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Ah1 untie Cityi 
Thursday, July 3rd 1902. 

}RAND  JONCERT BY SOUSA AMD   US   <AND 

in Philip Sous v       o tductor 
Walter B, Rogers       Co~net 

. irshal lufsky Piccolo 

M.-.tinee      Part  I. 

srture "Carneval Remain" 
Scenee "Pittortsqtte" 

■n »t    oio "Souvenir da Naplee" 
Mr. Wali.«r    .  Rogers 

4       Valae       " •'' I.una" 
5.      Aira from "L i Sigale" 

Prt It. 

X  • 

3. 

Berlioz 
Massenet 
Rogers 

Lincke 
Aud ■" m 

Overture.  "Triorai'i-Jfl" 
, iditatioa "The Dyint   Poet" 

tc solo r>olo "The Turtle Dove" 
..r. | arshal Lufsky 

a.  Volte "Bleu" 
LTC]   "The  Invincible Eagle" 

10.      Airs froas "Chimes of XsKwandjfcxx Normandy" 

7. 
8. 

Ruhenetein 
Grottschalk 
De '■ ires 

Margie 
Souse 

.•: ■ «■ ;te 

J oh n Ph i 1 ip Sou a a       C on du ot o r 
• gg     dig Flupg«lhom 

Arthur Pryer Troatoone 

Evei'in; Part  II. 

i.     : relude "Lohengrin" 
An Air from "Miss Sola White" 

S. 1  orn Sole "Juliette de Charenton" 
]:r, jrraaai i'alle 

4. Valse "Peether" 
5. Air?  frora "Olivette" 

Wagner 
Spencer 
Reiter 

Lanner 
Audran 

I, 

ene " iegf -led" 
7. Suite "T a    letor   o        Pierrot" 
8, "olo   "Li v     :[ Dai ! * "   (■    r) 

..r. Arthur Pry or 
/alse "   LU8 -    tul (•" 
Airs fro    "Runesmj     Irl" 

. ■ ita 
ryor 
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Atlantic City 
Friday,  July   i^th,   1902. 

GRAND    C iNCaSRT B    SOI       AND HIS BAND 

. INDEPEWDEHCS DAY 

.Tn hn Philip Sousa Conductor 
Walter B.  Rogara Somei 
Arthuj   i'r-nr Trouhona 

:■..:. ln«e      Part 1 . 

1. Ovnrture "Jubel"    "'.;•- Country '   is of Thaw" 
2. Fantaais "\:y Old Kentucky Homa" 

>rnat Solo "A Soldier's Dream" 
■ lr. Walter Rogart 

4. a.   >pr}oa. "The watar r-pritfta" 
b. liurch  "The liberty rail" 

5. 3canaa Historical "Sheridan's Ride 

Wobor 
Dalbay 

Kunknl 
Souaa 
Hou HP 



K{) 

A.    untie City 
July 4th 

Pert  II. 

i. 
7. 
8. 

Thi   Ii   i   nation Cong •<?«»" 
Trombone   ~olo "The patriot" 
Suite "Maidem Three ** 

:S.\ 

Fry or 
iou sa 

S. 

10. 

•iot "The  Boflton ^elie" 
"The ]   vincible Kiglft" 

-o •.   -. Oil? ,ors Last   :h <r.-;e' 

Gofrey 
. ■ . 

Li - - 
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Cincinnati,   ratinee,   Tuesday 
GPANP     CONC  rT     BY     ROUSA     A." 

JO"',     PHI] IP     SOUS A 
'"•lit :r B.   Rogers 
Leon zi    erman 

1.        )v jptur      "Tan h QJ • >r" 

Panl isie   "Koraisoh,h 'it -r un     <w  Weiter" 

3. Jornet   TOIO  "    The  Volunteer" 
"r.   r'alter   B,   ] ogers 

4. ui te   "Th j    erchant  of Venice" 
Introduction and   ; >ur :e 

b.       Grotesque Dai c i 
c Lodrama an    PH ,   in 

f:.       f1" ■ ■.:    ; ic turi ■;   " 

a] tasie  "  The Pr< ■       t" 

Srorabone s : lc   "] eon i Polka11 

r.   I ?on ?j .    r: .an 

t.       Ca rice  "The   'ater sprites" 
itoii   "Jack  Tar"    ( u ■•■ ) 

Int roducti   i   Thir I  Act   "] oh . rrin" 

] UJT). 
Conductor 
Cornet 
Trombone 

Wo -• • ia« 

P. >iner 

Sullivan 

!\x.-] ye 

■y »rb ser 

rr, an 

Kunkel 
Sous a 

' j (V ;   . ^ 'pi 

ci: nati,   Tr,v )riij -f   Tuesday 

■ : !ON C^TT 
PHI] IP FA 

I i 3b] ing 
AJ   ■■'..  Dtten 

':   one    ■  itj a 

1. ; irture  "G ir   in  T1 > it iv il" 

Puph<    Lui    ■-.■'■    " '    ni] •   "tar Ror.;ance"fro    "T; 
".   S :- ion !     antia 

S .   t ll< »ti 

Conductor 
' ■ ■ r a no 

Violinist > 
"■\YL MOailL: 

Lassen 

•   |    ,-r» It     '"n     ;   .vr> 

sous a 

d. 

I     rrQ 

Coquette 
T  ■   tuj.    i   yirl 

3 .     - irl 

ra:     " fireille" 
i • & Pst '!'. i • I iebling 

phony   "The  :•; - ,7'orld" 

1 ■ • m ''[*"'* T ''V ' 

V. 

'   aic"I]    4."     ' lain        th 5 "nance 
( '   .;:: led  o] -altz  tl ■   ■  ) 

I a lottre     $    anon"  ( n »TT) 
' .        'arch   "Jacl;  Tar"    ( n ■■•• ) 

'''<   lin r olo  "span Lsh  nances" 
L   1 Ai    ■   Ott en 

' 1 1 j   -;   j >'t     " ' the  Lion" 

Gou 1 

Dvorak 

sousa 

ma r)t 
Sousa 

Sarasato 

LI Iff 
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Lx 

4. 

1   . 

- orove ( "aturday) 

GBAN1      C >NC^PT     BY     SOUSA     ANP 

JOHN     'PHI] IP     £0IJSA 

v ,r | UT ,  ii    strn    slla" 

Sa CO] 1 '      I   Solo    " >1      '"■  n s   at   i 0   ,:" 
''-,.    r, H. B.   Wo srei :ans 

Sc •.   g   From  "1   Pa/rliac "i" 

IITo      Pr-i  f ■   I      IM 

P>.JJ qc;] ON 

i  ricci<    : "■ lii ii 

rn )t   "o  <    Hul  e" 
fr.   ,nalte'     '.   Rog >r • 

-   :     |   '       { ̂ fl     > 1 " !lj     itOf   '1    ' , tl 

b. 
■t   ■    "Sun urst" 

-.;h  "Jaol-  Tar"    (ne?0 

K,      Vrn » !u itors  Laot  Dhar* 

nature 

HIS   r v ID. 

l. 

• 

3. 

4. 

7. 

10. 

;p      - ' ; f!0  SA     AN 
JOH I     T,HI] T'       SOUS !\ 

] i  rtur •    "m 

. Let  scej  !    (n•■■■) 

■ ■ . honic  Poo'"i  "P8n 

Hun arii n   •' n c ;a 

arch  "The  Charlatan 

i • +   ■' ,    ' e_-; 

Pans ?   ■acabre" 
£}1S lEt   rlescri] tion ) 

• -j r-T    >;# 

PO an •om the  o   >r    i  o P G 

ji ■     t   so L<    " souvenir de Mexico" 
Mr.   v.   Keni ecke 

•:    srpts   Prom "Oar   >n" 

Song  "All  Souls Day" 
'ire*:     "Jacl     Tar"      (n r< ) 

Finale   to   "  i   Lian Tell" 

3 to: 

1 ic tow 

HOOT     ins 

I jonc ivallo 

■ s allo si 

T ic!  • i> ■ ' rslci 

Lto 

I • ■ 

jon< Lucto 

"•'ss >i et 

S lint-sa i 

BT lh  IS 

Sousa 

Oounod 

Hoch 

Biz »t 

L  ss en 
Sous a 

3 ossini. 
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•    '••■ i for : lo   ;o, 
Frida;       Q  Ing,   " 

WI 

sa 
Soprano 

lO     I   si   ■    :: 

]  . 

OJL- .....     ,.j 

c . 

r. 
, 

r'&n 1 «»> 

i : i.' . 
ii. 

I . 
* '- ■'  ' i 'aw  ..-." 

"Fa  ers  Dtli," a  song ] torn i -  on<   act,   the  text  by Krnal   van ffolaogen 
and   t •   . u.i    by  Richi.rd     Lrauos,    was   produc   I a     .he    Royal    iper 

In Dree len o . ' ovenl er 21    f i ia .     ear und  r   .:     dircctio    o       rn8t von 
;huchi till    i    awkward  to In .   late,     .•.   • re ■■ st En    is!   eqviival«B1  bei   ;, 

ps, need of Fire." plo    is i oli    fetherlnndiah legend, 
sc  nen   .    In,' laid  i        ..:«'   in"fabulous     antiquity," 

Once   there     is      youn    maiden (Diemut)       i     .    beloi   <■ \\r\f nan 
(     irad)  ■ •   s  .-.     •.    i      ri Ly,     '     ■- By  I i-;     1       ;reat diatreaa upon both 

rself   md    ho        jaon   wl ora s      lived,   for   I _    ■ ,.:•■ t      : u Kunrad    a.: 
;icin.n.       ' :-.   forthwi  h r vej ;ed hi   self  by caatin |    11   over town in 

hich      i   raaiden lived    - th<   extinction     .   ill   :ire.     i'hla  lh«   p3   cc     eoacu   en- 
veloped  in    itch < irkn ras, Icl     rou •'■        p a1    .r «   1-   u  on    • •   I I       ts, 

hich»dispell<       ruy v.    ;. :.  tden finally  relented and hear] -A 
ii      oi   love. i   .ic.  n    c     h  r v xeld 

.    r      V    me f   U    ^,   ^   J   3C I 

r i h -ue 

tire 

I . • I . 

ti 

II l 

d< rtf I 

mee   .ivor" 
■r' -1 

c; ra .'   :'' i d a:i< 

(  .  I 

ue ri .   " t H 
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■ ■ 

■ '••'» 

irt C'.or 
Soprano 

3 ■.{..• 

: '      • V'ic   il      shy 

'; ■'■"   ',l';  — i' ■ •■    ■.«.... 

'    V8d r«r;.on0 in 1      I for ., ent( 

■ Ho c   ii      ,   Ion, he    ;.. u  ; 

;;•       ■ ■       ■ .'.  ■       as     . liberty  i     folJ 
Iftl a     . , Iruti-m, |      | . 
''"'        ''       ■'"■    '•'   •     ■   ;-;   ■       us*leal wi )■,     .■■ iip to j    as     ■     i 
•    ' a<*     '     -       atriol l(   .       i >..-;'.,  H 

"   ; *n      ':   "'■ 8    '■' foJ I   Born 

h» " ; •       I       i   •■  : n ol  Tschaikowaky  in u ■ d. 
••' lv*,  /• i, ioij .   •: 

"   »      •    "   -v- ' ':   tract r i Jtx/vyk 
"*"&*»*     i    ita    ocu]     •        ., ...   .  n ,    ,..■    , be ;,,;.    ™ 

Lli,       irt foliowHi 1 
nli   .    »<J  •   ■      .    i   eduction oi   o  - 

1     c -    ■     ■•" •■• 3   lc    lo menl  of .   dig  c ■ rlo 
'  »   ' i   I     3   I    -      I roll < rehostra ' • 

Lan,    bul 
I •'   > -..'.  t i   un  Id  . rovlded  ..    lh     i,:- 

n 0l    • '   :••■•■ n    •     Q hymn.      '     .•    ; i■ Lla   ; 

■. 

. 

•   r 

i ire 

i;  (.■ . 

. 

■ •■ 

a f roo " 
•    Allr^ro Vi\ ice. 

urw 

xx 

i 
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T ■ -. OR mm for Pi -v.tn. -i ')■ 

Y   a "i 

Y '   V 0   > I T I 0 

Hi o no •si t,i one    of J  hi   ;': Hip 3ou3$« 

. '.<;  I 1 p " Oil :■« 

oe. rwms 
rtduc   ■'■ 

LXOJ hone. 

rpta   'rota  "L Ca] '■ tan. 1 ■ 

*rtS. ]    14 

a. .nee inarched U]    th»      111 
wi •■ ■ ,"■   ' hounand man, 

The Kin r ■ .'• r.ce down ill, 
■  i i   nt      r    .   ;:',   Uj 

MI horn in    rcania. 

;dlill< 

• v-   hono    olo.   "Ito ij a   ■.hone' 
mnw r«a, 

»«      In Ride" 1890. 

inea  fron "The Charlatan, 
rch  "'■' e    tan a.nd   3tripea Forever, 

1898. 

B 
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v •    i I for Rj±kJduE§,    ontfe '■v■■'-.(n i ng,   Sept*    i 

•      C  0  N 

0 U 3 A    A 

tiiii 
■ l i 

in i • n 

■  ' ic 

Viol Ini st( 

'■■'- " ure   Jymphoni ji f,    »•■ ysora ft } rei t go. 

Id/I /i  "j. i ' re. '■rV'Ti' {nm) ill* 

ul 111  .,; feM ( ier« 

mriae, 
ile .ie',-- 

n ,;..■< tiears' Dune*. 

iolo, w   ■    la Cxardi ia.    "Hejre 
■:;:.■ 

6v«le'   a. 
torch  "J cl 

Inci Fiyi JI 

■r (n«r) 
(new) Iz    ' •  : an 

'Ouaa 

■ olloo >n. • r on 

lite, ■ ■   kim; [Ji jard (i>     1 

Jndi 
if 

• :     -•. 
- Lr< .; a 

-..■ ' ks" (n     x 

runo  Solo,     '•] • •• 
Lng 

nod 

id. 
Ik  ten.  ":■ ■ 

in erai)3"  i 
>uwannea Rj . »r i.   f 

ch.  "Jack TarM (na ' 
i 

is 
d lleton 

■•i. 

f  ' N (n aw) fcua rt 
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5ui "»..'  i/> ton 
L, 

,- • 

t«. "When  Eve" 
te»sr»«     • nn«ck«. 

10.SS. ■'■■■ • n« de 1 

:>.      Aim  frc 

ful |«mp." 1    ■ . 

int. Zlra c re . i 1] rd Li 

.   c-,< 

19, 
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roi P5, Tuesday Afternoon, L   AJ. 

n 

U© 

*,IC  ILAl 

3 il   r:>!i 

r,  . >hn PhiJ L] 
i ss     . belle T,i B  1 i tig 
i fia    .. w 0 : .en 

Tftn.  Zimroen 

11 c t. or 
oj rano 

i/ioliniste 
rnet 

Tr iml one. 

on t \n "Emperor* 8 'dn- • ier, 

;om 8      >ol )   "A ter 
.'   .   T 

rs« 

\ 1 ri f r 0:..  "A  pr'tic   '■ il      ,on 1'  .' in em n 

' ;   . In    olo.    "Elfentanx1 

i:; .   ':       Ot en. 

"i "/*3 

iron I 
( ■    ) 

- 1 . 

"La Clte.no1 cs -. ' 0 '  I n a a 1 

1 i iue Dance1 SU] ' 8. 

trombone    oio "I.-       ■ ; olka' -   a 

!apricc I 080 1 I   'Gk 

boi   um >olo< II y-    I !in Ird' 
] i ne 1 

t\ id, 

c     "",•':. 

■ i< 

(n ■■:» 

•     88 

Kkao of    he Mone1 

liti 

■. .- 



ram ;> 
'urS. Tuaaday Even! BSi   Sept.  29th,  l'o3, 

:T 

;''  '•'■  * 'r> HI ' I fi'-w 

:'ERN 

MUSIC IfAU 

3YLVANIA    EXPOSITION. 
r.   J ,;,;        . •. ; 
: ■■■>       - ': . 

■ n 

c k o 

ing 

•   • • ■ i ] 

1 ''■'' ' " ST1 MJSS, 

. allo" 

"-■'   Lo it Chord" 
• ■    nil Kenneoke. 

Elodannaua" 

B di Prlraavora" 
' *•!!■ Mebling 

' «    •" 5   >|,itan- 

rVAN ANI 

Conduo tor 
Sop mno 
Vlolini«ta 

Cornel,. 

i3A. 

•' -1: Ivan* 

Sullivan, 

St muss, 

Strauaa. 

Snuaa. 

I/O 

!•        ulta. 
'. •nice" 

■ha Ream Iful 

r     ; r " 
"    Urc   '    '-r ■■••    '■-"  (ne  ) 

WO. "Gipgy ron„ 
:    Anna o    en. 

; '"•       Ikado" 

!«• Danube" 

SulJ van 

Strauss. 

Souaa. 
'•'0.19a. 

Strauaa 

Mil I van. 
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Progran for Pi 1  eburg, Xaaadayx   Thursday Afternoon,  Stank.OcU  let 3 '03. 

CRANI) CONCEKT 

SOUSA    AND HIS 1 WTO 

MUSIC HAIJ 

T5SSEKRN    ov   ISYI.VANI;     SXP03ITI01 

r. J ohn  ■ J,   '.';   Sc>   la 
i   '■> Eetelle ; i i b] Ing 

I i sa Anna Ot '.en 
vr.    nuns Relle 
Mr. Snil Kenneoke 

1.      Overture.    The Vikingi" (firet   time horn) 

2*       •' • sical. 

3.      Fluagelhorn Solo,  "Walther'e J   rewell" 
r. rr^nz ' elle, 

I.      Exo rpte fro:   "Tannhaueer" 

'lolin "olo    "Spanish Dances" 
'i Ba faina 01  en. 

o. id 1'arantelle. 

1. 

2. 

3. 

4. 

5. 

a rand   ieene    "Andrea Chenier" 

Suite " r i   Foreign Landi" 

Soprano  'olo.    "Staid of th«   Meadow" 
Itss Eatelle Mebllng. 

Air;:   '-"..    M '    ■ Chineee Honeymoon" 

Cornet "olo.      "Pearl of    he  Ocean" 
r, Rnil Kennecke. 

■ rch    "Jack Tar" (new) 

Con '  c tor 

Viol Ini ete 
Fluegelhorn 
jOlTI ;t. 

r tman 

Schul f;rt 

Messier 

Wagner. 

Sarasate. 

• ] 1 er, 

Giordano 

"uazkowaKi 

T ,1b, ■ . 

Hoeh 

sa * 



Program* for Pittabuifc, Thursday Svnning, Oct. 1st 1 0.1. 

Jrand Concert 
SO rsA A D 111    fiAND 

197 

UMC      LI, 

•.:;T   EXPOSITION. •■:  5TERN P ;:• 

r.  John Philip Rouae. 
Ml  8 gate] LA Llebling 
:i is \nnn Qt r.en 
Mr.  •--;.!:;: Lufsky 

HUGIl   I  S IREn DY    ORDS OJ  SHA1    SPFJVRE, 

i.      Overture.      "Merry " Ivea of Windaor" 

2. Inuident&l Muaic to "Henry VIII" 

3. I'COrifja .'r:>~. "F'al staff" 

i«       >o] rtino Solo    Bad Scene  from "Hamlet" 
. !i :.i :    ;g L-rti i«  I i abl :n; , 

5.      -Jxc  rpt a,   from "Romeo und .iuiiaVe" 

■ .      '■'etiit .;; t^arch "MidaytraraernighVs Dream" 

Condvc tor 
Soprano 
Violinists 
Piccolo* 

Nicola! 

Sullivan 

Verdi. 

i"hom 09. 

Gounod 

Mendelssohn 

i.     Reminiscences of Steles 

.<.. 

3. 

Piccolo Solo "Kinlooh o* Kinloch" 
Mr.     irshall Lufak ■ 

'.Tod:f ray 

Old Scotch 

4. 

5. 

Violin Solo.  "Elfen  rang" 
I i 38 An.1',    0 '■ -en, 

6.      Patrol    "The    ni    d i.aaou ►,w 

POp]   'T. 

on sa. 
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Program for PHttburg, Saturday Evening, Oct. lgi  l 

GRAND       CONCERT 

JOUSA    AND      HIS        BAND, 

M U S I C    H A L I 

ASTERN PENNSYLVANIA        EXPOSE TOJ 

J->hn Philip Souta 
■ 'isa Estelle LieW ir.; 

I 8fl Anna Otten 
f'r. Frana : Rile 

GIiOPJE    TROT El 

It      Ovorturt "TannJ ai IM< 

F3 i   ;<dhorn Solo    "Walthar*! 
.'!r. Vfhrxz Helle. 

■arewflll* 

ir ~>  from '* he  Chi* 108 of Normand 

4.     Vio: in «?ol( 

dema  from Th 

Elfentana' 

nhaml m " I rl1 

ircl •El  Cai i an' 

Conduc tor 
Sop n /io 
Violini ste 
Flu*gelhorn 

nagn&r 

...f:r 

' coper 

J'-ilfe 

11.u 

It      Overui re "Willi m Toll' 

2.     Aira  froa "The Mikado" 
OH ilni 

. • < "ilia • .>. Lu<  Danube" 

So  rano  Solo    "Thou Rril3 i ant. I ird 
■a Satolla Li iblii 

..<■:■>.'.    g    ; -u       »;.' .,,3> " 

ira ,'Xid    tripi P&H rorover 

ivid. 

uuiod 

r»ouaa, 
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Progmma   for Pi 1 ,aburg, Friday Afternoon, Oct.  ..nd 1)03, 

-:■  n ■  .   -yr-r 

MU  IC SAM. 

T,v;-..;;:: :--'v 57LVANI/  EXT SITTON 

Mr. John  Phi ip :. auaa 
•".' si   •• . ■ .1 le Lid ; ing 

!.   i Anna Ot >*n 
":'.  .r.     . Ht '.loonnana 
Mr. Leo Zin nnan 

1.      Ov irture.    M7.ampa" 

2. >axo phone    olo "An*srican Favor 1 tea 
.''.<*• J,  I . B«    •'" mans 

3.      Rustic   icenea "Ktrmasa" (new) 

■. 

6. 

oprune "olo.      "The Snowbaby" 
Ulan Estalle Llebling 

!] grim* a  "on,; of 1 opt" 

' ■'■  Sleeping    sauty"      nd Flnaki to "1812" 

1. In nd  Russian "arch "Slav" 

2i        romboru   "olo" Cujua Anlnwpty 
T. J so Zimra man 

3. "Komiaeh, Heller und  a: UTaitar" 

4«      iMrgo from "'' w   'orld" Symphony 

5.      Violin    olc.   "Hejre Kail" 
Mi as Anna 0: ten. 

Conductor 
Sop rf\r\n 
Viollni ste 

Tr >mbone. 

. srold 

I o ffman 

So-isa* 

Baptiate 

'i RC) <\iko  sky 

Ti chs Ikowsky 

'•".■•■   I »ii 

R-ircr 

Tfcnrak 

19 

6.     Glgue    " '. .:,   Ado hinif •« Kd 11 a nnan 
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Program for Pittaburg, »idu;, Evening, Out, ^nd 1 »Oi. 

BRAND CONCERT 

BO'ISA  WTO HIS i'AF>n3 

!;;r;ic HALL 

r; ■■■;■ RN PEN SYIVANIA EXPOSITION 

';r   John Phlli]   Souea 
Wiaa Eatella Liebling 

!,!! 38 Ann-'. Dtton 
Mr.  ?rant Halle 

Condu-5 tar 
Rop raito 
R3aiutgAikitxx 
Vlolinlata 
Elua?elhom 

It      tanthoven 

3. 

4. 

5, 

POPULAR h'lTg QY •-••.• rj^EAT MASTERS 

Ove rtura 

Schubert Serenade 
Eluegelhorn "olo, :,r. fr nj^Helle. 

;   irdn.        "Andante " from "Surpriee Symphony" 

HIMABI    "Sire  t Bird"  from "L'Allegro II Penaeroao" 
Misa Retella I lob! Inc. 

Paoh "Loure" 

!ehubart      "1 irche MIli*a.ire" 

1. 

0 
Q • 

3. 

4. 

Schumann "taajpsufeftixx     "Fragmenta" 

Mouart "Turkiah [larch" 

Handel    "Largo" 

Mandelaaohn Two Movementa from violin Concerto 
*'i aa Anna ottan. 

Weber*  Invitation a la ranee," 



Program for PIttaburg,    Saturday Afternoon   Oct. Jrd 1903, 

GRA ID CONCERT 

30DSA AND HIS BAND 

WESTERN 

MUSIC    HAL L 

PENNSYLVANIA EXPOSITION 

Mr. John Philip   >0 tsa 
Uim Eate] Le Llphling 
Miaa Anna Otten 
Mr. Bail Kennecka 

Conductor 
Soprano 
Vlolini ate 
Cornst 

GLOBE    TROTTERS. 

1.     Ovartun "Poat *rvi Paaaant" 

Z,      Cornet "•olo    Tha Loat Chord" 
r. Km 11 Kannacka 

3.     WJQ,I «?odio Hongroiaa No. II 

"t.  .14. ••',(» Solo  "i'ad Scen< from "Luc la" 
Miaa Ratella Liabllng 

5. Valae "My Quoen" 

6. ?'nrch "The WHahin -oon Poat" 

suppe 

Sullivan 

Ua*t, 

DonlsattJ 

Buoaloaai 

Sou da 

1.       ""•: ■' and nanoat 

Nooturna "Moneatary Bella" 

3. Idyl "La Palonia" 

4. Violin luio "Yivaoa" from "Concerto" 
Miaa Anna 0' tea 

5. fi«ma from "Martha" 

6. larch    "The High School Cadata" 

Stephen rosier 

Lef«vra«*ely 

Yradier 

Mandelaaohn 

flo iOW 

Soi as 

;0l 



'}. 



m 
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1. 

D    CONG   RT     ' !A    A KIS     B/     . 

JOHN    PHILIP    SOUSA 
.       rt I,  Clarke 

'rans "Felle 

1.     Ov :     i . "Ju>el" (' "y o tiB   0 f   thee.) 

»■   ,i,en  Three" 

(a)      hi     ^ luettej 
"j 'air  to   H 

ke care: e care: 
g  oan ■ f rie ■■'' I 

ire: re." 

Uri: 
. still  unfor •     ■en 

down-* e c.:a  of   ireai...   bl' 
d I BI 

»j   ■• Girl 

I  did 

:• 

e    ■ 

. Ly; 
cor B let 
r   le r • 

• 

In ahl reviated ol<       af 
A gentleman  rose  an 
'-':..■ ,,    et  look • ly 
In      Le oorpi »t. 
Ian1 t pretty, , 

•■    y ] re tty    • 

;olo     "Rondo  C i] r\ 

!0] DUCTOR 
Cornet 
Pluegelhom 

1 ioh 

• H 

Jlarke 

Idyl   »i a I re ^on1 

•'.  ick r" 

•Parsifal" 

let 

OTCKB I 

b 

"Come, Btripling,i 
I'll be   ■ .. .-■  flow ir; 
Come,sweetly        olng,ri]   lin 
li ihaJ.3   fill  QV'-ry )■ 

0 !E iSIONAL 0 I     TS  OP 

"Oh fo d   forever  blessed, 
God1 a Rift fr . 
In prayer to  Him addressed 

r lii'e and strength we pr    J 
As  anguished and lowly 
The Savior Holy 
r-Iis life  for • a did  offer, 
go  in deep oontrition 
And glad   submission 
To him now our all   re prof 

I fTEE  IS II< ' . 



1.   (Continued). 

6,    Hymphonio Poem "Lea ?r ii a liezt 

10 

zt    -■ • mov -. e composition of 
"Les Preludes'1  by  the  following passage fr 
Lamartine^a  ftfedit   bJ    is Poetlquea: 

'hc.t  is  life but  a series of j-n ludes 
to fc unknown song        se  Initial  solemn no 
is  toll ■ lath?    The enohanted dawn of 
'"■'        lifi    is love;  but re  is  ;. te  destiny 
on elioioua joys some storm ■ 
not break?—a storm whose deadly blast dia- 

'nes »s illuslonSjWhi        Fatal bolt OOB- 
sumes  its   .xli.ir. ,t  soul  thus  cruelly 
bruised,w en  the  to-        fc  r ray, leeka n< 

i  rest its memories   Li    .      pleasant calm of 
rural  life?    Yet  man   iil« ,vs himself not long 
to  taste  the  kindly quiet which first attract- 
ed     ■•     (   n   ture,s  lap;  but when  ''      brumpel 
$ives   t  e  aignal bens  to  d .nger's  post, 

bevci   l      :        ;"<  • t which draws him to  its 
lints,   i,   it strife lay once more  re- 

,in full know]   .. ja of himself and alJ   his 
strength. 

;c    "In  the  r of Danoe" lousa 
(founded on famous  waltz  themes) 

Fluegelhorn Solo  "Alia   Stella Confidente" Robandi 
I  r .    "r   , \„     [el . (.: 

let   5cenea   " lie   -r   •   sw Massenet 

Introduction Third   \ot    "Lohengrin" tgner 



<% )6 «.■■-' 

. 

i   .   CONI sous/    A: 

JO.'v      P   ILIP 
r B.  Rope re 

>o    i       n an 

1.    Overture    "Tann   n        " 

rrr; 

lUCTOR 
n et 

Trombone 

C  ..  rann r 0 -•-:-Li 

«1 I resume,"but    . 
bri       r icital  i f rJ   oi m»« 
bo  ac<      • ible. a sedate, 

n.    T    a :'  r it  gi^    i 
ubdi t-U nner, i 

LO 
t , • .-.,.: ; i-Td, 

overture  in •'•r •'• 
The  aeco B 1B tl 

lov r B at oonteet 
itl  . 

t,which halts 
...   r   •     i ns« i    id E 

Pilgrims'  o3 
., .line: 

in 
to      o   i     • 

»,- K 

.olo . 

. 

"I a rl 

rol 

Militar nee    "Custi rfa 

i:T       I 5SI0K 

Scenee from    "Lohengrin" 

■   a   r" 

uree   i:        igu       "Mu< out n   ' .- ii 

.    T      bor       -lo     "Leon   " 
r. Leo    '.irm 

. .     loem B fr '   "H 

10      Plaj :' .08" 

r 
■ 

Luders 

■ -n  r 

an 

Zi       rman 

ftouna 

Clarke 
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3. 

GRAND    CONCERT    _BY    SOUSA    AWD    HIS    PAW). 

-jomr   PHILIP   sous A 
Herman Bellstedt 
Marshall Sufaky 

CONDUCTOR 
Cornet 
Piccolo 

1» T   ic Overture  "Mysora" 

2. Airo from "Three Little Maids" 

3. Cornet Solo  "fantasia Original" 
Mr. H rraan Bellotedt.. 

4. Dance Esotica 

5. Airs from "A Chinese Honeymoon" 

IHTERiasSIW, 

~econd Rhapsody 

cenes from "Die Walkure" 

Piccolo Solo  "Kinloch o« Kinloch" 

6. 

7. 

9. Pilgrim's Chorus and Evening: Star Romance from 
"Tannhauser" 

10 Scenes from "The Bride-Elect" 

Wettge 

Rubens 

Bellstedt 

Xasoagni 

Talbot 

Liszt 

Wagner 

Occa 

Wagner 

Sousa 



GRAKD    COKCBRT    BY 80U3A    AJJD    JUS    BAKD. 

joror   PHJXH1   BOTJSA 
Mart/art L. Cli~rke 
Walter 1. Rogera 

1.    Ore r tun     "Merry v-'ivon of windaor" 

2*    Selection* from    "fhi ciri from Kays" 

3. O^rnet  30l«     MV..a;::;  Brilliant*" 
Mr, Herb? rt L. Clarke 

4. a.     c« Laatry ranee 

0,        aroh    "The  Invincible Le" 

5. Grand Fantasia    "the Prophet" 

l::T R [X3SI0a\ 

6. Grand Scene "The Benediotion of the Poi^nardaw 

7. Military tfcanos TPomj and Ciroumetance" 

8. Cornet aolo "A Soldier*A Bream" 
',"r. Walter 3, Rogen 

9. Valoe    "Dream en  the Ocean" 

10    American Funtaaie 

CO?TUtJCTOR 
Cornet 
Cornet 

vicoli 

Caryll 

Clarke 

Hevla 

Souea 

Wlepreoht 

-eyerbeor 

SI gar 

Rogera 

1 

Kerb< rt 



to 

5. 

GRAND     CONCERT    BY     30USA    AND     HIS BAND. 

JOHH    PHILIP    nOUS A 
Herhort I..   Clarke 
JT.H.B. Moereiaani 

1. Overture  "Oberon" 

2. Suite "Looking Upward" 

a. By the light of the Polar Star 

b. Under the Southern Cross 

c. Mara and Venus 

3. Cornet Sol©  "Hjr Love for You" 
W.  Herbert L. Clarke 

4. Valae  "Prau Luna" 

5. Suite  "The Merchant of Venice" 

nriERiissio*. 
6. Grand Soene and Ensemble "Andrea Chenier" 

7. Suite "Prom Foreign j.anda" 
(Spain, Gerajany?Hungary) 

8. Saxophone solo  "American Pantaeie" 
Mr. Jean H.B. Ho;:remans 

9. a.  Caprice  "The Water Sprites" 

b.  March "Hands across the Sea" 

10. Grand Galop de Concert  "Chase of the Lion" 

CONDUCTOR 
Cornet 
Saxophone 

Weber 

Seusa 

Clarke 

LinoJte 

3ullivan 

Giordano 

IToszkowski 

Mo e remans 

Kunkel 

BOuea 

Rolling 
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6. 

ORAHD    COKC1OT      tY    SOUSA    A>rD    HIS    BARD. 

TOTDT    ?'rTTTP     HOUHA 
--r--:?i.n Bellstedt 

'r.<rn"htll  Lufslcy 

CONDUCTOR 
Co met 
Piccnlo 

1. Overture "Carnival PorcineM 

:;^c^r'Y-"^ from "La Boheme* 2. 

.:>. 

. 

Cornet Solo  "La. Mandolinati " Paladilke 
"r. to n >an Bel .1 stsdt 

4. a.  Gavotta "Fesehe Frauen* 

;..  "arch "The Stars and Stripes Forever" 

!3. Grand loene   Soldier's Chorus from "Taust" 

Trombone seotion:- Mesa« Zim    rnian,Lyons fWll 

Perfette,yookes ■.■•:■    rookur, 

x nrKioa i,T w. 
6. Overture  ■ 1812 ■ 

?. Invitation a la Valae 

ierlioa 

Puooini 

- oil r, tori t 

Lieoling 

Souaa 

Gounod 

] i ams, 

Piccolo Solo  "The Turtle :~»oveM 
vr,  Marshall Lufsky 

99    Grand scene "Tristan and Isolde" 

10. Tarantells del Belphegor 

Tsohaikowskl 

Weber 

Demaire 

Warner 

P1Albert. 
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7. 

GRAND CONCERT BY SOUSA AND HIS BARD. 

JOHN PI iIT IP SOUSA 
Falter B. Rogers 
Leo Zimmerman 

COF^UCTOR 
Cornet 
Trombone 

1. Overture  "William Tell" 

2. Scenes from Cavalleria Runticana" 

3. Cornet solo- Fantasie on German Airs 
Mr. Walter B. RogerB 

4. a.  Serenade 

b.  March "Jack Tar" 

5. Gr .nd Scene and Finale  "La Tosca" 

IffTERMISSIOff. 

6. Second Polonaise 

7. Scenes from "Siegfried" 

8. Trombone solo "Waltz Caprice" 
Mr. Leo Zimmerman 

9. Fantasie  "My Old Kentucky Horn*" 

10. Turantelle  "The Dancing Girl" 

Ror.sini 

1 ascagni 

Rogerg 

"oszkowski 

Sousa 

Puccini 

Liszt 

Wagner 

Zimmerman 

Laibey 

Sousa 
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8, 

GRAND CONCERT BY S0U8A AND HIS BAND. 

JOHN PHILIP  3 OUr, A 
• rbert L, Clarka 
John J. Perfatto 

CONDUCTOR 
Cornet 
Buphoniua 

1. Scenes  from    "Tannluiuaer" 

2. Vain    FJapana" 

3. Cornot Solo    "Arouoklenian" 
r.    erbert L. Clarice 

4. a.       Japanese Patrol 

b.      Bttaa i.an Patrol 

5. Soonea from    »Tha Chinaa of Norraanaia" 

ISTERMI3SI0H. 

6. Overture    "Zampa" 

7. Meditation     »Th      ..Ing Poei" 

B. Euphonium Golo "The Flowar Gardan" 
r. JoJui J. Perfatto 

9t Airs from "Tho Prinoosa of Kanalnpton" 

10 March "King Cotton'1 

. rn'ir 

Waldteufel 

Xartmflm 

Vollatedt 

Tonca 

Planquatto 

Harold 

G-ootaohallc 

imbone 

Garman 

>0  ;.;i; 
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9. 

OHA.v~>    CONCERT    BY    SOT7SA    AND    xr?:n     BAHD, 

JO':'    PHILIP    SOUHA 
Herbert L. Clarice 
Prana Helle 

COKDUCTOR 
Cornet 
Fluegelhom 

1.  Grand De&i atlon Huron Poereter 
Founded on A.-C-4 Andrew Carnrie) and dedicated 

to his on the occasion o.f the opening of Carnegie HaH 
Pittsburgh 

2. Konisahfiheiter und so peiter 

3. Cornet solo  "Ah Cur.id11 

Tr. Herbert L. Clarke 

4. Hcenes from "I Pagliaoci" 

5. Valse "La Oitana* 

nrTERKISSIOS, 

6. Gr aid Fanta.iie  •Robert Bruce* 

7. Love scene from "FeueranoW 

Sohriner 

Herbert 

7-eonoavallo 

Buoallosi 

Bonni3Beau 

R. Strauss 

"Peueranot"))a "Sing)gedioht*(song poem,) in o#e 
act,the text by ?]rnst von Wolzogen and the music by 
Richard Strauae—was produced at the Royal Opera Houie 
in Dresden on November 21,1902, under the direction of 
Ernst von Schuch. The title "Peuersnot" (or Feuersnoth) 
ia awkward to   translate,the neareat English equivalent 
perhaps being "the need (or want) of fire" The plot 
ia founded on an old Netherlandish legend,the scones being 
1 id in Munich in "fabulous antiquity" ffabelhafter Un- 
zeit).  The folk story rune as follower  Once there was 
a young maiden ("Diaraut) who was beloved of a young man 
(Kunrad), whom she offended grievously, thereby bringing 
joaoaejreat distress upon both herself and those among 
whom she lived. For it happened that this Kunrad was a 
magioian,and be forthwith revenred himself by casting a 
spell ever the -.own in which the maiden had her abode- 
the extinction of all fire,of whatsoever description. 
Thua the place became enveloped in pitch darkness-which 
brought great trouble upon the inhabitants,and wh oh waa 
diapcllcd only when the riaiden finally relented and heark- 
ened to the voice of love.  At the moment of her yielding 
the curse was lifted and the firea once more burned 
brightly upon the hearthfl.  This unison which forma the 
grand climax of the vork, the composer has celebrated with 
an elaborate lymphcnio movement,or tone-poem,with which the 
opera come3 to an end. 

8. Fluegelhorn aolo *valther*i Farewell" from 
"The trumpeter of Sakkingen" 

Mr. Frons Helle 

9.  Finale Second Act  "Lohengrin" 

.Messier 

Wagner 

10. Themetvariations and oarnival time from"Soenee in Naples" 
Massenet 
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10. 

0RA8B    COKC ":".T    BY    BOUSA    AfID    HIS    BAND, 

JO-HI    PHILIP    SOUSA 
Herman Ball ;;tedt 
Jean ; .1 .  tfoeremani 

COHB0CTOH 
Cornet 
:" «coph me 

l.    Overture    "The Bohemian Girl" 

'?.,     "cenea from    "Die  Ooot tar Asuaao rung" 

.i. Cornet solo  "Langue de Diablo" 
Or,     sraan Belletedt 

4. Ballet mualc from "flllian Tall" 

fi.     'emeu from  "The  Fortune Taller* 

IH3S IMIS3I0H, 

G.    Overture     "'Hie Promised isrode" 

7.    f^oenes from the operas of 

B.    °,axophons  solo     "Belle  'iuhono" 
r.   , .   .   .  Moaremana 

9. Excerpt;,  from     *The  Charlatan" 

10. vantanie     n7)ovm 80i th" 

BaJLfe 

.. igner 

Belletedt 

Roaairii 

UarXmrt 

]onchiolli 

Vagnfl r 

Souea 

sa 

Chambers 
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11. 

GRAND CONCERT BY S0U3A AND HIS BAND. 

JOHN PHILIP SOUSA 
Walter B. Roger* 
Marshall Lufsky 

CONDUCTOR 
Cornet 
Piccolo 

1. Overture  "Isabella* 

2. Suite  "Three Quotationo" 

a. 

b. 

c. 

"The King *t France went up   the hill 
With twenty thousand men; 

The King of France  came clown the hill, 
And ne'r went up again." 

"And I too,wao "born in Arcadia" 

"The Bigger in a wood-pile." 

3*     Cornet  solo     "Sulle" 
Mr, Walter B. Rogers 

4«    a.      Cavatina 

b.  Harch "The Liberty Bell" 

B. Bxoerptl from "Aida" 

I2TTKKMIS3ION 

6 • Ove r t u r e " B t r ad e 11 a ■ 

7. Scenes from "Die Ifeistersinrero" 

6. Piccolo solo "The Nightingale" 
"r. Marshall Lufaky 

9. Valse "The Beautiful Blue Danube" 

10. Scenes from "Iolantho" 

Suppe 

So us a 

Rogers 

Raff 

Souaa 

Verdi 

Flotow 

Wagner 

Mollenhauer 

Strauss 

Sullivan. 
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7. 

12. 

GRAND  CONCI-RT BT SOUS A AND HIS BAND, 

JOliTT PHILIP 80UBA 
Herbert L. Clarke 
Loo Zi'mac man 

1. Overture  "Fast" 

2. Suite  "The Merchant of Venice" 

3. Comet solo  "Because of Thee" 
Kr.  Herbert L. Clarke 

4. Dance Macabre 

CONDUCTOR 
Cornet 
Trombone 

Lasnen 

Sullivan 

Tours 

St. . aens 

"Danie Macabre" or "Dance of Death" is p irhapg the talented 
frenchman's most characteristic composition. In it Death is re- 
presented as a fiddlor,summoning the skeletons from their grave- 
ior a mismght dance. The ghostly merriment interrupted by some 
sombre strains is kept up until the cock crows, which becomes a 

jmal for the instant disappearance of the prim and clattering 
revellers. Two themes fro the foundation of th?s highly inter- 
esting work,one in dance measure,punctuated with the clack of 
bones,the oth.r moving in more serious strainjas symbolical of 
?i£h^andthe loneliness of the -rave. The variation! upon these 
two themes continue until the cock-crow,given out by the oboe 
sounds the signal for the close. The poem inspiring "Dense 
acabre" is a grotesque one by Henri Oasnlis.beginning thus: 

MZig et zig et zig, le 10rt on cadence, 
Frappait une toabe ivoe son talon, 
La Mort, a minuit, joune un air de danee 
Zig et zig et zig, sur son violon." 

5.  Airs from "Chris and the Wonderful Lamp" 

IHTRHCSSIOff. 

5.  Night scene  "Tristan a£d Isolde" 

xcerpts from admired works of & 

8. Trombone solo  "Old Kentucky Home" 
Mr. Leo Zimmerman 

9. a.  Salut d9  Amour 

b.  March "The Invincible 2agle" 

10. acenes from "Orpheus" 

So us a 

Wagner 

Verdi 

Zimmerman 

Blgar 

Sousa 

Offenbach 
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13. 

GRAND    COIICZHT    BY    SOUSA    AND    RZ8    BAUD. 

joim   PHILIP   SOUSA 
Herbert L. Clarke 
Walter B. Re gen 

1. The queen of Sheba" 

2. Suite "Mountain Life" 

3. Cornet solo  "The Whirlwind* 
Mr. Herbert L. Clark* 

4. a.  Intermezzo  "La Danseuoe" 

b.  March "Jack Tar" 

5. Scene* from *gl  Capitan" 

INTERMISSION. 

6. Dream Pictures 

7. Mosaic from the most admired works of 

8. Cornet solo     "Mnnehalia" 
Mr,  "alter B, Ropers 

9. a.      Monastery Bells 

b.       "The  Stars and  Stripes  forever" 

10. .Mrs from    "The Mikado■ 

CONDUCTOR 
Cornet 
Cornet 

Gounod 

Le Thiere 

Levy 

Blon 

SOUIIA 

Souna 

Lurabye 

Meyerbeer 

Rope s 

Le?ebre-Wiley 

Souna 

Sullivan 
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14. 

SRAHJ3    OOSCERJ    BT    fiftTftu     t«m «**  .x BOUSA AND HIS 

JOH* PHXLXJ 800SA 
JJ*r»»n Beliotodt 
**• "Franz relie 

1. X**.r,» tnm tho E„Bt adnlred Borka of 
«.   :•«■«* nw fron -oonore ^hony 

3«     Cornet Solo    Shad*, n 
snaaon Dan«« from    1)in0rah» 

*•  Herman B«llBt#dt. 

5.    fcUOrptl  fro.     "Lohengrin* 

XHT RKISSIOI. 
6#    •*•«*»■    »plquo D^e„ 

7«    Prelude     "Par3ifal" 

8.    Plue^lhorn solo     "Serena,:*" 
Mr, Praai Fttli« 

9-    *.      QHter cien Linden 

t.      Kerch    •awula acrons  the Be*. 

10.  Airs from     "Olivetbft« 

BAUD. 

00TH1UCTOR 
Cornet 
Flue^elhorn 

0ouao4 

lUtff 

Kftyefbeer 

Soufia 

Winner 

BttppO 

Warner 

Schubert 

Ponn 

Souna 

Audran 
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15. 

GRAM) CONCERT BY SOUSA AND HIS BAWD. 

JOHN PHILIP SOUSA 
Herman Bellst<;dt 
J.H.B. Moo remans 

CONDUCTOR 
Cornet 
Saxophone 

1. Overture  "Imperial" 

2. First Rhapsody 

3. Cornet Colo  "Faust Fantasia" 
Mr. Herman Bellsfcedt 

4. 7,e Hoi d Yvetot 

6. Grand scene and ensemble  "Andrea Chenier" 

I5S1HMI8SIQ*. 

"L'Arlenienne" 6. Suit- 

7.  Scenes from "Tannhauner" 

B. Saxophone solo  "Old Folk! at Home" 
Mr. Jean H.B. Mo remans 

9. The Warriors festival 

10. March "Jack Tar" 

Weatmeyer 

Liszt 

Gounod-Bellstedt 

Godfrey 

Giardano 

Bizet 

Wagner 

MO aremans 

Kling 

Sousa 
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38, 

GRAND COHC ERT BY SOUSA AND HIS  RAND. 

JOHN PHILIP SOUSA 
Herbert L. Clarke 
Marshall Luf sic:-' 

CONDUCTOR 
Comet 
Piccolo 

1. Overture  "Juanita" 

Reminisences of Scotland -, • 

3 

4 

5, 

6, 

7, 

Cornet Solo  "The Lost Chord" * 
Mr. HorberVx. Clarice 

Valse  "Over the Dancing Waves 

Excerpts from "The Prophet" 

INTERMISSION 

Grand scene from "Mefistofele" 

Excerpts from  "Carmen" 

8. Piccolo solo  "Einlocho' Kinloch" 
Mr. Marshall Lufsky 

9. Valse  "Pesther" 

10. March  "The Invincible Ragle" 

Suppe 

Godfrey 

Sullivan 

Rosas 

Meyerbeer 

Roito 

Bizet 

Occa 

Iannor 

So>Jsa 
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17. 

GRAND CONCERT BY BOUSA AND HIS BAND. 

JOHN PHILIP SOUSA 
Herbert L. Clarke 
Leo Zimmerman 

CONDUCTOR 
Cornet 
Trombone 

1. Overture  "Poet and Peasant" 

2. Excerpts from "Die Goetterdaemraerung" 

6.    Cornet solo  "There1a nothing new to Bay" 
Mr. Herbert L. Clarke 

4. Val3e "Morning Journals" 

5. Scenes from "Maritana" 

INTERMISSION. 

6. Nocturne  "Karamenoi Ostrow" 

?. Suite  "The Rose of Shiraa" 

8. Trombone solo  "American Beauty" 
?*r. Leo Ziiiru rman 

9. Berlin in arailes and tears 

10. March "Semper Fidelis" 

Suppe 

Wagner 

Robyn 

Strauss 

Wallace 

Rubenstein 

Eilenberg 

Zimmerman 

Conradi 

Sousa 
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Ifi. 

GRAND    OOHOKRT    BY    80UBA    AID    RJ 

JOH»    PHILIP    SOOBA 
Haraaui Ballatadt 
Vblftar B, Hogara 

1.    Overture     "Phedra" 

a. Seanai from "The Bohenians" 

3, Oomat aola "GamitaJ. of Venice" 
HF, Hartoan Beilntedt 

4. Scenes from the  "The helle of  ,;ew York,, 

5, Bridal music from "Lofctngrlji" 

nra soasszov, 
6. Prelude    »j)ie Idfclataraingar" 

v.    Alra for »A Runaway Girl" 

Ci, Coraat oolo    "War roug Tariationa* 
Mr«  Walter B, Kogera 

».    a,      "ffaroiaaua"    from    nfrtar Scenes" 

b.       -arch    •Hail   to  the  Spirit of Liberty" 

10.  The   'avalrv Gharga 

BAKD. 

CONDUCTOR 
Cornet 
Oornat 

Maivanat 

Puooini 

Martman 

Ker>:or 

Wagner 

Wagner 

uonoJctoa 

rcojjjera 

?<evin 

3ouaa 

Ludory 



19. 

<mm>   CONCERT   BY  SOUSA   AND   HIS   BAND. 

JOHB PHILIP SOUSA 
Herman Beliatodt 
Fran* H»ll« 

1. Overture  "Di Ballo" 

2. Herainisconces of Wales 

3. Cornet  solo  »!,a Handolinata" 
Mr. Herman Bellatedt 

4. Dance Macabre 

CONDUCTOR 
Cornet 
Fluo^eihorn 

Sullivan 

Godfrey 

Paiadilke-Bellstedt 

St. Saens 

Insert descriptive note, 

See program #12 

5. 'cenes from "I Pa^liacci" 

IHTKHMlSSIQir, 

6. Ballet Suits  "Sylvia" 

7. Entrance of the Gods in lalhalla 

8.  * nuftgelfeora solo ■sing, smile Swafear" 
Mr. ?ranz ueiie 

I.  Valae  "Moonlight on the Alster" 

10. Airs from Olivette 

Leoncavallo 

Delibea 

Wagner 

Gounod 

Fetra« 

Audran 

mJiAvk 9 
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20. 

GRANT)    CONCERT    BY    SOtJSA    AKD    HIS    BAKD. 

J0;3T    PRILI?    30UBA 
Horoart L« Clarke 
J»H«B. Jfoaremana 

C0KDUCT0B 
Comfit 
Saxophoin 

1. Overture  "Lighi, Cavalry" 

2, Reminiaoence of In.ilu.nd 

6,     Cornet aolo  "Rondo Caprice" 
:'r.  jrbfirt L, Clarke 

4. Toccato in E flat 

5. Airs from SAB Toy" 

6. Hymn to the Nation* 

7. Lk:cond Rhapsody 

8. Saxophone SOlO  "Carri.'val of Venice" 
r.   J..■:. '. ':0;j:'e:aan3 

9. 

: • ? R nsaiON, 

BUppo 

Godfrey 

Clarkt 

iartlett 

Jones 

Verdi 

Lisat 

Dcnor^aemena 

Value     "Bl«< ■ .r-is 

10.   Jrand aooat ana yc.idiora chorus from "F-.uist" '.nod 

IJrombont  aocti.cn:-   6BBi»2ijnnermanflyona|lttl3 !   "3, 

Porfotto %foo\io'A and BrookttT, 

% 



b|6 

21. 

GRAND CONCERT BY SOUS A A21D HIS BAND. 

JOHN PHILIP  SOUSA 
Herbert L. Clarke 
Marshall Lufaky 

1. Sceres Pittoresque 

2. Admired compositions of 

3. nornet solo  "Bride of the Waves" 
Mr. Herbert L. Clarke 

4. a.   Southern Jollification 

b.  March "Jack Tar" 

5. Grand March "Le Prophete" 

IHTBBMISSIOS. 

6. Scenes from"The Serenade" 

7. Siegfried's Death March" 

8. Piccolo Solo  "The Turtle Love" 
Mr. Marshall Lufsky 

9. Scenes from "La Boheme" 

10. Plantation sonps and dances 

CONDUCTOR 
Cornet 
Picoolo 

Massenet 

Verdi 

Clarke 

Kunkel 

Sousa 

'"eyerbeer 

Herbert 

Wagner 

Demaire 

Puccini 

Clarke 



22. 

0RAS3    OOHCBRT    BY    SOUSA    AND    HIS    BAUD. 

.TOTH;    PHILIP    SOUSA 
Walter P. Rogers 
Peo Z Inane rman 

1. Overture  "Aroldo" 

2. Scenes from "A Prinetss of Kensington" 

3. Comet solo "Fantasia Oririnale" 
Mr. Walter  1. Rogers 

4. Spanish Dance 

5. Second Polonaise. 

nrZERMXSSIGV, 
6. Airs from "Floradora" 

7. Excerpts from "Lohengrin" 

8. Trombone solo "Cyjun Animam" from -Stabat 

9t a.  Serenade 

b.  March "Hands across the Sea" 

10. Grand Tarantelle in A flat 

CONDUCTOR 
Cornet 
Trombone 

Verdi 

Gorman 

Rogers 

MoRzkowski 

Liszt 

Stuart 

Warrior 

Mater" Rossini 

Moszkovski 

Sousa 

Heller 



33. 

GRAND CONCERT BY SOUSA AND HIS BAND. 

JOHN PHILIP SOUSA 
Herman Bellstedt 
John J. Perfletto 

1.  Grand Russian March  "Slav" 

CONDUCTOR 
Cornet 
Euphonium 

Tschaikowski 

Versatile as Tschaikowsky was in the employment of means 
which nerved the purpose in hand for the moment,"because of his 
thorough knowledge of melodio and harmonic construction he was 
apparently particularly at ease when he was at liberty to fol- 
low the individual natural "bent of his inspiration,and to apply 
his extraordinary cleverness of musical workmanship to ideas 
which appealed to his patriotic feeling. Then it was that he 
cauld allow his entusiasm free scope and give free reign to 
his inborn love for almost ferocious intensity and barbaric 
splendor.  The March Slav affords striking illustration of 
Tschaikowsky in such a mood. The bassoons softly sings the 
plaintive yet impassioned melody of a funeral march,the Slavic 
character of which in its peoulair progression is not to be mis- 
taken.  This is soon Joined by martial trumpet calls and fol- 
lowed by a little motive which is well calculated for the pro- 
duction of orchestral effects and for the gradual development 
of a climateric repetition of the principal theme by the full 
orchestra.  The trio i3 constructed largely on the same general 
plan,hut here an additional stirring feature is provided by the 
introduction of a strain of the Russian national hymn,the con- 
tinuation O:' which is preserved for the end of the march. 

2.  Excerpts from "Faust" 

Cornet solo  "Langue in Diahle" 
Mr. Herman Bellstedt 

4.  /alse  "Kaiser" 

5.  Symphonic Poem "The riot Race" 

Gounod 

jtellstedt 

Strauss 

Sousa 

SYNOPSIS:- The Trumpeters blew a cull,the absebtCes rushed 
back to their places. ' '  Trampling of horses and all the 
voices of the drivers wer heard behind the stalls. The trumptjj 

on the starters leaped down from sounded shor" and sharp,wherei; 
behind the pillars of the goal. 
tve gate-keejers threw the stai: 
rushed the six fours ' • 
Then the trumpeter blew i 

Again the trumpets blew and 
open. Forth from each stall 

a scream, and 
of his steeds 
Sidonian . . 
noises of the 
:ur's. In the 

the fours neared the 
signal vigorously. 

rope together. 
There was a ceash, 

the unfortunate Cleanthea fell und»r the hoofs 
* ' On iwe p .the Corinthian,..tjifi Byzantine,the 

Ben-Hur,unhurt,was to the front. • »  Above the 
race there was but one voice,and that was Ben 
old Aramaic he called to the Arabs—"On,A3 air! 

On Rigel! What,AntaresJ Dost thou linger now? Oood horse-oho, 
Alaebaran!" I hear the children singing,and the women,singing 
of the stars,of Alair,Antares,Rigel,Aldebaran,vietoryj and the 
song will never end. • ' Lown on its right side toppled the bed 
of the Roman's chariot.  There was a rebound as of the axle hit- 
ting the hard earth: then •;'he car went to pieces,and Messala 
pitched forward h adlong. ' • Presently,imt of the murky cloud 
of dust and sand he crawled,.in tine to sec the Corinthian and 33y. 
zantine go on down the course after Ben-Hur. When they were 
ha f-way down the course,Ben-Hur turned the first goal. AND 
THE RACE WAS WON. 

^27 

23.  (Continued). 

I, Airs from "holly Varden" 

7. Military scenes "Pomp and Circumstance" 

8. Euphonium solo  "Fantasia Original" 
Mr. John ,T. Perfetto 

9. a.  Boston Belle 

b.  March ■ Jack Tar" 

10. Introduction Thirs Act  -Lohengrin" 

.Edwards 

Blgar 

Carlini 

Godfrey 

Sousa 

Warrior : 



GRAND    C0;:c •*        m 
BV    SO USA    AT D   ;:i S     : ,\. 

JQm 
Hert  ,-t 

*    PIIILIP >I/SA 
i  L rn 

iiranz      2 

Dv crtur 'hi. enai 

CO >J;: 

Pint .--:IV orn 

■:      '    TltlCti ^ee  and Pri*t song JV on^ from •»- -.'.IU 

'"UjT.or 

>• 

Co 
eiBtersingera" 

c  HOIO     "' 10 ;c 

Tt   I •    - li 

soanaa from    " -' r iria w 

aroh    '»' cur a fcin tripea Por ever 

'i.:. 101 
fl . A I ™  from    "The Singing GI ri 

a ;a 

•»'n>'«T 

lut  a   » ©our 

>-/•»>>     it 

-■ ^ ■. i: tf 

anhat 

"n  solo     "Hi a ■   !   a tid 
r* "-H3    fj0j 

© oomafl ijji 
i.O 

'.cenoa  from t 

1<>.    March 'he 

Jie oj eraa of 

aahington Font" 

in     v" 

- .  ,-ce 

V..- 

Souaa 

-i -T   ,.: r t 

El iiur 

lOuai 

• illard 

Wagner 

Souaa 



1. 

2. 

3. 

4. 

5, 

6. 

20. 

GRAND    CONCERT    BY    SOUSA    A23D    HIS    BAND. 

JOHN PHILIP SOUSA 
Herbert L. Clarke 
Walter B. Rogers 

Overture  "II Guarany" 

Suite  "Maidens Three" 

CONDUCTOR 
Cornet 
Cornet 

Gomez 

Sou 3a 

(a) The Coquette: 
"I know a raaiden fair  to  see, 

Take care:   Take  care: 
Shi can b th falee and  friendly be 

Beware:   Beware . M 

(b) The Summer Girl: 
"0,my earliest  love,still  \mf or got :,en, 

With down~oaat ayes  of dreamy blue; 
Hover, so-ehow,oould I teen to cotton 

To another   is I did to you." 

(c) The Danoing Girl: 
"Her name waa Sally; 
In the corps de ballet 
She represented Spring 
While exhibiting her hose 
In abbreviated clothes, 
"A gentl -lan rose and said: 
•Why,just look at Sally 
In the corps de ballet* 
IsnH she a prer,ty,rretty,rretty thing 
A very pretty thing*•• 

Cornet solo  "Valae Brilliants" Clarke 
Mr, Herbert L. Clarke 

Tristan1a Licbestod from "Tristan and Isolde" Wagner 

Airs from "The Wedding Bay" Kdwards 

IHTHRHISSION. 

Scenes Historical  *8herl< .,'s Ride Sousa 

WAITING FOR THE FUGLE. 
"We wait for the bugle the night dews are cold, 
The limba of the soldiers feel jaded and old. 
The field of our bivouac is windy and bare, 
There is lead in our joints,there is frost in ei r hair, 
The future is veiled and its fortune unknown, 
.And we lie with hushed breath till the bugle its blown." 

THE ATTACK. 
"Up from the South* at break of day, 
Bringing to Winchester fresh dismay, 
The affrighted air with a shudder bor-, 
Like in a herald in haste to the chieftain's door, 
The terrible pxumble and rumble and roar, 
Telling the battle wag on once more, 
And Sheridan twenty miles away." 

t>!K''im]i»X'S^joDOT!HKK.«;x •x«yym&*r KgmKfxxu paaoocxxxxxxzxxxx 

THB BKATH OP THOHJRN. 
"But bear me first to yonder grassy sod, 
Whence I can turn r\y  eyes upon the fight, 
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25.  (Co tinued). 

Gentle4-now leave me alone with God, 
And £0 back to battle for the right.. 

TTffi COVING OF SHKRIDAH. 
"Far away in the rear wan heard cheer after cheer.Were 
reinforce e ts coming? Yea,Phil Sheridan was coming,and he 
was a host I  The first that the General saw was groups of 
stragglers,and then the retreating troops. What was done? 
What to do?  A glanoe told then "both. 

7. 

a. 

9. 

10. 

"Ke daubed down the line mid a storm of husaae, 
And the way of r treat checked its course there because 
The sigh of the master compelled it to pause. 
With foara and with dust the black charger was gray, 
By the fi ish of his e,/e and no-;tril3' play 
He seamed to the whole great army to nay, 
I have brought you Sheridan all the way 
From Winchester down to save the day." 

THE APOTHEOSIS. 
"Hurrah! Hurrah! for Sheridw.nl 
Hurrah! Hurrah! for h rse and nan.' 
And when their statues are placed on high, 
Under the dome of the Union sky, 
The American soldiers• Temple of Fame, 
There with the glorious general*! name, 
Be it said in letter! bold and bright, 
here is the steed that saved the day, 
By carrying Sheridan into the fight, 
From Winchestv.r—twenty miles away." 

"At Parting" from Symphony 

Cornet solo "Soldiers Dream" 
r. Walt r 7;. Ro*r re 

a. Vieme Poupoule 

b. ''arch "Jack Tar" 

The Emj eror*s Review 

Raff 

Rogen 

Spahn 

Souaa 

Eilenborg. 
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26. 

GRAND CONCRT BY SOUSA AND HIS BAND. 

JOHN PHILIP SOUSA 
Herman Beelstedt 
Leo Zimmerman 

CONDUCTOR 
Cornet 
Trombene 

1. 

2. 

3. 

4i 

5, 

6. 

7. 

8. 

9. 

10. 

Auber 

Monexton 

Bellatedt 

Overture  Tra Dlavolo" 

Airs from "The Messenger Boy" 

Cornet solo  "German Pantaisie" 
Tr. Herman Bellatedt 

Scenes from "Trovatore" Verdi 

Excerpts from "Dis Walkure" Wagner 

INTERMISSION. 

Airs from "The Wizard of the Nile" Herbert 

Excerpts from  "Parsifal" Wagnar 

a. THE PLOWER "AIDENS. 

"Coaajhandaomi stripling,cone 
I'll "be thy flower; 
Come,swe-tly dancing rippling 
Bliss shall fill every hour." 

b. PROCESSIONAL OP THE FJTIGHTS OP T-lE  GRAIL. 

"Oh food forever bles ;ea, 
God's gift from day to day 
In prayer to Him addressed 
Por life and strength we pray; 
As anguished and lowly 
The Savior Holy 
His life for us did offer, 
So in deep contrition 
And glad submission 
To him now our all we proffer." 

Trombone solo  "Leonu" 
Mr. Leo Zimmerman 

Valse  "Mabel" 

Scenes from  "El Capitan" 

Zimmerman 

Godfrey 

Sousa. 



Monday, Hay U,  1004. 

MAM) C0MCERT3 3Y 80USA Allb MI 8 BAND. 
JOiiN PKHfclP* sppusA, 
Walter 3.  uopers, 
J.  ii.  3, ..ioeronana, 
Herbert L.  Clark, 
Martin  ochlig, 

Overture   •Pai»gl»p^ III*, 
Mo aa i c        ■  La Oi #a 1 e" 
Cornet Colo "fintasie on Gemnn Airs" 

__     „ .      Wr. '//alter B« Kopera. 
a. "The    otton Pickers" 
b. *HM Hoaea* Honeynan" 
0.    ffiarch    "Down The Pike" 

"lug en e Onepin" 

1. 
2. 
3. 

4. 

i. 

i:rx :i..;i 3I0H. 

6« P»enini sconces of Jhubert. 
7. Idyl    "'..hisnerin/?  Leaves* 
\     4i*o->hone Solo " American Ptnnta-jjr§". 
n r, -r»  iT»  n»  '■■''•  '•'.oenamnns. 
9, Exoerpti from nost admired works of 
10. ion Ulnutaa with  tho "inatrelc 

OOHBtfOTOR, 
Cornet. 
Gaxoohone. 
Cornet. 
Xylophone. 

Cunne. 
^udran. 
tog era. 

Kun'cel. 
Lratton. 
Aronaon. 
lachaikowski. 

31on. 
"iooremr.  a. 

ivagnor* 
3oi?Tan. 

1. 
<? 
■-• 

5, 

7. 
8. 

.ocond Polonaioe 
Orand ftMltf "The Prophet" 
Comet   :olo    »My Love Por "iou". 

,   _.      __ **• Herbert  L,   Jlari:c. 
a. nltz    " victorine" 
b. liarch    "The Cavalier" 

Kernriiscenc a of I'iendolssohn 

XH2   RMISSI08, 

Airs from    "2eboa In Toylsnd" 
"Parting"  fron Lenore  oynnhory 

iyloohone Colo, "Spanish  Serenade" 
«.     .   ..    -.  -. ^r« Martin :;chlin;. 
Capnceio Italian 

10.  Plantation Songs and Dane**. 

Liszt. 
ioorccht. 

Clarke. 

Qusrrier. 
.iarris. 
Codfrey. 

rierbert. 
toff. 
:-latra. 

Tsohaikovoki. 
Clarke. 



lueeday,     Hay 17,  1904, 

SBAXfi      OOHODtla      Si    30U0A    A»I 
JOHN PHILIP SOUS* 
Herman Bellstedt 
John J.  Perfetto 
Walter 3.  Uogers 
Herbert L.  Clark 
heo z.irr.r>mann 

Overture, "Jolly Students" 
Dcacriotive Fantaaia,  "A Hunting  Scene" 
Cornet Solo, "fantajna Original" 

.    Mr.  litrBSR Bellstedt. 
a. Vtlae, ■  eerier  ..?»lein" 
b. .'ilarch, "Lcl Jclero'1 

Co rona t i on Ma rch 

1. 
2. 
5. 

4. 

I 

HIS      HAND. 
CONDUCTOR, 
Cornet. 
Sunhoniun. 
Comet. 
Cornet. 
Troinbone. 

Surroe. 
3ucolossi. 
Belletedt. 

Zcihrer. 
Leila Frances UcDoonot 
Ischaikowski. 

INT, S4ISSI0! . 

6. Cera from, "Martha" 
7. Fnntasic, " .-.'anroson and Delilah" 
8. BuphoniUB SolOf "Fantaaia Original* 

Mr.  John J.  Perfetto. 
9. a.  Intermezzo,  "Miad* 

b,  Hungarian Dance 
10*  Czardas, "Conoelia" 

1.       Reminiscences of Chopin 
£.       Dance Suite 
5.       Cornet    olo,  "lulls* 

Mr*    niter j. Bogara* 
4. a.     Slavonic x,ence 

b.    .Morch, "Jack Jar* 
5. Prelude, "j.dt$ieistcrsindor 

t HCtfRHISSIOR. 

G.       ?r sidentipl Polor.c.ise 
7. (JtyUet Suite, "Egyptian* 
3.      i-uet for \-om>?t and Tronibone, "See The Pale Hook" 

Mesa*   Clark and ZirTtmernonn. 
9. a.    Novelette, "Sunburst" 

b.    March ...ilitaire 
19,     Bondo ..ilitaire 

Fl o tor. 

Carlini. 

Corbin. 
Brahms. 
Lelibea. 

Godfrey. 
Xschakoff. 
Rogers. 

Dvorak. 
Sou en« 
9agner« 

Luigini. 
Caraoane. 

0ilder« 
Schubert. 
Ascher. 



'.Vedneoclcy, i.;ay in,   »04. 

0JUW3    3G8Q£KJa    BY    Oft .''     HTfi    n nn 

1«     Overture, "...acbath" 
8,     Vallot   .uite,  "The Nut Cracker* 

JOHM PHILIP 80USA 
Herbert L.   Clerke 
•Marahall  Lufsky 
Hermann Bollstecit 
frtnt lieiie 
Laon Prevoat 

5,    Cornet Solo, "•Artuciaenicn" 
A m ^r»  Herbert L. 
t. a.  Intermezzo,  "Love In Idleness" 

b.  i-iarcb, "Liberty Bell" 
o.    Jurletta on ^utebhko Polka 

Clark. 

XHI    42   SlOil, 
6, pallet  Suite,  "Henry VIII". 
7. Xln -ran, "liobette* 
S.   Piccolo Solo, ■ ilaloah, 0* Klnloeh" 

•.    *•*.. fro,   -ie   hliltJSSflSr^ Luf3!^- 
10.   .he  „TDPror* a Review 

CQWHJCi 3R« 
Cornet. 
Piccolo. 
Cornet. 
Muepelhom. 
JT-ue^aihom. 

Helton. 
Tachaikovrski. 
Hartnan, 

Macbeth. 
Sou am* 
Ctas-ny, 

Cd G«man. 
Herbert. 
Occn. 

:»gner. 
-ilenber/;. 

1.     2x0arpta tvm moat admired coMnositi.-r.a of 
8.    ,urs fro-), "il Oapitan" 
-.    Cornet Solo, "La Kandolinata" 

<. a.  2,dinage, "*  'ier^n »•**-■*•«*. 
b. "La Palona" 
c. March, ■ Sanaar Hdelta" 

».    rantaaia, ■Lohengrin1 

m smssioH, 
6,    Paraph rase,  "Lie Lor, ley" 
-.    i-'ant^oie,    "Ccotlr.nd's Pride" 
\    Luet for Huerolhorns, "Vienno Song, and Deneee- 

J.     Yalce.  "Roaeo few Xhn  ,outh"Q3S*  ^^ *"* ?r°V°0t- 
in.  United     :rvice Passing In  Review 

Meyejfeee?, 
Sou em, 

Paladilkn-Uyllstect. 

Herbert. 
Vradicr. 
oOUS*. 
v-sgner. 

Nesvadba. 
Codfrey. 
Ziehrer. 

-trauss. 
Reeves- Vhiele. 



Ihuraday, I/Iay 19,  'fM. 

CRANL    C0UCERS8   BY    BOtTIA    ASS    HIS    BAHL. 

JOHN PHILIP SOUSA 
Walter B. Uogers, 
Prnnz Helle 
Herbert L. Clarke 
Leo Zimnermann 

Conductor. 
Cornet. 
Fluegelhorn 
Cornet. 
Xro-ibone. 

1. 

< . 

4. 

5. 

6. 
7. 

*. 

10 

Scenes, "Pittoreaque" 
Idyl, "In A Clock-3toreM 

Cornet ;k>lo, "ainnehcha" 
Mr. 'falter B.  Ropers. 

a. Idyl, "i'Ccho Loa Bastions* 
b. Dance Afri seine 

Scenes fron, "lanheusor" 

iHXKiwisaica. 
rackelten* in 15 Flat 
Suite, "Three Cuotationa" 

a.The Kinc of France went ur» the hill 
With twenty thouannd man; 

£he Kirif; of France cane dorm the hill, 
And ne'er went up again." 

b. "iind I,  too,  waa born in Arcadia*. 

o. "The Kipner in a wood-nile". 
rluepclhorn  Sela, "I Love Her" 

Mr* Pram Hello. 
a. sketch, "3uwan^e Rivor" 
b. Guard-wount 

i'ranecriotion of Grand i>,«antella lio.   2 

■>;a fi.-.enct. 
Orth. 
H'Cers, 

riling. 
Gilder. 
""agner. 

Meyerbeer. 
^OUSft. 

"Jlegier. 

iiyddleton. 
dlenberg. 
Heller. 

1.        Overture - " ^c|'amtala" 
?.        Airs fron,  "A lankoe Consul" 
3. Cornet oolo, "Ah CuDidi" 

itlr.  -erbert L«  Clnrke. 
4. Valaa,  "Over ihe Dancing Wave a" 
ft.    Grand  -.cone, "tiynn Xo Sat .iun" 

IITEBMISSI08, 

Goldraurk, 
Kobyn. 
Herbert. 

itoaas. 
^.ascagni. 

H. Secand rihapsody 
7. Suite, "Mountain Life" 
8, Trombone 3olo, "Leona" 
A. Fantaaio, "*mviata" 
10. March, "Hi oblung en" 

lr.  Leo Zirneraann. 

Lisxt. 
La i'hierre. 
Zimnemann. 

Verdi. 
Son tag. 

235 
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FIICAT.    LA> BO,  «f)4. 

8«AHE    OOMCEBf    BY    UOU A    Aifi    UI8 

JO;UJ PHILIP GO:.., 
Hermann Bellatedt 
J.   ;.  3. Moereranna 
'.'alter B.   Ro§«ra 
Herbert L.  Clarka 
Leo 7irt3«ma m 

1. Overture- "The Modal" 
2. ..ndante frou,   U;y>->hrmy Pnthetique" 
S»     Cornet oolo,  "Lnnnuo dr liable" 

Mr.  Uanouin Selistedt. 
s. a. Adnirec ~ompoaitiona of 

b, i'iarch,  "The Birectomte" 
Beacriptive Fantasia, »Iha   orpe In The yorest" 

^ •«       I   SXON« 

6, Prelude, "hohenrrin" 
7. Adnired Sojipa Of 
".  otxonbone Solo, "Belle Mahona" 

a. A Bit Of Blarney" 
b. March,  »Th« :.. n'jehind The Gun". 

in.   incidentnl .:us?c to H*nry  '.'III. 

1*« J«-.« 

OQBDUCTOR* 
Cornet. 
^xo->hone. 
Cornet. 
Comet. 
Trombone. 

Gun-ie. 
Xschai'co-rskl, 
3ellstedt. 

iredier. 
.ous*. 
i:ichneli3. 

. nrncr. 
Meyer-Hel-mmd. 
! ou aa. 

Half. 
SOU H . 
Sullivan. 

1. 
o 

4, 

Overture- M r^nnhaus-.r" 
i   Geman  Song - ".. Little Bird Cava rlr^„»X*rfH*P 

Ur3':tcd in  the rcar.ner of Bach," Havdn,   :ozrrt. 
J.  Btrauaa,  Chopin,  Verdi. Gounod.  Y.arner,  Beethoven. 
Kanaaiaaohn,   iChunann,  Beahns and   iey-jrbecr.) 

Comot   >olo,  "„f:r ..on.« And Voriations- 
WP%     alter ?-.   j.nr-j-r. 

Moaaia,  "In Thn l Joe In Of The Bance" 
O'ound^d on fa-nous 

meditation,  "Xh« Last Hor>e" 
alts Zhanaa). 

IMTi  ..I .:T  • . 
0«     Exoerpta fyoo nost adnired tror'-s of 
7.     Ifalaa. "Inortellen" 
°.    Buet for Cornst and .ronbone, -Gobble Song*   fro:-, ^scoite 
r> r     •-.-.        ,    . *•*■ EUrtta and ?imerr.r_r:n. 
\        a.  Carillon d* !,'oel 

b. March - Mn->er\?l    dwrtrd" 
10.    .,irs From,  "Patience* 

ap.ner. 
Ochs. 

borers. 

•Oousa. 

Gottschoalk. 

i3ch:iikowaki 
< ungl. 
Audrnn. 

;idney . nith. 
SiEraaa. 
Sullivan. 



'•Whi..?, ^y jj^   ,04> 

ftftAKC    cw; Kffl    IY    8GU& Bia  mots. 
:OJ.jgt 

Clarke 
JO;;;; wmip 
Herbert L. 
MoMjtaU LufsVy 
iiffm£n Ballotodt 
Martin ..-chirr 

©rka of 

Overture - -Poet ^ ? 

SfriJ" !*»■ «««t AAarid    orJ- 
80W|  for ,omot,  "B^uITof %!•• 

H.  Intor-ooxw, •1^"^''^ U  Clrrk0 

t>v °**«ation  b rch 
***•  ***», -ChH, ,nd lh«    ond*rfni  U.0*. 

ZWB \r.,.;i m, 

Buito, 'Kaldent rhraa" 
n- w   COQU rx t 

"I Jmo^ « rwi d*m ffci, K 
rake Oar«i Tftka HNI '   * 

*• tan both tWaa wi< fplimay be 
Bawarai  Bewrst* 

»•   2H x-'-t 

Bor name  w>.'s Ccliyj 
In the .oro» dc ballet 
»J FTOtoantod    T>rinf J 

Baila exhibiting h*r bom 
In abbreviated dlothea. 
%£«U*«a aroae and saitf, 

V JUat look fit  Gaily 
TJS+^S 

cor"'a dc ballet, isn't she n o»r«t?>r    .M4 

* *iy pSoRTXUiJ^^ T>r*Uy thin*> 
Pi ceoI?    aln    *-■--- ?>   •**•*■>' night snga i e" 
c Sarah Mllitftlm r    /"r9h,'1]  ^ufaky. 
b.  Weddinc !^r»oh   r-rt-.    itn « 

'-'■'•U.t--..*,,:,. 

Comet. 
Piccolo. 
Cornet 
Xylonhone. 

Cirv>e. 
C?ebe r. 
four** 

»Tudft/rn. 
'Jwat. 
Sou to • 

Rtefitoftg 
OOU M • 

Hollanhaaer* 

ochubert. 
•■;,:ndelsaohn. 

r~37 

SATUB£A¥ 2VENIHG, May  21,   '04. 

OEAHI    COUOERJ    BY SOUS 

1. 
2. 
3. 

4. 

5. 

AND   HIS    BAND, 

Overture -    "William Tell" 
^cerpts from    "Hansel and Oretel" 
Cornet Solo- 'Shadow Dano. Proa,  "Dinorah" 

a. Monaatajy Bella ^  HerTien 3pl^tedt. 
b. Talae. ";rva" 

Proaei sional of the \nirht« r»-p vv.« n     •-,   ^ 
»n ■"«,»,* X/s£.       ihe Grai1 fr0"%  *Pprsifal" J  tood forever blest aai 

God's gift fron day'to day 
In prayer,  to Him addressed, 
for life and strath,  re oravi 

Aa anguished end lowly 
ihe Savior Holy, 

His life for us,  die offer 
So,   in deee contrition, 
And glad submission, 

To Him, now, our all,  we oroff^r ■ 

Rossini. 
Huaperdlnak. 
Meyerbeer* 

Lefebre-wiley. 
Strauea* 
'•'agner. 

6, 

7. 

10. 

DfTE WISSIO :. 

Suite, "The Rations" 
Tantum Erro      ^^  G',many»  Hungary) 
Xyloohone 3olo,  "i)own South" 

m „ Mr. Martin Schlip. 
a.   Valse,  "Village Swallows" 

Tn«« ^i^rchf "The Man Behind Ihe Gun" 
ione Pictures of The North and ;;outh 

uoackowaki* 

Rossini. 
Cchlig. 

Strauss, 
Sousa. 
Bendix. 



Monday,  i«»ay 23rd,   1904. 

QRAVH CQBCiSRM JiY  8QV8A AID HI 3 BA»D. 
JOBS  . EULUP   SOUSA, 
ffaltsr   B.   Re '•era, 
John J,   ivrfetto, 
Herbert I»«  Qlarks§ 
Irani Holie, 

!•    Grand Fantaais "fhe Iat< rnetioaal Congrsss" 
fictional,   patriotic  a  d  typical airs 

C( I DUOTOR. 
CornetJ 
BuphonJiUtt. 
Cornet. 
FinaleIhorn. 

Souas, 

.5 . 

4. 
R 

e. 
7. 
8. 

10* 

1. 

3, 

4. 
6. 

6. 
7. 

8. 

9. 

OJ  the  ii'ttciin : nation; t.h rid. 
compiled by John ihlllp  Souae,  and 
entitle* "The  International Congress",  comprising 
fugue on "Yankee  Doodle2,  "Hail Columbia", "God 

. t.vc    tne £ing",   "•— rseillasss" ,'**•. a ring o1   the  Green" 
"Waoht Aa  .heirs",   "Russian Hymn",  Coaaaek's LuljLaby, 

panieh Constitution,  Andalusian Danee, Austrian Rational 
it'nn,   Polish    one   Song of Finland,    >anish Song,   Italian 
Song,   Italian Marsh,  Break Rational ..ir,    olish Dance, end 
"The  Star Span fried Banner",   (A   le  •"'? crner 

Aire  from "Die Flsdsrmaus" 
omet rsio "Fantasie Original", 

..r. i fcer ■ , ci.rs, 
fc&ccerptt- iron ooet ado rot; works of 
entr'acte  "Cricket    n  the   Learth" 

J 

JV< rture "Die FreiaehutE" 
,)0n -a ani     anoee c    Canada, 
^uphoniuo Solo "Th<   Flower      rrion", 

.,r.   .:ohn  J:     erfetto. 
ridal Musis "Lohengrin", 

tarantella Del Belphsgor, 

■ • 

J,   .. * rauuB. 
Ro   era. 

Beethoven. 
Qoldmar*. 

eb< r . 
Barwood. 
Bimbo as, 

i jner. 
J'All ert. 

uve rture "Tannhanaer", ■ er. 
iketoh "Over the Footli  hts  Ln Kee  Ifork" Sanaa, 

aderewakl at Carnegie liall,  "fil ^n  i tan" ut 
Broadway   Eheatre,".;.ueia'' at   atropolltan Opera 
ouae,  "Belle or Iu v. York" at  ^he  Caeino,  "roust" 

Ballet,  at Konter fe Biale,  "Girl  fron    aria"  *<t 
the ;.erald  Square,  "Anvil Chorua"  at  the    cftderiy of ttuaie, 
Sousa'a i>ai;d at Manhattan Beach, 

Coraet    olo,  " .ondo Caprice", 
.nr.    terbert ...  Clarke, 

7a ire "KaturBangs?" 
Srand    cene "^anaoa LaseeuW1 

[HI . '.,: 3SI01, 

•■: os    rora "Samaoi  and  Delilah" 
a. Siailett* 
b. Lain, 

Fluegelhora Solo      Alia Stella Confidents" 
. r.   From  Helie. 

a. "To A ffild    ot>e"  from "Woodland Sketches", 
b, tprioe  "Charming  Fomen" 

Introduction  Chird  net "Lohengrin" 

Cle rke • 

iehrer. 
Puooini. 

aint«8aena. 
von Blon. 
yddlstca. 
Robaudi. 

lo Dossil. 
Aiieblinf?. 

a  ner. 



Tuesday,   Kay B4th,   1904. 

! 

GRAID C JMCHRIS   BY  SOUSA   .   *   HI     BAIT]). 
.JUHH   PHILIP  SQUSA, 
Hersum ii listed*? Bellstedt, 
Marshall    ufsky, 
Walter   B,   Rorcrs, 
'iorbert  ...   Clarke*, 
Leo Zimmeraana, 

COIDUCTOR. 
Cornet. 
iocolo. 

Cornet. 
Cornot. 
Trombone. 

1. 
«- • 
3. 

4. 

wve  lure  "1812" 
Sxcerpts "Dandy Dan" 
■   ■■   et  Solo,  "Fantasie  Original" 

..r.   fierraan  Belletedt. 
■■■ rican  Character  Sketches, 

a. "The Gamin", 
b. An Indian Lament", 
o.  "Voodoo Sight .eerie", 
d. ..:o   .i  on    .figro", 
e. ' kOuntain    anoe. 

Ptnale Second  Aot " .ohengrin", 

Taonaikowsky, 
Godfrey* 
rollstedt. 

,  R,  Kroeger. 

a rner. 

0 . 
7. 

U. 

10. 

I ' - '(Sinn 

\xcer) ts   " ai.   c isae" 
Ballet  Suite "Le  Roi  neYvetot" 
iooolo   Solo,   M Kin loch,   ...'    linloch" 

Ar.   uiar shall -ufsky. 
a. ailad,   "Allot, When Art  Inou?" 
b. " iivillani" 
c. Serenade  Draaatlqus, 

March "The Liberty Bell , 

.uecini. 
'•rcy dodfrey. 

^cca. 

Aecher, 
FClgar. 
Czibulka. 
S ov ea. 

I.    Airs  froa "SI Capita*", 
S.    Capricoio italien 
3. Cornet  Solo "A  Soldier's 

Mr.     alter  B,   Ro 
4. Vales,   "xx LfBtoils olaire" 
5. "The   Imperor'a  Review" 

roan 
•era. 

Silenberg. 

Soiusa. 
Usehaikewsky. 

Re  era. 

aldteufel. 

6 • 
7. 
8. 

10. 

in- is ;)N. 

Gypsy   mite, 
Two   Slavonio  Dances, 
Dnet   for Cornet an<   Iroabons,  "Se<   The 

Meesrs.   Clarke and    Ittaeraann. 
Serenade,   "Tin    "-awn  o:'   love", 
Airs  froa "Tin   Circue Girl", 

al e :..oon" 

d. German. 
Dvorak, 
Caspar, a. 

Bendix. 
Cmryll. 
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ednosday,  ...ay 2fith,   Iff 04, 

::"   :VI;'TS  nY   S°USA   •    Rtf   BAtt), ^v;JIW   ; KILIP  80USA, 
Herbert  L,   Clarke, 
-artin sohlig. 
Barman  Bollstedt, 

Airs   from "The  Brida-Blaot" 
Pllgrima Chorua and    vening'star romance,   from 

rannhauear, • 
Cornet Solo,      "Valea BpiUiaata", 

Mr,   Harbart   L«   Clarke 
^xcerpts from tha moat admiral FJSrki of 
Grand  .Scene  "La  roaoa" 

1. 

3. 

4. 
5. 

C •N1UJCT./;. 
Cornet. 
Xylophone. 
Cornet. 

Souaa, 
Saflner. 

Clarke. 

fa rd i . 
uccini. 

6. 
7. 
8. 

9. 
10. 

-   i   * - 1 soi Uli, 

vaiaa    ihe  Beautiful Blue  Danuba". 
ra«r*2   ..arch   from Sonata Dpua 36 
*ylophona Solo,   "Concert   lazurka   • 

-^r. Alar 
^.roiuda "Lohengrin", 

• ••• iron "Jack Tar" 

Mr«  Alar tin 
2urka 

chiig. 

M-raudo 
Shopin. 
Pornaa. 

'agnar. 
0'.;na . 

a. 
2. 
3. 

4. 
5. 
6. 

6. 
7. 
8. 

a. 
10. 

Overture.   ■■Luetzowa Illda  Jagd". 
Grand  Soona  irom "MaflatojTalS" 
Cornet    olo,  "La MandoHnata", 

■ r.   Harman Ba Istedt. 
till   'C°m "C1?ris 2?    ?*■     ouueri'ul  Lamp" 

I ITT UOlf. 

-venture,  "The Charlatan", 
falsa,  "Jolly Fallows", 

! extet  from LLnola*1, 
Messrs,   Clarke,   Hig 

Zimraarmann, 
taeriean   Fantasia, 
-arch "Trumpet and  J.rum", 

•ieber. 
Baito. 

aladilka-Bellatadt 

ins,    arfatto, 
Willlama,   ana   ..yon 

•ousa. 
a crnar. 

Souaa, 
Vollstadt. 
ionisetti. 

Bandla, 
■'■eld on. 
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Thursday,    .ay :;6th,   1904. 

GRASS C ncsms -^ s vu AHD nis BAID* 
<MrII7 PHILIP 80U8A, 
Waiter B.  Roger*, 
Herbert ...  Cl>rke, 
Leo Z1 • ane rmann a 
.artin Sahllg, 

1. Overture,  "festival" 
2. Bxoerpta from meet admired works, 
3. Duet for Cornet tad Pronbone,  "See Jhe    ale ...oonr' 

ileeBra, Clarice |g Zianernaaa, 
4. Scenes  from  "Fau»tn, 
5. t?llgria -K'onQ of H pa, 

Repeoially arranged for 3ouaa'e Band 
by B.T.   3tiokney,   o*&ni*t  Piret Baptist 
Church    ort Chester,   »,   v. 

C  fDOCTOR. 
Cornet. 
Cornet 
Trombone. 
Xylophone. 

.jeutner. 
iSonubert, 
Canipana. 

iixuxa.  uour.od. 
Batiste. 

u: : ff. 

6. Valee, "La Heine Be La Aor", 
7. Cornet Solo, "The Volunteer", 

• r.   ..alter B«  r.o ens. 
8. a.     Roveletti "Taws Salk", 

fe.      .arch "The  Cradle of  Liberty", 
9. Overture,   "  oet »n;i     esaast"• 

OUBH. 
Rogers, 

f>e.lbey. 
Linue. 
Suppe. 

1. 
2. 
.5. 

4. 
R 

Ore rtnra, " Triurapasls" 
?eraphrasa "HOs Jfatr hrt Thou?" 
Xylophone-  Bolo,  "Spanish Grenade", 

r.  -.artin Sohllg. 
->.■       I.;  fro:- Siegfried, 

Love  f^.d  Li '     in Vienna, 

P.ui.enstein. 
T-esvadba. 
...etra. 

Koraaeak. 

IHTK-   .1   SIOIT, 

8. 
9. 

Scene I   iro::  the  Operas of 
Cornet    olo,  "Because of Thee" 

.i\     ereert   ...   Clarke. 
A Bream  oi   .... p.or, 
•re:.,  •• Lincoln Imp" 

Verdi. 
Soura* 

Hants, 
Clauder. 
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Friday,  ;*ay 2?th,   1904 

(JJ-AND OQBQKRSB    'Y   50USA  AND HIS  BAJTO. 
JQKS   ?HIIiI     SOUSA, 
Herman Belleteelt, 
«.  H.   B, jcoeremane, 
Walter  h.  Ko-;ors, 
Tram Hello, 

COHDUCTOH, 
Cornet. 
:-saxcp one. 
Cornet. 
Pl&age lhorn. 

1. 
2. 
3. 

4. 

5. 

.ve rtttTO,   " Zaa pa" , 
Ballet Suite, *William Tell", 
Cornet  Solo,  "Shadow De.noe from 3inorah"» 

-ur.   Bosnian "lelltstedt. 
a.    Indian March "Tae reast of the Sun Dance", 

HeroId, 
P.oeuini. 
Meyerse r. 

Jailor. 
b. A TJew   Sotting of "America", 
c. Triumphal Karon Ht^nxxsaim. "Prinoo    u lun? 

Fantaaio,  "The xbrfinnct   ?rophat"a 

Iharloa ciafiin Allen. 
Xu:.kel. 
'lie recht. 

IE    [Off. 

6. :;.arch "5ae   Iero", 
7. Sxcerpta froa "taooa of Snoba", 
&.    Saxopno:       olo, "American Fantasia", 

. .   3,   ' .   3.    .core;; LB. 
9.    Judex from ■  ors ;;it Vita" 

10.     aroh, "The  Staaiua", 

Carl    .  T#ohwflia< 
Gtounod* 
.iOoreT.ana. 

Qottnod. 
Qoetting. 

1. 
2. 
3. 

4. 

6, 

v rture,  "Leonora", 
Sr ni    loeno "Ta<   Sterna}   cii;y", 
Cornet  Solo,  "The     ur$ oi   Ear* 

...r.    -a'i fcer    .   Re £< ri. 
a. Idyl,  "La Kigsox Sypoy" 
b. HarOA "JaeJ; Tar", 

"cones from, "Llanon Joaoattt", aooinl. 

iiorthoven. 
b&asoagnl • 
Rogers. 

Ctanne. 
SOUSa . 

IHT rtiilSSIOj 

6. 
7. 
8. 

9. 

10. 

"How I love Her. 

Value, " ispana" '-aldteufel. 
Soonoa froa "Carmen" 
PlOUgfllh orn 9o io, 

Mr* ?raz *ielle. 
Communion in 1 Flat, 

.iti;.ecially arranged for Son**1 a Band by 
.'.r. B. T. Stickney,organist oi 8 J rat .-iaptiet 
Church, -'ort Chester, ". Y. 

Tarantello De« Belchegor, 

Bizet. 
Jlegior. 

Batiats. 

D1Albert. 
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Saturday, May 28th, 1904. 

1. 
a. 
3. 

4. 
5. 

6. 
7. 
8. 

9. 
10 • 

1. 

3. 

4. 
6. 

ORAHD CTOfSM   JOOSA AID HIS Bi©, 
J >KJ    HJ;...[■   S0B8At 
Walter  B.   topers, 
Herbert   ...   Clarke, 
I»to  Zimmermannt 
''ernmn Bellstedt, 

Sxcerpte from,  "La Bohese" 
overture,    'Williaai  Jail", 

met Solo,  "A  Soldier*■ 
-r.    -ait   . 

Drean , 

Deso •    „ ive  Pieoe,  "An Alpin      torn" 
Alra   orom  "Chris and   Vh*     eaderfttl  Lamp", 

COIBWIOR, 
Cornet. 
Cornet. 
Prontooa. 
Comet. 

uceini. 
Rossini, 
Ro ^-crs. 

Kxu let 1 . 
3ouas< 

••■-.'. 

2p4?^ *Mt**i«« " Lshsn*ria", 
■-let   lulta "i.e  Prophete", 

•uet for Comal   and  Urombone, 
eaare.        r Ice and 

«i u a e, i*a   . ei n a Da  . 1>.   \ er" 
Haroh,  "Jao        r", 

i   ;ner. 
" iseriie +v-™ n  m ayerbesr* -lserete irom II  Irovatoro,       Verrii 

Soiiaa.. 
Souae, 

6. 
7. 

8. 

9. 

.vori.ii.re,  »Taanhauser"- 
Suit a,   ".... o o ki n g 0 p WB r d'', 

a.       JJJjy the  Light  of the   Polar Star". 
„ nfiQr the Southera Cross", 

,.,    cv     "-Mara and  Venus'*. 
Oomat   >olo,  "Yelaa Brlliiante" 

^SC »*«"■ **  M-M fro. 
Qa foea" forever blessed, 
God's ,-ift from day to day 
In prayer to HI addresssa 
cor life and atrangth we Dravi 
HS aagulshsd and lowly 
Jhe  Savior   'oly 
Hie lift  for us did offfr, 

o  in deep contrition 
And   ;1 a :,  Buba i s a i o n 
?o him now our • LI we proffer " 

IITS  [SSIOI. 

Vc.lBe, 'Beautiful Blue Danube", 
cornet Solo, "faatesie Qrigiaal" 

£r. Hsrama Belletsdt. 
-osaic, "In the Realm of the Dane." 
,aroh  ,./\clmfed + 

or* ^nouB waltz themes. 
-arch, Hail to the Spirit of Liberty" 

?a -ner. 
Sous*, 

Clarke. 

Meyerbeer. 
Vaguer. 

strausa. 
Belletedt. 

So eea. 

Soass, 
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MEMORIAL DAY PROGRAM. 

GRAID C03CBRS BI . 'USA AND HIS BAM). 
JOHN PHII4IP 8Q0SA, 
Walter B, Rogers, 
J. H. S. idoereinans, 
H( rbert :.. Clarke, 
Franz Helle, 

CONDUCTOR. 
Cornet, 
Saxophone, 
Cornet, 
Flueprelhorn, 

2. 

4. 

5. 

Tone Picture8 of the Borth and South, 
Airs from "The InnK.ce  Consul", 
Cornet Solo, "A Soldiers Dream", 

Mr. Walter B, Roger*. 
a. "Harcisrus" i'rom "Water -cenes", 
b. ...arch,   "Liberty Bell", 

Scenes Historical,   "Sheridan's  Ride", 

Bendix, 
Robyn. 
Rogers* 

Bevin 
Sousa. 
Souaa. 

IITSRM3      LOI, 

6. War Time Songs and Dances, 
7. a. Ptmeral -.arch "The Honored Dead", 
8. b.  arch,  "Stars ami Stripes Forever' 
8. Saxophone Solo, "Belle Mahons", 

.Sr. J. II. B, i.oeremans, 
9, "An alpine Storm", 

10.  Plantation Songs and Dances, 

Boutran. 
Sousa. 
Sour a. 
Sousa. 

Kunkel. 
Cla rke, 

1. 
2, 

3. 

4. 

6. 

ovc ture, "How Can I Leave Tn.ee", 
Suite, "Looking Upward", 

n.  "By the Light of the I olar star", 
b. "Under  the   Southern Cross", 
c. "Liars and  Venus", 

Cornet   Solo,   "Inflaramatus",     from "Sta  at Mater", 
,.r.   Herbert     .   Clarke. 

a.    i21er-ie Militaire "In Memorials", 
b.       March,   "Hail  to  the   Spirit  of  Liberty", 

Songs  of Grace   and  Songs  of Glory, 
A collocation of hymn tunes  of the 
American Churches and  comprising the late 
President Mc^inley's  fav.rite h mn,   "Lead Kindly 
Light", 

-uassen. 
Sousa. 

Rossini. 

•walmeni. 
Souss, 
Sous a. 

IITTSRMISSIOI. 

6. Symphonic  Joem,   "The Chario  t  Race", 
7. American Character   Sketches, 

a. ".he  Gamin" 
b. An Indian Lament, 
o.  Voodoo light Scene, 
d. The A;ed Kagro. 
e. Mountain Dance. 

b. Flnegelhorn solo,  "Bright Star of Hope , 
Mr, Franz Helle. 

9.  American Fantasie. 

Souaa. 
S. :. Kroe^er. 

Robaudi. 

Herbert. 
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/U.DIV    ...xU     D  ..     :j     UWA    A.». 

• 0 03 EEILIE SOUSA, 
• r .: .  g< rs, 

<-. 2, B. Moeremans, 
. 't 1, Olarke, 

LNJJ. 

CGBDUCTOR, 
Cornet, 
Saxophona. 
Cornet. 

I.    Overture,    "it    a    a 
osaio  "La Cigale", llosa 

t.- • c< ■ 

4. a 
b 

5. 
G 

... 

.II", 

H , a " ,  'antasn -,.'.-.. Airs , 
1 . Walter ..  ogera. 

i" The k :;tcn .  ;ers 
c sea' 1 oneymoon, 

ka •    Down t] e - ike" , 
.... Le, "En ene Qnegin", 

.uppe. 
uUUi'Uu. 

(   ers. 

Ku kel. 
ratton, 

Aronsonf 
raohaikowsky, 

Ii<"i . L4  SSIQH. 

7. 

2 
10/ 

 isi.cc   cas  of  Schubert, 
Idj1, "Whisper   I  res", 

ophone Solo. American Fa basie, 
UR,  3 oeremans. 

Exaerpts from most admired works of 
tes 7i'." 1 ] e Mini t rels. 

Von Blba, 
Lcereraans. 

Wagner. 
Bowran. 

2. 

4. 

Overti re,  "Wi] iam   !ell", 
Grand      ... asie,   "The  Prophet", 
Cornet  Solo 

Val 

Love  ?or Tou", 
r.      jrber    1.   J3   rke. 

"Ov s", 
T Reminis±ce    es 02 fi&endelssohn, 

?.usaini. 
"ieorecht. 

Clarke. 

Rosas 4 
Jodfre^y. 

I    '   ' HIS SI OH, 

6. Ai -•    "...   )es in I?o   Lan< ', 
7. Sextet "When  3ve", om   'The Bride  Eleot", 

Messrs.   Clarke,   Zimmerman] , [e    e, 
?erfetto,   Williams, a (   lyons, 

^.     fil rim's Chorus Evening   ita <     noe from 
9,    Czardas  from "Ooppelia", 

■•cert, 
i  c sa. 

Tanr.hauser, 
Delibes. 
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Wednesday Jun.lst, 1904 

GRAID CONCERTS BY SOUSA AID HIS BAUD. 
JOHU PHILIP SOUSA, 
Walter B. Rogers, 
Leo Zlame rm aim, 
Herbert L. Clarke, 
Marshall Lufsky, 

CONDUCTOR, 
Cornet. 
Trombone. 
Cornet/ 
Piccolo. 

1. 
2. 
3. 

4. 

5. 

Ovirtnfce,   "Tannhauser", 
Scenes  from "Carneji", 
Cornet  Solo,   "Harp of ^ara", 

Mr.   Walter B.   Rogers. 
a. Caprice  "Laughing  uater", 
b. ^arch,       "Stars  and   Stripes  jorever" 

Military Scenes,   "Ouster's Last  Charge", 

Wagner, 
Bizet. 
Roger■, 

liarrar. 
SOUBft. 
Luders 

I5T3R1283I0I, 

6. Grand  Scene  "Hymn to  the  Sun",   from "Iris", 
7. trombone  Solo,  "Leona", 

Mr.  Le#    Ziwnermann. 
8. Scenes from "81 Oapitan", 
9. Transcription of Grand Tarante.t.le, 

inascagnl. 
Zimmermaxm, 

SOUP a. 
Heller. 

1. Overture,   "Merry  .Vives  of Windsor", 
2. Airs from "Babette", 
3. Comet Solo, "Valse Briiliante", 

Mr.   He rb e r t  L.   C lar ke . 
a. Song,   "There  is  a Green Hill xar Away", 
b. March,   "Invincible  Ragle", 

5.       Grand  Scene,  "The  IropJiet" , 

4. 

Mcolai. 
Herbert. 
Clarke, 

Gounod. 
Sousa. 
Meyerbeer, 

IJTTERMI8SI0B. 

6. Military Scene,   'Voiip a/id Circumstance" 
7. Valse, "Jolly Fellows", 
8. Piccolo Solo, "The Wightingaie", 

Mr. Marsnail Lufsky. 
;j.  Grand Galop De Concert", "Ci-u.ae of tht Lion", 

Elgar. 
Vollstedt. 
Mollenhauer. 

Kolling. 
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Thursday,   June  2nd,   1904. 
IrtUB* a..Vtin)  C0Jrc 1Rfl   n   S0U8A  AHD gI3 BA>ID. 

'   JOHN  iUJLLIr   30U8A 
i'ranz Hell8, 
aertart :.  Claries, 
.alter B.  Rogara, 
Leo   a inn arm ami, 

CQ3DU0IOR. 
Fluagelhoro 
Cornet. 
Comet. 
Ironbone. 

1. 
2. 
3. 

4. 
5. 

Scenes  from    C 
Fantaaia,   '^omiach .ieiter 
Fluagelhom    olo, "Forgat 

. r.  Frana SaHa. 
Walts,   "Ilesperusklange" , 
3rand   3oena  ana  soldiers 

evalleria Rusticana", 
Ui.d   So     eiter 

n ,-.4-" . te  BOX   , 

1 Chorus froB Famat, 

Maaoagni. 
Reiner. 
Suppi • 

Gungl. 
Gounod. 

IKERMXSSIQI. 

6. 
7. 
fi. 

9. 
10. 

Song for Cornet,    Baoauaa oi   ™"  • 
;. r.   Rerbert   -.     tarxa . 

Valse,   ;; AS pane/ , 
waroh, "King Ci tton . 

i'uecini. 
wanner. 
Tours. 

uaidteufel, 
Souaa. 

2. 
3. 

4. 

5. 

of Overture,   "Pique  Dame", 
sioemta from Koat Admirad Jor*a oi 
SSnStSolo,  'The Vclvnteer-. 

Mr.   Falter B.  RoS*** •«..,, 
La .; oupee   .aiBante   , a. Valaa, 

b. I saniah Dance, 
.rooesBiohal  of the  Eftlghti 0 

Paraifal, 

koaakowski. 
I   the  Grail iron 

Suppe. 
Gouod. 
Hogars. 

x'oldini. 
Maalcanrxxxx: 

Wacrnar. 

6. 
7. 
b. 

9, 

10. 

INT::'.. I siOli 

ta.rpt.  tool.   th. .O.t au,dred ocpO.itiOM of 
Idyl.    "I*  t«tt»« D» ttimon , . 

a°"i" "tt^d2rs &£: K i..- a—. 
'.eddins . aroh from BidSmmar'i IlgM Dream. 

Weber. 
Gillet. 
Camp ana. 

iousa. 

UandelaaahB 
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Friday Evening,   Jung  3rd,   1904. 

GfiAir:  C0WC3RT   BV  SOVSA AID HIS BAjrj) 
JOHN  PHIIE?   S0U8A, 
Herbert L.   Clarke, 
Prans Hells, 
-Marshall  ^.ufsicy, 

COIDIJCTOR. 
Cornet. 
Fluegelhorn. 
:iocolo. 

•  it.     to   7:30  . .   M, 

2 

3. 

4. 
b. 

uverture,   "Tannhauser", 
Suite,   "Tnree  Quotations", 

a. 

b. 

8. 

The King of  Franca marched  UD the hill, 
Vlth twenty thousand Men, 

The   King oi   France  same   down  the  hi. I, 
&&4 ne'er  went  up again." 

# Ins i,  too, waa  born in Axoaaia", 

"Higgsr in the Woodpile". 

Comet   Solo,   "Kondo  Ca rice", 
Mr.   H rbert  I..   Cla rltS, 

Soenss  from "Carmen", 
Exoerpts  from "I Pagliaooi", 

vaguer( 
Souse. 

Clarke, 

Biset. 
' -oneavalle. 

From  8:30   to  11 

6. 
7. 

8. 

9. 
10. 
11. 
12. 

13. 

14. 
15 

Grand Fantasis,  "Lohengrin". 
Suit- 8 upward" IIOOJCIUI 

a.    By the Light oi   I   a Polar Star, 
b. u der the  Southern Cross. 
c. Mars and  Tenus. 

tflusgslhora Solo,  "Walther's 
of Bakkingsn", 

n      .  . •"-. Prans 
8rana Soene,  "3iagfri*e", 
Valss,   "Jolly  r\>:iuwB', 
Sxoerpta from "La Boasas", 

a. "La    sttflt De Manon" 
b. .arch,   "Jack   Jar", 

iccolo Solo,   "The  lightingals"/ 
Mr. Marshall ~ufsky. 

Airs  from  "The  Brine    ,lect;', 
lantation Songs and Danees. 

arswsll"  from "Trtutpstsr 

' e Lie, 

•.. j  er. 
Sousa. 

Sassier. 

. ignsr. 
Vollstedt, 
iuccini. 
ftillst, 
Sousa, 

Mollenhauer, 

Sou sa, 
Clarke. 

SOI'SA'S  IIAXD. 
2i!tO P.  ■>«.—M«i< hlii.r,   l.nnlrm 

Overture—T mperial     tt »•<; tme'er 
Hrpnns from Uio moHt admired works of.ijounod 
Fluegjlhorn     Solo—Walther's     Farewell 

from  Trcmipeter von   Saklnflen Nesster 
Mr.  Prana Helie. 

f») Nocturne—Monastery  Bella Lefebre-Wely 
<bl Ror.io Caprice—Charming Woman....Idebllnir 
Excerpts from Siejrfrted Wagiior 

INTERMISSION. 
0»ms  from Cavallerla Rusticana MMCMHI 
Fantaile—Kotnlacn      Heller      und      BO 

Welter   ...Schriner 
Ccrnet  Solo-Pantnsle Original Ri.g-e.rs 

Mr. Walter B. Roger* 
(al Idyl—La, Lettre de Manon Glllett 
(b) March—Hall to the Spirit of Liberty... Snusa 
Urand Tarantella In A flat Heller 

Ti30 to 9:30 P. M. 
Qorni from Carmen Bizet 
Kymphonle Poem—Leg Preludes , ,L>lszt 
Piccolo Solo—The Nightingale Mollenhauer 

Mr.   Marshall  Lufsky. 
Airs from El Capltnn ,, Sousa 
Procession of Knlxht, of the Holy Grail 

from  Parulfat Wa«ner 
INTERMISSION. 

Scenes rom the most famous opera, of. ...Verdi 
Cornet Bolo—Valse Brltlante Clarke 

Mr.  Herbert Clarke. 
Excerpts from the work, of ....Wagner 
March—Semper Fidelia 
The  Star-Spangled Banner. 

MASON   SLADE'S   RHCITAI*. 
9iSO A. )L-Iowa Ilulldlns. 

Offertnlre In Eb ...Wely 
Canzonet ta Brewer 
8ffertolre    Read 

ffertolre In D .....* .......Salome 
War March of the Priest, Mendeleeohn 
Invocation    Dubola 

4l80 P., M. 
O.....  

....••<••..,.>...u.p....u Wei 
'*nw*t»uaj«jau«jw'i 



tinda-,   August   28,   1904 
Q   U D     CO] C     ' SOU HI A:   • 

John PiUlij-  Hon.;* Conductor 
[erbert, ] .  Clarke Cornet 

J,H .   .  Mo   remana txophoi 

1. 

7. 

Carl  Maria vo1 i o r Ov wture    "Ju b .1" 
"   • country  'tis or Th   i." 

otic Suite,  "1 i Roi d'Yvetot" (new) 
CO  ':: >t    BO] 0.    "\    3    8       M    3    '■'  >" (lift ■") 

•bort L. C] irke 
.   ■,   "1 all ,'' •• ]" ■ i uiH (new) 

•and Tar int 1! i   in  K 11   t" 
P       ': T    IT. 

Processions    of  the    ;>i.    ta of  ••   i   • *ai3    'rom  "Parsifal* ragne* 
"Oh   P        Po "v r blessed,  Bo   ' a gift      ■ .,    ay  bo day, 
In or "  r t<   bin  ad  rei      L,   >r Hi' si     - th     ■ ;-v"^y; 

P TCV Godfrey 
o;i. trj i 

KydcU M.on 
i     ?r 

.:    tngi ishod lo rly,   ths      ivic 
us did of    r, 

.   in • ■■ ntrition,   u       2 

ol > 

To him no    our all 

An trioan   ! taraot   r tc  tones 
Gamin 

b. n IndJa i I an?nt 
c. '.            night  so ana 
4.                   d i ro 
>. anea 

■0; r. 
v ilosion, 

(n it) .   . ro »ger 

.:: :  solo  ■ \marloaj ? ivorites" 
i-, ,.;.   .   . r »i.. ma 

it •    "Thr   :       nations" 

o ; rei urns 

Sousa 

Ln    of    'ranca    tare 
thousand ; 

i      of ? 'anca  o u      • 
\n& ne»or |       ain .*' 

h:i   1 , 

1:3, 

1   . 

" \ 11 T 1   » 

. M 

a     La," 

'    -.1-    .1 

.-.:   . 

f W     0 \!' V    ' I 
' . I. '.a 

St idt 
■ ins     ;' le 

■ 

Condi; otor 
'.. • net 
lu an ilhorn 

0, 

7. 

ind coronation     .-.roh (new) Csohalko sky 
.■on- .:. of      ace  and Songs    P -lory Sousa 

(A collocation of hymn tunes of  the American  ohurohee, 
introducing  "Lea4tKin41y Light," and  "Nearer    y God ," 
the favorite hymns of the late President UcKlnley,) 

■ met   <oio        "Fantasia Original" -    Btedt 
••. Herman Bellstedt 

Idvl "La Lettre   Le -anon" Gillet 
Airs  from " abee in Toyland" irbert 

PART    II. 
Scenes  from the most admired operas or nor 

;criptiv^  Fantasia  "An Alpine '"torn"    (new) Kunksl 
WLuegelhorn solo "Alls fn,r»iiu Oonfidente" Robaudi 

Mr. Proas Hells 
Communion "Pilgrim1 ■ 'onj; of Hope" atists 

10. Grand Caprioc "The Chase of the lion' lolling. 
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londa; ,   lu  u   <•    ■ Bf    1904 

•     BY     tf)U3A     A' ID    JIT 
John Phllipi    Souaa 
"ult rr     .   ROg >r« 

3 to  ".h\.   irman 

Conducts • 
Oom i 
1 row on | 

1. 
■ i 

-b-rc '•:'..•. most  admir id of 
kVLb id i  Printani ir 
Corn it  solo     "'.' irp  of  T .ra" 

•.    ' . ;ra 
'Contra  t  " (170 >-li     )        (new) 

Ai <•..     "Oi    " ab •     ■" 

Taohalkc   . 
LaSOab 

fog >ra 

Blgar 
Herbert 

P  d TT. 

S.      Nocturn i    " >strow" 
air     ' • •     "   • 0onmi3" 

( .       'real oi!    3olo • ] iona" 
r •      ■■   !ii    jrman 

Valso    "Ov r  i noJ >a" 
10.    Csar ti      'r i    " lo  . ilia" 

Rubinstein 
Rob m 

' . m 

ROfl 
3 ibea 

iC " '■ 
»n Phlli 

t   Li 
ra . C tic ' 

nduotor 
rnet 

Pioso3 

1. 

. 

uialan i" 

....... . . Qr      U 

Q -n " 'ioe" 
»rl 

air  ,   "  mnblin1 " 
iacri]    i. :,   »Gakt     Oakl   ■ 

•c     M '     . • 11   " 

1 tick 311 
tana      rshaa aition* 

(ne r) 13   ar 
• arka 

.ark 
(n : rj • irb m 
(new) ■ an 

uaa 

7. 

10 

? 4      I     ir. 

Suit      "In    oreij n 3 undo" 
(Spain,       n iany, ar   .) 

Incidental nuaio to "Monsieur     lauouire"    [ne   ) 
Piccolo aolu  " ightingale" 

. r.   larahall lufaky 
roodl aid Rk >toh >a 

>'- uealo .: ti 
- o .. mhauer 

a.      To a   rlld roae. 
(no /) 

b .      I:     n  Indian lodi •. 
larch  " Handa aoro;       he " la" 

Ton? Ploture,  "Th :   taporor's Review" 

C    0W€ 

sous* 
^ilenberg 



Tuesday, August  30, 190 ' 

;    Y r!0U U '  HI 
rohn Philip BOUBB 
rm&n - §] Btedt 

John J . P »rf itt« 

1.      Ov i r t u r        " Ph 9 d r - i " 
8,      Airs  from "Prioea of  Pilsen" 

,i •:   aolo,   "La   Eandolinat  " 
. r.       "man 

4, !ap  ic -    a] igriola    "3 i Castagna      " 
5. Introduction    Tiir     Let,  "Lohengrin" 

Oon Luotor 
. met 

■   honiujs 

Symphonic P(   i 
7. 

R1 

1 II. 

Prolud    ■ 

utedt 
tne i) 

asa in it 
1 udera 

Puladilk :-     llletedt 

Ket    :i1 
fagner 

1 last 

9. 

Indian   ' :v »llle 
^phonium      lo 

v.. ,j 

ilo i 

" ' mtaai i   - ■;   inal" 
r. John ■ . 

iT,       t«   Fonderful ] - tp" 
3one ■■■''   "Chroi uit 1  i:H 

rist »rn 
•  rlini 

Souaa 
7 iuzt 

>USA A 
n       Hi]     !ou 

lter    . R<     re 
.   .   . ,na 

Conductor 
■ •. i.' t 

iaxophona 

1 .        :v • ■: ' ph" 
2. i.jt 

i it eolo    "A Soldier' 
• 

•i. venir     i    pad I   * 
6. nfar       tl   t. .ir i 

..'.-." 
(n l i) 

>ra 
(n •   ) 

'■>'■. . ■ 

. ir 

[or en a 
ohm 

II. 

6, 
7. 

8. 

9. 

Overture    "Tai   hauaer" 
i.      Russian        roi. (new) 

Japanea*    atrol, (no;) 
•'•axophon i  ,   .o-        \i ■ and variations 

■•. J.H.B,  '    tremana 
Mr;;   rroaj "T3        1 -1  from K y'e" 

10.       ilitar-   Spinode    "Cu   fcer'a Last 0    r 

:  >r 
A.Toaoa 
Vo .;. Btedt 

QaryU 
udera 
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OK< 

,   b | ;uat      II    19 I 

l 13 tp    '■•■..; I 

I 

I .        /        r i hionio    " yaora" 
"•it.:,     "     Ldana        •   >•» 

iT ' 
(:o;,au ctor 

irnet 
lv ig >lhorn 

ousa 

. 

i. 

. 

v. 

j 0 . 

ion 

•  •   , "]        ■ Q " 

' TT. 

:' : t tr      oai   .    "Poi ■     md C Ircumatane ►■ 
• lie  ■I.   ' '       " anc*■ 

(found       •■■   ' ... ' ■ 
» lu •.•!■•.       :(..,"' io ti 

i ]   | 
roj '. 

,       11 j 

Llip    oui 
. ■" tan     • . atadt 
»0    'i. 

"     rroan" 

o faki 
ooini 

oui  . 

lard 

r   ■ ••• 
nod 

I 
.  ■ 

Co mat 
OBI  ....-, 

tilzot 
aaaonot 

'  ,<..U 

Caibullca 
taibana 

.canea 
•( '        tan" (now) 

:orn it ao: c        ■] u :    i du    I il la" 
>rmaj t 

v,tl.J I      " L  8091] l«" 
Ura  f«     "v..- • i ] i i  j       Ida" 

P A T J . 

Overture  "8u     ■•■     Lght11  "   tarn" 
Suita    "I loking Upward" 

a. [« light or tha Polar   'ur. 
b. »r   tha Southern Croaa* 
c      Man and Venua* 

Trombon • tolo- Air Varia- 
"r. Loo ZijamanaaB 

Pilgrim* a    horua and  Svaning 3tar Romanoa  from "Tannhauaar"     ragnar 

■>u3a 

Zimmerman 

aira from "Tha  Krida   '1 »ot" ou3a 



Thursday, imber 1, H 

:;       CO] 
John Philip  Souaa 

' ilt ir    . Rog >ra 
Marshal 1ufaky 

IIS 
Conductor 
Cornet 
Piooolo 

I. 

• 

Overture    "   i i  Do2 I  of     irember " 
&to   'p ta   'ro . "'        ■,   'in* 

Co  .        BO! o  "   £ un t   ir" 
••.   falter 

:•       Suite PO »tiqu ) 
ir ro i « i 0   ilt,   :," 

oj  ira 
(':     r) 

Adam 
.   rter 

Rog >rz 

loch 
'OH 3d 

IT. 

■ 

10 

Ov »rtu •      " ri   1 I  i    '■'    ^M 

3 •   •  "   L«       .,,<   ■•.,-■■   ar" 
Pice ""      ' '••"■■'      ,;)V:" 

r.       -..  al 3    I 
•.;;',■• ,H*it      and ao ter" 

. • •• '. 

, n :r 

in ir 
on aa 

1. 

• • k 

■: 

ty      ■• .  ■• > 
Hi- 
ll' 

• ioal" 
IftOUl     " 

hari ... 

■ 

ctor 
Corn   I 

•; torn 

11- 
. 

- »Ii if] ,   ia   ia" 

4.      Vala      "Id ►ala" 
Tarai te3 

"Htabat r" ia in i 

e  rlO.Jjl 
Lb irt 

IT . 

. o m >a   " • ■ .  •'       ■ - ;   P" 
mini toenoea of 

Bar v!! 'or Pit   ,   Ihorn 
Mr,   '■• ma   '  3 la 

\ alee    " ?rai   ' una" 
iroh, . ;■' .   in     'iri.p ■ . Porav    :' 

Qiordano 
iO] in 

Sohul 

ink i 
louaa 

253 
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viday, tember 

' . 

1904 

■ RA   0    CONG !RT    BY     SOUSA I     Hi! 
John Philip Souaa 

nman     i lstedt 
] ro zimi  imaa 

irb srt L,  Clark i 

(new) 
rohllj    I   ian o 

T ta3 ! .n     • v i   "■ ;t i 
•  • .'   io2o,  Pantaai •    "Garmin* 

)ellstedt 
"c .?:   -   ' -.<•    "TrJstan an ;   Io< .1 ,<3M 

t ■: ,-     »r       "Orpheus" 

TT. 

ou r 
and      ■ • ■      ■. i-" ; • i; 

, Clark    ai irmai 
(n J ,') 

]       y jC  j I. 

I 

■ . 1 . l .. 

.   .    . 

I 
Conduct  p 
Cornet 

ronbon ■ 
! o net 

l jy irb i »r 
Tchakoff 

Lz it-   illatedt 

itic   ; i c '. 
o  olavoni 

(n . t) 

Vale i if     . 

cu 

Mt   , , II 

. 
OQZ in" 

er     >.■■ ' b* a ■ 

I       IT. 

Overture "1. 12" 
Ini  •'   an I    arch    .-•.>•      iv irti&    i   ml 

Saxopho Lo,     "Bella     ihon i" 
Mr• J.Hi   .   ' ■     •   . ma 

'oanea    rom "        I  ma ir" 
iroh,     "'.       . hunder ir* 

, >r 
'    i   aoh 

•■■.,   ir 
1  ■'. tan 

ma 

Q 

ftousa 
r 

o net 

►ffraan 
vorak 

Oungl 
mdelooohn 

^ ohalkorsky 
oaart 

>aa 

nar 
!ouaa 



: iturd iy,  September   ', 190I 

GRA :       CO  •'  R        ••"     KttJSA     A.. 
John Philip Souse 
[orb>rt I . Clarka 

3 :'-• ''i: srman 

I •   D 
londuotor 

Co "net 
Troml on . 

Jv irtur      "Ths    ohemlan GJ rl" 
oene and  o oruo- •> alav<3C    row "Aida" 

'0)i o •  corn it,   ■   >c LUS > of Th i >" 
r.   : srb  rt 7 . C3 arke 

'- 11 »     ■   .    Pro] h it" 
March on notlrea  from  "Nie    . a.n:  m* 

P IT. 

'.' ,     "la i   il] i« 
" : -'  i     iria   tuatioana" 

on "AJ . jric  i       aut  ■ 

■t • om i iic -J. 
-   * >» 

i. 

alfe 
rdi 

Tour a 

irb »»r 
• 

r . k i 
Ieonoavallo 
"':■,. lerman 

'chub irt 
ftouaa 

l. 

.    . 

"-i.. t     >ou a 
rman     •   • a t idt 

0|   >ra 

c inea  from H"      . • 111» 
■   ■    aolp- Pant lai i    □ .    ..;.- 

at idt 
Moo turn j-  M aj ... lie" 

■arv »at (new) 
iro "Kin     loti on" 

IT. 

OV  :  '    ■    • ":<   | erial" 
So »n in   Yon "I Pag] la icJ ■ 
torn »t  aolo        "Souv mir d i    aple  " 

»r .'..'.     o.    ro 
i ] st Suite      ■ tua i ;H 

'Oh     "Th    Lib »rty   .  >I1" 
(new) 

• 

■   1         .; iO • 
' 

!(    i    • 

ragn r 
•  Xat dt 

in tan 
'OUI   i 

•' > a torn iyer 
1 JOnoaval.o 

og >ra 

Ujjlni 
flouaa 
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Sunday,  Sept anb \r   1, 1904 

1. 

D    HIS GRAND !C "■'■     B7     SGU8A 
John Phi3lp Souea 
Hernaii Relisted! 
iarahaJ Lufskj 

md     irch     "Slav" 
lenediction of   the  Poignarda from "Lea fiuguenota 

ao- Shadow   lance froia  "Dinorah" 
13 at xlt 

ttarohe   \inebre   'row Sonata Opus <<2 
••   kiah • arch  rro    /•  fl it Sonata 

Cornet   30' 

•AliD 
Conductor 
Cornet 
Piooolo 

■ achaiko raky 
i r >rb >er 

, ie   . r.  ler 

Chopin 
osart 

/ . 

.    . 

P \ 

Lte     "I*1 A '1 »8ia     i- 

■' i] ig l;.-   •       Uta ■' ■     "T 
•Kj i o 

II. 

in 
j nlo 

.«« 

r,  ' aroh il  T'!T 
rlce- »Ch i . 

, 'V   ICJ 
Ov r      "•"' anpa" 

iz it 
)I   sohalk 

Occa 

" I     I in-; 

• •• .:. 

in Philij   Souaa 
••I,  ' . C] arke 

■ nz     :.'    i 

o 
rnet 

1. i irtur :   "  ax   I '■-• "     " 
...   "od 'In1 

id: l    " '      ioi"   ' '■■ 
:       ■" irlatan" 

. m H '•aeranoth" 

(naw) 

■ ol. 
ira 

Cla ■ 

; 

0] 1 . 
'ov. .. 

raua 

P  A   R  T     IT. 

Scenes frora n >1     fclkure" 
7.       . .;.. I    id coi.. oaitiona of 

■•our    or    2-. ■   ilhorn    "T 1 ov > her" 
r.  I*ranz Ha   La 

.    ktrs from *Babes  in Toylan " 
)   .     'arch    *Th > Wan I  »hind the Bun" 

Carl 
ragnar 

aria von 
•] >gi ir 

>rb irt 
Souaa 



Monday,  s >ptambar 5, 1904 

1. 
* 

10 

1. 

.... .,   .      . 

c ni Phili]   Souaa 
•   in     i Llatadt 

7;..   jrm&n 
;v yrlur I      "0 ron" 

-oin  "152  Capitan" 
C° 'na1   aolo-   >ant tsi    "Pauat" 

>r an Be latedt 
•  ■■ •••■     I   torioal  »Sh iridaj^a Rid  ,: 

a" 

IT. 

Ov irti r      •••■■       . tuoer" 
• •: -.;   fr,       a      , . 

on        3       "    ita 

.    • ■• 

an 

■ ■ '■ 3 ., . " 

John Philij    'ouaa 
■ irb  .■'   3   C 

--•• .    ogora 

c in 33  fro i rat 
;  ionic  Po;::     v       Ci  irl ,c ■ 

a. 

fcira 

"Valaa    ■■! i taut 
r.     >r 

b o1     larn jy 
ah    "   ic    '. .-rM 

•:        l a o t ■ 

. • 

< . 

IT. 

Overtur      " 'illiu;. j ai* 
an   ^o   fcha   "uri  froa  Trio" 

n M   aolo  "A Soldi ir>a  .•■•   irn» 

10, 
la fr(     " ," 

• i ;    MT;;:: Stara an 

r«   Pal tar    .  Rog sra 

Strip ;:.     orw or" 

Aim. 
Conductor 
Corn it 

rorabona 

r ib »r 
iouaa 

o ndd-   .. . a tod 

'••ouaa 

■ ■>■ nod 

.  rr 
■ i   rt 

"i     in ian 

>trai . 
iouaa 

Conductor 
10 -n it 

.   t 

Sou aa 

ilf 
iouaa 
'.ouaa 

•jsaini 
Waaoagni 
Rog ;ra 

.'. 
Souaa 

257 



Mondayi August, 29    1U04 

Saxophone nolo,  "Carnival of Venice" 
Mr, j.   .   . i o   ■ Hnano : trosenons 

Tuesday, August    0, 1904 

Pluegelhorn solo,  "falther'a   t rewell"  from "Trumpeter of Sakkinsen" 
. v. Prana Helle '•o .-,1 nf 

liZUI 3uu ■ <X' U     ^-o 3t,  1904 

?rombone  aolo,   "Cujus Animam"   TOI    » tabat r" 
■: 'r. .        "'; merman 

'riday,  S ipt, 2nd, 1904 

'iccolo aolo, "      the Air* 
"r.  " •. ... " ufafcy 

Lni 

"   » ' Q ir >n" 
t i •. w ' ■ > '   ■ 

imbone 
to 

 y, 
■ to: o, »01d olki 

J. '. •.  • ■ ■ • ians 
i. 

Substituted for color, of Mr. falter B. Rogers, at last moment, too 

late to change entire programs. 



259 

Pittsburg,  1904   (first day) 

G • U i . 30NC3RT    BY     SOUSA    i 
John Philip   'oiua 
5st ; le Liebling 

.  >rman  " \j.istedt 
. trahal Lufaky 

11. 

Conductor 
Soprano 
Cornet 
Piocolo 

1.  Overture "The Promised Brid< 
2. 

P 

lornet  aolo,"Fantasia Original" 
Mr. H irman    B! Ictedt 

uatic suite,"] i   toi d'Yvetot"      (new) 
.'io   "The Voic-  of  Spring1 Vali or 30- 

I   JL K'   •      t otelle Liebling 
■a Let 3oene ;'T.a B i le au "oij Dormant 

INTERMISSION. 
Processional or the Knight 

onchielli 
>llstedt 

P. Godfrey 
Strau3s 

ichaikowaky 

of bhe Grail from "Parsifal"   h 
Oh food for-vor blessed,God's gift from day to day, 
In prayer to him,addressed,for lifa and strength /'J pray: 
A.- anguished and lowly, the Savior Hoi 
Mia lif i for us did offerf 
So in deep contrition,and glad submission 
To him no / our all re proffer." 

igner 

s t 

v.  American uaaractor Sketches (new) 
v . Gamin 
An   Indian Lrunarr 

c.  Voodoo night sc 3ne 
The Aged fegro 

a.  I ount iin Dance 
Piccolo solo "Kinloch o1 Kinloch" 

..-. Marshal Lufsk: 
11 ■ "Thr e Quotations' 

a.  "The Kins of mce   .    ., e hill 
STith  t rsi t     :. LOuaand ra sn 

"i:-      Of anc )  came  do m   ' h i hill 
And ne'er .vent up agaii n 

rct3£;er 

0 cca 

caj'i 

M A An .,,   horn Arcadia 

cl- 

IO. lousa 

GRAND     C0IIC3R       R\        0;:SA     . 
John Philip Souaa 
1st ;13 i Liebling 
: >rbert 3 .  Clarke 

Prana Helle 

Conductor 
Soprano 
;o net 
•la )gelhorn 

1. 

4. 

5. 

6. 
7. 
r. O . 

9. 
10 

Tschaikowsky 
Clarke 

i: aii:1. Ooronmtion .' iron (new) 
Cornet solo, "Rondo Caprioe"  (new) 

'. •. Herbert L. Clarke 
.Hot Suite, "Russe"       (new) Luigini 

Soprano solo,  fightingale air from "Marriage of Jeannetls" Masai. 
Miss Satella Liebling 

Plute obligato by Mr. Marshal Lufsiy. 
Air:; from "Babes i:< Toyland" , Herbert. 

INTERM1 SION. 
Seen 33 from the most admired op :ra3 Of fagner 
Descriptive Pantasie "An Alpine ntorm" (new)       Kunkel 
Serenade for Pluegelhorn Sohubert 

Mr. Prans Hello 
Communion "Pilgrim's song of Hope" Batiste 
Grand Capriee "The Ohase of the Lion" Rolling 
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Pittaburg 1904 (second day) 

GRAND CONCURS  BY  50USA AND HIS BAND 
John Philip Souaa 
Setelie Liebling 

rb >rt L. Clark i 
J .11. . Moe remans 

1. Excerpts from the moat admired irorks of 
2. Cornet solo, "Aii Cupid" 

•. H jrb >rt L. Clark© 
- .  Jubil •: from "Symphonic Sketches"   (new) 

Soprano solo "The Song Pairy" 
i a !at ilia Lie 'ling 

a. "] rting" from Lenora S mphony 
b. rch "Hands across the sea" 

II  . T -T  . 
Ifocturne "Kam onoi Oatrow" 

7.  a. "Sevillana"    (new) 
b.  ■.,.rzh  "Hail to the Spirit of Libert; " 

. .  Saxophone  >lo- Ur am variations- 
■. J .-!. ■. Mo remans 

9 .   V Is . "Ov ■>:   '.'•.  '• .. Oil , ! I   S3" 
10. (': irdas rrora "CO] . >lia" 

Conductor 
Soprano 
Cornet 
Saxophon i 

Tschaikowsky 
Herbert 

Chadwiok 
Bemberg 

T:aCf 
Souaa 

Rubinstein 
Slgar 
Sou oa 

remans 

Rosas 
D dibes 

RA CO   C   RT    BY     ROUSA     ■ 
John Philip  Housa 

j b;. la Liebling 
rman     \1 Lstodt 

Lao Zimi i >rman 

iAND 
"lord1-' c tor 
Soprano 
Comet 
Trombone 

1.       •     'tur .  "F 'a  Diavolo" 
::.       \    ..    solo  "L • Mandolinata" 

Mr. Hjrraan . tedt 
3.      Prelude on a Chinese melody 

\  i •.   : or Soprano,   "Hamlet" 
103    1st >11 9 J.i »bling 

.      Scones   lu    al 
i raraai 

Suit :   "T     'o  a ;;:. 3 ands" 
[i ]  .in,  Germ m; ,  Hun   ary.) 

Incidental music to  "Monsieu      ieaucaire"     (now) 
Crombone  solo,   "Leona" 

Mr • L >o   ':•:. . irmaxi 
Ddlund sketches (new) 

a. To a   iild rose . 
b. In a  Indian J odge 

Thr • Mazourkas 

i . 

b • 

9. 

10 

ber 
Paladilke- ' jllstedt 

' sber 
Ihom s 

Czibulka 

] oszkowski 

Ross »- ucalossi 
Bin erman 

] lc Dowel 1 

Cii op in 
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PittBburg 1904 

I. 
2. 

4. 

6 . 

('.  ird da:-) 

Overture  "Ph a It 

,■.(■,. [C : *T    BY     PSOUSA    h IB 
John Philir Souoa 
lotelle Liebling 

:,   -Mar:   Bel- E t .dt 
John J . Perfatto 

from "Carmen' nn -n -• i   solo-   ?antasi s  on air. CG  nQt  uJXV r. Herman    ellstedt 

juita   "Mountain 3 ife"     (n svr) 
^Prano.      Theme an    variations^ ^^ 

largo   rrom  symphony   ™»**   [*$*" 

Symphonic Po ?m,   "I   '  — * >ludes" 

HIS       'AND 
Conduotor 
Soprano 
hornet 
Suphonium 

Ma\:.: met 
* -rflt-]     latedt 

~ s Thiere 
Pro eh 

Dvorak 

Liszt 

!/ 

7. 

10 . 

»■■-. uttle  Canoe"   from  "The Sch >ol 
b! arch  "Sera] >r Fidelia" 

• „   4„«  cnTn     "The   Plo    tr Garden' 
w-™r<    °10' .  J.J.  Parfetto 

„.-, il 
rom  "Chria and   the   rondsrful I anp 

-:1 0     la  Cone   i I   "Chro latique" 

rl" Stuart 
lousa 

!::-( on 

5o  sa 
I isat 

5 

6, 
7 . 

9 . 
10 

John Philip Sousa 
Dt  He T ie ling 
irbert I .  Clarke 
arshal Jufsky 

v«rture,   "Triumph" (   first  time) 
'     rial   solo,   "Bri Le <      the    *™»rbert L<  clark8 

Gavotte  "Contrasts"    17J0-19 0    (new) 
a!      oaprioe   ;epa6nole  1.u Caster  tte"    (new) 
,,t, for  Soprano  "Barbtr^^  ggjj, lubllag 

Panfare Militaire IHTBBMi slOH. 

Ov ■ r ture     " T ai mhau str ■ 
a. Russian Patrol *; 
b. Japanese Patrol        ln«*J 
:'iccc:o 8010, "Through tho Air 

.,■•. : [arshal J ursxy 
/lira  from  "The Girl from Kay»s" 
Grand Tarantella  in A. flat 

jond  otor 
Hoprano 
■ io *net 
Pjccolo 

'.hippo 
I irke 

'.:■., ar 
t  en 

oasini 

liohm 

ragner 
A. Tosea 
VollSt ait 
Damm 

n    , v-.r"!  1 . ., * -  J — •*» 

Hslier 
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Pittsburg 1904  (fourth day) 

GRAND CONCERT  BY  SOUSA AND HIS 
John Philip Sous* 
S3tells Liabling 
Herbert L. Clarke 
Franz Hells 

Overture, "Hamlet" 
Jornot solo, "There's nothing new to Bay" 

: r. Herbert 3.. Clark* 
Suite, "Maidens Three" 

1 . 
... 

AND 
Conductor 
Soprano 
Cornst 
Fluagelhorn 

(lade 
Robyn 

Sous* 

4. 

5. 

0 • 
v. 

10 

8. 

9. 
10. 

''-1 !        ''   ioprano,   "/ill    oi   love  /rhen  the lilies are dead."    Sous* 
i.  .    Satelle Lie  lin£ 

Grand    'c me,   "I. t  Tosea" 
HIT 1RMI ' 'TO;;. 

iron   "Huldigungs" 
osaic,   "l     th t reali. of  I h s  Dane *" 

(founded on   Famous   raltz themes) 
]    ..   ilhorn  solo,   "Sing    in 13 ;,   Slumber" 

Mr. Pranz Hells 
(  • md    antasde,   "Th i Prophet" 

n<   scene  am   S  ldier's  chorus   from  "Faust" 
Me s .Zimmermanjlyon,Williams,  Perfe  to  and  Fui 

Trom one  section. 

Puccini 

Sous* 

G - ■ nod 

-: srbesr 
■ I. nod 

•o . 

IAN]      CONCERN     ■ v     SOUDA     \   D 
John Philip Sous* 
Istelle 3 i H ling 

■• .aii     i  lstedt 
J ...   . . o ir imans 

Scenes Froi 'Carmen" 
Polka For cornet, "Langue du Diable" 

• r, H ;':". tan Bellstedt. 
it scenes, "Grecian" 

oprano solo- ...ad scene from "Lucia" 
(IBs st »lle Li »bling 

Airs from "Bab it ,*" 
INTERMISSION. 

Overture "Summer Night's Dream 
Suite "I oki.'i- Upward" 

•. the light of the Polar star 
b. Under the Southern Cross 
c. Wars and Venus 

Saxophone solo, "American Fantasie" 
Mr. J.H, . Mo remans 

]{J Ai-iDc 
Conductor 
oprano 

Cornst 
Saxophone 

> i z e t 
. • ■'-■. Is ted t 

1 Massenet 
Donizet i 

Herbert 

1 >uppe 
SOUS* 

oer im ins 

Pilgrim's chorus tnd Jvening >tar romance from "Tannhaussr" ragnei 
Air; from "Three Little raids" Rubens 



k 

Plt1 B >urg  1904  (fifth day) 

4. 

5. 

6 . 
7 . 
4J   . 

Q . 

1. 
o 

GRAN      •   .<: "     BY    nous'    A 
jo] it Philip Souaa 
1st *lle n i .'".'ling 

I    ;-:Viaii E 11 tit 
Leo Zimmerman 

Overture "'.':) Dolls of Kuremburg" 
Cornet jolo- - ntasie on German Airs 

r . H in lan Bellotedt 
Excsrptj ITroin "Lohengrin" 
lv laby for soprano "The 3no.v Baby 

;:i .„• Eat ill > Liel ling 
March from Suite Poetique 

Int rmi - ion 
Ov srture "WillJ ua Tell" 
'c »] ■;• from "Die Meistersinger" 
Trombone solo,  Faltz Caprice" 

■ . ] :v   'T.i ■;.: irman 
Fantasia  "Komisoh,  '; liter und  so   ITeiter" 

10.     Air       rom   r' 2]   Capitan" 

C   ■]       BY     SOUSA    A' 
John Phili]   Souaa 
1st jl]     Liebil ing 

1 jrb :"f: " .   Jlarke 
John  J . P»rf>tto 

Ov ;rture,     "1813" 
Co n   I   jolo,   "V .lse  Brillante" 

;■■•.   ' :.'. ■;-••'; I .   Clarke 
cones   [istorical,   M Sb iri . in1 a    :id J" 

I • BANK 
Conductor 
Soprano 
C i  net 
Trombones 

Adam 
, oi-stedt 

fagner 
Sousa 

Josef .loch 

Ho  sini 

■',.'    ierman 

Schreiner 
Sousa 

HIS -   ■ 

Sc due tor 
Soprano 
Cc   not 
Juphoniura 

!Teb ^r 
Clarki 

. 

5. 

b . 
7. 
B. 

y. 
10 

Aria  for soprano  "? larl of  UrazilM 

Miss   :-     Lie Liebling 
Flute obligate by Mr. Marshal Lufsky 

Andant i   From Surprise  Symphony 
J [TBRMI   SION 

Scenes from "Andrea Chenier" 
Reminiseenoea of 
ft phonium solo- "Fantasia Original 

Mr. Johi   I. P irfetto 
V ;1 50  "Frau Luna" 
Paraphrase  "Home Swe t Home" 

vid 

r in 

Giordano 
Oho pin 
Carlini 

] inke 
Niehl 



m U^ 

Pittaburg 1904  (sixth day) 

ORAHIJ CONC IRS BY R0U3A A' I m 
John Philip Souaa 
stalla Liebling 

Herbert I. Clarke 
Marshal Lufsky 

'Ki '■'- •- ■'gh '   ■ teince 
"-■*;  for corn:-  "Because of Thee" 

fallen  Dance   Suite    W^*'* *'  01 "*; 

1. 

•i   . 

5. 

7. 

10. 

-oprano aoio "Maid or the Meadow" 
Mias Sstelle Liebling 

ristan and Isolde" canes  froi 

overture   "Der Haideaohacht"     (new) 
Invitation a la Valse 

' :' '  Wig  tingal >" Piece    0    3010 

a. 
■. . . . 

*•        eranada Monegaaque"    (naw) 
• • d ch   "TJ -  Tnvincibl 3   lacia" 

•  -a   from  M] ohengrin" 

fsky 

( 

AN D 
Conductor 
Soprano 
Corn :t 
1iocblo 

• '; -rh ;>r 
I ura 

Tchakoff 
Sonsa 

!■ ::mr 

tiolstein 
. :r 

''tollenhauer 

St »ok 
■ Dusa 

■'-r-ur 

1 . 

• 

5. 

6. 
7. 
8, 

i 

10. 

i;l^'' !   ;o re •" ■ BY   sous/   •    • Hi; 
m Philip Souaa 

Jtalia Lie  ling 
orman   lallstedt 
ranz     ;11« 

io j icturai 
„;? r;?«r2f      ':";;"';  at   ;    »  Mr"     (new) net  aolo- Shadow Dance  from  "Dinorah" 

Wr.      >- tedt 
jantaaie  "Vien »r Klanga"       (new) 

-     Sweet     Lrd"  from  »n   ;;;i,Jjr0co» 
■i  -;   ?atelle lie ling 

ar<sh   "   ids    .mar   light1:       -earn" Laini 

Cv i - t u "1812 
',. J       TJ!: 

minuet    .: 
i1V.fl. 

aroh   from   ;iv irti ssem mt 
i ±no rn aoio   ■ M Love her" 

3c tnes    rom  ••? nnhausar" 
'   " IUJ dor--" 

Conductor 
'Opi  .iJiC 

Corn ;•; 
ig 'lhorn 

rfman 
>:■• vj'b  Qr 

3 i »hrer 
• ■'   idel 

Mandela80hn 

>chaiko raky 
- ozart 

- 3£ier 

.. , r 

!oi :3a 



\0 

Pit1 aburg    1004     (aeventh day) 

COi C ';-.       QY SOUSA    AND 
John Philip Souaa 
*ste la Lie ling 

>rman Beliotadt 
,i .::.   .  .   -   :  >man 'j 

I"      ! \    ! 
Conductor 
Soprano 
Cornet 
axophona 

> • • 

4 . 

r. 

7. 

9. 

10. 

v srtur:  "Bohemian Girl" 
Cc met solo- Fantaaie "Faust" 

. v .    arman - ellatedt 
Scene ind Chorus '' nee of the Slavea from "Aida1 

Soprano solo "T a Ma Ida of Cadiz" 
Li is Satalle Liabling 

trch o motives rro . "Nie »lun{ in" 
; T IRMISSION. 

. , .!■:,' " 3';.,.  - la" 

.   i. . j from  "Cavalleria Rusticana" 
" ixophon    s Die   "B die . [ahen »" 

■.   J.J .   . ." lo (remans 
wants 'Aiaical 

Second Polonaiaa 

at a 
Gounod»Bil] stadt 

di 
. -1 lb03 

' Lgner 

'uppe 
] Laacai oi 

Son   a 

Jchnb»rt 
■• usa 

Liaat 

L (U W> -V. .    > ■     ' 

John Phi3 ip Souaa 
. ■ b ■'.■■  i tabling 
:r or. ).. Clarke 
;0 £imi lerman 

Conductor 
. oprano 
Co *net 
TrombonJ 

1. 

. 

.. n 'ant icJ >  "Pikante  i .. . 
Corns I       -o   "At  tuokleniau" 

Sc .;; •- i   I roj    Siegfried 
■ y *ano  .■   1 o  -    ad sc ;n s fr 

(ne f) 

rt  L.   Clark-; 

;' v ile t" 
Is I •!.:. 3 Li »bling 

! -. nting   chorus   from  "Silvana" 
] .', ,M.!

T !I0N . 
Ov irture "Imp -i L1" 
c in .:  rom ,;T Pagl Lac ;i" 

',-;!:. one • lo "Cujuo Animam" froi "Stabat . t 
r. Leo  Zi.. arman 

. 
10.     Vir: 

S n from  "Iris" 
barataiger" 

.< M 

i 
n n • 

Komzak 
. [artraann 

! ign ir 
homas 

'(j ■, -. f 

Leo icava Jo 
Y oini 

Maacagni 
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Pittflburg,   1904        (eighth  day) 

GRANE     CONG   R OUSA     AND HIS 
• u m  P till]    >ousa 

.• fc die Lie  ling 
r i»rt L.  Clarke 

Leo  ZlTunerman 
'ranz H J13 e 

■   id : arch   "Slav" 
Dneg   'or  cornet and  trombone   "See   tha Pale Moon" 

leaa Clarke  and Ximmeraan. 
liction of   1 ie  Poignarda   from   "Lea Huguenots" 

long •   for   soprano . 
a .       Ohan30n  de  b'3 >rian 

■ > 1*1 -i- 

9. 

10. 

: i »  tlac itij     . 
: 1  a    !stelle I i • ling 

■   ::    •: 1    'roj 1  A flat  sonata 
T   . : -1   :iON. 

uifc    "L'Arlsaienne" 
ligiouB meditation  "Th 3  Dying  Poet" 

l    :.   ilhorn   aolo   "A la Stella    Confident   " 
Mr,    :■ mz      ] la 

l'j C '    "':i;i  •     L] 0].;   .»" 

ire*   "J   c-   V irn 

Vrtrturo   "7 ,;' iv1 " 

Aii I) 
Cond tctor 
'oprano 

■ , 1 . 1 ■* 

rombo a 
Pluagelhorn 

I'achaikowoky 
Campana 

..-. erbear 

G adard 
Alabieff 

wozart 

: zat 
Cot Bchalk 

• uudi 

Lie ling 
' usa 
Harold. 

3 

3 

5. 

K D co :R'J:    ou3/ 
r■ ■:  Philip "ouaa 

i ling 
' lan  si Latedt 

J *H ,J . I 0 >remans 

II: . 

■ ;' ■   "" ;ixi • il   i..ii   Ro MIGJ i >rre" 
Cc  r J '    •  J 0  "•" rn L\   2. 0 f  ■ snic   " 

r    n      1 Hi 
]   i1     c $n ;   "'-■ 8 Pro] h • tn 

Itz   for Soprano   "Mereille" 
■ sa    Sst ■■ LI ) Liel ling 

■   '■ ■ ma   'r >m  " 'eueranoth" 

'■ 

in'tiUuCliOr 
opi .no 

net 
aaiGphone 

Litolff 
a  tmann 

fiitl vjch.t 
Gounod 

.    •'! ruu s s 

6 . 
7. 
6. 

c>. 

10. 

r,o n an   rron   "Die    ralkure" 
Admired compositions of 
Saxophona  colo  -  antasla  "Old     olka at LOWQ 

- '■ I   Qts   ii"': 

T    1: 

"Lohe. grin" 
bshind  ths Gun" 

oaremans 

wagner 

. ■-- ■ ■  roan; 

; Lgnar 
Sousa 
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Pit abure 19 o. 

1. 
2. 

■   . 

(ninth  day) 

GRAN i CONG !RT     BY       iOUSA     AN ) 
John Philip Sousa 

.. t til '   3 i1'   I in;;: 
. 5 3si i straua 
Her/nan -; ?- -i-.. t >dt 

0,' n ture   "Oborcn" 
Cornet  jolo-1 n-iv.ntaoi e   "Carj ten' 

r. Herman    e latadt 
canaa   fro     "The Quaan  or    ihaba 

, OMg      ':i ,.. ,11 

. <:':■    .J 

.a :    Sat .-II^  Liebling 
orica]   MS   sria tfi's  Ride" 

HI!        AND 
i londuotor 
: oprano 
v iolini3t 
. .  ■],   I 

7;'b tr 
,iZ«t-     '      3t9dt 

>unod 
jomberg 

Sousa 

6 .        vertur 3  "T innh luaar" 
7 #       : «, ■   ••■,■•   •"-.• i     *ida   ftact" 

Yiollj   30I0  "Scenes da la Czarda" 
i    ; ,r -   .H o    traua 

u . ■,.... ■■   ". i..:   ,; 

10.       T:   ■  - 0 l!  C Mni 
,   J   .    o 

let   "'■ : .:  ngrin" 

> U    A 

.• ihn Phj lip   Jouaa 
■ t 11a Litbling 

i  si i   1traua 
t>sr1   [•.   ' llarke 

7aj n jr 
r-ouaa 
Hubay 

.  tr LUS! 
a   :: ?r 

Conductor 
' iprano 

,jolin 
■ ornat 

1 . 
2, "■■■- •.: ■/, 

T . '■    '■' l   ■ '■' -8   ^£ 
" Londo  0 iprice" 

j h ■ lie 

:•. ■ ••; I . Clark 
i t  co" . 01 " 

i»« :    -i; cor ;oprano "Paar] of razil 
Miaa Satalla Liebling 

lute oblig ito by Mr. Marshal Lufaky 
r,c  - i • re "The Mill in I ' Mountain" 

INTS "'■ I SION 
G . Ov'-r'-rQ "William Te I" 
7. Vale-?  "I abel" 
8, Violin aolo        "Zapateado" 

Miaa Ja3aia Straua 
9. •c • j from Carmen 
10.    torch  "The  Stare and Stripau Forever 

ivid 

R ilaalgtr 

Roosiui 
Godfrey 
Sai uaato 

izet 
Sou a* 
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Pittsburg     1904     (last  day) 

Q • J •'    CONC "-.'     RY     . 0U3A    AND    HIS 
. ol n Ph i] ip  Souaa 

-•■   ] lo  T,i«' 1 ing 
•J» sie rstr ua 
. I jrm n    a  3sttdt 

Overtur :  "Cxrniva]   Romain»■ 
Corn »t   ! )lo     "Fantasj .t Origin  1" 

.lr .   .   jrman        11a Ledt 
■ l.tfl   "-T i   Roi   d'Yvjtot" 

Va]   a  for sopr mo   "T       . . i 3g   ...   n  .-;,., » 
U '      ';;' 313 ■  Li >bling 

c  n ■      rom  "Don   :;..■: ..:. ' 
TNTBRJ T    T ■■ . 

'3   tcati "-■•    . rch 
( found sd on   t  a i j   fc-C     * id 'aw CarnegJ s, 

3. 

< . 

10. 

1 . 

6 . 
7. 

8 . 

9. 

»• m 

Oonduotor 
iprano 

'•■ Loliniat 
Cornet 

13 srlioa 
elj.a ;edt 

P. Godfrey 
. trauas 

V irdi 

. srster 
introdi cin/ 

j t ••   ■• 
era   ^' .J 51d Polka at Home.) 

a a 

lo   'Ziv-raunervraiae; 

L    . :      . ,_•       ..  i   - I. m3on   it    Jell] 
J 9 del    elphegor 

■ '   :    ■'i.'f.(UH 
• it 

;ara3ate 

iiiZ"   iena 

Philip  "o:!ja 
■  la 3 i J, ling 

Jeosie    !tr tus 
■■■■  ri  ] .  Clarke 

Jonductor 
>prano 

.i )linist 

L3olai 
ilarko 

cor 

■   •-•   fives  of  Windaor" 
j   "   iteltz  Bri   laj te" 

r.    [arl jrt  3 .  Clarke 
i     .   "     fi3tofelew 

lo-  i ;htin*   J      :■      To     "■•   •   •      :   .     .: yd . 
■    -•'       R Lie ling 

Lu . i  obligate r. .     •  hail ky 
■>   >r3 maidens  chorua   im      processional   of  the     '. i hts  af  t   j 

rom  ■    raifal" ,::)r 

.-.iuaai 

11 

Pol   r 

Overture  "Lutzov'a   'fil«'.e Jagd" 
Suite   "J ookin^   Up rard" 

a.       - :r    : 'i 11- :.    of 1 
T,:-;.i :r  the  H >uth srn      oaa 

c .      I lara and Venua 
Violin solo -Hungarian Rhapaody" 

Kie    Jeaaie Straus 
Seenee   rron"Th    Queen of Shaba* 

r 

10. March "Th Stars and Stripes Forever" 

-.- r 
ouaa 

h iiiser 

Gounod 
Sousa 
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|i metropolitan Opera Rouse 
CONRIED   METROPOLITAN   OPERA   CO. 1 

SUNDAY  EVENING, MAY 21,  1905, 

First and Only Concert T'.iis Season by 

SOUSA    AND    HIS    BAN! 

AN ENTIRE SOUSA PROGRAMME. 

3 

1 

1 
JOHN PHILIP SOUSA, CONDUCTOR. 

ESTELLE LIEBLING, Soprano. 

HERBERT I.. CLARKE, Cornet. 

JESSIE STRAPS,  Violin. 

1.—MARS AND VENUS, from Suite "Looking Up- 
ward '    ].,,)._) 

He was a soldier oil to war; 
Sin- was a sweet young soul. 

She sang of icive, ami he of glory, 
Ami together they told the same old story 

After tin- drummer's roll, my lad, 
After the drummer's roll. 

'El 
1896 

-Soi.o FOR CORNET, "() Warrior Grim' 
Capitan")  

-MR. HERBERT I.. CLARKE. 

3,—SUITEj "At the King's Court" mo)    fi 

(a) Her Ladyship the Countess. 

(b) Her Grace the Duchess. 

(c) Her Majesty the Queen. 

I.    SONG FOR SOPRANO, "What is Love" 1900 

MISS ESTELLE I.I Fill.INC. 

"What is love?'' said Celestine,    A maiden fair was sli. 
"Who is Love ?" said Celestine.   "Where may his dwelling be!?" 

And i hen she heard, with sad surprise, 
That Love is a youth in simple guise 

Fair and young, with sightless eyes, dear eyes that never see! 
Soli and dei p the maiden sighs   a lender heart had Bhe 

I he sweet Celestine went forth to find 
young Cupid, who, sages said, was Mind 

' Ah.   sighing, ' When- is he t" 
"Ah, ' siglung, "When- is he ■ 

That for the poor lad she ever might care 
I it t i  ttage with him to share, 

Sweet Love, tender and blind, she went to find, 
Par eastward and westward she went - 
Love tokens she eagerly sent 

Did Cupid ever reply by word or glance of eve ? 
Not he.    Though she sought .lav bv (lav, Don Cupid was ever aw.'iv 
So all in vain she sought    her seeking brought her naught 
then sweet Celestine returned once more; a-wearyof waiting was she 

1 her. stood Cupid beside her door ! 

PROttRAHHB   CONTINUED   IN   NEXT   VOIiUHN. 

i&mmm3&3^m?m3^rHFmcmM!m^B® 

PROGRAMME-continued. 

-SCENES HISTORICAL, "Sherii 

WAITING FOR THB BUGLE. 

Ri. ,1888 

"We wait for the bugle!   The night dews are cold 
The limbs of the soldier feel jaded and old; 
The field of our bivouae is windy and bare 
There is lead in our joints, there is frost ill our hair. 
The future is veiled and its fortunes unknown, 
And we lie with hushed breath till the bugle is blown." 

THB ATTACK. 

"Up from the South, at break of day, 
Bringing to Winchester fresh dismay, 

The affrighted air, with a shudder! bore 
Like a herald in haste to the Chieftain's door 
The terrible grumble and rumble and roar, 
Telling the battle was on once more 

Ami Sheridan twenty miles away !" 

Tin-: DEATH OF THOBURN. 
"Hut bear me liisi to yondei grassy sod, 

Whence l <au turn my eye- upon the light 
Gentle,   Now leave me alone with God, 

And go you back to battle for the right |" 

THE COMING OF SHERIDAN. 
"Fat away in the tear was heard cheer a fter cheer. 

\\ ere reinforcements coming '   Ves! 
Phil Sheridan was coming, and he was a host ' 
Tin- tnst that the General saw was groups 
ill stragglers, and then the retreating troops 
What was done !   What todo?   A glance told them both. 

"lie dashed down the line 'mid a storm of huzzas 
And the way of retreat checked its course there 'because 
I he sight oi the master compelled it to pause ! 

With loam and with dust the black charger was irrav 
By the flash of his eye and his nostrils play 
lie seemed to the whole great army to say: 
I have brought you Sheridan, all the way* 
From Winchester down, to save the day': " 

THE APOTHEOSIS. 
"Hurrah! hurrah! For Sheridan! 

Hurrah! hurrah! t<u horse and man: 
And when their statues are placed oil high 
fuder the dome of the Union sky 
The American Soldier - Temple of Fame- 
There, with the glorious General's name 
Be it said, in letter- gold and bright. 
'Here is the steed that saved the day 

By carrying Sheridan into the light 
From Winchestei    twenty miles away!' ' 

IN TER)MISSION. 

s. - 

9.— 

-AIRS, from "Tin- Bride Elect"  ISQB   31 n 
I 

(a) "N\ DIA," from Suite "Last 1 lays ,,f pom. 

I"-'1'*' 1890    ffl 
(b) MARCH, "The Diplomat"  [904    f§ 

1 
Sor,o FOR VIOLIN, "Nymphalin" 1889   I 

MISS JESSIE STRAUS. 

B 
THE DANCING GIRL," from Suite "Maidens i 

Th™" 1901   I 
"Her name was Sally; M] 

In the corps de ballet |V 
She represented Spring, frjfj 

While exhibiting ber hose rffl 
In abbreviated clothes jfi 

A gentleman rose, and said: [Q 
'Why, just look at Sally, K 
In the corps de ballet— K 

Isn't she a pretty, pretty, pretty thing I 
A very pretty thing:" g; 

3&aeBBEB&&S3XS®gE^!&BBBBB^aE ^Xz^tiitSJlsi 

«N •5V. 

"-:- 

^ 
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Afternoon Programme. 

[OHN   PHILIP SQUSA, Conductor. 
Herman Bellstedt .   .Comet. 
Franz Helle t luegelltora. 

PART I, 3 o'clock. 
i.   INTRODUCTION AND BRIDAL MUSIC, "Lohengrin" . Wagner 

" Kaithlul end true, we lead yc forth, 
Where love triumphant shall crown ye with joy, 
Siat "i renown, flow r ol the earth, 
Blest be ye both, far front all life s annoy." 

2    CORNET SOLO,  "Zipcoonia" (new) Bellstedt 
Mr. Herman Bellstedt 

A.    EXCERPTS from "The Duchess of Dantzic" (new) Caryl I 
|.   a. EPISODE, "Let's be Lively" (new)   .  .  Myddleton 

b. MARCH, "The Diplomat" (new) Sousa 
s.    "A DREAM OF LANNER AND STRAUSS"   (new) Sabathil 

FOUNTAIN  DISPLAY. 3 to 5 

PART II, 4.30. 
6. RUSTIC SUITE, "Le Roi d'Yvetot" .  •  • Percy Godfrey 

a. Overture   />. Pavane   v. Waltz   (I. Burletta 
There »as a kinK of Vvetot 

Of whom renown hath little said. 
Who lei all thoughts ol glory go, 

And dawdled half his days a lied ; 
Anil every ni^tn as night < ante round, 
By Jenny, with a nightcap i rowned, 

Slept every sound, 
Sinn ho, ho, ho, and he. he, he. 
That's the kind of kinn lor me, 

If e'er he went into «, ess. 
' 1'w.ts from a somewhat lively thirst 

Hut he who would his subjei is bless, 
Odd's lish ! mutt wet his whistle first : 

And so from every <~ask they got 
t iiu kmn diil io himself allot 

At least a pot. 
Sinn ho, ho. ho. et, . 

To all the ladles of the land 
A courteous kin^ and kind was he : 

The reason why you'll understand 
They named hint Pa'ei Patriae, 

Ka< ll year lie . ailed his fighting men, 
An,I marched a league from home and then 

Marched back again. 
Sin>; ho. ho. ho, etc. 

The portrait of this best <>f kin^s 
Is extant still, upon a si^n 

Thai on the village I ivrm swings 
lamed in the > ountry for good wine. 

The people in their Sunday trim 
Killing their glasses to the brim, 

Look up at him. 
Singing ha. ha  ha. and he. h'-, he ! 
That's the sort of kinj; lor me. 

OVEKTUKB.—Return of the kiun and the royal army from their annual expedi- 
tion.    Rejoicing I>I the populai eon their safe return ; and general festivities. 

PAVANB.—Dam e ol the bishops and the elder dui besses ol the i ourt. 
WALTZ-.—Dance of the younger dm hesses, 
BuRUBTTA.—General dance ..l the whole populace, led .,11 by  the king, who 

eventually throws the handkerchief and retires lor tin- night. 

7. "WALTHRR'S FAREWELL" from 
"The Trumpeter of Sakkingen" .     Nessler 

Mr. I 1.111/ Helle 

s.   SCENES from "Tannhauser" ...   ■   • Wagner 
1,.    VALSE •  •   .Waldteufel 

(Founded on themes from Rhapsody "Espagnol") 

in.    ODE, "Land of Hope ami Glory" Elgar 

Evening Programme. 
JOHN  PHILIP SOUSA, Conductor. 

Marshall I.tilsky Piccolo. 
Herbert I.. Clarke Cornet. 

PART I, 7.45 o'clock. 

1. SCENES from "The l'earl Fishers" Bizet 
1 First time at these Concerts) 

2. THEME AND VARIATION, "Kinloch o' Kinloch"   Occo 
Mi. Marshall l.ulsky 

3. EXCERPTS from "Carmen" Bizet 

4. PARAPHRASE <»» the College Song 
"Gaudeamus I <'.itnr" Schreiner 

5. MARCH, "Semper Fidelis"      Sousa 

ELECTRIC  POUNTAIN  DISPLAY, K.OO and 9.30 

PART II, 9.30. 

(1.    OVERTURE,  "William Tell" Rossini 

7. SOLO,  "Sounds from the Hudson" Clarke 
Mr. Herbert L. Clarke 

8. SUITE, "At the King's Conn" (new) Sousa 
,'i.   "Her ladyship the Countess" 
b.    "Her ('.race the Duchess" 
<•.   "Her Majesty the Queen" 

9. a. PATROL, "Wee Macgregor" (new)  .       .     Amers 

b. MARCH,  "The Diplomat" (new) Sutisa 

in.   "RIDE OF THE VALKYRIES" Wagner 

OODPRBY S. MAMN'S CKiARS  AT CASINO. 
Stores, 11th & Chestnut Sts., Mint Arcade and 162 Broadway, N. Y. 

If you want quality, use PDANLT'C   ,CE CREAM,  CAKES 
^=—  LnHIlL O and PASTRY 

/.»/ CHESTNUT STREET. 

Phila. & Reading Railway Trains leave Willow Grove 
for READING TERMINAL this Afternoon and Evening as follows: 
12.04, 5.42, 6.40, *9.i5, *9-4°i 'i".i.s. 
■|,,. JI ,,     *io.45,      Mi.o.s P.M.   "Special Willow Grove Express. 

\ 

3 

2, SOLO, "Cujus Animan" from "Stabat Mater" . Rossini a. "By the Light of the Polar Star" 
Mi. I . Zimmerman "Jingle bells, jingle hells. 

Jingle all the way 
t m, what 'mi it is to ride 

3, EXCERPTS from "La Boheme" Puccini In a one-horse open sleigh." 
b.  "I'mler the Southern Cross" 

'• Alio\ e the slim initial el 
.,.,,,, , Two stars of twilight alow, 

|.    .'J.   "ALL  SOILS DAY Lassen The lute and bright castanet 
,     ,, , „.,      .,■   , ,, ,. Sound in the dusk below: 
b. MARCH,  "The Diplomat"  (new) Sousa 1.00k from thy lattice, 

t iulnare, * itilnare. 
■• Stars ol twilight glow, 

,,.,,,        •        ,      , .,. Now through the nearing night 
5. MOTET,     God Hath Appointed a Hay ...   lours Four stars in g ory risi  

Two the pale heavens light, 
 Two an- thy shining eyes." 

POUNTAIN  DISPLAY, 3 to 5 <'•    "Mars ami  Venus" 
 lie was a soldier oil to the war. 

she was a sweet young soul , 
She sanv; "I love and he of y my 

PADT   II     A Ifl And together they told the same old story, 
rrtKI    "'   *•«*. After the drummer's roll, my lad, 

After the drummer's roll. 

6. GRAND SCENE, "Benediction of the Poignards" Mfyerberr (.   "PILGRIM'S CHORUS" and "EVENING STAR ROMANCE" 
(Trombone section : Messrs. Zimmerman, l\ m, Williams from  "Tannhauser" Wagner 

Perfe'.to and i'tinai111. 
5,    MARCH, "The Invincible Eagle" Sousa 

7. SOLO, "The Nightingale" Mollenhauer ELECTRIC POUNTA.N DISPLAY, loo and 9.30 
Mr. Marshall Lufaky  '  

PART II, 9.30. 
8. SUITE, "Atthe King's Court" (new) Sousa 

a. "Her Ladyship the Countess" 6.   "PROCESSIONAL OK THE KNIGHTS OF THK GRAIL" 
/,. "Her Grace the Duchess" from "Parsifal" Wagner 
0, "Her Majesty the Queen" 7.   SOLO, "Rondo Caprice" Clarke 

Mr. Herbert I.. Clarke 

„   ,.    ,,,., ...        ,, , ■ ,,. s.   SCENES from "Lohengrin" Waener 9. a. CAPRICE,    Charming Women Liebling K s 

b. MARCH, "Hail to the Spirit of Liberty" .  .  .Sousa 0.   u. ••ONWARD CHRISTIAN SOLDI SRS" .  •  .    Sullivan 
b.  MARCH,   "The Diplomat"  (new) Sousa 

10.   ALLEGRO VIVACE from 2d Rhapsody Liszt , .. ,r   ,    t 1 io.   AMERICAN FANTASIK Herbert 

GODFREY S.  MAHN'S CIGARS AT CASINO.      Stores, IIth & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 
Philadelphia & Reading: Railway Trains leave Willow Grove )   12-43. 4»7, 509, 5.50, *6..y>, *7.u>, 7.14, *9.15, vi.s. 

Jor READING TERMINAL this Afternoon and Evening as follows: (   *'l,-'5,     *io.3o,     *IO,45 P. M.      *Special Willow Grove Express. 
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Afternoon Programme.    / * Evening Programme. L5 </*r JOHN   I'll 11 II' SOUSA, Conductor. 
Ir.i Zimmerman, .       Trombone 
Marshall Lufslcj Piccolo 

PART I, 3 o'clock. 

i.    OVERTURE, "Tannhauser"  Waimer 

SOLO, "Cujus Animan" from "Stabat Mater" . Rossini 
Mi. I.. Zimmei man 

i.    BXCERPTS from "I.a Boheme" .    ...    ... Puccini 

I.    a. "AI.I. Smi.'s DAY" Lassen 
b. MARCH,  "The Diplomat"  (new) Sonsa 

5.    MoTET, "God Hath Appointed a Day"       ... Tours 

FOUNTAIN  DISPLAY, .t to 5 

PART II, 4.30. 

6.   GRAND SCENE, "Benediction of the Poignards" Meyerbeer 
(Trombone section: Messrs. Zimmerman, I > m, Williams 

Perfe'.to and Knnan-'. 

Mollenhauer 7.    SOLO, "The Nightingale"    .  ■ 
Mi. Marshall Lufsky 

8. Sum:, "At the King's Court" (new) Sousa 
«i. "Her Ladyship the Countess" 
/». "Her Grace the Duchess" 
c'. "Her Majesty the Queen" 

9, n. CAPRICE, "Charming Women" Liebling 
b. MARCH, "Hail to the Spirit of Liberty" .  .  . Sou>a 

to.    ALLEGRO VIVACE from 2d Rhapsody Liszt 

JOHN   IMIII.II' SOUSA. Conductor. 
Herman Bellstedt      Cornet. 
Herbert I., ti.uk,- Cornet. 

PART I, 7.45 o'clock. 

1. GRAND PANTASIE, "Under the Red Cross" (new)  Kling 

2. "LA MANDOLINATA" Paladilke 
Mi. Herman Bellstedt 

-v   SUITE, "Looking Upward" Sousa 
;i. "By the Light o  the Polar Star" 

-Jingle bells jingle I..-IU. 
linylc all the way 

1 »h. what fun it is t" ride 
In a one-horse "pen sleigh." 

b. "Under the Southern Cross" 
"All.ivc the slim minaret 

Two stars >>t twilight glow, 
The lute an.I l.ii^ht castanel 

Sound in the ilu^k below : 
Look from thy lattice, 

(initiate, t iulnare. 
" Stats 1,1 twilight glow, 

N"u through the nearing ni^ht 
Four stars in g my risi— 

T\s.. the pale heavens lUItt, 
Two are thy shining eyes." 

0. "Mars and Venus" 
He was a soldier ofl ti» the war. 

she was a sweet young soul. 
she satiK "t love and he ol u ory 
Ami together they told the same "t<l story. 

After the drummer's roll, my lad, 
Atier the drummer's roll. 

4. "PILGRIM'S CHORUS" and "EVENING STAR ROMANCE" 
from "Tannhauser" Wagner 

5. MARCH, "The Invincible Eagle" Sousa 

ELECTRIC FOUNTAIN  DISPLAY. 8.00 and 9.30 

PART II, 9.30. 

6.   "PROCESSIONAL OP THE KNIGHTS OF THE GRAIL" 
from "Parsifal" Wagner 

-.   SOLO, "Rondo Caprice" Clarke 
Mr. Herbert I.. Clarke 

8. SCENES from "Lohengrin" Wagner 

9. a. "ONWARD CHRISTIAN SOLDIERS"     .  .    Sullivan 
b. MARCH,   "The Diplomat"  (new) Sousa 

AMERICAN PANTASIE . .  . Herbert 

GODFREY S.   MAHS'S CIGARS AT CASINO.      Stores, IIth & Chestnut Streets, Mint Arcade and 162 Broadway, JV. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 
Philadelphia & Reading Railway Trains leave Willow Grove S   '243, 4«7, 509, 5.50, "6.30, *7.io, 7'4> *9-»5i #9-45, 

i..r READING TERMINAL this Afternoon and Evening as follows: (    *'"'5,      *IO.;jO,      * 10.45 P. M.       *Special Willow Grove Express. 
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Afternoon Programme.    >      Evening Programme. 
i//    /}/       _ JOHN  PHILIP SOUSA. Conductor. 

[OHN  PHILIP SOUSA, Conductor. V^VC^" Herman Bellstedl Cornet 
' / Herbert I.. Clarke      .  .Cornet 

J,  I. Perfetto Euphonium. / _ . _._.   . ... 
i ii i! M,,,„,,„ si. PART I, 7.45 o'clock. j. n. i>. ivioeremans Saxophone. 

i.   SUITS, "In Days of Old" (new) .   .  .  . Meredith Ball 

PART I, 3 o'clock. ,    AMERICAN FANTASIE Bellstedt 
Mr. Herman Bellstedt 

i.   OVERTURE, "Le Dame Blanche" Boildieu ;,.   OVERTURE, "Comique" (new) Spies 

4. Ii>vu,, "In Sheltered Vale" (new) Fournout 
2.   FANTASIE ORIGINALS  ... Carlini 5. GRAND SCENE and SOLDIERS CHORUS 

Mr. J. J. Pe.letto from   "Faust"       Gounod 
(Trombone Section: Messrs. Zimmcrmant l.yon, Williams, 

Perfetto ami Kenaro), 

v    EXCERPTS from "The Cingalee" (new I     . Monckton   
ELECTRIC  FOUNTAIN  DISPLAY, 8.00 and >>.30. 

4. SCENES from "The Meistersinger" Wagner PART II, 9.30. 
6. OVERTURE, "Maximillian Robespierre" .... I.itolff 

(Or, The Last Days of the Reign of Terror) 
5. "THE   POST   HORN" KoeillB The weird and gloomy opening of the overture seems to;deplct theperiod of 

■•s desolation which has come over trance, and ihe mourning ai the loss "I so 
main of her sons and daughters who have been claimed as victims of the 
guillotine.   Suddenly this mournful strain  is succeeded  by  a vehement and 

 .—,—. __ impetuous melody.   We are in the nmlst of the excitement of the Revolution. 
ennuTiiu  mam . \r   . .    - The Sans-Culottes„are rushing wildly through the streets of Paris committing 
 hul N ' AIN  D'8PLA> , Jlo S dreadful outrages.   The air is filled with nies. and the sound of cannon is heard 

~ ■  above the din.    When the ex< Itement is at its height,  Robespierre passes on 
his way to the meeting "i the Convention where hundreds of innocent people 
will be summarily condemned and sent to execution.    The National Hymn, 

1%4 i-k-w.   ■■      .  -»^v ''The Marseillaise," is thundered forth as a son.; of triumph in honoui ot the 
PAR I    II,   4.30. Dictator—Robespierre. 

His power, however,  is not destined to last very long.    After a few more 
days oi carnage, the populai e who had a< claimed Robespierre as the saviour of 

.-       ,. ,, ,,.. , frame,  begin  to tire of their leader.      The "Marseillaise" is heard in the 
t>.     REMINISCENCES OF SULLIVAN WinterbottOlll distance, and the weird harmonies which accompany it seem to presage the 

the impending fall ol the Dictator. The mob rushes to the Assembly and 
, lamours tor the death ol the great assassin. Robespierre is arrested and con- 
demned  to death, ami amid the execration of the mob he is hurried to the 

7.    FANTASIE PASTORALE Singelee -''V'1-   T^™ „ .nLsh„'0Jh.?m
K"i.lI.0",Je is ,Win™mly depicted in the '  '.^ overture.     Commencing  pianissimo tht?  tone <>!  tin*  Overture  is   gradually 

\l!   j   \\   |;  Moeremans increased  until at length tin* band, at the height of its impetus, comes to a 
sudden  stop,    A .rash  is  heard: the  len fe  of the  guillotine descends,  ami 
Robespierre's head Tails on t.. ihe scafTold.    Ihe nn-;u^ <>t' the mob (repre- 
sented by a long mil on the drums) die away.    A  snort funeral dirge follows. 

S      Si'KVK^  from   "Wmiiimie"   i ncu \ \|,,, oimi. n"'n ,hr   trumpet sounds  a fanfare, ami a triumphal march, indicating the 
o.     DUKNKS  rrom      V eromque      mtui IViessager joy at the death of the tyrant and the end of the Keign of Terror, brings this 

remarkable overture to a conclusion, 

.. , 7-   SOLO, "Bride of the Waves"      Clarke 
o.    II.   VALSE,      Amoureuse       Berger Mr. Herbert L. Clarke 

/>. MARCH,  "The Diplomat" (new)     ....     Sousa s.    EXTRACTS from the Works of Belioz . Arr. Dan Godfrey, Jr. 

i).   YAI.SK, "Queen of the Danube" Berger 
in.   GRAND GALOP DE CONCERT, "Chromatique" .  . Liszt ,. ,    . .   ,, 1 lo.    MARCH, "Hands Across the Sea" Sousa 

GODFREY S.  MANX'S CIGARS AT CASISO.      Stores, 11th & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street 

Philadelphia & Reading Railway Trains leave Willow Grove j   12.04, 5-42, 6.40, "9.15, *IO.IS, 
lor READING TERMINAL this Afternoon and Evening as Miovs: (   * 10.30,      *i<>..}5,     *u.05 P. M.    -Special Willow Grove Express. 

2-   SOLO,   "Sounds from the Hudson' 
Mr. Herbert  I., t larke 

3,   SCENES from "Andrea Chenier" . 

Clarke 

1 iiordano 

•1-    DIRGE, "I tar I! rred Dead' 

MOSAIC, "Our Navy' 

. Sousa 

.      Hall 

FOUNTAIN DISPLAY, .t to s 

PART II, 4.30. 

6.   OVERTURE, "Jubel" VVeber 

(•'.My Countrj ' I'lsol   1 i„.,.■•, 

7-   SOLO,   "Bright Star of Hope" Rubaudi 
Mr,  I 1.111/ llelie 

8.   FANTASIE, "Over the l\ rat Mghts" . Sous.;i 

9.   a. NOCTDRNB, "Monastery Bells" .  .  . UFebre Wely 
/-. MARCH, "The Stars and Stripes Forever" .   .Sousa 

10.   GRAND GALOP DE CONCERT, 

' Chase of the Won" (tolling 

OODFREY S. MAHN'S CKIARS AT CASINO. 
Stores, I Ith & Chestnut Sts., Mint Arcade and 162 Broadway, N  Y. 

If you want quality, use PDAIUC'C   ,CE CREAM, CAKES 
'—        OnHllC 0 and PASTRY 

1331 CHESTNUT STREET, 

Phila. & Reading; Railway Trains leave Willow Grove 
for READINO TERMINAL this Afternoon and Evening as follows: 
12.04,        5-42,        6.40, *9.j5, *IO.I5,        *io.30, 

*io.4.s,       *ii,osP. M.       "Special Willow Grove Express. 

... . ,      , SYNOPSIS. 
"ailing lor the Bugle. 

"We w.m to, the bugle, the night dewa a, Id 
he limbs ol the soldiers feel iaded and old, 

. . Ir field ol  bivouai is windy and bare, 
'here is lead in our joints, there is frosi in our hair, 
the future is vriled and its fortunes unknown, 
An., we lie with hushed breath till the bugle is blown " 

The Attack. 
"I |. from the South at break ol day. 

Bringing to Wim hester Iresh dismay, 
I lie affrighted .m with a shudder bore, 
like a herald in haste, to the chieftain's dooi 

he terrible grumble and rumble and roai 
I elling the battle was „•,. more— 
And Sheridan twenty miles awaj 

The Death of Thohurn. 
"But bear me first to yonder grassy sod, 

When, el can turn my eyes up „, the fight, 
Uetuly.    Now leave me alone with Uod, 

And go yon hack to haul,- for the rieln." 
The Coming ol Sheridun. 

■ I ..1 awaj in the rear was heard cheer after 1 heei 
Were reinlon ements coming?    Yes. 
I  in Sheridan was, nming, and he was a bust | 
I he first ihat the (lenerai saw was groups 

Of stragglers, and then the retreating  ps. 
What was done?    What .,, do?   A glance told then, both " 

"He dashed down the line "mid a storm of huzzas, 
And ihe way ol retreat 1 lie, keel its course there he, ause 
IIhe1 sight ,,l the master compelled ii to pause. 
\\ nil h.am and with dust the blai k , harger was gray 
By ihe Hash ol his eye and nostrils' play 
He seemed to the whole great army to say. 

have brought you, Sheridan, all the way 
from Winchester down to save the day/" 

The Apotheosis: — 
"Hurrah I   Hurrah I   for Sheridan I 

Hurrah I   Hurrah I   for horse and man I 
And when their statues are placed on hi«h 
I nder the dome of the Union sky. 
The American soldiers' Temple ,.1 Fame 
I here, with the glorious General's name 
Be it said in letters gold and bright, 
Here is the sleed that saved the day, 
By carrying Sheridan inlo the tijjht ' 
rrom Winchester—twenty miles away." 

4.    SCENES from "The Bride-Elect" Sousa 

5. "KEEPING STEP TO THE MUSIC OP THE UNION"  Reeves 

PART II, 9.30. 
6. OVERTURE, "How Can I Leave Thee" .   .  .  .  Lessen 

7. SOLO, "^Nightingale" .   . . . Mollenhauer 
Mr. Marshall l.ulsky 

8. FUNERAL MARCH from "Die Gotterdammerung" Wagner 

9-   a. CAPRICE, "The Dancing Darkey" .    . T ansin., 
b. MARCH, "The Diplomat" ' Smis^ 

10.   DESCRIPTIVE PIECE, "Cuater»« Last Charge" . Uders 
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Afternoon Programme. 
JOHN  PHILIP SOUSA, Conductor. 

Herbert I . Clarke,   . Cornet. 
I 'an/ Helle,   . Pluegelhorn. 

PART I, 3 o'clock. 

1. FANTASIB on American  Melodies Clarke 

2. SOLO,   "Sounds from the Hudson" Clarke 
Mi. Herbert  1.. i larke 

3. SCBNMCS from "Andrea Chenier" Giordano 

•I-    DIRGE,  "Our Honored  Dead" Sousa 

5. MOSAIC, "Our Navy"  WAX 

FOUNTAIN DISPLAY, .\ to 8 

PART  II, 4.30. 

6. 1 n BRTI'RE,  "Jubel" Weber 
i "My Country ' I 'is ol   1 hee" 1 

7-     SOLO,   "Bright  Star of  Hope" Rubaudi 
Mr. I-1.111/ Helle 

8. FANTASIB,  "Over the Foot Lights" Sousa 

9. a. NOCTURNE, "Monastery Bells" .  .  . LeFebre Wely 
b. MARCH, "The Stars and Stripes Forever" .  .Sousa 

in.   GRAND GALOP DB CONCBRT, 

' Chase of the I,ion" Kolling 

OODFREY S. MAHN'S CK1ARS AT CASINO. 
Stores, 11th & Chestnut Sts., Mint Arcade and 162 Broadway, N  Y. 

Ilyou want quality, UM PDA WC'C   ,CE CREAM, CAKES 
> ■ UII HUE, 0 and PASTRY 

1331 CHESTNUT STREET. 

Phila. & Reading Railway Trains leave Willow Grove 
lor READING  TERMINAL this Afternoon and  Evening as lollows: 
12.04, 5.42, 6.40, *9-'5, *'°-i5, *io.3<), 
*io.4,s,       *11.05 P. M.       *Special Willow Grove Express. 

Evening Programme. 
JOHN  PHILIP SOUSA, Conductor. 

Herman I'.oll-i.-rlt. ,   ,,„,, 
Marshall Lufsky, .  Piccolo. 

/ 
"Oaf PART I, 7.45 o'clock. 

1. GRAND MILITARY FANTASIE (new) 

2. Sui.. 

•   •   Herzeele 

Shadow  Dance" from "Dinorah" , Meyerbeer 
Mr. Herman Bellatedt 

3.    SCKNES HISTORICAL, "Sheridan's Ride" .   .  .  .Sousa 
„,   , . SYNOPSIS. 
Waiting tor the Hugle. 

"\V e wail '.., il„. bugle, the night dews are 1 old 
I he limbs ol the soldiers feel jaded and old, 
The field "I "in li!\,.u„.  is windy and bare, 
There is lead ur joints, there is (rosl in our hair, 
I he future is w iit-,l and us fortunes unknown 
And »- lie with hushed breath till the bugle is blown " 

The Attack. 
"I u from the South al break ol day, 

Kringinii to Win, hester Iresh dismay, 
I he affrighted .,,1 with a shudder bore, 

I ike .1 herald in haste, to the , hieftain's door, 
1 he terrible grumble and rumble and rum 
I eliing the battle was on <>n< e more — 
And Sheridan twenty miles away." 

The Death ol Thohurn. 
"Hut beat in.- lust t.. yonder grassj sod. 

Whrn. e I • .11 turn my eyes upon the fight, 
Gently.    Now leave me alone with God 

And .;,, you back to battle for the right." 
The Coming of Sheridan. 

■I ar awnj in the rear was heard cheer after 1 heer, 
" ' re reinlor. ements ig ?    \ <s. 
Phil Sheridan was coming, and he was a host' 
I he lust 1)1.11 the t ieneral saw was groups 

Oi stragglers, and il he retreating troops. 
What wasdone?   What to do!   A glance told them both." 

"He dashed down the line 'mid a storm of huzzas 
And the way of retreat . he. ked its course there became 
I lie sie.ni ,,1 u„. master compelled ii m pause. 

W uli foam and w,th dust the bla. k charger was gray 
By the Hash ol bis eye an.I nostrils' play 
He seemed to the whole great army to say. 

'I have brought you. Sheridan, all the way 
I -'ruin Winchester down to save the daj ' " 

The Apotheosis: — 
"Hurrah I    Hurrah I   for Sheridan] 

Hurrah :    Hurrah :   n>r horse and man | 
And wh.-n their statues are placed on hi^h. 
Under the dome of the Union sky, 
The American soldiers' Temple of Fame, 
There, with the glorious General's name 
Be it s.iiil in letters gold and bright, 
lien- is the sii-.-.l that saved the day, 
By carrying Sheridan into the fight 
Plum \S im-liester—twenty miles away." 

4. SCBNBS from "The Bride-Elect" Sousa 

5. "K8BMNG STEP TO TIIK MUSIC OB T»K UNION"   Reeves 

PART II. 9.30. 
6. OVBRTTJRB, "How Can I Leave Thee" .    .  .  .  Lessen 

7. SOLO, "The Nightingale" . Mollenhauer 
Mr. Marshall l.ulsky 

8. FUNBRAL MARCH from "Die Gotterdammetung" Wagner 

9. a. CAPRICK, "Tlie Dancing Darkey" .... Lansing 
b. MARCH, "The Diplomat" ' Sous£ 

to.    DBSCRTPMVB PIBCB,  "Custer's I.ast Charge" .  Lutlers 
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Afternoon Programme. 

JOHN  PHILIP SOUSA, Conductor, 
Franz liclle Fluegelhorn. 

PART I, 3 o'clock. 

i.   GRAND RUSSIAN MARCH, "Slav"  .  .  . Tschaikowsky 
Versatile as Tschaikowsky was In the employment <>f means which served 

the purpose In hand for the moment, because of his thorough knowledge <>f 
melodic ami [harmonic construction, In* was apparently particularly at case 
when he was at liberty to follow the individual natural bent of his inspiration, 
and to apply his extraordinary cleverness ol musical workmanship t<» ideas 
which appealed r>> his patriotic feeling. Then it was that he could allow his 
enthusiasm free scope and give free rein to his inborn love for almost ferocious 
intensity and barbaric splendor, The march "Slav" affords striking illustra- 
tion "»t Tschaikowskj 'it such a mood. The bassoons softly sing the plaintive. 
yet impassioned melody of a funeral march, the Blavic character of which In its 
peculiar progression is n>( to be mistaken. This is soon joined by martial 
trumpet • alls ami lol lowed by a little motive which is will calculated for the 
production of on hestral effe< ts and for the gradual development "t ;i climateric 
repetition ol the principal theme by the lull on hestra. The trio is constrm ted 
largely on the same general plan, hut here an additional stirring feature is pro- 
vided h\ the In trod ut tlon ol a strain i>i the Russian national hymn, the t ontin- 
uation »'f which is preserved for the end of the man h, 

2. FI,UEGHI«HORN Sou>, (tJu^ette(leCharenton,> J, Reiter 
Mr. Franz Helle 

3, SUITE, "Mountain I.iiV" Le Thiere 
n. "Sunrise" h.  "The Mulateer" 
c. "The Storm"    d. "Dance of the Mountaineers" 

Evening Programme. 
, JOHN  PHILIP SOUSA, Conductor. 

*0/    . /       .» John J. Perfetto Euphonium. 
'Jf/OV     Herbert L. Clarke, Cornet. 

I.eo Zimmerman Trombone. 

PART I, 7.45 o'clock. 

1.   OVERTURE, "Jolly Students" Suppe 

2. SOLO KOR EUPHONIUM, "Fantasia Original"   • Carlini 
Mi. John I'erfetto 

3. DESCRIPTIVE FANTASIA, "A Hunting Scene" . Buccalosi 

SUITE, "Merchant of Venice" .  .  . 
;i.  introduction ami Bourree 
b. Grotesque Dance 
c, Melodrama and Finale 

Sullivan 

5.   REMEMBRANCES OV CHOPIN 

4. GEMS from "Martha" 

5. "DREAM PICTURES" . . 

.  l'lotow 

I.llltllive 

FOUNTAIN DISPLAY, .t to 8 

PART II, 4.30. 

6.    AIKS from "El Capitan" Sousa 

BLBCTRIC  FOUNTAIN  DISPLAY, 8.00 and 9.30. 

PART II, 9.30. 

6.    VAI.SK, "Blue Danube" Strauss 

7.    EXCERPTS from "Faust" Gounod 

7. FANTASIE, "The Prophet" Meyerbeer 

8. MOSAIC, "In the Realm of the Dance" Sousa 
( founded on famoua waltz themes) 

<.>.   .-I. NOVELETTE, "Princess May Blossom" . Liza Lehmanu 
/>.  MARCH,  "Jack Tar" Sousa 

8,    DuET for Cornel and Trombone 
"See the Pale Moon" .   .   . Campana 

Messrs. Unix it I.. Clarke and Leo Zimmerman 

i).   a. IDYL, "By the Suwanee River"     ...   Myddleton 
b. MARCH, "The Thunderer" Sousa 

>.   SONGS AND DANCES OF THE PLANTATION  . Chambers 10,    INTRODUCTION THIRD ACT, "Lohengrin" .  . Wagner 

GODFREY S.   MAHN'S CIGARS AT CASINO.      Stores, II th & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 

Philadelphia & Reading: Railway Trains leave Willow Grove j   12.04, 5.42, 6.40, y.is, *i» 15. 
for RBAD1NQ TERMINAL this Afternoon and Evening as follows: (    *I0.30,       *IO,45,       *II.Q5 P. M.       Special Willow Grove Express. 

JOHN I'HII. jr*w6* 
Herherl I.. Clarke, Cornet. #     J J. U. M.wremans     . Saxophone. 

PART I, 3 o'clock. pART ,   74S 0-clock. 
1.    OVERTURE, "Paragraph III" ■  ■     Suppe 

1.    OVERTURE, "The Viking" Ilartnian 
SHI." 1 oR CORNET,  "M\  Love for You"   .   .   .   Clarke 

Mr. Herbert i. Clark, j.    SOLO I'IIK SAXOPHONE, "American Favorites" Mocremans 
3,    SUITE, "Maidens Three" .   . Sousa Mr. J. H. Moeremans 

a. "The Coquette" .     "INVITATION   \  I.A  VALSE"      Weber 
"I kci,.u a maiden fair 10   ee, 

Take . ire. tnki   .:are, 
She can both false ami friendly be ,       [.;.\CERl'TS  from   "l.:i   Boheme" Puccini 

I tewai e, uew are. 
h. "The Summer liirl" 

"O, my earliest love, slill nnforgotts'ii, 5.     AMERICAN   I'ANTASIE Herbert 
\\ ith down-casi eyta 1 1 dreamy blue; 

Never, somehow, could 1 seem to cotton     
To another as I did to you." ELECTRIC FOUNTAIN DISPLAY, 8.00 and 9.30 

ft  "The  Datum;; liirl"   
" I i,'i name was S.tlly : 

In the Corps ne ballet PART   11     0 *0 
She represented Spring riini    iif   y.ou. 
\\ hile exhibiting hei hose 
In abbreviated clothes, fc      SYMPHONIC   PoKM,   "I.es   Preludes"   ...     ...   I.is/.t 
A gentleman arose and said : 

'Why just look at Sally, "What  is life but .i series <-f preludes t«- that unknown song whose  initial 
In ine corps de ballet. solemn note is lolled by Death?   The enchanted dawn "i every life is Love. 
Isn't sin* a pretty, pretty, pretty thing, But where is the destiny on \* hose tiist delii ions j<>\ -, some storm breaks not ; 
A very pretty thing?'" some storm whose deadly blast disperses Youth's illusions; whose fatal I >■ -1 c 

„ ..                         consumes it-> altar?   Ana what soul thus cruelly bruised, when the tempest 
1.     SCENES  From     Traviata Venll rolls away, seeks not to resist its memories in the pleasant calm .>t rural lite? 

\ <-t man allows himaell not long tn taste the kindly quiet which first attracted 
5. AIRS from  "The Weddillg  Day" Rdwards him to Nature'sJap; but when the trumpet signa|[sounds, he runs to Danger's 

°        - post, whatever !><■ the fight thai calls linn to its lists, that in the strife he may 
once more gain lull knowledge ui hiiuscli and all Ins strength." 

PART II, 4.30. 
6. PRELUDB, "Lohengrin" Wagner -,   SCKNKS from "Siegfried" Wagner 

7. ADMIRED SONGS OP MEVKR-HKLMUND      ,,    ..   ,   .   ,-       ,,,, .,   ,.     •,, . ., h.    SCENES troin     II  Pagliacci Leoncavallo 
8. AIKS from "Chris antt the Wonderful [,amp" .   . Sousa 

q. n, "CARILLON DE NOEL" Sidney Smith 
o.   a. "A BIT OF BLARNEY" Hell .    „,  , 

,    ,, .,.,    .,     ,,,-,,     .     ,, .. b. MARCH, "The Diplomat    (new) sousa /;. MARCH, "The Man Behind the Gun" .  .  .   .Sousa 

i •.     INCIDENTAL MUSIC to "Henry VIII" .... Sullivan lo.    OVERTURE,  "William Tell" Rossini 

GODFREY S.   MAHS'S CIGARS AT CASINO.      Stores, IIth & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 

Philadelphia & Reading Railway Trains leave Willow Grove  I   12.04, 542, 6.40, *9.'5, »io.i5, 
for READINU TERMINAL this Afternoon and Evening as follows: (    *I0.30,       *I0.45,       *I 1.05 P. M.     ^Special Willow Grove Express. 
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Don't I ail to Dine at the 
Famous    —— 

...ensiN© 
CUISINE and SERVICE Unsurpassed 

2 LIGHT LUNCH CAFES 

Rustic Pavilion \.,, ,i„.M:..«,y 

""'■■'\::;;;J;;2'I'-U' Lakeside Cafe 
l*rompt Service. Moderate Prices. 

AFTERNOON PROGRAMME.        d/ / ^m EVEN,NG PROGRAMME. 
""IN   ''"II M.I -\. < ...,.!. JT'W^^^ '"llN   nll! -"> ~A   ' '""<"• «"• 

Herbert I.. Clarke. . Cornet. g    J J. B. Moeremans,   .   . ...   Saxophone. 

PART  I, 3 o'clock. pART  ,    74g 0,c,ock 

i.    OVERTURE,  "l'aragraj)li  III"      Suppe 
i.     OVKRTUKK,   "The  Viking" ll.irttliau 

2. Si.I..> i "K CORNKT,  "My Love for You"   .   .   .   Clarke 
Mr. Heri>en I. ch.rk 2.    Soi.o t-'oK SAXOPHONE, "American Favorites" Mocreraans 

3, SUITE,  "Maidens Three" Sousa Mr. J. B. Moeremans 
a. "The Coquette" ,     "INVITATION   \  LA  V.w.si:"      Weber 

"I know, a maiden fan i 
Tal e, taki     ire, 

she can bnth faUe ami fricmiij b .     EXCERPTS from "La Boheme" Puccini 
Meware, beware. 

I>. "The Summer t>jri'* 
"O, my earliest love, still unfurgotten, 5,     AMKR1CAN   PANTASIE     .    .Herbert 

V\ ith down-casl eyes of dreamy blue ; 
Never, somehow, could I seem 1 lion   , ,  

Toanothei as 1 did 10 you. ELECTRIC  FOUNTAIN  DISPLAY, 8.00 and <>..?<) 
C. "The Dancing <ilrl   

•■ IIri name Mas s.iliv 
hi the Corps de ballet PART   II     0 10 
She represented Spring rlini    ■■«   v.ju. 
While exhibiting hei hose 
In abbreviated clothes, f>.     SYMPHONIC   l'ul'.M,   "Les   Preludes" Liszt 
A gentleman arose an. 1 s.u<!: 

'Why just look at Sally, "What  is life but a series of preludes t" that unknown song whose  initial 
In the corps de ballet. solemn note is tolled by Death?    The enchanted dawn of every life is Love. 
Isn't she a pretty, pretty, pretty thing, But where is the destiny on whose first delii inns joys some storm breaks not: 
A very pretty thing ?* " some storm whose deadly blast disperses Youth's illusions; whose fatal bolt 

,               ,, ..                           consumes its altart   And what  soul thus cruelly  bruised, when the tempest 
I.     SCENES  from     Traviata \enll rolls away, seeks not to resist its memories in the pleasant calm ol rural life ? 

\ et man allows himself not long to taste the kindly quiet which first attrat ted 
5. AIRS from "The Wedding Day"  Edwards                         him ,0 Nature*.Jap: but when the trumpet signal[sounds, he runs to Danger's a post, whatevei be the fighl that rails him to us lists, that in the strife he may 

once mule gain lull know [edge of himsell and all his strength." 
PART II, 4.30. 

6. PRELUDE, "Lohengrin" Wagner -.    SCENES from  "Siegfried" Wagner 

7. ADMIRED SONGS <>I-4 MEYER-HELMUND      „    a ,        ,.,, ,.   ,.     .,, , ,, 8.   SCENES from    n Pagliacci Leoncavallo 
8. AIKS from "Chris ami the Wonderful Lamp" .   . Sousa 

Q,    a,  "CARILLON DE NOEL" Sidney Smith 
9. a. "A HIT OF BLARNEY" 1 It-It ,   ' 

,    ,, „.,    ..      ,,,-,,..,, .. I'. MARCH,    The Diplomat    [new] Sousa It. MARCH,    The Man Behind the Gun    .... Sousa 

to.    INCIDENTAL MUSIC to "Henry VIII" .... Sullivan 10,   OVERTURE, "William Tell" Rossini 

GODFREY S.   MAHN'S  CIGARS AT CASINO.      Stores, 11th & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street 
Philadelphia & Reading Railway Trains leave Willow Grove I   12.04- 54a. 6-4o. *9-'S. *tai5, 

for READING TERMINAL this Afternoon and Evening as follows: (    *I0.30,      *I'M5.       *II.05 P. M.    ^Special Willow Grove Express. 
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Don't Fail to Dine at the 
Famous. 

...ensiN© 
CUISINE and SERVICE Unsurpassed 

Afternoon Programme. 
JOHN   PHILIP SOUSA Conductor. 

Marshall l.ufsky Piccolo. 
Herbert L, Clarke Cornet! 

PART I, 3 o'clock. 

SCENES from the Grand Opera "Yolande" . Tschaikowsky 
' First time i 

PICCOLO SOLO, "The Turtle Dove" Demaire 
Mi. Marshall Lttfsky 

SECOND POLONAISE Liszt 

PANORAMA, "Straight Arms- Africa" (new) .  . Kling 

GRAND TARANTELLA IN AM.AT Heller 

FOUNTAIN  DISPLAY, 3 to 5 

PART II, 4.30. 

<>.   OVERTURE "Rienzi" . . . Wagner 

. Clarke 

i". 

SOLO,  "Valse Brillante"  
Mr. Herbert ! . i !arke 

CONCEIT, "The Mu--ir.il Critic's Uream" liix 
hi-  dream he  heard  a   well-known melody treated   in lurn liy Mo/art, 

>iu. Beethoven, Rossini. Haydn and Wagner, and then he awoke. 

EPISODE, "Highland Scene" (new) Moore 

CORONATION MARCH, "The Prophet"   .   .   Meverbeer 

OODFREY S. MAHN'S CltiARS AT CASINO. 
Stores, 11th & Chestnut Sts., .Mint Arcade and 162 Broadway, N   V. 

If you want quality, use PDAWC'C    ICE  CREAM, CAKES 
x==- bnttllt O  and PASTRY 

1.1.31 CHESTNUT STREET. 

Phila. & Reading: Railway Trains leave Willow Grove 
for READINd TERMINAL this Afternoon and  Evening as follows: 

12.04, 5..|->, 6.40, i).15. *IO.I5, "10.30, 

*io.45, n.05 1'. M. Special Willow Grove Express, 

2 LIGHT LUNCH CAFES 

Rustic Pavilion Ne«.1,.-MI,iWi.y 

A,,, oppose ,.,e Kiectric Lakesjde cafe 
Fountain the 

Prompt Service. Moderate Prices. 

Evening Programme. 
JOHN   PHILIP SOUSA, Conductor, 

Leo Zimmerman Trombone. 
Herman Bellstedt Cornet. 

PART I, 7.45 o'clock. 
"TORCH-LIGHT DANCE" in B-flat Major.  . Meyerbeer 

S01.0, •'American Beauty" Zimmerman 
Mr. Leo Zimmerman 

SCENES from "The Bride-Elect" . 

SPANISH DANCES  

TARANTELLE, "Belphegor"  .   .   . 

PART II, 9.30. 

6,   OVERTURE, "1812" 

.   .  .  . Sousa 

. Moszkowski 

.    .   .   . Albert 

Tschaikowsky 

pANTASIE,   "Carmen" Bizet 
Mr. Herman Bellstedt 

Ncvin 
U.   "FONTAINEBLEAU" 1 
/>.   "A JUNE NIGHT IN WASHINGTON" I ' ' 

l lutside the garden, 
A group oi* negroes passing in the street, 
>ing with ripe lush voices, 
sin^ with voices that swim, 
Like great slow gliding lishes, 
Tl jh the scent of the honeysuckle: 

My love's waitin', 
\\ aitin1 by tin- river, 
Waitin' till I come al. ng ! 
W.iu there, child; I'm comin'. 
lay bin! tol* me. 
I'ol' mi- in the mornin', 
Tol' me -In'.I be- thrre to-night, 
Wail there, i hild . I'm con,in'. 

Wave ..I dream ' 
Spell oi ill.- Bummer night I 
Will ufthe grass that stirs in it- sleep ! 
I lesire .>t tin- Honeysui kle! 
\n.l l.nthi i away. 

I   k.- the plash • •! far off wan- in tin- fluid night, 
I In- ncgroi - singing : 

Whippo— will tol' inc. 
T..I' in.- in the evenin', 

•■ Down by ihc Inn.I where tin- cat tails grow, ' 
Wait there, child;  I'm i   >min'. 

I ". the moon. 
Like a galleon saving the n!ght 
And the wash ol tin- moonlight over tin-roofs and tin- trees! 

;i. VALSE, "Carmen Sylva" (new)     ...     [vanovici 
/>. MARCH,   "The Diplomat"  (new)      Sousa 

273 

i". "Tin-: MERRY MUSICIANS" (nev kling 

Afternoon Programme.        yS/       Evening Programme. 

PART I, 3 o'clock. / / PART ,   745 0,dock 

-.   OVERTURE, "Agonies of Tantalus" Suppe ,.   SECOND RHAPSODY ,.is/t 

2    ^^Z^i:Z^L:^ a, ,,„:,,^1 2-    F™ "? '«* **+ " Oonnod 
Mi. 1 rani Helle 

1;,.,...,.. (-,..,„ un     ii       i,   .•       ,.                                            3-   REMINISCENCES OP VERDI . . . 3.   SCENES Irom "Cavallena Rusticana"   .   .   .  Mascagni   

.).    VAI.SK,  "Roses from the Smith" Strauss ''    TARTARE  PATR01 Ganne 

5. GRAND ENSEMBLE, "Don Carlos" Verdi 5"    PBTITE
 OVERTURE, "The Warrior's Festival" . Kling 

~RMJNTAIN UIS7LAY73 to~S~  ELECTRIC FOUNTAIN DISPLAY, 8.00 and 9.30. 

PART II, 4.30. PART »• 930' 

6. SCKNKS from "Lohengrin" Warner 6'    0vBRTURB'  "Zampa"   .  .Herald 

7. SOLO,  "Shadow  Dance"  from   "Dlnorah" . Meyerbeer "'    C(>KN,;T   SOLO, Air  Varie Clarke 
Mr. Herman Bellstedt Ml- Herbert I.. Clarke 

8. EXCERPTS from  "The Girl  from  Kay's"   .   .   .  Caryll 8-    OSMa from  Wagner's ()])eras .   .   .  WinterboUoui 

9. a. "To A WILD ROSE"  McDowell y.   a. AIR OF LOUIS XIII, "Amarylis" Ghys 

b. MARCH, "The  Diplomat" Sousa b. MARCH,  "The Diplomat" Sousa 

....    HUR..KTTA from  "Rustic  Suite"   .   .   .   Percy Go.lfrey ,,,    GRAN,. MARCH  front   "Tannhanser"   ....   Wagner 

OODFRUY &   MAHN'S CIGARS AT CASIHO.      Stores, Nth & Chestnut Streets, Mint Arcade anJl^Hr^^aJJ^. 

IMgjMyANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 
Philadelphia & Reading: Railway Trains leave Willow Grove I   I2.«M.      T^.       rTj^       J^        —      —— 

for READING TERMINAL this Afternoon and Evening as follows: '(    *IO.30,      * 10.45,       >: I 1.05 ]>. M.       ^Special Willow Grove Express'. 
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Don't Fail to Dine at the 
I -'ainous 

...easiNe 
CUISINE and SERVICE Unsurpassed 

2 LIGHT LUNCH CAFES 

Rustic Pavilion s.Hti•.* „ 
And opposite ill,-  Electric    I   _•    „_• J       y»     <• ' tamthe      Lakeside Cafe 
Prompt Service. Moderate Prices. 

Afternoon Programme. *//       Evening Programme. 

PART |, 3 o'clock. 

i.    OVERTURE, "Agonies of Tantalus" 

PART I, 7.45 o'clock. 

Suppe i     SECOND RHAPSODY Liszt 

2.    SEXTET from "The Bride Elect" Sousa 
Messrs. Clarke, Zimmerman, Lyon, Williams, Helle and  PerTetto 

;,.    SCENES from "Cavalleria Rusticana"   .   .   .   Mascagni 

I.    VAI.SE, "Roses from the South" Strauss 

2.    FI.UEOEI.HORN Soi.o, "Sing, Smile, Slumber" Gounod 
Mr. Franj Helle 

REMINISCENCES OP VERDI 

5,   GRAND ENSEMBLE, 'Don Carlo, Verdi 

TARTARE PATROI Ganne 

5.    PETITE OVERTURE, "The Warrior's Festival" . Kline 

FOUNTAIN DISPLAY, 3 to 5 ELECTRIC  FOUNTAIN  DISPLAY, 8.00 and 9..10. 

PART II, 4.30. 

6.   SCENES from "Lohengrin"  . Wagner 

PART II, 9.30. 

6.   OVERTURE, "Zampa"  .  . Herald 

7. Soi.o, "Shadow Dance" from "Dinorah" , Meyerbeer 
Mr. Herman Bellstedt 

8. EXCERPTS from "The Girl from Kay's"   .  .  . Caryll 

9,    a.  "To A WILD ROSE" McDowell 

b. MARCH, "The  Diplomat" Sousa 

7.    CORNET  SOI.O, Air  Varie   .   .   . 
Mr. Herbert L. Clarke 

 Clarke 
irke 

8.   GEMS from Wagner's Operas        . .  . Winterbottom 

lo.     HUKI.KTTA from "Rustic Suite' Percy Godfrey 

9.    a. AIR 01   j.oris XIII, "AmaryUs" 
b. MARCH, "The Diplomat"  

10.    GRAND MARCH from "Tannhanser"  .   . 

. .  . Ghya 
■   .   .  Sousa 

.   .   Wagner 

GODFREY S.  MAHVS CIGARS AT CASINO.      Stores, tlth & Chestnut Streets, Mint Arcade a„dlo2 Broadway, N. Y. 

jMTOUJr/AI^ QUALITY, USE CRANE'S ICE CREAM, CAKESjndJASTI^     ghertnutStreet. 
Philadelphia & Reading Railway Trains leave Willow Grove I   12.04,       54*,       6.,..,       *9.,5i        ^       ■::-llU.i 

for READING TERMINAL this Afternoon and Evening as follows: '(   *io.30,     *I0.45,     * i i.05 P. M.     ^Special Willow Grove Express'. 
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Don't Pail to Dine at the 

Famous. 

...eflsiN© 
CUISINE and SERVICE Unsurpassed 

Afternoon Programme. 

PART I, 3 o'clock. 

i.   A CONGRESS OF FAMOUS MELODIES .... Conradi 

2 LIGHT LUNCH CAFES 

Rustic Pavilion N.ar.iuMi«ay 
Am l'"5i,e ?heE,ectric Lakeside Cafe Fountain the 

Prompt Service. Moderate Prices. 

Evening Programme. 

PART I, 7.45 o'clock. 

i.   OVERTURE, "Oberon" .  . Weber 

2. " CUJUS ANIMAN" from  "Stabat Mater" .   .   .Rossini 
Mr. Leo Zimmerman 

3, "AGNUS DEI" (Golden Light) Bizet 

2.    PICCOLO SOLO,  "The Turtle Dove" 
Mr. Marshall Lufsky 

Demaire 

3,   SCENES from "Faust" Gounod 

i.    [DYL, "Hlue Violets Eilenberg 4.   IDVI., "Golden Blonde" Eilenberg 

5.    SCENE, "In  the Bavarian Highlands"   (new) .   . Elgar 5.   MARCH, "Semper Fidelia" Sousa 

FOUNTAIN  DISPLAY, 3 to S ELECTRIC  FOUNTAIN  DISPLAY, 8.00 and 0.30 

PART II, 4.30. 

<>.    WELSH RHAPSODY (new) German 

PART II, 9.30. 

6.   "SUNRISE,"from the Japanese Opera "Iris"   Mascagni 

7.    SOLO, American  Fantasie Bellstedt 
Mi. Herman Bellstedt 

s.   "SOUNDS FROM THE UNIVERSITIES" (new) . . Weidt 

7.    CORNET SOLO, "Sounds from the Hudson" .   . Clarke 
Mr. Herbert I. Clarke 

8.   REMINISCENCES OF CHOPIN 

9.   a. PARAPHRASE "Forsaken Am I" Schwahn 
b. MARCH, "The Diplomat" Sousa 

9.   a. SONG, "The Two Grenadiers" Schumann 
b. MARCH,  "The  Diplomat" .Sousa 

iu.   OVERTURE, "Poet and Peasant" Suppe 10.   OVERTURE, "Light Cavalry" Suppe 

GODFREY S.   MAHN'S CIGARS AT CASINO.      Stores, Ilth & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 

Philadelphia & Reading Railway Trains leave Willow Grove  I   12.43. 4-<>7. 5-09, 5.5°. *»-.v>. *7.io, 711. *g. 15, N-is. 
(or RBADINO TERMINAL this Afternoon and Evening as follows: (    *Io, 15,     *IO,30,     *I0.45 P. M.       *Sp.rial Willow Grove Expr.ss. 

Afternoon Programme. 

PART I, 3 o'clock. 

1.   GEMS FROM THE OVERTURES (new)  .  . . Sehreiner     /   /       ,    B*LLET SUITE "The Dulls" 

Evening Programme. 

Wtf/Atf* PA^T '• 7.45 o'clock. 

Haver 

ROMANCE for Euphonium, 
"< ih. Thou Sublime Bright Evening Star" . Wagner 

Mr, I. I. Peifetto 

5.   AIRS from "The Orchid"  mew Moucktou 

2, CORNET SOLO, "Langue du Diable"   .... Bellstedt 
Mr. Herman Bellstedt 

3, c.RAMi SCENE from "Philemon et Baucis" .Gounod 

4, a. "WOODENSHOE DANCE" Lortzing 
b. MARCH, "Hail to the  Spirit of Liberty" .  . Sousa 

5, YAI.SK,   "One Thousand and One Nights" .   .  Strauss 

FOUNTAIN  DISPLAY, 3 to 8 

PART II, 4.30. 

6,   GRAND FANTASIE, "Le Fremersberg" (new) Koennemann 

7. SAXOPHONE SOLO, American Fantasie .  . Moeremans 
Mi. J. 11. 1). Moeremans 

8. GEMS from  "Iolanthe" Sullivan 

9,   a. VALSE, "Pas les Pleura" .  . 
b. MARCH,  "Jack Tar" .... 

Delibes 
. Sousa 

10. GRAND MARCH, "Triumphal" Meyerbeer 
(First time at these Concerts), 

4,   a. "SUM, OF THE VIKINGS" 

b.  MARCH,  "The  Directorate' 

Faning 
.   Sousa 

5.    CHARACTERISTIC PIECE, •Ride of the Hussars" Spindler 

ELECTRIC FOUNTAIN   DISPLAY, 8.00 and «.30 

PART II, 9.30. 

6, OVERTURE T<> HUNGARIAN COMEDV . . . Keler-Bela 

7. CORNET SOLO, "The Whirlwind" Levy 
Mr. Herbert L. Clarke 

8, FANTASIE, "In the Land of the Waltz" .   .   . Komzak 

9. a. SBRBNATA from "The Eternal City" (new) Mascagni 
b   MARCH, "The Diplomat" Sousa 

lo.    FINALE to "William Tell" Rossini 

GODFREY S.   MAHN'S CIGARS AT CASINO.      Stores, IIth & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 
Philadelphia & Reading Railway Trains leave Willow Grove  I   12.04, 5-42, 6.40, *9.i5, *io.i5, 

for READING TERMINAL this Afternoon and Evening as follows : (    *lo.,}o,      *lo.45,      *II,05 P. M.    ^Special Willow Grove Express. 
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Don't I ail to Dine at the 
famous      

...6ASINO 
CUISINE and SERVICE Insurrassed 

Afternoon Programme. 

PART I, 3 o'clock. 4C? 

2 LIGHT LUNCH CAFES 

Rustic Pavilion N.W•«,«M„K«, 
Lakeside Cafe Fountain the 

Prompt Service. Moderate Prices. 

Evening Programme. 

PART I, 7.45 o'clock. 

i.    GEMS FROM TUB OVERTI*RRS (new)   .  .   .  Schreiner      /   /        ,.   BALLET SUITE, "The Doll .  Baver 

ROMANCE for Euphonium, 
"Oh, Thou Sublime Bright Evening Star" . Wagner 

Mi. I. I. Peifetto 

2.   CORNET SOLO, "Langue tlu Diable' 
Mr. Herman Rellitedl 

3.    AIRS from "The Orchid"  (new) Monckton 

.   .  . Bellstedt 

3.   GRAND SCENE from "Philemon et Baucis" . Gounod 

1.   a. "WOODENSHOB DANCE" Lortzing 

b. MARCH, "Hail to the  Spirit of Liberty" .   . Sousa 

a. "S'INC, OF THE VIKINGS" . 

ft.  MARCH,  "The  Directorate" 
Paning 

.   Sousa 

5.    YAI.SK,   "One Thousand and One Nights" .   .   Strauss 5.   CHARACTERISTIC PIECE, "Ride of the Hussars" Spindler 

FOUNTAIN   DISPLAY, 3 to 5 

PART II, 4.30. 

6. GRAND FANTASIE, "L,e Premersberg" (new) Koennemann 

7. SAXOPHONE SOLO, American Fantasie .  . Moeremans 
Mr. .1. H. B. Moeremana 

8. GEMS from "Iolanthe" Sullivan 

9.   a. VALSE, "Pas lea Pleura" .  .  .  . 

b.  MARCH, "Jack Tar"  

i. GRAND MARCH, "Trlomphal" .... 
1 First timt-' at these Concerts). 

.   . Delibes 

.   .   . Sousa 

Meyerbeer 

ELECTRIC 1-OUNTAlN  DISPLAY, 8.00 and 0.30 

PART II, 9.30. 

6. OVERTURE TO HUNGARIAN COMEDY .  . . Keler-Bela 

7. CORNET SOLO, "The Whirlwind" i,evy 
Mr. Herbert L, Clarke 

8. FANTASIE, "In the Land of the Waltz" .   .   . Komzak 

9. a. SERENATA from "The Eternal City" (new) Mascagni 

b   MARCH, "The Diplomat" Sousa 

10.   FINALE to "William Tell" Rossini 

GODFREY S.  MAHN'S CIGARS AT CASINO.      Stores, IIth & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 
Philadelphia & Reading Railway Trains leave Willow Grove I   12.04, 5.42, 6.40, "9.15, *IO.I5, 

for READING TERMINAL this Afternoon and Evening os follows: (    *'o.30,       "10.45,      *II.05 P. M.    ^Special Willow Grove Express. 
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Don't Fail to Dine at the 
Famous. 

...ensiN© 
CUISINE and SERVICE Unsurpassed 

AFTERNOON PROGRAMME. 

PART I, 3 o'clock. 

i.   GUMS from the Compositions of Sullivan 

2. Fl.UKGBI.HORN   SOLO,  "Stances" Flegier 
Mr. Kranj Helle 

3, PRELUDE from  "Tristan and   Isolde-"   ....   Wagner 

4.    SCENES from "Salvator Rosa" (new) Gomez 

5,   GRAND SCENE, "Entry of the Gladiators" (new) Fucik 

FOUNTAIN DISPLAY, 3 to 5 

PART II, 4.30. 

6. A MUSICAL CRITIC'S DREAM" Dix 
(In his dream he hears .1 well-known melody treated in turn by Mozart, 

Ctuipin, Beethoven, Rossini, Haydn and Wagner), 

7. PICCOLO SOLO, "Through the Air" Damn 
Mi. Marshall Luhky 

8.    ('.EMS from the Works of Balfe 

9.    YAI.SK, "Where the Citron Blooms" 

10.    MARCH. "The Liberty Bell"  

. Strauss 

. Sousa 

2 LIGHT LUNCH CAFES 

Rustic Pavilion >,,, .i„ MM ,y 
Andoppr0

iumaintheec,,'lc Lakeside Cafe 

Prompt Service. Moderate Prices. 

EVENING PROGRAMME. 

IfWftf*' PART I, 7.45 o'clock. 

1, OVERTURE, "Raymond" Thomas 

2, CORNET SOLO, "Bride of the Waves"   ....  Clarke 
Mr. Heiberl L. Clarke 

3, SUITE, "Looking Upward" Sousa 
a. "By the Light of the Polar Star" 
/>.  "Under the .Southern Cross" 
0,  "Mars and Venus" 

4, YAI.SK, "Wedding Songs" Strauss 

5, "GYPSY DANCE from "Les Huguenots" .  . Meyerbeer 

ELECTRIC  FOUNTAIN  DISPLAY, S.00 and o..?0 

PART II, 9.30. 

6. OVERTURE, "Ariadne" (new).  . 

7. TROMBONE SOLO, "I.eona" .  .  . 
Mr, i ,eo Zimmerman 

. . . Ming 

Zimmerman 

8. SCENES from "Tannhauser" Wagner 

9, a. "I.ITANKI" Schubert 

b. MARCH, "The Diplomat" Sousa 

10.    "ATTAQUE »E CAVALLERIB" Friedman 

GODFREY S.  MAHN'S CIGARS AT CASINO.      Stores, 11 th & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 
Philadelphia & Reading; Railway Trains leave Willow Grove I   (3-04, 5-42, 6.40, *9>5, *IO.I5, 

f„r READ1NQ TERMINAL this Afternoon and Evening as follows: (   *I0.30,      si".45.      *"-°5 p- M-    -Special Willow Grove Express. 
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l   '  a    ,*r,M.f*.     OtJ  riLC, itiuucraie trices. 

Afternoon Programme. 

PART I, 3 o'clock. 

1. OVERTURE, "The Grand Mogul" Uulran 
11 irsl time here > 

2. DUET for Cornet and Trombone, "Robin Adair" 
Messrs. Herbert I.. Clarke and Leo Zimmerman 

3. THREE BAVARIAN DANCES (new) Elgar 

4. GEMS from the Works of Tosti 

5. RONDO MILITAIRB      Ascher 

<#/ 

Evening Programme. 
hr 

FOUNTAIN  DISPLAY, 3 to 5 

PART II, 4.30. 

6.   OVERTURE "Paragraph III" Su].i« 

7.   CORNET SOLO, "Air Original" 
Mr. llenn.ni Bellstedt 

Bellstedt 

8, RESUME of "All the Girls" (new) .  .  . w. Williams 

9. LOVE SCENE from  "Tristan and Isolde"    .   . Wagner 

10.    MARCH, "Kine Cotton" Sousa 

PART I, 7.45 o'clock. 

1, OVERTURE, "The Beautiful Galatea" ....  . Suppe 

2, SAXOPHONE S<n.t> "Fantasie Pastorale"    .  . Singelee 
Mi. J. II. 11. Moeremans 

3, SUITE "Three Quotations" Sousa 

;j. 'The King of Prance" 

/>. "And  I, too, was horn in Arcadia" 

0. "Nigger in the Wood-pile" 

4, IHYI. "The Gipsy" (new)      Ganne 

5, AIRS from "The Bride-Elect"     Sousa 

ELECTRIC  FOUNTAIN DISPLAY, 8.00 and 9.30. 

PART II, 9.30. 

6. SCENES from "El Capitan"      .Sousa 

7. SONG FOR CORNET, "The Lost Chord"    . . Sullivan 
Mr. Herbert I.  Clarke 

8. SCENES from "Siegfried" Wagner 

9. VALSK "(Jueen of the  Danube"  (new) .... Berger 

10.    VARIATIONS on the Scotch Air "The Blue Bonnets"   . Godfrey 

GODFREY S.  MAHN'S CIGARS AT CASINO.      Stores, IIth & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 
Philadelphia & Reading Railway Trains leave Willow Grove I   12.04. 542, 6.40, *9.i5, *io.i5, 

for READING TERMINAL this Afternoon and Evening as follows: (    *10.3O,      *I0.45,      *I 1.05 P.M.    ^Special Willow Grove Express. 
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Wednesday Evening, June 14 
7 o'cloch 

The Straw-bridge ami Clothier Festival Chorus, supported l.y 
Victor Herbert's Orchestra, will render 

F, II. Cowen's Cantata 

Tbc Rose «*\ak.ei?" 
Special Handsome Souvenir Pmgraras will be distributed. 

it 

2 LIGHT LUNCH CAFES 

Rustic Pavilion N ,,, M1W,S 

And opposite the Electric    I   „ I . „     • j       /-»    e ^main th.      Lakeside Cafe 
Prompt Service. Moderate Prices. 

Afternoon Programme. 

Audran 

PART I, 3 o'clock. 

i.   OVERTURE, "The Grant! Mogul"  .... 
(Kirsi lime here I 

2. DUET tor Comet ami Trombone, "Robin Adair" 
Messrs. Hi:,' tit [.. Clarke ami Leo Zimmerman 

3. THREE BAVARIAN DANCES (new) Blgar 

4. GKMS from the Works of Tosti 

<*/» w 
Evening Programme. 

PART I, 7.45 o'clock. 

1, OVERTURE, "The Beautiful Galatea" Suppe 

2. SAXOPHONE Sow* "Fantasle Pastorale"    .  . Singelee 
Mr, T, Hi IS. Moeremans 

Sousa 

5.     RON DO  MlLITAIRE Ascher 

3, SUITE "Three Quotations"  
a. "The King of France" 
h.  "And  I, too, was horn in  Arcadia" 
<•. "Nigger in the Wood-pile" 

4, H>vi. "The Gipsy" (new)     Ganne 

5, AIRS from "The Bride-Elect" Sousa 
FOUNTAIN  DISPLAY, 3 to S 

PART II, 4.30. 

6.   OVERTURE "Paragraph III"   .  . 

ELECTRIC  FOUNTAIN  DISPLAY, 8.00 and 9.30. 

Suppe 

7.   CORNET SOLO, "Air Original" 
Mr. Herman Itcllstedt 

Bellstedt 

S.    RESUME of "All the C.irls" (new) .   .   . \V. Williams 

9.    LOVE SCENE from "Tristan and Isolde"    .   . Wagner 

10.    MARCH, "King Cotton" Sousa 

PART II, 9.30. 

6. SCENES from "El Capitan"      .Sousa 

7. SONG FOR CORNKT,  "The Lost Chord"     .   . Sullivan 
Mr. Herbert I.  Clarke 

8. SCHNKS from "Siegfried" Wagner 

9. VAI.SK "Queen of the  Danube"  (new) .... IJerger 

10.    VARIATIONS on the Scotch Air "The Blue Bonnets"   . Godfrey 

GODFREY S.   MAHN'S CIQARS AT CASINO.      Stores, Nth * Chestnut Streets, MM Arcade and 7o7 Broadway, N. V. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRYT 1331 Chestnut!?^ 
Philadelphia & Reading Railway Trains leave Willow Grove j   >2.<>4, 7U, 6^ ^75 7^r 

for READING TERMINAL this Afternoon and Evening as follows: (    *Io.3o,      *io.45l       *,, .05 p. M.    Special WUlow Grove Express'. 
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Wednesday Evening, June 14 

7 o'cIocK 
The Strawbrldge and Clothier Festival Chorus, supported by 

Victor Herbert's Orchestra, will render 
!•'. II. Cowen's Cantata 

It 
The Rose A\aideo" 

Special Handsome Souvenir Programs will l>e distributed. 

Afternoon Programme. 

PART I, 3 o'clock. 

AIRS from "The Earl and the Girl"  (new) .   . Caryll 

2,    Song FOR CORNET, "Because of Thee" .... Tours 
Mr. Herbert I.. Clarke 

',.    SCENES from "I,a Bohetue"     Puccini 

4.    \" \i.si-: "On Wings of Love"  (new) 

5,    GRAND TARANTELLE in A-Flat    .  . 

r.olim 

Heller 

FOUNTAIN DISPLAY, 3 to 5 

PART II, 4.30. 

'..    OVERTURE, "Girofle-Girofla" Lecoco 

FI.UEGEI.HORN Soi.o, "Walther's Farewell"   . Nessler 
Mr. Franz Helle 

8. SCENES from "Aida" . . 

9, a   "AN ALPINE SCENE" 

/*. MARCH, "The Diplomat*1 

10.    "NlEBLUNGBN MARCH"    .   . 

 Verdi 

....     Kunkel 

      Sousa 

 Waener 

2 LIGHT LUNCH CAFES 

RUStlC   PaVilion   Near the Midway 
And opposite the  Electric    I       I • J _   /~*    & 

fountain ,he      Lakeside Cafe 
Prompt Service. Moderate Prices. 

Evening Programme. 

PART I, 7.45 o'clock. 

1.   OVERTURE "Aroldo" \'enli 

2.   THEME AND VARIATIONS, "Kinlocti o' Kinloch" . Occa 
Mr. Marshall Lufsky 

3.   "A DREAM OF TANNHAUSER" . . . I l.imm 

4. INTRODUCTION VAI.SE, 

"Beauties of the North" (new) .  . Von Beglerbeg 

(I'iann Arrangement Just  Published) 

5, SOME AIKS from "Pinafore" Sullivan 

ELECTRIC FOUNTAIN  DISPLAY, s 00 und 9.30 

PART II, 9.30. 

6, OVERTURE, "Tannhauser" Wagner 

7. CORNET SOLO, "Zipcoonia" Bellstedt 
Mr. Herman Bellstedt 

8.    SCENES from "Carmen" Bizet 

9.   .1. IDYL, "Pendant le Bal" (new) Gillet 

b. MARCH "The Diplomat" Sousa 

10,   "THE EMPEROR'S REVIEW"   . . r.ueiiherg 

GODFREY S.  MAHN'S CIGARS AT CASINO.      Stores, IIth & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 
Philadelphia & Reading Railway Trains leave Willow Grove I   12.04, 5-42, 640, *9.15. *IO.IS, 

for RBADINQ TERMINAL this Afternoon and Evening as follows s I    *I0.30,      ' 10.45,      *II.Q5P. M.    ^Special Willow Grove Express. 

..„„.„ _. A/ /     ^                 **           ** 

PART I, 3 o'clock. / W0*4                PART I, 7.45 o'clock. 

1.    OVERTURE, "The Bohemian Girl" Balfe 1. OVERTURE, "Kaiser" Westmeyer 

2     CORNET SOLO, "American Fantasie" ..  .   .Bellstedt FLUEGELHORN S01.0, "Bright Star of Hope"    Robaudi 
Mr. Herman ItelUtcdl „    , , ' 

M.   Franz Hi-Ik- 

X.    SCENES from "Samson and   Delilah"    .      Saint Saens 
3.   GRAND I-ANTASIE, "Robert Bruce" .  .   .   . Bomsseau 

4. a.   IDYL, "La L,ettre tie Manon"      Gillet 
,     ., ,,,.,.,, . 4-    VAI.SK,  "Village Swallows" Strauss 
}>. MARCH.  "Hands Across the Sea      Sousa 

5. CZARDAS,  "Coppelia" Delibes 5"   Muu"' "The Washi"gto"  "*■*" Sousa 

FOUNTAIN DISPLAY, 3 to 8 BLBCrRIC P0UNTA'N ,,,S,,LAY' 8 °° and 93° 

PART II, 4.30. PART "' 93°' 
6.    COLLECTION of most .admired Compositions of Gounod 

6. OVERTURE, "Rienzi"     Wagner 

7. TROMBONE SOLO, "American Beauty"    .Zimmerman 7'   CORNET SOLO, "Polka Caprice" Clarke 
Mr. Leo Zimmerman Mr. Herbert I.. Clarke 

8. SCENES from the most admired Works of   .   . Berlioz !S.    "BALI.IT RUSSE" (newi kuigini 

9. a. "THE AUTOMATON" (new)     Vollstedt 
9.   a. "CLOCK IN THK BLACK FOREST"   . . . Michaelis 

h. MARCH,  "El Capitan"      Sousa ,    ..   
b. MARCH "The Diplomat" ■ Sousa 

10,   WEDDING-MARCH from 

"Midsummer Night's Dream" .   .   . Mendelssohn 10.    GlGUE from "Much Ado About Nothing"     . German 

GODFREY S.  MAHS'S CIGARS AT CASINO.      Stores, IIth & Chestnut Streets, Mint Arcade and 162 Broadway, N. Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 

Philadelphia & Reading Railway Trains leave Willow Grove |   12.04. 542, 6.40, *9.i5, *io.is, 
for READING TERMINAL this Afternoon and Evening as follows: (    *Io.30,       *IO,45,       *11.05 1>. M.     ^Special Willow Grove ExprfSS. 
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Wednesday Evening, June 14 
7 o'ciocK 

The Strawbridgc and Clothier Festival Chorus, supported by 
Victor Herbert's Orchestra, will render 

I . II. Cuw< n'~ Cantata 

* The Rose /Raider)" 
Special Handsome Souvenir 1' ograms will l>t* distributed. 

Afternoon Programme. 

PART I, 3 o'clock. 

i.    OvKRTURE, "Tlu' Bohemian Girl" Bali 

fSSBS^ 
"•'••atSS'Zi Z„ 

2 LIGHT LVNCH CAFES 

Rustic Pavilion ««.1,.,UH»„ 
A",",,!-;.:::.,;:;'„l1"i' Lakeside Cafe 
Prompt Service. Moderate Prices. 

livening Programme. 

17 PART I, 7.45 o'clock. 

1. OVERTURE, "Kaiser" Westtnever 

2    CORNET SOLO, "American Fantasie" .... Bellstedt 
Mi. Herman Uellstedt 

3,    SCENES from "Samson and Delilah" Saint Saens 

4,    a.  IDYL, "La L,ettre de Manon"      Gillet 
b. MARCH.  "IIan<l> Across the Sea" Sousa 

5.   CZARDAS,  "Coppelia" Delibes 

FOUNTAIN  DISPLAY, 3 to S 

PART II, 4.30. 

6. OVERTURE, "Rienzi"     Wagner 

7. TROMBONE Sow, "American Beauty"    .Zimmerman 
Mr. Leo Zimmerman 

8. SCENES from the most admired Works of  .   . Berlioz 

9. a. "THE AUTOMATON" (new)     Vollstedt 
b. MARCH, "El Capitan"     Sousa 

10.   WEDDING-MARCH from 
"Midsummer Night's Dream" .  .  . Mendelssohn 

2.    PLUEGRLHORN SOLO, "Bright Star of Hope"   Robaudi 
Mr. Fran? Helle 

3,   GRAND FANTASIE, "Robert Bruce" 

4.    V'ALSE,  "Village Swallows"  .   . 

Bonisseau 

Strauss 

5. MARCH, "The Washington  Post" Sousa 

ELECTRIC FOUNTAIN DISPLAY, 8 00 and Q.30 

PART II, 9.30. 

6, COLLECTION of most admired Compositions of Gounod 

Clarke 7.   CORNET SOLO, "Polka Caprice" 
Mr. Herbert L. Clarke 

8. "BALLET RUSSE" (new) L>uigini 

9. a. "CLOCK IN THK BLACK FOREST"   .  .  . Michaelis 
b. MARCH "The Diplomat"   • Sousa 

lo.    GlGUE from "Much Ado About Nothing"    . German 

GODFREY S.   MAHN'S CIGARS AT CASINO.      Stores. IIth & Chestnut Streets, Mint Arcade and 162 Broadway, N, Y. 

IF YOU WANT QUALITY, USE CRANE'S ICE CREAM, CAKES and PASTRY, 1331 Chestnut Street. 

Philadelphia & Reading Railway Trains leave Willow Grove  I   ia.°4. 542, 6.40, *9.'5, *«>>-15, 
lor READING TERMINAL this Afternoon and Evening as follows: (    *lo.JO,       *Io.45,       * 11.05 P. M.     ^Special Willow Grove Express. 



Wednesday Evening, June 14 
7 o'clocK 

The Strawbridge and Clothier I'estival Chorus, supported by 
Victor Herbert's Orchestral will render 

I'. II. Cowen's Cantata 

"Trje Rose f^aicleo" 
Special Handsome Souvenir Programs will lie distributed. 

'w    <««■ ft 
[$ ** JX^d/F ■ ■ ■ T     ^ 

•" "ifmnr iiB*l'   ■ IvaMJMaBBTg:   * 

2 L/G//F LUNCH CAFES 

Rustic Pavilion N a,.i„M u,y 
A'"1 """;■:;;„,:!",!,rni' Lakeside Cafe 
Prompt Service. Moderate Prices. 

AFTERNOON PROGRAMME. 

PART I, 3 o'clock. 4Ar 
1.    OVERTURE, " Pique Dame " Suppe 

EVENING PROGRAMME. 

PART I, 7.45 o'clock. 

2. PICCOLO SOI<O, "The Thrush" Deiuaire 
Mr. Marshall Lufsky 

3. SCENES from " Die Walkure" Wagner 

4,   SOUNDS from " Kroll's " Lutuhye 

5.   AIRS from  "Chimes of N'ormandie lanquette 

FOUNTAIN DISPLAY, .t to 8 

PART II, 4.30. 

6.    < )VERTURE, " Stradella " 

7.   SAXOPHONE SOI.O, "Belle Mahotie "   . 
Mr. I. II. II. M<ieremans 

'lotov 

Sousa 

s.    FINALE First Act Wanner 

9,   a. SONO, " Voice of the Father"     Cowen 

ft. MARCH, "The Diplomat" Sousa 

1.    OEMS from the Works of Weber 

j.   CORNET SOLO, "La Mandolinata" .   . 
Mr. Herman IL-llstcdt 

3.    FINALE Third Act   "Manon  Lescaut' 

|.    VAI.SK.  "I..1 ('lit.ma"  

5,   SCENES from "Carmen 

. Paladilke 

. . Puccini 

. . Bucalossi 

...     Bizet 

ELECTRIC FOUNTAIN  DISPLAY. N.00 and 9.30 

PART II, 9.30 

6, SCENES from the Works of Wagner 

7. CORNET SOI.O "Valse Urillanle'' .   .   . 
Mr. Herbert L. ( larke 

8. SUITE "At the King's Court" 
a.  "Her Ladyship, the Counter 
ft.  "Her Grace, the Duchess" 

c. "IKT Majesty, the Queen" 

9, a. "LA CASTAONETTE"  

h. MARCH. "The Diplomat"   .   .   .   . 

Clarke 

Sousa 

kelten 

Sousa 

277 

10.   SCENES from "Diejiledennaus" . Strauss in.   SCENES from "Kl Capitan' SI >usa 

GODFREY S.   MAHN'S CIGARS AT CASINO.      Stores. Ilth «S Chestnut Streets, :,Unt Arcade and 102 Broadway, N. Y. 

HMfOU WANT QUALITY, USE CRANE'S ICE CREAK.7 CAKES and PAST^7^^hestnut Street 
Philadelphia & Reading: Railway Trains leave Willow Grove \   '-,-i.       5.42.      6.40,       *9-»5,        9 i".        "■ -15. 

tor READINQ TERMINAL this Afternoon urn! Evening us follows: I     ' 10.30,       lo.45i       ' '-"S >'■ M-     *Special iffillow Gr ve Exprcss. 
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..GRAND   CONCERT... 
JOHN   PHILIP   SOUSA Conductor 
ESTELLE LIEBLING Soprano 
HERBERT L. CLARKE  Cornet 
MARSHAL LUFSKY Piccolo 
FRANZ HELLE Fluegelborn 

PROGRAMME 

i.    Overture, "William Tell" - Rossini 

2. Cornet Solo, " Sounds from the Hudson"    -        - Clarke 
MR. HERBERT L. CLARKE 

3. Suite, "At the King's Court" Sousa 
a. Her Ladyship, The Countess. 
b. Her Grace, The Duchess. 
c. Her Majesty, The Queen. 

4. Air and Variations        ---._.        Proch 
MISS  ESTELLE LIEBLING 

FLUTE OBLIGATO BY MR. MARSHAL LUFSKY 

Whence cometh this longing ? 
O fond heart make plain. 

What brings tear drops thronging ? 
Brings pleasure and pain ? 

'Tis love only love, gives gladness and iears 
And love anly love, that blesses and cheers ; 

And love only love, that blesses and cheers. 

5.    Grand Scene "The Night of the Classical Sabbath"      -      Boito 
This is the night of the classical Sabbath 
'TIB a boon for thou who seekest life from out the land of fables, 
For in the land of fables thou hast come. 
So hear my counsel.   Let us each depart in search of fortune on a different path. 
Free as the eagle song flies through the heavens 
Swift as a thunderbolt, soaring so mightily, 
On to the ultimate realms of the sun. 
Ah, how rapid in flight. 

... INTERMISSION ... 



I   NEW     YORK 
|   HIPPODROME 
ement   of THOMPSON   «•   DUNDY 

GRAND   CONCERT 

i USA: AND   HIS BAND 

\J 

THIS    SUNDAY    EVENING 

JUNE   I8TH 

AT   8:30 



NEW     YORK 
HIPPODROME 

Management   of      . THOMPSON   «* DUNDY 

GRAND   CONCERT 

SOUSA AND   HIS BAND 

VI 
>y 
E 

\0tb 

0 0 0 
BAND 

DNDUCTOR 
SOPRANO 

VIOLINIST 

CORNET 

Lumbye 

Clarke 

Moszkowski 

iry 

La 
Puccini 

■   Giordano 

PROGRAMME—Continued 

6.    Scenes  Espagnole, "Sevillana"  (new) 

7-    a.    Ballet "The Gypsy" (new) 

b.    March   "The Diplomat" 

Elgar 

Ganne 

Sous a 

8.    "Walther's Farewell" from "Trumpeter of Sakkingen"    Nessler 
MR.   FRANZ   HELLE 

9.    Overture   "Poet and  Peasant" 

Ziehrer 

Ganne 

Sousa 

Hauser 

ire" Wagner 

gh the air on 
in the battle- 
s in glorious 
!ly and most 

lew York. 

Suppe 

EVERY EVENING at 8  EVERY AFTERNOON at 2 

(EXCEPT   SUNDAY) 

A YANKEE CIRCUS ON MARS 

AND 

THE   RAIDERS 



NEW     YORK 
HIPPODROME 

Management   of      . 

GRAND   CONCERT 

SOUSA 

•»   <£>•£ Avenue •» 

\.J 

THIS    SUNDAY    EVENING 

JUNE    NTH 

AT   8:30 

ire' 

£h tl 
in ih 
s in | 
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..GRAND   CONCERT. 
JOHN   PHILIP  SOUSA Conductor 
ESTELLE LIEBLING Soprano 

HERMAN BELLSTEDT  hornet 

MARSHAL LUFSKY P,ccol° 

PROGRAMME 

PROGRAMME-Continued 

6'   ScenesMilitare-"^mpandcircumstance) 

7-    «• Valse,«0ueen of the Danube" (new)- 
b-  March, "The Dipl( lomat 

I.     Overture, "Tannhauser' Wagner 8"    Theme and Variations, «Kin 

"Tannhauser" Wagner'. afth g^Mtfg&S Mttl w A°SS 
which is one of the most celebrated^orches r l works a «f«^j nf WB(nfer him- 
Bugland at a Philharmonic Concert in May, 18B5. "^*% £ „f tnat Bea?on. Like 

self, who conducted the BooleO 0°^™LS""built lip* f melodies taken from the many other overtures, that of "Tannhauser   « Bum upM    » , h     manner 
opera which it precedes; but;fcrthis case then f ^ '^ ^runn-nlal tones of the 
that the overture forms a musica plcttire, a itsiunt >i foHoww sketch of the 
S^SffhW^W eterna, £& ffi&&£&dand spiritua. Cements 

P?n ,u'v recalledtohhuse f.he undertakesa pilgrimage to Rome and confesses ins sin 
f A,/P ,n,. Ti, inn■ tells him that for this particular sin there is no forgiveness. 
"Y n can^ave no m Ire hope for pa "don than thi's dry wand can bud and hear leaves." 
TanSh^useMn despair, oTslppears. Nest morning the Pope finds his staff covered 
with leaves and tlowers. 

loch o' Kinloch 
MR. MARSHAL LUFSKY 

9-    Introduction Third Act, « Loh engnn 

Elgar 

-   Berger 

Sousa 

Occa 

Wagner 

2.    Cornet Solo, "American Fantasie"  - 
MR. HERMAN BELLSTEDT 

3.    Suite, "Three Quotations 

Bellstedt 

Sousa 

NEXT CONCERT,  SUNDAY, JUNlMSth 

SOUSA 
AND   HIS 

a     "The King of France marched up the hill 
With twenty thousand men j 

The King of France came down the lull 
And ne'er went up again." 

b. "And I. too, was born in Arcadia." 

c. "Nigger in the wood-pile." 

BAND 
SEATS  NOW  SEUJNC  AT  TH£  Mx  omcE 

Isabella's Air, from " Le Pre aux Clercs" 
MISS ESTKLLE LIEBLING 

FLUTE OBLIGATO BY MR. MARSHAL LUFSKY 

Herold 

Welsh Rhapsody, (new) - Edward German 
(Especially arranged from the original orchestral score, 

for Sousa's Hand, by Dan Godfrey, Jr.) 

... INTERMISSION 

EVERY EVEN.NC a, 8      EVERr AFTERN00N 

(EXCEPT   SUNDAY) 

A YANKEE CIRCUS ON MARS 
~ AND - 

THE   RAIDERS 
Eh I 
m j 
s if 

•y| 



HNEW   YORK V—<| 

IPPODROMb 
MANAGEMENT  THOMPSON  <t DUNDY 

Sunday Night, Sept. 10th 
RETURN   OR 

SOUSA£&££ 
—  » 

••programme.. 
JOHN PHILIP SOUSA   -    -    -      CONDUCTOR 
ADA CHAMBERS SopRANO 

JESSIE STRAUSS VlOLINIST 

HERBERT L. CLARKE CoRNET 

1. PICTURES IN A DREAM ....       Lumbye 

2. CORNET SOLO, "La Veta" ....     Clarke 

MR. HERBERT L. CLARKE 

3. SUITE, "The Nations" ....     Moszkowski 

a. Spain b. Germany c. Hungary 

4. SOPRANO   SOLO,   Musetta's Waltz, from  «« La 
Boheme" Puccini 

Miss ADA CHAMBERS 

5. Closing Scene, "Andrea Chenier"       -       .       .   Giordano 

INTERMISSION 

6. VALSE, "Vienna Darlings"     .... Ziehrer 

7. a. IDYL, "The Gypsy" Game 

b. MARCH, "The Diplomat" ....     Sousa 

8. VIOLIN SOLO, Hungarian Rhapsody -       -       Hauser 

Miss JESSIE STRAUSS 

9. RIDE OF THE VALKYRIES, from "Die Walkure" Wagner 

The Valkyries were known as long-haired maidens (lying ,hrough the air on 
hery chargers, and sent by the gods to convey fallen heroes from the battle- 
field to Walhalla, there to quaff celestial meal and pass their lives in glorious 
ease. In his ' Ride of the Valkyries" Wagner has depicted vividly and most 
powerfully the wild ride skyward of these warrior maidens. 

The Metropolitan Printing Co., 213-227 West 26th Street, New York. 



280 
Asbury Park, Matinee 

GRAND 00NCT5RT BY SOUSA AND HIS BAND 
JOHN PHILIP SOUSA 
Ada Chambers 
Jessie Straus 
Herbert I. Clarke 

1. Overture, "The Vikings" 

2. Comet solo,  "La Veta" (new) 
Mr. Herbert I . Clarke 

3. Suite, "Maidena Three" 

CONDUCTOR 
Soprano 
Violinist 
Cornetiot 

Hartmann 

Clarke 

Sou3a 

HP 

4. Aria for Soprano, "La Reins de Sana" 
Mi so Ada Cnamber3 

5. "Sunrise" from Japanese Opera "Iris" 

Gounod 

:ni . 

6. 

7. 

b. 

9. 

Scenes from "La /onerae" 

a. Idyl, "By the rater Mill" (n«.v) 

b. War oh, "The Diplomat" 

Violin solo,  ■Hungarian Rhapsody" 
Miss Je:sie Straui 

Scenes from "81 Oapitan" 

Puccini 

Muriel liaison 

Sousa 

Hauatr 

Sou3a 

9.  Scenes from "The Bride-Elect" bOUBB 
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Asbury Park,   evening. s/yjfo<s' 

1. 

2. 

4. 

5 

6. 

7. 

8. 

9. 

GRAND    CONCERT    BY    "OUSA    AND    HIS 
JOHN    PHILIP    SOUSA 
Ada Chambers 
Jasoie Straus 
Hsrbert I.  Clarke 

Oriental pictures,   "Namouna"    (new) 

Cornet  oolo,   "Sounds from the Hudson" 
Mr. Herbert I.  Clarke 

Suite,  "At  the King»B Court" 

a.      Her Ladyship the Countess 
Her Grace  the Duchess 

CJ .      iier Majesty  tne Queen 

Soprano solo, Musetta*s  tfalta from "La Boheme" 
Miss Ala Chambers 

Rhapsody, :,The .Vel3h"     (new) 
(Especially arranged for Souse's Band by 
Godfrey, Jr., from the or3 r!m"1 ' --• •' 

INTERMISSION. 

Air de 3al »t, "The Gypsy" (new) 

a. Balsanta "Queen of the Danube, " (ne,?) 

b. March, "The Diplomat" 

Violin uolo, "Zigeun ir.veisen" 
'v:iau Je. sie  Straus 

Scents from "The Bride-Elect" 

AI;D 
QONDUCTOR 
Hoprano 
V Lolinist 
Cornetist 

Mascagni 

Clarke 

Souaa 

Puocini 

Fid. German 
Dan 

Ganne 

Barker 

Sous a 

Sarasate 

r.ousa 
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SATURDAY       "£f 1/       AUGUST 26, 
AFTERNOON,    ^ ± 1905 

WEBER. 

POPULAR HITS OF THE GRAND MASTERS 

Melodies and composition, that strike home  each time they are played and heard 
Therefore ,t seems proper to call them '' popular hits. ''    Here are a feu; 

Part I -3  o'clock 
•• ' ►VKRTI'RF., "1 (herein"  „, , 

in   II VRMoxiors Hi \CKS.MH 11  Handel 

'ufifui ItZi^lXnZt^ZTU^ '  llU' '".»»!?» ' — g—   - memory. "'•  health}   tune   fastens  itscll   casil)   I,, 

' **      3" ,,KX" S'""-  ^a from "Orfeo" <;/„,,, 
Ml'-    Hi RBI HI    I..   (  1  XHKI . 

-1'  V u<l Vll"v- o" the Austrian Hymn Haydn 

•;'  [ll'-v'ixc; CHOW S from "Der [•rcischuetz" ir,h,. 

Part II    4.30 
"' A h'*M™*™ of "Midsummer Night's Dream;" Overture, "I'm 

\\   ,,'iT"n '     l?"^''    l''"1"   Scotcl1   Symphony,   and   "I Would   I hal  Mv Love : 1/ .„ , ./.   / v , „ .,,  ,,   ,.  l/i 'liaclsst<lu: 
iJ1,:*'ft,   ''//"T',"'1'™--"'"  !'   ;"'"   ""k  •"'  Mendelssohn   when  I,,. 
imprcS,i'„,       ml M     ,, "     'n      '.''' W I'articulBrly clever  here, as conveying  ,1 ist ," 
in'establish! "a"m      "'a1   eon,     ■      '■   '"'   l'X''","',V'   ""    '   '''•'"■|1   '"'"' 
"l""»ei   ":   tl"    •   mposj I,   "   i~  i   "   .""S.A!   night-time.      I'he   most   famous 
'he  second  par.  of  !hi "prVram? ' W,;d'l«»«   M»«h,"  lu  be  hear.]  in 

'"• Vl""N s"-"- "Hungarian  Rhapsody"  //,„,.,. 
\i.-- JKSSII   STRAUS 

s- a- AIR from Suite in G Minor ,.    , 
b. MARCH, "Militaire" ..."..*..'...*." ti   j 

cmn,!! :.'-'r:: \. :.^:]}:;r- V,l,,'r- '■;'" •■''•!'•»■'•'-■ :' '■'^-"^\ ' 
ru<-■■•■-■■'■'i-.M,;:'/ ■ v ;,";::",'v:1:;, ",:!rVlM!'"",lw 
bmalK.i. m.t t„ |,e funnel in the     ,„i , 'h""! '"' """ 
'"'•     The   two   numbers ,'hvc     , "       V ""'I1, '"ins-uniing  ■ " 
">'   "1. ii.ibl« .liut.it>  of mclmiy. "'        ""'   '""   b»   ";'"""   '"   "*■'* 

9. AMI:,,,;,;,!,, S< IIERZANDO from Eighth Symphom 

Symphony  „,,„,1„ ,-  ,.;,,„  ,,,.,,;,/,  ^ H,     ,   i    ,''''" "",   s>l" "■""'•• of __. „ 
and gaiety.    The  listener vvi'll  fin,   h'difficult    .   res?.n^nv^t:'"fM'KM ^V   ^** 
its dashing rhythms and  telling  orchestrati n spirited  tempo, ^ 

"    "• Bl  I   I  Hot IN. 
TO- HALLELUJAH CIIORI S from "The Messiah" //     , , 

This  chorus   is   s„„g   by   ever,   vocal   nrgi ,;  , '*•"'• , W°M(W 

simply majestic in its power of uplift     u j '      ,' :'s"1'"""   •""'   ambition.     It   is 
tiers of Royalty presenl „.,.,,. so aft-pcted t, !.t .h , ""' ■"'"," '" '."Rlatid. some mem 
entire chorus, and from that .lay ,,, , „, ' , 1 \ '"'.'■'■"•'I standing throughout the 
rise the moment  the first ••Halleluiah" is s,.„„.l      i      i " °"'"   eus'°'n '"'  audiences to 

J u 11« it ti    \t\    j ||c    SlUgL'1 S< 

lo. 

SATURDAY      «\   ^    AUGUST 26, 
EVENING, .Jta* 1905 

SCHUBBRT. 

POPULAR HITS OF THE GRAND MASTERS 

Part 1—7.45 o'clock 
OVERTURE, "Leonore" Beethoven 

l!.'n"i "^;i";"iu"' L"« heroine "Leonore" were written by Beethoven. The one given niri   i- generally accepted as the most effective. 

Su\.; for Euphonium, "The Two Grenadiers" Schumann 
MR. JOHN J. PBRRETTO 

SUM;. "The Erl King" Schubert 
One of the world's most famous art songs.    Dashed off by Schubert in one of his fitful 

for   .     •, i >; • pathetic one.,   A  lather rushes with his dying child through the 
forest at night n search of a phvsician at a village nearby. The phantom Erl-KinB (or 
Death, if you please) woos the c-hild en route, a,„l finally secures ft" precioui life The 
composer's  musical   setting   is  dramatic   in   the   extreme,   since   every emotion  of the 

"The clifl   •''■     i .;7'' ""1'"''."   •'l,il',1 li"'1 'l"'i''ti"'>-    The e!„si„« chords to the words! tn<   child is dead,    are awful in their impressions. 

\NDANTE from Surprise Symphony Haydn 
Haydn was ••father of the symphony."    He was the "out-of-door" musician, for he loved 
nature and mankind. His was a sunny disposition, and his was sunny musia The 
andante lure given is one ol  those glorious slow movements of  which 
the listener is forced to exclaim. "BEAUTIEUL."   

MARCH, "A La Turc," from A Dur Sonta Mocart 
Of Mozart they say thai he received his music straight from the skies. 
Me was a wonder child at the piano, and composed music at an age 
"hen other children thought only oi play. Died before he was thirty- 
rive, and in that nine had written enough music to stuck a library The 
inarch from his A major sonata is a fair sample of his ability in writing 
gooa, healthy melody, 

Part II—9.30 
< K-ERTURE, "Jubel" Weber 

V-.'V .,:iu,'i"f'"'. '" ;v,""ls"," '." niometits of joyfulness! There is the heart heat going 
fastei   and  faster,  then the increased fiow oi  hi 1 and the  upward rush of the emo- 
ICTM/OV'" U'V "' ,""' SV',',l'r 'r"-1"'1; here menHoned.    The same hastening hew beat  (but called now tempi    the identical surge and upward rush; in a word  Tu"    he 

hind o. motion that sets the whole body atingle.    Now one understands why 
his composition is entitled   'Jubilee. '      n its closing bars will be recognized 

the familiar "My t ountry, 'tis oi Thee.- orchestrated in Bonorous manner! 

;. SOPRANO Sum, "La Reine de Saba" Gounod 
Miss AHA CHAMBERS 

8. a. LARGO from "Xerxes" Handel 
b. \\ EDDING MARCH, "Midsummer Night's Dream"Mendelssohn 

LARGO -one of the most beautifully chaste melodies i„ ,|,c entire musical 
repertoire. I laved by every violinist, organist and orchestra of note and 
so much a  favorite that  the  world seems much the better  for it. 

I NVITATION, "A La Valse" Weber 
No mistaking the picture formed in  the mind by  this  musical  gem.    'Tis that  of the 

B&rvk5rh ^idh^p^twtrd^^j&r,w ^Vm*-a"inci ^ 
I tuNTi \i; ( IHORUS, "Luetzow's Wilde Jagd"         H\-!u-r 

A   piece   that   fairly   breathes   of  the  bunt.     Tempo   going   like   mad;   hardly   time   for  a 
breath.     A chase  as furious and a rout as complete as one  might  wish. 



AFTERNOON, AUGUST 27, 1905 
A DA Y WITH THE IMMORTAL SEXTET OF 

OPERATIC COMPOSERS 
levelopment, toe mean that at various time*, men, specially gifted, have aimed 
nciea of melody, harmony, rhythm ami instrumental coloring, to give truthful 

ion to the emotional life of man.    Si\ men particularly hare distinguished themselves 
these   lines:    Rossini,  born  1792;   Meyerbeer.   1794;   Donizetti.   1798;   Verdi    IXIi 

Wagne,    1813. and Gounod, 1818, ' 

Part I    3  o'clock 
i. I'RIHAI SCKXE. "Lohengrin" Waenn 

1    1" '' t puptilar W agnci   operas,   hi , ausc nf its  him 
:  it'   inti n stint!  story.     Loin ngrin  is the  knight   scnl  In .,   i   ■ 

'  '■   ■ lors, Inn  .M  ihe i.iii-., i  lu-  notifies  In ,   tli.it  she  mil I 
c or h I'm.     Curiosity,  though, g,ts  (he  better oi   I! 

tin    fatal i|iuMions,  ami   l.olit tijrriti   i-  lost  to  her   forever.      I*he  bridal  sci 
in,   heaiitifiil inusie, uotahlj  the   famous wedding inarih. 

-'■   I'unMiiuxi  S , "Cujus  \nimani." from "Stahal Mater" 
Mil.    I  1 "   / I M M 1 KM \\ 

3. St i \i - from "Faust"  
era of "I an ,t," admittedly  I lie  iili al i p< r.i  of  the inViiiil iri 

" )•!»;»- -1 - it  meliiil certain  mi i ur'i   ni  appreciable sweetness'    M.l' 
'    '     ''       '   |o thi   public's memory are tlmsi   foiiml in the well I wn waltz 

:   ■   ' rene, in  the hi ivailo  .1   vvel   s. llg   .„„|   „,   ,|„.  stirring 
MIIIII IS    cllol 

"MISKKERI ." i'n mi "II Trovatore"  
^1 I'-     I   I  M-l.l     \NH    / I M Ml HI! \s 

•"   ol'erali,    grins   that   it   sums   will   sparkle   forever.     When   first   hcar.l   in 
>vas  rc<   iveil   n       io   limed   with   hoi tenms  enthusiasm,  ami   to   the 

111 ,'''> ."•'■'       '■' :   ."■'■'■   *illt     '   arousing   the   listener's   wildest   appreeia 
Oie     Miscrcr,   ,   « cnl   an   heart-rending   duel   between   the   Duchess 

■•onore ami hei it, Mannco, th    tmuhadour, who has been thrown into prison 
'"   attempting   to   n   cue   the   gipsj   i,u en,    Wucena.     It   will   be   noticed   that   call  and 

'   r..a"    ";'"V   ;',i'";;'<;>   '">   ''"'"   -''I   trombone,   the   lattei   always as  though 
a V.,sVl"}'l'i        i     ' V"       ',t'.r "f "" 'l>"vatore," and truly one of the "Immortals," 

'  w' 'I"1'   '" :        ' '   !»s instructors  thai   he  was  refused  .,  conservatory  scholai 
■'    '"d tliat die displayed no aptitude for music.     Nothing daunted, however, 

,"c s'llull'd I'ftvat       and        n i inn   to In      ivn  in  tin   « nld's appreciation. 

liKAM) S< EX K, "I .ucia di I .ammerii t M ir" Donizetti 
x '        ' '  ' f,ll"«  « '    tl'j  ,!>' ' :''"'- ci ii  iosei of "l.ticia .ii  La'nimer r." 

■ ' equmpedu ll conservator!, „l lioh.gna and Naples, he entered the ami) rathei 
than devoii Inmsell i, church mu ic, as his fathei desired. Secretly he wrnti 
'''■" ]" ' '' ;', wll,l'lt »as «, sueei I'ul that it freed him from militarj 
"',,V!".' ' I uned him honoi of hung crowned. In latei year- 
when Ins powers |,„,K t„ waning, sadness and melancholia took such hold nf 
'"" ' ;:', . "' .'.'"!" '"- ''ays m the madhouse. While composing "Lucia" In 
."•"'•:l ! "■■"■' •■■■'■ tronK cigarettes and -till strongei coffee, and had ever he 

1"' l,n" "V I!"" "Ktaph of his wife, who had died in tragic manner. The rli 
; ''■ f i • licautj and overwhelming powei i„ this opera is reached in 

■'""•"• nultcdly one ,.i  tl„   few inspired musical creations. 

1- 

. Rossini 

Gounod 

Verdi 

the fa 

Part II    4.30 
o. SCENES from "La Traviata"..., 

Jhi-   opera  was   written  in   \'erdi's  mosl   scintillanl     lyl 
Sm h , mini nl  voeal  - tai >,v  Si 

 / 'crdi 
i.HI 1\   lla  hi -   w.ih  -,>nes 
I'.iiti.   Nordica and  Sen 

for panlon on her lip '       * '       "'^ "'     '" """"""  •""' llyin"  "'"'  'mplurBtions 

-. SOPRANO SOLO, Michaela's Aria  from "Carmen" Bizet 
M ISS   Al' \   (   IIAMRER 

8' Sl.| Xl,^ 'r,l,n ,','Los ' f«pitcnots" Mevcrbcer 
!..-  Huguenots    is mastcrpitci   of fiiacoma  Meyerbeer, who showed  such  talent In com 

'      \; ,n  ?'   "V    ■'•'■''  "'  -ix"'"   "I--"   1"   was  named  composer  to  Ihe  Courl   ,'        ,    ,    T 
;>■  I1"•  'IV'""'   "i'KV'    TW. opera i ,       ,     'nil   »,     | ' , f 

works.     It.  vocal   demands  are  so exacting   thai   only   an   all star  cast  can  aivc^ it ace 
'/."•'V   j'"-"'.'",""-      I'"'   ftory   deals   with   the   slaughter   o ■ "|  „e     „     "     „   % 

9- P>ALLET Music from "William Tell' 
io. "R  Rossini 

Kii.i. ni- THE \ VLKYRIES,   from "Die Walkure"... Waene 

''-,-■ IP nuVfl  celesfial meal an    ,•   " Zh liv -s'Tn 'glorh.us  ""' ta\l,«%W..h1}. W«l|i 

i 
SUNDAY EVENING, AUGUST 27, 1905 

A DAY WITH THE IMMORTAL SEXTET OF OPERA TIC 
COMPOSERS 

Part 1—7.45 o'clock 
i. OVERTURE, "William Tell" Rossini 

This is the introduction to Uossini's opera 'William Tell," now seldom heard iuits 
entirely. It is one ,'t the two accepted models for an overture, the other being Wag- 
ner's "Tannhmuser." In it are depicted, beautifully and convincingly, Alpine repose, 
an Alpine storm, the "Ranz de Vaches" or shepherd's call, and the stirring trumpet call 
(or freed mi. Its composer, Rossini, was master of the sensuous melody which seemed 
fairly to drip from his fingers, and tliniie.li he was shockingly la/y and loved best ,,f all 
his wine and bed, he has fifty or more operas to his credit, 

2. SEXTETTE from "Lucia" Donizetti 
MESSRS. CLARKE, ZIMMERMAN, HIGGINS, I.VON. WILLIAMS AND PERPETTO 

3. "DANCE OF THE APPRENTICES" and "WALTHER'S PRIZE 
SONG," from "I >ie Meistersinger" Wagner 

No more beautiful and exquisite song has ever been written than the "Prize Song" in 
Kichard Wagner's comic opera, "Hie Meistersinger." It fairly breathes of Spring and 
the fragrant HiitTy blossoms of the apple, the peach ami the cherry. Wagner wrote it 
to spite his detractors who declared he could not compose good melody. In the opera 
it is snne by Walthcr von Stoltzing, a handsome and noble knight, against In-- jealous 
rival, Ikckmcsser, and as prize he is given the hand of Eva, daughter of a wealthy 
goldsmith. 

 Gounod 4. SCENES from "Philemon el Baucis".... 

.. Meyerbeer 5. ( IRAND MARCH, "The Prophet"  
This pompous, majestic number is from Meyerbeer's opera "The Prophet" (John of 
l.evden) in the cathedral at Monster. For sonority "f orchestration and statehness of 
rhythm this march stands quite alone, while for dazzle of pageantry the stage picture 
created  out  of  it   seeks   it.s  equal   the   world  over. 

Part H-9.30 
6. ( K'ERTURE, "TANNiiiEusER"  Wagner 

"Tanuliausci," Wagner's fifth opera, was produced at HHMIHI iii 1S45. I'lie Overture, 
which is one "I the must eelchrated orchestral works in existence, was firsl given in 
England at a Philharmonic Concert in May. 1855, under the direction of Wagner him- 
self, who conducted the society's concerts dining the whole of that season, lake many 
other overtures, that to "Tannhajuser" is Imili up of melodies taken from the opera 
which ii precedes; bul in ihi- case tin se follow one another in such a manner that the 
overture forms a musical picture, a resume in instrumental tones of the whole idea on 
which the drama is based. That idea, as the following sketch of the story will -how, 
is simply the eternal conflict between the sensual and spiritual elements of man's nature: 
Tannhaiuser was B knighl and minstrel who flourished in the fifteenth century. Ihe 
legend of which he is the hero tells how, tempted by his friend, the philosopher llilano, 
Tannharuser enters the enchanted cavern of the venusberg, and forgetful oi honor, 
duty and friends, becomes for the time the slave nf the Queen oi Love. I'ltially re- 
called to himself, he undertakes a pilgrimage to Rome and confesses In- sin to the Pope. 
The Pope t,H- liini that for this particular sin there i- no forgiveness, ,"»•'« can have 
no mure hup,- for pardon than tin- dry wand can bud and bear leaves. [annheuser, 
in di-pair, disappears. N, M morning the Pops finds bis staff covered with have- and 
flowers. 

 Hubav -. VIOLIN Sm.u, "Czardas 
Miss JESSIE STRAUS 

} 'crdi 8, SCENES from "Aida"  
"Ai.l.i" i- undoubtedly Verdi's masterpiece. It was writl n upon a special 
commission from the Khedive of Egypt, and was lir-t produced in Cairo on 
December 21, 1871. Verdi was paid $10,000 for thi- work, which puts in 
glorious mu-ical setting the story of the insijiarablc love between Aida. 
Ethiopian slave, for Rhadaims, Egyptian warrior, and "f Ihe jealousy of 
Amneris, daughter of the Egyptian sovereign, which through it- relentless 
pursuit works the drath of the smitten, ,1 voted pair, Tins score 1- simply 
laden with musical beauties and thrills, as. f,.r example, the exquisite ro- 
manza "Celeste Aida," the stirring war chorus, 1I1 heart-movyig mirch 
heralding the return from victory of Rhadames and the powerful chorus 
of priests, populace and prisoners. 

')• I'.AI 1 IT MUSIC, "Faust".. . Gounod 

10. INTRODUCTION, Third Act "Lohengrin" Wagner 



L 

MONDAY AFTERNOON, AUGUST 28, 1905 

A  DAY   WITH  THE MODERN EUROPEAN 
COMPOSERS 

The piist has had its eminent composers ;   the present has them also.     In  the public 

eye just now are these Europeans :   Puccini, Leoncavallo, Elgar, 
Humperdinck and German. 

Part I—3 o'clock 

i. SCENES from "La lloheme"  (Italian) Puccini 
Puccini,  inn   "i   the   youngest   present-da)    Italian   composers,   has   made  n 
distinct   impression   «ith   In- opera  ' La   lloheme,"  tliat   moves in   the  atmos 
phcrc 't  tin   Latin  Ouartcr,   I'aris, and  in  it> music  boats all  the ahaudnu 

<■■ and  saueiiHss oi   the   Unhemian  element   identified  with   thai   notorious  sec 
** **^M ti.• 11  ol   tin-   I'renclt  capital.     Heroine  of  the  piece  is   Mime,  fickle  of  hei 

love, though, now loaning it to a musician, new t.i .1 painter. In her 
honor I'uccini has written some intensely passionate son us. The — 11. i j.. 
sparkli and swing ol "La Hohcme's" measures will be found refreshing, 
indeed. 

■."^^   2, ENTR'ACTE, "Crick ft on the Hearth" I Austrian)... Gold mark 

11.. 1 v 1. ,v XYI.OIMIOM   SOUL "American   1'atrol" Ltncv 
MK.   I   II Mil 1 -    1 *.    1 ...\\ I 

-)•   Iwo MOVEMENTS from Suite "Peer tiynt" (Norwegian) Grice 
Wundcrfulh characteristii are these two numbers written by 1 nice, about Peer G) I, 
u Hand   l)eity   ol   the   Ninth.  his  loves,   In-   frolicking*  and   hi-   frenzied   chase   with 
the in:','-. 

5. Mm IARY Si r\rs. "Pomp and ('ircumstance" I English I Elgar 
A rousing inarch h> Elgar, nn< ..i to-day's most original writers. Is an Englishman bj 
'""I' and education, and musically i- practically sell taught. "Pomp and Circumstance 
111..\. - towatd the luarei «itli tremendous sweep and power, thanks to at least one 
great, !.i • i.l melody, orchestrated in wildly glowing colors. Mr. Elgar has iu-i been 
honored with a degree .11 Harvard, ami will ti-ii the United Stan, the coming spring 
'" bi   -lai  cunductot  at the biennial  May  l-Vstival in Cincinnati, <>lii... 

Part II-4.30 
6. SUITE, "The Nations" | Polish i Moszkoivski 

a. "SPAIN." b. "GERMANY." C. "HUNGARY." 
Every nation has a characteristic all  it- own,  the Spaniard, by  wax  .•!  instance, being 
not blooded, is shifty, capricious ami restless; the Hungarian, hi ling an,I unrestrained 
111 turn; -lie German, in strong contrast, phlegmatic and inclined to be sentimental 
In manner decidedly striking, Moszkowski gives v.,in- to these national characteristics, 
rvo.te """ m '"<= case "' 'hi' German he conveys the desired impression by means of a 
male quartet, devoid almost  wholly ..t  motion and strongly pulsating  rhythm. 

7. SCENES from "Louise" (French) Charpcnticr 

8. \ 101.1N  Sor.o, "Zigeunerweiscn" Sarasatc 
M i~- JESSIE  SI K WS 

o. KtsiK   DANCE (English) Coxcen 

ID. Si ENES from "I Pagliacci" I Italian i Leoncavallo 
Just place to  the  credit of  this  opera  one   momenl   ...   dramatic   power   thai   i-  ovet 

','l "",','ifl "\T ','1,C'-    H 'S "'""'I '■"'"■'""■1""- "»' jester, who ,- exnected ... smothe, 

pi' , ei „. t■';;,,, v'' . • l;""f'':,' "ir |,ah!,lmi is catin« »''""■«<••">•" n»: 

mil      ,  i     ,   U     lV'.  Vh'" ttino,,s,nkl' "•"," ■'""  '"'  il vi."a^ performance.    Punch!- 
V ,,■   -, ti,l   li 1-  lapiy   with  1„-  young  wife.   NV.l.la.   the   Columbine. 

MONDAY EVENING, AUGUST 28, 1905 

A DAY  WITH  THE MODERN EUROPEAN 

COMPOSERS 

Part 1—7.45 o'clock 

1. PRELUDE, "Hansel und (iretcl" ((ierman) Humperdinck 
Interest is very much alivo in-i now in Humpcrdinck's opera, "Hansel und CJretel." be- 
cause ..I its announced production on a scale of magnificence at the Metropolitan Opera 
House tin- coming winter. It i- declared by many to be the most important German 
opera since "Parsifal."    Yet ii  treats •>!  the simplest of subjects, the loss of two babes 
in the w I-. Hansel and Gretel, their experiences with angels, fairies andwitches, ami 
their eventual happy rescue. The prelude is a beautifully instrumented hit oi musical 
writing, pointing suggestively t.. the cleverly characteristic music that  follows, 

2. SCENES from "Cavalleria Rusticana" (Italian).. .Mascagni 
I,. ii-e in a day from oppressive obscurity t.. fame as wide a< the w;orld 

» is an honor coming to few humans. One of these chosen ones is Pietro 
Mascagni, who, with hardly the means to defray the rental of his piano, 
composed a one-act opera, named it "Cavalleria Rusticana" (Rustic Chiv- 
alry) and submitted it in competition to Sonzoguao, music publisher at *• 
Milan. Unexpectedly, he was awarded first prize, was overwhelmed be- 
sides with honors and decorations, and became musical li'"i throughout all 
Europe. Feature ot this one-acter is the beautiful intermezzo for orches- 
tra that interrupts the sad story of love, passion and jealousy, and 
breathing a calm almosl sacred, turns thoughts away from all this human 
turmoil to thoughts of peace and rest. 

3. CORNET SOLO, "All Soul's Day" (Danish) Lassen 
M11. Ilriii.i.ui L. CLARKE 

4. "I)ANSI'. MACABRE" (French I Saint Saens 
"Danse   Macabre,"   or   "Dance  of   Death,"   is  perhaps  the   talented   Frenchman's  most 
characteristic  composition.     In   it   Death   is   represented   as  a   tiddler,   summoning   the 
skeletons from their graves for a midnight dance.     The ghostly merriment, interrupted 
by sunie  sombre strains,  is kept  up until  the cock crows,  which  becomes a signal   for 
the instant  disappearance of the grim and clattering  revellers.     Two  themes  form  the 
foundation of this highly interesting work, one in dance measure, punctuated with the 
clack  "I   bones,  the other  moving  in   inure  serious strain, as  symbolical of night  and 

tin- loneliness of the grave.    The  variations upon  these two themes continue until 
the cock-crow, given out  by the oboe,  sounds the signal  for  the  close.     The poem 
inspiring. "Danse Macabre" i- a grotesque one by Henri Cazalis, beginning thus: 

"/.it: <t /it; et  /\\x. le  Mort on cadence, 
, I'Tnppait  line tombe avee sen  talon, 
■*■ |.a   Murl, a ininuit, jouuc uu air de danse 

Zig et zig et zig, sui  son violon." 

5. MINUET AND DANCE (Polish) Paderewskt 

Part II—9.30 

PAwnwwsKi.      <>• SCENES from "Andrea Chenier" i Italian) Giordano 

7. RHAPSODY, "The Welsh" I Welsh I Ed. German 
A magnificent latter .lav composition, presenting on a background of sturdy harmonies, 
tinged only slightly with sadness, such vigorous melodies as "Men of llarlach." to the 
delight of all who love the bagpipe and it-, steady penetrating drone thai speaks ,.t 
persistence, perhaps of stubborn dwelling upon a single  theme, 

8. Sui'KAMI Sui. 11, "Ave Maria" Gounod 
M iss AHA CHAM IIKKS 

i). POLISH DANCES (Prussian) Scharwenka 

IO. "SCENES NEAP0LITAINE," "The Carnival"  (Italian) Massenet 
tthymatic and charming orchestral pictures of episodes in the time of the Carnival at 
Rome when gaiety and g. ...1 will run riot. Massenet s cleverness in manipulating the 
orchestral colors for purposes of vivid description always arouse the listeners nun-. 
ardent admiration. 



TUESDAY AFTERNOON, AUGUST 29, 1905 
A DAY OF TRAGIC AND COMIC MUSIC 

While occasionally one of the eminent composers has seen life', on*. ~~J • j 
them know fuU Well it. traiedie..     for only that reason   pZhaps.  w^arTmoTdTep'ltimT"' "/ 
"'"■  """ ' "   """   '"«•'>*' Of sorrow ami sajness. ami the more bitte,  e'per"ncelI"""""-'' 

Part   I    3  o'clock 
r. < KKRTI-RK, '"Academic Fesl 

\ ii     t si Imlarl ■. Brahms 
' sch".larl>' '••imposition by the l.rilliant German musician   Brahms   * !,„«■,   ,„ 

"' ''"','" ",' ,V".llcl»>'«   '« ideas in I,::, ly rounded phrases     1 at   he been h"      i7 '" 
- "In .ties as pianist  would have gained  h in  position preeminent      Mi'   n ,,'''"". nieinnrv   was   prodigious    as   was   likruis,.   I,!     f   .;ii< . l">ii«i"nn.     His   iim-i,-., 

little matter ^^k^X^J^y^l^^^   "   ^'"  "">  °"'1 

2.  I'm for Cornel and Trombone, "Seethe I'ale Moon". 
MESSRS. II VRKE AN I ZIMMERMAN 

.v  KiMsonic, "A Tea Party at  Hong Kong*' 
•|. "I >I-..\I 11 S< IM:." "Tristi 

I IK'W I 

■ ( ampivw 

■ ■ KI in a 

.^^^ 

IJKATII S< IM:.   " I nstan and tsolde" . //■, 

kniRlit,  has  l«        seni   to   Ireland   tnr   ls.,U     i.;i       , l0ye-. Iristan. a Cornish 

almost  thei,   mutual passions are nil  ■ ,,. ,11I,      „     ,    , '   '■??''""~"     lnsta"tly 
f''i. id   I'ristan  is trapped   ori ,.'''■ '.'",i , '■'    '"',''"'',''   ."'.'"•'-I' a traitorous 
c .at.  is   faiallv  w/,',,, led  and  sen  a ', V ri,'-,',;  '" ,V  for«-l into mortal 
ull|y l-Wc can heal his wounds S he is 1 ast?lv se .To- I ,"" '"' '• "'M "'■" 
■ i-nt.lhat Iris.an, in delirious ag, U , , . . f' '," *""'" >W al .»'}' 
Isolde sings lur "death ...,- . ,., ,;.„;',', '.,.,; ,'," ' ' ■•■'.'.","' w"h L':.'"- 
'"■ ' '  overwhelming  path -  and  beauty   a „r V    ,LI,,S     ,li-1"1  s,,,u;     j^ 
(aid I'aii   ...  ,heii  carlj   and happylays '   """" ,he  Pass,on '"  <llc  j11 

W ... ■ • n 
VVaguei   deel blhciill   oi   understanding   as 

\\ AGNI R. 

'-  gloomy and inclined to brooding ' "'  "'""'  "'  B Perso»  w'>" 

5- "Jovoi-s MOMENTS ix A SOLDIERS LIFE" (new) to,,^ 

Part II-4.30 
'•■ < >VERTURE, "Fra Diavolo"... , , 

A   favorite number in  the hanH  -,,,,i     ,■ .i," '. •' ' '. IttOfl 
genera sparkle. Auber. it ■ ,,: , 'r°w="" »;i-rt..ire. due to it- melodiousness and 
specially honored by Louis i'h h,e'ind TTH l"pul?r wi,h.,,he Parisians, and was 
amid the awful scenes of .],,.    ■    „'  ■ ',     „      "V 'VT."I",!,'-     l,e   '"cd   May   t3,   187., 

7. SOPRANO SOLO, Musetta's Waltz from "La Boheme" Pnccini 
a    . ., Miss ADA CHAMBEBS """ 
8< HlT MOVEMENT of "Symphony Patheticme" '/•••/, ■>      , 

rhe  "Pathetique"   is undoubtedly one  nf   1 ' ,     .' I SClmkoWSRV 
in the syinphony form, for it throbs «„1, 'fe l'u\ v' ',I 'C"V1' l""'l"-i'i'"^ ever written" 
arc mil almost to bursting. Tschailcowitv !. ln

D
eve.rv measure, and ts blond vesseU 

musical leaders of his country The Bst^ ' Russian h>' ''i'"1' and was one of the 
absolutely unique in that it Is \, ,i , ?°JemcM "' ""' "Pathetique" given to-dav is 
finales 0 all oSher symphonies n \ W l\\w, '"7'"""''. wtere wAhout excepHon the 
writing( this Adagio is, with its atmosfmere of sorrow"ISi' 1  A'"'   "'''"  a  SUP"'>  bit  of 
ub,,,,.,,,,,,,,,, onIy occas allv by nnateh ■,,/;;;.;;,,-;:,-;;;--.- ^-ta;^ 

9. DESCRIPTIVE FANTASIE, "A Hunting Scene" n     ,     ■ 
to. MARCH, "Mother Hubhard"...  aucalossi 

One of the composer's earliest works, the'dkt'e'oV.i ' ' '■'■' ", SoitStX 
possible manner a  number of nursery rhyme, ha!    I wrltmg being  1885.     In cleverest 
March form. s  r">"'- nave been woven into the telling Sous]! 

5j 

TUESDAY EVENING, AUGUST 29, 1905 

A DAY OF TRAGIC AND COMIC MUSIC 

Part I    7.45 o'clock 

i. < IVERTL-KK if the Shakespearean Tra;ved\, "Macbeth" Sitllnun 
The piaster hand of Sullivan  is readily  rce1.g11i7.cd in  this , veriure  based on  incidents 
;..u..l   1,1   >h,U, sp.-ar.; s   familiar _ "MncliPtli.",   The   grandeur   of   harmonv   will   be   pa! 

tieularly   fell   as   wholly   appropriate   to   the   importance   of   the 
Millie the  convincing  manner ol  conveying   the  tragic episodes  will   lie   wondered at. 

il uatl' MI-. 

2. CoRNEi   SOLO, "Air \ arie"  
MR.   IKA  HOI I.ANH 

 Libcrati 

$. SECOND RHAPSODY / ;v.-/ 
Perhaps the most celebrated and mosl acceplahl t the half score of 
rhapsodies given to the world by l.i-/t, pianisl extraordinaire by the grace 
ol (,o,|, and 111.ni 01 noblest head tiud heart. Most elTeetiveli are the 
widely contrasting neculiarities ol tin Hungarian character here voiced- 
first, that side which gives way to dreaming and broodinu: then the other 
that breaks all bounds and becomes a \er> "howling Dervish" in it- ,,, ,,1 
frenzy. 

4. \ \i >i , "\ ienna I >arlimjs"   Ziclm 

5. MAR< 11. "King Cotton" Suusa 
Composed,foi   the  Cotton   Stan-   llxpi sitimi  al   Atlanta,  (ia„   year   1805      ||„  ,„„■  ,,," 

auaTcncc.8'"8 "***    '"  '"<'"""y- aml 'S always " >,rimB  l;u' :iu' «ith any 

Part II -9.30 

*'• ( >\ EIM 1 kE, "Berlin When It Weeps and Sn Lies" (\mnuli 

7.  VIOL1 N SOLO, " I'aiitasie" mi Waltlier's I'rize Song 
Miss  11   sn   STUAI-S 

Will U'lllll 

SCENES from the < >peras of         Wo inter 
In Wagner's days the critics deelared he lacked cmiich .1, ■ ability n, write good 
tangible melody. Well, thai sort ol criticism In- long since had its ,l,v ■,.,,! ,f, , 
listening to such superb, healthy nlelodies as have been taken from his v r'i..',' .,,,','. ;|' 
an    vaTi'e     I- so   C'-'"Ct'      ""' '  one-.wont,ers   "•   •"!u   all,   the   judgment   of   critic    |,as 

'';!,M    Gounod 
A whole handful ol beautiful melodies that some declare are loo sentimental loo 
sugary, it you please, bul which the great public hearl is unwilling to forego 'even 
attir repeated hearings  for nearly half a century. ' 



WEDNESDAY AFTERNOON, AUG. 30,  1905 

A DAY WITH THE THREE S's   SULLIVAN, 

STRAUSS AND SOUSA 
Twere better, perhaps,  to say the three  K"s,  far each of the  three FOI>I>».... ~      , j 

k.n* .„ „i.OWn field:     Sallnan ,„ the realn, of can,,,  opera      St,„,7 „'IhSffi tlTIStlff"- "/ 
Souia ,n that of the march, and each has left ,n,press,ons not easily effaced *'  "'"' 

Part I    3   o'clock 
UU.KI i KI , "I lie Fledermaus"  S/      .. 

Here is ., composition  written  in  Strauss'*  most  captivating, ^Vampa'gne froth' vein  ' It 
» '•"""  from  i iK-ra ol   same  name,  wln.se  situations 
n-ii ire  well  cnnci ived  to  lap  the 

V      V' '•",1"CV1 "'', !""""   '" :"""'1 ;l  "««»*<■'« lull In  the guisZ of a I    ■',!,,'    ,," i 
K.nstem s maul, Adclc. is there, ami ignorantly I,, starts ., flirtation » i.l   I,    .     |'i ,>', 
wife,   kosamde    is  als.,   .I,,,,,   thanks   ,,,   the   resourceful   Kalke,  ami   after   Si. 
,sl.">  v ,"' '>>■  him, secures his  Ihet   husband's)   repeating watch     C, m,  catitms£1U 

r   e. and .s.tuatn.ns   udicrous  fairly .ramp each other's heels  of  » s       ,d| , 
set  In music dcliciously  refreshing ami effervescent. ' 

CORXI i  Soi ii. "La \ da"  
MR.  HI mil RI  I., n KM. 

Sri IK, "The  fhret  Maidens"  
In:   i ... .i i ; ■ i 

I   know  a maitleu  fail  to -.. . 
I ike i lire .     I ai..   ,   -. 

■    ■   ' ■■•   liolh falsi   anil i lly be, 
l!i wan :    Hi war<." 

1  ■   '    Sl'MMER  til Ml.: 
I), iny c arlic-l love, still unforgolti n, 

\\ uh ilownc.isi eye- ol .In am>  blm ; 
Never, ...in, how, coiilil  I  .eem to cotton 

I n another, .1-  1  iliil to you." 

AIRS from \ arii >us ('on 

Tin   DAKCINC; tiiML: 
"HI 1  name w as  Sally ; 

In the corps ,|,. ballet 
Shi  repn -. 1,1, ,| Spring; 
W lull   exhibiting hei   hose 
In ahhrei iati i| . lothi -. 
A (tenth-man rose ami saiil 
'» hy. just I. ok at Sally 
In the corps de halh 1.  '       tin,. 
Isn t she a pretty, prettv, pr> ilv 
A very pretty thing.' " ' 

1C ' 'Peras of Sullivan 
W \i« 11. " Pile Stars and Stripes Forever" 

I'erhaps ||- Sousa 

Part II-4.30 

. .Siillnwn 
tni 

AIRS from "The Mikado"  
Ii 1    many years since "The  Miknilo"   m,i ;,1 !..'.:.' '„'•'' 

F^^^tou^ 
Miiiv   bristle   with   r,, , ,  I       ,      I.. Japan,   whose   lines   and   situations 

"i IN   Soi.o, "Xvmnhalin". c .. 7- \ 101 IN  Soi.o,    Avmphali 
Miss JESS 11   Si KM 

<v. S11 IK, "Looking \ Ward". . 
,.I,V,""    L";l"   0V   ""     Pol Ml   Si  M. 
Jingle bells, jingle bells, 

J ingle .-ill the way: 
1 lb. what fun it i- to ride 

In a one horse open sleigh." 

Sousa 

<)■ 

10, 

"I Mn K  1111   Soi 1 ui K N CROSS " 
"Al». ive the slim initial it 

'I wo stars of twilight glow, 
I he lute and In ight Castanet 

Si.tin,1 in the dusk below : 
Look  from thy lattice, 
1 iulnare, CUilnare. 

\ M SE, "Morning Journals". 
M ARCH from "Iolanthe". 

 Sousa—ion. 
Stars o| twilight glow, 

Now  tin..i;ii|, Hie Hearing night 
1 uui    • 11 -  in  B|oi v rise 

I wo tin  pale heavens light, 
I wo are thy shining eyes." 

1    " \l MIS    \'. n   \  1  M  >•" 
"He was n soldier off to the war, 

Nie was 11  sweel  young soul; 
s'ic, mig ;> love and he of glory 
'" u logeth, 1 they told the same old st< 

\1 1 ' the drummer's roll, my lad, 
Am 1 tin ii, iiiiinu r's roll." ' 

ry. 

.Strauss 
Sullivan 

WEDNESDAY EVENING, AUGUST 30, 1905 
A DAY WITH THE THREE S's   SULLIVAN, 

STRAUSS AND SOUSA 

Part I    7.45 o'clock 
i. M Kim HIS from "(rypsy Baron" Strauss ^*\W%*-\ 

While Johann Strauss was preeminently composer of "The Waltz," and 
justly earned the title "Waltz King," his efforts in the field of operatic 
wining were nowise insignificant. His "Klcdermaus," already referred 
to,  has vogue  in  all   European  capitals  as  the  most  charming of comic 
operas, with his "Oipsy  Baron" a g I second.    The -wing and lilt  thai 
set the blood atingle are irresistibly present in all hi- operas, while of 
sensuous melody there at no time is lack. 

2. SONG for Cornet, "The Losl Chord" Sullivan 
MR. HERBERI  I.. CLARKE STRAUSS. 

,}. SCENES HISTORICAL, "Sheridan's Ride" Sousa 1800 
WAITING FOR  nn   I'.t U.K. THE COMING OE SHERIDAN. 

"We wail for the bugle, the nieht dews are cold, "Knr away in the rear was heard cheer after 
I be liiulis.il ill.  soldiers feel jaded and old, cheer. 
The field  •!" our bivouac i- windy and bare, Were reinforcements coming?   Ves 
There i- lead in oui joints, there is frosl in our I'hil Sheridan w.i- coming; and he was a Im-i! 
., ,    '!'"'•         , The first that the General saw was groups 

I he future is veiled and ti- fortunes unknown, Of stragglers, and then the retreating troops 
An.I we lie with hushed breath lill the bugle i- What was done?    What to do'     \ glance told 

blown." them both." 
THE A1 1 M k. 

"Up from the South at break of day, ••...... 
Itringing to Winchester  fresh dismay, 
The affrighted air with a shudder bore, "He dashed  down  the  line 'mid a  storm of 
Like a herald in haste, to the chieftain's door, huzzas, 
The terrible grumble and rumble and roar, And the way of retreat checked its course there 
lelliug the battle was on mice mon—■ because 
Ami bhcridan twenty miles away." The sighl of the master compelled it to pause. 

THE DEATH OF THODI-RN. With ^foam and with dust the black charger was 

"Hul bear me first t.. yonder grassy sod, lly the flash of his eye and nostril's play 
Whence I can turn my eyes upon the fight, lie seemed to the whole great army to say, 

deiitly.    Now leave me alone with (in.I. 'I have brought you, Sheridan, all the way 
Ami e.,. you back to battle  for llu   linlit." In.in Winchester down to save the day.'"' 

Till    Al'ol HEOSTS. 
"Hurrah!  Hurrah!  for Sheridan! There, with the glorious General's name, 

Hurrah!  Hurrah!   for horse ami man! lie it said in letters gold ami bright. 
Ami when their statues are placed mi high, Here i- ih- steed  that  saved the day, 
t'nder the dome of the Union sky, lly carrying Sheridan into tin- tinln ' 
I lie American soldiers'  Temple ot   latin . Krom  Winchester — twenty miles away." 

4. r.NCIDENTAL MUSK   In "'I Unry  VIII" Sltllirail 
5. MARCH, "The Persian" Strauss 

Part II    9.30 
<>. AIRS from "The Merry War" Strauss 
7. SOPRANO SOLO, Aria from "Aida" / Yn/7 

M Iss  An.\   t HAMBERS 

S. SUITE, "Al the King's Court" Sousa—1903 
i.ii "HER LADYSHIP CUE COUNTESS." 
1 '■ 1  "HER 1 IRAI I   I HI   i >u< HESS." 
1,1 "HER MAJESTN MM UI I EN." 

Twice have John Philip Sousa ami the members of his hand been commanded to appear 
before the royal family of Kngland. In each case the programmes presented music that 
was distinctively the creation of Americans, much t" the delight of King Talwanl ami 
his suite, (in the first occasion Mr. Smis.a was personally decorated by the Prince of 
Wahs with the Victorian medal. Ph.it there should follow a composition from the 
bandmaster's pen entitled "At the King'- Court" seem- peculiarly apropos, 

9. VAI.SK. "Tin- Beautiful Blue Danube" Strauss 
"Only a wall/," you may say, vet an accepted classic in its field; a flawless musical 
gi in. The symphony admittedly i- tin- most dignified and noblest of musical forms, 
nevertheless tin "Illue Danube Wall/" ha- been ever deemed a lit companion for any 
symphony. Look at the programmes of any of the world's great orchestra leaders, and 
this waltz will always he found t" have a prominent place thereon. 

10. M VRCH, "The Diplomat" Sousa 
The last of Mr. Sousa's creations in the march form, ami it needs no proof that then' is 
nut a Mgn ,,t' waning in lii- ability to invent strong melody, to write vigorous liar- 
monies, ami to produce effective orchestral combinations. 



or 
'v.. 

1 
THURSDAY AFTERNOON, AUGUST 31, 1905 

A DAY DEVOTED TO LOVE AND MARRIAGE 

/-or,  has invariably   inspired the most  beautiful   of  all composers'   creations    and 
thus wdl ,t ever be,  for is not Love the very essence of Life ? 

Part 1—3 o'clock 

'• < KERTURE, "The Promised Bride"  Pm,rhMr 

2. TROMBONE SOLO, "American  l',eauty" Zimmerman 
Mk.   t.Eil  ZlMMKRMAN 

.v AIRS from "The Par! and the Girl" (new) Can,n 

4- VAI.SE, "Wedding Songs"  r.. 

"•■ii"'-'1»' "■■ ••.-.■:.■.!;■!.• N1:;^';!;l;,,;;;!
Mn;'"v ri-cn,,ted '« v-"- andThoroUg$ 

5- S< EXES from ",\ Chinese Honeymoon" r 11   ,  / aloot 

Part II—4.30 
''■  ''""'Mi   Music. "Lohengrin" ,,- 

Wagner's ""'        '   tH"  al»»<    n»\-t   survived:   Mendelssohn's  and 

7- SOPRANO SOLO. Rlizaheth's Prayer from "Tannhauser" Watnur 
\t:ss   \.\ in xviH us s 

8.   "I-II BJ STR.EUME"     

In  iranslalion,  "Dreams of  love"     I      ,  i■  ' Y- LtSSt 
only Heaven knows how manv* are tl,.. Yi ""Y ■' .was. a mn!" ardenl lover, and 
idol In ••l.ielK-.tra-mne" I, Y' r, L Y'd ,,i'' n'''Y '".''" '■ "'"' 5fleC,ed him "> •mitten heart. |r'"""  N admirably  the longing  and rapture of a 

9- a.  li'Yi.. The Golden Blonde".   . ,.-,•,,„, , i,   \ ,,,..  , ,.  cucnocrp 
b. \ALSE,   Wedding of the Winds" HJJi 

io. WEDDING MARCH, from "Midsummer Night's 
MENDELSSOHN l'lVaHl       . 
 Mendelssohn 

f 

THURSDAY EVENING, AUGUST 31, 1905 

A DAY DEVOTED TO LOVE AND MARRIAGE 

Part  1-7.45  o'clock 

i.  BALLET, "The Sleeping Beauty" Tschaikoxvsky 
One  wonders   at   the  versatility   of   Tschaikowsky,   wh.,   could   compose   the   nowerful" 

for  tmrnoses of drwrlnrtnn  i I n-MKllitin "t  tin*  various  instruments HM   |uiriJusts in in sj.11pniMI  i- Hi"-.i charming. 

2. i ORNEI  SOLO, "Bride of the Waves" < /,„•/,.,. 
Mk.    Ill Kbl kl    ]..    (I   \HK| 

3. LONE SCENE, "Tristan and Isolde" Warner 
Called the High Song of Passion. Is the very opposite of thi Death Scene already 
commented upon. Is sung in the opera by Tristan and Isolde, who have me clandes 
m'ght hunt ""      '"   K""   M'"k   "" "'"""   ls0,dc  is l""'"1"'1'   has gone  Son a 

4. a. IDYL, "Salut d' Amour" Etear 
b. ( \PRI< E, "('harming Women" Licbline 

LOVEnUandew6MAXRrCe   dclicacy  '""'   daintincss  •'-   '"I ves   their   reference   l* 

5. "LOVE AXD LIFE IN VIENNA" Komsak 

Part II    9.30 

6. SCENES from "Romeo and Juliet" Gounod 
It were almost superfluous t.> speak of Gounod's music .1- written to Shakes- 
peare s immortal love tragedy. Anything that the composer might have to 
^ay musically of Juliet must of necessity be beautiful, not only as melody 
but particularly in its orchestral coloring. Surelv he would hardly dare use 
the ponderous tuba, or double bass, in speaking o'f hei charms or of Romeo's 
admiration  foi  her. 

7. VIOLIN   S01.0,   \llegro from "Concerto" Mendelssohn    \\ 
M iss JESS 11   Si K vis 

8. SCENES from "The Rose of Shiras" llilenberg        COL-NOD. 

9. a. VALSE, "The Queen of the 1 >anube" Berger 
b. IDVL, "Love in fdleness" Macbeth 

10. AIRS from the "Bride-Elect" Sousa 
One of the seven comic operas written by Mr. Sousa at such leisure time a~ lie found 
between his 10,000-mile transcontinental band tours. By name these operas are "The 
Smugglers,"   "Desiree,"   "Queen   of   Heart-."   "The   Bride-Elect,"  "El   Capitnn,"   "The 
Charlatan"   and   "Chris  and   the   Wonderful   Lamp. The   Bride-Elect"   was   written 
during the year is.,;, and enjoyed a most successful run. The coming fall »i!l see 
Mr. Sousa's eighth opera, which he i- now writing in collaboration with Sir. Harry 
I!.  Smith. ' 



FRIDAY AFTERNOON, SEPTEMBER 1, 1905 

A DAY OF GRAND, ROMANTIC AND COMIC OPERA 

From   Grand   Opera   to   Comic  Opera   may be   a  far cry,  nevertheless   there  are 
masters in both fields,   for cannot a luncheon be fully as perfect 

as an elaborate  full-course  banquet ? 

Part 1—3 o'clock 
1 '\ i RTUHE, "Czar and Zimmerman"   Lortzing 

 Rossini »L'ET from "Semiramide"  
Mi SSRS. CLARKI   \NI> HOLLAND 

A program, without  at  [cast  one.number I.}   Rossini  would  seem  I|llitc  incomplete 
i  writing mulotlj   so plastic  that  it  could n'lmos 

opi ii H i nil ii bj   Rossini  for  Italy lie carried in the hand.    "Semiramid 
lie negotiated  full>   six months lie negotiated  fully  six  months   for  his  stipend,  $i, ,   th,.ii   wrote  the  ,„, ,-,  i ,     ,, 
weeks The scene is laid in jtahylon, and the story is „, Sen, ram* . ueei 'of tlia conn 
try, her connivings and their penalties. The duel here programmed s one of , , 
beauty and passionate vigor. '   -" '" 

\ AI.SI: from "The Queen's I .ace I landkerchief" Strauss 

I'I.V.M.I: to First Act. "Lohengrin" Wanner 
Tn  realize in  its  fullness this  finale oui   mi-i   picture  the  stage  scene      I nhnciirin    thi. 
knight, has appeared ,n his bo.-,,  drawn hy n white swan,    Clad in  „ hit. . ,..,      I , V :  , j 
Mft-mn d silver, with powerful  sword at  his  right,  he stands  ready  to defend   I,   ml 
• •■'V "ho,,,as bct'"  fairly accused.     I l„   Kin*  demands that  he ente.   in, , 
l
l:,l;",''"'"'',llV •UlUr. "fl'«-sence id knights and ladies and His M jest ■' ' „ I • 
""-1,1' ■ , U:lrnm»",J '" 'l'.l'-'""l and publicly disgraced. The finale celebrates tls 
event, and takes the form , ., powerful ensemble, composed of sextette and chorus n, 
beginning with a praye,   hy the  King, "Mein lierr uiul i„,„. nun ruf ich  Dich " 

AIKS from "Olivette" ,„,,,.,„ 

( K'KRTL'RE. "Sakuntala 
\ppreciation   of  the   story 

Sanskrit  in  Kuron, 

Part II   4.30 
•• • Goldmark 

Sakuntala   was   the   means  of   furthering   the   study   of 
d 

E'S„"X"SM"£,'";,!:; S;„',;i fSsl".-? ■ ■■       ssSrUrthX 
|HT home as his queen  to his royal  city i"  hi, throne, and  that  In-  would  take 

Kanwa,  who had  been  absent  whili   this event 

as  DushyCt."      mind     '     '       p   „ V"Z' n'T S„i" '""  ,'"> '"}  'T" "V' '"' 
directed  her to proceed  with  lur   .      ,    .',. ,   send any   messengci   for   her,   Kanwa 
when  -I,, arrived  there was  rei?„.hi   I 1 \y" t"^,"1   l&»h>?"'aJ      '"'"<  I* ,dW- bu* 
touching  ,.,   eloquent    move  I,      i,    ,, 7 '",      N'"   ''"'   '"'''  speech,  howevei 
Sakuntala had s, ke u , be .rub       ."    i, ,"i 'iM* a h,n?wV y ,volF  a^"r"1  hi'»  «"»« 
Dushyanta  recognized  Sak n f ', -s Ii     „," t?  V   ""   '"" "'? .,a?'ful  ""'■    Thereupon 

»"-;• I:
'--^--V;;:I;;

I
VK;,1!,'':./ ru'iluriiai? Thcla,,crwas 

7-  Vim.i \  Si II.I i, "Sc 

8. ( IRAXD Si 

(.■ne tit ' ';' Czarda" llubax 
.\l tss   M -MI   M R sis 

EXE. "Night of the Classical Sahbath," from 
' Mefistofcle"     
'•This is the night „f ,|„. classical Sabh'atl , Ratio 

K":" '   ''"':. I1,"'" »>>» seek^'t"ii'f'e from out the land of fable ,. .    " ,  '",     "'""   "II"   >n Ki -I    III 
'■'■', '"  ''"' land ol   fables thou  ha>l  come. 

^Z^L^«^$X-ti^"t!" «■    " -"'Terent path. 

S,^hea,l!i!;n^,r;,abnsa:,,,0,r,n,iK '' 
An, !i..u  rapid in  flight. 

he sun. 

9. SCENES from "Maritana". 
to. AIRS from "< irnheus".. 

 Wallace 

   Offenbach 

FRIDAY EVENING, SEPTEMBER 1, 1905 
A DAY OF GRAND, ROMANTIC AND COMIC OPERA 

Part I    7.45 o'clock 
i. i KERI 1-RE, "Bohemian I iirl" F» i-.Ki i KI ,    i ranemian < tin    o it 

Michael  William  llalfe  wrote fifteen operas   Inn   ill ,,, ii„.„, i , 
save only "Ikdiemian tSlrl."  which,  uil,  ,,J ,     K    , , ','   '",,! ),-f '. •"" ."'   f^hion 
tration and  sparkling, animated choruses,   caned   nt    i       „    .       '"'.',"'"'"-, ""''T" 
I'as lost , e ... n- freshness ami vitality.    At least tw.  of   N .',        i      "''•••;""1  "'".'',y 

'1 •■'"   otters:  "I   Dreamt   I   Dwell  in   Marble    |«| s" an I  "ThSIfe  ffliSS 

is heard of Arline. and sne is ^ '%[SU\VSiJ^^^^A 
ho.   again   and she becomes wife of Thaddeu*   a Y'olis, eiiVe   wh, . nc dny   wh, 
infuriated stag  was pursuing, rescued her. ■ 

h.   Count lin.U 
n an 

Half, was a  remarkable  fellow,     lie  was  horn  in  Dublin,   Ireland;  at   the  age of 

Him rrfci:;j i';:"^^,,!'':;"!1;,,::,;:1 "waa so wdl acc,aii"c" ""•'««» «>'. 
J. MISERERE from "II Trovatore" f-Vrt/t 

Mi ssas. CLARKI    \sn ZIMMI IJ.\: , . 

We Walkuere" ir,/.sw;,T    ( 
the  other  sei I 

..„.-,   ..,,, ,,.K..,.i     ,i,i.i     i.iienennemmeriing.        I In-   music   in 
is  largely  descriptive,  ami   \wiil<n   in   Wagner's   highly  elnrac 

ONE   I ICI lTRl 

"Die  Walkuere"  is second  oart  of Wagner's  great  tetralogy,  the  othei  'si 
ions   being      Das    Rheingold      and   ■•(.oettenhemmer,ing.'!      II 
\\ alkuere 

(eristic style, 

|. \ \IM   from "The I»egpar Student" Millockcr 

5. AIRS from "Klorodora" Stuart 
I'he MIH- numher in particular that  will be  recalled in ,lu~ little opera  is ih • 
sextette, strikingly beautiful in its iln\ oi  melody  and diversity ol  rhythm. 

MILLOCKER, 

Part II    9.30 
II. 1 I \I:RTI RE, "I 'iqtic I >ame Suppt 

We know  Suppe best, perhaps, through  his "l'oet  and  I'easant" overture, .,  piece 
mg the composers intimate grasp of orchestration as means   for mere description.    The 

lique  Dame    shows his abilities in  anothei   light,  that  of the cornedv  writer.     Here 
he  uses   lutle   rhythmic   twists  and  turns   that   are   decidedly   clever   and   Imovantli   de- 
lielltlnl. 

Soi'RANo Sid.11, "La  Reinc de Saha" Gounod 
M tss An \ CHAM HI K. 

LOVE SCENE from "Feucrsnoth" /v\ Strauss 
"Eeuersnoth." a "Sing-gedicht" (song poem), in one act, the text In h'rnsl \..n Wol 
logen and the music by Richard Strauss, was produced at the Royal Onera House in 
Dresden on Noveinber i. igoi, under the direction -i Kmst von Scluich The title 

I'euersnol (01 l-euersnoth) is awkward to translate, Ihe nearest English equivalent 
perhaps being "the need (or want) oi lire." The plot is founded on an old Netherland- 
ish legend, the scenes being laid in Munich in "fabulous antiquity" I fabclhaftcr I'nzeit) 
Ihe folk story inns as follows: Once then was a young maiden (Diemut) who was be 
loved of a young man (Kuurad), whom s|„. olTended grievously, thereby bringing great 
distress upon both herself anil those among whom she In,,I I,a i| happened that this 
Kunrad was a magician, and he forthwith revenged himself hv casting a spell ovel Ihe 
town in which Ihe maiden had her abode the extinction of all fire of whatsoever de- 
scription. Ihos il,,- p|act. became enveloped in pitch darkness, which brought prcal trouble 
upon the inhabitants, and which was dispelled only when the maiden finally relented 

;.ud hearkened to the voice oi love. At the moment of her yielding the curse 
was lined and the fires once nion burned brightly upon the hearths. This 
unison, uhiili IMIIUS the grand climax ,,i the work, the composer has cele- 
brated with an elaboi He symphonic movement, or tone poem, with wlii. Ii iln- 
opera comes to an end. 

i). AIRS from "KI Capitan" S'«,//,v,/ 

10. SCENES in mi "( armen ... .Rfcct 

HIZET. 

I'oor Oeorges  Itizet,  I'nmlnnan. wrote "Carmen" as his la-i opera,  and he- 
cause il did not achieve at once the success he had  Imped, sickened of grief 
and  shortly  afterward died.    Carmen  i- the  hot-bl led, capricious  Spanish 
coquette, who changes her loves with her clothes, now tantalizing Don [use 
the young military officer, now playing on the affections of Rscamillo, iln- 
toreadoi ; hut in the end paying the penalty with her own life. In general 
the   score   is   brilliantly   piquant;   in   specilico   ii   lias   nunvriius   melodies   so 
unlike any others that one does  not  - i  forget  them.     World-famed  is the 
Toreador Song, simply brimming with vigor and animation. 



1. 

SATURDAY AFTERNOON, SEPT. 2, 1905 

A DAY OF REMINISCENCES 

The listener,  we are sure,  will be   glad on   this  day   to   renew acquaintance with 
those masterpieces   which he has   heard only scatteringly. 

Only familiar numbers are offered. 

SATURDAY EVENING, SEPTEMBER 2, 1905 

A DA Y OF REMINISCENCES 

Part 1—3 o'clock 

i. REMINISCENCES OF MENDLESSOHN. 

2. SEN n.r fro 

?Xt&:i% «!:=;,,,,;-: aa w XVtt 
4.   "A   I >RE \M  OF T W \ II.IVSI'K. 

5.  REMINISCENCES Of Scon \M». 

Part II    4.30 

6. REMINISCENCES OF ( 'HOPIN. 
A mysterious creature this man Chopin was!    Thtv da « v I,,- i, ,. i i    , , 
Hie dark, and they do say he was s ckly and  forever lost in   wZS      ' 'n comPosc "> 
l-erhaps not.   A< any rate'he is one of   he giants  and I    \   in V,       "*"-     If"riJa?s' an.d 

for 1 In- Dinnn     Th,   ,i„„i  ,,..,.. i . .• .1,    ■ i     • nas written some worn crfu   music 

 Jifect 
lOI'RANl 1   Si 'I lichai la s   \ria  from "( arnien". 

Miss AHA ( 11 \MBI RS 

Part I     7.45 o'clock 

1. REMINISCENCES OF VVAGNEU. 

fxi ss n^rx^;;1 &Tt^A%^£ "r cTideratr! 1  
"' admiration «... a burning .lev tin    t,   his art     \ l  ■ ,    ""   y overlooked "!" 

',,„-,      ,   '"■  ."."■   u",k'     coining  coiil.l   mni   hini 
"■nl of even the comm ^t ^ in oil  r**,7»\ "'"'V'" """ i" feSsi"« 
as conductor  oi   a  limited   numb.-    oi   .„    , . ,      ',   „ . ' ,V    -|  V".   " V""'l '", AT '"'! 
'"''>'  f'"-8el  my art and  look onl,   for  .he   none"   i       , ' (,tc|    „   '•   ' '"''     ' 

2. iMi'iiM\ir\i  s,,i,,. ••( Inuid  I'antasii'' 
MR. J. .1. I'IUH 

3. Kl-.M I MM KNt ES (>F  'J'l STI. 

4.  I''A\ rAsiE, "Auhl I ..-in- .s\ 1 if 

5. REMINISCENCES OF \Y U.ES. 

Part II    9.30 

6. REMINISCENCES OF AI I  \ VTIONS. 

7. \ tOLlN  Sni.ii, "Nocturne 
Miss  IESSIE 

( arlini 

, ( liopin-Sitrasati 

8.   Rl MINISCENt ES OF  Tsi II \] KOUSKY. 
,t-r' honored the Unite I States with 
"wn compositions in New York and 

I -i haikow «ky, eminent I 
:i \i-it somi ic.-ll .. ... , 
ithi r lead' other leading cities, and impressing himself ev rvu.V.V. "     '"k '""' 

«l'e world, polished, refined.'g EL'., , ,".,7.7 ", £■**tlcn»n oj 
esting anecdote was current al  the  lime, as showing Tsel,a1w\u  i' •        "~ 
liarly sensitiv,   temperament.    Utei   i couri,hi     V       i -      ■'* :cu' 
and with considerable reluctance, h,   took a « if.      ,i "" '  "'"",', >'•""• 
month of their wedded life  Mine   Ts hnit  ,, '"' mornl"? '" Hie first 
table in a gown ...  Ilari, ' 1,     7 . 'k.7.YKy »L'l*»red « the breakfast 

1M IIAI K'A\ SKY, 

I 
pearls al i hi i 
.in. 1   thi   mi .,1 
with   III I . 

''flaring lemon color, and w-earlng a string „,' monster 

9. 

10. 

I'AKAI'IIKASI 

RE 

uiic, Swn't h line. 

M INISCENCFIS OF  lUEl   l\|i. 

8. REMINISCENCES OF GOUNOD. 

[)■  "( 'I D ( 'lll-.SI NUTS  IN   Xl.U    Rl'RHS." 

A choice collection of songs and melodies taken  from ante-bellum times. 

ID. REMINISCENCES OF OUR OWN LAND. 

Remarkable that the only folk-songs we can boast, if indeed lhe> may be called such at 
all, are those thai h;i\<■ sprung out "t the negro's life on the Southern plantations. Hut 
many of these are of rare beauty, and have conn mded world-wide appreciation. 

i'"';'^:. .'"■' example, the distinguished Uohemian composer, has written a symphony 
called The New World," in which be has made clever use of some of these plantation 
melodies, and has gone so far even as in state his belief thai the coming American 
composer will find the source of I>i — inspiration in tin-, very negro music. The selection 
herewith presented offers many prime  favorites. 
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SUNDAY AFTERNOON, SEPTEMBER 3, 1905 

MASTER THOUGHTS OF MANY MINDS 

Many  may believe  themselves  called to the work of musical composition, hut fe 

seem chosen, for the great body known as the Public is chary 

of its musical loves.     Here are a few of the 

works permitted to live. 

Part 1—3 o'clock 

i. < IVERTTRE, "Zampa" Hcrohi 
Kyery   piano   student   who   has   played   four-handed   pieces   will   at   mice   recognize   in 

/.ampa   a favorite,    h „ one „f those compositions thai seems to play itself, so riuci-t 
'- l,s rhythm.    Ol melodic beauty n has much more than a modi-rate portion. 

-'• SEXTET from "Lucia" Donizetti 
MESSRS. CLARKE, ZIMMERMAN,  IIICOINS,  LYON,  WILLIAMS AND  I'EUFETTO 

3. SUITE, "Sylvia- Delibes 
Oelibes was par excellence a composer of hallel music. His fust effort, "ha Source" 
-. all Pans wild with delight, (.racefully exquisite is his ballet "Svlvia," in three 
acts and live tableaux, and first presented t.. American audiences by life  late  Theodore 

•1- IDYL, "I.a Lettre <K- Manon" Gillet 

5. "KAISER-MARCH" Wanner 
One ,,[ \\ igner's carbei  compositions, and one displaying to the  full  1,,.  leaning  toward 
overwhelmingly  ipou. effects in the brass instruments of th,  orchestra. 

Part II—4.30 

d. SYMPHONIC POEM, "LCS Preludes" j ls,t 

iXhdahv lj^.h"'  ThnHeS Vf p,reJl"ilcS '" "'•" lmk"°«"3 «?"■ w>  W'ia'l solemn note is" tolled b Death I he enchanted dawn ■• every life is Love. Itut where i- .!„■ destiny 
on whose fist delicious ,oys some storm breaks not; some storm whose deadly blast I? 
perses \oiihs illusions; whose fatal bolt consumes it, altar? And what souI thus 
cruelly bruised,  when  the  tempest   rolls  awav    seeks   not   t,,  ,-,. ; ,   ;, • 
Pleasant calm of rural life? Jet man alh,w"yhimself no n? f ,a' c Th™"ndly'lmte" 
winch firs attracted him to Nature's lap; but when the trumpe signal sound" he runs 
to Dangers post, whatever be the fight that calls bin, to its lists that n the'strife be 
may once more gain full knowledgi   of himself and all his strength." 

 llauscr 
li.   >l u vus 

8. Ii>\ i . "The Forge iii the Forest"  

'). a. "THE ANGELUS"  

-. \ mi i \ SOLO, "I tungarian Rhapsody"  
Miss  h SSIE Smi, 

Michaelis 

Massenet 
'^^^^T^^T^t^TV'^t: 'V'Y'""! "f lifc "ur 
humble home or in the field, at the Ang" us; first       „',",„",".'"' T^ '"  hh 

ence and his hand- are folded in attitu, I"of pray"      'j   «        thit" ,"," 
reproduced most cleverly the tolling of this evening bell          " 

b. VALSE, "Immortellen' 

io. "DREAM I'KI LTRES"  

. .Gungl 

Lumbye 

SUNDAY EVENING, SEPTEMBER 3, 1905 

MASTER THOUGHTS OF MANY MINDS 

Part 1—7.45 o'clock 

i iRAXD SCENE, "Benediction of tIn  I'liignards". . .Mcvcrbeer 
Ibis_ impressive   niiinhci    i     from   "The   II,,.,:  •       ,"    \,,    |||        n'„.   ,,,„ 

( "KX|;|  s • "Sounds from the I ln,U,,,,"'   ,'/,„•/,., 
MR.  IIKRIM-RI   I.,  i , ,„,.. 

MEYERBEER, 

N. Si I' \i s from " I'ausi" 
 liOllllOll 

I-  Miwi i \i ION, "The I ►vine I Viet". , • ,,   ,  ,, s  liottselhuk 

5- -M \R< II. "I 'nder the I >ouble Kaglc"  '///'■ 

Part II    9.30 

<>■ Sin II., "L'Arlesienne".. . »•   , .,  />',-,' 
..(,/)   I'm i.iiiE. , 

l/'i   MINIKI io, I'l'm'i 

7- SOI-RANO   Soi-o,   "Ave   Maria" Gounod 
Miss ADA ( n \M 

•s- < HikiiKi:. "Tannlueuser"  Wanner 
"Tannhaiuser," Wagner's fifth opera, was produced    •:, 'overture 
which   i"  i '»   ol   the   most  c< lebrati  :     ■. '       .                ' '"' 
I upland   ,.  a  Philharmonic Concerl   in  May, ...   v,              '- " 
"V     ' lucu-dlht-  society'    ,        ,,.,      , ,       ,   *]     . 
'." ciTtures.   hat lo"la la-user" is built up of i    cuneriwhcK 

fl,!'
r,"ri-<lr;  '"",'"  "'"'^   '    ' '     "H:      i      <      o'e   lie foim, ., musical picture, a resume in iiistrnim nlal I .      ■,   „,, , ,,.  ,.i, 

•l"ma,s based     Thai idea, as the  follo»in« sketch of ,l„ ;     ,'. 
eternal...,.,,„.,  hetween the sensual and    piritual                 Tain     euse. 

,   ,'   ,,'   "V    '""' ""'V'"'1 Hli" nourished in  lln   fifteen                          I ,    ihiitl 
IH   is  till   hero  lells  how,  tempted  by   hi-   fi I.   ll                        ■    Hi  lri„, I umlia-ii-ei 
itcrs the enchanted cavern oi the \ . .... ' I .,,-,,,„   ,|,    ,,„,,. ,hl.    , vt. iif (1||   ()il( ,M i(|   |ivi.     Ki            ^    .   , , ,limsl.lf   he 

•■l-k.- a pile,;,,,, ,c,   lo Konie ami confesses his     n lo I I'h,   |-        t.-ll him 
"•'l '   ',,"'"•    ajt'dilai   sin there  is  no  forgivniess.     "\ |, ,, , 

I;'"1""  thmi  Ibis  dr5   « ,.,l  can  bud  . ■ .1  IH-.II   leaves." ,]is- 
appears.    Aext morning il„   !',.,„■ find, hi    -tat) • .„„| ih.wers. 

>>■ VAI.SE, "Village Swallows" Strauss 

' '• M \R< II. "Fatinitza" SuMc 

-. 



MONDAY AFTERNOON, SEPTEMBER 4,1905 

A DAY DEVOTED TO THE GLOBE TROTTERS 

" Globe  Trotters " seems a peculiarly fitting title  for  those   melodies  and com- 

positions which are allowed hardly an hour of rest,  because 

demanded  by   audiences   always   and 

everywhere. 

Part 1—3 o'clock 
i. OVERTURE, "Poet and Peasant" Snpf>e 

This overture   lias  been   a   world   girdlcr  of  .,   certainty,   .•„„!   has  traveled' into mofe 

-'• |,,AI•' A" for Trombone, "Am Meer" Schubert 
MR,   I.In   ZlJI Ml KM \v 

3. SCENES from "The Bohemian < iiii"  Balfe 

4- SERENADE, "La Paloma"  Yradicr 
1!^:!![  SUaVC  ,lil   '"'  "'"•i<"1   ttri,i"8   ded'iea'teV lo'The 'lW,''gentle,   rhaste 

5- MARCH, "Tin. Stars and Stripes Forever". . . . y„„v,, 
i-ii   he martial note in triumph float 
Ami Liberty extend ii- mighty hand, 

The hJSwIhewJ&tand*™' "U\ln:'h: ''"'  ""• flag '"' '"" f'""' 
The emblem of the brave and n:'. TI      

y " ".'V a,s "!"' st,a"dard forever, 
Its folds protect no tyrant crew    ' "' P,cm '" t!'e !ant?nd <>"= -■'• 
The red and white and starry Wue T    "'"'",'' '" ""', R'K" ~, 
I- Freedom's shield and lone Let despots remember   he day 

"r&'&SS w-7 4M «*- '^^e^or^and by ir -"<• 
nati a ut lrecdon>s 

Part II    4.30 
6. SCENES from "Martha"  Fbtow 

l"ieCS u^Flotow"8 rhf,SwoCrk watf»H°n! T^'"^ !»P«lVr'opera'written by 
failed of affecting h.V „. ," ■ \, lhe%' ^ ft™*?.,!' 1 ,™ fW,otSw.S0 neve? 

polated "'Ts the Last Rose of Summer •' n„ \i i * .uher rendition of the inter- 
',a,|> ..HenrirttB.- attendant to < h, \,„,,   disguised a, as* '"",' 's i"0"* °thcr than 
this disguse out of desire to flV.   i ,,n   .V, M"-"   as a servant  girl.     She  assumes 
mingle with the v si tors a ,•.,";!''    an,1.,ts « fe »' amusements, and to 
front her, but eventually she rS Richmond.    All manner of difficulties con- 
way and tad pro^ii id„-w.i'! M70[\tA™™ weds L,onei. wh° •■— ■ »« path 

7. SOPRANO SOLO, Musetta's Waltz from "La Boheme" /'„,™„ 
Mtss AHA CHAMBERS 

8. SCENES from "Carmen"... ,,•  />w/ 
o.  INTERMEZZO, "(avalleria Rtisticana" \i 

MARCH,    rhe Washington Post"  $• 

-fld!widhee. fiDaymba;ChdaCy0hebiSped 'the^str^'i'ln' t' "^ ««*"« *'■ *°™ * ™™ " 
would even  look at the composlZn     l'L    »,**"' .ain "' !""' a Publisher who 
of his heart offered irtv ',,.,'■    1 ■   '"■  Covered one  who in  the  generosity 
ton Post" has tremUdous voguin Kurwe^and ^USSS*^    T<.day ".T,he Washing! 
1 <• "» '""• own country it ^favored even more hi|hl?:,Zd "* "',' """lrl    tw°-"<P*' 

10. AIRS from "Pinafore". c „■  Sullivan 

MONDAY  EVENING, SEPTEMBER  4,  1905 

A DAY DEVOTED TO THE GLOBE TROTTERS 

Part 1—7.45 o'clock 

i. SCENES from "Chimes of Xormandy" Plaitqucttc 
riannuette's   little  opera,   not   heard   these   days   perhaps   .>-  often  as  deserved    offers 
•'  "'  '>.",   "I '!'•'-', collections of melody ih il attack In an and eai  and dcclari   ll'u v will 
nut lie dislodged. Il is harill) ui< lo dccr> too strongly these old fashioned writers 
lor somehow they were more gifted in the art oi projecting beautiful melodies Ihan 
many ui  the    modi ms. 

J. CORNET SOLO, "Killarney" Balfc 
.\l I.'.    I I I RUERI    I..   (   I AUKI 

3. S< liNEs from "I.a Tra\ iala" / Vrt/i 

|. DESCRIPTIVE I
;
ANTASIE, "A Hunting Scene" Hitcalassi 

5. M AKI 11. "The I .iluiiv  i'.rll" S'ousa 
Composed in the yeai   189J, and played  fm  llu   MI linn   .11 the World's hair, 1 hieago. 

Part II    9.30 

6. ( )VEKTURJE, "William Tell" Kossini 
Rossini,   composer   of   thU   mastcrpn cc,   became   in   his   later   years   the 
laziest and mosl casj going id ;ill mortals.    Ih   nevei   se before noon, 
.uid tin.illv  did nun h .'t his  >\.. 1 U uhili   rrsiiug 1 -.. 1111.. 1 -1.-11 >I\   111  bed.     Il  1 WKtt    » 
related   111:11  a  theatre   manager  called  one   day   for  a   -"uq   Rossini   had 
agreed   to   write.     As  the  manager  opened  ih*-  dooi   into  the  composer's        ^B .%_ 
bed-chamber a giisi  i>t   wind  swept   llu ne otT  the  table and  under the        VJ  ^^       >—-* i 
bed.     b'.'s-jiii   uoiild  allow   11 e  t ach   l""i   the  sheet  of   mtisie,  bill ^Bfl^N       'J 
st i/rd   his   pen   and   dashed   ,,|t'  aih-ili. 1   s..n^.   uliiih  e\|ntl~   deflared   was ^^^B^^^SMt^-^ 
far  sujierior  to  the  one  blown  away.     Rossini   was an   eccentric   fellow, *^^» **^._ ^^ 
too.    One "i  his liitle  oildities was'to hue  hi-  table  brilliantly sel  each 
day at  promptly two o'clock and   i",   sixteen  gut si,,  regardless of  h"w 
many 01   h"n-   lew   uii^lit  be present. ROSSINI, 

7. VIOLIN  SOLO, "Zigeunerwcisen" Sarasafc 
Mis-   11 ss 11   STRAUS 

8. SCENES from "Lohengrin" Il'agncr 

9. VAI.SE, "The Beautiful Blue I lanube" Strauss 

10. MARCH, "El Capitan" Sousa 
Composed in   I^I'>. and taken  from the comic opera of same name. 
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Phila. & Reading Railway Trains leave Willow Grove 
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for READING TERMINAL Afternoons ami  Kvenmgs as lollows: 
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it You Want Qualltu 

USE CRANE'S 
Ice Cream, 

Cciftes and Pastnj 

1331   CHESTNUT STREET 

THE LAND TITLE & TRUST CO 
Broad & Chestnut, PHILADELPHIA 

Titles to Real Estate 
Insured. Deposits 

DRAFTS Drawn on all parts of the World 

received upon which 
Interest   is  allowed. 
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