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Master js moribund, fast being
mﬁnae ti‘in:to the grave n?: g::v :‘I!i‘m: | - 4
Returns to Min: {'Bi g Crowd Greets Noted Lead- of amateur composers 'who e | S >

or no knowledge of music to g€

' i 50 At B0 Ko 18 the substange of stato- ‘ .1;‘":;:: g::' T:"":“_B"‘d‘
With Band After a Tri- er a.nd B&nd Of qulek.' uc Yoh Phi&‘ll Sonsay cends From

; n
Tour of Fourteem Coun- Lyoeum. ménte made bgye‘r gf marches and eon® | Portugese.

fl?x‘:'.‘toc::-' o°f°'t’i&° band which is appearing

_ - Just what nationality John Phili
dience at the Audito ' y N Philip
John Philip Sousa and his wonderful ?ﬁf&mﬂ?i:a; t?e\?:oon and which_closes ' { Sousa is has been the subject of

; enin " ! numerous inquiries. The telephone bell
e of their world-famous : ement there this ev! i phone be
B e T W 2::3832:);0‘:: S s lant night o g0 its a%‘ﬁ%me is good m“‘s‘l?l' i *}ﬁl" ‘ | was kept ringing alnost all day that
;. ' "m ;_nmusmtgn. If greem appreciative audience that filled the named,g’ said Mr. Sousa-k lessly drew. 1 the famous bandmaster was in Calu-
 wer et Mim Be w(;l}m < gl Compositions, Jue 5 Dt pro ‘ met, by inquiries of local people to
‘amdl then the long hair might Sousa’s concerts are to other con- that & pell The Mining Gazette for some means of
, m: h::vh n‘a&::l:n l:;:;{:; certs what a Dutch lunch is to a ter;; ably of 8,000 &i::gﬂ settling the question.
bk A 0% uet. The courses we come Acqud I 1 2 y
fmat et themseives (o either he | L0\oq Sanuuat pot with sl the a0~ i e jibrary, 2250 Jnck i R | | | e ahion Sadmobles Wi
n er influence on ived on an en- all other ' it (i 5 i :
m, S® he relmctantly foregoes the dis- | ::::m;‘::t' '::d :ou:vzl;mt‘;-:tned waiter gggo;?:eud them. They ar«;‘ ;;Ogg‘;l r‘; o | resident the nationality of Sousa
hve o Dl at would,class B | | o0 Vave retlled tho wine glasses. - ures and thelt PR Ongo mptim R ey
3 : The band played seven 'regular num-= time to an \ A in all my s : always missirg and it
wiha.e pictures appear always bers last night and eight encores, and compositions we\'f i(xlld‘:-g:(tl cl:mmendui seemed that this as intentional
each was better than the hif 2o lw‘l‘m: p&l’oﬂf?)"‘ts f%?‘}hs-:eneeargs 1 have scorned | Ordinarily the ances{ry of a man suf-
By - it, even down to the gloriou tion, bu : introduc ficiently prominent to get his nas
. Mr Sousa bas visited 14 coun- 1 preceded it, : “Rid X d woul (:] ¢ i 4 s name in
g 2 tion, Wagner's great e ragtnme an 1
5 i ™ emscn onme has closing selec

is
For some unaccountable

1 { the biographies, is one of th hings
‘ othhe \i/'tl:lli(yrl;:-"s 's band is impos- : aus(}‘:)tv“ﬁm‘:)me-”i ¢ ting | iulways given. Fi
- ghenumenal. ! se Sousa / res | i
fewe s something o all the lands | slbl: chhceu will always be a differ- Mr. Sousa proved !ll “;?:t :ogduetor. i ls An American.
¢ 3s Em my memory, something Shee of opinion among ultra musical talker as he is a plea blg writer. He |l John Philip Sousa is an American
il amd inpteresting. For in- le as to the exact, number of composer of musi¢ and a hundreds pure and simple. He can trace his
hlh-ﬂ:!low Ge:mi French horns and the proper place for observeilt’l;l:gi:“wi b ' ancestry back in this country alone to
‘ “ m‘ —-_, iemnd.m{ always geating the drummers in a perfectly ﬁ’h a few years after the year 1500. From
e and whet 1 arranged band. However, Sousa has have escaped hundreds of touristﬂl | Portugal in the early part of the
m.""* without fifty men as well arranged as any one that “‘3-‘31 n he makes to the stories o8 | sixteenth century there was a sailor
g i e could get them, Duluthians think, and  One additio tion that humam : i
i, volce from s in their travelers is the assertion sia on a ship bound for the unknown land
mee would shout, ‘De Washing- "l“’ym‘g" s b B ity is one great family, so far B8 musid i of America by the name of Sousa. He
~ the use would playing. : ; serned. ; : ' '
!t~ '::anb L?z:h prving Pe“dhups tt!:e mgst gn::u::a:tt;czl‘gmr;_ is ‘c‘("l“‘l;:rngeuurl‘.s in my pieces that obd || found-this country to his liking and
..h‘l » . ceived number, becau

: determined to remain d
i d applause in Amen > .and grow up
s Beusm Ras recentlr written an cance and famillariity as well as on tained h%ro::i\mc‘e‘ wm!:ap the same thal with the country.
B, with the Mbdrecto by Harry Smith account of its intrinsic musical value,| TG, poqt enthusiastically received From the explorer Sousa can the
Cem Momduy, March 29, it will be was “Stars and Stripes Forever'“t ﬂ“te; ol the important  cities of tt\?:c'a ‘ present day bandmaster trace his an-
St unter the girectica of Klaw & N6 WROM BANE Rad TISERC R rrouoe world, even 'in ot Petersburni. all élli cestry. A direct and almost unbroken
pger, im Springfield, Mass. It is fife players came to the cel;teil; ‘; alln ital of Russia, in Wm%h Rg‘!‘: yAmericO. line of Sousas lived in the Uniled
Bl “The Free Lance > ~nd_tells an %t:ge ;n;l p::);georr:;tgv 2ornetsgan(i is strxklnﬁélyeddt)fglel;%!;q cide that a cers States from the time that the first had
ﬁdm‘;nmeazhzfihﬁni tt'o‘:\‘boneose until thé whdle ended in a {;i;vagalx?g :;f a certain march elicite set foot on American soil, and makes
e m wealth. To each house an am- | forte finale that brought out the last applause. The audiences did not bwa:‘ the mueh discussed master of marches
B % semt from the other king- | lingering spark of patriotism in the for the end of the piece, but or‘tlirn an American of the purest strain.
and? whem they are received with | hearers, and set their blood tl.pxling. forth cnthuslutlc&“.‘f a:cg\‘z i Join PHillp Bousa. was born: in
Baoquets and much money is dis- {  The encore numdbersstv;re're: FElreci/?x)'l'- ]wast_pl,a’yed- Qo it was Waslilseton, D, C. ii-November 1081,
2 ] = g tan," “Stars an ripes 0 . antic e’-—m.,\ H i
e i nmemggxumbiipﬁ?; “Dixie Land,” sextette from “Lucia di PN ey i ; v stl:éefar;..:::lra:a::j; :\:‘:: A‘:ted ion h(i
mishing coundition of his neighbor. | Lammermoor,” “Everyhody Works but DLLLD Ri Blisabeth Souss it onio an
gly = marriage s arranged Dbe- Father,” “I Don’'t Know Where I'm | za Sousa. “heir geneology
the sem and :aughter of the ‘Going.'but Tm On My Way” “The _ shows the Sousa f#mily to have
and the young people rum away, Mouse and the Clock,” and the “Star AP \'-(“' ,r\ &l descended frowm a most ilustrious fam- |
the efficials in a dire dilemma. Spangled Banner,” the last bringing [JY oY L AL "YF:: Portugese history.
o, substitutes are found for the all to their feet. A : m early youth John Philip Sousa
munaways:, and the strangers are mar- The soloists were: Herbert L. ; Lo 3\)“ showed a great aptitude for music, and !
Bl whille enchh Bouse thinks the fraud is | Clarke, cornoust;NlﬁissJElizmthteul\3 Sc::‘\s- this was fostered by his parents. His |
Y practiced em the other side. A ler, soprano, and Miss Jeanette Powers, early musicr cati ; g !
by seng flelllows, in which 2ach king- | violiniste. They were fully wox:thy the| DECATUR, ILL. | on]yy a;tl:}?"y:aﬁ:i:“;i:;);:n‘:;z ghi\;nbl;lm i
peals to the other for money. and position of soloists with Sousa’s band, i o a en .
e, “Friendship's Sacred Touch,” Is and were repeatedly encored. While Sousa's Band was playing an engage- ercome, s first public appearance |

. . e | ment at the Powers' Theatre, the parents of was as a boy violinist who h¢ .
e ‘mﬂ L:ﬂ :‘;&ln ;lu;'lv\;le c?]]e - + Miss Jeanette Powers, Mr. Sousa's vplnnn solo- ¥ 0 had made a |
WS ndl, ;ee o and -

o, > 3 / i ; a |ist, entertalned the great musician at 6 o'clock remarkable record in the academy !

sligied within 24 hours, which is ‘1 LCQ v \.J/v ‘7‘/ ) ) | dinner. An enjoyable time was had by all where he received his first instruction. |

“mmmcmm'mcom e by ohy Gl e e g kz‘haspaper Cutting Bureau in the worla His success in life ever since has been .
= 4 AEY. 2 s [ G continued, and now there are few

mhu:‘arfmts wu\l; ﬁ{{peunr n.\ Z " : / greater band men in the world than !

7 Q l.n.'::::“ -Y‘n;u;;.“{ :.11; m:rlx.v John Philip Sousa. To Paul Tommel, of !

well-Bmown to the theatrical Fifth street, is“the credit for the above |

will “ake part in the cast facts due. Mr: Tommei investigated !
of my many trials in wraveling,”

» : . 4\9““ the subject, and after considerable |
. Souss, pointing te a manu- MPR 2 LAY S correspondence gained the much dis-
) wﬂh:“:;e “si:a:hto d;z: ntsrog e | CUSSEd Int:'rn‘;at‘m.
4 i ‘ Ha Ol | T ' AUKE ad Friends Here.
it ‘um mﬁﬁﬁ:ﬁffof“ﬁﬁ: S IN__JJ.l.I,:“ ALTaR. IR | The members of Sousa’s band played |
itivafiedl, 1 am to'd by my friends that Band Entertains Big Audience Until f At a recent voting contest, as to which | iat W&Stl Sull)lel-loroSundgy night. Dur- |
B ettt Ty ‘ Nearly Midnigh \merican composer  the public liked best, | ng their S-O‘I't stay in Calumet the
e g i i b Qousa led the list with 3,700 votes, followed ~ men were well entertained. Many of |
&a{pb{;ﬁc“t;‘gugf’l‘:h:&n{ Miwavkee,  March  19—John  Philip (1,0 {lerbert, 10323 Nevin, 1,200 \l;‘l\‘: :I:etr;:ehg:] f'l"lletm;': :Imxl)ng the members !
1 shauld so like to have an hon- Sousa and his band attracted a record |Dowell, 1,011 Dekoven, 208; Luders, 1343 ume ecla band, and took
eniticison of it Trusting that you

. IRy h . e

breaking audience to the Pabst Theatre | Paine, 98; Foster, ¢o; Parker, 70, and the opportunity presented ofFenewing
let it worry youw." She would ! EBISIHE. . SILEI- [ ‘ & it l" 1 '“, thgir acquainten |
Rear my honest " enttietam. | st week,  Until nearly midnight the mu- APUSES 4

e frutt. 1 always send back one j sicians and soloists enthralled the hearers [

\ N ~ 4

. 2 1 ol P N d T v

im amswer, ‘Persevere;’ that is the with an  exceptionally  meritorious — per a\. \Q/‘&Q \\ 1l AVLE
thinmg I can think of But It

“ formance.  Classical and popular selections (1
iy B unfsic for a person to send those ra nter Gl n UL el 1041
BTy : o & mam so busy as I am, without | were intermingled L / LQ("Y

§ g
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e
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. i P Mr. Sousa introduced two charming so-
— R pe: - : loists, [Ehizabeth Srhillrr, soprano, and

are young and prettty and have real artistic

ability to commend them.  Miss Schiller

sang the “Card Song,” from Sousa’s “Bride ,

Eleet,” and for an encore, “Love, Light of \ RS e s = Rt o Q
My Heart,” also by Sousa. Miss Powers SOUSA STIRRED THE SCOT:

2 olayed Mendelssohn’s violin Concerto. o e R

/(‘L N
Jeanette Powers, violiniste.  Both women 124 Q,\,C{& :_7' "Jj 0(9 l'.

Sl it John Philip Sousa had a splendid opport

e E RN v TRe o S RN X what a Scotch welcome 1s like during Ins 1
: : laseon (it 1 of that cnt
N;%sp*er u i,"?,%".’“"_‘,’ J’Ee WOI‘Id‘ ment - Glasgow lh‘_ Cit T‘ 1 £ A
,./' . {7 ,‘pm ¥ e8¢ '?"(E;m“ scenes enacted at the Sousa tarewell <
/ Y 4 i v Y S -
/ A

“Sousa’s farcwell performances att

= J # 4 A the North Kiosk, the like of which | 1

. e ( /' 72 ; : (

: m?\;s::smt;d L7 it " . Glasgow.  When the performance was ove
wiho €31 MAZE D

made by a section of the crowd. whose

'y wBe | 5 3 S ;
¢ - ; i 864 : LY AR was to ‘hoist” Mr. Sousa, but a strong poin
g ¥ zurk, 1 s T vened, and the popular American conductor 2ot

out having to undergo such boisterous attents

[his was sensational for the Scotch, whos
stolidity is generally supposed to be proof ac

manifestations.  But American music has swept
notions formerly prevalent in Europe.
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Calumet. In both ‘instances the audi-
ences were m thatt pleased.

The band is better than it ever was '
r\e::)mml.:;t. was excellent in

a_matter _of

the encores Werd: enjoyed even :i#éfe"
than the regylar rumbers The Sousa
marches always make a hit. They
nevir tire. Time and agwin the audi-
ence encored the classic ndmber on the
bills and encortd with greater en-
thusiasm when Sousa played one of his’
wn. The cli'nax to tle enthusiasm
of the audience was in the second half
of the program at the afternoon per-
formance. The band piayed “The
Diplomat” and it made a tremedous
hit. Then followed “King Cotten” and
‘Stars and Stripes Forever.” This lat-
tcr is generally .conceded to de the
most popular march ever written by
the great band master and the audi-
crce showed its approval,

Rossino’s William Tell was magnifi-
certly given. The suite number “Look-
ing Upward” demonstrated the
versatility of the bandmaster as a
composer and the capabilities of the
band in rendition. Lovers of the classic
perhaps took more rea! enjoyment out
of the last number on the program
from Wagner's “Die Waikuere.”

The soloists with the band are artists!
of excellent ability. Miss Jeanette
Powers has a control of your heart-
strings vren she plays Schubert's
Serenade which was done as an encore.
Miss &Schiller’s soprano soio was
exquisite and the encore was one of
the sweetest little numbers ever
given on a local stage. She has a
charming presence and sings with a
feeling which indicat®s that she en-
joyvs her work as€ much as her audi-
ences enjoy lisiening to her. Herbert
Clarke’s cornet sclo was exceptional in
merit.
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Anditoriuom—Sonsa’s Band.

Joun Philip Sousa and his great band
returned to Minneapolis vesterday after
{an absence of nearly four years, and
| gave two rousing concerts at the Audi-
| torium. While the two programs con-,
tained with their encores, too many
Sousa numbers. they were otherwise suffi-
siently varied. and showed the almost
orchestral capabilities of the famous
{ band to good advantage. As usual, every
| number was encored, and-the- bandmas-
ter's willingness to respond has suffered
no abatement during his long foreign
tour, Then, nearly every encore was
vocl?erously applauded as soon as its first
strains were heard., for Sousa responded
with his own inspiring Sousa marches,
known to every lover of popular music.
It is in the playing of these swinging,
martial compositions that Sousa and his
band exec-l. and to hear “King Cotton,”
| “Hands Across the Sea.” “El Capitan,”
| “The Washington Post,”” “Dixie Land”
and “The Bride-Elect” thundering and
whisperirg and thundering again throvgh
the echoing air is to hear purely popular
music at 1ts best.

Other numbers on the program are
| given as but few bands can give them,
! always with spirit and measured fervor,
! ani oiten with coior and sentiment.

i The soioists with the band are all
acceptably good and make the necessary
i breaks in -the long programs of brass,
reed and drum music. Miss Elizabeth

Schiller, soprano, sings with sweetness
aud purity, though somewhat unemotion-
| allv. Jeznette Powers, the violiniste, is a
i capable and artistic musician. L. Clarke,
{ cornetist, and Leo Zimmerman. trombon-
y ist, are unusually skillful and pleasing
upon their respective instruments, secur-
{ ing a beautiful tone and doing all sorts
{ of wonders in the way of execution.
| The audience last evening was a large
and enthusiastic one. Standing room was
sold, and thunderous applause followed
every number.
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== i Ashton, ~ge ;

Em personal Trepresen

tive of I. C. Williamson, . the Autnu‘:f
manager, has beed unusually -
during his stay in this city, and within
three weeks of the date ‘set for his re-'
turn has made arrang-ments with
many attractions for the forthcom-
INg  season. Among those engaged
1are William Collier and his companly
John Philip Sousa and his band and cn;l:
mctg with William A. Brady for an
Australian tour of Robert . Mantell in
S'hakespeare and repertoire are awaiting
signatures.

“Yes,” said Mr. Ashton yesterday, “I
have concluded arrangements with !iousa
for an Australian concert tour,” and he
produced the special Sousa cigar
factured especially for the .\'ar(‘i‘s
E‘he concert platform.
.Fonseca Sublimes de Sousa Banderos.”
No oae but Sousa can have them mann-
f?ctured. and they bear, on ‘the band
his portrait. The conversation then pro:
ceeded amid exclusive and far-fetched |
fragrance of the Sousa banderos. i
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John Philip Sousa and
at the

18

y<ighteen before - the

young
JJeanette Powers
Sousa an
of the old
master of the baton
the accust

sistible as i
“Hands across the Sea™
Stripes” The ncw march
mat” caught the fancy of

and the bids fair e

Popular as some of its brilliant p:

e The renditi of
e re on of the “Ride

Valkyries” was hanting and

the perfect lntele::euuo-

day night when the
era Company presented the
Opera. The music wz- ..vem
volumeé®under the Sousa directi
was none the less sweet and al
The wonder of John Philip Souss
his versatility.
He recognizes and appreciates ‘the
true value of all music and as g as
he keeps himself ang his work
the present standard his
never wane.

STt Swessiily A Ges wee wien e e

. Mareh 6 Sousa and his band gav
matinee performa Mr.
11l.. house to good business and arrived

Decatur at 6 o'clock for the evening perform-
Sousa’s

ance. Miss Jeanette Powers, Mr.
violin soloist, entertained him at her he
(which is in this city) at dinper.

Sousa, Mr. and Mrs. Barnes, the manager
the tour and his wife, and Miss Schiller,
soprano soloist. Miss Powers was written
in these columns early in the season.

-
e
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a number of Decatur people went over

Springfield March 7 to heard the band again.
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Those
present besides the Powers family were Mr. ¢

Quite
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& 3 — 25, and His Band
%4! programme to rood house.

The evening IT3
have driven a classieist
that it pleased the vast
assembled to hear 1t was
the faet that so many en

manded that it was considerably after
o’clock when the audience relue-
tantly arose to leave, and

11

some especially sleepy s
eut the *‘Valkyrie
wag  elosed the program.
1 10 the contrary.

«un markable even 1n

His gestures were the
and often laughably su
as of vore. He bowec
edgements with the sa
: grace, and
; shich He handed out the
By the clever gourtliest manner.

SsUs

His

number

The prevalence of ‘‘Sousa
in a Sousa conecert.
appearance was the signal for applause.
| same expressive

rry
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’ THE SOUSA CONCERT
e S LusMT e,
. LITTLE ROCK, ARK.—ReiEss—iy\REK
The Sousa concerts yesterday after- - ™ o RK
noon and evening were the chief points Fiess TP ——— —_L.
-of interest in the amusement world in ;u = - — e
SRS ; AT At s SO
] &7 ¢ Minneapolis vesterday, the e\e.ntl.m‘z‘ o i L K
cf ‘f' (€ audience practieally filling the entir AT D
/ \uditorium. where the concerts Were2g Sousa’s Band with their artistic soloists
.EI\‘?ll In point of execution they W(‘ref‘.‘re‘ ‘ll:\\‘t‘l‘ll‘l;[ concert and the house was
ithe best Sousa has ever given herg. ed. 27 : 2
There was a snap about the hamlfi
. ae rxecution, am ¥ :
work., an exactpess of execu _and 3
an esprit de corps that was exrcodmgl}‘, ML RJ-.U._:L]_:I( il Z R RO R g
3 & effective. ;
S . 55 rogram would likely

to drink, but ;g

throng which ) ' a i and
evideneed by (A 33 :J\}’
cores were de-
MINNEAPOLIS.
2 Rakin -85 = el
prior to that Y- is band gave two concerts 19 to very

ouls had even lars at the Auditorinm
hi “:~l“ made a zood impression.

oalincnd

whie

' was re-
His

From

Jeanette

ave wpaper t,unmgrls'fth;{’l %yyg&

Pow

wWaisn 25-28.

gestive things
his acknowl- Address —

me insouciant -

with the utmost alaerity.
soloists

with his Date

d NAs

rame appeared

to a number of the evening’s offerings, ’

which were played as e
Two of the progra

are

heeause they ;
been nea

and have not
The first of these i
the King's Court.

thiee parts, devoted ap

It

< a musician g '3 jdeas regarding ‘‘ Her Ladv-
ke G » «<Her Grace, the

ship. the Countess,’
n educator 1o Duchess,’” and **‘Her
i du-  Queen,
“it must

and he was the composer of many more
worthy of especial mention
s Sousa

is a suite ealled ‘‘At

** The Countess and the _Dnc_hess
be confessed, were a bit giddy
fo rexponents of the PBritish aristoeracy

Oh ves, America is
S tres unwritten social Brad
m numbers are bl
at this time
compositions
rd here before.

a Sousa march is as cood

$50,000 on his
=y e

is divided into
parently to the

f aamnann .

Majestv, the

becoming musical!
THRiLL < dastreet at 84,000,000,
1t the “Don Giovanni” performance- **Now, 1
as this music?” It mus because
e ¥, r . Pz » 3 T : m :
Mozart got only a few hundred fl; rins for t g §
Stars and Stripes Forever. ™

- e

A woman, rated in the ’
10 36,000,000, asked me
ol mcsl]_\‘. don’t vou thmk
1is opera, and Sousa made

but part three. a ‘‘tone pieture’’ of ddress ___ N /2 to. 1L §
S s rovalty. was indeed a fine bit of deserip- il
il dive writing. The ‘‘Diplomat’’ march b ‘ ‘
ce soloists. Eliza o0 olgn a fine stirring bit of musie. e — Mw
stically employed Miss Jeannette Powers was a very L Py 4
lcannette Powers,  gatijsfaetory, altho not a stroag violin-
¢ best cornet  ist. She plaved the Mendelssohn ‘‘econ- Scam and his bead -“: ! o &
Sousa stvle of ecerto”? well, and respo d t(_) the QI.I: paratively small audience at !hu‘:" -
core with Schubert’s "_Serenad-: TT‘:!\ ::‘;:lr and :
. p St plaved with El;;' poetie ‘f‘ee‘:u'lz. n:;‘l::: ' uem-': .
.. Elizabeth Schiller proved but a i R rndare
away for S —Howard | given

ere_singer.
<

Bosrimate..
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SOUSA AT THE PABST
THEATER.

The programs arranged by John
Philip Sousa for his two coneerts at
the Pabst theater on Monday attei-
noon and evening, March 12th, pre-
sented a list of sclections dhat are
not cnly of exceptional brilhancy.
but arc certain to afford all classes
of hearers several hours of genuine
satisiaction and  dchight. The
“Oberon” overture is a beautifully
woven web of charming melody
and instrumental combination Jhat
sugoests most subtly that mystern-
ous world. said ta be peopled with
elves. favs. and mermaids. Oberon,
the Eifin king. has quarrcled with
his fairv.pariner and vows aever
agam to be rec mciled to her null he
finds two lovers constant through
every peril and temptation. Olbwer-
on’s horn call opens the overturg
and is fascinated by the impressive-
ness of the little phrase of only
three notes which Weber has given

to the mellow-voiced French homs.
Soon are heard the 1
tip tocing as expressad by the
nets, speakmg m Tharddly
above a whisper. Suddenly a single
bold chord i1s blazened out by truwim-

Tanr

<

AcCCenis

Cud

pets and horns suggestive ol the
clement of knightly power.  Dut
most delightinl of all for the car

and the heart 15 the

odyv that dominates the entire over-
ture: “alwavs exhating hke a
subtle periume which one breathes

haunange mel-

with delight.”  The Welsh rhap-
sodv is a latter Jday  composition
constructed of harmomies ihat leave
unmistakably their impress of vigor
and sturdiness, tmeed only  here

and there with sadness and melan-

cholv. As a cdimax to “Welsh
Rhapsody™ there comes m somor-
ous pompous outhurst, that stirmng
strone-fisted  Welshman's  song.
“Men of Marlech”

“The Diplomat™ is the latest of

Ar. Sousa’s creations m
form and most cloguent proot
there i1s not a sign of waning m |
ability to ivent good. healthy, o

v " 3
the march

-~

- ™

ginal melody, group vigorous har-
monics and produce stnking or-
chestral combinations, and I

send
shooting through the whole struc-

ture, that flood of rhythm and vi-
bration that appeal so vividly to the
heart and set 1t all aglow and aquiv-
er. Frequent comment has been
passed upon Mr. Sousa’s happy
choice of names for his marches.
So, for example: “Hands Across
the Sea.” “The Stars and Stripes
Forever.” “King Cot on.” ~Hail
the Spirit of Liberty,” ~Jack Tar.”
“The Diplomat.™ “The Invincib'e
Eagle.” “lmperial Edward.” “El
Capitan,” “Liberty  Bell.™ “High
School Cadets.” “Washington
’ost.” “The Gladiator.” “Semper
Fidelis.” “The Thunderer.” *Beau
Ideal.” Just now Mr. Sousa
completing his eighth comic
m collaboration with Harny
Smith. i

<1

s
Wl

I>.

it

“The Ride of the Valkyries™ was
a splendid closing number. The
Valkyries were known in legend as
long-haired. wild-eved maidens, fly-
ing through the aid on fierv chare-
ers and sent by the gods to o nvey
fal’en heroes from the battlefield to
Walhalla. there to quaff celestial
meal and pass their lives in glorious
ease. In this “Ride of the Val-
kyries” Wagner has depicted vivid-
Iv and most powerinlly the wild
nde skyward s¢  warrior
maidens. By means of runs in the
‘violins and wood instruments.

of  these

|
i

—

whizzing alott and adown at the
mos: furious rate, he suggests with
wondrous realism the conflicts of
the elements of the air accompany-
ing the furious valkyrie flight, |
while over and above it all is heard
a rollicking figure describing the |
motion of the steeds. Sousa’s band

. : ; S
is the best paving musical organiza- £

tion in the country, for under its
' clever director it plays mmsic that .
pleases the popular fancy. No mat-
ter whether it be an excerpt from 2
Wagner opera, an arrangement for
brasses of some favorite Italian
aria, or the conductor’'s own spir-
ited marches, the band is a delight,
and the audiences always give ex-
pression of its approval m a way
that resul s in doubling the pro-
eram—and the Sousa “encore” has
become proverbial.  The band plays

S

better than ever, if that be possible,
and the soloists were. as usual,
pleasing.  Miss Elizabeth Schiller,

soprano, proved a favorite, numbers
for so’o mstruments being suppliad
in a way most satisfactory by Miss
Jeanette Powers, an excellent vio-
limst. and Herbert L. Clarke. a
cormmet plaver who knows how to
handle the instrument in a really
artiste \t}[(‘. The \‘Hlllpll‘t(‘ pro-

‘AMAGNIFICENT CONCERT GIVEN'
BY THE NOTED BAND MAS-
TER AND HIS PLAYEBS
TUESDAY NIGHT.

FINELY ARRANGED PROGRAM
ENTHUSIASTICALLY ARRANGED

Included New Compositions of the
Composer and Conductor, as
Well as Some of His Ol
Alarches—Concert a
Great Treat.

—

John Philip Sousa, the peerless

erams for the afternoon and even-
me were as follows:

MAVINEE {
Famtasie “Sieafried™ ... .. .Wagner !
Trombomes  Solo-—Leona™. . Zimmerman
) Lev Zimamerman.
Swite Towking  Upwarnd™ .. Nonsa

vay By the Light of the Polar Star.”
O CUnder the Southern Cross.™
weh “Mars and Venus.™

band leader, was in Clinton with his
band Tuesday night, and gave a sup-
orb concert at the Clinton theatre.
The troupe is travelling eastward.
making long “‘jumps,” and Clinton
| was fortunate to secure the entertain-
iment. This morning the band was
{in Chicago, and this afternoon a mati-
inee is given at Goshen, Ind. The ag-

gregation is on its way to the east

of My

Sousa

Soprame  Solo—~Love,  Light
Heart™ An e
Miss Elizabeth Schiller.
Trish Rhapsody  «mew .. Stanford
Toreador ef Andalouse™ “Ral
€Ot imme . . : Rubenstein
(@ “Marche Joxeuse" (new) . . .Chabrier
oh Marel—“The Diplomat™ (new) . . Sousa
“Romance” and “A La Zingara.” from
Sevond  Conecerto . Wieniawski
Miss Jeanette Powers
Rakowzy March, from “The Ixrmnation
of Faust™ e Berlioz

from

"

EVENING

“beron . G

“Rride of the Waves .Clarke
Herbert L. Clarke.

~At the King's Court”  (new)
o Sousa

Overturne Weber
Cormet  Solo

Sunfitre

way ~Her Ladyship the Countess -
oy ~Hler Giree. the Pruchess

wen Her Majesty, the Queen
“¢ard Song.” from “The

sogursmes Saonllor =
) Sousa

Rrivde Elect™ . s
Miss Elizabeth Schiller ‘8
Welsh Rhapsody (newh. .. Edward German
Valse —Vienns Darlings Sene Ziehrer
vy Air de Ballet. “The Gypsy It new )
Ganne
ey Mty The biplomat™ (new) ..\'-nl.\':l
Violim Solo —Caprice Skve Geloso
Miss Jeanette Powers 4
Ride wof the Valkyries,” from “Die
W ERene v Wagner
Larce auwdiences attendled  both

1 y >
concerts and every number was ¢n-

shustastically received. ;
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| :‘em al the L@-c(fum theater Friday af-
| [=TROOn. presenting a program includ- |

X as the popular
 Selections. There were three solols(s.t‘
. Miss
rano, and Mi
Jeanette Powers, violiniste. Mr. S::::
of his own com-
than the well known

W all were well receivec
-—da T

/ing -classical as well

Herbert L. Clarke,

corn -
Elizabeth Schiller, so e

h intreduced a number
Positions, other

/ the

World
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coast states. |
| The audience last night was not asj|
{large a one as the attraction merited, |
! for never before did Sousa’s band de-
{light a Clinton audience to such an
{extent as it did last night The pro-
'lgram was a magnificent one, and the
noted band master was particularly
gracious and condescending in the mat-
{ter of responding to encores, once
| playing a series of three of his own |
. marches, including the famous old |
“Stars and Stripes Forever” and |
“Manhatten Beach,” one of his early
compositions which made a great hit
These were preceded by his newest
march, *“The Diplomat,” which al-
{though it has the undoubted Sousa
swing , did not seem to please as well
as the old favorites.

Sousa is assisted by Elizabéth
Schiller, soprano: Jeanette Powers,
Violiniste and Herbert L. Clarke, cor-
netist. The latter’s sole, *“Bride of
the Waves,” was one of the best num-
bers of the evening, and was render-
ed with great power and mastery. As
an encore to this number a' sextet
gave a selection from Lucia, which
was full of crashing melody and with-
‘al a delightful number, one of the
best on the program.

The opening number was “QOberon”
from Weber, and the next band num-
ber was “Looking Upward,” a series
of three fine numbers culminating in
the roll of the drums, in which a
marvellous effect was created by Sou-
sa's master drummers. Miss Elizabeth
Schiller sang the Card Song from
“Bride Elect” as the only vocal num-
ber on the program. She has a sweet

voice of remarkably high range, and
her number was heartily encored, she
responding with “Love Light of My
Heart.” Another gpecial number was
Miss Powers' vieolin solo, and a sec-
ond number was required by the

enade. Her touch is exquisite and the
numbers were faultlessly given.

Valkyries,” with encores
llD‘ﬂe-i.

lovers who assembled to enjoy
toncert.
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Souss and his band delighted an immense aud
- T ”

NEW YORK [T
ess A\ A - |

igace |

8 i~ < ;
| Lyceum Was Packed and Many'

audience so she gave Schubert's Ser-,

Other numbers by the band were a |
new Welsh Rhapsody, “Vienna Dar-
lings” Aid de Ballet and “Ride of the
including
“Evervbody Works But Father,” and
It was an evening of the
rarest pleasure for the Clinton music |
the!
Rarely does a band visit|
Clinton which ' is heard with more:
pleasure than that of the great band
aster who usually includes this city |
(' his annual trip across the states.

/‘1u ﬂmg.)
ewaed, (
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SOUSK'S WELCOME

~Seated on the Stage.

THREE EXCELLENT SOLOISTS

* First Sousa Concert in Some Years Re-
ceived With Great Enthusiasm—Un-
limited Encores—*‘Show Girl” at the
National—Al Reeves Bnrlelqners at
the Corinthian Theater.

John Phillp Sousa and his band re-
celved a royal welcome at the Lyceum
Theater last night, after an absence of
someg years. During his many years be-
fore the public Mr. Sousa has made his !
bow as novelist, as operatic composer and
in other parts in life’s drama that are |
as well playved by others, but as the di-
rector of a band and composer of march |
music, he shines as a star of the first |
magnitude, probably without a rival. To
say that the immense audience that
packed thg L¥yceum last night—and that
meant not alone the “Standing Room
Only™ sign, but also that about 100 per-
sons were accommodated with seats on
the stage—to say they were delighted is
commonplace; at times their enthusiasm
was unbounded, and the spontaneity of
the applause has seldom been equaled
here,

The band played in splendid form; at-
tack, tune, balance and rhythm were
swvell nigh perfect, and there was hardly
& moment when the director did not have
the audience entirely with him. Of course
‘thers were encores without stint; in fact,
it has long been recognized that the en-

res are a most important part of a

jousa programme. “E] Capitan,” “King

; Cotton,” *“Dixie Land,” *“Stars and

| Stripes Forever” and “Manhattan Beach”
were the old Sousa marches included
among the encores that had every head
wagging and every foot beating time. By
way of variety, the band played “Nearer,
My Geod, to Thee,” with splendid organ
effect and the addition of a tolling bell
for realism; and on the far from classic
themes of “Everybody Works but
Father” had been strung a wonderful
composition—like a burlesque symphony
—with minor “swipes"” of a pathos to
bring tears to the eyes.

On the regular programme were the
“Oberon” overture, by Weber; suite,
“Looking Forward,” by Sousa; a Welsh
rhapsody by Edward German, especially
arranged for the band by Dan Godfrey,
jr.; Ziehrer’'s waltz, “Vienna Darlings";
an air de ballet, “The Gypsy,” by Ganne;

Sousa's new march, “The Diplomat,” and
Wagner's wonderfu]l “Ride of the Val-
Kkyries,” from ‘“‘Die Walkuere.”

Sousa's “Looking Forward” and the
Wagner selection were the most inter-
esting. The Sousa suite is pretty; descrip-
tive music, always of obvious motive,
rlways spirited and pleasing. The band
made stunning work of the mad ‘“Ride
; of the Valkyries'"; probably nothing of

Wagner's is better fitted for adaptation
| to band use, nor could anything else be
‘ played by a band with more thrilling
| effect,

There were three soloists with the
band, each of them a fine technician,
each an artist in his or her particular
lne. Herbert L. Clarke, cornetist, has
been heard here before, but he never was
known to give greater satisfaction than
he accorded last night's audience with
his playing of ¥Bride of the Waves,” his
own composition and one well calculated
to exhibit his virtuosity.

Miss Elizabeth Schiller, soprano, sang

very charmingly the “Card Song” from !

Sousa’s opera “Bride Elect;” and as an
encore she gave *“Love Light of My
Heart.” Miss Schiller’s voice 1s a pure
light soprano. There is not enough of
it to produce thrilling results in oper-

atic roles, but it is beautifully poised,

flexible and clear as a bell. .

Miss Jeanette Powers, violinist. created
quite a furore. She first played a Men- |
delssohn concerto, accompanied by the

band. " The composition was given with
good style and spirit, and a nice display
of technique. It was dashed off so bril-
Hantly that the audience gave her b;

st =
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1sic loving public.
Powers, violinist; Herbert 1
merman,

Zm

1

once again establish her reputation
as an artist
solo, by Mr. Hereert 1. Clarke was

also one of the popular numbers ren-
dered.

the praise given him, for he entar-
tained where other directors have
failed, though we be but a small, un-
recognized body of music people.

Date

MILWAUKEE.

——

Micwavkee, March

trombone, were the soloists.

themselves creditably.

That John Phillip Sousa maintains
his hold upon the music-loving peo-
ple of this city, was well evidenced:, 1884
at his last evening’s concert, given
at the Post Theatre before a large
and fashionable audience. The fa-

mous bandmaster is not a stranger to
Ithe people of this city, but it is safe
to say that his pPopularity here has
grown to such an extent, since his
last visit that his latest reception
Wwas most flattering, but only what he
deserved, for Sousa has given the
American people his life’s work and
in so doing has equaled the lauded
masters abroad in his attempt to win
fame as a musical leader. !
The program rendered by the great
band last evening was inspiring to
say the least and it was the undi-
vided opinion of all authority whose
Dleasure it was to attend the concert,
that Sousa’s music surpasses that of
all other musical organizations which .
have been heard in our city. Aside
from a small army of musicians
Sousa gives his entertainments a
perfect touch of refinement by intro-
ducing several soloists. Probably
the most striking number on the
program was the soprano solo. “Card
Song,” from “The Bride-Elect,” by
Sousa, rendered by Miss Elizabeth
Schiller, a young lady who can as-
pire only for grand opera. With a
perfectly trained voice as sweet and
melodious as the singer is beautiful,
she simply captivated her critics and
favored by responding to one encore.
Miss Jeanctte Powers furnished
the eighth number, a violin solo. Conr-
certo- Mendelssohn (a) Andante, (b)|
Allegretto, Allegro Vivace, and only

of ability. A cornet

To close we say, Sousa merits E
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program, al S was followed by ff
l-l!erbert L. Clark, cornetist’s, Cf
tion
Waves,” which so charmed the-
ence that he was obli to
:o uﬂ;neo - mub-ld havi

er, soprano, es ving a

personality,

voice a
of the
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An audience which fllied the Ly-

ceum theater listened to a stirring | -
band
John
band.

!ntelﬁnrned with the director's com-.

concert Friday afternoon b/
Philip Sousa and his famed |
It was a typical “Sousa” pro- |
made up of classic numbers J

itions and numerous solos. The
overture ned the

of his own “Bride of the

nd
lnbethregcpg il-

ve m’.u&'&" .dltﬂln:
an renditio
Sousa’s

1900,

'l Philip Sousa and his band played In two concerts
it the Pabst Theatre on March 12, They strengthened the
“Iready firm hold thev have always had on the Milwaukee
! Elizabeth Schiller, soprano; Jeannette
Clarke, cornetist, and Leo
All acquitted

| among these,

wer CH%) Frgrs g e World
NEW YORR ©id¥h
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the visit of Sonsa’s Band to Sherman, N. Y

was the meeting of Miss Jeanette l‘o\"er;j
whese violin rendition furnished a pleasing
l‘«-:uun- of the band’s appearance, with Miss
Olive Geren of that city. These young ladies
were schoolmates gt Tarrytown, N. Y., and
Aiiss Powers was the guest of Miss Geren af-
ter the program was concluded. A great test
of her abilities was made in Chicago, which
was the largest city she has plaved in since
she was at the Hippodrome in New York the
first of the season ~ *°
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A GOOD IDEA!

One of the best things at the Sousa
band concert last evening was the pre-
sentation to the public of the titles of
the encore pieces played by the band.
That gives the public a chance to know
something more about music than it can
acquire by not having the names of
encore pieces presented. I is eduea-
tional. One does not have to say, How
pleasing that encore piece was—I don’t
know what you call it—after the over-
ture to Oberon.” The more education
about music the more patronage at the

box office.
Mr. Sousa’s idea has been advoeated

1 oall vioht.
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l SPLENDID ATTRACTIONS.
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DeWolf Hopper Coming.

Sousa drew a much better house at
evening than

| the auditorium last
| either the Pittsburg orchestra or the
| Kneisel quartet, demonstrating that
| the people favor the music of the band
add also that advertising pays. In
addition to the usual ‘show” ad, Sousa’s
agents ran a big double column an-
nouncement and then, of course, there
was that much greater advertisement
which was given gratuitously by the
ADVERTISER in its annual first of Apri
celebration. Everybody knew Sousa
was eomini::‘;i all who cared to hear
his superb bz found their way, last
evening, to theauditorium. There was
no fake about the concert. It was
given with metropolitan eclat and
everything was encored, indeed several
encores were demanded for some of the
selections aud were accorded with true
Sousanian appreciation. The encore
selections were for the most part
reg\;'s_ls of some o{:onsa's old f i
and sturing marches which seemed to
lift the auditors off their feet and
stg I&E thunders of

“El Capitan,” “Down in Dixie,"_
“Manhattan Béach” and, emphatically,
“The Stars and St;lpe: Forever” were
and the audience
plnu,(‘ied enthusiastically. «The Dip}g-.
mat” was also given for an encore. It
1S the latest of Mr Sousa’s creations in
the march form and g1ves most eloquent
proof that there isnot a sign of waning

1n his ability to invent ‘good, healthy,
original melody, group vigorous Iurmz

and produce striking orchestral
combinations, and shooting
through the whole structure, that flood

of r and vibration that ap S0
Vividly to the heart aud set it all agiow
and & quiver. Just now Mr Souss is
com his eighth comic opera i
ml'l!he with Harry B Smith,

many time in the Advertiser and it is

'{ the band was in its accompaniments.
| It gave the soloists full support, but at

tfal | I for ¢ and
dominates the entire.overture: ‘‘always
exhaling like a subtle perfume which
oo broat) ith delight. 4
on;h.wwmw&h y _which;l:::td

position, of
com > s E

harmonies that leave unmistakably
their impress of vigor and sturdiness,
tinged only here and there with sad-
ness and melancholy. It was written
by Edward German and was especially
a-Tanged for Sousa’s band from the

riginal orchestral score, by Dan
?iodfmy. jr. As a climax to this

interesting ‘“Welsh Rhapsody” there
romesinaonomns. pompous outburst,

that stirring, strongfisted Welshman’s
song, '}'lne;got Narlech.” s

As a fitting climax to all, Wagner's

“Ride of the Valkyries” was given and
a splendid closing number.

{ The V. ies were known in legend as
long haired, wild eyed maidens, flying
through the air on ﬁg’y charges and
sent by the convey
heroes fymm the battlefield to Walhalla
there to quaff celestial meal and pass
their lives in glorious ease. In this

“Ride of the Valkyries” Wagner has
depicted vividly and most powerfully
. the wild ride skyward of these warrior
| maidens. By means of runs in the
}] violinsand wood instruments, whizzing
aloft and adown at the most furious
'rate he suggests with wondrous
| realism the conflict of the elements of
|the air accompanying the furious
| Valkyrie flight. while over and above
itall is heard a rollicking figure
describing the motion of the steeds.

The soloists were fully up to the
Sousa standard. Herbert L Clarke’s
brilliant execution cf a little composi-
tion of his own was rapturously ap-
plauded and thej violin solo by Miss
Jeannette Powers was given with
great delicacy of phrasing and showed
the work of an artist. “The Card
Song” from Sousa’s ‘‘Bride Elect” was
given for a soprano-solo by Miss
Elizabeth Schiller whose pleasing
personality predisposed the audience in
herfavor. She was y encored
and she responded with a pretty love
ballad

Afu;r the concert Mr Sonsa was
entertained at tae grill by Gorton W
Allen. = 7 Al
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SOUSA AT SHEK'S
 PEASED B HOUSE

March King and His Band Play Sun-
day Evening Concert—Solo Work
Excellent.

|
|

i

Never since Sousa came first to Buf-
falo has he drawn so large an audience
as he did last night at Shea’s Theater,
and never has the work of his band
more merited the applause it received.

The house was packed and the
musicians were in excellent form and
the result was a mutual inspiration
and’ response. The programme in-
cluded the overture to “‘Oberon”
Weber; a descriptive suite, “Last Days
of Pompeil,” Sousa; Irish Rhapsody,
C. Villiers Stanford; Berlioz Rakoczy
March, and several smaller composi-
tions. besides the solo numbers. These
included a cornet solo by Herbert L.
| Clarke, a soprano solo by Miss Eliza-
'beth Schiller, and a violin sofo by Misc
Jeannette Powers, .

The work of Mr. Clarke was highly
pleasing, and in “The Bride of tae
| Waves,” his own composition. he
showed his perfect mastery of his in-
strument. Miss Schiller sang better
than ever and the beautiful quaity of

her voice won her repeated applause,
As an encore she sang “If Thou Wert
Gone.” music by J. C. Bartlett and
words by Celia Burt Wall of this city.
Miss Powers’ violin numbers were de-

lightful. A noticeable improvement in

the same time allowed them to be
heard. ;
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SOUSA ASKS YOUNG
VIOLINISTE TO TOU\‘{

Asks Jeannette Powers to Accompany
Him on His Australian Trip. (¢

Decatvr. I, April 3—Offer has begl
made by John Phillip Sousa to Jm-;mclt
l‘n\\\-r\: of this city, to tour with his ban
as <olo violiniste. through Australia nd
Winter I'his offer 1s the chhmax to th

nusual

the last Winter

of Miss Powers durin

SUCCess

JEANNETTE POWERS,

Decatur, lll., Violiniste, Invited by Sousa
Tour Australia.

In three months she has gone from on
nd of the country to the other and every
where | heen  enthusiastically  received
and rec d landatory press notices.  Mis
Powers s the first choice made of th
three s sts to accompany the band.

recent Sousa concert here she share
honors with the great conductor, whq
knowmge that 1t was her home town, gay
her every opportumity to distinguish her

'
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MARCH KING DELIGHTS 8
ENTHUSIASTIC /

SOUSA'S SUNDAY CONCI
WELL RECEIVED- v
PLEASING ONE—SOLOIS?
SPLENDID WORK.

|

John Philip Sousa, the 3
and his organization of sick:
peared at Shea’s Theater Ia
before an audience which
capacity of the theater. e
room was at a premium. The
tion, spurred on by the {
and the intense enthus
better work in Buffalo
cccasion. The program gi
was not of so much
given at previous con
and his band, but it was

Numbers included in 1
were the overture to Ok
Last Days of Pompeli, a
piece, Sousa; Irish
Berlioz Rakoczy %
lighter compositions. The
cluded all the favorite Sou:
from El Capitan to :
|Sousa’s latest composition.
! The soloists werg W‘ :
cornetist; Miss Elizabeth Sel
prandb; and Miss Jeann
violiniste. Mr. Clarke {s
Buffalo, and his number,
Waves,” a composilion by
beautifully rendered. Miss
given an enthusiastic rees
 has a sweet voice of wide r
encore she sang J. C. B {
of the poem, “If Thou We
Mrs. Celia Burt Wall of B
Powers’ Mendelssohn
was remarkably well rend
Powers was recalled twice,

Since Sousa and his organiz
last here a harp has been
pronounced and pleasing
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yy | Large Audience Enthusias
. ally Greets Sousa’s Band..

“MARGHKING

2 And His Band Jami
sa’s for Sunday Night |

ncert—Old Favorites |
emanded and Vocifer-
usly Received. ‘

\;
\

i

|

! John Philip
{l made a fAiying Vi
{ day afternoon, and were

————————

Sousa and his

E SOLOISTS IN
EXCELLENT FORM

Aact wded

{ ence at Lycrum theater.
| tion of

i prograin
the masterly
it a woria-wide repatation.

a long and careful

must be very gratifying to the
sh King,” John Phillip Sousa, to
he can bring out such an au- |
as filled Shea’s Theater from
'to dome last evening when sym- |
o orchestras go a begging for an |1
filence In Buffalo. While Sousa is ! abeut
_be upon his success; | was
the keen business sense which - | poser's =
ympts him to give the public whaty  Every nom
wants, it is deplorable to discover- encored.
the public does want.
pple were fighting for seats at the ;|
Mce at 8 o'clock last evening, and . |
“who had
ce succeeded in getting In with 1] of the
Ity, but Sousa appeared and all - ' dozen e more pop
> | rendened. The enthusiasm
me consisted of mnine p | greeted these stirring selections,
s. which were doubled by re- 1"3 ai of more :"ix:xl" ten years
encores. The people didntf| 5" b b
‘hear the “Overture to Oberon,” | | he
. Weber, the Irish Rhapsody by
lers Stanford, nor yet the Men-
le ‘i;g Concerto for Violin. They

manner wh

name of Sousa is suggesive
n band music, and
rday

=S afiernoon’s

the ceis
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wa
and somet
| numbeTs.
* | Sousa MArcies welre jlarget
secured their seats in .l ;s encore numbers, and, int

won, more than
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three exira
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1 hem
flattering
- program
t of numbers, fromt e
compositions 3
the up-to-date
3 introduc
{ own composition
- § Known mMInre
His newest march, “The
was part of
p lacks none of the me
which won

(1) 4

hear Sousa’'s Band play Sousa
h and they got what they want-
ffrom the old and tried “El Capitan,”
own the line—"“Hands Across the Sea.”
ok and Stripes Forever,” *“Wash-|
gigton Post,” “King Cotton,” and all;
_others to the very latest march |
dm the leader's pen. “The Diplomat,”
h was given with the customary
and dash which make the Sousa

ps irresistible.

THE PROGRAMME.

the programme it must be said
‘it was hardly up to the Sousa
dard. The Irish Rhapsody by
am Stanford, proved a bit tire-
and the fantastic episode en-
“The Band Came Back,” while
smely funny, was a bit de trop. A
p number of Sousa’s own
“ulﬁtled‘ “The Last Day= of
3 was an interesting thing
‘would have been enjoyed on a
ently arranged me.
 ‘soloists with Souasa this year
y good. Mr. Herbert L.
larke cornetist, needs no introduc-
n to Buffalonians, and his work last
ening was smooth and pleasing as
" It+always seems a pity that
D¢ musicians in order to display
pir virtuosity will take untold Hber-
s with the rhythm and tempo of well-
{ WT selections as in the Lucia Sex-
J .andthe“ltserete"glvenlast
R e

Elizabeth Schiller, the soprano

- 'was cordially received and her
“was thoroughly enjoyable. She
well-placed voice of good range,
heard to advantage in a waltz

g by Sousa, and “If Thou Wert
‘ a musical setting of words by
. Celia Burt Wall, of this city.
Jeanette Powers, the violin eolo-
played a Mendelssohn Concerto in
" numbers. WMiss Powers plays
but her classical offering was a
too heavy for a Sousa pro-
‘fhe brilliant Rakoczy march
-~y p'l “Damnation of Faust”

other than the
ceived.
| jomat.™”
| This mancy
{ rhythm and vibration
{ ularicy for the composer's
| works of a similar
i well worthy of a place
i with “Stars
{ Capitan™ and “Manhattan
The band was ably
three soloists. all of whom met
ordial reception.
rendered
one of his own ©
well received. Mi
soprano, Wi
h :

in the

i
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\ cornetist,

Vaves.

;]x\d was
Schiller.
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Herbert L. Clarke,

e

Crowd Which Taxed Capacity of
Shea’s Theater Turned Out
to Hear Sousa’s Band.

John Philip Sousa and his band drew
| an audience which overflowed the seat-
ing capacity of Shea's Theater last
night, and many people were glad of
the opportunity of securing standing
room to hear the delightful concert
which was given. Sousa has mnever
been seen by a Buffalo audience to bet-
ter advantage than last night. With
grace and accuracy
of motion he directed the big band,
bringing out the inflections and shad-
ings in a perfection which was most
pleasing.

A more enthusiastic audience has
never heard the famous band, and
Sousa was most generous in granting
the demands for encores. Most of the

ections were of the more pop-

and in many instances they

recelved even greater applause than the
pumbers on the prograim. Aside

from the mausic of his own band, Sousa

three soloists last night.

Herbert L. Clarke rendered an excel-

lent cornet solo, “Bride of the Waves,”
displaying remarkable precision of

touch. |

Miss Elizabeth Schiller, soprano, sang |
with pleasing effect one of Sousa’'s |
compositions, “Love, Light of My !
Heart,” and in response to overwhelm- |
ing applause she sang J. C. Bartlett's
setting of “If Thou Wert Gone,” a
poem by Mrs. Celia Burt Wall of this
otty. This was of especial interest and

was warmly recelved.

Miss Jeannette Powers played two
violin selections, the first a concerto by
Mendelssohn, and as an encore Schu-
bert's Serenade. She also received
hearty applause.

The mumbers rendered by the band
included the overture to Oberon,
Weber: a descriptive suite, “Last Days
of Pompeil,” Sousa; Irish Rhapsody,
C. Villiers Stanford; «Rakoczy” March,
Berloz, and several other minor com-
positions- A feature which pleased the
audience was Sousa’s fantastic episode,
“The Band Came Back.” introducing a
number of catches from popuiar airs,
while the band returns in fragments to
the stage after the intermission. “The
Diplomat,” Sousa’s latest march crea-
tion, gave eloquent proof that there is
no waning in his ability to invent good,
original melody, producing  striking
ccmbinations which appeal to the
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| 'L’yceum Was Packed and Many
Seated on the Stage.

\;funes

| First Sousa Concert in Some Years Re-
ceived With Great Enthusiasm—Un-
limited Encores—*‘Show Girl” at the
National—Al Reeves Burlesquers at
the Corinthian Theater.

! John Phillp Sousa and his band re-
ceived a royal welcome at the Lyceum
Theater last night, after an absence of
f'om. years. During his many years be-
fore the public Mr. Sousa has made his
| bow as novelist, as operatic composer and
| in other parts in life's drama that are
| as well played by others, but as the di-
{ rector of a band and composer of march
music, he shines as a siar of the first
magnitude, probably without a rival. To
say that the immense audience that
packed the Lyceum last night—and that
meant Not alone the “Standing Room
i Only” sign, but also that about 100 per-
| sons were accommodated with seats on
the siage—to say they were delighted is
i commonplace; at times their enthusiasm
| was unbounded, and the spontaneity of
I ;h:' applause has seldom been equaled
| The band played in splendid form; at-
|| tack, tune, balance and rhythm were
il well nigh perfect, and there was hardly
a moment when the director did not have
| the audience entirely with him. Of course
.| there were encores without stint; in fact,
| it has long been recognized that the en-
| tzores are a most important part of a
A,bom programme. *“E] Capitan,” “King
| Cotton,” *“Dixie Land,” *“Stars and
 Stripes Forever” and “Manhattan Beach™
| were the old Sousa marches included
among the encores that had every head
| wagging and every foot beating time. By
|| way of variety, the band played “Nearer,
| My God, to Thee.” with splendid organ

| effect and the addition of a tolling bell

»
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-%&U:HE(%JCR. A, ¥4 On the regular programme were the

|| for realism; and on the far from classic
themes of “Everybody Works but
composition—like a burlesque sympt
—with minor “swipes” of a pathos to

i “Oberon” overture, by Weber; suite,

“Ser-
a—

B

rrﬁ 3"‘ iw‘

“Looking Forward,” by Sousa; a Welsh
rhapsody by Edward German, especially

John Philip Sousa and his band were
ziven a tratively enthusiastic
welcoms at the Lyceum Theater last
night and deserved it. It was Sousa's
first concert here in several seasons and
his popularity was attested by an au-
dience that filled every seatin the the-
ater and overflowed on to the stage, at
least two hundred musical enthuslasts
finding places in the wings. Nine num-
bers comprissd the regular programme,
with Sousa compositions playlng a prom-
inent part, but the original number was
more than doubled by the encores grac-
fously granted. Weber's * Oberon™
overture was the first number, delight-
h.uly given, and a Sousa suite *“ Looking
I.pw_and." found no little favor. Other
band numbers were German's “ Welsh
Rhapsody,” Ziehrer's *“ Vienna Dar-
lings,” a double number Ganne's “ Air
de Ballet, the Gypsy,” and Sousa’s new
march, “ The Diplomat,” and as a final
selection the tremendous “Ride of the
Valkyries” from Wagner's *“ Die Walk-
uere.” Encore numbers were a num-
ber of the famous Sousa marches, all
wildly encored and a new humoresque,
the familiar * Everybody Works But
Father,” treated in Impressive fashion.
Herbert Clarke, cornetist; Miss Jean-
nette Powers, violiniste; and Miss Eliza-
beth Schiller, soprano, were the soloists
and each was accorded an enth
reception.

Cutting Bureau in the World
v("xcrn: »
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arranged for the band b Godf
jr.; Ziehrers waltz, ‘WM:
g air de ballet, “The Gypsy.” by Ganne:
Sousa’'s new march, “The Diplomat.™ 3
Wagner's wonderfu] “Ride of the ‘f:ﬂ
kyrlcs."' from “Die Walkuere.™ ‘
Sousa’s “Looking Forward™ and the !
‘Wagner selection were the most inter- .
1 ’Osunx.TheSOuusnlteisprctty.dem-lp-.
| tive music, always of obvious meotive,
f always spirited and pleasing. The band
| made stunning work of the mad “Ride
! ot' the Valkyries™; probably nothing of
: Wagner's is better fitted for adaptation
f :’l b:;:dbuse. nor could anything else be
i ay v a band with thrilling
effect. o
There were three soloists wi
l band, each of them a fine tccht:ldlu:.
,«Euchanuunmhisorhem
|| Ine. Herbert L. Clarke, cornetist, has
j been heard here before, but he never was
i known top give greater satisfaction than
' A »
e accorded Jast night's audience with
. his playing of ¥Bride of the Wavea,” his
own composition and one well calculated
to exhibit his virtuosity.
Miss Elizabeth Schiller, soprano, sang
| very charmingiy the *“Card Song™ from
Sousa’s opera “Bride Elect;™ and as an
! m”sho _xavo"unousht of My
i Heart. Miss Schiller’s voice 1s a pure
| light soprano. There is not enough of
, it to produce thrilling resuilts in oper-
atic roles, but it is beautifully poised,
flexible and clear as a bell
Miss Jeanette Powers, violinist. created
quite a furore. She first played a Men-
::lnd.m concerto, accompanied by the
The composition was given with
ofxood style and spirit, and a nice display
technique. It was dashed off so bril-

l_I..hn Philip Sousa and his band were at
the Lyceum Theatre in Detroit March 30
{r.r;«cnmxg a programme including classi-
cal as well as the popular selections. There
were three soloists, Herbert L. Clarke
cornetist; Elizabeth Schiller, soprano and
Teanette Powers, violiniste. :

v ey
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Sousa’s Band at the Hippntrome.
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re of Him at the Waistiine gihd Less at:
the Baton as the Fam: Plays
Famous Hymn Tunes to B8,000—

_ violinist Sauret, Positively First of the |
ano Ex-Husbands—Aneother Frenech

" Vlolinist's Farewell at To-day's Matinee.

hn Philip Sousa had ever hitched up '

Alexander Dowie in the palmy

1

th John
;there’d be no mutterings of wrath
on Zion City this week, no human Ve-|
s hiring special trains for Chicag’o.’
sa came home to New York last night
fourteen years as American band-
ler extraordinary, if not minister pleni-
ptiary to the musical ends of the earth.
»’'s more of Sousa at the waistline
, and less at the baton; less mannerism,
more man. But he never drew single-
d such a crowd as jammed the Hippo-
to its 5,126 capacity, and he never
such care with a Sunday concert bill-|
3 before.
‘Mindful of Herr Conried’s recent arrest |
liberation, Mr. Sousa prefaced his latest
pal work, “Songs of Grace and Songs
Glory,” with the self-same Verdi “Re-
m” that saved the face of Metropolitan
law. A little, with Sousa, as with
goes a long way. The big band
sed in review from Italy’s masterplecei
familiar *Rock of Ages,"{sweet “Beulah
and,” the quaint “Steal Away” and “Mary
d Martha” of the African Methodists,
th; and so on'through French Faure’s
Palms,” so timely on Palm Sunday,
*Nearer, My God, to Thee,” orches-
pd in successive stanzas for every choir |
‘of the band, to a really impressive con-
! I'lntl)o(‘hm'ch of England “Seven-fold

§

The band’s most impressive feature this
par is something, however, to be seen
nd not heard. It is the five-fold tuba
that raised particular Cain when
res began with “Everybody Works But
her.” Amid shrieks from the piccolos
ad the laughing gallery, and amid fgroans
pm the trombones and the nearer loges
luxe, that biggest 30-foot tuba lay coiled
& boa constrictor about the biggest -
an’s frame and gave out sounds /
make Pompeii and Richard Strauss,
and “Heldenleben,” look
» just a plain ordinary delirium tremens
noise

ng

o) peUum

_Bousa gave his operatic “Free Lance”—
th! that's next week—a free preliminary
or. The drummers and fifers trotted
nd that twentieth of a mile of stage,
their applause rivalled the yells for
ixie.” There were sixteen encores, ouf-
bering the printed programme two !
But the crowd clung to old “El
In” for a Sousa opera and “The Stars
Btripes Forever” for a Sousa march.
@ newer “Semper Fidelis” was played
Himeelf the son of a Spanish trombonist
Washington’s Marine Corps Band, and
g leader from 1880 to 1892, Sousa remembers
8 old band by dedicating “Semper Fi-
plis” to it as an official march-past. He
I} personally celebrate his golden jubilee
Nov. 6, and in the eventful half cen-
p has been a prodigy conductor at
old, has played a first violin under
mbach at one-and-twenty, and has com-
pd at least one “symphonic poem.”
jis soloists last evening carried the no-
st rule so far that one; at least, made
jbut as afshirtwaist girl, while another
summer evening girl in full war paint.
too, had encores, from a Ponchielli
pata” to a Schubert “Serenade.” Miss
or's voice was more like Germany’s
; singer of that name than was her
song, “Will youlove when the lilies are
* Miss Powers made her violin heard
& full band as easily asshe did with

harp.
‘ great memorial Gilmore jubflee;
il sorts of local bands and orchestras
is held at the Madison Square

to those who make the |
of their brass bands. We don't for-
y Gilmore. Meanwhile, this town
T on Sousa. He has another s

[

. to the uninitiated spectator are without

Audience Last Night Gave th"b

Applause and He

Great Bandmaster Generous
Responded With

Many Encores.

The great John Phillip Sousa and his
band gave their concert at the Lyceum
last night before a fairly good sized
audience. It was a typical Sousa pro-
gram with selections from Wagner and
running down - through the list of
known composers to the “no-name” ser-
ies sothat every taste was catered to and
while encore after encore was called
for, those most vigorously applauded
were Sousa’s own compositions. Mr.
Sousa’s band is even larger than before
and its playlng under Sousa’s leader-
8hip shows about the highest develop-
ment possible to obtain in band musie,
It is a pleasure to watch Sousa lead-
ing. He has lost none of his grace

and while making many motions, which ! p
meaning, to each member of the organ-
ization every motion, every gesture is a
command which they thoroughly un-
derstand and govern their instruments

ent as well.

accordingly with most gratifying

melody and harmony as the result. As
usual, Mr, Sousa granted encores free
and many of them were received wi
enthusiastic outbursts of applause.

Herbert L. Clarke’'s cornet sol

layed Schubert’s “Serenade.”

N 'le\

' SOUSA AIRS IN HIPPODROME.

O1d Favorites and New Tunes Stir the
Enthusiasm of Hearers.

Sousa music filled the Hippodrome last
night and a big and enthusiastic audience
gave a greeting that pleased the ‘“March
King" highly. The programme was of the
usual Sousa order and well selected, for it
included marches popular for a decade and
others much newer, but with the same
fine swing. It was when “The Stars and
Stripes Forever” rang out that the audience
was most vociferous and there was another

) ration when, for an encore, Sousa
‘g‘gr\?ao?\?; “Semper Fidelis’ with “the official
march past OF the U. S. Marine Corps.
This was one of the successes of thf even-
ing. The “‘Free Lance” march and “Spring
Air,” a fantasy, were played well and had

e repeated,

toAb corrx:et duet was played by Messrs.
Clarke and Millhouse; Miss Elizabeth
Schiller sang “Will You Love When the
Lilies Are Dead?’ and Miss Jeannette
Powers interpreted delightfully on the violin
two movements from a concerto‘by Men-
delssohn. A ‘“‘parody” on ‘“Everybody
Works But Father,” arranged for the band
by Sousa, caught the house. The opening
composition, “Robesplerre,”” was given with
fine effect.

Ceriay Arl LA LIS LIKL T Vi
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e et
OHN PHILIP SOUSA, somewhat more]
Jrc.-r':)';xmwd in manner, but as ‘
ever with encores, appeared at the Hi‘p-
podrome last night before a large audi~
ence, IHis band was there, too, and four

free as

. vl - 1
soloists, bui the-conductor carried off thel

honors of the cvening. {
Of a programme made up of nine num-!
bhers only four were by the bandmaster
himself, but any feeling that his composi-
tions were being neglected was dipelled in
the generous encores, whieh included @
new march from Mr., Sousa’s last opera,
i"'l'h-‘ Free Lance.” =
i Lestany one <hould be templed to fnl;_ﬁ
that this was a Sunday night concertg, the
first parc concluded with an arrangement
of hymn tunes, so eclectic in character
: thau.in included “"Rock of Ages” “Beulah
Land”’ and “Lead, Kindly Light,”” repre-
Isenting the clasic, the evangelic and the
sentimental, respectively. ;

Miss Ilizabeth Schiller sapg, Miss
Jeanetie Powers played the violin, Mr.
Clarke and Miss Millhouse played the cor-
net—or rather two cernets—and the audi-
ence applanded everything With a gener-
osity that was touching.
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SHUSHFILLED
THE HPPODROME,

One of the largest audienecs that
has ever assembled in the Mippo-
drome was present last evening when
Sousa and his band. opened the pro-
gramme of an interesting concert and
porfohned the Robespierre overture,
with all the accompaniments of drums
and cannons demanded by the score and
as announced on the programme.

But it seldom happens that the pro-
gramme numbers are considered
otherwise than appetizers at the
Sousa concerts. Litolff and others
who wrote the music of the pro-
gramme numbers were good musi-
cians and the audience of last night
no doubt knew the fact, but it want-
ed Sousa and his marches only, and
it made the fact very plainly under-
! stood all through the evening. There
were about six numbers advertized
| by well-known cemposers, but there
! were three times that number of en-
cores performed, and nearly all were
from the pen of the talented band-

master. i

The numbers that created the great- ,
est enthusiasm were a humorous ]
presentation, with elaborate varia-
tions of *“Everybody Works But
and the “Semper Fidelis”
march, in which the band was rein-
forced by a number of buglers and
drummers.

The soloists were Miss Elizabeth
Schiller, soprano; Miss Jeanette Pow-
ers, violinist; Herbert L. Clarke "Dd
Ross Millhouse, conetists. i
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suu concert given last night at the New York
Hippodrome by John Philip Sousa and his fa-
(mous band was one that pleased thousands of his
_,tdmlnu who were present greatly, as the pro-
i Was composed largely of the ‘‘March
King's"”” own compositions. They were all played
with the famillar swing., and raised great en-

*:rom

' “Bride of the Waves,” was delightf SS
and displayed to advantage the poss:‘ddrebb
bilities of the instrument and his tal
Miss Elizabeth Schilldate —
has a high soprano voice of a colora
ture variety and of rare sweetness ii =
her higher notes, which are of bell-liki OUSA’S band drew a
lc‘le;uness. Miss Jeannette Powers, vio
nist, is a brilliant artist, playing wit] Mr. Sousa .
a desh and skill that fully displaye| marches, g:h’“ el BiS imitable
her technical abilities, delighting th) but the num
audience to the limit, and for an encor ence was
with fingeni
Sousa, his band and soloists, shoul: theme,
have been greeted by an audience lim-
ited in size only by the capacity of the

house, because it was a rare musical
treat.

!
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crowded house ;

at the Hippodrome last eveming

the delight of his hearers
"Elv’:rm"h"od electrified the audi

¥ Works e
ous variations but Fatheo™

SOUSA SCORES
A BIG SUCCESS *

DELIGHTSASPLENDIDAUDIENCE
AT THE LYCEUM.

!

Every Number of the Fine Program
is Received With Demonstrations
of Appreciation—Admirable Solo
Work—Ithaca Musicians W;th Band.
Sousa and his excellent band were

gi a heartily enthusiastic welcome at

the Lyceum last night and thoroughly
deserved it. Sgusa is not only am in-
comparable conductor with a method
entirely his own, but he iz also aboul
the only band leader whose organization
is successfal in & finarcial sense. The

““higher musical critice’ may decry his

method but it is 2 demonstrated fzct

that he knows how to cater to the pub-
lic taste and the resuit is crowded houns-

es wherever his band appears. .
Nine numbers comprised the reguim

program last night with Sousa composi-

tions playing a prominent part, bat the
original number was more than doubled
by the encores graciously granted.

Weber's “‘Oberon’’ overture was the

first number, delightially given, and 2a

Sousa suite “‘Looking Upward,”” found

no little favor. Oiher band numbera

were German’s *“‘Welsh Ruaapsody,”

Ziehrer’a *‘Vienna Darlingz,”” a double

number Ganune’s *““‘Air de Ballet, the

Gypey,” and Sousa’s new march ““The

Diplomat,’ and as a final selection the

tremendous “‘Ride of the Valkyries™

|from Wagner’s ‘‘Die Walknere.”” Eancore
numbers were 3 number of the famous

Sousa marches, all wildly encored aund 2

new humoresque, the familiar ““Every-

body Works Bat Father,” treated in im-

pressive fashion. Herbert Clarke, cor-

| netist; Miss Jeannette Powers, violiniste; |
aud Miss Elizabeth Schiller, soprano,
were the soloists and each was 2ccorded

’sn enthusiastic reception.

After the finsl number on the program

Sousa taciiully gave “The Big Red

Team’” and in response to the ringieg

‘applause with which this was received

]u band played “‘Alma Mater” the

‘sudience arising and singing lustily to

| i” — 20 e e
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Another Triumph for Spuss.
he managers of the New Yk Himpadivome dieailire
hat the andience which assenililed fheme Samite mgdic
€car Sousa’s Band. hath from @ mumemcd! amil muenetay
pomt of wiew, was the gremest thut ewer atembed
cert mm that building
tertainment hegan.

& aom-
Exvery seat wens sollll Befiine die em-
And, so far as onflusesm wes -
cerned, 1t was a typical Sonsa andience
The printed program, whicdh mopresemed less dham ome-
third of the picces vlaved, was dhis-

(hverture,  Maximillian  Ribespiorne Hituitf
Puet for Cornets, The Tardlinns VYrhan
Messrs, Clarke and WhlHuoasse
suite, Thres Ouatations sk
Solo, Will You Love When ghe iilies Yo Mend sk
Ehzdheth Schilim
Songs of Grace and Songs of Glom s
(A Collation of Flymn Tunes of the  Smemwan Charodies
Idyl, A June Nigin i Washingin Nevan
Marche Chineis (mew) Poenziiom
March Tast, Semper Fidehis sk
(Official Narch Past of dhe T 5 Wiarne Cms
Ome Movement from Concerto, Wlegro Winses Wbt ssaiin
Jeanette Powers
Overture, William Tell Riissim
The overture with wihich dhe @onwem epemedl = @ fomd
prece of descriptive mnsic, wihidh scfs ae dgpun oo wid
colors the last days of The Rown Hamrer. [ endisted
the full resources @i the huand @il gt endh mdisodind
plaver om his mettle It was coninmell by Sose wath
andacions sunavity. Nt Jess thun Thmee anrmes sitistied

the andience and silenced ms msstmn Glumen

Boccalari’s “Marche Thmos” witndh hall never Been
plaved m New York, proved a pilensme mavehw

As an encore, Son- “The Free Lanue,”
was plaved with grem anil am mmessaiiie swime
This march 15 on the - me Tgh gitane widh s predicessons,
and compures Tavoru with he Hest off dhem  Ins quek
popularity may be safc  pretoied

“Semper Fadehs™ proy «8 ome o dhe mest sormme preces
on the program and h 10 The mypeidted dimee omes

In Jeanette Powers, ihmst, Sonsa hes semmed] @ moso
talented wyoung wom Hor plaamme of die  [Tst
movement of the Nlend <dhn comeeme, amil, 2= am envore,
¢ difficult arrangemem 4 Scinihents “SNewmudie” o the

accompamiment of a Thamp, Wi aconrie, g amdl mosiead]

Her flawless amonatiom was dehgin

The other solmsts dlso acquitied fhamsdhes amedimdi

Accustomed 1o great ovations andl wrstt anlivmoes,. Sousa
must have been gratthed at the sme amll dhumumer off the
assemblage of music lovers thit Toucell Bm Sonftes i

% .
L’/‘(t\l . j !(’

‘w m 3 "

“

HERE were 35126 porsoms in

last Sundan.  Henem hes @ dhonoe morsell for
local mmsical pihilosopihor-. amutonr amll prodes-
siomal, when 1 3 memenihened dhun dhore was ot

one svmphony concert thi- season 1\.\\Hnri‘| fiTiend] Cam-

| wilimeth fled

negie Hall, and «oml wome
Mendelssohn Hall
lift to the «

MIHNG RO

It 15 dlse @ comsollamom

not Sousamovitchoffdinstem, and diut e was mot
born in Tiflis or m Kandadhar, bat thon e s called
plain John Philip Sousa, and frst sew the Tght off
day mm the clean and Comgressioma] ot off Wasl-

ington, D. C. Lome maw bus Battom Batt

et qm e Wit

-1

SOUSA AT HIPFODROWE.

On the Sousa prosrommme 2t e By
drome mext Sundny evening will e sudb
M“? mmnbhers o The Lemmar -
Poet” mhutmu St HHIL w‘*
and Mr. Sousa's gl oormiise S
dan's Ride™

e I —

~ ,
1 Im’v: MLCCWW’W\

tihe Somsa comeent

amll a
areal Canse, 1o meflean dhut s nome s

;.uzLexk
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Delightful

i‘ Varied Program, a Grist of Enveres,

and Three Solo Numbers Far-

nished Entertainment Par Exoel-
lence Last Evening.

t
t
"
H

|

After an absence of several years
John Philip Sousa and his band came |/
to the Lyceum last evening and for
two hours ad a half rendered such mu-
sic for a delighted audience as only
that organization ecan. Though the !
leader of the famous musical combina- |
tion has become noted as a novelist, an
operatic compeser, a critical writer,
and im ether walks of artistic human
endeavor it is as the composer of
marches and at the head of his band
that he shines pre-eminent and proba-
bly without a peer. There are three
things to enjoy in a Sousa program—
the program proper, the encores and |
the grace and faseination of his direc-
tiom. A more pleasing figure never oc-
cupied the Ieader’'s stand tham the
“March King.” Even without the sense
of hearing one could imagine the mus-
ical phases of the selections simpily from
the graceful gestures and expressive
motinns of the body, the head and the
arms of Sousa. The simple curve of a
finger, & nod of the head, an inclination
of the body, serves to bring forth from
the vast army of players just the ex-

pression sought by the master. But to
the program. It follows:
L. Overture—“Oberon™ ......... Weber

Preluding Weber's delicious fairy op-
era, “Oberon,” this masterpiece pre-
sents a beautifully woven web of
charming melody and instrumental
combination that suggest meost subtly
that mysterious world, said to be peo-
pled with elves, fays and mermaids.
Oberon, the Elfin King, has quarreled
with his fairy partner and vows never
again to be reconeiled to her till he finds
twe lovers constant through every peril
temptation. His trick spirit,
“Pueclk’™ is sent out in search of such a
pair;, his chief equipment being a2 magic
hern, whose blasts can summon Oberon
at any time, also a cup that fills and
empties at pleasure. The constant
pair are found eventually and Oberon
is once mere on terms of congenialily
with his helpmate, but not until Puck
has amndergone every sort of wierd ex-
perienece.

2. Cornet solo, “Bride of the Waves

Mr. Herbert L. Clarke.
uite, “Looking Upward”...... Sousa
prano Sole, “Card Song” from
“The Bride Eleet™ ........... Sousa
Miss Elizabeth Schiller.
3. Welsh Rhapsody (new)
.................... Edward
(Especially :rn.nced for the Sousa
Band by Day Godfrey, Jr.) A mag-
nificent latter-day <omposition, con-
structed of harmonies that leave un-
mistakably their impress of vigor and
sturdiness, tinged only here and there
with sadness and melancholy. As cli-
max there comes in sonorous, pompous
outbursts, that stirring, strong-fisted
Welshman's song, “Men of Harlech.”
INTERMISSION.

mm

£
4

the march form, and most eloguent
proef that there is not a sign of waning
in his ability to invent good, heaithy
original melody, group vigorous har-
monies; produce striking orchestral
combination, and send shooting through
fhe whole _structure that flood of
rhythme and vibration which appeals so
vividly to the heart and set it all agiow

| 9. Ride of the Valkyries, Trom “ibhie

8. Vinlin Solo, Concerto ... Weniidis=dim
0D MBI . vl ien
(b) Allegretto. Allegro Wivare.

Miss Jeannette Powers.

W . it iaugoits WaagTeer
The Valkyries were known /in llegenils
as Jong-haired, -wild-eyeld maiiens,
flying through the air on fiery chargers
and sent by the gods to wvonvey fléen
heroes from the battlefisld 'to Weilhwdlia,
there to quaff celestial mread ani pass
their lives in glorious ease. [In fhis
“Ride of the Valkyries,” "Wagmner s
depicted graphically and mest gmower-
fully the wild ride skyward off tfieese
warrior maidens.

It has often and trutiifully. Wveen ssaid
that the best part of a Sousa pregram
is the encores. And =so it proved [last
svening. The generosity of lleaier aani
the band in responding to tive wregdings
¢ the aundience was appreciated o tie
ull extent. “El Capitan)” “Diite
Land,” Stars and Stripes Forover”
w~vere the old ever-new Nousa mmardives
’layed as extras, and ‘haf -eveny Hveail
mnd foot wagging to five time. e
narch from Sousa's newest opera ““ive
Tree Lance” was accredited thy maany
is being the very hest of rtive “Wiardh
{ing's"” creafions. In wariety “"Nearer
Iy God to Thee” was renidered witth

a delightful church-organ c€fedtl, ’Tl'
which the pealing of a church el utm-‘
ed realism. The composition tumugh-‘
out was on & par with «classic ttivenses. | I
The brass sextette Ffrom “ancid™ vws|
given as an -encore to the cormel wn!"
and was one of the most artistic dhlu;;:l
| of the evening. [
! In the way of «comedy hufiesgee
! “Everybody Works But Fatier”’ prov-
'(d a laugh-producer, as well asm e
| onstration of whaut can ‘e domne lin thiee
way of artistic embellishment of acconm-
mon street air. Not ‘@an iinstrunsent in
the band was left out of rthiis muniiser,
either in the parts or iin rthe copseniliie.
It was really a wonderful compestiion
| with minor effects that ~woild Hrisg
tears 10 the eyes.
Again “I Don't Know "Wisere Tim Ge-
in’ But T'm On My Way™’ gave & oo
song” variety to ‘the evening. n tthss
were ontroduced sonre wongderful odF-
fects with the drums, ‘traps, anid
“sands” in imitation of dancing.
Of the regular program it iis ccomesi-
ed that Sousa's new march “ive Diyie-
mat,” his suite “Tooking Tipwarid,” anil
Wagner's “Ride of ‘the Weloyries" woare
the most interesting, as demonstraiing
to the full the possibilities of rtiee Heamnil.

Of the soloists—Herbert L. (laibee,
the cornetist, was accorited rtumuiltwolss
applause at the conclusion of Fhis “Hirilde
of the Waves.” This 'was s cown ceon:-
position and mothing ccoaild Thawve Hseen
better calculated to exhibit lhis wirtnoss-
ity. Miss Blizabeth Bdéhiller s =
pure, light soprano wvoice, mot cemougth iin
volume to produce operatic effects, atl
beautifully poised, well motilated it
clear as a bell. As ancencore siee ssane
“Love Lights of five Feari” ffrom
Sousa's “Bride Elect” Wiss Jeamestte
Powers, the wiolinist, 'isan ariist odf s
perb ability. Her cencerto waas sgiven
i with exquisite style and finigh ani witth




id Program Rendered
ell Trained Players

i

ING MARCHES MOST POPULAR

tionsg of Leader Faultlessly
“The Big, Red Team"
i “Alma Mater” Also In-
_ troduced—Herbert L.
Clarke Charms
Anudience.

sa, “the king of march music”

ge audience to the Lyceum last
and elicited a demonstration
‘ lolglom has been equalled in the
ouse. A modest program of

pumbers was stretched into a

of offerings by repeated encores.
fct the program served only as an
juction, many of the best pieces
played in repsonse to a third
en fourth demand for ‘“more.”
asa’s marches, with their vigor-
harmonies and irresistible
m, such as only he can write,
 took the audience from its feet.
the band was superb and
alone. But in the rendition

e more classic and even lighter
j8le, it can claim no superiority
' the Ithaca organization, a fact
or which cannot stand as criti-

£
L

Pleasing Program.
p program last night was well
»d and varied pleasingly in the
sting style and character of
_usfc. A majority of the num-
8 were by the leader himself. The
ssics were taken from Wagner,
ch appeared as the only familiar
on the program, except the
known marches. Sousa also
d some of his latest composi-
principal among which were a
written. on various poems, his
march “The Diplomat” and va-
gelections trom his opera ‘“‘The
3ride-Elect.’”
. One of the biggest hits was a trav-
ty on “Everybody Works But
her,”’ ich brought down the
g by its! unique humor. “The Big,
‘Team”.and “Alma Mater” were
‘played as a special compliment
he Ithaca patrons.
soleoists appeared with the
and each won individual honors.
rt L. Qlarke rendered a cornet
‘with marvelous execution, ob-
spectacular and tuneful ef-
§, Which stamped him as a mas-
or. ' Miss Elizabeth Schiller,
), Miss Jeannette Powers,
bpth received enthusiastic
3, th-2 latter being compelled to

l,m:lecﬂon.

K rric Methods.
's eccentric method of lead-
poses and gestures, deserve a
] tvords. While he does not
8;1imit of body contortion at-

by some leaders, his arm move-

1 general demeanor are

vofil a nu r on the program,
they might be thoroughly en-

‘withomt interfering with the
cent melody resulting from

'son de Angelis’in “Fantana”

im#tation of Sousa. His imita-

re perfect and were made for

parpose of creating laughter.

: biggest hit of his entire

ance. But mo one apparently

o to laugh last night at the

“their minds being in other

Boel Some did smile, however,

le unsympathetic gallery god

ve a whoop, which started a ripple
i@ entire audience.

Sov is Sousa and Sousa is

hether leading a band or writ-

gic, and his eccentricities are

t
155570
L
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to Large Audience.

Marvelous Rendition of Varied an
Charming Program of Music, In-
cluding Some of the More Populat
Airs Interspersed Among the More
Serious Numbers.

believe, because we all want to believel
it, that John Philip Sousa and his won-|

derful band really set cloger to the| mhe audience was hungry

of the American audience

sympath
i % of its xind!

than any other organization
that ever toured.
Gilmore are still alive. But that is|
because Gilmore was the pioneer of |
military band leaders in this country—i
that is, military concert bands. Gll-|
more had dash and spirit—and his band
had a ponderous tone body. It was all
most impressive because then new. But|
if that same Gilmore band were to be
heard to-day it would be insufficient.
Because in the finer points of this kind
| of music we have gone pbeyond the best
| that Gilmore ever did. Creatore is a
| wonder in certain things—for roaring,
!sw'eeplng climaxes with wila@ personal
lgestlculatlon——and for certain frenetic
musical effects Creatore is {nteresting.
The various British, German, Canadian
|and Italian bands have toured here—
tmeetlng‘ the favor that is usually call-
\ed out by novelty. But above them
|all—in the combination of power,
! phrase, tone body, ductility, real elo-
quence, mueical feeling, rare cleverness
in transcriptions, Sousa is not equaled
and I question whether he will be
equaled as long as he is spared in vigor.
Sousa’'s personal popularity is wonder-
ful. It 1s easily exphained. It is de-
gerved. He I8 s0 catholic in his tastes;
g0 gifted in his scorings; so wide in his
sympathy; so tolerant of others; so ap-
proachable and delightful; so cultured
withal; such a keen obgserver of men
and things; so righly endowed with
rare humor—that it were rather mar-
velous if he were not an idol of the

Vienna

heroics

poem on
tude for
gnarled

sweetly,”
vmpani
ltéd Ra the reeds and brass took it up,
and it was punctuated throughout by

It has been said, and it is pleasure to| the giggles of the

Remembrances of!-

e wspape

-
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ASTER SOUSA |§ousa WD HIS BAND. o

marches,
thusiasm

ﬁﬂTs lT“ACANS, Fine Concert Given at the Nesbitt Bnement of strings

more than once,

the characteris
that never tailed to
like a spreading fire & ‘
The delicacy and Tre-
was challenged
but slgnal‘lg in the
waltz. The “REverybody works
» was an excellent bit of
audience washworkea
ecstacy of mirth over the moc
e rote of - condensed symphonic
f father's inapti-
The oboe
it—but: it

the tubas grunted it,

pbumped it, the triangle tink-

irdled trees.

tollpwed by, “Ah doan’
ah’'m goin’, but ahm on

nd then
- and encores

with doubles‘ "eq“\;?;f
Altogether & delightful even ng. 1 8
So‘hﬁler sung the “Card song’ from
gousa’s “‘Bride Elect,” and sang it
well. She has & velvety soprano of
even register, facile stechnique, good
range and as the fret'e‘c:‘g:
r board. She gave a& an €
f\’l\?ai:z SONK, delivered with a dalrnt}"’
grace. The new “Diplomat march
brought forth as an encore, “The Stars
and Stripes,” and in that the Mt of
the piccolos, the strong melody of the
cornets and the counterpoint
roused the fervor of the house g.new.
and the ‘‘Mouse and the clock
together before the audience was ap- (
peaded. Mis® Powers is another mar- {l
vel among the young women violinists. |l
She played the last two movements of
the Mendelsgohn concerto, and was re-
called to & gchubert serenade to
harp accompan She played it
wonderfully and commanded the audi-
ence to a tense silence. The melody
was drawn out with large intelligence
and eloquence and the effect was im-
degree—an artistic per-
finesse of the
Lucia was

were the rule,

virtuoso.
wonderfully
come. It has no 3
here before and it will be long before
it is really plaved again. ‘“The Val-
kyrie”’ brought a rare evening to a
close, and the audience was still
hungry. The writer has seldom seen a
Wilkes-Barre audience roused to such

people. America’s pride in him 1s|
great, but Europe and Great Britain
acknowledge also his pre-eminence. He
has been feted and decorated and made
everything of on the othep side. He has
been honored at home. one of
the musical crankihesses, none of the
intolerance and rabid jealousy that are
quite too familiar. He does not affect
“airs” or wear his pair in such shape
as to decorate his coat collar. He is
a manly, healthful, wholesome Ameri-
can, loaded with genius and endowed
with the extraordinary power for
working without cessation. Work is
his delight. He is happy at work, but
he knows how to play. He can shoot
at live birds with the cracks of the
country; he used to play base ball and
{s an authority on the game. He can
outwalk many a man his junior by 2a
decade. He is full of physical and men-
| tal energy. He is much more than a
| gifted musician. He is a writer of
| music and of books—a historian_with
a great store of facts set aside to be
| called out in intimate conversation. He
is at home in the world and therefore
a Bohemian—but still in the best sense
high minded and a conservative. That
he has been so lavishly gifted by Na- |
ture has never meant to him excess in
enjoyment of life. He 18 well poised,
a quick thinker, ready for a talk on
science or rellgion, politics or litera-
ture—at home with the world. All
these things have made him not only
enormously popular but enormously
respected. And with such a man ex-
ploiting one of the many fields of large
musical effort the world has a right to
sxpect much. It receives much.

His marches mark an era in the
music of military flavor. He has been
and is the king of the march rhythm,—
and there are no immediate predeces-
sors—since Schubert and his March
Militaire—and the followers are “post
se intervallo.”

To such a leader then the large au-
djence at the Nesbitt listened last
evening. They recked not particularly
then of the wonderful musical migsion
which has been accomplished by this
leader and his men through the past
decade and a half. He has given them
musica] sweets—thrilling marches that

imake you forgive the man who beats

time with his foot; dainty serenatas,
romanzas, beguiling rhythms of poetic
fancy; engaging and brilliant passage
work leading to heights of sound and
authority. But all the great of the an-
cient and the modern school are famil-
fars -vith this band. BEvery program
has solids and sweets delicately array-
ed to educate the taste and whet the
appetite all at once.

Those who at the Nesbitt last even-
ing listened to the finest tonality, pos-
sibly, that has ever been heard from
an instrumentation like this—round,
rich blended brass, without the ragged
blare that disconcerts

3{‘ yiic hﬂﬂm

a degree of enthusiasm. The house
was completely filled — top gallery,
orchestra, balcony and all. Incidental-
ly. it i® no doubt true that Herbert
Clarke has no > as a cornetist
among the living. He touched an E
flat alt last night and hie command of
the instrument was one thing more to
create the wonder of the auditor. It is
gratifying that Wilkes-Barre fur- |
nished such an enthusiastic throng to |
listen to the great Sousa and his mar- |
velous aggregation.
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SOUSA’S BAND AT LYCEUM.
yiry and cne
{he finest in the \\ido.‘\\'ido wm:hl.
yved before 1wo jarge audiences at ihe ,
¥ theater on Saturday, It ‘i'-';l“
Philip Seusa's splendid c-!'gajlt';_x-
petic Sou=a
paton. The ensem-
maryeious manner
almost 10
thoughts
commenicd
insistance

wielded the
and the
band re sponded
mn«,\yn*sswd
already widely
There Was the usual
number of march encores.
and William garper, of .\_M\’
afiernoon. Mr. Millhause WAS .Or-
a member of Bauer's band.
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SOUSA’S BAXND.
At the Lyceum Saturday afternoon
concerts were given by

{Sousa’s band. The programmes were
varied and were greatly enjoved. i

positions were _given.
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SOUSA TO LEAD 1,000 |
AT GILMORE CONCERT

PP S

Protective Union Offers 1,000 Inst.m-

“ mentalists and Institute of Musi-
cal Art Chorus of 1,000

The New York Musical B.Nt\ml Pro-
tective Union, as an orgamzaﬂon, has
passed a resolution offerjng to ﬂ:e Ge.x;-
eral Gilmore Memorial (Concert Lomm; -
tee as its contribution oneé thousand In-
and appointed the follow-
ing committee of musician's to co-t:pern‘te
with the general committee: Char e;
Freudenvoll, Walter Damrosch, Fra:\
PDamrosch, Vietor Herbert, John FPhilip

| 'ohard Arnold, Arthur Pryor,
fousa, Richar g e e

Hany E. W hittier, . 8
| Paul Henneberg and Maurice ¥. ng\,
| president of the Union. Messrs. ~J :::‘i
rosch, Herbert and Sousa were appo

cal Art of th?l

‘

strnmentalists,

- (ﬁ.g d to do
| modestly declineC, o o

dude th
This they nor

ey all m
and said that neither
eir compositions were
g: ni:: “coonx:lis:rgwindivid\xa“y. . but in-
cluded in the ol grand orchestra of one
'chtiu.und
t was

ans.
e jud
, the
% the fact

1l that the
I dsmen ot o (3800
that

rad e R

‘ess
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A large number of Sousa’s own com-

\/
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Sousa at His Best; Crowd Happy.
Blaring brass, piping piccolos,
voMeys of applause—these were the outward

signs and flourishes of John Philip Sousa’s |
concert in the Hippodrome last night An '
enormous audience celebrated Easter Sun- |
day night by listening to two and a half

hours of Sousa music, and when the last

number went out in another such crash

of brassy sound as thls pand leader’s de-

votees most admire they had enough en-

thusiasm to spare to make one believe they

would like to hear the programme all ove:

again. Not that it was made up entirely

of Sousa music, for it included Leutner's

“Festival® overture, Gottschalk’s “Dying

Poet,” Kroeger's “American Character

Sketches,” Ghys's “Amaryllis,” the over-

ture to the third act of “Lohengrin,” Leo

Stern’'s “Spring” waltz, sung by Miss Eliza-

beth Schiller, and Saint-Saens’s “Rondo

Capriccioso,”” played by Miss Jeanette

Powers.

But these names are simply names to
these audiences. What they want is Sousa;
and they had him—in the regular pro-
gramme and in too many encores to count.
He had them wildly enthusiastic with his
“Sheridan’s Ride”; his sextet from “The
Bride-Elect” and his new march from “The
Free Lance'’; he made them h.u‘h with his
arrangement of that classic “Everybody
Works But Father,” and showed them he
was the same old Sousa when he led the
band through “El Capitan,” in which his
old trick of aiming an underhand ball at
the bass drum stuck to him. The concert
was a joyous occasion, as befitted a joyous
d:tay.SOAnd every one got his money’'s worlh
o usa.
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Sousa crowded
His Easter the Hippodrome last
chosen, o..f".’, e_Sas Plrdmluxymﬁlti

latest march tron:h?' chief numbers was his
has its metropolitan premior at i R Hich
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“The Free Lance” March Goes With' .

2 Swing That Catches the
Big Audience.

Sousa and his band, at the Hippodirome
last night, were greeted by the largest
audience they have ever glayed #» in
New York. All the nmumbers om The
programme were unmall;wellmahaﬂ.a
especially the encores, which seemed 1o
be appreciated the most.

Free Lance,” a2 march with =
swing that will make it whistled to-night
at the first performance of the wpsara,
was encored again and again, wnd @y
comedy retation of “Ewervboim
Works but Father” was grested with

prolonged laughter.
Miss Elizabeth Schiller samz Leo
Stern’s “Spring,” and Miss Jesumetie

Powers ved Saint-Ssens’ “Reonde On-
priccioso”’ for violin, with fine expres-

sion. The *“Festival” overture «pened
the long programme, which wes chosen
with regerd to the Easter season.

Sousa will direct the first perfarmance
“The Free Lance” at the New Am-

NEW SOUSA MARCH.

“The Free Lance™ a Feature of the
Hippodrome Concert.

It was essentially a Sousa might =t The
Hippodrome last might, when Jdbm Fhilip
Sousa and his band gave ancother «f =
series of conceris to amn =mudience Thet
filled every seat in the house. The Mardch
King played several of his own composi-
tions, starting with * Semper Fidelis™ =
! march of his ©ld Marine Band @uys, =nll
%ending with “The Free Lamce™ some-
| thing new to which New York is ¥o be in-
| troduced more elaborately Ty Jossyh
| Cawthorn and company to-might. “The
| Free Lance™ has the Sousa swing and
| dash, and was received with approval.
| The programme last might included
! Leutner's * Festival,™ the descriptive mu-
isical incident of “ Sheridan's Ride™;
{ Gottschalk's Poet” and the in-
! troduction to the d act of “ Lohen-
|grin." The band gave, by way «f en-

' core, a strikingly Inventive mmim
of *“ Everybody Works but
which unexpecteg possibilities
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Five Thousand Hear Sousn'= Band.
All records for his conpert aundiences w1
the Hippodrome Were sunpassed last mige,
when more than five thousand persons
crowdsd the big theaire 10 hear BeUSEE
Band. It was a wypical Baster halidey
audience, and :
of color, with the new spring Fowns and
hats worn for the first Time.
The printed programme @id nat contLin
familiar Sousa munibers, bt
which
o n an-
applause which - ;‘m.
selection. Fer instance, after “The Dyine
= which was 1o end The first pa,

Stars and F -
.plaved, and Mr. Sousa was hrougit hack
; his men in B SHring renleriug of
|~ Capitan” and so i1 went &il 4::51.
}!‘rﬂm Lealner
‘began to the
act of

them 88 encares,

intreduction «T

the house WAS A STedl Tassy

g “Festival” overture, Whish
1 Tuird
which enfied the gmro-

barrit setimy of 2 peem enunied
Buort Wall, of

Miss

mirse

“When Then Y Gune.” woten by Celin

P mesgiess M WaS om SWusE S prosTann

Her fihefirmd merpretaton of s darmumg
<ong. Wi Burdiers musie expresses admrably the pa-
hene somtmmmn of e wonls  The song has Beem pub-
Ished Bw dhe Beim Chiunrcdh Company

WD ambfenve which filed 5

e Y. » ), : =
Sor : Ty m Letont hstened to 2 stwrime
;‘.l.l![ mert. Marefi 3. by Fohn Philip
;\'Y‘-i amt s bamd [ was typical
Bshnd - K. HISE prigmmme. mupde i
« mumilers mrer i <
rpersed  with

Mo Tons

i

amf mmrernus solos

R SOUSA is evidently véry fond of est suggestion of the tank

g _ak

I am ghd that Sousa is commig 20
this ‘city. To my Sm-ﬂ*
sreatest band leader the world has
‘produced. and it is certain that a great
His music may npot be of that striclly

kis band in the big New York hip-
nights and over

vertising,
ing the people of the city a
‘1 advise them to hear the
pncert that will be given. Omne
tion that will especially appeal to

fand in sech a way that
‘beauty is brought out in the wonderful
orzan effect common o 2 well balanced
brass band. i
The writer recalls one occasion that
bBrowght inte impressive prominence
this ccileetion of church song= M
Sousa was ziving daily concerts with
bis band at the Piltsburg expeosition ;
when news came over the wire that §
President William MeKinley had been!
shot at Music hall Pan American ex-
position. Buffalo, N. Y. Mr. Sousa had
just fimished his afternoon comcert and
fwas on the way to the hotel Instantly
e ordered a change in his evening
programme, making as its feature the
“Smgs of Grace and Glory.™
they comprised two of the falien
'ident’s faverite hymns, “Lead Kindly
Light.” and “Nearer, my God. to Thes™
Music Hall was packed tha:t mighi,
and, when quite anexpeciediy. the band
zave out the two hymne so cherished
By Mr. McKinley. that mighty audi-
ence was moved and affected as none
before ever had been. and almost be-
sond the power of mere words to de-
scribe. - -

;_;;A-,:;m

INNATI QBIC '

» present
ef Mir Clari e's ity a5 = musicien,

Again at the

bis ~fhrial scenes’ called “Sher-fou:

Ride,™

for he repeated it ai}
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FIVE THOUSAND HEAR
SOUSA AND HIS BAND

TREMENDOUS OUTPOURING FILLS
NEW YORK HIPPODROME TO
HEAR ORGANIZATION.

Composer's New March, “On to Victery,” and
Transcription of ‘* Everybody Works but Fa
ther’’ Create (ireat Enthusiasm.

Sousa and his band plaved to an amd
ence of five thousand persons i the Newm
York Hippodrome on April &  He snc
ceeded in rousing them to a state of wikd

enthusiasm by the swing of the mmsic amd

the splendid playing It was a tycal
Sousa night, with all that this amphes
from the generous supply of encores 1o th
many peculiarities i leading, for wincl
Sousa 1s famous. L. ne aside the qu

tion of the popular strain of the music, The
concert gave evidence of thorongh mms
cianship. not only on the part of the Jeades

but also of the individual members of the

band. The preponderance of clarmettes
which take the ]'.Au‘l o1 r<t viohns m the
band, together with the great weght

tubas. lends a tone color 1o the vooe ot

the band not equaled by any other =n
organization m the world | his was
evidence repeatedly at the comeert  last
Sunday, and especially i music of the

higher class, such as Litolft’
overture, and in the “Wilhelm Tell™ oven
ture, which opened and closed the pro
gramme, respectivel

The regular numbers on the programime
included “A June Night m Washington,
by Nevin, exquisitely played: “Three Quo
tations,” by Sousa: the same composer’
“Songs of Grice and Songs oi Gloryy
his march, “Semper Fidehs,” whnch he had

to repeat twice, and Arhan’s 1
a duet for cornets, ’,r.‘xutl beam
Herbert 1. Clark and

The soloists were
sang Sousa’s “Will

the Lillies Are Dead™ and as am e
“La Serenata,” with far vowce and good
execution Jeancite  Powers, wiohmst
|l];(}l“1 the \llegretto nan | roppoe 1
Allegro Vivace movements from Nendcls
sohn’s Concerto.  Miss Powers has 10

tone. and possesses a good T

playing of Schubert’s “Serenade,” as
encore, revealed the fact that <he 15 as
somewhat immature. <o far as techmg

concerned, but her ]v:x mg om >ul d
was really not a fair criterion of her
bilities, as the immense¢ Hippodrome 15
terly unsuited for solo purposes, either §
cally or instrumentall

Two numbers among the many «noome

the march “On to Victory.,” from Soms
new opera, “The Free Lance.” Tt 15 me
dious and stirring and will undembted
become as popular as his other march
The second number was a humor

but Father.” The loit
representing “Everyhods

er.” and this stram was taken up m tor

by almost every instrume
including the bass dr
rangement is one of 1
of its kind heard in New York m vears

It CITITITY

1th

It CHONC

deserves special mention [he first was

classical transcription of “Everybody Works

@
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S 3 . = mte Wlien ever direw together before at that place. oritat e “um\
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Jolin Philip Seusa and his hand again drew an audience
W over 000 to the Hippodrome on Easter Sunday. and
e delighted thrones applanded and cheered thie “Wharch
| Peme el . o - N 1 -
S f A King  as though he were yust begmnmg his Teign over tthe
wsivall masses instead of completing the fourteenth wean
— i S SONET \rd the monarch was good o hr=
- s st Sumday. for he minsed his waork with @ snap
» m t were notl le=s than Temarkadlie

1= heen tourmg smce last Sep-

executpn, tone, «E_\'H;Hllh"‘. Illll‘Tp":‘I.lH'll‘

1= hand display more fThan

P——— measure of excellence which helped them no themr
ihﬁ . ﬂmdﬁw sresent worldwode fame.  Fr
E/ g .‘ mow s, “The Fiee f the Easter program the

]
=

the tirst number 1o ithe Hast

hence smmply would maot e

e atter the usual tmperdtwe encore

& appl nd

v ardilie ry for “more” wis S0 MSIStent—5e00 [par-
i hunds make a formadable noise when they are clappet
wether m rhythmic ecstasy—that two and someumees

Hiree “extras . were necessary after the recular jprogram

numbers i order to sull the clameor “The Free Lance”

march made the hit of the evening. i 1t were possible o

say that of any smgle selecthion where all were so Tap
mrously received. However. the deatening applause redlly
take onm several added shades of imensity after rthe

dnld
rousirg performance of the new march Sousa has jproved
i this season that hi= hold on the people was mo rthing

of feetne favor. but that 1t s hased on decper causes—

musicianship. magnetic [persol

some of themy bemg real

alitv. humoe and mlimited melodic mspiration The gqn

sramn contamed these numbers, those of the sdlossts hemg

also well receved:

Overtre,. Festival Leummne
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SOUSA DELIGHTS
EASTER AUDIENCE
Another Great Assemiblage Hears Wiandh
King Conduct Hiis Band in New
York Hippodrome.

Standime room o was @t @ mmeminm
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{ The Sousa Concert At The Strong Last
1' Night Made a #Hit.

] John Philip Sousa angd His hang wiy
always find a welcome in Bur

€ss
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1

|
{
|

- lirertom =
tne crowded condition «f tfhe Bty
heatre proved last evering., A 'ch"u:l'

"xthusias{ic audience
qcsa. Tause when eadh w=ellaniinn
Jwvas completed, ang There was e WIET
1of encores ang me delay in haginning
'Ithem, When one Jistens ‘to @ SBouss
concert 3t is music &l the Hime, The
| selections were intended dp ;mm«n;
everybody. Thears was The “Mamn-
haeuser” overture =ng “Mille «f the
1"alkyries“ Tfrom “Mie Walkusrs” i

WaE repby wiith

. nr
those of classical taste, and those smi

stirring march melo@ies af Sousels
OWn composition wihich pilemse @l
classes. Bvery sslection was mleas'mg‘
m great band is composed of xmﬁ}-
vidual artists, ang they are s ey
musical, se accustomed 1o mlasting m:—
gether, so responsive o Mhe mmErch
king’s baton, that their ‘Exeoulion fefies
The three solaists accompanying She
band made a fevorakis ey
Herbert L. Clarke, comet sl

cleverly rendered a delightful comygms;

ppc 18 908

T MMISEE

SOUSS AND HIS BAND.
Poiim Philip Saasa the “march King.
'-L'Imn s Tumoas
[ esn avemng
Miptre Witin am
liips piimsupe by enuering: every numbet‘
','q..m iy programme 2 least once. Somh a|
e e@wiiiently prepuared mr jn-t sue ie-l
enytiom. tile eneopes: coming without ¢
T ‘mmlh- & mam connected with the or-1
ﬂ~ Q;;-ﬁum pufl up = large card. tvll‘ing,
e mume of the sefection, by the time |
'smu seeomidl note hadl been reached. "l"hv i
was am excellent one, being |
suit all tastes, and the |
TTUDES  WETE coptainly of the popy!:lr
Rimi eoff muse inchading  the fnlnflur
Rouse murehes written some years a_gu,
avem estending W that tnm,-hmg‘l
Works But Father.™ §
i Bl ewiilentiy heen arranged h;t
H:"-mmg fvr Wi Hand and showed snvune o
iiu;'m pessiilities thut lie im the sm\pl»s(z

".‘gm;;rmwme-
l' armmngesdl  Oe

i

dliad - Ewenyhody

’;'nﬁ meiiniies when wonriked oveg b_t; a r:::i:r
el T solnists: meiuded F. L. ¢ o
%zun aptistt om the cornet. Miss Eliza -
» pleasing soprane; and Miss
: violiniste. who playml\\

credit

LRl
e Fowers, : ;
;)!:;:i‘:-}enhn‘s Comgerto in & partn-ul:rl’)e
:;s.nn*mﬁ munmer. For an encqrv, she sr;\u-
'.sm apreedingiy dainty rv'ndm.on of 5
“m«m‘s» Spremade. The band is ma:lo n.:lg\
[ musicians, who, under Sousa s

{enfT ety 50
ave come @ play as ene ’

i :
Hgnuidimy gemus h plece
Hmun

_W Catting m the World

Gl iy iad

CROWDED 10 SOUSA |5 et g

- accompaniment to- the ‘ll.:l‘e S8
F. = s § concerio  was beautifully pl
March King Retains Popularity in | inroughout. So, also, in his own

Montreai and Pleased Big

SPACIOUS

Fine Body of Musicians Played Two |
Light Programmes of Pleas-

What ever may be said to the dis-

Philip Sousa, one thing is certain, he
Enows how to draw the crowds.
night In the Arena between 4,000 and
£000 people crowded the building to
its capacity to hear a programme of
a varied nature.

unique place in the
which
conductors would probably mot parite !
cularly care to fill.
jlays to “the p«-Ople"ﬂq expression
which, unfortunately, implies the true-

y artistic

ches he draws from the band maj
unusual and interesting effects, A
| conductor he has numerous curl
| mannerisms, which, if sometimes
| agerated, are nevertheless expres:
and certainly enhance the enjoy
and amusement of the occasion,
swing of both arms to emphasize’
rhyihm, and a bending of the
sideways, with the fiinger-tips o
left hand brought together, the b
barely moving enough to suggest
beat when dainty, soft effects
sought, and various other pecullagi
to illustrate the import of evenyp
Sousa can undoubtedly put more sy
{ and life into a march than most 4
| ductors, and the auditors begin
their feet and nod their heads to t
! rhythm of the tune. One number
caused much merriment last night
| “BEvearybody Works But Father,” 1
was a real burlesque, the theme
piayed by mearly,every instrum
the band in turn, even the drui
| ping out the theme at the end.
Sousa holds an | One mm;;ber that is wo-rt;)y‘?é
~r1q3_ | than passing notice was the
musical world—a | 0 g ikyries,” from Wagner's opes
musicianly band | «pja \Walkuere.” It was spdend
played, the work of the wood-win¢
| ing axcellent.
Miss Elizabeth Schiller, soprane,
gang the “Card Song” from So
opera “The Bride-Elect,”” has a

Audience.

ARENA  FILLED.

ing Numbers.

“The arch King” John

Last

other

He professedly

ism that the majority of the people
do not care for the best music. To |
the musician the programme \\'hich;

‘S- ,‘
¢ i - 68 o Souea and his band played last night
#Fal o &4 J

“ was not only ‘“‘unsvbstantial” but |
== e thoroughly monotonous, owing to the
predominance of so=called popular
music. much of which had little merit
even from a pureiy catchy-melodic

<

Al i point of view—the essentlal in which

SOUTSN popular music is suxzpf\_se? {o 'excell. !

= hetweem fourn and five Even the most fastidioug would not

A cuml o' che Arena om Wed- cbject to a strong flavoring of the
ot Hoeiied. moo e?ng_ "m.l Sousa pepular element if Sousa would only i
nestine mght © ﬁmih"'vel""b"t' The ¢ intersperse the numbers with a few |
it Fiizs Bl wepeaf their was ‘popular. ™7 - more really high class selections, but
—— _part marches, musi- | of th> whole programme last night
afi conpse:, DAERIE. W.l but it pleas- only the first and the last numbers, |
corl] Bumibsaques amdl so far as execution ? with ons encore, the “Pilgrims
wll the people. and: ;: eould not be Chorus” and “Evening Star,” from |
o, qunrerned! the P g € fannhauser, wera reelly good music

“ = mannerisms 1
i A the S —for. although the programme said

= w. and the
off e comdBueTT wmb';:nn-elmpwinmi that the “Welsh Rhapsody,” by Ed-
e ol oy ren subdued. ward German, one O0f the younger

heem less or €V

ol te English composars, was a “magnificent |

latter day compoesition,” it ald net b

Bamll munlh SUESACH i roved any means falfil its write-up. The |
ol b W&l;‘;-dc’“m e proen Mendelssohn violin eoncerto, of which |

et~ : the last movement was played by Miss
Jeannette Powers,
don and fite, is not included.

Four Sousa numbers together
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twep SOlMsts. ® soprano o
W .mi.«pm:itll:ilgi ey B

i of w It !

o Do =0 andd there was & }u-
i dissatisfiction expressed nt?:;“twhmﬂe.
aultw in gettimg seats. n "
; die vast erowd was very

iimg amue: ar Twiee: six or more encores, were of the light

order. Sousa, with the great

e excellent opportunity of cultivating
megesll the taste of the masees for good
- musie, by giving them a little mora,

) E fnixéd with his own marches, rag-

time, and an¥ihing elez he wants 1o
play, and by #£o doing he would be
rendering tt’em a servica, and h!f
popu‘iarity would hot in the least sule
fer thereby. s

Sonsa hAs under his control a splen-

| a pleasant swing and without lo

| an {mpressive composition.

! encores, and of these the humorous

wlth much aban- |

with ‘
two others of the same ilk, besides |

in- !
fluence he has with the publie, has an |

voice of considerable range, a
was forced to respond to an e

The “Siegfrid” fantasie and
koczy march from Berlioz's “The
nation ©f Faust,” were features
afterncon programme and w
niftcently plaved. The stirring
was given with life and vigor and
the great brasses of the band had £
sway. In lighter vein was the
dor et Andalouse from Rubenst
“Bal Costume,” which was played

coloring, despite the lack of strix
It was so well done that it seeme
pity trat the other portions of
suite had not been included. A
Irish rhapsody by Stanford was

generous applause after each nu
and Sousa was no less generous

terpretations of that lazy
“Everybody works but Father” b
down the house,
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il Sousa,
]

& his fourt
Season, and the gy i
in his musie aine pola

: represents the Amerie

did band.

hi ‘ > people of th
Is nothing short of marvelo'

Some of the effects he

applaud

unll with the encores the program was

<ts who pleased me the

nestt was Jeannette Powers, the vio
I last movement from Men

wrst. who was, m-

erto aml the serenade. by Schubert. with a
tonation and easy
NMiss
dhe woecilist,. same the “Card Song.” from the “Bride Elect”
NMr

:trhl

mmdiene. musival tone. fawless of
wime. amill seceived spontaneous applanse Schiller.
icmlle and had to give an encore
olotst. also pleased the audience
The audience was the

| entertammernt m any part

acement of the Arena

reding to the m

e wiis over so00 people. which proves the popularity of

Sousa Again

Audience, programme and performance
were all typical of Sousa at the Boston
Theatre last night. The audience filled
the house to the last seat and in it were
all sorts and conditions of men, women
and children. The programme comprised
Sousa’s marches new and old, Sousa’'s
suites which some of us have heard
to satiety, and just enough music by
other composers to lift the reproach of
vanity from this Beau Brummel of the
baton. The crowd liked the marches and
clamored for more; it listened politely
or stolidly to the other numbers. On
each recurring visit Sousa gives more evi-
dence of his leaning to the grotesquerie
of music; if he can, through the medium
of his instruments, make you hear and |
see the mouse exploring the wonderful |
cavity of a clock; or if he can develop
chortles of delight over the infinitely 5
varied treatment of that absurdly simple f
ditty, “Everybody Works But Father,” he f
is at peace with himself and the world. |
For the rest, the most interesting num- \
ber was the march from the bandmaster's 5

|
|
|

new operetta, “The Free Lance,” a
snappy, blatant piece quite characteristic:
of the “march king," and frequently
mwn ::ol his earlier work:

on a melody or a figure that
his fancy and his audiences’ he I

It, he
tickles

i
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T his two Momtreal conoerts last week Sowsas Fhe slintd Of the evening tncTubl

Dltf‘ o anatien” " l
receipts were J000 in the aftermoon and $2,100 :«f)lro ‘I‘iaer'bert’ fCla”‘e' cornetist, whose
t e The crowd aloat the bhox office was the fi of the Waves” was one of
n the evening. & nest exhibitions of cornet tone

so dense at might that 2 Serioms ot wWas with dii- and technique we have seen or heard

! in many a day; Miss Elizab ’
- ' : v 48 ; 3 $ Df eth -
ficulty averted by the police. i Bty Lo el thougic};]l;t |
ot ﬁ ol powerful .is of beautiful quality, pur-
o F ’l! '

iy aesa | . /g ity and flexibility and of very high
. range, and whose m ¥ ! i i
[—L Bl o se method s admirable, | Famous Organization Gives a
ride Elect,” and for > i

ed exquisitely the songet}g:)r\?el:;;:ltle; very PlcaS]ng Program in
My Heart.” The last soloist, Miss
Jeannette Powers, violinist, played the ASSOClate Ha“.
illegro movement of the Mcndelssohn' .
*oncerto with tripping daintiness and .
inish, displaying remarkable te(-,h; dapimip: Bbuse and, ik TS
lique and a clear if somewhat thin | Played tor api Hour and threS=QUATEER
lone, and in her encore Schubert's
Serenade” to harp ° accompaniment,

SOUSA'S BAND. AM“SEMENTS- layed with sympathetic tenderness of

| before an audience of good proportions|

- 3 Philip Somsa mﬂ:ﬁs mm;m:: 1 b cxpression, Miss Powers showed a anld ‘olne Uik, fepsntaciy a8 mex\

pi drew a crowded howme & proficiency in double-stopping that selections, The program was falrly

o th:;sx wnﬂﬁ it 'amhmm o . : SOUSA CONCERT. was convincing. And her whdle style | representative of the kind Sousa usu- |

= to insmre @ large amibemce it ,bf playing showed an artistic restraint | ally glves, and contained four selec-|

- - in the amnemncemamt et It is two years ago since Mr. Sousaand freedom from mere virtuosity that tlons by the march king himself. Be-

s " —— | devole and his famous band were last heardwere refreshing. { fore the final number had been played |

. eveRing's Plraceeds the Sunsd §n Portland, and the big audience at : the eight original numbers had been!

> s > - ot a 'S n De H

decp relief fond. the Jefferson last night showed that DRAMATIO NEWS‘ Tltretched to 14, and most of the old!
andience that greeted the gremt Portland lovers of band music werey _ : r’rI“% marches ha“d been glven.

was both represectative Bhumgry for move. At this late day it ere was a thin fringe of the class-

two equalivies that 3 mbt ry to dilate upon Sousa . lc to the concert, nut, for the most part, |
= i fm hand Poct- 7 Mecessa 2 T ® 7 it was popular music, albeit 1t  was|
‘mot always &0 m‘m t> lu;x atifber mimself. The famous March King and ‘ess .. '"‘"w Yﬂﬁi o remarkably well played. The new Sou-/

tates, hes 2 deep conductor has become a sort of na- | sa march, from ‘“The Free Lance's
for the mmam wihe hes tional institution. His personality, hHL produced a few days azo in New York
ih of swingime musical genfus—for he has genius of ¥ and called “On to Victory” was th

a certzin order—his style of compo- - piece de resistance of the concert. t

sition and his style of conducting with |l MONTREAL. ln_(;ritfl!d the ehcore it received, a

e o7 ittle | Our Regular Correspa vid p aying of the former great
— 2 Sousa pai s a retur et ot new suite by the bandmaster, cal
pecouse fumiliar through the length ousa paid us a return visit at e

o S e \ SN : “Looking Upward,’” also scored w
and breadth of the land. At last '\'_‘ “.d' hundreds of pe ”"lf being turned Little poetic effusions seemed to
night’s performance he Wwas the same || @way at the evening performance, The zuides for the composer. “By the 14

old Sousa as debonair and graceful as || Arena, which is under the management of the Polar Star” was the first
ever. with the same rhythmic swing|'of Mr. Ed. Sheppard, was so arranged as i:}:‘s :racg, _"(f"a“ 'f'onm(\{ed“\b’y Un
of the arms and exhi_bmng the same| to prove an ideal concert hall, having a 'V:m::'\'lt’r;len]mrgssw‘;;nmos{::;::ast ‘
pe!fec‘t control over his Spltt:i“dm b“‘:d- capacity of 6,000, besides the enormous ally wrought. At its very finish was
=5 s pIe?m;; :ln igre:t :lll ‘f’f: I:‘ advantage of acoustic properties which one of the most remarkable exhibiti
And Sousa’s band is as W w

e . fortive i e of drum playing ever heard here. It
snd as famous as its conductor, and f".“. oy often defective in the average con- was supposed to represent the roll of a
Better, we are inclined to think, than|' et hall. J. B. Duruis. drum, but 11 became magnified until it

ever. The training of a long experi- |’ s - assumed the proportions of an electrlg
o . syewopaper LUTUNRYG uread i tite g car buzz, or the roll in a circus ban
ence of playing together shows in the| ! papet : Q : , :
smoothness and finish of its team|! NRAMATIC NEWS. ;;Egnma tﬁ:;rlnnepi hgfg‘f‘grm‘:;d r31aek(:1dil-l
work, in its wonderful unity and POW=1 |y e - ence liked It immensely. “Dixie Land”
er. It seems better able to surmount I VEW v »y 7 was the encore to this number.
2lt diffieulties, and is more sympa- AV The waltz ‘“Vienna Beauties,” b-v!
thetically identified with the master | lress .o . st ey Ziehrer, was a euphonious bit. All of |
mind which directs and controls it Y a\\ gy the instruments of the band were|
led o s
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| in Associate hall, yesterday afternoon,
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The massed brass effects are magnifi- moved to make their most melodiousi
eent. such velume, such force, such] :€-————mT st tones, and to cap it all one-half of the|
splendid tone eolor—and yet not deaf- (Speciol to The Dramatic News.) stalwart players gave up playing and|

i : a y > L s, A double
ening, not overwhelming, never get- Bostox. April 30.— || whistled the softer passages do |

- A 3 . encore was given. The first was Sou- |
ting beyond the compass and estima- Yankee Circus on Mars Wom the New sa's arrangement of “Everybody VVorkS‘\

tion of the ear. And. in this great York Hippodrome fo the s ' the RBut Father.” It was grotesquely hu-
golden mass of brass notes the woods Boston Theatre ig the long dnine morous, characteristically humorous. |
are distinct and flutter off from the & : ook, The boards : Then came a new one—at least to
Broadest effects or plerce through event of the week. The yoards 0 Lowell—an arrangement of “I Don't
them. or climb up the sides and make ager Lawrence AlcCarty’s noted estab:Tph- Know Where I'm Going, But I'm ol]l
themselves felt in a wonderfully har- ment is the ghe place in this entir glle “‘_2}'.\"-'_ (:I"he 8i‘l:' de'q?)a]t‘gitr'\ TJ,‘S
menious and modifying manner. tion of cowdtry where it would-be pos- Hipsey,” by Ganne was 800 g auuy

. . < . graceful, while Sousa’'s ‘‘Songs of;
Last night’s programme was of the sible for New Englanders Lo acquire a Grace and Songs of Glory” was a rath-

popular sort that appeals to the aver- lmm\'l}nv of the immenSity and over- er fascinating intermingling of the

ege musical taste and appeals with in- e g e AT "o T ; : better known hymns.
s 4% s powepfhg grande m/q( a lhmAin()n ind With . the exeeption ' of Harvert
stant effect. The - 2 D ; Spee vhich in this instance
ture the best known of Wagner's uih: 8 WA ISR RvG Clarke, the cornetist, the soloists did
e 2 was the opening number “ted to establish new records for not get much of a show. Mr. Clarke's
and it was played in ﬁe style, the . ' ; Sousa | Initial number was a 00\'{1903‘“0“ FOt
» y “ 4  d h & ‘u or
reed pasages with which it is so and his band gave a concert on this lg\l‘;r;’t‘\n:)f tgll\:edgn(zif ;f;]&eotné::";: execu-
thickly studded, being delivered with stage last night (Sunday) which was ve- { tion he is the equal of any cnrnetlst|
Beautiful smoothness and fluency. For ceived with wild acelaim A= ever heard here. His enrore number‘
the inevitable encore came the “El ! was the strangely fascinating melody

Capitan™ march, and the audience N R c of “The gosm-\g"
med ft with the usual applause. M EvaORK VVO 2 L Mlss‘ hlizall)?tltnh S-F(“]-{l}gr'sr)ns?'mf?:&
i o g g wish q?l‘];xge ‘;Xi;‘;éng?l&ect "P (mé‘ l01! the gleader‘s&'
their peculiar rhythm and swing Sousa 1 At et . operag. The applause warranted an
& I W o i, onk that iz where / . encore, but it was not forthcoming. In|
his audience love to have him. Fol- A ' the instance of Miss Jeanette Powers,
lowing his custom his march music - the violiniste, the audience was again
i was reserved for the encores inter- robbed of gen\lin%l_\' ﬂGthe-d ‘zla;,:-?fé
) “«-"-‘ne""--—m*"“wumx“ — spersed throug for her one number, Geloso's aprice.
o 3 g T e vt Slave,” was a delight. “El Capltan,”
Sousa and many of the old favorites were | . BN L Ll T i o g

fn evidence last night. They includ- SOUSA’S PLEA FOR BRAINS. one of the be s, was u

“The ploma an encore for the overture, “Willlam
i n ™ with Ha daspiring Tell!* The closing number on the
“The Free Lance,’ “Manhat- WASHINGTON, May 3.—The musical program was the “Ride of the Valky-
tan Beach™ that most resonant of all composers and publishers are fighting ries,” from "Die Walkure,” by Wag-
the Sousa marches the “Stars and| the bill introduced by Representative ner. No encore was given, as the en-
Stripes,” and one or two others. There Bennet, of New York, to legalize the|! | tire band had to take the 5.10 t‘"&‘“
was also a rendition of “Dixie” that Re?tlng of c?{m'rlg}:tedi musim{ wor}l:s. g(::tn]r?omg:irc;ﬂl‘::s n‘l:;h‘t)myed at “the
v - | v a ‘committee earin to-da this ’ 8 .
mmﬂ:ﬁemmﬁ'l:v t.;:::.lyme‘::,:l telegram was read rrorg John beill-p The concert was given under the

Sousa: auspices of the Lowell Aerie of Eagles,
en “Everybody Works But “] earnestly request that the Ameri- ;mdpm them must be given the credit

and “The Mouse and the can composer receive full and adequate \ostly organization to
I’II‘: especially with its protection for the product of his brain. ?{“sb “Vlng Yo costly ” /
the former Any legislation that does not give him CLYs i

humerous and bizarre musical effects, absolute control of what he creates is - '
tickling the audience hugely. a return to ths usurpation of might f W

o and a check on the intellectual develop-
Besides the marches Mr. Sousa was Ak e el iy !

on the programme by a
suite “Looking Upward” the most

I
|
startling effect in which was the clever \ W . W ﬂk

manipulation of the drum solos, ris- TANS

\ ro
pianissimo through - -
.uddym‘aw:;e:;:ln V gl OL 4 1‘6( u

Sl S MAINE.

e ammd . B o
> s Portland.—At the Jefferson (Cahn &
a 3 Grant, managers) the Harcourt Comedy Co.,
April 23 and week, except 25, came to good
business. Sousa’'s Band appeared before a
large audience 25, assisted by Elizabeth Schil-
ler, Jeanette Powers and Herbert Clarke. The
| management and band making this a benefit
performance for the San Francisco sufferers.

|

AT e i e
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THE BAND-MASTER . \

William Lucius Graves in “Scribner’s" for Ma-
2 (ILLvsTRATION BY W, T. BeExpa)

London, 1881 ; New York, 1884
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An! At last, i
Shaking and
Up goes the curtain;

And see,—quiet, impassive
Deaf to the roar from the
5!( :_l]l the dark-eyved n
Waiting the maestro’s ¢
Sudden, he's the re,

'llfu\.\;m; a languid response

shimmering, P iam

i r 1 ~ SSE

B i Cassors Uomndie

N, Y- AMERICAR

Sl

Ry

S or comm
And the body in ri
Follows the swing of

Mellow-sweet horns

.~\_n~_\\'cr a look

\'\ himper response
See !

Now as

Intricat
Flood

With :

n cnzy
Drunken with sound, the m:
Crouc hes and leaps and xxx-;x
rEing, torbidding, besee
Driving the music upward
Into a mighty crescen 1o
Scream all the clarionets.
T'hunder the k\'tllx'-\irllel;;
iol and piccolo
Cy :nPtA‘.': wild :in:zlfn‘.;

thems of the world.

The soloists were Jeanette Powers'
violin; Elizabeth Schilier, soprane. i
Herbert (lark, cornet.
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Sousa Concert =t >1h Hippodrome,

Mr. Sousa and his bend suve Their fngl
inday evening cancert far dhe sflson af
podrome last night. The hanimes-

and Popular Music.

After an abscence of about four years
John Philip Sousa and his famous band
came to the Empire theatre last eveming
and gave a concert hefore a large and as
usual delignted audience. Mr. Sousa has
been seen here too often to require any
particular personal mention. He is the
same graceful and debonair conductor as

of old. It is well worth the price simply
to asvatch his masterly control of his men,
his graceful poses and gestures, and his
genius for gettingt the desired results

from them in a manner which indicates|

10 ws audience as plainly as to his
men, just what he wants to get and
just how completely he gets the desired
effects.

His band is as wonderful as ever, un-

questionably the best in this country; |

or indeed in the world. The many
they have been together undermhi{ud?
rection have moulded them into a per-
fect machine, as absolutely under the
sway of the leader’s baton as though
each. lividual in it were a marionette
oper: by ' leading to his hand.
m, nnneartin the

w

‘I'he program last evening was as usua
with Mr. Sousa a combination of the
classic and the popular. Some critic:
carp at the preponderance of the lattey
in his programs, but Mr, Sounsa knowd

his audiences, and he gives them what-—

long experience has taught him thas
they like.

The concert opened with the Tannhau-
ser overture, one of the best known of
the Wagner opera numbers. played with
stirring force, fine offect and rentarkable
smoothnes<, ™ [ious Sousa marges,
with the exception of his latest, wi ich
was on th> program, were reserved for

the encores, and with his customaryPatr:
generosity in this regard all the old fayiGarden
orites were heard before the evening wasno©

over, and they were played with the¢yester
{gramme and

dash and precision characteristic of th
compositions and the band.

An original suite “Looking Upward,’
by Mr. Sousa, with a peculiar effeci
in the drum solos, was the mext num-
ber for the band and it ealled forth vo-
ciferous applause. “Songs of Grace and
Songs of Glory,” was another of Mr.
Sousa’s own compositions on the “pro-

tone
ler has a light soprano of

and masterly technique. Miss Schil-
beauntiful qu.al—
ity and very high.range, and sang with
excellent taste and meihod. Miss Pow-
ers played one of theg,. l})mlelmlm con-
certos very daintly ané with great clfar'
ness of tone and brillian. of execution.

¥: 329

~and is a skiliful

Plans for the Gilmore Conoe}'t. L
That the concert in memory of the A;Q
ick S. Glimore in Madison Square
on Tuesday night, May 15, will be

i t de plain
rdinary entertainment was ma
day when the details of the Ppro-
the musical forces to be en-
listed were announced.

l:‘our conductors will hold the baton—

Walter Damrosch, Frank Dam-
.\!essrs.\_::;?&or Herbert and John Philip
One thousand instrumentalists,
the Musical Union, will form

immense orchestra, and a chorus olr’eﬁ

.

Sousa.

members of
the

many singers wl‘lg pe furnished by the

' oral Union.
pl'i‘t:ec’:ololsu are Mrs. .Caroline )%?‘!:
Hardi.'lopnno: Mr. n:o s:;les. ss,
and . Herbert X tin."w o
0

e
s - ) . b 4 r preseanted wha: he zer -
v |the reeds, cornets aid honrs and mmai- gramme of 3 a1 he ermed a <P
g v iv he Nations ™ 1§ —
' iy by the full and was very *‘ﬂ"""““-_ = Sir Edward Elgar's military g
After the vrief intermission the b == — mErch
numbers were a beautiful waliz by _/-ll“llb e ms g
rer, with whistling parts, a new Air ‘f, St !'A-:nd Dances,” 2 Tlhen-
. Ballet by Ganne, Sousa’s new mﬂl:‘ ~ many. repres *::_ld R the m,,-:l ',:‘"- ]
| “The Free Lance” and the s.tll'!‘l?: —_— Trumpeter of Saekitngen ™ @ “Mie
. . . of the Valkyre, from \\'a:n:ll' » Walkyre™ }T{T‘:S\;: E‘I\i”‘n; Hm{‘»rx T Oyt s
G L W t A d th C ll]— with which the concert ended, Bobemmia hag o bog AT, mﬁ
% Or- Sl it o . A
lveS e lS On U lence 6 0 The soloists were ert Clark, ::;i P'Jr: ni's - e Bomhemem‘ q:;xgm f—
7 T : net, Miss Elizabeth Sc.. er soprang he soloists were Mims |

- pination They Like of Classic M Juncte Pover: vioiist " Mr. 12 508 L ¥ e selecti syttt
; ' Clark flayed ** i he Waves™ So D WS S L Ty —

Clark jlaved “The Bride of the e gite Powers who piaved :
a composition of his own, with beautifu Slavonic.,” as Bobem.,',_.emc ® 'm-

;\r.:,a Programme. Interspersed in the
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. ORK WORLD
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Sousn’s Last Hinpodrome Wighdt.

Sopsa and his hand suve w_-

vabie concert at The Hippo@rome
o 2  finishing their feur f
tour. The proframme Was maie
classical and modemn m_ni_. m“
selentions were Nessler's “Trungestsr
Sakkingen,” Techeikowsky's ovEnmue.
1512~ and 2 movemant Trom
“Pasr Gyat”
sented by &S MANY COMPONSTS.
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| sized audience and proved fully
| o the usual high standard musi-
y. The band was made up of
50 musicians, under the conduc-
iip of John Philip Sousa, whose
: s become a synonym of high-
“band music, with solos by Eliz-
th Schiller, soprano; Jeannette
s, violinist; Berbert‘l.. Clark,

opened with Ros-

, cornet solo, “Bride of the waves,” |
Mr. Clark was a treat, the player|
mting with a snap, yet purity of|
. without the offensive blatant’
pre wihch often accompanies brass|
] nt Encores were de-i

i group of selections, “By the light|

i the polar star,” “Under the south-
> ‘ eross,” and “Mars and."enus."b

I voice, flute like in its tone,!
and full, with a richness|

of gt;lce and songs of'

BR his concert last n‘ght at the Hip-
 podrome John Philip Sousa arranged
what he called “a programr
tions,”” in which nine c

1 ntries
pepresented, each by a native

com-

B Boncert was thersfore of a less|
¥ nature than that usaally pre-
By the noted bandmaster, but even

y §ods were satisfied, realizing

; and least popular selection

end at last, when an encore could
nded.

it was demanded every time. With

ling generosity Mr. Sousa responded,

fed with mili-

dred compo-

Miss

Be. Herbert L. Clarke, ¢
3 Miss Jean-

h Schiller, soprano, a
) Powers, violinist, were th
jesived with enthusiasm
although somewhat indl

“Jove Light of the Heart” to
0 s “Overture, Solenelle 1812.”
sudden jump in thirty seconds, but

& accomplished. Other composers
t the programme were Elgar
Nessler for Germany, Puc-

. ‘Thomas for France, Liszt

., Grieg for Norway, and

mia. Clarke was ¢n the

oy 8

A >y

' r ¥ 4
0,9 / ’ [/ Yy
!/

te

b[.J Souns=a and his band gave a

erre—

SOUSA’S BAND.

Famous Conductor Appears Before An
Enthusiastic Audience at Cumings;

Theater.

Sousa and his band played to a good-
Egﬂ'zed audience at the Cumings theater,
:wndn_v evening. The printed program
of one of the famous leader’'s concert's
does not tell Zalf what is bound to
happen. His audiences are sure to
encore the stated selections and Souse
s willing to respond and the band im-
nediately swings into one of his
marches, any one of which would re-
st'.'l'o the powers of locomotion to a
f‘!'ll‘l>lo. The supply is inexhaustible for
Sousa can write a march while you
wait. These marches are what set the
nerves tingling and make a concert by
bis band something apart from any
|other kind of musical entertainment.
In response to encores, Monday
night, the band played “In Dixie Land,”
which is a skillful interweaving of the
melodies of “Dixie” and “Old Uncle
Joe:” “Stars and Stripes forever:;”
“The Free Lance,” a new march;
“Manhattan beach.” Sousa also had a

comical version of “Everybody works
but father,” in which every member of
the family was heard to reproach the
head for his idleness. There was played
':lv marvelous bit of rag-time music en-
titled “Don’t know where I'm going, but
;il'm on

my wayv."” These were used as
fillers-in, giving a breezy flavor to the
concert which was highly appreciated.

The concert began and ended with
Wagner, the first number being  the
overture to “Tannhauser” and the last
“The ride of the Valkyries” from “Die
Walkure.” The smooth tones of Her-
bert Clarke's cornet were heard in his
own composition “Bride of the waves,”
and for an encore the sextet from “Lu-
cia” was played, Mr. Clarke with
cornet the prima donna part
and to the high notes with
ease. Sousa’s suite “Looking upward”

ngivnn- from the polar star
Southern cross in a descriptive
way, winding up with the coming to-
gether of the god of war and the god-
dess of love. A pronounced hit was
made just before the finale by the in-
troduction of a drum cadenza, the
band's drummer displaying about as
perfect a roll has been heard in
many a day. The first part of the con-
cert concluded with Sousa's ar-
rangement called “Songs of grace and
songs of glory,” in which appear in-
genious modulations of key from one
hymn to another. The hymns included
“Rock of ages,” *“Beulah land,” “Leal,
Kindly light,” short suggestions of pa-

his
taking
soaring

as

was

| triotic tunes and at the last “Bethany,”

played first by clarinets with harp,
then with the brass instruments and
then with full band with a church bell
summoning to worship.

One of the most enjoyable numbers
of the second part of the concert was
a waltz, “Vienna darlings” by Zieher.
The soloists were Miss Elizabeth
‘chiller, soprano and Miss Jeanette
Powers, violinist. Miss Schiller sang
the “Card song” from Sousa’'s “Bride
elect,” and for an encore “Love light
of my heart.” Miss Powers played
Mendelssohn’s conecrto and the audi-

ence recalled her i".i. Im"m” iﬁlﬁl“"“

NeWwspaper Cutting Bureau in the World
o a ¥ :

“

! had been arranged,

Y w8 | “ |

SOUSA AND
“HIS BATON

') AROUSE

;

k,

ENTHUSIASM

Sousa's Band, conducted by its able
| leader, drew an audience of large size
to the Hippodrome last evening on the

occasion of its final concert for the sea-
|‘ son.

{  The programme announced that musie
:h‘v the composers of all nations would
| be performed. A selection by Elgar
| represented KEngland. One by Nessler,
Germany; Pucecini, Italy; Thomas,
France; Tschaikowsky, Russia; Lisst,
Hungary; Grieg, Norway; Schubert,
| Austria; Geloso, Bohemia, and Clarke,
America,.

These ten numbers were, however, but
vapm-(izors, and merely served to whet
{ th palates of the audience for others
by the bandmaster not announced, but
which were ready to be performed on
demand and which were welcomed with
a greeting that only a Sousa audience
can give to a Sousa compeosition.

Among the encore numbers given by
the band. sung by the soloists, or pla ,ve'd
by the violins and cornetist, and gen-
erously granted, were “Hands Across
the Sea,” “The Rosary,” “Free Lance,"”
| “Maxixe,” “Love Light of My Heart."
i"l,u Serenata,” “l Don't Know Where
{I'm Going,” “El Capitan,”” “Stars and
Stripes Forever,” ‘“Manhattan Beach
March,"” “Everybody Works But
Father,'* Handel's “Largo,” Sarasate's
{ “Gypsy Dance' and “The Star Spangled
Banner,"

The soloists were Miss Elizabeth
Schiller, soprano; Miss Jeanette Powers,
j violinist, and Herbert L. Clarke,
netist,

Mr. Sousa was in the best of spirits
and conducted the long programme in
his inimitable style. He was deser-
i vedly called many times to bow his ace
! knowledgments to the audience

core-

LAST SOUSA CONCERT.
Bandmaster Sousa gave the last of his
series of Sunday evening concerts last
night before a great audience in the New
York Hippodrome. A special programme
‘including  selections
from the works of composers of ten coun-
tries. The best appreciated numbers were
Nessler’'s “The Trumpeter of Saekkin-
gen,” with a cornet solo by Herbert T.,
Clarke; Tschaikowsky's overture, ‘*1812,"
and “Asa’s Death,” from Grieg's sulte,
“Peer G'ynt." The usual many encores
from the compositions of the leader were
given. he soloiste were Miss Elizabeth
Schiller, ‘soprano, and Miss Jeanette Pow-
| ers, violin,

e

|
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'SOUSA™ LAST MIGHT /

- AT THE HIPPODROME

f:l? the ”i!-hml.'nl“,- la<t evenine, finish

ing their four months' tong,

[ gram was made classical

lnul

ni'
The

were Nessier's “Trumpeter of Sakkin

up an

modern numbers,

| 2en” Tsehkaikowsky's overture, 1812, |

and  a movement from Greig's

Ten nations were represented

as many com posers.

(/j S ...

coneert , Hippodrome
4
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SOUSA AGAINST
BENNETT'S LAW

March King Shows How It Would
Rob Him of His Right-
ful Usufruecs.

UNFAIR TO ALL COMPOSERS'

Clause Permitting “Renting” of!

Music Especially Wrong, and

He Will Fight.

“A composer has the same right tot
have protection for the output of his
prain. that a butcher has for his out=
put of mutton chops.”

So said John Philip Sousa yesterday:
morning at the Waldorf. *“And I shall
do all in my power to see that Congress
guards the rightsa
“Look,"” continuned Sousa, “at the pre-
posterously ambiguons amendment to the
present copyright law that is now before
Congress, so ambiguous and so do::t)'ll(‘,'t‘
ive to the rights of authors in their
works, that it would seem rather ther
result of design than of mere careless-
ness."”

Mr. Sousa then produced a formale
looking piece of Congressianal stationeryes
It was Representative Bennett's amend=
ment to the existing copyright law. Mra
Bennett ig from New York. The docu=
ment reads:

composer in his

A bill to amend title gixty, chapter ghree, of the
Revised Statutes of the United States, relating to
copyrights

Be it enacted hy the Senate and House of Repe
rezentatives of tha United States of America in
Congress aszermgphled, That section forty-nina' hune
dAred and gixty-gix of the Revised Statutes be, apd
the game is hereby, amended so as to add at
end of safd section the following ¥
‘‘Nothing in this Act shall be &0 constrned as tor
prevent the renting of religious or secular works,
such as nrnlr\r]n_-:_ cantatas, mAsaes, 0 nctavo
choruges from any person, musical library, or
society, nor to prevent anpy person or soclety from
obtaining copies of any such work from-any othese
person, society, or musical library owning the
same."’

Opportunities for Injustice.

“According to this amendment, any
one could walk into a library and make
a copy of any copyright piece of musie
and walk home with it. Any one who
wanted my latest march for himself and
friends to play can go to the same library
and manifold a few hundred copies of
the exelusive product of my brain, and
hand them around among his friends.
“Oratorio parts, orchestral parts, son
—anything—would he subject to t‘lus
delightful method of free distribution.
Now, we composers—and 1 believe
have the right to call myself a composer
—have cause to complain of the lawy,
even as it is, for any phonograph comse
pany or any music roll manufacturer can
use our successes on their machines and
never pay us a cent. Mr. Edison, for in<
stance, is protected by patent law in his
reproducing machines, il:.!*l.l\l]('h as they
are the product of his brain _and invens
tive faculty, but the same Mr. Edison

can own his machines, the product of
our brain and inventive faculty, and
thereby make his instrument salable, to
an enormous extent without paying us
anything.

“I feel deeply on this subject and I
have protested most vigorously to Cone
gress in regard to it.

- “T go further than this. T consider it
a hardship that a circulating library can
buy one copy of a work of mine and
send it from house to house, and very
often from rich house to rich house, and
I never get a penny of profit out of the
wide enjoyment my brains, my experi-
ence and my training have thus created
other than my original ten or fifteen per
| cent. on the one copy sold, but used free

of charge by a dozen families.

Luxuries Cheaper, Necessities Dearer

N,/
The Sousa €O
last e

ful one of the series,
3 :«:‘s; in point of attendance.
was the ‘Programme of t
. when the principal musi

fect. There were three soloists.
dience was very

encor~~ Were numerous. jl
: |

rt at the New York
n;?;ht was the most suc-
both artistically
The feature
he Nations,”
cal compositions

fine ef-
| of each country were given with The au-

“It would appear that luxuries have
become more of a necessity than necese
saries themselves, and that music or lit«
erature should be supplied at an ever
decreasing cost, and pure’ necessaries a¥
an ever increasing cost,

“Mr. Bronson Howard and myself ara
associated in a fight to defeat Repre«
sentative Bennett's iniquitous amend<
ment."”

enthusiastic and the
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Boston Succumbs to Sousa.
Sousa’s

pplause last Sunday evening.

the band played on.” It

this season.

crowd.

1

Sousa’s Band.

lcep furrow in dull care, and “Everybody
lll.

FFather,” “Bedelia” and a galaxy marches

classics become involved n marvelous

vaudeville, all

|h'

It

Sousa’s own clever

rapid succession. 15 musical

Philip mvention, and

under

aggregation of finished musicians

n

hike

lcader Sousa gives

question.

want, and therefore his

s firm and positive.

"RESE
ATBANT N Y.

Jand played Sousa’s marches and the great
audience shook the Boston Theatre with volleys of hearty
The March King smiled
md swung his baton in Sousa curves and dashes, “anel
was another veritable Sousa tri-
umph in Boston, the fourth, by the way, this scason, and
it 1s safe to assume that this tremendously popular band-
master and his battery of instrumentation could continuc
to turn away disappointed music lovers to the accompani-
ment of the “standing room only” sign many more times
m Boston were it possible for additional appearances here
Sousa i1s a musical magnet and he draws the
Sousa’s Band is, by popular acclaim, the Ameri
can national band. for every city, town and hamlet in the
United States feels a liberal amount of claim and pride in
Wherever the organization goes it plows a
Works
and
symphonic  pot-
pourri that causes the crowd to laugh and wax serious n
of
tickles
musical palate of promiscuous taste, and the heart strings
of the multitude vibrate in umison with the superb organ-
the
the people what they
foothold on the ladder of success
He filled the Boston Theatre ]u‘_\untl
-cating and standing capacity last Sunday evening, and the
Sunday night before, and on both occasions the andiences
led out after the performances wearing glad smiles, anl

the youthful element whistling ditties and refrains of un-
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SOUSA'S BAND.

It Delighted Two Audiences at the
Hall Yesterday.

John Phillip Sousa and his band
came to Albany yesterday and gave
two performances at Harmanus Bleeck-
er Hall, in the afternoon and evening,
and the program rendered by the fa-
mons leader and his band was up to
the high standard that was rendered
on previous visits to the city. The
band’s rendition of the overture from
s“rannhauser” and the ride of the Val-
kyries from “Die Walkeure,” was all
that could be desired. The cornet so-

‘Herbert L. Clarke of his own
“Bride of ‘the Waves,”
n the house and he was

! The soloists were all good, and the program was ex-
1906. |
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Sousa ended the 1
evening, with a cor

last Sunday
and wildly

before an enorimous
auditors.  The list of
“Program of the Nations,” and
England
Marche
Germany

I'he

Militaire, Pomp

I'rumpeter of Sackkingen
Cornet Solo,

But

semi

Ttaly
Fantaisie, La Boheme

France

PPolacea, Mignon

John Russia
the Overture,
Hungary
Rhapsody,
\"~|\\‘|_\
\sa's
\ustria

Marche

No

]]nl('ll Death, from >Suite, I'cer

Milhitaire
Bohemia
Caprice  Slavonic
\merica
I’lant
Sousa demonstrated anew

ation Songs and Dances

Sousa, the March King, with the old
magic in his baton and new triumphs
to his score, descended upon the city
vesterday with his gallant ban@, storm-
ed the citadel at Harmanus Bleecker
hall, and in two noisy forays forced the
Albany public once more to capitulate
to his musical prowess.

Not since the last time John Philip
Sousa played there has the great audi-
torium to its vasty depths, its utmost
crevices, foundations to girders, been so
full of the crash and blare of martial

panded to about three times its sc¢
S\ \
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Sousa’s Triumphal Concert.

nost successful season
numbers played was formed mto a

and Circumst

Herbert 1. Clarke :!
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his mastery over the classical

heduled length.
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! of people: t to the la
| pset”™ always

“Tannhauser,”
éncore to that
Capitan,” and then
cornet soloist,
advantage, and for t

“Looking Upward”

|| subsided for an

effect the '

sweet though not a
sang with much Intelﬁgence.

which was delightful

numbers

t was notable y i

Egﬂsa lun(l his 54y co. ;
se

iy i ast evening that

from the pragram numbers to

band at

took his host of instr

1positions given in respouse
dslence was prompt
even before the @
the stage ;
ity to post the name o
82 was most

sponses to the e
contributed ncores were the rule
Joyment of t

reatly to the complete
e concert. As the prog:
ounced, the selections ‘‘cho

Tected as
yet tor bring enjoym

ent.t
r
pening with m
entrancing overture

the band drifted for
stirring Sousa le#lrtgh. " .
erbert Clarke, the
l::eaerd to ﬁh
e éncorée Mr.
five of his fellow bandmen ga §
et from “Lucia.” '(ll'he 'aulte':lmti
and e

Light of the

UBaL o Polar Star

was

and Mars and Venus,”

! gvph%ortunlty for many novel eteots,y

n the hearty a‘ppltauste &hlch follo &
nstan ban &
earers to “Dixie Land.” l(elss El?zamﬁi
ller, soprano soloist, sang with good |
t Card Song” from Sousa's op-
The Bride Elect.” She displayed a
owerful voice and
Her encore
ht otduyed Heart,”
y rendered.
part of the program concluded '.rrl.t‘l:

ber was “Love Li

“Songs of Grace and So % ;
medley embracing i R -
gg:.utlntl o{ hymns,
content until it had secured
E’l‘xm:e:})a&d ltowas a rather sudde‘:lnggn-‘
i e coo :
Siion n song which made it a

After a brief intermission the program

many of the most
but the audience :&

matter to keep the feet still.
resumed with a waltz number, af-

tér which came the double number, “T
| Gypsy” by Ganne, a : -
il “The Free Lance,” Aot e

from
Sousa’s new opera,

has been.aware of for a number of!
yvears that usa is a musician as well
as a March King, and that his bandmen
are artistically equal to the best the
public can ask of them along musical
lines. But, nevertheless, it is Sousa—
the trim and jaunty, bewhiskered and
be-medalled Sousa, with the magic
baton in his hand and the rare good|
humor twinkling behind his eye-glassee.&‘
that is the main fact of a Sousa con-
cert, and the Sousa numbers on the
program are the only ones that really
count with the multitude. There was
a Sousa suite “Looking Upward,” and

music and ringing melody for the mul-
titude.

“Sousa’” is a name to conjure with,
It is the trademark of the kind of
music that makes the public sit up and
take notice, stimulates the circulation
and sets the heels a-tapping; it means
everything from “The Washington Post
March” and “Stars and Stripes For-
ever” to the latest Sousa opera, “The
Free Lance,” just now cutting big
| swathes of success in New York; and
when an audience goes to hear a Sousa
‘| eoncert it is not the list of musical se-

-~ llections down on the program that it

goes to hear, but the encores! Sousa
gave two lists of musical selectiohs yes-
terday matinee and evening at Har-
manus Bleecker hall to typical Sousa

| audiences that demanded an encore for

PUBRETWOY, e /410! = A dinrd < o *‘(.’ﬁ!ﬁﬁgt&‘f&‘:

the new “Free Lance March,” on the
printed program; but the encores in-
cluded Sousa's musical chuckles anent
“Everybody Works but Father,” and
“I Don't Know Where I'M Going But
I'm on My Way,” “Dixie Land,” “The
Diplomat,” ‘“Manhattan Beach,” *“El
Capitan,’ ’and many more. There were
three soloists. Herbert L. Clarke, the
cornetist, who was heard in his own

'

" : lar—although he long { ai
) - T 1 as over the popular—althoug g [l and it is safe to say there was a 4
lerstandable melody heard during the concerts. The pro TEPCRIATYHE = W Rl ' <eurs that he ranks { to hear the entire opera. Miss Jelaol:‘n‘et y
ram last Sunday was as follows: ago succceded in satistying the connoisse ' so | Powers, the violin soloist, executed wi
iy = ) il £ ' b the best of the baton wiclders in the only music that : ;-ue skill a concerto by Mendelssohn, an
IVartinre.. FESHIVAl 1o sc s s sssmssies s s 4 o es .. Leutnes WitHERE D : o ditiary’ and {|for the encore gave the selection,
2 R ounts.  Sousa's irresistible rhythm, his extraordinary i Schubert’'s ‘‘Serenade.” The evening
<extet, The Bride-Elect ......... RS RSB 5 8 Uiy, € 8,9 Sousa Ct . ) s At with Sousa would not hav 2]
e . | v -« and his large gamut ol { ave béen complete:
Messrs. Clarke, Zimmerman, Williams, Millhouse, Lyon and fine sensed range of dynanmices, « . " ke hi ’ g}):‘;?’gt'!hoh{a?"lu “Stars and Stripes.
_ wlor resource, al ombine to make hm r,” which aroused great e 3
o i R tonal nuance and color i urce, all ¢ ) s he ||asm. Some extremely novgl and ;:l“&d
Scenes Historical, Sheridan’™s Rude ......oieiiiiiiiinnne. Sousa marvelous interpreter of the works of the masters. ¢ || ous effects were secured in Sousa’'s ar-
\"alse, for Soprano, 5 : .Leo Stern € pnle : eccive sonority: the Puc rangement of the familiar melody, “Ev-
e Elear number was done with impressive s Yo : :J’g'bkoddy ’Works But Father,” which was|
: - 1 L L 3 . hands of Sousa, in rked in as an extra g
Meditation, The Dying Poet .......... Gottscha'k cini score received all its due at the h s . evening's %leasure doseﬁ“&}’f,{*&:“ 9"
\) 3} - . 11 1 - - o w (R 18] A 3 “ =
American Character Sketches ............. . Kroeae the J.\:l‘n' of scintillant color and changmmg  mood: 1t ".%ra‘gggf‘s “g‘le % the Vajkyﬂe;" 'l:.os
The Gamin. I'schaikowsky overture wias overpowering in the might and e Walkuere. i
SsChatKoOwsKY O 1 A =23
’\\." ll"'{m: I,'mm“' maiesty with which the onlv John Philip infused it: and I - fmmr +>
oodoo Night Scene. Hid)Lotl Ll i - o 1.6 Ao y > i - pamm— - 3
The Dancing Darkey the Liszt. Grieg, and SQchuliert readings left nothing t he | v %
Ay, AmArvilis Jiiiceccseeraeens Ghys wished for in the minds of even the most finical Ti E‘”” :
e e A bl i e A R R ' \s for the encores and the Sousa marches but the re I Lt
Solo for Violin, Ronde Capriccioso. .. S =i an here spare himself the trouble of further de !l __z‘-:(ﬁ; Ll I
J(.;' nette PPowers viewer ¢ " .ll pa 'l‘ a nation about some !1 S
) Introduction, Third Act, Lohengrin.......... .Wag seription I'here 1s no "'“'d l'f telita Jis v : A\ B C hY 5
thing with which 1t 1s as familiar as with as its A b I —
hpme weesneiey P weais tie escw : S origiils ])l’l\‘\' in the hearts of the American l;_-n‘l]! 1s fixed, li things in other shows.
. DSOS « } ) . 3 : : i [
- ' el et o ast Sunday, as never Il
- and they cheered and feted him agam fast { befor | Sousa and his band ended. th
= i : A11¢ e ctore. | T :
an American musician was cheered and feted betore i Tﬁ:h({{]e Suy'.’d“y night in a co
- ! P ANew ¥o
~ 5 A AF Quartet ana ne nas nu BUSLON traditions son began Of’nrkJaI:lx?podEome. The
- Cutiny Aureau uk e to sustain in the matter of encores, and (me 31 states wuary 7 and since
1aft » if he does not enjoy the encores as concerts were 8i\‘?"e clovelred 3
0 ﬂ much as anybody else then his looks’, J cities. The namb o l'" 86 ait
o R— N o=t belie him. The printed program was ° 7 was 16.000. er of miles tra
Th Sousa concert at Rand's last night wy x 4 wholly dignified and musicianly. In th = o C .
.5 deligntful as it was expected to . | § wye course of it Sir Edward Elgar's “Poma l Limg A C4 C WM, Ca
whis 88 Oc 1s saying much. Under thel — ~6——-‘- and Circumstances” and Grieg’s “Deatl “ p ) 3
ne-—and. GIBL 25 Borirt o ha £ 2 \3\) of Asa” from the “Peer Gynt” suice ‘s
N 3 1 >hilip Sousa the famous 2 AN/ 3 3 ' A /
Eifiwoiivh. of JERA SRRSOV 2 et i WAt 87 Poth introduced ‘to Albany by the Al; /1) < ¢ Vi-om
band plaved with rare taste a varied anag EKRANES . ecceeneeiseenene bania Orchest ts, w gi 4 y /
' band pla ek’ included i s ania. Orchestra concerts, were given;
well selected program, “‘_‘ e bl L MHRCH Kl“G U“b“ and there was a Liszt “Rhapsody,” the ] e ) q D ©. (
N » - sic v gneria ‘\'“A" ‘is . 1 d the "Ri ](’
all kinds of music from WWASREIAL = L or Tanpnhauser” overture an de
fa s . . era hits. The soloists Z ‘ i el
were L rbort Clarke, cornist; Miss Eliza- ‘ Bn n ;’li_ ‘.hfl ‘;‘:)':3 o “tgr““fé‘;gem&x‘ife‘i‘ CROWDS ATTEND
were > ’ iss Jeanette ria o rar; - ~ ’ |
Schi soprano, and Miss Jeanette :
o ;Lh‘{lil‘gg;]i;:l m_ e e f ssohn, Schubert, Tschaikowski, et al. bOUSA S CONCERT
Powers. T e . It all demonstrated what the public| R

March King and Popular Band Give | '
Farewell Concert in New York

Hippodrome.

York lli]l]uuh‘u]nl‘ was
on Sunday, May 6, to hear
the “climax concert” of Sousa’s band after
another season of remarkable successes.
Under the heading, “Programme of thef
| Nations,” a rather unique bill of fare was’

The New

crowded again

offered the public. England was repre-
sented ]i_\’ a ".“:ll‘x‘hk“ Militare, ]»_\' l:lgar:

Italy by a fantasie on Puccini's “La
Boheme,” Russia by Tschaikowsky's “1812”
Overture, Hungary by an arrangement ©l
Liszt's Second Rhapsody, Norway by
“Asa’s Death” from Grieg's familiar “Peer
Gynt” Suite, Austria by Schubert’s “Marche
Militaire” and America by a medley of
plantation songs and dances, \\hi}c_ Herbert
Clarke, the cornetist, appeared for Ger-
many with an air from Nessler's “Trum-

“Bride of the Waves” and “Trumpeter
of Sakkingen;”’~Miss Elizabeth Schiller,
a sweet-volced soprano, who sang the
“Card Song” from “The Bride-Elect,”
and Miss Jeanette Powers, violinist,

Celoso, with Shubert’s “Serenata,” as
encore, and a’ Mendelssohn number, the
two women adding a welcome variety
to the band program and a .touch of
color to the qom&u

** | men’s urn
B Ber g

who playtd a “Caprice Slavonic,” by

eful of band-
s i . Justor. s noted While.

peter of Saekkingen,” and Elizabeth
! Schiller, soprano, and Jeannette Powers,
violinist, worthily represented France and

i Bohemia, respectively, with the Polonaise

! from Thomas's “Mignon” and Geloso’s
“Caprice Slavonic.”

! The programme was carried through

| with the dash and vim characteristic of
Sousa concerts, and with the generous sup-;
ply of encores for which the genial con-
cnthusiasm, was_ at

a high pitch all throug
Puccini and Tschaikowsky numbers seemed
to win special favor, and of the encorss,g
Sousa’s clever musical joke, “Every :
Works But Father,” again delighted

~

1 the evening, thégs
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WILLOW GROVE PARK

Opens May 26th, 1906

ILMINGTON TO

L OWN A THEATRE

the Profits Will Be Devoted |
~ to Street Improve-
ments.

ON MONDAY, MAY 28

Dispatch to The Morning Telegraph.)

3 WILMINGTON, Del., May 13.

y a former actor, now inspector of
of this city, is due the fact
3 on is to have one of the
* municipally owned theatres in the
itry. The former actor is William
ponelly, who deserted wvauderville
fal years ago to become an active
“public spirited citizen here. He is
‘a Democratic leader of his ward,
formerly a member of the State

Y \8 .
HIming

e

ture.

theatre is to be an open air affair

be Jocated on a triangular lot in

enth Ward. The object of the

is to raise funds with which to .

_ﬁlcuﬂloventh Ward with asphalt !
4il1 ]

fhough the open air playhouse will
ve an expemﬁ:ure to him of about
), he hopes by September 1 to
"to the Street and Sewer De i
‘at least $6,000 with which to fin

prk of good streets.

needless to say that the buildi
or .is_ being commended for
‘spirited action by Democrats a1
icans alike. Haviog had a nun
years' experience on the stage, h

-he

g

SOUSA

ANNOUNCEMENT OF
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g DAMROSCH
2 and the New York Symphony Orchestra

Mav 26th 1> June 16th

ARTHUR PRYOR and His Band

June 1;7th to July 7th

VICTOR HERBERT'S Orchestra
Julv Sth to Awgust rith

SOUSA AND HIS BAND

August 12th to Seplember 3d

ANAAAANAAMAAAAAAAAAAAAANAAANAAAALA
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a ition to take hold of the prac
18 of the movement and to man-
whole affair successfully.
je opening of the theatre will be an |
rtant event. It will be attended by
por Lea, Wilson, Chief
jice Lore and the other members of
‘State judiciary. Addresses will be

. and the start will be auspicious in !

way. i ’ -
't muor;? of the season's attrac-
b Y be of a vaudeville nature, with
iners on the programme, but it is
s0 “dde& toh_ h"l so‘ﬁl and his
; other high-class ills appear.
T ‘Sousa is a personal friend of Mr.
punelly. The stage will be the largest
- Wilmington and will be covered with
goof. The auditorium, however, will

L *in the o

) - persons. ile the proceeds will
ffor the benefit of the Eleventh Ward,
is m say that the playhouse will —
Faw within a radius of over a f

ben miles of Wilmington.

" Sousa and his
pight concert at the

a big house «
the other houses gave

|
|

. “A composer has the same right to |own of conducting a concert, they

) i [{'\“{;"“';"tf.':"l ‘,““; ‘;”:“;:i‘q ‘l’fm““‘; |are quite unlike any others. He is
yrain, wat a butcher has fo S ) . 5

| himself a well spring of energy and

-~ .l { V. Q. - C/
(L\AaAﬂ/kCJK\— o

o

banad gave heir

. in spite of the

for the h(‘m-ﬁt.nf. nlng‘ s.‘"l :

pen<;'_hlnd will seat about

f mutton
So said John Philip Sousa at the

Roston, on

April

fact that nearly all
concerts on that evening
Francisco sufferers.

wper Cutting Bureau in g éoéq‘l

By ''GNIRAES”

| Saturday, May 12, 1906.

\ SOUSA AND HIS BAND made
| their first visit to Saratoga on Friday
| afternoon, May 4, and at the Town/
| Hall Theatre were warmly welcomed
| by a large aud appreciative andience. ¢
| The program as arrapged wae given

20, to

SOUSA IS INDIGNANT.

cho

pPs.

of to a renorter.

| careful consideration and was pleas
'ing to our music loving citizens
| That ke presented what the public
'likes bhest was evidenced by the fact
| that the applause was hearty and gen
|etous. M1, Sou:a has a way all his

Wal- |pe so infuses his players that they
“And 1 shall do all in

—

PRYOR

DAMROSCH

BANDS AND ORCHESTRAS ENGAGED

| ber 15, 27.

o
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The Sousa Season.
ements of Sousa and his band

The summer and fall engag
Those booked up to date

are already beginning to pour 1in.
are: - . - .
Willow Grove Park, Philadelphia. Pa.
season ).—August 12, September 3. inclusive
o, > - ey 1 g

Western Pennsylvana Exposition, Pittsburg, Pa.  (Ninth
September 17, 22, nciusive.
(Third engagement).—Octor

( Seventh annual

SUCCESSIvE seas m b
Food Fair, Boston, Mass.
The twenty-eighth semi-annual tour of Sousd, ‘

wded 211 concertis in 180 different cies.

thirtv-one States of the

just com-

| pleted. has ncl

with 14493 miles of travel m

. Union. I
From 1SFCAL CO OCRIF
Sk NEW YORE GTF:
Date MAL 8 v‘

MUSIC IN MAINE. o

Porteaxp, Me., May 2,

Sousa and his band devoted the proceeds of their Port-
land concert to the San Francisco Relief Fund. The en-
thusiasm at the Jefferson Theatre equalled scenes at a
All the old Sousa favorites were tre-

1906,

_ political meeting.
mendously applauded.
Lance” march a winner. Extra chairs had to be brought
into the theatre to accommodate the crowds clamoring

—.....for_admission. It was a great night for Sousa, Portland
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The lisreners voted the new “Free;

A A

- power to sce that Congress guards
the composer in his rights.

“Look.” continued Sousa, ‘‘at the pre-
austerously ambiguous amendment to the
oresent copyright law that is now hefore
Congress, so ambiguous and so destruct-
ive to the rights of authors in their
works, that it would seem rather the
result of design than of mere careless-
ness."”

Mr. Sensa then produced a formal look-
ing piece of Congressional stationery. It
was Representative Bennett’'s amendment
to the existing copyright law. Mr. Ben-
nett is from New York. ‘The document
reads:

A bill to amend title 60, chabjter 3,
vised Statutes of the United States,

of the Re-
relating to
copyrights.

He it enacted by the Senate and louse of Rep-
tatives of the United States of America in
assembled, That section 1965 of the Re-
vised Statutes be, and the amended
<o as to add at end of said section the following:

‘Nothing in this act shall be so construed as to
prevent” the renting of religious or secular works,
such as oratorios, cantatas, masses, or octavo
choruses from any person, musical library, or so-
clety, nor to prevent any person ot society from
obtaining cories of any such work from any other
society, or musical library owning the

same is hereby,

person,
same."’

“According to this amendment, any one
could walk into a library and make 2
copy of any copyright piece of music and|
walk home with it. Any one who wanted
my latest march for himself and friends
to play, can go to the same library and
manifold a few hundred copies of the ex-|
clusive product of my brain, and hand'

demonstrate the force with which they
ure moved in a most inspiring way.
The Soloists Miss Elizabeth Schiller,
Miss Jeannette Powers and Mr. Her
bret C. Clark vocal and instromen‘al-
ijsts were capable and give a restful
contrast to the blare and bigness of
the famous band of the ‘*March
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GILMORE BENEFIT BIG SUCCESS.

Twelve Thousand Persons Hear Concert in
Madison Square Garden—$10,000 Realized.

The benefit arranged for the widow and children
of Patrick 8. Gilmore, the famous bandmaster, took
place in Madison Square Garden last night, with
John Philip Sousa, Victor Herbert, Walter and |
Frank Damrosch conducting, and with a large |
band made up from the Musical Union and the big
¢horus of the People’'s Choral Unjon of this city.

Before the concert began many thousands of dol-
lars had been taken in for seats and boxes, and
$10,000 was finally cleared after all deductions for

them around among his friends.”

o Mamwina e (LT

rental and the like. Twelve thousand people heard

the concert.

In the programme each conductor had a share,
and Eugene Cowles, Mrs. Hardy and H. L. Clark
contributed solo numbers. Mr. Sousa conducted the
overture to “William Tell,” Mr. Herbert his “‘Ameri-
can Fantaste,” and Walter Damrosch the “Tann-

,Eaczn‘ conﬂucted a second num-
well.
led his big choir, which was
t spaces of. Gard
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3 hert The Gilmore memorial & jcert given
~ s Sousa & » !
"‘.“.‘;"l‘;er°§;‘,3“,’.~‘S‘nk""pmr sch, but to take in Madison Square Garden last night as a
part in celebrating a bi c\:l‘::‘; ‘I‘;ll\‘:al 'llw t 884 testimonial to the wi dow and ‘dsughter
5 3 < '
by mn::;; ‘;:hl,:;? 'do‘:-:\‘rg;«i the vast audi- of the famous bandmaster was i.!..b\g suc-
odum, Ma cess. After the concert John Philip Carter

avspicos of the Gilmore Com-
BAEWS A TEMPE
A TEMPEST.
—— tcrium, Madicon Square Garden presented cess. Aftar tho cones “John Phlp Carter

mittee in commemoration of the famous
= s 45
: ; i an unusually gay appearance, A “ma
Manager Carter Disgruntled at “ho made all the arrangements, stated

W S A RERRE b e
GILMORE ‘:'lnmnm& ggiwo%m’.-
bandmaster, Patrick Sarsfield  Gilmore.
1884
moth concert” it was, indeed, in every re-
‘ the Attitude of Musical V‘“’ Combined orchestras:of Bousa, HEUSLS | that more than $10,000 bad béen received
|

‘Great Audience in' Madison §
Garden Pays Tribute to il
Late Bandmaster,

a the Band Leade”
4 ree
who had come not only to h'e‘xr l‘ll:t
ices soloists besides: with a_ pro- lfmm the sale of seats, exclusive of the
voices, E sts

Madison Square Garden Filk in Honor of
For, - what with the countless thousands '
spect. With an immense band, made up of
Damrosches. & chorus
inn’ s
Union’s President.

axtende wice its original t obtained for the boxes, soveral
T e P e e

i st were magnified—length, breadtil | of which brought fancy prices at the

‘ 2‘;13 (;(l]\'l\ccllmoss. That quantity and m!all'“)~ ! auction sale. :
| do not always-go hand in h_alrlgﬂﬁ::lv "i'n J. W. Morrissey announced last night
d ‘_‘“‘"0"00 5 e LD i e e"fdelm "li}i:u:\dﬁ‘:xﬁ Li‘rcumslmice." | that he and Mr. Carter had concludec! ar-
gathered in Madison Square Garden last | i{-‘y‘{‘l?l.," \‘Pn‘:l‘;ﬁ,\"no baton of Soisa ol':j‘\'?“{ rangements with Austin COrbip,proprletor
the musical programme after Judge of Manhattan Beach, for a “Gilmore Day”
to be given at the beach the latter part o

u-
orald’s introduetory address. RBut the s
;;I‘:(“g sw:s not in a critical mood ] :
July. The recelpts will go to help Mrs.f
and Miss Gilmore.

cheered and clapped hands whenever there
was an opportunity. slcome
B e eceived a rousing welcorme. ) :
nv]}‘(in(:hll}:-dd‘(.{\rf\‘v“ ;(\l‘oistS—Carﬂlinc Mihr There were few vacant se:}ts in the Gardne
when Justice James J. Fitzgerald of the
Supreme Court came forward to deliver a
brief address commemorative of Gilmore.

‘dy, soprano; Eugene Cowles, basso.
?\-1‘:1& dl){uh:rl‘ 1.. Clark, cornetist—were greet
Justice Fitzgerald took the place of Bourke
Cockran, who wasill.

i usa. v-hose move-
e ity entliugiastt; Bl werd oxceed:
ingly reservéd, warmed up in !l\;‘-.\ o
i !’_alrol." lp‘l:\}n‘(i 'g‘s"';ll"l‘\eegl:\m. and
:o:llr?;;es‘“l?g yor 4 nd “E| Capitan.’. DT At the Madison avenue end of the Garden
a huge stage had been erected, on which was
seated an orchestra of about three hundred,
made up of members of the organizations
presided over by John Philip Sousa, Waiter
and Frank Damrosch and Victor Herbert.

- wl
formed after other numbr-r‘s.‘r\i-;m‘ind.v'llgt\‘;;
vice-presidents, John in his characteristic PantomiEe
Behind the orchestra was massed a chorus
of four hundred or more, made up of mem-

)
Cri ins g = ; ouse.
:D' o Saures and k. Cop: b‘;(;“!-)htrl“‘l’“““\r::*:l(“:n\ i"unlnsx.v' also pl“l'r_
i ; e A 3 erbert’s "4 ader, wh
‘t(\r ‘.1s secretary, oonsisted of one hun- ated a sensation. The popular 1 ader, who
drei members, headed by
bers of the People’s Choral Union and the
Oratorio Society, of both of which organiza-
tions Frank Damrosch is director.

5 e his Fresco™
t was in fine spirite. 83t To siasm wWas
| Roosevelt and included Gov. Higgins, as an encore. Hardly less enthus
Mayor MoClellan and most of the
Sousa, Herbert and the Damrosch

aroused by the wTannhaecuser’” overture
j preminent political and church officials
brothers took turns in leading the big

= salter Damrosch. Consid-
ynducted by Walter 1 oas AS-
?rll\dg the size of the orchestra it was &
0of New York.
On the =urface the affair seemed to
orchestra and every one of them got a warm
recerlion from the audience. 'The encore

foniching how well Damrosch and \I'l:fb::x:
kept their men together. 3": gy Lot
| co successful in this respect, but his white
| be a great success. The gross receipts | compensation in the grace of his
it was estimated, vassed $10,00. The
| concert, with John Philip Sousa, Walter
| Damrosch, Frank Damrosch and Victor A :

‘ me fiends were out in force and started right
in on Mr. Sousa, who led the orchestra in
the opening number, the military march
from Sir Edward Elgar’s “Pomp and Cir-

> § 8. tad . e pOV-
g‘:;“h‘:l::;;xglio chorus, comprising the Peo
; -l,h :'.mry wielding the batons. was m«
, Interesting.  But the managers
cumstance.” Victor Herbert also had to
repeat, so well did his own American fan-

ple's Choral Umion of New York and the
, their troubles.
tasie please his hearers.

< e Vork., contributed
3 o Socviety of New York., co e
o :1)1‘*?1:\(;'”1\‘\? ‘::-m’fvrshiv of Frank Damrosci
‘l( develoned that hitches in T a e
rangements had occurred which threat-
The orchestra was at its best in the “Tann-
hiuser” overture under the direction of

s o clnjah” chorus, an old Heth-
}-“.':I‘:‘!‘:lllf'\‘ lsf'.n‘.:”‘“”;m“ ‘\.v: 3 Lo T
) spangled }\n\w\m‘; ";‘\‘1(\:‘” P
ened to eat v alf \ = ¢ Thee.,' As 2 0 a
\(';;!'1!‘!‘ says: SULRRLL U Mr. 'n‘ln;li}‘ the chorus F"““;‘; p
] “Peel-that " I accompaniment the oid LT Lo & of
) f'ﬂh' treated by the Musical Union Rose Tree H‘_“f“ﬁ“lﬁ;““"g‘ epoiled by ©
When this concert was suggested | heautiful music WAS 00 . R
had the assurance of President Smith from the gallery o0 S04 hardly Walter Damrosch. There were insistent
of the union that the musicians ;\u-‘u‘x when Mr. Damiost h hag calls for more, but Mr. Damrosch has fixed
{\‘.ﬂuntoer their services free of charge. N;‘il‘:m‘]‘l‘ardv s Snd unaltarable oginions of his own ?3
e p reede he 75 Mrs. A .
han e ook aeb Bmith ems mrown] wn | Lo the propriey o nore than bow his
to me and said he could not do as he Mr. Cowles AT ually popular song. ™ the i Mihr Hardy, who
had stipulated. He washed his gk 3 composition his equd thanks. Mrs. Caroline Mihr Har Y,
of the: whole Prattek ama laft l‘l"‘ s"‘“}’; getten.” sang “Dich Theure Halle' and the chorus
lurch. ! Gl sellume L ) under Frank Damrosch’s direction gave
“I turned for help to Sousa, Dam- | Handel's “Hallelujah Chorus.” As an en-
rosch ard Herbert, and they willingly core the chorus sang the chorale by Pr%e-
offerel me what assistance they could. torius, “There Is a Rose Tree a-Blooming.
We got together, finally, 600 musicians, | Early in the week it looked to the man-
whom we expect to have to pay $7 each, agers as if the concert would have to be
:,,"un:'."‘] ;‘i‘\.t:"f:;w”‘fﬁ!\‘,ij;q“"“' g given up. Hundreds of musicians had
“Last Saturday :‘n(;rnlin:{. Tafter the| volunteered their services, but on Saturday
dimage had been dore, Smith came Mr. Carter receive word from the .Mumcal
around and put up a sign on the bulle- Protective Union that owing to failure on
IVin board asking for volunteers. Rut the part of the management to give proper |gar's *“Pomp and Circumstance”
| that was as far as he would go. A big pub{icity to the part of the organization in |and added to it a glorified Irish Hig
the concert the union had forbidden its |the house rose m.JLater on the
members to play unless they were piid rates. | King created a furdre with a han
Later this order was rescinded, but Mr. 31“-\5‘1 '}“'llll '?1"Er}ltkl\y:v;‘\ml])]r%?lﬁ;}g::' ot ks
Carter finally decided to pay the orchestra. i\\'tnl’{ !1‘.:1.5:!1113!‘1(';-11\ Fantatis: i Tote
iR number and several lively encores,
Mr. Walter Damrosch won his a

i‘mh will ba made in the nrofits, and I

will be out of pocket myself."”
with music of a more serious Kkin
[ Tannhituser overture and a numbe

Not since the late “‘Pat’ Gilmore's d
fourteen years ago, had New York
anything like the mammoth concert w
was given to the famous bandma
memgry in Madison Square Garden
night. Ten thousand people made up.
great audience, which fifled | the fl
draped tiers to overflowing and strete ¢
solidly across the floor.

Banked high on a huge' platform, a
east end of the Garden, sat a thousam
singers from the People's Choral f
and in front of them an orchestra of i3
hundred men. Four well known cof
tors held the baton in turn for these.
ster musical forces—Messrs. John
Sousa, Vietor Herbert, Walter Dami
and Frank Damrosch.

The proceeds of this memorial con

were designed for the benefit of the wi
and daughter of Mr. Gilmore, now I
in Boston. Just how much 'the proce
would amount to the manager of thi
tertainment, Mr, John Philip Carter,
not say last night. Mr. Carter didn’t
' know what the gross receipts were.
thought there might be $12,000 in the b
but wasn't sure. Seats had been solg
$1, $1.50 and $2 each and a large nu
for fifty cents and many boxes

taken at large premiums.
The uncertainty as t
would be finally derive
Gilmore is due to a
Carter had with the Mus )
members ofuwhich, It turned out, exp

to be paid aftér all. ;
This womld make a hole in the rec

to something like the tune of $3,000
John D. Crimmins, one of the boxho
{s the treasurer.

The proceedings were opened by |
Fitzgerald, who made a speech e
ing the dead bandmaster as a man
musician and sketching his career i
line. Only about quarter of the aud
could hear his remarks, and the
three-quarters signified interest b
plauding Impartially at all the: pa s

Although the programme was ong
could easily have been disposed o
two hours, it was so swollen by
numbers that it was close to m
before the Garden was cleared. ‘Tl
audience wanted double measure

night to hear a grand concert of massed !
bands and orchestras

under eminent
conductors in

commemoration of the
famous bandmaster, Patrick S. Gilmore,
\\'h.q died fourteen years ago. The af-
talr was saild by John P. Carter, who
:prumot("l it, to be Mr.
:L;Jmoro‘s widow.

The general committee, which was
| headed by Thomas M. Mulvey as presi-

]
'd:-nt. Thomas L. James and John R.
‘Van Wormer as

a benefit for

President

had

try. "Tis

» [Handel

profits. o ¢

have been shame-

‘Speech from CArier
put

heard in the
from “Tannhaens
wCeleste™ of his

it,
Mr. John Philip Sousa opened

12,000 HONOR P. S. GILMORE.

A Concert Nets $10,000 for the Band-
master’s Memorial.

An audience of 12,000 in Madison Square .
Garden last night helped to make the | ;

President Smith could not be

soen
last night.

Patrick Sarsfield Gilmore memorial con-

cert a success. At the close of the even- “Le Prophete,” while'Mr, Frank
ing,

te

HE Gilmore memorial concert last
p night filled Madison Square Garden

with an enthusiastic audien
:rowded the stage with players and scﬁxg?:g
rom’the organizations under the direction
pvf Walter Damrosch, Frank Damrosch
Victor Herbert, and John Philip Sousa A
similar testimonial will take place in-the
atter part of July at Manhattan Beach
.vhen_ by arrangement with Austin Corbin.
jl;)grl'letor o; JM;nhattan Beach, J. w. |
ssey and J. P,
b D s Carter will organize a [
i
vuu‘uly oureau in ‘he. VWorld

6. SUN

3 1908

| CONCERT NETS OvER
The Gilmore memorial

€10,000,

was held last night in Mcolloert, which

G&l’den, was a

More than $10,000 i
sale of seats, and ‘:g: %?Jt:el

much
P, Sousa, Walter

more.
in'loading tho hig orcheeir yt2gk, (o

|
|

urns

‘ 1884

when 1,200 volices of the People's
Choral Union, under Conductor Frank
Damrosch, sang ** The Star Spangled Ban-
ner"” and *“ My Country, 'Tis of Thee,”
every one present sprang to his feet and
applauded for a full minute. The * Halle-
iuja ' Chorus aroused similar enthusiasm.

Conductors Walter Damrosch, Frank
Damrosch, Victor Horbert, and John
Philip Sousa volunteered their services.
Others on the programme were Mrs, Car-
oline Mihr Hardy and Eugene Cowles,
who sang, and Robert L. Clark, cornet-
tist. The orchestral numbers Included
selections from Wagner, Meyerbeer, Her-
bert, and Sousa. Each conductor in turn

used a baton which formerly belongeq to |
the great bandmaster. The baton was|
brought to New York for the occaslon by |
Mayor J. P. McCaskey of Lancas(c:,'
Penn., who came to the concert with ai
party from that city. In the afternoon:
the party visited Mr. Gilmore's tomb, in
Calvary Cemetery.

John Philip Carter, Secretary and Di-

rector of the Gilmore memorial, said last
night he estimated the concert had netted
the fund over $10,000.

Telegrams were recelved from Bourke
Cockran and Mr. Gilmore's widow and
daughter.
Mr. Carter sald there had been onl
occurrence to mar the success of the
event. That, he explained, was when
Morris E. Smith, President of the New
York Musical Protective Union, after as-
suring him- that the musicians of the
union would volunteer their services for
the concert, announced last week that
he intended to wash his hands of the

whole matter. {
Mr. Smith did this, Mr. Carter clalms,
because he did not think the union had
been glven sufficient prominence in the
advance notices of the performance.
Therefore, according to Mr. Carter, the
ho played at the concert last

The director said

one

o PG TEETGHAM

Tm—-

|

lGilmore Memorial Concert

the old

I URELY the bards w
gS“"“"'”'f'r i rards who stood about

days of E

H given for one

| descendants, eld
S Aoy

é}..uhw\) Square Garden last night
{sure, were not the .
{old minnesingers there
] - :

;-'-f I-_r‘xmk and Walter Damrosch,
nothing of the trouveres
{John Phikip Sousa?

And where would you put Vietor Her-

: : R rin!/jump from *T} :
e S : S e Stars
: ,\-.:.lplr-“ tve rejoiced over the memonial | to “'.I‘mmh;m.\'(-r"‘

n t g their own not be as vol
Patrick Sarsfield Gilmore, at!occasion

. And

epresentatives of the| For solois

t y | soloists there w
too, in the persons|with Hane R

lead the People’s Choral Unlon
massive numbers. The soloists wi
Herpert L. Clark, cornetist; Mme. Ci
Mihr-Hardy, soprano, and Mr.
Cowles, basso, :
Appreciative telegrams were recel
Mr. J. W. Morrisey and others of t
mittee from both Mrs. and Miss Gilma
It was announced that arran
had been completed between Mr,
Carter and Mr. Austin Corbin, proj
of Manhattan Beach, whereby a G
Day will be held at Manhattan late i,
; " ;

at Madison Square

To be sure, it was a little bit sﬁrtl
and Stripes’

r'” and back again, b \
atile as a Celt if only

when one of their i
being honored? f numﬁ

“Dich Theure Halle;” Mr.,

to say  Cowles, with two less
2t ) S, al 0
as embodied ]n,‘]lerhnrt L. Clark, wl;tl‘lblt;.ou:o'

| Everybody was encored, and es

€ -1 = leonc ' g
b °rt. Who is three-fourths Celtic . and the| luctors was greeted with che

i
in: 1er half of him Teutonic?

Iﬁ!(»\\'-’h‘ L great night entirely., 'I‘hf\r;\ were
itnm v\‘ allied orchestras and ga group ot
Ell; .Llﬂl'ls.'llhl singers, who sang the Halle-
{Injah f‘nnrus with a precision of attack
Errmnrkahle It a chorus so unwieldy un‘d'a
I\\"nmlerfully beautiful body of tone.

|'d “Gilmore Day’
!n(

| Owing to the success of last nig
[tival arrangements have been
|between Mr. Austin Corbin prop
{Manhattan Beach, and Mr, John P.
[director of the memorial concert,
will be

“ch the latter part of July 81‘1:
performance of last night, v

P
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Anton, der grofie unvergeffene Antor {y'd's eht alierpings witiim N 5 wam:
fafy behaglich im Boben Olymp lintd i"motbgl?. Unter ugné gefagt(,nlicbtr Unton, |
ber Gde an bem runben Tifd), bet fbt"\baé mit ben taufend Mufitern ift nur fo
.31cll fiir cbemg[igc Sl')ingcmen vefervirt fo " idy fabe fie aesdhlt umd fonnte
lﬂ: Anton 'fdﬂ'"ff“ feine Sdhale SJthangj beim beften Willen nicht diber vierhundert
mit dem namlichen Behagen, wie et DOA fopmen, Die M. M. P. 1.“, die ald
jabrelang im Gafé Fleifdmann getham| Ganges und au"iger.bcm.mi; ihrem Bice:
ut}.b bte' auBbrudSpoUm. Qlugﬁn b.[‘d“fi. prifes unter meinen ,Protettoren” aufge:
trdumerifh durch die Broidergldfer in D¢ fiipet ijt, at fich bemiifigt gefiihlt, ben |
.Ecmc. Anton ftrid f“‘_f) mit ber Linten Goncertarrangeuren einen Sniippel  3vi: l
itber bad g[attraﬁrte_ Kinn und fubr mit rpon pie Beine su merfen; ich tonnte
bt}: Rechten durch bdie mallede Sk‘imitleff pon einem “dirty irish tri('-k“ fprechen
| mithne. . bem anberen Gnde be8 Tict ey vie M. N, P. 1" nicht gufallia
fches trommelte Theobore, ber G“?B‘ UM iy ihrer Majoritdt bon anderer nationaler
m}'ﬂtﬁf“f Theobore, nerpdd mit DM Sivpung ware.  Wber fonjt ftimmt €8
Fingern ﬂ_“f der Tifchplatte und raunte ypenigitens anndhernd: die vier SDiriqelttc;x‘
bem Ubolf, dem ebenfalls fehr bedeutens fiup ba ... ba.ift unfer Breslauer Freund
fenben Adolf ju: (&‘.R thut fhon Mieder quater Damrofd) ver ..bo‘,{u(,(,dnl va ift
fo al8 ob er lber irgend cin Mot fih unfer icifch-deutfcer Freund Victor Her-
bm.fd)m‘t" _.Ropf gerbreche! - Dier OB et per “joyfaced”, da ift unjer fpanijd:
toenigftens t”"“““ cr dod) bas ”“ﬂ‘?:“ beutfdher Freund John Philip Soufa ber
‘Bofmn'[aﬁm. Abolf wollte eben eine wivifaced”, undb da ift endlich unfer
harmonificende .%cmcrhmg maden, al® | gupn - (oeblicher Freund Frant Damrofd
?Intr{n fih an feinen Nachbar renbete und yyy “goi”- ober "oi-oinl"-fm-e(l ‘Diefé
in bie Worte audbradh: Db man wobl fe(pitiofe  Theilnahme bdiefer mirigcnten
au @ummcrma’?mmatk audy Paprita ver= oot mir wictlich woblaethan, und idy bilde!
toenben tann?!*  nd Adolf mufte Bell= | i fait cin, baR ﬁcl’ﬁd) !;mm mit qr'd:‘
auf lachen als If_)cnborc _f.o baff vor Gt fpoer Freuve an einem Bcncfi,;:@oﬁccrt
[t(?unen'mar, bap er Wiithend c_'"f DN | potbeiligt batten, tenn ¢8 fiir Gonvied
Tifdy f'd)lug U!\b dargeriich bgbougmg. WM pper feinen mufitalifhen Nathaeber den
nadh ciner Wiertelftunde toicder juriid- Naban Franto gerefen mwire.” ;
jutommen, feinen Plag cingunchmen und |l grion [adelte fein fanft;itcé Qicheln

wnesene:

“mat _ Umerita
gu @hren gebracht, der bie Bffentliden
Freiconcerte biefer Militarfapelen ange:
pahnt, der gemwiffermaBen die populdren
Gonntagdconcerte ermogliht fhat.  Mit
all meinen Magdhen Habe id), Pat il
more, bod) immer bie wabhre Kunit im
uge gehabt, und Habe cben nur meine
{pegielle Methobe gewahlt, ben Sinn fiir
Mufit im Bolfe ju reden und ju for-
pern.  Man muf cinen Sdyiiler nady fei-
nem  Begriffabermogen unterridyten; die |
arofge Maffe bed BVolfed wollte leichte und
unterhaltende, anregende unb beluftigende |
Mufit; dad habe id) ihr gegeben und wenn |
bann  gelegentlich eine Hleine ‘Bortioni

!

JRlaffifdhes” dazmifchen aufgetifdht mwurde,
pann fdmedte dad aud) und dad Bolt|
fand -paran ®:fallen. Undb mwenn id) es|

im Dienfte der Kunft fiir nothiq evachtet,

wenn id) mir bavon cine Fordberung er:
martet hatte, dann wwdre id) im Stande ge-
toefen, bei einem berartigen IMammoth-
Goncert mit alfen meinen Chrengzeidyen
angethan vom Bochften Puntt des Mabi-
fon Square Garben einen breifachen Sal-
tomortale mitten auf bie Pauten ju ma:
den, obhne mid) diefed Trids ju fhamen:
jedbes Mittel toar mir rvecht, wenn ¢3 bas
Jntereffe der Kunjt forberte, Der Er-
folg, der rein fiinftlerifdhe CGrfolg ift dic
Hauptfadie und die Anerfennung bon
Seiten bed Publitumd freut einen dann
nicht minber.”

,Das heiht: fo man bat,” fagte Adolf.

Jnd mwenn man  fie perdient,” fagte
Anton.

“The public be damned — ob man
bie verdiente Wnerfennung findet, ob man
Grfolg Hat, dad ift alled Unfinn: die un-
perdiente Wnerfennung ift 8, die mid)
drgert, und den wahren Crolg, die hodhite

bag nerbofe Jrommeln fortaufegen. Ve | @, pif 'y
5 ! X : SDu bift eben imume :

alte irb}id)c Antagonidmus wifcen An=f .. {ecl‘tngut: @“m;"nod;:ctm‘;[;; ‘Bx(:xtz
:?on Seidl .unb ibcobljrc I_h}ama-:- war i yom Sinberhergen. b fage Dix, fie bit:
| ihnen audy im befferen Jenfeitd nod nicht ‘tcn alle bier mit ungleich qrb‘f‘,crc; Froude
labtyanbm gclommcn,“unb der  Avolf bei einem Gonried ober ‘.iTranfo Eoneiri
%eucnbgrff Batte alle Hinde voll ju tHUN, il itovnirtt — wenn ¢é ein Memorial ge
um 3wifden den Beiven Disbarmonien l yyofen wdre.” h

fo qut e ging ju bermeiden.
e . Bit, Anton, es gl G

Anton, dem fein Nachbar auf die hod- |’ ;Bb b 5060} [0":' Ulle pmn.
widhtige Runftizage teine Antwoort . adhtung, bie vierhunbdert Manp [piclen
Lbrebicgﬁdy B i bbchftr 9_:9‘ ‘:‘.'! wirtlicdh hervorragend fchon und fiir einen
5 Rl , erjtaunt; . perartigen Riefentorper mufterhaft vein.
é?;:t ﬁ::? a‘%, .ur?c m;); [“"Os“' pwifden i oy pa fhau mal! Da hinten linté auf

cinrich Welber und dem i per Biihne bei den Bafiftecicgern!  Him-

Gdnurtbarthen. Mit  ufammengetnif- | ' yent? Und den Ton!
fenen ugen {chaute er durd) die Wolten| pey Ton an! '

Anton hore Dir

winfel fpielte ein eigenartiged Ladyeln.
NAnton beobadhtete ihn cine Weile und Hub!
bafin alfo an: ,Patrid Sarsfield Gil-
more wad ift bie Matter mit Dir?”
- Pat, der in feiner medaillenbehangenen
geftidten “Uniform allerdingd  viel- cher
einem  beutfdhen Schiigenbrubder, irgend
einem Fred, Gusd ober Emil ahnlid) fab,
nahm bdad Kappt vom Kopf und fridy fich
aufgeregt .“b‘_.f bie unter ber Frifur a la| ohne von ber Beiligen Edcilie eine Wifiten
~Sardellenbroddhen” - fdhlecht  verbiillte | farte auf die Nehrieite ju fri "
Glage. <, Anton — begann er — mein . Plasga
lieber alter Freund, heute ift doch mein
Ehrenabend; fie geben meiner Familie im
Mabifon Square Gardben ein Mammoth
Goncert und i) bin nun neugicrig, ob
{meine New Yorfer nodh an midy b;ntcn.
‘Wenn - man fdon vierzehn Jahre im
[ Dlymp figt, wird man leicht vergeffen.”
LBem fagjt du dad,” Pat? EB giebt
“@ren pfa von Beifpiclen, bei bdenen fdhon
‘bic Halfte jener 3eit aeniigh, um pergeffen
3w fein, LWenn ed nicht um ein paar
bontbare, treue Jeitunadmenfdhen ioare.

| dtte bie jepige Generation der Wietropole
{:hum nody) eine Abhnung dbavon, daf ein
Anton Seibl einft exiftivt und im Dienite
| feiner Kunjt aufaegangen ift.”

Pat war bon den Borgingen da unten
| fo cingenommen, bafy et Anton’s beredy-
| tigten BWorwurf nidt ieiter ‘bcad)tctc.‘
pm, hm! Gin Mammoth Concert! Bier
) n, Bunbert Mitglieder einesd
litteed, taufend Mufiter, arodif-

feben fonnte

Dlpmp.”
Seites) Bithnengefliifterd: ,Nicht cinma

im Olymp? Dasd it qut. Hier erf
techt nicht, wo jeder langhaarige Charla

: Freunde i

TWiire: befleifigen, man mexft Dir no
piel 3u piel pen Ehicagoer ufeathalt an

Jnd da fdhau Her, Anton. cort unt
ben Jdhneerocify getleideten S e

| Negerin.  Bravo, meine Hecefdhaften »
ber Ghoral lnion, die Begeifterung f

| Raffen tenmen.  Und Dbiefe Begeifteru

heiten” cine Gavantie fiir ben Grnit ih
l@trebmé bebeutet.”

bemt Hiuddyen, du bift im Diym
tonnteft babei aus ben Wolten falle
Db thut i

Gunny Jim, riidte fich die golbene Brille || el nody eing, wag ift denn das?! Dag |
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The members of the
chestras—Walter's and Frank’s—and also
the members of Herbert's and Sousa's
bands who played in the concer
{son Square Garden last night for the ben-
efit of the Gilmore memorial got paid for

their service.
who took part in the concert who did

get pay.
taking part in a performance for the ben-
efit of a memorial to an actor had been
| paid.
Sousa, the 1,200 members of the People’s
Choral Union of New York and the mem-
bers of the Oratorical Society of New

York all gladly lent t
morijal concert
tact would not
so with the orchestra and band players.

“

GILMORE MEMORIAL CONCERT.

1,000 Singers Applauded by Audi-
ence of 15,000 Persons.

[ Garden last night.
t

thousand = singers from the

" chestra of five hundred men.
known conductors held the baton

Philip , Sousa, Victor Herbert, -
Damrosch and Frank Damrosch.
The proceedings

the dead bandmaster
cian and sketching his career in outline.

b Although the programme was one which
disposed of within
o it was added to by encore num-

| bers so that it was close to midnight be-
=, |fore the Garden was cleared. The big au-
jence wanted double measure of music

“  could easily have been
tweo hours,

d
and got it.

on |

S i|ed to it an Irish jig, which the
v |

to.

positions.

|
ng il
§ with his “American Fantasie,”
grin” number
Walter -Damrosch won

music of a more serious kind—the

Prophete;”” while Frank
People's
numbers.
.(I'J{ur:, cornettist;
ardy, 8Oprano,
b'%ﬁé;i,- committ
¢ e com
‘following well know
Du

N

.The soloists were:

| in the memorial concert because
| that the union
| slighted in the

. % . ; TL emori benefit concert for the
ungetriibtes Gliid, nicht einmal bier im wido: 4ik ﬁifémm 56, Bateick Barafeld |
Gilmore, the noted bandmaster, Who died
o DU 23 .9 2 . fourteen years ago, drew an audience of
Zhtobars ‘I[mma', in bev Art bed (bet over 15,000 persons to®he Madison Square
All the tiers of seats
and boxes were. filled and hundreds more
of seats on the main floor were nearly all
occupied. Banked high on a huge plat-
form, at the east end of the Garden, sat a
People’s
Choral Union, and in frent of them an or-
Four well
in turn

for these monster musical forces—John
Walter

were opened by Judge

Fitzgerald, who made a speech eulogizing
ag a man and a musi-

John Philip Sousa opened with Blgar's |
“Pomp and Circumstance” march and add-

house rose |

Later on the March King created a !
furore with some of his own popular com-

Vietor Herbert won tremendous applause
a “Lphh_n'
and several lively encares.
hig audionce with
[ “Tann-
hauser’” overture and a number from “La
Damrosch led the
Choral Union in. five massive
Herbert L.
Mme, Caroline Mehr-
and Bugene Cowles, |

ee in charge of the con '
wn Brook

esetueasestsereneeRroses

A0 TO FAY MLSIGING

AT GILMORE MEMORIAL

The Union Would Not Voluntee

Because It Felt It Had
Been Slighted.

OTHERS GOT PRESS NOTICES.

Some of the Musicians Did Volunteer

Later, but They Were All
Paid Alike.

two Damrosch or-

t at Mad-

They were the only ones

It was the same is if actors

The Damrosches, Herbert and

heir aid to the me-
without charge, and, in
have accepted pay, but not

John Philip Carter, the promoter of the

Gllmore memorial, who managed the con-

cert last night,
ice F.
Mutual Protective
sity of having to pay
tra musicians.
the musicians would gladly have volun-
teered to play for nothing but the union
apparently decided against such a course.
Anyway,
mittees of the union, President Smith in-
formed Mr. Carter, according to the lat-
ter, that it would be impossible to get
enough volunteers “to make up a g00
gized band.

occasions, Mr.
of the union had
members would gladly volunteer to play

blames President Maur-
Smith, of the New York Musical
Union, for the neces-
the band and orches-
Perhaps two-thirds of

alter several meetings of com-

Theretofore, on numerous
Carter says, the president
agsured him that the

for nothing. The change in the union’s
attitude was made known to Mr. Carter

| only a week before the concert.

According to President Smith—and Mr.
Carter belleves this is the true explana-
tion—the members of the union changed
their minds about volunteering to play
they felt
had been ignored and
advertising of the con-
The Big Four conductors had been
the union officials complained,
whereas there had not been enough men-
tion of the union. The Big Four belong
to the union themselves, but that did not
make any differsnce to the union. Beside,
the soloists had been mentioned in Dbig
type jn the advertising and given prom-
inence in the press notices, but where
did the name of the Musical Mutual Pro-
tective Union come in?
| As soon as Mr. Carter got the slightest
intimation that the union felt glighted he
caused the press agent of the concert to
| give it prominent notice, but it was too
late to appease the union, and from the
moment that the union decided not to
be appeased Mr. Carter began to hear
talk about a Gilmore memorial concert
| to be given independently by the union

at some future date. This talk is not dead
| yet, and it may be that the union intends

to show its appreciation of Gilmore and

itgelf without the aid of Mr. Carter or

the Gilmore memorial committee.
| “Mr. Smith had assured me that there
| would be plenty of volunteers,” said Mr.:
lCarter this morning, ‘but about a week
| ago I was informed by him that the union
| felt that it had been ignored, and that
llt would not be possible to get volun-
I felt that Mr. Smith should not

cert.
starred,

teers.
have misled me the way he did, but per-
haps it was beyond his control: en I

learned that there was a2 feeling against
us in the union I decided to hire the mu-
slclans. When I began hiring them Pres-
ident Smith relented so far ts to put no-
tices in the union, advising the members
to volunteer their services for the con-
cert. Many of them did, but it was too
late then, as I had already engaged &
nnxlx‘lber for pay, and had to treat all
alike.”
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OLD ADMIRERS
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AT GILMORE
CONCERT DREW
THOUSANDS OF

v " pvérture  with - dignity and
A0 led when the aria- “Dich Theure
Halle,” from the same opera, was sung
by Mrs. Caroline Mihr Hardy.

"\ §PLENDID CHORUS WORK.

People's Choral Union, followed next on
the programme. It was given with a
| wealth of tone and in perfect delivery.
| The number was conducted by Frank
!Dnmrosvh. who received an ovatlon‘
when he took the historical baton, r:md'i
g0 great was the demonstration of ap-
| proval that the chorus was obliged ln‘
| sing another number, although they
| were unprepared therefor:. - They sung |
| from memory, not having their mnsic'i
with them. This number was a song‘l
by Praetorius, “There Is a Rose Troe‘

{
{
{

The Hallelujah chorus, sung by th(l

e
|

e

W

\MUSIC AND MUSICIANS

__.—-_—'_-
A MAGNIFICENT TESTIMONIALTO
PATSY GILMORE. y

b
Fifteen Thousand Nng Yorkers Remember
the Bandmaster of Fifteen Years Ago—
One TriAlng Littie $3,000 Fly in the
Ointment—And Now Henry Savage
says There's Too Much Grand Opera
Coming to America Next Season.

Fifteen years is a long time for any publig

————

| Over $10,000 Realized for Wilow

Daughter of the Late Bandmaster
—Music Fills Madison Square !
b.lﬂen. - $

The magician’s trick of pouring claret,

sherry and port from the same flask was
||| repeated last night at the Gilmore me-

morial concert in Madison Square Gar
den. The combined orchestras of Sousa,

Hy J. J. LYONS,

A mammoth concert with d!stinetive
features was given last evening at Mad-
ison Square Garden, and was intended
to be a memorial to the late Patrick
S.nrsﬁold Gilmore, Presenting on a
single programme a rare combination of
attractions, it served to draw an audi-
ence of more than twelve thousand per-
sons to the entertainment.

The interior of

Victor Herbert and Walter Damrosch
discoursed. Sousa music, when the
March King wielded the baton—formerly
the property of Gilmore—swung readily
to Herbert music when Victor Herbest
led them. and, with Mr. Damrosch up,
played the music of Wagner and Meyer-
beer, with a pomp and eeriousness that
sounded oddly after the snap and dash of
the music™that had preceded.

It was such a massing of effects, such
/| |a large-toned presentation of familiar mu-
sical themes, as would have appealed to
the bandmaster in whose lamented mem-
ory the concert was held. Back of the
consolidated orchestras +were ranged
about a thousand singers from Frank
Damrosch’s People’s Choral Union. The
Garden itself was crowded with people
to the very eaves.
They listened to Judge Fitzgerald's
graceful little tribute to Patrick Sars-
field Gilmore, Irishman, and applanded
his declaration that in Gilmore the Celtic
minstrelsy lived again. They encored
everything, which, indeed, was no won-
der, for the selections were all popular
and yet were played with a spirit and,
of course, with a volume that made
them interesting to any one. s
Sousa gave his “Stars and Stripes For-
ever” and his “El Capitan;” Herbert
gave his “American Fantasie;” Walter
Damrosch conducted the “Tannhauser”
overture and the Coronation Mgrch from
“Le Prophete;” Eugene Cowles sang his
own ‘Celeste,” and his unw,
“Forgotten;” Herbert L. Clark ilw
the “Lost Chord” as a cornet solo; Mrs.
Caroline Mihr-Hardy sang “Dichthegre
Halle,” from “Tannhauser.”
With a mighty volume the Choral Union
sang the “Hallelujah Chorus,” and at the
end an old Netherland song, besides “The
Star-Spangled Banner” and “America.”

It was an uncommonly interesting!
evening and “good value,” as the shop-
keepers say, with its congress of directing
celebrities and its exhibition of threeor
chestras working together with facility
and to good effect, and vying with e ch
other in seizing the spirit of musie a
out of their usual manner. .
The crowd found profit and ell‘ tain-
ment in comparing the manner of the « if-
ferent conductors. It was impartially
enthusiastic over Sousa’s M 0
stage effects, Herbert’s vital baton work
and the stimulating directing of W
and Frank Damsosch. ‘
Thomas M. Mulry was president of
concert committee and Johm P. Cs
secretary. President Roosevelt, Go
Higgins and Mayor McClellan were of
members,
Over $10,000 was realized last
3 for the benefit of Gilmore's widow 3
daughter. :

Blooming."' :

The work of the chorus. was lh<-‘l
feature of the evening. !

The second part of the programme |
Iim'luded several of Sousa's marches |
j which, as nsual, evoked great r~nthusl-‘
| asm, and which were led by the tal-

to remember an old-time leader. When
the average New York music lover strolled
into Madison Square Garden last night,
the sight of a crowd of 15,000 assembled
there was enough to take his breath away.
For this wonderful crowd h;d be_l%l; e(:;;e'rns
josity to hear

iy maen: Blog n G notalone by Lt O layars and bandamen,
: .~ notalone by the four popular leaders of the
day, but by the strangest feature of all,
the announcement of this oo:goert

name of good old “Patsy” Gilmore.

It was interesting to see the amount,.of
whole-hearted appreciation that swept }lka
a playful breeze over floor and e
The house was responsive. The corne_uot;
Clark, had to oblige with a Verdi “ R :quiem
topnote encore. The soprano, Caro!mo
Hardy, who at first might have been &ing-
ing in the Pennsylvania tunnel or the sub-
way, managed after a while to _make her-
self heard, if not seen, by the entire throng.
Ani the bass voice of Eugene Cowles car-
ried his “Forgotten You?” to the ears of
hundreds who recognized and a_pplauded
after straining their eyes in vain to see
one figure in the distant human mass.

Your true American loves a brass band.
And while the pianissimos of Sousa a?nd
Herbert were rather lost on auditors .sang

| one-sixth of a mile from the stage, it only
| needed a characteristic Victor pose or John
Philip gesture to let loose a storm of ap-
plause for encores from “Washington Post

and «Wonderland.” Walter Damrosch
held a more classic baton over tbe_ early
Wagner selections that Bandsman Gilmore
once helped Theodore Thomas to make
T popular in America. Frank Damrogch led
g‘ { ){“f; #6077 | the Gilmore jubilee battlehorses of “Halle-

N lujah Chorus,” “America” al_xd “Star Span-
gled Banner,” and nothing 1n the bill was
more delightful than his unaccompani
encore, when the old Praetorius song,
“Lo, how a rose e'er blooming,” was |
breathed through the hall by the l_)alanood |
hundreds—those splendid tenors included |
—of the People's Choral Union. T |

The People’s Choral Unionisnota ‘ux_uon.
by the way. There had to be a fly in 'tho
ointment somewhere, and it was the 1§ew |
York Musical Mutual Protective U_m«_m, ‘
which on Saturday notified the distin-
guished oommit-m_t!mt memm li:n:
paid his first visit to the club, as the gues: ﬂ.ule'd to tgl;\etg:';gzgnt:ndzhat er 300
at an informal dinner of Mr. Nobles. Among t}o:) “tpa; I torbidden to appear i |
others who participated in the welcome t‘.‘ voluntee B papbe rkgrech Sspckaded Jader, 16
“ the March King,” at Mr. Nobles' invitation ‘_mt' p“’g Sretary Jobn P et a4
Bronson Howard, Johi ‘flas:ge.r ST Morrissey decided, vy

Mackay, Lorlys . . 5
M ;‘ik:‘?ul llj";o‘h | ever, to “pay the piper,” after all, to the tune

l

L

the building was | of “Lohengrin” and a number of ex-
l erpts from Ierbert's operas were given
\ and warmly greeted. The
| “Coronation March' was gracefully con-
| ducted by Walter Damrosch who re-
| fused an encore number, although the
| audience tried to insist thereon. Two
‘snngs, beautifully given by Eugene
{‘(‘nwh\s, and three numbers by the
| chorus, *“S“Hymn of Thanks” *“The
| Star Spangled Banner’ and ‘America’™

style. The introduction to the third a~
o
S

draped with b £ 3
flag was va%‘}\,'lw‘\'tli)l(lEe “?:)]nst;‘)]l‘mlgﬁ:a!omx
bevy of beautiful young women who
were selling flowers, met the visitors at |
the entrance. Nearly all were members
of the Twelfth Night Club, of this city.
Among them were the Misses .\l:nrio.n
Convere, Lavinia Shannon, Lillian
Thurgate, Helen Keating, Eleanor Law-
s:(lml. Ina Hammer Margaret Bourne,
Mabel N }

) a Water | ‘Phe concert masters of the evening

man. They were presided ove ; A |
b r by Mrs Y PRL - avid N =,
Edwin Arden. | wore Henry Burck and David Manne

! At the easterly portion of the hall a ,l;;";i\ig;lil,::.:;,‘:,‘,“‘I ih; SOSUpIE e SRR
\:l:)z; :J:::g' XPWQ‘;;‘,‘.,S ]:‘11‘0:;1‘(-(1 on which Much credit ig due to the mnn:mnm#pt
female singers, all rlnrl Hl‘)d e for the manner in which all the details
People's (‘,hnml. Union i“r:lvlrs fnr n?P of the unique entertainment were arv-
these were placed Hm' ‘(l i fton& of { ranged. Those entitled to special, men-
ers. Th or.( teatral play- | tion are John P. Carter, Andrew A. Mc-
and w hist numherm‘l. 146 instruments, | Cormick and J. W. Morrissey.
‘\‘]iltllIy:‘sori:g;’:]edg:mmmnof“s: thirty first " During the evening telegrams were
\'inms'fourte.wl:] '::|(|::, r\lnl‘ins, sixteen | roceived by the four conductors from
l‘ilﬂﬁ“‘;' six flutes fm.r‘ t?mt“n. do‘.lb“A i the members of the Gilmore family in
ligh h. q. f . QBOeN, e ENE- | Boston, in which they expressed thelr
orns, four clarinets, four bassoons, thanks to them for {heir artistic and
one double bassoon, two harps, nine { ﬂ‘ eonal services and their deep appre-
horns, six trumpets, six trombones, two II:'T‘“ i '\."‘r(.”f
tubas, and six percussion instruments. ‘“'; m,“ - g..m‘d' that over $10,000 will be
It had been announced that a thous- - .‘ 1“:‘. f~v~:; the :-nm-f-rx.
and members of the Musical Unlon had rgalixed Mon
volunteered their services, but it was
stated last evening, that owing to some
misunderstanding the offer had been
withdrawn, and that the musicians par-
ticipating would demand pay for their
services.
GILMORE'S DRUM AND BATON.

Among the conspicuous instruments
was a large bass drum which had been
made for Mr. Gilmore in his lifetime,
and which was brought to and used
at the concert last night by its present
owner, Theodore Wahle,

The Mayor of Lancaster, Pa., the Hon.
J. P. McCaskey, escorted by a number
of prominent citizens of that city, oc-
cupied a number of boxes. They came
in honor of the event and brought a
floral wreath from Lancaster to place
on Mr. Gilmore's grave. One of their

as encores

e, P PPN
paper ULy .1»..;..:! ™
. A kS

During his recent tour John Philip Sous:
was elected to membership in the Dlayers
Club. His sponsors were Milton Nobles and
Bronson Howard.

On Wednesday evening, May 10, Sous:

| were James O'Neill,
Drew, J. Duke Murray, F. F.
Blton Rogers, Frank E. Aiken,

> W of some $3,000. :
man, and John E. Warner. | There v;as some confusion about the
Much interest and genuine amusement were

jsed. It is to
afforded the guests when the host produced no.g?:;&?;eo:‘ix:nop:&ytor?ho widow and
the original manuscript of *“The Bludso g:“ hter of the famous bandsman. Mrs.
March,” written by Sousa at twenty, and dgMiss Gilmore Jive in Boston. ‘Whether
dedicated to his star and manager, who had a0 ot & monument s contemphwd later
given him his first engagement as a leader. or n

: . id not & this morning.
The great band master studied the leader’s di Why d?mr one in all the 15,000 call for

~are with much interest. Te had mot seen . o “einqo honored “Anvil Chorus™? When

" eard it in twenty-five years. Ie lnunmw]:Gnmore lived, he gave that everywhel:o

the air, beating time on his wine glass. “It's and always, and he gave it with real anvils
a Sousa march all right,” he said at last ; and real g\;ns.
“and notwithstanding the successes of the
intervening years I'm not ashamed of it; it’s
a good one.” The march has never been pub-
lished, and the orchestration for fourteen
pieces is in perfect condition.

The well known habit among country mu-
sicians of writing their names and other
things more or less ornamental on the scores
of visiting companies whose music they are
called upon to play, is well exemplified on the
score of *“The Bludso March.” Here is one
criticism: “ The man who wrote this m.arvh
ought to go hang himself.” This was written
on the second violin score in Charleston, S. C.,
1883, and the writer's name attached.
many of similar tenor, and about
.+ that were complimentary.

1 delegation is the owner of the baton
which Mr, Gilmore had used at the Bos-
ton Peace Jubilee of 1872, and the Cen-
tennial celebration in 1876, It was
loaned by him for the evening and made
use of by the different conductors.

It took some time to seat the large
assembly and the concert did not be-
gin until long after the advertised hour
had passed. Justice James Fitzgerald,
of the New York Supreme Court, taking
the place of the [Hon. Bourke Cockran,
who was ill, addressed the audience, and
stated that although fourteen vears had
passed since Mr. Gilinore had laid aside
the magic symbol of authority, thoi
flourish of which had evolved harmonies |
that had enraptured thousands hoth in |
America and Europe, his memory was |
#till revered and no better prnv\'f
wanting thereof than the immense
.gemhlng(\ of admirers who, by their
presence at the memorial entértainment
did his memory reverence, :
Justice Fitzgerald spoke of Mr. Gil-'
more's -love for the ancient minstrelsy
of hig native Ireland, and his uni(‘ln}-
work in this country, where he or-
ganized the Peace Jubilee, bringing 20,-
000 singérs and 2,000 instruments together
in one great concert hail, and which %
| through his efforts was built for the oc-’ .
| casion, l Phord ‘“;N \
At the conclusion of his rem: 3 an GuR DUIMIAE i v
musical exercisés began. Th; ]ﬁl:skt’pt::. The roasts were the 91105_1’""‘"“‘]“3) (‘“'\
gramme number, Elgar's march, “Pomp | joyed by Sousa m}d his fl:wnds. . n (\);u
and Circumstance,” was conducted by | blank leaf is a capital pencil Srayng o
John Philip Sousa, who received a Nobles in the character of Jim Bludso,‘oxo-
hearty welcome and an emphatic encore cuted in the Bush Street Theatre, San Fran-
at the poncluulon of the number, to cisco, in 1881. 1In another score is an ex-

e responded with ‘““The Irish cellent portrait of the late Alonzo Schwarts,
n Victor Herbert, taking in the character of the Jew, drawn by the
also an enthusiastie trombone player, at Mrs. John Drew’s Arch
\ ! players ‘: Street Theatre, Philadelphia, in 1870.

ban >

was |
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Ihe Boston Retail Grocers’ Association
BERIn active prepamations for helding its
ikl Pk e S d

ixth Boston Foosd Fair, for which Mechanics®

IS

.[:z‘.::\i:{u has been engagesd for the four weeks
teginnine Oct. 1 next. Souasa’s Bam
‘I'l-a' attraes which have heen ensaged.
Ihe fair is to be under the direetion of the

Is one ol

s

p:\l, bition commiittee of the Boston Retail
-:,-....;\- \ssociation, which cmsists  of
l‘r» sikent Charles R. Fuller, First Vieee
l‘::'\-l»a‘.‘, Walter K. Hutchinson. Jolin B.
[:f"" nsoit, Fred E. Cheney, Harvev |

Thompson, Charles M. Earlear " E.W \

he oilies- the f 3

Fhe ofiars of the fair are: Frank H. Havnes
e ,

amager : John H.

Brown,

secretary

WINDING UP 0
AMLWAY RATE
MEASURE

‘=‘ the srand cuncert of massed “N rasures and Edwin B Pillsbary, pres
& —:ﬁ-nu under :h:-;!"i'iw-rm:d» 4.~ . |ALDRICH AND ROADS SAID TO:
contmemeration ' H
F'Ln—.m;oa.wmgﬂmﬁﬂm BE SUITED WITH ALLISON |
‘mose wio &2 furtsn ye:rs aso, J AMENDMENT, WHI ‘
“there was ax under cuwrrent which S e L CH PRO-
Eached Bacmony and which s expected ‘ VIDES BROAD COURT REVIEW
 mt Jows the profits ene half 5 \
. James F. Carter. the oromoter of the N
| mmgert, Bas represented that the re- T RS- DY Dyt oaL.
(eaigts wers ta e fop the bdenefit of WASHINGTON, D. C.. May 12.—
(M= Gidmare's widow. a3d 120M ser- bR ST Rate legisaltion which was ordered in
sana gathered in the Gerden. ! December in the b i
The genecal committee, wiich was 3 . ouse with a Roose-
Bandng By Thomss M. Mulvey ss presi- = e velt fanforonade that was heard clear
@mt. Thomas L. Jumes and Jo2m R ineg | Philip Sousa and his band fin- | 2¢ross the coatinent, is closing & ic- |
" Yax Warmer shed their four months' to 2 - ng dramatic-
_ as wicepresidents, Jobn Hippodrome in New York.  Su the | ally in the senate with Nelson W
=_-- Shhee sl 306, OM0-| night. with a “Pros York. Sunday | pqh girecti sdad] e
g @& Secretary, consisted of ome RuUR-  tione ™ IEn a Program of the Na- - ing proceedings as usual as
3 -members, Desded by President ..o ngland was represented in easily as John Phillip Sousa takes his
mﬂ m‘m w—g. % stance;” !:';:rr':;lhzin\ I:um\? alnd et tnged MASY UNoMh x Nutehi)
I . a any in Nessler's “Trum- Senator Raynor s s
r—l poiltical and church officials f:;l:r 02 nbakg::xign_:_“ llai‘l;' in a fan-| has been trapped " E';fnir'f:ng'i.'fﬁm:;
ccini's * Boh o ? . alley
wmm mmmmm pr“‘f“_:e in the polacca from “.\lig.:::sf" the r‘HMd.s upon their victory and says
and Wictor Herbert wielding Russia in Tschaikowsky' :"| that Roosevelt must answer the |
tons, was mose interestings gun & “1812." l—lung"arw.:l ;::‘\\t\hs o\-:‘x;gx)re. Senator Teller wamed his mlr;‘o:“e.
: e 3 e “Second| ; : -
managers had their troubies Rkl.p:od.\. by Liszt; Norway in on yesterday evening that he wouldu’t be
I developed that hitches in the ar NOvement from Grei nel zold brick i
r.mm'm n e Ancies m Greig’s “Peer Gynt" 3"1_ ricked and submit tamely. The
% eat up Balf the profits Mr.  “Marche Milit in the Schubert-Tausig Allison amendment providing the broad-
Castar sngs: .- “Ce ilitaire;” Bohemia in Gelo-| ©t court review, suits Aldrich and the
" el tat I have been shame -°O8 ~Caprice Slave” for violin, and| Failroads. Mr Aldri i i
Suily tremted by the Musicsl Unien America by Clarke's “Plantation S I AR WiV NArS -
Whem this concert was sugzested ! 2nd Dances” on Songs :lf named one - of the conferes to insure
7 -qp assurance of President Smita g ng Bureau in f‘ﬂ b:;; ls;rfl;u"ll‘:s;:ng: of the railroad rate
emiem daoe —ieien: WO s W 8§ F 2% S erence.
Ol sexvises fraa of eurg; - Advocates of rate legislation hold that
w S5 thae Basis and & /’_‘,_______,.,-_,._1 when the rate law is finally sizuned by
7 Smith asound 12 1”‘ the president it will be farciesl.
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" AMERICA'S LARGEST BAND.

Concert for Benefit of San Francisco
Relief Fund Draws Great Crowd

to Mechanics’ Building.

The monster hand of 335 pleces, sald
to be the largest in America, gave an-.
other concert at Mechanics building last
night before a great audience. This
time the Boston musicians’ protective
association, with commendable gener-
osity, devoted the entire proceeds to the
San Francisco relief fund, which there.
by realized a handsome sum. Thoma3
M. Carter, the veteran bandmaster, con-
ducted the first half of the program,

neppiper- Gitting Bureacz in the Wogdell 9
or ,A"}“J
~ ‘ A g
W YORE 17

. memeory of Putpick Gilmore wis
Bast mizht at Vadison Square
ap x ficting manner.
i the zrent leuder by
- - Herhbert. Frank Dumresch. ]

Pumresch, the Mhusieal Union and
would bave plt'.l.—t'tl

couhi he bave heard it.

amd

The tribute

John Philip

wiis am excellent one.

L : of the twelve hundred chovus,
, "-l futterine pink rib-
el BRE - flower sarden and
28 *‘aﬂ mk"fbtamlim_-.

w Spdeg. Miss Mary Shaw
i a& Thurgate sehd flowers.

aml popular

Philndeiphia. Pe—Frof C Stanley
Mnkey, combctor  of the Munrcrpal
Bl ~eenms to have struck public favor
itn B fipst convert. which was green May
el an Nthlene Park.  About 5.000 peo-
e garhered amd listened o this fine, Q1LY
suppered baml m convert

Philadelphia
s Beimg meted Bor its fine band con-
cents free o the public. given in different
nagts of the aty m its public squares.

54

and the last half, beginning with the
familiar “William Tell” overture, was
conducted by John M. Flockton. who, in
the previous concert of consolidated
bands, directed for the whole program.
The hall was elaborately decorat

with the national colors, with pale biue
and white hangi predominant. The
most ular numbers, as is quite usual
with rgmdag“nmm audience. were the
Strauss and ppe waltzes, and an in-
terpolated Sousa maich of stirring
power, by way of encore to the Rossini
selection. The delightful old strains of
Wallace's “Maritana,” too seldom heard

in these gays, and the grand “Lost
~ of blessed memory—the chief

Chord
theme played by & cornets—were among
the special features of interest.

Two remarkably fine descriptive
pieces, “The Wayside Chapel,” with
antiphonal chiming and hymn passages,
and a ng ““Hunting Scene” (Bu-
calossi), with smging and other novel

features, were also included in the gen-

erous program. The music showed

more practice than was possible in the
vious concert, and it was all stirring
the extreme. The nona

through iliness,

&3 years the oldast active professional

musician in the world, was much re-

gretted.

PPeArance,
of Antonio de Ribas, at
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SOLSA LIKES “FLYING ARROW."

At the last concert given by John Philip Sousa and his
tamous band, at the Hippodrome, they played Abe Holz-
mann’s characteristic number, "I‘!_\'iné ‘\n:..“- - >

made a big hit 1s putung it mildly.

that it had their hearty approval
thought of =

e composition, and that he proposed to play it at all of

his concerts, : as a piece of at e e
concerts, as it was a piece of music that the general

a well known

It 1s

public would like.

brated 1s its author.

“SOUSA SWING™ MARCH-TWO STEP.

Charles B

ll
Wrown,

cago music publisher. a march and
“Sousa Swmg.

which 1= really mfectious.

Spaper LLitiny arwsvene o

1884

two

DUSS HAS A NEW MARCH

caple”
il

AND SOME NEW BOWS

Sousa Listens Intently to the
Band Concert at the
Hippodrome.

John Duss and his orchestra made
their appearance in New York for the
first time this season at the Hippodrome

last night.
Duss has brought from Pittsburg a
new march and several new bows. The
bow is graciled obsequisus—an inclina-
tion toward the stage stopped when the
head and shoulders are at right angles
with the body. Duss played marches by
Duss and preludes by Wagner, cavatinas
by Raff; in fact he had a very interesting
programme, played by some very capable
musicians.
Miss Effie Stewart was the soloist.
Her rendering of an old friend, “Dich}
Theure Halle,” from Tannhauser, was
spirited and full toned. The whole con-

cert was listened to by John Phili‘p
Sousa and his trusty henchman, (r.l'
Schlotterbeck, with the greatest atten-y,
tion.

his selections very¢
the other, an excellen
concerts, but at lasy
iece of music entitl
“The Trolley ) arch,” preceded t
mystical prelude to “Lohengrin” a litt
too closely for perfect esthetic comfort

Mr. Duss plays
quickly, one after
proceeding at all
night’'s concert a

16Sm= o

i B I'he applause it re-
ceived from the 6,000 persons present easily demonstrated
e . When asked what he
Flying Arrow,” Mr. Sousa said that it was a

a (1!!\"';‘0- com - ' 1
4 : Qg poser. who 15 well
known through his compositions, “\Mohile

S T 2

; iy that s sure to make a I»!u Ind for pnp'x’ ir
avor. 1s catchy: crall is be i
tis catchy : especially may this be said of the tri

A\ i L [§ 3 LAN

o hear 1t is to like it

e — L/
3 “.i "‘ - s 15

g . L fact that when
Sousa plays a new composition and 1t fails to take with
his audiences it is shelved for good, no matter how cele-

v thr Prance.”

galoo,” = d ere 1 : i “on’ “Ry

‘I‘ s ||I You Were I and I Were You™ and “By a Shady

srook,” has recentl urne / fier. :
cently turmed over o Wil Rossiter. Chi

step.

|

That 1t

“Bun

entitled,

J. P. Sousa says that the talking ma-
shine will kill all the popularity of vocal
nusic. Herdly. Men have been marrying |

edalking machines since the world
and vocal music is just a3 ]

>

iy ——— e h
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Philip Sousa and Victor have
their way. They are demanding of a
congressional committee - nothing less
revolutionary than a suppression of
piracy from their musical works for use L
in phonographs., In their testimony
they bear witness to the startling devel-
opment of the Edison invention as the
Sole musical instrument of many people
Who formerly resorted to other means
| of entertainment. Sousa declared that
the sale of banjos, guitars and man-
dolins is decreasing from year to year,
and it is all because of the machine
| made music. Both of the musicians ;
agreed that it would help them retain
the place of instrumental music to pre-
vent the unauthorized use of band mu-
sic in the talking machines.

. —
|
I

Ne‘mspéper CULLNY aruivan se oo

*hickering, S ————
R A JOHN PHILIP SOUSA, WALTER DAMROSCH. are fnst To. roming 'he human vocal chorgs
O Pt v 1=ele : P
little while there will o ;! fﬂh‘ '
: . country. He - in-t
i > Car- L2
NEW YORK r 16.—N ine The proceeds of this memorial were,the entertainment, Mr. John Philip Car popularity
\L‘} \?RI‘\. Mn_\' 16 Nat slnne' “1.0 doslgnol«)l for the benefit of the widow |ter, could not say last night. Mr. Car- th.'l:t lwniﬂeo]tqthe Dhonoxrapb an
late “Pat” Gllmore's death, 14 years and daughters of Mr. Gilmore, now Hv- | ter didn’t even know what H"m L!::;‘\ singing 1] ISten to them now ill!teld of 34
ago, has New York seen anything like |Ing in Boston. Just how much the pro- receipts were. He !hi'nlrlll there might £ themselveg,
the mammoth concert which was given [‘ceeds would amount to the manager nk’lho $12,000 in the house. i e
to the famous bandmaster's memory in | —
Madison Square Garden last night. Ten ! = _
thousand people made up the great au- | S el G RA ‘{1
)

7t ™ | 1A
| dience, which filled the flag-draped tiers : ! 5 L0
to overflowing and stretched solidly

| across the floor.
Banked high on a huge platform, at
{the east end of the garden, sat a thou-

+

|

! nj £3-3 3 ﬁ
- t 4

{sand singers from the People’'s Choral t‘!'_ i 4L TIG

'l'ninn. and in front of them an ou-

]

|

{

chestra of 500 men. Four well-known

conductors held the baton in turn fory
these monster musical forces—Messrsy

John Philip Sousa, Vietor Herbert, \\'al-' DUSS and His Band Return to TOWn
ter Damrosch and Frank l‘mm‘osch.‘:‘ .

¢ | 3 7 R
! """ -‘é”y-.
T Sousa look to hls laurels! Dussicould find comfort in the effusive acknowi-
; L ds returned to town and-last night'edgments of the bandmaster,
conducted his band at the Hippodrome N —

7 (i a manncr that was almost as originall
{ i 3 X :
'bl’Shed"ﬂi John Dhillp’s own, xf 51t

[ i m € AY,

! Although the programme bristled with R SOUSA SAYS HE
‘names like Gounod, Schumann, Wagner *

and Chopin, who are ail, in the parlance

of the youthful piano student, ‘‘classic” WANTS I HE no ¥

" 5

|
|
|

composers, there was plenty of room for
encores, and these were largely of a
“popular” nature, It was an eclectic pro-
[gramme and all sorts and conditions of
|music lovers could find some number or
numbers that merited atteniion, i
Of the ten selections listed four were
Mr. Bousa says that machine-mad % tranacriptions, of  which Schumann's
music is running the natural product J‘fltr;-.urwl:u‘-x'ie" was ppx"xm;x::.thn ;nnsf athrf}n--?
' tive. ““T'he slow curves of tlie gradual vio- |

11in” and the other strings to which it has|
the “stoop” in the moonlight and carol 1 been transcribed bring out the beauty of |

{ b 1 | the piece much more adequately than does |
to a gultar when, y the sl_mp e turn- | the origina)] piano scoring in the .rumnn,c?
ing of a crank, the voice of (Caruso “Album for the Young." But the “tran-i

Iseribing’” habit is a pitfall and Mr. Duss
may be made to fill the block -vith the ' was less happy in some other experiments, |
ear-plercing tones of “Non e ver” A inotably Chopin’s *“Polonaige’ in A, in|

{ which the ending for the orchestral work |
Formerly, almost any kina of amateur is too abrupt. (

out of use. Young men will not sit on

singing was countenanced, because | I A word of praise should be given the

|
hand for its performance of the prelude !n]
nothing better Was obtalnable, but | “*Loohengrin," Fortunately, no encore W.'ls1
now good music, and well sung, too, |accepted at this point, Instead, Miss Ef-
: - fle Stewart followed with “Dich Teure
o&n be ‘had on tap; and the mode:t I Halle,” from ‘*Tannhauser.”

hateur is driven to silence, Before the Intermission two groups of
—_———a— o l\‘il‘l\h'!?.l (the pr:ogrgnmw is the authoprity
(for this classification) stepped out from
|their fellow players and won the favor of

|the audience in operatic selections.
ver Cuiuny :U“w““ R | An interesting feature of the second half

. — of the concert was the dream music from
) w . Humperdinck’s ‘“Haensel ang Gretel,”” with
N N F b . its echo of the last opera season.
I [ R o
.

On the
whole the concert was a pleasant one and |
. its varied character seemed to appeal to'
the jaded music lovers. And those who!
missed the resounding Sousa marches

i 5k _ -
SINGING IN NEW YORK,

Composer Sousa says that the American public is forgetting how to
sing. The phonograph, he says, is delegated to do their singing for them
and their vocal cords are suffered to deteriorate.

L This does not seem to be the case in New York. Has Mr. Sousa ever ; . .
_gone on a popular excursion up the river or sat on a recreation pier at JOHN PHILIP SOUSA.
night or peered into one of Mr. Damrosch’s people’s chorus rehearsals at e :
*Cooper Union? Has he looked on at east side dances when the orchestra bl sageinii oy AR 1. g Of oy v et
strikes up a popular tune? Has he occupied a Harlem flat on 2 summer :loa‘::s]:n:s" in the lgnterest of the human | first cent for their reproduction, " I
evening? There seems to the chance observer to be as much congrega- yolde, gud, sa “gv;‘:‘m’k;‘;f'“‘,l‘{;‘;’fn‘:‘: t“":v:::“}' AT
_tional singing in the churches as ever. Children in the streets sing a good ; °;:,§h iy gives" Sousa his oppor- | people s s
deal when a hand-organ comes their way. They sing every morning at ;.aud he ls a self-appointed Com: | the ey
‘schiool. ‘In the case of the phonograph if may be thought to have stimy- oK. :
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GILMORE MEMORIAL CONCERT.

A Magnificent Testimonial to ““Patsy™ Gilmore—Twelve
Thousand New Yorkers Remember the Popular
Bandmaster of Fifteen Years Ago and
Fill Madison Square Garden.

Love of music, patriotism and sentiment were undoubt-
edly the three reasons why an audience of more than
12,000 assembled in the Madison Square Garden last Tues-
day night, at the Gilmore Memorial concert. The splendid
program arranged by John P. Carter supplied one reason;
the desire to show tribute to that most popular American
bandmaster, the late Patrick Sarstield Gilmore, and to ex-
press sympathy for his widow and daughter in a practical
manner were the other explanations for such a vast gath-
ering as filled the immense auditorium from floor to dome.

It was undoubtedly the sentiment connected with the
name of good old “Patsy” Gilmore, more than the appear-
ance of the four popular leaders who took part, that drew
so many aged men and women to the Garden that night.

Retired bankers, lawyers, doctors and men from various
walks of life, men who are rarely nowadays found at
concerts or theatres, were seen in the boxes and balco
nies, having forsalen their cozy corners and ecasy chairs
at the call of—to them—the magic name Gilmore. Many
of them knew Gilmore's old programs by heart and seemed
to miss some of “Patsy's” old standbys from the list,
despite the fact that Sousa, Herbert and the Damrosch
brothers provided an excellent feast of music.

“Why don't they play the time honored ‘Anvil Chorus?’
When Gilmore lived he played that everywhere, and al-

ways, with real anvils and torpedoes, and it was certainly

thrilling.” said a venerable old man in a front box.

becoming shrill.  Mrs. Mihr Hardy’s success, therefore,

was doubly deserved.
Another little thing added to Mrs. Mihr Hardy's joy
that evening was a touching message from Mrs. Gilmore

in gratitude for Mrs. Mihr Hardy's offer of her services.

It read as follows:
BostoN, Mass., May 15, 1900.

“Mys. Caroline Mihr Hardy, Madison Square Garden,
N. Y.

“Mrs. Hardy's tender remembrance and exquisite vocal
tribute are as flowers crowning P. S. Gilmore's memory.
Mrs. and Miss Gilmore are expressing their thanks further
by letter.”

Eugene
first with his own compositions, “Celeste,
that old favorite, “Forgotten You." The complete pro-

gram was:

Cowles also filled the hall with his glorious bass,
" and with encore

Military March in D, Pomp and Circumstance. oo
Conductor, John Dhilip Sousa.

American Fantaisie SRR v v einise s st ag s e
Conductor, Victor Herbert.
Cornet Solo, Lost Chord «ooeveeiaiiierannrcnrneencneens Sullivan
Herbert L. Clark.
Overture, TannhAuSer ..ceoeseesssccsssanoncrasertnsness Wagner

Conductor, Walter Damrosc
Aria, Tannhiuser, Dich Theure Halle..«ocoos-
Mrs. Caroline Mihr Hardy.

W agner

...................................... Iandel

Chorus
People’s Choral Union of New York

Conductor, Frank Damrosch.

Hallelujah

The King of France, from The Three Quctations......oese- Sous:
March, The Stars and Stripes Forever............oceeecees Sousa
Conductor, Jolin Philip Sousa,

Cowles

SONE; COIEREEL oo o/t bistesaeistabiiieitlyhIsials sivaiale s pisieitisiaiiaions 412

Eugene Cowles.

Introduction, Third Act of Lohengrin........ooeecceerens
Conducter, Victor Herbert.
Coronation March, from Le Prophete.......ooveurreeeens Meyerbeer

Conductor, Walter Damrosch.

organizing director and general presiding genius in the
honorable person of P. S. Gilmore's descendint, John
Philip Carter.

Probably few persons in the audience were are that
the soloist, Mrs. Mihr Hardy, was the daughier of the
late Christian Mihr, one of the favorite solo cornetists
with Gilmore’s Band for years. But Mrs. Mibe Hardy
well remembers the many courtesies Mr. Gilmore « m-mlu'l
to her father, particularly the playing of the o Gil-
more band and a quartet of French horns at NMio Alihr's

funeral.
The general committee, which was haded by Thomas

M. Mulvey as president, Thomas L. James and Joln R.

Van Wormer as vice presidents, John Do Crimmins  as
treasurer, and Mr. Carter as sccretary, consisted of 100
members, headed by President Roosevelt, @nd  included
Governor Higgins, Mavor McClellan and  nost of  the

prominent political and church officials of New York.
Mr. Carter announced yesterday that he had concluded

arrangements with Austin Corbin, proprietor of Minhattan
Beach, for a “Gilmore Day,” to be given at the cach on
July 14. The receipts will go to help Mrs. and Iiss Gil-
more.

Another big Gilmore day, that is an annual affair at the

old town of Lancaster, Pu., is June 4. This year extraor-

been made under supervision

Besides the local bands, many

dinary preparations have
of the Mayor of Lancaster
Philadelphia and other

take part. There will be a parade, in which the Lancaster
musicians, fire department and city officials unite.
Chis is to be followed by a vandeville show and banquet in

Pennsylvania - organizations  will

will

the evening.

It was this same mayor of Lancaster, by the way, who
attended the concert last week, coming to New York for
the express purpose of permitting the four orchestra leaders

to use Mr. Gilmore's old batow,

Jonx Paitip CARTER.

Other auditors recalled many of their favorites that Gil-
more used to play. and Mr. Carter would be obliged to
give a dozen more memorial concerts to include them all.

Nevertheless, it was remarkable to witness the enthu-
siastic reception and whole hearted appreciative applause
that swept over the house with cyclonic intensity when
Sousa played Sir Edward Tlgar’'s “Pomp and Circum-
stance” maich with military precision and tuneful swing.

His every appearance was the signal for vociferous ap-
plause, and ‘he encore “fiends” worked themselves to a
frenzy over “The Stars and Stripes Forever,” “El Capi-
tan,” and “Washington Post” numbers

It was apparent that the true American loves a brass
band. and were equally pleased with every pianissimo, as
well as every forte, and the stirring climaxes in the classi-
cal and popular pieces led by Messrs. Sousa, Herbert and
Damrosch.

The soloists also received ovations. Herbert L. Clarke's
cornet solo. Sullivan’s “Lost Chord.” required as encore
Verdi's “Requiem.” He played hoth selections with a
sonority and artistic finish that few cornetists ever ap-

proach.
Caroline Mihr Hardy sang the “Dich Theure Halle”
aria from “Tannhiiuser” in an admirable manner, her

sweet voice and clear enunciation surprising every one
by their carrying power. It is no easy task for a singer
to make her voice reach all over that big hall without its

o
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Star Spangled
My Country "Tis of Thee.....ocovrrernernnenrerronsnrssee

manager.

" A Oy BB 4B AT

janner

I’eople’s Choral Union of New York.
Conductor, Frank Damrosch.

committee consisted of John P. Carter,

and J. W. Morrissey,

executive director;

McCormick,

The
Andrew Al

manager, business

A great musical service in memorial honor of P. S. Gil-
more is no new idea in New York, but hands adequate to
handle the matter at once artistically and practically were
- and while the local project hung fire, the

in favor of it took spontaneous and sus-

Year by vear Gilmore Memorial Days were
o and remote States and cities; and

NG oeasy quest
national spirit
tained growth.
from ne:

anmounced
ss oi the country began to comment on the

when the pre
of national memorial honors to one ol interna-

OMISsSIoN
that it was up to Gilmore's own

tional fame, recognition
New York to take lead in the matter evolved as the gen-
cral imperative conviction.  To the call for the right and
immediate leader John P. Carter responded, bringing not
only his cstablished integrity and honorable repute, his
brilliant talents, influential position and social prestige as
incomparable credentials for the candidacy, but supple-
these by the natural right of distinctive authority
in any Gilmorean matter, John P..Carter being, on the
paternal side, a near kinsman of P. S. Gilmore.

P. S Gilmore's seniority and his nomadic professional

menting

life not unnaturally estranged the kinsmen in the sense of
sustzined social intimacy ; but the spirit of common esteem
and affection survived personal separation, and the worth,
brilliance and honorable record of the young relative,
jovially saluted as “Jack, my boy,” gratified and appealed
to the sonless Gilmore.

Hence a virtually filial spirit is the seed whence Joln P.
Carter's unselfish and devoted efforts have sprung, to blos-
som in the present triumphant occasion. Failure for any
memorial function in honor of P. S. Gilmore was impossi-
ble. for he lived in the public heart, and survives in the
popular memory. Yet the highest mark could have been
missed by unambitious aim, of which John P. Carter cannot
be accused. To his just claim for recognition of the patri-
otic and famous Gilmore’s eminent national and personal
services. both as man and musician, the great head of the
great American nation responded with characteristic no-
bility; and illustrious representatives of National Govern-
ment past and present, of church, Congress and court, of
the financial, commercial and social worlds, as well as of
Gilmore’s own profession and its affiliated arts and intel-
lect, promptly and generously followed suit. Press and
public nobly sustained the prevailing spirit, and the result
stands for itself in the magnificent ovation the nation
witnesses in the Gilmore Memorial Celebration. Mr. Car-
ter's official and personal thanks to all concerned merit
reciprocal recognition. To his genius for organization, his
administrative ability, his breadth of conception and splen-
did strength, his finesse in the delicate work of detail—
most of all to his heroic energy and disinterested devotion,
the grand success of the great undertaking is due. New
York's memorial to P. S. Gilmore reflects credit upon itself,
upon the whole American nation, upon noble and generous
professional and public spirit; and not its least laurel im-
mortalizing the memory and crowning the grave of the
famous and beloved New Yorker is its happy election of an
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MUSIC MACHINES
MAY KILL MUSIC.
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Heaven'y Maid in the Rise
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cerned, sald %o-day to The 'Wortd:

|the years !
| becomes sgfarocer,Yhe

'(terially as the
.| chanical machines has grown.

¢, of the:Automatics.  ~ _

(Special tofThe World.) ,
: WASHINGHI'ON, June 8.—Jdhn Philin
Sousa, who stuted before a committes
of the Housp that (he automatic
muslcal ' instrumyents are dastyoying; the
human voiceyso far as uin‘{“mg is Icon-‘

From obfservation I ‘am_ tonvinced
that these,/ machines will Mave « very
ltlrll effect “on the progress of music in
; Is couAatry. ‘Ihe fﬁllicy with which
;oun\g beople can hear music in their
e;m:s withqut any ental or physical
oror «,mtlést fertalnly reduca the nwumter

ama studenys very materially as

O Ony. And is the amiteur

rofessionul teacher
7 suffer and Le forced
other means o! livelihood.
tad to me hy a professional
of Boston that ihere are
singers in New Wngl .nd to-
ever before. I have noted
at at summer resorts and on
bl hpa.l ties the mechanical music
B as.. generally superseded the
i snt 1‘;\10’lce and those instruments
i /;:.h e people, such as the mando-
of ? m&ﬁﬁultar and the banjo. Publishers
e ut for those instruments and
1(eir actures of them inform me tha
sales have decreased very ma- |
populirity of the me- |

will necessari
to seek same 7

“It waks s
gentlemamn
fawer bejss
day thin/
myself
vachti W;

“As the students or
muszic be

'!ig';erafr?:mlgves&t xrlxus'étl":1 will gm“?cl‘:g‘:i
. Y ool, e village band
and the folk song are the pri v e
of the advance in musl( i m“scl
lieve 3¢ will be possible to. iocerror trs
child n music with aes A Yot Gl
spirit 1=
:T!](;r; by 1?9 rtr(x)ecgnanicgl pr;ny(-r.or;\mi“mlld
des: e a Paderewski, a -
glail a Caruso: I do not hp!lﬂ'}! ‘\'{g]\
T}]d tv\xgl desire to be a phonograph
ex:m?p;:‘seggrr:r}éstmhave living, brething |
laze hisf ambition.» - 0 Properly stimu-
Manufacturers and inventor -
rr;latlc piano players and mlski%fgaurrf:-
<f; ines were given a hearing to-day be-
Sore the joint Committee on Patents of
enate and House, which ig considerin
})he rending copyrieht hill. G va‘ng
avis, an inventor, of East Orange, |

IN. J., charged that the composers, who
gav:; contended for protection a{zaimt
having t‘he‘;;-1 music “pirated”’ by talking
trorlll” thout paying royalties, are
%gn edq%s;. contracts with publishing
uses. T gharge brought Victo
ert, 0 8 a ml“._




BLAMES TALKING MACHINES

Incidentally He Would Have Composers
Paid When Records of Their Work
Are Made for Phonographs.

———

BUREAW, 1
Neo. ™ Forrexxta Srexy, N, W,
Wasannerox, D. C., Wednesday.

John Phillp Sousa appeared before the
Joint Committee on Patents of the Senate
‘and House to-day to discuss the new
{copyright bill

Mr, Sousy frankly said at the outset
he was there in his own interest. He

ropranprst

et
s

" FINDS COMFORT IN
DECLINE OF SONG

| THE

But Does Not Agree with Mr. Sousa
That the Vocal Cords Are En-
tirely Suppressed.

1 FRIEND OF THE PHONOGRAPH

’ —_——

| Correspondent Finds in It the Only Voice
That Does Not Continually

’ Talk Business.

! — .

i
{ To THE EpIToR OF THE HERALD —
| I hope it will not be regarded as gross
{presumption if I venture to disagree with
'thn Philip Sousa, who told the Joint Com-
mittee on Patents of the Senate and Housea
::n Washington yvesterday that the human
vocal cords were fast becoming useless
.v.'rd in a little while there would be no
singing, all because of the talking ma-
i chine. I think Mr. Sousa is right in claim-
ing royalty from the talking machine
manufacturers for the use of his charming

!
|
|
|

. wanted money for the reproduction of his
{musical compositions on *“:alking ma-
{chines.,” Then he startled the committee
‘with the prediction that human vocal
cords were fast becoming useless and

ing, all because of the talking machine.

“Every one of these concerns,” said Mr.
Sousa, referring to the manufacture of
talking machines, “has from twenty to
one hundred of my compesitions in its
catalogues, and I have yet to receive the
first cent for their reproduction, I want
this money. . !

“I was borm in this city. I am ﬁny;
years old. When I was a boy here the
young people sat on their steps and
porches in the evening and sang the old
songs and the mew omes. If you walk
down a Washington street im the evening
vou will not hear these young voices.
You will hear these infernal machines—
these talking machines, "

“Last summer I was in one of the fa-
mous summer resorts, where were congre-
gated the swellest yachts of the country.
1 went among them, and in place of the
usual songs of the water in the evening
what did 1 hear? “El Capitan” on the talk-
ing machine.

“I tell you the human vocal cords are
going into decay and the talking machine
is. taking their place.

“Why, these machine managers will pay
‘Caruso 3,000 to sing one song for them as
a record. They will pay one of my best
.cornet players ${ a tune for them. That
shows the value of the human veice. And
vet the composer of the song or of the

plecedoesnotmacemforh!sm—t

position.”

Senator Reed Smoot ventured the sug-
gestion that from his observation the peo-
ple were not living as close to nature as
they used to do and were forgetting to

in a little while there would be no sing-|

compositions, but neverthelest the phono-
&raph is not an evil, but a great public
boon, In it Edison gsave the people the
Ronly American volce that does not con-
i ;tin’l:\lly talk business for 365 days in the
¥ear. I would not presume to argue with
Mr. Sousa about the decay of the vocal
cords on account of the rise of the talking
machine, as fate has placed me where one
im}v:tr hears singing (I am a member of a
€OmIC opera company), but when you dwell
?fn & country where you never hear any
subject discussed between the acts of a
play, at the dinner table, on the street, in
the café at the seaside, or in the home, ex-
cept business, then the voice of the talk-
‘ing machine, with its stirring Sousa
imarches, its humorous monclogues and
{simple ballads, wafts us out of an atmos-
' phere of “no matter how you git the mon-
ey S0 you git it and soothes our business
‘Seamed souls,

AMr. Sousa recalls the time when he was
a boy in Washington and the young people
{Sat on the steps and porches in the even-
{ing and sang the old songs and the new
ones. Now if you walk down a Washing-
ton street you will not hear these young
volces, you will hear these infernal talking
machines.

When I was a boy in Philadelphia the
‘netghbors also started in to sing on the
|Steps and porches, and I am sorry to say

i that property in our neighborhood de-
{creased eighty per cent after the first al
Ifresco concert. When they ®sang the old
songs grass and flowers withered in the
jback yards; pictures of the dead hanging
ton the walls smiled in sweet content at
i having passed forever from that neighbor-
ihood. After the second concert the sun
\refused to shine in our street, the police-

i

sing.

““Oh, that's not it,” retorted Mr. Sousa.
“It's the talking machine.”™

A provision in the mew bill advocated by
Mr. Sousa will meet the complaint he
makes. It requires the comsent of the
| OO r before a recond may be made
lfor mechanical production.

'
| !
| Of course Sousa has a griev-'
t JusTiFiED. ance against the talking ma-|
1 chine, which, while it may
|grind out the marches all right, doesn't
{show those medals! ;
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| "Atmrding to Mr. Sousa, the human

! voice has been displaced by the hideous

| talking machine: people ro longer sing

!as much as they used to. But the

| graphophone still has some formidabie

rivals in the vocal soloists. of “re- 3
15 fined vaudeville.”

| man put on earmuffs when he passed the
singers and finally one night when a yotng
man who possessed a nosy tenor with a
| hotel register tackled Manrico’s “Ah, J
| Have Sighed to Rest Me,” from *“Il Trova-
| tore,” the landlords formed themselvesinto
' a Society for the Prevention of Cruelty to
Ear Drums and told the singers that they
would not allow their property to be *‘sold
for a song.”

How different it would have been if they
had clubbed together and purchased a
talking machine, which would have held
the neighborhood spellbound with the
voices of Jean de Reszke, George Cohan,
Caruso and Francis Wilson.

Mr. Sousa says these machine managers
will pay Caruso three thousand dollars to
sing one song for them as a record, and
ione of his (Jousa’'s) best cornet players
ionly ¥ a tune. I can understand that.

{ The sum an artist receives is a matter of
\individual admiration.

imet player In the next room a thousaud
‘dellars to move. Again, Mr. Sousa says:—
“Last summer [ was in one of the famous
summer resorts, where were congregated
the swellest yacats of the country. 1
went among them and in place of the
usual songs of the water in the evening
whiat did I hear? °El Capitan’ gn the talk-
ing machine!*

Mr. Sousa may not be aware of the faet
that talking machines saved England, Ire-
land and Scotland from becoming unin-
habitable. Several years ago scientists
and sea captains noticed, with horror, that
the Guilf Stream was gradually diverging
from its course, which would result in the
British Isles becoming mountains of ice.
Scientists set about solving why the Gulf

Stream was trying to get away and dis-
covered the cause was yachting concerts
in which society women tried\ to sing

Melba into vaudeville.

The government officials Informed them
that they must either buy talking ma-
chines or lose the Gulf Stream. Naturally
they didn’'t want England to become ice-
bound, so ednth nt::’t bousl:lt' c:l Imachlne
and England was phonograp v saved,

LOUIS HARRISON.
New Yorx, June 7, 1906,
—_—

I have dwelt in |
‘houses where | would have given the cor- |
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Declares That Phonograph Is Re-
sponsible for Deterioration
of Vocal Cords.

SPECIALIST THINXS OTHERWISE

—

(Special Dispatch to The Morning Telegraph.)
WASHINGTON, June 8.

John Philip Sousa, who made the
statement Thursday that “talking ma-
chines” were a detriment to art and
that artists who consented to sing in
them suffered a deterioration of the vocal
cords, has stirred up a hornet’s nest.
Mr. Sousa is one of the “witnesses”

| at the hearing of the Committee on Pat-
ents, which is just now considering the
new copyright bill. He favors the bill
in its present form ‘“‘as a working basis,”
saying it does not meet all desires, but
that it goes a long way. He spoke
bitterly against ‘‘phonographic piracy,”
and said: “You have these infernal ma-
chines going night and day. We will not
have a vocal cord leftt They will be
eliminated by a process of evolution, as

was the tail of man when he came from
the ape.”

Sousa and Victor Herbert were pres-
ent when the conference was resumed
to-day.

Neither made formal statement, but
Sousa had a lively colloquy with S. T.
Cameron, of New York, representing the
American Graphophone, during the lat-
ter's testimony. Cameron opposed cer-
tain features of the bill relative to use
in talking machines of copyrighted com-
positions. Incidentally, he said the-band
king once had made the rounds of the
talking machine companies, asking to
have his compositions popularized by
the phonograph. Sousa did not reply
to this, but retorted vigorously to Cam-
eron's assertion that Sousa had an ex-
clusive contract for use of his marches
by the Victor Phonograph Company.

Many paragraphs of I%e copyright bill
were under fire to-day. The talking ma-
chine and perforated roll companies are
nearly all opposing the provision pre-
venting the use of copyrighted composi-
tions without consent of their com-
posers. The claim has been made in
their behalf that the bill would give a
monopoly of the phonograph business to
the Victor and Edison phonograph com-
panies and of the perforated music
player business to the Aeolian company
because they have contracts which would
give them exclusive right to almost all
copyrighted musical compositons.

Throat Specialist

With the Bandmaster.

Dr. Peter J. Gibbons, the throat
' specialist, of 68 East Thirty-fourth
street, who has examined the vocal
; cords of many of the greatest singers
in the world, is not inclined to agree with
Mr. Sousa, when the bandmaster de-
! clares that singing into a phonograph has
a tendency to cause a deterioration of
the singing voice. He said last evening
to a representative of The Morning Tele-
graph:

“I do not believe that singing into a
phonograph would have any bad effect
unless the artist was indiscreet and sang
too much in a single day. They®are not
likely to be indiscreet. In fact, there is
no class of persons that I know of who
are so careful as the stars of the operatic
stage. They must be, as their one great
danger lies In overwork. It is not often,
either, that stars of the first magnitude
can be persuaded to register their voices
in this way, although some of them now
great were glad to do so for a consider-
ation before they had won a name and
fame. This wouldn't indicate that they
have deteriorated; quite the contrary.

“I am in favor of the phonograph, if
not 48 a business venture, then as a
I&alu.uble thing to be encouraged for
sentimental reasons. It gives thousands
of persons a chance to hear these peo-
ple who would be deprived of it other-
wise. Again, and this in my judgment
is the unanswerable argument, it pre-
serves the perfect voice after the singer
is dend, or after the voice is lost.

“On the whole, I do mnot think Mr.

e .28

Cannot Agree

DON'T SING TO DISC;: ™
SAYS JOHN P. SOUSA

|

|5 R
“
.o

JOHN PHILIP SOUSA.

Sousa or any one else need be afraid that
the phonograph will in time lose to us
the beauty of grand operg, which de-
pends largely for its attractive features | . -
upon the stagze settings and the picture i

that is presented to the eye,” !
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| READY-MADE MUSIC.

Two renowned men—John
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Sousa, of musical, and Senator Mt. .
marital fame——jolnei_l- in a dlscugal 5
the perils of the human voice yesterd

when Mr. Sousa appearcd before
td protest ag

the piratical use of his compositic
talking machines all over the couy
Mr. Sousa believes that people
given up sibging, and will give,
more, because of the use of the pt
graph. Senator Smoot, however, ti
the reason people do not sing so mue
as formerly is that they do net live
close to nature.” ~ © s
| Mr. Sousa_ will agree, that the phiow
| graph gets away nature,
“:hepther it is the cause or effect of
loss of taste for singing Mr. Sousa’s &
tention is the tangible one.
aside, as undoubtedly does the com
of the pirated marches and dance !
the mere personal question, what'
portant to decide is whether the |
volce ‘is really becoming neglected
the human songster extinet. _‘
By analogy it may be seen that
still walk, in spite of automobi
wind still blows, in spite of ¢
fans; the egg is still hatched, &‘
the incubator. Mechanical music
be more destructive of simple, ©
joned ways than the automoblle
electric fan or the incubator.
dom of Sousa plus Smoot may be al
analogy and superior to the consi
tions of the plain man. B.t
there 1s a tinge of error in the ide
the somgster is silenced by the
revolutions of a phonographic ree ,
ere willing to sit by‘- ggq i

.
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LONGER SING

I Vocal Melody is Committed
% Automatic Machines Says
' the Composer

mew Copyright Bill is now im the
ds of the joint committee om patents
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did 1 hear?

Semate and House, and yesterday
Philip Sousa appeared to give the
Bbers his views om the mew bill as it
his owm imterests. He frankly
i that mo other comsideration had
him before the committee and
what he wanted was money for the
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their place.

.‘x these machime mamagers will
s0 $3.000 to sing one song for
| @5 & recond. They will pay one of
Best  cormet players $4 a tume for

That shows the value of the hu-
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Reed Smoot ventured the sug-

p that from his observation the
e were not living as close to mature
ey wsed to do and were forgetting to

. that’s mat it.” retorted Mr. Sousa.
¢ ﬁhlhg' machine.™

pkes. It requives the ecomsent of
i before a record may be

BOUSA CALLS TALKING MACHINES
— - DEATH TO THE HUMAN VOICE

Jume T.—Johm Phitip Sousa !
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