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SOUSA AND HIS BAND.

m'rs IN BRISTOL.*

The mame of John Philip Souss has in the
last year or iwo becoms familiar as househoid
words in this country, and the famous American
conductor, who appeared with his band at
Colston Hall in Naovember, 1901, found yester-
day, when he again came to the city, as enthu-
siastio an audience at the Victoria Rooms as
upon his first visit {0 Bristol. When the musi-
cians originally came to Great Britain they
played at the Glasgow Exhibition, and
the man who wrote the * Washington
Post” soon grew famous, though the
story current that his name was at first

tion. The famous conductor received a hearly
. greeting as he stepped briskly on the platform
and gave the signal for the opeaing piece,
{ Berlioz’s * Carnival Romaine,” the performanece
: of which was greeted with tumultuous applause.
Mr Arthur Prvor gave a composition of his
own, “Love’s Enchantment,” as a trombone
. solo, and his faultless execution gained him a
i well-descrved encore, to which he responded
with “The Honeysuckle and the Bee,” with a
whistling refrain. A sparkling sux from
Sousa’s own pen, oonsist.ing of (a “ the
, Light of the Polar Star,” (b) “Under the
| Southern Cross,” and (c) ‘“Mars and Venus,”
| followed, and was in turn succeeded by a
lmngmﬁcent rendering of Liszt's second Rhap-
isody. In the second half of the programme
| the band gave Mascagni’s “Danse Esotica,”,
: Nevin’s * Country Dance,” *‘ Imperial Edward ”
March, and a highly realistic galop de concert,
“Chase of the Lion” (Kolling). As usual with

Sousa’s concerts, the programme was punctnated -

“So0,” and he added the letters *U.S.A.,”|With typical marches and morceaux, and
became exploded. One secret of his sucoess | 3mongst those given last night in response to

vociferous encores may be mentioned the;

may be that he possesses broad views, since he e : » e !
admits that he had found human nature was {f,‘;,'g‘;‘f»mf-‘-‘ .r;dm(hStcr:g:sh;?l; ;E;::'],o '%.:st

pretty much the same the world over, and the

ing of

Time,” ‘“‘The Golden Cars™ (a

musical pabulum that pleased his people at 2 $ Ameri i
home seemed to find equal favour with audi- ?]‘;;lx(::ille a:fu mm;-},i:f?-? and oy -R:: m’:‘;

ences this side of the water. He rules his band | § » Mi
not so much because he is a strict disei- f::e 1?::-’ eﬁnixxf ﬁgnm'fl‘

ined an encore
andante and

plinarian, but through the force of his will| allegrp vivace movements from Mendelssohn’s

and his personality,

there . is mnot & Violin Concerto, and in reply gave some exqui-

written law nor rule in the organisation.| site wvariati a Scot Miss Est
There was a good attendance at the afternoon | Liebling, ‘10;: 33cmst, gav: “i)-.vid's "Tﬁ‘g:

concert, and

the utmost satisfaction, besides the compositions | effective flute obli ;
for the band, being solos for violin Miss Maud Marshall .L:f:ky? iio. was , Supplied W

Powell) and trombone (Mr Arthur Pryon), with
a vocal piece for Miss Estelle Liebling. The
activity and promptitude of the conductor were
as noticeable as ever. He ap?roached his desk
on the platform punctually at the time
announced for the performance to commence,
and before the auditors had time to briefly
applaud him, the first feature in the scheme,
Rossini’s %nure to *‘ William Tell' was com-
menced. This picturesque prelude, admitting
as it does of grand effects and strong contrasts,
was rattled off with the utmost spirit, the
unanimity of the players being strikingls;
apparent, Without employing those exaggerate
movements which some conductors think it
necessary to affect, Mr Sousa had his orchestral
forces completel under control. It was
observable direotly the opening piece had'
been played that the band expected to be called |
upon for several extra compositions, as when |
the assembly commenced to evince their grati- |
fication at the satisfactory rendering of the |
“ William Tell”’ overture, a card containing the |
announcement, * Stars and Stripes for Ever,”
was held aloft by one of the bandsmen, and
fofthwith the inspiriting strain was executed.
Mr Arthur Pryor next came forward to perform
a trombone solo, the subject of which was ‘“‘Love
Thoughts,” a somewhat dainty theme for so
blatant an instrument, but the executant de-
lighted everyone with }\is charming interpreta-
tion, and in obedience to the plaudits at the
termination a card was elevated containing the
name of the production which Mr Pryor would
give by way of an encore, it beinﬁ “The Deep
Cellar,” that Britishers generally recognise
by the*phrase ‘“In cellar cool” The low notes
here were admirable, and so pleasing did the
performance prove that it was acknowledged |
‘“extras’ of this kind would be always welcome. :
By the way, the practice of letting the audience |
see the name of any piece which does not appear‘
in the programme might with advantage be‘
copied in English concert rooms, where fre- |
quently auditors have not the chance oftrecog- |
nising the fresh example given, especially if it
be instrumental. Mr Sousa’s own suite appeared |
to specially interest the hearers. It was entitled |
“ Maidens Three,” the sections tgspectwely :
“The Coquette,” *“ The Summer Girl,” and “The |
Dancing 'Girl.”

Without professing to dis-|
criminate the characteristics of the trio of |
fair ones in the music, we can praise
the sparkling movements which, followed by i
a demonstration of pleasure, led to another |
display by the musicians, which the announce-
ment informed the audience was the * Coon |
Band Contest.” The instrumentation was next
varied by a soprano solo, the ‘‘Indian Bell
Song,” from the * Lakme'' of Delibes, given
with artistic excellence by Miss Estelle Liebling,
who possesses a flexible voice of good quality.
Dvorak some years ago, while resident in
America, set himself to discover Negro themes,
representative of plantation classics. Some of
the tunes that struck his fancy were developed
in ‘“The New World" Symphony, the Largo
from which was now played, and brought the

m the body of the room speedily summoned
{ll;(:n back, ag’d he then @n-ected an ﬁne%t;:.nc
rendering of his ‘“ Washington "Post. at
was fittingly called a “Mosaic” opened the
| second section of the concert, as it consisted of
P some waltz themes combined into one piece by
the conductor under the title “ In the Realm of
the Dance.” This was followed by “ The Patient
Egg.” Other contributions to the concert scheme
by the band were :—Novelette, “ Siziletta’ (von

by special permission to the King, and
gfﬁ{'fttiﬁ ayon;;s and dances (Chambers); .wn,!!
extras ** El Capitan” and ** God Save the King.
Miss Maud Powell played for her violin solo
Sarasate’s “ Zigeunerwaizen, "a.nd, being re-
called, gave Handel's * Largo. The concert
was throughout enjoyable, for Sousa had his
band so under control, and they performed with
such unanimity of sentiment that bold
crescendos and tuttis were rendered as if the

executants were one unerring and sensitive |

,; maohine~

THE EVENING CONCERT.

a very large and appreciative

Blon): the March, * Imperial Edward " (Sousa), |
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the evening, and the back of the

e programme presented afforded | Brilliant Bird” in a pleasing style. and}
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SOUSA AND HIS BAND AT
HEREFORD.

DELIGHTFUL PERFORMANCES.

The visit of Sousa and his band to Hereferd has
created no small stir in musical circles in the
city, and the concerts which were given in the
Shirehall on Monday afierncon and evening will
be long remembered by those who patronised
them. This famous combination which favoured
Hereford with a call in the course of a globe-
trotting expedition, has been said to consist of
German performers under a Portugese conductor,
and is accordingly called a typical American band!
It is further said that some of the members are
Welsh. But whatever nationalities are repre-
sented in the Sousa contingent, certain it is that
they are a body of very smari musicians, whose
performances make it abundantly manifest that
they have been subjected to a training by a
master of his particular art.

From the standpoint of severe art, Sousa’s band
concerts have been adversely criticised by some,
but there is no doubt that Mr. Sousa and his com-
pany of instrumentalists have enioyed many
triumphs, and that they possess many qualities.
They have visited Sandringham and have played
before the King, who invited the band of the
Scots’ Guards to listen to them. It was Mr. A.
Lovesey’s enterprise that secured their appearance
in Hereford, and we are once more indebied to
him for an opportunity of listening to first-class
talent.

The concerts were thoroughly enjoyed, and were
successful from every point of view. In each pro-
gramme there was a wealth of jolly marches,
including. by the bye one of Sousa’s latest com-
positions, the *“Imperial Edward March,” which
has been dedicated by special permissiom to his
Gracious Majesty the King. This is a very stirring
piece, and its rendition at the eveming concert
was very well received. In Sousa’s music, and
about ail pieces played by his marvellous band,
there is a force and “go” which ruel! fail to

first part of the concert to a conclusion. Though excite the popular imagination. In fact.' there is
Mr Sousa directly the movement had been no resisting it, and the audience is imvariably
finished left the platform, applause + worked up to a high pitch of excitement. Further-

more, there are no long waits between the items
on the nrogramme. From the instant Sousa takes
up his baton until the time he lays it down the
band is at work—and hard at work—for there is
no time wasted in calling for emcores, which are
igiven with such promptitude as to appear fo com-
i . Sousa is

panied on its pe

Maud Powell, a violiniste of undoubted talent,
both of Whom immensely delighted all who heard
them at Hereford. The programmes are also
varied by Mr. Arthur Pryor, a trombonist, whose

Pafmstment of his choice are _wortll

assumed by some conductors. The band is accom-
Estelle Licbling, a brilliant sopramo, and Miss |

the limited scope afforded by the |

hed at

SOUSA AND HIS BAND.
CONCERTS AT THE VIOTORIA ROOMS.
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Assembly, City of New York, 1899. Has made |
21 semi-annual concert tours in America, and {
two European trips, involving 350,000 miles of
travel by land and sea. ays £25,000 per
annum in salaries to musicians.” Sousa him-
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Overture, < William Tell” . =

Tremtcue Solo, “* Love o - Po
: Mr Arthur Pryvor.

Suite, ““ Maiders . o s

Sopravo Solo, “ Indian Bell Sang From
L i TR D
Lsrgo frem S: ““ The New . Dvordk
Mceaic, = In o Boken of the Danee = . Sowa
3 (Founded on famous Waltz
{a) Novelette, *“ Siziletta ™ .. - " won Bilen
(b’ - llw n -vo e s_
Dedicated by special permission $0 his Miujesty €he
Violin Sdlo, ** . e~ = o
Maund Powell.

.ll‘ I- -
(-)nyu-w.i’ e Polar
Sovthern Cross. () Mars

- Ender the

Soprazo solo, - Thon Bralliant Wird ™ . . Dhesid
Miss Estelle Lieblins.
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oered. Mool ¥4 bedN heard of the band —
.Lhw'lht,l“-nywlh&.ais
it unusally the case, amticipateon bad
sxoggerated. Not on ihes occasion. * One of |
ihe fargest matinee andiences ever seen at the |

Albert Hall, Swansea, endorsed the wordd's '

OPHW' 3 .linmm' -g—h"“i
15 a great organisation, and Somsa is a great
xfcndud.or. That trim, alert, binck-bearded
::g:xrehadtbmmiu’nmik‘-gipw—
out.
the crashing swing of his own world-wide
famous

he was the
| The band is a wonderfal ons. The marvel- .
lous gnison and the
of the whole of the renditions have been dilatad
upon by many a entac, and j
best to ¥
hesrd the wonderisl
sound.
Saturday sfterncon. The overigme
helm Tell” (Rassini) was a foretaste «f the'

Whether in the storm of Rossini's fire

. or kis equally duinty suites, |
mestercondscior crows to feet. |

ng verve and fire -

: jusily. T were

with the reader whe hes mat ¢
Encores were ireguent and free om|
to “Wil-*

band’s quality. R was a revsiaiom of m-!
stromentalism, and the ismmilar “Stwos and |

Stripes” march came as A prompt encore. That '

great trombonist, Mr. Arthur Pryor, was m '
splendid form. Hig manipriation of the di- |
cuit instrument was perfect. Cometast nower
piodnced notes more belllike. and his owm

Cool” elisit

‘Love Thoughis” snd the encore “Im Cellar
a torreni of applanse. Those of

the audience who lad only crediied Sogss with

T Tl

1 the

{

(
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his march compe:ations mast have beem
charmed with his “Maidens’ Suite™ —a dumty
and prolifc theme, it was givem the fallest
justice, and what can one say mere of Som?

Miss Estelle Liebling supplied the wvocul
leaven. She is the possessor of a wendruos
seprano of great mnge and fexibilny. and m
“Indian Pell Song” from “Lakme™
{Delides) she stormed the emthusisstac boose,
and an ercore was imperative. She samg “A S
Simple Mad” with delicicas expresson and
naivette. Doorak’s impressive “New World™
symptony brought the first half of the pro-
gramipe to 2 close. A wonderfo! campositaon, j
wonderfolls rendered '
The second haif was devoted luredly )
airs long since popularised to the pubide eur.
The dash and swing imparied 1o sach favom™

| ites as the “El Capitan™ amd “Tmperial B

N | ward” marched.” as a ountrast w0 the perfect |
Y | exprecsion imparted to the tope drumme of |
| Rosini and Dvorak, was alogment resltimomy

+ { mastery over

| to the capabilities of Sousa’s orcaminwiiom. |
| The item “In the realm of the dance™ Somsm) |
| prodrosd two enccres: a3 gaanimt morvend. |
| “Tha patient ege.” and "I Capitan™ Th=,
! “Imperial Edward” march, althéoeh fur|
! from being the best, displayed 10 a daxshimg
! degroe the strengih of the brass of the bamd |
. Miss Mand Powell, in Sarssats’s lowely !
\ “Zigeunerweisen.” revesled 10 ihe ﬂ.&!l?&"
| & violinit of cxoeptiomsl abiifes. [Jer;
her instrminent was Doth mF

3{less tham that of a genims. She bad to T

| gpond 1o two undemiable recalis. There wal|
| not €0 much of the “classical” element abomt |
| the 1acer end of the prograamme. but guiie |
1,enf.cis-nl 10 s® ibe seal om = Dweworthy |
| uUcCces” y_‘

THE GREAT COXDUCTOR INIER-
VIEWED.

i
1

AMERICAN AND BRITISH WCSIC
Ar. “Daily Post”™ squersed bis war theomgh |
~;:Llhbdm’md.expﬁng¢mm Haxr- |
| jopets, volanic bursts from Brobimgmagmaz j
| trombones, and made for his objactave—Sousu. |
| Mr. Soysa was I s GYessns—Toomn, m‘
| romnded by & smss of press cullngs i & |
! respendence.and ddn't want to be mirwes- |
led. He couldn't spae cven %R maules. Bt
that was onfy bis little way. 253
‘ Vir ‘D). P fixed him with a mere o less |
{ eagle eve and observed. *What do vom thaak §;
! of Swaneea:™ ~ i
| M- Sousa. somewhat talen dladk: IUs ol
| right, T think—all rght
“And Wales?™
“What I've seen of I,

v .
———— — ——

-

= LRERET

i's a more CoTRITF. 13

Music?! Well, you peopla m o
b muss Look at yoor continsal wasied |
o ions. No natiom with the emwmon i

ment coald well help bemg mmacel 1 Snd e
"} the sume picces gomng a® wall m Wales 3% °
! ddsewhers; but | mest say thal yea wre gcwcs\,
{ 1overs of music.” . i
|  “There is an undcubled differemos Tetwamm {
| American and Brtish music.” remarbed e |
| scriba. ~“Whai dogron aseribe % W !
il Mr. Sonw smiles A malams musx ST
¢ | moulded irom its natsomal Canragiomstaes. BE={
- evotves a “style.” so influanced. aod g styley
- % is icdowed as it cannol help bart be by aiber]

+ | compascrs, who apply their bmam o &rwg
. ‘ men!,&

Take Wagwer, for cammpe”
“Now. for a persenal goation. Mr. Sessa.

! Do vou 7 ﬁ_ﬂwmuhmuﬁ

a large exicnt something upen the sworss of |

> nd™"

33 "_N;.ri.’.sousa refecied. “Weall, wes; I :._tmkq
8lco Men are what ther leadar male e |
- | 1# one acted 1iEs a muwmmy, be huc mamnanes
- S "
*in“?f;:‘bw."mwﬂh&&wm Bend-
<] put the questaen a§ Zeww e
he impressen Uit Welsh aundoe-

-tag!otiﬁthc-rniﬁ :
sss‘s_isa-—iﬂfi—-.““"h
woold siay in America” He snd bis famous band

Enghshman b9

|

Sousa.

ing of

acoompani:
«“March King™ was giving conce
lWa.:—-

i *“When we reached A

|
|
!

.

wﬂoﬁ-aw '
gary, winch be calls " The Fifth String,” Lss
T 2ecadle § .
‘m!‘iﬁh&in"isnnoﬁhmy;;dmngm.z:
thorclandthenmed.ofduupdem:m

- - . 3 umimﬁdﬁ;ﬁh‘«ﬁation from
SOUSA AT PLYMOUTH. | e quitr-
M““ M,'inlh'lwu!nmgk
bﬂd“‘mm..m\ﬂ“b'ﬂ-mmm, .I(;;!,"
| Yimsday mex in being eagerly anidipated We *© mpsn-h-m-umm:::;ﬁczi::

which shows in s treatment the author's artisti-
ally sepsitive temperament,
dramatic power. It is the story of a marvelious
wiolin, of 2 wonderful love, of & sirong tepiation,
and of what came of them all
A Sousa Story.

A good st
js being .ol by a we

snd his tremendous

v
?
;
i
%
|

aryutheexpemof.lahn Philip Sousa
Ilknown railrcad man who

aitthoquam‘m‘ethslimtlmnzho

ustin, Mizm., there was but |
! one first-class hotel,” the raiiway man relates, “aad |
'gmm went Mr Sousa, of couse. When lumcheon |
imsened.)l:.icusmdlbe:wbdics,thesingrr ;
{ and violinistr of the organisation, were assigned to |
! the contre table, which happened to be very close to |
the entrance to the dining-room. Now, the proprie-
tor of the hotel bad one of those penny-in-theslot |
masic bo A,;bigone.hx:&hemxmcizmiihed
was simply abominable. Yhere were s lot of tra- ||

rts in the North-

- s His crisp the lobby, and as they ssw ||
3 i Sonsa is Do ordilary muUSCIn. velling men m ¥, and as so0m g f
town, snd w the very champagneof M. Sousa seated they Cetermined «o bave a “dle |
Imvigersiing COmpOSIiOnS Jre : in the foR Mseaned.hndfulofpennies,mdphyed ’
melody, and the progamme to be rendered the machine. As luck would bave it, one of the |
Guiliball promises good tBngs mis: sheets was Sousa’s ‘ King Cotton,’ and the

o traveliing men kept that one tune gong over and
Seousa’s Vigoar- over again, prmgvoafmndemth

Sorass is the St American composer and conductor
4o ssure recoguition m foreign lands, and it % w0
mgmﬁummnhﬁlhmuw
“.h:ménswndmmoabsmﬁda Hss
trimmpial four through Grea: Britain, and Ius re-
mmmmbr&wbaﬁ"m“!
ot the sl of definite approval upen the “March |
King™ oa the other side of the water- “The band
good that i can aford to e

dom critic, @-nmm-mc-mexmf-

smd potent, the British public promptly fook 2o
Somsa Band inte s faveur. Scusa play=i Juss three
omhs m Grest Britaim, g'rwhgmnn:badnd
twenF-owe concerts im twenty-eignt different cities,
Wm;-mhlmknm,'MMm
lhwﬂﬂmnhnofthzm

Award for the Band.

f

| TEE ‘mcwmw; '
' Society many fine PTig

- pmsoeal but I don™t know that I have._'
| evllr with to any

. given by the society than that of

opinicn the society

Jast Saturday. Im my
i ing of “The

excelled itself in s

:
.,E

| gingi of the choir simply showed hovw
nmt&ymtnmdby)lr.AMGﬂl
I remaxked to one of the members of

march was fnished Well, Sousa stood it pretty
'dl,untilthepieeemedonikst"mﬁ&hmn,
and then be jumped up and made kis escape from
the dining-room. That ended the fun, but we had
apodhnghm&itformmeﬁmeaﬁa'ud."

)

.

VISIT OF SOUSAS
BAND TO EXETER.

John Phil’p Sousa, the American con-
ductor and composer, with his great band
comes fo Exeter on Wednesday, and wil
doubtless aftract very iarge audiences

Sousa is a genuine musicizn.

There is, il

has been observed, much cleverness in his
handling of his themes, and his music
always has exhilarating gaiety. He has
drilled his band until they have oeqntl
a remarkable ensemble and a perfect under-
standing of his inteitions. Sousa is re-

freshingl

¥ honest in the matter of - encores.

H= does not go through the farce of leavi
the platform. returning to bow his u....'ﬁ

in pretended diffidence; he

ptly

U prom
sumes his place, calls his band to .tt:lw

are asked 1o say
remaining tickets for Wednesday’s concert
1S Necessary.

that early application for

————
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the largest matines audiences

‘ ever seen at the |'
Albert Hall, Swansea, endorsed the world's
OpInion in no uncertain manner—Sousa’s Band

E FAMOUS BAND.

FUL INSTRUMENT-
 Avumw.

sousa came, the audience heardy he con-
¢ y & *
lu'mad. Mhuch W bedh ‘heard of the band—
L know that, bug many thought that, as is
xc-t unusually the case, amticipation had
*xaoggerated. Not on this occasion. * One of

15 & great organisation, and Sousa is a great
c'onductor. That trim, alert, black-bearded
figure had the musicians in his ip through-
out. Whether in the storm of giﬂossini’s fire,
z'n» crashing swing of his own world-wide
h‘;mollxs marches, or his equally duinty suites,
’l‘hew“ the master-canductor crown to feet.
! band is a wonderful one. The marvel- |
lous unison and the surpassing verve and fire |
«‘r)f the Khole of the renditions have been dilated |
pon by many a eritic, and justly. It were |
best to comln{e with the mangar “ylm htw :I:”
heard the wonderful apotheosis of musical |
sfxund. Encores were frequent and free on

Saturday afterncon. The overtpre to “Wil-

helm Tell” (Rassini) was a foretaste of the

band’s quality. It was a revelation of in-

strumentalism, and the familiar “Stars and |
Stripes march came as a prompt encore. That '
great trombonist, Mr. Arthur Pryor, was in !
splendid form. His manipulation of the diffi- |
cult instrument: was perfect. Cornetist never |
Pxodncgd notes more bell-like, and his own |
Lov'? m’f’ughts" and the encore “In Cellar !
Cool” elicited a torrent of applause. Those of

" | the audience who had only credited Sousa with

his march compositions must have been
charmed with his “Maidens’ Suite”—a dainty
and prolific theme, it was given the fullest
justice, and what can one say more of Sousa?
Miss Estelle Liebling supplied the vocal
leaven. She is the possessor of a wendrous |
soprano of great range and flexibility, and in |
the “Indian Rell Song” from “Lakme” |
(Delides) she stormed the enthusiestic house, ‘
and an encore was imperative. She sang “Al
Simple Maxd” with delicicus expression and |
naivette. Doorak's impressive ‘“New World”
symphony brought the first half of the pro-
gramipe to a close. A wonderfnl composition,

i
w0
1

1

N | ward” marched,” ae a contragt to the perfect ||

V| expreszion imparted to the tome dramas of

. | The dash and swing imparted to such favour-

wonderfolly rendered.
| The secqnd half was devoted largely to
| airs long since popularieed to the public ear.

| ites as the “El Oapitan” and “Imperial Ed-

’ l Rosini and Dvorak, was ealogquent testimony

The item *‘In the realm of the dance” (Sousa)

“"I‘he patient egg.” and “El Capitan.” The
{ “Imperial Edward” march, although far
| from being ‘the best, displayed to a dashing
| degree the strength of the brass of the band.
| Mins Maud Powell, in Sarasata’s lovely
| “Zigeunerweisen,” reyealed to the audience

a violini¢t of exceptiomal abilities. Her
. | mastery over her instrument was nothing
3| lems than that of a genius. She had to re-
, | @pond to two undeniable recalls. There wan
. | not €0 much of the “classical’”’ element about

the la24ter end of the programme, but guite

! ‘,ouf!‘;ci«m to st the speal on a noteworthy

succesh

THE GREAT CONDUCTOR INTER-
VIEWED.

AMERICAN AND BRITISH '"“MUSIC.

e W ot

-

ed.  Ha couldn't spare even ten minutes.
that was ounfy his little way.

| of Swansea!”
Mr. Sousa, somewhat taken
right, T think—-all right.
“And Wales?”

be muskcal.

competitions.
ment could well help being musical.

W i

Jovers of masic.”

| seribe. “What dogyou aseribe it to?”
Mr. Sousa smiiled.

e =

composcrs, who apply
ments. Take Waguer, for example.”
“Now, for a personal quéstion, Mr.

¢ your band 7"’
2 Mr. Sousa
$0.
Ll i
=1 at his baton.
“That is g0,”
peneil ; “I
-are under t!

reflected.

nerism very often.”

“M

Mr. “Daily Post” sqneewed his way through
a Babel of sound, expiring gasps from olar-
jopets, volcanic bursts from Brobdingnagian
trombones, and made for v objective—Sousa.
Mr. Boysa was 1 his dressing--roon, sur:
rounded by & mass of press cutiings and eor-
| respendence.snd didn't want to be interview-
But |

|

to the capabilities of Bousa's urga.»nif':l!imx.\:

produccd two encores; a quaint morcean.l

M, “D. P.” fixed him with a more or less
cagle eye anl observed, “What do you think

aback : It's all

“What I've seen of it, it's a nice country.| g
Music? 'Well, you peopla in Wales ought to
Look at your continual musical

No nation with the envirow
i 1 find
the sume pieces going as woll in Weles as
clsewhera ; but T must say that you are good |,

“There is an undonbted differcnce betwecn
American and British music,” remarked the

“A nation’s music 1S
moulded from its national characteristics. He
evolves a ‘style,’ so influenced, and that style
is fcllowed as it canncd help but be by other
their brain 1o develop-

Sousa.
Do you regard your mannerism as baving to
; a large extcnt something upon the snccess of

“Wall, ves; T think
Men are what their leader male them.

H
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i
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one acted 1iks a mummy, he has mummics
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§3 e
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A

assented he of the worn lead- |
ut the question as many people
> impression that Welsk condue-
tors are & trifle too extravagant in their man-

depends enbirely wpon environment
- L quite appreciate w‘hut" you mean.

i
)
'
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The visit of the * March
Thursday next is being eagerly
not agree with the over-British
:ssys “ Sousa is a wonderful man, but we
| would stay in America.” He and his famous band

may be sure o
town, and Sousa is no ordinary musician. H

invigorating compositions are the
melody, and the programme to be rendered in the

Guildhall promises good things-

Sousa’s Vigour.

S (podlish

Cuttin; #roin Issue

King” to Plymouth on
anticipated. We 20
Englishman who

wish bhe

Sousa.

f a warm welcome in this musici

very champagne of

ted.. ,
L e ; ot {.Mém is mever the elightest deviation from
SOUSA AT PLYMOUTH. |ime quitr.
| Eha: Sousa as Novelist.
‘ Not coment, apparently, with his success througi

out the world as composer and conductor, Johr
Philip Sousa has invaded tne realms of fiction, and
blossomed oub es 2 full-Bedged novelist. His frst
story, which he calls ‘' The Fifth String” uss
excited considerable interest.

«The Fifth String ” is an off fancy; a strong miz-
ing of
the mythologival, of the possible and the impcs
sible. It bas a strong and clearly defined motive
which shows in 1its treatment the author’s artisti-
cally sensitive temperament, and
dramatic power. It is the story of a marvellous
violin, of & wonderful love, of a strong teptation,
and of what came of them all.

the real

A Sousa Story.
A good story at the expense of John Philip Sousa
is being .old by a well-known railroad man who !
accompanied the Sousa Band over his line when the
« March King” was giving concerts in the North-
‘West : —
“ When we reached Austin, Minn., there was but
one first-class hotel,” the railway man relates, * and
there went Mr Sousa, of course. When lurcheon
was served, Mr. Sousa and the two ladies, the singer
and violinistr of the organisation, were assigned to
| the oentre table, which happened to be very close to
| the entrance to the dining-room. Now, the proprie-
| tor of the hotel had one of those penny-in-the-slot
musio boxes, a big one, but the music it furnished
was simply abominable.
1s CrisP  velling men in the lobby, and as soon as they saw
Mr. Sousa seated they determined .o have a “idle
Each secured a handful of pennies, and played
, the machine.
music sheets was Sousa's ‘ King Cotton,” and the

and the unresl, of the modern and

his tremendous

here were a lot of tia-

As luck would have it, one of the

travelling men kept that one tune go.ng over and

over again, applauding vociferouslyfevery time the

Sousa is the first American composer and conduetor /. “woo fnished. Well, Sousa stood it pretty

to secure recognition

exaggeration to state that his popularity at bome
and abroad is second to no other musician. His

trinmphal tour through Great Britain, and his re-
cognition and decoration by Englaad’s monarch has
cot the seal of definite approval upon
King” on the other gide of the water. E
is so surprisingly good that it can atford to Me!
judged on its own merits,” wrote an eminent Lon-
don critic, and as those merits ware €1 consp. cucus | |
and potent, the British publio promptly took tke
Sousa Band into its favour. Sousa play=>i Just three
months in Great Britain, giving one pundred and
twenty-two concerts in twenty-eigut different cities,
including thirty-one in London alone,
the musical sensation of the season.

Award for the Band.

searcely be imagined. The musicians seem inspirea
by the cordial friendship which

om the Fam M D0

{

}
i

,*f Journal

tl.e "*March
“The band |

where he was

A better concert than that wiich Sousa gives can

they have no diffi-

1 - demann them aad

Dated Apr;Il

True Alexahdm Palace Choral and Orchestral
Socieby haggiven many fine performances of
husical w ks, but I don’t know that I have
evl@r listened with greater pleasure to any
contert given by the society than that of
Jast Saturday. In my opinion the society |
excelled itself in its rendering of * The |
Martyr of Antioch,” and in the miscellaneous |
selections which preceded that work. I
don’t think that the most critical of critics|
could have found fault with the whole
rendering last Saturday. The ‘ Scene

Pittoresque ”’ from Massenet as given by the
orchestra left nothing to be desired ; and the¢
singing of the choir simply showed how
l gkillfully they are trained by Mr. Allen Gill
I remarked to one of the members of the

|choir how completely Mr. Gill seemed t

! have the choir and orchestra under hi

control. * Yes,” he replied—of course I sa,
that the member I spoke to was a *‘he'—
 Mr. Gill has his eyes on everyone of us,
and we know it, too.” By-the-way, the
| next concert given by the society will be on
| Good Friday, when Handel's ‘‘ Messiah "
| will be performed. On the same day Sousa
. Lovers

the Alexandra

in foreign lands, and it 'S MO el until the piece started on its twentieth turm,
and then he jumped up and made his escape from
the dining-room. That ended the fun, but we had
a good laugh over it for some time afterward.”

e —

—

ISIT OF SOUSAS
BAND TO EXETER.

e e’

John Philip Sousa, the American con-
ductor and composer, with his great band
comes to Exeter on Wednesday, and wil
doubtless attract very iarge audiences
Sousa is a genuine musician. There is, il
has been observed, much cleverness in his

handling of his themes, and his music
always has exhilarating gaiety. He Jas
drilled his band until they have acqu.ﬁl
a remarkable ensemble and a perfect under-
standing of his inteations. Sousa i
freshingly honest in the matter 0f~en:::)rer;
H3z does not golthrough ithe farce of leaving
the platform, returning to bow his thanks
in' pretended diffidence; he promptly
sumes his place, calls his band to stte'l?
tion, and gives one of the swinging Sousa
marches or a jolly coon song without delay.
L'l‘he American band has been received with
tremendous favour again in London. Mr.
Sousa s making a feature of his Ilatest
’quch, dedicated to the King, and named
Imperial Edward ** in his honour. Mr

Sousa al.g'o has a new. series of * eicore
numbers.” Admirable soloists will he
‘heard in conjunction with the band. We
:re “x:io:g tg o?o)u ﬂ;u :va.rl application fo
isemci. e or nesday’s concert

———E——
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>0uss came, the audience heard, be con-
S Muclt ¥id beeN heard of the band—
o - mow that, bui many thought that, as is
it unusually the case S $ad
“Xaggerated B‘Id.onihusm!itm.'On:aof

l.‘):d! MMMhsmt _ db-ﬂ-mnﬂm, Joir
:’ic"nrmu”mmfl , alert, biack-bearded “s_hwmmdﬁmmr_ and
out S 8 S St ou e a fulllledged movelist. His Tl
out. Whether in the storm of mini’. fire. ‘hiossomed

the crashing swing of his e i : gory, which be calls The Fifh Strms® L%
Iam:l:mu;:m or Lis equally dainty suites, : b . excited : :

L mester-canda o8 I'. 2 - - 3 - E
‘Tbe band is a wonderful oma?;toma"dm: <7ne Fifth String * is an off fancy; 3 sirong W=
1?I:Lunmo?a?dumm-gmmdﬁ,,l i‘dt&x-la-dtheml,dﬁamdﬁm.uw
of the whole of the renditions have | - " o
upon by msay a eritic, .m:i t‘j""‘;:ﬂm bMdt&ep—’&lﬂW 1o
aan:”uc:) wond:;i:fdhnl‘be wito bas not | Shie. It has a sivong and clessly defimed Mmotw

% Lhe - - 3 g - X auih ‘s ETSU
s_nr.nd- Encores were Mﬂmta:dffm::‘ ‘hd&ownnsuumunh : or's =TS
:::}n“rd‘.v sfternoon. The overigre to “wil- ! cally semsitive lemperament, and his tremenaocss
b » Tell” (Rassini) was a foretaste of the ,‘ L == Gramatic power. Tt is dhe siory of 2 maTvellous

nd's qz;?:;ny_ It was a revelation Of in- | 3 % v . X 1 <
i:wm'wdtheiwhu“&usmd- . iolin, of 3 wonderful love, of » sirong Tempralion,
s march came as a prompt encore. That ’ and of what came of them =il

great trombouist, Mr. Arthur Pryor, was in' = .
cﬁﬁ'ﬂd‘d form. His manipulation of the diff- | > A Sousa Story.

mstrument. was .. Cornetist pewver . . d st T Philp Sousa

gxoduee'dnotesmombeﬂ-liks.andhismt s .A;‘? ':"-u&?‘c;?“mﬂm» T.) s

Io? Thoughts” and the encore “In Cellar! o A P b;\a . -
Cool” elicited a torreni of applanse. These of (PR = acoompanied the Souss Band over his Iine wien the
the audience who had only credited Sousa with S 2 = March Kins~™ was giuing concerts in the Norib-
h}!“:‘ n%rch_ compositions wust have been West -—

c d"!lk ‘_v:'x.h his “Maidens’ Suite” —a dainty | = When we reached Austin, Mum., There was but
and prolific theme, it was given the fullest ' St ciass hotel.” the reilwsy man yelates, “mul
justice, and what can one say more of Soasa? : : eme I3 =, the Taiwey 1D 3 -, '

Miss Estelle Liebling supplied the vocal | there went Mr Sousa, of cowse. When lumcheon
leaven. She is the possessor of a wondrous was served, Mr. Souss and the two ladies, the smger
Sopaso of great mnge and flexibility, and in and violinistr of the crganisaiion, were assigmed 0
the lndx':m Bell Song” irem “Laokme™| the contre table, which happened 1o be very close 1o
{Delides) she stormed the enthusiestic house, | gL e & % e
2nd an ercore was imperative. She sang “ai the entrance to the dinmgsoom. Now, ile propre-
Simple Maid” with delicicus expression and | Sous2. tor of the hotel bad one of those penny-in-ihesiol
naivetie. Doorak’s impressive “New World™ 5 ; : masic boxes, a big one, bul the music I Turmisihed
symphony brought the first half of the pro-| may bs sure of a warm welcome in this BTV L, gy sbominabie There were 3 lot o 1m-

grammee to a close. A wonderfn! composition., : S ; 2 His ens Ik lob : s
iz | wonderfullv rendered. s town, and Sousa S DO ordinary muRcan. P velling men m the lobby, and as so0D 35 thev svw
e

| The second half was devoted largely to) : _!: ’ = -‘ e ue : o g -
, 1 &irs long since popularised to the public ear. | 3 - 2 : .. fon Esch secured a handful of pennies, amo pisved
2 T:: daéltlhand“ﬂsl'm(,‘.f impanfddtn sach favour- | the machine. As Inck would bave it, ome of tie
oy iles as 5" apitan” and “Fmperial Ed- i H 5 - shotls S s “Eing Cotton,’ d
“',E ward” marched.” ae a contraat 1o the perfect | e WY S——— G and dhe
’ “’:m“’“dmn“’f"g to the tone dramas of | Sousa’s Vigour. traveliing men kept that one tune gomg over aud
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{ to the capabiliti 18 2 e | Souss 3 tbeﬁx_&nrimlma-dmo: b e 8 o - oy
"n: g nl 1:1«: ?1 Sousa’s organiswtion. | = £ march was omshed Well Sousa stood it pretly
! e item “In the realm of the dance” {Sousa) | o srm land i 0 - .
| produocd two encores: 3 quaint morceaa.| to ssmre recogmition m foI Bﬁnm_‘dh"‘mmﬂﬁgmmmmwwm
T:;;pfa"al Bdc'g‘" 203 12 Capitan ™ The, !;gun'm:om’hﬁhhm“m and them be jumped up and made ins escape Trom
i ri ward” march, althoogh far | E musician diming-room Tha: ended fun,
! from being the best, displayed to a dashing| and abroed S second o mo other . g - R N

| degroe the strengih of the brass of the b:u:d," trimmphsl tomr thronsh Grea: Britams, and ns re- a good lang e : .

, Miss Mand Powell, in Sarasata’s lovely & = |

\ "!,rggnnerweé:‘n." reyesled to the audience| cozniticn and decomation br Engisas’s momared “-, i
{ @ violinict exceptiomal abilities. Her; jte approval upom ti “March
- | mastery over her instrmivent was ncnb'n;" ect the soal of defmite F _—

3| less than tha¢ of a genius. She bad to re-| King™ on the other side of the waler. “The band
, | gpond to two undeniable recalls. There wan 3 e Eord -

- | not €o much of the “classical” element about is so surprising’y good that i cam 3Tord 1o e

. | the l:ter. end of the programmme. but gquiie - : e i atabuh
‘.Nif-ti‘n! to sce the seal on 2 noteworthy judged on its own meriia,” wrote hel l“"
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AMERICAN AND BRITISH nUSIC. A g |

Mr. “Daily Post” squecsed his way through tweniy-two concerts in twesty-eigat difierent cties, i

+ { & Babel of sound, expiring gasps from clar- ‘

! jopets, volcanic bursts from Brebdingnagsan - . ~ =
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|
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. v
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Bving : x

: r. Soysa was in NNy OTeSSNI—-TOO, sur- Band

| rounded by & mass of press cr'tings and e Award for the k L :
| respendence.and didn't want to be mterview- | A beiter concert than that witich Sousa gives oxa |
] | 3 =¥ e R s R P > 3
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that was orfy his little way. PRY ¥ g, ot =)
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evolves a ‘style,’ so influenced. and that style
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» | composeTe, who appiy their brain 1o develop-
ments. Take Waguer, for example™

“Now, for a personal question. Mr. Sousa.
! Do you regard your mannerian as bavmng o
. a large extent something upun the =nocess of

- your band®”
21" Mr. Sousa reflected. “Wall, ves; I ﬂ::nk!
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i Alexandra Palace and the Press. A

: SOUSA'S BAND AT SWANSEA.
Question of Welsh Members.

The annmouncement of a visit of Bousa and
his world-renowned band brought e vast crowd

Phis famons band on Samurday visited Swam
sem, and gave two concerts in the Albert Hall tc
large audicnces, who demonstrated their delight
at the great treat they bad enjoyed In the
comrse of an interview an attempt was made by
& Pressman to verify the siatement that tez
members of Sousa’s band are Welshmen. The
famous 'cader did mot, however, bear out the
allegation. “ I have,” hesaid. * five bandsmer

to the Alexandra Palace on Friday evening, and
the accommodation of the Central-hall proved
quite inadequate to meet all the demands for
seats, hundreds of persons being turned away
disappointed. The arrangements made were
execrable, and loud complaints could be heard
on every hand. As usual, everything had been
leit to chamoe, and no proper provizion made
for dealing with the thousands who it was easy
to anticipate would be preseat. When will
the management realise their responsibility and
deal fairly with the public? Thoucands are
brought to the Palace by & special attraction
only to find muddle and confusion reigning
supreme, and the result is they go home thor-
onghly disgusted. This has not occurred once
or twice, but nearly every time the public have
come in force. Occasions which should have
{helped considerably to popularise the Palace
bave, through lack of foresight and manage-
ment, only been the means of alienating the
public from it in the future. And now the
latest move of those responsible for this “ How-
not-to-manage policy” would seem to be to
boycott the Press who in the past bave been
their best friends, On Friday evening repre-
sentatives of newspapers who had by free pre-
liminary paragraphs “ boomed” the show, and
had come there in the cou.se of their duty pre-
pared to again give something for nothing,
found the entrance doors barred against them.

- E—— “1
i - e and his Band will return to “ Mr. Henderson, the manager, has given me
Mr. Jobn Philip ?fffﬁf:f for the Easter :‘e"r‘i'gj’yz‘ strict orders o admit no Presmsn® e
SOUSA. and w:“ c;’:;‘:{“ﬂ{t Saturday. reiterated by the jamitor in livery to profes-
fourteen ¢ three and eight sional gentlemen, some of whom wer. a litile

3‘1’5 e —— “\‘x"ll la)?r_ﬁ‘\‘r'?rld: go to Paris for 2 aanoyed ﬂ;::, their time h:: ;e :dvlva:xlh?d 1111
Ry making a fruitless journey uswell-hill. It
; i oncerts, thence to Brussels
S:dio:ﬂ Qtrhtet‘;:?;gi[?avlet;\:‘l‘\(~ in Hn“:u:ld.l Mr. Sousa +» VOO subsaqoenty stated by one of the Trustees |
- 1 e € ‘ s f u _"-
will return to America at the end o | 1&“ TR X0 R
= of the Press but that is extremely doubtful, for
it is well known that that gentleman is fully
diniothemhnuandulmofnnm-
paper notice. At all events it is the Palace |
that will suffer, for it will be probably & long
time before the management will be given an-
MM for & similar imn!’o- -
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l SOUSA'S BAND AT SWANSEA.

Question of Welsh Members.

This famons band cn Saturday visited Swam
sea, and gave two concerts in the Albert Hall tc
large audiences, who demonstrated their delight
at the great treat they had enjoyed. In the
course of an interview an attempt was made by
a Pressman to verify the statement that tez
members of Sousa’s band are Welshmen. The
famous lcader did not, however, bear out the
allegation. *“Ihave,” hesaid, ** five bandsmer
from these isles, and some of them have Welsk
blood in their veins.” Ue hastened to add,
¢ Bot all are nataralised American citizems.
The band is » wonderfally cosmepolitan one.™
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SOUSA’'S BAND.
RETURN VISIT TO WOLVERHAMPTON, |

Jobn Philip Sousa, composer and condutor,
and‘ his well known band, paid a return visit to
“UlV~‘l‘hmnpkm after an absence of nearly two
yeurs, on Thusday afternoon, when the first
U WO concerts was given in the Agricultural

Hall,

h'“f the merits and demenrits of both Sousa and
iy band 4 great deal has been heard since he
first cme among us, and as is often the case
OPHion runs to rather exaggerated extremes. It
apz e be admitted that many of the things which
Ku::t ’-l;" S(i*»'“d-_ Band off from other * miktary
whict }-“:e carefully rehearsed effects, some of
"ich have no bearing whatsoever on the musical
value of ‘-h0“lil'odw>t_ but this cannot be said of all
pf them.  Some of the effects Sousa obtains, and
obtains at the cost of great rehearsal, are legiti-
Mate proces of mstrumental techmique. Technique
does nol make music, bat its posesssion undoubt
edly 3‘*5]* to the power to do =0, and these little
mannerisms are as correct and os much worth
stmving after as any display of virtuosi so much
applauded and appreciated in the case of 2 vio-
HnsE or a pranist.  Such effects as the manner in
which the band starts off as soon as the conductor
pats his foot on th_condueting stand, and before he
s m pesstron, without any of the usual tapping
and miroductory pauﬂng. have, of course, noth
mg to do with the music: but the irresistible
. Pom-pom * crescendoes backed up by the drums
'm a manner which it is impossible to forget, are
Gmte n order, and give overwhelming effect to
passages where they are intended. but soldom
romlised.  As to the other things, the profusion of
encores, the readiness to oblige, the briskness of
it all, they add to the  atmosphere”’ of the ocea-
$on, and to the enjoyment of the audicnce.
When these things wre decried, and the whole
performance indiseriminately dismissed asa*“Yan
ke raree show,” unworthy of imitation by our
own conductors, we are reminded of the story
of Lincoln when the detractors of Grant said he
drank. “ Do you know histipple 7" The accusers
confessed they did not. ** Ah! it’s a pity! for I
would have sent a cask to every General at the
front te see if it would have the same effect !”
Many of our military band concerts would be
mere 'popul‘-_u' and more tolerable if a little of
Sousa’s spirit in these maiters were imitated.
. As to the quality of the band, no doubt, taking
it as a whole -to say the least —our crack bands
are guite equal in tone and individual ability.
And yet they fail to give quite the same effect.
The reason, again, is mare to Sousa’s credit than
atherwise. He has perceived the trend of
modern musie, and has catered for it. He has
realised that to give the music which is wanted,
and the effects which it demands, calls for the
adkdition of instruments of greater power and

special character, principally in the brass and |
bass. The majority of our bands, being con- |
trelled by a rigid tradition, owing to their mili-
tary connection, have not made this provision.
En the same way, and owing to the same causes,
the repertoire of mauny of them is not so broad
in_certain directions. These things make the
difference in effect, though they may not affect
tne musical valuwe.

Buf to our mind, it is neither in his band or his
cansineting that Sousa’s real claim to importance
rests, Sousa the composer is much greater. He
posseces marked individuality, and a gift of
melody and vhythm which would be of untold
value to any composer. Added to these bed-
reek constituents a freedom from convention-
ality, and a perfect grasp over instrumentation,
it is somewhat puzling that he has not done
more serious mumical work. For, great asis his
power of writing irvesistible, .popular, yet re-
fined marches, it is when he tries something
areater that ome realises his possibilities. His
suites often have a curicus resemblance to Strauss
in the hght moed of Pill Ewlenspicgel.

For all these and other reasons, therefore, we
regarded his return visit to. Wolverhampton this
afterncen as an cccasion of more than passing
ingevest. There was a very fair audience con-
sidering the weather, and, though one missed
the * Intermision’ from the programme, it
having been replaced on this occasion by the
more familiar and English ¢ Interval,” the list of
preees announced gave ample scope for judging
both: composer and band. The list was as

foltows :
Overture—"" William Tell " ...........coeeeereieonnes Rossini
2. Trombone Solo—"* Love Thoughts ™ ... Pryor

Mr. Arthar Pryor,
3. Suite—‘ Maidens Three™ .............
(a) The Coguette.
(b) The Summer Girl,
(¢) The Daneing Girl.
Seprano Solo—TIndian Bell Song’ from ** Lakme ” '
Miss EsteBe Liebling. Delibes
Largo from Symphony—‘ The New World ”...Dvorak
. Mosaic—'‘ In the Realm of the Damnce” ......... Sousa
(Founded on famous waltz themes),
T.. (@) Navelette—* Sisiletta” ....................... von Blon
(h)March—" Tmperial Edward ™ ... Sousa
| Dedieated by special permission to his Majesty the King.
| 8. Vielim  Zigeunerweisen ™ ...l Sarasate
| Miss Mcud Powell,
| 9 Plantation Songs and Dances ..................Chambera
Though the reading of the familiar William
Tell was _sensucus and poetical  rather
than the highly-dramatic one we generally get, it
proved that the band is as rich and full in tone
as ever. True to tradition, an inimitable render-
| ing of the conduetor’s ** El Capitan” immediately
 followed as an encore. The * Maidens Three”
praved a typical Sousa suite, sparkling, piquant,
melodious, feminine—and short. It was the light-
| est of the light, ais its subject indicated, but it was
| never empty. t was In some respects an -
3 pn)pn'u.f(t choice that the chief selection on m)e'
: e should be a portion of Dvorak’s "New‘

?

[- ¥

| Wiorld ™ symiphony, and it must be said that its
flowing melodies and grave uty were much
| better suited to the band’s capabilities than many
|t ssical piecea'wlncﬁ they attempt, Though it was
| somewhat of a shog.k to have it followed by the
Washi Post™ as the encore, that old fav-
aurite is s welcome—when Pz:yed by Sousa
+
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stick with us—which had Sousa, according to the
programme, as a musical innovator of the deepest
dye, since ““In the Realm of Dance” was de-
scribed as a ““ Mosaic,” an art form which we be-
lieve to be new to music. Probably “ Mosaic”’
sounds better than “ medley,” but as ‘a matter of

{ fact that was what these reminiscences of famous
waltzes were.  As an encore, a ‘* Mexican Sere-
mnade” was given, which proved to have an affi-
nity with the once better-known ‘‘ coster ” one of
Mr, Chevalier, simoe the engaging refrain was
whistled. It was very pretty and much enjoyed,
but the roar of applause which greeted the open-

given as an encore to an encore, showed what the
audience really appreciated. The new compo-
sition, written in Elmuur of the Coronation and
dedicated, as we have all been made aware, to
his Majesty King Edward, proved to be a typical
Sousa march of the bustling, kettledrum, and
brass stamp, and when first the trombones stood
up to let it go, and then the cornets came to the
edge of the platform and gave the melody for-
tissimo, everyone felt that the compeser had
conferred every possible pains on the camposi-
tion and honour on its subjecr, It brought on a
“Coon Band Contest,” which beat everything so
far in the matter of variegated noise,

To come to the personal element, it may at
once be said that Sousa himself is the same fas-
cinating figure that he proved on the last occa-
sion. He has all the old lazy affectation of going
to skeep over his work, his beat and his gestures
every now and again become microscopie and
have {o be searched for, while anon he will
frankly give it up. Only in the waltz themes did
ke let himself go, and swing his arms backwards
and forwards across his body in the traditional
Sousa stvle. On this occasion, besides Mr.
Pryor, who agam made the trombone a possible
soloist, the band had the assistance of two prin-
cipals. Miss Estelle Liebling proved to have a
voice of great height and flexibility, and sang
one of the most florid pieces for the display of
dexterity m the handling of the woice with com-
plete success and wonderful faewml expression.
Miss Powell proved a violinist of real power and
taste, and narrowly escaped an emcore.

Altogether the enterteinment, if somewhat on

the light side, proved a brisk and characteristic
one, >

f Journal -

SOUSA AS I%AW HIM.
RS- —

BY A NON-CRITIC.
—ee e

“If I could be born again and could choose
what I should be I would shout at the top

, of my voic2 to be born an American woman.”

Sousa, as well as Max O’Rell, seems to know

' the American woman. The man who dances
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attendance on our beautiful American lady
cousing must not be tempted to leave the side
of the lady he is accompanyicg while on duty.
Censequantly Sousa when he drew up his first
programme designed that there should be
1o intervals, or, at least, only one and that of
the shortest duration. There can be no com-
fcrtable ‘‘bar-turn’ where Sousa is, without
massing some of the programme. Consequently
Sousa i8 a favourite with the ladies. TFrom
start to finish of the programme it is all “‘go.”
the smalles: bow is the conductor’'s acknow-
ledgment of the plaudits of the house, and any
rctirement frem the stage, is merely an excuse
for the introduction of a solo artiste. L

To begin with Sousa is not in any sense the
| man he is represented to be by popular Society
. and other entertainers. There is very little of
the extravagant about the conductor. He is
neatly and quietly dressed in a black uniform,
i relieved b braid}.7 His peculiar neatness is,
| perhaps, the most striking thing about him,
iand he wears spotlessly white gloves—some
{ say a new pair at each performance. The 50
iodd members of the band are as quietly
attired, though on the platform- they are not
always a8 quiet as they look.

The performance opens with nothing extra-
ordinary. The man with the baton beats time
inoﬂensivelg enough, and twirls his moustache
slightly. Thus for five minutes the music goes
on till someone on the left commences to
grunt. He grunts slowly at first and not too
loudly, but as no one seems to notice his
peculiarity he starts out sonorously, and
quickly raises the ire of a gentleman on the
other side of the conductor, who quickly tries
to drown the offender with a loud blast. Then
the fat is in the fire, other instruments begin
to snore, the man with the serpent kicks up a
tremendous din, and there is such a whistling
and screaming and screaching to drown the
first fellow as never was. A dog is nipped in
one corner and commences to yap and yell.
In the midst of it all someone at the back of
the stage wakes up—and small wonder. Bang,
bang, crash, cymbals and big drum go all
together now with a tremendous volume of
sound. In the furv the listener seems to he
drawn toward the instrumentalists. It is a
whirlwind, and every note as it swells louder.
and louder seems to be dragging one down the
funnel of that great byass god at the back.

Sousa has been lost all this time. In follow-
ing the altercation in the band everyone else
has been shut out from view. But Sousa is,

2 ;hll At that white enamelled musig

nd he is beating for all he is worth, swin
rms ond, lmdy}g from cne side to the othexr
tantic endeavonrs to get all he knows o

ing strains of the *‘ Stars and Stripes for Ever,” |

of the band. And he succeeds, as any man
must succeed with such a style of condueting.
Each new method of beating pulls something
f:esh ont of thn instruments, and it is clear
from the ovset what he wants. In u great
rush of sound the piece ends, and Sousa just
steps down from his red-baized dais, turns to
the audience, bows, and the band is off again!

It is a Sousa march this time—a banging,
crashing, lively, invigorating march, with all
ths soul, spirit, and ‘“go” of America in it.
Ths man who likes that march likes alse a
quick lunch, and anything other than express
1 irains would ba fatal to him. ¢

Thon comes the American vocalist. Sousa
sonducts her to the front. The lady is verv
tviishly dressed—American in everything,
wpright, straight, stately. There is again noth-
St oahont the onening, but before she has
inished she has tonched every note that the
1uman voice can hope to reach. Up and down
:he seale she ran rapidly and with the greatest
rage. The performance was something so new
that it was a few moments before the ear be-
ceme accustomed to the sound. and the effects
were sometimes almost as weird as those of the
band.

The Imperial Edward March was a gladsome .
tune of happy welcome—a prolonged acclama- |
ticn—~a joyous shout. Twice members of the
band rose to blow a joyous fanfare then all
wag over.

And afterwnards came the sweet home songs,
dear to tha hearts of many from childhood.
“Tend. kindly light,” playad the band, and
the lins of those in the gallery unconsciously
formed tha words. It was like hearing an old
home tune in a foreign land. It was one of
Somnsa’s splendid effects. After all the slap
and dash of brilliant, fiery marches eame these
old hvmn tunes, played over and over again In
different ways, but nlweys with the same
balnty, soul-comforting effect.

i Lead, kindly light, amid the encircling gloom,
Leid Thou me on. ;
. The night is dark, and I am far from home,
“l Lead Thou me on. '

Bands have played 1his before many a thou-
sand times. but to bring out the beauty of
the thing, hear it from Sousa in foreign sur-
roundings. And as if to add to the effect, the
sun shone down brilliantly upon the band as

they played. and tbo strains rang out sweet |,

and clear with the organ effect. It was one of
the most touching things in an effective pro-
grammo, not forgetting the bells.

There was one performer whom the ladies |

did not like—the gentleman with the cymbals,
whose principal delight seemed to be in
waiting quitely for the pianissimo parts, and

| Bank ‘Woliday.

|| yet there was still abroad a keen breith of the

then coming in with a ‘“crash,” so as to

make everybody jump from their seats.
' But that is only another Sousa effect.

"The Belfast News-Letter,

55, 57, and 59, Doncgal Street, Belfast.

This been a glorious Good Friday, with
bright sunshine tinting the delicate verdure of a
promising spring everywhere with golden yellow ;

east wind that has been with us for more than a
week. It was not, however, so strong and search-
ing as to interfere with the outdoor pleasure of
the masses liberated from their toil. London was
deserted once more by those who could get away
into the lovely country and to the seaside and
along the upper reaches of the Thames, whose
banks are now fringed with feathered palm and !
the first few flowers of April. Crowds in search '
of other forms of pleasure flocked to the Crystal
Palace, the Albert Hall, the Queen’s Hall, 8t.
James's Hall, and the Wembly Tower, where
there were in some cases concerts morning and
evening. Then there was Sousa’s overwhelming
band to fall back upon. The Zoological Gardens
were, as usual, a great centre of attraction. Be-
tween the rising generation and the interesting
denizens of Regent’s Park there is always an un-
broken bond of sympathy. Both have a lan-
guage of their own that they themselves only
comprehend. The dwellers in the Zoo—from the
ponderous elephants, the excited monarchs of the
forest in the lions’ house, the long-necked gir-
affes, and the mild-looking seals, down to the
mischevious monkeys, the sail-winged pelicans,
and the wicked emus, to say nothing of the
ghastly-coiled serpents and the gluttonous ant-
caters—seem to symbolise more or less pointedly
the purposeless evil, the deplorable monotony, or
the enervating unrest still abounding among more
highly-endowed communities in other corners of
the world. in, Huxley, and Owen learnt a
the Zoo, and perhaps imagined even
the masses it is still an interesting |
Werein the entertuinment never be. |
resting or stale. J
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Jobn Philip Sousa, composer and conductor,
lnd‘ hn' well kaown band, paid a return visit to
\\on\'crn;un;x(,n after an absence of nearly two
Years, on Thi¥sday afterneon, when the first
v° TWo concerts was given in the Agricultural

Hall.

Of the merits and demerits of both Sousa and
his band a great deal has been heard since he
first came among us, and as is often the case
opinon runs to rather exaggerated extremes. It
must be admitted that many of the things which
mark the Sousa Band off from other * mikitary ™
bands are carefully rehearsed effects. some of
which l'!aw no bearing whatsoever on the musical
‘?l‘:e of the Produqt. but this cannot be said of ail
pf them. _ Some of the effects Sousa obisins, and
obtains ar the cost of great rehearsal, are legiti-
nate pieces of mstrumental techmique. Technigque
does not make music, bat its posesssion undoubt
edly adds to the power to do so. and these little
Mannerems are as correct and 25 much worih
senving after as any display of virtuosi so much
applauded and appreciated in the case of a vio-
limst or a pianist. Such effects as the manner in
which the band starts off as soon as the conductor
pats his foot on th condueting stand, and before he
IS postiton. without any of the usual tapping
and introductory pausing. have, of course, noth
mg to do with the music: bu: the irresistible
_ pom-pom ’ crescendoes backed up by the drums
't & manner which it is impossible to forget, are
qutte in order. and give overwhelmmg effect to
Passages where thev are intended. but seldom
roalised.  As to the other things, the profusion of
encores. the readiness to oblige, the briskness of
it all, they add to the ** atmosphere  of the occa-
sion. and o the enjovment of the audienoe.
When these things zre decried, and the whole
performance indiseriminately dismissed as2 “Yan
kee rarce show.” unworthy of imitation by our
own conductors, we are reminded of the siory
of Lincoln when the detractors of Grant said he
drank. “ Do you know histipple ?” The accusers
coniessed they did not. * Ah! it’s a pity! for I
would have sent a cask to every General at the
front to see if it would have the same effect !”
Many of our military band concerts would be
more popular and more tolerable if a little of
Sousa’s spirit in these matters were imitated.

. As to the quality of the band, no doubt, taking
it as a whole -to say the least —our crack bands
are quite equal in tone and individual ability.
And vet they fail to give quite the same effect.
The reason, again, is mare to Sousa’s credit than
otherwise. He has perceived the trend of
modern musie, and has catered for it. He has
realisad that to give the music which is wanted,
end the effects which it demends. calls for the

addition of instruments of greater power and
special character, principally in the brass and |
bass. The majority of our bands. being con-

trolied by a rigid tradition. owing to their mili-

tary conneciion. have not made this provision.

In the same way, and owing to the same causes,

the repertoire of mawvy of them is not so broad

in_certain directions. These things make the

difference in effect, though they may not affect

ine musical vaiuﬂ.

But to our mind, it is neither in his band or his
conducting that Sousa’s real claim to importance
rests. Sousa the composer is much greater. He
posseses marked individuality, and a gift of
melody and rhvthm which would be of untold
value to any composer. Added to these bed-
reck constituents a freedom from convention-
ality, and a perfect grasp over instrumentation,
1t 1s somewhat puzling that he has not done
more serious musical work. For. great asis his
power of writmg irresistible, popalar, yet re-
fined marches, s when he tries something
greater that ome realises his possibilities. His
suites often have a curicus resemblance to Stranss
in the hight mood of Till Ewlenspicgel.

For all these and other reasons, therefore, we
regarded his return visit to. Wolverhampton this
afierncen as an cccasion of more than passing
ingerest. There wa: a very fair audience con-
sidermmg the weather, and, though ore missed
the * Intermision’ from the programme, it
having been replaced on this ocecasion by the
more familiar and English “ Interval.” the list of
pieces announced gave ample scope for judging

both composer and band. The list was as
follows :

1. Overture—" William Tell ™ ... .ccommuiiionns Rossing
2. Trombone Solo—" Love Thoughts ™ ... .. ... Pryor
Mr. Arthar Pryor.

3. Suite—" Maidens Three™ ... . ... Sousa

(@) The Coquetie.
tb) The Summer Girl.
(¢) The Daneing Girl.
. Sopramo Solo—“Indian Bell Song” from * Lakme ™
Miss EsteHe Liebling. Delibes
Large from Sympboay—" The New World ... Drorak
. Mosaic—"“ In the Realm of the Dance ™ ... Sousa
(Founded on famous waltz themes).
7. (@) Noveiette—" Siziletta
b )M arch—" Imperia! .Sousa
Deddieated by special permission to his Majesty the King.
: 8 Viotin solo— Zigeumerweisen™ ... . Sarasate

cerrsennnansans CRQMbErs
Though the reading of the familiar William
Tell was sensuoms and peetical  rather
than the highly-dramatic one we generally get, it
proved that the band is as rich and full in tone
as ever. True to tradition. an inimtable render-
ing of the conduetor’s ** El Capitan’’ immediately
followed as anlt"!s:vre. The « .\itildem Three ™
ved 2 typica usa suite, sparkling, piquant,
Klodions. feminine—and short. It was tbeqligh'.
est of the light, Ttits subject indicated. but it was
never empty. Was Iin some respects an S
pmpriau-mm that the chief selection on ge'
should be a portion of Dvorak’s “New |
symphony, and it must be said that its|
: d.;nd grave be."l’jty' "I:n much |
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stick with us—which had Sousa, according io the
programme, as a musical innovator of the deepest
dye, since “In the Realm of Dance™ was de-

| 5 sbed as a ““ Mosaic,” an art form which we be-
{ lieve to be new to music. Probably * Mosaic™
! sounds better than “ medley,” but as a matter of
| fact that was what these reminiscenoces of Tamous
\waltzes were. As an encore., a ~ Mexican Sere-
nade ” was given., which proved io have an -
nity with the once better-known “ coster ™ cne of
Mr. Chevaller, smce the engaging refrsin was
whistled. It was very pretty and much enjoyed,
but the roar of applause which greeted the open-

given as an encore to an encove, showed what the
audience really preciaiod. The new cmnpo-
sition, written in honour of the Coromation and
dedicaied, as we have all been made aware, to
his Majesty King Edward. proved to be a ixpacal

brass stamp, and when first the trambones stood
up to let it go, and then the cornets came to ibe
edge of the platform and gave the melody for-
tissimo, everyone felt that the compeser had
conferred every possithle pains on the COTPas-
tion and honour on its subjecr. I brougit on a
" Coon Band Comiest.” which best everyibhing so
far in the matter of variegated noise.

To come to the personal . it may aft
once be said thas Sousa himself is the same Tas-
cinating figure that he proved on the lasi ooca-
sion. He has all the old lazy affectation of going
to sleep over his work, his beat and his sestures
every now and again become microscopre  and
have 1o be searched ifor, while anon he wiil
frankly give it up. Only in the waltz themes did
he let himself go, and swing his arms backwards
and forwards across his bodv in the iraditionsl
Sousa style. On this occasion, besides Mr.
Pryor, who agam made the trombone a possible
soloist, the band had the assistance of Two prin- |
cipals. Miss Estelle Liebling proved to hawe a
voice of great height and flexibility, and sanmg |
ane of the most florid pieces for the display of
dexterity m the handling of the woice with com-
plete success and wonderful famal expression. |
Miss Powell proved a violinist of real power and

tasie, and narrowly escaped an emcore. b
Altogether the eniarteinment. if somewhat om | .

the light side, proved a brisk and churacteristic |

one, . ;

Sousa march of the bustling, kettledrum, and |

ing strains of the ** Stars and Stripes for Ewer,” -
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styiishly dressed—American in ev
wrght,
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u # ~" gt the onening,
imished sie has touched
"umsn voice ean hope to f
Jre sesle she ran rapidly and with ti
caze. The was something
thet it was a few moments before the ear be-
crme accustomed to the sourd. and the effects
were sometimes almost as weird as those of the
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":n;‘:;etv-tds came the sweet home ;qongs,!,
dear to i= hesrts of many from childhood.
“Led Eindly light.” playad the band. and
the i of those in the gallery unconsciously

on. ;

The night is dvrk, and I am far from home,

Lead Thou me on. 3

Bands have ed this before many a thou-

snd times. b&h}ro bring out the beauty of

the thine, hear it from Sousa in foreign sur-

rocdines. And as if to add to the effect, the

sum shone down brillizntly wpon the band as

they piaved. and the strains rarg out sweet |,

smd clear with the orzan effect. It was one of |.

the mest toxching things in an effective pro-
sramms, rot forzetting the bells. g

" Ther= w»s ore performer whom the ladies

did mot Tite—the gentleman with the cymbals,

5 whose principel delicht seemed to be inf*

itimg quitely for the pisnizsimo parts, and

vimg im with a “crash,” so as to|*

rvhody jump from their seats.

t is only apother Sousa effect.

P

£

SOUSA AS 1 %AW HIM.
—p— e
BY A NON-CRITIC.

—ere

“If I could be horn again and could choose
what I should be I would shout at the top

. of my voic2 to be born an American woman.”

Sousa, as well as Max O’Rell, seems to know

* the American woman. The man who dances
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attendance on our beautiful American lady
cousing must not be tempted to leave the side
of the lady he is accompanyicg while on duty.
Cepsequanily Sousa when he drew his firsi
programme designed that there @ d be
19 intervals, or, at least, only one and that of
the shortesi duration. There can be mo com-
fcrtable ‘“bar-turn™ where Sousa is, without
missing some of the programme. Conseguently
Sousa is a favourite with the ladies. From
start to finish of the programme it is &Il “go™
the smalles: bow is the conductor's acknow-

rctirement frcm the stage, is merely an excase

To begin with Sousa is not in any sense the
,man he is represented to be by popular Society
. and other entertainers. There is very little of

the exiravagant about the conductor. He is
neatly and quietly dressed in a black uniform,
i relieved by brai His peculiar neainess is,
{ perhaps, the most striking thing about him,
‘and he wears spotlessly white gloves—some
{Say & new pair at each performance. The 50
odd members of the band are as quietly
1a.'btired, though on the platform they are mot
always as quiet as they look.

The performance opens with nothing exira-

ordinary. The man with the baton beats time
Iinoﬂensivsllﬁ enough, and twirls his moustache
t elightly. us for five minutes the music goes
ion till someone on the left commences to
{ grunt. He grunts slowly at first and not too
! loudly, but 33 no one seems to notice his
| peculiarity he starts ou: sonorously, and
quickly raises the ire of a gentleman on the
other side of the conductor, who guickly tries
to drown the offender with a lond Then
the fat is in the fire, other instruments begin
to snore, theman'iththearpentkidhlpt
tremendous din, and there is such a whistling
and screaming and screaching to drown the
first fellow as never was. A

one corner and commences io 1
In the midst of it all someone at the back

the stage wakes up—and sm=1l wonder. Bang,
bang, crash, cymbals and big drum go =il
er now with a : volume of
sound. In the fury the listener seems to be
drawn toward the talists. It is &
whirlwind, and e note as it swells londer
ﬁml f“t.hatgmtm u‘.mhck.&.
o
_s‘;nuh-sbeenmgﬁdﬁm In follow-

the altercation in the hand
been shut out from view.
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’H' This Bg been 2 glorious Good Friday, with

bttt ime tinting the delicate verdure of a
poomising spring everywhere with golden yellow ;
yet there was still abroad a keen breith of the
east, wind that Bas been with us for more than a
week It was mot, bowever, so strong and search-
ing 2s to interfeve with the outdoor pleasure of
the masses liberated from their toil. London was
deserted cace move by these who could get away
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SOUSA AND HIS BAND AT
COVENTRY.
e me—
The visit of Mr. Jobn Philip Sousa and his
famous band to the Coventry Corn Exchange on
Wednesday proved a great attractiom. The
apu'o-hllwapchdtithanryenﬂmn-
astic andience, every available seat being occu-
l:'nl.adallpmt-mnxioutomud
mmmdm—amym
has won such golden opimions herever it has

tiom of which he h:ilnd.ﬂ'l‘o attempft to
criticise Wednesday might’s ormance from
‘the dpoint of strict lnsralart would be
linvidious, since the e contained ogly
ome selection—Liszt's Rhapsody "—

| img like classical music. The performance
\m a wealth of popular marches, a variety
|of effects more or less k&ehmte, and a fine
\display of techmique om part of the per-

| formers, whose admleonh t;ppeus to be mnot
|their least surprising ity.

f'l\eln-; qeonptisedinallseven
 items of distinctive merit, and there was a pro-
| fusion of emcores. ing was ap auded
to the echo, and so accustomed to this has Mr.

 Sousa apparently become that emcores were in

readimess—a commendable feature—and were
ivem with scarcely am imterval for breathing.

:'l\e tone ‘which Mr. Sousa succeeded in obtain-

‘ilgfm.thhldmemdinglyﬁne,andit
| is mot too much to say that the ensemble, except

for a slight occasional harshmess of the cornets,

| was almost perfect. Berlioz's “ Carneval

Romaine,” a somewhat florid composition, was

| well chosen for the imitial effort, but the effect

PSS ———

PR

as nothing compared with that in
I.noki-g‘(?;'u\l," one of the conductor’s own

!

was atla*llemh'nhoin mmnm. i
Miss iebling, who is the possessor
a nich voice of rare com , was the
vocalist of the eveming. She one a A

Po violinist, gave a very
artistic and clever ing of movements

to an encore with

! Vivace, and
| | a fantasiaon a ish melody. The ac-
companiments by the band were as effective as

the adaptor make them, and altogether
, the comcert was most enjoyable.

THE INIMITABLE SOUSA.'

e ————
VISIT TO COVENTRY. !
The visit of the famous Sousa and his equally :
famous band to the: Corn Exchange, Coventry, cu !
Wednesday evening should long be remembered, by
reason of the fact that the large building was almost
completely packed with the audience—a rare
event, one would imagine, in Coventry. Tke en- !
thusiasm to which those present were aroused was !
a thing to be talked of with wonder, so great was

1

We have styled Sousa as “ the inimitable Sousa”
simply because that term best describes him.
There is only one Sousa—in all probability there
never will be another such as he. This is simply a
discovery of the obvious for which we can claim no
credit. In a eertain sense there is a lot of genius
in John Philip Sousa. He expresses in his music i
an idiom peculiar to America. He is daring in the !
expression of his thoughts—and with his bluster
and daring he is a brilliant son of the States. His
noisy effects, his somewhat * cheap” effects, his
simple, obvious, musical artifices, his inimitable
“ Sousaisms ’ speak of the bustle, the mad swirl,
the rush of American life, with just a tersely drawn
picture now and again of something very rural,
quiet and homelike. And yet he is a genuine voice
in music, say what you like to the contrary, and in |
his way an artist. He is a nature artist, conscien- |
tious to a degree and giving us breezy, dashing,
lively pictures—thumb-nail sketches, as it were— |
«of life as he sees it through his American spectacles. |
He is vastly popular. He scoops in, no doubt, the |
almighty dollars, but he earns them thoroughly, inas-
much as he gives the public just what they want. He
is, if you want it put in concise form, an apostle of
the gospel of melody and vivacity in music; and
his blithe addresses—they cannot be called * eer-

mons "—are hugely enjoyable. Another impression
he gives one is that the audience is8 a run-down
patient, and he a doctor feeling the patient's pulse
and eaying “1 know just what you want; it’s a
change of air.” And he straightway gives it; un- |
hesitatingly, as though he were perfectly eure of
the correctness of his diagnosis. It certainly is
the brightest, merriest, and liveliest medicine that
he dispenses. Like champagne, he holds it up to |
the light (his own light), everyone sees the sparkle |
in it, drinks it in, and it straightway *“ gets right |
there,” into the blood, into the feet, into the head, |
until all are unconsciously swept away in full
enjoyment of the swirl.
usa is a force in himself; his band, numbering

56 skilled performers, is another force; and the '
two combined are a host. The composer of the |
*“ Washington Post,” “El Capitan,” and a bundle
of other famous marches, is, in appearance, a
spruce, natty, little gentleman, rotund, of cheery
countenance, bearded and moustached with black °
hair, and wearing pince-nez glasses. From an audi- |
ence you may notice the spick and span uniform,,
and a little white spot at the back of the head, wh
the hair is a trifle thin. No doubt the audience on
Wednesday night were struck with one thing in
his method of conducting—the almost total abgence
of eccentricity of beat.  His method is certainly
characteristic of the man, but there 1is
nothing of the mad swirling of the stick
adopted by some conductors, nothing of the dumb- |
bell exercise performances given by others. A !
peculiar gesture of his is a sort of whipping motion |
with his right arm, as if he was twisting a whip |
around someone’s legs, and a sharp bringing across !
of the left arm towards the right side. The ges- !
ture brings out a few crashing, sharply accented !
notes from the trombones and heavy brass. Then, |
at times, a thumb of his white-gloved left hand may |
be observed jerking directions to the reed imstru. !
ments, while, also at times, both arms are dropped |
to full length and limply swung. To our way of |
thinking, he showed very little exuberance of stick- '
waving in his condueting. {

A most noticeable feature of the performance was !
the dash and characteristic -celerity with which the '
programme was gone through. There was no waste |
of time, and the audience’s wishes were in every way |
met with the utmost pronmptitude. The great con-
ductor entered, the instrumentalists were waiting |
with their instruments, just a wave of the batonm, |
and, without further preamble, each piece was |
dashed into. There was no noticeable tapping of '
the music stand to call them to attention. Encore |
ieces were given each time, those thus performed |

ing always of Sousa’s own composition and full |
of the unrivalled sparkle and vivacity for which his |
works are famous. Thus were the band’s selections
given :—Overture, *Carneval Romaine,” Berlioz;
encore piece, “Stars and Stripes for Ever”; suite,
“Looking Upward,” Sousa, (a) By the Light of the
Polar Star (g) Under the Southern Cross (c) Mars
and Venus; encore piece * Coon Band Contest”;
“Second Rhapsody,” Liszt; encore piece, * Wash.
ington Post March”; “Danse Esotica,” Mascagni :
encore, “Mexican Serenade”; *Country Dance,”
Nevia, and (b) “Imperial Edward March,” Sousa;
encore march “El Capitan”; and Grand Galop de
Concert, “ Chase of the Lion,” Kolling. The balance
of tone displayed was wonderfully good, the quality |
of tone throughout was excellent, and execution
altogether faultless. The cornets, one fancied after
critical observation, were a trifle harsh, but the big
bass instruments had a fine , full, open organ sound,
the reeds a pure tone, and the brass generally a
quality that was impeccable. The ensemble was
beyond criticism, and the effect produced by the
performances somewhat electrical. The nature of
the more reocent of Sousa’s compositions performed
will be given in our “Musical Notes” to-morrow.
The last piece, Liszt's “Rhapsody,” and Sousa’s
Suite, “ Looking Upward,” created the best effect of
all. The Suite is one of the best things Sousa has
written. s

Mr. Arthur Pryor contributed a brilliantly exe-
cuted trombone solo, “Love’s Enchantment,” com: | j
posed by himself, which he played with magnificent
tone, such tone as we have never heard from a trom-
bone before. In response to a vehement encore he
played the old German drinking song, “In Cellar
Cool.” Mias Estelle Liebling. the soprano, is a lwdx
with a highly trained voice of excellent, quality, an
a liking sor vocal acrobatics. Her high mnotes in
alt. were beautiful, and her execution in her song
“Thou Brilliant Bird” (David) beyond criticism.
A word of praise must be passed to Mr. Marshall
Lufsky’s rendering of the flute obligato to ihis

. Miss Maud Powell, the violinist, secured a

perfoct ovation. She exhibited a delightfully facile
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cordingly. There is evidently mo piano acooms
m:nime!x‘xgtlyin Sousa-land. And the m%x.usion left
gfter it was all over was—well, speaking of the
rformances of the band alone, the impression
reeft was that one had been listening to some_thllllg
hich, though not artistic according to our lights,
:'as luridly enjoyable, if not a trifle intoxicating.
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“Yphe holiday exodus has been large to-day,
and the weather has been brilliant and mild,
making things pieasant for vvclr_vhod_v.
Concerts this afternoon and _evening are
numerous, and the music is choice a!u’l varied |
in character. At the Crystal Palace both

the instrumental and vocal music 1s ex-
clusively religious, being drawn m.unl.y from
Handel, Rossini, Gounod, and \u|h\;;§n.
The Royal Choral Society is giving ** The
Messiah” at the Royal Albert Hall. At

| the St. James's Hall there 1s also a sacred
| goncert. Thero are afternoon and evening
E concerts in the Queen’s Hall. At the for-
| mor selections from 'l‘«(:l;;;i‘.;n:‘.~k‘;; :n'ul
| Wagner are the leading features, and at the
| evening concert the selectioi: 1s a very ¥ uk
| one. 1t may be added that Sousa and h_l.\
band have returned to London, and will
| bogin to-morrow a m\'ri-)s f’f concerts at
popular prices, two being given cach day.

|
|

‘ |
(J‘“rlas;,’rlow Herald,

36 and 69, Buchanan Street, Glasg
Publishers.)
2
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Sousa at Queen’s Hall. I

Mr Sousa and his American band are in
London for Easter week, and yesterday thef
began a short series of concerts at Queen’s Hall,
two performances being given daily until the end
of the week. This time Mr Sousa has acted =
wisely in, for the most part, excluding lengthy
adaptations and other pretentious works, which
nre not very well suited to his band, relying
instead npon the lighter portions of his repertory.
His own music is that which is most sympa-~
thetic to the players, and also, Le it said,
most popular with the audience. The best
sppreciated item of his programme yester-
day were the *Three Quotations,” which
have been heard here before, and to whieh, for the
inevitable encores, he added the ** Washington
Post” and *The Passing of Rag Time,” and
despite a certain surplusage of bLrass his *‘Liberty”
March was also greatly an)landf‘d, whereupon for
the encore he gave the ** Kl Capitan” March and
another piece, A cleverly executed saxophone
solo for Mr Mneremass and a violin solo for the
gifted American player, Miss Maud Powell, were
also in the programme. ¥From London Mr Sousa
is going to Paris, where American * Rag Time”
musie, at any rate in association with the ** Cake
Walk,” is just now very fashionable,
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CORRESPORDENCE.

"SOUSA AT THE ALEXANDRA PALACE. ;
S1R,—Over 8,000 persons attended the pel‘-‘
formance of Sousa's Band at the Alexandrs
Palace on Good Friday evening. About ome im!
{fifty of these had programmes. There were nons )
of the latter on sale in the hall, and I eaw none’
lon sale outside. This little piece of mon-fore
sight caused great annoyance to thousands, snd
made probably £30 difference in the profite of
the concert. The ticket arrangements, 100, Were:
bad.
{ 4 ) I am, &0,y
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SOUSA AND HIS BAND AT
COVENTRY.

e e et

The visit of Mr. John Philip Sousa and his
famous band to the Coventry Corn Exchnge on
Wednesday proved a great attraction. Th_e
capacious hall was packed with a very enthusi-
astic audience, every available seat being occu-
pied, and all present were anxious to see a.nd
hear the combination of mtmmenhhsh which
has won such golden opinions wherever it has

rformed. Dnnni his sojourn in this coun

r. Sousa has achieved many triumphs, an
press and public alike have spoken in high
praise of the excellent qualities of the combina-
tion of which he is the head. To attempt to
criticise Wednesday night’s performance from
the standpoint of strict musical art would be
invidious, since the pro e contained ogly
ome selection—Liszt's “Second Rhapsody "—
which could in any way be said to approach
anything like classical music. The performance
combined a wealth of popular marches, a variety
of effects more or less legitimate, and a fine
display of techmique on the part of the per-

formers, whose endurance appears to be not |
their least surprising quality. Y i
The band mme comprised in all seven
ijtems of distinctive merit, and there was a pro-
fusion of encores. Everything was ap lauded
to the echo, and so accustomed to this has Mr.
Sousa apparently become that emcores were in
readiness—a commendable feature—and were
iven with scarcely am interval for breathing.
e tone Which Mr. Sousa succeeded in obtain-
ing from the band was exceedingly fine, and it
is not too much to say that the ensemble, except
for a slight occasional harshness of the cornets,
was almost perfect.  Berlioz's “ Carneval
Romaine,” a somewhat florid composition, was
well chosen for the initial effort, but the effect
Produced was as nothing compared with that in
“ Looking Upward,” one of the conductor’s own
compositions, in which the drums gave a ve
realistic representation of the
ual dying away of the wind. -
Rhapsody,” Mascagni’s “ Danse Esotica,” and
Nevin’s “Country Dance” were givem In an
equally able manner, the musicians giving evi-
dence of more than ordinary familiarity with
the respective scores. The march, “Ymperial
Edward,” which is dedicated by Mr. Sousa to
the King, received a very spirited nndenng.
ag did also Kolli:ﬂs grand galop de concert,
“Chase of the Liom,” in which a pistol
shot produced a very effective finale. The
encore pieces, which included nlch; {amihar
selections as “Stars and Wash-

Stripes,
Post,” “El ,” a Mexican

Mr. Arthur Pryor i
“ Love’s Enchantment,” one of his own composi-
tions, which was. quite a featume of the comcert.
The rich mellow tone which Mr. Pryor obtained
from his instrument greatly appealed to the
audience, and he was enthusiastically recalled.
Of Mr. Sousa’s conducting it is superfluous
now to to pemt out that there
was an entire absence of the extrs t
ures which many critics have attributed to
im. On the con , his demeanour was
quieter, and he was much more reserved in man-
ner, than many other well-known conductors.
It would be useless to deny that Mr. Sousa has.
acquired a style peculiarly his owm, and it
nplé:ars to. be thoroughly understood by those
under him; but on Wednesday eveming there
was nothing at all eccentric in his manner.
Miss Estelle Liebling, who is the possessor of
a rich soprano voice of rare compass, was the
vocalist of the evening. She made ome a
ance, and sang with t charm and fimished
vocalisation, “Thou illiant Bird ” (David),
for which she was encored, and bowed her ae-
knowledgments. Mr. Marshall Lauf admir-

ably played the flute obbligato. Miss Maud
Po!{el“ zho accomplished violinist, gave a very

artistic and clever rendering of two movements
from Mendelssohn’s concerto— Andante and
Allegro Vivace, and nded to an encore with
| a fantasia on a popular Scottish melody. The ac-

companiments by the band were as effective as
! the adaptor co make them, and altogether
| the concert was most enjoyable.

-

. (David Robert,
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Suusa, whose band ".Bihs 5
| ¥, has dabbled & bit in romance. . He ¥
iﬁ"{"] published a short o g

CFifth String,” a tale of
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VISIT TO COVENTRY. i

The visit of the famous Sousa and his equxlly
famous band to the Corm Exchange, Coveniry, ca
Wednesday evening should long bz remembered, by
reason of the fact 5\-& the large building was almost
completely packed with the audience—a rare
event, one would imagine, in Coventry. Thke en- '
thusiasm to which those present were aroused was *
a thing to be talked of with wonder, so great was

s e me——

it

We have styled Sousa as “the inimitable Sousa™
simply that term best describes him.
There is only one Sousa—in all probability there |
never will be another such as he. This is aimply a |
discovery of the obvious for which we can claim no !
credit. In a certain sense there is a lot of genius .
in John Philip Sousa. He expresses in his music |
an idiom jar to America. He is daring in the !
expression of his thoughts—and with his bluster |
and daring ke 8 a brilhant son of the States. His ;
noisy effects, his somewhat “cheap” effects, his
simple, obwious, musical artifices, his nimitable
“Sousasms” speak of the bustle, the mad swirl,
the rush of American life, with just a tersely drawn
picture now and in of something very rural, !
quiet and homelike. And yet he is a genuine woice !
ip music, say what you like to the contrary, and in |
his way an artist. He is a nature artist, conscien- '
tious to a degree and giving us breezy, dashing, '
lively pictures—thumb-nail sketches, as it were— !
of life as he sees it through his American spectacles. |
He is vastly popular. He scoops in, no doubt, the :
almighty dollars, but he earns them thorough'y, inas- !
much as he gives the public just what they want. He
is, if you want it rut in concise form, an apostle of

Concert, “ Chase of the Lion,” Kolling.
of tone displayed was wonderfully

the gospel of melody and vivacity im music; and

| his blithe addresses—they cannot be called “ser- !
! mons”—are hugely enjoyable. Another impression

he gives one is that the audience s a run-down '
patient, and he a doctor feeling the patient’s pulse .
and saying “I know just what you want: it’s a
change of air” And he straightway gives it: un-
hesitatingly, as though he were perfectly sure of |
the correctness of his diagnosis. It certainly is
the brightest, merriest, and liveliest medicine that
he dispenses. Like champagne, he holds it up to |
the light (his own light), everyone sees the sparkle
in it, drirks it in, and it straightway “ gets right ;
there,” into the blood, into the feet, into the head.
until all are unconsciously swept away in full
enjoyment of the swirl. !

Sousa is a force in himself ; his band, numberinz
56 skilled performers, is another force; and the
two combined are a host. The composer of the
* Washington Post,” “El Capitan,” and a bundle
of other famous marches, is, in appearance, a
spruce, natty, little gentleman, rotund, of cheery
countenance, bearded and moustached with black
hair, and wearing pince-nez glasses. From an audi-
ence you may notice the spick and span uniform
and a little white spot 2t the back of the head, w
the hair is a trifle thin. No doubt the audi on
Wednesday night were struck with one thing in
his method of conducting—the almost total absence
of eccentricity of beat. His method is certainly
characteristic of the man, but there 1is
nothing of the mad swirling of the stick
adopted by some conductors, nothing of the dumb-
bell exercise performances given by others. A

iar gesture of his is a sort of whipping motion
with his right arm, as if he was twisting a whip
around someone’s legs, and a sharp bri across
of the left arm towards the right side. ges- °
ture brings out a few crashing, sharply accented
notes from the trombones and heavy brass. Then,
at times, a thumb of his white-glo left hand may
be observed jerking directions to the reed imstru-
ments, while, also at times, both arms are dropped
to full length and limply swung. our way of
thinking. he wed very little exuberance of stick-
waving in his conducting.

A most noticeable feature of the performance was
the dash and characteristic celerity with which the
pro was gone through. There was no waste
of time, and the audience’s wishes were in every way
met with the utmost pror:ptitude. The great con-
ductor entered, the instrumentalists were waiting
with their instruments, just a wave of the batom, '
and, without further preamble. each piece was
dashed into. There was no noticeable tapping of
the music stand to call them to attention. Encore

i were given each time, those thus performed
g:ing always of Sousa’s own composition and full
of the unrivalled sparkle and vivacity for which his
works are famous. Thus were the band’s selections
given :—Overture, *“Carneval Romaine,” Berlioz;
encore piece, “Stars and Stripes for Ever”; suite, |
“ Looking Upward,” Sousa, (a) By the Light of the |
Polar Star &) Under the Southera Cross (c) Mars !
and Venus; encore piece “Coon Band Contest™; |
“Second Rhapsody,” Liszt; encore piece, 1
ington Post March”; “Danse Esotica,” lwugm;
encore, “ Mexican Serenade”; “ Counmtry Dance,” :
Nevia, and (b) “Imperial Edward March,” Sousa; |
march “El Capitan™: and Grand Galop de |
The balance
good, the quality ;
of tone throughout was excellent. and execution
altogether faultless. The cornets, one fancied, after
critical observation, were a trifle harsh, but the big
bass instruments had a fine , full, open organ sound,

and the brass

&

+t———-i-— g pure tone, genenally a |
it m:::rcu.bk. The ensemble was |

icism, the effect produced by the
somewhat electrical. The nature of |

gt
:
;
|

“Love's 3
posedbyhimelf,vhdlhephytdm&mgli&at 3
tone, such tone as we have never heard from a trom- !
bone before. lnrespouet_oa_vebunﬂtmhe';

1" M o‘gdelbl.iebling thonpn"lo,.l'.t !
Cool.” Miss g is
with a hi voice of excellent .l:g
a_ liking vocal acrobatics. Her in
alt. were beautiful. and her execution in her song | j
“Thou Brilliant Bird” (David) beyond criticism. | ;
Awﬂddpnin:‘hpn.dblt.lwh.n ]
lnhky'-uﬂui-gd&-ilh.obligwh ihiz | -
M Mad e ited & dehighituly Tecile | |
ovation. She a delightfully facile | -

'THE INIMITABLE sSOUSA.

_ piano accom-
sp

was that one had been listening to som
which, though not artistic according to our

was luridly enjoyable, if not a trifle intoxicating.

!
i
i
|
|
i

| Liverpool M.«
10, Wood Street, L.iy

| (Egerton Smith Castle, Pu
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|| “"Phe holiday exodus has been large to-day,
lland the weather has been brilliant and mild,
|| making things pieasant for nvor_vhmly.
; Concerts this afternocon and evening ;fm
i pumerous, and the music is choicc and varied |

in character. At the Crystal Palace both

i the instrumental and vocal music is ex-
1‘ clusively religious, being drawn .'1.1,:112\‘ from
Handel, Rossini, Gounod, and \mh\'e}n.
{| The Royal Choral Society is giving * The
Messiah ” at the Royal Albert Hall. At

the St. James's Hall there 1s also a sacred

|| concert. Thero are afternoon and evening
Il| concerts in the Queen’s Hall. At the for-
i} mer selections from Tschaikowsky and

W agner are the leading features, and at the
o:‘m-;lelz concert the selectioi is a very w ide
one. 1t may be added that Sousa and h_l.s
band have returned to London, and will
begin to-morrow a seres of concerts at
popular prices, two being given each day.

| |

ression left
ing of the
the impression

ething
lights,

Glasgow Herald,

35 and 69, Buchanan Street, Glasg

(George Outram &
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Sousa at Queen’s Hall. |

Mr Sousa and his American band are in
London for Easter week, and yesterday the
began a short series of concerts at Queen’s Hnl{
two performances being given daily until the end
of the week. This time Mr Sousa has acted
wisely in, for the most part, excluding lengthy
adaptations and other pretentious works, which
are not very well suited to his band, relying
instead npon the lighter portions of his repertory.
His own music is that which is most sympa-
thetic to the players, and also, Le it said,
most popular with the audience. The best
sppreciated item of his programme yester-
day were the ‘““Three Quotations,” which
bave been heard here before, and to whieh, for tha
inevitable encores, he added the ** Washington
Post™ and * The Passing of Rag Time,” and
despite a certain surplusage of Lrass his *‘Liberty”
March was also greatly apPhndcod, whereupon for
the encore he gave the ** El Capitan” March and
another piece. A cleverly executed saxophone
so'o for Mr Moeremass and a violin solo for the
gifted American player, Miss Maud Powell, were
also in the programme. From London Mr Sousa
is going to Paris, where American * Rag Time”
music, at any rate in association with the * Cake
Walk,” is just now very fashionable,

IxsproTine ne Fary,

Islingtoh miiﬂly] Gazette,

10, High Street, Islington, N., and 10.
Fleet Street, E.C.
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CORRESPORDENCE.

SOUSA AT THE ALEXANDRA PALACE. 7
Sie,—Over 8,000 persons attended the pﬂl‘-‘
formanes of Sousa’'s Band at the Alexsndrs
Palace on Good Friday evening. Aboui one in!
fifty of these had programmes. There were nons
of the latier on eale in the hall, and I saw none
on sale outside. This little piece of non-foro-.
sight cansed great annoyance to thousands, and

made £30 difference in the profie of
the concert. The ticket arrangemanis, (00, WeTe
'bad.
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NEW MUSIC - ENCORE SOUSA.
°
CEAPPELL) A and his highly trained band began a fresh
Among the new sones pubiished recemtly by Measrs. =F _at Queen’s yesterday afternoon, and
Chappell are several agnecabi: specimens by lady com- A% periormances will doubtless add to the enjoyment of
 posers. Of the three pezmed by Madame Guy & Har- "Q. &.ﬁgghg week. The band yesterday afternoon
| Gelot, * Because™ is a fervemt love somg, uqn?!" may d to have been heard at its best, for, with one
with a pretty melody ; wiule “ Afterwards, Love, nl lllﬁ mmnh of serious music were ..voided, and .
1 know & lovely Garden™ sre dumiy and expressive the pieces chieflyrelied foreflect on th*“"ﬂwpﬂdllon, in
® tziflos that will be appreciated im wmany drawing- which attribute this or on excels. The one exception
. . * April's Lady,” » ssiting by Maade Valérie 'u"a lolecti?n from Wagner’s g lunnhtinsgr, consisting of
m"‘".“ of Swinbums's * I Love were what the Eoss tke * Pilgrim’s Chorus " and the song, “*O Star of Kye 1 Lut
is,” shows & bright and telime melody set of by & this, albeit unsatisfactory in some particulars, advantageously
neat imez, “Love's Bemediectiom,” bY displayed the rich quality of the larger brass instruments,
F}om‘m:&:;nei’ A Baracter mok The most notable of the other pieces were * Thres Quotations
: ot Tt e ol W”. More interest- and a march entitled *Hail to the Spirit of Liberty,” both
= 'fm&(. samme composer's * Beiween the Heather by Mr. Sousa. In the latter the *‘spirit” was presumably
“:::i ‘t‘be Sea.” a settime of a lyric by A. Frewen Ayl called by four cornet, threo trumpot, and five trombone
:rard A light amd fairly vivecous ditty by Te m'mmlk the front of the orchestra and blowing point-
del Riezo is stvind “The Wakize of Spring.” Mr. tk at the grand circle. I do not know Low this pointed
.,l”g,__\'f;’ Bumming works veizs of agreeable melody, address ted my neighbours, but personally it excited
1 1 oth his sonee, = Love's Power ™ and * Humikity, 3 me & keen desire to restrain tho liberty of the players. Each
s B b waion, sliucd Gppertuiition 1o o la:h above pieces was followed with the now familiar breath-
desigmad fo B Sesiatts cpuauinn. A tonder el : celerity l:y encore numbers, the * Three Quotations® being
‘T,“m-.p»n] - Crn.u‘ ‘_.a‘p Some ™ cooes from the pen of G. H. 0“0':1! by *' The Washington Post ” and ths * Passing of Rag.
i, who also supplics the bright sed taking Time, astirringand somewhat curiousexample of theexpressive
(.}:xsafnll' e Berien n hoth ianiamoss being far- ‘ po"u'drhythm.‘ After :..he appeal to the spirit of Libert
shed by Mat Mervrn, * Neou's Gane o-Saihag: Patiint’ ngos ‘ospitan* march and a pioco called *The
2.“‘4 “Marsh and Hermonn Likr, is a breezy and H -t lf.m; Miss Estelle Liebhnf sang an excerpt from
y Avon M that com bs commended to ihe notios of andel’s L'Allegro il Penseroso,” which included a kind of
cenial song “1«. i This taking ditty i pablished im cadenza duel with L!r. M,r.hu Lufsky, armed with a flute,
bantone n«;mm o Famcifel seitings, as dosts, of Both combatants retired with full honours. Later, Miss Maud
F zmlI G. Preit; e o™ b * I were 3 Powell contributed a violin solo in which she was neatly accom-
K. T éd » are sicmed by the sume compaser. Panied by the band, but I was most taken with a saxophone solo
Tiay P‘“‘?‘;s‘ » i the tte of & semtimental w"d Mr. J. H B Moeremans. I know that
uni atiractive song by Noel Jobusn, wiaee Rl o W with ey bt pompreliensive epithet,
{ . : “Cot's Diemmite,” [kewise col= ! whiol e
iy ,mh?n;' ?Ti ’n elodions passages. meaneth a *‘ musi mongre ugl,o..' but these i:sgtmr;::nmnt:'l;
tains wot a fc fretn (he pem of Kashieea Rhodes. been vastly improved since Wagner's day, and they are
The ];‘:,"“: e b Guaby Hadath and Churles Deacon, how esteemed - members of our military bands. ~ The
! vy Q;Zi‘imm ard amd eur melody LBak peculiar rich ton ity results from the alliance of a
el corcy it tosaccms. Exp s 5. ::w-l bore with the reed of the cylindrical bore clarinet
| ;‘lrJumuLh\wS “ im Symupatiy iij"é'ma”e e ok mllo'emegh in uloﬁngonnx gﬂo the Nndtring
appreciuted by femor wut i i oo L ls, oo dhirut'.‘iiu:g e bibition of th
. 3 S & sarve QUIpOseT of Somue T -y was a i
Jum, as;":\" A eesdmaggrise r o e as capabilities of the h“mm:‘ exhibition of the
an - emcove ” piccs. OF light and tumeful numbers for LANCELOT.
sianoforie, mentiom shoakd be puade of the ~ T &R
Byanabe” Valse by Rodoiphe Berger, * Réves Heureus
\Q:.h:. by Gaston Sritin, ~ Pendamt b 3«’3 e ;é‘-:i’i::(’::
by Erpest Gillet, and * Cosmopolss | e wte N
Vot by Mo Depee, o of oo Bt 050 The Observer,
protialy B3 A o = Buiie Dance,” from * A Country .
2 b - astein BaSI0T WARIIDT,
o by Lionel Momckton, bus also been published 396, Strand, London, w.c.
by Messrs. Chuppall. Described as 3 * Characterste (J Biddl i
Cake Walk and TwoSuep” Acthur Pryoth ~e : ames Biddlecombe, Publisher.) ¢
Passing of Rag-Time ™ is alrendy ISmuiar G L
s one of 1;!1'-‘—}"00"-5 P’l““i‘i““ oy Mr. Sowma.s - tlng &om issne d&ted“"""""" "lnnou-(o-%n 190 &
TdE MUSICAL WORLD.
SRS
Mr. Sousa and his much-advertised band are agaim
with us, and yesterday aiterncon and evening the hall,

which twenty-four boure previously had been filled with ¥ . =

the strains of TPechaikowsky's Symphonie Pail.tique Journal - / KAt ot el s
and excerpts irom Parsifal, under the direction of Mr.
Henry J. Wood, ecboed the rhythmio irresponsibilities

Date : /ZAVRIL 1903
1903 of the * Nigger in the Woed-pile’ and ** The Patient //// 71 1 O 2
e Ege” It is satiaisctory to be able to add that the Adresse : WC/ M
dress of Journal / ﬂ% ; : attendance at the Good Friday afterncon cencert was
. laxger than that of yesterday. Judging by Mr. Sousa’s Signé : e U O A
AL John Philip Sousa, the "”""‘lm'“""“ SR programmes yesterday he apparently realises the fact e —————————
poser and conductor, wiho. is ["L‘i‘ht"‘““_”} re- that bis band is heard to groatest advantage in simple S — R ;
membened in conmection witl (he Expe Sl melodies of howely and ebvious character, whioh chiefly -
tion Universelle, is again coming to Paris depend for effect on strong riythmic accentuation. How Sousa Music Sousa’s band iy
willh his fampous band of GO mmsictamns, and - these are remdered is now too well known to justify & coming sh ortly
will give a series of some 2D populayr con- criticism, but it may be pointed out that such machine- aris Eapl 2 M oA
orts atl the Nouveau Thédlre. commene- like stiffness of tempo would be intolerable in musio | YR i arly  Monday
ng on Sunday, April 19 and continwing wp calling for subtlety or loftiness of expression. It is '\ norning M. George F. Hinton, the assis-
to and inchnding Friday. May 1. There ml’_‘e"““"’ to add th'.t h— .Pi"""" Were ant manager, arrived in Paris and put up
will be two 1‘,‘->'H;]u.‘._.\‘um;‘ = @aeh 1f(§._‘.', aurek fmly ‘“"n'n.nd "b“‘? we’\ ufdud:d **The ‘v"h- at thU l.'-\\CL‘ PillllCL‘ 'l()[C].
na datams o S 11‘3”«‘\._’1'1“"} f.!‘l*l“l[li“‘lpil!!‘r‘ ‘n‘to“n P?'t_ aud El b‘pl .M. um |[] [hc C\L'ni”" "“Wory I 1 ¢
i S T R S Esteile Liebling gave a neat rendering of ‘“ Sweet: g everything had been ar-
\L. Sousa “\‘J'“ I'}\ﬁ iy ﬂ l” e SOp- Bird™ from Handel's L’ dliegro od il Pensieroso,andwas{ ranged. and from April 19 until Mav 1. on
1‘;1}.;“ [!; ;1- ]‘»Iv “.;»!Ik.\ﬂr.‘«ut Hue=ii, ‘d.!l'y is saddy =’ suppOI ;ed byl“h D ;:l‘l? wiake: cach afternoon and C\'C”i”.‘ﬁ“ Sousa music
ELLN ; . 3 T Rl I %
to possess a voice of remarkable range. { e l M fard at the Nouveau Ihéatre, in
| great clarity. and much power.  Mile. 1 a y ChPO“lCle, anche. i
‘11“1}'1 ; ‘s“ L‘:\: 'mu' rn}xu In‘ u:wi-lp IM “1{ tilt [ Fleet StMt’ Lo"do."’ E.C. ¢ hestra will consist of fitty-six mu-
Arst rank., and i 15 a queston whetler she e : . i -
has a superior among the women per- (Bdward Liloyd, L4d., Pyblis ers.) id Mr. Sousa will bring with him

ompaningent flal bas astonished erities f

ormers on fhos difficolt mstrument. To ’ e
(hese soloists M. Sousa @ives a band ae- J h_mnnun.

Miss isteiie Liebiing, a soprano,
m.lﬂ_“mmmfoo' Maud Powell, a violinist « di

ao Cartello », as well as Mr. Arthur

for its moderafion, svuupailny. and sus-

| .) "l * . 1 N 82y -
faining power. M. Arthur Pryor, the re- Prior, who during the Exposition vear was
1 X v : ‘ : : ‘ J : » . " N > e ~
arkable trambone soloist;, 5 Sl & metn. the recipient of much applause.  He by
ber of the organisafion, and will be fre- h

the way, is the assistant conductor of the
| quently beand af these concerfs af (he

: band.

Nouvean-Thédtre. It was M. Sousa whe : The Paric ¢ santo 3 A

first popularised the American muwsie in s ‘l ]hL. Paris concerts, » said Mr. ”“Wv’”v
i’a]-i~ and he plays it as o ofher band \\ x wil Inaugurate the Sousa Continental
: e RN il eaikv e S \ tour. Leaving here, we hope to vic:

in the world can. He will vary his pro ¢ g ¢, We hope to visit the
oramme al each concerf. and the Sousa SSEILNTLLIITA .‘ALACE'

o

‘ » principal cities in Belgium, Holland,
gl i""“”i should E"”;""‘l“‘ B _L,,.Jb,,t at- For residents in the north of London the trus- dinavia and German v, and the
(ractive musical fealure of the spring. M. ees of the Alexandra Palace catered ‘“l' ¥ m‘l‘ Great Britain .
Sousa is just concluding an extended towr- sands of peoplo passed the turnatiles ing the ‘ .

Scan-
n return to

nee in England. where his suecess has day. The “Messiah” was sung in the ‘afternoon, « This is Mr. Sousa’s third European tour
1 i e . : ; P our,
becn phenomwenal.  He bas twice had the and for the eveming an band was engaged. I do not think that we shall return to the
honour of appearing before the King This fanous band met ich had gathersd| UDited States until the midd]e of August
Eungland, by whom he has been ‘ton from an enormous crowd which had gathered' August,

M. Sousa is also oflicier &’ Academie. when Mr. Sousa will take

engagements. »

up his annual
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141, Fleet Street, London, E.C.
" (Archibald Johnstone, Publisher.)
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NEW MUSIC. t
———— et
(CHAPPELL.)

Among the new songs published recently by Mesers.
Chappell are several agreeable specimens by lady com-
posers. Of the three penned by Madame Guy d'Har-
(i@lm, “ Because ” is a fervent love song, al\u?pq‘
with a pretty melody ; while “ Afterwards, Love,’ a_nd
I know a lovely Garden” are dainty and expressive
taifles that will be appreciated in many drawing-
rooms. “April's Lady,” a setting by Maude Valérie
White of Swinburne's ® If Love were what the Rose
is,” shows a bright and telling melody set off "by a
neat acoompaniment. “Love’s Benediction,” by
Florence Aylward, is a song of popular character nob
far removed from the commonplace. More interest-
ing is the same composer’s “ Between the Heather
and the Sea,” & sotting of a lyric by A. Frowen Ayl-
ward. A light and fairly vivacious ditty .by ,'}‘crem
del Riego is styled “The Waking of Spring. Mr.
Herbert Bunning works veins of agreeable nu'.ilpd,v,..
and both his songs, “ Love’s Power ” and “.Ijumtht-y,

designed for tenor voice, afford opportunities to the
interprater for passionate expression. A t-(‘*.‘!ldfﬂ‘ and
graceful * Cradle Song ” comes from the pen of G..H.
Clatsam, who also supplies the bright and taking
“ Ritornello,” the lyrics in both instanoes bc‘m'gA fuf'.-.
nished by Mat Mervyn. “ Nelson's Gone a-Sailing;

by Avon Marsh and Hermann Léhr, is a brevzy and

;:l»niu‘l song that can be commended to the 1‘1_omon Qf

baritone veealists. This taking ditly 18 pubf.\shcd in

F and G. Pretty and fanciful settings, as duets, of

Kingsley's “ Sing Heigh-Ho,” and “1 wish 1 were &

'I‘iny Bird,” are signed by the same cm_npqse;i

“A  Protest” is the title of a scntiment

and atirvactive song by Noel Jo}msuu, ) whose

second contribution, “ God’s Lxlunhly."‘ l“‘“";';"(" xcm:—
tains not a few agreeable and melodicus passages.

'The ‘lyries are from the pen of K‘:l‘hh'-:l R‘.hnd('s.

“ June,” a song by Gunby Hadath and C h‘wh-s.‘l mco‘n,
| boasts a straightforward and ear-catching me lody that
l should carry it to success, Expressive and w‘clll\\ l“l_l;'u‘l:h
| Franco Leoni’s * In Sympathy ” is a song that wiil ne

|appreciated by tenor vocalists, \\'mb “'Specially

Jim," a setting by the same composer of some amusing

lines by Bessie Morgan, chould come into request as

an “ encore” piece. Of light and Luucfu\ m‘x‘m‘bgrs fo.r

pianoforte, mention should be made of Ehc Reine d:l‘

Danube” Valse by Rodolphe Berger, © Rovhes Heureux

Valse by Gaston Britta, ** Pendant k~ Bal Imm:mw.vv,‘o

by Ernest Gillet, and * Cosmopols tags Momg UarlQ )

Valse by Maurice Depret, all of these being q\;)l.o

prettily got up, too, as regards th lxulc-pfx.;,w. tm

bright and tasteful * Rustie Dance, from " A Counhg

Girl,” by Lionel Monckton, has also Pe“:n publishe:

by Messrs. Chappell. Described as a (;hara‘ct;e:muo

Cake Walk and Two-Step,” Arthur Pryor's '1'111;0

assing of Rag-Time ” is already mmflmr w the publio

*.:s one of the pieces played by Mr. Sousa's band

tting from the@._“
Dated Apri
dress of Journal

1903
//Ihfo
AL John Philip Sousa, the American com-
poser and conductor, who.is pleasantly re-
membered in connection with {he Exposi-
tion Universelle, is again coming to Paris
with his famous band of 60 musicians, and
will give a series of some 25 popular con-
certs at the Nouveau Théatre, commeie-
ing on Sunday, April 19, and continuing up |
to and inchiding IFriday, May 1. There
will be two performances each day, and
in addition to his talented instramentalists
M. Sousa will present two lady artistes as
Mile. Estelle Liebling, the sop- |
rano, is a pupil of Marchesi, and is said{
possess a voice of remarkable range, |
dreal clarity, and much power. Mile.
Maud Powell, violinisle, is an artist of the
first rank, and it is a question whether she
has a superior among the women per-
ormers on this diflicult instrument.,  To
[hese soloists M. Sousa gives a band ae-
;ompaniment thal has astonished ecritics
for its moderation, sympathy, and sus-
taining power. M. Arthur Prvor, the re-
markable trombone soloist; is still a mem-
ber of the organisation, and will be fre-
quently heard at these concerts at the
Nouveau-Théatre, It was M. Sousa who
| tirst popularised the American music in
| Paris, and he plays it as no other band
in the world can. He will vary his pro-
gramme al each concert, and the Sousa
season in Paris should prove the most at-
lraclive musical feature of the spring. M.
Sousa is just concluding an extended tour-
nee in England, wliere his success has
been phenomenal. He has twice had the
honour ol appearing before the liin[g;zf
“England, by whom he has been (lea\ g

M. Sousa is also oflicier d'Academie,

s0loists.

lo

_ . (Richard Batler, Publisher,)
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- ENCORE SOUSA.
‘“,« =Y = ———’-——-
pert i Ssthiges 20
many in the comi ng week “ Tho'hnd
may be said to have been heard at its
:h. arrangements of serious music were
which

attribute this or ranisation excels.

the * Pilgrim’s Chorus ” and
this, albeit tsatiafactors 12 eonro%:

displayed the rich quality of the larger b i
The most notable ofqt.he ot{lerpieeu ':ii ) Tm

and a march entitled “Hail to the Spirit of Li
by Mr. Sousa. In the latter the ““spirit™ was
players coming to the front of the orchestra and blowi

blank at th i 3 i
by ok B °: t:;md circle. I do not know Low this

8 my neighbours, but
n; me a keen desire to m:%rdn tho liberty of the pla
of the above pieces was followed with the now

followed by *“The Washington Post ” and the ** Passi

Time,”astirringand somewhat curiousexsmple of u.:.i = R'f.' |

. power of rhythm. After the

Handel’s "L;Allo il P " A iindel
cadenza duel withg;;r: farshal Lafy
goth ﬁ:mhtguu retired with full honours.
pll‘:n‘i.:d contributed a violin sclo in which she
by Mr. J. H B Moeremans,
t\’agnor banned it with the single but com

Racenkre k

a::noth ?’?s“h;fvuhengo. -
vastly improved since W

now esteemed P:o-bou of o.:rn u’-.xh

Peculiar rich tone-guali Its from
conical bore with !?od':‘::o cy i

and modern improvements in the fingering make
of “‘lightning passages ” possible. Itnlg in

the instrument.

The Observer,
396, Strand, London, W.C.

(James Biddlecombe, Publisher.) | ‘
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il
Mr. Sousa and his much-advertised band are sgaim
with us, and yesterday aiterncon and evening the ball,
which twenty-four boure previously had been filled with

the straivs of Techaikowsky's Symphonie Path.-‘igue Journal

and excerpts irom Parsifal, under the direction of Mr,
Henry J. Wood, echoed the rhythmie irresponsibilities
of the ** Nigger in the Woed-pile ” and “ The Patien$
Egg.” Tt is satisisctory to be able to add that the
attendance at the Good Friday afternoon cemcert was
larger than that of yesterday. Judging by Mr. Sousa’s
programmes yetterday he apparently realises the fach
that his band is heard to greatest advantage in simple
melodies of howely and obvicas character, which <hiefly
depend for effect on strong riiythmic accentuation. Heow
¢ these are remdered is noew too well known to justify
criticism, but it may be pointed out that such machine-
like stiffness of tcinpo would be intolerable in mmusio

scarcely mecessary to add that encore pieces were
freely given, and tbat they incladed *‘The Wash-
ington Post™ and ‘“El Capitan™ Mapch. Miss
Esteile Liebling gave a neat rendering of ** Sweet:
Bird "’ from Handel's L’ dllegro od il Pensiercso, and waa!
admirably supported by Mr. Marehal Lufsky, who defily
played the flute obligato, Miss Maud Powell's vielim:
| Playing was also @n enjoyable feature, but the mest'
! | remarkable soloist was Mr. J. H. B, Imu,-h.

' | showed great executive skill on the saxophone.

e, Tudor Street, E.C.

his highly trained band began s freeh | !
to the enjoyment of
yesterday afterncon
best, for, with one
ohosen chieflyrelied foreffect on rh u.:m f
thas & solection from Wagner's * l’mnbinwr.”mme’xe?;h |
. O Star of Eve1®
'y in some particulars, 'dm"l'-l]

. tj’. hu. i
called by four cornet, three trumpet, and ﬁ,-.l tm-lu-.b i :
ng point- ‘ d
is ‘pointed
y 1t excited |
less celerity by encore numbers, the ** Three Q'loutli;:: Mﬁ' '

from

ich included i ! |
Marshal Lufsky, armed with :‘;:: i
Later, Miss Maud i J
by the band, but I was most taken 'itln':.l:::)a:g solo ' |
I know that
mongrel,” but these i:s‘tmnenll have .
day, and they are i
Jbands. * The
iance of a i

lindrical uh:. clarinet A f
rendering | il !
Ocremans excels, and his pla;  Shet Mr. | !
capabilitieg of ying was a fine exhibition of the il

LANCELOT.

calling for subtlety or loftiuess of expression. It is |

« will inaugurate the
lour.

I do not think thar we shall
United States until the middle
when Mr. Sousa will take up
engagements. »
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Sigmé

Souss Music S USa's band is

ing shortly.

‘ . Early Monday

morning worge F. Hinton is

- 12 M. George F. Hinton. the ASSis~
ant manager. amived in Pan d

Sl dilmvad mm JdUlS am putup

at the }.}}\L\‘ ]‘A:;&(L‘ Houel.
In I?AL' e\ L‘!]f‘.‘I; evervthim

ranged. and trom A\pril 14 g

had been ar-
Mav 1. on

cacn altvmoo | .j TV \‘ WUl I
*a ] term T n n OUSE IMusSEH
wi! » s o H e \[‘k
Y ‘L 1 { a 1 \ : ned ¢ i}
a4 U0]C U < LI Ll L UL i )
the T'ac ])L‘”L L8
l ] C O g}h\_l ad W\
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COMSIN O

A fafty-six mu-
sicians. and Mr. Sousa will by ng with him
as svioists Miss Estelie Liediing. a soprano.
and Miss Maud Powell. a violimist « di
s well as Mr. Arthur
the Exposition
the recipient of much

primo cartello ». as well

Prior. wh nng
0 durning Vear was

He by

conductor of the

dApplause.

the way, is the assistant
band.

O :
« The Paris concerts. » said Mr. Hintomn

: Sousa Continental
Leaving here. we hope to visit the

principal cities in Belgium. Holland. Scan-
dinavia and Germanv. and
Great Britain.

then retym to
« This is Mr. Souss’s third European tour ‘
retumn to the

of August. |
his annual l
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Holiday-makers’ Doings

POPULAR ROUTES.

Te-day's weather; — Moderate ©F fresh

. winds, betwecen north-wast and wost; very
cold, dry air; fine and bright generally. but
sleet or bail showers probabie. Frost «t
night,

The weather during the Easter has, S0
far, been excellent, and bas iavoured the
thousands of holiday-makers who have
taken the opportanity to get out of Lon-
don to spend a few days in pure COUNLTY |
air. i

Railway Excursionists. !

From London Bridge something like
11,500 excusionists seeking the seaside and
country-side resorts ol Rent and
Sussex were booked, while at Cammnon-
street and Charing-cross ly &s many
were booked in each case.§ From W aterioo
on Saturday nearly 5. people bovked
to holiday resorts, and at Vactoria the
mumber was slightly greater- ‘

At Liverpool-street, the four or five ex- |
cursion trains semt away to the Hast !

. carried close upon 6,000 people. At

n pearly 7,000 passengers were

forwa to the West, and at Buston

three specials for the North carmed &
total of about 4,500 passengers.

Tube and Tram.

Thousands found their way irom the
scrdid East-end to the Bank in order to
take the Tube wesiward, and then to “hive
a shillingsworth ” on the trams. Thee
wilds of Epping Forest were comparativeiy
deserted yesterday, votwithstanding the
fact that the fares irom town are sbout
th> same as that of the mew Hampion |

The London and United Tramways Com- ‘
had about 300 cars out, snd though

v servios is about one per three - |
wies, each car was crammed by the crowds
which jostled and pushed each other m
the attempt to secure a front seat. '

To-day, of course, the raosh will be
greater than ever, and the company =
endeavouring to mect the situation by |
placing all ths cars on the road, und by
Tubning a prompt service. Mamy peaple
may prefer to take the journey euthout
earing to get off ai Hampton Cour?; they
ean do so, jor the shilling tacket emables |
than to « 24 mile ride without leswving
the car. .

The nflux of holi makers w0
Hampton will reach a jwdd‘y . Speocia ml. ur-
gepgements are being made to cope with

enormous traffic. The trams start
from Hammersmith and Shepherd’s Bush,
and 1if the Brentford High-strest i1s &t
all clear, the journey is done in good time.
. Epping Forest.
.Pmlywmwiﬂbel’rth'xll off |
in the numbers who will m‘ :hf ‘Il"gmw {
rendegvous; yesterday the main
were monopolisad by the cyclists”
end the motorists. The long, straight
between Woodford and Lpping
was bhlck ;llth tcl:; toilers on the whesl.
¥ advan enough, though, w
the trees andh shrubs in the Forest, aﬁ
the air was a little cold, although the sun
e e KR B
e extensi
joyable thing. o I
/ ‘Where to Go To-day.
The C;'-ym{ l‘I’a.hce is offering numerous
s: the new Ashamtee willage will
be opened, there will be bamds, ioagnﬂ
urggcyclmg mTltt‘l::ﬁ, ﬁ at might a long
Tamme Wi display of
il’:cnk;z fireworks. " bt > &
e places of amusement opensd
from Mme. Tussand to the hi::ﬂ;m
The music-halls have exceptionally good
es: whilst at the Queen’s Hall

large number will Sy

um’

.khnd. e :
¥ and Surrey meest at the

SOval, giving L«

- -atc.hﬂ:;mt‘h Londoners their first cridket
e year: th B

foo Rl Iy ere are mnnnwns:

Visitors to Windsor.
A large number of holidaymakers ar-

rived at Windsor this - :

the State apartments ut g e

g & to-day free to the ic by com-
of the King. In Stiam e e

Tooms, the R&nnd Tower, the i
B e e
c been increased
special trains. W

£4 1

7 trom issue

|
|

| amull i Rasmitye's * Dewamm: Pitures,” the: render-

|

(| Fonom.  The woealist was Mise Eatelle Li
| wit gasve mrs by Haadel and Willeby. m‘_

|

i

SOUSA AGAIN.
~ .o the one and only, is in London once more, for a brief
! admirers
rasted to take: dueadvantage. A visit to Queen’s Hall last night
fonsd e \y&mle pertormance ﬁ gaily

some

mm;k A programme

o wousr &Y Sousaite.

- -

cenune i
entertained, proved entirely uncalled tor.
diowen against the names of the masters re

disly played,. But they formed oaly a
&5 @ whele—prov

attached, i the shape of enc

prodictions identified with the performan

Bl

Thus those who found their attention flag
rendieving of a movement b Haydn were s
exhilarating compositions of a later date as *
Tl Goldem Cars,” and *° Whistling
“ Lawge"” by one Handel tell more or les
compensation i the strains of * limper
amdl Stripes for Ever " - while those w

tfh:tzmnta.‘qmﬁ!:ebeanﬁcsot a Bach

o move indeed it they remained unsti
<ublime oreations “ Down South, ™" **
Butt very tar from least—* The Patient Egg.”’
fadized], fior Miss Maud Powell’s skill as violinist that after such i
still able to hold the attention ot i

ieetritying productions she was

the andience; and even to extract therefrom enthusiastic ap
im such & wors as Mendelssohn's violin concerto ; a
Estelle Liebling, as vocalist, who, though
in such an outwern com- i
called ¢* Don Giovanni,”” ‘

ser namad Mozart, to make ('\l;ile

must be said of Miss

simifiarly disdvmm%ef: contrived also,
position as “ Bati, +44,”” trom an opera

Ty aum eighteenth century compo

+ considerablic efiect.  Why, ob, why did it never occur o
o Beethoven to write ** The Patieat

The Daily Chronicle,

Fleet Street, London, E.C.
(Biward Lloyd, Lid.,

_!x. I . Seusals eaplier wisite to London: with
Ihuuﬂihmnﬂ Band! made Bim: such a favourite
it i wass nott supoising em Saturday afterncon
o findl thatt the patrens of the first of & series of
Foaoreem canuerts (v each: day) were more
mumseeus ian e programmes issued.  The
Ma&nﬂgﬁmihnhnufl: Sousa are ncw 80
&nﬂmv_ st n ane: regards: the printed list of
e axmtinanan the number of times the
Wmhmtﬂxmg-u afterncen or evening.
Mo i Ihmﬂ agplause: after each number, and
e, @ & mik;, comes, as an. *“extra,” ene of the
xm cumpesitions. which most people

knmw angthiing of Seusa are anxious to hear,
oy, & Smsw march;, o “ mg-time " pisee.

Wiee xnnnlh;. “Hiadl! to the Spirit of Liberty,”
wusumﬁu}lﬂa:ﬁ?n;:m&g,. and a dozen powerful

. .
ey T T
I . Ell Capitam™ mareh, plaged with ex-
Wmaﬁm The band and con-
‘Jhum. ﬂmmﬂ. eommand of a totally different
| sstgiie iin w esuplie off excerpty: from: “ Tannhiiuser,”

dheell i camparatively sub-
i Gme.  Here there was 1o excess of ae-
aifior witl: respeet to expression or

| sunndl elsment: of variety at this sceessful

{
;‘;”"!"wbummmﬁ:
|t M Mol Powail (violin) and Mr. J. H. B.
| (eoplione)). A Souss comcert is an
]m“ﬂm entertainment.

g ng
Schubest, Hayds, Bach, and Handel did

-
o~

&

ighers.) I {
2l /C’toa 9 %

and characteristically as | 1
likelihood of disappoint~ 1 '¢ 5
such names as Beethoven, ‘ ‘

not promise too happily

Such fears, however, it they were

The compesitions set ‘ _

ferred to were, indeed, . ‘

Y small part of the programme | i

iding, as it were, ‘merely the pegs to which were
ore pieces, the more characteristic
ces of ** Sousa and his

oon restored
¢ Coon Band Contest,”’ i
Rufus.” |

s flat, there was ample

Edward ’ and ‘¢ Stars

ho had failed to appreciate

Bourrée must have been hard
mulated by the music ot those ;
Invincible Eagle,”” and—Jast

Egg " ?

'vinting House Square, London, E.C.

m issue dated......

tngageme
prograix
Jices which themselves were mostly Guite familiar. of
Mr. Sousaand his style ©
left to be said now ; ¥oi, even for
1:tended his London performances T®

gomethi

be safely

ging during the |
by such i e

If a certain

It says much,

plause,
nd no less

ch
H AS

!

|

it |
| ‘ i
i | i
!

' 'l‘hé Times,

(G. E. Wrigh Publisher.)
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QU"‘.‘EZ\"S-HJ LL.
———— :
Cn Saturday Mr. Sousa and his band begana week's
nt at tha Queen’s-ball with. in the avening, &
wo of the now familiar type and several appen-

§ condpcting Tittle enough is |
thoss who bave !
galarly, be bas |
ing new. \We are not sure if raoguets is much played i
1 noi. then Mr. Sousa rust have acquired !
bt picturesqre back-handed beat which he showed us, a3
va think for the first time, in hisown ™ Chris and the
* sinon he first visited England, [
jome of that game. With tha lemon-catting beal, t
i CJ“-\Ir’,"or-u::-a-c-‘?dddj'-'m:-.rnin:-’ais-}v.ir ds ** beat, the |
inder-cat, the thrust, even the lob-bowler beat i _
which also may bhove been acquired here), we were | ;
bmiliar slready. They, bowsver, loss none of | .
heir picturesgue homour  or aprarent  effective- | |
joss by repatition. Another thing that WSS new i
was the really superb performance, o two half cocos-
sut shells, a tambourine, 0mo instrumant for the |
feet which was invisible from the audiloriam, a | I
couplo of pieces of very ordinary-looking woed, the foor ! !
of the platform, and apparently the bow s of £ motor- |
car, which was given by one of the band whose pame | i
desarved to be shown, as the mmes of the envores werd, | !
on Sit. squares of card-board. The molor-car effuct isi t
!
i

n Ameriea,

.....

)
- !

h !
ho |

pew, and desarves chronicling, as does that of the |
cheaffenr. Yet be is content to be npamoless—a moani
fest injustice to ouno who made the success of “The
Golden Cur,”” which was played by way of an encore
after the performance of an overturs bty Litolfl t..Eied!
 Robespierre.”” For the ™ bock-hapder ** snd the
motor-car cne is grateiul, evea mora than for the per ‘
formance of tho Feuersnoi * song-posm * by Rickand
Strauss. Yet this had an interest i» its war, snd was
excellently done ; but, truth to tell, the work scemad a |
ittle ont of place, and Mr. Souss is not quite at his best
when he takes himseif too sericusly. The other soloists,
that is, other than Mr. Sousa and the chanifoar, were a3
on Mr. Sousa’s last visit.

w
.
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SOU. - I
il SOUSA AND gy PAND. [
’ On Sat T
SOUSA’S BAND AT QUEEN’S HALL. e o G, P Somm e
lftemoo s » 10 ¢p -
Sousa and his band reappeared on Saturday at the i pnbl:'::.;udﬁ:‘:mng Concerts, which sho:h;m .ue:‘o'
Queen's Hall, and will doubtless again attract large largo attendag “&ggr Week.  There S i
audiences during the next fortnight. W o RN, when a wary, we"’oueert on Sa v “"‘:-!
The evening programme, though wisely made up famous band apg its clayeo e W38 tendereq o the
chiefly of popular musio, alsoincluded such a modoll:n and | men, was in capita] f';rm conductor, who, like his
" | complicated example of music as the ** Love scene,”’ from those little ecoentricitios of and indulgeq freely ip |
Richard Strauss’sopera *‘ Fenersnoth.” This was won- disturb his forces not at al _ Seemingfy |
i sting, por- | themselves to (je; » but inpe) thom y
derfully well played, and was much more interesting, p A g00d reason ¢ T utmosg, ability, 1 {0 exery
formed on such instruments, t‘lm.n migh.t bhave bgon ex- e um,n',m-to I;l;_ 2ise (o rxrfo,-{n"s'for n
pected ; the very fine basses being especially olfcohw‘:.. exhibited jn doil‘ Purpose ang ression :bn:
The strong points of the band being absolute BESRINAOLLY Smartness of “1'1;; 'th the varions Pleces S‘dl:z:.-' e
‘ and rhythm, such pieces as Moszkowski's * Hungarian | were as nota'co;‘t‘bx sad Completencss of ted,
' »” ! i lar marches were played | . band b © a3 on formey _Of ensembj,
Dance” and Sousa’s own popular | 1 ad no reason ¢, in cpoCoRtions, and {h
to perfection, and showed the band at its very best. clation. My, Sousa didcz':{' lain of any lack of lnpmf
Miss Estelle liebling sang the florid waltz from dﬂg';) and en';j(\n”y dm'nedw‘:s‘o any time o Satur.
3 ’s ** Mireille "’ with great ease. :pinion of the h to
h(;\l;l'wd ;Iat:\;“;;w:ll nllso glsyed Saint-Saens’ ** Rondo aoquired. Afpar tm:sse . whether ap “"‘-’°"h'::
188 Coinl d a word Austrian Imperia] » ing p W,
Capricoioso’’ for the violin very neatly, an h of the Aust .pen- _Ove » In which th
ought to be said for the excellent accompaniment of ;’de part, the cm:;:ctl\‘fmnal Hy, plays 5 :’o'n';"o!lv
band. Applause was abundant, and encores rea Yl rs and ;:; ”‘f‘;‘r“%vup Quickly hjs o‘:m'm] '.”"“'
given. oo 056 were supe "0 " Golden Copn
“’h'_ngfon Post,” « 1 Canit b‘“:mom!_r added ¢y
and Thistle,» and “Hay “;h:m, ' Rose, Shamrock
Numbers, Performers g e Spirjg of Liberty, »
Th o 2 bones ndvancing to ibo {;EZ'SOR rumpaets, and trom.
e Dally Ma]l, the melody of 41, last-mentionag, 2¢ Platform to
“Threo G, 2k Plenty of apufhice® 3 the audiegen,
London: Harmswo&{h uildings. j \f ke u’g’n‘?::m:onfs; Suite, already hegpg - Sousae
o » BICment of th, Pilerims® o It Londop .
/ Eve 50ng from « lgrims Chorys and “ S »
§ < . S |
mm issue dated..........‘...“ 00000 e 000 rr iR, e 190 .ng Of Ihg “lne".l;an(’l‘ni(:;:l;r‘ yr‘ h!or‘s “'I’".:'f
Ronalds, anq 4 rather dul) 14 l:'ﬂlh. by Nrs, 3, H
Saged the attention of the Y by Lumbye, also en
luded th ncert w; .';Stmmenmisg ho con i
verture {o « % e pe!'foz-mu.(.e h
St} somplished Ame P2 Miss d Powej} of the
Adeet merican violinjss ST o-
‘q4’S BAND-. \dagio and Mo, Perpotug 2, Praved Ries's ¢
MR SOUSA’S I. B. ocreman adroqy U0 in excellaps siyle; My
§ i E——— % d of the saxo . y show“d off uze Gatnas 2
his finely-trained ban! and Mie, Phone in 5 0 of his Capabilities t
R sousﬁo?cugnsaléem““t " u’fh?;g?iﬁ ngs of se, Emb"eé""'b‘mg. WhO gave agreeabit I tioN 3
opened a & afternoon. y ccessfu] oY Handel ang y, . Wi 4 o ]
tani:lilogfitc:\“iax'eek and give two concerts : Hecessful contributor ¢4 the ;b:E:foby' Was smother |
b the initial pro- —_—— !
““Iie pieces chosen o (o show the baud | : E
gramme wer: :atlﬁl;ya ave. With one ::cgf;“ ‘ i i
at its best, 187, ¢ Yand brilliant, not ¢ Wort | ; ;
tion, of the lig The exception was & § ‘ ‘ | l
, order. ; ? which was ~ i ;
‘g:l’fzecltiit:)% from *‘ Tannhiuser,

\ ! i “Hai the
adl‘nliﬁlz\el\)w}aglﬂ'ch onht}e{do rmH:fllp'f'acinx
n 2 » ove
e berty” a n Didimion d
?\ll);ri‘;s?f'ul;;entalis('s; is :ggptge; tf:mbones
. :Ertefe (fz‘;;‘ltpgfﬁiha orchestra and lea
g%m:'ith SUrprising e 1(;0t.m R

How the b:.nd.}’i;inpa,, overture, the

Standard,
4, Shoe Lane, Fleet Street, London, E.C
(Published by William Goodwin Thame.)

oot Yhr. (8 v
w‘}!‘kat::”t march, “1mtlh tvl:grldi‘ﬂl}o;la;. rom issue datgd"""'"('""ﬁ"f't‘“"'"(";;'""""" et
M ‘&pl'. st al t 0” Q i
A e Baghimp” tnple, wit i Loy | |
effect of rhyg':fodﬁ;‘:id. is_powerfully il- The seri 3 |
i hardly any : the © series of concerts commenced on Satur-: | i

rated. ’s fantasia on , . ' H |
T . L. B. Moer e £triking features h;iyb.rit:rm;n woodminn s o7 . Sousa and : |
axophone was one o Estelle Liebling re- joyment 10,2 considgeatre Somnl o |
zf optiono 3 Mlssl Estelle Lieh s enjoyment to a considerable section of the pleasure- | {
lieved the instrumengl's « Sweet Bird. seeking public during the present boliday season, for |
oved the iasLrupe | although the organisation only excels in the perform- »
i ance of marches and simple tunes, these are plaved i
with a precision and verve which are decid«ﬁh “in-
spiriting. The mest important arrangement at the
ﬁr.jx‘t. concert was a selection from Wagner's 7wan-
Igz‘m(.wr,‘ cgnsl.:tm of the « Pilgrims ” Chorus and “ 0O
Star of Eve, .11 reading of the chorus was defi-
cient in true dignity, owing to want of breadth and
: clearness in the Phrasing, but the scoring advan-
tageously displayed the rich tone quality of the
brass Instruments, anpg the wvocal part of the |
song was effective] rendered on a euphonjum. ; |
Another member of the band, Mr. J. H.B. Moeremans, i E
showed great adeptness in a saxophone solo, an ela- I |
borate cadenza of Which was rendered with remarkable |
o gafnvy._ Com]ment is uncalled-for ing the |
o+ Pleces played by the band : their
/ & racter may be';ury}niudywﬁ:n itis said that the !
Fe m ?‘ui}c.essfu. performmcqs were a reca entitled the i
“ng‘g:; ltl; the Wood- le,” and Mr. Sousa’s march,
Dated Ap"il /Jlsoa ] low :;b © Spirit of iberty,” the latter being fol- i
.................... ed by a dou eencore,msisﬁngof“lil&puhn“ |
march and a Composition rejoicing in the newe e b o
dress of Journal e (T e i 3
. The Daily Express, ‘
d :
{ London: Tudor Street, E.O.
: Y « ' 80
Mng from lssus — ol ‘3
QUEEN'S HALL. i | | |

Mr. Sousa, with his band, is paying London a return . |
visit, and on Saturday began a season at the Queen’s | :
|Hall, where concerts will be given every afternoon and
eveniug during the present wesk. The band is heard at
its best in the peculiarly American productions, such

as the rag-time music and the many Sousa marches | |SOUSA’S BAND IN TOWN AGAIN, " .
which owe s0 much to their syncopated rhythm, § o AT TR

The performances on Saturday attracted large audiences av‘v‘Qi n?‘.‘déﬁ"ﬁ ‘:x:i ‘hih;“ﬁd':ltwt-h.:

the cheaper portions of the house were crowded. The pro. Queen’s Hall on Saturday on their return

grawme of the evening concert included Litolff’s *“ Robes. frmg the provinces. ;

pierre” Overture, which is well suited to the band, an ahd :ngomreganmm Wwas an excellent onme,

extract from Richard Strauss’s tone poem “‘Die Feuersnot,”

as well as vocal solos by Miss Estelle

were n and lneutx.
The march “ Hail to &'s'g."‘&t of Liberty !
Liebling, violin !

evoked much applause, and so also did the

solos by Miss Maud Powell, and Mr. Arthur Pryor mani. Pilgrime’ Chorus from Tguhiugr,”
pulated the trombone in a piece of his own composition, anA Lumbye’s idyll *Dream Pictures.

> number of vocal pieces were admirably

The encores were innumerable, and the playiog of the rendered by Miss E.g“. Lieb and in-

organisation scems to have lost mone of its hold on [ strumental solos by Miss %w

certain gection of the public, the violin and Mr.'J, H. B. ns on

. the saxophone




(Robert J. Aylward, )
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SOUSA’S BAND AT QUEEN’S HALL.

Sousa and his band reappeared on Satardsy st the
Queen’s Hall, and will donbﬂeutq& attraot lange
audiences during the next fortnigh! 533

The evening programme, though wissly made ;
chiefly of popular music, alsoincluded such & -‘?b—
complicated example of music as tbo“lan’nn
Richard Strauss’sopera ** Fenersnoth.” 3 This was wom-
derfully well played, and was much more m» por-
formed on such instruments, than might bave been [N

pected ; the very fine basses being especially m@~
| The atrong pointa of the band being -hsol:umm
and rhythm, such pieces as Moszkowski's Hms:; ‘
Dance’ and Sousa’s own popular mobumw ]
to perfection, and showed the band at its very Mﬁu "

Miss Estelle lLiebling sang the florid waltz :l

Founod’s ‘“ Mireille ” with great ease. Y 1
. ;lisa Maud Powell also played Saint-Saeus Ma

Capricoioso”” for ths violin very neatly, uui a.t:ud'h
ought to be said for the excellent accompaniment

band. Applauee was abundant, and encores readily
given.

|
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QUEEN'S HALL.
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' MUSIC AND THE DRAMA. ]

l P e e
| MUSIC,

Sousa and his band are with us once more, and
gave the first of a series of fourteen concerts on
Saturday afternoon at the Queen’s Hall. The
playing of the band has been so fully discussed
from time to time that there is nothing new to
say. At the first concert I heard Sousa’s ““ Three
Quotations,”” followed by two encores, an
arrangement of the Pilgrims’ chorus and “O

Star of Eve” from “Tannhiuser” (and two en- |

cores), Lumbye’s “ Dream Pictures,” Mrs. H. M.
Ronald’s “ Hurry Up” polka, and Sousa’s *“ Hail
to the Spirit of Liberty.” The last I take to be
a new composition, since, following Sousa’s
custom, the trumpets and trombones lined up
across the ®uge and blared out the melody for
all they were worth. Mr. J. H. B. Moeremans
played a saxophone solo with extraordinary
skill; Miss Estelle Liebling, the soprano of the
troupe, endeavoured to triumph over the flute
obligato in Handel’s “ Sweet Bird,” excellently
played by Mr. Marshal Lufsky; and Miss Maud
Powell, the clever violinist, was heard in Ries’
Adagio and moto perpetuo. Every afternoon
and evening this week the Sousa band will play
at the Queen’s Hall, and then they visit Paris.
How these clever instrumentalists can play
Sousa twice a day and yet live passes my com-
prehension. How the great Mr. Sousa himself
can hear his own compositions day after day
and week after week without a mervous break-
down is even more incomprehensible. But he
does, and on Saturday he handed out his encores
with the old smiling imperturbability.
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This now well-known force of instra-
nentalists has suspended a prosperous
rovincial tonr to return to London to
nive two performances at Queen's hall
wvery day for a weok., Yesterday after-
aoon, when the series began, ail the
forner enthusiasin was manifested by a
large andience, the result being the ren-
dering as encore items of such popular
marches from Mr. Sousa’s pen as “* The
W:}shiugtuu Post,”” ‘* E1 Capitan,” and
. Stars and Stripes.”” These and sundry
fanciful cxtras were, indeed, the mos%
successful elements of the conaeart,
tlhozlgr:;x hearty applause was evoked by
Sousa’s march, * Hail to the Spirit of
Liberty,” a leading phrase of which

!.)yl nearly a dozen players of brass
Insiruments summoaed to stanl in
lm_e at the front of the orchestra,
With cffects of this kind the famous cone
ductor has familiarised the metropolitan

song from Tannhduser,and in Lumbye’s

Liebling, and

TIE Weekly 'Dispatch,

“Yictoria House, Tudor Street, E.C. @
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For the nmext fortnight there will be/
scercely anything doing in the musical
world save the sounanm at Queen’s
Hall ; but the season will commence in
earnest on the &7th, when Covent Garden
opena Ita doors for the first Wagner oycle,

SOUSA AT QUEEN'S HALL.

It the opening concert of the famous! tting from issue dated...............

onductor's Kaster sgason in town may be
aken a4 a eriterion of the series it sheuld
& great success, for the hall wes wall
illed, and both conductor and band ave
n good trim. The programme, as usual,
coked ashort one, but with the regula.
.ion encores assumed quite large propor-
jons. Mr. Sousa's Suite ¢ Three Quota-
siong '— ;
a) “The King of France marched up the hill
With twenty thousand mea ;
The King of France came dowa the hill,
And ne er went up agatn *';
(b) **And I, too, was born an Arcadian” }
(¢) ‘““Niggegin the woodpile "
—with its quaint and clever charac-
terisation, was one of the main features of
the afternoon’'s entertainwent, and met
with due meed of applause, Miss Estelle
Liebling warbled swestly Handel's ‘‘ Sweet
Bird "’ .and & ocharming song, ‘‘Stolen
Wings,” by ©. Willeby; Misa Maud

B. Moeremans’ saxo-
phone solo was excellent. The encores in-
cluded ma:urally most of the ular |
favourites, the ‘‘ Washington Post™ being|
lergely in evidence. Mr. Sousa's reception
was most cordial, _ FREE LANCE. |

(Alfred Gould Grover, Publisher.)

MR. SOUSA'S BAND,

— s

On 'Sx.alurday afternoon Mr. Sousa began his re- |
tu‘m \'fsxt to Loudon, and during the present week he
will give two concerts a day at the Queen's Hall.
_For performances such as those of this band there
is always a large audience, and though one may p:s-
8ibly not altogether appreciate the particular class
of music which forms the bulk of Mr. Sousa’s pro-
grammes, all credit is due to him for the remarkable
pitch of perfection to which he has brought his
orchestra. One of Mr. Sousa’s concerts is so like
another that it is scarcely necessary to notice that
of Saturday in detail. His own- suite, ** Three Quo-

Reynold’s Weekly Newspaper,
313, Strand, London, W.C.
(John Dicks, Publisher.)

SLAA 1L s

SOUSA AND HIS BAND AT T\
QUEEN'S HALL—YESTERDAY.
Rt «

The melodiously-terriffic Sousa, with his American'
now at the Queen’s
ou want to hear the

instrumental minstrels,
Hall for a fortnight.
‘*Washington Post” and all the tunes that have
in London and
provincial towns, do not base your opinion upon
the grindings of piano-organs, or the melodious crimi-
nalities of the drunken yappers in the streets and some
of the * take-offs” in the music-halls.
the band play for yourselves. Never mind the strong
element of brass in the band—and it certainly is
strong—because most of the London theatres where the
sounding timbrels in the orchestra are heard in the land,
after much criticism of Sousa’s methods from anzmic
critics, have simply adopted Sousa's methods,
like Brer Rabbit, our orchestras are lyin
moral is that you must go and hear Sousa
Jhen compare its work with our native imitations.
ou fail to see the originality of Sousa, there is nothing
urther to be said than that you cannot see it.

‘““caught on”

EN'S HALL

us band have ré

turned, and will
Sousa and his famo!

these concerts a

ting\\ished solo
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Miss Maud Powell

(Photographed by Hermann Ernst, St. John’s Wood.)

tations,” his march, ‘“ Hail to the Spirit of Liberty,”
and Herold's overture to ‘‘Zampa’ were playcd
with all the crispness and finish which we are accus-
tomed to expect from him, and. the programme,
though it seemed short. on paper, was, as usual,
filled out with many encores from favourite pieces in
the band's repertory. Mr. Sousa is to be congratu-'
lated on-securing the services of so excellent a vio-
linist as Miss Maud Powell for his concerts. At the

gueen’s Hall Promenade Councerts, at the Popular

oncerte, where she has led the quartet, and else-
where Mies Powell has made a nn?ne as a plcye‘:-':f
unusual attainments. ' Ries’ *‘ Adagio and Moto

” o
Eﬁmtuo on Saturday gave her an opportunity of

ying her power as an artist and as an execu-

tant, of which she made t :
Mias Estelle IA"N!!'&. e the m—ut. The vocalist was

tions of Miss Estelle Liebling, Miss Maud
Powell’s violin solos, Mr. Pryor’s trombone
Moereman’s Saxo-
phone_sblos form some of the pleasantest
moments ‘in the
models of prepar (
are to be afternoon and evening
ances during the whole of Easter week.
There was a tremendous audience at the
afternoon concert in Queen’s Hall on
Friday, when the famous orchestra cou-
Mr. Henry Wood
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Alexandra Palace and the Press.

The announcement of & visit of Sousa and |
his world-renowned bend brought & vast crowd

to the Alexandra Palace on Friday evening, and

the accommodation of the Central-hall proved

quiteimdnqutetomotdlthedemmdslor

seats, hundreds of persons being turned away

disappointed. The arrangements made were

execrable, and loud complaints could be heard

on every hand. As usual, everything had been

|left to chamce, and no proper provision made
for dealing with the thousands who it was easy

to anticipate would be present. When will

the management realise their responsibility and
deal fairly with the public? Thoueands are
brought to the Palace by a special attraction
only to find muddle and confusivn reigning
supreme, and the result is they go home thor-
oughly disgusted. This has not occurred once
or twice, but nearly every time the public have
come in force. Occasions which should have
helped considerably to popularise the Palace
have, through lack of foresight and manage-
ment, only been the means of alienating the
public' from it in the future. And now the
latest move of those responsible for this “ How-
not-to-manage policy” would seem to be to
boycott, the Prees who in the past have been
their best friends. On Fridey evening repre-
sentatives of newspapere who had by free pre-
liminary paragraphs “ boomed” the show, and
had come there in the course of their duty pre-
pared to in give something for nothing,
found the eu.sx:‘noo doors barred against them.
« Mr. Henderson, the manager, has given me
strict orders o admit no Pressmen” was
reiterated by the jamitor in livery to profes-
| gionsl gentlemen, some of whom wex : a little

k .......190 g
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SOUSA AND HIS BAND AT
COVENTRY.
—_——

The visit of Mr. John Philip Sousa and his
famous band to the Coventry Corn Exchange on
Wednesday proved a great attraction. The
capacious hall was packed with a very enthusi-
astic audience, every available seat being occu-
pied, and all present were anxious to see and

hear the combination of instrumentalists which
has won such golden opinions wherever it has
performed. During his sojourn in this country
Mr. Sousa has achieved many triumphs, and
press and public alike have spoken in high
praise of the excellent qualities of the combina-
tion of which he is the head. To attempt to
criticise Wednesday night’s performance from
the standpoint of strict musical art would be
invidious, since the programme contained only
one selection—Liszt’s “Second Rhapsody ’—
which could in any way be said to approach
anything like classical music. The performance
combined a wealth of popular marches, a variety
of effe more or less legitimate, and a fine
displamf technique on the part of the per-
formers, whose endurance appears to be not
their least surprising quality.

The band programme comprised in all seven
items of distinctive merit, and there was a pro-
fusion of encores. Everything was applauded
to the echo, and so nccustomes to this has Mr.
Sousa apparently become that encores were in
readiness—a commendable feature—and were
%iveu with scarcely an interval for breathing.

'he tome which Mr. Sousa succeeded in obtain-
ing from the band was exceedingly fine, and it
is not too much to say that the ensemble, except
for a slight occasional harshness of the cornets,
was almost perfect. Berlioz’s “ Carneval

Romaine,” a somewhat florid composition, was
well chosen for the initial effort, but the effect
produced was as nothing compared with that in
“ Looking Upward,” one of the conductor’s own
compositions, in which the drums gave a ver
realistic representation of the raging and grad-

ual dying away of the wind. Liszt's “Second

Rhapsody,” Mascagni’s “Danse Esotica,” and
| Nevin’s “Country Dance” were given in an
equally able manner, the musicians giving evi-
dence of more than ordinary familiarity with
the respective scores. The march, Imperial
Edward,” which is dedicated by Mr. Sousa to
the King, received a very spirited rendering,
as did also Kolling’s grand galop de concert,
“Chase of the Lion,” in which a pistol
shat produced a very effective finale. The
encore pieces, which included such familiar
selections as “Stars and Stripes,” “ Wash-
ington Post,” “El Capitan,” a Mexican
serenade, and the representation of a coon
hand contest, were immediately recognised
and were heartily received. During the evening
Mr. Arthur Pryor played as a trombone solo,
“ Love’s Enchantment,” one of his own composi-
tions, which was quite a feature of the concert.
The rich mellow tone which Mr. Pryor obtained
from his instrument greatly appealed to the
audience, and he was enthusiastically recalled.

Of Mr, Sousa’s conducting it is superfluous
lnow to speak, except to point out that.there

was an entire absence of the extravagant
ﬁestures which many critics have attributed to

im. On the contrary, his demeanour was
quieter, and he was much more reserved in man-
ner, than many other well-known conductors.
It would be useless to deny that Mr. Sousa has
acquired a style peculiarly his own, and it
apgears to be thoroughly understood by those
under him; but on Wednesday evening there
was nothing at all eccentric in his manner.

Miss Estelle Liebling, who is the possessor of
a rich soprano voice of rare compass, was t<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>