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SOUSA, MARCH KING,
DELIGHTS AUDIENCE

|
fRendefs Famous Compositions of His'
Own and Is Liberal With Calls

for Encores.

Jol )
ohn Phillip Sot
g8 rendere
;lns:hm;tlpmgrams at the 'mk; et(llle;t\:?
ast night, pleasing tw
ght, f wo distinct audi
ences. Among tho \
- se who ¢
listen to the famd a3
mous bandmaster w
; . ster wer
fg:l(" \\h(l) manage every year to h:"lnf'
> march king at some woi ' h
; £ s > point of his
tour and to whom tl :

e b ¢
iy e band master is
g]raml all)))mled most heartily with its
classica sele 5 § v <
tc‘l‘S. al selectiens by the great mas-
‘ (31 tl.l‘:so numbers, the symphonic
 poem, Les Preludes,” by Liszt. and|
I.b”f"“"‘s own composition, "B:lcc.hu:m- ‘
lian Suite” were exquisitely inter-|
prtl\lml, with that rare fTeeling that
only Sousa has been able nthuse
into a band. N A 5

'O.lhm's in the audience
qumvn;ml with the king of marches ||
dnl.\‘ through his popular composi:
tions, :m('l to these the encore mum-
bers, which the leader was so zZen- ||
e‘mn.s with, appealed most heartily.
.}‘i,ye.'\\:vhc'r:- tl}‘at a band is organized
El Capitan,” -“Washington Post”

were ae-

To these the original pro-|

z_md “Manhattan Beach” are general
favorites, though few have ever heen |
:11.)10 to render-them as does the ki‘n'r
of march composers. %

Sousa's aggrsgation of musicians
aach year bhecomes more harmonious
and_mmp thoroughly imbued with thé
spirit of their leader. . No other
teacher of his peculiar style of music
lm,s‘ attained tha perfection of Sousa

The announcement that Sousa was:

this year featuring the work of soloist
was a distinet disappointment to his -
admirers, who do not care for any-
thing that might detmact from his
share‘ of the entertainment, Bui
Snua_;as soloistg, like all of Sousa's
musicians, were artists of rare talent
‘ Herbert 1. Clarks was heard to ex:
cellent advantage in “Shower of Gold
and gave as pleasing an encore, ref-
dering “The Carnival of Venice.” -
'I‘he. Misges Grace and Frances
Hoyt in a selection from “Les Contes |
D’ .Hoffm:m" were in fine voice and
their iaterpretation was excellent.
being full of the sparkle and spirit
of the song. 'Their encore number
was “‘In Cuba.”
Perhaps Miss Florence Hardeman's
violin work was the most pleasing of
the special numberg, showing Tault-{
less technique and rare iaterpretation.
She mesponded to an encore with
“The Wild Rose,” but the audince
would not be satisiied and she again
responded with “Zapateado.” The
accompaniment of Miss Hardeman's
second number by the harpist was
very pleasing and added ~greatly to
its charm.

The audience was not as large as|
might have been expected, but in-
cluded most of the cultured artists
of the city.
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I's not the old Sousa! Like the
sl'\'\' lire of New York from Jersey
City, was in olden days the view of
Sousa’s band from in front. Yester-
day afternoon, at the Elks’ theater, ex-
jcepting the protuberance of a bass
' horn or two far in the rear, there were
no rugged peaks rising above the level
,”f the other instruments. It may be
{smm- vears vet, hefore Sousa will lug |
jaround a strine orchestra, but he]
$eems to he on the way. In years gone
by, t‘hv advent of Sousa’s band meant
the introduction to every village band
of some new curiosity or even mon-
strosity that wag a nine days’ wonder
and kept the brass instrument manu-
facturers busy, but there was an ab-
i‘sel}ce Ol‘thg spggtncul_ar in the i
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Sousa's Tribute to Prescott.

\

While he'
to the citizens of the
there is muc
ment of John
has seen on hi

And it must
probably the most
only by the Marin
musicians directed and
every city of any size 1
has furthermore by his a
the highest honors from t
of the European countries.

Sousa is mnot given to
real brand of Americans—p

plainly telling his real beliefs, and in
attempt to evade his real impres-

grandest and most glorious coun-|

from any equivocation or
sions in making this the
try in the world.

Prescott is delighted that Sous
It can not be other than most

City of Arizona.

pleased that the great musician, whose
nted it most highly on its beauty even though

rmit of his seeing all that Prescott has to

has complime
time did not pe

but spoke the truth which has long been known
Queen City of Arizona,
h more than ordinary significance in the state-
Philip Sousa that this is the prettiest town he
s tour through the Southwest.

not be forgotten that the leader of what is,
celebrated band in the country, rivaled
e band, which is an organization of
paid by the Government, has visited |
n this country and its famed leader |
ble and accomplished directing won|
he crowned heads of the majority

nevertheless,

flattery. He is one of the

lain, blunt, outspoken but always

a manner which is free

a has visited the Queen
decidedly

fame is world-wide,

show for the enjoyment and entertainment of visitors to

the metropolis of Arizona.
It can say simply that

if Sousa returns again, he may

Ao
be assured of the same cordial and royal welcome that he

was given on Wednesday evening.
Sousa says that he likes Prescott.

declares most emphatically that it is
and is ever willing and ready to extend him

and sincere welcome.

In return, Prescott

delighted with Sousa,
a most hearty
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the
year

March,” it seemed as if
bandmaster was each getting ||
more music and a good deal less (;f
noise out of .his march mausic.
of the finest
and clarinet,

Some |,
effects were from flute
thus hrdgiug -over th-'!i

chasm befween trombone and \‘i()lin-ll and accepted canons of music,
cello and between cornet and \'inlin.;v"mi"“ of the alle
1-‘(~1'ha|)s. the public has changed too, fl|
for his audience yesterday compelled i]‘ and

Miss Florence Hardeman to respond m[ i program, a
| Friedman, gave the most pleasure.

two encores to her violin solo, from |

Gounod‘s “Romeo and Juliet,” includ-! | prelude to the Russi
and Punishment,”

seemed too foreign in conception and} ..qlms into which he ma
execution to awaken much enthusiasm .. q it.
' but that is a matter of
'}hl'ivf “Entr’

ing the entrancing waltz melody which
she played with the . ‘
of a professional and the finished vxw'
cution of a master, although there wus!
hardly the magic in her in.slrmn('mi
that seemed to dwell in the violin of
Santa Fe's own Virginia Bean.

The Sousa program is still a double |
decker; the printed program ;
the music that Sousa would
the public to like, and the
printed encore program, consisting |

have
|
|
of his world-famous marches, lw-!

un-

ing the progzram he knows
!hv public likes. It may not be a n(-\';'
idea of the March King to open his
program with a Liszt symphony, but
conservative and sensitive music
lovers are not yet quite accustomed to
having Liszt hurled at them from a
brass band. Still the rendition ves-
terday afternoon of the “S.\'mph(-mi(‘
Poem, ‘Les-Preludes’” as the program
called it was snlendid and th(; ap-
]l]a}lS(‘ was spontaneous and genuine
}‘[ Is a new composition of Sousa a
Bacchanalian Suite,” he callg lt‘ a
characteristique, in which the P‘wn'(-l;-
man, the German, the Irishman and!
the Italian are represented musically
in a chain of compositions prosaic.-
ally labeled “The Champagnes, the
Rhine Wines, the Whiskeys an;i thé
Cordials.” That it is a pleasing compos\'
tion, seemed to'be the consensus 7;
of . Yank

“Cadet”

abandonment | |

giving | |

l'unmu'«'l‘\} gents many refinements upon Sousa’s |
il former march compositions, but it will |

i! hardly be as popular as were and still [‘

SR ES S (1 Tachino Yanat? ¢ || 5
| are “The Washington Post” and thej ... 4, the back ¢
| head in front.

marches.

|

No, it's not the old Sousa.
esood deal grayer, the halc
head is beginning to craw

He seenl

He \si.

1 spot on
1 toward

wnd to his high fi
ed pre-oce

o, those.who gDk Lo thE (‘hms“”}himl even while conducting the ¢

the ren-
voro movement from
Symphony,”

‘Tschaikovsky's Fourth

“Slavonic Rhapsody” by

taste; the
Acte,” by Helmesberger,

seemed to mos

| more melodious, although of mu(-hi
\

lighter character.
Then there were the Sousa encores, |

! which ag they alway do, brought down

the house. All the old marches, every
one of them prime favorites, were ren-
dered with a spirit that has made
| Sousa {anmus the world over as a com-
i poser of marches and as a leader of|
| brass bands. Gossip has it that Sousa!
would rather live down that fame if hn';
could realize his ambition to compose |
a great American opera and write a
great American novel.
The Misses Hoyt sang a duet, thej
Barcarolle from “Les Contes 1Y’ Hoff-
inmn." but while this is a tuneful se-
lection that gave both soloists an oOp-|
lporlunlly to display their rare talent, |
the audience was better pleased with
!the encore “In Cuba,” but was disap-
pointed that it could not hear each
vocalist in a solo. ;
Herbert L. Clarke, is still
iwave'}’” f ‘applause after
“Shows s of Gold,” his own composi-
tion, with fewer gymnastic flights than
ithe encore ““The Carnival of Venice,”

jcery,
sides Sousa's band.

ol crowded
hel yraren

thank
Elks tor this roy

with |

Sousa,-and he received his customary |
rendering .

as if there were other thing

But it was a great treat, a fine €O

the Elks'

King's

; prg,atiqallyy
. anal

Nor must Santa
Manager A. J. Fischer and
al treat such as Sa

t of those present far| . a5 not had very often in the p

the concluding selection of thej . . \orthy of the big audience th
theater,
popularity has
an drama, “‘Crime’ waned one bit, the public is ready
by Rzurhmuninofi‘i willing to follow him into the

and t
nof

y some G
Fe forget
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S0USA" DELIGHTS | “The Glorified ===, learthe
(ROWD WITH  }ideal of the 85 New Sousa )
MUSIC NE & Marches

MARCH KING PLAYS HIS OWN

COMPOSITIONS IN RESPONSE
TO ENCORES

SOLOISTS ADD MUCH TO PRO-
GRAM OF POPULAR AND

CLASSICAL MuUSIC

Though the wame of John Philip
Sousa appeared bul twice on the pro-
gram for his band concert at the ‘
Elks’ theater last night, the crowded || B
house heard practically all of his|

greatest marches bhefore the evening||H © o A Theater Beautiful =
| &~ Auditorium s
In responding to encores, and they || . 5 2 Flfth and Ollve
followed each of the regular nim- ||

bers, Sousa's band played such pop- '

ular marches as *“Washington Post,” W Th F. ld M i C
“Manbattan Beach,” *“Fairest of the|![ 5 e ltzgera HSIC ompany
Fair,” “El Capitan” and others. ;

Hearing Sousa’s band is a rare PRE Q
musical treat, but to watch it led by SENTU
the man who has made himself fam-

ous as the composer of the greatest| [
marches ever written, is an added de- .
light. Master of martial composi-
tion and leader of leaders well fits '
this great musician. i
Charles M. Clarke, cornet soloist; |
Misses Hoyt, vocal soloists, and Miss
Frandes Hartman, violin soloist, were | |8
delightful features of a delightful pro- '

gram. Each had to respond to sey-
eral encores. Clarke's control of the

;Cﬂl‘net 18 little short of the marvelous. AND HIS

To those who had a view of the

theater balcony, watching the Indian

,'sch()ol boys was not without interest. ] B
[’l‘he members of the Indian school ||
jband occupied front seats upstairs, || 8
and at times their interest was so in-
tense that they left their seats to
crowd against the railing and watch

the musicians. Their applause was'

frequent,

s st et e

In Twelve Concerts, Commencing Tomorrow
Monday Matinee at 3 0’ClocK; Other Matinees at 2:30. Evening Performances 8.15

$7 e ST
\// elaor, (P2l )
e 7 Ll by 7 \Frances Hoyt..........Soprano Florence Hardeman.. .. Violinist i
(ICQ C U Grace Hoyt ... -Mezzo-Soprano  Herbert L. Clarke Cornetist -

., Sousa and his Band come to Los Angeles thi
¢ geles this week, a bigger and
CC Q‘t &0/ ] 0 ‘7 : better organization than ever before. Two new marches afcig a new

f highly appreciative and ' suite from the pen of Sousa himself will be featured. Four special
enthusiastic audlence, John Philip : soloists will be heard at each concert.
Sousa made his second appearance ’
of his week's stand lndtiltﬂs i(:rt: M'Ig;:;

at the Auditor v S N s lli p .

g’agy tl'\‘;zx:tl;r was well filled and Sousa‘ eats ow o n g op ar.
was given a round of applause atterl by oy st “I
each piece. Jumping from classic Pl‘]ces 5 0c 7 Sc $l
it music to the popular airs,dhe ex‘;leasid . 5 .
“lall. The Misses Hoyt rendered a v -\
| éhcored baci upon. the stage, where) At the FITZGERALD MUSIC COMPANY, 523 Broadway. Mail

back upon the stage, where ‘ .
' :::;regeuggted lJthoéne present Wwith orders must be accompanied by checks or money orders.
“A Merry Husband.” Followi*/
‘“Allegro from Fourth Symphony; |

th lar air| | ' . o
s s one 10" vhe. Goun.] Special Monday Matinee Prices
y
r]try.'_v Miss F}orence g::ctlerr:::;) t\lf(l’; : t'r SCb l c il
ven a o
r’?.?‘auﬁﬁa’nci inaisted thist ahe Dl i L S 00 h dren
| again, which she. did, and she woul ) - Y _ ; ;
BEN e oomin arter Sach pieog arranged wi Sousa to sell 1000 reserved seats t
had time permitted. Sousa is t . % 250 : &
e P B wtﬁhg\?i' the "5.::':.3%’:'* ‘ ‘: taech—fo or Monday matinee :in“"
efforts, usuatly motfocadie 1 orhers| reserved seats, Monday matine
hr.lnlllic;'ll ‘
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SIS 10 oSt
FEATURE COMPOSITION
ON SAN DIEGD FAIR

(Cat>

19 09,

Cheerfully A ccedes 1o Requ'estv

INTERESTED IN SUCCESS OF EXPOSITION AND SAYS HE
WILL ADVERTISE PROJECT IN EVERY CITY IN WHICH
HIS FAMOUS BAND APPEARS—PROPOSITION BROACHED
BY PATTERSON SPRIGG AND DIRECTOR COLLIER

John Philip Sousa is to write

.a
musical composition’ with the San
Diego exposition of 1916 as the

theme, As soon as the composition is
finished it is his intention to give it a
prominent place on the programs
rendered by his famous band in all of
the cities of the country visited by the
organization,

It was at the request of Patterson
Sprigg, the well known San Diego at-
torney, and life-long friend of Sousa,

| seconded by Director-General D. C.

| | Collier, later in the day, that the fa-

| agreed to write a musical

mous composer and band master
selection
for the Panama-California exposition.
Mr. Sprigg’s request was made while
he was entertaining Sousa at lunche
eon at noon. In the course of the con-
versation the proposed San Diego ex-
position in 1915 came up. Mr. Sousa
immediately evinced great interest in
the exposition, saying that he had
heard of the proposed fair, but that
he has had no opportunity to become
acquainted with the details, He listen-
ed with great attention : while the
plans which have thus far been made
were explained, and at the finish pre-
dicted that the exposition will take its
place as ore of the biggest ever held
on the Pacific coast,

“I am glad San Diego is going
ahead with the plan,” he said. “It
will mean the best kind of advertising
for your city. Knowing San Diego as
well as I do from the visits which I
have pald in the past, and with the
evidences of its remarkable advance-
ment tu be seen on every side, I have

[Qa[ammlA (Cal) |
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PEER OF ALL BAND MASTERS
GRACIOUS WITH HIS ENCORE

not the faintest doubt but that you
will carry the plan through to suc-|
cess and that the San Diego exposi- |
tion will serve as a model for other
cities to follow.” 5

It was then that Mr. Bprigg sug-
gested that a composition by Mx'.l
Sousa, with the Panama-California|
exposition as the theme, would be
one of ahe best advertisements for
the fair possible. Mr. Sousa immed-!
lately fell in with the idea. "
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“Certainly I wil assist you in every
way possible,”” he said. “I will be
glad to make a composition and it
you will give me your ideas I will
start work. I will not only be glad to
compose such a piece, but it will give
meé equal pleasure to feature it on my
programs in all of the cities In
which my band appears.”

“Mr. Sprigg, as was to be expected,
was greatly elated over Mr. Sousa’s
willingness to compose a piece on the
San Diego fair. After the band con-
cert in tho afternoon Mr. Sprigg and
Director General Collier again topk
up the proposition with Sousa, when
the band master again stated that he
was more than willing, to accede to
their request, .

“Give me an idea of about what
you want,” said he, ‘“Just tell me the
idea in holding the exposition in 1915
and I will get at work.”

Sousa was given all the informa-
tion he desired and before leaving for
the north on the morning train today
stated that he will lose no time in
getting to work on the composition

MISS FLORENCE HARDEMAN ; ;
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BIG AUDIENCE GREETS
SOUSA AND HIS BAND

) o

Sousa and his famous band opened
their Los $ngeles week's engagement
at the Audltogium vesterday afternoon
before an audience that practicalfy
filled the big theater. KRach afternoon
and evening till next Saturday night
Sousa concerts should attract Los Ang-
eles music lovers of diversified tastes
and greatly varying ages, for wunder-
neath the consummate training of a

e
v

(| great concert band that in itself ap-

and that he hopes to soon have it
ready for rendition by his fine band.

Fta ot

particularly anxious
t view the many

John Phiilip Sousa, the peer of all
band masters, and \is company of
musiclans anqd soloists, arrived in the
city this morning, having come from
Needles, where they played to a large
audience yesterday. Contrary to his
usual custom, Mr. Sousa did not take
the famous drive over Smilev Hetghts,
remaining in his room at La Casn
Loma, after a strenuous desert trip
In past years he has looked forward
to his stay in Redlands with keen de-
light, because he has several times
stated that in all' the hundreds of
places he has visited ia this and oth-
er countries, there is no place to com:
pare with Smiley Heights and its en-
vironments. However, Mr. :onla was
that his company

of Red:

lands and ordered carriages to trams-

port his people t0 the Heights

Sousa and two daughters,g‘::ith ‘g
lady members, solajsts of the org
ization, had a special carriage
came back from the drive, filleq

The party left thig at

play tonight, then go to Los .Ange

torium.

city in numbers were present
matinee, each selection
encored.
grace Sousa’ was
encores, The usual

at tn

generous with hi

lon of the concert was

-

wxa.gazement for many Yyears past.
g]:dljo':l of the ewverlasting beout,igalos for yesterday afternoon and last
ands. ~

where they play a week’s engagemen:
at the “Theatre Beautiful,” the Audi

This afternoon music lovers of the

“Scotch” audience
was present—on the outside, and tll:ﬁr

peals to the tastes of the more cul-
tured, what is there that can more
potently stir up the primal Jlove of
rhythm and melody in man than the
beat of drums and the thrili'of brasses
and reeds.

There is'little to say of Sousa’s band
which has not been .said many times,
in many plates, for many years. It
is a contemporaneous American insti-
tution, so long and so intimately in
touch with American musical peaqple
in every part of the country that it is
a household word.

The band numbers more than fifty
pieces and is nearly evenly divided be-
tween the wood-winds (reeds and
flutes) and the brass family. The
reeds are notably good and much of
the excellent work of the band may
be found in the clean-cut playing of
this tonal body: in the more exacting
passages for these instruments. All of
the band numbers -dare played with a
finish, a fine tonal amplitude where re-
quired and charming delicacy where
desired that places the work of the or-
ganization beyond cavil.

Of the soloists appearing yesterday,
Mr. Clarke is.the one familiar figure to
Los Angeles. This popular cornetist
has played at each local Sousa gx-

is

evéning's concerts were brilllant origi-

noon for San Bernardino, where thd nal compositions, .which were graceful:

bein |
With his accultom:d hm i

those who “gave up” to listen. |

and pleasing in style, and yet"permlt-‘

| ted a display of a fine virttosity that

won the artist enthusiastic apprecia-
tion.

The Misses Frances and Grace Hoyt, |

who appear on each program in duets,
sang German’'s quaint “Come to Ar-
cadia,” at the matinee performance,
and in the evening sang the charming
barcarolle from the ‘“Tales of Hoff-
man.” The Misses Hoyt possess pleas-
ing voices and sing well togéther, sup-
plying a novel and pleasing feature
to the concerts. -

Miss Florence Hardeman, the violln
soloist, is a young girl of exceptional
talent and ability, as was evidenced in
her playing of Sarasate's “Zigeurner-
weisen,” and
“Romeo and Juliet” fantasie.
she displayed technical skill of a high
order, and showed good temperamental
qualities and musical intelligence.

The' principal numbers played by the
band yesterday afternoon included an
overture, “All in Mask,” by Predotte; a
suite, “Looking Upward,” by Sousa;
Bizet's effective “Intermezzo,” a c¢lever
arrangement of a German folksong, by
Ochs; Lincke’s “The Glow Worm,” a
new Sousa march, “The Glory of the

Yankee Navy,” and Chabrier's rhapso- |

dy, “Espagnole.” :
Interest in the Och’s composition lay
in the clever treatment of the folksong,

which is written in the various styles’
jof a dozen or more of the great mas-

ters of composition. Sousa's suite

proved a pleasing and effective compo- |

sition, more serious in style the
compositions which have helped make
the “march king” famous,. N :

The evening numbers were of
musical import than most of the aft-
ernoon compositions played, and in-)
cluded Goldmark's overture, “Spring”;
Sousa’'s “Bacchanalian Suite,” Rach-
maninoff’s prelude
drama, “Crime and Punishment”; 0|
allegro from Tschaikowsky's  fourth

symphony, an “Entr’ Act” by Helmes- |
“Slavonic” |

berger, and Friedeman’'s
rhapsody.

F.H.C.

of the Gounod-Alard"’
In these:

more

to the Russian|

alte
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SOUSK MUSIGANS
“ATTRACT CROWD

March King" is Popular as
Ever; Many Attend Both
Concerts

———————

Sousa’s band pleased two large au-
diences at the Garrick theater Yyes-
terday. The organization is of the
same high standard which the ‘“march
king” has maintained for many sea-
sons and which has made his band

a byword on two continents. A pleas-
ing feature was the plentiful sprink-
ling of old Sousa favorites for en-
cores, among the numbers which made
edpecial hits being the old favorites,

Stripes
“Manhattan Beach.”
Among the heavier numbers which
were best received were Goldmark's
“Spring,’ ‘“Rachmaniof’s prelude to

«m@] Capitan,” ‘‘Stars and

Forever’ and

the ‘“Russian Drama,’ ‘“Crime an

Punishment,” «machaikowskli's allegro
from the Fourth gymphony, and a
Several new
Sousa compositions were heard here |
for the first time, one being a rous-
ing march, “The Glory of the Yan-
| kee Navy,’” which had the real Sousa

rhapsody by Friedman,

twang.

mensely in vocal duets,
Florence Hardeman,
;recalled three tlrpgs:

60L«/L_ \'MLI@? (sl

. master will find that he or his music

{gre not strangers to San Diego, Sev-
‘eral years ago I originated Coronado

i ple’ of San Diego will turn out en-
'Tlaue and glve Mr. Sousa an ovation
.t

q\\tf\‘laf*’\t
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DIREGTOR OHLNETE
*PRAES MARCH NG

Hopes San Diegans Will Show
Appreciation of Music by
Filling Garrick,

Of the c¢oming of John Philip
Sousa. and his band to the Garrick
‘theater next Sunday afternoon and
‘evening, Henry Oehlmeyer, manager
,and director of Oehlmeyer’s Coronado

!ent City Orchestral Concert band,
'says:
“I believe the great American band

i"rent City's own original music fes-
tival, ‘Sousa night” Our Coronado
'band each season has set aside the
‘second Wednesday in August to play|
and do honor to the man who has
done more to elevate the military con-
‘cert band in the United States than
any other director—John Philip Sousa.

“1 hope that the music loving peo-

at will prove the greatest he has

‘Had on his present transcontinental

tour. and I know if I am to judge
by the great Buccess each season of
the ‘Sousa night' at Coronado Tent
City, Mr. Sousa will realize that in
coming to San Diego, he is coming
among friends.”

It was as much a treat to watch the
graceful direction of the march king
and his eccentricities as to hear his
band. Herbert L. Clarke, who has
been with Sousa for many years, ren-
dered a cornet solo of his own com-
position, ‘‘Showers of Gold,” and for
an encore played «The Carnival of
Venice.” When recalled again he“up-
peared wifhh the gextette from “Lu-

” isses Hoyt pleased im-
cla. The M O Xfins

violiniste, was
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SOUSA BAND HEARD
AT WYATT SATURDAY
BY A LARGE CROWD

Sousa’s Band, so popular in Red- |
lands, delighted a large matinee crowd
at the Wyatt Saturday afternoon, giv-
ing a program of new and classic num-
bers, but proving especially popular
iwith its Iliberal encores of Sousa
}marches. To the majority of the peo-
ple that gather in Sousa audiences
!these encores are the most enoyable
part of the program. Sousa always is
{liberal with them, responding again
and again to the applause of the audi-
tors and playing all of his old favor-
ites. In several instances he gave two
and three encores Saturday and among
them were such favorites as El Capi-
tan, Manhattan Beach, Stars and
Stripes and the Sextet from Lucia that
received especially liberal applause,
and was most deserving of it.

It is needless to attempt to criticise |
the Sousa band or {its conductor, so
universally known and appreciated are
their work. Suffice it to say that
Sousa is maintaining the excellence of
his organization by the selection of the
best of musicians.

In addition to his band numbers Sat-
urday the program included numbers
by some of the best solo artists ever
heard in the city. Herbert L. Clarke,
cornetist, played his new composition,
“Showers of Gold” and responded with
two encores. His notes were perfect
and his mastery over his instrument
wonderful. Miss Florence Hardeman.
violinist, Miss Frances Hoyt, soprano.
and Miss Grace Hoyt, mezzo-sopranno.
the other solo"artists presented, con-
tributed to the high excellence of the
program, the former responding to
three encores.

Two new Sousa compositions were
heard, “People Who Live in Glass
Houses"” and his march “The Glory of
the Yankee Navy.” i

— /1

T'WL&\( LA {
) ) )~
St d, oo
\ & O [ { / / C 7
CONCERT MANNERS

SOME of the people who have been
attending the Sousa concerts have
mistaken a musical entertainment
for a conversazione., It is a common

error and a deplorable one.

A musical program is a bill of fare.
Some of the pieces may appeal to one
class of listeners, some to.another. Yet
‘“‘everybody to his taste,” and the man
who likes rollicking tunes should re-
frain from expressing, concurrently
with the efforts of the band, his opin-

But what shall be said of the peo-
ple who talk through any kind of mu-
sic, pitching their conversation in a
species-of discordant harmony with the
orchestration, whispering shrilly with
the ﬂutq and roaring raucously above
the boom of the big bass drum?

The patron of a restaurant would be
surprised and indignant if his neigh-
bor across the table helped himself to
a dish the patron had ordered and paid
for, Yet some people who attend con-
certs help themselves to their neigh-
bors’ share of the music; filch it sans
ceremonie—and would be most highly
indignant if they were told they were
thieves, : ‘
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Sousa Addresses Throop
Ore 8 vein, driving his points .

v applications of  droll
{lip Sousa, composer and
hroop his epnception of suc-
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John Philip Sousa and
two daughters, and Miss Fr:rlxtcel's tﬁ%‘g
Miss Grace Hoyt, Miss Florence
Hardeman and James R. Barnes
were guests at the Virginia yester-
day for dinner and supper. The Miss-
es Hoyt are the sopranos with the
band and Miss Hardeman is the vio-
linist. The bandmaster and his party
left after the concert last night in
a special car for Los Angeles. T. H.
Wyatt manager of the Sousa ticket
sales, arrived at the Virginia Satur-
day, quite 111 with stomach trouble.

3{0(? will be at the hotel several days

<

M “zl‘ S }”‘/QL‘( \Ced

ge(b@(
()11W‘ R /‘70‘/‘

MANY HEAR SOUSKS
GREKT BAND PLAY

i
In years gone by, concert bands!
did not draw enough people to the|

| opera house to pay for the electrlci
lights used during the evening, but |

we are evidently improving. A very';
creditable -audience in size attended'i
the concert given by Sousa and his
great band at the opera house last
night. And Sousa was as generous|
in responding to encores as the aud- |
jence was enthusiastic in applauding
the numbers, nearly all of’ which
were classical. The encores were
Sousa marches, from the fine first
composition to the latest, “The Glory |
of the Yankee Navy.”

The concert in its entirety was a|
great pleasure to all. The music waa
superb, and the American music|
(Sousa’s) and the ‘‘Star Bangled

|
|

Banner,” and “Dixie” received the
greatest applause,

The great event of the evening
aside from the band was the appear:
ance of Miss Hardeman, the violin-
ist, who piayed three numbers, all
of which were brilliantly executed,
especially the last number, “Hun-
garian Dance,” which is as wild a
piece of composition that can be
heard, but is entrancing. 3

r. Herbert L. Clarke in his con-
cert solo, “Showers of Gold,” met
with genérous applause. It is stated
that this is the mest difficult com-

| position ' ever written for the cors

net. He played it magnificently. |

Misses Florence and Grace Hoyt
in duet made a pleasing impression,|
but it_is believed the beauty of their
voices would have been more appar-
ent in solos. ;

It was a great musical feast. The
audience was hungry, and Bandmas-
ter Sousa was kind and generally and
our appetites (musical) were satis-

fied.

The Sousa Concert.
John Phillip Sousa and his band en-
rtained the music lovers of Lincoln
st evening. The house was well
led. The soloists with the

all good, the violinist and cornetist be-

4 | ing of high calibre. The pieces received

from two to three encores each, the
encores being, as a rule, as well re-
ceived as the numbers on the an-
nounced program. Three of the en-
corees, the “Rondo di Armour,” “The
Stars and Stripes Forever,” and the
“Sextette from Lucia,” were the best
numbers of the evening. A “Baccha-
nallan  Mixture,”  comprising the
“Champagnes,” the “Rhine Wines,” the

'hiskeys” and the “Cordials” was the
bution of Souaa, the
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SOUSA'S BAND
T0-DAY

Sousa’s great band was here today,
and the only regret of many music-
lovers is that they were not able to
cut off business long enough to go and
hear the concert in a busy afternoon.
Those who had the time, and did go,
enjoyed the concert, for Sousa’s Band
has become a standard by which to
judge military and concert musie
Contrary to a story once set going by
a clever newspaper reporter, Sousa is |
a native born American, and grew un:_
in Washington, D. C. For many years
he was the director of the U. S. Mar-
ine Band at Washington. By order of
congress he compiled the National
airs of all nations, and that collection
is among the standard band literature
of the world. It contains the national
anthems of every nation where music
is played, even unto the semi-barbar-
ians, and is arranged for full band.
Sousa has traveled all over the
world with his band, and he has with
him men who have been in his band
for 17 years. While Sousa’s band mu-
sic can be procured on any make of
phonograph records, almost, and ev-
ery home is thus enabled to listen to
'his great band, in mechanical repro-
duction, the listening to the produc: |
tion in real life will always challenge
the admiration of the public. He is
one of the few successful band lead-
ers in the country today, and in Amer-
ican band music never had an equal
since the late Patrick Gilmore. Sousa’s
band is today as distinctively Ameri-!
can as anything can be. Who will |
succeed Sousa?
The attendance at the matinee at
the opera house was larger than was |
anticipated by the management, and
the seats, both on the floor and gallery
were nearly all filled, the bulk of the
audience being ladies, The program
printed herewith was played, and lib-
eral encores were supplied, Sousa re-
sponding to the call with some of his
own compositions, which are always
enjoyed. Mr. Clarke, the cornet solo-
ist, is a wonder, and his solo work,
especially in the encore, “Carnival of
Venice,” was one of the most delicate

pieces of cornet playing we ever
heard T L P B A
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SOUSA’S CONCERT
IS SUCCESSFUL

Sousa and his band were “enthus- ||
jiastically greeted by the audiences
which filled the Greek theater and
Harmon gympasium yesterday at the
. afternoon and evening performanqes
“of Sousa’s band.

Despite the threatening condition of !
| the weather, ~the amphitheater was
| well ﬂlled and even after the storm
had become a reality there = were
? enough enthusiasts to crowd the small-
er capacity of the wmnqlin;n
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SOUSA SHOWS
VERSATILITY
IN HIS
PROGRAM

An almost wpaclty house greeted
Sousa and his mus\clans at the Barton
last night, and his welcome was as
warm as ever,

Sousa {8 generous with his encores,
and this resulted in the audfence belng
treated to a longer and a more varied |
program than it expected.

There is alway an attraction about
band music, and the more popular the
airs the more appreciative is the au-
dience. Perhaps, the best thing last
night was the entirely unexpectedq
Rondo 4 Amour. It was played de-
liciously, and one could not help feel-
ing a sense of relief from the some-

what oppressive tones of the flutes.
In the Rondo Sousa show ed that he
is really a musician first and popular
band leader afterward.
. There was a liquidity and a limpid
movement throughout which was real-
ly suggestive of the Thomas orchestra
or the symphony concerts which were
S0 popular among true music lovers

around the bay a few years ago. ~

If Sousa had given only the Rohdo
d Amour it would have been worth
the price of admission to hear it, so
exquisitely was it rendered.

Sousa delights in contrasts.

‘Whether he is correct from a strict
| musical standpoint is Teft to the in-
dividual taste, but it must not be over-
looked that Sousa claims only the
distinction of appealing to the popular
taste, and so fault cannot be found
that he shoulgd jump from the dreamy
reverie of the music of the Rondo d
Amour to the blatant music of the
“Free Lance.”

His opening number was from
“Tannhauser.”

Wagnerian music is so well known
that this rendition last night was
slightly disappointing. Perhaps, it
was the flutes. The motif was en-
tirely too strenuously sustained. For |
instead of the soothing, alluring music
which Wagner intended assuredly in
his theme of Venusberg there was evi-
dence of too strident an interpreta-
tion. One expected naturally to hear
more from the harp in this composi-
tion; but Sousa seems to throw too
much of the work on the flutes. In
consequence the refrain, as it were, be-
came monotonously insistent.

Herbert L. Clarke, hose cornet
solos are ever a delight, ‘experienced
some trouble with his instrument, and
instead of the clear notes one expects
to hear from the cornet there was a
fogginess about the tones which
marred from the excellence of the
execution,

-

A somewhat ambitious piece is the
prelude to the Russian drama “Crime
and Punishment.” It is the height of
the spectacular in music. The com-
position is excellently interpreted by'
the Sousa musicians for all the thrills
are there., It is g gloomy work and
rather inconsistent, it seems, on a
popular program. But it serves to
show the versatility of the Sousa peo-
ple.

Miss Florence Hardeman won much
applause for her violin playing. She
plays delightfully,
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 terday afternoon and evening.  There
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SOU‘SA BAN‘B} CONCERT

John Philip Sousa and his band
made the Yosemite theater vibrate
with waves of grandest harmony yes-

these two occasions.

No one knows better than Sousa
how to judiciously select his numbers
to cater to the varied tastes of a |
mixed audience. With subtle art he. |
contrasts the light with the profound |
music, the romantic ard classic with
the popular, giving all that distinctive |

were two distinct programs given on (

A o ‘:JL( Ve ov CJ&‘%‘)
Chlorn part o e,

and delicate shading that only years'
of practice can attain. ;

The opening number last evening|
was Goldsmark’s overture “Sprlng"!‘
Then came Herbert L. Clarke's cornet |
solo, ‘“Showers of Gold.” He has im-

i proved wonderfully since 7his visit| |
! here in November, 1907, 'He was
with Sousa then. Sousa gave quite a
| group of his’own compositions, many
tof which are new—all are beautiful.
| The Misses Hoyt sang the ‘‘Barca-
rolle” from Les Contes d'Hoffman
very charmingly. “Romeo:and Juliet,”
a fantasie for violin, was artistically
handled by Miss Florence Hardeman.
'She was recalled and gave another
delightful number. Besides the nine
numbers on the program several en-
cores were given.

Sousa, the march king, controls his
men with powers that have made |
him famous the world over as al
director. '
Quite a unique number on the m‘o-'

|
I
{

gram was one of Sousa's own pieces
called *“People Who Live in Glass
Houses.”” There were old favorites, |
too—‘*Manhattan Beach,” “Stars and'
Stripes,” “El Capitan” and others;
also a new march called “The Glory
of the Yankee Navy,” which was fine.
Each and every number was en-
thusiastically received,
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Best Compositions of German
Composer Are Heard With
Other Classics.

| Sousa's Band honored Wagner in its||
last evening's programme, but the
clever leader showed much versatility
in his selections, nevertheless, far a {
liberal sprinkling. of the other classic
composers made a pleasing variation|]|
as well as the ever-popular composi-||
tions of the marech king.

The interpretive quality of Sousa is
no small part of hisg talent, ang he
gave to Wagner all depth and color,
plunging into the intricacies of “Trig-
f tan and Tsolde” and “Tannhauser'” with
an earnestness that called out admira-
‘tion from all true music lovers. .

Miss Florence Hardeman again
showed herself to be the artist, and||
her playing of the “Prize Song” from/| |
“Der Meistersinger” was: fillled with ,
warmth and feeling. She, responded to |
the Ioud demand,of the house by play- | |
ing ‘Zepeatado’ and a “Moszkowskli
Waltz,” bhoth of which she swung off
from. her lithe fingers as airily as!|
though thirds and cadenzas were noth-| |
ing at all b

A mixed programme entertained the
afternoon house, Miss Hardeman's
numbers including the “Romeo and
Juliet Waltz"” and “Meditation” from
Massenet’s ‘“Thais.” Two concerts each
to-day and to-morrow will cloge the
Sousa engagement ln this city.
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GREAT AND ONLY
SOUSK'S BAND HERE

|

The World’s Greatest Bandmaster and|
His Peerless Band Visited Our
City This Afternoon,

The great and only John Philip
Sousa and his band of peerless musi-
cians visited our city today for a few
hours. There is only one band in the
world and that is Sousa’s. Some may
have their Gilman’s, some their Cre-
atore’s, others may swear allegiance
to the Kilties, but the great Ameri-
can nation will never erase the name
of Sousa from its musjcal mind. To-
day the Opera House was too small
to accommodate the crowd that pack-
ed the theatre to suffocation, and:
then some. Orchestra pit, and circle,
boxes, gallery and all were packed un-
til capacity was more than reached
and even then there were = crowds:
standing in the aisles, exits and in
the entrance. All this goes to show
what a drawing ecard the popular
Sousa’s band is. When over 600 busy
men and women can pause in the
midst of their daily rush for a few
hours to listen to a comparatively
brief program of music, then one can
tell just how Sousa and his band are
loved by the American people.

To say that the program this af-
ternoon was magnificently rendered
sounds weak when one speaks of
Sousa’s band. No leader in this small
world of ours can draw such power |
and beauty from a band of musicians
as can the incomparable Sousa. No
band of musicians can be inspired to
[do such marvelous work under -any
leader as can Sousa’s band. The fea- |
ture of a Sousa program -is that it |
never tires or becomes monotonous. !
Spirited martial airs are mixed with |
light and frothy concerts, dreamy |
waltzes blend with lively descriptive !
pieces. There are no antideluvian |
musical numbers in a Sousa program, |
every number is fresh and up-to-date !
and pleasing to the ear as well as|
soothing to the soul. Today the pro-!
gram was varied by several splendid
soloists who captured the audience en
masse. Sousa never fails to have his
soloists up to the standard set by his
i band, hence today was no exception.
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o0USK'S BAND GAME

IND GONQUERED

Delightful Performances to Full’
Houses Afternoon and Even-
ing.

Sousa’s band came and conquered.
Rattling, dashing, tender and sweet,
thunderous. and dramatic, running
the whole gamut of artistic in' music,
the band get all pulsgs tingling, pro-
ducing an effect updn:the system that
was worth more' than any health
medicine thdt, - r “put . before
the public. There ighre ull houses at

performances,
estowed upon
's As. well . as
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SOUSA’S BAND AT
GREEK THEATER

|

‘ Souga’s famous(:ﬁ)and gave a concert
| this” afternoons i the- Greek theater
| to one of the best daylight aundiences
|| that ever attended a performance in
that classic structure. The band,
which consists of fifty artists, was aug-

mented by four soloists whose selec-
tiong drew rounds of applause. The
concert was giverunder the direction
of the music and dramatic committee
of the university . !
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SOUSA’S BAND RENDERS
SUGCESSFUL GONGERTS
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PERFORMANCES, INTERRUPTED -
|

BY STORM, CONTINUED IN
HARMON GYMNASIUM.

The audiences which filled the
Greek Theatre and Harmon Gymna-
sium yesterday at the afternoon and
evening performances of Sousa’s
band, testified to the high regard fri|
which the celebrated artist is held
by local music lovers.

Despite the threatening condition
of the weather, the amphitheatre was
well filled, and, even after the storm
had become a reality, there were
enough enthusiasts to crowd the
smaller capacity of the gymnasium.

Many of the numbers were roundly
encored, the leader almost invariably
responding with one of his own com-
positions, including ‘‘The Glory of
the Yankee Navy’ and ‘“People Who
Live in Glass Houses.”” Herbert|
Clarke, the assisting cornetist, like-
wise responded to his frequent re-
calls with original numbers.

The band was further suported by
Miss Florence Hardeman, violinist,
and the Misses Frances and Grace
Hoyt, vocalists.
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BAND SURPRISES
HALFELAD FRESHES

Sousa’s band interrupted a num-
ber of freshmen of the ungerslt;{l x:t
their regular gymnasium work yes-|
terday yaltérnoon. The freshmen,
clad in white uppers and :'ue tights,
were surprised when the gymnasium
doors opened and in walked the band
followed by the audience. For a
minute or two the ¢lass of 1913 stood
:nonplgue&. then, they hied them-
:o ves to xp‘t :llrm room while Sousa
‘ ‘cante

»
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Sousa Pleases 'at
The Majestic

Sousa nnd’, his band drew a packed
bouse at the Majestic theater this af-
ternoon and the enthusiasm which the
march kivg drew from his audience in
regporse to the mélodies which he con-
ducted, as only he can, was quite evi-
dent. ; ‘ ¢

|

The man who has popularized the|
| American march until it is played in |
every ocivilized country beneath the
sun seems to have found the font of
perpetual middle age. e looks today
as he did ten yes*x ago and the grace-|
ful radii which he describes with his'!
"bvatq_n are as’ masterful sas of yore.i

Time has not dimmed his graceeusness
ciﬂ_;er. He_responded with many en-
| cores. y

| 'fhe' vocal duet of thé' Mlsscs\ Hoyt
wds cne of the features of the concert

wl;xfle the violin fantasie of Miss Flor-
| eqqe Hardeman Was but the signal for/

i,great applause. The program was as,

1 follows: U
| Overture, “Tannbauser,” Wagner;
cornet solo, “showers of gold,” Clarke,
Herbert L. Clarke; Bacchanalian suite;
' “People’ Who Live in Glass Houses," |
|Sousa; (a) The Champagnes, (b)nThe
Rhine Wines, (¢) The Whiskeys, (d)
‘The Cordials; vocal duet, ‘Come to
Arcadie,” Edward German, the Misses
Hoyt; prelude to the Russian drama,
“Crime and Punishment,” Rachmani-
‘noff; intermission; minuet and faran:
[dole from Second Suite, Bizet; (a)
Entr' Acte, Helmesberger; (b) march,
“The Glory of the Yankee Navy,” Sou-
sa; fantasie Tor violin, “Romeo and Ju-
liet,” Gounod-Alard, -Miss Florence
| Hardeman; rhapsody,  “Slavopie,”
: Friedman.

uspaper Cutling Bureaw inthe World
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“ ousan and His Band at the Oliver,

| John Philip Sousa, the marchful,
[tuneful, graceful Sousa, played a con-
cert at the Oliver last night in the
characteristic Sousa fashion. That means
that a good housetul ot people heard a
reasonably popular program played with
- precision and finish by one of the stand-
ard concert bands of the country, It
' means, too, that it wasn't necessary for
the auditors to abuse the pd&lms of their
hands in securing ecncores. @he gen-
erous conductor not only had them all
ready but was good enough to have a
man charged with the duty of holding
up a sign to inform the people what the |
extra numbers were. This is an inngva- |
tion worthy of the highest praise. The |
encore numbers included “Kl Capitan,’ |
“Free Lance,’ ‘'‘Stars and Stripes For-
ever,’” “Manhattan Beach,” “Amina,”
“My Wife's Gone to the Country,”
“Lueia,” and many oOther well known
selections. They were giyen with the
usual Sousa air and with the usual Sousa
mannerisms, and were’ heard with the
enthusiasm that usually accompanies the

bat i i ca
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Miss Frances Hoyt, - e
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SOUSA, AMERICAN BAND LEADER
SCORES SUCCESS

| Two Vast Audiences Havé Nothing
| But Words of Praise for the
Woodland Engagement

b N

Did you hear Sousa’s Band yes-
terday afternoon or last night? It
was great, wasn't it? Makes you
almost think that of the five senses
of human nature, hearing 1is the
best, for by it we are enabled to
listen to such music, rendered by
such a band as you seldom, if ever
hear. Sousa’s reputation as a band
master has not been exaggerated, and
he is entitled to be called the “king’

| of leaders’ when it comes to marches!
| at least.

The opera house was full to cap-

NATIONAL ) : | acity both afternoon and evening,
LUMBEM [ : : | and the audiences were so enthus-
‘T‘e':f::n F |iastic that encore after encore was

ConveNTION \ !rospondod to, not grudgingly, but

J with good natured bowing to the will
of his audience. Sousa does not af-
fect those mannerisms which so
many leaders have, and we think
| his work much more effective on
| that account. To tear one’s hair and
| kick over the music stand nay be
| the proper caper for an enraptured
soul, but we choose the quiet pose
| as the more sensible, if not the more
effective. |
Probably the greatest cornetist
ever in this city stood on the plat-
form last night, in the person of Mr.
Herbert L. Clarke. His solo was a
gem. We will have to leave it to

T |$N“' So 'My yoB8

FROM GRAN s
QPERA/ D (( ToBoGGAN Someone with a better musical educa-

tion to give a technical description!
of his work, but we can say that he
is a past master with his chosen in-
strument.

.
But to get back to the band; do
you remember the opening strains of

| the first number, Tannhauser* f
COMING OUT AT THE ’1 bl ])i(]l”)t 1' 1:;11. lll'llH(‘l S over
SMALL END OF THE HOR , ! you think the music

T GHOToE e~ maority of |- : | was (.-omm‘g from 1 huge pipe organ,
}7 { / / which were the spirited Sousa and wasn't devotion the uppermost
/ :\ZQ Al A (é z{( 1) marches, the irresistible ?);thm l(()l” ‘ theme in your thoughts? And then
which has captivated the whole world. when it came t > Be :

The soloists this year with the band i ' 0 the Bacchanalian
are Herbert L. Clarke, the well-known selection, with the champagne corks
cornetist and composer; Miss Florence popping, ‘the Rhine wif?s flowing
Hoyt, soprano; Miss Grace Hoyt, and the Scotch whiskies almost be-

fore your eyes, it seemed that you"

mezzo-soprano; Miss Florence Harde

A / [ / 7 dc man, violinist. These soloists lend & : ‘
' touch of charming-diversity to the were carried from the extreme: to
the other, but you liked it all; And

so it was through the entire program

, B THERE'S Music|
HARMONY (N OAKLAND (N THE HFIR

band programs, which include both

: opular and classical composition.

L y ?—Ie[:'bert Clarke is an artist of the first
V4 E rank, whose technique and mellow

o | tone have been heard for many years

Played Both Afternoon .ar'zdf
Evening in Auditorium
Soloists Exceptionally Fine,
Enchores Liberal

e

Two enormous audiences sathered"
'at. the Long Beach Auditorfum Sun
day aftermoon and evening to greet
the ever popular American band
‘master and composer, John Phillp
his splendid orgenization

el SEls wlenti
- 5 ] nave
g.‘g‘d every oourt il the wor

|l sweetness and power, She is a violin:
{tist of ability and accomplishment.

during which he has been a soloist
with American concert bands. In the
Meyerbeer numb in the evening
special opportunity was afforded for a
display of hig faultless technique.

The Misses Hoyt are pleasing
singers, who appeared in a group of
duets interpreted with grace of phras-
ing. by
Miss Hardeman, the violinist, has
her technigue worked up to a point of
fineness, accompanied by an even,
beautiful, rich flow of tonme. In her
hands the violin was full of eloquent

The Sousa band renditions were up
|to the usual fine standard of excel:
lence for which this well-balanced
band has won a reputation, In addi-
tion to intelligent interpretations of

he compositions of Wagner, Offen-
z‘,’;g. .. Verdi, Gounod, Tschaikowshy|
cc

‘American band “director
programs ms .the
te marches.

, répresenting the classical

Sousa's own composition, “The Glor_v'
|of the Yankee Navy,” had a swing

and rhythm to it, that in a stamnd‘
‘i

"l every foot in the house was beating

subdued time.

The Misses Frances and Grace
Hoyt sany two songs to the entire
satisfaction of every one in the
house, and Miss Florence Hardeman

| gave three violin solos so well that

the audience was loth to let her go,
She is ‘a wonderful performer, and

. we say so after a comparison with

other violin artists, for Woodland)
has the pleasure very often of hear-|
ing artists on the violin.

It is a pleasure to record the faer
that not a vacant seat was left in|
the house at either the afternoon or
evening performance,'and we hopel
Sousa will come again, that we may
enjoy another such an evening. 4

We would like to suggest te Mr
John Philip Sousa, however,

U d  had last n 8
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OVATION TO
MARCH KING

wo Appreciative Audiences Enter?

tained by Sousa and Band at
Auditorium

ne

afrs.
and hig hand who were disappointed be-

cause he forgot the music
many

al

'm

W
quaint “Come to Arcadie” in the ev-
ening, responding to encores with “In
Cuba” and ‘‘Merrx Husbanfl,” a take-
off on “Merry Widow."” 3

The Misses Hoyt have very sweet
voices, soprano and mezzo-s0prano,
which blend perfectly and their sing-
ing is one of the most pleasing fear
tures of the concerts. ! t

The evening program was of more|
classic import than the afternoon one
of the principal numbers being th'e

Sousa’s band gave two programs—
ternoon and evening—Sunday in the
ditorium to good-sized audiences
t were very appreciative and en-

I There is so litile to say of Sousa's|
[band that has not been sald many
times before; it has been 8O long
‘and ®o intimately in touch with Am-
erican musical people, is so contem-
iboraneously American in itself that
e name Sousa stands for the best in; “ ™
"American music, particularly march tsﬁl;te(c)Inol?‘llttir:\bgelp[m:;g_aél?o_u_sa). I i
ausic. When the mantle of the &
March King” falls from Sousa’s || «
houiders it will never fit any who He Wsal?eawi:ld;e;woetetu;? uv;r)z;r W3
gires to wear it so \s'ell az 1.t1 does She rang of love and he of glory,
ousa. His marches”ha\e a dash and{l Apy together they told the same old|
swing and a “go0 that sets one’'s story.
t to beating time, and one can see After the drummer’s roll my lad
ng lines of cavalry in martial array After the drummer’s roil.”
imarching by to glory and to fame, and ; '
me gets up and marches with them in The roll of the drums receding and
magination, There was only O0DBe} aqyancing and receding, was particu-
rech in yesterday afternoon’s Dro-| jarly fine, and brought forth a storm
gram, but after every band number of apnlause that interrupted the clos-
march was given f:)r an encore— ing of the number. The principal
Fairest of the Fair,” “Under the pand numbers of the evening program |
ire” and the old favorites, “El Capl- \were An Epitome of the O a |
”» “ L U peras O
and “Stars and StripesYForEven, Richard Wagner and Wagner's Pre-
| he Glory of the Yankee Navy'’ was lude to «Tristan and Isolde.” |
ithe new march on the program, whic “Harrigan,” one of Edd{e Foy's
| was gjven an encore, responded to by great successes, was given as an i
My Wife's Gone to the Country.” to “V ! E i
The band numbers fifty-two pleces core to “Venus on Earth,” and made|
ynd is evenly divided between the a great hit, applause and laughter/
i wood-winds and the brass. The reeds rippling throughout its rendition,
are particularly good, the exacting Wwhen the big horns would spell H-a-r-
sages for these instuments, | r-i-g-a-n and the flute answered “that’s|/
layed with a charming delicacy, | me,” the aydience roared, and al
1 the grand ensemble of all the 1n-] though an encore number it received
ruments there is a tonal amplitude| an encore and “Amina” was given.
hat is magnificent and inspiring. Sousa was most generous in his en-
‘Mr. Herbert L. Clarke, the cornet| cores and although at the evening per-
oloist, has appeared with Sousa for| formance he showed signs of wearl-
pany years past. His solo “Showers | ness he resporded most graciously,
"f Gold” is a brilliant original com-| never hesitaiing when double en-
sition and as played by Mr. Clarke | cores were -demanded. At the close
literally a shower of golden notes ' of the afternoon and evening rendl-
ermitting a display of fine virtuosity | tign of “Sters and Stripes Forever”
hat won the player the heartiest ap:| pe was forced to respond by repeated
se of the day. The Sextette from|pows (o the ovation tendered him.
oia” was given as an encore. The| 'mr Bion Mills, director of Mills'
Bacchanalian Suite—"People 'WhO| wilitary band. took sixieen of his pu-
fve in .Glass Houses"—(a) The| piis and band members to the after-
ampagnes, (b) The Rhine Wines,| noon program and the audiences were
; :‘he V;Ie‘:::tl:;- r(eds)pe:‘t?:elcyo‘.fti:;:' representative of- the. artistic side of
Alch rep “| Long Beach life. At the evening con-
, German, Scotch and Irish musle,| oo t"the musical contingent was espe-
vas an interesting number. clally noticeable for the large . pre-
" “gongs of Grace and Songs of ponderance of its members
Blory” - including “Beulah .Land,” 5
4 Kindly Light,” “Rock of Ages” |
“Nearer My God to Thee” showed |
. advantage the clean-cut work of
reeds ang flutes. The organization
‘splendidly balanced ‘into one har-
slous whole, the brasses neverj
powering the wood-winds; even|
“harp could be plainly neard in
g loudes! passages.
Mic3 Florence Hardeman, the violin
st, is one of the best women vio-
ever appearing here. She
exceptional talent and ability,
al skill of a high order, and

emperamental qualities. She
soloist with

Her numbers were
fantasie from ‘“Romeo and Juliet”|
unod-Alara), and “Hongroise,” her
dering of the latter being prticular-
rtistic. Her evening encore, “Ave
e,” was played with exquisite

\

g

philosophising on that age.
he says:

in eternity. To me youth means

where from eight onward.

trust
confesg a youthful exuberance now

I have bumped against the half
| post.
| ful expansion; one's

ert Clarke.

cacy. :

* Herbert Clarke’s evening number,
Robert, 1 Love Thee,” won a double
acore, to which he responded with
marnival of Venice” and the audience

unsatisfied, the Sextette wa51
In given amid storms of applause,
ginning with the first familiar notes,

eir enthusiasm in the air, 80
threatening to burst forth

Jose, when it became tu-

northward to the future with a
mum of oscillation,
and splenetic expression give
quieter nerves and calmer view, an
mellow lighted vista of years that
| gone soffen the heart
l' century of years.”

TG was wver & thisker,

Sousa and
but the delightful music
ered@ under the directio
bandmaster

| 'who were
iven

uesday 1
At the afternoon performance, 1,500 per- ]

sons were present, d
were present.
ened and were delighted and
But Sousa forgot one

and Stripes Forever”
endure like

strains of
were
dered, but Sousa forgot this,

classical don't go.

ter, the march king,
Western tour has declared that the pub-
lic taste is improving
is concerned.
do not attend
symphony orchestra,
the highly classical,

to hear
| » The people of Salt
[ ferent from those who live elsewhere,

so far
cerned, except that
ical, and while they

and

brass as in the prelude
¢ | drama,
| were

sponse to the euncore Sousa rendered ‘‘The
{ Fairest of
| into ecstacies when
to the encore and his band played ‘‘My
Wife's Gone
was the jolly music, the
the music
| one to forget trouble and care. |

on

|| nificent

| Qousa concert of old, and that

. ———— "

OHN PHILIP SOUSA has reached
the age of fifty, and he has been
Hear what

“Youth is eternal to him who believes

I wag 'an

exceedingly old person at eight and I
1 violate no confidence when T ;

“Fifty is-a splendid time for youth-
fancy still retains
all its ingenuity, while one's judgment
is bettered by experience. When sitting
on the fifty milestone the vane of man's
vision points southward to the past and

Rancorous thought
way to

of the youth of

FETETTTTTTE A e

his bund have come and gone,
which was rend-
n of the famous
long with those
e two concerts
tabernacle on
night.

will linger
present at th
the Salt Lake

in
afternoon and

,000
‘And these 5,500 people list-
charmed,
thing—he neglected
“American Pa-

at the evening

a patriotic air—forgot the

trol,” eliminated the “Star-Spangled Ban-

his medley of patriotic

neglected
those who heard him

There were

VoS

which in his
has always stirred his
he played ‘“The Stars
but that does not
when the
ting-

concerts

wliences, True

his old medleys,
usic of his band sent the blood

1lng through one's veins, when it aroused

the spirit of
the great audiences who h

patriotism in the breasts o
card him. The
500 peeple who listened to him Tuesday
ould like to have stood up when the
“The Star-Spangled Banner'’
heard, when “America” was ren-

The classical is all right, but too mucht
The great bandmas-
in interviews on his

in so far as music
So it is. But the people
Sousa concerts to hear a
do not go to hear
neither do they go
ror,”” but they go
hand of old.
Lake are

“‘ragtime
the Sousa

o hear

no dif-
in
musical tastes are con-
they are more crit-
enjoy the harmony,
comment upon the technique
of the wood and the|
to the Russian|
they
re-

as their

wvhile they
the blending
“Crime and Punishment,”
more than delighted when in
they went

Fair,”" and
responded

the
he again

Country,” for in it
bracing

and

to the

which is gingery causes

No! While the two concerts given
by Sousa and his band in the tabernacle
Tnesday were splendid recitals, while
the major part of the music appealed to
the few, it did not to the many, and
this was true of the soloists as it was
of the band. The encore given Miss
Hardeman in response to her rendition

a fantasie for violin, ‘“Romeo and
brought Hartman's transcription
and this was fol-
dance, which
extremely dif-

0
Juliet,”
“Po a Wild Rose,”
lowed by a Hungarian
pleased more than did the
flcult fantasie.

At the evening concert there were twc
numbers rendered by the tabernacl¢
choir, one of which included the organ
over which Professor McClellan presided
and in which Sousa's band participated
all under the direction of Evan Stephens
conductor, which were rendered in a mag
manner and which merited th
hearty applause given.

But Sousa and his band, as said, ha
come and gone, and while the musi
yendered may have been, from an ey
Ltreme musical standpoint, of a highs
character than heretofore, it was not

is whd!

people turned out to hear.

any-
SOUSA

that
way

Sousa,

many ¥y

mini- 4
smiles

d the [ th
have ’ 7

musice, |

.
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AND HIS
BAND DELIGH

" aggregation of me

lighted a small
| clative audlence 2

nue theatre last night.

been ‘¢oming
ears, but his Vv
art are still in
the same I'd
. the applause 0
at one of his marc
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A LY
; t’fSA's BAND.
Bousa ha one more to cultivate a,

taste for g music
: 1 sic among the peop
ité\;p. awn‘)isottllllm single individual in km{ll?
oné Pl B ('3 statement made by some
o byl tllt tabernacle last night at the
b heard]eb Sousa concert. The remark
y 8several persons and while

they all looked thoughtful, -no one seemed 384

-:ﬁecﬂgrflo dispute it. Certain it is that
k% k:s: King was greeted by a great
it Hdedd night and a smaller but most
$h-a st’l(:i audience at . the afternoon
kg i % he afternoon attendance was
A, &g ieat as that last night, but it
e lsza.ble audience to look at all
nfed. ntthe great tabernacle,
TR w?: h noting that while both au-
o T 4 're most enthusiastic ovep the
pr.cls Sical selections rendered by the
v n s.Oyet it was the marches that have
most’ oh l]lsu‘ famous which received the
e top x‘luse, and the audience did not
passs bang(;‘t even mildly excited until the
Al tplayod “The Stars and Stripes
inbes Sal the full strength of its brass
chalip, the Gometists. dnd® the bmboe
n e tror 3
gi:aglrgriellned up on the stage fac(l)n’;b(t‘ﬂ:;
Ssene and when the great strains of
ol thv:)us march rang out through the
full what At \:‘(Gi.:lellllycewseemed n Sohn Phil.
‘lpMS]::sI%] and his baﬁg.m g i
orence Hardemann, th ’10-
g'uvliadtbafjrobably scored the grgnst?als(:; ‘113-
ikl success of the afternoon and
favorltg concerts. She is reputed to be the
s l'eedlpu'pnl of Maud Powell, and one
can readily belleve it. She played with
equuled and skill that one seldom sees
aay ﬁongmong the feminine exponents of
were l!eh'l:d,ai’r:do:leerrv r:ggttlol;]ellgattﬁ ikiikg
' 3 >tion o -
:z:jleﬁ'a‘?h?br‘z;ads g;osrtescord(;ally :e(t:gRIEJG
AN L pond to =
;ggsmbe'r)t;)v;e ]the audience wouldtv;,)%r;:}t
<y 1er farewell in her finished
ta(r)‘mur::llonldors \.\:hy Mr. Sousa chose ““T'ris-
hiroglod ] ‘t.sulde for his afternoon Wag-
co‘urso' lL ion. A Wagner selection, of
o 3, iti inevitable, no concert is com-
Be satistied it 1t dld not Hean m ey old
2 at1e ear at lea B
v\:oan%t? a:ih?l']?;'p}:;ttionlo is clonsume(i;twoilt)ltx
: i cular selection. *‘T'ris-
:?cr:] lunéi Iso_lde is perhaps the leasthrxll?-
Bt AT, e aeve, s i
3 agner y
f}:‘ed thl*lm average human beigg :;vl(ljgyv(;g:&
x'athe~a§fh King to play marches was
i I disappointed in it. The Wagne;'
.lxpe‘rt in“the first row of the balcony de
h:{:‘éd;mra%:vset\z;era t\let Mr. Sousa and hi:a
B n Jagner s
lh{{¥ dos ‘““Harrigan, ’[%met.l'‘tzjlll\;}(E s L
. Sousa's friends are la
:Jli]:etct:]:g haltfar:?\} (():?t}pged hiss ?ne:goémtt)?
s \ is competitor e
ls:ercl.régtr t?o t:‘a)l;eez"?gxt)x:(sle thP cnlls?hgr?i‘c;
) 3 o rar "
;:ESLeILc::d bg-otltllmeir L;y:latlons, dz?n?l[ tottl?::;
] es o air ton
o gt B RS shae ‘ol
) r at ftervals. Mr.
ggwoefver. is” the same dignified mui?&?ﬁi
i ty;)]xe. He realizes that the people
bt to hear his band and they don't w:f t
en,va \‘audevnle. Mr. Sousa's Salt Lall(]
s ﬁ gement was a huge success. His v .
t:’s’}a. the Misses Hoyt, contributed 48
ldgtll‘y tg it, although their voices seegg-
. rnfth_es vast fastness of the tabern ]
Clﬁrkﬂo. His cornet solsist, Herbert il-
o e.f is as able as of old to coax Swe ‘t'
mer?: rom his brightly shining instre
et Mt is doubtful if one can find M“-
L e's equal anywhere. Certainly Mr
18a never- has, or he would én'lplol);
i
It
il
|

o AUDIENCE

the incomparable, with his
lody wmakers de-
pbut highly appre-
t the Capitol Ave-
gousa has
to Cheyenne lo, these
jgor and his
their prime. He still
diating smile when
¢ his audience shows
hes has struck a
d he mounts his

ity and pre-
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AMUSEMENTS

_ Sousa and His Band—John Phillip
HSousa wears a great many laurels on
hig browy and he can now add one more
in the fact that he is the sole and only
1 .bandmaster who can draw a corporal’s

guard at a tabernacle concert, Other

Jeaders have tried it again and again,
. but in spite of the most elaborate ad-
| wvertising, bands ahd orchestras alike

visit us only to play to empty benches;
but along comes the peerless Sousa,
and the people flock to see him with all
the old fervor and enthusiasm undimin-
ished.

The two audiences at the tabernacle
vesterday, while they were not all they
should have been, were still so far in
advance of what other tabernacle
events have been, that there ought to
be no room for dissatisfaction on the
part of Sousa or Manager Pyper, es-
pecially remembering the undeniable
fact that Salt Lake for some unknow-
able reason is now noted as the most
discouraging concert town this side of
the Missigsippi.

Sousa retains all his old charm of
pmanner and grace in conducting, and
all ‘his own keenness of understanding
in how to make up a program. Nothing
could exceed the quiet charm of the
undemonstrative way in which he di-
rects his men, and the pendulum like
motion of his arms, when the band is
reeling off one of his own telling com-
positions, is alone a pleasure to follow.
He still shows that he understands the
moods of his audiences to a degree, and
to suit all tastes he still continues to
place upon his programs such extremes.
of the classie and current ragtime as
selections from Liszt and Wagner, and
the popular “My Wife’'s Gone to the
Country.” His well known celerity and
promptitude are as delightfully in evi-
dence as ever, and the manner in which
he “pughes’” things along” when he
once takes the platform, might be stu-
died and copied by leaders everywere,

THE MATINEE. . .

The unusually large matinee audience
that gathered came expecting grea.w
things of him, and he more than met
that expectation. HEspecially was this
rioticeable in the performance of the
I.iszt Second Polonaise and the Prelude
and Liebestod of “Tristan and Isolde.”
Iiszt is difficult to play at any time, on
any instrument or combination of in-
struments, with his peculiarities of time
and rythm, as well as sudden and varie-
gated and brilliant flights into the
realme of musical fancy. Then, after
mastering an often tremendously intri-
cate technigue, there comes the prob-
lem of correct interpretation, 'All this,
fousa’s incomparable band handled
with absolute accuracy in technical
performance, while no pianist ever gave
a more acceptable interpretation. Then
the “‘Tristan-Isolde” number was a
veritable musical revelation. Sousa’s |
fame in interpreting this had preceded

B e T
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SOUSA’S BAND CONCERT.

John Philip Sousa and his distin-

.| played wag of his own composition,

guished hqud of musicians and salo-
ists gave an excellent performance in
the Marysville Theatre last night to -
a well pleased audience. The concert
was one of the most enjoyable ever
heard in this city and was a rare treat
to lovers of music. Much of the musi¢
ad
While all were good, every musi-"
cian being a soloist, especial mention
was earned by Miss Frances Hoyt, so-
prano, Miss Grace Hoyt, mezzo-so-
prano, Miss Florence Hardeman, vio-

|| linist and Herbert L. Clarke, cornetist, :

peas >
g

him, for the California papers have
been profuse in their comments. None
but a perfect musical temperament in a
musical scholar and philosopher could
have given that Wagner number as
ESousa. gave it. Every musician in the
audience—and there were many there,
sat spellbound during its entire per-
_;:rmance. Here ag in the Liszt num-

r
clean execution, and artistic expression
from the band were most noticeable.
There was even some regret expressed

though it was—should have followed
the Wagner performance. As the last
number before the intermission, the
memories of that Prelude should have
been left to dwell uninterrupted in the
minds of the audience.

A special feature was of course Mr.
s Sousa’s suite, ‘‘Maidens Three,” and his
new march, ‘“The Fairest of the Fair,"”
both bright, sparkling melodies, excel-
lent exemplifications of his musical gen-
fus, and ability to please the true mus-
ical ear. They were deservedly well re-
ceived, as was every number given; in
fact the program as printed .was more
than doubled. Then the perfect per-
formance of the fourteenth Liszt Rhap-
'sody must not pass unnoticed. Mr.
Clarke was at his best, ag usual, in his
cornet solos, the vocal duo by the

her violin gave exquisitely Gounod’s
“Ave Maria'' and Hartmann's arrange-
ment of MacDowell's “To a Wild Rose.”
Memories of the entire program and
its presentation will long be cherished
in Salt Lake.

THE NIGHT BILL. ;

The evening performance was a de-
light from beginning to end. It was
rendered precisely as printed, but of
course its biggest charms were found
'in the encores which Sousa 50 willing-
' ly accorded. After the superb opening
number “Spring,” he gave a selection
from his own opera ‘Bl Capitan,”
which was tumultuously reoeived.
After the Bacchanalian suite entitled
‘“People Who Live in Glass Houses,"”
he responded with the always ex-
quisite “Ronde D’Amour” and the audi-
ence still insisting upon another num-
ber, he gave a selection from his opera
‘“The Free Lance.” The selection from
the Russian drama “Crime and Punish-
ment’’ was given in tremendously fine
fashion, and the usual encore being
insisted upon, still another Sousa ex-
cerpt ‘‘The Fairest of the Fair,” was
given,

Two beautifu] numbers were the min-
uet by Bizet with a charming opening
by the flute and  harp, and
the “Entrr Acte” by Helmsberg-
er, a positive gem; after a
new Sousa march ‘The Glory of the
Yankee Navy,” the encore given was
““The Stars and Stripes” march which,
with the piccolo, cornet and trom-
bone soloists brought down to the front,
had the biggest reception of the night.
As a second encore the popular ‘“‘Man-
hattan Beach” twostep was given,

Of Mr, Sousa's soloists the star fea-
ture remains Mr. Clark the cornetist,
who had a great reception and was
encored again and again, His triple
tongue work is a marvel. Sharing the
honors with Mr. Clark was the violin-
ist, Miss Florence Hardeman, whos?
work is that of the undoubted artist; in
fact, no lady performer that we recall
shows more astonishing virtuosity. Her
encore nuinbers were McDowell's “Tc
a Wild-Rose” and '‘Hungarian Dances.”
The vocalists, the Misses Hoyt rendered
two charming duets, one of which from
“Dhe Tales of Hoffman” was specially
pretty; but as soloists they hardly
rank up with the Sousa standards.

Another interesting feature of the
night was the combined appearance of

i} the bang, choir and the organ, under

the leadership of Prof. Stephens with
Prof. McClellan at the instrument. The
first number was the ‘“Spanish Sere-
nade,” by Elgar, a dainty and original
gelection, charmingly rendered. Rut
the really big work of the night was
the rendition of ‘“The Noble Chief” se-
lection, by the Russian composer Glin-
ka. The work of the singers, the or-
gan and the band was so admirable in
this, that the audience insisted upon
a repetition. Even though the instru-
mentation sometimes overweighted the
singers, the effects were tremendously
fine. The great bass work of the or-
gan showed that it could lend a superb

| foundation even tp such a great com-

bination of instrumeats as Sousa’s
band; Mr. Sousa himself led in the
applause which followed thi num-

the beautiful, K clear tone, crisp, °

than an encore—snappy and bright || ) { .
{ John Philip Sousa’s Band in Convention

Misses Hoyt was an additional attrac- |

tion, while little Miss Hardeman with | value were given, setting the whole per-,

§OUSA'S BAND DREW 10,000
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'LARGE AUDIENCES ATTENDED TWO

CONCERTS IN CONVENTION HALL.

Only Eighteen Numbers on the Combined
Programs, but, With Many Ola Fa-
vorites Among the KEncores,

| style i
| Sarasate’s Hungarian Dances, a =
| i om:Gounod's :“Romeo and. Ji

Rifty Pleces Were Played,

—

More than five thousand persons heard

Hall yesterday afternoon and almost as
many were there for the second conce.rt
at night. Many children were in the aft-
ernoon audience. [Every piece was re-
ceived with applause. The combined pro-
grams showed only eighteen numl.)crs:, but
the liberality of encores raised this figure
to fifty pieces played. Most of the en-
cores were well known marches by Sousa,
As a conductor Sousa has lost some .of
his idiosyncracies without abating the vig-

he owes his eminent position among band-
masters. Besides numbers of an enter-
taining nature many pieces of classical

formance on a higher artistic level thap
was associated with the name of Sousa m
his early days. 4

The popular Sousa was hrst seen and
heard when “El Capitan” was given as
an encore to the first number on the
afternoon program, Liszt's Second Polo-
naise. His manner of conducting other
composers’ works is modified by the na-
ture of the piece, but, with the opening
bars of his own march, the conductors
white gloved hands swept down to his
side and, pendulum like, marked the spir-
ited pace of the music. There was mor¢
applause when the audience recognized
the familiar sight and sound than was
made to get the encore. The first cor-
net solo, played with remarkable hm_sh
by Herbert L. Clarke, was popular for
itself, but again, when six of the brasses
left their places and lined up on the edge
of the platform, and whispers of “Sex-
tette” spread through the big hall—again
the encore drew more applause than the
applause that drew it. A third encore

la demand for more music of that kind.

to Mr, Clarke’s solo was “The Carnival
{of Venice,” in which he showed to what
perfection of smoothness cornet playing
can be brought.

Sousa’s new suite, “Maidens Three,”
lis considerably more ambitious than any
lof his better known work.
with rhythmic vividness the coquette, the
summer girl and the dancing girl. The
[first is unmistakable in a lilting theme

harmonies suggestive of summer days, in-

ward used by the oboes, representing the
summer girl in her most summerlike mo-
ments. The ballet music of the third part
is written with all the earlier march vigor
land the masterly instrumentation that
comes of a thorough knowledge of the
possibilities and limjtations of the com-
bination of instruments used. Such pieces
challenge comparison with compositions
for symphony orchestra, The elimination
of the strings naturally makes for monot-
ony but, without suggesting that they
could be superseded by any combination,
in this suite Sousa has shown that by a
careful use of several kinds of clarinets

duced as with a full orchestra,

nalian guite, played at the second concert,
named “People Who Live in Glass
Houses"—the people referred to being
various kinds of drinks described musical-
My in the four parts of the suite. Skillful
instrumentation gives a thoroughly sym-
phonic effect to both these compositions.
Part of the selection from “Tristan and

Isolde,” the Prelude, was rendered with a -

surprising degree of effectiveness, thanks
partly to the clever arrangement by Dan
Godfrey. But the Liebestod without
without strings is like love without rap-
ture, A more successful adaptation was
Liszt's Fourteenth Rhapsody. The prelude
to the Russian drama, “Crime and Pun-

ishment,” by Rachmaninoff, of which the |

main theme is as clear an enunciator of
tragedy as ever Wagner wrote, was also
pla:{ed with highest artistic merit,

11 these “serious” pieces were received
with an amount of attention that indicates

But the secret, a very open secret of -
Sousa’s success is that he always combines
amusement with intellectual pleasures.
Thus after the interesting symphonic

“Them Stars and Stripes
seemed to have lost none of it
Tt was played with the full fot
and trombones lined up faci
ence. The result was surely
audible sound. :

Miss Florence Hardenian, vi
heartily received. She played ¥
and thorough technie

Nevin's “To a Wild Rose.” Misi
Hovt, soprano, and Miss Grace
mezzo-soprano, sang a number O
Both singers have charming
well deserved the applause the
both cQneerts.

or and snap of his performance to which |

It describes |

lwith daintily inserted turps and trills. |
The second part opens with languorous

troducing a theme by the clarinets, after- ||

very nearly as much variety can be pro-|

Equally successful was the new Baccha- |

number, “Kakuska,” by Lehar, the first
encore was “Amin” an the second a

e second a}
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Sousas Band Exhilarates
al Two Chicago Concerts |

1 osen ’ Edward German and Jacques
By Maurice R feld. - » »g‘ll!e::bzgh, tflvea latter an adaptatloxtx og
INCHE the the barcarolle from the third act o

days when the ‘‘Tales of Hoffman.”

patrick | Soloist Wins Praise.

Sarsfleld Q& Mr. Herbert L. Clarke, the solo
more used to cornetist of the band; also distingulshed
mareh dOWR | yijel with 1 solo, “Shower of Goldl
Broadway at the (new), of which he ig the composeré
head of the and in both this and the Cartnlval &
Twenty - second Ven}cg ,"]‘L“"_‘;“‘;'l'.ugl‘gt”d ' e o

Regiment Band, Bt R - L

military band
music has been §)
popular institu
tion with Amer-
icans, and per-
haps no one putas
80 much that is
pq exhilarating into
dthat class of
8 music as does
John Philip
! Sousa. He also
had early military inoculation, if it may
80 be called, for he was at the head (;t
the Marine Band in Washington for a
number of years hefore he began con-
certizing.

Sousa, though, i® a very versatile
bandmaster and musician, for not only
is he a composer of military marches
and a compiler and grranger of brass
bands, but also an guthor—witness his
story, “The Fifth String”—and a comie
opera composer, the most popular work
of that class being his “Bl Capitaine.”

Chicago has a keen appreciation of
Sousa, and his concerts are always
among the popular.concerts of the sea-
son, This year he has an organization
which, under his directlon, plays the
selections listed on his programmes
with technical finish and with consider-
able verve, and it is no unusual thing
“-to have him lengthen his printed pro-

gramme to three times {ts original
| humbers by the frequent encores with

which he favors his audiences,

Gives Two Programmes.

R g | first Selecuou. 1 nere were three and

E TWO SOUSA CONCERTS. i cach she showed the stroke, finish

B e ‘tafd technique of a master.

: ?onvention Hall Filled With Music| bLiszgi t‘;ll“ourtm'nth Rhtapso“ld ¥’
3 || brou e programme to a close,

: Lovers YeSterday' la.tterg the bnr?dmztster and his men

4 ¥or two hours yesterday afternoon

had been on the stage playing almost
3 '3[0,000 people sat im Convention ha"l continuously for three hours, not in-
| Swhile that master of harmony and| cluding a tent-n'ntnute intermission. In
$ ; d 3] was
ktechnk;ue, John Phillip Sousa, the most fagt 8o congian

the applause
: f Y: hardly s ed fro

characteristic band conductor in the that Sousa had h V. seppe m.
world, and his aggregation of musicians,

his platform before he had to step
i oy back again with an encore and this
probably the finest reed and brass art- Yo PrEtE o
\,“,lﬂts in the country, rendered a pro- kept up the entire afternoon.
gramme, which for purity of melody

Another large audience and one
has rarely been equaled in this or any equally as enthusiastic and demon-
other city.

strative greeted the band last night.
| The programme originally consisted The following was the evening pro-
of thirteen numbers and was what

gramme:
imight be termed of the heavy order 8“)’;‘::\?':(-)l{;'s,‘.‘f‘i"f‘“fm,s e doa

ut the spontaneous appreciation of | Bacchanallan suite, ‘‘People Who Live in

”e.hmuslc gy the vast gutheringl, was (}l(uﬂs }’ll_‘}ms(a:;;' (m-w:wN . Sousa

ch that before the great conductor a) *‘The Champagrcs. DAy

id made his final bow, his band and 2"‘;‘:‘({’1‘;h ,,(©) ‘“The Whiskeys.

oloists had rendered fourteen encores X

‘ 'and the popular dances and marches
of the present day had won an equal
'share of applause with the composi-
itions of the old msters.
g It hhas been said that Sou;;t‘s control| i s 1ttis OMERE
lover his men, is so great that were he| ) LRIDLE AL, 1 SARAIROT |
ito lose his hands he could still keepl‘g - Ml\”\}\]) gl el h“g(l;&a:
,:Eemﬂinl absu}lute time allld aclgox'd by | Fanutasie for violin, T am
‘the flash of his eyes, a bat of an an
leyelid or the quiver of a muscle. And
‘he uses all of these in addition to to
ithe baton, his arms and his fingers. In
fact at times his entire body is in mo-
tion. Never once does the musician, |
no matter how far back he may be
seated, lose sight of the every move-
ment of Sousa and his splendid con-
‘trol counts no little in the harmony.
" Never is there a note that is just
(the fraction of a beat too long, never
iis there the roar of a drum or the
Jingle of a bell that vibrates for the
‘fraction of a second longer than Sousa
desires it, and when Sousa is through LT
‘the entire band is through, or he il
‘knows the reason.

The band, every member of which is
an artisi. makes the music, it is tmie,
but Sousa makes the band and so
considerable honor should go to him,
but the players deserve equally as
“much.

.\ Again, in the selection of his solo-
‘ists Sousa has been particularly for-
“tunate in Miss Frances Hoyt and her
| gister, Miss Grace Hoyt, soprano and
| mezzo soprano respectively; Herbert
"L. Clarke, cornetist, and Miss Frances
gHardeman, violinist, he has a quar-
i tette of stars that would be hard to
Uduplicate. In fact, Miss Hardeman is
‘more than an artist, and during her
renditions yesterday afternoon the
faudience sat as though spellbound, and
‘the thunderous applause which fol-
‘lowed drew her back to the stage
‘again and again, and it was only when
.ghe forced her adieux on the crowd
‘and fled that the applause subsided. i
" The programmeg yesterday afternoon

I

/‘(m Furst Established and mose omprew
New spaper Culting PDureau 1u the |} orld
&

(b) *““The Rhine
(d) ‘““The

The Misses Hoyt.
Prelude to the Russlan Drama,
. Punishment.’’

“Crime and
Rachmaninoff

Intermission,
Minuet and Farandele from ‘“*Second Suite'’
Bizet |

Vocal duet, ‘‘Come to Arcadie’’ . Fidward German i
|
|
(

ET ART TOPDLE ALONE;—SOl/'.S‘.d.

he ‘“March King’’ Is Opposed to Munlc-

ipally Supported Bands,

Kansas City i6 one of the “must” points
on the itinerary of John Phillip Sousa
and his .band,, Other towns are iskipped
occasionally, but Kansas City never.
““It's because you always give us so
great a welcome,” Mr, Sousa said this
morning, while waiting with his band for
| train to Galesburg, Ill., where a concert
lis to be given tonight.

] hr.nt began to come here in 1891 and
ever since then Kansas Cify has been
smcrri“l_y regarded as a musical town in
my mind, Why can't Kansas City support
/& symphony orchestra if it's 50.11111sical’
No town ever has. I believe if you would in-
vestigate you would find that the Sousa
band is the only unsubsidized, self-sup-
orting Land on the road. ;

i "I understand that it's proposed to estab-
tsh a municipal band in Kansas City, It's|
t good idea, They have municipal bands in |
Denver and Philadelphia and other places
1t are very good. But still I'm opposcd
0 them. If art can’'t toddle by itself it
houldn’t toddle at all, '

“It's imperialistic to think
upported by a government, That's the
nstom of monarchies. 'm a great lover
f liberty and like to get away from any-
hing that smacks of kings and emperors
L hat's the reason all of my marches have
fatriotic names, I write a march a year.

| “A comic opera of mine, * 3
1 6y T ass
minor prelude for plano by Rachmani- e-low(’rs.’ is about to be px‘c)duce}(]ie hfljl;}::

noff, entitled on the programme, “‘Crime |Shuberts T had a letter her
and Punishment;” march, “The Glory last Saturday and they af::I:bcl;Ste tih:‘eligl“:
of the Yankee Navy” (new), by Sousa, the cast. I don't know what princi al th;v
and a number of other interesting selec- arc going to feature in it. I8 it a rop'mnce"
tions were given, No, I hope not, I tried hard to ﬁw;;kc it

In all these Mr. Sousa displayed his unguestionably a comedy. Well. here's our
usual excellent command over his band, train. We'll be back next year Good-by."
and his military precision in his beat - >
and the qulck response of his men were
patent features of the evening.

He bpd the assistance of the Misses |
Frances aud Grace Hoyt, meszo-so- 1
prano and soprano, respectively, who ||
sang with pretty effect~they are/ex- |

|

Rhapsody, “‘Slavonia'’ (new) Friedeman

It seems a pity that people will
insist on taking children from 2 months
to 4 years old to concerts but they do
it not only in Kansas City but every-
where else. Several of these were in
attendance at Convention hall yester-
' day afternoon and Sousa, who is sensi-
tive to disturbance was visibly irri-
tated by the cries of children while
much of the low music was lost on the
audience.

el I stablisled and most Complete
Newspajpor Cutling Dureau in the Worll
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Dheth
not any geader than the old Central Bank,
“PROFITS IN BAND MUSIC.»

"{f art can’t toddle by itself it shouldn’t
toddle at all.” That is John Philip Sousa’s
argument against municipal bands given
in an interview yesterday. Music for the
‘people, paid for by the people, with a
|salary instead of a promoter’s profit, for
'the organizer “smacks of kings and em-
{perors.” he suggests.

The connection is not very clear, But,
e ; leaving royalty aside, when hag any art
opened with Liszt’s Second Polonalse, |requiring the services
and the applause continued until “El *an(ii ig lsd u:s.olf . nuynbcr o oA
Capitan,” one of Sousa’s early compo-! | of a leader with business ability,
‘sitions, was given. Again an ovation | toddled by itself?” Sousa’s brilliant
'greeted the music and continued untll |career, made possible i P
e e pitan one of Sousa's  early| |y ) Po;:lblc in t.he first instance
| compositions, was given. Again, an | y his reputation as a Um.ted States Navy
Lovation greeted the music and con- | bandmaster, has had behind it the clear
: tinued until Mr. Clarke made his bow | brain of a business man. There was never
I for his cornet solo, “Sounds From the |, = o action of “toddling”—Sousa’
“Hudson,” oné of his own compositions. | ¥ _° 9 oddling"—Sousa’s band
As the first encore he gave the *Car- |was and is a business enterprise as every
{'nival of Venice,” and as a second the||musical undertakin of sucl i
‘gextet from Lucia DI Lammamoor, ... ..} Th ’ 1pr0p9mons
(Wth three cornets and three trom- st be. ere remains only to define the ||
iBones. difference between a band managed for
| Mr. (cijlarke isfa mﬁStter of lziis cor- |the greatest possible commercial profit of
pet and gleans from one and range nvil ich 1 3 M
'which would be impossible in hands the organizer and one which o4 maintained |
ey’ thin an adept's. || for the greatest possible musical profit of
" “Maidens Three,” a composition ofl |the audiences,

Sousa, in three parts; “The Coquette,” : : : . g
L ummer Girl. and the “Dancing There is an identity of problems if we

'@ir]” was then rendered, and as an con.sxder that both bands must first pay U4
{ engore “Free Lance” was given. their own expenses. The difference is that | From st

The Misses Hoyt gave a duet ‘““Charm- | the individ: a i ; i
|ing Butterfly.” Their voices are rich t il 13} » nd.wﬂl ek to. x.nake bud

Snd sweet, but were not heard to the increase profits, while the municipal band
will be at liberty to incréase the quality |
| of its music. Art that is not experimental
'is only half art. The opportunities for
experiment would be much greater in an | | I
\enterprise which was not réquired to be |
a commercial success beyond the line of |

best advantage, owing to the large
size of Convention hall, though the

paying expenses than if extra profits were
always the first consideration,

And In this respect he is mosf ac-
commodating, for he is easily urged  to
respond to the applause of the audi-
ence, Yesterday he presented two pro-
grammes at Orchestra Hall, one in the
afternoon at 2:30 and the other in the
evening at 8:15, I attended the even-
ingt concert, at which the Karl Gold-
mark overture “Spring;’’ a bacchanalian
suite, ‘“‘People ' Whe Live in Glass
Houses” (new), by Sousa; the C sharp

of a band

tremely comely young women—some

]
e wesing aravrctaty et e Vi U'“‘.,
g

Address

| acoustic properties were beyound doubt
‘excellent. In response to applause
they gave two encores, “In Cuba,” and
“,J‘M,erry Husband,” the first in English
{'and the last in German.

| Wagner's “Prelude” and “Liebestod,”
|

I

24

| he

ast Wednesday afternoon and evening, Novem
Sousa and his band were heard at Orchestra Hall
soloists were: Frances Hoyt, soprano; Grace Hoyt, mez-
zo-soprano; Florence Hardman, violinist, and Herbert L.

stan and Isolde,” were rendered
v the band and the encore was ‘“Pow-
tan's Daughter.”” Other members

dered by the band together with en-

res were ‘‘Kakuska,” by Lehar, Mosz-
wski's, “Scherzino,” Sousa'’s ‘‘Fair-
of the Fair,” “Stars and Stripes
Forever,” “Manhattan Beach,”
1“Amina” and “My Wife’s Gone to the|
{Country.” ‘The latter was handled in|
a most comical manner and caused
{an uproar of laughter. ‘
4§ Miss l?orence Hardeman followed
rith violin selections and as a violin-
she quickly won her way to the
hearts of the audience and will always
have a warm welcome here. '
ypsey Dances,” her first selection
‘glven with a snap and a vigor

d to a fire. Yet

> gea e

Nor are the financial returns the most
direct indication of a band’s popularity.
The municipal bandmaster would not need
to look at his books to tell how business
was going; he would 1ok at his audi-
elices, . —ensmmemermd

characterize the work of this famot

Clarke, cornetist. The program contained

ing numbers and the “March King” and his band m

their usual success. Thanksgiving Day

two concerts at the same hall before a crowded ail
thusiastic audience. Sousa proved to be «

the Chicago music lovers as of yore, and

Tane - = ¢ .
laneous program of classical, modern and popular sclec-

tions, which were plaved with the char

LR IR ]

band.

est-
with
rave

many it

the band
en-
1s popular with
gave a miscel-
always

m that
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'{. BOUSN'S BAND CONCERTS.
"John Philip Souﬁn has for a scoré of ; e
years been the most popular and potential ‘ : 3
figure in the world of bandism. From

his baton have sprung a host of
‘(:ggf;:muors, but this Sousa Samson has not
thereby pulled down the pillars of the tem=
ple about him, for they all show reverence
by paying him royalties. However, it has
paturally divided the business, for bandism
ie a habit that-has widened its range of
influence enormously, particularly during
the summer solstice. The programmes set
forth by the versatile, creative and elvelt"
progressive Sousa at Orchestra hall ﬁ.
evening, yesterday and the day betorle, iy
dicated that this trig and actlve gentlem A
still feels the power of his medium for :‘d
pressing good music, and ha has devo ;_
some sections of hls_prograr‘nmu to slm;llt
ard selections, allowing curre . popula thﬁ
pumbers the chance of encores, A; 1'011"A e
instrumental body, the quality of 'bot i g
brass and woodwind has mellowed &x:]
clarified., Long association and exac ng‘
drill have given the players prol‘]ceixcyux:mi .l
popularity that few similar organiza i
poibl(l%.l‘l'le programmes were distinguished
for length and varlety and in comx&l\t‘lvr;fg
with request were liberally endowe'ml e
examples of gousa penmanship. , W ‘
r'nuch regularity as DaWo\tﬂHogg:; gJ(\;'!e!i e TR

" ; uen {
;ﬁ?ﬁ?g'<(.\fl'ftstﬁc -ftglq(‘,npu{m.” and se;{ts‘ sien-and-ink . se ;'t

- od « SOn “v e ” ! v’
his audience g:\l\};ﬁ};swg‘?l!;gt‘ilx‘n:n;\e has & hung high on a wall of nig/suitelat
1ts 'rl;;ﬂt:;;::;nul tb8.t he unblushingly de- Galt House, “this picture is onejof
ne“m’ uh)'! its true name, its several move- g O oula
s i aqualified without recourse to
l(n?n)mn:ft:ﬁhgrs that mark the conven- Having descended with
alry £

grajpme.

mﬁ:‘j S::’n::xubuml {s as distinctive as tevetl_‘
In its i\lg massed effects, uhnrplxesgns :nd
tack, decision of finish and slh‘r'l g Ao
l suotiﬂng and tonal quality that pleases

| e

Nata

OW THIS picture,” saifl
James B. Camp (“Jim"),

13

and-white at arm's length,
sumed speech. Thus:

“Until the old Auditorium was tofrn
down about five years ago to make
room {for an apartment house, John
Philip Sousa played annual engage-
ments under my management, and ne
was always the guest of Mrs, Camp
and myself during his stay.
great friends. :

“One evening Mr. Sousa and I were
sitting in my home when the door bell
announced the arrival of an Associated
Press reporter and a local artist—Fred
Kawein. The reporter said: ‘Mr.

e ——
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From thé Concert Hall, :

Last night in Orchestra hall the one and
cnly Sousa and his only band gave the second
of t-heir series of four conderts before a smail
audience. The program was typical of Sousa
and its performance served to prove that he
and his art have undergone little change dur-

climbing cautiously upon/

ing the past ten years. The band is still
uﬁ%ique alt)uong organizattons of its kind be-
cause of the character of the tone, which is
distinguished more by & certain virile clarity
of tone than by warmth o6r mellowness. Tho
blending of the reeds and the brasses diﬂ.crs
from that of any other similar aggregation
of players. It possesses more solidity. [t

seems to focus more definitely in all massed

fined contrasts between the opposed choirs

.ge tonal vir-

reed and brass sections. To these

1tues Sousa .adds that decisive pulse that
emanates in some mysterious faghion from
his picturesquely eccentric beat. The whole
effect is exhilarating in a purely ‘sensuous
way and its irresistible appeal to the ama-
teur is easily understood.
|  Last night's program 39h
'other things, a new composition entitled
“Bacchanale.” It was written to the familiar

motto about people who 1fve in glass houses, |
though it was difficult to trace the connec-
tion. The titles of the various movements:
dealt with various intoxicants in a manner.
that may truthfully be said to have left a

great deal to the imagination of the hearer. ,

Certainly any programatic values the com- |
rosition may possess, together with any?
ideas of even passing significance, remained
undiscovered by one hearer. Possibly Mr.
Sousa intended his composition to appeal to
inebriates. A man with a clouded mind
might find something in it.

Certain it is that of later years he has con-
tributed no marches that convey an ir-
resistible appeal to “listem to the tand." He
must hark: back a decade or so to “El Capi-
tan,” for example, to discover those traits p
that made his music popular. Afternooun and
evening concerts will be given today.

——
~

effects, yet it separates into sharply dew

and into more delicate contrasts within the!

introduced, among

=)
{

Sousa, I want to ask you about your
father-in-law,’

“‘Yes? said Sousa. ‘And what has
my dear wife's fond parent been Jdo-
ing?  Mrs. Sousa was at that time
a new bride, and her father was sev -
enty years old. ¢

*“ “Why,' said the reporter, ‘he has just
been married to a lady of thirty at At-
lantic City.

“Then while Sousa indulged his mirth
and cried out a dozen times, ‘Oh-ho,
Oh-ho! if I could only see my wife
when she gets the news! Ha-ha-ha!
O-ho!' the artist put down in black and.
white the record ‘of 2is laughter. This

/d cmamwé%/ Jé f
iy

/ LA
/187
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SOUSA’S BAND ; '

WAS APPRECIATED

Sousa’s band played to big houses at j
the Clunie matinee and evening Sat-
urday and encores were so numerous
that the programs were at least twice |
as large as scheduled. Sousa's mas-
tery over the big band was perfect
and the music (mostly Sousa's) was
80 well rendered that the band ap-
peared like one huge instrument. The
program was given variety with a/

number of other musical features he-
sides the band. The

|
{
|

How the News That His Seventy-years.old Father-in-law Had Married a Lady of Thirty Struck John Phlh

Sousa.

clever series is the result—and a gift
to me by its author. Sousa, by the way,
was sitting in this very chair,” and
“Jim" gave the leathered arm a con-
fiding slap.

“Sousa has been a great favorite
with the Louisville public; always
played to the capacity of the Audi-
torium, which seated nearly 3,000 per-
song on the floor. He doesn't come
here any more, simply because taere is
no auditorium for him to play in.

“Seven or eight years ago I was his
guest for two weeks at Atlantic City,
where he played seventy times in thir-
ty-five. days, at $1.000 each perform-
ance, While there I saw him pitch
three innings of an amateur bassball
game, and I remember that Arthur
Pryor, the trombone master and rag-
time composer, held down third base

Sousa Is a remarkably versatile genius.
Admittedly tne world’'s greatest band-
master, he is'also a successful com-
| poser and author, an accomplished ath-
| lete, a clever boxer, an expert horse-
man, one of the best trap shots in
Armperica and a man of delightful per-
nality and polish.

“In the Zenjth of his operatic and
march popularity his income from roy-
alone averaged $5650,000 a year,
m his tour she drew net profits
from $3,000 to $5,000 a week,
uently receives $1,000 for a
He is fifty-two years

‘full_of }?onor and of means,’

[ ANad T oA
|
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Sousa as a Wagner Conductor.

G : .ll'x.wm the San Francisco Call.]
Let Sousa's fame rest

lude to “T'ristan anc

sion and death,

on his interpretation of {he pre-
I Isolde,” Wagner's apotheosis of pas-
e has chosen to be a bane :
uot an orchestral director.,

work stand against that of t
and you will see that he m
with any of them.

misplaced in a band.

Imaster and
Let his reading of this great
he masters of the orchestra,
easures shoulder to shoulder

And do not think that this prelude is

Wagner's towering climaxec :

ing climaxes, built up from soft hreathed
tones, through every shade of
volume, are conge

: dynamics to overpowering i
nial to the powers of a great band—you |
cannot overdo them. They inspire the wish to stand in
the middle of that composite tone and be deluged in the
gorgeous sound

violin soloist

T > » '.1 ~ . a1 »

New effects are created as Sousa plays
a riot of coordinated tone breaks loose,
shrill cornet tones—thrash across the instru-

i S mentation and
From "I breathless,

was particularly aple. this mighty work;

the brasses—
climax piled on climax leave you, finally,
But it cannot be described.

I have never heard this prelude in
before.

Address ..

band arrangement
B e T Ll i S

I doubt that it has ever been played here. No

one but a great director would undertake it.
Date

: : Sousa does,
and the result last night was a hushed audience of 3,000

]_i.\nn.vr\, awed at the wonder of it. All gone the grace-
Iin] airs that picture graceful measures: gone, too, the mil-
ltary pose and the swinging arms, soldjer fashion. In-
stead, there stood a great director, pulling from every de-
partment of his almost perfect organization their finest,
biggest efforts. The crescendo of the clarinets and the

WO( ‘(l \\'lll([ (‘lll'il', climl»ing llighcr, (‘I]I'Hlllllﬁ(‘(l“\‘ and
! v
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B )
]”hf‘ Philip Sousa and his band gave a series of
certs i ¢ .

was

con-
The climax
evening, when we

an Francisco with his usual success.
1 altamed in a “Wagner Sousa”
i .lrg(Fln prelude to “Tristan and Isolde” side by side with
16 "Glory of the Yankee Navy¥ march by Sousa The
young violinist. ¥ g : : i setalal
e 1y .st. I lor‘cllmc l[.nrdeml‘ml;, Is @ very promising ]
¢ 2lieas certainly possessed of talent g T nervously for the climax i i
ar : Rkt ! 3 1e chimax impending, was a per-
ality. Her technic is far advanced and she plivie wiin fect exhibition of concurrent phrasing and perfornn?me
I'shall count Sousa’s presentation of the prelude to “Tris-

tan .:md Isolde” one of the big musical experiences of a
lifetime.”

temperament and refinement.




meiechoes of Bouse's AL : T | EM‘.E

TS ey IR TR Softetimes these t il 'se
'3 S SA g wo miles a.plaarz, took {Rim'
L1y, ing- at one place one :
concerts arq still ringing in the 5 / | , ol
ears of his admirers, and we\ ol t 1 45; )

shall all hope that his welcome MEMORIES OF DAYS WHEN JO]‘N-\ : 0 8 ]t’m i hxtfgéx 'i“
| ‘here in the, west may Ve t : | ‘4he?toWwnof Warrenton, eight imiles
heee smd'0115““:‘“‘:“‘l‘enuy substantial to SON’S 'BAND DPISCOURSED | 'distlnt, once s week, of maybe onge
have provec q . repetition of his visit. ; MUSIC | 'a fortnight, to ptay i the court higusa
justity an early TePe Qousa’s band ' ; 2 ' 'yard in-the. afternoon, and at night
While in Californid, i ofi SRS The ‘sketch which follows is repro-| |in Brownlow's hotel.  THe :lancergog:
broke the record in LoOs A ated ST~ duced hecause of its peculiar timeli- |tHe springs and afl the regions a
it gave 12 concerts and h'.x‘q" "droppe‘i" | ness and for the pleasant memories | came: in too. - What balls these l:vere,
000; but $5,000 of this WO o  Where Tt @il revive in the minds of many of | |and what balls those were at Shocco
at the University of Ca ,‘"(‘)Gk “heater. the geheration that {s passing who|land Jones! No germans in those days,
ihe band played in the L’];-\d layed in danced. to the music of old Frank'||square dances all ghe time, and oh
This was the only tim¢ 5 ‘he (?nl\" time Johnson's band. This sketch was writ- | | my@ how. old. Frauk Johnson could
the open air, and it WES Lo " yas in ten some years ago for a Virginia||call the figutes: ‘SBalanceall!  Swing
that it rained \\-1'nlc.“‘_hi? itehforks,” newspaper by Mr, Frank 8. Woodson, yohr-;;@artnerfi ! ,ghange. Bacl'(’
the state. It did 'Td tlyl t‘(?rf‘ the con- a native of Warrenton, North Caroling, | }gggin:# Doo-ceesdgiBwing cprners,
scattering the audlvn_klil tﬁc music, and | now one of the. editors of the Rich-]| ete,, and when the great ball room 1n
cert began; wetting :‘-ﬁll\' 2 mond Times-Dispatch, and the fact||prowsniow’s hotel’ Wiled with those
creating havoc geners “tingntal  trip, that it is a personal reminiscence tends dancers thers waw a rare scene

/ i happy A
MDu“Sn%s:hzm tra s daughters, Misses {|to its additional intereat: of beauty andchiyairy,\the like of
rs. Sousa &

§ ‘n  accompany MT. Sousa came snd he captured the||which we don’t witness in these days.
?riscmaﬂ?n,darlgeel;:inguu lot of Amer- ‘| town. Sousa is a great man, and he||T don’t know that women as a rule
?ousghd 1:é\1c1ent=il\>' experieneing & has a great band—his musie is some- | | were any prettier or lovelier inl tho:_ct:
o inconviences, as for in- thing wonderful. I sat there in the| | qays than now, but somehow ca
idnight, and rising Academy of Music simply' entranced | | help ..thinking they . were. 1 was
t 5:30 catch thd trains. for awhile, but really before he had| |'migyty young then and maybe nat ca-
iaVliss.Pl"iso'Hla is a graduate .U‘ \;(‘ih:d; ;zl(’):t%n hthl:i()t‘il\g?h e e the pable of judging, but Vigons = thoiel
S lcke. mnd her brother Arthur i ough w e programme and the| | y5ndsome people who danced to o
‘radua'te ¢ Princeton. encores ‘I 'had hegur‘1 to get a little | i,k Johnson's music ‘in Warrenton
g SR more than enough: That was not Sou-| | ;4 at.Shocco and Jones' Springs are
Serbert Clarke, Sousa's 010 cornet- ea’'s faunlt, T guess, but rather the fault ﬂittlhg-ﬁf@f&‘e‘ i£¢ mowdd DERTE Ny
est el‘;as an elliptical mouthpiece whw"ﬁ ;)f imly» fauIlty]' mutslce;l education and| ¥ I see7 them ‘Vno"w”kjust‘ as 1 'Sé{v them
’ 3 ndi re of muc | tralining. ov ) -}
he says su\;’:‘.:m}fﬁq;;l;:}:lt\\'lilr:g‘:‘l smal- and. I gsimpl_v d?:)teo 0!1\(\%:. l;g&;)r?((li rtr)‘t;‘ts“[‘ then, and really I g i
“.ifl?n?)ggl tm:rn(.'t than when here last, confess that I got tired of Sousa! Why | [a glimpse of @& VOIS “fmarr:ﬂ:o“t’;)
Jer I ently his tone is not so larEe did I get tired of him? Well, as I.was Wysa.xvggoj igoks Bear, ampBye y do
pey (rl‘ it still sounds delightfully. Mr. coming out of the Academy I heard .teyes! as do tho‘se ke o
ONE. renched “F” in the gecond ToREE | & Voung lady say.  “Oh. why will Sou-| |lon. Yes, beautifu! women and Aos
iinaer above the staff in his solos Tues- sa play so much classical music? Why ! |some men! TV € VO m?i S’%::iiv
day: but he proposes Lo n-_cu;'n l-l}l.‘ Sece ‘does not he cqpﬂne hlrynself to his! | villes—four eg g‘rv&{,ﬁ'}? m:-Mi‘sg
ond “C” ahove, hefore coming $his way : ﬁragdf martglets? 1 tl’mdn t thought of | |and bea“;{ s Mﬁfs; “"'Nnnm‘; Wilson
: e i > S b
again. - 2 }'{oo-'clgz‘salgalufo:n fg;' eeal:_fs gluatyitnhs;s ’? %I;gégele:le and A‘:ma Plurr:lr‘:rl'ne‘!"é etg‘e‘
. ®hannon, formerly B flat clari now, and know quite well. In the| | Bdwards &irl§. a8 happy, a. GRALLE- IS
rigtm]l:las\:;!l' riln gousa’s band, is mow vears long gone by I was never known | |ag éver 11\{.8(1,‘2‘.4?559,9 Rosa‘*and L‘l‘v‘!“‘fa
pandmaster of the 'l'\wnt_\--thx_xl‘q_n.\«il\: }o siet tired of old Frank Johnson's ﬁﬂﬁ.’ti’ii W sl;lﬁm ha }:‘i’gﬁi}gng:‘ﬂdn.‘mis
ntry, in which positio 3 and, . TLalla TFitts, gses 3
E:gkmlz?(gg 4 considerable reputation. Old Frank Johnson's band! My! nie Southerland and pretty Kate
‘Abe and Ed Levy, Salt  Lake b(').\.-.\. | My!! My!!!—what memories the mere Southerland, Miss Belle Rullock, Miss
formerly valued members of the clari- | mention of that wonderful musical ag-{ | Mattie Swain and, Miss Elizabeth
net section, and who played here when I'gregation brings up! Why, away back | | Green, the aecomplished  daughter of
Sousa was last in Salt Lake, are undgr | yonder when .I.was a barefooted vil- Mr. Mason Wiggins and hundreds of
SONAr's contract with onc of the big {lage boy I could follow that band for| | ¢hers. all beantifnl, all highly edu-
B yeor 8 king machines for """‘,f"l miles or sit and listen to Its sweet||| .tcq and all richly attired and be-
making, at handsome salarics, with music for hours, yes, for days, if it|l |  yejed. And the "men weré Ben
oha month off with pay continued. could have played so long; and I '“’vade‘ Tom Cook,  Jim Somerville,
The lines of the Levy boys hun‘-‘f.n\.- | never got tired. g Willia'r'n' White, John Dugger, WwW. H.
Jen in pleasant places. Arthur ll.\'ﬂl_. MMd -Frank Johnson was @ negro (| k Dr. G. A Foote, Walter Mont-
formerly Sousa’s solo trombone piayery slave, owned by a wealthy Roanoke || |Chees Horace Mayfield, George Bel-
is a Salt Lake boy, also, and marrie river farmer, whose broad acres were || | gomengm ‘Alston, Phil Norwoofl, Ned
his wife here. located in Northampton county, N. C. lamy, r. Aus G}pen Col. Tom Jones,
N He haught himself on a credit, and | Plummer, § t Pl v, Ned
i f the Sousa in like ms peter Mitchell, Blount Plummer,
he instrumentation of the Sous n like manner purchased the freedom ! lots of others,
T Mhseo flutes, eight t his w len, Tom Skinner and lots
band §s e follows:, Three flutes, eiEh, of hfs wife, His old master threw in Allen,  isome and chivalrous and
first 1n .Hatt (&]\:\(':;“:;.\li;l ‘]‘;‘ll\“\l:\:";1:;?;1(“'(:‘.: | five ar six children—all boys-—for good :‘r‘,we‘;ﬁ{l d?r;cers.
8P ets 3 easure A8 ) b 54
:!::}\ ("r‘l:‘tl‘l\“n(»‘ one bass clarinet, four ‘ m:ie(l‘.ixe, J()h?(;!m\]w:{s a T‘a"{ml born By-the-way I wonder what has be-|
e A0 B two oboes, two bassoons, ymusician—could play any instrument come of all those beautiful young
saxaj 'orﬁ;‘ﬂ two trumpets, four ~‘31.(- had ever seen—but his specialties women and handsome young men, |
1}nur hL hm:n;; o o slide  trombones, | Were the fiddle (no violins in those who used to dance SO gracefully to
t\:':)m::uvhnni\il'ns, three tubas, tympan-= ' | g0od old days), the clagionet and cor-

4 e i that sweet music? Many of the men |
. . f .aps, one harp. one  net. He garned the money;to buy his ) Manas- |
i(‘fs'tl;g lll)l']l‘:c(:“n‘llldplt'll:'}‘):s (\‘\':\s gick while | ‘l'mf bmﬁ fam%l,\"s freflom @y Naag! f(';‘sl L%r!?:t(t)lr?'thfgoﬁgr::r;{ Ii’l;tersburg!
0 ass ; : - ms | for balls gnd dances and -then 161 25 ‘
i . but the other man . : \ (8 made | 11
thet:?r?okll ;’:i(::.\(‘:‘)g‘ {;f t)l‘llo saction in very g 'goodly TorIuRe. | ’t‘lll\d SO:T(\)ie‘l‘; t?v%r:‘;:?e;rézsl’sl.y gﬂd :l'](‘
sus RES 4 He was known as “ol s % ose rely : 3
ashion. 1 s “old Frank John- ] don't know that I
Hrsgtu;)'(sizaroz;s/wa R mtm‘ e ii(;]n \;hen,]l wass born and I don’t dead, T reckon i know 1
arst 1 3 LI | know how long bhefore. I never knew 1 4
spaper Cutting Bureain the World I him " to -be called by any other name C"ml,d looavte a single one, hut T wi}l
H BB vasiah BMER aa the dde .of sbad 8 wager never one of their daughters
!hut he understood he was ?\'n ()ggln ﬁ‘s’ Were avar Ao ELSUGLY a8 were. tier
(] e adlen VR TR ikx a1 aniataorat tioov mothers when I used to see them bal-
THe was 4 regular *"fore de wah’ aris- |ancing all and swinging corners to
| tocrat, and if any *po”. hite tritsl'?'-' | the sweet music . of old. Frank John-

'had offered to employ it to Turnish | *0 mebe ppe——
| band: music for .a poor folks picnic T ‘
R b | 2 PR Rl [ o | or, orchestra music. for: 6 a country !
dance, that poor white fresh would
have been smothered beneath the
F withering -scorn and righteous indig-
POPULAR SOUSA AND nation. of  this ebony-hued oldg Roa- ‘
noke river arlstocrat, He played T At e
A only for aristocrats and was always | ' o
Hls Rc ES RETURN | well ‘pald. = All hfs sons were music-'| R | 7 — X e
lIans ang back yonder in the 50’s when | e T,
Two Audiences Pleased With was but-a - tot:I first -knew ‘of old ! { -

Frank Johnson, He had ten sons and
Characteristic Concerts in || four. or five musically inclined ne-

, {phews, all named Johngon and all
Light Guard Armory, | black, none being lighter, than “gin-
John Philip Sousa, with hik cute |, gerscake.” T’ and -forty other lads
little ways, his white  gloves, 4 | of the village used to walk—no, run— |

baton and his band, gave two ot miles to meet the Land when it had H SA
his characteristic concerts yester- { been ‘announced that old Frank John- : HOUSANDS EAR SOU g
day at the Light Guard armory. It son .was coming to town. I knew all ‘

goes without saying that the ewer.| |the glven names of all the sons, but Clpvelanders Fill Hippodrome at
e

%aln(;ne‘x;lt. 8‘{‘“""“ t llb&::l“:vclet'h 'l;h‘: I have. forgotten them now, except | oth Performances and Applaud
an er was e Ay : ~ ‘ 3
g e and In granting them, in- gg'hn and Edward, Cephus and Frank, Bandmaster’s Catchy Airs.

troduced man opular favorites Well, old Frank Johnson made ;

not on the reygu ar program, HI up 'a fine band of his, family of sons Two capacity houses heard John

own compositions were represente and nephews, about 15 to 16 strong. Philip. Sousals hand asd saw IO
t the matines by a guite, ‘Malde 0ld Frank blew the .clarionet, John, A o Keith's. Hippodrome
res,” which is rather above t his eldest gon, the cornet, Cephus the Philllp. Souss at ke ;

Sowga average, and by a mare : esterday afternoon and evening. Bven
e airent ot the Hair” : tenagchorn, Bdward the big bass horn :

‘and Frank, Jr.,, he .beat the snare standing room was not left long before
svening Bavan ?""“"“ . |drum; They also had the big bass | the erowds ceased coming at both Pe"‘t
|a bacchanallan suite, “People 'Who drum, the cymbals and the long drawn formances. It was the first time tha

Live in Glass Houses.” out trombone and all the other h been filled by. & Sun-
The soloists were good. Herbert 4 Aty b L the Bl Roums hes

Sy B
L. Clarke, the cornetist has been b )& % 89 ig make upc & day attraction.

d e i the

Sand TR e g he ; ! b1 Al ons . were Sousa is an .artistic showman and

2‘1» %n:‘se: P},oeyt.r aoprﬁr‘a‘o.tandbtzglll- é d banjo bl 8. or.f crowd liked him immensely. 1w h?{‘nghlg

- zo soprano, have sweet voices and w { : took a simple American POPMIT Hivog
how their good sense by xzeping > grega 3 and caught it up and glorified %1 :s e
Within their capacities. Miss ¥lar-f |1 1 e - mu 0 8- at his best. His mOTC ProsNe
snce Hardeman, the violinist, played} € s PR, ; forts were less g an excellent
with connlﬂerﬂﬂe fAre ; s men : C The Misses Floyt sang was

At_the matinee, Sousa essayed ek e AT s H 5 ?: t;ltiw *&:v'eFﬁrfwr viglil?:de&'laensal res

P gso’f‘?ﬂ;' ':ﬁ% i t'l?:q'mg:g ; o iw the band g peatedly epéored. Herbert L. Clark, cor
Aehesto wh / : <3 ‘““ / i ‘ ! DIE ! net sol found favor.
hestre yed early in-the ‘Damog i :
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USA AND |
HIS BAND

March King welcomed with

-

: {
great '

NO STRIDENT NOTE

All the Players are in fine Form
this Season.

After an absence of several seasons,
| ousa and his band came back to Buf-
[ "alo for two concerts in Convention Hall
vesterday afternoon and evening, and

scelved a welcome of unusual hearti-
g8, Both Mr. Sousa and his organi-

‘fon are unique. As a drillmaster,

former is thorough, exacting, per-
ent, inspiring. As a conductor, he
nagnetic, urbane and inexhaustible
he variety of his graceful poses and
silng mannerisms. As a ‘musician, |
is gifted, well rounded and broad.
a man, he is cultured, clever and |
neommonly tactful. No wonder, then, |
fthat through the changing vears and in
the various lands he visits, his popu-
larity continues undiminished, and that ||
always the public holds a warm regard
for John Philip Sousa.
|| The Sousa Band is a real brass band.
|| With the single exception of the harp,

it admits none of the orchestral stringed “

{nstruments, as is so often the case with
so-called bands.
winds are of beautiful quality, melloyw,
resonant and almost never strident.
Even the bass tuba produces & soft and
lovely tone, and the ear is never offend-
ed in fortissimos. The men are in fine
form this season, and covered them-

selves with honor by their playing at|!

both concerts.

The programme contained some nov-
cltles, among them a clever and very
offective Bacchanallan' suite by Mr.
Sousa, with four movements, The
Champagnes, The Rhine Wines, The
Whiskies and The Cordials. The Glory
of the Yankee Navy was a new Sousa
march, and so was The Fairest of the
Tair. A rhapsody, Slavonia, by Friede-
man, was a composition after Liszt, but
a long way after, it must be acknowl-
edged. Very pretty was an entr'acte by

Its brasses and wood-

Helmsberger, and the Goldmark Spring |°

overture was effectively scored for the
band. Rachmaninoff’'s C sharp minor
prelude was another number well
scored for the players, but taken at too
rapid a tempo to be satisfactory in per-
formance. More pleasing was the
minuet from Bizet's second suite, and
the farandole from the same was espe-
cially enjoyable.

Soloists with the band include Her-
bert Clarke, cornetist, who in his own
composition, Showers of Gold, displayed
the beautiful tone and facile execution
that have made him famous. The
Misses Frances and Grace Hoyt have
good voices and sing duets in spirited
style. Misg Florence Hardeman, vio-
linist, is excellent. She has a good,
strong bhow, good intonation, a fine
rhythmic sense and ample tempera-
ment. She played Alard's transcription
of airs from Romeo and Jullet and one
of MacDowell's Woodland Sketches as

an encore. At the matinee, Paul Senno,
a former Buffalonian, won hearty ap-

proval by his playing of a piccolo: solo. |

M} H.

;
l

‘SOUSA SCORED : 5 |

ANOTHER TRIUMPH

His Band Delighted Two Immense Au-
diences at Convention Hall. 18.

If every musical organization was as
gure of its reception as Sousa’s. Band
{s in any city or country of the world,
the concert world would be a pleasant,
peaceful place of occupation. The an-
nouncement that the famous band
would visit Buffalo again after an ab-
sence of two years sufficed to fill big
Convention Hall with two enormous
audiences. for both performances of
yesterday afternoon and evening.

The success of Sousa's Band is by |
no means caused only by the wonder-
ful marches that make so Instant an|
appeal to the ear. It is the virtuosity
of the band that glves it the place it
occupies with such right wherever it
is heard. The immense efficiency of
the men enables Mr. Sousa to get a
quality of tone from each group of in-
struments that is a marvel when one
considers the brass alone and how

| [tendance at the matinee was light, but

/ '
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|| Music and Drama
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|

Sousa and his band gave two con-
certs yesterday at Massey Hall. Owing
[to the disagreeable weather the at-

there was a larger audience in the
evening. . The performances of the
band were well up to their usual high
standard as a concert organization.
The two most important numbers of
It.he afternoon programme B were the
{ “Spring” overture by Goldmark and |
}the Prelude and Liebestodd from |
| Wagner’s ‘“Tristan and Ivolde.” In
|these numbers. the remarkable bril-
| ‘tancy of the band in the reed section
and the round, mellow singing qual-
ity of the basses were shown to ad-
vantdge. Sousa conducted with more
reserve and less fancifulness than of
old, while there was no apparent lack

iﬂl‘ effect on the result of his more
iconservative method. Encores were
lgenerously given, Sousa’s popular
marches being offered liberally in re-
sponse to the demands for extra num-
bers. Mr. Herbert L. Clarke gave as
a cornet solor his own composition,
“Sounds from the Hudson,” whieh re-
vealed his exceptiona! faculty of tech-
nique and his command of clear and
brilliant tone. The sisters "Misses
Hoyt sang the duet by Canpore,
“Charming Butterfly,” with pleasing,
bright quality of voice and with neat
florid execution. Miss Florence Har-
deman, solo violinst, played Sarasate’s
“Gipsy Dance’ with much deftness of
finger technique, and as an encore
gave the Bach-Gounod ‘Meditation,”
the Bach prelude accompaniment be-
ing played on the harp, so that the
violinist was given a chance to exhibit
her sweetness of tone;, something that
was difficult when accompanied by the
sonorous band, as in her first number,
In the evening the programme in-
cluded such popular selectiong as
Wagner's overture ‘“Tannhauser,”
Geiman’s vocal duet, ‘“Come to Ar-
cadie,” by the Misses Hoyt; Rach-
maninoff’'s prelude to the ' Russian
drama, “Crime and Punishment";
Bizete's minuet and farandole from
his second suite, and Friedman’'s tak-

treacherous it can be in critical mo-
ments. There are none of the flascos
with the: horns, for instance, in this
band that are so trying to nerves in
most concerts.
Mr. Sousa displayed his wonderful
ability in building up effective cli-
maxes many times in his programs,
| notably in the finale of the Prelude'
and Liebestod from Tristan. His new
contributions to the program were
three in number and all with the genu-
ine Sousa mark: march, “Fairest of
the Fair”; Bacchanalian suite, “Peo-
ple Whe Live in Glass Houses,” of
which the third, “The Whiskies,” was |
|persistently Gaelic in character though
ithe others might have come from any-
where. Another march, “The Glory of
the Yankee Navy,” was also new. Oth-
er novelties were ‘“Kakuska,” by Le-
har, “Showers of Gold,” Clarke, cornet
solo played by the composer, and “Sla-
vonia,” by Friedemann, neither ol
which compared with Mr. Sousa’s own
‘suite in cleverness.

The soloists included Paul Senno, a
former Buffalonian, who played a num-
ber by Damm for piccolo, winning
much applause; the Misses Hoyt, vo-
salists, singing duets by Campre and
Jerman ‘with appreciation of the musi- in{hﬁody, “Flavonia.”
sal content and in pleasing voice; Miss elanim—
Florence Hardeman, who played violin The First F° ; il
soles by Naches and Gounod-Alard, ve Lirst Istablished and mogt

E 01,
jisplaying capital training, good exe- Newspaper Cutting /.'m-mlt 7%/%;'

.

Pty

sution and an excellent if not large
rone. She was very cordially received
and forced to play two encores. Her-
pert L. Clarke, the noted cornetist,
sontributed the numbers without
which a Sousa concert would hardly be +
somplete and wen the applause his A i
jearers must always bestow on such
ible performance, fine tone and tech-
iical mastery.

'SOUSH WO HS BAND.
 WERE THUNPHMT

. March King at His Best and Great;’
Musical Organization Received |

Splendid Ovations From Delight- |

iilq,g%% TAENB:,DTBANDE VER. ed Audience at Convention Hall.»

It was Sousa night in Buffalo last
night. The famous bandmaster and
his band were at Convention Hall and
the lover of the lively in music got his
fill, Sousa was in his usual genial
mood and he responded to encore
after encore. There were but two of
his marches on the program—*“The
Fairest of the Fair” in the afternoon
and “The Glory of the Yankee Navy”
in the evening, but the encores
brought forth everything from “The
Washington Post” down to his very |
latest compositions. But of course
the band did not limit itself to Sousa
compositions.

There was “Tristan and Isolde’” and
other heavier numbers, which pleased
'the audience. There was a time when
people musically inclined believed that

COMMERCIAL

Buffalo, N, Y.

Two Large Audiences Heard Yester-
day’s Concerts in Conven-
tion Hall.

Two large audiences greeted Souts and
his band at Convention Hall yesterday
afternoon and evening.

Sousa arranged two splendid programs
and the audionces showed their appre-
ciation by demanding encores after every
pumber. Sousa was quite liberal and
responded with many of his own
merches, which were strongly applaud-

ed.
e band is far superior |a brass band'could not do justice to
‘to'.l':gnic:‘l%. l:hBufla;lo for some time. a minuet but this belief has long
| Tt not only can do things—produce the snce passed away and last night the
tonishin ffocts on the brass band again showed that so far asj
.most astonishing e Sousa’s organization is concerned there |
ex

with a string erohestra,
gion which one would not comsider pos-
sible of a.band. It plays without ef-
| fort, and never, not even in the utmost
\forte, does the effect become blurred.

equal justice 'to the lighter numbers
‘also executes with a repose and preci-

The soloists were also warmly recelved |

1d heartily approved. Miss E
M ated the audience with her

Mr. Sousa has gathered an excellent
coterie of soloists about him this sea-
gon. JMr. Senno, a piccolo player, made
a particularly flne impression at the
afternoon’ concert, while Herbert L.
Clark, ecornetist, won much applause
at the evening concert. The Misses
Hoyt, one a soprano and the other a
mezzo-soprano, charmed their au-!
dience with “Come to_Arcadia" :

French and German songs. =




SOUSA’S BAND

March King and His Big Body of
. Players Give Two Concerts at
I Convention Hall.

Looking dapper and happy, with

all his old-time energy and enthusism
yJohn Philip Sousa, the March King,
arrived in Buffalo this morning with
ijais big band and four soloists, and is
\peady for his two concerts at Conven-
‘\tilon Hall, where he will appear this
‘| Wfternoon at 3 o’'clock and this even-
;{ ng at 8.15.
. Mr. Sousa has just returned from
his 85th annual concert tour, which
has been one continued series of tri-
_umphs. He is in the best of spirits
‘and delighted with his receptions on
. tour, Fon his Buffalo concerts he has
tarranged two  Dbrilliant programs,
! which will be presented with all the
Sousa dash and ewing.

" This afternoon’s program- will in-
clude a piccolo solo by Paul Senno of
Buffalo, & member of the Sousa Band, |
who will play Damm’s “Little Sweet-
heart” in place of the cornet solo by
Herbert L. Clarke, previously an-
fnounced. Mr. Sousa will also play this
afternoon his latest and most success-
ful march, “The Fairest of the Fair,”
which has not been neard in Buffalo.

As usual with the Sousa concerts
popular prices will prevail, $1 and 78
cents this evening, with general ad-

mission 50 cents: 25 cents for children
afythe matinee, adults 50 5.
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Conven'tion Hall

' e seems to di-
‘s popularity never s
m?r(:iussh(fs‘]\’i:h each succeeding appear-
lance in this city his band and his per-
flonality seem to increase In populafr
It is no wonder then that two
large audiences greeted him at Con&
vention Hall vesterday afternoonb m:l d
‘evening. Sousa is the \)remieri an“
master and his welcomes in th‘: ch:;
re always sincere and warm. ertec-
the drillmaster’s art down to pel -
tion and it is & pleasure to \\z: &
Sousa bring out his band of music a”
and listen to the music that inspir
1ls.
] a,"l‘(}\aegg\‘xgi pmgrnimn;c;_ “;‘ nss ual‘t]e v;:yr ;E;
‘ Jacchanalia
ﬁ?\‘(.)(ilse‘ri':\‘:-zr;ts.-k }“'l‘he (‘)mmpagnes.d :\;:
Rhine Wines, the \\hlsklesd aw"‘e\l S
Cordials,”’ was well played ar‘\‘ AL
ceived. “The Glory of the Y:l‘n mbrougf\t
another of Sousa's stirring p(;cf'?f‘he g
o mU(‘hFa?P!fms(:{hg? r(\‘lllmbera on his
;?'E-i:%rm:e :‘v(l-.re interesting and highly

en{‘%reta;g;g‘gs.‘s gave much satisfaction.

Herbert Clarke,
own compesition,
!with fine tonc a
ficult piece to P <~

jeses Frances C
dMl;ets.,ln splendid style.

‘favor.

nd effect.
lay on the cornet,
Grace

nin r audience by e
her bow. Paul Senno,
lonian, won hearty app
\ing of a piccolo solo.
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SOUSA AND HIS BAND

‘When Sousa Se€
of the classics,
raptured,
its appreciat

“Wondaerful!
\Z{g: and start the same musi

r El Capitan,
e s Forever,

s where he gets an o
'l'he'Amerlcan
heart-throbbing

rrites.
“At Saturday's conce

entine, the fine music

things that

the cornetist, played hls
«Showers of Gold,
It is a dif.
The
Hoyt sing
Miss Fltt)rer:ca
y . has a way of win-
HaMann. g o :'rzcnve music from
a former Buffa-
lause by his play=

188 beautiful quality of tone.

»

%- lover and plays his works with en-

-ts his band after one
an audience sits en-
and, at the conclusion, voices
jon in the simple word, |

" Sousa take the
But_let cians‘

gtars and

e the popular
people_lov P Sousa

rts in the Valy
al organizatio
arrange

t, wel
rendered two excellel poa)tlon. Bad

Sousa's com

programs. Suite, made a splendid i

chmallanm the evening. Sousa does 8

{m!nwal. but- it was evident
encores,

‘hold "hir

‘which were almost entirely

time ‘3::‘, ‘g?n':mpeg;;e.one? t |aualit; 2‘@!\& yet it was cleverly
g.-;.,{-“ e A .

th

" sparsely attended, the band played as
the opening piece, Goldmark's Over- |

| derful command over the cornet by |

/| “Showers of Gold.”
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IN THE THEATERS

Sousa and His. Band in Two
Splendid Concerts.

«“Provatore’ at Matinee and “La
Traviata,” First Time in Roch-
ester, in the Evening.

two concerts at the Lyceum yesterday
and there was no reason to think that
either Mr. Sousa or his band did not
maintain the high standard of ex-
cellence established by and associated
with them these many years. Some
famious people rise to popularity like
meteors and decline as quickly, but
Mr. Sousa is always with us, truly
| world famous. His popularity is well
deserved and while in a sense Mr.
Sousa caters to the popular taste, it is
seldom, if ever he stoops to play poor
music and comparative trifles are sq
well performed that they do not sound
commonplace as a conductor, there
is little to say that has not been said
about him and he still has that flex-
ible,

Mr. SBousa stands alone,
At the afternoon concert, which was

ture, “Spring.” Goldmark is a classi-
cal academic composer and any work
from his pen claims attention, and
while at a first hearing one might
realize the composer had portrayed
the spirit of springtime, it would
doubtless improve on acquaintance.

Herbert L. Clarke appeared both as
composer and soloist in “Sounds from
the Hudson,” for cornet, showing a
remarkably facile technique and
For an en-
core he played ‘“Carnival of Venice.”

Mr. Sousa contributed a composi-
tion to both afternoon programmes,
the band playing a suite ‘“‘Maidens
Three’” in which “The Coquette,” ‘“The
Summer Girl” and ‘“The Dancing Girl”
are portrayed in characteristic fashion.

The Prelude and Liebestod from
Wagner’s opera “Tristan and Isolde”
gave the band the best opportunity to
| prove its possibilities, and it was in
this the brass showed what remark-
able control the conductor has in
shading; of course in parts the sweep-
Ing scale passages and portamentos
could not be imitated by the wood
wind, but other than this the render-
ing was intensely interesting, the
climaxes culminating in an intensity
impossible with the orchestra.

In the second part, Lehar, of ‘“Merry
Widow" fame, contributed a composi-
tion that is ‘destined to become as
popular as that much hackneyed waltz
A Scherzino of Moszkowski, a march
by the bandmaster, and Liszt's four- |
teenth Rhapsody made up the band’s {
contribution for the matinee, except
'for a number of ‘encores generously
'given in response to enthusiastic ap-
plause, the marches, “El Capitan’” and
“Stars and Stripes” being among them.

At the evening concert Wagner was
represented by the “Tannhaeuser”
Overture. Mr. Sousa is a Wagner

 thusiasm. The “guartette of French
horns in the opening theme of the
Pilgrim’s chorus, played with a beau-
tiful tone and perfect legato. Again
the sensuous quality of the strings
was lacking and the clarionets erted
themselves a trifle too much the
descending broken scale passages, al- |
most covering up the theme 'in the

Lt o -~
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TWO OPERAS AT NATIONAL |

~
John Philip Sousa and his band gave |

buoyant beat, so characteristic ||
of Sousa. As a composer of marches, |

brass.
Mr. Clarke again displayed his won- |

playing a composition of his own, |

The Bacchanalian Suite of Mr. Sou-
sa’s showed his versatality and was
descriptive of the stimulating effects
of champagne, Rhine wines, whiskys
and cordials. The Rachmaninoff Pre-

lude to “Crime and Punishment,”
made famous by the transcription for
the plano, furnished another effective
Pplece for & wind band and while thero

: nally a hardness in the

¢
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SOUSA PLAYED
AT TWO0 CONCERTS

His Present Band a Splendid
Organization.

PROGRAMME A HODGE-PODGE

something for Everybody His Mot-
to—=Herbert L. Clarke Gives Bril-
liant Exhibition on Cornet.

The man ‘&ho in Europe is the
most famous of American musicians,
Mr. John Philip Sousa, came here
with his band yesterday and gave
two concerts at Massey Hall, which
proved popular even though there
was breathing space to spare in the
auditorium. It will be remembered
that on his last visit, Mr. Sousa was
too ill to conduct and found a popu-
lar substitute in Mr. Herbert L.
Clarke, one time a resident of this
city, and for years chief cornetist of
the organization. The “March King”
was in good form yesterday, however,
and the public was not disappointed
of his picturesque presence, which is,
indeed, half the show for mauny who
attend his concerts. It must not be

imagined that Sousa, although the
most caricatured man on the con-
cert stage, is by any means a charla-
tan of the Creatore class. He never
does violence to the music he is in-
terpreting for mere sensational ef-
fect; in fact, his methods as a con-
ductor run to prettiness rather than
to exaggeration. Though a man of
great physical strength and elastic
muscles, he has a graceful fluency in |
the waving of his white-gloved hands |
that is superaesthetic. When there
is a run on the clarinets a wave
seems to run over his left hand, start-
ing with the little finger and ending
with the thumb, and Hogarth's line
of beauty figures largely In all of the
many noses revealed during a con-
cert. Delightful, to an observer of
the odd things of life, is the dreamy
nonchalant way in which he con-
ducts his own marches. While the
brass is vociferating, he seems to be
humming *“Oh, that we two were May-
ing,” and thinking of his early loves,
he exacts a shriek from the piccolos
like a man picking a thread off his
coat sleeve. None of the crude imi-
tations of him give the slightest idea
of anything about the man except his
whiskers.

His mannerisms, taken for what
they are, it cannot be gainsaid that
his band is a magnificent one. From
a merely musical standpoint, it is
faultless in all its choirs. The reed
sections are peculiar delicious in their
clear, luscious, vibrant quality, and
the brass departments match them in
brilliance and nobility of tone. Though
his programmes are a hodge-podge,
and by some lack of musical sen-
sibility he is capable of giving a noisy
triviality as an encore to the Wag-
ner “Leibestod,” he never fails to give
some excellent music. Something for
everybody appears to be his motto.
The Wagner number in question—
though the finest reed choir can never
attain to the poetic silvery effect of |
strings—was interpreted in a really
capable manner, and served as did no
other number to display the beautiful
tonal quality of his band. Other
numbers essaved during the afternoon
were Goldmark's “Spring” overture, &
bheautiful composition, and Liszt's
Hungarian Rhapsody No. 14. At night
he gave a most interesting novelty in
Rachmaninoff’s prelude to the music-
drama, “Crime and Punishment,”
while the march from “Tannhauser™”
and a big number, ‘“Slavonia,” by |
I'riedemann, were also Interesting |
episodes. The Sisters Hoyt revived
a form of concert episode that used
to be popular fifty years ago by giv-
ing vocal duets. They are comely,
and one of them has a voice of more
than average quality. Miss Feldeman,
a young violinst of average talent,
played several popular numbers at
each concert. Mr. Herbert L. Clarke's
amazing brilliance as a carnet vir-
tuoso was made manifest at both
concerts and evoked storms of ap-
plause. An instance of his great talent
was the purity of his tone when he

rendered the air, “Carnival of Venice,
hl * I l ts. g/
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SOUSA WINS PLAUDITS '

“March King” Delights Two Large | : gt
SR Audiences in Massey Hall. ! No Great Rush of People, But the
LYCEUM. Muysic Was Excellent, Pad-
Yesterday afternoan and' evening ink

Sousa’s Band. Massey Hall, John Philip Sousa again | | 4 Iy e
Shorc e i il proved himself the ingenicus ‘‘March | n:ouu d‘ :‘: h‘h b'::t Fare "n’ a’;;”' 7]
e is only one Sousa and his'4 King, and the leader of the finest USRI GYONIRE: DISESINMIOe =3 g
name is John Philip. Years ago he brass and reed concert band in the sey Hall yesterday before audiences|
had a reputation so vivid, so pictur- world. ‘Despite the inclemency of the that were miost appreclative. The
esque, that it would have ruined an weather, large and enthusiastic audi- afternoon gathering was small, which
ordinary man. Like & musical Caesar, ences were at both concerts, and Mr. was, no doubt, largely due to the In-
“he came, saw and conquered” and Sousa, as is hig custom, generousiy clemency of the weather, but the even-
then, emulating another conquerer, he gave the people more than their ing attendance wds very fair, consid:
crossed the Atlantic to “Spread his money's worth by playing to each en- ering the busy Christmas season, when
conquests farther.” He subjugated ;:;w;;r;g ‘{5 1?}18 f‘il';;’t““‘i‘?:e ml“'("(?heis- He people have so many things to prevent
England; he did in Pari il ! 8 WERULL (UTST=1 G 8, TRCROMIG AN Vel = ; A
qugring army of '70 :xzst(;?de Colr\le | tion and rhythmic originality, but one :l(:x.:; :::zn:::‘w::n:et‘ll:.m hg‘l):.:n ttl::
played “Die Wacht am Rhein” l;y thel can easily recognize his marches by a | y 4

i % St g : 2k /masses on account of the popular class
banks of the Seine. His achievements sort of stereotyped harmonigation whic) of music li'lo renders, as well as

A | belongs to all of them. As a composer | creates, for he is the author of many
| read like the Hans Andersen’s fairy-| | Mr. Sousa offered three new composi- | of the well-known marches and two-
| tales of music-land. Never had band- | tions at yesterday's concents, a suite, | steps of to-day. In this class of music
master more rapturous triumphs. The ““Maidens Three,’" AR A e | he has established a style of his éWn

1 ens wree,”’ a Bacchanalian suite d hich he | t ter. His
{ marvel is that the incense of popu- and a march, “The Glory of the Yan—l At &8 s A BT

; I b militar
Jar triumph did not turn his -head. kee Navy.” The two suites (so-cailed) | b::g,' l‘:mpa;q- cullil;'lytyg%ogt in ton‘e'!
i But it did nothing of the kind. Now were piquant or melodious descriptive quality and is‘ well balanced in com-,

that the enthusiasm of the public has compositions, and the new march was bination, except at times with the
to some extent died away, Mr. Sousa certainly spirited. ! brass, whlloh blazel' 1put twlth sThuch
reconciles himself to the role of Won't some ore now write a march | ovarpguering. guantity of Ione. 5
C e e ! : £ > brass section of Seousa’'s Band has al-
|a sound, thoroughgoing, in all re- on the theme of the Canadian navy? ‘
|

& d ways been the: great feature in this
'spects conscientious bandmaster. He { Mr. Sousa had as soloists, Herbert | organization, and ‘yet it has a very

! 5 : | Clarke, cornet, the Miszes Hoyt, so-! fascinating effect on the hearers, In
still pla)sl those marches of his | prano duettists, and Miss Florence | spite of Its ponderous power.
as no other band in the world Hardeman, viokiniete. . Mr. Clarke, who'l At both concerts: yesterday the band
can play them. He is still the is an old Moronto Sy was | B i =] proved its musical worth by excellent
exquisite martinet of musical drill ool AR renderings of the serious side of the
q i \.\e-lmnml, and in his solos, “Sounds | art. Goldmark's ‘“Spring,” overture;
If Delsarte had not been invented, from the Hudson,” and ‘‘Showers of | the Prelude and Lilebestod from ‘“Tris-
they would have found it in Sousa. Gold,” played with an abandon, bril- | tan and Isolde” (Wagner); Liszt's
Never was such gracious perfection of [ liancy and artistry which proved him | Rhapsody, No. 14; Wagner's ne?’%&?ver-
gesture. Nay, his calisthenic virtues the premier cornetist of America. Miss ;“': tlgar';r:é";“g?,“sfgém“"&zgt?‘ ’eg‘;‘:é
are so notable that they have done his Hardeman showed excellent technique R 1

; 1 T =¥ v Suite, were all well played, showing
musical reputation harm. People in Nachez' “Gipsy Dances,” anl in the musical judgment in interpretation and

have said that he is a sort of coryban- “'m]\'t%‘*]""l(f tfl‘f)";hGO‘lunO‘(l-Alzml's Romeo artlstldlcontﬁast in 1ight El‘}vde :hagdl?fe‘r?

7 ti i ishin and Juliet. She has a future before expression. Many encores r iven,
SEas of 5 J0ER OF Iuacoumante her. oL ot B e . ths audlonce.. A
But that is unjust If Sousa were As to the band itself, it played per- them well KnoWs L0 ‘SHE ErIIeTane ’

cetly, s r as isio imity s very 'humorous arrangement of the
shorn of all his extrinsic -charms of sectly, om0 T4v, N pRaMIon; Mhanicity popular song “Harrigan,” in which the

and dynamic adations of tone were o, " s leadin art, caused
manner—and attractive they surely concerned. Bn-:rr\\'ithout sirings in the ggg:t?anftlxigl?enai ;ﬂh tﬁepaudlen(_:_e.~
are—he would still be found to he a personnel of the bhand, it seems a mis- The Misses Hoyt rendered some;vocal
sound and capable musician, with an take for Mr. Scusa to attempt su~h am- duets, of which ‘Campre’s Charming.
unsurpassed sympathy for the genius bitious music as the Prelude and Lie- puttertly" A ‘”‘g; '8 Eﬁ;%"{he Gpe;'ros'::t;
of instruments, a magical gift of bestod from Wagner's *““Tristan and ‘Come 10 AROMSIS

3 i 3 mbers. - They possess. good voices,
rhythm, and a catholic sympathy for Igolde,” the spiritual quality, the emo- 231 were ramyer.wuk. for .the halk’

music. He will play you a Goldmark, a tional nuances are lost in the brass and at times flie orchestral accompani-!
Herold, a Beethoven overture and play and reeds. However, what was at- ment was a little too strong. for. themé.
it with,a,bsolute orthodoxy. If any ex- tempted vunder the conditions was Miss Florence Hardeman won & grea

ception is to be taken to his reading played in a g“"‘;i"“y musicianly man- | %“:.f?:.f’,--"ki':{el’é’i'&' #a“ﬁ?ﬁ’se :'ongég?l{f
of the “Tristan” Vorspiel and “Liebe- rer. And Mr. Sousa_is doing a good | nod's - “Romeo. and _J ard

“1 t." G
stod” yesterday, it is to its unexcep- work in familiarizing untrained rausic | This young lady plays ""ﬁh g6oll ‘styl

lovers with the works of the and brings’ & strong-.round tone from:
tionable orthodoxy—if the paradox measters, her instrument. i
may be permitted. No brasses in the N 17D Logan. Mr. Herbert L. Clarke, an old. Tor-

Lot | onto boy, received a great ovatlion at
:\oxldv B tl}e hot}_eycd aoft&css OI‘ | the congluﬂon of his cornet.solos. He,
Sousa’s. Perhaps that is'some ting ;)t TIMES g g ot i aolols% i htm-’ mgﬁgﬁ
a vice; for there are moments n ment. and in his numbers he ex )
which the brass shoumld blare.  But : :8:,“0‘,:1;? :’13‘,?: ;§:z1%l‘;“o‘%gg‘}3$:
Sousa gels a tone jehich 1 unconpred New York Qity.q . Lut in the high register of his instrument.-
ly beautiful. He plays his own music FiAY I e el twe of his owd. .com Pa
magnificently; he plays the c?mposl- uo;r sﬁ"a;ﬁ%?"&oﬁ'ﬂm the Hudson”
tions of the classic and romantic com- e and ‘‘Sho g > Big L

f r .except
posers with insight and srympathy. ]If thlgvigtm;,q.\:ex;noco:g: psm‘a_ﬂ tlm?:,-,
Sousa were taken away from us, who Shich at times was out of plaés, Hor-
would fill his place? Echo answers SOUSA GWESA CONCERT. P i o Bt MR )

e hauser overture and before "the
“Who?” There are two young wom- : Tann vef ’
. sound of the last chord had' hardly/
en with the band who sing duets—the His Band Heard In a New Composi- dled away, ‘a spirited two-step ‘was,
Misses Hoyt. Yesterday they sang a tion at the Hippodrome. s,t;ulck f\txn.twhflcltlhqulte«u “tt t?ewbea‘-
auti c rork by Campra and ; tiful effect o e grandest of "Wag-
b.c L}:tgftl! .c.m:m'!:g ‘:m‘”k y p John Phillp Sousa and his band ap- ner's overtures. Sousa has a style of
sang it very agreeably. ,¢ peared at the Kippodrome last evening. g his own in conducting, and his ‘men
A new °‘ Bacchanalian Suite” by the seem to understand it thoroughly, for
p W % b asingl all through they were kept v
bandmaster, entitled, ‘* People Who Live in hapd. g : -
in Glass Houses," was played for the first Q . ;
time. The movepdents of the suite were | . . :
called “The Chamvpagnes,” ‘‘The Rhine | !
‘Wines,”” ‘“The Whiskeys,”” and ‘' The
C('Fl?mls"l' ; | % :
e soloists of the evening were Miss ,
Frances Hoyt, soprano; Miss Grace Hoyt, | Fron“.(’-lu'p-' """"""""""""""""""""""""""""""""""""""""""""""
mezzo-soprano: Miss Florence Hardeman, |

f ;'l{)llniat, and Herhert 1.. Clarke, cornet-|
s
st, )

nd hig famous band[
John Phillp Bousa a PR -
y York concert last,
e, ‘bt tne Hippodrome,  New ¥orks NEW YORK AMERICAN,
jargest playhouse was notne w:lcome baok | rom
the crowd, who W‘m'ﬁd 0 O e |
reh King and his sololsts. sp
el Lf:t"“t"ﬁ%?ﬁauwr'un %‘h%,--""é%u?&'é f ddress -
ﬂumbel?v\elio.bive,ln Gllg. Ou.ufl,--N.,nd al UL(, 1 3 e e
B e ofn&e’?ua“wh. T, VTP T mllltnrh usic a:t bu.t g;{':: - hltln:orlf:: & ht-
.:cf.'{,&‘ve s our apirits of SOUSA STIRS AUDIENCE | at the concer !

New York City.

omar | [ v
eéh;lth ey Programme at Hippodrome Included \ | e

Classics and Popular Alrs.

2 . . John Philip Sousa iupheld hi &

original cernet solo p s reputa

g\:{%ed w“fh‘wlm::%h hel:pll:::l!gl‘;nep dh capa- tion as a sensational bandmaster at the
acy o ; :

d . SRR tHlppodrome last night. His programme
\ple. ‘duet, *“‘Com contained such clasai

|" The Misses Hoyt sang a and ssics as the overture
Arcady." eir voices are well trained ar from Tannhauser, the prelude to the

' ‘he sang Russian  drama._. “Crime and _Punj

Tlend beautifully. T d-‘ Y 2 o Punigh
;‘gé“fgm?“gmg,l. songs in Ert;g;‘;h s%“;g e‘.‘.‘%gh ‘ ment,” by Rachmaninoff; intermezzo
|with a rollicking G::_.. ; minuet and farandole from the Second
|Tanz' Mit H layed 2 violin ' Suite, by Bizet, and the rhapsody ‘“Sla-

o H- 'y ’
;!al:::?si]:lotlr%r!‘:e nod's o0 44 vonia,” by Friedman, all of which were

u
a on done exquisitely and greatly enjoyed
giie” fneluaing, 1 1oThe demand, b, a7 agtlance, that Slind, practioally
{ : i rasate i great playhouse.
1enooreplw,1‘t‘l; 2'““ ‘much assurance . . It was In his encore that Sousa gof
D on M ‘an opporm'nltx to do musical gymnastics
s new: humoresque Of i My Wife's Gone to the Country” wat
the Country’  J8%, Mided ,done with most fantastic variations, ir
mme gy . ml‘:lc?h:he ;noltrensl‘ve oboe, with its w
e cry of a sick bab a
iuportant factor, ot

mos
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SOUSA FILLY T |SOUSA PLAYS A MUSICAL SPREE
\ ST :
¥ lt His New Bacchanalian Suite Honors
All Kinds of Drinks.

OD OME John Philip Sousa and his band, just Lyceum Theater
: back from & transcontinental tour ing PPERB . s Joi T
v ' which §mt°°v3redt16'0°° mllest;mc:!pl:izi Sousa came back to R:)chostl:r ycrtlylp
Programme of Nine Numbe A ey v Mg e day, and at the Lyceum Theater with
gTw rs Is their first concert of this season In the the band that has captured t\:'o \:.:)Elh

0 Hippodrome Jlast evening to an audience H Gaa gt I

Swelled by Encores to More O evally packed the big auditoriur. tinents set the nerves of good Americans

Than a Dozen Sousa, and his musiclans were in excel- to tinkling, and again demonstrated his
% lent form and presented a fine programme, right to wield the baton-sc -l

2 { opening with the overture to “Tannhau- o march & scepter as a king

ser”’ and including two new compositions ch music.. He showed the great

0L e iiender. a B8 conanalian Suite, " Peo- mastery of self, and of; the great organ-

MISSES HOYT WIN PLA Who Live in Glass Houses, and a ization from w :

AP USE march, “The Glory of the Yankee Navy,” lightful str i“mflh he draws those de-
each played for the first time, Both nov- ; aing that for years have
elties were recelved with great enthu- | stirred the heart and fired the brain.

slasm. There may have been subtle connection

A glance at the audience that filled
: The Bacchanalian sult {s the gaintiest : ¢ i : a
the big Hippodrome last night would be of Souaa': de;(lzrhgtiv% hplgégs; It gh“s g’o\lx:‘- ‘s“t;:!: nmllml thf't“ NIaP his playing of “The
sufficient to - movements. First, “The mpagnes, nd Stripes Forever,” fo :
t to prove the popularity of John Which there is a popping of corks, a and the little mix-up down So“rtllxnif;:::;i.'

Philip Sousa and his band. The pro- melodic suggestion of hilarity €o
a3 3 £ fasoinating that one can almost taste the ca way thal made the audience really
gramme really consisted of nine num i ehch note; e “The Rhine feel that Old Glory must w:l\':? at(‘x:]nz'

bers, but encores called for extra selec- Y g\'mes." which .;Elves & 1'1 o {gfe <t>f cost, but even if the chastising of
easants and their swee earts g e St of a
tions that brought the number to more PEA%4 e alzzy waltz and a sort tyrant had no place in the minds of the

than a dozen. stion of the_sentiment of “Waltz men and women present there was noth

i it und Again, Willle.” 8o convinc- ing : g i
One of the most pleasing renditions of g this movement that unconsciously | ing lacking to make the occasion au in-

the evening was given by the Misses to its ‘ spiration for patriotic thoughts.
g e third Sousa’s generosity as a eonductor is |

Hoyt, who were progx:nmmed to ‘Sing movement, which 18 intensely Hibernian in AT Bnotw 1 hi 3

a single duet, accompanied by the band, {nelody a,nd1 move;nent——a mix-up ending | ctete mnov;)ni and his rpspnnlsou to }:ho in-
’ ¢ : n e general smash. | siste applause were made | Suet

but who were prevailed upon by pro- “Phe Cordials” is the fourth and last . evident pleasure that he zot “a]t ﬁ:\llll‘ﬁxl]' ‘

lTonged applause to add two selections. mt{vement otf the m;ltteé It wtalxs lrilke a ' hold on his audience. From the “T
he k Mallonte perfume wafted over the hquse ST vrbig Mgl s A Ona
last song they sang was in German. gel Cieted the effect of the whisky. In it hauser” overture to the rhapsody “Sli-

“Come to Amadie” WAS Sung b the 1 Y i 1 i i i
Yy one coul ear th ft, velvety voices of vonia” in last ni 4 e S
dh § st night’s programme Sonsa
Misses Hoyt who, as it seemed, delight- 1inf(,?ve§ by ia ‘good c‘itlnngr ;nd fa. rich cgrl'- ‘

ed the auditors to a man. Their appear- dial. This colmposltkm {s sure to be im- rvignpd in the hearts of an all too sicall

ance pleasantly varied the selec- mensely popular. audience.
¢ (I the Yankee Navy,"” A 5¢ fye y ¢

tions of instrumental music. The two Sm'nrsl;?s gltqe?t'. ?\Els all_the elemént;yof l""”,“‘“g the majestic Wagnerian in-

young women were dressed alike, wear- time, rhythm, lz:pﬂrlt. da;h and melody ;md"vtmn there was a cornet solo by

: : " which go to make & march, ; Lerbert L. Clarke is “S SRS

".ln: “83: tblnc satin with turquoise ear- .| Herbert C‘}m‘ke.t b a fﬂ"m‘“ei (iold:(' l\rv:w -::;ln:\l:\";rn‘l»lfd ‘«‘»;?h n 1‘:3&‘:( r.s“;f

gs that hun lmo | played for the firs time his own corne was 4 of golde os. His

o g almost to their shoul- | | Bola. “showers of Gold,” and for an encore y reception was flattering.

gave “The Carnival of Venice. The listener was carried on the wings

Herbert | of the best numbers of the evening ¢ ; ! :
L. Clarke to great appplause wg:ethe the best om . “Lucia.” played by | of the wind and deposited in a Moorish

gave a cornet solo, “Showers of Gold,” three cornets, two trombones and a {| palace or an Eastern bazar as the care-
that was catchy and to which the band bassoon. In this Clarke did his best work. froe melody of the suite “People Who

gave adequate support. Live in Glass Houses" was played by

Sousa’s own new Bacchanalian suite, the band. One could hear the soft notes
of the guitar, the defiant war call of the

consisting of four parts, “The Cham- 2 ye

pagnes,” “The Rhine Wines,” “The B bagpipes on the braes, and through it a'l
Whiskeys” and “The Cordials,” and _ there ran a rollicking vein that made the
Ciitms nod Punishment” complated  the ) uik s feet k:lvp'l‘siml“.l In this "pi";i“ R\;-(.-r(.
first part of the programme. i \ groupe "" e .1v:u!1p:|gx.1(-.<. 2 ':(‘ |‘mo,
pamed piece Wns'px;.rtli‘cula:ll; stfgl’gisi?:: 57 y W me,s’,’ "1‘.he Whiskys” and ‘;l he Cor-
of its title. Tumult i ‘ dials.” Tt is a new thing by Sousa.

; b uous music brought The Misses Frances and Grace Hoyt
to mind crime. Then chimes struck 12, te were heard in a vecal duet, and their
eausing one to think of Kagin or some / % singing of “‘Gone to Arcadie” Was excel-
one else having to die at midnight. & BAND ® tonn EniALD lent. They have very agreeable voices.
“Romeo and Juliet,” played on the SOUSA™ ; gousa @ nd his A feature of the concert was the play-
violin by Miss Florence Hardeman, Ly, RETAINS pand have again ing of “Bl Capitan,” a piece that helped
“Minuet and Farandole,’ ‘Slavonia” e pavored Rochester to make Sousa famous. It came as ona
were among the selections that were (18 POPULARITY with - a0 SAPRELS of the generous offerings of the leader,
| played after the intermission. ment. me; ef»‘;:""dt‘;-‘e \ 184 when an ono(;)ri wasildgnu;\ml;'d.t:mlt_lne

: ; rogram ‘» vears seemed to roll back to the ime
Mr, Sousa on more than one occasion they ®ave WO r afternoon and the | when the march was heird everywhere.

1

Dl‘t:lvokedblaughter when the bass drum Lycem;\. ?lr‘\: ::e:ﬂ‘;‘g Both were thor- ‘\The Glory of the Yankee Navy” at-

an v in y . 3 ce
Ointce};lmh?ls bmnde R aftﬂ‘-he Ao 1 z:‘h;r:xy enjoyed. 8s tbe music of the other of the Sousa compositions, was onc
f R Maton At THe. UM W8 | | B re Kk lige wver LeST of the numbers of the second half of the

if he were firing a gun 1 { recognizec !
i lin the past. St programme, and here as In the other
c““EADND:::I.Vo ] l strains of many Of B martial airs the leader seemed to soar
“‘ROMEIKE"’

<
NEW YORK \ atniotic
é_} Es i in yesterday yith- WEv above mundane things and carry his au-
Y he First Establis v nd most Complele sual eftec

i . came
e effect and Were round\i'\ ?,?‘::d::; | dience with him.
. » hich Sous § i iy 2 i
Newspaper Cutting Bureat 1 the World | pnere is one thing for whi o Miss Florence Hardeman, one of the
it & . ] warm place in the hea - Y o solinist of
i T patui s o 4 that is his generosity soloists with the band, is a Vio inist o
= -  of s ouARnE ﬂ:ncores. His m"oyzramm'a. rare merit, and her gn'nsh. appearance
i T OT K l’e o 4 '\kn re:‘:’;‘mg:;z;g@m;mn and. evening con- added a charm to her performance.
3 N L LA A e at ho o, 2 da s e T =
was well gelected an ; -
\\certﬁ versity, intershersing the class

Address . s
leasing
‘i‘c:\‘ and the popular in excellent propor-

Def e sovenne S -..' I'...v
the listener would | Newspa[’t’" Cutting Burecau 17 Mq l‘f’!’fﬁ:ss

John Phillip Sousa an ‘
frais d his remarkat Jon. ¥or one momen
tbﬂ“‘: Wa!‘e Teard twice at the 1;\'('0111)111?‘! oy oo aj"l
byl : b G obtepdiiy s fitvriodn an P nidht of o0ld Spain, and in the pext would hear \
audiences making up in ent A e rasting
A husiasm the strains of ma&
hey lacked in size, and eac 7 by 3 "'ommtmg
ering was treat ach gath- which was fuae %
band music pea to a genuine feast of musical themes Wwas “people, Who  L4ve |
b g . Goldmark's “‘Spring’” over- Glass Houses.’
oom one of the features of the af- M Wher
to go:d p;%gx:a,;?"m. displaying the band the band str b, faeT fioes
suite, "Mai(le;us ’?‘ﬁz %.nd a new Sousa of “Ely Capitan,” thoge 0 the andinnes.
enthuslastic re(‘eptlro,er met with a most 1~ave followed the great bhandmae-
ey wm.x .fw diq. Herbert 1. ter ih his composing march to fame re- Sousd Pleased Newark Audience.
HChu e 30::-:8 fwm the called when this plece was first produced Sous Dec. 10.—Ne turned
-fromdmwnagner:s et n {ebestod ) and the great reputation which he gained
an and Isolde” was : ' ()ther. numbers that were par

fuelly played, showir

:ect and a new Lefa,-mgﬁ::',;‘; “,t,KHs i| ticularly well received were “The Stars ‘ his ‘m(?dn:mn o
"W , a~ ! » ‘ ay afternt
uska,”” won favor equal to that of. the i| and Stripes Torever, and the “Glory of E.‘tl;:;t ‘he famous s

’

]
o0 an encore,

\ t a
thereby. b

“Merry Widow" waltz hy the same ¢ | the Yankee Navy. dard
B ing number of the et i |, Fervere L. Clarke was BT S Nor fup t0 e, who £ U9 TUT “the
*“Pannhauser” OVe-ru:ie e\;:;-n ldelightful_ ot (c;‘(()’(‘ll ’f'orTllxls \(‘i(;;::‘: Fsr(;“,c“ e iy | cert ever h(‘a.rduqher:g’, gouth” will he
i '..l:‘:mzs Aupinube to wh'lch Pegngwn:\?:st : H‘:)\('é d‘lspl‘:ye‘ﬂ .e;x;ie\lel1t voiceg in their |gouthern play ks [
’ ‘po:I{lo. Sousa march, In fact, Sousa .| duet, “‘Gone to Arcadle,”” and Miss Flor- '\wte(l'
com: ns played a prominent part in .| enoe HMardeman rendered a violin selec- 3 14
\
|

{ the extra
Be oo :.:r::er; whiah were given with , | tion with rare skill and depth of feelln‘.
5 g g sual generosity. Mr, : o Y
_ n heard in a cornet solo
: wers of Gold,” his own compomtlon:

%
'1
|
|

admirably suited to the a | | ‘
o isplay . |
wo:dertul control Jof his f:vfor}ll:: | | l
nent. A suite new to Roc | |
s s hester

o s acchanalian Suite,”” the
ovements heing -descriptive of th
pagnes, ‘Rhtno wines, a
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EVENING POST

The Sousa Concerts.

ot |
|
|

Nearly every number on the programme
lof the Sousa concert at the Hippodrome

‘ last night was encored, and in some cases|
two extra numbers had to be given. The |
'tc audience was large and enthusiastic. An-
other concert will be given at the Hippo-
drome on Sunday night, December 19.

| |
| A
areese !

Sia SISMERY B S5 iTe) o 1y
- Brooklyn, N.Y.

At the Hippodrome last even
John Philip Sousa and his ramg:xgu
band gave a delightful concert, which
was attended by a very large audi-
ence, A pleasing new Bacchanalian
£ suite by Sousa was given for the first
time and made a hit. The various
movements were called ‘“The Cham-
pagnes,” “The Rhine Wines,"” ‘“The
Whiskies” and ‘“The Cordials.”” Mijss
Frances Hoyt, soprano; Miss Grace
Hoyt, mezzo-soprano; Miss Florence
Hardeman, violinist, and Herbert L.
glartl;e, cornetist, 1were the soloists.

nother concert will be given Su
night, Dec. 26. L b

'S8

Jdl"ess

tte

108

VERY time Sousa sbrings his. cele-
ol hmtf-d‘ lf;s_ﬂd to New York he has a
e .“sco?u»o:unon of his own to dedicate
, - Last wight he made hi
;nnr-e affer a year's absence, l:h:leﬁll:»l)?nrj
£ two new' pieces:which' drew Pllt]lliﬂ: lll:d
. applause from an audien » b

; 4pp ;
f[{'xppodlzome. One was a sitite, ' *People
z\\ hp L)y.o in- Glass Houses,” and tlhe
{othgr a stirring march, “The Glory of the

the Yankoes Navy,
fective ams mome of
but & CTOW
| grome last 1

| 1o national music.
| in blue, Frances aw
'\mther prettily, 1%"%11‘1, won favor by

ce that filled the |

Yankee Navy.” Ag always ‘at a' Sousa

fuon('ort, the encores . mor ’
' _ . e than donbleq !
" the programmed numbeys. i |

EVENING MAIL

New York City.
i

s e iy

John Philip Sousa gave a very suc-
ecessful band concert at the Hippodrome
last night. He will give anothér next
Sunday evening. This will be the last
appearance of this cclebrated organiza-
tion this season.

' 9 ~Jd-~ 12R81: New York. 1884

Jewspaper Cu”U’Tﬁ’rfa “T"ﬁin ég,d
Bkt g MY
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Sousa and his band return

a concert at the Hlppodro::% t&:?v:‘nl‘%otr :
and the affair had the popular elements
that have become familiar. A new Sousa
composition, ‘“Bacchanalian Suite,” WRS
introduced. Frances Hoyt, soprano: Grace
{ ggzt. ;?:lzl:?stsopradno; Florence Harde-

4 , an
cornetist, were sololst.sP.Ieﬂ"ert " Cla.rht,

LV oWy Ay

e L A A UL A

‘ EVENING SUN,
From :

Address .- ; New York City.

Date - 1
A big house greeted John Philip Sousa
'and his band at the Hippodrome last night,
'and applauded the long. programme
vigorously. A new Sousa composition
entitled the “Bagchanialian Suite,” with
movements called “The Champagnes ,”
“The Rhine Wines,” “The Whiskeys” and
}“The Cordials,” was well received. The
golosists were Miss Grace Hoyt, mezzo-
goprano; Miss Frances Hoyt, soprann;
Miss Flornece Hardeman, violinist, and

e A 4

| _EVENING TELEGRAM, i

Y A
nd'v;ere encored‘]_g_ Ut

‘ba
: at the Hippodrome:
amous band-
o the many
the s me

\

o
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388 New York City.
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|SOUSA QIVES A CONCERT
A

T THE H‘llPPODR‘OME.
arch, “The qlory of
» may not be s ef-
its medmensora.
ded house at the Hippo-

Sousa's new m

band gave & conc
: s was
Effective Live

sulte, “ gousa sought to

| Houses, ks by characteris-

in
typity national ar o little EITIS

4 Graoce Eoyt sang
Florence Harde-
man, & very litt

her violin playing.
| -
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SOUSA WAS
AT HIS BEST

Great Band Master}
Pleases Big Audience

REPEATED ENC RES
| Two New Compositions of His
" on Program—Violin and

Vocal Solos.

5
There may not have been any sack-
bute or shawms on the - stage with
Sousas band at the Armory, Monday
night, because those instruments are
| passe, but we are convinced that al-
| most every other variety of wind in-
strument was there, as well as sev;
eral stringed ipstruments, drums, cym-|
{bals and bells. There were mon-|
strous great horns and tiny tootling
horns, there were slide trombones,
which glid in and out most. musically,
there was a big harp and cornets and
clarionets and fifes and all sorts and
conditions of instruments on which
and by which music. can be made,
and-they all combined:in a “concord
of sweet . sound” ~that jmmensely
pleased the large audience that filled
the armory, braving. the.sloppy, slush-

iness of one of the worst nights that
winter has given us thus far. Goshen
is'notoriously a musie-loving commun-
ity ‘and, there was a big representa-|
tion from there. »~ |

‘The stage was artistically decorated |
with portieres and: the American flag]
and suspended in’' the center .of the|
latter was a big blazing letter “S” of
electric bulbs, standing for the magic
name, of Sousa,—the: great, the only,
the incomparable Sousa, who wielded

r as 8 musi¢ maker and band

der, and the welcome he received
M PP { 7 w Tm |

f his own, which fulfilled its
e “Showers of Gold” It was a
veritable shower -of * golden melody
such .as one 1is not privileged very
often to hear. The encore response
was a -beautiful - 8extette renditton
from the ‘opera .of “Lucia,” played by
{cornet, - clarinet an@ trombone. This
elicited tumultuous applause.
Next came a new composition by
' gousa, the “Bacchanalian Suite,” or
| “People Who Live in Glass Houses,”
as it may appropriatelyly be called.
|Thli _suite consists of four parts,
| “The Champagnes,” “The Rhine
Wines,” “The Whiskeys” and “The
jals.” This ‘'was played with &
dash and spirit that evoked unbounded
admiration and applause. It is one of
Sousa’s most telling compositions and
;l;:nhtm.ua.wmm‘ , at his
t.: :
As an enocore & very pleasing Ron-
deau” wae given, which was much
appreciated. ;
The following number was a vocal
duet by Miss Frances Hoyt, soprano,
and Miss Grace Hoyt, mezzo-soprano. ’

y

| They sang “Come to Arcadie” m
| the light opera, “Merrie England,’” by
| Bdw. German. The Misses Hoyt
.have voices that blend beautifully, a
| most engaging stage personality, and
were rapturously encored, giving a
selection called “In Cuba.” To this sec-
ond encore, they responded with
'“The Merry Husband,” something
that was especially pleasing.

The next piece was, to our mind,
one of the best of the evening, be-
cause it was played with such a ten-
| derness of expression and perfectly
| modulated harmony. This was a
composition of Rachmaninoft, _called
“Crime and Punishment,” a prelude
to the Russian drama. Its melody,
was indescribably touching. As an
‘encore a beautiful selection, “Falr-
est of the Fair” was given.

Following the intermission came an
intermezzo, minuet” and farandole
from the Second Suite of Bizet, very
feelingly interpreted, and ‘encored
‘heartily. As an encore the band
gave that well known ditty, “My
Wife’'s In the Country,” in a variety
of keys, according to a multitude of
moods and.in all sorts of unexpected
solos. This greatly ' delighted the
{hearers and they called for another
encore, getting “Amina,” which was
also very pleasing and called for still
| another encore, when the foot-stirring
“yankee Shuffle” was played.

The seventh number was in two
parts (a) “Entr'acte” by Helmes-
berger, a strong selection and an-
other new composition = of Sousa’s,
“The Glory of the Yankee Navy,”
which is marked by all the old-time
Sousa characteristics, which delight
the people, as no other American
composer seems to be able to. ‘En-
cores were two of Sousa’s best known
pleces, “Stars and Stripes Forever”

|and “Manhattan Beach March.” ‘As

always, where played, the hearers
were enthusiastic oyer these familiar

pieces, as played by the master’'s own
band. © - ¢ ; o ;
Miss Florence Hardeman: then ap-
peared as & violin soloist, rendering
first a “Fantasie” for the violin, “Ro-
meo and' Juliet,” by Gounod-Alard. ‘It
would' be impossible - to' gpeak ' too
highly of Miss Hardeman’s skill as a
violinist. She plays with expression,
sympathy and delicious freedom from |
aftectation. In ‘Tesponse to enthusias- |
tic encores, she gave 'two widely dif-|

the baton just  as gracefully and
' meaningly as 'We ever saw him. “Age
‘does not wither nor -custom stale” his |

fering compositions, “Wild Rose” and |
“Hungarian Dance” 1In - her three |
appearances Mise - Hardeman' -gave |
' the whole gamut of violin ‘expression
|and displayed d versatility that 1s
traly 'wonderful? - - L AR R
“rhe program concluded with  a
rhapsody, “Slavonia,” a new- plece by
Friedeman, which was delightful and
| orie of the best mimbers of the oven-
ing, being marred only by ‘86 m&ni
people hurrying from the hall to catc
trolley cars and the bustle‘and con-|
tusion' of donning wraps. :
Thus closed another musical event
for' Middlétown and one that will be
recurred to very pleasantly in mem-
‘or Sousa 18- st the height .of his
 popularity, and snrely in no place ‘is
he more popular than in this city.
I |
I |
{ |
| {
|
|
|

|
)
|
|
i
|
i
|
|
i

|
|
|




= " SOUSA AND HIS BAND ol B 1009
SOUSA, THE MARCH KING, g L \nit ¥ TR sBORRUNE,

AN“ HIS BA“D GBNGEBTS Popular Bandmaster Delights I Aise g ehamite S Bew ol ndle 0l
s Irimense

¢ rave a € rt at the l!illl“‘l:'lln](‘ last Sunda even-
New Yo ; ; : band gave a concert at s ac y
Sousa, the March King, and his big Mertk Auf.lence e i ing, December 12, There are few organizations of this
' ] ) ropolitan Conc e s S eanle LR e L e St N
‘bund. made their annual visit to Al- ert character that can completely fill the seating capacity of

¥ R

I'he gover ) . : . 2T
government experts may not know the enormous Hippodrome, but *lhe March King” and
his superb band never fail to pack the house, which is

the largest theater in the world. \With the great follow
{ghow. There is the star spangled ban- '”lll:l have heen Irish, at that! ing the famous bandmaster has in New York, and taking in-
ner in all his music and hail Columpbia | was a typical John Philip S . onsiderati S epnicite of con X L
! ] ypical _ ilin Sotisa ¢ i to consideration the scarcity ot compete sert bands, it
§beslde, and when Sousa’s band plays cnce at the New York ||-“ ;'? aauth _ R 1Q y Ipetait “"}“rt b _\
| “The Stars and Stripes Forever” any | Shinday avenine list 'm\l ]Tl»l,m rome on seems as though Sousa should give more Sunday night
listening. American public is ready to“ every seat “_I,l\_““” -;l.l‘ I" that mcans that concerts in the metropolis. *
“adopt it for the national air. He played] ioy music. and | ed by listeners out to en- The fact that tl blic w: i (s e
{“The Stars and Stripes Forever' last| i 1' MI-”.“ m I:ll'gk" draughts, too, for a 1at the lqu\ wal to hear Sousa often was
‘night, th%u%hl;t Wéls not on tl}e pro- A r“xllm el Im.u,\,.m its encore, and then clearly shown last Sunday evening, and that it hungers
gram, and half a dozen more for en 0 or three more for good measur : e et s STTS SR d ‘
 cores, and though the program itgelf | The two new Sousa N"l('\‘l)iunll‘ fllvlll;\‘ : for Sousa's dashing ..m(l brilliant music was also demon
had a classtc elegance that looked well | cert were the Bacchanaliam Suit \‘w[‘;In strated Dy the continued demand for encores, the ma
{ e o A Sute; . it . ; 3 .
:!ﬁep:;légr%ngu:?&:gege\::ltlhlenogggc&l:i. |;t‘1p|c Fhat Live in Glass Houses,” i‘l‘l jority of which were irom the pen of the bandmaster.
really waked the enthusiasm of the‘ I‘\,\”]llf“l_']v"\ll ';' ‘\"I.‘"”l‘l’Fl']Jl,\wl an all-too .:n-;l[
o 4 o 1 £2¢ ( oy a0 k y1. ¢ 4
i-?é%ll:x‘-mj:gg:srgxtnm?aglta:ighlt{m%brqx?f whiskeys and cordials, sucl Sjils. wines, blayed for years, are as popular today as when first pub-
P as ’ e St P cordials, such a knowlcedge o
.stance, included a nicely shaded and | ”l‘:" one wonders whether he is ;:llum:l T:, hSVhFd‘ : i
beautifully accomplished interpreta- ]»](1)- the suite in prohibition State i I'he program was made up of characteristic Sousa num-
o “nm " . » S 1 . 1 D LATeS,  dr i . T
tion qf }.h«, 'lannhaus‘er 'P\.r‘erture.l the Glory of the Yankee Navv.” a . bers and included cornet, violin and vocal solos. I'he
Sousa’s “Bacchanalian Sulite, ‘People | Bausa metoh that was teseived typical -
Who Live in Glass Houses,” in four | By 06 hedtere as received with delight scheme was as follows:
movements, (‘‘the champagnes,”’ ‘‘the - ln#l t X ; L
Rhine wines,” “the whiskeys" and e dev 0 show that the evening was not to Overture, Tannhiuser i
4the cordials”); the Rachmaninoft devoted entirely to music of the “dash Cotiet solo: S © Gold
‘prelude to “Crime and Punishment." ;““[. N\\'ll)g“ “l'(l('r, dhie ,|~|.).1~. ‘( aasn 'Ullll solo, m\\(l: ot 1..».| (new) : .
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Wife Has Gone to the Country,” fifnt e ot |1”- 1\.’1\‘]111‘1:“!1!1““'5 opera, I'he Whiskeys.
“Manhattan Beach,” etc., were the “Slavonio Lunishment,” and  Rhapsody Ihe Cordials.
ones that most heartily appealed to iy “'\“”.”"' I'riecdman. The playing of these Vocal duet, Come to Arcadie Edw. Germ
the popular taste and delighted the - ] mbers proved that neither Mr, Sousa tale Prelude t '” Ruskiar “ ol Cos s andiPuBIEITe R T ;
Sousa pub]ic. the band have torgotten their ski S¢ o1 relude to the ussian drama, Crime ant unishment. . Rachmanin
The appearance of the Misses Fran- The soloists “.‘:]_L_ teir skill.
ces and Grace Hoyt, who have many Hoyt, who sang duets; Florence Har ; _
personal friends in Albany and have violinist, and Llerl e ‘I rence ardman, March, The Glory of the Yank
frequently sung here, was & matter of If one might j | )H'[ e I.’ll'l\’(" cornetist. FFantaisie for violin, Romeo and Juh
local interest, and they sang “Come 10 the insi ght judge from the applause and Rhapsody, Slavonia (new)
Arcadie,” with ‘Sunrise” as encore. T “'l-‘l.»\lvnl recalls and encores, these solo o .
Mr. Herbert L. Clarke was heard in 1sts were exceptionally successful, ’

cornet solos, his own “Showers of i’ e : il

Gold” loudly encored; and the fourth Newspaper “ut J -f
soloist was the young violinist Miss ’ {USTC!AL Ed'lI
Florence Hardeman, who played with LA . % 21 ‘

careful technique and much expres- S From ' , I ”‘ﬁ T 80

bany yesterday, with two concerts at what whiskev is aay I
IHarmanus Bleecker Hall. liskey is, but John Philip Sonsa has

Sousa is a great American institu- ilxi:‘(‘ll";.'lll(‘-‘]')]-lllrln“i'i(lm'\'i( R
s ; analian  Suite—and the

{tion, like the circus or the minstrel vhiskev

Sousa's marches, in spite of some ol them having been

I° [ntermezzo, Minuet and Farandole, from Second Suite
rances and Grace Entr’ Acte * !

sion, the Gounod-Alard ‘‘Romeo and c
Juliet” fantasie, and two encores, % M :
MacDowell’'s “To a Wild Rose” and a J b / c ] / 7/ , Address

“Hungarian Dance.” \AB
~ There was a fair-gsized audience last SOUSA SCORED Nate & ,0,.
night, as there always is for Sousa, but
;‘;Edovg‘lgggi"fp h‘(“;\i’g{f&‘,‘lsﬁg“ ’l‘l?‘lm:‘l"' ANDTHER TRIUMPH \r the Sousa concert in the Hippodrome last
nty of € : and ap- JURS R g : sh = s
plause for both. 'y 1o . ] v evenine. that vast auditorium was yacked
- His Band Delighted Two Immense Au- Sunday eyenigs + © !

g e

1% : ; g o ; e i . 2 consummation not yet attained
wewspaper Cutting Bureau inthe Woyld dlenccs at Convention Ha“. from pit to dome, a consuil nat 1 3 (

by any of the several symphony orchestras which

. ; 1 1 [
rom - | gk 1t evreri{ musical organization was as have played there. The perennial popularity of
- T ‘ sure of its rec . { o S hi i ‘ as come
. ME] Y2 15 BnE b oipggsn?ri' %(tmt?egw%ﬁ(?, John Philip Sousa and his polished band has comc
the concert world would be a pleasant, to be a musical 1)1'”\\'1“‘ in this country.
, peaceful place of occupation. The an-
ate i nouncement that the famous band
would visit Buffalo again after an ab- ‘
sence of two years sufficed to fill big| evmureatiow Wl I
Convention Hall with two enormous | A'mvx/:aprr(‘ur(ji»g Burean inthe World
audiences for bLoth performances of
. , yesterday afternoqn and evening. \
e ‘a,.lo“,s,as Band. The success of Sousa’'s Band is by
much greater (han .x\;‘flv‘ll:"‘?‘,}‘v,] SOnERTts. was no means caused only by the wonder-
varce "aale “of tpected yfl“{m R ful marches that make so instant an
crin :ﬂ?::g ”ixpx‘ ) .Yime: vim, r:v:..iJémll}:'g‘ l;j“l il appeal 22 Shaneal e g phe. Miasewiy
joyed. . The nterpretations “were e of the band that gives it the place it
again in evidence, It Lv'(]’.l'{'l"" WAL alen occupies with such right wherever it %
it wastes no time waiting For the because is heard. The immense efficlency of ' MADE SOUSA WEEP.
':"’H'(mn.tn P };.’,ﬁ,\.'.r. sisters were. ’; <’}1”nhr(n'|yrl(v the men enables Mr. Sousa to get a " ey gl
fst, Miss Hardemos L A8 Was also the violin qémllty (;f ne; from each group of in- The Box Office Report on His Matinee
coairy Lle  virtuosity struments that is a marvel wh \ Jeck
the \\‘:‘l[‘_:;;,,v.-“y\tl1‘-.. _enjoy .-.m:.‘]"“,f’,;fl The concert considers the brass alone zmden 1;)33 b B o me
\ appreciation accorded it, 8 O treacherous it can be in critical mo- | _mhere are not a great many admirers
; iments. There are none of the fiascos of fine band music in this city judging
. grith the horns, for instance, In this by the measly audience that attended
Newspaper Culting Bureau inthe Wor /,‘f,, ma(:ls(z (t:lt;:ge?':: bl M o the matinee concert at the Lyceum by
U 7787 MA. |~ Mr. Sousa displayed his wonderful | Sousa's bang Wednosgey 8CEFACOE
-J’ 1’“ | ability in building up effective cli- | unless it so be that the standard set
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1 cornet solos was
was b

2 maxes many times in his programs, | by our own bands is so high st P
: Ghy notably in the finale of the Prelude | bulk of the New Britain people are

N f‘ m andtlﬁi)elz(‘astod from Tristan. His new  satisfied
ks o - contributions -to the program were | :
NAY ) oo The box office statement compiled
ba three in number and all with the genu-  after the performance causec the man-

SOUSA POPULAR AS ine Souaa mark: march, Fairest of g Lo Isugh hoarly, e <AL (1o
ple Whe Live in Glass Houses,” of would be_another laugh when [ T

which the third, “ »” rived in New York. Tt counted for a

EYER IN GLEVEL AND ‘perslstenq;,h(;:énchl:lecl:lgg::ié:?ho:gag total of $146. There were nine seutsdat

the others might hav g | $1. The opposition was ten cent vaude-

w!’ere. A'nglthger margh?%i‘%grgﬁr?éi ' ville. By way of contrasts, Winsted

. the Yankee Navy,” was also new. Oth- at a matinee played $568, Danbury $530.

His Two Concerts Tax Hall’s er noveltles were “Kakuska,” by Le-| Mr. Lynch's share will not buy a

: : : . har, “Showers of Gold,” Clarke, cornet | | Christmas present for his chief bill
Capacity —Rubinstein Club’s golo played by the composer, and “Sla- poster. o

First C t vonia,” by Friedemann, neither of But it should be explained New

RS eGfinns which compared with Mr. Sousa’s own Britain people are busy in the after-

CrLeveLAaND, Dec. 13.—“All hail to Sousa.” suite in cleverness. noon. Even the charms of fine band

=53 The soloists included Paul Senno music are not sufficiently potent t
He has come and gone, and, as of old, he former Buffalonian, who played a nu’ma_' woo them from their uvoW '

and his band have conquered. After an ber by Damm for piccolo, winning -

.. much applause; the Misses Hoyt, vo-|
certs Sunday, December 5, at the big Hip- ‘ aae},l-:i:hsxiangpg::c?u?gh E?Tlfre and
podrome, which was taxed to its capacity | cal content and in pleasing Volcee' nlall:ls-
both times. The audience greeted the band- Florence Hardeman, who played violin
master with enthusiastic applause after each ‘g?:g?a?l{‘hx::gi“t;l mugOMOd-Alud,j
number. The Misses Hoyt, in duets; Flor- cution and an excellent ‘ii g?,‘:dlexe"

o,

ddress

absence of three years Sousa gave two con-

ence Hardman, in violin numbers, and Her- tone. was. ally recelv J‘

bert L. Clark, cornet soloist, found favor oy ‘ng. :
and responded to encores. ‘
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WINSTED, CONN,

SALVOS OF APPLAUSE
FOR BANDMASTER SOUSA
AND HIS GREAT MUSICIANS

Concert Given in the Opera House La

- Evening Attracted About One Thou:|
sand Music-lovers from Winsted and
Surrounding Towns.

John Philip Sousa and his famous
band entertained an audience of nearly
1,000 enthusiastic music-lovers at the
opera house last evening, the gather-
ing including large delegations from
Canaan, Norfolk, Torrington and other
surrounding towns. It was an event
that attracted the attention of music-
lovers throughout this section and will
be pleasantly remembered by those
present. The theater was kept open at
the close of the concert for the accom-
modation of those from out of fown,
the Torrington contingent returh’ r on
special cars, while the Norfg and
Canaan delegations left on a ° ¢ial
train at midnight.

Winsted has from time to tim een
favored with visits from many « fthe
leading bands of the country, including
Brooks’ Marine, Gilmore's, Creatore’s,
the Kilties, and the far-famed Filipino
constabulary, but it is safe to say that
not since the visit of Bandmaster
Sousa some years ago has such a con-

cert as that of last evening been given| !

in Winsted. From the captivating
| strains of Wagner's familiar overture,
“Tannhauser,” at the opening, t
Friedeman’s sweeping, irresistabl
rhapsody, “Slavonia,” at the close, tho
audience was as though spellbound an
each number was followed by tremen-g
dous outbursts of applause. g
Despite the fact that the concert di
not begin until 8:45, on account of th
late arrival of the band from Danbury
where they appeared in the afternoon,
13 encores were given in addition to
the program, which was the same as
that given in the Hippodrome in New
York Sunday. The wonderful magnet-
ism of the “march king” was evident
at all times and it has been truly said
“the popular character of the Sousa

SOUSA’S BAND CONCERT.

Before a fairly large and enthusiastic

By GEORGE A. ANDERSON.

uqion(‘e last night at the Boston theatre,

musical tastes.

From che classical Prelude and Liebe-

stood from ‘‘Tristan and Isolde'’ he went .

to the. famillar My Wife's Gone to the
Country'’’ with variations.

At all times was his superb conducting
noticed and all pieces were heavily en-
cored. '

One of the features of the concert was{
the cornet playing of Herbert L. Clarke,
while the singing of the Misses Hoyt and
the violin solos of Miss Florence Harde- |
man brought mruch applause which they
responded to repeatedly.

The concert opened with ‘““The Well Tem-
pered Clavier,” choral and glant fugue by
Bach, followed by a cornet solo by Clarke.
Then the suite, ‘‘Maidens Three,” by Sousa,
brought much applause. The Misses Hoyt
gave two vocal duets, an Indian melody,
“The Sun Worshippers,” and ‘“Come to
Arcadie.” Sousa’'s band then played the
Prelude and Liebestod from ‘“Tristan and
Isolde” and Minuet and Farandole from
Second Suite by Bizet, Dance of the Sap-
lings and his new march, “The Glory ot
the Yankee Navy.'"" Miss Florence Harde-
man gave a violin solo and the concert
closed with th> playing of a new Rhap-
sody by Friedeman called '‘Slavonia.”

/(fﬁtéa«/w/%. @6/
Yol

After a rather over-noisy program in
the afternoon, Sousa's band gave a de-
lightfully well balanced concert Satur-
day evening at the Clunie Theater. On
this .occasion the bigness of the band
was. used to secure richness of tone

vather than clamor, and only when
Sousa’'s own marches were played was
the noise excessive.

The organization this season is at ap

high. point of efficiency. The clarion-
Sousa's band and its precision and dis-
cipline is splendid. The reeds are
streng enough numerically

body of instruments is remarkable.
Saturday .night’s program contained

program, the constant succession of
numbers that never permit the inter-
!vst to flag, the jolly, irresistable and
| characteristic encores, and the swing
and dash of the Sousa marches all g0
to make up an ideal musical entertain-

slan composer;

Glory of the Yankee Navy.” All three
were new to Sacramento. The Russlan
number was masterly both in science
and soul. It was a grave, sombre plece
of music, as might be expected from the

{ L e i S
Sousa gave a programme that satistled all Esreeted Sousa and his unsurpassable

ette corps has always been a feature of |,

to quite|
balance the brass, and in such numbers |
as Bizet's Minuet and Farandole, the |
daintiness of effect achieved by the big|

features in the prelude to “Crime and|
Punishment” by Rachmaninoff, a Rus-||
a Bacchanalian suite |’
by Sousa, and his latest march, “The}

Large an® appreciative audiences

band last evening at the Clunie. This
T almost goes without saying, for the

reputation. of this organization is so
' well known, and their music so well

appreciated by the masses as to pre-
i clude slim patronage.

Speaking from a serious standpoint
this is just as it should be, for, in spite
of the more or less apathetic attitude
of, some ultra-conservative musicians
toward band music, this band deserves
all the popuarity they enjoy, for they

ever they attempt. This should be the
basis of appreciation and not what is
attempted.

Sousa is undoubtedly doing
good toward stimulating a better ap-
preciation of good music where it is
much needed, as he draws many who
never attend the more serious recitals
and concerts, and then dishes out to
them much that is of a good artistic

more popular but not trashy music.

Personally, a little band music when
in doors where great volume of tone is
not mellowed by distance, goes a long
ways, for the preponderancy of brass
eventually becomes very aggressive and
monotonous. However, this was not so
noticeable last eveninz, on account of
the great number of clarinets which
neutralized to a very agreeable degree
that brassy tone so often hegrd in
bands. J

Among the soloists, spécial mention
| must be made of the violinist, Miss

Florence Hardeman, for this young girl
is the possesor of a wondaerful technie
for her vears, that is at all times clean
cut, while she did not have a great op-
portunity to show depth of feeling,
nevertheless there was sufficient evi-
dence of this to warrant one in saying
tHat Miss Hardeman is an excellent
violinist, who should make an enviable
name for herself in the more serious
and dignified field of music.

gave “Come to Arcadie,” by German,
with pleasing voices though quite weak
in power.

Mr..Herbert Clarke more than pleased
the audience with his cornet solo, of
which instrument he is a past master.

All soloists as well as the’band were
compelled to respond to several encores,
i e -

|

are always thoroughly artistic in what- {/

much |

standard, seasoned of course witli thej

easant, g
I'he work of Miss Florence Hard
man, violinist,

The Misses Grace and Frances Hoyt

among young violinists, with depth of

yond

Hundreds- ‘Hear Bandmastééj
and Find His Music Is as :
_Fresh As in Beginning

.. ——

John Phillip Sousa, bandmaster,
:

getting old, pbut the spontaneous Pmﬁ'
thusiasm of his band music, the vignﬁ,f
delicacy and nicety of his Imadershiw
is s0 young still that it may be wonsd
dered whether in music he has not!
fcund the secret of perennial youth

Sousa gave two concerts at théf.;
Wheelman theatre yesterday, one m‘l
the afterncon and Lthe last in 1he‘ 3
evening, and he played both times
[to packed houses, an accustomed tris
bute to his reputation even as His |
reputation is a tribute to his abilitys

To analyze or criticise Sousa's cons:
certs is futile for his music is unis
versally known and popular and even!
as there is a peculiar stirring gqualityi
in all his compositions, there is es=
sentially a Sousaesque charm in his”
band. -4:

The only difference that comes \vith;
the years that Sousa is that in hlB'
choice and selection of soloists, a4

Yesterday the Misses Frances andd
f"-,r:u-o Hoyt furnished a pleasing vars
iety in their songs and both are fin=
ished vocalists. {

Mr. Herbert I.. Clarke, cornetist,
plays marvelously sweet, with an ease
:.m(l grace that is as comfortable as it

deserves far inore than
ordinary mention. Though but a young:
girl, she plays with the power, the'
dash, the technique, of men years,
her senior in the difficult art. Her
piaying wlll bear comparison, on an
even basis, with that of any of the
maost famous Eyropean artists who
have been heard in this country, It“
couples tonal accuracy, a bit rare

feeling and emotional power far hes
her years, :
“Romeo

The and Juliet” fantasie
with which she opened in the evening,

displayved her technique and mastery
or :l'\.& instrument; and her secon!!:
encor¥y a Hungarian dance, was @
marvelous exhibition of technique ang.
polished, vigorous attack. But her
first held her audience in al
spell of rapt attention which spoke
its tribute in an instant's mute paus{
vefore the applause broke out: Her]

[ —— v

' selection

ment.”

The following selections were ren-
dered by the band: Overture, “Tann-
hauser,” Wagner; “El Capitan’; Bac-
chanalian suite, “People Who Live in
Glass Houses” (new), Sousa, (a) “The
Champagnes,” (b) «“The Rhine Wines,"

subject; but its harmonic beauties werej;
positive and it contained imagination
devold jof sensationalism. The Sousa
suite was brisk, melodious and cleveriy ji
arranged, but did its composer no great
credit for originality. As for the new
march, it was a good deal like several
o = | of .its 1hore recent predecessors. The |
(c) “The Whiskeys,” (d) “The Cor- yhtroduction of an earlier plece, “Thef
dials”: “Rondo D'Amour”; “The Free gtars and Strines Forever,” showed al-
Lance”; prelude to the Russian drama, most painfully how far the new march
“Crime and Punishment,” Rachmani- has depa.rted from the virility of its}!
noff; “The Fairest of the Fair”; inter- compeser's hevday.

. 'The concert introduced three solo '
mezzo, imim]l;;t ‘:“d farandole from SeC-i o ot o5 Herbert L. Clarke, who has}
ond suite, zet;

“My Wife's Gone 0/ ypq gift of playing the cornet in soft
the Country”; “Amina”; (a)s “Entr’, gs well as vibrant tones, contributed
Acte,” Heimesberger,” (b) march, “Thé! two numbers, one of them, “Showers of
Glory of the Yankee Navy” (new), Gold,” composed by himself. Frances
Sousa; “Stars and Stripes Forever”; and Grace Hoyt sang duets agreeably,

. wcia . but with rather thin little voices, for
“Malnha:tan )Be;f]h(;' mr::psody. Sla- 00 rich an accompanist, and Florence
vonia” (new), ede .

| Hardeman, . vielinist, proved to be an
Herbert L. Clarke, cornetist, en- evceptionally temperamental artist,
| thralled with his artistic rendition of whose playing gshowed technical skill
| “Showers of Gold,” by Clarke, and re- ?}nd 'enlt'hu“a'{‘asm.wfillelr £endi'§!on orbMac-;
?‘sponded to the applause with “The owell's 0 a d Rose,” was beau-|

) tifully sympathetic. |
Carnival of Venice.” The Misses Hoyt, The audience asked for and received|

| soprano and mezzo-Soprano, captivated ey okthe. mumbers, most of tHem
with “Come to Arcadie,” from the light gousa’s compositions.

opera “Merrie England,” by Edw. Ger-
man, and twice responded to the ap-
plause with «In Cuba” and “Merry'
Husband.” Especially pleasing were
the violin solos by Miss Florence
Hardeman. She first played ‘“Romeo
and Juliet” and responded with “To a
wild Rose” and a Hungarian dance,

The ‘“good luck’ of the theater has
beén proverbial; it has rained so very
few days when there have been en-
tertainments in the theater.

The gowns are along specially at-
tractive lines this year, and the hats
are wonderful stu:&m many styles.
There were gorged ostumes in evi-
dence on Monday, especially from the
San Francisco contingent.
as one saw-—hats of ermine, hats
loaded with a wealth of ostrich
plumes, hats covered with wopderful

encore

was Gounod’s “Meditation!
on Bacch’'s Prelude,” and it was worthy |
much to see the “wisp of a girl” holdy
nearly half a thousand people spells:
bound in an attention that was al
most reverent,

-

Such hats

IR

R
orchids, hats so gorgeous that one for-
got altogether to look at the woman

who wore them. 3 / “
And Sousa led his band in the most /&Z 27 ﬂ’l/, <

marvelous fashion, and they played
wonderful - things-gpow a classical g
march, and again, iy Wife Is Gone, /4
Hooray, Hooray!” nd as the last
‘“‘hooray’’ sounded out with a sort of
a challenge, down poured the rain—
and how it rained, as only it cdn rain
in. the foothills of Berkeley.

Then ensued one of the most amus-
€ women ing scenes one can imagine. There
K Gtosic 1h i ':ugf ﬂ“:e was a wild scramble, and each woman
omposite o, Tade G leme grabbed her-beloved hat. Very vew
of “meny ‘phominent fummesp : ways|people had umbrellas, and most
fand, Herkeloy st B v of Oak-|women had worn their bran new win-
A0 Vi boenits: ot 6 rancisco; | ter hats, and they joined the

@ color scheme of | mad rush down the hillsides.

the great au
' comm&m-dience is always g . | The audience was literally chased
py the rain—and how it ran! The
crowd was made up of hatless women
{—the hats protected by the skirts of
tailor gowns, and saved from destruc-
! tion thereby. At the gymnasium the
erowd was not expected, and the men
| in trs_.lr_llng there gave a nolay wel-
| come’ to: the crowd, and there were

There is one thing ich~ar 4
the Greek theater always
the elaborate gowning ,
who make up. 8o large a pa
audience,
is a ¢

teristic of
nd that is

oy o

MUSIC IN THE
AMPHITHEATER.

As. a great musical auditorium
nothing in the world today equals the
great aﬁphltlleater, the splendid
Greek theater in the hills; and any
artist of note is sure of an audience
if scheduled to play or sing there.

g sd hundreds of people wended their
way up the hill slopes to hear
gousa’s band, probably the most fam- true the weather ook

jcheme hana ln,iiig} rid, Brasses,  lmight shower, b:: n‘:b‘::)?“ g 1

peistiy wotl jl8 8 |aftention 1o him, - and - Jaates et
there Js room f0r. i e ! Mt i,

e

in
Jubject

It was a gray day on Monday, with
lowering clouds—a, gray background
for the light and life and color ch

acteristic of a Sousa eoncert, sl

It is




John Philip Sousa, one of America’s
most famed bandmasters and compos-
ers, was a visitor to Chico yesterday,
accompanied by his pband of about fifty
people, all artists, and a concert was
given at the Majestic in the afternoon,
which was enjoyed by one of the big
crowds of the season. The enthusiasm
with which the noted musical director
and author of the most popular march-
es of the day was received brought ap-
propriate reward, in that there was
ready response to the popular ‘demand
for encores.

If there were any in the large audi-
ence who were disappointed with the
concert, they must charge it to their
inability to appreciate music, for the
program was S0 varied that it was l}ot
necessary to have had musical training
to enjoy it,

The opening number of the program
was the overture, “Tannhauser” (Wag-
ner), the melodies of which were fa-
miliar to almost every

man, woman

and child in the audience, The beauti-
ful harmony of this overture is so rich
that one never tires of it, and Sousa’'s
musicians gave a delightful rendition
of it 1t

an

afforded the audience also

illustration of the accuracy at-

tainable in the training of many mu-

sjcians. Admirers of musical execution

can always find much to interest them

by watching and

1o the clarinet section, during a ren-

dition of “Tannhauser.”

The initial number made a favor-

able impression, and in response to the
popular call, “El Capitan” one of Sou-
sa's famous marches, known to every-
one anl played throughout the nation
for years by bands, was given accord-
ing to the author’s’ own interpretation.
Every other number of the program
aroused applause that required a res-
ponse, and each time it was given, the
éncm'vs usually of Sousa’s

being one

{

marches, such as “King Cotton,” “The

Fairest of the Fair” and “Stars and

Stripes Forever.” “My Wife's Gone to

the Country” was a humorous descrip-

Patrol,” which caused a burst of ap-
plause, for (Chico people are patriotic
and not bashful about demonstration

Unlike the majority of musical direc.
tors, Sousa is not an extremist in his
methods of direction. He does no con-
tortion or calesthenic work, all of his
signs being given without flourish. At
times it seemed that perhaps some bet-
ter coloring would have been drawn
had there heen more evidence of his
own feeling in ﬂw. rendition. Neverthe-
less, the band numbers were all artisti-
cally given,

Cornetist Herbert L. Clarke gave &

grand rendition of one of his own com-

listening, especially i

| GR.
' MAJESTIC—Vaudeville .and

positiong entitled “Showers of Gold,”
and as an encore gave the “Carnival of
Venice” with variations which only an
artist would undertake,

The Misses Hoyt, the vocalists with
the

were enjoyed in two

of

company,

numbers, neither which were well

for a concert of the Sousa

Miss

selected

standard. Florence Hardeman,

the violinist, acquitted herself in a

manner deserving only words of com-

mendation.

‘
l

tive number given also as an encore

as was the patriotic medley “Americar |

|

t
|

AMUSEMENTS

TABERNACLE—Sousa band concert.
ORPHEUM-—Advanced vaudeville.
COLONIAL-—‘‘The Spoilers.’’
BUNGALOW-—Pantages vaudeville,
‘The - Great Divide.’]
motion

pictures. -

Horses, dogs, a gun and p girl—that is
" John Philip Sousa’s conception of para-
dige. Or it is the conception, at least, of
a character in ‘‘In Quest of the Quail)’
the new novel which the bandmaster is
writing. ' As characters usually reflect

o o Vst

i |
i

|

s DELICHTS

Sousa, his band and ists
mausa, his soloists
./ charmingly entertained a crovv,'ds’t(;‘f1
eople lagsit nigh® which ‘
rge auditorium at the Tabernacle
;-I;SOu{aa has long been the idol of the |
.ﬁmuslc loving public and last night
,;‘tl:lceorded him still greater
h easy grace of the leader, th -
1 aponse of his musicians and t'he l?e:g-
f tiful mugic rendered took the audi-
fence by storm and encore
;on;cg: was called for.
i, The work of the soloists was
but Herbert 1. Clarke, the corng&(l)gt' j
ok the house by storm.

e ——

A LARGE AUDIENCE l

filled the

laureis.
after

|

The violin |

{ return to nature.

by Miss Florence Hardeman was |
d‘ ecuted. Her encore, “To a |

08e,” accompanied by the l

'D, was superb. The Misses Hoyt
ere entmuJ:utloally received an’('i ‘
enthusiastically recalled.. [
’&Pe programme was interspersed "
grand opera and light opera and

8 ever pleasing marches. The
sic was greatly appreciated by the
nts and others, but the entire |
lence was visibly affected when '
» band u:u‘.'“l‘;lkc ux; tmluc:h stirring -
, “El Capitan,” and “Stars
s Forever, ‘!m‘

their author's ideas, it is evident that
 the march king expects the joys of heav-
ien to be quite healthful  and normal
I pleasures

| Mr. HSousa’s love of horgeflesh and
i eports in general is the keynote of his
! character. To hear him telt o6f the ex-
hilaration of a twenty-mile canter astride
a steed is to listen to the -expression of
la ‘“man’s.man,’” unaffected by SUcCCESS.
| These ‘personal topics were discussed
| by Mr. Sousa last night, during the in-
| tormission at. the concert at Ogden. °
| " “Success affects a man in two ways,”
| he said, in answer to a question. “It en-
l enerosigy and makes him sim-
It produces a taste for the
and a dislike for
it induces a

| genders
‘r-le in lile.
| simplicities of existence
{ the falge, Jn other words,

Wl Jove nature and the sprts inti-
mately  asgoeinted with it. One of my
chief delights, gecond of course to con-
aueting ‘and composing, is quail shoot-
ing. My latest movel is entitled ‘In Quest
1 of the Quail.” "
| The widespread love of Americans for
L e 3 T

mudic was‘ commented upon by Sousa,
‘who stated that it was due' to the num-
{her-of orchestras throughout the country.
' Nearly every city of the
‘has a permanent musical organization, he
said, and Philadelphia® and New York
support two. grand *opera companies. Mu-
sic, he s=aid, in co_nqh_uion. was the most
refining of all arts and

ennobling lnﬂuenge' .ot;.the masses.
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.months since musicians

f were

first class Now |
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FAMOUS LEAGER OF
GREAT BAND 15 N

(ED HOUSE

’

Opera House Jammed When the |

«March King’s” Band Gave
Splendid Concert.

i Ne—

Aggregation Fxcellent and Each
Member Appears to Be a
Soloist by Himself.

sousa and his band are better than
ever,

Yesterday arternoon the March

King ana nis incomparable pand filled
the opera house with melody while a
large appreciative audience sat spell-
bound listening to the varied program
In

own marches,

rendered. the ~marehes,

playing with
characteristic of this

tion,

It was a music-hungry audience that
packed the place, for it has been many

e ———— e ———————

3 i
of national |
reputations have come to Watsonville.
the

the

From opening gelection  down

through entire program with itsy

duets, ete., 1o
the

showed its appreciation in a more

many choruses, solos,

the very last number, audience |
en-
thusiastic manner than is usual in this‘
town. And the applause was merited, |
for

splendid

Sousa has gathered about him a

lot

seems to

of musicians, and every j
saloist. |

one be a

has changed consid= !

last

Sousa himself

The |
|

erably in ithe few years:

I’ mannerisms of the great leader which |

|

80 conspicuous during his first|
{

at |‘

given way to quieter and less vigorous

seasons Manhattan Beach, have

!
methods of directing his men, and thn-‘\
band seems to have improved. i
an Ameri- (

can band and is worth going miles to

Sousa’s band is distinctly

L hear if just for the patriotism its stirs

in red-blooded American men and wo-
L ]

Sousa concert always
sparkles with vankee tunes, the “Star
Spangled Banner,” “My Country ’'Tis
of Thee,” that

have stirred Americans ever gince the
|

men, for a

“Dixie,” and others
| time we beat thé British at Concord,
Then the marches, the “American Pa-
trol,” “Manhattan
Jeach,” “Stars and Stripes Yorever,’” }
and his latest, “The Glory of the Yan-{

“King Cotton,”

kee Navy,” and Sousa gave them all, |
only added to make the crowd feel the!
stirring effects of musie.

Of the assisting soloists, Miss Flor-
ence Hardeman captivated the audi-
ence with her violin selections. Her
techmique is almost perfect, and she is
undoubtedly one of #he coming great
artists Herbert L.
Clarke, the cornetist, whe has heen

with Sousa for years, plays better than

of the country.

ever and it is always a treat to listen
to His musiec.

had an especially |

The concert yesterday demonstrated
Tirst the necessity for a
almost

'two things.
large auditorium, for it was
impossible to enjoy the
account of the volume,of sound in the
Second, watsonville
ought to have something of the same
ought have good
plays, good musie, good opera. This
ytown is a fine show town, and the
first-class companies fthat have come
here have always had good houses to |
greet them. The opera house manage-|
ment may have been ;@'meciently en-
) BbE

concert on
small room.

kind oftener, to

!

Sousa's
the mand was at its best,
a snap and swing that is
great organiza-

! tuneful,

. tion worthy of the highest praise.

office ;e-t

SALT LAKE TODAY

Author of Ten Operas ls
Now Preparing Another |

| Composition.
| L
| John Philip Sousa, author of more
1than ten successful operas and leader
[{of the famous hand which bears his
“' name, is in Salt Lake City. The band
i1 playing at the Mormon tahernacle
thig afternoon and will give a concert
again tonight. Seen at his hotel this
lmnrnin,f,:‘, Mr. Sousa expressed gratifi-
leation at the attitude of the
toward music.

| He said that he finds the public faste
lis improving and general audiences are
better able than ever to elassify the
music they hear. ¢‘Rag time,’’ ac-
cording to Mr. Sousa, is dead. ‘1 tried
a certain rag time air in Philadelphia
this season,”’ said Mr. Sousa, ‘‘'as an
experiment, and it was received with
dead silence.’’ The first of Sousa’s
'|operas was produced in 1879, while he
was nothing more than a bov. He is

other, *The (lass Blowers,’
be produced by the Shuberts in
Haven Christmas, and later in
York City.

From Salt Lake City the Sousa band
will go to Omaha, playing in Chey-
enne and Rock Springs on the way, and
will reach Kansas City Sunday next.
From there the band will go ‘to Chi-
cago for Thanksgiving week, then back
to New York, where the closing con-
cort of the season will be given De-
comber 26.

Mr, Sousa said this morning that for
seven vears he had heen frying to ar-
range matters so that he could ¢0 to
Australia, but something always turned
up-to prevent. He received a telegram
from the famous theatrical manager, Je
(. Williams, in Los Angeles a few
days ago, and arrangements have prac-
tieally been completed for the band to
go to Australia, leaving the United
States on January 28

Mr. Sousa and his
four tours of BEurope,
said this morning that
had played in_more
man living. He prediets a bright fu-
ture for musicians, not only i i
country, but all over the world.

¢¢The people are very muech the same
all over the world,”” said Mr. Housu;
¢¢and 1 find music lovers everywhere.’
There are sixty-one people in the Sousa
band and some idea of the expenses
can be gained when it is known-~that no
one reecives less than $35 per week and
his expenses, which, according to M
Sousa, amount in most cases to a total
of $150 per week.

New
New

and  Mr. Sousa

)
4 f/ ‘ S /)
| ppcotis Y ot ®dl /5B
‘ |

sousa and His Band at the Oliver.:

Philip Sousa, the marchful,
graceful Sousa, played a con-
cert at the Oliver last night in the
characteristic Sousa fashion, That means
that a good houseful of people heard a
reasonably popular program played with
precision and finish by one of the stand-
ard concert bands of the country.

means, too, that it wasn't necessaly for

John

i the auditors to abuse the palms of their

hands in securing encores. The gen-
erous conductor not only had them all
ready but was good enough to have a
man charged with the duty of holding
up a sign to inform the people what the
extra numbers were. This is an lnnt:l\"u-
‘he
encore numbers included *“El Capitan,”
“Free lance,' ‘'Stars and Stripes For-
ever,” ‘“‘Manhattan Beach,” “Amina,” |
“My Wife's Gone to the Country,”
“Jaeia,” and many other well known
selections. They wera given with the
usual Sousa alr and with the usual Sousa
mannerisms, and were heard with the
enthusiasm that usually accompanies the
Sousa baton,
The singers with the band this year
are Milss Frances Hoyt, soprano, an
Miss Grace Hoyt, mezzo-soprano, and a
talented violinist, Miss Florence Harde-
man, who played In response to well de-
served encores a Hungarian dance and
“To a Wild Rose.’ The regular pro-
gramm was as follows; .
Overture—''Spring,” Goldmark.
Cornet solo—‘‘Showers of Gold” (new),
(larke; Mr. Herbert L. Clarke.
Bacchanalian Suite—'‘Pejple Who Live
in (;lass Houses” (new), Sousa; (a) the
champagnes; (b) the Rhine wines; ©)
the whiskys; (d) the cordials.
Vocal duet—'‘Come to Arcadle," d-
ward German; the Misses Hoyt.
Prelude to thé Russian Drama—'Crime
and Punishment,”” Rachmaninoff
Intermission,
Minuet and . Farandols from second’
suite, Bizet; Entr' Acte, Hemlsberget;
march, I'he Glory of the 'Yankee Navy:

sou“' ) V’." 1
Funt,lslo

publie |

now pufting the finishes touches to an- |
> which will |

band have made !

in this

he believed he '
countries than any

I

|




Vfry

CONCERTS BY .
SOUSA BAND

|
 Large Audiences Enjoy Won-
derful Pragrams

Every Music Lover's Heart Satisfied
With the Richness, Beauty and
Conductorship

John Philip Sousa
and his band gave
two concerts in this
city Thursday that
will ever: linger in
the memory of his
audience as the finest
band concerts ever
heard in this neck
of the woods.

To the credit of the music loving
public of this neighborhood it must
e said that no finer audiences ever
assembled in this city to hear a music-
al organization. There was standing
room only at the evening concert, even
the boxes being occupied, and the af-
ternoon concert was nearly as ‘well
attended. The audiences were enthu-

siastic in their appreciation, and

Sousa was more than gracious in re- |

sponding to encores.

Hats off to Sousa, for he ig still the
most dignified, most graceful and
nfost effective band leader before the
public. He had never appeared in
Woodland before and those who saw
him for the first time were immedi-
ately captivated. To the many in the
audience who have seen him on his
previous visits to this coast he but
added to the most favorable impres-
sion. To us it appeared that he was

more dignified, than ever and that he!

used less frills than formerly charac-
terized his conducting. He still re-
tains some of his characteristic poses
and mannerisms but his every move
is one of grace and dignity. With the
slightest motion of his little finger or
his baton he seemed to have perfect
control of his men. Their playing
may be likened unto a huge pipe or-
gan with many keys under control of
a master mind. Sousa is a sane leader,
employing none of the wild acrobatic
contortions used by some of the so-
called sensational leaders of the day.
In his quiet and pleasing manner he
gets results rarely ever attained by
any band, which in itself is a refuta-
tion of the sensational methods em-
ployed by some conduc¢tors. Long live
Sousa, the March King! say we all,

In giving the famous bandmaster
his due praise it must also be borne
in mind that he must have artists to
carry out his ideas. He certainly has
them and it is doubtful if there is an
organization of fifty men anywhere in
the world who can surpass those under
control of Sousa. The intonation is
so perfect and the band is so well
balanced that there is no disagreeable
blasting of trumpets or shrill piping
of reeds. Each section plays as one
instrument perfectly in pitch,

Chief of the gsoloists is Herbert
Clark, the cornetist. He illustrates the
possibilities of that difficult instru-
ment in a new light. He has a won-
derful range and reaches  with ease
notes above the staff that are rarely
ever attempted by cornetists. He play-
ed The Debutante in the afternoon and
Showers of Gold in the evening. Both
are his own compositions and extreme-
ly difficult.. His encores were The
Rosary, and The Carnivdl of Venice.

Miss Florence Hardemann, the vio-{
linist, is also an artist of the first
rank and she captivated her audiences.
Her technique is remarkable and she
plays with the assurance of the born |
artist. She was compelled to respond
to several encores,

The vocalists, Misses Frances andj
! grace Hoyt, have pleasing if not re-
| markable voices, and added to the

{

|

|

i

i tiful music rendered took the audi-

' took the house by storm.

. well executed.
. Wild Rose,”

S

favorite and" Sousa th

bro

" new beauties in it. The tempo of thef

finale was presto such as is rarely
ever heard. Sousa’s own composition
The Last Days of Pompeii, a remarka-
bly descriptive piece, was also a fav-
orite with the audience. !
The evening program opened with:
the overture ‘“Tannhauser,” which was
magnificently played. It is very heavy}
and 'is regarded as one of the finest
overtures ever written. The work of]
the reeds in this selection was won-|
derful. .

The prelude to the Russian drama,
“Crime and Punishment,” in exact
contrast to the majestic swing of
“Pannhauser,” was another wonderful

_ selection. The program closed with
the rhapsody, “Slavonic,” full of beauty
from introduction to finale.

Sousa’s encores for the greater part
consisted of his marches, though we
should not overlook the sextet from
“Lucia,” played by request, and:played
beautifully. “Stars and Stripes,” “King
Cotton,” “El Capitan,” ‘“Washington
Post,” “Free Lance,” “Fairest of the
Fair,” marches that helped to make
Sousa famous, were played as only
Sousa knows how to play them. One
of his latest marches, “The Glory of
the Yankee Navy,” was well received.
We regret that we have not the space
to devote to a review of some of the
other numbers on the excellerft pro-
grams.

S0USA DELIGHTS
LARGE AUDIENGE

Ogden People Enthusiastically
Receive Great Bandmaster, His
Band and Nis Soloists

Sousa, his band and his soloists,
charmingly entertained a crowd of
people last night which filled the
large auditorium at the Tabernacle.
Sousa has long been the idol of the
music loving public and last night
accorded him still greater laureis.
The easy grace of the leader, the re-
sponse of his musicians and. the beau-

ence by storm and the encore after !
encore was called for.

The work of the soloists was good,
but Herbert L. Clarke, the cornetist |
The violin
solc by Miss Florence Hardeman was

Her encore, “To a |
accompanied by the
harp, was superb. The Misses Hoyt
were enthualastically received and
as enthusiastically recalled. !

The programme was interspersed
with grand opera and light opera and
Sousa’s ever pleasing marches. The
music was greatly appreciated by the-
students and others, but the entire
audience was visibly affected when
the band struck up such - stirring

3

i His tones were clear, pure, delicate and:

ohn, Philip Sousa, the wofld renownel
ndmaster, and his famous organization
L of musicians were heard yesterday after-
‘noon and last night at the tabernacle in |
two very fine programs. With the splen-
did band were Miss Florence ‘Hardeman,
hardly out of her teens, a violinist of note
and the sisters, the Misses Frances and
CGrace Hoyt, soprano and mezzo soprano,
respectively, who sang eharmingly in sev-
eral duets, with band accompaniment.
They were recelved so warmly they re-
sponded to a number of encores.

Herbert L. Clarke, cornetist, also de-
lighted his audiences with his fine solos,
He did especially fine work in ‘“‘Showers o
Gold,”” hy Clarke, In last night's program.’

|

meilow.
All the different numbers were enthu- |
giastically applauded, and with his nsuah|
graciousness Sousa responded with many |
encores, sometimes to as many as three. ||
It is remarkable that this aggregation of ||
musicians were considered very great!|
vears ago, and yet seem to do better wqu*
each time they are heard, after an in-
terval of years, Most splandid consonance
df sound is one of the first features tof
he noticed in their playing. There is such j
fine balance that in the second movement |
of the first number, overture. “Spring,

by Goldmark, which they played last
night, which changes to slow majestic
riivthm, I thought for a moment the big
tabernacle organ was playing. In the
lighter, more delicate passages the effect
was that of a very fine symphony or-
chestra, in contradistinction of the usual
blare of poorly softened sound in band
playing.

The programs were made up of a happy
mixture of classical and the better class
of popular music, and these last were
vlayed with a vim which thrilled the
house. h

Once last night there were squalls in
the gallery, that a mother vainly tried to
| suppress, during the exquisite playing of
the prelude to the Russian drania, “Crime
and Punishment,” by Rachmaninoff. The
good nature of the great conductor was
displayed by the response to the encove,
when he raised his baton and the band
played descriptively, “My Wife Is Gone to
the Country’' in a manner which filled
the audience with laughter. A aving
babe was played very naturally, and the
resounding spanks of punishraent were
just as real as the crying. i
““One of the most charmingly and deli-
cately played numbers last night was the
sextette from ‘“‘Lucia,” played as an eu-
core.

Another highly appreciated number was
'the well known “Stars and Stripes.

Sousa’s “Bacchanalian Suite, People
Who Live in Glass Houses,'" a new com-
position, was played in four parls: (a)
The champagnes, (b) the Rhine wlpt‘g.
(¢) the whiskies, (d) the cordials. Bach
was played with realism. As an Ipst:m-.-t‘.
in that of champagne there was (]lslln‘('ﬂ_\'
heard the popping of corks and there
was a sparkle and running sound whichi
distingulshes the wine. The whole ar-
rangement was catchy and very full nf-'
|| melody. :
The Misses Hoyt sang “‘Come to .‘\'.‘~
cady,” by Edward German, h(-ummnly.
and responded with a splendid song in
| an entirely different style.

Miss Ilorence Hardeman, the young
violiniste, was so well received she was
obliged to respond to two encores, whicl!
followed in procession as good, bettery
best. These were a fantasie, ‘““Romeo
and Juliet,” by Gounod-Alard, as a ‘flrst
number, followed by Hartman's “To a
Wild Rose,” and the last splvndl_l] num-
per was a “Hungarian Dance,” with harp
accompaniment. Miss Hardeman lplu_\_-s
with a delicacy and precision which is
delightful. ;

The tabernacle choir, under their direc-
tor, Evan Stephens, gave two numbers,
the first, with Sousa's band accompany-
ing, being Elgar's *“‘Spanieh Sm'enadv..
and, I quite regret to say, was Vvery
poorly given. There was a lack of surety
in attack and a lack of balaunce in the
part voices, which was nothing less ,than
esping. lor
lmus nﬁmrns, “Noble Chief,” by Glinka,
they sang somewhat better, owing prob-
ably to the a
tabernacle ' organ, played by

Prof. J. J.
cholr should be one of the greatest age
gregations of singérs in the world, with
proper training, for they possess tr_onr-
guality and numbers, and the reason why
thelr work is not even up to the stm)d-
ard of the usual chorus aggregation

marches as “Hl Capitan,” and “Stars |
and Stripes Forever.” i

The audience was highly amused by |
Mr Sousa’s conhception of “Harrigan,”
The chorus to this popular song was |

pleasure of the concerts with their
due

soprano and Jm
m viol

played, for the mosat part on the Pib-
roch, and at the end of each strain
one could fairly hear the instrument
say, “Harrigan, That's Me.”:
The program rendered last ni
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The four concerts given by John Phillip
Sousa and his band at Orchestra hall
Wednesday and yesterday were liberally
attended. The famous composer and leader
was very -liberal and played as many ad-
ditional numbers as the audiences. demand-
ed, These were mostly marches of his own
composition, and there 18'no other lively
band musjc that is so good or so lar.
The band gave only
concerts. ;"al;l;ty wase ' given the pro- |
grammes . the' appearance of 'F ¥
and Grace Hoyt, who sa h’“:ﬂ
kEO-Bopran r

| played the old “Stars
part of each of the |

done) the singing nf_othor organlzuthns.

SOUSA’S BAND DELIGHTS
AUDITORIUM AUDIENCES |

Program of Evening Featured by Ab-
sence of Too Much Heavy Clas-
sics—Director “Ovated.”

Stusa’s band was heard in a popular

! concert by a fair-sized crowd at the
Auditorium last night. The program
| was enthusiastically enjoyed and the
| band reciprocated with many encores.
Conductor Sousa followed his usual
custom of not trying to educate his
auditors in classical music. All but a|
couple of the numbers were of lighti
characters. -~ His own compositions
| were plentifully used. He received
gomething like an ovation when he
and Stripes”’

|

|
ﬂ}l
!1

|

|

|
|

march.

Miss Frances Hoyt and Miss Graoo!
Hoyt sang several selections suited to |
their sweet voices. Herbert L. Clarke |
continues as the cornetist of the bandg

nd rendered . splemdid solos. ..iss’
Hardems ayed on the vio-

|
I

¢ [number of the evening concert had bheen

In their last number. polonaise |

dded accompaniment of the |

McClellan, but their best was poor. This i

should be questioned, and their methods
brought up to or abhove (as could well be

Sousa at the Auditorium.

“"John Philip Sousa has good reagon to be.
satisfied with his visit to Omaha, for not
only did large audiences come yest:rday
to hear the band concerts, but the audi-
entes were notably enthusiastic and ap-
preciative of his best efforts both as.
leader and composer. When _.the final

concluded all the auditors remained in
their seats and forced Mr. Sousa to come
back for bow after bow.

While every number, both afternoon and
evening, was encored, there was a highly
complimentary fervor of applause for his!
new march, ‘‘The Glory of the Yankee
Navy,” which, so far as can be judged on
a single hearing, seems the best he has
written since “The Stars and Stiripes,” a
two-step, by the way, which was as popu-
lar as ever last night.

From the musical point of view the, best
played offerings of the evening perform-
ance were the grim and somber prelude
to the Russian drama, ‘‘Crime and Pun-
{shment,” by Rachmaninoff, and the
minuet from Bizet's second suite. The
first struck a note of true tragedy in its
severe austerity and awakened In the
auditor a genuine feeling of awe. The
Bizet number was in great conirast, of
course, and was played with delightfully
delicate ethereality.

Another new number by Sousa’'s self on
the evening program was his ‘‘Bacchana-g
llan Suite,” divided into (a) the Cham-;
pagnes, (b) the Rhine wines, (c) tLhe
Whiskies and (d) the Cordials. As may
be imagined, Sousa was feeling in humor-
ous vein when he wrote this and his me:ri-
ment was communicated to the auditors
of the band. Some little debate was |
started as to just when Veuve Cliquot was
being interpreted and when Ruinart was
having his innings. Again, there was un-
certainty as to whether the fourth part
was begun with absinthe or green
Chartreuse,

The solouists gave not the least delightful
part of the program. Mr, Clarke has,no
less pure a tone on the cornet than others
recently heard here and as greatr ex-
pressiveness. In delicacy of effect he Is
almost unrivalled. The Misses Hoyt, sis-
ters who sing soprano and mezzo-sSoprano
duets, have both good voices which blend
well, and Miss Florence Hardeman, a
young violinist, ought 'to become a quite
famous personage. She has beautifully
pure tone, a techuiic quite facile for her
years and much fecln2.

.

g 1 .
( \?[na(z(r/ /‘/’%
Wow o
k {wzfyx/d/f//fﬂ %/747

HEARD SOUSA'S BAND.

Large Audlence QGathers at the Collseum
tc Hear Noted Bandmaster—A
Delightful Program.

—The engagement of Sousa and his
band yesterday afternoon at the Coliseum
was an occasion of delight to a large

audience of the musle-loving people
Bloomington and vicinity who heard h
The concert more than met the expec-

».
tations of all and every mumber of his;
program waa applauded liberally and true}
to his accustomed ‘generosity Sousa re-
sponded with liberal encores. His pro-
gram contained the new Sousa
“The Glory of the Yanke& Navy,” an
other new pleces, and his encores were
generally popular and onal airs, which
fairly made the big auditorium ring and
| which were rendered with the origl
| and snap that have made the name of
Sousa great.

With Sousa is Mr. Herbert C
cornetist, who has heen the cornet sol
of the Sousa aggregation for many y
and is almost as well known as the g
composer himself. Miss Florence Harde~
man, violiniat, ‘was an admirable addition
to the Sousa entertainers since the i
appearance in this city. Her exéc
was artistic and her numbers enthusias.
tically recelved. The Misses Hoyt
vocal soloists whose first appearancs h
wis a pleasing bit of the Sousa program
One noteworthy and pleasing featupe
a Sousa concert is that the great con-
ductor always has time to respond to th
applause of his audlence wf& encores
{ which are usually of the snappy vartety;
which leave a pleasant remembrance an
a desire for more of Sousa and his ban

, s
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‘IS FAMOUS BAND

pat Bandmaster Arrives From
gden Appearing in Concert
Twice Today.

CCEPTS AUSTRALIAN OFFER.

¥ill Tour South
January—Public Advancing in

Sea Continent Next

Musical Intelligence.

usa, the world's most famous

dmaster, and his great band ar-

ed this morning, from Ogden where

gave a concert Monday evening,

d are appearing in concert this

erppoon and evening, in the taber-

@. The organization started out on

i present transcontinental trip last

st, and from that time to this, it

been greeted with large and ap-

ive audiences. It seems to be

(“one band that has an irresistible

: etismm about it that will always

i i P wempantity as  un-

angeable as the laws of the Medes

d the Persians. Mr, Sousa is ac-

ynpanied by his wife and daughter, |

! 1they are registered at the Kenyon
ptel.,

ACCEPTS AUSTRALIAN OFFER.

{f Mr. Sousa gave to a “News' reporter
is morning the exclusive announce-
nt of an event specially interesting

0 the general musical world; he has
8t accepted a proposition from Im-
sario J. C. Wililamson of Sydney
Melbourne -to undertake an Au-
lasian tour, including New South
ales, Australia and New Zealand,
ling from Vancouver, B. C. Jan.
next, with a company of 756 people.
onel Williamson was anxious to
wwve the band sail in December, but
. Sousa's engagements in this coun-
v would not admit of it. The bhand
i1l be absent from the United States

A
ntil the middle of June, though there |

¢ such demands for Mr. Sousa all ¢
the world that he would have no
ble at all in touring with his band
through the eastern Asliatic cities
i playing to the largest audiences.
ifact, after the reurn, there is a
nee of Mr. Bousa considering seri-
pusly such trips. He has toured Eu-
Syope four times with the band, covering
| |36 different countries, including Russia.
8o wherever music has any hold, Mr.
usa is known,

WAGNERIAN PROGRAMS.

eports in the papers of his concerts
te have suggested the great band
pegario was giving more attention
Wagner; but he says it is not so
eh more attentian to his works as

more attention to this composer i

line of interpretation. Mr, Sousa say

there {s a remarkable advance in this
country in musical intelligence, He
would not venture now to put rag time
 on hig programs—his audiences would
not stand for it, whereas a few years
ago, that class of music was much in
demand. *‘The public has sickened of"
rag time,” sald Mr. Sousa; ‘they want
high grade music, and they are going
to have it.” MHe recalled the experi-
ence of 'Mr. Gilmore .with Bach’s
fugues, which the public did not then
seem to want. Now, people enjoy just
that kind of music, and Mr. Sousa
plays both the famous G minor and D
minor fugues to enthusiastic crowds. So
he is giving special attention to bring-
ing out the spirit, the true interpreta-
tion of the great conrpositions through
the medium of his incomparable con-
cert band. The organization includes
all high salaried men, and the class of
work thev do shows trained musical in-
telligence and temperament, with a va-
riety of instrumentation that admits of
the highest artistic performance.

SOLO ARTISTS,

Mr. Sousa brings with him this
time a violinist, Miss Florence Hard-
man of Cincinnati, whom Maud
Powell has selected as her successor,
and Mr. Sousa considers Miss Powell
as the greatest of all women violinists,
Mr. Clarke the cornetist who 80 charm-
ed Salt Lake two years ago, is still
with the company. Manager Barnes of
Colorado Springs still remains with
Mr. Sousa as his manager.

LATEST OPERATIC WORK.

Mr. Sousa has just completed his
latest operatic work, “The Glass
Blowers” which is to be brought out
by the Schuberts in New Haven, Conn.,
shortly, and then in New York. His
other operatic works have met with
signa] success, including “El Capitan.”
“The Free Lance,” “Queen of Hearts,"”
“Bride Klect,”” *“The Charlatan,”
“Chriss and the Wonderful Lamp,”
and a number of others. Time has
dealt kindly with Mr. Sousa, so that
he retains his youthful looks and vigor
at an age when many other men are
thinking of retiring from the strenuosi-

comrany goes east from here to Rock
Springs, Cheyvenne, and Lincoln, Neb.
Mr, Sousa is being congratulated on
his recovery from his six weeks dan-
gerous illness from ptomaine poisoning
in Chicago after leaving Salt Lake on
his last trip.
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John Philip Sousa and his marvelous
band in concert were highly enjoyed
i last night by an audience of moderate
Lgize, but immoderate appetite for
‘music. Pen encore numbers tell the
.{measure of appreciation.

John Philip,. graceful and carefully
‘groomed as always, is toning down his
picturesque methods of direction, espe-
‘cially when he attacks works of a
‘more serious nature—the odd, attrac-
tive and efficient gestures are still
mucip in evidence when conducting his
own compositions and evidently please
the audience as much as ever.

The program offered was more than
merely attractive, with the symphonic

Bl Gl Wy
0USH SCOREL
| BIB SUGGESS

. FINANCIALLY PROFITABLE AND |
ARTISTICALLY DELIGHTFUL AF- |
 TERNOON PERFORMANCE

the Coliseum matinee Friday aft- |
tnoon, Sousa and his band took the
t money they have had here since
Sunday afternoon concert at thé
d Beveral years: ago. In the large -
ferice . Friday afternoon there were
y from . ‘farms and 'the "adjoining |
gWwns. Manager Raleigh estimated’ that '
“%he house was from out of town,
ich shows that a high class matinee
an’attraction here, ;
iThe program was brilllant and delight-
il and Sousa in his - always bappy
gave many .encores introducing
famous marches: and. popular airs.
e program given here Was the same
il be given at the Sousa opening at
he New York Hippodrome. “The soloists
& year have unusual ‘€lass. Herbert
' best of cornetists;” i&' still solo-
3 “ i ’th’" ‘violinist,

100d
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poem of Liszt, “Les Preludes,” and the
prelude to Rachmaninoff’'s opera,
“Crime and Punishment,” as the prin-
cipal numbers,. The enthusiasm o the
audience gave many opportunities for
introducing the Sousa marches, though
the extra nunibers were by no _means
{ confined_ to these.
,itan,” “The Free Lance,” “The Stars’
and Stripes Forever,” and one of the
later ones, “The Fairest of the Fair,
all cut from the same piece; the pro-
‘gram gave a place to “The Glory of
the Yankee Navy,” still another trora
'the same apparently inexhaustable
!supply.

! For soloists there were four, Hubert
L. Clark, the efficlent first cornet of
the band, playing his own eomposi-

ition, “Showers of Gold,” with a com-§

i-plete @isplay of his mastery over the
{ instrument. For an encor¢ he gave
| difficult, effective and home-madeg var-
iations of the “Carnival of Venice” air.
The Misses Frances and Grace Hoyt,

ties of every day American life. The !

‘ lar way

We heard “El Cap-;

“Mr. Sousa and hfs bAnd made their ap-
pearance in Orchestra Hall yesterday after- |
noon and evening, much to the delight of

people who belleve that the particular kind
of music sacred to Mr. Sousa's entertain-
ments is the perfection of art and inspira-
tion. It must, indeed, be declared that
this band I1s admirable of its kind. Fre-
quent practice and the result of discipline
{s made manifest in the excellent ensembly
of the players, and the quality of tone that
is produced is everything that could be de-
sired. |

Mr. Sousa is somewhat less demonstre.-)
tive in action than of yore. Perhaps lasty
evening he was saving himself for the
outburst of melody that will greet band-

noon and to-night.
so effectively drilled that Mr. Sousa can
afford t, be economical of gesture and of
the fervid emotionalism that is so dear to the
It too,

audiences. is possible,

fervidity has
that it has become a little absurd. :

At the concert last evening Mr. Sousa ar=
ranged a programme calculated to please’
all tastes—a task not altogether easy of
accomplishment. The listeners who cam
to hear the leader's stirring marches and
who imagined that artistic bliss could be
carried no further than the varlations od
“The Carnival of Venlce” played oh a eor+
| net were probably politely bored when Mr,
Sousa interpreted an arrangement of Goldd
mark’s fine overture *“Im Fruenling.” They
were, however, adequately recompensed by
the offerings light and jiggy, that came
afterward.

Of these there should be mentioned a
bacchanalian suite by Mr. Sousa which
bears the sub-title, ‘“People Who Live In
' Glass Houses.” The fame of this composi-,
| tion preceded its creator's arrival here. Or,
{ to put the matter more precisely, there was

some curiosity aroused by a titie so unusual.
Mr. Sousa's programme made the explana-
tion of his composition clear enough. The
suite is a muslical exemplification of vari-
ous beverages that are frowned upon by
| orators at the meetings of temperance 8o-
cleties. Without desiring to ruffle the sen-
sibilities of these good people we timidly
advance the opinion that in its own particu-
Mr. Sousa's bacchanalian compo-
gition is not without virtue. It is tuneful
and sprightly, and one must not ask for
more than that.

Before devoting a word to the soloists of
the occaslon Mr. Sousa must be solemnly
conjured to forswear at once and forever
the acquaintance—or friendship, if it has,
gone as far as that—of the individual who
caused him to belleve that the C sharp
minor prelude for plano by Rachmaninoff
,was a prelude to the Russian drama,

“Crime and Punishment.” This composi-
tion on Mr. Sousa's programme could not
have been an introduction to a drama, be-
cause it is a piano solo, and lLecause Rach-
maninoff has not written mu:zic, introduc-
tory or otherwise, to guch a drama, and be-
cause there is no such drama. “'Crime and
Punishment' is a novel by Feodor Mikhail-
ovitch Dostolevsky.

Variety was given to the entertainment by
the performances of Herbert L. Clarke,
who did all kinds of possible and impossi-
ble things on the cornet. He produced a
work of his own named '‘Showers of Gold,”
but exactly what relation this poetical title
bore to the rather commonplace matter that
followed it were difficult to explain. But
Mr. Clarke, who was rapturously applauded,
did not have things all his own way. The
Misses Hoyt were also applauded, although
not so rapturously as the cornist. They
ang an inoffensive duet, “‘Come to Arca-:
fe,”” by Edward German, and, being invited
by the listeners to offer a further contribu-
tion, they added an equally inoffensive ex-
cerpt from “The Tales of Hoffmann."

Mr. Sousa will present two concerts to-day
in Orchestra Hall. This afternoon the pro-
gramme will contain his sulte, *“The Last
Days of Pompell,”” and his new march,
“The Glory of the American Navy.” The
Misses Hoyt will sing a vocal waltz, “Lova
Light of My Heart,"” also by Mr. Sousa, and
| Florence Hardemann will play Wienlaw-
t gki's D major polonaise for violin, :

This evening Lisat's ‘‘Les Preludes,”
Sousa’'s suite, ‘Looking Upward,” and the
Welsh rhapsody of Edward German will be
famong the numbers played by the band.
igolos will be played by Herbert Clarke,

3
‘cornist, and Florence Hardemann, violinist,

\
\

i

{ soprano and mezzo-soprano; not up to ;and the Misses Hoyt will sing Wilson's

| the grade we have been led to expe
{ from Mr, Sousa’s artists, gave a nu
ber by Edward German. [
| ence Hardman, the violin  soloist,
'also suffered from comparison with

others who have preceded her withj

| this organization, but was most warm-
ly received by the audience, She was
accorded the compliment of a double
encore.

. The program contained a new suite

'by Mr. Sousa, “People Who Live in
Glass Houses,” a bibulous and moving
composition in four numbers dedicated

! respectively to the Champagnes, ‘ the

| Rhine Wines, the Whiskys and th

I : me. i

)

Miss Florf

“HCarmena valse, FELIX BOROWSEL

Nlle Lot D,

Sousa and His Bang.
T D oy e A ancibidet
upward o vy g
53:{“ ?t foncoxf-tt:»r ::;Re Colisg
ay, playing a oot .
Cxample, of the fine - iibrary
whi¢h M CAT !

i
3

v

| a8 go
{ verve and the same Delsarte, and. logically,

loving crowds in Orchestra Hall this afters |
But his players are"

hearts of the Italian leaders and of their}
that the'
composer of “El Capltan” has come to tha: |
conclusion that the business of eplleptia’
been somewhat overdone;’

Sousa and His Band. :
The ' March King,™ El e 14
returned to Chicago yesterday aft with
a band as he ever had, with the same

with the same approval from his folio' X

| The depthis of Orchestra hall reverberated

with the melodious thunder of hrass and
reed twice vesterday, and will respond to
the séme Influences this afternoon and even-
' ing. ¢

- It was something to hear the virtuosity of
these experts with the rhythms of Sousa’s
own manufacture. But it was more aston-
ishing that the erstwhile creator of rag time
marches has turned to the latest styles in
musical composition and has dared to chal-
lenge none other than Strauss, the august
Presefice, himself. * Program music ™ en-
tered yesterday on a new incarnation.

It was serious indeed. Bandmaster Sousa
has evidently made up his mind that ** Till
Eulenspiegel ” is good enough, but a first
clags ““Bacchanalian Suite” with the sub-
head ‘ People Who Live in Glass Houses ™ '
ig the'preal thorough tone painting. So he
wrote this abbreviation of Omar in. four sec-
tions, entitled ** The Champagnes,™ * Rhine
Wines,”” “The Whiskies,” and ** The Cor-
dlals." &

We digelaim responsibility for the sugges-
tion of all this. It is set down on the pro-
gram. ‘Whether Mr. Sousa's success is the
masterpiece or not will be demonstrated by
the test of time. As far as could be gath-
ered from the actual process, the harp stands
for the first named beverage, the clarinets
for the second, the third was a queer mixture,
and the fourth was distinguished by nothing
more than a general sad sweetness.

——

During the afternoon concert Mr. Sousa
made a forcible contrast between his bwn
convictions and those of Richard Wagmner.
He played the prelude and ** liebestod ™ foom
*7Tristan” and preceded it with his own
vacation day pastels named * Maidens
Three,” * Coquette,” ** Summer Girl,” and
i ‘“ Dancing Girl."”

As to his success in setting forth the points
| of thig new manifestation there is one opin-

\ fon: dynamically his interpretations are en-
| tirely convincing. Our ears are still respon-

l sive to vibrations stilled an hour ago. Inthe

! change and decay incident to the life of such
i an institution as this perennial band there is
always @ possibility that power may be sacri-

ficed to sweetness; but we hasten to declare
that Mr. Sousa’'s band is not afflicted with
gaccherine bashfulness.

It is good brass band tone, too. This or-
ganization has made for itself a great name
hy its efficiency, and that name is in no dan-
ger of being forgotten. More than simply
satisfactory performances of such things as
Goldmark’'s * Spring”’ overture, Rachman-
inoff’s prelude to ** Crime and Punishment,”
Liszt's second polonaise, designed, one might
say, for Mr. Sousa's use, and the good old
fourteenth rhapsody are calculated to main-
tain the reputation of the most widely known
| band of the decade,

Let it not be inferred that the march king
has abdicated. Far, far from it. The first
encore given last evening was ** El Capitan.™
And as far as one could judge, the effect was
not less than it has been always, despite its
venerable mien. There were others, too—
“Phe Glory of the Yankee Navy.,” “The
Fairest of the Fair,” and many others asapt
and as characteristic as the titles. Laule
use is there in rehearsing all these virtues
Mr. Sousa is present every moment in all his
glory ERIC DE LAMARTER.
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AARCH KING AT COLISEUM
IS GENEROUS WITH ENCORES.

jousa’s Concert Band Larger Than
Usual, Numbering Fifty—Car-
ries Three Soloists.

Sousa, ‘“‘the March * hel
sesterday afternoon andK::nifht at ghet‘g:ll!
seum and concludes his visit to St. Lows
with two concerts this afterncon and
evening at the same place. His traveling
gstablishment is larger than before. Not
only has he more than fifty picked men
pn the platform, but he carriss thiee
soloists, the Misses Hoyt, soprano and
contralto, and Miss Florence Hardeman,
violiniste, Hlis principal cornetist, Mr,
Herbert L. Clarke, alse plays individual
numbers at each concert. All the pro-
grammes are rich in Sousa selections, es-
pecially the Sousa marches, but these are
used mainly as encores, in many cases
sleasing more than the set pieces. The

d in its present status easily main-
tains its place as the first of American
silitary concert bands. Taken one hx ona

utes,

th
o‘d uble tubas and bom
nes, double tu an bardo!
are not only good to look n in acu::
dbut they make most elquent muaic. Sou-
|sa’s inimitable style of conduc! adds
gest to the performance. As usual, liberal
with responses to applause, what
amounts to an extra %r:lramme is played
‘end such proved to the case on two
ocasions yesterday, Among the new
paa, Bitog 1% RO WO N Recs
an ) “Glo
. “Yankee Navr.' and h{ otherrgoxgg
Rachmaninoff’s prelude to the
Em drama, Crime and Punishment,
and Cl s ‘“‘Showers of Gold” cornet
"gmmb“'l T&:rgan‘s dwﬂ?.“'t: oy vl
lﬂ‘:hd as encores a s u.’aleo

ﬁ wrhe Merry Husband” and the
6:’“. a-n&t)!msn."lln arde of-




Philip Sousa’s Old Time Marches Enthuse Cheyenne
Audience—The Masterful Control of Band Leader

Tke old familiar marches composed
Philip Sousa proved to be as
as ever with the Cheyenne

when they were played as en-
al the Capitol Avenue theater
might by a magnificent military
under the leadership of that great

peTican band leader. There was a

‘\’;lrie(_\* of music played during

ISa s grand concert last night,
ohg which® were some very difficult

Epirations of Sousa’s old-time mili-
marches wita their pronounced
ats and fast flow of Thythm

Baght forth repeated applause, which
and again called the famous band

er forward with another of his pop-
ar compositions. -

Probably no selection during the
eming thrilled the audience as did
ke Stars and Stripes Forever,”
hich was played as the second en-
D after the seventh number on the
pgram. This well known military
pmposition brought forth the excel-
i musical talent of Sousa's entire

S

soloists, the various instruments com-
ing out strong in different parts of the
selection. With its pretty fife solos
and strong swell of cornet symphony
at the conclusion the audience was
electrified with enthusiasm.

Talented Soloists.

Sousa has a great aggregation of mu-
sicians in his big band, some of them
being the most famous and successful
players and composers in their respec-
tive lines of study. The old-time band
leader, who was first seen in Cheyenne
nineteen vears ago when he first came
west with the United States Marine
band. was accompanied on this trip
by Miss Frances Hoyt, soprano, and
her sister, Miss Grace Hoyt, mezz-so-
prano; Miss Florence Hardeman, vio-
linist, and Herbert L. Clarke, cornet-
ist. Mr. Clarke aas been with Sousa
off and on for the last sixteen years,
and he has been in Cheyenne several
times. Mr. Clarke is a composer of
some popular cornet selections, and
one of them, “Showers oif Gold,” was

of over fifty musicians and ﬁ\'elplu_\'od by him as a solo last night.

VA

In this selection Mr. Clarke concludes'
with a strong swell on upper F, which
he reaches and holds with no apparent
effort, a feat that has never been equal- |
led by any otner known cornet soloist
in a public performance, it is claimed. ,

Many Encores.

In addition to the regular program
of nine numbers Sousa's band last
night played sixteen encores, which
were as follows: Kl Capitan, Sextette
from Lucia, Carnival of Venice, Ronda
d’Amour, The Free Lance, In Cuba,
The Merry Husband, The Fairest of
the Fair, My Wife's Gone to the Coun-
try, Amina, The Glory of the Yankee
Navy, The Stars and Stripes Forever,
The Washington Post, To a wWild Rose,
and The Hungarian Dance. The per-
formance was concluded with The
Star Svangled Banner.

Masterful Control.

There was probably no feature of
last night’s concert which impressed
the audience more than the strong and
masterful control which Mr. Sousa had
over his large aggregation of musici-
ans. His leadership was so complete
that every motion of his head, shoul-
ders, arm, hand or fingers brought
forth the desired result in harmony or
volume from. any of the band to which
his attention was directed. Sousa is
always popular in Cheyenne and his
admirers will be glad to hear his music |
vear after year. {

The next attraction at the Capitol
Avenue theater will be John Cort’s big |
college musical play, “(‘mmnonconwmI

LA
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NUDIENCE SMILL

BUT APPRECIATI

Many pages have been written at-
testing the marvelous abillty of Sous
and his band of musicians, but, enjoy-
ing the fruitage of a well-earned rep-
utation, the organization is travelin
this winter, scoring additional honor &
with programs of the best in muslqa;.
both classical and semi-popular. Com=
bining such an interesting grouping ofj
selections, the famous band appeared.
at the Powers’ theater last evening
and dellghted the moderately slzedj
audience that attended.

Those who in seasons past have been
charmed by the excellency of the
music of Sousa's band saw only one
thing common to other tours lasty
night—the apparent ease with which,
the leader wielded all blends of music
into one volume, if such was wanted._
or into an echo if the case so de-
manded. Controlling everyone of the1
sixty odd artists with the apparent
ease and effectiveness that an Edison
manifests in juggling with electrical
wonders, he veritably “lifts” the mu-
sic here and “pounds” it down there,
all combining to give the selection the
interpretation that only Sousa can se-
cure. And, he does it so easily. There
is an absence of the wild gyrations
that characterize the work of so many

SOUSA AND HIS BAND
WIN FRESH LAURELS,

GREATEST BAND ON EARTH DE.-
LIGHTED LARGE AUDIENCE
AT AUDITORIUM MONDAY,

John Philip Sousa, the March King,
held full sway at the Auditorium Mon-
day evening and thrilled afresh a Gales-
burg audience of music lovers after an
absence from the city of about three
vears. His great band, that has become
the synonym of all that is of superior
merit in band music, was with him and |
with the assistance of able soloists
succeeded in rendering a program
which met with favor from the time of
the soft and mellow opening strains of
the Symphonic poem, “Les Preludes”
consistemtly through to the climactice
finale of Friedman's new rhapsody,
“Slavenia.™

No one at all acquainted with the
name of Sousa will doubt but that the
music was superb, and a feature of al-
most equal pleasure was the work of
Sousa himself as he stood before his
seleet band of musicians and with
gracefulness in every movement and
feeling in his every interpretation bring
forth strains of the sweetest melody,
Beside his regular program which will
bhe found appended, the unexpressed
wishes of the audience were carried out
that the great master should have his
company play some of his most popular

| marches, and the rendition of “Stars
{ and Stripes Forever,” “El Capiian,” and
“Manhaftan Beach” brought out deafen-
ing applause. One of the hits of the
evening too was a clever arrangement.
of “My Wife's Gone tq the Country.” !

Of the work of Sousa's soloists for
this season, much can be said and
first honors among them must be given
to Miss Florence Hardeman, the violin-
iste, who plared herself right into the
hearts of her auditors and was com-
pelled to respond to ome enecore after
another. Beside her regular number
which was played with rémarkable bril-
laney and accuracy she rendered, “To
a Wild Rese,” .and “Hungarian Dance”
in & pleasing manner.

Nzv. Herbert L. Clarke, the cornetist,
was also a great favorite and some of
bis work seemed almost miraculous.
The vecalists, the Misses Frances and
Grace Hoyt made a pleasing appear-
ance and in their first number, “Come to
Arcadie” showed much ability though
with searcely sufficient volame for the
large Auditorium. Throughout, a big

of excellence was maintained

+ undoubtedly came fully up to the

{ Grace Hoyt,

“gations of the mafority.
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SOUSA AT THE COLISEUN

AMERICAN BANDMASTER TOUCHES
MUSICAL SENSES OF HIS HEARERS.

Programme, in Which Leader-Com-
poser Himself Figures Chiefly,
Greatly to the Fancy of Large Au-
diences Which Heard His Band.

John Phillp Sousa, who as man, leader
and composaer, seemsg (o be closer to the
senses and hearts of that small moiety of
the American people that prefers music
to moving pictures or baseball, opened
notable two days’ engagement at the Coli-
seum yesterday. Both at matinee and
evening performances Mr. Sousa was
greeted by large and appreciative audi-
ences. It 1S not too much to say that no
musician, composer or leader, in faet, not
any man cohnected with musle, is dearer
to or closer to the hearts and to the mu-
sical sense of the American people than
Mr. Sousa.

Upon his Amerlcan marches the popu-
larity of George Cohan, the most success-
ful playwright in America, depends. Mr,
Cohan takes *“The American Flag,” 4
Sousa march, for his miseen scene, throws
in a lot of slang, an Irish comedian and
a German comedian, two pretty girls, two
fresh young men, some chorus girls and
chorus men, and forthwith produces what
always is an amazingly successful Amerl-
can play. The touch of the Sousa march
makes it successful. Without the ring ot
the “Washington Post" or the “'El Capitan’
marches, Mr. Cohan's plays would prob-
ably be rank failures.

to write g play witheut having the gound
ground of John Phillp Sousa’s music .be<
neath his dramatie feet.

This is not saying that there is anything
in common hetween the “Grand Old Rag-

er” and Mr. Sousa. For there is noth-
ng, save what Mr. .Cohan takes, willy-
nilly, from Mr. Sousa. We only draw the
comparison here to show just how popu-
lar and how strong Mr, Sousa is with
the people of America. He made himselt
a great and successful musician nmong
them, something no other band leader
has done. Then he makes willv-nilly, the
most successful of American dramafists.

Mr. Sousa’s programmes yesterday were
of the sort that please American audi-
ences. Sousa, Clarke, his cornet soloist,
and Lehar, all new composers, all figured
prominently on the programme. iszt,
Campre and Moszkowski made up the rest
of the matinee bill. Wagner was down
for one number, the beautiful prelude to
“Tristan and Isolde.” Mr. Sousa played
his own sulte, “Maidens Three” —coquette,
summer girl and dancing girl—and the au-
dience found it greatly to its liking,

The Misses ¥Frances Hoyt, soprano, and
mezzo, were heard to splen-
did advantage in the duet “Charming But-
terfly,” and Miss Florence Hardeman, a
Younf violinist of rare technique, but
handicapped by an unresponsive instru-
ment, ave the violin solo “Gypsy
Dances,” by Nachez, and elicited warm
encores. .

In the 'evening Mr. Sousa played the
overture to *“Spring,’”” by Doctor Gold-
mark, and Mr. Clarke gave his own
“Showers of Gold,” cornet solo. Sousa’'s
bacchanalian suite, “People Who Live in
Glass Houses,” was also enthusiastically
received, and the Misses Hoyt sang Kd-
ward German’'s ‘““‘Come to Arcadie' duet
beautifully. Rachmaninoff’s prelude to
“Crime and Punishment,” the minuet and
farandole from Bizet's second suite, Sou-

‘march,” The Glo of the
Yankee Navy,” a fantasie for violin from
Gounod's “Romeo and Juliet,” and Freid-

man's Slavolie rhapsody made a very full
m_zvery ; ning pro, e.
and thid eveni Mr,

amm
WG% _be heard at the Coliseun,

In any event, he has never undertaken,

/
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SOUSA BAND CONCERTS-END.

‘Series of Four Appearances
Comes to Close.

John Phillp Sousa and his band last
night closed a serles of four concerts at
the Coliseum, a matinee being given at
3:16 yesterday afternoon.

Herbert L. Clarke, cornet soloist; the
Misses Hoyt and Miss Florence Harde-
man, the violinist, were each on the pro-
sramme afternoon and evening. Mr.

larke played ‘Carnival of Venice” in
the afternaon and “The Debutante” at
night. The Misses Hoyt sang ‘‘Sunrise
Call” and *“Love Light of My Eyes’ at
the matinee and “Carmena’” in the even-
ing. Miss Hardeman played ‘‘Polonaise
in D Major’’ in the afternoon and “Hong-
roise’”” at night.

Here

“The Last Days of Pompeii”” and “Look-!
ing Upward” were the principal band!
numbers afternoon and evening,

Some of the other numbers at the aft-
rnoon concert were: ‘‘The Angelus,
rom Scene Pitteresque’; the dances writ-
ten for Sir Henry Irving's production of
“Henry VIII': “Venus on Earth,” ‘“The

| Glory of the Yankee Navy” and ‘“‘Espag-

nole.”

In the evening ‘“Les Preludes,” ‘“‘Golden
Light,” “The Itinerant Muslician,” ‘“The
Wiesh” and two movements from ‘‘The
Alsaclennes’” were some of the numbers,

%)J (‘a/;\ (//) vt :f//
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SOUSA’S BAND DELIGHTS.

Audience Fills All-but Froat of First|

Floor of Powers. :

. Sousa and his band last night de-
lighted an audience which filled the
gallery, balcony and rear portion of
' the first floor of the Powers but left
something more than standing room
in the front of the house. Whether it
was: the numbers, the program or the
old favorites given as encores the au-
dience applauded rapturously. The two
numbers by Sousa, “People Who Are
in Glags Houses,” and - “The Glory of
the  Yankee Navy," were particularly
pleasing. ;

The old favorites, “El Capitan” and
“The Stars and Stripes Forever,”: were
given -with new instrumental -éffects
and the greatest enthusissm of the
evening was stirred by the fanfarade
which closed the latter. “My Wife's)
Gone to the Country,” givén as a sec~|
ond encore was a delightful comady
in music which convulsed the audience
with laughter. sty
+ Herbert L. Clark’'s cornet #olo,
“Showers of Gold", a new Sdusa pro-
 duction, afforded an opportunity for
the display' of the wonderfyl ‘tone
“which Mr. Clark can produce as no

famous leaders. He wields the baton
{with an artful ease that is delightful,-
land his white-gloved hand flits light-
{1y here and there in the rythm of the
iplece with a charm that is enchant-
L ing.
t Encores Please,

| Be it classical, descriptive or popu-
{lar selections that the band essays
to play, it makes no difference to
Sousa. In the band’s delightfully en-
itertﬂlning take off on “My Wife's
! Gone to the Country,” or the Rhapsody,
{ “Slavonia,” (Friedeman), or the “Pre-
ilude to the Russian Drama-—the Crime
land Punishment,” there was the same
{easy, perfect control that has made
Sousa so well liked by music lovers.
While the program proper brought
{continued applause, it was the encores
—the more popular pieces that won
‘the greater appreclation. The band's
_rendition of “Stars and Stripes, For-
ever” was followed by loud applause
as was Sousa's 1909 composition, “The
|Glory of the Yankee Navy,” which,
| however, was in the program proper.
{ But if the band pleased the work
lof the soloists and special artists was
leven a greater success. Expecting:
,much, the audience was amazed at
‘'the work of Herbert L. Clarke, cor-
inet soloist, who rendered ‘“‘Showers of
Gold.” Clear, of full volume and sweet
'to an exceptional degree, thc tones,
| blending exactly with the accompani-
iment of the other musicians, were de-
{lightful to hear. In his encore, play-
iing a more common selection with
;variations. Mr. Clarke gave an ex-
hibition of “triple-tongue” playing the
{like of which has not been heard In
this city since his last appearance.

Excellent Vielln Work.

Miss Francis Hoyt, soprano, and Miss
Grace Hoyt, mezzo-saprano, singing
first, “Come to Arcadia,” enraptured
the audience to such an extent that
{two encores were demanded. This
Isame was true of the violin work of
| Miss Florence Hardeman, whose ren=
{ditlon of “Romeo and Juliet” was ex-
{ ceptionally high class.
; From the overture “Spring"—the’
{opening number—until the finale of the
+closing selection, the audience enjoyed
,(to the fullest the work of the band
land artists, and volced its apprecias
‘tion by encouraging applause, to which |
the famous leader responded In pleass)
ing  .manner. wed

P P d
Sousa’s Ban A
. 9 he
Pieases Crowd '
An audience somewhat larger than |
the usual musical event audience in |
Springfield enjoyed the concert at
Chatterton’s last night, given by the
famous Sousa band. Considering the
fact that no organization like the Ama- o
teur Musical club boosted the ticket
sale the audience was large for Spring- |
field, where every dollar paid for seats
was extracted exclusively by real ad-
miration for the music. The pro-j
gramme was high class and not ex-
clusively classical. Those character-
istic rythmic, inimitable Sousa
marches were especially magnetic, and

_other cornetist ever heard here could.
The vocal duet by the Misses Hoyt:

' audience and the violin Bolo of M
i1 - yooy'

the audience applauded with brass-
! band, admiration. The soloists were
| good and the entire concert pleasure-
| able.

Herbert L. Clarke, the solo cornet-
ist, is one of the finest cornetists who |
has ever appeared before a Springfield

Miss
Florence mik' demam was
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FPN AN man | cveryone seemed ii'\'rméi“ﬂy’ pleased ' S l '
. ! with the program presented by “the. IR e B ,
4 i “SA eonc[RT {great march king and his company.  Delights Large Audience of Music Lo S“USA’S

#—
| Encores were frequent and nearly ev-, ers at the Jefferson. ° o
LARGE AUDIENCE AT JEFFERSON}

‘ & lern)
~ BAND  DELIGHTED.
. ﬂ‘ {
A & ;) 2 o \
i v {ery time Sousa responded graciously.!| John Philip Sousa and.h!s band Ns?f 1
: iThe two Sousa compositions on ‘the |turned to Goshen last night after an
! S program were supplemented by others THEATER WEDNESDAY NIGHT.
: —— ¢ of his works in the encore numbers

ahsence of over three years and def
lichted the largest audience that Sou-

%L:md all of these seemad very popuilar

»“with the . audience. The musicians

ca has ever played before in this city.)
A concert program of two hours' dur-

J ceemed to be thoroughly at home in
“{their leader’s compositions and Sousa
Ahimself shows up best when directing
Jhis band in the rendition of his own
Aproductions. Hig recognized ability as
da program architect was shown in the
arrangement of the numbers, the heav-

*“I“EHBE VE“Y E'IHUSIASIIG jer and more pretentious pieces being

Playing of Miss Frances Hardeman on
Violin Took Audience by Storm—
Given Many Encores.

:pvory Seat in Universit
¢ Auditorium at Night
r Oceupied.

ation was rendered in such a mannen
that encores were demanded for eachj
of the numbers. The old familiar Sou
sa marches, “El Capitan,” “The Free|

Lance,” ‘“Manhattan Beach,” "Thel‘ John Philip Sousa and his b
Stars and Stripes Forever,” etc., wew: nandWwere at the Jefferson ek fiion:
ARyed to a9 much enthusiastic appré-i q.v pight. Mr. Sousa has played be-
ciation as they were In t'he N fot.‘e lzil‘gex- audiences than that which |
Winpn Shevae hiard o RN greeted him last night, put he has
ory plang Hyeyory town and when Lgey lseldom delighted an audience more
were adding fo the international g sincerely m{thusinstic. The man Who
of thelr apmpeser. A Ne ma.rch, y 'has “cz{ught the American spirit in |
Glory of the Yankee Na\')'."a =4 3l Wiamiiste” seemns 8180 i R
oné with the typical Sousa BVACE I covered the secret of keeping young; 1
on the PIOEER 1A iRt ¢ i ifor Mr. Sousa is today the same in
suite, “People Who Live in Glass HG x‘ nm)e‘m';.mce oo U s :
S8 WA leo payed. AP m‘og}'am l who created such a furore in the 90's.
#ed with [t ORERRAR O V\agns Like all Sousa programs, the one !
"Ta.nnhaufer," Bhieh dwas ag;lmr-. { lof last night was well adapted for a |
R et Pt ? imixed audience, the numbers rang-

sian drama, “Crime and Punishmeffy : 7
Zi? Onjof the best things of the e &) _| |ing from “Tannhauger” to “My Wife’s
Y s Sl i Gone to the (Country.” Mr., Sousa

in" A

0 i Jever conceit in his
soloists Herbert L. Clarke, has written a

.t e kf Bacchanalien suite, “pPeople Who Live

3

&

contrasted pleasantly  with lighter
o SRS 61 i compositions, When interest seemed
! to lagejust a little in the music Sousa

. Nine Numbers on Pro- ,;rung in one of his comic arrangemenis
& the piece so treated being “My Wile's
oram Largely In-

{Gone to the Country.” The ludicrous
creased hy Encores.

gcombinations produced showed the
wilful vagary of a master hand and
would have twisted the face of a cynic.
- - AT e 4 There might have been a slight smil2
: on Sousa’s lips as he gravely bewec

' Every seat in the auditorium was .
Seccupied on Tuesday night and every his usual bow in ackmowledgement of
the applause of this audience, but it

Ei'.occupant thoroughly enjoyed the con- : ;
leert given Dby John Philip Sousa’s so it was not evident.
Mr, Clarke’s Rendition.

‘band and the Misses Hoyt, vocalists, ¢
‘and Misg Hardeman, violinist. The Herbert L. Clarke again carried

‘audience was one representative of a
‘university city, largely young and ex-
ceedingly enthusiastic, but then every.
body is enthusiastic when Sousa IS
about.

Nine numbers were on the program,
but this wag swelled to three' times

away his hearers in his rendition of
his own vehicle, “Sounds from the
Hudson.” The Misses Hoyt gave two
numbers in response to encores foi-
Jowing Campre's “Charming Butterfly”
Miss Hardeman won instant favor in
“Gypsy Dances,” and her manipula-

iand the

‘that, for to every one, save the firsi
and last, two encores were given. “El
Capitan” was the response only to
the overture, “Spring.” Following Mr.
Clarke's cornet solo, “Showers of
‘Gold,” were “Carnival of Venice anc
d¢he sextet from “Lucia,” the instru-
ments being an euphon um, three cor-
nets and two trombones. The next
number, “Bacchanalian Suite,” intro-
duced the rondo, “Il Armoure,” and
- ®%The Fin Lance,” as encores.

' Misses Hoyt Delight All.
Misses Frances and Grace Hoyt
re next on

lighted every ome. They have nicely

cultivated voices and their range was
about the avarage,  As recalls they
gave “Countess d2 Hoffman” and

('Merry Hushand,” the latter a bright,

sparkling little thing, which lifted the

andience. “Prelude to Russian Drama”

‘was followed by “The Fairest of tne

Fair. “Ilineis Loyalty” raised such

enthusiasm that the “Illinois Celebrat-

ing Song” was also.given. Then came
intermission. -

" After the audience had taken a good
pbreath and a few a promenade in the
Jdobby, a minuet and farandole from
“Second Suite” showed the versatility
’-}ﬁl,the pand, and this was followed by
, ;:l;larrigan." something

?g&ryhody in the best of humor. A

‘second cncore was “Amina.” The

‘next selection was foliowed by “Tho

{Glory of the Yankee Navy,  .ollowed

‘by “Stars and Stripes Forever” and]

#Semper Fidilis.” !
Miss Flerence Hardeman on the|

violin gave in a really beautiful ana,

,effecctive manner fantasia from

| “Romeo and Juifet,” and to encores.

i responded with “To a Wild Rose” anc)

{“Hungarian Dance.” 557

. The program was concluded wimi

_ ithe rhapshody “Slavonia,” a fine picce

.
bty

the program and de- |

tion of the violin declared her to be its
master., She also responded twice to
encores.

fully well pleased with his afternoon
and evening at the University of IiI-
nois. He enjoyed the reception as
muech as the audience enjoyed his mu-

//;(éd( mf/){ ¢f ?Z ”#
AND JOHN PHILLIP
WAS WELL REGEIVED

As the Leader of the Most
Famous of Bands.

John Phillip Sousa and his famous
band pleased two large audiences at

whic‘h put | at the University auditorium yester-

i received at

the matinee and evening concerts|

day. The “March King"” was cordiallyv

2 \
both his appearances,
and he and his band responded to

Mr. Sousa expressed himself wonder-

the approval of the listeners by play-
ing numerous encores. In fact, the
number of encores was gredter than!
the number of selections on the or-)
iginal program, and many of the naw
numbers were among the most de-
lightful pieces of the musicales,

The famous band made a hit when
it played, as encore numbers, “Illi-
nois Loyalty,” and the new ‘‘Illinois
Celebration Song.” Other numbers
in addition to those on the regular
program were a laughable humor-
esque on ‘“‘My Wife's Gone to the
Country,” and an other on “Harri-

the cornetist, won an ovation. 'His
playing is superb and he is a real mas-
ter of the instrument. Miss Florenea
Hardeman, a young and talented vio-'
linist, was mest favorably received
Misses Frances and Grage
Hoyt in their vocal duets were 2ap-
plauded.

Sousa, as graceful as of yore, cou-
ducted in his accustomad style, nevor
failing to get the desired responses
from his body of musicians, over whom
he manifested a machine-like control.

In the audience weve many musi-
cians, especially band members, from.
surrounding towns. ‘

“L’Ammourer” was delightfully ree-;
dered a3 an encore selection and un-,
der the Sousa baton “My Wife's Gone,
‘to the Country” was given with Ve?:-’l
| unique effect, the reeds and brasses‘

|
]
|

| being so cleverly utilized as to pleas
the

ad

audience immensely,

respects ‘the program was wisely chos
. en for a mixed audience, classical com
| positions being encored for their tech-
nical worth and popular numbers be-

in most|

ing used fpr responses.
' Y9

’Sousa’s Band gave a concert at thel
Post Theater last night to ap audi-
ence which fully appreciated the ef-
fort of tho bandmagter and bis musi-
cians, A delightful program was ren-s
dered and onc of the pleasing things®
about the performance was the splen-!
did reply given te the constant én-

cores which greeteq the various num-

bers of the program. In his several
previcus performances in Battle Creck

Scusa has always pleased, but last!
night he excelled himse}f and the
storm of applause which time anil

f work. . . : “ y
/a7/17/ 2
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dience heard’ John Phillip Sousa
Mid his famous band in a matinee
ren at the Auditorium Wedn ‘

gan.”’” The soloists,
'and Grace Hoyt, sopranos; Mrs. H.
| L. Clarke, cornetist, and Miss Flor-
| ence Herdeman, violinist, were re-
called for' selections at their every
annearance.

Misses Frances

J

agaig swept over the footlights in ac-
knqwledgment of the compeser direc-
tor’s art must have signifie! an ap-
preciation which the newspapers of
today in any continent cem but im-
perfectly convey.

S
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One of Best Sousa Concerts.
Sousa never. had o larger audience

concert than that last night. The seat-
!ng capacity was practically a sell-dut.
l"here were numbers for the enjoyment
of the classic lovers and enough to
satisfy the bucolic soul of the man who
loves a brass band for its own sake.
Sousa was more urbane, graceful and
jcompellng than ever. We have seen.
hig bald spot grow from the size of a
quarter of a dollar to a saucer, but
we never saw him conduct a band with
finer authority than last night. Of
,course Mr. Clarke was delightful in,
his cornet work, but the solp surprise
of the evening was that of a wonderful

young violinist, M 5
R iss Florence Harde
A < v

in the Wieting nor a more satisfactory '

in Glass Houses.” The guite is divid-
ed into four parts: “The Cham-
pagnes,” “The Rhine Wines,” “The
Whiskeys” and “The Cordials.” “The
|Champagnes” is Frenchy; “The Rhine
|'Wines.” Teutonic; “The Whiskeys,”
British and “The Cordials,” Ameri-
can. '

The Misses Grace and Frances
Hoyt delighted the audience with
their singing of a duet, “Come to Ar-|
cadie” with an encore; whila Miss .
Frances Hardeman set the ‘audience
wild with her violin playing. She
was forced to respond to two ' en-
cores, the first selection she mplayed
being, a fantasie for violin, “Romeo
and Juliet.” She followed this with
“rTo a Wild Rose” and was again
compelled to respond with another
selection. Mr. Sousa has in Miss
Hardeman a wonderful addition to
the musical worth of his concerts.
Among the extra numbers played
by the band were «m} Capitan,” “Car-
nival of Venice,” «gextette from Lu-
cia,” “Free Lance,” ‘“Yankee Shuf-
fle® and, of course. «gtars and
Stripes Forever.” This was Sousa’s
third concert in Goshen and last
night’s audience Was his largest Go-
shen audience.

T
) |
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John Philip Sousa for two decades
has occupied a unique place in Amer-|
ican music and he is holding it yet,
triumphant and secure, as all will
tacknowledge who listened to either
flof the concerts in the Light Guard
farmory, Friday. As the leader of one.
of the finest military bands the coun;
try has ever been able to get togeth-
er, Sousa is known to countless num-
bers of people and he is in no danger
of losing the high regard in which
they hold him. As a composer Sousi
is some great shakes too. He has
essayed the serious realm successfully
but he has cornered the march music
market without and difficulty what-
ever. The musicians had  .only 0]
blow the first few bars of a Seusa;
march to set the audience going, aD-%
plause, tapping of feet and nodding ot‘.J
iheads keeping unconscious time wif.kq
the swinging, martiai strains, It 'is)
in this field, both as a composer and
a leader, that Sousa excels. |

The Wagner number on the afters
poon program, the famous prelude and!
Liebestod from ‘Tristan and Isolde,”’
played earlied t the week by the
Pittsburg orchestra, suffered by com:
parison, and it is safe to say that
Sousa and his men will be hetter liked
by all classes of music lovers if they
leave such compositions alone. The
cnltured music lover prefers his Wag-|
ner and the other classics under dif-
ferent environment, and the general
public doesn't like ’em any way and
would much prefer the Sousa march.
and the jingling, tuneful melodies
Sousa kno W to .
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SOUSK-AN AUTHOR 15
WELL 15 A MUSICIN

BREAT BAND CONDUCTOR' WHO
. WRITES BOOKS AND COMPOSES
| OPERAS WHILE HE “RESTS.”»

1S TRAVELED  MANY MLES

Wants People to Understand That He

hack composers follow his style of

e hit—that is th

s

: is ¢
globe. ‘““Of course,” he i

e Wagner have a great influence
the music of his country. All the

compaosition. People are apt to placs
all the northern part of Europe in the
German school and all of the southern
part in the Italian school. As a mart-
ter of f all the nations are repre-
sented. he reason were hear so
much about the German musicians‘is
because music is more of a business
there. In New York city, which is ol
course the musical mecca of this coun-
try, we have musical stars from all
countries; Spanish violinists, Paole
planists and artists from dozens of dif-
ferent gountries, '
‘“My band is recruited from all over.
I have no particular favorites in na-
tionalities. There are men from many
countries in my organization.

Every Selection a Hit,
Every selection a favorite, every one

| in the same class with
| or ensemble numbers.

has the rare skill of a virtuoso and
nothing short of marvelous. The lady

taste anq it did not require a eritic

& :")sf';

“Miss Florence Hardeman, violinist,
her 'manipulation of the bow WwWas
played with brilliancy and exquisite

to understand that Miss H:u-dema‘n
was an exceptional violinist. Alard's
setting of the Fantasie “Romeo and
Juliet” (Gounod) was followed with
two encores, “To a Rose” al?d' the
«“Hungarian Dance”, both delightful
renditions. )

Sousa's aggrgatlon this year is a

| credit to the leader, and the harmony,

prevailing between the members and |
their head assures to their audiences |
the best productions possible, and the
tour has been successful in a marked

quickest way to tell
of the success of the matinee concert
given by Sousa’'s band at the Fulier

is American—Grows Wroth at Well
Meant Compliment on His Ability
to Speak English Correctly,

|

There is one thing that John Phil-
lip Sousa, who lead his band through
one of its usual excellent programs
at the Fuller theater yesterday, wantgs
the American public to distinctly un-
derstand.

“I was born in the shadow of the
dome of the capitol building at Wash.
ington, D. C.” he said yesterday at the
Burdick house. “Then he snorted with
rising rage as he remembered some-
thing. ‘““Why you know one man said
to me, ‘You speak very good English
Mr., Sousa.” 1 told him that if I did
not speak better English than he had
been using in our conversation I would
be ashamed to say hé was an En-
&lish speaking person at all.”’

Born in Washington,

“Oh yes, people often ask me what
city in Europe I was born in. I tell
them in that celebrated foreign city,

Washington, D. C.”

Mr. Sousa (by the way doesn’'t that
sound inadaquate after the impressive
John Phillip Sousa with which we are
so familiar) is one of the busiest men
in America, when he is in America. A
good share of his time has been spent
the last few years in conducting his
band through Europe and other places
across the waters. ix months of the
vear he is distributing the melody
which drips from the end of his baton
about the world. The rest of the time
he is writing books which such pub-
lishers as Bobbs Merrill and company
are glad to contract for in advance or
composing operas which the Shuberts
think are worth while spending money
on. *

Sousa made his first tour of the
United States in 1891, visiting Kala-
mazoo among other cities. At thuat
time he was conductor of the celebra-
ted Marine band at Washington, D.
C. “The tour was so successful,” said
Mr. Sousa that the government let me
go out again.” :

Since then he has been taking his
band some place or other pretty nearly
all the time.

To most people Sousa is synomous
with music. This is all right in a
measure but the man has other ideas.

Is Author of Repute.

Just now he has a book, “In Quest
| of Quail” about half completed. He
expects to finish it next summer. He
is writing it under contract for Bobbs-
| Merrill and company. It is a hunt-
ing story and the first half of it was
written down in North Carolina last
summer when the great conductor was
“resting.” The new opera whick will
be brought out nWh&:ﬁe
Shuberts is called Glass Blow=|
ers.”” “There are some things in it
which I hope are humorouns,”™ saia
Mr. Sousa modestly. ;
Sousa's first band appeared in 18921
when David Blakley had a falling out
with Gilmore who was conducting the
celebrated Gilmore’'s band and asked
Sousa to ‘organize a band. He did so
and ever since Sousa's band has de-
| lighted audiences in every city of im-
'portance in the world. Sousa’s band
has been around some. It has played
in sixteen different countries. It has
made four tours of Europe, and nine
or ten ocean to ocean tours in
country. The present tour is the
13th semi-annyal trip of the band.
The organization has travelled 400,-
000 miles and has played in about 80(!.J
cities of the world. Its season starts
in August and closes about January 1.
Next September the band will go to|
Australia for a tour. ‘This will not be
wrdinary, howewver, as the o =

. American band, Sousa's organization

has played from St. Petersburg
to San Francisco. _
|

I

esterday afternoon, An exceptional-
y large matinée audience was enthus-
ed by the wonderful playing of this

far excelling any other of the kind
that has visited Kalamazoo in recent
years, none of the noted foreign banads
equalling it.

Especially pleasing were the vocal
numbers by the Misses Hoyt, but one
of the biggest surprises of the program
was, the violln soloist, Miss Florence
Hardeman, the gifted artist from Ken-
tucky. Distinct honers wer¢ paid the
young player by Kalamazoo admirers.
Miss Hardeman is extremely modest in
bearing but she plays like a veteran
artist,. Mr. Sousa will always find a
warm welcome in Kalamazoo.

Given Serenade.

A delightful serenade was that ren-
dered to Johh Phillip Sousa, the music
king, at the Burdick house yesterday
afternoon, just prior to his matinee
concert at the Fuller, by Muldoon's
Juvenile band, of Barbour 11, Naz-
areth academy. Two selections were
played by the aspiring musicians,
much to the enjoyment of the peerless
Sousa, who stood upon the balcony of
the hotel.

At the- conclusion of their rendi-
tions, Sousa applauded generously
and doffed his cap to the boys and to
Very Rev. F. A, O'Brien, to whose ef-
forts the band owes its success,

The leading of the band by Master
Quinn, aged eight years, was the sub-
ject of much favorable comment. His

Jdelding of the baton and direction of

is companions was admirably execu-
ted for one of such tender years.

The Gazette also enjoyed a serenade
by the band. ;

(Bt o S oo "%

SPLENDID CONGERT }

Was That by the Sousa Band—World
Famous Bandmaster is Cheered
to the Echo,

iitery or grace,

superb company of musicians in Po
theater last evening. As is too fre®
quently the case in Battle Creek mu&
sica] affairs, the peerless band lead#
er was not greeted with an audienc
cf the proportion his celebrity is en
titleq to, but the audience was
least’ appreciative and was placed un-
der much qgbligation by numerous en<
cores accorded by Sousa, who took
occasion to conduct some of his ever’
popular compositions, “El Capitan™
“The Fairest Flower”, “Manhattan”,
“Amina”, “Stars and Stripes Forever”
and other delightfully tuneful num-
bers were played with that entranc-
ing rhythm for which the bandmast-
er is noted.

The opening selection, the symphon-
ic poem “Les Preludes™, by Liszt,
showed the classical ability of the
musicians, the delineation of varied
sentiments being most realistic. The
entire program was the perfection of
arrangement and closed with a new
Sousa march, “The Glory of the Yan
kee Navy.” The audience was divided !
in its enjoyment of the music and
the artistic leadership of Sousa,
whose mannerisms while a part of
himself were greatly to be admired.

Herbert L. Clarke, solo cornetist,
proved a fintshed performer, his num-
ber beéing splendidly given. His tones
were Droduced with ease and confl.

nce ‘ang were clear and bell:like.

4 opera, he gracefully bows, waves his

4
5
3

Just a little older, though with np-,‘
parently no diminution of either mas-% Sousa of “‘El Capitan” and “King Cots
John Philip Sousa,
| | known the world-over as “The March?
King"”, appeared at the head of a}

degree.

0
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Perhaps Sousa Can't -
Play Classical Music -
~—But Hear That Marchl

“Her name was Sally;

In the corps de ballet

She represented Spring;
While exhibiting hose

In abbreviated clothes

A gentleman rose and sald:
‘Why, just look at Sally

In the corps de ballet; ,"
isn't she a pretty, pretty, pretty thln.—-‘
A very pretty thing? ** 1

The above is printed not becaulﬂ
of its elegance, but because it is the
motif for part of one of Sousa’s suhek
and has an aptness in hitting off the
work of Sousa’s band, which played
Iriday afternoon and evening at the
| Light Guard armory.

Sousa plays Wagner, and plays him
with the same grace with which the
writer of the above lyric mixed his
meters and his grammatical sequences;j
He plays other music of less high
| seriousness, and some of no serious=<
.ness at all, and between whiles he
introduces soloists who keep to a like
range. But always, after his attempts
.to be a symphony orchestra, a ch
ber music organization and a comid

baton, and strikes into a march of}
his own, in which he {s Sousa—Sousa
of the United States Marine band,

ton,” Sousa that the American people
heard and knew and loved before hé
became serious—and then the audiencs:
goes wild. g

He's the same Sousa. Perhaps the
bald spot is creeping farther down to-
ward the back of his neck, but other-
wise he is the same Sousa that di-
rected his band 17 years ago, with
the same erect, military carriage, the
same immaculate white gloves, the
same stereotyped beating of time with
his right hand and the same Sousa-
esque dainty plucking at the air with
his left. He has the same bow and
the same bluff that he isn't going to
consent to an encore, and the same
smile as he steps quickly back to his
dals, wheels before his band, holds
up his wand-—and the Negro thrusts
into view a white card with the
; words ‘“The Diplomat" thereon, and
ithe first bars are lost in the clapping
|of many hands and the stamp of
many feet beating out the old fa-
millar Sousa march swing.

Sousa's band is close to the heart
of the American people. The “high-
brow’” may say that his classly mu-
sic is éxecrable, and the *low-brow™
may aver that he doesn’'t understand
it and doesn't care for it. But there
is a certain type of musiec in which
Sousa s unapproachable and inimi-
table—the militant air with the swing-
ing melody that makes everybody
whistle, the true march. Its infection
catches everyone. The subscriber to
the symphony concert series grins at
the driver of the laundry wagon as
the latter exclalms loudly, while he

: “That's the stuff. That's what
I came for.” 3
As soloists

VS e
'90USA DROPPING
- NOISE FOR MUSIC:

Fully 8,000 Crowd Big
Hippodrome to Hear l
Concerts, |

Band No Longer Puts Emphasis on;
Percussion Instruments—March
King’s Tunes Tingle ps of 0ld.

BY PAUL RE. TEICHERT,

The two concerts given yesterday .
afternoon and evening at the Hippo--
drome by John Philip Sousa and his'
band clearly demonstrated that Sun-
day concerts in Cleveland pay if the

attraction _offered is of a popular |
character,

At both concerts the audiences’
(‘ll'l\\\'d('ll the big playhouse to the fire
limit. There wasn't an empty seat,
It has been three years since Sousa
was heard in this city and the peo-
ple’s desire to go again and listen to:
the march king’'s band was therefore!
natural since there is no other musi-:
cal attraction in this country that
enjoys greater popularity. From a
financial standpoint Sousa's engage-
ment yesterday broke all his previous
local records. About 8,000 people at-
te;l‘dﬁ((l ll;)e two concertsg,

a J , » i

ularity:a out Sousa’s vanishing pop-
The man who wrote the “Stars
and Stripes” enjoys just as great a
following today as he did when the
beat of his rhythmic marches fol-
lowed the flag in the days of 1898.
The great mass of the American peos
ple liked the swing and the beat of
his music when the Spanish war
m.ade history for this country, and it
snll' applauds the old and familiar
strains,

Program’s Different.

A Sousa concert program today
differs somewhat from the old Sousa
standard. There was a time when
(‘he “El Capitan,” the “Stars and
Stripes,” “Manhattan Beach” and
other marches were the regular nums-
bers, while the “Lucia Sextet,” the
overture to the “Merry Wives of
Windsor” and the “Cavalleria’ inter-
mezzo were played as encores.
J reversed today. Yet the results are
the same, as the regular program is'
but an excuse for the freely inter-
spersed encores—two, three, four of
his marches after each number.
But there is a wide difference be- °
tweeén the old Sousa band and the
Sousa band of today. There is more
musie and less noise. Formerly there
Was a regular battery of snare drums,
kettle drums, bass drums, cymbals,
triangles; now there are only the
strictly necessary percussion instru-
ments in the march king's band.
- The reason for the toning down of |
the noise and the building up of good |
music may either be a mere desire on
Sousa's part to chapge his band for'
the better or his realization of the
fradual process of musical evolution
n this country. Spectacular and
- elrcus noise, however, made his band
the great attraction it was and is,
and he is too shrewd a business man
to let the dollars slip by eliminating
| the elements that make the money,

Can Influence Taste.

But the change from noise to music
may have been forced by the people,
| whose understanding of the better
grade of music is growing gradually,
If, however, Mr. Sousa is alone re-
sponsible for the cthange and if he has
come to a realization that he has the
power to popularize good music he
deserves a laurel wreath as big as the '
awe-inspiring tuba whose immense
proportions adorned the background
of the Hippodrome stage yesterday.
Sousa possesses the confidence and
favor of the masses. He can change
the taste to the better grade of music
as no other leader before the Ameri-
can public.

The band this year is excellently
balanced. Yesterday it produced a.
tone quality of extraordinary rich-
ness and mellowness at times as in
the Wagner excerpts. The oherlnu.
on both programs showed the ten-
dency to eliminate the unworthy. §

Among the soloists Miss Florence!
Hardemann, a talented violinist, left
the best artistic impression. She pos- |
sesses a fluent technique and a beamss
tiful tone. The Gounod arrangement
of Bach’'s “Ave Maria,” played i

It is!

i

encore, was a splendid
vement, *




FEETEEP
) 70 SOUSHS
CHES AT HI

3 By Wilson G. Smith.
, Fully 9000 people heard Sousa’s
. band Sunda-. lvery seat in the!
" Hip was occupied, standing room !
. ditte, and several hundred disap-’
i pointed ques turned away. |
" Other bands have played at the
i Hip to a scattered minority lost in}
an overwhelming majority of empty
' seats. :
» Feet pattered to the captivating
‘.,t,rh_vthm of Sousa's marches, and as
| many noisesome hands insistently
demanded their repetition; they
w.re not “bursts of applause,” but
fregular explosions. Sousa is the
‘undisputed American ‘march king,'
and his good subjects are most
bloya.!. He has won the :publie
fheart and ears, alto a zoodly share
“of the public's dollars. At the
"—'-‘a.fternonn concert | listened from:
tthe foyer because even a ecritic
L could not get a seat.
~ The soloists—Misses Hoyt, vo-
L cal duetist: Florence Hardemann
“wioliniste, and Herbert Clarke, cor-
i met virtugso-—-contiributed to the
I gayety. Cleveland has witnessed
“nothing like it in its musical his-

" tory.
dfa/o b ottt
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SOUSH AND HI BAND
1S USUAL, DELIGHT

Two Concerts at Con-
vention Hall Enjoyed
by Many. .

{NEW MARCHES WIN FAVOR

Sousa and his band entertained two
immense audiences at Convention Hall
yesterday afternoon and last evening
and presented programmes which call-
ed forth great enthusiasm, especially
when the typical Sousa marches ware
played as only this particular band
‘ean play them.

. In the afternoon the suite “‘Maidens
‘Three,” by Sousa, was delightful and
\won deserved commendation, the com-
poser graciously, giving two encores,
hich: included “KEl1 Capitan” and the,
favorite “Manhattan Beach.” His new
bmarch, “The FKairest of the Fair,”
pleased the audience immensely. In
heavier numbers Prelude and Lieb-
stod from ‘‘Tristan and Isolde” were
most "beautiful and impressive, some
really wonderful effects for a band
being obtained.

The soloists included Paul
former Buffalo musician, who gave a
piccolo solo, “Little Sweetheart,” in
such splendid style that he was re-
called for another.

¥ The Misses Hoyt
Cl_larmlng Butterfiy,”
which displayed their clear sweet

Senno, a

sang a duet,
by Campre,

i tended to play all existent music be-
! tween the hours of two-thirty and five.

AND OLD NUMBERS PLEASE]

[Lgom AND HIS BAND

John Philip Sousa, the dapper little|
attitudinizing bandmaster, led hisi
galaxy of music-blowers through two)
programmes at Massey Hall yester-|
day. The matinee attendance was|
larger than the band, but decidedly
smaller than the hall; so that, even|
after allowing for the climatic han-|
dicap, one is brought to the conclusion
that John Philip is -not the popular !
idol he was in the nineties, when his ;
marches were the favorite whistling |
matevial.of the town. The course ofI
lthe Qousa march is almost run; the!
‘ later atiempts do not stir the pulse in |
'the same old way, suggesting too
mueh those - heavy comic operas
| put on by Klaw and Erlanger at their
New Amsterdam Theatre.

Still the composer cherishes them.
| Sousa’s idea of a concert programme
is a huge layer-cake of semi-classic
stuff with his own compositions as the
recurrent icing. The captious music
| critic may cavil at being whisked from
a slice of Wagner slap bang into a
Sousa march, but the anomaly never
strikes John Philip. Clap a hand at
Goldmark and the encore Sousa.
Applaud Liszt and up comes the Bridei

is

- Elect. Evince a regard for Bizet and

gee who's here—John Philip Sousa. |
With the first bar of the added num-}
| ber in comes an aftendant with a!
| huge placard bearing the name of the !
immortal composition. It is just a.
I little too snggestive of “For Sale at
i All Music Stores.” {

|
| The band retains all its impressive
{ tone. The Tristan number by Wag-
‘mer may not surrender itself ab-
| golutely to the capabilities of a brass
band, but still the tonal quality re-
| vealed made that item the most relish- |
| able on the afternoon menu. The
| great brass section was eloquent in its
| presage of doom, gloom and all that
' sort of thing, while the reeds proved
! a more adequate substitute for scur-
| rying strings than one would think
| possible. Sousa produced some strik-
| ing effects, and his whole interpreta-
| tion lifted the Wagner number above
{ the rest of the programme.

The bulk of the programme was
tzken at such a clip and enaores were
so immediately and generously given
that one feared that the conductor in-

However, the printed programme was
little more than doubled. :

Lehar, of Merry Widow fame, was|
represented by “Kakusha,” without
' much augmenting the regard which
his opera has won him with the lov-
| ers of light music It is quite Cossacky
in treatment, but without any particu-
lar appeal. Sousa's own suite, !
“Maidens Three,” was most enjoyable !
tn its first item, “The Coquette,” which
was frothily pleasant. “The Summer
Girl,” revealed the composer's regard
for one not very difficult trick, where
{ one instrument runs after another.
“The Dancing Girl,” merely made one
speculate what the lady was dancing,
‘so emphatic was the transition from
| American vim to Oriental swaying.
|
| Sousa, as usual, displayed many
i scores of mannerisms, Wwhich, what-
| ever may be their significance to the
{ players, are a source of entertainment
| to the spectators. .Sometimes his kid-
gloved hands made passes suggestive
of hypnotism; again, the dexterity of
his motions would give him a high
place among coin manipulators. An-
other favorite method was a rhythmi-
cal rise and fall from the ball of the
foot. And all the while a huge in-!
strument, twisted like a funnel-shaped |

voices to advantage, and they were
favored with an encore.
 Miss: Florence Hardeman, a gifted
v gvung‘\'lollnist, playved Gypsy Dances
LN

¥ Naches, with ' brilliant technical
g acility, and as an encore a Hungarian
‘Dance by Sarasate in awvhich the excel-
flence of her bowing and good tone
work were notably fine.
. The programme for the evening con-
feert opened with the beautiful over-
fure “Spring” by Goldmark, which was
0st enjovable. A novelty was the
Bacchanalian Suite by Sousa entitled
People Who Live in Glass Houses.” |
“““The Glory of the Yankee Navy” by
{Sousa, another new composition, won
reat applguse. A charming number in
ich the heauty of a string orchestra
s nearly obtained was in the Minuet
i Farandole,
Horbert I.. Clark, in a cornet solo,
howers of Gold,”” was one of the
pst things on the programme and he
obliged to play an encore. The|
ges Hoyt again won favor in their
ht, “Come to Arcadie,” and as an|
ore gave a French song. Miss ]
rence Hardeman played a violl
_'-"l":ntula from ‘“Romeo
< i Y -A

python around its victim, yawned in
front of the leader; one was obsessed
by a sub-conscious dread that the con-|
ductor would bring the concert to its |
| inal end by leaping into the jaws of |
this metallic monster. As a matter
of fact, he did not. !

Yet, though one smiles at the|
mbthods of Jonn Philip Sousa’s leader-
ship, still it is certain that he pro-|
| cures the results for which he seeks. |
{ if his popularity here is not so acute
as in the past, the explanation possi-
bly lies in a veering of public taste
towards the more refined delights of
a string orchestra. Sousa’s band is a
stepping-stone towards musical apxgle-
ciation, but it is by no means the
ultimate goal.

japd in the

| thusiasm.

| with the instruments its uses in con~
| certs, the harp, the percussion instru-

SMILING SOUSA

AND GREAT BAND

———

Had Plenty of Variety in a
Very Pleasing Pro:
gramme

it was the John Philip Sousa of thlu
bill-board poses, the Sousa lo{m(i:::w.
3 dotes, the ha .

less musical anecdotes, ] o
mflsculur. smiling Sousa \\ll‘\:“s}llzg'per
y Massey E: E -

y the wings of } ARt
fll;o? afternoon and nonchalamly eross
t-d’lo the centre of his famous band.
is as conscicntiously de.ﬂant
tral propriety and tradition
brother, Richard Strauss,
1 his own ¢ veel.
Conceive n_['
the Country -
™ i Liebested.
ce in musi+
hair of the
rown He

Sousa
of eorches
as his bigger.
and labors diligently or

1y self-satisfying plan,
YMy Wwife Has Gone 10

i 'g sparsely-¢ VD ]
iﬁzggy lh?usl his ed. m‘1g¢ rs u\‘ :\)1(;
noses of the piccolo layers, tur n?v"nm-
encouraging elbow l_nward thel L
bones. granted a smile to the \arp oL,
and {)rcsm! * They're off: PR :(m\;
aught on one of those sud en S n
‘waaveq of synrnpaled melody \}a‘.s.l f
i \'01{e to youn lood as the W hir! duu
Jo'tob:)ggar'\ on dulating h‘“-?‘if e.
%herv is nothing like © l'.l.k.uplltan‘.ir (’)'1f
instance, to suddenly clear the a

- wed aestheticism, and m~n<
?gd:}iﬁi‘;(ebr.?;hn Philip Sousa to uunl
S ey-turvy the moods dignified an
mga;r)\ingfui music induces. Sousa iln:l
?"q band must be admitted as an almost
e s technical organization, fa-

to an astonishing degree Wwith
_and capable of
Ame

her band in
bl Herbert

io-day, ¢ of Mr.
larke, cornetist, formerly of Tor-
«l:x.\tt.laan-l a concert virtuoso of the
highest repute, was a gratifying point
of the afternoon and evening. Mr.
Clarke's rendering of ‘“The Carnival
of Venice,” requiring a difficult exe-
cution in triplets, was a remarkable
tribute to him. The band Ppr
in the afternoon 1
* Spring Qverture
garian Rhapsody, 8
tured Rachmaninoft's prel
music drama ** Crime and
the march from “Tann

hauser,” an

Punishment,”
4

Friedmann's Slavonia.”

/ (4 cllel ( 22/ a"’Mw
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rirst Class Band Music.

Sousa and his band continue to en-
trance the. eye while they beguile or
ravish the ear. Sousa's bald spot is a
Litle laiger, but his pantomime act as he
stands us with his baton is as
graceful and spirited as ever. He still

both arms at his sides on the
and fourth _beal."bof'km\ﬂ and
with his white gloved hands,
jnore gracious passages as-
sumes the familiar attitude of the malden
standing where the brook and river meet.

jU's great to watch him; and no less 8O
to watch band; in the Sextet from
“Lucia” instance where two trom-
bones, three cornets, and one bass horn
with two exits are brought to the foofsl
lights and perform their prodigies, or
where in such a piece as “The Fairest
of the Fair” all the trombones come for-
ward and nearly blow the roof off, org
where in “The Stars and Stripes For- |
ever” first the three piccolos, then the six
cornets and trumpets and then the five
ttombones line up as near the audignce '
as they can get and make ithe welkin, if
anybody knows what that 1s, ring until |

it splits,

oetore

swings
third
threatens

nis

for

!
Sousa made his annual visit to the|
Wieting last night and was received by
a large audience with the greatest en-
He performed some preten<
tious indoor music, such as the Lisat
symphonic poem, “Les Preludes,” with
shadings almost soft enough to resemble
an orchestra of strings; apd indeed his
band has to some degree become &n or-
chestra, for it could not possibly march

ments and the bass tuba big enough to
hold Ali Baba and the Forty Thieves.

But Sousa is only at his best in the
march or two-step music. He gave “El
Capitan,” “The Free Lance,” “The Fair-
est of the Fair,” “Amina,” “The Yankee
Shuffle,” “The Glory of the Yankee|
Navy,” “The Stars and Stripes Forever,” |
and “Manhattan Beach,” mostly as en- |
cores, and each to the entire delight not
only of his audience, but of Sousa him-
self, whose keen enjoyment of the affair
is one thing that makes others enjoy it
so much,

The Misses Hoyt, vocalists; Herbert
Clarke, cornetist, and Miss Hardeman, a

:m and energetic violinist,

24

Sousa and His Band Entert
Large Audiences.

Thousands of music lov

ers are in-

ing to Schenectady Sousa and hi
band which gave two excellent cons-
certs at the Armory yesterday under
the auspices of Company F. At both
concerts thers were large audiences
: Which applaudeq enthusiastically 2aci
 number on the program, Director
| Sousa was liberal in Lis encores.

debted to William J, Healy for bring-

Assisting the band were Miss Fran-
ces Hoyt, soprano; Miss Grace Hoyt,
mezzo-soprano; Mr, Florence Harde:
man, violinist, and Mr. Herbert L.
Clarke, cornetist. The. violin solo,
“Romeo and Julist,” by Miss Harde'-
man was a gem and the cornet solo by

;l\il'. (.‘larke captivated the audiences.
' All of the selections by the band wers!
{ up to the high standard established,
| by a Sousa organization, the martial
;and patriotic airs being especial]y‘
‘ popular. l
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RARE MUSICAL TREAT.

Sousa’s Band, at the Armory, Mon-
day Night, Delighted All —Large
Audience, Despite Storm.

: The State Armory was well filled
¢ Monday evening, despite the severe
u' pain storm, by lovers of band music
a, ,.d Sousa's Band, the most famous in
T (he world, gavc an evening of pleas-
cure. The concert was under
mapices of tiae 24th Separate
pany.

There was some delay in starting
the concert, due to the fact that
' some of the instruments had not ar-
rived on time, but this slight annoy-
{anen was quickly forgotten when the
' music commenced. :

John Philip Sousa, the conductor,
was assisted by Miss Frances Hoyt,
soprano; Miss Grace Hoyt, mezzo-so-
prano; Miss Florence Hardeman, vio-
inist: Herbert L. Clarke, cornetist.

: Com-
|
t
!

masterly work of the band as a whole.
in fact, such mention would be super-
fluous, for nearly everyone has heard
¢ Amorica's greatest band.”
gram rendered was the same as was
given at the Hippodrome
vork on Sunday afterncon and pleas-
eq every person in the audience.
Thore was charming variety of
numbers by the band, interspersed by
| the soloists and very number on the
| program was heartily encored.
i The program was as follows:
' Overture—“T2nnhauser”
!,Cornct solo — “Showers of Gold”
l (new) Clarke

Herbert L. Clark

Bacchanalian Suite—‘“People
Iive in Glass Houses, (new)

Sousa

‘Who

fa) Tho Champagnes
(b; The Rhine Wines
(c) The Whiskeys
| (d) The Cordials :
Vocal duet—“Come to Arcadie,”
Edw, German
(From the light opera, “Merrie Eng-
land”)
The Misses Hoyt
pPrelude to the Russian
«Crime and Punishment,”
Rachmaninoff
Intermission
Intermezzo—Minuet and
from Second Suite
(a) Entr'acte - Helmesberger
(b) March—“The ‘Glory of the
| Yankee Navy” (new). Sousa
Fantasie for violin—“Romeo and Ju-
liet” ...e.ccvvnvoo.. Gounod-Alard
Miss Florence Hardeman
| Rhapsody—"Slavonia,” (new)

Farandole,

.

et
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An audience that nearly filled the'
Taylor Opera House yesterday after<
noon heard a concert’given by .lohntJ

Mr. Sousa,
‘4 the demand
i works of the

al

ing this, alwa
l;n:tw hi: audiences. The be;;
March King, from TIhe g
down to his new Fair-
» were played as‘ en-
ar Sousa’s band play

¢ its
Sousa marches you hear the band at

Capitan March
est of the Fair,
cores. When you he

Philip Sousa and his ‘band of = Afty
pleces, assisted by Miss Frances Hoyt, |
soprano; Miss Grace Hoyt, mezzo-so-:
brano; Miss Florence Hardeman, vio-
linist, and Herbert L. Clark, cornetist.
The concert was highly enjoyed by the .
audience and Mr. Sousa was, as usual,
generous in his responses, giving en-
cores to all but the last number,

Mr, Sousa has always had a grgat
band and his band this season does not
suffer greatly when compared with the
Sousa's band of eight years ago, when
he made a tour of Europe with what
was acknowledged to be the greatest!
hand America had ever been represent-
ed by. The band will close ‘next week
a season that began last summer and,
has included a visit to nearly every
state in the union,
The concert program
ufternoon opened with
ner's overture, ‘Tannhauser,” and thi§
was among the best of the numbeg
given. Herbert Clarke played his M
composition for the cornet, “Showers of
Gold,” and by his rendition ‘showed
that he had lost none of the art that!

of yesterday
Richard Wag-

est living cornetist, ;

Mr. Sousa has added another compo-
sition to hig long list of successes. This
new composition, a “Bachanalian
Suite,”” “People Who Live in Glass
Houses,” was played as the third num-
per on the program, The suite is group-
ed into four themes, (a) 7The Sham-
pagnes, (b) The Rhine Wines, (¢) The
W hiskeys, (d) "The Cordials. The
champagnes and the whiskeys provzd,
48 they should, to be the best of the
four themes of the sulte. It was a joily,
rollicking little number and being con-
luct‘e'd by its composer the interpreta-
; The suite is a most|

tion, was perfect.
aitoxicating one,
Mr. Sousa has on his present tour
two new vocalists, Miss Frances Hoyt,
soprano, and Miss Grace Hoyt, me:.zo-v
soprano. They were heard first in a)
duet by Edward Geérman, “Come to Ar-§
cadia,”” from the light opera, “Merrie
England.’’ As an encore they sang “In
Cuba,” a Spanish number bearin‘g the
1tmosphere of the tropics. The singers
pleased the audience.
In ever concert there is one number
that will appeal to the majority and:
this concert was no exception. Oof ull.‘
the numbers given none was received
with more enthusiasm than the prelude
to the Russlan drama, ‘“Crime and
Punishment,” by Rachmaninoff. Tt}e
full power of the band was shown‘n?
this and the harmony was of a quality |
which a Russian composer only can
give to compositions of that character.
ft was thoroughly Russian.
The second half of the program open-
ed with an intermezzo, a Minuet and
Farandole, from Bizet's Second Suite.
This dainty little composition begins
with the wood wind and the harp and
works up in volume until the full band
is heard. This was followed by a (a)
Entra’Acte, by Heimesberger, one of
the charming compositions by this
justly noted composer and was lmme;
diately followed by (b) “The, Glory ©
the Yankee Navy,' one of the latest
marches from the pen of the Man:ch
King. Miss Florence Hardeman was
then introduced to a Danbury audience
for the first time and played first 2
rantasie for violin, ‘‘Romeo and Juliet,
by Gounod-Alard. This was played t:
the accompaniment of the bases a.n
wood wind and the performer s.howed
herself to be a master of the mstm-l
ment. Miss Hardeman is a young gird
put her playing of yesterday showe |
her to have a skill lacked by many ar-
tiste of more mature age. She was re-
ceived warmly by the audience and as
an encore played a sweet "little so'ng
nymber, “To a Wild Rose. This was
accompanied by the harp and was more
telling in its effect than the more pre-
ontions number.
m;dtr. Sousa, as is characteristic n:
him, saved one of the best things f;)‘
the last. The closing number of the
concert was Friedeman's new rhaps‘o-
dy, “Slavonia.” It was full to -thg brim
with all the tatalizing, rollicking, gYP-
sy music and the band had an Op‘po'i'j
tunity to show itself at its best in ttlx s
composition. Of all the rr:aypsod eS|
played by Sousa’s band none have been

has caused him to be called the g¥eats ™" -

S a at his best and
ou see Mr. Sousa a ,
l\)‘::xt't!t,]rm with the feeling that neve

swhera have there
i?\:l“:;'h a man to ‘(zt»11j1x)sn!m
a variation to the EUU:;L“L\:I
hand played the beaut NG
grom Lucia, a number {ha n; A
| called for in e\t')eryd :;\;:-u-< 5 B
; Sousa’'s bana ars.
‘:vp‘;::\‘(‘lirilt:'uzsmyed and (*nthusmst..lcallyv

eived.
mgf Mr. Sousa did n
the program create
ence by something
would be a fammm; .;
yus number
The h“m““lN;,ftm~n.\nn, ~
and gave the
he comedy instru-:
e to furnish

them. As
pers the:
Sextette
always

ot somewhere . in
fun for his audi-!
humorous therml
lement lacking. |

ing yesterday
It was full of funt
and the bassoon, ‘
ments of the band, a chanc

most of it.
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Sousa and His Band.

Therce was a characteristic Sousa
concert at the Middlesex on Wed nos-i
day evening, by John Philip Sousa and )
his band. The theatre was well filled, !
the upper floors being crowded. and
the audience was an enthusiastic one.
Every number of the program was

rencored and some of them more than
once.
Iing of enjoyable music and introduced
ran arrangement that met with appres
! ciation on the part of his audience, or |
iat least that part of it not familiar‘
{ with all musical numbers, by display-'
ing a card on which was printed tho;
title of the encore numbers. The con-
cert opened with the overture from!
Tannhauser. Wagner's music was
played with splendid effect, and for
an encore it was Kl Capitan. The
Bacchanalian suits was followed by
“The Diplomat.” The prelude to the
Russian drama, “Crime and Punish-
ment,” was played with remarkable
tonal effects. For the encore there
was played “The Fairest of the Fair,”
in which the solo parts were played by
five trombones. Bizet's intermezzo,
minute and farandole were followed

try” and by Amina. The new march,’
“The Giory of the Yankee Navy,” by
Mr. Sousa,met with instant and hearty |
appreciation, and for an encore, My, "
Sousa’s “The Stars and Stripes For-
ever” was played with dash and spir'lt,.'
arousing the audience to great enthu-

with another of his
“Washington Post.” The last band
number was “Slavonia®” Herbert L.
| Clarke was heard in a cornet solo,

“Showers of Gold,” and showed Ris |
remarkable skill on the cornet. As nn'
encore, the sextet from Lucia was
played.

The Misses Frances and Grace Hoyt,
soprano and mezzo-soprano, were
heard in solo and duet work, with rare
pleasure.  Their first number '
from the opera “Merrie England.”
This was followed by “Merry Hus-
band” and “Contes D'Hartman.

Miss Florence Hardeman scored a
decided triumph in her violin solos.
She played with virility, sure stroke
and splendidtone, and had to respond
to two encores. Her numbers were a '
fantasia from Gounod-Aiard; “To a .
Wild Rose” and the sparkling “Hunga- |
rian Dance,” a favorite of all violin- |
ists. The concert aroused the great- |
~st enthusiasm and gave the greatest!
possible pleasure. !

more successful than the mnew “Sla-

'Orginlzatiog\ and Soloists Gave an

Mr. Sousa furnished an even-}

by “My Wife Has Gone to the Coun- -

siasm. Mr. Sousa had to come back |
compositions, ' |

p

was !,
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SOUSA’S BAND ENJOYED.

Excellent Program. <

A good sized audiéence heard John

Philip Sousd’s band at the Middlesex
peen seen marches foqp pight and were- greatly pleased.

The famous band master has lost
none of his cunning as a directqr aqd
the entire band is fully up to the
standard which has always been main-
tained by the organization. The artists
who appeared were of the best and
the entertainment throughout was a
distinct musical treat and greatly ap-
preciated by those present.

was forthcom=h ‘ Sl
ap encore. 1
oboe |

LEFT OUT IN COLD.
Sousa’s Musicians Have Hard Work
to Find Lodgings.

Some of the members of Sousa’s,
band, which gave a concert at The |
| Middlesex last night, had a hard time |
';to find sleeping accommodations.%
iEvery hotel and boarding house iR |
town was crowded. The majorlty§

found places to stay, but quite a num- |

to sleep. Some of the musicians vis-|
ited the police station to inquire for
lodgings and rooms were found for;
one or two. Others took the last
trolley to Hartford. »

7 . / I‘A
Zmﬂfwf{/ :62(‘//3,'/4_/)
b i,

The appearance of Sousa’s bhand is
always 'welcomed in Norwich. but no

| more delightful concert has becn given
| by, that crack organization than was
the one on Thursday evening, v hich
| was thoroughly enjoved by a
{ sized audience.

An encore was demanded to mne: i
| every number and generous respons:
| was made, the encores inevitably be-
ing marches of the well known leader.
which made an instant hit with the
large gathering of music lovers. The
leadership of John Philip Sousa has
resulted in a wonderful band, plaving
in perfect ‘harpiony and as correctly as
possible,

As encores to the regular programme
there were given El Capitan, The Di-
plomat, The Fairest of the Fair, Stars
and Stripes Jerever, Manhattan Beach
and the Glory of the Yankee Navy
was repeated, so enthusiastic was the
encore.

Four soloists of gare ability aided in
the programme, Herhert L. Clarke. a
cornetist of wide fame, was heard
with distinet pleasure in Showers of
Gold, and an encore Was-required,
while the Misses Hoyt in Come to Ar-
cadie, pleased immensely, and as en-
cores sang Contes D'Hoffman and

r\[e‘rry Husband,

goad-

The violinist. Miss ¥Florence Iiarde-
man, made a marked impression by
her masterful handling of the Instru-
ment and her rendition of The Romeo
and Juliet I"antasie was =0 beautifully
done that there was an insistent de-
mand ror more and she responded with
To a Wild Rose, and closed by a fine
execution of the difficult Hungarian
Dance,

The Glory of the Yankee Navy, oue
of Sousa’s new pieces, wone instant
favor, while the Baechanalian suite, |
People Who Tive in Glass Houses, was !

e ——— N e S A e §-——

thoroughly enjoyed as given by t_lle
 band. The other numbers were all giv-
| en with the excellence of Sousa and
& decidedly enjoyable evening was the

ber were left unprovided .with a place! #

| result,

AMERICAN

__Boston, Mass.

S

having been entered by strangers.

/{SOUSA’S BAND IN .
FAREWELL CONCERT

A large audience greeted John Philip

Sousa and his Land in their farewell con- !

cert. at the Ooston Theatre. Assisting
‘' artists were the Misses Frances and Grace

t, soprano and mezzo-soprano:
!?rence Hardeman, violin and y uﬂﬁ

. Clarke, cornetist. Among the ge
cel th .l:ost approva
P LI10N

F.‘;A s
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RARE MUSIC ICAL \

Sousa’s Band and Company of
Solvists Heard at the Lyce

Ihai will rank as one of th
cal treails of this and other 3
was the concert given at Lyeceum ¢
atre Thur.cay afternoon by John
ip Scusa and band, assisted hy !
scloist of unusual ability. It w
ante-holiday audience that greete
great American composer-leader,
iU wae eniyusasic cnough W il
the vacang seats easily forgotien.
several of the selections double @
cores had to be given and the a
dience weuld have been pleased W
more.

It was the same Sousa that most
those present had heard before,
none of the extravagance of gestl
or posture affected by so many ¢
duciors, but with a perfeetion of
irol of his ban; and ability to
out the fine y®ints of the most dy
cate strains or the power of
strengest passages. The band was @l
well Lalanced organization that wot
have been expected under his dire
tion, and it contained several men
Lers who @ld excellent work with
rarts who were not designated
name on the program, 3

The artists who were given solol
distinction on the program were ‘@
the same high standard. Herbert
Clarke’s cornet solo was one of/ |
own compositions, Showers of Ge
a new piece which won favor ul
hik rendering for its richly co
passag:s. For its encore Mr. Clar
rendered the more familiar The Ro
ary in equally fine manner, '

Miss Frances Hoyt, soprano, i
Miss Grace Hoyt, mezzo-soprano,
peared together, rendering the due
Come o Arcadie, from Edward G
man's light opera, Merrie Englan:
voice; that were mellow, sweet in t
and of good range. The listeners @
manded an ecncore for which t
sang In Cuba. -

To a great artistic ability, rema
| able in view of her youth, Miss Flor
ence Hardeman, violiniste, added
charming personality and the a
ence had to have a double encore from
her. Her first selection was Rome
and Juliet, Gounod-Alard’'s fan
for violin, which gave opportunity. fi
Miss Hardeman to show her fine tee
nique. The sweet strains of To
Wild Rose, played with only harp
companiment, was her sccond se
tion and a vivacious little Hun
dance melody was her final numbe!

If there was any selection of f8
vorites in the band numbers it was o)
Sousa’s new march, The Glory of thy
Yankee Navy, which has all the ds :
and swing of the composer’s othi
patriotis selections and which may
come as popular as his Stars @
Stripes Forever, which was given
an encore -with the piccolo trio
wiien in the final passages six cop
nets and five trombones added the
power. After this came the old fa='
miliar Manhattan Beach march, as|
popular as ever.

Arother hit was Sousa's new Bae-
chanalian suite, People Who Live in

Glass Houses, which was divided integ§

Th
Whiskies ané
commenced witl

four paris: The Champagnes,
Rhenish Wines, The
The Cordials. It

popping of corks and all the frof
and sparkle of the champagne flows
on s=moothly as the Rhine passiy
the vineyards, and continuéd to th

‘turbulence and riot aroused by th

stronger liguors. Its encore was

dainty little descriptive picce unrecog-

nized and undesignrated, which |
brought an encore for which The
lomat was playved. -

As representing the more fam
classics Wagner's overture, Tannhaul
er, was given for the opening nug
ber and for its encore El Capitan f
lowed. In the prelude to the Ru
drama, Crime and Punishment,
Rachmaninoff. the instruments
in unmistakeable strains the

ture and while the artistic rend
elicited an encore it was a relief
turn from it to the light strains
The Fairest of the Fair, In which
trombone quintet had special

The Minuet and Farandole from .
et’'s second suite was a dainty little
of descriptive music with harp ai
flute passages, and its encore was &
scream throughout, being My Wifa
Gone to the Country. The audi
never heard it told that way befo
and the different instrumental con
binations on the “Hooray” tickled
hearers immensely. Heimsbe
Entre Act and a new rhapsody,
vonia, by Friedeman, completed
program ln‘happy manner.
]
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"THE MARCH KING

HIS BAND DELIGHTS MUSIC LOV- i

ERS AND SOME SOLOISTS GET
| WARM RECEPTIONS. ~ :

A good sized house warmed to John .
{ Philip Sousa and his band at Thurs-
day’s matinee In.the Lyceum theatre.
In fact the demonstration proved con-
clusively that the kind of music which
this artist and his assistants have been
playing inside and outside of New
York city meets the approval of mixed
audiences. The popularity of Sousa's |
compositions is undimmed. The aud- |
fence was on the alert to greet Her-:
bert L. Clarke, cornetist. Sousa's |
; other assisting artists were the Misses
Frances and Grace Hoyt, soprano and
mezzo-soprano, and Miss Florence
Hardeman, violinist. Miss Hardeman
fcembined mastery of her instrument
and a charm of personality so effec-
{tively that she was given a genuine
ovation. The house would not allow
Y her to retire until she had played two

“The Boy of Today Is the
Man of the Future”
Says March King

' CHANCE STILL FOR
EVERYONE TO HELP

John Philip Sousa arrived in Worces«
ter this morning and proceeded imme-=
diately to the Bay State House, whera
he arrived shortly before noon. Mr
Sousa loses no time and was in the
midst of his preparation for the after-
noon performance when he received a
representative of the Gazette.

Mr Sousa was alone, having left his
family in New York to prepare for the
Christmas holidays.

In speaking of the concerts in Wer-
cester Mr Sousa was very much inter-

{encores. , ested and hoped for a large attendance
, t rag- . AL both concerts for the sake of the

Sousa’s program“opened wi "1' Wag- ‘ Boys' Club. As he expressed it: “I
ner's Overture Tannhauser” and certainly hope for the success of tha
closed with Friedman's Rhapsody Worcester concertg, particularly be-

cause of the very worthy object for
which they are being given.

I was a boy myself once and realize-
that the boy of today is the man of
the future. Too much cannot be done
for the boys, and the object being
championed by the Gazette ought to be
supported loyally by everyone.”

The present tour of Sousa and his

“Slavonia.” There were nine numbers
in all and encores were given with each
{except the ninth. The band encores
{included many of Sousa’s best marches*
{such as El1 Capitan, The Diplomat,'
i'rhe Stars and Stripes Forever, Man-

4 hattan Beach, etc. Herbert Clarke . Baud

{ played his own cornet solo composi-
tion “Showers of Gold” and delighted
the house so thoroughly that he was
encored to play The Rorary. The third
number was a delightful suite of"
|Sousa’s composition, ‘“People Who
YLive in QGlass Houses,” *“The Cham-
| pagnes,” “The Rhine Wines,” *“The
| Whiskeys,” “The Cordials.” The
Misses Hoyt sang come to Arcadia by
Edward German. Their weakness was
the one disappointment of an other-
wise well selected program.
Rachmaninoff’s Prelude to the Rus-
sian Drama ‘“Crime and Punishment"
Jwas the fifth number. After the in-
termission the band played Bizet's In-
termezzo from the Second Suite. The
{next was Heimesberger's Entr’ Acte
{which was follewed by Sousa’s March
“The Glory of the Yankee Navy.”

is rapidly nearing completion,

When asked what his plans for the

future are to be Mr Sousa replied:

“I shall be busy with my horse, my-
dog, my gun and my girl. For the

next three or four months I am going.
to rest, so as to be in readiness for my

Australian tour. I am planning to sail

for Austraiia on October 7 from Van-!
couver for a tour of 17 weeks. T am

also interested in the production of my

new opera “The Glass Blowers,” which

is being rehearsed at the present time

and will be produced by the Schuberts .
early in the year with Miss Louise Gun-

ning as prima donna. I am also in-

terested in trap shooting and shall tak=

part in all the big tournaments in th=

east and middle west."”

“The Glass Blowers™ is Mr Sousa's
latest production and he is anxious to
have it produced for the first time in
New England, possibly in Worcester.
Three of the ten operas he has writ-
ten "1avé been presented for the first
time in New England. “The Bride
Elect” in New Haven, “El Capitan™ in
Boston and “Cris and the Wonderful
Lamp” in New Haven.

was a Fantasie from Gounod-Alard’s |
‘“Romeo and Juliet.”
‘of her execution and the beauty of

‘| tone which she produces sent the
;| house into an uproar of applause.
‘|8he returned to play “To A Wild

‘|mon temperament and tonal beauty.
{The third encere was A Hungarian
‘| Dance played with satisfying brilliancy
| The program closed with the Russian
Rhapsody
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- SOUSA DRAWS-CROWD \‘
John Philip Sousa and his-‘famous
d, aided by some clever vocalists and|-

cornetist, gave a return and’farewell

oncert at tRe Boston Theater
it. A splendid audiénce atzestedk:::
ation of the pr n, which was
lly selected and tly rendered.
ipplementary artists were Misses

and  Grace Hoyt, sopranée and
"he'?yl‘inwt the

b~

.

o Worship-
tadia’ was ex-’
rdeman, ‘whose
en’’. on the
st charming
Herbert 1.
ying of “The
s for Sonsa's
3 know it too
ncof its music,
ghter music
.24

)

Miss Hardeman's first violin number |

The brilllancy t

{ Rose” thereby displaying an uncom- |

e 4 -
Newspaper Culting B3
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audience last nigh
Sousa gave a Prog
musical tastes.

gtood from
to the familiar
Country’”’

noticed and all pieces
cored.

the cornet playing of
while the sing
the violin sO
man broyght muc )
responded to repeatedly.

\)rought much applause.

The Australian tour is practically as-
sured as Harold Ashton, the personzl.
representative of J. C. Willilamson, the
great Australian promotor has just left
this country and is to cable Mr Sousa
the final decision in the matter before
December 26, which is “Boxing Day” in

i
|
{ Australia.
|

Just before the concert Mr Sousa ap-
peared in front of the Bay State House
and addressed the boys of the St Jo-
seph Industrial School band of Mill-»
bury, whom he had invited to attend .
| the concert at the suggestion of thse .
(Gazette. g
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' “ND CONCERT.
SOUSA'S BAND CON( }g Lo
large and enthusias !
t at the Boston theatre y
ramme that satisfied all

Before a f airly

eclassical Prelude and L]ebe;
«pristan and isolde” he wen‘
oMy Wife's Gone to the
' ariations.
- his superb con()uctlng
were heavily en-

¥rom cthe

At all times was

e

es of the concer‘t vs\s
Herbert L. Clarke.
jeses Hoyt and
jorence Harde-
hich they¥

One of the featur

=

ing of the 1\{
los of Miss F
h applause W

The concert opened with “The \\»’fell 'l;ellt‘l;
ered Clavier,” choral and giant “(gj‘l] o g
%ach .followed by a cornet solo b¥ a

o o s Three,” by Sousa.
Then the suite, “Maidens 'I"rhe Misses Hort

an Indian melody,

o -
ave two vocal duet and “Come to

s i Worshippers,” .
A’l;::‘:dis.‘" Sousa’s band then played the

“Tristan and
ude and Liebestod from
f:nel}ﬁe" and Minuet and Farandc;l: f;:l':
Second Suite by Bizet, Dance of the
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of March King and His Band.

“nneee.
| Souss has with him this
| beetiom of artists which are

| considereg
| the hest he has carried with him of
.' ;li‘:!;rvwf the tours. Miss Florer o

: , ﬁ.\w:’;;m,zmﬁ violinist, was enthgsj 3
]

ipping of his baton by

e

Im Worcester,

A grent fature for her.
| Sinpe

ARTISTS FINE

‘ alen appealed very

B amaat

+

-3 | hoih
As a result of the two concerts giv-
en by Sousa and his band in Mechanics |
hall yesterday afternoon and Svaning,
under the auspices of the Gazette for
the benefit of the Worcester Boys’ Club,
the Gazetite is able to send the sum of
§500 dollars to the treasurer of the club, |

-

- FROM SOUSA GONGERT

Packed Hall Enthusiastic Over Splendid Performance

was obliged to respemd to the doubiel

Year a co!

recefived at both concerts an
nied to double encores only .t

ed to refuse to play further By
=i for the beginning of th::‘:-s;:
| S— Miss H:x.nieu:gan. who is but
| Stventeem wears old, simply repeatea
the success which has
She*

! i
Tollowed her from coast to coast,
has beem received énthusiasticai

| Everywihere and musical erittcs predict
Her charming
presence, added te remarkabhf

| Bhility. could meot help winning tha
ipproval of amy listener whether he f

| Rme unything about the proper ‘n‘a{'
to play the violla or mot. 3

The Misses Frances and Grace Hoyt
. . much te their “"s.r.
| Cestle andiences. The sisters rendered
| Uhelir dwets im a2 manner so satisfac-
Torily that they were deubly encoved (1! 4
o u"_?m:em The Hoyt sisters have .
el Singing together since childheod |

-
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The following letter explains itsell-

Worcester, Mass, Dec 18, 1904
Directors of the Worcester

Boys' Club.
Gentlemen: —

Enclosed is check for Five Hun-

:!rneg ?ollars (85(;«;)3. which is the

unt represent the met 0~
ceeds of the Sousa concerts g‘ir:fn
under the auspices ©of the Gazette
for the benefit of the Bors’ Club.

The object I had in mind when
we undertook the responsibility of
the concerts was, first, the raising
of some money for the current
needs of the club: and second, but
more important than the first need
In the long run, the making better
known to the people of Worcester
of the Boys’ Clud, its work and the
good it i= doing.

How well we have succeedad in
the first instance, the check for
five hundred dollars is witness- and
and if there is added popular inter-
est shown in the Boys' club from
now on, we feel that we shall have
succeded In our second object nc-
cording to that measure of interest
shown.

B yours,
WORCESTER G
By GEORGE F. Boomm

{
|
i
1
MISS FLORENCE HARDMAN
o Souws's Vioifnist.

—
Yeices are per-
wide range of

| fectly adapted for a
wark.
Thp commet solos of Farbert L Chrk

§-wers recelived as they are everywhere
i r.tn‘m'm-dz emmm The first num:
j ber im the eveming concert, “Showers

of Gold,” was a new com itio eve

before heard-tm Wotcestg:.m Bk
WORCESTER GENEROUS

The Sousa band has come and zone

and the bemefit comcerts for the Wor-

cester Boys” club are over. To the

| MAnY people whoe have cooperated so
z heartily im the sucecess of the move-
ment in aid of the Boys™ club in Wor-

tester the Gazette wishes to return
thanis The manmer in which Wor-
oester cmmm pare d tickets for
the Sousa concerts shows that the peo-
ple of Waorcester believe in the Boys
clab m_mzdi the work being done with the
bors of Worcester by Superintendent
rmstrong.

David W. A

1
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NEW YORK HERALD,

10 SU
at home. There are excellent professors of the piano, ably less music than in any, other musi¢al home. are
song and harmony in your country. But the tragedies The musicians nsually come from families that know ten yea
are inevitable even if they work af home. For there nothing about musiec, or at least don’t keep it always a trem
is too much art made. In every art the demand is going in the house. This is especially true in try. o
limited, the supply unlimited. For the mediocre there America, where children rarely follow in their ¥ ven!
is little chance.” father’'s footsteps.” had

«“How is one to know that she is mediocre?’ I in- «] know that Mr. Sousa’s music is popular in ing the
quired. ; France,” I said, “but do you know much about other thought
«hat, of course, is hard to tell in advance, hut the American composers over there?” ner's

gift is partly seen in the desire. It begins very young ven's.
as a rule, The child for whom one may hope usually There Is No National Music. “Wa;
begins very young, generally by scribbling music  Bven French courtesy was not elastic enough 10 g.5p
everywhere, anywhere, éven on the walls. permit an affirmative answer to this. But Mme. lar as
«“The first thing ls'the gift. The career is difficult Chaminade said she had heard much praise for one years
at best, but without special gifts one is without reason of our composers, -whose name she pronounced nery
to hope. “Magda Wale.” In spite of a rather extensive knowl- trained
«What's the most difficult field for a musician to edge of our mative composers, I could not place this ready
cucceed In?" the dramatist queried. ludy, till finally I realized that she was trying to 8aY 14 o
«“The piano,” she answered. «MacDowell.” But as Mr. Sousa called Saint-Saéns sider su
“But everybody plays the piano.” “Son-Sons,” the honors were even. narrowd
«wThat {8 why it is so hard to atfract any special Mme. Chaminade had heard of Edward Mac- .5nqye
attention by it. The voice is next hardest. The gift Dowell, but had known nothing of his compositlons — oyer the
then is most vitally necessary. Without it one would till one day she received some rolls of his in Paris posers
beiter not even begin.” and tried them in a piano playing instrument. She o, q0q
wrhat {8" the dramatist asked, “if God did not found them intensely interesting, she said. AlSO v, e
mrake you, Tan cannot?”’ she had been impressed by the works of our leading mans
“Exactly.” wom:n c;mposer. Mrs. H. . A. Beach, whose music 4.4
she had heard in London. She found it not merely 3
O?lf g:; g:::ngi‘_’.?rh?:‘:i:s;mf casion 18 melodious but excellent in construction and well z(l’:le(.l‘ e
overcrowded by mechanics. Seventy or seventy-five m?‘de' return a
per cent of musielans are the merest mechanics, Af- Do you belleve we shall ever have a natlonal  woriq
teen per cent will probably cover those who have a music here? where.
certain adaptability, nine per cent covers the persons Mme. Chaminade did not know, but Mr. Sousa ¢ormance
of talent and one per cent of that will have genius. cut the Gordian knot by attacking the very phrase. loresques.
The trouble is that while music is the universal lan- “There is no such thing as national music,” he mexqs,
cuage it is the subject of all subjects in which there sald. “It is nothing but imitation. If Wagner had  pyt Fren
js most ignorance.” been born in New York he would have written in
sme, Chaminade approved, “You are right; you the American style. But good music is a question The
are right” of personality, not of nation. Mme. Chaminaae’s Mme.
“Don't talk to me about unappreciated genius,” Mr. music is not French, it is ‘Chaminadic’ What is cert hall
Sousa continued. “The world is hunting for clever- called nationalism anyway is only prenatal influence “We
ness. and if a really clever person gives the world and environic suggestion. In Germany, when a “We are
half a chance he will be found out.” father comes home to his family it is ten to one that stay too
Mme. Chaminade:—*“A bad teacher cannot ruin a he will-talk of the symphony of the evening before. with the
great talent. I have seen geniuses of the genuine But when an American father and brother come Mr.
type succeed in spite of mediocre teachers. The true home to dinner father says, ‘Did you read about in the
genius can be helped or hindered by his teacher, but Donovan’s three bagger in the eighth? and the com
he cannot be ruined. brother says, ‘But it didn’t cut any ice, since Merkle golden
where is no such thing as hereditary transmission never touched second’ of both
of musical genius. The musician’s children are rarely  “An American child is born with a baseball bat com
musicians in this country. They hear too much in his hand. A German child is put to sleep with a imno
music about the house. At my home there is prob- symphony and wakened by an oratorio. But things were &

WWM

VER since I left the tomb,” said the General,
I have been hearing about the wonderfil gense
of humor possessed by my countrymen; but
although I have sedulously kept my ears open since
my arrival in New York I have not seen or read
or heard anything that could compare in any way
with the utterances of my old friend Dr. Benjamin
Franklin," 2

«pranklin was well enough in his way,” rejoined
the politician, “but nowadays we don’t have to have
any great bumorists. Pretty near every man you
meet is chuek full of fun. There’s Judge Donothing,
for example!”, .

«I've heard a great deal of him!” exclaimed the
General interestedly. “They tell me he is one of the
wits of New York. I should like very much to meet
- pim and enjoy his flow of humor.”

U=

“Nothing easier,” said the statesman. “There he sits

in the café, Let's go over there.”

The famous jurist, a large man with flabby features,
untidy in dress and evidently addicted to thé tobacco
habit in its most offensive form, was seated at's small
table gazing regretfully at a glass, long since emptied,
that stood hefore him. He brightened perceptibly at
gight of the newcomers, shook hands with them and
again gased thoughtfully down at the bottom of his

glass.
- «What are you doing now, Judge?’ inquired the
politician & the waiter disappeared to execute his
order. <3

“Everybedy,” replied the Judge, who is noted far
and wide for his quickness and smartness at repartee.

“Fine day for the race; General,” continued the
Judge, 'with dry chuckle that signified impending
,‘fnﬂ,, 55 S ! T

do you refer, sit?’ inquired the

GEORGE WA
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0, DQURE R, ynpes in an ecttas '
by the rising Calgr in b cheeks M ners
Wu!lingmn ‘was not accestrmed te Bhaving 'grimy
thumbs inserted betweem his ribs, he said:—*“Come,
Judge, can’t you tell us one of your funny stories?”’
/ The distinguished jurist drained his giass, leaving
the bits of cracked ice as dry as so many chips, and
then; after a moment of solemn rumination, seid:—
.. “You may have heand of old Major Seuppernong, of
the Georgia Blues? Well, the Major was one of those
dry wits who never crack a smile no matter how
hard the others in the party may laugh Somewhere
along in the early seveniies be and I were stopping !H :
at Willard's Hotel, in Washington_ snd we had sitfing y | BZ =25 (Il s “M:
at the same table with us an old fellow from Ala- S m\ ? f
bama~—1 don't recall his nmpe just this minute—
and with him 3 lady that we took fo be bhis
daughter, a young widow, all im biack and as hand-
some a girl as ever siepped im shoe leather. The
Major took to her frdfin the start, and I admit that I
was just a leetle mite interested myself. Awfully
dusty here this aftermoon. doo't you think? I know
my throat is so parched I can bandly speak.”
Fresh supplies having beep ovdered by the states-
man, Judge Donothing continwed:—
“But for all the Major conld do and say to charm
her the young widow scarcely seemed to notice him,
though her father was always guite willing to join in
, our conversation—and pretty bright conversation it
was, too, 1 can tell you, when the Major turned him- “YOU HA&EHM
self loose. And so a couple of weeks went by and .
avery day we met at the table at least twice, and still there was nothing to eat on the ship? 1 got it mut
Mrs. Catawha—we learned her mame from the clerk ©f the bulwarks, madam,’ sald the Major, and then
the first day—never raised her eyes from her plate. I YOU should have heard the roar that followed. Wihy.
would have quit trying to charm her long ago, but the ™€ all of us just kicked and hollered for five minutes.
Major was game, and the more she held off the move I tell you, when it comes to quick repartee you d@onit
he persevered in his attempt to intersst her or to pro- find many men to-day like old Major Scuppernong, «f
voke 3 smile at his witty remarks. Finally the day the Georgia Blues. What, going already? Well, T'm
came when the conversation turmed om shipwrecks 8lad to have met you, General.” ;
and the nb,r began to tell shout the wreck of the “Ha!” said the statesman, as they gained the ldlihy
John Gilpin in the South Pacific Ocean "way back ©f the botel, “here’s the editor of our leading «omiic
in the fifties. I was watching out of the corner of Paper, the Shroud. He'll give you & good idea «f
my ‘eye and I could see thet the liftie woman was American humor. I'll leave you with bim, for T must
getting interested as be told bow bard they worked burry downtown, But remember we're to go #o Hhet
at the pumps and how the provisions were getting big public diomer to-night. You'll bear sometling
lower and lower all the time. At Iast be came to the funny when the after dinner speakers get to work."
point where they were all starving and he was eating  “Are you in our line of business?” inguirved whe
a big slice of rare roast beef, and then all of 3 sudden editor, as the two men seated themselves for a littie
she looked up and said:—How did you get the beef if chat. “There is something in {the cast of your ®ace

.‘nn it e

somethir

had ¢

Conn

health 8 it—and that Willy ummﬁmmsom-mt
his sea 101- sale and swears he'lll quitt e Street for
good. /That was a gooll Juke wou Siliows ginmd!"
And Jgunthe two men sereanvedl witih Homest [wagh-

ter at' the comical mishape Fhet fadl « vertniien: their
friends.

The dinner that the Gensrd] anil i Solesman at-
tended that evening was one «f those fjly helemian
affairs that corporation lawyars. ipsurmee uijiisters.
coroners, manufacturers of eoniensetl milk: and ather
comn.ercial and professious] genils ww so fond of
getting up. As the coffee was sevweil e chaitgam
arose to introduce the speedhmuiicows, anfl rhe states-
man nudged his friendl with Hiis «ilivow il seiil fin =
low voice, “Now, listen mmnil o]l fvenr some of the
funniest stuff you ever veasdl fin wonr "

“I was travelling thvengh fhe Steee of Dellewars
at the time of the last peadh hurweit™ smiill e St
speaker, with a comical leer on His faee_ “smdl § aslted
one of the matives what h-ﬂm.pnhgm»b‘l
all the peaches.

“‘Wa'al’ he said, in @y coupmy Sustiion, “wiigt we
can’t eat we can, and What we cmilt oy wee ety

After the shouts of laughter hadl wiibsifisl the qegt

speaker arose and sail:—*There honest
JUDGE!" SHB!EKED THE' POLITICIAN. lawyerrby the name of m: Qx :.-l-

p me the professional funny man.” thing femny in those events I failed to see it at the todiehectnedlhm{b‘dm"
to hear you say that,” replied Gen- time,™ be said quite seriousiy. e ""n".“'“‘“" ntt oo simgly
“I have always been told that my “I've got an idea™ eried the editor, as a bright flash sa.y es an honest lwwyer” 1
serious, if not severe.” of intelligence came info his face. “Get up a little DUt WAY D0t put your mume an 07 ingied i
»" rejoined the editor. “People ex- series of stories founded on comical mishaps, I can 4 |
to lopk solemn and talk slow. It think of a desen subjects for you.right off the reel,
he funnler. Now, I think that you and we'll rum a page a week called ‘The Fresh and
jood bumorons column for me every Frisky.” WeR have it all bright, new matter, too,”
lcumattlwhudotumﬂ be continued. with enthusiasm. “We can have a man “lﬁink."dlh’ﬂmunnim
coming home from the lodge drunk and finding that will withdraw. Yesterfny 1 sew @ mmwepuper
mu,thhgtmmyhmyllh"a- his mofherin-law has arvived for her anpual visit. headed “Wit and Wisdom” Tn Mr
ergl.  “I was always identified with How dees that sirike you? Then, for Thanksgiving ' ;
lhﬁanﬂonofm week we can have the turkey put in a new fangled idea that within the hriel wpuve off ® it
officers, wintering at Valley zas range that acorches one end of it to a crisp and quarter they could become sp willidly
‘ MMumlu&." Jesves (he olher raw. Then ther@)l surely be fun he left the room Just ms #he Hhilell syweiier
®ditor. “You might write up all 'when they come to eut it up on the table. Then, at ginning a deliclous anechinte sihomt mm
_‘nuﬁchndpom." Christmas—be. he. he—I'm just full of funny ideas was eating green cor nmil Ml auit Hits it [hor ssl
mhua. "uth-uw-,- M-ﬁ-.th:hﬂmamo!dmtﬂmnﬁmahm &
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@uct it, I find mysel ’“ “with

cafch myself g ing
to the epemy” ™

There was something strangely and trlltlitnlly con-
vincing in the simple sincerity with which these two
weorid famous composers told how meekly they had
served as the mere transmitters and recorders of
some overpowering spirit from outside. There was
a peculiar fitness in their con SUCCesses.

The woman had linked a ect melody to a
woman’s poem about the little silger ring her sweet-
heart had given to her, the little silver ring that
bound their troth and was the consolation of lonely
hours and should gleam on her finger when she lay in
her coffin, “very pale among the roses.”

And the man had given voice and form to one of
these frenzies of pairiotism, in which a man loves
his couniry as a beloved woman for whom he longs
to fight and would be glad to die if in dying he may
only bring death to the enemy.

It is his unequalled gift for expressing and arous-
ing the emotions of $@rriors that has lifted Mr.
Seusa above the mere bblers of march tunes into
the dignity of a world Moving genius.

It is her unequalled grace in expressing as a woman
musical ideas in a woman's way that has lifted
Mme. Chaminade from the mob of women com-
poserc who are frying to disguise their femininity
under a bearded mask and who confuse racket with
virility. -

The public has need znd room for both the song
of the cannon and the song of the distaff, and it has
deone well to select these two persons as the wearers
of the two crowns. Mr. Sousa writes like a manly
man and Mme. Chaminade like a womanly woman.

Getting to the Point in French.

The question of sex in art had been brought into
the discussion by Mr. Sousa when he launched that
startling question:—

“Ask her if she'd rather be a composer or a
woman. ™

The dramatist, used to graceful Parisian peri-
phrases, had begun to soften the Sousan brusquerie
by elaborate modulations:—

“Moansieur Sousa demands, madame, if it is that
you find in it more of the—how, says one?—felicity
that onme should herself give to the—I—you—of it,
beg pardon, madamei—duties of the household, the
joys and sorrows of the family of the”——

But I, impatient for the answer, broke in with

bﬂoeaeny! Death

ml,..

bad understood my French. She went on, “There is
something about one’s art, one’s work for art's sake;
the sorrows and delights that come from an art-life
that no other life can approach.”

Mr. Sousa answered with a grimly benign compli-
ment of ambiguous intent.

“Tell her that, much as I admire her, I admire her
mother more.”

Mme. Chaminade checkmated this by a deep sa-
laam, and a retort—

Hummed Mozart at Two Years.

“My mother was a musician. My home was musi-
cal. They said I was reared under a piano. At the
age of two I hummed a fragment from a Mozart
sonata. But between being a mother and an artist, I
should prefer to be an artist.”

“Do you think it hard to be both?" I asked.

“That depends. Marriage must adapt itself to one's
career. With a man it is all arranged and expected.
If the woman is the artist it upsets the standards, the
conventions, the usnal arrangements and, usually, it
ruins the woman's art. Bad artists can be bad
mothers, too, sometimes, but though I have been mar-
ried and am a widow ncw, I feel that it is dificult
to reconcile the domestic life with the artistic. A
woman should choose one or the other.”

We were getting into deep water, and the drama-
tist switched the subject.

“Supposing that an American girl wants to follow
a musical career, what is your advice to her? The
great success of a wyman like you in France and your
tour of the country will stir many girls to greater
ambition. But we know so many sad cases of young
women of talent whe decide that they must go to
Europe for the sake of their career; their parents
spend their savings on them, and they go abroad,
waste years, suffering privations dnd disappeint-
ments and often great temptation; then they come
back to America with hearts broken, money and
time and illusions gone, and they sink into oblivion
in the West or the South.”

Mme. Chaminade concurred:—*“T have seen, obh. so
many ‘American women like that come to Paris, stay
a few years and go back broken hearted, as you say.

i

bad grace— i

all the civilBRN a¥mi he wgrid. 3
e composers are techn¥ally expert jJand schol-
as well as popplar.

“Y get hot about that word m.'"‘ur. Sousa
exclaimed “Popular does not mean bad\by a long
shot. Techumical rof is written by big men and un-
technical rot is writtem by litile men. Popularity is
mm&tdmpbﬁcutrmotqwork
in ii= special Seld

“Whea my band was packing Queen’s Hzll, in
London, ence, I was fold that a symphony conductor
hd-aad.“ﬂegttsthemobbecamqheglves
them marches”™ Now, marches are only a small part
of my programme. There is never more than one
in the regular lst; if the audiences get others_ it is
becanse they demand them as encores.

Pleading for the Frenchman.

“A large part of my programmes is always devoted
o music of the highest class. Just to answer this
critic, bowever, I offered to give the most popular
concert ever given in London, and to include only the
works of the most classic composers. [ did, and it
was 2 fremendous success.”

When this was fransiafed to Mme. Chaminade she
was eager o kmow the programme, and Mr. Sousa
gave it offband.

“Miss Maunde Powell, the violinist, played Mendels-
sobn's Viclin Coacerto, the mesi popular of all violin
works. Miss Bsielle Liebling, the soprano, sang
Mosart's fascinsting Baffi, batti, from ‘Don Gio-
vaani” The bend played HandePs Largo, Bach's
Loure, the from Haydn's ‘Surprise Sym-
phony,” Beethovet|s “Leonore’ overture, Schubert's
Military March, eber’s ‘Invitation to the Dance,
= mn's “Trismerei” and Mendelssohn's Wedding

Those,” said Mr. Sousa triomphantly, “are ten of
 the populsr compositions ever written. and every
ohe of them is from the pen of a classic composer
the severest critic would call a classic. I didn’t
\incladle am opera composer like Wagner.” ¢
2 nof mevessary fo translate the names or their
ﬂubhwaomleraﬂm-

#red ™= approval after each item.

mwnmubmhh
o r but with 3 distinet desire to make trouble:—
B¢ npmes are the greatest fn music?”
She Snswered, “Oui, out™ :
. wiho delights In laying traps for

But why do they come to us in Paris? Let them stody,

“Dommug me. Chaminad
nine men not one is”"——

I shuddered for fear that he was about to say “not
one of these men is a woman.”

But he said “not one of them is a Frenchman.™

This was bad enough to say in French to a French-
woman, but Mme. Chaminade only laughed aloud:—

“As I was hearing those great names I thought they
were all French.”

The dramatist still pursued her.

“Is there any Frenchman big enough to belong
there?”

Mme. Chaminade hesitated between her patriotic
and her musical duty. She pleaded:—

“Berlioz was very great, and there was Bizet, and
then there were Massenet and Saint-Sa&ns.”

In all gallantry Mr. Sousa hastened to pacify her
wounded love of country.

“Bizet wrote operas, and T omitted even Wagner.
Berlioz was indeed great. He is the father of modern
orchestration, but he hasn't been dead long enough,
and as for the others, they aren’t dead at all. A
hundred years later and I would probably include
them all. But what I was trying to prove was that
popular music is not a question of writing down to
the masses. The noblest composers have been popu-
lar at their best in spite of themselves.”

‘““Flows from One’s Soul.”

“What makes a fthing popular? the dramatist
asked anxiously, looking perhaps for tips in his own
trade. The answer did not offer much practical help.
It was one word:—

“Inspiration.”

We others—we plain people—sat buck and gasped.
Mr. Sousa explained:—

“The power that forces the inspiration out of you
and me also prepares the weorld for it. Anybody can
write music of a sort. But touching the great public
heart is another thing. My religion is my composi-
tion. Nobody can rob me of what I have done. And
however much that is, you've known me for years,”
he turned to me, “and you know that I am-still able
to wear the same sized hat.”

I nodded emphaticaily, and he went on:—

“My success is not due to any personal superiority to
othier people. But sometimes Somebody helps me and
sends me a musical idea, and that Somebody helps the
public to lay hold of my meaning. It doesn't happen
anibﬁ-elvmpuuullhv"hnaa-

hat among these

position lacks inspiration. 1 cam
mausic. At any hour of the twent;
to paper, something comes. But
later I usually destroy it.”

Mme. Chaminade glowed as thi
was translated to her.

“That is true of me also,” she
the habit of writing; one writes
not what hour. But to write
other thing! The music that
soul in moments as of fever. The
come at periods of intense fife. B
that has become popular has come
ments of extreme joy or melanchol;

The dramatist and I coincided ina
bromidic inevitableness:—

“How did your most popular song
ten?

A Book of Versesand S
“I found myself in 2 mood of
nothing in particular, simply a triste

picked up a book of verses by
very brilliant woman, now the wife
matist, Edmond Rostand. 1 came
“The Little Silver Ring That Once
It fitted in with my sad mood. The
to me. I sat in my chair with the
sang the melody as it welled to. my
I sang it. Later, I wrote it down
added the accompaniment I see
made me weep, and that is why it

This led Mr. Sousa to tell how
march was composed.

“I had been abroad touring B
I had played in sixteen countries
sick for my own. On the stes
bomesick. T was pacing the deck
glory of the flag, the greatness of
over me irresistibly. I felt how
world it was that our flag should

OULIS
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John Phill ;
certs in Mechani
inoon and last night,
5 Ew&ars wds. assisted by Miss ¥
% y sl oyt, soprano; Miss Grace Hoyt, m
: ; !soprano; Miss Florence Hardeman,
linist, and Herbert L. Clarke, cornetis
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MARC ' /SOUSA BAND CONCERT. There was a fair-sized audience I‘
TR T Plaved afternoon and the seats were oCCU]
} o | ¥ed to Appreciative Audiences at ‘at night except th@ yows under the :

Infantry Hall. leries, which are cofisidered the least

A T The sirable. 3
ANX|OUS l SEE : 2 his coming of the famous Sousa and | George F. Booth, who managed
] Rt A Intn,;?rp' of musicians and soleists tor (ll)Om'e'rtls lgm- the ll)eneﬁtl o}t“the )I‘Nhoet
¢ & ry Hall oys club, said last night: pl
drew two large audiences for the evening concert were pra.cdm‘

Il S : yesterda. bisao,
ELp c ' \ exceueng;u:e n and last evening. The iall wold, though not all occupied, FO
s \ 26 of the programme at both per- the  aftermoon concert also there wen
o ' mances brought wave after wave of more seats sold than occupied. I do net
'im ¥ enthusiastic applause from the audienc vet know what the profits are. T
at C : : encores being demanded for acti %le. Mr. Booth said he and Mr. Sousa’
oncerts ASSured B th e : : every number. Pracuioaty friends, having met on hunting trd
Afterno 0 /. sl%l'tb::d: taslz)oucet‘mblc fact that the compo- At the Maftern(:]on conl(-ertanthgl;‘?i
i 3 i / usa himse! - present, Mayor James LOg .M
PR e Evenlng 4 B ey applause. One of th(:t:t:??;egws::::;::; .ogan, Hon. Bdward L. Davis, Mr. ane

of the even y . i 2 ’ rge T. L
ing programme was his “Glory 2‘,:‘?' ,,I{r:ﬁ?\‘,‘ rdM'u%lf]“\'\ng&(xli‘ and fam

Tomo : o ’ of ti ‘ bisgy
Irrow. ; - ‘ F i 1e Yankee Navy,” a patriotic march, Henry A, Marsh, William G L

and a Bassanallan suite, * Hon
Live in Glass Houses,” '\'vm’gf““"'n?m“{‘};g low, Mjss Nella Marble, and many Othel

Pt v 1 i

SOM GO0 . : incidental singin repr company
I Y . . & by the Miss 1 vepresehtative citizens, & P Bk
E D lCKETS e R I TR PSR SRk proved hghly entertaining a,‘,ﬁ":g”pr;,‘gxt‘_- bovs from Highland ml(l)i;él‘f‘)l’ ka‘-g&dfr A

STILL LEFT UNSOLD {

- ed something radicall aud some from Mt St. J
y different from the 11 - BRIES “elergymen and Wo

& general ru i ¥ ” rker
JOR HiEaY sovi Sopere o ot pand and o sl | fn°e B ot ISHE Sl e
< . ances Hoyt, - 7 str owl assiste arry g
Jobn Philip Sous : Gracs HOW, &-Moso-sotrans. o ar W. Armstrong ket office. omen a
a and his band will th ZZO-soprano of mor Dadmun in the ;
' an ordinary ability, Every seloction by I e men assisted, the club.and M

I
arrive in W P ? J ean § i :
b srt)rr;’st-er tomorrow morning i;s[m/m ('uIImgABmfa‘u ey ?;e&u%?.’tgggs 'women was enthusiasticai- Dedmun was in the box office for |
past eleven all ready for the \ called W00 t::l%ntcr;e;‘s;swelmntre uently while. ened with th
, orence '

two conc . i ! R i The afternoon program OPE
erts to be given in the after- | .- b Bt - H%;"deman played excellent on the violin.|' Goldmark overture, “gpring,” a most I
e welcome given Herbert L. Clarke, viting =election. T

—

Roon and evenin : the us
g under the auepic fo p hen came ! :
of t ~ e tpices : rmerly leader of the Sous arch encore, which was ollow!
l:e Gazette for the benefit of the | .- {] v lWa.a hearty and he was m?eemd' h«\}u; (,gl‘.llll‘\lt mll{\)‘ Gounds from the Fiul
Boys’ club. The afternoon concert w ocal people have not forgotten him .m',"t son.” by Mr. Clarke, composer and
begin at 2.30 and ti rt will :gl’::u:‘ﬁs he recelved when he arose t: lolst. o
at H : : je AyeaNig bnoert peeasiipparscnsmipeesier : S i la,ﬁ i selection on the cornet rticu “Carnival of Venice' was played by t
8.15. - cm’{;x&;ﬂ,‘f g}'??ilnl, was reduubled st the cornetist In response to' the applaus
The interest that Mr Sousa has in i Hs finely rendered selec- Then a suite, “Maidens three

1 )
SOUSA’S BAND Ho%: . Qousa. The first maid was Y
the ! AND, The gra 1 Sousa. The firs :
Iet two concerts may be seen from the [ Popular Conductor Gives Two C totnm,?:: mlf'é:ff- for the afternoon per- lnff“}‘;l"{l ﬂn”t l"-“é‘l&fﬁi“ﬁ"'
”t::rt;ei:e:l‘:)d fl‘mn Rln‘l o gt A j Th ia Safuatey “""'o TR Jverture, s\pr’A r i l‘;l“:if;lg;;]\(l\l,l\ms(; would‘ \ave Suggest
FNING. explains itself l e ever-popular Sousa > n . She was followed by “he summer girlys
and s appreciated by everybody who nificent band were Wek‘or::dvi}l’ls ma,p.'-? Jornet solo, MSo\itlldstrmu he ﬁﬁw}?{‘l&m&mel with  downcast eyes of dreamy biut
anxious to see a good sized check |Infantry Hall yesterday sitors to 3 "Ha.ide:i. ,l‘;"’"!-,h Clarke, according to the program notes, and T
turned over to the Bovs' club after “(‘m $otn 8 reaibon s.ndr eavbe.m?lvlngAconcerts. () “The coqmuhf.'e cebsscndesenionies SIOUBR | | was a g‘llnti of s{l‘{lness beneﬁt&lth%; S
: b | 8. S o8 mmer " ! ea as evolv
conc:lritdsdare over. The letter follows: the programmes disclosed iometshi:mil.. :2)) "T'r':: Is)znomg g"r,?_" 11‘1"{,2(119 ra'ix:dcaflmd %oncusslon LA
i ). letown, Conn, Dec 15, 1909, suit all tastes. arrangements of qtan?iar:; 7ocal duet, “Charming Butterfly’ Co ! mighi be believed. The third girl
SeBe ¥. Booth, le-'laslcal music being mingled with tl >reluds and "3“9 Misees Hoyt. ' Pl “The daneing and there was
Editor of the Gazette L8 it i gopular and ear-tickling style X bestod—Tristan and Isslde’” opening chorus of the ballet, the
Worcester, Mass % ith the band appeared the fgu‘ e b LR it onptsttaasssoanis # e Wagner and swish of skirts, t
My De . S, Si?ilolsts: Miss ' Frances Hoyt :0 or“in'?f (a) "Schmin;'n USKa. . oeanys Le ;all, in the progression of
¥ ar Sir: - ss Grace Héyt, mezzo-sn'pr'ano-p g‘['?(_” . (b) March, “The Falrest of ’ |very pretty thing” she was described, J
I enclose herewith my per 11 "r(t:nmcekl-lardeman. violinist, and I-'lerb(lw:-s ‘ i sl seepege the Fair'’.... g0 the music, mo.hmtmhtt ‘t)le dt%tgtxna
. rsona + Clarke, cornetist. 3 wlin solo, “‘Gypsy Dances speeeeeseys Sousa twosteps that se e a-
e s S P tordnes Hart followed all the numbers, Pl

check for one hundred
dollars as my | 8ramme was as foll : he Fourtser
D oOwWS: Rhapsody, the li\)urtoemh....?....':'.. Tdszt 248 e R A s ot "us

contribution to the [

: general fund for | |Overture, ‘‘Spring” P ot

e 10 the. & T func oo s pring Goldmark The audience at t furnished a novelty, for it is not us

under the auspices gnf ptl;l;“(*‘a‘z?t‘(t 98;91‘ g Snedd Mg.mlflllg:bgf%ua Hudson', . Ciarke ance,was Bome‘*'ﬁa:h&re‘g'n%‘g“ "‘f;t : tos 'ina_ wel T
: g oo arke. the aftérnoon, but no more appreclatigg ers and el tr et o young o

the benefit he R [Suite, . “Maidens Three'’
of the Boys club. The ob- | | (8):“The Coguette. or_generous in its applause. the concert. stage. Tha you%%eyw‘ en’ |
n white ZOWNS. & |

Ject is a worthy one and has my hearty (b) “The Summer GIrl." The évening programme follows: “:"1““‘ “""'t‘ o Compre, then
«Charmant papillon,” Co ) Zay

approval. If for no other reaso (¢) *“The Danx o
son than | yoc Dancing Girl.
for the sake of the boys of Worcester Vocal duet, C%nrming Butterfly’ Overture, --Tam".g.”.g!“?' W “In Cuba,”” a fantastio Spanish walt
I trust the venture will be a big suc- | Prelude ad Lleb!mt Misses Hoyt. Cornet solo, ‘‘Showers of Gold'  (new). . c]‘f,’.‘f; pallad, and for another extra numb
cess, and for that reason shall try to Sige v THutamg aud TnoNigh Basckantiin aitey Thietie “HT5s: the German rollicking song “Merry N
make the 24th and 25 . y LO | “A La Cossack-Kakuska’ W Glass H: te, ‘‘People Who Live in band.
the Sousa band th 25th concerts by [ 'Scherzino” ..... 5 ®) “The Chocn (NOW) e evvsennrsvraeee, Sousa The final number before intermi
SR Riven mn‘_ e best the band has Mareh, *The Fairest of the 'P:,;,';.:"M“"“’."'“!ﬂ (by ﬂ.’m""m;::-‘.. was the prelude and “‘Liebesu‘)d."' ¢
In yvour city. olin solo, *‘Gypsy Dances’ L bebet (¢) ‘“The Whiskeys." Wagner's ‘“Tristan and 1solder
X g pr
ours very trauly, - “Fo Miss Florence Hardeman _(d) “The Cordials.” pleased many who are not so well
JOHN PHILIP SOUSA urteenth Rhapsody’ ! Vocal duet, *‘Come to Arcadla,” tertained by the lighter things.
BOYS 5 i The band played superbly, with all S S ""The Misses SieoTeS lem e 1nltermisslon] nf ne‘:\ir wor‘Kvui‘a.s
NV 0 o Ry Wy L] Sses r 8 ) > (Jossac ashion, “Kakusi
x INVITED 1’:3&}0;1 lc:olm and splendid precision tfh»f- Prelude to the Russian drslr:man.’.t"'cnm d { ;?hlarmatn‘dp :\'gzqa\:'(fll received. To fol
n addition to the above M 1as long been famous. The: s Punishment’” ...... ' e an sehar, fo
tion. Mr So i contribu- | ist& also won favor, the singi he- solo- Witmet and. Warandols trom Rachmanifoft it the band had a bit of humor, ren
inter usa is looking out for the | Misses Hoyt in duet bei: gy 1 0348 it s ing the melancholy,, Ui ?’” o b
the. el;:? of (;:helr boys and has invited | Pleasing novelty Missgl-i;axl')ggxtr'xg‘::a”y (z) g‘"' Ao R s 2 \'el'sioél Lt){x e tu t‘x;'
oseph’s Industrial voung violinist of i ¥4 (b) March, “The GI . country,”’ an ere were numero
School band | of much promise, was ap- Navy'’ oy of the Yanxes Qications that hubby was overjoy

of Millbury to attend the nfternoon |Clduded warmly, and Mr. Clarke's cornec ~ Fantasia for vioiin edidiveavradisisodsidens

plauded warmly, and Mr. C
i : . Clarke’s corn Fantasia for violin, * 1y Souue )
ll;lmmnn a:n:he T?:epelr).:?ldOt;\ jbe_Bous l‘;:‘)"l'(;"-“;"'&“s“gelsii‘:lelxl‘.ed Ir{“}ngl’ge;‘tmxi"?rdbrﬁs M O‘"' e égu:gdZleﬁ t]]f.lillgt)z%f]}:(te' number was__ ‘‘Scherzl

- W te 0 o Calri y P Q
ed the invitation snd will a’:fe:?ﬁ”t; .:3: tg:aocgrx;g%;%m-r?f : ?:r the m'esentativ:;qul Rhapsody, ‘Slavonia’ [ 3‘\3735"““%‘&9 rt;?iln!(e);e(}mf ) he." 'R
body. -} : LA § ‘from his former Chlneage floral emblem & o g 'same ‘“T'he stars and siripes forever.”
: . : resident of this city whlceh ;"a.let. now a - the opening bars the aud‘i) nce appla
cepted with all the grace d Sousa ac- | simultaneously, recognizing the most.
ate surprise of € and appropri- ular of all the march king’s writing
a diamond broocsﬁ gm&-donna to whom ‘ this sort. 5

s Just been thrown. | Miss Hardeman played “Gypsy dan

/ At the evenin :

\ and enthusiasti § concert another large i Nachez, and was called out again toH
/ ¢ audience was preseh ’ APt A
\ / { fa The same soloists appcared and a it | Gounod's “Ave Maria,”” with ha.r? g
m again paniment, one of the most effect:'g

-~

shenee

were welcomed cordial
certs the profusion %}Y.Mfotregot};mco"-'~ bers of the afternoon. She playi
inarked feature, Mr. Sousa abafing ngtha ( before she; wag pern}\{tted to bow he
S N =4 acknowledgment, er gown was
4"! ; hlucla meseﬂﬁlt)ne. s 4 q N
: e~ ¢ ‘ Tiszt's 14th ‘“‘Rhapsody’’ was the
g R A Y g | {ing of his well-knon ge“emsggﬁ‘;fs‘]\‘s ‘ number on the program. /
ICERT BY SOUSA’S BAND. ' |respect, [rh¢ concerts were SACCCSS ocal ‘ The night program opened W
i s | | handled by Mr. B o programme . fol- overture from Wagner's ‘““Tann
' ! Fmanager. The eve! X;htoh meet(s‘ with tl‘le approval of
| |lowst I ences, and was given superbly,
'.. Audience at Boston Theatre (;)v ture, "Tnmmanur"-....‘.d'._.....-....\\'cl‘g;: gt ns came Mr. Clarke’sgcornet Iglo, a
Hears New and Oid Favorit By solo, *'Showers of GO Lcpee-< et Lstablisy 1 by him, “Showers of gold,” displ
vorites, pert L. Clarke. Stea a :
4 : Mr. uer“People Who Live in 27 Cuttin B U rigse [ g‘xe exceltﬁl;tt ..techg\llq of 'tl}e P!
' : Sou 12 Buye, s ! e versatility of his musiciansi p.
A concert by John Philip Sousa and| Surequ ‘/1‘”,1‘/13 1[/% M’I‘hg odd, new f‘t‘Bagchantnuan:
i o | g ﬁ’:.d L, 'V ‘ \ r. Sousa was offered next, and
§ famous band attracted a large audi- . : =349 Ao L 2. Y %3 an interesting study. Tt is entit
ce to the Boston Theatre last evening. ¢ rdlals.’” pli! wholgv: 13‘ glgss houses.””
fne program was as follows: 1 ; i T el t wou ardly do to prophesy.
X $ Bheinet: & i e v g g \ N AR 5w N influence an election, if piayed.
‘&.:;'n Tempered Clavier, Choral and i C"";ﬁn;.':ﬂ Tt JTAM, 1'{:‘~‘- 3 s 5 cert just before, but it certs
g T ORT R TX P PR LLE LY, ch | ARmenT" oot et igecond T LR gound good to some men in the
: S A e o g e .t ....Bizet who were bemoaning the fact tha
Three 2 |  SAN 1 is a long way off. ;

o N A imsherger ' : h
o veesseosnssisssMOUSE] “Fate’ Q,ﬁ-; Giory ot NP;’?.&uu DE& 20 ‘90‘ The encores were plentiful, s
(=) h‘hl. ”.(ﬂ‘;d!. “The :,unn"oﬂuv- Fantasie for violin, *‘Romeo ‘“d,.{'&elltm' .Alard T ¢ E(']Fvl;enrgﬂsae:nﬁgg‘t R e?nreed tlg 8
o) “Cume_fe Apcedte”.. AL G’ cearere it iiorence Hardeman. o, They gave. for enchrd a Frengh | r
isses £, T o ml 1/ s | en a erman, as - in e
mw”- Liebestod m-oz:mmu ;a'd S\f.v,w‘c B & , — R ' t’{‘hey(‘ v:‘ere btﬁomlngly at“t;x i
‘ afternoo performance, o
Minuet and Farangole from Suite, . Bizet ; evenin wns were blue.
e e St R hacide | SOUSA DELIGHTS [P e .
CNavr (new) e e R B AUDIENCE\'" . |sensé, prelude to the Russian
LARG 5 “Crime @nd punishment,” Raek

- " 58
: Vielin '!l'.m:h!-nﬂmm . ..o 000 Sarasato ] R was the next number by the
at of Sousa’s tolling of the bell in this pecul

Florenee H ’

Bhapsody. “‘Slavoyia” (new) . Friedeman }

Sousa's popularity and th usual  musical . writing alm

X vidual artists were Miss Fran- Band was attested at the Boston The- ghiver thrb&xsh t Slisgener. ogt “
A

ces Hoyt, soprano . Miss Grace Hoyt, atre last evening by the enthuslasn& derous, uncanny weork. g
; o | with which a large audience receive But it is just short enough to les

ber on a well-selected concert mind ’ studying it and mot p

were the en- final judgment upon It. :
3 “umemug'ed the gredl " After intermission the ?ll;lat .1:

Sousa, as usual, W : ' ol
, was liberal with | cores. and: o good-ndturft FA gy ! the “Minuet and

and in addition to the num-/ | bandmaster’s response i second suite by
ranged programme was nearly e “'Emr’ acte,”. Helmsber:

. The singing® of- Misses | anch, “The glory iy
.llg“mxll:gft l:mtl Grace Hovt, th ’:'w}nleh was enthusiastically
golos by Herbert L. Clarke, | Vilperpetual motion’’ was an:

P f Miss Florence tite. f
‘v‘{:l'l‘ndx;‘l:ilgéggh%“o“ .with the em.hu:; : ml:l:‘so‘mggmgn pladyed the
. nd. Sousa's new. H .
] :n.::c;'cc‘f. ’1‘:\% 't(‘;:mg"- &t tﬂ“. ::nkee\ gnod-Aol:.r?i‘ e:;‘dn -lam t
vor pecame immediate’y T “To a wild ro '
ek the clder n;;roﬂtelw ol | . .
ns recalls. :

and sevV
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SOUSA’S BAND.

i ] | March King Stirs Audience to
SOUSA BAND CONCERT. || Great Enthusiasm. |

There is only one March King, ¢
g 3 ) g, and
ourt Sguare Eics .
Andlﬂl(‘;‘ (*'I‘u:u-(l::‘ﬂ“d Tyvo- !th('lo is none to dispute the title with |
ear C » | John Philip Sousa; consequently, last |
l night's program by Sousa's band at
i the Court Square theater was liberally
i besprinkled with Sousa fnarches, and
the audience, which was of good size,
felt*that it had received the worth of
its money. The marches were played
principally .as encores,- and included
“El Capitan,” “Free Lance,” *“Fairest|
{of the Fair,” *Stars and Stripes," [
“‘Mnnjmtt:m Beach,” and of course the
“Stars and Stripes’ aroused the great- !
est enthusiasm because of the stirring |
<»I)11‘g;\t(|§ for piccolos and brasses. §
The “Tannhauser'” overture opened §
the program and demonstrated that |
'tho band can play classical music as !
:\\'vll as Sn‘usn marches. The clarinets !
|| were ("i‘]u-uull_\' prominent in this num- |
{ ber. The “Bacchanalian” suite, a new
o :3ml original composition, tickled the
faney of the audience. It opened to
the li\'nl:y popping of champagne
{ corks, indicative of a merry company,
the music being pitched in a blithe-
some key, A more rollicking tone
characterized the ‘““Rhine Wines,” and |
a mellow effect was obtained with®
muted brasses. The “Whiskies' were |
{l characterized at first by staggering
notes, finishing, however, in jig time, |
s thflt showed the exhilarating effects of |
Irish whisky, or was it Scotch? The!
‘ “Cordials” introduced mellifluous otnes |
,:.UHI. was replete with sensuous music, |
f indicating that the bacchanals had |
; finally arrived at a well-mellowed con-
aad dition. To an imperative encore, Mr.
ba I Sousa responded with his idea of]|
“Perpetual Motion,”” The prelude |
drama was

T T/ F tablislzed n most. C Zf’ﬁ J
a,’;}‘ N;;s;iaperﬁﬁep’ymﬂi ot AW

Large
wheater to
) S, £
l:‘:::nin" for the seats near the front
'whi‘('l\ it is prndent 10 Jeave vacant at,‘::
.band coneert, Court Square theater \\n.t
well filled last evening for ih.c concer

by John Philip Sousa and his fnmn‘\m
band. The assisting soloists were Miss
3 \ H e 2} -

Frances Hoyt, soprano; Miss Grace Hoyt,
mezzo Soprano; Miss IPlorence }‘lm*rl:o-
mann, violinist, and Herbert L. (.Imi.{.
('orm-t‘ist. The concert was exactly like
every other Sousa concert, full of snap
and go,-and vnmpnpn(lw] in eq\nmhllt_‘ g:(:‘
portions of classcial works .m'ld. I‘lg ' (.-
| pieces. Sousa thie composer was well rep
resented, as a matter of (-m_lrse——ﬂmlt 1:
\\-h;\r people have been going to ‘f’“

ﬂwv.é many years. There were old ,fmor(i
in-f; dating back to '_‘Iul Capitan rm“
estars .’mﬁ Stripes Forever, and “!{)u: )
‘novelties as the Bacchanalian suite, - (Qi
Jo Who Live in Glass Houses,”  and
}'Im new marclt,. “The Glory of the ?mﬂl“l.('
{ Navy,” which seemed to be as thoroug 11,\'
rolished as the old fn\'nnt:\s. "‘l‘l'\e \:)11.)
thing lacking was a North Pole l\\q;. Ste pi
4 with Cook and Peary themes 10 h\f}ipnr
harmony; Mr Sousa will doubtless have
that for next year. . ¢
The program opened with the Wagner

\al Y . « ) " O ‘.
«Tannhaecuscr” overture, an effective mnr

bor for band, even thouglf the violin figures "
sound oddly on’ clarinets—there is as wuch |
difference ‘as bhetweel A cascade and a

flight of stone steps. But the \.n'us:mg |l:|\(§
L) snporh oportuniy. and it “.nH not -1 g

lected, An cncore bronght out thn-' '
Capitan” march, one of the best Sousd
has written, Mr Clarke shn\\'.ml'n h}'\l“l.ﬁlnt
tochnie in a solo, *Showers ot Gold, u;».mi
posed by himself, and for vnmrn_ph‘\_\m._
variationg on_“The Cavnival of \‘n-nu---,‘
The Sousa suite was not meant, nvnrlon_tl,‘\.-
for the prohibition belt: there arve t:-m‘
m(m-nwnm.’(leivulwl respectively to the

I champagnes. the Rhine wines, the whiskys
and the cordials.

to Russian

{ mann.” Even this did not satisfy and ihe

singers responded to another recall with
“The Merry Husband.”

The first half of the program closed with

: .4 il a dramatic tone poem by Rachmaninoff,

f“ﬁ A ‘SS" i “(‘rime and Punishment,” written for Dos-

Fo s > . STy g i toievsky's tragedy. One conld not always

i A mh T ST AR A i be sure which was crime, akd which was “

- b 20 : i i punishment,. but the work deserved better | yjete  with  melodramatic TN

14,3837 : ’ s . { than to be follo“-ml by “Faivest of the | and indicated that Rachmaninoff |

' | Fair." with five trombounes lineq up at the .

' Sousa's Band. ,‘,',, -
s jus ay Sousa’s. , RARLL
No band plays just the way So : ‘
o dzes and a characteristic Sousa L
hcert was given at the Broadway i » uus A BONGERT'
atre last evening, arousing the au-} N ?
ce to an enthusiastic pitch, Stir-4 :
marches were given with a dash {; 3 o——-———'l ek ey
iq verve only to be expected under{. A good ;su.e’( i he P ey
gy inspiration of the magical baton lsousa "l\‘l‘d }1ns h:;:(e e Lud shonsied ]
§ at bandmaster. All  the}| Mugic Monday alv i vl
;‘t‘;mgr:n the programme were en- liberal applause upon a plt'?gr:;‘mn:g allllls’- &
. of them more thani eral variety ranging from the Ta
L e «\My Wife’'s Gone to the
ce. An arrangement that was ap- i er overture to y o
iated by the audience, or at least, i Country,” Wwith voeal obligato. 8o sh
t part of it not familiar with alllf was well represented as composer oOn
sical numbers, was the displaying}l e program both in olq am}‘ lf‘ew n]‘]m:_
a card on which was printed the bers including «gE1 Capitan, 'Mnn e
title of the encore numibers. The con-H o 0" pagch,” “Stars and Stn'pcs “For-
jgert opened Wity the overtare from “ever,” and the Bacchanalian suite, 3 Peo-
Tanuhauser. Wagnet's . mhsele e ‘bple Who Live in Glass Honse:s, and
yed with splendid effect, and for 80} ,} . pew march, “The Glory of the Yau:
R Ry i i ? 8¢ i kee Navy,” which geemed to be as fao-
e tollowad. 8¢ 0L 1ghly relished as the old favorifes. i
\ The prelude to the Rus- roughly re L tho WigneS
. rorime s St o pmgn]u_nhopcnea“ in a\l- one of the t
i rkable || number, which was 4% the
the he;:;:: there |l best of the lot. Cornetmlt Cl,"él]‘e v:::o;“o‘;
, b io  in his solo ‘‘Shower
«The Fairest of the Fair,” || fine technic ! ths B
w:ll‘::;n th'ghsolo parts were played || Gold,” ghid.l hle (;ffoll‘g:‘ggeby’r‘;&rlas ;32: |
et’s inter-| on the Carmva g e. {1
s b re | sui -as accompanied with great pop- |
minuet and farandole we suite wa ied b AL
«My Wife Has Gone to |l ping of corks and other demonstrall M
the Country” and by Amina. Thel that would arouse 4 thirst——eve'nd ‘1,
new march, “The Glory of the Yankee |} T,ceds, and for encores Was ‘f'ollowe. ly-
iNavy,” by Mr. Sousa, met with in- } «perpetual Motion” and The Diplo- |i
& t’snd hearty appreciation, and for mat.” The Misses Hoyt s‘ang ? pl‘eas- 1
" sa’s “The Stars and};,, from German’s “Merrie Eng-}
. l'an encore, Mr. Sou ing duet fro ; > Eng
jiés Worever” Wes pléyed wilH-41S 1and’’ and for encore 4 still m(z}‘e pleas g' |
N ';:‘lt, -pnthusing the audience. Mr. pumber from Offenbach’s Contes d k
e hiad to OB back With SHOHSE Hoffman.” The first walf of the pro-| -
s _compositions, - Washingior wi‘h a dramatic tone poem g
h i ram ended y
“ T Jast band MR lg) Rachmanainoff, “Crime and Punish- |
fslavonia.”” Herbert L. Clarke was || bY 0% witten for antoierskey's trag-
: lo. “Showers of | ment,” writien 3
IR & corn R aman hich was one of the mnoble
I Gold,” showing his remarkable zklll (:1(3‘)"‘,1 b‘:r; D lielotl Sy it
v \ ore “‘Car=- 4
fin_the cornet. As ani"(aer:]co part opened with the piquant minuet
E B o o Frances s ' dole from Bizel's gecond suite
}  The Misses Frances and Grace Hoyt, || ana farandole fro g
%oprano and mezzo-soprano, were || for orchestra. A SousaY\Y e o
‘heard in solo and duet work. Their }i “Glory of the Yankee 2 8'131,] e .
‘first number was from the opera | gtant favor and was wildly €
Merr ’ / ved || Mi - a young violinist wio
«“Merry England.” This was followed || Miss Hardman, ¥ T Y
"by “Merry Husband” and “Contes || pandled her iustr})ment wi b Tex
D'Hartman.” . vor, won the audience by the -das ah
Miss Florence Hardeman s_score(} a | virility of her sts‘l‘e, She gave ﬁrslf. the .
fgecided triumph in her violin solos. =:_.___,____,__._.—-—____.__.....:._M . 1l hive wines ".v]‘\‘(?‘:“ w'm_
ghe played e L SDlend‘d G()qu'l-AlaI‘d b ind J“.}lst f?'IIII | ping of corks :I,lnl heverage ﬂal‘_l.\' 15",‘\:»“ “:l
tone, and had to respond to two €N}, ;. and for encores played “Tae \}\ . heverage: on his N\{‘."“‘,‘.,‘,L(‘P\, l’:\l\llli‘l'll‘i‘l‘{‘:!
Qi - Her b e Rose” and a Hungarian dance. The can call his .xul“ﬁ ”\1(( “\-:::ﬂfull‘:nvm.l by
s Guanot-pas e _“Tg‘ R Lae closing number was & brillinnt_rlmpsod?' I l'u- \‘ﬁilfkl—.}l“““ﬁ{»(-.—';.'l‘mu| “Motion™ and
Qe sad Sie o Jrugee py Friedmann, “§lavonia,” which T‘ho‘ 3 !-\;;t'-o.\ Lance,” ' The Misses Hoyt sanz a
Dance,” & favorite of all violinists. ed the band as at present -cgusmultml | Dloneing duet from tosman's ".\['lrli:;‘“l;;:;
| . : 188 28 i + encore gave o4 melodlous
| it e standard Mr. Sousa L sland,” and for encore gave dious
q:l'l(:ml;;p i::?l.ltltll:\ill(". He himself is 8250 number from Offenbach’s_‘‘Contes d’Hofl-
| i\ﬂ‘erth'e- and fetching as e\'(ir m\f«: ;rl\‘t;’oﬂ“"
‘ iher ause of the atte
) A oA r I e BT LT VY UL f the hh(‘lﬂ\ ﬂD[)liluS(’ ; ‘
Newspaper Cutttng purean } (‘)‘_“ directed toward the popular band t
master. |

JOHN PHILIP SOUSA

il
s
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SPLENDID CONCERT.

must be of the

T

B+
o

~ | sung together

‘Sousa’s Band Welcomed and Ap:-
| plauded Liberally at the Boston
1. Theatre by a Big Audience. '
The magic in ‘the name Sousa and

|
|

8

r uses were much in evidence at-
“g:, Boston theatre last night; the first
| wing a crowd to the playhouse that
ifilled every seat, and the other direct-
dng the tones that were soft and low
one minute and clear and loud another,
‘but always harmonious. With Boloists
ito vary the program it was a delight-
‘ful evening of music. That the audi:
%:;oo thought so was clearly evident §
the manner in which the applause |
wotdnuclknumber. a.rtlé:ull‘?ry ll:h 4
ew Navy march an 8 o |
“Maidens Three. o

| My Bousa knows Boston audiences |

& and he knows what they .{m g0
#i all planned his secondary p am,
the encores, which bf' the way were
A8 numerous as the selections originally
;m:pped out, and therefore the spirited
marches ‘that have made the band and
its dlrector famous were played, some
. & second time., So with these as a con-
to th

it

¥
i

trast e numbers from some of the
»Wrs A#tc as Bach, Wagner and
t.

e a delightful entertain-

- e singing was by Misses If‘nnceei.
and Grace ‘Ifoyt, ‘the former a soin-ano;,
‘the' other & mezgo soprano. It was
The ?vldenee of their having'|

or.a long time was ap-

, nt, for the rhythmic flow of their
Volces was withaut a flaw. Thelr voices
nded adm and their songs fmer-

Vi

,lh use they received.

. Clarke, cornetist, and Miss
Hardeman, violinist, wert the
ntental soloists. . Mr Clarke played
ifn the concert and as was ex-
i his solos were given with g bril-
' that wt;‘n him a

5 o
o

‘m:ﬂc in the wand that the band-'{

SOUSA’'S BAND APPEARS

AT THE HIPPODROME.
large and appreciative audience ||
greeted Sousa at the Hippodrome lasi!
He was generous in responding

A

night.
__to encores, and it was distinctly
<« night. “Harrigan,” ‘“America,’
‘and Stripes” and ‘“Manhattan

were exceptionally well received. Her-
bert I. Clarke, the cornet soloist, was
;i_n good form, and Virginia Root's “Annie
"Laurie” brought the house to her feet.
‘ ¥lorence Hardeman, violinist, won much

applause.
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Battle Creek Music Notes.

BartLe CREEK, Mich., December 17, 1909.
Battle Creek was favored recently with another visit

by John Philip Sousa a

front of the stage.to address the galleries.
The second part opened with thé piguant
minuet and farandole from Rizet's secont
suite for ovchestra, which also was: ill-
yused by being followed by “My Wife's
\/ Gone into the Country”™ orchestrated with
rude  laughter. But the Helmesburier
“Tintr’ acte” was pretty, and the “Glory
of the Yankee Navy’ was enthusiastically
ll'(‘l"(‘i\‘(‘(l, The encores were ‘‘Stars nng
Stripes Forever” and **ManMattan Beach” !
Miss Hardmann, a .young violin player?
who caught. the .interest of the audienge
| from the outset. played the GGounod-Alard
- “Romeo and Juliet™ fantasie with dnsh..
{ and for encores played “The Wild Rose”
{ and a Hungarian dance. Her technie is
still immature, and in the fast passages

a Sousa
! “Stars
Beach”

she has many pleasing qualitics, - The clos+
ing number was a bvilliant' rhapsody by
Friedemann, “Slavonia.” The band is well
up to its old standards, and Mr Sousa

impressionist school. |
The prolonged note of the finale was|
a wonderful bit of delicate execution.
The Bizet number, which opened the!
second part of the program, was played |
in a musicianly manner, and Mr. Sousa
responded to an encore with a humor-
esque on “My Wife's Gone to the|
| Country,” which set the audience to |

' ¢huckling with mirth, especially when |

the clarinet piped up in the refrain |
in the thinnest of tones. It was a|
capital bit of humprous music, and in
response to an encore ‘“Amina” was |
played. Mr. Sousa also played his |
latest march, *“The Glory of the|
Yankee 'Navy,” and though . it hore a |
strong family resemblance to hisother |

A A 2 . it marches it was none the less popular,
ghe is somewhat given:to scrambling, 'but : i

| as there was the Sousa rhythm and the

Sousa drum beats, also a “tune” that |
set the feet tapping and the head

swaying in unison with the instru-
ments.

has lost nothing ()'f hi§ ‘old-time cnergy.
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nd his splendid band. Years of

travel and ceaseless work do not seem to lessen the en-

ergy of this noted conductor.
is ever evident in each selection he directs.
control of the entire band by his graceful wielding of the
baton and the many original and clever movements used
by him make his worldwide fame thoroughly

Mr. Sousa’s musicianship
His perfect

justified.

ll.le assisting artists with Mr, Sousa this year are the
Misses Hoyt, soprano and mezzo soprano, and Miss

Hardeman, violinist.

her audience in Battle Creek.

brilliant violinist,

The latfer completely captivated
For one so young she is a

|| as cornet soloist and he played a new |

| display his wonderful execution.

'tions, and getting in his wonderful high |

| pleasure.

|| lsecond encore they sang a merry lilt,
‘entitled “The Merry Husband.”

||  thusiasm as violin soloist.
ling is nervous and firm, and she pro-

'which was played with much delicacy

characterized by a barbaric clash of |
sounds at the finale.

Mr. Sousa retainS Herbert L. Clarke

selection, entitled “Showers of Gold,” |
in which he had full opportunity to|

All |
the coloratura_ of which a. cornet is|

| capable was brought out by Mr. Clarke |
/' and he had to respond to an almost !

frantic demand .for an encore, playing |
the “Carnival of Venice” with varia- |
note on the finale. The Misses Hoyt |
were the vocal soloists and gave great |

Their voices blend harmoni- |
ously, and though the mezzo had a |
slight cold, which affected her upper |
register, her splendid alto notes were
heard to advantage in the *Contes d’
Hofmann,” their first encore. For: a

Flor-
ence Hardeman created a furore of en-

Her bow-

duces excellent tonal results, espe-
cially in the ballad “To a Wild Rose"”

of expression. To a second encore
she played a Hungarian dance with
great brilllancy of tion, . Miss

enalis: dazzled the

The rhapsody, ‘‘Slavonia,” was |-




————

FAMOUS LEADER AND COMPOSER
HAS SMALL AUDIENCE AT
POLI'S—GOOD PROGRAM,

R —————

To an unknown and obscure Slavonic
feomposer was given the place of honor!
upon the program rendered by John
Philip Sousa and his band at Poli's]
yesterday afternoon. Ever on the look-
out for the new, seizing with unerring
foresight upon that which is adaptable
to the demands of a fickle American
musical public, the national bandmas-
ter selected “Slavonia,” a rhapsody by
Friedeman, a3 the finale of each con-
cert on his now closing continental
tour. Touched hére and there with
the hand of & master, the folk songs
of Slavonia tinged with the plaintive
call to Hberty, ciose with a burst of
{ patriotism from cornet, trombone and
plecolo. It was In the Interpretation
of this rhapsody, perhaps more. than
in any other part of the program, that
the real test of the band arrangement
was seen and It brought to a close a
well-rounded program.

There Is no mistaking a Sousa pro-
.gram. His personality predominates,
Huardly as spectacular or emotional as
Creatore, there 18 no mental intoxica-
tion apparent. Rather does the band-
master touch the strings of altrulstic
emotion and patriotic enthusiasm. It
was just that sentiment which was |
brought to the front In his new march,
“The Glory of the Yankee Navy,” chaf-
acteristic of his earlier compositions,
with a somewhat different ‘movement,
but still reminiscent of the long line
Eof- Sousa successes.

{ Hardly had the volume of applause
{ reached its helght when  the band
‘ swung into the ever-popular “Stars ana
! Stripes Forever,” the least of Bousa's
!pnlrlouc works, and which has almost

become the national air, The applause

indicated that it has lost nothing of
t its popularity.

The program opened with Wagner's
i overture to “Tannhauser” and in re-
sponse to an encore, the band gave
what is generally considered the lead«
i er's favorite compesition, “El Capitan.”
Herbert L. Clarke, 'who s long been
known as & master of the cornet, gave
one of hls own compositions, “Show-
ers of Gold,” a dellghtful solo, which
he followed by "Dr Sweetheart,
Dream,” by Bert Fulton, the Waterbury
musiclah,  Both were spiéndidly ren-
dered and enjoyed. -+t TC

Then  came the heghln.alies i
“People Who Lives in Glass Hﬁl“'
It was an attempt to illustrate nation’
characteristics as portrayed in the
wines of the countries, Starting with
the “Champagnes,” the light merry
dancing airs of southern I'rance were
follgwed by the “Rhine Wines, thei
tolk 'songs of the Netherlands and-cen-/
tral ‘Germany. These were Su ceeded |
by the slight tipsiness of the|
“Whiskys,” and Scotch and Irish melo-)
dies, the bourbon of Kentueky miﬂgled‘
with them, Finally came the “Cor-|
alals,” In full roinded tones typical.of |
‘the moment when all is mellow and/
i merry. It was & successful composi-,
‘ tion and has become thoroly popular}
thruout the tour: The encore number;
was -“Perpetual Motion,”” a humorous

umber. A
n‘m.‘:;e Misses Hoyt sang three light)
and happy songs, the first in English
from “Merrie  England,” another in
French, “Contes d'Hoffman,” and the
third in German, “The Merry Hus-
pand.” They were much enjoyed.

“The Fairest of the Fair,” a popular
selection, followed Rachmaninoft’s
| “Crime and Punishment,” a heavier
composition With spectacular effects.

Bizet's light and airy minuet from
the “Second Siuite” was followed by &
grotesque and humorous arrangement
of “My Wife's Gone to the Country.

Miss Florence Hardman, &n accom-
plisheq violinlst, performéd the famous
nm::}o from “Romeo and Jullet” sat-
isfactorily snd to the emcore respond-
ed with “To a Wild Rose.”

Tho, small, the audience was. en-|
thusiastic In its appla and includ-

r

t

o p lovers of
ed several prominent music | known that this city first greeted

! John Philip Sousa as a band leader

the eity.

R

{one descriptive of
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VISIT T0 BRIDGEPORT
An Incident Preceding Last/

Night’s Concert at Jackson’s
Theatre That Recalled It.

Last cvening at Jackson's theatre
was brimful of music, as Sousa's band
played alinost continuously, for as
soon ag a regular programme num-
ber was finished responses td) encores
immediately followed, and Mr. Sousa
was very generous in this respect af-
fording the audience opportunity to
hear a number of his familiar and
stirring marches played with a vim
that evoked energetic' applause. _lt
was a most enjoyable concert, and in
addition to the band musie, the au- .
dience derived great pleasure from
Mr., Clarke’s cornet solos, the Misses
Hoyt's vocal duets and the violin |
playing by Miss Hardeman. All these
artists were heartily encored.

Among the encore selections was
‘“Perpetual Mo-
tion,” and the band’s rendition of
“My Wife's Gone to the Country” was
so amusing as to keep the audience
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THE MARCH KING.
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laughing. Of the various marches
played the ‘“‘Stars and Stripes'’ aroused
the greatest enthusiasm. ¢

The band’s rendering of both eclassic
and lighter music was uniformly ex-
cellent, and Mr. Sousa conducted
without frills or any of his formsr
noticeable characteristics.

An Iateresting Incident.

Before the concert, Mr. Sousa re-
ceived George B. Bunnell, L. M. Rich,
and a represeniative of The Standard
in his dressing room. John Graham,
manager of the band on its New Eng-
land tour, presented the visitors to
the famous bandmaster, whose at-
tention was directed to the fact that
he played his first concert in this city
at Bunnell’s theatre, in 1901, the first
ticket for which was sold by Mr..
Rich.

Mr. Sousa was conductor of the

Washington marine band, which later |

was succeeded by the United States
marine band. Permission to make a
tour was granted by President Harri-

I son and Secretary of the Navy Tracy.
i| New Haven was to be the first city to

hear Sousa’s band, which had been
extensively advertised. George
Bunnell, by a display of enterprise,
induced Mr. Sousa to appear in his
theatre, now Poli's, that afternoon and
thereby got ahead of New Haven. So
Bridgeport was the first city to hear
the, first band, conducted by Sousa,
in this country. i
Mr. Rich showed to Mr. Sousa an
old picture, the first taken of the
original Sousa organization, and he
was much interested in it. The great
band conductor talked enthusiastical-
1yl of the early history of the band and

his democratic manner and pleasant-

personality impressed his visitors. His
first concert in Bridgeport

that his venture was worth while and
led to his' retirement from the gov-
ernment service. He has made a
fortune with his band and is rated as
a millionaire. It was not generally

and heard his organization before any

| other city in the country.

A very/pleasant quarter of an hour
was spent in the dressing room of
the bandmaster, who recalled the in-
cident and corrected statements as
to dates and conditions. The tour was
made in a special train and it was
more successful that Mr. Sousa had
hoped for. It is nearly a concidence
that his band should terminate its 36th
semi-annual tour in Bridgeport. A

drome in New York city next Sunday

disbanded until its next - tour.

Sousa is always certain of a
rece o;,m Bl’tdl':pgrt‘. wh

(.' ‘madrched

| cores, ‘‘Perpetual Motion,”

| whose opera ‘“Tom Jones' proved over

O ‘ ﬁﬂ:rhtm
. at the rate of speed set fpr
them by John Phillp Sousa and his

{| bandin playing the Pilgrims Chorusiat

Jackson’s theatre  last night,. they

i -unghiﬁbe marching yet without get-

ywhere. However, Mr. Sousa
rglented a little towards the close of
the overture Tannhauser, which finish-
ed in the usual burst of brass and glo-

Y.

Right afterwards the band burst in-
to a beloved Sousa march with rythm,
vigor, swing and spirit. “El Capitan”
was the selection. The audience
which was fairly large and very en-
thusiastic, warmed up to Mr. Sousa
and his band right away and there
wag the best of feeling on all sides
thenceforth.

Herbert 1. Clarke, cornet soloist,
i made & most tremendous hit with his
theme and variations ‘“Showers of
Gold.” He showed a marvellous mas-
tery of the cornet and his feats on
that instrument were a revelation to
many in the audience, For an encors
he gave “The (Carnlval of Venice,”
with variations.

A capital novelty, one 6f Mr. Sou-
sa’'s latest compositions, was introduc-
ed in the form of a suite:“People Who
Live in Glass Houses” (and don't
dwell there long) I. e., the Cham-
pagnes, the Rhine Wines, the Whiss

seys and the Cordials. Openlng with
the popping of corks and the bubbling
of France's bottled sunlight, the suite
proceeded to a sort of ‘“‘Die Wacht am
Rhine-Wein,” thence to a nipper of
Scotch and wound up with a perfect
procession® of Creme-de-menthes,
Chartreus, creme-de-Yvettes and
Peach Brandies.
and
Free Lance.”

A vocal duet, “Come
was sung most charmingly by the
Misses Hoyt. The music is the compo-
sition of Edward Germhin, the writer
of delightful old English melodies,

to Arcadie”

the head of America, I'or a duet the|
Misses Hoyt gave the delightful bar-
carolle from “Tales of Hoffman,”” ex-
quigitely sung, and also “The Merry|
Husband.”

Then Mr. Sousn anr‘f his hand played
Sergel Rachmaninoff's terribly doleful
C-Minor Prelude. To admirers of the
modern schoonl of muslic it was delight-
ful; to others, it was an enigma. The
program states that the music is the
prelude to the Russian drama. “Crime
and Punishment.”” One old lady who
doesn’'t care for FRussian music, re-
marked that the crime was on the
part of the oand and the punishment
was the audience's.

‘| which made an instant hit' with the

was a |l
great success and it made him feel |

concert ‘will be played in the Hippo-'
night after which the band will be |

One of the big hits of the evening

There were two en-|'
“The )

oty ifut Gy

1l
|

SOUSA’'S BAND.
3 1

Delightful Coricert at Jackson's Thea-
tre Last Evening,

The appearance of Sousa's band is
always welcomed in Bridgeport, but no
more delightful concert has been given
by that crack organization than was
the one given last night at Jackson's,
which was thorough® enjoyed by a
gaod sized audiengcg, . o7 \
- Ah yencptgz was demandéd to fearly
every nu ang eyous response
was mn’dg: l?e. en‘ m'lnevltaelm be-
ing marches of the well. known leader,

large gathering of music lovers. The
leadership of Jghn I?hillp' Sousa has,
resulted in a wonderful band, playing
in perfect harmony and as correctly as
possible. feig
As encores ,‘o the regular program
there were. ' given . El Capitan, The
Diplomat, ThHe Fairest of the Fairy
Stars and, Stripes Forever, Manhattan
Beach' and the Glory of the Yankeée
Navy was repeated, .so .enthusjastic
was the encore. | | 1 5 onyn ;
Four. soldists of rare ability aided ih
the program,

and an encore was required, while the
Misses Hoyt in 'Come to Arcadie,
pleased  immensely, and as _encores
sang Contes D'Hoffman and, Merry
Husband. > ‘ i

The violinist, Miss Florence Harde-
man, made a. marked impression by
her masterful handling of the instru-

ment and her rendition of The Romeo. ||
and Juliet T'antasie was so beautifully |!
done that there was an insistent de- |/
mand for more and she responded |

with To a- Wild Rose, and cloged by a

fine execution of the difficult Hunga- |/

rian Dance,

The Glory of the Yankee Navy, one |/

of Sousa’s new pieces, won. instant

favor, while the Bacchanalian ' suite, ]

I bandmaster

:nlziinoti to this day.

t During

A the Goun Jard

JuHet" fantasia for «vlolin as played by
Florence Hardman, & charming miss.
SHe played extremely well and merit-
ed the prodigious encore she received.
n reply to the applause she rendered,
Edward Mac Doweil’s “To a wild
Rose,” with perhaps a little too muech{
fervor. The composer’'s directions are,.
“With simple tenderness.” 4

Blzet's intermezzo, minuet and far-'
andole from the “I/arlessienne’” guite
were well played by the bawad, which;
gave as an encore that dellghtful clas-|
sle, “My Wife's Gone to the Country”.
wlth;ariatlons by all the instrusmts ~
Then®came the great hit of the band,
“The Stars and Stripes Forever.” True|
to the Sousa tradition, the six tromi-
bones llned up at the front of the
stage and raised the audience, not
alone spiritually but by physical vio-
lence. Anyway, it was very stirring.
The audience simply would have an-|.
other encore and ‘“Manhattan Beach”
march, ever popular, was given. The
rest of the band's numbers, program|
and encore, included: Entre act,
(Helmsherger); march, “The Glory of
the Yankee Navy:" march, ‘“Fairest of
the Fair,” and rhapsodie, *“Slavonia,”
(Friedeman).

Mr. Sousa is a dignified conductor.
Before the audience, he is very cool
but the playing of his band shows that
his ravings and sweatings have heen
in rehearsal and are not reserved for
the benefit of the audience, as Is Gre-
atore's custom. Sousa is the king of
American band leaders and the visits'
of his excellent organization should be
welcome not alone to musie lovers but

G. C. W.

to the public in general.
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ISOUSA TALKED OVER otD| |
TIMES WITH G5, BUNNELL{

Famous Bandmaster Made His’":;"
First Appearance Outside of |
Capitol, in Bridgeport.

e e o,

John Philip Sousa made his
Public'appearence as
outside of the District
right here in Bridgeport, 19
ago next April 4, and the memory of {4
that first visit was brought back. to {4
his mind last night very vividly. L

first |
a bandmaster, |

First Concert Here.

ited States Marine band,
| sident William Henry
ministration,
| G,

under Pres [}
Harrison's ‘ads
Through the oft’or‘téi-ida
B. Bunnell, the loecal
manager, President FHarrison yve g
| Sousa a speclal leave of absence tod
{take his band to this ecity, and e n=g
certs were given here, New Haven i
ang Hartford., A warm friendship}
i Sprang up between the wonderful.
and the manager who}.
first brought him out, and'it has res|
R

Mr. Bunnell Here. b

Mr. Bunnell was a special guestof
Mr. Sousa last night, sitting in a box.
the first concert here 19 vears’

ago a photograph of the Marine bang I
was taken, and a

| tre told
| interesting story of 1 9years ago when §
I-ho, succeeded in
Harrison’s

) Herbert L, Clarke, a ¢or- ||
netist.of wide fame, was heard with |!
distinct pleasures in Showers of Gold, |

People Who Live in Glags Houses, was |

igiven,. « it
il

I
|

Sousa last night. He was delighted

t.with the memento of the occasio /
| expressed el

{ Was presented to him,

his hearty thanks when it ¢

Mr. Bunneil last night at the thea~
a reporter for this paper the

securing Presideént |
permission for Sousa to

take the Marine band entot
first time. ir for the

e Lrnie g RS

i; |

SOUSKS BHD CAME
MO CON

Delightful Perfo

Sobm'q band’
Rattling, , @ishing)
the, whole gamut of artis
'the ‘band set all pi t
duqlrlc, an, gftec;t ;

of Columbia, 1 ¢
vears |1 4

He was then the leader of the Hna- Iy 4

theatrical§

copy was shown tel
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Fill Theater Completely and
Are Well Satisfied.

A Varied Program of Band
Numbers, - Violin and Cornet
Solos and a Vocal Duo.

BY CLARENCE URMY.
‘ s WENTY-SIX HUNDRED people
3 ‘heard John Phillp Sousa and
 his band yésterday afternoon
t‘evenlng. Needless to say “the
eader of the band” and F. A. Giesea,
proprietor and manager of the Vie- |
tory, were both extremel®: Jfjjajitss
.hslt.ev,enlng over such a sueceasful =
““appearance” of this famous attrac-
on, other towns in California hav-
ing been put quite in the shade as |
gards appreciative and numerical
tendance. San Jose is most cer-
ainly on California’s musical map,
g concerts of Ellen Beach Yaw
Schumann-Heink being the next
d things on our musical pro-

The afternoon and evening pro-
‘grams of yesterday were almost
didentical so far as value, weight and
terest were concerned—in fact, it
ould be hard ‘to choose between
them. All the soloists appeared at
both concerts, and heavy and light
umbers were arranged with con-
mate skill, so.as to bring out the

it points of all.
In the evening the program opened
th the tremendous “Tannhauser”
erture, played with great skill and
t_ul shading. The number was
red by the seating ,of late ar-
vals. Manager Giesea strives to
fun a first-class house, therefore he
hould instruct his ushers not to
geat any one during the rerdition of
a concert number. It would be a

|

s, but perhaps this would not
feasible. But the space back of |
circle :

or to their special brand of
pry—and really, Mr. Manager,
of people will be very grateful *
you if you will make the rule and
1sist on its being .carried out,
irlotly and to the letter.
“Bacchanalian Suite” entitled

* Dutch dance for “Rhine
" a bit of an Irish jig for the
es” and a little ragtime on

* most appreciatively re-
The prelude to the Russian
“Crime and Punishment,” by
hty composer, Rachmaninof,

the rhapsody entitled “Slavonic,”
Friedeman, were splendidly
red examples of the too. seldom
music of lesser-known Europe,
“Rondo Capriccio™ of Men-

hn and the “Entr’ Acte” of
rger were finely rendered

f German instrumentation.

es the “Glass House Suite,”
18 a new composition by
the program held only one
pusa number, & gay march,

|

t audlence,

John Philip Sousa and his peerless,
band... -
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SOUSA TRIUBPHS IN
HIS FINAL GONGERTS,

Band Will:_Appear at Greek
Theatre This Afternoon
and To-Night.

RECITAL BY MISS MARKS

She Will Sing at St. Francis/
Hotel Friday Evening— |

Other Musical Events.

By Thomas Nunar |
Sousa’s gone to the country—"Hoo- !
ray! Hooray!™ That is. Hooray for;
Sousa and everybody who has a chance
to hear him and his glorious Yankee
band. We are sorry to lose him.

It's to Berkeley that Sousa has gone,
on his way to the country. He will
give two programmes at the Hearst
Greek Theatre this afternoon and
evening, and then he will go to Palo
Alto, where he is to play on Wednes-
day. After that. he will go to the
country.

Yesterday's concerts at Dreamland
Pavilion, undec Greenbaum auspices,
were tremendously big and inspiring
‘events \

Sousa’s “Sceaes Historical,” with
Sheridaan’s ride as the principal theme,
was the best characteristic number of
the afternoon. In the evening, thni'
Liszt symphonic poem, “Les Preludes,” !
was a beautiful openin— number.
Sousa’'s own “Baecchanaiian Suite”
aroused more of the popular interest,
however. And at both concerts, as is
always the case, the encores, mainly
Sousa marches, were exceedingly pop-

ular.

INCAIpuptr « weveiy -

om

a4
"

ate

™ 2

Sousa has writien the
medy 2rlled The Glasshlow-
Istries by Leonard Liebling.
star in it next spring.
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John Philip
music for a mew ¢
ors, with bk and
Louise GIinning
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FLORENCE HARDEMAN,

The young a:d brilliant violinist, who ap
peared with Sousa and his band at the Hip
podrome, Sunday evening, Dec. 26, may b
“en the living model of American art, a
<he is a native artiste without the usua
foreign finish. She is a protege of Mudmg
owell, “The reigning Queen of Violinists,
and it was at the earnest solicitation o
Madam Powell that Miss Hardeman decidet
to enter the conceit field. She has beel
winning laurels all through her recent tour
showing talent that is considered most re
markable. The press throughout the countr;
has been unanimous in her praise,

: s
W G A NEW BOOK.

John Phi Sousa, who closes his sene
son at the Hippodrome next Sunday night
with a concert by the band that has
toured the whole United States, finishing
wtilh a trip up the Pacific coast from Los
Angeles to Seattle, and a late New Eng
land scason, has gone into practical ses
clusion,

There are rumors that the band leader,
who has already made some excursions
into the field of literary endeavor, is en-
sazed upon another book, to be issued

String,” a brief romance of music, illus-
trated by Howard Chandler Christy, ran
through many editions. His second ook,
“Pipetown Sandy,” a volume- for youth,
supposed to be largely autobiographical,
also met with a warm reception, The
present effort is said to be of a philosoph-
ical character. based upon the bandmas-
ter's study of human nature in this coun-
try and Kurope as affected by music and
the civilizing avts,

Sousa is also engrossed with: the re-
Lhearsals of his new musical play, “The
Glassblowers,” which the Shuberts are
to produce early in the new year, first in
New  Haven, later on Broadway. The

Herman Liebinger, has not been made
public, hut it is said the scenes. are laid
in New York and Cuba. Sousa resumes
early in the spring his activities in the
trap-shooting and cross-country riding
fields in which he preparves kimself ‘for
his seasen of band touxs. i

i
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The DlSUngmshed French Composet
Reveal the Sources .f

SK her which she would rather be—a wom-
‘ ‘ an or a composer?”’

“A composer!” was the answer.

As a matter of fact, she is both. She has,

indeed, been called “the most popular wom-

an composer that ever lived,” and there is no gainsay-
ing it. The man who posed her the question was per-
haps the most popular of living men composers, John
Philip Sousa. '

He was the other guest at a luncheon given at the
Waldorf-Astoria by the Sunday Herald, in order to
record what two persons of such prominence might
have to say on so doubly popular a subject as popular
music.

Both had much to say, and both spoke ex cathedra,
or ex whatever the Latin would be for a conductor’s
desk, if there had been such a thing in the consulship
‘of Plancus. Mme. Chaminade and Mr. Sousa are con-
ductors as well as composers. ;

While-both of them speak in the universal Espe-
ranto of melody, neither of them uses the same articu-
late language. Mme. Chaminade, who has come over
here for our dollars, does not speak English. And Mr.
Sousa, who has gone to France for francs, does not
speak French.

The luncheon consisted, therefore, to a large ex-
tent in tranoterrlng the luggage of their thoughts back
and forth through the customs of two countries. In
this process my fluency in murdering Gallic idioms
was assisted by the precise Ollendorfian syntax of a
successful author, novelist and playwright, who came
along to make the luncheon what he exquisitely termed
a partie carrée, though it was hardly “square” to have
onlyj¢hree men hopelessly outnumbered by one alert
woman.

“popular Does Not Mean Bad.”
The compliments came in with the hors d’oeuvres.
Mme. Chaminmade bhad delighted in many of Mr.
. Sousa’s marches, and Mr. Sousa had not only de-
lighted in many of Mme. Chaminade's compositions

A, 0, i8¢
mwt it more foraibly :—

 whell Mme. Chaminade that I have spent hundreds
of dollars on the band parts of her compositions.”

This was the most musical way of putting it, for
the word “royalties” falls with a dulcet sound on
the composer’s ear. It is a music that both- -of these
have heard often, for while Mr. Sousa sold his

| “Washington Post” march - outright for $35 his
“Liberty Bell” march brought him $35,000 in roy-
alties. Others have done'sfill better, and’ there ll
his band and there tiave been gontic operas.

Mme. Chaminade’s musie for)piano:and voice has
gone round the world, and at- ﬁnt one of her songs
has passed the. m.”

Little Silver Ring;” stter be called “The
Little Ring of ‘Gold” or*!rm e o Paper.”

nntnmto-etmm, e
> T
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John Philip Sousa at the Hippor
last night saluted the young yg::' w‘;:lxxnz
brass band programme in two parts that
led up, respectively, to Sibelius's tone-
poem of “Finland” and Wagner’s prelude
 to “Lohengrin,” as well as the “Evening
Star? from “Tannhauser” for euphonium
solo played by John J. Perfetto.
' :i)iss Virgirlﬂa Root sang “The Cross,”
i prano solo, and % o
, afézr pitennly gave “Annie Laurie

her soloists were Herbert

cornet, and Florence Hardeman, C\‘r?;l'i‘:'
Twonovelties were Oscar Strauss’s “Homé
from the War” and Souega’s march, “The
'Gl:x;y tt)lf the Yankee Navv.”
» the conclusion of his own con
Sousa had promised to rush over tooet.ll;te'
Casino Theatre to direct the orchestra
‘there in two numbers as his contribution
to a benefit for the Hippodrome em-
ployees’ sick fund.

{
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| Sousa Band.

| overture from the
Richard Wagner, played precisely as it
ought to be, with full
in the parts that called for it and with
| exquisite shading
harmonic feeling in other parts.
encore, the response was Sousa's well
known and favorite ‘‘El Capitan.”

| 1y is a solo cornetist of great power and
ability, gave a new composition of his
own, which fulfilled its title ‘‘Showers
of Gold.” This elicited tumultuous ap-

plause.

' Whiskeys' and ‘‘The Cordials."
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SOUSA VISITS WALD

ter at Opera House
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Although the weather was stormy and
le from the

hand early

The first number was the familiar
«Tahnhauser’’ of
orchestral effect

and graduation of
To an

‘Then Herbert L. Clarke, who certain-

Next came a new composition by
Sousa, the «Bacchanalian Suite,”’ or

' «people Who Live in Glass Houses,'’ as
'it may appropria

tely be called. This |
euite consists of four parts, ‘“T'he Cham- |
" “The Rhine Wines,” ‘“The
This
was played with a dash and spirit that
evoked unbounded admiration and ap-
plause. [t is one of Sousa’s most telling
cempositions and shows him, as a com-
poser, at his best.
The following number was a
duet by Miss Frances Hoyt, soprano,
‘and Miss Grace Hoyt, mezzo-soprano.
| They sang ‘‘Come to Arcadie’’ from the
| light opera «Merrie England,’” by Edw.
German. The Misses Hoyt have voices
that blend beantifully, a most engaging
stage personality, and were rapturously
encored.
The next piece was, toour mind, one
of the best of the concert, because it
was played with such a tenderness of ex-
pression and perfectly modulated har-
mony. This wasa composition of Rach-
maninoff, called ‘‘Crime and Punish-
ment,"" a prelude to the Russian drama.
Its melody was indescribably touching.
Following the intermission came an |
intermezzo, minuet and farandole from
the Second Suite of Bizet, very feelingly
inteapreted, and encored heartily. As
an encore the band gave that well known
ditty, ‘“‘My Wife's in the Country,’ in & |
variety of keys, according to amultitude
of moods and inall sorts of unexpected
This greatly delighted the hear-

pagnes

vocal

solos.

ers,
The seventh number was in two parts

(a) ‘‘Entr'acte’ by Helmesberger, a
strong selection and another new com-
position of Sousa’s, “The Glory of the
Vankee Navy, ' which is marked by all
the oldtime Sousa characteristics,
which delight the people, as no other
American composer seems to be able to.
Miss Florence Hardeman then appear-
ed as a violin soloist, rendering first a
“pRantasie’ for the violin, ‘‘Romeo and
Juliet,” by Gounod-Alard. It would be
impossible to speak too highly of Miss
Hardeman's skill as a violinist. She
plays with expression, sympathy and
delicious freedom from affectation. Miss
Miss Hardeman gave the whole gamut
of violin expression and displayed a!
versatility that is truly wonderful.

The program concluded with a rhap-
sody, ‘‘Slavonia’’ a new piece by Friede-

red only by so many people burrying
from the hall to catch trolley cars and

l

man, which was delightful, being mar- \‘.
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Got Only $25 Apiece for the Efforts

SWEENEY ON SHOW MUSIC

| Buffalo Bill’s Band Leader Tells of
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OUSA LOSER ON |
FIRST MARCHES

That First Made Him
Famous.

the Technicalities of Cir-
cus Melody.

“Do you know.” said Billy Sweeney,
for many years, leader of the Cowboy
band that helps to make the Buffalo
Bill show famous, “that John Philip
Sousa, the bandmaster, only got $25
apiece for his two most famous marches,
“The Washington Post’ and the ‘High
School Cadets,’ compositions that raised
march music from the rather cominon
grade of military music to its present
high position among lovers of melody?”

Mr. William Sweeney is ‘‘some pun-
kins” himself in the field of band mu-

| sic, having been inducted into the United

Seates Army service in the later “gix-

 ties” as a drummer boy in a regiment

stationed at Baton Rouge, La. by his
father, who was a famous bandmaster
of the Civil War times.

Billy himself, in time became a band-

master in the United States service and
, proudly exhibits two henorable dis-
charges from the War Department at
Washington, showing that he had com-
pleted two separate enlistments of five
vears each at the completion of which |
bhe became the musical director of the |
Buffalo Bill aggrugutiun and accompa-
nied the show in its tour of the British
Isles and the Continent. It was in Lon-
don that Sweeney acquired that UsLe
for sartorial display that marks him out
of the show season, as the best dressed
man on the “Old Rialto” in and around
Fourteenth street and Fourth avenue
and as the “glass of Fashion and the
Mould of Form” in his daily walk
around the periphery of Central Park.

As soon as he sheds the cowboy uni-
form of showdom in the late Fall he
gathers together the finest collection of
“glad rags” that the tailors can furnish
and thoroughly enjoys himself until the
GGarden rehearsals demand a return to
the flannel shirt and the sombrero,
Sweeney is naturally a taciturn man
and it is doubtful if he ever meulioue(i
“art” in his life, yet he is looked upon
as one of the best and most conscien:
tious bandmasters in the country, and he
has the friendship and respect of Sousa
and other leaders of note.

“Yes,"” continued Sweeney, “Sousa
wrote these marches and tried them upon
several music publishers without suc-
cess until one day, meeting a Philadel-
{)hin publisher, in whose hands they had
ain for some weeks, the latter told him
that they were of small value and he
did not know what he could do with
them, but that he was willing
$25 apiece on them.

“Sousa took it and was glad to get the
money. 1 am told that
made over $100,000 on them.

“The sales abroad were enormous, and
when we were abroad they were at the
height of their popularity in the English
cities and on the Continent. They con-
tributed much to make march music¢ pop-
ular and raise it to a higher plane, an
fully justified Sousa’s later attention to
this branch of composition, that won for
him the title of ‘March King."”

Of his own work Sweeney
but little.

“Show work runs about the same year

after year,” said he. “You get together

a good band and most of the men come

back to you year after year., Of course,
there are technicalities in the business
and special or-

that occur in no other,
chestrations to fit the various acts re-

quire a special show training on the ggrt
¢ the band leader, but the mafn thin
is close attention to detail and thoroug
discipline. i

“Ag to selections, we use i few origi-
!nal compositions, suited to the work, but
in the main I handle many old-time melo-
| dies that seem to fit the exhibition of
| primitive conditions of the country that
are the main features of the Wild West
show, although the vastly increased
Qastern atmosphere In the programime
hecessitates. close gtudy of Oriental miu-
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the thenje

icult than our own when THE
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to risk
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. #gousa has done more to cultivate a !
taste for good music among the
than any other singte individual in Amer-
jca,” was the statement made by some
one at the tabernacle last night at the
close of the Sousa concert. The remark
was heard by saveral persons and while
they all looked thoughtful, no one seemed
to care to dispute jt. Certain it is that
the March King was greeted by a great
crowd last night and a smallér but most
enthusiastic audience at the afternoon
concert, The afternoon attendance Was
not so great as that last night, but it
takes a sizable audience to look at a
crowded in the great tabernacle.

It is worth noting that while both au
diences were most enthusiastic over the
more classical selections rendered by the
soloists, yet it was the marches that havt
made Sousa famous which received the
most applause, and the audience did nol
seem to get even mildly excited until the
great band played ‘“The Stars and Stripes
Torever' at the full strength of its brass
lungs. Solemnly marching from their
chairs, the cornetists and the trombone
players lined up on the stage facing the |
audience, and when the great strains of
that famous march rang out through the
room, the audience seemed to get 1o the |
full what it really wants from John Phil-
ip Sousa and his band.

Miss Florence Hardemann, the solo vio-
linist, probably scored the greatest in-
dividual success of the afternoon and
evening concerts. She is reputed to be the
favorite pupil of Maud Powell, and one
can readily pelieve it. She played with)
a touch and skill that one seldom sees
equaled among the ‘feminine exponents of
the violin, and her most delicate strains
were heard in every seotion of the vaber-
nacle. She was most cordially received
and was forced to respond to two en-
cores before the audience would permit
her to bow her farewell in her finished
manner.
““One wonders why Mr, Sousa chose “Pris-
tan und Isolde” for his afternoon Wasg-

| ner selection. A Wagnper
course, is inevitable, n gongert is com-
plete without one, and no audience would
be satisfied if it did not hear at least one
‘Wagner cholce, yet one i8 consumed with
wonder at this particular selection. ‘‘Tris-
tan und Isolde” is perhaps the least mu-

/'
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ter at Opera House
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Although the weather was stormy and

traveling unpleasant the people from the
adjoining country were on hand early

| Monday afternoon to hear the wonderful

|
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| overture from the
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Sousa Band.

was the familiar

The first number
«Tahnhauser’’ of

Richard Wagner, played precisely as it
ought to be, with full orchestral effect
in the parts that called for it and with

| exquisite shading
harmonic feeling in other parts.

encore, the response was Sousa’s well

known and favorite ‘El Capitan."”

ly is a solo cornetist of great power and
ability, gave a new composition of his
own, which fulfilled its title ‘‘Showers
of Gold."’
plause.

‘and Miss
| They sang ‘‘Come to Arcadie’’ from the
| light opera «“Merrie England,” by Edw.
i German. The Misses Hoyt have voices

and graduation of
To an |

Then Herbert L. Clarke, who certain-

This elicited tumultuous ap-

Next came a new composition by

Sousa, the «Bacchanalian Suite,”’ or
' «people Who Live in Glass Houses,"’ as

it may appropriately be called. This|

suite consists of four parts, ‘“The Cham- '

pagnes,” “‘The Rhine Wines,” ‘Tbe
Whiskeys’' and *‘The Cordials.” This
was played with a dash and spirit that
evoked unbounded admiration and ap-
plause. [t is one of Sousa’s most telling
cempositions and shows him, as a com-
poser, at his best.

The following number was a vocal
duet by Miss Frances Hoyt, soprano,
Grace Hoyt, mezzo-soprano.

that blend beantifully, a most engaging
stage personality, and were rapturously
encored.
The next piece was, to our mind, one
of the best of the concert, because it
was played with such a tenderness of ex-
pression and perfectly modulated har-
mony. This wasa composition of Rach-
maninoff, called ‘‘Crime and Punish-
ment,’”’ a prelude to the Russian drama.
Its melody was indescribably touching.
Following the intermission came an
intermezzo, minuet and farandole from

the Second Suite of Bizet, very feelingly
inteapreted, and encored heartily. As
an encore the band gave that well known
ditty, “My Wife's in the Country,” in a |
variety of keys, according to amultitude
of moods and inall sorts of unexpected
solos. This greatly delighted the hear-
ers.
The seventh number was in two parts
(a) ‘“Entr’acte” by Helmesberger, a
| strong selection and another new com-
position of Sousa’s, “The Glory of the
Vankee Navy, ' which is marked by all
the old-time Sousa characteristics,
which delight the people, as no other
American composer seems to be able to.
Miss Florence Hardeman then appear-
ed as a violin soloist, rendering first a
“Rantasie” for the violin, ‘‘Romeo and
Juliet,” by Gounod-Alard. It would be
impossible to speak too highly of Miss
Hardeman'’s skill as a violinist. She
plays with expression, sympathy and
delicious freedom from affectation. Miss
Miss Hardeman gave the whole gamut
of violin expression and displayed a
versatility that is truly wonderful.

The program concluded with a rhap-
sody, ‘‘Slavonia’’ a new piece by Friede-

red only by so many people burrying
from the hall to catch trolley cars and
the bustle and confusion of donning

wraps.

man, which was delightful, being mar- |/

|
|
‘,.
|

1
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SOUSA LOSER ON |

v

| Buffalo Bill’'s Band Leader Tells of

|

|

|
n
|
1

Got Only $25 Apiece for the Efforts

1 U/’h _New... York . City,

t At

Bo————

FIRST MARCHES

That First Made Him
Famous.

ON SHOW MUSIC

the Technicalities of Cir-
cuy Melody.

“Do you know.” said Billy Sweeney,

for many years, leader of the Cowboy

| band that helps to make the Buffalo

|

| Bill
Sousa, the bandmaster, only got $26

show famous, “that John Philip

| apiece for his two most famous marches,

l

“The Washington Post’ and the ‘High

| School Cadets,” compositions that raised
| mareh music from the rather common

' high position among lovers of melody

, proudly

grade of military music to its present

9

Mr. William Sweeney is ‘‘some pun-
kins” himself in the field of band mu-

| gic, having been inducted into the United

Seates Army service in the later “gix-
ties” as a drummer boy in a regiment
stationed at Baton Rouge, La., by his
father, who was a famous bandmaster
of the Civil War times.

Billy himself, in time became a band-
master in the United States service and
exhibits two henorable dis-
charges from the War Department at
Washington, showing that he had com-
pleted two separate enlistments of five
years each at the completion of which |
be became the musical director of the
Buffalo Bill uggrvgulinn and accompa-
nied the show in its tour of the British
Isles and the Continent. It was in Lon-
don that Sweeney acquired that tasie
for sartorial display that marks him out
of the show season, as the best dressed
man on the “Old Rialto” in and around
Fourteenth street and Fourth avenue
and as the ‘“glass of Fashion and’ the
Mould of Form” in his daily walk
around the periphery of Central Park.

As soon as he sheds the cowboy uni-
form of showdom in the late Fall he
gathers togother the finest collection of
“glad rags” that the tailors can furnish
and thoroughly enjoys himself until the
Garden rehearsals demand a return to
the flannel shirt and the sombrero,
Sweeney is naturally a taciturn man
and it is doubtful if he ever meutioned
“aprt” in his life, yet he is looked upon
as one of the best and most conscien:
tious bandmasters in the country, and he
has the friendship and respect of Sousa
and other leaders of note.

“Yes,” continued Sweeney, “Sousa |
wrote these marches and tried them upon

several music publishers without suc-
cess until one day, meeting a Philadel-
})hiu publisher, in whose hands they had
ain for some weeks, the latter told him
that they were of small value and he
did not know what he could do wi
them, but that he was willing to risk
$25 apiece on them. i

“Sousa took it and was glad to get the
money. 1 am told that the publisher
made over $100,000 on them.

“The sales abroad were enormous, and
when we were abroad they were at the
height of their popularity 1n the English
cities and on the Continent. They con-

tributed much to make march music pop- |

ular and raise it to a higher plane, and

fully justified Sousa’s later attention to {
this branch of composition, that won for

"”

him the title of ‘March King.’

Of his own work Sweeney
but little,

“Show work runs about the same year
after year,” said he. “You get together
a good band and most of the men come
back to you year after year. \
there are technicalities in the business
that oceur in no other, and special or-
chestrations to fit the various acts re-
quire a special show training on the ps
5f the band leader, but the mam thing
is close attention to detail and thorough
diseipline. Je

“Ag to selections, we use 2 few origi-
nal compositions, suited to the work, but
in the main I handle many old-time melo-
lies that seem to fit the exhibition of
primitive conditions of the country that
Are the main features of the Wild West
show, although the vastly increased
Gastern atmosphere in the programme
hecessitates close study of Oriental mi-
¢, which, however, is scarcely more dif-
feult than our own when the theme

'NOYOURI

would say'|

Of course, |

art |

ghly ders Z
W .u;;"& “that ine old
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ON COMIC OPERA.
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Newspa/»er. Cutting Burcawm inthe Wi orld
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Paper by Julian Edwards,

Read by Mrs. Simon Schendel, Chairman, at the
Century Theater Club Meeting,

SOUSH GOT ONLY 325
FOR FIRT TWO MABCHES

Astor Hotel, January 28.

We are here this afternoon to have :
of the the

class of comic opera I would speak of

[k on comic op
I'h

conl

l.\
cra, future
he

lighter

past, present, and possibly the

must not

founded with the opera comique of France; it

form of entertainment, ranking between that and musica

comedy.

How to classify comic opera i not an easy matter, a
there are so many kinds.

It would probably come as a surprise to not a few music
lovers were they told that “Carmen,” “Mignon,” etc, wert
“Nozze di Figaro,” "1l Barbiere d
Meistersinger” and “Falstaff” were of the same
denomination, but where there is no theater devoted solely

to opera comique, the above named operas become part

9o«

comic operas, and that
Seviglia,” *

ol
the repertory of grand opera, hence the confusion,

The old Italian opera buffa, or comic wis carrice
1o

e ysed between the

opera,
mter
thie

form of recitative,
and

on music all through, in the
airs and concerted numbers,
plot was always, more or les

In the French opera comique, on the contrary, the dia-

the had t

s, extravagantly comic

logue originally was spoken, and ending to be a
happy one.

Providing these two conditions were adhered to, it was
not at all necessary that the piece should have comic scenes
In time even the happy ending was not ab-
solutely essential, for *
ment, is an opera comique, because of its s‘pnl\vn dialogue.

iven this distinction no longer holds good in the more

f them have continuous

characters.

or

Carmen,” despite its tragic dénoue

modern works, for some =i
and tragic plots, and vet arc known as operis comique.
However, it not of this class of work that we shall
treat, but rather of a lighter gr: wde, that was brought mto
by Hervé and Offenbach, namely, opera bouffe, a

[t comes

15

existence
utle for which we have no equivalent in E nglish.
the heading of comic opera, but might better be
as the dialogue and characters ar

under
called burlesque opera,
more extravagant than in opera comique and much of its
music parodies and makes fun of the \\1.ll\lh\\l~ and
pomposity of grand opera. It stands more in the relation
to opera comique that farce does to comedy in

Why should we not have farce opera

12

l]l.l'.llilTh’

as well

literature.
as the and melodramatic?

We Moliére he “1.es
cieuses Ridicules” and other satires or hurlesques; or
because he wrote hundred of little farces;
Shakespeare when he descends to buffoonery to please the

tragic
P’re-
Cer-

do not despise hecaus wrote

vantes or

“groundlings.”

May it not be possible to turn this form of entertam
into a kind of kindergarten tr: aining, whercby the
to improve their tast

ment
ically uneducated may learn

be eradually led to appreciate and better to under
D¢ of the op-
as “FFalstaff,”

mus
and
quties and treasures great comice
“Meistersinger” and

unworthy

stand the

eras, such etc.?

Unfortunately, many picces  are  produced

which emasculated comic operas, or musical comedies

that have

art
their composition,
bustle,

n
slang,

neither music, wit or sense

and whose chief components ar noise and

vulgarit
| ]l(‘ Ll
to the

many of these has been a detriment

i works, inasmuch as the unthinking

ipularity of
b
have not discriminated between
both have been tarred by the same brush.

Som jgns point to a brighter state of affairs in the
fut notably the of hetter produc
tions of late, which give indications of a growing taste on
the part of the public for a higher grade of amuse
and cncourage a Imp« that comic with ligh

full wholesome fun and free from 1l< mam
\nl:_':n’i\u\ of the
reign supreme more.
Who that has had the rare pn\lllu of hearing the pur-
formance of “11 Maestro di Capella,” “I'ra Diavalo,” “Czar
and “La Fille de Madame Angot,” at
< not feel that comic opera well done

tter class o

the two, and consequently

near 67} SUccCess some

nent

aric

opera,

ful music,

vaudeville theaters, may con

ties and

1o once

und Zimmermann,”
the New
a)o
Offenbach, although not the originator of opera bouffe,

| heater, doe

1S5

the first to hring this class of work into popu-

vas ome of
lar favor
His “Belle
enfers,” *Perichole,”
Still listened to with pleasure.
that clement

in conposers.

Hélene,” “Grande Duchesse,” “Orphée aux
achieved a phenomenal success and
The public welcomed
in
tHe could also be graccful
“Song of For-
Others

Planquette, with

are
his music

his vivacity and comic SO ex

ceptionally
HA
tinio”

rar
tnes, as witness his
and his letter song from “lia
famous were

and cympathetie,
Perichole.”

of this school who became

|
|
1
|
{
:
l

{

1
b;Pubhsher Made $100,000 Out
of Famous Melodies.

Cloches de Corneville,” and Lecocq. with
de Madame
Austria ther
Millocker with
Suppé with “Fatnitza,
“Napon” and “Vice Admiral,

with his “Fledermaus,”

“lles
I1lle

In

etlc,,

el

“Girotle,”
host

Angot,”

ng of imitators, among

up

“Beggar Student,”
"l‘rip to Africa”;
of

SPre

them his l{q u‘(‘;(\'(iu,"

(#5772

Gienee
whom Johann

elc.,

with

Strauss, “Gypsy Baron,” per-
haps stands at the head
Offenbachian  style with

I'heir chief characteristic 1s the

[heir operas are moulded in SWEENEY ON SHOW 'USIC-

a more elaborate orchestration.

| Buffalo Bill's Bandmaster Explaing
' Some of the Techmicalities of
Circus Band Work.

introduction of the Vien-
I'he Hun-

good example 1s

nese waltz, of which they make excessive use.
sarian color of which the czardas 15 a
often assimilated in this class of work.
'

where

next  important  movement occurred 1 England,

a style of comic opera, almost its own, came into

g ".,F‘Yi“ﬂi’ &. ey

¢existence

I 'he

Il known Gilbert and Sullivan were the origma- Do you know.” said Bill Sweeney. fos fas:

works, begmning I:lllll;:?.‘ ),‘ll::\] ey !i‘w vy
“I'rial by Jury” “The Mikado.” Show l"n‘:n.“u:“ 11;1]1!1‘“:' 11‘“ ?“"‘l‘t -
| I olm Philip Sousa.
There we have librettos with wit of the first order and i the bandmaster, oniy got $25 upiece for
||i'.~ two most famons manches. “The
| Washington Post” and the “Hizh School”
[ Cadets,” compositions that raised march
""f'fi" from the rather common grade of
,n.nlnnr.\' music to its preseat high posi-
ttion among lovers of melody ¥
William Sweeney is eminent himself in
the field of band muosic. having heem im-
(ln('l.t‘d into the United Staites army |
service in the laiter “sisties™ as a drom-
mer hoy in a regiment stationed at Batom
.IA{qnluo-, La., by his fazsher. whoe was a A
famons bandmaster of the Civil War
;linu-s. “Billy™ himself, in time, became :
@ bandmaster in the United States service
and proudly exhibits two honorable dis-
Charges from the War Department =g
Washington showing ihat he completed
two separate enlistments of five years
each, at the completion of which he
became the musical director of the Bwi-
falo Bill regation and accompanied
! the shoay its tour the DBritish Isles

W
] { \1\\\“”1‘ \\ill:
and culminating m
l
without a trace of vulgarity, allied to graceiul, refined and
sparkling music.  Ther but
until another Gilbert comes along

have been a few mmiators,

these works will reman
i generis.

Although America ca
of a school peculiarly its own in comic opera, it never-

5
mmot boast of a similar combination,
nor
theless has several composers, who have produced many
praiseworthy, musicianly and as well con-
the of the
and bygone days; this, too, m the face of many drawbacks,

good works

structed many of imported operas present

a4
-]
some artists are partly re-

but, actually, the mostly to
The majority of them think that when they go to
1

and H1IC

St

for which managers

l)l'll\ll le theatergoers  are
blame.
cce a comic opera they ought to he regaled with clowning
and slapstick comedians and unless the me Jlodies are banal
and familiar they turn from them and declare they have
They prefer the clash and clang of cymbals and

Iherefore, perhaps

no tune.
tou
the managers have
the

drum more refined orchestration.

some excuse for their endeavor to suit

on of
an<d the Coutinent.

It
lﬂih'l‘d
thai

popular fancy, as without the support of the public any
to was in

marks him,

would cease exist

London that Sweeney se-

for sartorial display
out of the show SRS,
the best-dressed man the “Old
Riglto™ in and aromud Fourteenth street
and Fourth avenne., Manhattan, and as
1tln- “elass of fashion amd the monkd of
i form™ in his daily walks arcund the -
i periphery of Central Park. %
|  As soon #s he sheds the cowboy umni
{form of showdom in the late f-ill ear
sathers together the finest collection of &
“olad rags™” that the tailors cam furmish, -
and thoronghly enjoys himseif until the
Garden rehearsals demand a returm to
| llu: flannel shirt and the sombneno,
| Sweeney is naturally a tacitarm 3
fand it is doubiful if he ever ments A
i":ll'l" in his life., yet he is looked upon as = °
one of the hest and moest 3
P <23 4 b o

class of entertainment
I'he
world
charming
chietly
ughly

carly 1

\merica to achieve tiaste

his

in
IR

first comic OpeETda COMpost r

wide renown  w Rean Koven, with
“Robin Hood.”
and later
imbued with the Engh
aglish spirit.  Not merely
of “Rohin Hood,” but also
.\'u;' “The Highwayman” “Golden Butterfly,” etc, has he
hown his predilection for the old English flavor. He

of songs, the melodies of which flow

a
«m

Although he studied music
Vienna, his music is thor-

opera

an Germany, m :

h. indeed, almost with the

in the old English story

in “Fencing Master,” “Rob

has
also penned a number

in an casy, graceful manner.

held with

ambition

IEdwards entered comic opera
It was, to write
arly allied to the real opera comique In this he
“Brian Boru,”

Julian

-

“Jupiter.” and is, ns opera

more i
conscientions
i handmasters in the conniry, and he
the friendsliip and respect of Sonss
1 other leaders of note.
: “Yes.”  continmed Sweeney, "S:a-a
! wrote these marches and tried tllem

several miusic publishers without s
A antii, one day., meetingsa "hilac
] publishier. in whose hands they had-k
[ for some weeks, the latter told him @
Y were of small valne and he did nog
thatfie could do sanything with them.
titat he was willing to risk $25 apiece
them, Sousa took igand was glad te
the money. T am teld that the gl
| made over $100,000 on them. The
! were enormons and when we Were akb
they were at the height of their
ity in the English cities and om
continent. ~They contribunted el
make march music popular and raise
to a higher plane and fally jF
Sonsa’s later attention to this bn-ri
comuosition which wen for him the
of ‘March King.”™

Of his own work Sweeney wonld say
but little,

“Show work _rans about the same year
after vear.,” said he. “You get toether 3
good band and umiost of the men come
back to you cach season. Of course,
there are technicalities in the h-unu
that oceur in no other, and
chestration to fit the varions acls
a reasonable show training oun the
of a band leader, bat the main tw i
close attention to detail and
discipline,

“As to selections. we use a I‘ew
uml compositi s suited to the S
in the main, 1 bhandle many «
melodies that seem to fit in with ¢
hibition of primitive
cou that the

has been partially successful, as witness his
“The Wedding Day,” “Dolly
“\When Comes Marching
sictan” I'he

ot

Lottery,’
Mu-
1
ana
the
truc

Varden,” “Love’s

Johnny Home,” “The Gay

ond numbers
Much of

1S

many others. concerted

important features his work.

the

finales aie

husiness of scenes is carried on in music, as
.\llhi\'i.m\ have rqw.umll_\‘ ‘.\\l\ml ‘\lr
and cood ma

But

opera.

mn comique.
why he

a class of work that i1s considered trivial.

opera
Fdwards wasted so much energy
terial
e does it because he has faith in American comic
\t the present time he is at work on an orat rio and
secular cantata on an Indian theme.

Other Americans who have produced and are still writ-
comic opera of real merit are Johg_Philip Sousa, who
won so much celebrity with his marches and is about to
forward with a new stage work, “The Glass Blow-
“King Dodo™ and

Y ankee

(4
=

i

=Haines

comye

-
-

“Princey
Consul,”|

with his
Robyn, with “The

L.uders,

and Mr.

ers’; Gustav

of Pilsen,”
etc.,

In the hands of these capable composers the future uf_]:
\merican comic opera ought to be safe.

The over when it is considered good form
to sneer at music produced on this soil. It is unfair, un-
y prefer some indifferent work because it has
s hag

day is about

|

American,
Il:l])p('ll("l to hc produced in England, or Germany, as
heen the

W in hopes that the
we shall be proud of our native article, and further, th: l\

‘ase many times in the past.
are day is not far distant when
grand opera, nog
own

We may even have our own _ur.md opera;

in a language which few understand, but in our

tongue  English.
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Probably Boston never heard so much
music at any one time as it did' last ™
evening in ‘Mechanics building—t is,
as to volume, When the Boston A usi- | al
clm‘s' Nlioé ’mm:x::;uﬁd ;t:“an; i< a Chnstian Scientist with the religious part left
al conce t.! .
't::ml of 400 p as a matter of fact out.

it had about u
Billl. at the requ#st of
carthe from the soith to

nd. Of the clarinets

‘MANY TO SPEND LENT .

IN ST. AUGUSTINE | Never speak to John Philip Sousa about age. He

[SPFCIAL DESPATCH TO THBE HERALD.] '
St. Avcisting, Fla, Sunday.—'The ap-

ptoachlng Lenten secason is filling St.';
Augustine with visitors from every part of ;’l
the country. The churches were filled this - 58 thess. Bith
imorning and the streets and parks later. | romuonen, -3 | Ml snd
- Mr. James McCrea, president of the ¢ h hotns, :del. e
"Pénnsylvania Railroad, with Mrs, McCrea' ¢ baritones, 6 oboes, 6
and Miss McCrea, of Philadelphia, are at (;ﬂ::o:::;:)t:g‘ﬂ:&
the Hotel Ponce de Leon. Others arriving ,
there to-day were Mrs, John Philip Sousa, SAgR.

Mr. A. W. Church, Mr. Albert Mayer, Mr.
Clifford T. Miller, Mr. and Mrs, Willlam

Proctor, Mr. and Mrs. I\ A. Peteri, Mr. E.'
L. Pemberton, Mrs. ¥. C. Andrews, Mr.
H. P. Dunham, Mr. C. F. Mahlan, Mr.
Charles F. Baker, Mr. Charlegs P, Mayer,
Mr. Marshall C. Lefferts, New York; Miss
. R. Lippincott, Mr. and Mrs. B. G. Ledig, y
Fhiladelphia. b # t]
Mr. Henry Phipps, of New York, arrived !
at the Alcazar to-day. Others coming °
were Mr. and Mrs. J. W. Arthur, Miss C.'
K. Davies, Long Island; Mr. W. J. Bent-
ley, Philadelphia; Mr. and Mrs. George A‘
Barnes, Paterson, N. J.; Mr. and Mrs. |
John W. Hinchman, Mr. and Mrs, Hamble-
ton Dey, Detroit; Mr. W. C. Ruderson, ,
Mr. C. L. Fellman, Brooklyn; Mr. and Mrs. ,
L. B. Shaw, Camden, N. J.; Mr. and Mrs.
/E. V. Earl, Montclair, N. J.; Miss J. F. ¢
| Fiske, Providence, R. I.; Mr. and Mrs.|
ITitus B. Meigs, Dr. H. L. Reese, Mr. and,
‘Mrs. F. C. Zabriskie, Mr. F. H. Rice, Mr.

‘B. A. Briggs, Mr. Henry Leman, l\'ew;‘ sa's very latest, ““The Glory of the
,York, 15 %%%kee Navy,”” a march that takes

Mrs. L. O. Rawson, of New Rochelle, rank with any of the many that made
{s a guest of Captain and Mrs. Henry r Lim famous, together constituted the
’Marcotte, in Correra street,

jor he holds the cheerful belief that a person !
1< exactly as old as he feels. During a recent visit

to Washineton, his birthplace, the monarch of the |
march was introduced to a middle aged |11‘|.\ who |
made the acknowledgment @ h, ves, | remember
vou well, Mr. Sousa, although I never met you be
When |
vour leadie, and splendid dance music it was,
Said '~I_\

sax

force. was a dittle, tiny girl [ danced to

was '
0. Sousa, who never directed music

life: I

N ovember 22 1

for his tO0,

the
jll\l |i|.l'\ -One

dancine 1 remember

occasion. It was on

VeArs [he lady's answer is archived among

;l:nni

the undehvered i'r]\]‘.l‘\

endou woww trnotne World
| to tliree encores. T4
!pondhm the best thing of iheé night
was, the . of th
- JPont 1 N atore,” by 2 |
insegna and Carlo Cartica of he Bos- |
ton opera company. This was followed |
by Meyerbeer’s “Fackeltanz’ in flat |
by the entire band. Next was the sextet
| from Donizetti’s “Lucia de Lammer-
moor,” plaved on the cornets by Jarke_
and Willlams, on the trombones by
Corey and Howard, and on the bari-
tones by Garing and Bed‘g,rd. .
Strauss’ old favorite, 'On the 'l_aanl\:s
of the Beautiful Blue Danube,” and

SOUSA IS BACK AGAIN.

Famous Bandmaster Preparing foi

next number, and some of the bridal New Opera, Which Will

music from “Iohengrin’ completed the

<

prﬁgr\::; the sixth annual concert of‘
the relief society, and beyond all donbt !
the best of the six. Two pleasant fea-
tures of the affair were presentations—
one by Mme Boninsegna to Mr Sousa
of the choicest rose of the huge clus-
ter, passed over the footlights to her;
and the other that of a medal pre-

Soon Open. 14

John Philip Sousa, the bandmaster, ar-
rived in the city yesterday and will be “in
{our midst” for several days. James
Barnes, who, for several years, has man-
|aged the affairs of Sousa and his band,

L
! R
x
|
[

t to Mr Sousa by T. M. Carter,
Zg:de\?ctor of the first-of this series of
concerts, in 1905. ;

{has retired from the position to enter
other fields of activity and the bandmas-
ter was engaged in wrestling with the
business affairs of last season’s tour
which ended at the Hippodrome in Janu-
ary last. Sousa said yesterday, that he|
has engaged a man of national reputation |
as a manager, but as he i{s at present in|
London, he did not care to make his name
public. The regular season of the band
will open in August as usual., Of his
forthcoming opera, ‘“The Glass Blowers,”

which is to produced this spring, the
bandmaster had thig to say:

“We are awating the pleasure of Miss

T.oniea Munnine b
Newspaper Cutling Duycay inlh orld °
i t
F6 ¥ 0. ahonad S

| CONCERT BY 430 MUSICIANS

Sousa Directs Monster Band in
Pleasing Program and Opera Sing-
ers Assist Boston Union, |

Probably Boston never heard so much
music at any one time as it did last
| evening in Mechanies building—that is,
as to volume. When the Boston Musi-
| elang’ relief society advertised its an-
' nual concert, it promised to have a
band of 400 pieces, as a matter of fact
it had about 430

John Philip Sousa, at the request of

UPERA STARS
ety e GET OVATION|

alone there were 120, and these, with 80 | =
cornets, 45 trombones, 24 flutes and- The prison scene from ‘Il Trovatore i
piccolos, 25 french ‘horns, 2 altos, 25 was sung with such tremendous effect
tubas, 15 drums, 16 baritones, 6 oboes, 6 last night by Mme. Boninsegna and
bassoons, 6 saxaphones and 4 tympanis, Carlo Cartica of the Bomup Opera Com-
{ made up the bulk of those who occupled pany, that the vast audience in l-“‘;‘
every foot of the big stage. chardcs’ building fairly shook the build- t segna and
What was true of the stage was ing with spontaneous applause.  of the loc:
1 equally true of Grand hall itself, for The two artists came out on the Stagef the immen
| nothing like a seat was to be had even and bowed several times in response 10} was prese
a half-hour before the concert was to the plaudits. until they were forced 1o} Mme. Bo
be, hn- Prol}ably t1’(200 other’a stood. : repeat the scene to satisfy the throng. roses fro
ovor:urgr?'gl":s’? " T%:?: wzathtol{::;ge{)!- There were more than 10,000 people in}io Mr. Sof
a cornet solo by Herbert L. Clarke, thie the hall, the occasion being the sixth; The proj
composition being one of Mr Clarke's grand sacred concert of the Bostpn Mu-{ gyerture.
own, ‘“‘Showers of Gold.” Then came a
suite of Sousa’s best compositions; (a)
“By the Light of the Polar Star,”” (b)
‘“Under the Southern Cross,” and (c¢)
| *Mars and Venus.” This made a tre-
I mendous hit, and the 430 had to re-
. spond to three encores.
| “Perhaps the best thing of the night
'was the singing of the
[ ffom ‘11 Trovatore,”” by Mme Bon-
nsegna and Carlo Cartica of the Bos-
opera company. This was followed
‘by Meyerbeer’'s ‘Fackeltanz” in B flat
| by the entire -band. Next was the sextet |
from Donizetti's ‘‘Lucia de Lammer-
‘moor,"’ rla.ved on the cornets by Tlarke
i nd Willlams, on the trombones by
‘Corey and Howard, and on the bari-
tones by Garlnf and Bedard.
| Strauss” old favorite, “On the Panks
{ of the Beautiful Blue Danube,” and
Sousa’'s very latest, “The Glory of the
‘Yankee Navy,” a march that takes
rank with any of the many that made
‘him famous, together constituted the
next number, and some of the bridal
{ music from ‘“Lohengrin” completed the
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gicians’ Mutual Relief Society.

The. largest military band in the avorld,
composed of 440 pieces, was directed by
John Philip Sousa, and was compelied |}
to play an encore to every number on
the programme. The encore numbers | Sextet f1
were also liberally applauded by the bigda:;:“l-‘

i'audience, for the old familiar martial oty
strains of Sousa’s former successes were | Rridal Mug
quickly recognized and duly nppreciated.,.p - {

The thunderous naotes of the greatly |
augmented orchestra swept through the!
hall and took the crowd by storm. All}
the nuinbers on the programme were well
selected, running the gamut of the bois-
terous bhrass to the more delicate rendl-!
tions of the stringed instruments. |

Herbert L. Clarke, the world's premier |
cornetist, was the headliner in the band, |
and he received tremendous applause
after he finished his solo.

Sousa’s new march, “The Glory of the |
vankee Navy,” lives up to the reputation |
of the former well known marches of
therﬁélehrn'n:l snndoveorcew une MOS8t Complete

MANAGER JOHN GRAHAM.
The Man Who Gave the First Success-
ful Vaudeville Sunday Concert
In New York.

Like many good things, the popular vaude
ville Sunday concerts had their beginning in
a way that had not been carefully plauned.
Kvery year they hLave grown more in lavor.
They are attended by the plain people, who
enjoy good shows that are above reproach.

ir. Graham, who has just closed a seasol
as manager for Sousa, was in a reminiscent
mood when seen recently, and In an inter
view he said: =

“It was seventeen years ago that the first |
concert to show both how popular and finan- |
cially successful this form of entertainment
ls..was given, and 1 was its promoter.

‘My bill included Lew Dockstader, Maggle
Cline, J. W. Kelly, “The Rolling Mill Man
Lottie Gilson, Richard Jose, the ii‘uxcdo Quar-
tglte; Libber Ott, cornet soloist; I'homas I

, tilenn, banjoist; Ilughey Dougherty, Joe
Flynn, M. J. Burns and Tony Hart Jr., and
the Gotham Trio—a really remarkable list of

| vaudeville stars. Dave K‘ltlgibbon acted as
planist, and J. Bernard Dyllyn was the stage
l}l‘anaﬁer.

| »A Dbill like that to-day would bankrupt a
manager. J. W. Kelly alone weuld be worth g
as much as Harry Lauder. I pald $800 gross
to_the performers,”

rogram. ‘

It was the sixth annual concert of
the relief society, and beyond all doubt
‘the be:} of the six, Two pleasant fea-
¢ the affair were presentations—
by Mme Bohinsegna to Mr Sousa
_the cholcest rose of thé huge clus-

" mncmad. Acrase 4 - 4a_ hhay-

Jutting Bureau in the Worlg




‘ ers Assist Boston .u-m'qm‘_“

! B 2 1 Probably Boston never heard
IMANY TO SPEND LENT iy iedpogn
| : u : % ) “qe .

IN ST. AUGUSTINE ::‘?é“:o:\l:m’:.cl\;;mrthe-m?;n ‘Musi- Never speak to John | hilip Sousa about age. e

' ‘ ity "““t”Pym';‘,,",‘;:;“'t? ;ﬁﬁean; is 1 Chrstian Scienfist with the religious part left

er _ cli

[SPFCIAL DESHTF‘?: an:'::ﬂfn"l?]‘::"ap‘t ::::l ;'?"5» pk p“ a matter of fact out. tor he holds the cheerful belief that a bersoit
8. Avcisting, Fla, 8 Vi— - t

proaching Lenten scason is filling St.! 16 IaA & 1lip sa, at the request of is exactly as old as he feels. During a recent visit

Augustine with visitors from every part of 'l y, carhe from the south tto
the country. The churches were filled this! ea nd. Ot the olarinets

T . FTRS i mr pred . ed to 2 iddle aged lady who |
i alone thdre wi , and these, with 80 march was introduced to-a mi 8 )
imorning and the streets and parks later. trombones, 24  futes: and

" Mr. James McCrea, president of the | freneh hofns, 25 altds, 25 made the ac I\m‘n\\lu\nnnl. h, v [ rememben
l :i’e'nnsylvanla Railroad, with Mrs, McCrea tubas, u%btﬂtm. 6 ohoes, 6 vou well, Mr. Sousa, although | never met you bhe
e

to \Washington, his birthplace, the monarch of the

or i o saxajhones and 4 tympanis 5 v b
gl i\:cue: Oltei::llag::.r;::a;rar:ii:;; ::;e he' b { those who o?gmle& forc.  When [ was a dittle, tiny girl [ danced to
the Hotel Ponce de lL.eon. § :

every foo¥of g stage. v e o ool splendid  dance music 1t was,
there to-day were Mrs. John Philip Sousa, o 4 : of the Stage was your I ading, and sple

Mr.'A. W. Church, Mr. Albert Mayer, Mr. qu oy :v“& a).ll‘): 8 ot 0o, Said sly Sousia, who never directed music
Clifford T. Miller, Mr. and Mrs. Willlam Tl before the concet 9%” 1o for dancing in his life: 1 too, remember  the
d Mrs. . A, Peteri, Mr. E.! b?ln T g8 Ses. ) ey ik n i .

im;?;’bﬁg'o:? Mrs. . C. Andrews, Mr. | 4 IR ST © r with Oecaston, [t was on N ovember 23, Just htty-one

B B Dunham, Mr. C. F. Mahlan, ¥ 90} Pl vears ago.” The ladv's answer 1s archived among

Charles F. Baker, Mr. Charles P. Mayer, y : Mr ( ! = :

Mr. Marshall C. Lefferts, New York; Miss | D

. R. Lippincott, Mr. and Mrs. B. G. Ledig,.‘
hiladelphia. {4

F‘Mr. Henry Phipps, of New York, arrived : R L wwuww tntne World

at_the Alcazar to-day. Others coming | mendous) BT ‘and the 450 s 4 el

were Mr. and Mrs. J. W. Arthur, Miss C.’ spond to A 4 Ny i 3

Kf Davies, Long Island; Mr. W. J. Bent- Perh:gu the best th‘tnc of '“Bhé : ALY }?L"’C o

ley, Philadelphia; Mr. and Mrs. George Al ,;'i{".\-i '3? / &S A

the undelivered i‘«']lli('\.

“71 Tro tore,” v -
Barnes, Paterson, N. J.; Mr. and Mrs. | lnggngna.land Carlo C'crtloa of the Bos- ! e i
‘John W. Hinchman, Mr. and Mrs. Hamble-}' ton opera company. This was followed e DIOQ . N
. ; Mr. W. C rbeer's “'Fackeltanz’” in B flat ;
ton Dey, Detroit; Mr. W. C. Ruderson, , by Meye AT b gy i 1T .
‘Mr. C. L. Fellman, Brooklyn; Mr. and Mrs. |, by the Bnnllz’%tt?'s e et
L. B. Shaw, Camden, N. J.; Mr. and Mrs. from Don ’ e U0 v ke
y ! dalr. N T Miss T, F.i) moor,” plaved on Son by Hhrke
|E. V. Earl, Montclair, N. J.; ss J. B and Willlams, on the trom 3
| Fiske, Providence, R. I.; Mr. and Mrs. ¢ Corey ang !I.;Iowar((ll. ;e,:&rgn the bari-
Imitus B. Meigs, Dr. H. L. Reese, Mr. and, tones by Ga ng an lard, ¢ : :
M‘:: F. C. Zabriskie, Mr. F. H. Rice, Mr. '~ fSt;?gssBe:lguxt’mrogtl&e gﬁnf,'{;%,?"m | SOUSA |s BACK AGA'N.
'E. A. Briggs, Mr. Henry Leman, New| gous;'s very latest, “The Glory of the i o
onrk. 0. R of New Rochelle s Yanl:meml‘\h;\;'{\; ofuth.'a“%ﬁ‘,’,y‘ﬂ?ét }:;‘35 Famous Bandmaster Preparing fo
. awson, h ' ) w )
’smar&gl};'st of :‘aptain and Mrs, Henrylr ;:11.[1‘1 famous, toggther con:uttl:xetegﬂg:ﬁ : New Opera, Which Will
in' Correr 3 ber, and some 0
lMarcotte, s i ﬁfﬁic“ﬂ'gm X;'Lohenxrln" completed the 1 Soon Open.
program.
s the sixth annual concert of |
thle: r:(l%ef society, and beyond all doubt | ’
the best of the six. Two pleasant fea- |
tures of the affair were presentations— i
one by Mme Boninsegna to Mr Sousa

f—

John Philip Sousa, the bandmaster, ar-
rived in the clty yesterday and will be “in

{our midst' for several days. James
of the choicest rose of the huge clus- | Barnes, who, for several years, has man-
ger:'& ptofx?egu?::rtég? f)(;Otala.ls::;a;? 2,‘3{.: |aged the affairs of Sousa and his band,

sented to Mr Sousa by T. M. Carteri. | has retired from the position to enter
co::g;l&tsov‘l:fmgge first -of-this series o other fields of activity and the bandmas-
concerts, : 4

» : ter was engaged in wrestling with the

o business affairs of last season’s tour
CONCERT BY 430 MUSICIAN° ; \vhic.h ended at the Hippodrome in 'Janu-‘
Sousa Directs Monster Band in ary last. Sousa said yesterday, that he|

A
l Pleasing Program and Opera Sing: Bost has engaged a man of national reputation

|
@BSS . - 0\ as a manager, but as he is at present in
ers Assist Boston Union, v

: London, he did not care to make his name
I Probably Boston never heard so much g publie,

fmusic at any one time as it did last e R S e S

will open in August as usual, Of his |
. evening in Mechanics building—that is, forthcoming opera, “The Glass Blowers,"”
| as to volume. When the Boston Musi-

:)vhlgh is to produced this spring, the
‘ £ - i 2 > ter had this to say:

cians’ relief society advertised its an- A STARS a‘? JOAR L

B Anceit it promieed” 10) have' a UPI:R We are awating the pleasure of Miss

band of 400 pieces, as a matter of fact Louise Gunning, whom we have decided to
it had about 430.

| be the _best equipped of all our light

. UL Bounss kb ihe Aeukbt o GE'I‘ OV ATION& opera prima donnas for the leading part.”
; RSP N
the society, came from the south to ‘

lead this great band. Of the clarinets g o s

alone there were 120, and these, with 80 . v

cornets, 45 trombones, 24 flutes and: The prison scene from "Il Trovatore

piccolos, 25 french -horns, 25 altos, 25 was sung with such tremendous e_ffect

tubas, 156 drums, 16 baritones, 6 oboes, 6 last night by Mlme.’ I}tonmgegm. Cw:nd : .

bassoons, 6 saxaphones and 4 tympan Carlo Cartica of the Boston Opera Com-| nad to be repeated. .
“made up the bull!c) ot thoRt “.ho):)cfuapii:& pany, that the vast audience in Me-} But it was the singing of Mme. B:‘“‘:r
every foot of the big stage chanies’ building fairly shook the builds i‘ﬁsognﬂ- and Carlo Cartica, theﬂnaotwq“e;?.pd

b L . 4 ¢ oY any nat |
ing with spontaneous applause. of the local opera company,

qul}la; t‘;,:: ot{u(e}r:n{d t'llxlgll slttas?let v:g,g The two artists came out on the stage{ the immense throng. Iiach of the artist.;
| nothing like a seat was to be had even and bowed several times in response to! wag presented with a huge bouquet, anc

a half-hour before the concert was to the plaudits. until they were forced to} Mme. Boninsegna . took saveral of the
n. Probably 1000 others stood. { repeat the scene to satisfy the throng. roses from her bouquet and handed them
he program began with Leutner's

i 15 Hisueig®) d There were more than 10,000 people in}¢q Mr. Sousa.
f overture “Yest.' This was followed by the hall, the occasion being the sixthi "The programme:

‘a cornet solo by Herbert L. Clarke, the f ; he Bosten Mu-{ , “pest’ Leutner
composition being one of Mr Clarke's grand sacred concert 01: the os‘ jOverture, “‘Fest'........ R ‘Olarke
own, “Showers of Gold.” Then came a gicians’ Mutual Relief Soclety. WornAt wlb, . BRmers o ieere. ing
suite of Sousa’'s best compositions; (a) The largest military band in the aworld, “Lookl wfrr :l;xtrd"' oroo o SoUSR
 “By the Light of the Polar Star,” (b) composed of 440 pieces, was directed by ?,‘;};g;‘ ) Provatora’t Verdi
| Under the Southern Cross,” and (c) John Philip Sousa, and was compelied |} Mme. Boninsegna and Carlo Cartica.
“Mars and Venus.” This made a tre- re to every mumber on|ackeltanz in B-flAt....ocouuoceeeen Meyerbeer | |/
| mendous hit, and the 430 had to re- 10' play anencore | - 2 7y DR SRR D SR Donizettt | ||
spond to three encores. the programme. The encore numbers |Sexiot (7 e R Strauss |
. “Perhaps the best thing of the night were also liberally applauded by the big | 1"

The regular season of the band

reh, *‘Th slory of the Yankee Navy,”
‘the singing of the prison scene  uAlehce, . for the ©bld familisy martial fiierel “Ihe Qlory o ooty
“Il Trovatore,”” by Mme Bon-

gtrains of Sousa’s former successes were (Bridal Music from ‘‘Lohengrin’’ JVagner

B ans arlo Cartio o the. Mos: quickly recognized and duly appreciated. -} -
opera company. This was followed 0 ¢t AR

)y Meyerbeer's ‘‘Fackeltanz” in B flat The thunderous notes o he g v

i, the entire band. Next was the sextet | augmented orchestra swept through the

RENh, DRpati e g, ge. Lasmner: hall and took the crowd by storm. AH

(moor,” plaved on the cornets by Clarke the numnbers on the programme were we

4 Wilisws, on thedtromboneu by sclected, running the gamut of the bois-

*ﬁnr&yb;ngarlx?w:;?f é'e'éng" $he harl- terous brass to the more delicate rendl-

} ‘Strauss’ old favorite, “On the PBanks tions of the stringed instrume'nts.

| of the Beautiful Blue Danube,” and | Herbert L. Clarke, the world's premier
+ 's very latest, ‘“The Glory of the cornetist, was the headliner in the band,
1 Navy,” a march that takes

ey and he received tremendous applause
i‘" JUER Ay of the many that made fter he finished his solo.
ﬂlm famous, together constituted the BLiaL, 1o .. 6l ik
next number, and some of ‘the bridal Sousa’s new march, *“The Glory o e
music from ‘“Lohengrin’” complelted the vankee Navy,” lives up to the reputation
of the former well known marches of
the celebrated conductor, and was vig-
«rsgy‘;'i'fﬂ:.l}‘g";‘e‘:t orously fapplaudled. l Anoth}eir ‘?urvx;l::r,r;lrl‘e
y ¥ sextet from ‘“Lucla,” whic -
by Mme Bohlnae’;:aprt?ei}?us%‘:f; dered by two cornets, two trombones and
,”‘:h‘gicﬂt' l'f:ie t;f tllllé hhuxe clus- tevo baritones, was also well received and
: over the footlights to her;
the .other that of a medal! pre-:
ent, _Mr Sousa by T, M. Carter,
(conductor of the first of this series of
\concerts, n 1905. :

(7& /4,,&5
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ing Raised.

Will Have the Principal Part in | | Rochester Post Express: 'Start Competition in Driving Rain
| ]

4
the Popular Bandmaster’s ““Wagner is the most popular ecom- but Conditions Improve—Special

“Gl " poser ; without question,the most pop- '
.assblowers. ular, and the ‘Tannbauser’ overture Ts Holiday Cup for G. Pelham.
e

the most popular piece of music in
the world.’”’ ; |
COMPOSER IS BACK IN TOWN This is the way John Philip Sousa, | Rain failed to spoll the original plan of
the March King, summed up popu- | the New York Athletic Club ners to
B e larity in music, when agked what was hold an all day holiday ;;oo&;ur;t l:u:h'
Led Band Which Made History in th.?‘ﬁ?;‘i’;”é;g:aiot Hecomis - popliler Travers Island traps yesterday. As early
Boston, and Is Now Ready for unless it originates in an inspir- as ten o'clock in the morning, three hours
ation,’’ he gaid. ‘‘Writing notes is before the downpour abated, eighteen en-
an ordinary aoeomplishmont,but all of thusiastic gunners faced the storm and
it is not music, any more than the started their first event.
John 'Philip Sousa, the bandmaster, | inere writing diword?l“ “teg‘t:‘:é As expected, the majority of the scores
arrived in the city yesterday, and will be rl;m:o“ns gh«:ﬂa\:‘n l::::amrlnzb?gpbpul" made in the morning session were medi-
in “our midst” for several ddys. James fa ‘;'Jngh!;ldp or in Europe generally. ocre, but with much more favorable con-
Barnes, who for a number of years has Ox the oth.er hand a piece of music | ditions in the afternoon the men recov-
managed the affairs of Sousa and his || that is popular in London will be ered their good aim and finally wound up
band, has retired from the position to popular here. ; thelr day’s efforts with some of the most
enter other fields of aetivity, and the th“In sixteen counItl;:es I bave ‘:reen suIccessrul shooting of the season,
{ bandmaster was e 3.3 ; tie |1 e same program I have given Rere. R no previous club shoot this y 7
i with the husiml-:w (al;fz«?i’:: lor|;l «t“.r?ﬂflm." I have made four tours of Europe and | the “Mercury Foot” gunners :e)tsglx;e]:la;:
\ i 85 airs las season’s I do not think it would be possible many perfect scores as they did yester-
tour, which ended at the Hippodrome in for me to live if this universality I day. In one event, the Westley-Richards

 tour, ) RIS AIDE & DIRANCE N0 t 3 gun competition, fo
. ) ) s speak of were not present. My con e el Hrines F hitate
P disposing of their entire strings of targets

pfor years. certs were just as successful abroad as
3 without %
? Souss said yesterday that he has en- they are here.’’ 5 I had full ascf}?f;",,'f,’,ﬁs'h;,’(’l‘i‘e five others
{ gaged a man of national reputation as Asked if he be!.‘e“’d the mus“i:“ credit. The shoot-off to decl?izp:h;oti:hz?:
a manager, but as he is at present in t&ltﬁ vgns advanocingain this country he Sljll‘thed in a victory for E. A. Wilson.
i London he did are i IBpneG ! : e suramaries:-
! bl‘m o' o Clrf.m TALY bl Ry “Iet us take baseball. The more Special Holiday €
public at this time. The regular season one sees of fine ball playing the better targets ay Cup -(Handicap).—Fifty
! of the band will open in August as usnal ill b jud f fi A i ‘ [
A } $ 1y . e of fine play. It is 2
g'f ik fmthlmmmg opprs, Tt i ?1111: :xltlr:ebe :vijth snusi(-; thg uiore fine G. F. Pelham Hisumzﬁs“ 2;5T°ta1§
lowers,” ‘hich s . . > s . i ¥ csoencss 48
Sp'r"i‘:)tcl,stho“h]nl:l}(‘iui:s:gr };‘la&”;’l(l’il.;mt:sl :1:‘;“ music is heard .the bette[; j.“dge i F\ 4. HOAZMAN. vore 24 23 47
“We are awaiting the pleasure of Miss will be of what is good. This is true Dr. M. Brown:.e.ees 20 24 46
Ve are av ; : gup Al1ss Dr. H. J. Thielman 9 5
Louise Gunning, whom we have decided of everyone. Of course a person who K. R vy 17 22 45
to be the best equipped of all our light | never has heard musio will not be a W. B gooker-....... 22 23 45
opera prima dounas for the leading part. || judge of what is good or bad in music. G .L . .gden....,____ 19 21 44
Miss Gunning has just come from the i “Now, although I said that what D, EBloady......... 15 19 44
road and is recuperating at Atlantic City. | is popular in Europe in music is pop- | Pr'R . F. Crowe, yeee 20 20 44
As goon as she has recovered to some ular here, this applies only to musie. ol RODINSON crrnan 19 13 40
extent from the fatigues of her recent iy th » d it is very different. A. M. Dalton...eeseee 16 22 3a
| season, we shall begin rehearsuls.” s to the drama 1 1t y Tiond [E. A, WHISON . neavenn 12 21 87
A play might appeal to a London [A. B, AlleY..e.eeecens 15 29 a7

As. has alveady heen stated, *The ) : je
Glass Blowers” was finished by the com- audience because of an appeal which | {F. H. Schauffler, .... 16 21 87’

oser just before starting on his tour | to an American audience would have ;J P, Sgusa Y 13 16 31
ast Summer. The book is by Herman no weight. With music, however, the | De Wolfe Cup (Handicap).—Ten doubles
Liehinger. The scenes are Iald in New appeal is universal. Everyone unde:- land five single targets.

York and Havana. ; i ualities ap- |F. H. Schauffler 0 18 G. L. Bready,..
stands it. Its vibratory qua p IH. A Hoamntan 0. 8.5 " Wilsm’:_.g }14

Since the cloge of his season Sousa UGt d th
: et g A Seiga : peal to the physical senses and the G. F. Pelham...
has put in a good deal of time on his | spiritual to the soul. There is a glam- Dr. M. ‘i;r‘g-:;i ;g J. P. SouSa.es.d 1L

game preserves near Henderson, N. C,, . h tl
where he has some 700 acres devoted to our about good music as about noth- y February Cup (Handicap).—Twenty-five
! argets.

the raising of quail, partridge and other ing else. Zir : ,
game. He came north on Saturday and “‘We are reaching in America a very 2
went to Boston, where he had been in- peculiar point, wher2 people go and LU 1
e ojead, e, A, A ot foo. clever péoplo in _vatcerlle 4nd B i § 8 i
was held in Mechanics' Hall on Sunday ?flt0¥ w{]l?: .thelye;lve:rtfggythef;?-g::mﬁl : P. R. Robinson. 4 2’4) iT)rPESjguZamv;eg :113
o y Dr.D, L. Culver 0 23 @G. L. Bready... 5 18
0 !
2
0

Gun and Traps,

oo#om.&-s.&cmwo

T. C. Durham..

23 Dr, W. B.
Dr. M. Brown.. B. Shorto 21

?5 W. B. Ogden... 2 20
24 ¥, A. Hodgman 0 20

night. It is said that never at one
5 : about what they have heard, but that F, H. Schauffler 0 22 K, R. Hooker,.. 0 18

time was so much musie gathered to- 8
gether nader one leader. There were 430 was what they wanted at the time, E. A. Wilson... 2 21 A B. Allen..... 0 18

pieces in the band, among which were j and they enjoyed it. | A. M, Dalton... 0 21 G F. P
120 clarinets, eighty cornets, forty-five «'T have had to raise my standard. Haslin Cup (Ilzmaicap) __e'i‘h‘?é?ny}ﬂ 18
trombones, rwemy‘}fourhﬂ{xtes and ple- Fifteen years ago two-thirds of the t}grgets. —T vo
colos, twenty-five French horns, twenty- was what I call entertain-) . A. Wilson... 8 2 F. H. Sc
five altos, twenty-five tubas, fifteen ggg:an;nd ::)w I  would not dare to G. L. Bready...5 2% P R gl(f;it:ggrg g%
drums, sixteen baritones, six oboes, six | ot !t. The iatellect has to be ap- G. P, Pelham. .. % e DL Culvex.'() 3
bussoons, six saxaphones and four ‘ g)eva?e‘d i '?‘he people want interpre-) gr.H,J,Thj'[m'n 9 W B Oades s 8 a8
tympanis. b i = i r. E. F. Crowe 2 24+A. B. Alley...... 0 19’
The programme was an extensive ome, | | tations. Whether it isa ’tlg Olt‘.:‘ G. M. Thomson. Dr. W. B. Short 0 ig
inchiding Leutner's overture, “Fest” a symphony, they want an interpre Dr. M. Brows.. 1 3, T. C. butham - 3 18
cornet solo by Herbert Clarke, the com- tion. They do not want t - F. A. Hodgman 0 22 A. 3. Daiton .. 0 1

yosition being one of Mr. Clarke's own, , K. R. Hooker... 0 2
| ealied “Slmwgc-m of Gold.” A suite of \t - e ‘ Shoot-off—, Ao_ \\l’llgénli'oi%g?%"ﬁ' ie}f
Sty B e Tdse, er, the ) | ment outraged, and a popular piece Pas b= Boagt 9.0 Broady, 5—25.
}‘:oz;" n'l?lll'(r)(“"\Iur:]al(ls Vt‘mu;x,(')’ m:ge "",’,St be well played. Tw;,s[‘f}‘{wltﬂlﬁggs Gun  (Handicap),—
a great hit, and the big band had to _“‘I remember giving a demonstra- E. A. Wilson... 0 2 F. H. Schauffler.0 2
respond &0 three encores. Sousa’s latest tion of this some 3’881‘3 ago in Lon- K. R. Hooker.. 0 25 D}-.H'..i_T};mm-:a ;.
march, “The Glory of the Yankee Navy,” don. Some one had said my concerts F. A. Hodgman 0 2 W. B. Ogden.... 2 5;‘
also met with a great reception. Madame were popular because 1 ‘gave the Dr.W. B. Short 0 25 A. M. Dalton... 0 23
Boninsegna aud Carlo Cartiea of _the people only Sousa marches. That was Dr. M. Brown.. 1 25 P.R. Robinson. 4 24
Boston Opera Company sang ““; prison not the case, for 1 never bhave more G. r[“ Bll‘gadyn 5 2 Dr. D. L. Culver 0 23
“fg"t‘i’ ﬁ:’“}.oy t’{l‘“"ﬁ“t‘:{‘g' ofaltlﬁekltimm?- than one of my pieces in a program, flf =t ggrhi’;‘n"- 8- %—rP}-ES%us(g...... 2 23
(f)ul. Bnll:e" Danbuoe" sz:;red a trinmph. | aond then again-it was unfair to the G. M. Thomson.8 28 = TN 4 0
This was the gixth annual concert of musicians, for it accused them of Shoot-off—F. A. Wilson, 2-24; K. R
the relief socigty, and at its close . being unable to play other music. So Hooker, 0—-22; F. A. Hodgman, 0—23. Dr.
M. Carter, the conductor of the first of | I arranged a program in which were, W. B. Short did not shoot. f
th"!“'l presented Sousa with  a = gold :ge nameg of nine great masters—Bee- t. s oy
medal. oven t : ' ‘
“ Began, will, as Haggh. Qerots Blw yaes: Schuern;mn“h'ML::;‘(z?lsg\?:!;’e'r-,sc ll]lunl:ge'l‘ ‘
tlon to trap shooting anc WOIrECHRES 246 | and Haydn. I announced the pieces
ing. While in the South he entered a | as popular ‘hits of the classic masters.’

handicap at the traps at Pinchurst and

came o}xt second Eigh gun. Charles | Of course the concert was an immense
Nuckels of North Carolina scored 94, success, . :
while the bandmaster made 92, on the| That is a horribly misused word,

morping of the Midwinter Handicap. He | y Op].ﬂll“,’ '*  cootinued the March
| | is entered in the shoot of the Westches- ing. “It does not mean those
- | ter Gun Club_this week, and from this ephemeral pieces which are heard for
{ on Wl{: btg a ﬁxurf in all the important a year and tbely if I should play
SPEEIOHNE BYeins. them, they would throw cans at me
ROt e e e e but‘_‘fAnnio Laurie,’ ‘Suwanee Rin;,”‘
5 o aniy U e ;2“? l!t:'d Stt}ygl' anél the(l 'Wlta:‘lnbg-
BRVURLEY p Post’ are indorsed and wan y ‘ IER
AATEBS oo reeeremmeeeome oo R el the public.’ - ON LONG BEACH PIER.
: ; ““‘We have a glorious future for i musement concessions
g ¥ asked B musie in  America,”’ he remarked, There W‘!‘ o nto zther than band and
[ M. BRIGHANM, the veteran trap shooting <ed l;f‘m'_npau e, » , , |or entertainmen % e
| the Crescent Athletic Club, had his old T‘“.“ ha % pon what -do you base that orchestra concerts on Long .Bead ;
him at Bay Ridge last Saturday, for he nippe ’(.LT"!""t ."’3?’““"" he w”'“k.d' ; which will be completed in time ‘to open
in no less than three shoots, twice brealy '-»I} P9 i va o ndo%cl?:"ci‘:!; this summer. Sam GumpertZ will have
straight and once fifteen, His record for & fmy{" 2 o best e his is & the musical arrangements in charge and
out of a possible 165, Frank B. .\quhcnst_)ll’, i 1 an b C ) go he is now negotiating with Sousa’s Band
pion, did the next hest shooting, preaking 178  The ¢f W8 i , = 4 : . and with Max Bendix for the Metropolitan

occasion was distinguished by the P“'“'”Cf‘ ”_”t lots | ; "
Sousa, who made his debut as a Crescent & dignity, WL TR Qpthassre.
composed some scores that came very near = -

o'
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LOUISE GUNNING,
A SOUSA STAR

Will Have the Prixnoipal Part in i‘
the Popular Bandmaster’s
“Glassblowers.”

INYAG EUNNERS
INALL ORY SHOOT

'Start Competition in Driving Rain,
but Conditions Improve—Special
Holiday Cup for G. Pelham.

Says Standard of Appreciation is Be-
ing Raised.

Rochester Post Ixpress:

“‘Wagner is the most popular com-
poser ; without question, the most po?
ular, and the ‘Tannhauser’ overture is
the most popular piece of music in
the world.’’ | i,

COMPOSER IS BACK WN This is the way Jobhn Philip Sousa, | Rain failed to spoll the original plan of
W the March King, summed up popu- | the New York Athletic Club gunners to

PR Sl larity in music, when asked what was( hold an all day holiday shoot at their

th‘e‘gs;‘)’]:lilgal“i;(::aﬁot Hbcomis - popular Travers Island traps yesterday. As early
: as ten o'clock in the morning, three hours

unless it originates in an inspir- b ;
ation,”” he said. ‘‘Writing notes is before the downpour abated, eighteen en-
an erdinary accomplishment,but all of thuslastic gunners faced the storm and
started thelr first event.

it is not musi,cf, nng miora“tthantut:;e
inere writin words ' ig ‘litera § ey :
‘Mu:;c“is theg unjversal language, and e ;Piit:d;nthel majority of the scores
what is popular here will be popular it e ot orning session were medi-
in England, or in Kurope generally. | It ut with much more favorable con-
On the other hand a piece of music tions in the afternoon the men recov-
that is popular in London will be ered their good aim and finally wound up

their day’s efforts with some of the most
successful shooting of the season.

popular here.
In no previous club shoot this year have

“‘In sixteen countries I have given
the same program I have given here.
the “Mercury Foot” gunners raturned As
many perfect scores as they did yester-

I have made four tours of Europe and
I do not think it would be possible B
for me to live if this universality I ay. In one event, the Westley-Richards
speak of were not present. My con- g&;ogfnmpe:mon' four men succeeded in
certs were just as successful abroad as l without & sx;hz;g' ‘:;"t;;e :t;]irlnegsﬂof ta:gets
re.’’ " » W ve others
thz);ka;g hl% he believed the musical gf‘,%l{“"l,:g";ﬁzoffgg‘t;lﬂ(;le(liiféipilhtot_their
taatﬁ v(;ns advanoingain this country he Sllll‘tth ih & viotory for B A Wils:n. ie re-
repiled . e summaries;—
“I,et us take haseball. The more Spect
one sees of fine ball playing the better mrget;l Holiday Cup (Handicap).—Fifty
one will be a judge of fine play. It is
the seme with music; the more fine
music is heard the better judge one
will be of what is good. This is true
of everyone. Of course a person who
never has heard musioc will not be a
judge of what is good or bad in music.
“Now, although I said that what

Led Band Which Made History in
Boston, and Is Now Ready for

Gun and Traps,

John 'Philip Sousa, the bandmaster,
arrived in the city yesterday, and will be
in “our midst” for several days. James
Barnes, who for a number of years has
managed the affairs of Sousa and his
{ band, has retired from the position to
i enter other fields of activity, and the
;hnndn‘.awtv" was engaged in  wrestling
i

with the business affairs of last season’s
tour, which ended at the Hippodrome in
. January last, a thing he has not done
b for years.

Souss said yesterday that he has en- 3
gaged a man of national reputation as
a manager, but as he is at present in

i London he did not care to make his name
i public at this time. The regular season
of lh(: band will open in August as usual,
Of hig forthcoming opera, “The Glass
Blowers,” which is to be produced this
Spring, the bandmaster had this to say:
“We are awaiting the pleasure of Miss
Louise Gunning, whom we have decided
to he the best equipped of all our light |
opera prima dounas for the leading part. i
Miss Gunning has just come from _thoi
road and is recuperating at Atlantic City, |
|

{

H. Strings of 25. Total.
G. F. Pelham...qeces 21 23 48

Fy A. HOdEMAN. copme 24 23 47
Dr. M, Brown...essee 20 24 46
Dr, H. J. Thielman.. 17 22 45
K. R. HOOKErveeasyes 29 23 45
W, B. Ogden. ceconmes 19 21 44
| g‘r LF B}f;oa(?yvn-nm 15 19 44
. : . M, . C 0 9,

is popular in Europe in music is pop- P, R, Robmrso;\rrle..... ;g ;g :3
= ular here, this applies only to music. A. M. Dalton,.eem e T
’ As to the drama it is very different. [E. A. WIlS0N, ceoavern 13 21 87
A play mightappeal to a London |A. B. Alley....cosenns 15 22 87
audience because of an appeal which | {F. H. Schauffler..... 16 21 87’
to an American audience would have ;J. P, OUSR. . 0o T 12 186 31
no weight. With music, however, the ‘ar{)le avolte Cup (Handicap).—Ten doubles
; appeal is universal. Everyone under- £+ (H \q’f{ single targets.
York and Havana. stands it. Its vibratory qualities ap- [ 2 Schauffler 0 18 G. L. Bready... 5 14

Since the cloke of his season Sousa peal to the physical senses and the (B ;Ic(;ﬂgrf:’a“g 16 E. A, Wilson.2 U

has put in a good deal of time on h‘ls spiritual to the soul. There is a glam- (i 1.0 1 16 J, P. SOUSAvenea-3 1L

£3: Ay < I Dr, M. Brown.. 1 14
game preserves near Henderson, N. C,, . 2 A
where he has some 700 acres devoted to our about good music as about notl) February Cup (Handicap).—Twenty-five

the raising of quail, partridge and other ing else. : ; ; > targets.

gaume. He came north on Saturday and ‘‘We are reaching in America a very T. C. Durham.. 2 23 Dr, W. B. Shortv 21
went to Boston, where he had been in- peculiar point, whera people go and Dr, M. Brown.. 1 2 W. B. Ogden... 2 20
vited to lead the grand concert of the see clever peopls in vaudeville and G. M. Thomson. 3 24 F¥. A, Hodgman 0 20
Boston Musicians’ Relief Society, which enioy what they hear for the moment. ! Dr. Thielman... 3 23 J, P, Sousa..... 3 19
was held in Mechanics' Hall on Sunday joy Ley leave they forget all P. R. Robinson. 4 24 Dr, E. F. Crowe 3 19
night. It is said that never at one After they eave y d 8fth £ Dr.D. L, Culver 0 23 G. L. Bready... 5 18
time was so much music gathered to- about what they have he“t’thbu{' & F, H. Schauffler 0 22 K, R. Hooker... 0 18
gether uander one leader. There were 430 was what they wanted at the time, E. A. Wilson... 2 21 A, B. Allen..... 0 18
pieces in the band, among which were and they enjoyed it. | A. M, Dalton,.. 0 21 G. F. Pelham.. 1 18
120 clarinets, eighty cornets, forty-five <] have had to raise my standard. Haslin Cup (Handicap).—Twenty-five
trombones, twenty-four flutes and pie- Fifteen years ago two-thirds of t.ho, targets. A

colos, twenty-five French horns, twenty- program was what 1 call entertain~| E. A. Wilson... 8 25 F. H. Schauffler 0 a
five altos, twenty-five tubas, fifteen ment, and now I would not dare to G. L. Bready... 5 25 P. R. Robinson. { 22
drums, sixteen baritones, six oboes, six ive ;t. The iatellect has to be ap-| G. F. lelh:?m... 2 25 Dr.D. L. Culver0 20
bussoons, six saxaphoues and four gealed to. The people want interpre- gf']%*"’i:rhémm F W. B, Ogden.... 8 19
tympanis. A . i R r. E. F. Crowe A. B, Alley.,,... i
V'ohe programme was an extensive one, tions. Whether ::t is zix ]tlegr r:l;an-. G B, Thottsom. Surad B.stghortg ig
inchiding Leutner's overture, “Fest;” a symphony, they want an 1D1€ pre . Dr. M. Brown.. 1 22, T. C, Durham.. 3 18
cornet solo by Herbert Clarke, the com- | ‘tion. They do not want t F. A. Hodgman 0 A. M. 'Dalton.., 0 13
ment outraged, and a popular piece

position being one of Mr. Clarke's own, K. R. Hooker... 0 J. P. Sousa...... 2 14
called “Showers of Gold.” A suite of Shoot-off—E, A. Wilson, 0—25; G. F. Pele
] 0! must be well played.

Cross” and (¢) “Mars and Venus,” made o ; ] 'I:\\'en[y-.nve targets.

a great hit, and the big band had to I remember giving a demonstra E. A. Wilson... 0 25 F. H. Schauffler.0 24
also met with a great reception. Madame were popular because I ‘gave the Dr.W. B. Short 0 25 A. M. Dalton... 0 2
Boninsegna and Carlo Cartica of the people only Sousa marches. That was Dr. M. Brown.. 1 25 P. R. Robinson, 4 24

; 3 A T. C. Durham... 2 2 Dr. E, 2

‘f’"}'tﬁ'l‘“"'- f)o"by(‘,",.f?szd"f‘ ‘{‘,.‘;u‘,?,‘;“h“" and then again‘it was wunfair to the L 5 Dr.E. F. Crowe 2 20
YRLIIN0. SARRAHG, - HEOFE ! musicians, for it accused them of

M. Carter, the conductor of the first of I arranged a program in which were,

them, presented Sousa with- a gold the names of nine great masters—Beo-

Ag sgoon ag she has recovered to some
extent from the fatigues of her recent
season, we shal! begin rehearsals.”

As has alveady heen stated, *“The
Glass Blowers' was finished by the com-
poser just before starting on his tour
last Summer. The book is by Herman
Liehinger. The scenes are laid in New

—
COROVRO RN O

SO O

G. M. Thomson. 3 25
Shoot-off—F. A. Wilson, 2—-24; K. R,
Hooker, 0—22; F. A. Hodgman, 0—23, Dr.
W. B. Short did not shoot.
‘ B e

Sousa's (a) “Under the Light of the han}, 225, and G. L. Bready, 5--25.
Polar Star,” (b) *‘Under 'the Southern Westley Richards Gun  (Handicap).—
, tion of this some years ago in Lon- K. R. F 5 Dr
respond ¢fo three encores. Sousa’s latest 8 <. R. Hooker,. 0 25 Dr.H.J.Thi'lm'n 3 9
magch. “The Glory of the Yankee Navy,” don, Some one hng sald my concerts F. A. Hodgman 0 25 W. B. Ogden.... 2 g«?
Boston Opera Company sing the prisur} 1 not the case, for I never have more G I% PBx{gady.. 2 .15; Dr, D. L. Culver 0 23
scene from “I1 Trovatore,” and Stranss’ | than one of my pieces in a program, G. F. Pelham... 2 25 J. P. Sousa...... 2 23
This was the sixth annual concert of r
the relief socipty, and at its close T, being unable to play other music. So

medal. : i
Sousa will, as usual, devote his vaca-

ing. While in the South he entered a
handicap at the traps at Pinehurst and
came out second high gun. Charles
Nuckels of North Carolina scored 94,

is entered in the shoot of the Westches-
! ter Gun Club this week, and from this

tion to trap shooting and horseback rid-

while the bandmaster made 92, on the |
morning of the Midwinter Handicap. He |

Schumann, Mozart, Weher, Handel
and Haydn., I announced the pieces
as popular ‘hits of the classic masters.’
Of course the conoert was an immense
success, :
““Tha<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>