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Miss Helen Sousa, who persuaded | Miss Friscitia Souse, who aided i

| her mother to draw $30,000 from| squi fathes
A 1. $30, | sguing the funds of her father's
AT HUT SP H |NGS the bank 10 minutes before it| band gfrom ];he N ez{r. Amfterdam

closed. : _ ?

Several Are Given at Fassifern Farm
and the Oaks, and One Is Fol-
lowed by a Drive.

MANY GO RIDING OR DRIVING

—_————

R I AR ¢ i 5 4 P

Some Return with Wild Flowers and Blos-
soms, Which Are Used to Decorate

Dining Room of Hotel.
————-—’—-

Hor Springs, Va., Sunday.—Thls has
been an ideal day, with bright sunshine
and cool breezes. In the afternoon the|
lawns at ithe Casino were a lounging place
for those who dld not care for long walks
or for drivng, but who wanted the inspira

tion of the Invigorating mountain air.

Mr. Frank J. Gould entertained a par
of four men at luncheon at the Oa
which was followed by a carriage
through the Bath Alum S8prings mount
section. Several other parties were gif
at the Oaks, while others were entertal
at Fassifern Farm by Mr. and 1}
George A. Ellis, Jr.,, of New York; |
\Willard Nowland, of Chelsea, Mass.; ]
Willlam Nelson Pelouze, of Chicago,’s
i\dr. and Mrs, Hugo R. Johnstone, of Be.
ton. &

Mr. Johnstone left Holl Springs on ti

“bankers’ speoial’ to-night to spend a fe!

days in New York. This train was the
last of the special Sunday trains which
were started last month. Another pas-
senger on it ‘was Mra, John Philip Sousa,
who returned to New York after a three
months' absence. Mr. Sousa will start to-
morrow and will ride on horseback to
Washihgton, and after a short stay there
will go on to New York. For Mr, and
| Mrs. Sousa a farewell party was given last
‘|night in the Japanese room of the Home-

.istead Hotel, |

Mr. and Mrs. Nathaniel F. Moore, of
New York, are expected at Hot Springs
this week.

There was no diminution in the number||
out driving and riding to-day, and many
of those returning to the hotel brought In
dogwood blossoms, wild azaleas and
branches of orab apple blossoms. These
were used to-night to decorate the dining
room, and made it pink and white, the
blooms being arranged somewhat in Jap-
anese taul}lo_n.
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The Band

Th . lmerican Bandsman has the
leasure of introducing to its read-
b £s, the first of a series of articles
less 4 man and bandmaster

It is

V1N

"hzm Ir. John Philip Sousa.
{ !

-ron -«d that these articles  will
Mlow cach other as closely as pos-
ble nd will be very instructive
nd uscful as well as interesting.
"Amcr can bandmen should be  in-
Cterest 1 in the

from a

| know: bands degree of
| comparison if for no other reason.
As this magazine grows in uscful-
ness and importance, it is planned
| to have instructive articles from all
| the associate editors which must be
We respectfully
full()\\‘ingi

of lasting benefit.
submit the

When
1 noted
that  the
now cele-
brated
Cold -
stream
Guards
Band of
Great Dritain consisted, a little
! more than a hundred years ago, of
| eight musicians only, viz: two
| oboes, two clarinets, two horns and
thought must
present itself that the wind band is
| by far the voungest of instrumental
' bodies.

| two  bassoons, the

The purely string combi-
| nation has existed for many cen-
| turies and the symphonic or opera-
| tic combination, using a mixture of
| strings, has been
but the
| combination consisting of wind in-

wood and brass,
| in vogue a very long time,

has attained
| an artistic level only within the past
| fifty vears. It is said of the Cold-
| stream Guards, that through the
| efforts of the Duke of York, its
§ first step forward was made by the
addition of flute, :

‘| struments exclusively,

trumpets, trom-
ones and serpents, and to quote the
istorian, “three negroes with tam-

A

hi.\‘lt)]'_\' of \\'kll_

bourines and crescents were also

added.”

The efforts of Deethoven and
other great masters to write for a
wind combination showed that in
the early days there was a paucity
of voices and a circumsceription of
possibilities.

T'o three men primarily is due the
advance of the wind band, Wilhelm
Wieprecht of Germany, Antoine
Joseph, known as Adolph Sax, of
Theobald Bochm  of
The first two with their
numerous improvements and inven-
the lat-
improvements in the
mechanism of the flute,

F'rance, and
Davaria.

tions in brass instruments;
ter by his
oboe and
bassoon. To those can be added
the name of Klose for his applica-
tion of the Dochm system to the
clarinet family.

The most important element in
the make-up of cither an orchestra
or a band,
intonation,

i. ¢ purity of tone and
was helped to a mar-
velous degree by these men, and
since, by others who have improved
the facility and intonation of many
other instruments. The orchestra
as well as the band has profited by
the genius of the instrument maker
of the past century.

The properly equipped band of
to-day, notwithstanding the absence
of strings, is as rich in quartettes as
the symphonic orchestra.  The harp
which has no simulating substitute
in any instrumental combination,
must of necessity be the one strin-
ged instrument of the band. In the
carly days, that is to say, in the be-
ginning of the carcer of such fam-
ous bandmasters as Saro,Wieprecht,
Sellenik, Dan and Fred Godfrey,
P. S. Gilmore, Dodsworth, Cappa,
Reeves and many others known to
the world twenty-five years ago, it
was a common practice to draw
from the orchestral body many of
its voices, and with the addition of

new inventions like the family of
saxophones and sarrusophones ctc.,
the complexity and richness of the
wind band was assured. A strange
condition is prescnted now, for the |
orchestral body is rushing to the
wind band for addition to its voices, |
no lesser a composer than Richard |
Strauss, using the saxophone in his |

compositions ; the Russian compo- |

sers are employing the cornet with |
more and more frequency ;the great |
Frenchmen are inducting into tllc.‘
band instruments, l
and even the great Richard has em-|
ploved the cuphonium in his scores. E

orchestra many

|
|
|

No one would want to see tth

Violin dethroned from its position |
as the king of instruments, and I,

who in my young days earned my |

living as an orchestral violinist,

have a love for the instrument that ||
will never change™® Within certain

limit and time duration, there is

nothing so beautiful as a large body

of strings in a sustained theme with |

much concordant harmonic struc-
ture.g But when we speak of a
symphoriic or operatic orchestra, it
is of a body that has within its or-

ganization four distinct groups, viz. |
—the strings, the wood winds, the |
brass choir and the instruments of |

percussion. .7

We can only respect the orches- |

tral composer when he shows inge-
nuity  in the employment of the
various groups and vies with the
great painter in the blending of his
Nothing is more tiresome
than an entire orchestra going at a
sclection hammer and

col 'S,

tongs, and
everybody engaged throughout the
composition.  Unless there is an
unmistakable display of figuration,
complexity and ingenuity in the
handling of the voices, the orches-
tral work loses its interest. And it
is right at this pointwhere I believe,
under certain conditions, in the
equality 1f not the supormnt\ of

[Continued on page 12]

[Continued from page 11)

the perfectly equipped band in op-
position to the symphonic orches-
‘tra, as understood by classic tradi-
tion and traditional judgement.
Therc are a huge number of com-
positions of the great moderns,
such as Wagner, Tschaikowsky,
Rubmstein, Richard Strauss, etc.,
n which the strings in certain pas-
\ges, and especially the violas,

llos and second violins, are over-
i 1elmed with the force of the wind

and brass sections of the orchestra,

and the lack of true balance is
found.

With the equal pianissimo of the
middle voice instruments of the
great band in opposition to the
middle voices of the orchestra, the
power of penetration of the band
instruments is greater when the
full force of the musical body is
employed. And therein lies a com-
pensating quality that will eventu-
ally make the most prejudiced

acknowledge the power of equal |
artistic good of perfect band with |

the perfect orchestra.

There is as great a

symphonic orchestra. The public

is here, the love of music is here |

and I am confident out of the talent
of our country will come many fine
conductors,
nificent wind bands.

N

John Philip Sousa

Emil Sauer, the well-known

{plano soloist ar1 composer, who
| native of Hambv & and whose home "

Dresden, Gernr< ' , was seen at thq
leigh yesterda;, «nd being asked to
his opinion as rogards government .

| vention of musfcal sohools, said he Mz

not belleve in giving elementary mus
institutions government help, but that *
would advocate that the government MJ
sist or establish a university of music in
which those who had absolved the lower '
musical schools and had been found to
be endowed to a certain degree at lom
with musical talent could continue thtu'
studies under the very best instructors. ,%
“The only country that I know of at

| present carrying out a similar plan h’

France, The government of that countr:
pays annually about 400,000 francs to the
National Conservatory of Musio, which
makes the institution practically a ltato,
or national university of music. There
are thousands of applicants for admission ,4‘
to this institution, but only the mou,
efficient candidates are admitted. No '
charge 1s made for tuition and instrucs \g
tion.” N
Mr. Sauer wears the narrow red ﬂmﬁ
of the Legion of Honor in his coat <
beipg a chevalier of that order, whlq!i‘
was establisheq by the first Napoleon.
Mr. Sauer has a profusion of gray ho.lr;'
but his blue eyes, clear complexion, rosy
cheeks, and vivacity of speech and ma.hé-
ner are evidences of his youthful nature,
“American audlences are very appreci-
ative,” sald the player. “I love to play
before them; they understand and are
liberal in their appreciation, America ar#
a young country and it cannot be expect.
ed that there should already have sprung '
into life an excluslve national Amerfcan |
music; I mean classical musie.
have quite a number of very successful
composers of operettas and musical com- '
edies, and I think their woprk is highly |
commendable and has many most at-
tractive features. Victor Herbert, Sousa, |

| Reginalg de Koven, and others are t.p-,

preclated and enjoyed by Huropean as
well as Amerfoan audiences. But Ameri- i
ca will have its own national school o

muslc t$ I:l.mo as a.ny other. cou;
e re—— g

August'us Thomas Tells Dra

It Should Have Their 4

At a dinner given in his honor last nighf
monico’s by the American Dramatists’ Clu
gustus Thomas advised that organization to

future in |
America for the wind band as the |

fine players and mag- |

to the support of the New Theatre and
for a time the project of establishing t!;q
theatre, which some of its members had adv:
Mr. Thomas's advice followed a suggestio
Sydney Rosenfeld that Charles Klein and A
Thomas should .be in, the van of theitheat
lennium in this country.

““We ought all to support the New T

«sald. “It {s here now. If it can do what

to do it should have the support of ev
of this organization. I hope it will
offers an opportunity for American dramatis
because it does it should have our suppo
Speaking of the writing of plays, Mr. T
marked that he had never known an, .
dramatist to ‘‘write above his audience.
timated that it .was a mistake to su
American audiences #were incapabls

vising young dramatists he sald:

“Hyery dramatist has an obligation to. i
ly and present to the public his best thou;

. sald. “The play in a measure reflects ti

Bevause of that, dramatists should’ upu'g ta
and noble characterizations, and this iy
should teach tha younger fellows to uhl
standard.” _
Mr. Thomas.closed his remarks with ¢
cerning ‘profits. - He said the splirit o&,

essentially con‘moreld and that
reason to ootn|p din he was surprised to
‘'who - nag wr tten - "Mr mrconaav’ R

rofit from them. . at m lin
lllhm Gillette, vmmﬂh

F. Mackey,
Theodoro urt Bayrc John hmp
Hopper, anning Poilock, Charles %d)\r
e

-
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J,.P. Sousa, the composer, will qcl&'
as conductor of the fourth annual con-
cert of Boston Musicians’ Prolacﬂ }
Assoclation 9, A. F. of L., to be h
in Mechanics bullding, Jan, 14

| ‘band will include 400 players mak( 3
i the largest band ever heard i J
§ country ‘.,
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. .. iet nim pass the first finger
o lge of his ear and-again around
aoqre,, £ which lies just inside that which

DR wfSt. These two parts which are marked

J ew
' Jay
A g,

will have no bearing on what a person may be musi-

cally. But once inside that space in the hollow which

is called the concha and marked F on the diagram is

found what the aurist will point out as the “receiver.”
&

Cood Receiver First Requirement.

“The ideal ear first of all must have a good re-
celver,” says Dr. Robertson. ‘ This’means that it will
collect sound well, and to do that it must have the large
concha that you see in all of these people.: In some of
them, as in that of Adelina Patti, the concha is nearly

" round except for the point of the Helix, which lies low.

This is another characteristic of these ears, and one
by which the observer can see readily in the musical
ear that the little inlet between C and D is placed low.

“The lobe you needn’t look at at all, as it means
nothing. Also the helix and antihelix may be big or
little, thick or thin. Their formation will suggest more
about the breeding of the person than it will his
musical proclivities. There is more than one ear which
may be good musically and yet a person who studies
ears will know at once that it doesn’t belong to6 a

JSanKubelik

Fritze Schefr

~~may be as big or little as they please and it

Address

Date

A NEW SOUSA OPERA.

I'hilip Sousa has
comic opera. to

John
of a new

Sy y Gardea

these were contradictory. That of Genevieve Clark
Wilson, for instance, was declared most perfect from
a musical point of-view as well as symmetrically
speaking. ¢

It will be remembered that the ear of Conductor
Frederick Stock stands out from his head rather
prominently. If photographs do not misrepresent they
turn forward so directly as to upset preconceived
theories.

“What of this ear?” was asked next upon pro-
ducing the famous conductor's picture. “It must make
up by being good internally for it is not good exter-
nally—it sticks out from the head too much.” The
concha of this ear was also pronounced small.

The ear of Tetrazzinl and several others were
pointed out by Dr. Robertson as high bred ears as well
as musical ones, and the ear of Melba was especially
indicated as having a superb trumpet, also that of
Massenet, while that of Caruso was specified as an
ear having animalism in its thick edges.

‘“There is a funny side to that,” said the doctor,
“for an ear may be developed to show the finest quali-
ties in its general conformation and yet have the de-
sirable quality of approaching the animal in its trumpet
formation. The best is nearest like that of a dog, while
the donkey is the best example of a good listener, be-
cause he turns his ears forward, and when you get that
—the attitude he strikes then, I mean—you get the
suggestion as to how the ideal outer ear is plaeed
musically. If it is placed flat to the head it is not a
good receiver, and again if it stands out sideways it
only makes it necessary for the owner to turn his
head in order to hear perfectly.

“You might have had a musical ear yourself as
good as Melba’s up to the time you were 5,” suddenly
said the doctor, “and then you probably had the scarlet
fever or diphtheria or some childhood troubles, and
that settled it. Most of the variations from the perfect
ear are in the transmission of sound waves to the .
inner ear and most of us have lost our good middle
ear from childhood. Bella Alden, for instance, has a
dandy ear internally as well as externally, and she
has with it the finest vocal cords that I ever saw.

L I

Brain Capable of ** Sound '’ Education.

“Then the fact that the ordinary ear isn’'t culti-
vated makes another difference. The brain can be
educated or stimulated into perceiving the sound and
into hearing inflections of sound that were before im-
possible. It can be made to gather new musical ma-
terial, just as it builds new cells on other lines. The
organ tester can distinguish the sixteenth of a tone
you know.”
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are thousands of insects which may be singing beau-
tiful songs, such as birds|produce, Which are to us
distressing noises. Were we¢ to have a more extensive
key board in our own ears/ we would be able to hear
thirgs which at present areja dark page to. our under-
standing,

“The $ame can be said of the sense of sight, smell,
and taste., We are weak i them compared to other
human beings. The eye of the eagle is many times
more perfect than ‘ours, th¢ retina being composed of
twelve coats or layers. Thelsmell of the dog and deer
and some of the other quadfupeds is many times more
acute than ours. This is tme of the organ of hearing
also. There are differences in the acuition of hearing
on account of the peffectign of function rather than
the physical form, and what we wish to determine is
whether or not the shape of the ear gives any intima-
tion of the perfection of thejorgan per se. In the opin-
ion of the writer the pointg of vantage in the hearing
organ are

“First, the shape of the ear.

“It is more perfect when it is most shaped like
a funnel. The part of the éxteérnal ear which is called
the concha, consisting of the concavity, around the
opening of the canal
leading toward the
deeper parts, should
be deep and large
with as smooth a sur-
face as possible. It is
indifferent whether the
larger part of the ear
is extensive or limited
in area, but this part
of the ear can assist
in the formation of

F8ouard De Reszké

gathering sound waves by
being concave and sloping
toward the deeper cavity.
In this manner the ex-
ternal ear gathers wave
sounds or reflects them

-Jwa?é Sherman Naxon

Adelina Patt:

into the auditory canal and strikes
fipon the drum membrane.

“The shape and size of the canal Neldos
have something to.do with the per-
fection or imperfection of hearing. The canal is sup-
posed to perform its function best in ears in which the
canal is small, although this is hard to prove by ob-
serving the ears of great musical artists. In observing
the types of ears in great artists as to their anatomic
parts it is easy to determine that the concha is larger
in all.

“In most the entire external ear resembles a funnel
more in gieat artists than among nonartistic individu-
als. It is difficult to tabulate this on account of the
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fact that many who have physical types of musical -

ears have had the misfortune to become diseased
from some infection during the childhood years, It is
essential in comparing ears by physical signs to have
only those who have been free from diseases of this
organ, and unfortunately there are but few such. It is
said that there were great musicians who were deaf
and who despite this fact produced great musical
creations. \
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are thousands of insects which may be singing beau-
tiful songs, such as birds produce, wWhich are to us
distressing noises. Were we to have a more extensive
key board in our own ears we would be able to hear
thifigs which at present are a dark page to.our under-
standing,

“The $ame can be said of the sense of sight, smell,
and taste. We are weak jp them compared to other
human beings. The eye of the eagle is many times
more perfect than ours, the retina being composed of
twelve coats or layers. The smell of the dog and deer
and some of the other quadrupeds is many times more
acute than ours. This is tme of the organ of hearing
also. There are differences in the acuition of hearing
on account of the perfectien of function rather than
the physical form, and what we wish to determine is
whether or not the shape of the ear gives any intima-
tion of the perfection of the organ per se. In the opin-
fon of the writer the points of vantage in the hearing
organ are

“ First, the shape of the ear.

“Tt is more perfect when it is most shaped like
a funnel. The part of the extérnal ear which is called
the concha, consisting of the concavity, around the
opening of the canal
leading toward the
deeper parts, should
be deep and large
with as smooth a sur-
face as possible. It is
indifferent whether the
larger part of the ear
is extensive or limited
in area, but this part
of the ear can assist
in the formation of

Fdouard DeReszké

gathering sound waves by
being concave and sloping
toward the deeper cavity.
In this manner the ex-
ternal ear gathers wave
sounds or reflects them

Sarar Sherman Naxon

Adelina Patli

into the auditory manal and strikes
fipon the drum membrane.

,“The shape and size of the canal J(?Zb&
have something to do with the per-
fection or imperfection of hearing. The canal is sup-
posed to perform its function best in ears in which the
canal is small, although this is hard to prove by ‘obe
serving the ears of great musical artists. In observing
the types of ears in great artists as to their anatomic
parts it is easy to determine that the concha is larger
in all.

“In most the entire external ear resembles a funnel
more in gieat artists than among nonartistic individu-
als. It is difficult to tabulate this on account of the
fact that many who have physical types of musical
ears have had the misfortune to become diseased
from some infection during the childhood years. It is
essential in comparing ears by physical signs to have
only those who have been free from diseases of this
organ, and unfortunately there are but few such. It is
said that there were great musicians who were deaf
and who despite this fact produced great musical
creations. \

‘“Beethoven composed
some of the world's
greatest music after
he became deaf. The
Ninth Symphony was
written after he became
afflicted and when' he
produced it he conducted
the orchestra but be-
hind him stood a director
who gave time to the
musicians, and as the
last strains passed from
the instruments into the
ears of the audience a
great burst of applause dchumbnﬁé’lak
occurred. which the composer could not hear, and he
had to be turned around so that he could see the hands
clapping and handkerchiefs waving. This creation
was worked out by a musical mind rather than an ear,
This composer knew by his long training just what
notes to write. The symphony was musically faulty,
as the music was written too high, although it is sung
occasionally the way it was written.

“This was a similar performance to writing after
loss of sight. It is possible, then, in a limited way, to
determine the shape of what we term a musical ear.
However, by a musical ear, as we commonly use the
term, we mean an ear or an individual who has a
peculiar aptitude for music, either in appreciating
sounds or recording them. This is more of a mental
phenomenon which has been developed to a higher or
lesser degree by education.

“Thus, birds sing +songs, but some of these songs
are musically incorrect. We might say that the musical
ear is a translation to the mind of the vibrations re-
ceived through an irritation produced on the terminal
filaments of the acoustic or eighth nerve through the
medium of vibrations which strike the ear and are
transmitted through the external ear and the drum
membrane. From here the intervention of small bones
to a’ second drum membrane causes vibration in the
fluid of the internal ear, which produces irritation of
the nerve, and this stimulation is conveyed to the brain
by the auditory nerve, where the hearing cells are
stimulated.”

Aside from the interesting tendencies nere outlined
what he called the ‘“ideal ear”
from the physical standpoint and
its functions, were pointed out
by the doctor. ‘“The larger the
cavity surrounding the orifice, the
better the sound is carried into
the canal. The vibration strikes
the drum with more volume

Fritz Kreisler

M. Jean De ReszRe
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ear thus producing a vi-
bration of the end fila-
ments of the auditory
nerve which transmits its
vibration to the brain.
If the auditory nerve has
its natural function more
acute the ear naturally is
a more perfect musical
organ. The auditory im-
- pulse which is carried to
the brain can be edu-
cated the same as sight
or smell by educating the
brain in perceiving the
sound, by perceiving im-
pressions that were before
impossible. 3
7716'0(202"9 ]?wm“o' ‘“Most of the varia-
tions from the perfect ear are in the transmission of
sound waves from the middle ear. This is caused

either by some obstruction by gross or foreign bodles =~

in the external canal such as ear wax or by some de-
rangement of the different parts of the middle ear.
In other words, the sound does not reach the inner
drum membrane. The common causes of middle ear
obstructions ‘to vibration are by way of the eustacian
tube which gets stuffed up to the spoiling of many
ears musical and otherwise.”

% %
Exceptions Only Prove Rule.

Once in a while there is found a man or a woman
with an ear which has all the attributes, externally,
that go with a musical temperament, and yet who
has utter inability to play or sing. These are the ex-
ceptions which prove the rule, as it is proved on the
other hand by cases like that of Mr. Stock, whose
genius cannot be disputed. These people who have the
musical ear without the ability are nearly always ad-
mirable critics. They cannot execute, but they are
natural musicians, and often have the most perfect
sense of rhythm and melody. They may have, too, a
keen appreciation of the highest class of music.

One of the best
critics in town, it is
said, cannot play on
any instrument, and
his voice is so bad
that he is unable to
sing any air—the
simplest air. In his
case, perhaps there is
some physical difficulty
in the ear itself. But
in many of the ex-
ceptions there is no
satisfactory explana-
tion. %)

o

SMme Sexabrich

e QLIZK A

Iadane Marches:




Newspaper ( “ulting

Lurean in the I orld

| mInious derear? 1t 18 an vpen Segret thak L NN
he bhas been worshiping at the shrine of the mr ana
successful candidate 'who has overthrown him at the
ballot box W1l he cease to woo? Will he hit the trail
for patts unknown, or swallow his pride and remain to
sue at the feet of hig beautiful conqueror? 'Tom, the
eyes of the community are upon you!”

Wlth anh ‘explosive snort Baxter threw the ‘newss
paper on' the floor: and got to his feet. “I've Bure:
been Banded the grape fruit all right,” he groewled,
“and after the cltrus juice the tabasco! Will I stop
woothg ~her? Not on your chromo! When a woman
has a man roped and thrown, and the fellows dre bring-
ing the branding irons—well, about that time he'd bet-
ter get busy and touch off some fireworks of his own,
I'm thinking!”

He looked round at the inanimate objects of the
room as if 'asking assent to the wisdom of his asser-
tion, ran :his eye over a mountain lion's velvety pelt
and the broad spreading skin of a grizzly serving as
floor rugs and glanced inquiringly at the head of an
elk, a mountain ram and an antlered buek, each of
Wh:mmuu he had slain.them, gazed dowa. tupon him .
benign!y with yellow glass eyes. Hé then walked over
to a window and stood before it looking out, his dis-
turbéd mental state strongly reflected in ' his bronzed
face.

Of one thing he was profoundly consclous, and that
was of regret that he had ever argued with Kate Saxon
against female suffrage, and especially that a wild fit
of temerity had prompted him to end the argument by
daring her to contest with him for the office of sheriff.
That, indeed, had proved a luckless challenge. What
could he do? As the editor of the Star had facetiously
remarked, ‘‘the eyes of the community were upon him.”

He stood for a little time gloomily looking across
the housetops at a blue crenated billow of far moun-
tains lifting against the sky, then suddenly laughed
outright. He threw up the window and looked down
in the street. People of divers sorts were passing by,
here and there a group of men stood talking, far down
the street a bunch of cowboys were racing their horses
toward the open plains.

“Hello, there comes Poke Prindle,” muttered Bax-
ter. “I wonder when he came in from the ranch?
Looks like he was feeling pretty fly, sort of joyous and
soshy, as if he’d been shooting up a town or helping’
to hang a horsethief, though maybe it's just plain
booze. Hi, there, Poke!”

The hilarious gentleman thus hailed looked up,
opened his mouth and emitted a startling whoop, and
made for the main entrance of the Antler building. A
few moments later he burst into Baxter's apartment, a
red headed cyclone of energy, grins, and wolfskin
chaps. He put out a ‘freckled, halry hand and grasped
Baxter’'s warmly.

“ By all the ring tailed monkeys, I'm tickled t’ meet
up with ye, Boss Baxter!” he shouted. ‘' Here's a full
hand, all my fingers! Take 'em, squeeze 'em, I'm y'r
friend! But how in the name of the lopin’ long-horns
did it happpen, Boss? I've read the papers and I'm
shocked!”

“You can search me for the cause of the disaster,
Poke,” laughed Baxter. ‘‘The lady simply held the
cards, and I lost. She beat me to it. Pretty consider-
able tough to be defeated by a woman, eh? Have a
chair, sit down.”

The cowboy remained standing, swaying slightly
and gazing at Baxter with an expression of unspeakable
commiseration, then aroused himself with a jerk. * No,
thank ye, Boss, I'll not set; I'm too feverish. It does
sure paralyze one some t' think of a woman as sheriff,
roundin’ up the moral mavericks and juggin’ 'em, don't
it? And t' see a man like you bucked clean from the
saddle and bitin’ the alkali in defeat fair gives one the
chills. But consider the lady, Boss, consider the lady!
She’'s the finest that ever throwed a shadder on sage-
brush, the real creep de chin, double width and gpangled
with diamond poka-dots, that’'s her! I rode in, Boss,
t' eelebrate y'r election, but—well, if you had won I'd
have bought it by the glass, but since the lady won I
am buying it by the quart! Shake once more, all my
fingers, squeeze 'em, I'm y'r friend!”

Baxter shook his hand again, slapping him on the
back and laughing heartily. ‘' Poke, your optimism in-
fects me,” he said. ‘“You are a genuine gallant, and
no mistake. I'm proud of you. Why, boy, though she
bested me, if you didn’t celebrate for her, you and I
would have a gun fight, that's what! But, Poke, I've
had a flash of intelligence, a real lucid brain wave
crossed me just now. You are aware, of course, that I
have been feeling pretty tolerable tender for some time
ahout the aforesaid lady?”

‘“Well, yes, I must plead, Boss, that I've been up
agin spirit rappins that indicated intimations of such.”

“ Certainly, and I'll play my hand straight above-
board with you, Poke. I care for the lady in a way that

makes the Roosevelt English seem weak as a medium

of expression, and you know what that means. I be-
lieve, too, that the lady cares for me, but I don't know;
that's the'rub, I don’t know. You see, I got things
muddled, I sort of foozled my wooing. 1'd been working
for weeks toward a declaration and one evening my
heart was on the tip of my tongue, and I was just start-
ing to ease it toward her, when we got into an argu-
ment about female suffrage and office holding. The
result was yesterday’s inundation. Did you ever hear
of a man getting a flercer jolt than that?”

“QOle Cataclysm sure did put a pucker in your
rhythm, Boss! But don’t there seem to be any way
that you can again get in tune, as it were, with the
infinite?”

“That’s what I'm coming to; the ray of intelligence
that smote me a bit ago was aiong that line Of course,
I expected to be elected, and I was sort of grieving be-
cause It might hurt her. ‘But I said to myself, ‘When

(Copyright, 1908, by the author. All rights reserved.)
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east corner oMe
seated at a big flas |
eye to her morning u¢
dant, shining, beautiful .
a milky skin and red- browi <, Hat sparkled ana
snapped with the glow of a splendid inner vigor. She
seemed a tall girl, with th% full, strong beauty that
should come to every woman' of twenty-seven who lives
sanely, which is to say, not fashionably.

Just now there seemed ulnusual color in Miss Saxon’s
cheeks and her long, shapely fingers were a trifle un-
steady. She could not but acknowledge to herself that
her life had been flung ul» to the wavecrest of an ex-
traordinary crisis,

She had been elected sheriff of Brokenbow county;
she had defeated a man the thought of whom gave a
p'leasumble stir to her pulses. A vision of the human
elements ‘of Brokenbow county rosge before her—miners,
cowboys, irrigation ranchers, store keepers, saloon men,
what not and who not. A bold front and unfaltering
courage were surely needed to keep the proud banner
of her sex floating at the conspicuous point to which it
had been advanced by reason of her success. This she
fully realized.

Despite the obvious fact that political preferment for
herself, or any other capable woman, formed no just
basis for surprise, she marveled a little that she had
been elected. Two special accomplishments credited to
her had aided in marked degree: Those who had advo-
cated her cause declared she was one of the best horse-
women In the United States, and that she could handle a
revolver with the damning accuracy and facility of Wild
Bill. Indeed, one lylng eulogist had spread the report
that she had been seen riding her horse at full speed
as she stood in the saddle upon one foot while uncon-
cernedly studying a plan for a new drift in the Blue
Goose mine, and that she had been known to take off
the front of a piano and play “The Star Spangled Ban-
ner” upon the instrument by shooting the wires, never
missing a note. It looked, indeed, somewhat difficult for
her to live up to her reputation.

At the present moment she pushed aside the letters
and took up the Brokenbow Star, reading again, as had
Tom Baxter, the account of her triumph., It seemed
glorious, and yet while she smiled she shook her head
slowly and whispered ‘ Poor Tom! Poor, dear Tom, to
think of you, my hero, my grizzly bear slayer, being
beaten by a mere woman! And, as if this account of
your defeat were not humiliating enough, they have
printed a halftone picture of you here! It's a shame!
Why, it looks as if you had whiskers all over your
face, and you have only a lovely brown mustache. And
your nice wavy hair looks just like a smear of ashes!
But the eyes are not so bad, such smiling, kind eyes!
Ah, well, I suppose all is over between us now; through
my victory I have lost you! I wish—yes, I really wish
you had won!”

8he touched the picture to her lips and looked around
at the objects in the room, flushing guiltily. At that
moment her telephone bell rang and she took up the
receiver and put it to her ear.

“ Hello!” ghe said. *“ Yes, this is Miss Saxon. . . .
What? Who? O, the editor of the Star! . . . What?

O, thank you. Well, I will do my best, I will try
to do my duty, but really Beg pardon? . . . O,
you say the full returns are in and that my majority
over Mr. Baxter is 289? Well, well, not quite so large
as we supposed, is it? . . . What? 0O, whom am
I going to appoint as my chief deputy? Gracious, I
don’t know! . Appoint Tom Baxter? Now, Mr.
Manders, you are really cruel! What?
Pshaw! he won't, of course, havé anything to do with
me now, I mean with the office. | He 18 so proud
Beg pardon? Of course, hé would be just grand,
but . . . Really? Well, T will—I, couldn't say just
vet, you know Say, Mr, Manders, here is an item.
The other day some one sent me two pairs of handcuffs
and a revolver; a joke, of course. . . 0, yes, I kept
them; I have them here in my desk—am really ready
for business. You didn't send them, did you, Mr.
Manders? . . . .No? Well, probably Tom, I mean Mr.
Baxter, sent them, What? . , , Yes, if he diqd,
the joke is hardly on me. Yes, Mr. Manders, I do
certalnly appreciate what your paper has done for me.
+« . . Pardon me, I don’'t quite get your drift. . . O,
ves, certamlg. Mr. Manders,.I will throw what printing
I ecan to you in preference to the Weekly Dugout. The
things they sald about me! . . . Yes, it was just
awful. . . . You say you think I will make a real
politician in time? O, thank” you, ‘Mr, Manders.
Just a moment, Mr. Manders. Pardon me, some one is
knocking at the door. Yes.: Good-by,”
Miss Saxon arose and with ore hand still resting on
the desk looked toward the door and said quietly,
“Come in,” The door slowly opened and Poke Prindle
entered, sombrero in hand. He glanced around the
finely appointed room and, perceptibly quailed, but In
the next moment seized his sprgngly topknot of red
hair and pulled himself forward in' a profound obeisance.
‘When he had straightened himself he looked at Miss
Saxon and a brighter gleam came into his eyes, and, if
possible, a richer scarlet illumined his face as he saw
that she, too, had Titlan hair.

‘“How do, Miss Sheriff, how?”’ he said. ' “ Havin’ no
keyrds 'with me, allow me to introduce myself person-
ally, to wit and versus: Plain Poke Prindle, bronché
buster and cowpunch; residence, the United States in
general, the Round Butte region in particular. Come
in early this mornin’ t’ sert of-celebrate the election;
thought I'd drap in and congratulate ye and hand ye
a little bunch of information.”

Saxon., . . .. Trres.
What is that? 7
out at Round Butte?
are looking for—Sh-g-s-
now! You say he led t)
wanted . . . Very well
arrest him, . . . Ce
hung up the receiver anc
her red brown eyes, and§
explained why the Blue
success. ‘“Mr. Brindle!
The apparently oblivi
Sheriff, Prindle is my ma
hat aeross in front of K
Miss Saxon laid one |
the handcuffs with thel
will you please step her
The gentleman addref

centipedes,” he sald to
rope us!"” |

Miss Saxon drew her)
“Put out your wrists!” |

Prindle drew nearer. |
for, anyhow?” he quer
handcuffs.

‘“ Chiefly for asslsﬁm},
fore yesterday. Put out}

‘0, say, Sheriff, I cd4

‘“After the irons are
talk, not before!” |

“ All right, Sheriff, K
real cowpunch ever buc?
female gazelle, Do you |
female officer? Not me,|
mint sauce, I am!”

Miss ‘Saxon rather t*
cuffs on his wrists and |
severely, ‘Now, sir,” sh
feel no regret, no sympa
that lynching?"”’

Prindle laughed. “8
“1 was the vietim myse
Arizona.”

*“You were?”

“Yes; I married the
strung up for hoss stealin’.!

The lady sheriff's lips
maintained her dignity. ‘,
time for humor. You are {
ing a party of men who ly r
days have gone by when |
commonwealth can take 3
own hands. What have y

‘“ Only, Mias Sheriff, th
larly, guilty, jug' sort of {
without really pullin® it ol
tell ye how it was, honot
heart, T'll tell the truth.
the human coyote that sto
tied his hands and feet.’
about that, of course? .Th¢
there was a storm comin’ {
spare him an umbrella ver
him under a tree. Thd
thoughtful of us, wasn't it?
the clouds kept gatherin’]
purty high, and as we
blow away we tied a rop!
and fastened the other ef
him, not tight, Miss Sher}
hold him steady, and w¢
solid on his feet. Of cou
know that there was nothi
that."”

“ Certainly, what yoq
far was not illegal, but—

‘““Then I can be exc
You'll relieve me of thish

‘“ No, for the man waj
from the tree stone dead t|
ing.”" !

‘“ None of us boys had
that, Méss Sheriff! You si
standing there in good he{
we give him all he could ¢
good-by, but, as divine prol
it,-the rain came up durf
s'pose the rope got purty |
liftin’ him a couple of fi
That's how the sad accid-
Sheriff "*

The lady sank into a.i
laughing. “ Why," she s{
the paper somewhere!”

, ‘8o did 1,” sald Prin{

' Miss Saxon got to he
dignity. * This nongen
you.' she asserted. *“7I |
deputy and have you. tf
turned with decision tow
As she did so the bell of t‘,
and she placed the receivé
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Almost Without Exception the World’s
Great Musical Geniuses Have Trumpet Shaped Ears
Which Stand Out from the Head. The Concha Is Large
and the Point of the Helix Is Placed Low.

HE musical ear has physical character-
istics which may be recognized by looking
at it. The outer ears of the great mu-
sicians are built like trumpets and have
large round receivers easily recognized by
the observer.”

. This is the way Dr. Charles M. Rob-
ertson, the Chicago aurist, analyzes the
fifty ears here photographed, under each of which he
has written the physical characteristics and what they
imply. »
This analysis shows the “musical ear” to be an
appendage with definite shape and measurements, in-
stead of being the entirely mental property which
makes us use the term “musical ear” figuratively.
Those who have noticed the statue of Mozart in
the Art institute have noticed the enormous ears with
which he is represented. He is shown as a child tun-
ing his violin and the ears stand out in especially
large proportion to his youthful =stature, There are
few close observers of this work who have not won-
dered if the large ears have any mysterious connec-
tion with that elusive and partly intangible thing—
an ear for music.

refined personality. But the bend and direction of this
part of the ear makes a difference with the way the
sound collects.

“If you will look at the ear of Fritzi Schefr you
will see that the helix and antihelix bend out just
enough to give the whole ear the shape of a trumpet.
If this part lay back flat to the head the ear would
not be a perfect receiver as:t is. Theodore Thomas had
a most perfect outer ear physically—that is, it was
most perfect as a receiver, and the ear of Richard
Strauss is also near perfection, while that of his wife,
Ella Strauss, is excellent.”

: * %
Melba’s Ear Superb Trumpet.
The ears of several Chicago musicians were then
dissected, with results generally bearing out the the-
ories of the ear doctor, although in some instances

-

To those who have been conscious of the mental -

and physical similarity here involved, Dr. Robertson’s
analysis has especial interest. - {

The thirty-five ears here reproduced are all “ musi-
cal ears” beyond the peradventure of a doubt, as they
are those of famous composers, vocalists, dnd instru-
mentalists, \and Dr. Robertson points out that they
are also “musical ears’ physically.

3 ! * %
Difference from Ordinary Ear.

The main points of likeness among them and in
which they differ from ordinary ears are the shape,
the angle at which they stand out on the head, and the
size and shape of the “receivers.”” From these charac-
teristics the ordinary observer may make a good guess
at the musical tendencies of the chance person whom
he meets. He can learn to tell the musical ear from the
nonmusical one, just as he can tell the stingy ear from
the generous ons and the prétty Nar from the ugly one.

It is the “receiver,” Dr. Robertson declares, which is
the psychological point of the outer ear, and here the ear
-physiognomist must revive his physiology by looking

- £
&
3

S dame Tetrszzine

And then the aurist touched on another fairyland
of mysteries by mentioning pigments. * Vou have been
told that an albino is seldom a musiciali-—and that a
white cat is always deaf? Well I have never verified it.
But it is partly due to the plentifulness of colored pig-
ments in the middle ear that we hear, which would
explain the fact of the ‘good ear’ of the colored
person.” :

Here is an analysis of the musical ear which. was
written by Dr. Robertson especially for THE TRIBUNE:
*® %

Expert's Analysis of Musical Ear.

“Is there such a thing as a musical ear?

“If shere is a musical ear is it physical or mental?

“Is it possible by observing the gross external
appearance of the organ of hearing to tell whether the
individual possessor is especially musical or not?

“In order to answer these questions it is
necessary to consider the essentials for hear-
ing. Humans are endowed with a tone per-
ceiving apparatus ringing from about twenty
double vibrations a second to 80,000 a second.
Below this the human ear cannot appreciate
sound vibrations and above this the sound be-
comes, if heard at all, a discordant noise. There

Fo. &

Auricle (PORITZER.)

A. Helix. B _gtibelix. C. Tragus
F Concha. G: Orifice of the externalgueg

D “Antitragus. E. Lobule.
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Fannpy Bloomfielg
Zedsle
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and sound should be better appreciated, accordingly.

¢+ “The next process of hearing is in the external
canal. It may seem strange to the outsider that this
is a most perfect conductor when it is small. The rea-
son of this is that its smaller size cuts off reflex
sounds. This means that the discordant vibrations are
intercepted and the direct vibrations are allowed en-
trance.

* %
How the Ear Receives Sound.

“The next step in the hearing process takes place
in the middle ear. This is composed of drum membrane
and chain of ossicles or small bones which are held in
position by ligaments and muscles. These must be
free to transmit vibrations. The waves' of sound are
transmitted to the second drum which closes the open-
ing between the internal and middle ear and the ossi-
cles are attached so that a vibration of an outer drum
membrane is transmitted to the inner drum membrane.

“The fourth step takes place in the inner ear which
contains the sound perceiving apparatus. The vibration

of this inner drum mem-
brane sets up a vibration
of th i ,; 0 ne nner
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How I Earned My Musical Education Y Dic a0 g

A PROPOS of comlc opet
The struggle for existence after I left the parental ! I and musical “comedy,

roof and the school room was terrific. Looking back has always been”the cuss
and down the Road of Life | can see the whitened th. S eessnse | ‘ tom, even from Mozartis

C m f my el ~ ; L s - time, to write. aperas foB
‘bones of many of my companions who perished in

: ; . i and around  particulas
the fight for place and power. Why did they fail .&.Q.M;.Q. | st

L | singers and stars, &
and 1 succeed? From the earliest period of my pro- T TY T LT LL L LTIl d s - ; that vogue las -not ¥e
fessional life I had confidence in my ability to win ; found any dimjnution. ; "
out. A momentary reverse increased my persist- nad .,,...,.,............uoionuuunu : We find imusical comedies wriltten :
ency; a lack of appreciation increased my combative- At - I i ket ~f0r b4, Jn.nls. eundlolit:"’!
ness. | That irrepressible humorist, Mr. Leonard lieb- | NREES v "_‘:“L L;lc‘i::;.n:“ttr,.:ﬁzl:;g and

In reply to your query “How I earned my Musical | ling, has been answering a further batch ot ‘ (Tr “ho:\m Imlu. ll:l(m'e from hablt -tha
Education,” I beg to state I did not earn it. That is, |imaginary correspondents in the columns of BOKUSI Y sing

o]
) i . Sl : ; method, but though Mozart, . UO‘"‘“\‘»
my father put up for it. the Now York “ Musical Courier.” From his genial Auber and Offenbach have all pald tribut

; It sounds \\‘Hl.l(lt‘l'l.lln‘_v romantic and ‘mysterious | flights of fancy we select the following : : ; to particular utellar operatic singers, &
when we read of one of our profession coming into Replying to yours of this date, we would eay ‘ aral light opera composers have made
this cold, cold world with nothing on but a big yell that we think the best place to study the piano is j weir grentest successes in this field by

and cven lacking a golden spoon in his toothless | ® the instrument.’ I writing fittlng musle to texts which

e A ; % E. is an excellent voocal teacher, for she | | incentives for their musical)
mout! [t brings large and luminous s: > tears Madamn S ; : Py B ]
g g ous saline tears to told us so herself.” ; flights.

my sad optics when 1T read of the weary days and Hive ¥ . e R 8 ‘ : .
..&]cc[.l' ss nights spent by the average musical genius hadl{)(gfg;rul;tLO:I?;ih;sri;sht, and tur{: mgezyw!;:h ( Popular Productions Cited.

i .\'ll;“l days. 'HU\\‘ I shudder when I read of the left.” I “Boccaceio,” by Buppe: Pe.
one of the starters in my profession fired by a wild «¢Does Caruso sing higher than Bonci?’ is a { mans,” by Straus; “The Beggar Student
ambition, but minus the wherewithal, paying for his | |etupid question. Of course he does, for he is j by Milossker: “Plnafore” and ‘*Fhe
tuition by sawing wood, carrying water, digging nearly a foot taller.” ‘ kado,”” by Sullivan; *“The Serenlde."‘
sewers in fact, working at any of the numerous “ Correspondence lessons in violin playing are ‘ | Vietor Herbert; ‘“I'he Burgomaster,”
dollar a day jobs, and then reading how finally, he, very useful—to the teacher, if you pay promptly.” ! ‘ Gustave Luders; *'L'he Tnl‘cs of ::oﬂm‘;
with indomitable will and dauntless courage emerged “Richard Strauss did not write the °Blue by "Oftanpuceh, -and, OuBCIEE: ?r'
from the subway of doubt and despair i Fii s Danube’ waltz.” tuneful operettas and musical co !

1 of 2 ( i it HILO e TR « Yes:  Pelléas et Mélisande ’ is a great work; it | that could be’recalled are some examples.
sunlicht of a fll‘”—l]k'tl.]:cfl .llarmmnsl. contrapuntist, b o‘L’ it Bean heardA in Londan.? g he days of Lillian Russell, who sang fn
composer, ’I[lct.ll‘l.\l. violinist, pianist, organist and nf.'ém,,s; ST AR ala permissible expression. the “Merry War" of Strauss: of Marie
)'('an\\’ GasiBiet, | | See closibng of ‘ Walkiire' and * Gotterdimmerung.” | ticistinger of *Hoccacclo” fame; of Mas

No, Mr. Editor, between two most earnest and “ Yes; anybody can write marches like Sousa’s. e, % thilde Cottrelly, whose role of Anneite
1 / W
(;,024/4 ?

John Philip Sousa.

¥ 5 S Phe 10 » . y
capable teachers, two most loving and doting The only reason no one else did it is because he :v; Ih(i 1|‘§de}munsu l“ne.':; ‘::m;. ey
parents, splendid boy companions, a rose garden of wrote them first.” e - SOFIY. P00 ST SAE

American beauties of music school girls, I cannot “ You ask whether ¢ Parsifal* was given more fre- ;’f;’:ll;:ﬂ‘“"l_)&:ﬁ;k ofu A:":;,p’“::)’:l: ‘n:: - B8
sce where my struggle came in. Golly, but I'd like| |quently four years ago, because it was greater then //7” I PR Bl thas catezing il
to go back and do it all over again. than now. No; it is just as great now; but the 7 ks L‘)ersuu e thio cast i Thess wbicni
audiences are not.” L -+ 4 /

- i) shall we say evanescent, operettas as ;
: / find it to-day, when the whole evening's}'
k | eutertainment halts and ‘18 of little l;}‘q“

terest unless the ‘'star”  occuples the

DUrEUn snene 4o o, :NELLA BERG'EN. §OON TO STAR. center of ‘the stage.

vspaper “tetny

Even Lehar Falls in Line: g
Ilven Lehar, composer of the "'.\len{
\WWidow,” could not resist the bulldj"
around one gtar his entire operatic strucs
b ™. ture, and gives to the character of Sonia
E 1 b ¥ the most Important music of the play.y
{ e e e H ; X ' Perhaps it is but natural that this shouldy
i ; : Ry g ‘ he so~and in all art works there are|
WANT ROYALT‘ES LR, ) VS " principal characters—Iin fact, the principal
1) ! ) - part—but in the later musical comedies,!
ON “CANNED MUS'C | % _ : so-called, the intention to build the play}
0% ‘ f : ' 5 _ | around them Is more obvious than was the]
h 2 q ; ‘ase formerly, and this is especially ®o.
{ The Inquirer, 859 fol
1 Spectal to 0 N N QUIRER BUREAU, ] . , v p . | | of those which have been written to ex-
POST BUILDING. 1 i L : : ‘ ploit Fritzl Scheff, Elsie Janis, Blanche
WASHINGTON, D. .. Dec. 28.—-At |l 7 ! Ring and others. 'That the lut’-'nuq‘ ;
[the coming sessions of Congress thvr':*“‘ ; ; ’ “made good,” &0 to speak, In these |pach[.f
will be an interesting battle between the 3 Iy written pieces there is no question, for
Towners of “canned music” and some com- ; T ' the composer pays less attemtion to &
posers of the standing of John Philip b ; R 2 coherent and consequent development of a|
{8pusa and Victor Herbert. Sousa al.llfl i § £t . piot than lie does to the particular talents
U Herbert and a number of others declare | : A i St of his star, and sometimes the resfilt s
| that th(-‘\»'ghuuld be paid m_yaltu-.q (;n a(])l i Ltk an ahnormal, a: hybrid, sort of eKAEE ot
' tlu.n-l musie (t;‘:i“ hn'i};(l\}x _\::.\ t‘}:;ﬂl’ ‘Fl:‘e-v v which {s neither music nor comedy, and of
{| graphic records. 2y - 8a) . | & ; . ' ; s, B
ﬁ;m‘nnl collect under the present copy- : ; ‘ i (:oul‘!: nth“ irp i i ‘muﬂ%’f‘
right laws and want the laws changed. | ¥ comedy'' wost appropriate. :
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ig pr . They say that the pres- [ | ) i ) v
:n?‘tn;)..‘\'(;:;;)‘t 1:|\rv‘l- '\mvr{‘*]_\"provid‘e ltht§t ; F B ‘ which partienlarly appeals to Ameri
the title page shall be printed in this ¥ Ve » » who zo to the theater not to think,
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MR. JOHN J. PERFETTO,

Mr. John J Perfetto, the Solo Kuphonium player
of Sousa's band, got a new Euphonium before the
opening of the 1908 season, and is very much elated
over its superior qualities. After giving the instru-
- ment a thorough trial both in band and in orchestra

. and for solo playing, he writes as follows.

New York City, August 29, 1908,
C. G. ConN Co., Elkhart, Ind,

Gentlemen:—It is with great pleasure that T write you re-
garding the new gold Double Bell Euphonium sent me recently.
I should have written you long ere this, but I have been so ex-
tremely busy that with my solo work and various engagements
it was olmost impossible for me to find time to write, I am so
' delighted with the instrument that T feel as though I could never
part with it under any consideration.  The instrument seems
to fill the bill so perfectly in every particular that there is very
little more to say about it.  However I can scareely refrain from

& speaking of the splendid quality of tone which your Euphonium

possesses,  T'he intonation through the instroment is simply
superb.  Inmy work in Mr. Sousa’s Band which you know is
strenuous, I find that it wounld Le almost an impossibility for
me to stand such heavy work on any other make than a Conn.
Light of action, free of blowing, easy to hold, and a most artistic
shaped instrument—what more could one ask for? I have tried
many Euphoniums and I ean absolutely say that the seale of
thls instrument is as true as fine workmanship counld possibly
make it., A great fault of most other makes lies in their scales
and most unfortunate it is that so many amateurs seem unaware
of this fact. I donot suppose I shall ever give up this model,
unless by your extraordinary genius you should chance to make
improvements. If such be the case I shall, of course, give the
new model a fair trial,  But even so, who would want a better
Euphonium than the present American Model which you are
turning out.. Wishing you unbounded success which you so
undoubtedly deserve in your work for the advancement of musi-
cal instruments and for the advantage of the working musician,
I beg to remain, Yours sincerely, JOHN ], PERFETTO,
Fuphonium Soloist Sousa’s Band.

DRAMATISTS AND
 MANAGERS ALLIES

Cheered at Banquet in Honor
of Augustus Thomas at
Delmonico’s.

COMPLETE COPYRIGHT

Play Brokers and Dealing
Direct.

e et

" Yate in the evening, after the festivis,
tes at its bangnet in honor of ,‘&ug\'xstus
i Thomas had reached an altitudinons
~_iplane of good cheer the American
| Dramatists’ Society heard with cheers
; the National Association of"l‘he:nt-
Producing Managers was holding
at an invitation for the dramatists t’o
lly themselves with the managers w.ith;
view to the more complete protection
~copyright of the childrén og their
ains, and also to do away with the
laybroker.
' Ag the final strains of “My Thomas,
' of Thee We Sing, Sweet Scribe
Celebrity,” floated through- the second
banquet hall J. I. C. Clarke rose to
4n the speechmaking at the corona-
of Augustus Thomas as the new
dent of the society.
Olarke, perhaps in contrast to the |
of ‘those who followed, spoke |
‘ He paid a brilliant tribute to |
Bronson. Howard, the founder '
t president of the gociety. He/ |

osed a toast to Mr. Thomas
upon Sydney Rosenfeld.
nfeld, in accordance with the
occasion, made remarks that

0 appropriate. 7
!‘1’,;11;’ negea;n,ﬁ a dangefous
ring such iantaors together,
i - at ‘tht_ profes-

ng

musicale tea to be
Jan, 26 for the earthqua

t&})_!?_l have already been

' the new president. Mr, Thomas
then callel upon. His speech was seri-
‘ous in the main, though relieved at in-
tervals by amusing sentences. It also
contained much good advice to the young
playwright.
Mr. Thomas’ speech in length would be
! very interesting reading, and his advice
to the young playwright was distinetly
worth while. The tenor of his speech
in general was ‘“That we cannot write

on a high plane unless we live on a
hiﬁ]\l plane.”

A he rest of the evening proved very
amusing, until late the subjects of dis-
cussion became serious and the subject
of copyrights came up. Then Hollis E.

Oooley brought ug a plan that has been
| proposed in the National Association of

roducing Managers to aid in the pro-
-tection of the manager, the playwright,
| ithe player and all others concerned in a
production. It would be, if adopted, a
very long step forward in the elimination
| lof piracy of all sorts. The resolution as
| ‘adopted by the Producing Managers’ As-
sociation and presented to the Drama-
itists’ Society for their approval and sup-
port, which was voted it, is best ex-
plained by its own words, which follow
‘in the words of William A. Brady, who
proposed the meatter to the Managers’
Association, and last night read a copy
of the resolution:

. ““We, the committee upon play copy-
right and brokerage by the association,
begz to report as follows:

“We recommend that the association
establish, exclusively for the benefit of
its members, a play agency bureau which
shall embrace the following features:

*1—The proper copyright of plays.

“2—Any member or author supplying
a play to a member may secure through
such bureau a copyright for his play; the
association guaranteeing due copyright
of the play filed by it in all things, ex-
cept as to the originality of the play and
the” priorvity of the author's rights.

Bureau as Sole Agent.,

“3—The bureau shall act as exclusive
agent, subject to previous contracts, for
the member in the brokerage of the mem-
ber’'s plays, checking through the dra-
matic papers and all other possible
sources the unauthorized production of
the play and securing immediate sup-

| pression of the piracy thercof.

“4—The bureau shall be prohibited
from supplying any person proven to be
guilty of piracy with any plays in its
keeping as agent for the members.

“5—Any author desiring to submit his
{)!ay to the members may also secure
his copyright through the burean upon
the payment of its charges, and there-
upon the bureau shall list such play for

' reading to its members. No member
shall be notified of the submission of
any play except through the medium of
the bulletin list, the members being en-
titled to read the play in the order ol
application after notice by bulletin. I
no application is received within .......
days the bureau shall assign or other-
‘wise secure a reading of such play.”

At the guests’ table were E. E. Kid-
dtrr Eugene Presbrey, Sydne)" Rosen-
fe'd, Augustus Thomas, J. 1. C. Clarke,
William Gillette, Willilam C. de Mille,

i Judge Dittenhoeffer and Victor Herbert.

The Others Present.

At the other tables were seated Doug-
las Taylor, Paul M. Potter, Bernard
. Ernst, Roscoe C. Gaige, B. B. Valentine
and guest, Milton Nobles, J. J. McClos-
key, Wilton Lackaye, Henry E. Dixey,
Dore Davidson and Ligon Johnson.

John P. Sousa, F. F. Mackey, Hollis
E. Cooley, Willlam A. Brady and guest.
John Corbin, Vietor Mapes, Winchell
Smith uis Mann, C. T. Dazey, Mar-
saall P, Wilder, R. A. Purdy, Charles
Klein and guest, Manuel Klein, William
Harris, Jr,, Isadore Whitmark, Frederic
Thompson, De Wolf Hopper, A. Sel-
wyn, R. H. Burnside, Ice H. Dodd,
Arthur Hornblow, Thomas A. Wise and
Henty B. Harris.
d Rlﬁert Hughes, 8. W. Morrison, Will-
iam Hodge, Frank Howe, Jr., E. Yancey

Cohen, Harry P. Mawson, Channing Pol-
lock: and guest, Theodore Burt Sagyre,
William J, Clarke, Cecll de Mille and
Bruce McRae,

The committee in charge of the ban-

uet was Harry P. Mawson, Charles
'Klein, J. I. C.” Clark, Theodore Burt

Bayre, Channing Pollock and William C.
. de Mille,

TIMES

New York City.
(A1 T

Miss Estelle Liebling is to sin

given at the at the

laza
ke sufferers, wng:

the orchestra, The t

laza tearooms on theeglr
reserved,

ished: London, 1881; New York, 1884

OUR OFFICIAL DRAMATISTS.

said all the time about American

dramatists that the public has really become interested

to know who they are.

list as Yl"\i'l'\a'nlwl ])_\‘

Club.

lish an offcial

Dramatists which gave a

|

|

|

| < - .

\ So much is being

‘ - f The Capital

Gus Thomas, author of lhe Capia

The
luxt;*h I (.4

. Kidder, Sydney

runs as follows:

(Clarke. Gus Thoma
\OS(
y, Chai

John

‘deie Thompson,
|
|

yurnside

EL

the

dinner last

To satisiy that desire we pub-
Amrican
nigcht to

and other plays.

William Gillette,
afeld, Vietor Herbert, Will-
mine Pollock,
Philip
(:lenmore

E )¢ \\\ \1'1!‘ i;(‘il‘l\k‘l"

Sousa,

Davis,

Charles Klein and his
Burt

‘:1‘\“"'-:‘4”'14
lded Fugene
11 \’4\”1]"_.

Dave vl were nd

; Thom

|l

Goriew 15958

ITALY’S HIPPODROME BENEFIT.

Performance To-night Will Last from'i
8 o'Clock Till Midnight.

The benefit at the Hippodrome to-night
for the earthquake sufferers of ‘Italy,
which has been arranged by Shubert &
Anderson, under the patronage of the
King of Italy and the Itallan Ambassador |
at Washington, will be one of the largest
! ever held in the city. Every facility of
' the enormous stage will be brought into
‘play, and all of the soloists will have the
, support of the Hippodrome company. The

performance will begin at 8 o’clock and'

last until midnight. R. H. Burnside is
the stage director, and the programme is:
|| as follows:

|

PART 1.

Manuel Klein's Symphony Orchestra, supple~
mented by the orchestras of the Lyrie,
Casino, New York "Hippodrome, and Ma-

| jestic Theatres.

,l’h'iumphnl March,
Manuel Klein.

|{ The Classic Italian Quartet

The quartet from ‘‘ Rigoletto '’ and a Neapoli- |

tan song.
' Mr. Edwin A. Clark, supported by the entire
! Hippodrome chorus, ,will sing ‘' Moon
| Dear " and * Lucia.” .
| Miss Grace Cameron, :
Miss Marguerite Clark and Mr. John Phillips,
‘ suported by the entire chorus of the De Wolf
Hopper Opera Company, will sing, ‘‘I'm
Looking for a Sweetheart' and ‘' Whose
Little Girl Are You?'' from ‘' The Pled

Harry Millirns.

Cook and Madison of the Casino Theatre.

Miss Nella Bergen will sing ‘¢ The Card Song "’
from John Philip Sousa’s opera,
Bride Elect.””

Mr.
Broadway."'

PART II

Miss Nannette Flack.
phony Orchestra, y 5
Sextet from *‘‘ Lucia di Lammermoor,’”’ sung
Mr. George Minor, Mr. John Phillips, Mr,
W. H,
the Hippodrome Company.)
Digby Beil. "o -
M\glyBeul'e McCoy and ‘ The Yama Yama
Girls "’ of * The Three Twins '’ company—
by kind permission of Mr. Joseph M. Galtes,
Mr. Melville Ellis, Pianologue.
Miss Maud Raymond.
Miss Esther Davis and the Hippodrome com-

pany.
The Piassiutis.

“ The Proud Prince,’’ by |

{

Plﬁr."
The ippodrome Zouaves, drilled by Capt.|

Overture, Sollenelle ‘‘ 1812, by Tschalkowsky.
{ American Fantasie by Manuel Klein's syp,. 4

by Miss Nannette Flack, Miss Esther Davis, {
Clark, and Mr. J. Parker Cooms, (of

¢
‘“ The |:
Eddie Foy will sing ‘‘ Mr. Hamlet of |

Aovine Plotures.
SEW YORK HERALD,

{
|

S

MANY AT PINEHURST
11 RIDING TO HOUNDS

Women Join Hunting Partles and
Breakfasts Are a Feature
of the Sport,
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WANAMAKER—ORIGINATOR, PHILADELPH

John Philip Sousa Harriet Ware

Aoy £

IA, NEW YORK & PARIS.

Bruno Huhn Reginald De Koven

Helped by the

The American Composer is Honored and

Wanamaker Store

\S

“Much has been written anent the American composer; even
societies exist to help his cause. All this is as it should be, but
W anamaker's (Philadelphia) have gone a step further and criginated a
system of concerts to be given by the composers themselves (American
by birth or adoption) whereby it is possible for them to give pro-
grams of their works and to properly present them.

And this not to a sparse few but to the great public,
which is the supreme test.

And that is why we are having the hearty co-operation of John
Philip Sousa, Reginald De Koven, C. B. Hawley, Harriet Ware,
Chas. Gilbert Spross, Oley Speaks, Wm. G. Hammond, and other
composers of great note, who appear in Egyptian Hall, Wanamaker's,
Philadelphia, this season.”

HE. preceding is quoted from a Wanamaker pro-
I gram. lis but a terse statement, and to amplify
$leites] it a bit might do no harm. It is our idea to give

to the American composer a square American deal. Any
one who has written something really worth while may
have opportunity to be heard here. This was one great
reason for planning the wonderful Egyptian and Greek Halls
and for securing as musical director a man broad
enough to include every composer in his philosophy.
By reason of its Philadelphia, Paris, New York facili-
ties, this store is able to give to the American composer
the opportunity (o take the public into his confidence,
to rise or fall according to the character of his work.
This plan is so approved of by representative  men
in their profession that a number of noted composers,
men who have already won their spws, have come
to the Wanamaker auditoriums and personally conducted
a program of their own compositions.  First came
Charles B. Hawley, whose ‘“Because 1 Love You,
Dear.,” “The Sweetest Flower that Grows” and many
other compositions have gone around the world. Then
Reginald de Koven, busy as he was with the pro-
duction of his successful opera, “The Golden Butterfly,”
gave, in Egyptian Hall, two notable recitals. Follow-
ing these, Oley Speaks, one of the coming song-writers,
with several recognized compositions already to his

credit, appeared twice on the day following that

which was rendered noteworthy through the appearance
of Mr. de Koven. Succeeding week gifted Harriet
Ware played and directed concerts of her works. Miss
Ware's great “Boat Song” and “The Cross™ will
long be remembered. Then John Philip Sousa, out of
the bigness of his heart, came and took the helm.
Mr. Sousa thoroughly rehearsed the Wanamaker Boys’
Military Band and the two bugle and drum corps,
besides the large chorus. The result was a day that will
never be forgotten. A man in every way an honor
to his profession, world-famous, he was not too big to
give two days of his most valuable time to the
cause. And we are quite sure that the young people
who participated in the concerts under his direction
will never forget the gentle admonitions and helpful
words of this great composer and director. Following
Mr. Sousa our audiences enjoyed Charles Gilbert Spross,
a rapidly rising young composer, whose songs are
making headway out of the ordinary. Just now M.
Spross is playing piano duos, c¢n tour with Mme.
Chaminade, but he came cheerfully and greatly pleased
a large audience in FEgyptian Hall.  Bruno Huhn,
who followed, is a song-writer of inspiration and musi-
cianship. His works bear the stamp of genius. Best
of all, they are original. His “Irnsh Songs,” for
example, are truly remarkable. And his church anthems
are most satisfying. Altogether a man rapidly “ar-
riving” 1s Mr. Huhn.

Many more composers are coming to our Ameri-
can composers  concerts during 1909, and their
names are comprised in the most exclusive list. 'Wana-
maker's will continue to bring the American com-
poser and the American public into their proper relation,
cach towards the other. How well this is being
worked out was a matter of the greatest interest to
Madame Chaminade when this most gifted of women

composers visited the FEgyptian Hall upon the occasion
of Sousa Day.

Oley Speaks Charles B. Hawley
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/ 1 | ticularly upon the occasion of the visit ‘ i
- | tp Japan, where 10,000 children sang;

. 21-Act Vaudeville Performance Lasti

“America” with much fervor; but that

|
1 | when our sailors attempted to respond Until After Midnight. / ‘
3 | with the “‘Star Spangled Banner' they ! i ‘
) de a flat failure of it an - ’
made & flat tallure of.ltand were bare MANY COMPANIES REPRESENTED
1 |1y able to get beyond three lines. Even 1
r | after repeated failures led to combined el |
rehearsals, the rendition was not much Artists from Different Theatces Hn- .
- | more successful. tertain Immense Crowd for the
, t As a matter of fact, the United Benefit of Italian Sufierers. i l
1| States 18 perbaps the one civilized : i‘
] . | country that has no national air. We A Dig benefit, performance for the Itald I
t | believe the  “Star Spangled Banner” fan earthquake sufferers was giyen by I
¢ |1s officially designated as s ch. but it the firm of Shubert & Anderson, unde! I
& uch, buw the patronage of the King of Italy and Il
| € {s not so recognized among the peo- the Itallan Ambassador to this country,™ I
i|ple; and nobody can blame them, for. in the New York Hippodrome last nights |
1 |
| 3 | notwithstanding the inspiring inci- What the total of box office recelpts dt:j I
| . | dent that gave it birth there ig little rived from the immense crowd that saw |
‘ the twenty-one-act vaudeville show willy x
| t inspiration to patriotism either in the be could not be learned during the per.§ !
| . |air or words. Our so-called nat.ional‘ formance, which lasted into the e&rlyz ':
»|hymn, “America,” 18 as bad 1f not| morning, }‘1
worse. A more doleful, lugubrious If the wretched survivors of the dis-. |
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artistic sense 9t a music-loving people. rarily their awful fttmume Ign ple%gure at ‘
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jmpulse of the “Watch on the Rhine,” auditorium, until a few lmlmmm after 12| ‘
“ ) o'clock, when several circus acts wer:‘ |
 jor the Marseillaise. They are also Introduced, there was light and laughter! :
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efore commencing the last season with the band, \ v Miss Clark scored a big success in her,
he ordered a new Conn trombone and thus writes but 1t is out of the question not only singing of “I'm Looking for a Sweet-;
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BY QUINCY KILBY

Stand

I met him out in Kastern Illinois.
I hadn't seen him since he was a boy.
We took a litile walk,
And had a friendly talk,
The night 1 played the town with Eddie
Foy.

I asked him how the business was of late.

He answered, “Sayv, Bill, it is simply
great.
Our time is filled to-day
Till the latter part of May,
And stacks of first-class shows can't get

a date.

A dandy house saw Madam Butterfly,

Though not so good as Coming Thro’
the Rye.

Miss Annie Eva Fay

Had a bully matinee,

And Otis Skinner sold out, pretty nigh.

A Hot Ol1d Time by John and Emma Ray
Done all the house could hold, St. Pat-
rick's Day.
The show | liked the bLest
Was The Cambler of the West,
Though some preferred The
Thomas Shea.

Bells by

Howard Gould he played The
Witching Hour,
Merritt done
Was in Flower.
That little Buster Brown
Was the kid that caught the town,
And Himmelein's Ideals played In

Power.

Then

Grace When Knighthood

His

Some good old shows are always sure to
please,
Like Peck’s Bad Boy and Bothner's Bunch
of Keys.
But they rang the curtain down
And fired out of town
A play called Madam Vestry's Busy Bees.

We sold out in advance for Sousy's Band.
1 e
In 0ld Kentucky made a two-night stand.
The Thief and Paid in Full
Had a pretty tidy pull,

And was something

Berthy Kalich, she

grand.

We'd Hamlet by a local amachure.

The star was fine, but all the rest was
poor.

Then Hopper came in Wang,

And the Baptist choir sang

The Chimes or Normandy and Pinafore.

Tom Jefferson done big in Rip Van Wink.
And everybody seemed to take to Drink.
The Lion and the Mouse
Had a corker of a house,

But old Superby beat them all, T think.

Next good old Monte Cristo with O'Neill,
And coffee-colored coons in Down Mobile.
Bert Whitney's Piff, Paff, Pouf
»acked the old place to the roof,
And Turner knocked ’‘em

Clara \vitll

Jamille.

We let the house a week or two for fairs,
And local children done The Teddy Bears.
Abe Leavitt's burlesque show
Had to hang out s. r. 0.
But East Lynne packed the house with
empty chairs.
The folks out here are stuck on Louis
Mann,
And think he’'s most as good as Billy Van.
What, have you got to go?
Oh yes, it's late, I know.

Well, look us up next season if you can.”

P
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Charity Tea at the Plaza.

The charlty tea given by the manage-
ment of the Plaza Hotel yesterday
afternoon was a success. The tea and
dining rooms were filled and Sousa,
Herbert and Franko received much ap-
plause. Among those seen at the
musical were Mrs. H. 8. Redmond,

Mrs. W. S. Roelker, Mr, and Mrs. Clif-
ford Brokaw, Mr. and Mrs. Reginald
Ronalds, Mr. and Mrs, Berry Wcr\i %:
and. Mrs. Smith Hollins McKim,. i
Tsaac Kmerson, Mr. and Mrs. W, A7
Tucker, Miss Tucker, Miss Gould, Mr,
and Mrs. Percival Kuhne, Mr. and Mrs.
A. H. de Haven, Mr. and Mrs, Augus-
tus Thomas, Mr. and Mrs. A. L, Jud-
son, Mr. and Mrs. Robert Dunn Doug-
lags, Countess Gloria, Mr. and Mrs. B.
N. Duke, Mr. and Mrs. G, K. Clarke,
Mr. and Mrs. Thomas F Oakes, Mrs.
Isabelle Jex and her daughter, Mrs.
Sutton; the Misses Nash, Mr. and Mrs.
Reinecks, F. C. Inman, Mr. and Mrs.
E. C. Knight, Mr, and Mrs. Rufus L.
Patterson, Mr. and Mrs. H, J Hilands,
Mr. and Mrs. A. W, Mundy, Gen. and
Mrs. E, P, Meaney, Mrs. A. J. Maxwell,
Mrs. John Philip Sousa, Mr. and Mrs.
L., C. Knrauthoft, Mr. and Mrs, Ben-
amin Douglass jr., Henry McQueen,
ownsend Pinckney and Mrs. Platt-;
Hunt: > -
Lord and Lady Clifford entertained in
the tea room Mrs. Seth Baron French,
Miss Holt and Mr. and Mrs. Lyon
Clarke. Mme, Estelle LiebHng uang‘
and received a great deal of applause. i

- l i
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Successful "Quake Benefit. 1

{ ]
There was a large attendance at the
Charity Tea given yesterday afternoon at|
;:e :tla.ztamby its management, for the
beénefit of the Itallan earthquak g
A delightful programme was Yoo e’::gleﬁs\:
an orchestra of fifty pieces, which was
Sqnductod alternately by Nahan Fraiko
obn Philip Sousa and Victor Hesbert.!
Mme. Estelle Liebling sang. .
aeent T 'Was as follows:
Overture, . * Mmb'h ospheiy.

The pro-

.
Buite, *
(3"1.\- King
od up the hill and then marched
) And wdip!
g’ N:un"iﬁmt’h‘. ho?l:-.i. Areudia.

(a) Reverie-—Nymphalin T ilgri 3
rom  Pilgrinie of the
#ﬂ'lm. March—The Faiest of the

March, ‘Stars |
N Coatuctor
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Address New York City.
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TEA FOR EARTHQUAKE RELIEF.
About $1,000 was .
‘gufferers by a ch
‘terday at the Hot|
ithe hotel managet.ient.

ing two of his marches.

A musical tea for th '
Sny anew. ] e earthquake suf-
e Herge ‘\.'to;n Jy«'-:sterday at the Plaza.

ohn Ph
Nahan Franko tooknturnéufn e aﬁgi
|

the latter's orchestra. onRatet
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{ reaoy FOR THE MACHINE,

The editors of The Bageb ”
zine are quick to diseover wll:zlilt xatgl:i
| popular fancy and then to cater'to it
| Phe whole country is Marath6n mad'.
|man, woman and child are talking
pothing but Marathons, ™ i
| Baseball Magazine talks Marathons.
{In a fine article is told the story of

the_Olymplc race, the big races at
New York and the great events to|
come. All the stars are mentiofed,
their chances calculated, in an mstruc:
tive’and complete summing up of the
popular track game, :

‘But baseball 1is not neglected. Far
from it. The East, the West, the
| North and ,the South are all told
; about, and told about well. There’s

a story of Outlaw Ball in Chicago by

: -“J.imxyg;lcmlahan, and a great tale by

d for the Italian earthquake

tea and musical held yes-
Plaza, under the auspices of
The musical programme
was conducted by John Philip Sousa and Nahan
{Franko. Mme. Estelle Liebling contributed g vo-
cal number, ‘“Le Pre aux Clercs.” Mr, Sousa con-
‘ducted for several of his own compositions, includ-

| Undoubtedly,
tinction, but no
notes.
tunes, The Bat
half of the Union as

Georgia.

the March. King. |

| Dantel Howley,
, ‘. (

tin sums up the Pacific Coast |

stion of a National an.thcx_n..
aer’” 18 entitled to this qxs-
lists, can sing the high

: celebration comes the quest
y “The Star szmglcd .Bum\m'r %

7, exce ofessional vocC ca e
bod¥: (’klu‘l‘)t‘plrumbh” are set absurdly to ?i}\rlc in
itle - ® Depublic’ is as 1Mpossib

7 he Republic b mpossii

G Of' s B¢ »dly v or * Marching l!n(.)ugh‘
e Bﬁ{“l;s 1d for a new and singable
\ -7 general demand ‘new R0 SEEES
There is a gene ars lack inspiratiol
‘e \r poets and cmnl"mur.\ack ‘\‘t ik L
rional song, but our and COmE e and ough :
i gt ®" What can easily be done, d ought b0, usic =
not respond. g\,’i%{un of *The Star Spangle L: e Lt
once, 15 L}}L‘ 2 Herbert or some other ¢ )\pu.t, ?ti-m\- A AL
o ol K‘t“; rdinary voices, without matel ‘tw’which now make (S8
o g Oﬂ'() ted by the change of a few notes /, #
b Ao . ave all right. ¢
b mdr)' screech. The w(,ll'\\.\dlgdullfbl Fte
the song a ’\1 efuge could save the 1mchng\an hHBe e
AF:)U;] Lﬁ," L o il . put willbeappro-
be applicab\c to our Briti 18, b

fan Oriental invasion.
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Nella Bergen, who is well known 1
this Ollg. Jvzihl.l star next season :Vnn‘:
opera n Philip Souse, under
Managemant of Kikw &mﬁrll:mgor.m 4
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Sousa and his band will take part in the
benefit for the Ttalian earthquake sufferers
to be given next Sunday in the Casino,
the last of the es. 'Others on the pro- |
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ean, vio! . 1
John G. Perfetto, g
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| WELCOMES ITS NEW PRESIDENT.

& THE AMERICAN DRAMATISTS' CLUB TENDERS
' A DINNER TO AUGUSTUS THOMAS.

A Notable Gathering at Delmonico’s on Sunday

Night—A Great Number of Speakers on Vari. |

ous Topics Related to the Organization and
Its Aims—Who Were There.

At Delmonico’s, Sunday evening, the American
Dramatists Club tendered a dinner to its new
president, Augustus Thomas, the successor to
the club's founder and late president, Bronson
Howard. A committee including Harry B. Maw-
son as chairman, Charles Klein, J. I. C. Clarke,
Theodore Burt Sayre, Channing Pollock, and
William C De Mille had charge of the prepara-
tions, and their efforts resulted in a charming
dinner and a gathering together of an imposing
group of notable dramatists, managers and ac-
tors. Mhere were many brilliant speeches, and
that portion of the night's programme was none
the less scintillating because several good
natured Aifferences of opinion between two
groups of speakers, one representative of the
playwrights the other of the managers, brought
forth much amusing repartee.

J. 1. C. Clarke presided, and with apt intro
duetions announced the gentlemen who had been
invited to address the association and its guests.
These included, besides Mr. Thomas, IKugene
Presbrey, Sydney Rosenfeld, ex-Judge Ditten
hoeffer, and William C. De Mille. Extemporane-
ons speeches, and many of them were among the
best of the evening, were delivered by Charles
Klein, De Wolf Hopper, William A. Brady
Thomas A. Wise. Louis Mann, Ligon Johnson,
Hollis 1. Cooley, William T. Hodge, John Philip
Sousa., and Vietor Herbert. I. ¢. Kidder read
an original poem which he called “A Word of
Welcome,” and so short that Mr. Kidder sug
gested that it be described a “ goft-boiled poem,”
since it took but three minutes.

Despite the assertion of the first speaker, Syd-
ney Rosenfeld, that he had been miscast, his talk
was most interesting and sincere in suggestions
of plans by which the club might be of help to
the younger and as yet unknown aspirants in the
field of playwriting. He suggested that the older
and already famous dramatists might contribute
a portion of their royalties to a fund which could
be used for the production of good plays written
by unknown and struggling dramatists and dis-
approved, for various reasons, by the moneyed
managers. IHis remarks were warmly applauded.

Mr. Thomas followed Mr. Rosenfeld and amus
ingly begged off from the many kind things the
latter had said of him. He felt, he said, that
the point of his seniority in his field had had
more than a little to do with his cholce as presi
dent of the Dramatists Club, and that conse-
quently he was beginning to feel his years. In
1886 Mr. Thomas' first little plece was produced
in New York, and his first big play three years
later.

Mr. Thomas took exception to Shakespeare's
adjuration to ‘“hold the mirror up to nature.”
Such advice. he said, would be ruinous to a
voung playwright. Successful playwriting does
not concist of holding a mirror up to nature.
Nor can any great lasting sucecess he obtained by
«“ writing down.” Rather can the best work he
done by standing on tiptoe. (Clean living, too,
Mr. Thomas declared, had something to do with
a voung dramatist’s success. A man can't write

highly if he lives on a low level, and while he |
shonld see all sides of life it should be from the |
ohjective view alone, above the muck and mir«'.:

and with his ideals kept clean and good.

Among the more practical aims of the club, |

Mr. Thomas explained, was one to teach the
voung newcomers how to conduct the business

side of their work, the settling of terms, and the |

protection of the unsophisticated writer from
those among the managers who, commercially,

were not inclined to be too generous. Mr. |

Thomas in his talk wove reminiscences interest-
ingly of Dighy Bell. whom he likened to Jeffer-
son and Sol Smith Russell: of meeting Charles
Klein in 1884, when he was stage-manager and
low comedian of an obscure touring company in
which Mr. Thomas was leading man and of a
time, just following the appearance of Robert
Hicken's smart burlesque, The Green Carnation,
when he (Mr. Thomas) suggested to Sydney
Rosenfeld that they should write and publish
anonymously just such a little book, burlesquing,
in smart Oscar Wildisms. people well known in
New York, and Mr. Rosenfeld's subsequent ob-
jection to their * joining reputations in order
to hecome anonymous.”

Mr. Thomas concluded with a short tribute to
the aims of the New Theatre and the opportuni-
ties it gave to American dramatists for a hear-
ing. e said that the plays succeeding now
were the timely plays, those written about things
of which the people were now thinking, composed
of fresh material, with no rehashing of time-
worn ingredients. A great play, for instance,
he thought could be written on the American
Jew. as timely a topie as Mr. Klein’s handling
of the millionaire question or his (Mr. Thomas'’)
use of the interest in telepathy in The Witching
Hour. Mr. Thomas concluded his talk amid
much applause and exclamations of approval.

Ex-Tudge Dittenhoefer spoke next on “ The
Past and Present,” and paid a delightful tribute
to the late Bronson Howard and extended a word
of praise and welcome to Mr. Thomas. William
(. De Mille spoke for the vounger dramatists and
the American drama. The latter, he declared.
was already developing American character,
American clean thought. and, more than all, the
keen American sense of humor. Tugene Pres-
hrey talked enthusiastically of “The Future of
the Club.” THe suggested a broader and more
comprehensive name (he ohjected, with Mr.
Thomas. to the term “eclub’) and a much en-
larged membershin. He wished to welcome the
unknown aspirants and, all gathered together,
make the associated dramatists in America the
afrongest and most powerful soclety of its kind
in the world, excelling even the famous French
association.

william A. Brady spoke for the managers who
had been maligned for their “ commereialism”
and their lack of artistic discernment. He de-
clared that the managers were as anxious as the
club to find new and young dramatists. TLigon
Johnson and Hollis E. Cooley, of the Managers’
Association. spoke of that organization’s efforts
to protect the dramatists’ rights by fighting for
an adequate copyright law, and told of Mr. John-
son’s long struggle in Washington with that end
in view. The most humorous speech of the even-
ing was that of De Wolf Hopper, replete with
Hopperisms. and greeted with hearty laughter.
Thomas A. Wise, Louis Mann, Willilam T. Hodee,
John Philip Sousa. Charles Klein, and Victor
Herbert were called on, and responded with good
wishes for the club, its aims and its new presi-
dent. Nearly all the speakers of the evening

suggestions and hopes of their own for an

from a “new” theatre. and

oward such ideal conditions, im-

\ ore alms and ambitions, the Ameri-

can Drnxtnatlsts Club promises to play an impor-
parc,

{ benefit of Itallan sufferers. !

Riras

st §
& A N

7 he plan submitted by Hollls M. Cooley for i
the protection hy the National Association of &

Theatrical Producing Managers of the dramatists
in whose behalf the assoclation was working, in
the matter of copyright protection. received an-
nroving applaunse. The plan called for the estab-
lishing by the association of a bureau for the
henefit of its members, which would undertake
the work of properly copyrighting plays; acting
as exclusive agent, for the members, in the
hrokerage of plavs, “checking through the dra-
matic papers and all other nossible sources the
unauthorized production of the play. and secur-
ing immediate suppression of the piracy there-
of " : withholding from persons found guilty of
piracy all plays in its keepingz: and making {t

nossible for any author desiring to submit his |

play to the association’s members to obtain his
convright through the burean and thereupon have
his play listed for reading bv the members, the
latter being entitled to read the play in the order
of application after the play has been duly an-
nounced on the bureau's bulletin. So carried
out, such a bureau could not fail of being a good
working medium between manager and author.

Other than those already mentioned, the guests
included William Gillette, Douglas Taylor, Paul |
I\‘I. Potter, Roscoe C, Gaige, Milton Nobles, M. V
Samuels, Dore Davidson, F. I, Mnckav' R. ;\:
l"m'(h', Marshall Wilder, C. T. Dazey, ‘\'Vlnc:hnll
’.\Vmith, Vietor Mapes, John Corbin, Frederic
I'hompson, Isadore Witmark, William Harris, Jr.
Manue! Klein, R. H. Burnside, Lee H. Dodd,
Henry B. Harris, Rupert Hughes, E. W, Mor1
rison, I'rank Howe, Jr., 1. Yancey Cohen, Bruce
Mrgnno, Cecil De Mille, Vincent Serrano, and
William J. Clarke. Telegrams of good wishes
::'1(;‘1'0 read from Wilton Lackaye and Daniel Froh-

n.
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HERMLD FUND NOW
NEAR S04, 000 MARK

Nahan Franko’s Orchestra Sends'
| Check for $100 as Contribution
| for Relief of Sufferers.

—

SHIPS HOUSES TO MESSINA

IRESEASIIIR SRS Sy

American Government Charters Steamship
and Sends Material fc‘).r Five Hun-

dred Residences to Victims,
————— Y ——————

Frank A. Munsey........es0
Bernhelmer & Schwarts, Plis-
ener Brewing Company........
LIon Brewery......ocooeaesseasssns
M. Guggenhelm’s Sons...........
iJacab Ruppert.......ccvcivessessnes
William E. Corey.
‘Peter Doelger ....i.oo000s
Willilam Nelson Cromwell..
Huyler's ..........covivntencacnnses
Robert M. ThOmMpPSOM, .v.oveesiccss
James R. Keene.,.....co000
Richard Croker.....c..cces
Klaw & Erlanger.........«
P. W. HOUNS......0connvenronsannes
National Democratic Club, New
YOrK ..uiicetrsevacscsncsassnasens
Joseph Gattl..,.
James B. Rega sassne
Mrs. Jullllard.....cooveencsapebece
Frult Despatch Company........
Cafe Mgrtin, Proprietor, Em-
ployes and Guests..............
Previously acknowledged........16,601.05
Nahune Franko’s Orchestra.....
A. F. Bertin........ooods
“GRLe” ... ... iiissenransesitnasins
“Little” Henter FOX.c.cooiorrisree
“HEL, M. 8. ... 000iagsessnesssssescese
Emma M, Wilson.......
D. B, Griffith.......00000
Walter E, Griflith. .. .ccecorisass
Le C.Griffith. ... .ovunivavacinnnnnnen s

TOLAL . ..ovvernsrrrsenssssnsensess $B8,688.55

For the benefit of the HErALD fund for|
the sufferers by the Itallan earthquake
John Phillp Sousa, Victor Herbert andf
Nahan Franko will on Tuesday, January
126, conduct a -concert in the tea room of
the Plaza. For the concert seats will sell
at $1 each. -

In addition Mr. Franko last night sent to
the HeERrALD his check for $100, represent-
ing the contribution of the members of his
Plaza orchestra.

“That money,” #ald Mr. Franko, ‘“might
in all honesty be credited to the laborer
who sent $1 to the' HERALD fund. One of
our men saw the announcement and sald
if a poor laborer could afford to give §1
surely musicians could do something. The
hundred came in quickly. A

“Previously I was planning this concert.
I wired to Mr, Sousa at Pinehurst and-got
this answer:—" Cat i

“I will be pleased to conduct for the

R P M

e S

Mr. Herbert was delighted with the|
"o are e musicians of New York |

biiies PR

NEW YORK HERALD,

___New York City.

530,000 NOW [N
HERRLD'S FUND.

Mrs. J. R. Drexel Contributes
$1,000 to Aid Earthquake
Sufferers.

—— e

CONCERT AT THE PLAZA

Messrs. Sousa, Victor Herbert and
Nahan Franko Will Conduct Or-
chestra of Forty Pieces.

it ity

WILL HAVE “TAG DAY” HERE
—_———————
‘American-ltalian Relief Committee Appeals
to Women’s and Men's Clubs for

Volunteers in Charity’s Cause,.
S,

John WanamaKker.....c.cveeeee0...81,000.00
The Herald...... Vs ceesssasnsss 1,000.00
Frank A. Munsey....... 1,000.00
Bernheimer & Schwartz,
ener Brewing Company........ 1,000.00
....... vecesserssssensssessss 1,000,00
Lion Brewery.......ccovveeeuveneees 1,000.00
M. Guggenhelm’s Sous........... 1,000.00
Jacob Ruppert........cceeeeeeseess 1,000.00
William E. Corey.....ciceveeeveee. 1:000,00
Peter Doelger . vesssssasssess 1,000.00

',\Vﬂlllm Nelson Cromweli........ 1,000.00
Huyler’s 500.00

Robert M. Thompson....... 500.00
James R. Keene......ve0ne 50000
Richard Croker........cecee. 500.00
IKlaw & Erlanger....cccceeveeanes 500,00
P. W. ROUSS.....0covvnnninncnseees 000,00
National Democratic Club, New f

YOrK .iiiccviceveiiinennnscnseenss 500,00
Joseph Gattl Siisaseinisessatras: OUN00
James B. Regan....... \ 500.00
Mry, Juilliard...... Cevensaese. 00000
'ruit Despateh Company........ 500.00
Cafe Martin, Proprietor, Im-

ployes and Guests.............. 500.50
Previously acknowledged $17,384.50
Mrs, John R. Drexel,........... 1,000.00
A. J. Michelbacher o5y 10.00
B. K... b A
F. V. Lauder 4,00
Mrs, ¥. V. Lauder 4.00
Master C. F. Lauder.............cc000 00 1,00
Master A, W, Lander.............. 1.00
Three members Church of the

10—March, ‘‘Hands Across the Sea'’ Sotlsa

numbers, Mr. Sousa the next three, Mr
Herbert the seventh nuniber i Mr.
3 and Mr.
\Franko the remainder.

Ascension, Rockville Centre,

By contributions aggregating $1,033 re-‘
ceived yesterday, the HerAuDp's fund for
the relief of the sufferers from the earth-
quake in Italy now amounts to $35,418.

In the tearoom of the Plaza Hotel at
three o'clock this afternoon, there will be
a concert by an orchestra of forty pieces
directed by John Philip Sousa, Victor Her-
bert and-Nahan Franko, for the benefit
of the earthquake sufferers., Admission’
to L.he tearoom, including tea, cakes and
sandwiches, will be $2. ;

: Programme of Concert.
1I‘he ‘Programme is as follows:—
‘,"—(‘Orulmllnu march, “'fe P i %
__’-—(‘)vx-rlu:'.(".‘“.\lh:nou" il “MP’“E;‘;:::
d=Suite, “Three Quotations’ Sousa

W) “The King of France with Twenty

Thousand Men Marched Up the
Hill and 'Ihen )lur(fl;cd li)owlll.i

Again

(b) ““And 1 Too Was Born in A ia.”

. (e¢) ““Nizger in the \\'uu:l )ll(fj"‘\rcudm.
— (&) ltt:yn;nu_ “Nywphalin,”  from )
Piigrims of the Rhine.' b

(b) .\ltf‘wl:.” ““The  Falrest of the [ 0uso

S—March, “Stars and St ‘8

Loe B Stripes Forever''....Sous
6-—~Aria, 1.4-“1!'11'(‘ u]u.\' (‘iller?:". ¢ .‘.‘e.‘..t....lleox%!‘
%, il Mme, EKstelle J .
— (a) “Yesterthouahrs." Liebling

(b) “‘Punchinello.’’

(e) “Orlental Dance from
P \:.omh-rlnud."
9—‘_Valt:. ‘Baduer Madln,...... . !
—“Little Nemo" ¥ ... Herhert

Victor Herbert

Mr. Franko will conduct the first two




Photo_Copyright by Theo. C, Marceau.

- Pugilist] forgotten, Jeffries coming
first and “Bob : fons second.

The Bench and the Bar find candidates in Joseph
H. Choate, Justices Brewer and Fuller, Judge George
W. Gray and Benjamin B,/Lindsay (the “Kid Judge”),
all named in the order of preference.

Women also have their champions, Mrs. Eddy lead-
ing. Mrs. Julia Ward Howe and Miss Helen Gould
come in tied as bad seconds.

Other celebrities who receive scattering votes are
Jacob Riis, George Blair, Thomas Crittenden, William
Le Baron Jenney, Captain T. 8. Baldwin, Abraham L.
Erlanger, Gifford Pinchot, Gus Lembeck, John Bar-
rett, Horace Fletcher, Samuel Gompers, D, O. Mills,
Thomas W. Lawson, Charles M. Schwab, Frank
Munsey, Alexander Agassiz, John Bigelow, Captain
Eads, Elbert Hubbard, Simon Newcomb, Louis F.
Post, J. R. Keene, General O. O.' Howard, Edwin
Bruce, Charles F. McKim, John Hays Hammond,
Luther Burbank, William T. Harris and Henry Wat-
terson.

Puts Mr. Edison First.

To the Editor of the Herald:—

The first, in my opinion, of the ten most notgd men
now living who have benefited their fellow men in one
capacity or another is that most noted man of America,
Thomas A. Edison, who is known in all countries of
the world as having snatched from Jupiter his thun-
der and lightning, and with brilliant rays turns night
into day, saddled and bridled electricity for the benefit
of the human race, and keeps him working.

Next is Alexander Bell, who invented the telephone,
the most useful of inventions. This man has been
the.greatest benefactor to the human race.

Two others who I think deserve to be classed
among the ten great men are Dr. Eliot and Lyman
Abbott, who educate the youth and fit him out for
the great responsibilities he will have to carry in the
future, making him useful in all callings and positions
of life.

Then James J. Hill and Edward H. Harriman, who
took the iron horse and went into the wilderness of
the West and built railroads over mountains and
streams that seemed impossible to pass and which
could only be crossed by a bird—yet these men
crossed and recrossed them with lines of railroads,
subduing Nature itself, building up great cities and
towns and populated them densely. According to the
Scriptural word, the West now “flows with milk and
honey.”

Then Andrew Carnegie is one of the greatest bene-

A

— i
' His First Ten.
To the Editor of the Herald.— ;

I believe the ten greatest Americans to be:
Thomas A. Edison. Concededly the greatest.
Alexander Graham Bell. Next to Edison in in

tions. z
Dr. Charles W. Eliot. As an educator. {
Wilbur Wright. Inventor, aviator. 3
W. A. McAdoo. Engineer, builder of tunnels. :
Henry Clews. Lecturer and educator.
James J. Hill. Builder of the great West.
Andrew Carnegie. Philanthropist.
J. Pierpont Morgan. Philanthropist and benefactor.
Cardinal Gibbons. Wise counsellor. :
New York city. WILLIAM J. THOMPSON.

Mr. Rockefeller His Choice.:

To the Editor of the Herald:—

In my opinion Mr. John D. Rockefeller is one of
ten greatest living Americans.

Great riches bring great temptation, great oppo
nity for good or for evil. Mr. Rockefeller re
temptation and uses his wealth for the good of his
low beings, and though ridiculed, maligned and spite
fully used he seeks no vengeance and is without malice.

Hard working, temperate, economical ‘and charitable, :

blameless in private as in public life, he is a worth
example to the youth of our land.

Controlling his own spirit, “he is greater than
that taketh a city.” He is worthy of a monument as
token of our wonder, our affection, our gratitude a

our esteem. WILLIAM A. BROWN. *
Greenport, L. 1. ,
To the Editor of the Herald:— [

I look upon Mr. John D. Rockefeller as the greatéstﬁ
noblest and most powerful man that ever lived. ' i

I believe he has lived in accordance with the teaéb:l,
ings of the Saviour. “Let not thy left hand know
what thy right hand doeth;” “Tribute to whom tribute
is due;” “Whosoever shall smite thee on thy right
cheek, turn to him the other also.”

His mind is broad beyond the conception of almost
every one, his work so perfect that it will benefit pos-
terity for centuries, his name will ever be honored 2nd,
his life recognized as a blessing to the world. o

Stapleton, S. I.

Puts 1n Sousa.
To the Editor of the Herald:— :
I regard Luther Burbank, America’s wizard, a8
greatest of all living Americans, as be bas

RICHARD H, VILLARD.

ad good achievement the
ntlast the performance and
her lustre w > years, It is an almost in-
A,"idlous selection WPong American people, ‘whose
javerage greatness is so remarkable.
I place Mary Baker G. Eddy first in the list, for her
accomplishment seems nothing short of miraculous.
She threw down the gauge to the three sciences most
inveterate in dogma and intrenched for centuries in
the convictions of the human race, declaring to the
physicist and materialist that there is no such thing
as matter; declaring to the medical scientist that'as
sin and ignorance are the cause and principle of dis-
ease, so divine principle, or truth, fixed star-like in
the understanding, is the one sufficient cure for both
8in and sickness, and declaring to the theologian that
is various “schemes” of salvation, founded upon the
letter and not the spirit of the Scriptures, dishonor
ery reasonable concept of the Deity. And through
ridicule, denunciation and even persecution which
she thereby encountcred she lives to behold her teach-
ings accePted by hundreds of thousands in America,
England, Germany and France, while many of her
ddeas have been adopted by those whom she com-
bated, henceforth to mould and modify their doc-
trines and curricula.

New York city.

H.D. E.

&

Another List.

S

To THE EDITOR OF THE HERALD :—
In my opinion thé following are the ten greatest liwjlng

- Americans'—

In _science, Thomas A. Edison. \

In education, President Eliot and Booker T. Waah!ng-
ton.

In religion, Cardinal Gibbons and Dr. Cuyler.

In philanthropy, John D. Rockefeller.

In finance, J. P. Morgan.

In literature, Jack London.

In dramatic art, David Belasco.

And our here, Admiral George Dewey.

To my mind the above men are really great men. They
have the essential qualities that go to make up great men.
They have not only risen to the very top of their respective
callings, but have learned the one great law—they have
learned how to live. While they were growing physically
and mentally they grew spiritual’y until now we can hon-
estly call them great in every way. And I believe their
names will not be quickly forgotten, but that they will t-e
handed down to our children and our children’s children.

These men are simple, honorable and good—qualities
that make any man great.

BROOKLYN, JOHN PFALZGRAY.




hless fruit and vegetable plants produce nutri-
s food, thus adding to the food resources of the
Jd, He has produced a new fruit, which foreign
jentists said was impossible, and also disproved
Any laws which were made by foreign horticultur-
., He has shown to the world’s agriculturists,
! culturists and florists how to raise better veg-
fables, fruits and flowers, and we Americans should
bel proud of Mr. Burbank and hope that he will be
fith us to do good for many years more. He is bet-
known abroad than at home. My choices are:—
| First—Burbank, agriculturist.
| Second—Edison, electrician.
FPhird—Rockefeller, philanthropist.
I Fourth—Mark Twain, humorist.
 Fifth—Sousa, musician.
| Sixth—John Drew, actor,
L8ol-enth—Frederick MacMonnies, sculptor.
ghth—"Bob” Evans, gailor.
Yinth—General Miles, soldier.
enth—W. Wright, acronaut,
f New York city. R. NOVAK.

: Eliot and Clews.

the Editor of the Herald:—

B 1 would answer that nest to Edison comes Wilbur
Uright as an inventor, with Professor Bell alongside.
s an educator and irstructor of youth I would say
Sr. Eliot is first. Henry Clews’ “Individualism vs.
‘;' falism” ranks him as one of our greatest public
Bducators and uplifters of the masses. Andrew Car-
gle’s great and constant benefactions have stamped
‘m the world's (or at least. America’s) greatest phil-
inthropist. John Wanamaker is recognized as the
pountry’s  greatest merchant. William McAdoo,
whose fine mind and unerring judgment wrought the
‘_‘ eat tunnels, is surely America’s greatest engineer.
A& a patriot, philanthropist and ever ready and wise
gounsellor, J. Pierpont Morgan must be named as
Breatest. 1 think that James J. Hill bas opened up
§ new territory in the Far West, and his work entitles
iim to first place as a railroad builder.

| New York city. 8. M. LEVITT.

F— S

b Includes the Cardinal.

To the Editor of the Herald:—

£ 1 hereby enclose the names of the ten greatest living

’. mericans, according to my choice:—

. Thomas A. Edison, who has already been chosen.

& George Dewey, hero of Manila, naval officer.

[ Sargent, America’s foremost painter.

| Andrew Carnegie, public benefactor.

I R. B. Peary, noted explorer and discoverer.

L. Cardinal Gibbons, distinguished prelate.

i George Westinghouse, inventor of airbrake.
J. P. Sousa, greatest band leader and musician.
Wilbur Wright, inventor and aviator.

. Ale ~nder Bell, inventor of telephone.

¢ Trusting .that these names mentioned will meet with

your approval and also that of the public.

New York city. HARRY B. BINGHAM.

;- Includes Mrs. Eddy.
o the Editor of the Herald:—
iWoun have asked for answers (o your q\;estlon,
_‘.ho are the ten greatest living Americans?’ While
v'our question expressly excepts those in political
‘te. it does not expressly except women, though you
iBeem to assume that the ten greatest living Amer- 5
ns are “mere male men” Herein I differ with *
you. My list is as follows:—
. Mary Baker G. Eddy.
ulia Ward Howe.
Thomas A. Edison.
Alexander Graham Bell,
Wright brothers.
ker T, Washington, - !
el Clemens (Mark Twain).
gnne ?0




s

" ICONGERT hIDS

HERALD'S FUND

Messrs,” Sousa, Herbert and 'Franko
Conduct at Charity Tea for
Earthquake Sufferers.
ot st el et et s

‘BIG GATHERING AT PLAZA

*

|
! Many Well Known Soclety Persons At-,
| tend the Performance Given in Aid |

of Italian Survivors.
e s

John Wanamaker
The Herald
Frank A. Munsey
Bernheimer & Schwartz, Plls-
1,000.00
1,000.00
Lion Brewery............ccecu...  1,000.00
M. Guggenheim’s Sons 1,000.00
1,000.00
1,000.00
Peter Doelger 1,000.00
William Nelson Cromwell 1,000.00
Mrs. John R. Drexel 1,000.00
by g U o N R SR S e 500.00
Robert M. Thompson 500.00,
James R. Keene 500.00
500.00
500.00
(P, W, ROUSS........coovutiinnnnns 500.00
National Democratic Club,

NEW. YORK. .o viois osviesinissiere 500.00
Joseph Gatti...........c..00u..n. 500.00
‘Jameu B. Regan 500.00
| Mrs. Juilliard 500.00
!Fruit Despatch Company 500.00
'Cafe Martin, Proprietor, Em-
| ployes and Guests 500.50
:Prevloualy acknowledged....... 17,417.50
| Mr. and Mrs, Dudley M. Irwin.. 50.00 |

Mrs. John H. Flagg
M. A. L. D 0ivnennens .

IOIRL. s oiieiiscnvssrsinsas

Gliven for the benefit of the HERALD
| Fund for the relief of the Itallan earth-
{quake sufferers, a charity tea held yestar-
day in the tea room of the Plaza was
largely attended. During the afternoon a
concert programme was given, the differ-
jent numbers being conducted by the com-
| posers of the music—John Philip Sousa,
Nahan Franko and Victor Herpert. Miss
Estelle Liebling sang two solos.

Among those who attended the tea and
1entex’ta.med friends were Lord and Lady
f:Ciiflord, who had as guests Mrs, Seth Bar-
| ton French, Mr. and Mrs. Lyon Clarke and
' Miss Holt. Others present were:.

'l Mrs, Hermann Oelrichs, Mrs, Henry S.
! Redmond, Mrs, W. G. Roelker, Mr, and

{1 Mrs. Clifford Brokaw, Mr. and Mrs,'George
t| Rdse, Mr. and Mrs. Reginald Ronalds,
| Mr. and Mrs. E. C. Knight, Mrs. R. C.
| Watson, Mrs. J, A, Mundy, General and
[{Mrs. E. P.. Meany, Mr. and Mrs. £ Berry
[Wall, Mrs. A. T, Wall, Mr. and Mrs. Rob-
jert Dun Douglass, Mrs. John Phili
{ Sousa, Mrs. Florence O'Neil, Miss O'Neil,
Mr, and Mrs, Ralph Cavanaugh, Mr, and
Mrs. H, 1. Highland, Mr. and Mrs, W. .
Reis, Mr. and Mrs. Thomas Haviland, Mr.
and Mrs. Augustus Thomas, Mrs. H. Sell-
cers McEee, Mr, Frederick Townsend Mar-

itin, Mrs, John Wanamaker, . Howard|'

| Townsend, Mrs. Frank -Sullivan Smith,
{Mrs. A, L. Judson, Mrs. C. D. Donohue,
{ Mr.” and Mrs. Woodhouse, Mr. and Mrs.
{C. K. G, Billings, Mr. and Mrs, R. L. Pat-
terson, Mrs, Sloan Chauncey, Mr. and Mrs,
Rercival Kuhne, Mrs. Devereaux Clapp,
Mrs. Smith Hollins McKim, Mr. and Mrs.

{A. H. de Haver and Mr, and Mrs. R. V.|

| Lindabury.
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OO CLUB'S QU A L2 prm§
DELIGHT THE PRESIDENT Al g o gl i

Roosevelt Enjoys
Them All.

" |Some Quite Personal, But Mr. e Cdﬂnéd

DINNER WAS THE BEST EVER. '752 shades /\@g/ﬂ“ I| much foo fast,
s Thro' e CTf"T strcels fhere Plassed

Becret Service Men, Farmers “Uplift” A mon’da‘ , Wwho Aeld oer A /fzad
Commission and Divers Other

Things Cleverly Satirized. C banner, where the currous read : -
" » ”
(Qrned music”!

Eagle Bureau,
: : 608 Fourteenth Street,
Washinglon, January  80—Sleuthing

Y Y 4 2 . \ '
Vo aum e Eapenn o Sighed Sousa - * He _goes on cnd on,
e, S, el JED R g
i S o s e ik e e s
Ay e ket #L104 dAle Erbind S o ST
to-night. It was a ;o::evclll: e(;inl::ee;? Glmed mUSlC

marking his last appearance as a Grid-
iton guest in the role of President ot ‘

(the United States, hna many of the skits '/ﬁ/’ ) : .
;ng’mullcal stunts of the evéning were 0 }ZIIIUJ mar/el.\' G” d“ma/ed v
ullt up on Roosevelt incidents, ‘ . ‘ '
re‘:' u.“:l, :t Wwas a notable occasion by /VAY s (:M"Gd /,)Uﬂc a5 ”'ade
Son of the novelty of the entertain- . At !
ment and the distinguished list of guests, G!rand dftfd .fmger.s /"U"/"Uflb /{“f :

which included the President of the

[United States, tha Vice President, am- /Ve /Med more /none/ _fo @x,},“ s
'bassadors representing Furopean sover- "

elgns, judges of the United States 'SQu- Gﬂﬂ@d m(/jli‘ '
preme Court, members of the Cabinet, —
f;m’t:n and Representatives, captains o '

ndustry, editors, publishers, and " “Tor ] ¢
others distinguished in varlous lines of STOF ; jTo ' —l’AUJ WC /“{Qfét’f Cfled,
actlvity. From 8 o’clock until midnight, " a r 1 o
u;ere Was a constant flow of sparkling /ld IQT w g"', ‘6( Jalg /ea’ )
wit, political satire and a succession of / 3
vaudeville acts which kept the guests in O —fea' ~ag in 7%8 menpery f)/e :
A state of delighted surprise throughout. . 4 :
A epirit of good fellowship prevalled. EXU//Z?/T” 7‘/{0' '//{e/ /feard 4/'” ‘”9 b i
Every one entered into keen enjoyment N g
of the fun and frolic. The President was Cvmed /hu;/(
gently roasted on the Gridiron time after
time, but he always led the laughter
over the quips at his expense and seemed

1] /

to appreciate to. the“utmost the hum 1 .

il;“the Roosevelt parodles ang trave:l: enare our /bre/éd{bh/ ,” . W,
" Table a Gridiron in Shape ' ‘ ve bill

| ¢ ilhedge Sill .

quct el o s Sivan 1n the Fordi, i —B S Fﬂ’ZJ i fp oht

op floor of the Will "“'5 ; : \er§ o

Hotel, and the table was laid in :;2 I$ Aas ('-’U‘S' /(éf/\(’rS /AS OU& /”9

shape of a gridiron with the Presid f 4

the United States and the Vlc: ;’::s?-‘ . ¢ / 0 a— S"o/)lh: A

dent on either side of Henry Hall of the O VO'CQ feﬁ ’(d ik 3

Pittsburg Chronicle, and the newly i

elected Gridiron president, i (b GJ /I')L/)IC §

The clanging of an old faghioned hall fuie
summoned the guests to the table
| promptly at 8 o'clock, and after the elec-
:;lee rg;ld::c;ng:ndn?;hed out‘a welcome Iﬂf 6 I\d
‘ A ¢ ent t hi g
plate, as a souvenir, a‘gr?dlr::ngll;a:a: Or da 6720’\ N/‘e'l #Q )i il
filled with jokes on public men, bright /'~ d -T "d
8ayings, fake testimonials and ‘weather men ~Nho /nade /I~ undersla ’

forecasts, such as cover the | ]
talmanacs dlstributed g ol

| at this time of th r of stitic
iyear by sellera of proprlom.ry ::d?clne: U‘/fered 7%@'7 o f /b eflh(m(’d fr&/er
A total eclipse was predicted for early

in March, which will be viewed ** . ) * e ted air
terest by the Unne:xvs:‘:t:., 'g:;‘“‘,: O Vorce fdn9 7%"0 #Z ﬂar /
Africa and Oyster Bay." ’

sl e/
e Ty z 5 ufic
+ 8oric of Those Present. (é nned /N J

Among the guests of the evening were

:he following from Manhattan and Brook-
yn: .

Charles H. Boynton, Howard Carroll, ), la/ f/n07bi€r€d ‘17}’ 7%@ ( red/oe i 4
St Sl S, £ B ~The the monsler Yeeling il
[ B, mu s y ¥ ;4 :
!*f,“'l; .h;:eph o"n““.ul Thomas A. En 7/ OU/lOl e_‘ Mmongler '

ohn F. 3 , “ C L A
.Joseph H, y. Darwin P. Kingsley, [ t 'Me ﬁeard m Se ]/.
.ll:'hn ‘f’ii d’gﬂ::v.n.lowphﬂgrvé'!i)onohul;.mlflgg- el me e’(.fr : ” / / d /

n , Henr ; ¢ A. " ¢ S N
Bleicher, John Phlyllp Sou::?r;r..J‘;ld‘:rtin Oﬂd fo/a'hef l /0 a / f d/ /
;g.."smnh. xx?"?fﬁ G. Thorne, Jamcls“ N. vr d M oL

ace, anha 3 1
:H“tﬂ'- Willlam V:‘nﬂes?eorl,onnel!oo}gyn.am ‘ anne usic
: e e
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s Songs, Speeches and Bur-
lesques on Public Affairs.

e club, was present and wanted . to'
come
Roosevelt descant upon how dearly he
loved Congress. Questioned by various
members, in the light of recent develop-
ments in Pittsburg, he indignantly
denied that he was a member of the
Pittsburg common council, and in proof
‘thereof said he was a poor man. Te
was too canny to deposit his meager
savings in a Pit{sburg bank, but kept
them in his sock. Was he committed on
ithe Pennsylvania senatorship? Surely;
he was pledged to all candiidates. These
statements appeared to answer all the
qualifications of a Pittsburg newsbaper
man and he was admitted to member-

ship.
Reporter Caught in the Act.

Some one raised an outcry that the in-
variable rule of the club prohibiting the
presence of reporters was being violated.
A hustling young person with the ear-
marks of one popular concept'on of a re-
porter was seen circulating around the
tables getting the names of guests and
their speeches. When orvdered to get out
he said he was willing to go; his mission
had been accomplished, and he exhibited
a printed proof of the “impromptu’ ve-
marks of H. H. Rogers, a guest. He was
told that Mr. Rogers had nol been asked
to speak, )
speech and called attention to interlinea-
tions in Mr. Rogers’' own handwriting.
After the words
be taxed’ the orator had written *“Loud
applause.”’” and followinyg the
that ‘‘Africa

strenuous life”’ there was
cheer'ng.” The intruder

s :
in, so that he could hear President|

but he read the proofs of the

“gwollen fortunes must

statement
offers splendid possibilities
for permanent settlers who believe in the
“TPremendous F0
was found to (nfant

‘torn, g and sultably Inscrib
these distinguished men were ta ke

they had been figuratively grilled by th

' club.
presentations and the
monished to hold the
club’s best wishes and affection,

Fixing Up the Tariff. |

A lively burlesque of the tariff sitva-

| tion in Congress was presented. Mem-
bers of the club,

|ity l.eader Champ Clark of the . Wways
'and means committee, were ‘
taround a table. They were engaged, 1t

was announced, in revising the tariff—

the revision, of course, being done by the |
Was the republican ||

| friends of the tariff. 2
party a friend of the tariff ?
was to be found in the
|paign contributions to that party.

The answer

The first witness to appear was Andre(;v' ‘f
“every time he |
like a |

|arnegie, the great philanthropist,
whom it wag said that
gave away a dollar it b
icook stove falling down stairs.
canny Scot was attired in Kkilts
plaid, He nearly threw the pseudo Mr. |
Payne into a fit by declaring at the oftset |
that he favored abolishing the duty on |
sleel. He gave his reasons for this as« |
tounding recommendation.
“What reason is there
sfeel now that I have gone out ur“b_usl-
ness?’ demanded Mr. Carnegie. Nana
at all; it was well enough when I was |
producing steel, There are no longer any |
industries. They were only in-
I owned them. Now they

sounded

for a tarviff on

fants

in
yocollection of many occasions upon which

fi
Witty speeches \‘avcnmpanied the ||

recipientsawere ad- ||
souvenir with  the ;

representing Chairman !
| Payne, Representative Dalzell and Minor- ||

found seated ||

size of.the cam- ||

£ Aiieks of WOy
BT o unded
eard ! for , miles, - Privates .
Smith and i"‘ltzgerald s*shrieking

Benate, although badly wounded, shows
‘tiore fortitude. Commander-in-chief at
White House orders that no mercy shall
be shown. Dozens of enormous messages
thrown into the Capitol trenches, wound-
ing and mutllating the brave boys there.
Machine guns keepilng up merciless rain
of ‘I's,’ ‘musts,’ ‘shalls’ and ‘won'ts.’ "’

The last bulletin said; .

‘“Bird’s-eye view of battlefield shows
thousands of tons of language fired by
both sides, but few people hurt. White
. House forces resting on armsg.  Senate
still waiting reinforcements. Some sharp.
shooting on both sides, Representative
Willett fires a blank cartridge. Reported

{ on reliable authority that White House
| forces will evacuate their position March
| 4. Great rejoicing among Capitol forces.
{ Gens, Aldrich and Cannon confident they
‘can hold out until that time."”

| Later: “Report that White House forces
{ will evacuate their position on March 4
! proved to he true.” ;

|  Later: “Senate still walting reinforce-
' ments."

| Later: “In view of nhews of evacuation
Gens. Aldrich and Cannon say they will
never surrender.”

The Gridiron Almanac. )

The souvenir of the dinner was a six-
‘teen-page illustrated Gridiron almanac,
replete with interesting information upon
subjects political and otherwise and with
{dates of celebrated occurrences. One

when theme ran through the almanac, a disser-

tation upon the various qualitics, uses
and appliance of H20, having reference
to the virtues of water as a cure-all when
conveyed on a certain kind of wagon. It
was stated that the total eclipse early in
March will be viewed with interest by the
| United States, Canada, Africa and Oyster
I.I,},uy' dM{;rs wnllbe“in uxz’ogﬁe l;‘]cbréxarls('
) 20 an 1e occultation of the g Stic
sni_l:*m”qf “‘.'-(:;:Pf”"{z\;ug1113111‘::‘!11‘:;:“uti!(ll'ritll“z !Ayi‘:mf.h 4. One of the illustmtlvnns repre-
ml imhohi fﬁmn (_‘ha;ln;\.'m Payne tried to g.;;.Ill}\'{(ilr;Sli?:lt‘Ol"\n'(];ll}llr:l?illl]g!n}‘e}la)l‘s'w(i]l(‘l)g (l)hu
assault Carnegie, but the Scol('ln‘\‘l; n 'gut an immunity bath'.".' The ui)s?vor
fnnble(l“él‘eﬂe::l\nl‘_\é ?I?;:y‘(rl‘lrl(\‘:;.m:r‘\ll]fd lguth ¢ wus:l “See the President before the secret
em a reery s service sees you.”

Then Champ Clark demanded that some i A tt*s?l(‘n:oxil?)tlll from I, H. Harriman
southerners be called; men who not from sald: “In my practice I l'lave. freely n:e-
any personal or state motive demanded seribed copious doses of your H20 I In
revision, hut who insisted upon it_ \"_"! acute attacks of railroad oongestl:n: tor-
«:1\11;«-‘0:‘1\:3}- P{:.N'\{a:]lpt‘ll']mnldlid \:vlm:l]:lmgll\lgv'\l' pldt bonds and sluggish markets, it has
reVis y larifi. > ;& q 3 reli
:'smn: real simon-pure revisionists. There H]xgd ({)lnl”y]“'ll.}f(f:\)(!‘(lfg‘)me()korn;;)let;‘tllezltlst:.' but
entered a Texan, a South (Carolinian and ; This was the n-{o‘nu' P i
a Florida planter. They were loud in Ginane ('.Hl
| their denunciation of protection, that per- ('nl;,"‘.ﬂli;nd 'r()'wrl‘z.';;
nicious policy which robbed the many tadishes, Olives. Salted Nuts
for the benefit of the few. They were Clear Green Turtle. x
fariff revisionists from the ground up and Maine Smelts. Tartare Sauce. Cucumbers,
they made the welkin ring with thelr de-' Filet Pique. New String Beans,
nunciations of the robber tariff.

Ttgrin in Maryland,
ridiron Punch.
Free Trade in Everyth{ng But— . Roast Quall. Mexican Salad.
Fresh Strawberry Mousse. Cakes. Coffee,
BUT—the Texan wanted a duty on Clgars, Cigarettes.
hides. If it had to be revised it better Moet '\5{.“rb’!ll,':l‘l,(\(o(,),(‘klm:)l:}lnlbu&l-g{\p:'Brut
be raised, but never lmwi'ored. 'I;he{ m%‘m- : Apollinaris. s
stay of Texas prosperity mus e fos-
tered. The South Carolinian, swelling The Guests.
with pride in the history of his slate Th se were the guests:
‘and the glovy of his people, voices utter The President of the United States.
| condemnation of protection in general The Vice President of the United States.
as a perniclous policy, to be abhorred ‘Il"lm British <\m"tmssﬂ,dor.
by all true democrats. BUT—there must l"ll’.l German Ambnssador,
& o . 4 felix Agnus, Baltimore American.
be a duty on sea island wuo!\ unqd re Robort ;‘;"m“. Racrotavy of-Staie:
tention of the duty on rice, or look out
for the consequences. The representative |
of the ‘Imperial state of Florida" had |
a scathing denunciation for the northm‘n-]

be Harris M. Crist of the Brooklyn Eagle,
recently elected to the club, and as he
had made good on his assignment he was
paroled in the custody of Col Hester,
proprietor of the Kagle, and admitted to
membership.

Among the most delightful features of
the evening's entertainment were the
gkits furnished by the musical talent of
the club.

In the midst of the gayely the lights
suddenly went out, Knives and forks
were poised and a hush of expectancy fell
upon the company. Weird (-hr;rds'sortly
played on the plano broke the stillngss.
There was a stealthy shuffling of feet and
occasionally a sibilant *‘Sh-sh-sh’ sounded
from different s=ctions of the hall. When
the Mghts flashed up a curious-looking
group stood in the center of the room.
There was a tall fellow, with a big hl;u:.k
mustache, a slouch hat and a ge neral air
of mys‘ery abeut him. He mi{:h! havs
stepped from the frontispiece of *Old
Sleuth,’” or off the stage of the ten-twent-
thirty show. A policeman siood nearby,
ok (T Al i phafele i3 ¢
and around were men wearing black
dominos over their faces,

Ha! It's 0ld Blinkerton!
There's Blinkerton, the famous de-
tective. 1le and his bunch are trying to
find out what the Congressmen do wilh
their salaries. They are the secrel serv-
ice sleuths.

“Secret service,”
man, scornfully.
the civil
sleuth.”

To demonstrate that this was a vile
slander, the chorus warbled as follows:
“Sleuth! Sleuth! I ‘want to be a sleuth,
| "Pwas my ambition from my early youth
To make myself unpleasant by discover-

ing the truth.
S L 1 U T H spells sleuth.”

“And now to business,” said Blinkerton, {}
“Chief Bilkie, have you detected any
counterfeiters?”’

““No,”” was the reply, “but
govered a few four-flushers.'

“And wyou, Monsieur l.ecoq,
found any second-story men
gress?"”

“No,” was thé mournful veply,
are telling the same old stories.”

The big policeman, in a bass voice,
came next with a musical offering, sung
to the tune of the policeman's song in
“Phe Pirates of Penzance,” IHe referred
to President Roosevelt's activity and
strenuosity.

Next came the whitewash man. Black
of face, and with a brush and pail all
white with lime, he looked the part. "I's
the mos' important pusson in de whole
investigatin’ pusiness,” he sald, and then
he sang a song about the enormous
amount of work which he had been called

sl

e

wre industrial giants. Why help a glant?
Any person who is manufacturing steel
ow and can't get along without a pro-
tective tariff ought to get out of 'the |
pusiness. 1 did.

“If you take the tariff off everything 1
ghall be rejoiced. I've got mine, Do you
anderstand? 1l've got mine."”’

This threw John Dalzell into a violent

8 attended by a company distin- |
ished guests, who were entertained for
ur hours with an interesting program ot |
ongs, speeches, burlesques on public men |
ind affalrs, with caustic comment, though®

kindly spirit. The President cof the |
nited States, the Vice President, the
aker of the House, ambassadors, mem- |
ers of the <Cabinet and the United
% dles Supreme Court, senators and rep-
entatives in Congress—men high in
e church and prominent in all walks
)£ litd honored the club with their pres-

of

e Celery.
to assemble by half-past

jeven and filled the ballroom adjoining the
nguet hall, holding socidl converse, re-
Enewir.g old and making new acquaintances
pntil ithe dinner bell rang out the invita-
n Lo the feast. Standing by their chairs,
in £he charmingly decorated banquet hall,
_med for a few minutes, they listened | -
.

nd

Ha!

the song of greeting rendered by the |
$fidiron Quartet. Then the
é t of the club, tlenry Hall, addressed
i hem in cordial welcome, the lights
fashed, illumining the great electric grid-
on over the head of the president,
pe dinner was on.
The dinner had not procceded far un- |
the newly elected president was|
ought to the grill, the first of the sacri- 1

ejaculated the police-
“Why, you couldn’t pass
service, You couldn’'t spell

new presi- ||

and i

Charles J. Badger, captain, USN,: A, J.

| Barehfield, representative from Peonsylvania;
ers, with their swollen fortunes galned
from the protective tariff, and the trusts, |

| Richard Bartholdt, representative from Missouri;
who in a short winter season left |

Charles G. Bennett, secretary of the Senate; C.
J. Blanchard, Washington, D. C.; George W.

enough money in Florida to enable the

inhabitants to llve during the summer.

| Boyd, Penasylvania rallroad; Jonathan Bourne,
| aenator from Oregon; Charles H. Boynton, New

Down with the tariff and protection.

BUT—that duty on citrus fruits must be

pes to be done to a turn before the even- ||
'8 close. Mr. Hall was admonished of
- character and arduousness
8 which confronted him by the re-
g bpresident, James S. Henry, who
guced and presented to him the big
which he had found so useful in ad- |
lstering the dinners in the past season. |
¢ pointed to several spikes upon this |
midable instrument of discipline which
been called into play with good ef-|
t. There was the knot, gory and clot- |
, which had been sq efiicacious in “‘an- |
vering foolish questions by Congress;' |
jRother which has subdued those ‘'whose |
tatements did not agree with the execu-
ve's,”” and one which had been useful in |
nding ub votes.” Still another was|
to be good for *“‘Bumblepuppies.”
he new president wuas required to
ee to perpetuate the policies of the
administration, ride ninety-eight |

of the [ have dis-

have
in

you
Con-

York: Dr. George W. Boyuton, Washington, D.
C.; David J. Brewer, assoclate justice, U, 8. Su-
| preme Court; Willlam .. Brighuam, Boston ‘U'ran-
seript; Theodore 1. Burton, senator-elect  from
Ohio; W. II, Burnett, Washington, D. C.; James
RO ] anars dwsr - ekt i~” llhu‘k‘;’. lr;omi:'snnmu(vi; llruml Pepusylvania;
I rotained for Florida's g . chay .. Buchanan, Cincinnatl,
o At thig Champ Clark wept loud and | J. D. Callabun, \\'m'lhlngtolh D, C.;: Joseph G.
they jong, He denounced the southerners as Iﬁlt“lm“'()r.'\»fm(n‘ﬁ::l‘;lI((“l{m‘tlm‘\TL‘\:‘US‘? r(l:t “I_te[;r‘(-se;nlu—
i s ks g t A 081 ' ogy " ork orld: John
;_nmsmt(;l l:l\'ltli':::x party :l“d bid them | Condlet j(furlwn.t'(‘l'. l\'\':sklng‘tim. D. C.; John M,
bhegone shd . { Carson, jr., major, U.8.A.; Howard Carroll. New
A timid soul, shivering and afrald, who | York; Frank H. Chu'mn-ll_ New London, Conn.;
¢aid he ‘“was only a poor consumer,”’ Fred E, Chapin, Washington, D. C,; (.‘.'nump
came next, and wanted to know what the' | Clark, reprosentatlve from Missouri: Moses F.
PR 2 1 : 5 Clapp, senator from Minnesota; George L. Coop-
consumel '“t)\llll get. 'l e was plur}lptl) er. New York Herald; Robert Crain, Baltimove,
and decisively tO}‘} .P:’, (]h‘nrmain llay{“" Md.; W. Murray Crane, senator from Massachu-
that the consumer ‘“would get it In the | gerts; A, 1. Culver, New York; Charles Curtis,
neck,” and that settlerl.him. senator from Kansas; James. B, Curtis, New
Then the ghost of Winfleld Scott Han-| | York
ook, “the man who was laughed to| John Dalzell, representatiye from Tennsyl-
cock, I o e ha ﬂa'ld the -tavift was & v‘nnln; l_{. ﬂnl‘d--.n Dnrenldnon. Washington, . ¢,
‘liomlhi ,(uu'l":tulket‘l ip and broke up ‘the Edwin B, DeGraw, Washington, D. C.; I'rank L.
ocal issue, !
meeting. |

Denny, colonel, U, 8 M. C.; Walter 8. Denegre,
New Orleans; W, C,

es a day, keep the Ananias Club go-
and see that Congress did not jump

N the outgoing president that he was
'wn and out,
and swore,
jed and fingers crossed, that he would
follow the advice,
. own hand in his own way.

New Members Break In.

w’?_l‘hr,ee new members of the club were
iitiated during the evening.
Jewell H. Aubere of the St.
He was spotted as an
der, present without invitation, and
rnly called upon to explain his un-
sranted intrusion.
ad that he was not “butting in,” but
Pressed for
he name of his host, he declared he was
ivited by the president of the Ananias
3 He thought this was the Ananias
b, a8 he could see around him of
of that famous organization, mem-
good standing and a likely num-
eandidates for admission on the

but would play

ibe Democrat.

He stoutly’ pro-

pation brought out the fact that,
been summoned as a witness be-
the ‘grand jury by the President of
dted States in the Panama libel
“had mixed his dateg with his
‘he explanalion was accepted
as admitted to membership in

upon to do. It took forty pails of white-
wash for Archbold’'s letter files,”” he con-
fidentially informed the company.

The black-mustached detective sang a
‘“gong about sleuthing in general and White
House sleuthing in particular, and then
the secret service men departed. One
of them went out on a hurry call be-
causc it was reported that Mr. Loeb was
endeavoring to break into the cabinet,
Another squad went to protect the letter
boxes, in order to keep Tillman from
franking a grand piano.

The Banks of the Wabash.

A delightful episode was the vocal
testimonijal to Vice President Fairbanks,
in which lcv-ity and genuine affection
were mingled. Some verses suitable to
his retirement - from public life were

adapted to the air of “On the Banks of

the Wabash,

sang:

“'Oh, the cocktails they are crowing in
the mofhing,

And the buttermilk is flowing through the

Far Away.” ' The chorus

s heys
They are walting the return of Mr. Fair- |

banks

On the banks of the Wabhash, far away.""

The singers concluded with Tew
iribute to President Roosevelt.u Afa;(‘:l»(‘)leslé
told how Presldent Roosevelt's stunts
were really too numerous to mention:
how the President made the air blue wlth'
the messages he wrote to Congress; how
Mr, Roosevelt was bound to have some-
thing to say about everything on the
face of the earth; and then he' asked
whether the wild beasts of the African
D AR Be. ives. (08 Devs Sindaam thay

o be ove news se-
velt!s vigit, - ,_w.fg,'t?u :

L dauibi b

Country Uplift Problem Settled.
President Roosevelt's much discussed |

.

was Li\e subject of a burlesque. A group

comic supplement conception of the horny
handed son of toil, strolled in. They
passed a few

“uplifters.’”” These were gentlemen fault-
| jessly - attired, and with a bored and
| supereilions manner, who proceeded to ad-

They, v
their questions, since they had an after-
noon tea engagement with the tennis
cabinet. )

The questions and answers covered a

lifters who came to badger stayed to be
| joshed, There was a rapid fire colloquy.
lln which the questionérs learned many
things about farm life they had never
suspected before, and finally the farmers
| were asked: “What was the most im-
! | portant single thing to be done for the
general betterment of farm life?”

|

commission for the uplift of the farmer

of ‘‘rubes,” appropriately dressed to the |

Dénny, Washington, D. (.;
Jonathan P. Dolllver, senator from lowa: Proc-
tor I. Dougherty, Washington, D, C.; Edward
H. Droop, Wasbhington, D, C.; John F. Dryden,
.’\‘n-wull;k.'-\. J.; Henry P. Dubols, Washing-
ton, D, C,

Clnrence R, Kdwards, brigndier general, U.S.A.;
J. H., Edwards, New York; Samuyel [.. Elzas,
New York; Thomas A. Ennis, New York: Arthur
1. Evans, Chicago; John €. Kversman, Washing-
ton, D, ‘C.: John M. Ewen, Chicago.

B A, Fenton, Montreal, Canada; David J.

amenities of the farmyard |
and then discovered the approach of thep

dress some questions to the agrleulturists. {
allowed that they must hurry with §

range of ridicilous subjects, and the up-|

“rpg move to town,” was the unanimous
verdict, :
Some Exciting War Bulletins,
During the evening bulletins were read;
describing the progress of a terrific battle;
between the White House and the Capitol:
forces, i )
The flrst one opened the battle:

{ - James

Fo'ter, representative from Vermont; Harty W.
Fuller, Chesapeake and Ohio railroad,

Joseph Garneaun, New York; Charles H. Gras-
ty, St. Paul Dispateh.

N. 7. Hall, Pittsburg, Pa.; Griffin Halstead,
Washington, D. C.; George E, Hamiiton, Wash-
tngton, D. C.; Cbarles A. Hamlilton, Buffalo
Times: Rt. Rey. Alfred Harding, Bishop of”
Washington; John ¥, Harrls, New York; Dr.
John Alton Harriss w York; Willjam Hay-
weard, Lhmolrlx). L Wil,lm 1] hm:m lgiend;lrk,
washington, 1. C.; “Hester, Brooklyn
Eagle; g\v. V, Hester, Brooklyn Eagle; W. B.
Hibbs, Washington, D. C.; Francls L. Hine, New
York; Joseph H. Hoadley, New York; James F,
Hood, Washington, .C.i James C. Hooe]
Snicker’s Gap, Va.; ‘Frank H. Hitchcock, Wash-
ington, . C.; Jumes H. Hustis, Boston and Al
pany wrallroad, !

Ollie M. James, representative from Kentucky;
Spaulding Fi. Jenking, Baltimoere, Md,; Ov (4, o
E. Johnson, Washington., D, C.; Robert E:
Joyce, Washington Herald.

fulius Kahn, representative from Californis;
vietor Kauffmann, Washington Star; D, J.
Kaufman, Washington, D. C.{ Darwin P, Kings-
ley, New_York; John J. Kirby, New York; Al-
fred B. Kittredge, senator from South Dakota.
Lambert, Philadelphia Press; Jor-
| don W. Lambert, St. Louis; Dr, D. Olin Leach.
| Washington, D. C.; . B., Lilley." Cleveland Plain

Dealer; Charles Tinkins, Washington, D. C.;
William Loeb, Jr., secrefary to the President;
John G, Logan, Neéw York Herald; H. C. Lou-
'denslager, representative from New Jersey.

I
i
I
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THE SOUSA

BALL TEAM

The Greatest Game in the World

By John Philip Sousa

Illustrations from Photographs

RENATAL influence and environic

suggestion has as much to do with

baseball in America as it has to do
with music in Germany. While music,
as a scientific art, has spread over the
world, baseball as a scientific game has
not made the headway with other na-
tions that we of America believe the
game entitled to. | have seen games
such as cricket and the Spanish game of
pe ota played in foreign countries, and,
while 1 admire them, ? still believe that
baseball is far superior to any other
game of ball and bat.

If baseball has a drawback, it is the
early time of life at which the player is
forced to retire and give way to younger
blood. In cricket they have their “grand
old men” who are able to pile up their

Canadian Violinist Enters New York Field

~

“century”; in pelota they have men
who play to a good old age; but in base-
ball we speak of men, as we did of An-
son, as old when they are but forty.
There is but one way to account for the
short careers of ball-players—the ex-
treme violence of the game when the
player is in action, and the extreme in-
activity when the player is out of action.
This gives an unevenness in effort that
does not hold in any other game, and
therefore is apt to tie up muscles earlier
in life. 1 have seen matches where the
only exercise a player had was when he
walked in at the end of the inning and
swung his bat three times hopelessly at
three deceptively-pitched balls, and some-
times he has not even swung his bat, but
has been called “out” on strikes by the

H30 Iwvsrratep
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ALICE DEAN
Gifted Canadian Violinist Who Has Won Laurels in This Country and Abroad
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In this com-
['oronto, Win-
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This musician

in
In a concert given

at the Prague Anglo-American Club she

surprised the audience by her
the difficult Bach Chaconne.

“I have great faith in

dence

Newspaper critics in_
d other Canadian citie

She comes well fortified with recom-
mendations, one from Antonio de Grassi,

the noted concertmeister of the Bohemian

Another promising young violinist, who
- Philharmonic, of Prague.

¥ has come to New York to enter the ranks
has already won laurels throughout Can-

position Miss Dean had an opportunity to

show her musical qualities in

of the concert players, is Alice Dean, who
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career by writing, °
her future as a soloist.
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14 BASEBALL

umpire. The only thing that ninety-
nine per cent. or more of the players,
amateur or professional, have left of
their individual connection with the
game, after they have passed their fortieth
year, is a happy memory of what used
to be.

[ played ball off and on from my sixth

f/czxr until about my forty-fifth. The
ast game | played, probably the grand
finale of my diamond career, was with
a nine composed of members of my
band. In the report of the game, my
forty years of off and on service was
dismissed by the following criticism of
a reporter: '

“It has long been apparent to those
who have watched Sousa leading his
band that if he ever got into a pitcher’s
box he would be too swift for the eye to
follow. The only trouble was that the
March King had no control over the ball
when he started to wrap himself up and
you could not tell whether the ball was
coming out in the direction of the bats-
man or the center fielder.” And this
scathing criticism simply because, in one
inning, | gave four men bases on balls
and forced in a run! Ye gods and little
fishes, but I was sore on that reporter!
Handing out such a line of talk to a
man who had been in the game for almost
forty years! But | knew that there must
be something wrong and | decided to
quit the %zmux

In my band we have had a ball team
for many years. Playing at the Expo-
sition in Paris in 1900, on our natal day,
the Fourth of July, our team played the
nine of the American Guards on the Baga-
telle Field in Paris.  What could have
been more appropriate for two American
organizations in a foreign land to do on
the glorious Fourth?

Last June, a year ago, at Willow Grove,
Philadelphia, our band played the Marine
Corps nine, my old colleagues, for | was
for twelve years bandmaster of the United
States Marine Corps. The following is
the account of a baseball reporter of that,
to us, great event:

“1f Connie Mack could have witnessed
the game of baseball yesterday morning
he would have been tempted to make
John Philip Sousa an offer. The March
King proved a wonder in the pitcher’s
box, and although he lasted but one in-

MAGAZINE

ning, he retired Lieutenant O’Leary’s
colts in one, two, three order; then Mr.
Sousa retired to the coaching line, where
he gave an imitation of Arlie Latham
that caused the spectators to howl with
delight.  When Umpire Schlotterbeck
said “play ball,” the versatile athlete musi-
cian, composer and author cast an eagle
eye over the field, noted that his men
were all in place and ready to come in
on the first beat; then he spat on the
new ball, threw his right leg around in
front of the left, raised his arm above
his head, lunged forward, and the um-
rlrc said ‘Strike one!” Suffice it to say
lopkins fanned. It was a surprise for
the Marines. They had been looking
for something easy, and no one imagined
that any man could write a march to
King Edward VII and twirl the sphere
for a strike out on big Hopkins, the
slugger, all in the same season.”

The following is from Musical America,
1907 :

“To the baseball player who must
stand in the sizzling sun hurling a base-
ball as nearly as he may over a home
base, the swinging of a” baton by the
conductor of an orchestra seems lazy
work, and he might be surprised to learn
that when John Philip Sousa wants to
rest, it is in the pitcher's box that he
seeks diversion. For it’s true, no mat-
ter how astonishing it may seem, that
the composer of the worldwide-known
marches and exceedingly tuneful operas
i1s really a pronounced baseball fan; not
one whose fandom merely leads him to
a seat in the bleachers or grand stand to
yell at plays or misplays, but one who
Is a captain of a ball team of his own,
who is a pitcher of no mean skill, who
strikes ‘'em out with the best of them,
and whose players in one campaign won
eleven out of thirteen games played.”
1 was born in what we fondly called,
inour childhood days, “the cradle of
baseball,” the city of Washington, which
town gave birth to such great players
as  George Fox, Billy Williams, Paul
Hines, Charley Snyder, Joe Gerhardt
and a host of others. One of the play-
ers of the old Nationals of Washington,
a man who became famous as a states-
man, was no less a person than the late
Senator Gorman, the great leader from
Maryland.
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practice. Any youngster who played
under those conditions usually noticed
that one boy has assumed the position
of captain as against another equally
popular boy who has assumed that posi-
tion for the opposing nine; and every
man who has played ball has noticed
how each of those respective captains
has selected his nine and placed them,
and, whether educated or not, would re-
member the position he had placed each
and every boy of the team. The knowl-
edge of that fact makes the following
quotation from ““ Pipetown Sandy " truth-
ful and forceful to every baseball
player:

““*Sandy, name one of the Northern
States,” said Miss Latham.

“‘Did yer say one of the Northern
States, Miss Maisie?” echoed Sandy, spar-
ring for time and scratching his head.

““Yes, that is my question.’

“‘Lemmesee’——drawling this slowly,
stroking his forehead and looking per-
plexed.

““Hurry, Sandy, we cannot wait all
day,’ said the teacher, a little impatiently.

“‘I'm awful sorry, Miss Maisie,” re-
lied Sandy, ‘but jest now I disremem-
er whether Lou’siana will do fer an
answer; but if it don’t, how would
Georgy fit?’

“‘Sandy, Sandy, will you ever com-
prehend?  When the class go to their
seats you sit down by Gilbert Franklin
and let him teach you the names of the
Northern States. He might be able to
get them through your head. | despair
of doing so.’

““Yes, I'll go right off,” responded
Sandy, delighted, while the little fellow

MAGAZINE

was overjoyed at the prospective plea
ure of having Sandy next to him.

“Thke older boy came, and, openir
his geography at the page containing
map of the Northern States, he whispcrhq

l!lere they are, all bunched togethe
an’ they look harder'n a puzzle.’

~ “Smilingly Gilbert commenced: ‘M
father says absent-minded people forge
things because they do not consider ther
of sufficient importance. Perhaps that’
what you think about the Norther
States?’

““When Sandy returned home, he told
his mother how he had learned the namef
of the Northern States. |
~“'Now take g'ography,” continued
Sandy, warming up. ‘It’s jest the samyq
cept gography is baseball, and ’rith{
metic 1s figgers. Fer instance, take thd
Northern States; Maine is right ficld
New Hampshire is center field, Vermont
is left field, New York is third base, Con-
necticut is shortstop, Massachusetts is
second base, Rhode Island is first base,
New Jersey is pitcher, Delaware is ketcher
an’ Pennsylvania is at the bat. Now
ask me what third base is; New York of
course. Yer can’t fool me, and | never
know’d it till the little feller told me.’

“The interested boy took a piece of
lm ser, and, drawing the plan of a base-
ball field, wrote the names of the states
in the positions with which Gilbert had
associated them, then handed it to his
mother and said, ‘I dare yer to try to
fool me.’ ) k

“To all her questions his answers were
invariably correct, and mother and son
were proud and happy.”

Great indeed is baseball!
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place of honor, a short time
since, to a most interesting talk
on music between Mme. Chami-
nade, the composer, and John
Philip Sousa, the composer
and band leader, reported by
Rupert Hughes, a writer and author of distinction.

In the course of the conversation Mr. Sousa made some
statements with regard to what is called ‘‘popular’ music,
which are of interest, especially as the ground he takes is sound
and his plea that prejudice in this regard be removed is well
taken.

“1 get hot” said Mr. Sousa, ‘‘about that word ‘popular.’
‘Popular’ doesn’t mean bad, by a long shot. Technical rot is
written by big men, and untechnical rot is written by little
men. Popularity is the verdict of the public on the success of
a work in its special field.

‘A symphony conductor at a time my band was packing
Queen’s Hall in London, said: ‘He gets the mob because he
gives them marches.” Now, marches are only a small part of
my program. There is never more than one in the regular
list; if the audience get others, it is because they demand
them. A large part of my program is always devoted to music
of the highest class. Just to answer this critic, however, I
offered to give the most popular concert ever given in London,
and to include only the works of the classic composers. I did,
and it was a tremendous success.”’

Mr. Sousa is absolutely correct that ““popularity’ is the
verdict of the public. We have, of course, popular music,
which has not much merit and is not of a
very high class, but even here it must not
be forgotten that it is always a stepping-
stone to music of the better class, Love
for the best music is often started by
what is called ““popu- lar” music. Wag-
ner’s music is popu- lar today-—at least, a
great deal of it. Let some big band or
orchestra give por i tions of some of the
better-known works of Wagner, and sce
how the crowd appreciates it—something which the critics
did not do when it was first brought out.

As Mr. Sousa said 1n his talk with Mme. Chaminade, he
gave at the London concert he referred to Mendelssohn’s
Violin Concerto, which was played by Miss Maude Powell. Tt
ic one of the most popular of all violin works. He also gave
Handel’s Largo, Bach’s Loure, the andante from Haydn’s
“Surprise Symphony,” Beethoven’s ‘‘Leonore’ Overture,
Schubert’s Military March, Weber's ¢““Invitation to the Dance,”’
Schumann’s  “ Triumerei” and Mendelssohn’s *“Wedding
March.”

All this is popular music, in the sense that an average
audience will be delighted to hear any ot these pieces played
finely—and yet all these works are standard, and written by
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I'he phenomenal and steadily increasing sale of ““Inter-

mezzo Gentile” by Dr. J. Lewis Browne, is but an evidence of
I the irresistible fascination of the composition, which has un-
i doubtedly reached a permanent popularity, The composition
k was introduced to the general public by Sousa’s band and
# made an 1immediate 1mpression “tor good " and has since been
i programmed by many traveling organizations and theatre

orchestras. ‘‘Intermezzo Gentile’
and and for orcliestra.

)

1s published for piano, for

and he  acquitted himself satisfactorily
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" THE NEW SOUSA OPERA

Soon to Be Produced in New York, with Music
by John Philip Sousa, and Book and
Lyrics by Leonard Liebling

For some months past, the air has been heavy with
rumors of the impending production of a new comic opera
by John Philip Sousa, and according to reliable advices re-
ceived by Tue American Musician, this latest opus of the
u-lcln-;m-(] musician is about to sce the light of day in our
metropolis very shortly.  One of the most prominent man-
agerial firms in the country in fact, the Shubert Com-
pany—has the new Sousa opera in hand, and a cast is now
in process of being selected with a notable prima donna
and a leading comedian to take the chief roles,

Sousa's reputation as a master of opera scoring  was
gained through his tremendously successful “El Capitan,”
lhi~ “Pride Elect,” which 2lso found immense favor; his
“Kris and the Wonderful Lamp,” “The Charlatan,” “The
[Free Lance,” ete.

All in all, the March King has written over a dozen
comic operas, most of which won exceptional vogue in their
time.  The Sousa trademark in that line of musical en-
deavor has been recognized as consisting of endless melo-
diz resource, unceasingly stirring rhythmic variety, masterful
orchestral seoring, full of color and deseriptive power, and
a keen intelligent grasp of dramatic possibilities, mixed
with a never-failing sense of refined humor., The best
librettists in the country have been proud to furnish Sousa
with the texts for his works, and some of those who did
<o were Charles Klein, Glen MacDonough, Harry B. Smith
and John Philip Sousa himself. e wrote all the book and
Iyrics of “The Bride Elect.”

In his latest production, Sousa sought the services of a
librettist able to furnish something along strictly modern
and unhackneyed lines, as the famous composer had grow:
tired of the old-fashioned “costume” opera with its ridicu
Tous plot and improbable figures, and wished a good, strong.
swiftly moving story, filled with personages of our own
time and kind, In Leonard Lichling, writer of humorous
matter, short stories, and satirical sketches, Sousa fouid
the man he sought, and the result of the combination is a
three-act opera called “The Glass Blowers,” dealing in
an irovically humorous vein with New York society, social
ism and politics—in other words, it combines the three
clements of cosmopolitan life that possess the most interest
for the grcatest number of people at this time.

Absolutely nothing definite has been revealed as to the
nature of the story or its treatment, but it has leaked out
that the “big™ act is the second, with a climax and action
quite as thrilling as any melodrama.  The plot throughout
is handled consistently and logically, and the musical illus-
trations grow naturally out of the tale, and are not inter-
jected therein by sheer force. For instance, Sousa and
Liebling do not introduce American cake-walks into an
Arabian desert scene, nor do they make a group of Yankee
tourists burst forth suddenly into well-trained song and
step on a public place in Paris, or in a private park in
Monte Carlo.

Those who have heard the Sousa music to “The Glass
Blowers™ pronounce it the hest the NMarch King ever has
penned; and he admits when questioned, that he believes
the work to be his masterpicce, and hopes the public will
agree with him

There is one noticeabie feature about “The Glass Blow-
ers” which commends itself as an example to be followed
by other composers and authors. With their uncommon
facilities for press exploitation, both Messrs. Sousa and
Liebling have done absolutely no newspaper talking about
their opera, preferring to let the work spealg for itself when
it is produced before Eastertide.

|
|
|
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CONCERT BY KNAPP’S BAND
st Sunday night Knapp's Band gave 4
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Mo. Eduafdo Boccalart

SALVATORE AVIGN
M.o John Philip Sousa

PROGRAMMA

PRIMA PARTE

Overture, William Tell, Rossini — Conduetor Mo. John Philip Sousa

Euphonium Solo — Grand Fantasia,

Bocealari — Signor John J.
Perfette, °

Excerpts from Cavalleria
John Philip Sousa.
Singer — Male,

Rusticana, Maseagni — Conductor M.o

(a) Royal TItalian March, Robaudi.
(b) Star — Spangled Banner.

(¢) Hands across the Sea, Sousa — Conductor M.o John Philip
Sousa.

SECONDA PARTE

Grand Fantasia — ‘‘Aida’’, Verdi — Conductor M.o BEdward Boc-
calari. .
Rhapsody — ¢‘Hungarian’’ Boecealari — Conducted by composer.
Sopraho Solo — ¢“Aria La Traviata’’, Verdi — Sign'ora Helen Noldi
Ballet Music — Dance of the Hours from ‘‘La Gioconda’’, Ponchielli
_omk g e — Conductor Edward Boecalari.

Mo. Eduardo Boccalari
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M0 N CONCERT

‘Hear Sousa and 400}

fusicians at Benefit
Concert.

biggest band in the world, led by
a's  most noted

by the greatest living cornetist,

in Mechanics’ Hall last night to

ast audience Boston ever turned
¢oncert, and made memorable
ltth concert given here by the
ans'  Mutual Aid Soclety.
exact proportions of the crowd
jifilled the big auditorium are un-
n, but it is estimated that over
gople got inside the building, about

) whom succeeded .in finding seats.

e from this spectacle of one mass
umanhy that blotted out every:
‘ of floor space of the auditorium,
ed the balconies above and hung
deep from the rail of the top gal-
‘around the entire building, the
p itself was the center of interest

8 o'clock when John Philip Sousa, §

pader, appeared and started smash-
t the first chords of the cverture
Rienzi."

iour Hundred Players in Band.
_magnitude of the undertaking in

bandmaster, |

g together a band of the size that
last night's concert could hardly
jmated, even from the sight that
the gaze of the thousands that
Wwded into thé¢ Wailding, hundreds of
after fighting for hours for stand-
som. The entire stage at the end
the auditorium from wing to wing
jammed full of musicians, four
red of them in all, and every man
esentative of the best bands in the
ern United States. The right wing

[ the stage was occupied by trombone
(Continued on Fourth Page.)

00 WUSICIA

B

IN BAND CONGERT

8ousa Leads and Clarke Is

ploist—8000 in Audience
§ at Mechanics’ Hall.

‘ (Continued from I'irst Page.)

cers, forty-five of them in a bunch. {
3 Sousa’s left as he stood on the lit-
| blue-and-white rostrum at the edge
_ the stage eighty cornetists were
jcked, and farther over were a hun-
fed  B-flat clarinet playens, four
ums, four snare drums,
peolos, an equal number
Srns, thirty-two tubas, twenty-five
s, with tympani, string basses,
tones, 1-flat clarinets, oboes, saxo-
jgnes, hassoons, ote.. completing they
“of The mighty military orchestra. {
ter ‘four numbers had been played|
sibert I, Clarke, the cornetist, ap-
mred and, with the 400 accompanists,
\yed a “Rondo-Caprice’’ of his own
sposition and threc encores, rangin
S The Rosary” to “Love Me an
B World is Mine.” Clarke was re-
led again and again, and at the eud
his last selection a sturdy usher ap-
ared at the edsge of the stage stag-
ring under a load of roses and pinks,
pking two mammoth bouquets. A like
Mouet was given Conductor Sousa at
ose of the intermission number,

A Faultless Concert.

spite of the unwiedy number of
mentalists, Conductor Sousa turn=-
t a faulfless concert and played

much more difficult than his

es, the big favorites with the

idience. Besides the overture and one

 Sousa's saites the program included

{ processional from ‘Parsifal,”

aikowsky's ‘“‘Slavic March,” the

ana' waltz of Waldteufel and the

te from ‘‘Lucia.” In the last se- |

the ascornctists were Messrs.

and Willlams; trombones, Corey

. baritones, Garring and

in the regular program nums-
entire band was in action.

¥

ISOUSA LED

t'g receipts from the concert

rected to the assistanc of the

ns' Mutual Benefit Fund, whose

e¢harge of the concert. The

this year's, board are: '

ridge, president; John Leav-

s ‘gs'ﬁ:-d F.t ... Doten secre-

‘Bedard, treast 4 iam
rian; kru%eréeﬂ P,

] g i # @)

[SOUSA LEADS BAND, OF 400.|

—

Concert by Boston Union Musicians
Heard by 6000 Persons.

Magnificently pummelled last night
for twice seven times by blasts from all
the modern descendants of the ram'’s

|Large Audionce Attends

horns of Jericho, the walls of Me‘hamcs'
Hall still refused to fall. 1

It had been announced that 400 local
A. F. M. bandsmen, for the benefit of

their mutual relief soclety, would com-'1
pose the ‘largest pand in the world,"’

and that “Sousa the Great'’ would lead
them. If 400 musicians were not act-
ually. present enough of the chairs were |
filled to flood the old building with the |
sound of wooden tube and brazen bell. |
Titanlc waves _O0f martial sonprity
came rolling audjence-ward at the sig- |
nal of the ‘‘march king's” wand, As!
always, he was John Philip Sousa, the'1
urbane, the nonchalant, .the be-gloved,
the Beau Brummel of the baton.
Neither the bigness of the monster band |
nor its lack of acquaintance with his |
routine could ruffle his suave demeanor,;

The battery, that first aide-de-camp
in the Sousa staff, gave early signs of
{nitiation into the gousa wireless code.
The porsuusl\'e side glance of the head,
the comely beckoning of white kid fin-
ger tips or the picturesque low cut
aslant of the baton, brought answer-.
ing crash of cymbals or the booming of |
bass-drum thunder, {

The program (after a game of Sher-|
lock Holmes in_ the voluminous hand
book) was found to range from Wag-
| ner's militant overtur “Rienzi” to
| Weber's triumphal “Jubel,” with " a
| lighter bill of fare interspersed and all
interlarded with the old friends, the!
Sousa marches, as sweetmeats, and|
good healthy mouthfuls they were. The
appetite of the audience was voracious,
| the larder was well stocked, and Sousa
as always, was generous. Mr. Sousa
could never feel much at home in &
clime where encores are not indigenous
to the soil.

What if the balance of tone swayed a
little ponderously at times, or
very higness of the ensemble made per-
fect acoustics impossible? The concert
drew a mammoth audience of 6000 per-

aons, who packed the floor and over=
[flowed and filled the galleries and alsles
of the great auditorium. ,

Most welcome was Herbert Clarke's
cornet playing in his own solo, ‘‘Rondo
Caprice.”” Mr. Clarke, with one or two
other virtuosos of our time--Paris Cham-
bers among them—notably succeeds. in
playing the cornet as a voice might sing.
His tone is pure and sympathetic, even
in fortissimo. His ease of  production
betokens both proper breathing and em.

bouchure.
the sextet from ‘Lucia’’ was |

g 9 It wouldn’'t have been a
ousa program without it. The effi-
ctency of the union musicians of Boston |
{s attested by the fact that there was
sut one rehearsal of the band prior to
the eoncert.

Myr. Sousa came from Virginia espe-
cially to direct this program.

by the|

Ot P

BAND OF 400

More than 400 trained musicians sat on
the stage at Mechanics’ building last
night and gent the strains of Wagner's
Procession of the Knights of the Holy
Grall from “parsifal’’ resounding through
the great auditorium, where were 8000
people.

With John Philip Sousa as the conduc-
tor, the band treated Wagner and other

composers in a manner that has been
seldom heard in this city.
was the fifth annual concert in ald of the
Musicians’ Relief Asgociation of Boston.
Tickets were at a premium, and long be-

The occasion |

fore the first strains of the ‘‘Rienzi'’ over-y

had ' begun with the
great hall was filled to

ture by Wagner
trumpet calls, the
its capacity.

1t was also a Sousa night, for the com-
poser took advantage of the many encores
to play some of his famous marches.
Herbert 1. Clarke, who is known as the
world’'s premier cornet soloist, played
‘“Bundo-Caprice" and for an encore Nev-
ins' ‘“‘Rosary.’

of the evening ‘was the playing of the

| grand Russian march “Slav,” by Tschal- |

kowsky.

The sextet from
by Messrs. Clarke and Willlams, cornets;
‘Corey and Ripley, trombones; and Gar-
ring and RBedard, baritones. Waldteufel's
“mspana’’ with its decided Spanish at-
mosphere proved decidedly popular.

When the band had completed the last
number of “Jubal”
\the programme with
of Thee.”

One of the great features |

sLucia’ was well done 1

by Weber they closed |
“My Country, "is |

N 4 il e o - Py

Band Concert.

Proceeds for the Benefit of

Musicians’

John Philip Sousa and a band of 400 |
| players attracted a, great audience to
| Mechanics hall last evening for the!
fifth annual concert for the benefit of |
the Boston musicians’ mutual relief
society, held under the auspices of the
members of local 9, A, I, of M.

The hall, prepared for the evangelistic
meetings of the week coming, was lit-
| erally packed to ‘the doors, hundreds
| standing in the galleries and corridors.
| The concert financially was the most
| successful of all undertaken by the Bos-
‘ton musicians, this perhaps due to thet
lpresence of the great conductor and
composer, whose own inarches and
lively airs formed  no inconsiderable
‘ part of the program.
On the stage with ‘Mr Sousa were 400,
it seemed more, ‘musicians, who com-
\prlsed an orchestra much larger than
that directed at the last two concerts
by BEmil Mollenhauer. This great or-!
chestra, or band,’' was classified into
less than 160 B-flat clarinets, 80 cornets,
46 trombones. 25 frénch horns, 26 altos,
24 flutes and piccolos, 82 tubas, 16 bari-
tones, 15 string bassos, 12 E-flat clari-
nets, six each of oboes, saxaphones and
bassoons and foud each of tympanums,

bass drums and snare drums,

Mr Sousa was given a wonderful wel-
come, for it was known what personai
effort had been uecessary for him to

no |
{

come to Boston to lead the musicians.,
The numbers all ‘wera encored repeated-
1y and in responding to the demand the
‘IeadEr led his players through practi-
! cally the entire repertory which has
| given the bandmaster his international
reputation.

Wagner's overture ‘‘Rienzi"
opening number on the program,
the excerpts were rendered with
effect tha* was truly swonderful.
players were as com letely under
Sousa's control . as if all had bheen
always beneath his uniquely manipu-
~Jated baton, Threeé of Mr Sousa's own
! compositions were quoted in the second
number, the selections being the famous
“King of France marched up the hill,
' e‘tc"; “1, too was born in Arcadia,” and
‘unggctz’riln tttl\w xg‘godglll%t" encores for

ese being the ‘‘Washington Post” a
“yrl?tlonull ‘Emblem." - s

he soloist of the evening was Her-
ibert L. Clarke, cornetist, who, acconr\-
panied by the assembled players, ren-

and
an
The

was the !
| place at Columbla
! annual 'varsity show,
Mr |

| dered ‘‘Rondo-Caprice,” a composition
{of his own, the processional
| knights of the Holy Grail, from “Farsi-
| fal,”” being the band’s next offering.
| Phen came the grind Russian march
| from Tschaikowski's'“Slav,” which was
enthusiastically received.

The remaindeér of the program includ-
ed as regular numbers, a waltz from
Waldteufel's “Espana,’”’ and ‘“The Fair-

of the| |

est of the Fair,’’ .the march written

Mr Sousa for concerts given in ng
ton in-1968. Thé sextet, comprising
Messrs Clarke and Williams, cornets
Corey and Ripley, trombones, and H:l:':
ring and Bedard, baritones, then ren-
dered a selection from Donizetti’s
“Lucia,” and “My Country, 'Tis of
Thee' closed  this most remarkable

concert.
interspersed all these num-

s SI\)tu'\sath i hi
bers with e airs which there
no doubt were well recognized. ﬁgnwgﬁ
the recipient of a huge bouquet of
flowers trom the musiclans, and, from
nis reception, could not have but felt
;‘t;:‘ warmth of Boston's friendship for

widow."

——
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LARGEST BAND

IN THE WORLD
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400—AND TRE—400
0f Boston’s Best Musicians

HERBERT L. CLARKE

World’s Premier Cornet Soloist

MECHANICS HALL

Sunday Evening,

Feb. 14th, 1909
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BOSTON CONCERT

The annual concert for the benefit of

t!\e Boston Musicians’ Mutual Relief So-
ciety, held Sunday night in Mechanics’
Hnll, qttracted large crowds of the mu-
sic loving public. Four hundred musicians
took part and John Philip Sousa was
conductor.
[ One hundred B-flat clarinets, 12 E-flat
clarinets, 80 cornets, 45 trombones, 25
F.rench horns, 25 alto horns, 24 flutes and
piccolos, 32 tubas, 16 baritones, 16 string
bassos, 6 each of oboes, saxaphones and
bassoons and 4 each of tympanums, bass
drums and snare drums were included
in the huge band.

The soloist of the evening was Herbert
L. Clarke, cornetist, who, accompanied
by the assembled players, rendered ‘“‘Ron-
do-Caprice,” a composition of his own.

Mr. SOll?ﬂ; was given a huge bouquet by
‘the musicians.

e
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THE COLUMBIA 'VARSITY SHOW.

Students to Play This Week ‘‘In Newpo i

at the Waldorf

lessons will  be relegated to gecond
University this week and the
which will open at 'the Wal-
dorf-Astoria to-morrow night, will be the centre of
attraction. For more than two months the student
players have been devoting most of their time to
rehearsing. ;

“In Newport" is the name of the musical comedy.
1t is the joint work of K. 8. Webb, '08, and R. D.
Webb, '10, The play was produced in parts by a
semi-professional company last summer at Slas-
consett, Nantucket Island, and met with the ap-
proval of the theatrical colony there.

The cast of ths show {s made up of veterans of |
former 'varsity shows. W. E. Kelley, '10L, who
has been the leading comedian in six of Columbia’s
comic operas, vill again have a leading part. The
chorus will consist of thirty underclass men.

The show will be stiged by Frank Stammers, who
has had charge of the production of a number of
professional pleces, including “It Happened in
Nordland,’” and the Chicago version of ‘“The Merry
Arthur Pryor has orchestrated the score.

Among the patronesses are Mme. Emma Eames,
Mrs. George J. Gould, Mrs. Eronson Howard, Mrs.
Cass Gilbert, Mrs. Clarence M. Hyde, Mrs. Arthur
H. Hearn, Mrs. Andrew Carnegle, Mrs. F. A. De
Peyster, Mra. N, M. Butler, Mrs. 8. Herbert Mapes,
Mrs, Samuel Moffatt, Mrs. Brander Matthews, Mrs.
8. 8. McClure, Mrs. I. N. Seligman, Mrs. John
Philip- Sousa, Mrs. James Speyer and Mrs. Seth
Low,

Those in the cast are D. R.
ber, '10; H. V. B. Darlington, '10; R. 8. Adler, '10;
E. E. Horton, Jr, '11; R. H. Richter, '11; A. T.
Hopping, '11; 8. F. Weiner, '12; H. V. Btory, '10;
wW. E. Kelley, 110L; ¥. J. Mordaunt, '11; J, T. Bla-
ber, '10; A. C. Halght, '11; A. N. Joerg, '11; T. Kent,
10L; 8. D. Stephens, '11; E.J. Bulwinkel, '11, and
J. P. Rome, "0

Books and

Fox, '09; R. H. Web-
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Thomas A. Edison.
oto Copyright 1904, by Pach Bros, N, Y,

HO are the ten greatest living Ameri- |

cans?7’—barring men in political life—

the question put by the New York

Herald to its readers, has been answered

by an inundation of letters from all

parts of the country. It is only possible to publish a

few of these, but the vast majority were intelligent,

interesting and instructive, and some were very amus-
ing.

Only about twenty per cent of the writers voted for
the full complement of ten candidates. Others con-
tented themselves with urging the claims of one or
more favorites. Summarizing the result the follow-
ing ten names are found to be in the lead:—

THOMAS A. EDISON.
ANDREW CARNEGIE.

J. PIERPONT MORGAN.
JOHN D. ROCKEFELLER.
MARK - TWAIN.
ADMIRAL DEWEY.
CHARLES W. ELIOT.
CARDINAL GIBBONS
HENRY CLEWS.
ALEXANDER GRAHAM BELL.

Admiral Dewey, it will be seen, led the roll call of
the actual hero/es of the late Spanish war. If we
except Mr. Roosevelt only two other warriors were
voted for—Rear Admiral “Bob” Evans and Rich-
mond Pearson Hobson. General Nelson A. Miles
had indeed a few supporters, but these made little

~orno mention of his Puerto Rico campaign.

Although Theo'ore Roosevelt, as politician and
President, was expressly excluded from the contest,
many voters (thr -gh not enough to disturb the result)
remembered his exploits in Cuba and cast their bal-
lots for him as a purely military candidate. Simi-
larly, but to a far smaller extent, John Wanamaker
and Chauncey M. Depew were suggested by people
who called attention to their civil as distinguished
from their political achievements.

Among inventors George Westinghouse’'s name
came next to those among the winning ten, while a
smaller clientdle urged the respective claims of J. ) 538
Holland, of the submarine boat; John B. McDonald,
subway builder, and A. Frederick Collins, of wireless
telephone fame.

Among ecclesiastics, after Cardinal Gibbons, the list
runs as follows in the order of their prominence:—
Rev. Thomas R. Slicer, Dr. Edward Everett Hale,
Archbishop Ireland and the Rev. Lyman Abbott.

Among literary men William Dean Howells comes
in a bad second to Mark Twain., Others with even a
smaller following are James Whitcomb Riley, Jack
London, John Burroughs and F. Marion Crawford.

At the head of the medical and surgical profession
stands Dr. William Bull, followed at some distance by
Karl Colber; oculist. 7

Among business men and men of affairs Edward H.
Harriman, Ansgn Phelps Stokes and Cornelius Vander-
bilt are the favorites after the names on the winning
list. ;

Among educators Booker T. Washington comes in a
close second to Dr. Charles W. Elfot and is closely fol-
lowed by James H. Carlyle, of North, Carolina. Wood-
row Wilson, Andrew G. White and Willlam G. Sum-
ner have a smaller clientdle, who call attention to their
literary as well as their collegiate work. Dr, Felix
Adler, who s also a man of many attainments outside

" of his work as an educator, gets several votes; so does

Nicholas Murray Butler.

The stage is remembered only in three instances—
John Drew, Oscar Hammerstein and David Belasco.
Willlam F. Cody (Buffalo Bill), as manager of the
Wild West Show, might come in the same class, but

_most of his votes are given in honor of his exploits

the plains

CHOSEN BY
PATRIOTIC
READERS
OF THE

- ——
o)

factors to his fellow man. He has glven millions
away, and is still giving millions away—not only in
his adopted country but all over the world—to edu-
cate and enlighten the rising generation. ;
Among the leaders of the Bar and of diplomats we

find Joseph H. Choate, who stands at the head of 9

his profession and who has conferred high honors
on the American government in his foreign mission.
Among the great capitalists is J. P. Morgan, who is
also a great railroad king apd philanthropist. He has
built one of the most beautiful hospitals in the world
and is a collector of rare and antique relics.
The greatest capitalist is John D. Rockefeller, who

through his energy and enterprise has built up the
largest, strongest and most powerful combination of *
wealth known, during his own lifetime, and who is ¢

still active and vigorous. He has given away, and is

5

still giving away, more money to educate and prepare -

the new generation of our young men for the great

responsibilities that they will have to carry in the fu-

ture than any other man in the world, and his name
will live when the names of kings and emperors will
be forgotten—in fact, his name will never die.

New York city. A. G. GREENWOOD.

To the Editor of the Herald:— )
To your question, ‘“Who are the ten greatest liv-
ing Americans?’ I have given much conscientious
thought, and yet I am unable to name more than one,
Thomas A. Edison. The word “great” is susceptible
of many shades of meaning, so that whom one petson
might consider great another might regard as merely
notorious. “Conspicuous,” I think, would have been &
more appropriate term than *‘great” in your question.
We have great money getters, great grafters, great

humbugs, but unfortunately few living eminent

Americans. ]
Avarice has blighted true greatness and is hurrying

us into a period of mental and moral decadence.
Bast Orange, N. J. W. C. MOORE.

o

Andrew Carnegie First.
To the Editor of the Herald:— !
1 beg to submit the following:—Andrew Carnegis
is the greatest living American. Beginning his care’,
by a life of self-denial, adversity and industry fr
youth, he came into rigorous contact with the ﬂ,'
of life that put into possession the benefits L‘f&u :
crue to one who never falters. His success |
organizer of great things and his wonderful ju 3
in selecting young men dnd giving them oppor. |
to succeed are unequalled in history. Now, a '
sult of his many successes, his philanthropy
ty are simply Incomprehensible. He fs al'
inal, just and kindly to the whole world, 9
knows 8o much,  WILLI CUN.

|
| i
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AMERICA - ﬂ/a

SOME REPRESENTATIVE AMERICAN COMPOSERS

The following list of composers and the forms in which they have worked is
not to be regarded in any sensc as complete; but it is hoped that by mecans of such
a list we will begin to get down toa working basis in the study and knowledge of
American music. The only compuosers intentionally excluded from this list are
those who have done nothing more important than “teaching pieces,” and those
whose names appear are all composers who have genuine artistic ideals and strive
to realize them. All information which will help in making the list more complete,
while preserving its intentiom, will be gladly received at the office of MusicAL
AMERICA,

CrassES OF COMPOSITIONS

ARRANEE When the Band Plays

Arnold, Maurice

Avery, Stanley

Avres, Frederic

Bartlett, Homer

Beach, Mrs. H. . A

Beach, John

Beale, Frederick Fleming

Bird, Arthur.

Branscombe, Gena

Brockway, Howard

Buck, Dudley

Bullard, Fred Field

Busch,* Carl

Campbell-Tipton, L

Chadwick, George W

Clough-Leiter, H

Coerne, Louis A

Converse, Fred. S

Damrosch,* Walter

de Koven, Reginald

Elkus, Albert

Farwell, Arthur

Foerster, Adolph M

Foote, Arthur

Freer, Mrs. Eleanor Everest

Gavnor, Mrs. Jessie 1

Gilbert, Henry F

(Gilman, Lawrence S

Gleason, Frederick Grant

Goldmark, Rubin

Gottschalk, Louis M

Hadley, Henry K

Herbert, * Victor

Hill, Edward Burlingame i 5 . 5, % L 3

Homer, Sidney  Every city has had a beginning. The New York

Huss, Henry Holden | . — 7 Y v , B 5 T

Johns, Clayton ‘ ' ' ' of to-day isn't the New York of yesterday. LONG
Jev. Edgar " ; i ' > A " TNt DTN ~ -

REAeYt o Oscar... : BEACH 1S MAKING READY FOR HER TO-

Kreider, Nobl MORROW! Just think of it—23 miles lie between

Kroeger, Ernest R ! ‘ sanh H

Lambor(, Benjamin her and the four million eight hundred thousand

population of our metropolis! Take a radius of

Lang, Margaret Ruthven
twenty-five miles more and add to the millions and

LoefHler,* Charles Marting
Loomis, Harvey W

MacDowell, Edward

Manney, Charles F

McCoy, William |
Mildenberg, Albert
Neidlinger, W. H

Nevin, Arthur

Nevin, Ethelbert 1862
Norris, Homer A

Oldberg, Arne

Page, Nathaniel Clifford
Paine, John K 1839
Parker, Horatio

Pasmore, Henry D
Pommer, W. H

Pratt, Silas G

Robyn, Alfred G

Rogers, James H
Schneider, Edward F
Schoenfeld, Henry
Schuyler, William
Seeboeck,* W. C. E 1860
Shelley, Harry Rowe
Shepherd, Arthur

Smith, David Stanley
Sousa, John Philip

Strong, Templeton

Troyer, Carlos. . .

Weil, Oscar.. ... .
Whelpley, Benjamin L.
Whiting, Arthur

Whitmer, T. Carl

From

Address

Mr. Sousa h
10w it appe
With “wireq p
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as poured co,
ars likely

lusie,”

= re—

1tempt u
bon “
that future generati

millions. - The brain staggers at the thought of her
future. Ioven the world, that is always buying and
selling, marvels. Coney Island is only a day resort.
The more substantial Atlantic City is also a day
resort—for. the New Yorker wastes the best part of
a day getting there. He wants an Atlantic City
nearer his doorstep.  LONG BEACH IS GOING
TO BE THE BIGGEST AND BEST ATLANTIC
CITY EVER BUILT—THE SEA CITY BEAU-

TIFUL.

If you count on a place of your own; if you believe
that a sohd real estate investment—ith the sure prospect
of doubling and tripling your money—is worth looking into;
if you just want to see what is being done in the world,
write to the Long Beach Estates, or go there and secare
seats in one of the special trains. They will leave on Sat-

urday and Sunday next. Write for tickets now.

ESTATES OF LONG BEACH

WILLIAM H. REYNOLDS, President

225 FIFTH AVENUE, NEW YPRK
Telephone 3600 Madison
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What Is the
Next Generation

' Going to Do?
i

|
|
|

Banldmaster Sousa says “ragtime” is done for. He has not played a number of
that kind of music this season, and is never going to do so ary more. He says

it has died of overfeeding., ' Incompetent musical nurses,
as it were,

Mr. Blaney says the day of the melodrama is over,
Never again will we see the fire engine tearing across

the stage, the sawmill gaily cutting slices off the hero, |

the rainstorm of real water, Those of us who have
lived through that terrible period in the American

drama will be looked upon as reverently, perhaps, in another twenty years, as
the last survivors of the Revolution or the Civil War.

What are we going to do about it? ‘Are we going back to the days ‘““When
You and I Were Young, Maggie,” and pluck “A Flower From My Angel
Mother’s Grave”? Shall we never more be thrilled with the “Span of Life” and
the thrilling experiences of the “Queen of the Opium Ring”? What is to thrill
the next generation and get the blood of its representatives going as ours has
gone, if all these things be true? :

Shakespeare is left to us, but Shakespeare has been passe these many years.

“Votes for Women” is becoming more !
But can the future satisty jtself with

i a revival and dr:




AMERICAN MUSICIAN

BLACK HUSSAR BAND

A Popular Organization Which Is Meeting with Success Under the Able Direction of
B. D. Gilliland

ity for the parag
keeps In close to
house business,

raphers’ unfon whie
uch with the boardinz

Announcement that John

tSousa took a prize in a trap-sh
ournament suggests that' Mr. - Sousa

can aim straight as ‘a marksman, as
'

i well as keep in line as a “March King.”

Philip
eoting !

IKE’' NEW YORR ‘
The Frst Jistablished and most (mn[:/z’;:i
Newspaper ( wtting Durean in the Wor
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Carolina thus disproving the
those who have seen him co
band that he 18 a rather ne
tleman.

n a trap
in North
belief of
nduct his
fvous gen-

-

|
cwoplpur weveviing arsr LAY LIV LLL PV UTLW

Gilliland's Black Hussar
Gilliland. who has heen pronounced by musical critics of
the press,

Jand was organized bv B. D, also cornet soloist of this organization. A few of the
many opinions of the press reaarding Conductor Gilliland
from Maine to California, one of the greatest —arce oiven as follows:

conductors that cver toured America. The object in pro The Band gave a concert last evening which was highly enjoyable

moting this organization was to furnish for concert work from every standpoint.  The conductor, Mr. Gilliland, is a graceful,

the large parks, Chautauquas, lyceums, and the better class
of amuscement resorts, an organization that is a real artistic
musical attraction and @ splendid spectacular feature as
of amuscmert resort, an organization that is a real artistic

from cvery standpoint.  Being composed entirely of profes

undemonstrative leader, with perfecet control of his men,—Pitts-
burgh, Pa.

Conducted by B. D. Gilliland, the band won immediate favor,
capably playing programs that pleased everybody.—Indianapolis, Ind.,
Star.

——————
e ———

. The verdict of John Philip Seo
1¢ noted bandmastex', that “ragt

has had its
| by real Its funeral will be receiveg
The music furnished by Conductor Gilliland and his band was as "] eal musicians, generally, wi
fine as any that has been heard in Denver for some time.—Denver, tremely small regret Whﬂ. T
In appearance, it enjoys the repu Col., Daily News. ‘.CCIMOns might be n;ade, ufeS:e
!ulll of thﬂt Sort of thine e
ng came ab

is near being an abomination ag
'lhmg well could be

sional schooled musicians, who have won national repu
tations as instrumentalists, it ranks as a musical organi
zation sccond to none
tation of heing one of, if not the finest, equipped bands

i ; The playing of the band was musical, and the ensemble very
in America

harmonious. Much credit is due to B. D, Gilliland, the conductor.
imposing and beautiful ~ —Omaha, Neb.,, Herald.
spectacular picture in the stage grouping, and the hand

he claborate, costly black Hussar uniforms,
with silver trappings, create an

‘ch fati { li . 1 . 3 The band, conducted by B. D. Gilliland, won immediate recogni
some rich faticue for traveling purposes lends an air ol tion. The audience was greatly delighted and showed their appre: L ‘ | B
‘I he First Estabitshea ana mose Compiet

distinction possessed by no other organization.
Newspaper Culting Bureau in the World

R 1D

has conducted opera and concert bands and was cornetist

ciation.—Toledo, Ohio, Times.
Gilliland. conductor of the Black Hussar Band, o A )
Conductor Gilliland is said to be the youngest bandmaster with a
{ N touring concert band. He has a sure beat, a discrimination in
for five scasons with Sousa, both in Europe and America.  gynamics, and a good knowledge of his forces and the number: He

Mr. Gilliland’s musical experience covers a broad field, and  conduets. Cincinnati, Ohio, Post.

has been a series of brilliant successes. He has been as

sociated. as cornetist and cornet soloist, with such organi Mr. Gilliland is an excellent conductor, gracefully obliging, and
sations as the United States Marine Band, the Baker Opera

Company. Prouty’s Orchestra, of Boston: the Kilties' Band,

had the band under perfect control. He scemed to know just what

would thriil the liearts of the audience, and they gave unmistakable : - .
evidence of their appreciation by rounds of gencrous applause.- | Bandmaster Sousa, who snysvmgtlme_ is
Iouisville, Ky., Herald. g //v’///
UMP [TA ;TA ~UMP, TA ,/;;;r
| coME BE MY e,
Gilliland is a splendid conductor.— i : DAYR

Brooke's Band, Sousa and his band, etc.; and as con
ductor with the

»oston l'-\l“ ”I)”‘l Company, the Kil \Any music attempted by the band is so well rendered that there

and at present the famous Black Hussars no chance for criticism.

ties’ Band, etc.,

'l"'m: hand is ably managed by Augustus J. Filliez, who is  Chippewa Falls, Wis.

~vdldig “Naw YORK

i CasLs Anl;—l_lii.
“ROMEIKE'' NEW YORK
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The First Established and most C ompk!dn(,
Newspaper Culling Bureau inthe World i
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evidently is not & regular patran of our 5-0fRE
L shows. i 5 aniin g

Sousa gays that rnnga is dead. Overwork
PN : 1 he gives as the cause, Have any of the faith-

TYPICALLY NATIVE AMERICAN MUSIC. gl e b e o i
In announcing his belief that “rag-time” opportune moment?
rausic has finally wearied the public to the point | B il
| that rakes its further popularity impossible, John Established: London, 1881; New York, 188-
Philip Sousa, the bandmaster, justly adds that
gsome of the best of the old “pag-time” deserved
respectful consideration.
This was because it was racially typical and
|rich in picturesque local color, precisely as are
\the native Hungarian czardas, or folk dances, a arch King,” is_the
special Brahms arrangement of which was pre- e ;mlhu‘r‘ )Qf two ])Q(}ksi -“"lh'kl“ll:”{'h‘ Sl}'mp?l
pented with: much suocess by, the EyRpleny OF '+ and “PIgRloWE SRNhe i sowes 1 ot
}chestl‘a at Its most recent regular subscription quite, as proud of it as of his ability to
‘concert. The same claimsholds good for the negro compose his famous marches and light
melodies of this country, the full value of which [ ' operas.
was first discerned by Dvorak, the Russian com- thp it : 3‘7‘
poger, and also for our Indian balladry, now Sousa, the “march king,” says h‘ has |
fizely enshrined in the works of the late Edward his band to play anything the people I
MacDowell, an American wise enough to find his '

' Newspaper Cutting purews v e o -

Address

caswsatLUL alLiy 55, HHUL o SHEC .
Sousa-—John Philip Sousa, best known®
to the public as the “March King,” is the

Newspaper Cutting fsurequ nine yw o

want, ‘whether it is “rag-time,” -or I
grand opera. He is Willing to sacri-, ‘
E“ﬂ« ari to the bex office. Meanwhile
/he is yery ratified to announee’
th ai _of “rag-time.”
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ABOUT  NATIONAL SONGS

An Interview With John Philip Sousa,
Composer and Author.

England's Song., “God Save the i ing,"”
Has Been Appropriated by

Many Nations,

R. SOUSA says to bring
you up,” said The Caro-
lina bell boy who took
the great
director and
and a1 moment
the presence of the man

who for twenty years has been one of the

my card to
| composer,

author,

world’s most conspicuous public char-
acters.

Just a moments warm hand c¢lasp, just
one look into the Kindly eyes which
beamed upon me, and I understood just
how much his personality has been
sponsible for his success and popularity,
for first, last and always, Mr. Sousa is
himself. [Himself, not only in private,
but public life.
admiration and
but still

limselfs!

re-

Fame, success, fortune,

even adoration, have

come ; the man remains un-

interested,
Kindly : his first and natural thought for

changed Genial,
others:a man in the highest interpreta-
tion of the word.

‘“‘Every man has within him a gold
mine or an ash dump,” said Mr. Sousa
in the course of our tand
it lies entirely with him which he is to

conversation,

develop for precisely the same energy
that would
make the respected citizen if perfected
The
and purpose of life is to make its service,
to work for the uplift ot
the good of a profession, and with this
life
achievement brings its own reward.

makes the crafty villian

along oppozgite lines, real secret

humanity, for

has and

‘So

accomplishment purpose

lnng as we love we serve,' Suys Steven-
son, * <0 long as we are loved by others
I would almost say.we are indespensable
while he has a

uscless

and no man is
friend.” ™

Mr.

opening query

“lalking of national songs,™ said
Sousia in response to my
sone must he impressed with the tune,
known as ‘God Save the King, in England,

40

and under other names in a number of
That

priated by more nations for national and

countries, tune has been appro-
patriotic purposes than any melody the

world hasever known. | remember on
one of my tours of Europe, playing it in
some dozen countries as either their na-

tional song or their principal patriotic

Upon this day was an- |

resent copyright law.

vears Victor Herbert, John Philip Sousa, Wit- |

Bureau inthe We

.y Cutting
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Inauguration day of 1909 is a date to be remembered
by the American composers.

From

For

nounced the revision of the p

SATURDAY MORNING, MARCH 6,

one, While it is generally believed that
the “‘Wacht am rkeim’is the national song
of Germany, this is a mistaken idea, The
national song of Germany is clHeil dir
am Siegerkrantz’ which is the same tune
While there has
been a great deal of controversy as to
the this
now agree that it was written by Henry

as ‘God Save the King.'

composer of tune authorities
Cary, an English composer, who alzo
wrote the very famous song, *Sally in
our Alley.
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Later it was turned into a patriotic song
and called *For Adams and Liberty,
then Irances Scott Key wrote the ‘Star
Spangled Banner' to the old drinking
song music, the title of that was origin-
ally “I'he Defense of Fort Henry.'

“Why don't | write a national song?
Well, maybe | have, one of them.  How
about the *Stars and Stripes Forever?
In the opinion of many that is one of the
Ameriea. All the
children are taught to sing it at school,

national songs of

%
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“You ask what about omrownnational
songs? We, being an emigrant people
and a new people brought with us in the
first days the music of our fatherland,
hut as we lll‘\i‘liil)l‘ll poets quicker than
we did musical composers, we held onto
the old words

suitable for patriotic occasion and feel-

music  but substituted
ing, thus our now *Star Spangled
‘I'o Anacreon
in Heaven,” an English drinking song.

dan-
ner’ came to America as

g already

ythin
in use. she felt the inspiration to work for the cause. Mrs.

In so far as these instruments
years it may be understood that

ion for anything that was not

a perforated role or a disc is

The matter seemed hopeless when

hts of the composer against mechan-
Mrs. Ethelbert Nevin decided to interest herself, especi-

Feist and many others interested in
The object was to make a law that

sheet music have been trying to bring about a change in
the old law made no provis

ally as she has been one of the keenest sufferers from the
law as it stood, and while Mrs. Nevin had nothing to gain,

as there are no loyalties to be paid upon an

mark and Sons, Leo
would protect the rig
used to reproduce sound
only date back about ten
written or printed.

Nevin, who was Anne Paul of Pittsburg, spent a number

i:mnl upon most patriotic occasions the
[ bands play it.”

i “hut your *Stars and Stripes Forever'
[ hasn't been named by the
national song like the *Star Spangled
Banner.” *

Congress as

“What do I care for Congress,” con-

tinued the composer. 1 wouldn't want
my song shall be

If the people want it 1

|
|

Congress to say that
the national air.

(Concluded on page 3)

Nevin

thelbert

Mrs.
E

argued feelingly because there are no more popular come

of

Nevin, whose works are singularle dear to the American

la or in the talking machine

*

here was strong influence brough t
osary.’”’ “Mighty ILak a Rose,

to bear before, but through her insistance the bill was put
R
*

pic

es and during that time she fought

the
and piano compositions

in

oht of the last day of the session.

£

used

through the House in the afternoon and through the Sen-

of weeks in Washington, where she is well known in social

and diplomatic circl
valiantly for the cause. T
ate in the ni

positions

the English language is spoken his songs are sung.

5 | at least five
| | the copyright law.
, | ical instruments in which

5

1

~| people. Nor are the Americans alone in their appreciation
i | of Nevin’s tuneful and beautiful music, because wherever

-|than ‘‘Narcissus,”” “The [

2 |and other songs

i

i

-

SONGS.
( Concluded from Page 1.)

am glad if they adopt it,but I don’t want
Coneress to make the *Stars and Stripes |
Forever' the national song by ln’m-l:un:l-!
tion.” {
“If aoman”, concluded Sousa, *‘would :
come to me and say, ‘I have proclaimed |
that you shall play my song' I would
veply, please go to the devil.  So it s
with the people.  Congress cannot say |
whiit songs the people of this country

must sing."”
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theme, made by the wind as it whistled through the pines, which

remarked John I’hilip Sousa
gradually interpreted in the form I have give
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RAGTIME, HE SAYS,
WITH POOR NURSING,
HAS PASSED AWAY

 philip Sousa, the bandmaster, now here,

| were sickened with thelr ‘stuff.’

7 . h ¥
JOHN rmm SOUSA.
PINEHURST, N. C., March 15.—“Rag-
time has had its funeral,’” said John

in discussing popular music, ‘It had'the
gout or dyspepsia long before it died. It
was overfed by poor nurses. Good rag-
time came, and then half a million imita-
tors sprang up, and as a result the people

“.have not played a plece of ragtime |
this season,” continued the march king, |
¢and it's simply: ‘
' 1t it.

[ not- wan




THE PINEHURST OUTbOOK

Mr. Sousa’s Advice Sought on Musical
Pitch for the U. S. Navy,

The United States Navy is contemplating the
adoption of International pitch for the bands of its
flagships, and in connection with that proposition
the following correspondence between Rear Admiral
Wm. 8. Cowles, U. 8. N., Chief of Bureau of Equip-
ment, and Mr. Sousa will be interesting;

Oldeate, Farmington, Conn., Oct, 10, 1908.
DEAR MR. Sousa:

Will you kindly tell me whether you think it
advisable to change the ships’ bards to low pitch
and modern tone, and whethor in making this
change I will have to get all new instruments, or
whether any can be changed and which, if any,
could not be changed and must be bought new. Do
not laugh at my ignorance please, and confer on me
a great favor by making me wise as you can in the
way of the change, Yours very sincerely,

: Ww, 8. CowLEs,
Rear Admiral U, S. Navy,
Chief of Bureau of Equipment, Navy Department,
Washington, D, (.

Boston, Mass., October 17, 1908.
Rear Admiral W. 8. Cowles, U. S. N
Oldgate, Farmington, Conn.
My Dear Apwvigar:

I have always been a believer in what is known as
the “International” pitch for bands and orchestras.
There are two positive advantages in the use of the
International pitch: first, the ability of the player to
get a better intonation; and, second, less strain on
the trumpet musclesof the brass instrument players.
The French were among the first to adopt the nor-
mal pitch and they were followed by all great opera
houses in Europe and many of the bands. I under-
stood some years since that the British bands have
not made the change owing to the enormous cost of
replacing the instruments, but possibly they have
done so since that time because the g:«:n('r:ll recom-
mendations are always in favor of the normal pitch.
In America all the Symphony orchestras, grand ope-
ras, metropolitan theatres, ete., together with the
better class of bands, use the low pitch,

To what extent it would be necessary to replace
the instruments in use in the Navy 1 cannot say,
but if you so desire, I will write to my friend, C. G.
Conn, the maker of the brass instruments in my
band, and ask him to give you full and complete
information on that point.,

Anything I can do for you in this maiter, do not
hesitate to command me,” We leave here tonight for
New York, and any letter for me you can address to
my oflice, Astor Court Buiding, 34th Street, New
York City. Very sincerely,

JonN Prrmip Sousa.

Oldgate, Farmington, Conn., Oct, 19, 1908.
DEAR MR. Sovsa:

Thank you so much for your kind note from the
Loraine. [ will be much obliged to you if you will
find out for me from your Mr. Conn what the cost
will be that I muy forn some estimate and judge
what I can do. T am sending you an addressed
reply, as I am going to Washington this week. With
renewed thanks, Very sincerely,

Wa. S, Cowrngs,
Rear Admiral U. S, Navy.
New York City, Oct. 20, 1908.
C. G. Conn, Esq., Elkhart, Ind.
My Dear Mg. Coxy:

I am enclosing two letters from Rear Admiral
Cowles, and my reply to his firsy letter, which ex-
plains what the Admiral is after. Will you kindly
take up the question of the expense of clf:m,qing the
instruments used in the Navy, either by replacing or
alteration, with the Admiral, Wishing you every
success, believe me, Very sincerely

JOuN Puinie Sousa.
—_—

|
The First Established and most Complele
Newspaper Cutling Bureau inthe World
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THE FUNERAL

ALKING about ‘rag-
time' ", said John Philip
Sousa at The Carolina
the other evening, ‘it's
had it's funeral; no
» doubt about it. I
haven't played a piece this season and
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it's simply because the people do not
want it. [ used to play it. I do not dis-
criminate between rag time and opera or
anything else that possesses merit, If |
find something artistic I play it if the
people like it. Some of the best of the
old ragtime pieces will bear as clever
manipulation as Doviak bestowed on the !
old Slavonic dance tunes.

“Ragtime music had the gout or dy-
spepsia long before it died. It was over-
fed by poor nurses. Good ragtime came
and then half a million imitators sprang
up and as a result the people were sick-
ened by the numerous imitators and
their sstuff” ™

A moment’s silence and Mr. Sousacon-
tinued :
my band was booked to appear in a town

“During one of European tours

not a thousand miles from Chester,

Ilngland. It was a most
place and boasted an excellent
When we arrived the dinner
near.  Within half an hour our party,
consisting of Miss Maud Powell, the
Uhling, our singer, Mrs,

were enjoving a

pl'nilu‘d'nll.\‘
hotel,
hour was

violinist, Miss
and
splendid meal.
“The  waiter
the old school, ramrod back, muttonchop
“whiskers,” and the
whole thing: polished as a diplomat and
Chestertield.  Ile amused
We hadn’t the cour-

Sousia myself,

who served us was of

knee-breeches

dignitied as a
and interested
(‘.’I”

His six

s,

age (o him Jim or Bill, or even!

waiter, feet of height seemed
to entitle him to a greater consideration.
It was suggested by the ladies that
When he returned
¢ Will you
*Yessir, |

I ask him his name,
to the
kindly tell me your name?’
he replied, iy name is Stewart.’

s Stewart,” 1

ntewart,

serve roast, I eaid,

rejoined, **fine name

solid old mname, Stewart,” |
continued.
¢ By the way, do you spell it with a
UoraW?
*No, sir,
waiter, * i spells hit with a hess!'”

came slowly from the |

Few except Mr. Sousa’s intimates are
aware of the tact that he is an oflicer of
Academie Franeaise andthe I'Instruction
Publique of France and that the Royal
Vietorian medal has been awarded him,
His musical publications include some
two hundred compositions and he has
written a number of light operas, num-
|erous orchestral suites and symphonic
'p(wms, waltzes, songs, ete. His books |
include “The Fifth String"” and *Pipe-
town Sandy” and he has been a frequent
contributor to and news-
papers.

magazines

T

bl

John Philip Sousa has won several
trap-shooting medals up at Pinehurst,
but no one who ever saw him g¢on-
ducting his band would have
pected that he could keep still long
enough to take a.im.

sus-

* *®

tstablished: Londen, 1881; New York, 1884

RAGTIME MUSIC
DEAD IN THIS TOWN

John Philip Sousa Says the Peo-
ple Have Had a Surfeit and
Are Sick of It.

OLD COMPOSERS IN FAVOR

Hotel and Restaurant Orchestras Have
Cut Out Ragtime Altogether—New
Composers Also Popular.

|

Ragtime music ig dead, according to the |
managers of the various hotels and res-
taurants in the city, ang there is no long-
er a demand for the tunes that used to
cause jig steps to come to the feet, ac- |
companied by a desire to get up and do a
cakewalk. According to the same author-
itles, ragtime has been shelved to make
way for the tuneful airs of the popular
musical shows that last but a season and |
for the music of the old composers, There /
is also a demand for the scores of Victor :
Herbert, John Philip Sousa, and other
popular music write:s.

The death and funeral of ragtime, ac-
cording to John Philip Sousa, who has the
credit of being the orfginator of that olass
of music, is due entirely to the poor class '
of the product turned out in latter years.

“ Ragtime had the dyspepsia or the . |
gout long before it died,” says Mr., Sousa,
Who is now touring in the South with hfs
band. *“It was overfed by poor nurses.
Good ragtime came, and half a million
imitators sprang up. Then, as a result,
the people were sickened with the stuff.

| I have not played a single plece of rag-

time this season, and it is simply because .
the people do not want {t.”

Mr. Sousa's estimate of the popular
taste is the result of observation on the
tour of his band, and it.is borne out by
the hotel and restaurant managers of this
city, who have entirely cut ragtime from

'| their musical programmes.

* Our orchestras have not played ragg-

time in a long time,” said- Manu{er Barde
of the Waldorf-Astoria last night, *“ We
have always made it a rule to furnish the
music our patrons wanted, and most of
the programmes have been made up ‘ by
request. The people have slmplﬁ stopped
asking for ragtime tunes. Mr, Boldt, the
proprietor, is particularly fond of music,
and he always supervises our programmes
before they are plafved. but he has always
been perfectly willing to let the people
have a proportion of good ragtime when
they asked for it.”

At the Plaza Hotel Nahan Franko said
that his clientele did not care for ragtime,
and he is never asked to play it. * The
people like high-class music, and are fond
of agner, Liszt, and Beeﬁ)oven. among
the old composers, and Victor Herbert
and John Philip Sousa among the new.
They like the catchy airs from the Broad-
way musical shows while their popularity
is at its height, but, take it through and
through, the Feneral public is being bet-
ter educated in music, and the standard
works are growing more popular.”

Manager Hahn at the St. Regis, Man-
ager Wood at the Gotham, and Mr. Mus-
chenheim of the Hotel Astor, all joined in
the same opinion as to the death of rag~
time and the desire of the people for high-
class music.

“We find that our patrons prefer
French and Viennese music,” said the
manager of Sherry's, ‘“and we have an
imported’ orchestra to meet their desires.
Our musicians know absolutely nothing
aboudt trag}lme“o;nd are, of course, never
asked to play it."”

CakewaYk tunes have been banished
from Delmonico’s, and in their stead may
be heard the grettlut airs of the musical:
shows and light operas, interspersed with
music from grand opera and the older
composers. et Al v

Aptrip through "Broadway,  Wheére the
after-theatre parties had assembled for
supper, showed the same condition to
exist at Rector's, Churchill’'s, Shanley’s,
Martin's, the Hotel Knickerbocker, Mur-
ray’'s, the College Inn, the rough,
Imperial, and Victoria Hotels, while In
the table d’hote dining rooms

ra 1)
music has been ma.'e to take a back seat.,

|
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{ fault of its nurses.

it. Too much bad music has been 'l hated melody, they say, but the “stuff” must
! be of a higher order than it was in years
| gone by, That is one thing that has puz-

W also

4 SBhame, Shame.”

|
;

THE RAGGED EDGE

| Frayed Out, Says John Philip'

[

. Sousa, Because It's Been Played |

to Beat the Band.

|

RKE, ‘BILL, NO VIOLENCE!

[}
i

1
r Melodrama’s at the Last Stand
Over the Chasm, Too, Says
Charles E. Blaney.

Ragtime is on the ragged edge and
nelodrama stands on the brink of the
awful chasm. John Philip Sousa, band-
master and music epicure, and Charles|

Blaney, manager and tried and truel
jend of the heroine, are responsible
ifor the promulgation of these pieces of
‘news from the front.
-Sousa has given us miles of ragtime

nd Blaney has put over melodramas
hat have frightened the villains, They!
ght to know what they are talking
F about, {2y
| While they are making these startling
‘statements, along comes the song writ-

4 ers contest at the American Music Hall.

‘8ix of them are competing for the favor
Lof the public at every performance
_there this week. But there is only one
b ragtime song in the collection.
}ﬁ; ~ig8 of such a highly ragtime nature

fit is making a distincet hit.
Sousa Says Overfeeding Did It.

Bandmaster Sousa says ragtime has
‘been done to death. He says it ig the
They have overfed

put on the market and labeled ragtime,

nd the child was unable to live to grow
fup. It had too much to contend with.,
- Sousa is down in Pinehurst, S. C. In’
- discussing popular music he said he
“had not played a ragtime number this

aAson.

“He has no particular feeling against
ragtime. “I do not discriminate be-
[ tween it and grand opera or anything
'else that possesses merit,” he said.
“Some of the best of the old ragtime
.pieces will bear as clever manipulation

#as Dvorak bestowed on the old Slavonic

dance tunes.” g {
At the song writers’ convention yes-

'te'rday the ragtime song was offered by

'a colored gentleman. Harry and Ida
. May Ferguson sang “That’s the Time
ifor a Good Old Time” and the audienc
fapplauded them to the limit. Then Be
Grant sang “The Nicolet Girl.” That
ot a liberal hand. Next came

derich & Barber with “Shame,
‘ The audience almost
| insisted on an encore.

“Real White Man” Is Real Rag.

- “Deacon” Johnson was the colored
.contestant. He sang his own creation,
‘The Real White Man,” to ragtime and
ade a hit, for the audience liked the!
patchy air and was satisfied with s
n‘glnq. Dudley S. McDonald declared
t, “I Need Just You,” and every-
y cuddled up a little to everybody
lse and accilpted that as a good song.
klahoma Mona,” by Charles Bronson,
y made a hit,
very person

[1

in the audience was

ven a voting slip and checked his {

avorite ot the new songs. The votes
be announced every day on the
board. .t the end of the week
gures will tell which song struck
» American audiences as being the |
ltgoo new one and the winner will |
e $100 prize.
much for the decadence of rag-
. We might stand for that if Mr.
ney hadn’t gone and quit on us. He,
ares that melodrama has joined the

arts, |
#No sir,” declared Mr. Blaney. ‘“No !
p melodrama for me. I'm in vaude- |
now. 1 made $125,000 a year for |

1 years out of melodrama. Last
didn’t make $25,000. Melodrama |

one, This is the age of vaudeville.” |

" the days of the “Queen of the
m Binf are numbered. No more
e reign, ‘“Michael Strogoff” and |
White Slave” are relegated to the |
pnatie serap heap. Those sawmill |
§ and the saving of the hero by
eroine t as he is about to be
to a 2x4 will be seen no more,

laney js right.
‘b_v'l'lterl Holding Back. :
ntly  Mr. Sousa isn’t alto-!
There is a vast crop of
i around the cor-
'to}ur‘ |

hat it almost gets out of the class and. ’ the 1east bit inclined to side with Sousa,

'NO RAGTINE FUNERAL YET

nearly right when he ii»!l'-

| was dead.

“It isn't dead, exactly,” sald he, “but it |
is on the wane. Ragtime to-day has to be
far better than it used to be, in order to
succeed. We are not turning out as much |

HARMONY BELT IS NOT CERTAIN
THAT SYNCOPATION IS DEAD,

Th_e;e Is a Market, However, Only
for the Higher Class Varieties—
Publishers Do Not Quite Agree with
Sousa—French Songs and Senti-
mental Ballads Much. in Favor.

All the popular musi¢c producers who
have moved away from Tin Pan Alley and
taken quarters in Harmony Belt were ask-
ing one another to-day whether ragtime
was really dead. The question, answered
in the afirmative yesterday by John Philip
Sousa, troubled the residents of the Belt,
many of whom have done little in the last
ten or fifteen ycars but reel off ragtime as
fast as a new idea came into their heads.
"It would be hard to say just what the
verdict of Harmony Belt will be. There
were almost as many different opinions ex-

on the market is just as good as the rag-

l time of ten years ago, but somehow it does

not sell as well. You see, coon;songs have
had a longer period of popularity than
| most other songs. We have had English
songs for a while, and then Scotch songs,
and a host of others, but the coon song
has lasted longer than any of them.

“Now it begins to look as though the
French song was coming into favor. Con-
giderable music from Paris has been im-
ported here, and I wouldn’t be surprised
that were to supplant ragtime. Then, of
course, people are beginning to turn back
| to the sentimental ballad again. There is
| a revival of the serio-comic ditty—a va-
i riety which always sells well in summer.
| These things have helped.te counteract the
| craze for ragtime.” s

Among those of the Belt who still put
their trust in ragtime is Joseph W. $tern.
" Mr. Stern said that the demand for rag-
time has not diminished, but that there
_was a dearth of new ideas. He was un-
willing, apparently, to infer from this that
negro songs were either dead or dying.
All that was lacking, he said, were novel

pressed to-day as there are new negro
songs waiting on the shelf to be fed to a |
music-loving ,public.

From the number of ditties now ready |
for future consumption, it would seem that |
ragtime is not altogether dead. That wasl
one view of the question often heard in

Even ‘lh(’ Belt. |

But there were dissenters, who were just |

although they were unwilling to go so far
as to say, with him, that ‘“ragtime has had
its funeral.”
STILLL A MARKET FOR RAGTIME.
There is a good market still for synco-

zled the Belt not a little. Publishers have
turned out new ragtime pieces which they
were surc would rank among the “best
sellers,” only to see them dwindle away
after a brief period of popularity.

They have concluded that ragtime has
seen its best days, and the ivory keys have |

consequently exercised along new lines of |
melody. And yet, if you were to glance at |
the publishers’ catalogues, you would find
that for-every waltz or rustic song or love
ballad, there are at least three negro songs. |
It is true, however, that the season’'s musi-
cal output this year will number fewer
rag-time pieces than formerly—at least that
was the general comment of the Belt to-
day.
: RAGTIME HAS CHANGED GREATLY.
“It does seem as though the craze for
ragtime music had fallen off,” remarked
Albert Von Tilzer, a composer of Har-
mony Belt. ‘“Perhaps, it'’s because rag-
time has changed. Nowadays, we have the
dainty negro song in place of the slap-bang
variety of former years. I suppose that
is what Mr. Sousa meant when he said that
ragtime was dead. The question is, of |
course, what is ragtime, anyway. A good
many songs have been treated as ragtime
that never were intended as such.

“It's a very easy matter to take a simple ||

tune and alter the time so that it becomes |
ragtime. That has been done to a lot of
songs. Leslie Stuart would probably be |
offended if you told him he had been guilty
of writing ragtime, yet I have heard some

| of his pieces played in syncopated time., '

These troups of colored entertainers play |
everything in ragtime; that is the only way
they can play. !

‘““At the same time, the tendency, it seems,
is in the direction of music of a higher
class. People appear to like light, dainty
music rather than the notsy kind that flour-
ished in the days when ragtime was a
novelty. Taste has begun to revert to the |
good old ‘child songs’ like ‘Daddy Wouldn't !
Buy Me a Bow-Wow’ or ‘I don't Want to
Play in Your Yard. :

“It's a funny thing, the way they will
suddenly take up with a new idea like this,
which is really not new, but old.”

| 'the case.

ideas on which to build a successful rag-
time ditty. He pointed out that every mu-
gical comedy along Broadway was well
equipped with ragtime music, and that these
geloctions were as popular as anything else
in the shows.

1
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THE PASSING OF RAGTIME.

John Philip Sousa should know, it
any one does. And as he in effect de-
clares that the times are no longer
asyncopated, that ragtime is dead and

buried, we may believe that such ls!

a single piece of ragtime this season. |
He is intent upon giving the people‘
.What they want, and not having given

them ragtime it is pretty obvious that

they don't want it. Mr. Sousa’s '‘ex-

periences are not localized. He

batons h® band up and down the land,

.and is the Barnum among musicians.

| His testimony, therefore, ig testimony

to the expiry of ragtime the country

through.

This information is more important
than it may appear 1o be upon its
face., It betokens the arrest if not the
end of what was rapidly taking on ihe
proportions of a national characteris-
tic. The American people were' in
‘danger of becoming Jerky—jerky not
(merely in cheir music but in all their
_hablts of life. The tendency to shufe
‘one's feet, due to the ragtime music,

‘was giving some indications of com-

|| municating itself to the brain. And

once the brain had become synco-
pated there's no telling where the mis.
chief would have ended.

We are told that the place once oc-
cupled by ragtime is being taken
largely, by tuneful airs from grand
opera and melodies of ‘the old com-
po.ers—the creations of Wagner, Liszt
Beethoven, and others. This ig th(:
best evidence that the reaction has
been complete, Who shall say that
without ragtime we should have-haad
it? There is at least some reason now
to - trust- that good music will take
such a hold upon us that its effect will
be permanent and its place secure.

s RS S YN 0
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Mr. Sousa has not played | ||

|
|

| iit was young andg
; ;panl()nship some:
[ then it has gone to the bad. It has
| '1 been ignorantly

|| bling; but, after all, the faults |
' ) 8 of rag-
| time have been- sing- of omlaioﬁ.

|l hackneyed melodies and

|| because it is

|| hundred Incompetents, and o g

| tured village
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“Ragtime " to the Rear.

Mr. John Philip Sousa says the public

of it as we once did. And a lot of it mow !| demand for so-called ‘“ragtime’ melodies,

has absolutely died away, and that it is
only on rare occasions his band renders.
one, and then only as a third or fourth
encore number. 8o thoroughly, more-
over, is the famous band leader ims-
pressed with the truth of his observation
that he says he will not permit organiza-
tions over which he has control to play
this class of music in the future under
any circumstances.

We think this should carry an addition-
al measure of conviction to the souls of
those optimistic people who have of late
allowed themselves to believe that we are
entering a more cultured era, as con-
cerns not only music, but the kindred
arts as well, The day has passed, if
managers are to be believed, when the
hodgepodge and slapstick musical comedy
may be considered a paying undertaking.
‘the public has grown intensely weary of
that form of amusement, and it has given
way to much better things, and that, too,
notwithstanding the fact that the prog-|
ress to ideal things {s yet somewhat fm"
from complete., ‘‘Ragtime’ played its
ignoble part in many of the now discarded
musical comedy successes, and the
appearance of the one was, natum]ly,I
largely incidental to the disappearance
of the other.

It is rather surprising 4o look back at
this time and contemplate the yesterdays,
when we were all whistling ‘“Won't You
Come Home, Bill Bailey?'* ‘“Mr. Johnson,
Turn Me Loose,’”” and ‘I Want a Real
Coon,"”” the while we might have been
turning our efforts to better and more
elevating things of musical persuasion;
| albeit, perhaps, not such things even in
| that event as would have been approved
by ultraconservatives and extreme purists
in that actually blessed heaven reserved
for the few elect. We contend that, for
instance, while the ‘“‘Merry Widow"
waltz may not be the ultima Thule of |
musical excellence, it is high up in the|
realm of things worth while when crm-"
sidered in contrast with “I Guess I‘I]l
Have to Telegraph My Baby."

And so, we think we are able to viewi
the passing of ‘ragtime” with a resigna- |

dis-

k " '.'————-
| tion that knows nothing whatsoever of
sorrow. For its epitaph we shall incline
to write, “Gone, but not regretted.” It
was such stuff as, take it all in all, let'
us hope, we shall not hear the like of

again.

RAGTIME DEAD.

John Philip Sousa begs to announce
that ragtime music is dead. He does |

n.:)t say whether deceased was the vic-
{tim of violence or dled naturally, but
'lm- states the fae_t unequivocally that
ragtime is no meres 7.

By  way of ob ry,: there is about
the same to be s ﬁfih&he case of
the village scapegoat who dies and
pbuts upon the village editor the bur-
den of telling not the wRole truth
Ragtime is no more inherently vlci;
! ous than any ‘othqg’klu_@ of time, but

¥ ¥ell iito avil com-
time .ago, and. since

i Who wouldn't know ml’l‘:mmed ‘by“p:;zle
just as the uninformed ‘decry whist |
. played with the same in-

instruments._that. are ysed in gam-

| There is nothing to it, The same old

f : harmonies,
| worked over a hundred times by a

| two bits—doing no harm

an
| —for all the world like the poof 0"

the good-na-
a ¢ogq'ato_l:+u¢thm‘:. who
was a comical cuss while he was new
but has exhausted his sibili

This we consider
ehituary for ragtime

|
|
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9. RAG TIME'S END.
Rag time is passing, says John Phil-
ip " Sousa, the band leader, and Sousa
ought to know. - He has played his
| share of rag time in his day.
But for a whole season his band has
Played no rag time pilece, because, h i
says, the public no longer wants it. 1f

neral of rag time has been ordered and

crazes in modern history has ended. As-

teachers of music. The first busiress |
of the music teachers has been to in- |
still a horror of rag time in the mlnds;
Of thelr puplls.. Rag time was pre-.
sented as'a musical hybrid, worthy only
of contempt and to be avolded, as an

influence corrupting and debasing. to

refined art, {

" And yet no matter how zealous

teachers might be they have neves yet

been fully Buccessful in making rag

time a thing abhorred to all puplls,

There never was yet a teacher without

pupils who fell from grace and slipped

away to play the fascinating rag time

‘Instead of practicing on the Spring

Song.

The popularity of this hybrid music

fs Hardly understandable, even though

its fascinating swing and movement

| be appreciated at its fullest. Over the

'loud protest of the united musiclans of

{the country rag time was mnot only

played, but it swept the country as no

other musical craze ever did. Wherev-

er a cottage organ, an installment pi-

ano or a raucous graphophone has ap-

peared there too rag time has appear-‘

ed.

And with all due regard to the opin-
fon of an expert like Mr. Sousa it is
barely possible that rag tim
as dead as he W

m

Iress

7 Y——— %" 1
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John Thilip Sousa has gone on record

down in I rst, N. C, to the effect that
“ragtime” | had its funeral, and John
Philip oveht to know, for he certainly has
1\11’['\("1 Cl 1

! “Ragtime,” say e distinguished band
master, “had t ut and dyspepsia long
before it died was overfed by poor
nurses. Good 1 me came, and then half
a milhon 1mit sprowg up and as a
result the peoj were sickened with their
stuff.”

[o this the ““larch King” adds that he
has not played icce of ragtime this sea
son, simply because the people didn't want

it. He also said t
between ragtin

d1d not discriminate
nd opera, or any-

thing else that | cd merit, and ad-
H}'.!l‘I that some ( ":~1 .lfth('nl(l rag-
time pieces will clever manipulation
as Dvorak Dbest | on the old Slavonic
dance tunes
However estimates may differ as to John
Philip Sousa’ ti 1 musician, there
n be no question of the popularity of
verything he has written and of his won
derful melodic ¢ hown in most of
his stirring marches which have been ex
ploited and played all over the world. If
there 1s one disti ing characteristic of
is career, which includes now a long num
ber of years in which he has maintained
himself absolutely at the head of his par
-ular line in the profession, it lies in hi
ility to gaug popular taste,

If, as John Philip says, ragtime is disap
pearing, and | become a drug in the
market, it goc how that the publi
taste ‘1s mmproving, and it also goes far to
show that we uld not despise popula
music—even ragtime music—because, aftei
all, it is a stepping stone to something bet
ter and higher.

X * X%

Ragtime time is dead. That’s what John
Philip Sousa says, and its demise meets with his
full approval.

tthat “rag-time” music is ‘‘no longer

‘___—__———;—
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it be true, as Sousa says, that the fu-) OM
directed, one of the most remarkable 1dress ..o

suredly this will be good news to the '€= ; Sl

Philip Sousa says Jmt ragtime is dead,

John will soon announce a

but Detroit hand ,organs
resurrection. 1 Heledl

Established: London, 1881; New York, 1884

Newspaper Cutting Burcau inthe Worid

Address
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According to an Associated Press
dispatch, ‘“Rag-time has had its fu-
neral,” said John Philip Sousa, the
Es bandmaster. “It had the gout or dys- |¢
pepsia long before it died.” And there
won't be s0 many mourners, either.

From

Address -

E John Phillp Sousa declares that ‘“rag 84
time” musio is dead. Maybe it is so
far as the famoug bandmaster is con-
cerned, but unfortunately such is not
the general conditions in regard to it
prevailing throughout the country, l

———
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Newspaper Cutting Bureaw inthe World
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‘“Rag-time music has been buried,”
announces Bandmaster John Philip
Sousa. Is that a promiss?
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‘ablished: London, 1881; New York, 1884

Newspaper Culling Bureau inthe worta
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“R e '\\
Johnaf)t}ime has hag its funeral,’
illp Sousa, Which el
not account fop the « ! F i
craze. Well? b e

4
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Fthe oldest music and the ever-young.

|
John Philip Sousa’s announcement |

popular” and our own venerable s
“Johnny"” Hand’s joyful shouts over ‘
its impending “burial™ are both de- ‘ \
cidedly premature. So long as the .fe_ct. 1884

of youth yearn for the dance there will

be “rag-time,” which, in kind, is both

Roth Mr. Sousa and Mr. Hand will prob-
ably live long enough to be led to re-
flect on the musical bearings of Hosea
Bigelow's prudent saying: “Don’t uever

e,

S y— e know.”
prophesy—onless ye k *

i ——

| |
The First Established and most Compuete
Newspaper Cutling Bureau inthe World

n | ;
‘
BOBS el o NET G L I ST e it i ’ ‘
‘ 2

oo T A e T ) G e e e desiien { {

Sousa ;a'ivﬁ""?m,"
If we can “prove the corpse,” Presi-

dent Taft should sget aside
a d :
natienal thanksgiving.* el

T -
nusic” is dead.

~
- . |

wtablished: London, 1881; New York, 1884

I s

Newspaper Culting Bureau inthe Woria

w0 e £ T S T e ooy M N s
ddress ... ... ... |
ate |

DEATH KNELL OF RAG-TIME. > | ]

[Prom Pinehurst, N. (., rings the death k’nul]) | i
of rag-time, and the obsequies are read by n; ‘ :
less a person than John Philip Sousa, H.u- lf:oll‘u- . ‘ 3
& t ' that classic, ve ‘
aster. Says the author of tha | E
el g “Good rag-

ans : » Summer:"”
Made My Plans fol the § i R0 3
“( then half a million imitators

sOT <31 3:]
sprang up, and as a result people were su.ken( ‘
with the stuff.” Will Mr, Sousa now give us
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gome information as 1o who sickened the grec :

time came and

L arc hich made his i
ic of { Jass of march which #
public of that « : 3
brass band famous: '
R '.‘\

| ¢

| | i
INE 11130 a0vmvibnn. ..

Newspaper Cutting Bureau inthe World

ess
ree. — hlt rag-
e P! gou say® yet e . 4
r .
mast a
pand asic & * 4ot it
time » gorV . g
ita made 8 -u71; New York, 1884 X
i
9
| | |
| ™~ | | :
The F1rst LSIQOLISNER Anw mivoe Lo i
Newspaper Culling Bureau in the World ]
From ‘,
AQATESS .- oivooeoeorermeersmsinnc s ‘
DABE .-ovconvoroieiomsecmmsnsiassesssiinssingomssisssmasssssesssensassliziassyigamt liestoss isstes

[ sun_n{omrs.

Ragtime iz not the only liy
7 own obituary, Mr. Seusa!

ely corpee that has read its




iL‘

rx
AR :
b ok o

3 N 1% Wi B % f ¥
e [ Eh 2t
ANewspaper Cutting Bureau tnthé

‘:." The First Establ1shed

bty

nda M
Bureat

Newspaper Cutling

PASSING OF RAGTIME.
The solemn interest with which |
r American composers have ap-!
oached the idea advanced a few

y8 ago by John Philip Sousgﬁg:

hen he stated that ragtime-musi¢
moribund, is quite as astonishing
sMr. Sousa’'s remarks. That syn-
jatod' gongs are gradually passing
to a national unpopularity seems
i1lmost incredjble, at T¥irst, even as
is difficult to believe that com-
gers would become gravely appre-
nsive that such might be the case.
Yet, second thought affords us
asons for believing that K Mr. Sousa
may be a dependable prophet, and
at the publishers and song writers,
rhaps, have sufficient cause to he
vorried by what they more than hali
suspect is a tendency of the times.
'he fact is, there have been fewel
3ally popular ragtime ballads this
jeason than for a number of years,

kv ;‘the gerio-comedy songs of a light,
. dilting nature with a distinctly Gallic

Jevity of intonation, apparently hav-
ing come to take their place. And
f this may be accepted as an indica-
jon of a transition in the popular
usical taste the composers, no
oubt, are justified in anticipating
veral lean years for themselves.
- Some of the hest known compos-
{ers in the United States have been
lturning out the rattling, dashing
egro songs for so long now that
hey will find it extremely difficult
0 contain their harmony in decorous
neasures. If the people desire half-
timental songs which move in
oper and unbroken periods, who is
o furnish them? Most of the popu-
ar writers, by now, have distorted

1 2
dispenses

{
| pleasure to them.
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Sousa and he is a man whose opinion |
will go far with the masses, though |
not quite so far as it did ‘when the
“Washington Post” was played from
Frisco to Vienna, from L.ondon to Ran-
goon. ‘“Ragtime had the dyspepsia or
the gout long before it died,” Mr. Sou-
sa says. He himself has not played a
single piece of ragtime for some years
past, for the simple reason that the
people do not want it. The same re-
port is made by the manager of the
Waldorf-Astoria. The hotel orchestrs
music and endeavors tc
please the public. But people ask foi
ragtime no longer; consequently the
bandmaster does not give it. Nahar
Franko, who, besides being a well rec-
ognized dispenser of classic musiec, is
also music-purveyor to the Plaza, says
the people who listen to his men do
not like ragtime, They are asking
more and more for the good things. of
music. They like Wagner, Liszt and
Beethoven. Of course, they cannot al-
ways be up in the clouds and when he
thinks he discerns a yearning for the
sprightlier, lighter aspects of music,

- B

/600D .CANNED MUSIC.

John Philip Sousa says that rag- |

time is dead and Sousa ought to
know.
down the eountry he finds a

popular,
due to the very thing which
has fought so strenuously.

grand opera singer now hear them
frequently. The graphophone makes |

more or less tuneful reproductions of |
the tones of the singers and thel|
graphophone is heard in hundreds of ||

thousands of American homes. Then |

there are the mechanical players, the |

pianos which call for a very limited
musical education of the feet rather

than for long and costly training of ||

fingers and ears. Many a man who, a ||
short timq ago, knew intimately only
% :

| He says that rag-time is dead. We

stioha

As he leads his band up and ||
taste §|
for better music than was recently |
Perhaps the change is|

Sousa {|
This is |
the era of canned musie. Thousands ||
of Americans who have never seen a }|

Ry

he gives them Victor Herbert and Sou-
sa. The manager at Sherry's says his
patrons prefer French and Viennese
music. They like the lilt and languor
of Strauss; they have not yvet wearied
of Franz Lehar; the cooling measures
of Delibes are an unceasing source of !

flung coon songs and the cake walk to
' the wind.
| gated to the musical morgue. The
reason is not far to find. John Philip
Sousa hits the nail on the head when
he says that the success of good rag-‘
time created a myriad {mitators. These
~800d people copied the jagged rhythm;
but they were weuk on melody. But
we need not think, simply because

Delmonico’s have

In fact ragtime seems rele-!|

such eomposers as Sousa and  the
purveyors of the despised syncopated
measures, now has at least a speak-
ing acquaintance with the great mas-
ters among the composers and
hag all come about because he
found that he can play the

with his feet.
in all respects do justice to immortal

thing about them and as he becomes
more and more familiar with really
good music less does he care for the
tunes which once satisfied his artistic
cravings. In time he may become

this
has |
piano
Perhaps he does not

works but at least he knows some-

John Philip Sousa has not played a‘
piece of rag-time music this season.
have not heard better musical news in/
a long time. The jerky stuff was in

danger of becoming a permanent na-
e

’ | ‘ 1
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Ragtime music is dead, says John
Philip Sousa, who has never denied the
s"n'ir»us accusation of inventing it. New
York restaurant proprietors agree that'!
the people call for it no longer from
their orchestras. And at about the
same time rises a physician to say thati
dyspepsia is decreasing.

T

o .I
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Sousa says “ragtime” has had its fy-
neral, The phonograph probably hagd
something to do with the démise, for
the phonograph cultivates a populnr
taste for better music.

Stm\d:l;ondon, I&fl;: New );orle, 1884

|
i

so highly educated that he will even
look askance upon the  strenuoas
marches of John Philip Sousa, al-
though he will probably never learn
to dislike them. Was it not a Ger-
n musician who said that he was} ’m
so fond of Sousa’s eompositions that
at times he forgot they were not
really musie? So if the love of the
average American for ragtime s b e ¢ £
dying out, let the graphophone and
the piano which is played with the
feet get their share oWedit.

Canie Aoonegg,

OMEIKE " NEW YoRk

[ their sense of harmony by a too inti-
mate and persistent association with
hoppy, broken-backed melodies
thich have most greatly pleased the

esponsible ear.
The epoch of the ragtime music
as really harmed no one, excepting,

'ﬁbrhapn. the composers themselves.

The public has liked ragtime, has de-

anded ragtime, and has obtained
yagtime, and now is beginning to
weary of ragtime. Yet the influence
of that singularly indigenous form
sf musical expression has not been
grading, or permanently bad. Per-
ps it has not been even temporar-
bad, The more conscientious mu-

B n?’ with a few exceptions, have ; = ’
ng Aince denounced the ragtime ’ ‘
elodies as being vulgar and unwor- AdAress ... dooeeees | Newspaper Cutting Bureau an the World

thy. Yet Mr. Sousa does not think g
0,-and he, too, is conscientious. Of

ragtime he sald: “I used to play it,

for 1 never discriminate between rag-

7 me and grand opera, or anything -

'Blse that has merit. Some /oxzfﬁ ‘ RAGTIME Isn:ll:l::'s

2 U —— Wa've peen wo . o
of the old ragtime pieces will j 'c\o\aﬂdn't bear to have it John Philip Sousa declares that jiu,,
hear as clever manipulation as Dvor-{ pleage bury it? | time is dead, but there is a aquDiL “3
bestowed on the old Blavonic | | ¢nat its ghgst still lingers here un

nce tunes.” L -gere in the ;;\'»all timber. . j
: ver takes the place of rag- L.....-q | e—— L
ity tablishea: Lo. 1, 1881; New York, 1884

ae, it will probably sound equally
mature and unfinished to the more
hly cultured ear. But cultured | li
rs are rare in this country. We | | : .I

|

bad ragtime has created a reaction,
that the genus is dead. The synco-
pated rhythm of this kind of music is
‘a4 genuine factor in music and has
been and will again be made use of by
good composers. But the dislike of
the spurious variety is a notable proof
of the worth of the popular voice as a
factor in criticism. We often hear it
said that the public cannot judge in
matters of taste. Yet here is a case
in which deterioration in artistic qual-
ity is followed by decline in popular
interest. Webher once put the matter
well. He said that individually the ;
public was an ass; but that collective- ] m'un 8 Soothol
ly it spoke with the voice of God. || frincount
P ; 1 horse figq
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gays John Philip Sousa. By
for some time why we o6 WIAR
around. Will gomebody .
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aust have a popular music, of

. § course, and whatever it is destined
to be; let it be hoped that the com-

| sosers of this country will not find .

.difficult .to meet the demand.4 BRI 0 e TR s
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John Phillip ' Sousa declares that
ras-time is dead and that his bang |
will play it no more. Well, it con-
tinues to make an awful amount of '¥
jerky noise to have cashed in,
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Mr. Sonsa announces th L0 >
: i : at ‘‘ragtime” m wreemr ‘
Rag time music has returned to the | [been dead for some time—which is why "’élc has Yasingfe. 134 |
bourne whence it came. So says John people call it rotten. 9. Inany g the great march king, i :
Philip Sousa. So say the cafe keepers : - Est hillp Bou:a.r tfme music 1s dead, | b
and the managers of theaters where | Established: Lonuves T e, » . “@ecrares ﬂ;:‘ consi’s\ium’\ to the fellow t
’ cake walk time was eternity less than, SRR v thus BrHG und he never can pneTver ! 4
ten years ago. Sousa Bays it vanished Twh;:me he heard on ‘the straet. i ¢
because so much poor music of this | : “l - { 4
. kind was written. This is doubtful. If | h ‘ » ‘ ( ‘ gt
{ poor imitations could end a thing most | The Passing of Rag Time ne rarst Lstadblished and most Complete
good things would have ended long Noise g B e by B g RV SN Vewspaper Cutting Rureau inthe World j
ago. Let us believe, rather, that the . gical thermometer in the land. He reg- 3
’ 4 on, leaving rag tisters the average public sentiment 8o |
people have PRSSe ; often and go widely—from the Battery to.
time in the rear. There is some evi- the Golden Gateh;ir;ld from Cagac}a to tae 2 ; :
| Gulf—that a re g averaged from the [
dence of this in the report Shs Wz.ag | mass will show what the everyday listener 18 e g s | il
ner, Beethoven, Liszt and the lij®, 'likes in the way of tunes. h ]
id living composers “Rag time has had its funeral,” he sald, i { oL
and the more sol 4 : ar" o e el e e T o\ LA I S \ :
have taken the place on music fp d- pepsia long before 1tGdigg. It was over- 8 M | 3
t the jerky “rag” once filled. fed by poor nurses. Good ragtime came ousa; says that “r of . :
it tha‘ :1 e to dream that the ,and then half a million imitators came up its funeral” ang no;g&xge o
1t is too wild a hop ! and as a result the people were sickened not listen to ft, publia ‘winl
rag time novel, the rag time play, the by their 'stu{f,'l 3 ; y o s A,
. p “I have not played a piece of ragtime
rag time newspaper, and even the rag ‘this season, and it's simply because the I '
time politician are beginning, also, to .Feome do nodt‘ w:tntl it.t T used to play it, i Il , 7
or I never discriminate between ragtime ' b
SIL 0 SHERVAT. Laa and grand opera, or anything else that ' :
e T 'has merit. Some of the best of the old 1
KE'* NEW YORK ragtime pieces will bear as clever manip-
N . . ' ; julation as Dvorak bestowed on the old @SS o
he First Lstablishe ) ; 'Slgvonlc dance rtiu;:es,"
5 S b ; i Sousa is as right in his estimation as
Tewspaper Cutting Buredu - {in his experiences. Ragtime would be | b e e L T ;
flourishing now, to the delight of the | ‘ |
: world to which its unexpectedness orl ‘ ¥
'” rioeass rhythm was piquant, if it had been left a £
mere blossom on the tree of music. But ! o
thosg who wrote it wished to make it an P |
) entif® forest, and so all will be uprooted. “R |
It was local and full of color in its ag-time has haq ‘
best estate. It reflected the spirit of the John Philip goper . L8 funeral,” g, ' ‘
people from whom it was borrowed. The Safme b Sousa. Woulq 4y, o dd 4
world hms long known it, in an academic > could be said of 1 at the
wdy, as syncopated time, and the at —dull times, ' )
composers, from Beethoven down, have B : A T——— 9
. d' ncg_ (:Isdalned t;o use it in that way. [| ‘
o el eclare ut as ragtime, as a distinct form of : v s rrevdy Sl ¥
: ; sousa - No& im he|rhythm, it was as national as the taran- Ine rarst B3 “-m“}- reau inthe World . :
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ablished: L& good thin&-/R 1854 | 1f 46 oquid-have been--confined to tidy Al
legitimate place, it would have been dis- PEEE orioimemmioeresemmaaett eSS R | ¢
B e | 7 e tmc,:ive ﬂ"‘l‘kvleaaing all the time. But il 3 o
ik it i dnancs as ft grew like a weed we're fortunate to ~Kagtime music is played out,” says ----- ;
Newspaper Cutting Bureawu inthe World discard it, even at this late date. Some- g s ’ '
. }11me. thmcxlgh. when t?e present irritation -{John Philip Sousa. “The people do
. has passed away, a wise composer will re- P ‘ X
rom ... ol ettt i L SRS T T Wi vive it discreetly, and we wll‘l)oall be glad.’ not want to hear it.” He is right. The |
A i Tl S e . 3
aggravated syncopations of the latter- | b
ddress TR e i i = 1 . . . day rags have done the former popu- {
he First Established and most Complete larity of that class of music to death ‘ L
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\‘\L populd po N “‘:((:'\ “tours: ‘lis dead.” The one unfortunate thing syncopations freely. Used in good ‘~‘
‘g -0 ‘ SiCp 3 ) /ing 80 can
\Au\\‘“‘“‘ g on M3 F about .it is that Sousas saying * {aste, syncopated time adds a fillip to
.'\ § B g . % O
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PEAKING of baseball
the other evening John
Philip Sousa expressed
pleasure at the interest
in the game here and
prophesied forit increns-
L ing popularity as he considers it the

s B

';:l'(‘:llt‘.it game in the world and takes
'special pride in it because it is distinetly
§ American. Continuing he referred to a
conll'ilmlinnnf his which appears in a
F recent issue of the Baschall Magazineand
. which is of such general interest that it
b is reprinted in full:

; arental influence and environie sug-

i gestion has as much to do with haseball 1

in America as it has to do with music in
| Germany. While music, as a scientific
[ art, has spread over the world, baseball
as a scientifie not made the
headway with other nations that we
of America believe the game entitled
to. I have seen games such as cricket
and the Spanish game of pelota played
in foreign countries, and, while I admire
them, I still believe that baseball is far
superior to any other game of ball and
bat. .

If baseball has a drawback, it is the
early time of life at which the player is
L forced to retire and give way to younger
i blood. In cricket they have their “grand
| 0ld men™ who are able to pile up their
i wcentury™; in pelota they have men who

play to a good old age; but in baseball

we speak of men, as we did of Anson, as
i old when they are but forty. There is
H{ but one way to account for the short
| careers of ball-players—the extreme vio-
! lence of the game when the player is in
‘ action, and the extreme inactivity when
! the player is out of action. This gives
an unevenness in effort that does not
hold in any other game, and therefore is
© apt to tie up muscles earlier in life. I
' have seen matches where the only exer-
{ cige a player had was when he walked in
| at the end of the inning and swung his
‘ bat three times hopelessly at three de-
| ceptively-pitched balls, and sometimes
[| he has not even swung his bat, but has
been called “out’ on strikes by the um-
pire. The only thing that nincty-nine
per cent. or more of the players,amateur
or professional, have left of their indi-
vidual connection with the game, after
L] they have passed their fortieth year, is a
Hl happy memory of what usedto be.
é I played ball off and on from my sixth
year until about my forty-fifth. The last
game I played, probably the grand finale
of my diamond career, was with a nine
In
| the report of the game, my forty years
| of off and on service was dismissed by
!| the following criticism of a reporter :

game has

N e ———

P

1
|

)
i
b
q
4

composed of members of my band.

a
4 “It has long been apparent to those who have
3 watched Sousa leading his band that if he ever
[l got into & pitcher’s box he would be too swift
Hl for the eye to follow. The only trouble was that
# the March King had no control over the ball
‘ when he started to wrap himself up and you
M could not tell whether the ball was coming out
n the direction of the batsman or the center
felder.”
And this scathing criticism simply be-
| cause, in one inning, I gave four men
 pases on balls and forced ina run! Ye

gods and little fishes, but I was sore on
[ that reporter! Ilanding out such a line
liol't:llktn:n man who had been in the
game for But 1
that must be something
wrong and I decided to quit the game.

i In my band we have had a ball
Playing at the Exposi-
ili““ in Paris in 1900, on our natal

alimost
there

forty years:
knew

team
[ for many years.
day,
i the Fourth of July, our team played the
[ nine of the American Guards onthe Bag-
|wtelle Field in Parvis.  What could have
; been more appropriate for two American
organizations in a foreign land to do on
[ the glorious Fourth? '
Last June,a year agoat Willow Grove,
! ’hiladelphia,our band played the Marine
| Corps nine, my old colleagues, for I was
| fortwelve years bandmaster of the United
| States Marvine Corps.
the

The following is
baseball
that. to us, great event:

account ol a reporter of
{ If Connie Mack could have witnessed
the game of baseball yesterday morning
he would have been tempted to make
| John Philip Sousa an offer.  The March
| King proved a wonder in the pitcher's
| box, and although he lasted but one in-
ning he retired Licutenant O'Leary’s
colts in one, two, three order; then Mr.
Sousa retired to the coaching line, where
he gave an imitation of Arlie Latham
that caused the spectators to howl with
delight.  When Umpite Schlotterbeck
said *play ball," the versatile athlete musi-
cian, composer and author cast an eagle
eye over the field, noted that his men
were all in place and ready to come inon
the first beat; then he spat on the new
ball, threw his right leg around in front
of the left, raised his arm above his head,
lnnged forward, and the umpire said
‘Strike one!" Suflice it to say Hopkins
fanned. It was a surprise for the Ma-
rnes. They had been looking for some-
thing easy, and no one imagined that any
nan could write a march to King Edward
VII and twirl the sphere for a strike out
on big Hopkins, the slugger, all in the
S1Me season.

The following is from Musical Ameri-
can 1907 :

“To the baseball player who must stand in the
sizzling sun hurling a baseball as nearly as he
may overa home base, the swinging of a baton by
the¢ conductor of an orchestra seems lazy work,
and he might be surprised to learn that when
Join Philip Sousa wants to rest, it is in the
pitcher's box that he seeks diversion. For it's
true, no matter how astonishing it may seem,
that the of the worldwide-known
nirches and exceedingly tuneful operas is
really a pronounced baseballfan; notone whose
fandom mercly leads him to a seat in the bleach-
ersor grand stand to yell at plays or misplays,
butone who isa captain of a ball team of his
owl, who is a pitcher of no mean gkill, who
strikes em out with the bhest of them, and whose
players in one campaign won eleven out of
thineen games played.”

composer

[ was born in what we fondly called,
in our childhood days, “the cradle of
baseball,” the city of Washington, which
town gave birth to such great players as
George Fox, Billy Williams, Paul Hines,
Charley Snyder, Joe Gerhardt and a
host of others. One of the players of
the old Nationals of Washington, a man
who became famous as a statesman, was

-
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no less a person than the late Senator
Gorman,the great leader from Maryland.

In my childhood days Billy Williams
was oar hero in the pitcher’'s box and
the Hans Wagner, twenty times muli-
plied,was George Fox. When the mighty
George came to bat the fieldersin the old
White
back, hecause when he swatted the ball,

House grounds always moved

oh. how it sailed and sailed and sailed!|
And then we little fellows had something

to talk about until the next game.
I have always believed in the honesty
of the game, and I have always admired

the men who have had chavrge of the af-|
fairs of the leagues for their ability in |

keeping gambling out of it,thus presery-
As
long;as we know that the game is on the

ing a clean and wholesome  sport.

level and that the gambling element does
not run it. just o long will it remain the
greatest of all American outdoor pas-
times.

No one conversant with the true in-
wardness of the sport will believe for a
moment that the game is otherwise than
absolutely square, and it is my candid

opinion that it was never conducted as |

competently as at the present time. The
National League was fortunate indeed to
have for its head for many years a
Washington gentleman who was loved
by everybody who ever came into con-
tact with him, and who was a pattern to
be followed by all who may come after
him. [ refer Nicholas . Young,
whom I have known all my life. Proud,
indeed, am [ to call such a man friend
and to be enumerated among his army of
friends.

S0

to

He is active today in his posi-
tion in the treasury department, in fact
it i< not in him to lead a life of idleness.
Mr. Young had more to do with the
start of professional baseball than any
man living today, and the game and the
country owe him a deep debt of grati-
tude which I, for one, am glad to voice.

In my novel * Pipetown Sandy,” |
give an illustration through baseball
which I think carries force with it to
every boy who has played in a game
where they have made up sides for prac-
tice. .Any youngster who played under
those conditions usually noticed that one
boy has assumed the position of captain
as against another equally popular boy
who has that position for the
opposing nine; and cvery man who has

assumed

played ball has noticed how each one of |

those respective captaing has selected his
nine and
position he had placed each and every
boy of the team. The knowledge of that
fact makes the following quotation from
S Pipetown Sandy U truthful and force-
ful to every baseball player.

“ Sandy name one of the Northern
States,” said Miss Latham.,

“ Did yer say
States, Miss
sparring for
head.

one of
Muaisier "

the Northern
echoed Sandy,
time and secratching his
‘4 Yes, that is my question.”
¢ Lemmesee’'—drawling  this slowly,

placed them, and, whether |
educated or not, would remember the

answer: but if it don’'t how would
Georgy fit?”

‘U Sandy, Sandy, will you ever com-
ipreh«-lnl'.- When the class go to their
| seats you =it down by Gilbert Franklin
and let him teach you the names of the
{ Northern States. Ile might be able to
| get them through your head. 1 despair
| of doing 0.
| weYes, I'N oo right offy responded
Sandy delighted, while the little fellow
wis overjoyed at the prospective pleas-
| ure of having Sandy next to him.
| “The older boy came, and opening his
geography at the page containing a map |
of the Northern States, he whispered.
[ “I'here the arve, all bunched lng(:tlu-r. an’
| they look havder'n a puzzle.’

“Smilingly Gilbert commenced:  ‘My
| father says absent-minded people forget
things heeause they do not consider them
of suflicient importance. Perhaps that’s
| what think the Northern
[ States ¥’

you about
| “When Sandy returned home, he told
his mother how he had learned the
| names of the Northern States.
“Now take glography,’ continued
| Sandy, warming up. ‘It's jest the same
[*cept glography is baseball, and ’rith-
metic is figegers.  I'er instance, take the
Northern States; Maine is right field,
New Hampshire is center field, Vermont
is left field, New York is third base,Con-
necticut is shortstop, Massachusetts is
second base, Rhode Island is first base,
New Jersey is pitcheryDelaware is ketch-
|er an’ Pennsylvania is at the bat. Now
ask me what third base is; New York of
Yer can't fool me, and I never
| know'd it till the little feller told me.’
[ “The interested boy took a piece of
paper, and, drawing the plan of a base-
| hall field. wrote the names of the states
| in the positions with which Gilbert had
| associated them, then handed it to his
[ mother and said, ‘I dare yer to try to
| fool me.”

course,

{  “Toall her qllvstiol_ls his answers were
[invariably correct, and mother and son
[ were proud and happy.”
i Great indeed is hbaseball!

7N
|

|
|

stroking his forehead and looking per-

plexed.
“tTTurry, Sandy, we cannot wait
day,’ said the teacher, a little impa-
tiently.
“CI'moawful sorry, Miss Maisie,’ re-
plied Sandy, ‘but jest now I disremem-
ber whether will

Lou'siana do fear n
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MANY “WINE AND DINE” &
A

e ]

Waters. Cassidy and Beall and Misses
Fink, Beall :m;l Bousfield; Mrs. Beall

U P S R Sy S
3 MONG the most delight-
Y2 ful of the many dinners
which have added to the
pleasure of the
the one tendered
Z = Mr. and Mrs, Cleveland
Moflett of New York, by Mr. John Philip
ouests including Mr, and Mrs.
Wattenberg, Mrs. Myra D.
Fuller and Mr,
W. Tyson Romaine, all of New York,
Mr. and Mrs. Herbert L. Jillson of Wor-
cester. Mrs. llenry St.John Smith of
Portland and Mr. R. W. Pooley of Phila-
{ delphia.
| The spm'i:ll feature of the evening

acting as chaperon.

week YOUNGER SET DINE.

iy The younger set enjoyed a jolly dinner,
the group including Messrs. Paul and
Ralph Gardner, Cassidy, Waters, Kirk-
patrick. Beall, Todd. and Misses Beall,
Fink. Longley, Bousefield, Fuller, Priest
and Horton.

Sousa, the
Alfred W

Paterson, Miss Carolyn

MR. ROMAINE'S BIRTHDAY.

Mr. W. Tyson Romaine of New York,
entertained in honor of his birthday an-
niversary, the company including Mr.
and Mrs. Wattenberg, Mrs. St. John
Smith, Mrs. and Mr. O. F.
Roberts.

were the dinner cards, each bearing a few
bars of some musical compositions of Mr,

Paterson

Sousa's: ¢ The Fairest of the Fair,” for
Murs. Moflett: * 51 Captain,” for Mu.
\oflett : ¢ Semper Fidelis,” Mrs, Wat-
tenberg : ¢+ The Gladiator,™ Mr. Watten-
berg: * Powhattan's Daughter,” Mrs,
Jillson: **'I'he Washington Post,” Mr.
Jillson: ‘The Bride Elect,” Mrs.
Smith: *¢ Hail to the Spirit of Liberty,”
Mrs. Patterson; * Hands the
Qe Miss Fuller: ¢ The High School

MR. POOLEY ENTERTAINS.

\r. . W. Pooley of Philadelphia, en-
tertained Monday evening, the group|
including Messrs. Todd, Hurd, Beall and |
Ralph Gardner and Misses Beall, Fink, |
Fuller and Paterson.

OTHER SPPREADS.

Across Mr. and Mrs. [. €. Bates Dana of

Great Barrington, were the guests of

%’o A A I KA S s A W I I e X o RN Y s [P XXt

1 @

— -
- : 4 hi ‘
/ B R R
Yo WW Lot~

(A
BXIDAICEIDIDEIDIDAIDAIDIAIOAIDKIDAICAI DXIDAIDAIAI I CAILAIO) DRIDKIKAR

Cadets,” M. “The
[ance,” Mr. “T'he Man
hind the Gun,™ Mr. Sousa.

Mr.
Boston.
(

I'ree and  Mrs. Robert L.

Be-

|
|
RUSSELL, ‘

Mr. and Mrs. J. Townsend qussell of
New York. entertained Mr. and Mrs. C.

PPooley 3 Stone of
Romaine ;

Mr. and Mrs, George 1Y, Blake of Wor-
ester and their guest, Miss Foster, were
entertained by Mr. and Mrs. Alexander
De Witt of Worcester, Monday evening.

Mr.and Mrs. Cleveland Moftett of New
1. Russell of La Porte, Ind., Mr.and| york, entertained Mr. John Philip Sousa
Mrs. Hugh De llaven, Mr. G. Glen | and Mrs. Booth
Worden and Miss Isabel Patterson "f‘v\'vnin;:.
Brooklyn, Mr. and Mrs..J. D. C. Rum-
New York, and Mr. and Mrs.
Herbert 1., Jillson of Worcester.

GUESTS O MR, AND MRS.

Tarkington, Tuesday

Mr. PPaul Gardner of Chicago, gave
sey of a consolation stag dinner for Mr. H. H.
Kirkpatrick, Monday evening.

CUP CHRISTENING DINNER.

B

Miss Prisci
assisted by

12 Beall of Uniontown, Pa.,
her cup
party in recognition of her
the
and

mother, gave a
christening
victory in the tennis tournament,
guests Ralph
Paul Gardner, Parmelee, (‘a*shly.'l'mldl
and Deull s Iuller, and
Fink.

Gl s Gk

including  Messrs,

Misges Sewall

MRS, TARKINGTON.

Mr<. Booth Tarkington gave i picnic
supper  at  Pine  Bluft
ghe 1.1t the [.atch® cabin, in honor of
Mr. and Mrs. George Barr McCutcheon.
In the oty were Misses Ethel Check,
Harriet tlorton and Priscilla Beall, and
Messrs <on Doubleday, John Lat-
ting, I.. D. Picree and E. S. Parmelee.

recently at

LONFIRE SUPPER.

A merry party of young people en-
joyed @ moonlight bontire supper during
the week, the group including Messrs.
Paul ltalph Gardner, Kirkpatrick,

| of 138 but of a possible 150. He broke

The great bandmaster who says the publie

has 3
no more. has had a surfeit of rag-time music and want

SOUSA CLEANING'EM | .-
UP AT THE TARGETS | 7744777
i )://}r; it

Bandmaster’s Gun Records Will %,_.,
Make Him Noted as a Marksman
as Well as Musician.

JOHN PHILIP SOUSA

John Philip Sousa, theatrically known
as the “March King;” musically known
as the man who made the Marine Band,

a Government organization, famous at
Washington years ago, and who has
gince toured the world at the head of
his own band, has been making gun
records in the South that bid fair to
eclipse his fame ‘as a composer and band
leader. 3

Sousa has seven hundred acres of land
in North Carolina and a kennel of hounds
second to none .in the South, but re-
cently he hag been enjoying the comforts
of the New Homestead Hotel at Hot
Springs, Va.

At the shooting tournament there last
Saturday Sousa won a cup with a score

tho first 25 -straight and lost only two
birds ‘out of the first fifty.

. Sousa left Hot Springs yesterday to
take part in a three days’ shoot at Union
City, Tenn., after which he will partici-
pate in the inter-State shoot at Nash-
ville on Monday, Tuesday, Wednesday
and Thursday of next week.

I'rom the shoot at Nashville Sousa
will return to Hot Springs for a few |
days’ sojourn, and will then start to .
cover the distance to Washington on
hoiseback, a feat which he has per-
forined several times,
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The Theater Trust
3l ERLANGER has drawn his tomahawk.  Ie
seeks the scalp of Faversiam.,  Will he add this
trophy to his colleetion?  Ile will not.

lenorant and brutal, this rough egotist rules
the syndicate which rules our stage.  With no sue-
cess but money, no cloquence but profanity, he has,

g nevertheless, been able to beat the other managers
into subordinates.  Long has been the jealousy hetween him and Criagnes
Froumax. 1In sheer power to-day, ErLancer has Frouman distanced.
Kraw, Nixon, ZimyeryMAaNN, DaNien Frouman, even Havyman, more
and more become his puppets.  If, as he looks into the future, KrRLANGER
fears the end of his despotism from any man, that man is LEE SHUBERT.

By the number of theaters which he controlled, Eruanaer built the
first stages of his power.  Actors, playwrights, managers, must bow to
him, pay his terms, meet his tastes, or most towns were closed to them.
Cuarnes Fronman then was the principal producer.  As he furnished
the new plays, his power perhaps was greatest.  Latterly, however,
ERrLANGER has Deen an inereasing producer of tawdry shows, and with
this double weapon he has driven Fronman from his throne. e speaks
scornfully of Fronman to-day ; snaps his fingers at him, as at all man-
kind. Ervaxcer is as ruthless as he is coarse, as persistent as he is
ill-bred.

indeed the angels weep.  Ile spoke latterly, with austerity and stern-

If he dons for a moment the raiment of respectability, then

ness, of impropriety on the stage, thundering that he would stamp out
all tainted shows. What these mortals be!  ApranaM ERLANGER was
the real producer of ““The Soul Kiss,”” the stupid pandering to crass
licentiousness which bears the Ziegfeld label.  Lumbering hypoerisy,
therefore, must be added to his stock of qualities, hich among which
are vanity and boorishness and cruelty.  In no haste are these words

written.  The American drama and its vicissitudes we have followed

with affection since before the syndicate was established.  We have

watched the influence of this group of men; seen what a blight is their

monopoly : and of the whole unlovely group ErvANGER it is who lies

farthest outside the pale of sympathy.

The Faversham case has not until now been made publie; let us hope

that before summer cvery theatergoer may understand it. Even on

ERLANGER’S list there are few performances in which the elements of

irrational oppression stand so neatly forth. What had this man against
Faversiiam?  Nothing, No “‘rake-off 7 had been refused.  There was

no personal hostility. The actor had never been identified with rebel-

lion. He had even been booked by the syndicate in such a way as
to injure WagrieLp (and incidentally himself)—one of the pet trust

methods of fichting rivals—and even then there had been no falling-

out. This season he was informed, from a clear sky, that Kraw &

ErLanGer would no longer book his plays. The exquisite reason far

surpassed Sir Andrew Aguecheek.  Faversioawm, in his starring ven-
ture, had borrowed money from a man named I[sman.  Afterward
ERLANGER and IsMAN came into some sort of conflict, in an outside
matter, wholly unrelated to Faversnam or his productions.  There-

fore, to punish IsmaN, ERLANGER undertook to break Faversmam. IHe

not only refused to book him. Ile forbade local theaters to book
him through the SHuUBERTS.

F'aveErstam might, perhaps, have sued

ErLaANGER at once for the loss inflicted upon him, but he has gone

ahead, making as profitable a season as possible, and he or the SiuBgErTS

may bring suit later, when the damage can be more exactly estimated.

The outecome of the fight depends largely upon the power and cour-

age of the SnouBerrs, who have undertaken to book FAVERsSHAM in
spite of ERLANGER'S decree,

The czar went beyond his customary
length. Usually his spoken word is sufficient, and it is more difficult

to prove. IHe seems to us to have been incautions in sending out let-

ters to the owners of theaters, warning them not to book FAVERSHAM.

The outcome depends, in part, also on the courage of local managers,
and they are more inclined to declare their independence than they
have been for years. ERLANGER is consistently hated, especially since

he has towered more and more arrogantly, arbiter and bully in an art

Peter Fenelon Collier—Robert J. Collier, 416-424 West Thirteenth Street
NEW YORK

March 27, 1909

If Georae W.
WickERsiAM wishes to make himself a popular hero, behold an oppor-

which supplies pleasure to eighty millions of people.

tunity, made to his hand.

Why are the SHUBERTS a menace to Eriancer’s authority 2 They
have been expanding rapidly as producers; more important, they are
quictly extending their control of a number of theaters so widely as to
promise them immunity from ERLANGER'S domination. They already
manage DE Worr Ioprrer, LEW FIELDS, ‘“Girls,” Maxing Eruiort, ‘“The
Wolf,”” Joun Mason, Madame Nazimova, Livu Graser, ‘“The Mimie
World,”” Mary MaNNERING, ‘‘The Road to Yesterday,”” SaMm BERNARD,
Juria Marnows, E. . SornerN, Loulse Guxying, Eppie Foy, JAMES
T. Powers, BErTHA GALLAND, and other well-known plays and actors.
In securing control of theaters they are working so quietly that nobody
knows exactly what progress they are making, but in theatrieal cireles
it is generally believed that they will soon defy the trust entirely.
In New York City they control the following: The ILyrie, Maxine
Elliott’s, Daly’s, the Casino, the Ierald Square, the Majestie, the
Hippodrome, the West End, the Yorkville, the Plaza, the Metropolis,
and the Brooklyn Grand Opera Touse. In Philadelphia the Lyrie and
Adelphi, in Chicago the Garrick, in Washington the Belasco, in Pitts-
burg the Duquesne, in St. Louis the Garrick, in Cincinnati the Lyrie,
in Boston the Majestic and New Lyriec. They have their theaters in
Kansas City, Milwaukee, Buffalo, Providence, New ITaven, Rochester,
Syracuse, Utica, Toronto, Cleveland, Albany, and many other important
towns.  Already have the Snuberts demonstrated their strength by
whipping the syndicate on a main issue between them: namely, they
are able to own and conduet theaters in the principal cities and still
If they
ficht this Faversham case out fully, the Siivserrs will certainly prove

to play those houses for which the syndicate acts as agent.

themselves too strong to be made a catspaw for ERLANGER.

The advantage to the publie, the dramatist, and the actor of having
two booking routes can scarcely be overstated.  Of course there ought
to be more, but between one and two lies all the difference between
slavery and freedom.  Even when the power of the syndicate was most
severe, a few managers held out. Such were the men who control the
local theaters at Binghamton, New York, and Williamsport, Pennsyl-
vania; but, as may be guessed from illustrations of such modesty, a
rare bird has been the local manager who, in defying the trust, has
managed his house to suit himself. With the central power divided
between the syndicate and the Suuserrs, the local managers will take
heart and open their theaters to plays in which they themselves have
confidence. It will no longer be possible for Mr. ERLANGER to decide
alone whether dramas like StepuEN Priniies’s “Herod’’ shall be pro-
duced ; whether a play which New York did not happen to accept shall
be refused a hearing on the road. No loncer will the payment of an
excessive “‘rake-off”’ to ERLANGER be the tost of fitness to survive. No
longer will it be possible to smother an nctor-manager, or other indi-
vidual producer, because one set of stupid autoerats find his play
beyond their comprehension. The playgoine public of the United States
will not have its rights until there is freedom in the theater, [magine
a situation by which no book could be published unless it pleased one
man, and he ignorant of literature; no picture could be sold unless it
pleased a certain creature who hated Sivcuxt and had never heard
of REMBRANDT ; no musie could be heard unless it pleased a clown whose
appreciation of ragtime equaled his contenipt for Mozarr, Such has
been the situation in our theaters. The growing Shubert power prom-
ises a change.  Despotism so bizarre as Eri i ~GER is now inflicting should
hasten the day of freedom, by arousing comprehension, interest, and
resentment in every city of the United States. Some trusts are sup-
posed to be beneficent, others malign.  Good and evil in this world are
inextricably mixed up, but a mieroscope would be needed to discover
benefits aceruing to America from the grinding monopoly of the theater
syndicate. Its disastrous effects on the drama and dramatists are unre-
mitting and extreme. Either by law or by conpetition we should find for
it a grave, where it can repose forever, unwept, unhonored, and unsung.
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» HELP ME, never agaln!" sa.d the ll"nvl
Clerk, wearily. as he came in about ten,
wearing his granitewear shirt. his pearl
studs and the rest of his After-Six-

o'Clock clothes.

“Where you been?’ asked the House Detective,
who was staying up late to hang the quarantine
sign on a promoter who had the habit of invading
the St. Reckless of an evening and selling stock
in a mining property warranted to contain large
quantities of gold, silver and amalgam fillings to
Middle West, *‘Did
some gladsome social diversion claim you on yore
night off?"”

“Nothing of the sort,” said the Hotel Clerk. ‘It
was a recital—a piano recital—if you must know the
damning truth. I have just returned from a place
called Odium Hall, or some such name, and you
behold me now in a state bordering on nervous
One of those Little Sisters of the
Hurried Touch, with a winning smile and a way
about her, caught me with my guard down the
other day, and before I could cover up she'd sawed
off a couple of tickets on me. So, forgetting that
the only way to get your money back on one of
those orgies of the true music-lovers is to stay

"PAGE TEN.

unwary investors from the

exhaustion.

Newspaper Culling Burean 1nthe World

COMMERCIAL

Buffalo, N. Y.

APR

MARCHES AND MARCHES.

either to blow your eyebrows off your face with a
sudden blast of compressed air or hand you the
opening bars of ‘The March of the Tuskegee Ca-
dets’ on the drum of the ear, because it's a wise
father these days that knows his automatic player
from his vacuum cleaner. It used to be that after
the youngest female child in the family had spent
four hard years practising the scales, ;'unning from
‘do* to ‘dough,’ or words to that effect, and the
next two years learning ‘Buy a Broom' and ‘There,
Little Girl, Don't Cry,’ witk the bone-felon effect,
and another very hard, bumpy year beating the
vitals out of the Standard Classical Valse Collection
Album, why then the neighbors could enjoy a well-
carned rest. 7
*‘The piano wa# retired on a pension, and stayed
closed from one housecleaning.season to another,
: ) o‘."ﬁo the house a tone of
g the family to refer to
‘gtair &8 the music room

“He started gently, I'll say that much for him. Pirst he leanea away over and pushed two
of the trebles a couple of gentle little nudges, ‘t appy-tappy,’ like a second story man tiptoeing

across a tin porch with goloshes on.”

carefully away from it, I put on my Young Prince
Charmings to-night and walked foolishly into my
fate, just the same as a mooley cow going through
a slaughterhouse door.

“Any man ought to be able to find all the har-
monic trouble that the artistic side of his nature
might crave without going out hunting it. He can
stay at home ‘and it'll come lookin : for him. Most
of our music i now punched out for us by ma-
chinery; also buttonholes, animal crackers and mu-
sical comedies, A penny in the slot may mean a
pack of pepsin gum or it may mean a national air
by Willhams and Walker,

“When you bump into a foolish-looking, brass-
bound and things curving

around all over it, and you touch it off, it's liable

machine with pipes

But now, by heaven, they hang a devilish
trivance shaped like a doghouse on its lower jaw,
and by a person sitting on this thing and churning
the unfortunate instrument full of wind it is com-
pelled to throw the latest popular airs off its stom-
ach in a metallic tone of voice that ecan be heard

on a quiet night as far as four blocks.

con-

“But, being a perfect beggar for punishment, I
had to go piking off to-night to this haunt of the
bluff-heads, sometimes called high-brows. They
‘called it a recital on the programme, but while I'm
thankful to say nobody felt called upon to do so,
at the same time I've got to confess to you that
what I heard was worse than any recitation that
ever came out of the box. ‘How Salvator Won the

Race,’ with the correct elocutionary gestures and

]
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in Slums of This City
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the World—What
Will Take Their |
Place?

There were hundreds of such verses, storm an
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“A MERE EMPTY RHYTHM"

By a St. Louis Music Dealer.
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There were hundreds of such verses,
mostly as absurd, with no regard for
continuity of subject, and character-
ized by assomance rather tham rhyme.
But the new thing was the strangaly
alluring and exciting rhythm to which
they were sung—a veritable call of
the wild, which mightily stirred the
pulses of city-bred people.

ORIGIN QOF “RAG TIME."

Syncopated time, as old as music,
was the means of shis effect. But it
was syncopated time so exaggerated
and emphasized as to reveal for the
first time its capacity of powerfyl %-
peal to the flesh. It soon becajne &
fad with yvoung men to visit the
to hear “Mammy,” as she was
sing her new music.

“That song sounds so ragged,}
the comment of one who heary
conventional rhythms being to
tatters. And the name “ragtime

»

One visitor was Pl
cvanected with a theatrical tifoyF
He studied ragtime until he had § T
tered its secret, and :
ocean with his find. i

Two vears later an Irish :

PCTOS!

)
¢

B
3

s such organizations as th
18,

e phonograph, the doom of ragt!
nfo sealed. Placed in universal colparis
s son, the music of ideals swgllowed

storm and swept across the country.
One of the most popular ragtime
pieces, “The St. Louig Tickler,” com-
memorated St. Louis all over the
world as the birthplace of ragtime,
For two decades the masses
Americans, having as yet little musi-
cal culture, were delighted with this
savage jungle music, so quickening to
the pulse and the feet. Swayed n
the grasp of piimeval rhythms, every
nerve tingling to their barbaric beat,
they felt no vearning for the refined
and delicious emotions conjured up by
the music of ingpiration. 1. paay
But with the popularizatipn °f
classic music in all great é:l
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Symphony Society . .under Dijctol
Max Zach, and with Ca nso and Melba
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of the Nile.

The fatal fatlt of ragtin
Prof. Charles Kunkel, a §
composer of note, is that
writers are musically i11i¢drs
- musiclans of scholarshipfihe
‘most examples of :
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si- ondary place & g a8
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of Petrarch.

“Syncopated time,” says Kunkel,
“will never die, but its corruption
into6 ragtime is doomed, because it
contains no brains, There are ro
notes, no rhythms, in music which are
intrinsically bad, just as no letters in
the alphabet are bad in themselves.

“But notes and rhythms may be
put to bad use, just as the aiphabet
may. In ragtime, tones are enslaved

by and degraded to the service of a bar-

baric rhythm, just as the alphabet
may be maltreated by an unlettered

ter.
SCHOLARLY RAGTIME,

“A scholarly treatment of negro
melodies in syncopated time may be
found in some of Edward MacDow-
ell's compesitions, and in Dvorak's
great ‘New World 8ymphony,’ whose
themes are negro and Indian.
written pieces, such as my ‘Cotton
Pickers,’ in which the real merits of
syneopated time are retained, but in

4

ordinated to its proper p

I have

are seeing the necessity of fundamen-
tally modifying their compositions is
asserted by W, P, Stark, a St, Louis
publisher, who sold half a million

coples of Scott Joplin's “Mapleleaf t

"

Rag.
“In ragtime of the past,” says
Stark, “syncopation was carried to an
extreme in which it overshadowed ev-
erything else. Rhythm was every-
thing; melody of little importance.

“But many of the writers have
made money enough to study har-
mony and counterpoint, and have
themselves been affected by the
spread of musical culture all over the
country. They are perceiving the
worthlessness of their own works,
and the fact that one bar of pure mel-
ody in Mendelssohn’s ‘Spring Song'
is worth more than a continent full of
noise and fury. Many of the recent
compositions of ragtime writers plain-
ly show an effort firmly to subdue the
once masterful rhythm to its proper

sub- place, to make it a means, instead of
an end.” © Zenil

Sédttﬂopn:.llt,&io'u
s .‘ 1

and a dozen other ragtime hits, is said
to be studying at a musical conserva-

ory.

Will Marion Cook, the negro who
wrote most of the music of “Abys-
sinia,” studied music in Germany, and
many passages in the comie opera are
said to be of scholarly execution.

From the tuture works of such writ-
ers as these students critics expect a
new music to supplant ragtime, re-
taining but refining the really popular
appeal of syncopated time and making
it the graceful embellishment of melo-~
dies of worth, A

Ragtime, it is said, has served a
necessary purpose. It has shown once
for all the thrilling power inherent in
syncopated time, This having been
proved, ragtime may die without loss,
for a better un‘lllc' will be born of it.

Sour milk should be added to the
water with which linoleum and oil-
cloths ".k'w' and this will make
them look new. A aRARL
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Iirs. Josephine Esputa-Daly

WasninetoN, D. C, April 13—On Eas- |

ter Sunday morning, April 11, the Capital
City was deprived of one of its oldest and
most tcnerous musicians in the person of
Mrs. Josephine Esputa-Daly. She was a
woman of fifty-five years, and during a
. great part of her life she had been identified
* with music, most of the time in Washing-
ton. She was also well known in Atlanta,
Baltimore and New York. Her father was

The Late Mrs. Esputa-Daly

Prof
for the musical up-building of the public
of the district. He was a vocal
and was director for many years

schools
teacher

of St. Augustine’s Church choir, a position |

to which his daughter succeeded. Prof.
Esputa was one of the organizers of the
U. S. Marine Band, and it was he who told
the then youthful John Philip Sousa that it
was his vocation to diréct and not to play.
At the of twelve years Josephine
Esputa was assisting her father in instruct-

JdRC

Most of Mrs. Daly’s musical education,
both on the piano and in singing, was re-
ceived from her father. At various times
she had been connected with the choirs of
St. Matthew's Church, St. Augustine's, St.
Paul's Catholic, and the Sacred Heart, of
this city, and with the Synagogue and Ca-
thedral of Baltimore. She also taught at
Mount De Sales Academy of Baltimore,
the Maryvland Agricultural College of Col-
lege Park, and at St. John'’s College of this
city.

In the latter vears of her life Mrs, Es-
puta-Daly devoted her time entirely to
teaching, retiring from public appearances.
She had a beautiful contralto voice and she
was 2lso an excellent pianist. In 1882 she
marricd Dr. John Daly, who survives her.
She 11 one son, Norman, who is to-day
one of ur well-known young pianists. He
is also a 1eacher of this instrument.
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MR. JOHN PHILIP SOUSA

—

'ﬂoted Composer of Wallzes, Wife and
} Daughter in Staunton.

. Mr. John Philip Sousa, the noted
i bandmaster and composer, his wife, ]
{and daughter Miss Helen, are riding
‘on horseback across the country from
the Hot Springs to Washington. They
came from Goghen yesterday and
ispent the night at Hotel Augusta.
| Mr. Bousa remembers Staunton very_
‘weil, his band having played here.
'a few years ago for the Btonewall]
. Brigade band, and he expressed him-
‘self as much pleased with the pres-
;_ent appearance of the ¢ity. :
. Bpeaking to a representative of the
'DIBPATCH of the future he stated
that be expected to makea tour 10
'tne Pacific coast with his band in the{
‘lml. and he Is writing to his mafa-
ger Mr. Barnes, asking him $0 &r-
range a date for Staunton if possi ble

{10 €0 80. - He wishes o r here

1 138 .out of 150 shots. In fhe Frst shwat-|

John Esputa, a man who did much |
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Won Handicap Pigeon Shoot
at Hot Springs.
E.

NOW GOES TO IISIMU.E.

Works: Only Half the Yestr amd
Spends Much Time om Nis
North Carclina Estate.

Sousa, the band master, returmed to e
city. for onc daf"s stay last Sabandar,
after winning the hamdicap «lay pitesn
shoot at Hot Sprimgs, W. Va. wilewe|
the then President-elect Taft spent g
of his post-election watation. !

Sousa won the handicap v & somre of |

off, he made 28 out of 50, and M

increased his score mntil he Wan @
Sousa goes eventaally to Nashwilie fior

the Southern handicap shost wocmninz

Jon- May 3, 4, 5.

He left here for Hot Springs on Nem-
day and will there begin his amunal
spring horSeback ride noress eIy
from Hot Springs to Washington. The
latter city iy an affectionately Twmem-
bered home of the band maswer. Jer it

| 'was there that he first made the M
| Band famous. It may met be @ mefter

of common intelligence that &he T

band leader whe has -?It Amegionn

music known in every capital of Eumge

is a sporting man in every sopse of the

word. 4
Sousa, fairly wealthy at this dar. ks

but half the year, and the Temsinder off

the time breeds dogs, quuil amd grwmse|

on bis seven hundred acres at Pimshurst |
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