A Leading Bandsman from the Bom Band.
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Mr. Sousa’s Identity and Antecedents.
‘Lo it Ep1ror oF THE HERALD : —

I have been readinz with interest the
variows data referrving to my friend Mr.
Sousa, the clever bandsman. Some of
Your  correspondents are quite misin-
formed, and you may perhaps allow me
to takeMp a few lines in your widely-
read pa with some facts, most of which
[ gathenfrom the “American Dictionary
of Histriagic Biography.”

Your cogrespondent “Oh My Nosey” is
correet in stating that it was in South

Sousa, his real name being John Phillips.
afepprengeia 11 << wore labelled “John © #llips,
1.S.A.7 The South Americans took this
for his real name and called him “Susa.”

Sousa doubled ‘cello and “grosse caisse.”
After his South American return he

as musical director, and was later a mem-
her of Belsted's Symphony Orchestra, as
advance agent. After the death of the la-
mented Anton Seidl, Mr. Sousa was elected
to succeed him in wielding the baton over

Opera Company, and subsequently with
the Wilbur Opera Company. I also

it was at Manayunk, Pa., and of Irish
and Portuguese parentace,
“Oxe Wuo ‘Nose.”
Paris, Septenyer 19, 1001.

BRI

/ . |
America  that he acquired the name

“Nosey” errs when he says it was |
Qousa’s band, for it was not then organ-|
izod. Tt was as a member of the Royal |
Marine Band of Italy. under the leader- | |
ship of Mr. T. Prestor, Breoks, now band- |
master of the Banda fossa. In it Mr. |

travelled for a time with De Wolf Hopper |

the orchestral forces of the Metropolitan |

think your correspondent is in error when |
he says Sousa was boin at Goshen. forg
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A MUSICAL WIZARD.

| Sousa,' the Builder of * The Wasﬁington Post.” v ‘
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In a few weeks the famous Sousa band—
from the States—will be showing us

music. This band derives its name from its
founder and conductbr, John Phillip Sousa,
who may be fairly called the leading musi-
cian of the American Commonwealth, Sousa
is a self-made man. His father—a Spanish
exile—was g poverty-stricken musician,
'The famous condudtor commenced - to
study the violin at the age of eight; at
11 he had made his public début as a violin
goloist. He pursued his studies, paying for
his lessons by fiddling in a dancing sdloon.
At 17 he was conducting a theatrical orches-
tra; and three years after was one of the
first violins in Offenbach’s American orches-
tra. Very soon he was still further pro-
moted—this time to be leader of the band
of the U.S. Marine Corps. This brought him
straight into the White
House (the Marine
Corps band being at-
tached to the house-
hold of the President).

“ Britishers” how to perform orchestral

|

and Germany, It consists of 56 picked men, i
reed instruments predominating over brass. |
Its program practically sweeps the whole
field of musical literature, besides including
many compositions arranged specially for
this band, and never performed by any other.
gt even does what no other orchestra has
ver attempted—gives a brass band accom:-
panimeft to a viclin or vocaly solo. ~ Of
course, its members are well paid, some of
them getting as much as £30 per week.

Mr. Sousa 18 a remarkaoie cona.cior in
several ways. He is full of the most extra- |
ordinary peculiarities. As one critic has
said: ‘‘ He acts like an actor, a specialty per-
former, a sort of universal genius. He
swims, he exhibits himself as a econtor-
tionist, he strikes (figuratively) his players
with his baton, he leans far back, 'then
stands stiff and erect, after the fashion of a
Prussian Guardsman in the front rank, he
makes motions with his baton as if he were
exhibiting trained dogs, monkeys, and cock-
atoos, or else he does not conduct at all.”
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For 12 years Sousa re- — Otz
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mained at this post, I

v N

and through five pre- 0 Wit

sidencies — thoss of
Eayes,  Garfield, %‘
thur, Cleveland, an
Harricon. It was while
occupying this posi-
tion, too, that he first
attracted wopld - wide
attentions b{’ his com-
| positions. ne of those compositions was
the famous march, ‘' 1ue Washington Post,”
'as to the name of which the mos<* Indiey.is
theories are current. The march is really
called after a newspaper, ‘“The Washington
Post,”” only that and nothing more,

Some five million copies of the ‘‘ Washing-
ton Post’” have been sold. Mr. Sousa’s ¢
profits from it were exactly £7. He had his
compensation, however., ‘ The Stars and
Stripes for tver, ' which he publisned later,
brought him &£10,000. This is the conduec-
tor’s favorite composition.

Nihe.ygars ago Sousa left the White House
and organised a band of his owi-—the re-
nownea ' Sousa Biud ' now in vig'f
this countay This orchestra is entirely pri-
vate, and devoted to concert music. In the
course of its existence it has given at least
5,000 concerts, and travelled 250,000 miles,
]S)laying in every town of consequence in the

tates and Canada, as well as in the prin-
cipal cities of g'rance, Belgium, Holland,

L
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An autograph bar from Sousa’s score of ‘' The Invineible Eagle,”
which is expected to capturs the town. :

[Copyright by the John Church Company, 1901.}

'But Sou, a is also remarkable in that he
never refuses an encore or the giving just
as many as ihe audience demand, so that his
program of nine pieces expands into 20 or
30—al] given without a break, The audience
usually sends its. encore suggestions up.to
the platform, and is (nearly) always grati-
fied. Here are a few of these suggestions:

1. “ A society lady requests that you plal
the overture to ‘Tannhauser.’”
(Surely a tall order!)

i “}}ga{ng;’ Wagner! Play the ‘Liberty

ellL”” )

. “Would it be asking: you too much if
I requested you to play the beautiful
opera ‘Martha’? 1 believe it is by
Sullivan.”

. ‘““A young lady requests that you play
vour charming composition, ‘The
Ice Cold Cadets’’’ (she meant the
“ High School Cadets.’’) :

. “Dear sir,—Please play *‘Love’'s Old

7

'

S0USA, the baudsman compeser, wl?myuz ";I&Au:ummu Post,” angd 4 "',"‘,‘“_'f

sl




urnal :
Date :

Adresse : .
Signé :

FPFES

%ﬂl “Song of the Shint.”

Evenus:h;ad; hls‘ first appearance at the age of eleven.
gL g. nad ?nough self-confidence to desire.
g :m ged‘:l;l:ii:lmtme;te in public, and his music-
) o a violi \
:;};ven to ‘the patients in a lumftioyasy;u(::.n :())xllopartap‘:r(;mcgzt'
- lf' evening, hoYvever, he found that there was no stag h <11
ite shirt available for him. 1In despair he soughtr 0o?:t:

his music-master, who finally enveloped the boy in one of

" his own, many sizes too large. Thus encased, and terribly

:;r;c:;s;ohe fa"ced the expectant audience of lunatics. “It
emed, me,. he told a friend, “ that there were about t
:;;l'lhozhpeoll:']etull)e that room.”  As he raised the violin to 1‘::0
in, the shirt began to wobble up round hi i
cuffs to descend upon his fin il b
. gers. After about i !
playing he broke down entirely and—overwhelmedaw;tllxm;:‘;s

fusion and that triumphant white garment—fled the platform.

9393
No Song, No Suppenr.
AFTER the performance there was a supper, and the boys

who had played were invited, Young Sousa reckoned to bury

his troubles under the good things on the tab

. le, b
they came into the supper.room his teacher came toulti:xef :1:3

said : “This is a complimentary sy i
; e

(f)z;vour ofIagpefu'mg here to-nigl:ty. Agfe: ;:a:eg::o:: i
i !z)?:uis.t] on't w?.nt to see you touch a thing.” “An dancifla
v gh that meal,” says Sousa, “ I could see that his ;

upon me, and T had to refuse dainty af ¥ i
pretending to my companions that I s
before I came that I wasn't hun
the truth.”

} Tarifs, Dessins; franee

.’RESSE pour cdller les

Renseignements divers.
B
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* Attention ! You are playing carelessly !**

s ATl emphasise this passage!’”

dainty,
had. had so good a dinner
gry—which was anything but

*¢ Whisper it!”**

OUSA, COMPOSER OF THE “WASHINGTON POST,”” WHEN CONDUCTING HIS: FAMOUS MILITARY BAND.

HIS BNGLIS'H. TOUR EARLY NEXT MONTH.

ProsasLy the best-known instrumental composition of the last generat
is “The Washington Post.” Millions of copies of the everywhere-he:
march have been sold, and it would be interesting to know the amo

*Pianissimo! **

INVADER CONDUETS HIS BAND.

““ The Washington Post’’ for £7 x

realised from its sale. The composer was enriched to the extent of £
It need hardly be said that Mr. John Philip Sousa was the compos

* Fortissimo 1™

TUDES ADOPTED BY MR. S
MR. SOUSA WILL OPEN

From......A1L>=—"
Date

;s
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HOW THE NKNEWEST HMBRIGANW

JOHN PHILIP SOUSA, COMPOSER OF ‘‘THE WASHINGTON l’O.\T“
i Who is to perform at the Albert Hall next week

**Now, 1st violin, some emphasis, please™*

He does not lament his poor payment, for
he has probably realised from other suc-
cesses sufficient to make fortunes for half
a dozen men. A recent march, ** The Stars
and Stripes for Ever,” has already brought
him ten thousand pounds, and his royalties
from his successful operas, £7 Capitan and
The Mpystical Miss, must be rich. He is a
wonderful man, this John Philip Sousa,

whose picture is on all the London wallsfand | | *
LR

“All reaty 1% ;
THE ABOVE ARE SOME OF THE CHARACTERISTIC ATTI

hoardings to-day. He is not only the compu(iér
of famous opera, orchestral and other music, |
and a neat librettist, but is the conductor and
head of what is probably the best known
orchestral band in the world. He is a Wash-
ington-born man, and first made himsell
famous in music when at the age of twenty-
four he was appointed leader of the band
attached to the American President’s house- | o
hold. He served Piesidents Hayes, Gar-
field, Arthur, Cleveland, and Harrison before’ ' ;
tiring of his post. He is now only forty-five years of age. His ban\

is to perform at the Albert Hall next month, and upon the occasion of his \' -
visit he is to be entertained at a public luncheon with which the names of the p
Earl of Kinnoull, the Earl of Lonsdale, Sir Lewis Mclver, Messrs. H. J.

Wood, Charles Godlrey, and others are associated.

-
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INVADER CONDUECTS HIS BAND.

THE NEWEST AMERICEN

HOW

* Attention ! You are playing carelessly 1"

s ATl emphasise this passage!”’

H“WASHINGTON POST,”” WHEN 'CONDUCTINO HIS- FAMOUS MILITARY BAND.

‘ﬂ. TOUR EARLY NEXT MONTH.

* Whisper it!1”*

« Fortissimo 1"

ATTITUDES ADOPTED BY MR. SOUSA, COMPOSER OF THE

, 18t violip, some emphasis, pleaseM*

i

“Pianissimo! **

MR. SOUSA WILL OPEN HIS ' ENGLIS

RACTERISTIC

|
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Qgﬂﬁ'l “Song of the Shirt"”

fi OUBAh made hls‘ first appearance at the age of elaven,
ven t len he had enough self-confidence to desire
opportunity to display his talents in public, and his music-
m'aster arranged for him to play a violin solo at a concert
given to 'the patients in a lunatic asylum. On preparing for
the‘ evening, however, he found that there was mno staf he(llA
w.lnte s!:irt available for him. In despair he sou ht‘3 t
. h}s music-master, who finally enveloped the boy ingoneo:)lf
| " his own, many sizes too large. Thus encased, and terribl
nervous, he faced the expectant audience of l’unatico L I{
sefm'nedlto me,” he told a friend, “ that there were abot.lt t
xm.lhon people in that room.” As he raised the violin to }‘:V.O
chin, the shirt began to wobble up round his neck, and thls
cuffs. to descend upon his fingers. After about a.’ mi te’e
playing he broke down entirely and—overwhelmed withm::ox:

fusion and that triumphant white garment—fled the platform.

9939

Ng Song, No Supper.
FTER the performance there was a

> the supper,
w.bo had played were invited. Young Soufar.) rec
his troubles under the good things on the tab’
thfay came l?lto the supper-room his teacher ca
said : “This is a complimentary
fz;.vour of appearing here to-night.
of yours, I don’t want to see i

, you touch a thing.” « A
;hr(:iugh that meal,” says Sousa, “I could see tli‘at his e;: :;nlsll
xed upon me, and I had to refuse daint
. after dai

pretending to my companions that I had hadid goo:i ad(;ill:l:g

before I came that I wasn' . ;
ho truth asn't hungry—which was anything but

and the boys
koned to bury
le, but before
me to him and
supper in return for the
After that performance

Apropos of Sousa’s Name.

YouR mention of the legend as to how John Phillip Sousa
came by his surname owing to his baggage being labelled
J. P. So, U.8.A., brings back to my mind (writes a Yorkshire
contributor) an amusing error perpetuated some few years ago
by a famous London firm of china and glass merchants, My
wife’s cousin was paying us a visit in town one season, and
he asked me to tell him where he could buy a set of handsome
decanters for his father, one of the Judges of the Supreme
Court at Washington, for a bithday present, as the old

_ gentleman was particularly partial to English cut-glass. 1

took him to the great firm in question, where he chose what )
lie wanted, and gave orders where the package should be sent |
+n him, adding : “ Be sure you pution it C.0.D.” i

“'“'“'1 = © s —
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iaindus’ Opera, orchesuas ey BT j
and a neat librettist, but is the conductor and _}‘
head of what is probably the best known |5
orchestral band in the world. He is a Wash- |
ington-born man, and firs made himsell |
famous in music when at the age of twenty- &
four he was appointed leader of the band|
attached to the American President’s house- | o
hold. He served Presidents Hayes, Gar-
field, Arthur, Cleveland, and Harrison before :
tiring of his post. He is now only forty-five years of age.
is to perform at the Albert H
visit he is to be entertained at a

His bar

\\
all next month, and upon the occasion of his \ oy

public luncheon with which the names of the

Earl of Kinnoull, the Earl of Lonsdale, Sir Lewis Mclver, Messrs. H. J.

Wood,

Charles Godirey, and others are nssociated.
e : .
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Serer. 25, 1901

JOON PHILIP SOUSA.

1856. He is the son of Antonio

Sousa, a musician, who was born in Spain, although of an old
Portuguese family. He was cducated in the Public Schools of his native
city, and studied musie under John Esputa, and harmony and composition
¥ At eleven he made his first publie
as a violin soloist, at fifteen he was an orchestral player,
orchestras. e was one of the

OHN PHILIP SOUSA was born in Washington, the Capital of
J the United States, Nov. 6,

under George IFelix  Benkert.
appearance
and at seventeen he conducted theatre
first-violins of the orchestra with which Jacques Offenbach made a
concert tour of Ameriea, and in 1880 he Leeame leader of the Band of
the United States Marine Corps, attached to the President’s houschold,
servine under Presidents Haves, Garfield, Arthur,( leveland, and Harrison.

He resigned from i
the 1892,
and his

serviee 1n

nl‘_{:lni.\('«l
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Sir Lewis Melver, My, Henry J. Wood (Conductor of the London 'hil-
harmonic), Lieutenant Charles Godfrey (the well-known bandmaster),
MM. Clement Scott, Charles Morton, J. A. France, 11. S. J. Booth, George
Ashton, and .Philip York, who is Managing Director of the ** March
King's " tour. Sousa’s London concerts will be given at the Royal
Albert Hall on Oct. 4 and 5, after which the band goes to Glasgow for
the tinal month of the lntvln:ltimW‘)xhil)ilinn. A six weeks’ pr‘n\'nu-iul
tour follows.

military concert-band,
which stands without
a rival in the world,
and with  which he
has civen five thousand
concerts during the last
nine years in all the
importaut towns of the
United States, the
Dominion of Canada,
France, Germany,
Beleium, and Holland,
involving two hundred
and  fifty thousand
miles of travel.

[t i1s as a composer
that Sousa is best-
knownin Great Britain,
althouch the fame of
his band has been
familiar for some years.
Sousa 18 1)1'()1):11;])' the
most [)opnl:n‘ composer
of the day, his martial,
operatic, and dance
music being known to
millionsthroughout the
world. Ilis** Washing-
ton Post’” march 1s
probably the most suc-
cessful instrumental
composition of the last
twenty - five years,
having sold far into
the millions of (‘l)[)i(‘.\',
althoueh it netted the
composer but  seven
ponnds A moverecent
march, * The Stars and
Stripes For Iover,” has
added £10,000 to
Sousa's bank-aeeount.
ITe has  written a
number of very suc-
cessful comie operas,
two of which, namely,
« 51 Capitan ”” and
“The .\l_\‘.\li(‘:ll Miss,”
are known here.  * Il
Capitan”  has  been
performed more than
two thousand times in
various parts of the
world.  Other operas
are ** The Bride-Iileet”’
and ¢ Chris and the
Wonderful Lamp.”

Among the military marches of world-wide eclebrity composed by
John mlilip Sousa are ** The Washington Post,” ** High School Cadets,”
“ (i}:uh:ntnr."  National Feneibles,” ¢ Semper Fidelis,” “I'he Thunderer,”
¢« Liberty Bell,” ** Manhattan Beaech,” ** King Cotton,” * Dircctorate,”
“ L1 Capitan,” ** Stars and Stripes For Ever,” * The Charlatan,” * Bride-
l"'h.‘(".t'” “ [ands Across the Sea.” * Man behind the Gun,” * Hail to the
Spirit of Liberty,” and * The Invineible Bagle.””  He has written several
orchestral suites, &e., and his published compositions number more than
three hundred. e has written a good deal of magazine verse, and is the
il‘lllvl“l' of the libretto of his opera, ** The Jride-Bleet.”

I'he portrait of John Philip Sousa has suddenly appeared upon the
walls and 'buses of London during the past week, announcing the coming
0‘1' the American Band. Great preparations are being made to weleome
Sousa. and a reception and luncheon in his honour has been arranged for
the I'rocadero Restaurant on the afternoon of Oet. 4, with covers for
two hundred and fifty. 'The Reception Committee in charge of the
arrangements comprises the Ll of Kinnoull, the Larl of Lonsdale,

JOHN PHILIP SOUSA, THE FAMOUS AMERICAN COMPOSER AND CONDUCTOR,
APPEARS ON OCT. + AND 5 WITH HIS BAND AT THE ALBERT HALIL.
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J()hn Phillip Sousa, the

“March King” from
America, who is this week
f showing London what his Sousa and his Wonderful Band.
v 7 famous band can & i Mr. Sousa makes his first appearance at the Albert Hall on Friday.
MUSIO OF THE DAY the. #6 ©F Soveiy: He is only giviog three conceis, the programme at each being

A s ) changed. T fully expect that he will be tempted to return to Londcn |

from Spain sician  exiled afier the close of the Glasgow Exhibition, at which he is performing

'] If all London is not yet aware of the approach of el At (‘IC\t('l) he for about a month.

4 Mr. John Philip Sousa and his military band, no blame appeared as a violinist ; $ &
| attaches to th@wesmductor's advance-heralds, who, now he conducts a band in

'|indeed, have been trumpeting the grcum’;:: of.ls.:uaa his own peculiar way

*| with true Transatlantic persistency. “The military {8 warthi & = e v . 2 A

I band as a factor in the musical world,” we are told, ls'H\"“”h S o) The Dally Chromcle
Ll “has heretofore possessed but little influence, but | mi lon. He has fiddled in Jodrnal :

| this American bandmaster, at the head of an organisa- , a dancing saloon and led
{ tion absolutely unique, seems to have added a new the band of the United il Date : o 4 ......... OCT?g(n

| and substantial dignity to the wind orchestra. A suc-5 fri o k. ‘ . ;
cess as pronounced, as continuous, and as long-stand-5 Statc s )l.mnu Corps at | L TR
] ing as that which has undoubtedly fallen to Mr. Sousag the White House, e
8l could not have been achicved without decided merits o he stayed twelve years
L8l behind it, indicating something approaching real musi- ‘ Tta8 wikiie years.
Ml cal genius in the master spirit.” But these remarks g ’
1| are tame when compared with the downright claims ol flml that he wrote the !
|| the printed prospectus: amous  “Washington _ ;
k' The band is universally and \mhositva.tmght' Post,” out of whish ],;”(,l . »5 M R. SOUSA S ARR]VAL'
admitted the finest in the world '{)-da:\tf. umlg‘:;:i‘c‘(c);it B 2 st (Tm“p“gitign | . |
a rival that in any way approaches 1ts ma . M npo: : i REIEAERE : 1 o
o ins of militx{ry and conoert music, a8 %oil &3 ITO\‘\LH 4 ['he Stars and Y The March Klng and hls,.,,
the stirring marches of Sousa and other characteristic Stripes for Evar ')l‘t)ugh[ Proﬁts.

Awmerican music. him £'10,000. Mr. John Philip %‘oqﬁl the composer of “The ||
And again: _ i Washington Post,” »Capitan,” ~ “ Liberty
Sousa on the conductor’s stand is unique. He is & Beli,” and a hundred other popnlar  pieces,
unique because he does things that no other director fved in. Lond Aty Ris famous band t' <
could do. He does not conduct with the baton alone. arrived in London. w is famous band yester
but with his body and arms as well, illustrating the day morning, and in the course of the afternoon
Aty with o piéturosque and graceful pantomime (writes a *“ Daily Chronicle” representative) he |
which strikes ono as remarkably apt and fitting with. was good enough to see me at the Royal Albert |
Sousa, but which would ssem mmn_gzruoufs hzi {l Hal', where he was rehearsing his programme for |
attempted by anyono else. }lwery i?g??;}o?nuﬂic this evening. Those who heard th: band at the |
body means s(zfmcthalg;nﬂlld A ; .o Paris Iixhibition of last year will remember the |
lseerr}l bo ﬂ‘:‘fﬁ r(.)‘u:,m‘ﬁ n‘nd wo fancy it would have | beautiful effect produced by the reed instru-!
ﬁele,th}l;tlt?c: h;lchr.‘Sc:usu and his band been left to i ments, Upon vhis Mr. Sousa yesterday re-
tell their own tale. This, however, they will do at the | (merked ; —
& ‘riday Saturday next. *“ My band is split up in nearly every depart-
Albert Hall on Friday and Saturday MUS y plit up y y dej
e S S e 1C NOTES’ ment into quartets, and is thus different from the
ordinary formation of military bands. The reeds
The art of bold advertisement is well undoubtedly are very good, and they sound well
understood in America, and competition in this hall, but the entire orchestra is evenly
in that, as in other things, impels men balanced, so that no branch of it IIS ()\’cl‘p(‘l)wtil'-
to make strenuous efforts to outdo one ing. It is just ten years since started the
another. But in England a certain sense || band, and during this long perioed we have
of mgdesty restmains our artists and | trave led in every corner of America, and are now
public - performers  faom announcing lobking forward to a pleasant trip in Great

Britain., How long I shall be here 1s uncertain,
; y y Y (8] ” v r
they are only one degree removed from but I am due back in New York on Jan. 11,

the Almighty, a%ther(‘ﬁ)re we are in- * Just before leaving America I wrote a medley
WIS

, and

Signé
In this posi- St avouianun & LU., U, TERT Kussell-street, Bloomsbary.
i

W O R e e

clined to IOOk.‘"-‘ RACE at. those terrible specially for our visit to England and Scotiand.
preliminary P _'Whmh ;l\.ssldl'lou‘s 1 call it * The United Kingdom, and in it I in-
i agents send round with such indefati- trcduce ‘ Noldiers of the Queen,’ ‘The Minstrel
MARCH KING” IN LONDON. gable persistency to the editors of the Boy,’ * Rule, Britannia,” and two or three other
London newspapers. familiar airs, The band will play it for
5 A B ; you in a minute. This will be the first * patriotic
FIRST VISIT OF MR. BSOUSA’S Next Friday evening we are to hear, slab’ that I shall give as an encove. The baby |
e FAMOUS BAND. for the first time in this country, the “'I"f{"f"-"'}?; "“f c,-w,tﬁwcbgt flcw nw;ths ago lsi
i Sousa band, and so that we may not SpoLag IS MRARIDLS, SN, ALGwITUS [TIE
B F § =5 be overwhelmed at its immense supori- duced at Philadelphia on Decoration Day. Its
| For the first time Mr. John Philip Sousa i =R . . ik A teething days are over, and it now promuses to
has brought his famous band to this country. 0_”‘) " .{qp?hmg g -country in tho be the most popular child I have had.

{fhe well-known American composer and way of military bands, we are informed, “ My profits rom my published cumpositionsl
}ofonductor Shdorapsnted By ik thtbsimniss through the medium of an illustrated are much larger now tuan they were nine years |
'musicians, arrived in London yesterday from P%IPM‘}T’ i h;tl t ”I‘ = llmnd ];l ln;n'(-g&ally ago.  Before 1892 I used to cempase for the Jove |
2 and unhesitatingly admitted the finest of the thing, and there was a publisher—he died
: N;' Ygrk. y : in the world to-day, and without 4 rival & short time ago—who gave me 35 dols. for |
< %e. DOUBA 'R sTeaSOnr at the lff’etropol,l,tan that in any way approaches its magni- every piece I wrote. Among those 35 dols. |
Opera House, New l?rk, the “home”’ of ficent rendering of military and concert pieces was ' The Washington Post,” which I wrote |
; ’,‘hil band, closed on September 22. Three music.” Next. we. are ﬂ"{"‘“ a pictur- m 1838 for my deceased friend Frank Hatton,
4 édayu later the ba‘n(]smen embarked for Eng_ esque d(‘svripti(m of the © March King‘.\” Wh({ was oditor of ' The .Wushington Post.’ I
- )‘nd. The;' worked }}ard all the way across qualifications as a conductor, and that dg:;]t“l:nt‘:‘:l th'f_li::g ,lr’(‘i‘b.';:‘(‘j‘f:,:ng;;::e“: g’;‘; |
W J;:; %ﬁlantlc. r:h‘eanmg vt B is why I hasten to pen these few mild Eﬂ'erlld. ln.m fifteen purf:cent. on lnet sales, and out |
ad toz;‘!’;’; ”)i‘ }]\.:h:l:rsmg’.ll *“’ld to_‘mfll]‘t comments, as I am quite sure that when of the march * Liberty Bell’ I have received about
ey Ong Sund?; ‘:;m p:’irllm]env: I come beneath tho.spoll of “his grace 145,000 dols. 1 advise everyone to write music
$8ndon for Glasgow, where th y il st and personal magnetism,” to say nothing if they can sell it! Recently, I have turned my |
mol;th R then gret\;rn tc;reLone Fiol il (G of his “picturesque and graceful panto- attention to literature, and have written a musi- |
. Mr, Sousa, the  March King,” as he is mime,” my critical powers will give way, ﬁal ur;)\i;;lhf«;llego”l‘tehﬂ‘xfth String," which will
‘ealled, is of pleasant appearance and looks and I shall*be in the paralysed condi- e published about Christmas. . i
?onns',er than his forty-two years. His rise tion of the unfortunate bird that | . " The last hohday I had was speat in Cali-
in his profession has been rapid. A little atches ; ) fornia, and it supplied me with a peculiar in-
i g 1 catches the serpent’s eye. y o8 : pandtle |
imore than ten years ago a Congressional g i stance of Chinese intelligence. I was riding in |

committee at Washington ref dgf 8 ' Los Angel h bg band suddeni bg
| commit ington refused Mr. Sousa : B . e s Angeles, when a brass band suddenly began
'& rise in salary of £5 per month as leader of  But if the Sousa Band is so superla playing, and the horse became restive and rushed

A : tively good, if we are to regard it ‘

(the President’s band, an organisation at- Y, 800Gy ) regard 1V as a into a tramcar. I shouted to a Chinaman who
tached to the Marine Corps. That refusal celestial orchestra, why is it that it has was passing, ‘Grab his bridle, grab his bridle,’
: to the organisation of the band now to be strengthened by the reported en- for I had lost my glasses. The Chinaman quietly

iknown throughout two continents, which gagement of a well-known English

A ; replied, ‘No, sir; he is not my horse.’
:ﬁ%hhgn;?mpomtlo“ has made Mr. Sousa clarionet player, a gentleman who for * Let me add that that yarr{ about my name

B My favourite marches are the ¢ Stars and many years was Lieutenant Dan God- being So, and that I put the letters U.S.A. after
’6 tripdl' and the ‘¢ Invincible Eag]e,' * gaid fl'(‘y’ﬁ soloist in the Grenadier G\mrds’ it because I am an z}merica.n», is an instance of
‘Mr, Sousa ycsterday. “My band travels Band? I was assured on high authority the wonderful fecundity of journalists. Some of
E‘o’m or 40,000 miles every year. I shall || that that ‘engagement had been made the yarns told about me are reall u,stonishing."
mduce the same class of music in Great || y : *“The Daily Chronicle” Southampton Corre-

: 3 : . and, if true, it di: nt;s 4V { : V
g tain_ this year that I produced in Ger- 9: tenlt tgae’;nn(ygg);}'i‘%ﬁ%' spondent, who interviewed Mr. Sousa on his land-

many, France, Belgium, and Holland last 4 : ing from the St. Louis writes as follows : —
year.’ “ unrivalled band that has won the favour The conductor-composer was in the jolliest |

and roused the enthusiasm of two con- | spirits, *‘ We have had an exceptionally pleasant |

tinents.” voyage,” he said, *“and I feel we are in for a
' good time over here. Yes, we have all coms in
the St. Louis; sixty-two of us, and we have
given a concertiduring the trip. .
“ Our programmes will be decidedly cosmopoli-
tan, but at the same time I am told that you |
:::; o hear Bousa’s music as played by Soun.‘si
" Most decidedly we do. Have:you got s

new scores t?r us packed in: the

ALBERT HALL.

' Sousa and his Band.
ore & large and enthusiastic audience M
' on an English platform, and
‘uad muoch to offer that was :
q -both in style and material. The +
i ot accard existing between the conductos
aud the performers recalls the Strauss band visite |
ling London a few years ago, particularly when
& Sousa march, which has become almost as |
notsble as a Strauss waltz, is being rendered. The
‘American oemposer and oconductor, whe * !
oceedingly smart, active and alert. - '
attenw! :

| himself iu af

/
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Mr. John Philip England.

He conducts the * Washington Post” , conducts a Strauss Vv 1se He conducts Wagner

John Philip Sousa, the popular American cerving under Presidents  Hayes, Garfheld,
conductor, opens a tour with Lis band in this Arthur, Cleveland, and Harrison. In 1892 he
country on Friday and Saturday at the Albert i organised his present military concert band with
Hall, and will be entertaine d at the I'rocadero which he has given 5,000 concerts during the last
on Friday afternoon. He then goes to Glaszow ie ] nine years in all the important towns of the
for a month after a tour in the provinces for six y18@ United States, the Dominion of Canada, France,
weeks, and ultimately comes back to town. Germany,  Belgium, and Holland, involving
His lv.m-1.~i\l\‘\nnnx:,mxnw-hd three English- ! £ ; N 2 2 .,vn.umi\n»n!u.nrl.
men, twelve Germains, two Frenchmen, two y : o | a composer Mr, Sousals best known by his
Danes, and forty-ont Americans s 3 ’ ; ' Washington Post! mar b probably the most
Mr. Sousa, born in \Washington, November 6 % ) sncecesstul m~l|'\m|rn|'|\ composition of the last
1856, is the son of Antonio Sousa, musician 3 " twenty-five  years, having sold far into the
wh 1s born in Spain, although of an old Ty F millions ol copies although it netted the com-
Por ese family. He was educated in the ; $4% poser but £7. A more recent march, * The
publi chools of his native Clty. At cleven ) Stars and Stripes For Ever," has added £10,000
he made his hrst public appearance 15 a i . ¢ to Sounsa's bank account. He has wiitten a
violin soloist, at hiteen he was an oI hestral /o Ry X number of very uccessful comic Operas, two of
player, and at seventeen he conducted theatre ) which, El Capttan and The M) tical Miss, are
orchestras, He was On of the first violins ol known here. El Capuan has been 1-~ltw1mml
the orche tra with whic h Jacques Ol nbach made more than 2,000 times in ditle rent parts ot the
a concert tour ol America, and in 1850 he becamt world, and its marc hes remain  iminenss ly
leader of the pand of the | nited States Marine popular, Hi published compositions number
Corps attache d to the President's hou chold, more than 300, and:still he goes on cOMpe ing

He lets the band race along He conducts Tschaikowsky He conducts the W Intermezzo "

20




The Advent of Seusa.
with conquering us on Atlantic waters, the
are bent upon conquering us in this country, |
m Philip Sousa, the “March King,” will|
_ us w his military band can do. We|
g very fair military bands of our own, with
will be interesting to institute comparisons.
that accompanies a singer or violinist has, ‘1
« o rivals in this country. \
e mnmmes are to be characterised by gren.t;“
v and generosity. As for the quality of the per-|
ance t%m will be an opportunity of judging on)
ar Oth, when the Sousa band 18 to appear /
Town Hall. /
s Cantats, * Rebekah ” is to be perform' |
al service in the Methodist N.C. (¥
house-lane, on Sunday afternoon next, wi
dkin, Miss Annie Hall, Mr. Tom C
John Browning as principals.

s i8 a goli club in the Western
of America which includes in its
ship a bishop and fourteen clergy-
various denominations. It is said

the silence on the golf course when|
y are at play is more profane than ||

7 other spot in the habitable globe.

3, Souga who, womanlike, believes
there is no musician in the world to
al her husband, is a pleasant-featured .
I;df' whose hair is absolutely silver-
white. 1n her case it was not with years; |
nor ““grew it white in asinglenight.” But|
'at eighteen it be to change colour
with premature suddenness and rapidity, |
d ultimately became quite white. She |
e children, one boy and twe givls. |

eldest, a fine young fellow six feet
nches in height, is an undergraduate

‘of Princeton University, while one of the
Etﬁ%l;ters is a student at Vassar Ladies’
Co

o
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SOQUSA’S BAND.

. A very large Anglo-American  audience
aasembled at the Albert Hall this evening to
Tear the first concert given in England by the |
) The band is well known by re-
pute. consists  of fifty-two  picked |
players, whom 26 play wood wind {
Snetruments and 26 brass. 1ts conductor is, of |
urse, the composer of the “ Washington Post,” |
\which probably competes with “The Lost Chord &
"§8r the record of rales hroughout the world. i
“qhe Washington Post” was not in the pro- |
| gramme, but we heard it in an encore, and, in- |
deed, throughout the evening we heard more‘
R oa that were not on the programme than
| thi that were, for thero were on an average |
wo encores to each piece.. .Mr. Sousa accepted |
“them with an atoiability hard to beat.  The
L band is certainly uncommonly good. Tt has a |
.wonderfully full and round tone, and the delicacy
an cision of their playing are beyond all |
praige, and equally good is their extraordinary |
Shvthmical swing. They are able to play more |
of less serious music in a way which deserves |
| eriticsl attention. For instance to-night they
! Goldmark’'s Sakuntala overture, a scene
o Giordano's Andrea Chenier, and one of
s rhapsodies. ~But the bulk of the music
consisted, of course, of marches and dances.
?ﬂra Sousa introduced a suite of his own—"Three
tations,” in which occurs a megro melody
| with many weird instrumental effects.  This
%eas followed by about three encores of the same
nature, in all of which there was much very
clever musical puffoonery—but buffoonery it
(was. It was all very much to the taste of the
audience. The trombone playing of Mr.
vor was wonderful, ;:otli f':‘l theMbeaSu;oy of
: the agility he displayed. r. Sousa’s
md%es mpan important part of
le, and deserve more careful and de-
8 it is possible to devote to them
, band gives two concerts to-

L

v
-~ #

B
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Mr Seusa’s Amesrican orchestra, of which we ‘
have heard so much in'the London newspapers
during the past few days, duly made their first
public appearance in England at the Albert Hal
this evening. This, of course, is not Mr Sousa’s
first visit to England, for only Jast year
he, with his orchestra, spent two oOF

three days in London at the clese of his Con-
tinental tour, fellowing his engagement at the
Paris Exhibition. But at that time Lendon
was supposed to be out of town, and Mr Sousa
wisely resolved to wait a twelvemonth before
his band was heard here. It would no doubt be
easy to expect toomuch from an orchestrawhich,
after all, is in America used for open-air
performances rather than for concert music
proper. In the United States there are a large
number of holiday resorts where the wealthy |
congregate, and where a band of the rank of |
that directed by Mr Sousa can secure high fees. |
Consequently, the popularity of the Sousa
band in the United States is great,
it standing, indeed, as high 'as that
¢/ Gilmour's band, which ~visited this
[joantry 23 years ago. By dint of rehearsals,
wnd by the fact that it has so loag been accus-
tomed to play together, Mr Sousa’s band has
acquired an excellence of ensemble and, in cer-
tain pieces, a beauty of tone at which open-
air orchestras in this country rarely
aim. Perhaps it would bave been better
if in his opening programme to-night
Mr Sousa had relied more upon those
stirring marches which first made him popular.
There was, in fact, only one of therf in the
announced programme, the march known as
*The Stars sngrSt,ripes for Ever,” which is, it
geems, extremely popular in the United States;
but others, some of which we donot even know
the name of here, were given as encore
pieces. The * Stars and Stripes ”  was,
of course, encoted, and the people
would probably have appreciated many more
Sousa Marches in place of Lisat’s 14th
Hungarian Rhapsody, which is one of Richter’s
favourite pieces ; or Goldmark’s ‘‘ Sakuntala”
overture, which, of course, needs a preper
stringed concert or operd orchestra to render it
full justice; while the transcription of the
scena from Giordano’s ¢ Andrea Chenier,” an
opera which has already been given in Italy
and the United States, but is.upknown in
this eountry. might very well havehéen spared,
for it seemed dull we k at the A‘\\grbgﬂal &
Among the earlibst suckassés of the evén
a suite enfitlell * Three Qiiptations,” Mr
Sousa. Thewe_ quotations are of American
melodies, one “of them ‘¢ The King of France
marched up a hill,” and another * A nigger in
the woodpile,” which the audience, of course,
did not know, but the swing and verve of |
which they recognised at ence. Encores were
accepted rather easily, but of this the audience
were not at all likely to complain, for the
encores were indeed some of the most successful |
pieces of the evening, notably the ** Rag Time”
march ; ‘* Hands Across the Sea,” which was
unexpectedly given as an encore to the
Liszt Rhapsody; and the always popular
“ Wiashington ~ Post,” by  which Mr
Sousa! is_ best . known here, and which
was received with real emthusiasm. = The
audience was large, although there were
many seats vacant among the dress places, but
the cheaper parts were well filled and the
- —————=Ju in_eyidence.

\dilip Sousa,
%[nduconductor,
Lall to-night, was singularl
ciding as it did with th&; end of
bet_wgen the two countries
strl.km success. '
{which %\i
‘gr.eatdas had been
ceived an encore, responded to i
a second piece. : Th}o band tr(:ulrrxil;-;

and, despite its size, at no ti id i

’;;ebrxt'_assy,"’ thisf virtue bein i L0

g ormance of three solos— ioli

pnd.v:cahzkto’which the bantjozfclbz‘:ln:’s -

fg:ltns ;11 Sousas own compositions s

oneu;f t}yl', the most pf)pular on the prograggo'

jane o ese being “The Patrol of the Unibeeti

gdom,” which was written  few d

%oard the vessel which brought thv; sy b

r]nglalnd, and in which the condtlzfcl:l panito
everly and artistically blended the besf?-ll'mo::

British airs, great applause following its render

ing. Only two oth
Betit bokod e Le:n%egxfl?rmances have at present

afternoon and evening :
to the United Stat;lgv;itl})xutth"sooi“oﬁ:g return
is fame and popularity in hi nowledge that
?‘t the'omtinqﬁt PR t 1hy -« .
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Mzr. Sousa’s Baxp.—The much-advertiged
appearance of Mr. Sousa’s brass band began at the
Royal Albert-hall last night. The first performanca
con only be written down as a great, succese, foy tha
audience was enormous and very enthusiastic, and this
enthusizst was not misplaced. 1t is just Possible that a
portion may have found the programme & little long, s,
though it only contained nine numbers, encores were
given with an ungparing haud, as many as three being

|| plaved to Mr. Sousa’s Suite, including his ¢ Washington
play 8

Post,”” which received an ovation. The conductor
has certainly trained his band till it has reached a very
high degree of proficiency indeed. The performance by
military bands of music written for string orchestras can
never be wholly satisfactory. The clarinet is a very
beautiful instrument in itself, but it is not a violin, and
however skilfully it may bo played it can never resemble
that instrument in quality, timbre, or flexibility. Gold.
mark’s fine ¢ Sakuntala ”> Overture suffered to some
extent, from this, but it was certainly a remarkably good
performance otherwise. Two of the most noticeabla
foatures of the band’s playing are the richness of the tona
Jroduced and the really wonderful balance preserved.
‘Fow conductors iundeed can have their orchestras
under such control as Mr. Sousa. One is rather apt to
connect his name with that which is noisy in music ; the
pianissimo, however, which he gets out of his band
is remarkable, and nothing could have been better
than his performance of a ‘‘ Rococo » py Meyer-Hel-
mund. Among the most successtul of the other perform=
ances may be mentioned that given of Liszt’s fourteenth
Hungarian Rhepsody, and of his own Suite, ‘¢ Three
Quotations.” lle also, of course, included several of his
famous marches, ‘‘ The Stars and Stripes Forever ”’
having to be repeated. The concert, taken as a whole,
proved an admirable and nost surprising lesson in the
possibilities of a wind bandwhen sbly trained ; and Mr.
Sousa is to be complimentedmost heartily on tho remark-
able woy in which he has his forces under control,
Perhaps almost the best poof of this control was the
greab success which he acticved in accompanying tho
vocal solos of Miss Minnie Tacey, who sang an air from
Gluck’s Alceste in excellent siyle, and the violin solos of
Miss Dorot.h'y Hoyle, who played Saint-Saens's . Rondo
Capriccioso ”’ witi frea\; neatness and taste. Mr. Arthur
Pryor gave an excellent accant of two trombons solos,
playing the most florid pasages with ease. The pro-
gramme opened with the British and American pational

‘wae first appearance in En g S5k e oo o . '
it a3 \ ) g + At the same time his heuad
the Temoie: Aamaas compgslzl:\,l.....“ ised first on one side and then on the otllf:',
which took place at the Albert.
y apgr‘opr('iiato, coin- |
a friendly rivalry ! i
The or(‘he:tr;dl ltffmt?t Wig; b
*hestral e ith |
s band has been credited ]f:cfiecrlzl;'

reported, and each item re-|
ost cases by |

consisting wholly of brass and reed i;sstfritfltr{x;?t:’
’

g illustrated bg th:

|

f

these being to-morrow | the overture to “ 8a

{ pirs,

INART

SOUSA’S BAND IN LONDOXN.,

Probably a goodly portion of the big ¢ i
' the wvast Albert Hall, London, lmbxili(g?: (l;v.la,;
| attracted as wuch by a desire to see.John Philin
| Sousa conduct as to hear his band, Curiosity had |
| ebrtainly heen excited by preliminary p&ragra;'hers
and the clever imitation given of him by Lafayette
at the Hippodrome recently. But it was pr'-oved
last might that the latter was clearly a case of
xaggeration, For the most part Mr, Sousa’s
ethod of conducting is ordinary and vigorous,
ith long sweeps of both arms, but now and a:gﬂin: :
adopts the style of which so much has been
ard_. The baton hardly moves for awhile, then
pght.-hand drops to his side, and the f:ngers
his raised left hand twiteh with almost im-

finally the right hand will come i
up, and
y be'pt forward the head and m‘mps ‘:vnillvjvel,fg
yu,x')d iro in a manner that recalls the actions of
ointed woodsan doll. It is distinctly@inuginuk
It we s.lxould imagine it is more of a -fboa;-:ric:;
ick designed for effect than a manunerizm :
As for the other tricks, the.moustache ﬂwkm
.vm: not one of them last night, or rather if it wag
:]133 ?de;l in tho.programme it was invisible to
fonk of the audience, But as the end of one ef
o g 1 inspiriting  marches was reached ﬁG
t.md ones and seven trumpets left their seatv .
ad ranging themselves in ling in front of ths’
?rt.m:m, blared forth the concluding nh .
n(e’)ss mlﬁgh It was an effective bit of me {;aae_s
g W was rapturously encored. Mz, § g
a'); eue way, has the reputation of never ;‘ef?u'u’
e icolff.bﬁe certainly responded verv re‘aﬁl’l;q
The band Utwtﬁ'i:fn i Bk T iy ,,,,: }
] ¥ 5 i
larger proportion of wolgd {ﬁa;2,":nd‘9ont e
very fine one, 118 toneispure, it rqm'xz.s“hmn' e
nificent gonorousness to the vi Gyt ‘
of the haton, and with imita g T
cacy to the dainty finger o Witt
left gxand. The - ‘

the preti
» -
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ME. Sovs,\;s BAND.—Thebmc\lmh-advertised
appearance of Mr. Sousa’s brass ban began at the

s .NA“.’?‘ v Seie ; | }{Hyal Albert-hall last night. The first performanca
o with conquering us on Atlantic waters, the| con only be written down as a great succese, for the
e bent upon conquering us in-this country, | ; gudience was enormous and very enthusiastic, and this
Philip Sousa, the “ March King,” Will‘ enthusiast was not misplaced. It is just possible that a
us w his military band can do. We| . portion may have found the programme & ittle long, os, 'i

ir military ith ) ie y i though it only contained nine numbers, encores were |

"j']] m& t:))an dsﬁglfm:u:m(;‘wn,i;:t Mr Sousa’s American orchestra, of whwh oA given with an unsparing haund, as m:my' as three being |

: that L% e i ; 11):1,: t h:li‘ have heard so much inthe London newspapers || played to Mr. Sousa’s Suite, inclnding his ¢ Washington
"band - af:ﬁga:cu; :;mgor or violmist has, during the past few days, duly made their first || Post,’”” which rccci:icd a;; tivuﬁnn.h The lcogductor
0 rivals & ! : ! i has certainly trained his band ti it has reached a very
fogrammes are to be characterised by great| public appearance in England at the Albert Hal high degree of proficiency indeed, The performance by
NG .Smeromty. As for the ‘luﬂh:.}' of the Pe“'j : this evening. This, of courss, is not Mr Sousa’s military bands ltlwf musicfwritwn f(j;‘l;lutri{xg orchestras can
will be an opportunity of judging on, 3 never be wholly satisfactory. The clarinet is a very

g g s fiopt v'.° i to. Englaud, for only .last, - beautiful instrument in itself, but it is not a violin, and

with his orchestra, spent two O however skilfully it may bo played it can never resemble

three days in London at the clese of his Con- that}\instnmmntsinkquz&ilty,,,tix‘l)\bre, or ﬂeﬁibilciltyi Gold-
. . . e i 2 3 mark’s fine ‘¢ Sakuntala verture suflerel 0 some
gervice in the Methodist N.C. ( tinental tour, fellowing his engagement at the T rom this, but it was certainly a Temarkably godd

me-lane, on Sunday afternoon next, w7 Paris Exhibition. But at that time Lendon orformance otherwise. Two of the most noticeabla
dkin, Miss Annie Hall, Mr. Tom C was supposed to be out of town, and Mr Sousa ‘i‘c:xt,uros of the band’s playing are the richness of the tonas
n Browning as principals. / wisely resolved to wait a twelvemonth before roduced and the really wonderful balance preserved.
X ; his band was heard here. It would no doubt be L‘ow conductors iudeed can have their orchestras
easy to expect toomuch from an orchestrawhich, under such control as Mr. Sousa. One is rather apt to
after all, is in America used for open-air connect his name with that which is noisy in music ; the
performances. rather than for concert music pianissimo, however, which he gets out of his band
propee. 1o the Daited Biares thess g o BEB1 | than emiriable, and BOUHITE ol oo by Meyer.Hol
H getikl 115 ! v Oy er-. \d
:ongreg:tfe h;}:?gzhr::t? b‘::gr:)f t:‘g o‘:::]l:ho%{ mund. All:mng the most successful of ‘the otber perform-
fhat direct;::d By M ok high f | ances may be mentioned that given of Liszt’s fourteenth
" y r Sa can secure igh fees. Hungarian Rhepsody, and of his own Suite, Three
Consequently, the popularity of the Sousa Quotations.”” e also, of course, included several of his
band " in the United States is  great, famous marches, *“ The Stars and Stripes Forever &
iv | s(;:lnding‘ indeed, as high as that havin% to b?i rc&ezited. dTbu concert, takexiasawhczlle,
ilmour’'s band, which visited this roved an admirable and nost surprising lesson in the
[jonantry 23 years ago: By dint of rehearsals, gcxssibi‘l‘i‘uies of a wind bandwhen ably trained ; and M re
and by the fact that it has so long been accus- ?i?xu? u‘}ﬁoigc \(:“l)x?c‘thnl‘l(zautﬁ:‘li‘ml??: }‘12:::‘:\151 )'1&%ge:g$lgr
tom:ﬁeg" play kﬁgether,f Mr °°;:’1“”5 %a",d ohas Perhaps almost the best poof of this control was the
::9 AR exe% RIS ofensem 2 ?l“. y AIIEGRS greab success wpich hc.nc'n‘icvcd in accompanying the
: in pieces, a beauty of tone at w hich open- vocal solos of Miss Minnie Tmcey, who sang sn air from
air  orchestras in this country rarely Gluck's Alceste in excellent siyle, and the violin solos of
ia a golf club in the Western aim, Perhaps it would have been better Miss Dgrotblpr le, who played Saint-Saens’s. ¢ Rondo
America which includes in its if in his opening programme to-night Capriccioso ” with great neatness and taste. Mr. Arthur
ship & bishop and fourteen clergy- Mr Sousa had relied mere upon those Pryor gave an excellent accfnnt. of n_w‘o tro‘mhog‘nh solos,
varions denominations. It is said stirring marches which first made him popular. playing the m‘:ft' ﬂtgnt.g %“’fﬁ.gﬁs w&t.‘; eabiec:m nfﬁig;:-l
ilence on the golf course when There was, in fact, only one of therf in the gramme opencd wi e Brijish and Amer

gy are at play is more profane than | announced progmmme, the march known as hxdy

y otlier spot in the habitable globe. “The Stars and Stripes for Fver,” which is, it
seems, extremely popular in the United States;

but others, some of which we donot even know
the name of here, were given as encore
pieces. The **Stars and Stripes ?  was,

I of coarse, encoted, and the people
% her case it was not with years, \qvould prvrobul})‘ly have af')preciatc(l many more
<orew it white in asinglenight.” But | Sousa Marches in place of Lisat’s 14Lyh
ﬁghteen it he to change colour Hungarian Rhapsedy, which is one of Richter’s

e ith premature suddenness and rapidity, | favourite pieces ; or Goldmark’s ‘* Sakuntala”
ltimately became quite white Shé { overture, which, of course, needs a preper

hree children, one oy and t.wc; girls stringed concert or opera orchestra to render it
eldest, a ﬁne’ young fellow six feei.‘ full justice; while the transcription of the
inches in height, is an undergraduate t scena from Giordano's ** Andrga Chenier,” an
Brinceton University, while one of the opera which has already been given in Italy

: A ; v bipign and the United States, but is.uplnown in
t:m isa student at Vassar Ladies this eountry, might very well ha.veh}e%né ared,

for it seemed dull wp k at the Alggre, nlg,
1 Among the eT‘litht"sl“l #askdsof the evéqib \i\
a suite enfitled ‘‘ Three Qbotations,” ]
’ho I RAIN U, | AVIRN VAV Sousa. Th:“\'e.\ quotations ate of American
= melodies, one -of them * The King of France
: : marched up a hill,” and another ‘‘ A nigger in
the woodpile,” which the audience, of course,
did not know, but the swing and verve of
which they recognised at once. Encores were
accepted rather easily, but of this the audience
were not at all likely to complain, for the
encores were indeed some of the most successful | [
pieoe: of th;{e\'ening, notably the ‘‘ Rag Time” SR
march ; ‘‘Hands Across the Sea,” which was SOUSA’S ; =
E!expe‘;{tedly given 33 an encore to the OURA'S BAND IN LONDON.
iszt Rbapsody; and the always popular Probabl I i ¢
“ Wigghington 4 Post,” by which Mr ) the vast ifbf&?dgfa;l;or{:?nd“ ﬂlle big crowd in
: SOUSA’S BAND. , Sonsa is best  known here, and which obENRERE Bk A0 1o e i ndon, 1est night was
: g was recejved with real emthusiasm. = The 'S s e to see-John Philip
A very large Anglo-American aul_lnence audience was large, although there were ousH conduct as to hear his band, Curiosity had
| ag bled at the Albert Hall ‘PIS evening to many seats vacant among the dress places, but eortdinly been-ojxc_ibed.-_by preliminary paragrayhers
{hear the first concert given in England by the | ‘ the cheaper parts were well ﬁlles and the and the clever imitation given-of him by Lafuyette
8¢ band. ‘The band is well known by re- American element was strongly in evidence. at the Hippodrome recently. But it was proved
e It consists of fifty-two picked The only member of the band who had a last mght that the latter was clearly a case of
of whom 26 play wood wind | solo was Mr Prior, a v.,er{ good‘,u'om.boue exaggeration. For the most part Mr. Sousa’s
onts and 26 brass. Its conductor is, of | g‘hyer; but an- American lady, Miss Mivnie fanethod of conducting is ordinary aud .v‘i ;
wurse, the composer of the * Washington Post,” | racey, sang some _operatic music i which with long sweeps of both arms, but now and again
bably competes Wwith “*I'he Lost Chord” ‘ was not so effective among sueh sur- he adopts the style of which so much has been
|
{

R

Town Hall.
s Cantata, “ Rebekah ™ is to be performs

9th, when the Sousa band 1s to appear / S
L]

. Sousa who, womanlike, believes
‘there is no musician in the world to
aal her husband, is a pleasant-featured

: hdﬂ‘whose hair is absolutely silver-!

LS ———

v

s ! roundings as some real American melodies : ‘ ?
‘the record of sales throughout the world. might have been, the chief feature of this heard, The baton hardly moves for awhile, then

g1 M : . ) ; . his right hand d i al
fhe Washington Post’ Wwas not in the pro ortion of the programme, indeed, being the A rops to his side, and the fingers
gramme, but we heard it in an encoro, and, in- Bdmiuble manner in . which -the ‘'wind band of his 1‘:18011 left hand twiteh with almost im-
throughout the evening we heard more g accompanied. The band. give concerts at the perceptible, 1otion. At the same time his head
that were not on the programme than \ Albert Hall to-morrow afternoon and evening, is poised first on one side and then on the other
ags that were, for there were on an average | and on the following day they go to Glasgow :uf} finally the right hand will come up, and with
$wo encores to each piece.. . Mr. Sousa accepted | to fulfil & month’s engagement ab the Ex- oy bql_lt forward the head and arms wiil jerk
them with an amiability hard toogeat. 4 The hibition. . ; i .‘",’dthi" i ot:‘emanner that recalls the actions of
and 1 i . It has a | 7S o a jointed wo doll. Tt is disti B oL
L sortainly speomaly &0 o olicy buk v st omata i ' e o« o
b4 : 2 3 4 Wrie
precismn of their playing are bevond a ick designed for effect than a ma; :
and equally good is their extraordinary | As for the other tricks, ﬁre-momm' o
h x,n jcal ewing. They are able to play more | ?m; n(;::d one of them lagt night, or rathe:if" ﬁk;’:i
N egs serious music in & way which deserves included in the programme it invisi
:m::i attention.  For instance to-night they ﬁ:% of the audience. But ag tﬂ';ix::?:,?lf,% t(;
1 Goldmark’s Sakuntala overture, a scene trom%:ge:mnmg' marches ‘wag reached-n% ot
“Giordano’s Andrea Chenier, and one of ‘ and, ranging thm::ll vvt:nil:pﬁ“ left their seuts,
st’s rhapsodies. But the bulk of the music : e _ latform, blared forth the ng 1ln front of the
ietad  of course, of marches and dances. |l : Ty | fortissimo, It was an effective bit of Loy o
introduced a suite of his own—"Three S s “| ness, which was rapturously eneoredo gl Hei-
: T : lod : o by the way, thad the reputation . Mz, Souss,
Quotations,” in which occurs a megro melody o REPARC S gl TR of never refusitg
with ‘man weirdbinstrumental eﬂ'ev,t;t.th 'D:[:-: ' ?I“;hmgt?at' g»ut gm encorgs iuf:‘;’:gﬁr! readily
s followed by about three encores of the =a / : I The band, which number A as
o in all {)f which there was much very i ‘ / ‘larser proportion of wood ﬂ:aig’w:n& il

2 . \ BWery fineone, 4
musical buffoonery—but buffoonery it . [ | Uikl rIof? tm”:gmre, i,, :
' h

NC

A

-
3

5
v

¢ " 1t was all very much to the taste of the - . i _ 4 Batad: e the
- audience The trombone playing of Mr. ‘ ] il ) °“»"° g&»
b %’ SoOP - wonderful, both for the beauty ?f : . - : . The pro ranim
| | Some end the agility be displayed. Mr. Sousa’s | , : e
. [ o

and es are an important part of
;. and -deserve more careful and des
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MR. ,go USA’S BAND.

CONCERT AT THE ALBERT HALL.

The vigit of Mr. John Philip Sousa and his band
has certainly excited curiosity in the musical world,
for the Albert Hall was well filled last night when
they made their first appearanee in this country.
The enterprise has scavcely been judiciously advertised,
some of the statements concerning its superiority over
every other band in existence being calculated to excite
prejudice. As a matter of fact, compnrison between Mr.
Sousa’s organisation and our military bands cannot fairly
be made, the American orchestra being especially
formed with a view to performances in oconcert
rooms only. A glance at its construction proves this.
It consists of four flutes, two oboes, seventeen clarinets,
including one E flat, one alto, and one bass clarinet ; two
basgoons, four saxophones, comprising two alto, one tenor,
and one baritone ; one flugelhorn, two trumpets, four
cornets, four horns, three trombones, two eupho-
niums, four tubas, tympani, and drums. The tone
produced from this combination is remarkably rich,
and individually the players are manifestly very
skilled executants. They have been very highly trained in
ensemble, and play with a precision and delicacy and light
and shade which made their performances last night of
Gollmark’s “*Sakuntala” Overture, an excerpt from
Giordano’s ‘*Aundrea Chenier,” and Liwzt’s fourteenth
“ Hungarian Rhapsody ” most enjoyable. Inall these pieces
great artistic excellence was achieved. Mr. Sousais not only
a clever conductor but a very successful composer, and
several of bis marches, including the famous *“Washington
Post,” and sundry selections were rendered with great
spirit during the evening, but the performances of these
was on a lower artistic level and
free from touches of sensationalism. Miss
Tracey and Miss Dorothy Hoyle made most successful

appearances, The former is n soprano vocalist gifted with |
a fine voice which has been admirably trained, and the !

latter is a young violinist who produces an excellent tone
from her instrument and has acquired great executive

facility. Remarkable skill was also shown by Mr. Arthur |
Mr. Sousa’s band play thiui

Pryor in a trombone solo.
afternoon and evening.
RECEPTION AND LUNCHEON.
Mr. J. P. Sousa was entertained at a reception and
luncheon earlier in the day at the Trocadero Restaurant,

when Sir Lewis M‘'Iver presided over a gatheripg of |

journaliats, actors, and musicians, by whom the American
conductor was welcomed. After the toast of *‘The King”
had been duly honoured, and followed by that of

“The President of the United States,” the chairman pro-
Phillip Sousa.” |

posed ‘“‘The Health of Mr. John
In a speech that was both cordial and humorous he said
his task was a simple but grateful one. It was to welcome

in their name, and in the name of a far larger circle out- |

side, & distinguished visitor and eminent artist—who, asan

| exponent of his art, splendidly voiced a language which"

was universal—and still more notably to receive one of our
cousins, He tendered Mr. Sousa the heartiest and most
affectionate welcome, and expressed the hope and belief
that at the conclusion of his visit he would take away with
unimpaired health memories of the old country at
once pleasant and profitable. (Cheers.) They thought
it very kind of the United States to have lent him for
a time ; it might be as an anticipatory consolation for
ouir not winning the America Cup, or to spur us on to
keener endeavour in the struggle with other nations for
pre-eminence in that art of which Mr. Sousa was so famous
an exponent. Or perhaps it was intended to suggest that,
besides athletics, yacht-building, steel construction, elec-
grical installations, and political wire-pulling, there were
other things in which they could go one better. (Laugh-
ter.) In the British commercial market as in the singing
world they wore always prepared to welcome an improved
method of production. (Laughter.) The presence of Mr.
Sousa suggested a curious national characteristic which we
gseemed to be developing; it was a tendency to take a
licking from other Auglo-Saxon nations, not only
without ill-will, but with a kind of complaceney—with a

sort of reflected pride. The friendly rivalry of art and
sport made wholly for good, and was fresh evidence of the
warmth of feeling and an indication of that sense of
brotherhood which inevitably grew from a common
language and identical aspirations, (Cheers.) Mr. Sousa
expressed his gratificationat the welcome accorded him, and
reciprocated the kindly feelings of relationship uttered by

¥

the obairman. Mr. Philip Yorke, managing director,

;P,Urﬁeesed,Mr.‘;?AT "(hAlrl‘vﬂr,nf hw I'Cur ~ravy
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Mr. John Philip Sousa, the fam mery
band conductor, known here c‘hieﬂyo?s ‘:heacm?
poser of the * Washington Post,” ‘who is now ap
ffu.nng at the' Albert Hall, was yesterday, at &
| &:ohoou : the Trocadero,
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SOUSA AND HIS BAND

;

with a rattle of drums, a flouvish of clarinets,
and 2 blast of trumpets and trombones that st:'!rtlcd
even .the vast spaces of th.c Albcn.-t Hall itself,
Mr. John Philip Sousa and his American band pre- |
cented themselves last evening to tl.yelr first London
audience. Their greeting was o cordial one, nl.thm:;\;h, ‘
perhaps, they did not find many to endorse in C\L(‘:ly
respect the somewhat cxlr.avngnm, claims made
ou Mr. Sousa's bclmlf.by his agents In udva}lc’e.
A fino group of expert instrumentalists the A:n(l:r\lg-l‘n \
conductor certainly has roun him-—instrumentalists

that they did last night persuades
us to regard Mr. Sousa .aml his lpilitnry
band as a revelation. Their playing is brl-
liant, precise, and empha\‘u}—‘m_mommes a little
too emphatic. As a matter of fact, however, |
we have listened to somo tolerabloe wo.rk on the part
of our own bhands before now. and, if our memory
sorves us, the brothers Godfrey and the rest wr‘\.n‘ show-
ing us what wood-wind and brass could do a !‘pw years
hefore Mr. Sousa became “ world-famous. ) Cer-
tainly, our military cwwluctnral have nob Cl.ll'l\':ll.('fll
that ‘wealth of gesture with which onr Amom':m \"|s1-
tor accompanics his own lively fﬂ]ll]ﬂf!‘-lll()".’i. But,
nevertheless, they have done well in thoir modest way,
acrobatic opportunitics
us instead purity of tone and beauty
If Mr. Sousa thought it neccssary Lo
last evening with some music
of quality, he might at least b:mvo made & bct.lf,r
choice. Goldmark’s “ Sakuntala ™ overture is a pic-
turesque pieee encngh, but it is scu.':ccly a tl'm'w, ul!':t
Lefits a military band, and, though its difficulties
last night, the eflect of the

whole was decidedly aull. Nor did a selection from

« Andrea Chenier™ do more than r-xcxln‘
a desite to hear its final chord. .()lm of

Liszt's Hungatian Rhapsodies was more In place,

though its violin passages necessarily lost much

i the keeping of the clarinets. Probably, though, whut:
the great majority of the audience had come ontto hear

were the marches of which Mr. Sousa has sent 1s, from
the far side of the Atlantic, so full a supply. Only ono
of these picces was mentioned in the progrnmmo. But
#r. Sousa is nothing if. not liberal in the matter of
“ encores.” 1In fact, he saves his nmlin_nnn the trouble
of asking for something more by giving it them at once.
For example, no one was positively enraptured with
«Sakuntala” last evening. The (.aonduclnr. however,
followed it up with two euncore pieces, and the same
most part, thronghout the rest
With Mr. Sousa's marches every-
well acquainted. The German
have forced them on

much. Butnothing

they have given
of expression.
leaven his programme

of the programme.
one by this time is
band and the barrel-organ
ug, whether we would or nof. Pln_v.ml by the com-
poser's own band, they are certainly inspiriting. Mr.
€ | Sousa conducts them with the groatest pnsmbl.(‘ nppl‘(‘-\
ciation of their beauties, Sometimes he swings the
melody to and fro with both hands, like a pair of
dumb-bells, sometimes he yocks it to sleep like a frac-
tious infant. With the final climax his enthusiasm
naturally reaches its height. The _closmg chord is
d out, and !
ms::idestai. But, before the echoes of !ns pomots
and trombones have died away, he is back in his place
once more, offering his hearers yeb another piece un-
mentioned in the programme. The whqle procedure
is characteristie, and it has its novel gnde. l_&ut al-
though last night's audience listened with delight to
Mr, Sousa’s outspoken themes, there were probably
only a very few who discovered in the playing of his
band any qualitics that should make us blqsh for
our own brass and reeds. In some respects, indeed,
wa British may be presumptuous enough to congratu-
late ourselves-

v’
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| SOUSA’S BAND IN LONDON.

(BY THE HERALD'S SPECIAL WIRE.)
Loxpon, Satupday.—Mr. John Philip
. | Sousa, who appeared for the first time
i | in London last night at the Albert Hall,
has added another to his long list of
triumphs. It required a building of the
size of the Albert Hall, says the “Daily
Express,” to hold all who flocked to hear
the wonderful band.

Mr. Sousa's musical power was shown
by his artistic accompaniment to the

| songs of Miss Minnie Tracey, whose
enccre, the “Serenade of Strauss,” was ex-
quisitely sung, as well as to the beautiful
”VIOIm playing of Miss Dorothy Hoyle.
| Mr. Arthur Pryor played a wonderful

18 | trombone solo.

5 francs. ‘

Mr. Sousa leaps triumphantly from !

—— - —
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MR. SOUSA’S BAND.

—_—

CONCERT AT THE ALBERT HALL. {
The visit of Mr. John Philip Sousa snd his band |
has certainly excited curiosity in the musleal world, :
for the Albert Hall was well filled last night when
they made their first appearance in this country.
The enterprise has scavcely been judiclously ady L
some of the statements concerning its superiority over ||
every other band in existence being calculated to excite
prejudice. As a matter of fact, comparison between
Sousa’s organisation and our military bands cannot fair]
be made, the American orchestra being especial
: ‘_ formed with a view to performances in concert |
4 | rooms only. A glance at its construction proves this, |
: i It consists of four flutes, two oboes, seventeen olarine
| including one E flat, one alto, and one bass elarinet :
| bassoons, four saxophones, comprising two alto, one t’unoi;
"und one baritone ; one flugelhorn, two trumpete fon;
c?rueti, four horns, three trombones, two .eupho-
niums, four tubas, tympani, and drums. The tone
, produ?ed from this combination is remarkably rioh,
| and individually the players are manifestly ve'['y’
5 skilled executants. They have been very highly trainedin |
| ensemble, and play with a precision and delicacy and light |
f and shade which made their performances last night of l
‘ Gf)l«lmnrk'u ‘“‘Sakuntala” Overture, an excerpt from
f:xlordano’s “Andrea Chenier,” and Liszt’'s four ‘
Hungarian Rhapsody ” most enjoyable. Inall these pl!oel
great artistic excellence was achieved. Mr. Sousais not only
o olever conductor but a very successful composer, and |
several of his marches, including the famous "thi’nm
Po_-t.” and sundry selections were rendered with great
spirit during the evening, but the performances of these |
wan on a lower artistic level and not altogether
ffeo from touches of sensationalism. Miss Minnie
Tracey and Miss Dorothy Hoyle made most successful |
| appearances. The former is a soprano vocalist gifted with
a fine voice which has been admirably trained, and the
latter is & young violinist who produces an excellent tone
from. her instrument and has acquired great exeeutive
inoihty. Remarkable skill was also shown by Mr. Arthur
ryor in a trombone solo. i "
afternoon and evening. ealaablenl.

| RECEPTION AND LUNCHEON.

Mr. J. P. Sousa was entertained a nd |
luncheon earlier in the day at the Tro:ad‘er:e;:ep:ti::u.::
?vhen §ir Lewis M'Iver presided over a gathering of
journalists, actors, and musicians, by whom the American
conductor was welcomed. After the toast of “The King”
had been duly honoured, and followed by that of ||
**The President of the United States,” the chairman pro-
posed “The Health of Mr. John Phillip Sousa.”
I? a speech that was both cordial and humorous he uid
!m tm'k was a simple but grateful one. It wasto welcome
in their name, and in the name of a far larger circle outs
side, a distinguished visitor and eminent artist—who, uuuf
exponent of his art, splendidly voiced a language whlol!i
Wwas universal—and still more notably to receive one of our
couaigl. He tendered Mr. Sousa the heartiest and most
affectionate welcome, and expreased the hope and belief
thg.t at .the conclusion of his visit he would take away with
unimpaired health memories of the old country at
once pleasant and profitable, (Cheers.) They thmﬁt
it very kind of the United States to have lent him fot\:
a time ; it might be as an anticipatory consolation lm"
our not winning the America Cup, or to spur us on to
keener_endeavonr in the struggle with other nations for
pre-eminence in that art of which Mr. Sousa was so famous
an exponent. Or perhaps it was intended to suggest that,
b!sidu athletics, yacht-uuilding, steel construction, elee-
trical installations, and political wire-pulling, there wera
other things in which they could go one better. (Laugh-
ter.) In the British commercial market as in the singing
world they were always prepared to welcome an improved
method of production. (Laughter.) The presence of Mr.
Sousa suggested a curious national characteristic which we |
sfserfxed to be developing; it was a tendency to take a ||
licking from other Anglo-Saxon nations, not only ||
without ill-will, but with a kind of complacenoy—with a ‘
sort of reflected pride. The friendly rivalry of art and
sport made wholly for good, and was fresh evidence of the
warmth of feeling and an indication of that sense of
brotherhood which inevitably grew from a common
language and identical aspirations, (Cheers,) Mr. Sousa
expressed his gratification’at the welcome accorded him, and
:ﬁmproclted the kindly feelings of relationship uttered by
t.he chairman. Mr. Philip Yorke, managing director;
en presented Mr, Sousa with a souvenir of his first pro- ||
fessional visit to London. It was a jewel with an enume?lod
picture of the Royal Albert Hall, having the British and |/
American flags at either side, and the inscription, ** Wel- |
come, Sousa, 1901.” Mr. Sousa acknowledged the gift:
in felicitous terms, and ** The Health of the Ohsimn:.”

g::m by Mr. John Hollingshead, congluded the pro- |
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| CONCERT AT THE ALBERT HALL. With o rattle of drums, & flourish af :‘:{,i‘r’f“c‘i; OONCERT AT THE ALBERT HALL.

J The visit of Mr. John Philip Sousa and his band | | and o blast of trumpets and ‘h‘m“:ﬁ’:“:ttl‘;a“ 'itself hTh" visit of Mr. John Philip Sousa and his band

* has certainly excited ecuriosity in the musical world, ! ' : even the vasb Bpabes L ¢ 4 aa cortainly excited outiosity in the musical world,

I for the Albert Hall was well filled last night when

) they made their first appearance in this country.
The enterprise has scavcely been judiciously advertised,
some of the statements concerning its superiority over
every other band in existence being calculated to excite
prejudice. As a matter of fact, comparison between Mr.
Sousa’s organisation and our military bands cannot fairly
be made, the Amecrican orchestra being especially
formed with a view to performances in concert
rooms only. A glance at its construction proves this.
It consists of four flutes, two oboes, seventeen clarinets,
including one E flat, one alto, and one bass clarinet ; two
bassoons, four saxophones, comprising two alto, one tenor,
and one baritone ; one flugelhiorn, two trumpets, four

s last evening to their first London ) ] :
li Thcitc':;::gttincg was a cordial one, although, || 'tl?l:’y ‘:::dem:h;lr first appearance in this country.
St mncv.ﬂ ey did not find many to endorse in every | Tp! ss adatoely been jodidloualy ad¥ :

] p(’ﬂmpt.s' n:eysomcwhab extravagant claims made some of the ltato'mencs concerning its superiority over
: :;(1‘:1)))0;- Sousa's behalf by his agents in advance. every other band in existence being ecalculated to exeite

A fine group of expert instrumentalists the American || prejudice. As a matter of faot, comparison b.twemﬁ

sented themselv

Mr, John Philip Sousa and his American band pre- for the Albert Hall was well filled last night wht
i
|

3 has roun him-—instrumentalists | Sousa’s organisation and our military bands /
conductor certainly y cannot fi
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3| gg¢ whom constant association and practice has done be made, the American orchestra being especially |

f. much. But nothing tlmtbheydidlﬂw‘f‘"ifﬂ“ persuades s ; ’formed with a view to performances in concert |

ys to regard Mr. Sousa and his military | rooms only. A glance at its construction proves this. |

: i ing is bnl- i 3
as a revelation. Their playing 18 % | It consists of four flutes, t
1 ‘l)'li:l‘l]l(: precise, and emphatic—sometimes & little wo oboes, sevenies Gt

[ including one E flat, one alto, and on :

[ - e bass clarinet ; :

too emphatic. As a matter of fact, however, { | bassoons, four saxo .h i A :
: ek o the it } § phones, comprising two alto, one tenor,

have listened to somo tolerable work B ' and one bari " ' :

vo (1‘[“ Tiatoned & e e it our memory . tlm ritone ; one flugelhorn, two trumpets, four

cornets, four horns, three trombones, two eupho- ::;r\')c:lm the brothers Godfrey and the rest wore show- ,cc-)rne s four horns, three trombones, two eupho- {}

niums, four tubas, tympani, and drums. The tone ing \1;3. Wl;z\twno«l-wintl and brass could (103R‘"“’ Joars ln";dm" % t“bﬂ". e e e

produced from this combination is remarkably rich, s | hefore Mr. Sousa became “Wengtmonn, S0 {l’l‘d “Md' v Mg Bl s

and individually the players are manifestly very | 1| tainly, our wmilitary crm(.lnctnrs. have nob cl.'?"w"(‘(lil ; .l: judividmlly ‘the players ace  GNtISEEE..

gkilled executants. They have been very highly trained in | that wealth of gesture wn.hlw\nch ’mn' A.n'wmtnn l\"‘:;' | skilled executants. They have been very highly trained in
ensemble, and play with a precision and delicacy and light t |1or accompanies his own ln-cl{'1 F*"’;‘:gt‘"':::ﬁ.}g “:m,' 1 AINEA aud play with & edehibo”dud deiMEEN.

| and shade which made their performances last night of , | nevertheless, they hfwn sy v:m 1'n‘ '1:|( o )r,rl‘uvniti;\; ! s .h‘d? wiich madb. thelo pixfosiuastay. (S

| Gollmark’s *‘Sakuntala” Overture, an excerpt from and if they have missed some acrobabic opr Goldmark’s ‘“‘Sakuntala” Overture, an excerpt from

: 3 . uri » and beaut :
| Giordano’s **Audren Chenier,” and Lisat’s fourteenth they ‘““’“F“"‘“1‘;“{;,'.5“3?,‘3“&‘mguzgn‘,“inopn:&mncxy (Yr Giordano’s ‘ Andrea Chenier,” and Liszt's fourteenth
¢ Hungarian Rhapsody ” most enjoyable. Inall these pieces of expression. v,

“ . " Y

Sn : : ! |1eaven his programme last evening with some music gr?u‘;ﬁz?:‘n l.{.hnﬁaody iy mogte'njoyable. Inall these pieces

great artistic excellence was achieved. Mr. Sousaisnot only 51 of quality, he mizht ab lcast bave made a better stic excellencoe was achieved. Mr. Sousais not only
a clever conductor but a very successful composer, and h 21‘0,}%‘ (;bhhn:\rk‘”s « Sakuntala " overture is a pic- o olever co.uductor but a very successful composer, and
geveral of bis marches, including the famous *“YWWashington o tm'cqq;\c picee enongh, but it is scarcely thing that sever:l of his marches, including the famous ** Washington
Post,” and sundry selections were rendered with great n | Lefits a military pband, and, though its dlﬂicxl}ll(ts Po.it. lrfd sundry selections were rendered with great
spirit during the evening, but the performances of these 5. | were skilfully curmounted last night, the effect of tho spirit during the evening, but the performances of these
was on a lower artistic level and not altogether | g | whole was deeidedly dull.‘Ng\' did a selection “‘(,’:“ was on & Jlower artistic level and mnot nltogethot‘
| free from touches of sensationalism. Miss Minnie | .. | Giordana's * Andrea Chenier do ;?m-o,l (ha:(y)n:xuofé trea fiom touches of senvationalism. = Mie TR
Tracey and Miss Dorothy Hoyle made most successful ala desice to hear its  final mort1 b ot Tracey and Miss Dorothy Hoyle made most successful |
appearances, The former is n soprano voealist gifted with | o| Liszt's Hungarial Rhapsodies was 1M E ] appearances. The former is a soprano vocalist gifted with !

4 ; the- KRiold ages necessarily lost. much . 5
a fine voice which has been admirably trained, and the | h | though its violin passages a fine voice which has been admirably trained, and the

X Sk i . > of the clarinets. Probably, though, what : ik
iijerje hyanng violiolah 30 Flodia sshalent R é 9 lt!l‘l:l;‘:'{::“r)\:‘;;n:ity]()( the audience had come outto hear latter is & young violinist who produces an excellent tone

from her instrument and has acquired great executive \ 2| were the marches of which Mr. Sousa has sent us, from :rom her instrument and bas acquired great exeeutive
facility. Remarkable skill was also shown by Mr, Arthur | Pl ik f:nrﬁit]f‘ of the Atlantic, so full a supply. Only one :olllty: Remarkable skill was also shown by Mr. Arthur
Pryor in a trombone solo.  Mr. Sousa's band play this | of these picces was mentioned in the programme. But Pryor in & trombone solo. Mr. Sousa’s band play this

afternoon and evening. | *¢| #r. Sousa is nothing if. not liberal in the matter of afternoon and evening. ‘

il 4 A s
RECEPTION AND LUNCHEON. t! » |« encores.” In fact, he saves bis audience the trouble RECEPTION AND LUNCHEON.
|

i i . i thing more by giving it them at once. ! |
Mr. J. P. Sousa was entertained at a reception and | | e flv‘fn:sl;:{l;{;znfr(:‘iso:;emxe g I posiur;e!yhenrap“"“f‘l with Mr. J. P. Sousa was entertained at a reception and

luncheon earlier in the day at the Trocadero Restaurant, ' 4 | Sakuntala " Jest evening. The conductor, however, luncheox.m earlier in the day at the Trocadero Restaurant,
when Sir Lewis M‘Iver presided over a gatheripg of | 1§ followed' it up with two ancore pieces, and the same ’yllen S.u- Lawls M'Iver presided over s gethebliii e
journalists, actors, and musicians, by whom the American | ¥ rule held good, for the most part, throughout the rest journalists, actors, and musicians, by whom the Amerioan
conductor was welcomed. After the toast of *‘The King” 4 | of the programme. With Mr. Suu.!m.'s marches every- conductor was welcomed. After the toast of *“The King” |
had been duly honoured, and followed by that of >y one by this time is well acquainted. The German l‘llmf been. duly honoured, and followed by that of |
“The President of the United States,” the chairman pro- 1-1band and the barrel-organ have foreced them on The President of the United States,” the chairman pro-
posed ‘‘The Health of Mr. John Phillip Sousa.” | us, whether we would or not. .Plny.ml }»y‘ U\: C'{‘I‘:‘ posed *“The Health of Mr. John Phillip Sousa.’*
In a speech that was both cordial and humorous he eaid poser's own band, they are ‘cm‘“l»\:‘g‘:'“S]T;‘::“v‘)‘l‘(f;‘p;ro-_ In a speech that was both cordial and humorous e sallk
his tagk was a simple but grateful one. It was to welcome | | Sousa conducts them with t ‘s“\(,ggtlir:\é ‘h'e.swinga the | !lil tae.k was a simple but grateful one. It was to welcome
in their name, and in the namo of a far larger circle out- | ciation of t'ho,(nir fl:'oa‘\:":llﬁf.bom\ oands, Jiko a pair of in their name, 'aml in the name of a far larger circle onts
side, a distinguished visitor and eminent artist—who, asan | '{“‘10{‘3{’ ‘1(1)5 dsr:mu*t?nms o rocks it to sleep like a frac- side, .dhtlngu}ghe‘l visitor and eminent artist—whoyAeAR]
| estRigat of his act, spleiididly voised & JanguARE a | ((.i‘;'\,lls)-h\cfan't. With the final climax his enthusiasm | uponopt of his art, splendidly voiced a language which!
was universal—and still more notably to receive on¢ of our ¢ | naturally reaches its height. The _closiug chord is was universal—and still more notably to receive one of posy
cousins. He tendered Mr. Sousa the heartiest and most crashoed out, and Mr. Sousa leaps tmxmphaplly from cousins. He tendered Mr. Sousa the heartiest and most
affectionate welcome, and expressed the hopo and belief his pedestal. But, before the echoes of his f:oﬂ‘lf‘iﬂ‘ affectionate welcome, and expreased the hope and belief
that at the conclusion of his visit he would take away with . | and trombones have died away, heis bﬂ‘a‘ m hil(?cf‘) :’:f“_ tha.;t at _tbe conclusion of his visit he would take away with
unimpaired health memories of the old country at . | once more, gﬁcrmg his hearers l'll?\t;ea:vc;\c:l(: l’r ocn’dum unimpaired health memories of the old country at
once pleasant and profitable. (Cheers.) They thought| mentioned in the programme. P But al- onoce pleasant and profitable. (Cheers.) They tbeug“,

p . it it has its novel side. : : : 3
it very kind of the United States to have lent him for 6 Iﬁ‘cunh e Siahie ;lullielllce listened with delight to it very kind of the United States to have lent him for

a time ; it might be as an anticipatory consolation for Mo, Soush's outspoken themes, thero wero probably a time ; it m.ight be as an anticipatory consolation for |
our not winning the America Cup, or to spur us on to 1 o;l-l.y & v;!ry few who discovere in the playing of his our not winning t!xe America Cup, or to spur us on to
keener endeavour in the struggle with other nations for s | band any qualitics that should make us blush for keener enden.om- in the struggle with other nations for
pre-eminence in that art of which Mr. Sousa was so famous s | gur own brass and reeds. In some respects, “\dc‘i‘]v pre-eminence iu that art of which Mr. Sousa was so famous
an exponent. Or perhaps it was intended to suggest that, we British may be presumptuous enough to congratu- an exponent. Or perhaps it was intended to suggest that,
besides athletics, yacht-building, steel construction, elec- late ourselves- bl.lid!l athletics, yacht-building, steel construction, eleo-
¢rical installations, and political wire-pulling, there were trical in_stallstiom, and political wire-pulling, there were
other thinge in which they could go one better. (Laugh- other things in which they could go one better. (Laugh-
ter.) In the Dritish commercial market as in the singing' ter.) In the British commercial market as in the singing
world they wore always prepared to welcome an improved world they were always prepared to welcome an improved
method of production. (Laughter.) The presence of Mr. method of production. (Laughter.) The presence of Mr.
Sousa suggested a carious national characteristic which we Sousa suggested a curious national characteristic which we
seemed to be developing; it was a tendency to take & ﬂ'ﬁt’l'fled to be developing; it was a tendency to take a|!
licking from other Anglo-Saxon nations, not only licking from other Anglo-Saxon nations, not only
without ill-will, but with a kind of complacency—with & without ill-will, but with  kind of complacenoy—with & | |
sort of reflected pride. The friendly rivalry of art and sort of reflected pride. The friendly rivalry of art and
sport made wholly for good, and wase fresh evidence of the ~ sport made wholly for good, and was fresh evidence of the
warmth o!dfeeling‘und an indication fof that sense of :::f:::?h:ﬁd“:::]igl“:l ‘a‘r:. g:ldic-tion of that sense of
i inevi 0 common > i inevi
ll):;l\)x.:gl;o:nd ‘i'xll];:\f‘.ioz’a'l‘:.ul;:';\r};lt’iyongew(Cl::eel:.)&Mr. Sousa 4 irnal : The NeW-YOPl\ Hcrald language and identieal Npiut{onll.n'zcﬁ?::.)‘ur‘g?;:
expressed his gratificationat the welcome accorded him, and - expressed his gratification'at the welcome accorded him, and
ruiprt:‘oated the kinrlxdlyP hf«ielin%- ofk relationship uttfredtby I AR s 18 0CT190! ........... : :ﬁzlpmml.t‘ho k{:;llyr J&elm{’- os‘ relationship uttered by
the chairman. T ilip Jorke, n}nnagiug irector, ¥ . p Yorke, monaging d .
the prssatd . Soua wl noucatc BAE (L, By . o aamde ropirs  Pans  REEEUNRSES YU o0ER SN SR
pioture of the Royal Albert Hall, having the British and , picture of the Royal Albert Hall, having the British and ¥
American flags alt;)ailther l:[ide. and the kti\nlol'i t?dn'tl;.w'etl'; iné ;s i b e, e vo'r‘;xZ"“sl:: ‘?:.s'l ai% (e)tlt}:,or ;Iide,sand “::k insoription, ** Wel-
. 3 w e gl ) ] . r. DO
?:?:fid?:::::rrml. and * '{‘bes gl::lt;o o? the gChnirmnl:x,” . n felicitous terms, and ** The H‘:::lth :: ':L. “6%3&.5‘,‘3

pro| by Mr. Jobn Hollingshead, concluded the pro SOUSA’S BAND IN LONDON proposed by Mr. John Hollingshead, concluded the pro-
ingw. Emsr—— : ceedings.
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(BY THE HERALD'S SPECIAL WIRE.)
Loxpon, Satupday.—Mr. John Philip
Sousa, who appeared for the first time
in London last night at the Albert Hall,
has added another to his long list of
triumphs. It required a building of the
iz0 of the Albert Hall, says the “Daily
press,” to hold all who flocked to hear
wonderful band.
. Sousa’s musical power was shown
/ is artistic accompaniment to  the
5 of Miss Minnie Tracey, whose
encore, the “Serenade of Strauss,” was ex-
P quisitely sung, as well as to the beautiful
violin playing of Miss Dorothy Hoyle.
Mr. Arthur Pryor played a wonderful
trombone solo.
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" BANDS GO NORTH.
Heard | -
Twenty-Seven Thousand Persons ol
" Sousa in the Albert Hall M ALBERT HALL.
‘ \.GOHOI and NS ®w. .

the fifty-two members of his e |
Bou fastio audience Mr. band travolled 1n a_saloon train from St - || FIRST APPEARANCE OF MR. sousa
a large and enthusias ight made |, Pancras to Glasgow yesterday to iu : AND HIS BAND.
Philip Sousa and his %tn?inll:s;l:tiorm, and | month’s engtge?e%%?:ig: M'sxtﬁE,"‘:,lnt'mn.jining —_—
Y ::uoh g“’ offer that '.‘l"h‘: i ¥ calrl;iatg)e(;ktot nl;izommodato the pﬂv;g; whose : Mr. Sousa, whom his admiring countrymen have
style and maben&l.d L baggage also filled {%’e?ﬁiﬁfﬁf’ez But-of- the'lk Ve dignified with the somewhat grandiose appellation
accord existing between the mnd‘::;ﬁb- ¢ -Ui?fom\};‘s gpi(;f“‘iﬁ toareprescnmﬁve of || of the ‘‘March King,” made his first appearance
ormers reoalls the Strauss ban an f’f'“t’,“’]f"’ :*Nl;NGONEWS: “I can't tell you how j) in England as conductor of his famous band last
‘,, few years 8g0, P"“"“"_‘ﬂ“go:z "a® ,;éxseavllam with the reception \fvhltcbl-_ 01;1:‘9 ‘ night at the Albert Hall. It says much for the
“March, which has b:_""‘m::n;emd The Leen iven EB in ll;eoent:’o;s‘ k%gga:ﬂu:hfway: ‘_ '| interest which his advent has excited that at a time
a Strauss waltz, is being " who is ex- and folks have
an comgposer and conductor,

- hen the holidays are barely over, and when the
0es are T L iust-delighted, and say they || wher | ; .
s 44y flh? ;S? ih:;ew]el;z at hg‘]‘l‘e again. wd |1 | musical season can hardly be said to have begun, his
e hing o ;l:t; the” efecl 8 e(i‘lea.rl 27,000 persons are said to have pak
iu attempting to o d

) i : app?ium;]nce“ushouldHlm.vef drav:ln an audile.nce “ihic'h
3 hree concerts given by ) filled the Albert Hall from floor to cei ing. It is
tants are remarkably ready for “’d"ngslocl {'g;thtk‘)urrieﬂull. Indeed, the || . | true that Mr. Sousa’s efforts hardly appeal to the
and the exect ber fifty-two, and of the band a t the two Saturday performances . class of musicians which frequents Queen’s Hall and
ponse.  Th latter numb truments, the re- “m“gwﬁgxf all the Sousa records both in | St. James's Hall. He is essentially a man for the
v twenty play brass 1ns ton of three have bro d on the Continent. : people. Not that we desire to belittle his reputa-
. the band (with the exception bad AREEER S [ot,h Grenadier Guards, consist- . tion on that account. Within certain limits his
jor of the ussion) representing the w! The band o fenuors under the leadership achievements are remarkable. To many people a
rge of the perc f both divisions is exception- ing of sixty ‘l’f om Mus. Bac., left luston wind-band is a synonym for mere noiss, ' Mr, Nousa
;. The tone o b + eloments are power= | of Mr. A. llaslt.u msi’dnight. They have been § ; proved last night how wide its range may be. He can
The most robust e biectionably strie for Glasgow lay for a fortnight at the be as noisy as anyone when he likes, but he has
gonorous without being obje of & ohihs engaged to play at command pianissimos of ethereal delicacy, and
t, hilst the more delicate Pa_ﬂ:“’ges Bxhibition, 4 - S his management of thefnicesb gradations of so‘.ilnd
wount, ; ought out. ? 4 is surprising. It is, of course, unfortunate that
‘Bbe adm‘:&b‘yt::’{‘:sousa concert cannob d - Z : ; when he wants to play good music he has to fall
ently the leng o circulated. Last : 3 ‘ back upon arrangements, in which naturally the
nated by the programm ¢ down as cone 5 : B : ; charm of the original score is to a certain extent
Sikht five compositions were e he “inter- . < lacking. Thus, Goldmark’s ‘‘ Sakuntola " overture,
gD the first part, but prior to the t i 2 which was given last night after the concert had
g Ve firs than ten had been P‘“ye.‘:l',nm : el ¢ s began with *“ God Save the King '’ and ‘The Star.
”» no less the King" and spangled Banner,” sounded rather monotonous in
on o+ God B8 Bio M hrst pieos was i
P‘“Eled.]-":;n?;;wmuch as the English seo-
ly prom_lbl ’

its altered form, admirably as it was played, and
| it was not until he passed to a somewhat bewilder-
Sousa’s
of the audienoe craved for a few of

ing arrangement of Knglish airs, followed by his own
ki, i ‘“El Capitan” march, that the audience felt it was
ed under his ewn conductorsiup, T A ) on terms with the real Sousa. After that the even-
s p!ay shey have opportunities of vl Ing was a long triumph. Mr. Sousa was generous
d of pieces the band had displs :
e Sakuntala’ overture

in the matter of marches, the p%pulnr ‘“ Washington
Post "’ being, of course, included. Another number
: ca had no which was much appreciated was a suite of Mr,
y or, rather, to giving
mon to encores,

F 1“0“1 the ll‘lSt/ Se(‘ﬁon Of “] . }
R

illustrated in amusing fashion the antics of a youth-
S o 4 ful ‘“ Alabama coon.” The programme was diversi-
i ) ! :
oly different stainp from those by

fied by trombone and violin solos contributed by Mr.
; A o Arthur Pryor and Miss Dorothy Hoyle; and Miss
¥ oked. - -~
w” 'h:md nb::“;\: supplement to « Sakuntala
e “ in! ’

: 4 Minm'(l! 'J'n:;'ey.. an %mericmx :ocpranoé (‘}VhOd has im-
ST 3 proved vastly since s an n
e isk pieee, combining the 8178 Som?‘egn‘:- So t the Albert Hall dozen .‘v‘eflsl's)n.‘,'(:l,csan; tswogs:)lngsoi‘l,le l:adm?ni'llfll; z(:y}:
was .bnsls,l)l Bh'le Bells of Scotland, the o .| “5.8 a i 2 s | to an accompaniment conspicuous for exquisite de-
pe Queon, § «H.M.S. Pinafore,” an This afternoon the American “March King licacy. We may remind our readers that Mr, Sousa
romA Yictia moke applause, was entertained at lunch at the Trocadero by several gives mngo{;s ‘tﬁi,day Il{)oltlh in the afternoon and
;- . istenert . \ Lond icians. The i“gs evening a e ert Hall,
baton to delight li e prominent London musiciar proceed
oo of his popular were of a private character, so I am not at liberty
in this -couniry  to describe what proved to be an interesting eveni.
a bright semi-humorous piea [ This evening Mr. Sousa gave his first concert at
y attss Quotations,” be responded WT;:‘} | the Royal Albert Hall, in the presence of a very
Mfull of oddities of execution. ! large andierrcs. His reception was of an exceed-
jed by * The W ashingtc ingly cordial cham-\' vy atw weesde- ; ; o
w‘h. h o{ Coniee bod ]lgh't«l le hls md. 77“7/:7 : 3 ’ IS ; 1.....:... S T T T P
» ich, oy ced o . . R
s site b b&b. ul‘ tgmlm. on,
'In 3’;2&'3:. Chenier, Sirect! Liszt's Rhapsodies, ar,
danos hly imposing manner, Helmund, well w
d in & hlgde(yi the oconductor evaded ‘a’. wes awarded at the ol
°£m°l.nd“ for an extra by hurrying from to Kensington to hegpate
e

L ! musie, and the conduct
prm. ; ith him instrumental and | to encores, the extra
r.. Sousa bnngu'vn“-hmu 5] “Iﬁ? T:muglwa, l OF—n .Q)nrp(git,ions, % I::
x ders with a trombone, of pieces pleasant to
wgdegiu Minnie Tracey, | analysis proved to b o HALL
Grarden eight years ago ia Most of his wel SOUSA AT THE ALBE
cored. The success well played, toc

; : 4 ivi ight, when the
minded me 00cs  .rhe Albert Hall wore an unwonted air of festivity last night,
: Avhoeload o lq““’t #Lh:t]: much-heralded “ March King,” Mr. John Philip Sousa, ?&dehl;g f::t 1&3
o bled tEt:fmem. under aricesih 08 their in England together \witllh his {amsdbang;poim;u‘&gr Ehd % hids
ds, who assembled & i his bai over the appearance of the. celebrated compo ’ :
presidency of Sir L Makvets 27 :?s:lng'io;:: z:;dience tgstlﬁed its appreciation of them‘_‘chal fi_li‘e prov lgeltj[ msé‘:’rm':
Hall wdienee,g which left no doubt as to the instantaneous impression which Mr. 5 sa
thoroughly enj \:mngneﬁc personality could not fail to have made. We may say a on(:e
' that such playing by a band consisting of wgod:ymd an:i bli:es? u;smllt:? ‘:
‘ ithout doubt never been heard in this country belore. ool
| :lopr:f ::: ,;gt:l:tuit‘“- This is not to be wonﬁered at. d:h:ln onemre:hc{ﬁ
‘ i %) i a musici
; mperamental qualities of Mr. Sousa. Ie is evidently ,
? 3;3 r:e reﬁ;:l:ment and instinct, with an appreciation for c‘“d tm;’d‘
B ety Rt g Al vitonas
Albort Hail. | was of the lightest description, y s e irely
e iy SR  limen Gt ey thatons pely crabmusicl fcly war ey
Mr. u?mw with his band this e\]rie;‘l’_‘g In carried away by the extrabrdinary entrain a‘;lSO ;l.’let'e. by Echiebou, w4
£ audienco that gearly flld the A0 heon ab - Therawas oo e faeHE B8 DIOREA0 & wyhile'the auditors them-
05 a,ud:mence 1 he was entertained at luncheon i to the conductor’s slightest movement or gesture, from an emotional pajnt 1
s Wai ero Restaurant, Sir Lewis M.‘Imﬁn Mr selves seemed to be influenced in no let;s a degl‘t;e th: B i welidiigh
tiee.ir He was supported bé I{ia;;sfg;“’“m; ’} of view. };l"lhO.Q“al‘gya:c“:mpabdmnim‘ce to ofuz‘l‘xee ?' otal and violin solos mel
P ; . J. Hol LA ect, while in .
Acthue Bourohier, Tr, Ul id, and others oo ﬁﬁﬁe failed to realise that the fundamental strings of o gd“r‘:gg;ﬁ;’fm v
L s::lm,.:: I’;ﬂuﬂic and the stage. In an am wtlt‘,i were replaced by the hars‘h%r o mtoh? assem:: :l;.szlu'te a [gianissimo from
nected Wi acknowledging ents, Mr. Sousa obtained gore than once B PR v edaagt
little WE’ lg-co;:‘i’::‘f’mm the chair towards ::: playefs as the most fastidious could desire. The most interesting items
friendly sentimen said the time a

; - to “ Sakuntala,” a
: sl i usically speaking, were Goldmark's overture g
Amerios eot M@;a.:u:lmml&;?itish should ad- {li‘zlt‘""l‘{hapsogy," and a very clever arrangement of a sgene an(‘ln;lﬁnx
Lo ome whea S0 A e ot Glordane's-* Andees Cousien in opers WOICh f0v0 N filan. 488
leasant gathering, pression upon the writer when It was ﬁrSt dg‘:;en Zn eﬂ'ective’suite o’f Mi".!
| mento of the P was presented to Mr. Sousa. which verily cries out fora hearing in Londo "th' o - S e
| piece of jewellery, ot at the Albert Hall termi- | Sousa’s, entitled “ Three Quotations,” to say nothing audience to repeated
i| When his engageme with his band in the pro- \ " the:“Washington Poct"mgludﬁmed to rouse the ien tea
| nates be will go on tor _ enthusiasm, while a trombone sola by Mr. Pryor showed

dan’ strain
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Persons Heard '
Twenty-Seven Thousand gk -

Sousa in the Albert Hall L : ALBERT HALL.
‘ Sousa and Mis wuw..-

fifty-two members of his
P dienoce Mr. Sousa mlll((ladtbi?‘ a Zuloon train from St. 3 FIRST APPEARANCE OF MR. SOUSA
thusiastic audien band travell¢ day to fulfil their
mddm}l:i band last night made | Pancras to Glasgow {05:‘2!']:{““““0[1 ' AND HIS BAND.
ip Sousa and his band and month’s engagement at dining —
: n an English platform, an k three corrider saloom
.bp.;:;nceh:d muoh to offer f-:‘“l ;; ¢ cnlrt;iut;)e(g to aecomlll;odalte thgopxgiv whose ¢ Mr. Sousa, whom his admiring countrymen have
ial. s illed three luggs, $ igni i i i
e and m‘;:e:onducw bai}:l{if;?call:':g :;igl::ial {rain s%eumed out of the , dignified with the somewhat grandiose appellation
. \b v
Strauss band V18l

: . o 3 ive of || of the ‘‘March King,”” made his first appearance
h sation, ek So%sja\;:l-d ‘t"(i ?:;g t'r::hu;x:)t& how || § PP

A Sarti ly when T HMVENING NEWS:

ago, particular .

i becomé almost a8
march, which has

i in England as conductor of his famous band last
i e hicb. has || | might at the Albert Hall. It says much for the
ased I am with the reception w gk | night at th ert Hall, ys
red. The Blechxfc'ivcu us in London. 1t c"l"ﬂ-slilu:ltlg’;;'g;: ' interest which his advent has excited that at a tima
caltz, is being rendered nd folks have been as kind a ; when the holidays are barely over, and when the
a Strauss waltz, ho is ex- a ) just-delighted, and say they ¥y Y A
4 ductor, W The ‘boys al"c Jﬁl::z ot Home uéniu. ol | musical season can hardly be said to have begun, his
smart, act fop 08 t;:;E;eoboow"erzsons are said to have paid || | appearance should have drawn an audience which
y;“ u.te;npting t i Kk ‘bl ready i f h:grnlll\,ssi(’m t«?the three concerts S;iv?ln tgy | || filled i}he %Ilberé. Hall fx;’fom ﬂ?or %o ccilingl.tltthxs
s are remarkably or adt t Hall, Indee e - true that Mr. Sousa’s efforts hardly appeal to the
fg e exe:;em::f“"’}:r fifty-two, and of 'ths b&!:,?céx;t, ti.'llx(:s t‘\\vlcl)) gilurduy performx;nces ‘ class of musicians which frequents Queen’s Hall and
so. Th latter . truments, the re- Ko Onb ken all the Sousa records both in St. James's Hall. He is essentially a man for the
ly twenty play brass ins ion of three t have broke d on the Continent. 2 people. Not that we desire to belittle his reputa-
f the band (with the exception ood AVE IS B8 tot,he Grenadier Guards, consist- . tion on that account. Within certain limits his
cha oof the percussion) representing the‘:iw : 'lheft;?:t(;oorfonucrs under the Xenders?lp | achievements are remarkable. To many people a
\rge £ S is excep ing o ik ., left ituston
Th’}l:me:;ftzg‘m?:xxu are power- of Mr. A. Williams, Mus. Bac,
e mo '

. “ll]d-bﬂlld 18 & synonym f H
ut he"lg nb)echloﬂ&b‘, for L‘lﬂ&g()w last ln\dllight. lhey have been y or mere no:se ndr o118

proved last night how wide its range may be. He can
i L R be as noisy as anyone when he likes, but he has
. engage
hilst the more delicate passages of &

ged at command pianissimos of ethereal delicacy, and

o Exhibition. - v his mnnagemenf of thefnfcesb grada:ions of sound
; : brought out. . . 1s surprising. It is, of course, unfortunate that
u:ladbl}:li:‘;gth of a Sousa concert cannob ¢ : when he wants to play good music he has to fall
ently i irculated. Last 3 3

A amme circu A
limated by th?tl_;‘;:sgr were set down as con-
t fivo compos

back upon arrangements, in which naturally the
3 charm of the original score is to a certain extent
aq the first part, but prior to the inter-

: lacking. Thus, Goldmark’s ‘‘ Sakuntola overture,

i : which was given last night after the concert had

# 1o less than ten had .hee'l‘l P“'dy "ms 3 : p : began with *‘God Save the King’’ and *The Stare
: tz « @od Save the K"f“lgt mieoo N

ad ol » The IS P!

ar- pangled Banner.

spangled Banner,” sounded rather monotonous in
ish seo-
foely promising, inasmuch as the English

i{s altered fornln,] admiragly as it washpla ed,ktimd
- y / it was not until he passed to a somewhat bewilder-
i 19 LEED S /ML}CU}Y': .................... ing arrangement of lgnglish airs, followed by his own
he audienoe craved for a tew rlip, ‘1% Ll ‘*“El Capitan’ march, that the audience felt it was
of the der his own conductorsiup, - ki [ 3 on terms with the real Sousa. After that the even-
ches p!ﬂ».ved S have opportunities of hear . l ing was a long triumph. Mr. 8
of pieces t'}‘;ei when the band had T R b BT o e B TR in the matter of marches, the popular ** Washington
sowhere. But whon & tala’’ overture
N k's ** Sakun
‘nllt,y in Goldmar Sousa had no
- od that Mr.
isteners discover

Post "’ being, of course, included. Another number
which was much appreciated was a suite of Mr.
ivi tra
S ion to encores, OT, rather, to giving ex

Sousa's own composition, the last section of which

o illustrated in amusing fashion the antics of a youth-

. ing in some cases ful ‘“Alabama coon.” The programme was diversi-
i hwse pOCH be“;fom those by which ap= B
i iffe tamnp
rely different &

ked.

se had been evo

fied by trombone and violin solos contributed by Mr,
% % : i Arthur Pryor and Miss Dorothy Hoyle; and Miss
to *‘ Sakuntala : .
: the supplement
'op instanoe,

Minnie Tracey, an American soprano, who has im-
the airs ** Soldiers of }iroved vastly since she sang at Coventhardt()eln son;a
e - hining 4 9 ] dozen years ago, sang two songs in admirable style
‘wras ﬁb""f,pwl;?"l:ol;:us of* Scotland, the e Engd SOUSfl at the Albert Hail. P " A | to an accompaniment conspicuous for exquisite de-
' f “H.M.8. Pinafore,” an This afternoon the American “March King licacy. We may remind our readers that Mr. Sousa

strain from little more applwuse, and was entertained at lunch at the Trocadero by several gives concerts to-day both in the afternoon and
o delight listenert prominent London musicians. The proceedings evening at the Albert Hall.
popular “E were of a private character, so I am not at liberty =
in this ocouniry ! to describe what proved to be an interesting eveni.
ly after a bright semi-b\ulmﬂm““cml"":i‘:.1 !;ll'lhis Rz;:.] 'A b;lg'ﬁqmdl 'mt,l his first cof!wert e:;
larly ions,”’” he respon 3 i the » 1n the presence of a v
o T ‘ﬂ?“(oft‘:i(:ﬁim of execution. Thi ! large audiemrcs. His reception was of an exceed-
trifle f m‘ od by “The Wu‘hms*f ingly cordial character, and everybody was de-
: d o ee, everybody wanted—iro lighted with his'band. It is certainly a fine, well-
g, which, of cwsit«; vein was the finale froi balanced organisation, and its rendering of ome of
In:n osr:a Chenier,” which was ren Liszt’'s Riwm; ies, and of a serenade by Meyer-
no's *‘ Andr posing manner, and directly Helmund, well warranted the hearty applause that
conductor e'vaded '&’. was awarded at the close. People, however, wer,xt
: {for an extra by hurrying from to Kensington to hear Sousa’s band in Sousa's
possible demand for 4 | music, and the conductor never hesitated to respond i
s with him instrumentsl and | to encores, the extra pieces, of course, being his MR JoRN PuiLie SOUsa, who gave his fir
r.. Sot piece called “ Love Thoughts, | own compositions. It was a feast of Sousa’s works,
.d wondm wi’ﬂl a t!unhﬂﬂ!. i
Arthur Pryor di

performance in England at the Albert Hall yel 1
of pieces pleasant to listen to, but which on only arrived in London on Wednesday night,.
J in. and Miss Minnie Tracey, ! analysis proved to be rather trivial productions. a big reception and luncheon of 250 covers at thi
had to play again, ight years ago in ‘

Covent Garden eig!

A {dero on Friday. The affair was ia the hang
b M‘l”l’t (l’f }'0‘3 well-kn(Awn m“c’ihmtowmﬁ phsy(')ed, and committee, which included the Earl of Kinn*

i, was also enmrei.ka 000N we dgday g t.oo.' us a ;‘0; uj’ ri)h T. 1;1;8 :TE'I(‘; Earl of Lonsdale, Sir Lewis M‘Iver, Henry J.
rt was unma 4 min me occastonally of Sir Jose Barnby.

Clement Scott, Lieut. Charles Godfrey, H. S. J
d is quiet in his actions, and now and then the Charles Morton, W, H. Stephens, George Asht
umber of English and Amm‘:n instrumentalists had to watch his eyelashes and his many others,
& numi under
t the Trocadero,
who assembled a

‘ mouth for their dirwt};‘ipm, ﬂ,fnrr somot;':lnm l;}c: did
ds, ° : Tver, M.P. not move his baton or his left hand. Altogether id
presidency of Sir L. Molve Was a curious entertainment to put before an Albert

Hall audience, but the two thousand people present
thoroughly enjoyed themselves.

ALBERT HALL.

gonorous witho

ousa was generous

et

|. aeene
at the Albart Hal . i 2
“rﬁiogtsa-, the celebrated American qond.

| ' A A

a performance Wlth‘hls | | o
zzv:‘1dlt‘g»:mooi.):.irce b neulyeﬁié;agzd at luncheon ab r K2

o 'ai]‘roca»d * mrant, Sir Lewis M‘Iver in the

e H o supported by Earl Kinnoull, Mr.

S Mr. J. Hollingshead, Mr. G

R. Sims, Mr. Lo’uis Bradfield, and others con-

nected with music and the stage. In an amusing
e

knowledging the

: speech, Mr. S‘_’m’ - ir towards

hfiﬂedl eent,i;nenbs coming from 2 cb?jlrmhe time
frient _Y merican musicians, said

g am:\eu Americans and British shou;‘d ad-

| d come W - ¢ od. me-

| 1v‘:uce from cousinship t‘t’h:rl;z;heit:(lhe form of a

al ’ 3
| mento of the pleasant ai sennted 0 Mr. Sousa.

ioce of jewellery, W ert Hall termi-
plece t at the Albert

: emen’ / : _ :
When his engag n tour with his band in the pro g TT T e
{ tes he will g0 0 _ TTT T T I st btrt
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THE SUUSA BAND.
ROYAL ALBERT HALL., —_—
———— For somo years past,and more especially since the |
Mr. Sousa and his American band have beer: “ Washington Post >’ and the ** El Capitan ’ Maroh made |
o loudly heralded in London, and such claims have the name of Joha Philip Sousa familiar to the publio in
leen made as to. the superiority of his orchestra this country, we have been waiting to hear .the band
ROYAL ALBERT HALL. ver all others, that some curiosity was felt concern. which has won such a great reputation for itself on the
VR PR ng its first appearamce at the Albert Hall last | other side of the Atlantic. Now at laat, with muok |
Mr. Sousa and his American band have been light. It may be as well to say abt once booming of big guns, or perhaps we shoald s&y with mach
e iy 1 in London, and such claims have hat no comparison can fairly be made between Blovet f trampets, Sousa and his band have made their |
so loudly heralded l“l )‘0“_;: el‘}():'it)' Bt i orctektie Mr. Sousa’s orchestra and our own fine Military d%‘vmg Od l[d t.h' rtunity last night of i
bean mude as 1{; tt' ?(' ,; Eurj\)gity was felt concern- ands, The latter are primarily constituted for 9 “t"fn bl PP e ) ompana.
avac all ohiers, ¢ .u'.?m:-e‘ at the Albart Hall last llaying in the open air; Mr, Sousa’s js specially ; them with similar OFfaliAsklons g ouy. SR Mg
"}&'htm ’I“t'St n‘)‘}"\l"e“‘;;‘“ B Wall b0 aeb ablonte ilt up for concert-room performances. It consisty | Fortanately, however, we can criticise them without in
:;Jbat.no compu.rison can fairly be made between

'f four flutes, fourteen B flat clarinets, one solo E flat any way disparaging such fine bodies of instrnmentalisty
Mr. S s orchestra and our own fine Military | larinet, one alto clarinet, one bass clarinet, two oboos, || &8 either of the three Gnards’ bands, and those who are
r. Sousa rches ‘

ds. The latter are primarily constituted for Wo_bassoons, two alto saxophones, tenor saxophone, || acquainted with the work of such bands as the Besses o’ the
b;m'_s-“ B fno ‘open aic; Mr. Sousa’s is specially )aritone saxophones, fcur cornets, one flugehorn, two ) Barn, to whom we were introduced last year at the great
g’;i‘t":;’ lfm_ m;n('ert.-rOUlu performances. It cou‘si.v.ts frumpets, four horns, thre_e trombones, two eupho- band contest at the Crystal Palace, need no telling thag
o:_' fomPﬂubeS. conctaon B flay clarinets,‘ one solo E flat niums, fourltubas, tylmpam, an{l drums. The tubas we possess materinl that cannot be surpassed in any
clarinet, one alto clarinet, one bass clarinet, two o|boes, :;:e?:fd:et? t;l;g‘;o:vcaEe,ﬂ::d f;";:: (3:0;':;'::11 c:’t"‘;p:';“ lquarter of the Klobe. With these ferv remarks of a general
g : :o_alio sexanhanas tanor sayanhone ; . ' 790 W3 she t 8 t sider th its of th
o n s . 5 ¢ : : natare we may pass on to comside e merits of the
\i‘:::op?p :::lnzgl::bl; hr?clllm::é ??llﬁde::]‘:;gozlbégn: Sousa Band on the strength of what we heard last night,
This fulaess and the absence of * blare” from the brass In the first place we must pay tribute to the very fine tone

nstruments were prominent and pleasing character- which was noticeable in all they did and to the admirable
istics of the performances yesterday, 'I'he concert was technical skill whieh each individnal instramentalist un-
opened with our National Anthem, played, however, deninbly possesses. Here was a good foundation for any
at so slow a tempo as to have a somewhat funereal condnotor to build mpon, and Mr. Somsa bas certainly
effect. }t was followed by “The Star _SDMIBI‘Qd erected & musical structure which deserves the enthu-
B‘““‘f" "ir the Jﬁ“‘g" “:d“‘"“’ rgmax(n}mg standing. The g siastic appreciation of amateurs, His programme opened
S:BES: /?;u t:z)?n, :nlc)imil;ngnh;::’;x:?lsin o‘&:::“&::&‘:::ﬁ with a performance of the National Anthem and its Ameri.

. 1 " Hungarian Rhapsody, the band was heard at its hest, canequivalent, and then we had an opportunity of hearing
FIRST CONCERT AT THE ALBERT L ‘ In the former, the effects of tone colour were very

{ yhat could be done with musie not intended originally
fine, and in several instances beautiful ; and in the or military bands, It is only a few nights since we
HALL. : ’ [ i?:ﬁ?;otgh;itl?o;?n a‘:mgesbri‘ﬁ?;gc:endefﬁg xr::;{ r;rl:: "eard Goldmark’s * Sakuntala ’ overture at the Queen’s

' : tation of an excerpt from Giordanc’s opera, Audrea w:;l],‘mxd natumlly we missed not a 'few of. it.u chief
. t.in summer time is Chenier, was also a fine performance. In these bcauties, but, allowing for the absenoe of the violins and
- seaside resort.-in i i o i | 3% A A,

A gay.s ironunent for Sousa and hl!!i . transcriptions a high level of artistic excel
|the proper environm

o R ( o A Elentce was oass strings, Mr. Sousa secured a very admirable render- =
E ' | attained, but in other pieces sensationa effects were : v 9] —
band. Manhattan Beach (,I have never b?‘; o indulged' in which-detracted from the musical interest el ,A",O‘her b Hexnel!t:ut p;rlrom‘"qu we.; b ? »

'e) conjures up & vision of a mornir 8‘ B ~¢ thaconcert, although it is only fair to add that Lmz; sl'ourt,?enth ungarian Rhapsody)’ which mo
there) f-bathing, and an-afternoon and f mdnd readily lends itself to brass band treatment. It was
spent l: s(:“s;eciauy an evening—with Scusa. \ : ‘ however, in the typical pieces with which the Sous.
evening— o ene’s |
y olemnly - into {
To = be wushered 8o

[ Band is identified that the audience was excited to th
" the  Albert Hall ?ﬁ f- =t most enthusiasm. Several of these came by way of encores
seat-' da whom < one connects Wwith} ,¢ [ which were taken with a promptitude that was a little
stewards of “The Messiah, | ad I fohing . . .
solemn performances d staidly through | b astonishing.  Such popular airs as the Washingtor
and then ta sit S{Ietzlyoigrms@wn as criuic. | |y [ Post.” the*'El Capitan’ Maroh,* Hands across the Sea,’’
| much Sousa 1s to ht was lacking—I thx.nk‘ fr. M UQIC | and ** The Stars and Stripes for Kver,”’ brought down the
Somethmgg}ﬁsetttglsnd a long drink with ice| ,r AN, |

it.-was a ci .

| A i 10 most Stlikinzz features of the enters
i i ey
l ‘tl " " 1

ey
et 1 T A A B PRI B

o

& s A sc_)‘US\f’SBAND' tﬂ-lllmen't_ Mr." Sousa has a certain q}l&int method of

e AL { condueiing, and to the casual observer it would
Those whOésl:::emy zpeaking of much lind DERUT AT Tz e
gram -may res e War y hear only alice ir, made their firs audience, rather than for any eg ecial effect it may have
sg;t:a.‘mllnog;ml;a?:h?e;: ;t)(;n_c;;l'ce wio?unlg ‘h‘sd : ) ,' thi ) e eir firs i on his orchestra, bug he uefs tﬁe required oﬂ’eot{, and
: e it wilch | theillll:-l‘-’lf‘l):lz I& AR 108, this cuumfyl?e lﬁ:\%‘;ﬁg‘.“ m’fqu‘; Posi- among the things: hich he must be particularly com.
e With w'hmhforhemm‘e.'” ki v 'fhe"!;y it, for in England our crack xnilitl:,:mc iﬁﬁg‘lﬁf plimented is the , ~viained and delicate manner in which
a‘u(‘hence sll glet?g;s ol oo g v:rg e ?-rc_‘ltly superior to the average army‘i)ands of the he accompar’ . ‘the vocal and instramental soloists,
hl(i]ff: l:&sao’man igton Bost 15 o z w(;hol]td. AS u;il;‘-l:tzetig~8tat?!' While, on the other hun,d- private or.| ‘These agreea e reliefs to the inevitable monotony of brass
w:s okl POtStre, &vazer PERER- P fhch s?u:rzoc;’so;;ogfs::{:i:s worrk.“‘ these isles have not} band playing consisted of a Soprano soiv by Miss Minnig
markls " sakumﬂ.l‘ap t°"ler l:)f "the .United gagements enjoyéd by M: sffifs"’.'fng ;‘,t’ll-m{d en: Tracey, a singer with a light, Pleasiug voios ; & trombong
Paptom s c“”io‘:‘ I“‘?‘d ingenious medley ‘ Loiiday resorts on the ;\tl:.mtic c::st rcNe:\Eg:t}l:;lgu‘ solo capitally rendered by Mr. Arthar Pryor, and a violin
Py L £ PR S L - LYY 4 ’ . "y . 9.1 g . L e £
(I:fu‘l‘béloolgjiers zf o e %If&g};?llgelilg M. Sousa's fame was chiefly won by piece charmingiy played

8 L o on, ¢ |

of Scotland,”’ and 8

thons bl by Miss Dorothy Hoyle. An
S r e swing.| foan D io was & i
(rather - ironical under Ing marches, the captivating strains ‘of which hage; American fantasie was tho last item on the programme,
i ia’’ (ra i
‘* Rule, Britannia

p but this was supplemented b **The Star-Spangled
ong ago elrate . ppien ey F-Spang,
tances); and after Lisst's- Foudr' mo:;gt fxs pl;::;ugzitdir?cr%s:r;ﬁ: o::ani,n unti ar? a:ﬁ Finnar, SULASpaNtGn ol ol By S g
the circumsta s e us.' Hands [[of their bj 9 ciang e
/. Sousa gave, A their irth., Tt was therefor haps,
teenth Rhapsody, And I confess that if I a pity that Mr. Sousa did ¢  perhaps,
1 : | i . 8 t announce more.
sorogh the Sob drink and that cigarette | of the march element nhq 1l iy
had had that long ed to a deal more Sousa, frainme at the Albert Iinll lls opersng pro,
I sowd Bavo '11stenf the same character, His it i3 true pla a1 last evening, He|
: L 3 » Played a good many of ¢l ’
and compositions With an amazing verve the encores which } ¥ em among
i z ; ‘cepted with true A )
band plays tham hythm - which sets your . l!berallty but th  opint ; 0 o mexican
ith: a swing of rhy ¢ of a sum- aucy, ere must have heen a large pro.
Xeet dancing. ngtenll]ngt;ﬁ ?30822% ot Ve ‘l_;(;!r;:im:oof the Britons among the audience whe
i pesn g atnm?;rilrlnﬁut an American. ll; [ g recognise them, untif it :
‘| dangerous to.a _y : : .

appear

that iv is done from the point of view of impressing the

g | 9 $ Oddyy o~ gy
wi watpl Tl

-ne QU0 Pus  -vEtTa

. £ o)
: B MON J93uno.
f the ) | e name of the pieoe boi uxe}é‘ qsoux o1} ,, PA[IEO Ueeq i \
The first impression Fhe'sgeocfeg:z oThere ( |} formed. The * Washington P Mly being per:
X ig its richne v §
band as a whole is i

1ad ety Jo uowg
i ‘zouBisep 891 puv UOSL |
ost,” given as one o soue(l 081029 : . o1el p‘l‘lﬂm !
t counting the percus- f-?&g:ics?ir eBt't:; ‘ann?‘er 5 i b"“i&? the cha | spwoadde Suysezejut uv S pmz:n "paeay 9q 03
are 49 performers, B0t 103 of these no less ] was, of couna® f **A Nigger in the oodpile,’ | y i 0ROV ,, 03 UL

sion inBtrumentl(lllsv}?;\dmplayers. There are ; ..a’;; ,;?";‘:‘,’_- l;s;’olg?,xsed at once, but although the | oy |, so1ARY (o0

et B e inets, taking the.place. of the Mare ?

!
¥
|
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i

ame, mBeq py SunyeeRAd O
; ity ns viciferously applauded, SmoN JO STPMOT '
. e o Nt Snd s | }‘z:'ey:r 'f.enr', kmiw its name,  ‘‘ Stapg andpS!ripor-,_ ‘ g i 810 JO uoyysenb ey ‘l"l“{
o 1‘“2 abl;‘sg;o)‘;)?‘l%n A ovase. iy very. | Mr, 8 g ﬁ::ds“ V(;\]":r:celt‘i,ed:sand 0 ,:‘ lso was ] 'gosiIe (SR ¢ ux‘lil.ul we st o PUV) |
2 oboes; | ’ brass is very ¢ ‘ g ' iy, and 19 ko Vot —— .
povacal s ont “?'e 2b:lslsphtmi“m5‘ ané / ¢ | Ameri lenm"e pieces. In these marches the || | Surqgemos suvaw Y tq svo0} 043 Jo peeq oY 9% .
gowe;ful ‘ngosfmvlv(gi%h (L fencp s ic%.q:\gl(i 1 andeizc:;nnp ?gyelkshe‘;f‘ediamp};‘tIOally nt] their best, ‘sofepL (INOS MON Ut 03 pue ‘o) ® 3of |
tubas, on W ‘Have been tral £ ¢ not more exclusively con. - . |
|5 lmﬁu. ,igb:h?%%n%‘;? gg;]icaoy.dand tl:le ?r;?néh:u:-?ne’ to music of thig sort, inste};d of wseq SeY SIVA °AY '*:Imxsuaanb Ul PopUeWIMod
pt % is rich and oOrgan- ¢ ryin
effect 1n soft r_’“;?eaieio‘;e that the inner , of R . i L i
B ]%l:;‘e“b:;?{ e farge s body ‘h?ibafsos; i finale from Gj Pirit), or ll'%})ﬂr?phmse of the or 1&5“;"\"‘“ . 'mbmjuzg tHeMT.  "juepUBIINO])
rtg O , A g d teldy’ { r Aan shenier, "’ : ieoe’ N : i
afm-olumets in 80 lﬂzggu?;hbgo 1, bu,{ too xhloz has been performed in the Um‘teJ s;?,,; " f,‘r,: :':: (3112::"!) Bluo Bells of Scotland, tmsw? oy
theix:::(k’lneb?nslsgfl‘r?ged over\veighteddl_n o ° unknown here, Migg Minnie Tracey, too, would lishman "’ "strain from “H.M.S. lefl‘:.m' :::;""
often the rerse  of ~an ordinary At
bags—just the reve ** Rule, Britannia. Alisle mesh appathe S
e . i A Mr. Sousa resumed the ¢ Ut
.onductor there will be Hall, al ; é . f ' with the crispest performance of his pop ik
e . S : he pai : itan’ march ever given in this country
} opportunity  of speaking. “‘?\'ash- ‘ % % . e :
:2g\tkcjgznpositiona‘he is unique—the \ J .

. : : ? I : Similarly after & bright semi-humorous piece
; Post’’ went with a gaiety at?dr p:c; : . S o
zli‘s o::il of rhythm which-made all other p

' v called ‘ Three Quomotqi;:;'l:;” h? x;e:(;p::‘x‘x)izd th.h
| , f Aot : . 4 ther trifle full of ities of e ..'T'hm
A > n ones ot o4 ousa’s comi o ;
momory, nd_ rhymw?glyaﬁ?din lmusical 4 Bite Quotations,” sed, we De. was immediately succeeded by ‘‘ The Ywd——fro;
Bimors andB %ng: o ihugged, "and \ibs| h f melodies, found much favour, Post,” which, of course, everybody W°ﬁnnl from
1(:‘,“1 %:l‘:ti‘ oveltlture Yoo dngge(z, andext:l: . th band 1: peculiarly  rich Sousa. In an opposite vein was tl}:.i::h wa: ren-
0 iously an . * in- A pes Phaning b o
dy was too obvio f i ot‘ . s s
‘Liest Rhapsody trasts. I fancy L shall not| where
oise in sharp contr .

£ 5 : 4 directly
. . . red i highly imposing manner, an

‘ his conducting of Wagner this afterxfl:‘c;nl Thers G
llil:"to his method of conducting, I con

) tor evaded any
0 it was conoluded the conduc e
| ' . ible deman by hurrying from
expected something more ret?{nor:lhniz{ly ggx h] . h . pf::;blo e |
cles : . 3 . b
!%,h‘e mv:rli tegrepﬁ,il:tggt ais clear. lndd f(ézt') ‘21: Abas s : v et ’ p M: e Jao.
"been WrILLEN. estrained. :] t 4 . : . )
;:‘i&u:.p;.r: ?ﬁ' lg[eesyt:‘r‘:ge.l:\:nd’a ** Serenade,” :
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ory, but nop“slo L & L‘\“’PWI ut pe 3

: i “ Love Thoughts,”
. Mr. 8o rocal soloists. In a piece called ** L
i th a trombone,
¢ is, gestures ) r, Arthur Pryor did wonders with a ¢ -
R A o COr i o w1 L T
ve no ‘ sway . .
‘:"‘M“ﬁ;’i"rg rlg:‘?:;{ ‘mg::g:%‘; 3 tl;: ‘\h ican Col o g Wwho B ){;’onwé?q::nnfxe:m also encored. The l\;ocl- f
e, h sl of W ou Ao will gi : initial S concert was unmistakable.
‘dﬁedﬁkﬁd‘ g’:"how much oui& ernoon and evan; ot theul mt;;l th:“;:,y Mr. Sousa was welcomed to
s # the playing of his band. sow to fulfl a monliy : > Glas- | e e v B < e By st
o ,:”?r; Bo-faent ' et » Londeg, sl tour, and possibly | e who assembled at the Trocadero, under.
ﬁgf}_"ﬁ ush ¢ . y of Mr. Sousa’s mare ) 3 .
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ROYAL ALBERT HALL.
——ee

Mr. Sousa and his American band have Abeen
so loudly heralded in Lm.don,. u}\d such.?lmm;] hat::
been made as to the superiority of his orc e's. b
over all others, that some curiosity was felt colll‘u:'l“t,
ing its first appearance at the Alqu.'t H;; 0:;
night. It may be as \\"ell to say a :

3 B3 fairly be made between
that no comparison can y : e |
Mr. Sousa’s orchestra and our own fine .d ‘;y }
bands. The latter are pnman.ly cf)lls_trtute l«l:\\,
playing in the open air; Mr. bousnt‘. laltsf‘i‘ititjs‘
built up for concert-room performances. lL i-ffl;n.
of four flutes, fourteen B flav clarmets,_ one so 0 o
clarinet, one alto clarinet, one bass clurmet,‘mf) oh e.‘,
two bassoons, two alto saxophones, tenor saxop o‘m..‘;
baritoune saxophones, four cornets, one rlup;cql.mru.l ):0_
trumpets, four horns, three tm.mhuur-q_, t)\‘? elt.]m“.
niums, four tubas, tympani, and -?rnm.\.' I 1f3 ‘]. 3;.,
are of very large scaie, and ‘tlfe.n' downw ard l-ol} pﬂ;é
extends to the low E flat. This, mn:bn:u:l “’41.; o
Sther proportions of the band, renders it po\.}mtcue
secure a remarkably rich and m‘!l \ngfnc 0 bo‘.g;
This fulness and the absence of l\.ulm nom‘mft :l,
instruments were prominent and pleasing '('u:l’l :1: \o., :
istics of the performauces yesterday. ‘Che couce 1\ .1
opened with our National Anthem, played, I{U\\t\.l.l.l
at so slow a fewpo as to have :n'.fmuc\\"lut S.luu;fxd
effect. It was followed by “_,'l}e Star 'M)aué;l;
Banner.” the large audience remaining slanf!{ng_vy. . uz
first work on the programme wals '(-(ﬂqtmrl;’;::::-e::;

Seluntala, and in this, and in 13'}5 urteent
tifl)c.n;l;;“!u‘inn l{hn};}sodyi the ba'!h: :.la:s h;l::;\;lr J:‘Vt,llt: l:r:l\

rmer, the effects of tone col 3 3
:i:;.h‘;l{gd;:ne:uvcral instances beuutmi’l fkll‘dbl\tl ttl;::-
Jatter the florid passages were ren 515“ L Py
clarinets with remarkable l\!:!lllilln(‘)._‘ ue XA “[;l .
tation of an excerpt from tmnr@alnca -O-Hml'n nire

Chenier, was also a line p_cl‘l-nln!lltl(i(v.‘ . St
' transcriptions a high level of um:t_u ('A\I(I?A}L..l; as
attained, but in other pieces scut.’nwn.x '“:4‘]Li“t¢re~r,
indulged in which de!m)ct;»t\l ‘[l-'():;:l}L\'ll:f}:illtls‘l:).\u ipsens

g S ! d a J
(\)Jh!‘l;c \‘i'c::‘i:t't‘e;l;:a%la\\"‘;s .:\Iwa_\s‘A :ncc\)mplie'l:eq. :\,uvutl‘
testified to the great cchntlx\v:.- ,knllualn:ﬂ (L.i :P:':}Tf:((‘lw
iraining of the instrumentalists.  Encor s were freels
;rl:ln?z‘sg, and |m~iu.icd”}lu‘:. polplu_lan"l'l:(ll-xr\t ::olli}]xlxii‘:‘.ié
8 / i ¢ s Caupitan, ar ¢ :
Eo\lrl\fﬂ;xif\zltnolﬁ l‘;f:;;r.‘!'. \Jh Pryor shm\'ed‘C\merdlna:’.\;
cnmx;’).an(fol' the trombone in a »jl!ﬂ \;»'{x}«-!.n x“.:lpd,‘;:;
florid passages seldom :':x:scc;‘u;&:t. \;.]lc.ll.xut:}x(arxixl; l;"l:".';x'n‘l
is inni racey, who made Lngiar
:ib:l)ii:h(l)lc[z-l:si’f);;:ci&s.\'Lbc possessor of a s(:lpr:‘ntl‘j' “j.x::;
 pleasing quality, which is well pru._lvl»(_f,', und
of P jering of the Aria '*!] est doux,” irom Mas
ls):l‘;eéimlié;wzl:m!r. was exprcr-;,il\‘c land\l!mh{l):::;)m[\\;
: parance was made oy J 1838 J a3
;;gff:sf‘;] \Igg;i(‘l\!::;nn‘\t whose playving was dis-
AR by .\..l”A: Liitias:
(ingux;}be}]ﬁ) tm’( Lml}‘;\L\"AL.\ﬁrué:):.lsa was entertained at

. 17:( the Trocadero Restaurant by a Reception

t‘].;ﬁ,t:;.i(;ltiae. with Sir Lewis M*iver in the chair.

rawuery, = ey
" ‘uaoag ‘uojsuresd “4aeunT o 1|
TIM  pue 5;;{,% ‘SO M !gnqs pue xngugq
‘PIQ wont STy ‘woyn g je ‘S9[sdy A monry
ouedy g :;xow
" ‘I1iaan ‘pas[ssaty
TR e gl SN O
‘9Joy  pus  jj0 nupm-lgasnpm- '-“!’)[ :: ;%w
‘& ‘sewo ‘SpisapH
:fa?fg“ xou:‘:}, ue &amlz‘itt'{ ‘uedsn( :ouojspre
‘08°¢  ‘ouojSPIRIy j® ‘SU0ISIY[O] A QUOISPIR
TIY-98M, 10 PoomION 9ep 03 e3puq
-@opuoY wWoIy sutely juenbery '!n;x HJd
991959y “pliquUIvYy V H Pue ‘alynty J L “‘&“ni,
H_‘peey "(°°°l;°el\ }I 1 ud 008'&% YP
33n ‘susa s pu
ploaavr QW?“{IOS d [ :pooalon S”Awﬂs
‘fred-mMorp . GILH. e ugpey. ququo;: it“" 1
wimiexr gg'T ¢ }JOISAMOT sIARI| u:.u‘x‘y.‘l |'gtgd ’
‘9 - ooy QuIpIV- g.‘-mnm Yy o= PO
LN N e

arg T

‘097 pue ‘sjulje % v

- 'pUS{INp A PUS TOpep J ueelf
l:’i‘l’:?n‘.'; 0 pav Ruso d 9ol H S

m

*32A2 uey)
3upjes ey

BM0AL JOJW3sd W
*J} PUITIOIII PUL STISEISNYIUD
ALINOR3dNS

JLSOW HHL SI-MHLINA

AdAL SHINEEd HLIWS gL 4O

.

L]
.

amoe3aq $135n 833 ¢ Nje} SYIaIm $3F ¢ Jayjoue
11 40 400¥d TVILNV.Lsdhs

SYFIWANd HLIWS330m

s[jes aupyoRId QD

~

ROYAL ALBERT HALL.
e

Mr. Sousa and his American band have beer
o loudly heralded in London, and such claims have
reen made as to. the superiority of his orchestra
ver all others, that some curiosity was felt concern-
ng its first appearance at the Albert Hall last
ight. It may be as well to say at once
hat no comparison can fairly be made between
Mr. Sousa’s orchestra and our own fine Military
rands, The latter are primarily constituted for
laying in the open air; Mr, Sousa’s is specially
wilt up for concert-room performances, It consists
f four flutes, fourteen B flat clarinets, one solo E flat
larinet, one alto clarinet, one bass clarinet, two oboes,
wo bassoons, two alto saxophones, tenor saxophone,
»aritone saxophones, four cornets, one flugehorn, two
wrumpets, four horns, three trombones, two eupho-
aiums, four tubas, tympani, and drums. The tubas
ire of very large scale, and their downward compass
>xtends to the low E flat. This, combined with the
pther proportions of the band, renders it possible to
secure a remarkably rich and full volume of tone.
T'his fulaess and the absence of ** blare” from the brass
‘nstruments were prominent and pleasing character-
stics of the performances yesterday. ‘I'he concert was
opened with our National Anthem, played, however,
at so slow a fempo as to have a somewhat funereal
cffect. It was followed by “The Star Spangled
Banner,” the large audience remaining standing. The
first work on the programme was Goldmark’s overture
to Sakuntala, and in this, and in Liszt’s fourteenth
Hungarian Rhapsody, the band was Heard at its best.
In the former, the effects of tone colour were very
fine, and in several instances beautiful ; and in the
latter the florid passages were rendered by the
clarinets with remarkable brilliancy. 'he interpre-
tation of an excerpt from Giordano’s opera, Andrea
Chenier, was also a fine performance. In these
transcriptions a high level of artistic excellence was
attained, but in other pieces sensational effects were
indulged in which detracted from the musical interest
of the concert, although it is only fair to add that
what was attempted was always accomplished, and
testified to the great executive skill and to the perfect
training of the nstrumentalists. Encores were freely
granted, and included the popular march from Mr,
| Sousa’s comic opera, E! Cupitan, and the familiar
[ & Washington Post.” Mr. Pryor showed extraordinary
" command of the trombone in a solo which included
florid passages seldom associated with this instrument.
Miss Minnie Tracey, who made her début in Eygland
on this occasion, is the possessor of a soprand voice
of pleasing quality, which is well produ *
her rendering of the Aria 1l est doux,” fi
senet’s Hérodiade, was expressive and finis.
successful appearance was made by ' Miss D
Hoyle, a young violinist whose playing was
t.inguished y excellent qualities.
Karlier in the day Mr. Sousa was entertained ' .
luncheon at the Trocadero Restaurant by a Reception
Comuittee, with Sir Lewis M*Iver in the chair,
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THE SOUSA BAND.
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“ Washington Post '’ and the * El Capitan ” March made

{ other side of the Atlantic. Now at last, with muach
booming of big guns, or perhaps we shonld say with mach
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debut, and we had the opportunity last night of comparing
| them with similar organisations in our own country.
| Fortunately, however, we can criticise them without in
any way disparaging such fine bodies of instrumentalists

|| 88 either of tho three Guarda’ bands, and those who are

| acquainted with the work of such bands as the Besses o’the
[ Baru, to whom we were introduced last year at the great
||band contest at the Crystal Palace, need no telling that
|We possess material that cannot be surpassed in any

quarterof the globe. With these fe remarks of a general

hatare we may pass on to consider the merits of the
Sousa Band on the strength of what we heard last night,
In the first place we must pay tribute to the very fine tone
which was noticeable in all they did and to the admirable
technical skill which each individaal instrumentalist un.
deninbly possesses. Here was a good foundation for any
conductor to build upon, and Mr. Sonsa has certainly
erected a musical structure which deserves the enthu-
siastic appreciation of amateurs. His programme opened
with a performance of the National Anthem and its Awmeri-
canequivalent, and then we had an opportunity of hearing
yhat could be done with musie not intended originally
or military bands, It is only a few nights sinee we
17ard Goldmark’s *‘ Sakuntala ™ overture at the Queen’s
v‘all, and naturally we missed not a few of its chief
oaunties, but, allowing for the absenoe of the violins and
oass strings, Mr. Sousa secured a very admirable render-
ing. Another very excellent performance was that of -
Liszt’s Fourteenth Hungarian Rhapsodyy which mo o
readily lends itself to brass band treatment. It wai
however, in the typical pieces with which the Sous
Band is identified that the audience was excited to th
most enthusiasm. Several of these came by way of encores
wiich were taken with a promptitude that was a little
astonishing. Such popular airs ag the *¢ Washingtor
Post.” the**El Cupitan’’ Maroh,* Hands across the Sea,”’
and *‘ The Stars and Stripes for Kver,” brought down the
house and were the most striking features of the enter-
tainment. Mr.  Sousa has a certain quaint method of
conduccing, and to the casnal observer it would appear
that i is done from the point of view of impressing the
audience, rather than for any especial effect it may have
on his orchestra, buy he gets the required effects, and
among the things®  7hich he mutb‘piugcg.'.; “me
plimented is the _..cained and delies - pare _oh
he accompan’ i/ 'the woaal . poks .

itio mirably brought out. e
pox:p.mon ":l;dﬂm lcngthly of a Sousa concert u?": e
_be estimated by the programme mrodd&hd»“ ]
night five compositions were _-et aa et i
stitutang the first part, but prior to | A ik
misaion’’ no less than ten hadbee,x’x :)ndye‘t'l,m i
addition to “God Save the King ! i
Star-spangled Banner.” The first pllz; "
soarcely promising, inasmuch as the Eng 4
tion of the audisuoce craved for a f?w of Soul&hi ey

| marches, played under his own oondpgtm:f P,

| stead of pieces they have opportunities ¢ heu-‘ %
ing elsewhere. B(;xt w}:n the bandml:é’d:)svle rt{m
i wality in Goldmark’s ** Sakun
:.t:eqlisteu’;rs discovered that Mr.eSqusa had no
objection to encores, or, rnf,hor, to glvmkmf -
pieces—Liliese pieces being in some caselsu o(;l
entirely diffcrent stamp from those by w ap-

‘ A been evoked. 4
1 plxicxtinb;e, the sunplement to * ‘Sakut}tdad
was a brisk piece, combining the airs"’ Sold‘x‘e;as '
the Queen,” Blue Bells of Soot.hmd_, the o ::d
lishman ” strain from * H.M.S. Pinafore, .
| ** Rule, Britannia.” A little more a:pplaugt:,zn -
Mr. Sousa resumed the bdton to d?hg'htullls o
with the crispest performance qf his popular
Capitan”’ march ever given 1n this oountrym
Similarly ‘after a bright semx~humm1msed -
called “ Three Quotations,” he respox}d v'i"his
anosher trifle full of oddities o.f‘ execution. .
was immediately succeeded by * The Wui:ffg::m
Post,” which, of course, evgrybody wu(xif:;le e
Sousa. In an opposite vein was thg s
Giordano's ‘ Andrea Cl_xemer, which dw;; -
dered in a highly imposing manner, an Frghrid
it was concluded the conductor e'\mif
possible demand for an extra by hurrying r(\:m
pls;;t;orgom brings with him instrumental sns
vocal soloists. In a piece called * Ifove Thoug
fr, Arthur Pryor did wonders wrtlh_ a t.ronmonO. :
\nd had to play again, and leu Minnie Trace m.,
who sang at Covent Garden eight years ago
“Don Giovanni,”” was also enoored.. The success
of the initial Sousa concert was unmnt.zhble-l b
Parlier in the day Mr. Sousa was welcomed
the ‘Trocadero, under

5 oH

For some years past,and more especially since the
the name of Joba Philip Sousa familiar to the publio in

this country, we have been waiting to hear .the band £
which has won such a great reputation for itself on the

blowing of trampets, Sousa and his band have made their |

r
.




xon T S The con((lasstl:lt the Albert Hall this evening
FAT 109 , was attended by an enormous audience, which
(1.1

CH - KING § SUCCESS‘ would have been larger still had not the space

B \ e e usually alletted to the cheir been kept vacant.
SOUSA TAKES ALBERT HALL/|: As’it was every reserved seat in the vast audi-

- BY STORM. : ' torium was sold, and the cheaper perts were

X G : rmnnnwd. . The English and American flags

: : ; || ung side 'by side just above the desk of the

: "n::et never was perhaps so effective a | .| great organ, and {the ochestrad was elegantly
. ri. ration of the closeness of Anglo- decorated with palms ond 1ed drapery. :
'.tian relationship as was aﬁoxjded by hearty greeting was bestowed! upon Mr Sousa |
‘“: Al b?m;] g;lven by a London audience at when he appeared upon the platform in the neat
k-'lil . piy rt Hall last night to Mr. Sousa and | dark military uniform which his pictures have
s sznclui l()iand. . { | recently been making familiar here. His band,
. Mr. bustath. never performed in London which adopts a uniform of similar pattern, con-
‘ ﬁ“in ‘;i : erol is no loss on the exchange _ gists of fifty-five instrumentalists, and certainly
Sion u‘n{ech 'Al ue of an American repu- nothing that has been written or said concern-
e ;l :;Alex;xzt:&?xe &f :ﬁ:ﬂ ‘Sgnstlh 8 ing this famous body of players can be regarded

band racte > a e o as extravagant or excessive praise. Their tone
. !“d;::: ““anOf the Albert H'Jll ”t:"n and balance are truly wonderful, and so deli-
£ grea of European musical attirac- cqto{y mii‘:ol;l is the calibre of the various wood,
wind, and brass instruments, that the absence

5 I r | of strings is not felt, or, if it is, the ear at least
. da:ﬂ‘::gyh:"‘& ::lt:s:n?:lo;&i‘::tﬁ (:I::lx): never tires of listening to the rich, luscious tone
Fes. But  ontside Ahe ranks of thel] of the clarionets, flutes, and oboes, or the broad,
Sausical stodents people in England have mellow sound of the cornets, the saxophones,
hardly heard of them, and if they wished to and the trombones, that fill out the general har-
2 :: dthenr trtx;:mphs ﬁ!(xiehappl:nu of Eng- monic design. Equally marvellous are the pre-
Bnd conl;:::sreceoyg:igi‘:m n:'egv.o CE,:_:;;S; cision with which these clever — per-
tt e of : them conl}t‘i hope on ifs fon:\]erst:hv{l the :%lig)]tes:t fim'tlli('n.tinn of their
'first  appearance in ¢ is  country conductor, the crispness of thelr execution
.2}5?}:‘; {1“;; ‘:1:31 11;}311 bx:gt i:“?‘i band th§ bcautg 1of the pianissimos, and the extm:
[ night s ause its Ameri- ordinary delicacy of the nuances of light and
can reputation implied ready-made fame shade.  In short, no musical organisation of the

in  England. ; : p 5

“Indeed, the vast audience that filled boxes, bR kind could possiblv attain a higher degree of
‘stalls, the gr%at :‘x;enxu. and tthe innumeral{))e = i music began with the
1 eries at Sou ensington was not by / ’ Nati

i{:'; means the least notabﬁe feature of the A \9&/ .............................................. '\tm‘nnl Anthems, the
Rkspdsion. 1 much slower rate than
L Sousa’s band is certainly a remarkable ! f — car it. The overture to
{organisation, Its organisation is its chiefest \ » stood at the head of
‘feature of excellence. Its distinction does included Liszt’s 14th

Dot lie in the individual merit of its mem- .
bers so much as in the perfect combination E ’fwg:n%?ﬂ
e it

and organisation of them all. Mr. Sousa

has trained them so that he is able to PR

oPtajn lfmr? a !:{and ghich ita cci{n osedhﬁ- e Th BT Ry

clnsively of wind instruments a the shade

and t;olfonr wh}chl v-'e‘nrgra‘accuatomod to i THE 1S()hUSA Blﬁl:TiD.L g %2, Cath e EChO,

expect from a full orches The audience which assembled ab he Albert erine Str

“'fi‘;::s";f‘;y;‘;,‘g},‘g R N o b Hall last night, when Mr. Sousa and his banc "= eet, Strand, London. W .¢

A thur Pryors trombone eolo. But AR o | made their first appearance in London, if nof ; (W. Kennedy, Pu isher )

ful ‘as were the effects which Mr. Pryor | an abnormally crowded one, _cert,a,mly went fai Cutiing from e :

‘achieved with that difficult instrument, ¢ 3 towards filling the vast building. As the com < - lssue dated /, (J[ é‘

:ﬂeggt “";.’ﬂ ;{emg’k‘}’h pid td}:a?i 5’0"‘"&“ poser of more than._one of our most familia o f
Jah 8. Seua fuavesded in EEEVIES and popular marches, Mr. Sousa has estak

‘from his fifty-two players. : : :
" He gave lnst nig?xt music of varieus kinds lished a very widespread reputation ; bu
' anging from Liszt’s Hungarian Rhapsody until yesterday those who did not happen t
‘to a selection of * rag}-_lhme ” coon music hear the performances which he gave at th
with humorous effects, e played, of consae, Paris Exhibition of 1890 or during the court

several of his own famous marches—*“ The : /
Washington Post,” which was rapturously of his Continental tours had had no oppo

peceived, the “ Stars and Stripes,” and tunity of judging him in his other capacity:

8- that of bandmaster. The expectations rais{ ; o
Th we s . i adaia®
ey were, of course, perfectly played by his much-heralded advent here have nat\ BN 1800 srige”

wit fect dash d eplendid e — ; : : :
;eir}‘ec le;'.,ei;du-l:iS tb:l; p:g)plc:(wlsre ?;;5)5,1,?3 rally been high, and if he did not quite fulfix
married away to believe that «“ The Washing- ' all of them last night he certainly scored an

fon Post’” was the highest class music. A | ample lar : 1 arally, 1
A, 3 . | popular success. t was, naturally, 1n

ad fins o : N ) b

lady violinist, M orothy Hoyle, who his own compositions that his merits as a con-

1 ouple of sclos, e al . i ;
ge:zaegioan.m&‘g:r:‘w;ﬁ (l’)se c:tt))?;: c%;ge?tﬂﬁ: ductor and the special qualities of his band
afternoon and evening. were displayed in the best light. The printed

programme of his opening concert contained
only two of his own works—the ¢ Three Quota- :
tions” Suite, consisting of three short and M T“l? SOUSA BAND,
effective numbers each with a certain distine- Roval Sousa’s brass band opened at \
552} d 7 o A ; oyal Albert Hall last night. Th
tive and appropriate atmosphere of its own, verforr A e fir
1 Arehdost Sy 3 mance can only be written down
‘and the familiar ¢ Stars and Stripes for Ever great success, for the audience was i
March ; but early in the evenming M. Sousa mous and very enthusiastic, and this e:&?&:
began a lavish succession of encore numbers, siasmn  was not misplaced. Mr. Sousa’s

. . Sui ine i ia 6 W :
-~ nearly all of which were wisely chosen from r:cletie\;e(llu;ﬁld,;"}fug;s }l\‘l‘l‘smnﬂg’@'tpost,”
y — : . e conductor has

k3 === gmong the most popular of his own composi- certainly trained hi 1610
7‘VL W/ tions, including ¢ The Washington Post,” the § reached a very high cll:grgg !:g‘ ;;lgﬁétiegg;
®

indeed. Two of the most ti
features of the band’s playing arg ‘:hleoe g«l:)llﬁ
ness of the tone produced and the really §

.. “ Tl Capitan” March, and Hands Across the

Sea.” All of these were given with great pre-
dugtors indeed can have ti.i ‘Few Son= 53
 unter such- eontrol as Mr. lé;‘;,;,mh"m '

tion was greeted by the audience with very
genuine and hearty enthusiasm. Of the more
serious efforts of the evening the mogt success- The concert, taken as a whole, gmved an

cision and fire, and their spirited interpreta- i"ﬁi!ﬂerful halenon o
! E) 3
11

ful was the selection given from Giordano’s de- :fem“bil-gil?aggﬁost gurprising lesson ic
gservedly popular opera, “ Andrea Chenier.” %m §o§§§di§’“t'8d§' ben ably
An :Lcllmlra,b.le gympathy was shown by the || mented most ‘heartily on the re?ngﬁ 111;
band in their accompaniment of Miss Minnie B i which he has his forces under con-
%mcey, I\I/i[xss Dorothy Hogle, and Mr. Arthur " OUR CRITIC'S VIEWS
ryor, who appeared with success as goloists ; The fam : =
> i o s ¥ ; s American band d
success. The orchestral eff ; and musicians hearing the American orchestra its a 4 rican band duly made
. Hich his band has been Creditcde Iffct)ie: lg for the first time last night must have been : Hall,pg;admgcﬁu?g‘ :&glilet a% X MR
. teat as had been reported, and each item | struck throughout by the remarkable homo- enthusiastic reception. The %’}Zﬁr§fn;’;
sived an encore, responded to in most cases by | geneity into which Mr. Sousa has welded his &azi‘:eﬂ ‘"t“’“‘*"‘d and admirably adapted
loc:ﬁlilg foe. 'Ifhls: band numbers fifty-two, forces and by the rich tone of his instruments. fextiine o’m‘;et,‘;f’";’;-;zﬁ STAIAge the et
- g wholly of brass and reed instruments, His interpretation of Goldmark’s ' Sakuntala,” has been brought to Soh n BL l];m’ o
esylte its size, at no time did it appear overture was unfortunately lacking in poetic perfection by Mr. Sousa. ' Altg thstate o8
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'he first appearance in England of John
p Sousa, the famous American composer

md conductor, which took place at the Albert,
to-night, was singularly appropriate, coin-|

as it did with the end of a friendly rivalry

pen the two countries, and it met wia‘i
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. BOUSA TAKES ALBERT HALL
BY STORM. '

: ,!l'hm never was perhaps 80 effective a
'demonstration of the closeness of Anglo-
‘American relationship as was afforded by
he welcome given by a London audience at
the Albert Hall last night to Mr. Bousa and
his American band. !
'Ellr. Sousa had never performed in London

efore, but there is no loss on the exchange
into English value of an American repu-
tion, and the American fame of Mr. Sousa’s
band attracted an audience that filled tke f

s could hardly hope to fill it.
hers are famous French orchestras and

pands which have national vogue in Italy

d Germany and other Continental coun-

But  outside the ranks of the

le in England have

d if they wished to

triumphs the applause of Eng-

Jish audiences they would have to come over

‘and conquer recognition anew. Certainly

not. one of them could hope on it:
| first aﬁpeurance in this country

| §11 the huge Albert Hall. But Sonsa’s band

' did that last night simpeli becauss its Ameri-

can reputation impli ready-made fame

in; England.

Indeed, the vast audience that filled boxes,
stalls, the great arena, and the innumerable
galleries at South Kensington was not by
Lany means the least notable feature of the
\'occasion.

. Sousa’s band is certainly a remarkable
organisation, Its organisation is its chiefest
‘feature of excellence. Its distinction does
hot lie in the individual merit of its mem-
bers so much as in the perfect combination
|.and organisation of them all. Mr. Sousa
has trained them so that he is able to
obtain from a band which is composed ex-
clnsively of wind instruments all the shade
and colour which we are accustomsd to
expect from a full orcheetra.
“hat individually his bandsmen are fine
artistes was shown by the beauty of Mr.
Arthur Pryor’s trombone solo. But wonder-
ful 'as were the effects which Mr. Pryor
achieved with that difficult instrument, t 3
were not so remarkable as the comhin
effects which Mr. Sousa gucceeded in getting
from his fifty-two Y‘layera.
|+ He gave last night music of varieus kinds
| ranging from Liszt’'s Hungarian Rhapsody
‘to a smelection of ‘‘ra _time ”’ coon music
with humorous effects. lle played, of course,
several of his own famous marches—“ The
Washington Post,” which was rapturourly
received, the * Stars and Stripes,” and
8.

They were, of course, perfectly played—
with 1t7erfect dash and splendid energy—eo
perfectly, indeed, that people were excusably
anried away to believe that “The Washing-
ton Post’’ was the hi hest class music.
lady violinist, Miss Dorothy Hoyle, who
played a couple of sclos, made also 2 great
sensation. There.will be other concerts this
afternoon and evening.

’

THE SOUSA BAND.

The audience which as

Hall last night, when Mr. Sousa and his band

made their first appeara

| an abnormally crowded one, _cerminly went far
towards filling the vast building. As the com-

poser of more than_gne

and popular marches, Mr. Sousa has estab-
widespread
until yesterday those who did not happen to
hear the performances which he gave at the

lished a very

Paris Exhibition of 1890
of his Continental tours

tunity of judging him in his other 'c&pac1t.,y—~
The expectations raised

that of bandmaster.

SR

The concert at the Albert Hall this evening
was attended by an enormous audience, which
would have been larger still had not the space
usually alletted to the cheir been kept vacant.
As’it was every reserved seat in the vast audi-
forium was sold, and the cheaper ports were
crammed.  The English and American flags

| | hung side by side just above the desk of the
.| great organ, and the ochestrd was elegantly

decorated with palms and 1ed drapery. Al
hearty greeting was bestowed upon Mr Sousa
when he appeared upon the platform in the neat
dark military uniform which his pictures have
recently been making familiar here. His band,
which adopts a uniform of similar pattern, con-
gists of fifty-five instrumentalists, and certainly
nothing that has been written or said concern-
ing this famous body of players can be regarded
as extravagant or excessive praise. Their tone
and balance are truly wonderful, and so deli-
cately poised is the calibre of the various wood,
wind, and brass instruments, that the absence
of strings is not felt, or, if it is, the ear at least
never tires of listening to the rich, luscious tone
of the clarionets, flutes, and ohoes, or the broad,
mellow sound of the cornets, the saxophones,
and the trombones, that fill out the general har-
monic design. Equally marvellous are the pre-
cision with which  these clever  per-
formers obey the slightest indication of their
conductor,: the arispness of their execution,
the beauty of the pianissimos, and the extra-
ordinary delicacy of the nuanges of light and
shade. In short, no musical organisation of the
kind could possiblv attain a higher degree of
i music began with the
National Anthems, the
» much slower rate than
car it. The overture to
» stood at the head of
included Liszt’s 14th
from Giordano’s opers,
« American Fantasia,”
1 compositions by Mr
tter comprised a highly
atitled “ Three Quota-
: a dozen of the popular
[he Washington Post,”
Il Capitan,” and “Hands
»f these being played as
sm of the audience, in-
and the success of the
was simply overwhelm-
eresting feature of the
g of a wonderful trom-
r Pryor, who has been
anini of the trambone.”
instrument is quite re-
mble singing of Miss
y no less excellent violin
1y Hoyle, lent further

sembled at the Albert

nce in London, if not

of our most familiar

reputation ; but

or during the course
had had no oppor-

by his much-heralded advent here have nzxtu—\ f, which was throughout

rally been high, and if he did not quite fulfil

, with masterly skill and

all of them last night he certainly scored an

| ample popular success.

his own compositions that his merits as a con-

ductor and the special
were displayed in the be

programme of his opening concert contained

only two of his own work

tions”’ Suite, consisting of three short and
effective numbers each with a certain distinc-
tive and appropriate atmosphere of its own,
and the familiar ¢ Stars and Stripes for Ever”
March ; but early in the evening M. Sousa
began a lavish succession of encore numbers,
nearly all of which were wisely chosen from

ey — ¢

',m(/

el

.............. LT P T TP PP PP P PR e

= among the most popular of his own composi-
tions, including “ The Washington Post,” the
.“ Tl Capitan ” March, and “ Hands Across the

Sea.” All of these were
cision and fire, and thei

tion was greeted by the audience with very

genuine and hearty enth

.

king success. The orchestral effects with |
' hich his band has been credited prove(;v t;a.);g
' teat as had been reported, and each item re- |
ed an encore, responded to in most cases by'a
cond piece. The band numbers fifty-two,
nsisting wholly of brass and reed instruments
_and, desPlte its size, at no time did it appezu'-
@brassy,” this virtue being illustrated by the
performance of three solos—trombone, violin
 vocalist—to which the band acted as accom:
t. Sousa’s own compositions were
‘ Qlltﬁ, the most popular on the programmo’
-0l ese being “The Patrol of the Unite
m,” which was written a few days ago on
the vessel which brought the company to
d, and in which the conductor had

The first appearance in England of John
ip Sousa, the famous American composer |
nductor, which took place at the Albert,
1 to-night, was singularly appropriate, coins:
ng as it did with the end of a friendly rivalry!
tween the two countries, and it met wi:{f

servedly popular opera,

An admirable sympathy was shown by the
band in their accompaniment of Miss Minnie
Tracey, Miss Dorothy Hogle, and Mr. Arthur
Pryor, who appeared with success as soloists ;
and musicians hearing the American orchestra
for the first time last night must have been
struck throughout by the remarkable homo-
geneity into which Mr. Sousa has welded his
forces and by the rich tone of his instruments.
His interpretation of Goldmark’s ¢ Sakuntala”
overture was unfortunately lacking in poetic

feeling—a defect hardly
his attempt to give Liszt’
command was an obvious
these two items are such

band, of works whose

serious efforts of the evening the mogh success-
ful was the selection given from Giordano’s de-

to the absence of stringed instruments—and
Hungarian Folk-tunes with the forces at his
main, however, the criticisms suggested by

vanced against any performance, by a military

e

It was, naturally, in

qualities of his band
st light. The printed

¢—the “ Three Quota-

given with great pre-
r spirited interpreta-

usiasm. Of the more

« Andrea Chenier.”

attributable entirely
s familiar Fantasia on

artistic error. Inthe
as can always be ad-

charm is lost when

and artistically blended the best-known
irs, great applause following its render-
two other performances have at present
ooked in London, these being to-morrow
and evening ; but Sousa may.return

od. States with the knowledge that

larity in his own country and

England.

played by forces other than those for which
they were primarily scored. It is, in fact, as
the glorified ideal of the military band that Mr.
Sousa and his players present themselves to
us ; and as such their visit is of an educational
value quite apart from the evident interest and
| pleasure which it excites.
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SOUSA TAKES ALBERT HALL|:

BY STORM.

itre never was perhaps so effective a 1
ration of the closeness of Anglo-

2 relationship as was afforded by
welcome given by a London audience at

ye Albert Hall last night to Mr. SBousa and ]

|
| American band.

|, Mr. Sousa had never performed in London :

pefore, but there is no loss on the exchange
‘b'lnglish value of an American repu-
on, and the American fame of Mr. Sousa’s
band attracted an audience that filled tke
auge auditorinm of the Albert Hall as even

greatest of European musical attrac- | f

oould hardly hope to fill it.
ers are famous French orchestras and
which have national vogue in Italy

Germany and other Continental coun-|.

But ontside the ranks of the

sal students people in England have

Iy heard of them, and if they wished to

i to their triumphs the applause of Kng-

ish audiences they would have to come over

land conquer recognition anew. Certainly

‘not one of them could hope on Y s
{first appearance in this country

{ the huge Albert Hall. But Sounsa’s band

“did that last night simpe!‘{ becauss its Ameri-
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gn nf)uhhon impl ready-made fame
: ifng and.

" Indeed, the vast audience that filled boxes,
stalls, the great arena, and the innumerable
éﬂeﬁu at South Kensington was not by
5 - means the least notable feature of the
{ oceasion.

. Sousa’s band is certainly a remarkable
“organisation. Its organisation is its chiefest
‘feature of excellence. Its distinction does
n individual merit of its mem-
bers so much as in thke perfect combination
land organisation of them all. Mr. Sousa
has trained them so that he is able to
obtain from a band which is composed ex-
 clnsively of wind instruments all the shade
and colonr which we are accustomed to
expect from a full orchestra.

3 Rﬁt individually his bandsmen are fine
artistes was shown by the beauty of Mr.
 Arthur Pryor’s trombone eolo. But wonder-
fal 'as were the effects which Mr. Pryor
schieved with that difficult instrument, t :5
were not so remarkable as the combin
effects which Mr. Sousa succeeded in getting
from his fifty-two players.

. He gave last night musc of various kinds

| ranging from Liszt's Hungarian Rhapsody

‘to a selection of “‘ra -time’’ coon music

with bumorous effects. Ile played, of courss,

averal of his own famous marches—* The

ashington Post,” which was rapturously
t

received, the “ Stars and Stripes,” and

The concert at the Albert Hall this evening
was attended by an enormous audience, which
would have been larger still had not the space
usually alletted to the cheir been kept vacant.
As’it was every reserved seat in the vast audi-
forium was sold, and the cheaper perts were
cvammed. The English and American flags

| hung side by side just above the desk of the
.| great organ, and the ochestrd was elegantly

decorated with palms and 1ed drapery. Al
hearty greeting was bestowed upon Mr Sousa |
when he appeared upon the platform in the neat
dark military uniform which his pictures have
recently been making familiar here. His band,
which adopts a uniform of similar pattern, con-
sists of fifty-five instrumentalists, and certainly
nothing that has been written or said concern-
ing this famous body of players can be regarded
as extravagant or excessive praise. Their tone
and balance are truly wonderful, and so deli-
cately poised is the calibre of the various wood,
wind, and brass instruments, that the absence
of strings is not felt, or, if it is, the ear at least
never tires of listening to the rich, luscious tone
of the clarionets, flutes, and ohoes, or the broad,
mellow sound of the cornets, the saxophones,
and the trombones, that fill out the general har-
monic design. Equally marvellous are the pre-
cision with  which  these clever  per-
formers obey the slightest indication of their
conductor,: the crispness of their execution,
the beauty of the pianissimos, and the extra-
ordinary delicacy of the nuanges of light and
shade. In short, no musical organisation of the
kind could possibly attain a higher degree of
perfection. ~ To-night’s music began with the
English and American National Anthems, the
former being taken at a mnch slower rate than
we are accustomed to hear it. The overture to
Goldmark’s “ Sakuntala ? stood at the head of
the programme, which included Liszt’s 14th
Rhapsody, a selection from Giordano’s opers,
« Andrea. Chenier,” an “ American Fantasia,”
|by Herbert, and several compositions by Mr
Sousa himself. The latter comprised a highly |
characteristic suite entitled ¢ Three Quota-~ |
.| tions,” and at least half a dozen of the popular
marches, such as “The Washington Post,”
« Gtars and Stripes,” “ El Capitan,” and “Hands
Across the Sea,” some of these being played as
encores. The enthusiasm of the audience, in-
deed, knew no bounds, and the success of the
+| Sousa debut in London was simply overwhelm-
-ling. Not the least interesting feature of the
evening was the