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At the Boyd— 

Sousa and his band was the attraction 
at the Bovd on Sunday att<-rnoon ano 
evening. Klvinp two popular programs to 
enthusiastic aurtipnors. The afternoon 
program contained as important numbers 
the "Coppella." fantaala by Dellbes. F**r 
Gvnf suite by Grieg, and "Siegfried h 
Death," from "GottfirdainniervuiK. })> 
Vugner. as well as an interesting suite 
called '•The Creole," by Broekhoven. a 
Cincinnati musician. -Solos wore alFO 
given by Herbert Clarke, eornetlat. Miss 
Virginia Root, soprano, and Miss Nico- . 
line '/edelcr, violinist. Tb,> program end- 
ed with "Folle Bergere" caprice <ncw>. 
bv Fletcher. ,  . 

"The  evening  program  v. as  more  or a 
Sousa offering, containing three .character i 
studies bv Sous.-., consisting of    The Red , 
Man. rho White Man" and "The BlaoK 
Ban." Also "The Maid of the Meadow. 
for soprano solo, by house, a fantastc 
episode, "The Band Came Back, witicn 
was Interesting: on account of tue solo 
work of the dlfferem instruments and a 
new march, "The rederal." by Sousa.In 
addition to these programed nuraln'i'S. »r. 
Sousa was very generous with encore*. 
consisting principally of his old marches, 
which seemed as popular as oven An in- 
teresting number was a praaludlum. W 
Fahnefelt. and the. prologue of Hie 
Golden Legend." by Sullivan. The pro- 
gram opened with the ever effective o.ei- 
lure, "Soletnnellc m.V by Tachalkowsky, 
and  closed  with  the    "Hide  of  the \al- 

Mr- Clarke In his cornet solo. ",fr2S 
the Shores of the Mighty Pacino. did 
some beautiful tone work and was heart- 
ily encored. Miss Virginia Root Ivrlo 
soprano, in her rendering of The MM*. 
of the Meadow." showed herself a serious 
and IntclhW singe- with a boauUtul 
voice, which, however, is somewhat hard 
and Stiff in Its effect. She sang ' Annie 
Laurie" as an encore. MlasMcoliM 
Zedeler, in her violin solos. pro%p. the 
most Interesting artist of the even ng. In 
her rendering of the \Moma*sU Sou- 
venir do Moscow h»r play."•> 7"«s 

marked bv ease and finish of execution. 
a beautiful tone and charm add grace in 
phrasing.   She received a double encore. 

Sou»a'« Baud nt  the  Bo>d. 
Two huge audietie.es might haw been 

charmed by John Philip Sousa aid hie 
band at the Boyd Sunday afternoon. Two 
that could not be called even large weio 
charmed. Except as to him and her, it 
Is a sad commentary that at the even- 
ing's entertainment one couplo kept the 
boxes from being vacant. 

As to Mr. Sousu, so much in praise of : 

him has been said and so firmly does he ; 
stand as a master that even brief com- | 
meat would be superfluous. The empty , 
seats Beamed to make him all the more 
appreciative of the patronage given. He ! 
showed himself again a conductor rather 
than an acrobat. 

As to tiie band, It is an organisation of I 
accomplished   musicians,,   every   one   of,' 
whom Is well worthy to play for to dis- 
tinguished a leader. 

The programs were diversified enough 
to appeal to all classes of music lovers, j 
The overture Solonelle "ISIS" by Tschai- ' 
kowsky, vividly portraying to the musical 
mind the. dramatic occupation of Moscow 
by  Napoleon and  the subsequent retreat 
of the Krei'eh troops, brought storms of 
applause.   So did u. character study num- 
ber, composed by Sousa, "Dwellers In the 
Western   World."   and   Sullivan's   "The % � 
Golden  Legend,"   the  story  of Lucifer's i 
failure to wreck the cathedral of Stras- 
burg.     "Peer  Gynt"   and   "The   Creole" , 
were well received. 

Tho encores  were  Sousa  marches and • 
tho old music was welcomed with enthusi- 
asm.    Among  them  were  "Kl Capttan," 
'Tho Stars and StripeB Forever,"  "King 
Cotton" and "Fairest of the Fair." 

"The   Band   Came   Back."   a   novelty 
number,  provoked  much  merriment and 
an entirely new adaptation of "Has Any- j 
body Here Seen Kelly" kept tho evening • 
audience   in   roars   of   laughter   for   ten i 
minutes. 

Herbert L.  Clark, cornetist;  Mlaa Vir- % � 
ginla  Root,   soprano,   and  Miss  Xicoline % � 
Zede'.or,   vlollnlste,   all   masters  of their ( 
arts,  offered solos  and  encores  in both 
programs. 

MARCH KING'S BAND 
WINS GREAT FAVOR 

Sousa s Musicians Score Tri- 
umph In Des Moines 

Concerts. 

FAVORITES       PLAYED 

Several of Composer's Old 
Scores Furnished Encores 

To Latest Gems. 

John Philip Soosa. the march Hbag. 
with his famous land gave two spSeadtd 
concerts yesterday at the Ceitoeaae. The 
hand is ea route to Xtw Tork from its 
triumphal tour aroatad tike world. Sense, 
and bis band bold a warm place la tar 
hearts of the peepSe- With Ids aairrmg 
marches Mr. Sousa has become a favoi- 
ite. The programs! 
opened with the ~. 
(Schoenefelt., which was given with 
eftect. It was a 
the evening with a sdectJoi 
composer has smployed as 
teriai parts of -Dixie," ""Ohi Peaks at_ 
Home" and finally 

th^ 

: .ou- a;rs.    "K: 
c' c-r ; 

iSoasn.   was 
) just the encore the aadjeace wanted.   la i 
fact,   Mr.  Sousa  very  thoughtfully  gave- 

i as encores such favorites as "King Cat-1 
ton."   "Fairest   of  the   Fair." 
uon Rag'* and "Stars 

In   -Bwellers  ha   the 
character studies by 
easily see the lndiaa 
like red men standing in the 
you could fee) the triaeapa of the want* 
man with his cry of "On aad <hv' 
the simple black 

were baa}*  masse. 
out   the   racial    differences 
Uactly. 

Miss Virginia Root, the 
showed her mastery of 
Xella Cahna." from "Romeo aad Junet" 
(Gounod). Her voice to clear and sweet 
and of wide rang* aad aha sheas aat a 
little dramatic ability entering with 
spirit Into the message of the text. Rat 
she was charming la -The Bette of. 
Bayou" <Teche). The cornet sola. -F- 
the Shores of the Mgaty PacJ 
(Clarke), hy Herbert L. Clarke, was 

The dosing aambar ef the first part at 
the programme  was  "The  Goldea   Leg- 

' and-   CSoIUvanV    This 
number,  the  finale 
briUlancv  and colw 
ally good. 

Another  soloist   of  the   tu % >    »»> 
Visa NlcoUae SBedetor. wh* gave a arm- 
pathetic  Interpretation  af  -Sooxentr a* i 
Moscow** tWtetiiawskn.    Her 
her instrument 
her scare with anaaaal InteMgenae.    A* 

"Minuet," 
panhnent.   was 
Totte- waa «!»** In dimaad Mr a 

friends,   the 
captivating 
to took far a 

It 
strata   which  makes  to 
Souaa march aad a rhythm that 
rinarmg    No waadar the 
thastaatlc,  and happily It 
-The Stars and Stripes." 
not enough far the 
hattan Beach" was played 
was  delighted.    A 

Bergere.**  hy  Fletcher, 
number on the ]_ 

It was an enjoyaMe 
to the rlasr. 

and baa«*s. b*5t 
tlon   of   Sousa 
Unctly    indtridaal. 

\ HE PlffS ON 
ta LIKE ANGEL 

W IT 11  A BL\SO LARGER AMI *1\- 
ICR TII»tN  KVKB  BErX>RK UK 

UIVE** A \Vt»XT)KRFlTIi 
PROGRAM. 

which  was plaimid  with  the   — 
" for the pleasure and enjoyment Vt 

John Philip Sous*, his beard, a UU- 
U»  graver,   the   smooth   spot   on   the 
back of his shapely head, a little more 
pronounced,   bat  graceful  and   graci- 
ous as ot  yore.     returned   to   Cedar 
Rapids after a too long absence, last 
night, bringing with h'.m a band more 
numerous   and   mote   brilliant   in   its 
playing tnan he has ever brought be- 
•ur*      For oTer two  hours ho enter- 
tained a large audience of the music 
'.overs  of Cedar   Rapids  and  vicinity 
in * way that made their hearts glad, 
xher -.howed him with applause from 
the rerv beginning and by every means 
in  their power made it manifest   now 
glad they were to seo him and to hear 
his band again.    And he responded to 
the!r ovation with a program that will 
live   in   the   memory   »'   those   who 
heard it for many a long day.    Not 
-en Sousa ever gave such a program 
in Cedar Rapids before.    And  If    all 
musical     organizations      were       llko 
Sousa's band and if all band masters 
k-iect-d   such   programs  as   ha,   why 
then   this   world   of   ours   would   be 
one   of  great   music   feat   and   not   a 
soul   on   earth   but   would   feel   itself 
responding  to     the  charm   divine  of 
matchless music.    John Philip Botwa 
fc< one  of  Gods   great  gifts  to     the 
world  and  millions  of  men  and   wo- 

Imen   have   been   made   happier   and 
I better because he and his band have 
been among them. % � � � � % „.,.. 

Th~   program   began   with   Tsohai- 
kow«*Vs overture,  Solonelle—"1811!". 
a magnificent creation, and  it closely 
with   Wagners  ."Ride  of the   Valky- 
rie's" which was also played in a way 
ihat «>ent the blood tingling.    But be- 
tween   these   two   classical   numbers 
there was a series or selections,  and 
a   still  greater  number  of   encores— 
for everv piece was encored once and 
sometimes twice.—that Included most 
erervthing   from   "sliding   down   our 
cellar doors." and "Two Uttle Girls in 
Bine " to one of the great old Gregor- 
ran chants" played by the band with 
all the  inajestv  and  tonal  beauty of 
ihe  great   organ   in   Saint   Paul's  ca- 
thedral    The   band   numbers   on   the 
t-rogram were -Character studies, the 
i>-.vet!-rs  in   the   Western   World",   a 
TOntastU-     Episode".     "The      Band 
;*ame   Back."   by   Sousa.    FahnMt s 
Praelidium and a new  March.  "Tho 

Federal." written by Sousa and dedi- 
cated to our friends, the Australians. 
The      encores    included    "Elaptain.' 

King Cotton."  Fairest of the  Fair," 
-Has     anybody    here    seen    Kelly. 
-Temptation rag."   "The     Stars     and 
Stripes   Forever."     and     "Manhattan 
Beach."    All these are Sousa's favor- 
ites  o   fthe   days   gone   by   and   well 
known and  always welcome all  over 
the musical world . 

The show piece is a comical com- 
position entitled.  "The    Band    Came 
Back."   when     the   harpist     wanders 
back and     begins    to    play     "Annie | 
Laurie" and the clarinets, flutes, pic- | 
colos.   euphoniums,   trombones,   saxo- 
phones, and  a  doaen or so  other in- 
struments   of   which     the     audience 
doesn't know the names, straggled in 
and add most every melody from the 
Mother Goose  rhymes to  Tennyson's 
"Sweet  and  lx»w,"  and     the    .Misere 
from II Trovatore.    When the band Is 
all assembled and playing like a great 
ergan   in   comes   the   magician   of   it 
u*U Sousa. with his incomprable grace, 
his expressive gloved    hands    which 
eovld coax music    out    of    a cement 

.sidewalk and the magical little baton 
which Is now known the world over. 

Mr.   Herbert   I.   Clark   p ayod        a 
comet solo, "From the Shores of the 
Might}-   Pacific,"   in     masterly   style, 
and    as    encorse     number       played 
-Everv Little Movement." ^ 

Miss A'irginia Root sang "The Maid 
of the Meadow" by Sousa and in re- 
irponar to an encore sang with much 
charm "The Belle of Bauyou Teche." 

Miss Xocoline Zedeler, the violinist 
achieved    a success    second    only to 
that of Souaa. himself.    Her playing 
of Wieniawaki's    "Souvenir de    Mos- 
cow"   was   remarkably   brilliant   and 
the first encore  number  Beethoven's 
Minuet, was so delicately and beauti- 

ffully done that the audience recalled 
|her again and again until Sousa nod- 
ded  his bead  and  she  came to  the 
Croat  otoce   more  and  played  Baoh s 



FAMOUS BAND-MAN , 
COMES TO DUBUQUE 

JOHN     PHILIP    SOUSA    AND    H\S 
BAND  AT  THE  GRAND   ON 

FRIDAY  NIGHT. 

AFTER A TOUR OF THE WORLD 
Is Accompanied  by Group of  Notable 

Soloists:   Advance Sale 
is Large. 

Ou Friday night, John Philip Sousa. 
Americas foremost bandmaster and 
composer of band music, comes to 
the Grand, with his famous aggre- 
gation Friday night for one concert 
only. ■ . .    . 

The visit of the distinguished 
musician to the Key City is of inter- 
est and importance, and there is a 
large advance sale of seats    for    tne 
event. 

Around the World. 
Since his last appearance here Air 

Sousa and his band have completed 
a tour of the world. It was one of Uw 
most remarkable trips ever W»der- 

! taken bv an amusement organization, 
and will doubtless remain a treasured 

John   Philip  Sousa  and   His  Band   at 
the   Grand   Tonight. 

memorv during the lives of all  who 
i participated  in them. 
' The tour convinced Mr. Sousa that 
his fame  was not  confined    to    the 

; domain of the UnitedI State, b, *£ 
means,   as   the   reception   which   «as 

! accorded him on every hand was 
most gratifving. Officials of state ami 
other distinguished persons entertain- 
ed him rovally. and he was the recfr 

Iient of many tokens  of esteem  and 
regard from  delighted  admirers. 

An Excellent Program 
A very excellent program has been 

arranged   for the engagement    here, 
and it 1B one which wll lundoubtedly 
appeal to all tastes alike. A group of' 
notable soloists accompany the band.j 
and their  presence  will  undoubtedly; 
add   to  the   enjoyment   of  the  occa-' 
■ion, 

John Philip Sousa recently opened the 
music season at Carthage and some local 
patrons of the art rather marveled at 
the fact that out of so many mux.clanB 

I there was not one member of the band 
who kept time with his feet. 

SITS GREAT BAND 
IS MUSICAL DELIGHT 

GRE*T   II!AMI I!  AND  COMPOSER 

HAS   MOST   WONDERFUL 

ORGANIZATION. 

John  Philip   Sousa  and   his  famous 
band of flfty-two pieces, now on their 
last  lap of  a  tour around  the world, 
stopped  at  the  Grand  theater  Friday 
night   Just     long    enough    to   delight 
lovers  and   followers  of   music.      The 
organization, although arriving in Du- 
buque at a  late hour from  the sc^'i, 
was at  its  best and    never    was   the 
Eighth  street    theater    filled  more  to 
overflowing with the strains of beauti- 
ful martial  airs.     The band Is one of 
the best.  If not the best in the world 
and probably will be as long as Sousa 
swings his baton.     Herbert L,. Clarke, 
cornetlst, was superb and almost made 
his Instrument talk while Miss Virginia 
Root has  a  wonderful  soprano  voice. 
Miss   Nioollne  Zedeler,  violinist,  Is  an 
artist   of   rare   ability   and   all   three 
polotsts were obliged to respond to en- 
cores.       The   grand   will   never   bonst 
of having  a   better  attraction  In  the 
musical line. 

IN RE SHOOTERS 
ROT TOO PERSONAL, BUT JUST 

PERSONAL ENOUGH, 

Gossip and Comment About Sports- 
men Whom the Lovers of 
Shooting Know in Person or 
Through the Medium of Fame. 

peg Acml Us* i£w 
W      ■■ Mttthr   at   Va 

A "- 

BY THOMAS V   RICHTER. 
The  I rap  shooting world  will  «|gi«jj* 

pleasure   this announcement   thai   John , 1 hilip 
■loan   the famous bandmaster-shooter, is oiuc 

more   back m Ainei 
after    a     trip 

world. 
anded    re 

fancou- 
Ter,   and     is    now 
working   h i a   way 
East.    When   hi I 

• ^"iV eon tracts  are closed 
r     "■L up   within    s    few 
les-^l-^ months,  he  will  be 

back on the firing 
line again and it 
is safe to say that 
he will make up 
for lost time. E. 8. 
Rodgers, the fa- 
mous millionaire j 
amateur shooter of 
Cleveland, and the 
elose personal 
friend of Sousa, is 

eagerlv awaiting his return, as the pair in- 
tend to spend a couple of weeks in December 
bunting in Carolina. -Sousa will also no 
doubt, compete. In the Mid-Winter Handicap 
at  Pinehurst,  next  month. 

TRAP shooting is becoming mure popular 
■*■ every day. Every year the enthusiastic 

hunter who lakes his annual outing with 
dog and gun finds that the name is getting 
scarcer and the only salvation to work oil 
his accummulated enthusiasm is to lake 
part in trap shooting which is fast being 
recognized as one of the most pleasanl and 
healthful outdoor sports in existence. Like 
golf, it appeals to all ages and every strata 
of society. 1 might name among the several 
millionaires now taking part in this sport, 
John Philip Sousa, the famous hand master. 
\\ho several years ago combined trap shoot- 
ing with business and for the past few years 
he lias been seen at almost all the important 
handicap shoots and recently told the writer 
that he shot from 5,000 to 20,000 rounds 
away during a season and thai he dearly 
loved the sport. Sousa has many trophies 
to show for his proficiency at this game. 

The combined ammunition companies of 
the United States turn out daily approxi- 
mately 1,000,000 shotgun shells, to say 
nothing about the metallic shells for rifle 
and revolver. The Peters Cartridge Co, of 
Cincinnati, Ohio, alone turn out an average 
of thirty six .22 short cartridges a second. 

The ammunition companies used to esti- 
mate the ammunition consumed by trap 
shooters to be about 10 per cent of their 
output. In the past few years, with game 
growing less and trap shooting on the increase, 
the percentage now used by the trap shooter 
will far exceed the 10 per cent mark. From 
this one can form some idea whether or not 
the Americans arc fond of the name. 

Trap shooters, as a rule, are very finicky 
as to just how their shells are loaded. The 
wadding perhaps plays the most important 
part. With the dense powders, it is neces- 
sary to have plenty of good wadding over 
the powder so as to keep the gases out of 
the charge of shot. Once gases from smoke- 
less powder gets by the wadding and into 
the shot charge you will get a patchy pattern 
or it may be badly scattered, in either case- 
it doesn't help break targets. 

1 have seen trap shooters change makes 
ol shell, powder and load with each event of 
J.">  targets shol   at.     The  fellow   that   makes 

this a practice need not be feared by his 
competitor. // is the shooter that stays with 
one liHid and gun ///<// reaches the goal. 

An expensive gun is not necessary as many 
think. Many of our best shots use guns that 
range in price from $20.00 to $35.00. The 
man that spends his money for an expensive 
gun buys ornamentation and perhaps some 
fancy grade of steel that in the end gists no 
better results than the medium priced gun. 

In athletics, youth has many advantages, 
but in shooting this is not so noticeable. 
As long as the eyesight is clear and one is 
in good health he can shoot as well as he 
ever did providing he has kept up his prac- 
tice. At the Grand American Handicap, at 
Chicago, last year, Harvey McMurehy, a 
veteran shooter of perhaps Ii0 years of age, 
made the phenomenal score of (Ml out of 100, 
and was looked upon as the winner, until 
the last man finished, a farmer boy from 
.Missouri, who came down the line with 100 
straight, the first time in the history of trap 
shooting that such a score was made in this 
classic event. 

The most important events in trap shoot- 
ing are the eastern handicap, which is as 
a rule held in the extreme east, the southern 
handicap, which is pulled off in Texas; the 
western handicap, which this year will be 
pulled off in Omaha, Nebraska; the Pacific 
handicap, which is usually held in Seattle, 
or some toast city; the Rocky .Mountain 
handicap, which takes place in Denver, and 
the Grand American handicap, which, for 
the past few years has been held in Chicago, 
but this year in Columbus, Ohio. In each 
of these tournaments the professional, or 
representative of ammunition, gun or powder 
company, is allowed to participate in certain 
events and are handicapped according to 
ability shown in past performances at handi- 
cap distances. 

I am often asked what is necessary to 
become a good shot. The primary essentials, 
I should say, are ability to judge time and 
distance quickly, to be able to make the 
linger and brain work like automatic ma- 
chinery. The concentration of thought 
counts for much too, in this clean, health- 
promoting gentleman's* game. 

A 

Trap Shooting a Popular Outdoor Recreation 
By CA1T. A. II. HARDY 
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MARCH KING'S BAND 
RECEIVES OVATION! 

JOHN PHILIP SOl'SY W1VEH VOVV. 

UHPROUKAM AT! UK BVKTM 

'fakes Occasion to Offer Man)  ol' »•" 

Own  Compositions  in   Addition 

to Classical Airs 

After  an absence  of  several  years. 
John    Philip   Sousa.   the    celebrated 
"March   Kins"   brought   Ins   band   to 
Davenport last night, and delighted a 
large assembly of music-lovers at the 
Burtis opera house.      There is a dm- 
flhctlve  characteristic  about a  Sousa 
concert  that  appeals   to  the   general 
public.     The great hand leader knows 
how to combine the classical with the 
popular in such a highly satisfactory 
way that he soon has    bis    audience 
worked up to a high pitch of    enthu- 
siasm.      Sousa's   band   labors   inces- 
■antlv.      There   were  no  delays    be- 
tween  numbers  lasi   night.       As soon 
a* the popular director had bowed bis 
acknowledgement     of    the    applause 
which followed each and every selec- 
tion, he stepped hack on the mounted 
platform  and  responded with  an en- 
core.     For over two hours, the audi- 
ence was regaled with music, and even 
the intermission between the first and 
second   part of  the   program   was  wo 
brief that the entertainment was prac- 
tically continuous. 

Furthermore, Sousa lias in    his ex- 
tensive repertoire a  choice  collection 
of his own marches, any one of which, 
no matter how  ancient or how often 
it has been played by other bands   is 
sure to bring a hearty response when 
the composer himself is wielding the 
baton.     Last night he gave his admir- 
ers such old favorites as "El Capitan,; 
"Cotton  King."  "Fairest   of the Fair 
and   '•Manhattan   Beach,"   played    as 
only a Sousa band cai. play them. Then 
the  lady  sitting    nearby    exclaimed: 
"Oh, I  wish he  would give us    'The 
Stars and Stripes." "    And  Sousa did. 
The march that became a national air 
years ago was offered as an encore to 
"The Federal  March." one of Sousa's 
latest creations and one which be has 
dedicated to "Our friends, the Austra- 
lians."     As usual, "Stars and Stripes 
caused a commotion that was a splen- 
ui.,   tribute  to  America's   noted   com- 
poser and band leader. 

Sanaa's LeaderaMp 
But the audience was not tardy in 

showing its appreciation of loftier 
numbers. The "Overture Solouelle 
'1812' " which opened the program. 
and Wagner's "Ride of the Valkyries," 
which brought it to a resounding 
close; Character Studies, "The Dwell- 
ers in the Western  World" composed 

by Sousa himself; and Sullivan's "The 
Golden    Legend"   were    masterpieces; 
that delighted the audience.      One or 
the topical bits was termed "The Kami 
Came  Back,"   the   musicians    making 
their appearance in sections and each 
contributing melodies of all  kinds to , 
the general offering.      This   was one ' 
Of the most amusing numbers on the 
trograni, though "Has Anybody  Here 
Seen Kelly?" and "Casey Jones" were 
In the front  rank for comedy honors. 

Sousa has  not. changed much since 
his last, appearance.   His hair may be 
a bit grayer,  and  the bald  spot  has 
probablv 'encroached   on   more   terri- 
tory,   but   otherwise   be   is   the   same 
SOUSa      The   expressive   while   glows. 
the well-trimmed beard, the baton that 
would entice music out of a stone 
wall—these are the same as they wen- 
in other years. Sousa is a study as a 
conductor. Always graceful and never 
sensational, he wields a control over 
hit band that excites admiration. Of 

*&i Jt is true, "Every Little Move- 
t Has a Meaning of Its Own." 

Ovation for Soloists 
His soloists this season are taientea 

people. Herbert L. Clarke the cor- 
netlst who has been with Sousa f01 
years, played "From the Shores ol the 
Mighty Pacific" and responded with 
the song hit from "Madame Sherry. 
Clarke's expert playing has won him 
the distinction of being Americas 
greatest cornetist. 

Miss Virginia Boot hits a beautiful 
soprano voice that was heard in three 
numbers. She sang Sousas "The Maid 
Of the .Meadow" and responded to two 
liearty encores with "Annie Laurie 

land "The Goose liirl." 
.Miss Nicoliue Zedeler, formerly 01 

the tri-eities. proved to the satiafae-■ 
tion of her friends and admirers that 
Bhe was all that had been claimed tor 
her ns a violinist of attainment. She 
played "Souvenir de Moscow." ami re- 
sponded with Beethoven's Minuet to 
harp accompaniment, and then unac- 
companied played Bach's Gavotte. She 
was presented with a beautiful flpral 
tribute by friends. A. F. O H. 

ffAvcuJ6^ As>Uy 
A/Vtr, <2o 

Sousa and his band at the ShuDcrt the- 
ater   yesterday   afternoon   revealed     the j 
whereabouts of that much sought for per- j 
son, Mr. Kelly of the Emerald isle.    Tl"•'rj 
march king has put htm into grand opera. \ 
"Hus Anybody Here Seen  Kelly?" trilled 
by   flutes,   sonorously   sounded   by   bary- j 
tones   and   wailed   in   minor   chorda   by 
French horns and oboes, was only one of 
several musical humoresques featured by 
the composer of "Manhattan Beach." 

True, his bald spot Is on the crescendo 
and tho Sousaphone and fourth trombone 
players, veterans of many tours, are be- 
ginning  to tinge gray,  but  the vim  and 
verve that has tingled .he blood ol music 
lovers   from  Nome   to   the  Suez   Is   still 
dominant   in   the   band,   fresh   from   Eu- 
ropean   conquests.     Herbert    L.    Clarke 
gave   two   solos,   one   his   own   composi- 
tion,   and   Milwaukee   admirers   detected 
no retrogression In his  limpid,  resonant 
tones.    Other  solos   were  given  by  Miss 
Virginia Root, soprano, and Miss Nlcollne 
Zedeler, both artists of the standard car- 
ried by Sousa.   That the band's visit to 
Milwaukee    was    somewhat    unexpected 
probably   accounted   for   the   fact   that 
there were far too many unfilled seats in 

! the   Shubert,  but  there   was  enthusiasm 
; adequate to make even the empty chairs 
i seem appreciative.    The  great bandmas- 
i ter Is still the Sousa so dear to the hearts 
of ambitious youths the country over, and 
his  little   mannerisms,   though   not   pro- 
grammed, still add much to the satisfac- 

I tion  that lacks  for but one thing—more 
I frequent visits by the band and the man 
who   made   American   music   famous. 

SOUSA'S BAND MAKES HIT 
"March King," at Shubert, Pleases 

Fair Sized Audience. 
"Th°  Band  Came  Back"   was the title 

of   a   fantastic  number   played   by   John 
i Philip  Sousa  and   his  band   at  the  Shu- 
I bert  Sunday afternoon, and  if said  title 
[ referred to himself and hiR organization, 1 a fair sized  audience showed  every  evi- 
dence that It   was  glad   Sousa did come 
back   bringing his excellent body of mu- 
sicians  with   him.    Old   favorites   as  en- 
cores to selections sufficiently classic for 
the most cultured ear were not the least 
enjoyable feature of the program.    Nota- 
ble were two of the "march king's    lat- 
est compositions—"Dwellers In the West- 
ern  World,"  a tone  poem depicting red, 
white and black Americans, and a march 
dedicated   to   Australia,   "The   Federal. 
Still   superb   in   mastery   of   the   cornot, 
Herbert Clarke fairly electrified his hcau- 
ers with a typical  display  of technique 
and I'me in a composition  of his own— 
"From the Shores of the Mighty Pacific, 
and    a»   an    encore   Rave    the   popular 
"Every Little Movement." 

A soprano solo by Misa Virginia Root 
was wed received, as wa« a violin num- 
ber by Hiss Nlcollne Zedeler.  

-Sousa Finds New'Rag' 
! in Far-Of! Maoriland 
£' ■ ___——-— 

! Noted   Bandmaster   Returns 
From Globe Tour With 
Music for DanceTune. 

hie   Savs   Natives   of   New 
Zealand Have Catchy 

Melody. 

Meets Actress H«*e He Last 
Saw in Capetown, South 

Africa. 

When   John   Philito  Bo?-*, ^XgX 
, Vork the  latest ragtime  , t od   Hroa 
•way  rang in  "B «*B't*v,.around 

;iCworbTtU^Hti'Frtt;stin,c,ni 
Maoriland, Ne\A^nd*taeakfast    in1 

that the music of true •.>    °      nimM,K 

»on  their   globe  tour.     mr. ft 

' *;•:;■ ssr«» ™ to 

I stoned   h>   them.      ™""~,   0_t,   |„ur 

f.t   the   Otphem.   *"'°*   !JV» " I 

town when Mr. :sou<-a ,tnu 

"^to^ith   Miss  Hooto   of    Mr 
wousa's company and ,Mr. Cotu 

• a jollification break gat in the Ka   ^ 
Experiences   all   Baa   ""'.'£       rc  re. 
their  last meeting M  Africa  wart 

^°U Finds "America- Everywhere 
,<wTwerraever lo.t an our globe 

•tour^sabl g-JZSb'l laemorn". 
iSfVI »t\%TbSS&l a waiter 
'bought m word that a Kaffir wUnd 
'to .peak with me. asked the waiter 
'how the Kaffir could speak to me, out 
Jhe informed me the  Kaffir spofce ¥."U ^ 

'""-'Show   him   in/    I    »id.     And   I 
'waited for the Kaffir    bcame a negro, 

all  dressed  in   Ktighsh  clothW. 
I     " 'Mawnin*, Mr. Sousa,' he said. 

" 'Morning.    Where you from,   AT, 

I North Carolina, an,' 1 "«*»??* gje 
line back. These natives here take 
Lverythiaa from us foreigners. 

Thenegro traveled with the band 
Ifo several Week, uaiilI he was force. 
j to leave because he had not reg.sterc! 
, in  the Transvaal. 

I Sousa in Two Concerts. 
John Philip Bousa and Ids hand were 

heard In two concerts at. the Audito- 
rium yesterday afternoon and evening. 
They pat forth two programmes of 
music of the popular kind, in the course 
of which was added about the same 
number of encores ns the concert num- 
bers scheduled on the programmes. 

Sousa Is one of the spectacular band 
leaders of America and he dominates 
his band absolutely. He has a very 
good reed section, which gives forth a 
smooth and musical tone, and exhibits 
a technical proficiency that entitles 
them to high commendation. There 
were a number of soloists, among them 
Herbert L.. Clarke, whose playing of 
the cornet is brilliant and of particular I 
merit, The concerts, were wellw a> \ 
tended. '   '.-.■' - /] 
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WTENTOT TWO 
STEP SOUSA'S NEXT? 

Band    Leader    in    Minneapolis, 
Steeped in Siamese, Burmiese, 

Cingalese  Syncopation. 

:. was asu'cerl tnut'T „ 
horseback or BO in for trap shooting. 
Consequently 1 bad time to investigate 
the native peoples. They ave inter- 
esting. „    i "At Krallsbuitf, iar south ot Jo- 
Hiunesburg, South Atrica, I wa8 eating 
.linuer at the hotel and was told that 
a Kaffir wanted to see me. Wonder- 
ing what in the world a Kaffir cOUld 
want of me, 1 asked that he be sent in. 
He  fame  in  and  stood   beside  me. 

••'1's from Cincinnati, boss,' lie 
said with a smile. 

•'What are you doing hero." 1 
asked. 

" 'Came ovah to see the home ot mv 
amestohs." 

"He was broke, and we took him as 
far as Johannesburg on the return 
triii."' 

W&"t^ 
//</ 

His whisker* thicker and cut a little 
more rounding, his head Ml of Siamese, 
Burmese Cingalese aud Last "a*"" 
svncopation and the noise trom Soutn 
African eompoiimU still beating in his 
cars, John Philip Sousa, band lead, t 
and globe trotter, reached Simnenpolu 
shortly before noon today and uiti 
mated that the ««Hottentot Hot-Step 
is not an impossibility of the near ta- 
Hire if he ever gets time to write it. 

Breakfasting late with Wilfred tot 
ton and Mrs. Cotton, who is Ada BMW, 
and Mis? Virginia Root, vocal sojois 
with the band. Mr. Sousa chatted ot 
round-the-world experiences with theat- 
rical people who had .just been around 
themselves. "It will, be thirteen 
months and four days since we started 
round the world, when we shall have 
reached New York.'\ Mr. Sausa said, 
"and we are breaking the thirteen 
hoodoo by  four days* delay 

Of guns and trap shooting, horseback 
riding, South African .jungles and hast 
Indian temples, Mr. Sousa talked, but 
not a word about music. Only when 
( arl Bosch of Kansas City, who has 
twive visited Minneapolis and has eon- 
ducted the Symphony orchestra, was 
mentioned, Mr. Sousa showed enthusi- 
asm and was quick to pay a compliment 
to the Kansas City man who has writ- 
ten musie interpretative of the Indian. 

All Savage Music Related. 
"Evervwhere,  when  opportunity  af- 

forded, I" went to where the native peo- 
ples were to be found in their natural 
musical     practices."   Mr.  Sousa    said, 
"and I tried to get out of it all some 
thing  of  the soul  of  the  savage, and 
perhaps  in  some measure  I  have  sue- 

I'ceded.    Mr. Buseb has written    music 
I that presents the American Indian.    I 
1 learned on this trip that all the savage 
' music  is  much alike basically.    When 
Ithc savage tries to sing, his voice fails. 
He  starts again,  aud  again   his  voice 

| fails.    This is the  eharaeteristie of it 
all.    Maori. Kaffir. Hottentot, when or 
where   vou  find   them,  it  is  much  the 

jsamc-   svncopation.  and  more syneopa-, 
lion, and a start high up and a drag- 
ging down again.    Yet there is such a 
thing as true- interpretation;  and, per- j 
haps   who  knew?,   1   may have  gotten 
from   these   savage   peoples   something 
on  which to  build   a  mareh  that  will 
prove stirring. 

"Since I was last in Minneapolis, 
two years ago, I have written my new 
composition, "The Western World." 
We plaved it in Australia, and every- 
where around the world, and the red, 
white and black men themes that Tun 
through it, proved very popular. 

Kaffir Knows Darkey Tunes. 

"The native of South America knows 
the darkey tunes wheij he hears them, 
or at least thev appeal fo him. Wher- 
ever we played and the natives could 
eet up close; thev listened spellbound, 
to the entire program, and became 
elated at the livelier passages. True 
rairtime has merit, but the world today 
Is full 0* imitation ragtime, low and 

}*a I atotod on the world totrr, 

MARCH KING PUYS 
TO CROWDED HOUSE 

Large     Audience    at    Auditorium 
Pleased With Sousa's Military 

Precision and Dispatch. 

OFFERS    LATEST    COMPOSITION 

Generous  With  His  Encores and   In- 
troduces   Many   of   the   Old 

Favorites. 

There is something delightfully In- 
vigorating about that far-famed Amor- 
loan Institution known as Sousa's band, 
which played to a very larKe audience 
at the Auditorium last night, and the 
performance no doubt restored self- 
respect to a good many people who are 
wont to crawl into their shells when 
mush: is mentioned, fearing the. super- 
cilious comments of high-browed ex- 
perts in that line. 

To begin with, the whole scheme of a 
Sousa program is refreshing. There is 
a military precision and dispatch 
about Us movement that certainly 
keeps the Interest, and the famous 
March King bears an eminently agree- 
able attitude toward his men-in whom 
he appears to have unlimited conti- 
dence^and toward the publicWhose 
appreciation he seems to value, and tor 
whose benefit he is most generous with 

^llTthese details go far in the direc- 
tion of success, and when, as In the 
,-ase of this particular band, the or- 
ganization makes good from the stand- 
point of musicianship, why. then 
There's no excuse for everybody s not 
enjoying the event. 

la Truly March Kina. 
It is as a "March  King" that John 

Ph UP Sousa wiU go down In the rec- 
ords of history,    and    t^a   'aU   *af 
KtronKly emphasized last night, when, 
ror^She delectation of the audience   he 
{"reduced the old favorites, one aft*! 
another,    as    encores— El     CaPitan, 
^Kini  Cotton."   "Manhattan    Beach, 
..Theg

Sta°rs and Stripes Forever/' and 
,,„  newest  achievement  in   this   tine, 
-Tto Federal." which is dedicated  to 
«*i^,T«trniuuiB    For sheer attractlve- 
&A^SSpo.lUoa last mentioned ,., 
Scarcely up to Mr.  Sousa's earlier ef- 
ror tT excepting for    Its   few   opening 
(MM which are fresh and bright,  but 
H has the same rhythm-abaolute.y lr- 
rcslstiDle-whlch   has   earned   foi   fc* 
march scores the sobriquet, "the fight- 
ing music of the world/    With man* a 
conductor's   tempos   one   ins"nctiveiy 
,.skR   "Could    one    march    to   inai. 

were funereal walls, or fugues, or 
S-conversatlonal perf ormances-a- 
nXt anything, in fact except their 
'i"i„ol Halves and while there may 

have been afew Artistic temperaments 
Sng those present that disapproved, 
^mtheU reception justified the per- 
formance. Also, the baml confirmed a 
Scion which some of us have har- 
SSed for a good wTille, to the effect 
S\he "Temptation. Rag." heloved of 
va&evTue artlits, is really pretty good 

UStCr 

Opened   With  American  Rhapsody. 
Th»i program opened with an "Amer- 

ican Rhapsody." a recent composition 
bv St-hoenefeldt. in which he essays to 
Weave together negro and patriot c 
melodies. .Although the construction Is 
carefully done, and real musicianship 
exhibited, the work falls In Interest, 
largely because it has no climax, and 
not a.' great deal of vigor. More in- 
teresting was the Sousa composition— 
a series of character sketches por- 
traying the lied, the white and the 
black man. Native Indian music Is 
the basis of the first—and John Philip 
Sousa is one of the recognized author- 
ities in this department of research— 
and the second sets forth the spirit of 
conquest, followed by a cathedralesque 
movement which may be called indica- 
tive of the sense of responsibility en- 
gendered by it. The negro theme, the 
third, is In orthodox "breakdown" 
style. 

The really remarkable resources of 
the band, and its almost faultless en- 
semble, found full play In the prologue 

.to Sullivan's "Golden Legend," a 
beautiful work seldom given, at least 
in this country. It is a tone picture of 
the struggle between the bowers of 
darkness and of light, with the latter 
finally victorious^ and the close is a 
Gregorian chant,  reproduced   in   truly 
lovely organ effects. _.  

Plays   New  Composition. 
Brokhoven's "The Creole," a new 

composition, whose story Is told In a 
"humoreske" and an "andante," was 
attractive, as was also the Jaernefeldt 
"Praeludium." and the concert closed 
with the extremely lively and attrac- 
tive caprice from Fletcher's "Folle 
Bergere" suite. 

In certain of the marches Mr. Sousa 
followed his time-honored custom of 
allowing the trombonists, or the cor- 
nets." or the fifes, to advance to the 
front of the stage and carry the theme 
while the rest of the hand acts as ac- 
companying body. It is an extremely 
effective thing to do, and shows to the 
ihest possible advantage the splendid 
ensemble which the various sections 
have achieved. 

Virginia Roo_t. one of    the    soloists 
with the band, is a young woman with 
a  Powerful and brilliant dramatic so- ; 
prano   voice,   which   easily   filled   the 
Auditorium in the numbers she sang, j 
The   first   was "Nella    Calma."   from 
Gounod's "Romeo et Juliette." and she 
responded    to   encores    with    "Annie: 
Laurie" and "The Belle of the Bayou 
Teche," the latter a composition by Mr. 
Sousa which is barely two weeks old. 

One of the greatest pleasures of the' 
concert was the appearance of Nicollne ; 
Kedeler, a young violinist of great abll- : 
Ity, whose simple, girlish manner adds 
much to her attractiveness.   Miss Zed- 
eler seems generously gifted with both 
.emperament and Intelligence, and does 
charming things, although with a tone 
not especially large, upon an unusually 
rood   instrument.   Her  numbers  were 
the brilliant "Souvenir de Moscow," by 
Wieniawskl, the Beethoven-Burmeister 
Minuet and the familiar Bach Gavotte, 
Utfl she accomplished all three with ex- 
cellent taste and style. 

Herbert Clarke Cornet Soloist. 
Kvery band must have Its cornet so- 

loist, and Herbert L. Clarke acts in 
this capacity for the Sotma organiza- 
tion. Perhaps few persons would se- 
lect this instrument as a particularly 
pnjoyafole one upon which to specialize, 
t>ut that Mr. Clarke has achieved virtu- 
osity in his line there was no doubt 
last night. In a really remarkable 
manner he played a florid, program- 
Istlc number called, "From the 
Shares of the Mighty Pacific," evideat- 
ly, to judge from the program, a com- 
position of his own, and for an encore 
rave "Every Little Movement" from 
''Madame Sherry." Here again was a 
popular favorite which stood the test 
>t genuineness very well. 

On the whole the concert was like 
I breath of fresn air in the midst of a 
uusical season that takes iteelf pretty 
leriously, and it was an object lesson 
n rhythm and tempo? that those who 
leard it will not soon forget 
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SOUSP. ,>. iRS WITH I 
ROUSINGCONCERTS 
Entertains Two Large Audi- 

ences at Hipp With Fa- 
mous Marches. 

Touches   of   Wagner   and 
Vocal   Music 

Please. 

Tlie stirring: Sousa gave two rous- 
ing concerts in the Hippodrome yes- 
terday. In spite of the blustery day! 
the big: auditorium was well filled, 
both in the afternoon and in the even- 
ing. Sousa is a thoroughly demon- 
strated music feature, and one that 
5 generally understood, lie to popo- 
lar* always, hut has never allowed 
the popularity of his peculiar Pro- 
grams to crowd out the nigger and 
fundamental music. He early devel- 
oped a tendency to introduce good 
music In his concerts, or. rather, the 
better music. . 

His own marches were virtually 
nothing but encores yesterday. There- 
was a plenty of them. too. Sousa be- 
ins very generous and apparent^ 
pleased'by the warmth of his recep- 
tion His hand was as good as ever 
and it has long been the best concert 
band   in  America,   perhaps     in     tlie 

"just   why  Sousa.   the march  king, 
the brass band king,  should cloy his 
program  with solo     sweetness    is  a 
deep   mystery.     No   one  wants  any-, 
thing more than   Sousa    music—few ; 

i want more than his own marches and 
I swift   moving   melodies—at   a   Sousa 
concert.     Yesterday   Mr.   Herbert   L. 
Clarke was logical and delightful    as 
a cornet  soloist,   and  Miss  Koot and 
Miss Zedeler may have been good as 
soprano     and    violiniste, but no   one 
knew    or   cared.    It was   the    great 
Sousa       and       his        great band 
that the audience braved the 
weather to hear. Everything outside 
the reasonable and expected was a 
bother indeed. Clarke had a place as 
a soloist in the organization. The 
others did not. 

Sousa gave "two good and well bai- 

%u^J4u^/PjJL( fa ,%L 

meed programs. There was not 
nuch Wagner, but what there was 
the bandmaster made the iimst of, 
and Wagner lovers could iind no 
fault, even If it was a brass bund that 
was plaving their music. In tre- 
mendous effects Sousa's band gets 
more out of Wagner than an ortho- 
dox orchestra. 

Altogether, perhaps, the Sousa con- 
certs get down Closer to the great 
music loving public than most any- 
thing else does. And this is in spite 
of his great antipathy to the vulgar 
music. Still, many i'i yesterday s 
audiences wished lie would not per- 
form such purely and sheerly instru- 
mental calisthenics with the popular 
street songs. It is enough to play 
them. 

c 
X- jwyifli- 

II 
fl % f cq 

Ovor at tlie Hippodrome th<>re «•«« an 
, overflowing audience to welcome John 
„ Philip Soupa an.l his hand on their return 

from a world tour. Enthusiasm was ram- 
pant and encores frequent. Tu'.ses tingled 
to Mr. Sousa'a military marches and heat 
in time to his stirring rhythms. There 
was comedy, too, in his amusingly unex- 
pected way of handling the question. "Has 
Anybody Here Seen Kelly?" Nearly 
every Instrument had a chance for comic 
interrogation^ and the laughter of the 
ludlence was the answer. The warmth 

the welcome must have stirred the 
•t of John Philip and his musicians. 

WITH HIS 1MB 
AT CLUB THEATRE 

He Plays Popular Program 
That Makes a Hit With 

the Audience. 

■         ......   ••• t ■«»■ 

SOUSA'S VIEWS ON WOMAN 

Sous* lived up to his reputation last 
night and gavo a goodly sized audi- 
ence ef lovers of band music at the 
Club Theatre a distinctly personal pro- 
gram that "caught on" from the start. 
For the uplift, he played Tshaikow- 
sky's "Overture Solonelle 1812." "The 
Ride of the Valkyries." and "The 
Golden Legend," givfng the desired op- 
portunity for florid expression which 
goes so well with a full horn Instru- 
mentation. 

But to impress upon his audience the 
f*et that he to the two-step topllner, 
the march master and the syncopated 
ragger, all rolled into one, he not only 
brought out his Federal March, dedi- 
cated to the Australians, but for en- 
oores gave the old favorites played by 
the only band that can send them 
Xerth with the swing, rythm and verve 
worthy of the composer. Among them 
were El Capttan. Ktng Cotton. Fairest 
of the Fair. Temptation Rag, Stars and 
Stripes Forever, Manhattan Beach and 
Washington Post. They were good to 
hear and to know that the man who 
has pulled down a million or so in roy- ' 
■ lties from them stood with his back 
to the audience. 

Sousa to beginning to show the gray. 
He does not weigh quite as much as 
formerly and the hair is falling but 
be is still Sousa in every essential. No 
director or Imitator will ever be able 
to give the delightful gestures which 
have become associated with his name. 
His extended arm, his fingers alone 
moving, is the hand of the absolute 
master of his band., 

The soloists presented by Sousa were 

excellent. Herbert L. Clarke Is toe 
■well known as a cornetlst to need com' 
ment or praise. Suffice to say that ha 
delighted the audience, not only with 
his own composition, "From the Shores 
of the Mighty Pacific," but with his 
difficult rendering of the Intermezzo 
and even the encore "Every Little 
Movement." Miss Virginia Root, the 
soprano, was young, vivacious anJ 
worthy of the band. In keeping wltn 
Soifea's effort to render a popular pro- 
gram she followed Sousa's "The Maid 
of the Meadow," with "Annie Laurie" 
Miss Nlcoline Zedoitr. violinist, played 
the difficult Wienlawski's "Souve- 
nir de Moscow" and for encores gave 
Beethoven's Minuet in if Minor and 
Sachs Gavotte, both well known favor- 
tet She plays with precision, feei- 
ng ana animation—and like the other 
girl, is pretty. , 

bouse almost ov.jrdti his prog-am by ' 
special      stunts.       "The    Band    Came 
Back."  wherein  solo.'sts  and different. 
instrumentations, from t.«; deep toned 
oboes to the piping fifes appeared In 
a medley  that ext-ndij   from the In- f 
termezzo to ragtime.    It wac a 8JMft»j 

rlleap. aion that almost secied 

John Philip Sousa, the march 
king, has declared himself a chain- 

! pion of equal suffrage in no uncer- 
tain tones. Mrs. Wm. Keith, presi- 
dent of the Berkeley Political Equal- 
ity society, recently wrote to the fa- 
mous composer asking him to com- 
pose a march for the suffrage move- 
ment. On his arrival in San Fran- 
cisco, the band leader wrote Mrs. 
Keith the following letter: 

•Your letter reached me in Hono- 
Inlu on my arrival, and awakened a 
great interest    in  me,  but for some 
reason   I  could  not  find  an   inspira- 
tion while sailing on the azure main 
to  write a march  worthv of such  a 
magnificent subject  as—woman.   As 
women   have    controlled    me    ever 
since I was a baby and I haven't got 

| the  worst  of  it.  I  cant  understand 
i why  they  shouldn't control   the  rest 
of   the   world.     It  occurred     to   me 

j that   the   proper  composer   to   write 
' militant     music     for     the   women's 
j movement should  be a   woman,  and 
i there are a number of excellent wo- 
men composers in the world, among 
them   Mm*».  Chaminade,   Mrs.   H.   H 
Beach   and   Edith   Smith.     I 

JOHN 

one 

teji*<li> 'in/,, 
SOUSA'S BIG CONCERT. 

At the Hippodrome Sunday night, 
Sousa and his band, returning to 
New York after an absence of two 
years, gave an immensely enjoyable 
concert to an overflowing audience. 

The crowds gathered around the 
doors long before they were opened, 
and filled up every nook in the big 
house. The audience was especially 
enthusiastic over their favorite band 
leader. Returning from his long trip 
around the—rorld, Mr. Sousa once 
again brought to the attention of New 
Yorkers that Sousa and his band play 
regular music in a regular way. 

For instance "In the Shadows," 
one of the musical hits of this year in 
New York, imported from the Palace 
theatre, London, where it had merely 
slumbered as the incidental music to 
the moving picture finale of the music 
hall program there for months, was 
given an altogether new interpreta- 
tion by Sousa's band of sixty pieces. 
He also directed among the encores 
'\,asey  Jones,"   with   "effects." 

As the band struck the strains of 
"El Capitan" for the first encore, the 
crowd broke loose. The applause at 
times was deafening, heard to a dis- 
tance of over a block away from the 
theatre. 

"The Fairest of the Fair" was a 
new composition and as well received 
as any of the many popular numbers 
in Sousa's very popular program. 

say  a composition  s.-.om the liens of 
should one of these women composers would 

wrilt!. ai Bleater  intere8t than written by me, a mere man " 
In  a later conversation  with  Mrs 

ftEJSA.*-Franois "otel Sousa 
reiterated   his- approval  of  the  svs^ 

Hen,sa.d:°miCal eqUal,ty f°r ™*"- 
"When a man who holds no prop- 
-v   'as a vote, how can we deny the 

al o    to a  woman   who owns  prop- 
ertj  and pays taxes? How can a man 
not   believe in equal suffrage,  when 

PJ- V. ■n,0,ther °r wife or d*«sl>- IPIS       mis is a serious subject and 
should not be taken flippantly Wo- 
men rule in America—the land of 
the   tree—and   they  always  should " 

Jf(rt*\i<cX i  [\0*l,  (JL 
2""-'lL n SOUSA BAND CONCERT 

AS a hand John  Philip Sousa's great organ- 
isation,   which   Inaugurated     the    w'-M 

' »», " 8t, ",e Willls Wood yesterday after": 
I »„,.;■. U'LUUT,0nab,y slandH at «'« head of the world's bauds proper. As a W.-M. attraction 
however. It Is somewhat to be doubted whether 
It exactly fit. Into the W.-M. scheme W1,Ctl,er 

. **"' h'Jusa always gives a good "show" and 
ho delighted his audience yesterday quite a, 
■nuch with Ms orchestral antics ai by the, rea? 

MDUslclanshlp which he displayed at intervats 
much too rare. There Is fh,* to bo -said"for 
?&£!2,j£Srr"ti   Ha  doe3  not  P«*«s*  to  be a 

i the "h^0nni.a."U h'S £•"■■«*««■ vogue among 
tl.*«.u.Pi"ol'   w0"d  B'«m  to indicate   that 

ot  things.    As a Sousa band  concert  yosteiday 
lfur?.r9

00orr*^!!;''tJrn gave amplc reason .for the; 
lZ?     °C. e"thusiasm   with   which   Sousa   has ' 

,Er2.fWted for IO- the"« many >eaxs. What' 
hW^.n0t.d0 t0 t!'° varlous Instruments of a,' large assortment of sound producers was hardly 

{hs7h.^n5n!na the au^enc8 k°p' 'nSsnns: 
«o..« i„ »i '" rnoro He wa» exceedingly Ren- erous In his encores and extended the pro- 
gramme  almost   to  twice   Its set  length 

A pleasing feature was tho Interpolation <*f 
™iii ^ere'md,5 R'ssants" of Julius Osller. th*> 
SSL**K!S Kan?a» c"y composer. Sousa! has 
plajed this number many times and put It In 
tho programme as a special compliment to 
Kansas City. It Is a number that deserves a 
pUico on tho most ambitious band or orchestra programme. —••«. 
.*'7b started off with the magnificent 
Tschalkowsky ■•1812," a monumental comxmsi- 
tton descriptive of the retreat of Napoleon from 
th?»CmLh ° c

1
haratjerlstlc Sousa attack made 

tola number a huge favorite. 

pos'r-,lJmtilJihin^ref,Ln|f WBro th* eou"a eon>- ££?.''l0","'   '^,0  flrst being  an   ethnological   trll- 
Indian    »hB     h..,n   the   Wc8te™   World,"   the 
InJ    innln* "I"1* man and  the  blafik  ma1 "e- 
?£„i ?,h*"yj

described (juite effectiwly, the 
Irresistible dominance of the all-conquering 
£™~ mn" hbolnff •"P«'«"y striking. AnotlSr 
m«n.«i n?bw,lv" a fantastic "stunt." ira- 
from the WBMIOU'.hb^ wa,n<'erlng Kanewhat 
A n!,„ lW"M- "^l"- Tno Band C"""' Back." 
"Th'i   T.^'lsa„'!lar''h lB always interesting   and 

The Jedera!" proved «o. but of course it 
^""•Sh c?mPare with "The Washington Post" 
MI.. ?•? . '.rs and >«rtPes." The soloists were 
stSt B.na.T" Root' ""Prano; Miss Nicolene 
nt.i ' x'lollnlst. ami Hurbert L. Clarke, cor- 
netlst, whoso contributions were acceptable in 
every sense. FRANK A. MAKSHALV 


