


| “The Washmngion Posi.” “Ei itan,"~ “The
Manhatizn Manch.” and others have s&f ocur
‘budnnmlieetgoing-m_v s time. Then,
have we 1:0i also hesrd of the vemowa of his
band, which siarted iis irinmphant career at
ihe Chi Exposition? O=n Saterday wight
we bed, however, the opporinmily, ihrough
Messrs, Holder Brothers’ enterprise. of seeing
the composer and hiz band m person, and of
hearing our favouriie marches played by the
organisation ihat lasnched them into the
worid. Bai the programme was by no mesas
all Souse. Modesily emoazh, his Dame ap-
peared only ones in each balfl Gui whalever |
the sel:ciion an enmcore followed, and more '
ofien =7 m Dol ii was a Sousz march that
| formed the reply. So ere the evening wae
i speat we had beard every ape of the favoarites
| done as their composcr imiended shem fo be
i’ done.
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ODDS AND ENDS.
t

(BY OUR OWN CYNIC.) :

There are plenty of men nowadays who are
ot afraid to be ahead of the times. Some of
em are valuable men, and some are not; 1
not intend for the % to say any more|
out them, What I do intend to say some-
mg about is the need for not fearing to be
bohind the times. In all ages novelty has been
apt to upset people’s judgment. It is perhaps
phenomenally apt to do so at the present age—
especially in literary and artistic matters. Men
whose Opinions on the elder writers, or
painters, or musicians are perfectly sound are
apt to flounder helplessly when they encounter
tihe works of the newer men. The reason is in
some cases lack of tradition: they are com-
pelied to form views of their own without the
assistance of the views of previous generations.

But a really good judge ought not to go wrong
simply because he has not tradition to kelp
him.  Yet really good judges de go wrong:
and the reason in their case is, [ am afraid,
hypocrisy.  They do not dare to follow the
leadership of their own judgment. Say that
a new and violently original poet makes his
appearance.  Certain eritics, probably with|
fJog-rolling intentions, prociaim him as thej
joming genius. He s widely read; articles
fopon him appear in the reviews, the “Book-
Inan” reproduces a picture of his grandfather,

d the “Sketch” photographs him at break-
ast. AH this tempis the ordinary reader to
rofess to think that which he does not think.
e may see nothing whatever in the new poct ;
the may find him tame, or cbscure, or offensive.
. he is haunted by the fear that this may
after all bo a great poet, although he cannot for
imself see hbow. He does not want to be leit

-hind ; he is anxions not to run the risk of being
called a Philistine. Hence he unwillingly
pnd falsely enlists himself among the admirers
of the new poet. This is a more subtle kind
of hypoerisy, and in a sense more excusable,
.than the hypocrisy of worshipping a writer
simply because he happens to be in vogue. But
if intelligent readers said what théir own judg-
ment dictated to them, and were not afraid to!
be Philistines, they would aid substantialiy in
the wholesome task of putting a check on the
output of Imitation geniuses.

The most conspicuous modern instance of the
contention in the above paragraph is to be
fourd, not in literature, but in music. If you
yead muchk about music, you will know some-
thins of Richard Strauss. Now Richard Strauss
may for all I know be a heaven-sent musical
genius; I cannot tell, for I am not a musical
expert, and do not believe myself competent
to judge on the matter. I have only heard a
little of Richard Strauss’s music, and what [
bave heard I have disliked exceedingly. As a
cemposer I much prefer Sousa. But my
opinion on the point is of no earthly import-
ance. What I wish to point out is that numbers
of poOpln.me know a good deal about music,
jand who like Richard Strauss’s music no better
‘than I do, are praising him to the skies. I
kave read various criticisms of his pieces with
@ certain sober amusement. The critics have
said that this is the latest, most elaborate, and |
most wonderful phase of musical ‘development ;
that such superb orchestration was never
revealed before; that although there is noj
pleasure in listening to Strauss’s music, and,
althcugh it is quite impossible without explana-|
tion to find any meaning in it—and not at all;
easy with explanation—yet it is not to bo’
denied that Strauss is a musical force of the
first order, and that his achievements mark a!
greas advance in art. Now the critics, or most!
of them, do not honestly think anything of the!
kind; they only pretend to. They don’t like
Richard Strauss’s music—one can gather that
from their plaintive asides about the difficulty
of understanding it, about the absence of
melody from it, and so forth—and they are not|
candid enough to say that they don’t like it.|
One reason why they dare not speak out is|
because Richard Strauss is a German, and
greatly admired in his own country; and iu;
music, as in politics, we are expected to obey

~n orders with all possible humility. Some
months ago, when the Germans deigned to
express themselves pleased with a work of Dr. |

s, we were as proud of it as a corporal |
would be who was complimented on his work'
by the Commander-in-Chief. Let us respect;
German musical ability by all means; but we
go further—we toady to it.

o Some Richard | ;
ears ago there was another Ric 4
—‘-nenﬁ‘i‘zhz.rd ngner——who tried to persuade

-

the world to listen to his music. “He was Ix;g;
appeciated; the critics mocked at him. $ it
5 time went on men became aware that Richar
"Vagner was a real genius, and the oonlxxp({ser
who was once a ridiculed outcast became be o-r(f\
4i3 death, and is now, a musical power l?x
stopendous influence.  The critics of t el
present day remember all a!bou? Wagner's | !
career, and it occars to them that Strauss may\
bo a second Wagner—that posterity may place
h'a on a pinnacle as high as that occuplod.b):
the prophet of Bayreuth. They are not going
to have it said hereafter that they failed to
perceive the genius of the mighty Strauss.
Hence they fall down and worship him, and
sirive to justify the faith that is not in them
by indulging in rhapsodies about his orchestra-
ticn. It does not seem to occur to them that
Strauss may not he such a marvel after all, and
that posterity, instead of applauding them for
their ready perspicuity, will smile at their rash
idolatry of one who was not deserving of their
devotion. I notice that certain lm:(l:l—homl(»d
eritics, in the “Spectator” and elsewiere, are
trying to cool the fervour of th‘-- Strauss-
m’,mhippors, and suggesting that Strauss has
after all very definite and serious limitations.
I hope their protests will be successful; for
otherwise the fashionable hypocrites will follow {
ia the wake of the musical hypocrites. Then
Strauss will become the rage, and the concert-
halls will be filled with unmelodious brayings
that nobody will really enjoy, and that will
irive honest musical Philistines and semi-
Phlistines away from concerts altogether.
Doubtless Strauss has some genuine admirers.
They are welcome to him, and may assuredly
koov:\ him all to themselves.

R

I pass, by an easy and natural transition,
from Strauss’s music to cart-brakes. We are,
it seems, to be spared in future from their
soothing harmonies. The reform has cmm"i
none too soon, and it arouses strange hopes in l‘
my bosom. It may be that ere the present |
generation d@re m their graves something will |
have been dene to mitigate the appalling|
clamour of newsboys, which is just as trying to|
the nerves as the cart-brakes are. And when|
the authorities are voused nto activity,
over tho suppression of nuisances, it is even|
conceivable that they may make it hot for,
people who strew orange-peel about the pave-|
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Le Roi Y
Samadi soir; Porchestre de Sou

— don\.-

je me rappelle encore les formidables gron- 3

- dements a I'Alhambra, de Bruxalles, a donné
un concert a la famille royale, toujours &
Windsor, ;

‘Personne n’a pu me dire si ce concert avait
eu des suites’ désastreuses pour les ozeilles
roya.le};. les tympans des officiers de la Mai-
sont Jimagine l'affirmative, car la perfor-
mance avait lieu dans la salle dite de Water-
loo dont le cube est certainemcal cing fois
plus petit que celui de ’Alhambra... et les
oreilles m'en tintent encore.

Au programme musical il y avait un mor-
ceau de Sarasate, deux d’Arthur Pryor, un
d’Orth, un d’Herbert, un de David et quatre
! de... Sousa.Connais-toi toi-méme, dit le pro-
; verbe. L'excellent chef américain nous prou-
l ve quiil me:t s’a.ppré((iier.

i venu dimanche A Londres, e
au@;omo-ba:l::il qu'il condunisait lui-méme. 1 ;2
peine touché Buckingham Palace et est re-
tourné & Windsor, en train royal.

i  La conséquence: le lendemain Edouard

VII était serieusement grippé e., sur l'avis
des médecins, T visite au duc et & la du-
chease de Dewvonshire, an chiteau de Chats-
wood fut reculée d'un jour, puis on déoidi
de momentanément I'abandonmer, ce qui n'a

pourtant empéché certains de nos con-
| freres londonniens d’en publier les détails jo-
. liment circonstanciés. - :
i Edouard VII fait une tournée chez les
{ Pairs, depuis son couronnement et la visito
i au chatean du Pic Jui aurait permis d’admi-
i rer une des plus-superbes collections de
i pelintures qui soit au monde
¢~ _Reconstruit en 15563 par Sir Williar
¢ dish, achevé & F ReGYE, Des e
{ wmt",;ln;ehvd' 3 de Shve:

]
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" THE COMING OF SOUSA.
b4

BLARE OF TRUMPETS IN THE

« ASSEMELY ROOMS.
(A SKETCH.)

Sousa comes! The great audienee, thril'ed with
expectation, watching cagerly. discerns his black
head and black-bearded face, as tiey rize from tha
opening in the flooring of the platform. A great
cory of uproarious welceae rings forth.

| Sousa is here! Marl the blackness of his hals,
tsave for that'circular spot in tho rear of his
ilmad. Moark the close-cropped beard, the eye-
glasses, tho white-gloved hands, the litile whila
baton.

Sousa is here! He walks towards his dezk
bowing to the audience as ho weks. He beats
One, two, three, four—and the band is off. (ne’s
first impression is the beautiful tone of the woed
wind instruments, the superh quality of cboe and
clarinet,  True, it is an “arrangemont” the band
is playine, but ono forgets that in the sweet sene
suousness of the scund. I always sturt with &

Jbias against “arangements” ; that comes of en-

deavouring to cultivate one’s tastes accordine te
the strict canons of the best art. After a few bars
of Sousa’s sensunousness, I feit my prejudices
feling awev; and as the incoming tide of sound
flowed on, my castle of bias melied away as does
ths child's castle of sand before the encroaching
sea. I put my principles on a shelf, and listened
{for the sake of listening. But it takes Sousa's
'hand to bring me to that state. By the time fifty
bars of the iranseribad “Roman Carnival” Overs

ture of Berlivz had been played I had tok o, Sodsw to

mny heart and had reached the conclusion thet after
all thero are some things that Ajnerica sends us
[ that are worth having! This baxll of Sousi's, at
any rate, has not Beéen overpraized. No one wha
has exalted the sureness and ananimity of its
attack, the marvels of its crescendo playing, the
beauty of its tone, its tendeiness in soft passages
aud its splendour in loud, has overshot the mark.
Berlios's overture eatisfied me on that ecore,
Who eould longer have a vestige of prejudice
againet ““arrangements”’ after hearing with what
magnificence the gorgeous harmonies of the Frenck
master were hurled forih by Sousa™ men? The
deafening clap which ensured after the last Lag
was the audiencs thundering in applause.

“That's fetched 'em,” T could see Souss remark:
ing to himself. “Phey want an encore.”

There is no nonsense ashout Sousa, Ha recog
nises an encore at the first sound. Up goes hiy
baton. Tho men are ready. In a moment the
splendid rhythm of his own *“ E! Capitzn ' march
i3 pulling every one from their seats. I firmly
believe that if the band had risen and marched out
of the hall playing. they would have heen foilowed
by the ontire audience irarching after them, keep-
ing timo with their ‘eft foor first, A pretiy
Saturday night scone in Prospect-sirect it would
hava been—a thousand pecpla in evening dress and
many hundreds more in their ordinary attire,
following Bousa as ihe rats followed tio Vied
Piper !

Bousa gave us many moro marches aftor thia,
He proved himself_io be a verv genorcus Eing,
The March King flung his pieces about as freely
the King in the fairy iale i

flings his picces—of
money.

Ho gave ua a Suite, in three sactions,
called ““ Looking Upward "—a fine plece of musig
for @ band constituted ag this i5, with plenty of
work for the glockenspiel, and if I mictake not for
the xylaphone. Encored! Of course,  Doubles
encored; treble-encored. Tho audiecos went wild
with joy when the band struck up
Band Contest,” and shouted ! lariously as they
recognised  the opeuing passages  of “The
Washington Post.”

The Coon

Sousa presented quite a.novelty in “srrange
ments ’ after this. He submitted an orchestrated
version of Liszi’s Second Hungarian Rhapsody for
piano. IHere was another mueical ‘‘outrage” te
be condoned. The correct thing, T know, wou'd
bo to denounce Housa as they denounced Tausig
when he orchestrated Weber's * Invitation to the

been swept away—I might say blown away, to vary
the idea. I went to dencunce but remained te
appleud. “Ha!” Souss said to himself, ** there's

another encore. Let's give "em_** The Rose, Sham
rock, and Thistle,” Rofore the audience koot
whelte_ they ware the band had dashed into an oly
p(.)drldﬂ o.f British and national airs, winding wy
w(xth glorious blatancy in “ Rule Britannia.”

‘M encorws came in rapid succession afier
seagni’s Danve  Erotica, Encored, t00, wa

i
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Waliz; ” but, as I have said, my screples had all |
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ODDS AND ENDS.
(BY OUR OWN CYNIC.)

There are of men nowadays who are
ot afraid to be ahead of the times. Some of
them are valuable men, and some are not; 1
not intend for the present to say any more
out them. What I do intend to say some-
thing about is the need for not fearing to be
bohind the times. In all ages novelty has been
apt to upset people’s judgment. It is perhaps
phenomenally apt to do so at the present age—
especially in literary and artistic matters. Men
whose opinions on the elder writers, or
painters, or musicians are perfectly sound are
apt to flounder helplessly when they encounter
the works of the newer men. The reason is in
some cases lack of tradition; they are com-
pelied to form views of their own without the
assistance of the views of previous generations.
But a really gooed judge ought not to go wrong
simply because he has not tradition to help
him.  Yet really good judges do go wrong;
and the reason in their case is, [ am afraid,
hypocrisy.
leadership of their own judgment. Say that
a new and violently original poet malkes his

@appearance.  Certain eritics, probably with
dog-rolling intentions, proclaim him as thej

oming genius.  He is widely read; articles
fipon him appear in the reviews, the “Book-

an” reproduces a picture of his grandfather,

nd the “Sketch” photographs him at break-
fast. AH this tempts the ordinary reader to
profess to think that which he does not think.
He may see nothing whatever in the new poet ;
he may find him tame, or obscure, or offensive.
l}im. he is haunted by the fear that this may
@fter all bo a great poet, although he cannot for
himself sec how, He does not want to be leit
behind ; he is anxious not to run the risk of being
talled a Philistine. Hence he unwillingly
pnd falsely enlists himself among the admirers
of the new poet. This is a more subtle kind
of hypocrisy, and in a sense more excusable,
than the hypocrisy of worshipping a writer
simply because he happens to be in vogue. But
if intelligent readers said what théir own judg-
ment dictated to them, and were not afraid to
be Philistines, they would aid substantially in
the wholesome task of putting a check on the
output of imitation geniuses.

The most conspicuous modern instance of the
contention in the above paragraph is to be
found, not in literature, but in music. If you
read muck about music, you will know some-
thins of Richard Strauss. Now Richard Strauss
may for all I know be a heaven-sent musical
genius; I cannot tell, for I am not a musical
expert, and do not believe myself competent
to judge on the matter. I have only heard a
littls of Richard Strauss’s music, and what [
have heard I have disliked exceedingly. As a
cemposer I much prefer Sousa. But my
opinion on the point is of no earthly import-
ance. What 1 wish to point out is that numbers
of people, who know a good deal about music,
‘and who like Richard Strauss’s music no better
ithan I do, are praising him to the skies. I
kave read various criticisms of his pieces with
@ certain sober amusement. The critics have
said that this is the latest, most elaborate, and
most wonderful phase of musical "development ;
that such superb orchestration was never
revealed before; that although there is no
pleasure 'in listening to Strauss’s music, and
althicugh it is quite impossible without explana-
tion to find any meaning in it—and not at all
easy with explanation—yet it is not to be
denied that Strauss is a musical force of the
first order, and that his achievements mark a
greas advance in art. Now the critics, or most

They do not dare to follow the|
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of them, do not honestly think anything of the!

kind; they only pretend to. They don’t like
Richard Strauss's music—one can gather that
from their plaintive asides about the difficulty
of understanding it, about the absence of

melody from it, and so forth—and they are not|

candid enough to say that they don’t like it.
One reason why they dare not speak out is
because Richard Strauss is a German, and
greatly admired in his own country; and in
music, as in politics, we are expected to obey

an orders with all possible humility. Some
months ago, when the Germans deigned to
express themselves pleased with a work of Dr.
Elgar’s, we were as proud of it as a corporal

would be who was complimented on his work"

by the Commander-in-Chief. Let us respect

German musical ability by all means; but wef

go further—we toady to it.

Strauss’s nationality, then, has something, to
do with the hypocrisy of musical people regard-
ing him. But their main object in giving

ise where they cannot see that it is due is
t av::'ul being can_aht napping this time,

Some nITy years ago there was another Michartl |
— -ne Richard Wagner—who triel & persuad |
the world to listen to his music. e was mot |,
avpeciated ; the critics mocked at him. B
s5 time wemnt on men became swn:irc tlhm Michard |,
Vagner was a Teal genius, and the “SOTEGSET |
whognwaq once a ridiculed outcast l.u-mme?lm'hmt
4i; death, and is mow, a musicdl power ot
stupendoas influence.  The -orities af |
present day Temember all nimq:? '“umrm-‘,
career, and it occars to them thal_ Htramss mesy |
bo a second Wagner—that poesverivy may pasc |
ha on a pinnacle as high as that eccupied thy
the prophet of Bayreuth. They ave mol gomg
to have it said hereafter that Hhey Uaited o
perceive the genius of the mighr:_v Htrauss |
iJence they fall <own and worship him, ami|
sirive to justify the faith that is mot im fhem
by indulging in Thapsodies about 'his oréhestre-
ticn. It does not seem to eccur o thom i
Strauss may not he such a marvd] after all, mmitl
that posterity, instead of applauding rthem ffor |
their ready perspicuity, will smiie «t dheir rash
idolatry of one who was mot deserving wf diverr/
devotion. 1 motice that certain levilheatlet |
critics, in the “Spectator” and @lsowore, awe |
trying to cool the Fervour wof the Niawss{
worshippers, and suggesting Shat Herauss T
after all very definite and serious hmitatoons.
I hope their protests will be successiul; o
otherwise the fashionable hypecrices will tollow
ia the wake of the musical bypecrites. THver|
Strauss will become the rage, and the conrors
halls will be filled with unmeisdious hravings
that nobody will really enjoy. and dhat wril
rive honest musical Philistines antl sems-
Philistines away from concerts silagether.
Doubtless Strauss has some genume atdmavers
They are welcome to him, and may assuredli
keep him all to themseives.

}

> | 2]
1 pass, by an easy and naturd]l trawsttion. b
from Stranss’s music

to cart-brakes. We mre
it seemg, to be spared In future From them !
soothing harmonies. The reform has ccome |

none too soon, and it arouses strange hopes n
my bosom. It may be that were dhe presem
generation @#re m thewr graves somethine woil
have been done to m
clamour of newsbor
the nerves as

anmalim
as frome tie
the cart-brakes ar And wiirm

awe ‘ithe

. which is just

the auwthorities are youse! o wotivies
wer the suppression of muisances, 7t s even
‘onceivable that they may ke it ot For
people who strew oranmespeel about the ya
ments. There i= a byve-law dmectol]l yoams
this proceadmy ; but it is a dead lotte t
e of the new bye-laws, and ot the oranresp
plague is just as bad as ever it was, w
banana-peel plague is worse. The throwine o
orange-peel on the pavemen TR G T
particularly contemptible picee of cardlesms
I'yven young and active people mav o bail
shaken up by treading upon the smfl; anil For
aged men and women it m -
injury and prolonged ¥ vou iint

in the practice of ea aranoes qar hanom

the \\"‘:H-T——~i don't Ly peoTiie Y X
this, but they mudoubiedis p—ii

..:in);’y.i(‘«t thing m the world LroT I
into the gutter. But there are fthomnsanutd
inconsiderate skunks wi will mgt £hrom
peel into the gutter thev drop it an idhe ppos
ment as & malignant tray w el Hellon
ereatures. Tt is no affair of themrs i somsdbos
br ‘.,k, a o on Arcomm? ot tnog 5
ﬁ. shgence. It = tms tLuert somee ol

these offenders were heavily jumped amson.
There is a bye-law enabling dlie authorities wo
jump on them, but the unﬂmﬂs'.-.
{;hini that bye-laws are ornamentil divenany
exercises, not meant to be enforeell. SSomwn

day au Alderman will collapse over & ppeeec off
" orange-peel, and then things will happen. Bl
why should we have to wail for the Adermaneay

cropper ?
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p Edward” March. Towards the
-uela as first plaved, after the theme
3 h National Anthem has been sounded,
ﬁ-m came 1o the front of the stage in

‘, oornets were reinforoed by the frombones, all
in unison. The blare was tremendous
the telling—and still the roof of the
Rooms remained intact.

M ail his long programme Scusa com-

and blazed away. Played a second time, !

Po himself with great calmness. Many people

B0 doubt, expected to witness an exhibition

o eocentricities such as the carricatures of the

imitators have accustomed them to. They

, he has no extravagances. With such
hubly truned body of men under him as he has

h is not much need for “conducting’’ in the

nary sense. All thut is neoded is & charactor-

istio indication, a reminder, here and thero; the

have all been masterad ab rehearsal.
Opulent as was the programme from the point of

view of the band, it was very markedly enriched

the istrocuction of certain individwal conin.

butions. Mr Arthur Pryor revoaled himself as a
“Aman who has carried the arl of playing the trom-
‘fbone to the point of virtuasity. His solo was,a
j revelation of whai the trombene can be in the
*Jhands of onc who has investigated its mysteries

: and solved |ta difficuitica. He pkyed his own

ion, “Love’'s Lnchantment,” with such

mpcsmo
‘ tenderness that cne began to suspect that the
trombene has possthilities as a serenading mstrw

uem.. H's cadenza was remarkable for extraordi-

L

L
T

-

agility.

For a violinist of Mi:s Mand Powell’s class 1
Bave been lcoking out for a long time. She has
power of a very rare order. This power comea
Bt with siriving, with the polishing of technique.
1 15 the magnetic soul-influence which sets every
g mote that comes from ihe strings a quiver wiid
-ouon:ul fira. It 1s long sines I drew more

faction from a violinist than I drew from

iss Powell's playing. Her technique is nct w

fbe disparaged by any mesns; indeed, both her
$hands are highly divelcped. Add her tone to

:

her gechnique, and you have a perfeot artisth, I
don’t demand that anyone shail play with purer,
sweeber, more scul-illed tone the siream of
melody which makes the Andante movement of
Mendelssohn's Viclin Concerto than did Mis
Mand Powell

Sousa brought us a very capabie and finished
woealist, too, in Miss Eswclle Liebling, who sang
the exacting “ bird’ song from Falicien David's
epera, ** La Perie du Pre:il.” with fiute obbigato,
and te the accompaniment of the band. _.\hvl
Liebling’s voice has =n assertive nasal quality in

Heceiain middie-register noies, but it is of great
3

»

upward range, and smgularly flexible. Her de-
livery of the seng, rich n ormamentation =2 it 1s,

- ; : oo
Jwas a fine display of zkill. The cadenza in dus
fwith the faie (it may be remembered that when

-

W

NN - -

Mr Manners preduced  Marthe” in Hull wo
years ago, Madame Sapio introduced it ints ke
opers) was a delightful experience.
The concert opened with Berliczs. The close
i heve eharmed that ingenious and rcs‘:.‘.:wo;
composer. e end came with Komng's *rand
(uhtnrrt GdopTP‘CLm of the onn 'X_’;ils is. doe
cidedly a piece of “programme’’ music. Tho chase
is carried cn with dnh and rush, and iztansity
of excitement. It ends with a tremendous swir
and the bang of a pisiol, So magmm.fan.._p wat
eimax masaged under Scusa that it seeneg
as though with the death of the lion-ald tho orest
insigxanants @ to bend-had buves | :

bo disappointed, for, though Sousa has -

5
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honours too numerous to mention, Again
it is Robert who comes  In for the chief
share of his admiration.  “The London
policeman is a marvel, compared with his
comrades in France, .
Germany, ltaly, or I T
Russia.  He is every-
body’s friend, he never
loses his head
temper, he challenges
admiration as a skilful
I.lv':iri.m. as,  without
noise or fuss or parade,
he IH wely \\m\ blood-
less \I .Hllt‘ '

And Sousa —presiding genius of brass
bands, ]wpulu hero, the (l(h”ln of nations
was he serious when he stated that the object
in all London —nay, in all England —which
most impressed  him
\ was the railway  foot-
warmer 2 Alas ! with
blushes may we own
that this interesting
relic of antiquity,
much as we treasure it
for 1ts historic value
and old associations,
may, perchance, savour
to [i‘.l';u.lh« ad Yankee

Other nice  things of a spirit of trustful
Mr. Depew has to Sy conservatism  carried.,
of us.  One specially

possibly, a lhun;liu
too far!

Jne  opinion  on
]‘lllllh)l] (r]!(.lilh‘li I-\
the writer has a certain
melancholy interest of
its own which enhances
its value.  First of the
Boer gencrals to put

graceful compliment
concerns  our  h ISP
talitv: ** T'he attraction
of London to the
annual  visitor 1S its
cordial and  charming
hospitality.  Ttis at the
dinner - table and  in
the drawinzroom that

WWESSOR BARNARD, OF YERKES OBSERVATORY. our frie ”(l\hip to the
London becomes  the From a Photo. test and come to Ene
capital of the Old land after the conclu
World.”  T'his from the cpresentative of a - sion of the Peace was the late Lucas Mever.,
nation so renownedly l\m|n,l thle as s America.

He paid a fleeting visit to our capital and
Professor Barnard, the eminent I'rans

then crossed to the Continent, where, only a
atlantic astronomer, discoverer of Jupiter’s — few days later, he suddenly breathed his last,
fifth satellite, and shining When
]l._'lll of the \.4'I|(<'\ Obser
vatory —the greatest obser
vatory m the world--dis
cusscd his opinions of
London  freely  with  the
writer.

;l.\]\('(l. (?'Hll.j_‘ ].i\
brief sojourn in London,
his opinion of that city, he
replied that his time had
been so short and  taken
lI]l\\iIh visitors that ]n' had
seen none of the *sights
of LLondon. He hu how
ever, been “very favour
ably impressed,” and his
only stricture was that so
much that was fine was
allowed to be spoilt by
soot and grime factors
unknown in the clear ai
of the veldt.

One other of the Boer
generals has furnished us

most  courteously— with

T admire vour o ity,” he
said, *but I cannot stand
your antiquated open fire
places. I was in London
i winter-time last, and |
never was warin once. The
only place where T might
have been warm, it seemed
to me, was sittinze astride of
the chimmney-pots, up which
you allow all the warmth
of your fires to escape.”

Asked  what pleased him his HIIIHI(JII\ of our « qm l,
1 ) . FTHE LATE GENEKAL LUCAS MEVI §

most, the Professor at once Prowia Philo and in so doine has placed

repliecd : < Oh, the British

vet another laurel on the
bobby and the way he regulates the traffic.  now almost overweighted brows of Robert
He is a model for all nations, and « specially  the Revered.  General Ben, V iljoen’s answer
for our New York policemen, who appear fit for — is here given in full ;

no other function in life but to expectorate.” “ Mapay,In reply to your query I may




Cpinions as to the musical merit of
Sousa’s band—which gave two comcerts =it
the Cambridge Hall on Saturday—differ |
very considerably. There are Sousaites|
and Anti-Sousaites, and ene of the latter, §
in an article publishad n the current
issue of the “Musician’s Jourmal ™ puis
the case picturesquely—irom his pomt «f |
view. The article is headed “Sousa’s Or-
chestrion,” and contairs the Followmg
passages: —

“:8ir, said Dr. Johmsomn, “T comsider
that music is the least bearable of noises”
I have hitherto disliked the good doctor
for making this remark:; bui em commng
out of a Sousa Concert last week |
realised the force of the words. T weunt
to hear the famous band with am apen
mind, prepared to be interested, possibiy
amused. I was determined mot 10 be
misled by the enthusiasm of the Sousa
cult, the moisy Amencan clagune ia the
gallery, or the enceres mepeated ad
nauseam, assigns that the music was In-
spiring, and that its interpretation was
unique.

“1 came away with a headache, cursing
the day when brass instruments wene m-
verted and “rag time” melodies com-
posed. Perhaps I was uniertumate, for
the programme of the concert 1 heard was
entirely made up of Sousa’s owvm com-
positions, with the exception of a melm
solo by Reis that was well plaved by Miss
Maud Powell. When 1 opemed the pro-
gramme [ was arrested by the mame @i
the first tem, “The Charlatan™ Tins
strack me as ominous, but afterwards the
title seemed a fitting commenpement jor
Such a concert.

“As the music proceedad ¥ was can-
scious of having heard this kind «f thme
before. Where, T know mot. as 1 had
not previously heard Sousa’s hand. There
was the peculiar jumble of moises winch
were familiar, vet something was want-
mg. There was the hoge wonchestrien
grinding out its brazem tunes: there was
the jingle of the bells: there wac the
blare of the trumpet. and sgueak «f 1he
fife; but where was the clowm and the iat
woman? Why, of course. how stumd i
! 1 was back along the wears at the

me -
fair at Rouen, waiching the eld familar
scene between all the rear of the orches
trion.

“ The vision passed; and T realised that
I was at the Queen’s Hall listennine 1o am
orchestra conducted by 2 woenderful Iitle
man, whose methods, -like the Heathen
Chinee, were pecaliar, for sometimeas he
assumed the attitude of a lobhowler- ui
others that of a bather abeut 0 dive.
He coguetted with lis men—mow cos-
ing them with smiling gesture, mow am-
pressing them with mimetie action. He
evidently obtained the effect that he
wished. But one effect he did mot gei—
that dne proporiion of harmomens sound.
that delicate effect of licht amd shade,
which alone produces ariistic plavins.

“The orchestra was smply a lwme.
breath'ng orchestrion: the music a Jmdle
of music-hall melody. In short, Ssussism
is a decadent art—if %amt ji 3¢ at =l
Musie 1s an art medium far the expression
of the beautiful. but whemn this s Fwier
preted by soundine brass and tinklime
cvmbal. by blare of irumpet and beat «f
drum, not in harmonions propertien. bt
accentunated bevond measure. ihem 31 be-
comes like the voices of the dasrmed ers-
ing aloud ir their torment. Seme thene
be, no doubt, who find such melodies as
the “Caterpillar and the Rese.” ~Wail
ingion Posi.” ard ~ Bundle of Misdlael ™
entrancing. There is mo accounting dor
taste.

“Sousa also s in the seats «f the
mighty, for he, oo, attempts prosranme
music. One piece of his s a “suite ™ called
“Three Quotations.” illustrating the
words {(a) “The Kinz of France wewt up
the hill, with twenty thousand men. «tc. 2~
) “And L too, was borm in Amcadiaz”
{¢) “The Nigger in 2 wood pile.” Think
of it! these are themes for a musican.
Wonderful little man to have thonght «f
them! Wonderful erchestrion to Iutenpret
them! The eother item was the mandh
“Imperial Fdward” What 2 mame?’—
dedicated. by special permission, 1o @ur
Kirg. I listenmed for a tume, but found
none; it was simply meise et prateren
nihil. Then. to my amazement. m the
middle of the din, there arose from the

orchestra four trombomisis, whe Rlered
forth the theme of the Natiomal Awihem

T could only exclaim, with Demimie Sam-
son. “ Prodeegous ™ but 1 could <tand me
more, so I fled in a dawed conditien ot
ints the might. to find relied im the raar
of the London streets, and in the sooth-

mg voices of the newshors cpimg the

evening papers.”

- - -

Souse hes aller lewm papime anether visit
o Livergll He hnched for the fiest|
e with The Bard Maver b the Towsp
Hall. Naii finr the fist time, by = long|
way, Sonss was nferviewedl. His seems
#o be @ vorw hed worked hand —they gave
38 penmeerss o Jenmery. andl 47 st menth,
plagme fwire 2 duw: stilll the performers
seam e e 7. fer the meocity of them
hexe bomm wews with Suse. The con-
Surter gawe avEs au seeret of his band's
snecess—mamely. et eselh mam is madrf
o fedl he o5 e mest mmpertant member
af 7. <1 try fo mukie every single player
dsuild Smse) of the ¥ inndred think ¥
behere fht he and § & the whele thine §
Thet &= the waw te keep ihem together ™ i

= - -

T THCIPTIDNGL. CONIERN.

Ewon dbe zewe Sooms 9 have Besn
deasel wifh The mar enthusiast.e

arap 0D e Ehili.miu e ime an Saour-
sy magin., Sac ampiy sent was to De
@cn 1 The Asenlfy Bhome and of thne
ast anfbapre  die grest mafenty  was
Musnuime, Jgolesudnge woh sach trodv
muasonime wigrnr fhet evary dtem received
TWD SnUEEs, @l sline doayuny o less than
Ive sume pemg S te sccommedi e |
can@uein: e hewt woss mense. which is
iy e e emgeted wien bandrsds of
peagile ave gkl e bevrnes im & Bacrsl,
and T s et csme v durinr che
ol dnt m el G the plessaniness of
e sindspiers. S5 S he peaple them-

Seves, e MR asleicid anesrtyafy pre-
vauel @ o e aproeet atiive ane shogld
adoy! & Snth 3 esaceen Four-fic-hs of

ihese 1D e meesilin WS came I morn-
mg dhvees.  Wedinee huts wers at & discount,
CRURINY B W smunnt of discomfert aad
ANLOTHRE e

BETEN AND HIS FAWOTS BIND IN
e sswemBilly of sl v sudEence on 2
| Spmrdley ngic s et wiich §lled the
| fssemidlly Hiems e averflowinge en the
{ necasiey @ e wst of Joiin Plulip Susa
and lus Gemil » semeriinr ovone. Esery-
| iy wihe wes sapfinly wos there,. and the
| ‘; ih Bome™ eendill ner Be atherwise thag
§ o] vilh e wemw eoriial reception
pren hom. Bar, then, Smse s neither un-
| imown mar andemsiine. fic Geve we pet huad
| Feasen G cemenier lom by the mepiriting
« mevohss whelh, n qguok succession,. have
snwall the ncien and “isanted ™ s 26 1o
elisr muories uve dore. “The Washineron
Pas,” “H Cepiir,™ “The Wanhatian
Meorih ™ smll eifiens Laowe sot aur Beads and
Jre poing mueay & e Then, have we net
miwy el of me cenown of bis Baad, wheeh
seriel Is tramgilunt asceer af the Chicag
Esgasiton® @O S:torduy might wa bad,
heweser, e egporrmnty, theagh Wessrs
Holtar Peallew” averprise of geeing
ihe epmpessr amil e bond m  persom
anil of Doy enr Sewvourites marches
playell B die emosstion thae laanched
them owip e wolill. Bat the poo |
Enmne Wi Jw 1 menas Hl Sunse.  Medestly |
epeudh, los nene sapesc~f enly enes in each |
el Bt wionflewmr she sefbction am encorve |
doliowell, and more o= e et & was 3|
Souse meewdh el Sl tie repive. S ore |
thee avappme voas sprar we hod Renrd everyone |
ol dhe fewvpmmies Jme as tlieir compeser in-
tenfiefl tiem o e Fme
25 u well el gl «feeiye oroanisa- |
teem, Soner's Gmall cmp me‘me_;-m‘mv :‘;mni.»:_ {
By # The mumet meiiey Bead e ceschod |
e varw Qagh guiafh eff gerfestiom. The wanster- |
il and Jhmnd dbetirirsl ofees Braaght ent
wow amil scsom pevasld! the master hand of |
o Wt mene i et neey pemons fivr s
sovarmy e geshlises of Tes arch .
Thew cmme w5 wary plhosent seprises, and
gexve ot aml prouamcy te the atfer excel-
vt wanie. Tne amiif Bolieve that egunily |
widh e saper® mombsne pivyer, the
Srunansar wus 3 svost, sad Mo Scthar |
Feapars ronfime il was ndissd 2 Brillinnt |
utihevsamen—ave W pafe g perfect as £ the
vonspvene Gmll ooy Goved and s ponnd andd
mallow (e eae Snodls rsoomised the in-

i
atrpment. Bar one jad o lesr the dm s'ér
yilevatl s fhew war= op o > what* thew are i
usegndlite off. The wm he |
sud s hmdls W &t L;
Ao e aGos e ]

Tie yrmeyg AN a1 ware Bar- |
fars “Cam N '
Ehepseby,” W
of eomse Bmse’s @ 3 et ™ |
mewih, dallosted e Ts Mogestye The |
Ligs”s Blunsady,. flomzh esoellontly played. |
samel samewist  disspomating af  times,
The “Engeenl! Biveed™ marelh, howewer, |
Mmudle 2 mpn Tpedife movesion, and was |

Saunders Hunt ¥

- T that lightness of tresomeas geesy

coal 1713 S i, i




! surance protection W
| in excess of the premiums paid. Had death occurred

d
| office, and £ 1,000 would have been paid by the office :

24 January, 1903

The Saturday Review.

103

the legend of the golden fruit of the Hesperides, of
the apple of discord; towards briefly the world-wide
tale of man’s fall through woman. Believers or
unbelievers of this creed or that, cultured uncultured
alike, we never seem to trouble our heads about it.
We seck no explanation even out of curiosity.
We are more interested in the traces of the Solar
myth than we are about the traces of this other
world truth—or world lie. Yet it affects, or should
affect, the very foundations of our position. It brings
before us a question which must be answered before
we can even formulate a policy. Is this verdict of
the world against us true or untrue ? That the
verdict is against us who can doubt ? Literature,
custom, religion, folklore, each and all have their
fling at us; and so often that it is mere waste of
time to record instances. Most of us can recollect
scores of these from ‘*a woman, a dog, and a walnut
tree, the more you whack 'em the better they be” to
the Cornish fisherman’s dictum that ‘‘ Women be like
piichards ; when u'ms bad, u'ms bad and when u'ms
good u'm is but middlin’ .
And the tone is ever the same, as arule one of tender
contempt. Goethe, it is true, in the assertion that
« Woman is mistress of the art of completely embitter-
ing the life of the person on whom she depends” |
touches the deeper blame of Tertullian’s famous objur- \
gation. * Woman ! thou art the gate of hell”. But |
as a rule it is a shrug of the shoulders, a * Cherchez la |
femme ”, while the last joke of a twentieth-century |
comic paper against a mother-in-law, a jealous wife, or \
|
l
1
|

an over-ardent old maid, is simply an echo of a jest
that is as old as time.

It may be urged that, since woman is apt to bea |
trifle—say, unreasonable —isolated axioms born perhaps
of a passing irritation of the writer should not be
given undue weight. It is the spirit of literature, the
underlying connexion of the many which is the true
estimate. | fear this does not mend matters. The t
many read the comic papers and grin over them! And
as for the spirit of literature ? Well let us take down |
the Globe edition, say of Shakespeare. His women are 1

<aid on all sides to be his masterpieces : they are |
received with acclaim as true and fair presentments by |

women themselves, and with justice. Broadly speak-

\
ing, however, he has but three types : the loving, the i
u

jesting, and the fighting women, but all three are repre-

<ented in the first few plays, to which we can turn. | .
" that it is already righted cannot be.

' wrong would have ceased and it has not.

Miranda ; her character summed up in the impulsive

reply *‘1 have no ambition to see a goodlier man”.

Julia with her absorbing question ** Which of them is |

worthiest love>” follows suit. Silvia changing the
type with her warning * Have done! Have done
centlemen, here comes my father ”. Then the Merry
Wives! Even sweet Ann Page of whom it is asked
«Whom means she to deceive ? father or mother ? ”
The comprehensive, complacent reply ‘‘ Both ” seeming
to arouse no surprise.

Finally Isabella, of the fighting heroic type in a way,
but still moiluscous at bottom, in her pleading for
Angelo on the ground that—

< His act did not o’ertake his bad intent
And must be buried but as an attempt
That perished by the way ".

Now there is nothing to be said against these women
taken as they come in the book. They are very
charming, very feminine, but their charm lies, first in
loving, second in jesting, third in being something that
women ordinarily are not. Personally I find in Shake-
speare, as in almost every author | know, that note
which the gentle Amiel sounds when he says ‘“ Women
are the delight and the terror of men =

And this last brings me to a quotation from Frazer’s
¢« Golden Bough ™ which will show that in custom and
folklore, as in literature, the verdict is against us.
« It would be easy to prove” he writes ‘‘by a long
array of facts that the relation of man to woman is
associated in the primitive mind with supernatural
dangers, but the exact nature of these is still obscure.
Perhaps Time will disclose this central mystery of life ”.

Religion therefore alone remains for proof in the
adverse verdict, and, without touching on the dogma

Especially at the commencement of the policies, in-
as provided for an amount greatly

juring the first year £23 would have been paid to the

and not until after many years would the total premiums
paid, accumulated at a high rate of interest, have
amounted to the sum assured. This insurance protec-
tion cbviously costs insurance companies a considerable
amount, and its value can be definitely ascertained on
any basis we choose to adopt. Assuming mortality to

occur according to the Healthy Males Table, and the

¢ -— ~f-~a ta ho earnine 2! per cent, then the

of any creed in discussion or doubt, it is surely quite
plain that something is held to be still wrong with
womankind. Even in the Christian Church the Council
of Mécon met in the sixth century to decide if women
really had souls, Mahomet makes them depend more
or less on a man’s coat-tails, Confucius on well !
another sort of tail! and the great Hindu lawgiver
Manu is not much more complimentary.

Yet our attitude to all this is one of negligent indiffer-

ence. A vast number of Englishwomen for instance if
you allude to the loss of Paradise are quite ready to be
just slightly remorseful over the idea of Eve’s apple,
but are quite as ready to smile indulgently over the half-
contemptuous tenderness which conceals the bitterness
of man’s resentment.
the dogma founded on that loss, dismiss the idea that
there can be anything inherently wrong in themselves
or their attitude in regard to their world.
tenderness in the contempt with which they account for
the adverse verdict by saying it was made by man.

Others again, quite apart from

There is no

Unfortunately this formula is not so satisfactory an

explanation in regard to man, as * made in Germany ”
is to manufactures.

The raw material out of which the

latter are made is tangible; but out of what did man

make his verdict?
consciousness ?

Did he evolve it out of his inner
Even that is unsatisfactory. His

inner consciousness must have been conscious of

something.
our part—still there it is.

Say it was only physical weakness on
Say it is physical, moral

or mental degeneration caused by centuries of slavery ;

confidence ?

still there it is, the degeneracy must have been
acquired. Why?

I find it, personally, rather an interesting question,

while the following up of the faint clues which seem to
lead us back to the discovery of what Eve’sapple really
was, and why the eating of it brought a necessary curse
on the world—since to imagine a curse which did not
follow as a necessary corollary of the crime is to
imagine infinite wisdom unwise—is more than inte-
resting, it is enthralling.
| to be many.
and the left, even in the golden apple of discord, and
' the Orb of State with its winged cross which the
King and ( neen held not long ago as the sign of
regenerating power.
| says “Time will disclose this central mystery of life”.
If so, the time will come also when we women have
the chance promised us of righting the wrong. For

And the clues are or seem
They are to be found on the right hand

Perhaps, therefore, as Frazer

If it were, the

Anyhow does it not seem a trifle cowardly to sit and

wait? Ought not we women to pluck time by the

forelock and see if we cannot make him antedate his
Is it not imperative that we should cease
to set aside what is said to be our responsibility ; that
we should find the wrong in ourselves—if wrong exists
and so, by remedy, lay the ghost of a past crime, or
else prove it—man’s adverse verdict—to be a nothing
but a turnip-head bogey of his malicious fashioning
with the will-o’-the-wisp light of superstition behind it.
It must be one or the other, so much is certain.
F. A. STEEL.

SOUSA AND CELEBRATED COVENT GARDEN.

N the words of the song, who is Sousa, what is he,
that all the agents commend him? He is the
conductor of what is called a military band, he comes
from America, for which great country—so I learnt

| from a press paragraph lately—he has written a

national anthem or march; and he has been, and
may be now, playing in London. I attended one of
his concerts recently and am now slowly recovering.
Not that his band is at all a bad one. On the con-
trary, it seemed to me quite as good as those that
play, by order of the London County Council, in public
parks. Let me hasten to add, in fairness to Sousa’s
band as well as the others, that it would take some-
thing more awe-inspiring than the order of any county
council to drive me nearer to those bands than I have
hitherto been. No musician can object to a band play-
ing if he is not forced to listen to it; and for my part
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I see no reason why the County Council, which would
not give a penny towards a municipal opera , Should
not spend thousands of pounds on brass hands for
the mob. 1 hope they are more tolerable when one
stands near tham is Sousa's in Queen’s Hall A
more monstrous notion 1 cannot imagine than ‘this
of putting a collection of strong-lung players, each
armed with his wooden or brass instrument, in @n
enclosed space, and letting them go, like a hundred
bulls, at some delicate piece of music originally scored
for the ordinary orchestra. Why, the Sousa band
actually had the audacity to accompany a Song, and
though it was only one by Mascagni, who mever was,
is not, and never will be a composer, the Tesalt was
none the less disastrous. Sousa is mot, properiy
speaking, a conductor. In this song the band, so far
as I could observe, did not look at him; he seemed
to follow it rather than make it foliow him; and the
unfortunate singer was left to do what she could m

a piece where whatever effect can be made at all can
only be made by the freest style of dramatic Smging.
At 2 Sousa concert, I am given to understand, the
great things are the Sousa marches. We werecertamiy
given plenty of them. Afier a piece by some lesser
man, Sousa would lightly descend from his platiorm,
and as lightly skip up, and the band would uproarionsty
break out with the * Washington Post”; and this
done with, the gymnastics would be Tepeated, and
we would hear some other thing of which 1 4o
not know the name. It appears to ms that eacorss
must be easily earned in Mr. Sousa’s country. In
this retrograde one of ours the audience s mvarabiy
given an oppurtunn\ of proving that it realiy wants
t0 hear something a second time. But sSo astonish-
ingly nimble is Mr. Sousa that he jumpsd down
and up again before anyone could clap twice. Iian
English conductor, or even an English handmaster, did
anything of the sort he would promptly be called =
humbug, a chariatan. But 1 suppose customs giffer,
and | must add that if we must needs have encorss the
Engiish custom seems to me the better one. And
\hou“h sousa may scorn us as a peoplewho.don’t come
from Chicago and have not been fed on the sacred
gospel of *“ hustle 7, it may be usstul 1o him1o know
that our custom is our custom, and that bymot domg m
England as England does, i the one matter 1 am dss-
cussing, he lays himself open to misconstruction. Press
notices telling how Mr. Sousa was enthusiasticali
encored are worse than worthless to those of mswwho
observed that Mr. Sousa, from our point of view, neve:
allowed time for an encore to bedemanded. As forthe
marches, 1 have heard them in music-halls, pantomimes,
cafés and on street organs, but until last week 1hadmo
notion of their ear-splitting blatancy. Wow 1 undes-
stand why Mr. James Henneker falls hack on Strauss
as a calm refuge. After one hour of Sousa 1 couid
have fallen asleep with the battle in “ Heldenishen™
falling sweetly on my ears as a soothing lullaby. The
Americans are, they themselves state, a great peopic
and apparently they like great noises. In mo oth=
country in the world bur America could Sousa and hss
band have gained the reputation they have there. Wi
Godfrey's band is in demand here, | helieve, for fanoy-
dress balls and solemn functions of a smilar nature -
possibly it gives popular concerts in large ‘halis.
Musically we may be, as the American critics -say,
far behind New York. But we have mot wet =r=-
garded Mr. Godfrey’s band as a possible substitute
tor the Queen’s Hall orchestra; the educated jpubilic
does not regard a selection of national airs as-egualto
a Beethoven symphony. Obwiously, either we or the
Americans have something to learn. Fimally, it Thas
not yet been proposed to supplant “‘God save the
King ” by the tune of any bandmaster whatsoever.

As usual, Covent Garden has already begun to shout
about the great things it proposes to do this mext
season. That is just the worst of Covent Garden. Tt
not only shouts before it is out of the wood : it shouts
“Qut!” before it is in. Industrious Wir. Alfred
Schulz-Curtius has lately sent me a prospectiss of two
cycles of the ““ Ring”. The first is on the followmg
dates, April 27, 29, 30 and May 2 the second onMay 3,
6, 7 and 9. Richter will conduct, the wsual =mment
known or unknown singers will appear, “‘new scenery
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MR. SOUSA IN YORK.
——

It must be- frankly confessed that Mr. Sonss has
added a new sensation to existence. Within his legi-
tobothodmntofmmioﬁichiﬁ!stw
by- the- untutored eavage, and Mr. Sousa’s corypantic
rhythme- would tickle the susceptibilities of & rhino-
cerce: His band interprets them admirably. Ably
manned, it is drilled to such a pitch that the membem
need not watch their conductor's beat, but
can: leave him: that perfect freedom of action which
has- made- him the darling of the British public.

Indeed, one is in difficulty whether to regard Mr.
Sousa’s entertainment as a concert or a spectacle. Im
both: respects: it is enjoyable, but as a spectacle it i
especially so; and though in York, on Saturday, be
seemed hardly so alert as usual, Mr. Sousa’s movements
afforded an amusing commentary on the music which
was- being- performed. We had a programme of eight
pieces, to which were added no fewer than 12 encores.
among which were some of the mest piquaht effects
of the concert. The majority were Mr. Sousa’s own
compositions, and in them he had thoughtfully pro-
vided for the tastes of his supporters, who were treated
to- all kinds of pleasant surprises, from sandpaper to
the human whistle. The march, * Imperial Edward,™
which Mr. Sousa has dedicated to the King, was, of
course, in evidence, and, though not very distinguished
as a: composition, it contains its little surprise when
the- trombonee suddenly blow, quite irrelevantly, a
phrase from the * National Anthem,” and yet ancther
when the cornets solemnly rise from their places and
march to the front—apparently to be nearer the
audience. They were quite sufficiently andible be-
iore.

When Mr: Sousa conducts his own Transatlantic titsbits
the music, the methods, and the hearers are in perfect
harmony; and one has nothing but admiration for the
splendid smartness and force of this fine band. The
trombones- in- particular are really fine artisis, and one
of them played a couple of solos with amazng dex-
\lerity: His low notes in “In Cellar Cool ” produced
!lt marked a sensation as the high notes of Miss Lieh-
{ing-in her neat performance of David’s * Couplets du
{Iysels,”” and another piece of sky-rocket wocalisation ;
nd a genuine artistic success was won by the brilliant
iolin-playmng by Miss Maud Powell. There were
bree pieces by Berlioz, Liszt, and Wagner, with some

tensions to be regarded as artistic musio, and they

e played wiith commendable spirit, though Mr.
usa's readings were open to criticsm. They served,
oreover; as an effective background to the * Washing-
Post,”” ““Stars and Siripes. for Ever,” “The Goon
Jand Contest” (a clever burlesque, by the way), and
jther things of that kind. The Festival Concert Hall
vas crowded almost to suffocation with a perspiring but
jlelighted audience, whose enthusiasm was boundless.
|

»

THE BAND AT HULL.

Sousa’s Band had an enthusiastic reception at Hull
on: Saturday night. Most of the programme items
were- culled from classic sources, but dearer to the
hearts of the andience were the conductor’'s own suites.
A cheer broke out when the opening bams of the
famons ‘“Post” were delivered on Saturday night.
and further cheers greeted its close. 1In fact the
audiences revelled in the boom and crash of drum and
cymbals, and were filled with ecstasy by blasis of trans-
Atlantic melody reminiscent of coon-scngs and cake-
waiks; clog darces, and sand-jigs.

|

B =
SOUSA IN LEEDS AGAIN.

ENCORES GALORE.

| Sousa and Gos bund, wie eame>, played, and con-
| quered here & wemr agw, resewed a buppy experience
(last maght, whem they sppesred before a very large
| Sathenmy m the Leods Towm Hall  There is
| quesiien @5 %o e popalnty of the Traasatlantic
Inuscian, wise wos a foll-blwn condueter at seven-
Toem years of are, and bas goae en from one suceess
1o apothar wanil a0 presemt—well, are not his marches
m the momh of every street boy, and his manmerisms
muiated by every comediam with  giit fer mimicry ?

Sousa s ar ebliong and agil man.  Searcely has
hwdm-mmkmnnheemﬁoprm
thap he @s wp agum with anm emcore. And these
nvores are Mvully the grent fature of his comcerts.
The pobbe luwe bui to dino at ene and they get it.
There is m» coymuse wndl o defay. And in almost
Srary msiamce the emoore given is & Seousa march—
just the thry gosved—a hwely rattimg strain, with
a biberal sprovkimy of @ran-taps: thut sets every foot
secretly tuppime m ssmvpathy. 0t ois an appeal to
pranduve mstmets, and there is neme but feels its
iaree.

Lt might’s progrsmeme embraeed pine selections,
which were domblied by meurs of emcores. [ opened
wulh a rendenng of Golidmork™s “ Sakuntalo overture,
 the priiar Oemnal sinwephere of which is largely
lost, mench tmnslhiton fer u military band.  It, how-
ever, served o sww how smoothly and evenly the
brass omid pluy. Sewss knows well how to make
| the pubbe jmup bot ke aleo kmows that climax
| deprmis upen & masterly control of punissme, and

2SS Qo Tnem B e Se 1 v,
1 E Sty s of hos ewm, m which Mars appears
! o &l Bos owm wayw, the bund acain played
iv, amd m & coupls of emeores that foilowed,
the ddeviable < Waishmpton Post,” afforded
roedl  time Lisat’s Second
wotked wp, and at the close the
e swdfenee the gelicate compliment
yme & fptaca ow Brtish airs, windmg up
h “ Rmie, Revtammim ™
“Iogeran  Bdward ™ Mareh, eme of the
axt of Somse’s Spocessew with g phrase from the
amnl i it application, was
ol smother encore. Qme
wwtnres wos the rendering of
§ Finule froma Meundelssohm’s
in Uemoete, witth the <elo part in the bands of
{ }i’ws Mund Powedl, 3 dever Amevican violinist, whe
eximemelly well, snd was capitally supported
e bund. Miss Bstellle Livbling sang David's
dn Myl ™ winh great fexibility of voice,
nooessolly with . €he duleet tones of My
fruie obibhgyte - A trombene solo was also
i by Mr Zechmr Pryor, whose tone was
! iy reemi and round.  The conducter did
| ot mdulge s Damy bt peeuliarities as ossibly
soxe loobed For, but belld o souve, ang at the same

' ome dendad, sway. The bund will give two concerts
» § Yo-duy.

SOTSAS BAND AT HARROGATE.
A larye sndivne greeted Soosw and his bend at the
| Grand Opers Beuse, Hicrogite, Festerday afterncen.
The overmre “ Williuae Toil,” treshone solo “ Lovs
" smite “ Maadens Theee ™ (Sousa), largo from
m “The New World™ ang theg'mrch
“ Imponial Bdwand ™ were wsoogst the iems enthy-

e . &Ll
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THE SOUSA BAND,

IY8 TEES-SIDE VISIT.

When twolve months ago, during the
/| course of his first concert tour of Great |
Britain, the American “ March King,”
John Philip Sousa, gave to the people
of Middlesbrough an opportunity of hear-
ing his world-tamous band, the success
atbtending the visit was not all  that
could have been desired and wag certainly
not so great as the merits of the band
deserved. That a different state of af-
fairs will be the case on Friday after-
noon next, when, in the Middlesbrough
Theatre, a seconid appearance is niade on
Teesside, is already very evident, and
the first visit to Darlinglon that even-
ing gives equal promise of being a
thorough euccess, The sixly instru-
mentalists composing the band are all
masters of their particular branch of the
musical art, and wnder the baton of
Sousa may be relied upon to provide
most enjoyable concerts. 'The brilliant
marches, which have made the name of |
the American composer so  deservedly
famous, will naturally form the main
items of the programme, and amongst
them will be-found a number of Scusi’s |
most recent compositions, including the |
“Imperial BEdward” march, written
for anl by special permission dedicated
to his Majesty, hefore whom the band has
had the hoanour of giving iwo perform-
ances—the socond at the commencement
of this second British touwr. Whilst
wpon the band falls the heat and burden
ef the performances, the programmes are
delightfully varied by solo numbers, ren-
derad by artistes of high reputation.
Chief amongst these is Miss Maud
Powell, a violinst whose powers of exe-
oution and wonderful technique have
previously delighted visitors  to  {he
Middleshrough concerts.  For this lady,
the premier lady violinst «of the day, a
hearty welcome is in store at Middles-
brough, and ir Darlington there is no
doubt she will add to the lustre of her
repntation.  Another lady accompanies
the band, in the person of Miss Estelle
Liobling, in praize of whose soprano
ginging, rieh, clear, and brilliant, much
has alveady been said and written. Then
there is Mr Arthur Prior, the ‘“ March
King's"” chief assistant, % solo trombone
player, enjoying the distinetion of draw-
ing the largest salery paid to any bands-
man in the workl, With such an army
of talented artistas, the programmey eub-
Yaitted in the Middlesbrough Theatre on

T+ = afternoon and in the Darlington
Asset . iy FIal}on Friday evening cannot
fail 10 & o the greatest pessible enjoy-
meavt t‘t’.‘ oVho bhear them. It may
| be mentiongull that it is to Measrs . |,
o i o N, U1 e dive
Middleshrough ol¢broug heatre, tha
‘ i thig T0: this second, and
Darlington WM ' g " ooportunity  of
mesting the gree " o0 Lo e hear.
ing his famous ban FOTPOSe :
L/
v‘"‘,-" j
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| sousa's BAND CONCERTS. |
- Crowded audiences were sttractsd to the Town Hall,
 Newcastle. yesterday afternoen amd- evening on the
| occasion: of concerts by Sousa and his Band. AY the
eeeustomed conditions of the Souss comceris wers
Y reception of the pro-.
$ to she delighted appreciation of the
‘encore- contrrbutions, which as usual comprised s'most
half of the entertsinment. The concerts insiuded
compositions by Tsehaikowsky, Rubinstein, and Wag-
ner; as w&umrﬂ-&nmﬁeeq amongst whh
-:.'ue_ suite. *“ Three Quotatiens,” with - the popalar
“Nigger in the Wood-pile,”” was psominent. The
“Imperial Edward” march, as played befere the King
at Windsor Caatlein the presence of the Seots Guarus
Band, was vehemently re-demanded, and the encores
afforded cpportunity for the introduction again of the
“Mexican Serenade,” the “Philcsophic Maid,” the
“R”,_'he Shomrock, and the Thistle,” and other
compositions- that will he heard long after Sousa has
gone- home: o New Vark; i addition %o the cver. i - ” sends the accompanying impressions of
mlcomp "B cnik Sitiges for Ever.” gy | f;mﬁunia. who sppeared at the Leeds Town Hall last
Capitan;” end “Washington Post.” Instruments] =
solos: by members: of the band were given, and Mis< to-da
E%B&mmunﬂhmm it bus ) bas
violn: seloist, also tcok part. 3 least horal lone:;
give him




‘ its of the
ng, IY‘IE Sousa, who,
iis 8plendid band, are (vide the * Weekly News’
8: Cols) to appear at tbe Town Hall, oun
iday, February 26th.
. Sousa, and his renowned band, are now
making what may be termed a Royal trinmphant
musical tour through the British Isles, and no little
iarest is being felt in musical circles in our town
the coming visit of the great American com-
; m:l hSinee their last visi;.llmre. Mr. S;unnd
: ve appeared by Royal Commaund before
Majesty thg King on two occasions. They mot
tremendous success during their opening
certs in London, and their visits to the chief
*4owns and cities in Seotland and Ireland, u-;well-u
%o many of onr own cities, have been a continuation
‘of huge successes both financially and artistically.
| Nothing, we are often told, ‘succeeds like success,’
|and the ubiquitous man in the street—who in all
ikelihood did not hear the band when they were in
‘our town two years ago—now finds it incumbent
| npon him * to be in the ranning * (to use one of his
lown classical phrases), and of course knmows all
{abont the band and its Conductor. For instance,
I overkeard one of his tribe the other day aolem'::{

E

g

assuring a friend that ‘Sousa’ was not his
name, fnd in support of this assertion proceeded to
repeat the oft-told story anent the derivation of the
mch Kicg's’ surname, according to the silly
rn as to the addition of the letters * US4’ to the
ters ¢ SO,’ by the Castoms Authorities in America.
| My readers will remember the story,which of course
originated in the fertile imagination of some
b y-a-liner.” Why, the surname ¢ Sousa ’ is as
ign:' the hills, aud only the other week, the
] is de Soveral, the Portuguese Minister at
the Court of St. James’s, and a great personal
friend of King Edward’s, reminded Mr. Sousa,
'when' the latter's band was at Sandringham, that
the name ¢ Sousa * was one of the oldest in Portugal.

* 8 =

. With regard to the addition of the three mysteri- |
ous letters, to what the ‘ man in the street ’ says is
the real name of our American visitor, the real fact
is that Mr. Sousa was born at Washington,
U.S.A. and his father, Antonio Sonsa, was a native
of Portugal, and like his gifted son, was alsoa
musieian. - ,
For the information of the ‘ man in the street, 1
may tell him that once.upon a time, nearly ﬁvo’
hundred years ago, the name of * Sousa’ or ‘Souza,
for it is spelt both ways, was borne by a distinguised
Portugnese historian and poet, to wit—Manoel
Faria y Souza (or Sousa). He was secretary to the
Spanish Embassy at Rome about the year 1630, and
his literary productions are still alive in the hearts
of students of history, and then, too, he was a post
of considerable renown, whilst the name was also
: e by many other men who were world-fu:_lons
meir day and generation, as mavigators, diplo-
{ matists, and authors, and to come to our own time,

the present Minister of Marine/Colonies, in the

Ca 2 dos Deputados, Port: , is Don A. T. d(:
| ! But, as far as T know, as the ‘ Marquese |
said in Caste, regarding the name of old * Eccles,
there never was an ‘ Eccles,” there mever wasa
family, Portugese, or otherwise, named ‘So! ¢ So
much then (no pun intended) for the truth of * the
'man in the street’s ’ story.
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. Inviting Sousa to Supper.

Wmakes not only music wherever he goes, but friends
also, and many of these have a way of inviting him to their
houses when he wants to rest in his Lotel. The March
| King,” though by no means ancient, was, nevertheless, not
| born yesterday, and he is quite able to distinguish among his
~would-be hosts and hostesses those who want him for the
;;phunre of his company and these who desire his presence as
he celebrity. In oné of the towns he lately met a lady, with
a large reputation for worrying celebrities of all kinds to
- attend her dinners and “ at-homes.” She sent him a pressine
‘invitation to sup at her house after the performance; but i:
gob to Sousa’s ears that she had issned invitations to her
 meighbours “to meet Mr. John Philip Sousa ”"—an exhibition
fof ““previousness ™ not to be tolerated even by an American—
and he declined politely and with thanks. Having counted
~upon Sousa’s acceptance, and held his name out to her friends
a.]_.jt, the lady was much disturbed on receiving his note
fand wrote back to him with desperate solicitude, “ au;
terribly sorry to have your card saying you cannot come, but
(il still hope for the pleasure of your company.” To this the
joor lady received the following terrifying answer: “ Dear
dam—I have given your kind message to my company, bu
I rogret to say that only fifty of them will be able to gece
pur invitation, the rest of them having appointments to k
8.—Yours truly, John Philip Sousa.”
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7 A CHAT WITH SOUSA. ,

Socsa, whose band will give matinee concerts

n the Thezire Royal to-morrow and Thursday, '
and play in the Round Room of the Rotunda on |
Thursday evening, arrived in Dublin yesterdav, l
and a representative of the /-ish Times had a |
short conversation with him in his room at |
Maple’s Hotel, Kiidare street, in the evening. |
Modest, affsble, and singelarly entertaining, |
Sousa taiks of music and aflairs in general with |
the keen appreciation of a man who has scen a |
great deal, and thought as deeply on the prob-
lems of the day as on the art of which he is so |
Iamoas an exponent. A man of medium statare, ‘
his broad shoalders and deep chest betoken !
epergy and strength. His face 1s musical. The |
keen, dark eye, the lodty brow framed in with |
bair close-cut and black, the striking features, |
Insiinel  with expression, give the notioa of an |
aclive ~mm:l. A meTvons iemperament, a pature |
In waich sepsiliveness and ariistic feeling blend. |
Ocly when questionsd does he speak zbout his |
tand, and then bis langaage 1s the lwnguage of a ;
man who knows and does not over-estimate its |
worih. He speaks asone who knows exactly |
what his band has done, and how iis work has |
beesn esteemed. -

Sousa had just arvived from Windsor, whers |
he was commanded to appear before His Ma-
jesty on Satunisy evening. in the morming he |
was playing in Sheffield. Travellins by speiai |
tran be rexched Windsor in good time for the
State concert which commenced at 10 o'clock, |
and 21 230 apon Senday morning he leit the |
Csstle by special trein tor Dabhin.  After this |
somewhat trywmng ondeal he showed no sigm |
whatever of fatizme. Indeed, he clatted about |
tinds and music and affzirs with the enthasiasm |
o one whw had exjoyed a nofmal rest. {

Coaversitinn nziuraliy turmed on the Com- |
mand perforrapce.  Sousa reganded it as a |
great honour. * Yes,” ke said, ** we bad a very |
iueasant evening. We pat a guod deal of Ame- |
Titan masic in cur progzramume. but found that
there was pot seificient of it ; for the King was
guod eacugh in 2sk for more.™

_ You have, of courss, considerable experience of
Europesn andiesces * Yes, this is oar thind tour:
but our first visit to Ireland. This remark led
patusaliv to some observations on the taste of
various countries and the appreciation shown by
“ifzrent andisnces.  But Sousa, keen manof the
worid, observes that people of all countries have
one thing in common—they appreciate good
musie.  **We find ail peopls very much alike,”
sakl he, “they aii ar=plzased by consond of sweet
sounds.  We doa™s try to imstruct ; oar object
S 1o enlerian them. | find that peopls do not
Usuaily come 10 concerts for ipstruciton. Taat |
18, of coarse, thespesial niission of the symohony '
orebestra. But the publlc everswhers likes !
clerer music—clover march=<. cson scags, cake
walks, a:d all kinds of popatar sslections.”

Your bind, then, is neither an orchestral one
nor formed upon the mibtary model? No. We
have no siriogs; and, on tae other hand, the
military styie of band kas oo much i
brass aud would mot bs so pleasant in |
A hall. Oar band is specinily desioned |
for cuncer: work, and thersiore we empioy a !
greater number of wood winkis than of brass
Toe Objerz is o have a band hat ecaid Pay
Agreeabir even m the smaliest room. i was
his quainy of suftness, comoined with rich and
tull temslity, shat pleased the King.

And your programme? Well, we take the
best 1hat we can get from every source. Of
course we play our own American selections -
but wherever we find goxl music—whe her in
Swedden, Ressia, G Y. O aay codalry —we
prescat it.  We are coswopolitan in taste, just
as my band, althouzh American, is Swmopolitan !
10 cOmposilion. dume of cur preces ar salectad |
o display the broad effzcis, sume the tonality of i
toe band, and some its virteosity ; bat in all we |
l:erp a view the eatertaioment of the pablic.

I A sireguoss agze we want as moech of saoshine

i1s possible n ife : and. so we try to infase
lnslune ialo every perogramme.

ihea came 2 moment’s conversation on the

lacz whiza masic holds in the United Siates

>dav. * Yes,” Sousa sail, ** cur people are a

tusic-loving people. Taey admire good act, |
nd prove 12at Laey appreciate it by supportiag |

“ Look at our cumeerts ¥ ““Orchestras *
th yes. Wo have a number of fine orchestras

nd bands _which play the highest forms of
insic and irlerpre: them in the spirit of true

. ldonot know of any coantry of its siz>
7hich has s many really fine smbeidised or-
heatres. The putlic understand good masic,
od enjov it.”  ** Yes, in respect of compositioa
7e are making hesdway. We have many clever
nd some frstclass writers. Of coorse, when
ne speaks of writing symphonies and soou it
2ast  be  remembered that America is
n her youth She has not yet bad
ime 10 seltis dowan to work like
Mia. So far ber emergy has been directed
iefly towands development of commerce and
nveniion. Yoa see the very mature of the
wouniry called for this. Toe fiest man who
soked out upon our prairies saw that scythes
Fould be of 2o vee tiere : bat the MacUormack
eaper was lavented. That gives you some iges
‘:f the state of things. Ba: we are setthng
*0%n 10 mu<: pow, and America is going to do
sowething viz. Oh, I have no fear for the
“uture of her music. I3 will come, and when it
>owes it wiil be great.  We hare our commerce,
ur inventicos, we have & growing hterature;
paigling and sculpture, too, are with uws; and

Jar Ume for = =
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After 1 few remarks on geperal topi l'm“,r'}l
prescatalive expressed the bope that Sousy would
enjoyv his Irish \’m'., and so said m:_
nizht,

Iv may be meniioned that in connection
with the Soosa matinees the railway com-
panies are offesing the most libers] ¢ &

couniry vi Who desdre o hear the
vand. x
— -~
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It is rather ancient history to revert to the
Sousa concerts of last week, but to the
thoughtful hearer and onlooker—for a Sousa
concert is spectacular as well as musical—
there are one or two impressions which remain
after the fevered enthusiasm has abated. It
would be ungenerous to describe Mr. Soumsa
as a musical mountebank, albeit his methods
are largely those of the showman. He is
something more than a mere charlatan. As
a military bandmaster he is probably um-
rivalled: he has exceptional talents as an
administrative musician, and he possesses
some gifts of tune and more of rhythm. To
be atle to invent new rhythms is to be able
to catch the public ear (how few of our striv-
ing composers can do this), and Mr. Sousa has
created some tricks of rhythmical novelty
which irresistibly fascinate. But of musical
inspiration, or even passable talent as a
serious composer, he has none. His suites,
tone pictures, and the like are dull and fea-
tureless, save for the cheap ear-tickling de-
vices of glockenspiel, gongs, etc., and it is
only in his dashing marches that anything
like real “character” is found. One cannot
grudge Mr. Sousa and his band the en-
thusiasm of his ion here, in view of
the fact that in spite of all the splendour and
bustle of the playing of the huge band, with
its catering down to so-called popular taste,
the loudest applause of the two concerts was
won by a violimist in a legitimate classical
work. Herein was proof that the true judg-
ment of the ple was right in spite of the
intoxicating fremzy aroused by libations of
undiluted Sousa.

SOUSA IN LEEDS,

TANBOURINES AND SANDPAPER.

As a manufacturer of musical clapirap,
John Philip Sousa, the March King, would
be bad to beat, and it is alsomsonbﬂ!l
whether there 1s 2 musical showman wha
can hold a candle to him. That Sousa is an
artist i= proved by the publication of his
clever story, “The Fifth String,” but ke
knows his public, and letting art slide he
gives them what they want, with the result
that they appiaud and worship him.

Mr. Charles Manners may grieve over the
fact that operatic novelties do mot draw
Leeds, but this matter in mo war tioubles
Sotisa, who goes on the even temor of his war,
tickling the palates of his andiences with
sandpaper effects, backed up by bells, tam-
bourines, and pistol shots. 1t may rot be
art, but it pays.

Last night Sousa plaved all the oid tricks,
aifitudinising as of yore, and conducting as
he alone dare do. As for the programme. it
varted from Liszt {o “ Raule Britapnia,” and
every item on it was received with the most
enthusiastic applause. For encores, whica
wer® numerous, .\.E;pa chosa his omwm com-

posilions, which ved the most popuiar
items of tha evenibgd.

Artistically the best thing heard last nigat
was the violin nlaying of Miss Maud Powell,
wkose rendering of a counle of movements
from Mendelssohn’s viol.n concerfo was
worthy of the highest praise, and thoroughly
deserved the applause it received.

ihere is a matinee this afternoon, ard a
pericrmance to-night, when the Victoria Hal?
will, no doubt, be well filled.
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SOUSA BAND CONCERTS.
—_—

The first of the Sousa Band Concerts in the
Theatrs Royal yesterday aiternoon attracted a
great sudience, and if one way judge from the
applause which followed every selection in the
programme, entertained and pleased the public.
Undoubtedly the Sousa Band is well worth hear-
ing. It is neither a revelation nor a marvel ;
but its work is sound. and conscientious,.and it
is difficult to conceive of a much better render-
ing than it gives of any works which Sousa puts
into his programme.  When one comes to speak
of bands, one’s judgment must be influenced by
comparison. Now, obviously, 1t would be un-
just to compare Sousa’s with the Hall¢, or, in-
deed, with any band which employs strings.
Sousa’s effects ars produced by emeans of a
judicious combination of wood-winds and brass.
The nearest approach to such a combination 18
a wilitacy band, though in the average military
band there is this striking ditference that the
proportion of the brass to wood-winds
is as a rule greater. Yet, despite the
disadvantage consequent upon prepoanderance of
brass, we have heard military bands which could
more closely simulate orchestral playing than
the Sousa Dand. It dees not, however, follow
that Sousa’s is not an excellent band On the
contrary, we recognise not only in the training
and discipline, but in the all-ronud performance
of his players a great deal that suggests genius
The individual performers appear to be artists,

and the general effect of their work is delight-
ful.  From ibis it tollows that Sousa, who in-
spir s aud directs them is himself an arvist. His
instrumentalists are so thoroughly trained that
they play as if each instrument were sounded
by oue breath and fingered by une hand re-
sponsive to the same emotional impulse. Take,
as an instance, the first piece upen

e programme—the well-known overture to

“Tell.” 1t was magniticently played. The

band reminded one throughout of a fine organ,

manipulated now with thunderons power, now
with the most exquisite delicacy of touch. True,
we have heard bauds which gave a more poetical |
interpretation, or imparted greater beauty and
varisiy of colour to the work. Techaically,
however, no performance by a band of like de-
seription could excel that of Sousa’s, and there
was sufiicient both of poetry and colour to add
charm and life to techmeal perfection. Another
fine selection fincly played was the Largo trom
' Dvorak’s svmphouy, ““L'he New World.” Sousa’s
own selsctions in the programme consisted of
| three, but in response to the enthusiasm of the
| andience he generously increased the number
until it was more than doubled. The suite
¢ Maidens Three” was to our mind the most

interesting and pleasing of the lot. It is daintily |
written, and reveals quite a lovely fancy ; and |
the baed did ample justice to it. The|

Coon Band contest was a remarkable example

of humorouns treatment, in which the tromboue |
played, pechaps, ths most amusing part. The |

** Washington Post” march and a host of coon
songs, &e., were much appreciated, and *“In the
Realm of the Dance” and the “lmperial Edward”
march were loudly applauded. The plantation
soags and dauces formed an mteresting selection,
and the arrangement of Irish melodies was
admirably played. Mr. Sousa is o be congratu-
lated on securing such a brilliant violinist as
Miss Maud Powell. Some months ago we had
the pleasure of hearing her in Duablin, aud her
performance yesterday 1ncreased vhe favourable
opinion we then formed of ber. She gave a
really masterly interpretation of Sarasate’s
extremely difficult ** Zigeunerweisen,” and in
response to a recsil, a splendid rendering of
Handel's popular ** Largo.” Miss Estelle, who
possesses a perfectly trained soprano voice of

beautiful timbre, sang a couple of songs which
were disappeioting, as they suggested vocal
exercises rather than the lyrical expression of a
beautiful idea. One of these was the ‘‘ Indian

Bell Seng,” by Delibes, and the second *‘The

Nightingale.” Each was capitally sung.
A very enjoyable performance was Mr. Arthur
Pryer's trombone solo *‘ Love Thouglits.”  His
tone was remarkablyiull and soit throughout, and
his phrasing excelleat. In response to a recall
be played the Germau drinking song, *‘In Cel-
lar Cool,” but in the lower notes at the close the
vibrations were too slow to be agreeable to the
average ear. Indeed they touched the very
border line which divides musical sound from
noise. This, hawever, was due to no fzmlt.f l:)f
the who is ecertainly & master of his
insm;. Mr. Sousa In({ his band were

beartily gpplanded at vhe close of the concert.

The second concert will be given in the
Theatre Royal on Thursday afternoon, and the

third on Thursday evening in the Rotunda.
— A
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SOUSA'S BAND IN LEEDS.

What was the motiive that impelled so mauy hun-
dred- of Leeds people to go to the Town Hall last
night? Was it to see -Sousa, or to hear his band?
Probably five out of six would confess that they were
mainly influenced by the first consideration. Those
who based their conceptions of the great conductor
upon the burlesques of music-hall and pantomime
artistes would doubtless be disappomnted. Sousa
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has his mannerisms, but they can hardly be described
as antics; indeed, we know at least one choral society |
cox}ductor in the West Riding who could give him
points in this respect. Of course, Sousa has to live
up to his reputation, and, ’cute Yaukee that he is, ke
lives up to it, even to the grace{ul swaying of the body
to t.he rhythm of waliz or marcn, the cpening an;i ‘
(‘.losmg of the uplifted white-gloved hand, and the occa-
sional twirl of the dark moustache. Not that the band
need any of these extraneous aids. They have played
together so often that they could play blindfold. ;

¢ The .overture (““Sakuntala ), with its funerea! open-
ing, did not reveal any of the idiosyncrasies of Scusa.
Asa matter of fact,the audience did not scem to be much
impressed. But then came the inevitable encore. and
as this took the form of the familiar, “ El Capitan,”
the conductor had an opportunity of indulging in s:ome
f‘f those quiet little tricks of by-play that g:\o a distinct
individuality to his manipulation of the batomn.

There was one moment when attention was even
distracted from the composer. That was when the
" trombonist "’ was extracting amorcus phrases from
that most unemotional of insirumenis. It must be
confessed that the genileman who undertook the task
pruduoed more genuine feeling than the slide irombone
13 generally supposed to be capable of. that he gol

quite a “velvety” tone, and that he neestizted
difficult runs and elongated cadenzas with wonderiul
skill and with hardly a trace of the staccato. In future
we may expect to hear the ardent lover relieve his over-
burdened soul through the medium of ihe trombone.
On the whole, last night's programme was suited to
the necessarily limited capacities of a wind band. To
this generality one notable exception musi iw mads.

{ The last thought that was in Liszi’s mind when he
| & 2.8 “w o " 1
composed his ** Second Rhapsody ” was tha! iz won'd

be trusted to the tender mercies of a Sousa Band. At
any rate, it served as an illustration of the versatility

of Mr. Sousa’s repertory, and it must be admitted

that the rollicking marches aud the merrs dances were

more to the liking of the audience, which filled at

least three-quarters cf the Victoria Hall. There were

eight selections on the programme ; more than double

that number were performed.

The one song by the one singer was an agreeable ;
feature of the evening. Miss Estelle Liebling pescesses
a flexible voice of marvellous range. and her trills in
a “bird” song were admirable. Further variciv was
afforded towards the end of the programme b+ a violin
solo by Miss Maud Powell, who playved most ariistically,
Two performances are to be given to-day. )

While in-T.ondon last wee
re to be present &t
~and Mrs. John Philip Sousa

Mr. Sousa is the same gen-

great pleasur
given hy Mr
at the Carlton.
ial, happy man here as
with the same hosts of friends.

[here were about twenty-five gucests at

in America, and

the luncheon and they were st ited at a long
table in the spacious and beautiful dining-
room of the Carlton. The decorations were
in vellow, quantitics of lovely daffodils be

in:. used. Charming Mrs. Sousa sat at the
head of the t: ble looking a picture 1 1 larg
gray hat, with her heautiful :‘t'..;'. hair :

girlish face. Mr. Sousa sat at 1.m“<;»]§~~11‘-
end of the table,and between,a distinguished

company of musicians and journalists.
Among those present were Miss Maud
Powell, whose masterly violin playing we
all know: Estelle Liebline who is \\'i‘.m.tnu
friends and added laurels with her voice:
Mr. Yorke, one of the tenors of England
“The Messiah”
fiftv-two times in one year: Mr. Williams,
: e Queen’s Grenadiers: Mr.

who has a record of singing

bandmaster of tl
and Mrs. Snyder, Mr. and Mrs. Norman Ja-
cobs, Mr. and Mrs, Houch, Mrs. Ellis, ..\li.;s
Ellis, Miss Weir, Mrs. Hinton, Mr. } hris-
tianer, Mr. Wright, Mr. Boor, .\!r. I-x:ancc,
Mr. Smith, Mr. Leech and ‘.\lr.hi\lrcmhc]d.

Mr. Sousa’s concerts in Queen’s Hall have

been a great success. Kate FowLER

GRENADIER GUARDS BAND 1IN
LIVERPOOL.

After the two magnifirent performamves
given ip the Philharmonic-hall on Saturday
by the band of his Majesty’s Grenadior
Guards, who of the large audiences present
will decy that this famous combination can
challenge comparison with the egually famous
Sousa Band? True, the band from the land
oi_rhe Stars and Stripes has created some-
thing like a furore in this couniry, due mainly
to the novelty of method adopted by it, a
method essentially American, and there can
be no mistaking that it has caught fhe
popular fancy here, temporarily a2t any rate,
Our own militarr bands do noi afisct the
idiosynerasies  of strle as do the Yankoss,
gnd happily this dor= net in the Jeast detract
irom their excellence as perfnrmers. Naot
only was this proved by ths Grenadiers on
Saturday, but it was plainly brought home
to the unvrejudiced mind that the Enghish
crar_i: military bands are in no way inferior
to Sousa and his merry men. Here we had
over 40 players, each one an adept on his
own particular instroment : those nStTuments
arrnra»:-ﬁr attuned, ard ading in the preduc
tion of ar ensemble of tone remarkably Tich
In quality and fully adoguata in \'(;lnma;
whilst reigming over all a conductor with =
masier mind. a partwealarly strong  In-
dividuality, and possessine the pPoweT tp ®o
contml bis band as to obtain the exact affects
3:4! requires. Ia hiz war, Mr. A. Willinms
Yus. Bac., is equaliv talenied as s nductor
is John Philip Sousa. His manner wn
picturesqua; P of caaseless emergy, tiw
peculiar “curl ” of the haton arrasting 'am
tion. The programmes of afternoon and even
'NE Wera as comprehensive as they were satis
fring. The audience in the afternoon. whicl
included Lord Derby and Lady Derby ame
other members of the Derby famly, was no
so large as in the evening, but ﬂujw was m(
myj?:lk:rg the appreciation manifested. The
3 Tanrhauser™ overture was remarkable fo
its cTisp performance, much under tha Tegula
tion time generally allowed for this compos]
tion, but all the same a very graphic pirtum
of the leading features of the madismva
legend. The incidental music from Grieg®
“Peer Gynt” suite was perhaps the mos
enjoyable of the afternoon, and it was hen
where the hand excellad in espacial. Tix
second movement, descriptive of the deatl
f Ase, was most delicately and svmpatheti
cally rendered, whilst the ;:mmﬂv"miad g
finale in the impish dance was given with
tremendous epirit and animation, which
sulted in an encore. Im Tschaikowsky’s bia
tant " 1812 overture, the band flung them

seives on to this stirring work in 2 mewne
as o bring out the realism of the Piece
Generally speaking, however, the Russisf
master’s music, with its ever changing mood
and eharp contrasts, does not Jend itself 1o Ty
best treatment by bands of this kind, a fact
which was apparent in the sscond movement
of the Pathetic Symphony. Encores were fre-
juently demanded, and Conductor Williams
f'ccasionally complied, giving, amongst other
items, one or two Sousa marches. Madams
Alice Esty’s singing of “Elizabsth’s gresting.”
irom * Tannhauwser”™ (with band =mcoom-
panimeats), was in that artiste’s best msamer,
and had to be repeated. Mr. E. A. Chapman
was the accompanist. The concerts were
organised by Mr. 8. Vickers, whose enterprise
was deserving of every specess.

\ ——_r‘_;],_—

i ! l

What Will Scotchmea Say ?

So Sousa has been delighting
Windsor with his martial music,
and the Anglo-American war,
prophesied when the King invited
the German Ambassador to dinner,
has. been tactfully averted by his
Majesty’s courtesy in standing
while the Star Spangled Banner
was performed. Perhaps the most
delicate flattery was contained in
the King’s injunction that the Band
of the Scots Guards should listen to
the concert and pick up hints as 1o
Pl;yh: Love’s Enchantment ™ and
L 14 Pasilg d ng Timﬂ
Only what will they say in Scot-
land ? Surely, Edward the VIL.,
this is adding insult to injury.
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Pli sing you a song of the Exhibition
Only lately loft this town, o i
It didn’'t last long, but passed like a vision {
And left things upside down. 3
O where is Sousa? lady-killer Amers?
Or the giddy Gondola, ]

Or the men who dressed like lion-tamers
In the pale-blue Orchestrat

O Sousa’s big brass band,
And Marcoviiche's tent!
1 guess they ve all been confiscated,
ow that our money’s spent.

e et AAfen R s

Say, den’t you miss de Indian tea-ater—

. in, joost now, coom quick;

With its “Hoory up, hoory up” funny foreign
chatter

And its famous Mango trick? !
I could hear the tom-tom tomming every

minute,
With the place one blaze of light,
But now there ain’t no tom-tom in it,
And the place is black as night.

Chorus—Sousa’s big brass band,” &o. \

*whiished at
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et oa the Slst was miher noticealile.  The Bishops
and other Church digmitaries have beem very elo~
vears on the subject of Sabbath cbserv-
twelve odieck arrived the Bishop
Canon the Marquis

-

Nor czn they have beem Iomoramt that the per-
10 whom they were riving audienee would
spend the remsinder of the Sunday im a long
e south-west of Irelacd, and that o
to them in the

King's servants up
this for “ Sebbath
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: : SOUSA’S BAND IN BOLTON
SOUSA AND HIS BAND IN | - :
NEW | John Philip Sousa, the great American ocon-
T hukt CASTLE, ductor and composer, appeared with his world- o
Joln:PP(l‘nlt{ “g‘(;lsfn .Umt‘- has been evoked by Mr.! repowned band in Bolton yesterday, and gave a
ohn Fhilip Sousa and his famoys A ; f od im the
bination of it 5 1: ous American com- couple of concerts, afternoon and evening,
1 of Instrumentalists dur i xriet
this country shows E ring their visit to| Temperance Hall. The fame of Sousa L
Y shows no sign of diminishine. } ’ . . oy od
on the contrary, increases with th: e ”"m f”';(" him, he is as great a favourite in London a
L (1oL L Sy * pass ¥ 3 = 5 H =5 £ = -
time, and the scenes that greeted l“w»r:&‘ ()\ wt‘:.(- other great centres as in his native land across The following is o eraphie and sprichily ae-
’f‘i\-}:(:‘( ?iﬂﬂu“ band Yesterday in the 'l'mn‘xl {l-;ll the silver streak, and although this was his ?"-‘“ oot of the performance of Seusa’s Band in
Newecastle, wer s remaskahils wn Hall, p = : e
s : were qu.lt( r'e 1.n.n_lmul4j for their fervour visit to Bolton, large assemblies greatad himm Duhlin, whick is forwanied by a correspond-
b”md oL t"‘r spontaneity of their ardour. The both aiterncon and evening, and were rapiui- ent-—=1 i o Besr Souwsa om Thursday
f oave ’, arform . A . % . - - : —_— W 5 SOMSN @ o ¥
o tﬁ‘:‘;t,h‘:\g ;i)l(lrit(!n:n.m( €5, one in the afternoon ously enthusiastic in their applause. A= a con- The ket : et sl v W
hall was crowd e evemug; and at each the ductor, Mr. Sousa stands alone, certaimnly =o in was twe shillings, as th p
K "l‘hud;r(():;-:;l;)‘;: & tl ¢ the peculiarity of his methods, and possibly S"ﬁ‘ a ippuest valne im the way of mowse I ever beard.
e amme in the afte i \ i resul hievad. His e othime B S5 .
{|sides several of M. Sou\u‘ir::(\)\'c;:‘ (l{)]r(r‘!;::)';ltg:o:::- :r;:?;w:ll]v:::ﬁ;‘?nf th’l‘:ht-m j:‘nou(;‘mtrxma The humd cemtuined nothing but btj:L 5, dr_\m.
1lexamples of the works of Tsehaikoffsky ~ and excitablé wio);'ling of e buion sheve i ed fifew, and wooden inctruments. Seme of the
\ “] aguer. Vocal and instrumental solos sidded a or as though beating the air. He v lifts Yis i - eitromnents mumst have weighed Sems:
fl('jlﬁ‘i“'f:(' vtﬂlrwlfv tl0 Wi programme.  Judging by wand above the level of his forebead, but the their size was coomreus. The air sl times
EV':(I'inu's”i]:mlnso tht“nlt:fl(l))lll)lall)}e \\i'ln(‘g .'.':rv(-t.-dl tlh". movements of his arms are as telling, if aot more was dark with thcir seund. the walls balged
- ; 5 Wo € ‘Us of Mr. usa ¢ S 3 3 B & TRt = - 2
iclever combination were thorml;d(x)lly\d o::'i(o\'vll‘l. :.oppa‘ t:‘nnﬂvthfsz du;&mim mmm mmm: ke 2 balloom, the fier guing up axd down
! Sousa’s Imperial Edward ” march was ugaiix; - ment has a mea? of its own we}’ 1 undarood @ perfect mnmsam wiilh the band. I mever saw
[cluded in the programme. and w: anentel. i iy y = tese i all Life. The
| featthen. faadl & » and was repeated in | hy the members of the band, and after a tims soch hammowy in moture moall my hie.
t:()ll)n\l\l.\li I?\»laxl(‘k::it\ encore, with which its rendi- clear also to the audience, who watch the zause pressmre becane so sreat towards the end of
{ At night the doors were fairly besieced more ey ol'}ssrvha;nhda eﬁw{}d N - Mt ?di‘;a each piere that my beeath came iz o= 1
than an hour before the time for (.\(,‘“ﬁl',(.,,(.l,,,l. :];d mod brase ‘i?m’ wmmﬂu dmy ‘\ﬂu- ol sew e rost of the audience vimty suip-
and when the band—somewhat sombre in appear- fame it has achieved and the encomiums which ime at soomething, they hardly kmew what!
ance because of its plain and unpretentious bave been showered upon it. Precision, aocu- Whhen, smédoniv! the band stopped.  We drew
uniform-—came upon the platform it looked over Nalel o hihtiem & oalion S S * .
B AAE AT AR e . o e Y, pow pert o aepim; emr ves were saved o2 g~
a sea ol eager and expectant faces. 'l;(‘ lmAH was i:vmtimblo fea.w::i wnhitftdit s Gc:.?un 1‘,‘:: Ralkh-ag vt . -
filled from the floor space to the uppermost ticrs h of th # 2] posurd chu : :Jad Bef was oreat. | myseli felt quite buoyant,
of orchestra and gallery. * There is an air of | standi eP';b e ‘Bubme tted at the as if Bewtime 1w the air, craduslly seithing
alertness about Mr Sousa’s band that differentintes ' stanhaing. B ad Sroel sl ¥ . ; e |
it From Iiest o) iFg -l"_;‘ s t.'lf'lr difterentiates aftarnoon performance yestarday was ome calcu dowr apsin m time for tie mext itew. ¥ was
- 3101 ost o .m orc Af( stras. 1 sensation it lated to hring out to the full the splendsd capa- witth el wihem ¥ fourd myself descopding
has made in this country has been probably partly | bilits 35 It 3 b Bickioss ¥ -
due to this element—a characteristically American | e of the az tistes. S Ty that 1 didm (2l e mow bead. Belmg s~ aver-
vk DUy SANOTICAIL | *“Carneval Romaine,” which evoked a storm of .

\ i remarkable sucoess 1o < o : # Mrimer ol aliwe verlooked the pe-
feature : but its remarkable success, we should say, | applause. Mr. Sousa, in the matter of emoores, Jored st limgy sl aluve, 1 oweclooked th

has been brought about by 0 eireunis Aances : ; 3 X S - sz the nex

pon geeh. )i ,1.. Y %”t" ‘ Ii’~ 't“l‘)- nlr‘.l;ll Jn(; is amiability parsonified. Thare is mo SowMing cssifly off guimz outt im tine fo miss Jz. nex.

pu‘rl’uh{l.\,-ﬁ li . “i‘udi::\hlu.lx(ll\ act 'll'-‘ltl “l:“-ll of the back until the demands of the andience compe! hit. Omee Semsa started cvergbody felt chaized
S < r a4 SKIllec nusician. " - . . T

artistic to his finger tips; and the sccond: is that a responce. He at once responds by steppims to their seats with mom bemds. These werc

all of them are under the influence of and again. nimbly om o _his Gilume ame esily brokem ducine the intervals, but wese

| plunges into his ancore, whatever it may b= s e SR = N e L e e AT
; There are no wearisamse waits batwaen the 1ams @ iy riveted wibile there was stzll -»th_«.‘
{on the programme. Melody follows melody to e beatrm oxt o5 to be simest feariui. ¥
| rich profusion, and the ear of the listemar s have oftcm durme my life tried to make poiscs

| charmed with the

thoroughly in sympathy with the conductor, every
movement of whose baton is followed with absolute
precision and oneness. Thus the combination is
perfect. For last night's performance the usual
printed programme had been drawn up; but My,

end indeed ot ene tiane bad quate a repuiziies

Sousa willingly responded to demands for encores | Brilliance of the Music f$or sume. Somsy mrkes emcuwic Deise I
and the regulation programme was more than | as wall as with the marvellous musical ability e safiche aadiimms Sar oIF 4. IF th
doubled in this wav. It began with the martial of the executants. The band items inciuded a WAk 1 waieey ey s Yeuin el
wverture to “William Tell,” always a favourite i suita “‘The Quotations™ hy Sousa, Grordana's are amy inhsbifants m Srs i fo =, they |
selection for orchestras; and immediately after- | closing scena from * Andrea Chemier,” Liszt's mmst, of they wers listemine, huve thoagat o i
wards, by way of an encore, the band burst into ! “Second Hungarian Rhapsody,” Vom Blem’s wi the fre brigede cr & domond jubilee 207
the spirited strains of “¥l Capitan”: and, as a  “Siziletta,” the grand march * Imperial the very beat.”
second encore, rendered an exceedingly pretty | Bdward,” composad by Sousa and dedicatad ta ot Baics
Mexican serenade. ien Mr. Arthur Pryor con- ! His Majesty the King, and a grand Galop d= Sppomer She rezent o ds =¥ e s
eributed a capital trombone wsolo, “Love Concert, *Chase of the Lion.” by Kolling, im s e e R R
Thoughts,” and, being recalled, followed which the roar of the king of tha beasts mingles S B SU S - S
it with  *The Honeysuckle and the Bee,” with the musical description of the hunt, and &he prize for tie st emgizel sony o words
and secondly, with the popular bass “Drink- concludes with the shot which terminates the By am Irish writer bes Sailen to Mr. Cagl 6.
ing” song, 1in which his descent to the career of the hunted monarch of the forest. The Bardebeck of Belfast, for lLis settine of Bl
uttermost depths was greatly enjoyed. Mr. encores included *““ El Capitan,” “ A Coon Band ey TR P oo Thamaibeiies
Sousz’s own dainty suite “Maidens Three” Contest,” ** Washington Post,” and ** The Phile- ertber’s graodis © The . e
succeeded: and, as encores, the band sophic Maid,” all harmonious and many of them Sumee tie Zxmpsuraiton of the Feis Ceeil ia
played “The Passing of Rag-Time” and the : { comical in their effects. There wers three noted BT Mz, Hardel ok bas yerpiy carried e
“Washington Post.” Miss Estella Liebling, who lsoloishi. Mr. Arthur Pryor gave a trombome S = e @ient it off & s -
has an exquisite voice, sang the Indian.bell song ! solo, “ Blue Bells of Scotland,” in a style which pn——l e BT i DS D R
from Delihes’ “Lakme,” and, as an encore, “The | was certainly a revalation to many who listenad tiom, and m Wi was awasded ihe prme Lot
Nightingale.” The mournful but beaut:iful largo to it, theeffects produced probably newer ks conticia “The B-d Hand of Ulster.. .
movement from Dvorak’s symphony “The New being heard in Bolton on a trambome. For th Bardebedk's smreos=iwi career is smother strik-
'l World” came next, and, to wind up the first haif inevitable encore he gave “In Cellar Gaol,” an- - evidemue of ihe woaderinl werk @ose by
of the performance, a stirring selection of Britisn other surprising performance. A soprano soloist, '3* e e T e TR
'| patriotic airs was given. The items in the sccond’ Miss Estelle Liebling, gave the “ Imdian Bell o Beyel Nexwnl Cofape <€ oimd buitSR, ‘
part of the band were Sousa’s “In the Realm of Song ” from Delibe’s “ Lakme.” in a way which 5 -u;" shis ipstitution thal ke recesve
the Dance,” Von Blon's “Sizitetta,” Sousa's displayed her rich voice to perfection and gave “" sl e soqed the Colices at ks
“Imperial Edward,” and a selection of plantation opportunities for her splendid flonnd style. For Biis SrEmine. a2 “‘1' SRR S S 07,1‘
‘| songs and danocs; and, for Miss Maud Pouell, a an encors she gave “ Today detarmimes all ™ oge of twelve, smd ropracmed there oz L
skilful and artistic violinist, Sarasate's “ Zigeuner- The third soloist, was Miss Mand Powell, a lady twclve weas, siudging tie difercnpt mWwSic3 [
weisen.” All these were encored, and the response who has been described as the greatast of all B - umder smeh teadhers as Bagaister, |
was in ewvery case acceptable. The orchestra women violinists, and those who heard bher will W“:“ S Hariviessas, and W. H.
offered the exhilarating aspeet of musie, although not readily dispute the accuracy of even thas Hopkims, Corder, the IR i)
there were one or two mouruful interludes; Jjust superlative praise. She gave Sarasate’'s Cunapimes. Iy PrUSWES . e R
to keep the audience from an execess of buoyancy, “ Zigeunerweisan,” a composrtion as dificalt as cxreer im Erelamd 3ir. Hasrdeheck has @ealinid
But the people sat for over two hours fairly revell- it is beautiful ; the effect she introduced inte the ¥ witilhy the siady of the mmsc el &2
ing in the flowing strains, and the end of the con- pathetic theme with muted strings was such as Tl < il ment of = Tie Ceniin”
U\JCIIIUI/ Ar ) to leave the audience almost spellbomnd. Fox countiry. B srzRmEEREE the < Fais ™ same
' SL Z \5” an _epcore she gave a composition by Souss, o 3 purt-mung wom & ggime AL EE
? - W { 2 /'/,/ \ @Z{ f “Nymphlyn.” The concert throughout wasome Jears age. sod showed 3 womdeTiun: €c F;
|| which will leave bshind it many a gratefw som of e spirit of that hawniing meld ¥-
// | | memory, Last evenine =moéti- — hens S o foeline of the
L/ - by enter infe the feelmg -
g ~ . 'SHEFFIELD INDEPENDEN Guclic. melndies. Mr. Hardsbecs: beliesss thas
) : - he lawowaze.
fo 825 B : Sheffield. & & s b e
; ::mﬂ'-zk the stody of Guelip. His &:ﬁi&‘
Sousa is to be in Dublin with his band Yl &S 1003 in tie croumgement of Gaeli airs with Gashic
shortly, being billed to give two or three d ? . v penadd hinw for his ted.
performances in this city, and he will also 2 Z wonds AmEE L he
pay Belfast a visit. Mr. Sousa appears B ’ ‘ i
greatly put out by the way his composi- S " it
tions have been pirated in England, where I admire Sousa and his band immensely. but ft
they are sold in the streets for a few it is very amusing to read _some of the ex« ‘
pence. He writes pathetically to the press travagant nonsense that is written about them. i
asking if he has no means of protection, There is quite enough merit in the Sousa bam® it
when he himself has complied with the : erformances to make it wunnecessary thew - '
:f;ﬁ:"i,'zﬁ;w of the International Copy- should be La\ldt‘d to the skiqa on parely musacal f ,5
grounds. A Sousa concert i a whelesome and : i .:
; ; invi ti tonic for the mnerves of the f f g
The visit of Sousa's band is looked for- mvigorating g ; ‘ i i
ward to with much pleasure. Mr. Wilfred mausically jaded : 1t has art m a sphere of tta ! il !
Cotton, Mr. Sousa’s manager, has received own, where so far it has met with no competi- i It :
from the Lord Lieutenant a ‘‘command” tion, and particularly it 15 the delight of a1 i
for an appearance at Dublin Castle .on who know the difficulties of obtaiming a hipis ' ;
Tuesday night, February 3. A concert, standard of execution and abrolute ensembla
which was to have taken place in the Ro- ameng the plavers of wood wind imsiremenis.
tunda that evening has, in consequence, COn his return visit to Shiffield, on Monday ﬂ >
been abandoned. Three public concerts | day in the week after mexi, WMr. Soase will -
will take place in Dublin, one on Thursday T..' Y 1D S t 3 and 8 on each of the
evening, February 5, at the Rotunda, and give four concerip-<S Peck, and Co. sre
“matinees oyal, on two days, Messrs. WM - Uo. sow
any, ¥ in tharge of the loal arange xSt
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’S BAND IN BOLTON

S ——
F Join Phifip Seuss, the grest Amercue oo
renewned Band o Beiten yeserdar. and gave 3
| compie of comeerts, aitermeen amf svemng, m the
Temperance Hxil The Sume of Seuss preceded
Him e s as great a Sssencite o Lomden and
asher zrear cemrres as i s maowe Band acToes
the siver sreak, and altheugh tios wae bis Fost
st o Belten, lwrge asemblies greetad [im
Dty sfernees and svenrog, ansd were CRprul-
ausiy sstimsastie mx theor sppinese. A5 & oo~
ducser, Wr. Sewsa stansds lene, cectanly =& @
“he reniiarty i his metheds, and pessibiy so 1
the offfativencss af the resaits achewed. His
Syl = dl s own. Thers S o emenstrative
sxcorahie welkding o The nmn abewe Ris cead,
or a= "heugh beanmr the ar  He marely ifts s
wand abewe the lewel af s forehead but the
mevesnens 1= s areas tellimg, f 16t prets
s, ‘hay thess of less= uneues theagh mers
pmcratly csergete conductecs. Back meve-

57 the members o the band and after a tima
emr 3z o ~he mmiience. %o waleh the came
e alserve ~he e of s neeihgeas coqfurt-
ving The Gand fdsel’. compesed selely of wood

anw atIrenbie featpres. whilst r S patent thot
Aol af The DeTTOETeTS S 3 ACTISTE aF nadaly
sapdine The pogrammes sabomtoed at the
sffrrmeen periEmancs Te=GTHEET WS @S Calol
‘areed o o aar T the fuil the splend cupy
nlittes a the wrustes. F spened wuth Sovien™s
“Vmneval Bomxmne,” wheh ecobed & storm of
sppisase Wr Seass. v the mutter of sacores,
s ammatwiits peramiesi. Thers s ne douling
Back anni the demunds or e swlieges com !
= rvepeas= e 3 esce Tosponits by stepging

= mmbiy e ®» s tribame anw

ol primsen, el T ear ot the bstemer is

His ¥Maper the Ring. and & rand Galop &
,',‘7:-’-:'. “Vhase of the Len ™ by Ballimg in
| vmey vhe mar of the Sor or the beasts miugiess
vl fhe moscal der—poon of the hant, and

: as
|t s eanrttal - the efect she rrrefnesd mte the
matiwsra sheme with mmted sags was such s
o eave the asiepes dmes: spellbemnd.  For

Breath aoain: our lives were saved. The re-
-4

PERSONAL AND INCIDENTAL.

-

The following is a graphic and sprightly ac-
count of the performance of Sousa’s Band in
Dublin, which is forwarded by a correspond-
ent:—“I went to hear Sousa on Thursday.

Biggest value in the way of noise I ever heard.
The band contained nothing but brass, drums,
fifes, and wooden instruments. Some of the
beass instrumeents must have weighed tons;
their size was enormouns. The air al times
was dark with thcir sound, the walls bulged
Bke a balloon, the floor going up and down
im perfect unison with the band. I never saw
suck harmomy in nature in all my life. The
pressure became so great towards the end of
esch piece that my breath came in omps. 1
esald see the rest of the audience vijnty guip-
img at sometbing, they hardly knew what!
When, suddonly! the band stopped. We drew

The ticket was two shillings, and was the é/

Bef was great. I myself felt quite buoyant,
as if fleating in the air, gradually settling
dowr again in time for the next item. It was
with telicf when I found myself descending
thas I didn't fall on my head. Being so over-
joved at being still alive, I overlooked the ne-
esssity of going out in time (o miss the next
Bt. Once Sousa started everybody felt chained
o their seats with irom bands. These were
essily broken during the intervals, but were |
e firmly riveted while there was still a2 note ;
to be beatem out as to be almost feariul. 1!
have often durine my lhife tried to make noises
and indeed at ene time had quite a reputation
for samc. Sousa mokes emough noise in one |
Beat to satisfy nations for all time. If ther

ar> any inhabitants in Mars or Venus, they

must, if they were listeming, have thought it
was the fire brigade or a diamond jubilee at
the very least.”

Among the recent awards at the ecomposers’
eemnpeitions in the Feis Ceoil we notice that
&he prize for tie best originel song to words
By am Irish writer has fallen to Mr. Cazl G.
Bardebeck, of Belfast, for Lis setting of Edith
N aeler's words “ The Pipes of Donacloney.
Simes the mawsuration of the Feis Ceoil in
31887 Mr. Hardelck has yeariy carried off
prizes in the diferent departments of eqgmpos-
tion, and in 1901 was awacded the prize for
Bs cantats “The Rod Hand of Ulster.! AMr.
Hardebeck's successiwi career is another strik-
ing eviderce of the woaderful werk done by
;n. Royal Nowwal L'cl.".y;c ot ! yipd studenis,

st this institution that he received
Jie entored the College at the |
and remained there for over
twolve vears, studying the different rmT»zlca'.
kucke;. under such teachers as Banm‘stor,
Hopkins, Corder, the Hartvigsouns, and \\.. H.
Cummings. In pursuing his prt?i.esslt.)l};xl
eareer in Irelomd Mr. Hardebeck has mcn%x{‘.cd
Rimself with the study of the mus;;_ of 'th’:'
country. His arrangement of * The .(‘?’ulm

es 3 part-song won a prize at the ™ Fvns ) gome
showed a wonderful compre-
Rension of the spirit of that haunting melody.
To thoreughly enter into the feeling of thg
Gaelic melodies Mr. Hardebeck believes that
@ is nmecessary to understand the language.
and he set himself nmo small task when he
undertook the study of Guelig. His success
in the arrangement of Gaeli¢ airs with Gaelic

for it was
Bis traiming.
age of tweive,

years age, aud

words has amply repaid himy for his toil.

7

‘ z

!
!
|}
l
|




10

The Dublin Drawing Room.

ORD and Lady Dudley have made a brilliant beginning to
their first scason in Dublin, and it is indeed a matter of

sincere thankfulness that her Excellency has apparently
quite recovered from her serious illness and will be fully
cqual to the arduous strain of the next few weeks. !
house party at the Castle includes Prince Fr
and Duchess of Abercorn and Lady

Duchess of Westminster and Lady Mar
Annesley, Lord and Lady Issex,
Henry White (who have just come

A very large
ancis of Teck, the Duke
Phyllis Hamilton, Catherine
v Grosvenor, Lord and Lady
Lord Enniskillen, Mr. and Mrs.
on trom Windsor Castle |, Lady
Barrymore, Lady Fingall, Hon. Mrs. Bourke and Miss M. Bourke.
Lord Brackley, and Lord Vivian : while Mr. Gerald and Lady
Evelyn Ward have Lord Crichton and Lady Mabel staving in their
house in Upper Castle Yard. The first great event of the week was,
of course, the Levée on Tuesday morning, and this, like Wednesday's
Drawing Room, was one of the largest held for many vears. The
Viceroy was accompanied by Prince Francis of Teck and General
Sir Hugh McCalmont, who is commanding the forces in the absence
of the Duke of Connaught. In the private entrée were the Lord
Chancellor and the Archbishop of Dublin, Lord Londonderry, Lord
Fingall, Lord Iveagh, Lord Inchiquin, and an immense number of
other English and Irish noblemen. lLord Newry, Lord Crichton,
the Hon, George Crichton, and Lord Vivian were presented, but the
presentations at the Levée were not particularly interestine.  In the
evening there was a large dinner-party, and afterwards, by special
command, Sousa's famp@ussband gave a concert in St. Patrick’'s Hall.
Lady Dudley ~wis Tooking quite lovely in pale pink satin veiled with
embroidered white chiffon, and she had magnificent diamonds and
pearls. Lady Annesley wore pink too, and Lady Evelvn Ward was
sweetly  pretty in pale green ; the Duchess of Westminster being in
black, and the Duchess of Abercorn in grev and silver.  Howe er, |
must hurry on to the Drawing Room, which was for evervbody the
great event of the week.

No more brilliant or successful tunction has ever been held at the
Castle, and as a ** spectacle " it would be hard to imagine anvthing
more lovely.  St. Patrick’s Hall always strikes me as an ideal setting
for a picture of the kind, and as their Excellencies’ guests passed into
it from the Throne Room the vision of fair women, exquisite gowns,
and jewels, and the *“bravery " of the men in their uniforms or
Court dresses, made a dazzling fout ensemble. LEverywhere through-
out the magnificent State apartments there was evidence of the
Vicereine's artistic tastes.  With commendable punctuahty the
\Vicereeal procession entered the Throne Room, and their Excellencies
with Prince Francis of Teck, took their places in tront ot the Throne;
Lady Dudley remaining scated most of the evening by her doctor’s
special mandate.  She looked a perfect vision of beauty, quite the
most handsome ot all the lovely women at her Court.  To Ireland's
leading firm of modistes, Messrs. Switzer and Co., of Gratton Street,
her Excellency had entrusted the order for her gown, and to their
infinite credit be it said that nowhere could a more pertect ** creation”

|
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|
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|

exquisite veil of real lace, arranged point-wise under her masnificens
diamond crown, which, I heard, was a special gift 10 her from Lond
Dudley for the occasion. Her other jew s were exquisite, includ
a diamond and emerald brooch of great antiquity, and she carried 4
few loose flowers tied with silver nbbon instead of the ortheds
bouquet. Her Excellency’s train was canied by her som. Lond
Ednam, and her nephew, Master Troubnidge, Lady Troubrids
little boy, and a charming pair of pages they made m *hedr
rick’s blue ™ Court suits.

Somewhere about 1,300 guests passed betore the throne, s

Wwas
indeed a fatiguing ordeal for Ladyv Dudlev, but though she looked :
little tired as she left the hall, she also looked very pleased and
at the success of her first ** Court.”

Now I must try to remember what evervbody wore ! The Duchess
o1 Abercorn, who follomed thein Daccilencics asmitodiaieds  om ’
procession, was in white satin, veilled in black accordion pleated
chiffon, and she had most magnificent diamonds : her danohier
looked very nice in white. The Dowager Duchess of Wesiminsier

was in black with a velvet train.  Lady Evelvn Ward wore an exqui
site ** Switzer ' gown of white net, embroadered all over with tiny
paillettes of silver, with a flounce ot real lace, a ** Victorian ™ bodice
with berthe of transparent tulle edged with chifton, her traim beine -
pale green satin lined wath silver ; Lady Annesley was quite Jou

m
pale blue, with raised embroidery of vine leaves and srapes ady
IZssex was in black, and Lady Grosvenor in an ivory chifton Fr :
gown, draped with Brussels lace. She presented Ladvy Bradiond
whose daughter, Lady Florence Brideeman, was one of the
tfantes ; l.ady Barrvmore in black and white presented her s
daughter, Miss Post ; Lady Fingall looked pretiy in avory salk w

a beautiful train of gold tissue. Lady Lurcan. Lady Casilenosse
Lady Clonmell, and Lady Huntingdon were all charmmely sowned
and sparkling with diamonds; : and Ladv Kilmorey wore love
jewels ; the Hon. Lady McCalmont was in black, and so was Lad
Westmeath, who brought her daughier - Lady Ashbourne was i
blue with a brocaded train ; Ladv HolmPatrick had a mammied
daughter Mrs. Anderson-Pelham 10 present ; and lLadvy Rached
Saunderson presented her lovely danghter, Mrs. Clements Gor

her marriage ; Lady Morton, the wite ot the General nmandine
Dublin, was sponsor for a number ot officers” wives, and Lady Clon

l)l'n(‘k 'l]'('.\('lll('(l |.‘:1|)' (‘wlu!n!'. \ ]"‘. clhv conwn Od 1IVom
brocade with a design of shaded irises was worn by Lady Castlems: &
with a graceful train of palest green saun Lady Drocheda bad a
very handsome black lace dress over white, with a blacl el

and her daughter, Ladv Beatrice Moore, looked 3

have been devised.  The gcown was of ivory crépe meteor, embroi-
dered with graduated rows of dull pearls and diamonds, with a deep
flounce of Brussels lace over silver tissue:

gauze embroidered with vine leaves in pearls a

with real lace.  Instesg bautl

|¢l.)
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THE SOUSA CONGERTS.

——

! It cannot be gainsayed that Mr. Jol i1
'Sousa_'s Band has conquered the Briﬁﬁl I;x}:;::xp
into admiration of the powers of that
organisation.  When the organitation was in
Liverpoal a week or two ago its qualities and

ristics were dwelt unon here. i
the balance of its eoampon i

0 ¢ s onent, parts is well.
_nd;uated. 1fs tone is penetrating and full, and
its performances, especially in

tygiml American pieces,
tgll‘mltled by precision and
e treatment of works of higher vein, refine-
ment is exhibited. The first ogf a m'mae:i‘::n:f
usa Concertg was given in the Philharmonio
Hall last evening, when the conductor and his
(executants were warmly greeted by the occu-
|pants of = crowded auditorium. On this ocea-
{sion the subjoined programme was presented ; —
‘Onrture Symphonic, * Mysora,” Wettge ;
;,‘t.ronbon, solo, ‘‘The Patriot,” Pryor; suite,
i From Foreign Lands " () Spainy (b) Germany,
‘(o) Hungary, Moszkowski : soprapo solo, Mad
Scene from “ Lucia,” Donizetti ; collocation,
“m Capitan,” Sousa; bouree and gigue,
2 Much Ado About Nothing,” German; idyll
In a Clock Store,” Orth; march, * Impe'riai
E.dws,r’d,".Soun; violin solo, *“ Rondo Caprie-
©ioso,”” Saint-Saens; Grand Scene and Soldiers’
Jhorus from “ Faust,” Gounod ;trombone selec-
tion, Messrs. Pryor, Lyon, Williams, Mantia,
and Wnrd'ell.' In addition to ‘the foregoing,
. Sousa, as is his wont, poured forth with a
hv_uh hand quicksteps, marches, and nonde-
goripts to the manifest delight of the audience.
 Miss Estelle Liebling is dowered with a light
 Soprans voice of excellent timbre, and who has
'_ﬁ\nnd_mmu‘ﬂub‘la facility in voealisation,
sang Lucia’s aria with true dramatio feeling, and
At consummate artist, Miss Mand Powell,
y ﬁu{)t-Suno’ familiar ““Rondo Capric.
. . with extraordinary lucidity  and
8. In the Donizetti number the flutg
was assigned to Mr. Marshall Lufsky.
i) afternoon, at three o'clock, a
% to take place, and this will be
d &t eight o'clock in the even.
, being in the Phi

1 thp cases of
are invariably distin-
animation, while in

Lord O’ Brien was chaperoning a dausiici, ass
presented her second girl, Miss Rubyv Pollok. One of the mos
exquisite gowns in the room was worn by Mrs. Sharman-Cras fo
composed of rows and rows ot chenille trinoe. biscun w1
lace train from both shoulders embroidesed in dull eold and Wt
sun-pleated chiffon Switzer : Mrs. Dames-Lonoworth had a chamm
ing gown of cream net, beautitully embroidered in silver and dia
mante over palest pink, with train trom the shoulders of pink
de chine to match the gown, lined with tinted lace ! i
and bordered with mink_the ur edging the lace cape Swatzer
Miss Fitzgera - of ivory chiffon and Maliese 1
train was ot silver \\(1‘? 3 L lescent palleites —an ideal Co d s
| di; Ao~ e ¥ee e nyv Nutung leoked very well in a g 4
‘ 0 A+ M n. with vm?u--illln‘,‘ ol pale vellow mos '1
1905 I i
------- i Lo
/{)" S5 ’ """ s 'J 5 s
.......................... ﬂ - S
g (i .. o R gl gt ? 903 %
]f—/’”‘ datsd = | 5 P
' SOUSA’S VISIT. AT — 2
It is by no meaus a critic’s duty—it woald be an impos- feememe gl 3 N T Dok
gible duty—to voice the feelings of the multitude, 2nd it § in Halifax. _ 3 Bis bamd &
is well that this obvious fact should be understood, far, as “ S . is » mistake to take Mr. hn;;::-hnﬂ- & a-;
regards Sousa and his baad, there is an immeug clisp_uity N M’ Mr. boa capreme. et
of opinion.  There are gentlemen who ask nothing higher N within certain well 4&!‘1 Lammsts, . The «:-n:
from music than the rattle of a Sousa marek, n‘n.ore are Rouss himeelf i3 qu:. unﬂ!xwﬁi- daﬂ*"!- ETA
ladies whe think the triangle and ** sand paper * effects s @ tnifie lade d"‘kﬁw‘wﬂtﬂv‘“
just beautiful, there are those who go in the :prit which d b“ﬁ‘n"m with medals 4 breath the ux
prompts them to view a freak in a peony show becaase - reat be bas had tme ""L' tope, SomoTOmS 31
they know Sousa’s band is far out of the beaten tnﬁk. and . Bllhn blast. What ww; whas Lhom
there are the Musical set (with a capital “M™) 'bo, 53!1 as it is, soom becomes the tearme of _c-il\“
whether they go or not have the feeling that they must of the somnds resembie g o ac are Silled m
for the sake of their art hold up their hands in prous -:t: though :Lo.!uﬂ! ;;Hm-"saw
horror at the whole business. The Ffact of the matter is W : “marara —be | not It 130 la:r;. -
that Sousa’s band can be judged from none of the recog- F :,new“bb © m_;nd ;gdor-ﬂ“m P :
nised standards. From a body of talented instrumentalists e Mr. Sousa’s id?'wl P of desmiption comaad
we expect good music, from a music hall baritone we look B i only the higbest fizgh Whether i be ne®
for a popular song, and sv on in well-Jefined courses from H that o this _nnblo Pw“h ightest Suffere>
the top to the bottom of the musical wordd. Bat {M his bason it would lilh‘ the mark. The <o~
in what category can Sousa’s band be placed? : ifted
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deside ‘:Wm"g' of the Sous:

L IR i]ld. : |

It is a marvellous gathering of instramentalists, |
who play music much of which is already familiar through |
the medium of the barrel-organ! There is a phrase heard
occasionally *‘1t isn’t so much what he says, but the
nasty way he says it.” This altered to * It isn’t so much
what be plays, but the taking way he playsit” is a fair
judgment of Sousa and his band. Elaborating upon this
we come to the conclusion that the com-
binztion is a marvel of talent, discipline,
and vigour, and it has & wonderful gift of doing rather
vulgar things in a refined manner. A fairly good aadience
greeted thew at the Victoria Hall yesterday afternooa,
aud it never had a dull moment, for the simple reason
that the music was so exhilarating, and the effects pro-
duced were 80 sudden, subtle, humorous, and effective.
Amongst all the cheerful numbers produced it
was in the famous marches the band excelled, though it
must be conceded that a fine interpretation was givea to
the Introduction to Aet 3 of *‘ Lohenmgrin.” A Liszt ‘
Rhapsody was also introdaced, but serious music was a |
secondary consideration, for Sousa’s band glory in, and are |
to be gloried, as the exponeats of a lively, exhilarating music '
which tickleth the fanoy in a way probably never before |
achieved by any combination. !
Three soloists accompany the band. - Mr. Arthur Pryer .
plays wonderfuily on his trombono—-an_d it may In said i
here that the work done by hin}‘:gd his ool::pgs in 't: |
band pacts, especially in the ** engrin” selection
very evf;ective. Mies Maud Powell, was delightful as ;4
violinist, giving good performances of a Sarasale cem-|
position and Handel’s ‘* Largo.” She plays with charm
of thought and expression, and treated her subjects most :
actistically. The vocalist was Miss Eatelle Liebling. She '
uses her voice with effect, aad her appearance had the {
distinction of being the solitary one on the programme
where an encore was not given, aud this was dee entirely
Lto the lady’s own choice, for the sudience desired

e 2
- TRt g
o SIS O S et e ST 2

]

|
;&

1l
it
M’j“i
I
H

157
%’gﬁi!'
‘ij
ﬁgf
it&i
’
H
bl

|
|
i
!

f
é

:
]
E

desterity aboct 18 P28 Laisky's Suie plagite T8

tor Hall : that wes put wio & = soam

a marvel, but o7 0 B S et

dalighsal A moin of seromsmen W

duoed NGss H" a temder
n:-r.--h‘-l"'!'L of al. prasse.

O dody by Seramie wes worlly



WiE

J
o

B
-
-
1~
-
>
4
]

AR S

The Dubim Drowing RDesn.

Uk cymeTied 2

il

it

LT LR L

| ;.:
il
._“.__w

_&m

mt 3__

a ;.. &A. uuu

i
. w.

.;

:.

u :m

‘v

s.

u_w %

i

a ::a

.r..

_

i




MUSIC ABROAD.
A CHAT WITH “MARCH KING”
SOUSA. :

(BY G. DE CAIROS REGO.)

A most striking and interesting figure is John
Philip Sousa, the American composer and con-
ductor, who is at present touring the United
Kingdom for a second time, with his concert
band, and creating a furore with his famous
organisation,

Sousa is the man who wrote the ‘“Washington
Post,” and other lively, stirring marches, the
peculiar lilting rhythm of which has won for
the composer the widely-recognised title of “The
March King,” just in the same way as the
late Strauss enjoyed a similar distinction with
his “Blue Danube’” and other intoxicating valse
strains.

To-day Sousa is the apostle of popular music,
and his following is enormous. What all this
amounts to Australians will be able to judge at
first hand next October, in which month Mr. J.
C. Williamson will present Sousa to his first
antipodean audiences.

Sousa, the man, is a genuine personality; just
the man you would turn round to look at a
second time, even if you did not know who
he was. Forty-six years of age, he has already
won a success that comes to but few men, Com-
pact in build, 6ft. 8in. in height, dark of com-
plexion, black hair, close-cropped beard, alert,
active, he bears his honors modestly. In, con-
versation he much prefers to discuss the intrica-
cies of golf or the hazards of trap-shooling
rather than himgelf or his career.

Pressed to givé some accoumt of himself, he
told of his birthplace, Washington. His father,
Antonio Sousa, born in Spain, came of a dis-
tinguished Portuguese family. He was exiled
from his native land because his political beliefs
were not of the dominant pattern; so, making his
way to America, he settled and married there.
There is a story in circulation that “So" is the
family name, and the letters U.S.A, (United
States of America) were added by the young
composer, John Philip. This pretty fable has
been traced back to that source of so many
picturesque stories, the inventive American news-
paper journalist.

“I do not know that I ever entertained any
youthful ambition except to be a musician,”
confessed Mr. Sousa. ‘I consider that I have
been particularly fortunate in being able to do
just what I wanted to do in making my way in
life. My studies in music were carried on en-
tirely in my native city. When eleven years old
I was able to make my debut as a violinist.
Strange to say, this debut was made before an
audience of lunatics, my master being in the
habit of giving a concert every year for the in-
mates of the Government Insane Asylum, near
Washington.

“At 17 I became leader of an orchestra, and
soon began to tour with travelling companies.
Then I was one of the first violins in Offen-
bach’'s orchestra at the Exhibition of 1876.
When I was 24 years old I was appointed leader
of the band of the United States Marine Corps,
where I remained for 12 years. This band is
in a measure attached to the household of the
President of the United States, as it performs
at all State functions at the executive mansion,
and during the tenure of my leadership 1 served
under Presidents Hayes, Garfield, Arthur, Cleve-
land, and Harrison.

“Jt was while I was with the Marine
Band that I wrote the ‘Washington Post’
March, which you may perhaps have heard.
When I was in Germany two years ago
they were very much interested to know
what the title meant; some interpreted it
as signifying a mail-coach, but the fact is
that the march was named for the principal
paper in Washington, the ‘Daily Post,” and de-
dicated to its editor. It may perhaps interest
you to know that the march netted me exactly
£7. although it has sold millions of copies.

“Along in 1890, the President gave me per-
mission to go on & short tour with the Marine
Band. It proved such a success that it was re-
peated the next year, and, with such gratifying
results, that I resigned from the service, and as-
sumed the direction of my present organisation.
1 am proud of the fact that the Sousa Band is
absolutely unsubsidised, being purely a private
enterprise, and dependent upon the favor of the
public for its maintenance. We pay about
£26,000 per annum in salaries, and there is not
a written contract in the organisation. Any of
my men are at liberty to leave me on 14 days’

_notice, and yet I have musicians in my band at
this time who have played under my directioa
continuously for 18 years. I am utterly opposed
to the Government subsidy of art, believing
that such support tends to destroy the inmitia-
tive, without which no artist, whether he be
painter, gculptor, or musician,*can hope to ex-
pand in his art.

“The record for the last 10 years with me has
been one of continuous work. During that time
we have given nearly 5000 concerts, playing in
between 500 and 600 different cities and towns,
travelling about 250,000 miles in the United

. States, Canada, France, Germany, Holland, Bel-
glum, and Great Britain. .I bave found that
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| human nature is pretty much the same the world

over, and the musical pabulum that pleases my
i people at home has seemed to find equal favor
| with the audience on the other side of the water,

“Have my concerts any characteristics that
make them different from those of any other
conductors? Well, perhaps, yes. Certainly, in

| the absence of walts between numbers, for the
| band plays practically continuously while on
| the stage. Applause is, after all, the only way
in which an audience can voice its approval, and
surely if my patrons give emphatic expression
to their pleasure, it i8 both easy and courteous
to giv. them a little more. Our extra numbers,
or the ‘Sousa encores,” as they are called at
home, consist largely of the most popular bits
of our repertoire, and I have received some
amusing requests at times from the audience.

“One lady scribbled on her card a request for
me to play the ‘Tannhauser’ overture as an en-
core. I did it, although the overture plays
considerably over ten minutes. However, it
was not possible to oblige another and misin-
formed lady, who wrote: ‘Please play the opera
of Martha. I think it was written by Sullivan.’
A man who knew his mind laconically wrote:
‘Wagner, play The Liberty Bell.’” A young
lady pencilled a request for ‘The Ice-cold
Cadets,” but I really think she meant my ‘High
School Cadets,” and I played that march for
her—all of which goes to show that everything
has its humorous side.”

Sousa is a curious compound of the soldier
and the enthusiast. His record is that of a
strict disciplinarian, yet ruling his band through
i the force of his will and his personality, for
] there is not a written rule or law in the organi-

sation. He was slow to speak of his wonderful
reception in London, but he has broken the
record at the Albert-hall,

On tour, Sousa and the members of the band
wear their uniforms at all times. Once in a
railway station in America an excited individual
rushed up to Sousa, and demanded to know
when the mnext train left for some point he
} named.

“I don’t know,” was the reply.

“Well, what are you standing around here
for?” inquired the traveller; ‘aren’'t you the
conductor?”’

‘“Yes, I'm the conductor—of a brass band.”

After his present European tour he returns
to America for the summer. He will sail late
in September on a concert tour that will include,
in addition to Australia, Japan, China, the
Philippines, India, South Africa, and aguain

He will bring his full band of 60 per-
an American singer, and American

B ™)

Europe.
formers,
violiniste.
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Sousa’s Band.
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Performance at Middlesbrough.

Pl

Mr John Philip Sousa and his famous
band gave a performance at the Theatpe
Royal, Middlesbrough, on-Friday last woek.
The thoatre was packed,and the programme,
of just over two hours’ duration, was re-
ceived with unbounded enthusiasm. There
were nine numbers, but with encores
and double encores the prograrame
was nore than doub.ed. The |
performances of the band, under the almost
magic baton of M. Sousa, were magnificent
throughout. The first item was Berlioz's
“ (Garneval Romamne,” the encore being
“ Stars and Stripes.” Then Mr Arthur
Pryor gave a trombone esolo, “ Love's Exa-
chantment,” his own composition, and in
response to an encore, ‘' In Cellar Cool.”
The third number was Sousa’s suite, ** Look-
Upward,” (a) By the Light of the Polar
Star,” (b) “ Under the Southern Cross,” and |
ic) “Mars and Venus.” This was received !
with prolonged applause, and the band then!
gave as an encore, *‘Coon Band Contest,"” and
the ever-popular * Washington Post.” Miss
Estelle Libling, who has a sweet and won-
derfully-trained soprano voice, sang " Thou
Brilliant Bird”’ (David) to an oxcelfant flute
obligato by Mr Marshall Lifsky. The first
part concluded with Lizt's second Rbapsody,
which was splendidly rendered, and in reply
to an encoro a patriotic sclection * Rose,
Shamrock, and Thistle,”” was given, The
band opened the seennd part with a charm-
ing performance of Mascagni's * Danse
fsotica.” The encores to this were " The
Jroken Melody,” a delicate compliment
o Mr Van Biene, who had a seat
n one of the boxes, and Mr
Jousa's lively piece A Buudle of
Mlischief.” Next came a “Country Dance”
Nevin), and the march by Mr Sousa, “Im-
ordal Edward,” dedicated by special per-
nission to His Majesty the King. This was
oudly applauded, and the band gave “El
“apitan” as an encore. One of the most
anjoyable items in the programme was Miss
Maud Powell’s violin solo, which included
two movemeénts from Mendelssohn’s violin
soncerto (a) Andante and (b) Allegro Vivace.
The gifted artiste was enthusiastically re.
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s yn; " The ’rmgramme concludex
ing's grand galop de conoert,
haso o Lion.” In the evening the

t~med at Darlington.

called, and gave with equal sucoess
with Eoll
¥ eihage of

One of the most thoroughly enjoyable
\rating concerts which has
for some time took
o der'ul nization

! orga b ; _
::::i:irn:l. luicctded in keeping the large audience in
what muy be justly termed a tumult of emjoyment
from tho opening number to the last on the pro-
;:‘T:Ii;nimeresling to give & brief of & resumé most
interesting chat which the writer enjoyed with the
popular conductor-composer
night’s performanee.

years development, and may be practically dated from
the Peace Jnbilee, organised by Mr.
more. in Bosten, in the year 1872.
musical festival the leading bands of Europe took part;
afterwards, at C
;?:l famous band, in which he l)lll‘lud all the most
desirable characteristics of the fereign bands, adding
h characteristics as his own 3
:::u suggested. For twenty years the Gilmore band '
enjoved s run of increasing popularity, .
1892 the baton fe!l from the lifeless hu:d of Gilmore, |
it was grasped by John Phillip Sousa.
corps of instrumentalists has lgeeu wnh.uev.n '
centinuousiy under the direetion and disciplin= of Mr.

MR, SOUSA AND HIS BAND.

and exhil-
been given in Huddersfield
'ace in the Town Ha'l, oo Thars-
e great * March King® and his

i heu 1t c
A orysl numbering fifiy-two picked

Before noticing the concert in detail it may

before and after the

MR. SOUSA'S CAREER. :
Mr. Sousa’s band. he told the writer, is a thirty

Parker S. Gil-
In that immense

New York, Mr. Gilmore orgaunzed

experience and judg-

and * when in

The present
exceptions

Sousa fer eleven years.

¢ the time he took over the band Mr. Sousa was
ha:dmlslet of the chief military band in the United
States, the Marine Corps Band, which is_ gtl.ched. to
the President’s househo!S, and held the position (_whlch
it must be said he was specially chosen to fill without
any solicitation on his part) until 1892, serving m;det
five successive Chief Magistrates of the American
Republic, and after raising the ban&to the front rank
of the world’s military bands, he severed his connection
with the United pr»senice 10 l.uke' over the nucleus
of the present world-famous organisation.

« T began my connection with ccchestras three-and-
twenty years ago,” he told the writer, ¢ for at the sge
of eleven I was playing the violin in public. Since I
have had charge of my own band,” he nddcd,_“l have
played all through Germany, Holland, Belgium, and
France, and two years ago through Epgland and a
portion of Scotland—not forgetlinnglnadn, where we
had a wonderful tour right from Vancouver to Prince
Edward’s Island.” ¢ 1f we haves mission,” said Mr.
Sousa in reply to a query, ‘“it is to play bright masic,
sad we Jo that as well as we know - how, and nnu'n}ly
we play all the better if we find that we are giving
sleasure to those who have come to hear us. I find,
e continued, ‘that the public—the great, warm-

yearted public who are not ashamed to express their
\pproval—is often in the mood of the man (which
s 5o finely expressed by our own sweet singer, Long-
‘ellow(, who desired to hear ¢ some heart fe'h lay . .
hat shall banish the thoughts of the day :
“Not from the grand old masters,
Not from the bards sublime,”

»ut from & minor poet, whose songs ¢ gushed from his

earty’ o o o o
+ As showers from the clounds of summer,

Or tears from the eyelids ;’

when :(— {
« The pigbt shall be filled with mausie,
And the ocares, that infest the day,
Shall fold their tents, like the Arabs,
And as silently steal away.’
« Mindful, then, of Longfellow’s beautifql aphorism 1
do my best,” said Mr. Sousa, *to fulfil ir,”

With recard to the much debated quesion of con-
dueting. Mr. Sousa is & thorough believer in originality
or mannerism. if vou like to style it so, so far as an
orehestral chief is concerned. ¥ For my party’ hg u_lul.
¢in conduecting [ have ulways believed in the pr_lnelple'
of conducting in curves. Take as an illustration, or
precedent if you like, the method of the trained
orator. The orator may be absolutely passive for the
ficst five minutes, but afterwards he must indulge in
sume pantomimic gesture to reinforce what he 5818, or
his audience will remain perfectly cold. I think the
orator i¢, perhaps, 8 very good man to follow from
the standpoint of the conductor or a band. In s com-
position of a sensous pature, if you conduct with
angularity, the picture is spoiled for your audience.
music breathes one feeling and your action suggests
another.2I am also a great believer in conducting within

. llcirel —.I_L‘\:::’!:’::!vu There isanother poin’,
\.l.:'l!:i.nkc lreIer n u‘u‘n ~of coaducting sbsolute'y
| belongs to himsell it can never seem inconzruous to |

to those who look at it. But if a man stands up be!

a body of and
individuality, he is ineffectual.
body else’s.
:::;h re,s:m that. We see that fact demonstrated
the stage, Aun imitator leaves mo impression.
have been excelient—he may have faithfally follo
every action and toue of the other mat,

Much ; ~that was deeply interesting
m::u gleaned from Mr. Sousa's conversation,

ople and has not the authority of his own
His gestures will be
He will be imitating Brown; and

on |
Yet

from the standpoint of meehanics the performance -'n:‘

g
fi is entirely unsatisfgtory. You have got to }
:::.u:l?' L .=e'd lL great bandmsster with emphasis.

the
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§é space at my disposal is limited and [ must perforee
jevote the remainder to & brief account of Thursday’s
entertainment, which was commenced with a brilliant
endition of the * Carnaval Romaine ™ ( Berlicz), which
) followed, in response to a whole-hesried encore by
» Sousa’s own favourite march * The Stars and
Stripes for Ever.” This fine march was played ss only
(Sousa’a band can play it, and leit the audience in the
ondition of the ancient philosopher’s dsughter. for
ey still cried for more, and the result was for.h-
(@oming in a rousing excerpt from Mr. Souss’s works,
ntitled ** A Mexican Serenade,” This number like
[last was received with great applause, which threatened
to take the shape of a wiple encore. The next item
iwas a trombone solo, ‘ Love’s Enchantment,” com-
‘posed and played by Mr. Anbur Pryor,
the Paganini of the trombone. When properly
treated the trombone is one of the noblest of all
orchestral instruments. When it sourds ignoble it is
‘either because its part is not well written, or because it
is badly played. Those who heard Mr. Pryor’s won-
derful performance will readily relieve him of either of
these faults. For his own charming number, * [.ove’s
Enchantment,” proves his ability as a composer, whiis:
his superb tone, and the wonderful way in which he
negotiated the most difficult runs and elongated
jeadenzas proved up to the hiit what a great executamt
he is. [t goes without saying that his solo was received
enthusiastically, and when in response he plsyed the
fine old German drinking song, “ In cellar cool,” he
gave a further taste of his grest snd thoroughly artistic
capabilities in a fashion that will live long in the
memories of those who had the good f-rtune to hear
him, for his * singing " of the enccre number—for sing
it he certainly did instrumentally, word for word—and
10 those who know the song conveyed a far finer inter-
pretation than many voca'is's who think “mno small
beer of themselves.” The next number was Mr.
Sousa’s charming suize, * Looking upward,” which was
encored most heartily,and was followcd by the everzreen
¢ Washington Pos:” and another of Mr. Sousa’s
eompositions * Rag Time,” both of which were plaved
with an amount of elan and swinzing rhythm, whict
aroused the audierce to enthusissm and set batl
bands end feet moving. The next numbe:
Jafforded another grest treat, for it me: eoni)
introduced a gified and srtistic voealist in the
persou of Miss Estelle Liebling, whose effor:s
in *“Thou Brilliant Bird,” by David, proved he
to be the happy possessor of 8 flexible vo ce of ra’y
marvellous renge, and won for her a rousinz encore
But this was not all, for, in the fine ¢ Flate obligate,
splendidly rendered by Mr. Maishall Lufky, and the
grand accompaniment, the bind gave sdditions!
evidence how wond. rful eflective an organzstion 1t 1s
The«rest of the numbers, which embreced excerpis
from Liszt, Mascagni, Nevin, Sousa and Kelling, with
the encore-pieces from Mr. Sousa’s own repertore, wert
in tone, in clesrness, in absolute unonimity of preci
sion, in attack, and brilliant ensemble, all s«
splendidly rendered as to give ample proof, 1if prool
were needed, what a great conductor Mr. Sousa 1=
and to what a high state of perfeetion he bhas broagh:
his superb band. ; . Ma

By no means the least enjoyable item iu the night™:
entertainment was Miss Maud Powell’s violin sole
which consisted of *Two Movements from Violun
Concerto’ by Mendelssohn.

Miss Powell is well known and greatly admired ir
Huddersfield musical circles by resson cf her fine
_singing tone, her neat execulant powers, and arnisug
interpretation, and her pliying of the Meadclssobr
items werc a masterly exhibition of her undoubied
aruistic powers and won for her a hearty encore, i
| which, however, the lateness of the hour prevented
i from: responding.
| The .Pc:ompuiment of the band to Miss P
‘solo may be summed up ss simply the periecuo
what accompaniment ought to be,

Mr. Sousa’s presen
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THE SOUSA BAND.
Mr. Sousa and h‘-‘hnd are fulfilling a posiponed
engagement at the Free Trade Hall They gave an

;vu. of “course, mostly chosen to display the special
isti oftl_whndn;d_ihenduﬁr.ﬂ“

. It included overture
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% _¢@"thimes started
e’(:nce,’ he wrote,

Ehed men, and
compusitions arranged specially for this i;.“f.i, and

Paniment to a riolin or weal solo.
Mr. Artho» ™

t tour in this country should end
in May, but it is extremely likely that the time will

-

For the information of the ¢ man in the street,’ I
may tell him that once upon a time, nearly five
hundred years ago, the name of ‘ Sousa’ or ‘ Souza,’
for it is spelt both ways, was borne by a distinguised
Portuguese historian and poet, to wit—Manoel
MySonn(a-Sona). He was secretary to the
S_pupsh Embassy at Rome about the year 1630, and
his literary productions are still alive in the hearts
of students of history, and then, too, he was a poet
of considerable renown, whilst the name was also
borne by many other men who were world-famous
in their day and generaticn, as mavigators, diplo-
matists, and lglt_hon, and to come to our own time,
the present Minister of Marine and Colonies, in the
Camara dos Deputados, Portagal, is Don A. T. do
Sqns_:ﬁ Bat, so far as I know, as the ¢ Marquise ’
said in Casfe, regarding the name of old ¢ Eccles,’
ther_e never was an ‘ Eceles,” there never was a
family, Portuguese, or otherwise, named ‘So !’ So
mneh_ then (no pun intended) for the truth of *the
" Eqully oo ol

qually ludicrous is the story, or rather stories
(for innumerable absurd gncssesrylmve been made by’
the wiseacres from time to time) as to the origin of
the title of Mr. Sousa’s famous March, *The
Washington Post,” which is really called after a
newspaper, The WWashington Post, just that, and
nothing more. . ’

Regarding this famous March, of which some
five million copies have been sold, Mr. Sousa’s net
profits from it were exactly £7 Heo had due com.
pensation however, later, for his own favourite
March, * The Stars and Stripes for ever,” brought
him the handsome honarium of £10,000.

- -

A remember reading a paragraph in M. 4. P. I
nk, an::t :hel; Wﬁfnﬁ]‘;ﬂ Post,” written b} a
rrespondent who was holiday making in the quaint
old Belgnn town of Malines, which is (zvo:-:lh
meoall ln:s an u.nstance how far.a-field Mr. Sousa’s
Whilst admiring the man i
hilst y wonderful pict
mumedhis “l!n ltl;e Cathednlﬂu one morning, hel:cflalg:s
ention was ealled by the clock chiming
the half-hour, wlleg imquiately the Catm
[:l;ymghe an d;:’ ;I listened in rever-
t n ju of m i
:) found" the air to be the well-knowx{ ‘gn{vp:lsiein‘gt]g:
_ost.c.f I have heard, " he continues, ¢ this sprightly
piece of music played in many places, and on many
t"lnstlmm,-nI.S, but never expected its modern measures
® come ringing from the bells of an ancient
thishednl. Ofconmolt_!nll be remembered that
famous march gave its name to the favourite

- = »

. hem,nttbistime,towritoan t

the ml&el:: prowess of Mr. Sousa’s band, it mnsto:)‘e

heard to fnllyitappmcmed. It conmsists of 52
» and Its programme sweeps the wh

d of musical literature, besides incipzdine :m?ll;
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ever attempted, i.c., gives a brass band acconl:
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THE SOUSA BAND.
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SOUSA’S BAND AT CHESTER.

Never in the present generation has smch en-
thusiasm marked any event, in musical cireles at
any rate, as the visit to the Music Hall yesierday
‘of J. Philip Sousa and his famous band. Simce
this popular composer’s “Washington Post™ tagan
to tingle Britishers’ ears and found its way into |
every town and hamiet through the peregrinations %
of the enterprising barrcl-organ grinder Sousa’s
fame has spread far and wide, and his ppraises
have been sung in every clime. Almost every im-
e it e 155 et e iy, B
e e the present tour is
rarely a day elapses without one, sometimes
{and even performances, where {owns are
contiguous, such as Warwick and i
| Chester and Liverpool. For instance yesterday's |
| concert terminated at 4-30, yet by the 510 train
| the bandsmen were on their way to Liverpool for
‘m evening performance. No sconer was the
| nouncement made about a month ago that
would include Chester in his tour, before even
date could be fixed, thanapplications for
began to pour in, with the consequence
the reserved seats were tzken. As to the

{H}

parts of the house crowds began to
doors a couple of howrs before the concert i
to secure a good place, and when the comcert
commenced there was probably the largest amdi-
ence ever got before in the Music Hall, even the
orchestra being requisitioned at a florin a head for
those unable to find room elsewhere. The Lenten
scason, often a reason—we had almost said ex-
cuse—for not attending concerts, did not prevent
many good churchpeciie. aye, even of ihe “cloth’—
Protestant, Roman Catholic and Dissenter—from
gratifying either their curiosity or their love of
music, or perchance both. The band numbered
about 40, or possibly a few less, who found room
on the space usually thus occunied, on the fiat,
while behind them were raised a packed crowd.
As the hour of the concert arrived there was a
subdued hum of excitement, all the more palpable
because, the orchestra being all wind instraments,
there was not the weary preliminary tuming of
strings which is the usual accompamiment of sach
events. From the moment, however, the clock pro-
claimed the hour everything went “slick,” to use
an Americanism, and not a second was wasted.
Punctually to the minuie Sousa, quielly attired,
but wearing distingnishing decorations of Royal
and popular favour, stepped on to the ecnductor's
dais, and before the audience could give him the
greeting which they would have desired by clap of
hands, without so much e¢ven as a preliminary tap
at the desk—hey, presto, as it were—the band were
at work in Berlioz’s overture, “Carnival Romain=."
And here we cannot do beiier than gquote a de-
scription of Sousa’s individuality as a comductor,
asit conveys what everyone present semst have felt:
* Facing the wile semi-circle of his orchesi~a on
a small red covered dais Sousa’s every moiion is
fascinating. The figure with the keem eyes amd
black beard steps quickly from the wings, makes
but a perfunctory bow (o the audience, and them,
waving a thin baton round its head plunges sixiy
perfect instrumentalists into that melody of wax-
1ing notes and resiless harmonies knowm as a
Soinsa march. (cnsummaie skill welds smesth
picoolos, blaring trombones, mellow cormets amd
shrill flutes into unison and melody, for, on a first
hearing one mighi think that the players wen
heycnd control Each item in the programme is
entered on with a rush that stirs the blood as
would a howling Nor’-Easter. The terreni of music
sweeps through the hall umchecksd, $ill onc hail
expects o see the qiiet mam, who has folded hi:
srms im apparent 1e<ignation, whirled away om tle
tuneful currcnt to the loftiest gallervies. Then up
go the restraiming hands smd the uproar dies. A
depreeatory action of the baion to the left amd |
the flageolets whisper the air as if in terwror of
their conductor's wrath. A slight shake to m‘
centre signals the flirtes te join m with gueralous
reitoraticn of the “wmetif” fifey quickarimy the
pacc in anxiety to finish their part beiore the base]

in.  But Sousa is on the watch. As b
from the wood amd reeds he
ards the iight, and the great
and trombones leap, on

iek

of the overture hearty apnisuse
L forts, and Sousa stepped from his|

., —aut 4 DOW of acknowledgment, back to his
podestal, and whirled his instrumentalisis into “Fl
Capitain.” Here again Scusa’s individuslity as
serted itself. Without waiting for the applamss lo!
subside—and then, as so many conduclers are, and
perhaps rightly, ohary of their favours im the
matter of encores, and afterwsards condescendinsly
searching for a new piece—Souza gauges the sitna- |
tion, and ere the enthusiasm has begua he i= almost
through the next piece, the title of which s an-
nounced by a ready attendant holding up a mwoa-
ster card, the print of which can be seen evea at
the exireires of the building. Hardly have the last
notes died away than Mr. Arthur Pryor medesily
steps forward to play a solo, “Love's enchantaeni,”

on a slide trombone. His execution
of it was iven with almosi wocal
facility,  while gis tone was as swesh

and beautiful as that of the euphonivm, the prince
of sweet instrunients. Loud applause greeted him
at the conclusion as he siepped back imio his
place ; a glance from Sousa, and forthwith he was
at the front again with the old Germsan somg, “In
cellar cool,” more popularly krown as “ Drinking™
This was a masterly performance, the produciion of
the decp notes at t{e close bheing marvelious. Next
we had three dainty little pieces of Sousa’s com-
pesilion, entitled “Maidens three,” depicting the
Coquette, the Sumimer Girl, and the Dancing Girl.
They formed a preity little suite, and just suffi-
ciently long to retain their yiquancy. an en- |
core came, “The Coon Band Contest,” anmo-meed
in the way above described, which comained soxe of
the quaintest effects imaginable. How those iays- |
terious sounds are produced is ibe
ken of the audienee, but those
of van &8
scon di

ying the -osw‘
the orchestra |




Lpuee at my disposal is limited and I must perforee | |
the remainder to a brief account of Thursday's
sinment, which was commenced with a brilliant
idition of the ‘* Carnaval Romaine " (Berlicz), which
88 followed, in response to a whole-hesrted encore by
[r, Souss’s own favourite march ¢ The Stars and
for Ever.” This fine march was played as only
‘a band can play it, and leit the audience in the
tion of the ancient philosopher’s dsughter, for

still cried for more, and the result was for.h-
‘eoming in a rousing excerpt from Mr. Souss’s works,
entitled ** A Mexican Serenade,” This number like
was received with great applause, which threatened
to take the shape of a wriple encore. The next item
was a trombone solo, ‘ Love’s Enchaotment,” com-
posed and played by Mr. Arnbur Pryor,
the Paganini of the trombone. When properly
treated the trombone is one of the noblest of all
orchestral instruments. When it sourds igneble it is
'either because its part is not well written, or because it
is badly played. Those who heard Mr. Pryor’s won-
derful performance will readily relieve him of either of
these faults. For his own charming number, * L.ove’s
Enchantment,” proves his ability as a composer, whiist
his superb tone, and the wonderful way in which he
negotiated the most difficult runs and elongated
{ eadenzas proved up to the hiit what a great executant
he is. [t goes without saying that his solo was received
enthusiastically, and when in response he plsyed the
fine old German drinking song, * In cellar cool,” he
gave a further taste of his great snd thoroughly artistie
capabilities in a fashion that will live long in the
memories of those who had the good f-rtune to heasr
him, for his  einging ” of the encore number—for sing
it he certainly did instrumentally, word for word—and |
to those who know the song conveyed a far finer inter-
pretation than many voca'isis who think *“mno small
beer of themselves.” The next number was Mr.
Sousa’s charmiog suize, * Looking upward,” which was
encored most heartily,and was follow.d by the everzreen
 Washington Post” and another of Mr. Sousas
eompositions ¢ Rag Time,” both of which were played
with an amount of elan and swinging rhythm, whick
aroused the audierce to enthusissm and set b.tl
bands end feet moving. The next numbe:
dafforded anoher grest treat, for it mot oniy
introduced a gified and srtistic voealist in_the
persou of Miss Estelle Liebling, whose effor:s
in * Thou Brilliant Bird,” by David, proved he
to be the happy possessor of 8 flexible vo ce of truiy
marvellous range, and won for her a rousinz encore
But this was not all, for, in the fine ¢ Flute obligato,
splendidly rendered by Mr. Maishall Lufsky, and the
grand accompaniment, the bund gave adduional
evidence how wond.rful eflective an orzapizstion it is
| The«rest of the numbers, which embraced excerps
from Liszt, Mascagni, Nevin, Sousa and Kolling, witl
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For the information of the ‘ man in the street,’ I
may tell him that once upon a time, nearly five
hundred years ago, the name of * Sousa’ or ‘ Souza,’
for it is spelt both ways, was borne by a distinguised

Portuguese historian and to wit—Manoel
ann_ySonn (or Sousa). He was secretary to the

Spanish Embassy at Rome about the year 1630, and
his literary productions are still alive in the hearts
of students of history, and then, too, he was a poet
of considerable renown, whilst the name was also
borne by many other men who were world-famous
in their day and generation, as mavigators, diplo-
matists, and q:t_hors, and to come to our own time,
the present Minister of Marine and Colonies, in the
Camara dos Deputados, Portagal, is Don A. T. de
Sqns_a! Bat, so far as I know, as the ¢ Marquise ’
said in Custe, regarding the name of old * Eecles,’
there never was an ‘ Eccles,” there mever was a
family, Portuguese, or otherwise, named ‘S0 !’ So
much then (no pun intended) for the truth of *the
man in the street’s * story.

Et_]nnlly ludicrous is the story, or rather stories
(for innumerable absurd guesses have bean made by'
the wiseacres from time to time) as to the origin of
the title of Mr. Sousa’s famous March, * The
Washington Post,” which is really called ‘after a
newspaper, The Washington Post, just that, and
nothing more. !

Regarding this famons March, of which some
five million copies have been sold, Mr. Sousa’s net
profits from it were exactly £7 He had due com.
pensation h«m;e\‘er, later, for his own favourite
Mareh, ‘ The Stars and Stripes for ever,’ brought
him the handsome honarium of £10,000.

& L3 -

4 remember reading a paragraph in M. 4. P. I
nk, anent the ¢ Washington Post,” written b} a
correspondent who was holiday making in the quaint
old Belgian town of Malines, which is worth

;ic‘:tllms g.(:l ti:xstanee how far-a-field Mr. Sousa’s

r Whilst admiring the many wonderful pictures

contained in the Cathedral o i
hew his attention was Mdnzﬁifffétecﬁ.m@'
! tllxne half-hour, when immediately the Cath
. m?shstmed playing an air, ‘I listened in rever-
- clmce, e wrote, “ when judge of my surprise when
folllil.d the air to be the well-known Washington
Post.” 1 have heard,” he continues, ¢ this sprightly
piece of music played in mnz‘dnhces, and on many .
1

the encore.pieces from Mr. Sousa’s own reperto re, wert
in tone, in clearness, in absolute unonimity of preci
[sion, in attack, and Dbrillisnt ensemble, sll sc
splendidly rendered as to give ample preof, if prool
were needed, what a great conductor Mr. Sousa is,
and to what a high state of perfeetion he has brough:
his superb band. : : e

By no means the least enjoyable item in the night”:
entertainment was Miss Maud Powell’s violin solo
which consisted of *Two Movements from Violu
Conecerto’ by Mendelssohn.

Miss Powell is well known and greatly admired ir
Huddersfie!ld wmusical circles by resson of her fine
_singing tone, her neat executant powers, and artistic
interpretation, and her playing of the Meadelssohr
items werc a masterly exhibition of her undoubted
artistic powers and won for her a hearty encore, ic
| which, howerver, the lateness of the hour prevented
| from responding.

The mcomp :’uiment of the band to Miss Po
‘solo may be summed u‘|: as ;iempiy the perfecuo

accompaniment ought to be,
'?t. Bou:‘.:nptuem tour in this country should end
in May, but it is extremely likely that the time will

THE SOUSA BAND.

T
‘! Mr. Sousa and his band are fulfilling a postpored
engagement at the Free Trade Hall. They gave an

instruments, but never expected its modern meas
s, by ures
to come ringing from the bells of an ancient
:;ithedrdhm 2 Ofeonrsent.will be remembered that
sm3 ous march gave its name to the favourite

1 here, at this time. to wri
:ll;:l:lnnsxal prowess of Mr. Sousa’s b;n‘:l,'rtlt::m
€ kedm be fully appreciated. It consists of 52
etid oflmezu‘,_ and its programme sweeps the whole
‘musical literature, besides ine uding many
compositions specially for this io.2 and
never performed by any other.  There is one import.
ant feature in connection with this owport-
which I ahm_ﬂd like my musical friends t o
special attention, for it does what no other orr‘l:est
ever attempted, i.c., gives a brass band ace g
paniment toa violin or wocal solo. In additio:ntl;)

the band there is our old friend, Miss Mand Powell

as solo violini i - i
“:;o Z :znu-us& M iss Estel~ Liabline. vocalist, and

rfwor, e nhnest tmn:’l;onis tin the

:
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bers of course i an infinite variety of
songs and and dance music. ll.‘?‘.w “I’”
Sousa and his band may fairly claim a position of
own. There is a brightness and & vivacity about their
work which is most exhilarating. Moreover it ougiit |
hh-ﬂuwduﬂﬁpnﬂﬂ
almost perfect o e B A e
to the enmtertainment they offer. Variety was given
to the concert by some wonderful performances on the
trombone by Mr. A. Pryor. Miss Estelle Liebling, in
mm%ﬁ-'h‘“‘“
-ctg_-:fb range of a wonderful voice,
snd Maud Powell—a most wiolinist—
gave an admirable readering of a of Sarasata's. Of
| S ormpiote enjepmumt of G0 lncge enicnces yoo-
terdsy was no doubt whatever.

Never in the present generation has such en-
thusiasm marked any event, in musical circles at -
any rate, as the visi¢ to the Music Hall yesterday
of J. Philip Sousa and his famous band. Since
| this popular composer’s “Washington Post” bagan
to tingle Britishers’ cars and found its way into |
every town and hamiet through the peregrinations ‘
of the enterprising barrcl-organ grinder Sousa’s
fame has spread far and wide, and his ppraises
have been sung in every clime. Almost every im-
] t town in England has been visited, or will
be by the time the present tour is completed, for
rarely a day elapses without one, sometimes two,
and even three performances, where towns are
contiguous, such as Warwick and Leamington, or
Chester and Liverpool. For instance yesterday’s
concert terminated at 4-30, yet by the 5-10 train
the bandsmen were on their way to Liverpool for
‘an evening performance. No sconer was the an-
| nouncament made about a month ago that Sousa
would include Chester in his tour, before even the
date could be fixed, thanapplicetions for tickets
began to pour in, with the consequence that all
the reserved seats were taken. As to the other
parts of the house crowds began to besiege the
doors a couple of hours before the concert in order
to secure a good place, and when the concert
commenced there was probably the largest audi-
ence ever got before in the Music Hall, even the
orchestra being requisitioned at a florin a head for
those unable to find room elsewhere. The Lenten
season, often a reason—we had almost said ex-
cuse—for not attending concerts, did not prevent
many good churchpeonie. aye, even of the “cloth’—
Protestant, Roman Catholic and Dissenter—from
gratifying either their curiosity or their love of
musie, or perchance both. The band numbered
about 40, or possihly a few less, who found room
on the space ueually thus occupnied, on the flat,
while behind them were raised a packed crowd.
As the bhour of the concert arrived there was a
subdued hum of excitement, all the more palpable
because, the orchestra being all wind instruments,
there was not the weary preliminary tuning of
strings which is the usual accompaniment of such
events. From the moment, however, the clock pro-
claimed the hour everything went “slick,” to use
an Americanism, and not a second was wasted.
Punctually to the minute Sousa, quietly attired,
but wearing distinguishing decorations of Royal
and popular favour, stepped on to the conductor’s
dais, and before the audience could give him the
greeting which they would have desired by clap of
hands, without so much even as a preliminary tap
at the desk—hey, presto, as it were—the band were
at work in Berhiog’s overture, “Carnival Romaine.”
And here we cannot do betier than quote a de-
senption of Souwsa’s individuality as a conductor,
asit conveys what everyone present meust have felt:
* Facing the wile semi-circle of his orchestra on
a small red covered dais Sousa’s every motion is
fascinating. The figure with the keen eyes and
black beard steps quickly from the wings, makes
buat a perfunctory bow to the audience, and then,
waving a thin baton roind itz head plunges sixty
perfect instrumentalists into that melody of wax-
1ing notes amd resiless harmonies known as a
Soisa march. C(cnsummaie skill welds smooth
picoolos, blaring trombones, mellow cornets and
shrill flutes into unison and melody, for, on a first
hearing one mighi think that the players werc
beycnd control Each item in the programme is
entered on with a rush that stirs the blood as
would a howling Nor'-Easter. The terrent of music
sweeps through the hall umchecked, till onc hail
expects {0 see the quiet mam, who has folded hi:
srms i apparent resignation, whirled away on the
tuneful currvat to the loftiest galleries. Then up
go the restraiming hands smnd the uproar dics. A
depreeatory action of the baion te the left and
the flageolele whisper the air as if in tewror of
their conductor’s wrath. A slight shake to the
comire signals the flrtes te join in with querulous
reitoraticn of the “metif” ffeg quickaning the
pacc in anxiety to finish theiv part before the bass}
can break in. But Sousa is on the watch. As thc
tast notes quiver from the wood and reeds he
gives a lunge towards tke :ight, and the great
hcrms, saxophomes, amd trombones leap, on
ihe insiant, imlo boisterous life. For a secona
{ they rage over the whole gamut while Sousa’s
hack is turmed to still the impationt fluies.
Then he relenis, and, with a jerk of the
tcdy frees the united orchesira to a final crash.”
At the conclusion of the overture hearty applauce
greeted their efforts, and Sousa stepped from his
dais, made a bow of acknowledgment, back to his
pedestal, and whirled his instrumentalists into “El
Capitain.” Here again Scusa's individuzlity as-
serted itself. Without wsiting for the applause lo
subside—and then, as so many conducters are, and
perhaps rightly, obhary of their favours in the
matier of encores, and afterwards condescendingly
searching for a new piece—Sousa gauges the situa-
tion, and ere the enthusiasm hes begun he iz almost
through the next piece, the title of which is an-
nounced by a rsady attendant holding up a mon-
ster card, the print of which can be seen even at
the exireies of the building. Hardly have the last
notes died away than Mr. Arthur Pryor modestly
steps forward to play a solo, “Love’s enchantment,”

on a shlide trombone. His execution
of it was iven with almost vocal
facility, while i tope was as swesh|

and beautiful as that of the euphonivm, the prince
of sweet instrumeats. Loud applause greeted him
at the conclusion as he stepped back into his
place;a glance from Sousa, and forthwith he was
at the front again with the old German song, “In
cellar eool,” more popularly krown as “ Drinking.”
This was a masterly performance, the produciion of
the decp notes at the close being maivelious. Next
we had three dainty little pieces of Sousa’s com-
pesilion, entitled “Maidens three,” depicting the
Coquette, the Summer Girl, and the Dancing Girl.
They formed a pretty little suite, and Ezt suffi- |
ciently long to retain their piquancy. : an en-!
core came, “ The Coon Band Contest,” announced
in the way above described, which contained sonie of |
the quaintest effects imaginable. How those mys-
terious sounds are produced is usually beyond the!
E:lottkg:d-n,ht those oceu y;:g lhee;eo’tlgr:
mm unmedbtdl e orche

| scon di signs of hilerity, which proved in.i




to the why and efore. ' : :
came convuised to see the drummer : th
;ithhisdiehc:ﬁt:oﬂou,no&u lently rub-
ing sandpeyer, another with a raitle, and

on. Intemnded to bo descripiive, no oue could de:;

that it was. An?un_:-mu,md this time no an-
nouncing , 1oT ¥ "S“nmr!;wev:eza in
the whirl the “Washingion Post. If one in

the past had woadered at the populariiy of this
warch, and queried why such fuse should be made
masde of it, all dounbis were dispelled by the inspirit-
ing way in which “Sousa ” plsyed it, for he seamss
to have instilled his marvellous personzlity into the
members of his orchestra. The voealist, Miss
Estelle LeibEng, sang in Freach a scng entitled,
“Thou brilliant bird,” and, as the title implies, i’
afforded opportumity of displaying woeal “gym-
nastics.” With the aid of a flute obisato, charm-
inely played by Mr. Marshal Infsky, she zave the

ience a treat of its kind, somewhai marred 2
¢ perhnps by facial mmasnerisms in  the produve-
tion of the notes, the quslity of which were in-
distimguishable from the flute, and endng up on |
D in akt, a wonderful feai. The first pari ended |
with Liszi’s sccond Rhapsody, which show=d that
the verformers cculd play sterlinge as well as
“iricky” music. As an encore to this was given
“The Rose. Chamrock, ond Thistle” a medley in
which were blended the strzins of the “Soldiers of
tho King ™ “ British Grenadiers,” “The harp thai
oxce thro' Tara's halls,” and emding with “Rulo
Britannia.® This of course was {aken 2s 2 comv'i-
wment, and wss cheerad to the echo, and Sov<a,
ever ready, and with no doubt a twink'e of the
cye, 2nd a chuckie, responded to the
enccre with “Stars and Stripes for ever,” which. as |
might he axpecied, was as cordislly chesred s our |
own Nai‘onal Anthem wou'd have been. Al this
in Ave minufes under the hour: a saven m'nuies’
inigrvsl, and Sousa re-anpeared with a noveleite,

[ziletta” and & march dedicaied io our Kirg,
sud entitled “Taperial Bdward,” in which are fan-

fares of {rombomes and trumpets, seven of the
latier stepring to the front and facing the au-|
i As an encore was given “Whistlng |
us.” in which all the “wnengaged”™ wen of the |
orchestra accompanied the flntes and piccolos in 2 |
a natural whistle which was quite amusine. Then |
came Ais Maud Powell, whose vidlin playing |
crcated quite a furore, recsiving the heartiost re- |
cantion of the day. And it wss well descrved.
vlaving one of Sarasate’s choicest solos for the
violin, “Ziguenerweisen,” 2 picea reeently heard in
Chester, she gave an interrreistion which for|
meadih of ireatment and bnliiancy of cxecution |
a'd not have heen evealied: An encore could not
be denied, and Miss Powell agein enraptured the
andience with that matehlses meslody, Handel's
“Larzo,” which was accompanied, tog, in » manner
wlich refiecied eredit om the execwianis. The
yrozvamme cnded with the inirodueion to the third
act of Wagner's “Lohengrin,™ which 2f. rlad the
opporfunity for the brass to shine in the well.keown
wotif given to those imstrumenis.  And her: kot
meke a confession. Ome wonld have thourht
! in = compsriivety small bevilding Fke ihe
jus'e Hali the biare of the "brass™ would have
ho=n unbearabiy noisy, bui sitting almiost within
touch of the performess we can te<tify to the en- |
trary. Those who thoughkt the Music Hall pas-
| sage would be the best place o hear the band
| wera docomed te disspromiment. The conecrt
i ended within an hour and 2 ha¥ with ihs Naiionsl
i Anthem, bringing (0 2 close a delightfu! afterncon’s

we

-~

SOUSAS BAND.

SECOND VISIT TO THE FREE-TRADE
HALL : 53
i i rt of the public
To gange the public taste 1S the a ubli
entertainer, and there is no doubt Mr. :I. P. bu'it;;a
« gtruck ile” when he brought over his somewhat

:lmon\-entionnll_\'amug\*d bal_nd to mterprtt‘ tl.({
lively music which it gives with sw.ch many l.(:n\-el
focts. The mannerisms alkso of both conductor anc
;:-;xdmwo to say. are attractive. and lose none of t';“i:t
:-nra;;l\-olm even after familianty with them. c;
ﬁmsxe\zi\'en is light and catchy in tm::, ani!] :)l«:;t;) :d
i fjeature of the arrangemen >
‘:\:1 ::) aM'am"lmsltr, which began yesterday l‘(tonmp‘:
and concludes this evening, promises to )le q;:l‘ y
soccessful, and nearly every item was encored yes ar\
i " The overture to William Tell 7" was given *
:““—iotm * and the fortissimo parts did not :nﬂ'er.
| :l:!hn lm;nbom\ solo of Mr. A. Prvor n ].?)ve
| Thoughts ™ = certainly a re::lnncln in t;jo“n'\::mo :lf.;
i and i i 4 in other solos a feat !
i ::fb: !;-s‘ :;o"; ‘:r:nl in the softest refrains, that ‘:s
! nnad.o—-and strikingly made—of such adjuncts as the
| castanettes, bells. &e. _\ly_. Pryor gave 2s ‘an eq(;‘o?:
! the old tune ° Drinking, of which can e, said
: cnits the trombone. As an encore to Son‘-;ts éuom-,
| entitled ** Maidens Three. One cof the Sousa
| ;::mhet was plaved. an effect of which is the l_)ruer}
{ roar of the trombones that simulates the h_l{mln;;‘ ol
i vast crowd. \Miss Estelle Liebling is a fine
. of remarkable register. She can use her
? pr:‘m:.m. in a wonderful manner. As an encore
. h first part the band played a medley of British
e fion | sirs, strung together on the refrain of
ol = n.” and ending with * Rule
| “Soldiers of the Queen. :
Rritannia.” It suited the bang! immensely. Sousa’s
“In the realm of the dance.” founded on famous
waltz themes, was er e .ndh"h;l l:;;\(ilpr:::oks;lt :)1.;;
. - ic : vle.
‘““. ('lnﬂn“l‘mall::p:h;u} I\'do::-d." dedicated to the
i T"‘?om-‘r\mthl'. muu'nis«'nt of the “&sh_“.]g(on
{E:s‘tv\l':nh. whilst here and there the cornets iutro-
duce strains of cur National Anthem. A feature of
e s the violin plaving of Miss Maud

is a marvel ecased and showed the full
sndante that she most p‘i_mx. A selection,

powers of an ¢ Dances,” copcluded the pro-
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Signor Randegger’s not very promising reply
to the interviewer's opening attack. His ar-
tistic temperament, however, was not destined
to long resist a tactful reference to the sub-
ject to which the *“ Maestro ’’ devotes so many
hours of his life, and during the course of the
interview a history full of romantic interest
was revealed. Signor Alberto Randegger was
born at Trieste, of Italian and Swiss parent-
age. Many and complicated are the theories
advanced as to the etymology of his name, but
the real one is that once upon a time a young
villager of Randegg, scttling in Trieste to
make a name for himself, assumed, as was
not uncommon in those days, the name of his
deserted town, and called himself Randegger.
He gave to the world many descendants,
among them our own Alberto Randegger,
who has distinguished him- - —
self in the musical world.

His parents had never con-
sidered this to be the destina-
tion of their young son, who
at three years of age used to
listen attentively to the music
master’s instructions to his
elder brother. One day when
the lesson was finished, Mas-
ter Alberto sat himself down
at the piano and improvised a
little waltz melody with a cor-
rectly harmonised bass for the
left hand. Great astonish-
ment of the audience was the
natural result, and a music
master was at once procured
for the purpose of administer-
ing a thorough musical train-
ing to the voung child with
such obvious talent.

Signor
R andeg-
ger was
C (8] m -
manded,
with his
I mperial
I n stitute
Orchestra,
to appear
before her
late Ma-
jesty .
Oueen
Victoria, at
Wind -
sor, on
w hich

Madame Novello Davies, whose
®elsh Choir has become famous
the world over,

“‘Pv,’v - - -
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the prosramm 2 te's  Zigeunerweisen,” and .
Powell. She p -':;‘ Nlml nte: but it was in a familiar

The Sousa Programmes.

John Philip Sousa has prepared an admir-
able series of for his Manchester
concerts at the Fiee Trate Hall on Monday
atid Tueeday next, which are calculated to
shvw kis band ab its bast{s men> ~hasea. and |
so diversified as to meet the exacting and
varying tastes of a general audience. At the
Monday matinés the band will play the
“ William Tell™ Overture: Sousa’s suite,
“ Maidens Three,” and the Plantation Songs
and Dances of Chambers. Miss Liebling will
sine tl!o Indian Bell song from *‘ Lakme,”
and Miss Rowell will give tha * Zigeuner-
weisen ’ of Sarasate as a violin solo. In the
evening Mr. Sousa will offer the *Sakun-
tala” Overture of Goldmark—never played
here by a band.

At the Tuesday matinée the band numbers
will mglu_detbo “Slay " Grand March and the

ccioso Italiano ” of Tchaikoveky, and
th_e prelude to the third acs of *‘ Lobengrin.”
Mits Liebling’s solo will he a Sonsa ballad,
 Maid of the Meadow,” and Miss Powell will
play the “ Rando Capriccioso” of Saint-Saéne.
Mr. Franz Helle will play Robaudi's **Bricht
Star of Hope” as a fliigelhorn solo. _ This
instrument, which is not used in the British
bands, is the contralto voice of the corned
family, and has a very eoft and rich tone.
Thefinal meisparticularly interesting,
and inc'udes ‘* Les Préludes ” and-the Second |
Polonaise of Liezt ; the suite, *“ From Foreign
Land=.” of Moszkowski: a grand selection |
frem Wagner’s ¢ Siegfried”; and the ** Scénes
Néapolitaines,” of Maesanes, and a bone
salo from Mr. Pryor. At evervy the
new Sousa March, ** Imperial Edward,” will
e playad: Py s
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Mr. Sousa, the ** March king,”
the most celebrated conductor
America has yet sent us, and
the composerof the ““Washing-
ton Post” March.

tting from
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Q ¢ ¢ asion
he was
received
with gra-
cious cor-
diality,
and pre-
sented/[
with a

portrait

of her

Majesty.
T h e

Mr. Landon Ronald, the ccle
brated young composer and
conductor.

lady conductor is Miss Clara
Novello Davies, who has won
for herself a proud position
as leader of the Royal Welsa
Choir. Her talent was ac-
knowledged by the late
Oueen, who presented her
with a magnificent diamond
necklace on the occasion of
Madame Novello's  appear-
ance with the Roval Welsh
Choir at Wind<or.

Mr. Albert Williams is the

conductor of the splendid
band of the Grenadier
Guards. Mr. Williams's

method of wielding the baton
is the essence of neatness,
devoid of all unnecessary dis-
play, and at the same time
elegant. He has enjoyed a
varied experience as band-
master, having been, when
very voung conductor for several years for
the Portsmouth Choral Society.

Still another branch in the art of conduct-
ing is to lead open-air instruments. The king
of this sort of performance is Mr. Phillip
Sousa, who has won for himself the sobriquet
of ** March King,”’ as a result of his famous
* Washington Post * march, which has en-
joved an almost unparalleled popularity, and
which yielded the composer the sum of seven
pounds.

Although Mr. Sousa hails from America,

he is the son of a poor musician who was exiled

from Spain. It is evident that this march to
the front has been one of many difficulties, and
he has known every stage of the strugzle fro
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/ __ SOUSAS BAND.
SE*J VISIT TO THE FREE-TRADE

HALL. .
To gauge the public taste is the art of the public
| entortainer, and there is no dounbt Mr. J. P. Sousa
“gtruck ile' when he brought over his somewhat
unconventionally-arranged bat.\dh to hmterpm 1hc;
v ia which it gives with such many nove
‘l-‘&g::s.m"ﬁlm mnnnerisr:s also of both conductor and
| band, so to say, are attractive. and lose none of that
attractiveness even after familiarity with them. The
music given is light and catehy in tune, and plenty of
lead is a feature of the arrangements. The second |
visit to Manchester, which began yesterday afternoon |
and concludes this evening, promises to be quite |
sucoessful, and nearly every item was encored yester-
dav. The overture to “ William Tell 7 was given “A
'la Sousa.”’ and the fortissimo parts did not suffer. |
The trombone folo of Mr. A. Pryor in “Love |
Thoughts ”* is certainly a revelation in trombone F\u.\'- v.
ing. and in this and in other solos a feature © the |
music is the use. even in the softest refrains, that is |
made—and strikingly made—of such adjuncts as the i
castanettes, bells, &c. Mr. Pryor gave as an encore
the old tune * Drinking.” of which can be said it
suits the trombone. As an encore to Sousa’s surte, |
entitled * Maidens Three.”” One of the _Spusa |
marches was played, an effect of which is thé#8razen |
roar of the trombones that simulates the huzzaing oi
a vast crowd. Miss FEstelle Liebling is a fine
soprano of remnrk:bl«:} :{mlls(er. She :un use hm'.
vocal organs in a wonderful manner. As an encore
in the E’:at. part the band played a medley of British
rational airs, strung together on the refrain of
“Soldiers of the Queen,” and gndmg with « Rul‘a
Britannia.” Tt suited the band immensely. Sousa's
“In the realm of the dance,” founded on famous
wal*z themes, was encored, and the band rattled out
the Charlatan and ths Philosophic Maid in rare style.
The march * Imperial Edward,” dedicated to the
King. is somewhat reminiscent of the Washington
Pest March, whilst here and there the cornets intro-
duce strains of our National Anthem. A feature of
the programme is_the violin playing of Miss Maud
Powell. She played Sarmu-cbu Z]gcuncryem-‘n." '.l’nd
is a marvellous executante; but it was in a famuhar
luudu.nte that she most pleased and showed the full
powers of an excellent instrument. A selection,
« Plantation Songs and Dances,” concluded the pro-
gramme, and the band knew how to play them. At
the evening concert almost every item of a popular
programme was re-demanded.
e l
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Britannis.” This of course was taken 25 @ comri- _ His parents had never con- Mr. Landon Ronald, the ccle
ment, and wss cheerad to the echo, and So-<a, sidered this to be the destina- brated young composer and
ever ready, and with no douhi a twinkle of (he tion of their young son, who conductor.
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in five minutes under the hour: a savem mainmios | elder brother. One day when as leader of the Royal Welsh
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a natural whistle which was quile amusing. Thea| natural result, and a music J I Choir at Windsor.
came Miss Maud Powell, whose vidlin playng | master Was at once sared f Mr. Albert Williams is the
created quite a furore, recsiving the heartiest r- | i S @ G Pproacurng * B TP HEISPLS b
contion of the day. And it wss well deserved. | for the purpose of administer- conductor —of the splendid
Ulaving one of Sarasaie’s choicest solos for the mg a thorough musical train- I band of the Grenadier
violin, “Ziguenerweisen.” a picce reermtly hesrd in i mg to the voung child with I Guards. Mr. Williams's
Chester, s}v— gave an interrretation :vinz-:: for | such obvious talent. d ll method of wielding the baton
headth of treatment amd bnliianmcy of cxcontion | ‘ is the essence of neatness
ould not have heen evealied: An emonre could not ! . : 3 ; N
devoid of all unnecessary dis-

be denied, and Miss Powell agzain enrawntured the | ’ X 2 - —— .
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enjoyment. before her pounds.

= late Ma- Although Mr. Sousa hails from America,
j esty, heisthesonof a poor musician who was exiled

O ueen from Spain. It is evident that this march to

Victoria, at  the front has been one of many difficulties, and

¥ : W i nd - hehas known every stage of the struggle from

a ?\t‘l’:hnsho\n;“;‘als“ Nl::::f:n:'oou:; sor, on poverty-stricken fiddler of the dance saloon to

=L e the world over. w h i ¢ h the leadership of his own band.

SOUSAS BAND.

SECOND VISIT TO THE FREE-TRADE
HALL. ] i
1 is the art of the pubic
To gauge the public taste 1S t o
entertainer, and there s no doubt .\lr; J P. b:,;:q
“ struck ile” when he brought over his somew ;n
unconventionally-arranged band to interpret the
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o ic which it gives with wch many rove uncon venuon ArTe b ?b‘ in »
hf}s}:- m"g'u- mannerisms also of both <~c;;du‘or snd lively mutilf L op e “gives ‘such many novel
band, 0 to say, are attractive. and lose none X !:;‘n:- offocts. The manneriems also of both conductor and
attractiveness even after familianty g l::‘ \i:n:;nn of { band, so to say, are attractive. and lose nane of th!::t
musie given is light and catchy in Nll:% 8 The second attractiveness even after famxlm‘nty with them. T t; !
lead is a feature of the arrangemen x'd i Lo music given is light and catehy in tune, and plenty od ‘
visit to Manchester, which began yestc "‘0 be quite S lead is a feature of the arrangements. The second |
and eoncludes this eveming. prommses 1o B¢ AT visit to Manchester, which hegan yesterday afternoon |
successful, and nearly every item 'ﬁm iven “A and concludes this evening, promises to be quite |
The overture to = William i s (l":lti f‘: <uffer successful, and nearly every item was_‘(-.nmr(‘(! )’95“(:" |
" and the fortimmeno p‘niml l:u “ Love day. The overture to “ William Tell ” was given “A. |
The trombone solo of Mr. A . trombone play- *la Sousa,” and the fortissimo parts did not suffer.
Thoughts ™’ is certainly a "M‘“Knh“ 2 feature of the The trombone solo of Mr. A. Pryor in Lm?
ing. and in this and in other 2 fraims, thet is Thoughts " is certainly a revelation in irombone play-
music is the use. even in the dﬁ ':d‘niu-t.s as the ing. and in this and in other solos a feature of the
made—and strikingly made—of s ““ an encore music is the use, even in the softest refrains, that }:s
castanettes, bells. &c. Mr. P'FGE:.;W‘,. be said it made—and strikingly made—of such adjuncts as the
the old tune ** Drinking.” of w (%usl's suite. ive tha *¢Zigeuner castanettes, bells, &c. Mr. Pryor gave as an encore
the trombone. As an encore m“ the Sousa g e-wid 'g; 1 the old tune ‘ Drinking,” of which can be said it
& Mmdﬂ:d“mﬁed Sn:hu‘i: is the brazen 1: oy .h.“.. S:R::. suits the trombone. As an encore to Sousa’s suite,
ved, an ¢ offor .

; rom 1 nzzal Gold mtitled “ Maidens Three.”” One of the 1sa
e S8 e ¥ hones that e A g mark—never played (r)rl\ant(hm was played, an effect of which is th azen

" Miss Estelle g el bones that simulates the huzzaing of
:'T\’::mﬂg?(&m"k'u‘ P e {an wmgé y matinée the band numbers :O::w‘:f (}r}:):v:l‘tom Miss FEstelle Liebling is .a fine
vocal organs in 3 wonderfq ‘::n :e l:nd!e:- ::(. Rritish the ** Slav " Grand March and the soprano of remarkable register. She can use her
in the first part the Vand BN on the refrain of icch Italiano ™ of Tchaikoveky, and ; vocal organs in a wonderful manner. As an }(;npqrﬁ
rational airs, m“f e nd ending with “ Rule prelude to the third acs of *“ Lohengrin.” in the first part the band played a medley off .ntls‘
- Soldiers of the . y l;nd immensely. Sousa’s Liebling’s solo will he a Sonsa ballad rational airs, strung toa:c,et.her on the re n‘t‘mR (|)
Britannia.” lIt suited the * founded on fzmous id of the Meadow.” and Miss Powell will ** Soldiers of ]:he tQ(“:lpTl]\ b‘;l:l:} f:‘:i;gﬁm\f;tll 'iousl;.‘z
*1In the rea y 3 2 . & Jritannia.” sui e y. !

":"("' th:m‘ o Mmu’{‘h;ll:(;.?rr::wh:i?ﬁ& %““qm"ds:m:&\‘e v ] In the realm of the dance,” founded on famous
the Charlatan and th> % w!l?‘ deiira}n-d to the .l..h will P'f’ Robaudi's B"'ﬂ!t waltz themes, was encored, and .thn band rattled out
The march * Imperial Ed ot of the Washinzton a “2’“‘0'-_'0,‘“ :r!“' the Charlatan and the Phn‘losophla Maid in rare styll:?.
i i mhm!,”d?&n the comnets iutro- S is not used in the British The march * Imperial Edward, dedicated to the
it '.x'm'. 1 Anthem. A festure of is the coatralto voice of the corned King. is somewhat reminiscent of the Washington
cur N 2obin - ?.7.‘," of Miss Mand and has a very soft and rich tone. Post March, whilst here and there the cornets intro-
the programme i ﬂ-” >3 Zigeunerweisen,” and . ispartica interestine, duce strains of our National Anthem. A feature of
Powell. She played Sarasate 'l-t - sy <¥ : the programme is_the vmhp playing of Miss ll‘v’laud
is a marvellous e‘.’ ik p]:-d: and sholwa;l :‘m Polonaise of Liszt : the suite. * From Foreign | Powell. She played Sarasate’s ** Zigeunerweisen, and
andante that sbem“ instrament A sclocts Land=" of k Sena, e o is & marvellous executante; but it was in a familiar
powers of ag e - * copcind e Ic.k.-&_.: s grand aplocios andante that she most pleased and showed the full
“ Plantation Songs : powers of an excellent instrument. A selection,
and the p . “ Plantation Songs and Dances,” concluded the pro-
gramme, and the band knew how to play them. At.
the evening concert almost every item of a popular
programme was re-demanded., : /
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B0USA AND HIS BAND AT THE
| TOWN HALL.

~ “Qreat are the uses of advertisoment,” especially:
: given in the rews columns of a newspaper, evemt
Af never intonded as such. Ifa play, farcical comedy,
,‘0! burlesque should be condemned in a newapaper ag
immoral in tendency or vulgarly broad, the highly
‘moral public will flock to the theatre more than they

| Btherwise wonld have done to witness a performance of
3 and should a critie give a humorous description of

{

ithe effects of the expert and realistic recital of
‘A storm-flend organist and chaff him a bit,

olks who, as a rule, can’t stand organ:
recitals, cvan by the most sterling players,«
will take the first opportunity to go and

aar ’him. aud come away saying *‘ By gum, he can
'I_.V-’ _Buoh condemuations and_eriticisms, without'

ing intended a4 such, become free advertisements,
And great are theit uses to those whom they concern.
The same thing has happened to Mr. Johun Philip
Bonsa and hiz band. When they first visited Hudlers-'
field and gave two concerts in the Town Hall, littla
was known about them, and they had small andiences.
Since then many musieal erities of the superior order,
who pose as tranccendental admirers of Bach, Beet-
hoven, Brahms, Wagner, and Ricbard Strauss, and
eapecially of the most difficuls, mystie, and dey of their

works, have attackedl Mr. Sousa for his arrange-
ments of orchestral music for his band, anml
for his Yankee methods and versatile pro-

grammes ¢ and instead of giving impartial acconnts of
how the masic was playetl, have devoted two-thirds of
the space at their disposal to deteribing or poking fun,
at Mr. Bousa, his posing, and style of conducting, and
that eonducting has been more or less faithfuily,
mimicked or burlesqued in musicai comedies and pan-
tomimes. Then, teo, Mr. Sousa and his band have®
performed before King Edward the Seventh and Queen
Aloxandra. Tha result is that since the last visit to!
Huddersfield the inhabitants have read, and seen, and
heard so much abous Mr. Sousa and his band that
when they made their second appaarance at the Town
Hall, on Thuraday night, the area wan filled, the ** horse<
shoe ” of the baleony was pretty well oceupied, there was -
n good number of patrons supporting the band on the
upper reaches of the ofchestrs, and there was a large
number of persons in the gslletr. When the officers
and oldiers in ** Patience,” struck all of a heap by the
changed manner of the ladies towards them, ingnired
* What has come over you?’ they were informed by
the Lady Jane, ** Bunthorne has come over us.” If the
question were asked, * What has come over the people
of Huddersfield ?” we suppose that, without accusing
them of having become westhetic, either real or sham,
wo might faiely answer, ** Sousa has come over us.”

Of oourse there was some quiet laughter on Thursday
night at Mr. Sousa’s posing and pecularities of con-
ducting—the standinzwith oue leg s'ightly bent, or:
one foot forward and the other poised on the toes, or
his sudden step forward ; the carving of his arms, the

lncing togather of the tips of the fingers of the left
Ennd and beating time gently forward with them, the
swinging of both arms like a pair of pendulums, and
the giving of an under-cut with the baton as it
whipping a horse smartly. All these thines seemed to
amuse, especially as most people must have felt that
they had not the slightest effect on the playing of the
band, but might have been effects of the playing.
Again, the keeping the pot boiling style of
the oconcert and the more sensational and
showy features of the performaunce provoked some
mirth. But we have not the least doubt that the bulk
of the people who went to the concert largely out of
curiosity or to be amused went away well pleased with
| the munical and artistic success of the concert. We
| never have been of those who seem to hold that the
| peeformance of orchestral, operatic, or oratorio music
should not be attempted by military or brass bands.
Outride such music what is there left for such bands to
perform P Very little worth hearing.  Besides, snch
music would very rarely heard at all by
the bulk of the people but for military and
brass banda. Therefore if thoe bands are pros
perly constitetad of skilful and artistic mnsi-
cians who striva to get as mnearly as possible
effects of the music produced by orchestra and voices,
all praise be unto them. To say that military and
brass bands shonld never play music other than that
written apecially for them is as #hsurd as it would be to
say that a transcription of an orchestral or orchestral
and voea! work should never be played on the organ, for
which instrument there is no end of music specially
written : and the marvellous success of the old Meltham
Millx Band in their performance of a selection from
¢ Rlijah” in the dim and distant past would never have
been heard to the great delight and uplifting of many
thousands of people in various parts of the conntry.

We prefer to jadge Jobn Philip Bousa and his band

by the results achieved, and mot by the posing and

mannetisms of the conductor or his methods; and we

are boand to sav tha results are wonderfully brilliant

and artistic.  The programme of Thursday night was

well suited to the band, and their plaving showed that

had selections of music of greater delicacy and less high

colouring been attempted they would have been

thoroughly well executed. 8o as to give an admirable
artistic iden of what the effects of the original ar-
rangement played by an orchestra would be like. Tha
clarionets were of beausiful full quality and the exe-
cution wne very fine, the oboes were exceeds
ingly good, the fluta-playing was very metiow
and neat, the brass instruments produced a splendid
body of tone under art instinct and control, and
while the trombone playing was particalarly brilliant, and
the tone and nimbleness of the bombardons were really
surprisingiy good and clever. There were often magni-
ficent diapason effects and the richest coloar combinae
tions, and while the playing was extraordinarily smart
and clean, rhythm, light and shade, and feeling were
applied with besutiful _effect. The * Carnaval
Romaine” overture of Berlioz and the Second
Rhapsody by Liszt lend themselves particularly well to
military band performance ; and the echilarating gaiety
and picturesqueness of, the former, and the spirited
dance rhythms and strenuous patriotic glorifieation and
dramatic expression of the Iatter were brought ont with
fine effect and finisbed style. In the Iatter the beauti-
ful flute playing and the surprisin
execution of the basses were striking features, Mr.,
Bousa’s own suite, * Lookinf Upward,” divided into
| three movements—** By the light of the Polar Star,”
«¢ Under the Southern Cross,” and ** Mars and Venus ™
—is & brillisotly coloured, resourceful, and effectiva
composition, pacticularly in the second movement, which
contains some charmingly expressive music. The
composer, however, seams to be unable to get away
entirely from bhis rattling quickstep style, which is
strongly in

evidence at times, especialiy in the firet
t. The contrasts of wer and love in the

E" movement are strongly marked and the sensa<
erescendo and diminuendo ** roll ” on the tide drumg

Dance, which is & composiiion
racter, was admirably executed. Mr. Soumsa's *lm-
perial March,” dedicated to the King, is a briliaaz, if
not very artistic compasition, jntrodocing the first lime
of “God save the King” for the trombomes, and it

Country

the comets one

was very finely plaved, a:nh-—u
broadly deli

theme by coming to the front.

#Chase of the Lion,” isa very b delineated de-
scriptive piece, in which * the lion, cheerful roaring ™
(which even Haydn dil mot disdain %o desoribe m
« Thue Creation”) was heard with such effect that it
was quite a relief when & qmbo_t'-sb-nga-l tha
king of beasts received hin quietes.  Musioal com-
posers, like poets, must be allowed u certain amonut of
license: but the composer of this leonine muds went
he introduced the huntsman's homa
the chase of the lion was like following the
Badsworth hounds. However, the music wus
adeqnately rendered

lightsomeness of

~

romptly taken snd responded tao, aad wany
5Qherp pieces, mostly Mr. Sousa’s owm faﬂnr
compositions, were plavad, and *The Washinchon
Post” and * Bl Capitan” mirch gave great delight ta
the sudience, while the dleverly arranged  * Rose,

Shameank  and Thistla? mame - g wee I
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SOUSA AND HIS BAND.

! CONCERTS IN LIVERPOOL.
' Enthusiastically appreciative was the
i audience which crowded itself into the Phil
| harmonic Hall on Saturday afternoon o revel
{in the delights of what has come to bs knowa
as a Sousa concert. S0 enormous were the
demands for admission that omoe more the
| capacity of the large hall was inadequate, and
j Some applications went unrewarded. The bome
| cccupaats included the Lord Mayor and Lady
Mayoress and Miss Enid Rutherford and party.
A fittingly rhapsodic insuguration of the poo
gramme of the afternoon was furnished br the
rendering  of Tschaikowskr's grand merch
“Slav.” which exhibits the eminent Rossigm
composer in afm(md 10 vocalise instrumentally
with a most ferocous intenst nd harbere
splendour 1deas which arwnled-‘;o.;)g ;;u S
ft‘vl_nu_rs. The wild impassioned, wet x
plaintive, melody of the fanersi manch. seo-
ceeded intruedramatic sequence by a wajestip
climax of characteristically mmu]‘iqm ™»
t‘-'zred an interpretation from Mr. Somsa's
forces that evoked the vociferous plandits of
the auditorium. A donble encore was inewie
table. Such a performance as this it is whagh
must_be held to ba respoasible for the
prestige, in a musical sense, which this uniqee
combination <f wind instruomentalists has an-
quired. Mr. Franz Helle contributed, on_the
fluegelborn, the sweetly pathetic theme “Wal-
ther's Farewell.” from the musical setting
Nessler of “The Trumpeter of Sulhtn.‘
A re-appearance call was ively el
\ suite of three  Quotations.™ from the ony
‘.;aI “scoring " of their chief. was effecti
played by the band. Next in turn oocurred a
Sousa vocal composition, ** Maid of the Mea
dow.”’ charmiagly expressed by MGss Estalle
Liebling. A soulful picce of wwsical
phrasing by the condudior. <8 of Grace
and Songs of Glory.” received a sympathetis
vet vigorons rendition. Bucalossi's popaler
waltz ** La Gitana™ was given in a mauner ab
which no one could cavil. The
merited was an encore miven to Miss )
Powell, who arusticaliv sabmitted \em
dq]:.nh_n': celebrated violin Congerta. The
cther items by the orchestra incladed .\l(‘
kowski's “ Serenade,” * Imperial Edward
Sousa’s dedication to his Majesty the Ki
and “ Plantation Songs and Dancea™ :
needless to say, all the work was done in the
best style associaied with Sousa and his hand.
The evening concer: was attended be @
mosi crowded and enthusiastic andenos,
hardly a vacant seat appraring thronghont the
house. The most important item on the
programme was Richard Strawss’s Fenersnoth
love scene, a composition fall of briliask
scoring and vich colour. It i perhaps im
su.ch work as that of Strauwss and Wagnes,
with its broad tomes, striking orchestratiom,
and strong writing for the brass, that M
Sousa’s choir zre heard to the grentest
adventage, at all events, as compared with
the more purely siring compostions. Om
Saturday evening they gave a fine exposition
of the Strans: number, and wera lnstily
encored, giving as the repeat a vivamoss
medley of British airs. In contrast with whal
one mar call the adapted items was
*“ Sheridan’s Ride.” a_descriptive piece written
by the conductor, who naturally avaded him-
self of all his forces and each of Thew
peculierities. It it a most spirited picce, and

Was given a Vivacions renders ineritable
enccre being the - \\'n-iainm:‘ ;‘t:t Narch,™
to which the andience accorded 2 warm
reception. A Liszt : was .
done, but perhaps the best of the nonSomsa
:-"xic;;r;:s was the Gampa overture, which weak
w _Tare swing. The mow - kagwa
Imperial Edward March ™ M?pb-\‘\.
!l’m programme. amongother selections bemg
pitan,” “La Dansewse ™ (Von

“Hands Across the Sea” <Ki cittom,
and “The “’lr;\lor's S:udo“m{ltrm

tyor showed great «kill in the plavmg of &

frombone solo, his own Miss
Estelle Liebling sang *- § “"g"". o~ (Handeh
i} M') 80 ¢ as o TedeIve: &
Nirhtineala ™

u Sousa! Encore Sousa!

i With joy we hail the retu
tSna:g and Stripes, and all the ¢
l are Scasaesque and who stretch their hinds. and
i bands, aeross the i :
‘ be. Ik goes wiil
| willl greet the mpimmm of ~re mpesdew asgiine

e
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rn of Columbia, |
ver pecpie who |

A3 OF Sea as 1 case may

aying that bumper houses
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SOUSA IN MANCHESTER. |

“festerday's Concerts at the Fraik
Trade Hall. ‘\

Mr. Sousa is much the same as ever; am |
the big audiences which met to welcoma \
him in the Free Trade Hall, Manchester,
yesterday aftermoon and evening had as
pretty an exhibition of deportment as they !
could wish to see. He still emphasises
sferzandos with the gesture of one smiting
a emall boy for his sins. The band, too,
retains all its old characteristics—verve,
military precision, and a vigour that must
be heard to be believed. It was Brahms
wio said that the two forms of music pleas-
inz to the unregenerate man were male
choruses and brass. If Brahms was right,
them yesterday was a red-letter day for
Manchester Philistines. Was there ever
sach a blaring in the Free Trade Hall? One
longed to hear Sousa’s band under the cir-
camstances in  which, according to its
apologists, the bagpipe is also heard to bes’
afivantage—on the top of a distant hill.

Some of Mr. Sousa’s wind instruments look
like fire-engines, and they are almost as
pitiless,

It did not seem a long programme. The
uymIQu:aj who went to the Kree Trade
!l.:ﬂ im the afterncon would no doubt be
ot g By iR o e BBl K

set dov o ; and also, perhaps,
at the infrequence on it of the llx):mep:f
Sousa. lhey were soon disillusioned. First
came “W illiam Tell "—we bhad the first
taste of the strenuous brass in the storm—
and, the march being over at a bregkneck
speed, the audience applauded.” Mr ¥ousa
did mot require ~pressing. He stenned g ~
.gzomg(ef{ back \fics Maud Powell delighted pvo_r_vbnd,‘- wi
rent band' her violin solos, Wieniawski's e
lﬁmthe %:e:; Fantasy " and ‘*St. Patrick’s Day. \
1S JFerd s\ AS THE LORD MAYOR'S GUEST,
| Serenade ™ (3 INTERESTING PRfESENT-\TIQN .
b= ®  Mir. Sousa and his wife were on Oa
! mfﬁaﬁmﬁ the guests of the Lord Maror at luncheon ab
: moneyx Teh' the Town Hall. The Lord Mayor, who was
m tkao‘ﬁrst - accompanied by the Lady Mayoress and Miss
and the names Enid Rutherford, had iuvited a number
| And he hame personal friends to meet _the distinguis
;nwehepn ieces musician. and quite a delighted fancHon g8
| five or Eub: -ulted. Amongst others in the company Were
plrys more t Vizs Derry. Miss Powell. Miss Li ling, Mr.
o ¢ gy Rushworth. Mr. and Mes. H. E. Rensburg,
it Point§ 1y and Mee. A. L Peace. Mr. Adolph Mege,
> % My John Hargreaves, Miss Hargreaves, .

N

Post ™ march 2

e s » % and Mrs. Sanxay, Dr. and Mrs. Ryder,Colo

e ";‘;“:juj G F. Hinton, Mr. and Mrs. W. Houlding, Mr.

this second con Jgnot. Mr. and Mrs. P. E. J. Hemelryk, Me.

et r;p for a and Mrs. Bckes, Mr, F. C. Weingaertuer, Mrs.

of “Ged Save and Miss Edith Rutherford, M. and Mm.
Ee s ! Arthur Rutherford, Madame Nourry, .

Stanley Fitzgerald. Mr. Arthur and )Iz
Huches, Mr. R. B. Gilgour, \ir. E. H.
Sanxay, Mr. J. M‘Farlane, Mr. E. R. Roses
heim. Mr. and Mrs. A. and Miss Shelmerding,
Mr. MG Vi‘iwl;-‘, l‘{r.“John nn‘(‘i .\I}Bif
2 Nr, and Mrs oy villiams, the v. e
: :' [[I:t‘itnu? Colville, Mr. and Mirs. J. B. Colton, Chevalise
iz plentiful } .4 Mrs Barbosa, Miss Marjic Beunett, Mis
| nants of L'&lﬁ** Héyworth, and Mr. John Hargreaves, {:m_
Ul had to Lec do After the repast the Lord Mayor su mitted
—ar gog-ﬁtn "} ¢hv toast of ““ The King.”” and out of complis
| of 4 -'fon !.M‘!:tdfn _ﬂi‘e nationality of his o;‘erine;
R . % linked with - istic Engls
¢|there are Wini iae; the name of “ The President of
- -:d man & Phtied States of America.” The co
v || e a was§ enthusiastically honoured the dual toast.
&l Mzoks engi sequentl; the Lord Mayor gave the hﬂlﬁ“
il itself to a clab Mr. and Mrs. Sousa, and presented to
| frem Dvoral’s » Sousa from Mr. John Hargreaves, of Li
¥ | which, peer thinool a volume which his lordship described

e
| selves along t
| better to make
| only two of Mr:
| the middle of
lulu- band whis

i|stuings. | “an elaborate history and explanation

e Fqseiexsts th anecient Royal Cathedral Chu:?h of Part

& :Dlo played on | written and compiled about three cen
2e cademza iFazo by Louis de Sousa. ‘“an eminent

monk. and historian. an old kinsman of

e | Delihes” “Lak ohn Philip Sousa.” His lordshi id
» style; and MisSElargreaves happened to .:‘0!:0 :n:g ]s:).lt

e | (American for laof the book some years ago.—Mr. Sousa
- Haudel g;t;:i ac:l;iorledgm‘ e‘!l:: of the gift. as bt
. | cordiality o reception aceco

~: | sounds unless ¥ the toast of the -bul_th‘oﬁ‘Mm Retisa

; Sousa’} himself. .




SO0USA AND MIS BAND AT THE
TOWN HALL.

 “Qreat are the uses of advertisement,” especially:

given in the rews columns of a newspaper, evemt
if maver intended as such. If a play, farcical comedy,
or Sarlesque should be condemned in & newspaper ag
mmosal in tendency or vulgarly beoad, the highly
moral poblic will flock to the theatre more than they
therwise wonkd have done to witness a performance of

ft ; and shoald a critic give a humorous description of
the effects of the expert and realistic recital of
'a storm-fiend organist and chaff him a bit,
folks who, as a rule, can’t stand organ
recitale, even by the most sterling players,
will take the first opportunity to go and
Besr him, and come away saying ‘‘ By gum, be can
z-' Sech condemmations and eriticisms, withont'
ing intended

a¢ such, become free advertisements,
theit nses to those whom they coneern.

\he

stiering effect. The band plafd, qre

‘cln:i.h‘wi:‘h“:tut pm‘iuiou. perfact tunefulness, ‘“tel‘&

colour and expreasive effects, The clarionets veﬂ" of ot

to particular advantsge in a very tasteful rend®™ vy
Mascagni's ** Danso Eeotica ;" ll!d. Nevin’s proc.,

KMr. Sonn;s ge ln!;
i n Jedicated to the King, is & brilliant, i

not very :?t‘i!;ﬁc composition, introdacing the first line
of % God save the King” for the trombones, and it
was very finely plaved, the cornets e'mphumng ona
theme by coming to the front. Kollmf; s conoert galop,
ssChase of the Lion,” is a very broadly delineated de;
scriptive piece, in which ** the lion, _chm[nl roaring

(which even Haydn dil mnot disdain to describe in
¢ The Creation”) was heard with such effect that it
was quite a relief when a gunshot was heard, and tha
king of bensts received hin quietus. Musical com-
posers, like poets, must be allowed & certain amount of
license ; but the composer of thia leonine music went
far when he introduced the huntsman’s horn as if
the chase of the lion was like following the
Badsworth hounds.  However, the wmusic was
adequately rendered by the band. Encores wera

}

ing has happened to Mr. John Philip
When they first visited Hudlers-'
coneerts in the Town Hall, little
them, and they hal small andiences.
pausienl evities of the superior order, .
transcendenta! sdmirers of Bach, Beet-
Wagner, and Ricbard Strauss, and
espeeially of the most difficals, mystie, and dey of theie
works, have atiacked Mr. Souss for his arrange-
ments of orchestral music for his band, and
for his Yankee methods and versatile pros
grammes : and nstead of giving impartial accounts of
Bow the masic was played, have devated two-thirds of
the space =t their disposal to deteribing or poking fun,
at Mr. Sonsa, his posing, and stvie of conducting, and
that éondceting bas been more or less faithfully,
mimicked or hurlesqued in musical comedies and pan-
tomimes. Then, tve, Mr. Sousa and his band have’
periormed before King Edward the Seventh and Queen:
Alezandra. The result ix that since the last visit to
Huddersield the inkabitants have read, and seen, and
heard so much aboas Mr. Sousa and his band that
when they male their seeond appearance at the Town
Hall, or Thursday night, the area wan filled, the ** horse=
shoe ™ of the balenny was pretty well oceunied, there was-
& good number of patrons supporting the band on the
upper reaches of the ofchestra, and there was a large
sumber of persone in the gallerr. When the officers
and soldiers in ** Patience,” strack all of a heap by tha
manner of the ladies towards them, ingni
% What has come over you?” they were informed by
the Lady Jane, **Bunthorne has come over us.” If the
question were asked, * What has come over the people
of Haddersfield ?” we suppose that, without accusing
them of having become msthetic. either real or sham,
we might fairly answee, ** Sousa has come over us,”
OFf evarss there was some quiet laughter on Thursday
wight at Mr. Somsa’s posing and pecularities of con-
ducting—the standine with ove leg s'ightly bent, or:
ctie foot forward and the other poised on the toes, or

A
i
te

;

Bis sndden step forsard : the carving of his arms, the
phcing together of the tips of the fingees of the left

hand and beating time gently forward with them, the
swinging of both arms like a pair of pendulums, and
the giviag of an under-cut with the baton as if
whipping a borse smartly. All these things seemed to
especially as most people must have felt that
they had not the slightest effect on the phaying of the
band, bat might bave been effects of the playing.
Again, the keeping the pot boiling style of
the cooncert and the more sensational and
showy features of the periormance provoked some
mirth. Bat we have not the least doubt that the bulk
of the people who weat to the concert largely out of
eariosity or to be amused went away well pleased vit'h
the wusical and artistic success of the concert. Wa
pever have been of those who seem to bold that the
of orchestrsl, operatic, o oratorio music
by military or brass bands.
Ouatside sach music what is there left for such bands to
perform ?  Very little woeth hearing.  Besides, snch
' masic would very rarely Inbunlgt'-llby
bulk of the people but for military and
Therefore if thoe bands are pro-
skilful and artistic mnsie
= who sirive get as nearly as possible
effects of the musie produced by orchestra a.n.d voices,
all prase be unto them. To say that military and
Srass bands shosld never play music other than that
-nlh--qtci-liylorlienianmduit would be to
say that a transeriptioa of an orchestral or orchestral
:dn-l'uk“dumbeph_ndnﬂn.orpn! for
which instrument there is no end of music specially
writien - and the marvellous success of the old Meltham
o i ormance of a selection from
« Blijah™ in the dim and distant past would never have
been heard to the great delight and uplifting of many
Ib—dldpopleinnrioumdlbeeonntry.
j Philip Bousa and his band
- blhwdh-ﬂienﬂ.ndmtby'hepoﬁngmd
marmetisms of the conductor or his methods; and we
are boand to sav¢ the results are wonderfully brilliant
sad of Thursday night was
well saited to the band, and Mrd:llnin‘ -b:-‘::. ‘t‘hul:
selections of masic of ter delicacy an ig
= m\hy would have been
execated. S0 as h:‘in an admirable
artistic i of what the effects of the original ar-
g by an orchestra would be like. Tha
clarionets were of beautiful full quality and the exe-
very fine, the oboes were &
the flute-playing was very mellow
and meat, the brass instruments produced a splendid
tome under art instinet and control, and
yng was particalarl o yhrilli-n:..:ﬁd
tone nimbleness of the bom ons were y
e = . There were often n;gni-
Sceat diavawa effects and the richest colour com! inae
tions, and while the playing was extrnordinarily smart

sed cless, rhythm, Tight and shade, and feeling were
¢ Carnaval

G
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features. Mr.
o Looking Upward,” divided into
“ By tbo.*igbt of the Polar Star,”
3 the Soathern Cross,” and **Mars and Venus ™
is o brillisatly coloared, mo-mc:d. and oﬂte‘t.iv;
*M‘ in the second movement, whic
some charmingly expressive music. The
Bowever, seoms to be unable to get away

i
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prowptly taken and responded to, and wmany

4 i mostly Mr. Sousa’s own fa.milin-
‘::yl:;mhpm were plavad, and “The Washington
Post” and * Bl Capitan” march gave great delight to

the sudience, while the cleverly Imnf:f“.““ Rose,

Sham=anh ot Mhiegln? rane 3o g e
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SOUSA AND HIS BAND.

CONCERTS IN LIVBERPOOL.
Enthusiastically ~ appreciative wae the
audience which crowded itself into the Phile
harmonic Hall on Saturday afternoon to revel
in the delights of what has come to be known
as a Sousa concert. So enormous were the
| demands for admission that once more the
!mpavny of the large hall was inadequate, and
some applications went unrewarded. The box-
cccupants included the Lord Mayor and Lady
Mayoress and Miss Enid Rutherford and party.
A fittingly rhapsodic inauguration of the pro=
gramme of the afternoon was furnished by the
rendering of Tschaikowsky's grand march
“Slav,” which exhibits the eminent Russian
composer in 2 mood to vocalise instrumentally
with a most ferocions intensity and barbario
splendour ideas which appealed to his patriotd
feelings. The wild impassioned, vet \riﬁ
plaintive, melody of the funeral march, suo-
ceeded m true dramatic sequence by a majestip
climax of characteristically martial import, re-
ceived an interpretation from Mr. Sousa's
forces that evoked the vociferous plaudits of
the auditorium. A double encore was inevi-
table. Such a performance as this it is which
must_be held to ba responsible for the lofty
prestige, in a musical sense, which this unique
combination of wind instrumentalists has ao-
f‘mrod. Mr. Franz Helle contributed, on the
fluegelborn, the sweetly pathetic theme “Wal-
ther's Farewell,” from the musical setting lg
Nessler of “The Trumpeter of Sakkingen.
A re-appearance call was responsively met
A suite of three *“ Quotations.” from the ori
nal “scoring " of their chief, was effecti
g:!a) ed by the band. Next in turn occurred &
Sousa vocal composition, *‘ Maid of the Mea~
dow,” charmingly expressed by Miss Estelle
Liebling. A soulful piece of musical para-
phrasing by the conductor, “ Songs of Grace
and Songs of Glory.” received a sympathetio
vet vigorons rendition. Bucalossi’s populsr
waltz ** La Gitana’ was given in a manner at
which no one could cavil. Thorou ﬁ
merited was an encore given to Miss .\f
Powell, who ariisticaliy submitted Men»
delssohn’s celebrated violin Congerto. The
cther items by the orchesira included Mo*
kcwski’s ““ Serenade,” *‘ Imperial Edward,
Sousa’s dedication to his Majesty the King,
and “ Plantation Songs and Dances,” l:s.
needless to say. all the work was done in the
best style associated with Sousa and his
The evening concert was attended by @
most  crowded and enthusiastic audienos,
hardly a vacant seat appearing throughout the
house. The most important item on the
programme was Richard Strauss’s Fenersnoth
love scene, a composition full of brilliant
scoring and rich colour. It is perhaps in
such work as that of Strauss and Wagnes,
with its broad tomes, striking orchestratiom,
and strong writing for the brass, that Mr.
Sousa’s choir zre heard to the greatest
adventage, at all events, as compared wi
the more purely string compositions. On
Saturday evening they gave a fine exposition
of the ~Strauss number, and were lustily
encored, giving as the repeat a vivacious
medley of Britizh airs. In contrast with what
one may call the adapted items, was
*“ Sheridan’s Ride,” a_descriptive piece writtem
by the conductor, who naturally availed him-
self of all his forces and each af their
peculigrities. It is a most spirited piece, and
was given a vivacious rendering, the inevitable
encore being the ** Washington Post March,”
to which the audience accorded a warm
reception. A Liszt Rhapsody was admirably
done, but perhaps the best of the non-Sousa
excerpis was the Gampa overture, which went
with a rare swing. ~ The now well-kagwn
**Imperial Edward March ” found a pln:?\o‘
ﬂm programme, among other gelections being
“El Capitan,” “La Danseuse' (Von Blonh
Hands Across the Sea,” “King Cotton,
.and “The Warbler’s Serenade.” Mr. Artbur
Pryor showed great skill in the playiog of a
trombone solo, his own com n.
ird” m

Estelle Liebling sang * Sweet. -
2 ) as to redeive 8
Setall. ber encore being * The Nichtinaala® -

Penseroso ') so ¢

Sousa! Encore Sousa! |
'With joy we hail the return of Columbia, I
Stars and Stripes, and all the clever people who |
are Sousacsque and who stretch their hands, and
bands, acroes the samls or sea as the case may
be. Tt goes without saying that humy
will greet the metmrn nf ane spesd

er hot

SOUSA IN MANCHESTER.

, “festerday's Concerts at the Fre
Trade Hall.

Mr. Sousa is much the same as ever; am
the big audiences which met to welco
him in the Free Trade Hall, Manchester,
yesterday afternoon and evening had as
pretty an exhibition of deportment as'they
could wish to see. He still emphasises
sforzandos with the gesture of one smiting
a emall boy for his sins. The band, too,
retains all its old characteristics—verve,
military precision, and a vilgour that must
be heard to be believed. 1t was Brahms
who said that the two forms of music pleas-
ing to the unregenerate man were male
choruses and brass. If Brahms was right,
then yesterday was a red-letter day for
Manchester Philistines. Was there ever
such a blaring in the Free Trade Hall? One
longed to hear Sousa’s band under the cir-
cumstances in which, according to its
apologists, the bagpipe is also heard to bes’
allvantage—on the top of a distant hill.
Some of Mr. Sousa’s wind instruments look
like fire-engines, and they are almost as
pitiless, 3

It did not seem a long programme. The
uninitiated who went to the Free Trade
Hall in the afterncon would no doubt be
surprised at the meagreness of the bill of
fare set down for them; and also, perhaps,
at the infrequence on it of the name of
Sousa. 'l‘!gef‘ were soon disillusioned. First
came “William Tell ”’—ye had the first
taste of the strenuous brass in the storm—
and, the march being over at a bregkneck
speed, the audience applauded.” Mr:¥ousa
did not require pressing. He stepped.. logs

romgﬁf. back to the desk, and the%et 1 i

reat band plunged iato “El Capitan® §4 J -
(Sousa). At the end of hat another cla g ,‘,::ahnu‘bu :
and we were whirled on to ‘ Mexicanienge 4 ‘1€ deat};’
Serenade” (Sousa). Then at last™ . % of p"“*an. Wi
gramme. Mr. Sousa, wi# - M

began to realise, was something of a hustletig
at any rate, he gives plenty of value for th
money. Though there were but five ité“ g nne;
in the first part of the printed progml{h . and
and the name of Sousa appeared but &' /&
a computation at the interval showed ! ¥
twelve pieces had been played, inclufi
five or six Sousas. DBut Mr. Sousa ne:,
plays more than twe encores for one ité':
| on that point he is adamant.

There was, of course, the “ Washingt
Post ”” march, of which it may be said th
it is better than *‘Imperial Edwarg
| though it counts as an attraction that'§
it‘his second composition a row of trombongeo

get up for a moment and blare out a li
of “God Save the King,” and then sev
cornet players step out and range the
selves along the front of the platform t
better to make themselves hea These
only two of Mr. Sousa’s many resources. §t
the middle of “The Philosophic MaidRistrates
the band whistle—surely an unphilosopffuxiey
as well as an unmaidenly thing to do. The?a
-lis a plentiful use of sandpaper, tambg®LACK

rines, castanets, rattles, and other impfng” j
ments of realism, and in one case a drumnj?en
had to get down and
—or something like
of art. To counterbalance these to 2
there are wind instruments big enodform. Pt
for a man to drown himself in, Pat at iwenty m
seemed a wasto of energy for all f 1 l;fﬁtonn}
monstrous engine of earsplitting to bt Birket. 3 &
itself to a classical trifle like the TLapim into custody, he.
frem Dvorakls “ New l\\'url(li;:l vampho ":.tlgl;etd hltn; .‘]3 :

: ing, y as or a until assisg
wkich, poor thing, onmly able to take him

strings. :
t%ﬁrgsoloists there were Mr. Arthur Prg® P"flded that he
who played on the trombone (and a tr egh,cer because his:
bone cademza is rather a dreadful thingy ' ief ‘Constable -
Miss Estelle Liebling, who.sang 2 song fif 'e prisoner had appeared)
Delibes’ “Lakme”—a song quite in the Sof” s previously for being
o' style; and Miss Maud Powell, “violinis e -thno of 53 and co
e | (American for lady violinist), whose Sarafl’ o :n?:Bfllbl&‘ blio
- |and Handel were ac oases in the desert. Fep ., "1™ o oo
'S 'have no idea how beautifula solo vig 'y ,;’n ;"ll"ﬂ@ v \
s | sounds unless it has been preceded by Beor' vy v ayrs :
W | hours of Sousa's ADIAN 51 : \
_cattle,
at

hammer on the figvas of
it—in the intergq Wwith
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SOUSA - IN MANCHESTER.

Yesterday's Concerts at the Free
Trade Hall.

Mr. Sousa is much the same as-ever; and
the big audiences which met to welcome
him in the Free Tradie Hall, Manchester,
yesterday afternoon and evening had as
pretty an exhibition of deportment as they
.could wish to see. He still emphasises
sforzandos with the gesture of one smiting
a small boy for his sins. The band, tvo,
retains all its old characteristics—verve,
military precision, and a vigour that must
be heard to be believed. It was Brahma
who said that the two forms of music pleas-

(ing to the unregensrate man were male
choruses and brass. If Brahms was righi,
" then yesterday was a red-letrer day for
Manchester Philistines. Was there ever
such a blaring in the Free Trade Hall? One
longed to hear Sousa's band under the cir-
cumstances in  which, according to its
apologists, the bagpipe is aiso heard to besg
| advantage—on the top of a distant hili,
| Some of Mr, Sousa’s wind instruments look
like fire-engines, and they are almost as
pitiless.
~ It did not seem a long programme, The
uninitiated who went to the Free Trade
Hall in the afternoon would no doubt be
surprised at the meagreness of the bill of
fare set down for them; and also, perhaps,
at the infrequence on it of the name of
Sousa. They were soon disillusioned. st
came “William Tell”—we had the first
taste of the strenuous brass in the storm —
and, the march being over at a breakneck
speed, the audience applauded. Mr. Sousi
did not require pressing. He stepped
{:rumplly back to the desk, and the yet un-
reathed band plunged into *““E] Capitan
(Sousa). At the end of that anothér clap,
and we were whirled on to *‘Mexican
Serenade” (Sousa). Then at last came
No. 2 on the programme. Mr. Sousa, we
began to realise, was something of a hustler:
at any rate, he gives plenty of value for the
money. Though there were but five items
iy the first part of .the printed rogramme
and the name of Sousa appeared but ence,
a computation at the interval showed that
twelve pieces had been played, including
five or six Sousas. But Mr. Sousa nes er
plays more than two encores for one itemn;
!on that point he is adamant.
| __There was, of course, the “ Washiugton
{ Post* march, of which it may be said that
{it is better than * Imperial Edward."
though it counts as an attraction that in
this second composition a row of trombones
get up for a moment and blare out a linae
of “God Save the King,” and then seven
.cornet players step out and range them.
selves along the front of the platform the
better to make themselves heard. These are

only two of Mr, Sousa's mauyﬁru.ﬂe;_ In

the middle of % The Philos c Muaid

the band whistle—surely an u philos’?\,ﬂ:in
as well as an lwmmdm_ll_\' thing to do. There

is & plentiful wuse of sandpaper, tambou-

Yrines, castanets, rattles, and other imple-

ments of realism, and in one case a drummer
had to get down and bammer on the floor
—or something like it—in the interests

(t)l.‘l art. To colﬂ@%ﬁ‘u.
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Echoes of Sousa still linger about us,
although his visit is ancient history. Like
all unique personalities, he zalls forth
conflicting opinions as to his gifis. To
me he seems the Handel of instrumen-
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talists, the exponent of the democratic &

side of music. One might call him the
painter of music—in broad effects. He
leads us by homely ways. It is no mission
of his to try to express the inexpressible.

That *“ mosaic” of his own com sition,
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Ov icture in sound. .
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SOUSA .IN MANCHESTER,

Yesterday's Concerts at the Free
Trade Hall.

Mr. Sousa is much the same as -ever; and
the big audiences which met to welcome
him in the Free Trade Hall, Manchester,
yesterday afternoon and evening had as
pretty an exhibition of deportment as they
.could wish to see. He still emphasises
sforzandos with the gesture of one smiting
a small boy for his sins. 'I'he band, too,
retains all its old characteristics—verve,
military precision, and a vigour that must
be heard to be believed. It was Brahma:
who said that the two forms of music pleas-
ing to the unregensrate man were male
choruses and brass. If Brahms was righi,

‘then yesterday was a red-letter day for

Manchester Philistines. Was there ever
such a blaring in the Free Trade Hall ? One
longed to hear Sousa's band under the cir-
cumstances in which, according to its

| apologists, the bagpipe is also heard to best
| advantage—on the top of a distant hill.

!Post” march, of which it may be said that
{it is Dbetter than ** Imperial Edward,”
though it counts as an attraction that in
this second composition a row of trombones
get up for a moment and blare out a linae

| Some of Mr, Sousa's wind instruments look

like fire-engines, and they are almost as
pitiless.
- It did not seem a long programme, The
uninitiated who went to the Free Trade
Hall in the afternoon would no doubt be
surprised at the meagreness of the bill of
fare set down for them; and also, perhaps,
at the infrequence on if of the name of
Sousa. They were soon disillusioned. st
came ““William Tell”~we had the first
taste of the strenuous brass in the storm. —
and, the march being over at a breakneck
speed, the audience applauded. Mr. Sousi
did mnot require pressing. Heo stepped
romptly back to the desk, and the yet un-
greut‘hed band plunged into *“El Capitan
(Sousa). At the end of that another clap,
and we were whirled on to *f Mexican
Serenade” (Sousa). Then at last came
No. 2 on the programme. Mr. Sousa, we
began to realise, was sometf hing of a hustler:
at any rate, he gives plenty of value for the
money. Though there wers but five items
i% the first part of.the printed rogrammse
anid the name of Sousa appeared but once,

a computation at the interval showed that

twelve pieces had been played, including
five or six Sousas. But Mry, Sousa never
plays more than two encores for one itemn;

jon that point he is adamant.

There was, of course, the *¢ Washiugton

of “God Save the King,” and then seven

,cornet players step out and range them-
selves alon

g the front of the platform the

better to make themselves heard. These ara
only two of Mr, Sousa’s nmu_\-ﬁrulce;, In

the middle of ¢ The Philos

the band whistle—surely an u philos'il;)hin
as well as an nnmaidenly thing to do. )
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is a plentiful wuse of sandpaper, tambou-

!rines, castanets, rattles, and other imple-

ments of realism, and in one case a drummer
had to get down and hammer on the floor
~or something like it—in the interests

e T gl i
fo
s frogdhe ) SO LIRS

m

S
W

b
M
D
st
(A
i]l 1
{
od
h
I‘

~—
(Y

e

l‘)‘l/ %7 :
{l"} DA SR S S R S e e

g 3

e .0

Echoes of Sousa still linger about us,
although his visit is ancient history. Like
all unique personalities, he calls forth
conflicting opinions as to his gifis. To
me he seems the Hande] of instrumen-
talists, the exponent of the democratic
side of music. One might call him the

ainter of music—in broad effects. He
eads us by homely ways. It is no mission
of his to try to express the inexpresgible,
That “ mosaic ” of his own com osition,
‘“ Songs of Grace and Songs of Glory,” is
an amazing picture in sound.

You are borne along on a stream of
melody which shows you the sunshine
smiling down the quiet village street and
the grey old chapel filled with cool green
lights. You hear the chorus of bells float-
ing across the meadows, the harmonium
wgeezing out the familiar hymn tune,
“Rock of Ages.” How it is done by
means of wind, wood, and brass is one
of the miraculous things. Then a “suite”

3 & trio of dramas : ‘

The King of France marched up the hill
With twenty thousand men; ;
The King of Frrance marched down the hill,

nd ne’er went up again.
A tragedy in tones! “And I, too, was
born in Arcadia,” the sweetest and most
pastoral of symphonies, is filled with
i the twittering of birds.
his public well,

.
w it
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SOUSA -IN MANCHESTER.

Yesterday's Concerts at the Free
Trade Hall.

Mr. Sousa is much the same as-ever; and
the big audiences which met to welcome
him in the Free Trade Hall, Manchester,
yesterday afternoon and evening had as
pretty an exhibition of deportment as they
.could wish to see. He still emphasises
sforzandos with the gesture of one smiting
a small boy for his sins. 'T'he band, tvo,
retains all its old characteristics—verve,
military precision, and a vigour that must
bo heard to be believed. It was Brahma
who said that the two forms of music pleas-
«ing to the unregensrate man were malo
choruses and brass. If Brahms was righi,
then yesterday was a red-letter day for
Manchester Philistines. \Was there ever
such a blaring in the Free Trade Hall? One
longed to hear Sousa's band under the cir-
cumstances in_ which, according to its
apologisis, the bagpipe is also heard to best
| advantage—on the top of a distant hili.
Some of Mr, Sousa’s wind instruments look
like fire-engines, and they are alinost as
pitiless,

" It did not seem a long programme, 'The
uninitiated who went to the Iree Trade
Hall in the afternoon would no doubt be
surprised at the meagreness of the bill of
fare set down for them; and also, perhaps,
at the infrequence on it of the name of
Sousa. They were soon disillusioned. ['irst
came “William Tell ”—we had the first
taste of the strenuous brass in the storm-—
and, the march being over at a breakneck
speed, the audience applauded. Mr. Sousi
did not require pressing. Ho stepped
iprumpt.l_\f back to the desk, and the yet un-
hreathed band plunged into “El Capitan ”
(Sousa). At the end of that another clap,
and we were whirled on to *‘Mexican
Serenade” (Sousa). Then at last came
No. 2 on the programme. Mr. Sousa, we
began to realise, was some(hing of a hustler:
at any rate, he gives plenty of value for the
money. Though there were but five items
iy the first part of .the printed rogramme
and the name of Sousa appeared but once,
a computation at the interval showed thut
twelve pieces had been played, including
five or six Sousas. But Mr. Sousa never
Iplu,vs more than two encores for one itemn;
{on that point he is adamant.

{ _There was, of course, the “ Washiugton
| Post* march, of which it may be said that
it is_ Dbetter than ‘ Imperial Edward."
though it counts as an attraction that in
this second composition a row of trombones
get up for a moment aud blare out a lina
of “God Save the King,” and then seven

. cornet players step out and range them-

selves along the front of the platform the
better to make themselves heard. These ara
only two of Mr. Sousa's many yesbuzces, In
the middle of * The I‘bilos*a: Miid
the band whistle—surely an u philosohia
as well as an unmaidenly thing to do. There
is a plentiful use of sandpaper, tambou-
rines, castanets, rattles, aud other imple-
ments of realism, and in one case a drummer
had to get down and hammer on the floor
—or something like it—in the interests
of art. To counterbalance {hese toys,
there are wind instruments big enough
for a man to drown himselt in. [t
seemed a waste of energy for all fhis
monstrous engine of earsplitting to bend
itself to a classical trifle like the Largo
from Dvorak’s “New World > Symphony,
which, poor thing, only asked for a fow
strings,

For soloists there were Mr. Arthur Pryor,
who played on the trombone (and a trome
bone cadenza is rather a dreadful thing!);
Miss Estelle Liebling, who sang a song from
Delibes’ “Lakme"—a song quite in the Sousa
style; and Miss Maud Powell, *“violiniste’®
(American for lady violinist), whose Sarasate
and Handel were ac oases in the desert, You
have no idea how beautiful a solo violin
sounds unless it has been preceded by two

ours of Sousa’s band.

The band ﬁives two further concerts in the
Free Trade Hall this afternoon and evening,

And ne’er went up agai 1-
A tragedy in tones! “And I,
pastoral of symphopies, i
sunrise and the ¢
{ Sou
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born in Arcadia,” the sweetest a; most
is _filled - with

d_ the twittering of birds.
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h the performances given in the Philbar-{
io Hall, on Saturday afternocan and even-
, the return visit to this ity of Mr. Jobn
’ Sousa and his band came to 3 close.
Cty orgauisers of the concerts in Liverpool,
fMiesers. Rushworth and Dreaper, of Basnett-
sireot, have every reason to bo gratified with
the success which has crowned their efforis.
Obviously the compilation of the programme n
each instance was the work of an adept, for the
capabilities of the members of the orgamsation
were well eonsidered throughout. Music of the
Hghter order predominated, but here and therse
a olassic occurred. For instamco, Tschaikow-
sky’s “ March Qlav ¥ figured as the initial wark
fa the scheme of the afternoon, and this was
played with considerable distinction. “ Walter's
Farewell,” in Nessler's opera “ The Trumpeter
of&kkingeu,”wgivmuamlocmtheﬂugd
'born by Mr. Franz Helle who is an experi
executant. ‘That admirable wocalist  Miss
Estefle Liebling delighted her hearers by her
i of Sousa's song “ Maid of the
H;o.do'w;" and Miss Mand Powell, to whose
gifts and attainments frequent allusion has been
wade, played two movements from Men-
‘delssohn’s Violin Concerto. A Suite by Sousa, |
Loaring the quaint title ** Three Quotations :”’
[ vhe march ‘* Imperial Edward,”’ Bucalossi's
| waltz “ La Gitana,”’ 2 Serenade of Moszkowski ;
i‘-‘Songs of Grace and Songs of Glory,” a so-
called mosaio pieced iogether by the conductor ;
\lnd certain  plantation sOngs and dances
mmgodbyChambem,werca.lsoinﬁmpm
‘pmme. Profuse were the encores and re-

|gponses  were yielded in El  Capitan,”
“ Whisiling Rufus,” ‘“The Washington Post,”
L <The Passing of Rag Tmme” “The Rose,
Thistle, and Shamrock,” ‘' The BStars and
| Stripea™ and « King Clotton.” As was the case
fin the aftornoon, the spacious hall was crowded
in the evening, when therc wero introduced
Sullivan’s Overture Di Ballo.™ tho Love Scene
from Richand Strauss’ © Peuersaot,””  Lisat's

to Herald's opera * Zampa,” together with
Souma’s “Sheridan’s Ride,” a set of deseriptive

| batklo scenes. Mr. Arthur Pryor coniributed a
trambone solo “ Lowe Thoughia,”” Misa Laeblmg

i “ Saweet Bird ' from Handel's = L’ Allegro
i » the flute obbligaio bei assigned
to Mr. Ma-shal Tmfsky, and Miss Mand Poweil
‘]m'lli—ﬂy performed Wieniawek's * Faost”
;thsin. The enthusiasm of the publio was at*
5! the highest poins shroughout.

: - N
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CIVIC CHEON TO MB. J. P.
SOUSA.

- —

Bm(?nbeﬂmrd:y. the Lord Mayor (Mr. W. W
Rutheriord, M.P.) and the Lady Mayoress eu-
mmed;‘at;)mmhcm at the Town Hall Mr. J
invitad‘t and Mrs. Sousa. Amaongst 'd;me.
; ;ormsetM;ﬁ‘:n-i Mrs. Sousa wezs Miss
Emd_ ‘Rutberfwd.m -3 s Derry, Miss Powell, Miss
E.WE. Ig, r. Ruashworth, Mr. and Murs.
; ensburg, Dr. and Mrs. A. L. Peace, Mr
;Adolp .MeycM , Mr. John Hargreaves, Miss Har-
reaves, Mr. s!w(‘d h:lrs..Sanxny. Dr. and Mrs
jm s Cokmm i. ¥. Himton, Mr. and Mrs W.
dmg,l r. Mignot, Mr. and Mrs. P. B T
mena‘ ryrkt,neMr.Mand Mrs. Eckes, Mr. 'I"“ ;'.
Mremgw. e Mt, rs. and Miss Edith Ruthorford,
: o rs. Arthur Rautherford, Mada.m';
Nourry, Mr. Stanley Fitzgerald, Mr. Art.hu;

B K Sanxay, Mr. J. MFarianc, Mr. E. R
Roseheim, Mr. aud Mrs. A. and Miss Shelmer-
P M “Gregor Veitch, Mr. John and Miss.
(Ja‘v;ﬂ(:. ;ﬁd z‘r’s.;;::yg \\lf';i!]hmm, the Rew ?
ville, M. . J. B. Col fior
o Mo Basbons, Min Wobster, Man 1
outeur, Mimss Margie Bennett, Mi')a, L‘
end Mr. John Harseeaves, jun. ey
_ The toasts of “ The Kiug " and “The Presi
dent of the United S;tm"' havin, s
honoured, .
The Lord Mayor gawe the ‘
the kmalth of “
ﬁ;ﬁ-—-&dﬁo w;}; P. Sousa,” who they wenorl;
me. He said \hat he desired
‘hke that opportuniiy of prienting to Mw'
‘Bb:'m_ .Qinel\ydllnatnted book-\the original ot
;'hldh was written about three odnturies Vs
!s Spaniard named De Sousa, dofitless g o
lm of their guest—which was an 8 At
; tory and explanation of the ancient
{ dral Church of Portugal. The presen
{ made through the kindness of Mr.
{snum who came into possession of
SoIme years ago. An inscription had been
lin the volume to the effect that * This
for mnY,ﬁ’;"'d‘}w property of John A
eifizen Jverpool, was prese 4
e Lord Mayor to the eminent m:ntederN
J. Philip SBousa, at al uetgivenm}dsh:)nou.l
.t:TdeLonF ruary 28, 1903.” - 2
. Bousa, who was cordially recei
t ol the compliment in yﬁhﬂm
*Eh’ Lord Mayor and Mr. Hargreaves
for the gift, and 'exp;ni‘:g his pleasura st
in this country. gleac. vl
¢ the pall of Mr. Rensburg, the toast of
- ‘¥ " 4
lo#Myyor was pledged, and u:
t. gathering was brought to a close. |
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cymbal, He gave concerts at the Free-trade Hall |
yesterday afternoon and evening, and
two more to-day, The most musical of the per-
formances in the aftermoon was the Largo from
Dvorak’s “ New World ” Symphony.

the string tone in the nearly motio
support the melody of the cor
orchestration was adroitly a
band, and the chords for muted cornets sounded effec-

!

tive.
intonation was at the point where the principa

after the animated and picturesque middle section, is
heard in two-part harmony on the horns.
first horn was a little sharp. But, in general,
tion is a no less strong point Wi
technique. Indeed, one can only sup

intonation. As any change of temperature affects
| strings and wind in the converse manner it is more

THE SOOSA BAND.
T i
Mr. Sousa is here with sounding hrass and tinkling

there are to be

Here one missed
nless chords that
anglass, bat much of the
dapted to the stringless

One of the few places where we detected faulty
1 melody,

Here the
intona-
ith the band than
pose thal Mr.

Sousa dispenses with strings for the sake of better

nearly possible for strings alone or wind alone to keep
in tune than for a normally constituted orchestra, with

poth. By completely banishing strings, therefore—he
__Mr. Sousa ohbtains the |

does not even admit basses,
first element in that smartness which he cultivates ab
all costs. Besides the symphonic movement already
there was only one other piece of the
namely the * William Tell ” Overture,
apart from the vocal and violin solos. The rest con-
sisted of Pots-pourris, mosaics, medleys, romping
marches and galopades, pieces in the style that Mr.

Sousa has made peculiarly his own. Two solos for bass

trombone displayed every imaginable kind of difficult
f the instrument,

execution unsuited o the character o
the concluding effect being the last three notes of
the song “In cellar cool,” snorted forth on Jhose

lowest harmonics which Berlioz uses in his Pande-

These three long and blood-curdling
tween, hugely * tickled the

The * mosaic ” which came
immediately after the interval illustrated Mr. Sousa’s
mothcd of dealing with dance tunes. It led off with
the familiar “ Valse Bleue » and ended with a conside:-
abio section from the last part of Rubinstein’s piano-
focte piece called © Valse Ca[;rico," everl the break
into double time being retained. A surprising medley
in march form was described as “The Rose, the Sham-
rock, and the Thistle.” This began with  Soldiers
of the Queen;” then came a dash of “Campbells are

mentioned,
legitimate order,

monium Scene.
snorts, with long pauses be
ears of the groundlings.”

coming,” with bagpipe imitations; the next flavouring
| was taken from the *Minstrel Boy,” and the othes
| elements consisted of «(@ where and O where is my
Highland laddie gone ?” a selection from “H.M.S.
Pinafore,” and finzlly “TRule, Britannia.” The whole
might be described as a musical cocktail. The
Americans are nothing if not original in small matters,
and during some of the more Cesperately noisy per-
formances, when persons at all sensitive to musical 1m-
ht be expected to seek some sort of visual

pressions mig

diversion, we took mnote of Mr. Sousa’s peculiar move-
ments at the conductor’s desk. One may almost say
er normal. Beginning

that those movements are nev
with a simple gwinging of the arms as they hang, Le
usually passes on to fly-fishing or whip-cracking
motions; next we have a good deal of the serpentine
dancer’s gesticulations, and, on special occasions, move-
ments that suggest Indian club exercises. All this
constitutes an important feature of the entertainment.
But we have no wish 'to gatirise Mr. Sousa unduly.
He is an extremely clever man whose musical talent
seems to be of exactly the same nature as Meyerbeer’s.
He is precisely such a « master of Cyclopean har-

lmouies" as Meyerbeer was, and, withal, he is by no
means the humbug that Meyerbeer was. There can be
! no doubt that he could compose grand operas, like
Meyerbeer, if he chose; but he rests satisfied with
| beiug the March King, the idol of that vast public
| which prefers street music and casino music to genuine
| music end respects pothing in heaven or on earth, the
champion exhibition bandmaster and musical pyro-
technician of the world. This is quite as it should he;
| for Mr. Sousa’s qualifications for playing this part are
perfectly genuine, and he is thus entirely free from
that false pretence of which Meyerbeer was as full as
anfegg is of meat.

The soloists at these ooncerts are Miss Estelle
Liebling and Miss Maud Powell. At the afternoon
concert yesterday Miss Liebling sang the bizarre air
about the ™ fule du parish ” from * Lakmé,” displaying
much vocal agility in the quaint quasi-Oriental cadenzas
and melismas which are characteristic of the piece.
She also gave one or more encore songs, in which there
were again plenty of passages demanding vocal elas-
ticity and smartness of execution. Mies Maud Powell,

who as a violinist is one of the most remarkable

tec!miciam ; of the day, played ° Sarasate’s
S Zigeunerweisen ” (Fantasia on gipsy airs) rather late
in the afternoon, and doubtless there was plenty of

encoring. The sudience was fairly pumerous, though

not e0 Iarge as might have been expected.
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THE SMILES OF squsy,

How John Philip Conquers Nation

: Sousa is smart, Sousa
18 a showman. | thin

He has taken j
and has brough

state of perfection in th
! : e art
such Pleces as he selects, .

leve, as a drill sergeant, John Philip

would have g ; : .
results Wi"‘;] gamned the highest fame, if the

soldiers w cthi .
results with musician‘;f"’ antything like the

Sonom tirmly convinced, after heari
h 5 S i b .

;ao:li?:ddBall'd play Sousa Pieces, th::artmi‘; :ll::
gas \b.m(;n ¥ went out during a performance
P ‘l(; dwould 80 on playing with the
iy 'hn ”h{f the same light and shade
procee:;ifnag?%edert ;-hnch vhara(-tnrisenthoi;'
eleftricit_\'. nder the glare of limelight and
re;g::alln ;23 d\r.ill room, or should [ say at
twlo very diﬂ'eren.rogﬁ?n " VAt are

€an imagine John Phil; 1

T ! p taking matt

Very seriously i o
T ously when the public are not lool-

»*
*
*
AN *
*
*
S

nfinite pains with his band,
t the members of it to a

f playing

'
SOUSA'S METHODS.

: x : i
blendings with the atnlc:a;)‘l::.rﬂe”:‘:)ﬂ;ti:;i‘l‘;:z
;);‘ 21;9 circumambient ether, .bnt purol§
scien ific prodding of the ® ajr on the
"l:{)l_rttl)::id ‘?'rl"l':mpl“' as wf out in the booklet
e Doty e Art of Conducting,” price
! ut Sousa is an American and refo
: : humorlst_; at least all Ameri:f:zs a:;
umorists, judging by tie style in which
€Y appraise their own jokes,
And Sousa is a Showman.

© KNows, as every impresario ;i
that the best way to acquil‘:‘ f the g4
People laugh. Some people will not lawugh
unless they are tickled. Sousa tickles them
and they are as pleased as Punch.

Do you think thousands would crowd info
a large hall anq suffer all the pangs of out-
raged comfort unless there was a laugh at
th:ve':l;.l qt[ 1t? Not they. Not by a jugful.

» 1L you were at the seaside, and vo
heard that J. P. Sousa’s Band was r(-nfinz
to the Pier Pavilion. aud you did not know
anything about J. P., but you had to do
something that afternoon in order to keep
from yawning yvogt: head uﬂ', you would go
along to the pier with your knitting, if you
were & woman, and take a novel if you were
a man.

.Anybody that would for choice select to

sit and gaze on about forty men blowing

good, healthy hreath through wood and brass

iestruments must have a taste that would

Ltiaad them to the freak tent of any adult
reus.

IS aware,
a4me 1s to make

*
* %
THE PLAYERS' APPEARANCE.

Now, I ask you, is there anyihin inspir-
ing about the face of the man whgn hg is
working a few yards of gaspipes known as
a trombone, and do you think you could
love a man who toys with a clarinet for a
living?

A woman feels an ineffable tenderness for
a man when he is working ‘““all for her.”
There is something almost angelic about him
when he is using his strength and intellect
to keep up the happy home, to drive the tax
collector from the door, and to buy that

{ lovely hat in the Square.

know women who caun sit and see their
husbands work with a Swau fountain pen
and count the words and know that another
Kouud's worth had been done, until the
ushand dropped down from sheer exhaus-
tion.
. But let me see the woman who can gaze
with rapture upon the man who puffs his
ln‘n‘gs into a trombone or a soprano cornet.

hy, her idol would be shattered ere the
finale of the *“ William Tell ”” overture could
be reached, and the sight of the instru-
mentalist, with extended cheeks, with eyes
that seemed as if they wished to slop over, a
neck ‘that indicated apoplexy, a ecolour on
the cheeks of the danger signal shade, and
every prospect of heart disease being in
the family, would be enough to make her
return all the presents, on condition she
received her letters.

*

L
|| BANDOW EXERCISES.

John Philip knows all this. He has not
watched his meu at rehearsal for nothing.
He has taken mental notes and he has
/| the victim of a few blood-curdling shoeks.

I can quite understand that onheia

agner’s “ Ride of the Valkyties ™

he thought he had p.o-t;zpod into te's
around

Inferno and all the ] were
going through the tortures of the band. s
That was some years ago, but it was theu,
I helieve, that he determined to do some-
| thing * which, ‘'while it would not interfere
with the music, would draw_ the attention
}from the victims of fiatnlant instruments.
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‘pictorially. described in the new books. =~

* Of course; with. a fice small hand in
beautiful fougbutton white glove, much of
the oleaginous matter is eliminated from the
bacon, but the action is perilously near the
rude pattern previously referred to.
The concertina movement has all the
elements of originality. Even Mascagni or
Auguste . Manns in their wildest move-
ments never rose to the heights of the con-
certina kind of condycting, which comes in
the mosaic concoction called ““ In the Realm
of the Dance.”

This exercise has no counterpart with the
Sandow curriculum. It is mere calisthenice
designed to give suppleness to young ladies
before they settle down to tight lacing.

You cannot get away from this movement,
It fills the eye, it hides the band, and it
completely obliterates the music.

As aou watch John Philip sway from side
to side with nary wrinkle. in his tight-
fitting tunic, you wonder what size he takes,
and whether they are straight-fronted or
the new diamond shape.

.“
OTHER STYLES.

There is also the linen draper style of con«

ucting. You know the kind of thing which
happens'when the polite assistant says “ Fiva
yards, madam,” and then proceeds to stretch
out his arms with a yard-stick at the end of
one of them, or pull the material along the
brass-mounted counter,

John Philip 1s a trifle slower in his action
than the linen draper, but he gets there.
He tears the stuff off inch by inch and pro-
vides plenty of fun in the doing.

Perhaps you may not have noticed what T
cal! his submerged-tenth style. This par-
ticular phrase convinced me more than any-
toing of the futility of the energy of John

Philip as regards the bhand.

It reminded one so much of resting after
exertion.

As only these in the first row could gee
| what John Philip was doing, it must have
been instinct which made the otliers keep on
playing with that brilliance, that exquisite
light and shade, that superb ensemble, and
that delightful fidelity to the fascinating
personality of the magnetic conductor,

»
* %

THE PROGRAMME.
And there is something approaching
uaintness in his idea of a programme.
Q\'hen you go to one of his cuucerts, like I
did yesterday, you are presented with a
piece of cardboard with a pictura of Sousa
and a lot of adveriisements on onéside and
a list of say nine items on the other.

You are asked to pay threepence fov this
encyclopedia of information, which ‘i
extremely ludicrous, and almost boisterously
hilarious. <

You put the change in your pocket and
prepare to read the alleged menu.

Then you wonder why Sousa has been so
modest and so unselfish in drawing up his
list. His name figures about twice in the
selections, but that is only his tricky way.

He intends to give you lots of Sousa, and
he can take an encore quicker than a musio
hall artiste or the principal boy of panto-
mime. He has everything cut and dried, not
to say varnishied. . . :

No sooner has he finished his physical
exercises, and allowed the pub,h‘(.- {o gaze on
the place where he is not using Tatcho, than
he whispers under his curly moustache to
his leaders, resumes his former position,
which shows his rear elevation, taps the
desk, and the musicians break into melody
of the kind indissolubly connected with the
name of Sousa. ; 3 ]

Thus Sousa gets his end in, as it were,
and thus he pleases the public. For when
the lover of American music comes to _Irmk
at his programme, after he has (-urﬂ_ully
‘| noted how many encores have heen given,
he arrives at the conclusion that he has
had about three times more than he bare
gained for.
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SOUSA AND HIS BAND.

SECOND VISIT TO BOLTOY.

So warm and enthusiastic was the reception
accorded John Philip Sousa and his clever
American instrumentalists on the occasion of
their first visit to Bolton little more than a
month ago, that arrangements were speedily
ocompleted for & return visit. Since they played
to large and delighted audiemces in the Temper-
ance Hall, fresh laurels have been won by the
band, for not only have they given unbounded
satisfaction, wherever they have appeared, but |
for the second time, they have had the distin-:
guished homour of playing before His Majesty
the King, and also before the Iiord Lieutenant of
Ireland. It may not be gemerally known that
Sousa was born -two years ago, almost in
‘the shadow of the Capitol at Washington. His
father was Portuguese, and his mother Bavarian.
At the early age of eleven he began composing,
and made his first appearance with the violin,
and 'tis said that he arranged to run away with
a circus man who, charmed by his playing,
offered him an ent at 12 dollars a week.
Only the fact that the excited Somsa could not
keep his secret put an end to his little escapade
before ite:;egml. When Patrick Saml.{,ig Gil-
more joined the great majority at the inning
of 1892, Sousa assumed dimgon ‘of the Unived
States Marine band, at the age of 24, but in
August of the same year Sousa organised the
present band, which gave its first performance
in the following September. Not only in
America, but in Europe, Somsa is a great
favourite, and his etirring' marches will long'
keep his name before the public. It has beon}
eaid. and with some truth, that the programmes
he offers to British audiences are not of a very !
elevating character, but Sousa has recognised !
that in catering for the public taste lies much
of his suocess. A vast sectionl of the British
publio dearly love the street music, the planta.‘
tion melodies, the romping marches and galo- |
pades, the giddy medley—and Sousa knows how
they should be played, and lacks nothing in
originality, whilst his men bear tl‘m stamp of

T M ASsocgartion
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PORIRSI S A IS
Sousa has come and gone, and musical Manchester
may once again resume its vustomary air. of arh'sho
propriety and intense aesthetic respectability. Such
at least, T imagine, are the sentiments of nn?h a few
| who went to swell that enormous andience which filled
to overflowing the large Free Trade Hall on Tuesdl‘»y
ovening. It has of late became the fashion in certain_
quarters either to decry or burlesque the clever A..mer.t-
©an bandmaster and his methods: lut m??.t-hmg is
now quite certain, that the ** .\Iamh;l\mz is hugel;r
popular, and nowhere more so than in Manchester, if
one may judge by the enthusiastic crowds w_lnoh at-
tended the four concerts given this week. Very ene-
mopolitan, too, were those crowds, whioh embraced
persons of all shades and varieties of musnr_:al tastes,
from the very supéfior pérsony who did ‘his best tn
hide hie enjoyment. of such” musie as the * f'r:unn Band
i, Contest ""—but failed signally, to the proverbial “.m;zn.
| in the street,” who enjoved himself hugely and knéw
no shame. It would be interesting, indeed, to analyse
the many and varied motives which actuated those who
were attracted to the Free Trade Hall on Monday and
- Tuesday last. Pure curiosity to see and hnr»n,_mm.‘hq
talked:off man'no douht accounted for a large propor-
tion of the audience, a desire to be amused possibly
pmmptcd:,othm, whilst a still greater ngmbar de-
gired doubtless to gain a fuller and more personal
musical knowledge of the famous composer of the
* Washington Post,” and to all these Mr. Sousa re-
sponded generously. Fow, hf)\mrer, I ~fa'.t:u-'y. wers
prompted by any serious musical or artistic interest,
and yet Mr. Sousa and his band can, when tI}ey will,
give the serious musirian not a little keau'gnjnymﬂnt.
and assuredly much féod’for. reflection. .lha perfor- .
mance, for instance, of Richard Strauss's ** Feuers-
ot ” was a most striking and artistic piece of work,
and revealed o an inteliigent listener the astpundm.;:
possibilities of a perfectiy-drilled band of wind and
percussion instruments only.  No less clever and
offective wére the renderings of tl‘xe m-er’t'ure n
Herold's * Zampa ” and Sullivan’s *'Di Ballo, W.hlltf.
the performance of an arrangement of some of Liszt's
Polonaises was brilliant in the extreme. .\lany: peopla
went to hear the Sousa band with a fixed notion that
'such an orchestra in an enclosed suditormr’? would,
figuratively pbéaking,' *‘blow the roof off,’ to say
nothing of the auricular injuries they might themselves:
sustain. With what astonishment must such persons.
hath listened to the delicately played acmn.:pnmmant !
of e hand to Miss Maud Powell's superb mt'er?m v
tion of Wieniaweki's ** Faust ”* Fantasia for vielin, or "
1| to the Handelian bird-warbling of Miss Liebling. To
the Sofiia, marches and ** pot-pourris,” which made up
the remainder of the concert on’'Tyesday evening, it
is mmg
to

necessary to refer in this plm.w s
' that they w?re immensely to the taste of the
: the audisnce, and. encores by twos and threes

, the evening. . - %
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How John Philip Conquers Nations
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Now, I ask you, is there anything inspir-

ing about the face of the

man when he is

working a few vards of gaspipes known as
a trombone, and do you think you could

liv

love a man who toys with o clarinet for a

ing?

A woman feels an ineffable tenderness for
a man when he is working “all for her.””
There is something almost angelic about him
when he is using his strength and intellect
to keep up the happy home, to drive the tax

col

lector from the door, and to buy that

lovely hat in the Square.

I

: : |
know women who can sit and see their )

husbands work with a Swan fountain en
and count the words and know that anot her
ﬁouud’s worth had been done, until the
ushand dropped down from sheer exhaus.
tion.
- But let me see the woman who can gaze
with rapture upon the man who puffs his
lungs into a trombone or a soprano cornet.
Why, her idol would be shattered ere the
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|| the victim of a few blood-curdli:z shocks.

'] going through the tortures of the
[ n’l‘h

finale of the *“ William Tell ” overture could
be reached, and the sight of the instru-
mentalist, with extended cheeks, with eyes
that seemed as if they wished to slop over, a
neck ‘that indicated apoplexy, a colour on
the cheeks of the danger signal shade, and
every Dprospect of heart disease being in
the family, would be enough to make her
return all the presents, on condition she
received her letters.

*
LR ]

|| BANDOW EXERCISES.

John Philip knows all this. He has not
watched his men at rehearsal for nothing.
He has taken mental notes and he has been

I can guite understand that when he Te-
hearsed Wagner’s *“ Ride of the Valk ed'
he thought he had -t;tpod into te’s
Inferno and all the people around him were
&
t was some years ago, but it was then,
{ I believe, that he dot:_r-:tinod to do some-
th?.’which. while it would not interfere
with the music, would draw the attention
Jfrom the victims of fiatnlent instruments.

-

become  general ;
operated from one awitch-boxnyswm .

o. 4, ‘and the No:. 16 exercises as
pictorially described in the new hooks.

' Of course; with. a fice small hand in
beautiful fougbutton white glove, much of
the oleaginous matter is eliminated from the
bacon, but the action is perilously near the
rude pattern previously referred to.

The concertina movement has all the
elements of originality. Even Mascagni or
Auguste - Manns in their wildest move-
ments never rose to the heights of the con-
certina kind of condycting, which comes in
the mosaic concoction called *“ In the Realm
of the Dance.” )

This exercise has no counterpart with the
Sandow curriculum. It is mere calisthenica
designed to give suppleness to young ladies
before they settle down to tight lacing.

You cannot get away from this movement.
It fills the eye, it hides the band, and it
completely obliterates the music.

As you watch John Philip sway from side
to side with nary wrinkle in his tight-
fitting tunic, you wonder what size he ta es,
and whether they are straight-fronted or
the new diamond shape.

..‘
OTHER STYLES.

There is also the linen draper style of cone
ducting. You know the kind of thing which
happens'when the polite assistant says “ Fiva
yards, madam,” and then proceeds to stretch
out his arms with a yard-stick at the end of
one of them, or pull the material along the
brass-mounted counter.

John Philip 1s a trifle slower ip his action
than the linen draper, but he gets there.
He tears the stuff off inch by inch and pro-
vides plenty of fun in the doing.

Perhaps you may not have noticed what [
calt his submerged-tenth style.  This par-
ticular phrase convinced me more than any-
tning of the futility of the energy of John
Philip as regards the band.

It reminded one so much of resting after
exertion.

As only these in the first row could see
| what John Philip was doing, it must have
been instinct which made the otliers keep on
playing with that brilliance, that exquisite
light and shade; that superb ensemble, and
that delightful fidelity to the fascinating
personality of the magnetic conductor.

‘**
THE PROGRAMME.

And there is something approaching
quaintness in his idea of a programme.
When you go to one of his*cuncerts, like I
did yesterday, you are presented with a
piece of cardboard with a picture of Sousa
and a lot of adveriisements on oneside and
a list of say nine items on the other.

You are asked to pay thrpepence‘f_m this
encyclopedia of information, which s
extremely ludicrous, and almost boisterouajy
hilarious. ;

You put the change in your pocket and
prepare to read the alleged menu.

Then you wonder why Sousa has been 0
modest and so unselfish in drawing up his
list. His name figures about twice in the
selections, but that is only his tricky way.

He intends to give you lots of Sousa, and
he can take an encore quicker than a musio
hall artiste or the principal boy of panto-
mime. He has everything cut and dried, not
to say vainished. . y g

No sooner bas he finished his physical
exercises, and allowed the pub]n_c {o gaze on
the place where he is not using Tatcho, than
he whispers under his curly moustache to
his leaders, resumes his former position,
which shows his rear elevation, taps the
desk, and the musicians break into melody
of the kind indissolubly connected with the

f Sousa. : ]
na’ll‘rl':;: Sousa gets his end in, as it were,
and thus he pleases the public. For when
the lover of American music comes to .Iook
at his programme, after he has (~ax-rg|1|1y
‘| noted how many encores have been given,
he arrives ai the conclusion that hLe has
had about three times more than he bare
gained for.
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'SOUSA'S FAMOUS BAND AT
e BURNLEY

“MARCHKING'S” GREAT RECEPTION.

Sousa, the American ““ March King,” had a
splendid reception at the Mechanics” Imsti-
tute, Burnley, yesterdar, when he gave two
sucoessful concarts before large audiences. It
was a unigque musical treat that was provided.
The band consists of sixty performers, and is |
superbly disciplined. Its phrasing is a model |
of accuracy; its playing has rhythmical pre-
cision and dynamic vitality. The nleasant
characteristic of the brass is its softness of
tone. The ensemble is excelient, and no band
of reeds and brass can equal this concert of
players. Mr Sousa is equally well known as

composer and conductor, and his spirited mar-
tial masic is popular throughout the 13‘5.‘?
worid. It was he who was tha santre

-------------
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| Sous has come and gone, and musical Manchester
“-y once again resume its cusiomary air of artistie
'| propriety and intense aesthetic respectability. Such
at least, T imagine, are the sentiments of not a few
{ | who went to swell that enormous sudience which filled
'{ o overflowing the large Free Trade Ha!l on Tuesday
evenmng. It has of late becoms the fashion in-certain
quarters either to decry or burlesque the clever Ameri-
can bandmaster and his methods: lut one thing is
Dow quite certain, that the ** March-Kinz ™ is hugely
popular, and nowhere more o than in Manchester; if
one may judge by the enthusiastic crowds which at-
tended the four concerts given this week. Very ove-
.mopolitan, too, were those crowds, which emhbraced
persons of all shades and varieties of musical tastes,
from the very suptrior person, who did his best to
hide his enjoyment of such music as the ““ Coon Band
Contest " —but failed sigmally. to the proverbial *‘ man
in the street,” who enjoved himself hugely and knew
no shame. It would be interesting, indeed, to analyse
the many and varied motives which actuated those who
were attracted to the Free Trade Hall on Monday and
Tussday last. Pure curicsity to see and bear a much-
talked-off man no doubt accounted for a Targe propor-
tion of the audience, s desire tc be amused possibly
prompted othiers, whilst a still greater aumber de-
ered doubtless to gain a fuller and more personal
musical knowledze of the famous composer of the
** Washington Post,” and to all these Mr. Sousa re-
sponded geperously. Few, however, I fancy, wers
prompted by any serious musial or artistic interest,
and yet Mr. Sousa and bis band can, when they will,
give the serious musician not a little keen enjoyment,
snd assuredly much food for reflection. The perfor-
mance, for instance, of Richard Strauss’s ** Feuers-
not ” was a most stnking and artistic piece of work,
and revealed to an intelligzent listener the astounding
possibilities of a perfectly-drilled band ¢i wind end
percussion instruments only. No less clever and
effective were the renderings of the overture to
Herold's ** Zampa ™ and Sullivans “Di Baillo,” whilst
the performance of an srrangement of some of Liszt's
Polonaises was brilliant in the extreme. Many people
went to hear the Sousa band with a fixed notion that
such an crchestra in an enclosed auditorium would,
figuratively speaking, “‘blow the roof off.” to say
nothing of the suricular injuries they might themselves
sustain. With what astonishment must such persons
have listened to the delicately plaved accompsniment
of the band to Miss Maud Powell’s superb interpreta-
tion of Wieniawaki's ** Faust ™ Fantasia for violin, or
{fo the Handelian bird-warbling of Miss Licbling. To

% 041;
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HOW THE “MARCH KING” IMPRESSED A “ DISPATCH” ARTIST.

P ——

SOUSA AND HIS BAND,

SECOND VISIT TO BOLTON.

Tho famous Sousa and hia band psid a second visit
to this town yesterday, giving two of their fine per-
formances in the Vietoria Hall, Kunowsley.satreat.
Although Sousa only mude his firat appearance in
Bolton at a comparatively reeent date, his seeond
wisit was haiied with great satisfaation by the Bolton
pablie, and thare were largs attendances on each |
oceasion, and particularly in the evening. ‘I'he worl |
of the sgplendid combination undar *' Tha March
| King ” 18 of tbe wery highest order, and
| practically in every instance they were enw
eored, readily and cheerfu!ly responding to the
many demands made upon them. The opuning selec.. |
tion was ischaikowsky’s * Grand Ruesian March,” !
played in masterly fashion. The applause was |
loud and prolongad, and the resultant encore, |
* Manhattan Beach,” was well reseivad. 'Then !
eame a pretty fluegelhorn solo bv Mr, Franz |
Hello, “ Walther’s Farawell” (Nesslor), and |
this was followad by Sousa’s suite of ** Three !
Quotations”* (a) The King of France marched up the
hill, (b) And I, too, was born in Arcadia, and (o)
Nigger in the woodpile. Here avain there was
an irresistible recall, and ** I'he Washington Post”

! was given and ensored with equul enthusiasmn.
The soprano solo, ** Maid of the Meadow *’ (Sousa), to |
band aee mpaniment, was maguificently rendered by |
Miss Kstelle Liebling; and a selection of charming l

| songa of grace and giory by the band, played in |
inimitable style, brought about a further recall, and :
national airs were delightfully given under the title |

** Rose, Shamrogk, and Thistle,”” The beautiful waltz,

“La Gitana,” was well interpreted with splendid

effect, and the encore w.' the lively ** Down South,”

‘T'hen camea pretty serenade, followed by the march,

** Imperial lKdward,” given with great spirit. Miss

Mand Powell played brilliantly on the violin Saint

Samns ** Rondo of Capriccioro, *’ and waa rapturounsly

ensored, and tho entertainment: alosed with the intro:

duetion to the third ast of ** Lohengrin*’ (Wagner),
in which the wonderful power of the baus instru.
ments was beard to great advantage. Every item
was a gem, the playing was beyond critieism, and the
commanl presessed by the great eonduvtor over his
wonderful band of instramentalists was the subject of
mueh marvel. The entertainments were a great
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dmfffg‘/vgféce, \ QLA_Q]L X .,.i A

S

‘SOUSA AT THE FREE TRADE HALL

treat throughout, and enbansed largely the splendid
t~tion of both Souss and his band,
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SOUSA AND HIS BAND IN |
BURNLEY. !

Mr. Jobn Philip Sousaand hLis band visited
Burnley ou Thursday aod gave two
concerts, one in the alterncon and one
Iln the eveming, in the Mechanies' .
nstitute, whxch. on cach occasion, bug
(\fp(jmull_v ©0 at night, was crowded with enthu-

. Blasts, who drank their fill of “rag time,”"—and
cther melodies—and went sway d'e!igh!e‘d :
Every man has his critics, and Mr. Sousa, so'
w:ell known as “The March King,” and his com-
biration of instrumentalists wnd vocalists, have
?gt. escaped. Whatever else may hs said of
lhe:n, ever, thero car be no denving this, |
Dat as a combination they are unique in, severa.i
respects ; in smartness, style, aud effect, jn .
evexjythm‘g they undertake, and in their pos- |-
Session of such @ man as Nousa as condw;rp?s ;
1e entertainment was typically American. It
appealed to the multitude, and it did not appeal|
In vain. It was very novel, very smart, full'

of swing and go, but'it was th i

i 7 8 the music of the )

mm who have not yet aimn to anything
commonpiace and t Tl

It was an m&ertai.nnl:em, in R e

musical art was sacrificed to

noise, ra i ki
Do eﬁx exmtmn, and a.fll kinds of extra-
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 SOUSA'S FAMOUS BAND AT
: BURNLEY.

“MARCHKING'S” GREAT RECEPTION.
- Sousa, the American “ March King,” had a
splendid reception at the Mechanics’ Insti-
tute, Burnley, yesterdar, when he gave two
snccessful concerts before large audiences. It
was a unique musical treat that was provided.
The band consists of sixty performers, and is
superbly disciplined. Its phrasingisa model |
laying has rhythmical pre-
cision and dynamie vitality. The nleasant
characteristic of the brass is its softness of
tone. The ensemble is excellent, and no band
of reeds and brass can equal this concert of
players. Mr Sousa is equally well known as

composer and conductor, and his spirited mar-
tial masic is popular throughout the entire
world. 1t was he who was the centre of at-
traction last evening among a galaxy of
artists. The most popular numbers were thg
«Washington Post” and “Imperial Edward,’
“each of which was played as an encore, *“ The
Chase of the Lion » fnishing a programme
which was all too short. Every piece was
encored. :

The lady whe captivated the audience by
her singing was Miss Estelle Liebling, a gifted
young soprano, who imitated to perfection the
warbling of a bird. The training of her voice
must bave taken 2 considerable time to
accomplish. ~Another American artist Mr

Sousa has with him is Miss Maud ?o_well.

whose playing on
itself. A solo was also played by Mr Arthur
Pryor, the phenomenal trombone player, who

is the band’s chief instrumentalist.
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musical or srtistio interest,
csm, ‘::-ﬁv will,
and assuredly much food for veflection. The perfn:.-
mance, for instance, of Richard Strauss’s *‘ Feuers-
not ” was a most striking and artistic piece of work
and mv.led to an intelligent listener the u'-toundinz'
pu-nb»l.ihes of a perfectly-drilled band of wind end
e No less clev
‘cun_o were the renderings of the m'ort?;mm:‘
Herold's * Zampa ~ and Sullivan’s “'Di Ballo,” whilst
the pu{mnm of an arrangement of some of Liszt's
Polonaises was brilliant in the extreme. Many people
went to hear the Sousa band with a fixed notion that
such an orchestra in an enclosed auditorium would,
m\ﬂy speaking, ‘‘blow the roof off,” to say
._oﬂnng of the suricular injuries they might themselves
sustain. .With what astonishment must such persons
have listened to the delicately plaved accompsniment
of the band to Miss Maud Powell's superb interpreta-
h of “;ld'-_"*fi * Faust ™ Fantasia for violin, or
fo the Enndobln bird-warbling of Miss Liebling. "To
‘ Souss marches and “ pot-pourris,” which made up
yemainder of the concert on Tuesday evening, it
cely necessary to refer in this place. - Suém
mmensely to the taste of the
encores by twos and threes
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SOUSA AT THE FREE TRADE HALL

SOUSA AND HIS BAND_ |

SECOND VISIT 70 BOLTOX.

The famons Seusa and hia band peid & $soond wiit
to this town yesterday, giving two of their Euns per- ||
formances in the Vietorma Hall, Kuowsiepatedt.
Ithough Sousa only mede loe firsl sppesremos i il
lton at & comparatively rosent dutm bis sl
it was haiied with great sutisimstion by the Bl
and there wers lurps attendsnoss em esth
, and particnlasly in the «memme.  Tim wark
1 "hdjd combipation mudar ~ The Ilerch

3 of tve wery Mighest eorder, sl
cally #m ewery mstamce ther wers e

il

lic,

and cheerfu!ly mespeming t» e
made upon them. The opmang sloo.
3 schaikowsky’s “ Grand Raswem Magoh™
ad in masterly fashion. The sgpplumse wes
t?ld and proloneed, and the yemliunl envae,
Manbattan Beach. ™ was well resewail Thew
floegelborn wsale by Jir Wiz
Helle, “Walther's Furewsll™ (xm"».m’lm“
this was followed br Sousd’s smite @f * Thres
A tions”* (a) The King of Fronoe murebs il mpy tie
‘A'lu. (b) And I, too, was boma m Arcadie, amd ()
Nigger in the woodpile. Here nemim thers wus
an irresistible resall, and * The Washington Post™
| was given and ensored with egnul enthosman
The soprano #olo, ** Maid of the Meadow ” (Sonpw), e
band aec mpamment, was magrificently reniered by
Miss Fstelle Lisbling; =nd a selection of cherming
| songs of grace and giory by the bund, plaged ou
inimitable style, bronght abont = fartber meoulll, =md
national airs were delightiully given mader the title
*“ Rose. Shamrook, and Thistle,” The bewn iinl walliz,
“La Gitana,” was well interpreted with splendit
effect, and the encore was the lively Down: Suaith,™ i
Then camea preity serenade, followsd by ttibe ok, |
* Imperial Ldwerd,” given with grest apirit. ik |
Mand Powell played briliantly on the wioks St |
Sapaus ** Rondo of Capriociosa, ™ and was mupturensly |
ensored, and the entertainment elossd with e intre. ||
duetion to the third met of * Labsngrin ™ (Wegss, |
in which tbe wonderful powsr of the [ Wohig——
ments was beard to great advamiage. Ewery e |
was a munphmmh,-luﬁ.-llh“
somman] poesessed by the grest esndndiur -rhil
i
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SOUSA AND HIS BAND IN |
# BURNLEY- |
r. Joim Philip Seasa and b'uk.dtkiﬂ:
. ::e }‘h&bvilhy _and gave two
S in the aiterncon and onme
- eveming, in the echanies' .
—— wiiich, on eaeh occasion, bat
o ;\’h’u at might. wis crowded with enthu-
(Mdh - deank their fill of “raz time."—aad
g o and  went swav delighted
by . *:hs eritics, and Mr. Scusa. so
- Enewn, m as “The Mareh King.” and his com-
mum of mstrume-ntalists and voealists, have

eseaped. ‘n;::e\'u' else may be said of
them, m 2@ cin b i ~ c
it a;a.q&mnon they are n‘:‘m

DeSpecis S m emartzess, style. and effect. in
evervthing they nndenab.andintl!ir,pts-i.
i




SOUSA AND HIS BAND IN WIGAN.

The visit of lh. the celebrated American con-
‘ﬁ"-»:!: Mareh King” as he is sumetimes
m‘_ Band, aroused the deepest interest in

pun. The performance was held on Wednesday
afferncom i the Rowval Court Theatre. ~Almost all
tihe prncipal seats had beem booked beforehand, and
tiiere wos  grent rusk for places in the cheaper parts
of the cheatpe. Indeed very hstis room remained
witem those wiio had entered by the eariy doors were ||
sceommodisted,. mhmd his band were given a
grunt puruption, programme of music was
Sllowed with onnsusl interest. This was, of course,
heesnse of the umiqus character of the playing, and
e :Aruf nevelty wiieh apprared to surround every-
t‘.‘llng; The orchestrs wns fiftv-three strong, all the
plssers haveng wind instruments, exeept of course,
st aptiste who manipubted the drums and “effects ” ;
und the: umuumity that prevailed, the absoluter preci-
ssum aad tie brillunt exceution of the mers,
were justly eslculsted to win admirstion and stir |
the senses. How much of Sousa band playing the
coneert goer could sound with regulurity we are not |
prepueed o sy, peither wre we going to enquire |
how moch: the tremendous enthusizsm aroused in most :
pihwes s due to the fact that Sousa and his bund huve |
Beendiligentivadvertised for some yenrs, and come from
Ameres with Amertenn methods. The conductor
Rimeelf hns 5 answer for s great proportion of this
pupuihrity. B ias composed marches which have
come o Be heard m every street. and under his diree- l
s his bund plvw them with a five sense of rythm |
ami splendici swing sad spirit.. The connection be-
mweem comduetor and orchestrs i something t0 be |
suem Bufore it eam be believed.  Ttis as though he
were mreeulbusly endowed with the power to draw |
sl mumse fromr the very mstruments themselves in |
oll e neeessarw gradations of tome, merely by the |
Hipe of Mis butom orw twitch of the gloved fingers
of 5is luft hnndl A feature which muss have struck
F wns the smacing dexterity ot the instrumentalists,
Na passage  appeared 0o difficuls, ulthough
pliwved at express spevd, and the lurge number of
eliwionet plwers were alwuvs together as one mun
st one imstrument. On the heavy wind instru- |
ments the plisvers apgeared to be able to besport them-
selvos with the greatess facility. Those bandsmen |
im Wiowr swnd the distmet whe were absent muss
Buwe regratted mot hearing Mr.  Arthur Pryor’s
trompons solo.  Ir was s revelstion s to what such
ar mstrument eould really do, and all the audience |
conli¥ dip was to sit snd wonder a6 the virtuosity ex- |

Ribited. Naturslly after his brilliant exhibition Mr. |
Pryor obliged with another solo, and “ dnnking "

pesniyedt m wendirful interpretation. The fiest hulf |
wns alie ipteresting by the appearance of Miss |

WResiFI st astes st any

Estells Livbling, s soprano, with s remarkably
Bimhe msage of voies. She s able to sing hird songs |
with mueh distinetion snd agility of voealisation. |
and the sudience grew gquite enthusiastic over her
peenlinr powers. She was re-called and swog another
song of the same eharacter. Mr. Muarshall Lufsky !
plisyed the fute obligato n mastarly  style, and
shrmushout the aternoon displayed n marked wbility
om the instramens. Miss Mand Powell's viclin solo
i She seeond purt guve her full scope for the dis-
pivw of & splendid tuchnique and power of expres-
som Such magnificens violin playinz 18 ssldom
Beapd i Wignn, and the sudience were quits justified
im insisting wpom s recall. She returned and played
am Trish melody with venstions, in which tremendous
technies] difieulties were sarmountec.
grsmme of musie for the bund was not long, but

The pro- |

enuores fsllowed im quick succession, and were most |

fuelw givem. From the celerity with which
Bund entered upom these extra pisces one could
burdly Believe that the encores were unexpected.
The conductor obliged with the well-known ** Wash-
imreom Post March” “ The Stars and Stripes for
eser ™ and other similar compositions ; and a medley
i English Ireish, and Scoteh airs was clever in its

the |

sonlar hme. The mareh decdieated to the King |

disf pot appear to pOSsess any special feature of
emgimslity. Several of the more ambitious items were
finely plhved, snd always thev impressed ope with
ghwir excellence as instrumentslists, and clock-work
unity of purpese. This is a copy of the pro-
| gramme which was sold  at the ahsurd  pries of three-
| penes -—Overture, * Carnival Romaine ” (Berlioz) 3

: . " » (Preor) Mr,

: to learn from Sousa
in the way of effects. *Therss
- 7 we are tdd:

. and P‘l"‘iﬂ‘ wonderf i
tambomines and ‘s visits to Leedﬁ-k i
York, dnd otier places last weex ||

anigue success, and one natur- |-
:ﬂ—m& o o the drawing power of this

Semsa’s ity and conducting no
baad. 5: curious, but the exocgllence
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SOUSA AND HIS BAND AT
“ WIGA

BY TROMBONE.

Having heard 0 many comments on Sousa’s
wenowned band, both for and against, the moment I
saw it advertised that it was visiting our ancient and
Seyal borough, I decided that for once I would see
v‘nﬁher these criticisams were justified, or accountable
E ) udice. p

. ordingly, on Wednesday afternoon, I made my
aray to the Royal Court Theatre, and from previous
experience (finding that'the * Gods ” is the best place
For hearing a band), I decided to patronise this part of
the house. On arriving, I found a conglomeration of
people bent on gaining admission to the same part of
the building—doors’ open at 2—Tommy save the
mark—it was 2-2> when the door was opened. Early
doors to the gallery 1s. being the order at the front
of the theatre. 4 :

I asked a brother bandsman: * Isit fair to advertise
doors open at 2, and open them at 2-25? " He agreed
with me it was not. The **Gods” are & great
institution in any theatre, and were their placea to
wemain empty the exchequer would suffer considerably.
This should be seen to. Amongst the crowd I noticed
musicians who have done yeoman service in their
zespective bands, and the thought struck me very
forcibly that & combination with a nume like M.

Sousa’s has earned could draw an audience from any-
where, and 80 it proved. 'T'here were bandmasters
snd bandsmen from every organisation almost within
16 or 20 miles of Wigan, and yet & band like this had
dared to come to & so called unmusical dirty coal
town like Wigan, risking their great reputation in
appearing before what have been called a lot of

uneducated people and colliers, who had no thought ‘

of anything but work, ale, and bed.

Proud am I to state that the *‘ uneducated” and
educated too, assembled on Wednesday in the Court
‘Theatre, as was shown by the crowded house to wel-
come Sousa and his men, and right,royally were they
received.

Naturally enough, after the ungentlemanly and
adverse comments in papers, etc., 1 expected to gain
admission quite easily, but after I got in position
three removes from the * Gods” door, 1 was hemmed
in as completely as though 1 had been packed like
sardines in a salmon tin or other piece of ware.
Qould I have got out I would have upper-circled, but
% was impossible, 80 I had to grin and bear it.

However, I managed to land inside the door, and
immediately I had paid the proverbial sixpence I felt
whether I had any ribs dislocated, or if my collar
bone was in its proper place, and | found thav mothing
was the matter with me except that the hoes I had so
nicely cleaned aff8t dinner looked as shough a deluge
of mud had descended upon them, through the crush
outside.

On arriving in the *“ Gods” department there was
smple room, which showed that the Wiganers who

had set their heads together to pay the sixpence, and
mo more, had waited in the lobby.

I got a good seat against the ** Press box,” and had
a ook round.

One man, who spoke the broad vernacular of the
district, asked me :— :

“What done yo’ think abeawt this band ?”

« can tell you better after after I have heard it I

jed. I have heard and read so many adverse
criticisms, notably in a musician’s journal, that I
thought 1 would come and see for myself.”

L "ell,” he said, ‘‘Aw’st ha’ to onther won or lose

it.

Just as he had said that the curtain rose, and a
sight was then unfolded which will never fade from
, sy memory. I said to myself, 8o this is Sousa’s Band.
Over 50 men sat on the stage with instruments, the
like of which almost took away my breath. The
sudience were as much surprised as myself, and if

there is acy music in Wigan clogs and shoes, whistling

and cheering, Sousa himself got the best of it before a

mote was blown,
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'HOAtS, Toowithstanding that spme o

wde'the remark thas they conld do with a

- wafresher. This spuwks-much for the love of music
of the Wiganers.

On reaunnnv the band réndered
* Biziletta ’ by Von Blom, concluding the item with a
gravd march, ‘Imperial Kdward’ (aedicated by
ial permission to His Giracivus Majesty the King)
o trombones introducing the first two bars of the
National Anthem most feelingly. ‘I'he audience rose
en masse, wnd showed that the ancient and loyal
bompgh 18 loyal to the core.

Miss Maud Powell’s viglin solo * Zigeunerweisen,’
by Sarasate, was & most tasty performance, and she
received a well merited encore, The tinal item was
the introduction to the 3cd act of * L.ohengrin,’ by
Wagner, and with a siight mistake in the early
fauageu was a famous performance. *God save the

ng

®_ movelette,

-

closéd a greav and enjoyable afternoon’s con- |

oert, and 1 left a sadder but wiser man,
Now, in face of all the adverse criticisms I have

ween, I can ulwnys bear this fact in mind, and that '
ds: Nowhere is there a more critical audience to !
please than a Wigan one, consisting as it does of men, |

and women,
bands, in whatever townihip they may reside; and [

who think a lot of their local |

bave no hesitation in sayiog ghat none of them who !

‘wars present went away disappointed with what was
st before them fur theiv delectation. I am nos going

to say we have not better bands in England, because |

I know we have, What I wish to impress upon
veaders is this, that Sousa’s progmmmle was p;)’ln;ne();
in a manner that would have taken one of the finest
bands in the country to have beaten. I do not say
that Sousa aims at music of the great mastere—too
classical for the majority of the geceral public. I
believe he has got the right idea in knowing how to
lay hold of the feelings of the raasses by submitting
music they can understand and appreciate, and
belioves that a ten or twelve minutes’ popular selec-
tion is mura.thouqht of than & long and weary piece
of 25 or 30 minutes’ duration. And he is right. I
mnust congratulate dousa and his compatriots in
scering such a glurious success before the * difficult to
please’ music loving public of Wigan, and 1 can
assure him that should he honour us again with his
presence he will notwithstanding all the jealous and
uakind criticisms of biassed judges, receive as cordial
a welcome as he did on Wedaesday afternocon.

THE SOUSA BAND IN BOLTON.

AFTERNOON PERFORMANCE.

Tho second visit to Bolton of the renowned
band of instrumentalists over which John
Philip Sousa so ably wields the baton was taken '
advantage of by large audiences on Friday, and
again the playing of the band was greatly ad-
mired. It i3 an education #5 well as a rich !
musieal “reat to be present at these recitals. The
expeditions manner in which 5 long, if not a
very exacting programme, is gone through, the
orderliness, precision and accuracy characteristis

The opeaing item was an overture, ¢ Cardinal
Romaine,’ by Berloiz. Words fail to express the
splendid manuer in which this was rendered, light
and shade being most splendidly observed. A most
finished perfirmance. A vociferous encore was
demanded and immediately granted. Kl Capitan,’

one of Sousa’s noble marches, being given, and 1t was !
played magnificently, the house again coming down, !

and * Georgia camp meeting” submitted, This

aatisfied the large avdience for a time.

Mr. Arthur Pryor then proved himself & trombone

soloigt of high order in * Love's enchantment.’ It
was a geod 1ntimation to every trombone player to
practice regularly, as without it the true trombone
tone can never be got. Kor his encore he gave the
solo ¢ Drinking,’ his lower notes Leing superbly fine.
and he was again ro-called, and again obliged.

The full band then rendered “‘Maidens Three” :
&s}‘The coquette,” (b) ¢ The summer girl,” (c) ‘ The

ancing girl,’ which again brougint down the house,
= most enthusiastic and vociferous encore being asked
for, and respounded to wich the ** Coon itand Contest,”
This piece caused endless laughter, the trombones in
the ‘donkey’ (my own name for it) exciting the
rigibilities of the audience to the highest pitch.
Another encore was the result, and ' Washington
Post’ was reeled off. There 1s no doubt that, had
shere been space sufficient in the packed house, the
whole lot would have been danciug, and, as it was
played superbly, it merited the unstinted applause
awarded to it.

Miss Bstelle Liebling (soprano) then gave ‘Thou
brilliant bird,’ and, ag she was in splendid voice, she
gecoived an hearty encore (the flute obligato was
played by Mr. Marshal Lufskyi. For the encore she
gave * The nightingale’ beautifully.

Liszt’s * Second Rhapsody ’ was then rendered, the
weed instruments playing grandly, a capital and

selling effect being the vesuls wheu the brass joined .
As in the other numbers an encors was demanded
in a way in which only Wiganers can ask for it, and |
swna most cheerfully acceded to, ¢ The rose, shamrock,
and thistle” was subwitted, and it is needless to say
the fantasia thronghout was admirably rendered, a
gecall being demanded, when ‘Stars and Suripes’
amarch was given. This march requires some handling,
o few banda who can render it with such

sad there

precision as did the band under notice,

At the interval, smoking hot thuugh I was,
1 attempted- to get out of *ye gods,’ and &et into the
! 1gan kuew

"ot & good thing on, acd would nob |

Jobby,  but: no, sno. The coalers’ of

when they "~

of the band are a revelation.

{
| mity: they are
| every motion, whether by baton, head or body,
{ of the man who is the central figure of the whole,
I'n.nd the listener is charmed with the wealth of
; rich tone, sw>lling in volume one moment, and
| the next dying away, the endless novelties which
| are 1ntmduce.d, and the pleasing effect imparted
, éven to t}m simplest melody. Sousa has studied
| the public taste, and the result is seen in the
i p}‘()g'-ammef« which he submits. But if evidence
1 \‘\nns need that the works of the greatest masters
| can be tackled by the band equally as well as
l the 'p]nn.tn.tmn melody, almost childish in
[lfs snmplmt‘\;. it was forthcoming on Friday
‘ ?ftornonn. The gallery at the Victoria Hall was
‘l_»lnrl, but thers were many empty seats in the
ody of the handsome and commodious hall.

| The programme opened wi i

| & with Tsckaikowsky’
| ‘Jl\us,tmn march “S8lav.” Commencing wiﬂ)\y:
| doleful funeral march ushered in by the

| bassoons, and working u raduall i
| whole orchestra is brong}];t ginm opzra‘::?otrﬂ 3:3
{ march was played in the most brilliant fashion
| :I:?til:nﬂtnstgndthq:':i concluding item, the intro-
y o 0 : “ 2 »
l i attendedlin act in ““ Lohengrin,” those
i o T!;n Hzp«;c:: Something Elevating
| were amply satisfied. Wagner’s stately work
’;ondcred with a vim and gusto thatycoul(li\ z::
i ail to please, and the effect was inspiring. So
ma,ny encores were received and responded to
at we cannot refer to each selection. Some
;‘vr-m froliosome medleys and othérs were "
harmonious seleetions, into most of which were!
introduced very pleasing effects. Sousa’s ecom-
BO!It\OhS loomed largely in the programme, and
(:wh served to show his peculiar and original
style, whicn is reflected in the band. His s;n'ng-‘
ng arms sustained the rhythm of the
Ix_mv:cb, fm-Aw}'x'wh he seems to have a strong par-
dl‘ahty. His Washington Post’’ March was a
iffarent selection to the march we had previ-
ously known, and whieh is te be heard on almost
every strec:'t organ. In the charmingly eaptivat-
;ng valse “La Gitana” (Bucalossi) he took the
)a.nd along at a brisk pace with a sweeping ard
Kc.y effective motion of his arms and body. He'
as a wide variety of attitudes, none of which
:1 :e dmplea:-ung, however, and his quiet, un-
: J;tonstrat:.lve use of the baton is a noticable
eature, whilst the movements of his white-glov

/| merenades

left hand speak volumes i
of expression. A
by Moezkowski and ep“Tmmrm

. : Of the ability of
| the instrumentalists we need say little. Soloists
| in themselves, they combine with perfect unani-
intimately acquainted with
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SOUSA AND HIS BAND IN WIGAN. l
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calied, and his band, sroused interest in e it mil vertised Ehttit was wistbing cur et ' Wagner, and with
Wigsn. The was held on Wednesday | w.lm&ﬁm(_rl wermilll see: | was 3 famens petormsmce. ‘Gul:ﬁ «
dﬂumm the Roval Court Theatre. -Almostall | m-—enuﬂﬁsﬂ"m=mﬂn‘“ T . — R "
principal seats had beem booked beforehand, and ¥ projudice. amrt, and | et 3 sacder it wiser man. »
of Te was a great rush for places in the cheaper parts | _ Accordini’'y, on oy, T mouaectbe myy Now, n fuce of ail e stverse cruwins 1 howe °
when those who bad entered by the eariy doors wers w»mw*&h&x " i cthwe Homtt plbeer = Nowhere & there 3 more crmicdl aufience ze I
sccommodated. Souss and his band were given 3 Sor hearing » band), I decit=t ) puttronss: aff | please than 3 Wigan ene, comsasming as it Goes of men,
great reception, and the programme of music was she house. mmm,lﬂmﬂuuﬂ-WM(@ . and women, who thsk a bt of Sher Heed &
followed with unuosual interest. This was, of course, ﬁet@mm;ﬂnuwmmywm'm Bands, in whatever wwwa-7p they may Teude; amd 1 5
becanse of the upiqus character of the playing, and &Wm‘az—n‘-mmﬂb hum‘hm“a—dé* a
the sir of novelty which app-ared to surround every- | ek —it was 225 when dthe Hoar woas ajeeetl. Bladiy | | Wers Dres- 0l went sway Gi-Eppomted With whe was
ll_lmg. The orchestra was fiftv-three strong, all the doers to the gullery ls. ‘being dive coriier xtt ciive ffomic st befure them f.r thew delecnunon. [ s mox ES
players having wind insiraments, except of course, «of the theatre. : » g -

the artiste who manipalsted the droms and “effects ™ 3 |
and the umammity that prevailed, the abSolute presi- !
sion aand the brilltant exccution of the '
were justly calculsted v win admirstion aed sor |
the senses. How much of Sousa band playing the .
concert goer conld stand with regalarity we sre not
pared to say, peither xre we going to enquire
how much the tremendous enthusiasm aroused 1n most
laces is due to the fact that Sousa and his band huve
~ndiligently advertised {or some vears, andcome from
Americs with Amenesa methods The conductor
himself has to_answer for a great proportion of This
popularity. He bas composed marches which have
come to be beard m every street. and under his direc-
tion his band plav them with a fpe sense of rythm

tween conduoctor and orchestra = something 10 be
swen before it can be believed. It is as thouzh be
were mursculoasly endowed with the power todraw

and splendid swing and spirit.  The comaection be- ’}

the mosc from the very mstruments themselves i

all the mecessarv gradations of tome, merely by the
fiip of his baton ors twitch of the sloved fingers
§ bis left hand. A feature which muss have strack
sll was the asanag dexteriiv of the mstra 1
No pasage appeared too difficuly  althouzh
plaved at express speed. and the lwrse nomber of
clarionet players were alwavs together as one mal
and on> instrument. On the hesvy wimnd instro-
ments the plsvers appear=d to be able to besnort them-
selves with the greatest facility. Those bandsmen
in Wizan snd the distnict who were absent muss
have regretted mot hesring Mr. Arther Prvors
trombone solo. It was a tevelation as to what such
an instrument could reaily do, ani all the aadence
coald do was to =it :nd wonder 33 the virtuosity ex- |
lubited. Naturally after his brillfant exhitation My,
Pryor oblived =ith asother solo. and “drmikinz ™
received s wonderful interpretation. The first half
was also interesting by the sppearsmee of Mass
Patelle Licbling, s sopranc, with s remarkably
bigh raage of voice. She i shle to sing bird songs
with much distinction sed sgility of vosalisation,
and the andience grew Qquite enthusiastic over her
pecaliar powers. She was re-call=d snd sang ancther

song of the same eharacter. Mr. Marshal! Loisky alock yound. hani of instrumeatoh ; 1
played the flate obligsto in masterly style, snd One man, who spoke tise hroall vesrmenier off thee Philip Souss ss abi m — which Jdbm |
throuzhoat the aiternooa dispiaved s marked wbility sakel me :— . v wield=s the bzip:n was taken

on the instrament. Miss Maad Powell's viclin solo
in the secomd pert gsve her full scope for the dis-
piay of a splendid techoique and power of expres-
son. 8 iScens wiolin playinz s ssldom
heard in Wigan, and the sudience were quit2 justafied |
jn insisting wpom s recall. She returned and plavad
sn Irish melody with vanations, in which tremendous
techmical diSiculties were sarmountec. The pro-
gramme of music for the band was not loug, but
encores followed in quick succession, and Were MOST
freelv givem. From the celenty with wiach the
band entered upom thess extra pisves one could
hardly believe that the encores were unexpected,
! The condoctor obliged with the well-known ™ Wash-
| inzton Post March™ “ The Stars and Stripes far
erer ® and other similar compositions sand a medler
|, in English, Trish and Scotch airs was clever in its
particalar hme. The msch dedicated to the Kz
| did pot appear to possess any special featare of
| ongimahity. Several of the more ambitious items Were
| fincly played, and always thev impress=d ope with
their excellence as instrumentalists, and clock-work

unity of purpose This is a copy of the pro-

i
7 | gramme which was sold at the ahsurd price of three- |

| | penes :—Overtare, Carnival Romsine ™ (Berlioz) 3
{ | tromboae sole, ** Love's enchauument ™ {Pryar} Mr.
| Arthur Prvor: suite, ** Maidens three " (a) The
| Coguette, {b) the Summer Girl, {c} the Dancinz Garl
(Souss) : soprano solo, ** Thoa briiEant bard 7 (Dawnd)
Aliss Estell> Liebliaz : fate oblizaso by Mr. Murshall
Lefky : = Second Rhapsody ~ (Lisat) ; {a) novaletie,
= Qisiletta ™ (Vom Biou); (b) march, - Tmnen
Edward ~ (Sogsa} dedicated by special permission 1o
His Gracious Majesty ths Kimng: violin sola,
« Zigecnerweisen ~ (Ssrasste} Miss Maad Powsil;
introduction third act, * Lobeogmin ™ (Wagnez),

o e, ot

1 ssked 2 brother banaman : I itffanco abwetiss
dieors open wt 2, antl open them w2 i agreest]
with me it wes mot. DThe “Gotl” wre = greak
amstitution in sy thestre, antl weere i Pikcees o |
Femain ‘theexcheguerwailisffooeosdiming.
“This should be seen to. Amungsttiecrowt D nuticeet

‘banids, ani e Shourits Strvdk me WY
ﬁ-iﬂyﬂn.smhm-m:;wub-m. :
wihere, and =0 it provel. Twere wer Gandioesens
snd bandsmen From every organssition sinusst witmm
36 or 20 miles of Wigun, antl wsts santl ke ths [
diared to come o & w0 walied mused] dArry ceamd !
sown like Wigan, Tisking thelr grretl mreiniiom In
appearing before what have feen coniliell m logt off
wmneducsted people and soliters, wito Hhatl nw thousghis

of 2 :

Proud mm 1 30 suite cthws ctive "~ ysiwstoe” ad T
@fucated too, assembied on Welinesioy 1 thter (s
Thesstre, as was shown 'y dhe orowiied Tunse oo wovsbs
©come Souss and his men, and TiHRmyylly wers thieyy
weceived.

Naturally enough, sfter div grentiienvay skl
aflverse commeats in papers, ste,, 1 epwett=ii wo Snam
simission ‘guite easily, buysier 0 @& n pestiom
Shree Temoves from the ““Gobls " oo, I woes hemmeed
3n @ conipletely ms though U fhall e paiieed like
mardines in = Sdimon Sm Or «kiver pees off wares.
Could Thave got out Twoult e npyeresTidel], tmts |
i-uiwmible,muhﬂmwrinmﬁm-ﬂm !

Howsewver, 1 8 1o [lant msitie chiee dbeot. and
ammedistely 1 hat puit the provernudlsxoens: 0 fluibe
whether I hatlany wils dsiestted], or 1 my cmbliwer
Seome was in its proper Place:, ant || foomiiciacmestinge
wvas the mutter with mie-sxesyst it s I s
micely cleaned s dimmer ! lodistie: Tungh = nge |
eutside. |

On arriving in the ““Goi=" « thiver was
mmple Toom, which shovest] i div Wi gaaws who

had set their heals tozather o pay die Sxueave;, ol
momore, hag waited in The ooy
1 got & good seut agamst the * Trres s, il Gaakl

““What done yo' think sieswr the Had™™ ,

«J can tell wou better sitser sitver U Hwver Heaardl i |
weplied. 1 ‘have feartl snil et s many sivemss
©rticISms, m:t:m&g-mmn
‘ﬁ'mhl»wuﬂ*ﬂmmm'
ﬁ«ﬁ." * e s, “ RSt el towssiiver Wom T lose

Just sehehail sail dhat e cuttam mes, sadl =
@ight was then unioldsd whuth wiill mesven fhadie fromm
my mMemory. T saifl Tomyese ], w0 i i Roasels Bhanil |
©Over 50 men s&t on the swaps with nssrmuments,, te
Shere is oy music m ' Wigan clugsautistues, wihstiing
dmmwmuuﬁ 1 Hefmes

splendid mauner in which cthe wees: mombied], lighs
and shade bemng most ayilentiidly cissevedd]. 3B muss
#inished peffrrmance. A woolierows emeore: W
demunied und Immetnitely groanestl.  “H Comtoa” |
ﬂdﬂmnymowmwum_ii 15 e
Mmmmgw conmmg, dbvwe,.
satisfied the lurge andene: furs S

Mr. Archur d*rvarthen proeet] himei  oombene:
woloist of thigh oriler un “Rove'ds conciamtmenst’” I
wasa good IulUmalion T cvesy L TTI e phaEET T
Practice Tegnlurly, 88 Withoiit (K e GTee Gombems
Sone can mever begot.  Hor s ancrre e gave: thee
solo “ Drinking,’ hs lower nuites ooy snsehilly e,
and he was aguin Te-oulier] antapam oitligedd.

The Full ‘bunt then menisrell *Winitias hiree™ =

y “ Thecoguette,’ 1))~ Wise sunmr i) (@) “Mhe
tﬂ girl) which sgam Hroug s divem che- ouse,
= most enthusiastic and vuciioms-awere: ey wwied:
fox, and Tesponted Lo Wi bl Gsen | saiContess ™
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THE SOUSA BAND IN nouox.1
1l

AFTERNDON PEEFORMANCE.
The second visit to Boliom of the rnownsd

wivantage of by larzes sundieness an Frides, and
agmin ;hami&'hﬂmg.‘uﬁrﬂ-
miredl. [ is am eduration s well = 3 mith
musieal reat to be prescat 2t these yecitals. The
expeditions manner in which ; Jong, ¥ mut &
vary exacting programme, is gone through, The
arderiiness, preeision and accgracy cheracteristie
of ‘e Band are » revelniism. OF the whility af

mity: they are intimately mogumimisd with
svery motion, whether by batom. hesd or hodx,
of the man who is the cemtra! Heure of Fhe while,
"F"{, the listrper is charmwed with fhe wenldh of
:jv-!x tone. sw-iling 1m voiu™me ones Wmoment, nna
‘e next dring swaw, the sndless povsities wWhh
e Introdiced. and the pleammy ~Hert mmertsd
over tor the sSmpiest melods. Sousa s rudiad
the public taste, and the ~esglt = s=p on fhe
rogrammes which he sohmmts.  Ret i evillonee
were need thar the works of the sropiest mesters
cwm be tackled by the band sgually as well s
the piantatiocn meledy, almest ohildish @
its “mpileify. 7T was Sertheoms o Frdey
:f‘:'rnmm- The zallery ar the Trmt:-m Hell was
Glled, hut thers were many empty wexts in The
hody of the hamdscme and commedious il
:I“!.m programme with Tsciaiowsiz's
tusman marek “ Sz ™ Commenemg with
doieful fmeral march wshered m by i
hassoems, and werking wp groduslly urtil $he
whelr erchestra 1= ll!'ueéx ii!‘e m ﬂm
mareh was plased i the mest hriflmwt Tashiom,
e in this and the conclnding tr=m. fie jute-
dnetion: to the thind act i ~ Lebengrim ™ hose

o

e i e e L T e

enet (Lo $ -
Anvther -encore was tthve esiily, st ~W - m —re mh‘wm
Post’ was yeslet off. Phere 3« mo dloaiin sy, mwdl ampiv atisfied. Wagner's smas=ly work was

Shere sen spaeesufficast 1 thie puosed] Hoese:. the
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was most cheerfully “
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pe.  Wiss Estelle Lich-
dingierad zoed command ever a T
vaiee i Ssa's < Maid of the Wendow.
Franz H-lle was the astrumens! Qhﬂt-.
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| What might Be cxilfed 3 chssiczl pregramma,
ﬂmﬁ.zmmh«a;gu&mt&em
militare Bond,. was given i the
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: varind By enreres of s popuar

Emdl Gwpre awertaze, D Bals
fie Bnil., a2 for am enture

4= Fandc Sovaoss the Sen™ was given, the two
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: quite enthvsiastic over her
mm .\h"ﬁ'ﬁ re-callsd and ssng another
the same character. Mr Marshall Lafsky
the fute oblwguto m masterly style, and
aiternuoa displaved numrhed ﬁ;bxh:!y
& Mixs Mand Powell’s viclin solo
g wumdmp:n guve her full scope for the dis-
of s splemdid technijee and power of expres-
Such msgmificent violin playing s seldom
sudience were quite justified |
She i

|

"

techmien] difienlities wers sarmountec. The pro- |
gremme of music for the baod was oot long, bn_t"
envores Sollowed M ~ession, shd Were most |
frvele zivem - From toe celerity with which the
Bund emtered upoa these extra pizees one  could
Pardly helieve that the encores wers nnvimdud-
The comdwetoe obliged with the well-known ** Wash- |
ioeton Post Mar:h™ “The Stars and Stripes for
eser ™ amd other similyr compositions ; and 3 medley
in Enclich, Isish and Scoteh airs was cloverin its
particnliy boe. The march Fedrented to the King
&sf mot sppear to possess any spevial feature af
crigimehity. Severul of the more ambitious rtems Wern
finely piaved, sad always thev impressed one with
their exvellemes s iactrumentalists, and «-ka-mk
sty of , This &= & copy of the pro- |
Eoseume wiich was sold  at the ahsurd ptwl--.u( three-
penee -—Overtare,  * Curmival E‘.a.mm;xe {Berhoz) 3
ombone solie, * Love’s eochaniment (l:ryut) .\l‘r.
\=ehwr Pryor: swite, ™ Maid-ne three™ (a) '!::e
Chrgmette, () the Sammer Girl, (¢) the Duncing Girl,
Soass) = soprusano solio, “ Thoa brillbunt bard »I):n'ld_}
Miss Estelle Liehliser ; fate obltzare by Mr. Marshal]
Lafsy =~ Seeond Rbapsody ™ (Laisat) : (a) }mm»lctn_ﬁ
- Spgetta” (Vom Biou): (W merch, * Impen
Edeard ~ (Souss) dedicated by special permission ; §
His Graewous  Majesty the Kmx: voim S

“ Fivomerwessen ” (Ssrssare) Miss '.\K:nu'i Powe
Satrodmegion third sct, * Lobengrm ™ (Wagnerh .

»
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- e
previoasly notified tuvfe‘:ka Lthe phenomenal popularity
C ified a few en
‘,\S of John Philip Sousa and his b:ﬁ'indneed Meesrs, Rushworth
and Dreaper to arrange for another visit, during which three con-
certs were given to large and enthusiastic audiences last week. 1
must candidly confess, bowever, that a renewed acquaintance with
Mr. Somss sad his methods do not inspire one with much feeling as
recards the actmal artistic merits of the organisation and the
material submitted, which in courtesy is called *‘ music.” At the
Grst comcert of the series referred to, an Overture Symphonic
by Wettee, entitled * Mysora,™ was the initial itgm, but _the result
was mot impressive in the least ; neither mtwlt&pl:gmeg‘;g:
Saite, “ I o to 0) , show

ol L-'l"h m‘b'medlike a characteristic mood.
itan,” was alone saved from :xctlmcg:n
beisk march of that name, bat the apotheosis of claptrap
:’asu:nd!d in a so-called “Idyll” by Orth descriptive of a clock
store, in which sandry “ effects™ more childish than musical were
introduced durine a string of measures more or less commonplace.
Ths kind of thisg, however, seems to p'ease a section of the public;
bat it is to be hoped that our regimental bandmasters will not be

permit imisate sach puerile tricks. The real event of the
evuig?ea r.: the violin-playing of Miss Maud Powell, whose ex-

isi irre; able techo’que were heard to great
que :.».-l: ?;int&?;:h“ Rondo Capriecioso.”” Miss Liebling
a'so sang the “ Mad"™ scesa from * Lucia,” the accompaniment of
which was carefully handled. Mr. and Mrs. Sousa were entertained
to luncheon by the Lord Mayor (Mr. W. Watson Ratherford) prior
to the Sstorday afterncon comcert, and it is hoped that the pre-
cedent thos created may induce the offer of civie hospitality to Dr.
Richter on 17th inst , who, on that evening, is to direct the last of
a seri=s of three coucerts,

am - o s

e

ot

SOUSA’S BAND CONCERTS. |

1
' To accurately gauge the reasons whica ex-
ist for the fascination over musical people
pom‘esso_d by Sousa aud his band would be
| almost impossiblegut certain it is that the!
spell they cast locally on their former visit to |
Liverpool is still unbroken, if the two con-"
c®ts given in the Philharmonic-hall on Sat-
urday can be faken as evidence. Both after-

.

'y formances

| greaves,

| bone).

{ noon and evening the hall was packed, and

the audience fairly revelled in the skilful per-
es of the wonderful combination,
Much of their _work is characteristically
American, and in this fact probably lies the
chief charm, for the musical effects intro-
duce(!l are decidedly quaint and interests
ing. "Though their performances are distin=

i| guished by these pieces, the band must not be

Judged by thn_zm alone, for they gave unmis-
takable proof of their ability to iuterpret
works of a far higher standard of merit with
a degree of refinement and accuracy that
ensured prompt and enthusiastic recognition,
as instanced by their playing of ’I‘scﬁl;.ikow-
sky’s Russian march “ Slav,” a Moszkowski
serenade, Sullivan’s “ Di Ballo™ overture,
the love scene from Strauss’ “Die Feuersnot,”
and Liszt’s Second Hungarian rhapsody.
There were also included in Saturday’s proe
grammes several of the “ March King’s ”’ own
compositions, notably his suite entitled
“Three Quotations,” and his Scenes His-
torical—* Sheridan’s Ride ”—vividly deseri

tive writings which were reproduced wit

telling effect. In all their work the hand
were remarkably successful; the tone, both of
wood, wind, and brass, was singularly pure
and mellow, while the crispness of the per-
formances was a feature of special interest,
Included among the performers are mamny

| members who shine as soloists, two of those

appearing on Saturday being Mr. Franz Helle
(fluegal-horn) and Mr. Arthur Pryor (trom-
In addition, Miss Estelle Lieblin
(soprano) and Miss Maud Powell (violinist
also contributed in a large measure to the
enjoyment of the concerts. The local a
rangements for the concerts were in the han
of Messrs. Rushworth, Basnett-street.
LUNCHEON AT THE TOWN-HALL. ‘
The present Lord Mayor of Liverpool nas
made it a feature of his reign to entertain
leading men in various walks of life. Mr.
Watson Rutherford and the Lady Mayoress
recently entertained Sir Henry Irving and

/| Miss Ellen Terry at supper; on Saturday they

extended the hospitality of the Town-hall to
Mr. and Mrs. J. Philip Sousa, and the lady
soloists who are sharing with the Amerizan
conductor and his band a triumphal progress
through the United Kingdom; and it is more
than probable that another distinguished
English actor will be their ﬁuest this year.
At Saturday’s luncheon the company ‘n-
cluded : —M7r. and Mrs. J. Philip Sousa, Miss
Enid Rutherford, Miss Derry, Miss Powell,
Miss Liebling, Mr. E. Rushworth, Mr. and
Mrs. H. E. Rensburg, Dr. and Mrs. A. L.
Peace, Mr. Adolph Meyer, Mr. John Hacr-
Miss Hargreaves, Mr. and Mrs.
Sanxay, Dr. and Mrs. Ryder, Colonel G. F.
Hinton, Mr. and Mrs. W. Houlding, Mr.
Mignot, Mr. and Mrs. P, E. J. Hemelryk, Mr.
and Mrs. Eckes, Mr. F. C. Weingaertner
Mrs. and Miss Edith Rutherford, Mr. and
Mrs. Arthur Rutherford, Madame Nourry,
Mr. Stanley Fitzgerald, Mr. Arthur and Miss
Hughes, Mr. R. B. Kilgour, Mr. E. H. K,
Sanxay, Mr. J. McFarlane, Mr. E. R. Rosen-

‘| heim, Mr. and Mrs. A. and Miss Shelmerdine,

Mr. McGregor Veitech, Mr, John and Misa
TLea, Mr. and Mrs. Lloyd Williams, the Rev.
J. Colville, Mr. and Mrs. J. B. Colton,
Chevalier and Mrs. Barbosa, Miss Webster,
Miss Ie Couteur, Miss Mariie Bennett, Miss
Heyworth, and Mr. John Hargreaves, jun..

After luncheon, the toast of “ His Majesty
King Edward VII and “the;President of the
United States” was heartily honoured.

The only other toast'was ““Mr. Sousa,”
given by the Lord Mayor. His lordship, in
appropriate terms, welcomed the distin-
guished musician, and said they all wished
him continued success in his tour. He had a
little presentation to make to Mr. Sousa.
Several hundred years ago, one of Mr. Sousa’s
kinsmen was an eminent Portuguese soldier,
monk, and historian, who had the distinction
of being for some time a prisoner of the
Turks. (Laughter.) Mr. John Hargreaves,
a citizen of Liverpool, who was also a his-
torian, some years ago came into possession of
a copy of a translation of the Portuguese

historian’s work on the ancient
Royal Cathedral Church of Portugal;
and Mr. H v now asked

argreaves
him to present that volume to Mr. Sousa. He
had much pleasure in_carrying that request
into effect. His lordship then read” the
inscription recording the nresentation and
the circumstances in which it took place.
Mr. Sousa, in a genial speech, expressed his
appreciation of the kindness of the.. Lord
Mayor, and his thanks for Mr. Hargpeaves’
gift, remarking that when one’s ancestors
were hunted up it was usually to discover
whether any and how many had been hanged |

{—(aughter)--but such had not heen the

obiect in this instance. (Hear, hear.)

sburg heartily thanked thes Lord
zthe kindly thought whieh had
is recognition of a leader in the

usic.
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THE SOUSA BAND IN BOLTON.

AFTERNOON PERFORMANCE.

The second wvisit to Bolton of the remowned
band of instrumentalists over which Jobn
Philip Sousa so ably wields the baton was taken
advantage of by large audienres on Friday, and
again che playing of the band was greatly ad-
mired. It is an education as well as a rich
musical “Teat to be present at these recitals. The
axpeditions manner in which 5 long. if not a
very exacting programme, is gone through, the
ordarliness, precision and accuracy characteristic
of the band ara a revelation. Of the ability of
the instrumentalists we reed say little. Soloists
in themselves, they combina with perfect unani-
mity; they are intimately acquainted with
every motion, whether by baton, head er bedy,
of the man who is the central figure of the whole.
and the listener is charmed with the wealth of
rich tone, swolling in velume ona moment, and
tho next dying away, the endless novelties which
are introduced, and the pleasing effect imparted
even to the simplest melody. Sousa has studied
the public taste, and the resuit is seen in the
progdammes which he submits. Bat if evidence
wore need that the works of the greatest masters
can be tackled by the band eqnaliy as well as
the plantation melody, almost childish
its simplicity, it was forthcoming on Friday
afternoon. The gallery at the Victoria Hall was
filled, but thers were many empty seats in the
bedr of the handsome and commedions hail
The programma opened with Tsckaikowsky's
Russan morch “Slav.” Commesncing with a
doleinl fuparal march wushered im by tha
bassoons. and working up gradually until the
whole orchestra is hrougat 1nto cperation. the
march was plaved in the mosi brilliant fashion,
and ip this and the concluding item, the intro-
duction to tha third act in ““ Lobexngrin,” thes

who haa attendad in

The Hope of Semething Elevating

weara amply satisfied. Wagner’s stately work was

rendrred with 2 vim and guste that could pat

fail to vleasa, and the ~fect w=s inspiring. So

macy ancores wera raceived and responded {o

that we cannot refer to sach selectian. Soma

were frolicsome medlers and others were
harmonious selections, into most of which wera
introdneed very pleasing effscts. Semsa’s com-
rositices loomed largeivy 1m0 the programme, and
each served to show his peculiar and ongeal
strle, whica is raflectad in the hand. His swing-
ing arms sustained the rhythm of the
rarch. for which he seams to have 2 stroag par-
" tiality. His “ Washington Post™ March was a
different selection to the march we had previ-
onsly known. a2nd which is to be heard on almost
every streat organ. In the charmingly captivat-
ing valsa “La Gitana™ (Bucalossi) he took the

has a wide variety of attitudes, moma of which 4

are displeasing, however, and bis quiet, un-
demonstrative use of the batom is 2 noticable
feature, whilst the movements of his white-gioved
leit hand speak volumes of expression.
cerensde by Moszkowski and the - “Imperial
Edward ” March were aiso well roceived. Miss
Maud Powell’s splendid unostentatious work on
tha violin was sgain heartily applzuded. She
prodaced a clear and sweet tone and technique of
a very high order The brilliant finale in Saint
Saons’ * ilondo Capricciese ™ brought out her
marvellons executive abilities to the fuli, and
cha had to respond to a very flattering encore.
¥or this she gave a dulcet morsel, *“ NXymphalin ™
(Sousa) with muted strings. Miss Estalle Licbh-
ling dispiayed good command over a sweel
<oprano voice in Sousa’s “ Maid of the Meadow.”
Afr. Franz Helle was the instrumental soloist,
and his rendering of “ Walther’s Farewell™
(Nessler) on the fluegelhorn, which possesses all
the clearness of the cornet without its harshness,
was marked by careful attention to detail and
sweetness of tone. It wasa somewhat simple and
plein theme, but Afr. Helle p!.n-eg' it svm-
pathetically amd with much axpression. Tha
ooncluding portion was Snished with the soloist
shut within one of the ante-Tooms, the effect be-
ing most pleasing. It was another of Soms2’s
novelties. and was mainly responsible for Mr.
Helle heing recalled to g1v® Sﬂ!llherfs
«Qarenada” In this be also excelled himself.

THE EVENING CONCERT.

What might be cailed a dasswd programma,
if such a term can be a to the periorma-
ances of a military bend, was givea in the
avening, varied by epcores f a popuk_l:
kind. Sullivan’s overture, Di  Ballo.
opened  the ball, :n.d for an eancore
“ jiands Across the Sea ™ was giver, the two
pieces serving to show the force of conu?ei in
melodiocus themes ki's suite * From
Foreign Lands™ 1 troduced charactensiic awrs
from Spain, Germany. ard Hurpgary, each
played with ma
ness: they

Jisten to the

Bag Time,” &
of the conducior,

ful Jescriptive
ish legend.

r z':g' 1. /i{)

. 4 erds;al’ —

band along at a brisk pace with a sweeping ard
veiy effective motion of his arms and body. He I:*

rvellous precision and effective-
for the tim_to transport ome

d whenoe the melodies proceeded, to
et 'utiml airs of the people. Then,
again, for the emcore came “The Passing of
i negro reminiscent of a
cake walk, and this, too. mnfollgx«l by the
inevitable Washington Post, which, the work
cansad Sousa to wake cie morn-

inz and find himseli famous. A “Love Scene
from Die Feuersnot ™ bY
o pioeofonnddo:no\dxe&.-

coursing melodions chim Susn‘ s “ Imnperial
Edward ™ followad, and v:; as wﬂsm .
:r‘:r. “R Capitan ™ wag given =ns ni; -mm:s
(lre concluding picce was Herold's "!ungvi".
ertare, piayad cerininly in 2 style which bas
never beem heasd befere im Bolton, the fmil
bsa.l':h&i) being revealed with consummate artistic
skill. Passing to the 3 i tx"v'ng" T
o hi_ton to Mr_ mh:l;;r; ':";:::sn e
rest in the sfternson. WHis own m;:m‘t;tn;
PLov_.: Thoushts” revealed to the wtmost M-
Iyor's masierly command over his Mrm-m
and Iz:- clever mamipniation. For am em :
gave " The Sunfower and x}-; Sn;x_” a 2m ﬁn'hlb:
Deladr of the Homeysuckle end the Bee type
1S3 _,:.t*‘f'.: AT .f;ng Was cals ; c
Handel’s “ S=eet Bird fr'g:‘:::fu‘}ai ?5 Pen-
2‘_’:}?._ ‘I_lo-r Tich and caltivated veice of fhe
i rippling ord«r_ was shown to advariage n
¥ »!wng'. aided 2s it was by the finte ehhimaio
oy Mr. Marshal Lufsty. Miss Mand Powall,
r:(;\l}nx:-t who not withont c;nse has bheen iv:
;;Sos placed at ﬂge Very summit of her goo-
':;:(;'n, 'gave Wieniawski’s “ Fanst™ }'n;tusn..
'\;:l.ue skowed her marvellous powers of t=ch-
R t‘nac:’;:e!l as soulful sympathetic treatment.
s :asa xrelahof o amateur vaolimists
ke - 1t was a “duett ™ by Pagsnini whe de
Lhtad In discovering what could he done on the

viclin. -
v r;g‘;:"";ﬁé w23 an admirabls sncoess
g standpoint 11 was lookad
r}‘
om 4 {0 Uz 2w/ ries _
Q e
L
at

,m"mw-&Minn‘

newspapers, was deservedly so, for 3t guite «h

t_xiﬁcdraﬂocddudianen"m n Weanes
day alterroon. It has been smid thar Somsa ams

.lu:dymnmhdmhhnyypm;sm 1

methods, suck as ecoemricities m the wey <F

flnlmnﬂnhvohﬂng of the baicm amd The |
hke, but there was nothing to he caviied 2t m bus
conducting either of his band or iSmsdf m Wagsm. |
A writer m a Livarmool paper esys of Emz—T» !
ne he seoms the Handd of instrumentalists, the
exponent of the democratic side of music. One

mizght call him the painter of music—m Sooad
effects He leads us NS, Vi
- - £ s o

y i
- - AR _WF
: /94.-.#-« Then o

i

\ AdS“:Al ““TES. will,

J = * = + = i
{ Well might Sousa, Like Julins Carser, |

lexclaim ** Feai, oid:, o153 for has mot bom =
he and his band expsmienced 2 oo =
tinuons sees of victonies eversmoe these v::,n:;
clever musicans set §0oot on our shares. .:q-n'n;-
It may be 2 long time ers we have another {u canme-
chanc‘:dhtannglhismwg thmg =
tion, who are on a tour round the waorld.
Yet pleasant recollections wall Engsr lomg
m the memory of all those who were for-
tunate to be present at the three conoerts
given In the Philharmonic Hall on Fraday
and Saturday last. As a comductar . |
Scusa has the happy knack of working op |
the eathustasm of his andience, and wislle ;
many senous-tunded  musicians m“%
take exception to the sensatiomal ecoen- |
ytric, and at times exaggerated edects |
| produced, as well as the very ragsd pace
i at which some numbers are token, wet
gwnhal it must be admitted that there is |
| coalition, precision, and a refresting dash |
!which hke a whilwind seems to camry
| everything before 3t, and %o a certaim ex-
| tent disarms criticism by its noveity. The |
| programmes submitted were of the usual
j typeof a generous admixture of classical |
;and light music; the imevitable encanes
; were readily acceded to, the most papular |
;lringthcmmicmxthad:h"
| “March King ™ himscli. This city has |
:cu‘tamlyearned:-.n:rmcnaiuﬁ‘}

-

iheensto&andhishand,iar'nm
! other provincial ocetre has so much pat- |
gmmgc and appreciation been womch- |
‘saied. Theloalagansandmanagasd“
the comcerts, )lfsa-s_ Roshworth ndl
Drugu.dmmew:ypzischlhi‘;
energetic and businesshike styde of camy- |
ing out all detals to a snocessfal issue, |
ndpua‘lyl*li—-ycw-

S A2 2
TP,

|
it
il
it
Er.i ]
it

f
¥
i
:
Is
E’i |
)

!
¥
:
3.'
4
£
T
i

il

%
!
4
%i
I

i
|
o

1
£
|
E
!
g
i

|

i

1
4
il

L

i

¥
e
bl
Mh

!
’-‘.

l
i

E
i
r
i

Le &

|
l

)
:
‘

H
i
lﬁ

L

:
;

'!

i
!

i
1
|

I
1
i
{if
(i
J!
B

i
¥
g1
4
b

{

l
\

1
W

|k



THE SOUSA BAND IN BOLTON.
AFTERNOON PERFORMANCE.

The seeond’ wisit to Baolton of the remowsmad
Band of instrumentalists aver which Job=
Philip Sousa ss ably wieids the baton was takea
svantags of by large andienres en Friday, and
gaim che playing ef the band was greatiy ad-
mired. It is anr education as well as a rich
mmsical veat ta be present at these recitals. The
axpeditions manner in which 5 long. if net a
very exactiRg programme, is gome throush, the
wdarliness, preeisign and accuracy characternsste
of the band are a revelation. Of the ability of
the instrumentalists we need say Lttle. Solosts
in themse=lves, they combine with perfect umam:-
mity; thev are intimately acguainted with
every motion, whether by Baton, head or body,
of rire man whe is the central figure of the whele.
et the listener is charmed with the wealth of
rieli tome, swoiling in velume gna moment, asd
i1e next dying away, the endiess novsities which
rre introduced, and the pleasing effect imparted
even to the simplest melndy. Sewsa has sradied
tiie publie taste, and the result is seem in the
umgmmv& which he submits. Bat if evidence
wore nesd that the works of the greatest masters
com lie tackled By the band equally as well as
the plantation melody, chald<k 13
its simplicity, it was forthcoming em Friday
affernoem.  The gallery at the Vietor:a Hall wss
§llod. Bt thers were many empty seats in the
liedr of the handsome and commediens keil
[he programms opened with Tsekailowsks s
Russon mereh “Slav ™ Commesacing with a
funeral march ushersd i by the
Hussoons. and working wp sradually ustil the
vhole orchestta is hreught mfe eperation. tha
nevelt was placed in the mest brillant fasimes.
el i this and the coneluding tem. the intro-
Bretion to the -Bird act in “ Lobengrin,”™ thes
who Last attendsd

The Hope of Semething Elsvatiag
wera amplv satisfied.  Wagner's stately work w2s
endired with » vimr and gusic that ceuld »x¢
it tor oleass, and the ofeet was iaspirinz. S
ey ancoTes wecs regeived amd respoudad o
that we cannot refor to sach selection. Sema
were: troficsoms mediers and others were
harmenions ssiections, into most of wht
introineed very pleasing effects. Semsa™s com-
masitiors loomed large v m the pregmmms. asd
emeh servest to show his peenlzar and enoe=l
st—1o. whicn is refleeted in the Pand. His s=ing-
ingr arms sustained the rhythm of the
march. for which he seems to have 2 stroag par-
tiadity. His “ Washingtom Post™ March was a
differpnt selection ‘o the march we had preTI-
an=lv Enown. and which is to be heard on almest
avery streat organ.  In the charmingly captivat-
mg te “La Gitann ™ (Buealossi’ he took the
Band along at & brisk pace with 3 sweeping ard

detet i

wera

ves v effeetive motion of his arms and body. He » °

Bas x wide variety of attitudes, mems of which .
are displeasing; however, and bis quet. ==
Femonstrative use of the batom is 2 noticahls
frature. whilst “he mevements of his white-gioved
lest hand speakt voinmes eof expressom. A
cerenzde By Woszkowski and the “Imperial
Hdward ™ March wers aisg well roceived. Miss
Yaud Powell’s splendid unosteniatious work on
the viglir was agnin Rearuly apoianded Soe
produred a clear and sweet tone and technmas=of
a very high order The brillzant Eazle 1= Saint
|§Fons’ “ Tondo Capriceiese ™ brouzht omt ber
lmareeTons executive abilifies to the fuli, aad
ehie Tizd to respend to a very fattering emoace.
Wor this she gave a dulcet morsel, © NXymphalia™
(Semsa) with muted strings. Mass Estalle Lach-
ling dispizyed
copraro voiee 1 Sousa’s - <
Wr Franz Belle was the inst
and His rendering of ~ Walthess Farewell ™
(essler) o the finegelhern, which possesses all
the clearness of the cornet without its darshmess,
was marked by careful attention to detall aA
cwcatress of tone. It was & semewhat simpie and
Slziy theme, but M Heolle plaved 1 seo-
pathetieally aud with much expression. The
sonclnding portion was Snished with the soloist
shnt within one of the anfe-rooms. t‘.‘t.ef"" hs-
| ing most pleasing It was another of Seasz’s
novelties. and was mainly respeasible for Mr.
reealled

fo W

avening, i T
gnd Suilivan’s overture, Di Balla
opened the for am eaceTe
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| inevitahle ~ Washington Pust.” which, the werk
| of tieconsiuctar, eansed Souss '?“‘—"
| m;dum-&f—n& A “Love Scene
| -m,-m.w'i_c&r-s,m.p-'-
‘ mw#hﬂcnd‘w
| mdich egend. I this the powers of the band
| smw admizably dispiayed.  In the secend purt
i m.-a-lrb—;‘ﬂ»--;-
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this sonz, »ided == s T ﬂ“"i; whirze m‘
’:5 Mr Warcha] l':ti:i:h ;i;:;nﬂ 2

H oare e ; :
yvr::; Te Was 2 Tewslation te snstenr vl
‘.;‘«h.d\"t ¥os 2 “dueit™ br Pagenimi wie die
g | astevermg what could e Soue an S
wim.  The eoneer wne an afmirgiie -

from vhase st
oETer stamdnnint T was Sodial s

! Sops’s bend, aifhondh mudh Trompeesd @ o

-

DewsnEpers, was deserwellly so, Jor T guie el

trified 2 crowded sudience m Wy e
<axy afiernoon. hhhﬂz‘;:u
drreds comriimed 30 hus fume S s exmomens
methods. uiumm five woox oF
demcmmrative Sourshing of G Duicn wnl e
Zke, Innt there was nodung to e ceviied @ w s
conducting echer of hx band or Snsdf m Wgam.
A writer m 3 Livorod peper euys of b
mizht call bim The puitter of mwsic e Sl
Bects. He loads w5 by homeiy wew. B = a
msson o s 30 TF 1o express he imogmessiiie
- - - - Youzve home slmg = stweamof mdingx.
which shaws you the sundhine smiime Sown de
quiet village srect, and dhe groy ©if gl Sliel
woh cool green figins. Ton hear S ciors Geill
fiosting woross the meadows, dhe Teomsomem
wheezing out the fomiler home tume. “Rak o
Ager” How 3t s done by means of windl, wossll,
=0d Sras, 35 of fhe nimados s Then a
‘suite” wae B Tmp of drammss—

The King «f Frunoe muvwihedl qp e hill

With twenty thop=m# men=

The Kmg «of France murched Gown fhe il

And neler went w» avam
A tragedy m Sones “And I ton ws Swen in
.\r.u:in.." the sweetest and mos: pestonil of <o
;of hids. Sous kuows b guiie wdll” @
| appealing 10 & muacd sufhorny o v wegE:-
1"-!?“‘5"‘.:&3:5&}“-'&,;___
itiom, and he saiy he had never leard sl a0
50—11
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Wiganers. -y
”’nmg{. the band rendered a movelette, |
ta ’ by Von Biom, concluding the item with a |
wsarch, *lugperial Fdward’® (dedicated by |
sion to His tiractous Miajesty the King),
trombeones introdaciogs the st two bars of the
Na Anthem wost teelngly.  The audience rose
@8 mase, aud showed that the ancient and loyal |
“Sarough 1s loyal to ths core. '
- Miss Maud Powell’s vivin solo * Zigeunerweisen,’ |
Sarasate, was a most tasty performance, she
“meceived a weil merited encore. The final item was
‘8he intruduction to the 3ni actof *1 ohengrin,’ by
Wagner, and with a slight oustake in the early '
was a famous peiformance. *God save the |
5 closad a greas and enjoyable afternoon’s con- |
and 1 left a sadder vut wiser man, {

.
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wren. 1 can always bear this fact in mind, and that
a: Nowhere is there a more critical audience to
Please than a Wigan one, consisting as it does of men,
and wowen, who thmk a lot of their loc:l
Bands, in whatever townstip they may reside 5 and [
Save no hesitation in sayiug that nove of them who
_were pres-nt went away di-appointed with what was
st before them for their delectation. I am not going
Sosay we have not tecter bands 1 England, because
Tknow wehave. What I wish to impress upon my
zeaders is this, that Sousa’s programme was played
ia & manner that would have taken one of the finess
bands in the country to have beaten. I do not say
that Sousa aims at music of the great masters—too
classical for the msjority of the geceral public. I
believe he has got the right idea in knowing how to
Iay hold cf the feelings of the masses by submitting
music they csu uaderstand and appreciate, and
believes that a ten or twelve minutes’ popular selec-
fion is more thought of than a long and weary piece
of 35 or 30 minutes’ duration. And he is right.
mnst congratuiate Sousa and his compatriots in
-’ing such & gluriots success before the * diffi-=' to
please’ music loving public of Wigan, ans
sssare him that sheald he honour us again
he will notwithstanding all the jed
mokind eriticisms of biassed judges, receive g
a welcome as he did on Wedunesday afternoo:

b
}t- - LUM LGPy
v o )
- A ) NS

d at

- SOUSA AND HIS BAND AT
; WIGAN.

- BY TROMBONE.

heard s0o many comments on Sousa’s

I’m_nd.b::‘h‘f:;r ::i against, the moment I
x visiting our ancient

I decided that for onc:rl wonld.::

, on Wednesday afternoon, I made m
Royal Court Theatre, and from pmvionz
(6nding that the “ Gods ™ ia the best place
a band), I decided to patronise this part of
Ou arriving, I found a conglomeration of
bent on gaining admission to the eame part of
; i . open at 2—Tommy save the
=—-ls was 2-25 when the door was opened. Early
to the gallery 1s. being the order at the front i

s llm?.;.d
] asked a her bandsman: * Is it fair to advertise |
disors open at 2, and open them at 2252 Heagre:;
me it was mot. The “Gods™ are a great :
Smstitution in any theatre, and were their places to |
E- enstybetheexchequ::r would ::ﬂ'(-r considerabiy. ;
s ol seen to. Amongst the crowd I noticed
musicians who bave done yeoman service in their
ve bands, and the thought struck me ve
that a combination with a name like
Jousa's has earned could draw an audience from any-
where, and =0 it proved. There were bandmasters
aad bandsmen from every organisation almost within
Wigsn, and yet a band like this had !
re to a so called uomusical dirty coal
ke Wigan, risking their great reputation in |
m_helo:poh -.nb:ixu::ve been called a lot of
wmeducated pev iers, who had
of anything but work, ale. and bed. -
Proud am I to state that the *‘ uneducated’ and
educated too, assembled on Wednesday in the Court
Theatre, as was shown by the crowded house to wel-
._':a—:nd his men, and right royally were they

Naturally enough, after the ungentlemanly and

adverse comments in papers, etc., I expected uya gain

quite easily, but after I got in position

removes from the *““Gods™ door, [ was hemmed

ha_ugladm ‘y ‘:Iemtbongh 4 Iudhbeen packed like

un or other piece of wi

Oould I have got out I would have upper-circled, .br:i !
3 was impossible, so 1 had to grin and bear it.

However, I managed to land inside the door, and

I bad puid the proverbial six I felt

I hadany ribs d ted, or i myeollarlz

'wras in its proper place, and i found thac nothing

wes the matter with me except that the choes I had so

cleaned after dinner lovked as though a deluge

of mod had descended upon them, through the crush

Onm arriving in the “Gods™ department there was

e e oy B ot

r t0 i
@0 more, haa waited in the lobbpy‘.’ e o
) 4 a good seat against the ** Press box,” and bhad

man, m

me :—
:_:INdo-yo'lhinktba'nh'u band ?*
I can tell you better after after I have heard it I
mhmhm_tdwdgudm many adverse
potably in a musician’s journal, that I
o l-'uldeunendnfor myself.”
2 ell,” he saad, ““Aw’st ha’ to oather won or lose

‘.
Just as hehad said that the curtain rose,
wight was then unfolded which will never fld:l;‘lim:

Now, in face of all the adverse criticisms I have i

.. The_opeaing _item ves ;5 “overture, Ot &
Romaine,’ Berlviz. fail to express the '
aumerin which this® rendered, light
sing most splendidly o ed.. A most
erformance. A vociferous encore was
demanded and immediately granted. ‘Kl Capitan,’
one of Sousa’s noble marches, being given, and 1t was
played magnificently, the house again coming down,
and * Georgia camp meeting”’ submitted. This
eatisfied the large audience for a time.

Mr. Arthur Pryor then proved himself & trombone
soloist of high order in * Love's enchantment.’ It
was a good intimation to every trcmbone player to
practice regularly, as withoup it the true trom
tone cap never be got.  For his encore he gave the
solo * Drinking,’ his lower notes Leing superbly fine.
and he was again re-called, and again obliged.

The full band then rendered ‘‘Maidens Three” : |
s.)”.l‘heooquetw,’ (b) ¢ The summer girl,’ (c) ¢ The

ing girl,’ which again brougnt down the house,
& most enthusiastic and vociferous encore being asked
for, and responded to with the +¢ ‘oon i3and Contest.”
is piece caused endless laughter, the trombones in
she ‘donkey’ (my own mame for 1t) exciting the
risibilities of the audience to the highest pitch.
Another encore was the result, and * Washington
Post’ was reeled off. Thers i3 no doubt that, had
there been space sufficient in the packed house, the
whole lot would have been dancing, and, a8 it was |
played superbly, it merited the unstinted applause
awarded to it.

Miss Estelie Liebling (soprano) then gave *Thou
brilliant bird,’ and, as she was in splendid voice, she
received an hearty encore (the flute obligato was
played by Mr. Marshal Lufsky). For the encore she
gave ‘ The nightingale’ beautifully.

Liszt’s * Second Rhapsody’ was then rendered, the
reed instruments playiug grandly, a capital and
telling effect being the result wheu the brass joined
in. As in the othernumbers an encore was demanded
in a way in which only Wiganers can ask for it, and
was most cheerfully acceded to, The rose, shamrock,
and thistle’ was submitted, and it is needless to say
the fantasia throughout wad admirably rendered, a
recall being demanded, when *Stars and Stripes’

march was given. This march requires some handling,
and there are few bands who can render 1t with such
Precision as did the band under notice.
At the interval, smoking hot though I was,

I attempted to gctout of ¢ ye gods,’ and get into the
lobby, but no, no. T'he * coalers’ of Wigan knew
when they had got a good thing on, and would not
budge from their seats, notwithstanding that seme of ‘
them mude the remark that they could do with a |
vefresher. 'This speaks much for the love of music

of the Wiganers. 1

On resuming, the band rendered a novelette, |
€Siziletta,’ by Yon Biom, concluding the item with a |
grand march, “Lwperial Bdward®’ (dedicated by |
apecial permission to His Gracious Majesty the King),
the trombones introducivg the first two bars of the

National Anthem most feclingly. The audience rose

en masse, and showed that the ancient and loyal '

borough 18 loyal (o the core. |

Miss Maud Powell’s violin solo ¢ Zigeunerweisen,’
by Sarasate, was a most tasty performance, and she
received a wall merited encore. The final item was
the introduction to the 3rd actof * Lohengrin,’ by

‘Wagner, and with a slight mistake in the early

knss es was a famous performance. ‘God save tho

i

ng’ clused a great and enjoyable afternoon’s con-
cert, and 1 left a sadder but wiser man.

Now, in face of il the adverse criticisms I have
geen, 1 can always bear this fact in mind, and that
is: Nowhere is there a more critical audience to

ease than a Wigan vie, consisting as it does of men,
and women, who think a lot of their local
bands, in whatever township they may reside; and 1
have no hesication in sayiug that none of them who
were prescnt went away dizeppointed with what was
et before them fur their delectation. I am not going
to say we have not better bands in England, because
I know we have. What L wigh to impress upon wy
readers is this, that Sousa’s programme Was play
in & manner that would huve taken one of the finest
bands in the country to have beaten. I do not say
that Sousa aims ab music of the great masters—too
classical for the majority of the general public. I
believe he has got the right idea in knowing how to
lay hold of she feclings of the paasses by submitting
music they can uaderstand and appreciate, and

believes that a ten or twelve minutes’ popular selec-
tion is more thought of than a long and weary piece
of 25 or 30 minutes’ durntion. And he is right.
must congratulate Sousa and his compatriots 1n
worinq such a glorious success before the ¢ difficult to
please’ music loviog pablic of Wigan, and I can
assure him that ghould he bonour us again with his
presence he will notwith-tanding all the jealous and
unkind criticisms of biassed judges, receive as co

a welcome as he did un Weduesday afternoon. v
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3 SOUSA AND HIS BAND. o0
Concert at Warrington.

Warring P el b
Me l‘»l”]!:-"nll\,‘-li favoured, through the
Messrs. R. H. Pearson. Limit DN,
g . Lrs amitedavith a visit fie \

e : b i sttt Irom Sous:
5 }l“lfl\ lmn;l ‘l,") Wednesday evening, the Parr Hl:];
eling crowded in everv par! St i ;

¢ v part by an audience whi
.'J'I‘U.:!l\' enjoved tl : l‘. y i -Audianes “h“‘h
S JO) 10 [.mfnrm;nn-«- of these world-
i nl‘y s l“;fﬁll!l“‘ll?::'lﬂs’. A lengthy programme
. S 3 . 2 H 1 1 ; 3 ) ;
short l“m“‘f and brilliantly carried thronoh in the
i space y . ¥ 1 1 T l
o i\l ; ('ljl ‘1\\«»"l-mu~, In the playing of the band
Many of “]“ mbtedly much that is  really admivable
! i.,j, y o the instruments themselves, |-\];m-i;:l!\* in th.:
1. :ls: s nl\x_u'!, seem  strange to the musicians of thi
ountry, Ye 3 : Ateten it 1
Soiaris et there is no mistaking the grent depth and
| sonoro 'SS t i 1 : i . ;
5 usness  that is  imnarted to  the fund
‘.llm'!_n.ll bass by  some of : s
manipulate r e ox i
!;u]n|il\}l.::"(] by the experts who evidently alone find
! reed 1on intothe rauks of Sousa’s instrumentalists. The
" et » 3 1 3 8 i
toed. :H'.“,nl proved stself particularly flexible, the
: or ‘hie i 1 ] ‘
l \'inlillx “'l)lll‘ ? ."‘ hthe orchestration. in .\le-ll(lr~l<s(,nl|n"~'
i .l‘l'(llrl'“ was presented being, indeed;a wonder
ind a delig it to many doubters of the possibility of
secaring in the “reeds” s Falent.for ti
socuina § ok ee:'sv.m adequate equivalent for the
sty ngs.” Nor was the peculia
tra AV culiarly pleas
ge. " Nokaeas the peeuliyily pleasant

these novelties

e L \

an agreeable suprise.li wasas new asit was gratifving

to find that in “Love's enchantment * an appro-

priately soit cound of voice-like zimbre could be
prmlmwl from an instrument whose chief chatacters-

ticis too often its rasping blatancy. The band was
probably, in anallronnd s nse, heand at its best i
the Sousa suite Tooking apwands” 1f thers was
nothing |urn!uu'tr] in it as a compositi t
.l!-f‘\]‘.ln-«l seope for some vers 1':"”_" inters 3

vavions sections of the instruments.  And alt

Liszt’s second Rhapsody may  poss AN

somewhat nnint Nigible io the average lis

conld fail 1o be imprassed with the mass

fof the ensemile of the DB rlioz overtur

pgperial B lward 7 march. (M = st
:unl ll‘h«' solo \*H'.lli*' nothing tha < 0a < than
('unnlli‘uvm.':‘_\' ne " he \.'IML ‘n L4 1) | 2ats
fl'-lll; the Mendelssohn eoncerto wers m }-..' in eond
.\l_\‘lv ‘l_\' .\“\~ A\]‘ﬂ‘.nl P -"'?1. e o) LactIing A:]'J"l
vivace evidencing this lady’s rare powers ecat-
ant most unmistakably. Miss Fstelle 1 Sane
David's « Thou brilliant hird 7 to the cato of
Me. Marshall Lufsky w ith a neatness and ease which
while Nv-.\‘iul_' to the andience mar lady’s
POSSessIon of a remarkable vowe a the unusual
power of using its highest register1 1S
and hird-like pianissimo.

AN IMPRESSION.

One expects, andis expeciad, to b = ith
Sousa and  hissband. Fhe repuatat tlass s
musical combignt f ¢onrse Pr < it. as do .
‘-HI:" ||‘ln'1--"«':\_\x" nent o ~ 2
“ March Kine” 1o ks at 2
nes from every ,‘.!‘““1.“ , ana
the necessary 1 S
“.:'n bled when thenight of !

'« noticeable first of ail, hug X

has ove How | 1o 1 = ~ :‘-
hen the arrival th | v <
rivets our attention. 1 ST ¥ .I
weird heatt 1 the v . "
remind us of onr «ld frie fa <
fire engine, another woks sus &

A xXim-No denfeldt, ¢ vl others Fhi 1 O S '.2?"

[N |-|; w's ¢ really, 1 1 L& \ o

their  fearsome 1 1 == e

fiftv or moire ri ‘

after emi 2

varions 1 gl S

! mnm i ¥ -5

_;| -4 ~

3

My ) T

wl " ngie 2

3 the 1 o s

) B | | | > -

1t abandon n

_ His body bends s < 1 his © .
cloved left hand beseeches th ! =1k
trumpets hiares it hirazen ! 1 =

‘!A’t n \\1"[ A ']J‘l'l"-' - E =1 =

stroller beheading thistles with 3 1

\"._\j\~ \»u(lll.“l no SONnNeT is S . -
pleted, and the applause | . s f _!
volume, than Sousa swings *
he just as rapidly follow= with a = o2
there are five 1S | o e
m vl Ti 1 T
1! e 1 | - »
] R T - .
< 10 ]
N r
3 -
) =
they = S >
s a
Sonsa
| { ~ ~3a
| il g a 2
| entl ¢ bos !
\‘ mes - vl - o
drummer  again}, he s lnadly -1l
\ﬂu- banga  of the mn-shot < S o
while the audience jumps ~m
of the whle thinga. {lis concin t S e
\f-\rvn'lh-»- wd we 1 Ak

\

|

agency of |

| :
tone ofithe trombone solomst Tess S

|
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Sousa’s famous band, whi .
last, week, achieved anot' 'In:hEast'” ah-mt h"h
triomph  yesterday
aftermoon at Ae
cringion, at what

was described as a

Hall was crowded,
despite the wretched
weather, by an andi-
te:coug‘:hich was
o P— o ut eathusi
astic in its appreciation of the pufu‘::
ance. 'A former Accrington lady has figured
as violinist in the band, but she did net ap-
pear yesterday, her place being filled by an-
gother talented performer in Miss Maund
9_Powell. The band was perfect, and the visit
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Ia the representution of whis =
tbehodhun&mma‘m;?::::g.
where its forte lies. This wes oticesble em
| Galopde Copoert. ” ~Irvperial Hdward” mmech,
| « Danse Esolica,” anu the suis “ Leeking|

(JOHN PHILIP SOUSA).
on the part of the ardhestra, by e szgert |

SOUSA AND HIS BAND AT WARRINGTON Sute playing of Mr. Maraball Lufsky. Thia|

—

- —— . - - )
It was our privilegs oo Tharsday to hear bowever, this expectation Wwas reausea. f‘w’ (;'m of mast extensive |
the famous American combination of artiste’s i here was a hage brass instrument of ' range. Her efiorts were highly asppre- |
. 1 First ¢ 8 ciaved by the andiente wihe recallied ber,
at the Parr Hall, Their reputation had pre- unusual siza and .’h‘l”’"' §ouu.pbone we | very wisely, im our epimi g -, bt
ceded them, for their advent had Leen frecly believe—which excited the interest of the comply. VN did mat |
advertised in this district for some consider- gerious and the risibility of the frivolous, not .| Lastly, in the = . Wi
able time prior to their visit By plerd’ | few of whom were uppu:ently present. Then i | w_-il_ N “"'“—_“. windin
puff and interview, in fact, by sll devices | there were the plain uniforms of the bands- ' callysnd with m!“""—-:l pHEFE artisti-|
known to the modern advertising agent this \ men—the attendants at & local xgutmnion g == ; m&h ndl  Suriity, the
'band had been exploited throughout the | wear a similar one, while prowling about 3 .mu :"":‘d -md-ﬂ e
lengthand l_:retdlh of the land—aeven Imperial ' | the Hall in season ~and ont of season quite 12 4 m""'m """’b u-. syorpatiny _
Edward himself being laid under toll to| !|defiance of our notions of propriety, even, at \ | ing duste n:“ sulle LI Y - }
contribate to the common fand—so that there times, whila the performance was in prograss, i Oune of the of the ;
c>uld hardly be a man, woman or child in ¥ | was » curiously attired individual, wearing & ! amibone w"“: H: cmcert was the | |
vhis town who had not heard of Jobn Philip | _} suit of blus pilos cloth with & mounkey jacket | i bonatifal, avod the Asuirar Pryar.  His tone ;
sad bis wondestalcombination of FIYARSC | |and | AL degee E013 bearing th: legend o b maripmiavon of She Smirunne. Ous| |
& 53 + Xtravagan egree, an 2 : 3 |
show the antedelavians of these islands what ? . S‘m:‘g » in p,ﬁmmm characters. - His get- "ﬁw'ﬂ‘-'h-l mattes of such s gure ‘
can be grown in the artistic line, on the *|ap reminded one of the chiel petty officer : im_mma ‘h""‘“ prodoosd o sl am !
* American " continent. ! y | ot an ccean steamer in comic opera. He was Ry —— m‘!lﬂ
To sach an extent had the interest of ths ! l gelling programmes — little insignificant, | and wari ““"’; : ondl Frewrd] mmay
public been awakened and their curiosity | jnartistic productions - 8% tlireepence each. : mm“mh — I Y e G
u.nmnlned that loog before the advertised , | With trae American pushfulness he vended | verge of ghe -—l"ﬂ‘.-_ > even o the
time the nnrefaetv«l pertions of the Hall were t these in stentorian tones with utter dxsmgud AW Mywh s Bom i impression sfier
| packed to their fallest capacity, while later on " | ot the comfort and gonVemepceotthe-udmoe, ndenits. The Sudieed m very prinmceef |
the reserved portions were equally well filled, many of whom wished him anywhere but G omd ish_ Ch:»--hi_“

many being glad to oceupy seats in the orches- where he was. But what impressed one mos! \ ing 5 o g —

tra behind the performers, and even the organ | ' |favourably was the smart sund businesslike . .

stool being requisitioned by foar well-known a way in \ghich everything was carried out : :ﬂ.m;z wuy “::ﬁ— wndisr perf ot com
local amateurs. Indeed we my safely assert P coupled with a prormapt and generoas treatroent | amann —_ - 2 amimior irvents
that the Parr Hall held perhaps one of the " | of the audience in the matter of giving enccres w”‘"‘d m"‘“"‘ s cowen e wie st
largest audiences ever assembled within ite The conductor enters, responds to the storm | il ond- mi’ dl?‘%ﬁ—u.

of applause which greets him, mounts to his . g .
deskp.Puim his baton, and before one quite ‘mmmm-ﬂ- everybody |
Cealizes it the piece is well under weigh. At | Weolnesiay. I "‘-ﬂ"ﬂ!’ i case am | .
the conclusion he steps down, and bows his e i“'“ ~ Indssdl & worllll be o surprising | ‘
ship failed o «ohirve cxnsliamt nenmue. '

walls on an occasion of this kind, the only
scene like it being perbaps when Paderewski
firss visited Warrington some few years
.ago. The booming of the show cer-
Ltainty mot owith id ragulis  in this

- ——

acknowledgment. If the applanse contiaues,

{'r spect, but in snother ction it had over- he surveys theaudiencecritically for aniostant | . i

!uhot the mark, for the re:arks and opinions as if pnaing its extent, then nods as though s ":“L‘i“' Wanringion whier the

| expressed by many after the performance gave gaying ** All right," mouats to his desk and off m‘w- H, Pesrsan. win is to be

' one the impression that the whole of that huge agaiv. Moreoverthe encores are not limited, We sme wpn his estergrise. .
audience were nct altogether permeated by a | two and even three being accorded, which is il o wd g :_ e = l?yh"' fr

foeling of unalloyed satisfaction, but experi-
enced to & very great extent a feeling of dia-
appointment. The reason for this is not far |

very commendable in its way. i
'l‘yhe composition of ‘he band is some- |
what strange to English audiences, accas- i

)
| '

-~ .

10 seek. Most had gone to the Hall expecting tomed as we are to a combination of
to see snd hear so!nelhlng v'vondertul—nome- stringed instruments with reeds and brass.
thing far transce anything seen or heard It may roughly be described as an ordinary

orchestra in which the strings are entirely I
replaced by clarionets. Thisis a combina- | |
s < tion much affected by the military bands of i |
at holisay resorts in the season, and which the Continent. The arrangement has its l
can be matched from a musical point of view advantages aud also its disadvantages.
at mwy of our own watering places, There is again of power in the upper parts
and W can certainly be exoeeded more completely balancing the weight of the
some of cur best combinations. brass and enabling these latter to i
be used more freely. In this way we |
associated  with .

lose the harshness th
a mhﬂh which mom our best

before. But what did they find ? Simply a.
band—a very fiue band certainly—which is
accustomed to cater for the American publio

-y

—— s
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come to be heard m every strest. and unde: bis divee-
tion his band pluv them with = fine sense of rythm
and splendid swing snd =pirit. The conmectian be-
tween conductor and orchestra is 2 e
seen before
were muraculonsly
the music from the

the necessary gradstions

_of his buton
of his left hand.
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|Smnd pmistly wnemolled  tieuagion:  the
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SOusA AnD HIS BAND

So!
~h! usa, t.mc.l his Bang, with
¢ amobenshcs, Were much jn

all their dominant

: ‘evide,
R - concerts they gave in the (v o RCe 8t the two
. ; 16 Cambr;
SOUSA AND HIS BAND IN WIGAN. of ey Tho production of orchesgeey L. O
R - | Re no S : €cls wa
i, the 'yisiv of Bousa, the celebrated American con- | often prol::::fdand weirdest, and ¢he me«-}m:
Btor, or the *‘ March King’' as he is sumetimes acceptar great  surprise, The adm
6d,"and his bund, aroused the deepest interest in / d plance of epcoreg by the Ao Seay
figan. The performance wus held on Wednesday uctor led to delightfully fypp, o+ . PR Con-
00D in the Royal Court Theatre. Almost all For instance, Y Incongryitjeg,

* Imperial Edward,”

 principal seats had been booked beforehand, and d by Sousa in honour ¢

Pose
Was s grest rush for places in the cheaper parts

Q@ mare] =
£ His Majesty the oo

A > Lo g " KT . esy, t or
Of the theatre. Indeed very httle room remained ban\;hom ¥ i dedicated, was vfollo\\‘edyb he R
whe who had entered by the eariy doors were i contest, in which the trombopes ; % a0
8 odated. Souss and his band were Riven a had an Immensely diverting effect 'es ' Concert,
gT reception, and the programme of music was had scarcely . beguy, 0% The applause
ollowed with unusual interest, This was, of course, had started * Siarg g o Pefore the pang
Decause of the urique character of the playing, and able patriotic i ‘{“f’ Stripes for Eyer.” Sui
e air of novelty which appeared to surround every- iten oG recognition iollowed ¢}e f 5y
thing. The orchestra was fiftv-three strong, all the L WJ”,IO the amenitjeg of internat ¢ lTormer
yers having wind instruments, except of conrse, Were not forgotten g5 the Yankee ol Courtesy |
6o artiste who manipuluted the drums and “‘effeots ” ; UP- At both performa, o¢ THAreh was stryoy
and the unanimity that prevailed, the absolute preci- ington Post » rod alces the ult of the “Wash.
son and the brilliant execution of the performers, foduced the utmost, ‘

the composer,

’l«tlll‘lﬂﬂ“ou and /
)
{ll)l)ldlla(} d"““

if h & S i
€ hds notg b( Come satiated with

g his to

were justly oaloulsted to win admirstion snd stie

senses. How much of Souss band playing the at the heq JOUr, must have folf. gy .t |
Bioert . poer - conld stand with regulm:ity We 16 not 4 Ju'm.le (Ixil\z'ecgj:u-hxneut ;.hg ulldieuc%tclfxx;;l\.l,;!f((:

gnspnrod to say, neither ure we going to enquire Plantation ditjes lf!\)_was at ils best j 1’0“1‘0;{;3;‘
0w much the tremendous enthusiasm aroused in most Seriously thejp gijer, e VA8 10t inclined ¢o treat,
Ewes is due to the fuct that Souss and his bund have pieces, A pof ut‘"'“ms @b the olassica]
diligently advertised for some yeurs, and come from light anq shade o(f‘c,bsc attentio ey

Americs with Americsn mothods. The conductor passages e

. A ¥ orlissi
bimself has to answer for a groat proportion of- this BT

' barently for o et himself ane
popularity.  He has composed marches which have Sousa tradition is o 1€ “ was  worgl ’Witrl)u
come to heard 1n every street. and under his direc- soloists Misg Estell TOWN to the winds, Of the
tion his band plav them with a fine sense of rythm most cultiyy © Liebling P

o ! i broved herself |,
oy t'w!‘?qlb,zzpo, and Misg Mayg ]; b
¢ of distinetion, 1ustrumcuf;£ :

marvelloys]y
Y played golos
r ) Play 05 on the tromhe
¢ » Who, after ojv: DAL
< iv “ ARi v g
P"]\- l o Own lfﬂ.)lle ]:’ :tltl“;‘:('l I’ij\l‘ Il houghtk\."
1..1;'11‘;;imJ’;’nukin{:," lo Jlfz(zst“ 1‘&?””'0 8.
I C, e .
o A} A ﬁuuvgu”xm-n sol 'L 1L, most
- #Tanz Helle wit, b Fen by

and splendid swing und spirit. The connection be-

tween conductor and orchestra is something to be

seen before it can be believed. Itis as though he

were muiraculously endowed with the power to draw

the music from the very mstruments thamselves in

the necessary gradations of tone, merely by the
p  of his baton ora twitch of the gloved fingers |

° of his left hand. A feature which must have struck
was the amazing dexterity ot the instrumentalists.

) appeared too  difficult, although 4 2
gj ab oxpress speed, and the large number of 2 [\)M
glarionet players were always together as one mun padelo T
one instrument. On the heavy wind instro-
ments the players apgeared to be able to besport them-
selves with the grestest facility. Those bandsmen
in Wigan and the district who were absent must
have regretted not hearing Mr. Arthur Pryor's
trombone solo. It was a revelution ns to what sach
88 instrument could really do, and all the audience
oould do was to_ st and wonder at the virtuosity ex-
hibited. Naturally after his brilliant exhibition Mr.
Pryor obliged with another solo, and *‘ drinking " *
received & wonderful interpretation. The first half
was also interesting by the appearsnce of Miss
Estelle Livbling, » soprano, with & remurkably

Owel]]
lly, we haq

skill ang charm,

----
et
.......

SOUSA AND HIS BAND.

. 4

Sousa and his Band, with all their dominanb |
characteristics, were much in evidence at the two |,
range of voice. She is able to sing bird songs concerts they gave in. the ; Cambridge Hg.ll on | :
much distinction and ugility of voealisatign, Saturday. The production of orchestral effecis wulc :

sud the sudiynco grew quite enthusiastio over her !of the noisiest and weirdest, and the met,ho:‘.st
inr powers. She was re-called und sang another il Skt o The ready |
J . often provoked great surprise : |s
song of the ssme character. Mr. Marshall Lufsky asceptanice of engores by the American ooue g

ed the flute obligato in masterly style, and A T et
m::bout the afternoon displayved uymarke’;d ability ductor led to delightfully funny incongruities. |a

A ‘writer in the “North Mail” of Newcasile
recently paid this remarkable tzibute to Johm
Philip Sousa, the American conductor sad com- -
poser :—*“The fame of this great musician owes
its being to the marvellous technique of the
orchestra which he controls; to his altogether
| exceptional realisation of the possibilities of
| sound;, as conveyed through the medium of a
| single instrument or the full orchestra. Evea
to the least imaginative of his onlookers, the msa
seems almost to exude music. His batom
trembles in the air, and a murmuring refrain
flows from its very movement. He raises his
hand, and stronger notes obey its mute instroo
tions. His arms fall, the cymbals clash, the
deeper instruments shout their wild Toaring
melody. And so for a space, t0o a rocking, com-
pelling gesture. Then, flinging his arms aside,
he seems to tear the music through the wvery
heart of its being, and only its echo rises to the
twirl of the baton. He pauses, he beckons. The
gathering sound rolls to his scornfal finger. He
throws it disdainfully aside again and glances
at the waiting trombones. They thunder at the
look ; his hand wards them off in a deprecating
manner, and they are silent as the dead. From
the back of the orchestra rolls the peel of the
drums; Sousa seems surprised. He strokes his
moustache, hesitates, almost shrugs his shoul-
ders. Sudden]y the baton stiffens; the drums
are no more. Only the flutes and the pipes are
making melody. Such is Soass’s wonderful
band, probably unegualiad throughout the
world.” Sousa is to appear at Norwich in com-
cert with his famous band at St Andrew’s-hall,
on Monday, March 23rd, aftarncon and eve. The
local management is in the competent hands of
Howlett and Sons, Market-place, where sexts
may now be booked. Mr. Sousa will offer his
choicest programmes here, and his soloists will
be Miss Estelle Liebling, soprano; Miss Maund
Powell, violinist; and Mr. Arthur Pryor, trom-
bonist. This will be the first appearamce of
Sousa in this part of England, and great interesg
attaches to the visit of the American “Maroh

L

King” and his famous band,

on the instrument. Miss Maud Powell’s violin solo
in the second part guve her full scope for the dis-
play of a splendid technique und power of expres-
uch magnificent violin playing 18 ssldom

heard in Wigan, and the audience were q1.g justified
/da insisting upon u recall, She returne@and played
0 Irish melody with varutions, in which tremendous
technicul difficulties were surmounted.  The pro-
‘gesmme of music for the band was not long, but
encores followed in quick succession, and were most
frenly given. From the celerity with which the
‘band entered upon these extra pisces one could
dly believe that the encores were unexpected.
8 conductor obliged with the well-known ** Wash-
Post Murzh” “ The Stars und Stripes for
wer " and other similar compositions ; und a medley
English, Trish, and Scotch airs was clever in its

2 icular line. The march dedicated to the King
id not appesr to possess any special feature of
originality. Soeveral of the more ambitious jtems were
finely played, and always they impressed one with
“sheir excellence as instrumentulists, and clock-work
unity of purpose. This is u copy of the pro-
‘gramme which was sold at the absurd pries of throe-
pence : —Overtare, * Carnival Romaine ” {Berlioz) 3
trombone solo, ** Love’s enchuntment ” (Pryor) Mr.
¢ ur Pryor ¢ suite, * Maidens three” (u) The
&;uem, (b) the Summer Girl, (¢) the Dancing Girl
sa) : soprano solo, ‘“ Thou brilliant bird ” (Dawvid)
‘Miss Estelle Liebling ; flate obligato by Mr. Marshull
Lufsky ; ““ Second Rhapsodv ” (Liszt) ; (a) novelette,

|For instance, “ Imperial (lidward,” a march con-
| posed by Sousa in honour of His Majesty the King,
| to whom it is dedicated, was followed by a coon 4
| band contest, in which the trombones in concert | e
had an immensely diverting effect. The applause | ¢

‘| had scarcely begun again before the bm}d CI‘
had started ‘‘ Stars and Stripes for BEver. Suit- |

able patriotic recognition followed the former |
| item, while the amenities of international courtesy | b
| were not, forgotten as the Yankee march was struck :‘1‘
up. At both performances the uit of thv"‘Wash- %
| ington Post " produced the utmost amimation, nn‘d ‘ t
the composer, if he has not become satiated with |,
| applause during his tour, must have felt gratified ‘ 1)
| ai the hearty compliment the audiences conveyed ‘ 1
| to him. The band was at ite bgsx, in rollicking lo
| plantation ditties, for one was not inclined to treat ‘\ L
seriously their attempts at the more classical Ip
:ploces. A not teo close attention was [:'nd‘ to | u
light and shade, save that in the forbg;ssmm | v
| passages each musician “let himself go,” ap- »
| parently for all he was worth. With | )
lSousa tradition is thrown to the winds.  Of the | j;
lsoloist,s Miss Estelle Liebling proved hers)el[ ait
| most cultivated soprano; and Miss Maud Powell | o
| a violiniste of distinction. Instrumentally, we had
\ marvellously played solos on the trombone, by Mr‘.’ le
{ Arthur Pryor, who, after giving * Love Thoughts,” | y
| to which his own name is attached as composer, '¢

- > S .“_"’ ,
& from__;'_;if[..g LTI WAL - 4

iat__ —

SOUSA AND HIS BAND IN
BLACKBURN.

;

|

Sousa and his band were in Blackhurn _w:—i

| terday, and the first of two concerts was given |

| “8iziletta” (Von Blou); (b) march, * Imperia played * Drinking,” to say the least of it, most |«
ward ” (Sousu) dedicated by speciul permission to realistically. A fluuegelhorn solo was given by | {

iS Gracious Mujesty the King; violin solo, Mr. Franz Helle with skill and charm. 1

‘¢ Zigeunerweisen " (Surasate) Miss Muaund Powell ; — t
{ introduction third act, ‘** Lohengrin ” (Wagner), : v

lin the Exchange Hall in the aftermoom.
For a midday performance there was a first-
rate attendance, both the best and cheaper ;
seats being well patronised. The programme ;
consisted of eight items, but the great com- '
ductor was so generous in his response to the
calls for encores which were enthusizstically
demanded, that the number of picces givem
peached over fifteen. The band does not be-
its reputation, every item being remdered |
L admirable fashion, creditable alike to the
1strumentalists and the leader. Im the
matter of conducting Sousa stands om a.
pedestal where he has no rivals. Several of |
his own compositions were played, the
familiar “ Washington Post * being most en-|
joyed. Among the ether items rendered were
the overture “ William Tell,” largo from
symphony “The New World,” “The Coon
Band Contest,” ““ E] Capitan,” “ Rose, Sham- |
rock, and Thistle,” and “ Plantation Songs
and Dances.” Mr Arthur Pryor, a fine trom-
bone player, contributed a solo, “Love
Thoughts,” and Miss Mand Powell was heard
to advantage in a violin solo, * Ziegumer-
weisen.” Miss Estells Liebling also received
; warm applause for her rendecing of * Indian
Bell Song,” a most difficult piece.
The concert was repeated in the eveming
before a crowded and enthusiastic audience.
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uot g0 &0 far as te stify the statement made

that this is the finest band in the world, we '
asknowledge their genuine ability, and in doing
80, we remember the unlimited ingenuity of

usa, and the success which attends Lis some- |
what peculiar and original methods. Sousa is
| fortunate in the possession of such talented

| principals. Miss Maud Powell stands in a class
by berself as a violinist,

------- R T ey

| evening, Mr. Sousa added Bury to the long list of
| . big victories. The famous March King, according

to his usual custom, got through a long programme
A | short tilme, encores heing asked and given with'

&mﬁinc ‘celerity.  Amusement, astonishment,
enthusiastic admiration are the words that
arise the s(grps?bions of the large audience.
programme included sclections from ioz,
slesohn, and Mascagni, besides Mr. Sousa’s
ympositi Among t

Local lovers of band music will shortly have
an opportunity of reckoning up the merits of the
Blae Dyke Prize Band. The winners of the
thousand-gmnon prize at Sydenham are an-
rounced to make a call in Bolton in connection
With a tour they have entered upon. By the
way, the Bolton Military Band have secured a
my order from the Manchester Corporation.

7

. Sousa IN Bury.—At tho Athensgeum, on Mondny«'\)
1
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ody most, wanted to hear,  Vocal and instru.
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solos. gave the cars ‘of the : ; are to give eleven Sunday concerts this .
,fﬁ,imn_ﬁ & series of tours de ' summer in various parks in the eityc S | t
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SOUSA AND HiS BAND.

S

. N
The p:p:llari-r.y of Sousa’s burf_d_xf\ ar:n;;‘l:“:rlx:;
not yet dechined, although crities s 1-3{ -
and declaring vigorously the supe u{) fay "
i By | h\‘m?:‘ :l zui:;)w:dav:.
h of & curicsity a3 anything €l wierh
:::wirthuu:nhug Royal pauonase JH‘L.‘ :.l\u l:lclt.‘l(\
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i station. 1t 1s 3 gift shed ‘l_lpOE\. i
members of ali sectrous of the pmm'r, d.\'x g“;;'\.
Jeases a Countess may not appeal 1;); .\u e
vated cook. Sgusa has been & 1as ‘l.o ‘L‘r:“lﬂm
fachions fade. AL gouthport Camboras
Hall on Saturday he S8V
each of which there W ai-' a e
.~ containwed 10! i
lﬁﬁ?;—ud were, in the mait, mm.n:(l)}\ p“;;::\‘\
The American element Wwas very p\::lt,m‘mu\‘
amoug the compos! rl‘ml(‘l't“(\. .\M\r' a,E “‘;c
e"e{'y‘ﬁtlem an ens ore w as \'\“l(\‘u(’\l, i\“f,l n (,l,u ;
| instance 3 doubie reply Was granted. X
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c ac jed somel
band, and they aeccordes 3
A Nr. Arthur Pryor for his {rombone
Gen to Mr. Amhur i o s e
lo. ““ Love thoughts. Without hesifancy 5
- ¥ : ollar.?’ as e
- nded with * In the decp cellar, a:‘( \u
o drinking song is known 1 iiu
W3S 1 Powell agal /e er-
Miss Maud Powell agall proved 2 A
f o ckilled and talented violinist, her rendel
e - F 5 ia being & remarkably
« Faust”’ fantasid eing & ek
f work. Miss Bstelle Liebling
ereat success. At the eveqing
S IR w7 L = At il =
ot she sanZ « Sweet bird’ '\\_Y\M\.H,L.:\, t\nl
ills & ~1 m'x’ur‘i < showing & fimshed styie ans
fis anc s < & A b4 P :
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feature ©of the periormance. Their va! li:‘ﬂ“ .
' 1 o vs charming, a0 y
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shing, 1 ‘ ‘
was never any monotony ».m.n{ this pm;riorm
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view—&hrough\)m tl the T
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SOUSA'S BAND.

PERFORMANCES IN TH \
3 E EXCHANGE
= PHALL BLACKBURN. s
n Philip Sousa, whose band gi
Vi
;):I]ile ;‘f pkel:'formances in the Exg;lh:xsxg:\
i ackburn, to-day, is a com
l-;:ozl::le(;;ny ‘has overtaken duringotsﬁ;
> R e has made a noise in the
;eo;:::, bl_mt. has made it harmoniousiy,
g is popularity. It may not only be
aed]i hold on the public taste has been
g{u;}d. ¥ mere harmony, there is the factor
- xyxdunlny, the mapping out of a way
l_x.tgne.'s owWn. All. compositions call for
: lx:u iative. Composition of a character that
’ ;:ltes vhe_ beaten track and has the effect
l: pmdncmg.something of a kind nevér
i before experienced needs a-.display of

ongmlhhtz' possessed by but few men,
St-a_ mu‘!e_ for himself a style in
Mk composition, much as XKipling |
struck out his own line in poetry. The age
seems to cry out for something new, and
‘Mh 3 man is fortunste enough to hc; able
supply that need the age is quick to
nengnhe" ; and honour its benefactor.
.MSmg'l}owever, goes further than
‘h.u. position. As a conductor alone
tbe“n would have known his name, and
a3 organiser and constructor nf, the
hdlnluds!nbnmotbercldmon uni-
wversal .kmed i 5 O‘t. his band the question
_ is not “Where as it been?”
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SOME SI ;US‘E‘TORIES.

«The March King” is the title by which John
Philip Sousa is known throughout the length
and breadth of the United States, as it is the
one with which his name is associated on all the
hoardings announcing his concerts. The title
has been his any time this last dozen or four-
toen years, and was really bestowed on him by

niusical trade journal, which, commenting on
his characteristic work, remarked that he was as
much the March King as Strauss was “The |
{ Waltz King.”  These marches were ('omposed‘
for the use of the United States Marine Band,

of which he was conductor, but gradually they
became known to the conductors of other ands,
and in time their yopularity was such that they
‘bogan to achieve the distinction of being ground |
tout of the peripatetic barrel organ. ‘“The!
Gladiator ” was the first which achieved this
distinction, and Mr. Sousa has been heard to|
{say that the hu‘)piost moment of his life up to!
| that time was when he first heard the notes pro-!
| duced by the instrument which is invariably |
associated with Italiens and monkeys. %

When he began writing, 2 music publisher said |

to him one day, «1 am willing to buy whatever |
| you write, and will pay you £7 for each march."%
\The terms were accepted, and that was all he!
got for the “ Washington Post.”

One of the most interesting things in connec-
tion with the conductor is the story of how he
came by his name. It is said that on going to
the United States, his luggage was abelled,
«“J.P.So, USA” A Custom-house officer, not
noticing the full stops, made one word of the
letters, and Mr. Sousa adopted the idea and the
name. The ingenuity of that story is only
equalled by its lack of fact, for Sousa was born '
in Washington some five or six-and-forty years
ago, whither his father h.ad migrated from Portu-

al.
B 1630 the leadership of the Urited Stat\ |
Marine Band became vacant, and Sousa’s fathes
without his son’s knowledge, applied for théd
position for him. The application was success-
tul, and for twelve years Sousa directed the!
band—which may bo considered as. ractically |
attached to the household of the President, for it |

| plays at all the functions at the White House—
i Presidents, Hayes, Garfield,
hur, Cleveland, and Harriton. It was dur-
ing the term of the last-named that he obtained
permission to go on tour in the United States,
and his success was 8o’ great that he resigned his
osition, and organised his resent band in 1892.
Buring the ten years which have e apsed since '
then he has visited 630 cities and towns in Europe |
and America, and given over 4500 concerts, fm-§
which purpose he has travelled 350,000 miles by
land and sea. 1t is not without interest that

the cost of the band is £25,000 a year.
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Hupdreds of pounds of bad five-shilling pieces
i and half-crowns are being circulated. in_London,.,
| Porty gicides a-year -place on ‘Waterloo
| Bridge.. .. - ’ i
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Opinions as to the musical merit of
Sousa’s band—which gave twe concerts =t
the (‘ambf‘ldge 11!111 on Sntmin;u—d?m‘ ase cmesrs Rere las B ~The success of the Criticism Extraordinary.
very considerably. There are Sousadies et wiiit Renkt wanlk > Kietreg ARSI pAe, e The visit of Mr. Sou tuis bl o e
Ande s st B B - P et verpoal of the renowned conductor 5 or. 3
lnd. -S.ns_ ' at ‘.md e the ]ﬂ'.ta!‘,» %ﬂhm_r_ les= frmous Bamd® was mude the occasion f CRiie. Spptis S8 o el i
in an arl’l:.evpuh.x-s}'md‘ in the emrvent ‘m;!»mfmu . The Phillarmonic Hall was ;:mv:{e?ir ?npcl; critic of a morthern e agyu- -
issue of tl.xe « Musician's Journal” puis nﬁ.m‘:‘;‘? withh » fisfiionable awdience. Miss Estelle tunity for an imagiuative figlt whiok 3 3
the case picturesquely—from his poimt «f Bl S s T Ry moalweh, sl Miter Biec in the most approved Americun mumner.
view. The article is headed “Sousas Or- e e W Suume it his wife. mene. eneroined 1o lan. s & e :
X . S . S s W ; i 1t
i i o Sl e e e B R MR
Ppassages:— oviresss (Wi amil M Ruthierford), whose ¢ and Lady | &e - I ;
mmw wesl Himowm Toed : » whose guests included His baton trembles : Imrrmurmy
%:Rir’ sgid Dr. Johmsen, “1 consser Mhersree woss wed]! ] T musicall people.—The Royal Court refrain flows from mmmm.'d. _'i
that music is the least bearabile of muises” et e et il st Kl afternoom for the very e gl i e Smeip e o g L
g oo '._‘_s &% e of moses. s oomeerst revitedl " givern by Mrs.. Brown P 3 the tions. is arms i - .
ve hitherto disliked the good doctor istmpmsfief muscians who form her F davisglh-——henng m‘—:; ’1'.'“‘” clnsh, fhe dwgeer
ﬁ:‘rt making this remark: but on comme ’%‘"’.‘l‘_”f"‘m*"’ﬁ'ﬁfi‘ b e tulented flmm.xlrf:r ‘pnl:rv 'T.};e = so for a N&nag. ,:km mﬁﬂn" . gemauune:
out of a Sovsa Concert last wesk i e e, fome © Loliengrim,” © The Bt e Then. his i i
realised the force of the words. I we mil die “Lesom with « Fm,” th bl o, musio mmmy O, A e S
to hear the famous band with m iordireereel Bw e s " the effect of each being p theurt «f iits heimg, smil anily
: ; an apr : b vmpathetic pinnofort = . g its echo rises 1o the twirl «f dhe haton
mind, prepared to be imterested. possihly p—— Wi Afoiph Mo Mrs l;,;re accompaniments He pauses, he beckons. ‘The p—
amused. 1 was determined mot o be e Sl N PR gown of whie & lP]:rer !imkt"] h“,tom_hhmh d glamoes . Iﬁw:,_
led b" 1}? enthusiasm of the Sousa | - Ly _\‘uh mrulescent paillettes H » veiled i bones. T and ait, fhe xit]
cult, the moisy American clague In the | danny sffur of wiiire lee ami ostrich fratliess o Nak vas 3 them of & Fan She 4 m'—' Rl dhl
p“ﬂl’:\'. or 1:"9 enceres M*‘Il"d ad | o 1»";1"“.1" '?-'w-j'" The "cello -:;)l(;e <\f“.\r;‘ l;nll S are -ﬂentm :h@ zs o
mauseam. assigus That the music _was - :‘l;l"' = et Gefiire @ Liverpool awlience > S W From t'h.:l-ek of the orchestra yolis
spiring, and that its inlerpretation Wwas | R ‘“?'ﬁ’"' was recailedt agnim ami again o "'F'il‘\_lulx'e a | the drums; Sousa seems surprised &h l:
{ g Rl 1= » wniziEe wes e T , mousta: " hesitates 9 almost ih!u‘p s shmiliess
“:‘I“e_ { 4 : end W Mherres F H-|¥HLY. was no less heartily appreci ,]J“ mc}be' : this
came away with a headache, cursmz | N L m [Llewellvn's fine Baritone voice w F; g v the baton stiffens ; the drums ure o mure.
the day when brass instrmmnents wvere B- Kine: O, Wil e thie patrintic song, © T DS S 0‘:1 the flutes and the pipes are mukmy sl
vented and “rag time” meledies com-’ e W Je gnves s am encore.” BT R - .usom‘ wcnduriu’f
posed. Perhaps I was umiornmate or | | This guotation is crammed with dslcoos

the programme of the comeert T heard was |

extirely made up of Sousa’s owm ©OI-|

positions, with the exception of 3 wiolm | L o e
solo by Reis that was well plaved x Nhss | o :
Maund Powell. When 1 opened the pro-

'

o 3 : ;W ; of the drums and thoir
gramme [ was arrested by the mame @l Voo 7w gl o . S, ahmurt, demse
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< As the music procended ¥ was oon- work. If Mr. Seusa's mwmm;
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the jingle of the bells; there was thed im e astt Tggrawed] Smevicus moaner. After :'
:}‘"b‘;‘tﬂ’; trampet. ‘“’f “"“"“"g at Tny poeniising tiat  the mom (Mr. Sousa) seems|, :

o; but where was the clovm a=® 10 0 et % exmiie musir,” the writer lets him- |
woman® Why. of course, how stugd o | - S—— T |
me! 1 was back aleng the wesrs at The | { _’ = t |
fair at Rouen, watching the «id damuiliar | Hi= Sution el i tie sir sod & murmurng T 3
scene between all the rear of the orches- i *;:Em & every muvement. He raises | ¢ ‘,
= e e e S e |
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orchestra conducted by a wenderdul Jittle | Mhiwen, Smgrme s arms asidiy, e seems: to tear the | ¢
snan. whose methods, Iike The Begthem | mwdinmmaﬁrwﬁmafmimng, and enly |
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assumed the attitade o a lob-bowiler- i : gausess. e Beelams » gathering soun o~ e e |
others that of a bather shout o Eiwe. | ?'mk':f: ""'"ﬁig"g’." -.zg-;‘“.‘." disdsin- | ¥ - &
He coguetied with his men—mow o] il Ih.m dalnnhllLullhr.’lh-k; hin ae—1t : from A5 ¢ -
ing them with smiling gesbure, mow m- | s, «if o ® dbgeeatimg (Se) manner, -i"m“*‘ : =
pressing them with mmmenhc action. Be | — . :
eridentlv obtained the efiect That e | Worom thie ik off thie amiiestre rolls the peal of : Dated 4 £ 7 SRR
wiched. But one efiect he &id not grv;—l-ll e diroms. Sz smee: surgrisedt 1;; = Bis | § ek e 3
that due proportion of harmemieus sound. | awoustmiive. frestuties alinest shrugs shoulders. |

that due proportion of Iarmem s | e e e i o malong el | .| THE SOUSA CONCERT . .
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Breathing onchestrion: the e % j‘mﬂc\_ | Wi qeuim - exzmmed with delicious | »

of music hall melodr. In short, Soussism | g, Bt i matier Facd en the splendid

3s 3 decademt art—af art ot 3@ ot =il mmaﬁﬂhu.aﬁy“th‘

Music is an art modium for the exnression | et Bas: o “wand them off i 2 depre- |!

of the besutiful. but when tins 3s dber- 1 — L aE asser- | +

preted by soundivz Thrass and tidklmg ]mdﬁmﬁwmm .
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Sousa’s band —which gave two concerts at
the Cambridge Hall on Saturdsy—differ
very coosiderably. There are Sousa-ites
and Anii-Semsaites, and one of the latter,

in an article pablished in the curresnt
issue of the = Musicians Jourmal™ pauts
the case picturesguely—irom his peiat of
view. The article is headed “Soumsas Or-
chesirion,™ and contains the followinz

“:Sir.” ssid Dr. Johnsom, ‘I comsider
that music is the least bearable of noises.”
I have hitherto dishited the good dector
for making this remark: but o= commm¥
out of a Socsa Comcert Iast week |
realised the force of the words. I went|
to hear the famous band with am opea
mind, prepared to be interested. passbly
amused. [ was determimed mot to be
misled by the enthusiasm of the Sowsa|
cult, the moisy Ametican clague in the|
gallery. or the encores repeated ad|
manseam. assiges that the music was i |
spwinz. a=nd that its interpretation was |
umque. e

=] came away with a headache, carsing |
the day whea brass instrumeats were I=-
vented and “rag time” melodies com-
posed. Pechaps I was umiortumate. for|
the programme of the comcert I heard was|
extirely made up of Sousa™s w2 com-|
positions. with the exception of a violm |
solo by Reis that was well played by Miss |
Mand Powell When I opened the pro-|
gramme [ was arrested by the mame ol
the first item, -~ Tha Charlatam™ Thas|
struck me as or meus, bat afterwards the |
title scemed a = unz commencement o)
suach 3 corcert. %

“As the mosec p.'ot“'d.'d ¥ was com-
gcious of havinz heard this kind of thimz
beiore. Where. I kmow m=ot, as I hadj
mot previoasiy heard Sou=sas band. T‘m:v
was the pecalor jumble of moises wiliaeh |
were familiar, yet scmethmy was I:_EI-Q
ing. There was ihe haga @chesinaay
grinding out its bmazem tumes; there was
the jingle of the bells: there was the §-
blare of the trumpet. and squeak of the|
fife- but where was the clown and the iaf |
womsn?® Why. of course. how stupad oi |
me! 1 was back aleng the vears at the|
fair at Rowen. watching the oid umﬂnrg
sceme between all the roar of the orches-{
tro=. e
= The visien passed: and I realised that |
I was at the Queen’'s Hall Bsteminz o am
erchestra conducied by a weaderful huttle |
man whose methods. like the Heathes |
Chince. were pecaliar. for sometimes e |
assamed the attitade of 2 lob-bowler: at |
eihers that of a bather about te dive. |
He coguetied with his mea—Dow Coax-|
jng them with smiling gesture. mow - :
pressing them with mumetic action. He|
evidently obtaimed the effect that e
wished. But czme eieﬁhbe dad mot g-‘:—!—a
that due proportion of barmemweas soumd.
t:t delicate effect of hght and shade. |
which alone produces artistic plawing. |
“The orchesira was smply 3 l:_f:u.a

orchestrion : ithe masic 3 Jimgle !

of musichall melody. U= short, Sowsatm |
3s 3 decadeat art—if art % ¥ = alll.

Music is an art medium for the expresson L
of the beantifal. but whem this s imter- {
preted by sogndire brass and timklimg
cymbal. by biare of trumpet and beat of
drum. rot in harmomious proporizon. bat
3 measare. them 1 be-

z‘m. There is 20 acccuning ‘ior!
s 2l is in fhe seats of thel
mighty, for he. oo, attempis prozramaue |
seusic. One piece of his is a “swite calle

the hill. with t ty thossand men, efc.; ")
b “And I tos, was bomm m .\_;tadu_:";
¢c} =The Nizger in a wood pile. Thi=k
of it! these are themes for a .
Wenderful Etile ma= to have thong!
them! Wonderful erchestrion to mie
them! The other item was the =
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——— ~The ‘success of the
rousy concerts here has been almost phenomenal, and the

An:;';;smn[m nftek fo Liverpool of the renowned conductor
20 less famous band was made the occasion for a per-
fect ovation. The Philharmonic Hall was crowded to its
rc_mb:: E}lnnts with a f.;shiopable audience. Miss Estelle
behn%:{;m ::r: ci:;tlrmm.gly rende.retl. and Miss Maud
nbemmtnmm e %ng t_[\' with her violin solos.  Prior to
oo ok 1 "i’ofwn H.lInI‘ bh-ls wife were entertained to lun-
Mo 2 R" the Lord Mayor nnfl Lady
ot -"e[len:mn [; r:- ut_herford), whose guests included
Theutre was well ﬁ"z[ie(n‘fi ht’ltm;‘m'a{[ pef;ple.—-Thfe R}?'\'JI st
S sy tled last Friday afternoon for the very en-
Eﬂg‘;:l: _f'uzk‘f;“;?f}hl given by Mrs. Brown Potter and the
i l [ﬂ'thinf:: “'-'Sh\'hﬂ form her concert party. The re-
‘Fla's Drcasss ‘m;n Ele ttlalenge\i‘ dramatic artiste included
xnd the *Lesson with 3 Fagh ihe oh g by g et
heinhacs : E am, t eftect of eac eing
s B L P Mann. Mrs. Brown Potter looked
< ’;‘;‘;fl}r_t‘:que gown of white satin, veiled in
A > p th wrudescent l‘fi”*’”""- Her hat was a
:;;“h:f;f;‘;f }"[11':" Lice .m“l ostrich feathers, and she wore
e r('-y]urfg"‘:‘-- Tb_e cello <n]n$ of M. }‘1)].}95)-‘ who
r-sanelggpelly: ﬁe w:'“ rr,-v v I‘xwrp.}nl uuhe‘ncf". created quite a
Benor's Sl «ffi‘y_h_l»c'wl again and again. M. Kalman
vy o ol @ violinist was no Igss heartily appreciated,
! uren Llewellyn's fine baritone voice was heard to

great advamtae tably 10t
great ; - ige. motably in the patriotic song, * Long Live the
2, which he mave as an encore.” 8
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! Criticism Extraordinary.

; The visit of Mr. Sousa and his band to New-
|castle appears to have afforded the musical
jcritic of a morthern uu-'gmpnru{n:ho_ oppor-
“t—:tyﬁtnmgmﬂme flight which is quite
lim the mest approved American manner. After
* ising- that “the man (Mr. Sousa) scems
Pal-csl t6 exunde musie,” the writer lets him-
(selfl go thas:--
| ¥iis batom trembles in the air and a murmuring i
| refirain Slows from its every movement. He raises
! his hand_ snd stronger notes obey its mute instruc-
{tioms. His arms fall, the cymbals clash, the deeper
| rmstruments shout their wild melody. And

L

roaring m :
iso for a mﬁ:o a rocking compelling gesture.

i and glinees at the waiting :rom-

ibomes They thunder at the look; his wards

! thenn ™ dmatmg (si¢) manner, and they
=

From the back of the orchestra rolls the of
| the drms: Sousa seems surprised. He es his
' moustache. hesitates. almost shrugs his shoulders.
 Smddeniy the baton stiffens : the drums are no more.

the fiutes and the pmpesd_m making melody.

€

is gquotation is crammed with delicious | :
It is rather hard on the splendid
of the band to say that the

or has to “ward them off in a depre-
cisting manmer,” and the unexpected asser-
tiveness of the drums and their abrupt demise
as “the stiffens” is contrary to the
ordimary experience of a Sousa concert, in
! whach, as:P:lle. the stiffer the baton is the |.
' mere the drummers sre encouraged in their
fell work. I Mr. Sousa’s astute manager is
wise he will attach this promising journalist
to the business staff of the concern; he ||
should be worth something in the compilation
of Souwsa literature. Perhaps there may be
rcom im the baed for an additional trum-
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B theatre. From this he went through many ex-
perbences—travelling w1 trical and show companies,
bl kme l:'ﬁenam? &e., until at twenty-six he
of the U.S. marine balllxd’ when fam:;

392 he withdrew from the service, an
mm:m olln ::Pol:n. Sousa’s marches are heard
evervwhere. i i .tlnngS. but the
puablic enly sllow him & reputation for his marches. His
aperas, however, seem likely to eatch on.
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Criticism Extraordinary.

The visit of Mr. Sousa and his band to New-
castle appears to orded the musical
‘oritic of a morthern countemporary the oppor-
|tunity for an imaginative flight which is quite
in tho most approved American manner. After
premising that “tho man (Mr. Sousa) scems
| almost to exude music,” the writer lets him-
jself go thus:--

|

His baton trembles in the air and a murmuring
refrain flows from its every movement. He raises
his hand, and stronger notes obey its mute instruc-
tions. His arms fall, the cymbals clash, the ‘deeper
instruments shout their wild roaring melody. And
so for a space, to a rocking compelling gesture.
Then, ﬂmgmg his arms aside, he seems to tear the
musio through the very heart of its being, and only
its echo rises to the twirl of the baton.

He pauses, he beckons. ‘The gathering sound
rolls to his scornful fingey. Ho throws it disdain-
fully aside again, and glances at the waiting trom-
{bones. Thoy thunder at the look; his hand wards
them off in a depreciating (sic) manner, and they
lare silent as the dead.

From the back of the orchestra rolls the | of
the drums; Sousa seems surprised. He strokes his
moustache, hesitates, almost shrugs his shoulders.
Suddenly the baton stiffens; the drums are no more.
Only the flutes and the pipes are making melody.
Such is Sousa’s wondurfurbund.

This quotation is crammed with deliciouns
things. It is rather hard on the splendid
trombone players of the band to say that the
conductor has to “ward them off in a depre-
ciating manner,” and the unexpected asser-
tiveness of the drums and their abrupt demise
as “tho baton stiffens,” is contrary to the
ordinary cxperience of a Sousa oconcert, in
which, as a rule, the stiffer the baton is the

[to the business staff of the concern; he

more the drummers are encouraged in their
fell work. If Mr. Sousa’s astute manager is
wise ho will attach.this promising journalist

should be worth something in the compilation
of Sousa literature. Perhaps there may be
room in the band for an additional trum-;
peter. -

e

* band were organised some ten years ago, and sine
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" THE SOUSA CONCERT. = ..

The celebrated *‘March King,” Sousa, and his

' American band paid an all-too-brief visit to Chester |
| on Friday afternoon, and gave an enjoyable |
concert in the Music Hall. It is very seldom, | °

except on the oocasion of a political méeting, that |

| such a large audience is seen in the hall as that |
| which assembled on Friday. Every seat on the |’
{ ground floor had been booked some days ago, and |

 these of course were all occupied, while there was [\

scarcely an inch of room to spare in any of the |,

| galleries. The audience were distinctly enthusias- E
! tic, and Mr. Sousa readily gave encores. - This |~
then they have given over 5, concerts -on tour.
One might expect to find the members of the
hand somewhatstaleaftersomuch playingand travel-
ling about, but they are delightfully fresh, and each
man throws himself into his work with remarkable
energy. The contributions of the band were &
follows :—Overture, ** Carnival Romaine” (Berlioz) ;
| * K1 Capitan” (Sousa); suite, ‘‘ Maidens Three *
Sousa) ('»]\) The Coquette, (b) The Summer Girl,
¢) The Dancing Girl; *The Washington
ost”  (Sousa);  ‘‘Coon and Contest” ;
«Second Rhapsody” (Liszt); ‘‘Rose, Sham-
rock and Thistle”; *‘Stars and  Stripes for
Ever” (Sousa) ; novelette, *‘Siziletta” (Von Blon);
march, *Imperial Edward” (Sousa); ‘* Whistling
Rufus”; introduetion, third act, ‘* Lohengrin”
(Wagner); “God Save the King.” 'The band
are composed entirelg of wind instruments.
and Mr. Sousa ad his forces under
admirable control ; their  brilliancy of execu-
tion, wonderful organisation and precision
gaining them warm praise. The favourite pieces
ere the American compositions, which went with
a swing to which the majority of the andience were |
unaccustomed.  Mr. Sousa’s method of condugting |
is quite original, but it is free from the extraordinary
gestures mimica have attributed to him, . Other
delightful features of the programme  were the
trombone solo, ** Love's Enchantmerit,” g}'aved, and
presumably composed by Mr. Arthur Pryor. who
ve in reply to an enthusiastio re-demand, ** In the
p Collar”; the solo, *‘Thou Brilliant Bird”™
(David}, by Miss Eslette Liebling, who ws
80 of remarkable compass ; a flute ;’gtto by

Y.
t

B G e

r. Marshal Lufsky, and a violin- solo Viss
Maud Powell, whose perfect technique gained her |
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USA AND HiS ENCORES.

(By Ouc i the Front Row.)

consilers
Bat he is &
gloomier the weathe

but is in any easo |

d * musical sunshine” |

was some lime in eoming, for the progzramme |

pi¢ Ballade’ by

could accuse of
N

v

n guer's  Siegfried
hich came later, aud the compara-
ess performance of which must
warisome to all but the most
ite. You eould, so to speak,
Iience, and youknew
of thing tkat brings

feel the yawa ¢
it was not the kind
fame to a band.
Indead, the sting srd excitement of a
Souza concert is not in the programme, but
in the encores. The band plays ordinary
music in a suficiently ordinary fashion to
make it int=resting, and thatisall. But before
it has played a dozen bars of a lively dance
or march it seews sudlenly to come to life,
the audience is carried away, and the fun
Mr. Scusa, it should be noted,
s ovn theory of enco He keeps

ge stock of § in reserve, and
on the slightcst encouragement from the
; andience he is back at his desk and giving

the sigmal fo
There is ti
the proceeding
character of
keep to dances @
encugh. Allt
of guile, and s
construct a progr
playinz of othe
-

cme of his popular favourites.
a certzin informality about
w fits  the
long as we

s morrily

|

nows how t) |
the ordinary
peoplie’s mus
Le uniue

round, :
To improve |
it not only ;

o like1t, in

t be dopied that it is
: ch sometking to hear
e Sonsa band play * Stars and Stripes’

: \ t.” Mr. Sousa
all Ekinds

, 3 ¥
em to doit. When,
s are ont, and every-
; it is a rare

anum. In faet, to
ow at a Sonsa coneert is
ras a man of peace can come
t it means to be under fire.
bottest when, in order to give
to the ‘Imperial
h, the full force of cornets and
1 to the frout of the plat-
lience, and blew for all
asadistinetly ‘Sousa’
provoked thoughts as to
is aund claptrap begins.
for the moment it rouses
and stimalates the patriotic
the susceptible. How many
ns are broken in the course of
a Sousa conert iz a problem I am happy to
pass by, It can, at all eveats, be said that
asam 1 cariesity and phenomenoa the
Sousa baad is by all means to be seen and
beard.

One is 2lad #2 hear that cur own Grenadier
Guards’ Land has been exchanging social
ymenities with Jr. Sousa and s force.
Each was engaged at the Glasgow Exhibi-
tion, and p ssibly each learnt something
from the other. Taking our military bands
as a whele, they have much to gain from a
study of our American visitors. The
average regimental conductor seems practi-
cally destitute of imspiration and indi-
viduality, and there iz little to relieve
the coaventional monotony, The same
applies to English musicians generally.
They have taste, technical skill, and are in
every way ‘correct,’ but, with comparatively
few exo-ptions, they lack verve and
abandon and the gourage to be themselves.
Mr. Sousa, on the contrary, is himself, and
has a band which is the expression of
himself; and this is why it would be non-

as

seuse for even the severest eritic to scoff at
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THE SPHERE

'l‘he same result might be apparent if the musical
critics were transported from their intellectual

spheres to the Avenue Theatre. They would probably

laugh uproariously at Brown at Brighton just }}T.fxxse
it is a simple kind of play with no pretensions 10
¢ literature,” but an exceedingly merry one of its kind,
possessing, moreover, in Mr. Dallas Welford a come-
; h-\S a most Sll“l‘l‘\‘flll career in store,
e so childlike and inno-
> Is it not the musical

dian who surely .
But are the musical critics quit
cent as we who go to the play

man who possesses that unhappy faculty for ony

aforesaid > 1 am led into thesc remarks by my own
experiences on the opening night of Sousa and his band
at the Queen’s Hall. In common with several hundreds
of simple souls like myself I enjoyed the entertainment
immensely. The bright, lively, “catchy”—0O con-
fession of weakness ! —music invigorated and delighted
me. It did me good to listen to real tunes, to hear
them played with precision and gusto, to watch
John Philip Sousa—whose individuality 1s half the
battle of his success—and his sad-faced but really
merry men playing not only with evident enjoyvment
but with a splendidly businesslike manner. Of Mr.
Arthur Prvor’s skill as a trombonist I am not compe-
tent to speak, but this young man has a face which
would be a fortune to him on the stage, and his lung-
power is enormous. Miss Estelle Liebling has many
fine notes in an excellent soprano voice, although 1 do
not think ,her method is the best possible one.  Miss
Maud Powel! is a charming violinist and she elicited an
encore which was thoroughly well deserved.

n short, it was an evening of enthusiasm, applause,
and pleasure. 1 left the building with a fine air
of satisfaction at time well spent and feeling at peace
with all the world. This, I am sure, was the effect on
the general public, and an excellent etfect, too, and one
of which Sousa and his band may well be proud. But
alas ! some of the musical critics thought these jovous
proceedings—the music being of that kind which is
understood of the multitude—* little short of sacrlege.’
Be this as it may, give me “music for the mallion.” -
But these critics—the musical ones be it noted—are
mighty superior. Still, they must not be taken too
seriously.

ng from the A AN A
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ess of Journal

The number of cleries present at the Sousa eon-
cert on the 31st was rather noticeable. The Bishops
and other Church dignitaries have been very elo-
quent of late years on the subject of Sabbath observ-
ance ; vet, when twelve o'clock arrived the Bishop
of London, the Deaif of Windsor, Canon the Marquis
of Normauby, Canon Dalton, and Canon Clementi
Smith were ail listening with perfect cquanimity to
the “Coon Band Song " in the Waterloo Chamber.

Nor can they have been ignorant that the per-

formers to whom they were giving audience would
have to spend the remainder of the Sunday in aloag
journey to the south-west of Ireland, and that a
sumptuous supper was to be served to them in the
Castle before they started at 2.30 a.m. for Holyhead,
a repast that meant keeping the Ring's servauts up
until four or five o'dock. How is this for * Sabbath
observance ? 7

And what will “he irreligious outsider think
next time their Reverences wax enthusiastic about
the “one day in seven” set apart for rest and
religious duties > Royal invitations, it is true, are
commaunds; but King Edward is not the Sove-
reign to think the worse of any man for putting his
conseience first of all, had any orall of these Church

dignitaries respectfully declined to inake one of the

‘ugust company.
“ - s <%
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two final per.

Sy a< I IO o ]
Sorsa as composer and conductor we all know

bat Sousa as sportsman and athlete

. comes as a
surprise I March King, however, is one of
the* mo=t aetive men on recond, and ineludes hase-
ball. t ; 1 ,

(7' reereations. He isa era
¥s carries a gun in his trunk when
tour, so as not t

any sport which may arise.

/

e L ruph St
Loodonrhas lately Leen delighted with the
crisp march-music of Mr. John

Philip Sousa.

“Coon ™ songs, witl

: : their * honeys™ and
piccaninmes ” and “ma babies.” are ponular
with us still, and when Sousa was last urn-r‘h-‘n-

ol A story
s an English lady who asked the March
nng to tell her about the

tuey were even then in hich favour.
s T :"l l'f

coons of his native
vuntry and their sweet singing, by their cabin
doors, in the silver moonlight. ’

“Do you mean the couns who wear cart-wheel
l';':‘, on the backs of their heads, and knicker.
icckers on one lee and trousers « n the
said Sousa.

“Yes,” said the la iv.

“ And who walk like your coster me

th:: East End of London -~

“Yes,” said the lady.

“Then,” said Sousa. * whe g
n, »xlli-\t\ll..l. when | foagainint

other >~

‘n from

:

the country where they are suppesed to live
I'll search about for a real cne. amd let vom
know all about him. 1 have certainly SI;‘“!
many years in coonland, but I lnln: never
come across a coon |7

boxinge, and has-punchine
k
on
» wiss the opportunity of cettine
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Class Team at Princeton 'Varsity.

THE MARCH KING AS AN ATHLETE.

This is from a Photograph of the Sousa Band Baseball Team. Me.
Young Maa, in Uniform of the Nassau Club at the left of

Sousa is Seated in the Centre of the Group. The tall
the Picture is Johm Philip Sousa junr., who Plays in his

SOUSA, THE MARCH
| KING,

a Sportsman, an Athlete, and a
Belicver in the Strenuous Life.

Taw strenuous life is a term that flows
{ibly from many a pen in these days, but
f ever a man practised the theory of such

Jan existence it is assuredly John Philip
Sousa; whose band is once more fo stir
British audiences.
1t is fortunate that he is a sportsman by
mature and an athlete by in-
clination; for no man not in
the very pink of physical con-
dition could withstand the
fatigues of such work as the
** March King ” is called upon
“tp perform during a twelve-
month. Forty-eight weeks of
concerts, involving  forty
thousand miles of travel by
land and sea, is a gigantic
25k for any man to under-
take: but that is Mr. Sousa’s
portion of labour in the
~oncert field at present, and
it is eminently characteristic
that_his vacations are devoted
to ontdoor life in the bhunt-
ing field. Here he finds rest
&1 recreation; but Mr.
Sousa, armed and equip,
for the chase, looks more like
a dilapidated roughrider than
the dapper and graceful con-
fuctor, whose features and
gestures are so familiar to the
public.

QOne of Mr. Sousa’s hobbies
is represented in a fine collec-
tion ¢f shot-guns, and he has
fn Washington a miniature

by winning third place in a tourma-
ment with some of the best shots m
America. On his concert tours he usually
carries a gun in the boitom of his trumk,
and never f{ails to embrace every oppor-
tunity for practising his favournte sport.
Experts bave said that Mr. Sousa might
rank among the best shots in the country
had he time to devoie to the necessary prac-
tice and keeping in form.

From his earliest borhood in Washington
Sou:ta h:;s ll:(_—en an ath}ﬂe ;nd l::\;er of
sport. In his younger days his preierence
was for baseball, and he was entitled to
rank among the thirty-third degree rcoters.
\When he was mmusical divector of the
famous Churcaa Pipafore Company, Sousa

ever his club was fortunate enough to win
s game it usualily cogt him the greater part
of his week’s salary, as he was accustomed
to imsist upon testifying to his delight in
the victory by entertaining the vanquished.
Somsa maintains a baseball club in the
ranks of bis famous band, having com-
pletely uniformed and equjrg:d the team
at bis expense. The Sousa Band Baseball
Club has played the national game all over
Europe as well as in America, and has a
of about 75 per cenmt. of victores.
Mr. Sousa’s playing days are over, how-
ever, but he never tails to attend all the
games played by his clob. and some-
times when tke contest gets very ucxm |
he is almost tempted to take off his coat and ||
get back into the e. Lawn tenms |
early numbered e “March King®
among its devotees, and his strong arm
and keen eye enabled him to play an
excelient e in the courts. he mext |
sport to claim his attention was bicyeling, |
2 several years the entire Sousa |
family were familiar om the bicycle |
paths adjacent to New York. Presumably |
the automobile will be the next to atiract |
his m.t:rlmt up to the present time his |
only with the horseless carriage l
'qs'huliingﬁdnrd VTI. placed his'|
g;\:b motorcar at the disposal of Mr. |
when he took his band to Sandring- |
hIl; for a royal ;;;c":;eh 4 Z
axing and -pu ing are also io- |
cluded in the composers scheme of |
exercises.

A few years ago, when recovering from |
the emervating effects of typboid pnen-'
monia, his p.h:;mn recommended horee-
back r Sousa took up equestrian-
ism with the same keenness of sest that has
marked his indulgence of ofher forms of
athletics. When in New York he rises early

and knows all the bridle

armoury of high-grade fowling- i A ‘
pieces, Wwhic The fomerlg_\' ;:*d -v-!'!t:;- r. This is the g
used more frgqnentlg when g _“l-*‘rhld P exercise, and has i
his busindes did noi fulls A Seapsbot of the March King at the Traps, irm devel . Y S |
3?2‘.'{’.1,0'{', n&‘onLvH(i’n“a.: Shostiog Clay Pigeens, at which Sport he is quite JPOR pacison, Sousa’s right arm was 5
$al : found to be larger tham that of Bob Fits- |
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~ hoth clay d_pxgeons and live SUNIRORS.
birds, and has m3yde some high scores orgamised a baseball club among the prim- —sses——
in matches. On 'One occasion, in St. cipals and chorus of the jon_ he
Louis, Mr. Sousa proved his prowess being the pitcher. He m‘u.{-. A QUAINT NEW YEAR CUSTOM.,
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Jan. 10, 1903

mE VARIETY T“EATRES. news of success, of the world’s recognition, and conse-

quent happiness; but it is too late, and the poet falls

dead across the trestle-bed in his dingy attic, while the

MR. CHEVALIER’'S RETURN. light of the cold moon streams in through the window
across his slender form.

Miss Vesta Tilley is perhaps the very best actress the

music-hall possesses, and in the words of the scena, tho

Mir Albert Chevalier has returned to the Tivoli, the
eme of his earliest triumphs, and has easily reasserted

kis supremacy. His triumph was not a foregone con- StOTY is told with suffiient clearness to enable her to
clusion. as the enthusiastic applause at the conclusion of

give a very effective and affecting representatidbn of this
kis four songs on the night of his first appearance was most pathetic figure in literary history. The story is
very different from the merely cordial welcome he re- unfortunately wedded to music of a mediocre description,
ceived on his entrance. = the phrasing of which, with its commonplace intervals,
robs her clever characterisation of its true dramatic
value. Miss Tilley would be well advised to drop the

His first effort was received with critical attention,
and sorely puzzled his audience, who had never scen - :
anythine like it before on a music-hall stage. It was, in  tune ” altogether. In spite, however, of this draw-
fact. 2 cever hittle vienette of character—an old back, the turn is very interesting, and exceptionally well
broken down violimist, onc Armand Thibaut. in the last done.
straits ef poverty. and yet proudly clinging to the
memories of the position he had once occupied. His
beloved Stradivarius has been lent to a pupil—a
euphemi=nz for the pawnbroker—and the sum thus ob-
tamed has vanished so that he 1s dinnerless.

In addition to “ Chatterton " Miss Tilley sings a song
in the style in which she has won her greatest successes.
It is called * Following in the Footsteps of Father,” and
she impersonates an Eton boy who is acting in this filial
But in manner. The parental footsteps, it is needless to say,

ander occasiomally in directions which have the effect
f considerably widening the experiences of his rather

— = nowing. if entirely dutiful son.
= e X Saturday mnext is the closing day of the Royal
A MONUMENT OF INDUSTRY AND \quarium, and * Uncle ” Ritchie is sure to have a vast
- ABILITY. rowd present to bear him company in seeing the old

From Messrs. Chappell & Co. Ltd., of London, 1 ouse out and the new proprietors in. The future of
rh' m:‘fs; ';;i"_‘lmo entitled * Narrosar he famous old building is already clearly indicated, as
-.h‘m‘"."' b;:i:,&n (I)’plilliu. Laxps, n entertainment is fixed for January 31. which is very
dﬁ&dl R imibac ke Jﬁ!. od E£§_‘“-“° lifferent from those which have heretofore takown piaco
?bﬂjm&.“ Mr Samn"s Sl T Grder here. On this occasion the London Choir Union, with

. ire s page, at bast, of the B’«H,l News, « thousand voices, and a big orchestra, will present a
mstexd of the all too brief space at my disposal.

s vy L yrogramme consisting mainly of favourite Methodist

iy cg:sat. c“,.:ﬁ:’i better u.'..:h quots from | 1ymns. A. F.

:iy. & resons of the ‘*”&ﬁdﬂi’iﬂh
followed m w ve w ‘A

Monament of ity :

& v -iMMﬁAmI ‘h-';"“: has, lN AMATEUR LAND.

Patriotic snd Typical Th> frst embraces those airs

MANCHESTER. -
The West Didsbury A.D.S. gave two capital all-round
serformances of *“ The Passport 7 last week to crowded
iouses. In a performance of such all-round merit praise
:hould be propertioned rather than apportioned, the
minor parts meriting it in just ratio with the principals.
Thus. Mr. Bowyer, though appearing only in the first act,
scored heavily for his forcible rendering of the Russian
official Schmirkeff, and Mr. R. Eccles as the monc-
syllabic Harris delighted the audience by his {utile efforts
to get a word in edgewise. Mr. Walker, as Algy Grey,
and Mr. Neill. as Greenwood, were also capital in thein
respective parts, and Mr. B. Provis gave a very enjoy-
able and careful representation of the valet Pattison. The
main work fell upen Mr. L. Eccles in the leading part cf
Mr. Sinclair, and manfully did he accomplish his task.
He has rarely played with so light and finished a touch,
his brightness and briskness never flagged, and even his
increasing entanglements only added to the strength of
his acting. Mr. Hasleham was good as the sore,
bewildered Coleman. M.P., and well expressed his cumu-
lating troubles by the increased intensity of his worried
lock.

Allowance must be made for Mrs. L. Eccles, who under-
tock the important part of Mrs. Coleman at a few da;~
notice, yet played with commendable smcethness.  Miss
Thorburn gave a rather pronounced version of Mus. Darcy,
but it was well in keeping with the farcical character of
the play. Mrs. Foswell, as Mildred, and Miss Thompson,
as Violet Tracy, were charming as the bride and brides-

maid, and Miss Brapner gave a natural and pleasing per-

formance as the lady's maid Markham. The two'sets were
pleasing, the staging. cn the whole, satisfactery, and Mr.
W. A. Leak, who was responsible for the production, can

be heartily congratulated on a thoroughly successful
entertainment.

b
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SOUSA’S BAND IN NOTTINGHAM
Two exceptionall interesting concerts were given
at the Nottingham Albert Hall yesterday by Sousa’s
famous band, which, happile, remains in our city
to-day, and will play bot:r: aftemoon and evening
at the Albent Ha,H. Music lovers in this city and
distrirt are under a great obligation to Messts.
| Wilson, Peck, and Co., who have been responsible
for bringing the admirsble musical organisation
which Mr. Philip Sousa so ably contiols again to
Nottingham. Sousa’'s  band holds © an abso-
lutely unique position, and as we have had
occasion previously to remark, is undoubtedly doing
an educative work in England as well as providing
au unveually interesting series of concerts in our
largs cities and towns. Yesterday afternoon there
was a hrge and delighted andience at the Albert Hall,
when a programme in which the highest forms of
musical composition were most attractively blended
with a dash of the generally popular, as represented
by Mr. Sousa's tuneful ans rhythmic marches.
There were several pieces new to local audiences in
tho programme. These included a selection from
Pucini’'s opera **La Tosca,” which as a dramatic
iragedy has long been associated with the name
of Sarah Bernhardt in the title role. = The selection
| played yesterday illustrated the escape frod
prison at the end of the first act. Tt is a most
picturesquo piece of music, the clanging of the pri-
son bell, the rush of armed men, and the general
air of strong excitement boing capitally portrayed.
Tha other naw or rather unfamiliar picce was Gobd-
mark's overture, * Sakuntala.”  This rowmsmtic
Savsknit drama, written by a Hindoo poet called
Kalidasa, and tmnslated into English by the late Sir
William Jones, has formed the grsundwork with its
tragic story of many thrilling dramas, and has
givon to Mr. Carl Goldmark the inspiration for a
vemyuikably effective musical composition. The
oventure was chosen by Mr. Sousa probably as a
means of showing the sonority and skill of his
basses. The great double B flat Sousaphones gave
notes as thudrously vibreting as the 32 feet pipes
of a great organ, and the “tongueing” amd the
clearness or the shakes weme really remazkable.
There is an air of gloom and moumful pathos about
the composition, which is worked out according
to the Frendh classical form. Elgar's *“Pomp and
Circumstance ' and the introduction to the  thimd
act of “ Lahengrin,” magnificently played, were other
specially interesting numbers in o fine programme.
The audience was also ireated to an exceptiomally
fine display of virtuosity on the saxophr.u‘re by Mr.
Moermans, who fairly revellad in briliant oor-
rusoations of chromatic rups, arpeggios, and other
agrémens, whilst the rich {one and the sweetuass
of his purely melodial playing were the theme1 of
admiring comment. Mr. Moermans is undoubtably
the most able performer on a. class of instrument
that ona seldom finds in Foglish bands that has
appeared in this city. It is a little singular that
the combination of coriomet and brass instrument
which the late ingenious Adolphe Saxe invented
should have made so little headway in this coun-
try, for it is capable of very effective use. Miss
Fatelle Liebling sang briliiantly, and Miss Maud
Powell, a wviolinist of most exceptional ability,
played two solos, one being a charming little com-
| position by Mr. Sousa, the band accompamiment
| baing remarkably subdued to the requirements of
| a muted violin. It was at .the cvening concert,
however, that Miss Powell made her great effect
with the Rondo Capriccioso by Saint Saens, playing
. next for an encore (the request for which was not
to be denied) a conirapuntal study by Fiorillo, an
Italian master, in the Bach mannér and uraccom-
anied, that served to exhibit the violinist’s per-
}:c!,ly educated, clear, and precise left-hand tech-
nigue in a splendid light, and also gave an equal
oppoctunity to show the fine excellance of her
bowing. It was an example of violin playing of a
purity such as one is only occasionally favoured
with. The evening programme contained also one
of Mr. Arthur Pryor's ornate trombome solos, Sup-
plemanted by a glorified version of the “ Sunflower
anid the Sun.” A suite by Moszkowski, entitled
“From Foreign Lands,” included idealised dance
tumes and folk songs of Spain, Germany, and
Fronce, and was a most atiractive example of good
ar-angement and masterly playing. A couple of
domces, a “Bourrée” and “Gigue,” written by
Pdward Cerman for a famous production in London
of “Much ado about nothing,” were heard for the
first time in Nottingham, and fully justified their
arranTement for Mr. Sousa’s band, _the animation
of the “gigue” making it especially snlltnh!e.
In these dances Mr. German has escaped from him-
self with more success than in some other of his
compositions. A fasaivating little trifle “In a Clock
Store,” with® plenty of extraneous effects in the
wey of bells, glochenspiel, cuckeo, &e., gave much
plexure; and a rveally gorgeous rendering of an
l arrangement of the scene of the retum of Valentine
Il and *he soldiers in Gou.nfor]’s * Faust.” Arou.s;._e(}
everyone to a high pitch of excitement. A quin-
b‘flkg of trombongistsl,’ headed by Mr. A. Pryor,
marched to the front and, facun{." the n-uf!.!en(.we,
played the air of “Glory and Love,” and this with
the strapuous accompaniment of the great band,
made a thrilling climax to what must always be a
very popular selection. Mr. Sousa's erial
Edward” was played at both afternoon and even-
ing concerts, and gains favour the oftener it is
heard. Miss Liebling sang the “mad socene” from
“ Lucia di~lammermoor” (Mr, Lufisky playing the
fluta obligato) so well that she was a ced for an
encore plece. Mot interesting programmes are

arranged for both concerts to-day.

noon concert the

symphonic poem and
Venice” suifodalt aw}
et

SOUSA ON HIS ART.

MUSIC AS SUNSHINE.

PRINCIPLES OF CONDUCTING.

(Special Iaterview.)

5 “Yes,” said Mr. Sousa to oar representative,

I bave found all audiences to be absolutely
the same—that is, all audiences in which there
are enough people to generate enthusiasm. For
companionship and a sort of friction are neces-
sary i an audience. One thing I have noticed
—in countries where there is a lack of sun-
shine I find that the people are especially fond
of the lighter kinds of music. The love of
waltzes and marches is largely a gusestion of
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moulded in the middle, and it tapers of to 2
point.”
NATURE'S MUSIC.

Mr. Sousa listened indulgently and with a
smile. Then he went on to speak words of com-
mon sense in this wise:

“When a man puts up his shilling or his half-
gumea (0 go to a performance of music, his
primary idea in 93 cases out of 100 isyo be
entertained, and if you can entertain him he
i3 happy. I have very seldom encountered pre-
judice in an audiencs. In America, in this
country, on the Continent, and evervwhere, you
have got to demonstrate to the people that you
can euntertain them. Mausic is 2 universal lam-
guage—all people will accept it. An orator be-
fore a foreign audience is powerless, but with
the musician it is otherwise. He is egually
articulate in his own land and in the Fiji Islands.
And, mind you, all the music is not made
by the musicians. 1 love to stand guieily in a
wood and listen to the wind playing on the trees.

¢ The Sunfiower and the Sun.”

How fine, too, to hear the swaet harmonies of
water falling over rocks.”

“ Have you in that way received any himis
from nature:”™

*“ No, in mausic the farther you get away from
nature the safer you zra. It is the only art
of which that can be said. The painter mmst |
copy nature, and unless his landscapes and por- |
traits convinee you that they are landscapes and |
portraits they are worthless. So with the |
sculptor. But note the different position of a |
musician. A thunderstorm might iast two hours,
yet a musical imitaticn of a thunderstorm that
lasted two hours would be the most absard thing
in the world. You could maintain the effect for

perhaps two minutes.
of birds ™

Then I made allusion to the remarkable skill
that Mr. Sousa exhibits in the selection and
training of the members of his hand.
* “There are oplwy two kinds of men™ he re
plied, thoughifully, “that I find 1 cannot do
anyihing with—those who are excassively stupid
and those who are excessively vain. But where
you haye a brilliant orchestral plarver, his love
for his art will make him cornform teo your ideas.
An orchestra is a very delicate piece of
machirery, and each member must be mot am -

And so with the singing

MUSIC AND METEORILOGY.

“In what you shall play, rou seem ofien to
a>t on the spur of the moment ™

“ The programme is influenced by the weather. |
If a snowstorm be raging without, 1 give the
andience something to quicken their circalation.
I am sure weather has much to 4o with a per-
son’s frame of mind. On a rainy day, you see
pebple’s bodies slouching as they walk, and
the soul is apt to slouch, too. When the air is
c!oar and invigorating, I write out one prescrip-
tion for my audience; when rain is falling irom
leaden clouds I write out another ™

against the damns »

“ Certainly &us'shndisa-ﬁmml—"
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Criticism Extraordinary-.
The visit of Mr. Sousa and his band to New-

Smusis T castle appears to have afforded the musical
: . critic of a northern contemporary _the_oppor-
Uhins= thifom ifs= pldee:. I amm alses very fond: of tunity for an imaginative flight which is quite
| spemgs O exvUrsions- with my gun. shoeting on in the mest npprovud American manner. After
Hisgsebhueis: 13- very: exhnlarating.” premising that the man (Mr. Sousa) scems
H “=¥mf adier very: diffeuit.” ‘almost to exude music,” the writer lets him-

il moy ™ aughied: the musiciam. “ It all de- | self go thus:—
he air and a murmuring

- g m— T the man.” | His baton trembles in t
cwiWeill thiee way: Buffaloe Bill does it strikes refrain flows from its every movement. He raises
mmme as= caghes smart.” his lnncLH-.nd st.m;n ler ul:otea oll:l' |tls l‘llm:ho u(llstmc-
ki, Budiader Billl s very tions. is arms fall, the cymbals clash, the deepel
zwi.‘ .""lnm' rh]:‘n Y}:—we are: all instruments shout their wild roaring melody. Anc
H s . a“l.tos' {so for @& spdce, to a TOC ing compelling gesture.
| viudd sou [ ventured. to-observe, * yow ought | Then, flinging his arms aside, he scems to tear the
:m“*":r | music h:hrpugh thti: very }lle‘[rttl?f Lt:mb:mg. and only
i A= » sitss listemi s - its echo rises to the twirl © e S
[opTHess: ("”E;—; ;f :“fm:ﬁ - ::; tﬁe:;‘ tr;::t He pauses, he beckons. The gathering sounc
| R = e rolls to his scornful finger. He throws it disdain
o 2 thiemme to- so- ight - finish. that fully aside again, and glances at the waiting irom
: y They thunder at the look; his hand ward:

vosm linves rendéredi 2. comdiictor unmecessary. j bones. )
ting (sic) manner, and they

them off in a deprecia

-" “L}“ - (me:sermr B Wikt o W re silent as the dead

ot o Ve the- heart—of the e From the back of the orchestra rolls the al of
B ‘he drums; Sousa seems Surprs He strokes his
noustache, hesitates, almost shrugs his shoulders.
CONDUETING: IV CURVES: suddenly the baton stiffens; the drums are no more.
T Well™ hee smmledi “a comductor is really Jnly the flutes nnddth? ‘l?:sd‘m making melody-

mmeessaxys  Bor- my: part,. in conducting I have Sant-a Sours s woncer L eI 3 Tt
| dimnys= Holieveds i tive: prineiple- of curves. I This quotation 1s crammed with delicious
hings. It is rather hard on the splendid
that the

amm estaitishe: a precedent; though net frem my

tor may be abselutely

rombone players of the band to say

losenn ppofession.  Thes orz A
: .onductor bas to “ward them off in a depre-

mssives for the- first™ five minutes, but afterwards

ipe mumst: i neinlge- i Some: pantomimic gesture to ating manner,” and the ngexpected asser-

rpiibmee whin: lio- says, or his- andience will re- iveness of the drums ar? their abrupt demise

|{memamn porteetiy cold. [ think the orator is, per- s “the baton stiffens,” is contrary to the

e, an very- good: mau. to-foilow: from: the stand- yrdinary experience of a Sousa concert, in
the stiffer the baton is the

pptut: of the- comductor of a band. Tn a com- which, as a rule, 0 )
i nore the drummers are encouraged in their
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The Week’s Concerts.

A series of four concert
3 0 ) s by Mr.
2::nl;and, given in the AlbertyHall ?::isear ,:?d
a Mgel(ll‘leut of Me§srs. Wilson, Pe’ck and C]e
week’on ay and Tuesday next, start tl?.’
b -:; music. Op Monday the Norton L .
s ra ”Socnety will perform “The Hymn ee;
1se”; on Tuesday a concert in aid of tl?g

‘hildren’s Day Nursery will be given in the
?m.lers’ Hall, and also on %]"uesday the
‘hapeltown Sacred Harmonic Society will per-
orm Benedict's “St. Peter.”” “Elijah” is
nnounced for performance at Penistone on
Yedne;sday. Among the attractions of Misa
‘oxon's concert on Thursday will be the re-
.ppearance here of Mr. Denis 0’Sullivan, aftoer
1us recent successful recitals, and the first
ippearapce of several new vocalists. On the
s;ame date the Heeley Wesley Choral Society
will sing Stainer’s “Daughter of Jairus.”
Thursday is also fixed for a performance by
tho Wath Choral Society of the “Hymn of

Praise.”
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That is what I hope. If we have a mission,

to play bright music, and we do that as
as we knew how. I find the public is often
the mood of the man—you remember the
gfellow situation—who desired to hear some-
ing, not from the old masters, but from a
pinor poet who sang songs from his heart.
'here are lots of exquisite little bright things
f{in music that the people like to hear.”

MR. SOUSA'S HOBBIES.

* Will you tell me,” Mr. Sousa, “ what are your
hobbies and recreations?”
“I am very fond of the horse,” replied Mr.
Sousa, with enthusiasm, ‘““and I ride a. great
deal. In summer, when we are stationary at a
w‘atering place, I always keep four horses, and
| ride every morning from ten to twenty miles. |
Formerly I played base-ball, but now the bicycle

/l‘lilim

bl

Sousa’s Patent.

has taken its place. I am also very fond of
going on excursions with my gun. Shooting on
horseback is very exhilarating.”
“ And also very difficult.”
“(Oh no,” laughed the musician. “It all de-
pends upon the horse—not the man.”
“Well, the way Buffalo Bill does it strikes
me as rather smart.”
“ Ah, Buffalo Bill! Yes—we are all very
proud of him in the States.”

to be.”

a conductor unnecessary

“ And so,” I ventured to observe, “ you ought

“ Ag one sits listening to your fine per-
formers,” I chanced to remark, ‘‘one feels that
you have wrought them to so high a finish that
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Sousa interviewed.
An interviewer of the
of Mr. John Sousa, the ** Band King,
nian eves :—* Iis face is musical.
the lofty brow, framed in with hair close-cut, and the
black., striking features, instinct with expression, give the
notion of an active mind, a nervous temperament, a nature
in which sensitiveness and artistic feeling blend.”
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he possesses moral courage,
that he does not derive his
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specimens of these compositions. Coming after, say, the
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Criticism Extraordinary.

The visit of Mr. Sousa and his band to New-
castle appears to have afforded the musical
critic of a northern contemporary the oppor-
tunity for an imaginative flight which is quite
in the most approved American manner. After
premising that the man (Mr. Sousa) scems
{almost to exude music,” the writer lets him-

{self go thus:—
| His baton trembles in the air and a murmuring
refrain flows from its every movement. He raises
his hand, and stronger notes obey its mute instruc-
tions. His arms fall, the cymbals clash, the deepe:
instruments shout their wild roaring melody. Anc
so for a spdce, to a rocking compelling gesture.
Then, fiinging his arms aside, he scems to tear the
music through the very heart of its being, and only
its echo rises to the twirl of the baton.

He pauses, he beckons. The gathering sounc
rolls to his scornful finger. He throws 1t disdain
fully aside again, and glances at the waiting rom

Y They thunder at the look; his h wards

you have rendered

your baton are the essence—the heart—of th
performance.”

CONDUCTING IN CURVES.
“Well,” he smiled, ‘““a conductor is reall

always believed in the principle of curves.

own profession.

haps, a very good man to follow from the stan

| position of a sensuous nature, if you condu

with angularity, the picture is spoiled for your
audience. The musio breathes one feeling and
I am also a great
believer in conducting within a small circle—
There is another point, I
think. If a man’s mode of conducting abso-
it can mnever seem in- |

your action suggests ancther.
always with curves.

lutely belongs to himself
congruous to those who
man stands up
not the authority

look at it. But if

else’s.
resent that. We sce that

An imitator

fact demonsirated

the stage.
Yet from the
formance may have been
have faithfully followed every action a
of the other man. But his performance is

tirely unsatisfactery.

“and I think the world is hunting

phasis; : that he doe i i
the time for clever men, whether as prize- e 1e does not derive his artistic strength from unsh
AR lm-ll;s.l Amongst other things, he told the inter\'i(‘\:'l:‘l: t?:“
ik ;::;(]]:::l,:.‘;é:liﬁtg(.[ his world-wide experience all people ]il\':({
' : good and cleve sic—** clev
: LT | SSrdpi i goid ver music clever marches,
— gs, cake-walks, and all kinds of popular selections,”

Yet all the while one realises that you with

can establish a precedent, though not from my
The orator may be absolutely
passive for the first five minutes, but afterwards
he must indulge in some pantomimio gesture to
reinforee what he says, or his audience will re-
main perfectly cold. I think the orator is, per-

point of the conductor of a band. In a comn-

before a body of people and has |
of his own individuality, he |
is ineffectual. His gestures will be somebody |
He will be imitating Brown; and people ‘
1
i

Jeaves mo impression.

standpoint of mechanics the per-| ;
excellent—he may | | DIACK, SHiAiug ava

nd tone |

You have got to be your-
solf,” added the great bandmaster with em-

. bones. \ !
them off in a depreciating (sic) manner, and they

are silent as the dead.
. From the back of the orchestra rolls the peal of
the drums; Sousa seems surprised. He strokes his
noustache. hesitates, almost shrugs his shoulders.
suddenly the baton stiffens the drums are no more.
Inly the flutes and the pipes are making melody.

4 juch is Sousa’s wonderful band.

necessary. For my part, in conducting I have A 4 . e
o] ghe I This quotation 1s crammed with delicious

rather hard on the splendid

hings. It is
band to say that the

rombone players of the
.onductor bas to “ward them off in a depre-
jating manner,” and the unexpected asser-
jveness of the drums and their abrupt demise
18 “the baton stiffens,” is contrary to the
yrdinary experience of a Sousa concert, 1n
which, as a rule, the stiffer the baton is the
nore the drummers are encouraged in their
‘ell work. If Mr. Sousa’s gstute manager 1§
wise he will attach this pruTuising journalist
to the business staff of the concern; he

d-

ct

should be worth something in the compilation
Perhaps there may be
r an additional trum-

of Sousa literature.
room in the band fo

peter.

a |

on

Koy waabSbaa’dd

en-

all

ecimens of these compositions.

wholesome relief.

g from the 2
~_essof Jb_umal

_ Still another branch in th
u;g is to lead open-air instruments
of this sort of performance )
, : Sousa, who has won for
scen through Hibgr- of *“ March King,” as
The keen, dark eye: | ‘“ Washington Post
joyed.an almost unparall

Dye ! eled
which yielded 3 ;
p_ounds? the composer t

| f I'he fact he is thé son of a
. hi« hair close-cut seems {0 show that from Spain.
besides his other attributes, and the front has been

TS one of many di :
artistic strength from unshorn he has known every stage of t-hgli?fl:lltl]es,fand
,?’)\.cny-sm(fke" fiddler of the dance :1]3 T
the leadership of his own band. i e

2 «SHEFFIELD TELEGRAPH,”
Sheffield.
Dated %ﬂ—ael( 2......1903

n i i :

“:)t‘l‘t;::‘ll)lf :;n }l(.:tlve mind, a nervous temperamen

i llsl.(l\‘d'?lleﬂs and artistic feeling blend.” The fact

= ]mss(;;;l““ “ (l':l.rs l?l\ hair c:l(»se-(.-ut seems to show that
sses moral courage, besides his other attributes, and

It is >
mric:-;)edl.? 'f%arcd that many of our readers’ edneation is
o o :ta\legle'(l's some of this music ; perhaps Mr. Sousa
ike Mr. Wood to favour us at Queen’s -
Coming after, s:
ne-poe 2]st ¢ ; ng alter, say, the
poem of the 21st th‘lltllry, they might, indeed, formy;t nog
t may be in years to
g s : 3 years to come, when th
ity )traualm.\P developments have reached their climaxe
e w";,l;sgu ¢« the neurotic musician Jongs for repose tha;
oru1y 100 glad to listen to the strains of b’ous:;. /

1

) 11 3

C %

o

Dated March

e art of conduct.
I The king
at is Mr. Phillip
imself the sobriquet
a result of his famous
march, which has en.
popularity, and
he sum of seven
Although Mr. Sousa hails from America
poor musician who was etileci
It 1s evident that this maréh to

Mr. Sousa, the ‘* March King,”
the most celebrated conductor
America has yet sent us, and
the composerof the ‘“Washing-
ton Post”’ March,

The Week's Concerts.

A series of four concerts b
. . . DI >
i:inl;and, given in the AlbertyHall‘l ?IC::]S:;. ‘:?d
o Mgen(?eut of Messrs. Wilson, Peck and C;e
week'on ay and Tuesday next, start the
e ‘s; music. On Monday the Norton L ‘
: ora ”Soclet,y will perform “The H o
raise”; on Tuesday a concert in aiml; thoef
\

'hildren’s Day Nursery will be given in the
futlers’ Hall, and also on g’I:uesday the
‘hapeltown Sacred Harmonic Society will per-
orm Benedict’s “St. Peter.” “Elijah” is
nnounced for performance at Penistone on
Vednesday. Among the attractions of Miss
foxon's concert on Thursday will be the re-
:ppearance here of Mr. Denis O’Sullivan, after
1s recent successful recitals, and the first
ippearapce of several new vocalists. On the
same date the Heeley Wesley Choral Society
will sing Stainer's ‘“Daughter of Jairus.”
Thursday is also fixed for a performance by
:;ho_Wgth Choral Society of the “ Hymn of
raise.”’
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SOUSA’S BAND IN NOTTINGHAM

Two ezceptionall mnﬁ' ing comcerts were given
at the Nottingham yesterday by Sousa’s
famoas band, which, . remains in our city
today, and will play afterncon and evening
at the Albact Hall. Masie lovery in this city and
distrirt are under a great i to Messrs.
Wilson, Peck, and Co.. who have been responsible
for ringing the admirable musical organisatica
which Mr. Philip Souss so ably controls again to
Noitmgham. Sousa's bend holds an abse-
lutely unique position, and as We have had
cocasion previously to remork, is undoubtedly doing
zn edocasive work m England as well as proyiding
au uanscslly interesiing series of comcerts in our
- cities and towns. Yesterday afternoon, there

was a }'Tge and delighted aadience at the Albert Hall,

7

v

| when a programme in which the highest forms of

mus.al composition were most attractively ble

| with a dash of the generally popular. as represented
| by Mr. Sovsa’s tunsful and rhythmic marches.

trazedy has lomg been associated with the name
| of Sarah Bernhardt in the title role. The selection

| mesns of showing tbe someority and skill of his
| hasses. The great double B flat Sousaphones gave
| n-s as thudrously vibratimy as the 32 feet pipes

There were several pieces new to local audiences in
the programme. _These included a selection from |
Pucini's opeta “Ia Tos-a,” which as a dramatic

plared yesterday illestrated the escape i
priscn a: the end of the first act. It is a mose
pictoresque piece of music. the clanging of the pri-
san bell. the rush of armed men, and the general
sir of stromz excitemsnt bangz capitally ponm.ye-l.
The other pow or rather veiamiliar piece was Gald
mark’s overtere, ~Sokuntala.” — This romantic
Sanskrit drame. writtén by a Himdoo poet called
Kalidess. and translated into English by the late Sir
William Jones, bas formed the gmandwork with its
tragic story of many thrilling dramas, ‘and has
givea to Mr. Corl Goldmark the inspiralion for a
reawckably effective musical composition. The
oversure was chossm by Mr. Sousa probably as a

§ reat organ, ard the “tongueing’ and the
E-::rniﬁmo: the shakes were Teolly remarkable.
There is cn @ir of gloom and moumful pathos about
th> composition. which s worked out according
o ths French classical form. Elgar’s “ Pomp and
Cir.umatonee” and the irrodutiog to the thimd
az of = Lobercrin.” magnificectly played, were other
oaliv interesting mumbers in a fine programme.
;';:p amdionce was also treated to an exceptiorally
fin: display of virtacsity on the saxophone by Mr.
\Mcepmans, who faidy revellel in brliiant cor-
rasmtions of chromatic rups, arpergios, aad other
agrémens, whilst the rich tone and the sweetness
of his parely melodial playing were the theme ol
admiring comment. Mr. Moermans is npdoabtqbl_\'
the most able pa-former oa a class of instrument
thet om» seldom finds m English bands that has
appeared in this city. It = a little singular that
the combimtion of cariomet and brass instromient
which th> late ingemious Adolphe Saxe invend
shonid have made so little headway in this cout
trv. for it is capable of very effective use. Miss
F=relle Liebling sang brilliantly, and Miss Maud
Powell. a wiolinist of most exceptional ability,
pieyed two solos, one being a charming little com-
posztion by Mr. Sousa, the band accompanment
b-nr remarkably sabduej to the requirements of
2 muted violin. It was at the evening comcert,
homsver, that Miss Powell mada her great eﬁ_ect»
=h the Rondo Capricdoso by Saimt Saene, playing
pext Yor an encore (the request for which was not
i be demied) a contrapuntal study by Fiorillo, an
[solisn master, 1 the Bach manner and unaccom-
i3 that served to exhibit the viohnist's per-
fectly educated. clear, and precise left-hand tech-
nique in 3 splendid light. and also gave an equal
oppoctanity to show the fine exrallence of her
bowmg. It was an example of violin playing of a
purity sach as ene as only occasionally favoured
wich. The evemng programme contained also onz2
of Mr. Arthur Pryors omate trombone solos, sup-
ted by a glorified rer:vo'll ‘):k:\be ‘;‘.Snnﬂ-?:;a;
, San.” A suite by Moszkowski, entrtied
i?r.:. Foreign Lands,” included ui'eahsm] dance
tanes and folk songs of Spain, Uermauy, and
Fronce. and was a most atiractive example of good
arcangamect and masterly playing. A couple of
dooces. a “Bomrrée” and “Gigue, ' written by
Piward German for a famous production in Lond<‘ n
of =Mach ado about nothing.” were heard for to
frst twpe in Nettingham, and faily justified their
aranvem:nt for Mr. Sousa’s band, the animation
of the “gigee” makmng = especially suitable.
Io these dances Mr. German bas escaped from him-
<=lf with more success than in some other of‘ his
compositions. A fascinating little trifle “In a Clock
Stcre.” with plenty of extraneous effects in the
w=v of belis. glochenspiel, cuckeo, &c., gave much
plexmre; and a realiy rendenl§ of an
srrangement of the scese of the retumn of ¥ alentine
and the s_-idrersahin ghoc:fod scﬁ‘ !"am‘t An:;z:!
everyone to a high pi exertement. £ -
ttte of trombooists, headed by Mr. A. ;’r_m,
macrched io the fromt and, facing the audience,
played the air of “Glory and Love, and this with
the stroomous accompamiment of the great band,
e a thrilling climsx to what must .al\f.avs be a
very popular selection. Mr. Sousa's
Edward~ was piayed at both afternoon and even-
igm;‘&aldgnhsb::rth:ddteuinn
Laebli “un .
“ Leca i?‘—m" Mr. Laffsky playing the

Two ‘éxceptionall interesting concerts were givea
*at the Nottipgham Albert Hall yesterday by Sousa’s
famous band, which, happilc, remains in our city
to-day, and will play both afternoon and eveming
at the Albart Hall. Music lovers in this city and
distrirt are under a great obligation to Messts.
Wilson, Peck, and Co., who bave been responsible
for bringing the admirable musical orgamsatica
which Mr. Philip Sowsa so ably contirols again to
Nottingham. Sousa’s bend belds am abso-
lutely unique position, and as Wwe have had
oocasion previously to remack, is undoubtedly doing
an educative work in England as well a= providing
an unueually interesiing series of concerts m odar
largs cities and towns. Yesterday afterncon there
was a large and delighted andience at the Albert Hall,
when a programme in which the higbest forms of

musical composition were most attractively blexded |
with a dash of the generally popular, as represented |
by Mr. Soupsa’s tunsful aad rhythmic marches. |

There werz several pieces new to local zudiences In

tho programme. These included a selection from |
Pucini’s opera * La Tos:a,” which as a drumaiie |
_tragedy has long been associatad with the npame
of Sarah Bernhardt in the title role. ~ The selaction |

plaied yesterday illustzated the <scape frod

prison at the end of the fist act. It is a most |

picturesque piece of music, the clanging of the pri-
son bell, the rush of armed men, and the general
air of strong excitement ba:ng capitally portrayel
The other naw or rather unfamiliar piece was Gelld-
mark’s overture, * Sakuntala.”  This romomtic
Eanskrit drama, written by a Hindoo poet cali=d
Kalidesa. and tmnslated into Enzlish by the late Sir
William Jones, has formed the gmeundwork with its
tragic story of many thrilling dramas. amd has
given to Mr. Carl Goldmprk the inspirstion for a
remarkably effective musical wosition. . The
. overture was chosen by s::gﬂ bably ,as 3
means of showing the soncrity and skill of his
basses. The great double B flat Sousaphones gave
notss as thudrounsly vibrating as the 32 feet pipes
of a greai organ, and the “tongueing™ and the
dearness or the shakes ware raslly remarkable.
There is an air of gloom and moummfal puthes about
the composition, which is worked out accordimg
to the Fremch classical form. Elgar's ~ Pomp and
Ciroumstance "vend the intredustion to the third
act of “ Lahencrin,” magnificently pl-yed, were other
* specially interesting numbers in a fine programme.
The audience was also treated to am exceptiovally
fine display of virtnosity on the saxophonme by Mr.
Mcermans, who fairdy revellad in bnlkant cor-
ruscations of chromatic rams, arpeggios, and other
* agrémens, whilst the rich tome amd the sweetness
of his purely melodial playing were the theme of
‘admiring comment. Mr. Moermans is undoubtably
the most able peformer on a class of instrument
. that ona seldom finds in Foglish bonds that has
appeared in this city. It is a little singular that
the combination of cariomst and brass instrument
which tha late ingenious Adolphe Saxe mveniel
should have made so little heedway i thie coum-
try, for it is capable of very effactive wse. Miss
® Estelle Liebling sang brilliantly, and Miss Maad
| Powell, a violinist of most exceptiomal ability,
! played two solos, one being a charming little com-
position by Mr. Sousa, the band accompanment
bzing remarkably subduej to the requirements of
a muted violin. It was at the evenimg comeceri. |
however, that Miss Powell made her great effect |
with the Rondo Capriccioso by Samt Ssens, playing
next for an encore (the request for which was not
to> be denied) a contrapuniel study by Fiomnllo, in
Iralian master, mm the Bach mamper and upaccom-
punicd, that served to exhibit the wiolinist’s per-
fectly educated, clear., and precise left-hand tech-
nigue in a splendid light, aund also gave am equal
oppartunity to show the fine excellonce of her
bowmg. It was an example of violin playing of a
purity such as one is ouly occasiomally favoured
with. The evenng programme contained also om>
of Mr. Arthur Pryor's omate trombome solos. sup-
plemsnted by a glorifiel version of the “ Sunflower
and the Sun.” A suite by Moszkowski, entitled
“From Foreign Lands,” included idealised damce
tones and folk songs of Spam, Germsny. and
Fronce, and was a most aitructive example of good
araangament and masterdy playing. A couple of
damces, a “Bomrée” and “Gigwe” written by
Pdward German for a famous production in London
of “Much ado about nothing.” were heard for the h
first timre in Nottingham, amd fally justified theic .
arrangement for Mr. Scuss’s band, the animation |
of the “gigue” making it espacislly suitable. |
In these dances Mr. German has escaped from him- |
s:lf with mone success thanm in some othsr of his !
compositions. A fascinating httle trifie “In a Clock
Stcre,” with plenty of extranesus effects in the
wey of bels, glochenspiel, cackeo, &e.. gave much
pleasure; and a really gorgeous rendering of am
arrangement. of the scene of the retwrn of Valentime
andl the soldiers in Gounod's “Faust™ roosed
everyone to a high pitch of excitement. A quin-
totta of trombomists. headed by Mi. A. Pryor,
marched to the front and, facing the zudiemce,
played the air of “Glory and Love.” and this with
the strepuous acc iment of the great bend, |

; made a thrilling climax to whnt mmst always be a

very popular selection. Mr. Souss’s ~ Imperial L
Edward ” was played at both aftermoom and even-
ing converts, and gains favour the oftener it is
heard. Miss Liebling sang the “mad sceme™ from
“Luca di Lammermoor” (Mr. Luffsky playmg the
flut> obligato) so well that she was asked for am
encore plece. Most interesting Programmes ave
arranged for both comoceris to-day.
’ p—
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SOUSA’S BAND IN NOTTINGHAM
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THE SOUSA BAND IN NOTTINGHAM. 1

Continuing their Nottingham engagement, Mr. J.

P. Sousa and his baac attracted a large audience
yesterday afternoon to the Albert Hall. The third
concert proved fully as iuteresting as those which
had preceded it, and the progrmamme was much
enjoyed. Mr. Sousa included four of his own com-
positions in the scheme, chief among these being
the suite “ Three Quotations,” which exhibits the
American musician in a most favourable light. It
is a really clever piece of work, and worth all the
* Imperial Edwa.nft." “ Stars and Stripes,” &c., put
together.  Excellent in design .and resourceful in
cxecution, the three movements are skilfully con-
trasted. and the smart character of the scormg is
unmistakable. The composer secured a spirited in-
terprotation of his suite, which, togethen with
Tschaikowskyv's Russian march * Slav,” afforded the
band opportunity to demonstrate their capa-
bilittes to the full.. It 18 an admirably-
balanced combination of splendidly trained
instrumentalists, and plays the genuine musical
article so well that one cannot her regretting the
fact that so much of a trivial nature is allowed® to
creep into the programmes in one form or another.
Prcalosst’s  valse “‘La  Gitana,” was a great
favourite in English ball-rooms more than ten years
zgo, and its reintroduction at this concert was
evidently acceptable.  Moszkowski’s ** Serenade
was gracefully performed, and Chambers’s ¢ Plan-
tation Songs and Dances’ were crisply renderad.
VMir. Franz Helle furnished a delightful interlude with
his fluerelhorn solo * Walther's Farewell’ from
Nessler's * Trumpeter of Sakkingen,”” in which the
produced a really lovely tone, and Miss Estelle Lieb-
ling used her clear soprano with -considerable charm '
in Mr. Sousa’s pretty song ‘‘ Maid of the Meadow.”
Miss Maud Powell played the violin part in Men-
delssohn’s * Corcerto” brilliantly, and this gifted
executant is fast becoming extremely popular with
Nottingham audiences.

There was a large attendance at the evening
concert, when the programme was upon similar lines
o those which have found favour throughout the
engagement. Mr. Sousa was represented by his
suite  dealing  with the historical incident of
 Sheridan’s Ride,” which decidedly ranks as one
of his best efforts. The composer was evidently
inspived by his subject, and he has invested the
n usic with capital spirit. The episodes of * Wait-
ing for the Bugle,” and ‘Tho Attack” are
illustrated in extremely vivid manner by the plenti-
ful use of brass and percussion, but there is
significancy in the music even in its wildest moments,
*The Death of Thorburn’ is a charmingly plain-
tive strain, exquisitely scored for the wnotr and the
softer notes of the brass, but with * The Coming of
Sheridan © a return is made to more strenuous
methods, and the clattering instrumentation deseribes
realistically the approach of the horse and his ride=,
The band responded to Mr. Sousa like a well-
balanced machme and every movement was finely
played. The capacity of the combination for work
o the highest class was again exemplified in one of
Laszt’s *" Hungariar Rhapsodies,” which was rendered
with magnificent effect. Every section of the band
diul well, the eclarinets especially coming cut strongly
1 the whirling figures of the dance, which were as

¢clear and distinet as vbough the hait dozen insiru-
| ments were one. The audience were immensely
pleased with a fascinating little piece by Von Blon,
entirled ** La Danseuse,” which was most entranc-
ingly delivered by the woodwind, and after “ Tmperial
Fdward ™ had been played, Mr. Sousa was/
recalled  again  and  again. He was in|
bts most generous mood, so far as the
siving of encores was concerned, and at this point
three or four were conceded in rapid succession, The |
remaining selections were Sullivan’s overture ‘" Di|
Ballo,” the love-scene from Richard Strauss’s song-
peem. * Die Feuersnot,” which was brought out at ‘
the Royal Opera House, Dresden, about eighteen |
months ago. and is highly dramatic in vonception, !
and Herold's famous overture to ‘ Zampa,” which
Was an €) ingly brisk performance. The odds
and ends sandwiched between the numbers comprised
some typically American snatches, and of these the
melodious and * cheeky” ** Passing uf Ragtime
was especially well r(}mived. Uth}o{r f?ivotrtp. were |
“Stars and Séri or ever,”’ ‘‘ Hands Acr the |
= e

Sea.” and = Coon Band Contest.””  Miss Estel

bling sang Handel's * Sweet Bird” to Mr. Marshall
Lufsicy’s flute obligato in cultivated fashion, the duet |
between voice and instrument at the close bein
remarkably brilliant. The violinist, Miss Maud
Powell. introduced Wieniawski's difficult fantasia
on Gonnod's * Faust,” which she played superbly,

jand Mr. Arthur Pryor again evoked a demonstration ‘

of enthusiasm by his wonderful manipulation of the.
irombone. The rich and marvellous tone of M-
Pryor’s magpificant insber
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" sovyHroRT.— Sousa and his band paid a return visit to lthfat '%gn(l)f
i»r:t"e Hall on Saturday afternoon and evening. The productl

fects was of the noisiest and weirdest, and .the nl)l(_:zll\‘?r(lls
o:\;ed oreat surprise. The band was at its best in rollicking

itti is is treat seriously their
tari tties. for one is mot disposed to treal usly o

p:”{“' ;(.‘!!.lt‘llcla<>i«-;\1 music. Of the soloists, sts, hht.L'“.L lni.blgng
nl:t::.l.li) :x; acceptable vocalist ; Miss Maud Powell’'s violin playing

he event of the programme and was a real musical treat.
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SOUSA’S BAND 1N NOTTINGHAM

Two exceptionall interesting comocerts were given
at the Nottingham Albert Ha]? yesterday by Sousa's
famous band, which, happile, remains in” our city
to-day, and will rhy botﬁ aftemoon and evening
at the Albart Hall. Music lovers in this city and
distrirt are under a great obligation to Messrs.
Wilson, Peck, and Co., who have been responsible
for bringing the admirable wusical organisaticn
which Mr. Philip Sousa so ably controls again to

Nottingham. Sousa’'s band holds amn abso-
lutely unique position, and as we have had

occasion previously o remark, is undoubtedly doing
an educative work in England as well as providing
an unusunlly interesting series of concerts in our
large cities and towns.  Yesterday afternoon, there
was & large and delighted audience at ths Albert. Hall,
when a programme in which the highest forms of
musical composition were most attractively blended
with a dash of the generally popular, as represented |
by Mr. Sousa’s tuneful and rhythmic marches.
There were several pieces new to local audiences in
tho programme. These included a selection from |

tragedy has long been associated with the name
of Sarah Bernhardt in the title role. =~ The selection
played yesterday illustrated the escape frod
prison at the end of the first act. It is a most
picturesque piece of music, the clanging of the pri-
son bell, the rush of armed men, and the general
air of strong excitement ba:ng capitally portrayed.
The other naw or rather unfamiliar piece was Geld
mark's overture, ‘ Sakuntala.” Thiys romiamtic
Sapskrit drama, written by a Hindoo poet called
Kalidesa, and translated into English by the late Sir
William Jones, bas formed the greundwork with ite
tragic story of many thrilling dramas, and has
given to Mr. Carl Goldmark tha inspiration for a
| ramarkably effective musical composition. The
overtwre was chosen by Mr. Sousa probably as a
meansy of showing the somority and skill of his
hasses. The great double B flat Sousaphones gave
notss as thudrously vibrating as the 32 feet pipes
of a great organ, and the “tongueing” and the
clearness or the shakes weme really remarkable.
There is en air of gloom and mowmful pathos about
the domposition, which is worked out according
to the Fremdh classical form. FElgar's “Pomp and
Circumstpnee ” and the introduwctiom to the thind
act of “ Lohengrin,” magnificently played, were other
| specially interesting numbers in a fine programme.
The audience was also treated to am exceptiorally
fine display of virtuosity on the saxophone by Mr.
Mcermans, who fairly revellal in brilliant cor-
rusoations of chromatic rums, arpecgios, and other

Pucini's opera ‘“La Tosca,” which as a dramatic |

agrémens, whilst the rich tone amd the sweetness
of his purely melodial playing were the theme of
admiring comment. Mr. Moermans is undoubtably
the most able performer on a class of instrument
that ona seldom finds in English bands that has
appeared in thiz city. It is a little singulap, that
the combination of cariomet and brass instrunent
which the late ingenious Adolphe Saxe inventyd
should have made so little headway in this com

try, for it is capable of very effective use. Miss
Fstelle Liebling sang brilliantly, and Miss Maud
Powell, a violinist of most exceptional ability,
played two solos, one being a charming little com-
posttion by Mr. Sousa, the band accompaniment
baing vemarkably subdue] to the requirements of
a muted violin. It was at the evening concert,
however, that Miss Powell mads har great eﬂ_ect
with the Rondo Capriccioso by Saimt Saene, playing
nexty #or an encore (the request for which was not
to be «denied) a contrapuntal study by Fiorillo, an
Ibalian master, in the Bach manner and unaccom-
panicd, that served to exhibit the violinist’s per-
fectly educated, clear, and precise left-hand tech-
nique in a splendid light, and also gave an equal
opportunity to show the fine excallance of her
bowmg. It was an example of violin playing of a
purity such as one is only occasionally favoured
with. The evening programme contained also on2
of Mr. Arthur Pryor's ommate trombome solos, sup-
plemented by a glorified version of the “Sunflower
and the Sun.” A suite by Moszkowski, entitled
“From Foreign Lamds,” included idealised dance
tunes and folk songs of Spain, Germany, and
Fronce, and was a most attractive example of good
arzangement and masterly playing. A couple of
damces, a ‘“Bowrée” and “(iigue,” written by
Pdward German for a famous production in London
of “Much ado about nothing.” were heard for tho
first time in Nottingham, and fully justified their
arrangement for Mr, Sousa’s band, the animation
of the “gigue” making it evpecially suitable.
In these dances Mr. German has escaped from him-
salf with more success than in some other of‘ his
compositions. A fascinating little trifle “In a Clock
Store,” with plenty of extraneous effects in the
way of belle, glochenspiel, cuckoo, &c., gave much
p‘le'zvure; and a veally gorgeous rendering of an
arrangement of the scene of the retum of Yuknt.xm
and the soldiers in Gounod's * Faust” roused
everyone to a high piteh of excitement. A quin-
tette of trombonists, headed by Mr. A. Pryor,
marched to the front amd, fwmgn the au_dnenge,
played the air of * Glory and Love,” and this with
the strepuous accompamiment of the great band,
prade a thrilling climax to what must .altﬁa s be a
very popular selection. Mr. - Sousa's perial
Edward” was played at both afternocon and even-
ing oona_Yts, and gains favour the oftener it is

. Mi Liebling san; the “mad soem-:-"' from
!FE’::I'& &i‘slshmmrmgor" g(.\I\r. Luffsky ]?-uf,s the
fed Ilor an

fluts obligato) so well that the was

encote piece.  Most interesting programmes are
| arT for both comcerts to-day.
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SOUSA’S BAND IN NOTTINGHAM

Two ‘éxceptionall interesting concerts were given
“at the Nottingham Albert Half yesterday by Sousa’s
famous band, which, happile, Temains in our city
to-day, and will lay both afternoon and evening
ab the Albart Hall. ~Music lovers in this city and
distrirt are under a great obligation to Massrs.
Wilson, Peck, and Co., who bave been responsible
for bringing the admirable musical organisatica
which Mr. Philip Sousa so ably controls again to
Nottingham. Sousa’s band heolds an abso-
lutely unique position, and as we have had
occasion previously to remark, is undoubtedly doing
an educative work in England as well as providing
an unwsually interesting series of concerts in oar
large cities and towns.  Yesterday afternoon there
was a large and delighted audience at the Albart Hall,
when a programme in which the highest forms of
musical composition were most attractively blended
with a dash of the generally popular, as represented
by Mr. Sousa’s tuneful and rhythmic marches.
There were several pieces new to local audiences in
tho programme.  These included a selection from
Pucini's opera * La Tosca,” which as a dramatic
,{ragedy has long been associated with the name
of Sarah Bernhardt in the title role. = The selection
played yesterday illustrated the cscape frod
Irison at the end of the fust act. It is a most
picturesque piece of music, the clanging of the pri-
son bell, the rush of armed men, and the general
alr of strong excitemant bang capitally portrayel.
Thke other naw or rather unfamiliar pirce was Geld-
mark's overture, “Sakuntala.” This romentic
Fapskrit drama, writtcn by a Hindoo poet calied
Kalidesa. and tmnslated into Enalish by the late Sir
William Jones, has formed-the geundwork with its
. tragic story of many thrilling dramas. and has
sgiven to Mr. Carl Goldmprk the inspiration for a
remarkably effective musical osition. . The
coverlure was chosan by Sonft ably ,as
 meany of showing the soncrity and skill of his
basses. The great double B flat Sousaphones gave
notes as thudrously vibrating as the 32 feet pipes
of a great organ, ard the “tongueing " and the
clearness or the shakes wame really remarkable.
There is an air of gloom and mowmful pathos about
| the composition, which is worked out according
to the Fremndh classical form. Elgar's * Pomp and
Circumstance "vand the introdustion to the third
act of * Lalengrin,” magrificently pl-yed, were other
specially interesting numbers in a fine prozramme.
The audience was also treated to am exceptionally
fine display of virtuosity on the saxophone by Mr.
Moermans, who fairly revelled in briliant cor-
ruscations of chromatic runs, arpeggios, and other
" agremens, whilst the rich tone and the sweetness
of his purely melodial playing were the theme of
"admiring comment. Mr. Moermans is undoubtably
the most able performer on a class of instrument
- that ona seldom finds in Foglish bands that has
appeared in this city. It is a little singular that
the combination of carionet and brass instrument
which the late ingenious Adolphe Saxe inventel
should have made so litils hsadway in this coun-
try, for it is capable of very effactive use., Miss
* Estelle Liebling sang brilliantly, and Miss Maad
!I’oweﬂ‘ a wviolinist of most excoptional ability,
played two solos, one being a charming little com-
osttion by Mr. Sousa, the band accompanament,
ang remarkably subdueq to the requirements of
a muted violin. Tt was-at the evening concert. |
however, that Miss Powell mads her great effect |
with the Rondo Capriccioso by Samt Saene, playing
next for an encore (the request for which was nos
to be denied) a contrapuntel study by Fiorillo, an
Italian master, in the Bach manner 2nd upaceom-
punicd, that served to exhibit the violinist's pes-
fectly educated, clear, and precise left-hand tech-
nigue in a splendid light, and also gave an equa
opportunity to show the fine excellence of her
bowing. It was an example of violin playing of a
purity such as one is only occasionally ~favoured
with. The evening programme contained also on>
of Mr. Arthur Pryor's omate trombome solos. sup-
plemented by a glorified version of the “Sunflower
and the Sun.” A suite by Moszkowski, entitled
“From Foreign Lands,” included idealised dance
tones and folk songs of Spam, Germany. and
Fronce, and wus a most attractive example of good
arfangament and masterly playing. A couple of
dances, a “Bourrée” and “Gigue,” written by
Bdward German for a famous production in London
of “Much ado abo:t nothing,” were heard for the
first time in Nottingham, and fally justified theic
arrangement for Mr. Sousa’s band, the animation
of the “gigue” making it espacially suitable.
In these dances Mr. German has escaped from him-
self with more success than in some othar of hiy |
compositions. A fascinating little trifie *' In a Clock
Stcre,” with plenty of extraneous effects in the
wey of bells, glochenspiel, cuckeo, &c.. gave much
plexsure ; and a really gorgeous rendering of an
arrangement of the scena of the return of Valentine

andl the soldiers in Gounod’s “Faust” rousad
everyone to a high pitch of excitement. A quin-
tette of trombonists, headad by Mr. A Pryor,

marchad to the front and, facing the andience,
played the air of *Glory and Love,” and this with
the strenuous accompamiment of the great band, !

j made a thrilling climax to what must always be

very popular selection.  Mr. Sousa's “ Imperial i
Edward” was played at both afternoon and even. !
ing concerts, and gains -favour the oftener it is |
heard. Miss Liebling sang the “mad scene” from
“ Lucia di Lammermoor” (Mr. Luffsky l:.a\-i:g the
flutz obligato) so well that she was a for am ||

enocore edpzec«e. Most imteresting programmes are
arranged for both concerts to-day.
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THE SOUBA BAND IN NOTTINGHAM.

Continuing their Nottingham engagement, Mr. J.
P. Sousa and his banc attracted a large audience
vesterday afternoon to the Albert Hall. The third
concert proved fully as iteresting as those which
had preceded it, and the programme was much
enjoyed. Mr. Sousa included four of kis own com-
positions in the scheme, chief among these being
the suite * Three Quotations,” which exhibits the
American musician in a most favourable light. It
15 a really clever piece of work, and worth all the

54 lm[lx-nal Edwards,” “ Stars and Stripes,” &c., put
together.
oxecution, the three movements are skilfully con-
trasted, and the smart character of the scoring is
unmistakable. The composer secured a spirited in-
terpretation of his suite, which, togethen with
Tschaikowsky's Russian march * Slav,” afforded the

band opportunity to demonstrate their capa-
bilittes to the full. It is an admirably-
balanced combination of splendidly  trained

rstrnmentalists, and plays the genuine musical
article so well that one cannot help regretting the
fact that so much of a trivial nature is allowed® to
creep into the programmes in one form or another.
Bucalossi's \'a{w‘ “La Gitana,” was a
favourite in English ball-rooms more than ten years
ago. and its reintroduction at this concert was
evidently acceptable.  Moszkowski’s ** Serenade ”
was gracefully performed, and Chambers’s ** Plan-
tation Songs and Dances™ were crisply renderad.
Mr. Franz Helle furnished a delightful interlude with
Lis fluezelhorn solo “ Walther's Farewell,” from
Nessler's ** Trumpeter of Sakkingen,” in which the
produced a really lovely tone, and Miss Estelle Lieb-
ling used her clear soprano with considerable charm
in Mr. Sousa’s pretty song *“ Maid of the Meadow.”
Miss Maud Powell played the violin part in Men-
delsschn’s *“ Cor certo ” brilliantly, and this gifted
executant 1z fast becoming extremely popular with
Nottingham audiences. X
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