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First Concerts of -Season's Last

Musical Engagement
Given Today

HAS SEVERAL SOLOISTS

Grace Hoffman, Soprano, and
Herbert Clarke, Cornetist,
Will Assist

John Philip Sousa and his band will
come to Willow Grove Park today and

will give two concerts each afternoon |

and two each night until the conclusion |
of the 1916 season on September 10. The |
Sousa engagement is the sixth and last of |
the series arranged for the present season. 1

With the Sousa organizatjon this sea~ |
son will be several well-known soloists—
Grace Hoffman, a soprano and a !‘avnrite‘
with Willow Grove audiences: Miss Mary
Galley, a widely known viclinist, and Her- ‘
bert L. Clarke, the cornetist, whose suc- |
cess hag been almost as great as that of
the bandmaster himself.

Today Sousa will present for the first

&me ‘one of his newest compositions, a
- musical legend, entitled “Willow Blos-
/. soms,’”” and dedicated to the ‘“‘management
and patrons of Willow Grove Park.” On
next Wednesday, - August 23, the first of
the ‘‘Sousa Day’ programs will be given, |
with every number a composition of the |
famous bandmaster himself. Other im-!
portant features will follow daily.
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THIS THE LAST DAY
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| WILLOW GROVE TO CLOSE

I Brilliant Season to End With Spec.

ial Sousa Concert

| . The twenty-first season at Willow
| Grove Park will be brought to an end
| tonight, an hour after the last night con-
| cert is played by Sousa and his band.
With the switching off of the thousands
| of eclectric lights will come the conclusion
i of a period of sixteen weeks, in which
several millions of people from the east-
{ern sections of the country have been
'entertained at the famous musical and |
| amusement centre. It has been a sea-!
| son which, all things considered, has |
been satistactory, but it would have |
| been an even more succesaful and no- |
{table season had not the necessity de-!
i veloped which actuated the management
| to take the strongest possible precaution-
"nr,\' measures to protect the children !
| during the last five weeks, “safety first” |
'measures ordered by the park uiﬁcials,i
{and for which they have been widely |
!l commended.
{|  During the season six of the most !
| famous conductors and composers. with |
i their organizations, have been heard at |
{ the parﬁ They were Nahan [ranko !
’aml his orchestra; Arthur Pryor and
{his band; Victor Herbert and his or-
chestra; Patrvick Conway and his band:
Wassili Leps and his symphony orches-
{tra in “The Musical Festival,” and fi-|
nally, John Philip Sousa, the Mareh |
King, and his band. Some of the most |
noted singers and instrumentalists have !
co-operated, and the remarkable music-
al reputation of YWillove (irove was not |
only maintained, but elevated and en- |
hanced. {
An unusvally large number of special |
days during the season rvesulted in re-!
unions ‘and gatherings which predicate
an oven larger number of similay eyents |
m tuture seasons. New amusements
were provided, in addition to those with
which the park was formerly o uipped.
The same high standard of ahm}nte or-
der at all times was maintained. i
For the final day, a number of fea-|
ture numbers will be included in the
concert progrtammes, and the park man- |
agement is preparved to entertain an im-
mense throng to hear a final Sousa con- |
cert. for a last gathering at the (asino |
or The Tokio. for that final spin over |
one or another of the amusements, l
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Only Eight More Days of Souss and |

His Band Rar ]
| The final week of the 1916 Season of
| Willow Grove Park will be inaugurat-
ed within the next few days. To be
| exact, eight park days remain, includ-
ing this Sunday—thirty-two concerts
by Sousa and his band and the soloists
—eight afternoons and as many nights
in which to make “that deferred visit”
to the leading musical center and rec-
reation place in the East. The final
concerts will be givén on Sunday
evening, the tenth, and a short time
later the lights will be turned off,
marking the final end of the twenty-
first season at Willow Grove.

And, for the final wkek at Willow
Grove, Sousa, the March King, has:
secured the co-operation of an array
of the most eminent soloists engaged
during the entire 1916 season—and
has supplemented this feature by the
compilation of some unusually attrac-
tive programs.

For the concerts of this Saturday
and Sunday the same soloists who
have entertained large audiences dur-
ing the last week will assist in the
presentment of the programs: Miss
Ada Androva, soprano; Miss Florence
Hardman, violinist, and Herbert L.
Clarke, the cornetist. But, for the |
final seven days of the season, starting |
Monday, Conductor Sousa has securéd
Miss Virginia Root, the favorite so-
prano singer; Miss Susan ’I‘ompkins,‘
‘violiniste, and Robert Maitland, a
baritone. With this trio, Herbert L |
Clarke will also be heard in cornet
renditions at at least two concerts |
each day.

Distinct musical importance at-
taches to the engagement of Mr,
Maitland. He will make but a single
appearance at  Willow Grove on next
Wednesday, September 6th. On this
day the final series of all-Sousa com-

positions will be given, and as a
special feature, Mr. Sousa has includ- |
ed his newest effort-—a dramatic musi- |
cal recitation—entitled "“Boots.” The !
Grove Park will end ' tonight. has words are by Rudyard Kipling, and

Mark Close of Successful heen a season which, all 'th‘iut‘rs. vngmii‘-” the music has been written by Mr.
ered, Las been satisfactory, but it would | Sousa. Mr. Maitland, who has sung at

Season. have heen even more  snccessful nn-li
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~ - | WILLO'Y GROVE PARK |

AT WILLOW GROYEI “! Sousy and His Band Will Give Final |
< f Concerts Today.

Concerts by Sousa’s Band Will SOb N LR e L o

Lt Tove SRR

Bix world-famous bands and orches-
tras, together with other unusual fca-
tures, have helped to make the twenty-
first a notable season at Willow Grove
Park, 1t will be closed to-night with a
concert by John Philip Sousa and his
band, after a period of sixteen weeks. |
Only the necessity for observing safety |
first measures, in protecting children

' through the infantile paralysis cpidemic,
ordered by park officials and the man-
agement marred the season.

Besldes Sousa, several millions of park
patrons have heard Nahan Franko and

his orchestra; Arthur Pryor and bis
band; Victor Herbert and his orchestra; |
Patrick Conway and his band; Wassili |
Leps and his symphony orchestra in
“The Musical Festival.” Some noted
gingers and instrumentalists have co-
Joperated. :

~¥For the final day a number of fea-
'.{urej will be included in concert pro-
grams. The Tokio will be open all day
and thé other amusements prepared for

{notable had not the necessity arvisen 1o
:|:|l\w- the strongest ln't‘('mlli«.bunr‘\' meas-
[ ures to protect children during the last
{five weeks, « The park management is
| prepared to entertain an immensce
throng today to hear the final Sousal
concerts,  On the program arve: :

Afternoon Cornet solo, “Showers of|
Gold,” Herbert 1. Clarke: soprano sole,

Virginia Root: Sousa’s cenprice, *“‘Mars
and Venns;” “Character Studies, Dwel-
lers of the Western World,” hy Rovsa,
I and a violin solo, “Rondo Capriccioso,”
Susan Tompkins, i

Evening—Bizet's suite, “Carmen;:
cornet solo, IFrank Simon; .thv suite,
“TImpressions at the Movies,” Sousa:
the suite, “Three Quotations.” Nousa:
the maugieal legend, “Willow Blossoms,"”
written by Sousa and dedicated to the|
management  and  patrons of Willow |

4 Grove, and “The Stars and Stripes|

FForever,” by Sousa.

wd?@/é

“Noldier, Take My Heart With You,”| |

the Royal Opera, Covent Gardens, in

London, has been:secured for this con-
cert. Each of the four programs of
next Wednesday will be all-Sousa
music, :

Miss Virginia Root, soprano, and |
Miss Susan Tompkins, violiniste, are
both assured of marked receptions
| from the large audiences which will
| unquestionably be at the park for the
| final days of the season—as both |
|artists have appeared with Mr. Sousa
durigg former seasons, and both have
established themselves with the musi-
%cally-critloal people to be invariably
found at a Sousa concert.

With the Labor Day holidays to be
|started this Saturday and continuing
'over a three-day period, and the final
‘slx days of the season to immediately

L RN et Lk

. 'follow. thousands of people will bhe
jentertained at Willow Grove each day !
1until the season ends. = - :
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Madison Square Garden Conce
Some years ago a concert was given |,
in Madison Square Garden, the first|
ever given there, to create a fund for
a memorial to Pat Gilmore. There]|
Wagner w;an :. very lla.‘r’{: c&x‘-’c‘h,oatrsa and chorus)
. Mp Hhokate. o T s | also two solo 3 © conductors were
4 | {‘Batti, Battl,’* from ‘‘Dop Glovanni'...Mowart, John Philip Sousa, Victor H.
:;ﬁg?::g;vﬁgd(};%:“’:gh%vﬁ&r& \ “anl ﬂnnl:ma," tﬁé ‘s‘lnzrgltllngcvl?'u:l:beonca%al{o; Frank an W:l?er D.m”:::):rt ﬂg
" ! . A : arlow, i rar
Ove and with the magic waving of || Ot ;qund"..l ,...‘.v....“....'.rhompn; : g:&ﬁ‘&“&”ﬁﬁi’mﬂm was the
wands caused the willows to ”‘ el "ﬂ"’ e 5 i \ ' .
weeping In the beauty of the | * | Grand. &‘ Phon Carlontis... ?r‘:;;b.tl;::' ﬁ%a&%
¢ which has made the reputation Rl & pTille, A9 s v 0 Row 4 ] : e |
| over tbeen re couy = { At Now ' . . _ ‘ G% r%

papacity entertainment. ¢

AT THE NEW POPS

"t Another new program of unusual at-

tractiveness has been prepared by Mr.,
Pasternack for the New Pops and oper-
| atic concert in Symphony Hall tonight,
It runs as follows:

March, ‘‘Manhattan Beach’.............Sousa |
Overture, “‘Jubflee’.................... Weber

{‘Che faro senza Eurydice,”” from ‘‘Orfeo’
| ““Ah! Mon fils,’’ from “‘Le Prophete’’.. Meyerbeer
i Miss Snelling, : y !
Waltz, “Freut euch des Lebens'

Entrance of Guests, ““Tannhauser’. ... Wagn

/| Lohengrin's Narrative, from ‘‘Lohengrin’’

John Philip Sousa has dedicated a
v march to the patrons of the Wil-
Grove Park concerts. Philadel-
He calls jt “Willow Blossoms,"
describes it as follows: “It is
on the legend that willows are
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Sousa Gives Joy to Philadelphians.

[
The conclusion of the concerts at Willow Grove Park | |

given by John Philip Sousa and his band brought to an
end a series of entertainments directed by the “March
King” which have given much joy to Philadelphians this
past month. Appearing as soloists with the organiza-
tion were some excellent singers, violinists and cornet-
ists. Near the close of the series, special “Sousa Day”
programs were given—every number a composition by
the noted leader—and a “Rotary Club Night” was held.
Some of the largest audiences the summer has known
gathered to hear the composer’s works.
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“BIG SHOW” CAST
- AUDIENCE AT HIP

'See Dress Rehearsal of Show That
- Played There Last ’
Year. !

’
Y& i
[

WILL BEGIN TOUR SATURDAY

Organization’s Itinerary to Include '
Cities—Original
in Old Placens.

Seven Stars

A most’ unusual private performance
was given at the Hippodrome yesterday,
There was a vast company on the enor-

mous stage and there was a great audi-
ence in the huge auditorium, yet no one
was permitted to enter unless actually |
connected with Charles Dillingham's
Hippodrome organization.

It was a complete performance of
“Hip, Hip, Hooray,” last year's sensa-
tional success at the big playhouse, giv-
en privately for the exclusive enjoy-
ment of Charles Dillingham’s other big
company which is now presenting ‘‘The
Big Show” in New York and which is |
carrying on the record prosperity inaugu- ||
rated by the former spectacle. .

The audience, which R. H. Burnside,
who arranged the Performnnce. called
the “stay at homes,” consisted of more
than a thousand pergoms, including the
members of the orchestra, the technical
and mechanical staffs and stage mana-
gers, as even in these departments the
crews of the traveling company took
possession of the Hippodrome yesterday,
As nearly as can be ascertained every
star of this year's spectacle was present
to enjoy the rare fun of once more see-
ing the favorites who preceded them in
their original places,

Anna Pavlowa, the brightest particu-
lar star extraordinary of “The Big
Show,’ occupied a stage box with Mr.
and Mrs. Charles Dillingham, Alexandre
Volonine and Ivan Clustine.

The performance was a final dress re-
hearsal prior to the depanture of the
great pageant to begin its remarkable
tour, which includes but seven cities—
Philadelphia, Boston, Cincinnati, St.
Louis, Kansas Oity, St. Paul and Chi-
cago in the order named—these being
the only cities in America with theatres
large enough to stage the mamamoth pro-
duetion.

As promised, Mr. Dillingham has're-
produced “Hip Hip Hooray” in all its
original splendor and distinction. The
rehearsal yesterday began with an over-
ture by Raymond Hubbell, conducted by
Paul Schindler, and then the curtain
ascended and the full performance was
given, with Mallia & Bart, the Bo-
gannys, the Amaranths, the specialties
in the Kat Kabaret, Uncle Sam’s horses,
the Snow Man and all the other artists
in their familiar places,

Nat M. Willg, Charles T, Aldrich, the
great Charlotte and the others resumed
their accustomed places, and when the
army of girls nurround_ed John Philip
Sousa and his band in the ‘“Ballet of
the States” finale, all seemed happy to
have “reassembled after the Summer’s
parting.

The ‘,‘Hlll) Hip Hooray” company and
gmguct:on lenvest Satmid:y ofhthil week
o devote next week to rehearsals in
'Philadelphﬂ. » e
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‘Park Ends Twenty-first Season With |

LLOW GROVE CLOSES'
WITH 60,000 PRESENT

Sousa’s Band as Principal
Attraction

A throng estimated at 60,000 visited Wil-
low Grove Park yesterday, the end of the
twenty-first season. Last night, just before
midnight, attaches switched off 34,000 elec-
tric lamps and the crowd departed.

Fully 40,000 persons heard the four final
concerts of Sousa's Band during the after-
noon and night. The bandmaster was
given an ovation at each, while the pro-
(grams were interspersed with the band-
master’'s compositions, the final number be-
ing ‘“The Stars and Stripes Forever."”

The season has been a remarkable one,
the managers say, in point of attendance
figures, Estimating but 50,000 on each of
the Saturdays, Sundays and ‘principal holi-
'days, a total of 1,750,000 is given. With
an average attendance of 8000 on each of
the remaining eighty days, another 640,000
are added, or nearly 2,500,000 visit during
the season. ‘'Officials will plan the ¢ aprove-
ments for the 1917 season during the win-
ter and arrange for the musical events of
next year.

Y.
BIG LOT AUGTION AT |
 MANHATTAN BEACH

[SSE.

P. Duy to Offer All Unsold
Property in Highly De-

¢

veloped Section,

All the lots comprising the remainder
©f the improved section of Manhattan
Beach, residential |
colony, which for many years was the
most
this side of the Atlantic Ocean, are to |
be at P, Day,
auctioneer, sale on the
premises on,Saturday,
B capacious tent to be erected near the |
one time site of the famous Oriental
Hotel in the rear of the bathing pavilion
fnd fronting in Oriental Boulevard where
Ocean avenue is extended over Sheeps-
head Bay. [

The improved area of Manhattan |
Beach compri more than thirty-two
square blocks lying between the Bay and |
the Ocean, the terminal of the Long Isl- |
and Railroad on the west and Jaffray |
street on the east, a distance of about |
thirteen blocks from east to west and |
three blocks from bay to ocean. This
wide area “swept by ocean breezes' con- |
ains approximately 2,400 lots, i

There remain In

New York's seaside

widely known seaside resort on
|

sold auction. Joseph

will conduct a
October 14, under

€S

possession of the |
Manhattan Beach Realty Corporation |
42 lots out of the 2,400 that have been |
gg\w loped. These lots to he gold on Oc- |
1,0‘;)»‘-1‘ 14 to the highest bidder, comprise |
elghty-five corner building sites on Ori- |
ental Boulevard, thirty-five corner plots
bn the Iisplancde facing directly on the
Peean, ninety on Hampton avenue, sev-'
¢nty on the Shore Boulevard and the re- !
fnaining lots are in the adjacent side
gtrects, near Sheepshead Bay, or the
ocean, '
In this section 130 or more houses |
thave been completed and occupled by |
their owners or are in course of con-
gtruction, Some of these houses are
| expensive, i
The houses vary in architectural de-|
glgns and in cost from the modest bun-
galow to the $70,000 all yvear dwelling
amd are well distributed over all parts of |
the improved section. The developers |
of the property have invested around
$1,000,000 in bringing it up to a high
ptate of development, all traces of the!
one time amusement and hotel resort |
practically having been eliminated in the
effort to provide New Vork with a highly !
westricted ocean front residential district.
From having been the location of the |
fate Patrick Gilmore and John Philip |
Bousa bandstand, the Manhattan Beach |
and Oriental Hotels and the mecca of |
@ll those who journeyed from far and
near to witness the effects producel by
Pain's fireworks display and the multi-
tudes that daily sought refuge from
the heat along the'old time boardwalk
and in the waters of the Atlantic, the
famous beach resort has changed Its
goat of many colors for one of more

lved into one of the city's foremost |

onservative hue and texture and has
0
;Zaldentlnl parks, ;

|
}
|
|
I
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in music and letters h

to write a march for th
America. They &are Jo
bandmaster ‘and composér, ‘a

Two of America’s

. Tarkington, the novelist, - 25

Dr. Charles' M. Hart of Philadel
a member of the national exect
eouncilf 2; tlll’é Bgy Scouts, and
man o e board in Philadelphia, an+
nounced recently that Sousa Km‘\ :
ington had agreed to combine on ‘‘The |-
Boy Scouts of America March.’’

According to Doctor Hart, ‘the sconts
have felt. the need of a march, words
and musie sufficiently simple to be |
sung by the scout troops on their hikes.|
Sousa promised to write the musie

some months ago, but informed Doctor |

Hart that he was ‘‘waiting for ¢
proper ‘inspiration,’’ R

Meantime Doctor Hart has interested |
Tarkington, who was one of his class- |}
mates at_St. Paul’s school, Concord,

New Hampshire, and the novelist has| i

promised to write words to - fit - the |

) )Iu'«- :
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SOUSA ON WOMEN TRAPSHOOT-
'ERS. I

JOHN PHILIP SOUSA, the band|
leader, is an enthusiastic trapshoct-;
er. When asked his cpinion on wo-
men taking up the sport, he said: '

“Women are finding trapshoot-
ing even mcre enjcyable than golf,
tennis and the other games they now
play. In the ghotgun game she is
not classified as a woman. She is
not segregated frcm the men. She
meets men shcoters on an equal foot-
ing, and there is nothing that pleases
her more than to beat her lcrd and |
master at his own game, Indeed, wo- |
men have so far advanced in trap-|
shooting that they will be permitted |
to enter the Grand Amepican Handi-
cap this year.

‘‘Shooting makes a woman agile and
alert, I have shot at the traps

shotgun well.”

.~
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i NEW POPS

.| The interesting season of New Pops
. and operatic concerts in Symphony Hall
| comes to an end tonight. The success
i lof these has been such that unquestion=

ably concerts of this description will be'
a feature of the fall season.

Tonight's program reminds one of the{
| annual request night in the SDI‘II“ sea
ron of Pops.  All the orchestral works

"I singers will give the numbers in which |
they have won the greatest favor in the
last three weeks, including the final t
from “Faust”
letto."” !
The program in full is as follows; -

March, *'Stars and Stripes''. ..
Overture, i .

RIenkIY B ces vy LW
‘“Mon coeur s'ouvre a to voix'' from “Sam- -
sou and Delllah'.................. S«¢int-Sdens
| Miss Sneliing. 4 S
Toreador Song from Carmen'’..............
Mr. Nicolay,
Rhapsody, “Espans’’....
Overture, “Willlam Te
i Largo iviavags va it
Violin, Mr. T harp, Mr. Celk
| organ, Mr. Marshalj, ;
{{ ““Un bel di'’ from “Madama Butterfiy''..Puceini
Miss Sharlow, p
170 Paradise’” from “L'Africaine'. ..
{ Mr. Hackett.
Bal'let music from *‘Giaconda’. .. .....Po
Waltz, *“I'he Beautiful Blue Danube'. ..
a—Trio from “Fanst'"’ Go
Miss Sharlow, Mr, Hackett, Mi. Nicolay. .
b-Quartet from ‘““‘Rigoletto'’ . ..............V8
Mise Sharlow, Miss Snelling, Mr, Hackett,
Mr. Nicolay.
Overture, “Tannhauser'. ... ... s oo W&

3

with many women and never have I!
seen an ungraceful cne who a i

are well tried favorites and the four:

and quartet from “Rigo- |
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ical 'and Mechanical Sia} ‘From the World's Biggest Play- L SHE WH_I_ P
house Come to Metropolitan—Stage to Be Reconstructed. |1 = ==

THE STARS AND.
STRIES FOREVER

nrorrow morning the actual work headed .by John Philip Sousa, the
paring ' for the forthcoming en-|noted bandmaster and March King,
@ement 1n Philadelphia of Charles!and Sousa’s Band in the gorgeous
lingham's New York Hippodrome | gajlet of the States; and will include
. of last season, “Hip HID| ;0 marvelous Charlotte, the greatest

,"" begins. On Saturday of this| g .0 "y, a1l the world, together

the technical and mecha,ni(:&l' St::g with the other imported ice skaters
€ world's biggest theatre leave. in “Flirting at St. Moritz,” a feature

pdrome for Philadelphia to xecon-| o, ., "y, ot season was credited with
the stage of the Metropolitan| . i "tpe gkating craze in Amer-

, House; install the artificial ice jca: Nat M. Wills, the famous comed-
“for the skating tank. and make g " "o hosTp Aldrich, the comedy

I the special mechanical preparatlo‘xis b i S L | M
0&:,:" REemisre gttthg gre:‘tglffe%z:o? Smalley, Albert Froome, William G.
o ettt A - Stewart and the others of the origi-
. nal cast, together with the Bogannys,
the Amaranths, Lamy Brothers, Mal-
lia & Bart, the baggage smashers,
and all the other European and na-
\ used in the spectacular|tive specialties, ‘not fo:‘gett} g the
- t::flego‘;‘hich was the talk of the|baby elephant, Chin Chin, ‘ug.l the
tire country last year. The stage ponies and ho‘rses.n fil
“he entirely rewired to obtain the| The ensemble will consist of three,
me electrical effects used at the New |hundred-—mostly pretty giris—and
York Hippodrome, and as soon as thclth}‘- entire organization in its entlret):
mechanical changes have been complet- | Will be the most pretentious that any
‘el the entire production will be brought theatrmal‘ producer has tried tq t.nkle
o Philadelphia by special train, con-|on tour in the world. Mr. Dilling-
ing of twenty-four cars, for final|ham’'s enterprise will be watched

resa rehearsals here beginning Mon-|With interest by thw
day, October ¢. ‘ ’

Charles Dillingham's plan is to re-
¢ produce exactly the great pageant,
“§ | which broke all records at the big play-
house in New York last season. All
the great stars and all the brilliant

features of last year have been re-}

i o

f Susan Tompkins, Violin Soloist |

with Sousa’s Band, Will Be!
Seen at Boston Theatre This:
Week—Her First Appearance
Here in Vaudeville—Has Won
Much Praise.

s TP R0m. n-.-——-s~—- e

. The Hippodrome crew is under R. H.
IBurnside’s personal supervision, A new
e will be constructed in sections so

the stage floor proper will conceal

Susan Tompking, the favorite violin
soloist with John Philip Sousa's faimous
band, will make her first vaudeville ap- |
pearance in this city at the Hnstoni

] Theatre this week. Miss Tompkins has |
won unstinted praise from musicians !
for her playing to the accompaniment |

R . A '
¢ A 7 of a full military band.
i3 > Her repertoire includes some of the
M @M/P’L /’{ famous Sousa marches, One of the num-
|

Mmoo g T m o <

bers she will introduce this week 1s
‘“The Stars and Stripes Forever.” *1

tained.
- The _remarkable organization,
i8] which' is the largest that has ever
toured in America, will again be

Armories for Rehearsals. ) expect it will

In the future rehearsals of “Hip Hip

ﬁooray," which is being prepared for'

seem strange to me to
play with a string band,” declares Miss
Tompkins, ‘‘instead of with a brass
band. I have often played with orches-
tras before, but for the past year or

R

tour, will be held in the Seventy-first more most of my engagements Love
and Twelfth Regiment armories. Sousa either been with Sousa's band or as a

soloist at musicales and private enter-
and his band and the ‘“Ballet of the talnments, 1 am looking ferward to my

States” are occupying one, the chorus | i
.and principals the other, while “Flirting Violin Soloist to Play
‘at St. Moritz” is being rehearsed on the Here with Sousa’s Band
Hippodrome’s ice pond.
The final rehearsal wiil be held at the
| Metropolitan Opera House, Philadelphia,
where the tour begins on October 14,

v oo s

. The programme for the Pop Concert at
‘Symphony Hall this evening is another
‘ABreeable miscellany in wheh conductor, or-
‘chestrz. and singers all have becoming

~ i Share. The list of pieces stands:

. March, ‘‘Manhattan Beach'’
Overture, ‘‘Jubilee’’
“Che I:"aro. Senza Eurydice'
R R R A S S Gluck

'Ah! Mon Fils” from “Le Prophate'’... Meyerbeer - 4 R
Miss Snelllng, g' e
‘Waltz, "‘Freut euch des Lebens”......... Strauss 4 B Ot

,hhtlece of the Guests to the Wartburg, 7/ i {/// (I

““Tannhiduser’’ ¥ P Wagner
in's Narrative from ‘‘Lohe grin’’.. Wagner
Across the Footlights.
Charles Dillingham arranged yester-

Mr. Hackett.
3&“]1, Batti’" from ‘‘Don Glovanni'’ Mozart

day for the use of both the Seventy-
first Regiment and the Twelfth Regi-

AT BE | e N T g e L S

s el

irture, ‘“Raymond’
ection, ‘“Madame Sherry"”

Flamma' from ‘‘Pagliacei’....Leoncavallo i
|

& from ‘‘Don Carlos"
1

Miss Sharlow

e Mr. Nicolay.
‘| Duet, ""AI Nostri Monti"’ from ‘Il Trova-
R T o Verdi
A Miss Snelling and Mr. Hackett.
ch, ‘““El Capitan' ........ $iio vnesiseicis 0o s SOURS

ment armories for future rehearsals of
“Hip, Hip, Hooray,” the Hippodrome
spectacle of last year, which R. H.
AR SR GE TS PR Burnside is preparing for its unique

j tour of six large cities outside New
¢ York. Sousa and his band, with the

257 7 /6 | Ballet of the States, is occupying one;
: 9? | the chorus and principals the other,
while “Flirting at St. Moritz” is re-

hearsing each morning on the Hippo-
drome ice pond. The tour starts at

harles Dillingham arranged yesterday |
ffor the use of both the Seventy-first rts
pegiment and Twelfth regiment armories the Metropolitan Opera House in Phil-
' future rehearsals of “Hip Hip a_delphia on October 14,
" the Hippodrone spectacle -of p
year, which R. H. Burnside is pre-
ping- for its unique tour of six large
outside New York.
usa and bis baud with the Ballet of mip, mip,
e . States is occupying one; the chorus -
i 7-principa]s the other, while “Flirting
‘St. Moritz” is rehearsed each morning
the Hippodrome ice pond. The final
hearsals will be held at the Metropoli-
pera House in Philadelphia, where
r opens October 14,

'~ ~ C?zu&k% 1072/,‘”

& Boy Scouts now hav an official [
. m\?ﬁudedluud to the organization

Susan Tompkins,

Hooray” to Play at
Metropolitan on October 14.

Philadelphia will have the distinction
)f seeing one of the most daring the-
itrical experiments ever attempted made
1er2 at the Metropolitan Opera House,
It will e the coming of Charles Dilling-
1am’s great organization from the New
York Hippodrome with cast and produc-

Y L Y
tion of last year’s colossal pageant,‘ ‘Hip,

THE LAST OF THE NEW POPS
Hip, Hooray' intact. It is planned to du-
olicate the scenes in every. detail, with SINCE a considerable part of the Sym-

vaudeville engagement with pleasant
anticipation.”

Mﬁ-(- ZM!«_

Jfohn Philip Sousa and his band and phony Orchestra wil <
{ 3 " ? 3 p g0 next week to |
vith the much-talked-of Charlotte and the Music Festival at Worcester, and

‘the other skaters who caused a sensa-! y
don in New York last year, together /since its own rehearsals are at hand, the
September serles of Pop concerts at Sym-

{p Sousa and Booth Tarking- | ~ith the complete army of stars, chorus,
sallet and mechanical staffs, which total phony Hall will end this evening with this
| savory programme:

.?'n‘n% ﬁal‘!:gl b'fh", B:% ?coa}s nore than seven hundred people, an un-
a play 0.tne iertaking never before attempted in the
e first time at the opening of aistorv of theatrical amusement in March, *‘Stars and Stripes'’
fooray,’” when that Charles | America. | Overture to “Rienzi™...c.....cooon. MBS Wagner
"']\101'1 eceur s'ouvre,’” from “‘Samson and
A RN R SR e b ot s Saint-Saéng

8pee 'l:’ll()o'hu "i‘ season in Some idea of the magnitude of the
3 % Miss Snelling.

néxt } venture is given by the estimate of the
b TLH scsme e RPN N N 4 weekly running expenses, which are said || . il £
A _ : ‘0 be over $30.000. This {s very possibly |5, | Toreador's Song from ‘Carmen?"
f!’mk 3 tak 08 nore_than the weekly experditure of ' /o o "E“pﬂlﬁa" : Nicolay.
g J ; b S T ) - & . ¢ | Overture to “William Tell"
A » s T tre here LOXUREREEL TArBO ..oovovinioiersnnnsee e
OTHER SOUSA MARCH. every other q;r‘s(t:o%absl:eglhe:nd as great|| % | “Un bel d1,” from ‘‘Madama Butterﬂy'l}’luacré\l’g}
‘ritten i any one Weeh New York Hippodromeji : Miss Sharlow,
hilip Sousa has Wi S0 RN as that of t eize of the Metropolitani| = | “O Paradiso,”” from ‘“‘L’Africaine"
ed ‘“The Boy Scouts - itgself. The & ith its great capacity ''', Mr. Hackett,
and will play it in the “H = a House W rformances are’| .

Oper Ballet Musle from ‘‘Gloconda'’ . ... Ponchiel
3 : ttwo. pe | . 3 5 onlell
8e”, perto nces in Phila -~ fand thc:1 $:ﬁt d;‘h‘y' make the experiment Waltz, *‘The Beautiful Blue Danube’’. ...,Strauss

F to be: ;
: arkington' has writtex: . <« S L b Trio from ‘‘Faust”
; W the Boy Scouts maj. : “_%‘;‘f engagement will be &@m{. 4| . Miss Sharlow, Mr. H iy
i T 4if they- wish to} = i ber 14, and which the | Quartet from ‘‘Rigoletto’
h In song ot AL | A ) .only, & W& only Miss Sharlow, Miss Sneliing,
the Sousa air; Charles | . 0¥ sgad to the only Snel
sad of the Boy Scou ; vle_to

” - a memena b

Meyerbeer

0 Mr, N
Qvorture to "Tmnhsunxl-'c'o .







IRTHDAY

; >

N
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mm‘l fPh'lt;lel hia musi
B ; en iladelphia -
clans have asked John Philip Sousa’s
sipermission’ to arrange to celebrate the
i March King's - birthday anniversary in
! city In Noyember, when he will be,
th “Hip Hip Hooray” at'® the
" Metropolitan Opera House.

gﬂoun was born November 6, 1854, He [|/

Jpgan his public career with a concert
the Stillman Music Hall, Plainfield,
Vs J., September 26, 1892. From that day
bééeén all over the world with

band, In his company are four men

Who played in his first concert. These A

men arec Joseph Norrito, Mark Lyons,
Baward Willlams and Samuel Schick,
. and' they have been asked to co-oper-
@te in the celebration. Arthur Pryor
Was also iIn Mr, Sousa's band as trom-

bone player whey they gave their first ||

‘concert at Plainfield.

" Mr. Sousa is a native of Washington,
‘and comes from a family that was not
musical, but he was especially inclined
‘t0 music and his father gave him op-
portunities to develop that tendency by

LADELPHIAY| '

|
I
|

g0 well that at the age of seventeen he
was a bandmaster. His special forte was
the violin. At one time when he was in
Washington a vacancy as leader of the
Marine Band occurred, and he was se-
Jected for the leader. He has since then
,f been all over the world. His name is
heard in the capitals of all Europe,
Asla and In the civilized parts of
. Africa.

. { Mr, Sousa came into the broader field
of music about the time that Patrick
Sarsfield Gilmore died. Up to Mr, Gil-
‘more's time there had been no man who
hold @8 wide a reputation, and Mr.
usa's fame had become even more
¥ 'nearly world wide. He is a man who

his laurels gracefully and with a
not oftén found in great musi- |’
e has a cordiality that is pleas-
and a magnetic presence that makes
friendship. He is a devoted
) an, with several fine steeds in |,

s stable at Port Washington, L. T,
ere he has a country home, as well
as & city home in New York.
| Last season he played the entire year
i at the New York Hippodrome, and his
| birthday celebration was observed all
over world by musicians.

{ g o
Weprs Julianafil.
{7

vl‘ir!:lngton Writes a Song,

* collahoration with John Philip
Booth Tarkingteon has written a
h song, entitled “The Boy Scouts of
ca.” This march, will be the of-
- song of the organization after
h it is named. It will be played for
e first time when Sousa and his band
» in Philadelphia next week with

p, Hip; Hooray!”

Gou i 16021

__Booth Tarkington, the well-known fic- |
Philip “'Bousa, the |

t, and John
lly well-known tooter, have written

saically but patriotically en- |
'he Boy Scouts of America,” |

hxnfa‘;REAT OUTDOORS

|

Charlotte,

ileased an estate which borders on the

Famous Ice Skater;
Spends Summer at Delaware
Water Gap

Sousa, March King, Makes Long|
Tour on Horseback for
Vacation

The vacation period is ended for the
Hippodrome stars who come to Phila- |
delphia with “Hip Hip Hooray’ October |
14th at the Metropolitan Opera House.
Stars and ordinary members of the big- |
gest theatrical company in the world, ||
after entertaining millions during the;.
past season, planned vacations whlph
gave them rest and the enpoyment of
their favorite pastimes before resum-
ing rehearsals for the tour which opens
here.

Interest naturally centers in John
Philip Sousa and in Charlotte, the two
bright ligts of “Hip Hip Hooray.” The
former has been an international figure
for years, and mow thru her art, her
personality and the skilful manner in
which the publicity departmertt of the
Hippodrome carried on its ice-skating
propaganda this past winter, Charlotte
looms almost equaily large.

Sousa, aside from the engagement at
wWillow Grove Park, spent the summer
on horseback. Accompanied by his
daughter, Jane Priscilla Sousa, he took
a long cross-country horseback jaunt
ultimately ended in Washington, his
former home, after visiting several
trap-shooting meets along the way.
Trapshooting, by the way, is the March
King's favorite sport, and altho it is
not generally known, the great com-
poser of “Stars and Stripes Forever”
is an expert at the traps,

He has traveled thru Princeton, New
Brunswick, Trenton and Philadelphia
to Catawissa, Pa., and Newmanstown,
Pa., where trapshooting events were
acheduled the middle of June, After
these little diversions, Mr. Sousa con-
tinued to Wilmington, Havre de Grace,
Baltimore and Washington, The re-
mainder of the summer was spent with
his family at his country home at Bark-
ers Point, L. 1.

Charlotte's summer was 8spent at
Delaware Water Gap, Pa., where she

water, with private boat landing, motor
boats and canoes, for the great skater
{s also an expert swimmer and devotee
of water sports. She called her little
American Villa “St. Moritz,” and with
her father and mother she spent her
vacation in the open air—far from any
suggestion of ice ponds, steel runners
or frozen stage floors.

. to whieh it.is dedicated by its dis-

" | duction, The fisrt five days of the week

“Hip,
city next week. f
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John Philip’ Sousa and Booth
Tarkington Hhive just completed a
new song-match, entitled “The Boy,
Scouts of America.; This march
will be the official song of t+~ organi-
zation after which it was named and

tinguished authors. As the number
was written at the suggestion of Dr.
Tharles D. Hart, of Philadelphia,
who is the president of the scouts,
Mr. Sousa will play it for the first
4ma when Charles Dillingbam'’s

Hip, Hooray,” reaches thatl |

Werie YlLJu{U- /e
‘ 41;;11, Hip H.dorn;’ Company to Leave,

MTo-morrow morning the entire “Hip,
Hip, Hooray!” company will leave for
Philadelphia to inaugurate their tour at

' the Metropolitan Opera House on Eatur-
. day night of next week.

' Two gpecial trains have been chartered
! to carry the large organization, Which
+ includes Sousa’s Band. More than five
| hundred persons are enlisted in the pro-

¥, b doToing o

B1G HPPODRONESTARS
ENDREST:COMING HERE

v

1 5. a. Introduction to Third Act of the

i

3. Aria from “Samson and Delilah”. . .

w York Hippod
cle to Be Shown Here
Philadelphia will. have  the distinction
“jof seeing one of thé most daring.and re-
markable experiments ever attempted |’
made here in one of the half dozen larg-
est cities in America, the Metropolitan

Opera House, ' It will be the coming of
Charles Dillingham’s great organization
{from the New Yeork Hippodrome with
cast and production of last year’s splen-
did and colossal pageant, i i
Hooray” intact. i)uplicating the
in every detail, with John Philyf” Sousa
and his famous band and with the much-
talked-of Charlotte ‘and the other skat-
ers who causéd a sensation in New York
last year, together with the complete |
army of stars, chorus. ballet and me-
chancial staffs, which totals more than |
seven hundred people, is an undertaking
in the history of theatrical amusements
in 'Amenca. :

Some slightsidea of the importance of

the venture is given by the estimate of
the weekly cost of the running expenses |
which are said to be over $30,000. This

15 more than the weekly expenditure of
every other first-class theatre in this city
for any one week combined, and as great
as that of the New York Hippodrome
itself. The size of the Metropolitan
Opera House with its great ca racity of
nearly 3500 persons and the };wt that
two performances are given daily, ‘make
the‘ex]»erlment possible. ’

.1 he engagement will begin on Saturday
night, 'October 14, and will continue df?)i
four weeks only, after which this great
prcauction will ‘be moved to the only
)flhc;.'] tho;ltres ‘in_America able to ade-
quately stage it in Boston, Cincinnati
Kansas City, 8t. Paul, St. l.om'sl ::?:i
Chicago.

Neats will be placed on sale Mondav
'Ovtober 9, at the Metropolitan ()][()igx!a
Hcure, and at the following ‘hranch of-
{fices: H. A. Weyman & Son, 1108 Chest-
(nut street; Philadelphia Talking Machine'
(‘«n:p;;ny, N. E. corner Fifty-second and
grlhestnut&stﬁfts, \Q'est Philadelphia, and
Munger ng, Broadway : Yot
streets, (,'amde:, N. ijway Rl inqa;

7"5 , if Y stcean Dek 1or
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Here is a sample program of Sousa’s Band at
Willow Grove, Pa., during their engagement
there from August 20th to September 10tl;). This
was played on the evening of August 24th.
Compare it with the Civic Orchestra program
in another part of our paper. Sousa’s encores
are always popular numbers.

EVENING
MR. JOHN PHILIP SOUSA, Conductor

Miss Grace Hoffman

Miss Mary Gailey

Mr. Herbert L. Clarke

Mr. Frank Simon }
Ballet Suite, “Prince Igor”......
Idyl, “Manon’s Letter” cssnns aaGtllet

a. “Pan Pastoral” G
A : veev..Godard
Flute Obligato by Mr, Louis P. Fritze ba

b. Caprice, “Shadowland” vevenesGilbert

Soprano Solo, “Voce di Primavera”........Strauss
Miss Grace Hoffman

Gems from “The Mikado”.......
Intermission

Sherzo, “The Sorcerer’s Apprentice”........Dukas

Cornet Duet, “Side Partners”
Messrs. Clarke and Si;n.on.s. eI

E?ispde, “A Day in Camp at Mt. Gretna”..Recves
Violin Solo, Gypsy Dance ....Nachez

gl L1 O RO S | T

Soprano
Violiniste

Cornetists

ceeree..Borodin

eoo o Sullivan

Suite,

Now we present a typical program
presented on August 18, 19161? ‘{g 4in, Gis one

1. OverTURE—“Iphigenia in Aulis".....Gluck-Wagncr
2. Surte—“Scenes de Vallet,” op. 52

a. Mazurka
b. Maricnettes
c. Pas d’Action

Glazounow

d. Danse Orientale
e. Valse
f. Polonaise

...Saint-Saens
Miss JorpAN

INTERMISSION

| 4. Italian Capriccio, op. 45.............T.schaikowsky

“ 2 ” 2 s O

Harlekin.” (First tlme).......P%et)l}?; Gallico

b. “Evening Under the Trees,” L
Alsaciennes” ., e " rees, i from 2 .S.??E;::u»et
’Cel{o Solo—MR. RoBertT THRANE
Clarinet Solo—Mg. GUsTAVE LANGENUS

6. WALTZ—“Voices of the Spring”............Strauss

o
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f A" CORRECTION

Conway’s Band (en route),
Toronto, Canada.

My DEAR MR. EDITOR :

“The lack of good bands,” as per M. F. Beal’s
article in your September issue, is one that cannot
be disputed. There is a woeful lack of such
organizations, and the writer can verify this
statement.

I do, however, want to correct one remark
contained in Brother Beal’s article. He says,
“Sousa is the one who keeps most of the same
men year after year; Pryor has some of the same
¥ men year after year, but Conway usually builds

a band every spring.”

The truth of the matter is the latter director

" has had many of his men (1st chairs particularly)
for quite a few seasons, and such as have been
with him for eighteen or twenty years were quite
young when they joined and still are under forty-
five years of age.

Gus Stengler (Solo Clarinet for seven years
until death removed him) was succeeded by Sam
Evensen, who is now in his seventh season on
said chair. John Dolan (Solo Cornet), eleven
years; Mario Falcone (Euphonium), five years;

- Luke Del Negro (Tuba), six years; W. Vande-
burg (Tuba), twenty years; R. E. Hutchinson

(Baritone), twenty-one years; George Allen

(Bass Drum), eighteen years; John Hyle

(Horn), eight vears; Benne Henton (Saxo-
' phone), five years: Willilam Gruner (Bassoon),
. five vears; John Pfaff (Clarinet), eighteen vears:

Joe Lomas and Wallie Sheaffer (Clarinets), six

years; Clarence Livingstone (Clarinet), eighteen
fye:us, off and on: Fred Coleman (Clarinet),

eight years; Ulric Gingras, up to this season was

Ist Flute for six years, having succeeded J. I-.

Boxheimer after the latter had occupied that

chair for at least ten vears; Leo Zimmerman,

Gardie Simons an<d Charlie Randall each held the

Ist Trombone chair for five or more years. The

writer has been with the band for the past five

successive seasons, but originally played with

J Conway eighteen years ago. Beside the men

F' mentioned above, others have been members for

t two or three years, and were, on account of

phonograph or some other work, unable to con-
tinue with the organization. Some engagements
call for fifty or more men, and naturally the extra
men are added from the best available per-
formers. Some of the names will not sound
familiar to the New York musician, for they
| return to their homes—Ithaca, Syracuse and else-
il where—for the winter season, but they are all

* AL M ¢ 2
CI,, Vo~ 200314

‘H SHOW COMING

Charles Dillingham, manager of the New
ork Hippodrome, wired Manager Moora
the Apollo Theatre yesterday that dur-
ing the engagement of the Hippodrome suo
‘vess, ‘“Hip Hip Hooray,” at.the Metro-
litan Opera ouse, Philadelphia;-he wn:uld
‘gend the production, including Sousa (him-
self) and his famous band to Atlantig
. | City for a matinee and evening perform-
‘lance on Sunday, October 29.

. Avrangements have also been made for
@ presentation at the Apollo Theatre on
onday evening only, October 23d,. of the
mphonic dancer, Maud Allen, with her

jompany of sixty artists and complete

Wy phony orchestra of forty pieces, under

ghe pereonal direction of Ernest Bloch.

~ Metropolitan Ballet Company are
arranging to present the Diaghileff
et in Atlantic Oity some time duting
ember, the famous Nijingki himself as
 atar.

R
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the Opera House, the celebrated
** of last seasop at the New York
podrome, with Charlotte and her skat-
in a novel ‘‘ice ballet” full of feats of
yrm and skill; Sousa and his band for
hestra; Nat. Wills and Charles Aldrich
fun-makers in chief; many other
entertainers; and a baby elephant,
and dogs for full measure,
)

‘

capable in their respective chairs, even though

they do not have a “Manhattan Isle” stamp on
their clothing.

As regards the Washington Marine Band be-
ing the best, I can only repeat the words of an
ex-director of that organization, viz.: “When a
man enlists as a musician, he loses more - than
25 per cent of his assertiveness, for he realizes
that he is not an individual performer any longer,
but a mere unit in an underpaid band” Does
any one believe that a man capable of earning
even $1,000 a year would enlist? The great(?)
incentive of remaining in the service for thirty
years, so as to retire and draw a three-quarter
pension, can only be considered by a young, in-
experienced bandsman, so why say the Marine
Band is so wonderful?

I do not argue that no good men have enlisted,
but very few remain in the service. The prac-
tical performer can earn as much in some weeks
as he receives from the Marine Band per month
so why would such men ally themselves with a
governmental organization? T wish I could retire
and receive an assured sum monthly, but the

desire to be under orders for thirty years never
entered my brain,

One point I thoroughly agree with in Mr.
Beal’s article, and that is where he states that
political and social influences make directors out
of mediocre musicians.

The life of the average st chair man is not a
"bed of roses” when he must help to keep things
running smoothly under the direction of an
incapable leader.

Sousa, Pryor and Conway have the three best
bands, of course, and the former has been in the
field since 1892 (was director of the Marine Band
for twelve years previous to 1892). Conway has
been a director for twenty-one years, but during
the past fourteen years has become immensely
popular from coast to coast. Three trips (includ-
ing the engagement at the Panama Exposition
last season, held in San Francisco) to California
have made him as well known in the west as in
the east. Pryor, without a doubt the greatest
drawing card Sousa ever had, has filled many
umportant engagements, and both he and Conway
need have no fear for the future. The latter has
fifteen weeks this year and has added new laurels
to his reputation, beside making many new
friends.

I trust Brother Beal will take no offense at
this correction, for Mr, Conway merely knew
that a mistake had been made and asked me to
correct same.

Wishing you much success, I am
Fraternally yours,

FRANK R. SELTZER.

o

{ this distinction

1 ciative. Engli
| people have always been very generoy

erican, | Moo Ever
his Coyeted English
m«-bh_gloi fiak

First Time 8
celved

Perhaps the most unique decoration

| pnilip Sonsa possesses’ i3 the Vi
I Cross,

by the father of

given him t
In disqu

present King of England.

with . the: writer reea )

Mr. Sousa said: 1
“I am the only American who has eyes
heen decorated with the ¢voss which
resents the Vietoria Order. On nn_(-‘of
trips @brond with my hand, we wérs)
hooked in London and were meeting with
fine success. The English papers
heen extremely generous with thelr
cismis, in fact baa beer lavish with the
eulogies. We had been playing to ‘¢a-|
pacity houses. They seemed very: apph
As a matter of fact, the English!

with me. < :'.-,

“Returning to Londan from the Contn-
ent, a few montis la_reﬁ King Rdws
instructed Lord Fairfax 'to arrange with'
me for a private concert at Sandringhgm
Castle, 1t was ro he glven as a surprige
to the Queen on her birthdays See oy
was one of the conditlons lmposed. THS
was not easily accomplished as rppnﬂ
were shadowing me at every point, hay
gained a hint" that something of inter
was in the air.

| orchestra, in

48rams for the Sunday municipal con
certs, which begin Nov. 5.

f'ch ed, and

“KEn route to Sandringham a banqu
was served. Arriving we jyere ushen
into a very large reception parlor. It u)'
understood that the King should bring the
Queen into the room where we were o
cated.  The opening of the door wni'
signal for us to start playing. I had se
lected a piece of music: which I had wrig!
ten and dedicatéd to' the - Queen, wh
,proved a great favorite. here was
hiteh in the program. [ Was  stay
where | could ree the expression, ]
tainly was, nneiv ‘rx’uegn swrpidse! Al
danfladd lardr e ‘Was® much pleased w
the thounghtfulness of the King and
lighted with che music. The childred
came forward, hidding me good night, stat} |
ing that oh the morrow they would hayd?
many of my selections played on the Vief
trolid. o
“At the conclusion of the concert, King"®
Edward presented me with the cross of thyf
Victoria Order. It was’ pinned upon -
hy the l‘}'im_-u of Wales (now King Geopge®
This glves to me the honor of heing thk
anly American to wear the Vietoria CrossdT |
a rare distinetion.” @

Mr. Sousa will he a feature of the Nei f f‘.
York Hippodrome production, “Hip Hif
Hooray,” when it comes 1o the New Nixe
on Sunday, October 29, matinee and eved {
ng, )

W&wg ;% wrtado, 7 {,
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“HIGH BROW” MUSIC TO -
BE UNDER BAN AT CITY -
AUDITORIUM CONCERTS

{
3]

“To please everybody’ will be the
guiding thought of Herman A. Zeitz
director of the Auditorium Symphon¥
making out the pro

“The programs will be classical,’8

Zeitz assures, “but not ‘high-brow;

pular and semi-popular will e

into each program, \

e will have some light opera mus

Zeitz continued, ‘“‘and also fas

'ife  excerpts from grand opera.

plan will be always to make, the

lastfhalt of the programs exceedingly]

lar,” 3

irty new pieces of the more pop-¥

music have already been pur-§

more has been ordered.}

1 Sousa, the march king, has not|#
overlooked.

“Mark A. Luescher, of the New York Hippo

Arome, has been giving me some detaiks of
The Blg Rhow, at that mammoth playhouse
'which is atill doing capacity business, ‘I'he great §58
minstrel scene ndvertises 400 people. 1 counted §5
416 the other night., Besides the minstrel scene
there in the incomparable Paviowa and her dan- &8
eing  soloists, and the ballet girls, numbering
tifty-six, besides Charlotte, the jce skating
sprite, of last searon’s show, and specialists, &
clephants, clowns, ete., adding another eighty: &
four, making n grand total of 628 people and &
animals engnged on the stage glone in this &
mustadonic spectacle. Last senson’s show, HID, B
Hip, Hooray, with Sousa’'s Band, is rehearsing §
preparatory to going on the road for a few im-
portant stands. This show established Charles ¥

| Dillingham as one of the master managers
| Amaerica,







eratic Composer Whose Work
Has Brought Wealth.

4l

HHIS WORK AS A NOVELIST

Text Books by Him Are Recog-
nized as Authoritative.
Skill as a Marksman.

The approaching visit to Philadelphia
f John Philip Sousa with his band

4 which he suWenﬂy edited and pub- |:

seven comic -
‘seven comic operas. ieces wer
,Th' smnsm'n um. RS .’.
'itan,” “The Charlatan” “The Bride|
ct,” ‘‘Christopher and the Wonderful |/
mp”’ and ‘“The Military Maid.” He| -
wrote most of the lyrics of “El Capi-|
tan” and all the verses of “The Char-|
latan.” He was the author of the com- |
plete libretto of ‘‘The Bride Elect” as
well as the score. In fiction he first put
forth a short novel called ‘“The Fifth
String.”” This was followed by a long
story, “Pipetown Sandy” by name, and
Sousa has since contributed a volume
of essays and a “Sousa Year Book,”
made up of extracts from his writings.
In earlier years he wrote a text-book
on the trumpet and drum, a volume
which is still used for the instruction
of field musicians in the United States|!
service. A book of instruction for the
.violin also brought him considerable
revenue, |
With the assistance of the State De-|!
partment, Sousa collected material

lished as *‘The National, Patriotic and
Typical Airs of All Lands.” It was}
this book that caused the Navy De-
partment to order that *“Hail Colim-§

8 one of the features of Charles Dil-|

¢ Hlingham’s New York Hippodrome or-
panization to present “Hip Hip
Hooray' calls to mind the many ac-
fivities of the popular March King,
Sousa is rounding out a crowded
career that has no parallel among mu-
gicians for the variety and extent of its

bia” be played as morning calors and |
‘“The Star-Spangled Banner” played as ||
evening colors om all ships in Uncle
Sam’s navy. This was the first offi-
cial recognition of “The Star-Spangled |
Banner” as the American national
anthem,

Sousa is the only American decorated

M operations. Last season, at the New
4| York Hippodrome, Sousa had the first
extended New York engagement that
had been his lot.for 15 years. In that

globe with his band, adding to the
vogue of ragtime in many different
“3llands. As a many-sided American,
‘¥ Sousa rivals even Colonel Roosevelt.

on the instrument until he abandoned

Ia
United ®tates Marine Corps—for three

the most gorgeous

fact that when he designed the uni-
form of his own band, Sousa veered to

' . the other extreme of unadorned sim-

| plicity.

!~ For 10 years Sousa’s lot was cast

. |with theatricals, either as violinist in

. theatre orchestras or as conductor of
. musical companies. In the theatre he
_ ,probably acquired that sense of show- war. The opinfon was expressed that |

;manship which has brought him for- this inability to secure music from |

. tune as a purveyor of musical enter-

tainment. As the conductor of the fare-
band of the

military concert
world, Sousa has given more than

17, in all parts of the
world, traveling at least 700,000 miles

without serious accident. He has made
American music respected from San

" iFrancisco to Moscow, from Quebec to

‘Cape Town, from Copenhagen to Mel-

bourne, from Covent Garden to the ——

Hi rome!
‘i As a composer, Sousa founded a
school of military and dance music
‘'whose vogue has outlasted that of any
« composer since Strauss. His marchey
fkept the armies of the world stepping
to a compelling rhythm, and determined
" the popularity of the two-step wher
~ that dance was new and struggling fol
‘tocognition. The Sousa marches havf
isold in greater numbers and in morf
different countries than have the com

"JOHN PHILIP SOUSA,

$i

decade and a half Sousa made five G i,
great European tours and circled the Loubst Axd Palbiaren 1ot to Teertien

Sousa_was a violinist at 10 years of performers have
age and remained a skilled performer marked mannerisms as conductor, and'

years as a musician apprentice and sub- Sousa is one of the
sequently as conductor of the Marine [ghots in the country, and he has taken
Band. As leader of that band he wore jhonors in tournaments. Shooting and

uniform in the |horseback riding are his chief .
United States—a blaze of scarlet and ti(,:s_ 184 F: “ZEG r?“,u‘ b

with the Royal American Order. He
{ has twite been decorated by France as
Officer d’Academie Francaise and Offi»
icier de I'Instruction Publique. He has
played before King Edward and King
as well as before Presidents

a host of small German royalties. He
was the guest of the IL.ord Mayor of
Liverpool at a ctvic luncheon in Sousa’s
honor. More than a thousand theatrical
imitated Sousa’s

his portrait is so familiar in every part

it for the conductor’s baton 16 years of the world that he i :
ter. enlisted for 15 years in the gight. s, et

Despite n necessity of using glasses,

est trap and wing

&

gold—which probably accounts for the; ; S

— o A
. {
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American composers’ Chances
To the Editor:— !
A very interesting article appeared |
lately in The Record relative to the)
a®arth of foreign music owing to the |

|

i |
foreign shores would act as an added |
|

incentive to American composers. |
This, indeed, is_ywell enough as ab- !
stract theory, but it will not stand
the light of conerete practicability.

lven the most superficial study of
| the lives of American composers re-
veals the fact that, in approximately ¥

o e

all cases, the L‘nlnp(‘).\'('l' had to con-
quer not only dl):lll*'iill but prejudicial
difficulties before his efforts were|
recognized. The lives of Sousa, Nevin, |
Converse, MachDowell, are notable ex- |
amples.

It is interesting to note the size of
the attendance at Symphony Hall on
“MacDowell night,”” compared with a
night like—let us say 'I‘sclmikmxsk,\'.l
! One may notice how completely the |

Americans, in the aggregate, tlisrv-;
gard the works of American com-
., posers. If the composer, though, |
should have a name that is difficult
to pronounce, the chances of his lucu-
brations reaching publication are a
little better. This may sound absurd,
but there is an element of truth in it

Sousa sold his first mareh, it is
said, for a small pocket music dic-
tionary; it is indeed regrettable that
his name had no distinctly foreign
termination!

No—to change the present state of
| affairs we must alter the musical
! taste of the American publie. Three-
;m’ths of the American people care
.i for nothing but the cheap, light,
{| Irving-Berlin musical monstrosities;
| the remaining two-fifths are educated
up to a judicious perfection of the
higher grades of music. It will readily
be seen, therefore, that it rests with
the two-fifths minority whether
American composers shall reccive
recognition and appreciation for meri-
torious works, or whether this unac-
countable craze for the works of for-
eign composers shall still remain.

sohn Philip Sousa and his band. The

“Hip, Hip Hooray” Comes Here
Intact from the Mammoth
New York Playhouse.

Next Saturday night at the Metro-
politan Opera House Charles Dilling-
ham will produce for the first time away
from the New York Hippodrome, ‘“‘Hip,
Hip Hooray,” the remarkable spectaclé
which occupied that hugeé playhouse
during all of last season. As the Hip-
jodrome’s inaugural offering under the
direction of Mr. Dilingham, 1t com-.
manded from the reviewers the most
cmphatic praise that had ever been
slven to a Hippodrome production; at-
tracted larger crowds for a longer time,
than had ever before been drawn to
witnesg an indoor entertainment, and
by its unpréecedented, unapproached suc-
cess justified the claim that the HIppOg
crome wag ‘“a national institution.,”

Shows from the New York Hippo-
drome have been sent on tour before
thig, but the history of American the-
sirical records show no such ambitious
iltempt as this of Mr. Dillingham's ac-
tua:ly to bring the Hippodrome itself -
¢verything but the auditorium-—to Phil-
adelphia.  For “Hip, Hip Hooray,"” as |
i will be disclosed at t''3 Metropolitan
Opera House, will be identically the |
cectacle, down to the smallest detall.i
48 it was unfolded on the stage of the
ilippodrome. The original company of |
turg, the entire original scenic produc-
tion, every item of mechanical, cos- '
I e, musical equipment will be in evi- |
vinve here, i
The “Hip, FHip Hooray'' company
Lumbers nearly S0 persons; more than
00 of these are performers--the others
constitute the mechanical staff neces-
sary for the manipulation of the un-
vsual effects, Company and properties
traveled from New York to Philadelphia
in a twenty-cight car train divided into
two sections of fourteen cars each.
The most prominent individual feature
rimong the hundred odd which make up
the -*“Hip, Hip Hooray'” program, is

mous musical organization has here-
iofore been considered an attraction |

flicient in itself .to deserve a great
Jeal more than  ordinary attention.
Next in point of interest must be listed
the dazzling ice ballet, “Flirting at St.
Moritz,” in which Charlotte, the world's
‘reatest skater, and a dozen other stars
'rom the Admiral's Palace, Berlin, ap-
jcar, supported by a skating ensemble
ol 200, 'This production at the New
York Hippodrome caused more com-
iient than the production of any other
slnge movelty in a score of years.

That it will impress Philadelphians
as favorably, is a foregone conclusion.
For two weeks a crew of workmen trom
the Hippodrome has heen at work equip-
ping the Metropolitan stage with a
freezing plant which will create an ice
pond extending the width of the stage
upon which Charlotte and her associ-.
ates will give the performance which
'as astonished and delighted all of New!
York. These are only two of the fea-
tures i1 an entertainment which is!
called ‘‘ten musical comedies in one.”
A score of other individual stars appear|
in unique specialties. Nat M, Wills,!
(‘harles T, Aldrich, the Bogannys, Mal- |
lia. and Bart, Lamy Brothers, the
‘muranths, are a few of them. {

M. Burnside, whose record of big
avhievements as a stage director is not .
jualled by that of any of hils contem- !
poraries staged “Hip Hip Hooray' tor!
harles Dillingham., More than two
million people have marveled at ‘“‘I'he
! um_gr of Roses,” .“The Trip to Toy-
'and,”” “The Tower of Wewels" and “The
inllet of the States'—wonderfu) stage
pictures in which the entire personnel
cf the huge orzanization is used,

Mr. Burnside is also the authop ofl
the boak of “Hip, Hip Hooray," John L, '
tiolden wrote the lyrics and Raymond
Ifubbel the music. Exclusive of the
New York Hippodrome and the Metro- !
politan Opera House, there are only pix

ther citles in which there are theatios !
‘Anacious enouzh te permit the watpe-
ng of “Hip, Hip Hooray,"” The ey;.
“ngement here is for four weeks alter
v hich the -spectacle wlll be shown in|
itoston, Cincinnatl, Chicago, St Paul:
#t, Louls and Kansas City, = i

+ 4+ 4+

s of other contem f
S e daatalie Cion matcan |

If we must follow the trend of
fashion” after the dictates of the Old
World, very well; if we must read
the present “war literature” (efforts
of mediocre writers) coming from the

brethren, but, by

and moral

6

0Old World, very well—but let us try |
Inot to di;crublm;:‘.‘ against our own |
fAinancia

|
|
‘ In ! collaboration with John Philip
|

Sousa Booth Tarkington has written a
march song entitled “The Boy Seouts
of America.” This march will be the
official song of the organization after
which it is named: ¥t will be played
for the first time Sousa and his

band appear in P} D




This more or less polite fiction, quite’
common in modern times, has been one of
the best bits of advertising I have had in
my long career. As a rule, items about
musical persons usually find their way
only into the columns of the daily press, a
few of the magazines, and in papers
devoted to music; but that item appeared
in the religious, rural, political, sectarian,
trade, and labor journals from one end of
the world to the other, and I believe that
it makes its pilgrimage around the globe
once every three years.

The story emanated about ten years
ago from the youthful and ingenious brain
of a one-time publicity promoter of mine,
and out of the inner recesses of his gray
matter he evolved this perennial fiction.
Since it first appeared I have been called
upon to deny it in every country upon the
face of the earth in which the white man
has trod, but, like Tennyson’s brook, it
goes on forever.

e T S 1 N el

" Metropolitan—éHip Hip Hooray.
. __At the Metropolitan, Opera House
! Charles Dillingham will produce mext{

turday night for the first time away

rom the New York Hippodrome, “Hip} \/
Hip Hooray,” a spectacle which occu-
ried that huge playhouse during ill of‘
ast season and which, as'the Hippo-|
drome's inaugural offering under the di-/
rection of Dillingham, commanded the
. Iost emphatic praise that had ever:
n given to a Hippodrome production,
Shows from the New York Hippo-
‘drome have bheen sent on tour before,
but the history of American theatricals
vrecords no such ambitious attempt as
this' of Dillingham to bring actually
«the Hippodrome itself—everything but
she anditorium—to I’hiladelphia; for
‘Hip Hip Hooray" as it will be dis
closed at the Metropolitan Opera
House, it is asserted, will be identically
the spectacle that was shown on the
stage of the Hippodrome. The origina : : o ol :
stars, the entire original scenic produc- matic Americanism about 1t,
~ﬁ°ﬂ~,°“*'!‘.“ item of mechanical, costume, Musical Leader, for the last three letters
musical equipment will be in evidence Sl . p
here., of it are U. S. A, and he was born in
The “Hip Hin Hooray" company
numbers nearly 800 pnersons: more than
500 of these are performers—the others
constitute the mechanical staff neces-
sary for the manipulation of the unus-
ual production effects. Company and
properties traveled from New York to
Philadelphia ¥n a 28-car train divided | It

to two sections of 14 cars each.
The most prominent individual fea-
ture is John Philip Sousa and his band.
This musical organization has hereto-
fore been considered an attraction suf-
ficient in itself. Next in point of inter-
est must be listed the ice ballet, “I'lirt-
ing at St. Moritz,"” in which Charlotte,
the world's greatest skater, and a doz-
en other stars from the Admiral’'s Pal:
ace, Berlin, appear. supported by a
skating ensemble of 200. This produc
" tion at the New York Hippodrome caus:
ed ‘'more comment than the productior
~of any other stage novelty in a score
of vears. [

THE SOUSA MYTH

HEN our men set out for Cuba and |
Porto Rico in '08, they marched to
the train or boat to the tune of one of
the most inspiriting marches ever written,
the famous *‘Stars and Stripes’’; and when
that scemed to lose its novelty, there ap-
peared a new one, just as fresh, just as
inspiring, called, aptly enough, “El Capi-
Theso were only two of the con-
band-

tan.”
tributions of
master to the war-time spectacle.

America’s  greatest

Sousa does not sound like an American
name, and yet there is a kind of anagram=
says The

Vashing xr the very shadow of the = . . :
WiesnindUER, WAUer Shover 2 : Were it not for the reproving finger

of pride pointed in my direction by the
illustrious line of ancestral Sousas, T might
have let it go at that. Besides, there were
a bunch of sisters and brothers ready to
prove that my name was Sousa, and I
could not shake them. My parents were
opposed absolutely to race suicide and
wero the authors of a family of ten chil-
dren. Many of these are living and married
and doing so well in the family line that I
should say that in about 1992 the name of
Sousa will supplant that of Smith as our
national name,

Scriously, I was born in Washington,

Yet people refuse to believe
As wo are

Capitol dome.
that Sousa is his real name,
told by the musician himself:

there is ono thing I dislike more
than another, it is to spoil a good story. |
I remember vividly my infantile contempt |
for the punk-headed pirate who told me
that Jack the Giant-Killer never existed,
and T clearly recall my underlying hatred
for the iconoclast who calmly informed
me that Robinson Crusoe was a myth and
his man Friday a black shadow, without
life and substance. 1 also despised the man
who said that Nero never was a fiddler, | . €. My parents were Antonio Sousa
Hencee you can “ndan_\";”“l my [N).\'iti()lll and I':li/.il')l'”l q"'illl\'hil“h’ S()ll.\'il. i“l(l |
when T am asked in all seriousness to verify | drank in lacteal fluid and patriotism simul-
the story that my name is not Sousa, but | tancously within the shadow of the Great
Philipso. I suppose I might have permitted W '_"!“ Dome. 1 was christened  John
the hoax to continue and keep the public in ~ Philip at Dr. Kinkel’s ¢hurch in Twenty-
doubt, but instead T confest to the truth — sceond Street, N. W., Washington, D. C.,
and disclosed the author of the yarn. and you might mention that it 1 had an
The story of the supposed origin of opportunity to be born again | would select
my name really is a good one, and, like all '!"' same parents, the same city, the same
ingenious fables, permits of international “""“- and—well, just say that I have no
variations. The German version is that  Kick coming.
I am one Sam Ogden, a great musician, There is, however, one thing of which 1
born on the Rhine, emigrated to America, - Stand in deadly fear, and that is that peoplo
trunk marked S. O., U. S. A., therefore the  Will eall me *“professor.”  Let ‘em call mo
name. The English version is that T am  anything but that, for from my earliest
one Som Oger, a great musician, York- days I have pictured * professors” as
shire man, emigrated to America, luggago  persons with long hair, wearing goggles,
marked S. O., U. S. A., henee the cognomen.  With poor digestion and no sense of humor.
The domestic brand of the story is that And thank goodness I am free from all
I am a Greek named Philipso, emigrated to  of these drawbacks.
America, a great musician, carrying my
worldly possessions in a box marked
S. 0., U. S. A, therefore the patronymie. !

(- For two weeks a erew of wogkmer
from the Hippodrome has been at worl
equipping the Metropolitan stage with
. & freezing plant which will create ar
“fce pond extending the width of the
" stage. This ice surface will be used by
Charlotte and her associates.

A score of other individual stars ap
pear in specialties—Nat M. Wills
Charles T. Aldrich, the Bogannys, Mal
lia and Bart, Lamy Brothers, the Ama
ranths are a few of them. R. H. Burn
gide staged “Hin Hip Hooray,” an¢
more than two million people have mar
velled at “'T'he Ladder of Roses,” “Th¢
Trip to Tovland.” *“The Tower of Jew
els” and ‘““The Ballet of the States”—
wonderful stage pictures in which thy
entire personnel of the organization i

« used. Burnside is anthar of the hool
of “Hip Hip Hooray:" John I.."Goldej
wrote the lyries, and Raymond Hubbe
the music.

The engagement here is for fon
weeks, after which the spectacle wil
be shown to theatregoers in Boston

-

n
Cincinnati, C'hicago, St. Paul, St. Loui i

CYURS.

and Kansas City.

. )

_A\lt]muéh thg bi; Ntew'ank I}l?.-'
podrome success, “¥ip, Hip, Hooray,

is not booked for appearance in Wash-
_ington this season, tneatergoers of the
National Capital will have an ()pp«fr—
* tunity to see some of its best features
{ e I — e |

s 4 5
L 4 4

Plans for the Hippodrome

Manager Lawrence McCarty, while
busy preparing for the opening of the
regular season at the Boston Opera
House two weeks hence, is already fig-
uring for the sensation which is soon
to follow. He declares that the actual
work of preparation for the forthcom-
ing engagement in' Boston of  “Hip,
fiip, Hoorah” has begun. Soon the
technical and mechanical staff of the|
New York Hippodrome will be in Bos-
ton to reconstruct the stage of the |,
Boston Opera Houge, install the arti-
ficial ice tank for the skating tank, and
make other special mechanical prepara-{
tions for the premier of the great spec-

i ("l( /fls‘. f'dl i (" / :
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:‘Previously Booked Attrac-
tion at Apollo Makes the

s ot ‘oer ramarient pesth: Chetigy: NoSgsstiy.

ties that make up the program which i

packed the Hippodrome last year will be Because of a preﬂous attraction be-l
included in a special entertainment for

‘next Sunday ‘at the National. John

“ Washington only.

“Hip, Hip, Hooray"
{s now running to capacity business at
the Metropolitan Opera House in Phil-
adelphia. It is booked for presentation
in six cities, and Washington is not on
the list. For that rcason the special
entertainment has been arranged for
next Sunday afternoon and evening.
Only two performances can be given,

',1ng booked for the Apollo on October

29th, the entire Hippodrome show
with Sousa and his band, and the big
show which is to play in Philadeiphia
this week, will be produced at t

New Nixon Theatre on the above date*
WY s

TR R

e S

tacle which opens here Nov. 13. - All the
stars and all the brilliant features of
last year have been retained, including
John Philip Sousa, the noted band mas-
ter and march king, and Sousa’s Band
in the gmorgeous Ballet of the States,
and Charlotte, the greatest skater of

the \rld.

hecause of the fact that the features

-—matinees and evening performance.
in the Washington program must re-

The Maud Allan engagement has al- |
so been transferred ‘to the  Nixon, at
St. Charles place and the Boardwalk:

—C

vy g = 2 :
q' A i 474 L I’I’ PRA A . en R e I 3
Ponds 0 i T /o ist), NEWS OF SUBSEA ACTION|

c;‘ ,-,,'g'ﬂw ‘ v A
/ E£3 As the finishing strains of “The|
s o AL . Stars and Stripes’ Forever,” by Sousa,:
/ . #Sousa-Tarkington Song, } were played word was brought to the
John Philip Sousa and Bocth Tark-| Auditorium Sunday night, wherg . the:
in "loon have just completed a new | German imperial band is ngw giving‘a |
ﬁnl;lg-march entitled . *The Boy Scouts | . two weeks' engagement, ‘announcing|
/toa, Booth Tarkingten, famous noveist i of America.” This march will be 'tjtt}ges '[hg 1at¢lest Germawubtma;}ne efxlp&s_t
lyric for | ; ‘ganization after in sinking a num of ships o el
‘|and playwright is° writing the for 1 &T\;(l:?\l Sor‘:ﬁl gofn;]?-fe: ';fnd to whlcsk'\i ié Atlantic coast. Y M
e tonm 3 ' id d ts distinguished | Cheers greeted the announcement
Mr. Sousa and his band are the most ?t h&};’;g.‘“’jf: thgynu:n';)er wys Written and" the band struck up a German|
. prominent feature of Charles, Dilling- | ak tne suggestion lofml”- ;‘;g"’&“ ARt naval number, No one seemed mg
{ r ) : f - Philadelphia, bers
ham's New York Hippodrome organiza- o

% t ddent of the scoutspMr. Sousa, will
‘tion which will'present *‘Hip Hip Hooray" ident of th

WLIVA~° wd i 24

urn Sunday night for the Monday
erformances in Philadelphia.

Souss Writes & Now March |
John Philip Sousa has just finished a
new march, It ig called *““The Boy Scouts
of America” and will be the offictal song
of the Boy Scouts Organization of Amer-

it for the first time when:c,hm,o'p-
: it ‘ ham's \ ooraYy,

L
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Visiting Sousa

When Ed Clarke, who is at once my very
I | good friend and the manager of Sousa’s Band,
to_](l me that Mr. Sousa would be glad to talk
with me for the benefit of the readers of this
. column, I found my enthusiasm somewhat
¢ modified by a recognition of my journal-
L istic limitations. The word “interview” began
E to assume a new meaning, and I trembled

¢ with a realization of my responsibilities.
I have been interviewed myself, and I be-
i gan to recall my feelings when I read the
. words that mendacious scribes had attributed
| to me. I wondered if I should be equal to
§ describing a conversation with sufficient ac-
£ curacy to avoid a libel suit, and at the same
time evolve an article that would pass the
watchful eye of my publisher when he took
into account the well-being of his subscribers.
My fears vanished, however, when I found
myself in the office and business headquarters
& of the famous band, and face to face with the
& distinguished composer and conductor. From
{ the very beginning of our talk I understood
that Mr. Sousa himself took a personal in-
terest in this article, and that he intended to
make it possible for me to make good with
the public and my publisher. Mr. Clarl-e had

" telephoned to the suburban residence of the

& conductor and made an appointment for me,
and I found that he had not only given me a
generous portion of a busy day,but he brought
| from his private library a book which he knew
' contained much interesting information for
| students and lovers of the flute. This volume,
| Galpin’s “Old English Instruments of Music,”
he placed at my disposal, and then asked Mr.
| Clarke to procure Southgate’s “Evolution of
| the Flute,” and Rockstro’s “Treatise on the
[l Construction and History of the Flute,”
urging me to make use of them.

The Galpin book I borrowed gratefully,
" and intend to make such careful use of it that
| later on, you will read more than one con-
tribution of mine here which will make you
wonder how I became such a well of informa-
" tion. It was only at my earnest protestation
! that I could find the others in the public
| library that kept him from sending right
| over to Brentano’s for them.
Years of popularity and syccess have not
" made Mr. Sousa forget his association with
' the Marine Band, and he delights in recalling
| anecdotes of the good old times. It seems
§ that the colonel commandant of the marine
¢ corps was, all unconsciously, rather a marti-
! net. Unconsciously, because his rulings were
! founded on his real love for absolute justice.
{ This officer believed in the observance of the
written law, and as a consequence the band
¥ had rather an easy time, not being at the
| at the beck and call of any official who wanted to
| give a dinner or dance, as is sometimes the
§ case in governmental circles. However, the

good commandant was called away to look
over the corps stationed at League Island
or Charlestown, and in his absence Mrs. Com-
mandant found herself entertaining a party
of young people who needed to dance. She
'phoned accordingly to the bandmaster: ‘“Mr.
Sousa, we want to have a little music, and I

%now that you will help us out. I only need |

two men, a French horn and a triangle.”

This combination so tickled Sousa’s sense '

of humor that he sent the desired combination,
without comment and without music, but
it_was too good to keep. fhe Washingion

&
&
.o (=]
&
<

\.

press obtained the story, and everybody had :

a good laugh.

“One of the first things I learned when I
entered the service,” said my host, with a
reminiscent chuckle, “was to obey an order
first, even if unjust, and protest afterwards.
A protest made in that manner always pro-
duces results. 1 remember a captain who
had a particular young lady friend with a
certain talent for picking out tunes on the
piano. One of these, a waltz, had been pub-
lished, and Captain brought me a
copy of this waltz and asked me to play it
for him at guard mount. I told him it would
have to be arranged for band, and he instructed
me to arrange it. 1 did so, and had it placed

in the band books used at guard mount. I°

was never present at this ceremony, as I had
no barracks duty to perform, but the waltz
was played daily for four days. Then, on
arriving at the gate, I was informed that the
colonel commandant wished to see me, The
colonel was always very particular about the
quality of our music, and this waltz was
really atrocious. I was obliged to inform
him that Captain had insisted that I
arrange the waltz and that it be played daily.
Captain —— was called to the comman-
dant’s quarters. A few days later another
officer greeted me with, ‘Have you heard the
news? Captain is going to sea.” I
was there twelve years, and he hadn’t returned
when 1 left.”

“Pell Porter about that effect you use ia
the storm scene in the William Tell overture,”
suggested Mr. Clarke, who was beginning to
be afraid that the flute column would be
neglected.

“Why, that is a tremolo effect that I get
with two flutes and two muted cornets. These
instruments are playing a full chord, each on
one note, with a flutter tongue. It gives ¢
wonderfully realistic effect that I think can-
not be equaled by any other means.”

It was new to me. Listen for it the next
time you hear Sousa play William Tell.

“There is another thing that you intro-
duced in your arrangement of the T'annhauser
overture,” craftily suggested my good
friend Clarke, who is himself an experienced
man and was ready with a helping hand.

“Oh, that? That is where I use two flutes
in the episode in the middle of the overture.
One flute makes a slurred tremolo from Bb
to Db above the staff, while the other does
the same thing from Db to By, Let me write

it b¢ b"\

“We played this in Germany, where they
know Tannhauser as we know baseball, and
people stood up to see where this effect came
from.”

“You use flute instead of the first Eb clari-
net, I know,” I said. “Do you think the use
of the terz flute, in the English custom, has
an advantage over the concert flute?”

“The third flute?” he replied, using the
English or American word in preference to the
foreign “terz”’; and I notice that Mr. Sousa
always prefers the American pronunciation
and the American word. I did not speak of
it to him, but I feel that it is second nature
for him to stand insistent for America, even
in speech. “I can’t see any advantage in the
use of the third flute. Of course, it is shriller,
as any shorter instrument will be, but I be-
lieve it was first adopted when the ordinary
flute was in vogue, and its first purpose was to
make execution easier. With the use of the
Boehm flute the need for the Eb tlute ceases.”

“Have you always used the flute for the
Eb clarinet part in your band? Did you use
it in Ad Whitaker’s time?” I asked.

“Oh, yes. I used an Ep clarinet for the
second part, as a base or foundation. Whit-
aker played the second part.”

More help from Clarke: “How about that
effect in ‘Impressions at the Movies,” Mr.
Sousa?”’

“That is a use of four piccolos. You know
,Jmpressions at the Movies’ is a suite, and
one number I call “The Crafty Villain and the
Timid Maid.’ The bassoon is the crafty
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Bandmaster Will Play New Air at “Hipt" %
" Hipl Hooray!
" John- Philip Sousa just finished g
called “The Boy Scouts

new march. It 1

~of America” and will be the officlal song

of the Boy Scouts' organizatian of Ameriea;|
Booth Tarkington, novelist and playwright, |
is writing the lyric for the song. 3
The bandmaster made this announcement ||
to a group of tﬂ:lr_l:a who met him as he
stepped from the train. Mr. Sousa and his |f
vand are prominent features of  Charles
Dillingham’s. New York Hippodrome .or-
nization, which will present “Hip! Hipt|l ¢
ooray!” at the Metropolitan Opera’ Houi.'r 3
Saturday. His visit to Philadelphia will [{:
extend over a imonth. T
Dr. Charles D. Hart, of this city, is re. S
sponsible for the march. From the head- |
quarters of the Boy Scouts here he com: E
municated with Mr. Sousa at the New York [
Hippodrome regarding the ‘possibility of the
March King's willingness to compose a
song dedicated to the juniors’ organization
He regelved an enthusiastic reply. Sousa [}
set to work immediately upon the work and}
the march was sent to the printers lagtf:
Saturday. When appealed to to furnish'}
the lyric, Booth Tarkington proved equally ||
as enthusiastic. g ! 3
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CHARLOTTE, THE ICE SKATER, AND
SOUSA, STAR, IN ‘HIP HIP HOORAY'

N

Charles Dillingham’s Spectacular Show at Metro-
.f politan Has Many Novel Features

N T s T G T ey 1 I

To the Metropolitan Opera House last skater who does ballet steps on ice, is |

Baturday night came a mugical show {the most picturesque star imported in re-

John Philip Sousa and his band.
years Sousa has been a whole show him

,..,aelf. And in joining “Hip Hip Hooray"  wide expanse of ice on the stag
“neither his name nor his capacity as an | Metropolitan.

I'or | terest, for the last year, in
{faacy skatlng.

o r .
! which had for one of its features—just to .( jt years.

do & bit in the finale of the second act— |

This act is so big it could
not be imitated on other stages, but its In- |
Augnce has been felt In a revival of in- |
the art ofi

. I
Fhe rise of the final curtain shows a |
e of the |
In the bhackgroung a some-

' entertainer suffered any magic shrinkage. | what too realistic drop pictures Alpine

But the way this “whole show'’ appears in

the perspective of a single act is an ac- | are gathered a crowd of skaters garbed

curate index to the size of the spectacle
which Charles Dillingham has brought
" from the New York Hippodrome.
“Hip Hip Hooray,” however, is some-
thing besides a giant. It is altogether a
¢ new thing in the way of entertainment. It
! has all the elements of a musical revue
from cyclorama to chorus girls, but in-
dividually and collectively these elements
* have been gloriiled.

Two Hundred Are on Stage
Dence and pantomime with 200 perform-
ers on the stage, gymnasts, comedians
and singing ensembles slide before the
spectators at breathless pace,
ally distinct shocks come in the shape of
mysterious disappearances and bewilder-
ing changes; and the evening closes with
| &, real ‘“hooray” in the ice-skating ex-

hibition of Charlotte and her troupe.

This is
opera style. It is a great big impressive,
Impersonal sort of entertainment—imper-
| Sonal not because it is lacking in Dhig
| personalities, but because they are dwarf-

ed by the meang of their exploitation.

}

Occasion- |

muslcal revue done in grand !

|

|

peaks and slopes dolted
lighted hotels.

with brilliantly
About the edge of the ice

In all the colors of the spectrum.

Upon thig scene glides Charlotle, in ;
white silks and furs. She leaps and skips
with the ease and certainty of the ballet
dancer. She spins on her toes. Her pos-,
tures, are as free as air, but always con- |
form to the smooth grace of the skater's |
glide. Her performance gives the spec- |
tators & new sense of the charm of mo- |
tion. Beside her swan-llke movements |
the most agile dancer I8 clumsy. |

1
Two Sousa Numbers ;

Sousa's chief contribution to the enter-
tainment is the ‘‘New York Hippodrome
March” and ‘“The March of the States.” !
The latter is done with ballet at the ena
of the second act.

Wandering thru the play is Nat M, Wills
as ‘‘the happy hobo.” His song, ‘‘Fox|
Trot Wedding Day,” and hig telegrams in |
the motion picture street scene are two |
of the biggest ‘laughs' of the piece.

Charles T. Aldrich is ‘‘some’ detective,
and Harry Westford and lLeonore Simon-
sen are two excellently equipped vocalists, |
Dancing honors are divided by the Amar-

itan—Hip, H

Charles Dillingham's New York Hip-

rome organization; presenting ‘“‘Hip,
ip, Hooray,” gave a performance of
that spectacular divertisement for the
first time outside of New York at the
Metropolitan Opera House last night.
Preparations for the Philadelphia
premiere had been going forward  for
weeks, Capacious as is the Metropeli-
tan's stage it was not constructed with
a view to accommodating such a com-
pany as the Hippodrome ensemble—
which is more numerous than that of
the largest grand opera troupe—or of ||
permitting the production of such an
unusual and diversified entertainment}.
as “Hip, Hip, Hooray;” as a result an)
army of workmen from the Hippodrome |
was sent to Philadelphia to make the
necessary structural alterations. Chief
among these was the ripping up of the
flooring and the installation thereunder
of an elaborate refrigeration plant,
whose function is the creation of the}
lake of ice upon which the skating}
spectacles are produced. All of theli
preparatory activity was personally dis |
rected by R. H, Burnside, general direc-
tor of the New York Hippodrome,

The attempt by Dillingham to repro-|
duce in another theatre a New York|
Hippodrome show in its entirety—an
amusement  offering  including  such
features as Sousa and his band and a
wonderful ice-skating ballet—has
arotized a tremendous, amounnt of inter-
est, The demand for tickets is great.
The  andience which attended last
nizht's performance was as notable for
socinl brilliance as for size.

The features of the ‘“Hip, Hip, Hoo-
ray” program are too numerous to per-
mit even an attempt at their descrip-:
tion. The order in which they are dis-|
closed is this: ‘ d

Overture, “The Kat Kabaret;"” Grand;
(‘entral Station, introducing Mallia and;
Bart, the “Baggage Smashers;” Charles |
T, Aldrich, “Some Detective;” on Fifth
avenue, introducing Nat M, Wills, the
“Happy Hobo:" “My Land—My Flag;"”|
Lou Anger, “The Politician:” the Cas-|{
cade scene, introducing the Internationaly
Dancing Carnival, The Amaranths; the!

ﬁmy-” S

Comedy is Its mood, and laughter Iits

anths, the Solti Duo, tho it would seem
symbol.

that down to the humblest chorus girl the |

In “Hip Hip Hooray' the best comes  entire company can dance.
1ast. ‘“Flirting at St. Moritg,"” the ice | The Cascades at the Biltmore, Toyland |
ballet which brought the performance to  and the Kat Kaberet are big scenes in
a close Saturday night a few minutes . which R. H. Burnside shows himself as |
after 11 o'clock, is the biggest novelty of- | skidlful in the direction of an enormous |
fered by the frivolous stage in many sea- | ballet as in devising spectacular stage |
gons. And Charlotte, the young forelgn ' effects.

Flower Garden Ball: the Ladder ot
Roses. ; )

At the Panama Exposition: a Trip to}
Toyland, with all the characters of
Fairyland; the Wedding of Jack and!
Jill; in Chinatown, introducing the Bo-
gannys; “Chin Chin, 1 Love You;” the;
Moving Picture Street; the Tower of
Jowels: Sousa’s Band, conducted by
John Philip Sousa; the Ballet of the:
States: the Ice Ballet; “Flirting at St.
Moritz,” from the Admiral's Palace, in-|
troducing the greatest skaters in the;
world; Charlotte, Princess of the Steell
Runners; the Lamy Brothers, ohun_)pnon}
speed skaters and jumpers; grand finale,

el .‘.,.__:5 s kit sy, Ao
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e, s \ \ | -\h-qronulitnu Opern  House—sdpy Lin
“q i LmGe s pillingham's New

!"Hooray, harls B W,
‘ l\lnr'!\ Hippodrone prodi uon, "‘:!:1 ‘11:\.
Yirst performance outside of l.rll city
at this theater last ight, be ore an
laudience of unusual briltiancy. lin‘u." 1\
| a spectacle of tremendous l)H)]IU\l.lU.I\"
Some of the many features uxl‘u ]', lll.'.;)-‘

te e skater, and_ her ice baliet 'F
‘:lx“[h\ilﬁ \‘\})ll'l'idllll.\. “Rlirting at St .\lnrhzl s
Mallia and Bart at

{METROPOLITAN OPERA HOUSE }
—Charles Dillingham’s New quk|l
Hippodrome  organization, presenting .
“Pﬁp Hip Hooray,” gave a performance
here last night Qf that spectacular diver-
ment for the first time outside of the
etropolis. TPreparations for the Phiila- |
ldelphia premiere had been going forward | the Icat IKabaret; i
for weeks. Capacious as 18 the Metro-| Grand. Central Station; Charles T. Ald-1
litan’s stage it was not constructed: rich, “Some Detective; Nat M. \_\n(h;
with a view to accommodating such a| on Iifth Avenue; the l”\[”.m}.‘::;ll::"
company as the Hippodrome ensemble— | Dancing Carnival \\‘!}‘h”(hfm.. 'l“-l::l:lur 821
L:Jhiclll 15 more l:ilmerous tt.hlm that oi;l l‘lw l'\““;"":i,:,'i‘!'l'"":‘”.f',;‘)‘\il.”“‘l. In China<
he largest grand opera troupe—or o toses; AL RS A gt g R (1D
permittﬁlg tﬂ“ production of such an| S ‘_‘.'-,”;.‘_'. .:\"',';i.‘-”f:ni‘il-r"n\r‘n.i- States: |
unusual and diversified entertainment as T}""‘*it_ﬂr"m\'”‘I'.“’_;‘”“,,.S_ speed skaters and
“Hip Hip Hooray'; as a result an army 1::.1,,f:|'>-' performers total 800,
of workmen from the Hippodrome was J i
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gtructural alterations.  Chief among
fhese was the ripping up of the flooring ¢ -
Sousa's Band Sunday.
John PPhilip Sousa and his famous band |
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HIPPODROME AUDIENCE
LIKE OPERA FIRST NIGHT

Like & gala opera night was the ap-
pearance of the audience at the Met-
_ropolitan Opera House Saturday night. [
| The hpuuc was crowded with a repre-
‘sentatwe audience of . fashionable folk !
and the only differenge hetween thels
house at the opening of the Hippo~{
drome stupendous snow and the operal
wag the fact that not every one wore
evening dress.
~There was an air of festivity and in-||
‘formality all over, every one was gayl|’
and happy. Mr. and Mrs. Bdward T.|
Stotesbury occupied their own box onj!
the' grand tier, but the majority of res-‘f
‘ulur boxholders were scattered through':
the audience. Mrs. John B. Thayer, "
.!r., c}napurom?d a large party of young '
1ol in. honor @f her. daughter, Miss {
Pauline Thayer, Mr. and M:s, J. R.;
Evansg®Roberts were noticed in one of'|
the boxes, while Mrs. Roberts' son-ine|'
law and daughter, *Mr. and Mrs., Dorr!
Newton, were in the orchestra.

[
and * the installation thereunder of an !
slaborate refrigeration plant, whose func-'
tion is the creation of the Jake of ice|
ypon which the skating spectacles are

oduced. All of the preparatory activ-
ty was personally directed by R. H.
mside, the general director of the|
w York Hippodrome. .
. The attempt T)y Mr. Dillingham to re-!
uce in another theatre a New York | ing.
ippodrome show in its entirety—an While every appearance of ‘“the march
musement Oﬁermg )ncluding such fea- Jking'' is an event of il\((ﬂ‘('.‘ll.ill.”li."l. his
tures as Sousa and his Band and a won- nitive city, and birthplace of his world- !
erful ice skating ballet—has aroused a wide reputiation, this visit is especially so Migs Mary Brown Warburton was:'
‘4remendous amount of interest, . The au- beecause of the program of ntculfnmls. I present, afterwards jolning a large sup-';'
jence which attended last night's per- made up of items.from the program of per party at the 'z
1

organization, presenting a number of fea-
tures from “Hip, Hip, Hooray," the No\v{
York Hippodrome spectacle, will come to
the New National Theater Sunday I'«)r'
two coneerts, in the afternoon and even=-

rmance was a gathering as notable for “Hip, Hip, Hooray." It will give the chaperoned by Mr zﬁféle;;;ﬁt:;ﬁ:r:.
social brilliance as for its size cupital its only opportunity to see some | {Munn, and which includ d Mi Klte A
The feature of the *“Hip Hi Mooray of the features that have helped make Smith. Mr. John L, o 88 ty-d
he e ' 1p P ﬂ),t his spectacle a phenomenal success. Smith, Mr. John Wanamaker, 24, and,
mﬂr:n:it;:‘s)t ?1(; !tll‘\!;li‘:rg:::crti?)tlxz)enm’ They include Nat Wills, ilurry Westford, Mr. Evans Tucker. |
(] .

The order in which they are disclosed who will sing his song hit, “My Land, Mr Wilson Catherwood and Mr. Sid-
%A‘e 3 shio y

i
e, | Fag,” and Leslie Leigh, the prima ney Kelth were among those on the
this: ‘(h‘und 9 overture; ,the H Kat | ‘l}ioy:mu_ \hvhn will sing “Chin Chin” and “li

¢Kabaret; Grand Central Station, intro- Love You,' togetper with a big “gml

ucing Mallia and Bart, the “Baggage 3

masners’; Charles T. Aldrich,

grand tier.
After the performance Mr. and Mrs.
John Phllip Sousa entertained a large|

ber."”
ers’’: Charles ch, *Some| b~ {
- Petective”’: on Fifth avenue, introducing
’)gt M. Wills, the happy “Hoho"; “My
Land—My le\g"; Lou Anger, “The Poli-
Heian”’; the Cascade scene, introducing
ltie lnternational Dancing Carnival, the
maraths, the Flower Garden Ball, the
‘Madder of Roses, at the.Panama Exposi-
ition, & tnP to Toyland, with all the char-
aoters of Jairyland; the wedding of Jack
“Yand Jill; in Lhinatown, introducing the
: o 8, “Chin Chin, 1 Love You’ ; the
icture Street; the Tower of
ls; Sousa’s Band, conducted _bg John
“Sousa ; .tlg%qullet of the Btates;
e Ballet; “Flirting at 8t, Moritz”;
i AAMIrs 4 m

pducin

Jewe

st it ot st

bndne e v 21671

"~ “Sousa’s Band.

Next Sunday John Philip Sousa and:
his famous organization, along with a
number of features from “Hip, Hip,
Hooray,” the New York Hippodrome
spectacle, which is now being presented
at the Metropolitan Opera House. in
Philadelphia, come to the New National
Theater for two concerts, an afternoon!
and an evening performance. {

Among the features from ‘‘Hip, Hip!
Hooray” to be seen will be Nat Wills,|

Harry Westford, who will aing his big
.o?.‘f.fm&‘-'.u% Y an® oty Hhag Lesils

P e o

par:y at supper at the Bellevue-Strat-
ford.
Another box party who also had suly-!
per afterwards at the Bellevue consist-j;
ed of Mr, and Mrs. Charles P. Vaughan, ']
Mr. and Mrs. J. Dunbar Shewell, Mrs, !
Sarah B. Adams and Dr, Thomas Alken. i
Others noticed at the show included:—

Mr. aud Mrs, Ira Mr. George De B. My- i
Wood.u.y ers e
Mr and Mrs. R chara Mr. Andrew Gr.
E. Norton Mr. and Mrs. .{‘rnuk
Ethel Meller

£8 Dona:dson
Albert Bellerue Mr. J. Barry Kelly ]
. and Mrx. Charles Mr. an! .Mrs. Maurice
P'ekett Stokes Spelser
. and Mrs, Milton Miss Carol ne Bache
M;.l(.‘lemeut B. New: |

VY




S e velons Charlotte.

o T

Bhatlotte, Justly Compared 1o
Pavlowa, Gives Fascinating
Exti#*tion of Skating.

WARM WELCOME FOR SOUSA

pening Performance of Hippo-
. drome Show a Revelation of
Expert Showmanship.

. An entertainment surpassing the high
xpectation of the audience that assem-
led Saturday evening in the Metropoli-
[tan Opera House marked the opening
i ormance here of “Hip Hip
fooray,” the New York Hippodrome
Hupectacle, duplicating in essentials the
- |same show that won wide fame last
geason.  Nothing of importance was

I missing, and with Charlotte, a skating
marvel who rightfully is compared to
the dancer, Paviowa, and with Sousa
nd his band as outstanding features, a
"kaleidoscopic performance, filled with
Snovelty and never yielding in interest,
¢ nated and brought frequent and en-
| thusiastic applause.
‘there is ih this traveling company A

“smaller chorus than that to be seen in |

‘the New York  headquarters of this
unique form of engaging entertainment
and that some slight reduction in scenic
uipment has been necessary hecause
g? the smaller stages to be occupied on
the tour just beginning, but it should
be said to the credit of the producer,
Charles Dillingham, that he has not
stinted in any way in the generous meas-
Jure of his offering and that he has
{provided a show of compelling excel-
ence and of instantly recognizable mag-
Initude. His is an enterprise deserving
unhesitating support. \
The opening porfunn:nm- moved with
celerity and with smoothness in every
detail, The company had heen splen-
didly rvehearsed and the changes o
scene brought a succession of attractive
settings huving most effective appeal in
The Cascades of the Biltmore Hotel,
with a dancing carnival that conclud-
ed. with a finely conceived ensemble
called “The Ladder of Roses”; the
A Tower of Jewels at the San Francisco
| Bxposition, and the scene representing
sl beautiful Lake St. Morits, crowded with
1| skaters whose maneuvers upon an ice
surface were astonishing in individual
expertness. This skating contingent, in-

wairalle Palace in Berlin, introduced the

= Wendual Jlov 19fefr 6

It may be that

f { Wilson == :

clnding a skating ballet from the Ad- |

= - ! ol e
Her gﬁge"i,‘“'ﬁ”er
' pirouettes, her brond-sweeping dashes |
wupon ‘the ice were the quintessénce oL |
| poetic motion and there was no gain-
‘gaying her triumph over her enthusias-,
tic onlookers. Sousa shared honors with
her, but in less spectacular way. Two
.of his own compositions were played
by his band and he directed, too, when
the entire chorus, in costumes typifying
| States of the Union, participated in_a
| ballet and march that brought into the
geore melodies suggestive of the Com-
monwealths represented. Of course, the
concluding bit ‘was a tribute to the en-
tire country. :
There was another appeal to love of
country in a flag ensemble at an earlie
part of the performance, when Ameri
can flags, expertly manipulated, be
came 2 tremendous Stars and Stripey
banner covering the entire group ol
singer participants, Such special dane
ing ensembles as the Kat Kabaret,
wherein acrobatic imitators of felines
disported while dancers gave earnest
of ability and a “Julia” walked the
wire substituting for the back fence,
or the wedding of»Jack and Jill at
Toyland at the HExposition with all
sorts of Mother Goose characters and
some of other origin, were decidedly of
worth. Then the dancing carnival it-
self, at the Biltmore, with the Solti
Puo, the Four Amaranths, athletic |
1and graceful women: George Gifford, i
Tina and Alex, and Lawrence Beck] |
and partner, was a succession of agree-
able diversions, followed with the
Ladder of Roses, a screen of garlands
upon . which girls in vari-colored cos-
tumes climbed and upon which also
| there were bars of twinkling electric
| lights, making further claim upon
' applause.
Specialties were numerous and of
| high grade. Mallia, Bart and Mallia
did some astonishingly expert tumbling
and somersaulting; Charles T. Ald-
i pich. with his unbelievable changes of
| costume in the twinkling of an eye,
was as mysterious as one could wish,
and the Boganny Troupe, with mnew
lau-mhuti(-s in a scene in Chinatown,
were of whirlwind proficiencv.  The-
atrical entertainers wer ‘not absent
either, and Nat Wills, rith telegrams
of . amusing sort to re.jd; Lou Anger,
with a German dialect political speech
in favor of two contending candidates;
Harry Westford « 1 Leongre Simon-
sen, singers of mel Q \\"ﬁl “catchy”
tunefulness, varied.'s »} roveedings. Jo-
hanna Worm ~nd 1 sbauer, Paul
£ ) Jages Mar-
icothers, among
the ;. ., ’w a..ded to the en-
t(\rm'mf'ﬁ:" {ﬂi'.!’(_' ufl the performance.
Of course there was a directing head
for all this compact and co-ordinated
presentment, and to R. H. Burnside,
who staged the production, should 'e
given a concluding word of praise. ' o
him is attributed in great measure =
success of a show such as has nejer!
before been given in America outside
New York. i

seilles HY

Bedouin Arabs and the Victrola. \|

' ﬂnm the air.
‘I sparkle; the interpreter went over
nd looked out the window.
““Where is the music?”
“Here—in the box!”

They gazed at each other, aston-

hed.

ichanism of the Victor would have

"/ {been too complicated. We didn't

‘know exactly what to say, and for a

‘I moment we stood staring at each

| other, tongue-tied, while the lively
rch jingled on.

“This is an invention made by a
man from my lady’'s country—out
there—across the ocean!”

“Those who succeed in making a

Ca{r/ uw'./"'//f

“Hip, Hip, Hooray” Succeeds. |
The success of ‘Hip, Hip, Hooray,”
arles Dillingham’'s New York Hippo-
ne spectacle .at the Metropolitan,
{mmediate and immense. Nothing|
gpectacular and diversified has
ypresented on a local stage. ‘“Hip,
Hoeray' is not a dwarfed; In-part
ction sent from the “New York
drome—it is the New York Hippo-

@ spectacle itself. John Philip
and his Band, Charlotte and the

or skating stars in the beautiful ice
jtet, Nat. Wills, Charles T. Aldrich,
e Amaranths, the Bogannys, the Solti
. and the ensemble numbers—*The
Jadder of Roses,’” “The .Tower of
Jewels’ and the score of other features
thich'‘have part in the program—are re-

achieved by
ippodrome,

ipeating here the  succes
h at }l;e New York

Their eyes began to

{| most powerful intelligence.

|

box sing must have commerce withl
the gods and the demons."” t

I was somewhat taken aback at |
this unexpected reply, but H. ex-.
plained that Edison was a simple
mortal like ourselves, but with a

“This is more than intelligence,”

| came the answer. “He must be a

most noble lord. 1 imagine that peo-

To have explained the me- \ ple prostrate themselves as he, goes

y—and are proud of having beem |
ched by the shadow of his horse,"”
idea of Mr. Edison's parading

! an o -bedecked steed before the |

American public standing in abey-
ance struck me as comic at first, yet
presently I realized how lacking in
respect we must seem of our glories

s of these simple people.

A0
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[MUSIC HALL TO BE

| IMPROVED, REPORT

The ;stage of Music hall will be
enlarged and provided with new }
'equipment at a cost of $40,000,

«j according to
| patches Wednesday which told of
| the formation of the American
.| Hippodrome and Improvement
/| Co., headed by Charles Dilling-

ham of the New York hippo-

drome. : !

‘“Hip, Hip, Hoorrah,” last year's

hippodrome show with Sousa’s
band, Cl‘;vnﬁ-llotte and other ice

be

New York des-|

|Sousa and His Band Will Ap-
| pear with Hip, Hip Hooray

Show Here on Sunday
Evening, Oct. 29.

If imitation is the most sincerg form of
flattery then it follows that John Philip
Sousa should be the vainest man in the
country, for no one has ‘been more imi-
tated than the March King. In fact, there
in hardly a country or a town, gréat or lit-
tle, that has escaped a Sousa imitation,
for it hae been one of the greatest assets
of vaudeville performers for twenty years.

Last Sunday night. at, the Hippodrome, |
the Jubileg programme was made merry
when fourteen of America’s most popular
composers marched out on the stage while
Sousa’s band played “The Bride Blect”
and grouping around the March King im-
itated his characteristic style of conduct-
ing. Among his confreres who paid him
this compliment were Leslie Stuart, Ir-
ving Berlin, Raymond Hubbell, A, Bald- |
win Sloane, Alfred Robyn, Silvio Hein,
Jerome D. Kern, Rudolph Friml, Victor
| J5.cobi, Gustav Kerker, Johr. Golden, Lou-
i» Hirsch, Hugo Felix and R. H. Burnside.
This ~oming Sunday on this same stage,
at the benefit for the Blinded in War
Fund, a dozen actors from the Coban Re-
wvue will repeat the performance.

As the world knows, Sousa is one of
the most graceful and original of conduc-
tors. His characteriwtic gestures seem to
sketch the composition he is conducting;
he paints with the movements of his ba-
ton the swaying waltz or the stirring
march. The up and down, pump handle
gesture with which he marks the rhythm
of a Sousa march is as characteristic and :
as famous as the clicking of the Roose-
veltian teeth. Byt the important feature
of the Sousa gestdres i{s the fact that they
are perfectly natural and unstudied. They
just happen, and 8 could no more
help conducting 4" this fashion than he
could avoid writing a resounding march
when the spirit moves him to composi-
tion.

Sousa and his band will be a part of
the stupendous Hip, Hip Hooray show at
the New Nixon, Sunday, Oct. 29.

W’JAM%{’* :A.d ( '}.un, ﬂ/‘q// P

Sousa, Musician, Visited This City.

John Philip Sousa, the famous
bandmaster and composer, paid a
short visit a few days ago, to his
nephew, Sergeant George W. Sousa,
who has charge of the local militia re-
cruiting station. Mr. Sousa is making
his headquarters at the Huntington
Valley Country Club and is spending
his time taking rides in various parts
of the country. Horseback riding, he !
says, is his favorite pastime and most
p of his recreation is taken in that way.

ﬁhh«’e& 'e;e‘ ,//,/gt&w »'C-‘/ "/ /6
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SOUSA TO BE’HONORED

‘ At the Union l.eague Club tonight,
John Philip Sousa will be the guest of!
honor at a dinner to be glven by Walter
12, Herring. Covers will' be laid for
thirty, and among those who have been
invited to meet the famoug bandmaster!
are former Governor Edwin Stuart and
members of the Board of Directors of
the Forrest Home. After dinner Mr.
Herring will conduct the company to
the Metropolitan Opera House to wit-
negs “Hip Hip Hooray,' and to watch!
the March King conduct his great or-
ganization _durh}f the performance of
the New York ippodrome spectacle,

TR (%A% LR
Haru Onuki to Sing nat w.-l;in'.*to-. ‘

i Upon * special "invitation from the
'Japanese Embassy in Washington, Haru |
Onuki, the Japanese prima donna at the
! Hippodrome, will go to that city after
.the performance to-night, to participate
(in a concert with John Philip Sousa and |}
| his bnendna_t the Qaﬁonnl Theatre to-mor. |
row evening. Sousa and hix men g
from Phﬂ!tfelbhia, where the; are :wxv:3

\ !
L ap ﬂn‘ !
R?‘.’ pec 'exithn}ﬁ;m”, Dilli?gham‘lpﬂ

} o 23
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15 "HIP HIP HODRAY"

CHLOVFUL IND Y-

‘Skatets and Sousa Both Delight |’
at Hippodrome Spectacle’s
Opening Night,

|

1f you want a receipt for that pmm-!
lar mixture that's known to the world |
as a “Hippodrome Show,"” take a bughcl|
of chorus girls (eagle to broiler size),
,dless up to taste and deploy 1m a row
{Take a large pinch of comedy, season
with jollity, garnish with merriment,
add Sousa's Band. Pack 'em in Pull-
mans (you'll need maybe a score of 'em);
take them on tour and astonish the
land.

“Hip Hip Hooray" is the title they
have for it. It belongs, it's the goods.
it's & name with a punch, It's the right
kind of label to go with the fun of it.
!Suits just like buying a chorus-girl
lunch. E

It isn’'t the plot of it. Plot to a cir-
cus? Plot to a musical comedy? Say—
You don't stop to think what is plot |
and what isn’'t, when you are looking at |
“Hip Hip Hocray." |

There's a Kat Kabaret that comes |
right at the first of it. It's us for the|
kittens; we're done with the chicks. |
From then on things happen and keep |
right on happening as fast as a pl:cssi
agent's thinking tank ticks. Nat M. W llls}
has a turn that's familiar but clever
(“Familiar but Clever') is Nat's middlot
iname. Charles T. Aldrich does tricks |
{with his coat, vest and trousers. You}

{or we would go foolish attempting the
same.

In the middle comes Sousa (with a
“baby spot’ halo) directing his private
particular band, to do this, to do that,
to play high or to play low, with a|
twist of the wrist and a turn of the
hand. t

The end is a frost? Well, it is and |
it isn’t. It's the kind of a frost that |
we all like to see. A the dansant on
jce, with skates on the dancers. Some |
party? Well, ves—we believe it to be. |
|Charlotte's the star of this icicle func-|
tlon. Charlotte, who skates like a bird |
on the wing, like a firefly, a thistle, a

i[light bit of swansdown or any poetical |

unheavy thing. }

“Can’t bhe done?” Pray get wise!'q
*“Can’t be done?’ Don't believe it, bo. |
HUp at the ““Met.” they are doing it now, |
Where is ‘“‘The Met?"' Metropolitan |
.| Opera House: right here in !ownw!
Broad and Poplar, you know. “When'

An Instantaneous and I'mmense
Success at Metropolican
Opera House,
! Theatrical wisaacres who had:
|thought that the task of taking Phil-,
adelphia to gee the New York Hippo-
drome would be more difficult than
that of bringing the New York Hippo-’
drome to ‘Philadelphia were members
of an audience which crowded thel
Metropelitan House Saturday night to
withess the accomplishment of the
latter feat, While the huge playhouse
at Forty-third street.and Sixth ave-
nue remains firmly on its original
foundations, ‘“Hip, Hip, Hooray,” the
massive and spectacular entertajn-
ment which occupied its stage all of
Jast season, has been moved intact ta
this city. And the appreciation of the
noveltics, the thrills and the beauties
of the big show manifested by last
Saturday night's gathering betraved
an unmistakable element of intelligent
admiration for the managerial enter-
prise and skill which had directed |
such an unprecedented undertaking.
As has been anticipated, the open-
ing of the New York Hippodrome sea-
son in Philadelphia proved to be anj]
advent of social brilliance. The pres-
ence in the boxes of Philadelphia's
Four Hundred, the Governor of
{’ennss'lvanlzl and his Staff, Mayor
Smith nd other city officials, made
the occasion one of social moment to
vie with the opening of the Grand |
Opera season. In the body of the
house there were a number of promi-
nent society and professional folk.
from New York, and Wilmington, |
Baltimore and \Washington were well
represented,

Fhiladelphians attending the per-
formiance and anticinating something |
bigger, more gorgeous and more |
spectacular than had ever before|
been offered for their review, found!
“Hip, Hip, Hooaray"” equal! in every |
way to thelr expectation. Joehn Philip
Sousan and his Band, np[mu'rlng as a
‘part >f the Hippadrome ensomblo,'
iwere given a wildly enthusiastic re- |
ception, The wonderful ballet num-!
bers, “The Ladder of Roses,”” ‘‘The
TFlow > Ggrden Ball,” “The Tcwer of
Jewels,” amazed .and delighted the|
audience. |

. When the curtain rose to disclose
the Metropolitan stage transformed
into a lake of ice upon which Char-
lotte and other skating stars, support-

|
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March King at Union
League:

W. E. HERING THE HOST|

John Philip Sousa, one of the chiex
stars of “Hip Hip Hooray,” the big 5
musical show at the Metropolitan Opera ||
House, was the guest of honor at a din-
1er given in the small banquet room of
he Union League last night by W. E.

dering.
The affair had many novel features.
lhe guests were ushered into the ban-
juet hall to the tune of the “New York
fippodrome March,” one of the latest
,nd most successful compositions of the
narch king. They found the tgble dec~
yrated with a circular centerpiece about |
ive feet in diameter. At one end was
. stage, on which fifty tiny figures rep-
/esented Sousa’'s Band in full operation.
The other end had elephants and
amels loaded with toys, which proved
o be the souvenirs for the guests, and
miniature ice ballet after that, led
ywv Charlotte. Thus the atmosphere of
‘Hip Hip Hooray” was maintained.
\fter the dinner the guests went to the "
Aetropolitan Opera House.
Among those who attended the dinner
vere:
Jdwin 8. Stuart, Dr. G. Oram Ring.
Villiam Jay 7Turner. Pr, Clarence Bartlett,
1. LaBarre Jayne. Frnest L. Tustin,
tobert R. Benedict. Charles . Barney.
jfamuel 8. Sharp. Charles G. Wetter.
frank Harold Warner, Dr, John D. Elliot.
frank Losee. James Pollock.
Jarty Askin. Charles H. Newcomb,
\lfred Hoegerle, Rudolph Hering.
‘harles K, Yungman. Florence J. Heppe,
. William VanLennep. Walter C. Rodman,
{ugene_Harvey.

Pl o s

wouer|

| Prominent Citizens Dine With |

; fry §
e /3'3 {6

SOUSA HONORED AT DINNER

Well-known Men Attend Affair ln
Union League

| An original dinner was tendered last

|| night to John Philip Sousa by W.

strain its expressions of appreciation. i Hermg in the small banquet room of
n

did it start?’ On last Saturday even-'
ing. ‘“Who brought it here?"” \\"hv. (l‘ll\lo ¢d by a chorus of nearly two hun-
Dillingham c¢lan. Old Charlie Dilling- dred, performed the graceful evolu-
ham.—sixr«ly _\;’nu know him--Charlie, the tions which marked the revival of the
musical comedy man, sk W ot i i o) ’

“What's the idea?’ Buy a ‘ducket,"” hkmltng \1'{“7‘(\ m'dthw .A;;Jn‘tr.\ she
R inasteboard.” a ticket (so to say), and great audience made no effort to re-
go up and find out. As a show it's a
driot, a scream. 1It's a pippin. That's

Lthe idea—to go up and find out.
the New York Hippodrome Show,

Ratin. Cocanien. (8)10]/%
‘-; “Hip, Hip, Hooray” will remain at |

= ) e o )
the Metropolitan Opera House four
Hlp, Hlp’ Hooray’ l weeks, giving two performa o
I k C. H' ‘ matinee and nlght—-daily,/
: | F
tyit Py, -
s Quaker City Hit|  p) 1. '
' JOHN PHILIP SOUSA, the “march king,”
was the guest of honor at a dinner given |
at the Union League last night by Walter

' B, Herring. There weré thirty-five persons who were as follows: Former Governor’
present, among them being many prominent Edwin 8. Stuart, William Jay Turper,

The reviews of ‘“Hip, Hip, Hooray" the U
printed in Philadelphia newspapers
on Monday are the best evidence of
the sensational success achieved h,vl

Jnion League. The guests assem-,
i|bled in an ante-room and at 6.15 they
went into the dining room to musie com-!
‘Iposed by Mr. Sousa, |
The table was decorated with a centre-|
piece about five feet long, one end of
which consisted of a stage on which
nhout' fifty small figures representing Mr,
Sousa’s band playing the various instru-
ments. The other end showed a lake of
{ f ments. |
) | / Surrounding this was a herd of ele-

Bhnnts and camels each bearing on their
acks some toys for each ome of thel
guests. These were the dinner favors,
and were selected with a view to the{
profession or occupation of the guests;

! Philadelphia, Pa., Oct. 14.—"Hip Hip |
hobl*ay." the New York Hippodrome |
amtertainment, opened here tonight at
the Metropolitan Opera House.
Scattered in the orchestra were;|

men of affairs. After the dinner the party Fleactie !
went to the _Mwun Opera House to | 8 o

‘witness “Hid, ] goray !"” ‘ Y
: - p | : H. I;\ Barre Jayne, Robert R. Benedi
‘,{ S iy [ Samuel 8. Harp, Frank Harold Warne
AN A | }Prank Losee, Harry Askin, Alfred Ho

‘prominent soclety and professional |
folks from New York, Wilnrington,
Baltimore and Washington,
. John Philip Sousa and his band |
made a big hit. The band appears as
part of the ensemble,

The wonderful ballet numbers, the
P1gdder of roses, the flower garden
ipall, the tower of jewels and other

| through Pell & Tibbits,
features delighted the audience,
The vast dudience was given a

: '
Pl Cvapunn’11 )14
thrill when fhe curtain arose show- A

ing the stagé transformed into a lake ¥

it ice upon which the skating stars, A
supported byy ,chorus of nearly 200, IN THE OTHER HOUSES
The success of “Hip, Hip Hooray, "

(verforme /?hcefu] evolutions.

“Hip, Hip Hooray"” will remain here Cl M e N York Hippo-

5 7 arles Dillingham’s New Yor ipp

i we. «:‘;l,:t;xtgirex::r.:cn s drome spectacle, at the ;\lettopo}ltan Op-

L. ' ) era House was immediate and immense.
Word of the wonders of the entertain-

é M/oﬁ" ‘= ment, which was produced outside of

New York for. the first time Saturday
tike ‘Cato, |

Bk %rle. Charles K. Yungman, Dr. Willia
. Van Lennep, Fugene Harvey, Dr, G

.1 Oram Ring, Dr. Clarence Bartlett, Ern
{lest Tustin, Charles D. Barney, Charles
G. Vetter, Dr. John D. Elliot, Jameg
1 Pollock, Charles H. Newcomb, Rudolpk
Hering, Florence J. Heppe and Waltex

|| C. Rodmfnix. o

\jﬂ/uﬁ"&' *ry ?

The experinyent of reproducing a Hip-
sho-v on a smaller: stage 18

Hng with success. In Philadeiphia,
where Tast year's ‘“ Hip Hip Hooray "
m.h.dl"“w first week last night, great
awdienees are flocking to the Metropol- |
itan Opera House to see the spectacle.
Some changes Were necessary- because
the Metropolitan stage is- only about
half ‘as large ‘as that of the Hippos
drome, but in all esséntials the.enter-
tainment i{s the same. Sousa and his
band are relegated to the orchestra pit

| BANDMASTER AT SANDS POINT.

John Philip Setisa has bought the
| waterfront “.eetate = of = Alexander B.
Trowbridge at Sands ,Point, L. I,

1light Bo

night, spread so rapidly that the two
performances yesterday were given be-
fore capacity-taxing audiences, and the
demand for tickﬁts for fl.ltlll.l".et‘ presext\.tn«
“the i i at there is little question | :
Sey ?l?:ts éls\:o fg;im\vteekts't engagement lw_i\l re- and Charlotte hasn't as much reom for
;Added | sult in the shattering of all existent her evolutions, but the spectagle is still |
of occupations, for { theatre attendance records. Nothing so a fine one. - g
“have turned out huge, so spectacular, 8o (h\'ermhed, has 4 . 2 B
qca;’’ as a pa-| ever be'ore been presented on a Phila- x
» “Hip! Hip) -Hoo- | delphia stage, and a review of the per- | L
B ‘ o formance must contain the admission
' m that here is one instance in which the
 producer’s promises have been made
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““Nﬁntolewancea A Vice of the Musical

An Indictment of Those Who Maintain a Patronizing Attitude
Toward Anything in Music of Which They Do Not Hap-

pen to Approve—Harmful Results of Such Bigotry

By KENNETH S. CLARK

NTOLERANCE? We have no less of
‘it to-day than our forebears had in
the Dark Ages. This is so true that D. W.
Griffith has based a motion picture drama
upon the subject and has called it simply
“Intolerance.” Right here in the musi-
cal world there is
* just as much intol-
erance to-day as

| there was in the
i days of the Span-
¢ ish Inquisition, but
& nobody will ever
make a drama out
of it, for there is
nothing dramatic
in it. It.is, merely
pathetic or exas-
perating — accord-
ing to your point
of view. To me it
is chiefly exasper-
ating, this arrant
bigotry of people
in the musical
world who are in-
tolerant of any-
thing that they do not happen to agree

Kenneth S. Clark

" with, or anything of which they do not

condescend to approve.

Doubtless, among the followers of all
the fine arts there exists much the same
snobbishness toward what one considers
inferior. The landscape painter looks
down upon the illustrator who makes his
living drawing pretty girls for magazine
covers (despite the fact that the latter
has a God-given, pleasure-giving talent
to which the painter—with all his tech-
nique—will never attain). In what art,
however, is the intolerance so unreason-
able as that found among musical peo-
ple?

Since Wagner’s Day

As has been said above, there is noth-
ing new about intolerance, even among
musicians. Hanslick, the Vienna critie,
was intolerant of Wagner (as were
many), and if the great Richard were
alive to-day he would doubtless be intol-
erant of many of our current music-
makers—and so it goes!

Of critics, indeed, we have come to ex-
pect intolerance—and all the other men-
tal vices! One critic prostrates himself
before Brahms, and he has no use for his
colleagues who regard Brahms as a bore,
while they in turn question his sanity
as a worshiper before such a stolid
musical idol. The most catholic critic
we know is one who, with due reverence
for the classics and regard for the nobil-
ity of Brahms, yet is far-seeing enough
to give the ultra-moderns credit for
something more than the fashioning of a
musical crazy-quilt, and even perceives
a sane design beneath the vagaries of
an Ornstein.

We can forgive a critic his intolerance,
for we realize that in the hearing of so
much bad music he has suffered a tor-

ture that entitles him to absolution from -

all sins. Thus we gloss over the dyspep-

tic lapse of the usually genial James|

" Attractions That Remain.

The Hippodrome Show, ‘“Hip, Hop, Hoo-
y,’' which at the Metropolitan Opera
‘House lust Saturday evening was warmly
elcomed by u large and admiring audi-
‘ence, repeated yesterday afternoon and
Jast evening the success bad at the in-
itial performance. The show moves with
celerity, and there is novelty and fresh-
ness in every detail of the presentation.
‘I Charlotte, the marvelous skater from Ber-
s Sousa and his band; Nat Wills;
harles Aldrich, who changed his clothes
in a twinkling; the Bogannys; Mallia,
‘Bart and Mallia;  Lew Anger and many
others are in the personnel of the aggre-
gation. Ensembles are expertly handled,
and there is plenty of entertainment at all
times during the performance. The ice-
skating scene at St. Moritz i8 one of the
most inteFesting of the numerous episodes
the show, i st et

Huneker when, in Puck, he writes
slightingly of John Philip Sousa, saying
that his is “machine-made music.” Good
heavens, man! Did you happen to be
around when our troops came home from
the Spanish War, and did you hear the
military bands playing Sousa’s “Stars
and Stripes Forever” as the soldiers
marched up Fifth Avenue? Was ever
such a thrill produced by machine-made
music?

A Stubborn Intolerance

But what shall we say of the intoler-
ance of one critic (to be frank, it is he
of the New York Tribune) who has cer-
tain theories regarding folk music and
who threatens with critical excommuni-
:ation any whose ideas and purposes run
counter to his. Yes, what shall we say
—that is printable on anything but as-
hestos?

Let us not fire our darts into the erit-
ics alone. There are many half-baked
nonentities who can neither analyze nor
perform music, and whose musical educa-
tion is limited to a reading of Krehbiel’s
“How to Listen to Music”’—there are
many of these, I repeat, who will dis-
course as patronizingly about the abili-
ties of real men of achievement as if
they had the authority of an Ernest
Newman or an Arthur Nikisch. We
know of one fledgeling who has not even
won his spurs as a composer, and yet
who confesses to a slight regard for
Victor Herbert because that eminent
musician, forsooth, has so degraded him-

self as to write successful comic operas!
“Young man,” we admonished him, “if
you leave behind you a record of achieve-
ment -equal to that of Victor Herbert,
you may consider yourself very lucky!”

It is not only regarding composers that
we find such intolerance—concerning
artists it is even worse. Are you of the
great army of admirers of John McCor-
mack? We are. If so, you’ve possibly
run afoul of some “high brow” with a
shriveled soul who quite “pooh-poohed”
at the accomplishments of the famous
tenor because he had the temerity to de-
light his audiences with some Irish folk-
songs or even a ballad with a direct hu-
man appeal. (By the way, never strike
a simple, primitive human note or
some intolerant one will be sure to label
it “banal.”) Such bigots will merely give
you a supercilious stare when you remind
them that McCormack is such a notable
Mozart singer that he was selected by
Lilli Lehmann to be one of the artists
in the Mozart festival at Salzburg—can-
celled because of the war—and that Mc-
Cormack by his singing of the lieder clas-
sics in English translations is doing
more to spread a love for good music
among the masses than any other singer
to-day.

WM (% o Dealss 91516
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\-‘/.Iolm thp Sousa and Booth Tark-
ngton have just completed a new Qong-

march entitled ‘‘The Boy Scouts of
America.” This march will be the offi-
clal song of ‘the organization after
which it is named and to which it i
dedicated by its distinguished authors'
The number was written at the su :
gestion of Dr. Charles D), Hart of Phllz:

delphia, who is ‘the presi
s president of the

e

7
Sousa and Tarkington Write March Song
for Boy Scouts

John Philip Sousa and Booth Tarking-
ton have just completed a new marc
song, entitled “The Boy Scouts of Amer-
ica.” The song, which will be the official
one of the Boy Scouts, was written at
the suggestion of Dr. Charles D. Hart of
Philadelphia, president of the organiza-
tion. It will be played by Sousa’s Band
on the occasion of the first Serformance
of “Hip Hip Hooray” in the

e
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HIP! HIP! HOC

| Metropolitan Now Holds Three |
Rings of Vaudeville, Brass
Band and Skating, All Good

The three-ring circus of the theater world |
hit town Saturday, established its leather-
Junged calliope in the orchestra pit of the
| Metropolitan Opera, and began operations.
The prosperity of its four short weeks in
town ought to be infinite, for the show has |
just about everything—including the short- |
est “book” on record.

It has cats that dance on the roofs of
New York; baggage smashers that threaten
to smash their own trunks in an entirely
miraculous manner; the wrigglingest black
spider of a dancer in the world ; a detectiye
who changes disguises with an alacrity
which would make a chameleon blush; the
best “flag act’ ever staged; a comedian
who won't have anything left to talk about
after midnight, November 7; the only really
| graceful athletic dancing 1 ever saw; one
song hit; a whole Noah's Ark, Mother
Goose Town and United States Geography
come to life; nine hyphenated Chinese
tumblers; a tramp star; & conductor of a
braes band who fillips Qis base clarionets
with his left hand, carelessly adjusts his
collar twice while at work and seems Pi..-
sionately devoted to ‘“The Stars and Stripes
Forever”; and finally the wonderfulest and
most beautiful skating ever seen on the
stage. Some circus!

And, just like a regular Barnum:& Balley,
it commits the crime of misappropriating five
cents off everybody that wants a program.
That is the only piece of cheap-jack miser-
liness about an entertainment that is liter-
ally the most financially generous in years.
A nickel is only a nickel; but that is an
axiom which you can shout at the manage-
ment just as well as at the playgoer. So
in spite of the fact that they generously
exhibited two signs by the proscenium which
said: “Hip! Hip! Hooray!' one eritic at
least was sorely tempted to let that be the
only proper name divulged by his review.

But who can be peevish in the face of
the fact that Mallia and Bart, George Gif-
ford, Charles T. Aldrich, eighty or & hun-
dred chorus girls, Lou Anger, the Ama-
ranths, “The Ladder of Roses,”” the Boganny

| Troupe, Nat M. Wills, John Philip Sousa
| and a score of Continental skaters, in-
cluding the lovely and astounding Char-
lotte, have all been rolled into one show
by Charles Dillingham and R. H. Burn-
side?

Generally speaking, “Hip! Hip! Hooray!"”
is a glorifiled conglomeration of star vaude-
ville acts glued together with a yrau band
carnival and all the elaborate cliorus effects

of a mammoth music show, On top comes
a great act which {s not only a marvel so
far as the technique of skating goes, but
also a thing of gliding beauty unmatched
for polsed sweep in all the rushings of the
Russians. As for Charlotte, she is the
best of the technique, the best of the

beauty and a vision of youthful whiteness
_ thrown in, K
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SOUSAS GIVE UNIQUE DINMERI
T0O CHARLOTTE, ICE QUEEN

A unique dinner was given in the Ritz-
{Carlton last evening by Mr. and Mrs. |
John Philip Sousa and Miss Sousa to |
;‘harlotge. star skater of the ‘‘Hip, Hip,
Hooray" company now showing in the
Metropolitan Opera House,

In the center of the table was a minia-

ture ice rink with faithful reproductions
of the characters of the play.
+ The guests, beside Charlotte, were her!
parents, Mr. and Mrs. F. J. Oeschlager, '
of Berlin; Mr. and Mrs. C. H, Newcomb
and Mr. and Mrs. Walter Huff.

Pholec fob By, 70,

‘ Hl;]))podrome Opens
| Charles Dillingham's New York Hippo- &
| drome gl'ganlzntion presenting ‘“Hip ﬁm‘
Hooray' gave a performance of that' spec:
tacular divertissement for the first time
outside its home city at the Metropolitan
Opera Houqe last evening. . Preparations
for the Philadelphia premiere had been
. going forward for weeks, for, capacious as
| is the Metropolitan's stage, it was not con-
y.stl-_}‘xcted with a view to accommodating
g\lu 1.4 company as the Hippodrome ensem-
dr% 80 many workmen~ from the Hippo-
o me were sent to Philadelphia to make
€ necessary structural alterations. Chief
::]n:nfh:hel:‘est\:?la tt;:e renftoval of the flooring
ation of an y
frigeration plant, whose ruﬁt;!t'l‘::ui? t;:ec.
creation of the lake of ice upon which the
skating spectacles are produced Il of
the preparatory activity jonally di-
rected by R. H. Burnside, Nt

uaker City. ‘

of the New York

HERE'S THE CIRCUS!
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With Her Ice Ballet Seen at the Metropolitan

N\
lol('ghhoralded. much-discussed New | scenes of the first part we are treated to
Tl Hippodrome show, euphoniously | wonderful quick-change specialties by the
l:sroprll.toly entitled ‘“Hip, Hip, | strangely gifted Charles T. Aldrich; the
1" began its Philadelphia engage- | humorous skit, “The Baggage Smashers,”
f four weeks at the Metropolitan | done by Malla, Bart and Malia; a song
House last Saturday evening, and | by Nat M. Wills, in his familiar character
to be, as might have been ex-|of a disreputable - looking tramp, an
§ from what was said in advance about | elaborate patriotic ensemble, “My Land,
entertainment to delight the eye and | My Flag,” which won the greatest ap- |
he comic sense of childhood and of | plause of the evening: a rather long-drawn-
wn-ups if they do not approach it in | out dialect political’ I
P cal monologue by Lou
phisticated and worldly a frame of Alnger and a group of modern dances, con-
» cluding with an electrical and floral
3 Ys.ﬂrlr?aw is br:‘ht and cheery with many | elaboration called “The Ladder of Roses.”
ny colors, -many people, many In * i
efies and many specialties, and, in fact, whlch‘:.:: tfvvoe%(g:rii otfhg m(‘)ll(mm“tl Jl"'lll“tvln:
fhat}vhat it sets out to be, a combina- | their chief deligh : A gt e 5
of ind \ ght, for here are all the well- |
ndoor circus, vaudeville, patriotic | beloved characters of Mother Goose d
clée and Christmas pantomime of the | other classics of childhood. The °| a:‘l
made famous at London’s Covent Gar- | moving to ith g i el :
Speaking technically, the many parts creatognny:n‘\‘;suarv::\%h t;“: slceneflrs S CO nC" TtS and ReCIta s
the.show, while having no relation what- T PSRYiDy SAIe .
er with one another, move along with ] kc; a fanfare of trumpets a distinguished-
a celerity of ssquence as to give the bet;rélghgentlemun, whiter of hair and of John Philip Sousa and his famous
sssion that they,are interdependent, | iy };l an we recall him in the days of band will be heard in concert this aft-
id this compactness and excellence of ton eP g'h Schoo}. Cadets,” “The Washing- ernoon at 3 o'clock and this evening at
ling {8 the result, beyond any doubt, of i ;):t 'and Hands Acoss the Sea,” 8:15 at the National Theater. The so0-
§ painstaking endeavors of R. H. Burn- y e his way down the aisle and took his loists announced are Miss Haruko
>, who “put on” the spectacle. gun:.cg at the conductor's stand. Here was v Ontuki, Japanese prima donna; Miss
Whllo the captious might be inclined to | & ear friend the march king, John Philip 1 es“(" L.eigh, soprano; Harry West-
sh that every scene, in the artistic effects ;“0;;88-. fWhose music has inspired the sol- r;ﬁd. 'tenor. N'at Wills, monologist, and
‘jts color groupings, might egual the Heve:;c; every land. His band was heard in | Merbert L. Clarke, cornetist. The fol-
;rch WP tNe Stites; the many costiimes for al selections composed by the leader Jawing program wili be given:
ch' were designed by Robert McQuinn, ?nr:;}oti?en to a potpourri of his best-known \Mntln-t-? p-r ogram —Qverture: ".\l'xgnun,::
» work in “Stop, Look, Listen !” w ¢ dies, mingled with others from other (Thow *s); cornet solo, ‘‘Showers of Gold
it @ re- | pens, the b ! 4
geall with such pleasure, nevertheless the , the beautiful March of the States took i| (Clarke), " Mr. Herbert L. Clarke; ""\"\?ml.i’E
Jther stage pictures make their popular ?ria(::%' teach bt Of- maldens being attired ‘L'm:’::i “‘"I:}'ll':phl‘(‘:::lp{?ml\"""““:l'l?("“:\t";rll;e .\'l)tll-u."
ppeal by reason of their size and the great | the c(s)ul::res :"sgest.‘,e of the division of ""'fhlé Rlack Man;' soprano solos, *‘Prayer from
ber of men and women used to people ry being represented. La Toses, " (Puceini), Miss Haruko Onukl;

} The show : e s mtice’”  (Dukas);
, together with a lavish—almost too was concluded with the much- scherzo, ‘“The Sorcerer's Apprentice (Du '
adver “ ite, *C " wt); song, My Little

g_ wvish—use of electric lighting in a mul- Mom:-soed ice spectacle, “Flirting at St. wite, " Carmen’  (BIgtL eelle Leigh: duet,

tude of devices. Dusky Baby' (Rix),

For this the entire stage was “Chin Chim, I Love You' (Brown), Mlss Lelgh

The show opens not with a given a glacial coating, upon which Char- fr. Harry Westford; legend, “Willow Blos.
is usually the casé in ;nﬂaa’sed chorus, | lotte, the blonde little artiste from the Ad- :f,lnrnlm?'r's(:'uzré‘): mareh, *The Boy Scouts of
fat ) airs of this | miral Palast of Berlin, di America' (Nousa), composed expressly for, and

, but rather quietly with the Kat speed, agility, grace d sported with a dedicated with admiration and affection to, the
} baret, in which the chorus displays | behold Shein t and skill wonderful to Boy Scouts of America; monologue, Mr, Nat M.
much feline agility in attractive drills, | of a éh&rlotteasnll:e sweet, flufty nppearnnuol Wills: *The’ Ride of the Valkyries from De

"l dances and acrobatics. In the following sse, but, as a matter of Walkure’ ' (Wagner).

fact, she is a Charlotte Allemande. i Evening program-—-Overture: “Pannhanser’’

. "
(Wagner); cornet solo, *‘Rondo (‘npﬂcclf‘mo
(Cla F‘kn), Mr, Herbert L. Clarke; suite, *'lm-

ﬁ . | “. I P i ‘ " <y .
» pre 3 fovies (Nousa), Sousa's

& 6 M‘ z‘x TV 3 } \/ / ! / "/ J pressions at the Moy e Tons.
g { ‘1\ _e ’ 'W 3and at the Panama-Pacific Exposition, he
/?J/ 5 /6 L S ’[' A y / é :‘;l:f‘tvn\\'illrmn and the 'Pimid Maid,” *‘Paviowa

AR \

> Jew ne;'’ soprano solo,
e s« T R T T ::mm:mﬁl”\“l\l‘;:&‘:in Hlu‘llt“l‘l(“:f‘;;"l; 'PU(‘E‘:;”bll{‘l;_'.
. : s : : *“‘Songs of Grace an 0
‘ oﬁ?op:dmmo show proved to be such Metropolltar.\-.—“Hlp.‘ Hm'. Hooray.”. l"x-tﬂ(:;l\:‘; “r‘l’l‘lll):)L}nly.s “Fhe Southern - (uosm&!);
' ate entertalnment, so generous Charles Dillingham's unique experi- duet, “‘Chin Chin, I TLove You IVHruwn): 'lll:
its proportions and such good fun withal ment of reproducing upon another stage Leslie Leigh nmlh .\l:.h lggr:{;rn\:ne;::‘)’f‘l;nar:h
at the announcement made during the | a New York Hippodrome spectacle has '.'}‘T““I‘(-‘ \?‘f:!'yyf::_‘ktl';";wf:{m“mn (Sousa) ; mono-
that, it would become an annual ' proved a success. At the Metropolitan logue, Mr, Nat M. Wills: introduction to act 8
nt- in  Philadelphia was received with | Opera House two performances of trom *‘Lohengrin'' (Wagner).
isiderable pleasure. The Kat Kabaret. “Hip, Hip, Hooray” are given daily. 2 A ;- o .
th which “Hip, Hip, Hooray" opens at The association of John Philip Sousa Ml I8 j 2 '(f MAvf,
:’ Metropolitan, is a' delightful conceit, and his band. as one of the features Y -Wt" { I ,£,¢ Ay )
joroughly confirming one in the oft-heard serves to emphasize the size of the i p
on that all” difficulties between city- “show."” (‘}hurlun;\., "thlo queen ?,f _ﬁtovi .,
cats arise over a discussion of the runners,” has achieved an individua ) M TR :
-.O- -WAY over a back fence. It was | success horq (,'Ul!\[)li"a'hlt‘ w”thp fur:)rs CELEBRI{TIES AT ﬁHIP”
£00d sport to hear Nat Wills's foolidh- she created in New York. Visitors fin {. A train full ofNew: Yorkers will journey
“even if he still elects to appear as a || the ice ballet, “Flirting at St. Moritz, to Philadsiphia- today. to attend the initial |
putable tramp, in which familiar char- |, with its girls on skates, a fascinating performance at. iha Matropatftan Opera’
he has appearéd beneath many a departure. Nat Wills and Charles T. House of “Hip, Hip, Hooray.! Among them |
), and to read hwmorous, sometimes ' 1 Aldrich, Mallia and Bart, and The Bo- will be a number-of socially prominent per- §
ble. entendre telegrams, a bit of vaude- | zannys, the Solti Duo _und Lou Anger, sons, who sihee the’ arrival of Charlotte |
laugh-getting hoary with age. And 1 individually and collectively, receive ap- and other stars of the ice in this country |
o wouldn't like to know how Charles T. plause. Crowds of people are utilized have become ardent devotees of skating as
ch accomplishes his rapid changes of in “The Ladder of Roses,” *“The Ballet a recreation. Irving Brokaw, formerly |
0 ,uma.'d:fymr the eye.and even credul- ‘l’f ‘“-’-" ‘:(;"(“;Tl" ‘r :‘;r\.l:‘;m;}‘h:rch ot the amateur champlon figure skater of the |
s u ) oys’ ther ense '8, : 3
jtri Isoclll‘e:.ut%:‘:t;‘l:l kﬁe pi!! ht‘:a:n i\t(r)‘o?)n: The success of “Hip, Hip, Hooray” :)J:::;d States, . will be hest..to the large
| do the same thing with the sklll that in Philadelphia is in a large measure Members of the families of thoge i od
responsible for the recent organization embers of the families of thoge include
in New York of a $5,000,000 corpora- ‘t?o;h:lt?:r:v?lnlnle)le ohte::e ;?:ﬂtﬂga‘uogsa};ﬂza'
¢ tion whose object will be the building . . an rs. Ham-
?;l:ﬂpwg:u;:mmba;ist h;at‘:x(;oze;}t\:; in a number of cities of theatres capable ilton Eblein's son-in-law and daughter of
twenty years ago, was the appearance | of housing the New York Hippodrome John Philip Sousa, and Miss Priscilla Sousa
that fllustribus leader, who in his da spectacles when they leave New York. will motor over from New York, and Mrs,
 turned out more inspiriti marchey!l | “Hip, Hip, Hooray” will remain In Alexander Moore (Lilllan Russell) will be
any composer who has l\:ver llvedﬂ')l Philgdelphia Shret, BAREN mere and e ' .: ;;‘:rrMeg:s?;::‘dn ‘t‘o n{pla:a - unntaonide
rm ;.m:;“ marehed }:? h\'icn;:'y to their# .| will be ger}f. to Bﬁmn. v i (@ y rd, her rg_.er. S
~ measures; high school cadets, ! N ‘ 4
pn such activities were popular as they | ' g L/ "/ et ',0/ H / f,‘);'ﬂl‘* \M SE‘M'- /0/ k ;"/ ‘6
' iledt(:l b%comethaga.ln. have longed to: L / ol i
are and do beneath the spell of his com- ; s ! o S ; :
gition _ dedicated to them, and England I ‘ B R D
Amerlca” were brought closer toxxether MI'I:A"EI‘!(E—SB o 2 . Eg?crl’?)éha:re% lgl1 m’é‘#:::a éroplfggg(let'm:\l
'Vlyid strains of “Hands Across the . 1f imitation be the most sincere form | the :New York'Hippodrome, -is now in
of * flattery, then it follows that John‘ its second week. The piece has taken

n preparing for a trip to Toklo last Phillp Sousa should be the vainest man | :ged(?,oggl?:agzgcgi {;‘:td:esci;(m‘l‘:rb:\?:g

y ‘& woman who had been there twen- ° ; 5
R R10 v Allat when Shs e in the country, for no one has been ities. It is no exaggeration to say that!
o L e s Jaon Sus Antarel more imitated than the March King. * In its like has never been seen in a local
3 '.'1 RN ke Javanses capital, fact, there is hardly a country or a town, /theater. Charlotte,-with her ice ballet,
4 Forever.” Imagi ars and great or little, that has escaped-a Sousa for LNMahce, ShEItEIRLLS RNV, L)
. gine my surprise to imitation, for it has been one of the (‘,‘ia't&l:; t::;c:kager L‘sﬁw ga'f‘ﬁ& btf fﬁi“
: 4 g of motion. e popu y
the same place in the summer f‘;;’o{x:“?s or,tf of vaudeville performers of Souse and his band'is a matter at-
Rl Tntaranticnat. relastone oo { v years. tested by years. - Nat ,Wills. Charles. T.
to be on none too firm & footing, | As the world knows, Sousa is one of Aldrich, Mallia and Bart, the Bogannys,
magic of Sousa is above all lucl; | the most graceful and original of con- the, Solti Duo and Lou Anger supply a

tions, ductors. His characteristic gestures ;‘“L‘p;‘&%c‘(,‘,’;‘,""p;}]‘:}{‘ g:_’.s,?g‘;d};he ll‘g:;

i there i Charlotte, that marvel geem to sketch the composition he i L
) of Y - 1 e 18 Kabaret, the Tower .of J 1

| grace whose ‘technical skill on the conducting; he paints with the move- | “ladder of roses" are h'npo?tv:ni and the
nners. js quite beyond compare and ments of his baton the swaying waltz N : )

ved ‘for  the final eplsode of or the stirring march. The up and down a“( W } s
ument just as every good sh:vhv? pump-handle gesture with which he w ,d/,, //‘

M T

ves th marks the rhythm of a Sousa march is
tha best for the last. An ice . as characteristic and as famous as the

clicking of the Rooseveltian teeth. But 3 + < ? TS :
the imlportant feature of the Sousa ges- : HRTH“AV FOR SOUSA. '
tures is the fact that they ave perfectly x’ John Philip Sousa ‘with: "pr.fﬂig'

natural and unstudied. They just happen, | . i
. {;and Sousa could no more halp condu?:tlng i qu:uy : -,w‘{:'hd#lnwf will c:i“;l »

in this fashion than he could avoid writ-'
. ['ing a resounding march when the spirit |
2ot moves him to compo=ition 7




‘SUORES SUCCESS

» As had been hnticipated, the open-
Ing of the New York Hippodrome
éason in Philadeiphia proved an
®vent of social brilliance. The pres-
énceé’ M the boxes of Philadelphia's
giéty, Governor Brumbaugh ax
R staff, Mayor Smith and other cit)

plals, made the occasion one of so- |
moment. o :

; hm‘;:lphians found “Hip, 111{1:\?:"
EHoorayv” equal in every way to 1{(1
X| tations. John Philip Sousa a
bhss arine as a part of the
838 band, appearing as a PATC 0 T
Fdippodrome ensom\?lo, were g\ o
enthusiastic reception. The ); b
inumbers, “The Ladder Qf Ro:"(l‘.lic
l“The Flower Garden Ball’ mu} L

Tower of Jewels” delighted the &
en%i\cn the curtain arose to flls?lr?ss
the Metropolitan stage 'transf'm]lo“e |
| 'into a lake of ice on which Chax:l o ‘
“'and other skating stars, snpportu t\)- }
‘s chorus of nearly 200, perrorm'ed lu‘;
vceful evolutions wh.ich murl\edtt :r( }
evival-ef-the skating i this‘(‘mm ::,‘_, ;
the audience made no oftm‘t to ci;li-|
train its expressions of apprec |
ion. ‘
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SHOW IN MINIATURE
AT DINNER TO SOUSA

A Hippodrome show in miniature
greeted John Philip Sousa, the ‘“March
King," as he sat down to a banquet ten-
dered to him by W, E. Hering at the
Union League last night.

The centerpiece on the table showed a
stage with Sousa's band seated upon it.
The other end was a lake of ice and an
jce ballet. Surrounding this was a herd
of elephants and camels, each carrying
gome toys from toyland for the guests.

Those present included BEdwin 8.
Stuart, Willilam Jay Turner, H. LaBarre
Jayne, Robert R. Benedict, Samuel S.
Sharp, Frank Harold Warner, Frank
Losee, Harry Askin, Alfred Hoegerle,
Charles K. Yungman, Dr. William B.
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SPECTACULAR EVENTS

f

Noted Match King Leads [—’o-j‘
lice Musicians at Phil- !
lies’ Park

‘

DODSON IS TRACK STAR

e

Favored by weather that would satisfy
the most optimistic, the Philadelphia po-
llcemen held their annual frolic yesterday
afternoon. Almost 20,000 persons crowded
the Philadelphia. National League ground:
at Broad and Huntingdon streets to view
the carnival. The crowd was the larg

“est that has ever attended the games anc

they took every available seat In the
park. NG £

Prolonged cheering that could be heard
for blocks around bellowed forth from
the spectators when their favorites cap-
tured an event, and especially when the
policemen gave their drill, one of the fin-
est that has been seen in this city for
many years.

The police band, under the direction of
Joseph Kiefer, furnished music, so that
there was not a dull moment or a break
in the entire program. To further cap
the musical treat, John Philip Sousa,
the march king, left his box and led the
band as they played one of his favorite
selections. The crowd roared its approval,
but the bandmaster retired after leading
the single selection. Men prominent in
the civic and business life of the city
were present in large numbers.

Mayor Smith Attends

Mayor Smith, members of his cabinet,
members of select and common councils,
and lesser lights In the city's life, occu-
pied boxes. The leading police officials,
Director Wilson and Superintendent of
Police Robinson were among the hon-
orary referees. Judge Bonniwell refereed
the athletic events, while Judge Rogers !
and Anthony J. Drexel Biddle, the latter |
the famous exponent of healthy sports,
rafereed the bhoxing bouts.

o

3 enor

mous 'produc

an o transfe
tion from ‘he New' York:

the Metropplitan ‘Opera House has been accom
pording to promise. PHiladelphia iy allow@deid

Hip, Hooray” in all its gorgeous ma'gnithdé,' virte
was presented in New York, with all its big features

nd

John Philip Sousa is there with his entire band, The 85
like Charlotte is there to give the most graceful and
ishing exhibition of ice skating that can be imagined.

Hip, Hooray” is beautifully staged, with wonderful page |8
antry and such wizardry of light and color in scenes like t

“Flower Garden Ball” and “The Ladder of Roses” as

delight the beholder.
romedy.

’

‘HIP, HIP HOORAY’ REMAINS
AT THE METROPOLITAN

Charles Dillingham’s unique experi-
ment of reproducing upon another stage
a New York Hippodrome spectacle in
its entirety has proved an unqualifi
success.
transporting to Philadelphia the
dreds of persons and the dozen carlo

Through it all there is plg'

The jmanagerial auda.cit{.o

nt.

g

of scenery and effects employed in ofj

the “Hip, Hip .Hooray' production, to

‘say nothing of rebuilding a stage forl.

the accommodation of an expensive ree!
frigeration plant necessary for the cre-
ation of a lake of ice, will, doubtless,
be fittingly rewarded. The first per-;
formance of the big show at the Metro- '
politan Opera House was an emphatic]
success and Philadelphia theatre-goers,|
convinced that here was an instance o

the keeping of a promise’ made in ad-
vance have flocked to the Metropoli-|
tan Opera Heouse. Two performances!
of ‘“‘Hip, Hip Hooray,' are given daily.

The popularity of John Philip Sousa.
and his band hds in no way diminished
since their last appearance in Philadel-
phia as a complete entertainment. The,
assoclation of this world-famous organi-
zation with “Hip, Hip Hooray' as-just
one of its features serves, probably bet+
ter than anything else, to emphasize the:
size of the offering as a ‘‘show.” Char-
lotte, “Queen of the Steel Runners,'
has achieved an individual success here
comparable to the furore she created in
New York, I.ocal lovers of the novel
and beautiful in stage attractions ap-
parently find the ice ballet, “Flirting at
St. Moritz,” with ‘'its dozen skatin
stars and its active background of
pretty girls on skates, a fascinating de-
parture from the usual.

Nat Wills and Charles T. Aldrich,
Mallla and Bart, and the Bogannys,
the Solti Duo and Lou Anger, individ-
ually and collectively deserve the ap-
plause which greets their efforts while
in the way of stage pictures and effects
where hundreds of people are utilized
‘“The Ladder of Roses,”’ ''The Ballet oi
the States,” ‘“The March of the Toys,"
and half a dozen others are remarkable
for their beauty and the ingenuity of
their designing and production,

The success of ‘‘Hip, Hip Hooray" in

| vanLennep, ILSugene Harvey, Dr. G ’A)Ma fo qf{'ﬁié"ﬂ/w/‘/‘

Philadelphta is in a large measures re-

‘Oram Ring, Clarence Bartlett, M. D., e
‘Erneat Tustin, Charles D Barnes
Charles G. Wetter, Dr. John D.
James Pollock, Charles H. Newcomb,
Rudolph Hering, Florence J. Heppe and
walter C. Rodman.

| \’02’&;.‘1/(. { - E5de

"éHlP, HIP HOORAY” FOLK

"“"',.}S'//L

TO HONOR MR. SOUSA|

Preparations have begun at the Metro-
politan Opera House for the celebration
of John Philip Sousa’s birthday, which
.will be November 6. While “Hip, Hip
'Hooray' was at the New York Hippo-
{drome last season the bandmaster's an-
niversary was made memorable in many

Elliot, |

il spectacular

i .
"“Hip, Hip Hooray” Unique Here,
. The performances of “Hip, Hip
Hooray,” the New York Hippodrome;
spectacle which is on view at the Metrow

| politan here twice daily, have been no-
{ tably successful. The difficulties of
{ bringing such an enormous production on|
! tour have been successfully surmounted,!
and the performances given here excel in
quality and von‘)ple‘oness.:
| The greatest novelty Is.lhn ice l)al.le.t.‘
i“l“lirling at St. Moritz,” which enlists)
the services of Charlotte, a skater who
1i:: on ice what Pavlowa is to the bullel.‘
The scene, of course, necessitates real
ice, and the installation of an ice plant
| was one of the problems which have
| been successfully worked out. Nat M.
Wills, Sousa and his band, the Bogannys,
'(‘harlos T. Aldrich, and many other

4

sponsible for the recent organization in
New York of a $5000,000 corporation,
whose object will be the building, in a
numpber ot cities, of theatres capable of.
housing the New York Hippodrome
spectacles when they leave New York,
“Hip, Hip Hooray” will remain in
Philadelphia three weeks more and then:
will be taken to Boston, )

Pl oo 1576
1 Shows Wi
Have Seen

: n

METROPOLITAN—Charles Dilling1
~ ham’s unique experiment of repros

ducing upon another stage a# New. ¥

1 rk
Hippodrome spectacle in its entirvetw glﬂ;
proved an unqualified si.ccess. The 7}
agerm.l audacity of transporting to Pxﬁ‘“i-‘
delphia the hundreds of persons and the:
dozen carloads of s scenery - and effects,
who (and which) are part of the *wip:
Hip Hooray” production, to say nothing!
of rebuilding a stage for the-accommo- |
dation of an expensive refrigeration plant
necessary for the creation of a lake of
ice, will, doubtless, be fittingly reward-
ed  Two performances of “Hip b}
Hooray" ave’given daily, and the mati-
nee crowds are*as great as those which
assemble at night. i
Che popularity of John Philip Sousa
and his band has in no way diminshed
since their last appearance in Philadel-
phia a8 a complete entertainment; the!
association of this world-famous organiza- !
tion with “Hip Hip Hooray"”-as just one
of its features serves, probably better
than anything else, to emphasize the gize
R i of the offering as a “show.” Charlotte,!
- 4 ; o 3 ‘the queen of stecl runners,” has achiev-
(&‘J ' Y, /l/ ¥ 3 ed an individual success here comparablef ,
o Y [T S (to the furore she created in New York,|!
: g ; | T ) ‘;' MB t + 7 ;{)1 7 ‘.Locatl ]()\'otrf oft_the novel anl(‘. beautiful f;
1 -4t ‘ b ST AN, P w4 { YA R in stage attractions apparent
I At t'he OP‘:*‘H ;{:;:‘“’;f t'l;:a “:w i ﬂ Frant, Fha ot § M;;,ﬁ, wa W Fid ice ballet, “Flirting utI St. Moiitg,l’]'dwtiltlﬁ.
"L'&lli"i’u;qf_-fl”-feiftm A, 2 Iltz: k(;(;zendSkfi}u;:;ﬁ statrts am{ its :ln\ctive.
'. 2= ; e S vackground of 2 retty girls on sk '
A\, gippodrome, with Charlptte and her skat- Sousa a Trapshooting Enthuslast.§ a_fascinating depatture from the u:ttx:ll!'-r
L "1 Yoo’ haMwe® FulFof £ i (London ¢ Giobe.) E, | Nat Wills and Charles T. Aldrich, Mal-fi
gers n o n(;\:-; 111+ Botiaa ‘and :hi ‘bmadm o | . There is always interest attaching to’ lia and Bart, and l‘}sne o nrlc s T?x-- 5
BT D A K yiTe mr OMb for ‘he amusements of great men, and Solti Duo, and Lou Anger. individ ily
m.cm}st:]-u'_l li{;é'rs 'l“h :;:lef;lal:‘i :gyAlg::‘%l; | hen the ed:fg&m ot_thw'zo Wthotl;ﬂl:qh; and collec’tively, deserve8 the 4':;; et
' for fun- b ; adding “Recreation” e list o hich ir ile in{the
| jively entextainers; and a baby elephant, ¢ mu;ulafl of thelr sub ots.‘j»lt wasg: a ‘::a;rc of mt: ;:i}::?ulre:ﬂ:;ff e‘l‘g::lti p e
L orses and dogs for full measure. : stroke of genius. Therefore. we ) of people are utilized, bt
At (he Copley, “Diplomacy,” Sardoy's no apology for passing on an it Ladder of Roses,” “The B‘"*"'ﬂ?
( potennial viay of itrigue among shrewdly {nformation: ‘“John Philip “Be States,” “The March of
I contrasting characters in the interesting . Washin Post 3 ; 8
b sircumstance of Ent eqlbu“w “Pure the- 0
g ¢ reud s %1
; i

specialists in the gentle art of amusing

. - Y o ot a1 i 3 t

ays. Each of the twelve hundred odd contribute to the entertainment.
'myloves of the big institution contribut- | “The success of the local endeavol has
and been responsible, it is said, for the or-
ed a dime, and the coins were fashioned Yee ll' atfon .of a’ $5.000,000 corporation to
g W g WEISh I 800 0 ‘{;‘l’l?mhlx‘u‘il-lhlo thea'lrc::a in various cities
paer- Souse’s smoet Srestly prised pos- latnd t(; alfor and enlarge auditoriums in
'“salons. Congrstulstions reached himl | cities already possessing them, so that
from nearly every civilized country, and | “1@ach year a H‘pp‘udrome show may }‘)‘e
in hundreds of theatres In the United | sent on tonr and find u(l:equ;ltt(- q\.xart(»}l‘.k1
States the orchestras at the same time Only six such opera 1nu.~él(,s‘ anc
played ‘‘The New York Hippodrome | {heatres now exist in the United States,
March,” then his, Jatest composition,

and in all of these structural chauges

) ¢ . found necessary. In eacn the
i foature. of this yesr's obéervance l l':‘;x-‘;vh;(g:“mlet()j company will instal a com-
will be the presence at the Metropolitan | p]eto' jce plant and a gkating surfacc,
ra House on the birthday afternoon | under the stage flooring. In s_everal ot
of a number of the country’'s famous I $hem. o new lghting .,\.’ste{p ‘?,i," 128(-;2:‘
composers and band leaders, who in stalled, and in the new d\l(“ll()l un 8 con-
succession will conduct the band in its i'i'!‘nhl&:l(‘e(?n] (}l;’le(‘rege\;:flll'ull)o ?; l‘l(;n\;r(;(l o )
J Jippodr y ;
performance of the March King's most l
|

i an is one of real importance, as
recent number, ‘“The Boy Scouts”--the The plﬁ:‘ugumte RV g ity o8
B e off gl B g hl.v extraordinary n_\nusement omelrpl 13?‘:-(1.
pecome fhe officlal song of the Boy hringing entertainment to peqpcl- ‘-‘I,t o
Srouts Organisstion. of “Amerion. | find it impossible to visit New York city.
- - I'I‘he success of the undertaking will
: ‘roalize the ambition of M. Dillingham
to ‘“‘expend the aim and the r}_\iSSlOn of
America's most unique theatre.

it will
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SOUSA’S 'LIGHTNING CHANGE
: amous Bandmaster Donned Uniform?

in Transit Between Railroad
L Station and Metropolitan

' John Phillp Sousa’s reputation for|
anctiliousness remains intact, but to
‘I'maintain it he was compelled to use his
| limousine as a dressing room, and the
@rawn curtains of the car were all that
i 'Sr':%nted pedestrians from Broad Street
tation to the Metropolitan Opera House
from seeing the famous March King in a
“quick change act” calculated to make even
protean actor jealous. Mr. Sousa reached
@ Metropolitan just one minute 't'aetore
E: band arose to play “El Capitan” and,
peccably uniformed, with paton in hand,
he marched down the aisle exactly on time. |
o one in the audience could have' been |
are that but for the bandmaster's ex-
graordinary effort the performance of that
particular feature of ‘‘Hip, Hip, Hooray
‘must have been delayed. :
Sousa and his band gave a concert in
Washington Sunday night. The leader was
entertained at supper after the concert,
and did not legve the capital until yester-
day morning. A freight wreck stalled the
train on which he was a passenger. Real-
fzsing that if he were to appear at the
Metropolitan matinee performance at th;
minute scheduled unusual preparation an
activity would be mnecessary, the band-
master telegraphed instructions to have his
{car and an afternoon uniform at the depot
to meet him. Mr. Sousa entered the limou-
sine at 3:46 o'clock wearing a traveling
suit and emerged at the Metropolitan at
8:59 o'clock in the blue and gold with |
which his admirers are 80 familiar. |

/D/t-;r/;\ {’;‘i:‘,; wyl /‘“/ ,

|SOUSA DONS UNIFORM ON
WAY TO METROPOLITAN

John Philip Sousu's reputation for
‘I punectiliousness remaing intact, but to
maintain it he was cowmpelled yesterday
+| to use his limousine as a dressing room,
and the drawn curtains of the car were
all that prevented pedestrians from
*| Broad Street' Station to the Metropoli-
tan Opera Iouse from secing the fa-
mous March King in a ‘‘quick change
| act” calculated to make cven Charles
T. Aldrich jealous, Mr, Sousa reached
the Metropolitan just one minute be-
fore his band arose to play *“[] Capi-
tan'' and, impeccably uniformed, with
‘baton in hand, he marched down the
alsle exactly on time,
s Sonusa and his band gave a concertin
Washington Sunday njght. The leader
‘' was entertained at supper after the
concert and did not leave the capital
until yesterday morning. A freight
wreck stalled the train on which he
was # passenger. The band master ac-
cordingly telegraphed instructions to
have his car and an afternoon uniform |
at the depot to meet him. Mpr. Sousa |
entered the limousine st .46 o'clock, |
wearing o traveling suit, and emerged |
at the Metropolitan at 3.59 o'clock in the |
blue and gold with which his kadmirersi

are so familiar. ‘
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Sousa and His Band.

John Philip S‘ousa, ‘bandmaster par
dxcellehce, yesterday afternoon and
aeain, last night disproved that old
‘iadage about the high regard in which
‘a prophet is held in his own country.
Before fair-sized audiences the former
‘Washingtonian and his noted' band
¢t furnished varied 'programs to please
'all musical tastes; and were enthusi-
qstlcally received. - At both- the mat-
fnee and evening concerts local music
fyvers had opportunity to hear the
o

test martial air of the marcn king,
fThe Boy Scouts of America."~ It has’
| @ swing and a vigor that will place it
| jn popularity with several of his older
comvositions, and its rendition last
pight ended in a tremendous burst|

“#f applause. ' Another: of Soura’s new
compositions, in the form of the ler.:end!
led ‘‘Willow Blassoms,” has much |
Ihythm and a catéhy theme. Of the)]
é]assical numbers on the program the
wrannhauser’” overtureée was impressive-
v played. Mr. Sousa matched the gen-|
erosity of the audience in the matter |
¢ appreciation by liberality in the
aumber of encores, many of his most
. thspiring marches being thus added to
the program.
. Miss Haruko Onuki, the diminutive
opera singer from the orient, with her
nich voice of much volume, won a real
dvation. Attired in the colorful Ja-
panese dress, she sang delightfully the
aria from .“Madame Butterfly,” "Tosti's
. #Good-bye” and The Little Gray Home
in the West.”
t were well received were cornet
‘dolos by Herbert L. Clarke, who first
played his own composition, entitledq
“Rondo Capriccioso,” . and ‘ the duet,
ok n Chin, I Love You,” sung effect-
ly by Miss Leslle Leigh .and Harry
vestford. The rich flow of music was
ed for a short monolakue.?‘jg
] (,xﬂla. in his usual ‘droll humor,
rhich wa ended by a song 'to the tune
usa's, “The Stars.and Stripes For-

Other musical numbers |

JOHN PHILIP SOUSA

JOHN PHILIP SOUSA

AmEericA’s famous and ever-
popular conductor and com-
poser, John Philip Sousa, was
born at the Capital in 1854, and
early in life evinced great mu-
sical talent. Irom 1880-92—
during the administrations of
Presidents Hayes, Garfield, Ar-
thur, Cleveland and Harrison—
he conducted the band of the
United States Marine Corps in
Washington, resigning to or-
ganize the Sousa Band, which
to date has given more than
9,000 concerts in 1,000 cities of
the world, covering 700,000
miles of travel.

As composer, Mr. Sousa is
the author of well-known and
successful “marches” — the
“Washington Post,” “The Stars
and Stripes IForever,” "King
Cotton” and many others. His

book, “National, Patriotic and Typical Airs of All Countries,” he
compiled under the auspices of the United States Government.

Mr. Sousa is a member of various Masonic bodies, the Sons of
Veterans, the Elks, the National Geographical Society, etc., and his

favorite recreations are trap-shooting and horseback riding.

longs to the following clubs:
gundi, Plavers, Lambs,
Kinloch Gun Club (S. C.),
Valley Country clubs (Pa.), etc.
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Some one clse has been credited, by misinformed
persons here and there, with having written the
marches of John Philip Sousa. The monarch of the

two step, too, has heard the story.

pitifully small compared to my earnings.

and uses my name.
centage on his big carnings.”
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| Bandmastcrs and ( Sppsers to Join |
Celebration in K'unr of the
. March King

Preparations have begun at the Metro-
| politan Opera House for the celebration of
John Philip Sousa’s birthday, which will
be November 6. While “Hip-Hip Hooray"
was at the New York Hippodrome last
season the handmaster’'s anniversary was
made memorable in many ways. IZach of
the twelve hupdred odd employees of the
big institutién contributed a dime and the:
Lepins were fashioned into a beautiful ecup |
which-is one of My. Sousa's most greatly |
prized possessions. Congratulations reached
him from nearly every civilized country,
and in hundreds of theatews in the United
States the orchestras at the same : time |
| played “The New York Hippodrome March,"” |
then his latest compeosition.

A feature .of this year's observance will
he the presence at the Metropplitan Opera
House on the birthday afternoon bf a num-
her of the country’s famous composers and
band leaders, who in succession will con-
duct the band in its performance of the |
March King's most recent number, *“The |
Boy Scouts,” the march which is dedicated
to and has become the official song of |
the Boy Scouts’ Organization of America.

‘ . The last time
it was brought to him he said: “It’s strange that this

mysterious composer should have been charitable
enough to let me gain all the fame and profit while
he remained in obscurity. It surely is the height of
unselfishness for him not to write even one world
famous march for himself, but to give all his crea-
tions to me and let me enjoy large incomes from
them, for of course he blackmails me out of a sum
Listen
carefully, while T make a confession to you. I really
write my own marches, but as a matter of fact, I do
not lead my own band and never have done so. That
part of my activities is carried out by a chap who
gets himself up to look like me, wears my clothes
Of course he pays me a per-

He be-

Gridiron (D. C.), Republican, Salma-
Dramatists,

New York Athletic, Indians,

Huntingdon Valley and Whitemarsh

quPn " ’ |
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Famous Bandmaster Brings Organiza=
tion to Washington Today. '

John Philip Sousa will pay his annual
visit to Washington today and his famous:
bahd will be heard in two concerts at,
the New National Theater, one begin-’
ning at 8 o’clock this afternoon and the
other at 8:15 thig evening. 3

Sousa’'s concerts are always one of tho(
big events of the musical season here,
the great bandmaster's native city and’
the popularity of his famous organization!
{s so firmly established that capacity .
houses at both performances are assured.,

Haruka Onuki, the celebrated Japan=
ese prima donna, who has never before!
sung in Washington, but whose ‘success'
in New York has been sensational, will®
sing the prayer from ‘‘Tosca” at the
afternoon performance and the aria !l'ol'.ll3
“Madame Butterfly’’ in the evening.

Leslie Leigh and Harry Westford will'
be heard in solos, all selections fromi
“Hip, Hip, Hooray,” and in the duot.»}:'
“Chin Chin, I Love You.” 4

In addition to these Herbert L. Clark, ]
the cornetist in Sousa's band, who has'
won a nation-wide popularity, will bey
heard in a solo. \

OHN PHILIP SOUSA, the world
famous bandmaster, is one-of t
most enthusiastic trap shooters:
the amateur ranks. He has ma

the subject of connecting with the f
| Ing disks in midair a study, unti}.
, now a recognized authority in the
l Recently in the course of a cony 5
tion, Sousa was reminiscing, and state

a line of facts, also some personal ex:
periences that will unquestionably b
of interest to local sportsmen. | -

“T am the happy possessor of a .
acre preserye in North Carolina, whe
I put in a great deal of my time
the shooting season. I find the:rék
tion T get afield the most enjoyab
and conducive to good health!‘o{'

 liles of sport.  When out with my gu
I completely relax, mentally afid physi~ |
cally. There is always  suffi X=
| citement ; and anticipation: t
with fleld| shooting to cause me
get all bujiness cares and enjoy
| glves me fan opportunity sto
with natufe in {its diffe
| The study
| is & most,
life.” “







i Show Coming
- .+ Nov. 13

Two weeks from next Monday e,\f
ilng will come to the Boston Opera Hause |
,the first of the big shows represenfing
;original New York productions; in
;inslanco, “Hip, Hip, Hooray,"

l[-?mmc entertainment with whigh Cha§
:I?ﬂllnghnm Inst season laid tHe foundg-
ition of his success at the New Yo

: Hippodrome,

1 As the entire organization, headed by

New York playhouse, is to be brough
here, work was begun this past week t
provfie the proper facilities for its r
ception. An ice pond is being installe
land a portable stage floor is being builf, |
g0 that the great spectacle may be prg-

ness and splendor. Four hundred peopge
lare concerned in the enscthble and
i cars are required to transport the scenje
investiture. ;s i
During. the engagement the san
| policy as that swhich has been so sucy
.cessful at the New York Hippodromg
{ will be inaugurated, with two performs
ances daily and a popular scale of
prices. The nighest price every after-
npoon (excepting Saturday) will be $1.00.
As no' other place in New England
will be played by ‘‘Hip, Hip, Hooray,"
branch box offices will be established in
Providence, Worcester, I"all River, New
Bedford and. other out-of-town cities,
from which excursions will be run.

“It {8 a curious fact that falls rarely

.| the chief figure in the beautiful spec-
! tacle, “Flirting ut_‘SL' Moritz.”
{ 1 supposc the main reason is that
. when one is skating fast, or even rea-
sonably fast, and falls, the angle at
., which the ice is struck is so great that
little damage results. It is not a very
pieasant thing to unexpectedly fall wpen

one is executing any Wuﬁe\
but all the same it hurts little more than
one's dignity.
ann angle of incidence or angle of fall,
and this is generally so sharp in skating
that the bump is felt but little.

“In all the great competitions of the
world for figure skating championships
a fall is ehtirely disregarded by the
judges and is not marked against theJ
competitor. Of course, if one shoul
fall too many times it would cease to b
entirely ignored by the judges and wou
be marked against the skater as an if-
dication of ungraceful carriage.”

hurt the skater,” says Charlotte, who is{

There is what is called |

Sousa’'s band and the ice dancer, Char-|
lotte, which hroke all records at the big{

Lsented here in all its original complelg- |

\

1

1-
1y
1e
1e
g
f

L]

PLds Wo Oo.onpaen?)20))

- ssmave v

March King a Visitor
John Philip Sousa, whose band is among
the attractions of the Hippodrome show in
Philadelphia, is spending tonight at the
ghelburne. The band participated in the
performance tonight at the Apollo Thea-
ter. Mr. and Mrs. Fred Loeb, Harold
T.oeb and Miss Loeb are among the
Philadelphians at’'the Shelburne.

- -

mence Second Week at Opera
House Monday

ICE BALLET BIG FEATURE

 his Band has in no svay diminished since
{their last appearance in Philadelphla as
:ia complete entertainment; the associ-
214 ation of this world-famous organization
n iwith ‘“Hip Hip Hooray' as just one of

;anythlng else, to emphasize the size of
the offering as a ‘‘show.”

The popularity of John Philip Sousa and

its features serves, probably better than

Charlotte, ‘‘the queen of steel runners,”
has achieved an individual success here

 INONOUE G255

Hippodrome: Sﬁﬁta&b‘ Will Com-

comparable to the furore she created in |

iNew York. Local lovers of the novel and
beautiful in stage attractions, apparently

find the Ice-ballet, “Flirting at St. Mor-
itz,” with its dozen skating stars and its
active background of 200 pretty girls on
skates, a faiclnatlng departure tr\om the
usual.

Rl [t 1) 14 -
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HIPPODROME SPECT/.CLE

Working Crew Arrives to Prepare the
Production at Boston Opera House

With the arrival vesterday of the ad-
vance crew from the New York Hippo.'
drome, the actual work of preparing for
the forthcoming engagement of Charles!
Dillingham's spectacle, ‘“Hip Hip Hoo~ '
ray,” began at the Boston Opera House, '
where it is to be shown Nov 13.

Mr Dillingham's personal representa-/
tives, Harry Askin and Mark A. Lue-;
scher, arrived with the large working
crew. A new stage will be construoted
in sections so that the stage floor preper
will conceal the ice pond used in the
spectacular ice ballet. The great stars
and all the brilliant features of last
ye have been retained, including
8o and his band, Charlotte, the greac
skafr, and an ensemble of over 300

[ Al5d Unrior 1055,

John Philip Sousa, who will celehrate his
birthday anniversary on Monday next ing,
Philadelphia. where he s playing with
C‘harles Dillingham's-productipn of “Hip Hip:
Hooray,'!' is 10 he remembered hy his asgso-
clates of last year at the Hippodrome.
Each department sf the big playhouse hasg
selected one member to represent it in a;
delegation which whl go to Philadelphia to
pregent the “Mareh King'' with a token of,
respect and esteem. : \
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BUCST FOR SHOGTING SPORT
Pll;ing. of Women on Even Terms
With Men Has Helped Game—

Sousa Expresses Opinion.

~ph
i, .

John Philip Sousa, the band leader,
is an enthusiastic trap shooter. When
asked his opinion on women taking up
the sport, he sald: i

“Women are finding trap shooting
even more enjoyable than golf, tennis
and the other games they now play.
In the shotgun game she is not classi-
fied as a woman. She is not segre-
gated from the men. She meets men
shooters on an equal footing, and there
is nothing that pleasés her more than
to beat her lord and master at his own
game. Indeed, women have so far ad-
vanced in trap shooting that they will
be permitted to enter the Grand Amer-
ican handicap this year.

“Shooting makes a woman agile and
alert. I have shot at the traps with
{ many women, and never have I seen
an 1ungmcetul one who used a shotgun
well,”

Eot ?;#.Ltjtcww “hlpe

‘ Next Monday John Philip Sousa will
Hleelebrate his birthday in Philadelphia.
,lllv is sixty-two years young. His band
avill play the nomber in the Toyland
A seene of “Hip Hip Hooray” in honor of
il {he event, and all the Boy Scouts of Phil-
-{adelphia have been invited to help cele-
"Ebr.’uu the fumons bhandmaster’s anuiver-

tisary.

Phal, ok ;;,;;.w Y fg
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The third week of *“Hip, Hip, Hooray,”
the New .York Hippodrome sholw, whlchy'ls
a combination of many forms cf entertaine
ment, including vaudeville, spectacle, musio
Sianclng and ice-skating, has begun at the'v .
Metropolitan Opera House. Last night, for
the first time during the local engagement, :
Sousa and his band appeared on the s:am;
during the Ballet of the States, the con
cluding feature of th: .econd act.

g vt N T It

. Booth Tarkingten, like Cato, is leurh-f
yng a new trade in his ripe old age. In :
{collaboration with John Philip. Sousa,
ithe novellst-playwright has aflded
‘aong writer to his list of . occupations,,

& and the march king have turneg,

f)?ll;}"?Tt‘:e Boy Scouts of Ar‘qerlcl'!. X

a patriotic €O ribution to ‘‘Hip! Hip

Fooray!” wi it opens its road sea-
n in Phi The. sopg will be

:ge offigia or the scouts to

bm\k into ! fter.

®lown Punie Sousa

DIRECTING “THE
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BAND FOR RIXON

Dillingham Prepares to Show ;
“Hip Hip Hooray” at the
Shore Sunday Night Next.

e gt

Arvangements have just been com-
pleted between Harry Brown, Man-
ager of the New Nixon Theatre, and
Charles Dillingham, Manager of the
New York FHippodrome, for the ap-
pearance here of the big spectacle,
“Hip Hip Hooray,' whereby John
“hillip Sousa, bimself, and his fam-
>us band and other features of the
‘Hip Hip Hooray,' now playing at
he Metropoelitan Opera House, Phila-
lelphia, will appear at the New Nix-

yn Theatre for two performances, |

ext Sunday matinee and night, Oc- i

ober 20th. Popular prices will pre-;
rail. Mail orders now. Seat sale be-
;s Thursday, October 26.

\‘.

L&

“One \\'«,i«\TT"TT?ﬁ\'i‘A.,\Ion.m,\' nexy, or ooy
November €. John Philip Sousa 18 going
ito have another birthday, anniversaly
and I am told that some novel happen-
ings will talke place in the neighborhood
of the Metropolitan ()pwr:\_House on
that occasion. A number of the coun-
try's famous composers and band lead-
ers, who in succession will conduct tha
band in its periormance of Lho';\l:n'ch
King’s latest number, “The Boy Scouts,

b IR iy, B 1
' Myths That Have Grown Up in
and Travelad
‘Over the World Concerning|
the Origin of the Bandmas-|

Many Lands

ter’s Parental Cognomen.

By John Philip Sousa.

1f there is one thing 1 dislike more
than another it/s to spoil a good 'story.
1\ vividly remember my infantile con-
tempt for the punk-headed pirate who
told me that Jack the Giant Killer never
existed, and 1 clearly recall my undy-
ing hatrved for the iconoclast who calmly
informed me that Robinson' Crusoe was

& mnyth and his man I'riday a black |

ghadow, without life and substance. L
ulso despise the man who sald Nero
vas never a fiddler. Ience, you can
understand iy position when you call
on me in all seriousnesyg to verify the
gtory that my name is not Sousa, but
Phillpso

The story of the supposed origin of

my name is a rattling good one, and |

like all ingenious fables, permits of in-
ternational variation. The German ver-
gion is that my name is sigismund Ochs,
a great musician, born on the Rhine,
emigrated to America, trunk marked *'8.
O.. \I. 8. A."'—therefore, the name. The
¥nelish version is that I am one Sam
Ogden, a great musician, Yorkshire
man, emigrated to America, luggage
marked *S. 0., U. 8.
story i# that
Philipso, emigrated to Amerlea, a great

musician; carried my worldly posses-
sions in a box marked *'S. O, U. 8. A."
—therefore, the patronymic. There are
other variations.

This_more or less polite fiction, com-
mon to society, has been onc of the best
bits of advertising I have had in my
long career. As & rule, items about
musical people find their way only inte
columns of the daily papers, a few of

'"@5‘"“*'_ |

JOHN PHILIP SOUSA

Furkestan, Uruguay, Venezuela, ‘Walla-
chia, Xenta, Yucatan and Zanzibar, but

son's brook—goes on forever,
Were it not tor the reproving finger

A."-—hence, the {of pride pointed at me by the Mustrious
cognomen. The domestic brand of the |
T am a Greek, named

lIlne of ancestral Sousas, T would let
it go at that; were it not for the decry-
ing bunch of sisters and brothers ready
to prove that my name is Sousa—and I
cannot shake them—I might let the
guestion go unheeded.

race suicide and were the authors of a
family of ten six of whom
are now living, ied and doing
well in the family line; so well, indeed,
that 1 should say about 1992 the name
of Sousa will supplant that of Smith as
our national name.

My parents were absgolutely opposed to |

even with this alphabetical-geographical |
denial on my part the story~like Fenny-%

‘the magazines, and in papers devoted
f6  music, but this item has appeared
in the religious, rural, political, sectar-
jan, trade and labor journals from one
end of the world to the other, and it
is believed that it makes its journey

will be one of the hiappenings. This
march was dedicated to and has become
the official song of phe Boy Scouts Or-
ganization of Amer 3 Y 4

Now for the historical record: T was
horn on the 6th of November, 1853, on G
Street, 8. K., near Old Christ Chureh,
Washington, ID. €. , My parents were
Antonio and ISlizabeth Sousa. T drank

L hé gloB % $Ase lin lacteal flutd and patriotism simul-
{ around the globe once every three years. || iqneously within the shadow of the

It cmanated about ten years ago from {{3rent White. Dome.
the ingenious brain of a publigity pro- }, ¢ :
moter. Since it  first appearcd I have
been called on to deny it in Afghanistan,
| Beloochistan, Carniola, Denmark; Ethi-
opla, France, Germany, Hungary, Ire-
land, Japan, “Kamchatka, Lapland,
Madagascar, Nova Scotia, Oporta, Phila-
|delphia, Quebec, Russia, Senegambia,
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The last two weeks of the local en-
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' waa christened John Philip at Dy |
i Minkel's  church.  on Twenty-recond
1 Qireet, Northwest, Washington, D. ..}
and would say, had [ an opportunity to
be born again, 1 would seleet the same
parents, the same city and the s=ame
time: in other words, I “have no kiclk
coming."” R
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[ “Hip Hio Hooray.” the big New York|
‘]li})))l;l‘.l'\vlllt‘ production, ol s;rt-(".uvu\ﬂr\-

aztent, 18 still attracting W idespread at-
| ention at the Metropolitan Opera Hnl‘lsp
| The engagement of this immense produc:
! tion promises to c-s',z\lxhs‘.\ 4 new :‘t'('ul‘d
What. with Sousa and hig|
vod on the stage durngi

in this aty.
! Bt 4 anpea i
yand., who anpea he
{‘l'r “Ballet of the Staies, Charlotte and|
other expert ckaters and the other | rin- |
cinals and large chorus, the show is un-|
usual in many respects. {
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¥ 7Y rhe use of Nousd's Hana @s an
orchestra which, occupying the orchestia
pit at the Metropolitan - Opera House,
plays the score of “Hip Hip Hooray,’ n
addition to giving the Scusa concert, 18|
the secgnd instance only in the.hmtory
of the American Theatre of an interna-
tionally famous musical organization be-
ing assigned to such duty. Theodore
Thomas’ orchestra functioned similarly
for the Amterican Opera (‘ompuny a num-
ber of years ago, but since that time
_producers, with the exception of Charles
| Dillingham, have felt that the ‘tremend-
Lous expense involved overbalanced the

gagement of the New York Hippodromo
organization presenting “Hip, .Hip
Hooray," at the Metropolitan, will be-
gin Monday. The last performance of
the spectacular divertissement in this
city will be given Saturday, November
11, as Sousa and his Band, Charlotte
and the other ‘‘princesses of steel run-
ners,’ the score of other stars and
feature acts, must make their initial
bows to a Boston audience, November 13,
"That local theatregoers—as well as thou-
gands of amusement lovers residing in
surrounding communities—appreciate the
accomplishment of producing a. New
York Hippodrome show here intact, is
manifested by the attendance at the
Metropolitan, There are twelve per-
formances of “Hip, Hip, Hooray' each
week—a matinee each day, in addition

.to the ge the first of
the big shows representing orig!ml‘;‘:‘Nnoiw
'York productions; in thid instance ta"p'..
Hip, Hooray,'. the gigantic - entertal
ment with \which. Charles Dillingham
last season ' fatdh the- tqun\datil —“(,“ 'hls
almost fabulous ! success at 'the _)I.«ew
York Hippodrome. Concernipg this m..
gagement, which ;m‘} :»ie a 1;1;\!@&(1 oneyf
House bulletin says: .
m‘?A(s)pg;z entire organization, headed |
by Sousag B and the lce dancerj
Charlotte, broke all records Aat
the big New York playhouse, ls to be |
brought here, work was begun this past|
week to provide the proper facilities |
for its reception. An ice pond is being

mv.rit 9f su«_'h an al‘rangemppl. installed and a portable stage floor is

built, so that the great spectacle
:iilr;gbe presented here in all its original
completeness and splendor. Four hun=
dred people are concerned in the'ensem=
ble and 18 cars age required tov'l'.ranuport

scenic investiture. :
m‘?Dm'ing ‘the engagement the same
policy as that which has been so suc-
cessful at the New York I'Ilppotlroxﬁl
will be inaugurated, with two perform-
ances daily and a popular scale ot
prices. The highest price every after-
noon excepting Saturday will be $1. The
seat sale will start on Tuesday morning,
ov., T Y
N“As no other. place ing New England |
will be played by ‘Hip, Hip, Hooray,'
bronch box offices will be established in}
Providence, Worcester,
dford and other ou :
which excursions will be run,”

= e = S f to the night performance. The Metro-
‘ “ /{5,‘ %volitan has an enormous seating capac-
.’ J LAird e ; )ffb ty, but it has been crowded both after-
Al (A € noon and night, and the demand for
seats for the twe_nty-four performances:
: A ¥ w4y still t..(;lbet gixen is Tf}id tto be a‘xlxufl»ssux‘--
i oo ance that this ‘‘sold-out’ condition is
SOUSA’S BIRTHDA{BOON h one that wil gbtai{} to lge enl(ll o{ the
Preparations have begunéat the Met- engagement. By November 1l it is
ropolitan for the celebration of John | hoped, “‘Hip, Hip, Hooray' will have
Philip Sousa’'s birthday, which will bel established a set of attendance records
November 6. While “Hip Hi Hooray”" | ° which other entertainments may try
was at the New York Hippodrome last | in vain.to equal. f
season the bandmaster’'s anniversary. v 4
was made memorable in many ways. ¢ ‘J p 8 f /
,Fach of the twelve hyndred odd em- ) v ¥ Ulaq L
ployes of the big institution contributed S 4
_ a dime and the coins were fashioned into
a beautiful cup, which is' one of Mr. st T e

‘Bousa’'s most greatly prized possessions, T Ty i
Congratulations reached him from near- E. T. STOTESBURY ORDERS
LOVING CUP FOR SOUSA

']y every civilized country, and in hun-, .
dreds of theatres in the United States:
That Philadelphia is to be represented
in the ecelebration in honor of John

the orchestras at the same time played

! +The New. York Hippodrome March,"
Philip Sousa on his birthday anniver-
sary next Monday was learned yester-

then his latest composition. A feature|
day, when it became known that E. T.

<of this year's observance will be the
Stotesbury had placed an order for a

‘‘presence at the Metropolitan on the
irthday afternoon of a number of the
the band in its performance of the! § J \ ; !
' 7 loving cup with a local silver§mith, ; e l
et R e | — .
: o A Loving Cup for Sousa |
= The officials of the Metropolitan Com- ]
' {rt anntvi "o
marked :— birthday ersary next Monday, w4
To John Philip Sousa. An appre- ' wvt:’i;mv. which will be Presented to t
0!

.jeaders, who in succession will conduct
March King's most recent number, “The
America. REKR of “Hip, Hip, Hooray' next Monday.
. i celebration in honer !
pany have ordered the .token to be . Bl S S:o\;sa .
| T, Stotesbury has placed‘an order for a

country’s famous composers and band
‘song of the Boy Scouts Organization March King at the night performance ) L. I
Philadelphiz. will be represented in the {
ciation from the Philadelphia Met- “King at the evering perf

ropolitan Opera Company. On. his Hip, Hooray !
| birthday, November 6, 1916. % "The token will be i













SPECIAL TRAIN FOR
'SOUSA AND HiS MEN

Charles Dillingham has engaged @
special train for John Philip Sousd
and his band to appear at the New
|Nixon Theatre tomorrow night. Thé
Sousa players are now appearing with
the Hip Hip Hooray show playing
2 limiyed engagement at the Metro-
politan Opera House, Philadelphia,
Nat M. Wills, chief comedian with the
show and a number of acrobatic
teams and members of the cast will
have special cars.

ALVith the! opshing of—rifp. Hip, Hoo-
:Z." the Hippodrome spectacle of last
. #eHson in Philadelphia, Charles Dilling-
ham achieved the distinction of havlng
more stars, artists, chorus women an
men and stage empioyes under his direc-
tion than any other manager in the
world, His other Hippodrome production
“The Big Show,” which is now at the
Big Theater, gives employment to over
eleven hundred people. The road organ-
[{zation numbers nearly eight hundred.
| The Globe Theater staff and the Century
| tamily, in conjunction with Mr. Ziegfeld, |
together with the roster of the “Chin
Chin” and the “Betty” companies, and |
over one thousand stars, soloists, chorus
and members of staffs and department
employes. So that Mr. Dillingham's act-
ivities now give employment to more
than three thousand people—ranging
from stars of such distinction as Anna ;
| Pavlowa, Fred Stone, Dave Montgomery, /
| John Philip Sousa, Charlotte, Elsie Janis,
Raymond Hitchcock, to stage artisans |
and pulchritudinous chorus ladies. Not
forgetting the elephants. And all are
happy, ingluding, Mr, Dilli —— "
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BOY SCOUT MARCH
~ SOUSA'S LATEST

|

NEW SOUSA MARCH.
Other Featu;';swl.\l;;t}dded at the
Hippodrome.

&

¥4
.

Yesterday at the Hippodrome (‘harles
Dillingham gave the audiences an op-
portunity to hear John Philip Bousa’s
latest composition, “The Boy Reouts
March.,” which was played during the |
entre-acts by Raymond Hubbell »_mds
the Hippodrome orchestra. This fea-
ture was in celebration of the famous
mareh king's sixty-second birthday an-|
niversary, which Mr, Sousa obgerved in
Philadelphiz, where bhis  band also
plaved the new snarch in “Hip Hip
Hooray” for the first time. He wrote

Veteran Bandmaster to Celebraia

. BETWEEN TUNES JOHN PHILIP SOUSA
Birthday Monday with Release

POLICE BANDMASTER KEEBLER POSED WATH
HARRY JOLINE, THE JUVENILE G

of Newest Composition.

|
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‘‘The Boy Scouts of America.”
{ That's going to be the name of the
!pewest and consequently most fascinat-
lmx Sousa march.

It came out yesterday when Jonm
Philip Sousa admitted that he's to
celebrate a birthday anniversary here
Monday. He's going to celebrate by
giving to the public & march for which
Booth Tarkington wrote the words and
for which Boy Scouts all over America
have been waiting. 1t's to be their
officlal song. /

No composer is better qualified to
write the music for the youthful or-
zanization than Sousa. His “‘Stars and
Stripes Forever” is all but a national
anthem; his “Washington Post March"
Is almost a8 popular and in his “March
of the States,” featured in the present
Hippodrome Show, he might reasona-
| bly claim to express natlonalism in
musie, Nevertheless, Sousa no more
can be Induced to say ‘I write national
music” than could a great novellst he
induced to declare “I write national

| novels.”
His First Success.

Sousa was born in the shadow of the
Washington monument. That is why,
possibly, his work subtly suggests the
waving of stars and stripes. However,
his very first success was with “De-
igiree,”” produced by the McCall Opera
Company. The next thing to come
from his pen was “El Capitan” and
after that ‘“‘“The Charlatan.” Thousands
of American soldiers have marched to
the music .of “El Capitan” and Brit-
ish soldiers often step to its rhythmie
measure on dress parade.

Some time, not so very far away, a'
new opera s going to be produced in
| this country. Tt will be titled ‘‘The
{1rish Dragoons." And John Philip
{gousa will be billed as author. Joseph
{w. Herbert is co-author, Tt is quite
{ possible. that the opera will be pro-
| quced this Winter, it is said. i
| Also, says the “March King,' he has
| peen asked to collaborate with Ella
Wheeler Wilcox and Helen Davis on
| an operatic allegory called “Victory.”

| Writer, Traveler and Hunter.

\ And, as though his success in the
{ musical world were not sufficient
achievement, Sousa has done other
things. He has succeeded as a writer,
| a globe-trotter and a hunter. Beginning
with the Centennial, in Philadelphia,
] attended practically every great

sition in this country and Eurepe®
 4n the last forty years. ¥, o !
“wrhe Fifth String' is his most suc-
npvel. Bits of philosophy,
up from close n;g ‘

; the wo

it for and dedicated it to the Boy |
Neouts of Ameriea,
The new features crowded into the
already elaborate programme  of “The
| Big Show™ yesterday caused Charles
il)illin;:!»:nn to alter the second portion
of the bill completely. This now con-
If:lil‘.\' ihe great minstrel scene, a new
[ comedy act by the Arnaut Brothers:
the droll humor of Joe Jackson and a
| new dancing divertissement by the in-
| comparable Paxlowa, By request the
[ lattor introduced a mazurka, with A.
| Volinine, this week,
| To-night at the Hippodrome the elec-
[tion returns will be read from the stage.
L
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A BIG DAY FOR SOUSA.

This is John Philip Sousa’s sixty-
second birthday and the March King
isn't going to be permitted to over-
look it. During the performance of
“Hip, Hip, Hooray,” in Ph’ladelphia
to-night, Mr. Sousa will be givim two
Joving cups and a bust of himselt.One
of the ‘eups will come from the
Scouts of Amer'ca, after which or«
ganization he has named his latest
march. The other will be given him
by the directors of the Maetropolitan

ra House Company of Philadel-
phia. The bust will be from the mem-
bers of the travelling Hippodrome
company, but will be presented by
none other than little Daisy Diamond, |
the pride of “Hip, Hip, Hooray." _ .\
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TO PLAY SOUSA’S NEW MARCH
Oun Composer’s Birthday It Will Be

Rendered at “Hip.”

When John Philip Sousa on to-morrow
celebrates his sixty-second birthday an-
niversary, Charles Dillingham has ar-
ranged to have his newest compogition,
“The Boy Scouts’ March,” played at the
Hippodrome during the entre acte,

This march, which will be condycted
here by Raymond Hubbell, has been

| dedicated to “The Boy Scouts of Amer-
jca” and will be played to-morrow hlo;;

the first time here q‘ng‘ in  Philadel
where Sousa will cor

the Metropolitan Opera House.
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John Ph‘ilip Sousa’s

Sixty-second Birthday
Fittingly Celebrated

| March King Honored by “Hip,

Hip, Hooray” Company and
Boy Scouts of America.

John DP’hilip Sousa, the famous
bandmaster-composer, is sixty-two
vears old to-day, and his anniver-
sary 1is Dbeing observed in Phila-
delphla, where the March King s
appearing with Charles Dillingham's
“Hip Ilip Hooray" at the Metro-
nolivan Opera House, At the Hip-
rodrome here, where the observance
of Mr. Sousa's birthday has become
an annual holiday, the orchestra
will play his marcheg during the in-
termission, and a birthday remem-
brance is being sent to Philadelphia
1 ai the members of “The Big
Show,” but the real celebration will
take place in the Quaker City dur-
ing the performance this evening,

After Sousa's Band gives its usual
programme to-night, Mr. Sousa has
planned to play for the drs. oo .0
Jatest march, “The Boy Scouts of

~ America,” Dr. Charles D. Hart, of

Philadelphia, chairman of the Boy
Scouts of America, has assembled
over one hundred scouts from vari-
ous citles in the East\to officially
accept the Sousa march for the na-
tional organization. This corps will
appear on the stage, and the scout’
leader will present the distinguaished
composer with a loving cup.on be-
half of the Boy 8couts. 2
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BANDMASTER 1S 62 Bhilp Sousa’s

Sixty-second Birthday
Fittingly Celebrated

March' King Honored by “Hip,
Hip, Hooray” Company and |

\

Boy Scouts of America. . ‘

John Philip Sous'u, the famous
is sixty-two
yearsg old to-day, and his anniver-
observed in Phila-
where the March King is
12 with Charles Dillingham'’s
“Hip Hip flooray” at the Metro-
nolitan Opera House. At the Hip-
where the observance
birthday has become

an annual holiday, the orchestra
will play his marches during the in-
termission, and a birthday remem-
,brance is being sent to Philadelphia
rrom  the members of “The Big
Show,” but the real celebration will
take place In the Quaker City dur-
ing the performance this evening. __
After Sousa's Band gives its usual
programimne to-night, Mr. Sousa has

3 planned to play for the arst vee. wes
o l ! latest march, *“The Boy Scoufs of
America,” Dr, Charles D. Hart, of
Philadelphia, chairman of the Boy
Scouts of America, has ussem\p}ed
over one hundred gcouts’ from vari-
ous cities in the East to officially.
accept the Sousa march for the na-
tional organization. Thig ¢orps will
appear on the stage, and the scout
leader will present the distingaished .
composer with a loving cup on be-
; half of the Boy Scouts.
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f LACK OF AMBITION = | ’
. CAUSE OF FAILURES,

bandmaster-composer,

gary is being
delphia,

appearit

e s e

NOTED TRAPSHOOTER.

S
l}ﬂ' ) g2 ﬁ%“,‘ A
One of the greatest of gun bugs

Lt is John Phillip Sousa, the bandmas-
I‘Pir.v whovsxe home is in New York |
i ty. When he is not conducting

podrome here,

!\ of Mr. Sousa's
!
|
]

John Philip Sousa, the famous
march king, finds himself in Phila-
delphia today on his sixty-second
anniversary and is receiving the
congratulations of many friends.
He and his band are appearing with
the Hippodrome show at the Metro-
politan Opera House.
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LOVING CUP FOR SOUSA

Philadelphia Metropolitan Opera Com-
pany Remembers Birthday

A silver loving cup will be presented to
John Philip Sousa on his birthday anniver-
i | gary next Monday by the Philadelphia Met-
his famous band, he can be fmln(ll ropolitan Opera Company. Tbe presenta-
at the nearest trapshooting tourna- ‘ tion will take place during the evening per-
'm('nl. Sousa is also president of the formance of “Hip, Hlp, Hooray” at the
t American  Amateur Trapshooters’ Metropolitan Opera House. The cup, which
;ASS()mution. | was ordered from a local silversmith by BE.
. 7. Stotesbury, will bear the foliowing in-
seription:

“To John Philip Sousa. An appreciation
from the Philadelphia Metropolitan Opera
Company. On his birthday, November 6,

1916.”

\[linois Clergymanm Knocks
| “There’s No Chance” Into a
| Cocked Hat. '

Su\'um. world .rveAnm\'ncd as director of
Sousa's: Band, when asked ‘‘to what

A : '..-—\ JV_—-' F » L
one great cause do Yyou think, more ’),.‘ ( -)LU [} {(/J //G'
than to any other, is due the majority AR ' bl vk £ dvn % 1

| of failures?" replied: “Lack of ambi- 4 N SIS

o e Fon Cent. Magazine. STOTESBURY T0 GIVE SOUSA
A LOVING CUP ON BIRTHDAY

4 To the same guestion, as® ed at the
One of the big featur: : of the celebra-

l John Phillip Sousa.
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same time, a great life insurance presi-
dent, a great actor and a great reformer

—all men of pre-eminent achievement
{in their various callings—gave the same
answaer.

Many a young man
“There's no chance to rise in this com-
pany.” Meanwhile every morning the
! presidént of the company, on his way

to his private office and passing through
the general office, sweeps his eye
anxiously over long rows of clerical
toilers and wonders: "Where are we
| going to find the men to be officials in
this company when we are gone? To
take up these responsibilities when we
| have laid them down?” The young man
! may have an empty wish to be rich and
| all ‘that, but he lacks the ambition—the

ambition by which he is inwardly img- |

pelled forward—by reason of which
is impossible to be idle. For that so
of a youth the general manager
watching, He cannot remain hidde
No multiplieity of employes,

plexity of organization can keep hin
permunontly down, ‘While

1gouls are cursing their Juck and th
|| evils of this day when “a chap no longe:
has an opportunity to reach the top,”
your ambitious youth, filled with gri
and ginger, is climbing the ladden

nh‘i(ﬂnn’ ought to be tempered by
Jjustide_and/ mercy., raham ' Lincoln™
was an man. As a child and

Dyotith he conceived a desir

3 e to
desire which 'nevey (‘lesseruawl'hm:.x ceA].ng!
he did excel-—in spelling, writing, chop-
ping, lifting, - wrestling. . ‘Whether geri-
=pusly or not, ro one knows, but even as
a boy he predicted that he would some
time be President. He had an ambi
‘tlon to be senator, President, to uv;
‘the ‘Union, 'to free the slaves. In hi
{youth, upon the occasion of a trip ts
the south in @ river boat, coming 10
mntact with ‘the cruelties of sltvorn
vowed that if he/ever-had a -chgny'
A would hit that thing and it {t hard,
n none of these things would he have|
_ipeen the great hero he was except 'that1
\s ambition was ennobled by a great
Ifishness. He had ambition, {t is
ambition tempered

complains |

tion of the sixty-second birthday of Joh
Philip Sousa next Monday wﬁ'l be otlh:
presentation to the ‘march king” o a
silver loving cup by E. T. Stotesbury.
The cup will be given Mr. Sousa at the
night performance of ‘‘Hip, Hip, Hooray”
at the Metropolitan Opera House.

It wn'll be elaborately engraved as ‘‘an |
apprecmt‘lon from the Philadelphia Opera |
House Company.”” Nearly a score of
famous band and orchestra conductors
v:m be present and conduct in turn ‘The
30y Scouts’ March,” Mr. Sousa's latest
composition.
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'HIPPODROME SPECTACLE T0
| END STAY HERE THIS WEEK |
i
},

‘Hip, Hip Hooray’ Is Musical Show :,
of Stupendous Achieve-
ment 3

“Hip, Hip Hooray,” the big musiecal
gpectacle which Charles Dillingham 1S |
presenting at the Metropolitan Opera |:
House for the first time except on the
stage of the New York Hippodrome, last |
night began the final week of Its en-:
gagement in this city. [

This big spectacle won popular favor
just as its novelty, size and unusual |
quality warranted. Nothing llke it has
ever decorated the local stage. Char-
lotte and her ice ballet, to whom the
whole firial scene is given, skate, dance |
and jump on real ice in the most as-
tounding fashion. i

Nat Wills has funny chatter and songs.
Charles T. Aldrich performs magic
feats of startling quality. And still
there are many other things which must
go unmentioned. They should not go un- !
seen. y

John Philip Sousa, the famous l.»and-i

i master-composer, is sSiXty-two years
]o‘d to-day and his anniversary is be- 1
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ying ob#erved
i the
:(‘hdﬂ“r&
vayy, et the

, chestra will play

the
i membrance ia heing s=ent to
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in Phiiadelphia. \\'hcml[
March King is appearing with :
Dillingham's *‘Hip Hip Hoo=- |4
Metropolitan  Operd |
IHippodrome the o=y
his marches during
and a birthday re-
Philadel-
Big

AL the

intermisgsion

John Philip Sousa, the bandmaster-
omposer, was sixty-two years old yes-
-erday, and his anniversgry was observed
1 Philadelphia, where the “March King"
¢ appearing with .Charles Dillingham'’s.
‘Hip! Hip! Hooray!” at the Meropolitan
Dpera House. At the Hippodrome here,
where the observance of Mr. Sousa's
birthday has become an annual holiday,
the orchestra played his marches during
the intermisgion.

iy G e Mol

{ At the Hippodrome .Jast Monday
Charles Dillingham gave the audience
an oppartunity to hear John Phillp
gousa's latest eomposition,
gcouts’ Mareh,'” which was playegd
| during the entracte. by Raymond
| Hubbell and the Hippodrame

'tra. This feature was In céleh

|of the famous “March King'€

nd birthday an iversary
| f- usa ‘obs rvodﬁn Phila
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“The Boy |
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| [It's good-bye week at the Metropolitan j
.House where ‘““Hip, Hip, Hooray," ||
Charles Dillingham’s extraordinary spec- |
tacle from the New York lliDpndrmrro

il be presented for the last twelve
times starting to-morrow. This engnge{
ment, which has been one of the mos
r;lcceasful ever played in Phnnden\hm;

negessarily limited' to four weeks, a:
the gigantic production leaves on S‘a't—l
urday,” November 11, by two SPeCul
trains for PRoston, to begin its or_ll.\_
-other engagement in the HEast the fo
lowing Monday.

Charles Dillingham is arranging a
week of exceptional activity and novel-
ty for the final performances here.

, On Monday, John Philip Sousa, the
tpopular March King, celebrates hi:
frthday annlversary, and upon this
occasion  his associates plan to Honol
himm in a fitting manner. Then, too:
Charlotte, the exquisite little skater, Is
preparing a new number for her last
week here. This will be a candle fiance
which has been seen but once before in
America, and that was upon the occa-
sion of her 200th souvenir performance
in New York. This number is consid-
ered the most remarkable divertise-
ment ever exccuted on fce, and s not
a part of her regular program. Appar-
ently, Charlotte wishes to show Phila-
delphia that she can play on more than
| one string—to use a musical metaphor—
or make her dainty skates do things
no one over saw skates do before.

In this novelty, tour of the prettiest
little skaters of the ice-ballet place six-
teen lighted candles in a diamond on the
center of the ice. Charlotte then malkes
these glistening dots of light the field
of a series of intricate and complicated
skating movements. She circles them
around the outside, making each cor-
ner the location of a group of loops,
and changing edge between each corner
80 as to complete the whole flower de-
sign on one foot. It is a picture in the
'art of free skating, which would bring
tumultuous applause from the best
judges of figure skating.

Then she starts backward and skat-
. ing on one foot only, traverses the
complete sixteen lights, circling in and
about them, introducing graceful and
startling movements in the very centel
of the lights and tracing her way among
them like a fairy among field flowers
Threes, circles, loops, brackets, coun-
ters and rockers, forward and back-
ward, are interspersed everywhere
among the pretty pond decorations in
a bewildering grouping of movements
which serve to illustrate not merely the
marvelous muscular control of the iittie
artist, but her charming sense of beauty
in form as well,

Her number ends with a daring run
at high speed around the edge of the
frozen lake, then a dive at the group
of lights, and a dash through them, on |
one skate, which is deftly waved from
side to side so as to inciude every one
of a double row of lights. Her foot on
‘the ice travels so fast in its motions,
that the eye can hardly follow it.
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METROPOLITAN—This will be the
- last week of “Hip Hip Hooray.
Just twelve more performances of the
huge New York Hiﬁpodmme spectacle
wirlebe given and then Sousa and. his
Band, Charlotte and the other stars of
the ice: Nat M. Wills, Charles T. Ald-
rvich, The Boganny Troupe, Mallia and

' The Solti Duo, The Amaranths,
e Lamy Brothers, T.ou Anger and the

half a hundred more individual lumin-
aries and feiure acts thust be on their
way to Poston—the second city in the
codntr\' chesen for 'tho. presentation ol
the Hippodrome divertisement outside
of New York and the “world’s largest
layhouse.” - I g
p,g[}hp reception given “Hip Hip Hooray
in. Philadelphia has very eﬁoc.tually laid |
at rest any doubts that might have |
existed as to the managerial wisdom dis-
plaved by Charles Qillingham in deter- |
mining to reproduce the New York Hip- |
rome show intact in those cities—|
few though they be—boasting theatres|
sufficiently capacious to permit the stag-,
ing of its spectacular effects and theI
evolutions of its hundreds of people. In |
approximately three wceks nearly 150, |
pergons have  visited the Metro- |
politan Opera House and' the attend-
ance figures for the whole “engagement |
| which will end next Naturday, reckoned |
upon box oftice veport of the demand for |
the final week, mav he rcco‘.'ded'pq-.v as |
in excess of 200,000 persons. This m-g
tal is far and away beyond the attend-:
|ance recorded at any loeal playhouse |
{during a similar period.
L BRC2DE Lt
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Stage Notes

'THE appearance of Otls Skinner, In &

| by Booth Tarkington, will be the theatri<|
,cal event of the coming week, S0 far as

new play entitled “Mister Antonio,"

new productions are concerned, With the
return of the ‘“Ziegfeld Follies” to at-
tract admirers of that sort of entertain-
ment, and, for seekers after ‘‘thrills,” a
melodrama called ‘“While the City Sleeps,”
As for the hold-over attractions, there are
several of more than casual importance.
The Adelphi will still have George V.
Hobart's remarkable modern morality
play, “Experience,”” which will close its
engagement after two weeks more, un-
‘less success attends the effort to keep it
here still longer. At the Garrick for

one more week may be seen ‘‘Common
Clay,” a serioius play of the modern
“‘problem’’ variety, which won for its au-

thor, Cleves Kinkegd, the prize offered
by Harvard University. The piece has
an interesting story well told, and ably
presented by a cast in which Jane Cowl
has the leading role. A new muscial
comedy which has entertaining comedy
and good music is *“The Girl From Brazil,"”
and which, in addition, is both lively and
clean, with a good cast and capable
chorus, so that the performance as &
whole merxjts the success that has attend-
ed it since its first presentation at the
Lyric last Monday evening. Then there
is the mammoth New York Hippodrome
production, “Hip, Hip, Horray,” which
ptays at the Metropolitan for two more
weeks,

This show is the bizgest thing of

its kind ever seen here, with an array!

of features including Sousa and his bt}nd.
the famous skating ballet;*With "Ch#flotte
as premiere, a good cast, and several hun-
dred people in a succession of spectacular
scenes, staged exactly as at the New
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York Hippodrome last season, !, *’ /
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TOHN PHILIP SO oS,
CHIP=-HIP-HOORAY

‘‘Hip, Hip,—ﬁoomy”

Monday night Nov. 13 at the Bos
ton Opera House Chatrles Dillinghar

will produce for the second tim
away from the New York Hippa
drom, “Hip, Hip Hooray,” the re
markable spectacle which occupie
that huge playhouse during all of las
season and which as the Hippe
drome’s inaugural offering, under th
direction of Mr. Dillingham, com
manded from newspaper reviewer
the most emphatic praise that ha
ever been given to a Hippodrome pro
+ duction: attracted larger crowds for
longer time than had ever befor
~been drawn to witness an indoor en
tertainment, and by its unprecedent
i ed, uwpapproached success justitiel
the claim that the Hippodrome wa
“a national institution.”
Shows from the New York Hippo
drome have been sent on tour befor
this, but the history of Americal

‘ LY B i

I theatricals rdcords ne such ambitious

| attempt as this of Mr. Dillingham’s
to actually bring the Hippodrome it-
self—everything but the auditorium—

to Boston, for “Hip, Hip Hooray” as

will be disclosed at the Boston

pera House will be identically the

pectacle, down to the smallest de-

|

The Sousa-Kipling “Boots”

“Boots,” a singular title for a singable song, must strike |
the eye of the beholder as forcibly as the music of the
song will catch the ear. Both words and music are by
famous men—Kipling of England, and Sousa of America.
The poem is in one of the English dialects and is supposed
to be recited by a British soldier on the march across the
plains and through the jungles of Africa. The phrases of
“Rule Britannia” and “The Girl I Left Behind Me,” which
the composer has so deftly made an integral part of his
score, are thoroughly appropriate to the subject matter of
the poem. John Philip Sousa has composed music of great
dramatic fitness, such as Saint-Saéns might have furnished

! for the occasion, had he set this biting and pessimistic bal-

lad. He has rightly omitted sentimentality, or even any-
thing approaching a lyrical lilt. Every measure is mili-
tary, sharp, short, and directly inspired by the bold and
laconic lines of the poet. Properly recited—that is to say,
half spoken and half sung—and properly accompanied by
the orchestra, band or piano, this song of “Boots” cannot
fail to grip the emotions of the hearer. It was an original
stroke of the composer’s to begin and continue in F major
and then to end with a great outburst of sound and fury
in G sharp minor. But the words of Kipling justify the
music: “Oh, my God! Keep me from goin’ lunatic!” It is
a cry of terror. The composer has voiced this cry, idealiz-
ing it and omitting all the pain.
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g'Hiﬂi—)'ShowHa‘s "
Sousa and
 Charlotte

Monday, Nov. 18, at tle Boston Opera
House Charles Dillingham will produce {:
for the second time away from the
New York Hippodréome, ‘“Hip Hip
Hooray,” the spectacle which occupied
that huge playhouse during all of last
scason. As the Hippodrome's inaugural
offering under the direction of Mr. Dil-
lingham, it commanded from news-
vaper reviewers the most emphatic|
praise that has ever been given to a
Hippodrome production and attracted
larger crowds for a longer time than had
ever before been drawn to witness an
indoor entertalnment.

Shows from the New York Fippo-
drome have been sent on tour before

this, but the history of American
theatricals records no such ambitious
‘attempt as this of Mr. Dillingham’s to{
l:wtually bring the Hippodrome itself—
:-ver.\'thing but the auditorium--to Bos-
on.
The “Hip Hip Hooray” company
numbers nearly 800 persons, more
than 500 of these are performers—the
others constitute the mechanical staft
necessary for the manipulation of the
iunusual production effects. Company
and properties traveled from New York
to Boston in a 28-car train, divided into
'wo sections of 14 cars each. ! :
The most prominent individual feature |
among the hundred odd which make up
the “‘Hip Hip Hooray" program is John|'
Phillp Sousa and his band. The famous
musical organization has heretofor
been considered an attraction sufficien
in itself to deserve a great deal more
!hap ordinary attention,. Next in point
of interest must be listed 'the dazzling
ice ballet, “Flirting at St. Moritz,” 'in
which Charlotte, the world's greatest
skater, and a dozen other stars from
the Admiral's Palace, Berlin, appear,
supported by a skating ensemble of 200,
These are only two of the features in
an entertainment which is called ‘‘ten
musical comedies in one.” A score . of
other indlvidual stars appear in unique
specialties. Nat M. Wills, Charles T.
Aldrich, the Bogannys, Mallia and Bart,
L.amy Brothers, the Amaranths are al
few of them. . f
R. H. Burnside is the author of the
book of “Hip Hip Hooray"”; John L.
Golden wrote the lyrics and Raymend !

John Philip Sousa, the famous

ihnnamaster-composgr. is 62 yecars .;;asv

today apnd his anniversary ig /being ..

observed in Philadelphia where the

| March King is appearing with Ch?’rles

‘ pillingham's “Hip Hip Hooray” at|
u

{he Metmpolltan Opera House. A!teri

ail, as it was unfolded on the stage
of the Hippodrome; the original com-
pany of stars, the entire original

scenic production, eyery jtem of me-
chanieal, ¢ e, 1 equipment
will be in ;yr‘lpb 3

Hubbel the music. Exclusive of the
New York Hippodrome and the Boston
Opera House, tliere are only five other

0 permit of
ooray

¢ Band gives its usual program

ahi BMr. 8Souma'. has planned to

gor the first time “his latest
ych wThe Boy Scouts of America,

' he has dedicated to the or-

‘ is named,







| CONCERTS BY SOUSA’S BAND
| " AND SPECIALTY PERFORMERS.
. For the first time since John Philip
'Sousa and his band began to appear in
this city they had the co-operation ©of
vaudeville performers in the concerts
given in the Broad Theater yesters
day afternoon and last night for the
benefit of the Beth- Israel Hospitalk
Their associates, who have figured on Sousd,” Coming,

the variety stage or in cabarets, were Boston Opera House
?Iat M. Wills, monologist; the Solti Duo, e )
acrobatic dancers; George Gifford,

eccentric dancer; the Boganny troupe
of acrobats and the Amarmml quartet
of dancers. Other contributors to the
;;Ztertainlng scheme were Miss Leslie
t

John ‘Philfp

igh, soprano, and Howard Marsh,
nor. The combination,” an unusual
one in the local amusement-field, came
from Philadelphia, where it agsists in
in the Néw York Hippodrome “Hip!
Hip! Hooray" .show.: Owing ' to the
guality as well as the variety of the
talent employed, the concerts gave
much pleasure to the. audiences.
Heartily welcomed upon his first én-
trance, Conductor Sousa proceeded with
his customary mannerisms In direcuing
performances to interest his hearers in
himself and the forces under his con-
trol. In technical oxpel‘"}ncss. produc-
tion of smooth and agreeable tone,
i ability in dynamic shading and prompt
| response to its leader's intentions, the
| band of fifty musicians sustained the
ghig-h reputation it earned long ago.
Besides the overture to \Vagner's
“Pannhaeuser” and the ‘“Rakoczy”
marech from Berlioz's -*Damnation of
Faust,’” which strongly appeal to audi-
ences, when so well interpreted as they
were vesterday—although clarinets are
not a satisfactory substitute for strings
in  the overture—the band . played
numerous compositions of a popular
order, including the ecanductor’'s suite, .
“Impressions at the Movies,” “Dwellers |
in the Western World” character ’
studies of the red, the white and the
black man. and several of :the. woris
which have given -him the title af. “The
March King.” Among them: were tue
“131 Capitan’. and “'Good By anrls. T
Through,” and . “The Boy Scouts of
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playved for the second time in public
| yesterday.. The -bapd’'s share in the
1 concert was happily varied by solos by
Frank L. Simon anc, Herbert [.. Clarke,
cornetists; Joseph Narrite, clavinetist,
and Louis P. Fritze,- flautist Y ,.

Mr. Wills's original  jesting had its i
much tickling cffect on theraudiences.
and Miss Leigh and Mr. Marsh spesdiiy
won favor by their ginging of Hubbel's
“The Ladder of -Reses': and Jrown’'s
“C*hin ¢hin, | Love - You' --2The
Soltis and George Gifford are as- inter-;
esting dancers- of their kind as have
been seen here. In varied: and: comic
acrebatic .stuntg,. the Bogannys - cob-v
tinue. to hold their -own with rivals io
their specialty. o
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America,’ a new and stirring creation, l
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SOUSA'S NATIONALITY. f
How did Bousa become Sousa? In other words, |
was the inimitable ** March King * born with that
name, or did he ‘' aequire " it? Sousa himself
ought to know, and he has assured an American:
newspaper that all the yarns as to the origin of his
name are pure myths. ** The German version,” he
said, **is that I am Sigismund Ochs, a great
musician, born on the Rhine, emigrated to America,
tl:unk. marked 8, O., U.8.A., hence the name. The
I:.nghg;h version is that T am one Sam Ogden, a great
musician, Yorkshireman, emigrated to Americs,
AR i 4 }I\J]_::gnge laihellod 8.0., U.8.A., hence the cognomen."’
Metrop an Opern House— S W 0 ular cor
be the last week in Philadelphia of “a bplig)ch of brrgt)}?ser-conéiu?w'r a(:].ded e M i
VR TR e MR e b S8 ers and sisters "' ready to prove
B R OISR (& arranging . B is right to the name by which all the world knows
ool of exceptional SOHVILy fop-4he him. Tt seems a pity to spoil a good story in that
{final performanges here. On Monday way, and, amidst his overwhelming troubles, it will
John Philip SouSa, the popular march come as an additional bl | g "
fking, celebrates hig birthday anniver- ! hy 3 ‘h SACDA ow' to the gentle Hun to
B e Wapacintas gian to honor him ear that he cannot claimm Sousa as well as Shake-
in a ﬂttllniel;' m:l:x;;xex', i(.,hurlot’}‘e. the ex- “I‘f"i‘r“'
quisite little skater, is preparing a new Mispronunciati i i
number for her last week here. This vu.]dgpenteﬁili'::’il;;x} of'f(l)‘rsxgnAhmgungx‘s e
{will be a uandlg dance, which has been yields f g results, few nights ago the¢
gsean but once before in America—upon w:rlt,er heard t.}m,t, emrﬂ.mg novelty, * Mon Ceeul
the occasion of her 300th souvenir per- s'ouvre & ta voix,"” sung in English. But when the
formance in New York. The skating act singer came to the last line ehe decided to drop intd
w}](u tboKar‘npli:u_a‘d ny 33\101- tfcull{ures. T"S what she conceived to be the French pronunrz.xpation
“Ka aberet,”’ ‘‘Ladder o oses'' an ' :
of Samson. What we really heard, however, was the
(In}om or le’c.s) pw;]smgnate ];ieclamtion: ** Saint-Saéng
ove you "'—which might easily h barrassed
4 : ; y have em
M A ’:’/', /1 the veteran composer had he been present.

other spectacles are to continue, Sousa
and his band appear twice daily.
bichle Wanrfvle SZ' (o ’76 / |
‘e . » : S /‘1'
“Hip, Hip, Hooray!” i
| Next aonday night at the Boston
| Opera House Charles Dillingham will
pr()dl{vo forithe second time away from
| the New York Hippodrome, "nif) Hip
Hooray!” the remarkable spectacle
which occupied that huge playvhouse
during all of last geason, My, IA)Hlim;-
ham i8 to bring the Hippodrome itge]t
—everything but the ﬁu(lltorium;m
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3 N ™ ¢ “ L // B ‘h"['lwl ‘Ii‘lvinns)'lvaniu (lilllrl" . will }[)%rldg{
_ | John ’hilip Sousa W play ‘“The a
Plf&:t‘ ;“4 f/(.l,««ﬁt,t'k‘ r /6 [ 'of the States” for the children whom POIIyd
| BEvans will take to see ‘‘Hip, Hip Hooray &
il next Thursday afternoon at the Metropolitan
Opera House.

| Dedicated to Boy Scouts amd
Heard Tomorrow for First
When John Philip Sousa - celet
birthda’y 'anniversary here. tomo:
liplans to give the public his latest
"The Bov. Scouts of--Amerioca,”’
the suggestion of Dr. Charles D.
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Today's Birthdays,

Allan 1.. Benson, socialist party can-
dldate for president in tomorrow's
election, born at Plainwell, Mich., 45
vears ago today.

Grand Duke Nicholas Nicholaie-

officlal song of the Scouts thmm 7
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. Sousa was bafn in the
the ‘Washington Monument, ‘and’ as

{ author of “The Washington Post” and all
| the other memorable marches that have-

helped build up national - sueh
| the “March of the States” In the o

Boston; for ‘“Hip, Hip, Hooray! &7
will be disclosed at the Bos'tlzﬁ Oa)s .l.t
House will be identically the ﬂ')ecttllz; ki
down to the smallest possible det; 10|'r
the original company of stars, the : 7y
tire original scenic production. evon:;
item of mechanical, costume, muni(-r1=
equipment will be in evidence here q{}?‘
most  prominent individual fe;atur: '
among the hundred-odd which i ake yy
the “Hip, Hip, Hooray!” programine (s {
John Philip Sousa and, his band. Nex:
in point of interest must be listeq :‘:t
dazzling fce ballet, “Hlirting at st |
‘Moritz,” “in. which = Charlatte t‘h‘L .
sorld’s greatest 'skater, and a do,.;
er stars from the Admiral’ Palace,

A Appear suppgried by 4 skatin

vitech, commander of ithe Russian
armies in the early part of the war,
born at Petrograd, 60 years ago to-
day.

. Rt. Hon. Herbert .. Samuel, British
home secretary, born at Liverpool, 46
yvears ago today.

John Philip Sousa, celebrated. band-
master and composer, born in Wash-
ington, D, C, 62 years ago today.

‘S‘.{J Abe Balley, BSouth Africa's
wealthiest citizen and a Joyal sup-
porter of Fngland in the wa

mo bom p
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pe _‘Colony. 52 yedrs ag

| “The I

Hippodrome . show, he

claim to express nationalism E mi
was asked yesterday If he had

{ now in process of compositior
n, 8

ted that he was working on '

! Dragoons,” in col

Joseph W. Herbert, which

this winter. Also, he has

collaborate with Ella Wh

Ruth Helen Davis on an ope!

ca}lu “Viotory.” | % e
t was Mr. Sousa who ¥

the Grme_opera, in whl

”




EONGERT NDENCES

* Sous.a Says, and Musical In-
! strument Inventions Are
Explanation

EASILY GOT FOR HOME

5

“Piano Manufacturers Now ‘Offer‘l
i )
Special Inducements to |
Christmas Buyers é

“Concert audlences are growing morel
‘cultivated every year.” ;

. This statement was made publicly, not |

' long ago, by John Philip Sousa. The great i
“pandmaster, who is probably closer to thcj‘
“music-loving public = than any other |

5 ‘musician in the country, didn’t attempt |
“any analysls of the situation, but any one |

. familiar with the American people knows |
~that the recent gpread of musical cultiva-!
vlon has come out of the serles of 1nven-£

X Ij\ﬂonl which has made the performance of
the great works of all composers possible |
3}!! nearly every home in the nation. |

s
Gunning With Sousa

John Philip Sousa, the world's fa-
mous bandmaster, is one of the mostl
enthusiastic trapshooters in the ama-.
| teur ranks. He has made the subject
Jof connecting with the flying disks in
I mid-air a study, until he is now a;
Jrecognized authority in the game. Re-
{ cently in the course of a conversa-
$tion, Sousa was reminiscing, and stat-
ed a line of facts, also some personal
experiences that will unquestionably
be of interest to local sportsmen.

#I am the happy posscssor of a 2000
acre preserve in North Carolina,
where I put.in a great deal of my
time during the shooting season. I
(find the recreation I get aficld the
"fmqst emjoyable and conducive to good |
“health of all lines of sport. When out,

b=~ -

; JOHN PHILIP SOUA,
‘Who can shoot as well as he can
lead his band.

. |with my gun, I completely re
BRtally A0t Dhysioally: Thers 18 o1
| ways sufficlent excitement and antici-!
j'._pn.tlon connected with field shooting
| to cause me to forget all business
jcares and enjoy life. It gives me an
opportunity to commune with nature
.‘ in its @i#ferent phases. The study of
| game And habits of same is a most
w g feature of outdoor life.”

0¥ 800t
" SOUSA'S LATEST

| Veteran Bandmaster to Celebraie

Birthday Monday with Release
of Newest Composition.

“The Boy Scouts of America."”
That's going to be the name of the
ewest;and consequently most fascinai-
& Sousa march. -
iﬁlt came out yesterday when John
hilp Sousa admitted that he's O
elebrate 8 birthday anniversary her®
onday. He's going to celebrate b
iving to the public a march for whi
ooth Tarkington wrote the words and
or which Boy Scouts all over America
ave been waiting. It's to be their
flicial song.
No composer is better qualified to
rite the music for the youthful or-
anization than Sousa. His “Stars and
tripes Forever' is a]l but a national
nthem: his ‘“Washington Post March’
almost as popular and In his “March
¢ the States,’” featured in the present
ippodrome Show, he might reasona-
ly claim to express nationalism in
usic. Nevertheless, Sousa 1o more
n be induced to say “I write national
i jusic”’ than could a great novelist be
}thducea to declare “I write national
|novels."”
't His First Success.
| Kousa‘was bhorn in the shadow of the
| W ashington monument. That is why,

.| possibly, his work subtly suggests the

raving of stars and stripes. However,
is very flrst success was with ‘‘De-
\ree,”” produced by the MseCall Opera
ompany. The next thing to come
rom his pen was «@m Capitan” and
fter that ‘‘The Charlatan.” Thousanis
f American soldiers have marched 'to
he music of “El Capitan’” and Prite
sh soldiers often step to its rhvthmie
easure on dress parade.

Some time, not so very far awar, A
ew opera is zoing to he produced in
his country. Tt will be iltled ‘Tha
rish Dragoons.” And Yohn Philid
gousg will be billed as author. Jnrn_p‘v.
wW. Herbert Is co-author. Tt is quite
possible that 4ihe obera will be pro=
duced this Winter, it is sald.

Also, says the ‘‘March King,' he has
been asked to coliaborate with "a
w ler Wilcox and Jelen Davis ©On
an (operatic allegory called “Victory."

riter, Traveler and Hunter.

And, as . though his success W the
musical world were not sufficient
achievement, Sousa nas done other
things. He has succeeded s a writer,
a globe-trotter and a hunter. Beginning
with the Centennial, n Philadelphia.
he has attended practically every gieat
exposition in this country and wurope
in the last forty yvears.

“rhe Fifth String' is his most suc-
cessful nevel. Bits of philosophy,
picked up from close study of humanity
in every part of the world, has made it
.extraordinary as fiction,

(M‘.a‘ (,‘(;.-z: ,jf/r%,’&
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Show at the Bospn pera‘fomo '

| Next Monday night, at the Boston |
Opera. House, Charles. Dillingham will
present his New York Hippedrome pro-

iuction of “Hip Hip ooray." he

ipectacle has been praised as one of they

n:ost beautiful and massive that has
sver been staged, and it i3 promised thats
t will be shown here without material
>hange, The company numbers more
:han 500, and will be brought to Boston
n “wo special trains of 28 cans. - -
Thé most prominent individual fcature
nmoggl the hundred odd which make up
he ip Hip Hooray” program is John
hilip Seusa and 'his band, - Next in
px{lnt“ot interest s ‘the dazzling ice bal-
ot Flirting at St Moritz,"” in which
harlotte, the world’s greatest skater,
nrilx(?a l"‘s ?}oz!:n 0 herusturs from the A:lé
alace, Berlin, appe support
oy a skating ensemble of %‘ %Por' two
wveeks a crew of workmen from the Hip-
yodrome has been at work equipping the
oston Opera House stage with a freez-
vn% plant, which will create an ice pon
sxtending the width of the e, upo
which Charlotte and her associates will
ive the dpartormuce which has aston-
¥hed and delighted New York. These
ire only two of the features in an enter-
tainment which is called ‘‘ten musical
tomedies In one,” A score of other indi-
vidual stars appear in Unique ureh ties.
at M. Willis, Charles T. Al _rlcri,‘thu
annys, and-  Bart, Lamy
mr:;lhers. the Amarenthe, are a few of
‘R. H. Burns ged “Hip 0=
ray.” The Ln.d‘g:r.& Roses,” *' Ol’lr‘#”:
to 'l:%land 1 tphe Tower of Jewels
nd i he :

Ballet of the States’” are won-
- o the entire:
ni'l’"‘ huge o is

stage pictures, in whick e
m-'?or' our
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uHip’._Hip,' HOOray,“ With{

Sousa and Many Others,
at Opera House.

John Philip Sousa and his band, Char-|

lotte, who is billed as the world's great-
est skater, two~dozen other stars of

| the ice from the Admiral's Palace, Ber-!

| | neighborhood of 800 persons. Nearly

{lin; Nat M. Wills, Charles T. Aldrich,|
the famous Bogannys; Mallia and Batt, |
the Solti Duo and the more than 300
more who have membership in the New
York Hippodrome organization will ar-
rive in town tomorrow with *“Hip, Hip,"
Hooray.” The engagement, which be-
ging at the %OSton Opera House Mon-
day night, wik

and the "tw'o-pertormance-ench-day"
1 policy will' be put into effect Tuesday—
{ when the -first matinee will be given.

igontinue for four weeks,

When Charles Dillingham announced

his intention to send the New York
Hippodrome organization on tour in toto,
and to present where it was possible,
“Hip, Hip, Hooray" in its entirety;
other theatrical men realizing the tre-
| mendous risk involved were aghast at
{ such audacity. There are only seven
cities in the United States outside of
New York having theatres capacious
enough to permit the staging of such
a pugeunt—-Phi[adelphia and Boston are
the only two in the BEast.

Bostonians, who. visited the New Yorﬁ

Hippodrome last season, have been most
enthugiastic in their praise of the huge;
‘| beautiful, unique entertainment, and
that the coming of “Hip, Hip, Hooray"
has aroused an unprecedented interest
is attested by the demand .for accom=
modations manifested at the opera
house box offices during the past week.

All Hippodrcme announcements lay

stress on the skating features, Noth-
ing of the kind has ever before been
shown on an American stage. But
“flirting at St. Moritz” is only one‘of
the ballets in which hundreds of per-
formers appear. They include “The"
March of the Toys,” “The Flower Gar-
den Ball” and ‘“The Ballet of the
States’” danced to music especially:
composed by Mr. Sousa and with the!
“March King” occupying the director's
chair. |

MM Gﬂ m ’7/// %

Boston Opera House :

John Philip Sousa (himself) and his
[band; Charlotte, the wo’rﬁl's greatest
iskater; two dozen other stars of. the|
ice from the Admiral's Palace, Ber-
lin; Nat M. Wills, Chailes T, Aldrich,
'the famous Bogannys; Mallia and
Bart; the Solti Duc and’ the more
than 800 more who. have membership
1in the New York Hippodrome or-}
ganization will arrive.in town tomor-
row prepared to astound and delight
local theatregoers with the flrst per-
formance of “Hip, Hip, Hooray."” The
engagement, which beging at the
! Boston Opera ‘House Monday night,
will continue, for four weeks, and the
“two-performances-each-day” = policy |
will be put into effect Tuesday—
when the first matince will be given.

The “Hip, Hip, Hooray” organiza-
tion in its entirety numbers in the

500 of these constitute the mechanical
staff. Then there is a special divi-
, | sion known as the ice section, which
has heen in Boston for two weeks
making the alterations in the Boston
| Opera House stage that would permit
the installation of the expensive and
olaborate refrigeration plant needed |
for the creation of the lake of real
, |ice upon which the beautiful spectacle
“Flirting at St. Moritz" is produced.
.| All Mippodrome announcements lay
stress on the skating features, but
that is because of their absohite nov-
elty., Nothing of the kind has ever
before bcen shown on any American
stage.

Other ballcts in which hundreds of
.| performers appear include ‘‘The
March of the Toys,” “The Flower

Garden Eall” and “The Ballet of the.
States” danced to ‘music especially
,composed by Mr. Sousa and with the
iM ch King occupying the director's
i 5
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|8 number of speciaity performers from
‘|the New York. Hippodrome organiza-
tlon, will give concerts in the Broad
Street Theater tomorrow afternoon and

foprano; Howard Marsh, tenor; the
Boganny troupe of fifteen acrobats; the

assisgt ‘in the entertaining echeme.

bwill- play under Conductor Sousa’s
|¥irection the  overture to Wagner's
Ty i
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IT'S A DHONG LIFE
AND A VARIED
ONE

A8 the announcement has béen made
that ‘Congress will be appealed to with the
request that John Philip Sousa be created
lleutenant of marines, it is interesting to
| reco the many activities of the popular
march king, who has done so much here
and abroad to command serious interest
In “American-made '’ music. ,

Sousa, sixty-two years old Monday, was
_{an infant prodigy violinist at ten years of

.age and remaiped a skilled performer on
the Instrument until he definitely aban-
doned it for the condmetor's baton sixteen
years later. He was a soldier for fifteen
years, in the United States Marine Corps
for three years as a musician apprentice,

and subsequently conductor of the famous

Marine Band for twelve years.

For ten years Sousa's lot was.cast with
the theatrical profession, either as violinist
in theater orchestras or as conductor of
musical corhpanies. Here hé probably ac-
quired ‘that keen sense of showmanship
which has brought him fortune as a pur-
veyor of musical entertainment. As the
conductor of the foremost military concert
band in all parts of the world, traveling at
least 700,000 miles without serious accident,
'he has made American music respected from
San Francisco to Moscow, from Quebec to
Cape Town, from €openhagen to Melbourne,
from Covent Garden to the Hippodrome !

As a composer, Sousa founded a school
of military and dance music whose vogue

has outlasted that of any composer siace -

Strauss. Sousa has written and produced
geven comic operas with degrees of success
that varied from polite interest to artistic

and popular triumph. These pieces were '

“The Smugglers,” “Desiree,” “El Capitan,”
‘“The Charlatan,” “The Bride Elect,” “Chris

and the Wonderful Lamp"” and ‘“The Mili-

‘tary Maid.”

. He wrote a text book on the trumpet and
drum, which is still used for the instruction
of field musicians in the United States

gervice. With the assistance of the State '
Department, Sousa collected much material p

which he subsequently edited and published
a8’ The National, Patriotic and Typical
Afrs of All Lands,” the most complete com-
pilation of its kind extant.

Sousa s the only American decorated
with the Royaf Victorian Order. He has
‘twice been decorated by France as Officier
d'Academie Francaise and Officier de I'In-
gtruction Publique. He has played before
King Edward and King George, as well as
petore Presidents Loubet and” Fallieres,
not to mention a host of small German
royalties.
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" PLAN TO HONOR SOUSA

'
\
Moembers of “Hip Hip Hooray” to'l
Colebrate Bandmaster’s Birthday |

Next Monday John Philip Sousa, will|
celebrate ht._ b_h'thda,v anniversary, a.nd|
the members of “Hip, Hip, Hooray!"" have |.
« + arranged to observe the occasion with a
Viittle celebration and present the compos-
er-conductor with a token of their esteem,
The memento will represent everyone in
the big company from Charlotte and the
other stars to the humblest mechanic and
stable boy as each contributes the same
gum—ten cents,
My. Sousa announces that he will ob-
serve his anniversary by allowing the
* audience at the Metropolitan Opera House
-to hear his latest march “The Boy Bcouts
of America’’ "m ‘will be played by his
o A0F ANEUNS SDA S thie Siontlom.. |

‘the Movles.” J

night for the benefit of Beth huol‘;
Hospital. Nat M. Wills, monologist and |
#inger of parodies; Miss Leslie Leigh,

)’our Amaranths; the Soltli Duo, George |
Clitford and Miss Haru Onuki will’

2 \ . e
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{ “Tannhacuser,” Bérljox's Rakocsy March '

and Mr. Sousa’s suite, “Impressions at,
osepn Norrito, the first
clarinetist. in the band, will play a med-
ley of Italian airs, and Frank L. Simon,
cornetist, will be heard in Bellstedt's
‘““Phe American Boy.” Miss Leigh and.
Mr. Marsh will sing a couple of duets..
An equally varied program will be
presented at night. The band will play
Hosmer's rhapsody, “The Southern.”
Herbert L. Clarke, cornetist, will play
his “Showers of Gold” and Louis lf:
Fritze will perform Boehms's “Scotch
fantasie for the flute. The trombone
section of the band will be heard in thg
Soldiers’ chorus from Gounod's “Faust:

s Bahd in Two |
To-day
Soust. and his band, together with seven'

" selectsd features from the New York
| . Hippodrome organization, will give two

concerts at the Broad Street Mtheater
this afternoon and evening. It has been
séveral years since this famous musical
organization has been heard in Newark.

The specidl features which will be seen
include Nat M. Wills, the well-known '

. At the afternoon concert the band |

The specialty performers will appear at »
both concerts. - N e -
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BOY .SCOUTS HONCR
- JOHN PHILIP SOUSA

He Is Host, but the Guests in Phila-
delphia Come From Far to
Thank Him.

John Philip Sousa on Saturday, before |

leaving Philadelphia, was the host of
over ‘five hundred boy scouts who as-
sembled at the Metropolitan Opera
House, where the popular March King
appear with Charles Dillingham'’s “Hip-
Hip Hooray.” These youngsters came
from all parts of Pennsylvania to honor
the great bandmaster, who, on his birth-
day, had dedicated his latest march to
the Boy Scouts of America to be used
as their marching song. .
Headed by the scout leaders from the
various distriets the*boys eame to thank

Mr. Sousa and to officially accept this
march, written by him in collaboration
with Booth Tarkington, the novelist-
playvwright.

The stirring military marches to which,
the soldiers of the United States are
swinging alone in parade and hike to-day
—the compositions of the March King—
had their inspiration in the days of our
Civil] War, according to a speech made
by Mr. Sousa to the boys,

In his happy little talk to the scouts,

Mr. Sousa also described how he, as a |

small boy, spent dars and days tramp-
inz in the wake of a company of blue-
clad recruits, drawn by the irresistible
lure of erashing band music, He dreamed
then, as all boys do, of leading a band.
The dream, unlike most hoy dreams,
came ftrue.
airs that would inspire men to margh.

e

Promdian
SOUSA’S BIRTHDAY. OBSERVED

E. T. Stotesbury Among Those Who
Honor Famous Bandmaster

Offerings of flowers and silverware |
greeted .John Philip Seusa, the bad-
master, whose name is known to every |
American_ household, upon the celobr&i-i
tion of his sixty-second birthday at the!
Metropolitan Opera House last night.

I'wo silver cups and a platter, with
flowers enough to start a temporary
flower show all his own, were presented
to the veteran conductor and composer
at .th‘o close of last night's performance
Chief among the cups was one present:
el bv K Stotesbury. Another one
came from the Boy Scouts of America,
while the platter was the gift of the |
members of the company now at" the
operz house. Mr. Sousa in an address
dcclart:u that he was as young as ever
and that he would continue to write
marches and other compositions for the
young of the Nation as long as he ;
tinued to live
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wast Week Begins at Metrpolitan.
il'l'h: final .\‘vvk—-l;lsl twelve perform-!
L.ll':;l.‘(!l Charleg  Dillingham’s “prr
{Hip Hooray'' from. the New York Hip-
‘podrome, was ushered in yesterday at?
the Metropolitan Opern | o !

Borgeous spectacle with ite y -
lights, leaves .on S'ltllrdi‘ls‘ ‘r?il;.l};‘t (rjg
Boston after one of the most sucoessr
ful engagements ever played in this
city. It is estimated that over 103,000
people have seen the production already
and with Elcction Day in the final weeic'
it is falr to assume that nearly 40000 |
more will, attend the Métropolitan this [;
weeR, For the final week several novosl
features were added to the already long
lisb)qr solos, John Philip Sousa added
his “'newest composition, ‘‘The R oV
Scouts March,” to his program, '
l(;‘lurlc;‘tte lntro?uced tdo;- the i

| - her graceful can dazic
Called s Mo can the

er big features were

He dreamed of composing |

House. This .

~@okn Pbilp Pouse .«

tramp comedian, in his monologue and
clever parodies; the Boganny Troupe,
fifteen in number; the Four Amarenths|
the Bolti Duo; George Clifford; Howard
Marsh, a tenor, and Leslie Leigh, a s0-
prano. !

Both performances will be given for thg
benefit of the Beth Israel Hospital. 3
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- SOUSA SHOWERED WITH GIFTS [

March King Honored by Friends Far

and Near at Metropolitan on
His 62d Birthday

There was an extra gala time last night

at the Metropolitan Opera. House during

the performance of “Hip, Hiip, Hooray,” in

honor of John Philip Sousatis sixt,
y-second
birthday anntversary. < TeRg TS

The March King himself was at his post
all day, and had extra cause for inspira-
tion. In addition to receiving many hand- '
some gifts from his co-workers , and ud-w'
mirers, Mr. Sousa was deluged ‘with tele- |
grams from distinguished men and wemén |
in all parts of the country.

:t tfhe hconclullon of the
end' of the second act,:the March
presented to the nation a sort of ng';‘,‘.’ ‘
gay ttmfhlu newest march, “The Boy|
Scouts of America,” which was !
his band for the first time. s
On finishing the selection, a silver loving
cgpt:'uplm:a;nud to Mr. Sousa on behalf |
|0 e adelphia B
| Scouts- of Amerlga. TARCH NC M
But there were more surprides t
/After the “Ballet of the States,” and white |
|the entire Hippodrome company was on the
stage, the famous leader received a token
of esteem from the entire organization to |
the ;uccess of which he has contributed so
much. : |
N ,’
Barely had Mr. Sousa expressed grati
[tude for this when Edwear?l T. 8(21! .
,gn be(l)lulf of éhe directors of the Metropo o
‘tan era 4 ¢
o B 'ompany, vesented a loving
! "Among others who sent congrat »
;ore Mazor Mitchel, of New York:“woﬁ'.'- :
amrosch, Mgdame Melba, An lowa |
and Reginald De Koven. - R ¢
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10 roduce novel musical
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AS BAND I
0 CONCERTS

Programs Rendered by
Noted Musical Body and
Soloists.

ohn Philip Sousa, whose stirring
ch music has pleased many thou-
ds the world over, was present yes-
ay in person at the Providence
Dpera House with his band of excellent
jusicians. Despite the fact that his
prte has been march music, several
mpositions that gave opportunity to
themes were
ayed by the musicians. The local mu-
sic lovers showed their preference for
e “March King's’ stirring numbers
with the martial swing, and his entire {*
| ertoire of this kind of music was re-
quired to satisfy their desires.
The soloists who accompany him are
efficient to the standard set by all for-
er members of the staff, and this is
especially true of Miss Virginia Root,
who was called upon during the after-
noon and evening to display her vocal-
{stic powers. The afternoon programme
was as follows:
verture, ‘“Mignor" Thomaa
Cornet solo, “The American Boy".... {
TSR Bellstedt
Mr. Frank Simon.
Soprano solo, aria from ‘‘Romeo and
uliet” Gounod
| Miss Virginia Root.
Religious Meditations
‘Bxcerpts from “Carmen”
{a) Legend, “Willow Blossoms"..S
. March, “The New York Hippo-

S

Sousa |’

A very cordial reception was given
MY. Sousa by the patrons at the eve-
ring concert, but their greeting ‘to
'{-lerbert L. Clarke was no less cordial.

ist, who at one time was
the idol of local music lovers as the
Jeader of the American Band, was
lecalled upon to play three solos, and the
final one, “A Perfect Day,” was pro-
ductive of much evidence of apprecia-
tion from the listeners. Miss Root re-
peated nher success of the afternoon,
and Louis P. Fritze in a flute solo num-
‘ber, was also cordially recelved.
| The evening program was as follows:

Overture, “Tannhauser’....... .Wagner

‘ Cornet solo, “Showers of Gold”..Clarke
Mr. Herbert L. Clarke.

Character studies, “The Dwellers in
“the Western World” S
Soprano solo, “Will You Love When |

the Lilies Are Dead?” Sousa
; Miss Virginia Root.

Religlous theme, “Golden Light”..Bizet
Rhapsody, “The Southern”......Hosmer
" Serenade. “Aubade Printaniere”.....
B .. Lacombe
" “The Boy Scouts of America’... .Sousa
“* Flute solo, “Scotch Fantasia”...Boehm
S8 Mr. Louis P. Fritzeé. !
‘March, "RaKoczy"cecierenanacns Berlioz
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ﬂ‘ mppodrome'Sh'ow Starts
Its Final Week :

é FOMRIRE, 5 3

is gavety - at the Metropoutuﬁ“

a House, where Charles Dilling-

m's big Hippodrome show starts its

week. John Philip Sousa’s birth- ||

» party will give the entire company ||

’,.howhy spirit as no one Is more ||

with the company, from the

s to the humblest mechanic, than

famous March King, and the ob-

ace of his annivarsary has ‘be-

& Hippodrome institution. In

pration of this event and of .the

week here, R. H. Burnside has

ovided many new features including |
i Candle Dance by Charlotte on the

' ed “The Moth and the Flame."

are given daily and tomor-

e public will' be given direct |

. of the campaign's outcome.
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mppodr\me Says Farewecll.
p gala performances at the Metro-| .
tan today will witness the farewell|¢
e New York Hippodrome organiza- | z
in “Hip, Hip, Hooray.” "Upon these 1
siens R. I. Burnside, the wizard of
‘Hippodrome stage, will provide ap-
siate special -features, and John|,
Sousa, with his usual sense of {;
will play “Goodby, Girls, T'm
igh.” Lis engagement is re-
one of the/most successful ever
here, -and ‘ts prosperity will no}
resull in the annual appearance .
 of other Hippodrom:

,]‘

- z

| TWO ENTERTAINMENTS GIVEN

f who attended yesterday's concerts heard
programmes, in the}

1 Flute solo, *“‘Scotch Fantasia''. ...

4 March, “‘Rakoczy’’

fthe

Providence Opera House.

——

Band Shows Perfection of Technical i

Finish Whoelly satisfying.—Sing-

ing of Miss Virginia Root De-

lights do Instru-

Audiences, 08

mental Solos,

Sousa and his incomparable band gave
| two. concerts at the Providence Opera
| House vesterday afternoon and last eve-

ning. At the matinee there was a fair |

|hnnse, but the evening performance drew
a big audience. Although Sousa never
fails to satisfy his audiences in the mat-
ter of both the quality and quantity of
his offerings, it may be said that those

exceptionally fine
playing of which the band showed a
perfection of technical finish wholly sat-
fsfying and, if anything, a more perfect
ensemble than ever,

Sousa is always well equipped with
good soloists, and on this occasion pre-
sented a very satisfactory singer in Miss
Virginia Root. In addition to the vocalist
there were the usual Instrumental solos
by members of the band.

" |ARGELY ATTENDED!

Pleasing Pregrammes Enjoyed at ?

The programme for the matinee fol-

lows:

Overture, “Mignon''

Cornet #olo, “The American Boy''
Mr, Frank Simon,

Bellstedt

Suite, “looking Upwanl™. ... ..oovenivnn o .\'nusnf

Juliet"'
Gounod

Soprano solo, arfa from “Romeo and

Miss Virginia Root.
Religions Meditations
Excerpts from *‘Carmen’’
in) Legend, “Willow Blogsoms®’
i) Mareh, *“The New York Hippodrom
Clavinet solo, ‘‘Alrs Italian™
Mr. Joseph Norrito,
Tntroduction to Act 111, “Lohengrin'', ... Wagner

Of late years Sousa seems to be less
prolific in the writing of marches than
formerly. The old favorites, however,
used mainly as encores, never fail to
arouse enthusiasm. But if the march
king has in a measure forsaken the old
path of composition that first made him
famous, he has found another in which
he is equally successful. His descriptive
““Musieal Suites” are highly 1maginative
and interesting works in the lighter vein
and show a masterful knowledge of effec-
tive instrumentation. One need scarcely
read the key to their meaning which the
programme offers, for Sousa has & posi-
tive genius for stirring the hearer’s
imagination by means of skillful instru-
mental combinations, He is likewise a
musical humorist, as was seen in his
treatment of *“Good By, Girls, I'm
Through."” ?

Miss Virginia Root made an excellent
impression with her aria and sang extra
lsongs in response to prolonged applause.
lHer popularity was deserved, for her
.slng’lng displayved an unusually good voice
jand a very pleasing style, Her voice is

Thomas

{
{
i
{
|
|

imezzo in quality, full and rich, and has |

ithe upper range of a light, high voice.
She sang with much ease and musical
intelligence and gave great pleasure.

It is many a day since so finished a
_player upon the cornet as Frank Simon,
‘I who possesses remarkdble technical pro-

ficiency and produces a tone of volvnt.yb
smoothness, has been heard here. ‘“The

4A|m-rivnn Bov'' was a series of very diffi-|

.m‘m variations on well-known airs. Mr.
Simon plhyed them without the sem-
blance of a slip. It was @ remarkable
exhibition of virtuosity. In contrast to

‘,-this he gave Schubert's “Serenade’” as :mr
encore, playing it with taste and a de-|

lightfully smooth legato.
also won applause by a
c¢Jarinet solg.
l’l‘hu evening programme, which was
given an enthusiastic receptio J

sias n, wa
follows: ¥ : sl

Overture, ‘“Tannhauser'

Joseph Norrito
finely played

Wagner

|

f Mr. Herbert L, Clarke
'li'il:;“(\l-"'l.ls;-'."qln-.u. ““The Dwellers in the West-
or orke
: T, : ‘e Sousa |
Soprano solo, ““Will You Love When the l,Hlv‘:& Y
Are Dead 7’ Sousa
Miss Virginia Root.
Religlons theme, *‘Golden Light"
t[‘llmpfmil_\'.- “T'he Southern'
erenade. “*Anbade Printaniere’’
“The. Boy Stouts of Amvl'i('ns'.

... . Hosmer

.Lacombe

«.Sousa

... Boehm
Mr. Louls P, Fritze

Each soloist was given a big reception.
Mr. Clarke played his number brilliantly
and Miss Reot repeated her success of
_afternoon performance. Louis P. ||
Fritze in the ‘“Scotch Fanrtasia’’ gave an

Sousa was generous with encorves, ‘playing |

Berlioz |

astonishing display of technical facllity. |

fmany favorite marches for the extra-nom-

Sousa Guest of Honor at Unique Ban-
quet in Philadelphia -

PHILADELPHIA, Oct. 20.—John Philip
Sousa, the noted conductor from “Hip.
Hip, Hooray,” Philadelphia, was the guest
of honor at a dinner given in the banquet
room of the Union League by W. E. Her-
ing on Oct. 19. The affair had many novel
features. The guests were ushered into
the banquet hall to the tune of the “New
York Hippodrome March,” one of the
latest compositions of the march king.
They found the table decorated with a
circular centerpiece about five feet in
diameter. At one end was a stage, on
which fifty tiny figures represented
Sousa’s Band in full operation. The
other end had elephants and camels load-
ed with toys, which proved to be the
souvenirs for the guests, and a miniature
ice ballet after that, led by Charlotte.
I'hus the atmosphere of “Hip, Hip,
Hooray” was maintained.

M_‘ g"“:’ W] ; y;’J'!
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Boston Opera House

John Philip Sousa ‘and his band; Char-
lotte, the world's greatest skater; two
dozen other stars of.the ice from the
Admiral's Palace, Berlin; Nat M. Wills,j
Charles ' T. Aldrich, the famous BoBan- |
nys; Mallis’and Bart; the Soitli Duo and|
the more than 300 more who have mems.
bership in the New York Hippodrome,
organization will arrive in town tod‘ur%{
prepared to delight local theatre-goers:
with the first performance of ‘“Hip Hip,
Hooray!” . The engagement, which be=
gins at the Boston Opera House tomop-
row night, will continue for four weeksy
and the “two performances each day”)
policy will be put ‘into effect Tuesday,
when the first matinee will be given. "

When Charles Dillingham announced
his intention to send the New York Hip-
prodrome organization on tour in toto,
and to present where it was pogsible
“Hip Hip Hooray!"” in its entirety, other
theatrical men, realizing the tremendous
risk involved, were aghast at such au-
dacity. There were nearly seven cities
in the United States outside .of New
York having theatres capacious. eénough
to present the staging of such a pag-
eant. Philadelphia and Boston are .the
only two in the East. Because of it
distance from New York, Philadelphia
was selected as the place of the initial
experiment, and the four weeks’ season
just ended there has proved conclu-
slvely that this, the biggest indoor
amusement production ever made any-
where, can be toured successfully.

There {8 a very strong indication that
the record of success will be continued
here. Bostonians who visiteg the New
York Hippodrome last season“have been
most enthusiastic in their praise of the
huge and unique entertainment, and that
the coming of “Hip Hip Hooray!" has
aroused an unprecedented interest |is
attested by the demand for accommo-
dations manifested at the Opera House
box offices during the past week.

The “Hip Hid Hooray!' organization
in its entirety numbers in the neighbor-
hood of 800 persons. Nearly 300 of these
constitute the mechanical staff. All
Hippodrome announcements lay  stress
on the skating features, but that is be-
cause of their absolute novelty. Noth-
ing of the kind has ever before been |
shown on an American stage. But
“Flirting at 8t. Moritz” is only one of
the ballets in which hundreds of per-
formers appear. ‘They include ‘The
March of the Toys,” “The Flower Gar-
den Bjm" and ‘““The Ballet of the
States,” danced ‘to music especially
composed by Mr. Sousa, and with the

march king occupying the director's
chair.
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«HIP, HIP, HOORAY” FOR BOSTON |

Hippodrome Spectacle to Contest for
Popularity with “Billy” Sundsy
in Hub City '

When Charles Dillingham's great Hi
drome spectacle, “Hip, Hip, Ho:rny." on’iﬁ
Boston next week to play month's en-
gagement. at the RBoston. Bpera House,
Sousa, Charlotte and the other stars of this;
:g&:il;tl?ndwtlll encounter one of the most

eriods .in - *
e : the history of the Hub's |

“Billy¥:Sunday will be thers, so will Saréh
?ernhardt, Mrs. Fiske, George Trllu, Al

olson, Donald Brian, Julla Sanderson and

Joe Cawthorne, -

The Hippodrome company wi
1“3 zntrance 'lnto Boston %.3’/ { ltrlolctu lp‘::l‘:l':
:nd :'hSouaa. s Band, and the famous “Billy”
s le _d{vmo Sarah, together with all the
e r\:‘r}: naries, have been invited to join
pa M wund the Boston Commons.




{Account Told How Famous
| Bandmaster Reached Upon
Popular Name.

When our men set out for Cuba
and Porto Rico in ’98, they marched
to the train or boat to the tune of
one of the most inspiriting marches
ever written, the famous ‘‘Stars and
Stripes,’”’ says the Literary Digest,
and when that seemed to lose its nov-
elty, there appeared a new one, just,
as fresh, just as inspiring, called,
aptly enough, “El Capitan.” These
were only two of the contributions
of America’s greatest bandmaster to
the war-time spectacle.

Sousa does not sound ‘like an
American name, and yet there is a
kind of anagrammatic Americanism
about it, says The Musical Leader,
for the last three letters of it are
U. S. A., and he was born in Wash-
ington, under the very shadow of
the Capitol dome. Yet people re-
fuse to believe that Sousa is his real
name. As we are told by the musi-
cian himself:

If there is one thing I dislike more
''than another, it is to spoil a good
story. I remember vividly by in-
fantile contempt for the punk-head-
ed pirate who told me that Jack the
{{Giant Killer never existed, and I
clearly recall my underlying hatred
for the iconoclast who calmly in-
forraed me that Robison Crusoe was
s myth and his man Friday a black
shadow, without life and substance.
1 also despised the man who said
that Nero never was a fiddler.
Hence you can understand my posi-
tion when I am asked in all serious-

is not Sousa, but Philipso. I sup-

hoax to continue and keep the pub-
lic doubt, but instead I confess to!
lthe truth and disclosed the author |
of the yarn.

The story of the supposed origin
of my name really i# a good one,
and like, all ingenious fables, per-
mits of international variations. The
{German version is that I am one
Sam Ogden, a great musician, born |
lon the Rhine, emigrated to Ameriea, |
trunk marked S. O., U. S. A,, there-,
fore the name. The English version |
is that I api ce Som Ogden, a great

Imusician, Yorkshire mar, emigrated |
JeamtndeV
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Opera House—Hip, Hip, Hooray

From Monday next, for a month*to come
and with a performance every afternoon
as well as every evening, the Opsra House
will be the Hippodrome of Boston, tank
for the skaters and all the rest, even to
Mr. Sousa and "is band. On the stage
Inged to. the utmost of its extent, will h(;
installed the “show’ of last season and
Mr. Dillingham’'s Hippodrome in New
York, the long-anticipated and the sure-
to-be-much-sought, “Hip, Hip, Hooray
It is not the custom of that generous-
‘minded ard fair-dealing manager to r‘lu
things by halves, and the ‘show,” the
iwhole “show.” and everything apr.'ertain-

'ing to it, will be brought to Boston viz
ithe celebrated Charictte and her Fl&'atlng

train 1n the feats of skill, agility ani even

peauty that with cemic salt fill ‘The
Tce Ba'let” of many and varied numbers:
Nat Wills, Charles Aldrich and a host 0;‘

other entertainers in, comic turns: the

Bogannys and rumerous athletes ganq
acrobats, and finally to make music for
the whole. Sousa’s band and the. bang-
master himself in the conductor’s chajy. |
In all, a company many hundred strong, and
an entertairment three hours and tw"ent:'

pumbers long. Eest of all, moregver s
v 8

entertainment  that .these eighteen montng k

| has been heralded to Boston by the testi-
mony of the many that saw it in New

ness to verify the story that my name ||

H t-D“ A : .

Ui 8. .
domestic brahd of the story s tha
1 am a Greek named Philipso,
grated to America, a great musi-
cian, carrylng my worldly posses- !
sfons in a box marked 8. 0., U. S. A, i
therefore the -patronymiec. '
~This more or less polite fiction, ||
guite common in modern times, has
been one of the best bits of advertis-
ing 1 have had in my long career. |
As a rule, items about musical per-
sons usually find their way only in-
to the columns of the daily press, a
few of the magazines, and in papers
devoted to music; but that item ap-
peared in the religious, rural, politi-
cal, sectarian, trade and labor jour-
nals from one end of the world to |
the other, and I believe that it makes
its pilgrimage around the globe
once every three years.

The story emanated about 10 years
ago from the youthful and ingenious
brain of a one-time publicity pro-
moter of mine, and out of the inner
recesses of his gray matter he evolv-

| first appeared I have been called
,upon to deny it in every country up-
on the face of the earth in which
the white man has trod, but like
Tennyson’s brook, it goes on forever.

Were it not for the reproving fin-
ger of pride pointed in my direction
by the illustrious line of ancestral
Sousas, I might have let it go at
that. Besides, there were a bunch
of pisters and brothers ready to
prove that my name was Sousa, and
I could not shake them. My par-
ents were opposed absolutely to race |
suicide and were the authors of a]
family of ten children. Many of|
these are living and married and do- |
ing so well in the family line that I|
should say that in about 1991 the|
name of Sousa will supplant that of |
Smith as our national name. i
"* Seriously, I was born in Wash-|
ington, D. C. My parents were An-
tonio Sousa and Elizabeth Trinkhaus
Sousa, and I drank in lacteal fluid
and patriotism simultaneously with-
in the shadow of the Great White
Dome. I was christened John Philip
lat Dr. Kinkel's church in Twenty-

|second street, N. W. Washington,
{D. C., and you might mention that

emi- [

ed this perennial fiction. Since {t|;

pose I might have permitted the }‘?it [ Nad a5 opportunity to. bé. born
again I would select the same par-
ents, the same city, the same time,
and—well, just say that 1 have no
|| kick coming.

There. is, however, one thing of
which I stand in deadly fear, and
that is that people will call me ‘‘pro-
fessor.” Let ’em call me anything
but that, for from my earliest days
1 have pictured “professors’’ as per-|'
gsons with long halir, wearing goggles,
with poor digestion and no sense of
humor. And thank goodness I am
free from all of these drawbacks.

| York.
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SOUSA CELEBRATES BIRTHDAY

PHILADELPHIA. Nov. 6.—John Philip
Sousa, who is appearing with “Hip Hip
Hoorav” at the Metropolitan Opera
House. celebrates his sixty-second birth-
day to-day. E. I. Stotesbury, head of the
Metropolitas House Corporation, presented

Mr. Sousa with an elaborately engraved

silver loving cup.

gy

#on the occasion of John Philip
Sousa’s birthday anniversary, which
was celebrated in Philadelphia, where
the Hippodrome spectacle, Hip, Hip,
. | Hooray, is filling 'an engagement,
his newest march, The Boy Scouts,
March, was played for the first' time.
It was written for the Boy Scouts of
America and dedicat t:) them.
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Thig s the final week of the month's|
engagement of ‘‘Hip, Hip, Horray" -at the
Metropolitan, where this big production |
from the New York Hippodrome ‘has met |
th*well deserved success. Last evening
’ otte, the skating- premiere, 1
duced a remarkable new .‘Can
in the beautiful m:&ﬂpyt. :

| some special 1

| vration of the b
John P‘h.mp Sou

‘Allan Louis Benson, Socialist ,

. date for Prestdent of e L,  °
States in tomorrow’s lection s,
45 years old today. Mr. Benson
has been for some years promin:
ent as a writer on political and!
economic  subjects, published’ :
chiefly in Pearson’s Magazine and’
in the Appeal to Reason, the So-
cialist organ, He has also pub-
lished several books on Socialism.’
He is a native of Palinville, Mich.,,
and had a public school education.
He went early into newspaper,
work, and was on the staifs. of
papers in Chicago, Salt Lake City!
and San Francisco as a veporter
pefore becoming editor of the De:
troit Times in 1901. He has gince’,
filled divers editorial posts of lm-;
portance and is at present on the!
staff of Pearson’s Magazine. He'
resides in Yonkers, N. Y. Soon
after the beginning of the . Hu-
ropean war, Mr. Benson outlined
a plan for the prevention of allf
wars in the future—aggressive |
war to be declared only by a vote |
of the people, and fhose having '
voted in favor of it to be compell-
ed to serve immediately as sol-{
diers——which attracted widespread |
attention.

Grand  Duke Nicholas of Russia,
cousin of- the Czar, and Russia’s
most famous general in the Great
War, 60 years old taoay.

Ernest Martin  Hopkins, the newj
President of Dartmouth College,
39 years old today.

Holman Day, famous writer of Maine
stories, 51 years old today.

Hon. Francis C. T. O'Hara, Canadian
Deputy Minister of Trade and]
Commerce, 46 years old today.

Hon. Thomas W. Gregory, U. S. At-}.
torney-General, 55 years old to-
day.

Wwilliam Guggenheim, New York
capitalist, 47 years old today.
John Philip Sousa, famous band-
master and composer, 62 years
old today. . ;
Ignace Jan Paderewski, famous
Polish pianist,/who has been ac-
tive in war pflief for his unfor-

, 56 yearg old to-|{
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The mnvlnMn:\\&g@k of ‘‘Hip, Hi
Hooray'' at the Metropolitant Opera Hou
hegan yesterday. A feature of the da
was the observance of Sousa’s birthda
and he was in receipt of many message
of congratulation as well as of presents;
including a loving cup from E. T. Stotes-
bury and others of the Metropolitan own-;
ers. Charlotte gave a wonderful exhibi-
tion of skating in “The Moth and the
I'lame,” in the course of which she glided
‘| tairy-like among candles placed on the
ice.  Sousa’'s band played his new Boy
Scout march, 4 ’

N e sk TJ1
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Along Broadway.

By a rearrangement of scenes the big:
v iy p s
gecond act of “The Big Show" at the
Hippodrome now containg the \m.i.ns_tre)"
‘sdéne, with 400 “taking part; @ new |
comedy sketch by the Arnaut Brothers,,
‘ithe specialty of Joe Jaeckson, the bi=y
eytlist, and a new dancing divertisses
ment by Pavlowa and Volinine. >
4 orchbestra has also added Sousa’s news
composition, ‘“The Boy Scout's

ﬁ:’m ¥ to its prograrame, and Sophyey

! Bem:’-d is a new prima donna in the J

TN Gl i

When Charles Dillingham's “Hip,
Hip, Hooray” organization, passed
through New York yesterday. en

route from Philadelphia to ' Baston
'the 500 chorus girls from the Hippo-
dtromo"s current success, ‘“The gl,g
Show,” arranged a surprise for them.
The gjrls, accompanied by the skat-
ers and Pavlowa's coryphées, met the
chorus of the travelling company and
escorted them from' Jersey City to
the Grand Central station.

they ostensibly went to a !

ut. R. V‘Hi.
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Stage of Boston Opera Housel
Makes Obvious the Fact That !
“Hip-Hip-Hooray” Cannot Be/
Moved from Monster House in|
New York Without Losing
Appeal.
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BOSTON OPERA ll()('sm-m-:‘l{hj-'
| Hip-Hooray,” Charles Dillinghams;
New York Hippodrome spectacle n%
two acts; staged by R. H. “lll'n.\'id(';‘
lyries by John L. Golden; music hy‘
|

i

l

.+ Raymond Hubbell. First time in
| Boston, :

! The Hippodrome in New Yorlk, since
the days of Thompson and Dundy, has
been one of the places of that
gateway to the the original)
{it was a tremendous novelty; even m!

had rits

show
Cast. In

'”1!‘ regime of the Shuberts it
‘laudable productions, though even those
astute stage manipulators could not see |
Ithoil' way clear to continue after a suc-
When Charles |
“elephant,'” it}

tcession of losing seasons.
B. Dillingham took the
{was assumed that his magical mm-iﬂ_
‘.\\'oultl bring the net profit which his |
unable to
Dillingham

heen
Mr,

had

Possibly

predecessors

A |
jure dic

up.
failed. Cep
the

sepson

conservative fellows had
tainly he stands to losc on
whatever he picked up in the
of 1915-16, if last night's audience
last ' night's  performance malke
bagis for intelligent estimates.

The first unassailable premise is that
the New York Hippodrome show
not to he moved even to Boston. Qver
there, with a stage twice as large as
‘that at the Boston Opera House, and an
auditorium also twice as large, condi-
tiong aee different. The depth of stage
may be only a little larger, but

um was built to mateh, so that \'.'hil«.i
not more than the average number ol
reach of the singers and players. liven’
eipal parts in the New York

tions were wont to shout their Hll.‘"ﬁ and
{verses,. Possibly that is why Nat M.

e ol
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. STARS OF HIPPODROME

. “Hip Hip Hooray,” the monster show |

rom the Hippodrome, New York, had!
fits first performance ' last evening at !
dthe Buston Opera House. Charlotte!
fand her ice ballet and John Philip|
Sousa were the feature attractions |
among O many that the show has been |
¢alled '‘ten musical comedies rolled intol
‘one."”
¢ The first scene shows the roofs of|
New York; the gsecond, Grand Central|
‘station; the third, Fifth avenue: the |
ifourth, the cascades at the RBiltmore
1}{0161; the tifth, toyvland at the Panama |
Exposition: the sixth, Chinatown: the
geventh, Moviug Picture street: eighth, |
the tower of jewels: ninth, Charlotte!
fn “Flirting at 8St, Moritz.”

(MISS SOLANO'S review of “Hip Hip
flooray” will appear on Thursday with '
Lsketches by Dennis.) A

s
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- l{.r{?’l{!l\_ 'lpl Father’s Songs.
Manifestly an Edward Harrigan re-
val is in the air. "Following the big

‘gemonstration made by the Harrigan

Club & few nights ago, William Harri.

n, the actor-nuthor’s’ son;, has been

aged to go to Boston hext Sunday to
par there with John Philip Bouea’s.
| &t a special concert. He will ren.
three of his late father's most popu.

songs. :

n hag always béen loyal to the

2 -

OPERA HOUSE:

con- |

succeed in New York, where his more pip, jova of the steel shoes, appears. Her
road |
and

any'’

cat=;

the, |
width is tremendous. Also, the auditori-.

theatre rows in depth the \\'i\hh' is_suvh:
as to bring every auditor within intimate

then, however, thosge who who had prin-.
produc--

CHARLOTTE AND SOUSA |

e
T
e

Willg str
to the bur _
Wills had only rea that by using |
his natural voice he might have reached }
all of his audienco even as at Ieith's
‘Theatre, 4 model in its way, he might |
have been less tiresome. That, however,
is a very thin premise. i

The point is, that the original Hippo-
drome show was and ghould be one of
tremendous scale. One iisses the vast
tank, wherein plunging horses and
trumpeting elephants disported. Like-
wise one gighs regretfully for the heau-
teous sirens who sank below the water's
depths and emerged gracefully, to ogle v
from the foots the gentlemen of the
first- rowd. Also the wonderful stage
| mechanismé, like the Dbig river boat
leaving the cotton laden piers of New |
Orleans, and the battleships central in
a scene of realistic hombardment, The
old days seem to have passed. Now
! we view only gorgeous back drops and
ii*'tating acts “in one.”

Seenically Mr. Dillingham has shown
i ng several new ideas. His “Toyland in
i the Zone,” done by Homer Emens, has
immense possibilities, when the stage
‘ hands learn how to pull all the strings.
I It ig suggestige of *“Phe Wizard of 0z,"”
|
|
i
|

“RBabes in Toyland,” and other agree-
able diversions. The “Ladder of
Roses,” in which many pretty girls
climb rose bedecked trellises to ascend-
ing orchestral climaxes, is exceptionally
attractive,

It is not until Sousa and his band ap-
however, that the audience sits
lere is something popular, some-
i {thing of known worth. To-he sure, the
i:‘l-lrvlinns are limited, and the n.u‘n-
| stand as if about to be dismissed :ll[(il'
{a concert in the village square, But it
ig Sousa, with the old Sousa swing :!ml
rhythim and bang, and it helps im-
mn:nsoly to pave the way for the real
eclimax of the hig show, “Plirting at St.
Moritz,'” with Charlotte as the principal
dancer on skates. This scene, the final,
is a genuine novelty to Boston. The
setting typifies St. Moritz in the Enga-
dine, Switzerland. The stage front is
iced. And here Johann Worm and ‘l{ns:l
4| Gebauer, Paul Wilson and Clare Cassel
and James Marseilles show what can be
accomplished artistically and comically
on stage ice before Charlotte herself, the

i pear,
fup.

performance is one of remarkable vir-
tuosity. Posgibly it saves the show.
Mallia, Bart and Mallia, as “The H:lg-‘
gage Smashers,’ have a comile adrobatie
specialty; the Boganny troupe fill a
ckit, far less amusing. A baby elephant
—was it Chin Chin or Toto?—and a baby
habhoon, if such a. creature existe, re-
vealed the first lessons in eircus train-
ling: Charles 'I'. Aldrich, as “Some
tective,” made astounding changes of
{ moustaches and elothing, and did not
have one funny line; and Mr. Willg, men-
'llunml above, did all that was possible
to belittle his reputation as a fun-mak-
¢r. There was the usual Hippodrome
tenor and the usual Hippodrome prima
donna. Lou Anger also had a place on
the program, though even last night's
audience could scarcely see why.

&'% n!wﬁ" It izlzr' i
zed

;:-..n.--ﬂhll'link hiatus With an acrobatic |,

De-|'

: 'ﬂhmnf» ﬁuq,g ~ I{//(//
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old last Monday.

marching time of the Boy Scouts.

loving cup.
the ‘“Hip-Hip-Hooray” and

} | another loving cup.
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Presentations to Sousa on His Birthday

John Philip Sousa was sixty-fwo years
At the Hippodrome in
New York and the Opera House in Phila-
delphia the noted bandmaster’s birthday
was fittingly celebrated. In Philadelphia
the leader played for the first time his |
new march, “The Boy Scouts of Amer-
ica,” which has been accepted as the

organization presented Mr. Sousa with a
Each of the members of
: “The Big
S_how” companies contributed a silver
dime, and the coins were moulded by a
young Philadelphia sculptor into a bust
of Sousa, which was presented to him. |
Through E. T. Stotesbury, the directors
of the Metropolitan Opera House of
Philadelphia presented Mr. Sousa with

This

William Harrigan .wﬂl journey to Bog-|

of Ned Hatrigan, and it goes -

ton on Sunday to appear there with John |
Philip Sousa's Band at a special concert |
at which he will sing three songs made |

famous by bis father, Fdward Harrigan,

in the haleyon days of Harrigan and Hart. |
Boston has alwaysibeen loyal to the mem- ‘

lory of “Ned” Hartgan.
H y : EE T
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- Wonderful Sm'cticlo

& cireus writer run short of adisetivas.

.too large, which is proof that everything

. two-wheel rig drawn b

' 1 Bauer, . Carlson,

;‘*~.

poctacle Brought From |
Now York Hippodroms to the |
Boston Opera House

e = e

BOSTON OPERA HOUSE-—'Hip, Hip,
Hooray” is a collection of New York
Hippadrome wonders which until recent- ;|
1y only travelers to the ‘‘big town” have
been permitted to enjoy. Tast night it
came to the Boston Opera House, pre-
senting a epectacle which would make !

Nothing more unique, more elaburate ||
and more enchanting in the form of o |
gigantic extravaganza has been seen in
Boston. That so many: interesting and
amazing examples of scenic effenta,
stagecraft and  picturesque entertain-|
ment could be crowded into an evening's |,
Program is almost inconceivable. i

There are features—those which appear
in larger type on the playbill—but they [
only serve to emphasize the general ex- |
cellence of the production. The immense
stage of the Boston Opera Fouse is none

is done on a big scale. Last night's au-

dience was thrilled both by astonishment
and delight.

The first “episode’ is ‘“The Kat Kaba-
ret,” with scores of liveiy (elines making
merry with capers and dancing on the
roofs of a building just beneath one of
the great suspension bridges. Dancing
Specialites are ‘introduced effectively.

In the “Grand Central Station,” which
comes next, one meets for the first time
Charles T. Aldrich, who as ‘‘some de-
tective” makes the swiftest and funniest
changes of disguise imaginable. Mallie,
Bart and Mallia as “bhaggageé smashers”
are responsible for much mirth, *“‘On
Fifth Avenue’” has a lot of gay cos-
tumes, singing and marching, concluding
with a “flag finale” that merits 'the
h:lart applause with which it is re-
ceived.

““The Flower Garden Ball” is given in
one of the most attractive interiors that
clever scenic painters and directors have
devised. Dancing by the Solti duo, the
Amaranths, George Gifford, Tine. and,
Alex, and Lawrence Beck concludes with
a beautiful arrangement called ‘‘The
*Ladder of Roses.”

During some of these scenes Nat Wills,
the tramp comedian, has  been heard
from with favor. “Toyland in the Zone,"
with its animated toys and specialties,
including stunts by Chin-Chin, the ele- |
rhant, and Toto, the monkey, evokes tre- |
mendous applause, Next comes ‘‘Chi~
natown,” with the Boganny troupe of |,
acrobats and an immense group of mag-
nificently costumed marvrchers and sing-|
ers, i J

More fun from Nat Wills as a messen-
{er boy, and ‘10 and behold there is John

*hilip Sousa and his band. Mr Sousa
and his musicians play sﬁveral melodloun]
numbersp Which are followed by ‘“The
March of the States,"” .a colorful spec-
tacle which is “put owver’’ by the fn-
tire Hippodrome chorus:’ The concluding |
scene introduces Uncle: Sam driving a

1 by & high-stepping
horse, the whole covered with tiny in-|
candescent lights. ' But that's only one |
of the marvels. ) _ :

The ice scene is called Flirting at St
Moritz,” which title dgesn't half convey |,
the: irreaistible cha}gj- “with_ which the

- —— " A . Mo

k.

reproduction of the Popular Swiss resort |
is presented. -A fiel “real i¢e occuples
a large part of the stage. and grouped at
the " back are gayly dressed spectators,
wearing every kind of an ‘elaborate Win-
ter dress of fur and fur'tyimmed. . f
The skaters are experts.  The most!
graceful and winning -is - Charlotte,
whose skill  is wondrous and whose |:
‘beauty 48 captivating, Others are- Jo~!
hanna ‘Worm am‘;_ Roka ~Gobmaor aul
Wilsoh " and Clare Casgel’ and  James!:
‘Marsellles, the latter an eccentric come- {
dian,. For the finale the torches are
lighted, the skaters skate and the dan-|:
cers march, while the audience applauds
with all its might, . 7o o Th e
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y merica’s Bart-
tone,” whose volce is appealing and
whose interpretative gifts are rich and
rare, gave a recital at Carnegie Hall}
last night. Again Mr. Hemus showed |
gourage in presenting a programme
gf u]-A,;nerlcan compositions, Again|!
e earned praise by his discrimina- ji
tion in the selection of songs. Again/||
he jwon-the applause of a large and
discriminating audience. Mr. Hemus, ||
helped by his sympathetic accom-
panist at the piano, Gladys Craven
sang songs by MacDowel], Burlel
Cadman, Walter Kramér, M
Russell, Warf
| Woodman, Watts, Cole, Sharp,

0
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usa“and Charlotte
- Stars at Boston
.\ Opera House

“Hip, Hip, Hooray"—the expression
tself—really gives the best possible
idea of the performance at the Boston
Opéra House last eveming—just those
iree words. It was ‘a joyous, daz-
[ succession of darice, burlesque,
ic, glorified vaudeville, Sousa’s

nd and pretty girls on skates.

POETRY-ON ICE

It was the biggest thing of its kind

oston ever had a chance to see. And

biggest hit in it was one small girl,

L white like a snowflake, whose skat-

was simply poetry on ice. C -

‘they called her.  ~With eat

ceful sweeps, like the winging of

swallow, she swept upon the ice-

ated stage. She pirouetted and

mced and ‘‘cut flgures’” and swept

bout in attitudes as graceful as they

seemed impossible. It is now easy to

tunderstand why New Yorkers raved

4 ‘over her skating during the months she

- been the star of the big Hippo-

show.

. Charlotte did not appear until well

to the third and last act of the pro-

stion. She came as the climax of a

pazling ballet on ice, in which a|

m of skaters displayed expertneul

hat would seem extraordinary if they

Wére not eclipsed by the supreme skill
‘Charlotte herself.

is ‘“real ice,’”. too; but in some

the numbers preceding it, costumes

@ worn suitable for a sunny day on

_equator—yet never a shiver was

A among the scores of dancers. Per-

4t was because they didn't keep

il .long enough. Right here reference

“had to the drilling of a regiment of

boy scouts (feminine gen- |

""

| Midway in the programme, Sousa, the
S j march king, appeared in person to lead
ihis dand with all the Sousa-esque man-
&8 mé which his imitators never quite
?' eceeded in fmitating. It Is a mag-
ificent band, too.
7 Son fdea of the vastness of his
(production may be gleaned from the

f#act that while Sousa’s band playe

-
son the e enough girl dancers to
; le from four to six aplece to re-
nt each State ih the Union. This |

,pddition to scores of male partici-

nts in the production. b

[n the scenic effects accompanying the
g “The Ladder of Roses,” dozens
. girls actually climb rose-entwined
Jjadd rungs of dazziing light—
) ploture like a glimpse of the Arablan
£ One might as well try to ietail all
i the participants in a three ring circus
a8 to enumerate those who take part
. “Hip, Hip, Hooray.” In the “Dan-
Carnival” of the first act, three
ns of dancers are performing simul-
neously. In the “Toyland” scenes
ire are comedians impersonating
nals, while real animals try to im-
mate humanity. There is the tini-
‘real baby elephants. There is a
nzee that rides a bicycle and
kates on rollers. There is a ‘“glant”
me 30 feet tall, and two midgets not
or three feet tall. There are French
lle dancers, and the most up-to-
‘soclety fox-trotters. ;
is the "Wedding of Jack and
* where every character named in
r Goose aasists. There is a China-
soene where some nine or 10
acrobats perform extiraor-
stunts, And, ‘'most beautiful of
ere is the ice-spectacle, “Flirting
mﬂ " o
re 18 no pretense of plot, but Nat

—rhne A g—
\

e I . R

" h of the States,’ there w [,
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s wears his well-known whiskers
mp suit, or, as a messenger boy,
funny telegrams that never wera

FROM THE HIPPODROME

e

BOSTON SEES THE SPECTACLE OF
SURPRISES

Charlotte, at Last, and Her Swift and
Skilful Skating Train—The Ballet of the
States and Other Pictorial Numbers—
Funmakers in Legion—Sousa and His

Band for Background
TAGED without regard to expense;
costumed till the scenes were like a
dream of fairy-land; including spe-
clalties that would attract attention
Ly themselves, the first presntation of
Charles Dillingham's aggregation of talent
from the New York Hippodrome, under the
title “Hip-Hip-Hooray,"” began its season
at the Boston Opera House last evening, in
the face of an unenthusiastic reception
from a brilliant audience, which seemed
¢ understand the environment of the
Opera House, but did not understand the
meaning of the variety of entertainment
presented; for with but few exceptions the
excellent specialties were recelved with
light applause or cool silence.

“Hip-Hip-Hooray" is filled with sur-
prises. The first surprise is the fact that
the name has nothing particular to do with
the programme. The various episodes are
staged to appear in and about New York,
and first is “On the Roofs.” Here the
stage is crowded with an aggregation of
“cats” as is seldom seen, for in remarkable
cleverly designed costumes the company
introduce several specialties in dancing and
acrobatic work that are almost lost in the
crowd, there being too many cats around.
The artists include the Amaranths, Carlton
Sisters, The Five Tornadoes, and others,
and for some time the stage is a bewil-
dering scene of cats, cats, cats, in a num-
ber of remarkable antics.

The scene shifts to the Grand Central
Station, and an opportunity is afforded for
Mallia, Bart and Mallia, to show some re-
markable work as “The Baggage Smash-
ers,” introducing turns that were new . to
the locality and interesting in their ingenu-
ity.

The next scene, ““On Fifth Avenue,"” be-
8ins to show what some of the possibilities
of the company are, for the chorus renders
several vigorous songs, which made little
impression on the audience, until the chorus
appeared dressed as Boy Scouts, and Harry
Westford sings “My Land, My Flag,"” which
did start the audience, for the clever in-
troduction of the United States flag in the
hands of each of the chorus, made a beau-
tiful picture; but a surprise was sprung,
when by a simple movement of the chorus
they substitut«d for the separate flags, sec-
tions of red, white and blue which sud-
denly were so displayed and arranged as to
entirely conceal the individuals of the
chorus, and produced thereby a large rep-
resentation of the flag, filling the entire
stage. It was a unique effect, and sprung
as suddenly as it was, naturally the audi-
ence warmed up, and applauded vigorously;
and yet it was more the fla~ than anything
else that caught them.

Iilling in during the arrangement of the
stage for the next surprise, Lou Anger as
a German Hyphen American uttered some
bright expressions as a politician, present-
ing the various aspects of the situation—
political and social—of this country. The

effort was bright and witty and excited tho |

‘audience to some laughter.

“The Cascades at the Biltmore Hotel"”
was a beautifully arranged stage, prepared
for the “Flower Garden Ball,” in which
.appeared the Solti Duo, The Amaranths,

Soo (3. M [0ty

'SOUSA AND HIS BAND GLVE
" CONCERT AT OPERA HOUSE

| pany Assist.

John Philip Sousa and his band, as-
sisted by artists of the New
York Hippodrome show, gave the first
of a series of Sunday night concerts at
the Boston Opera House last night be-
1 fore a large audience. "The author of .

*“The Stars and Stripes Forever' and |

other march songs which have become |

classics presented a program which in-|
cluded the overture to Mignon, v‘nurn(_‘-.}.
ter stadies, “The Dwellers in the \\'ost-‘
ern World,” and concluding thé pro-
gram with % march fromi “The Damna-
tion of Faust,” Louis P. Fritze, ﬂutist,,
Nat Wills, pantomimist and humorist, |
Miss Virginia Root, soprano, who are!
on the program with Mr. Sousa in thel!
Hippodrome show, Were the artists who
participated in the program. l.

several

| 'George Tini

i

! pretty gicls gowned

.| the States

1 "Mina” and Aléx, Lawrence
Beck and ' partner, presenting. surpri
acrobatic features, and dancing’ éxtraordin:
ATy, both for its grace and agility, the steps
‘being very attractive and graceful, while
‘The remarkable postures showed much that
is missing'from a ball-room. |

But the surprises that followed included
a scenic arrangement introducing a shower
of flowers effect, and then the curtain re-
vealed a background of ‘ladders of roses’
up which in regular order the ballet
climbed, until the background was filled
with flowers and girls. @®hen the rounds
of the ladders glowed with tiny electric

 lights, and the entire effect was as beauti-

ful as it was unusual and surprising. It
merited recognition, and really was liberal-
ly applauded.

The second act jumped to the Panama-
Pacific KExposition, and in Toyland the
“Wedding of Jack and JilI'”" was sung by
‘“The Chubby Comedian,” and attended by
the entire company in characters of all the
noted people of Mother Goose and fairy-
land fame; the little elephant and Toto, the
scolding monk, added to the variety of en-
tertainment, and the scene was bewildering
in its variety.

“The Boganny Troupe” in Chinatown
presented a number of crazy stunts that
showed themi to be acrobats of finished
character. Harry Westford and ILeonore
Simonson sang ‘Chin-Chin, I Love You,”
supported by the chorus.

While the stage was being prepared for
the next scene Nat M. Wills as the Mes-
senger Boy, standing in ‘““Moving Picture
street,” read several brightly wordel “tel-
egrams’ ¢hat required some intellect on the
part of the audience to follow. This in-
terested the audience, for it was supposed
to iL.e ahle to compass anything intellec-
teal, and after a time it recognized the

» concealed wit and wisdom, but the evidence
| was slow coming out.

Scarcely had the last laugh over these
‘‘teiegrams’ died away when the plaza be-

] o "
i fore the “Tower of Jewels'' was presented,

with Sousa's Band massed in front. *‘“‘John
Philip” himself was greeted with proper
applause, and then the music of the band,

s

which included *“The New York Hippo-
drome March. ‘“The Boy Scouts of America
March” and a ‘“I'ravesty on Caryll's Good
Bye Girls, I'm Through,” preceded the en-
try of the entire chorus, to the music of
“The March of the States,” and each State
of the Union was presented by a quartet of
in a characteristic
manner. These groups on the stage as
they came and went and marched and
countermarched made a strikingly effec-
tive scene.

The scene at St. Moritz in the Engadine
was beautifully presented and on the real
ice rink in the foreground some skating
e..traordinary was shown by a number of
very clever skaters, including Johanna
Worm, Rosa Gebauer, Paul Wilson, Clare
Cassel and others, who showed what beau-
tiful work can be done by masters of the
skate. To them the ice was as easy for
light guick steps as the floor to a ballet-
girl, and the skill of each artist was re-
markable. Even the premier skater,
“Charlotte,” could not surprise the audi-
ence after seeing her associates, though

| her skill on the skates was still more re-

markable and artisticc. Not a slip, not a
false step marred her effort; one surpris-
ing movement followed another till she
seemed to have exhausted the list of
skating figures, and then she would do
something different. It was a beautiful
presentation of ice-ballet dancing, and re-
ceived much applause from the audience,
as the number closed the long list of epi-
sodes that introduced a wealth of enter-
tainment, in every way commendable, and
entitled to warm support. J. 8. B.

—
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'Boston Opera House

Theatrical wiseacres
flieve it | ible for

to reproduce on any

who did not be-
Charles Dillingham
other stage the New
York Iippodrome speetacle “Hip Iip
 Hooray'' have been merrily confounded
'by the accomplishment of that very feat,
With its every essential feature intact,
and not one of the prominent performs- |
j ers missing from the company, this re-
pageant is being presented !
twice daily in the Boston Opera House !
and evoking applause from large ‘audi-
John Philip Sousa and his band
popular as ever, as just one feat-
(| ure of the evening’s entertainment, The
! skating ballet has® a beautiful setting,
with the forcign “‘princesses Qf Vsteel
runners,’” led by the dazzling Ch irlotte, ¢
1, “the world’s greatest skatep,”” Nat Wills,
Charles T. Aldrich, the Boganny troupe,
Mallia and Wart, the Solti Duo George
Gifford and other prinuipu& have '
pleased. |
| The work .of R, H, Burnside, general !
! stage director, s rewardgd by the praise!
! of those whose acquaintance with the-
atrical productions permits them to real-
rize the difficulties which have been
jgvercome. ' One ballet, “'he March of
In which Mr. Sousa and'
take part, the former directings
the music written special-
ber by himself, de !

markable

[ ences

arg as
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VARIETY OF MUSICAL OFFERINGS IN BOSTON
) Van Birentzen, Holterhoff, Boguslawski, Sousa, Symphony Orchestra, Witek, |
Hagen, Craft, Barstow, Apollo Club, Maier, Pattison, Havens, Malkin, ‘
Oulukanoff All Figure in Week’s Events

_Among the many young pianists that visit this city from
time to come, none can anticipate a welcome more cordial
than Aline van Birentzen. Since her debut here in 1912
as a child prodigy, music lovers in the city have followed
her signally successful carcer with an almost personal in-
terest—an interest that was increased many fold by her re-
n}ark:\l)lc playing herc last season, when she appeared in
aid of the Frances .. Willard Settlement. It 1s not sur-
prising, then, that the audience at her recital on the after-
noon of November 22, in Jordan Hall, was both large and

November 20 in Steinert Hall. Appearing in a program
that presented exceptional difficulties, he revealed himself
a fluent technician, as well as an able and strongly individ-
ualized interpreter. His sense of rhythm is keen and his
tone of plezsant quality.

Sousa and His Band at the Opera House

John Philip Sousa and his famous band gave the first
of several Sunday evening concerts at the Opera House on
November 19. The program was_typical of the “March
representative. Nor is it to be wondered that her perform-  King,” and splendidly rendered. Several artists from the
ance fullv iustified the unusual interest that heralded it. . New York Hippodrome show assisted.
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DILLINGHAM IS NOTED
- FQRFEATURE SURPRISES

Big New York Hippodrome Show*
6 e “Hip, Hip Hooray” Should
ey | Afford Him Splendid Return
from Boston — Declined to

Rob Hub Citizens of Hearing
Sousa’s Band. .

All h‘(»'m ¢ to John DPhillp Sousa,
the man In’ his

whiskers. When I first saw Sousa,

wlio wouldn't dye

twenty years &zo, concealed his
countenance bt ‘ind a jet black- fur |
V1 he Taprl
rug. v the black
]

uzz and the

You coul

> e
3 01 eye-

nm r'ows o r i
have seen in all its completeness the
same -brilliant production that had its|
home on the big Hippodrome stage.
Boston is due to give thanks to Mr.
Dillingham for including this city in his;
necessarily limited itinerary, and to
Manager Lawrence McCarty of the Bos-;
ton Opera House for his efforts to secure
this entertainment. Sousa and his band|
alone are sald to cost Mr. Dillihgham'
more in one week than many an elabor-
ute musical comedy attraction in its en-
tirety; yet he declined to send the Hip-
podrome production on tour without that
feature. Charlotte, the brilliant skater,
and her associates command large salar-’

sousa’s

\wr-\'];\"
s medals
ning to wear
en modified
stic form” of

ousa.’

lot of fun at
in the past

but soldi

TS 0N
the march hav y appreciated
Rim. 1 have seen a i giment of Brit-
ish grenadiers, the Garde Republican
of France and a brigade of the Prus-
gian Guard at different times pass
through the streets of their respec-
tive capitals keeping step to Sousa

Charles B. Dillingham, who has a
reputation among theatrical producers
for undertaking tremendous stage ven-
tures with a debonnair lavishness which
by any one else would be regarded as
tending to financial suicide, and who has
a faculty for rgaping large returns from

entures, has delighted

two weeks. :
e successful New Y
of last season, they

ies. Possibly she might have heen de-
tained in New York to repeat this sea-
son her triumphs of last year; yet Mr. |
Dillingham again insisted on keeping”*
his promise to those cities in hijs itiner-

ary.

“Hip, Hip Hooray"” is half way through’}.
its engagement at the Boston Opera
House. It should yield Mr. Dillingham
and the Boston Opera House at least as
substantial pecuniary rewards as were
accorded in the Philadelphia Opera}
House, where an _engagement of like
du 3 !

marghes. It hes always seemed to 4
me that Sousa plays them a bit too
fast for effectivepess. Its a nervy
thing to tell a composer that he
doesn’t play his own compositions
right, but to me they sound best in
regular marching tempo, You couldn't
keep up to Sousa’s baton unless you
ran.

Mi. ¥
fiet .

New York Hlppodrome A
Show at Boston Opera

John Philip Sousa--and his band,
Charlotte, who i§ Dilled as the world's/
greatest skater; two dozen other stars|
of the ice from the Admiral's Palace,
Berlin; Nat M. Wills, Charles T.!
‘Aldrich, the famous Bogannys; Mall:a
and Batt, the Solti Duo and the more
ihan 300 more who have membership .
in the. New York Hippodrome organi-'
zation, with “Hip, Hip, Hooray,” are!
now in Boston. The engagement
which began - at the Boston Opera
House Monday night, will continuc
for four weeks, and the “two-per-
formance-each-day” policy was put:
into effect Tuesday—when the first
matinee was given.

When Charles Dillingham announced
his intention to send the New York
Hippodrome organization on tour in,
toto, and to present where it was pos-
sible, “Hip, Hip, Hooray” in its en-
tirety, other theatrical men realizing
the tremendous” risk involved were
aghast at such audacity. There are
only ‘seven cities in the United Startes|
outside of New York having theatres
capacious enough to permit the stag-
'ing of such a pageant—Philadelphia
'and Boston are the only two ‘in the
| East.

Bostonians, who visited the New
York Hippodrome last season, have
been most enthusiastic in their praise
of the huge, beautiful, unique enter- !
tainment, and t‘hat the corr(;lng of “Hipr!
gty i o T Hip, Hooray"” has aroused an unpre-

SO'.“.C‘”'&“ Tonight ce(‘lented interest is attested by the!
¢ songs and stories wt!lbe featured| demand for accommodations manifest- |

‘of tonight's concert at ed at the Opera House box offices dur- |

era Hi’i’.':rﬁns‘iﬁ?? :‘:2.' ing the past week. ‘

" from “Cordelia's | An Hippodrome announcements lay

the peries of suc- stress on the skating features, Noth-,

th mﬁgmg.,ornu.i ing of the kind has ever before been |

Mrs Charlotte Willlams shown on an American stage, But|

will sing for t “Flirting at St. Moritz” is only one of

folk 80B8, ¢ /| the ballets in which hundreds of per-|

| formers appear. They include “The
March of the Toys,” “The Flower!
| Garden Ball” and “The Ballet of the

‘| States” ced to music especially -

‘| composed by Mr, Sousa and with the
_|“March King” occupying
- !lchair, ; o WAL

Iﬁmﬁx Adee A "’r’l,7 /t

Scout Theatre Night

Here's the announcement just sent
out by the Greater Boston Council of
Boy Seouts to the boys of the local
district:—

“Hi Scouts! Brush off your full
dress uniform, get out your certifi-
cate, put a smile on your face, pep
in your stride and come down to see
Charles Dlll*’ngham's New York Hip-
podrome Show, ‘Hip! Hip! Hooray!’
next Monday night at half past seven.
You'll hear Sousa's Band play ‘The
Boy Scouts of America,” and have
the time of your life, for it's going
to be Scout Night for the Grcuter
Boston District.”

Every scout within a 10-mile radius
of Boston has received an invitation
to this affdir, which promises to be
one of the most enthusiastic get-to-
L‘ethers of the year.

Dorta flrts "/ /7

|| and the chances are that it will attract |
| crowded houses. As Boston is the only

| ited, owing to Its enormous size,

| acclaimed as

| dizzy whirl of gorgeous

| From Handel,
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Boston Opera Hous

Only two weeks remain for seeing the ||
New Yogk Hippodronts show, “Hip, Hip, ||
Hooray,” at the Boston Opera House, ||

city in New England where the ‘wonder- |
ful spectacle will be, or can be.oxhg:- ;
()
management 18 extending a cordial in- !
vitation to all* New England. “Hip, ||
Hip, Hooray’ has been enthusiastically |
“the biggest vaudeville ||
show in the world plus a circus plus a
pictures plus’|
207 dancing boys and pretty girls, plus

airy books and Mother Gonse come to
lite_and plus an afternoon and evening
skating on real ice.” But it Is more,
for Charlotte, the most wonderful ice
skater in the world,.is there, and Sousa,
the march king, with his internationally
famous band, is also there, and’ there'
are at least: a half-dozen comedians
and vaudeville artists and an' ensemble
dancers, skaters and singers, who

ke up the total. The concert -thia
with Sousa’'s band, will be|-
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Perey Hemus, an American barl-§

| tone who has a voice and fine gifta}
ot interpretation, gave antther of his
| delightful
| night.
reviewers,

recitals at Aeolian Hall Jast
is a treat for tired musio
no less than-for the pub-
to hear artists such as Mr, He-

It
lic,

| fitus, Mr. Dobson, Miss Cheatham and

Yvette Guilbert. Mr. Hemus's pro-
gramme was cosmopolitan, this time. |
f through sethoven,
and Schumann, and Schubert
Tschaikowsky, it ran to‘ou;! ?" J

Td :
v

} ter Kramer, Eg, Foster
* | 1eigh, Robert H. 'ru%f
iy 0 Wintter '
b




















































‘er of the pro A§ the OVertire, 1
Sousa selected the famous “Tannhauser” |
which gave ample opportunity for the

hand to display . its ability, swinging
‘| from pianissimo fo fortissimo, and rang-
ing from the love song of Tannhauser to
the mighty paeon which brought the
overture to conclusion, The audience
showed its appreciation by a long dem-
onstration.

After the Scripture and prayer by
Rev. Dr. C. Oscar Ford, a cornet solo,
the “Lost Chord” was given hy Herbert
Clarke., The selection won the approval
of the audience which asked for and re-
ceived an encore.

The fifth number was a series of
songs under the heading of ‘“Religious
Meditation.” Of all the songs played,
many of them familiar works, the one |
which earned the greatest applause was |
“The End of a Perfect Day” by Carrie’
Jacobs Bond. After the collection had
been taken, an “American Rhapsody”
founded on favorite American songs was
played. “My Old Kentucky Home,”
“Dixie” and many other old songs were
played in connection with the piece and
the band had to play through continued
volleys of applause as the end of each
melody was reached. A flute solo,
“Fantasis on Scotch Folk Songs” by
Bohm was the eighth number and wasg
playved by Louis Fritz accompanied
pianissimo by the band.

The ninth selection was the most ap-
preciated of all, partly because the piece
is one of the best-liked of marches and
more probably because it was written by
Sousa himself. The “Stars and Srtipes
Forever” was played with a dash and
succeeded in instilling the spirit of his
most famous march into the band. The
people rose for the last number, the na-
tional anthem, the ‘“Star Spangled Sun-
ner.”
| The whole program showed the result
|| of careful planning. Owing to the fact
that such pieces as “Religions Medita-
tion” are made up of various other
works, a new method was adopted of
telling the audience the title of the num- |
ber being played. A golden-colored |
easel was used for this purpose and as
each seelction commenced a large
printed sign was displayed on the easel
by one of Sousa’s aids. :

»dd\.; srale ;'f's/ Hnten b ,V‘//é

AN EVENING OF |
WONDERFUL MUSIC

Van Curler Packed With

Audience Fired With En

thusiasm for Festivai
Chorus

e

UM NADFQUNTE
FOR S0USH BAND CONCERT

Great Hall Again Demon-
strates Error in Municipal
Group.

all cities but those within easy travel-
ling distance of the New York Hippo-
drome show, which is touring the larg-
est cities. Aside from the band itself,
which has been built up by the most |
careful and patient work of the famous |
master, the greatest attraction of the |
day was the appearance of Sousa. The
carer of Sousa has been wonderful. At
the age of fifteen years, he was a teach-
er of the violin. At seventeen years
of age, he was a director of a band. He |
was early picked out as an extraer-
dinary musician by Jaques Offenbach
and was made a member of his band
which toured the United States, He was
later the leader of the U. S. Marine '
Corps and since 1882 has led his own |
band throughout the world. He has -
been decorated by. royalty on several oc-
casions, -During his long career as a
m¥sickan,’ he tas beehn th

4500 IN ATTENDANCE

Six Hundred More Unable
To Hear The Famous Band

Please mark Tuesday, December B,
with red. iet it pe recalled as a red

i
|
i

3

!

:{rbeginn'lng at 3 o'clock.
4l

Master.

A crowd of 4,500 within the Audito-
rium, and another crowd of several
hundred who were turned away, yet
many of whom clung to the doors until
late in the afternoon, was the greeting
which John Philip -Sousa, the noted
band-master, and his superb band re-
wceived when they came to Springfield
yesterday to
gseries of concerts given by the Spring-!
field Y. M. C. A.. Springfield citizens!
were present long before the time of
At least 600
coudd not secure a seat in the building, |
Jbut many of these were able, by great

atience to get into the Auditorium for

e last two numbers on the program,
;when the more successful music-lov-

rs showed that tendency of all audi-

nces to get away before the grand rush

The local Y. M. C. A. was most fortu-
e in securing the band for yesterday,
smuch as there is a great demand for
and Sousa had found it necessary to
jake limitations which® would exclude

jf? Lo “/ﬁ" M Jy’q” &

Sousa has taken his band on a toyr

-of the State for a week . whil i |
; -while Mip! Higf
Hooray! is resting. ’ Hlp- |

play in another of the|

j solos were given, the first on the cor-

coniposer of |
many famous marches. FHe is now 60
years of age and still retains the ability
which has made him one of the most
famous leaders in the world.

The band itself is an organization of
music masters and the concert yester-
day was a brilliant one.
was generous, although it was impos-
sible to answer every call for encore.
Care was taken so that every person in
the audience would be satisfied with the
characters of the numbers. The se-
lections changed from the subdued to
the loud, from the meditative piece to
the thunder of war songs and marches.
To contrast with the band itself, two

net, by Herbert Clarke and the second
on the flute by Louis Fritz.

The hall was filled when the band
made its entrance, accompanied by the
leader, ard it received a royal and long-
continued ovation. The usual introduc-
tory selection, “America” was played
by the band, with the audience singing.

Folowing the singing of “America,”

The program |

the people settled down for the remaina-
G
i

|

| ! calists from “Hip, Hip,

Sousa and His Band Here

Sousa’s band, with soloists and Vvo-

Horray,” will :

be at the Colonial theater to-night.
' s

| One ' of
| solo by ™©le
N
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} - {as 11 it were
, Mand release the wondrous song.

it Ao Pl

letter day in Schenegtady musical an- |,
|} nais, for the van Curlier Opera riouse |
{ was filled by an audience tnat wasl|
fired with encthusiasm ror the uwestivalg
Chorus, tor Miss hioiiman, tor tne Kus-}
gian Symphony Society and for Yrof.
Alfrea Hallam, A i
There 15 80 much we are anxious to}l
say ol Grace . liviiman that we will
speak first of her. And now that we
have startea, we. are reminded that all
the best adjectives in our vocabulary}]|
have been used. Ho what I8 there leit},
to say wnen she has tar outdone her|"
best previous eiiorts among us? Manyf|
readers of the UNION-STA
tne story printed iast Saturday of tne
young Xumanian woman who heard
Miss Hoitman sing at the Stranu, In
‘New York, and pronounced the treat
well wortn tne trip trom Bucharest. |
11t she could have heard the young ar-{!
tist render that arla from * Irav-
iata” last night 'she would, like our-
selves, have been praying tor more
| power of expression, so taut sne migat{:
adequately tell of her deiight., Surely
this wonuertul ' rendition would have

been notable at any time or place.
Miss Hoftman i1s growing. far more
at ease in concert work. ‘The tense ex-
pression has given way to “gracious
ease and experience has softened the|
{ evidence of erzort, Now all seems sim-
ple to the young lady. The loftiest
heights of vocal effort just come forth
but just to part the lips|:

Miss oftman sang “*Coming| -
Phrough the Rye!' as an encore to-her
Lgroup Of rongs in the early part of
the program. 1his was Patti’'s ravorjte
encore. We are not ,-301:"}3 to comp%to

will recall, '~

our artist to Patti. -
‘ ther day., o







The staff in charge of the exec'utlwi

| departments has received praise for its
discipline, uniform courtesy and busi-
nesslike conduct of the great theatre,
which is more like an exposition than a
playhouse in the accepted sense. Each
department runs with machine-like ac-

3 i - A Lot curacy: each in “perfect harmony with
tefit Organizations Within BIE': the others, and all working for the one

: : 4 end—-results and glory for the Hippo-
Amusement Enterprise Not Gen-  arome. i, with the two perform-
erally Known to Public,

First Performance of Big Show to
Be Opened by Mayor New

. Year’s Day.

ances daily, and the demands upon each !
member of the organizat'on, numbering :
1,274 people, there is still time to play ]
‘and time to cultivate a fraternal co-oper- ¥
ation. The employees have their own as-

socintion for the advancement of 8o-

Dollar matinces for five days, in-
ciability and good fellowship, with & j cluding New Year's Day, when the}
sick fund to provide for those who are

ill or in need of medical attentions This ::.?;;kbi onfgaﬁer‘r‘lentf :: in:u&ur;tt:}:].
assoliation arranges an entertainment o ,“_ st B e s
and dance annually at the Amsterdam ew York Hippodrome Show to St.
Opera House, On Christmas Eve the Louls. The show will be housed in
assoiation holds a Christmas tree party, . the Coliseum, this being the only
which is always a huge success, and at auditorium in the city large enough
this function tne artsts of the stage to accommodate the 500 persons, the
are amused by the other employees, who ice carnival and the many features.
reverse the usual order and become the The first performance of the Hip-
entertainers. ipodrome Show will be given at the
matinee New Year's Day, and the
'best geats in the parquet will be $1.
Boxes will be $1.50. Four similar
low-priced matinees will be given on
|Tuesday, Wednesday, Thursday and
Friday, but for the Saturday matinee
the regular night prices will be]

MAKE  EFFICIENCY

ational Playhouse Altogether
nigue in Many Respects—*‘Big

Show?’” Employs 1,274 People,

Among the great theatres of the world
e New York Hippodrome to-day oc-
tupies a unique place. It is not only
1¢ largest playhouse in point of ca-
;p'n'city, but it has become established
‘and known as the playhouse of the na-

Its vast attendance records again

the second under the skil- |

q of Charles Dillingham—

ghow that the appeal of these stupen-

* idous pageants created by this master

' imind, is broad enough to command uni-|
versa! patronage.

Its recent attendance records have
never been approached by an amuse-
Ument resort anywhere, and the magni- |
tude of the stage spectacles, “Hip Hip |

ooray” and “The Big Show” have !
tartled and amazed every one. But it
s in the matter of official organization
that this remarkable institution has be-

me a model of perfection.

Sincé the Hippodrome began its new.
E\tnreer under Mr. Dillingham's direction
A great deal of comment has Dbeen
caused by the high state of efficiency in
Cevery department. Back of the foot-
lights the vast army of performers go

bout their duties with systematic or-
der, and the actual running t'me of the

pageant has not varied at any per-
yrmance more than two minutes, ac-
seding to the records, since the season
gdn. John Philip Sousa, for years
ancdimaster of the United States Ma-
#ine Band, and familiar with rigid dis-
ine. through his association with
rmy and nayy departménts at Wash- |
in ton. was authority for the statement
st season that he had never seen a
re thoroughly organized and better
mipped theatrical institution than that
the Hippodrome,

,M, "R n/.” 6

' SOUSA LEADS THIEF CHASE.

After |

Benefits for Employeen.

Its educational features include a free
school for ballet dancers, established by
Anna Pavlowa, and supported by the
theatre; a class in sewing and dreu}nak-
ing., conducted by Mme. Frances, Zie-
barth, and a class in languages main- charged. i
tained for the benefit of its foreign ar- | Marking the visit as a civic event, |

tists, | Mayor Kiel 1 ially :
Among the uniformed staff another o ol opeg; ‘:ﬁl&:zb.};x:

| first performance
which has { Philip Sousa's baten. Souso then
will direct his band of 65 pleces in
the opening overture.
The show is the largest indoor en-

fraternal organization exists,
an official organ, the Usher's Gasette,
printed fortnightly with news and gossip
of personal interest to the Hippodrome
attaches. In this fraternity a reward
for merit is given each month, when the tertainment ever brought to St
most deserving member and the one prov- Louis. It visits only seven cities and |!
ing himself the most efficient during the | goes to Chicago tor ah Bight W olis’ |-
month is given an honor badge. Hulstaa ' & s BURgLY (L Rgne.
This season the interesting experiment I(m.‘uxonmnt after ‘leaving here,
is being made of sending last season’s Charles B. Dillingham, the pro-
spectacle intact en' tour to give enjoy- ducer, has put the show on the road
ment to thousands of out-of-town patrons with all of the stars and features
who do not have thg means nor the time that made it the most popular enter-
to come to New York. In doing this, tainment New York has had for
.\Ir]_ I)lllxnzlllam 1; m:lnntlx)umng thhe Hip- vears
podrome policy of *‘the biggest show in Ay YIRS, ¢ i
the world at the lowest prices,” and to Charlgitey “guswn of the ice” and
carry this plan out successfully audi- the world’s greatest woman ice skat-
toriums of huge capacity as well as stages er, is the star of the ice carnival,
of vast dimensions are a necessity, “Flirting in St. Moritz.” Sousa's
The tour is necessarily limited to Phil- band of 65 pieces is another attrac-
l(lj!“lvphlﬁﬂ. IBos_ton,q (Il‘nmnnan. ‘K_ansu tion. A toyland spectacle, showing
Yity, St Louis, St. Paul and Chicago. all the characters of Mother Goose
In these cities the New York Hlppodromo is f special interest t t1 1 ¥
organization is bringing real enjoyment 0 e'.‘.‘.( sl an A iR 29 e Aty
to their amusement loving population, dren.. The ladder of roses,’”” an
therehy expanding the activities, the aim electrical  effect, in which a large
and the mission ()f Americﬂ'l moat dniqu. ballet is utilized, is said to surpass
theatre. lany stage effect heretofore con-
celved,

")(\ t' p Wa_ y{! ’)/1',//‘ Chin Chin, the baby elephant, and
‘ 4 1 3 ) L} :

Toto, a chimpanzee, together with |
: ¢ trained horses, are other features.
{SOUSA JR. CAPTURES MAN
GIR.L SAYS STOLE HER BAG.|

Nat Wills, famous tramp comedian, |
is aided on the comedy side of the |
nnndm-l"ltor's Son Tackles Fugl-
' tive asy Crowd Races Behind,

|

rogram by a number of artists, not |
efore seen in St. Louis. i
AThe seating capacity of the Coli-
m has been cut to 5,000 by the
ding of a sQ‘;‘ge 75 feet by 10
Manager F. M. Robinson ¢
joliseum c@nsiders t

| Captures _Alleged Robber
Chase in 34th Street,

i " . Faster than all the other men who
were chasing a thief through Thirty-
fourth street last night ran John Philip
Sousa, bandmaster, It was Sousa who

i made the capture, e
§ Mrs. Mary Deaken, 294 Hast Bighty- John Philip Sousa jr., son of the

i fourth street, was walking up Park ave- bandmaster, broke up a chase in front

'hue with her arms full of bundles. In of the Vanderbilt Hotel on East Thirty-

‘.}ront of the Vanderbilt Hotel a man | fourth Street yesterday afternoon when |

i Bnatched her hnndhn‘g. He raeed around he scized a man running with a crowd

the corner into Thirty-fourth street, | at his heels and held him until a police-

westward bound. Many persons took up man came.
Mrs. Deaken's cry of ‘““Thief!” Sousa, lIn thet.\\’r‘st ’l‘hirui-th fStn,-(*l“Hutl?n
'} ad e P ¥ the captive, accused of stealing the
i;u]rosu‘::f n:\:lx(‘l Ul(?\l?‘i::']l(:»(pl(“(‘l‘“'t::l(:!nrl(d (l};(é handbag 1”' }zﬂss. ,\tl‘:u‘y Deakin of No.
8§ 8 2m. 294 Bast Bighty-nin Street, was ,
grabbed the alleged bag snatcher at & R v Biveat, SRs lookta

‘ up charged with highway robbery. He
Madison avenue, handed him over to said he was Alfred Steiger, thirty-four,

and Holds Him for Peolice. seating

SOUSA CATCHES AND
HOLDS ALLEGED THIEF

] Policeman TFlanagan and then went to a2 motorman, of No. 636 West Two oy

Hundred and Fourth Street. The police
assert they found Miss Deakin's hand-
bag, containing several dollars, upon the
prisoner.

The young woman was standing at
Thirty-sixth Street and Park Avenue
when Steiger, she says, gnatched her
handhag and raced away, bowling over
pedestrians who got in his way until

the West Thirtieth street station house
to watch the arraignment. }
il The prisoner sald he was Alfred |
| Steiger, 666 West 204th street, @ motor-
#iman out of work since the street car |
il strike began. There was only 34 cents |
i|in the bag, but as robbery from the |

person 18 grand larceny that was thcl
charge made against Steiger.

Overtakes Man Woman Said Grabbed {4%
Her Handbag and Turns Him -
Over to Police.. {

When a woman screamed on Park
he encountered John Philip Sousa jr. avenue near Thirty-fourth street early
e ————————. vesterday even'ng and said that a man

\ ; t had snatched her wrist bag, a man who

M ?}lﬂ ¢ _},l‘ /b sa'd he was John Philip Sousa, of 16
West Sixty-first street, took up the chase

S A DN ‘ 8 / and caught the fleeing man in Thirty-

o e fourth street between Park and Madi-

Sousa Wants to Do It. y son avenues. Sousa held his captive
Traffic  Patrolman - Flemming

- - .

s =)

s

" "THEATER NOTES.

overs of genuinely popular music is in
announcemeént that Sousa and his
d will be brought to the Empire
Thyrsday, matinee and night. Mr,
}a. has been ome of the principal
res of the New York Hippodrome
ctfon, *“Hip, . Hip, Hooray.” The
un will be made up, as formerly,
great variety of numbers that
Anclude - compositions from the
minds of music to. the gayest:
@pirited of rag-time and
omission

John Philip Sousa has been doing the
one-night stands for several days back
he has forgotten all about the Hippo-|
drome are wrong—all wrong. Mr, Sousa
wired in from Syracuse yesterday asking|

of the hig Dillingham playhouse with @,
Christmas ttee this season as he did &/
year ago. The tree will be the piece de|
resistance of the Christmas Eve enter-

| tainment at the Hippodrome after the

> performance. . - -
e

to be permitted to present the employees -

Those of you who think just because nntil

venchied his side & moment later,

Taken. tyv the West Thirtieth street
police station, the man. said he was |
Alfred Stieger, of West Twentieth street,
a striking surfacelycar motorman. The
woman whose bag, was taken said she
was Mrs. Mary ll/)eakin, of 224 East
Eighty-ninth street,

When Stieger was searched the police.

| say they fonnd on him the woman's
wrist bag containing 84 cents. Stieger
was Jocked up charged with petty
larceny,




JOHN PHILIP SOUSA.

Cincinnati may be the first city to hear
a new musical composition that is expected
to be heard in every country within the
next few months. It is a “Peace’ march,
| whichr advocates of international harmony
have asked John Philip Sousa, noted com-
poser and bandmaster, to complete as soon
as possible. Sousa, famous for his martial
mugic, now will turn his talents to sending
forth an appeal for peace. It is hoped that
the composition will be ready by the time
Sousa appears at Music Hall with the New
York Hippodrome show, “Hip Hip Hoo-
ray,” which opens its engagement Christ-
mas eve, Sousa's band is a leading feature
of the performance, Sousa already has
{written “The Pathfinder of Panama,” a
| march that proclaims the progress of the
| Pan-American countries, and his proposed
{ “Peace” march is expected to sound the
same herald of progress for all nations,
{ Cineinnati Boy and Girl Scouts willbe in-
| vited to *“Hip Hip Hooray" to hear }()r the

first time Sousa’s new “Boy Scout” march,
| e e ——— @ I —— =

“‘(‘"( wtntan 7] ’/ /b
Sousa, Jr., Captures
Suspected Bag Thief

John Philip Sousa, Jr., son of the
noted bhandmaster, yesterday cap-
tured an alleged bag-snatcher who
wag escaping in the shopping throngs
{ hirty-fourth street.

Ot:\'{‘:l(zording to Mary Deakin, of No.
224 East Eighty-ninth street, her bag
wds snatched from her at Thirty-
fourth street and Park avenue. She
started in pursult, followed by a
Crr’;“:g.man ran west on the thorough-
tare, and, It geemed was about to
outdistance his pursuers. Then he
was confronted by young Sousa, who
grappled with him and pinned his
arms to his side until Traffic Patrol-
man Fleming made the arrest. The|
prisoner gave his name as Alfred|
steiger, No, 856 West Two Hundred
and Fourth street.

I

! '; ' /
¥ /i
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| SOUSA, JR., CATCHES THIEF,

Son of Bandmaster Runs Down Man
Who Grabbed Wristbag.

When a woman screamed on Park
| Avenue, near Thirty-fourth Street, early
last evening and said that a man hag
| snatched her ‘wristbag, John Philip
Sousa, Jr., of 18 West Bixty-first Street,

took up the chase and caught the fugi-
tive on Thirty-fourth Street between
Park and Madison Avenues. Sousa held
his captive until a policeman arriveq
The man said he was Alfred Steiger, 14
years old, of 656 West 20ith Street, g
| striking surface car motorman. *
The woman whose bag was taken sajq
she was Mrs Mary in of 224 Kagut |
Kighty-ninth Street. When Steiger wag
searched the police #ay they found thol
bag on him. ! |

e e L y I
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'SOUSA, 62 YEARS

- OLD, IS CONTENT

Satisfied and Envies No Man Any.
thing, Says the Noted
Composer.

| LIKES GOLF AND DANCING

“No man in the world I envy: I am
satisfied with my calling—I would rather
be a composer than anything else.”

John Philip Sousa, the “march king,"

smiled as he spoke these words to a Bos-
! ton Globe reporter. It was withal an in-
| genuous, youthful smile for a man of 62,

who has been' half a century before the
| public.

Only the white that has crept into his
pointed beard betrays the advance of his
vears, His person is as lithe as ever,
his voice as musically clear, his eye as
bright and sure.

“I beat them all at Philadelphia Oc-

{ tober 12 in a trapshooting match,” he

said, laughingly, when the matter of age
came up. “I broke 95, which isn’t'so bad

for twelve years past the half century
mark."”

Trapshooting and horseback riding are
Mr. Sousa's recreations. When he is
“on the road”’—as he is at present, with
the big Hippodrome show-——ge gets little
time for either.

Takes Threce Months for Play,

“I get my exercise while here by walk-
ing in the Back Bay and the Fens,”” he
said. “My shooting average will fall
back to eighty or so this Winter, 1 sup-
pose. By the time I get back to ninety-
five next Summer I shall have to drop

i the gun and take up the baton again. I

get three months in the year for play.”
Mr. Sousa talked of his play, and of

| his work, with the enthusiasm of youth.

To talk with the man two minutes is to
get a hint of his great power for creative
work. The thousands who think of him
only as the leader of a band are dealing
with but one side of a many-sided char-
acter.

He ranks among the first composers of
his day. Besides his scores of marches
that have won him a place shared by no
rival, he has produced not less than ten
operas, besides a variety of lesser works,
and has also written a history of the
world's national music, many less am-
bitious works on music, and a novel,

“I had a’ pleasant surprise the other

! day,” said Mr. Sousa, “when a friend

sent me this book 29 a birthday present.”
The work is a recent history of music.
“The surprise was in the way I found
myself mentioned in it,” the composer
explained. “The author gives the notable
names in musical history for six hundred

, years. There are but seven hundred. I
| fing my name among them, and also this

statement: ‘He has done one particular

' thing better than any other man.'”

Composed March at Sea,

Asked what he considered his best
march, the composer answered quickly:
“ “The 'Stars and Stripes Forever.’” He
then illustrated his statement regarding
the power of inspiration by telling how
his most successful march was composed.

“It was conceived on board the At-
lantic liner Teutonic,” he said. *I had
been in England, and had been home-
gick. Like all returning Americans, T
found the fire of patriotism burnin
strong within me as the ship heades
homeward.

“I conceived the title and form of the
composition while pacing the steamer's
deck, and in the course of the voyage
the march played itself in my brain fully
five hundred times, Before .I landed in
New York it was perfected. No change
was ever made in it.”

One interesting fact about Mr, Sousa
was developed in the course of the in-
terview. It iz that though he has com-
posed music that has set millions of feet
into joyous motion, he does not dance.
In this he is like the great composer of
waltz music, Strauss,

But he believes dancing one of the
greatest forms of exercise and mental
tonic.

world in this generation,” he says, “‘are |
the growth and development of danciag
and of golf.”

QOL.n 'Phi.lx'p Souvsa
G\pmzns to the Ha

SOUSA AND HIS BAND
IN ALBANY NEXT WEEK
— ___,_‘_ )V

Famed Musician On Tour for ‘Week
Between Engagements at
Hippodrome.

Sousa and his band means a lot,
There is no better known trade mark
in the world, or one that stands for a

better degree of sustained. excellence
than this one. Individuality, popular
compositions, the mustcianly excellence
of his organization, and the abllity to
set before the public striking programs,
have all combined to make the best
known musician of his time,

When Sousa and his wonderful band
come to the hall, December 19, for} -
| matinee and evening, it will be with
| the entire organization it has taken’him
{ twenty-two years to perfect, theSame
that many thousands flocked 16 hear|

when he was the bright particular star
at the New York Hippodrome for more
than a year. Charles Dillingham, the
managerial force of the HIppodrome.; 4
has arranged for Mr. Sousa to cover a
brief tour of a single week during the
passing of the jimmense Hippodrome
| company from one city to another, and
many of the imposing iist of new com-
positions by Mr. Sousa, made popular |
at the Hippodrome, will be played here
for the first time by him. Among them
are “The Boy Scouts of America,’
composed for the Boy Scout organiza-
tion at the request of the organization;
“Dwellers in the Western World,” the
“New York Hippodrome March” and
“Pathfinder of Panama March.”

The contracts existing between
Charles Dillingham and Mr. Sousa
cover a considerable time and make 1t |
improbable that the noted bandmaster
can be heard again in this city for
years to come, .

Among the soloists and voealists to
be represented on the Sousa program
will be Herbert L. Clarke, cornetist;
Miss Diamond Donner, soprano; Louis)
P. Fritze, flutist; Joseph Marthage,’

harpist; Frank Simon, cornetist,
Joseph Norrito, clarinetlst./} 1 :
T— - -~ ) 3 5
- 3 L , y 3
67[ (LT LR T jﬂ\hh L‘g\l Ty /A'//“ ¢

SOUSA’S ACHIEVEMENT NOT .
i VISIONARY, ' |+ ' '
Many a talented m o
dreamed that he would ac‘;siiec‘}:ngr&::
things, but John Philip SOusa has age =
tually accomplished what would have *
been considered a wild dream twenty .-
jyears ago, tor he has talen his band '
jand his music into every part of the
world and has won universal praise
)lu\'cx'y opportunity should be taken ad:

{

vantage of to hear Sousa

band, for it is a combiuutlonmt]gathi:
funique, and such as ls heard but once
iin a lifetime. It inspires and exhila-~
{rates. Such results are only achieved
{ When fine instrumentalists are banded
lto‘;,-ether for years under a conductor '
Oof a magnetic and compelling per-
sonality, The opportunity to hear
Sousa_and his band I

I December

¥

Sousa’s Band,
On next Tuesday, matinee and eyen-

“Two of the greatest things for the 5

ing, the. world’s most famous march
king, John Philip Sausa, will apgug
in congert at Harmanus Bleecker hl‘

he program is said to'he a most at-
tractive one, and as this is Mr. Sousa's
first visit to Albany in seéveral years,
‘large audiences will in all probability

igreet him- on his appearanc
{g‘he séat sale will open Satu
icember 16, at the




