-
rium almost as impalpably as a Pav-
jowa, blending the pirouettes, poses,
and postures of the dancer with the
long, graceful, sweeping flights of the
skater. There are a score or more of
her associates, and they, too, are most
‘expert upon the ice.

Against the bright, snowy back-
! ground of the Engadine they made &
'pretty sight; the prettiest, perhaps,
| that spectacle affords, outside of Mr.
! Ziegfeld's ensembles.

| After some remarkabdly funny gym-
nastics by a troupe of athletes imper-
sonating baggage smashers M¢:. Wills
appeared in his familiar regalia as a

this 18 Englewood?” and you knew at
once that he was going to be very-y

rich came ‘upon the scene, his function;

incredible clerity that you did not see
him do it. The Bogannys turned hun-
drveds of somersaults, and ‘then Mr.
Sousa, with modest dignity, walked to
the footlights and took his place in|
front of his band.

.-
More reticent of gesture than of old,

number of the Sdhsa section, however,
was a travesty of the * Good-by, Giris”
song from *“ Chin Chin,” which, the
music critic informs me, was witty,
clever, and a delightful bit of musical
fooling. Yearning, as 1 did, for a big,

loud Sousa march, one of the old ones|

with thrills in it, the subtle humor of
the piece was over my head and 1 wgs
disappointed. But it was what the au-

' dience liked evidently, for the applause

and shapely young goddess who flies ! this prodigious dance; and at the end

1t you arrivef
|at the Auditorium by 10 o'clock you: .-

4 A Yiig
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Sousa Finds Himself Listed

LA V/lubd 17

was gelnerous. 3
Somewhere in the show the patriotic
ardor of those present was fired by a
bailet with American flags in it. There |
was a Mother Goose baliet and a bal-
let of the states, too, with each of the
commonwealiths represented by four
coryphees. 1 suspect that there were
never before so many ‘people on the
Auditorium stage at one time as in

Uncle Sam drove on in a sort of illu-
minated sulky, waving the stars and
stripes with great effect.

——

The members of the chorus were per-
sonable enough, so far as they could
be seen from the rear of the theater,
and the volume of their song, while not
deafening, was also not discordant.
Some of the soloists sang pretty well,
others did not, and still others were |
pleasantly inaudible. It was altogether [
an elegant sort of circus, and the Au-|
ditorium, during its tenancy there, is a |

to_,bLe visited. L
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66 HAD a pleasant surprise the
]1 other day,” says John Philip
Sousa, **when a friend sent me
this book as a birthday present.”
The work is a recent history of mu-
sie. *“The surprise was in the way 1
found myself mentioned in it said
the composer. “The author gives the
notable names in musical history for
| 600 yvears. There are but 700. 1 find
my name among them, and also this
| statement: ‘He has done one par-
ticular thing better than any other
man.” That is the kind of recogni,
tion that is worth while,” said Mr.
Sousa.

Turning over the pages of the book,
with an apology for talking about
| himself, Mr. Sousa read a definition
{ of his place in musical history, as the
| ereation of a new school of band music
and of “a new and stroking type of
masrch.”

His work was described as ‘‘pe-
culiarly American,” and the historian
doubted if it could have been pro-
duced in any other country.

Among Notables of History

the march king reminiscently. “My
father was in the Civil War, and my
early recollections are of the city as
an armed camp, with marching regi-
ments and playing bands. As a child
T was brought up on band music.
As T grew I noticed something about
the marches of that day—they did
not climax. Speaking gastronomical-
ly, when they got through with the
jce cream they went back to the roast
beef; and the beef had no new sauce
on it, no new flavor. '

“1 conceived the idea of making
the march a thing of cumulative force
and interest. It should have the
strongest rhythm of any form of mu-
gie. The old method ended the march
in the tonality of the original key. 1
discarded this. My method of secur-
ing my effects I need not describe to
you. I don't go back to the roast
beef after reaching the ice cream.’”

Asked under what conditions he did
his best work, Mr. Sousa had this to
gay: “I believe in inspiration. 1t is

to me what religious dissertation ls

s
{

The Auditorium: Charles Dllling-
ham presents the New York Hippo-
drome organization in “Hip, HIip,
-;!looray." Dally, matinee and eve-

ng.

{ The New York Hippodrome aims,
as its organizers express it, ‘‘to be a
national® institution,” and even -be-
fore it began to visit the six or seven
cities Wil stages large enough to
welcom@’# its productions, it had
practically achieved its
most deservedly.

For in its immediate and fascinat-

ing appeal to young, middle-aged, old
and any other previous condition of
dramatic servitude, it is quite with-
out peers or even rivals. Spectacle,
( ballet, vaudeville, circus, all on an
! enormous scale and all, in the present
| instance, accompanied and held to-
| gether, so to speak, by one of the
{ best bands in the world . . . Itis
| scarcely necessary at this late date
| for me to do much more than marvel
{ that “Hip, Hip, Hooray” could be
so bodily and successfully transplant-
ed, and presented as it was last eve-
ning, without a hitch.

Big Audience Pleased.

That all of its many and varied
| feattures wera thoroughly appreciated
| by an audience that filled the Audi-
! torium to the last seat in the gallery,
' there could be no possibility of doubt-

ing. Waves of spontaneous applause
swcept over it all evening long—al-
though in this connection “long”
should scarcely be used. The big
show moves with such smoothness
and rapidity—dances, marches, chor-
uses, acrobatic stunts and vaudeville
offerings follow so upon one another's
heels—that the snowstorm of the
skating scene, and the final curtain
i come all too soon.

Scenes Elaborate.

aim, and

orate and brilliant.
York at night, showing the skyscrap-
ers and the Brooklyn bridge; the
“Cascades” at the Biltmore hotel; a
scene composed of gigantic toys; the
Tower of Jewels at the Panama ex-
position and the beautiful view of
snow-clad St. Moritz are some of the
more ingenious and striking effects.
With this last as a background, a
company of skaters, of which the
beautiful and marvelous Charlotte is
the most famous, performs on a rink
of real ice. They are all of remark-
able ability and grace, but there is
in both Charlotte’s personality and
art a daring, a magic and a thrill
that seem to belong to her alone.

lce Not in Good Shape.
The ice last evening was not in as

been and doubtless will be, which pre-

henself complete justice.
Among the vaudeville features,

Scenically the production is elab- |
A view of New |

perfect a condition as it might have |

vented this great skater from doing

Mallia, Bart and Mallia, ‘“The Bag-
gage Smashers,”’
gifted both as humorists and acro-
bats, kept the audience in roars of
laughter.

The Boganny Troupe, which in-
cludes three agile and athletic
dwarfs, were amazing in their whirl-
wind gymnastics.

Nat M. Wills, ‘“The Happy Hobo,”

stantly amusing the audience with
the sort of conversational nonsense

in a theater many times smaller
than the Auditorium.

It was misguided on the part of
Mr. Wills, however, to look for
lJaughs in labored references to Men-
dota, Stillwater and other more or
less local matters. ‘We stopped
lJaughing at that sort of thing some
time during the eighteen eighties,
and his antique sallies, it was grati-
fying to note, fell perfectly flat. Oth-
erwise he was very funny.

i If the Hippodrome recently has be-
come a national institution, John
Philip Sousa has long been one. He
and his band were given a genuine
“ovation,” and they

show. C. M. FLANDRAU.
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extraordinarily |

that as a rule'can be “put over” only '

performed the difficult feat of con-:

contributed ! :
| greatly to a gorgeous and successful |

master, Who tried his hand several years P
ago at operettas, is to write the scenario{
and the musie for the spectacle at the ! =
‘Hippodromie. néxt autumn. -The personages
Aifty<two cards in a pack—hearts,

“1 was born in Washington,” and | '© Billy Sunday. It gives me power,” !
Asked what he considered his best | v

“M"’l_- " mareh, the composer answered quick- . %
2 ":’7 ly, *“*“The Stars and, Stripes For-l : :

S : ever." ™ pades, clubs, from’ acés up to
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<D HIP, HOORAY"

)

' FULFILS PROMISE,

Huge Production Delights Audi-
ence, With Charlotte as
Big Feature.’

R S———

By CARLTON W. MILES.

o} Almost a decade ago the Hippodrome
" was the most popular theater in New |
1 > 1
'2»York. Its drawing power was enor-

1 mous; its spectacles were believed m'i
be the last word in marvels. Then, |
J¥year by vyear, popularity steadily de-i!
clined until the Shuberts were only tco 1
glad to dispose of their hol«‘.in;'.i
Charles Dillingham took over the Hip- |
s . * i
podrome, opening 1t last season with |
“Hip, Hip, Hooray.” Everybody be-
& | lieved the venture hopeless; everybody
was correspondingly surprised when thel|
i} public manifested such an interest in
4 the performance that the theater had
{ the most profitable season of its his-
& { tory. This autumn the company was
% sent on tour in an endeavor to dupli-
Ml cate its metropolitan success. That it 1s
4 likely to do so in the twin cities was
evidenced last night by the audience
that filled the St. Paud Auditorium to
capacity. :

The reason for the enthusiasm is not
difficult to discover. “Hip, Hip Hooray”
4 has a dash and spirit that were lacking
£ ! in many of its predecessors. It i§ an
Q‘ enormous thing, filled with the old tricks
}

o

e

b

IR 3
o

but glorified out of all resemblance to
4 their originals. Scene follows scene,
8 with rapidity; circus stunt doubles on
eircus stunt; song, ballet and comedy
shift along with the ice skating as the
climax. There is no plot; only a few
principals stand out at all; the huge
chorus goes through its maneuvers wiih
i the seriousness of veteran campaigners.
£ | Everything is quantity. Where others
.«_'imﬂy have 16 chorus girls, the Hippo-
. *drome has 60. Where others may fill
1the stage with 40 persons, the Hippo-

drome has 150. There is no denying
’i that these stage pictures, with their
& || bands of men and women, produce an
= effect that is beyond anything to which
Jwe are accustomed. In sending “Hip,
1 Hip Hooray"” on tour as completely as he
¥ | has done, Dillingham has shown himself

“ !l again one of the best judges of “what
the public wants.”

Perhaps the most striking: stage pic-
tures are in the first and last scenes.
There is genuine humor in the “Kat
Kabaret,” with which the spectacle
opens, On the house tfops cats frolic

TR A — -
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" Hippodrome Delayed

=———BYy Richard Henry Little

IP-HIP-HOORAY,” the New
York Hippodrome show, which
was to open last at the Audi-
torium, ran into a snowstorm in Wis-
consin and the opening did not open.
4 The management, optimistic to the
* % last, in spite of distressing bulletins
from the f{ront, hoped against hope
and admitted a big audience into the
Auditoritm, - but was finally com-
| pelled to send a mag out on the stage |
to say that fate had decreed that
*“Hip-Hip-Hooray"” would not hooray

4 at the Auditorium until tonight.
The audience was respectfully in-
vited to go to the box office and get
: its money back. This the audience
1 did, but it seemed somewhat peevish
because it was not told the facts in
the case somewhat earlier in the
evening so that it would not have
missed the first act of ‘“‘Robinson

Crusoe Jr.” or “The Follies."”

Snowstorms tied things up around
St. Paul and it was sixteen hours be-
| fore the special trains bearing the
4 Hippodrome company ..ad its elab-
{ orate scenery could leave the Minne-
sota metropolis. Even Charlotte, iie
| famous skater, and all her ice ballet | '
were held up by the cold snap, al-
though Mr. Askin sent them explicit
instructions Jo. skate down the Mis-

By

e

ppi River. Reports from north- |}

‘Wisconsin say that Nat Wills
the elephants of the Hippodrome
doing well, but that John Philip

had his magnificent whiskers . e O - il
and that amputation may bs{¢ .

s g, i

4 im an_opening ballet whila the familiar |

i 5, 5 & < o
New Yo&“ e is
back drop, and there is a fi :
production of Broeklyn bridge with élec-
tric cars going across, a e jerkiiy
but with great industry. To this suc- |
ceeds one of the best vaudeville num- =
bers in the piece, that of Mallia, Bart and
Mallia, the “baggage smashers,” with a
triek horse and boxes to be thrown care-
lessly about the stage while they offer
some unusually finished acrobatics.

The final act is the long-touted “Flirt-
ing at St. Moritz,” with a really beauti-
ful snow scene, the ice-covered pond, ex- |
pert skating by Johanna Worm, Rosa
Gebauer, Paul Wilson, Clare Cassel,
Marseilles, Larabbee and the Benn
brothers. After this one glimpses a
lithe, golden haired girl who spins
around so many times on the toe of a
skate that count is lost. No one like
Charlotté ever has been seen before. In
a costume of white, banded with fus,
she skates in a manner that defies
all the laws of balance. Charlotte has
a youthful beauty that sets off the
grace of her movements and it is to be

| regretted that the ice at the opening per=

formance was not in the best of condi-
tion, preventing her from doing all of
her skating feats.

»Between these two scenes there are a
half dozen others, including a “March ®

| of the States,” with bizarre and effective
| gostumes; a view aof the “Cascades,” of

the Biltmore hotel with ballroom dan-
cing; chorus ladies climbing up rose
festooned ladders to smile placidly at
the audience; Chinatown, with the
Boganny troupe repeating its familiar
acrobatics in a new setting; “Toyland at
the Zone” with the Tin Soldier and the *
Searecrow added to the list of Mother
Goose characters, to remind one that
Dillingham also is the manager Ior

| Montgomery and Stone; and “The Tower

of Jewels,” with Sousa’s band to ac-
company the chorus marchet! The band »
is welcomed for its past performances
but it does not play with the same fire
and thrill that marked its concerts il
former seasons. It is one of the few
disappointing features -in the produc-

1 of transformation and costume change, estion.

Charles T. Aldrich is vastly amusirg
as the detective of many disgo'ses and
Nat Wills repeats all of his old jokes
ans none of his new ones, while the
scer s are being shifted. Wills’ humor
i~ elementary and much of it could e -*
edited. Wonder grows that he doesn't
repeat the jests about his trip to Lon-
don. None of the other wheezes of for-
mer days is thus slighted. The rest of the
vaudeville acts are not superior to thosa
that may be seen any day in a popular-
priced theater, although they seem bet-
ter because they are in more gorgeous
settings. The music is tinkly and un-
distinguished and the orchestra, under
the direction of Paul Schindler, does re-
markable work in keeping the production
going at full speed.

This Hippodrome production is a great
circus. Several visits would not ex-
hause the pleasure to be found in the
stage pictures. Without doubt it is the
biggest thing that has come this way
vears. It more than equals its promises,
There is quite as much “Hooray” as
there is “Hip.”

e
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“*Raymond Hubbe’l, & composer with a mid-
western past, but now conductor of the
orchestra at the New York Hippodrome, is
; here on a vacation «nd for a visit with

Jo - 2hilip Sousa, the more-than-leader
of the band in and in front of “Hip! Hip!
Hooray!” You know the story of the cab-
man who, on his first day off in thirty
vears, spent it riding around with a
brother Jehu. Sometimes they tell the
| story on a stago doorman. Why not tell it
3 E\ H i -~

[ leader of 2 HIpRolriRGulibiits
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John Philip Sousa, currently important '
to “Hip! Hip! Hooray!” is proypectively |
named as both librettist and composer of |
the Hippodrome show planned for next
autumn. One bit of tattle has it;that the
new work Wwill be an elaboration of his
comic opera, “The Queen of Hearts.” |

..... SR 73/17

“Hip, Hip, Hooray,” with Sousa and .
| his band, and Charlotte featured, is -
;-doing tremendous business at thc‘

.| Auditorium. Chicago has taken a

{ wonderful fancy to this New York
‘ Hippodrome attraction, and it will un-'
{ douptedly keep up the terrific records

| established by the Grand Opera Com-
paay. o

{More Fyes Needed

‘| all be seen by one pair of eyes.
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by “Hip” Palrons

T was discovered with the opeéning
of Charles Dillingham's “Hip,
Hip, Hooray"” gpectacle from the
New York Hippodrome now at the
Auditorfum that the only possibie ad- |
verse criticism was that it could not

With some hundreds of performers
in sight at once, with many groups
accomplishing widely varied things
at the same time, and often nearly as
many styles of costumes as perfornm-
ers, “Hip, Hip, Hooray" proved 8
struggle for the theater-goer who
was anxious to get all he could for |
his money and miss nothing.

To classify this performance 18 |
Aifficult; it is spectacle and musical ‘
comedy on an enormous scale, a band |
concert by the most famous band in |
modern times—that of John Philip
Sousa—and ballets of great size and |,
beauty. The company includes more
than 600 performers, the largest that
has been seen in a regular perform-
ance in Chicago.

In addition to the “March King"”
and his band the program namesg
Charlotte, the ice skating marvel, and

her twenty-four assistant sololsts |
from Germany, who are seen with 200

!N‘-.-ne; Nat M. Wills, the ‘‘hobo come-|
I}
i

T i;f*’ S i el s i :;‘

others in the “Flirting at St Moritz" |

éfan”; Charles T. Aldrich, as “Some |
Detective’; the Bogannys; the Solti

| Duo; George Gifford, Marseilles and |

! Larrabee, Benn Brothers: Malia and;
Bart; Chin Chin, the diminutive trick
.elephant, Toto, the truined chimpan-
zee, and other Peatures of foreign and
American reputation. The chorus
of 300 is also much In evidence for
the many marches, Lallets and big
choruses of new SOngs. During the
“Hip, Hip, Hooray" engzagement mati-

(]}t}:—;é...é,L Londen P4/

R
NOTED BANDMASTER
AS HE LOOK§ TODAY!

W <

John Philip Sousa. ]

- This new Fhoto{nph of the fa-
:ous American bandmaster was
& ken a few days ago as hé reviewed
,|l monster parade of St. PanlOut-\
ifoor Sports Carnival enthusiasts
lboni the steps of the Minnesota
'eapitol. The parade was held in

or of Mr. Sousa and Gov. J. A. A
t and waa one of the
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WONDERFUL FORM
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Bye.” Miss
soprano, voice of

nT

1

aas

‘second, “The Gliding GIri ¢
kis own composition, i which a swing-
ing air is prodominant.
Leonore Simonsen, soprano solo-
ist, made a change in her number. In-
stead of the “Mad Scene from
she chose to give the “Aria” fram
-
w ancore. Tosti's farcwell song, “Goou-1
Simonsen
natural tone and \\'i\il,‘;

Sousa

‘Loucia’ " 1
tam-
Jaens, and asy

an excellent?

has traveled 700,000 miles, has visit

: 25 countries and has given 17,000 concerts, & reoo_m‘t’
without a parallel for banads.
great conductor—he is a great composer and it is as a
great composer that he wishes to be remembered.
knowledge of the technique of music is perfect and he
has a wonderfully sensitive ear.

Sousa is not only a
His

Unlike some composers

{
¢
1
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Widely-Variegated Program
| Gives Audience Plent
Classical and Popular Music.

When one hears the name
I’hillin Sousa, one thinks of his band, and!

H
{
|

{*when one has heard his band satisfaction liked

| .
{ra.\igns supreme in the inner man. Nousa
!'was in his hest mood last night, the mood
|wherein he is the affable and smiling
| 'gentleman, anxious to please his audience
jand at the same time capable of getting
| trom his musgicians their very hest. W hen
iSous;L smiles as he did last night. one can
{be assured of a varied and popular pro-
‘gram, one that, in some of its parts, will
fit the desires and tastes of all of his au-
,dience., Last night's program was ex-
ceedingly popular and embraced many ol
{his own catchy marches, that keep
audience alert and almost
rrthm with the time.
Presenting a.band of 58 pieces and
{program that ranged irom t
{ “Mignon,” by Ambrose Thomas to “Rag-
ging the Scale,” the should. -swaying
“rag” by E. Claypoole, the famous band

swaying

| a

y of '}

|t|l”_\' wavelwr tvzether

i
i
'

of John _° ‘

{ Southern,”

regzister. £

The final number hefore intemnission |
wits Sousa’s “Songs of Grace and Songs,
i Glory,” a medlgy of religious jhymns, !
wellknown to evety one.They aré grace- |
and give pday for {
instrament s in the gare i
1*ch magd . tows, This

fuis Dia: only on® NF ok 7 kil

he va: N
e
104
over
tiactive in
i by the audience.
Following a short intermission X
was presented another rhapsody, ‘'The
a new moed! study by Hos
mer, comprising a number  of ~fawmiliaes
airs of tl vand wen together in

& the only .
and s theretgre dis-
it owas weli-
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Nousa
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I siriking manner and admirably depicting

the overture'

master, who is said to be able to bring;

out variations by the simple

method of!

1 1 3 3 - Jhance
wriggling his fingers, had pleuty of chance}

to show the possibilities of his famous
rganization. I'ollowing the gracel
ignon” overture, he presented Clar-
lence J. Russell of this
| soloist for the eveuing. tor
!played “The Rat Charmer of Hamelin,” 2

city as cornet|
Mr. Russell first}

dificult piece by Thomas, and &s an en-

core, gave “Love's Old Sweet Song.” l-
ways popular. When he had finished, he
was complimented by the other cornetists
and presented with a big bouquet of
roses, the gift of cornetists of the band
who had it sent from Hartford, Conn.
{The andience roundly applanded his work.
i Sou id I vritten no other cor
position but “The
{ ern World,
| for himself.
| ter studias
{ the white u
| Larn. The o
{ of indian m
it gives to the k
struments. The
and the “tum
it almest 1 ible
| abont their council fire
and 101

m the wary

hite man,
ship vy

re starting
tion of the
| the theme of a up a s
! and $ousa's storm depiction
! As the storm 18 at
hope are nead
duwn breaking in the Jia
f wore tranquill th
the sueces ] n-:\-:m)‘; m
The binck man IS8 dealt wi
teristically impressional
» As encores to his
his famous swinging
{tair” aud a vovelette by
Bird,” a dainty thematic
the warbling notes of the
| throughout. As an encore
i acter study piece, Souss
| “King Cotton,” anotheg of
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the sabject. This nun so well re-
ceived that Mr. Sous
present another encore and, this time,

od his versatile band into the lilting and
jopular strains oi “Good Bye Girls, I'm
Phrough™ and with a succession of varia-
tions that tickled the audicnce immense
ly. Sousa, with his baton, lirected  the
changes from one ju hand to the
other, the oboe piping ot ¢ comicaliy
sad phrase and then the tuba, and so on'
all around the circle. It was anoiher
lustration ol the possibilities that
a popular song, when haudied by such as}
ization Nousa s, 1 climax in
musi¢ was reached when a see-

ore wi
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aurie " by Toli-

variations by

aceomplished

» followed it with

larlech,” another
tl

nese niece

contra 1
played in «
Marthage
Lharpist of the band
an “Men
rousing Scotceh tune, b of
entLusiastieal received.
Sousa’s brand new march., *The
Scouts meriea,” for which the
Scouts scats had |
waiting,
the end
responded

Ntars

H nl
Juoseph
encore, (

s

of

in

wit!

1 a1

itasia”
difficult piece in

i

¢ teh
1

this

e e
mellow-toned  silver ¢
re was “Entre Acte” “
full of difficult vaviations,
<. He had harp accompani-
his «odlo and the duet was very
v The program closed with the
wst classie on the bill. March from
Damnation of I'aust” by Berlioz
which the full orchestra effect, with-
rings, ol course, wa repre-
1 hand. l

1S

ahly
< ably

ae

duced marvelous tonal effects.

be gathers about himself musicians of the highest type.;
There have been leaders who pressed into their service
players of mediocre ability virtually hyponotized them

{by their gyrations and extraordinary personality and pro-

Sousa’s men are all ar-
tists and the combination of gifted leader and gifted
men is perfectly irresistible.
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SOUSA PRAISES BOY SCOUTS.

The Bandmaster Says Organization
Will Eliminate ¢Hyphen.”

“An organization that will spread true
Americanism and by education and pre-
cept eliminate the hyphen from our citi-
zenship,” was the characterization John .
Philip Sousa gave the Boy Scouts at a
dinner by the Scoutmasters’ Association
at the Kupper Hotel last night.

The bandmaster was the honor guest
at the annual dinner the scoutmasters
give their wives and friends. He has
been active in behalf of the Boy Scout
movement and one of his late marches,
“The Boy Scouts,” is dedicated to the
organization. In his talk Mr. Sousa
said there was too much grouping by
foreign nationalities in American cities
and towns, and the Boy Scout creed, he
thought, was the greatest educational
movement in America to break the bar-
riers.

J. Fred Green, president of the coun-
cil, was toastmaster. Each of the five
Boy Scout districts in Kansas City gave
a “stunt. " Sixty-five attended.

5\ )

SOUSA TO MEET QUEENS.

The carnival queens will be guests
at a reception at the St. Paul Athletic
club tonight. Members of the royal
family and carnival directors will also
be present.

John Philip Sousa and Charlotte of
the Hippodrome show will be guests
of honor. >

' Mr. Sousa, who is having a special
!carnival suit made in the national col-
ors, has agreed to direct the amalga-
mated drum corps, numbering 1,500,
from all the marching clubs at the
Pageant at the Town and Country club
Sunday.

Chineg :-u,w Pnjey
' Musical Shows Holding Over

"Hip! Hip! Hooray!” a mammoth spee- '
tacle from the New York Hippodrome, run- |
ning to many scenes and populated by hun- |
dreds of players, will stay at the Audi-
torium, having two performances a day.
Charlotte, the skating dancer, and. John
Phillp Sousa are among those present.

N Y, Denwstes” Vinme 'ha /1y

ito stage its production.

Minneapolis Symphony Orchestra
Delights St. Paul Audience

Many Interesting Events Given by Visiting and
Local Artists—Much Musical Activity in
the Northern State—Sousa and
His Band.

: St. Paul, Jan. 22,
Drum corps innumerable, brass bands, and vari-col-

ored blanket costumes proclaim in unmistakable ian-
guage that St. Paul's annual winter carnival is at hand.
Outdoor sports claim the general attention, and to them
everything else must, perforce, yicld precedence. Never-
theless, St. Paul has loomed somewhat largely on the
musical map during the last fortnight. Programs by
local artists have been numerous, two concerts have
been given by the Minneapolis Symphony Orchestra,
Ernest Schelling has been heard here in a notable
recital, and Sousa and his band have been drawing
thousands to the “Hip, Hip, Hooray!” show at the
Auditorium all the week.

That the New York Hippodrome attraction, with its
famous skaters and ice scenes, should be staged here
at the height of the carnival enthusiasm was probably
a coincidence. Its timely arrival has been accepted as
an official part of the general phgeant, ang King Boreas
II and his court have been sharing honors with the
March King and his inspiring musicians, “Hip, Hip,
Hooray " furnished_ considerable music worthy of men-
tion, and St. Paul is to be congratulated on possessing
one of the few auditoriums in the country large enough

SOUSA SPECTACLE FOR “ HIP”
Reliable Report That Dillingham Has Secured Work of Famous
Conductor for Next Season

The new spectacle to be produced at the
Hippodrome next Fall is to be contributed
by none other than John Philip Sousa, ac-
cording to reliable reports which the MIRr
ROR has just received. Charles Dillingham
has arranged with the famous bandmaster,
who is now on tour with last season’s Hip-
podrome production, * Hip Hip Hooray,”
to furnish a story, which will be the basie
idea of the spectacle, together with the
music which will accompany it.

The basic idea of the story, as the Mig-
ROR has learned, will be made up from a
deck of cards, each to

card represent a
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Musical Shows.
“HIP HIP HOORA

tainment from’ the
drome,

character. Sousa wrote a light opera upon
this idea several years ago. It was pro
duced under the title of **The Queen of
Hearts,” but failed to win any substantial
success, owing, it is said, to the composer’s
inability to develop the story as he wished.
During late years, however, he has found
time to work out his theme, according to
his plans, hoping for just such an oppor-
tunity as a Hippodrome presentation offers.

With fifty-two basic characters, the
scenic investiture will appropriately be as
elaborate as it is varied.

Botty

ey

W




. fcorps,

JOHN PHILIF
HIP HIP HOO

The famous bandmaster will be at
| the Auditorium this afternoon and to-
Inight with: his band and scveral New

York Hippodrome acts.

v

e e

“ With John Philip Sousa and his
'famous band which appears this aft-
ernoon and tonight at the Auditorium
lunder the direction of Mrs. Francis
Henry Hill, will be several features
‘from the New York Hippodrome pro-
duction, “Hip Hip Hooray. " Sousa
as with him in twe band Frank L.
- n, cornetist, and Joseph Mar-
'thage, hanpist. The Hippodrome stars
aseiting will be:
4° Miss Lenore Simonsen, soprano.
- Mr. Howard Marsh, tenor.
- Mr. Nat M. Wills, monologist.
\ The Solti Duo, acrobatic dancers.
. The Boganny Troupe, acrobats.
Mr. Paul Schin.dler, conductor,
x a7 * . i A

John Philip Sousa is rounding out |
crowded career that has no el
¢ musicians for the variety and |
t of- its operations. Last season,
the New York Hippodrome, Sousa
njoyed the first extended New York
gement that had been his lot. for
years. ~In that decade and &
he made five great European
surs and circled the globe with his
pand, preaching the gospel of good
‘music ‘and adding to the vogue of
iragtime in many different lands. AsS
la. many-sided American, Sousa rivals
leven the activities of Col. Roosevelt,
las may be noted from the recital of
what he has accomplished.
Sousa was an infant prodigy violin-
ist at 10 years of age and remained
|a skilled performer on the instrument
?,m he definitely abandoned it for
‘ fthe conductor’s baton sixteen years
gter. He was a soldier for fifteen
fyears in the United States marine
for three years as a musician
pprentice and subsequently con-
uctor of the famous marine band
or twelve years. He has always since
iremained a soldier in spirit and sym-
thy. As leader of the marine band,
. wore the most gorgeous uniform
the United States service—a blaze
scarlet and gold—which probably
counts for the fact that when he
@esigned the uniform of his own band
ousa veered to the other extreme of
madorned simplicity. .
ten years Sousa'’s lot was cast
‘ the theatrical profession, either
 violinist in theater orchestra or as
nductor of musical companies. Here
probably acquired that keen sense
' showmanship which has brought
him fortune as a purveyor of musical
> ainment. As the conductor of
foremost military concert band of
world, John Philip Sousa has
some 17,000 concerts in all parts
he world, traveling at least 700,000
without serious accident.
Sousa has written ' and had pro-
sed seven comic operas with de-
a8 of success that varied from po-
‘Interest to artistic and popular
imph. These pleces were “The
mugglers,” ‘‘Desiree,” “E1 Capitan,” |
he Chalatan,” “The Bride Elect,”

e

‘Souna Offera Services to Nation, |

AVord comes from . Chicago that John
p Sousa has been among the first
yolupteer his distinguished services to
Government: The popuiar “March |
""was formerly bandmaster of tho |
- States Marine Ban%,a 1 ke h
morvices to the War,
ity of drnniu‘t(i%

1“The Military Maid.”

R 50 RSO W i
‘Chris and the Wo
g3
otwithstanding the demands of
composition and concertizing, Sousa
found time to write mest of the lyrics

vof “El Capitan”
O The and all the verses

tauthor of the complete

He was- the
& libretto of
The Bride KElect,” as well as the
score. In fiction he first put forth
a short novel called *“The Fifth
String,” which flirted around on the
outskirts of the best sellers. This was
rollowgd by a long story, ‘‘Pipetown
Sandy’” by name, and Sousa has since
contributed a volume of essays and
a “Sousa Year Book,” made up of
more or:less timely extracts from his
writings. In earlier years he wrote &

X &

harlatan.”

textbook on the trumpet and drum,
which s still used for the instruction |
of field musicians in the United States

sorvice. - A book of ifistruction for the
violin also brought him in consider-

able revenue in his pot-boiling days.

With the assistance of the state de-
’pa#.ment. Sousa collected much ma-
terlal which he subsequently edited '
and published as “The National, Pa-:
triotic and Typical Airs of All Lands,”
the most complete compilation of -its
kind extant. It was this book that
caused the navy. department to order:
that “Hail Columbia’” be played as.
morning colors and ‘‘The Star Spang- |
led Banner” played as ‘evening colors
on all ships in Unele Sam's navy. This |
was the first official recognition of

“The Star Spangled Banner, as the

|| American national anthem.

Sousa is the only Americall deco~
rated with the Royal American Order.
He has twice been decorated by
France, as Officer d’Academie Fran-
calse and Officer de Il'Instruction
Publique. He has played before King
Edwand and King George, as well as
before Presidents Loubet and Fal-
lleres, and not to mention a host of’
small German royalties. He is the
only musician ever officially enter-
tained by a British municipality, have
ing been the guest of the lord mayor
of Iiverpool at a civic luncheon in
Sousa’s honer. More than a thousand

# theatrical- performers have imitated

Sousa’s marked mannerisms as con-
ductor, and his portrait is so 'familiar
in every part of .the world that he is
recognized on sight wherever he may

[ appear.

Despite the necessit of . using
glasses, Sousa is one of ghe best trap
and wing shots in the country, and?
he has taken prominent honors In a
number of the big tournaments.’
Shooting and horseback rtding are his'
chh;tSi lx;el;la.;:a.uonx. He is also re-
Spo! e for the introd -
time in Europe. P of\ms

Sousa is the richest bandmaster in

composext'lil, ;md the most
penman that ever vexed a correspond-
ent with faulty chirography. p

i * s »
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the world, the worst pianist :ﬁonsu’;

Sous~ Changes

Program in Hippodrome Show.

THE SOUSA musieal program given in
» the second act of “Hip, Hip; Hooray” at

the Auditorium, has been changed and

now includes two of the older and prob-

ably best known of all the Sousg marches

—1the “Washington Post” ans Ty Ling
Cotton” march and one of his lnten't com-
positions, “Willow Blossoms&.” It is in-

tended that the “March King" shall make |
a weekly change of program during the

stay of the New York Hippodrome show
at the Auditorium and that all the
raarches and nrumbers generally associ-
ated with the Sousa name skall be played
before the end of the engagement.

Golden to Conduct.

E

If he can pause long enough between |

checking up royalties, John L. Golden,
‘who collaborated with Raymond Hub-
bell in writing the Hippodrome's songs,
will conduct the orchestra at that big
plaphouse Sunday night at a petform--
ance to be given. for the bencfit of the
Sisterhood of Temple Emanuyl of Yonk-
ers., ' “ L3

| from a visit: With John Dhilip. Seusa
| i Chicago,  He reports thatsdr, Sousn
|18 feverishly excited over the prospect
of re-ehitering the service of the Govern-
| ment.” A

o
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Hubbell, by ﬁllp way, has jlisl. returned
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OUSK'S BAND AND
OTHERS ENTERTAIN

Pleasing Program of “Hip, Hip,"
Hooray” Numbers Given at
Auditorium

WILLS GETS BIG LAUGH

T'wo Singers, Miss Simonsen and

Miss Lay, Delight With
Splendid Voices

. Sousa and his band aided by Nat

M. Wills, monologist, two singers and

two acts from the famous "Hib, Hip,

"Hooray” show provided an entertain-

ment that was more than worth the

money yesterday afternoon and night

at. the Auditorium, under the direc-

tion .of Mrs. ¥rancis Henry Hill.

All the performers.iwere stars of the

Ngw York Hippodrome organization,

which is now on tour after a most

gurprisingly successful run in New

York under - the manageinent ¢f

‘Charles Dillingham.

. More than 2,600 people fcrmed the

audience yvesterday afternoon, anda;
there was a- large crowd last night.

Applause was frequent, but not bois- |
“terous, showing keen appreciation of

the quality rather than the quantity
of the numbers presented. And there
was plenty of quantity, too, for the
program which began at 2:30 oclock
{t. the afternoon was not concluded
until 5 oclock. In all that time there
was not a boring minute.

Band Gets Place of Honor

.  Sousa and his band, of course, must
take the place of honor on the pro-:
gram, providing the second part of
it. Playing as an orchestra, con-
ducted by Paul Schindler, the mu-
sicians won the hearts of their hear-
ers from the opening, at the playing
of “Hip, Hip, Hooray' (Hubbell).

This number was followed by the
Boganny troupe of tumblers, provid-
ing mostly comedy with several feats
of daring. Two dwarfs provided a,
great deal of slap-stick comedy that
won laugh after laugh. Joseph Mar-
thage followed with a harp solo,
“Annie Laurie,” and was called back
for an encore. Miss Leonore Simon-
sen, soprano, won a long steady ap-
plase for her rendition of “The Queen
of Sheba,” responding to an encore
with “Goodby.”

“Chin Chin I Love You" was sung
by Miss Lay, and repeated for the
encore. The Solti duo of acrobatic
dancers whirled each other about the
stage to the tune of music, but the
woman was even less graceful than
the man. The ease with which they
hurled each other through the air
won them applause, however.

Wills' Jokes Funny

And then came “‘a few remarks by
Nat M. Willis.”” It was a signal for
aplause when Wills slouched out to

|

| the footlights, his large gold shoes
twinkling. He brought with him the
'line of jokes that has made kim- fa-
mous. One joke after another won a
laugh, a testimonial to their newness
tp .the auadience. MWills® monologue
¢losed the first part of the prograin.
When the curtain arose a few min-
| utes later, Sousa's Band s pevealed,
and . immedfately John Philip Souso !
took his place.. The applause that |
greeted him was repeated generously
at each nurmber. Among the encore’
numbers, the band played Sousa's
own famous “Stars and Stripes For-}
ever.” Other numbers of hiy were:
A Suite, “Impressions at the Movies” |
and a march, ‘“The Pathlinder cof |
Panama,' vavinuy
One of the most pleasing qumﬁ‘eﬂﬁ
was the cornet solo by Frank: L. Bi- |
non. The sextet from *Lucia,”
played by Clarke, Perfetto, Corey, |
Williams, Simon, and Russell, was an-
_other number that more than de-
served the commendation it received.

el Gl /7
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i Johm Philip Sousa has heen :.mon'..".
! (hefirst to volunteer his services to the | 2
| (jovernment, The popular march king|
{was formerly bandmaster —of the | &
| United_ States Military Band. ang he
has offered his services to the Warf

ce in the capacity of orgamizer Or
pandmaster, if desired,

?
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Birls, Nat Wills, Sousa, Anir
“Put Over a Big League Circus in
“Hip, Hip, Hooray’ at the Coliseum

als |

HARLOTTE 22
"BA\.\.'{\'%«! SraTes “ine \.ws‘m'_ / (i’r‘.'-
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BOUT four acres of pretty
girls, a bunch of-—save the
mark—shapely ‘‘chorus men"

and a brace of passable comedians.
Then a half-grown elephant, a chim-
panzee with educated feet, John Phillp
Sousa and his merry musicians and a
star “pkateuse.” Put all these on a
tremendous stage and turn on the cel-

xredlgnts of “Hip-Hip-Hooray,” the
New York Hippodrome show that hip-
hipped and hoorayed out at the Coli-
seum New Year's afternoon.

It is circus stuff, big-league circus
stuff, with a golden alloy of musical
comedy blended by the magic of G@arles
| Dillingharm.
worth going across a oouple of States
to see, and children, the grown-up sort
as well as the kiddies, go into ecstasies
over ‘“‘Toyland in the Zone.”
' The episodes pictured, danced and
{sung are divided into two acts and a
{ballet extraordinary. Act I is “In and
About New York,” showing a ‘‘kat kab-
aret,” of which the most pleasing part
is the “kittens”; “Grand Central Sta-
tion,” featuring a couple of baggage
smashers and a collapsible horse that
‘1folds up llke a “Dutch pullout”y the
“Lobby of the Askmore Hotel,” giving
Nat M, Wills a chance to say a nuymber

‘ Mafnﬁoth Band Concert

John Philip Sousa wlil /donduct the
mammoth band conceft at Mechanics'
building on Sunday evening, April 29,

1 under the auspices of the Musicians’

Mutual Relief .Society. These musical
fetes have been successfully presented
annually for 12 years by big bands of

|| 400 selected performers, and have es-

tablished a widespread reputation as,
one of the greatest musical achieve-
Elaborate prepara- !
tions are being made for this event,
and with a characteristic Sousaesque
programme, fairly sparkling with strik-
ing rovelties of effects, this concert
bids fair to eclipse any of the previous |
efforts. The instrumental soloist will!
be Herbert L. Clarke, “king of the |
cornet,” whose artistry has individual- |
ized him. In former years these con- |
certs have been presented earller in|
the seasen, but as Mr. Sousa andl
his band@ are being featured !

: in the
West, in conjunction with the New'

‘| York Hippodrome show, it was impos-

gible for the bandmaster to come to

f o Ptk i

Sousa Will Conduct Orchestra of 400 |

9

ﬂBoston until

_cians, this time under-the leadership of |,

his date, Sunday even-!

ing, April 24

——h

MONSTER BAND CONCERT

in Mechanic's Building
The annual monster band concert hy
the Musicians’ Relief Society will be
held in Mechanic's Bullding on Sunday,
evening, April 29. "As in former years
there will be & band of 400 or more musi-

Phil

| Sousa: The program. wil
ptional interest and will.4
solos ltay Herbe A ‘
AL

Iox‘ed lights and you have the main in-

The ‘Ladder of Roses” is|

|

of things, funny and otherwise, and the
‘“‘Cascades of the Biltmore Hotel,” a re-
production of that hostelry's most ad-

SOME OF THE NOTABLLE FIGURES IN THE SHOW.

_.Nat Wills “Kids"” Hveryboay,

Act II deals with the Panama Exposi-
tion, showing ‘“Toyland” and the edu-
cated dumb brutes’”; “Chinatown,’” with
the Boganny troupe of acrobats and the
singing of “‘Chin-Chin, I Love You,'" by

Howard W, Marsh and Leonore Simon-,

sen; ‘Moving-Pioture Street,” with
some more of Nat Wills and Charles
Aldrich, while the last two scenes of
Act 1I are given over almost entirely
to Sousa’'s Band, playing under the
“Tower of Jewels.”

The episodes are loosely strung te-
gother. However, this mattess not, as
the show lives up to its name and a
cascade of color pours and swirls aoross
the big stage in every scene. Nat M.
Wills interferes with the plot at various
times, “kids’’ most everybody in the
Coliseum, works off an accumulated
grouch against Billy Sunday and tells
Bandmaster Sousa that his ‘‘marches
average aboul 12 drinks to the mile.”
He is particularly hard on the Rev.
Sunday. Says Nat:

“You know Bllly says ‘Drop the kind

of money I can't hear in that old con-

tribution box,’” and sgain, “Henry Ford
has jarred more r rry hades (Nat

didn’t use that word) out of people
than Billy Sunday.”

Nat seemed to have a little trouble
getting the quick ‘$a-ha!” from the
New Year crowd.

Charjotte Makes Big Hit,

“Take your time, taks your time!’” he
snorted when the ‘‘fuse” burned slow-
1y. #It seems to take sound a long time
to t_rl_vel‘hero."

'} would take a catalog to name them all. |

" Imagine, 1 you can, a showstoria. or

red roses moving down the back drop,

& hundred pretty girls in flower cos-
turnes masded below on the stage, and
,thom half a hundred prettier ones climb-
ing & ladder of roses to the very roof
of the Coliseum, and you have the *Lad- |,
(der. of Roses,’” one of the ‘big mo-
ments'” in “Hip-Hip-Hooray.” There is|
another in the singing of “My Land, My |
Flag,” where a stage full of oute lit-
tle ‘girl seouts” in nifty olive-drad
bresches are massed out in fromt with
the army and navy well represented in
the background and the hundreds of
flags are reversed, and in a twinkling
transformed into a gigantic *0Old Glory”
that tills the whole stage.

John Philip Sousa and his bandsmen
come into their own in the last scenes.
“The Boy Scouts of America,” with a |
“Perfect Day” and ‘‘Good-by, QGirls,”
and Bousa's ‘“March of the States,” was
the bandmaster's offering yeaterday.,
The entire Hippodreme chorus is used
in the ‘March of the Statea.”

“PFlirting at St. Moritz" closes the pro-
duction. A band of imported skaters,
led by “Charlotte,” skateuse extraordi-
nary, and aided by a part of the Hip-
podrome ¢horus, make a really impres-
sive ploture. They call Charlotte the
“paviowa of the Skates,” and it is a
happy oharacterisation. She does amaz-|
ing and graceful things with the pair
of steel blades. There are seconds when |
she is a blonde and white furred meteor |
and others when she is wintry poetry
in the flesh.

The show is full of It

specialties.
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The: February issue of The Etude}
has a brief but interesting article on|
“Courtesy in Music,” and says among
other things that “musicians are often !
guilty of discourtesy,” and having once\
been guilty thereof they are forever,
branded by the remembrance of it.!
Johmy Philip Sousa is cited as an in-
stance of the courteous conductor, who
never commands, always requests, and
“is everlastingly courteous every
minute of the time. His bandsmen
respect him as .a gentleman because
he always behaves like a gentleman.
That is one of the reasons why he
finds some of the bhest players desert-
ing big symphony and operatic orches-
tras to go to the ends of the earth
with him.” Good for John Phillipso,
U. 8. A.!—if you will recall the inci-
dent of the misreading of the name;
on his steamer trunk, and his adoption |

of the pseudonym. : 3
P

_.__.,*,—
- PRIHD. & “M’I‘d wilt |
John' Phillp Sousa, it is sald, "

New York Hippodrome's
»:;:3321-":":: year, He will scheme
the big show out with an underlying |
story invelvin fifty-two chartlwt.pi;. |
‘each represefiting one of the play
|cards, He will write & score 108
‘company the vast production. U
Fwrote a light opera with this und
'*{nc‘u a1 1 year

t
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N PHILIP SOUSA
J—(-)}(!:mpuscr. A Music
Master. Of America,
for America, and by
America. The Ameri-
can who sets the feet
of the World to quick
time!

——T
John Philip z usa: has offered his ser-

vices to the’ Govérnment, - thus giving |}
blessed assurance that ‘our boys may march
to war to a tune more inspiring and Amer-

can than a cabaret. {ox-trot. S| B!
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s A % 2

T .




1 e o &

i

e ot i AP BEIG SR Jness o -':nlscéna'e.e?ﬂ‘t‘ ight Whioh prancea, 5 vﬁm»? P = =
Pﬂl]ﬂ[]M[ SHﬂw S |on stently. and's sterestyge sndlns b} Music for the Battle Hymn.
i nion. Ray Hubbell has this sentimental ‘

: episode on the brain and he puts it inj SUBSCRIBER mcently asked us to pri_.nt The Battle
" everything he ever writes in one form or ‘ Hymn of the Republic. We did print it and venture
g AT the other. Mr. Hubbell is credited with

Mihe mubio | to say that no one with a sense of the majesty of words and
: e Lot Prefis. | the exaltation of ideas, read it without emotion. What it

| , The. girls look very prétty in thelr mot- needs, to match the t'enor a‘nd the beaut_y of 1?, the grandeur
i s V d “ d ‘ley garb and there are armies of tt;em and the tenderness, is musie, such music as is fitted to the
evilie anNQ! ‘continually dancing, climbing, romp ng, v ¥ iNaise
comblnatlon au ¢ marching, skating and even singing. The erseVOf the Marseillaise. ; 4 i
> S t Ie Beautmed by scenes, cumbersome as they are, ran on Have we no composer to provide the music? He would
pectac ket ! ;g:;g‘a‘:“db“t?rka‘ln?:n”ml‘"‘i"e':_q“l’“(‘l’lizxé win fame to endure as long as this Republie holds together.
! erobatic :ers ! : / ,. £3
; : Chal‘lotte. { ‘remarkable figures and athletic tricks Epwarp MacDowgLy, who composed the lovely 7o a Wild
1 »‘\'Hh grace and terrific 50“"-’ a"d\f“t‘m"{“ , Rose, might well have set himself the task. But he is gone.
danced prettil ow and tnen, Nat M.F¥ . e . 54! ;
e Wilﬁs lali‘k:(l a“i,d"m\kpd and talked when| Yze .want no SOUSA ])a}xa'l or ragtime .s\uil or highly hilgul)'rmus
BY ‘AMY LESLIE. & 'n?body ‘l)]isp was nn| tlt:u su[ul;:r lan‘dt uh\slg:z; ! music. What is required is something stately and inspiring,
! ol i singed thing of pretti-} ple of his excruciating fund o ‘ . 2
Challolte.M)u “(;“(g;;g”o“: at t:Ie mgr‘may be cited in that thrilling one about{ powerful bu.t easy to sing. : . i
fieés and grace an jum stage and, Mot buying any bread for supper be-} The armies march and charge to musie, even in this most
end comes on the Auditor U'f‘ stage .| cause father would come home with aj dreadful and prosaic of. wars. The Puritans sang psalms: the
puts a reason into “Hip. iiip, Hooray"| 1.\ j.onore Simonson sung well and L pros g WS, : GHs BAlEDE gl
‘and the reason condones the rest of tho,i so did Howard Marsh, who has a fine German Protestants sang: LUTHER'S mighty hymn, ['he
show. Nib: aaas R R AR ‘S:s%;,l,.-(:.dkh:utmrt?\’(r‘att!:: Germans today sing Die Wacht am Rhein. And what the
N e ig anything e near as could ) i 5o A
ela\ztr tol:'mtht»het;l‘d ‘lqhi'ngs or the new In.|puzzle offered as an explanatofy bill of . Marseillaise has been to the French people for a century, the
thie bolstered vaudeville and economical |fare. _ whole world knows.
gpectacle. Possibly ~ Mr. Dillingham’s, HBoghanny Troupe -“""'"‘"‘("‘ " May the time not come when the glorious Battle Hymn,
mammoth opératic circus ’,‘“'!}‘2‘ 31]10\'\"; The Bo.ghfm‘ny tlremzi[;g "0: \I:::\‘](‘alnde i in idea the equal of the most inspiring. the musie wm‘thy of
cost as much as his partner’s “Follles,” | popularity were splen % 't OharHe the words, will 1ift * whole people throug! riod of trial
but Flo kpows how to spend other peo- fafter a little comic trickery by Chﬂ“‘- e words, will ift our whole people through a period of tria
u § § T > . . 5 &
ple’s money better than Dillingham does. :"g;g‘n'; at“hdp i:}v‘x“f(":;;“‘:ﬁ:“]‘13:}:‘"‘;( ;,:3 : and strain that may near break us, but will be the test of us?
Some instants of the big, nolsy th"a“'?-". excitment of the whole big show, came Men, women, children can rally t(.) that song, expressive as it
cal process are pathetic. i)ne O'r '|h‘.’" 'l to exhilarate, soothe and ﬂ|at:l;f,v bbeygm:‘d is of the very soul of the Republie.
B S the entertain-! | .xnression: + the ice skntin egan, y ! y
cm“:” “ll?'" a" “'l:, ’1“211?-'111»-“- xploits the !‘,{\p;:s::an,' ;:,):1 é:;d "fn the ﬁ,semble We have our anthems and an audience anywhere will rise to
; e a dismal vender 8 y exX \ ? 4 . : » . R )y g
,:mglo for sale' That ig rather rubbing |though not more artistic than that abf- The Star-Spangled Banner. But it isn’t sung easily, the many
, C 8¢ L 3 Yhios ) st e ars by N : r 9 y
{it in. But there is a wonderful speed and ;:23:0 p:;,h,:;:ﬁ,% “\;i,‘:ﬁﬂlpab.l\lono‘r(e,y:)oroth:v only make a try at it. Whereas, the Battle Hymn of the
| 8o and whirl and riots of color ‘”“}" ':l“l“ Klewer, Bobby McLane, Ben Kaney and Republie, set to great music, would raise the rafters, would
:ﬂﬂllg and marches anl! John Philip g{]he Markuses, t.ho;.-pos;?;;x:] i‘;\tliir:k;lgg rouse the land from sea to sea, would hearten soldiers in erises
Sousa. ave grown up an

It was good to hear the big brass band! on Lake Michigan. But it was graceful | of battle, and alleviate the awful sacrifices which#a nation in

!
|

-

-

rajse !ts familiar uproar and join the and airy work well (ll]one, and then ](‘har-l :

’ < . lotte comes on with wings spread and | , ‘
rest of the show in going back for iis il : : S —me.
materisl in both music and joke. Indeed, captivates the delicate sense of beauty, =

.11 0 ‘ace and rhythm. She is a wistful 4 . ‘
they do not care how far they go ba‘c\\ mrldg‘choice little lady with golden brown MM‘&M 7{0/#7
to fill in with music and "h"‘”:r"}ly 'e- | haiy and serious eyes. She is first of all il o 5
| vive everything from “The Sleighride | o= jajjcious dancer and, furthermore, an
Polka” to “Promised Land." " athlete of extraordinary poise and force. | Sousa-Stone Day, Evanston, Ill.
Modest in Both Word and Deed. ;i‘:e‘?“’0":S'?]Lonfr;:::‘hic;}"; h:,linflillfyn‘:(:’rl;? W. R. Carman, president of the Evanston Gun
Quite disconnected and denuded of eX- | 0 = gy en oy fawnlike -#prings ‘and Club, has arranged a combination day, featuring John
traneous dialogue the affair Is modest in§ ~or, o T inde and skims and flies Philip Sousa, the march king, and Fred. Stone of
?:::el“'gi;t"ioﬁ:"ml;’l:‘;‘fl" f‘]o“rp‘;"’g:&iseug?‘g | and poses in superb revels of igrar'e, Chin-Chin fame, to be held on the grounds of the
g d ’ as never been a skater, in this L . =
smothering the enshrouded talent such laﬂ J::,m.;‘,':' {\pam. and I ,,(.v.?,. S;;ono clLe- club, March 10th. The shoot will be from 10 A. M.
it boasts aside from the stellar ,}.’?f]iy vmo where, not even in Russia, who could to 12, due to matinee engagements in the afternoon.
lli::lltgsdnsda l:i;ﬂ;(tiﬂngalff* ?;2.88{‘8“:( (‘greaﬁ at all compare with this diaphanous Carman must have been especially busy to perfect a
B oy divertissement without coms ] reature with her leels fluttering as I day, with these headliners present.

B ) 3 ) .. | wings nestled there like Mercury's. It C s will be offered and an attractiv e st
ing anywhere near the artistic or spec is the highest exploitation of: eloguent ups will be oftered and an attractive program in
| tacular perfection reached by Da\:lleen-‘ poetia olamiloal skating: ;8. Qoathe :at troduced, lhg public is invited. i s
A derson at our old (_«h“‘ngolt'D*:l*;‘tl‘D‘;:; Weimar would have written sonnets to ~ Sousa and Stone will return West and participate
| extravaganzas. ,\‘ “":d "L"" ;”n‘:i letz a |the twentieth century Charlotte, For this in the Indian shoot at Muscogee in June,

!:?mleg:z'pjo(lg's(-(::qidrtl\]:;ble distinction |One treat the west should be grateful that Sousa, who is with his band at the Auditorium
:katf“arm,“d, gripping (he elephant tail ;‘l‘:tei’lgggdg‘;‘:‘fghﬂt“‘l"‘: (‘,'i':::f;o&‘ém“ the Theater, owns a game preserve of 9,000 acres in
| lugubriously. There is a hotse in a har-| ¥ . > South Carolina, fourteen miles from Georgetown.

t/ i G 2 ,2/ This he has named “Kinlock.” When it was first
C\'.'-(/"" y 4(ﬂw /Y,f/‘” b ]
|

war must offer solemnly. i {

established the “Tarheels” seriously objected to be-

i ing barred from the marshes. Kinlock was an
: SUU A AND best ‘hooting preserve in the | abandoned rice plantation, and is recognized as the
i the bes 4 <5

}

Stk te best shooting preserve in the state.

PARTY SEEKS POACHERS. - Sousa, Senior, John Philip Sousa, Jr., and Fd.
3 . ) >hilip Sousa Rogers, of Cleveland, were hunting at Kinlock o
STONE TO | " i sty oo

Ir and Ed Rogers ; by o day when it was reported that an aggregation of

weé nting at Kinlock yoachers were coming up to shine and hunt the birds

4 Y’ \t;re(:\ h‘ilt. was reported thutw;,r; }m a lake set apart as a refuge. This lake is adjacent

aggregation  of !ﬂoache:gd hunt to the Santee River. Properly equipped and occupy-

: e upn :;o 1ilfe ggt apart as o ing different launches, the bandmaster, his son and

< : 3 :-ggu;;,rd%rl?ls lake 18 udjaseint etg ;:3 : Rogers started for the rcfuge lake to intercept l’i\(:

March Klng and Chin Chin Come-|. Santee River. Properly C(lu‘{’ps e poachers. An unusual storm arose, and the boats

' 1 | occupying different 1“““5 wﬁogers became scparated.  The scow occupied by Sousa, Sr,

dian Will Divide Honors at bandmaster, his f""‘; 1:1?0 to inter- was slowly ascending a creek. [t was so dark that a

M h 10 Bhobeosird L4 ﬁ;Gerrse u/%n unusual storm man's hand held slightly in :l(l\':u:cq could not he

EVRHStOﬂ C|Ub arc 1§ “cept the ,‘?3“&,0 boate became sep- seen.  The boatman had his eyes adjusted a la cat

' ;:_:(s:é. a'_rhe SCOl‘V OCCU,‘]):;{‘:}EDZ 5;):;{?’ f(n; nli,irln work. 1 l 1 Call e

’ lowly asce s Sudden!y a voice was heard: “Call out who you

By TM“ MarShalL i it ?.iurk a man's hand held|| : ’

"
1t was 80 : are or I will shoot.
W. R. Carman, president of the || (jightly in advance could not ba 868

2 1 »diate CCcOoN1Ze o' volce d
¢ > is eyes adjusted Sousa, u:m‘llulutdy recognized Rogers’ voice and
 Pvanston Gun Club, has arranged a | 'The !{t'a'x!g;“;“g,”{ﬁ ‘l,vlt;:-kf) called back: “My hands are in the air. If you must
combination day, featuring Johnj @ ;:}xc;ﬁlrfnly a volce was heard: "(Ef‘“ shoot, Id, let it be in some other direction, for 1
Phillp Bousa, the march king, and| 5"\, you are or 1 will shoots o am headed your way.
Fred Stone of Chin-Chin fame, to be || Sousa vimmcdlut'c\ly bfefo.g“.l.?&y The hoats were then brought together. Ed. came
held on the grounds of the club| llogers’ VOIeo a;:d c?,l Cd”d‘?o{d must forward and confided that he had been toying with
‘M"Nh 10. The shoot will be from-10 | hﬁ:gts EIIU l‘:; 1tt (i)edm. some other di- the trigger f({r tlcn minutes, waiting f()r_ the poachcr
/ g ! : | ay." ) tline 7 3 e ag " i
a. m. to 12, due to matinee engage- rection, for I am headed your way. to be ulhl.!lt} WD l‘m‘(l ln.cnl ﬂ.lshvmg h'IS lnmqn re
4 C an must The boats were then brought to- gularly cvery sixty seconds, and who had refused to
B A foct gether, Ed came forward and con- answer his challg-ngc.
have been especially busy to periec fidea that he had been toying with €aiea took him by the atih and in o ething
TR i B i b tt?r tig glgn:\t;t’lai'nxlug?\g manner said: “Iid, be not afraid. I am with you
ent, \ v tl‘:eeximﬁgslexli‘ng his lantern regu- The poacher who has been ‘shining you every sixiy
Cups will be offered and an attrac- ',f,‘?y i‘}ery sixty seconds, and who| seconds 1s the revolving light from ”thc lighthouse
tive program introduced. The pub- had refused to answer his challenge. |’ fonr miles off shore on the coast side. :
lic is invited. Sousa took him' by lté\o g]r:x(xl: %ndnm { The statute of alibitatides’ Has cultdaatngt .”“_
West a soothing MANARE 8& 06 ot 02 yromise of secrecy on this story. Hence it is recited
o tilmid fto?e :‘::‘ Ir:;:l:: shoot atraile % £ w{:ih ilrllou. O'f‘lh:vggac;;gr lfn(r the first time :
2 ‘. n ) o 2 :
::dux:xa:coc:alo Jrllmc Whoe::lg:dzefsntl?e revglv¥ng llghtytrom Rcmcml)c:r the date, place and time, you targe!
8 gh !’l lth'hls band ag the “»i’mﬂ lighthouse four miles off shore { crushers, ﬁalun‘lay, March 10th, 10 to 12’ at the
: :il:.a; o ?rhﬂ % recontly was re- | on the coast side.” i fovanston Gun Club grounds, the combination Sousa-
B et ¢ Amerlcnn‘ MARSHALL TELLS STORY. Stone target day.—~Tom Marshall in Chicago
JEpiea prosident (t)t s'th(:gsmcmuon. The . statute of ' limitations has} Examiner.
.IA{mateur i e:eserve of 9,000 run against the ‘promise of se-
n.oere:w;:s s%ufgm%ax:-ouna fourteen crecy on this story., Hence it is re-
iles 1 G etown. This he has| cited for the first time. Remember
m“;:d l‘.'(;,{,;nloe:gg Whe'n it was first the date, place and time, you tarz:t
established the “jar heels” seriously crus}l’eﬂat sc%‘e“r%?én.mmam:o'cmb
0! o >
et v beog henES ‘;l.n!?l A, ‘:roun'ds. the combination. Sousa
1 Stone target day. :
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"HIP, HIP; HOORAY
AT ST, PAUL AUDITORIUM

A threering circus, the old type of

L2

|
|

jextravaganza, so far as gseenic build- |

{ing ik concerned, and an encounter
{ between English suffragets and for-
{mer Premier Asquith
‘afforded no greater amount of sound

and diversion than “Hip Hip Hooray” |

g at the St. Paul Auditorium last night.

From Sousa's band to the two}

dwarfs, everybody was doing it. Music
emanated from the band, real Sousa
mugic given in his best style and]
iwith the broadest strokes of phras-
ing; down through the comedians

could have |

]

.'; ig hot covered with ice.

lever seen in these parts was the Kat

fence somewhere in the vicinity of

and the chorus and the regular or-\

chestra and the two dwarfs, there
lwas noise, 'noise and more noise.

{ “Hip Hip Hooray” is successful for
'thal reason and  for
which is somewhat lost
of things happening—the
settings and the daring combinations
in colors and costumes. 1 is essen-
tially New York, is “Hip Hip Hoo-

ple of that metropolis have come to
demand in their entertainment is
maintained from one curtain to an-
other,

Of (Charlottee there were but two
fleeting glimpses. These, however,
were up to the expectations created
through her pictures. Whether she
really hurt herself in two tumbles she
got, or whether from a sense of tem-
perament which demanded expres-
sion, she failed to appear after leav-
ing the stage abruptly following the
second one. Not only is Charlotte an
immensely attractive young person
but her skating is fully as wonderfu
as her energetic press agent says it
is. Wherefore the capacity audience
last night was the more disappointed
in not seeing more of her work.

Others there were, however, dozens
of them, performing the most difficult
feats on the ice, partieularly Clare
Cassel, Johanna Worm, Rosa Gebauer,
James Marseilles, Dora Wischer, Aar-
tha . Kollett, Elsa Morner
garete Derksen.

One of the prettiest
seen on, , Twin City stage was the
ladder o' roses reaching high into
the flies, up which girls climbed with
as much assurance

1
i

Mc N 7’/ /7

ray,” and the furious pace which peo- |

|

Hhaving the different groups presenting

anothier one,\||
in the mazeb
wonderful i

]
"

)

|
|
|

{

and Mazr- |

things ever|

as the averagej
person walking along a walk—which {!

! resetting the scene.

And one of the most unique things

Kabaret, which opened the perform-
ance. Beginning with one cat on a

the suspension bridge, New York—
because.the bridge is seen all lighted
up in the foreground—the stage is soon
transformed into a breathless whirl
of cats, leaping from fences, rolling
across the grass plot which a vivid
imagination should paint in plaée of
the dusty floor, and dancing on their
hind legs with an adroitness amazing
even to the most enthusiastic lover
of eats.

Some exceedingly good dancing is
done in this scene, by different groups
of cat-garbed men and women. There
is a distinet note of indviduality in

different dances, It is here that the
| three-ring circus idea prevails to the
| biggest extent. The center group,
four girls in brown, are particularly

‘ability as contortionists.

The baggage smashers, Mallia, Bart
and Mallia, are clever in their line
of endeavor, and as an aid to their
absurdities an animal—whether horse
or donkey in its original state of be-
ing would be a serious question to de-
cide—gives them valuable assistance.
The thing, whatever it be, has an
elaborate system
permit of surprising results of posture
when the gprings are manipulated.

There are girls and girls and girls
—apparently there are a million of

them, and each one is accompanied ||

by a man, so the stage of the Audi-|
torium is filled, and the singing is

i Joud and the dancing is likely, all the
time,

- Nat Wills does his best to entertain
the people in front while the people
in back try to drown out his voice by

It can’t he done, |

however, and he springs his regularly |

funny telegrams in his regular Wills |
manner. Here is one of them: “Presi- |
dent Wilson wants the kaiser to keep |
off the streets; if peace comes it will|
have to be through the alleys.” ;

The Hippodrome aggregation of|

| continue through a Sunday perform-
{ ance in St. Paul. Among the aud-
jence last night were many people

ifrom Minneapolis, '

A

}'JLOHN“ PHILIP SOUSA.

'AUDITORIUM THBATER. £ .

«MARCH KING” AND DIRECTOR
OF BAND NOW A FEATURE OF
“HIP HIP, HOORAY” AT _ THE

graceful and they possess no small |

of insides, which|

people and scenery and spotlights will ‘

(ywal ‘.?li/w;‘;}' Lt ,/w//l
NOTED BANDMASTER
AS HE LOOKS TODAY

John Philip Sousa.

A e R e

John Philip Sousa stands well up in the
list of entertainers of renown who can
.fnake equally good as “copy” iu this col-
umn or in that across the page having to
do with the makers of melody. A glance
back at the record of the First Bandmas-
ter proves the case. That record, to save
fne from the laborg of reference and comi- |
-pilation, comes ia clear outline from Hary }
ry Askin, now back in Chicago as manA |
ager for Charles Bancroft Dillingham oﬂ;
the big New York Hippodrome entertain-
ment called “Hip! Hip! Hooray!'—called
that, I take it, because nobody interested
happened to think of anything else to call
it when it became necessary to write the
‘first advertisement for the New York
newspapers. Askin and Sousa were, for
some years fellow-townsmen. The former
was one of the aids in Philadelphia of the
famous Colonel McCaull, who gave comic
opera in greut style in the ’'80s, and oftem
brought his company to Chicago. Sousa
was occupied for a time in that city as
a concert-master, his employer being the
famed mother of John Drew, and, later, as
director of orchestra for that great chance-
taker among the showmen of America, the
late Henry E. Abbey, believed to have
been the originator of the all-star "cast
as a meang of inducing people to pay $5
a seat for grand opera.

Askin was McCaull’'s lieutenant when
Sousa’s first light opera, “Desiree,”” was
produced by McCaull, in 1884, it appears.
“It had a brilliant book,” says Sousg to
Askin to me, ‘“the work of Harry Tabor,

who died before he wrote a second. Ask
De Wolf Hopper, who made his comic-
opera debut in ‘Desiree’-—he’ll tell you that,
of all the men who have tried their hand
at writing Itbretti in this country, Tabor
was the one beet fitted to be known as the
“Gilbert of the U. 8. A" Sousa did not
write another light opera until 1806, when
he furnished Hopper with “El Capitan.”
Hopper needed that work badly—he had !
been unable to get a piece to follow up |
the vogue of ‘““Wang,” which was wearing
out through too much continuous use, *“‘El
Capitan™ served the big comedian for three
years, and gave way to another by Sousa,
| “The Charlatan.”” Hoppers admirers were
not then ready to take him as more than
a singing clown, so that the acting he was
called upon to de in the chief part—and did
it well, according to Sousa and Askin and
others with a memory for it—was not re-
garded as the right thing by a comedian
with girls back of him. In London, how-
ever, Hopper made a greater hit In “The
Charlatan”-—the name was changed there
to ““The Mystical Miss""—than in either “Kl
Capitan” or “Wang;” and they still re-
member the big fellow over there for his
cleverness in a part which called him to
do a few minutes of what is known in the
lingo of the stage as ‘“‘serious stuff.” ‘
Other song-plays by Sousa were “The
Bride-Elect,"” fn which Nella Bergen, one
of the ladles known for a time as Mrs.
Hopper, sang; ‘“‘Chris and the Wonderful
Lamp,” iz which Edna Wallace Hopper,
another, was co-star with the late Jerome
Sykes; *‘The Free-Lance,” which the erit-
ics who heard it say was killed by the
management's effort to twist it iuto a ve-
hicle for Joe Cawthorn's German dialect:
and ““The Glassblowers,”” which reached
production afler the popular taste for real
light opera had gope into etlipse. Sousa
wrote his own lyrics for ““The Bride-Elect”
and ‘““The Charlatan”; he laild out the
stories of all his operettas; he is the au-
thor of two novels, “The Fifth String’’
and “Pipetown Sandy.” The late Charies
Klein was the playwright of both “El
Capitan” and “The Charlatan”; he wrote
:o:’htgpf%xi‘e he wgn fame with “The Lion
n e Mouse.” George Bro
the libretto of "(‘,‘Hn:" AR
An interesting and many-sided eiti
of .the world is John Philip Sousa, te‘zgﬁ
it Harry Askin doeés say it!

A ”’ \ 4 y i
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Hip! Hip! Hooray! has scored a tre-
mendous hit at the Auditorium in Chi-
cago, where it will remain for some
time, and Sausa’s band will give some

cxtrvmmerts.
v 4 Mews 1’/3/'7
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.S dehow from the New York Hippodrome, |
£» “will continue at the Auditorium, with |
Sousa and his band, Charlotte, the skater,
1 and other features. \
Lt S s b ia e o N
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ey

The Sousa musical program given in
J| the second act of “Hip, Hip, Hoorayg,” at
| the Auditorfum, has Deen changed and
{ includés two of the older and probably ) (
Y best known of allhe Soula marches, the | door Sports Carnival enthusiasts
{Washington Post” and the ‘King Cot- from the steps of the Minnesota
| ton” "“NPWTRG ox}xﬁ of his.lntent come ol.  The para de was held in

fons, ‘' ow Blossoms.” o, and Gov. J..

This new photoir:ph of the fa-
mous American ndmaster was
taken'a few days ago as he reviewed
a monster parade of St. Paul Out-

Musical Shows Holding Over
“Hip! Hip! Hooray!” a mammoth spec- |
!tacle, rich in scene and populous withef
players, is given twlqe‘p]u at the Audi- |
‘torium. - Charlotte, queemiof the skaters,
(And _Jobn Phillp Sousa, AN among' thoss.
p sl ‘—-«Lw’w L g S AR
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SCENIC SPECTACLES
- CHIEF MEMORY OF
HIPPODROME. SHOW
.Four Thousand Saw ‘Hip!

‘Hip Hooray’ Unfold Itself
and Were Pleased.

Sousa’s Band, Charlotte and
Ladder of Roses Most
Prominent.

Four thousand persons saw “Hip Hip
Hooray'" unfold itself at Convention
hall last night. That is to =ay, 4,000
persons answered the magic lure of the
word “Hippodrome,” and, when the last
scene had dissolved itself into the final
curtain, went to their homes with a
memory of Sousa and his band, Char-
lotte, the skater, and the Ladder of
Roses.

For that is what the Hippodrome in
New York has sent to Kansas City.
There is somethitng of youth, trans-
lated into the poetry of motion and set
in a glittering panorama of scenic spec-
tacles, and the stage is peopled always
with imposing numbers.

No Standards of Comparison.

; presently the lil‘e fills with the ranks
{of a varicostumed chorus—each rank
imovlng. always moving—with the pre-
| ¢ision of a drill, to some new ensemble

i
. climax.

Then Something New Again.

Therc is a blending of the: soloists’
voices into o swelling chorus, a flash
of interpretative electric lights, a play
the color wheel from the electrician’s
box, and than the stage goes dark to
blaze out an instant later with a new
setting and the actors in a new episode
already busy.

The opening incident is the “Kat
Kabaret,” a dance of cats and Kit-
tens whose frolics cannot hide the sug-
gested feminine lines under their gcos-
tumery, and whose dances speak well
for the chorus,

Scenes at Grand Central station, on
Fifth avenue, in the lobby of a Broad-
way hotel, and the Hotel Biltmore
Cascades follow in quick succession.
Through the scenes Nat A, Wills,
whose $800 a week salary is verified

| by the court records of his most re-
cent alimony obligation, offers the
kind of comedy New York may like
| but not Kansas City, and Charles T.
Aldri=, as a Swedish detective,
changes his costume cvery time he is
spoken to so quickly as to be a strik-
ing illustration of “now you see me,
now vyou don't” propensities.

Willy’ Strongest Point.

Once Wills achieves the recognition
he begs the audience for. That is
" when he says that, somewhere, Billy.
Sunday will tell a great audience to
assemble Monday so he may tell them
to come Tuesday to learn that Wednea-
day he will announce the subject of the
sermon Thursday that will prepare the

Still, there are no standards in the
West by which to judge “Hip Hip Hoo-
ray.” There have been no musical
comedies, light operas, ballets or other

public by Friday for the collection to
i be taken up Saturday for Sunday. i

The Ladder of Roses, a famous Hip-
podrome feature, closes the first part. |

stage divertissements which can be sum-
moned from memory for comparison.
All of them combined would scarcely
total, in mere bigness, this production.

An orchestra of 60 players prepares
the audience with its overture for
something projected
stage apron seems to imply the unusual
and the fame of the Hippodrome is ac-
gepted in advance. The curtain lifts
and falls again three hours later.

A Hazy Recolleetion,

Then all that one remembers, until
the program is carefuilly thought over,
. are kaleidogcopic cojors and girls, and
' Bousa's band, and eclectric lighted per-
| 8pectives of dim cities in the Dback
. ground and more girls who are young
and walk about in time with music,
and dance suddenly and often but not
. very long at a time, and the flashing
of costumes from first this corner of
the stage and then that one.

Or agsain, a little elephant and an
‘Alpine village with skaters frolicking
about, and the ladder of roses, and a
man who comes in with green clothes
bn and all at once becomes a woman
"_n a ball gown and then as quickly
Aransforms himself back into a man
Aagain with a policeman’s uniform.
P‘:‘)And always there are so many girls

,“_ﬁalkinz:, singing and dancing through
the hazy memory of the spectacle that
‘there ought to be confusion hut there
,j‘n’t because, somehow, the mass of
Jgdemininity scems always to dissolve

! tc gtraight rows that march in and
out in rhythmic alignment.

}

fovements Swift and Sure.

; The audience was determined, be-
b the curtain went up, to count the
%']90‘ ns on the stage—to verify that
 promise that there would e four, or
five, or six hundred in the cast. But
the audience counted up as far asva
hundred in the first episode and
couldn’t count any moge because that
episode was over and an other hun-
dred girls and boys and comedians and
. dancers filled tho stage.
~ In place of musical numbers as the
musical comedies that have been seen
before present them ‘“‘Hop Hip Hooray”
brings in two soloists whose voices
reach over and across the orchestra and

e v ] /
4, l a 3
e w‘.t/ Aty 4 Y 4 7
¥
F yom the Boston Transeript,

imposing: the

Countless girls climb rope ladders hung
in a rose bower and twinkling lights,
keeping time with mounting of feet.
1t is an imposing musical spectacle.

-
sSecond Series of Episodes.

The second ‘series of episodes arp set
at the Panama Expesition, with Toyv-
land in the Zone as a background for
the “Wedding of Jack and Jill™ in
which the characters of Mother Goose
and fairyland appeared. A troupe of
acrobats with Chinatown in the back-
ground, and another interruption by

Nat Wills and Aldrich led to the cli-|

max of the production—Sousa.
The audience revealed what it want-
ed most when, with the curtain :atilll

<#Mown, the band was heard. At the ap-J_
e PR < i

ipearance of Sousa himself he was given !

a reception which might well be de-
scerihed as an ovation. The band gave
three numbers—a march which dis-

and a medley of popular and patriotic

spectacle, “The March of the States
in which prettily costumed girls repre-
sented the different states.

| Patriotic Finale.

An eclectrical chariot drawn by a
thoroughbred high school horse and
driven by Uncle Sam provided the thrill
which evoked the proper applause at
{{ the finale to the patriotic march.

After Sousa, an intermission per-
mitted stage hands to remove the stage

skating ballet. This scene, with the
illumined village of St, Moritz in the
Alpine distance, is a masterpiece of
scenie effectiveness. Girls who have
learned to skate busily, if not grace-
fully filled the miniature pond and
blended in with the wintry s-tting,
their costumes and the electrical effects
perfecting the picture. Charlotte her-
gself was Sousa's rival as one of the

duction,
Pirouetting, skipping,

_ John Philip Sousa has offered his serv-

s to the government, thus giving

ged assurance that our boys may
rch to war to a tune more inspiring
American than a cabaret fox trot.

T
ik

closed the o!d Sousa martial harmonies,
a fantastical arrangement of a popular;
song, “Good. Bye, Girls, I'm Through,” |

melodies illustrated by a panoramic|

floor and uncover the ice pond for the |

outstanding features of the great pro-

whirling and!
skimming across the little pond Char- |
lotte, who is young and pretty as well
‘aSrgracetul. seemed a bit of snowy
froth cavorting among snow elves.

A HEART TO HEART TALK

It seems doubtful if there could be any other
business in which the members are as clannish
as they are in music. Around the union in every
large city there are cliques and clans, of one
nationality and another, which, without organiz-
tion are yet as tight bound as though they were
sworn under oath. While the United States is
the melting pot of all nations, yet it is only
leavened so far. It has not come to the point
where one people look on another with the same
friendliness as on their own. Whether this will
ever be is a question hard to answer. The great
struggle now in progress will retard this for
years and probably for generations.

\\,’e were speaking with a member of Crea-
tore’s Band recently. They have just finished an
engagement at Pittsburgh, playing a date which
we understand Sousa was to have had, but which
he could not fill owing to the previous engage-
ment he had with the Hippodrome show for
this season. It was a short season this vear for
Creatore, and his band had been disbanded and
scattered when he secured the Pittsburgh date.
Then, when he wished to bring his band to-
gether, he found it inconvenient to secure the
same me hc.h:nd had, and this is the wayv the
gentleman with whom we were speaking stated
the case.

“We did have a fine band this summer; about
fiftv Italian fellows, but now we have Germans
and Linglish and everything all mixed up.”

While this was an off-hand statement, yet,
for that reason, it represents the underlying
thought which is that the band would be in his
estimation a much better band if they were all
[talians. liveryone knows there are fine musi-
cians among the Italians, but also that there are
fine musicians among every other nationality,
and it is only an inborn, inbred feeling of
illiberalness toward other races which brings
about this thought.

If you will notice a band where the principal
chairs are held down by Germans, you will see
that the gradual tendency is to fill the remaining
stands with Germans. The same holds good
with Jewish. Sousa’s band is the best exception
to this. Ie has a sprinkling of all nationalities
and they all seem to get along harmoniously.

s

' This is most likely due to Sousa’s own person-

ality.

Certainly there is a woeful lack of the Ameri-
can spirit in the conditions of which we sp ak.
The open door in all countries and all business
is what we are supposed to stand for. A chance
for ability from whatever part of the world it
comes. An amalgamation of brains, talent and .
skill is what we want and what the United States
stands for in the best sense. A breaking away
from the old ties and fetishes of race prejudice.
When a musician is engaged because he belongs
to some race, or speaks some particular language,
it reflects radically on the principles of the en-
gager if there are other better men whom
he could engage. In no other business have such
plans ever been successful, and why should we
expect it in_ music? Take bankers as the
most successful money makers; do you think
anyone could work for them because of the fact
that he belonged to their breed if he did not
have ability? Try it some time. True enough,
a German brewer will hire a German salesman
if he can get one with satisfactory ability, but
he will gladly employ a Jewish salesman if he
can get better results.

“Mexico for Mexicans” as the watchword for
Mexicans is all right. Nobody could find any
fault with them for that. It means “Mexico to
be owned, ruled and administered by Mexicans,”
and is, and should be perfectly satisfactory to
all concerned. The same principle is applicabie
to every nationality, but not to art. Not
“Music by Germans,” “Music by Italians,”
“Music by Jews,” but “Music by Musicians,”
whatever may be their creed, color, or former
condition of servitude. This, and this only, is

| the right, the true American spirit, and where-

ever it is not employed you may be sure there
is a lingering love for the hyphen which denotes
only half love for the adopted country.
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Baggage-smash-
ling, ice - skating
and ladders ol
{ roses were mer-
;ril)' mingled last
i evening durlng
' the progress of the
{ Hippodrome show
'. at the Auditorium.
Nobody, not
i oven tho press
{ agent, knows In
| what order things
| happened, except
that last and love-
[ liest was the ice
| ballet, with Char-
[lotte spinning,
!‘Illl\ill;;‘, t\virlling,
| balancing mirac-
| uloudly on that
lglippery stuff,
‘,I-,'ui.‘ing like the
| moddess of elec-
out to
broaden her ex-
| perience.
The scene, rep-
1 resenting St. Mor-
itz, was radiantly
colored, with
bright-paued pal
| aces in the dis-
| tance and tho
Landsomest possi-
blo kind of stage
snow, supplied by
the spotlight de-
,hnrtmcnt instead
|-‘~l‘ the cotton-sift-
{ er in the loft.
Another skatiug
| feature dlistin-
zuished rather for
its agility than its
{ hea uty was that
ko  “Toto, the
{ trained chimpan-
| aec, who gravely
roller skated
around the stage
as though much
depended on per-
fect concentration.
| Finally he stole a

The editor of The Messenger was com-
pelled to miss the visit of Sousa's Band |
to Cincinnati during the holidays. He had l
a previous engagement for the holidays
with his son-in-law, daughter and grand-
children in Minneapolis.

A number of the members of the Fillmore
firm, however, visited the band and show,
and had the pleasure of meeting personaliy
Mr. Sousa and about all of the band mem-
bers. Mr. Herbert L. Clarke ciaimed first

| place in interest, of course. Mr. Simon,

Clarke's side partner and a Cincinnatian,
came second. The Fillmore people were
given an opportunity to prove their fra-
ternity through a misfortune which be‘fell
Mr. Marc Lyon, trombonist. Mr, Lyon
has been with Mr. Sousa from the first re-
hearsal of the band, twenty-four years ago.
He ;s one of the few charter members of
the band who are still with it. Mr, Lyon
was overtaken with a very severe cold.
Ho was threatened with pneumonia. The
doctor put him to bed and would not hear
of his leaving with the band. John Klohr,
Henry Fillmore and Herman Ritter prompt-
ly took him in hand. ' They visited him
daily, spending much time in his company,
taking the dictation of his letters and keep-
ing him in good cheer. They were well
repaid for their attentions after he began
to recover, through the interesting stories
he related to them connected with the
band’s world tours, as well as amusing per-
sonal incidents relating to himself and
others of the band. While Mr. Lyon was
very de‘ected upon learning he was too
sick to go on with the band, in the end he
seemed to feel that he had gained some:
thing worth while in remaining over. Our
penple certainly enjoved his companion-
ship, and feel the better for having se-
cured the friendship of such a loyal band-
man.

One of the pleasing episodes of the visit
of the band was a Christmas dinner given
to Mr. Herbert L. Clarke, Mrs, Clarke and

their son, Herbert Jr., and a few othfer
friends, by Mr. Henry Fillmore and wife.
Mr. Clarke proved himself to be as charm-

ing personally and socially as he is with
his writings. Mrs. Clarke and young Her-
bert are fully his equal and entertaining
as guests. It was an occasion that will
be long remembered by all who shared the
delightful fellowship.

The Fillmore folks report that the Sousa
Band is an organization of jolly fellows,
who exemplify to an almost perfect de-
gree genuine fraternity, from Mr. Sousa
down. Indeed, Mr. Sousa is so kindly and
gentlemanly in his attitude toward hig

band that it makes it seem impossible for
them to be anything else but fraternal.
They make the impression that each stands
for the other, and all of them stand to-
gether for the glory of the band.

ride by seizing the SR BRI R RN
slephant's tall forCharlotte, like the goddess of electricity, glitters ini
the last circum- the jce ballet at the Auditorium, [
navigation. . ISR, St

That elephant Chin-Chin Is also a}lBoy Scout chorus., 'The boy scouts, |
star, and approsimates the juvenile | or, rather, scoutesses, mar(‘.he'l' and

eal of “the elephant’s child wallking | ta=ta-rah-rahed, the seized large g = ata ! e i §
ii’d-"”“'l ;N”L Ff‘*‘l.\'~ green, greasy Lim- {flags for :LL pretty "!:.“HI, and finally tore (Christmas. Francis A. Myers, with
popo River,” with a “’satiable cursii- | opened them over their heads, with his band, engaged a bl()f'k of seats to hear
osity” for standing on one foot 21d|the result that the chorus was cov- the Sousa Band. Mr. Sousa learned that
playing ball - ered by one huge flag. \ir. Myers was a composer, and out of com-

Previous to the ice hallet, there was | - Farly in the evening thcere is a pliment to him desired to play one of his

Mr. Sousa visited Utica, N. Y., just be-

girls dan-

As always, when his country calls, John Philip
Sousa was among the first to volunteer his services!
to our Government. When the first intimation came
recently that this country might be drawn into war,
the distinguished composer and director at once ten-
dered his services to the War Office in the capacity
of organizer or bandmaster, if desired. It will be
remembered that Sousa’s great popularity began
when he was the leader of the United States Marine
Band, and lifted that organization from merely local
activity to a position of national prominence ; also, it
was at the time of his directorship of the Marine
Jand that Sousa wrote the first of his internation-
ally popular marches which swept over the world
and still warm the cockles of the heart wherever
and whenever those works are heard.

—_— R ——

“Aditorim.'Hip, Hip, Hooray!”
L faonstér ‘melange of extravaganza,
| spectacle, music, comedy, vaudeville
and circus, is showing that the great
capacity of this house is none too big

' for the show's drawing power, even
| with two performances dally, Sousa's
and; Charlotte, premier skater, and |
i4pe 1ce ballet; the Kat Kabaret and |
' the nursery rhymes ensemble afford
continuous pleasure and merriment,
onat Wills, Charles T. Aldrich, the Bo-
Y.wanny Troup, the Saltli Duo, Chin.}

Among the things that happened dur- {ang egg cases and glassware as we | g :
mnounced before playing it that it was a
{Zioulgtana, girls in cotton-triwmeC ::n't‘l‘hinvs.n defying the laws of gravity. |
the audience.
girls from Pennsylvania, golden girls t aaom, 1t is all gay, with the styls |
i puzzling to the natives, raiment.! Speaking of attire, there ig |
‘land hiz white collie dog pu'miful]yt
Chicago's chief of detective ought to!
| 4
Souga's arrangement of the sccre for |
composed. by Mr. Sousa to mark the
*hin, the baby elephant, and Toto,| ks

ing this act was a ballet of the¢ l#-ipave always believed such baggage i
| ymposition by a resident of New Hartford,
parel to Indicate Georgia, |The group includes three dwarfs, i
’774,‘ il
from California, Indian malds {rom of good vaudéville, The chorus is | ¥ VN A
T.ast of all, Uncle Sam drove in Is “getective” 1In the cast -whose
adorned with tolored electric bulbs.
anv | seize him for his own.
| Chicagoans present. [ = e e e
Another picturesque and patriotic !
OHN' PHILIP SOUSA'S especial pro-|i
i this week and Syill include the “Invin-
/| requests have *been wade from the
hiq ‘sofoists on. the brasses and wood
“of the Pan-American Con-
chimpanzee, are among many fea- of the Pan-A

martial music by Sousa's Band, the |paggage station scene, and several raenlie ; :
] ol 4 ! ‘ompositions. as  giv g lates
|leader erect and serious as e\ "1'-irru1\' clever acrobats handle trunks) )'1113-]1“‘?']]'1:1‘ \]vzlt,(i)(' ‘\:(;ﬁ.n:‘ll;g? 1{}: é‘:)tf:;
tegral parts in th‘x_< union of stules. |jg always handled. {
‘| There were mardi gras girls frami ¥ mpery is another set of acrobats, | ir. Francis A. Myers. The march went off
well and was received with enthusiasm by
gling bunches. of capt-off- men SuP- And there is much more, as hard to |
posedly swept up .t Rend, (‘W'“"“Vll‘.(.ld in the memory as a sprightly |
Wyoming and vague, 1‘,.‘:‘“\“1‘..'- "fml._. ‘ good-lo0king and can even dance and ; ; d o
Blus young women from LW, VEIY | sing wel] and has quantities of glad
Bis cart, hig doglle steed, Niis GOREHIRC | lightning change performance brings
paunting doubts of one's own sunjty. [
The symbolism of the white collie
| was also over the heads of the m
BOY SCOUN CHORUS. I /} - 3.
i {4 ,I-Quw’ [;/
| moment was brought about in the './w‘:“ ¥y (%)Y
. gram in ‘‘Hip, Hip, Hooray!" at the
Auditorium w{ll be again changed for
|cibje Eagle” marca, the sextet from
“Lueia” for which a great number of
i music lovers of Chicago and Vieififty,
who can recall the cffectiveness of Mr
il winds, and “The Pathfinder of Pan-
ama' march. - The latter number was
ps, any two or three of Whic gerese Witon n
ake a winning vaud & 4 ]
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| Small Talk About

‘Hip Hip Hooray!’

By Percy Hammond.

R SOUSA thinks he may

change the program of his

band in “ Hip, Hip, Hooray!"”

before long and ask it to per-

i form some of the old marches to

“which, a short generation ago, & con-

. tinent kept step. You may recall the

: . elderly Bostan journalist, in one of

f Mr. Howells' stories, who spent his

F | summers in Saratogu because he liked

to hear the Troy band play *“The

' ' Washington Post,” and who, on the

. afternoons “The Washington Post”

was omitted from the repertoire, re-

turned to his hotel unsatisfled and

_ disconsolate. Like KElia, he wus sen-

| imentally disposed to hurmony,

' though organically incapable of a

" tune, and “The Washington Post”

. gave an exotic musical savor to his

~ existence, because its searching melo-

| dies touched a remote and uninhabited
| mpot.

-
g Well, I felt something like that on
I Wednesday evening at the Audito-
' {rlum. I longed for “ The Washington
L - Post” or “The High-School Cadets.”
hoping that those brisk and martial
airs would dispel the cheap and lasci-
vious miasma of the Irving Berlin
_nnd Harry von Tilzer swamps. But,
instead of something that refreshed
and invigorated, 1 got a pedantic piece
of musical juggling with a frazzled
composition from * Chin Chin,” an
“orstwhjlo popular musical comedy—
! very clever, but not Sousa. Mr.
| Sousa’s gift, I think, is to stir and
' | vitalize the dormant spirit of har-
| 'mony in unmusical souls; or legitl-
*  mately to create it Since his new
. “ Boy Scouts” march is as senlle as
| Wagner's “ Parsifal,” I trust he will
play “King Cotton " some night, and
. ahow these tlaccid and snemic pian-
gelists what popular music used to
be in the days when it was virile and

|

et

-——

R. NAT M. WILLS of “Hip,

Hip, Hooray!” has given me a

new experience. In my ac-

count of the first perform-

. snoe of the extravaganza at the Audi-

b torfum I insinuated that one of his
jokes was a bit azure, and that its ut-

| temance might cause discomfort to a
~ ' fastidious parent accompanied by
| semi-innocent offspring. For twenty

ca!(;‘b;:'c :}Ji”z-°<*-:l'~w'
[inois Girls Gay
Garbed in “Hip”

N SOUSA'S bollet of the states.
~in “Hip, Hip,”* Hooray,” all thu‘i
states are represented by £¥iypg'
of four or six girls gowned in Chug
tumes typical or reminiscent of th&
respective commonwealths,
When Sousa’'s band strikes
“*Dixie"” six pretty girls march
learrying Dbaskels of peaches
S dgowned to suggest the sunny South;
Then there are ‘the California girld
avith gowns he-spangled in gold nug<

}/(///?

years I made propitiatory and hesitant
suggestions to the players, counseling

them to be less this, or more that, with *

the result that always they, became
more this or less that, after reading '
the expression of my opinion.

Once, I remember, I advised Miss
Barrymore to muffle what I thought
was a grotesque outburst of {ironic
hysteria in “ Mid-Channel,” proving to
her indubitably, in printed and spoken
words, that it was a flaw in an other-
wise admirable delineation. When I
attended the performance of *Mid-

| Channel * the following night I heard

Mias Barrymore, who saw me standing
ip the rear, shriek the passage in an
tndignant crescendo, doubly wild and
tmprobable, as if to say: *There, you
{gnorant inlander; what do you know
ebout life in a seaport!”™ With that

| humillating chastisement 1 resolved

thareafter to confine my admonitions
#0 their proper sphere, which is to in-

timate to those theater-goers whose

tastes are similar to mine that I think
that this is good and that the other is
or may, be bad.
e

But Mr. Wills, who, it seems, is one
of my readers, having read that 1 re-
garded one of his jests as indelicate,
telsphoned me with all the naivets
of A musical comedian, to learn the
{dentity of the offending passage.
Haid he: “ Describe it for me, so that
I will know it. I do not ask you to
profane your lips with its repetition,
but merely to hint what remark of
mine incarnadines your prudent cheek. |
Once 1 know what it is, it will no long- |
er be an item in the libretto of “ Hip,
dip, Hooray So | told him that 1t
was the joke about standing at the
Masonic temple corner on a windy
afternoon. 1 said that, from my Pres-
byterian and Scotch-Irish viewpoint,
it wus an anecdote that might be re-
lated at dinner to a sympathetic lady
acquaintance, but that it was not an
episode for general consumption. “ 1t
is out,” said Mr. Wills. Alread( it
has gone into the oubliette
clean, sophisticated, and suspected
wheeze. But it bereaves me of the
loudest laugh that 1 ever got in Kan-
gas City and New York.” So, with
that amendment, we can all go to see
“ Hip, Hip, Hooray 1" without the least

1

of the |

tlnrrlnuement of our decorum.

It may be that

bandmaster's cap.

£

s el Stribes
| to Be Feature of
Annual Police Ball|

| Will Mark Decorations and Be Title of
: First Piece Played by Band
of 75 Pieces.

Police departments in other cities
are likely to accept an invitation to
the eleventh annual reception and
dance of the Rochester police depart-
ment at the armory Wednesday night.
Many inquiries have been received.
- Comparison with police dances in
other large cities of the United States
shows that this is the most largely at-
| tended reception of -the kind in this
| country, and the Rochester police .te-
clare it is also the most cosmopolitan
gathering,

Beginning Monday morning a small
army of skilled workmen will be at
the armory to install the decorations.
Electricians, florists, carpenters and
decorators will work together under
the direction of an expert in an effort
to Surpass previous decorations in
point of beauty. The drill hall and
other rooms are planned to be a fairy-
land of flowers.

The scene will he a memorable one
| when the band of seventy-flve pieces:
| begins playing Sousa's ‘‘Stars and
{ Stripes” and a great American flag is
| slowly lowered from the balcony.
i Patriotism will be considered in the
‘idecorauons and the flag will have a
{{ prominent place. The concert will be
.| continued until 9 o'clock, after which
‘,will come dancing. The dancers may
| be seen by all this year, for the raised
2 ‘;seats at the sides of the drill hall will

provide ample room for the specta-
| tors, it is believed.

| The dance programme will include

| waltzes, two steps, one steps, fox trot,

| hesitation and special numbers. Ser-
| geant Alfred J. Killip has been se-
! Jected to head the floor committee,

\whlch will be composed of more than

ia hundred members this year, and

| they will try to see that all who at-

{tend the dance enjoy themselves. The
| entire Fifty-fourth Regiment band

trwm play and a good musical pro-
|| gramme is promised.
y|  “If the people who go to the police
.| dance this year do not enjoy them-
.| gelves, then the police will not be to

lame,” sald Chief Quigley, “for the
{ entire committee has put forth its
' pest effort to make the eleventh an-
i nual ball not only the best that we
| have ever had, but the best and big-

[gest that ver beel_h_g_bne."

- %M/@“ -D ﬁwma/; ,/7/4”7
Mr. Sousa

Hasn’t Changed

John Philip Sousa
sometimes appears in other garments
than the familiar blue uniform and
He doesn’t in his
pictures on the front of the many

|The March King Seems Always to Wear His Uniform
with Credit and Distinction to Himself and to Music.

John Fhilip Sousa is 62 years old
now but comes a long way from look-
ing it. On close inspection he is f
man of perhaps H0-—keen and kindly
of eye and more courteous in manner

| scheme.

gets; the Texas girls representin
eowboys in white fur chaps, the Navy
Jersey mosquitoes, Indian maids from
Wyoming, and so on down the list,
When Robert McQuinn, who de-}
signed the costumes, came to thej
Illinois girls, he decided that there
was no distinctive feature to dif
ferentfate them, He took the Chi-
cago miss as an example and the re-
suit was a rather daring

The Illinois girls are

white broadcloth, full-skirted coats,

flap pockets and
collars. A very
atin endg in
itbottom, edged

high *chin chin”
full skirt of
points all around

with white and

the

rose.

SWith this is worn white silk hose en-

sed in rose suede slippers. The hat is
rge flat sailor with a sagsh of black |
d white checked ribbon, ending in
pameis down the back, - -

color §i

trimmed with rose velvet, with large :

blue £

3§

i
|
g
o tad

garbed in y

marches he has written, nor on the
posters which advertise his connec-
tion with the “Hip,Hip, Hooray" com-
pany from the New York Hippodrome.
Nor did he when, dusty and travel-
stained, he walked into the Hotel
Muehlebach this afternoon, having
just arrived from St. Joseph, where
his band has been playing an inde-
pendent engagement.

Perhaps Mr. Sousa realizes that he [

is a public figure and that people ex-

pect to see him just as they hp.ve for

more than 40 years—erect and uni-
formed, with the little goatee, which
is inseparable in the mind of the av-
erage person from the composer of
“The Stars and Stripes Forever.”
He was still wearing the uniform

'when he sat down at luncheon—and

{
)

‘it is, of course, untrue, but, in recol-

lection, he was still wearing the cap,

than nine celebrities out of ten.
Because it has been long since any
march of his has gt.tp,}p_erd the popu-

[1arity of “The Stars and Stripes For-
|ever,” “Washington- Post,” “El Capi-
tan,” “High School Cadets” and oth-
ers, many persons probably assume
that he has quit composing.

Far from it, {

“This year alone,” Mr. Sousa as-
sured a visitor, as he ate luncheon,
| “I have written three¢ marches, three
|acts of an opera, a legend and a sons.
;I‘hq song probably i& the most popu-
ar.”

Further inquiry . revealed the
{marches to be “New York Hippo-
drome,” “The Pathfinder of Panama”
:and “The Boy Scouts.” The last has
'been adopted by the Boy Scouts of
|America as their official march.—
g(anus City Times.
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| | HippodromeShow;

At Auditorium
By Charles Collins. \
THE NEW YORK HIPPODROME has |
sent to us its “Hip, Hip, Hooray" '
vroduction of last season, tralling eloudl‘
of its original glory, and the occasion,
no doubt, calls for three rousing cheers.
Hippodrome shows gra:."~ the Amer- '
‘k‘an passion for bign they nro‘
theatrical circuses, and as such are
| suprosed to arouse the thrill of youth!
in the hardened arteries of the small-
| town tourist making his annual pil-‘
| grimage to Manhattan. 1
These producuons‘are seldom taken
on tour because of their bulk, and also !
“| because the American Hippo-hound is
a more wise and wary animal on his
nat!ve health than when his feet tread
the pleasire pathways of New York.
After a term of years, however, our
Auditorium houses another of these
nuge entertainments, believed, becausa
| of its fiscal record, to be the best of the
| series. The engagement opened last
night, after a postponement of twenty-
four hours
A Hippodrome show should be re-
ported, and not reviewed, because what
a dramatic critic thinks of it {s a mat- |
ter or no importance. The job should
be done by a statistician or a surveyor, |
for the matter i8 one of numbers and
of area.
|its forerunners, is a blend of extrava-
| ganza, circus, vaudeville, musical com-
edy, athletic sports and ballet; and in
submitting my report I find the vaude-
ville card-index method a convenient

Sy

The present show, like all of |
| scene of the second act, which runs ac-

|“Hip, Hip, Hooray” Begins
o - * - ’ ;
| News of Theaters and Musical Affairs,

ine nat Kabaret—A feline revel In
ragtime on the roofs of New York, for
an opening episode. The kats kaper
kuriously. It is an unusual idea, staged
ingeniously enough to deserve compli-
ment as a ‘‘novelty.” Vaudeville. per-

formers contribute specialties to the

frolic.

The Grand Central Station—A scena!
in a railroad baggage-room, in Which
Charles T. Aldrich, a clever pantomim-
ist and trickster, and the vaudeville

team of Mallia, Bart and Mallia amuséj

themselves among the trunks. This is

good knock-about clowning.

On Fifth Avenue—Here you get a
few songs in the musical comedy man-
ner, with hordes of choristers. Thej
principal singers seem nearly voiceless,®

Lobby of the Askmore Hotel—-Naq

:| Wills appears in his tramp costumé to¢

read comic telegrams on affairs of the
day. His vaudeville method seems to
lose part of its vigor in the ample
spaces of tha Auditorium. i

The Cascades at the Biltmore—the’
merry, merry chorus goes %o work
agein. “The Flower Garden Ball” is
sung and danced. A dancing carnival
by three teams follows. They whirl
about earnestly, but win no terpeichor-{
ean medals. Then, for the grand finale}
of the act, comes ‘“The Ladder of)

‘| Rcses.” a scenic tour de force. Ladders:

of roses are let down from the mysteri-
ous loft above the stage. ‘The girls
climb up like sailors in the rigyging, and*
then the ladders are tlluminated with
incandescent lamps, making a Ltrilliant
stage efYect.

San Francisco is supposed to be the

cording to the following schedule:
Teyland in the Zone—A bizarre sccne
that might represent the playroom of a

. *'ngagéfhéntg
N

‘.
\

Chinatown~ Here the Béga.nny troupe.

1 af vaudeville tumblers and knock-about

clowns perform in Chinese costumes.

il They have the same routine of pranks,

they used in vaudeville when they wore
bakers' clotkes. They aro extremely’
amusing. The troupe ranges from giants
to dwarfs, and the Lilliputians' ability
to stand punishment {s amazing. ;

Moving Picture Street—A travesty on
the methods of stage ‘magicians’” by

F | Nat Wills, Charles Aldrich and Mallia

and Bart. It is good fun. Mr. Aldrich's
share in the entertainment, by the way,
i{s worthy of special attention, His
talent for quick changes of costumes,:
for Instance, is almost magical.

Sousa and His Band—The veteran
band-master and his cohorts of brass
and percussion in a mediey of popular
fongs. They nearly play *“Good-by,
Girl, Good-by" to death, but they also
blare away at the old Sousa marches,
which are a refreshing contrast to the.
ir:».x:-t.ime monotony of the mus.! with'
‘which the rest of the show is embel=
jlished. The score of ‘‘Hip Hip Hooray,"
‘in fact, is the least distinguished ele=
ment in the production. It sounds like
the work of syncopated blacksmiths,

The Tower of Jewels—An elaborately
staged scene in which, for the second
act finale, there is a pageant of girls in
costumes that represent various states/
in the Union, while Sousa's men play '
marches in the background. At the
finish Uncle Sam entered driving a high-
school horse in a jaunting car embroi-
dered with electric lights.

For the third act we get:

Flirting at 8t, Moritz—This is a skat-
ing carnival, staged as an Alpine pic-
ture, with a pond of real ice covering
the floor of the stage. Charlotte, a
premliere skaterina from the Ice Palace
in Berlin, performs like a Pavlowa shod
with steel, and she has many gifted as.

giant’s child. The characters of nurscry
rhvmes appear to participate in song
and dance. Chin-chin, a baby elephant, |
and Toto, a chimpanzee, perform tricks.

sociates, Here the grace and charm of
a beautiful sport is delightfully {llus-
trated. Charlotte herself is a personal-
ity as well as a performer. Thus “Hlp,
Hip, Hooray” ends with a happy impres-

sion. : I
%«M‘zcﬁ. ! CGW/ ’/W// : 7

|way of imparting information. So here
i| goes:
. New York is the scene of act 1, as

/| follows:
~

(A "7 )i

HOPE FOR AMERICAN BALLET
MARKS PAVLOWA’S ADIEUS

Anna Pavlowa is about to say fare- | Feeble music is - : T
) is fata
| well to North America, The pleausure | = 1 and o Mmaties

‘ how cleverly the dancers perform and '
the incomparable dancer has brought | the stage manager directs there is no |

| to over a million patrons will long re- 4 effect w put riv x|
main a pleasant memory. Madame ;I panimen:.lhkl?vvnh‘c.a\r'g I:z:r‘\f‘m -:‘t‘ccot'lt:e’F
Paviowa leaves this country for ak American folk-songs. They are charm- |
‘perlod of at least two years, bll{- she § ing and mystical and they would make |
hopes the ballet in which she is 0| an excellent foundation for a greati
much interested will grow in popular- i artistic ballet. But these melodies
ity during her absence. Indeed, she is || would have to be orche.;tratﬂd by a
sure it will, for she says the longer she || complete musician and one whé under-
has remained in the United States the || stood the traditions !
more convinced she has become that “The dancers of llhe various nationA

there are distinct possibilities in an }
| entirely American ballet. reflect the_ soul of these nations. The
dances strike as deeply as do the poetry:

2
’l’a“-w’ Vi o

Copyright Decision Against Hotel Men

The Supreme Court of the United States decided Mon-
day that copyrighted songs and music can not be sung
or nlayed in hotels, cabarets or restaurants without the
sermission of composers or the payment of royalties. The
contention made by the restaurateurs was that this could
be done as their customers are charged no admission, but
the court upheld the view announced in its decision. The

I particular case was that of the John Church Company,
owner of the copyright of Sousa’s “Glass Blowers” against
the Hilliard Hotel Company, proprietors of the Vander-
bilt Hotel, and Henri de Martini, conductor of its orches-
tra, and the march, “From Maine to Oregon,” was the piece
particularly mentioned.

{ John

1Us
skater
noted

ful

“It merely requires an awakening on i 4 $ 5 ; : p v §
the part of the musicians before this || fndetens damer win oin We have the & P P Ll bt ELeten ‘;/ lé /i
reality is a.c;eo?plished.“ said the great | ;. Italy lhere. is the quick ball"bar::a;.' e Ao )”v S b s & 7 7 2
dancer in talking to the writer last | ganco of the peasants, as well as the ¢
weelk. Every country practically I8 | formal and pr‘;clse su;ps of the North . l
glorified by a world-famous ballet. We | Italians. The waltzes of Austri J e M Weeks
have ‘The Waltz of the Burghers,’ from stately and dignitied :nd o ":' r: 9::' ;UlllV J.WO 01’8
‘Faust; we have the ‘Cammen’ ballets 0 coiiveq Czardas of the !? ;‘s‘r;"':‘ | ’ (TT2 5 y
and the ‘Aida’ ballets, and “The Dance oot e o o e el - noven! (lf Hlp Hlp HOOI’&,Y .
of the Houris,’ from ‘Gioconda;’ but the'! . o o 4 o nauol‘u:: Bntice :d th e | & ) B
United States, and, in fact, America, is — " L 2l T e r:d T e
unrepresented. R . ti fsl“ ca:e- Last two weeks of the swift-mov-

“I have often dreamed of an Ameri-;l "?n of Paris as :}ugg.ea _Iv%o ¢ .l‘ln -3 Y wetun of “Hip., Hip, Hooray” at the
can ballet, because I can see infinite E‘\ow we come to USSI?, ana; o (ourste. ! Auditoriam is announced. The huge
possibilities in the action and vitality I dare not compare my na.tlve dance to} | New York Hippodrome show has been
of the native dances. Moreover, one { that of any other country. The classic | praised by nearly 150,000 people dur-
'has always the charm and picturesque- ' | ballet in_ Rpssi;i hasrbeen devte':oped fing ts stay, The combination of the
iness of the costumes, not a small point ialong scientific lines for more than a L world's foremost military M“m”w”.,',.

| century, and in these years a variety of Philip Souga, the “March King,

to be considered. Last season, in the |} tection: of skl and-a f 4 Lo
arrangement made by Sousa for the) expression, a pericc tio aol St ate b divector: Charlotte, the wonder- f
Hippodrome's ‘Ballet of the States’! vast collecthI(\l of '}‘ 0:&!‘& 5 Ofsd :‘;e n.ml her ice I.mHlo-r' ll”un: |
there was an zaSsolute thrill in ‘Dlxie,'i been ?:v:(l)ox:’fih;r“c;’u‘:‘r"y p:ri\nps nha; ! (:‘ 4 v\ql’illxll:l;:,l\lI);lfln':\tV‘,”.:l‘llH \?‘:1‘) x{r
Y - - ey S < - ‘AEE ers. 2 . 4 . 16 1nany C( ) el 28, INE LN
‘Maryland,’ ‘Colorado,’ ‘California’ anq | dancing been recognized as an art as 'Wills with hig spappy monologues;
the other melodies which have become | lofty as literature and music. How the Charles T. Aldrich, “Some Detec-
agsoclated with the various sections of | Young Russlans are prepared for danc- tive: the Bozanny troupe of acro-
this great country. I can see it all— | Ing careers is an old story, and when bats: Mallia and® Bart, the funny bag-
the grandeur of the West, the romance |one realizes that many of the great- gage men; George Gifford, and the
{of the South, the pastoral beauty of the | grandparents of.living ballerinas fol- many dancing  features; enormous
{East and all.  The gomplications are | £ r AR BMRRT By, ballets, “lyu-hknﬁvn employ lgno mfiuw
apparent, and ome “coul | A T— may b pers, and striking scene pictures, has
ballet dances of a fa.m.u't!ic ::‘:iu"::‘ lowed the same ?Mm?dn'létthe‘gms?\ aroused widespread comment. -
(realistic nature. - i | seen how&@::‘"h':&.. There h;weiﬂlmennchangss m%deralr!r} {

“ natu e R e “Hip, p, Hooray” prog
! lr:;;c:m::ﬁf; ko' be. really ! -s‘.-‘l}« Pt :;l;‘m..‘ its opening; two new songs have
PR ent_must_be met with appreciation. They are|

7 lvpoor Butterfly” and the new march
|song, “In Honor of the Flag."

striking,
striking. |




B Llip, Hip, Hooray” || e asa e rraons it © ———
: lp, lps ray 11 o size of Lake Geneva. There COMPOSER of many
,“' amdl blue electric lights up which sev-
| eral th iy . ‘
! ousand chorus girls clambered m "che. as he appeare d
By Richard Henry Little—— . .
, ? : ~ }{the whole stage and that must make at blg‘ review.
HE New York Hippodrome'd |4 Georgie Cohan madder than any-
road show, *Hip, Hip, Hooray,"”
Jast night occupied the stage at Our villagers received everything
| Mary Garden, Galli-Curci, the human ¥ demonstration was given to Char-
‘I flute, and the magnificent Muratore djotte, the Ice Queen. Charlotte is
! The ghosts of “‘Les Huguenots,” “I1; adept skater. She is just like her
Barblere di Seviglia” and “I,ohen-! t Plcture on the billboard, skating most
Auditorium, must have had a few ! | other foot balanced neatly over her
bad hours, for in place of Mr. Cam- head. She skimmed around the ice
the tramp King; Chin-Chin, the king' ‘back to the nest before dark, and |
' of elephants, John Philip Sousa, thel .after her came a regiment of chorus
Toto, the chimpanzee king; Charles: | ease. In fact, the Hippodrome chorus |
T. Aldrich, the lightning change king:;! 'eirls did everything but turn inside
edy queen, and a lot more kings and | ten in the rush and excitement of a
queens were simply all over tho? tfirst night.

, l‘ North: Bhore |
'} were ladders of roses and red, white ; by i =
' Replaces Opera stirring military
{and an American flag that covered
A thing.
the Auditorium, where only last week || with frantic applause, but the biggest -
| held ‘royal sway. very beautiful and a wonderfully
grin,” if they were still haunting the! +.0f the time on one foot, with the
| panini's gifted song birds Nat Wills,| jlike a one-legged swallow getting
‘march king; Charlotte, the ice queen;|{ 'Birls, all skating with great skill and
Lonore Simonsen, the musical com-| 'out, and that may have been forgot- |
. { place.

P A |
o ue ¢

EIE I O S
Where Campanini once stood John | [T4¥ : ¢
Philip Sousa beat time with his| IGriffith or Nellie Donor or Thomas
hands, feet, ears, whiskers and eye- | Reynolds or some of the rest of the ||
brows, and his big brass pband blared | | cast or all of them wge@her would
iall the rag-time melodies ever heard | burl themselves into the r'mddle of the
; !of until the ghosts of “Tohengrin" ‘spotllght and shout “Why are you
‘1and “Thais” hurled themselves mad- .‘here instead of in London?"” "‘l.zec:mse
'ily from the tower of the Auditorium _the detective is followi_ng me. '""Theu
'\ iand ran bareheaded down Michigan hurry with me to Chinatown.™
¢ 1bouleva.rd. All grand opera ghosts | ¢+ And more they would have said but |,
_{still trying to maintain their home ' heavy flanking party of chorus girls |/
on the Auditorium stage probably {would make a drive from back stage |,
{gave up when Howard Marsh, the and two brigades more of chorus
_ | handsome hero of “Hip, Hip, Hooray," { girls would swoop down from the
{and Leonore Simonsen, the heroine, ‘right and a regiment of chorus boys
{ sang “Chin-Chin, I Love You.” . would open fire on the left and the
t The grand opera ghosts stood for | Plot would turn around and escape LY = ’u S |

3-‘;"Love Is a Ladder of Roses” and down the footlight trough to the JOHN PHILIP SOUSA.

‘ 2 % 5
1 There is a plot to “Hip, Hip, Hoo-
7, “ray,” for every once in a while Harry

My Land, My Flag,” but when it
| eame to “Chin-Chin, I Love You,”
they all marched down to the box of-
fice and got their pay and quit. No
‘Frespectable grand opera ghost 1s go-
ing to stand for a rag-time melody
like “Chin-Chin, I Love You.” Not
that “Chin-Chin, T Love You” is any-
thing but a very pleasing melody of
its kind, and the big audience simply

4 1oved it, but it's something that a |

carefully brought up grand opera
ghost simply cannot endure.

Trying to describe “Hip, Hip, Hoo-
ray"” is like describing a preparedness
parade in Chicago or New York. It
looks obout the same whatever part

of the parade you happen to see and

and on.

There were chorus girls by the thou-
sand, scenery by the mile, enough
Lelectric lights to illuminate the

it flows stolidly and unbrokenly on |

sneak out again.

Charles T. Aldrich, the lightning
change man, would turn from a po-
‘liceman into a debutante and then
into a chocolate sundae while you
were looking at him, and Nat ‘Wills
told jokes and sang while John Philip
| Sousa was preening his whiskers and
letting his band get its breath. The
{elephant and the chimpanzee found a
| chance to seize the stage and per-
form while the chorus girl army was
making a change, and Mallia, Bart
and Mallia, the tumblers, tried
every way they knew to break their
necks, but couldn't quite do it.

At the hour of going to press Char-
lotte is still skating to thunderous
applause, John Philip Sousa and his
band is massing heavily on the left
and Nat Wills at the head of 10,000

rapid assault behind the lake of real

'jce. It must have been a great finish.

-
JOHN PHILIP SOUSA HAS OFFERED HIS SERVICES AS BAND-

master to the Government in case of

sible chance to break through the German lines.

war. Here, at last, appears the pos-

Can you imagine mem-

bers of a music-loving race resisting the approach of Capt. Sousa, at the
head of eighty musicians, playing a march? ;
. WS S, ;
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A SOUSA SPECTACLE.

It is reported that the New York
ppodrome has secured the full rights
roductu_m of a notable spectacle

% John Philip Sousa, who with his
eat concert band wasg a particular
eature of the Hippodrome show last
geason, The sgtory is made up from a
deck of cards, each card to represent
& character, Mr. Sousa wrote a light
jGPera unon this idea several years ago
under ‘the title of “The Quecn of
Hearts,” but it failed to attraect suf-
ficient popularity, He has developed
Y the theme, it now appears, and Charles
Dillingham evidently considers it
worth while for the building of a huge
#pectacle at the Hippodrome next
season. There w'll be fifty-two prin-
cipal roles, one for each card in the
deck. It is expected that the scenic
and costumic embellishments will be
a matter for general astonishmrent, as
the Hippodrome intends to play the
‘plece to the limit. Just now the Hip-
dr&m;els not giving out news of the

NEW COLUMBIA RECGDRDS.

 wings until it got brave enough to |

. chorus girls is seen preparing for a |:

: While it may be true that;“too many
v‘-.‘.;,kg spoil the broth.” Messrs. Cox
Clarlg and Monaco have demonstrated

:.!hat ftirec composers do not spoil a
| on

~4lfis trio of clever song writers col-

-5 labo;ated in writing the song that has
| €0 strongly caught the public fancy—-
‘: Hgmnolulu, America Loves You,” just

issyed in record form by the Columbia
Grdphophone Company.

The popular Knickerbocker Quartet
sing this stirring eulogy to Honolulu
with hearty good wlll. And the tune-
ful ‘melody well displays the strength
and quality of their manly voices.

One of the compositions of the

4 March King Sousa is included in the

This new photograph of the famous
American bandmaster was taken a
' few days ago as he reviewed a mon-
ster parade of St. Paul Outdoor
Sports Carnival enthusiasts from the
steps of the Minnesota ecapitol The
parade was held in honor of Mr.
Sousa and Gov. J. A. A. Burnquist
and was one of the big events preced-
ing the carnival. /

(WL

Lot f{/ \ 1/' f'j o

Sousa on Progressive America.

When John Philip Sousa was in St. Paul recently,
he ran over the roster of 65 names in his band and
designated their nationalities.

There were more native born Americans among them
than there were of any other one national extraction.,

“This condition,” said Mr. Sousa, “could not have

existed even 10 years ago. I remember the time when
it was all but impossible to get any good musicians
who were not foreign born.

_~ “But the whole attitude of the country toward music
is changing; the composer and the interpreter alike are
being recognized more and more on a basis with mem-
bers of other professions, and they are being given many
more opportunitics for special education.

“1 don’t want you to think,” continued the March
King, “that I am one of these American music fiends.
I don't think any score ought to be accepted merely on
the ground of nationality.

“Inevitably, of course, a certain characteristic nation-
alism develops in the process of evolution.

“For instance, take the subject of ragtime. What is
the ragtime of today but an imitation of the ragtime
of yesterday and of day before yesterday. The imita-
tions have multiplied so and become so close that it is
almost impossible to distinguish one rag from another.

“Put, as time goes on, and the cult gradually gives
place to something else, a few of these rags will survive
on account of real melodic value, and eventually they
will stand, in musical history, as representative types.”

Incidentally, Mr. Sousa was asked whether he had
ever tried his hand at ragtime composition.

“No,” he said, “because it wouldn't be spontancous.
I should merely be imitative. It isn’t my medium.
When it comes to marches, that's a different thing.”

—_———

|

‘ -

; Mr. Sousa has made a new operetta, of Irish implication,
| to & libretto by Joseph Herbert: the basis is Lever’s once-
| popular story of * Charles O'Malley.” Mickey Fee, and not
| the dragoon, is the chief character in this version, Wilton

Columbia  Graphophone
linstrumenml list, the
March.”

Prince’'s Band plays this stirring
American march as it always plays
military music: with spirited bravura.

America 18 said to lead the world

| Lackaye once acted as O’Malley in a bad play ou the ]
| subject. Bousa is by at least three years the dean Of
erican composers af operetta: his first, “ Desirée,” was
mounted, with De Wolf Hopper, in 1884; whereas De
,K‘W“::"" “The Begum,” was not made known until
1887. Hopper was in the latter, also, and, in 1896, in what
in band march ¢ W
/stirring Sousa P f‘i:‘f“:;;:&cfy, has been, 80 far, UM s best suoccess in the milteu, * Bl

| evidence of the truth gf this asse ah w

' “’M \./' 7/,,) (Company's
g ! “Directorate
HIP, HIP, HOORAY"—A “spectacle’

| ghow from the New York Hippodromq
containing miscellaneous diversions, T

: es here in all its Manhattan glory
|| Chariotte ice skating and Sousa ban
vl ng are the most important feature:




THE AUDITORIUM
Ii “Hip-hip-hooray” be a fair sample (as

ino doubt it is) of the pm(luunmn made {
by The Hippodrome in New York it would! i
certainly be a fine thing if one or more of Il
these could be brought to Chicago cach | l

|}

|

SOUSA A GUEST OF
HONOR AT ST. PAUL
OUTDOOR CARNIVAL

Wlll Havé a DaY#“» |

on a‘atﬁn.a\ March 10. the I]‘\:ans ,
ton Gun Club will held its John
Philip Sousa Day,” at which will be
present as the gueﬂt of honor J&l:‘l:»

! Philip sousa. [Elaborate nropa:z;‘g o i
ip-hi ray” is a really lerful lh ave hLeen maae for this ev indy
“Hip-hip-hooray"” is a really wone 4 vent, in]

lv.”' E ; i in the naturc of doriied | which Sousa will m\l\f-'ll‘l]m dclub has}
Vatdey b T R : | fore Chicago trapql e d dmvﬂ
Vaudeville, with remarkable scenie, light !wluced HORED etition for ths day|
combmation | the *“John Philip Sousa Trophy, ;‘L\
| sitlver cup about eighteen inches In
slmfht This is for the high gun on;
s SRS {100 targets. T lie officialg are anxious;

' sentative gathering of

thelefl rformances, whicl | to have a repre
n : ass by themselves i1 u)('("«lmml shots at this tournr.nncnt

ifmm/«f 0 M 77;'//, v

o — o S vt e

vear to fill in that part of the Winter left
"nlwn after the close of our Grand ”pu.\
Scason.

ine and tonsorial effect
that have

uniles Wit

with the most claborat

cept the )
COUursey, woere

and had not the surre “Hip-hip

lu\w‘.,l)

Such transforination scenes,
and such masses of people ‘ :
: JOHN PHILIP SOUSA, the ‘“‘march|
tage as now and the w i king," has not been content to rest}

well as that of several ! lo skaters on the reputation of having provided}

the lTee Ballets n more melodies for the world to march

IRl hablyv, heen seen

to than any other composer, to have ;
added six successful comic operas and} -

two widely-read novels, dbug in the last !
vear he has written four new marches, |'
including the “Boy Scouts of: America,”
the *“New. York Hippodrome" march, !
besides his constant contributions to

| the magazine press. The announce=
| ment is now made that Mr. Sousa will}
have a new comic opera ready for re-
hearsals by July. It will be produced
by Charles Dillilngham with a combina~
tion of the stars now under the Dilling-
ham bannar in the leading plrta

Cﬂuf e CM ﬂ)@{/ V?/g

News and Gossip,
Of the Musicians

John Philip Sousa in a New Uniform ar
the Outdoor Sports Carnival in St.
Paul

John Philip Sousa was entertained in
a unique manner during his recent en- siona hiev bre: .
gagement in St. Paul with the “Hip-Hip- which is at least, pleasant
Hooray” production. It happened that | Nat M. Wills, a big
the Outdoor Sports Carnival was inaugu- | but somethimg ol a nuisid
rated there that week and Mr. Sousa s
was made a guest of honor by the officials ured throughout also
in charge. tessed the

On the opening day three thousand of much indeed.
carnival folk passed in review before But—aiter all, the Sou
Governor Burnquist, the anomtd State attea '
officials, “King Boreas,” “Prince Paul” B ttat anvanCa
and Mr. Sousa, who were assembled on i o it
the steps of the State Capitol, surround
ed by thirty Carnival Queens. Governor ‘ il
Burnquist had on the Mipnesota Club el U AR e
carnival uniform, and Mr. Sousa wore onducting of John
a Carnival Association Director's cape pommt oi effective elew: have met either in Tngland or Amer- |
over a heavy overcoat. Mr. Sousa was \t cach performance ral of tl .ica,” says Mr. Sousa, who {s recog-|!
escorted to the Capitol by Carnival offi- | mous Marches are play nized himself as being one of the best |
cials for the informal reception in Gov- . trap shooters .in this country and an
ernor Burnquist’s office, given in Mr. authority on the subject.

Sousa’s honor and which preceded the
[%AU;W Ve M.ldw 7}4/{

review

A SWELL A. A T. A, ROSTER |

’S" £ v \ 1 of the States” \'unl;n.uf 3 us:
. ’ g J | cially for this production and proy
_MON LIKES SOUS ‘ fine music al background for one ; Twenty-three Separate Organiza.
John Philip Sousa, bandmas n‘v is (4)’ heautiful as well as the most elabor t'ons Added to Ll.t- A l
write & march to be dedicated to the ‘ spectacle ever remembered o }
University of Wisconsin. At the m»n-, With the addition of 23 sepmrm
certs given every third Sunday by the oraani
University of Wisconsin First Regiment 1 thg izatlons -during the -last mon’
sa's numbers is always | h e club membership of the Anuu
. _ : Amateur ocia
that the director of the university banc { cians will want to see it also because of the 1 amte::‘p:hoot;l‘s Ass mn’
l)lal\"etr("’ ‘l\':(‘);r:’rl‘lle of his U”“i”ﬁ_l:‘ L presence among its hundreds of perform- rapshooters® n&ﬂepd
on every pr am. :
2 i o 4 -
¥ distributed among 48 states, H‘M:
Alaska, and Canada.

fean JOHN PHILIP SOUSA, the “march}

king,” now an important feature of|
the New York Hippodrome show at
the Auditorium, is the only American
who has been decorated with the
Victoria cross. The decoration was
pinned on Mr. Sousa by the present
king at the direction of his father,| .
following Mr. Sousa's appearance
with his band at S8andringham Castle|.
i_n a concert especially arranged for
Queen Alexandra. During his stay |
In England on that visit Mr. Sousa [
was several times invited to shoot '
with King Edward over the royal
preserves. “King FEdward was one of
the best shots and best sportsmen I

1
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anybody's time-—but, all musi-

\s a spectacle “Hip-hip” 15 we
band, one of Sous evening sof
playe(l Madisan so likes Mr. Sousa i
r { the Sousa Band C B W bO(LY, of which John PMp
( S O SOl s Yo .
. president, is increased to 1.80:
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| Monday and Aid Sick| )

The Chicago Theatrical I‘romu e
'nion, which consists of all of ﬂu‘
stage hands and operators corinected
with the 16cal theaters;, will give its
fourth annual ball ‘at he €oliseum
j hexi Monday evening. The proceeds
will be devoted to its sick fund.\
§{ which has been depleted by munv.'
§ calls made upon it, Most all of Chid

cago's theot 1l colony, as well g¢
the leading tars and members of
their companies now playing in Chi-
cago, will b'e present. The music will
i ..m by nny Hand's Band, and John

~-um will lead the grang
; well as conduct sevem]

From Mr. John Phillip Sousa,
World’s Greatest Band Master,
New York City.
My dear Colone! Conn:

The power for good is vouchsafed you in the
splendid work you are doing with your pen. The
matured intellect, based on a lu-.lllll\ gift of ob-
servation, makes your book and verses valued by
all who read them in the proper spirit.

It is my earnest prayer that you may be long
spared to give the world the be nefit of your thought
and the brightness of your presence.

Always sincerely,

John Phillip Sousa.

¢ L A N
e A i
Stars Will Shine af
§ X ’ -1 ‘

Stage Hands' Ball
|y~ HII Chicago Theatrical Protec~

tive Union, including all of th

stage hands and operators cons
nected* with local theaters, will giveN:

|its fourth annual ball at the Coli-
seum Monday evening, February 19.

ita gick fund, which ‘has been sadly
depleted by the many  calls made'
upon it. )

Most all of Chieago's theatrical col-
ony, including the leading st,u,r., will
{ be present.

The~umusic will he by Joh
Hand's Band and John Philip ﬂmg!i
will lead the grand marech ¥
Jau conduct several numbe

Rt :

The proceeas will he devoted to | "=#
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AR N N 44 e R e sim at s ‘
. \ - . } timies-almost enchanting: Only once Ep ; P, ¢ R A o i ¥
L duplng the evening wag he mistaken ! S sy p—
. 1! for.an intermission.- v : 5 3 5 g A '
T ; Rut the comical clown for me was|[! 3 ! \ 2 i} g i
ARLOT E Chagles T, Aldrieh, the only other ; 9 b . b .‘f
’ nan, in the world but M. Hymagk | \ 1y f i

~ 1 "\'!00_ can change his complete wear |} ‘: 4 e
s without the 2id of a s=creen and get ! : = S B h
y awgy with it to ti tisfaction R o

it he sat of

the cvensurs.

} - |
sSome of his changes rrom red ¥ uits : 4 SYMPBONY CONCERT'.
to “blue suits to women' siritg o } i
Bandmaster and Skater Shafe nigustacheg to beards to smooth-face §i / » . 1
were so uncannil vift as to 1e i ]
“Hi Hi HOOFay” HOHU!‘S a lady from England to fanc thaut

! \ Vi nd nansine  at &l 1 1 \
B TP Wity Sartal R, sk Chen Orchestra and Audience
at Premiere; Nat Wills and p haf vas bavine ihe (0100 : ; / l
. hiL-hy ‘the light mac But” you i Stand as Star Spanglec
Charles T, Aldrich Alsoyj.calitdat focl me o aetail, for, . Plaved
b iManks to Harry Askii e friend of b Banner 1s Played.
t the pre ss (all the deadheads sat in
BY ASHTON STEVENS. I nokes 1ast pight just like subscribers L SR TR S
S 3 af the opera), [ was right next to
ir, 11V, HOORAY.” was dsncedpfl SHESHE G0 el e R n A lify , " - By RICHARD SPAMER.
suny. skated, shouted and brass- || ::P‘ ‘li‘.“:‘"-,“ have a thing to do with John Philip Sousu's the “March King's
| blown in the Auditorium last night 4 iy e : Presidential Polonaise,” writttcn probably
| as per schedule. The twenty-four - A for dance funcétionsion state occasions at
{ %rl'\l?l?.ERO\r’l POS?S::X RIE“’L e the White House, began Dr. Max Zach's

P

" hours’ postponement had made the : -
: i th {1 U SBBuil fourteénth popular program at the Odeon
do v 1 the pretiimi | iphuiid- :

! ) i yesterday aftertnoon. :
y . surer and steadier. | DAVES goal that umptuo cepe known
| many hout -‘”f AnL s A the historiosy T Sousa adneres to corventional forms in
erything ran like a blade on 1CEil ‘o7 S atas Bat ol Ctih the Bt . this work and 'frankly harks back t®
and if you weren't afraid of missiugl nyq real ladder was eight gi broad | Frederic Chopin. wno developed the paty |
| the regular skating at the College | and higher than the proscenium: at d tern to its preseat perféction. So long ag k
T 4 y ¥ ime after 1L iy woes wort . pains and fortune ) e H ately nfars at
nn you could take your time after 11§} it W vorth the ains and yriune tho March King had atately r
g 3 exnended ; tho presidential resiaenve in mind, mignt ‘
The gentle art of tumbling was rep-1"" it not have been bteter had he written
10 BB A B . e tinds ) something along novel lines, characteriss- |
teerle, tically American—our themes are legion, |
Uhllet. ganny Troupe. They were aressec 48 don’t vou Know—rather Ludn reuur agail |
She ig the feminine personality of "H;ll*‘-‘ e and exposed in the ;««'l'f_‘("'-lj :?ugfi’rect‘ltc;\'uo\lrdfg‘l:?i‘;::}l()(:'e;?l!(l)\l?'nrr’dl‘:(ili\l::l:l“i {
T ¢ LG : : “Chin-Chin’’ scene, and the crowd: i y C / ade
RS this monster show, a girl w ith a conldn't : e ¢ thefn. Thel amends when he to]l‘owi’d lhr,; Souga wit
slant all her own, a P¢ rson rather Boxing bout between the dwaris went The bt.a..r-Spangled Baoher, ])_iflding_ the
: g ¢ . entire orchestra and the Audience to stan
. 4 than a performer, and a beauty i like the newest importation from the _whlle the national antnem was intoned.
#elt the substance on e he | fwe-a-dal and by way of proving Heretofore we have heard the grand old
el ) RRARAIILS : ' tiut Rert Melrose is not the onlyf hymn by brass bands only. It soundk
wheels and whirls, ¢audevillain with o Melrose fall, one even more inspiring wnen given by vig-
&} But there was another personalily 0 y 2 iins, flutes and mellowed metals. r
B vivid in'this m {of ciiegP i £ a2y el : i Dr. Zach, who had cast his program in
e S i thirty feet tall, balanced it o & an operatic frame by the inclusion of
Rass—John LhiL table, and fell without prolonging the| Weber's Oberon Overture and liberal eX-
the other star Me, Dillingha | agony till the audience hoped it was| cerpts from Verdi's Alda, read the Lormer
¥ given him and his fanmous band i fatal masterplece with utmost dignity. It wag
§ getting to match the souht - g opera overture in concert form a

T . IS T X eased on that account. In the Aida we
. Ei:‘:uv-w"‘”l"“ B s Tower oRil) B QOIS SPECTACLE EVER HER i he tetor “arin,* Coleste Aidn:” on |
5 e ) (Hav slRIM 5 . 4 e the slide trombone, and in that numbér |
ifbwels; and whey they: ail b BN AI'L ‘t.l.e SEORnES P i 9 light theg numerous sentences usually cut during
Mr. Sousa's “March eof the _States ] childrén, but there is one espe- the performance of the work by travel-
{"'there are girl nd  zirvd Wwithout (| cially designed for them, a toyland ing organizations were played also. :
L end to illustrate the notation {' dream that is perhaps the loveliest 5
4 John . hac heretotfore worn Vil kid's dream that ever came true. Thumser’s Neat Numbel‘s.

3 tually every decoration in the worl There are all varieties of scene, rang- Among the star featureg of the prOgrgtb\
hut that f the merican Girl: and ¢ ing from naturalistic New York in owrec‘ixaestt‘xvo g)r;t‘;:)?sr:ftl: tnwe(l)oid‘leﬁdtg‘xi‘“sggg_g-
it ) ) t night inf!a 3 1 a roofsce he 'a, ¢ d by Oswé r,
thig ons \ hin i) .‘.u._.‘ A l.l, i' and P.'h,'.bh-xq\h()tplul'f\ A‘l.. lf'( ‘lr\(‘,ltl R St. Louis’ viola ' expert A leading
baton tool oil it new hei vhen thi exposes the\Brooklyn bt aNa, 189 jember of the band, whose serenade, 'in
wirls \ ] his shonlder: Lhuman cats for actors In the Kat Amalfi”’ and Capriccio “La Belle Vien-
braced: there was a rakish bn tling icabaret.” Another juvenile delight is noise” were effectively given. Dy, Zach, |
of hix now poreele et nere | Chin-Chin, the monkey-proof ecle- ltb s‘tlomd bielre(-lallcd. 11rl1der§u:1t:da: dg.'ll
e . AR Jd vontlot aragse v Toto skating | abou o viola, having played at dit-
Bl wop, - u e el il .!"A“.‘:b“d By “Doto, the SENEHE ficult instrument while himself a mem-
utiio - ddo. 110G LS anfl- JL{f -ChlmPABss s plladncl T ber of the Boston Symphony Orchestra.
liked him 1w sreat night foe “Hip-Hip-Hooray is the biggest S0 he knows good music for string of-
the bandmaster ! pectacle ever staged here, a colossal chestra when it's put before him. He 1ed

» combinatian of musical comedy, pan- :Re two l‘(lillgﬂ)em yl" h'i‘ﬂ ::est style am{

10 C o y tomime ive-ring circus, Charlotte ey sounded as though they were maos
ALDRICH COMICAL CLOWN. ey B the Tiar BaY. whote gratefully arranged. Amalfi, a town on
: WU.\'V goura did net wenr in the wil AR T S n Marseillaise, which is {he lower Italian Peninsula, {s a romantic
| of persunal hardware, Nt B ey G R 3ot e &pot and can be romantically written
Wills did vir, Wilks was "doing his ¥ ajlmost any one of those ,h“‘i‘“‘ pbout. Thumser got his impressions dur-
= SR P ¥ murches of his that make soldiers of ing a sojourn in the region about whieh
familiar tramp sppeinliy,  but ool the American poet, Thomas Buchanan

A5 ¢ - 4L e most dedentary
| quite as faniliarly 8 1"y T'— Read, sings:

v 2.QL _NORS C - v :

» A# ; } 3 yy soul today s far away,
h { / Sy Sailing the Vesuv Bay:
 Vuetn Yo, A 7147’/7 s Jndt %// ) T I ST

big Hippodrome production that

Wl o’clock and behold the delicately |

gliding Charlotte leading the €€ i'u.cnted b yur olil friends the Mo

Bogannys mounted a tube some
1

Sails 'round the purple peaks remote.

~ 1 Ay S Y And then he likewise sings of apnl,

‘ Jolm Phlllp som Day Ischia, and the gray smoke that stands
B o g O are LT o'erlooking the volcanic lands. Much ot
TFNDS SERV'CES TO s at Emston G“n Cl“b this “atmoaphere’ has been gathered by

- g t : C?rln Osier Thumser 'mtlg h‘is “In Ama.lﬂ.l'

: : which is a neat contribution to romanti¢

UN‘CLE SAM’S BANDS : : On Saturday, March 10, Evanston Gun musical fiterature. In “La Belle Viens
> club of Evanston, IIL, will celebrate John noise’’ we heard stanzas reminding

# 5% : Philip Sousa day with a big testimonlal strongly of Fritz Kreisler's ‘“‘Wienet!

€ shoot, In honor of the famous bandmaster Geschichten.” Kreisler, after the two,

\ Strausses (Johann and Edouard), has pre-:
and composer, who also is the head of the empted Viennese rhythms. Others who at-|

,jamateur tnvsh:oters'. nnﬂot:n:f body, the tempt them must perforce be imitators.
‘| Amateur Trapshooters’ assoclation.
Arrangements have been compll;zted by Kiburz Plays His Best.

W. L. Carman, president of the vanston n ; S
Gun club, assisted by W. P. Northeott, for tri?hésit&eld{,“);?\rzmsﬂ':,’é lat ;}Spa\;‘r“gr; hes-
a record attendance. The many entries | : jon, Mme. Chaminade's Concertino in 1,
already made indicate that a large number mf;mhlsjV l:‘cotlo c'on‘trtgutilcmi "‘I‘he ‘“"“}%“3“ is

ai man of the most some at overloaded wit unclarified or-,
of ':’.p‘sho:;.e lgg:;:nrl;g w:ll ygather to do namentation and does not aid the interpre-
no n ’ ter in the just display. of his virtuosity.
honor to the popular march King. - M Kiburz played it well, but did much bet-
Sousa will be the guest of the club and ter in-his encore, the swift liit, known
will participate in the principal event, | as Genin's “Tarantella.” Better still was
which will be a 100-bird handicap shoot | his playing of the flute score in the Car-|

fre men “Entr'acte,’”” which the conductor of~
for “T:’O“ -I;hn Philip kso““ T;or‘l:y;‘ fered as one of his numerous encores.
There a sweepstake on eac en- This. flute number occurs befere the act

ty-five targets for those who wish to in which the hectic Carmen deals herself
enter. 3‘3%?}::1‘%&?(]!# tthat run true to her Un-
The shoot will begin at 10:15 a. m. to e last scene o e opera. Il -
allow Mr, Sousa to keep his afternoon en- b‘frraopr:;g?:ednsmge;‘gusi%lveg,f:c‘},‘(’.;m_w_
gagement at the Chicago .auditorium. slma” and Durand’s “Air a Danser’’ pre-
Lunch will be served by the club, which ceded the swirling “‘Fideles Wien”’ waltz
extends a cordial invitation to every trap- glth which the program ended. Dr. Zach
shooter to be on hand March 10 to join never 80 happy as_ when leading @

Komzak waltz, Y y
Lln welcoming its distinguished guest. fairly trledal:izms}alets‘:rll‘?l?’\hl:tt-err:gggs lc‘:;

——— tempo, and the men were with him every

moment. The slow waltz movement was

: 3 _regal dignity itself, and the faster rhythm

: would have pleased the liveliest bunch of
@ 8 %‘,é :

bl R 5 i f AR AR B debutantes that ever shook their feet on
Jdohn Philip Sous

a:ballroom floor,
e noted band conductor and_wrl."f

Ag an encore Drigo’s povoular Serenade
from Le Million d’Arlequin found an ap=
I of famous marches has offered his-
ces, free, to- the U. S. govern=

x:roprlate niche on the afternoon’s list.
t:to “organize. military bands 3
will play-“On Wisconsin” at the{
~Wisconsin-Cni

'O I
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"HAVE YOU HEARD _,

That when Sousa was asked what he considered his best
njar.ch, he replied without a moment’s hesitation, “Stars and
Stripes Forever,” and related this history of its composition: “It
was planned on board the Atlantic liner Teutonic. I had been

| in England and homesick. Like all returning Americans I found
the fire of patriotism burning strong within me as the ship headed
homeward. I thought out the title and form of the composition
while pacing the steamer’s deck, and in the course of the voyage
the march played itself fully 500 times in my brain. Before I
landed in New York it was perfected.

Ayt No change was ever
made in it.

of the great handmaster, the metal for which was contributed in

g
VRS

-+

the form of a dime from cach member of the New York and /8

F' A unique gift that also graced this occasion was a silver bust
I
! Philadelphia Hippodrome companies.

f

.‘,,. e e o e

i
i
t
-

Recruit Sousa on the Job. -
John Philip Sousa 'has offered ‘his
services to the government, thus giv-

ing blessed assurance that our boys
may march to war to a tune more in-

1 }
guest of the

uncheon

on

i

Sousa o Be Prcs-s Club Guest

g e o I

John Philip Sousa will be
Press club at a. special
Thursday at 12:30 % 'clock.
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JOHN PHILIP SOUSA, the ‘‘march

king,” has not been content to rest
on the reputation of having provided
more melodies for the world to march
to than any other compeser, to have
added six successful comic operas and
two widely-read novels, but in the ast
year he has written four new marches,
including the “Boy Scouts of America,”
the “New York Hippodrome'’ march,

the magazine press. The announce-
ment is now made that Mr, Sousa will
have 8 new comic opera ready for Pe-
hearsals by July. It will be produced
by Charles Dillingham with a combina
tion of the stars now under the Dilling

ham banner in the leading parts, |

Group Photo by White.

p————
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Word comes from Chicago that John
vided for the :xe$:rcll: g?pp?d'g::g | Philip Sousa has been ameng thc{ first
will be provided by John Philip | to volunteer his distinguished senv:c;es_
Sousa, the band leader. ' 'The basic {0 the gove'rqment. The popuéui
ijdea of the story willl be made up ing” ‘was formefrly band- |
from a deck of cards, each card to of \the United States Marine

and Ne has offered his services !

represent a character. Sousa wrote !
a light opera tupon this dldudnveé'al war ch&paclty of |

years ago. ‘was produced under e ' desired. | {
the title of “The Queen of Hearts, : zer O Lt)a or; If. s i

but failed to win any substantial suc-

cess, owing, It Is said, to the com.
poser’'s Inabllity to develop the story

The next bl

besides his constant contributions tol

as he wished. During late years, how-
ever, he has found time to work out
his theme, according to his plans,
hoplng| for just such an opportunity
as a Hippodrome offers.

-—
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| philip Sousa

United States
has offered his

es to
1,

org

d,

er O ‘
and- l\q
the; War Of-
anizer ;
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Volunteers. 3
om Chicago that John
has been among the first'
to volnnteer his distinguished services :
to the Government. The, popular 3
kinf was formerly band-mast

States Marine ban
gérvie
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FOOTLIT PERSONALITIES

BY ASHTON STEVENS

ality (funny old word, isn't

it?) still counts in the thea-

! ter, go to the Auditorium and try
to figure out what “Hip, Hip,
Hooray,” would amount to without

. Charlotte, the skater, and Sousa,
| the bandmaster, It would be as
tame as the conventional eircus,
| at which excitement in the thought
| that the llons may eat the lon-
 tamer {8 humanely tempered by

II«‘ you-don't believe that person-

" the long odds that they wont.

" In fact, all the scenio, acrobatid
'and mob glories of Mr. Dillingy
ham's road hippodrome would wear
ono another to a standstill but
for the purely personal high spots
attained by Sousa and Charlotte.
By lifting the show out of itself
.'at fatal points of the program
| they are at once Its celebrators
and its.stars,

¥ course Sousa is more than

a bandmaster, more than &
gesture, more than a marchsmith.
He {8 a® much a mational institu-
tion a8 was Willlam F. Cody; he is

f accounts.
lieving Charlotte.

"Giacomo Puceini, for that matter?
_ About Sousa there is something

big, heroic, historie. He is one of
the few great Americans that have
successfully survived the hour of
their greatness.

® h &

'UT Charlotte was as new to:
Chicago as, in God's good

. time, Galli-Curci will be to Nek

York. She had been rumored in
the magazines and papers and by
the travelers, who include the New
York Hippodrome in their expense
But only seeing was be-

She is no mere wonderful per-
former: she is a wonderful person
performing. Her skating passes
the empirical stages of art and is
spparently a sclence. You accept
its marvels as tranquilly as you

| accept those of Mr. Edison.

But what you do not accept
tranquilly is the personal spell
of this fair high girl with the fall-
ing hair, She is a new usage of
beauty, a new figure for poetry,
vomparable neither to the bird that

' a romantio and masculine hero.
- Any small boy will tell you that he
| composed “Dixie” and any old one
' that he composed “The High

School Cadets.”

He was the first of the popular
composers to be seen to be heard—

" and the last, for who really cares,
. what Irving Berlin looks like, or

Stadr Aot 1919

fiifes nor the beast that runs nor
| the fish that swims. Grieg got
‘ Charlotte in some of his Ibsen
musio, but Ibsen, who was some-
thing of a prophet himself, missed
her altogether. But I think Bar-
rie—in one of his very timid
moods-—could report her.

LU
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Courtesy in Music

Covrresy is not comparable. It has no superlative. One is
either courteous or discourteous.  Most discourtesy comes either
from lack of breeding or from passions uncontrolled.  The discour-
teous person manufactures his own punishment; for no one can be
discourteous without losing the respeet, good-will and the friend-
Discourtesies are hard to forget. He who
branded with a mark that
burns every time the discourtesy is recalled.

Yet fow of us have escaped discourtesy—we may have been
the unfortunate vietims or we may have been the more unfortunate
perpetrators.  If you are conscious of having been discourteous,
remember that brand, and do everything in your power to alleviate
it, by controlling yourself so that in the future you will be distin-
guished by your courtesy.

ship of his fellow-men.
has been the vietim of one is branded

Courtesy cannot be affected,
precisely as discourtesy cannot be disguised. A look, a shrug, a

Courtesy comes from the heart.

scowl, a wink can be just as discourteous as the spoken word.
Musicians are often guilty of discourtesy. Their exacting, nerv-
ous, exciting lives make sclf=control difficult at times. It frequently
happens that the musician lets discourtesy grow upon him like a
habit. Tolstoi in his “What is Art?” refers to an operatic conductor
who, during one hour of rehearsal, called his performers and sing-
ers “Swine, dogs, beasts” no less than forty times. The wonder is
that such a man could achicve results at all! A striking contrast is
the case of John Philip Sousa whose band is as well known in Lon-
don, Cape Town, Berlin and Sidney as it is in New York, Philadel-
phia or Boston. It is a model of cobperation and respect for the
leader. Why? Attend one of Mr. Sousa’s rchearsals.
commands—always requests. He never makes needless
cerely—he is everlastingly courteous every minute of the time. His
bandsmen respect him as a gentleman because he always behaves like

a gentleman.  That is one of the reasons why he finds some of the best |
players deserting big symphony and ope ratic orchestras to go to the |

ends of the earth with John Pailip Sousa.

The teacher who flies into a rage at the lesson just because some = =
g ;

fool teacher in the past has been abusive and has confounded sarcasm
and blunt comments with ability, is just ridiculous in these days when
COURTESY is one of the richest assets in life.

J ' 8
H, e T T B
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He never
abusive,
remarks, but he never fails to correct patiently and to praise sin-,

%

< HERE {8 miore about MacDowell, and what he did
and sought to do; but it reduces to the lady's:
plea—that Tims should be allowed to resolve the
discussion: Mr. Forsyth and his co-author know

that survival in music is a matter of sheer vitality and
nothing else. That the vitality of the tune i{s thé essential
eloment 1n the life of any Diece of music is a priroary bit
of reasoning which, it grasped, would put an end to
ninety-nine percent ot the absurd discussion Which keeps
the mass of peopls away from the concert-halls and
opera-houses. John Philip Sousa, a good musician who
is again toploal, tossed off, & night or two ago, a score of
ready, persuasive illustrations. I am not lonely iIn my
regard for the part he has played in American music:
1 find him on the same page with MacDowell in the
Stanford-Forsyth book. The authors were giving con-
slderation, when they wrote about him, to that group
which began with J. K. Paine and that which takes in the
present generation of American compoesers:

* Sousa comes midway in age between the first group
and the second. His affinities are rather with his juniora.
An American of Spanish-German descent, he has created
a new and striking type of march. In addition to that,
he has practically taught his countrymen the proper ore
ganization and treatment of the military band. Hls work
'!ig pecullarly American, in that it could have been done
| nowhere else. In most European countries, the military
band is supported by ancient tradition and present-day
pride; In America, it has not these advantages, Bousa's
musical gifts may be summed up by saying that he has
done one particular thing better than any living man.
And this is no small praise. He is certainly one of the
most distinctive figures in the country.”

i
And John Carpenter

R. SOURSA happened to mention Mr. John Alden

M Carpenter as among the American compossrs like-

ly to matter a long time hence “in spite of his

pregsent vogue.” Then the First Bandmaster pald

to tho Chicagoan the compliment of expressing & desire

to uss the * Perambulator”: the compliment consisting
in the fact that the former is a shrewd, sagaclous show-
man, with a famed discernment in his calling for knowing |
the dollar-value of everything he undertakes. And, .

 thanks to the lady's petulance with respect to MasDowell,

I found this about Mr. Carpenter in the book:

“ J. A. Carpenter, of Chicago, is a musical enthusiast of
a type that is rather commoner in Europe than in Amer-
jca. He is a well-to-do business-man, only a part of
whose energy is devoted to composition—in fact, an ama-
teur of music in the best etymological sense. He has been
very sucoessful with his compositions, both vocal and ‘
orchestral. Some of them show & highly-unprofessional
daring in attack and freedom of treatment. In his songs,
especially, he has ranged over a wide fleld: Weller, Ver-
laine, Herrick, Tagore, Blake, and Stevenson have all
been fllustrated by his facile, sympathetic pen.”

R
¢ - ol & T /
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Mr, Sousa has made a new operetta, of Irish fmplication,
to a libretto by Joseph Herbert: the basis is Lever's once-
popular story of * Charles O'Malley.” Ml(;kéy Fee, and not'.
the dragoon, is the chief character in this version. Wilton
Lackaye once acted as O'Malley in a bad play on the
subject. Sousa is by at least three years the dean of
American composers of operetta: his first, * Desirée,” was
mounted, with De Wolf Hopper, in 1884; whereas De
Koven's first, “ The Begum,” was not made known until
1887. Hopper, was in the latter, also, and, in 1896, in what
has been, so far, Sousa's best success in the milieu, “ El
Capitan.”

Pl Fendin ]y
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Recent Notices of John Philip Sousa’s “Boots.
John Philip Sousa's ‘‘Boots’’ carried the audience by storm.—
Sylvester Rawling in New York ‘‘Evening World."”’ -
«‘Boots’’ was a first time number, written by Sousa, and its
odd outlines were highly appreciated.—Brooklyn ‘‘Eagle.”’ .
The weirdly gruesome ‘‘Boots,’’ the Kipling poem to which
John Philip Sousa has given such a gripping musical setting,
evoked great enthusiasm.—Buffalo ‘‘Evening News.'’
The Sousa number, ‘‘Boots,’’ fairly thrilled the audience—
Allentown (Pa.) ‘‘Chronicle and News.''

-
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" CORTERT FOR THE BLIND

-

5 ¥ _Event.

4 i
¥ 1 RAs
‘At _the Montauk, an Artistic |
1

!

\ The benefit concert for the Ex- |
ihange and Training School for the
‘;Bllnd, which took place last night at |
,j(he Montauk Theater, was fairly well
‘attended; many of the vacant seats)
. thad been burchased by friends of the!
!worthy object for which the enter-
tainment was given, though they could
imot attend in person. An elaborate
'program had been prepared and, so.
far as possible, it was excellently car-.
ried out. The numbers were pre-
sented, however, in almost inverse
order to the printed arrangement.
There was disappointment expressed’
because Julia Culp, contralto, and
George Dostal, tenor, who had been
announced as participants, were not
resent. The artists who appeared,
owever, were all capable, and the en-
tertainment was artistic and quite ac-
ceptable.
The Millionaire B8and of Kismet
Temple, under the baton of Chester
W. Smith, openéd and closed the con-
cert. Chambers' ‘‘Religioso,” the |
joverture ' to “Semiramide” and Sul-
livan’s “Lost Chord” were the num-
bers impressively played.
Namh(ienovese sang two contralto
solos; Hans Kronold, the well-known
‘cellist, played excellently his own
“Romanze,” Popper's “Hungarian
| Rhapsody” and, delightfully, Schu-
ymann’'s “Traeumerel.” Henry Wwel-
don, with rich, full bass, sang an aria
{from Meyerbeer’'s “Robert le Diable
and Schumann’s “Lés Deux Grena-
diers.” He was enthusiastically en.
Samuel Gardner played a
4 of pﬁgulag v'lolln ael:cuona, .Qi\
ng w a dainty per omanv&)’
rak's “Humoreske.”
v rcy Hemus was one of the favor-
{ ites of the evening. The Haendel aria,
“Where'er You Walk,” suited his
| sympathetic baritone admirably, and
then Mr. Hemus electrified the audi-
ence with a stirring descriptive war
song, “Boots,” by John Philip Sousa.
Robert Lortat, an artistic pian -
dys Axman, a dramatic soppdno,
| alg cy Gates, a sweet-voited{col.
orature singer, rounded out the pro-
gram. The theatér was uncomforta bly
cold throughout thé evening and
many envied the members ot the
Shrine, who wore théir red “fezzes'
through the performance.
| One notable feature of the concert
was the excellent accompanying, Miss
{ ndleton, Emil Newman, Umberto
Y lce, Willlam A. Parson ang
'|Gladys Craven being the competent as-
| sistants.
| The Exchange and Training School
| for the Blind is directed by the Brook-
| IJ" Association for Improving the |
ondition of the Poor. :
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PHILOMELA LADIES’ GLEE
CLUB SCORES SUCCESS

Brooklyn Organization Receives Notable
Assistance from Percy Hemus
as Soloist

The Philomela Ladies’ Glee Club made
its appearance Jan. 18 in the music hall
of the Brooklyn Académy of Music. The
club had the assistance of Percy Hemus,
baritone; Alice McNeil, organist, and
Abraham Tolchinsky and Gordon Kahn,
violinists. Under the leadership of Etta
Hamilton Morris this club has beconie
;'ecognized as a musical force in Brook-
yn.

The opening number, “Hail, Ye Tyme
of Holie-dayes,” by Gena Branscombe,
wade very effective use of the organ and
chimes. The following selection, “Sleep
Babe Divine,” arranged from an old
French Noél by Victor Harris and sung
a capella, was beautifully done. Two
brilliant numbers, “Norwegian Sleighing
Song,” by Delibes, and “Anitra’s Dance,”
arranged from the Grieg suite, showed
precision of attack and smoothness of
phrasing. Elgar’s “Snow,” with its ob-
biigato for two violins, was redemanded
by the enthusiastic audience.

The climax of the choral work was
“Blest Pair of Sirens,” by Bruno Huhn,
with organ and piano. The remarkable
volume of unforced tone from such a
small body of singers made a thrilling
finale. Lulu Bodani-Alexander, the club
accompanist, furnished excellent support
to the singers.

It would be difficult to find an artist
superior to Mr. Hemus in the field he has
made his own. His voice is of beautiful
quality and his singing in English fault-
less. His program ranged from Handel’s
“Where’er You Walk,” sung with schol-
arly phrasing, to the gruesome “Boots”
of John Philip Sousa, delivered with dra-
matic intensity. The encore to this group
was Cadman’s “The Land of the Sky
Blue Water.” In his second group Robert
Terry’s “Southern Lullaby” was sung
with such lovely pianissimo and charm-
ing tenderness that the audience insisted
upon its repetition. ‘“Danny Deever”
was exceptionally well done, and Mr.
Hemus responded to the prolonged ap-
plause with “A Sailor’s Life,” an old
English song, which brought another en-
core. Gladys Craven was his efficient
accompanist. G. C. T.
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ILLINOIS GIRL

CASALS A SYMPHONY
SOLOIST IN ST. PAUL

Minneapolis Orchestra in Strong
Program—Size of Audience
Excites Comment

St. PAuL, MINN., Jan. 24.—An extra
concert by the Minneapolis Symphony
Orchestra, Emil Oberhoffer, conductor,
with Pablo Casals the assisting soloist,
was played in the Metropolitan Opera
House before an audience so small as to
excite the commentators, one of them, at
least, to caustic remarks. It would not
require a profound survey, however, to
trace the cause. An “extra” and briefly
advertised event, important though.lt
was, could not compete successfully with
the more widely felt appeal of the “Hip,
Hip, Hooray” of the New York Hippo-
drome which had been advertised by pro-
fessional promoters for weeks. Moreover,
carnival time had arrived, bringing with
it a spirit of out-of-doors.

A review of the week would not be
complete without reference to the visit
of Sousa’s Band. Two concerts fo’l,l()wed
the week of “Hip, Hip, Hooray” per-
formances. The band was a prominent
feature in this engagement which, for
expert management, under the local con-
trol of L. N. Scott, and general satisfac- |
tion, has not been outdone mFS.t.L.Pél.Jl}.;. ",‘_

t%ull i sy Jrs

g’l'Hl': STARS AND =STRICES FOR-
1 EVEIt.” counsidered by Jonun Philip
Nousa his best march, aas concaived on
shipboard. 1t was on the Atlantic liner
Tentonic when the “march king”’ was
returning home after an extended stay.
Jin ingland., The composition developed
and ciystallized and the titl: came to
| him_ as he paced the ‘deck homeward
| | bound, his being full of patciotism and |!
Jdwusic. According to Mr. Sousa, alll.
during the voyage th:* march played
constantly in his brain and was per-
fected before reaching ~the New York

in n.! i

port, and no changes was ever made||
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The loudest.and most sionged Ir

frs. Dewey Their Condolences || =~ | ™ rumua o o s
 Hip. Hooray!" s, as cheécked up week

And P ay Tributé to the Admir al 'n and week out, for the elght youns

. women who, at the end of the pa
: geant calied The March of the States.

hundreds of messages from noted men appear attired '‘us Miss Columbla whii€ ||
o )?);!r‘:::-c‘v?c:d I:x"‘eeul::t:‘tld:l"alrbanks———' Sousa und his banl g(:lr.\w e :lng\
Admiral Dewey's great service gives | ing strains of * The bl.!ls_txl}d-btl pes
hi¥ name enduring place in our history. | Forever.” Seven of the eigiat, it ap |
Dunyor Mitchel, of New York—By | pears. ure Geérmuns by birth, were
en‘e‘:l:lyl':he‘(’lle?rie: ; trh:t?lntlilo‘n ?:: t=:§ brought over as skaters after the wus
American navy, and furnished an ex- i had been caging a year. and speak just
ample of bravery and preparedness | enough Engiish to.perinit amiable re

lations on Tuesday with the pay-off
officer of the big show.

2

Porsonal tributes to the valor and
lévements of her husband have
poured in upon Mrs. Dewey by the
thousands. Telegrams and cablegrams
from America’s most noted distinguish-
%! men have brought to the widow
(| Messages of condolence and sympathy.
Accept our deepest and most affec-
tionate sympathyifor you in your great
‘sorrow." read )a telegram signed
‘Theodore and Alice Roosevelt.” “You
know how we loved your husband, who
was the greatest citizen of our coun-
try and the man who rendered a Dewey deserves to rank with the great-
greater single servide to it than any | est sea kings.
other man now alive.” " ’homas A. Edison—The loss to the
e nagion is irreparable.
Friend” of Signal Boy. Charles M. Schwab—The admiral was
In contrast with the former Presi-|¥ fifelong friend, and I share yourl
dent's essage was that from E. H.

gnlef,
Stanton, of New Orleans. “I was signal ' Asiatic Fleet's Sympathy.

boy on the Olympia May 1, '98,” Stan-| Admiral Winterhalter — The com-
ton wired. ‘“The admiral was always mander-in-chief, officers and men of the
my friend. If it were possible I would Asgiatic fleet, in command of which
like to attend the funeral.” i Admiral Dewey won imperishable fame,
{ Charles Evans Hughes telegraphed: |tender affectionate sympathy and con-
‘Mrs. Hughes and I are deeply grieved dalence in'the great loss you and our
to learn of the death of Admiral Dewey. ountry have suffered.

You have our most sincere sympath) John Philip Sousa—Please accept in
in your bereavement.” thés hour of your great bereavemer}

which will be a lasting inspiration for !
naval officers in future. £y
#peaker Champ Clark — Admira
S
[ Mr. Sousa is to go into next season’s |/
i Hippodrome spectacie. He and his
. band represent what is believed to be
: the most costly single 1item of any
:like enterthinment ever staged: they
are puld $i.000 a day; and there are |
seven days In their week. When
“ Hip, Hip. Hooray! is in no-Sunday
show towns, or is making a rallroad
journey. Svusa and his men stop on
and give a councert en route. s
-
The amiable bandmaster sends worda
| that, whatever the mstheuc value ul
the distike tor his new march, * The
oy Scouts,"” expressed In & para
graph about his music n this depirt
aent of Tue TmBuNg, that cumpost |
don 18 highiy regarded by his pub
asners, wiu inform bl that it s fatea
w vutseil two o one any other tuns
1 two-four e he has written.  Alse |
e adds. buat not deaauntly, .he I3 ren
storing it to * Hip, Hip. Hooray!” fou |
uie unal week in Chicago. “i
= -d

© b

D'l‘elegran]\\: from men who fought with heartfelt condolences.
ewey at Manila came { 3 s t
¥ LY o) Agoven, U8 Messages of Ex-Secretaries.

characteristic was that of George (‘.l
Refter, of New York, who wired: *“I Former Secretary of the Navy Meyer‘
| —The people mourn with you the loss |

beg to assure you of my deepest sym-
pathy in the passing of the admiral of | o3 g great naval officer who' served
his country with rare distinction.

the navy, my old shipmate, and a rat-

tling gooa sailor.” Former Secretary of the Navy Will-
1 ’ faam H. Moody—Dewey's name will al-
Noted Men's Kxpreasions. ways be among the most famous in the

Following are expressions taken from ! hastory of warfare upon the seas,

| i —
m,c])lhjflq//? e

Briton’s Apostrophe to Baseball.

B R

Back From the Bt;rder

l
{

|

George Sousa, nephew of John Phil- |

dp Sousa, the noted band leade
’ ¢ xader,
l‘ ;:;:;n;g] fmm] 'the border and
comed in Marcus Sat-
}urgay,‘by his many ﬁ‘iend]:. i R
Ssousa was sergeant instructor wi
. the Del:,ware troops, and was st:lth‘)\y:«t‘”
at Deming, New Mexico. 1In speaking
_a.b‘f}l;t New Mexico Sousa said: :
; was extremely hot duri
days in Deming,*but the night:gw:\l::
tc,ool. One of the great annoyances to
e troops was the severe sand storms
which would 8weep along, the sand
cutting into the skin like so mnny‘ lit-
tle pieces of glass, and the effects of
the sand were stifling. All would have
their clothes, ears, mouths and eves
fu‘l'l of sand after one of these storms
Deming 1s about twenty milesg rrmﬁ
the Mexican border and thirty miles
from Columbus that sprung into na-
tional importance because of the Mex-
fecan raid on March 9, 1916, at which
time twenty-one Americans were killed
This uncalled-for and cruel slaughtm:
| of American citizens shocked the whole
! United States. All of the troops which
. were sent to New Mexico after the
slaughter received ga medal on which
| Is inscribed: ‘Cause of service Colum-
bus Raid, March 9, 1916, i
ev"W}tl:’n we arrived in New
erything was comparatively
but the'citizens of the state relyt kgg:mel;
the sacking and burning of Columbus
a.n‘t‘i the killing of the residents.
Although I did not rejoin the troops
until last year from the reserves vet I
was with the marine corps whi("h en
tered Vera Cruz harbor April 22 1014-
At that time we captured the custom
hotfse. In all T have been in the coun
try’s service for nearly fourteen years,
Joining when but a boy to learn {o he.
come a musician, hoping to be able to
follow in the footsteps of my un‘o]e
gr?gnhl:imllxitp Sousa, but I never reached
8 on whi g
goe b g hich I set my am-
“One of the best innova
has been made in the urmyt:;n&e”;’s:e
mation of a machine gun compahy ir-
each regiment. Another good mov;
:;::athie cl}{anlglng of the Second Penn-
nia Regiment 7 i
- g from infantry into
“Of course if the country should need

has

Mexico

{ my services again I will be ready, but

iof service, I shall

now, since I have been mustered out
return to m
position at the Viscose Company." i

: Sousa has an emblem showing he

AT
3 ‘»'Lgas served in the Plilippines, Cuba and

~ |back with bfs friends agaj

hina. He algo has medals for i
/& reyvolver expert and a shary)();h(l))gtlgf
{He has retuned from the border in
the best of health, and is glad to pe ‘

Fa

was |

_ Parodying Kipling's - @ungai Dhin*

By TONY SOUSA.

{
Tal: of games they play out ’‘ere,

Games that strike one bally. queer,

The queerest and the oddist of

all is—

Sort of glorified ‘‘old rounders’

So called by London ‘‘expouners,”

pouners,’’

And that's just what the bloomin’ game

of ball is, :

Doncher know it's 'arf way cricket

Played without a single wicket;

And the way they bat and field is quite
a scandal; .

They fleld the ball and sock it

Rut the bat they use to knock it

‘em

'andle, :
For it's ‘“Ball—Ball—-Ball!"’

The natives talk of nauthing else h'at all.
By remarkable misnomers
sgoundaries are known as ‘“omers.”
In this very—'strodinary game of ball.
They set up a merry 'owl
When the pitcher starts to bowl,
nd the purpose is to
fret.
y yell, “Put it o'er
Make the bloody beggar

e runner slides to
olled; A
though he makes the. base
s\ is frequently the case,
H'iks h'awful 'ow ’'e gets "is flannels

solled, B
“Slide—Slide—SHde,

For it's
Ygu know that you can make that

A cushion Clyde."”

1# he makes it he's amused,

If he fails he's much abused,

And ’'ig mouth is filled with dust—'is ‘art
with pride.

'{T shall not forget the day

When 1 saw the beggars play,
I really quite imbibed the spirit too;

'| There were men on the bases

Who kept fiddling 'round their places,

And the next man up, his base, they
saild, he drew.

Then the pitcher bowled a ball

That was not 'arf bad at all,

low's wicket;
Put the batter with rare sense
Shot the ball right o'er the fence—
And 'twas then that I forgot our dear

old cricket,
[ For

flayed you by
We're damn sorry we
you-— :

{ &he very 'strodina or ball.

Is nauthing but a bally round broom ;

{
|

_m/’ke the batte:r |

it was uﬂ—W‘i, ‘
Like the nativeg I did nothing else but ‘
‘ FANL, ‘
Though we'vesspiacked you and we've
not played |

‘Twould 'ave surely got most any fel-

|

|

|

SLAVIC NOVELTY IN

Hempel Coaquers as the Sym-§
phony Soloist — Guarantors
Face $35,847 Deficit

St. Louis, Feb. 17.—One of the largest
matinée audiences of the season attended
the Symphony concert yesterday after-
noon to hear a program of unusual
beauty and a soloist who fulfilled the ex-
pectations of the most critical. Mr. Zach
introduced a new work in the Symphony '
No. 1, in A Major, by the Russian, Basil
Kalinnikoff, which received a warm re-
ception. The other orchestral work was
Bossi’s “Intermezzi Goldoniani,” entirely
for strings. Carl Tholl, first viola
player, gave the obbligato in a finished
way. The soloist was Frieda Hempel,
famous coloratura soprano of the Met-
ropolitan Opera House. Again she
proved her claim to superiority in her

singing of “L’Amero Saro Constante”
from Mozart’s “Il Re Pastore.” It was
as fine a piece of coloratura work as has
been heard in St. Louis in many a day.

As an extra she gave the “Wiegenlied” by

the same composer. Her other aria was

the familiar “Qui la Voce” from Bellini’s

“I Puritani.” Enthusiasm ran wild and

she was forced to add another extra, this

time the “Blue Danube” arrangement.

Even with this the audience was loathe

to let go, but she did not respond further.

At last Sunday’s “pop” concert Mr.

Zach chose to open the afternoon with

Sousa’s new “Presidential March,” which

was given such a demonstration that the

orchestra rose and played “The Star-

Spangled Banner.” M © o

R

Sousa Is Guest of ru-b‘ o
John Philip Sousa, lors:‘ ;\:m >
director of the United Sts a2
was msto! m_mmcm
of Chicago 8t~ cheod
‘ -

o
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SOUSA’S BAND ORIGINATED IN
CHICAGO TWENTY-FIVE YEARS AGO
Noted Leader and Founder of Great Organization Bearing His Name Gives Short History of Life
to Representative of “Musical Leader”—Tells How He Came to Write Most Famous of All
Marches Which Now, as a National Air, Almost Shares Honors with the “Star Spangled
Banner”—Interesting and Romantic Career Dating from Earliest Childhood—Ameri-
can Born Composer Who Has Created an Idiom All His Own—Can Claim De-
scent From Sousa, Explorer of the Sixteenth Century—Unique Experience

in Music Making—From Violinist in Theater to World’s
Greatest Bandmaster.

Although interviewing many of the most famous
artists known to the artistic world, until the other day
it had never becn this writer’s good fortune to meet
the one and only John Philip Sousa, acknowledged as
interesting a personality as there can be found in all
the world of music. To have the opportunity of asking
the most original composer of American music a few
things about his career is an experience of itself, for
it was discovered that his life has been unique in its
many varied aspects. Indeed Mr. Sousa’s career reads
like a fairy story, for as he candidly admits, he did not
spring from a musical family, and as far as he knows,

* he is the sole member of his race to show any pro-
nounced predilection for art.

The writer asked him many questions, all of which
he answered as good naturedly as if he had nothing else
in the world to do. The personality of the man is the |
thing that most impresses; one feels a certainty and
faith in what he says; he carries conviction in every

- word and gesture, and he says very straightforwardly
that he sometimes thinks his career has been more
like a romance than an actuality.

He in turn asks questions, and one of the first was:
“Where did some of the newspapers get the idea I
was partly German and partly Spanish? I want the
whole world to know, and let it be shouted from the
housetops that I am an American, an American
through and through, for as a matter of fact the first
Sousa came to this country in 1531, as an explorer, and |
not as an emigrant. Now while I do not claim un- |
broken descent, yet it is a fact that the Sousas were
important people in those days, and they were Portu-
gese and not Spanish. My father came as a very
young man to this country in 1840, he being an exile
from Portugal. He settled in the borough of Brooklyn,
and at the house of a friend he met my mother, who
was a Bavarian. It was not long before an attach-
ment sprung up between them, there was a short
engagement and they were married.”

“Were your parents gifted as musicians?”’ the inter-
viewer asked, “No,” replied Mr. Sousa, “my father
was not what I would call gifted as a musician. How-
ever, he was a great linguist. He played the ’cello, and
a few brass instruments, but to tell you the truth he
could not have gotten a place in my band. He served
in the Mexican and Civil wars, and as I often told
him I do not know which was worse for the enemy, his
playing of the trombone or his musket and rifle. No
wonder they fled if they heard his trombone.”

“When did you first discover your great gifts for
music and as a composer. “That was accidental,” said
the bandmaster. “It so happened that as a young
child for three years I was very delicate, and obliged
to remain a great deal in the house. I began picking |
out tunes on an old violin and I became quite a chum

of my father, di i i
y r, reading with him on many subjects, l masgement of &lr. Blakely,

music included. He was the best all-around informed
man that I ever knew, and while he was not a musi-
cian, yet he was passionately fond of music, and I
think he and a friend who was a violinist really dis-
covered my talent. When abdut ten years old I was
sent to an old friend named Esperuto, who was a most
excellent musician, and I remained with him for a num-
ber of years. I am one of eleven children and the only
one I may say here who found in music a career; in
tact the others were distinctly not musical.

“After the Mexican war my father settled in Wash-
ington, and there I was born within the shadow of the
capitol. I am American all right enough, and I resent
keenly the suggestion that I am anything but a native
born. My country is my life, and I am at its service
in any manner that I can be of use. My father, as
[ have said before, was an ardent patriot and one of the
first to volunteer in the Civil war. He was a wonder-
ful man and 1 owe much to his splendid influence, for
somehow I became his constant companion. I accom-
panied him on his hunting trips, and great was my
delight when he gave me my first gun, for his favorite
play was to take to the woods and roam through the !
forests.

But to return to the teaching. “I remained at the
Academy studying the violin, theory and foundation of
composition until I was 14 and much to everyone’s sur-
prise I was awarded all five medals. Then my father
thought I should learn something about the piano, and
so he sent me to Benkhert, who was really a great
man. Much to my astonishment Benkhert refused to
teach me the piano, for he realized that composition
should be my aim, and I devoted my time to learning
duets. After six weeks with him I said, ‘When are you
going to teach me something about the piano?’ and he
replied, ‘You know as much as you will ever need to
know, for I see the day when you will be something
more than a piano player. You had better stick to
the work that nature has cut out for you, and attend |
to your composition’ And,” said Mr. Sousa, “he |

_never did teach me the piano.”

i) o - Lot
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its very beginning the success was magical.

. Sousa.

“But,” said the interviewer, “yvou play the piano at
your opera rehearsals.”

“Yes, that is true,” he remarked, “but I don’t mind
telling you that even a tenth rate piano teacher would
be ashamed to claim me as a piano pupil.”

It was while playing at Ford’s theater in Washington
that Mr. Sousa took the music of a famous comic opera
to Benkhert and asked “Do you think that I can ever
write an opera?” to which the old musician replied, “I
hope you can write a better one than this.”

“Tell me how you came to be the leader of your
famous band.”

Mr. Sousa reflected for a moment and then said:
“The history of my life reads like a romance, and yet
it has all come around in the most natural way, every-
thing just happened opportunely. 1 began my career
as a violinist in a theater orchestra, and went from
one theater to another, always advancing in my work,
now arranging something, now rewriting some piece
that was needed to help out the show. One day the
leader of the theater where I was playing became ill
and I took his place. This led to something better
until just after I'was twenty 1 found myself conductor
of a theater orchestra in Philadelphia. At twenty-one
I was asked to go with a light opera company on the

road at a very good salary, but salary was not an im-
portant consideration with me. I had other aims and
[ knew 1 was capable of writing music that would be
really worth while. Then Sullivan’s ‘Pinafore’ was
produced and I was given the opera to conduct, which
I did to the complete satisfaction of the people man-
aging it. I also traveled with Offenbach during the
time he was in America.”

Mr. Sousa was conducting in Philadelphia when he
came to the attention of the officers of the President’s
staff, who were in a box at the theater. Nothing was
said at the time, but one day while on tour he received
notice that Washington officials wished to see him in
regard to taking the leadership of the Marine Band.
He sent word, however, that as it was the begin-
ning of the season he could not be in Washington
until March. His surprise may be imagined when he
received a wire from his father saying, “Have accepted
in your name as conductor of Marine Band. Come at
once.” After securing a substitute conductor for the
company which he was leading, Mr. Sousa arrived in
Washington Oct. 1, 1880, and assumed his duties as
leader of the Marine Band. He retained this position
until 1892, It happened that year the Marine Band
was playing in Chicago. David Blakely, a well known
printer, became so interested that he said: “If you can
create this enormous success for the Washington
Marine Band, why not for a ‘Sousa Band I will see
that it is financed.” The proposition appealed to Mr.
Sousa and the band was created that season, and from

i It was
not many years, however, destined to be under the
for this enterprising en-
thusiast died. So great, however, had been the re-
sponse from the public that Mr. Sousa was thereafter
able to undertake its management himseli. The Sousa
Band was a distinct creation, something so unlike any-
thing known, that no less a man than Anton Rubin-
stein said: “They have Thomas Orchestras in other
countries, but America has the only Sousa. I never
imagined such an orchestra of brass instruments. It
could serve as a model for many famous orchestras.”

But band conducting is, after all, only one of Mr.
Sousa’s many activities, for he has written ten operas
and 100 marches. He is of the opinion that the “Stars
and Stripes” is the most popular. He adds: “I think it
is my best and strangely enough I wrote it on board
the Teutonic. I must have walked 500 times around
the deck with the March in my head, and it was not
until a week following my a_rrival in New York that
I put it down on paper, Christmas day, 1896. It had
its first performance in Philadelphia in April, 1897.”

Mr. Sousa is frequently his own librettist and the
most successful lyrics are those he has written.

Mr. Sousa is also a successful writer of novels. His
book, the “Fifth String,” has had an enormous sale. It
is a fascinating fantastic story of a violinist and his
ill-fated love affair. Imaginative persons have sup-
posed the hero of the book to be the famous band-
master himself, but he is a long time happily married
man, with two daughters and a son, none of whom,
however, have made any attempt to wrest their father’s
laurels. One, however, Jane Priscilla, did write a
charming song. It was sent to a music house by J. P.
The manager seeing the initials immediately
attached it to John Philip and it was published, much
to the astonishment and amusement of the Sousa fam-
ily, which is an extremely “pally” corporation. How-
ever the laugh was Jane Priscilla’s when the song
proved a success. ;

Mr. Sousa is the only American with the Victorian
order, King Edward having !)estowed it. A highly
flattering attention was the time when the King of
England sent four pheasants of his own shooting to the
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CHARLOTTE OELSCHLAGER,
Who will appear in “Hip,

Part of the responsibility for the,
skating craze spread over the United
States can certainly be traced to the

SHE STORMS NEW YORK

It was casually estimated that Char-
lotte cost New York about $3,000,000
last season. At least that much, it
was stated, was spent there for skates,
skating shoes, skating scarfs, ete.,, and
in restaurants adjoining skating rinks
since the advent of the little wonder
from Berlin.

Perhaps it was the psychological

as “The Teuton Top"” and “The Whirl-
ing Wonder"—otherwise, Charlotte
QOelschlager.

She is the little German star with
“Hip, Hip Horray,” which was a sen-
sation at the New York Hippodrome
last season, and which will be seen,

Hip Hooray” at the Auditorium a w eek,

moment for her appqa;ancgw
craze was beginning e self

WINTER ART CONCERTS END ‘

Program of Seri y

romenade concert-dt ‘the Minne-{

The

il apolis Institute of Arts, the fourth and

last in the winter sgries, was attended
Patri- |
otic and classical American music ecom- |
The nature of the
esterday was
el ian-Fren.ch
art collectior®s local stay helped to m-i‘
crease the attendante. HE
Included in the program was Emil
Oberhoffer’s co%osmon,. “Slumber ||
‘Song,” also worky by Nevin, -Herbert |
McDowell, Sousa gnd dthers. F. H. Pot- v
ter, Jr., violinis and Dr, C. S. Frink.l., y
reellist appeared/in solo numbers. {
The concerts have each been national:
in character, Gfrman, French nd Scan
dinavian progfams havin en  pr

"

beginning Jan, 15.

out; the public was ready for some-
thing new. And the public took to the
idea of skating through life with the
utmost enthusiasm,

SOUSA AND WILLS, TOO.

There are not many Charlottes in
this country, but there are thousands
of just ordinary skaters, some of
whom have skated for

others skales on until

it Craze swept over

crowded rinks and lakes

sands of dollars into the hands of|
skate and accessory makers. !
Charlotte isn’'t the only attraction
with “Hip, Hip Hooray” by any

means. It will bring with it, among

other features, Sousa and his band

z(;::d Nat Wills, famous tramp:come-. |
an,

L. N. Scott of the Metropolitan the-
ater is managing the St. Paul enme_; |

ment\ 4
v ¢~ %




