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OPERA AT THE DAVIDSON

{thorn excelled, and the really fine chor-
juses, are among the chief musical fea-

, SOUSA'S LATEST OPERETTA

tures of the burlesque.
) Miss Nella Bergen sang and acted the Established descen
“THE FREE VANTI' ..l THE  dual role of princess and shepherdess r Cuspy Bl;md Mos( Complefe o tained in turm by each monarch to
DAVIDSON. with naivete and particular charm in the g rédigin d;‘ Wokny fight the other. i ﬂghl.s %
song of The Three Loves and the colora- pattle with himself, declares it a
] e tura aria, The Carrier Pigeon, and Miss draw, and when he cannot collect his
Tntroduced by Good Singers and|Jettle Lowres selo it enseml S ST, Gtner side, comtecaten DY
3 as atly ved. culiar S mse:
Comedians and Grand Chorus in color of her voice tends to heighten tho R | S lw“:s and declares hi
Gorgeous Setting. comical effects of her play. She san¢ hE- 17 1 e ‘;gﬂ 1949 »ad-
in a delightful operatic spirit and tell- 1 proo P interest is
—_— ing effect on her audience. T S Pl o"u'_m Cawthorn, who s the
John Philip Sousa of Stars and Stripes The other principals in the cast, Albert { ar feature of the organization.

Hart, Felix Haney, George '‘Schiller and

"THEATER NEWS AND GOSSIP] - characier of Siegmund Lamp fur-

fame, in his latest, the Free Lance, in- ___ . . 4 e % o

troduced at the Davidson last night, sllc-i;\;?:;,mill]l} t.ll]c(a‘:a(‘h[:ll:‘“:‘]‘:\:;lxrc::':,#.nt:](‘ lll(;;:]xlll:i‘ B ;\"»;‘es this talented ~omedian ms
ceeded in a sempoperatic production'which pervades the play, combined ample “The Free Lance,” which the mas- { more opportunities to exploit his hu-
that, at least as far as its music is con- | histrionic and musical talent to add the ter touch of Johnm Philip Sousa has ‘momus personalities and effective
cerned, is original and refreshing, and|lyrical and the requisite burlesque ele- made a great musical comi- opera. methods than any he has ever hereto-
thus agreeably departs from the well- [ment to keep the audience Interested and “ flled a yearning in the hearts of al fore appeared in, and this is saying
beaten path of the musical ‘comedy and m\,’:o’:;'i;r r:“u'::l.l;ghl.“‘r llnostt O{t;]hp[;_m_‘.‘i 1 the La Crosse play lovers w v much, whmmmhetshi'» M
extravaganza with which the public has s¢;nl :h:-nh»: mf«-ll:vsl:m‘ u:nzh(-’r l;‘w :‘r\uhx crowd into the La Crosse the work im “The Fortwme "l‘eller" lﬂ‘
been fed ad nauseam for the last decade.| gotic direction of Prof. Anton Heindl night. The production was “Mother Goose.” o=

Next to Herbert Babette, John Sousa’s
Free Lance is the best operetta from a
musical standpoint the American stage
has put before the public. Sousa’s music
is sufficiently original in its themes and

and the splendidly drained chorus of for-
ty-eight voices, most gorgeously cos-
tumed and foligted by a fine stage set-
[ ting, in which “The Free Lance" produc-
 tion excels most other productions pre-
sented at the Davidson this season.

their elaboration into marches, quick-
steps, and ensemble numbers—and
choruses sufficiently interesting to place
his latest invention in the front rank
of the musical comedies offered of late.
The plot by Harry B. Smith, of Dolly
is of charming simplicity,

solos

Dollars fame,
exploiting a worn
prince and princess, and shepherd

g2l I

!

topic—the adventures'

Twenty-three musical numbers {
introduced throughout the action of!
the story, the majority of which

that swing and soul stirring !
that sets one’s feet going and fugers
thrumming. These are sung by ‘_f-,
Cawthorn 3s Siegmund, Nella Bergen
s Princess Yolande, Jesnette Lowrie
as Qrisselda, Albert Hart as the duke,
George Schiller as the emperor, and
George Tallman as Prince Florian.
Other principals are Sim Pulem, Stan-
Jey Murphy, Charles Santra, Momte
Fimo, Bstelle Thehaud and Dorothy

with enthusiasm.

“The Free Lance’ is staged in two
acts. The locale of the first act is the
court of the emperor of Braggadocia,
who is devoted to art and is a bank-
rupt. He is so aesthetic that even
his army is composed of Amazons.
To replenish his coffers he plans a
marriage between his daughter, Prin-
cess Yolande, and Prince Florian, the
gon of the duke of Graftianna. The
duke, who also is a bankrupt, hopes,
through the union, to refill his purse.
The princess and prince, who have

oL a
and shepherdess through the. equally well- never met, fly to escape marriage, and | gopthwick.
worn entanglements arising from the both emperor and duke, in despera- bemee ——
changing of clothes and characters tion, compel Siegmund Lump, a goat- W -
and mistaken identity of the principal e : 1d se-girl, to
lovers, and the final unraveling of the herder, and Grisselda, & goose-giri,
plot and happy ending preseribed in such become substitutes, S, (Slnking - 40
e deceive the other. . Siegmund and
In the story of Sousa's Free Lance Grisselda are really husband and
there are two potentates, the kaiser of wife. Siegmund is a descedant of
Bragegadocia and the duke of Graftiana, Samson, and has been leader of a
two most suggestive names for Milwau- 3 i
koo, and very opportune at the present band of brigands. He has lost h‘(sl
campaign against the braggadocio and hair, and with it his Sasagth o
the duke in our own Graftiana. bravery and his band has ResaEtes
Both rulers in the play are sorely him. Both emperor and duke discov-
auxious to get material for the mainte- er that each is bankrupt and war is
nance of :lul\ir domain and for this pur- “declared. Siegmund becomes general
po=c conclude to unite forces by a mar- is-
riage of Braggadocia's daughter to the of the army of Graftianna and Gris
duke’s son, each of t‘}.w twain ot: tradi- R T in the Worlhc;b | g
uin):.ul comic opera klngs believing the s wper Cutting Burecau 1
other 1o be immensely rich and powerful, NeYwspap B
and thus is a condition to help a friend ...—-—-———"""
in need. Of course, the prince and prin- ___,__......-—-——-"—"’"—WM
cess object to the match at first, and a Prom-——=
shephierd and shepherdess are surrepti- /
tiously substituted and married by the Address e B
two old imposiors, a ceremony to which 2232 >a = i 2
the two Arcadians submit quite willingly /M :ei:— 8 _’E; ‘;:E g t%é 53‘2
beeause they are already man and wife *v-=: -_‘5§§.%-‘- ‘E & =‘n“g ; !
through a former ceremony, and do not date__ !g =5 gi £ 2'5' 2.3 g'n S % ‘
object to have the knot tied twice. §=I§§t ‘g" § 35 g.‘:‘a :'! g :
The ruse of the two fathers-in-law by sl ==® m =28, S § g ™!
adoption is uncovered at the end of the RS- B"SE“ g.i - Ei :
first act, when these worthies strike T.382 gE 5 H X 25+
Rt P o>TEBIES. G .8 a L
cach other for a money loan, a scene §f—'-‘-’ T8 L n3ildad
which forms onc of the most comical } 32323¢p % = o § :333
parts of the play. A well staged operetta - RE-T g"s ol : “a
war cnsues in the next act between the ‘5"5%’ E‘é":—' % o X ‘§ “% s B
\‘mazons ol Braggadocia, led by the = g 222 on g cfv gng
shepherdess and the minions of the duke T nEE > ;QEE EX §=
with the shepherd at the head, who ap- ‘g2 -g:f > @ gE i
A = . - ow -
pear on the bhorders of Graftiana, marked 583 B F 1R T Bl
by a green hedge, which separates the -=‘: =2 ;:: ‘:g S i :!' e
singzing and frolicking combatants until iea’eve3y " "8 oS 2
the final declaration of the prince and s=zds :“5 g3 £2 “2
piincess ends the fuss in a grand finale “,x ;tﬁﬁ“i - il 35% ‘a: L mod
which brings the house and the curtain >4 g = 3 2. "g“; L E; :° 3
"l:\:l, o' =205§£Ea—£22“§n-‘
To this slender story S h i : * 33 82 = g 323 §-E3 3
: y Sousa has written . -3 T =23 SCEwdF
“right smart” music, which is undoubted- : ; }g 2= 5 z § i——'-u S= 2 3§§'3E
lv the best operatie effort of the genial ) w o .435: = ;i - -‘2 t‘:’? Saw
bandmaster. His music is crisp and live- ¢ z O2 £82%a2ET "= _g" ‘
Iy, and in the opening chorus, the soprano 2 v ) ~ =5 o ; g @ "’E 3 = % - 'i
solo of the Princess Yolande in the first Miss [ ] § & i af3 E:g g g '33; -
.'ll.‘-l. (l musical dissertation on the various in Souaa':u;:;;l: IFMC“ o000 &a Ner appearance » w 8§ g >"‘;‘g ﬁ: xﬁ:: > E& & E zé
¢inds of love, is of the most melodious be taken to Lonye. CC. LANCE” TMs operg s ¢ ] s 3 <EfEs%ge ., & 3§
kind, A fine qUatette; in - whikk ‘i & Mok apma‘ne,dwotgear, where Sousa’s mua{: ¢4 N5 w23 ’...E ZEEse § a el -
Misses Nella Bergen, Jeanette Lowrie also be appreciated there e believe Jeannette will $ E A £° ag 3 ; o = 2 "E gi
and George Tallman and Joseph Caw- i ; ) g’ '§2 yi § 3 gs gEELgE 2 *
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“THE FREE LANCE”
|’ N :
A Splendid Production Presented in v ‘ | i ; 7 4ly (R pame. nig but
{ - recisely ! ! ¥
VEOR Las . Nighe. USBAND and wite will 'tm‘h‘ he Lyndicates under whoss colors
] P s :
On the merits of “The Free Lance", gle for honors against each | ., o1 are the bitterest en o
: ; other and with just the ‘Another interesting situaa :co
which was presented at the opera Vlh: of 4 strost between | prought about by the *p earﬁam
house last evening it is hardly nec- ¥ k at the Grand and|of the two product'lon% m: AenAt
essary to make comment. Any 500K :geaneixct il week %,?;:foppgﬁ,pl\hrsueﬂ“‘
by Harry B. Smith is good, and the 6 Lyric. is a : in the er
dnim 1t “The Eres Laowe” i The married pair, who, figura-| ¢jarge. The g::ﬂ; e W |
claim 1-a,.t he ree Lance” is; tively, will duel for three days, are | house i3 & Cine 4 a
worthy of the pen that wrote Rcbin| De Wolf Hopper and Nella B?‘rgen: thoru. ) |
Hood is a statement devoid of ex~a;g-§ The husband is starring tixu i
geration. And the music by John| ’ll,‘ylantd’" Nrr'high Olfieg%i tagd 13,111-52
; : M < ” | Theater Monday ’
Philip Sousa, the I\I‘mdh- l?i»mg, .inu! Bergen i ‘prima donna’ in “Thel
like manner is worthy of that gn“eu-‘:.{ Free Lance,” the Sousa comic op-
composer, There is a rythm, and a!era, at the Grand. it
gwing and a melody that is irresisi-| ‘The gituation is very n y
f RN ) unique so far as Cincinnati is con-
able. There is just enough story to cerned. Not only will Hopper and)
hold the interest and to furnish the | Miss Bergen play in rival houses
complications. This gives the ve-
hicle for some of the Dbrighest of D
comedy.
Now as to the manner of presenta- | M
tion by the company, which visited
Winona last night a wond is due. It| iress
was stated in advance thalt/it was the
original company and swrely there te
was no one at the opera house last ———aF
night who doubted it. It is said that GRAND—SOUSA'’S «COMIC OPERA.
Klaw & BErlanger select ithe cherus John Philip Sousa's new cc;)mlc opemé
. : \ ‘““The Free Lance,’”” Interpreted by a cas
«  HY y " Yl ¢ » »
for the voice .raz,llrd'l(,m of' beauty, of 100 people, is the .strong: card at the
and it is certain that the voices were Grand this week. The score of ‘“The Free
there, A beitter chorus has not becn Llance"t 1{“;}“‘1@5 23 of Sﬁlllsr?‘sh new and
% it A characteristic numbers, whic ave nevery,
| heand in Winona with any opera com- |{3] been heard in this city. The book and ly- [
| pany. If this methed of seléction rics of the production were written by Har-
rere o, 0, X it A ry B. Smith. The artistic side of ‘‘The
were followed hl.\:w & Ex langer were Fré-Lance” is snhinoed by the fact that
indeed fortunate in finding the best Klaw and Erlanger made the production, " E
voices combined with the best looks, t“;lthhhlst pro;gun;ted ;’lf regal beﬂ“‘t"l R < »
2 SR R sant B : roughout. ‘‘The Free Lance’ represents | =
for it was surely a beautiful bevy c® Sousa’s ideal of a cOmic opera production. | (//&/V?D
girls that sang and danced last night. It is a hark back to the good comic opera | N / ] b
The drilling was Klaw & MBrlanger's standard. Sousa himself selected the’ ./ ﬂ&
. S : .1 |chorus of 60 volces and the special orchestra /
all right, for the ensemible was penfect | |to which the orchestra of the Grand will 5\"\ /
and the evolutiens went with clock- behadded for UE‘G Wee}(. Joseph Cawthorne, ~ l 0,
Wlea  mmoind ol TE AR whose Mother Goose is recalled as a classic,
like precision, and with a freedom of is a stellar feature of this production. His | ‘
movement and a grace that was & |associates include Nella Bergen, who has \ £
chamming. the prima donna role; Jeanette Lowrle, Al- &
All those having lines w o bert Hart, George Tallman, George Schiller, /
. ose having lines were prin- Stanley Murphy, Monte Elmo and other /
ciples and each is deserving of ex- singers and comedians of prominence. The :
tended favorable comment. Joseph | ~Story ,‘;fh'"fl‘;’e it v v D i !
. : ous. e mperor o raggadocia, having
! Cawthorn as Siegmund Lump (was an empty treasury, plans to wed his daugh-
| very, very funny. He handled the tfr, the Princ;ss DYolandre. to tPrlnce Flo-
o : N \ amidle rlan, son of the Duke of Graftiana, The %
| comedy part as it should De handled Emperor believes the Duke has a score of \g
! without buiffoonerny, Albert Hart as milllons to bring to the marriage altar, and
the duke of Graftiania, Geo. Schiller the latter, unaware of the co‘ndltlons of the | .
he E o of B dond Nel kingly treasury, and being himself a bank-'!
as the Empercr of Braggadocia, Nel-| |pypt, consents to the marriage for purely | N
la Bergen as Princess Yolande, financial reasons. On this the plot turns. \Q\(
I ; B \dics " In contradistinction to the grotesquely
| Jeapnette Lowrle as G'x'lbe’lda, ‘a,ml funny characters that appear in the course
| George Tallman as Prince Florian, of the action the March King has endowed
fwen'e all that could be desired. this atmosphers with some of the most
; ‘ i gy B e popular music he has ever written. There
The scenic investiture, the sbtaging will be matinees Wednesday and Saturday.| §
land all the details were righit. There . .
was a large audience, but more
l should have seen “The Freel yq;gce." The First Established and Most Complet

—asaatis g i vt sie biie
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. FOOTLIGHT FLASHES.

inels  Wilson, in  ‘“The Mountain
nbers,’’” will follow William Faversham
‘the Grand Opera House. The produc-
! . {8 -under the direction of Charles
‘rohman. Its scenes are laid in the Alps
nd in Eng

land.
bzok of the SBousa opera, which has
mired by true judges of light

éré in Clincinnati this week, has gome
'y clever saylngs. They have the effect

if spontaneity. ut the truest of all the
ngs . is is the tooth that

18«

t will be as follows: Monday and
nights and Baturday matinee,
D’Are;” Tuesday, Thursday and
?ﬂn% and Thanksgiving matinee,

the Baptist;” Wednesday night,
Sunken Bell.”

eémber Tom Ince? Of course. Tom
one of the very funny men in last
s Chester Park Opera company
| Col. Ike Martin provided. Well,
§ .f_l with W. H. Thompson in
or's sketch and will be smiling
-next week at the Olym-

' ROMEIKE,"" NEW YORK

From

From....

Seabrooke _&nd Others.
Thomas Q. ,\'wnhr(;nkn and one or two
thers of the big Olympic stars arrived
n the city yesterday, and last evening
Ir. Seabrooke enjoyed the performance

“The Free Lance” at the Grand from
1' proscenium box. Mr. Seabrocke's
wife, Jeannette Lowrie, is one of the
prominent players in the Sousa opera.

The Olympic is to offer a number of
distinguished stars the coming weel,
ot the least of whom is Mr. Seabrooke
fmself, who:is to appear in a pleasing
gement of musie and fun.
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JOSEPH CAWTIHORN.

The success of the Free Lance has be-
«:umv a matter of record, and it is grati-
fying to know that Joseph Cawthorn, the
star, has captured his audiences every-
where, showing the wisdom of Klaw &
l‘:l'li'lllg’l'l' in elevating him to the stellar
I'anks,

>
) )

S

Aupa Sroyvs, Colonrial

rk,

.!’g?;eu Company bids fare-|

. d to‘nlg'ht after the mat+|
nee and sithe evening representations.
onde of Em;ﬁl

Trhe Howpswaerys, Aetits




i P ) a

“DPhe Tree Iwance’ goes back to ﬁrst‘
principles. Or, rather, it brings them up’
fo date. It is a good old-faghioned comijc
opera with new-fangled adornments.
Klaw & Erlanger are noted for the rich-
ness of ‘tieir'productions, especially those
of a musical nature, but théy will have
to work hard and spend much money to
.rival thig in scenery and costumes and
its general atmosphere of good art. There
were omly two sets at the Opera House
last night, but'each was admirably paint-
ed, and' the whole evening was a pano-
rama af pretty pictures. Panorama,
though, is not just the word. It implies
too little of actlon. Let us call it blo-
graphio; for ih ‘a pictorial way it was an
evening of moving plctures,

The: ear, too, was assailed as delight-
fully as the eye. The score is by Sousa,
and in point of technical merit it is far
and ‘away the best he has written., He
uses the orchestra most ingeniously to re-
inforce the voices,- and though, as is
natural, he utilizes the brass a great deal, |
and once in a while somewhat too noisily,
he turns to the other and the softer in-
struments, the reeds, for instance, and
gots finer effect from them than ever be-
fore. The man who knows his music from
the textbook and from the study of seri- |
ous composition rather than from the ed-
ucation of the ear will especially enjoy
this later and better phase of Sousa’s de-
velopment,

For the everyday listener there's plenty
of melody, and all of a good qualty, too,
Naturally, the march rhythm predomi- |
nates, and in addition to the joyous mar-
tial air that is used to typify the Duke
of Graftiana and his followers there 1s a
grand march finale to the first act which
has the true Sousa pomp and swing. It
seemed to me, though, that in this he
thought first of his orchestra and scored
it more for the instruments than the
voices. It is written unnecessarily high,
and the glngers have to strain themselves
often, for the mmusic keeps up almost all
the time. But it is a. fine, vigorous melo- l
dy, right in llne with the best of his
marches.

The opening song of Griselda, the goose
glirl, 18 a quaint and tuneful bit of writ-
ing, reminiscent of Sullivan, but in mo
jgnoble way. But there is a patent bit of
borrowing from this same composer in a
bit of fire escape music in the last act,
which smacks all too strongly of one of
tHe most familiar choruses in “Pinafore.”
The best song in the opera, though, from

both the musician’s and the pop-
ular point ~of view, = is that ot
Florian in the second act. ‘“The]
Legends of the Sons  of Sam- |

son,” which has a rattling air and is well |
written. The whole score, though, is

bright and tuneful, and it is e pleasure |

to lsten to it after the tinkle and the
tum-tum of musical farces.

The book, too, is a better one than Har-
ry Smith usually writes. It has plot and
ineident and action, and its humor has n |
real Gilbertian flavor at times. And it is
thoroughly actabMig quality not to be
despised. Everybody had- a chance, and
the principals drew the center of the
stage often enough to show their meriis
heyond a doubt. '

Most of the comedy fell to Joseph
Cawthorn, who has the honor of creating |
a distinet school of German comedy, |
remember him and his amusing rolling of
R’'s when he jwas one of the Cawthorn
family, and since then a score of German
comedians have copied his trick withort
gétting at the lieart of, it.,, And that is
the personality of the man himself. He
ig so bland, so plausible, so confidential in
hig fun that it seems directed at you per-

‘sonally. As everyone‘in the audience has
the like impression the extent and the
surety of his comic appeal can be seen
at once. He was awusing all the evening.

Jaannette Lowrie was a worthy second to
him in a Humorous way, though suffering
frogm a bad eold, and her archness and ‘tha
viyvacity helped materially in the success
of 'the performance,

I+was surprised to find Miss Nella Ber-

“The Free Lance” at the Opera House is Bright
~and Well Produced—Hawtrey at the
Colonial Takes the Honors. =~

gen developed into an actress of much
sprightliness. Heretofore, she has been
merely a singer and not to be reckoned
with seriously in a theatrical way, but
last night she was easy, vivacious and
once or twice, demurely sentimental. And
as for her voice, it has grown in depth
and richness of tone without sacrificing
any of its birdlike qualities. It is ex-
tremely flexible, and she sang a pre-
tentious song in the second act with an
case and smoothness that were genuinely
artistic. George Schiller, who caught Nat
Goodwin's early burlesque manner when
they were together in “Evangeline” and
has kept it all these years, was funny as
the emperor, and the chorus was one of
the best singing ones. heard here in years.
It was particularly rich in men’s voices

that carried well.

“The Free Lance’” puts heart in those of
us who
again., It
funny, well sung and well mounted.
will miss it if you miss it.

wish to see comic opera back
is bright, tuneful, wvivacious,
You

¢ First Established and Most Complefe .
Wspaper Cutting Bureau in the World

' was ' originally entitled
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The Superstitions of Sousa. \
“The Superstition of Sousa'” would h)
an appropriate title for the new comit
opera which John Philip Sousa and
Harry 8. Smith have contracted to write
for Klaw and Erlanger. The name of
“The Free Lance,” the march Kking's
great success which, with Joseph Caw-
thorn,, comes to the Nixon next week,
“A King for a
Day.” After printing had been arranged
for and that title used in all the pic-
torial work, Sousa wrote to Klaw and
Erlanger that he had a superstitious fear
of the title. He could not explain the
feeling, but in an earnest appeal con-
fessed that every time he thought of the
name he saw spooks,

Not the least of the troubles of authors
and composers is to find suitable and

-

John Philip Sousa t

catchy titles for their productions.

“I once knew a young musician,’” says
Sousa, “who went one day on an excur-
sion with a party to view a new tubular
bridge that had been thrown over the
Susquehanna river, He was much im.
pressed. When he returned he wrote a
schottische in honor of the eyent.

*‘Mr. Sousa,” he said to ‘I have
written a fine schottische about this and
I want to ask you if you don't think this
Is just the name for it.’

“'What 1s the name?’ I asked,

“Why, I intend to call it ‘“The Tubu-

1 - Bridge $ 8 ehanna
ﬁ_ i tions v 'pvar the usqu
: + 4+ 4

@SEPH CAWTHORNE
228 The Zree Larnce.’

'OPERA HOUSE.
‘“The Free Lance”

isn't “Robin
Hood,” nor as good, but it is comic

opera—real . comic opera—which
strayed away from the beaten paths
long ago and has since been repre-
sented (or misrepresented) by that
tuneless, schemeless hybrid sired by
rag time, darned by minstrelsy, and
damned by everybody, which the
theater managers call musical com-
edy and the public calls comedy
slush.

“The Free Lance” came to the
Opera House Monday for.a week's
stay, The music is by Sousa and
the book by Smith, who wrote
“Robin Hood.” Jos. Cawthorn
heads the cast as Siegmund Lump,
the goat herd.

The plot is a wee bit cut and dried

which at times has the true Sousa
crash and swing.' The duke of Graf-
tiana and the emperor of Braggado-
cia agree that the former’s son and

Sousa Music at Opera House—Hilda Spong at the Colo-
' nial—Other Local Attractions.

OPERA HOUSE,

donna,

girl, shared comedy honors with
Cawthorn. Nella Bergen, the prima
has a voice of wonderful
clarity, and has the prettiest songs.
The song which took the audience
oft its seats was “On to Victory,”
which is truly Sousanian, and is the
finale of the first act.

COLONIAL.

For a dramatically artistic repre-
drunken, debased
English aristocrat, see Wm. F. Hawt-
rey in “John Hudson’s Wife.”
work is clever.
the much abused daughter of
drunken aristocrat, and the misun-
derstood wife of John Hudson, the
virtuous but severe American mil-
lionaire, is also good, but has been
seen to better advantage in roles re-
quiring less weep! :

sentation of a

but good enough to carry the music, otT;:ﬂl;}g”“l:lmﬁhlch Hekett an
Mannering starred here last season.
A clean man with a load of mone)
marries into an old E_nl!

Hilda Spong, as

ing. A
ilar to “The Wal

the latter’s daughter shall marry, with extra _tas
an agreement which does nigt satt '&‘m{' ““"‘.i‘é“:g‘!‘ﬁ
the young people, who run away. Jish ¥ ed"lklovembet Brie

© The duke and emperor are what
their names imply—grafter, brag-
gart, and both broke. The duke sub-
stitutes the goat herd as his son;
the emperor substitutes Griselda,
. the goose girl, as his daughter. Each

vers the deception of the other.

War is declared.
; army is all girls.

the hedge which separates the two
countries, You see, it is a real
comic. opera plot.

to estal
e couple
teach the dissolute father that he
mustn’t forge his new son's nam
a.l_l}ltudr:: out wellé.. :

‘Hudson’s parents, plain

people, are more like English
deners in the play. This
most, of the other parts

The emperor's . gestniel,
'The duke’s all men. They flirt over | LyCEUM. a
It takes lots of “supers,” t
holdup scene in “Behind the
at trl:lm is th

His

S

gLir
C
. b




e Norwegian melodies.

Return of Favorite at the
(BY ARCHIE BELL)

“The Free Lance.” This was natural,
the melodeon at home. Why shouldn't
mirable gentleman—and it's libelous to
His “theft” may have been uncon-
siderable task. His recipe for building
bit, etc. Sousa didn’t care to speculate
K. and after treating them to what
Lance.”
Bizet stole all the melodies of "“Car-
his name to them! Liszt and Brahms
Tschaikowsky built his big ‘‘New

Hilda Spong and William F,
Hawtrey in English Melo-
drama; Good Bill at Keith's;
Lyceum; Bessie Wynne at
Lyric; Other Bills

AST night's audlence at the Opera
House seemed to be amused by
Sousa’s new musical comedy,

for Cleveland liked much of that music

10 years ago. Twenty years ago some

of those old melodies were played on

we like them pnow.

I want to refrain from calling Sousa
& musical thief. He is personally an ad-
accuse people of theft in newspapers—
but nevertheless, Sousa, the “march
king,” should be ashamed of himself.
seious. He has pllfered from so many
sources that the ‘‘research'’ among fa-
mous composers must have been a con-
a musical comedy was not a new one.
It's the same old recipe that makes a
good rabbit ple. First, catch your rab-
too much on popular fancy at the pres-
ent moment, so he just gobbled up
things that the public had stamped O.
§s known as the ‘‘Sousa Brass 8olu-
tion,” he placed them on exhibition un-/
der the rather fetching title, “The Free

Sousa is a great chap to tell about
the theft of other composers. Once he
spent a half hour explaining to me that
men” from Spanish folksongs. But
get dldn’t take the airs of the standard
music of master composers and sign
took the Hungarian folksongs and
made classics o
same with nativ
World” symphony on the folksongs of
American Negroes. That is not theft;
it is art. Sousa has never shown him-

such a thing. Therefore, he tampers
with what has passed as perfect before
he touched fit.
He starts In W
best passages ‘n this are a s
ecaricature of the “Waldweben"
‘“giegfried”’ of Richard Wagner. Sousa
#s to Wagner as George Barr Mc-g
iﬁneheon is to Victor Hugo. The open-

ith his overture. The |
hameful
from

ing chorus while smacking of Sir
Arthur Sullivan has the rhythm of
that beautiful old English opera
“Dorothy,” which almost everyone has
jorgotten nowadays. Then a trumpet

blast inspired by the herald in
“Lohengrin” announces the Princess
Nella Bergen). Her song

e had its inspiration any-
along the line from Offenbach to
Koven. Then arrives the emperor
h & good old song that tingles with
. of *“The Mikado" and
h's. garden. Griselda, the
irl, enters and sings a wooden-
number built on “Ach du lleber
gstine.”” 'Then there is a vision of
ppyland,” followed by reminis-
of dear old “Pinafore.”
» endeth the first act, The sec-
contains an impertinent recollec-
of the happy bird song from
avid's “Pearl of Brazil.”
There may be others. Sousa has
adied a big repertoire. He has given
2g a march swing, too much
“and an abundant beat of the
nd there you are!
s libretto is neat and in some
the best of his recent work.
» {8 some rather bright dialogue
me ingenious lyrics that are al-
fbertian in satiriecal smartness.
Cawthorn is the star. He is
“of the German 'r" rollers
te funny. Nella Bergen
‘a Nautch dancer and after
internal tortures .produces
1] tones. Bhe has a nice
“voice and should stand

might hav

3

Funde (

h

L)

Rgs v -

ABLE ADDRESS,
Bi- 1EIKE,"”" NEW YORK

¢ them. Grieg did the W

gelf to be sufficiently musiclanly to do [~

Mask,” was making changes in the
v when it was produced here last
-t Cleveland patrong liked it g

-~ar {t hag been brushed
~ad play of ‘ts
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“The Free L.ance's” Cawthorn.”
The audiences at the Grand t‘ni_: week
having delightful hours \\:nh the
Sousa Opera Company. There is 8T i\‘\.
applause for Nella l'..-‘j-_,"r:L .llu‘ 1\.m_‘1”
donna; Jeannette Lowrie 'i\l;n-rl Hartt,
George Schiller, George |5\Hn}dn :m:l
other excellent members of Hn.:_ sll!"}
rior company, and a separate round 0
nm»rw-x;xtinn for Joe Cawthorn. = Al
Old-iime theater-goers who 'l.s‘tim L1y
recall the ;wrsnnm-l of lh:.-t (lvh'.:m.lvul
and long-since dead (‘n)ﬂ\\'ll]:nll, ._lrm Em-
met, may find themselves fancying ‘Hm'\
in the role of «the Hoathm'd_ .»\}r. Caw-
thorn takes on at least @ slight f:\l‘.::ﬂ
reminder of Mr, fEmmet. Possibly lh‘:i
may be only fancy after all, but it has
| been remarked several times hy‘\hosc
‘\\'ho.\'(- recollections recall Joe Emmet

are

|

1

vividly In his prominent days m_ldml‘lw
‘«'—U‘a('l‘.l'!l‘.‘ humorous Goatherd of I'he
}1'1\\‘ et himself is authority

t that if there is any
11 it is not intentional,
feels pleased ad the

Mr. Cawthorne
| for the statemen
' resemblance at a
he

|
|
|
|
|
j

and naturally 8O L
+ gsuggestion that he :may have 111:( on
sciously brought out an impersonation
yry of that other one-|

which stirred mem

s (Germt .omedian.
time famous German co . £
Mr. Cawtihorn, by the way, has agrf.&.d
—and he so says—to glve up his entire

services of Klaw
es great ad-
ntlemen and

1al life to thé

professio:
He profess

and Erlanger.
on for both those ge

mairati : A
"attributes to them a good deal of l'h(,
credit to be given for this gystemizing

business to a firm

of the {heatrical )
| commercial basis, to the advantage oL
| the art side of the proposition as an cn—v
' | {ertainment. “The Free T.ance’ drew
| a magnificent audience last night and

\ the Grand resound od gxith applguse over
music, i ook and

3
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“The Free Lance” Possess-
es Clever Lines and Many
Pleasing Melodies.
Hilda Spong Makes Her Lo-/
cal Stellar Debut at
the Colonial.

Opera House.
“PHE FREE LANCE.”
Sousa! There's magic in the name.
For years the composer-conductor has
borne the title of ‘March King"”

throughout the music loving weorld
Countless processions have kept step
to his swinging melodies, and hurdy
gurdies have ground out all of his in-
spiring songs. Sousa is no longer a fad.
but his popularity is still undisputed.
and last evening a large and admiring
audience applauded every number of
his newest score in “The Free Lance."

This piece, in the writing of which
the composer collaborated with prolifi»
Henry B. Smith, Is an approach to the
standards of the earlier and Dbetter
days of comic opera, and for the most
part is a happy departure from the
tiresome combinations of vaudeville
and “rag time” so prevalent today un-
der the name of musical comedy.

The story is of a somewhat conven
tional type, although more ingenious
and entertaining than most plots with
a musical accompaniment, It concerns
a pair of kings of the sort usuallyl
found in a comic opera pack, who plar !}
that the daughter of one shall marry |
the son of the other, each hoping to
replenish his empty treasury by the al-!
liance. The children do not indorse |

‘The Free Lance”
meves up into the élass of perma-

15 58
being construeted for

1es ! X 1 . - 1 M H
pears to have joined the seven-furlong

family, and George Schiller. who b

forgotten his early burlesque

Is a really. truly village cut-uy
miusic, (o
pears “remiriscent.”. Thai's what
said in the days of Old Rameses

evel rher
no great ; ! Where  Gnd the ludi hods ti a
nied soaring wi lank - ¢ ane 1 ludicrous methods that made
tangible plot w ‘.T'l.\-""'“‘d for, with a | 3is “‘Mother Goose" so amusing are
o t nraveied by such good | '82in in evidence. Jeannette Lowrie
people as Joseph Cawthorn and Jes yas delightful as the goose girl,
Lowrie, there w: Rk M Jeanette | jriselda, and shared the comedy hon-
ey a8 nothing to“do but te {f ors with Mr. Cawthorne. Although sufs
go and laugh. Nelin Bergen, too. ap- fering from a cold, she made her song,
! “The Goose Girl,” one of the principal

1=t

training,
v Nousa s
some Buckeve tunesmith

HE
they

their parents' ideas and each runs|
!u\\‘uy. A goose girl is substituted for
| the princess and a goat herd for the
| prince. Then arise a series of nonsensi-
cal but amusing complications, the real
faliing in love,

prit.ce and princess
while it develops that the goose girl

anl the goat herd are already man and
wife. Last evening's audience found
many cpportunities for lauzhter in the
reccunting of this simple but mirthful
libretto i

Sousa’s melodies are in keeping with |
the spirit of the book, in the comedy |
numbers, the sentimental passages and |
especially in the themes calling for i}
brisk and swinging march songs. In|
fact, the score is pleasing throughout !
and, while musicianly enough to satisty |

the student, it nevertheless makes a |
strong popular appeal. The numbers |
catching the particular fancy of the |

|
|
i
|
1
|
‘i
i

audience were the inspiring march, “On |
to Victory;' the light and bright
“Goose Girl’’ melody; the pretentious
ballad, “The Carrier Pigeon;"” the tune- |
ful duet, “The Mpystery of History,” |
and the much encored comic songs,
“Hair’ and "By Proxy.” All of thej
numbers have been skillfully orches-
trated and the effectiveness of the
score was heightened by an augmented
orchestra under the baton of Director
Anton Heindl

Joseph Cawthorne heads the com-
pany in the comedy role of Siegmund
Lump, and his comicalities as the gro-
resque  goat herder kept everyone in
zood humor. He sang his songs in a

hits of the evening and her smiles and
laughter proved contagious on both
sides of the footlights. Nella Bergen,
the prima donna, was allotted the pret-
tiest ballads of the opera and she made
them highly effective. She presented
an attractive appearance as the Prin-
cess Yolande and her performance was
marked by grace and personal charm.
' George Schiller, with his elastic face,
and Albert Hart in a grotesque make
up contributed considerable fun as the
merry monarchs of Graftiana and
Braggadocia, and George Tallman
made the most of his vocal opportuni-
ties as the real Prince Florian. The
chorus proved considerably above the

|

nanner that merited repeated encores, @

C L s

average in singing strength and the
opera has been artistically staged.
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[ Joe Cawthorne, Klaw & FErlanger's
funny man in Sousa's '‘Free Lance,” has
& high forehead, which runs back to a!
int, which indicates that he is past 40.
How much past is left to individual esti-
mate.  Suffice it to say that in 1883, or
tweniy-three years ago, he was a youth
in Elmwood Place, Cawthorne says that
was before the suburb was incorporated.
30 was still living there when that won-
“derful event took place. Everything hap-
ned then that ought not to have hap-
pened. The villagers did not know what
® do with their mayor, aldermen and
fire departient, and Cawthorne says he
has often thought of giving George Ade

JOE CAWTHORNE.
facts for a comedy based on the parly
days in Elmwood Place. He declares that
it would be a hit. It was in Elmwood
Place that a real drama occurred in the
life of the Cawthorne family. The lead-
ing actors in this drama were Joseph
Cawthorne's father, Alfred, and his moth-
er, Sarah. The former is now buried in
Spring Grove and the latter in New York.
Mr. Cawthorne said to the Times-Star
that he would ultimately move his father's
body east. When Joseph was a young
man, his mother, who was a high-spirited
English woman, and his father had a
trifling difference of opinion, The father
went down town, and during the day the
mother sent him a message, but a fatal
error in its delivery separated husband
and wife for eighteen years, The mother
and the three sons went West for a time,
The boys stayed together in all their ven-
tures until Joe left them and embarked
for himself. The mother’'s health failed
as the vears went past, and the ph yslcian
told Joe that only the continued pres-
ence of one of the boys would restore
her. So Joe came back to Cincinnati and
went into the insurance business. The
father was supposed to have died in Aus-
tralia, but Joe set aut to prove it He
engaged one of Hazen's wen in Cincinnatl
and after a long search, found that his

father was alive and prosperous in Phila; Whe plays

{

NELLA BERGEN,

o

delphia. Joe knew diplomacy was neces:

sary. He sat down and wrote his father¢

| & humorous letter, and received an af-
fectionate reply. He wrote again and
again, and after six months came to the
econclusion that the lce was sufficiently
broken to play the master stroke. Up to
this time the mother did not know that
Joe had found Alfred Cawthorne, or that

and in a measure stubborn, young Joe
conducted the affair so that his father
believed he had been sent - by th
mother. The day the elder Cawthorne ar
rived Joe told the mother to preparg
herself for a great shock and surprise
but for some time she believed an elde
gister, whom she had not geen for years
was about to arrive.

father came, and a reconciliation
place. But the elder Cawthorne
stunned to learn that his wife had bee
| divorced a year before. The cause 0
| the separation wus explained,
mistaken message cleared up.

thorne was rewarded for his efforts b
being able to give away his mother in
marriage to his father a couple of week
| Jater. The father lived for three yea
very ha?plly in the reunited tfamily, an
fed at 3 years of age, being interred
pring' Grove. Joseph went back to th
stage, and has frequently visited Cincin
nati since. He has climbed steadily as

eomedian until to-day he has the greaty

est role of his career in the Sousa opers.
Pepien osian v

AAASAASAMAAIASARA NS AR S ARASsnant

the latter was still alive. Both being proud, |

Lot ;:mlhal; comedies. Irene Bentley has

[

;a distinot eurprise to their many friends.

a leading role in the “Free Lance” by Sousn, at the Nixon next week.

HARRY B. SMITH AND
-IRENE BENTLEY WED

A

Librettist and Actress
Married in Bostor%f
Last Friday.

BOSTON, Nov., 206.—A mild sensation
was created in theatrical circles here to-
day by the announcement that Harry B.
Smith, the librettist, had been married
to Irene Bentley Friday afternoon. Miss
Bentley is playing in the ‘‘Belle of May-

fair” at the Colonial Theatre in this city.

When the young woman was asked as
to the correctness of the report she smiled
sweetly and referred the inquirer to Mr.
Smith. All efforts to find Mr. Smith were
unsuccessful, it being said he had taken
his departure for New York,

Mr. Smith has for many years D t}\,

collaborated with Reginald De Koven, t
pair producing some of the most popular

adfly in the interpretation 'of that |

ine /ot worl 4
uncement of the marriage was

1y e
Y

PUTTING TO USE
b BB BUNK

Jeannette Lowrie Employs
the Faces That Made Her
Schoolmatés Laugh.

Ambition Will be Gratified if |
the Electrician Will Only
Consent.

“Tow do I make faces? Perhaps you
refer particularly to this one,” and
Jeanette Lowrie, the Goose girl of
“The Free Lance,” lowered the lid
of her right eye until it was com-
ple ely shut, drew the corners of her
mouth into a queer little smirk, puf-
fed out her plump cheeks, and then—
resamed the jolly expression of her
own self again.

“I'll tell yvou about those faces.
When I was a little girl at school I
found out it was easy to make the
other children laugh by my grotesque
grimances. Well, I was anxious
to go upon the stage and make an
audience laugh by the same methods,
hut the opportunity never came until
[ wag asgsigned to this Audrey-like
role,

“1 started my stage career as a
c¢hild under Daniel Frohman's man-
agement and for a number of years
played in the legitimate drama. Fina-
ally it was suggested that I try musical
comedy and 1 was given the part of
the Quakeress in  ‘The Rounders.’
[lvgr since then T have devoted my-
self to making people laugh in com-

JEANETTE YOWRIE.

edy roles, although the funniest
achievement of my career was my at-
tempt at a neavy emotional part,
i “1 just received a letter this morn-
ing from Mas. J8, S. Fernandez with
reference te the entertainment that
she and Tony Pastor will give for
the benefit of the children of the
stage, It's an annual affair, you
l;um\-, and besides the money realized
from the show contributions are sent
from all over the country. The pro-
ceeds are given as a Christmas pres-
ent to the boys and girls of the stage
under fourteen years of age. It's a
pretty idea, don't you think?

“My ambition? To see my name
blazing in electrie, lights above - the
entrance of the theater, of course.
A manager has given his consent
and I beldeve a new piece has been
chosen, 8o you gee it's all right if
only the electrician will agree.” '

And Miss Lowrie again lowered

the lld of her g
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| |The Social Whirl—Thc Free Lamce- Sethere-
3 9 Marlowe's Smoocss.
! ! (Kpeocind 30 The Wanmw_y

¢ e
The crowds at the IHjo

s - { ment to-daw ia "‘f,,. Ganaey
> - its Indiams, combons amd Thers
FRENTICAE CIES  tOUle] | b s ooy 2 ot
- | Custer's Last Ficht will be s
i will be followed by The N3
prised by News Re- B ey o R e
- | delizt : . : sl
ceived from Boston. | hardly have beem otberwise It 3 m sSmin:
atiracti ( ts dass sod 13 r recsapmnemiing

Prominent in 1he lange onsq B
Fraderick ., ]]ﬁv }47‘:& o

There was much surprise along Broad- { ";‘.’-,- Mart 1'-.- ¥, -_]m "'Jj:‘l _I1§~ :
way to-day when it was announced that g :m‘ﬂ’ a Lewss
Irene Bentley, the well-known comedi-|
{ enne, who is playing Edna May's p&rt]

{in “The Belle of Mayfeir,” had married |

Harrv B. Smith, the Ilibrettist  who | e i Tt
freshened up the London show for a b S fesmagm e
Americen production. : is presented i N B p¥e snd

According to Aliss Benuem fri ‘- 'v. headed by J -
here the marriage took place t Friday , n
in Boston, and every effort was made
to keep it quiet till the show came to
New York.

Immediately after the ceremony Mr.|
Smith let towa and all inquiries ad-|
dressed to him were answered in a;
non-committal manner. The company
had planned w celebration for last
right at the Colonial Theatre, wheTa
“"he Belle of Mayfair’” is playing, but

r. Smith’s sudaen departure for parts
unknown, when the fact of the mar-
riage leaked out, stopped the pro-
gramme.

o

o
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LYRIC OPENS AUSPICIOUSLY
WITH TWO MUSICAL COMEDIES

i
1
H
§

tress said to have become bride of libretzist

. Irene Bentley Bride of
Anna Eva Fay Holds Record in Cincy. Harry B. Smith, Report

A Big Week All Around For Players and Patrons—The Press Ageats Have Star of “Belle of Mayfair” Saidf
Their lanings, Too—Notes of Theatrical Iaterest Tramspiring in To Have Married Well |

Cinc'nnati. Known Librettist. ‘

—_—-

{
{
|
|

HE new Shubert house, the Lyrie, is - . |

an acquisition of theatrical signifcance There was much surprise along Broad- |

for Cincinnati. It has made a jway this afterncon when it was announceg |

hit in the upper and more rarefied PRy S a1l ke .

strata of socivty. up where they best ‘that Irene Bentley, a well known come- |
like their dramatic¢’ refreshments prepared and idienne, who is playing Edna May's part;
served by the most skillful theatrical chefs. S E Raip *? -
DeWolf Hopper played to a pw house the !m ‘The Be"‘_ of .\la_\..nr.. had married
opening night and Happsyland have bee Harry B. Smith, a librettist, who ﬂ'esh-:
applied to the audience as well as to the pro ! = r Ar 2 {
duction. The new playliouse is one of ex en&l_ the London show for American pre:)
quisite beauty, and is well up to the standard duction,
of Shubert appropriations. The general char According to Miss Bentley's friends here,
i : i - the marpiage took place last Friday in!
acter of the interior dec r.niunf and !;m-m]:‘l--' Boston and every effort was made to mp'
| ture, except the smoking room in the basement % g
ing room is English, treated in warm tones and it quiet till the show came t0 New York:
appropriately decorated. l'l«)nn "mllln 1imr‘nm;\; i\ Immediately after the ceremony, Mr.
of Italian renaissance with marbie landscapes. i 3
The auditorium is light green, ivory and gold, Smith left town and all inquiries addressed

with wall and ceiling panels. Eddie F«‘-_\' sus- o hilin i lere P :
:{lirm(:d ‘:inj i;n:-lnl-:w‘“_‘i:nk the new house the last manner. ‘The company had planned a caje ||
iree days of the ek, la :
The Free Lance, by far the best efforts of tion for last night at the WN
John Philip Sousa as well as the smartest :-.’
Harry B. Smith's Wwoks. proved equal to the
oceasion and  kept up business  at the Grand. |

. B ) B

i e
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ORA BAYES ~
" GRAND -

SHOWS IN A NUTSHELL

Whirl."—Genu

funny. G

S‘OCAJJ
very

Berasco.—"The
musical comedy ;
show.

Nixox.—" The Free Lance. *_Comic opera;

catchy airs in real Sousa style.

Arvin.—"“His Last Dollar."— An exciting
play with a good company.

GrAND.—Refined 1 audeville —Nona Bayes,
with new songs, heads a strong bhill.

BLANEY'S.— ‘At the World's Mercy."—A
thrilling melodrama, well played.

Biyouv.—" The Gambler of the West. —A
sensational Western play.

GAVETY.— The Trocaderos.”—Strong olio,

clever comedy, tuneful music.

Cherry Blossoms. —

costumes, good chorus.

ACADEMY. —
Pretty girls, gay

Nixon—“Thne F l;ee Lance.”

It’s a night of laughs, real comics, new
hits and a score of new comic opera gems
in the best Sousa key. That’s “The F
Lance.” The Sousa public—and it's a big
one—knows what that means. Melody
to make them all mark time, airs to
whistle and hum and sing. It starts from
the salutatorv of the delicate mauve-cos
tumed chorus, echoes in the pure reframn
of Nella Bergen's Princess song. jngles
through George Schiller’'s Emperor num-
ber, captivates the ear in Jeanette Low-
rie’s catchy “Goose Girl” song, piles up
the encores in the topical ditty on “Hair™
by that comedy prince, Joseph Cawthorn.
and sweeps on to that stirring finale, like
a trumpet call among Sousa crescendoes,
“On to Victory.”

All of the 18 musical numbers in “The
Free Lance” sparkle with novelty. Harry
B. Smith’s book and Iyrics are up to the
standard of “Robin Hood” libretto. The
male chorus is something more than mov-
ing bits of scenery. The militant beauties
composing the Emperor Braggadocio’s fol-
lowing are gorgeously costumed. It is
all presented with Klaw & Erlanger splen-
dor.

Excellent bits of fooling are dome by
Cawthorn, “janitor to a flock of billy-

oats.” A bankrupt Duke impresses him
mmto service as his son when the real
Prince disappears. The goatherd Prince
i to save the day financially by marrying
the daughter of Emperor Braggadocio.
But the Emperor privately is also a bank-
rupt. He looks to a matrimonial alliance
with the Duke as his salvation. The
Emperor's daughter, however, disappears.
Griselda, the goose girl, is persuaded to
act as substitute. Then she discovers
that the goatherd Prince whom she is to
marry is already her husband, Sigmund.
The Duke and Emperor declare war. The
gecond act paints war in comic opera
colors. Albert Hart, as the Duke of fero-
cious face, and George Schiller as the
Emperor, assist materially in putting over
the comedy. Miss Lowrie's Griselda and
Miss Bergen's Princess are graceful. deb-
onair and pleasing. The company is al-
together capable and pleasing, as the fre-
quent encores testified.

LX1

NELLA BERGEN-
IXON

il
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Nixon—"The Free Lance.”
When I returned to my desk iast even-
fng from the Nixon theater I found a
telegram announcing that
Smith had confessed his marriage to
Miss Irene Bentley, a member of “The

Belle of Mayfair” company, now playing

in Boston. In the presence of marriage
bells, orange blossoms
Joys, the best-intentioned critic
armed.

of “The Free Lance,”

Nixon this week, is quite the

thing I have known Mr. Smith
fetm(ﬂ. I am not going to say so now,

n the face of this announcement.

Congratulations, Mr. Smith, and here's
hoping you may live happy ever after,
and never again write such silly
as “The Free Lance” and call
libretto.

With Mr. Smith marrieq and off our
hands it may be said that Joe Caw-
thorn and his clever assistants give
& merry performance of tnis latest
Sousa operetta. Without music of spe-
cial distinction, except in one or two
instances, Mr. Sousa has still managed
to inject much that s bright and
tuneful into his score. I am not going
to quarrel with the lack of originality.
If the truth were known, the public ex-
pects Sousa to repeat himself, and if
it didn't get a swinging march or two
and some fine fanfare of the basses,
fortissimo, crescendo, and all tnat sort
of thing, it would feel that the march
hero had fooled his loyal followers.
“The Free Lance” has these things in
abundance. There is the big marcn as
a finale for the first act and one or
two concerted numbers that bear the
geunine Sousa stamp. Just as in his
his other operas, Mr. Sousa has slipped
in here and there little gems of unex-
pected music beauty. In “The Bride
Elect” it was a solo called “The Snow
Baby.” in “The Free Lance” it is a little
quartet sung by four of the principals
in tae firsg act. This excerpt is muslc-
ally the best thing in the score, and
has about it the chime of real original-
ity. In other respects “The Free
Lance” is very much like Mr. Sousa,
and you know what that means.

But Joe Cawthorne, Nella Bergen,
Jeannette Lowrie, George Schiller, Albert
Hart and a big, finely-clad company sing
and laugh and march their way through
the Sousa-Smith plece with great good
nature and with a success that brought
a tribute of much laughter from the
Nixon audience last night. Mr, Caw-
thorn is the best thing in the picture.
So long as he is on the stage you are
laughing at his buffoonery of mixed lan-
guage and honest fun. Everything that
Cawthorn touches turns to burlesque,
and I long to see the day when a real
Hbrettist of real burlesque power shall
write him a book that will give him the
chafice he needs. Some of his humor in
“The Free Lance” is sincerely and spon-
taneously funny. The two topical songs
give hlfn tl}e best of the lyrics, the one
about “Hair”" being the better. Nella
Bergen, grown wonderfully sylph-like
from the old Juno days, but still able to
raise all sorts of vocal flutters with that
flute-echo voice of hers, sings a dashing
role and shows more elasticity as an
actress than when she was last here.
Jeannette Lowrie is pretty in figure and
humorous in song, even if she can’t sing
much, while Albert Hart and George
Schiller do the work assigned them each
in his several well known way. George
7fallman is the tenor, but he has little
cha.we to display a voice that you will
remember as part of the Grace Van Stud-
diford support in “Lady Teazle.”

Klaw and Erlanger have given the
opera a beautiful setting, and the en-
semble singing is finely executed by a
very elaborate chorus,

is dis-

it a
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Harry B.!|

and honeymoon |

What if I do think the libretto
which is at the|
poorest |
L0 per- |

stuff |
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Nixon—‘The Free Lance.”

Little had been heard in Pittsburgh
about “The Free Lance,” called a mili-
tary comic opera, the music of which
John Philip Sousa wrote, and the libretto
being Harry B. Smith’'s work. But ad-
mirers of Sousa’s music expected a treat,
and the announcement that Joseph Caw-
thorn had the principal comedy role 5\.150
was a promise of something good, So @
large audience gathered at the Nixon
last night.

Before half the opening chorus had been
sung the audience was sure it was gO-
ing to be pleased. When the next nums-
ber, a song called ‘“Three Love Storles,
was presented, the assurance had become
a certainty. Long before Cawthorn ap-

eured on the stage the new offering had

n pronounced fine, and the audience
was prepared to applaud and 1;1ugh for
the rest of the cvening. Most of the mu-
sic has the genuine Sousa gwing, but
the composer also has written several
beautiful melodies, in a veln that had not
been expected by some of the listeners,

The book is entertaining as a whole,
and contairs some really funny things,
but it is the music that pleases the move,
Cawthorn’s role is one of the best he has
had for several seasons. The story itself
is not remarkable for novelty, but some
novel situations are evolved. The rulers
of two mythical principalities, both finan-
clally broken, plan a marrlage between
their respective son and daughtey in or-
der to retrieve the fathers’ fortunes.
Neither father knows the other's poverty.
The young folk run away to avold the
marriage, as they do not know
other. Each father provides a substl-
tute. When it Is found that neither par-
ent can borrow from the other war is
declared.

each !

Cawthorn is Siegmund Lump, a goat-
herd, who is married to Griselda, a
goose girl. Lump
followers of the Duke of Graftiana and
{s forced to assume the character of the
son who ran away. Griselda falls
and is made to assume the role of the
missing princess.
er war is declared, Lump, who has been
& brigand, and still has lots of adherents,
engages himself to fight as a freee lancer
on both sides. Meantime the prince and
princess have met by chance and of
course have fallen in love.

Cawthorn and Jeanette Lowrie, the lat-
ter as Griselda, have most of the cgme
on thelr hands. The duke and the em-
peror, played respectively by Albert Hart
and QGeorge Schiller, also flgure promi-
nently, however, and the fun ball is kent
bounding from one to the other of the
four principal laugh-makers. Nella Ber-
gen has a good part as the princess, and
two of the prettiest songs fall to her, She

plays well and sings charmingly. George 1

Tallman, as the prince, also has a large
ghare in the performance, and does it
well,

The chorus is trained finely and the
settings of the two acts are excellent and
decidedly attractive. *“The Free Lance'
is well worth a visit,

is captured by the

|
into |
the hands of the Emperor of Braggadocia |

In the second act, aft- |

Awdd.

THE NIXON,

Joe Cawthorne and a big company give
a fine presentation of John Philip Sousa's
“The Free Lance’” at the Nixon Theater
this week. Last night a crowded house
applaudel the swinging melodies and
pretty little musical conceits, all of which
bore unmistakably the Sousa stamp.’
There isn't much of a plot; in fact, the
libretto hardly comes up to the high
standard which Harry B. Smith has set
for himself. Some of the Iryics, how=
ever, have unexpected beauty, and, given
one or two typical Sousa marches and
a good company of singers, what need of
anything else? The first act ends with
one of the most stirring of Sousa's
marches, in which he returns to his old
style of composition. It was recelved
last night with great enthusiasm.

Joe Cawthorne is just as funny as when
he kept the crowds laughing while. he
was cavroting in “Fritz of Tammany
Hall” last season. Everything he says
has in it a touch of humor that is unex-
pected and genuine. It is all honest fun,
too, and his work scemed to be sponta-
neous and entirely natural. Nella Ber-
gen sings a dashing role, and her,pow-
erful ovice has lost none of its old
beauty. Jeannette Lowrle makes a fine
appearance, and she makes up for slight
vocal deficiencies by her natural charm
of manner,

There Is nothing much new in the pro-
duction, except the character of the
“goose girl” in the first act. The senile
monarchs, the prince and princess about
to be married without having seen each
other, the witty adviser for each 8ov-
ereign—--all are the recognized property of
comic operas. But the soldierly setting
gives a good opportunity for inrtroduc-
ing military airs. Of course the music
i¢ not all marches, and, as in former
Sousa productions, little gems of musical
beauty are .met with her and there that
have a haunting charm. A quartet in
the first act contains this element, as
does the first of “Three Love Songs,”
which are well sung by Miss Bergen. 1

Smart costumes and a good singing |
chorus round out the picture, and we
have a comic opera like those of five ory
six years ago, when ::The Bride Elect”
and “El Capitan” were drawing us by
the subtle charm of Sousa’s melodies.
“On to Vietory'” is the principal march
in the opera, and although somewhat |
reminiscent in its arrangement, f{t is
nevertheless a worthy successor of those
famous ones which have preceded it. The
many girls in the chorus have beauty of
face and figure, and there is an unusually |
large male chorus, too. Altogether, “The
Free Lance” is one of the best of the
light musical offerings that Pittsburgers.
have had a chance of hearing thls sea-

son.

With Joseph Cawthorne,

She appeared in the Free Lance at the Grand, Cincinnati, last

week, in opposition to her husband, DeWolf Hopper, at the Shubert’s new Lyric.




Sousa’s Comic Opera

h the text in Klaw & Erlanger’s
ree Lance, which Joseph Caw-
n presented at the Nixon last night,
admirable the muslc is even better.
all wonder that this should be the |
: for John Phillp Sousa, long eéstab-
1 genius for compos-
1s to the popularl
Doubtless it has often
declared that Sousa was at hig best }
and such a case, but even go the
"{s most expressive in describing
night's production. Repeasf:d en-
opes followed the rendition of On To
etory,” ‘The Goose Girl Song,
land a half dozen others, and a popular
verdict would undoubtedly be that there
‘was not a 'bad number in the plece.
Ha B. Smith wrote The Free Lance
r. Smith wrote the center of the
3 for the star, Joseph Cawthorn. It
well he did. The story would not
st analysis, for that matter; where is
'a a musical comedy that would? Yet
s because Joseph Cawthorn is
by Nella Bergan, as
de, and Jeanette Lowrie,
e Goose Girl, an excellent as well as
ected character part, Cawthorn
that which is e:pected of him—
N he crowd laugh.
' ::thtorn is featured, of course, but the
) ing the crowd in & happy
{ded among three or four
8T'S. is a plot to the Free Lance.
has to do W erblal prince
d princess who are thed against
ir own wishes. They refuse, as princes
d princesses in musical comedies are
peted to do, and to save a tottering
af thrones the respective fathers are
ed upon to find suitable substitutes. In
way the situations are made and fol-

melody which
“wrote it.

'E PITTSBURGH POS’

In the Theaters

‘ Joe Cawthorn appeared in the Nixon
! Theater last evening in a comic opera
called “The Free Lance. Sousa was re-
sponsible for the music and Harry B.
Smith for the book. The offering certainly
seemed to give the utmost satisfaction to
the audience. The efforts of the com=
edlans and singers recelved conslderable
encouragement, for laughter was almost
continuous, and applause wag indeed lib-
eral. The result was that a performance
was given that was full of earnestness
and everyone on the stage appeared to do
his or her level best to make the opera
go with a snap and a swing.

The truth is that the players did thelr
part better than Sousa did his, for while
the musio was to a certain extent pleas-
ing and one or two of the ensembles had
the rhythmic swing so characterisic of the
March King, the others were inclined to
be medioore and possessing nothing that
would cause the air to remain with one
any length of time.

The story, like all or a majority, at
least, of comlic operas, was quite impos-
sible and concerned a political mixup in
two mythical kingdoms. The rulers of
both being financially broke, nclude to
marry their children to each her, each
belleving that the other ruler had money.
Both children run away to avoid the mar-

broken order until the end when
hr;%ne marries some one and lives hap-
ever afterward.
Gawthorn as Siegmund Lump, Grleseldat.
s the Goose Girl, are the substitutes.
Bergan's work is always interesting,
she has little to do. She scored
vily though in her opening SON&,
ree Love Stories.”
ennette Lowrie, the Goose Girl, seem-
to share honors with the star. It is a
i gharacter part she plays, and she plays it
‘well. Cawthorn holds to the Dutch dia-
) throughout, but plays the part in
ither & quieter vein than is usually em-
yed, There is very little of the forced
bout his work, and the festive Dutch
{ tumble makes its appearance but once,
‘and then for only on instant.

ﬂ:{:’ and each ruler takes a peasant and
makes the man and woman, who are
really husband and wife, assume the
oharaocters of the runaways. Hventually
each ruler learns of the trickery of the
other and finally all comes out right.
The lines that are put fnto the mouths
of the comedlans are funny and ralse
laughs all the time. M. Cawthorn, as
the goat herder who becomes a prince, is
excellent and his pecullar form of Ger-
man dialect and his original methods
of fun-making were decidedly effective.
He was ably assisted in the humorous
work by Jeannette Lowrie, as the goose-
girl. who became a princess. Her vocal-
ization was comical and her smile quite
| winning. Albert Hart made consderable
out of his part and George Schiller had
an excellent role to which he gave a
distinct comedy ‘walue., Nellle Bergen
as the real princess was quite charming
in appearance and sang her two or three
important songs in excellent voice.
George Tallman was acceptable in the
tenoy role of the real prince. The opera
was handsomely mounted and was most
attractive to the eye.
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NIXON.

Why did they do it? When John Phillp
{8ousa and Harry B. Smith sewed together
“the lbretto and music of “The Free
‘Lance’” it seems they conspired to give

hardest task of his
t A large and indulgent
udience heard Sousa’s latest operetia
the Nixon Theater last night. ‘'‘The
¥ " i{s & rollicking excuse for a
~vomic ogeru. made good by Joe Caw-
lhorn’s buffoonery and Klaw & Erlang-
_er's beautiful stage setunF and an elab-
‘orate chorus. he musio {s distinctly
sa's, with few varlations, while the
resto is anybody's.

My, Cawthorn Kkept things golng at a

pace when he was on the stage and

“audience certainly got all it expected

the Sousa swing of

‘ﬂh(mund Lump,’

ps his power and his following thrcugh

oss of hig hair and is reduced to tne

essity of tending goats as a means of

uance, carries the audience with him

his meries of viclssitudes and

§ out victorious by re-establishing

" between the empire of Braggadocia

dukedom of Graftiana. e then

{ms himself ruler of the dual mon-

s. The story is a simple burlesque

hy and tells of the fruitless

of two bankrupt sovereigns to re-

their exchequers by an interna-

‘marriage which fails of realization,

aly ex the impoverished condi-
the two monarchs.

o Mr. Cawthorn, Jeannette Low-

rigelda, a Goose Girl"” makes
fgnment. Nella Bergen as.
lande,”’ daughter of the em-
Braggadocia, has her same old
nner. Albert Hart, as the

" fite in nlceig while
r of ragga-

n buffoonery.
Florian,’ son
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heatrical career.
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Nella Bergen Has Sung Lead
In Every Sousa Comic Opera

A new star will twinkle in the realm
of comic opera next season, and its offul-

marches. Cawthornse oot ray will be shed by Nella Bergen,

the top notes in the new,
Sousa opera, “The Free Lance" which 4
comes to the Columbla vext week. Miss
Bergen, who in private life is Mrs. De-
Wolf Hoppér, has néyer :r::r?:v:a th:
ery of the chorus. e
?t:r: gth: glare of the footlights n%‘f—l
—

now singing

~
donna from the start

1ﬂedged prima
as a church|

| Originally she was known
singer in Hartford, Conn, Her teacher |
sugested wider scope for her, and, armed\
with a letter of inu,‘oduction. she sought
John Philip Sousa for an engagement,
who signed her before she had half con-
cluded her song trial. \
She remained with Sousa several years |
as the feature of his concerts, and it
was during this time that De Wolf
heard of her possibilities as a prima
donna. When he put on “El Capitan,
the. first of the Sousa comic operas, she
made an engaging feature of it. When
{the ‘‘March King'" wrote “The Bride
Flect” Miss Bergen was again chosen
to interpret the name part, and jumped
into additional fame’ and popularity
through her wondrously lwee; voice and
popular personal ¢ v N in the
bandmaster's new work, ‘The Free
Lance,” she has won another triu )
| Miss Bergen’s venture as
courge, be. in

t called artistic temperament.

PITTSBURG LIKES

Sousa's Opera Is Greeted by Large
Audiences at the Nixon The-
atre This Week.

DAVID HIGGINS AT THE ALVIN

Two Owen Davis Plays Are in the

I City, One at the Rijou and the

Other at the Empire,

PITTSBURG, Nov. 27.
Aflter a regular dramatic festival Pitts-
l burg has another musical feast this week.
| .\v[.lSN Nethersole's engagement at the !

Nixon last week was one of the real
i dramatic treats of the season, and-‘the
business was gratifying to herself and
the management.

Thomas ¥. Kirk, Jr., the resident man-
ager of the Nixon, is authority for the
statement that the week was one of the |
best in the history of the house, in spite !
of the fact that Miss Nethersole had as
opposition the Sothern-Marlowe combi-
nation at the Belasco. The management
of the Belasco also had a profitable week.

Jnhn"l"hl]n) Sousa's opera, *The Free
Lance,” is the attraction this week at
the Nixon, and the opening performance
on Monday night was greeted by one of
the largest audiences of the season. It
is Hw" first appearance of “The Iree
Lanece” here, and generous receptions
were tendered to Joe Cawthorn, Nella
Bergen, and other members of the com-
pany. Harry _R. Smith has written de-
cidedly better librettos than that of “The
| ¥ree Lance,” but for all that there are
many good lines. There is enough of the
swing about the Sousa music to make it
go, and all in all “The I'ree Lance”
tickles Pittsbhurg immensely.

|
{
’ (Special Cofrespondence The Morning Telegraph.)
|

paper Lutting Bureau in the World

AVDIENCE AS ACFOR SEES IT

THespian Has n Feelilng About Peo-
ple Across the Footlights as Vice
Versa

We are continually hearing what : i
ences thihk of actors. It 1‘1 nltlr‘l”\\l«l-‘xill;\
while to get the other point of view
.hm(:;;;h Cawthorn, the stellar mnuedizn;
of The Free Lance, says an audience
from an actor's point of view, is (iuit“
as interesting as the actor and the play
on the opposite side of the fnntligh‘h;
11 has found that a number of actor

‘find a vast amount of e
S f entertainment, eve
.during their work, furtively watching l'h"x-

:1(\)1((‘1&:10(\ ;m.gl“thv effect the different epi-
sodes and bhits siness hav
aonas of business have upon
“Audiences differ as n i
A § s much as Individa-
als,” says Cawthorn. *‘Their r‘harm-ltm-
and attitude have a marked effect upuﬁ
the actor, who has '‘a vestige of what {«
When it s,
with a spirit that
On the other hangd,

respensive, he plays
enhances his value.

'when his speeches are coldly recejv
becomes temporarily calm af\nd,x::(xllllntt(;g's lh'.
goes, through his lines mechanically. ’I“I“l
ﬁlxzmausu‘ tha‘t is the breath of the El;'f()"!‘v
nerix;;fihg.s absent, and he comes near to
deal is the first night.
first nights out of town without a tremos
and vet go to pieces on the occasio L hi
a metropolitan opening. Pacaia
they
they are undergoing. Tnev arp 2
exeeptions where u%-tors ;)ln\lr"\illt:!:)(;léll:u;ll
under anv and all circumstances withx“!
:]'m-,\;lng their mothods or vehemence 1\1";
Ay ‘I A1 " : o !
1132:1.(‘:’ what sort of gathering is out in
deed.”’

Of course the most trying or,
Veterans may play

This is because

thoroughly understand the ordea)

but these exceptions are rare in-

‘THE FREE LANCE"

YWwspapet Cutting Bureau in thé woria
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HOUSE MAY PASS
COPYRIGHT BILL

Hearing Upon the Measure Is Set
for To-morrow, When Con-
gress Reconvenes,

COMMITTEE NOT UNFRIENDLY

Sulzer Openly Advocates Measure,

and Chairman Currier Thinks

Highly of It,

(Special Dispatch to The Morning Telegraph.)

WASHINGTON, Dec. 1.
When Congress reconvenes Monday
‘ it will, of course, remain in session for
only a few minutes, as is always the case
on opening day. DBut the committees
will get together, among them the one

| that i8 considering the copyright bill.
It will be recalled that on June 10, at
the last meeting of this committee be-
fore adjournment, Chairman Currier an-
‘nounced that hearings upon the bill

{

|
s
|
i
!

would bé resumed on the first Monday in

December. He could hardly have meant

. that they would be actually resumed on
| that day, as the first Monday in Decem-
{ ber is given over more to getting ready
than anything else when ¢('ocngress re-
conyenes,
" But even when the hearings are re-
sumed it will not be necessary for
Messrs. Victor Herbert, John Philip
Sousa and other eminent composers and
playwrights to be present, as many briefs
have been filed.

There seems to be a general belief
that the committee will recommend the
passage of the bill. Congressman Will-
| iam Sulzer, a member of the committee,
is known to be in favor of it, and Chair-
man Currier iz not unfriendly, unless he
has changed his mind during the recess.

When the hearing was on last Sum-
mer Mr. Sousa made the maost telling
speech in favor of the bill, and also he
gave expression to certain views that
created something of a stir. Among
other things he said that it injured the
vocal cords to sing in a gramophone, and
that machinery was a distinet menace
to the development of music in this coun-
try. He had a good word for the coun-
try brass band and singing school, de-
claring that these, with the folksongs of
the people, were the wellsprings of mu- |
sic.

All the composers and playwrights
ask for is the right to their own prop- |
erty, and as it has been put the gramo-
phone makers have to pay for the brasses
and the wood and the dises out of which
they. construct their machines. The onl

thing they don’t pay for is th :
makes the machine va.luab;ei-:hto ‘!'lll‘nliﬂ

cal composition. [




a Progressive American--
dJo Any Young Fellow
.ead and Heed. :

To-day he is as lettered as man should be, and he has for this to thank
only himself and his studious disposition.

After serving a hard set of taskmasters Simms found his thoughts
turning, at the mature age of twenty-one, to the stage he had once
adorned. ' That infantile engagement had been in the company of his
sister, Louie Lord, remembered as one of the most celebrated actresses
of the West. When young Willard sought to renew his connection with
the footlights it was to the Western companies that he turned naturally
—his birthplace having been Chicago and his knowledge of the world
confined mainly to conditions in that section of the country. He made
his second entrance in the humble capacity of “props.” and in the little
stock shows he played every line of parts from juveniles to leads. When
Lthel Tucker's repertoire company was playing Bastern dates Mr.
Simms was a member, gaining experience in the thirty and more pieces
which made up the list.

All this time Simms was learning, studying hard and absorbing
what he saw and heard. There came a day when he saw an opportunit
of advancing himself through the medium of a starring tour, and he tooi
his company and,his ambitions to his native West, In the World’s Fair
vear Jennie Kimball drew him away from his repertoire company to sup-
port Little Corinne, and in this position he remained two seasons.

All this time, mind you, he was working for something, and that

something of course was Broadway. When “Phe Merry World” was
put on at the Casino in this city, Simms’ chance eame. George Lederer
had watched him, and there was in the musical review a part for the
breezy Chicagoan. Lillian Russell observed Simms’ work at the Casino
and that resulted in his getting the part of the dude in “The American
Beauty.” It was all very logical as a sequence. Probably this dude
part was .the best work Mr. Simms had ever done. Certain it is that
the town fell to talking about him, and for his success he had the dis-
tinetion of having **The Whirl of the Town” written for him. Unfor-
tunately, illness prevented the consummation of the plan, and the princi-
pal part was played by the late Dan Daly. Mr. Simms afterwards took
“TPhe Whirl of the Town” on the road, when he fulfilled to the limit the

expectations of the aathor.

Mr. Simms was then tempted into vaudeville and gave a trial per-
formance at Weber & ields’ Sunday night concert in a singing turn
ealled “Imitations of Things Seen on the Stage.” This trial was such a
success that he was immediately engaged as a headliner for two weeks.

Mr. Simms returned to the Casino in the revival of “The Lady
Slavey” and then came a visit to London with Edna May in “The Ameri-
can Beauty.” he playing the same part he portrayed with Lillian Russell.

After returning to this country, Mr, Simms started West and played
for two years in a farce called “Pickings I‘rom Puck.” 'Then he ap-
peared at The Tivoli, San Francisco, as principal comedian, playing the
chief parts in “Robin Hood,” *“King Dodo,” *“The Serenade,” “The

Toreador,” “Florodora” and “The Tendefoot.”

Qur progressing player then joined Sam Bernard’s company, taking
Joe Coyne'’s part in “The Rollicking Girl,” in which he scored a hit sec-
ond to none, and that, ton, after following Coyne with two rehearsals
only. While with *The Rollicking Girl,” Mr. Iseith made an offer for
eight weeks for Mr. Simms to do a singing act during the Summer. At
the close of this engagement Mr. Keith signed with him for forty weeks

Telling n funny 'story

to revive the wall paper sketch, known as “IN

. : 1a

v
nders’ Furnished-Flat.* Q‘,

Mr. Simms has now been engaged for next year, and will sail for &p

London July 1:to play four weeks at t!le Palace
I asked Mr. Simms what his singing voice

plain voice.”

was, and he said, “Just ;

Mr. Simms has the face of a thinker, the well-formed head of a stu-;

dent and the quiet reserve of a man who has

efforts, backed only by his own ability. In the matte

inheritance, it is pretty safe to hazard that suc
to use it well.

arrived through his own}

r of his recent:
h a man will know how &

’
SOUSA'S COMIC OPERA, '""IHE FREE LANCE,”” AT THE NIXON NEXT WEEK.

SCENE 1IN



Ptbhay Goudens

THE SOUSA-SMITH OPERA AT THE NIXON,

" Vieswe

which serves to keep the members of

“ HE Free Lance” is keeping the audience
at the Nixon in a continuous laugh,
the company in such good spirits that

the performance goes “better and better”, and onc

forgets to compare “The Free Lance” with

productions in which both the composer and the
Sousaesque

librettist have featured. There is a

swing to the music, together with the familiar clash
of drums and cymbals and the shrilling “roulades”
of the flute, without which Sousa's music would be

unfamiliar.

Joseph “Siegmund

Cawthorne, as

goat herd, is a never ending source of delight.
isn't exactly what he says so much as his funny way
He is a splendid burlesque actor, with
His two songs, '
Never Was Right in

of saying it.
some very original methods.
in the first act, and "I
Life,” bring down the house. Miss Nella
Bergen, always a favorite here, is adding
to her list of admirers this week the
“Princess Yolande.” She has grown slen-
der. and her voice is as delightful as ever.

as

Her songs are well received, though not dis-
tinctive enough for one of her ability. Miss
Jeannette ‘Lowrie, as “Griselda,” the goosc
girl, is charming and very clever, sharing
of the fun making with Mr.

[hc honors

Cawthorne.

Albert Hart, as “Duke of Graftiana,” and
George Schiller, as “Emperor of Braggo
docia,” make the most of their parts, each
in his own entertaining way, and George
Tallman, seen here before with Miss Van
Studdiford, in “Lady Teazle,” and Madame
Schumann-Heink, in “Love's Lottery,” uses

his fine tenor voice to the best advantage

as “Prince Florian.” There is a good look-
ing chorus, and the two acts are beauti-
fulty staged. Altogether, the company 18
far above the average, and the Nixon pa-
trons are enjoying themselves immensely.

Plays at the Capital.
HERALD BUREAU,
No. 1,602 H STrREET, N. W, }
WASHINGTON, D. C., Monday. )
' Large.audiences were the rule at all of
the Washington theatres this evening, At

the Relasco Mr. Ralph Kellerd appeared
in “Taps.”

Mr. Lew Dockstade s minstrels filled the
National with the sort of entertainment
which never grows old. Mr. Joseph Caw-
thorn, in ““The Free Lance,” supported ny
the Sousa Opera Company, formed the at-
traction at the Columbia.
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Music and Minstrelsy Divide the Honors
in Washington—The Free Lance at
the Columbia and Lew Dockstader
at the National—Taps Ofiered at the
Belasco and Another Military Play
at the Academy.

(Special to The Dramatic News.)

WasHINGTON, Dec. 3.—This is the I
month in which the good old actor in all
languages plays the star part and gets
all the gross. He hasn’t struck his gait
here yet, but he’s on the way and will
play night and day.

The Columbia has the big show of the
week in The Free Lance, the music of
which came from our own “music mas-
ter,” John Philip Sousa. We still claim
the “March King” as one of us, although
he has long since belonged to U. S. Is
there is a difference, after all, when
Congress is in session? Sousa must have
been feeling good when he jotted down
the notes of The Free Lance, and Harry
B. Smith couldn’t have felt so awful bad.
The whole show is a big hit with us, and
the Columbia is going to be crowded all
week.
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Joe Cawthorn's Comedy.

A German comedlan s always amusing.
No character on the stage apparently will
bring a man to the front quicker than
it eand none will keep him there longer,
Take the list or partial list of such
actors. Begin with Fritz Emmett, George

: 8. Knight, Pete Baker, Weber and lelds,

Rogers Brothers and a whole host of
iothors who have been more or less profi-
cleut in rolling their Rs and getting the
Engiish language tangled up. In the above
the name of Joe Cawthorn, who was in
the Nixon Theater last week as the star
of “The Free Lance,” naturally takes
a prominent.

Mr. Cawthorn is certainly not in George
Knight's class, nor in that of Fritz Em-
mctt, and he s certainly not in Rogers
prothers, for the slmple reason that the
latter are not one, two, ten with him.
Mr. Cawthorn i3 In a little class of his
own. His dlalect is more legitimate than
any of his cotemporaries, except George
Bickel. He doesn't depend on exagger-
ated mixirg up of the words in a sen-
tence, but rather on dlalect pure and
simple.

Mr. Cawthorn has been on the stage!
since 1871 when le and his_brother Her-
bert started out as the Cawthorn chil-
dren. "Then they appeared in vaudeville
or rather varieties. Joe naturally took
to German dialect, despite the fact that
whxle'ho is of American birth his parents
were ocih English and he couldn’t speak
a word <f German. In his youth he used
to give imitations of Gus Willlams.

The boys had all the vicissitudes that are
& part of the business and eventually the
brothers put out a show called ‘Little
Nugge"” which was a great success and
maae themn quite well off. Then they
separaled and Joe went with larger com-
binations, eppearing with Alice Nielsen in
soine of her notable successes. Then he
joined Klaw and Erlanger’'s forces and
took prominent parts in ‘‘Beauty and the
Beast,” “Mother Goose” and other similar
shows,

Mr. Cawthorn {s married and his wife,
Queenie Vagsar, that was, always tray-
els with him, and during the progress of
a &how can usually be found in
his rdresalng room looking after .the
comfort and convenience of “TaUgN-
provoking husband. J_,,.»fM i

e
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“Bousa took leave of his world-famous
gobriquet, “The March King,” when he
wrote the music score of “The Free
Lance,” in which a company of fine comic
opera players appeared at the Nixon last

‘weels to merited applause. Before this

opera was heard, 'the band master was re-
garded just below the very best of comic
;opera composers. Now he takes rank with

own Victor Herbert is a shining li

Jackson D. Haag. | tink
the airs.

hig finger on th&=sbyfrce of many of
None of the ghusical numbers

doesn’t take a great deal to

was notably good, and

the same token

onstrated in the two leading
in this city last week. Musical
in both the

be ftold, neither contained a great deal
of Antrinsic merit. If any comparative de-
ggee of excellence existed between them
‘am Inclined to the bellef that the Be-
rs;:to offering had considerable the better

{ The general run of musical shows are
/not 1o my liking. For the mest part they
[ are - made up of"stolen music changed
; slightly to throw the knowing ones off

.3' the scent; the stories around which- the

trlvial alrs are clustered, read as though
they had been written by school boys

few of them were reflly poor. They
were all medlocre, wifich is worse than
poor to a man of ousa's reputation,
True, the opera contfiined a - counle of
marches, but these lzcked that something
s0 characteristic of his former successes.
The humor certainly pleased the audi-
ences that gathered each night in the
theater. I'rom the time the opera started
to its close there was much laughter, and
it seemed to be genuine, and was. There
was where the ability of the company
made itself manifest. Mr. Cawthorn is
a funny chap, his style of playing a Ger-
man is all his own and he succeeds In
getting every laugh there is in a line
and then a few. In this pleasurable task |
he was ably aslsted by Jeannette Lowrle,
-who did not overlook a chance to score,
The two kept the laughs going, and

to the order of someone who had no com-

these “‘best” ones, among whom Pingbm’n.]
ght, and

Sousa even goes beyond some in this exclu-
give musical set. Ve

iward and, as few are casily whistled, these
acts may operate against any great in-

treasge in Sousa’s fame. However, during
the performances, it was there to be seen

that Sousa’s scope has widened consid-

emably and-that he is now as.much at
ome with l'aght. pleasant ‘themes as with

& clash and clutter of one of hisifamons

few numbers in “The '
‘Free Lance” are readily réemembered after- |

CAHILLE P

Who wilill appear
l.onden

prehension of what he wanted, except
that one particular role, intended to dis-
play the peculiar funmaking qualities of
some especlal persen, was absolutely nec- |
essary.

The hurior of the lines in most mus- |
fca! playe, either comiec operas or com-
edies, 18 Jad and  depressing, or €lse
bullt ugen that ‘cheapest form of wit—
punning. Of course there is always glit-
ter and -glare, bare arms and tights,
with ‘'some sensational scene that is sup-
posed to hold an alluring charm for the
Jaded and the satiated. It 1{s because !
there is nothing new in these musical
ghows, nothing of superior excell i

Ither In dialogue or music that one is |
nclined to despise the whole blegssed mass
and reject them without much hesitation.

But it would be untair, if one were a |
censor and able by a simple twist of the |
wrist that would cause the thumb to turn
downward, to order the annihilation of all |
such ofterings simply because they aidn't |
“appen to meet his approval. There is |
the audience to be taken into considera-
tion, and It, after all is said, is tho veal |
arbiter and the court of flnal resort. i

Last week ths audiences in botli the:
Nixon and the Belagco theatars gave
every evidenca of itling what the mar- .
agers proffercd. While that doesn’t im- '

1€e !

ply tiat eliher was up to the standard, .
yet it showed that ‘“I'hbu ¥Freo Lance” and !
“The Social Whirl” pléased, and as that !
was the maln, and in fsct, tte only pur-

%& of’ thelr existanee, why quibble?
- Nelther show was built for serious con-
. Bidgration, unless It mizght possibly be
he Lance,’” and its claim was
5 Ww& th&txm. ¢ {

 for the It

L83 § ot

'ARVILLE,

in the Beiasco Theater this week in “The Belle of

Town.”

'George Schiller came in for a share of

the glory in making one of the fmpecun-
lous kings quite a merry old chap.

The story was about as improbable as
one couid possibly imagine, even if he
were in a padded cell in a hospital and '
under the most straight-jacket conditions.
Just why a cowic opera story cannot be
reasonable and have some semblance of
conslsterncy and truth has not yet been
discover2d. Tha old-time comiec operas
had this quality. Some of ths later-day
conceptions are meritoricus in the same
respect. But ‘“The Free Lance” had
neither rhyme nor reason to recoms
mend f{t,

One thing about the Klaw & Irlanger
attractions, however, deserves pralse,
they always put their shows on with aps
parent utter d:sregard of the cost. The
scenery is always attractive, the girls nu-
mercus and for tne inost part pretity, and
the costumes all that the eye could pos-
sibly desire. The companies are invari-
ably composad ol clever people who are
abls to get oat of any role all there is
in it. This was trio of ‘“The F'res Lance,”
and If the comipany had been inferior in
any respect the cfivring would have been
impossible and without a single thing to
hold the attentlon «f the public. It was
Cawthorn, Misgs Lowrie, Miss
Boergen, George Schiiler, Albert Hart and
the others who gavae !t a certain fictitious
value and got ths laughs. g
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Columbia—Sousa’s “The Free Lance.”

How the march may be amplified into
an opera was demonstrated last evening
at the Columbia Theater by the Sousla
Opera Company, in John Phillp Bousa’s
new military comic opera, ‘““The Free
Lance.” During its process, marches
great and marches small, marches by way
of prelude and of postlude, marches be-
twixt and between unidentified meas-
ures hoofed the beat through a maze of
songs and comic acts in a way which
| would have made Berlioz dizzy when he
| perpetrated his Inoffensive Racoszky mu-
slc. The plot of the opera was fasm:mvd
to sult the whims of the March I\lpg,
who in his demands upon the librettist,
Harry B. Smith, must have been more
tyrannical than the Emperor of Bragga-
docia or the Duke of Graftiana would
ever have imagined possible.

These two potentates in the persons of
Albert Hart and George Schiller, both
comedians, are the rulers of countries at
first peaceful, then warlike. Each coun-
try has its military march, and at every

THE THEATER.
—

Columbia Theater. i
‘““The Free Lance,” a new opera which
comes to this city with the prestige of
John Phillip Sousa’'s fame as a composer
and of Harry B. Smith's often demon-
strated facility as a librettist. In addi-
tion to these considerations is the confl-
dence inspired by the fact that the pro-
duction is made under the always literal
sponsorship of Messrs, Klaw and BEr-
langer. The intention of making the work
conform in some degree to the more con-
servative standards of comic opera is an-
nounced at the outset, some of the early
numbers being almost ecclesiastical in
their severity. It is not long howcver, be-
fore the production is turned over to the
comedian and the stage manager. The
comedian always has a budget of airy |
quips in his remembrance (and what mem-
ories comedians have!) with which to help
out the lines of the librettist and the stage
manager has a repertory of marches,
countermarches and airy gestures, which
he combines with great ingenuity but wich-
out concealing their identity. Hence gt is
; that in light musical entertainments, how-
= v , lor ! 4
apyestion - of u.mml}'h uw‘:ieo,if::s 'or ever novel and superior the original ma-
army tactics, new march mov 'und | | terial may have been, the unished product
| some of the old ones, are introduced an in nearly all cases appears to have been | |
|sung with stirring, martial effect, whiie | | poured into the same mold.
the orchestra fairly sizzles with aggres- | Joseph Cawthorn is a comedian of the
sive instrumentation. Both monarchs be- genuine sort, whose laughs are always
ing heavily in debt and hopeful of re- | Bpontane(t)lus and abundant. His nppenr;
lenishing their coffers through an in- | |&nce on the stage is always a moren ;
femationﬁl marriage, a marriage between of cheer. There are other comedians of |
the princess and prince of the respective previously .demonstrated competence, but
- ¥ neitheér dialogue nor situation affords
countries is arranged. them much encouragement. One of the
These sensible persons, upon 18&"““5‘ most interesting features of the produc-
of the destiny plotted for them by thelr | |tion is the performance of Jeanetto
respective parents, run away from home, Lowry, who appears as Griselda, the
and a goose girl, Griselda, and her hus- | | goose girl. It is wonderful that a woman
band, a shepherd, are hurriedly brought | should manage to be so honestly funny
in and substiuted for the real daughter
and gon of royalty. This gives opportu-

without sacrifice of feminine charm. ‘'Ier
absurdities of manner, her awkwardness
of gesture, are always in chggacter,”and,

Hart and Schiller, and Jeannette Lowrle,
made their parts sparkling and laughable, 1
The real singers in the opera were George |
Tallman, as the prince, and Nella Bergen, |
in the role of Princess Yolande. Miss Ber- ;
gen displayed a soprano voice of sweetk
quality and high range, performing pr‘(':}t,v
coloratura measures in her song ‘“The |
Carrier Pigeon.” Mr. Tallman's tenor
parts were sung in a highly commendable

!

|

manner. anl
maken all in all, the success of the opera |
]

l

|

|

of the Amazon she is as piquantly grace-
ful as she was before humorously di-
verting. Miss Nella Bergen has the
prima donna role, which she sustains
with characteristic competence. George
Tallman gives a good interpretation of
the tencr role. The opera has an abun-
dance of strong, swinging rhythm, such
as are expected from Sousa, with pleaty
of work for the wind instruments in the
orchestration. There {is, of course, 2
march—a great big number which brings
every voice and instrument up to its
fullest capaecity, and which will become
popular, as a Sousa march always does.
There are several clever dit.ies, and the
droll controversies of two mythical and
impecunious monarchs will doubtless
serve to entertain many people ducing
the week's stay of “The Free Lance.”

2 |
nity for some amusing situations, In o, on Soerente aad in effect, nmever unre-
which the comedy performers, Jospph‘ fined in method. And when She &ateps !
Cawthorn, the star comedian; Messrs, } forth in the second act in the trim garb |

rested more upon the ability of Mr. Caw-
thorn and his German accent than upon
‘the music. Nevertheless there were sev-
eral catchy numbers, most of them in the |
first act. Among these were ‘“‘The Goose
Girl,” the song ‘‘Hair,” and I Do It All
by Proxy.” In the second act th'e' b?st|
gong was ‘‘The Mystery of History.” The
overture is a succession of the princlpnl{
1
\
|
|

1NE IIrdt swdiernssw: - - Id
melodies, and there are humorous touches NeWwspaper Cth'ng DBureau in the Wor
fn the instrumentation, especially in the
music assigned to the duke and the em-
peror in thelr warlike moods. |
Musically the Sousa opera is replete1
with good melodles of the conventional |
American type. The airs are fresh “nd‘ddress T o e
original, never seeming to have ‘been‘
made over from last season’s style. There
are many interesting rhythms through- ST e L © 5
out the music, but little harmonic or
and the same

& 4 Jud

e O 0 Lot SRV B o

structural inventiveness; 0 WL TON.
skeleton of chords, with a slightly al- “ASH‘N“T Brown of
tered posture of the joints, here tan'é(:. Glorious Betsy—
| there, might serve for many ano pockstader Lance.
Sousa composition. Allowing _for thesetW Harvard—The Free
deficiencies, and the rather slim vocal | the Mirror.) ]
material of the principals, the opera (8peeiat 1o oy, Dee. B
and last evening’'s performance of It \\'.\s\}\»\"\ . comic opera
were as good as they usually make them era company I “.‘.‘.\ house on 1S
in this country. The .\‘nl;,\":‘l“"l‘.“" racted ni:;:l‘.‘\‘_‘.‘f‘ Theatre \I:::‘
—_— he Free Lance € he Colu S jost vein d
‘-l:‘ninu to-night Al ‘:v\\ King's happt ;un of Mr.
penitis “in the Ma The Pdueat
music 18 taste. nin with
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Sousa’s “Free Lance” Witnessed by
Large Audience at the Calumbia,
A mausical confusion masquerading un-j

the name of comic opera may not|
accurately describe ‘‘The Free Lance,”}
presented at the Columblia last night, but}
then no accurate description or classifica-
tion of the thing is readily feasible when,
space is limited and time presses. John

Philip Sousa provided the music, evident-
ly at odd moments when he had the
whimsies, and Harry B. Smith perpe-
trated the libretto when he wasn't think-
ing. Between them they have provided a
means whereby Joseph Cawthorn and
Jeanette Lowrie, aided in varlous ways
by many other people, can kecep a good-
natured and not ecritically-inclined audi-
ence laughing intermittently for a couple
of hours, and send it home feeling that
there are many far less szuisl‘uctory|
schemes for passing an evening. |
The plot of the work has already been
outlined In these columng, and it wouldn't
do to repeat it. There iIs a refreshing sug-

gestion of the nursery about its simplieity,
and it is worked out by the company with
all the abandon of incurable burlesquers,
as no doubt it ought to be.

There was no other way to treat it to
make it go. There are hints of caricature
in at least one of the leading characters,
but they are so ‘faint and intermittent
they don’'t count for much in the round-
up. There are several ‘march choruses
that have the Sousa swing and resonance
to them, and these were enthusiastically
received by the large audience., Topical
songs of the good old style are not
wanting, and they were very well render-
ed by Joseph Cawthorn and George Schill-
er. The latter in the charvacter of the
Emperor of Braggadocin was especlally
good In the song with chorus, "I Do It
All by Proxy.” The chorus here was very
efféctive, vocally and otherwlse, and the
audience showed its appreciation gener-
ously.

The female chorus s, In fact, good
throughout, but evidently little attention
was given to the male chorus in organiz-
ing the company. Vecceally, the principals
may be divided into two classes, with
Nella Bergen, the Princess Yolande, in
one, and all the rest in the other. Miss
Jergen can sing with sweetness and skill,
and gave a charming exhibition of her art
in the *“Carrier Pigeon' song in the sec-
ond act. To this she did full vocal jus-
tice, and was warmly applauded for her
effort. Mr. George Tallman, who was the
Prince Florian, also has a voice of good
quality, and perhaps ought to be included
in Miss Bergen's class,  Joseph Cawthorn
and Miss Lowrie were very funny at times,
and kept the audience in pretty constant
smiles when they were on the stage. Miss
Lowrie's “Goose Girl"’' song was cleverly
done,

The musical burlesque, for that is what
“The Free Lance” is, was well staged,
and the costuming is all that could be
asked. It isn't work that will add any-
thing to the reputations of Sousa and
Smith, but there are many more pretens
tlous pleces on the road that afford far
less amusement,
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SOME.—
why Hamilet “falled to put
of business in the fencing
may trust a remark of his
queen mother. was that he was ‘‘fat and
Fscant of hreath.” and the opinion is strong-
ly supported by a ‘previous, prayer of Ham-
would melt."”
istaff's phrase,
and lard it per-
un-
known. but if he had lived today the sto;‘y
of the play might have been different.
& street just off Broadway in New York
‘““Physical Culture; Corpu-i

| In “the profession” and triumph of th!s.'
establishment is Nella Bergen, who sings
the prima donna role in “The ¥Free Lance,' .
Last season her welght reached 190 pounds.
Miss
Bergen tells a story about one of the girls
in “The Free Lance” compsary who hadl

but'the managers

| claimed that they. ‘w'guld not be aagt;g] e?(:
e
rgen's success in  this  line 'a':a- eon:
lul‘lfu Bergen drew up a diet for her: She

'y | blain boiled beef, to-
er with a few other thlnm“thget prg-

When rehearsals

WELL SUNG A

The whimsicality of the modern €omic |
opera is focused this week upon the}
Columbia Theater. The product thus
disclosed bears the name of ‘“The Free
Lance,” and is the work of John Philip
Sousa and Harry B. Smith, and s pre-
sented by an excellent chorus and half
& dozen principals,

In the usual romantic farce, which is
set to music, one of two young noble
people runs away to avoid an unwel-
come marriage. Mr. Smith, in *‘The
Free Lance,” has both of them run
away, don peasant costumes, meet in
the very garden of the princess’ palace,
and there flit In and out, waiting on
their putative successors, until all ends
well with a roll of the drums and a
marching chorus.

That is all. The goose-girl and the
goat-herd, the two Inevitable impecun-
ious rulers—in this case of the finely-
named provinces of Graftiana and Brag-
gadocia—the prime ministers and the
brigands, are all in their proper places.
The sparkling costumes and hard-|
ware sergeantry dazzle appropriately.
Joseph Cawthorn and Miss Jeanette
Lowrie assault the grammar and
cavert through nonsensical songs as
though their sensc of humor dwelt in
their lees as well their heads.

But above all this, which is light en-
tertalnment merely, rises one-member
of the cast to give genuine pledsure by
virtue of a charming personality and
highly developed musical art. This Is
Miss Nella Bergen, in 'the role of the
Princess Yolande, She has only two
solo numbers, and neither of them is
worthy of her, But her unusually clear
tones and evenly balanced register made
them seem excellent music. Those who
think that vocal art is wasted on comic
opera audiences, and that colatura sing-
ing has no ‘“pulling power,” should
have heard . the applause that rang
through the Columbia last night as Miss
Bergen finished triumphantly a trying
and brilllant cadenza at the c¢lose of her
song, ““The Carrler Pigeon,” in the sec-
ond act,

Laughter and_ jingle abound a-plenty
in “The Free Lance,” and-the career’
of this knight since he set off to tourney
with the American public would indicate
that the number who approve those
commodities is large. But it will not in-
terfere with their enjoyment to express
the hope that Mr. Sousa may soon ful-/
fill the occasional musical promises of
this opera, that he may compose in
other than four-part and six-part time,
and that the exceptional young woman
who is the chief ornament of this pro-
duction mav share in the advantage
of the composer's progress.
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At the Nixon we had cleanliness &

Joe Cowthorn’s fine humor, allied
8 conventional and uno

tame librettos that the ove
. Harry B. 8mith has so" far

the present book is hardly what
.Smith wrote, but a mutilated form

J has been strengthened by hearll.
give his talents fair play.

{ broken dialect comedians that we

style than either Weber or Fields,
In stage in the Sousa-Smith pjece,

that one about the ‘‘early bird cat
the worm.”

the musical comedy,
and E, brand on fit.

These producers manage to put lb
fine clothes and marching chorus

,ter today.
‘““The Free Lance” is pretty, well

ming and one of the most s

It is a pity that good natured, truly
funny Joe Cawthorn cannot get a comedy
burlesque written around him that:

In some respects he is the best Of

He is far superior to the Rogers boys,
{s much more versatile and attractive

T

I enjoyed every moment he was on

though he had only such decrepit Jok

I am beginning to lose all hope

extravaganza
spectacle that comes forth with the

flanked by comedians of talent, into |
most inane and absolutely brainless
“shows"” that are to be found in the thea-
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The comi¢ operetta called ‘fThe Free Lance,” which
'y/(hv combined werk of Sousa’ and Harry B. Smith, is
weing given graceful and merry presentment at the
Nixon Theatre this week by Joe Cawthorne and his tal-
ented co-fun-makers. For they are talented anyvhow,

EDNA EARLIE LINDOXN, WITH ‘"I'TIORNS AND ORANGE BLOS-
sous,” BLANEY'S EMPIRE NEXT WEET,

however opinions may differ about the libretto and the
score. Mr. Cawthorne as the goat-herder who became
a prince is nothing if not funny, and his lli'i‘.:il!;ll meth-
ods of fun-making have adequate scope in this merry
plot, while his queer German dialect is more amusing
than ever. Jeannette Lowrie as the goose-girl Griseldg

gives him able support, her “Goose-Girl” song is well
received and her smile is as winning as ever. Nellie
Bergen as the real princess is charming, and her two or
three songs show that same bell-like quality of voice that
distinguished it of old, and George Tallman uses his
tenor to advantage in the role of the true prince. The
other roles are all acceptably taken, and the stage setl-
tings are characterized by the usual Klaw and Erlanger
sumptuousness, whi'e the work ef the chorus is partic-
ularly worthy of mention.
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NELLA BERGEN.
‘\ We are sure Nclla Bergen will cause the 'Lm'l:ion-
I iers to applaud wildly when they sce ht"r in “The
Free Lance.” To begin awith, London is very ap-
preciative of Suuxg__'.\-_ musie, and then, uny!m(.f who
sees Miss Iergen cannot fail to be appreciative of
% her. too. In the swmmer, Nella Bergen, who i
never idle, vaudecilles.
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Sousa’'s Opera, «“The Free Lance,

(Dol Qocserca
F 7*//1/0 /A
ACADEMY OF MUSIC

Pleases large Audience—Good
Work by the Company.

The mnew “Sousa opera, “The Free
Lance.”'-was the attraction at the Acad-
emy last night, and, to judge by the
ht-:;rt_r reception from the audience and
the frequent encores demandeéd, made a
decided impression. The work is nearer
the class of comic opera than of pure
musical farce, inasmuch as it contains
a consistent story. though much of the
farclcal element is present. The book,
which is by Harry B. Smith, is inferior,
as s usual in works of this kind, to the
music, though it allows of plenty fun-
making and has some bright lines scat-
tered through the dialogue. The story ls‘
that of a prinee and prineess who hnw-‘
never seen each other, but who are he-
trothed by their respective fathers, the |
rulers of the countries of Graftiana and
Braggadocio, each monarch being under |
the mistaken impression that the other
has plenty of money. The young people
réhel against this summary disposal of
their happiness, and each flees on the
day of the wedding, the princess ex-
changing clothes with a goose girl and
the prince with a goatherd. {

Each monarch is thus In a stew to
ionceal the flight from the other, and
each resorts to the same trick of pro
curine a substitute. The goosegirl and
the goatherd are to masquerade as the
bride and groom, and when confronted
in the royal robes make an astonishing
mutnual discovery, as they are in reality
husband and wife. They play their re-
spective parts with much enjoyment of
their novel honors. while the real prince |
and princess meet by chance and prompt- |
Iy fall in love, neither one, of course, |
dreaming of the other's identity, but |
both enjoying their temporary fr(‘mlnm!
from restraint as heartily as the pseudo-
royal pair are enjoying their false rank.
The discovery by the two rulers of
mutual poverty. and hence mutunal de
celt. breaks off the marriage and “rirgs
on a2 war, in which the false pr.ace and
princess are compelled to head the re-
spective armies. Of course, the true
lovers find each other;out ir the end,
and all ends happily. The copera is in
two acts, the first showing 'he palace
carden of the Emperor of Braggadocia, |
and the second the border lire dividing |
‘he two countries, with the tents of each |
army and war standards. Both scenes
are picturesque and very pretti'y mnunt--l
ed.

The music is of the melodiou, catehy
<ort. bright in tone and quick in move-
ment. and, while the marches .re not

equal to the best of the famed Sousa

marches, that are musieal hous shold

words, they still have the Sousa syviing |
and military rhythm. There are live ly

choruses, a strong maie chorus beiny, !
one of the merits of the piece, some €x-

ceedingly pretty solos and several hrm-zy\
comic songs, and the dancing movements

are light and graceful. While nomn-r‘
book nor music is on a very ambitious |
| scale, the work is pleasing and the humor |
| is clean and wholesome. |
| The principal factor in the cast is Jo-|
l-sm-h Cawthorn, ‘‘featured’ as Sigmund

| Lump, who unites the typical farce and |
| German humor in about equal proportions. ‘i
| As the goatherd disguised as the prince

| he was very funny, keeping the amlh-nro‘
| in continual laughter with his antics and

| Dinkelspeilian remarks. His song :llmull
| the power of hair, beginning with Sam-|
i son and his shorn locks, was one of the |
hits of the piece. He was ably assisted

in the funmaking by Albert Hart as the
Duke of Graftiana and George Schiller as
the Emperor of Braggadocla, who, while

| following the beaten path of the average

| musical farce comedians, did it well and

with advantage to the amusing qualities
!uf the whole. Miss Nella Bergen, as the
| Princess Yolande, looked charming and |
sang with sweetness and effect, especially |
her opening song about the various idousi
of love. Miss Jeannette Lowrie, as Gri- |
| selda, the goose girl, disguised. as the
| princess, was an animated bundle of fun
and frolic, and her unceasing vivacity
{ and bubbling merriment won for her one '
of the distinct personal successes of the |

evening. Mr. George Tallman, as Prince |

|
il-‘iurl:m. looked romantic and sang well, |
| which was about all the author ullowg‘d
ihhn. #ind Messrs. Sam Pullen and Stan-|
ley Murphy were good as the respective |
! court ministers. The chorus did well, and |
the picturesque costumes, especlally of
| the eourt ladies in the first act, added to
|'.lxe general effect.
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BALTIMORE.
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(Mrs. Wiggs—The Free Lance — Thomas E.
Shea—New Stock Company— Notes.

(Special to the Mirror,)

BALTIMORE, Dec. 10.

“i':\llllsz \\l]gge: ot the Cabbage Paich
(;..”l ‘.‘l( I"mtl S Grand Opera House, with
\'.i 'r Cook, Edith Taliaferro, Charies Cart
\Al.lll' Ogden in their noted delineatior
pleased o large audience ‘
attract ghe ;
ment,

Dec. 17, Ies All Your Fault,

ope

ned te-
Madge
er, and
18, and

The performance wii
rse ! > wiil
Ll _crowd during the week of its engage
1L being the style of show ihat is favored

At the Academy of Music The Free Lance is

presented by an admirable and |

!\“'I .(':lsl and ensemble being the origing
Ne l'.‘l Bergen, Jeannette Lowrie, Aibert
:|lv‘“(l’.'r'."l '\,(,'l“!'flr' Stanley Murphy, Monte
\h (':\‘\”1}’12 ‘|ill“Ill.'lll assisting in the supj
D ¢ rne.  Week of Dec. 17, for two
bany ; Dee. 20, 21,
I'heatre company in re
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it
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1l one,
Hart,
l'jllllo,

wort of

nights,

17 and 18, the Lipzin Yiddish Stock com.
and 22, the Kalish Yiddish

week,

PITTSBURG, PA.

New plays arc not now an inr

ovation  to

Pittsburgers, vet it has seldom occurred that we
wve had two ouring the same week, which is
t! aase the oresent week, and they are both

good ¢ the Nixon is Sousa’s
with Joe Cawthorn in the fTTT& role
Belasco is The Social Whirl with
in the title role. New plays are
| ceptable, especially when they pro
{ character as the ones presented this

»mnsln' in each of them is of a ca
and the airs will remain behind
many a mind of their pleasant vis
The Free Lance or The Social Whir
q this week, whether it is attributable
glying _week or to the favorable cond
o :
great = e-slefactarsy i in
of T nany of our playhouses matine
wrsday are already sold

rUmors again of 4 new nl w," Ol
& i ¢ ay S (
in the East End ot
'l."l-\"'.“w consequence and while
l.\--“‘ -& Erlanger and the Shulx
”-'N'l'»\ are mentioned,
8 'l"is(kll Tl T
“ml] g t dmpossible to be obtaine
! ..ll ||][-hml:ltu playhouse featur
\”“\ as offered at either Klaw &
a '”\"'," ';l‘ the Shuberts’ Belasco t
oub that same r Ve \
vestment. il e

amnd it appears tha
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and at the
Chas. Boss
always ac
ve of Such
week. The
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SOUSA OPERA AT ACADEMY ’

¢“The Free Lance” Heard For The:
First Time In Baltimore.

THE FREL TANCE. A new militury comic opera. |

By John Phil'n Sousa,

Sigmund Lump.... .....Joseph Cawthorn

Duke of Graftiana
Emperor of Braggadocia
Pertinax, Court Censor of Braggadocia,

Sim Pullen
Prince Florian, son of Duke of Graftiana,

George Tallman
Dagonet, Minister of the Interior of Graftiana,

Stanl

Heraldooicoooenesses Voskadsshrapesatioces Bruce Kramer
Princess Volande, daughter of Emperor of

Braggadocia............ S5 25 Se sy AES Nella Bergen

Griselda, Goose Girl................. Jeanette Lowrie

..Harrie
TR .cooiasesccsacsentsceressssseGTROS

Act I—Garden of Emperor's Palace, Braggadocia.

Act IT—Border line dividing Braggadocia and
Graftiana. At left, tent of Duke of Graftiana; at

right is tent of Emperor of Braggadocia,

John Philip Sousa’'s “The Free
is a grand march from curtain to
punctuated by some of Harry B.
bright llnes and puns and a
langhable dialogue.

The plot of the piece is conventional.

A king wants to marry off his dau

the son of a neighboring king, The young |

people have never seen each other

cide to rebel. They meet, of course, in
simple garb, and Cupid takes a few shots. |
A goose girl and an ex-bandit who keeps
goats are selected by the respective kings
to impersonate their respective children.
Trouble follows, and there is a war, or

rether a marshaling of troops.
The opera opened with a dandy

called *‘All Lovely Art, We Worship at
T'by Shrine,” that was well worth @ncor-

jug. This was followed by a solo

Frincess Yolande (Nella Bergen) that;bore
the attractive title of “Three Love Sto-

ries.” It was beautiful, and the a
was quick to realize its worth.
straln of the first verse softe

soemed to die In its own beauty there was
a spontaneous: outburst of genuinely ap-
preciative applause. Miss Bergen handled

it with delightful skill. Sy

The plot toward the end grew
1o the breaking jolnt, but was Xep
,after a fashion “; i

t intact
Cawthorn’g’ two hits,
pson” and
Life, " and the

‘dashing and band-

¢

Hart
illor

ey Murphy

t Marlotte
Clemmens

Lance”
curtain,
Smith’s
deal of

ghter to

and de- |

chorus,
y ‘the

udience |
A8 the
- and

llulsl.er
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NEW COMIC OPERA GIVEN AT
ACADEMY.

“Mrs. Wiggs” At Ford's—Shea At
dAuditorium—Vaudeville At Mary-
land And Other Houses.

‘““T'he Free Lance,”” John Philip Sousa’s
new military comic opera, was well re-
celved by a large audience at the Acad-
emy last night. The music is thoroughly
characteristic of the composer—that is 1o
say, it constantly suggests the measure
of a march and is always captivating.
As one listens there is the impulse to
beat time, and there is a genuine march,
new and stirring, as the finale of the
first act. 3 )

Although there is nothing particularly
new in the story, which somewhat sug-
gests ‘A Merry War,"” it is plvasunt'w
note the attempt to revive the popularity
of the comic-opera form. Kings and m‘ln-
isters, prince and princess, soldiers, maids
of honor and amazons figure, and there
is an abundance of color and movement.
In the scene of the second act when the

military operations are ;):‘()grvssing—-l.h-‘
masculine and feminine soldiers, with
their pavilions, occupying the t.wn sid(:s
of the stage—one is reminded of “‘Love's
T.abors Lost.” An unusually pretty en-
gemble number opens the opera, the
stage being crowded with young women
in lilac costumes, in a garden, and' ‘Miss
Nella Bergen follows with a solo, “Three
T.ove Stories.” George Schiller l!‘as a
particularly taking air, in the tr}u- Sousa
vein, in “I Do It All by Proxy,”” and to-
ward the close of the act there is a beau-
tiful quartette, which was redemanded
with enthusiasm.

In the second act there are nine at-
tractive numbers, beginning with “(‘hal]t
Militaire” and including Miss Bergen's
solo, ‘“The Carrier Pigeon” and a mpl.'-ul
song by Joseph Cawthorn—*'T 15':-\'01- Was
Right in My Life.” The music, indeed,
is so abundant, and for the most part S(T
pretty, that it makes up for whatever
shortcomings may be found in the ‘ll-
bretto. The acting was generally satis-
factory, particularly that of Mr. Caw-
thorn, who has a German character like
that of the tulip-dealer in “A Merry
War,” and Jeanette Lowrie has the part
of a goose girl, which is like that of
other goose girls in entertainments of

this sort. Miss Bergen is more slender
than when she was last seen here, but
her voice does not seem to have deterio-
rated. For comic opera_ it is quite ac-
ceptable. The chorus girls might have
been prettier; but there are so many
“heauty choruses” required nowadays
that the market for real comeliness is
rather depleted, and Mr. Sousa must have
entered it after the stock had been picked
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" 4 THE FREE LANCE.

One of the best attractions in the |

history of the Lyceum theater was

i presented here last night by the Sousa |
Opéra company in “The Free Lance.” |
‘The only’ unfortunate feature in con--

" mection with the affair was the fact
‘that it came at this busy season, when
the playgoing public was too much
ongaged elsewhere to enjoy the per-
formance as it will be enjoyed if it
makes a return visit ‘to our eity.

Too much cannot be safd of the pro-
duction in its artistic features. As to
the staging and costuming nothing was

‘left for adverse criticism, as both were |

‘superb.’ The company, led by Joseph
‘Cawthorn, was cénspicuous for its ex-
cellence. THe music was uniformly
‘beautiful. A splendid orchestra, mel-
'lowed by the rich tone of a harp, gave
unalloyed ‘delight. y

Miss - Bergen's song “The Carrier
Pigeon” was delicious, with her -fine
trills, while the guartet in “Come, My
Dear” was uniquely charming. Joe

Cawthorn’s song: “I Was Newver. Right '
in. My Life” was encored until- he .

backed off the stage, refusing to re-

<SSR O VYN SESY IS oot ol " |

 appear, and the skit {n which the trio
of men sang “Wake Me in the Morn-

R p—

Copyright Laws Fixed Up.

" Famous Musician Is in Washington, Like Mark Twain, to Get the *

- e lne woplg
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g mAneE vk LAUGH!”

hemselves, humorists and comedians
re usually very taciturn and irascible,
nd they profess at least to be very much
verse to ‘‘talking shop,” declining to ac-
nowledge that even their own efforts
This may be because humor
as bheen defined by some of the best
nown humoriets as laughter at foibles,
ivolities and misfortunes of others.
owever, it is said there is no rule with-
t its exception, which goes to prove it,
d in this respect Joseph  Cawthorn,
ho was last seen here as ‘“Mother
oose” and who is now the stellar feat-

ree Lance,” may be regarded as one of
e most striking exceptions to such a
le as applying to comedians. Without
ving to drag his profession as a fun-
aker into his private intercourse in dife,
nd quite capable of a serious discussion
any phase of his calling, he has an
herent affability and an ingenious
ankness, and an frresistible good hu-
or that is wholesome, sympathetic and
anful, and he carries the same qualities
o rare in a comedi‘_‘g_ in his work on the

stage. He tells of the seriousness of hi
first attempts to produce a laugh in th
following truthrful story.

He decided he was born to go _on the
stage when he was a very young man, jn
Cincinnati.  He tried for s al engage-

| ments and could get
Then he decided to

mdeville, He

For some reason, perhaps unknown to

o

e of the Sousa Opera Company in “The ‘

—— B et ety

. the drama. |

t

{
{

(|rowful, and that 18 what tells most in
-|plays as well as in real life, The light
-{and shadow—that is what reaches our.

{and pathetic retinue, and when they|

shall regard my fortune as made.”

| Best Effects Produced By Simplest
Methods.

Mr. Joseph Cawthorn, who hag the
comedy part of Sigmund in Sousa's
“The Free Lance,” stopped at the 'msn's
(| ager’'s office of the Academy this morn-
ing for his letters and chatted for a
while of musical plays.
“There I8 no reason to believe,” he
sald, “that the public iiking for musical
plays is any less than it ever was, and
in the past certainly no form of enter-

taipment was ever more popular, The
chief reason why ‘The Free Lance' was

feeling that a revival of the ol form
of comic opera would be found timely,
and that impression has not been found

with my own part, because it differs
somewhat from those in which I have
hitherto appeared. Nothing is more cu-
rious than to recall the different sorts
of Germans that I have impersonated
since the beginning of my career.”
| “The changes of type?’
| “Yes; and those changes of type
lnovessnated with each change of dress,
i manner and especially of accent. The
| public might fancy that the stage Ger-
{mans are all alike in speech, but it is
(& fact that within the last dozen years
| there have been at least flve or six
| changes of accent—that is to say, of
those peculiar mutilations of our wver-
nacular that constitute the broken Eng-
lish of what we call Dutch characters.”
It was remarked that the love for
musie, and, therefore, for musical plays
appeared to be rather on the increase
than the reverse.
“Undoubtedly so,” Mr. Cawthorn re-
plied; “and it is surprising how quickly
audiences pick up a new air. This seems
to show that in the musical’ plays the
present faslion of having a central
theme is a good one; nothing delights|’
the ear more than the constant recur-
rence, particularly at unexpected mo-|
ments, of some pleasant musical motive, |
In a little while it is associated with the
play, and a few bars of the one In-
stantly arouse the memory of the
other.” : .
“The simpler the theme, the better|!
perhaps."” i
| ‘““Assuredly,” said Mr. Cawthorn. “We |!
jare beginning to value most the simple |
| things in all the phases of life, and it is
by the simple methods that we produce
the most important effects. As to music,
it is marvelous how it widens joy and
| adds still greater poignancy to sorrow.
|T recall an incident that occurred in my
experience while traveling about 15§
years ago. I was In the West and we}
had stopped at a way station on some |
remote railroad, and while our train
stood there a country funeral proces-
slon approached. There they came, {
winding through the road, a forlorn]

e

—

arrived at the platform there was al
halt while the coffin, was pushed into

MR. CAWTHORN ON PLAYS. |

put forward was because we had the |

a mistaken one. I am very well content |

—

the baggage car. Before this was done; |
however, the person who was In ¢ ¥
asked permission of the conductor 3
the train to pay a final tribute of re-
spect to the dead, and this was granted,
The village band, with their rusty 8
strange-looking instruments, gath
and in their quaint and shabby clo
they stood there and awaited the sl
of the leader. He gave it and t
played Chopin’s funeral march. Per-
haps never was it played in such cir-
cumstances before—in this Far West=
ern -hamlet, by musiclans little wvi
In harmony, upon instruments old and’
tuneless, and yet, as the well-known
and melancholy strains sounded umh
the peaceful alr, there was a pathes' in
the scene that not even the 1ry |
of the theatre could have matched:
What touched us so deeply was |

mingling of the grotesque and the sor:

the tear. When I can find a play in.
which this is pérfectly contrived,”

Mr. Cawthorn, with a pleasant laugh, “I]|

hearts—the blending of the lmﬂ:'d:z
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Joseph  Cawthorn and ll(u- >.nu<:| v“‘w;.;i
company in John Philip Sousa 8 new ln.l“‘
itary comic opera, "'l‘?u.- Al- ree l.:\\l::l-(‘-.,lv:llh..

fa, made a vreat hit in Chicago. \

in the News,
of the funniest men

eritie

conie opera at last’ ¢
of the first night andience at
Theatre.

aid that Joe Cawthorn is one
in the world and the
The Tribune remarked that “*a r«::ll
 was the unanimous verdicet
the Illinols
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men  radiate optimism, and
n l"hlllp Sousa, the American
rch King and composer of “The
e Lance,” to be seen at the
g, Now Year's week, I8 ‘one of
spy individuals. This is the se-
hat people call his magnetism.
oroughly .contented with life, one
elieve in himself, and in Mr.
case, as the public is never tired
z him this, his self-confidence 18
ed. Some one has said that the
py man is he who does W

and gets well paid for it. If this
‘the March King seems to have

the summit -of human felicity.
h Oawthorn, the star of the com-
senting ‘“The Free Lance,” is just
posite in disposition to Sousa, and
h he is a man around whom laugh-
gems to be natural and spontantous,
‘pever been known to think well, in
ce, of any production in which he
“appeared. Just before the premiere
Free Lance’ at the New Amstar-

Theater, New York, last season, Caw- |:

n asked Sousa if he was nervous.
he answered. “] am going
One must not take

" 4t is the only thing I do take geriously.
t may be a tailufe,” replied the come-

is sure to be 2 success,’’
is his attitude

onsense, it

red Sousa, and this
d life.

e 'great bandmaster claims his op-

by heredity. His father’s theory

} that life was 2 joke. He used to

":ﬂl:e day is made for rest and the

for sleep.”

is an inveterate wag, and enjoys

i joke on his friends. During his

ance in England, a brilliant

was given for Sousa by the Lor&

of Liverpool. The talk turned

tional airs of all countries, and

» recalled that Sousa had com-

pest existing collection of such

t {s the Japanese national an-
“Mr. Sousa?” inquired ome of the
‘present.
- would play it for you on the piano
there were some one here who could
vocal part.”
p amateur tenor volunteered, and as

~ John Philip Sousa.
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“The Free Lance.”
HHarz'.y B. Smith, librettist of ‘‘Robin
ood,” is also the sponsor of the book
?.nd lyrics of the new Sousa opera
, “The Free Lance,” which will be givor;
at the Lyceum Theater Thursday Dé-
cember 27. His lyrics in this new‘ épera;
are said to be of Giblertian style. An
idea may be gleaned from gne Sung
by the Emperor of Graftianda. (sup-
posed to be mcdeled on the present
emperor of Germany). It.runs as fol-
lows:
{ I grant there are people who have tal-
.(‘nts rfather various,
! Quite capable and clever, 9
In some fields of endeavor,
But I opine my genius is as much more
multifarious,
My general proficience,
Is the next thing to omniscence.
. Of course there may be others with a
little stray abllity,
But I'm the sole monopolist of whole-
) rwfno versatility.
| There's not an art or science of which ‘
any one may tell
In which I do not perfectly excel
:ih}xt I do it all by proxy; :
+1 have a clever chap J
. s i p- to represent me,
/I think it is rather foxy—
Another fellow does the work, the cre-

dit comes to me,
Ve WSpaper vutiiny
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,THE MARCH KING'S OPERA.

Fine Comic Excellently Played at the
Majestic Last Evening.

| Sousa’s comic opera, “The Free Lance,”
‘was presented at the Majestic last night |
and there was a fair audience present to
“admire its offerings in the way of music,
singing and fun. The company carrles-:
its own orchestra and, augmented by the |
musicians at the theater, rendered every |
gelection with rare skill and taste. The |
chorus is large and sings well together |
and the fun Is sufficient to while away
the hours Very quickly. Every feature
was enjoyable and the glad expression
of a traveling man that he had caught
this show after a year's trying expressed
the general satisfaction with it.
The free lance.is Siegmund
one time prigand who has lost his
strength and prowess in the same Wway
that Samson did. He turns goat-herd
and marries Griselda, a goose girl. The
duke of Graftiana is to marry his son
Florian to Yolande, the daughter of the
emperor of Braggadocio, but on the wed-
ding day the two severally disappear,
exchange garments with Siegmund and

Griselda an e they have
t to marry
ke of Graftiana
captures Siegmund and forces him to
impersonate Florian, while Griselda is
captured by the emperor of Braggadocio
and forced to impersonate Yolande. The
ludicrous gituations which arise can be |
easily imagined, and in the war which
follows between the two countries the |
fun is still further heightened by Sleg- |
mund and Griselda assuming command |
of the opposing forces. Everything is|
righted by the return of the real prince!
and princess, who have fallen in love
with each other while masquerading as
peasants, and Siegmund, through the
favor of a witch, gets back his hair.
There is not much that is new in the
plot, but for its setting forth a fine com-
pany of comedians and singers has been
secured. Joseph Cawthorne as Sieg-
mund was exceedingly funny and at
times causes the members of the com-
pany themselves to break forth in hearty
laughter. His SOngs, “Halir”
Never Was Right in My Life,” created
roars of laughter and he was recalled

Lump, a

only for love.
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" REAL COMIC OPERM

1
#SOUSA’S STIRRING MUSIC AND!
CAST OF NOTED SINGERS.

A PRETENTIOUS OFFERING‘

Wompany Numbering Nearly One Hun-
dred Persons Delighted Audience at)
Majestic Evening—Jomph‘
Cawthorne a Funny Fellow,

John Philip Sousa’s military comic
ppera, “The Free IL.ance,” one of the
most pretentious offerings of Klaw &
Erlanger, amused and delighted a fair
eized audience at the Majestic last
mnight., The attendance was entirely
out of keeping with the worth of the
attraction. Seldom are Uticans priv-
fleged to hear such a wealth of music,

o many pretty songs, such amusing
emedy, or such a gathering of stage
otubh;s as appear in “The Free
nce.” The east of principals and
horl:ls'r.xumbers eighty-two persons.
n addition an orchestra of ten musi-
gians is carried,

Joseph' Cawthorne,
stranger in Utica, is a real comedian in
@ real comic opera. His efforts at fun
inakmg were so successful at times

Last

too much of a

hat he had members of the company
aughing. As Sigmund Lump, shorn
of his hair and his strength, like Sam-
on, he can no longer proudly lead his
and of brigands. His comedy and
manner are his own and the audience
expressed its approval by insisting
that he prolong his enterlulniné.
Lump descends in the social scale to a
goat herd and marries Griselda, a
goose girl, impersonated by Miss Jean-
nette Lowrie. The former star proved
gs delightful as ever, Her song, “The
Goose Girl,” and the accompanying
dance proved that her voice and
gprightliness have in no eense waned.

Harry B. Smith has furnished a plot
to Sousa’s swinging march music, It|
tells the effort of two dead broke rul-
ers, one of Graftlana, the other of |
Braggadocio, to marry the son of the
former to the latter's daughter. The |
well 1aid plans g0 awry and each per-|
petrates a fraud, to carry out the wed- ,
ding pact by securing a substitute, By |
a strange fate Lump and Griselda are |
the substitutes, "

Albert Hart with his guttural lnugh‘
end lanky form was the Duke of Graf- |
tiana. George Schiller, whose work is !
done by proxy, was the Emperor of;
Bx;ng;zndoclo. George Tallman, a for-
mer Utican, and one of the best lyric
tenors on the stage, as Florian, the
fleeing bridegroom, was heard with
pleasure in several songs, although it
must be sald that Sousa has heen
rather niggardly in giving Mr, Tall-
man full room to display his great
vocal attainments, Nella Bergen as
Princess Yolande, masquerading as a
plzeon vender, faultlessly rendered
"he Carrier Pigeon," a most difficult
gelection, Other song hits were, “I
Never Was Right in My Life,” by Mr,
Cawthorne: “The Mystery of History,”
by Mr. Cawthorne and Miss Lowrle,
and “Three Love Storles” by Miss Ber-
gen.

The chorus and ensemble was well
nigh faultless. The stirring musie- of
the march king was never better ex-
emplified. while the several arlag were
esung artistically. ‘“The Free Lance” is
a jolly fellow and TTticans are glad t9
have made his acquaintance. A
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VeWwspapet Cutting Bureau in l”

SPapr,

-

eeereennn,

S0USA STYLE BOBS o
IN “THE FREE LANGE”

._.—..—-———7
¢Spirited Music in Finale of Acts.
Clever Company at
Wieting.
el et
While the music of “The I'ree Lance,”
which opened a three-production engage-
| ment at the Wieting Opera House last
{ evening, is of a higher grade of excellence
than found in many of the modern com-
binations of melody and mirth, there is
nothing in it to enhance Sousa's reputa-
tion ag the march king,

It is only in the finale of each of the
two acts that one unfamillar with the
source of the opera’'s score would recog-
nize the Sousa swing to the music, which
in these instances is gpirited and inspir-
ing. The music was interpreted by an
augmented orchestra containing a number
of players connected with the company,
:md the orchestratipn wasg decidedly pleas-
ng.

There is a whole lot of mild amusement
in the book and many of the lines are
bright. The fun i always wholesome,
and in general the whole piece is more
after the style of the old school comlc
opera than is often found on the present
day stage. The plot in its conception does
not stray very far from the beaten path,
and some of the conventional types, as£
the rival potentates, are in evidence, but |
in its development considerable originality |
is exhibited. The piece is elaborately
staged and the costume effects ara unique
! and handsome.

The principal roles are in capable hands
and there is a well-drilled chorus, which
sings the spirited ensemble numbers with
enthugiasm and precision. Joseph @aw-
thorn can be funny with only half a
chance, and it is to the credit of this
clever comedian that the most of the fun
s due. His gongs, ‘“Hair" and I Never
| was Right in My Life,” although only
mildly funny in themselves, were en-
thusiastically recelved. Jeanette Lowrle
caught the fancy of the audience in her
catchy *Goose Girl” song, to which she
adds a bright bit of acting and amusing
faclal expressions, which help the fun
along. Nella Bergen has her best oppor-
tunfty in her song, “The Carrier Pigeon,”
which she renders with considerable color
and brilllancy. Her earlier song, “Three
Love Stories,' is also a pretty number,
Gieorge Tallman’s good tenor voice is an
addition to the company, and might with
advantage have been heard in another
number. Albert Hart, as the Duke, and
George Schiller, as the Emperor, help
along the comedy.

Considering the close proximity to
Christmas, the audience last night was
of goodly size. It enjoyed itself and was
liberal in applause. “The Free Lance"
will be repeated at the Wieting thig after-
noon and to-night.

‘NEW YORK WORI
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I Montauk Theatre.

When composing the score of “The
Free Lance,’ John Philip Sousa evi-
dently forgot that life i§ not one long,
¢ and mareh, evel in aemie opera land.
At the Montauk Theatre, last nigat, |
when his new opera had its first Brook-
lyn hearing, one was reminded of a
military parade. The brasses in the or-
chestra were overworked,. It was a
case of too muc
music ‘was good, but it h
cient variety.

Harry B. gmith, the libret
worked along familiar lines in
the book. ‘His humor was ‘acceptil

J (of:Y

to the audience, however. oseph
thorn, as Seigmund Lump, had the stel-
lar opportunities, with the affendant
rewanrds. Nella Bergan sang excellent-
ly as the Princess. Jeannette ;Lowrle
won favor by playing Griselda in the
{ spirit of burlesque, and George Schil-
ler was droll as the Emperor:

his way to where Sousa sat, the
eaned over and whispered some- |
the Lord Mayor and the Lady

- which seemed literally to con-
hem with laughter. Sousa wrote
seds of the text on & piece of paper |
) aed aloud that the tune of the
anthem was the same as that
\glish, “God Save the King,” and
the singer had to do was to

* melody 'and pronounce the
-words precisely as they were

~ Accordingly, up rose the willing

ad burst out with the following

Wi ta ma syam An a sy-a-a-

ped by roars of

led by that of the

gouree, the luckless ||

; “Oh, what an}

e e

again and again, Jeanette Lourie as
Griselda was as funny as ever and de-
lighted all with her songs, ridiculous dis-
cords and awful faces. She pranced!
|'‘apout with life and ginger to spare and'
in the duet with Siegmund, “The Mys-
tery of History,” worked in some of her
| funniest touches. Albert Hart as Grafti- |
| ana’ was quite funny, due in large part1
to his great length as compared to that
of Braggadocio. The latter also added
much to the evening’s amusement. Both
sang very acceptably. Nella Bergen as
Yolande was a little hoarse in her sing-
ing at first, but was & favorite through-
out. Her rendering of “The Carrler
Pigeon,” an exceedingly difficult number,
was particularly fine. George Tallman,
who was once a Utican, played Florian
and his singing of. the tenor role was
very fine.' He has a rich, _voice,
?oxoollen!q resence and

wnglish, as She Is Butchered.

Nearly all actresses have fads for collect-
ing odd and curious objects of some gort or
another. Jeanette Lowrie, of the new Bousa

e Free Lance,” who in pri-
wife of Thomas' Q. Sea-
f the most interesting and
evoted to thelé
nt printed sto-
; One’ of the gems of
tion has to do with a
the “Se Schools’
Rose’

The
ghorus acquitted itself with credit.

blished : London, 1881 ; New York, 1




‘smooth, even, and of *rhyn
sure as souvenirs of a performance.
- ‘Sousa has not been satisfied wnthl

thet tripping music of light opera and mu-
sic#l comedy. He has gathered a melod- |
iohg medley which gives at times strains
tha suggest the magnificence of organ
notés; again there is the quick, inspiring

beaf of martial measure that sends the”
comie opera armies to arms; his musie
Jauglis and dances and bubbles until the
audighce is beating out the time with foot |

or programme and the gallery is il'l l't_z-l
hearsl for future use, . The music IS
swinging, joyous, inspiring.

is more than mu-

Ifor @ wonder there -
book are full of

sic, The lines of the
genial apd pleasant humor which brings
the players closer to the audience than
they get 'in most plays. It is all so inti-
mate and friendly that the bond of sym-
pathy iststrengthened as the play devel-
ops, and) it isn't long before there is a
realizationr that “The Kree Lance” s
a performrance which it is good to see.
“The Kred Lance” was new in Rochester
Jast night. It came highly heralded on
‘the wings 'of a New York victory, and
with the fopularity of the March King !
~vho composed it to make its welcome for |
the composér's sake. It was more than |
welcome. It was a regular ovation which
the pretty little opera received.

As for the players—there was no use
{rying to convince those who heard, and !
these who saw, that Santa Claus hadn't |
Leen behind the scenes and dropped the
prettiest, the most winsome and alto-
gether the most desirable doll in his pack
right there. She was one of those ex-
quisite bisque maidens with a face of in-
fantile sweetness and eyes like a summer
sky, and a way with her that was fetch-
ing in the extreme. Her name was Jean-
otte—Jeanette Lowrie, and she may come
10 Rochester as often as ever she likes.
The latch-string will be hanging right out
when she passes this way. She is .the
prima donna of “The Kree Lance” and
both opera and singer are to be congrat-
ulated. Miss Lowrie has never had a part
i which she was seen and heard to bcl.tor
advantage, certainly never one in which
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- THE LYCEUN

‘Sousa’s Comic Opera Secn
- For the First Time in
| This City.

Al H. Wilson in “Metz in the
Alps” at National—Vaude-
ville at Cook Opera House.

«Trilby” by Moore Stock Company a
Baker—Bachelor Club Burlesquers
at Corinthian.

John Philip Sousa’s new military opera
“The Free Lance,” which will have its
last presentation at the Lyceum this af-
ternoon and evening, deserves to b€
ranked among the very best of the Marct
King's offerings in the line of light opera
The performance is a satisfactory oné¢
from start to finish and the audiences
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THE LYCEUM.
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‘“The Free Lance."’

Bousa has written a comic opera and its
name is ‘“The Free Lance.” It was seen
at tho Lyceum on Monday; holiday a;:d-
fences were there to baslk in the light of
the smiles of the chorus yesterday, and the
whole company will be prepared to extend
Breetings to Rochesterians who go to to-
day’'s matinee and evening performance.
The book of the opera is hy Harry H
Smith; the music is Sousa's own. Both
men have done work that will please— not
ecstatically, perhaps, but sufficiently to
lead the public to seriously entertain the
idea that it is enjoying itself. When it is
said that the music is Sousa's very n\‘\'n
it I8 not meant that he has soasnﬁcd ?'hf:
score with peppery march rhythms; but
rather that he has given free play to his
love for tricks of orchestration, such as
merry tootlings on the piccolo, gorgeous ef-
fects from the brasg, cooing suggestions
from the wood-wind and sighs from the
strings. There are not many tunes for
the public to carry away: but then, that
is not surprising either; for Sousa’'s march-
es, dashing and exhilarating though they
are, are so much alike that they are p:ll'-
pably musical brothers. and sisters. Still,
a pleasing tonal atmosphere is diffused,
and herein Mr. Smith’'s puppets disport
themselves. These merry folks belong to
two rival kFingdoms. One is the Kingdom
of Graftiana and the other ig the kingdom
of Bragaddoclo. The mionarchs of these
realms have one characteristic¢ in common.
They are both members of the ancient and
honorable fraternity of the Stoneyvhrokes.
But each thinks the other is rich, and they
plan an alliance between their ('llll!ll‘M:L
But Yolarde and Florian have of
their own; each knows the hollowness of

ideas

i the king business and is determined to go

bandit business because

in for something more lucrative.
lande changes clothes with a

So Yo-
goose-girl

and Florian exchanges wardrobe with Sieg-

mund Lump, a goatheard retired from the
a modern Delilah
robbed him of his hairandwithjithisstrength.
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fedy and dolm,w
ra land make two big, enjoyable act
taged under the title of ‘‘The
Lance,” John Phillp Bousa's new

the Lyceum the first half of this W
The book 18 by Harry B Smith. Jose

Cawthotn heads a fairly competent
pany of funmakers and singers. ‘A fa
cal love plot with.numerous ligh!
alry features which amuse carry the
terest well. i
Cawthorn has been funnier in.
shows, but if he never deterioral
his suceess in ‘“The Free Lance'
have no lack of warm admirers.,
spontaneous, clean sort of funmni
the big Liyceum audiences Mbpdg
and last night gave him trequont’
in the form of encores of Hking
thorn played as Sigmund Lump, &°
herder, who is drafted a® & ﬁ'ﬁhﬂ
prince in the kingdom of Graftiana. .
bert Hart, Duke of Graftiana, and-Ge
Schiller, Emperor of Braggadac
very successful in their comedy
while George Tallman us Prince Florid
won golden cpinions for his fine tbtl

Nella Bergen,
girl who was Princess Yolande, chart
with her singing as well as by her ways.|
Jeanette Lowrie, as Griselda, the Gouse:
Girl, is considerable of a success as |
faminine maker of fun. S

“The Free Lance' is elaborately s
The echorus voices are excellént,

songs, while tuneful, ¢can clatm nO‘lqgl;‘fg‘-‘

ticular hit unless it is the musical eatehi-
ness of the Goose Girl. Cawthom,.'gm
appear in ‘The Free Tance” at the
ceum this afternoon and at the clo

she could display her art to such udva_u— e E,)Iﬂ
tage, as when masquerading as the Prin- . o
cess Yolande, 0,’
In fact it is a company of clever play-
ers. Joseph Cawthorn is fitted like. a glove
with the picturesgque part of Siegmuna
Lump and embraces every opportunity to
make a character whose every word and |

which have witnessed the opening per-
formancen of the piece have been most
enthusiastic. The music of the opera,
with a few exceptions, is not character-
{stic of Sousa but it is pretty and catchy
and taken a whole compares very
favorably with any light opera heard
here this winter.

The goose-girl is Miss Jeanette L.owrie, ;
winsome and vocal, and the goatherd is none ’ g 4 7‘-.:
other than our old friend, Joseph Caw- ‘
thorn. These twaln are the head and front
of the action. When the kings find that
their lawful issue missing, they palm
off the substitutes in their stead. Then
their royal highnesses ﬂmlynut the state of

M

are

DN AT
ok ul’\;r],I:', Comfe o

18w yeap Pera ts the

offering th

3 chil- i . 2
movement mealls l‘mzhm;' é’eorgedoi‘i.a—- The company is an unusually clever the money market and war is declared. ;'-""l.:f:,‘"‘s"'“ latest .Clﬂt'm'-i“' Montaytk, Wity
ler plays the Emperor o e, rlﬂzgn d the and capable one and the leading roles are  This is Cawthorn's great chance. A con- st of one ";i‘,]f,(,ijil”""' iy oo RS
Schiller of the clever comedy legs an each in the hands of persons who areé venient witch restores his hair and ] ould to be espochily
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flemund Lumy hlmsale,

smile. He makes the

1 ) a very. real adepts in their particular line. Joseph strength and he hires out to the two kings.
ruler

Cawthorn and Jeanetté Lowrie are really .., . . T b
the two bright and partlcular stars of no partiality abeut Cawthorn; he

the ‘o 1
a Bergen sings w [rea
Folunde, " Ay ..;ﬁ,}:.‘”'tl lln the n

WY, t) A el Toe
e the goose ¢

Chauncey Depew

bluffing, pompous O
and his songs are ever wel-

personage, “ F accepts ' Al .
come. There are good songs in “The XTES  tne piece, and the former has never hess |5 he T IeRed from- the one quite | 1M Sianje yiart Georga 1
Lance” from the beginning to the end.  geen in this city to better advantage. ll‘t‘tl ingly as from the other. | Surmeng. WPl and Monta
Mise Nella Bergen begins with a bit Of His part gives him opportunity to get off 2 tE}% Gilbertian sophistry and he | ‘'¢°FaFe A0S wowieod
tunefulness called * Three Love Stories”  yust enough of his Germah dialect, put | Yins the battle for each side and, | T
in which her fine voice is heard to ad_vxm- \does mot require so much that it be- ‘lhe : ’monarchs demur, he forthwith unites | a. 1.IE P
tage, for the three lovers love so differ-. | omes tiresome as is apt to be the case ... “121 ‘:T\S’doms in one and elects him- ! v "
ently that she has splendid scope. Mr. ' | with the particular brand of humor. He ;lnmafn B Ihlgh potentate of the whole Af F 4/ ’y‘np /4 /n,?»}
Schiller’s “I Do It All by Proxy” i8 full |is genuinely funny and entertaining and 4 Dri.ncesqn ht:"‘ meantime the real prince | ‘ss -.£.L.L00 70 v AL
of humor and set to swinging lmes_. Miss | | while he cannot sing in the real sense of ., it d ve .mel and married. It is : \/ .r\,’A
to's “The Goose Girl” is the first of | |the word, his songs have been arranged v ludicrous; all very amusing in a \ ALY
N iy t; s She sings well s0 as tc; be perfectly adapted to his' topsy-turvey way and, at the end of the & .
pex chs_.r}n lgf ngm cof. thc; new numbers style and are gmong .th(; mosf amusing !mm‘rma"” the audience is ready to vote
{\nd g Y 'nlet ‘as “Wake and Cail yarts of the piece. I ittle Miss Lowrie that it has had a good time, and will not
introduced last DIght Was L0 Fy T g w- is without cer it her specialty and much| be bothered with the memory of 4 single e
hllae :la{ﬁ:. ‘?:ﬁitll;::‘nnl(;l A‘;b;:tl Hart paro- of the sucgeés of the l;)le(.ve must be 1a.l¢a 0‘;1?:1‘1:; song by the week after next. The oG, . e S Opera
PRS- AS £ Slonse [ 5 s ; ‘lark b RN !
‘:l'lgé ,with delicious humor the methods of a.l the feet of this clever and vivacious ;, G 1aa "B‘el;:let;g:san: smileth spontaneously; At L dtouticle |xi.}(_\'ul.: to I.“l]_“,ll‘lr)\|illlt.i7.k‘(t' Lr:\-'
-as £ the clever | |little actress who never misses an oppord ¢ about the stage with con- dience Dec, 19, “The Old Vermont [Farm*
a male quartette. It was one oL 1n A 5 anay siderable grace in very charming costun (local folent) had good house 21. Kirk
things of the operi and the audience 1n- u’mit_\' to be amusing in her m\n‘ dro Mo iblie Wantd tiore Shan L o;_e& MG Nl 2oadl hikinass oqabg: ':".:'l‘[)l\::h‘.
cisted, and insisted, and yet _aga!n im- | | way. Miss Nellie Bergerf 1s possesed ok g,us0 comic opera, it is unreasonabl a l\m.:;. “The Pree Lance appeared o large ¢
plored for more. The production is pic-| |a voice of really rare sweetness-and het . ? 8 e. Qugies. 'I‘\vl\f:} l‘;‘:'u{‘.l‘lu_njl ".,n..lrm‘.-_v.l_:n Jan.
: uely mounted and there is a hand- | | songs were the best musical offerings of ! + except 5, when Marie Cahill, in “Marry
mresq"h s which sings well. the opera. The settings and costumes of |
f-:(;me s s the plece are exceedingly handsome and !
lavish and taken as a whole the opera is !
A ; o 1 el & one which provides a pleasant evening |
i B of good wholesome amusement and |
wal which leaves a satisfied feeling when the
play is over. !
i
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MONTAUK.—Joseph Cawthorn heaueu t1e "M i house o=, F'ree Lanpcar f|:“ (M. Reis, man
ousa Opera Company last night in Sousa s ad ! e e ,..__m—— — 8000 hope  CME equal tg Irtacted a packed
ew military comic opera, “The Fres 3 i e ' ‘l - . \} My Nme ‘.'..H son, ""l‘”“‘\. ‘“'"‘“Ir:i\nn
ance.” The opera gained popularity with- - %A Heaprg' og ~"- o good Iy, he tiingerhren ()
a few minutes and kept it. CIRWINRET SN L eseseeseseiassees Weak of Thao. ait l\'nn.kvrr...\,",'-“w"" “Human
as humorous .as Siegmund Lump. Nellad D B0 it st st TS o Bainy Gt N teperggpy ToF Stock (4
ergen wae a charming Princess Yolande Doomsday &' 'y W Middleo, i
nd Jeanette Lowrle was good as Griselda, tures, ngtpateg . De Bassiy; Manager) ... 8¢
h sogm: g(llrl- Matinees to-day, to-morrow.p gy pon LHRLCA. sonwe 1. maw:
P aturday. Cleveland, Ohlo, Dec. 8.—The most talked of play here 1 ureau in ria
this month was “Man and Superman,” with Robt. Loraine Nelwspaper Cutting Bure g s %b%m
in the leading role. John Philip Sousa’s comic opera, L LX A

“The Free Lance,” followed by \Wm. I'ﬂrcrsll.:lm in “The
Squaw Man,” drew good houses. Eddic Foy in “The Earl
and the Girl” was one of the bright spots of the season,
“The Girl Who Looks Like Me” and ‘“The Stolen Story”
drew good houses. They were followed by H. B. Irving
in repertoire. ‘“‘Glorious Betsy,” with Mary A\langcrmg
in the title réle, pleased large audiences. Emma Eames
song recital at the Gray’s Armory was a huge success.

i J. A. WATTERSON.

wter. — Al
Rochester T

wolff, nanagyll  44-20. A \\‘ \:

N tepdance BES Gpje mi Sqward Abeless
'.l\‘u‘(k“ .W““‘?“c“\‘\‘n:ns“ wit “f.\“t‘:‘n‘u suppor s
prewster 8 olve Murray "R‘h‘nqlm\ss 21, -5:“
Mary Ryan, : p\ﬂYEd {0 g‘ﬂl(‘; Wt Yol (\g‘ RO )p'
ing comPARNin was C{GH 81, " Colleg

_phe produeiiirrude



EAG L

o T :
There was a fine audience at) the New|
fontauk Theater on Monday evening to
relcome Sousa's ‘‘The Free Lance.”” The
udience was the more interesting be-

ause of thé presence of an enthusi-

fastic theater party of young people,
] ;\ho had the finest seals and were|
‘massed there in good clothes, and .

sho had a merry time of it and spent
&ﬁe"llu night of the dead year histening
‘to sprightly music and some of Johv
Rtlllpj:buaa's “boum-boum'’ melodic ex-,
plosion¥. 1t was quite clear that the|
holiday spirit, which could not be damped |
‘by the rain which on ordinary occasions
would have kept many of the people aty
home, was rampant on the stage as weH;v
as in front, for the performance was giv-i
‘en with a spirit that kept the presenta-
tion swinging along with vigor and snap;
‘to the very final drop of the curtain. The,
music of “The Free Lance” is strongly;
suggestive of Mr. Sousa and his popular}
‘marches, but here and there in the coursej
{of the opera there are bright glimpses of"
petter things than usual, less of the blare;
‘of brass than might be expected and not
'so much ‘‘taran-lara.” Of course the thing]
is military, for it presents a pretty nice!
chorus in the flashings of barrack and
‘camp, with the shapliest of tights and
the nattiest of headpieces and the flash-
ingest of flashing, sparkling eyes. The
fun of the presentation on Monday night,
land, indeed, last night and every night
this week, is in the hands of the most
¢apable - Joseph Cawthorn. Albert Hart,
joorge Schiller and Jeanette Lowrie.
. The story of this comi.c opera is the old
‘one of the troubles of two bankrupt comic
‘apera ‘principalities; Braggadocia and-
Graftiana, with “lords and ladies of the
gourt, pages, maids of honor, warriors
of Graftiana. Amazons and members eof
Siegmund’s band of brigands.” This lit-
tle extract from . the official programme
tells just what might be expected. The
emperor of one principality wants to wed
his daughter to the son of the duke of the
sther, but neither cares to wed because
each does not know the other. They run:
away from ihe approaching nuptials, and
t&o places are taken by a gentle g008€
irl and a brigand chief masquerading a8
a goat herd. The brigand chief is played
ind sung by Mr.
;ges to get in a lot of his ocutting up and
funny . business. Then the goose girl is
ed by Jeanette Lowrie, who is a very
sright ‘actress and vocalist, and who does
fouch to make the music and the operd
enjovable. Miss Nella Bergen plays the
Princess Yolande. She is 2 primé favo-

|

‘rite in Brooklyn, as she should be, and

ghe was never in better voice than on

Monday night, and she got plenty of an-
lause, that was very much desery

e and the Emperor
‘Albert Hart and

George

. pnhly and sang well. The
pesentation was bright and tonere was
fault to be found with any part of

The chorus sang

’e

director.

ndl, the musical

gommended as mightily amusing,
s Siegmund’s SONE, “Hair."”

From ... ...

Cawthorn, and he man-,

ed. The
were represented
Schiller.
rge. Tallman played the Prince very
) entire
no
it.
with snap and correctly,

fd much credit for that*lay with Anton
There are

bright songs in the piece, and some

yery funny ones, ‘il Do It All by Proxy’
abd ‘The Mystery of History' may be
and s¢
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John Philip Sousa’s new military"
comic opera, “The Free Lance’” Was
heard in Brooklyn for the first timé at
the” New Montauk Theatre Monday
night by an audience that filled every,
seat in the handsome playhouse. It
was an audience, too, that was in a
particularly receptive mood, and every |
song, bright saying and pleasing stage |
picture was rewarded with storms of |
applause. The music of “The Free

Lance,” it is almost superfluous to say,
was above the average, and the marches
and choruses went with the happy,
lilting swing that characterizes all of
Sousa’s music. Harry B. Smith has
been equally successful with the lyrics,
and the topical songs were strikingly
clever. The opera was staged with the
usual Klaw and Erlander lavishness, the
garden scene of the palace of the Em-
peror of Braggadocia on which the cur-
tain rises in the first act affording
a picture of tasteful elegance that
callel forth delighted applause. The |
story of the opera centres around the
efforts of the Emperor of Braggadocia
and the Duke of Ggaftiana to Tre-
habilitate their impoverished estates
by a marriage between their off-
spring. But the Prince Florian,
son of the Duke, and the Prin-
cess Yolande run .away to avoid the-
marriage. The prince meets Siegmund
Lump, a goatherd, and changes rai-
ment with him, while the Princess
meets Griselda, a goose girl, and does
the same with her. Siegmund and.
Grieselda are already married, but, for.
a consideration, they agree to be mar-

ried again as the Prince and Princess.-

. When the Emperor and Duke discover
they have been mutually deceived as to

each other's financial standing, war is,
declared, and Siegmund leads the

Duke's forces and Griselda the Em-i
peror's. The genuine Prince and Prin-
cess fall in love with each other and
doclare themselves. Siegmund then
sells the services of his band of brig-,
ands to each side, and they come in”
dressed on one side with the uniform of’

the Emperor and on the other with,,

that of the Duke, and the curtain goes
down in a whirlwind of mirth and|
music. Joseph Cawthorn was Siegmund'
Lump, and his genlal humor and bright'
wit kept the audience in roars of laugh- |
ter. His two topical songs, “Halr,” and!

“I Never Was Right in My Life,” were |
Nella ! its run in Manhattan.

the cleverest things in the piece.

Bergen was in splendid voice and, as:

had some beautiful
songs, the most effective being, ‘‘Three
TLove Stories,” and ‘The Carrier
Pigeon.” Jeanette Lowrie was plump
and pleasing as Griselda, and overflow=
ing with frolicsome humor. She made
a decided hit with the song, “The
Goose Girl.” George Tallman sang and
acted well as Prince Florian, and
George Schiller and Albert Hart were
irresistibly funny as the Emperor of
Braggadocia and the Duke of Graftiana.
'The former character was a clever
satire on thé great war lord of Europe.
A large and beautifully costumed sing-
ing chorus, and an augmented orchestra
added to the pleasure of the perform-
ance, which ended at 10:50 o'clock.

Princess Yolande,

NEW S005A O

- TONEFUL AT MONTAUK,,.

AND CAMILLE D’ARVILLE BRINGS

A NEW MUSIC SHOW 10 THE
SHUBERT THEATRE,

¢Bedford’s Hope” at Majestic a Melo-;

dramatic Affair, With a Wonderful

Automobile-Train Effect That Makes |

a Great Impression—Stock and Vaus

deville Attractions Fitting Holidays.
i 1}

‘““The Free Lance,”” the new comic opera’
Sousa, which,

of Bandmaster John Philip
was sung for the first time in Brooklyn

on Monday night at the Montauk Theatre,:
possesses many of the striking features of

the former compositions of the author,
though apparently it i® more ambitious than
anything else he has done.
swinging marches and stirring military en-
sembles, there is Sousaism in a marked de-
gree, and they were enthusiastically re-
celved, but to those who are famillar with
the early works of the march king ‘‘The
I'ree I.ance'” seemgs heavy and there are
only one or two numbers in the achieve-
ment that seemed te compare favorably and
1in lightness with the airs in “El Capitan.”
"Y\-t the;'e is the same idea of bringing out
Etho full effect of the brass instruments and
tarranging the marches and ensembleg most

:ct"tlggtlve for the stage.

ere are many good strong volce
Ecomp:m{l, and with an effort %hey m?e ’lrlleztxrrlg
'abovo the clash of cymbal and drum. “The
{Bong of the Free Lance” {8 one of the most
—mtr‘e}'c‘tlve numbers though not ag catchy
as “The Goose Girl,” which may be called
the gem of the score. The “Free Lance
ong'' however, gives the opportunity for
a stirring finale, and the closing scene 1s
‘cay‘ried out in truly Sousa style.

The book of Harry B. Smlith has merito-
-_rious qualities. It is funny in parts and
, many of the lines are bright and witty.
The company that is presenting the opera
{s practically the same that gave it during
All of the princip:
have been retalned and they mclgde &vg;lnlg
O,f the best funimakers and singerg that
can be obtained for the purpose. oseph
Cawthorn, the star of the cast, has a role
in which it is not essential to use his Ger-
man dialec;. He is in better spirits, how-
;3\ er, when ‘he resorts to his old style of act-

xllg, and he makes much of the opportuni-
(ties presented. Jeannette Lowrle {s next
lfn importance, and runs close to the star
bor the honors. She is ‘amusing as the
wogus Princess, and although not possess-

ng the vocal accomplishments of others in
! 310 company, she contributes a great deal to
Bm success of the performance, Nella
f\rgen, who is changed since her last ap-
“xljez(xirnnce in Brooklyn, sang with good effect
\r}b 1reachcq the high notes as well as ever.
“Se ert Hart, George Tallman and George
hiller also appear in the cast.

Dec. 9.—The Nixo
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| House,

Estapiished: London, 1887 ;

Neaw York, 1884

| seen this week at the Grand O
z ek » G era House,
| Last season it scored a sucgess at the

New Amsterdam Theatre i
, and since
left that house has been charming m‘xE
(hgll‘,lms outside of New York
he return of this clever 'rod
the metropolis was greeted hg a ll:l(x‘-t;.!:nmfg
appreciative audience at the Grand Opera
-I.lonse last night. Tt is interpreted by the
same big cast, and Joseph Cawthorn atill
III:; the leader in the fun-making, with Nella
ergen, Jeannette T.owrie, (George Tall-
man, Albert Hart, George Schiller, Sim
Pulen and. Monte Elmo as able assistants
3‘:1'? ].lqtnr‘riwwhoault)fnl accessories which so
no“g. ed New Yorkers before are present
The spirit of the piece is [
and ‘the music is tuneful, Th?:scgrlemcl:)‘;’l:

prises several musical numbers that a
1yl : T
S y & ADGL :ll:xm.ing. and many able critics Insist
Ik - at, in some respects, the composer has
put much of his best work into this prod-
e uct of his faney. On the,whole, it 1s a
stn]x];e entertainmen’t of great merit, and
e - %oin?ppy relief from the many so-called
i g great operatic 8 ¢ operas which are. such, only in

Sohn philip Sousw’s BTEU Jing Joseph o gl K. ;
Jonn, 8 Wree Lance, Sup D hoette. Low: pretenses in what ‘? RO, Thine
cens, . ne, Ne:‘}};“ naler e::;aéw,:‘y clestb\\:‘\_; puklic, and it le:ma : pt“ytsthb:ﬁl)n" dthe
tle and the 0 t the Grand OP \ fi "more often.
: orlg % o not find time to wri|
resented 128 . - ___‘t_e, R iy

:

pittsburgh, Pa., VS Angelis in ;
aried from Jefierson De ANg . W anted class, to 1 Mnny things th
‘L‘;g\l':.-ln-"'v" an inpng \ﬂ““g\'\:ﬂl\\\w"lu"\‘}‘;m and Sm“’rni:m' the ropnmtio’il ofath‘;li.:gpor:z‘tl’lx?l:‘i‘nnond(‘ka‘e
W eplendid matera as _@heN 5 awthorn, ean; ke » mic
s\“\‘(\‘: '1‘{“:\:2“11 Loraine to lead. _JOSS"“L;‘(-;‘\-\-|.|-“- ance fél:)(‘l‘a,. cannot compare with John Philip JBANNE
Y : ' 1 > chorus provec usa’s “The Free Lance,” which is to he 'Pove";'m 4
y ree
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“The Free hm;t the VNow Mon- |

Nella Bergen, a former Fastern Dis-
trict girl, scored a big hit Monday night |
at the New Montauk, She is playing}
the. }'ole of Princess Yolande in johtr
‘I"hllhp Sousa’s military comic npernv
The Free Lance,” ana was heard sev:'

eral times to great advant i

: | i age 1
rhythmic solos. Especially well did she}
sing “Three TLove Stories” and “The

Carrier Pigeon.”

Joseph Cawthorn is the star of the
n'how and his comical antics and witty
lines kept a big audience in roars of
laughter. His broken German was droll
and ear-tickling and was liked immense-
Iy. As Siegmund ILump, a  retired
bandit who has turned goat herder, hel
has.a .mlo that fits him like a plnsto.r of
paris jacket and he made the most of|
its every opportunity. Jeanette Lowrie |
ag Griselda, a goose girl, the wife of]
Lump, also became a prime favorite with|
the auditors very soon after she made|

her first appearance. The story of the
opera winds closely avound these twof
characters.

The Emperor of Braggadocia and the
Duke of Graftiana, both being broke nnd
each suspecting the other of much wealth
p‘lo! an international marriage, Prince’
Florian, of Graftiana, to marry Yulnndov
of Braggadocia, each ruler thus hnping‘
to refill the national purse, But the
young people rebel and run u\vuv:
\‘o!:mdo swaps her crown and robe with
(_.|'|sold:|. while Prince lorian makes a
h!{o exchange with Lump. When t}.wir
disappearance is known the Emperor
m]d t!]t‘ Duke both decide to practice sub-
M.lhltlﬂll. Griselda is impressed into ser-
vice as the Princess, while Lump imper-
sonates the Prince, both for a considera-
tion. Their first meeting in their new
roles is screamingly funny,

“Jus“t‘. my luck,” monrns Lump, “'I‘he.

: first time I am invited away from hnmé‘
:';“r;]xo :::::*tx lyi.«':"‘l .tlfo s;.m\o Qld meal.”
2 mes known and the two
om}ntrms go to war, the real Prince and
{ Princess having met in the meantime
| Lump veturns to the handit husines;
R}lﬂrﬂhh“f‘s to undertake the war for huth'
llr'ies and, of course, hoth sides win

!‘ho music hy the *““Mauarch King". is
damt_v' and harmonious. The choru%
work is excellent and some of the chnm;z
.a‘re done with remarkably telling eﬂ'e«‘{r
:I‘he Goose Girl by Grisdela and I
Never Was Right in My Life” by Lum
are the two ‘“catehy” numbers nf‘ thl;
piece, Alhert Hart as the Duke and
George Schiller as the Emperor add to
the fun of .the piece and George Tall-

man, wh(_s plays the role of Prince
Florian, is heard in several pleasi
tenor solos, e
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:“Tho Free Lance” One of
the Season’s BestAmuse-
ment Bills

John Phillip Sousa’s bright spark-
ling opera, “The Free Lance, replete
With enjoyable music of the light or-
der but at the same time of a high
class melody received a rousing re-
ception at the Stone opera hbouse last
eévening when an audiencegof Bing-
hamton's representative citfzens filled
the house almost to its capacity. Light
operas have been heard here fre-
gently but most of them are of the
Ssame order. The distinction belongs
to “The Free Lance" of being entirely
dlf{erent from the themes of any of
the others; enjoys the distinction of
having been composed by America’s
favorite composer.

From the opening overture to the
drop of the curtain on the last act
the audlence sat in admiration and

appreclation of the music, the book
by Harry B. Smith and the applause
winning efforts of the principals and
chorus. The orchestra, including a
harp and kettle drums came in for
several encores. The mounting of the
plece is superb, there being but two
scenes In the play, and the costumes
worn by the chorus were magnificent

EHTEUfA,;E
b AUDIENGE ™=

; Newspaper vuiiig oo

v | 8

| sayings.

¢ Schiller as “Emperor of Braggadocia:’

»

| and Nella Bergen as “Princess Yolande,’
Miss Bergen,

and designed with artistic taste.
Joseph Cawthorn, the prince
comedians, as Siegmund Lump;
Nella Bergen, as Princess Yolande;
Jeanette Lowrie as Griselda, the goose
girl, and George Tallman as Prince
Florian made repeated hits with their
singing. Miss Bergen, who is the wife

of |
Miss

’.,ghe_choms.

DELIGHTFUL CPERA
~+ AT THE STONE

‘Sousa’s “The Free fL_ance”
Large Audience

Excellent Company Made the Best of
Catchy Music and Rollicking Fun—
Beautiful Costumes and Scenery
Helped Complete Production.

Klaw & Erlanger's production of
Sousa’s comic opera, “The Free -Lance,”
with Josenh Cawthorn in the ‘leading
role, pléased a large audience at the
Stone last night. The piece was well
staged and the costumes were natty and
effective 50 as to make one of the best
productions seen in this city in years,

The play is out of the line of the
usual comie opera and has excellent mu-
sic.  Mr. Cawthorn as “Sigmund Lump,”
tne man who lost his hair and later re-
gained it, was always laughable and
kept the people in an uproar by witty
He was ably supported by
Jeanette Lowrie as “Griselda,” a 2008e
girl and “Sigmund’s” wife: George

Albert Hart as “Duke of Graftiana;”’
George Tallman as “Prince P‘lorinn,"/

.

Mr. Tallman, Mr. Hart
and Mr. Cawthorn sang several pretty
/Relections. The first two sang very
beautiful solos. Miss Bergen in “The
Carrier Pigeon” scored one of the hits
of the evening, while Mr, Tallman pleas-
ea every one with “The pegend of the
Sons of Samson.”

Mr. Cawthorn in his song “Hair,”
and in a trio with Messrs. Hart and
Schiller, was particularly funny and
good. Miss Lowrie and Mr. Crawthorn
in “The Mystery of History” were also
very good. One of the best of the even- !
ing’s songs was “I Never Was Right in |
My Life,” hy Mr. Cawthorn. The
finales to both acts were well sung by |

)

of DeWolfe Hopper has been heard Uff.’

the
her

in
but

by Binghamtonians before
“Baroness Fiddlesticks,"”

work of last evening eclipsed all her 2ss ke

sheo
the

former efforts, especially when
‘responded to three encores in

Carrier Pigeon.” In composing this
piece Sousa put into it all the beau-
ties of high class musie and Miss Rer-
gen's voice was given an opportunity
of ‘“displaying its wonderful ranges.
Miss Lowrle, who is the wife. of
Thomas Q. Seabrooke won her way

into the hearts of the audlence as. Bulge,.

soon as she entered and sang ‘‘The
Goose Girl.”” Mr. Cawthorn's rendi-
tion of “Halir"” was uproariously funny
and In the trio ‘“Be Sure and Call Me
Early, Mother Dear” which he sung
with the Emperor of Braggadocia
(George Schiller) and the Duke of
Graftiana (Albert Hart) he displayed
his talents as a comedian and all
through the plece he never tired the
audience with his Dutch dialect. The
{Emperor introduced himself with *I
Do It All By Proxy’ assisted by the
excellent chorus and had to respond
'to three encores. This much can be
sald for the whole company, prinel-’
pals ond chorus—its work was devold’
of a flaw. e

Sousa’s new march, “On to Victory’;
revived the old time enthusiasm ‘in

the audience whenever one of hls‘
1 celebrated pleces is played and the
#whole company rendered this as the

[ finale of the first act.
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Grand Opob House, New York.

John Philip Sousa’s comic opera,
““The Free Lance,“—pleased a large
udience at the Grand Ovpera, House,
New York, last night. Joseph Caw-
‘thorne headed the cast and the per-
formance as a whole was a capital
tone. The brightness of the djalogue,’
ingenuity of the plot and ear tickling
fquality of the music make *“The Free
Lance” stand out in prominent relief
among. offerings of its class. Mr.
‘Cawthorne is assisted by a well bal-
anced company. Albert Hart as the
“Duke of Graftiana,” George Schiller
ag the “Emperor of Braggadocia,”
Sim Pullen as ‘“Pertinax,” Court Cen-
son, George Tallman as ‘‘Prince
Florian,” Nella Bergen as ‘“Princess
Golande,” Jeanette Lowrle as ‘‘Gri-
pelda’” and Harriet Marlotte as
“Mopseo” ave especially noteworthy.
The opera is beautifully staged. !

May Irwin will appear in the farce
comedy, “Mrs. Wilson-Andrews,” at
the Grand next week.
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| LARGE AUDIENCES

AT THE THEATRES,

p
Seems to Be No End to the Popular-
ity of Certain
Plays.

COMBINATION HOUSES DO WELL

The of the mnew year
for the attractions
good, and excellent

rule throughout the

second week
,opened invitingly
which have made
audiences are the
city.

“The Lion and the Mouse” at the Ly-
cum is approaching its 500th performs-
ance, and there seems to be no end to
its popularity. The same may be said
of the good will felt toward other plays
that have been before the public long
enough to prove themselves. Theatres
that were well attended and appre-
clated last night were: ‘‘T'he Red Mill,”
at the Knickerbocker; ‘“The Law and
the Man,” at the Manhattan; “The Girl
Who Has Everything,” at the Liberty;
*“I'he Parisian Model,” at the Broadway;

| supplied with

“The Bglle of Mayfair,” at Daly’s;
| “Peter Pan,” at the Empire; “The Stu-
I dent King,"' at the Garden: *“Caught in
I the Rain,” at the Garrick; “The Chorus

Lady,” at the Hackett; “The Hypo-
crites,” at the Hudson; ‘“I'he Double
Life,”” at the Bijou; “Wie Man Maen-

ner Iesselt,”” at the Irving Place;

“Brewster's Millions,”” at the New Am-
sterdam; '‘The Man of the Hour,” at the

Savoy; “The Rich Mr. Hoggenheimer,"
at Wallack’s, and *The Dream City” and
“The Magic Knight,” at Weber's.

Combination and popular price houses

were also well filled. A large erowd of
music lovers heard Sousa's *Free Lance”
at the Grand Opera House, and a ca-
| pacity audience went to see ‘‘Dorothy
Vernon of Haddon Hall” at Keith &
Proctor's 125th Street Theatre.

A thrilling melodrama, *“Young Buf-
falo, King of the Wild West,” was
the bill at the American; “Metz in the
Alpsg.” at the Metropolis; “Ruled Off the
Turf,” at the New Star “A Desperate
Chance,” at the Thalia; “The Black-
thorn,” at the Third Avenue; “The Vol-
unteer Organist,” at the West End, and
Thomas E. Shea in repertoire at the
Yorkville, Mr. Shea's offering last night
was ‘“The Bells.”

At the Brooklyn Theatres.

All the Brooklyn

attractions. “A 'T'raitor
to the Czar” was at the Bijou, with
Edna May Spooner in the principal role;
May Irwin took “Mrs. Wilson-Andrews”
to the Montauk; *“The Charity Ball”
was revived at Payton's Lee Avenue
Theatre; “Marrying Mary"” was at the
Broadway; “Happy Hooligan’s Trip
Around the World,” at Blaney's; ‘‘Nel-
lie, the Beautiful Cloak Model,” at the
Ifolly; “Tom, Dick and Harry,” at the
Grand Opera House.

The Empire Burlesquers pleased a
large audience at the Imperial; the Paris
by Night company at the Gayety, and
Clark's Jersey lilies at the Star.

Excellent vaudeville bills were given
at Hyde & Behman's (where Rose Cogh-
lan received a warm greeting), the Or-
pheum and Keeney's.

u n the world

The Case of Queenie Vassar

After an illness of tw
0 week ‘
tVasur (Mrs: Joseph Cawthom;‘,va‘:eez:.
ei:gfy d'i‘-charged from the German'lg .
Rcured." e :I;thn ill,rmcmmn” re:%-
her husbang i Ir of the GonbEnY
I e L‘:: cl:?’ tour of the South in

—

J BROOKLYN, N. v.
[ The hordays past,

usual proportions and
are doing capacity
In The Free Lance
every performance.,

business has resume

most of the nltruc(lllnll::
business. Joseph Cawthorne
filled the New Montauk at
May Irwin in Mrs,
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¢ bR mm»:'»(ll ‘(]'Hl\\lll., ym('l_((‘d Imllsos.
. . -
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large

 gerbread Man 28

31-Jan, 5,
Family
Doomsday,
deaux,
Ross
bouses.

PR AW

ELR\(IIRA. —Lyceum Theatre (M. Reis, mgr.)

] 'lll'l)::il‘l::' ;”’l"ll tho‘ Humming Bird 25; h\;o

sl |.m:\l.i“““:u- Free Lance 27; capacity;

strong company, = The Gin- (
good house. Human Hearts
Knickerbocker Theatre Co.
'I‘lgnn!rn (G. W.
N Vera de Bassini,
Ed. and Nettie
and Lewis 24-29;

good business,
=

.\lI{lullc-t¢)x|, mgr. )
Libby and Bor

Masse, Tom Mack and
strong bill and capacity 884

“The Free Lance,”

gsays it Is such a crank on water.
Bergen is booked to sing the rdéle of the
Princess of the Sousa opera next spring in
London, where she was heard some years
azo with De Wolf Hopper in “El Capitan.”

houses were well
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MISS NELLA BERGEINT

FRIOTD TY FHAI LD STUTIO

Miss Nella Bergen, the prima donna of .

has named her motor
“The Prohibitionist,” because she
Miss
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QUEENIE

Has Recovered From an lllness of Two Weeks, and Will Accom-
pany Joseph Cawthorn, Her Husband, on a Tour of the
South in “The Free Lance.”

|sbe
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SOUSA'S OPERA SCOKES.

The Free Lance” One of the Best
Ofterings of the Season.

With plenty of characteristic
‘March King” music and a compe-
~cast to interpret the librett(),,y&
hn Philip Sousa’s opera, “The Freeg
T.ance,” captured a big audience at
‘the New Plainfleld theatre, last night.
qughs were on tap from the time
$he curtain rose until it fell and
hough the songs were not the ‘“whis-
itle-on-your-way-home™ kind they!
were a delight to the ear and receiv-

[
A

(tting Bureau in the World

=

T

At Mo

‘ollia Bergen with ‘‘The Free Lance,”’ at New Plainficld Theatre, Tuesday,
January 1B8th.

e

WINNERS. @

Merry and melodious is tl v SousA opera, ‘“The Free

Lance,”’ + hit ¢ {
hit at every pertormance

which has made a s

ed

‘ repeated encores. The company
was one of the largest that has yet

from its New York premiere t
I'here is no mistaking the pr
draws to the limit of capacity

latest production en Zour.
ons of its success, for it
town visited.

lappeared on the New Plainfield stage,

;'\;mmbering seventy people with prin-
‘cipals and chorus. :

Joseph Cawthorn was the leading

L funmaker and he was ably seconded

y Jeanette Lowrie, who has as much

it and maybe more than her hus-

, Thomas Q. Seabrooke. They

> and danced their way into the

hearts of the audience and Jeanette

tiekled everybody’'s risibles with a

little giggle a la Mary Marble.

Bergen, who in private life is

DeWolf Hopper, and George

an, had  the principal singing

‘Both had-several important

pmbers and gave them in fine voice.

e costuming and scenhic mount-

‘was elaborate and was all that

needed to have ‘‘The Free

lasting ‘lmprjyou:

Miss Nella Bergen, prima donna of
“The Free Lance,” is likely to return
again to the continuous within a few
weeks. Just now she is touring the
West in Sousa’s tuneful piece, but is
meanwhile arranging for her reinvasion
of the vaudevilles. It will be recalled
that Mrs. De Wolf Hopper (as she is
known in private life) sc red more than
an ordinary success last season in a
single singing act in the Percy Williams
houses, and her return is looked forward
to with unusual interest.

-

J LT A el > ~
Never since he hecame a wutor to stage entertain-

"made a more thoroughly
point than “The Free

el which frequently remind
delicious nature of some of

strains, the new

15 its quota

ment has America’s ““March |
worthy offering from a musicul v
Lance,”’ the melodious measure
one of the

Offenbach’s Though

| comic opera naturally (‘()l]!?li
b | of soul-stirring quicksteps and martial
airs that set one’s toes tapping «nd finger
thrummai: g, there are many melodic n‘umr
bers that are less Snus:u'-sq.'-

and voluminous theme, thoug

n tempo
; ])u\\l'* M
ing an equal popular appeal.
’l‘]l g nl . - ) Y 73
fifty ('v:\ls acopy il\-()-lm_ \‘ i ’. .lm‘. "lil‘ll‘) .Sf)lf)‘ g et
3 , Y, is just from the press, containing the later
successes of the March Kin:

¢ Sousa




{  of Base Drams and Brass

.| €Xpresses ‘“The Free Lance,”

persons who suffered.

Showed  eighty-seven
and accounted for.
|array of empty seats stared at
performers., who,

worked hard enough to supply

Siegmund nnd- Griselda.

The plot of ‘“The Free Lance” is by
Ha-rr_v B. Smith, the lyrics are by Juh;u
Philip Sousa, the “march king.” Sousa

| worked overtime. The tympani, Dass
\ldr‘..ms and cymbals never had :Ll mo-
’mont‘s rest. It was one incessant;rat-
itJO-, roar and concussion. E\'oni the
ic!'.n.ract.ers became imbued withi the
irs.pirit of the music and they yelled,
!shouted and waved their arms in or-
{ der to make good.

Pretty Nella. Bergen, De Wolf Hop-
per's wife, was quite out of place. She
essayed her stage art and fascination,
but it was all thrown away. With a
thunder storm on one side and a chorus

' of steam hammers on the other, what
was the use? The costumes of the
| play. were magnificent, but they were
as impossible as was the music. All
climes, all pcoples and all times were
rapresented in the melange of sllks
and velvets that flashed across the
stage. There were corselets of Queen
Rlizabeth’'s doy; there were dresses of
the revolution; there were {runk hose
of the date of Hemry VIII, and—whis-
er it softly—there were chorus girls
5 f the same period.
g)éf’yacattered through the play were
“thoruges and  solos that might have
been pretty, but the ceaseless blare of
bross and the constant banging of
drums spoiled everything. “Prince
Florjan’’, would occasionally try to
murmur a few soft words in the ear of
“Princess Yolande,” played by Nella
Bergen. This was, however, the cue for
men behind the drum to swat his in-
strument with redoubled violence, and
all effects were lost.

The scenery was magnificent. The
richest materials were used in the cos-
tumes, but all was florid, overdone and
nolsy, and it was with a sigh of relief
tLet the diminutive audience saw the
{ curtain come down.

Just why and how Harry B. Smith,
| the lbrettist, allowed himself to be
‘drawn into permitting the use of his
iname in connection with “The Free
?,'Lanco," is a mystery. Mr. Smith is
{known as one of the most skiltul comic
jopera men of the day, He is humorous

and_ his hand has a light and delicate
‘touch, which is generall ‘ ' ’
“The e was nothing of
¢ 1 _~Mn_‘v-

 DAGHING MU

1*Tho Fres Lance” a Combination

A boller shop In full blast, a dyna-~
mite explosion, a cyclone and a con-
| Bress of Kilkenny cats having fits in a
Platter of stewed tomatoes most aptly
appeared at the Opera h s,

t ouse last eve-
| ning. To be sure, there were not many
of victims on th s sl

s e floor of the theatre
persons present
Otherwise a blank

the !
goodness knows,

two
comic operas with noise and excite-

/| other pleasing. numbers.

— —

«The Tree Lance,” book by Harry B.
Smith, music by John Phillp Sousa, which
came to the Taylor Jast night, is a roman-
tic comle opera of a shm.-danh sort.

. »
The plot is mnot unlike the usual comie
opera foundation. A country goose-girl is
made to take the place of a princess and
a goat-tender to counterfelt a prince, while
the prince and princes spar in the back-
ground with the usual “thorns-and-orange
blossoms' termlum‘lon..

The book Is moderately funny. It is neith-
er strong nor weak., It simply furnishes an
.| evening's divertisement in an entertaining
way. Without the strong personality and
abllity of Joseph Cawthorn it Is doubtful
if the comedy would carry itself, but un-

hand, It makes many a smile and not a

few laughs.
* * L]

Its music is varlied—now average, now
swinging, now sweet. “‘Release That Man"
ig very delicate and tuneful, while “On
to Victory™
Sousa brand. ‘‘The Carrier Plgeon’ was
‘| sung by Nella Bergen with a volce- con-
trol and régister which won great favor.
Then gthere were sevral comic songs which
were attractive on acocunt of thelr topica!
A character. There was a swing and dash
about them all, however, which kept things
from getting dull.

-

*

The principals,” In addition to Mr. Caw
| thorn and Miss Bergen, who by
has changed groeatly
last here—being SO much thinner that many
were of the opinion that the singer
undorslmly—v—mcludod George

Jeannette Lowrle, both of whom sang well
Albert IHart, George Schiller and Stm Pul
len. The chorus WwAas§ fairly large,
very ' pretty, but mth(:r s.trong vocally.

*

The costuming was attractive, but
two sits of scenery, both being

gcelnes, were pbelow standard.

"M
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T
ONLY ORDINARY

John Philip Sousa may rank as a
king in march music but in musical
comedy composition he is just about as
strong a card as the deuce if “The
Free Lance,” which was presented
Wednesday night af Taylor Opera
H.ouse can be taken as a fair sample
o:.Tll:la work.

ere is some pretty music in “The
Free Lance,” but there is no continuity
of melody and few numbers that would
ever be recalled after having .been
heard the first time. There is a “slap,
dash bang” about the music that en-
tertains for.a time and then becomes
ctl::;'dedly tiresome because of its mono-

The book is fairly good but without!
such a hard working‘comedlan as Jg-
seph Cawthorne much of it would fall
rather flat. “The Free Lance” is really
%ﬂo?h C&th?g;’rlne and Jeanette Lowrie,
W‘l‘,‘}‘l‘e"- proved genuine laugh

e most tuneful bit in the ‘entire
{)}xl:oductlon was a genuine Sousa march

e ﬂr.s‘t act sung by Nellie Bergen was
:gnx.~ On To Victory.”” ‘A love song in

e first act sung by Nellle Bergan was
unusual in its theme and treatment and
ﬁ” Jpeartily encored. ‘“Release That

an” and “The Carrier Pigeon” were

Mr. Cawthorne provoked a lot of
mirth with hi « ot o
Right in My Li’“",’,"nl’. I Never Was

Cawthorne, Albert Hart and
,rclq Schiller kept the large audleme
hing r ;g‘mg twenty minutes by

You Wake and
other, Dear.” M.

i 1. Seabrook.
der the dexterous touch of- uis exper!encedtr Thomas

S 48 o ¥

¥ with such dstinguished stage folk as
Joseph Cawthorne, Nella Bergen, Jean-
nette Lowrie, Albert Hart and George

‘
J

i Schiller as principals, “The Free Lance’
!
]

i

at Taylor's on Wednesday evening could

‘lful entertainment. The music was large

(Continued on Page 16.)

scarcely have been other than a delights

ly of the snappy, brisk kind so character- '
{stic of John Philip Sousa, who was res- |

S FA .

;D.(;\ﬂible for its composit ; :
book, especially from & edy viev;.‘
point, scarcely attained thg same stand-
ard, What was lacking’ in material,
though, Mr. Cawthorne and Miss Towrie
fully atoned for. The ¢
| much {mproved since her app:n{a:c:v t:‘h
! t last season in a 8ke c :
s The slenderness of

\

Miss Bergen's 8
surprise to those who had not
:gg;c:hgtyounp‘ lady since ohesity attack-
couple O ago. In fact,
d the impres-

is a march song of the t,\'mcnl!

the way
in appearance since

was her
Tallman,

not

the
outside
B. I'. H.

-well did
 guaranteed

and not

s DeWolf

& cbr‘ti,patr‘\‘lo;\

etter or & at,

muglo\r)\ from a cor ulent state,

ase of Odette Tyler, 8 attrl-

to her drinking in Hbgral guan-

tities of deep sea salt water. At least

that's what press agents say, and

yress agents are notoriously pungtilious
n the matter of truth,

.
cmmwedad

- — - - aw

The' First Est ' :
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WELL DRILLED C ORUS
' “FREE LANCE” FEATURE
» “‘Free Lance,” a comic opera
byT.lIl:hn Philip Sousa and Harry B.
?)';létrg house last evening, and a fair-
ly large audience enjoyed the muslf'm
production, the feature being the well
chorus.
drlfilggeph Cawthorn, who has won
distinction in & number of Broadway
successes, handled the principal role,
and he was supported by Nella Ber-
gen and Jeanette Lowerie, late of
| vaudeville, and George Pullman, Al-
. bert Hart and George Schiller. The
thread of the story was not very
| heavy, being along the time-worn,
Afamiiiar comic opera paths, and the
few Jaugh-making situations were
due to the work of the star, Caw-
thorn and Jeanette Lowerie. The

Bu-f— the, '\

5

latter's voice s

ablished and Most Lompiete

Wonld

was the attraction at Taylor k,

-

e —

mumbers were of the Sousa order
gavoring of the military march char-
Jacter. Cawthorn scored strongly in
§ two topical songs, ‘“I Never Was
Right in My Life” and ‘“Hair.” The
production was adequately mounted,
and the costumes were in keepiné
:\.‘ith the atmosphere of the produc-
1l\n.
L)

The First Established and Most Complete
NeWwspaper Cutting Bureau in the World

J Miss Helen Sothern, who will be re-

membered by theater goers as one of the
bright girls in Sousa’s “The K'ree Lance,"”
has met with deserved appreciation of her
work by promotion to the title role of a
new opera soon to be produced by Sousa.
Miss Sothern has many personal friends in

this city as she has spent many summer 18

vacations here. Last year she appeared
with the Piff Paff Company and after-
wards with Madame Schuman Heinck
with whom she was a great favorite.
With “The Free Lance”’ she was
the wunderstudy for Miss Jeanette
Lowrie. In Brooklyn Miss Lowrie
sprained her ankle and Miss Sothern was
called at a moment’s notice to take her
place, She was remarkably successful. So
she fill the place that she was

the near fu-
' sh hav

]

l
a

paper Cutting Bureau in the World

 WAS NOTABLE COMIC OPERA.

Sousa’s “The Free Lance” at the
Academy of Music. p

A1 suggestion of a frappe wag made
to vanish at the Academy last night)
within five minutes after the curtain
went up. Joseph Cawthorn performed
the feat in the new military comic
opera, ‘'The Freo Lance’ written by
John Philip Sousa and Harry B.
Smith. As there are only two acts to
the viece the coinedian had a task, but
he easily assumed the burden and car-
ried it off amidst the generous plaudits
of the large audience, The production
surpassed by far all comic operas that
|have been seen here. The lines are
brizht as the rays of the solar spect-
| rum and glisten in the sunlight of hu-
| mor. The music has life to it and vi-
brates against the heart strings, echoes
| again and again in the brain, and
| causes the feet to unconsciousiy pat-
| ter to the tune.
The play opens with an excellent
| chorus, called, “All Lovely Art, We!
| Worship at Thy Shrine.” Following
in order came a solo by the Princess
Yolande (Nella Bergen), with the at-|
tracting title of “Three Love Stories.” |
It was a beautiful piece of work most/
artistically executed. As the strains
of the first verse softened and seemed
to die away in its own beauty, there
was an outburst of applause that rang|
through the house it was 8o genuine
and so generous. Miss Bergen is a|
charmiung singer as well as a dashing |
and handsome princess. i
Jeannette Lowrie (in private life
Mrs. Tom Seabrooke) as the goosu
girl, captivated all heartts by her dain.
tiness, and was a prime favorite with|
the audience from her first appear-|
ance. She was a distinct success in
hér role.’ |
George Tallman, as Prince Florian,\
played the part well, and sang the |
songs that came to him with great|
expression. The remainder of the casti
was equally strong and the chorus was
a prominently good feature, especially |
in the first act, when the ensemble
gong was rendered most exquisitely. ¢
The musical score of the play is thej
hest of its kind that the popular Sousa;}
has written, and is of a much finer!
crade than is usually found in comic
operas. Some of the airs are stirring’
and soulful and all of them have been
worked out in a musicianly manner ag;
to harmony and orchestration. o
The Academy orchestra last night,
under the leadership of Professor|
Kluenter and the musical director ot
the show, Professor Anton Heldl, dis=
pensed a program that called for aj
generous share of the applause. :
The play was staged most beautiful-:
ly, in perfect accord with all the pro-
dircetions under the direction of Klaw'
& Erlanger.

AL PP e o
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usy Scenes at the

Academy of Music

e e o

One of the busiest scenes 6! thlﬁ e

atrical season w TR
as witnessed a
Academy of Music this morning . &.

the entire Academy force were b

broduction {hat hag ever
stage of this
rooms had to
regular auditor
room for the ]
the company.

train of five cars

up eve
thea'tarl..y s aiky

engaged in putting th ging of !
i e rig of
stage in proper place for the eio:zt
gus production of the Sousa Opera |
ompany tonight for ‘the blg ecomic
opera, “The Free Lance.” 3 i

i Manager Sheild declared to a rept;rtf
: l:l- of The Advance that it was withos
e shadow of a doubt ‘the . la

had ever placed ou e |
v.) Extra dressi

be provided nndr::‘m i
ium in order to makel
arge chorus carried by

he company travels. on a ‘spec

and the scenery tal
Besides this, :

carries their own g

Which o
m‘gm be augmented by ¢

P
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A TICKET BOX
WITH A BISTORY

| — -

{
INCIDENT AT SPRINGER OPERA

= - |
ATLANTIC CITY, N. J.

(From Our Regular Correspon.dent.)

The Sousa Opera (lo., featuring Joseph
(awthorn, produced The Free Lance at
the Savoy Theatre on the 17th, and ca-
pacity Lnsiness was in order. The opera
.\.\\' clever, and the airs had the

S«‘m.\;- vim to them. Tre scenery
were of the usual K, & B

was
usual
and costunes

‘der—fine.
order—1 e

HQUSE REVEALS AN INTER-

rom.......

ESTING STORY.

¥ A EH RN
The coming to tne city next Su!-'

urday, matinee

"

\ddress

and night, of Jne
Cawthorn who takes the leading pari
in the popular military comic operd,

“The ¥ree Lance,” bit of
connection

im(-resung il;‘isl()l')'. in
with the making of a ticket box for]
the Mr. K.
Abrams, son-in-law ol the
late Lewis Morrison, and who 'is the
advance man for “The Free

rate——

recalls a
-

'..,John‘ Philip Sousa’s new opera, The

ree Lance, will be presnted in Char-
lotte and Columbia shortly. If thereis
nything: in a name, we'll bet this
lopera is a good one.

opera house here,

|

who is a

Lance."”
was at the opera house
night. When the ticket box wvus
turned in to the box office, a pictur
of Joe Cawthorn was noticed by M.
Tais

Spring

Friday

‘Abmms on the inside of the lid.

was discussed, and

calleq to Mr.

Manager
D. [. Blascoer,
explained how it came to be the

- A er wihn

L

; «yrhe Free Lance.”’

_There was A peautiful pr:wdur‘t}o‘ncg{
éohsa‘s musical comedy which \\k{\: i
B ed by & large house lu:ag ni.;:: .\ece:
! ht be expected of @ hou_:-a'x:m iﬂ
i "lme‘lnstrumemmion was Sm‘m})i a iy
| avery other respect the produc t U“(*a.\(v-‘
. well palanced. While Jo:-wphhpr,g o)
A horne is starred, there are ot ol
company equally entitled to haf)
gor. Nella Betgen is the prir L‘t:"

o #nd there Is but one fault with
uction—she has not more np‘-

o display her voice and herj

o Another who took 2
! %tot" minent part was Jeanette Lowric
who rumor says
_@ddbrook, the

is the wife of Thos. Q.
rennwm'(_\ oonfec}):gr\;k
chic little creature m':\sn f3\L §
‘fnr?ig/[ary Marble, and that 18 saying &
t deal.
> G%orge Schiller and Albm‘t_.‘rln;‘t ':111'2
‘ comedians, but not q\mo]ynwnrk
; Cawthorne. )
%::sss (\)fzry cleve®, although llngs_
- are not entirely distinct frlgm the ge
n of musical comedies.
er'ul.'lhguproduction ig of the vmyl ﬁ{g})
{ elass, The costumesuureml‘n;m:‘(]gueh‘_m;
ery is very pretty ( s
; :.‘igoghere of the piece is (hi'l{tla(‘»: 8:
Broadway production. It is a

The story is an interesting one.
Before the theatrical season of 1895
96 opened Mr. Chas. Springer aln
Mr. Blascoer decided that they need-
ed
about making one,

a new ticket box, and they sof
. They sccured the “THE l*‘REl‘lwl.{éﬁgir:,.. o
material for the box spgtis
it, but Mr. Springer
to the conclusion that it was a little

morz of

and wen, to

NELLA BERGEN WITH

& .
work on came | In the composition of ‘“The Free Lance,

! which began a two-night’s engagement at the

two men of unusual
John Phillip

Grand Monday evening,
talent have joined their gifts,
Sousa and Harry B Smith, :

The music of the comedy si marked with aill
the dash of Sousa's scores. Its lines and s8it-
uations are as prilliant and as ingenious as
any for which Smith has become famed. 'l‘h'\‘:
distinguighing feature of ‘“The Free Lance
is the fact that the book and the music at
every stage of the piece sustain and interpret
each other. Melody and words are always ad-
biramly balanced and there is seldom room
for saying, as 18 often the case with present-
day compositions, “A good song if it ~umy
had words that counted,”” or “A catchy ldea,

a task than he bargainel
for, and he threw the box aside be-
fore it was completed. But Mp. Blas-
coer said he would finish it anyway.
anl he set to work to accomplish the
The

el ol =

'l
e

f » Y

- 1907

At the Grand.
task. hox

is of ordinary pine

wood, but it is reenfirced with
strong bands of wood, piec:s ol a

heavy yard stick having been used

John Philip Sousa’'s new military com-
o opera at the Grand last night gave
Atlantans who heard a production locally
untested a very choice collection of musie

' Trlanger company, and this fir

?}% eredit to their own playhouse
Manhattan.
Le rursy e ——
20 S Staolls
.V(,u/e]m],,.r ("‘Nillg/“B ‘ .
Wreav in g,

W and Most

m never
out a production which would not

in

Jomplet,
e Worl

for this purpose, and strips of stoul
sheet iron were fastened on the cor-
ners and edges of the box
vent it from wearing. The
with old scenery that
secured, and when complete! it

to pjre-

box wuy
covered was

Was

put no tune.” 4
This algo may bhe caid of *‘The Free Lance:
Joseph Cawthorn and his company realize i3
opportunities in- the full. There is a large
cast and every one of the principals carries
out his part effectively. Nor {6 the chorus far
behind the principals. The girls are all pret-
ty, at least through the mellow haze of staged
Ia clever. Jeanetle

. sung by voices in which there could be /.

found no flaw—a remarkable fact con-
sidering the size of the company. '
Joseph Cawthorn was alreddy known |
through his former appearances here,
and that popular comedian well sustain-
ed his reputation in every line of the
part; had the vehicle Deen constructed

-lan, and ceveral of them are
Lowrie, as the "(‘muse‘G}rl," and Nellie Ber-
gen, ‘'‘The Princess,’”’ were particularly fetch-
ing. As for Cawthorn himself, he never ap-
peared to better advantage, His native humor
fits as easily into the, sprakling lines of ‘hp\.

Mr. ' plege as nis body does into the shining armor.
of knighthood. |
The atmospriere of

a sirong and stout one,

Joe Cawthorn opened the season
that year (1895-96) in a comedy. Mr.
lBlascocr socured a picture of
Cawthorn and cut it so as to fit
ingide of the box
there,

! for mim, there would have been no bet-
ter fitting in and from the first Hill
the last his clever sayings were the life
of the play. ‘“Come take a lemonade
with me, and I'll pluck you a hydropho-
hia,” and “he wno laughs the latest,
wili still giggle yet awhile,” are a fair
sample of the expressions put into his

the
p.aced 1
there ever sinco.
The box has been used ev:iry year

«The Free Lance' {is that “

of romantic chivalry. Its name is true to HH: mouth at opportune tiien, and. tnen i
spirit of adventure, color and stirring court

', song, “I Never Was Right in My Life,”
life. The plot ls one of the good old tlmersl was the occasion for & number of env
of prince and princess and will satisfy even seres, all of this showing that his work,
the most wildly sentimental,

lid, and
TULANE THEATRE.

The
: largest, audience of (ho \\'(-vlii
ee ", e f
ei Joseph Cawthorn in "’l‘he‘
¥ Lance’ at the Tulano Theater
elslight. It was also a
‘»r‘ce,e':t:'“:.'). and discriminating au- !
icn i he pPregentation of {(his
y wal;.el ﬂ' progressed it became not
"ﬁth mly :”I'mi enthusiastically ap-
prec e, “here ‘will he iy
iy ; : 2 Matinees
to-day andq Naturday afternoons

It has been

since that season, and it
many years to come.
Joseph Cawthorn is well remembe.-
ed in Columbus, although he has nol
been her>
years.

e Ry { X - Y
is good fo %s a whole, was of the cleverestwsss
riety.

A touch of the march king's style of
composition is discovered in the finale
{0 the first act, *On To Vietory, but
otherwise, the music woulg mot be
readily attributed to Wim; however, the,
full score ls tuneful, and of the kind
that brings forth all of the good,points
of a volce.

Nellie Bergen, as Princess Yolande,
easily demonstrated her ability in all
of her numbers, but in.none more ap-
preciably than in “The Carrier Pigeon,”
which was one of the hits of the per-
formance, Jeanette Lowrle, who took
the part of Griselda, the Goose Girl,
is anotner who carries the ch neces-
sary to make her appearance on the
stage a signal for applause, inaudible
or otherwise, Her song, ‘‘The  Goose
Gir1,” was also one of the hits.

. Tallman, as Prince Florian;

Nb ASCAULESILULL Wi JuUQe MUITY

singularly ! &2 wspuper Cutting Bureau i the W

in some eight*
He was here last with Cox
inne in Henlrik Hudson. He will be
remembered by many by his remark
ible performances on the ‘(f()n(‘\.’l'li'l:l.
and also by the fact that ‘he was
ibout the first actor who so success.
tuily and amusingly rolled his “r's"
,I‘ll‘e coming of Mr. Cawthorn again
will be learned of with much pleas.
ure by all of those who have seen

him i nthe past. His great work as
‘erman  comedian made hi. g
. " ‘enough to -satisfy t
s | one of the most popular actors on | Yerl ',Wﬁh‘Cbﬂ!’;hO
predominates at the Tu-/ ; B * Hi )
this week, where Joseph, ‘he road. ? - {stunts ‘as onl
o splendid

or nine

. et vuting Bureaw in the

| MObiIe Theatre

tom JOSEPH COWTHORNE AND NEL-
LIE BERGEN MAKE
BIG HITS.
“The Free Lance,” with Joseph Cow-
thorne and Nellie Bergen and a capa-
'ble company delighted two large audi-
§ ences yesterday. s, The “Free Lance”
is said to" be ofe- of Bausa’s best
operas, and its music {s tuneful

ddress
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“The Freg'Lance,'

. The old saying about a bad begin-
ning was never better examplified than
in “The Free Lance,” John Philip Sou-
sa's opera, which was presented Mon- j
day night at the Grand.

It started like the prelude to a dead
march. For fifteen or twenty minutes,
maybe longer, absolutely nothing hap-
pened, except the chorus, and it was
undoubtedly old and not especially en-
tertaining.

Then Jeanette Lowry arrived. That
was the climax—one grand long cli-
max that stretched through to the end
of the last act. Jeanette wasn't the
whole show, not by several; but before
she happened the audience was worry-
ing around in its chair and wondering
why it came—and afterwards there
were things happening right to the end.

Shortly after Miss Lowry started
thinngs Joe Cawthorn blew in. Then
the other comedians waked up—and
George Schiller, as the Emperor of
Bragadocia, and Albert Hart, as the
Duke of Graftiana, ©ecame genuinely,
hilariously funny.

So hats off to Miss Lowry. She not
only started things, but she kept them
going. She “out-Marbled” Mary Mar-
ble, she heat Marie Cahifi at her own
game, and she was as funny as May Ir-
win ever dared to be.

Cawthorn was one long, loud hit, too.
Somebody handed him a world of fool-
ishness, labeled dialogue, and he got rid
of it in o manner that guaranteed a
laugh a minute while he lasted.

Musically, the plece was up to the
Sousa standard. There was nothing
especially catchy in the entire song
book, but the music had go to it and
considerable real merit. Also it was
well sung. It generally happens that
these antique choruses can sing. And
this one did. Also the principals.

Taken altogether it was an enjoya-
, ble production, from about the end of

the first section of the first act to the

finish and he who misses it misses

|

ice,
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Iaboul the begt fun of the season.
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Tulane—Joseph Cawthorn in “The

Free Lance.”

It scarcely needs to be said that the
house at the Tulane was a crowded one
last night. That was to be ecxpected
from three causes—the season, the in- [{,
finite delight of Sousa's music and the
intense popularity of Joe Cawthorne.
‘The occasgion was the first appearance
here of Mr. Sousa’s new operva, ‘““The
Free Lance.” Altogether the production
left a most agreeable impression on the
audience.

The prolific comic opera collaborator,
Harry B. Smith, is the author of the
book, It is not better nor worse nor
very much different from other libret-
tos of Mv. Smith which nave been
heard here, and a good deal of the suc-
cess of the evening outside of the mu-
sic was due to the fact that so com-
menadbly competent a list of principals
was charged with the interpretation.
There are two acts, both excellently
staged, and there is the fina swing
and the merry jingle in the music which
i8 characteristic of the composer. A
sufficiently numerous chorus, male and !
female, supplemented the work of the
principals, and it was well trained and
not unattractive as a whole, thougii
there were no s.artlingly beautiful
faces discoverable in it

It is the rule and not the exception
for Joe Cawtllorne to carry the higgest
share of the honors of any production
with which he {8 associated. The rule
holds good in “The I'ree Lance.” There
is no better German comedian on the
stage, no better singer of comical

| songs, no more magnetic funmaker and
‘no more persevering worker in the lime-
| light than he, and his role here gives
! him opportunity for the exercise of all
! the talents, natural and acquired, that
| he possesses.

i Messrs. Klaw & Erlanger have sent
| a number of excellent aids to the star.
! Albert Hart and George Schiller are
| both excellent comedians, Mr. Schiller
both looks and acts not unlike the la-
mented Roland Reed and he contribut-
ed very much to the pleasure of the
audience with his droll impersonation
of' the Emperor of Braggadocla. Mr.
Hart has the length and leanness of
an Daly, physical qualities which
elped him to achieve a not less distinct
guccess in the characterization of the
“Puke of Fraftiana. To these were add-
3 Nella Bergen and Jeannette Lowrie,
poth thoroughly capable artists and
‘neither a stranger to New Orleans au-

The First Established and Most Complete

The Mobile Theatre. :
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;EA\TERTAINING PERFORMANCE OF
FREE

| SOUSA'S
LANCE.”
A real comic

OPERA “THE
opera,

and Harry
Lance,”

B, Smith,
which

“The
one - of

in
played to

Mobile Theatre yesterday.

band leader,

of the mllitary band master rises and
waves the baton in direction of each
song and ensemble, while Harry B.
Smith’'s humor and fun {s prevalent
throughout the telling of the story of
the mythical kingdoms of Graftiana and

Braggadocia.
And what a fine scenario these mythical

! kingdoms provide for the librettist! How
' far more entertaining are these plearant

plays of the people of long ago, the em-
peror, the duke, the prince and princess
and all than the musical farce of the
pork packer, the gay widow, etc. In
“The Free I.ance,”’ there is an empire,
presided over by the comic opera em-
peror; there Is a dukedom, presided over

by a duke of fierce mien and manner,
Both countries are penniless, yet each:
ruler thinks the other rich, so "they®

propose an alliance through the marriage
of the emperor's daugbter and the dukeg's
son. The plot sounds trite and old, bug
the characters are ever alive. There [8
the goatherder, cnce a brigand, whq.
through the loss of his hair, like Sam-
son of Bibical times, Joses his strength;
there is his sweetheart the goose gin),
and these two are through various
machinations on the part of the plotting
rulers, forced to become the prince and
princess. And the goatherder finally re-
covers his halr and regains his strength

and announces himself ruler of the two.

warring kingdoms. And the prince and
princess marry, and the play ends hap-
pily, with Sousa's stirring music in one's
ear and a pleasant sensatlon of clean én-
joyment.

Joseph Cawthon is the goatherder, with
an inimitable Dutch accent, and Jeanette
TLowrie is the goose girl.
good.
pearance after the opening ensemble and
she is much in evidence ever after. Sie
plays with a finish and her acting of the
peasant girt suddenly crowned a princess
is a delicious bit of comedy not soon to
be forgotten. Mr. Cawthon is bubbling
with humor, has much originality and
makes the flnally conquering goatherder
a part of clean amusement.

Miss Nellie Begern who enacts Princess
Yolande, is possessed of a fine voice and
her song, *The Carrler Pigeon' was
splendidly rendered. Mr. Hart and Mr.
Schiller were the rulers of the rival
kingdoms and their grotesque makeup
together with good comedy, gave the
parts much prominence, while a little
chap, Mr, W. J. Smith, as the minister
of interior to the duke introduced some
of the best bits of humor in the play.

The chorus is large and well trained
and possess falr voices. In the ensemble
numbers it 18 especially good, while the
entire company is well balanced. The
scenery is a trifle worn and rusty, but
the characters keep, so well the atten-
tion of the spectator that this passes un-
noticed.

U DY 2idtteuivoie.
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opera, ‘“The Free Lance,”

Awthorn anq support-

the Tulape mpa 108 good audiences

e h::gtm' and it Is sate to

€ entlrely gyyiopi .. lBAgement
T

nee glven §ayy,

SVaea

¢ a i
day atvern “:fm:er mati

is the result of
the collaboration of John Phillip Sousa |
Free
the
largest matinee audiences of the season,
and a well fllled house at night at the
The music
rings true to Sousa's genius that the
public knows so well, Bousa the stirring
whose march music thriils
and sets the blood tingling. One cannot
but feel his touch in every note and bar
of the lyrics of this entertaining produc-
tlon and in one's mind's eye the figure
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And they are |
Miss Lowrie makes her first ap-

“The Free Lance,” at the Tulane.
Slegmund Lump, a German goatherd,

ormerly a Q?rlgund chlef. .Joseph Cawthorn
Duke of Graftiapa..... veesseers.albert Hart
Emperor of Braggadocia..s....George Schiller

8 of Braggadocia
Persioas, Snurt osmoe of BISBENISEE . i

Duke of Graftl-
vv...George Tallman

Interior of
Sa ks b0s ae 48 N B ok W. J. Smith
O AT D .Willlam Mey¢érs

daughter of Em-
....Nella Bergen
eanette Lowrie
.Harrlet Marlotte

RO s ooggososssansoses
Dagonet, Minister of the

Graftiana...
Herald....
Princess Yolande,

peror of Braggadocia
Griselda, a goose girl.
Mopsa, BOrceress.......

Leandre. .... csvecssssessssssesss Monte Elnoj
Sllvandre.........e0 ves..Gladys Coleman
Jacqueline. ......... veessesssLOu  Garrett
BIIARE . o taiived s e veesseessss o Helen Southern

Lords and Ladies of the Court, Pages, Muakis
of Honor, Warrlors of Graftiana, Ama-
zons and Members of Slegmund’s
Band of Brigands.

“‘The Free Lance,” which opened a week's
engagement at the Tulane last night, 1s A\
gendlne ccmic opera, and not the sort ot
hodge-podge yciept ‘‘musical comedy.” The
book is by Harry B. Smith, who can tell a
story, and the music is by Joho Paillp Sousa,
and shows the March King in & happy and
most melodious veln. After all the musical
fnanities which have occupled the stage lately,
it Is genuinely refreshing to come across a
comic opera of the old style, hui.uig a con-
nected plot, and set to music which is more
operatic in character aud far superlor In style
to the uvsual jingle. For a time the general
public seemed satisfied with the frothy pro-
ductlons with which the stage has been over-
run, and got what they demanded, but of late
the pendulum has swung back, and the later
comic operas can stand alone by virtue of their
plot and music, and do not need horse play
and other devices to prop up the structure.
The story of ‘I'he Free Lauce' is not new,
but as far back as Shakspeare's day there
were no new stories, as it Is proven that even
the fmmortal Bard of Avon borrowed his
plots. This story is clothed avew, and re-
touched so cleverly that it Is most entertain-
ing, and tells of the woes and Hnal happy
unfon of two faithful lovers. The Duke of
Graftiuna and the Emperor of Braggadocla
huve one a son and the other a daughter.
Each monarch is In dire flnancial stralts, but
supposes his rival to be rolling in wealth,
and the two have arranged a marrlage be-
tween the two young people, in order that
thelr closer family ties will allow them !0
borrow from each other. Prince Florian
is the helr apparent of Graftiana, and Prin-
cess Yolande is the imperial offspring of Brag-
gadocia, but the Princess has scruples about
being furnished with a husband in this high-
handed, unromantic way, and on the eve of
the Duke's arrival she disappears. The K-

peror, in order not to disappolint the expect- |

ant bridegroom, introduces Griselda, a goose
girl, as his daughter. Prince Florian, wno
was also opposed to marrying without love,
disappears, too, so the Duke orders his sul-
dlers to find his son, or, at least, provide a
substitute, who is found in the person of
Siegmund Lump, ex-brigand and present goat-
herd, who had changed clothes with the
Prince. Meanwhlile the real Prince and Prlo-
cess meet and fall in love with each other.
The two rival monarchs, however, are so Iu-
tent on carrying out their matrimonial plans
that they marry off the two substitutes, who
happen to be already man and wife. The sup-
posed marriage over, the Emperor and Duke
discover how each has been decelved as to
the financial status of the other, and imme-
diately go to war. In the second act the two
armies—the Amazons of Braggadocia aud the
heroes of Graftiana—are encamped on the
stage, with only a hedge to separate them.
It must be remembered that Lump was a brig-
and until he lost his halr, Samson-likeé, then
be had to embrace a peaceful trade. At this
time a sorceress appears and gives him back

| his flowing locks, and likewise his tremendous

strength., He Immediately makes contrac!s
with both sovereigns to fight their battles,
and, after describlng {n glowing terms the
fierce conflicts he and hls brigands had with
themselves, he ends by proclaiming himselr
lord of both countries. The Prince and Prin-
cess are too much in love to care, and all
ends happily. The lines are bright, the jokes
are fresh, and one of the funniest situations
is when the ex-brigand Lump recognizes In
the pseudo princess he Is to marry his own
wife, and sorrowfully exclalms, “When I'm
invited out to dinner I elways get just what
I have at home."”" Joseph Cawthorn, as Sieg-
mund Lump, {8 genuinely amusing, and sang
the song about his heir with deliclous humor.
The hit of the evening was Miss Jeanette
Lowrle, as the goose glirl, and her Arst song,
with the fol-de-rol chorus, was one of the

cholcest bits of work of the evening. She
danced uncommonly well for a goose ,lrl.
and Ler make-up was very fetching. Lhe

most important singing role was In the
hands of Miss Nella Bergen, whose rich,
well-trained voice was displayed to the best
advantage. George Tallman, as Prince Flor-
ian, also had a good singing part, and was
eminently satisfactory. The two belligerent
monarchs impersonated, respectively, by Albert
Hart and George Schiller, were truly comical,

The music is tuneful and decidedly martial
and spirited. There is a fine march, written
in a bhappy style, with the real Sousa swing,
and some flne choruses. The female chorus
Is shapely and attractive, and the stage set-
ting l‘l.ld costumes most effective. ‘“The Froe
Lance'' is one of the good things of the sea-
son, and was thoroughly enjoyed by the big

T ——— .

audience.
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Joseph Cawthorn was again welcomed
at the Tulane Theatre by an excep-
tionally large Thursday night audience
appeared to
completely catch tne fancy of the crit-
fcal clientele of that play house. There

and “The Free Lance'

Fl will be a final matinee tomorrow.

1 1908

. “THE FREE LANCE.”

' The Bousa Opera Company wit
Joseph Cawthorn presented T
BFree Lanc.: 'l;fﬁ(irr\-u very larg'i'} i
dience at the Tulane theater lag;
might and the catchy, melodious nes
comic opera was rece

tlon merited  generaliy, becausa . of
Mr. Cawthorn s excellent comedy work!
4nd because of the mervinlent proy
duced by the other avle comedians,
Cawihorn is a whole cthow and
a notable oue ¢t yud by himself. Hu

Is improving as the years go by and’
now he has a peculiar and narticulas

style a'l L own tha oth-
ers are trying to imitate, the best
evidenen of real inerit. '

There s a most distiguished ou:
eratlic characier (o thig piece than
is crdinavily: the case with comie
operas, which .ade as a rule nore
coemie by far.cthan they are operatie.
The two parts are fairly bristling
with songs and the “Three Love Sto-
vies” makes an initinl effect mueh
like the choir. of a great chureh, (o
Buch an extent iadeed that it gives

the effect of very grand opera instead

of merely the comie sort,

The catchiness of the amrs was
n:ost noticeabie .and. especially  was
this so with *“Lhe=@Ggpse ,Girk,? -
though none "of the yocal r\"rr:t!vt’e:i-

tions would appeal ina 'pnpu!:::' wuy,

rerhaps, to the ext-ant, gf-others that

hive been heard this zbdsonw, Jeuy-
elte Lowrie as QGriselds, ‘the Goose
Girl, proved bherself a comedian ot
no =mall mien and indeed she was
far moro than of supporting meas-
ure. $he is easily one of the stars.

The play ‘has a decided plot all

through it, so much ef a plot indeed
that it differs decidedly from other
comic operas now-so popular on the
stage. And the. plot is-withal an
interesting one, although of course
quite whimsical. Two monarchs, boih
in penury, decide, neither knowing
the financial condition of the other,
to rehabilitate their exchecquers by
marrying the daughter of one to the

sons of the other. But both ~the
son and the daughter fail to take
kindly to marrying some one they

bhave never seen and each disappears.
Fach monarch thén takes it into his
head to hire a substitute and carry
forward the. deception for the mon-
etary purposes . in view.' The substi-

tutes chosen happen to be husband

and wife, a boat herder and a goose |

herder from the hills near by. Com-
plications arise of course before the
truth cof the deception is 1earnod
by the monarchs and then a war
follows, a‘'real operatic war \§ th plen-
ty of opportunities for all sorts of
by play of whieh {he best advantage
is at all times taken.

The chorus is large and good voices.
George Schilelr -as the Emperor of
Bragadocia, was clever and fitted to
a nicety in a comic opera part ot
importance. Nellie Bergen as Prin-
cess Yolande and George Tallmann
and Pringe Fiorian, thé luckless chil-
dren of the plotting monarchs, added
1guch to the play both musically and

m the dramatic standpoint

'he opera will he seen at the Tu

ived with a ;,.m{s
deal ot applause and the n[)}.‘."‘)”idf

{

12 throughout the week.
-
Tl e e e
) ‘ess . P
the 19
e..

{ Tulane Theatre,

‘““The I'ree Lgnece' at the Tulane Theatre
i+ attractig the attention of the better class
belng |

Joseph
ng receptl

of theatre-goers in this c¢ity, and I8
wiitnessed by large audiences nl%htly.
Cawthorn is receiving a flatter
at the hands of his admirers. ‘TI'here will
another matinee Saturday aftérneon,
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»i,js,ﬂ'il’ﬁa‘s Opera Company with Jo-,
imeph Cawihorn in “The Free Lance’
Swas ageip greeted last
‘erowded house.
e £Cross a comie
yle !ike The Free lLance.
Bival v'vitors certainly have a treat
fn store for them this week and that

night by a
refreshing to
opera of the
The car-

is

It

hey will take the opportunity of en-
oying the same is withou saying.

=~ Recalling the great hit made in
T folly Moonshine” by Maric Cahill
flast season, and considering that all
"_r'eports make her new musical play,
SMarrying Mary,” the Desi she has

lever had, the success of this 1Mmost

comedienne €t the Tulane

* pext week is prac ically. @S-

Her new cffering comes { fonm

$ L 'two months’ run at Daly's Theater,

ENew York, where it was £0 well re-

Beived as to earn for Miss Cahill the

[rap ation of having rejuvenated the

old play housc. Sea sale
Thursday nl'if.l.l‘\i.—“
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CANTHOR PLAED
0D T CAME HH

Ever since Klaw & Erlanger be-
came producing maunagers, one ol
their first lieutenants as ac ompany
1#anager has been Edward Rosem
baum. Familiarly known to his army
of friends as “Rosie,” always In
charge of his firm's largest company,
he has been the manager of the great
Drury Lane spectacles when sent on
tour. Joseph Cawthorn was the prin-
cipal comedian of these companies,
and so when Klaw & Erlanger detler-
mined to make a star of Cawthorn as
Siegmund Lump in  “Free Lance,
“Rosie”: was naturally -given charga
of the company, and both these geus
tlemen are with the new Sousa Mili
tary opera, “Wmce," at the
Tulane this week. -

The manager and comedian hecome
personal friends, and at the close of
the last season, both being ardent
sportsmen, they decided to pass the
‘summer on the Catalina Isl:fuds, oi
the coast of Southern California,
where the Giant una, the largest and
gamiest fish that swims, is found by
‘tt_m million. After the successful sea:
son of fighting these monsters of the
deep, they . staried homeward. They
traveled by easy stages and stopped
‘off wherever they thought they might
ﬂind anything interesting. They got
?{t the train at Tuscon, Ariz.,, one
rning, and after shave, bath and
‘breaktast, busied themselves in the
“forencon in looking at the sites ot
the town, which included a greai
many cow boys and Mexicans and
ithe queer little adobe houses in

sich they lived. After a noon din-
ner they inquired for a poplroony
wighipg to learn something about
what the ponics were doing on the
Bastern tracks. Arriving at a very
arge poolroom called the
they discovered that owing to” tho
@ifference in time the races on the

i

game.
strangers one 1o the other,
of them playing a pretty
of pool soon attracted a er

t

dred dollar
a. game,
across the
Cawthorn lost he would do the sameg
When one
succession the other
to slip the hundred dollar

Antlers,

starns tragkd” had  beep concluded |

games. .

ng alleys, 1
and pool tables.
some fun and to sho
gamblers how a couple ©
ern sports might

) ’ . e

ooting galleries, D1Ia
' “Thinking to have
w these Westery "
f hot Kast-
amuse themselves,
] at $100 &
comparative
and both
good game
owd around
Rosenbaum had a hun-
bill which, when he lost
he would carelessly tOss it
table to Cawthorn, and it

hey began to play poo
They posed a8

Pad, el

o &

heir table.

of them lost two games in
one would have
hill ‘back
to him in order that the best could
be paid with the same bill. Pool ay
a hundred dollars a gide is a pretty
stiff game almost any where, even in
Tuscon, where betting rens high, and
the word ran rapidiy through the
town that two Hastern tender feex
were playing pool at a hundred dol-
lars a side, and before a half a dozen
games were ended it stopped all the
other games in the house, and, Lo
gother with the interested spectators
that came in from the outside to sed
the game, the place was packed, and
“Rosie” and Cawthorn were happy.

At the conclusion of the game§
they went to the desk to settle up
for the games.

“Oh that's ail right. We
charge for a game where there is any
betting on it,” said the room keeper,

“Well, now that's very kind. We
would rather pay for the game. YOu

never

can't run pool tables for, nothing,
said Rosie.

“Well. we don’t,” said the room
keeper.

“We charge 5 per cent commission
on the betting. You played severg
teen games at a hundred dollars @
side, which makes our commission
$170. You can settle now please.”

They they were in for it and
then settled.

Naturally pool playing is an un-
pleasani subject to broach to e
Rosie.Qr_Cawthorn now.

and Most Com

saw

The First Established
NeWwspap

From
Address -

Date

Amusements

The Sousa Opera C
; ompany, with

g:\;éhgsg?eni:‘l lhte ts;ltellsu' role, plea:eo:el;b

i ! e a e Capital theater
]r::ai}:itm:si:gr';he preisentatlon of the faml:)l:;

D a comiec opera, “The F
gfax:fle. ; The house was crowded in spl;((:g
o et nclement weather; due probably in
rookedo fthe fact that few attractions are
.“‘eek “okr the Capital during the present
(‘ome;lies‘ fhg“;:;tc%!fm‘c’l“;lpe?s o
0 z ) ‘The Free Lance”

;“h'loeﬂ:'ctcson:ficuou(;, by its absence annc(;3 tl:g

e made up of a successi
musical numbers, inter: i
Cialogue to kee W e of S e
p what little of pl y
is from being entir bt oh Eare
ely lost sight of J
2;(;::1:1;\: catchy musical numbers inTl‘fll;:

i most of which there is e
;fntihe bSousn dash to make them easil;'wlflcil-\
tgr za ‘J‘shas compositions of the bandmas-
3 ile the company is larger than

this year, the burden
3 of entertaini
;ﬂh:egy upon three or four of the mgrgntf:'l':;s
vl .mawthorne furnishes the prineipal pz;rt.
Lumpe :or(r}l:l(‘i[)l'].a inG(hehrole of Siegmund
. i n Goatherd. His come
:t‘:'sal::?it hqt the usual German dialect \'ardlj-’
cu.nt ; is humor was so spontaneous and
? agious that he made up for the lack lt
o!oer comedians of stellar class. s
Ll.e,egrge Schiller, -in the inevitable role of
allzd ATl?eerrtor}'{;:t tl’us gase of Braggadocia, |'
, in the role of th ®
g:'tG{:;;'a:-:}eﬂIIEd t::ir- parts acceeptl:gll;'e
: overshadowed by th .
George Tallman mad Dl
e a handsom 3
and his tenor voice w g
as shown to é
;:Ee Ci:wtsheo‘;-enre.lho; t“l,e musical nu:;llrearus.
5 a le assistance in tho
;lx;;:exsagng from Miss Jeanette Lowrie v;})l;
e Loe role of Griselda, the Goose’G!rl
ks ﬂ"tw:‘l:: captured the audience upor;
| with. thte star Surie she. remtainday o or
oot uring the re der of the |
“There 00¢ ‘

ance.
John Philt

%ch“&
charming swin
agsages are

P
would not be
he  book, wh

and the plot contains a multitude of ludi~
crous situations, the comedians being af>
forded ample opportunities, "
» The impecunous
docia, in order to replenish his treasury,:
determines
Princess Yolande, to the son of the Duke
of Graftiana, Prince Florian, imagining
erroncously that the
wealth.
delusion in regard
also desiring to recoup his fortune, em=-’
ters into the plans of the ruler of Brag:

rincess,
mionies are to take place, neither having
seen the other and desiring to choose
their mates, escape to the
Prince exchanges apparel
Lump,
Princess meets
the common law wife of Lump.

also exchange garments.
Prince and Princess return to court, each
desiring to see the other.
the Princess and
peror and Duke in a very embarrassing
situation, and
the ons substitutes the goose girl
the Princess and
for the Prince.
the finanecial
match is broken
show of wrath declare war.
time the

disguise and fall :
with the goat herd declaring himself joint

potentate of Braggadocta and Graftiana,
thus terminating the

acts, in the first of which the garden of’
the Emperor's palace
and in the second, the camps of the con-
tending rulers,
The feminine part
beautifully costumed, and the members of
it were unusually presentable personally, |
while the
gent was fittingly
large
the strongest and most satisfactory vo=
cally which has visited Nashville this

season.

Joseph
Slegmund
almost his every movement having some.
laughter-provoking
had not quite mastered the English lan-
guage and his
of music plain were among his most en-1
joyable work.
way to convey
‘:omlcal import. Jeanette Lowrie singular-
v combined a quaint, unsophisticated air’

er Cutting Bureau in the Waith a bearing

most of those seen in fausical shows here ||

after experiens

comic opera, ‘‘The Free 0P,
audience witnessing the D form=
In the musie of the produoction.
‘Sousa, has o{hlaved a notable: |
roughout it moves with @&
g and some of the musical
expeedingly ' spirited @
isptgted in grand.Opera.;
fch was written by Harry
ly bubbles over with fun,

v

Smith, fair

Emperor ‘ of Braggfé.;

to marry his daughter, the:!

Duke has great
The Duke, being under a similar

to the Emperor, and

ocia with avidity. But the Prince and:
just before the wedding cere- ;
i

7".‘

Redl opera With a ful] orchestra, @
cast
|tations, and a singing chorus,
above all a new piece,
theatrical situation in Paducan, when
Sousa’s latest, “The
: with Joe Cawthorne,
' and Nela Bergen in the leading roles,
was presented last night at The Ken-

country. The
with Siegmund
a German goat herd, while the
Griselda, a g00se gl‘rl.
They
Disguised the

The escape of.
Prince has left the Em-=-

to get out of thelr dilemn}a&

or
the other the goat herd
However, on discovering
condition of one another the
off, and they with great,
In the mean-
Prince and Princess meet in

in love. The story ends.

T e

war,

The opera, which is divided into two {’

was represented, |
was sumptuously staged.'f
of the chorus wasy

make-up of the male contin-
ludicrous. Especially

numerically, the chorus was One 0

The principal parts were all well filled.
Cawthorn, in the character of
Lump, was irresistibly funny,

significance. ILo7mpi
efforts to make his theories

He sang his songs in a
with especial effect their4

tucky.
operas
more tuneful scores heard in
geasons,
because the dearth of
ous musical pieces on the road leaves
most cities without anything with
which to compare it when
Lance” makes a Visit.
last night was delighted;
the music; then with the scene, and
last and all the time with the work
of
is one big march,
and it has the Sousa swing, with the
shriek of reed instruments and the
crash of drums that give the thrill
that only Sousa understands,

it was of high order and well render- ||
ed;
are: “The Mystery of H
Goose Ginl,” “On to Vietory,” and “I
Do It All by Proxy."”

best known to theatergoers, George
Schiller and Albert Hart, as the em-
peror of Braggadocia and Duke
Graftiana, vespectively, leave
ing to he desired in their parts, while
George Tallman, tenor, as the son of

the
lover, adds to the effect with his phy-

sical appearance and high voice. The
chorus composed of good singers,

is at his best in the military numbers,
Dreamy

of self-satisfaction and a
renturesome spirit in the character of the
roose girl, and both in song and dialogue

the was fascinating. Albert Hart appear-
\d as the Duke of Graftiana. He is long:|
nd gaunt, and his stature was accentu-']
\ted by his costume, He effectively em: )
loyed his lines, and made the most of
ils part. The perplexity of the Emperor,
vho was continually confronted with wex-

~~.tious problems, was amusingly portrayed‘.‘

w George Schiller. George TaHman, in
he character of the Prince, displayed a’
ine tenor voice. Excellent yocal powers
vere also displayed by Nellie Bergen, who !
ook the part of the Princess, a character
vhich she interpreted with charming Vi

ab 1
: 1 woere Sen
hutt ety alll W ing A oo seane

LAY a4 v .

‘aeity. . Her personal beauty contributed
b her guccess. The other parts were well 1
aken. y
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' _Sousa’s Latest.

of trained principals with repuf
and;

relieved the,

Free Lance’'!
Jeanette Lowrie

Sousa has written better
and there have heen many
past

put that avails us nothing,
really ambiti-

“The Free
The audience
first with

Oof course, there|

the company.
“On to victory!"”

gvery number made a hit, because |

but among the more catchy ones
istory,” “The |

Besides the three, whose names are

of
noth-

duke, and Yolande's incognito{

gousa is the ‘“March King,” and he

love songs with waltz cho-
ruses are beyond him, and “The Free
Lance,” like most of his operas, is
shy of the kind of numbers the galiery
whistles,

The book of “The Free Lance,” by
Harry B. Smith is as bright as weuld

3 +8 o
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“The Free La.nce "
shows that has Viﬂlt’edof;n“ the beat,
season, has reached the chburg thig
on its Westers *1e Pacif

i¢ Coast

sNew York, '1 !

be expected, m-;_

MU iy

“THE FREE LANCE."

It was a happy inspiration for

8 Sousa,
King, to take to the writing of

comiec opera. He has provided several
interesting entertainments, not the least
conspicuous of* which is his latest pro-
duction, *“I'he Free Lance,” seen at the
Capital last night. Notwlthstanding the

in/

¢« rain, standing room was sold early
the evening, and the audience was one
of diserimination and  thorough candor,

which made the outbursis of applause all
the more sincere. The music, which after
all, will make or mar the greatest book,
has that peculiar martial swing which
has made Sousa’'s work a current elassic.
Beginning with the rare recognition of
applanse for the overture, the various
numbers throughout' were greeted with
demonstrations of approval, The plot
is of the tenuous kind, but sufficiently
connected to hold the attention. The
costuming, as Dbecomes the impessible
characters of ¢comi¢ opera, Is fantastic
and striking In its beauty or its freak-
Jshness. The chorus is large, admirably
drilled and large voiced. An old friend,
Joe Cawthorne, as a“ German goat herder
masquerading as a prince, one of the clev-
erest German “dialéct comedians of the
kind that does, not have to resort to the
Rogers Brothet‘s style of humor to win
applause, behlgq spontaneous and {rresist-
ible. Amnother old favorite is the atten-
{uated, angular, Al Hart, as the Duke of
i Graftiana, seeﬁ‘he‘re several years ago
in the name part of “Wang.” The part of
comic opera royalty is taken by George
Schiller, as the emperor of Braggadocia.
He has a good voleé and the approved
demeanor of his kind which make such
productions *go.” ‘One of the best mem-
bers of the cast I8 Jeanette Lowrle, as
Griselda, the Goose (

a pringess, and |
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Jeanette Lowrie and Others Rescued
[ in Their Night Clothing
at San Antonio,

Panic-Stricken Guests—Many
Suffer From Exposure.

(Special Dispatch to The Mornjng Telegraph.)

i SAN ANTONIO, Tex., March 15.
Jeanette Lowrie, Thomas Hart and
8everal members of the chorus in *“I'he
Free ILance,” which played here last |
‘night, had a close call when the Vance i
Apartments burned at an early hour this |
morning. Miss Lowrie was carried down [
: i
2 ladder by a fireman in her night |
clothes, carrying her hat in one hand |
‘and ner handhag in another. |
. When the fire was discovered af 3|
90]00!( a. m.,, by a clerk in 1Ilv‘}.\|n\'m'~ !
ick Totel, it had gained considerable |
headway and both stairways were de- |
stroyed.  The clerk turned in an alarm
and when the firemen arrived they found !
the guests panic-stricken and huddled in |
the corners of the burning building. !
The firemen arvived just in the nick |
]

of time to carry them down the ]3\(]\]6‘I‘ﬂi
from the second floor, which the ladders
[ just reashed. The Tast ounes to he car- |
ried down had a narrow escape when |
a heavy cornice fell. i
Some unidentified guest also threw a !
trunk from a window. A loaded ‘re-!
(volver in the trunk exploded as it struek |
the ground and the buollet just missed a |
woman member of the theatrical com-
pany.

One member of the company, a Mixs
Bailey, who had bheen ill, was the last of
“The IFree Lance” to bhe earried out.
doe Cawthorn and the other principals |
who were staying a few doors away |
from the Vance all rushed to the scene |
L a8 soon as the fire was discovered, All ¢
[ the members of the company were ac- |
counted for and left for El Paso at noon |
to-day. ]
San Antonio last night experienced its !
first cold weather of the season, and |
nearly all the guests rescued from the !
Yance suffered from exposure. Thney |
were sent to other hotels, where ('lnth-j
ing was provided, and they were made !
comfortable for the rest of the night. }
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OLD FASHIONED

“The Free Lance” Fails to Win'
Approvzl at the Van
Ness.

By COLGATE BAKER.

Those who have been bewailing the
passing of good old-fashioned comic
opera now have the opportunity to
show their sincerity by paying a visit
to the Van Ness Theater, where “The
Free Lance,” a new muslcal p}roductl.on’
by John Philip Sousa, the famous band- ’
master, and Iarry B. Smith, an equall_v%
celebrated librettist, was presented last |
night for the first time in this city.

I have had my doubts about the
goad faith of those who have been
clamoring for the comic opera of the
old days. We have heard much about
the solid substance of comic opera
as compared to musical comedy; of the
saneness of plot and character, and
wholesome tone of the old-fashioned
productions. “The Free Lance” has
all the excellent qualitiés that the
fondest admirers of comic opera at-
tribute to their favorite form of mu-
sical production, and nevertheless it is,
with the exception of a few bright
lineg in the dialogue, undeniably dull
and commonplace, and almost every
one who attended the opening perform-
ance concurred in this opinion. .

I had hoped that the Sousa music
would supply any deficiencies in Mr.
gmith's book, but was disappointed.
There is but one march number that
1s worthy of the composer of ‘The

»,.nd 8 ] Q &u,
: ' " which m ) .the

NO LIVES LOST; GO TO EL PASO ‘

Firemen Arrive Just in Time to Save |

YORAM

stablished and Most Complete

| 'utting Bureaw.in the World

Newq)aper culiiny pwrcuaw vIv view

v v

LOS ANGELES.

Notwithstanding the fact that noar15 every one had
spent a goodly sum on the San Carlo
engagement here

pera co. during
(and that sum amounted to
there was still money left to see Joseph

| Cawthorn in The Free Lnnge which played to excel-

NELLA BERGEN.

Prima Donna of Sousa's The Free Lance,

In the all-important matter of com-
edy the author places his main reliance
on gags, which are dellghtfully deliv-
ered by Joe Cawthorn. The characters
in the piece are all reminiscent of the
haleyon days of “The Black Crook' and
kindred productions. There are rival
monarchs, a prince and a princess, des-
tined to wed against their will; a girl
who masquerades as a boy, anda goat-
herd who clowns it through the opera.

The star of the production is viva-
cious little Jeanette Lowrie, whose
elfish comedy has a peculiar charm of
fts own. Miss Lowrie squeals her songs
and gets almost as much applause as
she would had she a prima donna voice,
Joe Cawthorn, one of the few genuine
creative comedians on our stage, in-
vests his part with much original hu-
mor, and makes a hit with all his songs
and specialities. Nella Bergen is a
splendid light opera prima donna, and

under th

dAvewspuaper

dress .

“The Free Lance.”

not

vocally quite in a class by herself.
Albert Hart and George Schiller, as the
two bankrupt monarchs, also contrib-
ute much toward the fun of the per-
formance.

Klaw & Erlanger, who are the pro-
ducers, have given the opera a lavish
staging, and the eye is feasted with
attractive stage pictures. The chorus
has been sclected with a view to shape-
liness, rather than comeliness and style,
and they wear tights as if they were
quite proud of themselves,

The engagement of “The Free Lance”
is for one week

WOPUPICE  wivvuviny =
.
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SOUSA OPERA COMPANY. |

| Tonight with a matinee today will ba

‘the last performance of Sousa’s great

vqnd masterful opera “The Free Lance,” |
It 1is certainly a beautifully staged §
plece and the costumes are excellent.

There is 8 large orchestra and a large

chorus of sixty beautiful girls.

by Sousa,

e direction of Klaw &

\l((“uy drrepce

¢ Uik e

or

TIME FOR NELLA BERGEN.
At any moment Nella Bergen. now with

desires to play vaude

ville, the time is awaiting her, accordine
to W. L.

expects 1o

L.yvkens, the agent.

book Miss

Mr. Lykens ¢
Rergen after her

legitimate season closes, provided she is

the

which

engaved for new opera written

and will be produced

hefore the summer sets in.

Van Neés‘l‘heatre

The Free Lance, lavishly mounted
and with a most competent cast, is
the Klaw & Erlanger offering this
week.  The piece is by Harry Smith,
rounded out by music by Sousa. An
attempt has been made to write a
comic opera on the old model, and we
are not certain but that we have out-
lived the old model style. And then
Sousa, whose militant  spirit s
usually rampant, is unseemly modest in
his present efforts, and outside of the
finale of the second act, which has a
spirited and splendid march song—On
to Victorv—there is not much of the
kind of music we expect with the
Sousa name attached. The real hit of
the show is Jeanette Lowrie, who is
a delightful, artistic comedienne. who
does full justice to the Queen’s Eng-
lish and yet gots a continuous laugh.
Joe Cawthorn, the star, is a well-
regulated Germn comedian who is
regularly  funn Nella Bergen, a
comely and sho ely voung woman,
who sings beautifully and acts en-
ergetically, is the hest prima donna we
have had in several seasons. Albert
Hart and George Schiller work hard
for their laughs. The chorus is ex-
ceedingly well trained and can sing,
and we make our acknowledgments to
a most capable director.

houses week March 18-23.
wmsatisfactory:
ing of the
ind well v;\ﬁtun]u-d.
popular  Joe !
-'~-:\nvtlh" Lowrie, who is extremely clever in the part

of Griselda. a goose girl.

* ever

The opera {itself is
there is dash to the musie, but noth-
““stay-with-you '’ quality; the co. capable
¢ The fun rests in the hands of the
Cawthorn and his able second,

v weanke’ anoacoment at the “

By James Crawford

Sousa’'s music contributes less than
efther Smith's libretto or Klaw &
Erlanger's ‘“production” to the whole!
structural merit of “The Free Lance!
1t is rattling good music so long as it
is expressive of martial spirit, but in
all other phases of composition it is
but slightly removed from medioerity.
When the piccolos cease from tymmg“
um-bursting and the drumsticks ltﬂf
at rest the auditor feels that the mol‘-f'
jody in hand lacks spontaneity of crea-
»tion. ”

“The I‘ree Lance” was presented last
(evening at the Van Ness Theater, and
"after an overture that was graphically |
|illustrative of tramping troops and fly.
iing banners we were given an open-:
‘Ing chorus sung moderato by mixed
voiees, which sounded comparatively
flat. And right upon the heels of that
came a soprano solo, with chorus,
iwwhich ranged from brilliant allegro to:
#most churchly anddnte and emphasized
¥he composer's weakness when he
rabandoned swashbhuckling effect. So it
lwas throughout the opera. Fortunately
the book consistently admitted of fre-
quent introduction of Sousa's forte—
‘which is forte. The best thing he did,
apart from his treatment of the soldier
‘themes, was a quartet in the first act,,
{in which the music was immeasurably |
alded by the comedy work of the sing-
ers. i
It is an oldfashioned comic opera
{story that Smith has written, dealing
'with two impecunious potentates, each
‘of whom, Imagining that the other is
opulent, seeks financial rehabilitation
by a marriage between the son of eone
and the daughter of the other. Thén
we have the comic relief furnished by

goat herd and a goose herd, instead
.of by a sheep herd and a turkey ‘herd,
as in the dear old ‘“Mascotte.” The
taie is coherently told, however, which
is more than can be said for most
comic operas of latter-day construction.

All the principal people are clever
enough to make the stereotyped char-
acterization interesting. Joe Caw-
‘thorne, as the goat tender in princely.
disguise, is very funny, despite the]
fact that his concertina is not even.
hinted at. He sings a song entitled
“Hair” ghat Is one of the best of its:
kind we have been visited with this
vear. His foil in - the fun-making I8
Jeanette I.owrie, a buxom young per-
con who freely sacrifices personal grace
to the good of the cause. She has a
captivating velce “catch” while either
speaking or singing, and she squints,
twists her good-humored face into uns,
Jovely expressions and walks awkwards
ly—in brief, leaves nothing undone
that might enable her to appear amuss

4

ing
The inevitable lovers—soprano "a.m_d).’
tenor, of course—are Nella Bergen. and|
George Tallman, both of whom' sing |
well in solo and concerto. Albert Hart,
as one of the (ead-broke rulers {8
about six feet two and spare of limh|
and frame, and his physical imperfec-
tions are utilized for all they are worth
vy true comedy inspirations. George
Schiller, the other hard-up monarch, 3
equal to the requirements, as are ¢
the minor players, and there are mai
of them. ikt by
The chorus is shapely and well
drilled in every way, and the ensem-
bles, especially the first act ﬂna.l'd."'L:-
a tremendous harmonic effect. Ag for
costumery and scenery, hoth are !rQﬂK,
and elaborate. TFiner stage pictures;
have not been shown us Slnca’thefc’o‘ﬂ
lumbia days. eV
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[[ LANE[ CLEVER SINGER IN “THE FREE LANCE” The Free Lance. _
| ! { There is just the right measure of
RWW**%&M**M*MW everything that goes to spell-a lné-.‘

c¢essful comiec opera in The Free
Lance, It contains suflicient musl.o to !
make it a real opera credit to Sousa;
it has sufficient nonsense to make:it
comic, Hurry B. Smith has here writ-
ten his best book; and there is more
than enough all-round merit to make
it a first-class audience-drawing fac-
tor.

' q
i L ; - : Y ;

s L M 5 g : ‘ S
DELIGHTFUL MUSICAL COMEDY |4 ‘ - » 5 ,
AT THE MASON

'ousa March' Clever c°med]ans' There is the Sousa mark on the mu=
Pretty Girls and Good Singers a sic from the moment the orchestra gets
Combination Hard to Beat.

“Theodora” at Auditorium
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there is the same martial rhythm to
most of the choruses, yet one o two of
the melodies are surprising in their
resemblance to something higher than
ordinary comic opera music. The Free
J.ance often oversteps the boundary
H}\u into real opera with real opera
gingers to sing it.

The two acts are not evenly balanc-
ed. The first Is given up almost wholly
1o melody; in the second mirth reigns
gupreine.

Nella Bergen, who by the way is

Mrs. DeWolf Hopper, made a charming
prima donna last night. M

‘heuutiful voice, which she used to‘
great advantage, Especially charming
were her songs Three Love Stories and
The Carrier Pigeon. She has not as
strong a part as that which made her
reputation in Il Capitan, but she enters
into her part with the same mischiev-
ous abandon and spirit that is refresh-
ing.

Jeannette Lowrie is one of the few
women who can do low comedy stunts
and imbue them with an artistic at-
mosphere. She is a comedienne of
considerable calibre—simply immense. '
She is graceful, has a pair of blue eyes
that dance as daintily as their owner,
and a smile that is dazzling in its |
brightness. She can't sing, and she
doesn't pretend to—she can win her way ¢
into the affections of her audience
without having to, but she has a fas-
cinating little chirrup that goes a long
way as a substitute. ;

Joseph Cawthorn is the star of The
I'ree Lance. He doesn't get much
chance in the first act, and it is just
as well for that little part of risible
vancouver present last night that he
doesn't. Two acts with the swiftness
of the second part of The I'ree lL.ance
would be more than mortal could stand. |
The audience laughed, then laughe.l ¥
again, and after that it was only a case .
of straightening one's face out between
spasms. He can be compared in style
to no other comedian—he has original-
ity of expression, and is one of the most

7 successful ticklers of the risibilities

NELLA BERGEN that ever visited this se7% of the

; wowbe. His song entitled Hair was one |

Those ogres of the theatrical busi-
;}ness, Klaw & Erlanger, every once in
ja while make a mistake; they send to
‘ Los Angeles a company remarkably
i clever.
, Perhaps this is done just to show
Los Angeles what the gyndicate could

do if it would; perhaps it is merely a

peace offering for the general run of

rotten shows that are too often in-
flicted by these arch enemies of the
drama upon a long suffering public.

Be that as it may, this week the syn-

dicate has actually seen fit to bestow

upon patrons of the Mason a delightful
tidbit—and perhaps it ill behooveth
anyone even to ask why, but to be
wise, take the gifts that the gods be-

stow and be thankful.
“The Free Lance,” with its Sousa
i
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music, is termed a real comic opera.
It is considerably near the style of
opera which used to go by that title;
even though it be not fully up to that
standard, it is a long ways ahead of
the slush and balderdash that mas-
querade as musical comedy by these
degenerate days. It has a plot, a bit
motheaten perhaps, but still possessing
a continuity of purpose and a definite-
ness of action of which musical shows
are not often guilty. The theme is
rather hackneyed, and our old friends, :

K
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%
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the king of the mythical realm, the
duke of another, the pretty girl who
masques as a boy, and the ex-bandit
who personates an honest man—all j
these are readily recognized. b
But just as one welcomes even an
old favorite if presented in fresh and
attractive guise, so these chestnutty
characters do not pall, but carry the
older generations lovingly backward, | 4
while the youngsters find in them the| ¥
same joy that their ancestors grected | %
in their predecessors. Thus Harry B. :3
Smith has turned his brain back some ,:
few decades, and has evolved from the |4
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musty past a really happy combination
—one of those Rip Van Winkle affairs
which never grows old, but is merely
rejuvenescent from era to era.
The company which interprets this
affair is deserving of highest praise.
Joe Cawthorn is about the only comiec ;:

opera comedian who is at all funny or|| * estesteatests sfesfeserterfedededefedofedodedotedod

original any more; most of the rest areg - AR 1’*‘****“*““" — of the hits of the performance

known by heart. Joe keeps up with they ‘'Vwveare - v George Schiller uq(th) En e :

times, and though he cannot sing—if Wlkoin 2 e e Emperor Sygs

he could he wouldn't be a comedian—hef} m also a great success. Had ‘he besn !

is so jovial and comical that he is a . boLd, e S playing with any other comedian than
Cawthorn he would have been a Star. |

gem. His methods are refined, genuine
and clever; he has ability to make ajl |ress
lJaugh by a wink, and an uproar fromg
a gesture, and this is real cleverness. §

Two pretty prime donne take th

Hls elastic face is an asset, and it .

M O I 5 slips into a laugh without knowing it.

: Albert Hart, the other comedian of the
{ trio, has a splendid bass voice and a
face. The face is not as fine as the }

' te A
leading feminine roles, Nella Bergenj | oy
the wife of the elongated DeWolf HoD§ | KOU’SA’S O'PERA TAKES WELL voleo: Bk it Asoea

o r——————

per, being a lovely princess, whil

Jeanette Lowrie, as the goose girl, ha The house orchestra was reinforced

created a role destined to be identificfl Music and comedy both of a high by the company’s own corps of instru=
! mentalists, and the orchestration was
|

with her for many years, SO excellol
{s it. Both are handsome in face ar a notable feature of the performance.

oi1der and company one¢ of

figure, which they liberally display, a1 ! exceptional excellence, The chorus was splendid, and all in all

‘;\r{\lslclhmt:]utbi‘l\?lbi’.;;s l\r/f«ligrgeﬁ?\n_;gmfguﬁ t‘ “The Freo Lance,” Sousa’s new military The Free Lance is about the best comie

The t'\\'o m‘*lke a dellgf\tful pair. ‘ comic opera, and the Klaw & Erlanger opera we have had this season. It will
g = | company npresenting it, made a hit with be repeated to-night.

Two other arch fun makers, le
known to fame, are Albert Hart angl
George Schiller, who play the “busted’:
king and duke, respectively. Both a
able coadjutors of Cawthorn, a
though lacking his finesse and dain
ness are good comedians. George Ta
man does well ag the prince.

The chorus is large but rather a
tique; it also sings well., The mus
of the opera in itself it a distinct a
vance on the part of the bandmaste
composer; he shows little of the rav
ness noticeable in his earlier efforts, ar
his blending of tonal effects is at tim
almost Wagnerian on a miniatu
scale. One or two motifs were ab
lutely so. The inevitable march
time, “On to Victory,” will lik

ﬁ_’much whistled. All in all, the
a delight 'and well worth whil
Nsecond or third -while.

the audience at the Broadway theater
jast night. The opera is full of hLigh-
. class Mght musle, including many tuneful
numbers, while the book is one of the
< i cleverest productions of Harry B. Smith.

The comedy is continuous, and Joseph
1 Cawthorn, a favorite with Butte theater-
| goers, never appeared before a Butte au-
. dience in a better-suited role than that v

¢ of Siegmund Lump, the German goat-
herd and ex-chief of a brigand band,
= | (jeorge Schiller and Albert Hart algo |
helped the comedy along, Ceorge Tall- !
man, filling a minoy part, has a good
volee, but does not have much opportu- w |

nity to use it. Nella Bergen, with a
“ beauty and a voice that challenge admira-
s tion. quickly won the hearts of the audi-
be ence. Jeanette Lowry I8 another capti-
ow 13: vating creature who has much to do with
ven a making the evening pass away too rap-
l?ly- “The ¥rea Lenee" is handsomely
staged and costumed, The chorus is a
large one, looks good and {8 :

Lhe opera will be repes
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Portrait of an Egg Which Is Alleged to Have Been Sent Through the Post.

Is It a Fish Story?

‘With the cut which appears on this
page Mr. Abrahams, the advance ageut
~of the “Free Lance’” company, sends
the following:

“Here is a picture of a genuine postal
curlosity. It Is an egg,and a real one at
that. It s not cooked or prepared in any
manner whatever, but is a raw, fresi
sample of hen fruit, just as it is pictur-
ed here. It came through the United
8tates and Canadian malls in the ordin-
ary manner, passed customs, and was
delivered by the mail carrier at the box
office of the new Walker theatre, where
it awaits the arrival of the Sousa Opera
company on Monday next, for, as will
be seen, it is plainly addressed to “Jos.
Cawthorn, care “The Free Lance com-
pany, New Walker theatre, Winnipeg,
Man.” " It is regularly stamped and
cancelled with the date and was malled
from St. Paul to Mr. Cawthorn, the
star comedian of “The Free Lance"
- company. How it was accepted for

mail transmission is a mystery, but
how it ever stood the jars and knocks
consequent on its varled experiences in
travei, without breaking is the most
curious phase of the incident. The ad-
dress is plainly printed on the shell
which has not suffered by the experi-
ence, and which retains its dazzling,
pristine whitenesgs, absolutely unimpair-
ed. Had the egg broken in transit in
the mail pouch, there are some Winni-
peggers who would probably have en-
joyed scrambled egg with thelr morning
ma’'l. Tt is but another example of tha
wonderful efficiency of the modern mall
service, and the care in which every ar-
ticle offered for transmission is handled.
1. is probabl!y the work of some wag-
gish frlend of the comedlan, and
whether there is some ulterior fact be-
hind it, cannot be determined until the
arrival of the “Free Lance' company,
for the globe trotting ege i¥ mutenassy
itzelf In its r:sting place at the Walke:
theatre box office,

J0S. CAWTHORN RETURNS TO TOWN
T0 RELATE AN UNCANNY TALE

Tells of the Death of Johnny Page,
the Little Comedian Who Re-

tired From the Stage and |

Went West About Three -

Years Ago.

Court Exonerates Allen Lowe of the
Charge of Obtaining Money From
Alice Benson,the Prima Donna 1
of “The Mimic and the
Maid"”” Company.

By RENNOLD WOLF. i

FTER a long, arduous season with

“The Free Lance” in the outly-

ing districts where the fashionable
beverage is hard cider, Joseph
Cawthorn has returned to town prepared
to relate a weird and creepy tale of coin-
cidence. It was Cawthorn who by tele-
gram first notified the local press of the
death of Johnny Page, the little comedian
who was forced to retire from the stage
about three years ago. The manner in

““When we get to Butte,” 1 said to

Rosenbaum, ‘I am going to look up
Johnny Page.’
“*No use,) said Rosenbaum, ‘he's

dead.’

*‘He is!' T exclaimed. ‘I hadn't hearl
of it.

“*“Yes, some one told me about a year
ago that he was dead,” replied Rosen-
baum.

“ It can't be true,) I answered, ‘for
1 have heard of him since then.

“Just then the train stopped at a lit-
tle station. I picked up a paper 1 had’
bought at a station a few miles back
and began to look it over. Staring me
in the face on the first page was%the ac-
count of Page's death in a hospital a
few miles from Butte. It gave me the
shivers. Before 1 could call Rosen-
baum’'s attention to the news he said:

“‘Loook out of the window, Joe; they
are bringing a casket aboard. TI'll con-
fess that I have the usual theatrical
superstition about such things, and I
don't like it.’

“Other members of the company ex-
pressed similar superstitions,

s +pPghaw!” I said. ‘There’s nothing in
that. I'll go ahead to the baggage car
and find out about it.’

“1 did so. They were carrying little
Johnny Page’s body into the car.”

which Cawthorn learned of Page's death | .

forms the uncanny part of the story.
“We were on our way to Butte,” said
the star of “The Free Lance” yesterday.
“®d Rosenbaum, the manager of the
company, and I were sitting together,
During the conversation T recalled that
the last tidings I had heard of Page he
was hopelessly ill in Butte. We were
about thirty-five miles from that city
Vh'n_‘- th&r m P n




SEE WHAT THE PRESS AGENT SAYS:
wtte Lowrie, who capere A about right merrily in ‘The Free Lancé’
. to pe the feature of Al Larons’ new musical piecee~Yama, which

en Philadelphia folks shortly, and come to New York in the Fall.
nd Nella Lergen (Mrs. De Waolf Hopper) keep fCamp House' while on the
there were no huangry nwoi thirsty people in the Sousd
aronnd, for they carried a new

voad. all fost scason and
apeia liite the twwo merry ]lr/vln_l/ Wwomen werd

contri-ance in the way of a lunch basket of sufficient proportions to supply «

asod sized hotel, and disgorged the most delectable of viands and cooling of
oft’ s and ‘otherwise, for Jeannette is skilled in the art of miving «
cocktail, believe US _altho' her press agent says she doesn’t indulge herself in
the postime f toying with sieh AANGCrOous commodities.  Nhe pleads
guilty « Leing Florodora al one tine, but not in the cternal scatette, for
ghe was the atiructive “ANge I’ of the piece, U hom e recall awas carried on
the ste ] sket of 1roses not unlike the tempting affair the little comedienne
carvic the one night ctands last season as the traveling boniface.”
That's ! qgent’s suggestion for a caption. We couldn't add to it.
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GEORGE TALLMAN and NELLA BE RGAN, in “The Free Lance,’ at the
Walkes this After noon and Evening.

*® = <

No doubt there will be a big holiday
audience at the Walker theatre to-
night to see and laugh at and with
Joe Cawthorn and his associate coin-
tedians in “The Free Lance.” There is
such a spirit -of brightness and “gin-
ger” in this] sparkling Sousa opera
that it is pecularly well suited to sat-
isfy the longing for merriment always
felt by a holiday audience.

There will be a matinee today and
-then, to the regret of many who have
become ardent admirers of Nella Ber-
gen, Jeanette Lowrie and all the other
members: of this excellent company,
fafter the Saturday evening perform-
ance “The Free. Lance” will seek oth-
er wg_rlds to conquer.

- -~ -

lewspaper Culiing  axurcws =

{ New York Comic Opera.

i Winnipeg has had real New York
;co_xnic opera all this week in “The Frec
{ Lance,” which Klaw & Erlanger's blg
‘ company is presenting with such at-
“tractiveness and spirit at the Walker.
There will be two more performances
;ﬁto-day and then good-bye to Joe Caw-,
“thorn amnd his merry confreres for 1
iseason at least, and it is to be hoped
not any longer, for such merry-makers
icatinct visit us too often or stay too
;lang. The opera itself will well bear
(repeating another season as it is full
of the Sousa sparkle and melody, and
Ithe libretto is clean and crisp. To be
\sure, Cawthorne and George Schiller,
yAlbert” Hart and Jeanette Lowrle add
much to it by their own efforts and na-
'tive ability. Nella Bergen, the prima
‘donna; has made a splendid impression
[upon local music-lovers with her pure
and lovely soprano and her pleasing
‘stage appearance.
. Teo the chorus and orchestra should go
Y %ﬂ;ﬁt\_&g praise for . their . palnstaking

- The nmtinee to-day Wil no doubt
‘Jargely attended as the ladies agg
i of such bright and,
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uries still continue to vex the

mimic monarchs, although a
freshly made comic opera is at hand.
The advent of “The Free Lance,”’ a
rew musical entertalnment which ar-
rived at the Detroit opera house
Thursday evening, disclosed no relief
for the financial problems that obsess
the librettists, although here and there
other matters of state, perhaps, are
enjoying a new solution,

*““The Free Léance'’ was written by
Harry B. Smith, who once turned out
a real libretto in ‘“Robin Hood,” and
John Philip Sousa, the chap the vaude-
villlans imitate. In telling the story
of the two royal aristocrats, the duke
of Graftiana and the emperor of Brag-
gadocla, who, in order to fill their
pockets with the wherewithal, plan
to swap children in marriage, each
thinking the other wealthy, the author
had apparently started out to write
the older form of comic opera and
later determined to switeh to bur-
lesque. There is more than a combina-
tion of both in *“The Free Lance,’” and
sometimes the results are amusing and
sometimes they are not, There seems
to be the germ of a good idea in the
emperor of Braggadocia which has
not been completely developed. Here
is a character that slightly suggests a
satirical caricature of Emperor Will-
fam. For example, the comic opera
emperor sings on his first entrance:

I grant that there are people who have
talents rather various,

Quite capable and clever,

In some flelds of endeavor;

But I opine my genius is as much more
multifarious,

My general proficlence,

Is the next thing to omniscience.

Of course, there may be others with a
little stray abiHty,

But I'm the sole monopolist of whole=
sale versatility,

There's not an art or science of which
anyone may tell

In which I do not perfectly excel.

But I do it all by proxy:

Another fellow does the work, the credit
comes to me,

On the disclosure that neither of the
merry monarchs has a sou markee a
merry war breaks out wtih amazons
{on one side the fence and soldiers on
| the other, with husband cOommandir
one force and wife the other. 8uch
| situations lead nicely to burlesque and
' one finds it a-plenty in the second act
1 of ‘““The Free Lance.”

The best fun in the piece is found in
the characters of Silegmund Lump, the
German goat-herd, played by Joseph
y Cawthorn, and Griselda, the goose
| girl, interpreted by Jeannegte Lowrie.
i In spite of the conventionality of th=
. German comique with the broken
tongue, Mr. Cawthorne can bhe funny
and he is aided now and then a bit
bf' the situations. His dialect is splen-
did, his facial expression amusing and
ne makes the most of the opportuni-
| ties the author has given by thrusting
| the goat-herd into the robes of the

prince, who is forced to marry to fill

the trewx-ury. Miss Lowrie is a capital

“rough soubreite,” with a sense of hu-
mor, and a wholesome good nature.

Nella Bergen and George Tallman
also assist materially, the former as a
real princess and the latter as the
real prince. Miss Bergen has improv-
ed in her acting. She is wel! equipped
and schooled vocally, although she
was not in good voice Thursday ev<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>