








Theat'e?, National Bands 
and Similar Subsidized 

Organizations. 

DISCOURAGES ORIGINAL WORK 

Impressions  of  Military   Bands  in 
France and Germany Through 

American Spectacles 

PLAY   FEW   FOREIGN   WORKS. 

Does Not    Approve    of    the    Use  of 
Stringed Instruments in a 

Military Band. 

"Although at a certain period of my life 
I rather favored the idea of 'National' the- 
atres, 'National' orchestras, 'National 
hands, and 'National' conservatoriosJhave 
been converted completely by a compari- 
son of the superior results produced by in- 
dividual effort over those duo to a govern- 
mentally-subsidized art." 

Down with State aid for art! 
Such a motto will probably be found en- 

graved on Sousa's heart one day—may it 
be far off—much as "Calais" was popularly 
supposed to be written on Queen Mary's. 

Time after time yesterday his conver- 
sation returned to the kindly unkindness 
of keeping music in swaddling clothes by 
means of governmental subsidies. 

For instance :—% � 
"I think French military bands are won- 

derfully good—considering the care the 
State devotes to thoiiT. 

"An artistic organization that is fos- 
tered by State aid is like a hardy plant 
btought up in a hot house. It may keep 
en living, and that's all you can say about 
it, for it will always be sickly. 

"The reputation of a band that is not 
based exclusively on public favor resembles 
the reputation for military genius earned 
by some generals in time of peace, and 
that melt like snow in July in the first 
weeks of actual warfare. 

"If a musician, a writer, or a painter has 
anything in him, he will dig it out of him- 
self if the State will only let him starve 
long enough. 

"When a bandmaster has nothing to 
pay his bandsmen with save what the pub- 
lic thinks he deserves, he must do good 
work or go to the wall. But if he has the 
Government behind him it is merely in 
human nature that he will quote the fa- 
mous saying:  'The public be d d!'" 

Any emphasis lacking in these and many 
similar phrases that starred Sousa's long 
talk with me upon French and German 
military bands was supplied by an ironical 
glimmer that stole into his dark eyes every 
time he referred to governmental help m 
any form, a twinkle that bore most elo- 
quent testimony to the small space occu- 
pied in his organism'by reverence for the 
services rendered to art by the powers that 
be. ,.     ,    ,. ,, 

An engaging personality is this swarthy 
American musician, whoso fame has swept 
the whole length and breadth of the United 
States, down into Mexico, and whose con- 
certs in Paris have become one of the most 
popular features of the Exhibition. 
Always Crowded I-Tear the Band. 

No matter how deserted other points 
may be, you are certain to find a dense 
crowd gathered round the bandstand in 
the Esplanade des Invalides every after- 
noon between the hours of half-past three 
and five o'clock. During that space of 
time you will be lucky if you can find an 
unoccupied seat. You will see people 
standing in a truly infernal blaze of sun- 
shine, fanning themselves, mopping their 
faces, and cooling themselves by frantic- 
ally applauding some particularly popular 
number, some well-executed solo by such 
favorites as Fryor, the trombone Faga- 
nini; Hell, a flugol-hornist, with a tone 
such as a contralto might envy ; or Clarke 
and Rogers, corncttists "di priino car- 
tello." 

The enthusiasm displayed by the audi- 
ences at these open-air concerts is one 

.x>f_ their most striking features to 
Parisians, accustomed to the discreet "ap- 
plause that will follow an appreciated 
number played by such a popular organi- 
zation as, say. the Garde Ropublieaino. 
A musician who attended one of the con- 
certs with me was astounded to note the 
effect produced by a Wagner excerpt upon 
people who had just been frantically 
greeting one of Sousa's stirring marches, 
which he alone seems to hold the secret 
of comnosing, 

"It's" odd.'' said my friend, "that such 
widely different compositions should be 
equally well appreciated, for, after all, 
von need to know Wagner to enjoy him." 

" That's just it. You see Wagner is 
not a new-comer in America as he is, com- 
paratively speaking, here. And Sousa 
lias dene a great deal to make him known 
there." 

Sousa, in discussing the same point, 
referred with a shade of disapproval to 
the conservative tendency evidenced by 
French bandmasters, as demonstrated' in 
the programmes which he had heard. 

"It is an old saying." he remarked, 
" that love and art have no frontiers. 
There seems, however, to he a predilec- 
tion for French music in French band- 
masters. Other things being equal, they 
appear to prefer music by a native com- 
poser to music by a foreigner. I could 
understand this were they arranging pro- 
grammes to be played outside their own 
country, when a desire to show the wealth 
of their nation from a musical point of 
view might justifiably warrant them in 
giving the preference to works written 
by their fellow-countrymen. But._ it 
seems to me a wider range of selection 
might easily be permitted for concerts in 
Paris, where Saint-Saens, Massenet, 
Gillet. Ganne are likely to run no danger 
of beinK eclipsed in popular affection 
were Wagner, Goldmark. Puccini, or 
other foreign composers drawn upon a 
little more generously. 

Band Programmes in Paris. 
"I have the programmes of military- 

band concerts given in the Luxembourg, 
the Palais-Royal and other places. At the 
Luxembourg, Massenet contributes two 
numbers out of five, Delahaye one, Saintis 
one, and Weber is represented by a selec- 
tion from his "Freisclmtz." At tho Palais- 
Royal there is not a foreign work on the 
programme. Yet there must bo some 
number in international musical literature 
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that might have been dropped into the 
concert, if only to flavor it with the spico 
of exoticism, as it were. 

"This, again, I attribute to the evil in- 
fluence of Governmental support, which 
always cieates a. tendency to work in a 
groove, to stop in a nit. As it does not 
matter financially whether the public is 
pleased or indifferent, why should the 
bandmaster waste the gray matter of his 
brain in building programmes that will 
arouse interest, why should be grow old in 
going through veritable public libraries of 
musical works in the hope—alas! too sel- 
dom rewarded- of finding some new or un- 
known gem with which to feed the insatia- 
ble repertory that a concert organization 
such as my own is compelled to possess ? 

"1 am convinced that military bands in 
France could be made something really 
marvellous. The evident artistic taste of 
the nation is displayed in the high average 
standard of excellence attained by execu- 
tants who are not professional musicians, 
and who are in the military bands merely 
because they are doing their military ser- 
vice. The precision of their playing is 
soldier-like, if not particularly telling, for 
elasticity of 'tempo' is the life of a musical 
composition. 

"It must also be admitted that military i 
bands, both in Germany and France, are 
not perfectly adapted to the purposes for 
which they are used. In Germany their 
instrumental composition is admirable for 
military work, that is, for parades, 
marches a: d other purely professional du- 
ties of a regimental band. They are, thus, 
badly equipped for concert playing, as the 
nice shades of tone-color are absolutely be- 
yond their capabilities. 

"In France, on the other hand, greater 
care is devoted to the composition of mili- 
tary bands for concert use, which natu- 
rally destroys to a certain extent their ef- 
fectiveness for military work, owing to 
their delicate instrumentation. In addi- 
tion, the French bands are not shown at 
their best, even when heard in concert, as 
they so frequently play in the open air 
without a sounding-board to reinforce and 
concentrate the sound, and thus many of 
the nuances that would be wonderfully ef- 
fective under proper acoustic conditions 
are lost. 
An Artistic Atmosphere. 

"I have been impressed by the artistic 
atmosphere of Fiance and Germany. Not 
only are tho musicians brilliantly gifted, 
but the audiences, are also very critical, 
discriminating, and intelligent. At the 
same time Governmental aid is a draw- 
back rather than an assistance, as, al- 
though it may facilitate in the routine 
of artistic production, it is an im- 
pediment to the development of 
truo artistic genius. If you look 
over the field of musicians, conductors 
and composers, you cannot fail to be 
struck with the fact that those who are 
most famous, most popular with the 
people, and whose reputation has passed 
the frontiers of their respective countries 
aro precisely those who have been left 
untrammelled by Governmental or official 
bonds, and who have been compelled to 
put forward the best that was in them 
by the beneficent law of the survival of 
tiie fittest, which has forced them to be 
ever upon the alert to conquer competi- 
tion. 

" I am convinced that many of the occu- 
pants of official positions in France and 
Germany would discover original genius 
of a high order in themselves were they 
to be left entirely to their own resources, 
while some who are first in the race might 
he limping in the rear. For the Jugger- 
naut of public opinion and support soon 
crushes out the life of him who has 
nothing but Governmental influence to 
justify his occupancy of a given position 
in the artistic world. 

" I have heard during my visit here 
several of the military hands. As I said 
before, I have been impressed by the ex- 
cellent artistic results obtained as a 
general rule, a detail that proves the 
genuine musical nature of the people. 
The Garde Republieaine band, for in- 
stance, is admirahle, and others would 
he better under more favorable condi- 
tions. 

"As far as specific criticism is concerned, 
I do not care for the use of a string con- 
tra-bass in a military band. If a string- 
bass, why not a 'cello ? And once granted 
the 'cello, why not the viola and divided 
violins? In fact, why not become a sym- 
phony orchestra at once? There is no 
room in a military band for stringed in- 
struments. The bass tuba does all and 
moro than a contra-bass can do. is richer, 
gives fuller and sounder harmonic basis for 
tho volume of tone, and can be played on 
the march—which a contra-bass cannot! 

Might  be   Improved. 
"I think, too, that French military j 

bands would be improved if the alto-horn | 
and valve-trombone were abandoned. They i 
are only concessions to the laziness of in- 
strumentalists, and aro a poor substitute 
for the warm, effective and beautiful tone | 
of the French horn and trombone. 

"Another thing;  I fancy musicians still 
entertain   a vague  idea  that  a  military 
hand is inferior to tho symphony orches- I 
tra.    Inferior it is not;   it is simply dif- 
ferent.    There is no hierarchy in art.    The [ 
artistic effect produced is the sole criterion 
of value.    A  simple  folk-song may be a 
greater living musical truth than a sym- 
phony that calls for the united resources j 
of all the musical instruments to perform. 
The melody that touches the heart of both 
the trained musician and the unpdueated 
public is a musical thought that has been 
lying  dormant  in  the  hearts and  minds 
of the people, and to which the composer j 
has given  expression  at last.    The form 
in  which  that tjhoughh is presented  is 
of no importance.      Yet composers will 

in senWETOt doing a nuni 
"This feeling is absurd, and is rather 

a proof-of ignoruuee, or indolence, upon 
the part of the writers than anything 
else, for it shows either that they have 
not realized all the resources of the wood 
and hi ass wind, or that they do not care to 
take the immense trouble necessitated in 
trying to reproduce the musical efiect 
of' some well-known orchestral work with 
the military Land. . 

" It is curious that this prejudice does 
not  exist  with  regard to  the orchestra. 
I attended one of Colonne's concerts to- 
day, and the second number on the pro- 
gramme was a transcription of Chopin s 
•Funeral M^reh,'  an orchestration   of  a 
piano  composition.     I  may add  that  ft 
was well played and admirably conducted. 
The wood and brass wind are irreproach- 
able, and the strings have an excellent 

lity of tone.    In  fact,  I enjoyed  the 
it immensely.    But if an orchestra 
play transcriptions of.piano works, 
should  not   a  military   band     play 

nscripttons of works for orchestra? 
"It   may  be   this  feeling  that  causes 

French bandmasters to limit themselves 
to overtures and operatic selections with 
little   ' genre '   pieces instead of roaming 
over the entire world of music. 

" And, I repeat, they probably would 
if the State left them entirely to their 
own resources. There is nothing that 
develops individual initiative so much as 
flic necessity of scoring a success. Litera- 
ture in France has been left without ' prix 
de Rome.' yet it is flourishing, and will 
do so until it is given an annuity, when, 
like music and painting, it will become 
very conservative and tradition loving. 
For there is nothing that encourages con- 
servatism more than a position under the 
Government " 
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Sousa's Programme To-day. 
The following is tho programme of the 

concert which will be given by Sousa's 
band on the Esplanade des Invalides, at 
3.30 p.m. to-day: — 
Overture, "Festival"  Leutaer 
Symphonic poem, "Columbus"    I.eavitt 
(leins from "The Belle of New York" Korker 
Bllffle   solo,   "Werner's   Farewell" Xcsslcr 

(By Mr. Frank Hell.) 
Patriotic Hymn, "TJnto Tliee, O the Go dot 

our Fathers"    Forsytho 
Valse, "El Capitan" Sousa 
Euphonium solo,  "Garden of  Flowers" Gatti 

(lly -Mr.  Slmpne  Mantia) 
Son*.  "All  Souls'  Day" I.assen 
March, "Hail to the Spirit of Liberty" (new)..Sousa 
Selection "Orphcc aux Enters"   Offenbach 

sfi, Ixoh^'^p^ 
'% /• 

American   Orchestras. 
One Sunday afternoon a few years ago I 

happened to be at a rather terrible seaside 
resort in America. The name Anton Seidl, 
writ in large letters, loomed everywhere. 
The music was light—Bizet's " L'Arle- 
sienne" suite, for example—with a large 
leaven of Wagner. 

The performance was a revelation, hut the 
surroundings killed it. When Seidl came 
over here he was not properly appreciated— 
one of those anomalies that are always 
happening in the musical world. 

Then there was Walter Damrosch at the 
Oarnegje Hall in New York: young, alert, 
as fy*a pianoforte accompanist as Mr. 
Heiischel, but. never, it seemed to me. quite 
'able to command the splendid forces of his 
hand. 

Aud at Boston I saw Nikiwh at the head 
of his group of carefully chosen artists. 

: Qniet, undemonstrative, but sure: a born 
conductor. And there was Sousa, astound- 
ing, interest-compelling, who has been one 
of the few genuine sensations of the present 
Paris Exhibition. 

Of    Richter,    as    regards   his 
Vienna,   T   cannot   speak   from 
recollection. 

To sum up: Why is Mr. Wood 
the best in Europe ? 

Because he has Mr. I>   #r*i^ 
forces and intelligence 
his players have bette; 
instruments to wor 

work 

financial , 
because 

and more costly 
'.an those which 

obtain abroad; hdi&use many of his men 
are young and jflore amenable to advice 
and more susdBptible of new musical im- 
pressions ; because his orchestra play to- 
gether more frequently, j And, lastly, be 
cause Mr. Wood has a peculiar personality 
and magnetism of his own. 
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They renew their series of concerts in Paris 

, on July 3. when they will then make a longer 
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