ished and Most Co p
ing Bureau in the \msm
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Those who are afrald to defend thelr mu-
pical tastes, who hesitate to say they find
Bousa's concerts unendurable lest they be
accused of being Wagnerites, are to be
pitied. Still, ridicule is dreaded by all
and it is natural enough that many should

not wish to be thought “above” Sousa music.
store.

YO.0.0.000.00000Q0000.0 00.0 0000000000000
with the quick, ordered tumult of a busi-

As iz Grand Raplds to furniture,
He represents the

ness lunch.
g0 I8 Sousa (o music.
complete negation of dignity, leisure, feel-
ing, temperament,

“To look over a Sousa programme is to
tousle the bargain counter of a department

({_t,: {‘-.1..“4_4‘« 4‘_% ¢

It
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to the sinuosities of the attack, now bend- 4
ing his speaking legs to the left, anon 3

crooking them to the right, to the eager-eyed
students the very poetry of musgic-motion
seemed to be expressed.

Occasiohally a soulful gleam from the two
bright orbs ensconced behind a pair of gold
pince-nez shot out to electrify the bass
drummer t .mpo was a trifle too fugit.
Or his pr " digits nervously clasped

{SOUSA’S BAND IS

about the sl¢ “paton rose and fellin sub-
tle ecstasy as the strains he evoked beat back
upon his graceful, vielding form. No one
in the vagt auditorium could loge for an
instant that central figure, that fount from
which flowed creative gems that not Thomas
in all hig glory could by any stretch of

Anything so trivial as a Sousa concert
pught not to be considered gserioualy. Yet
the power of the man who takes himself as
seriously as does John Philip is such that he

claimed for him,
night’s programme that had the slightest

however, ig frequently
The only piece on last

“Temperament,

compels one to regard him with something
beyond mere wonderment,

Of course the brass band is meant simply
as an ear tickler, and nothing can be ex-
pected beyond a swing, a patter and rythym
that will set the feet going in such concerts
as the eminent poseur provides.

The musical critic, as well as the dra-
matic critic, is supposed to understand and
sympathize with a great diversity of tastes,
and vet it must be conceded that musical
criticlsm exhibits infinitely less tolerance
than criticism which concerns itself with
the play. Hence, Sousa must he regarded
leniently.

Criceism has seldom been applied to Mr.
Bousa and his band; that leader has never
experienced much beside adulation and he
has come to believe that he can do no wrong.

Several letters came to thig department on
the occasion of Mr, Sousa's last appearance
here; the tenor of all was one of indignation

that any fault could be found with his
matchless playing—and leading. The writer
wishes to state that Sousa faced the largest
audience he has had at an opening in this
city last night, and its approbation was un-
reserved., For the rest, four different per-
gons offering contrasting ldeas will speak.

A. G. M., a musician of standing whose
word carries weight hereabouts, writea
as follows: “The one new tendency
of Sousa that calls for comment ig his in-
clination to make a brass band do what it
ought never to essay. The last number on
the first part of last evening's list, for in-
stance, a grand scene and ensemble from

#*Andreas Chenier” (Giordaneo) was the best

composition selected, and yeti he had' no

buginess to try it. Why? Because this
music is not familiar outside of New York,
where Mapleson's company sung it four
years ago, and it is such fine work it ought
not to be butchered. And surely Sousa butch-
ered it.

«Jt represents the highest mark of the
young Italian school, and it is utterly beyond

‘the capacity of any brass band; where

picolas and flutes serve for violins the effect

i{s ridiculous, and when & horn sounds for a

1cello the strain on the imagination is too

great. More than that, the famed precision
of the band was conspicuous for its absence
in playing this composition; the reading was
ragged also,

“To demonstrate that Sousa is an Amer-
fean institution is to carry coal to Newcastle.

He is here; he attracts large audiences; his

poor programmes are vigorously applauded,

pecause his encores—two or three after each
sregular’ number at least—are generally his
proof does

pwn compositions—what more

JAMES O'NEILDL IN “MONTE CRISTO"™

o One of the Guises Assumed.]

fancy approximate.
A number ceases, bursts a responsive token
of approval from the audience, and, presto!

EeTRp LA e MISS JULIA HERNE

IN

“SAG HARBOR.”
[One of the Actor- Author's Talented Daughters.}

depth or dignity was the ensemble from
‘Andrea Chenier.’ Sousa, compare d with
Giordano, iz but the surface-ripple on a
puddle compared with the heavings and
rollings of the great deep. But even Gior-
dano is neither very great nor very deep in |
comparison with some of the names that
often sound within the walls of the Audi-
torium. Sousa Is fussy and shallow; hisg
temperament is no deeper than his skin,
«“Who wants to be conducted through the
halls of art with the remorseless pomp, the
far-fetched conscious grace, and the flat-
footed complacency of a head walter con-
ducting the timid tourist to his place at
tablie? /
“Well, thousands of us do.”

The best way to enjoy a Bousa concert is
outlined ingeniougly by another correspond-

tated air

gasping,
gix, ten,

ent:

“Now that even the remotest corners of
musical Europe have rung with the blare of
Mr, Sousa’'s band, it would be presumption
for any American musician to refuse an ex-
pression of views on a Sousa concert. Time
was when many of the benighted in Vienna,
Berlin, Munich and gimilar centers of effete
culture might have taken Sousa for the
name of a soap. Now allis changed, and his
form of art {8 accepted in Paris as ‘typ-
ically American.’”

“It {s the more timely, then, that T am
able to announce my discovery of a way
to enjoy a Bousa concert. The receipt is sim-
ple, and warranted to accomplich desired
results, not only for the man who distin-
guishes Bousa from sausage, but for the
musical purist who will hear nothing writ-

b e

» musia 1over in

rot to make programmes,
score of other things.
*The patrons of the
should hear Sousa,
cerb will give them & hew
nity, guperiority and devotion,

toward the Philistines.

poet did not say.

Beethoven cycles at
“One mspect of the Sousa

nothing else—is the

the other end.”

want? The next symphony from

PWItH Bou st W 3 Y !
%ﬂmon in @nelent history, & reminder of

o (pseudo) happy days of musical childy
hood, an Object lesson on how not to con

duet, how not to play gerious music, how
how not to do a

Chicago Orchestra
for the next Thomas con=
gense of their dig-
It will also
make them more charitable and sympathetic
‘We step On our mus-
sically dead eelves to higl'\er things, as the
No Souta at one end, no

craze—for it 18
gway the conductor
gives the encore fiend, It is largely respon=
sible for the growth of the vicious practice

an encor
ited applause
. The potpourri abruptly ends. An-
other tribute of recognition, and again an
unmistakable Sousa treat is hurled at the

generous,
sistent demands until the programme, orig=

e is under way while the well-mer-
is still vibrating on the agi-

impassioned worsghipers. Five,
twelve times does the redoubtable,
liberal leader respond to the in-

LOUIS FRANCIS BROWN,
[New Marager of the Studebaker.]
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HEARD IN BUFFAL

FAMOUS ORGANIZATION OPENS

GAGEMENTAT CONVENTION H.

UNDER FAVORABLE OIR-
CUMSWANCES, '

John Philip Sousa and his band ¢
to Buffalo yesterday, and last nigh
Convention Hall gave the first of
series of three concerts in the re
vated building. The big place was:
about two-thirds filled when a way
Sousa’'s baton c:aused the first num
to be struck wo. But it was a
audience, and the genial conductor
compelled to respond to the usual o
ber of encores, which he did with

| coming grace.

The programme last night con
several - new compositions, inclu
some Oriental music by Luigini-Sebi
a soprano solo of Sousa’s writing,
by Miss Blanche Duffield; a trom
solo, ‘“The Patriot,” composed
played by Arthur Pryor; a grand
and ensemble from ‘‘Andrea Chen
by Giordano, Czardas, ‘“Ritter
man,” by Johann Strauss, and £
nade Rocoeco, by Meyer Holm
which was spoiled because of an ar
ment entered into by the working staf
of the city'"s big auditorium, near
main entrance, which predominated
a time over the planissimo passage!

Miss Bertha Bucklin, violinist, aj
showed her ability to Buffalonians,
was warmly received. Sousa's lal
march, “Hail to the Spirit of Libe!

| was played with all the vigor that &
| companies a Sousa composition,
| was accorded a double encore.
great bandmaster showed his u u
charity to would-be rivals in the
composing line, by playing as m#j
of their compositions, as he did of
own. They were all well received

The band will play at a matinee ¢
| cert this afternoon, and close the
| gagement with the third concert

evening.

inally

ten since the death of Beethoven,

e gy o

sorkeeper Is about .

-

confined to a

PR pof ¢

who has been breathing his soul into the

paltry seven or elght ;

tL

pf demanding & repetition for every number
on a concert programme. Sousa advertises
his encores in advance—I cite your columps
yesterday--and encourages recalls in many
ways, He often grants them without ex-
guse,

“Souem shows in the soprano £olo, *Where
Is Love? that he cannot write for volce.
That thing is not music.”

—_——— e




ed, S y I ~ CaUT 2
and it is natural enough that many should
not wish to be thought “‘above’” Sousa music.

Anything so trivial as a Sousa concert
pught not to be considered gserioualy. Yet
the power of the man who takes himself a8
geriously as does John Philip is such that he

compels one to regard him with something

store,

claimed for

“To look over a Sousa programme IS
tousle the bargain counter of a de

“Temperament,

night’'s programme that had
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which flowed creative ger
in all hiz glovy could by a
fancy uppmxlm:\to,
A number ceases, bu
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The only piece on last
the slightest

him.
ne

beyond mere wonderment,

Of course the brass band is meant simply
as an ear tickler, and nothing can be ex-
pected beyond a swing, a patter and rythym
that will set the feet going in such concerts
as the eminent poseur provides.

The musical critic, as well as the dra-
matie critic, is supposed to understand and
sympathize with a great diversity of tastes,
and yet it must be conceded that musical
criticism exhibits infinitely less tolerance
than criticism which concerns {tself with
the play. Hence, Sousa must be regarded
leniently.

Crideism has seldom been applied to Mr.
Sousa and his band; that leader has never
experienced much beside adulation and he

has come to believe that he can do no wrong.

Several letters came to this department on
the occasion of Mr, Sousa’s last appearance
here; the tenor of all was one of indignatlion
that any fault could be found with his
matchless playing--and leading. The writer
wishes to state that Sousa faced the largest
audience he has had at an opening in this
city last night, and its approbation was un-=
reserved. For the rest, four different per-
sons offering contrasting ldeas will speak.
A. G. M., a musician of standing whose
word carries welght hereabouts, writes
as follows: ‘The one new tendency
of Sousa that calls for comment ig his In-
clination to make a brass band do what it
ought never to essay. The last number on
the first part of last evening's list, for in-
stance, a Brand scene and ensemble from
»Andreas Chenier” (Giordano) was the best
composition selected, and Yyeti he had' no
business to try it. Why? Because this
music is not familiar outside of New York,
where Mapleson's company cung it four
years ago, and it is such fine work it ought
not to be butchered, And surely Sousa butch-
ered it.
1t represents the high
young Italian school, and itis utterly beyond
the capacity of any prass band; Wwhere
picolas and flutes serve for violins the effect
is ridiculous, and when a horn sounds for &
rcello the strain on the imagination is too
great. More than that, the famed precision
of the band was conspicuous for its absence
in playing this composition; the reading was
ragged also,
“To demonstrate that Sousa is an A

est mark of the

e

mer-

FETENRD L AR MISS
[One of the Actor-Aut

ns that not Thomas

rets a responsive token

(3

John Philip Sousa and his band
to Buffalo yesterday, and last nij
Convention Hall gave the
serles of three concerts in't
vated building. The big pl
about two-thirds filled when a
Sousa's baton caused the first
to be struck wp. But it was a
audience, and the genial conduc
{ compelled to respond to the usu )
ber of encores, which he did wit
coming grace,

The programme last night con
several - new compositions, incl
some Oriental music by Luigini-
a soprano solo of Sousa's writl
by Miss Blanche Duffield; a trom
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showed her ability to Buffalonia
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march, ‘“Halil to the Spirit of
| was played with all the vigor
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| was accorded a double encore,
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| numbers, has passed
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of the doorkeeper is about . who has bee
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for more!

paltry seven or eight
o the hundreds, and |

in the Sousa stage of
is inapplicable. T
as reache

hoxut

o the musie lover
lopment criticism
yhe diseiple of Mr, Thomas, who h
m Brahmns cwkoﬂk’ plane, an
It Hatsa (more Would he fatal) iz a splen=
" aid leszon in ancient history, & reminder of
the (pseudo) happy days of musical childsy
hood, an object lesson on how not to con+
duet, how not to play serlous mueic, how
rot to make programmes, how not to do a
gcore of other things.
oThe patrons of the Chicago Orchestra
ghould hear Sousa, for the next Thomas cons
cert will give them @ new sense of their dig-
nity, guperiority and devotion. It will also
make them more charitable and sympathetic
toward the Phillstines, We step on our mus=
sically dead gelves to h1g?'\er things, as the
poet did not say. No Sousa at one end, no
Beethoven cycles at the other end.”

“One aspect of the Sousa craze—for it 1s
nothing else—is the Bway the conductor
gives the encore fiend., Itis largely respons-
sible for the growth of the vicious practice
of demanding & repetition for every number
pn a concert programme. Sousa advertises
his encores in advance—I cite your columps

__and encourages recalls in many

C)

yesterday
ways. He often grants them without ex-
guse,

g in the soprano golo, *Where

“Sousa show
t write for volce.

Is Love? that he canno
That thing is not music.”

who has seen the rise and
d, who notes the passing of
kating rink, the bicycle
igns of our hysteria,
Sousa and his music:
mSousa {s one symptom of the national dis«
ease. The interest attaching to his per-
formance i8 less musical than pathological.
He leads us into the hospital ward; we etand
by our own bedside and read the details of
our own case placarded above our pillow. Of
late years the country has been ‘throwing a
ft. Sousa is the register of our abnormal-
ity. Glare, noise, nerves, excitement, hus-
tle—he accompanies us through every stage
of our infirmity.
«Music, once mor
come, owing to the
and modern taste,

A phllosophcr,
fall of many a fa
the baseball, the S
pnd other rages as B
thus reflects on Mr,

¢ or less a gedative, 13 be-
demands of modern life
an firritant, an excitant.
Bousa currycombs our sensibilities, shreds
and frazzles our nervous gystem, stuns our
pars as with the clack of a callco factory or
with the roar and rumble of a Hoe press. We
gtand outside of the pressroom, with our
noses flattened agalnst the pane. The arc
light overhead glares and glzzles, the dy-
pnamo throbs beneath our feet and the big
machine rips and tears through its 40,000 an
hour while we walt.

“Sousa’'s Band is frequently praised for its
precision. Precision it has—the horrible,
pard precision of a Turkish rug made in

e T

“GREATER THAN KI

SCENB FROM
jon on Any Stage

[First Presentat

NG,” AT THE DEARBORN.
To-morrow Night.]

=

to clutch the fatal pasteboard,
and you are sgaved.

“1 need not describe the delights of perlls
passed, but I advizse the quiet enjoyment

of the emo t is as well to
spend the tim
the long room that bounds the Auditorium
on the south. A comtortable chair, & round,
table and a tall glags will prove pleasant
accompanlment to your memories of
gounds you have eecaped and concerts you

have obviated."”

hass tuba,
and the satura
\ regretfully wen

side-step

I, S,

e devoted to

Nothing could have been more impressive
to the average music-lover than the marvel-
ously sympathetic attitudes displayed by

oenductor Souss during his interpretative |
: ‘nigh /ing bither and yon }

New Jersey, It isa precision on a par with
the iron routine of the clearing-houl

momeu 1

the concert comes to a conclusion,

they wili return!

ted seatholders slowly and
d their way homeward. But
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arge Audience Enjoyed One of
Those Rare Concerts of the
' March King.
‘Sousa, the march king, made his an-
jal March tour to his Detroit ad-
irers yesterday afternoon at the Ly-
m theater, with a larger and bet-
¢ trained band of instrumentalists
at he has ever before brought to the
Y.
‘The great secret of Sousa’s success
“his choice of numbc\s; he never
8 too high. His excellent organ-
ion plays rag time as it plays the
ferent pieces called “classic.” Sousa
gives the people what they want, and
the people enjoy Sousa because they
hear what they want, rendered in a
ay they can hear no where else.
" Much of yesterday’'s program was
ew, but the encores, which were plen-
{tiful, were for the most part, those
favorite marches which Sousa him-
gelf is responsible for. _ His new
arch, “Hail to the Spirit of Liberty,”
yhich was written for the dedication
the Lafayette monument at Paris
38t Fourth of July, met with a favor-
able reception. Arthur Pryor, trom-
{bone soloist, received almost an ova-
ftion for his rendition of “The Patri-
,’ and Miss Blanche Duffield, so-
prano, has a delightful voice.

&

the St.
Frank H. Carr, former-

When in Toledo stop at
arles hotel.

SUUSA AND HIS BAND.

LAST SOUSA CONCERT
A BRILLIANT SUCCESS

“After a series of triumphs which
have extended over half of Xurope,
John Philip Sousa and his famous
band appeared last night at Music
Hall before quite the most brilliant
assemblage of the season and repeat-
ed the successes previously gained in
this city. Society and the masses
shared orchestra chairs and crowded
the balcony, while many ardent devo-
tees endured the ordeal of standing in
the aisles with cheerfulness while lis-
tening to the music of the band.

With the first wave of his baton
Sousa proved that the innate grace
and manner that has always charac-
terized his leadership had the same
potent charm for an audience, as a
shower of applause swept the hall and
ended in a perfect tumult of enthu-
siasm when the strains of Goldmark’s
yverture, “Sakuntala.” floated from the
stage., With a nod here and an almost
Imperceptible motion of the hand
there Sousa drew the melody from
trombone and piccolo and ponderous
horns until the body of musicians in
unison breathed out the air of this
rather pleasing selection., In it, as
in the succeeding numbers, it was
noticeable that, while the same
‘smoothness and aim at delicacy al-
wayg & feature of Sousa perform-
ances, still remained, there was a
greater sweetness and mellowness in
the crescendo passages, at once eradij-
cating the slightest tendency toward
that harshness so prone to mar band
musie.

For encores the brisk, spirited melo-
dies of the “March King' delighted
the audience, and these compositions,
combining the freedom and abandon
of “rag time"” with more legitimate
forms of harmony, received most
favor from the assertive majority.

Not that the classical portion of the |

most versatile program was less keen-
ly appreciated, but through a tend-
ency of the march coterie to take
their pleasures noisily. The ingpiring

to the Spirit of Liberty” that Sousa
was at his best. It was composed for
the dedication of the Lafayette monu-
ment .and was played for the first
time in Paris last Fourth of July.
Yet it 18 doubtful if the enthuslastic
I'rench evinced more general appre-
ciation of its merits than the Music
Hall audience of last night. Mr.
Arthur Pryor was the trombone so-
loist, and in “The Blue Bells of Scot-
land” showed a complete mastery
over the difficulties of tremolo meas-
ures. He is remembered here by all
patrons of the concertg, and had a
hearty reception. As an encore he
played one of the sweet refrain
songs of the day—‘I Can’t Tell Why
1 Love You, But I Do.” Two new
compositions by Meyer Helmund—a
Scandinavian ‘“Fantasia’” and sere-
nade ‘“Roccocco’”’—were heard for the
first time. They are slightly abrupt
in transition from one phase to an-
other, and while meritorious, seemed
rather lacking the power and strength
of ensemble requisite for such a body
of musicians. The supreme effort of
the program was the scene and en-
semble of “Abdrea Chenler,” by Gior-
dano. In this the grand harmonies
were ever swelling and increasing in
volume of well sustained sound until
they reached an anti-climax of
glorious melody, which gradually
passed into a soft minor Key preced-
ing a magnificent finale of sustained
melody.

Miss Bertha Bucklin in her playing
of a Wieniawskl compesition appear-
ed’ a violinist of rare technique and
greater vigor than most women mu-
sieians. The weird, wild stralns of
the Poles were rendered with remark-
able depth of feeling, but she unfor-
tunately rather drags than persuades
this beautiful minor key music from
her instrument, although she is un-
doubtedly brilliant. Miss Blanche
Duffield is a soprano of the most ex-

quisite purity of tone and clearness
of enunciation. Her superb voice was
| heard to advantage in a sprightly new
| song by Leo Stern, entitled “Spring-
| time.” The concert proved a most
{ auspiclous ending to a successful pe- |

“Man Behind the Gun’ which always | riod in Baltimore and reflected addi-
geem to rouse patriotism even in an I tional credit upon the managerial ca-
Anglomaniac, and equally popular “i | pabilities
Capitan” gerved as encores for the
evening. But it was in his march “"Hail

THEY GET THEIR USUAL WELCOME—
MISS BUCKLIN AND MISS DUFFIELD
AS SOLOISTS.

John Philip Sousa and his splendid band
were welcomed back to Buffalo by an im-
posing and enthusiastic audience last
evening at Convention Hall. Mr. Sousa
has returned from his triumphal tour of
Europe with his players in prime condi-
ticn, and with a large assortment of new
poses, which, it must be conceded, are
graceful enough to justify themselves., He
has secured such perfection of precision
from his band that, more than half the
time, his conducting is merely a matter
of form, and the opportunity to strike
Delsartean attitudes is too tempting.
Posing aside, however, Mr. Sousa is a re-
markable clever man. This is proved not
only by the admirable features of the
work of his band, but no less by his skill |
and i{nventiveness in scoring, and by his
ability as a composer. The beauty and
sonority of tone, the superb rhythm and
the variety of color which characterize
the playing of the organization under his
training are probably not excelled by any
other band of the kind In existence. And
‘apropos of America and the American
composer, concerning whom so much is
written nowadays, there is no more char-
acteristically American music than Mr.
Bousa’s marches. They possess a vigor, a
freshness and a swing that are not often
found in the music of other nations, and
that stir the pulses and quicken the
rhythmic feeling of all who listen to them

The programme of last evening contain-
ed as novelties a Czardas by Johann
‘Btrauss, the Luigini-Sebek “Pictures from
the Orient,”” a scene from Giordano’s ‘‘An-
drea Chenier,” Meyer-Helmund's ‘‘Sene-

and enterprise of Mr.
Charles E. Ford, who brings Sousa te
Baltimore.

SOUSA AND SOLO/STS
DELIGHTED LARGE AUDIENCE

OUSA and his band delighted an au-
dience that completely filled the Ly-
ceum theater yesterday afternoon.
The band has been considerably

augmented in numbers since its last visit
to Detroit, and its playing has become so
certain a thing that its director is frequent-
ly able to let the splendid organization take
its own course through some portions of
the score, confident that it will keep prop-
er time and give a proper interpretation to
the music. Much of yesterday’'s programme
was new, but Sousa was liberal with en-
cores and many of the favorite marches,
which have delighted people here and
abroad were played, to the great satisfac-
tion of the crowd.

The Sousa 1umbers on the programme
that were new were the stirring march,
“Hail to the Spirit of Liberty,” first played
at the dedication of the Lafayette monu-
ment in Paris, and the beautiful soprano
nade Rococo'’ and Sousa's own ‘“‘Hail to song, ‘“Where is Love?’ The latter was
the Spirit of Liberty” march, the last . sung artistically by Miss Blanche Duffield,
named being vigorously called for a sec- l\tlm voung soprano who is with Sousa on

fresh and flexible. She responded to an in-
sistent encore with “Spring is Coming.”
Miss Bertha Bucklin, the violinist, plaved
Wieniawski's A major “Polonalse,” for her
solo, and the fact that she plaved it so ad-
mirably speaks volumes for her abilities.
It is florid and difficult, but she managed
each movement with excellent taste and
responded to a well deserved encore. Ar-
thur Pryor played a trombone solo and won
an encore, Altogether the audience was
extremely enthusiastic and tendered the
march king as kind a reception as he has
ever received in Detroit.

One Fare for the Round Trip to the
Michigen Christian Endeavor (Cone-
vention at Port Huron,

For the above the Grand Trunk Railway
System have made a single fare for the
round trip to Port Huron from all sta-
tions in Michigan. Tickets will be on sale¢
March 256 and 26, valid to return up to and
lncludlnfr' March 29. Round trip rate from
Detroit is $1 42; five trains each way daily.

CASTORIA.
oasi the The Kind You Have Always Bought

ond time. As usual, the programme was Als present tour. Her voice s delightfully

almost trebled by the encores demanded,
Ay )
A, ‘

and included popular numbers of many
‘n..a-'}— J : .r g

kinds.

Mr. Sousa has excellent soloists with
his body of players. Miss Blanche Duf
fleld, soprano, has a voice of very ni
quality, good flexibility and purity of !/
tonation. 8he sang a new song by 1
conductor, entitled “Where Is Love.
The accompaniments were too heavy,
completely burying many of her medium
and lower tones. Miss Bertha Bucklin,
violinist, has a large tone, excellent tech-
nical skill and temperament. She has
heard to advantage in Ries’s polonaise in
A major. Mr. Arthur Pryor gave a new
composition for his instrument, the trom-
bone, from which he draws a delightfully
mellow, smooth tone. All the soloists
were received with marked favor. Two
concerts will be given today, after-
fioon and evening, at both of which pop-
alar programmes will be presented at
popular prices, and at both of which Mr.
Sousp will play his new march, “Hall to
the Spirit of Liberty,” composed for the

lication of the Lafayette Monument at

aris last Fourth of July.
: &n ention Hall's new chairs proved
Y © the auditorium
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SELF APPOINTED CRITICS. -

Ever since Nousa and his band were her:
there has been a small clientele that has
8cen fit to sneer at tne work of the band-
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expect a surfeit of strawberries or ice
cream or anything else that's goed.
g 3 iS¢ Pet J j : for the children, and is not only going to
master and to discount pretty much every pe m;kte (t!h% ti;n: 1, and 1 not only going to

Sousa’s Second Visit.
Cleveland can never get éenough of Sousa
-
m ——————————— s will be delightful then to know he is to
m pay a return visit on Wednesday, May 8.
sutting L

thing he has done or that he now attempts
! iy eahi T t! *hool t , but will drop the prices
they o hey do.not like his mannerisms; tgeérxlstttl?:lr mt‘x]xr-sses. The concle)rt le not

they do not like his selections; they ddfOQ‘ begin unti] 3:30. The rising generation has

have compared him with other bands; ' a fine appreciation of music, thanks to his
they have kicked because the program was et school training, and he loves the glorious
0t huwum Likely as not if it had been wte— rmarches of Sousa beyond all other melo-
heavier they would have kicked at that.

T'hey would kick if they were playing foot t’hRight after the ‘t)—;e—;a.

all, e Metr: comes Sousg,

Mr. Sousa may not be beyond criticism. opolitan, with the blare of trons?
At least he does not consider himself to the players of Which
be. The writer happens to know that he footlights for
has his ear to the ground all the time for Foreyer”
any intelligent and well meant word that
will help perfect the work of the band.
But to compare some of the organizations

and his music. One might just as well
He is going to make this a gala occasion
bl
of Paper

dles, The programme will be arranged to
suit the youthful mind. It will be Joyoas
and tuneful in every number, and 1if the
boys and girls keep time to the rythmic
strains nothing will be more pleasing to
the great bandmaster. But there will be
nothing trivial about the programme, and
when it is all over the children will find
X John that they have been taught quite a little |'
Sunday njght, In a musical way in the pleasantest man-
ssion for the ner possible. 1If all their lessons could bhe

that have appeared here with the pres-
ent work of the Mousa band is going into
the ridiculous and is saying things inspired
by unreasoning prejudive and not inspired
; by musical love or love of facts.
This critical attitude is not at all gene-
ral. But where there is great popular
(| clamor there is also always a slight color-
jing of criticism, and the more loud and
japproving the popular clamor the more
[ penetrating the tone of the eritics.
.lnsm:n‘c: In one of the largest cities
of Germany the band played on the pro-
gram three heavy Wagner numbers., After
the first the applause was generous but
non committal, ‘ho people did not choose
to commit themselves with one such selee-
tion and one hearing. They waited for
the second Wagner offering, and after
that they let themselves out a little. Af-
ter the third number they did as Ameri-
cans would say, “split their gloves.” There
was no doubt of the geucx'uhlnvm- of the
Lapprobation. And yet coming through the
{ wave of applause, unmistakably and pene-
tratingly, there was a single isolated, but
vicious and assertive hiss. This happened
three times, and so enraged were the
band members who sat along the front of
the stage, that, having located the hisser,
they would have been glad of the Ameri-
can privilege of giving him a jolt on the
Jaw. But Sousa recognizing that such
privileges as hissing are peculiarly born of
the continental atmosphere, merely asked
the manager of the house to please cail
Mr. Hisser back behind the wings. This
was done, and after the said manager
himself of course, a German, had jumpe(j
all over the offender, who was a musician
and one of the crankiest sort, evidently,
Sousa asked:

“Will you kindly tell me, sir, why you
hissed after each one of the Wagner num-
bers?”

“Because T don’t like Wagner,” roared
the fellow in spluttering German.

The general attitude of the real music
lover ought to be that of welcoming any
and all music that has a claim for a hear-
ing, no matter, provided it is well done,
by what instruments or combination of in-
struments it is played,

It is this inability to adapt themselves
to anything except old ideas that many of
the self appointed critics fail to show a
real musical appreciation. Of course,
there are certain ideals for strings and
orchestras that cannot be reached by the
military band, and no one says theyv can.
Nevertheless there is much in the realm
of the orchestra that can be just as well
done by the reeds and the woodwinds
and the timbre of the reeds in body and
strings in body, is not nearly as far apart
| as the sound of an oboe and a bass drum.
| Home, Sweet Home, may be sung, play-

ed on the piano or the guitar, or the cor-

net, or the trombone or the clarinet. Does
it injure the old beloved melody? 'The

Song to the Evening Star may be played

on cello or the G string of a violin, or on
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the trombone or sung, or on mandola with
a guitar accompaniment. If it is well done
and rendered with feeling, it ought to give
pleasure and some profit. \

(live the sextet from Lucia with superb
voices or with a combination of instru-
ments and you get the effect, maybe shad-
' od differently, but wearing much the same
[ spell around the listener. Not to be able
!to recognize musical excellence from the
standpoint of the composition itselt and
the interpretation thercof, aside from the
instrument, ¥ to say that a certain one
of Chopin's etudes should never have been
rendered unless the bells of Notre Dame
were behind the scenes to punctuate the
measures.

Wil these fond of tradition people,
these uncharitable spirits, never wake up
to the fact that nllhm}gh musical tradi-
tion may be a [{f)od thmg, that tradition
may be improve up'on'.’.f\nt all the brains
of the world in musical interpretation were
hidden under the hats of the players of
100 years ago. In fact, the chances are
that a modern audience accustomed to the
rhythm and ensemblg and pliability of the
| Boston Symphony, would not be able to
| endure the orchestral rendering that uscd
to delight tlm}lunud old plainly endowed

', .George

m?‘f)}fng to %mdition entirely and we shall
shut out half the great music which is
rendered in {ranscribed form and which,
notwithstanding the transcription and the
igransfer to other forms of expression, still
| preserves its potency and its charm._'Makc
'$radition supreme and you would ruin the
o f half th

jon o mugi_q teachers i

k he f hat
t to wake up to the fact tha
m&“ﬁs advancing musically. And al-

zh we have not produced a Beethoven
we have produced and are producing some
interpretors of his music who are just as
eapable and just as artistic both by blood
and instinct, as those who are nurtured
on the Continent. Do t:hey so powerful-
ly overtop the Boston Symphony in Eu-
rope? Do they get together military bands
that ouido Sousa? Ii eo, then the great-
est (ferman critical papers have been
courteous enough to lie about themselves—
a contingency that is mot to be enter-
tained as possible. The proportionate
quantity of music and performers on the
other side is greater than here. But in
many departments of quality we can run
them a close race.

To adhere to

Eerhaps send

unting and

the rest drinking beer; would prevent
building churches except they were awe
inspiring piles costing millions and years;
would never permit services except the
i nd the sermon were chanted mo-
ly so as to throw the sound down

But could we by an'I pos-

gibility be as impractical as this? To ad-
here o tradition in medicine and science
would still make us believe that insect
life comes from the putrefaction of flesh

and would still make us sneer at the.

theory of the circulation of the blood, and
make us stop to inquire whether we real-

Rossa
y know more than Aristotle; would have |the Sousa ., It is like o%x:

d tients, say fourteen times |a cadet schopl company with
& Eﬁan‘}“ﬁ&, anc? use St. John’s wart | of 8 &u. N‘“{m

r jaundice because it is yellow.

clectric car because they are afraid of get-
ting a shock. But such are goiting beauti-
tuuy less. 'there are those who prefer a
single candle to che thiriy-two power in-
candescent, but they are 1ew and scatter-
ig. ‘Lhere are those who will not go to
dourch because the Bishop does not
preach. ‘Lhey forget their great plumce
of pleasure and helpfulness and inspiration |
from listening to the rector. oy
fheru is something better than tradi- |
tion, my frienas, and that is progress.
Amcrica may not have much of the one,
but she has an awful lot oi the other. And |
so if Nousa wants to play Wagner and 1f1
he puts it on with an artistic Interpreta- |
tion, as he always does, and if by this he
seeks to show what realms the military
band can successtully occupy he is entit- |
led to respectful attention and to the
praise thav should always be due a great
leader for developing possibilities into ac-
tualities. 1n thus daeveloping possibilities
he has amazed Kurope and has taught
themn some things over there that they
will profit by. His fame is now so secure
on both sides of the Atlantic that he does
not need to turn aside to brush away '
hostile criticism. One might easily expect
a man in his pesition to wave aside all
this sort 'of thing. But this is one of !
Sousa’s greatest claims (o genius. He will
take the ground of argument of the cap- |
tiousl g d argue the critic into

the S 4 of d (¥

ing fan 1e student of musical tradi-
tign ﬁndcyaf musical development; the man
of affairs able to take up any of the ques-
tions of the day and dissect them; able
to take his side of an argument and noid
his own; the man of refinement and tole-
ration, the patriotic American, the hus-
band and father; the helper of old friends
—the Sousa of the manhobd side—this is
the Sousa whom it is always a pleasure
and an inspiration to meet. He is not
merely the performer, He is the skillful
theorist also. His intellectuality glimmers
from as many sides as the facets of a dia:
mond. He is a musician to the world
enerally, but to those who know him
etter, who have seen him through dres-
sing gown and slippers, as it were, and
who have spent many an hour around the
table with him talking through the frag-
rant cigar smoke—talking about whatever
subject is introduced and saying some:
thing, too—to know such a man is to
know that he is informed of that where-
on he speaks and who does not blindly
rush in where angels fear to tread.

Some of the arguments of the Sousa
critics are amusing, and ther fall of their
own weight. For example, I heard a man
the other day, comparing Sousa’s bani
with the Banda Rossa which appeare
here a year or se ago, “Did you hear
Bgnda” Rossa play that selection from

o Lhad heard it” and then 1 uske
ner er he was rea |
oy g the Banda Rossa
ttali

n e Bang
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taught as delightfully, not even the laziest
would find school a bore, The evening
concert will be given over to the grown-
ups, and Sousa will take equal pains to
plc:ase them. He will make an entire
L'l‘ldnge of programme. This will be no
trouble, for the repertory of his band is
p}j&cticully unlimited, Of course there
will be countless encores, and for these
he has promised to play the pieces that
were the most liked at his concerts a few
weeks ago. This will give the pleasure of
hearing that stirring new march of his,
'thu I),rlght_ and piquant Suppe overture
and Prior and his new trombone solo. ]

|
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‘(‘Ievolnml likes Sousa and Sousa iikes
Cleveland. We ghow it by crowding his
concerts and rhapsodizing over his“Smusic: |
he, by the frequency of his visits, He \\'xl?; {
fhere only a few weeks ago, but he was lu[
pleased with his reception, hoth infa ﬂllan-‘
cial and an artistie way, that he Is coming
back to us on the 8th of May for two more |
concerts at the Grays' armory. To malke |

arranged to turn the afternoon concert over
to the school children practically. He will
not start it until 3:30 o’clock, so as to glve
them time to get to the concert after school
Is over and he will' only charge 25 cents ad-
mission, a price that 18 within the reach
of every child. More than this, the music
he will play will be adapted to thefr tastes.
It will be lively and rollicking: full of
swing so they can keep time to It with
their hands and feet, {'lv wants them teo
enjoy themselves in the hest manner possl-
ble, for it is to be all for them. They will
learn something, too, as well as he amused
for Sousa never gives a concert but that
it helps the hearer in a musical way.

In the evening the older people will have
thelr innings, and he expects to make §¢
equally pleasant for them. In the first
place, he will play almost an entire new Jot
of selections, The only things that will bhe |
heard again will be those that made sueh
hits at his recent concert, like his own
new march, the quaint ("lown sulte, and the
new and tuneful Suppe overture. There
will bhe lots of new numbers on the pro-
gram, for Sousa has a practically unlimited
repertory to draw upon, and lavish as he
has always been in the” matter of encores,
he promises to he even more generous than
usual, The same soloists will he heard,
but they, too. will have new selections, and
admirers of Sousa can be prepared for the
most enjoyable concert in the long series
he has given Cleveland,

. wopaper \.utuul'%m‘Zerd.'

the event as signiflcant as possible, he ll.'ks" !
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SOUSA’S SUNDAY CONCERT.

Liberal Applause Rewards Band and
Leader and the Soloists on
the Programme.

Sousa and his band Rave a concert
last evening in Symphony Hall that
stirred to liberal applause a very large
audience. The soloists, Miss Blanche

Duffield, soprano; Miss Bertha Bucklin,
violiniste, and Arthur Prior, trombone,
violiniste, and Arthur Pryor, trombone,
_gi‘rammv. and all responded to encores.

he concert was glven by and for the
benefit of the Musicians’ Ald Society.

The programme was composed of such
selections as ‘‘Salome,’”’ the grand scene
and duet, ‘““Death of Aida,’” and Bosc's
waltz, ‘‘Rose Mousse.” Among Sousa’s
compositions were his march, “Hafil to
the Spirit of Liberty.” and ‘‘The Stars
and Stripes Forever.” His baliad,
‘“Where 1Is Love?’ was given with ef-
fective sincerity by Miss Duffield.

Miss Bueklin gave a splendid render-
ing of Wienlawskl's ‘“Souvenir de Mos-
cow,” moving the audience to warmest
applause,

Mr. Pryor gave a trombone solo, ‘“The
Patriot,”” composed by him, with ad-
mirable expression. His pleces In re-
sponse to encores were ‘I Don’t Know

hy I Love You, But I Do-0-0-0" and

he Tail of the Kangaroo.” ‘

usa - conducted with his charactér-
c magnetism. (e PR RN

.
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A571s ear to the ground all the time for
any intelligent and well meant word that
‘wxll help perfect the work of the band.
Buat to compare some of the organizations
that have appeared here with the pres-
ent work of the Nousa band is going into
the ridiculous and is saying things inspired
by unreasoning prejudice and not inspired
; by musical love or love of facts.
This critical attitude is not at all gene-
ral. But where there is great popular
| elamor there is also always a slight color-
mg of criticism, and the more loud and
| approving the popular clamor the more
penetrating the tone of the critics.

Austance:  In one of the largest cities
of Germany the band played on the pro-
gram three heavy Wagner numbers. After
the first the um"lnusc was generous but
non committal, The people did not choose
% commit themselves with one such selec-
tion and one hearing, They waited for
the second Wagner offering, and after
that they let themselves out a little. Af-
ter the third number they did as Ameri-
cans would say, “split their gloves.” There
was 1o doubt of the gencral flavor of the
approbation. And yet coming through the
wave of upilluuse, unmistakably and pene-
tratingly, there was a single isolated, but
vicious and assertive hiss. This happened
three times, and so enraged were the
band members who sat along the front of
the stage, that, having located the hisser,
they would have been glad of the Amen-
can privilege ‘of giving him a jolt on the
Jaw. But Sousa recognizing that such
privileges as hissing are peculiarly born of
the continental atmosphere, merely asked
the manager of the house to please cail
Mr. Hisser back behind the wings. This
was dg»m{, and after the said manager
himself of course, a German, had jlunpeti
all over the offender, who was a musician
and one of the crankiest sort, evidently
Sousa asked: i ;

“Will you kindly tell me, sir, why you
hissed after each one of the Wagner num-
bers?”

“Because T don’t like Wagner,”
the fellow in spluttering German.

The general attitude of the real musie
lover ocught to be that of welcoming any
and all music that has a claim for a hear-
ing, no matter, provided it is well done,
by what instruments or combination of in-
struments it is played.

It is this inability to adapt themselves
to anything except old ideas that many of
the self appointed critics fail to show a
real musical appreciation. Of course,
there are certain ideals for strings and
orchestras that cannot be reached by the
military band, and no one says they can.
Nevertheless there is much in the realm
of the orchestra that can be just as well
done by the reeds and the woodwinds
and the timbre of the reeds in hody and
strings in body, is not nearly as far apart
as the sound of an oboe and a bass drum,

fome, Sweet Home, may be sung, play-
ed on the piano or the guitar, or the cor-
net, or the trombone or the clarinet. Does
it injure the old beloved melody? 'The
Song to the Evening Star may be played
on cello or the G string of a violin, or on
the trombone or sung, or on mandola with
a guitar accompaniment. If it is well done
and rendered with feeling, it ought to give
pleasure and some profit.

(iive the sextet from Lucia with superb
voices or with a combination of instru-
ments and you the effect, maybe shad-

roared
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to recognize inusical excellence from the
standpoint of the composition itselt and
the interpretation thercof, aside from the
instrument, @ to say that a certain_one
of hopin's etudes should never have been
rendered unless the bells of Notre Dame
were behind the scenes to punctuate the

measures.

Will these fond of tradition people,
these uncharitable ~pirits, never wake up
to the fact that although musical tradi
tion may be a good thing, that tradition
may be improved upon? Not all the brains
of the world in musical interpretation were
hidden under the hats of the players of
100 vears ago. In fact, the chances are
that n modern audience accustomed to the
vhythm and ensemblg and pliability of the
H:;,\tnn Symyphony, would not be able to
endure the orchestral rendering that used
to delight that good old plainly endowed
muft, George I11. _

(ling to tradition entirely and we shall
shut out half the great music which 1is
vendered in transcribed form and which,
notwithstanding the transcription and the
transfer to other forms of expression, still
preserves its potency and its charm. Make
tradition supreme and you would ruin the
profession of half the music teachers in

C
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‘he country, would restrain the teaching of
“rt_ to . who-manifest temperament,
and’ e 4 e m.

We ought to wake up to the fact that
America is advancing musically. And al-

not produced a Beethoven
ed and are produuing some
interpretors of his music who are just as
capable and just as artistic both by blood
and instinct, as those who are nurtured
on the Continent. Do they so powerfpl-
ly overtop the Boston Symphony in Eu-
rope? Do they get together military bands
that ouido Sousa? If eo, then the great-
est Cierman critical papers have been
courteous enough to lie about themselves—
a contingency that is not to be enter-
tained as possible.  The proportionate
quantity of music and performers on the
nther side is greater than here. But in
many departments of quality we can run
them a close race.

wough we have
we have produc

See how ridiculous it is. To adhere to
tradition in religion would perhaps send
half our clergymen off fox hunting an
the rest drinking beer; would prevent
building churches except they were awe
inspiring piles costing mlll}ons and years;
would never permit services except the
liturgy and the sermon were chanted mo-
notonously so as to throw the sound down
the long nave. But could we by any pos-
sibility be as impractical as this? To ad-
here to tradition in medicine and science
would still make us believe that insect
life comes from the putrefaction of flesh
and would still make us sneer
theory of the circulation o

ly know more than Aristotle;
us bleec

for jaundice because it is yellow.

A fig fo
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single candle to the thirty-two power in-

tion, my friends,
Amcrica may not have much of the one,

<o if Sousa wants to play Wagner and if |
he puts it on with an artistic interpreta- .
tion, as he always does, and if by this he |
sceks to show what realms the )xlxliLu)'y
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led to respectful
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S
American exposmoand play at the Pa

H

certs art varied an These Sunday con. /
and never e : JI’T(
z?:"ms: a?:%?ﬂ not unduly spre:d biltlé t(l)ul'], Cutting fr :‘_ﬂjw DEALER.
Is always re;gymt%kl:ﬁ up programs g\ur: |
inspiri 3 ay onue of hig’
mspiring marches for en encorg his own Address of Paper £ . .
{ nages to gi and thug — dALis NKIT
these rins’lngve from four tq eight of my A 1JV 1 - 0'
night, This S;-s zllslaixéung Selectiong eucoh Date_ «QG\
usa audience should be, for the : s g T st
Our of the MWou]d rather Have a hait Cleveland likes Sousa and Sousa  iikes
ning of Straus arch King than ap Cleveland. We show it by crowding bis
likes Sousaraggg tj)r‘ l“;agner- The puelyl?; 1}‘)(:)11(;«;\1;!.;“ nn;.l_ rhapsodizing over llls\lhllﬂl-'?
compositions: § nsists on hea.rlng Hos illi-i-u"(.lll\l-”-, l;‘:ll.l(‘ll.('y of his visits, He was ‘
Dl s Ousa in turn likeg tp S pre only a few weeks ago, hut he was #o
sposed e pub- pleased with his reception, hot . £
therefore Ay he to humor jt, The two cial and an artistie \\"u_\'. tll:l“l,) ::vhllsnm‘»'llllr?llx‘g
well togeth certain to get g1 back to us on the 8th of May for two more |
Scheduleq er for the rest of the one concerts at the Grays' armory. To llxln'a’ll'l. i
ed. ’ : certs th.v event as slgnificant as possible, he 1.;\-.;. RIS, .,
—n |74 l arranged to turn the afternoon concert over | '\

to the school children practically + will |
not start it until 3:30 nl'vl«wk. 80 nsltl«'» ;.:‘I\llcl|
them time to get to the concert after school |
Is over and he willk only charge 26 cents ad-
mission, a price that Is within the reach
of every child. More than this, the music
he will play will be adapted to thefr tastes.
It will be lively and rollicking: full of
8wing so they can keep time to It with
their hands and feet. He wants them to
enjoy themselves in the hest manner possl-
ble, for it is to be all for them. They will
learn something, too, as well as be amused
for Sousa never glves_a concert but thar
it helps the hearer in & musical way

In the evening the older people will have
their innings, and he expects to make §:
equally pleasant for them. In the first
place, he will play almost an entire new lot
of selections, The only things that will he
hyurd agnin will be those that made sueh
hits at his recent concert, like his own
new march, the quaint Clown sulte, and the
new and tuneful Suppe  overture. There
will be lots of new numbers on the pro-
gram, for Sousa has a practically unlimited |
repertory to draw upon, and lavish as lu-]
has always been in the matter of encores
he promises to he even more generous lh;n;
usual. The same soloists will he heard,
but they, too, will have new selections, and
admirers of Sousa can be prepared for the
most enjoyable concert in the long serles
he has given Cleveland.
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Liberal Applause Rewards Band and
Leader and the Soloists on
the Programme.

andescent, but they are 1ew and scatter-
ng. Lhere are those who will not go to
ch because the Bishop does not

n
0

yreach.  1hey forget thewr great chance
ot 1>!L-‘t§\}x’c and helptulness and mspu'utwu[ Souga and his band gave a concert
vom listening to the rector. | last evening in Symphony Hall that |

: s something better than tradi- |
et B B l“:x!;;dLLL(l::x lln!“pn_»;lu‘.\a. stirred to liberal applause a very large
audience, The =soloistg, Miss Blanche

Duffield, soprano; Miss Bertha Bucklin,
violinigte, and Arthur Prior, trombone,
violiniste, and Arthur Pryor, trombone,
gramme, and all responded to encores.
The concert was gilven by and for the
benefit of the Musicians’ Ald Society.

The programme was composed of such
selections as ‘‘Salome,” the grand scene
and duet, “Death of Aida,”” and Bosc's
waltz, ‘‘Rose Mousse.” Among Sousa’s
compositions were his march, ‘““Hall to
the Spirit of Liberty.” and ‘‘The Stars
and Stripes Forever.” His Dballad,
“Where Is Love?' was given with ef-
fective sincerity by Miss Duffield.

Miss Bueklin gave a splendid render
ing of Wieniawski's ‘‘Souvenir de Mos-
cow,” moving the audience to warmest
applause.

Mr. Pryor gave a trombone solo, ‘“The
Patriot,’”” composed by him, with ad-
mirable expression. His pleces In re-
sponse to cncores were ‘I Don't Know

hy I Love You, But I Do-0-0-0" and
#The Tail of the Kangaroo.”

sousa conducted with his characteér-
istic magnetism.

ut she has an awful lot of the other. And |

attention and to the

tualities, In thus aeveloping possibilities |
he has amazed Kurope and has taught
themn some things over there that tney
will profit by. Mis fame is now so secure
antic that he does
not need to turn aside to brush away
hostile criticism. One might easily expect
a man in his pesition to wave aside all
this sort 'of thing. But this is one of '
Wousa's greatest claims lo genius. He will
take the ground of argument of the cap-
tiously carping, and argue the critic into
a state of innocuous desuetude. He does
it for sople who - 50

ons nly he man. 'lhe Sousa
of keen insight, the Sousa of discriminat-
ing fancy, the student of musical tradi-
tion and of musical development; the man
of affairs able to take up any of the ques-
tions of the day and dissect them; able
to take his side of an argument and noid
his own; the man of refinement and tole-
ration, the patriotic American, the hus-
band and father; the helper of old iriends
—he Nousa of the manhood side—this is
the Sousa whom it is always a pleasure
and an inspiration to meet. He is not
merely the performer. He is the skillful
theorist also. His intellectuality glimmers
from as many sides as the facets of a dia-
mond. He is a musician to the world
enerally, but to those who know him
setter, who have seen him through dres-
sing gown and slippers, as it were, and
who have spent many an hour around the
table with him talking through the frag-
rant cigar smoke—talking about whatever
subject is introduced and saying some-
thing, too—to know such a man is to
know that he is informed of that where-
on he speaks and who does not blindly
rush in where angels fear to tread.

of the Sousa

Some of the arguments
critics are amusing, and they fall of their
own weight. For example, 1 heard a man
the other day, comparing Sousa’s band
with the Banda Rossa, which appeared
here a year or so ago. ‘‘Did you hear the
Banda Rossa play that selection from
Aida ” ;

*“Yes, I had heard it,” and then I aske
the questioner whether he was really sin
cere in eomgarmg the Banda Rossa witll
the Sousa ban It is like comparing
a cadet school company with a battalio
of United States regulars, The Band
Rossa has the most atrocious brass tor
ensemble that can be imagined. It sound
like a tornado blast through a fog meg
phone in comparison with the delicate
shaded roundness of the brass of Souss
band. The Banda Rossa has a certa
amount of fire, to be sure, and nerve. B
for refinement, for intellectual governi
of a work, for precision both of time a

8
c

and wood winds can give n'w.the fire musi
from Walkyrie with brilliant, _ flashin
ensemble, with perfect intonation an

technique and I can shut m'%
carried into the spirit of
legends of Germany, what care I, Wl
 should you care, whether there are fift
| violing sawing up there in front or fift
| reeds  vibrating

1
|

e prehistori

eyes and be
what

24

There are those who will not ride in an

of intonation, the Bandg Rossa is not
it. ; é?‘c “!‘
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Sousa’s Band.
Last evening at the Jefferson there was a

| large audience and the enjoyment of the

Sousa music was supreme. The band was
never in better form than it is today. 'It
gains steadily in snap and skillful exec\mo.n
trom year to year and it plays the (tl)est music
is class with the most finished expres-
gifo::m Sousa himself conducts with grace 80
| fine that the listener is carried along in
lemite of himself and enters fully mt)o.
right spirit of the music. Of
no layman can successfully
Y like that of lus;.l eveg-
:he can only write the fact that the
ugdience went into raptures over the whqlle
concert and applauded everything whi (;
Sousa responded to every burst hot
| applause with just) tte encore piece tha
his hearers wanted. It was the Soua:;
marches that the public came to hear an
they got several of the most surring of then';
The great volume of sound, when the fco -t
nets and trombones stood in a line in {ron
of the rest of the band, was gomething re-
markable. Miss Duffield gave much .pleas(-l
ure with her admirable soprano voice a_?l
Miss Bucklin played the violin very nkln1 -
fully. The trombone solos of Mr. Arthux
Pryor showed a master of this difficult in-

strument. / |
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7 AMUSEMENTS.

{ MRS
THE SOUSA CONCERT. ‘

The two concerts given at the Jefferson !
yesterday afternoon and evening by the
greatest of American band masters and
his famous band, 1enewed all the old de-
light which our band-loving public have
experienced in the past in listening to the
playing of this splendid organization. Not
a little of its popularity is due to the per-
sonality of .John Philip Sousa himself,
who was greeted yesterday with effusion.
There may be greater conductors than he,
but there surely is none more trim and
graceful, or more fetching in the manner
and mannerisms of his conducting that
are all so well-known and evidently so
well liked. And the band is as distin-
guished as its master. It is individually
and collectively of superb material
brought by years of training into pevfect
sympathy with the Sousa brain that

/1
\

directs it. In its orchestral effects it does
not excel, if indeed it
Italian Banda Rossa, heard bhere a couple
of years’ago—but it is great in that field,
while in march music, Sousa march music
above all, it is supreme. And that is the
music the people go chiefly to hear when
Sousa’s band is around ; and Sousa, know-
ing his public’s choice, takes care to sand-
wich in his swinging stirring marches
between the programme numbers, always
sure that he will reach the popular heart
and elicit thunderous applause. And
what marches they are, as Sousa and his
men play them ! Last night we had all
the old familiarstrains and one new one,
the Sousa march composed for the dedica-
tion of the Latayette Monument and
played first by this band at Paris last 4th
of July—another Sousa triumph in march
composition of the proper Sousa quality.
They were all played with wonderful
verve and elan as only Sousa’s band can
play them—and that is all that need be
said.

In the evening concert the orchestral
numbers had special prominence and they
were interesting and magnificently played.
A modern brass and wood band cannot
take the place of a full orchestra, but it is
an excellent substitute, while its strong,
bold effects appeal more quickly and
strongly to the general public. 'The first
number on last night’s programme was
the Suppe overture ‘‘Isabella,’’ in which
there was great varviety of treatment ren-
dered with briliant effect. Still more in-
teresting was Mario Costa’s Pantominic
Suite, **T'he History of a I'ierrot,”’ a new
composition replete with bizarre effects,
and strong contrasts and satarated with
the Franco-Italian sentiment of the
theme.

Nothing was more impressive, however,
than the Grand scene and ensemble from
Giordano’s ‘‘*Andre Chenier,”’ with its
massive, thoroughly modern harmonic
levelopments and its broad, grand effect.
As played last night it was a wondrous
flood of sound, yet in legitimate limits;
e enjoyed the abundance, the power,
the strong progression of harmonic
chords, musical even in apparent disso-
nance, which yet did not get beyond one.
And, in this great golden mass of brass
notes the woods were distinet and flut-
tered off from the broader effects or
pierced through them, or climbed up the
sides and made themselves felt in a won-
derfully harmonious and modifying man-
ner. Beautiful in tender sentiment was
the Serenade Rocco of Meyer Helmund in
which the reeds delicately played an en-
trancing part. Equally delicate in hand-
ling was the dainty thing by Delibes
played for an encore, which elicited an-
other hearty burst of applause. The
‘*‘Hermione’’ suite by La . Rondella with
which the concert closed, was
charming selection played with character-
istic precision and effect. A noteworthy
feature of the instrumentation was a
brass septet with the cornet and trom-
bone taking the leading parts, played
with fine feeling and rounded tonal quali-
ty.
wibhe soloists included Mr. Arthur Pry-
a virfu@, Played a composition of his own
that wene 8ULY of tone and expression, and
Duftield;, a ¥ of tédchnique in the variations

; unexceptionable: Miss Blanche
Aprano  who'displayed a voice
piaved egnal Go ! Hpbageity *nd

8, and Miss Berfy R e a2

e
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AMUSEMENTS.

THE SOUSA CONCERT,

The two concerts given at the Jefferson !
yesterday afternoon and evening by the
greatest of American band masters and
his famous band, 1enewed all the old de-
light which our band-loving public have
experienced in the past in listening to the
playing of this splendid organization. Not
a little of its popularity is due to the per-
sonality of John Philip Sousa himself,
who was greeted yesterday with effusion.
There may be greater conductors than he,
but there surely is none more trim and
graceful, or more fetching in the manner
and mannerisms of his conducting that
are all so well-known and evidently so0
well liked. And the band is as distin-|
guished as its master. It is individually |
and collectively of superb m:\turinl'l
brought by yecars of training into pevfect |
sympathy with the Sousa brain that
directs it. In its orchestral effects it does |
not excel, if indeed it quite equals, the '\
Italian Banda Rossa, heard here a couple |
of years ago—but it is great in that field, |
while in march music, Sousa march music
above all, it is supreme. And that is the
music the people go chiefly to hear when |
Sousa’s band is around ; and Sousa, know-
ing his public’s choice, takes care to sand-
wich in his swinging stirring marches
between the programme numbers, always
sure that he will reach the popular heart
and elicit thunderous applause. And
what marches they are, as Sousa and his
men play them ! Last night we had all
the old familiar strains and one new one,
the Sousa march composed for the dedica-
tion of the Latayette Monument and
played first by this band at Paris last 4th
of July—another Sousa triumph in march
composition of the proper Sousa quality.
They were all played with wonderful
verve and elan as only Sousa’s band can
play them—and that is all that neced be
said.

In the evening concert the orchestral
numbers had special prominence and they

’ were interesting and magnificently played.
out a team of ¢ "1",“f__i\“"*:e;‘]"\;,‘(‘,ll?‘";::,_‘:\”T';r(}f,lzle. l‘ A modern brass and wood band cannot
'a:'_}"1[-'("\‘*';:_11‘!',;".‘_':1‘ ASteinwender,  Mefer, | take the place of a full orchestra, but it is
Il‘_‘“,m“gﬁ and Brokaw. ot season’s cape an excellent substitute, while its strong,

R. T. Hillebrand, 1ast & i i bold effects appeal more quickly and
strongly to the general public. The first
number on last night's programme was
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/ Glasgow Fair Concert Hall.

I concert hall at World's F
T modeled on the

Venetian style of architecture,
is supposed by many to be

music hall. The hall will seat 4,000 people.
Pan-American Exposition at Juffalo, organ recitals will be
[he Glasgow Common

the  Glasgow iro1s

which
an ideal design for a high grade
As at the

a feature of the Glasgow Fair. '
Council voted an appropriation of $100,000 for the building
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Sousa's Band.
Last evening at the Jefferson there was a
! Jarge audience and the enjoyment of the
Sousa music was supreme. The band was
never in better form than it is today. It
gains steadily in snap and skillful executio‘n
trom year to year and it plays the best music

of this class with the most finished expres-

| sion. Sousa himself conducts with grace 8o

fine that the listener is carried along 1n

| spite of himself and enters fully into
the right spirit of the music. Of

course no layman can successfully
criticise a performance like that of last even-

ing; he can only write the fact that the
audience went into raptures over t_hc whole
concert and applauded everything while
Sousa responded to  every burst of
applause with just) the encore piece that
his hearers wanted. It was the Sousa
marches that the public came to hear and
they got geveral of the most surring of them
The great volume of sound, when the cor-
nets and trombones stood in a line in front
of the rest of the band, was gomething re=-
_markable. Miss Duffield gave much pleas-
ure with her admirable soprano voice an
Miss Bucklin played the violin very skill-
fully. The trombone solos of Mr. Arthux
Pryor showed a master of this difficult in-

strument. /

the Suppe overture ‘‘Isabella,”” in which
there was great varviety of treatment ren-
dered with briliant effect. Still more in-
teresting was Mario Cosia’s Pantominic
Suite, *‘The History of a L'ierrot,”” a new
composition replete with bizarre efTects,
and strong contrasts and saturated with
the Franco-Italian of the
theme.

Nothing was more impressive, however,
than the Grand scene aud ensemble from
(ziordano’s ‘‘*Andre Chenier,”’ with its
massive, thoroughly modern harmonic
levelopments and its broad, grand effect.
As played last night it was a wondrous
lood of sound, yet in legitimate limits;
ne enjoyed the abundance, the power,
the strong progression of harmonic
chords, musical even in apparent disso-
nance, which yet did not get beyond one.
And, in this great golden mass of brass
notes the woods were distinet and flut-
tered off from the broader effects or
pierced through them, or climbed up the
sides and made themselves felt in a won-
derfully harmonious and modifying man-
ner. Beautiful in tender sentiment was
the Serenade Rocco of Meyer Helmund in
which the reeds delicately played an en-
trancing part. Equally delicate in hand-
ling was the dainty thing by Delibes
played for an encore, which elicited an-
other hearty burst of applause. The
“‘Hermione’’ suite by La . Rondella with
which the concert closed, was also a
charming selection played with character-
istic precision and effect. A noteworihy

sentiment

feature of the instrumentation was a
atet with the gornet and trom-

et bparts, played

’ quali-
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| | The third in the serles of concerts

There were two large audiences at | given by Sousa and his famous band
the Jefferson theater yesterday, after- | took place at Symphony Hall last even-
e g | ing before a large and appreciative

noon a-:\d e\rlenm'g. trimi ]:0“;3:::: 1;:1:?‘11; ‘ audience, The selections were of fine
616, SR S L - 10 St order of merit and everything was
Sousa and his famous band. Sousa’s played with great vigos and finish.
individuality lends a decided charm Among the selections were the over-
to the concerts and there ig no conduct- ture to ‘“‘Tannhauser,” Tschaikowsky's
or before the public today who excels “Cappriccio Italien,” the prologue “In
him in grace and ease of manner, . Paradise,”” by Boito, gems from *“I
Tt is in march muslec esgpecially that ‘P'aglluccl:"' Loraine's intermezzo from
Sousa is strong—in fact his reputation | _:&amnna (neW).lthe ne‘w SOu_s'a. mngh'
has largely been built on these swing- Hail to the Spirit of Liberty,” and ex-

¢ cerpts from ‘‘Carmen.”” Besides these
ing, flashing melodies which flow =0 there were the usual number of encore

readily from his facile composing pen. pleces, all being popular Sousa composi-
The old marches were played last Hiana.
evening and there was a new one, the 'The three remaining concerts will be

? . i iven on Saturday afternoon, April 27,
Sousa air composed for the dedication agnd B RAS Y aad Tlebahs avaninss

of the Lafayette monument and played following.

first by his band at Paris last Fourth -
of July.

The program was one of great at-

traction to music lovers and applause

was liberally bestowed.

The sologstis dncluded Mr. lA‘rthu.v

Pryor, who played a composition of his ]
own with a beauty of tone and ex- ss of Paper
pression, and a virtuosity of technique
in the variations that were unexcep-
tional; Miss Blanche Duffield, a sopra- e
no who displayed a voice of fine though } 0N 4 {3

not robust cuality and an ornate and BllG AUDIENCE PLEASED.

correct vocalization that proved equal
to her quite exacting selections, and Sousa's Band Plays “The Stars and
Miss Bertha Buckln, violinist, who Stripes Forever” and “The Man
played Wieniawski's Second l’uhmglse Behind the Gun.”

in A major with admirable technical )
skill and in & broad vigorous style that The third of Mr. Sousa’s concerts at
showed a refined artistic temperament. Symphony Hall was well attended last
Her success was pronounced and de- evening, and the programme was, on
gserved to be. Miss Bucklin was re- the whole, the most interesting he has
called, as were the other soloists and presented during the serles, It began

gave a second number as remarkable | with the overture to ‘‘Tannhauser,” and
for its breadth of phrasing and depth ll the rendering by the famous bandmaster

s ] e and his 50 was probably as good as
of feeling as the first was for its vir b}l;ass A o fr° ui‘:e' duhxougg
sity ; the strings were sorely missed. S
OB encore came “The Stars and Stripes
Forever,” and the band wéds thoroughly
at home, the crowd renewing its ap-
@ e e SUE SV - Mr. Sousa’'s hopes of making this work
G : one of the national airs have evidently
beendrully realized., The encore was en-
cored.

. ——————— + . the

Hng from———— i Two other band numbers were on
i prologue “In Paradise,” by Boito. Both
ress of Paper were encored—it being the custom to en-
oy core everything at a Sousa event—and
N ! 1Q0¢ so Tschalkowsky was followed b{ a very
Min e lively ‘‘coon’” creation, and, in turn, by

P

plause after the march was begun.
o 7 programme for the first part, Tschai-
LUSTON, M.lﬂ kowsky's *‘Cappriccio Ttalen,”” and. the

Sousa’s march, “The Man Behind the
THEC T BAND Gun.” In the {agt ngm?d.nar:’ a]ectrrltcl;a;
NCERT BY SOUSA'S . effect i{s caused by the imitation o
b e un. For this, the man hehltntd tha
ettledrum bhestows once so often on
Large and -Delighted Audlence ih that instrument a blow whose strength
Symphony Hall Last Evening. would seﬁm f‘\it to smash “!‘3; rérum. 1t
’ ; must be heard to be appreclated. 4
Symphony hall was wen'ﬂlled lns§ R TR el ARt W Ra6e
night at the concert given by Sousa an jayed some of the gems from }
his band. This admirable organization Pnglincci"; Loraine's Intermezzo "2{,“'
has a well-earned popularity with Bos- “Zamona'' (new); the new Sousa mar
“Halil to the Spirit of Liberty'; and ex-
ton audiences, and the ex;ﬁellf*r'\lclce c\)t’ B ool B gl LR b AR e v
the .programs given is ample evidence tation of all of the numbers was such
that it Is deserved. as to arouse enthusiasm in the big audi- .
The numbers were selected with good ence present. 4
taste, many being of the more classical As tor the soloists, M¢. Arthur Pr‘ym'(!7
Y k hly jated. yet and his trombone were again heard withi
order, and were highly appreclatec, ye reat satisfaction and then heard overy
it was when the leader graclously re- he initial number being the player'st
sponded to encores with his incompara- own arrangement of the fine old ‘“‘Bluas
ble marches that the audience were Bells of SCOt}aﬂd"—axnd bthledr: av:ex;c
S its applause. soprano and violin solos beside,
i od R T bt R thg other concerts. Miss Blanche Dufg

with excellent effect, and Miss Berthay
: Bucklin, violinist, played & pretty numsg

| A ber, written by the conductor and enst
- v wopaper LUTNg Eu in the World. titled ‘‘Nymphalin,”’ a reverie; and tha!

{ fleld sang David’'s ‘‘Pearl of Brazil’
[

8 rlfhtly “Plfin Dance” by Popper%
]-Fal ir

Cutti f 2o The three rer(rimmmt conccrti;}r‘%l qbqq_
uttin rom iven on Saturday afternoon, a1,
g gnd the éunday and Tuesday evenings

B(),S;"/’;A,. e . following.
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&k s.ymphony Hall Sousa an-d‘

= [
' “ast night o
;:1‘;‘:(11 gt'::eB‘t):(::)}:f We have always re-
O e
o d Mr —Sousa as a prime originator m‘l‘d
" i t.he has fallen SO easily into the
o mae\'alent here all this season of be-
s g oncerts and musicals ten or fifteen
iy cltster than the advertised time we
mlnut;s ve to admit that he i8 imitative a:
oy ;Ill written programme began wit
' well.“T nnhiuser” overture, included num-
B b; Techaikovsky, Boito and Leonsia.t-
wf and ended with Bizet. His unwrit-
bt ramme, the one more popular with
ok pn:lsience. was made up principally of
i aun compositions played as only his
o ow‘an play them under his direction.
. ind I;lnnche Duffield, soprano, sang a 80N
e o good an effect that an encore was
| Ned; Miss Bertha Bucklin, violinist,
;dcmad tw'o numbers acceptably, and Mr.
i ontributed a solo on the

or ¢
Ar::ggn:gm was duly appreciated. Three
:::,m concerts are to be given by this band

“ “peen heard around the world."”
'g':.t n::: one will be on Saturday of this

week. a— e

i =

concert in the series
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AUSH FOR SUMMER HOMES,

Real Estate Men in Suburban Re-
sorts Report an Unusually
Good Business.

SMALL COTTAGES IN DEMAND.

Attractions at the Beaches Responsible
for Sheepshead Bay’s
Filling Up.

The business of buying, selling and renting
houses and apartments in the suburban sec-
tions of this borough is just at present at
its height and the outlook for a prosperous
summer is an exceedingly bright one. From
the early days of the month of March and in
spite of the cold, blustering weather of that
month, the real estate dealers and those
owners of houses who are desirous of secur-
ing a suitable tenant have been kept pretty
busy showing their houses to the small army
of city folk who intend, providing they can
get suited, spending the summer in the
country. There are many who still consid-
er the little settlements in the southern end
of this borough as being in the country,
when in reality they are within the boun-
daries of the country’s largest city.

The demand for summer homes in the set-
tlements of Bay Ridge, Bath Beach and
Sheepshead Bay more than exceeds the sup-
ply this year and the owners are accordingly
in a happy frame of mind. While the first
named place is not classed with others as a
summer resort, there are many houses in
that section that can be rented for the season
and in the immediate vicinity of the beauti-
ful Shore Road. The greater part of Bay
Ridge, however, is settled by the descendants
of many of the old Dutch families who, a
generation ago, farmed all the land between
what is now known as Fourth avenue and the
bluff overlooking the Narrows. The board-
ing houses and houses suitable for renting
are down toward the Fort Hamilton end of
the Shore Road. The agents in that vicinity

| and others interested in the summer’s busi-
ness report a good trade so far.

In Bath Beach it is said the demand for
houses has never been surpassed and nearly
every house in that vicinity has been rented
or is in a fair way to be. It was at first
thought that the high rental-asked by the
owners would frighten away the people, but
although there is considerable delay in sign-
ing leases and agreements, owing to the mat-
ter of money, the property owners have won
the day and the city people are now to be
geen moving in their effects.

Along Cropsey avenue are a number
of large boarding houses that are at present
unoccupied, but the owners have not as yet
put their houses in readiness for the summer
rush. Many applications for rooms have
been rececived, however, and the announce-
ment of the landlords of the opening of the
summer season will bring down the people.
The real estate agents throughout Bath

Beach say there is a large demand for small
and cheap houses, and it is claimed that
fully one hundred houses that would rent
for $350 or $4C0 for the season would be
grabbed up in a hurry this year if they were
ot hand.

In the section between Greenwood Cem-
etery and Bath Beach, where Borough Park,
Blythebourne, Mapleton, Homewood, Lefferts
Park and Van Pelt Manor are situated, can be
seen the moving van backed up to the curb
and men busily engaged in anloading house-
hold goods and furniture. Borough Park
seems to have sprung from the earth in &
year and the little group of houses formerly
known as West Brooklyn is now almost en-
tirely hidden by the hundreds of new houses
recently erected. All the way down the line
of the railroad tracks.there are signs of ac-
tivity in building and other improvements,
and one of the reasons offered for the rush
is the present system of transportation as
offered by the Brooklyn Heights Rallroad
Company. Bensonbhurst people are looking
for their share of the new system and they
have been informed that the through serv-
ice to Coney Island will be inaugurated with-
in a few weeks.

Sheepshead Bay and Homecrest are also
leoming up and the former place is "“‘all sold
out,” as one man said yesterday. There has
been a steady rush for four weeks past ror

Louses and it would be a difficult thing at
present. to secure even ‘standing room” in

| any of the houses along Emmons avenue,
facing the bay. The people, of course, have

not arrived as yet, but they have not

| neglected to make arrangements for their

summer home and the season at this pop-
ular place will be considered as being ope

av or about 16. » are many who =
*hﬂ..&.!f.%nﬁi * mada By anpac . .
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j il Po-night—Lark.
At the Exmpire.

Y " To-night—Lockhart's Tlephants and
Veudevilie.
At the Liyceum,
: .'_To-mght- Scerct Service.
‘At the Burt.
. To-night—Dark.

The usual lack of patriotism and mu-
sical taste was again in evidence last
evening, when the United States Marine
Band appeared at the Valentine before a
mere handful of people, Wwho remained
stoically seated through the playing of
their national anthem, despite the exam-
ple set by the members of the band.
The program was of the usual band
Leoncert order, and was liberally supple-
mented by encore pieces. "I'he Tannhau-
ger overture was much more effectively
la:.:ed than it usually it by such organ-
gations, xm(_l.\\'ould really have been en-
Joyable but for the undue prominence of
he clanqv{s. which, of course, represent-
ed the_v;olms of the full orchestra. In
the brilliant accompaniment to the pil-
_grims hymn, their penetrating shrieks
completely swamped the brass instru-
ments, that had to sustain the melody, a
;deﬁect that is- always apparent in band
performances of this work. 1t seems as
‘though there must be soine way to tone
the clarinets down, but I have never
Jheard it done. There is very little excuse
t for playing such a piece as the 'annhau-
| ger overture in any but its original form,

much preferable to a pianoforte trans-
cription. And then the range of good
music, written especially for a military
band is so limited that a certain propor-
tion of adaptations is necessary to give
h‘lterest and variety to the program,
(Great care, however, should he exercised
to play only those arrangements that do
lgnst violence to one's sense of fitness.
The limit of incongruity was reached
last evening when the band, in response
to an encore, played Paderewski's favor-
ite Minuet in G, a piece avowedly writ-
ten in imitation of the old harpsichord
style, for which the modern grand piano-
forte scems all too full of tone. I'ancy
the effect of it upon a brass band!

1n the Invitation to the Waltz we had
an arrangement of an arrangement, :
sort of cousin twice removed of \\'olw'r's
origzinal piece. The adaptation for mili-
tary band was made by the conductor
of last evening fronl Weingartner's or-
ohestral version, which is fearfully and
wonderfully made, and, though display-
ing the greatest learning and ingmluiiy
in its contrapuntal treatment, is less
pleasing than the simpler and more fa-
mihar one by Berlioz. "The little ballet
fx:om Coppelia, by Delibes, was played
with a great deal of piquancy and
formed one of the most pleasing num-
bex? of the entire evening.

'.lhe‘ best work of the band, however,
was done, as was to be expected, in the
mll_itnry marg‘h(-s and fantasias that are
written specially to exploit the powers
of just such n combination as Mr. San-
telmau directs. Comparigons between
his work and that of Sgusa are of course
inevitable, particularly as their visits
have been separated by so short a time,
.and as several pieces were common {0
.ithe programs of both conductors. One
‘would not expect to hear Sousa's
marches played so well by any other
conductor as by the composer himself;
but in the lighter and, daintier numbers
also, Sousa 1srluyed more delicacy and
rhythmic intuition than characterized the
performance of last evening. On the
other hand, Mr. Santelman is to be com-
mended for his broad and intelligent
readings of the more ambitious pieces,
and for the success with which he got his
men to drops their habit of mechanical
and military precision, a habit that so
often mars the work of bands wheu they
iplay music other than their own,

A member of the band played a sax-
horn solo with much acceptance, proving
himself master of his instrument, thoush
his'mtonntion, particularly in the higher
register was not always above reproach.
Less successful . was the singer, Mass
1 Whaley, who contributed one number in

though, of course, a band arrangement is |

Cutting from..
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SOUSA’S BAND.

Large and Enthusiastic Audiences
at Both Concerts.
That the populgrity of John Philip
Sousa and his famous band has suf-
fered no diminution in this city must
have been apparent to anyone who wit-
nessed the crowded houses at Infantry
Hall yesterday afternoon and evening:
At the matinee there was an unusually
large attendance, while that of the eve-
ning proved a veritable record-breaker.
The programmes were bright and fresh,
containing much that wae new, while
the numerous encores afforded the au-

{% dience a chance to hear the old familiar

and favorite marches with which Sousa
hag won his fame and popularity.
The performances were distinguished,
as usual, by the display of extraordinary
technic and the superb precision and
unison of the rendering. The sweetness
of tone and the richness of color, s0
different from that of ordinary bands,
was in evidence a8 in previous concerts,
while Mr. Sousa kindly granted. every
demand for an encore, whether unani-
mous or not, another well-known factor
in his popularny. ,

The soloists were Miss Blanche Duf-
field, soprano, and Miss Bertha Bucklin,
violinist, both of whom fulfilled the ex-
pectations of their hearers in <every
way. Mr. Herbert L. Clarke and others
of the band were also heard with pleas-
ure in solo selections.

At the matinee, in addition to the
regular programme numbers, there was

in memory of the late D. &

a performance of his ‘‘Immor-

tality.” The long connection of Mr.

Reeves with the maanagement of these

concerts made the tribute & natural and
pleasing one.

The programmes were as follows:

Matinee—Overture, v“gakuntala,” Gold-
mark; cornet golo, ‘“The Bride of the
waves'’ (new), Clarke, Mr. Herbert L.
Clarke; “geandinavian Fantasia' (new),
Meyer Helmund; soprano golo, ‘‘Where
is Love’ (new), Sousa, Miss Blanche
Duffield; grand scene and duet, “PDeath
of Alda,” Verdi; grand scene and sol-

diers’ chorus from ‘‘Faust, Gounod,
“Glory and Love to the Men of 01d,"”
trombone section, Messrs. Pryor, Lyons,
williams, Mantia and Wwardwell; (a)
intermezzo, “wzamona'' (new), Loraine,
(b) march, ‘‘Hail to the Spirit of Lib-
erty’’ (new), Sousa; violin golo, “‘Sou-
venir de Moscow,”" wieniawski, Mis3
Bertha Buc . czardas, ‘‘Ritter Pas-
man'’ (new), Johann Strauss.
Evening—Overture, “Isabella,’”’ Suppe;
trombone solo “The Patriot” (new),
Pryor, r. Arthur Pryor, pantomimic
euits, ‘The History of Plerrot” (new),
Mario Costa; SOprano solo, ‘‘Spring-
time'’ (new), Leo Stern, Miss Blanche
Duftield; grand scene and ensemble,
**Andrea Chenier"”’ (new), Giordano: In-
vitation a 1a Valse, Weber; (a) Serenade
(new), ) » Helmund; (b)
march, ‘‘Hail to the Spirit of Liberty
(composed especially for the dedication
of the Lafayette Monument and played
gousa's Band, Paris, July
1900), ga; violin solo, Ly
Polonaise in A Malor," Wieniawski,
Miss Bertha Bucklin; suite, “Hermione,"
La Rondella. i

e
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1 an uncultivated mezzo soprano voice, but
who wag complimented with the inevita-

ble recall. Truly, the gods are no re-|
specters of persons. ?
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John Philip Sousa, the March King, pass-
ing out of the station on his way from his
country home to pusiness, heard a hand or-:/
gan grinding out one of the famous two-=
steps he had composed. The march was
ground out in such a slow, jerky way that
John Philip could not stand it.- He accords
ingly went over to +he Itallan and said,
“Here, let me show you how that ought te
pe played; I'm the man who wrote t.”

The very next morning, as Sousa came
along, he heard the self-same orgzm-grind-
er playing that identical tune, put in the
pbright-spirited gtrain in which he had dem-
onstrated that it should be executed, and
on the front of the organ which the smiling
Dago was manipulating was a sign which,
when translated into good English, read:

« qyashington Post March,’
Played by E. Macaroni,
Pupil of Sousa.”

There are & good many teachers who pose
as pupils of great masters whose lessons
were obtained in about the same way and
in about the same length of time,

L
*
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SOUSA’S BAND.

A Sousa concert always attracts a
large audience and yesterday after-
noon and last evening were no excep-

tion to the rule. In the evening the
house was literally packed and en-

thusiasm knew no bounds. Foot Guard
place, which runs by the side of thed
armory, was crowded with those wh
could not gain admission and others
who did not have the necessary
wherewithal to admit them inside.
The music no doubt was enjoyed by
those outside as well as those occupy-
ing chairs in the hall.

This famous and much admired
bandmaster, John Philip Sousa, and
his band.. of international reputation
were in the best of form and apparently
knew no difference between their audi-
ence of Hartford enthusiasts and the
crowds from all nations who listened
to their inspiring music at the Paris
exposition. They played number after|
number in rapid guccession with every |
indication of enjoyment equal to that
of the audience. A set program Wwas
jssued which contained standard music,
the one for the evening being superior
to the matinee bill; but, after all, the
encore numbers, composed chiefly of
Mr. Sousa's own marches, were the

| most enjoyable, as they had that fasci-
| nating Sousa rhythm which carries

everything and everybody before them.
Among the number was the popular
«Man Behind the Gun,” which was ap-
plauded with great enthusiasm. The
firing of the gun is produced by a ter-
rific blow on the bass drum, followed
by a rumbling roll on the tympany,
which were very effective. Another
very catchy affair was the “Zamona'
intermezzo, which was less noisy than
the other marches, but had a sort of
“tanglefoot” ripple to it that made it
difficult to remain seated without
shufiing the feet or drumming with
tl.2 fingers, and when Mr. Sousa grace-
fully leaned his head over his right
shoulder and set his body and arms
swaying ‘‘in tempo”’ the height of en-
durance was reached and the whole
audience swayed with him, ceasing
\only to break into a thunderous ap-
| plause. Not many new ideas were in-| |
\troduced, but the old ones geemed tol

|take as well as ever. The plan of

'ibringing to the front of the stage the

| cornet and trombone sections of the

band in some of his marches was used

again and the tremendous amount of

tone was hair-raising in its enormity.

Weber's “Invitation to the Dance”’ was

playgd with a precision in execution |
that was simply perfection. Mr. |
Sousa'si latest production in the march |-
line is very popular, “Halil to the Spirit l
of Liberty.” It has many stirring |
parts and last evening and also in the

afternoon he was obliged to play it

twice over. The old but always beau- |
tiful march from the opera “gl Capi- |
tan” was played with great effect, and |
of the regular program numbers the'l
suite “Hermione,” by La Rondella, wass‘i
very taking. For brass band music |
there is no questioning the ability of

this peerless band, and as & band-

master Mr. Sousa holds the first place.

Arthur Pryor is with Sousa still as
trombone soloist and he is always
heartily received in Hartford, where
his ability is recognized and appre-
ciated. He played one of his own ar-
rangements of patriotic airs and for
an encore a very attractive rendering
of the popular Song, “1 Don’t Know
Why I Love You.” Herbert L. Clark
is the cornet soloist and plays with an
excellent tone and much virility, his
triple tongue work being executed with
great velocity and skill. Blanche Duf-
field is also Mr. Souea’s soprano goloist
of last year, and her yoice is familiar
to many. Itis of much sweetness and
range, decidedly operatic and of mod-
erate power. She responded to en-
|cores both afternoon and evening.

Miss Bertha Bucklin, who was here}

last year, is a spirited young violinis

and plays with accuracy in technique
and is elaborate in style but lacking in
artistic finish, A year shows much in
her favor, and Miss Bucklin's playing
of the familiar Wienawski “A Major

Polonaise,” which is played by nearly
every soloist on the violin, was fairl
weil done.

Nothing marred the most enjoyable
evening with Sousa and the, anticl
pated pleasure of his coming was fully
realized. The Foot Guard are re
gponsible for Mr. Sousa's annual visi
{to this city, and they ghould always

celve the hearty support of the Rilb
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A0l ms:'t“l'day the ever graceful Sousa
Beeides l:luslclans will be at the theater.
e he Solofsts of the band, there
and's fvrano, Miss Blanche Duffield,
talin t)‘; olinist, Bertha Bucklin, In his
Siuse hTOUS’h the country this season
nEkies t;s been gaining more generous
afroh an ever, and hiy many lively
i €8 have had to be given over
over. He alwsiys has heen wel-
comed here, and wilJ be now.
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1f any one is fond of good popll};u' mnsw:—
y —it would seem ag if Mr, Sousa
| did everything to gratify public taste In 1}\;2
‘]'tx\']n\'(. e giveg the last concert 1‘,‘l ‘1;_
! gorics at the Metropolitan Opera Hm}.\e to
it and then takes his band away on a

andwhoisn't?

nig!

\
i cing which
long spring and summer tour, duy A‘n;_.‘::lnm‘_
he will appear at the Pan-Ameri \\ 1‘,‘.“”‘ e
tion. In the autumn he is}h-\ m::l(u.:\“mml &
ritain " o-night's Progr:
?pon; ]3!‘1}!;11!0.“ For t gt
1as dra
pieces in the nqn-x‘mT i
de the ‘‘William 'lel tur : e
:}Fll gelections from ‘‘Carmen, bt;lYl\“(';E\t\?‘r
ow1; compositions and a new ;\x.lf‘:hc i
mezzo by Loralne, the composger of the E

lar “Salome."” / he Dufiield,
: e r » Miss Blanche 4
I'he soloists “mllhr: and Mr. Arthur Pryor.

many of the DA
¥ rv of his band. They in
) overture, by Ros-

Miss Bertha Buck

|
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THREE SOUSA CONCERTS.

Sousa has given evidence i
* * in his ¢

certs at Symphony Hall that shémi‘:
qlfitc 4S8 much a master hand at pm‘-
gmm-maklng as in directing. The six
I‘msmn programs reveal diversity anad
scope, but so closely balanced ‘n.s to
quality that there is hardly a cholce
i?ln“93lﬁdtlf)'}'§ﬁaé1f3 crh(nce there is at all
A ’ 1all upon th ,
é?_ncert on Sunday evening, A%hfo:’rs “111:
o mphony Hall. "Sousa is preaent'lng
ere a surprising number of new and
gﬁ!:rtlalil: v;:orks. (}enaln of them were

wurope last yeay,
them have been arrang}ed l;.nénm\ln{ (?t
since his return to America, or thg
remaining Sousa concerts at Symphony
Hall, three in all, Saturday afternoon
’Aprll 27, Sunday evening, X'prll 28, nmi
Ii‘uesday evening, April 30, widely diver-,
sified bills are prepared. There are
a number of orchestral arrangements. |
80 that, in so far as value is concerned,
the three programs yet to come are'
about on even terms, Naturally enough
that for Sunday evening is, perhaps
more scrupulous in regarding the day.
Sousa must be commended for thor-
oughly thinking out the requirements
of a public like Boston's and meeting
those requirements with fidelity. Every-
where the public expects and demands
to hear Sousa marches at Sousa con-
certs, it is true, will even applaud a
rag-time or cotton-field refrain, never-
theless, these are the divertissement of
a Sousa concert. But the programs
themselves are avowedly of far dif-
ferent character and invariably include
serlous and exacting works taken from
almost the entire range of authorita-
tive composers of whatever period, The
three yet to be presented are prepared

emphatically along this line.
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IN THE WORLD OF MUSIC.

Sousa and His Band at the
\ Symphony Hall.

Svecial Features in Coming Pro-
Erammes—A Western Incident—
Tour of Emil Mollenhauer and
the Boston Festival Orchestra—
Foreign Notes of Interest.

my OR the present Boston en-
| gagement at Symphony

The first of these takes

ternoon, April 27, the sec-
ond on Sunday evening, April 23, and the
final concert on Tuesday evening, April
30. All the programmes bristle with rew

On Sunday evening Sousa will repro-

ing atention in Europe last summer,
“Three Quotationsg,” (a) “The King of
France went up the Hill,"” (b) *I, Too,
was Born in Arcadia,”” and (c) ‘‘Nigger
in the Woodpile.” Another feature of
this programme is the grand scene from
“Parsifal,” *“The Knight of the Holy
Grall,”” Wagner, * Mr. Franz Helle,
fluegelhorn, is the band soloiay, and will
play “Bright Star of Hope,” Robandi.
The special soloists for the three con-
certs are, as heretofore, Miss Blanche
Duflield, soprano, and Miss Bertha

Hall three Sousa con- |
certs remain to be given, |

place next Saturday af- |

and special features in ample number. |

duce his suite, which attracted surpris- |
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LAST SOUSA SUNDAY CONCERT

Metropolitan Opera House.

pralse. D. A
preciated.

—_——————

b

Sousa and his band. 1ast night gave the last
of a series of Sunday night concerts at the
Arthur Pryer
rendered a trombone solo, ‘“I.ove Thoughts,’”
which was liberally applauded by the large
audlence. A soprano solo by Miss Blanche
Duffield and Miss Bertha Bucklin's violin
playing claimed their share of the audience's
Lyon's flute obligato was ap-

tting from s X0 KV &, WUKLL)

iress of Paper.
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SOUSA'S AUDIENCE SINGS. |

Weather was no deterrent to the Sousa
enthusiasts who crowded the Metropoli-
tan Opera-House last evening to bid
farewell for the season to their favorite
leader. The programme embraced most
of the selections which had proven pop-
ular through the season. Encores were
demanded and given without stint, and
with the concluding number audience
and ngd arose to their feet and jolr}.ed
in thé rendition of ‘“‘Auld Lang Syne.

i i
I l |
Ii | 'l

ithe World.

Despite the unfavorable weather a large audience

Philip Sousa and his band in the Metropolitan
~pera House last evening.

attended the Sunday night concert given by J,,;”‘j

Bucklin, violin.

Sousa's Boston audiences are always
a model of decorum and well behaved
enthusiasm, and he takes great delight
in playing to them and pleasing them, |
but their enthusiasm, if less tumult-
uous, i8 no less genuine than that of au- |

diences in some places in the far West, |
where little effort is made to temper
enthusfasm to strict propriety. Some-
times amusing things occur at the con-
certs out there. At Los Angeles, Cal.,
on the present tour, where five concerts
were given, the gallery attendance was
enormous every time, It was simply a
question of how many of the gods could
squeeze in, and they understood their
business, not only as to getting in, but
as to the Sousa marches also. At the
first concert all was quiet enough at the
ton of the house until after the over-
ture. As was expected, Sousa struck up
a march, “The Stars and Stripes For-
ever,' for an encore, and so did the
| gods. Sousa was dumbfounded to hear
| more than 500 boys and men whistling
the march in perfect time and tune with
the band, and they made it ring. The
audience laughed and thundered at the
conclusion, and demanded more. Sousa
responded with a coon melody and the
gallery joined in again, with shrill but
melodious force. And for the remaining
nights there was but one Sousa march
in which the whirlwind of whistles did
not join in the playing, and that was
“Hail to the Spirit of Liberty.” The boys
couldn't quite manage that, The im-
mense umsisnc-\s enjoyed it all, and =o
did Sousa.
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PR t of his spring
ave the last concer ’
ne?i(::s:t.the Metropolitan Opera ::(;\:;: 'lg::

: h was

{0 a big audience, whie
P‘g:‘tts't :pplauso ap the popular ubnndm‘u:‘r:,‘?'r‘
i h encores. The “gpecials” were
b piil) Miss Bertha Bucklin, soprano golo
o he Duffleld and tromboene solo

i uj:a T:t:?lr Pryor, all of which were

il 'g violin playing
iss Bucklin's v
. ave
g“::': especially approclatact. B:.Popi e
iy “Reverie, Nymphalin,* an¢ g
%‘l):;al;anco. and was obliged to respo
l encores.
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The last of a ser o &
I a series of Sunday
tce.ts was given last night by‘Sou:;.g:rtldc?l?.
i3

band at the Metropolitan Opera House De-

Spite inclement w

2 weather t

large and the efforts of the attendinos. whs
ly applauded,

he Duffield, so
Violiniste; Mr 2

bonist, and Mr, D, A. L,
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Carnival of Fun Notes. ‘

If Innis or Sousa were to announce a |
brass quartet, people would prick up
their ears, jam the hall, listen at-
tentively and go away saying, ‘‘After
:;H. they don’t play any better than
3008, "’

| Now, the Boos quartet is annonnced

i to play at the ‘‘Carnival of Fun’’ in
the White block hall tonight. The
people can always be appealed to with

‘confidence; come and here as good as
he best brass quartet on earth,

ting from VOURNAL, -
N, M¥
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| THEX CAME T0 HEAR SOUSA
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A Sextet of Simple Drunks at
l Lewiston Police Court and
Their Stories.

IZvery now and then the outer doors of
the IL.ewiston city prison opened, Monday

evening, and in came the police with a
recalcitrant drunk. 4 3

One of the first was Stella Small—preétty
Stella, with her Star dimmed and her Au-
burn hair down her back. The police had
found her in the ftierce light that beats
about an electric lamp-post late in the
evening, holding up the post and singing
““Hail, Bright Evening Star.” The hail
brought the patrol-wagon and Miss Smalil
took the ride.

Edward Small, not a brother af Stella,
and indeed not a resident of Lewiston,
was the next. “They are running Small,”
said the policeman with a laugh as he
took the man's name.Mr. Small, who said
his name was ‘“‘Eddie,” came down from
Canton to hear Sousa play *“The Spirit of
Liberty.” Mr. Small afterwards went out
and got more spirit and the spirits didn’t
mix and when dawn came he had six dol-
lars in his pocket and was up against a
proposition of over eight dollars. Kind
friends telephoned to Canton and found
that Mr. Small had $64 to his credit there
and this effected his release on payment
of the fine and costs. .

Charles Goodwin of Livermore Falls also
came down to hear Sousa. He claims that
the only thing intoxicating he took was
Sousa. The police don’t believe him and
his condition cost him $ and costs.

Joseph Lebelle of Rumford Falls also
helped to fill up the jail over night.

Patrick Lawler of Lewiston was the
only representative of the home guard
with the exception of Miss Small,

All paid except the latter who went to
Jall. On March 27th, Miss Small was ar-
raigned for intoxication and at that time

i ,“'e promised to leave the city.

“Why did"t you do as you agreed?”

asked the police.
1 agre b, d“i do as
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SOUSA'S BAND.

An Enthusiastic Audience Ap-
plauds the Famous March
King at City Hall
Monday Night.

John' Philip Sousa is always wel-
comed right royally in Lewiston and
Auburn, and the old enthusiasm Wwas
shown last evening by the 1200 or
more people who crowded City Hall to
see him. S
“And Sousa is certainly worth look-
.ing at! Every movement betokens the
master of men. His military figure and
splendid physique are yet modulated
and” made more impressive by his
sympathetic and musical spirit. And
his baton! that magic symbol of his
power which flashes through such
marvelous contortions at times, and
seems united by invisible cords to the
heart of every instrument!

As to the Sousa marches the audi-
‘ence was insatiate. Encores more
than doubled the length of the pro-
gram, As scheduled it was as follows:
Overture—Isabella Suppe
Trombone Solo—The Patriot....Pryor

Mr. Arthur Pryor.
Pantomimic Suite—The History of
Pierrot virevse.s...Marie Costa
Soprano Solo—Springtime..Leo Stern
Miss Blanche Duffield.
‘Grand’ Scene and Ensemble—An-
drea Chenier... Giodono
i ... Weber
(a) Seranade Racacco.Meyer Helmund
,(bi March—Hail to the Spirit of
iberty ........ veeees ... Sousa
Violin Solo—Second Polonaise in
A Major terernsinnseess . Wieniawski
Miss Bertha Bucklin.
Suite Hermione ............Larondella

The work of this famous band has

4 been extolled from continent to con-

tinent until it is enough to tell that
the brilliancy of their renderings and
the perfect control and precision of
their ensemble was as or old.

They gave six selection new to us.

ette monument and played first by the
band in Paris, July 4, 1900. The bring-
ing to the front of the six cornets and

five trombones is inspiring as fhey
carry the stirring melody of the
march.

One of the novelties of the program
was the grand scene ‘“‘Andrea Che-
-nier..”" It was literally stunning.

While the band was the chief delight
of the big audience the soloists gave
‘pleasure. The graceful blond of the
/trombone soloist contrasted vividly
with the leader’s darker type of man-
hood ‘and they made a striking pict-
ure against the background of instru-
ments. Mr. Pryor composed as well
as played “The Patriot” which intro-
;l:u;es or suggests some of the national

Is. g g
: The girlish figure of Miss Duffield
:was draped in white lace, a rose bor-
der adding a touch of color. She re-
minded one of the thrills and crescen-
dos of the song sparrows and other
gpring songsters. The great conduc-
tor introduced his “wood wind” with
.dellcate suggestiveness. Miss Buck-
lin was also warmly received. She
tripped in all a sparkle with gems in
the corsage of her white satin gown.
A conquettish tuft of black chiffon
upon her shoulder emphasized the vi-
pbrations of the violin. Her encore was
particularly beautiful and satisfying.
The accompaniment by the band was
marvelous.

The public are indebted to the man-
\gement for last evening’s pleasure.
The arrangements were made by J.
L Reade, Edwin L. Goss, A. L. Wins-
ow, John W. Burrill.

P - —

being the case everybody who wants to

The favorite of the program was the |
new march composed by Sousa espec- |
jally for the dedication of the Lafay-|

EVENING ENTERTAINMENTS.

John Philip Sousa {s In town, to-d
with his great band, fresh f.x-om t&hy‘
successes of a HEuropean tour. Ae
great audience gathered at Foot (;ua.rd

Armory this afternoon to listen to the 609,

first of the two concerts.

;?ng%um? that a greater one will be in
i lrmt(e at the evening concert
at ths D};gﬂ&tl:ntua{) Foot Guard bene:

) 0 be used
{{:glng the expenses of théot‘;‘;‘aé;dnlg:-
in the coming trip to Buffalo i

It is safe

utting Bureau i}n MN{M.
Wl ’ L

SOUSA’S BAND.

Large and Enthusiastic Audiences
at Both Concerts.

That thée popularity of John Philip
Sousa and his famous band has suf-
fered no diminution in this city must
have been apparent to anyone who wit-
nessed the crowded houses at Infantry
Hall yesterday afternoon and evening.
‘At the matinge there was an unusually
large attendance, while that of the eve-
ning proved a veritable record-breaker.
The programmes were bright a'td fresh,
containing much that was new, while
the numerous encores affordex
dience a chance to hear the ol
{and favorite marches with which Sousa

. v.;nu..wano,‘na. L tm‘ &)%%rm&gﬂgérs,

simply to do a favor for my old friend,
the boy’s uncle, Michael McCormick,
who furnished the $5000. My arrange-
ment with Mr. McCormick is tha,t
should the boy be returned, nobody will
be prosecuted for the kidnapping. This

do business with me must do it in a
businesslike way. There will be no
buying a pig in a poke. The boy must
be produced and I must have.a chance
to ask him certain questions, which he
alone can answer. If the questions are

inswered to my satisfaction I will con-
sider that _the food. have been dellv-
ared gnd I will pay the money. T

The performances were distinguished,
displa of extraordinary

as usosl, DR %pgrb recision an
:ring. he sweetness
s of color, SO
dinary bands,
d)it'ev&ous cgncert:y

1 r. Sousa kindly granted eve
:ehr:l:ng‘ for an encore, whether unanl-_
mous or not, g{lother well-known factor

in his popularity.

The :’gloists were Miss Blanche Duf- |
field, soprano, and Miss Bertha Bucklin, |
violinist, both of whom fulfilled the ex-

tions of their hearers in every
way. Mr. Herbert L. Clarke and others
of the band were also heard with pleas-
ure in solo selections.

in addition to the
At the matinee, AR there Was

te J \Wn‘

Rt‘aﬁves, a M:'-
ok A f these
with the ma o
c,oncer'ta made the tribute & natural and
pleasing one. :
mes were as follows:
A o) “gakuntala,’ Gold-
«The Bride of the
Herbert L.
" (new),
“Wh

SOUSA.—There was & large audience
at the Hyperion this afternoon to hear
the excellent program given by Sousa and
hig famous band this afternoon. Anoth-
er concert with change of program will
be given tonight. Seats now on sale.
Prices $1, 76 and 50 cents,

——

\

Iy
f
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JOHN PHILIP SOUSA.

FTew leaders are more welcome in
our city than this march-master, who
once or twice a year is brought here
with his magnificent band, and gives
concerts of mixed programmse, at which
the encores, his own marches, persist
in becoming the most attractive fea-
ture. He is a public favorite who has
justifieq that favor, not only by good
work in his own marching line, but by

| the composition of some very pretty
! light opera music.

And there is a
swing and a dash, a spirit and a melo-
diousness in his work, and an easy
cateh-on quality, that will long keep it
first in the popular ear. The insistent
movement and catchy rhythms, the
briliant instrumentation and the real-
ly fine melodies well merit this.
Yesterday's concerts called forth
multitudes, In the evening, Foot
Guard Hall was densely filled, and
throughout a long programme, with
two helpings of encores to each num-
ber, the audience sat mightily pleased
and in closest attention. [Bach pretty
thing found appreclation, and applause
was not only constant, but sincere.
All effective methods of the leader
were brought into play. The wood-
winds, which he manages with rare
skill, and of whom there is a host, were
used in original and striking manner.
The brasses were well in control, and,
at times, a solld dozen marched to the
front and blew their storm of golden
notes into the audience with over-
whelming effect. And yet above all,

37Ty v/
1 Z, / () Ay A

stood the quiet, elegant dlrector,
swinging his arms rhythmically and

regulating with finest art both ex-
pression and color, It was an ad-
mirable concert, but a band concert, |
the apotheosis of brass and gtunning
sound, i

The opening overture proved 1ively
and melodious and but little more.
Very much appreclated wag Anthur
Pryor's work in his trombone solo.
Quiet, round, golden came the notes,
perfect and clear every sound from
the large instrument, and very sweet
the modulations. It was a very clean
performance and not only of rare
technic, but of artistic color.
The ornamental  passages were

erfect and the tempos whirling.

‘he Pantomimic Suite, "The History
of a Pierrot,” Wwas a thoroughly
modern composition, and gquite pic-
turesque in its descriptions. The love
music, the gay dance with the rattle
obligato, and the brilliant finale were
presented with superb orchestral ‘
effects. It was very fine. A new oper-
atic number frem “Andrea Chenier”
proved noisy and not very intelligible. |
All the forces of the band seemed cast
loose without carryine much clear fig-
ure or definite meaning to the audience.
One did net know where to fit this music
to the life incidents of the poet royal-
ist who lost his head in the Freneh
revolution. But now came three splen-
did numbers. Weber's “Invitation to
the Waltz"” was played with rare
taste and' feeling, it carried not only
the intention but the snirit, the move-
ment, the emotional touch. And the
instruments moved with engaging flex-
ibility and careful modulation, they
seemed strings—so pliant was their
tone. The “Rococco Serenade’” was a
pretty plece, full of quaintness and
melody. And the ‘Hermione Suite”
displayed much variety and forceful
harmony. Its ensembles were of splen-
did effect.

There were several solos. A very
light, pretty high soprano, Miss
Blanche Duffield, sang with excellent
success in colorature passages. She
pleased more in an encore of many runs
and trills than in the principal piece.
Miss Bertha Bucklin played a violin
number, and for splendid technic and
fine, elegant tone, was much ap-
plauded. She brought good expression,
and was altogether admirable in her
play. The band accompanied beauti-
fully.

Beyond these there were any number
of march encores, delivered in usual
brilliant style, and a new march com-
position that illustrated how little a
man can escape from himself Tt was
like all the rest of Sousa’'s marches,
which, better or worse, have a striking
family resemblance. And it took like
all the rest, especially when the dozen
brasses blew It into neople’s faces. It
was as good as a tonic.

\)'SOUSAS AUDIENCE.  SINGS.

| ‘Weather was no deterrent to the Sousa
. enthusiasts who growded the Metropoli-
. tan Opera-House ' last evening to bid
. farewell for the geason to their favorite
. leader. The programme embraced moSt
~ of the selections which had proven pop-
ular through the season. Iincores were
demanded and given without stint, and
_with the concluding number audience
and band arose to their feet and joined
in the rendition of “Auld Lang Syne.”
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* March King’ Here. |
Two years
ago P
n}ade the first e)g"tovalv'lt
2n;h:ahNavy to bring Jo
}.ho ]ea%i\:axt'ionelB’and. of which he was
A il glve concerts at Bridge-

G. B. BRunnell
h the Secretary

Tue soloist at the Sousa concert, Thurs-
hn Philip Sousa

day, 11th, highly pleased her admir-
ing audience when she announced, inI
song, that *‘Spring is coming!” |

Sousa accepted. They put old Fan-
e cullli in command of the marine band
X aven and Hartf and Sousa went out with the man of!
rocee > ord, the O
gutu“rfgs“g‘th:l;gh were to be devoted %0 | ideas at a salary of $6000 a year and
repair, it havlngnfga?l Highway” in good : expenses, with a fixed royalty on all the
ditlon, the concerts en“"glfg f;b;d (‘ntn- marches he should write during o)
success and a handso gantlo ‘ term of the contract. The rest is school=
1988 for the purhose mha iy i reat- boy hi 8 de m der
rpose named. = Lt oy history. Sousa made oney un
tttr'lli commencement of the Mar(".l;xmlil;‘;'i - 7T 4 N7 contract, and since he broke away from
nowmxfé’sa?,ﬁs"""r in this country. He M RAN1 | contracts a few years ago he has made
the . enoikio l‘l’;‘" magnificent band,and e from . i even more. It is hard to say Whether
Sousa on the on?u?ce” achieved by g ¥ e {! the marches have boomed the band or
will not detrass. trom t; poot, Summer whether the band has boomed the
sut on the COntraTy,m:hgrizto‘ge },‘SM' marches. At any rate, both of them
wecorded him abroad e el are money-makers. There m'e(:i better
bands than Sousa’s, but few conductors,
possibly none, get the kind of dramatic
effect which has made him noteworthy
among musicians. He is afraid of no

o

oo of Paper.

il o
uster to his artistic laurels r:?]});ox::gds ﬂ 2\) ‘

X from,____-———-————'/

Sousa was born in Washington, D. C.
in 1859, and is therefore 42 years of ager
his mother is German, and his father was’
8 political exile from Spain who earned a
erecarious livelihood by playing a trom-

earthly tradition and violates every
principle of composition for the sake
of building up the unique tone colorings

tamous. At best, all other “big"” bands

which have made him and his band|

s of Paper |are imitators of Sousa. o

bon.e in the very band at Washington ‘
which later became his son’s stepping- i ] ‘I b P““.'

stone to fame. |
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SOUSA’S BAND. Mﬁrm of Paper/

é
Yesterday was Sousa day at Foot
Guard Hall and a large audience heard
the band play in the afternoon, and &
very large audience—one that filled
every seat in the hall—listened to a
different program in the evening. The
and played with its usual fire and
spirit and rendered a variety of music
to the great delight of its hearers. In
his special line Sousa. 1s head and
shoulders above all compotitor{; in
popular estimation and he 18 perl_ectly
willing to give his audiences their ﬁll_
of his stirring marches. The programs
he gives are never particularly clasgsi- -
| cal, but they contain enough of seri-
ous music to make a nice contrast with
the two-steps that are played as en-
w’i‘(hc best work done by the band
| from 2 musical point of view ]‘&'lh‘f. even-
ing was in the scene from (.10rdz_m0.~§
“Andrea Chenier,”” which Wwas finely
played throughout. There was great
volume of tone, of course, and the
phrasing and shading were (‘Xf:vll('n’!.
The marches were played in Sousa’s
usual manner, with strcngth of brass
and drum, and very r:lr)}(lly.” a'nd
Weber's “Invitation to the Waltz"” was
almost spoiled by the rapid time In
‘hich it was given.
b 3l‘lhe soloists were Arthur Pryor, trom-
bone; Bertha Bucklin, violin; n’n:l‘
Blanche Duffield, soprano. Mr. Pryox
is a thorough artist in his manipulation
ledly instrument anq betey
test possible 1o ] wver
gtxemls)e‘yrcehe plEys. “The Patriot,” hig
first selectlon, proved to be mo.st‘lyv
fancy work for the trombone O'\'el an)
accompaniment that included all t_h\_‘
patriotic songs of America, and it W u:m
heartily applauded. As encores Ml'.‘
Pryor played 2 couple of popular SOllgh‘\
{n a manner to bring out all thcu‘
chﬁxlgé. Duffield possesses a rather
pleasing voice but one of insufficient
strength to cope with a brass baqfi lac-‘
companiment. The tones are rather
thin, and coming directly after a rous‘-
ing march given by the full strepgt.\
of the band they seem decidedly weak.
with lighter support Miss Duﬂie!d
could give a much more satisfactory
erformance. Her work last evening
met with the approval of the audlen?e,
however, and she was obliged to re-
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WHAT “RAG TIME” MEANS.

By JOHN FHILIP SOUSA.

HA\"}"« read a number of explanations
of “rag time’ that are mainly inter-

A esting because they do not explain
The syncopation of vocal melody is r‘om.-

n}-m to all languages and nations having
\\ "u'(]s accented like “brother,” “mother,"
liar,’” *“‘briar."” :

America undoubtedly has more plano
any
The imitative quality, to-
young people. It is

the youngsters will
an accompaniment to anything

They all “compose,” that is, let their

places on the

or less trita composition y
pr:lpularl:”stylu of the momt;nttonnmng i

"o this class, 1 belleve,
credit of originating the x\’nrdbﬁlr(;r;g?lmteh'.'
Some years ago one of them sang for rr;e
a darky song, and after playing a simple
accompaniment he saldg “I.have another
accompaniment, a regular rag time,” and
proceeded to play a syncopated mnv'ement
of the same melody, in which, to the dom-~
inant and tonic chords, were added the
s}xth of the scale, a characterlétlc of
I<'r£~nch peasant hurdy-gurdy musie.

The movement of the right hand at the
piano suggested the rythmn of hand-clap-
ping used in some of our country danceps
The common “call” in a ‘“Western hoe:
down''—"Everybody rag’’—is probably re=
f;.pnnslhlo for the invention of the termy

rag”timo." I believe that the term “ra
time' referred to the accompaniment a g

Bate
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THE GREAT SOUSA = =
ANDHIS FAMOUS BANDY
How They W—;;:—;:ce'lved on;ghg:_
Pacific Coast—WIill Be at the -
Armory on Monday Next. 4

@eorge N. Loomis, representing Som:j
and his band, was in the city a day o‘}":
two ago, and in a talk with a Call reports-+
er grew eloquent over the successes Of
the present Sousa tour. v Gt

“By success I mean that Sousa's succeﬂv:
does not lie in the single direction

drawing crowds,” he said, ‘‘but also m-‘
1delighting tnem, playing to them with so
much snap and dash and exquisite effectiy

that they really conclude that never be
fore have they so thoroughly enjoyed e
Sousa concerts as now. It womd have
done. your soul lasting good to have wit
nessed the jubilant demonstrations of

gome of the audiences on the Pacific coast |

recently. In past seasons 1 have seen at
times, quite remarkable outbreaks. ove
certain features of Sousa's conter

never before the present have 1 seen
eontinuous and uproarous demonstrati
Not everywhere, of course, but f

and it was all so genuine too. The peop
meant it. They are proud of Sousa an
the band for what they achieved abroal

ncore. A ;

spﬁigst%ﬁgk%ino played Wieniawskl's o the tune. \

«gecond Polonaise in A Major” and an

encore acceptably. Against the brass

her tones, too, seem rather thin and she

is tempted at times to sacrifice quality

in her playing in the endeavor to pro-

duce more volume. One misses in the

accompaniments to both vocal and |

yiolin solos the fineness of the strings

hestra which no clarinets, no

ell played, can supply.’

not complain of lack of

Hartford audiences

left the hall last night hum-

r whistling the air of his lates't’

arch, ‘‘Halil to th;a Spirit ott{;iberty‘.

ess many will procure e music

;Eﬁ-utﬁllcn?sclvcs{r thus adding to M.
| gousa’s pleasure and profit.

p—— -
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plad that they had returned home™ I
bealth and safety, and delighted overih
feast of new things which Sousa

fand Laader Doss a Stuat of Two 0 | fhem. In San Francisco, for in

e -G 1902‘3 2 Please Yalo Men. . whers there were nine concorts
J

vailing exuberance of feeling’ ran 80
that at one of the concerts Sousa
R B AND taken captive on his own ‘slu;e' [

CHEE { sented with a magnificent silk flag

U"DERGRADUAI_E_E— ‘ gudience arose and gave him ch
; but Makes was not presented with a flag ev

Number Was Not Programmed, bo T e, put ne nsalved ol
will eatel

@ Hit Joes the Seme—Soush Repoots 1t

i 3 "',;s( '-d" o
“road life many months of ¥
of elegant home life in N
long separations from a be

tune to whom he ls,de\{lotpd.',
The is Jlarge compensation In th
v Ol t°°§ ra/celv:d. but money is not %
o only desiratum in this world, ant

‘Sousa's present income would &

tify him in living in quiet comfort

and- devote himself to composit

study (he 1s still a great student)
enjoyment of what his great ¥
justly brought him, ~ Sousa. likes to
to the peop :

{n having him do it an

tive for his long end arduous
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SOUSA’S BAND.

Yesterday was Sousa day at Foot
Guard Hall and a large audience heard
the band play in the afternoon, and a
very large audience—one that filled
every seat in the hall—listened to &

different program in the evening. The
band played with its usual fire and
spirit and rendered a variety of music
to the great delight of its hearers. In
his special line Sousa Is head and
shoulders above all competitors in
popular estimation and he is perfectly
| willing to give his audiences their fill
of his stirring marches. The programs
he gives are never particularly classi-
cal, but they contain enough of seri-
ous music to make a nice contrast with
the two-steps that are played as en-
cores.

The bhest work done by the band
| from 2 musical point of view last even-

ing was in the scene from Giordano’s
«Andrea Chenier,” which was finely

played throughout. There Wwas

great

volume of tone, of course, and the

phrasing and shading were excellent

The marches were played in Sousa’s

usual manner, with strength of brass

and drum, and very rapidly, anc

Weber's “Invitation to the Waltz'" was

almost. spoiled by the rapid time Iix
which it was given.

"The soloists were Arthur Pryor, trom
bone; Bertha Bucklin, violin;
Blanche Duffield, soprano. Mr. Pryo

1

1

and

v

is a thorough artist in his manipulation
of his unwiedly {nstrument and he gets

the sweetest possible tones in every

number he plays. “he Patriot,” hi
first selection, proved to be mostl
fancy work for the trombone over a

S\
Y
n

accompaniment that included all the)
patriotic songs of America, and it was |
heartily applauded. As encores Mr.%

Pryor played a couple of popular songs

in a manner to bring out all the
charm,

Miss Duffield possesses @ rather
but one of insufficient
strength to cope with a brass band ag-
companiment. The tones are rather
lirectly after a rous-
ing march given by the full strength

of the band they seem decidedly weak.
Duflield

pleasing voice
thin, and coming ¢

With lighter support Migs
could give a much more satisfacto

performance.

however, and she was 0
spond to an encore.

«gecond Polonaise in A Major” and
encore acceptably.
her tones, too, seel
is tempted at

duce more volume.
accompaniments 1o both

violin solos the
of the orchestra which no clarinets,

enthusiasm in his Hartford audien

nd many left the

Her work last evening

met with the approval of the audience,
bliged to re-

Miss Bucklin played Wienilawskl's

Against the brass
n rather thin and she
times to sacrifice quality
in her playing in the endeavor to pro-

One misses in the
vocal and
fineness of the strings

matter how well played, can supply.
Mr. Sousa cannot complain of lack of

1

ry

an

tting from “__HqIEl'I“

no

ces

hall last night hum-

ing or whistling the air of his latest
march, ‘“Hail to the Spirit of Liberty.”

| Doubtless many will
| for themselves, thus adding to

| Sousa’s pleasure and profit.

procure the music

Mr.

Tue soloist at the gousa ooncerf, Thurs-
day, 11th, highly pleased her admir-
ing audience when she announced,

song, that ‘‘Spring is coming!”

e

OGURAN 1T

SOE’SA was born in Washington, D. C
;]n 1859, anq is therefore 42 years of age-’
is mother is German, and his father wa;
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WHAT “RAG TIME" MEANS.

By JOHN PHILIP SOUSA.

H Hn&f\’n read a“numhor of explanations
ostinl‘mbﬂf'nn that are mainly inter-
e svng ecause they do not explain.
e m' n;,]m]).?'ﬁ::xltlof vocal melody 18 com-
< & 8 &
f}w'n'ds accented liksc)r) ?'ullr(])(tlhgxm”m‘r‘ls having
liar,”” “briar.” : e
}1]{:‘12(1{1‘;!0?1, undoubtedly has more plano
oth}w 8 O ‘the amateur gort than an
r country. The imitative qualit 4
gether with acuteness of efxi’ i: e
g};:\] attribute of young xl)e(‘)p]b i Icto"i‘;
' n a matter of wonder o
ithnd 'l'mw one of the _\?(]);Irlltgstt(:*r:ndoll;i
an:]m.p' an accompaniment to unvthv(v
s ; v or_;'lt h‘l‘ng'. ; g
ﬂngor}; ‘}all clr;lm[r‘)fl)«f:’sf&;ntthmlis‘ g
( ! as aces o
g:'q‘}::ssf(oi‘s'tnfrg:;‘n “;hilc.h s[‘;r!ngs anmg;:
p(:l[)ular style of Lhr: .:“t()’(,wl:\(;ntfollmv!ng e
crogitt::sor(l‘”;m' 1 "belleve, belongs the
i e fis lrmting the word ‘“rag time.”
3 (hfk\' ‘Q 8 ago one of them sang for n:xe
a('('c(mnf song, and after playing a sins 1
: paniment he saidy ‘I have 44
g;gg?mpnnlm(-nl. a regular rag tlmin'?the;
P ‘(lf:(g'd to play a syncopated mn\"emn(:r:lt
’n"m_, same m“-lml,\', in which, to the dom-
sh‘(th n?d tonic chords, were added the
l*‘;‘nn ‘]0 ‘(the scale, a characteristic of
’1‘h<f' }nm asant ln_xrdy-gurdy musiec.
pl'n\' 1 (1Yox?1(‘nt of the right hand at th
1‘ 0 suggested the rythmn of hand-cl 3
3})111&; used in s:)mo of our counlr(\' d'if]:p-
qu‘. (“(mlm‘(m ‘call” in a “\\’osiern' h.(es.
mmrl”-l— Ju\:vryhml,\' rag''—is probably )g-
“;r' 1sible f:»r the invention of the t li‘-
ag time, [ believe that the term "O*Iax:

time” referred to the accompaniment and

not to the tune.
u
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Band L.ad“ 0008 i Sllmt 0! T‘o m i them. In San Francisco, for inste
: - : where there were nine concerts, this
r\l TN ‘3", . ol / [.9 Please Yale Men. ‘ valling exuberance of feeling'ran 8o
. ;I that at one of the concerts Sousa
e I taken captive on his own stage and'
J UNDERGRADUATES CHEER BAND | - sented with a magnificent silk flag and’
B0 audience arose and gave him cheers,
Number Was Not Programmed, but Makes was not presented with a flag every ¥
PR Repests it be sure, but he received the same ¢
Bis Joeb the """‘ _ mions of good will in. & . OF 1
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tnat he is, turned

unt Saturday
oy orite college tune, s

tunts accor
» Delsarte.

A,

| th

was arr
L. AtwW ater

advance 88eNL ooy 1o-

"look O
the line. -

rammec, would

n the upper
n he

i 'ﬂ.l and chee

t

reh, during a concer
:1@ the Hyperion Theater. sg\l‘:a tt\(l)r‘;; to whom he 1s devoiad O
ut réceived, but money is not 'tﬁ,ﬁ'

- :
ere ane of his.greatest: s the
h-x_tro;lk\‘l“cefl aleatt » ‘g of the people's , ;
0% e audi- This great band
mory 8ft uonw

hee a
oy burst 2 e introductdry
np tas’ '°“m'nt the Yale man. |
the audience, Yale

Sousa accepted. They put old F
i cuilli in command of the marine ¥
i and Sousa went out with the man
ideas at a salary of $6000 a year @i
expenses, with a fixed royalty on all t! e
| marches he should write durlng ¢
I term of the contract. The rest is {

'5 boy history. Sousa made money under |
: contract, and since he broke away from
I contracts a few years ago he has made
i even more. It is hard to say whether

,
)
£
—J
%j
F - %J
o

in

! bands than Sousa's, but few condudtors,
5 possibly none, get the kind of dramatic
;i effect which has made him noteworthy |
among musicians. He is afraid of no
i earthly tradition and vioclates ‘everyj
! principle of composition for the sake
of building up the unique tone colorings |
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THE GREAT SOUSA .
ANDHIS FAMOUS BANDY

How They Were Received °“»,§“!'.

I pacific Coast—WIill Be at the '
Armory on Monday Next. %

o

i
|

[

l ; e

| @eorge N, Loomis, representing Sousa.
' and his band, was in the city a day of,;
‘ two ago, and in a talk with a Call ropgr@h

er grew eloquent over the successes of

‘l the present Sousa tour. (s
[ “By success I mean that Sousa's su¢
{ does not lie in the single direction K
L drawing crowds,” he sald, ‘‘but also- in
| tdelighting tnem, playing to them with so ¢

i] much snap and dash and exquisite effect |
Ii that they really conclude that never be- |
il fore have they so thoroughly enjoyed the' 4
{ Sousa concerts as now. It womd have |
; done. your soul lasting good to have wit- l
| nessed - the jubilant demonstrations of |
f gome of the audiences on the Pacific coast 4

recently. In past seasons 1 have seen at |

times, quite remarkable outbreaks , over |
I certain features of Sousa's conterid, but |
‘ never before the present have 1 seen: sue
continuous and uproarous demonstration
j Not everywhere, of course, but.f \’n :
} and it was all so genuine too. The peopl
‘ meant it. They are proud of Sousa

the band for what they achieved abroad

fiad that they had returned home
‘ health and safety, and delighted over h
I feast of new things which Sousa gave.

ywhere he wen

i ot

" road life many months o
of elegant home life in New Y

long separations from a beautl

to whom he is devoted.  Certa

only desiratum in this world, and
Sousa's present income would amp ly
tify him in living in quiet comfort at
and. devote himself to composit
study (he is still a great student) an
enjoyment of what his great wo!
Justly brought him, " Sousa likes to
to the people because the ‘people d
fn having him do it and that is one in
tive for his long and arduous tours

12ats APE\ROY
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Sousa’s Band.

A Tremendous Ovation.

HE great popularity of John Philip Sousa was again

last Sunday night, when his band

demonstrated
played to an audience that completely filled the Metropoli
tan Opera House.  This ¢
iul ever given in New York by Sousa’s Band.

neert proved (he most success
The enthu
siasm of the audience was in keeping with its size. It is
not doing violence to truth to assert that not once during
the season just closed has the Metropolitan Opera House
contained a better pleased assemblage of music lovers,
Mr. Sousa and his men were given a veritable ovation. It
was a sincere, a spontancous tribute to their merits.

This most excellent scheme was presented:

William Tell

Overture, .
I'rombone solo, T.ove Thoughts...cooviviiiiiiessinss

Arthur Pryor

from Carmen :
o, Pearl of DBrazil
Miss Blanche Dufhield,
Ilute obligato by D, A,
Mehstofele, .o o
Back

(Mew),.ioene

Excerpts

Soprano s

L.yons,

Paradise, from
Medlev, The DBand Came
Arabian Intermezzo, Zamona
March, Hail to the Spirit of Liberty...ciooviiiineeiennsnss ;

Violin solos

I'rologue,
Fantastic
vooee loraine
LoSousa

Reverie, Nymphalin,...... ... Sousa

Iin Popper

Dance.. el spee 5 iy | ‘ &4
Miss Bertha Ducklin
Wagner

Introduction to third act of Lohengrin. ..

This program gives but an inadequate idea of the con
cert, for the encores aggregated about a dozen additional
The most the “Carmen”

which

Hportant was

the

Prece
band

could do with a heavy orchestral score.

and disclosed to the

numbers

to show what 1t

This performance

arrangement, cnahled
the band's resources,
best advantage NMr

“Hail to the Spirit of Liberty,” Sousa’s

brought out all

Sousa's abilities as a conductor.

latest march, had

to be repeated thrice before the audience was satistied

“Fantastic Med-
This

been rewritten and much enlarged since it was heard

One of the most effective things was the
ley,” by Sousa, entitled “The Band Came Back.”
ha
here two years ago. "The Wiagner number brilliantly closed
the concert,

Th( soloists shared l]l(‘ honors and won

recalls.

well deserved
Miss Blanche Duffield was at her best. Her suc
cess was unequivocal. Miss Bertha Bucklin played with
muted strings Sousa’s “Reverie,” giving a refined perform
ance of With the
meaningless conceit of Popper (written for the violon
cello) she was equally as succcessful,  She brought out all
Miss Bucklin possesses the masculine

a gracelul and poetic composition.

there was in it.
qualities of strength and passion, blended with the feminine
She i1s
promising of all the young women violinists.

With last Sunday night's concert the series of Sunday
night concerts in the Metropolitan Opera House ended
Sousa's

it returns to New

ones of tenderness and grace. one of the most

Jand has resumed its tour, and will be busy until
York in time for the summer season at
Manhattan Beach. At the close of this engagement Sousa
and his men will again cross the ocean and invade the mu

sical sirongholds of the Old World.,
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~Sousa’s Band gave two
| fantry Hall 18 h‘: large X
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Sousa ;.-,;n.-.his last and best concert at thg Metropolitan
Opera-house on Sunday night; but, atter opening {lu- lhlllfllu
: Isxposition, he will retura to spend the summel with us, like
U4 reincaruation of Pat Gilmore, at Manhattan Beach.

ne w oria.

"Ovﬁwﬁﬁ? |%m T

vy A\ r
~,l{-‘ .\.
v LN,

.l'f‘r‘ :

—— e

ENTERTAINMENTS.

—

Hyperion Theater.

““‘Sousa’s services abroad in the cause
of American music cannot be overesti-
mated,” remarks the eminent musical
critic of the New York World “It is
not that he introduced to the old world

a number of our composers, but that he
made it plain that the distinctive char-
acteristics of America, as evidenced in
her progress and her triumphs in the
materialistic flelds of human endeavor
were reflected in her aesthetic tastes
and feelings. Sousa’s interpretations
of Wagner and others may differ from
certain standards, but they express in
the most eloquent language the traits
of our energetic, tireless, pushing peo-
ple. There is really nothing more truly
American than Sousa’s music. The
keener critics abroad discovered this
fact and wrote accordingly.” Carry-
ing out this idea, a quotation from the
Neus Tageblatt of Stuttgart, Germany,
may be noted: ‘“In the strongly mark-
ed individuality of Sousa is reflected in
a very characteristic manner the type
of American music. The organization
of his band is such that a body of tone
is produced of extraordinary strength.
It is noticeable that a great number of
the musicians are artists' and that the
various groups of instruments are su-
perbly disciplined. It is gratifying to
note the extrpgordinary softness of the
attack and the tone production of the
brasses. Mr. Sousa is certainly a tem-
peramental conductor, with decided
sinsiteveness, who knows how to im-
part to his orchestra what he feels and
thinks, and through them to inspire
his listeners.”” This is indeed high
praise, but none the less well deserved.
The Sousa band has become a national
institution, and no musician before the |
American public has so great a follow- |
(ing as John Philip Sousa. This is due,
‘no doubt, in a great measure to Sousa’s
well known courtesy and generosity to-
wards hils audiences. He knows what
they want and he gives it to them with-
out stint and with good grace. In the
course of his great European and
American tour which began last April,
and will cover 40,000 miles by land end
sea, Sousa will bring his great band to
this city for two concerts at the Hy-
perion to-day, matinee and night, when
he will be assisted by Blanche Duffield,
soprano, and Bertha Bucklin, violin-
iste, as soloists. He will offer among
many other musical novelties his latest |
march, ““Hail to the Spirit of Liberty,”!
which was composed for the dedication |
of the Lafayette monument in Paris
last Fourth of July, and which is said
to have all the melodic and stirring|
characteristics that made the other|
great Sousa marches so popular. Seats|
now on sale, Prices $1, 76 cents and 50
cents. f
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cores were freely debs
&ccorded. R
“'Mr. Hebing's forced aid
Weber's “Invitation A La
Sousa’s unaccountably negle
uofiitions,” a dainty “suite
and picturesgue contrast, The
was capifally played, not with
perhaps, but at least with vel h
much sensuous enchantment as mig
lool:led for from an, organization of g '
mertt,' The suite is full of pr
all $ashloned T the Sonss aTqR L
suRv o8lly of the first movement,
e of France”; the suggestion "of
zaln the pastorale, " *T Too
ready”; and the skull and
cmmfmg;wwf;n k"alilr aer:t‘: '
Africa” movement intercsted and pleased.

) An dffangement of Padérewskl’s “Minuel”

{
|
1

e

i

| members had sung in the same key.

——
and compositions by Suppe and Rossini
were also played. A selection from ‘Burg-
omaster” was dope more justice to than the
excerpts from “Stabat Mater”

Miss Loraine was unfortunate in choos-

' ing so ambitious and trying a solo as Ver-
I dl's

“No Star Shone in the Heavenly
Vault.” It is beyond her range and forced
her into a bad method of production. The
middle reglster of her voice is good and |
she will soon learn to. conquer her nervous-
ness. But she will do well to remember

| that a ballad well sung is much better than
~a labored operatic scena.

The Iona Male
Quartette would have done better if all the
The
audience smiled and emcored for encour-
agement's sake. Then the quartette did

' better.

Here is the programme, which was dou-
bled by encore numbers:

Overture—Summer Night's Dream....Suppe
a Inflammatus, from ‘“‘Stabat Mater”..
Rossini
b Aria-Cujus Animam, from ‘Stabat
Mater'....coeeeeeasencsnscesnsessss ROSSINI
Baritone solo— :
a Evening Star ...............,.....Wagner
b Dream ........ g PR (A Y Mediid Bartlett
John W. Wignall with band accompani-
ment,
Invitation—A La Valse..........c.......Weber
I Long for Thee...... Sas sk pe, weeeeesesHartell
Iona Male Quartette—Messrs, Gill, Ho-
ban, Harris and Kuttruff.
Paderewski
Soprano solo—No Star Shone in the '
Heavenly Vault o Verdi
Miss Mae Evelyn Loraine,
Three Quotations—
a King of France ....c..occecveee
b I Too Was Born in Arcadia.. Sousa
¢ In Darkest Africa............ " Sousa
Grand Selection—-“Bum_or&m_m:.. «.Luders

:\!‘k Cm?z.‘& L

....Sousa
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Sousa’s Band gave tw
B s and g o brilliant concerts -
{ fantry Hall 18 to large audiences. ® pateld

) S0prano, and Beith: , au 3 Blanche Dutlield,

A Tremendous Ovation.

HE great popularity of John Philip Scusa was again
T demonsirated last Sunday night, when his band
played (o an audience tha completely filled the Metropoli
tan Opera Honse [his concert proved the most success
iul ever given in New York by Sousa's Band. The enthu
siasm of the audience was n keeping with its size. It is
not doing violence to truth to assert that not once during
the season iust closed has the Metropolitan Opera House
contained a better pleased assemblage of music lovers
Mr. Sousa and his men were given a veritable ovation. It
Wwis a4 sincere, 4 spontancous tribute to their merits

This most excellent scheme was presented:

Overture, William Tel
I'rombone solo, L.ove Thoughts
\rthur
Excerpts from Carmen
Sopranao <olo. Pearl of Drazil
Miss Blanche Dufhield
Flute obligato by D, A, L.vons.

I'rologue, Parvadise, from Mefistofele Boito
IFantast Medlev, The Band Came Back. Sousa
Arabian  Intermezzo, Zamona (new). . . Loraine
March, Hail to the Spirit of A et anies o W Sousa
Violin solos

Reverie, Nymphalin

Flfin Dance s

Miss Bertha Ducklin

Introduction to third act of Lohengrin seeves NV agner

[his program gives but an inadequate idea of the con

cert, for the encores ageregated about a dozen additional
numbers [he most important piece was the “Carmen”

arrangement, which cnabled the band to show what 1

could do with a heavy orchestral score This performance
|

I lisclosed to the

brought out all the band’s resources, and «
best advantage Mr. Sousa’s abilities as a conductor.
“Hail to the Spirit of Liberty,” Sousa's latest march, had

to he repeated thrice the audience was satished

L«

One of the most effective things was the “Fantastic Med-

)
ley,” by Sousa, entitled “The Band Came Back.” This
has been rewritten and much enlarged since 1t was heard
here two years ago "The Wagner number brilliantly closed
the concert.

The soloists shared the honors and won well deserved
recalls.  Miss Blanche Duffield was at her best Her suc
cess was unequivocal, Miss Bertha Bucklin played with
muted strings Sousa's “Reverie,” giving a refined perform
ance of a graceful and poetic composition. With the
neaningless conceit of Popper (written for the violon

11o) she was equally as succcessful. She brought out all
there was In it Miss Bucklin possesses the masculing
qualities of strength and passion, blended with the feminine
ones of tenderness and grace. She 1s one of the most
promising of all the young women violinists

With last Sunday night's concert the series of Sunday
night concerts in the Metropolitan Opera House ended
Sousa's Band has resumed its tour, and will be busy until
it returns to New York in time for the summer season at
Manhattan Beach. At the close of this engagement Sousa
and his men will again cross the ocean and invade the mu
sical sirongholds of the Old World

!4 reincarnation of Pat

from L
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Concert by Heh
There was a fairly J
Lyceum to listen to
bers given by Hebi
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Hyperion Theater.

“Sousa’s services abroad in the cause

of American music cannot be overesti- g

mated,” remarks the eminent musical
critic of the New York World “It is
not that he introduced to the old world

a number of our composers, but that he
made it plain that the distinctive char-
acteristics of America. as evidenced in
her progress and her triumphs in the
materialistic fields of human endeavor
were reflected in her aesthetic tastes
and feelings. Sousa’s interpretations
of Wagner and others may differ from
certain standards, but they express in
the most eloquent language the traits
of our energetic, tireless, pushing peo-
ple. There is really nothing more truly
American than Sousa's music. The
keener critics abroad discovered this
fact and wrote accordingly.” Carry-
ing out this idea, a quotation from the
Neus Tageblatt of Stuttgart, Germany,
may be noted: “In the strongly mark-
ed individuality of Sousa is reflected in
a very characteristic manner the type
of American music. The organization
of his band is such that a body of tone
is produced of extraordinary strength.
It is noticeable that a great number of
the musicians are artists' and that the
various groups of instruments are su-
perbly disciplined. It is gratifying to
note the extragordinary softness of the
attack and the tone production of the
brasses. Mr. Sousa is certainly a tem-
peramental conductor, with decided
sinsiteveness, who knows how to im-
part to his orchestra what he feels and
thinks, and through them to inspire
his listeners.” This is indeed bhigh
praise, but none the less well deserved.
The Sousa band has become a national
institution, and no musician before the
American public has so great a follow-
ing as John Philip Sousa. This is due,
no doubt, in a great measure to Sousa’s
well known courtesy and generosity to-
wards his audiences. He knows what
they want and he gives it to them with-
out stint and with good grace. In the
course of his great European and
American tour which began last April,
and will cover 40,000 miles by land end
sea, Sousa will bring his great band to
this city for two concerts at the Hy-
perion to-day, matinee and night, when
he will be assisted by Blanche Duffield,
gsoprano, and Bertha Bucklin, violin-
iste, as soloists. He will offer among
many other musical novelties his latest
march, “Hail to the Spirit of Liberty,”
which was composed for the dedication
of the Lafayette monument in Paris
last Fourth of July, and which is said
to have all the melodic and stirring
characteristics that made the other
great Sousa marches so popular. Seats
now on sale. Prices $1, 75 cents and 50
cents.
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at the Metropolitan
the Bulalo

Gilmore, at Manhattan Beach.

Sousa’s unaccountably nepg
QuotAtions,” & dainty “sulte

and picturesque contrast,

was capitally played, not with ¥
perhaps, but at least with "‘
much sensuous enchantment as
looked for from an, organization of.
merit, The suite is full of pretty
all ‘fashioned “in the Sousa mouyld

|

l The
\ gm'pslty of the first movement,

| Mo of France’; the suggestion of

| 2 Mc In_the pastorale, " *T Too
i' W Arcady”; and the skull and

| ¢Tosi bones gHmness of the 'In Darkest
{ Africa”” movement intercsted and pleased.
|‘ An arrangement of Padérewsk('s ‘‘Minuel”

e -

I ‘and compositions by Suppe and Rossini
were also played. A selection from ‘Burg-
omaster” was dope more justice to than the
excerpts from ‘‘Stabat Mater.”

Miss Loraine was unfortunate in choos-
ing so ambitious and trying a solo as Ver-
di’'s “No Star Shone in the Heavenly
Vault.” It is beyond her range and forced
her into a bad method of production. The
middle register of her wvoice is good and

| she will soon learn to conquer her nervous-
ness. But she will do well to remember
that a ballad well sung is much better than

| a labored operatic scena. The Tona Male
Quartette would have done better if all the
members had sung in the same key. The
audience smiled and emcored for encour-
agement's sake, Then tne quartette did
better.

Here is the programme, which was dou-
bled by encore numbers:

Overture—Summer Night's Dream....Suppe
a Inflammatus, from ‘‘Stabat Mater’ ..

Rossini
b Aria-Cujus Animam,
Mater” S esssasssesnsisconse RORSINI
Baritone solo— y
a Evening Star ....Wagner
b Dream Bartlett
John W. Wignall with band accompani-
ment,

Invitation—A La Valse....... veseasssss Weber
I Long for Thee......coovveiinee Gsasiii Hartell
Iona Male Quartette—Messrs. Gill, Ho-
ban, Harris and Kuttruff.
MINUEL covvorconcseosssiissscasssosse Paderewski

Soprano solo—No Star Shone in the

Heavenly Vault . Verdi
Miss Mae Evelyn Loraine,

Three Quotations—
a King of France ..Sousa
b I Too Was Born in Arcadla Sousa
¢ In Is)arke?t Atgca ........ t .L%%u::‘:

—* omaster’ ... e
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The KFrench Government Decorates
and Appoints Him an Officer of the
French Academy.

Special Dispatcn to the Lieader.

New York, April 26.—The French
Government has recognized the ser-
vices of John Philip Sousa at the Paris
Exposition by conferring upon the
American ‘conductor and composer the
appointment and decoration of the
French Academy. A cablegram received } g from;-m,,
yesterday from M. Couesnon, head of ;
the great band instrument manufactory
at Paris, announced the appointment
and conveyed the congratulations of a
number of eminent French musicians.

This is an unprecedented honor for
an American musician, the distinction
taking rank next to that Olf ulme Legioin . )
of Honor, and is the principal recogni- .
tion of artistic merig in I"'zdramse.l gt’go FnANcE Huuons souSA

> fficer of the Aca s the 3

gfg’gm‘ ?no;ﬂ:f‘i;.;)f Frerich e:gxsi:;lan. G‘Ovel'nment Appoints the Musician

The hornor has been conferred upon Mr. 3 to the French Academy.

Sousa so.cly upon the initiative of the fThe IFrench *Government has Tecognized

French Government and without any he services of John Phlifp Sousa at the |

formal request from the American Am- arls Exposition by conferring upon tiwe §

b Date

The French Government has ‘recognized
the services of John Philip Sousa at the Paris
Exposition by conferring upon the Amercan
band conductor a decoration of the French
Academy. A cable message received from
M. Couesnon at Paris announced the appoint-
ment and conveyed the congratulations of a
number of French musicians. B
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bassador, as is customary. The Sousa
band under the direction of John Philip
Sousa played at the Paris Exposition
last summer and participated in a
number of important functions. |
Both conductor and band achieved a
great success and the new honor con-
ferred upon Sousa is in token of the
appreciation of his gservices in the musi-
cal world. The decoration is a hand-
some one, consisting of crossed palm
leaves in brilliants suspended from a

American conductor and composer the ap-
pointment and decoration of the French
Academy. A cablegram recelved from M.
Couesnon, head of the great band instiu-
ment manufactory at Paris, announced the
| appointment and conveyed the congratulu-
! tlons of a number of eminent French music-
| lans,

This is an unprecendented honor for an
American musician, the distinction taking
rank next to that of the Leglon of Honor
and {8 the principal recognition of artistle

merit in France. To become an officer of

oyal purple ribbon.
.r yal purp i l!u: Academy is the ambition of every
, :rengh musician. The honor has been con-
P erred upon Mr, Sousa solely upon the ini-
.&' y { tlatlve of the French Government and j
'utt without any formal request from the Amer-
If'an Ambassador, as s customary, 'I'h-.ul
h_ousa Band, un‘dor the direction of John |
\dd Philip Sousa, played at the Parls Exposi-
tion last summer and participated in a nuw- | d |
ber of Important functions.
ate Both conductor and band achieved a great
ke e . success and the new honor conferred upon |d
‘ v r—_ — ;k;usa ls‘ in token of the appreciation of | e
i i - WA 8 services in the musical world. The
SOUSA P DF_ICORATED' g ; decoration is a handsome one, consisting of o
S Ap‘.'i\ 97.—John lh‘lllD rossed palm leaves in brilliants suspended e
Sousa receifed a cable message last g Wom a voyal purple ribbon, |:h
Sous ' meanel ris by
evening notifying him that the prencs | A ey of "rt
goveru\ment had recognized his ser-| participated in a number of important |7
il >aris Kxposition by con- | functions.
vices at the ‘} al .J ‘7_ s ient 1‘()\\'11\ Both conductor and band achieved a | ')
}erring upon him the decoration Ki ! LA
erring P b Aeademy. 'To become 1.. great success and the new honor con-
as Officer of the Acal ‘u‘ v is the am- g ferred upon Sousa is in token of the ap-
an Officer of the Academy is the am= g preciation of his services in the musical
bition of every French musician, the 5’

an
E : world. The decoration {8 a handsome '(‘)%
distinetion taking rank next to thdtl one, consisting of crossed palm leaves |,
Legion of Honor. !
of the L.eg f Honor.

in brilllants suspended from a royal 'a“
A “ pt | purple ribbon. of
¥

J “I'né ‘nonur has
Acadoef every ¥rench musician. ] .
;.\;.,.l:,].‘.]‘ been conferred upon Mr, Sousa golely
ferred |upon the initiative of the French (;overn&
tive Jment, and without any formal requestyg,
i ‘1 Y% from the American Ambassador, as 1s cx(nin.-
Nithow ¢ mary. The Sousa Band, under the h“
u "\‘m‘u“(‘ rection of John Philip Sousa, played at the
he by pois Exposition last summer and partici-
d in a number of im ortant functions.
mer an Fypath conductor and band achieved a
portant, 8" euccess and the new honat con-
for the ¥oired upon Sousa is In token of the _api
crossed| heciation of his services in the musica
HE spring series of con- pended \world. The decoration L; a}]‘:"‘i?]?: g‘;ﬁ
certs by Sousa and his tti anu |consisting of cr?s;edmp: Tova.? e
band at Symphony Hall tlstl{hants suspcnde( ro 3
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Closing Concerts of Sousa and

His Famous Band.

S 1884,

Fjne Programme for Tonight-The

ﬁoted Leader Honored by the

¥rench Government—The “pop”

Concerts to Begin on the Evening
of May 6-—Note and Comment,

played

y 5 0 d N| officebon. :
end with those announce rm‘! aven e TUSTCRBIT=~T Nie TIoTIOr  has

for tonight and ne;'xt di not| peen conferred upon Mr. Smlsa\nnlely

Tuesday o‘voning- The mell ypon the initiative of the French uovorﬂ;

concert of this evening ls' ' e tha| ment and withml‘L any fcl))rnmald rem'\lf;:ﬂ
given by and in ald of the Musicians’ | Acq| from the. American Ambassador.

L 8 y ion of John
ramme ls well cal- || . acaj| Sousa Band, under the direct f
nion, and the prog I Acl Phillp Sousa, played at the Paris Exposi-

culated to appeal to the popular taste. 1 to ummer and participated in a
Mhe selections for the band are the over- | :3:\;::‘01”‘111:?;)0“&11( functions. The deco-
ture to #Willlam Tell," excerpis ki '%61‘1(4 ration is a handsome one, consisting of
mCarmen,” the prologue to Boito's even | crossed palm leaves in brilliants suspend-
s\efistofele,” the humorous medley, govd| ed from a royal purple ribbon.

srhe Band Came Back,” the Arablan ices |l.. ue rar1s exposition by con-|
intermezzo from Loraine’s “Zamona,” ferring upon him the decoration known 7 8.

the introduction to the third act of as Officer of the Academy.
»q,0hengrin’” and Sousa's new march, To become an Officer of the Academy ™=

eg1all to the Spirit of Liberty,” to which is the ambltion of every French musi-

k > stinction taking rank next

list Bandmaster Sousa will undoubtedly gcl)alt]hatthgf dti}?é Lc}gicr;n s Hé(z)nor.
add other numbers from the great rep-
ertoire of the band. The soloists are
mfss Blanche Duffleld, the brilllant so- ‘
prano, who is to sing the song by Sousa,
eMald of the Meadow’; Miss Bertha
Bucklin, the talented violiniste, who 1s
to play the “Elfin Dance,”” by Sousa,
and a “Reverie,”” by Nymphalin, and Mr,
‘Arthur Pryor, who will be heard in his
new golo for trombone, “Love
Thoughts.” For the final concert of the
geries, next Tuesday evening, another
equally brilllant programme has been
arranged.

The French government has recog-
nized the services of Mr. Sousa at the

Paris exposition by conferring upon the
‘American conductor and composer the
appointment and decaration of the
French Academy. A cablegram received
g'esterday 1com M. Couesnon, head of
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| HONOR FOR SOUSA.
The French QGovernment has ‘recognized

The French Government Decorates 5 ;t {Tn y: Q ' R the services of John Philip Sousa at the Paris
! and Appoints Him an Officer of the A n on ﬂ Exposition by conferring upon the Amercan
| French Academy. ' band conductor a decoration of the French
! Academy. A cable message received from
|

Special Dispatcn to the Leader.
New York, April 26.—The French M. Couesnon at Paris announced the appoint-
Government has recognized the ser- ment and conveyed the congratulations of a
vices of John Philip Socusa at the Paris number of French musicians.
| Exposition by conferring upon the i
| .| American conductor and composer the
appointment and decoration of the
French Academy. A cablegram received g from___
yesterday from M. Couesnon, head of
the great band instrument manufactory 4
at Paris, announced the appointment is of Papej o
and conveyed the congratulations of a ¢ v»““‘»v,r_ ——
number of eminent French musicians.
This is an unprecedented honor for
an American musician, the distinction \\
taking rank next to that of the Legioln i :
of Honor, and is the principal recogni- . ;
tion of artistic merit in France. ’Eo Ky FnANcE Huuons SOUSA
become an officer of the Academy is the
ambiti 1 of every Frerich musician. i q‘vernment Appoints the Musician
The hor.or has been conferred upon Mr. d to the Frenoh Academy.
Sousa so.cly upon the initiative of the #The I'rench *Government has :'-o(-n;gniw»l
French Government and without any fhe services of John Pullip Sousa at the
formal request from the American Am- W®aris Exposition by conferring upon tire |
bassador, as is customary. The Sousa American conductor and composer the ap-
band under the direction of John Philip 8 pointment and decoration of the Frencu
Sousa played at the Paris Exposition Academy. A cablegram recelved from M.
last summer and participated in a Couesnon,, head of the great band instiu-
number of important functions. | ment manufactory at Parls, announced the
Both conductor and band achieved a { appointment and conveyed the congratuli-
great success and the new honor con- !“0“ of a number of eminent French music-
ferred upon Sousa is in token of the "","“'
appreciation of his services in the musi- ‘”‘”‘ Is an unprecendented honor for am f
cal world. The decoration is a hand- American musician, the distinction taking
some one, consisting of crossed palm rank next to that of the Legion of Honor

S B Nuspended from & and 18 the principal recognition of artistle
merit in France. To become an officer of

royal purple libbnn; the Academy is the ambition of every
' : :"l'(‘ngh musl(;llnn.q’l‘ho honor has been con-
P erred upon Mr, Sousa solely upon ini-
.ﬁ" :}1_ tlative of the French (h‘?\‘erx;nn(-rt;‘tw ::ml
. from ‘utt without any formal request from the Amer-
g b s N ican Ambassador, as is customary., The
S‘ousa Band, under the direction of John
R 2 ;dd :'h'lllr Sousa, played at the Paris Exposi-
p tlon last summer and participated in a nuwm-

ber of important functions.
ate Both conductor and band achieved a great
success and the new honor conferred upon
Sousa is in token of the appreciation of
is services in the musical world, The
) decoration is a handsome _one, consisting of
rossed palm leaves in brilliants suspended

g Wom a royal purple ribbon,

at the Paris 13 2 o LT TR T Tl
participated in a number of important
functions.

Both conductor and band achieved a
great success and the new honor con-
ferred upon Sousa is In token of the ap-
preciation of his gervices in the musical
world. The decoration is a handsome
one, consisting of crosged palm leaves
in brilllants suspended from a royal |,
purple ribbon.
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tisticliants suspended from a royal purple rib-
N nfﬂcibgn. ;
d| rec| every . .‘...\fr-nnrm'mr."‘\ ne nornor has
noti peen conferred upon Mr. Sousa solely
mell ypon the initiative of the French Govern-
{l;{ ment and without any formal rel]\'lf'sl
B Acg| from the American Ambassador. I'he
| n«-:ﬂ Sousa Band, under the direction of John
1 m"} Philip Sousa, played at the Paris Exposi-
L to {] tion last summer and participated in a
\ number of important functions. The deco-
s(;;,‘ ration is a handsome one, consisting of
even | crossed palm leaves in brilliants suspend-
gove| ed from a royal purple ribbon.
ices .. wue raris exposition by con-|
ferring upon him the decoration known 1804.
as Officer of the Academy.
To become an Officer of the Academy ™=
is the ambition of every French musi-
cian, the distinction taking rank next
to that of the Legion of Honor.
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Special Dispatcn to the Leader. o Aud |nu|: WoaR a0t aiw by iRy
New York, April 26.—The French “

Government has recognized the ser-

vices of John Philip Sousa at the Paris

Exposition by conferring upon the

American conductor and composer the

appointment and decoration of the

French Academy. A cablegram received

yesterday from M. Couesnon, head of

the great band instrument manufactory
at Paris, announced the appointment

and conveyed the congratulations of a

number of eminent French musicians.
This is an unprecedented honor for

an American musician, the distinction
taking rank next to that of the Legion
of Honor, and is the principal recogni-
tion of artistic merit in France. To
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He Is Decorated and Appointed an
Officer of the Academy.

The French Government has recog-
nized the services of John Philip Sousa
at the Paris Exposition by conferring
upon the American conductor and com-
poser the appointment and decoration
of the French Academy. A cablegram
received yesterday from M. Couesnon,
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The French Government Decorates
.and Appoints Him an Officer of the
French Academy.

Special Dispatch to the Leader.

New York, April 26.—The French
Government has recognized the ser-
vices of John Philip Sousa at the Paris
Exposition by conferring upon the
American conductor and composer the
appointment and decoration of the

French Academy. A cablegram received
yvesterday from M. Couesnon, head of
the great band instrument manufactory

at Paris, announced the appointment
and conveyed the congratulations of a
number of eminent French musicians.

This is an unprecedented honor for
an American musician, the distinction
taking rank next to that of the Legion
of Honor, and is the principal recogni-
tion of artistic merit in France. To
become an officer of the Academy is the
ambiti 1 of every Frerich musician.
The honor has been conferred upon Mr.
Sousa su.ely upon the initiative of the
French Government and without any
formal request from the American Am-
bassador, as is customary. The Sousa
band under the direction of John Philip
Sousa played at the Paris Exposition
last summer and participated in a
number of important functions.
Both conductor and band achieved a
great success and the new honor con-
ferred upon Sousa is in token of the
appreciation of his services in the musi-
cal world. The decoration is a hand-
some one, consisting of crossed palm
leaves in brilliants suspended from a
royal purple ribbon.
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Thoughts.” For the final concert of the
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FRENCH GOVE‘tNME‘iT
HONORS SOUSA

Bandmaster Decorated and Appointed |
Officer of the French Academy

The French Government has recognized
the services of John Philip Sousa at the
Paris Exposition by conferring upon the
American conductor and composer the
appointment and decoration of the French
Academy, . A cablegram received yester-
day from M. Couesnon, head of the great
band instrument manufactory at hn'ua‘i
announced the gppomtment and conveyec "
the congraﬁulathn_s of a number of emi-*¥.

' confe - French musicians.
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