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Americans Who  Ape  Britons  are Worthy  Only the 
Contempt They Get. 

(Special to The Post.    Copyright,  .903. by W .^ "e"S
pu. 

Paris. May  16,-John Philip  Souea, whose popu 
larlty here as a bandmaster convinces Pan«an8 !"� 
America must indeed be a great country, has ma 
some remarks  for  publication  which  will  doubt^a 

be read with interest in the United States    H   •«   % � 
"The masses of the people are musically the same 

In  all   civilized   countries.    The   French   people   are 
fond of light music.   The heavier, or more Clascal 
appeals not to many of them.   They are m music as 
they are in literature, namely, the majority Uke *hat 
is light and  bright,  while the  few   ponderous 
osophers   look   for  something   more   difficult     » 
her' and In England the people like downright Amcr 

lean airs. . t nnd-outer, that 
"The American who is ff

ot„^l$8h   ta dcsplaed by 
Is to say. wha becomes WJJJgg- Ve American 
the English tSemselves.    Nevertheless, tne 
who sees no good in other countries is usual y 

ure at home. ,     tt„tomobillsm,  in 
"France,  for  Instance, leads   n  a"\°m    ln art if 

ST. BS2T 5.-STSS,» 32S** -, 

> strong and healthy.   I «M».gj ^SK*\SZ    *"** i 
n^°dmen^nrAer^fu never see | 
f^mv audience.    And I/°*^Eurom        The people', 

-This  is my  third tour InJ*"^ ££ gme.1 

5t«WS coldty £2" Now they come with | 

SS minds V^SAViSA^ my strong 
J2£tt"l3RStt aPPe-nce seemed 

Whose callings keep tt«£*ggj> ^ me explam 
American and make BO 2S*SSiilta«ed .ommands 
that there is a poular error nbW a^* fl d by tbe 

by the English court.   I ^J"^ ^lUed as to when 

a concert at Windsor.'" 
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It is well known on this side of the Atlantic 

that Bandnmrtcr 8O«M i« given to making a 
profuse offering of his own .rotations. uprm 
[he move or ic* iceiiTati ftsisumpttoii that the 
public waul* VMM.   Th« practice was earned 
to Bitch an extent over here that those whoae 
mie of good ttrtr waa offended   ceased to 
take Mr Souaa and his band seriously, and the 
fact was not deemed of sufficient moment to 
challenge critical comment.     London writers 
it «emi, are disused to deal specifically with 
such matter*.    At letst one critic has done so 
with Mr. Sonsa. who haa been entertaining 
crowd, with Mb band in tbeBri** -etwpolte. 

The Daily AVw «% «  saM *» l    r    ,y„ 
.< How these clever instrumentalists      : piny 
*M»a twice a day and yet live, paaacs m ; c <j- 
^ehension.  How the great Mr. Sonsa hmisc.f 
Z l-«r hi, own comp^sitiona day after day 
.nd week after week without . «^£«£ 
down §% � even more incomprehensible.   But he 
S   and on .Saturday he  handed out  his 
enco'res with the old smiling imirrtnrhabihty. 

/ 

9ibenb« - 
im SSeneHti.... 
Bcranftaltct   »fc*». 
inatcr, ci fei cntdurft, 
ten gmpfana »on emeu 
fcfien *ubltfum, rote bic mi 
tanntlieh fcicn.   <Sr let an feinenT 
ten Cite in Suropa luarmec aufflettum, 
men nmrben.    £te fiapeOe   r;ift   am 
Wttthwdj "a* ¥wfl Mn& *»on &ort jtadj 

Telegraphic Fews. 
The Season  on  the Wane in  Pittsburg— 

Mabelle Giiman at the Alvin Theatre- 
Rose Melville is at the Bijou, and a 
Good Vaudeville Bill at the Avenue. 

(Special to The Dramatic News.) 

PrrrsBOBC May l&—Hal ,w? ,more 

weeks remain ol the regular theatrical sea- 
son and then the traction parks and sum- 
mer opera at Duquesnc Garden will have 
their innings. 

Mabelle Giiman made her hrst appear- 
ance lure as a  Mar this evening in1 The 
Mocking Bird ai ilu- Alvin Theatre.  \Vhtle 
not very pretentious, ii 1- rather a dainty 
effort, and business will i>«' good.     Miss 
Giiman made a very good impression on 
the large  audience that was  present   to- 
night William Faversham, in Imprudence, 
played to the best  business  he has ever 
had lure last week.    Next week's attrac 
tion  will   be  the   Eighteenth   Regiments 
benefit o( Held by the Enemy, with a com 
petcnl   cast,   including   Sarah   firuax   and 
Marion    Ballou.  former    Grand    Opera 
House favorites, 

Tom  Nawn and company, in  an   Irish 
sketch, have the heavy type at the Avenue 
Theatre  this   week  and  drew   lots   ol   ap- 
plause to day.      Other  good  ones   in  the 
long bill  wore  llaines and  Vidocq.  Pete 
Baker and company in a revival of t hns 
and Lena. Grant and Grant, and  Unthan, 
the armless wonder.     Business keep- up 
wonderfully well, considering the weather. 

Rose Melville is making her animal visit 
to the Bijou Theatre this week, and as Sis 
Hopkins  continues    to    provoke     many 
laughs by her awkwardness.     The Smart 
Set played to immense business las! week 

Bob Manchester's tracker    Jack-    are 
playing a  return engagement    at     Harrj 
Willianis's  Academy  ->i Music this week, 
and opened to the usual packed housi   1»> 
night     Bob   Van  Osten  i-   strict!)   "i« 
with this company.    James J   Collins, th< 
Mayo Sisters.   Kelly and   Adam-.  Collins 
mid North and the Glockners deserved at 
tcntion also.     The Tiger Lilies did well 
last week. 

Ringling Bros.'circus opened a tw-> 
days' engagement this afternoon and drew 
an enormous crowd. 

The -pecial performance of Romeo and 
Juliet, by the all-star cast at the Alvin Tin 
atrc to-morrow afternoon promises to he 
<.ne of the events of the season. 

The Empire Theatre and Grand Opera 
House closed their d<«^rs last Saturda) 
evening after the most successful season 
in their history 

The Marguerite Sylva Opera Company, 
m The Stroller-, will be the last attraction 
of the season at the Alvin Theatre week 
alter next. 

The summer opera season will be inau 
unrated at   Duqucsne Garden  next   week 
with a production of Victor Herberts Ser- 
enade.     John B. Reynolds is manager for 
the season. 

Messrs. Gulick and McXulty have pur 
chased from Laura Bigiiar her interest in 
the Bijou Theatre for $480,000. 

Sonic of the musical attractions for thi- 
year's Exposition have already been an- 
nounced, among them l>cin$,r Sousa's band, 
Creatore's band. Damrosch's orchestra 
and the Fadette Woman's orchestra. Man 
ager Thomas J. Fitzpatrick has decided to 
continue the Exposition longer than usual 
this year, and it promises to be .1 huge suc- 
cess, C. S. BERLIN. 

WHO   Cicun.        *% —   - 
features of the show      The  Isle ot 
Champagne is underlined. 

-f"*H*r tuning Mure, wttfmw Prom    [iM.lttC. 
*««..    murw*A*mi*u* 

The ThoU 
I       1 apitan,     immortalized     by 

Sun?;, and I >e Wolf Hopper, receiv- 
ed  further emulation   this week  at 
the  hands of  Edwin  Stevens  ably 
supp »rted by the old reliable Tivoli 
company.    Every   seat was spoken 
for and held down with a heartfelt 
interest and the players all seem to 
have struck the fountain of eternal 
energy, for never t'<>r a second does 
their vitality ebb.    Stevens does the 
parl   of   Medigua,  Viceroy of Peru, 
with thai happy-go-lucky air of bis 
that i- infectious, and many an op- 
portnnitj   is given him for tbe full 
pla    of native wit.    Annie Meyers, 
scai  ely a lesser light, is a wonder 
wit      her   constant   versatility   and 
bubbling  spirits    and    as   Estrelda, 
tin       plenty of chance to vent her 
tale Arthur Cunningham, as ex- 

:•% >. i- suited t<> his part and 
exhibits his voice to advantage. Ed- 
w \Vebb find- room for his spon- 

% i- comicalities as chamberlin 
i >"u Medigua. and Oscar l.ee is 

.ip to look a typical Peruvian 
an; be al-<> has some good 

ivork. Caro Roma is just right 
arghanza, Medigtta's wife, tbe 
suiting her abilities in every 

Bertha I'avis is also right up 
requirements of Isabel. The 

stel at the eli iso of the second act 
gi en with the greatest aim mm of 

laginable and it shows up the 
r of each member singly; col- 

• 1l\ tbe sextet is a great suc- 
I be settings are picturesque 

most attractive; the costumes 
1 and tbe chorus well and thor- 
h trained. This opera with the 

r in which it is put on will run 
big houses as long as it may he 

for. 
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Souja on the Continent. 

THE tullowing is the route of Sousa's successful C\n- 
tinental tour, now almost completed: 

Paris    April 19-29, Matinee and Evening, Xuuveau Theatre. 
1     •    April >,. Matinee and  Evening, Hippodrome. 
Lille-  May  1    Matinee and   Evening,  Hippodrome. 
Bruxetjes    Maj  J, 3 and  1.  Matinee and Evening, Atliambra. 

1. u up   Ma)  -. Matinee and Evening, Grande Theatre. 
Ann/-   May <>. Matinee and  Evening, Theatre Royal. 
Liege    May 7,  Matinee and  Evening, Cirque des  Varii'-te. 
Cologm    May 8, Matinee and  Evening, Gurzenich. 
Berlin   Maj  9, Evening,  Philharmonie, 
Berlin—May 10, Matinee and Evening, Philharmonic. 
Berlin—Maj  n. Matinee and Evening, Philharmonie. 
Berlin—May % -. Matinee «mi Evening, Philharmonie. 
Berlin   Maj  13, Matinee and Evening, Philharmonic 
Korrigsberg   May 14, Matinee and  Evening, Concerthalle, Tiergarten. 
En route   May 15, 
St. Petersburg May 16, Evening, Cirque Ciniselli. 
St Petersburg May 17, Matinee and Evening, Cirque Ciniselli. 
St. Petersburg- May 18, Matinee and Evening, Cirque Ciniselli. 
St. Petersburg Maj 19, Matinee and Evening, Cirque Ciniselli. 
St. Petersburg May 20, Matinee and Evening, Cirque Ciniselli. 
En  route— May at, 
Warsaw—May -•-•. Matinee and Keening. Eilharmonija. 
Vienna May 23. Matinee and Evening, Englischer Garten. 
Vienna-May 24, Matinee and Evening, Englischer Garten. 
Vienna- May -'5, Matinee and Evening, Englischer Garten. 
Vienna—May .'6, Matinee and Evening, Englischer Garten. 
Prague—May ;r. Evening "nly, Rudolnnum. 
Dresden   May 18, Matinee and Evening, Concerthalle, Zool. Garten. 
Dresden    May 29, Matinee and Evening, Concerthalle, Zool. Garten, 

-ipsic—May 30, Matinee and Evening, Concerthalle, Z00L Garten, 
burg—May 31, Matinee and Evening, Hansa-Theater. 
iurg—June   1,   Matinee and   Evening,   Hansa-Theater. 

rg—June -',  Matinee and  Evening,  Hansa-Theater. 
agen—June 3,  Matinee and  Evening,  Concerlpalast. 

<?en— June 4.   Matinee and  Evening,  Concertpalast. 
. 5, Matinee and  Evening. 

....and- June 6, Evening, 
msterdam—June 7, Matinee, Paleis voor Volkslyt. 

Hague- June 7,  Evening. 
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So far t'rom Paris setting the styles for America, it seems 
to be the other way round nowadays. This summer the shirt 
waist, the "American shirt waist" if you please, is very much 
the fad in the French capital, every one being now occupied 
with hoping that the coming summer will be more adapted 
to shirt waist costume than was last summer or the summer 
before that. The American cake walk ha- apparently "gone 
by the board." hut Sousa i> the rage. "What is the Chinese 
Peril compared to the Starved and Striped One?" a^k.s the 
Parisian. 

IVIFDO, & 

MAV o * w^j 
I POLICEMAN A 

RIVAL OF SOUSA 

Special Cable. 
.-   11       on—Berlin   has   discov- 

WFRLIV    May   ■'"•   iK1"" 

like Sousa. 
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2Vet© Toi Aft Writes. 

I KM   7- TQ03 
MR.   DUSS'S   VENICE 

IN    NEW   YORK 

Attractive  Programmes Promised, with 
Miss Bridewell as Soloist for 

the Week. 
For the second wtek of his Summer Night 

Festivals In Mudi*on Square Garden, Air. 
Duss has arranged a programme Including 
selections from Verdi, Massenet, Wagner, 
Beethoven. Sousa, Gounod, Rubinstein, 
Mendelssohn, and Schumann, Thursday 
night will be symphony night. Miss Carrie 
Bridewell, contralto, of the Metropolitan 
Opera House, will bt- the soloist for the 
week. Anung her numbers are some newly 
orchestral d works by modern French and 
Scandinavian composers and songs by Max 
Bendix, Gounod,  Tosti, and Frank Sawyer. 

The fountains from the Palazzo Frez- 
scne, Venice, that came on the delayed 
steamer Ludovleio have been placed, and 
add greatly to the attractiveness of the 
scene. The traffic on the gondolas has 
been so great that other boats will he 
added this week. The handsome new cos- 
tumes for the Venetian policemen and 
carbinlerl. just received from Venice, ure 
attracting s|.-.ci.ll attention. 

Following is the programme for to-night: 
March et Cortege from " yunn of Sheba" 

Gounod Overture.  " Xampa "   HeruM 
Three dances from   "Henry  VIM." German 
Prelude to  " Lohengrin " Wagner 
Jewel Song from  " Kausi " QounoJ 

Mme. Maconda. 
Intermezzo.      " Pas     uVs     Flours "      from 

" N'aila "    Delibes 
Violin solo.   "Prelude ilu   IX-luge ".. .Salnt-SttellK 
" Dance of the Sun   Feast " Waller 

(By  special  request.) 
'• Bide of the Valkyries "  Wagner 
Aria from  " Magic Flute " Mozart 

Mme.   Maconda. 
Fete Boheme from " Scenes 1*1 Moresques ".. 

Coronation March from " Le I'rophete "'... 
Meverlieer 

•m 
<£a4   ^nitH>f»tnito.     ?lnlaftlich   bet 

neucn europaUcbcn SRunbreife beS @oufa= 
Ordicfkj^. mit  fcinert  SRiefen=SIed)ffi|tni= 
meirtfSirDirb cicgenmartig bie 6rinnetung 
an ein 5traftlo"u0ert aufgefrifdht, bag 2lure= 
lien Scfjofl in feinen ^arifer ©firontfen be* 
[djicibt.   6S mar im 3ahre 1863.   @tn <5r» 
finber   f>ntte  bie   ©rlaubniS  crf)altcii,  tin: 
ncucn <Pari[cr SirluS, bem .§ipbobroine Sit* 
nault, etn Sambfpiano borjufiibren, Don 
bem cr fcahrc 5ffiunber berfprad).   2)ie 33or= 
fteflung erfolgtc am 11. 3uli.   ®anj Paris' 
mar herbcigeftromt.   Set Smbrefario ^x- 
nault liinbigte mit lautem Sftufe ba§ fet« 
fdjeinen be3 fflunberinftrumenta an, unb in 
bie 33at)n fufit ein auf bier Staberrt ruhen* 
ber,  con einem  $fcrbc ge,iogener  Jteffel, 
iiber bem cine ffieibe bon SftShren naef) 2tvt 
bcr    §irtenpfeife   ber   Mlten   angebracbt 
roaren.    2)er (Srftitber febiirte unter bem 
Reffel cin ©tctnfoblenfeuer bret)te baS ty'v 
fton unb bcr 2)ambf ftromte ^uglcirh in aOe 
Sobrpfcifen. WtcmatS fdbtug cin [olcrjer #81= 
lenliirm an menfchltd)c Dbrcn; nic bat ein 
©emitter, ein Srbbeben obcr  ein 58ul?an 
aud) nur bie fialftc beS ©etBfeS berurfad)t, 
ba§ bier crtbntc.   5J?ai; bentc fid) bie £rom» 
petcn bon !^erid)o, geblafen bom OTiftral; 
ba^u ba§ SBriiflcn bon 500 lefjenb berbrcn* 
nenben Cbmcn unb 1200 bctrunfenen @feln, 
unb man bat eincn febmacben Scgriff bon 
ber   erften   9J<clobie   beS   35ampfpianoS. 
5tacg ba't ftd) bie Dbjen ^u, bie Stinber 
fcfjrcien,  bie   (rrauen  mcrben   obnmad)tig, 
unb mebrerc 3"f)brer eilcn entfejjt babon. 
„2Ba§ ift log?" fragt STrnault.    2)er gr» 
finber brcljt auZ alien Jtraften an ben S5en» 
tilen unb ruft: „g3 ift JU ftarf gebeijt". 
„©cnug!" tout e§ bon alien (Setten.   9cur 
ber SBanfier Gmilie Gremieur, ber fo taub 
mar, baft, mchn bie Sanone beg Jpotel bcS 
^nbalibeS bonnertc, er fragtc, ob e3 fdjon 
„ba(b"   fdiliigc,  tritt an  ben  Smprejario 
beran, ^cigt auf ein'macbtigeg SRobr unb 
fragt, ob ba§ cine Ivomba ober cin Cornet 
a piston fei.   ^Ibfelid) erfotgt ein gemal» 
tiger  Knatt: 2)ag ^iano ift aerfprungex 
3(fle» rennt unb fliid)tct, unb nadfjbcm ftrf) 
bie $ampfmoIfcn aerttjetlt, fiebt man ben 
©rfinber mit cincm aerfebmettcrtcit Wrm in= 
mitten   berbogener   SRbb,rcn   unb   fonftiger 
Sriimmer   obnmad)tig   am   93oben   liegen 
25er ^ianofeffel roar in ber DJcitte gebor= 
ften.    DJcitteibSlog   f)at   banad)   aud)   bee 
Jtiinftlermijj bag mifegliidte ^rojeft beg ber» 
ungliidtcn Grfinberg auggebeutet, unb ber 
Wihubener Serein ^Bac fiibrte balb barauf 
jut unbdnbigen  .^eiterfeit feiner Witglie-- 
bcr unb ©afte bei einer farneuafiftifrhen 
SSeranftattung eine Startfatur beg Sftiefcn- 
Sampfpianog unter bem omtnbfen 9lamen 
Sofgofenrobr^Kafopb^onium bor. 

D.te  _ Jtih-^jm- 
* Sousa   has added to   his popularity   In 

France by specially writing a tnarcn for a 
I Paris monthly magazine.   A musical article 

on Mr. Sousa in the same magazine terms 
him  "Le  Rol des Marches.^     The  t 
the composition <« "l.e Qla 

I pears In 1b~,ftte¥            \ 

>SJENQ£B, 

ress 

■Wi k-TT ;ri—- 
Scusa's Last Year. * 

This is Sousa's last year with his 
famous band. At least, so a member 
of his organization writes. The leader, 
vho does a contortionist's act every 
time ho conducts his musicians,    will 

retire in favor of Arthur Pryor, a trom- $#. 
bone soloist, who has been featured 
with John Philip for years. Pryor can 
take his place with the best of the 
modern bandmasters. He frequently 
directs the band in Mr. Sousa's ab 
sence, and the melody which he ob- 
tain's from the men is fully equal to 
Sousa's.   Sousa is now abroad.   #1^,is/% 
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y-'le   will   co„rill(?t
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ection. John PhinD Snf,a
Art1ericnn ™- 

to lead one of his march Y"1* lnvlf^ 
cert of contemporaml„„B 
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lean composers with  ,ll* nt er>er 
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NEWS •rom 

BV m^h l 
SOUS A ONLY WINNER. 

LONDON, June 8—Sousa Is the only 
concert master able to fill a house in this 
city this spring. The Beethoven Festival 
was a failure and the Richard Strauss 
Festival, with an orchestra from Amster- 
dam, had a like misfortune, due largely 
to the prices asked for seats, which aver- 
aged J3. But Sousa's prices are within 
reach and he has been overwhelmed with 
business and begins his return engrage-t iaoj 
ment today, something without precedent"*' '°°* 
In th^rrecent musical history of this cit^v- 

\ddress 

•ate 
urn a   ul,   lutJ 

SKi 

itiN 14rgur 
)^«iu   w*~ 

It if 't is rumored that thW \a th~ i 

soloist.  Arthur  Pryor   is .2£jrS,h0B- 
«-^nrf  n_ ••»#w»i  is slated  to  suc- ceed  him. 

.+    +. * MriMM   --   ■■■ 

Theater    Opera Conpany 
The &art«   ™»£     JM.B perfom. 

maintained, with its » _ 

^•^TdSTnTvrity.Uim- 
ing week,    indeed ^^ ^ mora 

proved upon   t, for bou ^ 
^tentious than that o   M ^ 
Tilklns,   and so  tho    elngera 

chances. 8traru?e  considering the suc- It Is rather strange  c haa u0t 

: cess of "Ha CM^f.    ^composing.    He 
given more ^"^ ^Seknowa the ! has melodio invention awi^ more 

technic of Ws profe**l»n. «J o£ the tti. 
than can be said of *»£*??£ -tuues" 
low. who are besponsible lor me 
of the present-day »u..oal f^Sf*. at 

Ume to time one ^t^w%Truinor 
work upon a now ope otta tb»l ^ ^ 
connected   nta    Witt    ^° lhc gmg 
nurwry classic£*£**££ «^   ^ 
and Queen of H^11"?"" carries out bis 
teriata... Umay

n
t,f:e

i£active conduct of 
idea of giving  up  the active 
Uta band, he may go l»« ,™ "^^anco 

Certalidy.  "Kl Capitan    »*■*""     dan. 
of lively music with ^^f^^ga 
cey, piancey, effect,  wnicu » ^"  «a 
melodies have upon us. ,n liop. 

Clevelaad heard ^\,^ie^0 seasons 
per'b part of Don MediBua tw ch. lie 
ago and liked "m to tt VWy^ - 
has lost none ot,™ ""Si in it last n«nt. 
pealed ids lorrne, 6 *£*?£^ugh to do U 
Air. iiarvey dldn t^J~wgS.  too.  was 

much as the part allowed herlunity f 

Poole did not have in° "££ine Esuella, 
last week, but was a" engaguib purt 

She put eumcient *gcl™£™ BUccess as 
».nd showed that ner IU1" ,, lkB by any 
Julie Bon Bon was not u  Uu*«  »       hl 

WrSS?^ chanc. 
Her voice Is a good one ana « lclty. 
Uian her method. S'^'S prism for- 
t;he sings with a Pru.nes, * ..-.v- with a mallty. and she sounds l.errst 
fotllng clisilnctness tt*t ^Jtveeciom 
If she were to Blng wun B Uer 
and naturalness. sh^„,w.j ,nake a much 
voice a chance and wouWn»M War stronger Impression. 1 he tenor .omlgoa 
SS^me ^better than ^e Pg 

last week His besi no ringing d**"1*! 
ones, which are of ^"'t Bmouthly for aa 

T^? PSfSra^thfehorus gir's look^ opentog night, ano. m ^    T» 
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I SBie   man   in   $eutfd>lanb   fiber 
Suufa unb feme ftapefle benli, iflu= 
ftriit am beften bie namitebenbe ftri* 

cine* Srtttener Stattei: 
1/ .Soufa bat in  ?re#ben fein remit* 

2Btr fteben im ^eidvn r*r TOuRl*  ®lud   m* er uor etn paar Sabren juin i'«ien im seicoen Mr iwunu ^-^ a^ JU un4 fflm  9tmvuu « 
feangerfeft unb tfatferpreisftngen in auf bem »*erafeuet" an brei Sagen 

iSranffnrt am Main; ©Sngerfeft *b gt g%£%*%& S.'SSUH 
Watlerpretsfingen in Baltimore .:. . ifdwn ©artene"". mar ba8 fcfctter jo ta*. 
bie   fcrufenften   unb   unberufenien g*JgJ Jg I^SU^ 
mu|ttDertb,rer fpredjen unb fcqreiben ' nom leer Mieb. Wan bat genera mobl j 
fiber   biefes   ibema:   ber   beutfrbe ! taunt \o uiel ringenommen. am bie $n*, 
ftaifer bait fine 3trb* iibrr h-it* tJS* ' irrumente ber <M amerrtantidten Wuftter 
fil ftii ..  K ♦ f uw" S. «"   Manl miftcn unb bic programme bnicfcn 
icbe *Iicb unb tabelt bie mangelqafte j la„,„ su* fonuen.  3Meie ibeilnahm$lo> 
JJfiege   beg    93ol!sliebes;   *jjriifibent; fia,feit tit na*b jebcr Scitt bin au?nd>na. 
SRoofeoelt  r>dlt  eine SRebe fiber  bas 5" bettogen, benn Souia unb fein €r- 

SUMMER SHOWS 
IN FULL SWING 

<\UI#\      THEATER    HAS      SOI S Vs 

"EL CAPITA*" FOR ITS   SEC- 

OND WEEK   OF   MlMI . 

betffe fite unb lobt bie bmt^en ; ^^^^^^^^^^1^' I 
l»tnloanberer unb bie bsgeifterte &tn*jnunflfl(. a(g cin (rnjemble. ba$ fid) in I 
gabe ber 25eutfd)en im SSfirgerfricg; ifeiner briianten funulcriidwn £i*$ipli=! 

MB.       ORAB       AT       BOSTOCKS. 

He la    the    Magnet    at    Manhattan, 
Beach—The  Star Presents 

(IOIIII Vaudeville 
Act*. 

2om,  2)td  unb  fiarrb erlaiibt   fidi  niruna cbenfo aue>-idjnet. nrie in ber | 
«h»r v.;. »*.;al^taJ*fc~. :„ m^if~.H.  Criainaludt ieir.er *uruaae. Ucber ben i ubttbttjtti*bii)(tta m Baltimore ggj, ^ |cwwen frtm» man a„er, I 
ju ISertdjt 311 ftgen, roarum fou id) j^ng* ucridncbener jKeimraa. iein. ber 
bann ganj aflein abfeits bom 3Bege  vhiMiihruna. nnrb  man auer bie uoue 
fitbert unb ^Ijnen nirfjt mufitalifd) «»«r*nnun9 .nidu berfaflen burfen. "SU 

iJnmm.n ^.Tr,  *nm ~\r.,.riJ* 3.W.!W wu^fb* M* umer ber etaenarnaen l!"'"^"- Aein. bom wanflerrejt toerbe v,cinini  |01I,-a^ rok ain gStn. 
jtatjpnen nicptg er^ablen, ba^uberlane  „3,j, ,udjt jukft flaunt man fiber bie 
id) Dorlaufi^ meinen (JoQe^cn in ber edit amerifaniiAe ^liMug*geiiini»inbigs 
Sefiftabt;   id)   babe   aDerbinai   erne {l»- mi« *" »«* *«»«««"■« abaefpwu SXJLa      JJ       a       m Sxi       totrb. satwmaert etntnal anacianttcn. ;m«Widje unb mtereffante OJeidjidjte in ,^:J ?hnn3J,fr g Summ„ pg^o., 
petto, bie mil bem ;jcft in iUrbinbung  |uiagen obnc Station unb jlnfentbalt. 
ftebt, abet bie Ijat nod) 3-:it, bie ift bi« b« ^rosramnri^etl cde^ttr^. finer 
morqen ober ub:rmorqen nod) genau unaeiabr b« Sn j^^flnj&vj^ r       1^,-tt ttoiutn be^ann   nut etner BOttiaftqenj 
1° 9>»t mie t)eute. Cuoertuxc -M *alo'. bie ftarf applau* 

Um inbeffen bei bem Jbema Tln\\l t\lt nvjrbc; joiort eine furje. fditentrige I 
gu bleiben, mas balten eie con ber *enwguna  soufttt, unb ai£ Ginlage 
n?nMi QakM  ftr.-mfn ^rhnfifnfn 9*r»i Ma» ber iV.tvidj .(Ji 6d«itan"; unmtt = 
?i9 IK• >, f   r* ,S ' telfiar aniAl.ckenb jpiett ber *o mnwn* fdjulbigung, ba*j ev iicb bon ben burd): pinuw ak,r  ^^pj rin 5olo: _eolv4, 
ifjn engagirten IRufifern (FommifUon en^ntommt". unb nam bieiem. al-Si 
bat ja^len lajftn ? Ser fdjbne 5Rabcn Juaabe. e:n tficb fur *o»aune; bann 
mit ben Wmarjcn Hiinftlerloden. bem « f>,n^1rS l^in'S 
fdjneibigen fdiiDarjen «d)nurrbart ^crja3jf finc ,maiaubli*e Senfation 
unb ben gefal/rlidjen fd)tt)arjen c*t atnerifanifdicn llrl|>runfl* auhritt: 
^ugen fdjeint ba in einer netten era Solo > Jn>mmcHDirb*I uon mtnbe< 
(S.ihh.' 3,1 Kiun imS h-d fnfft# mtr ' »en« ^n>i-i SWinuten 1 ?:- ?aner. ber mte^ 
QlPf\ l   }}       K I i   ?^ »« P<»» *iamrnmo jm *?<>rtimma 
red)t   Ieib  tpun,   wnn  er   pane  ^WJ anfcbnriOt unb r*i<n bieiem bi3 gum *er. 
gtrabe je^t fo fdlbn in bie Qobt ge-  baiuben be#  Xom-$ wieber juiammen* I 
arbeitet.    ttafian  erflcn  aHerbings, ""It - fein iVeni* roei^. n?«t* ba# be* j 
v.Af> K;. v,»iiin^im,injin WnHffT   hie  &eut*n i^E. S<?"'a oteHeidrt atim num—( bQ» b* wemnbjmansig Wittier, m abcT -(bm ^uu1fn .*mu# un> sRorT 
aegen ton ftdj erboben naben, nur ton iJjrf jnuiijaify^n ^iebunaen ^u ein> 
einem ©efiibl ber ©iferfucbt  geJfitet  anK-r. ?arr.a* ein SNari* al* Gtnlaae; 
toerben unb Rd) a.anj befonberl beg=  bann iin^t  iSis GiteQe SieMina  erne 
t «f.    -,-„ ;f,« «iTL3nh»i u-frfr,   m^'f MoIi'ramr''Srie    mit   obhaater    glme balb gegen ibn gerwnbet huben. mea   f3Rt yi,.^  wm &,Un ^gr^ ?flpis 
er ibnen mitgetnetlt babe, ban u« nifl;i s^ ,-0,-ort ,jn ^(.yw laoterifaniKtc-i 
auf ber §bl)e fteb,cn, bie cr bon feinen Bits) foiat; mt* bieiem i«iteid> ein fti* 
5Kuritern berlange.   .3d) merbe mid) »afe  «H#   jsnbrcaS Gbenier-   t«tor^ 

X -K-        ..-TfiiiT.TvLi  mrfiiJtni banct unbal»H«*abebK.,2?a»binaton*, oertpetbigen un> babf bo* mlnltat        J _   - jfe'u^nJmmtrn in finfr; 
ber 9Iffaire ntd)t gu tutd)ten. <agt &rjjen Stunbe. Srin Ctdiefter ber Sett! 
9caf)an unb feine ^fteunbe boffen, baB Man i*neEer unb freiacbiaer iperfabren! | 
bem fo fein mboe.   ^ie bwiunbj»fin»  — ©f»au rete ber crite *n>nramtni5e«r,, 

2fnfpriid)e bet ber „l'c. vJJi. 45. u. tt.r fjn, j,fr populadten Mompoiitionra \ 
anbdnaig gemamt unb ftnb geftetn s«mia« „Star# anb Stripe*"*, beiber. 
«nr h#W ffomite cewtKn bas in bet:all uerWumr.be mirftmuf*e Snfarne bor Dem liontiie ^uc'"'.^s l" J: obnf tBeifbiel. 4 «irroti. rt * iton* unb 
na*,ftcn 3«'l T«ae entfdjeibana faOen ^^Snien Lfmarteieren. binter 
roirt). ibiefen   poitiert   etn*a   20   Mlarinetten. 

9Ini ben brciunbltoanjig Rlaqern bar.n ba« ubrige natbiae ¥!e*. eine aus oen utii 3 3^ J . ffiimn^afctuba. Souiaubon genannt. 
ftnb unterbejfen fiibenunbjioanjig gc- ^ ^ ^ ^ »o„mvCfta»e metA. 
roorben unb bie^iebr energHdje ngi* ^ ^mwr. brinat. unb anbere ?aniu« 
tati^n biefer rierten laHt beuilid} ex* ben — t>ai aSe* wfammen iubiliert uttb 
fenne'n baft f^ranto aefdfailicbe jyeinie fdjmetteri m 65ren be-s .Cten. unb j "nnen, oan ajui  u » 1 s    -»   J Streifrtirjannerr" in emer «et?e. ban 
pat, benen biel roentger an bem ma ff,H, ^ ^,,rifrtf M j^,,, fin afn>obn. 
liMt,   ba«   fte   angebltd)   al3   „043m=  i;tirfr Gj,OT ron ^iaunen. Xrompeten[ 
milTion" baben sablen muffen, mie an  ,,nb  ^aufen   faum n«b  anviipredkn; 
Lr   OnTHteDuna   be*  5Raban  —   fie tvnnaa. elefrriuert mirb unb mit fin» 
troflen bie StusftoBung ^sfelben aus *£ ^ ^  J|rifcn Sfr fianWIeiIttj 
ber Union, ntd)t mepr unb md)t ice=  ^cma^ lo*brirfrt.- 
niger.   9Ber in biefem Wufilerfampf     finfe   nun   m54le   i(6   Sif   gunl 
mot>t ftegen mirb: Me ^ftlager, bte ^ nwfi auf bh %ff5te 350^, 
ibter ®a& fo abfolut ftdjer fdjeiwn. 0^^^,,, maavn; Sie finben an 
ober ber Kaban granfo, ber ntd)t= ju ■an|ew   @tfnc   f{nfn   intereffanten 
furdjten bat? 3?erJcS)t fiber bie ©riinbe. bie unferen 

gin febr befannler Siohnift   ber j^   ^^^   jum   Mii<1!ritt   wra 

aOerbeften   einer   ttttter   *«^   »«JJ -preisrimteramt    beim    gfranffurter 
9)or!er Runftlern femei *auje«   «=^ ganqetftft ^anm ijaben.   3S11ner: 
Sblt ubrigens eine rejt mcrfmurb-g- -^ - mW lQm   w   un8   in 
©efd)id,te »on eine: 6rtrai«rflatuna, 9mtita   „ IieM ei offtn unb fKi 
bie laut Sontratt $5 pro abenb w- reine ^rj^inunq gu |at,en unb — fann' 
tragen foflte, unb *" (r .ntemalS er= ^^gOkm fein!     ^. ». & 
balten baben mtH. 2Bo biefer 5«nfer I 
5r Sorfteaung ft* iebel »«I oer- 
IrLelt-Vt. ba§ i«nn R* berSRu^ 
u8 beim^f en BiDen itiAi erflfiren 
% rnTfl nod, bent Wufhr femer 
ffofleaen au* bie Union fur btefen 
foffioaren «gB intetefjej 

fitn anbet 2bema, bas tn 9Kupt- 
fteifen »*¥ befpro*en »ub. ijl bre 
ttenen r"asA*  ber   ^ilbannonte; 

The Garden Theater Opera CoOPauy 
maintained, with its last night's perforui- 
ance. thj* pleasant impression of the open- 
ing week. Indeed, in a vocal way, it im- 
proved upon it, for Sousa's score is more 
pretentious than tliat of Mr. Caryl, born 
Tilkins, and so the singera had better 
I'licuues. 

It is rather strange, considering the suc- 
cess of "El Capltan," that Sousa has uot 
£i\on more attention to composing, lie 
has melodic invention and he knows the 
technic of his profession, which is more 
than can be said of a number of the fal- 
lows who are hesponsible for the ••tuu«s" 
of the present-day musical pieces. From 
Ume to time one hears that Sousa is ut 
work upon a new operetta—the bust rumor 
connected him with a version of that 
nursery classic which deals with the Km,,- 
and ijueen of Hearts—but nothing ma- 
terializes. It may be, if he carries out his 
idea of giving up the active conduct of 
his band, he may go into composing again. 

Certainly, "El Capitan" has abundance 
of lively music with that swing, that dan- 
cer, prancey, effect, which all of. 
melodies have upon us. 

Cleveland heard Mr. Carleton in Hop- 
pers part of Don Medigua two seasons 
ago and liked him in it very much, lie 
lias lost none of his effectiveness and re- 
ptated his former success in it last nig.U 
.Mr. Harvey didn't have enough to do as 
i'oizo. but was amusing. So, too, was 
Miss Intropidi who made a hit with a 
most amazing makeup as Taciturnez and 
added to it by a deliriously funny bur- 
lesque of a Spanish dance. Miss Niveii 
sang well as the Princess, and uctod as 
much  as   the  part  allowed  her. Miss 
Fnon did not have the opportunity o£ 
last week, but was an engaging KstrelU. 
s>he put sufficient sauciness into the part 
and showed that her former success as 
Julie lion Bon was not a iluke by any 
means. If she keeps on this way, she will 
lie one of the greatest favorites the Car- 
den has had for some seasons. 

As lsab«l. Miss Darting had the chance 
denied her in the opening performance. 
Her voice Is a good ono and much better 
than her method. She lacks elasticity 
She sings with a prunes and prism for- 
mality, and she sounds her "r's" with i 
rolling distinctness that is not pleasant 
II she were to sing with greater freedom 
and naturalness, she would give her 
voice a chance and would make a much 
stranger impression. The tenor, Mr. War- 
ner, came out better than ha promised 
last week. His best notes are his upper 
ones, which are of a nice ringing ouality 

The performance went smoothly for an 
opening night, and the chorus girls looked 
weU and put life in their work. "El 
Capitan'" wilt be sung every night this 
week, with matinees on Wednesday and 
Saturday. 

•;-•- 

From 

Address 

TO) 

The cake-walk and American rag- 
time music have captured Paris, BO 
that John Philip Sousa. who has Just 
left for Russia, was on the nood tide or 
success while In the gay city. He is 
ready to generalize from this happy 
experience, as follows*: 

The masses of the people are ££>■<&. 
Vhe same In all civilized countries. The 
French people are fond of ttght muMOj. 
The heavier, or more classical, appeals, 
not to many of them. They are in.musks 
as they are tn literature, namely, the ma- 
jority like what Is light and bright, while 
the few ponderous philosophers look; fqf 
somethlng more difficult. Bpth here and 
In England the people like downright 
American airs. 

In this Jubilant mood our Sousa car- 
ries his titillating marches to the con- 
quest of Russia, the while that we aU 
rejoice to see an American reap his 
harvest of foreign money.—[Springfield 
Republican. 

Mr. Sousa Is making good money on 
his present trip, hut he gives the Euro- 
peans the worth of it. It is a brave 
thing and a patriotic thing for an 
American to take a musical organiza- 
tion at an expense of several thousand 
dollars a weok all over Europe. On 
his first European tour, before h*' had 
learned the business ways of the Euro- 
peans, he "dropped-' a good deal of 
money, but his later tours have been 
great successes, financially as well as 
artistically. 

"•'•' 
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The weather can't keep people away 
from the Garden Theater.   During the 
past week, when It has been too cold 
to leave the flresida, there was a good- 
sized   audience   at   this   theater,   and 
folks  were so well pleased  that they 
forgot all about the weather and wht«- 
I>.T<-,I -"if* Breat" in the ear of Mana- 
ger  Harry Kline as they  passed out 
after  the show.    That is a reminder 
that Mr. Kline Is getting to be one of 
the most popular theatrical men here- 
abouts.   He knows everybody and ev- 
erybody knows him.    He's always on 
hand at the front door, and like some 
of the old New York managers who 
were   eminently   successful,   he   never 
spares a handshake, and   (after they 
have deposited their fee) makes every- 
body feel as much at home as If they 

.. were in their own homes. 
El Capitan is the bill this weeff 

Everything went well at the Monday 
night performance, and everybody 
wondered afterward why Sousa doesn't 
do more of this sort^Jr"""TrTrngT He 
could get up a belter libretto than this, 
and he could probably repeat his good 
work on the music, and it seems that 
such an occupation would be more en- 

joyable'than "tramping" it  with his 

Jl 

ss 

Jim..!*\m 

r? 

Of   course.  William  Carlton Is the 
I O UUi^A^ j whole show-or that is what Is to he, 

'peeled, for the dashing and crashlnj 
comedy is a one-act piece. He carriea 
the"title role with excellent clumsiness. 

, just is he should, and repeated the sue- 

** Sousa didn't do anything for Josle 
Intropidi, but she defies him to leava 
her out, and last night made the big- 
gest comedy hit of the performance by 
a burlesque Spanish dance. This we 
as artistic as could be desired, as fun- 
ny as possible and as clever as MTr 
thing ever Interpolated at the Garden, 
Yet the Idea only came to her a few 
hours before the curtain rose, and the 
acted from instinct rather than fJWn, 
rehearsal. 

Delia Xiven made a stunning prin- 
cess, acting and singing with -wrf 
good taste. Helen Darling was fasci- 
nating as "Isabel." Alice. Maude. Poo# 
sang very well as "Estrelda." 

Clarence Harvey got out of "Pap*© 
all there Is in the rote.   Wtm% 
m«r» did better then 

SOUSA'S BANS AGAIN. 

Manager Chrtatatner  Signa  Contract* 
with  Secretary  Downing. 

Frank Christlaner, manager for Sousa's 
band, was in Indianapolis yesterday clos- 
ing the contract for the appearance here 
duriaf State fair week of the famous band. 
Tbo State Board of Agriculture has ar- 
ranged for four concerts during the week, 
two on the fair grounds in the afternoon 
and two in Tomlfnson Halt at night. The 
concert* wiU be given on Wednesday and 
Thursday. Sousa is to receive 13.500 for 
the four concerts and la to play In no other 
Indiana city prior to the concerts given 
here. Sousa will likely have his three 
soloists here. The band la now in St 
Petersburg, Russia, but will sail from 
Liverpool July SI. The manager of the 
band yesterday signed • \e oontraota wl 
Secretary Downing hau pr* 

*e^«m«e8 at^brrietee. ba% bte 
Ae* *.!an£ Sflb^wmiler einer 
jetbnrflte bet v« T^c* notbtDtn4 

Lgen fitbbaJmHna»aiift eft iiberrafdH 
E? Unittn«W»jgfJk bW @atan*| 
|U abet er ^^W ber W-' 
r# *Ut *"  TOw Sen eine jeltlangl 
Ibormonie.   W™ W     WTKimnWitenl 
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THE    AMERICAN    COMPOSER    AND    AMER- 

ICAN CONCERT PROGRAMS. 
A STUDY. 

W.   S.   B.   MATHEWS. 
correspondent writes asking my opinion of ili< 

cause of the insignificant place occupied by American 
compositions   in   American   concert   programs.    'I'.' 
show what iliis place is he gives certain statistics, that 
ui» .11   eighteen  symphony   programs   there   was  just 
one    American   composition,   against    twenty seven 
German, thru French, five Russian ami two Knglish. 
In nine string quartet programs there was no Anieri 
can composition; in four piano recitals (all European 
pianists) tlurc was ii" American composition, and in 
two song recitals   (both by German singers)  there 
was just one American song.   Total, in 16S publica- 
tions performed upon the foregoing programs, there 
were only four American compositions.   And the cor 
respondent asks why?   Well, why not? 

To begin, the statistics were not quite fair.    Tin 
symphony  concerts  quoted and  the  string  quartets, 
the piano recitals and the song rec^ls as well. wen. 
all  played by German  perfoni       .  the symphonies 
were conducted l>y  Germans.    "Made in Germany^ 
might have taken the place of the "Made in America" 

which we never see.     Had the statistics  included 
such symphony conceits a- those conducted by   Mr. 
Van  der  Stucken  in  Cincinnati  or  Mr.   Herbert  in 
Pittsburg. the case would have been different.    Both 
these gentlemen are composers, and occasionallj  ex 
urn! an appreciative hand to young composers.    S' . 
also, if the piano recitals by  such pianists as  Mr. 
Sherwoi d and Mr. K. K. Kroeger had been included, 
the case would have been different; or even by  Mr. 
MacDowell. And American singers occasionally learn 
an American song.   David Bispham once told me that 
he considered Chadvvick one of the greatest  song 
writers in the world, and  Mr.  Fink says the sain< 
pleasing thing about Mr. Edward MacDowell.   Thus 
the prophet even in his own country draw- occasion 
ally a modicum of honor. 

But  to take up this question  largely  involves  in 
quiring the relation of the American composer to the 
world of music and the world he lives in; and the n 
lation of the American concert program to the world 
of   music  and  the  taste  of   American  music-lovers. 
These are large qucsti >ns, but they demand consider 
ation. 

As related to the great worl tJof music, we might 
divide   our   American   composers   int..   three   great 
classes: First in universality, the popular group, those 
who write m what may lie called ( without di: r< Sped 
an amateur way  for amateurs.     Here we have  somt 
very successful composers, at lea-: two of whom pro- 
due* music which is played with delight all over tin 
world.    John   Philip,   JJousa,   with  his  marches   and 
things, and the  late   Ethelbert   Kevin.    Such  music 
make- its own way.    No doubt there ale other '-■ 
composers doing business along similar line-.    And 
we have light opera by American composers, 
of which, like Dels., .veil's "Robin Hood." rank ;.' 
the colossal   successes  of the  stage.    At   least   I 

ghl operas by   American composers have made 
tinct successes. 

In the next category come the composers who miu 
for a class of amateur- rather above those for whom 
Kevin wrote.   Those who produce nice effective songs 
and piano pieces of the grade suitable for the drawing 
room; nice pieces to hear alter dmtur, while a  part 
..i the audience i- talking.    (It's a vile habit, this of 
talking while music is going on; the next world has 
punishments reserved for it.)    Now ot salon music 
we have produced nn a little, and much of it 1'. 
quired currency in Europe. Louis Moreau Gottschalk, 
our still living master, Dr. William Mason, \V< Hen 
haupt, and many others have wntten music which i 
not too good to play.    With regard to our still active 
composers, such as Wilson G. Smith. )•'.. R. Kroeger, 
II.  X.  Bartlett, Bruno Oscar  Klein, the   Hungarian 
who lived some tune m New Vork; Mr. Vogrich, etc. 
All these have written voluminously, and   I  im 
that some of their works are played quite a g I 

 —in amateur cj.r.cks,    S°»..alsOj_jonie_of_ tin   composi 
tioiis of Mr. MacDowell. Ill- clever "\CfivlYes 
Dance" is a splendid linger piece, and is played all 
about. His little sketches of the Woodland, ill. Si a. 
»tc. are also popular with a class of amateurs. 1 hey 
have a great deal of French cleverness. They gener 
ally follow the two great rules of French musical 
composition.   These two rules are: 

,    VKvavs ban,-,.,!.   •< «**<*  '"^ ' V. ^    Lr 

tt.hich it docs not b»«"R    '' <* "TTS" 
, by a chord"   vhich the melody be)***. 
  .  C-.   ..i.,   fihhc     < l-.-nocnlnr i 
W'lun  in d,J§t play fifths.    I. Especially in «h«- 

Ih.  third class of \meriean CHBI- 

whoarc, W.S  Gilbert e* 

d i   •'■ i- -'" ■ -\«",*,*I* *■ 
"  songs, operas,   ralonus    litre 

.     c • '   '-^ 
M ,d >• w. II, the German Raws <ol Mil- 

.      ,...,„rm. Van dcr Stuekeii. Herbert. 
'.,     What i- tlte reason dial ihe well pruned 

ns of these ¥ ^,m' "*,m' 
■     ,, programs:    Reaswns several. 

■    f,r<i that the composers who have succeeded 
rked in forms where il was v --        "    acT 

,     ....ivnc.  In h.   i • -   »nd l»3 ,rJ nc     -  i and 
| ■• home; 

.' •• .n his  friends, and the 
Tin 

, andpnt- 
und 

lYhen this fails, th   v.nmy man ha* 
__•■•.-•■"    -   ■ ny man"* 

i leg? ,.- 
\\ ■•■ ib«    V    -.•--•• ' '   a 

\ i r«  T sar*- 

tcchnic, whid > came 
.      • Rut m  •'    ' I «      • !<<m; 

■pphj    '- washy this 
nd  ttrahm* 

..,.    .  .•... -    .,? lw-iorc 
_, f iterations. 

hether we ha* - "-wr 
V r- ■ v - s   ^'w 

nc r nk - ! nfess 
It is • whether 

„ '   ■" I*1"* tn 

in the third.   Onr 
-       P  • «nihcr 

..-.-.     loan m- 

•■■■■■- 

What !- 
ihe ta-: 

,.i musk?    First re haxe a 
iintry. whk-h amount* so 

I,   m Germany."   We are drinking 
I.   ,,.  . - and sancers, 

i m.-i   men, Theodore Thoana*. 
■••        '-i3i s ,Mr" 

Others, like 
e r.»rm» maxim 

him.   Hence. 

Thev did n»>l  «kire to do it  le-t   the  symphony pro 
prams should l>e deserted. 

Our excellent   women and preachers  havi   dune all 
they could to Kir ont the lighter orchestras, such as 
give concerts «» l»-er gardens in Germany. Wc have 
sth-h concerts here now and then, but our women are 

nsislent upon convention that they do nol can to 
a,tttnd except in h.m.l-.tiie gown- 11" we had in all 
the large cities a half dozen of popular orchestras, 
with serions momenta, then our young composers 
o.»«l«l hear their musk played, when they had a pos- 
sible mownienl. and could hear an orchestra often 
enough ««!• ih* them sonic good. Thomas nise out of 
8wer garden work; he made his reputation in a beer 
garden: and in a beer garden his name begun to ac- 
quire \alne as trade mark. I think Thomas some- 
limes li >rgi t- this. 

I have neglecti d lb   singers.   A singer is a curious 
bird, more difticult to predict than ih.   verdict of a 
iwih inry.   The singer selects songs because they have 
good sin"S« notes where the) suit the individual voice. 
language i< no consideralion; our singers sing equal- 
ly well in all languages.   None of them i- well done. 
VV. r-r of all. their native language, the English.   This 
i< because they gencrallj have not very g.»»1 methods, 

_ ■• ratty   have   studied   with   foreign   teachers. 
Thev  spend several years in tone work to place the 

whin they really do place it.    Then they have 
_ ici sing with intelligence.   The con- 

. ihey enter upon public work not well pre- 
I    Whenever a clever American composer dedi- 

cates, a -"tit; with the required note- well placed, to 
American singer, that song is likely to appear 

-•  pi   gi  ms.    S" also with pianists; sec 
programs  by   Clarence   Eddy.   Mr.   Sherwood,  etc., 
-i».       led t ~ all al >ng. 

I   imagir     tl   I   the  middle  class  of teacher-  are 
using a g il of American music in their teach- 

Ider teachers use-less.   But a thing of this 
" is l«o.nnd to grow.   As for pianists playing them 

—this will  happen  when  the   compositions  become 
snore  sert-'tts att.t  tn..re  able  and  convincing  at   the 
same time. 

My advict to rite young composer, therefore, is to 
write thi - ft interest him, and in forms that he 

Wril     for his own instrument; if for 
other-, he sun   lo   tully master them.    Avoid sym- 
phonies and string quartets   i publicly)  until one has 
acquired an audience.   Work up technic and musical 
experience to any possible extent; but do not expect 
lo make a hit with works in the larger and higher 
forms of music until after a lot of success in lower 
ptants.—erious, but  less pretentious.    All who play 

;. things which interest them.   While the 
me i i a composer is interesting in itself, it is sura 

interesting qualities  in  the music also;  so 
many of them that tin   mu-ic will go after the title 

pe is torn oft. 

.    . -    his 
■ les nroha- 

■ 

lhan 
is he has 

iphonics-   Saj r«sjh»ven 

Itrahms   --   Tsd lik  cskj   i   Rielwrd 
\   ; ■ - ' " 

lun his 1 that not 
»> m-re 

lering."* 
■    "- 

llei liesl     " 
«p ihe 5"   - 

pi., the highest eh art • ■ 
-«      Tlley 

_. ■ ineipl . ""«"   'l»c 
push high an demands so 

-     .MI siamling. like 
. l.y   ihe hands     Here is 

concerts in Chi- 
• liands.«m»-ly. 

ami ltiie p pntar 

dress 

PBESS 
P4ULA.,PA 

dres: 

.te 

SEATTLE, w\dSM 

cert 
-BUS 

-7 m 

WIERICAX AIRS 1-4 1903 
CAPTURE EUROPE 

So--    Discourses   Wisely    on 
XVusk   Lovers the World  Over 
and Ghes i Word to Short Hair   ^ 

aud Long. 

M 1.%1-in Pht'.'.P Sousa. 
P»ri* JUM J*T2™-. .Jn-lmaster 

«« «7^^'^ Africa rr.ust 
ccnvtaiced P»n«- /"„:„. niHde -some 
**^-«o. K«t«itSSta watch 
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Souia in St. Pitintaif. 
By fublislurs" Press. 

ST. PETERSBfRG. Saturday. Juiw *. 
—All the Americans here welcomed Mr. 
SOUSH and hjs hand at thetr first per- 
formance in St. Petersburg. Though the 

I gathering was not large there was great 
enthusiasm and much applause. Mr*. 
MeCormlck had the Princess Beloselsky. 
Beloaersky in her box. Others present 
were J. AV. Riddle. W. E. Smith and Mrsi. 
B. M. Smith. Mr. and Mrs. Thomas W. 
rridler. Dr. Rollaston and Mr. and Mm. 
Oougar. The latter is writing a series 
of letters upon her travels to Japan. 
Dr. Crtdler. accompanied by bis wife, is 
leaving for Vienna on St- l»uis eapo- 
sition busiuesa. 

rsM. 

w^r^s "w g»xi in oth^ eouatrt-i 
usually a  tottH* a» ■STteaitt ta auto- 

nwWtHm..  I-  •«" "T?tf^J in»lir- 

.sure.   Wa   «"J»*«^   th,^ ogives. 
ftu for we \-^m'r^u>m\ 'oneerta 1" 

•The paopl- who fWJ^*; Vmeau the 
are tha stror.g and healths   *" 

sea to my audience 

Amaricana wboaa eailings *erpii 
«^pe I  a^ukj -ay  * A««n-y, 1 
■take a« ecMwrQ>»»*. 


