








SOUSA MAKES A STATEMENT

Had Much Trouble with Manager
David Blake'y.

——

DIVISION OF ROYALTIES CADSED FRICTION

Claims to Have Recelived Only a
Small Portion of His Share
of Recelpts.

A great deal of comment was caused
in professional circles yesterday morn-
ing by the article which appeared in
The Mercury stating that Mr. Sousa,
{ whose popular band gave a concert a:
'the Broadway Theatre Sunday night,
was not satisfied with the terms of his
contract with the Blakely estate.

Mr. Sousa was moved to make a
more complete statement of the case to
The Mercury, and his side of the story
is as follows:

Five years ago David Blakely and my-
self entered into a contract to conduct and |
manage a band and give concerts throush- |

out the country. The salient features of |
the contract were: David Blakely shouid |
receive $6,000 a year and 80 per cent. of |
the profits, and one-half of all moncvs :i
received for my compositions. ] was to .
receive $6,000 a year and 20 per cent of
the profits.

During the four years Mr. Blakely man-
aged the band he received as his share
about $106,000 clean profits above all ex-
penses. He received from me about $28,:rQ
as his share of the moneys I received for
my compositions. This included the pub-
lishing rights of “Ei Capitan™ as well as
every composition since the *“‘Beau Ideal”
was composed and issued.

While I was in Europe last Fall Mr.
Blakely died very suddenly. Previcus to
his death, owing to the continued friction
between us on the subject of royalties, the
contract was modified, allowing him 3 per
cent. of the profits of the baud. Under the
contract I was entitled to thirty days’
leave in every year, but he proceeded to
fill in the time, and during the four years
the contract was in force 1 did not have
ne absolute day of abs>nuce. a .d g vie g him
virtualiy four montus of my tiwue of rest
was oue of the recasons which icd w0 ths
slight modification in the contract. When
Blakely ditd 1 was cabled to to return to
America as quickly as possible, as the band
was undecided about the tour. 1 returned
and found the Blakely cstate insisted on
my fulfilling dates that Mr. Blakely had
made for me in various towns in the coun-
try. When they found that I was willing
to allow them to conduct the tour they then
made a further claim that they were e¢n-
titled still to one-half of my royaltics.
Finally I started on the tour, with the un-
derstanding that 1 should draw $215 a week
and a division of the profits as it was made
during the lifetime of Blakely, if the re-
ceipts justified it, and the cuestion of
royalty should be determined by legal pro-
cess. | was not ten days on the tour before
the Blakeiy estate instructed their repre-
sentative with me to pay over 1o me oDy
$.15 a week, and they also attempled (o
get control of my rcyalties. 1 immediately
informed them that they were violating
their agreement with me and demanded a
share of the profits. The receipts for the
time since I left New York on the 2ith of
December last until I returned last Sun-
day night to the Broadway Theatre
amounts to about $110.000, of which I have
only been able to secure about $7.000 of
my own. Nearly every dollar that l_l:a\'e
securcd 1 obtained only by firmly insisung
on my rights as a sharer in the profits of
the money that 1 have earned during the
last fourteen weeks.

I have been informed that the manager
whom 1 consented to accept for the tour
has met the displeasure of the Biakely
estate and has been discharged. It now
remains to be seen whether the person 1o
take his place is suitable in my eslimauion
and acceptable to me, and whether rlhe
Blakely estate will periorm its obligations
to me with reference to the dates arrn:g_xd
for by Blakely during his lifetime. if 1
am not sat:sficd in this respect 1 shall deem
that 1 am under no further obligations to
the Blakely estate from any point of
view, and will determine later upon my
course of action.

A representative of The Mercury
called on Mrs. Blakely at her residence,

- 3

23 West Eighty-third street, and asked

for her side of the story. She was

shown Mr. Sousa’s statement, and was

very much surprised that he should d‘c-!

sire it published. She remarked, how- |

ever, that if he wished to do so it was
his own affair.

Mrs. Blakely preferred not to say any-
thing in the matter until she had seen |
her lawyer in regard to it. She s::nni.a
however, that thcre was no intention OR |

the part of the heirs of treating the <o
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FUSS OVER SOUSA’S BAND

Bandmaster and Blakely Heirs Dis-
agree About the Profits.

A 6.—John Philip Sousa,
tb!:e:a:dm-"k' !er':ﬂl‘xn fallen out with the
heirs of the David Blakely estate over a
division of the money which has been ta-
ken in during the band's last tour, which
was made up of engagements Mr. Blakely
as manager had made for the band just
before his sudden death. Mr. Sousa says
that Blakely and he had a contract which
entitled Blakely to $6,000 a year salary
and fifty per cent. of the profits and one-
half of all the royalities Sousa received
for his musical compositions. Sousa was
also to draw $6,000 a year salary, and was
to take the rest of the profits.. After Mr.
Bilekely's death E. K. Christiancy was ap-
pointed manager by the helrs.

" The band started on its tour, but Sousa
"say- that he hadn't been gut more than
| ten days before the estate shut down on
| part of his pay and tried to get possession
iol his royalties. He says that the band
i took in $110,000, but that he got only $7,-
! most of that by r!:‘udnz tt: ‘I'?eton
it was . Then, says,’'the rs

g medwdboanle Christiancy had

{ him ‘so much, and now the heirs have
notified Sousa that a new manager has

. Sousa has declined to ac-

A

So far there has been nothing done

-egarding a contract with Mr. Sousa

band, was dischar
Sunday, and the

S
P%lrl’l?xe)' was appointed in his place. John

objected to this, an g
of the Blakeley ema?e,mllL
is under contract,
ble to hls require
sider his contract binding,
after manage his band personally,

or next season, and the chances are he
+ill be free at the close of the present
eason from business relations with the

BANDMASTER SOUSA OBJECTS.

Received, He Says, Only 87,000 Out
of About $110,000 of Earnings,

John Philip Sousa i3 angry and his
anger may result in a reorganization of
the famous Sousa Band. According to
the great leader's statement yesternday
he has had considerab.e difficulty with
the family of the late David Blakeley,
his former manager, who died suddenly
last fall.

During the pas! three months the re-
ceipts of Mr. Sousa’'s tour amounted to
about $10.000, of which, he says, he re-
celved orly $7,000. 'To make matiers
werse, the Blakeley helrs nave just re-
moved Frank Christlanen, the manager
of the band, and now, fearing further
complications and decrease of revenue,
Mr. Sousa threatens to seek legal redress,

i SOUSA CASE IN COURT |

Blakely Estate Will To-day Ask |
1 for an Injunction,

In Common Pleas Court No. 1, this|
morning Attorneys Harrity and Beck, |
acting for W. C. Low, of New York, |
will ask for an injunction against John
Philip Sousa, the famous march king,
restraining him from giving his two per-'
formances in this city to-day under con-
tract made by him with the management,
of the Academy of Music. The plain-
tiff in the casec is Ada P. Blakely, the
administrator of the estate of her late
husband, David Blakely, who was
Sousa’s manager for over four years
prior to his death last November,

The case Is the culmination of the
differences that have existed between
Sousa and the estate ever since Mr.
Blakely'’s death, and which became pub-
lic when Sousa refused to play in Yon-
kers and Newark on April 6 and T.
The matter in a nutshell is simply that
both sides, the Blakely estate and Mr.
Sousa, claim that the comtract has been
broken, and propose to settle the matter
in the courts, /

| . -

)
|

SOUSA’S BAND IN COURT.

| Legal Complications Between Mu-

? sicians and Management to Be

! Heard in Equity Suit.

: The legal complications that have ex-
isted between John Philip Sousa and
the estate of David Blakeley, in con- |
inection with the business of Sousa's
{band. since the death of Mr. Blakeley

i in  November last, are to come to I'.I
climax in this city to-day.

Messrs. Harrity and Beck, acting as
attorneys for the Blakeley estate, served
notice upon Mr. Sousa and upon Miss
Harrils, the manager of the Academy
of Music, after the Sousa concert last
evening, of a suit in equity to be brought
before Judge Beitler, this morning, for
an accounting in connection with the
receipts of last night's concert, and for
a preliminary injunction against the -
» giving of to-day's concerts, and against
:i::.e :toua:dglvl:n‘f any further concerts,
i under € manage
Blakeley estate. T P

Counsel for the Blakeley estate clai
that Mr. Sousa has violated his conti'ng;
by refusing to give concerts under the
Blakeley management,. and Mr. Sousa,
through his counsel, Mr. Redding and
Vernon H. Davis, ex-District Attorney of
New York, clalm that his contract died
with Mr. Blakeley, inasmuch as it had
been jointly based on' Mr. Sousa’s talent
as a musiclan and on Mr. Blakeley's |
talent as a manager, and that it would
be as preposterous to expect Mr. Sous
to (‘; on 'dt.'l) Jl?o Blakeley as mans

on with Mrs

Frank Christianer, the manager of Sousa’s

ged from that position
press agent, Charles W,

Sousa, the leader of the band, has
83 the ‘managers
to which Mr, Sousa
procure a manager suitn- |
ments, he will not con-
and will here-'

akeley. Mr, Blakeley was ai the time
eath Mr., Sousa’s manager. Mr. Sousa yes-
ay gave out the following account of the affair:
‘years ago David Blakeley and myself en-
tered’ Into a contract to condust und manage a
band and give concerts throughout the country.
The salient features of the contract were that
David Blakeley should receive $6,000 a year and 8)
per cent of the profits, and one-half of all moneys
I received for my compositions. I was to recelve
$6,000 a year and 20 per cent of the profits. While
1 was in Europe last fall .Mr. I'lakeley dled sud-.
denly. Previous to his death, owing ¢o the con-
tinual friction between us on the subject of royal-

ties, the contract was modified, allowing him 50

er cent of the profits of the band. When Blake-
ey dled T was gent for to return to America as
quickly as possible, as the band was undecided
about the tour,

“I returned and found that the Blakeley estate
insisted on my fulfilling dates that Mr. keley
had made for me in various towns in the country.
I started on the tour with the understanding that
1 should draw $216 a week and a division of the
groﬂts, if the recelgtn justified it. I was not ‘ten

ays on the tour before the Blakeley: estate In-
structed its representative with me to pay over
to me only $116 a week. The receipts from the
time that I left New-York, on December 27, unti]
I returned last Sunday night to the Broadway
Theatre amount to about $110,000, of which I have
only been able to secure about $7,000 of my own.
I have been informed that the manager whom I
consented to accept for the tour has met the dis-
pleasure of the Blakeley estate and has been dis-
charged. It now remains to see whether the per-
son to take his place is suitable and acceptable to
me, If I am not satisfied in this respect I shall
deem that I am under no further obligations to the
Blakeley estate from any point of view.”

OVER THE FOOTLIGHTS.
HAT is rather an interesting dispute be-
tween Bandmaster Sousa and the repre-
sentatives of the estate of his late man-
ager, David Blakeley, and the prospects are
that it will be thoroughly aired in the courts
before it is really settled.

It seems that five years ago Mr. Sousa and
Mr. Blakeley entered into a contract to con-
duct and manage a band and give concerts
all over the country. By the terms of the
contract Mr. Blakeley was to get 36,000 a
l vear and cighty per cent of the profits, and

M1 Sousa was to get $6,000 a year and twenty
per «:emt of the profiti:. The moneys received
fron1 Mr. Sousa's compositions were to be
equally d!vgded between them. The part-
net ship proved a very successful cne, and in
| four years Mr. Blakeley received as his gshare
of tne profits something like $106,000, besides
about $28,000 from the royalt.e: on Mr. Sousa’'
comy sitions, |

After Mr. Blakeley's death Mr. Sousa was
infory ed that not only must he fill dates
boocked for kim b) his late manager, but |
must also continve to frrk over half of his
royalties to the estate. Needless to say, M
Sousa put Up 2 strenuous kick, kat matters
were fAindlly patehed up, and the tour began
with the understanding that Mr. Sousa was
to get $215 a week and his share of the profits,
as in the past. '

Mr, Sousa now declares that this agreement
was not lived up to. He says that the tour,
which has lasted ninety-nine days, during
which time 150 concerts have been given and
15,000 miles of railroad traversed, has netted
about $110,000, of which he has received only
$7,000,

|“Now,"” he said last night in discussing the
matter, “I am informed that the manager
whom I consented to accent for the tour has
met the displeasure of the Blakeley estate
and has been discharged. It now remains
to see Whether the person to take his place
{ Is suitable in my estimation and acceptablc
{ to me &nd whether the Blakeley estate will !
! per-form'ts obligations to me with reference

. the ddes arranged for by Blakeley during

his jifetme. If T am not satisfied in this

respect [ shall deem that T am under no fur-
‘ ther obligations to the Blakeley estate from
| any point of view, and will determine later
upon my course of action.”

So, y-ou see, it's a ve r !
3, T t Te
B4 ; Y pretty quarrel just |

THEATRICAL JOTTINGS

The relations between Bandmaster Sou
n-pn\su-:}mtl\-»n of the estate of his lnt:nm':lnx:}m't}:'e
David Blakeley, are rather strained. Mr. Sousa sny;;
lhu_t since December 27 last the receipts of the tour
have amounted to $110,000, but he has only been
paid $7,000, and that only after strenuous kicking
on his part, Now the estate wants to change man-
?‘m—{n;‘m:m(h: :};-v: }llﬂl}] doean'tt ““Lt him_he says he
v o at he has no furthe T
fultl and act accordingly. , " s el

sract with Mr. Sousa any diﬁ'erem!y‘
than had Mr. Blakely teore his death. |
S0 far as the money of the present tour |
is concerned it is all in the bank, nor|
;as any of it been touched, excent for |
‘he expenses incurred by the band, and
t will remain there until the dose'o{=
lie tour.

3lakely estate.
AMrs. Blakely wonld not say whether
‘hiere had been anything said in regard
» Mr. Sousa's sharing in the profits,
ut intimated that it had been their
~tention to have the settlement at the
close of the present tour. !




SOUSA’S BAND
~ MAY PLAY OF
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COURTS REFUSE AN INJUNCTION ASKED
FOR BY THE BLAKELY ESTATE.

TROUBLES OVER CONTRACTS

Efforts to Prevent the Appearance of Sousa
and His Band Under the Leader’s Own
Management All Fail-Many Alleged Griev-
ances Aired in a FLong Bill in Equity.
Other Legnl Steps to be Taken to Settle
the Dispute. |

In Common Pleas Court, No. 1, yesterday
the promised aplication was made by Ada
P. Blakely, administratrix of David RBlake-
ly, deceased, against John Philip Sousa and
Miss Hannah Harris, for an injunction re-
straining the defendants from giving three
performances at the Academy of Musie,
and for a decree for the specific performance
of a contract for an accounting of moneys
received, ete. The counsel for the complain-
ant were James M. Beck and William F.
Harrity, and for the defendants William
A. Redding, formerly of the Philadelphia,
but now of the New York bar, and Ex-Judge
MeCarthy.

The application was based upon a bill
in equity setting out that Davil Blakely em-
ployed Sousa as bandmaster under an annual
salary by contraet commencing August 1,
1892, which contract was carried out until
the death of BDlakely, and after his death
Sousa and the complalnant continuned to
carry out the contract and fulfil engage-
ments thereunder until a violation of it by
Sousa last Tuesday. The bill further
charged that notwithstanding the terms of
the contract Sousa has since the death of
Blakely appropriated to his own use from
proceeds of the contract sums exceeding
- $5,000, of which he has refused to render
any account to the complainant, and that
he had attempted to appropriate to himself
the good will, outstanding: contracts, per-
sonal effects and other assets of the busi-
ness, and had refused to carry out engage-
ments made under the contract.

Sousa in Charge.

The bill continues that on April 6, 1897,
ousa was assigned under the contract to |
lea@ the band at Yonkers, New York, which !
he refured to do, and belng again assigned
1o lead the concert on the following even-

ing at Newark, New Jersey, he again re
fused, whereby these two concerts conld not
be given. That in violation of the complaln-
ant's rights he made contracts for his own |
benefit with members of the band, notwith- |
standing they were in the employ and ser-
viee of the complainant, whereby she is un-
able to carry on the business as provided in
eontract. That under the contract the
ﬁﬁ ties from musical compositions of Sousa
wlong in equal proportions to the complain-
ant and to him, and that Blakely received his
roportion of the royalties untll October 1,
but since then neither Blakely ner the
:gﬁphlnant has received their prowortion
the royalties, which the complalnant be-

\ amounted to $10,000,
M bill then sets out various places In
which engagements for the performance of
the band were made during Blakely's life
tl!xe, camong them being this city on the
évening of Friday last, and the afternoon
and evening of yvesterday. That in addition,
contracts had beeu entered into by Blakely
<and Miss Hannah Harrls for the perform-
ances last ramed, and that In violation of
complainant’s rights Sousa has made 8ep-
apate contracts with the other parties thereto
and had underiaken to make a private con-
iract with Miss Harris for the three per-
formances at the Academy of Musie in this
city.
All Applications Refused,

" On behalf of the defendants it was ad-
mittéd that there had been a contract be-
tween the defendants and Blakely, but all
the equities of the bill were denied, and it
wae lcontended that the rights under the |
contract did not survive to the complainant, |
meeaud with the death of Blakely. After:

- brief argument the Court refused to grant |
* the preliminary Injunction asked for.

Au application was then made that the
defendants be required 1o enter gecurity to |
~ageount for the proceeds of the perform- |

uces in this city, and this was also denied.

Court was then asked to fix an early |
for the hearing of the case, but the
irt sald that when an apswer to the bill
be filed it would then be time to
hat application, and that the case

ake Its regular course. Z
ned with regard to the action
James M. Beck, of couneel
f, sald: ‘‘The Court has de-
with regard to the merits of
declded that no prelim-
be granted until the de-

The bill |
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SOUSA BAND TROUBLES.

The Injunction Against the Leader
Refused.

An application of interest  to the
musical world was made in Comnign

Pleas Court No. 1 this morning, and
sumniarily disposed of for the present.
It wias an application on the part of
Ada . Blakely, adwinistratrix
David Blakely, deceased, against Je
Fhilip Sousa and Miss Hannah H

for an injunction restraining the de-
fendunts from giving three perform-
anees at the Academy of Musie, and
for a_decree for the specific perform-
ance of a contract, for an account of
moNneys received, ete,

The counsel for the complainant were
James M. Beck and William F. Har-
rity, amd for the defendants William |
A. Redding, formerly of the Philadel-!
phia, but wow of the New York., bar,
aud ex-Judge McCarthy., The applica- |
(tion was based upon a bhill in equity
| setting out that David Blakely employ-
ed Sonsa  as  bandmaster under sn
annual salary by contract commencing
{ August 1, 1802, which contract was
[ earvried out until the death of Blakely.
and after his death Sousa aud the com-
[ plainant continued to earry out the con- |
{tract and rualfil engagements therennder |
{until a violation of it by Nonsa on the |
Sth instant.  The bill further charsed
that notwithstauding the terms of the
contract, Nousa has, since the death of
Blakely. appropriated to his own use
from proceeds of the eontract, sums ex- i
ceeding 10, of which he had refused |
to render any account to the complain- |
ant. aud that he had attempted to ap-|
propriate to himselt the zood-will. ont- |
stunding:  contracts, personal effects |
and other assets of the business, and |
had refused to earry out engagements |
made under  the  contract. That on|
April 6, 1897, Sousa was assigned nn-i
jder the contract to lead the bamd at
l\unk--rs. New Yurk.. which he refused |
ltn do, and being again assigned to lead |
{ the concert on the following evenine |
jat Newark, New Jersey, he again re-
[ Tused, whereby these two concerts conld |
1“»! be given, That in vielation of thel
complainant’s rights he made contracts |
| for his own benefit with members of
the band, notwithstanding they were in |
| the employ and serviee of the complain- |
ant, whereby she s unable to exrry on |
the busipecs, as provided in the con
tvact.  That under the  contract the!
royalties from musical compositions of |
Sousa belong in equal proportions to!
the complainant and to him. and that |
Blakely received his proportion of the |
rovalties until  Oectober 1, 1806, but
since then  neither (Blakely mor  the
complainaut has received their propor
tion of the rovalties which the Coni-
plainant believes amounts to £10,000,
The bill then sets ont various places
in which engagements for the per-
formance of the band were made during
Blakely's hfetime, among them being
this city, on the evening of April 9,
1897, and the afternoon and evening of
Aptil 10, 1897, That in addition con-
tracts had been entered into by Blakely
and Miss Hannah Harris for the per-
formances last named, and that in vio-
lation of complainant’s rights Sousa
has inade separate contracts with the
other parties thereto, and had wader-
taken to make a private contract wiih
Miss Harris for the three performances
at the Academy of Music in this eity.
These are the matrial allegations in
the bill. On behalf of the defendants it
was admitted that there had been a
contract hetween  the defendant and
Bliakelg, but all the squities of the hill
were denied, and v was contended that
the rights under the contract did- not
survive to the complainant. but ceased
with the death of Blakely., After 2
brief argument the court refused to
grant the preliminary iniunction asked
far.

An application was then made that
the detendants be required to enter se- |
"curity to account for the proceedsof the
performances in this city, and this was
also denied. The court was then asked
to fix an early day for the hearing of
the case, bt the court said that when
an answer to the bill should be filed
it would then be time to make that ap-

Vieation, and that the case should take
its regular course. z

The Court. Declines the Asked-

for lajuaction.

QUARREL OVER THE PROFITS |

After Hearing Argument {he Decision Is

That the Case Will Have
to Take the Regu-
lar Course.

An application of interest to the musi- |

cal world was made in common pleas

court, No. 1, this worning, and

marily disposed of for the present, It

Was an application on the part of Ada |

P. Blukely, adwministratrix  of  David
Blakely, deceased, against John Philip
Sousa and Miss Hannah Harris for an
injunction restraining the
from giving three

ademy of Musie, and for

defendants

specthe performance of a contract
conut of moneys received, ete,
otinsel for the complainant w. »

s M. Beck and William F. Harr U, |

JOHN

and for the defendants Willism A. Red-
ding. formerly of Philadelphia, but now
of the New York bar, and ex Judge Me-
1 "tny.
_ The application was based upon a bill
i equity setting out that David Blakely !
cmploved Sousa as bandmaster under an
ahnual salary by contract commencing

sum- | ¢

performanees at the |
a decree for |

August 1, 1892, which contract was car-
ried ont wptil the death of Blakely, and |
aftor his death Sousa and the complain- |
aut cantinaed o cary ont the contract |
snd Tulfill engagements thereunder until |
A violation of it by Sousa on the Gth inst.
Sousa Refused to Lead.
Mhe Lill further charged that notwith-
# the terms of the contract Sousa
* the death of Rlakely appropri- i
s own use from Mocesds of the
COnIract sums o-\tw'l‘t“lu.' SH.000, of w hich
he had refused to render any account to
the complainant, and that he had at-
temipted  to appropriate to himself the
zomd-will, eutstanding eoutracts, personal
effects and other assets of the business,
and had refused to CAFTY out enga sements
laade tnder the contract. That on April !
6. 1897, Sousa was assigned under the |
contract to lead the bhand at Yonkers,
New York, which he refused to do, and
being again assigned to lead the conecert
oit the following evening at Newark., Now
Jersey. he again refused, whereby these
two concerts could not be given.
Muade New Contracts.

That in violatien of the complainant’s !
rights he made contracts for his ovn
benefit with members of the band not-
withstanding they were in the employ
and service of the complainant. wherehy
she is unable to carry on the business as
provided in the contract. That under the
contract the royalties from musical com-
positions of Sousa beleng in equal propor-
tions to the complainant and to him, and
that Blakely reeeived his proportion of
his royalties until October 1, 1896, Lt
since then neither Blakely nor the com-
plainani has received their preportion of
the royaitics, which the complainant be-
Jieves amounted to £10,000,

The bill then sets out various places
in which engagements for the perform-
ance of the band were made during Blake-
Iy's lifetime, among them being this city
on the evening of April 9, 1897, and the
afternoon and eveming of April 10, 1897,
That, in addition, contracts had been en-
tered into by Blakely and Miss Hannah
Harris for the perforinances Inst namedl,
and that in violation of complainant's
rights Sousa has made separate cantracts
with the other parties thercto, and had
undertaken to make private contract with
Miss Harris for the three performances at
the Academy of Music in this city.

An Injunciion Denled.

These are the material allegations in
the bill. *On behalf of the defendants it
was admitted that there had been a con-
tract het the defendz2nts and Bluke-

eguities of th‘ehl:m were de-

lar course,

A )

fix an carly day for the hearin G s
case, but the court said that o an
answer to the bill shonld be filed it wonid
then ‘be time to make that applicgtion
and that the cgse should take jts :‘.(:gu:

z.




Oburh Refuses to Grant
an Injunction.

THE BAND WILL PLAY ON

Mr. Sousa Explains the Trou-
ble to an Item Reporter.

“Sousa’s Band will play on.

. Efforts were made in Court this m
ing ‘to restrain the ‘‘March King” from |
fulfilling the remainder of his engagement
in this city unless he should accept the
terms of the Blakeley management. The
asked-for injunction; however, was de-
nied. -

To-day's crisis was precipitated by the
refusal of the Academy of Music au.hori-
ties to recognize Mr. Charles W. Strine,
representing the 3lakely interests, as cou-
nected with the band organization.

The application for the injunction was
against Sousa ands Miss Hannah
in Comumon Pleas No. 1, on the

i

the lesee of the Academy of Music.

The counsel for the complainant were
James M. Beck and Willlam F. Harrlety, |
and for the endants Wililam A. Red- '

formerly of tne Phiiaaeiphia, but
of the New York Bar, ana e.-Judge

ne application ask

in equity setting forth that David Blakely
empioyed Sousa as Danamas.e:, under an
anmual sairy, by contract, commencing
August 1st, 1392, which contract was car-
ried out until the aeath Qf Biakeiy, and
arter his aeach Sousa and hte complain-
ant continued to carry out tne contract
and fultl engagements tnereunder untli
& violatlon or it by Sousa on uvie sto
instant.

‘ane bill further charged taat, notwith-
standing the terms of tne contract, Sousa
has, since the death of Blakely, appropri-
ated to his own use from proceeds of the
contract, sums exceeaing $,000 of which
s A o Tat et a0

npl. t, and that he attempt-
ed to appropriate to himself the goodwill,
cutstanaing contracts, personal etiects aud
assers of the business, and had re-
to carry out the engagements made

pril 6to, 1897,
the contract to
band at Yonkers, New York,
to do, and being again
*ad the ;oneerkt o:x‘ u.z’a (uhl-
evening, at Newark, ., he
v%mue two concerts
[ 1] t i violation of
. rights he made contracts

"n benefit with members of the
they were in the em-
e complainant, where-
carry on the business

contract. That under
royalties from musical
belong in 1 pro-
complainant and to him and

i
;

;
i

i

;

i
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of pri

bad been enterd into

at the Academy

 material allegations in the

h f the lendants it was
a contract

: and Blakely, but
: the will were denied.
that the rights under
survive to the com-
d with the &utl(x of
! argument the Court
the preliminary injunction

‘Wwas then made that the
+ 1o enter gecurity

0 of the perform-
, and was aiso de-
then asked to fix an
of the case, but

course. 3|
an apparently
When seen by an |

It is stated that counsel for the Blakely
. estate will Institute suit in Bethlehem and
Allentown to recover what. they is
the Blakely share of the proceeds ;l the

concerts given in each town.

LITERARY AND PERSONAL. } :
L . ]

John Philip Sousa, the bandmaster, has'
fallen out with the heirs of the David.
Blakely estate over a division of the
money which has been taken in during
the band’s last tcur, which was made up

‘| of engagements Mr. Blakely ag man-

ager had made for the band, just before

Lis sudden death. Mr. Sonsa says that

- band s on its tour, but
Scusa sa, that he hadn’t been out more
than ten days hefore the estate shut
down on part of his pay, and tiied to get
possession of his royalties, He says that
the band took in $110,000, vuut that he got
only $7,000, and most of that by refusing |
to go on unless it was paid. Then, he
says, the heirs were displeased because
Christiancy had paid bim so much, and
now the heirs have notified Sousa that a
new manager has been chosen. Sousa
bas declined to accept the new man. ?

~ vk bt

e

Irying To .~

~dtop dousal

‘Pfom Leading His Band in

@ This City This Af-

ternoon

INJUNCTION REFUSED

The Leader Had a Contract With
David Blake]y W hicH, He Con-
tends, Ended With Blake-

Iy’s Peath

An application, of interest to the
musical world, was made in Common
Pleas Court No, 1 this morning, and
summarily disposed of for the pres-
ent. It was an application on the part
of Ada P. Blakely, administratrix of
David Blakely, deceased, against
John Philip Sousa and Miss. Hannah
Harris, for an injunction restraining
the defendants from giving three per-
formances at the Academy of Music,
and for a decree for the cpecific per-
formance of a contract, for an account
of moneys received, ete.

The counsel for the complainant
were James M. Beck and Willlam F

Harrity, and for the defendants, Wil-

liam A. Redding, formerly of the
Philadelphia, but now of the New
York Bar, and ex-Judge McCarthy.
The application was based upon a bill
in equity setting’ out that David
Blakely
EMPLOYED SOUSA

as bandmaster under an annual sal-
ary by contract, commencing August
1, 1892, which contract was carried out
until the death of Blakely, and after
his death Sousa and the complainant
continued to carry out the contract
and fulfil engagements thereunder
until a violation of it by Sousa, on the
6th instant. The bill further charged
that, nothwithstanding the terms of
the contract, Sousa has, since the
death of Blakely, appropriated to his
own use, from proceeds of the con-
tract, sums exceeding $5000, of which
he had refused to render any account
to the complainant; and that he had
attempted to appropriate to himself
the good-will, outstanding contracts,
personal effects and other assets of
the business, and had refused to carry
out engagements made under the con-
tract. That, on April 6, 1897, Sousa
was assigned, under the contract, to
lead the band at Yonkers, N. Y.,
which he refused to do; and being
again assigned to lead

THE CONCERT

on the following evening at Newark,
N. J., he again refused, whereby these
two concerts could not be given.
That, in violation of the complain-
ant’s rights, he made contracts for
his own benefit with members of the
band, notwithstanding they were in
the employ and service of the com-
plainant, whereby she is unable to
carry on the business, as provided in
the contract. That, under the con-
tract, the royalties from musical com-
positions of Sousa belong in equal
pruportions to the complainant and to
him; and that Blakely received his
proportion of the royalties until
October 1, 1896, but since then neither
Blakely nor the complainant has re-
ceived their proportion of the royal-
ties which the complainant believes

AMOUNTED TO $10,000.

The bill then sets out various places

in which engagements for the per-
formance of the band were made dur-
ing Blakely’s lifetime, ameng them
being this city, on the evening of

April 9 ,1897, and the afternoon and

'ELPHTIA, SATURDAY M(

DISCORDANT MUSIC. 3 |
Bandmaster Sousa and Miss Harris Made |
Defendants in an Injunction Salt. |

An Interesting case will be brought before f
Judge Beitler this morning in Common Pleas !
Court No. 1, in which John P. Sousa, whose
band is fulfliling an engagement at the
Academy, and Miss Harris, the Manager, are
Jjolned as defendants in a suit brought by
Ada P. Blakely, administratrix of David
Blakely, deceased.

The circumstances are brifiy these: A con-
tract was entered into between Sousa and
Blakely August 1, 1822, for a term of five
¥years, under which Sousa and his band were
' to give concerts in the principal citles, and

Blakely was to be the business manager,

each recelving $6000 per annum for his per-
| sonal services, and Sousa recelving 20 per

cent. of the net profits and Blakely 80 per
~cent. This contract was carried out for three
| Years, at the end of which period a new
{ verbal agreement wss entered info, under
| which Sousa turned in ali his royalties
jon his mauasical compositions and re-
! celved per cent. of the net receipts.
| The money was paild over under this agree-
! llnem. uatli Mr. Blakely’s death in November
| last,
Dates had been made for the winter and
! spring, and Mr. Sousa fufilled them, but
; counsel for the Biakely estate directed that
i Sousa’s only in monthiy instalments,
| should be paid to him until the end of the
| season. This he protested against, and for
| the last five mouths the relations bet ween the
| parties have been very much strained. On
| the retarn from the Pacific Coast to New

York the Blakely party discharged the bausi-
ness manager, Mr. Christiamer, and ap-
rointed Charles W. Strine In his place with- |
out consultation with Mr. Sousa. i

The Iatter then refused to faifiil the old en-
gagements te play at Yonkers on April 6 '
and Newark on April 7, but engaged Mr.
Christianer as his own manager and made
his own engagements to play on Thursday
at Bethishem amd Allentown, and made a
new engagement with Miss Harrls to play at
the Academy last evening and twice to-day.
The members of his band all made new con-

tracts with Souss, and are now !
under his ke e

‘der an account of proceeds from concerts and
royaities on his compositions, and to compel
Miss Harris to render an account of the
moneys received by her as proceeds of the
three concerts at the Academy, and a pre-
liminary Injunction is asked pendfog a full
hearing of the case. 3

In an interview with asLenGEr reporter
last evenlng Mr. Sousa said that he had un-
dertaken to fill the engagements arranged
for, udhmmmuhedallthemouy for the
purpose. He was advised thet the contract
Was terminated by the death of Mr. Blakely,
whose managerial abilities wers the conside
eration under the contract, which were no
longer available. During the four years there
had been paid to Mr. Blakely in net receipts |
and royalties more than $i00,000 as his share '
for his services as manager. The conocerts |
would be continued 2od all dates filled, but |
under new agreements. i

contract with Miss Harris for the
three performances at the Academy
of Music in this city.

These are the material allegations
in the bill. On behalf of the defend-
ants, it was adiitted that there had
been a contract between the defend-
ant and Bleke3, but all*the equities
of the bill .

WERE DENIED, 3
and it was & ntended that the rights
under the contract did not survive to
the compiainant, but ceased with the

death of Blakely. After a brief argu-
ment, the Court refused to grant the
prelimirary injunction asked for.

An application was then made that
the defendants he required to enter
security to account for the proceeds
of the performances in this city, and
this was also denied. The Court was
then asked to fix an early day for the
hearing of the case, but the Court
sai@ that when an answer to the hill
should be filed it would then be time
to make that application, and that the
case should take its regular course.
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ant of the groﬂl.s of the tour be, »nd ihe

got eighty.

' Sousa shoulkd ]

share js - bis music sales except the
ers: th

that Sousa, lik
fasn’t got the
looks out tor his own in

ehange of the original  route gave I
nsa & chunce to  assert hime !
selt and he demanded tnat the action |
&8 to manager be revoked and that he play |
under his own management, This was |
refused and then Sousa refused to cou- |
duet, The audiences al, Newark and Yonk. |
ers were dismissed Monday and Tuesday
evenings of this week, and the money was
} returned to thio disappointed musie lovers
{at the door. The next concert was that uy |
| Bethlehem last night and at that aflaiv |
{ Mr. Sousa announced that Lo shoulg Dlay ‘
junder his own management and with his !
! ow;: treasurer in the box office or no con. !
cert.

Nuw as to the merits of the case: It
looks as if Sousa had practically given the
Blakeley peouple something like an inde.
pendent fortune, and as if his teg had been
oulled to the stretehing point. When he
started out under the Blakeley manage-
ment he actually loaned Blakeley $1,000
under the latter's plea of Sousa taking
BLock in the venture, and Blakeley himselt

in but #400. That shows how “righ’
Mr. Blakeley must have been. He after.
ward raturned the Sousa joan but wiwout
interest,

Yow just why a man of Sousa's reputa-
tion should bava made a contract of the
sort he did wake with Blakeloy is a
marvellous thing to think about. Blakely
furnished no greater repufation as a man-
ager than scores of others could have fur-
nisbed and simply for the arrauging and
conducting of the tour he got sighty per

#6,000 that Sousa and that Blakelay each
drew. Begide Sousa agreedto ley I3 lakelay
in _on the sale of .ihe Souss marches
and''" gave Him' ' ‘hall ‘the ' refucns.
The lakeley  offica  expenses were
paid out of the proceeds of the
concert tour., There is hardly s record of
such a Flgunuu swindle, but it was legal-
ized of course by Mr. Sousa signing a
coneract to the effact noted, and by which
he has pald to Blackely over $100,000 that
he might easily to-day have—stored up to
his own credit. Sousa’s reputation 1s great
enough to make the arranging of a tour
easy und there are plenty of capable man-
ager that would undertake the work for
ten par cent. of the profits—yet Bla keley

And il there Isany reason why
et any oue on earth into a

publi at  reason 1is not ap-
parent to a business head. This is anotner |
matter of twenty  tnousand dollars or |
mors that the Blakeley estate has sucked

[ from the Bousa proefits, No wouder that

they want to bang on to the old contract.

But in trying to hog the thing too much

foot init. The fact is
many another genius,
bard business head ihat

they bhave put thq&'
e

n

terest, and he had
tically uuuw?u himsell to be robbed
¥ this wondentul, faarful and cutrage: s
tract, Now he seas the matter, after

g Aﬂ%ﬂ fortune for his manager,
‘the chanees are that hereafter |
will be .-ab&g tmt ml"lll‘e ; al

of. management tnat will give
8ome m WOrth considering
, i and his greut geniua.

/ ap any reward for

with the concentiated power of all the
many throats of brass and silver, ming.
led with the clear tones of the clarionets,
the audisuce listened entranced. The
music changed and the weird melody of
“Mary and Martha” just goue along, tell
upon ‘the ears, when with a burst of
barmony, the grand inspiring sounds of
“The Palms’ were heard, plainly er.ough
to ahwost ltollow the woids, and tne
grand “Hosanna,Glory to God,” a; never
spoken in plaiver language than the
many instruments,blended as one voice,
spoke it in last night.

The exqusitely cultivated voice of |
Mrs. Northrup charmed every one, and |

she was comp:lled to respond to an
enthusiastic encore. Mias Martina Johrs
| tone, was 80 thoroughly at home with
her violin, that words are impossible to
describe the tones of exquisite barmory
which greeted her heaiers ss she played
the “Hungatian Idyl,” in a way that has
never been equnlleci here. A medley
of Scotch, English, and Iri:h airs was the
last nuwber on the prograwme, and as
the national Anthem was heard the audi-
ence dispersed, satisfied fully and be-
yond a doubt, that Sousa and his band,
were far and beyond even what their

moat sanguine expectations hsd ‘led
them to expect, [t is only a just tri-
bute to the courtesy of the wmusi ians
to mention the fact that when they
played “God Save the Queen,” they
stood up, with all due raspect to the |
head of the nation they were aliens to,
but some of our own people, Her
Maj-sty’s most loyal subjacts, rush-
ed out all urheeding of the fact
that they weic listening to the
anthem played as they had never |
heard it bere before,or that any respect

or aught elie was due to players' music,

or the subject of the music. Mention hag |
almost been omitted of Mr, Pyke's |
exquisite Jubilee Ode. Wheie all was

80 excellent it compared with the best,

and loyal ears have u treat in store for |
them, that we,as & people in a very

sma'l portion of the royal domains, have

heard, and here do feeble, but most

appreciative justice to,

All praise is due to the gentlemen
who were iostrumental in bringing
Sousa and his ucrivalled band to this
province. We trust the reception ac-
corded by the people wiil encourage
the bringing to Charlottetown some of
the best talent, musical or theatrical,
that can be procured. &

He wanted a fow weeks ago to break
away from bbohlmlx nagement and
he offered the widow 814,000 for her shave
of the present seasun's tour. But Mrs,
Blakeloy seams to have ! . Sousa
hr hot, a sharp cunning that knows when
there's a good thing going, and she ‘knew
enough to hang onto it. -~
aousa’s players held a
affair of ‘Luesday n:’gbt..-.
that they would stand b

[T

of to-day:

“When upon the dizzy heights of Nobie
Pike's Peak you gaze,

“And view the famous mountain through
a charming mist of haze,

“Oh, think of me, while basking (?) in the
woely Wesiern clime,

| “Your loving Jane Priscilla, sending you

ner Valentine.”

In the corner of the sheet of paper is a
cute drawing of her father “basking™ in
one of his characterisiic attitudes while
directing “King Cotton” or “El Capitan.”
{ She has a delicious humor. |

The precocious Helen Sousa sent her |
dear:s. papa a “joke’ to laugh over on |
St. Valentine’'s day. She and one of her |
school maies send it to a New York news-
paper, but knowing the unappreciative-
ness of some of these metropoiilan jour-
nals she took the Precaution to send a
\:upi\‘ 10 ){:ruialhcr;

“Rose—Wi you have someé lady
fingers?”

“Maud (in horror)—What?® I'm no can-
nibal.” (Curtain.)

Mr. Sousa has had many a hearty jaugh
over jt already and he believes he will
make it the theme for one of those merry
littie pieces of descriptive music he has
a knack of writing.

I S Bush, who has Just returned
| from Europe, savs that m all the public
| places in Londen he was surprised o
{ find the bands playing Sousa’s music

“but none of them can serve it to the
audivnces like Sousa himself.” £
EESISNEN Sashird o, it

Sousa’s Band has been heard here again
and has not altered the favorable impres-
sion previously created. Mrs. Nortkrup,
the soprano, is not 5 phenomesal singer
by any means, but she has a true voica

though light in quality, and Miss Johnstone
the violinist, is all that has been claimed

for ber. The business done here was very
meagre. AL

SOUSA AT THE busTom INEATRE

The final concert for the benefit of the
Emergency Hospital was .‘N:’ at the
Boston Theatre last evening Sousa
and his magnificent band. Invariably
tremendous audiences have this
popular leader, and, in of the In-
clement weather yesterday, that of last
evening proved no exception. A pro-
gramme Indicating w carg in the
selection of its num served to pro-
vide a delightful hour of pleasure ana
profit. The new march by the conductor,
“The Biars and Stripes Forever,” was
enthusiastically received and emphaticai-
ly redemanded. Another number, Drei-
schock’'s idyl. *“La Campanells’™ wras
given in a deliclously artistic manner
skill of this admirable

The soloists of

®
NEW MUSIC BY SOUSA.
"r‘. i Several Pieces Praoduced for ths First Tims
Rirerdy mentione at the Emergency Hospital Benefit.
of the L conoerts and has inti- ze( The announcement that John Ph"lp‘
\ted that concert booked for this o Sousa and his famous band were to !
oIty next week, Friday evening, will not ‘ make their farewell appearance of the |
be interfared with, as tbis date is ono of ‘ 5 season at the Boston Theatre last even- |
tl:l:muh‘r schedule that was mapped out y E b s : hn(il ing, the occasion of a benefit perform-
t season. Mr. Sousa explained his posi- t N 29 5 7 N e for the Emergency Hospital, was
tion to & LxAprr man complnn up on ihe tt,“ special arrived in the "”"ml":” : ::;ugh to fill that house to the doors ®
: ttain from New York the other day. Tne p.e °"’“1:° the city, by carriage and on | with a most enthuslastic audience.
: troubls begaa with Mr. Blakeley's deat, the regular trains, to see the March Notwithstanding the fact that the pro-
" which oceorred eome mouthis ago wiile King, and hear bis company of musi. gramme of last eveping. has not been
- Mr. Sousa was in Iurope. The menbers clans  And those who expected much excelled at any concert given by the
of the band, many of whom were in New were surely not disappointed, for the band in this city, Its length was very
orh, felt a good deal of unxiety as “music which charais” worked its influ- nearly doubled by responses to the many
to* the tour "qhgnd and they wore only ence most potently on the immense encores, which came in the form of
ssurad  when  Sousa enbled ko audience which gathered in the Exbhibi the leader’s popular marches, the “)Man-
the attorney for thie Blakelsy astate direct ion Bk 1 : W oh Cotton” and
iny him to hold -to the sohedule as it b tion building last evening, As Sousa hattan Beach,” “King Cotto
been arranged.. When he returied Sou-a bimself came forward he was greeted “Liberty Bell” being applauded to the
had an interview with the Blakeley poop i warmly, and from the sound of the first echo.
:gl“‘r‘?::o &z’:;m'::':a:af“:‘:“ﬂ:;‘flf“(“:”l"”: strains of the overture until the last | Three new selections:i g l:lmofng‘the
0 ¥ weendlng H % i - hi rendered, the feature
year; that the estave shois ractiva <. notes of the National Anthem died g'fant)hgo?g'o(g rings T o e g g B ke - \
a year, Sousa the same aud ti: t the = away, a hulh.th’t could almost be felt fantasia of “Songs of Grace and Songs b
maining profits shoutd boe dividea o Ltus fell upon the lutenen. ‘a8 the music of Glory,” (‘ompos_f.ldh by ls]::?‘oﬂ:gtd 1
percentage that had been the basis before roze aad fell, now in g burst of triumpb, which wae given with exee Ba"rand s
s Jakely : An idyl entitled “L’'Cam
thatls elghty per evut. to tho Blakels again in an undertone of sadness, ard . triotic march, * Stars and
¢state and ‘wanty per, caut. to Houua. . more i lad, resoundi c'h 8, ! Eiru»el.l“ F(;rever." were also given for
Just befors Mr. Blakeley’s death Sousa had once more in glad, Jaateg eohoss, | the first time. The latter has the genu-
seat him $4,000 which was on the aceonnt which could be understood and taken ine Sousa swing, and like his other suc- !
o commissions of Sousu's - published to heart, by even those least skilled in O e e N N o e |
compositions, but ne hlmse}f had the portrayal of the human emotions wg‘(;lpreel%:l:‘i Bohm's well known song,
during the three months pracading re- “dis t b ’ i Love,” on the fleiezel-
teived nothing, or rather had retained through t!m course of aweet Ah, Dos't ;‘,{2‘(“.,1';’- manner, and was
nothing. ’Mr. Sousa was also to draw on sounds.” Fncores, which were numer ?V%rrnmx‘;e:mrod. 7 :
tour $215 per weak which was to come out ous, met with most gPDerous responses, Mrs.” Elizabeth Northrop zang“ : a
ol the net profits when the flnal settie. and in many inetances the encores ot oy g R v - g
4 i & . Martina Johnstone gave as a vio n solo
went wis made. But contrary to this given were Sousa’s owa {amous composi- De fot's ‘“Romance.”” The closing
agresment the estate tried to put him off tions D‘}'m&::r‘%,: the overture “Zampa?, by
with 115 per week. When he knew that 1008, : r!l{erold. > ol id
the manawer on tour was taking this cue The Fluegelhorn solo, by Herr Franz e
from the Blakey bureau he put his foot Hell, was a perfect gem, the loug sus- &,
ggwu alr:]d demumield acelrtuin sum before tained notes, full ot sweetness and '4
would go on and conduct the couceeary %
of that eveping. After some hesitation the powtt_sr ralel{ he“rdkcﬂh;f foa!h e!:)thu i
manager agreed and paid over the money. slastic applause. Anp ¢ lrombope OME VALENTINES FOR SOUSA
‘This happened in Denver {)rhere the band ;010 b’h r. Arthar Piyor "‘:i beyom}
wus dolng an enormous business. When oubt the most exquisrte rendition of e,
the band retarned to the easy the manayger th t st 1 f “Annie Laurie” W we Tdain Daughters Sead Him
e sweet stralos o nni r Original Id:
Who kad yielded to Mr. Nousa's request ever listered to by a Chailottetown oS & o
for the money was discharded by the 3 9 by John Philip Sousa, the famous “March
Blakeley peopls and another man wus put gudle‘nce, and his encore was equal to King,” and direcior of the popular Sousa
in his place without cunsulting Sousa, it. Those who have always adwmired band, who is in Denver, received two
l’histwnsd oontr:ry to thol tt:rmsl of agrea. Sousa's compositiom and who ex valentines from his little daughters. now
1mout and was the second detail in which s in at school in New Jersey, yesterday,
the Blakeloy people had violated their con= p;;(,t.;_d b :Ie"u w?;et‘:ndg ‘y:v:u:z; which would go to demonstrate that the }
Lo add to this grievance the Blakeleys b im, naturally looked forwa genius of the father hus revested to his
changed dutes that bad been arranged at | to the grand religious fantasia wnh' ('r’lli‘:uré(:lla lho{;gtia in a «if!em’m. l;-(m
Otange, N, J., and Brooklyn and substitut. pleasure, and as the opening chords of ntooder of the two, now in her teens,
uu_d«te:sut vewark and Yonkers. This ‘“‘Rock ol" Ages" came softly, and yet' of to-day: ¢ following in remembrazce

——
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SOUSA MAKES A STATEMENT

Had Much Trouble with Manager
David Blake'y.

DIVISION OF ROYALTIES CAUSED FRICTION

———

Clalms to Have Recelived Only a
Small Portion of His Share
of Recelpts.

—_—

A great deal of comment was caused
in professicnal circles yesterday morn-
ing by the article which appeared n
I'he Mercury stating that Mr. Sousa,
whose popular band gave a concert at
the Broadway Theatre Sunday night,
was not satistied with the terms of his
contract with the Blakely estate.

Mr. Sousa was moved to

make a
more complete statement of the case to
The Mercury, and his side of the story
15 as follows:

Five years ago David Blakely and my-
self entered into a contract to conduct and
manage a band and give concerts throush- |
out the country. The salient features of |
the contract were: David Blakely should |
receive $6,000 a year and 80 per cent. of |
the profits, and one-half of all moncvs :5
received for my compositions. 1 was to |
receive $6,000 & year and 20 per cent. of
the profits.

During the four years Mr. Dlakely man
aged the band he received as his share
about $106,000 clean profits above all ex-
penses. He received from me about $28,00
as his share of the moneys [ received for
y compositions. This included the pub-
lishing rights of “El Capitan” as well as
every composition since the “Beau ldeal”
was composed and issued

While I was in Europe last Fall Mr.
Blakely dicd very suddenly. Previous to
his death, owing to the continued friction

between us on the subject of royalties, the
contract was modified, allowing him 50 per
cent. of the profits of the baud. Under the
contract I was entitled to thirty days
leave in every year, but he proceeded to
fill in the time, and during the four years
the contract was in force 1 did not have
ne absolute day of abs*tce. a .d g vir g him
virtualiy four montns of my timie of rest
was oue of the reasons which icd to this
slight modification in the contract. When
Blakely ditcd 1 was cabled to to return to
America as quickly as possible, as the band
was undecided about the tour. I returned
and found the Blakely estate insisted on
my fulfiling dates that Mr. Blakely had
made tor me in various townus in the coun-
try. When they found that I was willing
to allow them to conduct the tour they then
made a further claim that they were e¢n-
titled still to one-half of my royaltics,
Finally 1 started on the tour, with the un-
derstanding that 1 should draw $215 a week
and a division of the profits as it was made
during the lifetime of Blakely, if the re-
ceipts justified it, and the cuestion of
royalty should be determined by legal pro-
cess. | was not ten days on the tour befors
the Blakely estate instructed their repre-
sentative with me to pay over 1o me oidly
$.15 a week, and they also attempted to
get control of my reyalties. 1 immediately
informed them that they were vioiating
their agreement with me and demanded a
share of the profits. The receipts for the
time since 1 left New York on the 27th of
December last until 1 returned last Sun-
day night to the Broadway Theatre
amounts to about $110,000, of which I have
only been able to secure about §7,000 of
my own. Nearly every dollar that I have
securcd 1 obtained only by firmly insisting
on my rights as a sharer in the profits of
the money that 1 have earned during the
last fourteen weeks.

I have been informed that the manager
whom 1 consented to accept for the tour
has met the displeasure of the Blakely
estate and has been discharged. 1t now

remains to be scen whether the person to
take his place is suitable in my estimation
and acceptable to me, and whether the
Blakely estate wili periorm its obligations
to me with reference to the dates arranged
for by Blakely during his lifetime. 1f 1
am not sat:sficd in this respect 1 shall deem
that 1 am under no further obligaticns to
the Blakely estate from any point of
view, and will determine later upoun my
course of action.

A representative of The Mercury
called on Mrs. Blakely at her residence,
23 West Eighty-third street, and asked
for her side of the story. She was
shown Mr. Sousa's statement, and was

very much surprised that he shouid de-|

sire it published. She remarked, how-

ever, that if he wished to do so it was|

his own affair.

Mrs. Blakely preferred not to say any-
thing in the matter until she had seen
her lawyer in regard to it. She stated,
however, that there was no intention o

the part of the heirs of treating the con-

cyact with Mr Sousa auny differently

than had Mr. Blakely before his death.

‘o far as the money of the present tour

‘s concerned it is all in the bank, nor

1|

|
|
5
|

as any of it been touched, excepnt for|

3 . :
he expenses incurred by the band, mm\
t will remain there until the (lnst’o.l

lle tour.

: R
-egarding a contrart wita

e —

FUSS OVER SOUSA’S BAND

Bandmaster and Blakely Heirs Dis-
agree About the Profits.

New York, April 6.—John Philip Sousa,
the bandmaster, has fallen out with the
heirs of the David Blakely estate over a
division of the money which has been ta-
ken in during the band’s last tour, which
was made up of engagements Mr. Blakely
as manager had made for the band just
hefore his sudden death. Mr. Sousa says
that Blakely and he had a contract which
entitled Blakely to $6,000 a year salary
and fifty per cent. of the profits and one-
half of all the royalties Sousa received
for his musical compositions. Sousa was
algo to draw $6,000 a year salary, and was
to take the rest of the profits. After Mr.
Biakely's death E. K. Christiancy was ap-
pointed manager by the helrs.

The band started on its tour, but Sousa
! says that he hadn’t been out more than
| ten days before the estate shut down on
| part of his pay and tried to get possession
| of his royalties. He says that the band
| took in $110,000, but that he got only §7,-
! 000 and most of that by refusing to go on
| unless it was paid. Then, he says, the heirs
| were displeased because Christlancy had
| paid him 'so much, and now the heirs have
énouﬁed Sousa that a new manager has
| been chosen. Sousa has declined to ac-
| cept the new man.
|

Ao

So far there has been nothing done
Mr. Sousa
»r next season, and the chances are he
i1l be free at the close of the present
enson from business relations with the
3lakely estate.

.\!ri.' Blakely wonld not say whether

; T e
‘Yiere had been anything said in regara

y Mr. Sousa's <haring in the vrhﬁtf.
at intimated that it had been their
stention to have the settlement at the
close of the present tour. !

BANDMASTER SOUSA OBJECTS.
/

Received, He Says, Only 87,000 Out
of About $110,000 of Earnings,
John Philip Sousa is angry and his
anger may result in a reorganization of
the famous Sousa Band. According to
the great leader's statement yesternlay
he has had considerab.e difficulty with
the family of the late David Blakeley,
his former manager, who died suddenly

last fall.

it During the pasi three months the re-
| ceipts of Mr. Sousa's tour amounted to
about §10000, of which, he says, he re-
ceived ornly $7,00. To make matters
werse, the Dlakeley neirs nave jusg re-
1 moved Frank OChristlanen, the manager
jof the band, and now, fearing further
| complications and decrease of revenue,
t Mr. Souza (hreatens to seck legal redress,

R ———

. SOUSA CASE IN COURT

Binkely Estate Will To-day Ask

for an Injunction.

In Common
morning Attorneys Harrity and Beck,
acting for W. C. Low, of New York,
will ask for an injunction against John
Philip Sousa, the famous march king,
restraining him from giving his two per-
formances in this city to-day under con-
tract made by him with the management,
of the Academy of Music. The plain-
tiff in the cas¢ is Ada P. Blakely, the
administrator of the estate of her late
husband, David Blakely, who was
Sousa's manager for over four years
prior to his death last November,

The case is the culmination of the
differences that have existed between
Sousa and the estate ever since Mr.
Blakely's death, and which became pub-
lic when Sousa refused to play in Yon-
kers and Newark on April 6 and 7.
The matter in a nutshell is simply that
both sides, the Blakely estate and Mr,
Sousa, claim that the contract has been
broken, and propose to settle the matter
in the courts. /

SOUSA’S BAND IN COURT.

Legal Complicaaz;s Between Mu-

sicians and Management to Be

Heard in Equity Suit.

The legal complications that have ex-
isted between John Philip Sousa and
| the estate of David Blakeley, in con-
nection with the business of Sousa’s
band, since the death of Mr. Blakeley
in November last, are to come to é
climax in this city to-day.

Messrs. Harrity and Beck, acting as
attorneys for the Blakeley estate, served
notice upon Mr. Sousa and upon Miss
Harris, the manager of the Academy
of Music, after the Sousa concert last
evening, of a suit in equity to be brought
before Judge RBeitler, this morning, for

an accounting in connection with the |

receipts of last night's concert, and for
a preliminary injunction against the
giving of to-day's concerts, and against
Mr. Sousa giving any further concerts.
except under the management of thé
Blakeley estate.

Counsel for the Blakeley estate claim

that Mr. Sousa has violated his contract |

by refusing to give concerts under the
Blakeley management. and Mr, Sousa,
(!n'ough his counsel, Mr. Redding and
Vernon H. Davis, ex-District Attorney of

New York, claim that his contract died |
with Mr. Blakeley, inasmuch as it had |

been jointly based on Mr. Sousa's talent
as a musician and on Mr. Blakeley's
talent as a manager, and that it would
be as preposterous to expect Mr. Sous
l to go on with Mrs. Blakeley as mans
’-.s it would be to expect Mr. Bla!
to go on with Mrs. Sousa as bar
| ter, If it' had been Mr. Sousa w
| died. ¢, :
The case comes up In Cor
Com't‘_ No. 1, at 10 o’clock

Frank Christianer, the manager of Sousa’
band, was discharged from %hallxi‘?s‘;iaﬁ
Sunday, and the press agent, Charles W
?'tr!i‘n::, was appointed in his place. Jnhx;

hilip Sousa, the leader of the band has
objected to this, and unless the nmn;me'r's‘
of the Blakeley estate, to which Mr, Sousa
is under contract, procure a manager suiia-
bie to his requirements, he will not (‘(»;1-
sider his contract binding, and will here-
atter manage his band personally, o

Pleas Court No. 1, this)

. Bousa, the well-known bandmaster, and the estate
| of David Blakeley. Mr. Blakeley was at the time
"of his death Mr. Sousa’'s manager. Mr. Sousa yes-
terday gave out the following account of the affair:
“Five years ago David Blakeley and myself en-
tered into a contract to condu>t and manage a
band and give concerts throughout the country.
The salient features of the contract were that
David Blakeley should receive $6,000 a year and 8
per cent of the profits, and one-half of all moneys
I received for my compositions. I was to receive
$6,000 a year and 20 per cent of the profits. While
1 was in Europe last fall Mr. Ilakeley died sud-
denly. Previous to his death, owing to the con-
tinual friction between us on the subject of royal-

ties, the contract was modified, allowing him 50
er cent of the profits of the band. When Blake-
ey died T was sent for to return to America as
quickly as possible, as the band was undecided
about the tour,

“I returned and found that the Blakeley estate
insisted on my fulfilling dates that Mr. Blakeley
had made for me in various towns in the country.
I started on the tour with the understanding that
i should draw $2156 a week and a division of the

rofits, if the receipts justified it. I was not ten
guys on the tour before the Blakeley estate In-
structed its ragresentatlve with me to pay over
to me only $115 a week. The receipts from the
time that I left New-York, on December 2f, until
I returned last Sunday night to the Broadway
Theatre amount to about $110,000, of which I have
only been able to secure about $7,000 of my own.
I have been informed that the manager whom I
consented to accept for the tour has met the dis-
pleasare of the Blakeley estate and has been dis-
charged. It now remains to see whether the per-
son 1o take his place is suitable and acceptable to
me. If 1 am not satisfied in this respect I shall
deem that I am under no further obligations to the
Blakeley estate from any point of view.”

OVER " TH B isrbrormc:l-!TS.

HAT is rather an interesting dispute be-
tween Bandmaster Sousa and the repre-
sentatives of the estate of his late man-

ager, David Blakeley, and the prospects are
that it will be thoroughly aired in the courts
before it is really settled,

It seems that five years ago Mr. Sousa and
Mr. Blakeley entered into a contract to con-
duct and manage a band and give conceris
all over the country. By the terms of the
contract Mr. Blakeley was fo get $6,000 a
| vear and c¢ighty per cent of the profits, and
| M1 Sousa was to get $6,000 a year and twenty
| per «wut of the profits. The moneys received
| fron1 Mr. Sousa's compositions were to be
| equally divided between them. The part-
ne1 ship proved a very successful one, and in
four vears Mr. Blakeley received as his share
of tne profits something like $106.000, besides
about $28,000 from the rojyait.e: on Mr, Sousa
comy rsjtions,

Aftar Mr. Blakeley's death Mr. Sousa was
infory ed that not only must he fill dates
hocked for kim by his late manager, but
must also continve to ferk over half of his
royalties to the éstate. Needless to say, M
Sousa put U} 2 strenuous kick, t.at matters |
were findlly patched up, and the tour began !
with the understanding that Mr. Sousa was
to get $215 a week and his share of the protfits,
ag in the past,

Mr. Sousa now declares that this agreement
was not lived up to. He says that the tour,
which has lasted ninety-nine days, during
which time 150 concerts have been given and
15,000 miles of railroad traversed, has netted |
about $110,000, of which he has received oniy
$7,000,

|“Now," he said last night in discussing the \
matter. “I am informed that the manager
whom I consented to accept for the tour has
met the displeasure of the Blakeley estate |
and has been discharged. It now remains |
to see whether the person to take his place
is suitable in my estimation and accepiablc |
[ to me «nd whether the Blakeley estate will |
i per-form'ts obligations to me with reference |
i Y the ddes arranged for by Blakeley during |
!:‘lflf:D(‘é‘tf(}":]:'a“!; I am not satisfied in u\isE

thie oM eteomt;haltml ::m \'mder no fur-
any Soistke »:lr-w e fa. eley xistate from i
ew, and will determine later
upoen my course of action.’ '

80, y-ou see, it's
as 't stands.

a very pretty quarrel just
'

THEATRICAL JOTTINGS

The relations between Baudmaster So }
{'n;w_‘usvl:lu!l\"-n of the estate of Lis ln}‘?n::‘r:‘ag‘:rp
”u\‘.d_ Blakeley, are rather strained. Mr Sousa nuy.&
hat since Deceiuber 27 last the receipts of the tour
have amounted to $110.000, but he has only bheen
paid $7,000, and that only after strenucus kickine
on his part. Now the estate wants to change man-
:l\ﬁ'l’lr&‘«v}'hl(“l:‘ ‘l}m\l' :uul; doesn't suit him he says he

conside hat he has D s |
fultl and act uu‘m‘(liugi,\lj ;m SHFns GHIBEON 1
~—




SOUSA’S BAND
~ WAY PLAY O

COURTS REFUSE AN INJUNCTION ASKED
FOR BV THE BLAKELY ESTATE.

TROUBLES OVER CONTRACTS

|
|
|
|
|
|
|
{
|

Efforts to Prevent the Appearance of Sousa
and His Band Under the Leader’s Own
Management All Fail—-Many Alleged Griev-
ances Aired in a FLong Bill in Equity.
Other Legal Steps to be Taken to Settle
the Dispute.

In Common Pleas Court, No. 1, yesterday
the promised aplication was made by Ada
P. Blakely. administratrix of David Blake
Iy, deceased, against John Phillp Sousa and
Miss Hannah Harris, for an injunction re-
straining the defendants from giving three
performances at the Academy of Music,
and for a deeree for the specific performance
of a contract for an aceounting of moneys
received, ete. The counsel for the complain-
ant were James M. Beck and William F.
Harvity, and for the defendants William
A. lNedding, formerly of the I’hiladelphia,
but pow of the New York bar, and Ex-Judge
MeCerthy.

The application was based upon a bill
in equity setting out that David Blakely em-
ployed Sousa as bandmaster under an annual
salary by contraet commencing August 1,
1892, which contract was carried out unt!l
the death of Dlakely, and after his death
Sousu and the complainant continued to
carry eut the contraet and fulfil engage
ments rhereunder until a violation of it by
Sousa last Tuesday. The blll further
charged that notwithstanding the terms of
the contract Sousa has since the death of
Blakely appropriated to his own use from
proceeds of the contract sums exceeding
$5,000, of which he has refused to render
4oy account to the complainant, and that
he had attempted to appropriate to himself
the good will, outstanding contracts, per-
sonal effects and other assets of the busi-
ness, and had refused to carry out engage-
ments made under the contract.

Sousa in Charge.

The bill continues that on April 6. 1807,
Sous» was assigned under the contract to
lead the band at Yonkers, New York, which
he refused to do, and being again assigned
to lead the coneert on the following even-
ipg at Newark, New Jersey, he again re
fused, whereby these two concerts could not
be given. That in violation of the complaln-
ant’s rights he made contracts for his own
benafit with members of the band, notwith-
standing they were in the employ and ser-
vite of the complainant, w hereby she is un-
able to carry on the business as provided in
the eontract. That under the contract the
reyaities from musical compositions of Sousa
belong in equal proportions to the complain-
ant and to him, and that Blakely received his
propartion of the royalties untll Ootober 1,
1896, but since then neither Blake ly nor the
complaloant has received their provortion
of the royalties, which the complainant be-
Heves amounted to £10,000,

The Dbill then sets out various places in
whieh engagements for the performance o
the band were made during Blakely's life
time, among them being this city on the
evening of Friday last, and the afternoon
amd evening of yesterday. That in addition,
contracts had been entered into by Blakely
sund Miss Hannan Harrls for the perform-
‘ances last pamed, and that In violation of
complainant’s rights Souss has made 6]~
arate contrnets with the other parties thereto
fad had undertaken 1o make a private con-
irdet with Miss Harris for the three per-
formances at the Aecad: my of Mnusic in this
eity,

All Applieations Refused,

On behalf of the defendants it was ad-
mittéd that there had been a coutract he
tween the defendants and Blakely, but all
the equities of the bill were denied, and it
was coutended that the rights under the
contract did not survive to the complainant, |
bit eeased with the death of Blakely, After |
& brief argument the Court refused to grant |
the preliminary injunction asked for, |

An application was then made that the |

ts be required to enter security to
aeeount for the proceeds of the perform- |
fuces in this city, and this was also denjed.
The Court wae then asked to fix an early |
day for the hearing of the case, but the
€lourt said that when an answer to the hill
should be filed it would then be time to
make that application, and that the case
should take its regular course. Z

When ¢ with regard to the astion
¥ the , James M. Beck, of counsel
far the , sald: “The Court has de-

d nothing with regard to the merits of
%: it simply decided that no prelim-
I &hould be granted until the Je-
8 Bad filed sn answer, The bill L
] Aand the case will be pr ¢
s : 'm Py

IITA, SATURDAY, Al;ﬁl{
SOUSA BAND TROUBLES,

The Injunction Against the Leader
Refused.

An applieation of

interest  to l]u-l

musical world was made in Commgn

Pleas Court No. 1 this morning, and
sunmnmarily disposed of for the present, |
It wis an application on the part
Adg  P.  Blakely, administratrix
l)rn‘h& Blakely, deceased, against J
Fhilip Sousa and Miss Hannah M,
for an injunction restraining the de-
fendants from giving three pertorm- |
aunees at the Academy of Music, and
for a_decree for the specific perform-
ance of a contraet, for an account of
moneys received, ete,

The counsel for the complainant were
James M. Beck and William I, Har-
vity, and for the defendants W illi:nni
A, Redding, formerly of the l'hilaulvl-,
phia, but now of the New York, bar,
aud ex-Judge McCarthy, The applica-
tion was based upon a bill in equity |
setting out that David Blakely employ-
ed Sonsa as  bandmaster  under an
annual salary by contract conmmenecing |
August 1, 1802, which contract was
[carried out until the death of Rlakely,
[ and after his death Sousa aud the con. |
[plainant continued to carry out the con-
ftract and ralfil engagements therennder |
funtil a violation of it by Nousa on the
Sth instant.  The bill further charged
that notwithstauding the terms of the
contract, Nousa has, since the death of

Blakely, appropriated to his own use
from proceeds of the eontract, sums ex- |
ceeding 85,000, of which he had refused
to render any aecount to the complain-
ant. and that he had attempted to ap
propriate to himselt the good-will, ont
stunding:  contvacts,  personal  effects |
and other assets of the business, and
had refused to carry ouat engagements |

made under  the  contract. That on

April 6, 1897, Sousn was assigned an-
der the contract to lead the band at |
[ Yonkers, New York. which he refused
{ to do, and being again assigned to lead
{ the concert on the following evenine
[t Newark, New Jersey, he again re- |
[Tnsed,wheveby these two concerts conld |
{vot be given,  That in violation of the
‘nnnml:tinunl's rights he made contraets
[ for his own benefit with members of
| the band, notwithstanding they were iy
the employ and service of the comupluin
ant, wherehy she 1s unable to carry on
the busipess, as provided in the con
tract,  Lhat under  the  conteact the
royalties from musical compositions of
{ Nousa belong in cqual proportions to
the complainant and 1o nim. and that
Blakely received his proportion of the
rovalties until  October 1. 1806, bhut
since then neither ,Blakely  nor  the
complainant has received their propor
tion of the royalties which the coni-
plviuant believes amounts to £10,000,

The bill then sets ont various places
in which engagements for the per-
formance of the band were made during
 Blakely's htctime, among them being
this city, on the evening of April 9,
1897, and the afternoon and evening of
Aptil 10, 1897, That in addition con-
tracts had been entered into by Blakely
and Miss Hannah Harris for the per-
formances last named, and that in vio-
lation of complainant’s rights  Sousa
has inade separate contracts with the
other parties thereto, and had nnder-
taken to make a private contruet with
Miss Harris for the three performances
at the Academy of Music in this eity.

These are the matrial allegations in
the bill. On behalf of the defendants it
was admitted that there had been a
contract between  the  defendant and
Bliakely, but all the equities of the hill
were dented, and v was contended that
the rights under the contract did® not
survive to the complainant, but ceased
with the death of RBlakely, After o
brief argument the comrt refused 1o
grant the preliminary injunction asked
for.

An application was then made that |
the detendants be required to enter se-
curity to account for the proceedsof the
performances in this eity, and this was
also denied. The court was then asked
to fix an early day for the hearving of
the case, but the court said that when
an answer to the bill should he filed
it would then be time to make that ap-
plication, and that the case should take
its regular ecourse, &

of

|
|

|
|
|

tract hetween the defendants and Bluke-
1 1 thy

The Court Declines the Asked- '
for Injunction. }

—— g e s

QUARREL OVER THE PROFITS

After Hearing Argument the Decision Is ,
That the Case Will Have
to Take the Regu-
lar Course.

——ie g

An application of interest {

o the musi- |
cal world was made m

common pleas
court, No. 1, this worning, and sum- |
marily disposed of for the Present, Tt |
Was an applicntion on the part of Ada |
P. Blakely, adwministratrix — of  David
Blukely, deceased, against John Philip !
Sousa and Miss Hannah Harrvis for an
injunetion restraining the  defendanis
from giving three performances at the
Acndemy of .\’Hfm, and for a decree for |
speciic performance of a contreact
Hiiceonnt of moneys received, ete,
he counsel for the complainant wi

< M. Beek and William I, Hare s,

TOJN PHILIP s

and for the defendants William A, Red
g, formerly of Philadelphia, bat now
of the Now York bar, and ex Judge Me-
Carthy,
) f."l-':ljv[ﬁ'ic'::liiun was based upon a |”-“I
moequity setting ont that l':)\')’d l:l;:):.\l.\'
ciploved Sousa as bandmaster under an

gl solary by contract commencing

August 1, 1892, which contract was car- |
ricd ont until the death of Blakely, and |
aftor his death Nousa nnd the ""ll!:l}'lill-!
ant continged to cary out the contract

and fultill engagements thercunder until |
aoviolation of it by NSousa on the Gth inst,

Sousa Refused to Lead.

The Lill furthey charged that notwith-
standing the terms of the contract Soisa
has since the death of l’.l;|l\|—|.\ appropri-
ated to his own use from procecds of the
contract sums exceeding $3,000, of which
he had refused to render any acceount to
the complaiinant, and that he had at
temipted ta appropriate to  himself the
sood-will, eutstanding coutracts, personul
cffects and other assets of the hnsiness,
and had reftused to carry out engagements
made under the contract,  That on April |
6, 1807, Nousa was assigned under the
contract to lead the band at Yonkers,
New York, which he refused to do, and
being again assiguned (o lead the concert
on the following evening at Newark, Noew
Jersey, he again vefused, whereby these
two concerts could not he given.

Muade New Contradts.

That in violation of the complainant’s |
rights he made contracts for his own
benefit with members of the baud not-
withstanding they were in the employ
and service of the complainant, wherehy
she is unable to carry on the business as
provided in the contract. That under the
contract the royalties from musical com-
positions of Sousa beleng in equal propor-
tions to the mmpluilmlml and to lntxy. :nnfl

hat Blakely rveceived his proportion o
{nis ru\-:nlti(--s) until October 1, 1896, but
since then neither Blakely nor the com-
plainant has received their preportion of
the royaltics, which the complainant be-
Jieves amounted to $10,000.

The bill then sets out various places
in which engagements for the perform-
ance of the band were made during Bln ko
ly's lifetime, among them being this city
on the evening of April 9, 1897, and the
afternoon and evening of April 10, 1897,
That, in addition, contracts had been en-
tered into by Blakely and Miss ITannah
Harris for the performmances last l)ullw.‘l.
and that in violation of complainant's
rights Sousa has made separate contracts
with the other parties thereto, and had
undertaken to make private contract with
Miss Harris for the throe performances at
the Academy of Music in this city.

An Injunction Dented.

These are the material allegations in
the bill, “On behalf of the defendants it
wasd admitted that there had been a con-

he equities of the bill were de-
Qg.',‘ont ! egt that the &g{xlts
: rvice to the
 the denth

lar course,

© The ‘opuct then'
fix an enrly day fot'ﬂ?: lﬁz”
case, hut the court sajd
answer to the bill should be f
then he time to make that
and that the case should tg

iled it wonld
application,
ke ity regu-
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- S00SA WINS.
Court Refuses to Grant!
an Injunction.

THE BAND WILL PLAY ON

Mr. Sousa Explains the Trou-
ble to an Item Reporter.

“Sousa’s Band will play on. g

_Eficrts were made in Court this morn-
ing to restrain the ‘‘March King"” from |
fulfilling the remainder of his engagement
‘in this city unless he should accept the

and stop alto-

Eether my share of the royalties on ‘E}

itan’ and the other compositions, and

I felt ‘that that ended all contracts be-
tween us.'

It is stated that counsel for the Blakely

.estate will Institute suit in Bethlehem and

Allentown to recover what. they claim {s

Iiying To

- Stop Sousel

)] Lt e d
- )
.

Q\om Leading His Band in
k% This City This Af-
ternoon

INJUNCTION REFUSED

The Leader Had a Contract With
David Blakely W hicH, He Con-

]

DIBO_Q_B_DAKT MUSIC.

Bandmaster Sousa and Miss Harris Made
Defendants in an Injunction Sult.

An Interesting case will be brought before

Judge Beltler this morning in Common Pleas

Court No. 1, in which John P, Bousa, whose

Academy, and Miss Harris, the Manager, are
Jolned as defendants in a sult brought by
Ada P. Blakely, administratrix of David
Blakely, deceased.

The circumstances are brifiy these: A con-
tract was entered into between Sousa and
Blakely August 1, 1892, for a term of five
years, under which Sousa and his band were
| to give concerts in the prinelpal cities, and

Blakely was to be the business manager,

band is fulfiiling an engagement at the '

each recelviug $6000 per annuin for his per-
sonal services, and Sousa recelving 20 per
| cent. of the net profits and Blakely 80 per
cent. This contract was carried out for three
years, at the end of which period & new
verbal agreement wus entered into, under
which Sousa turned Iin all his royalties
fon his musical compositions and re-
musical world, was made in Common celved 50 per cent, of the net receipts.
Pleas Court No. I this morning, and The money was pald over under this agree-

ment untll 3 ’ .
summarily disposed of for the pres- Tt until Mr. Blakely’s death in November

ent, It was an application on the part | Dates had been made for the winter and
of Ada P. Blakely, administratrix of | spring, ana Mr. Sousa fufiled them, but
David Blakely, deceased, -SEAiNG j counsel for the Blakely estate directed that

| Bousa’s §6000, only in monthly Instalments,
John Philip Sousa and Miss. Hannah should be paid to him until the end of the
Harris, for an injunction restraining

:enslon. This he protested against, and for
the defendants from giving three per- o st five mouths the relations between the
formances at the Academy of Music,

parties have been very much strained. On |
the return from the Pacific Coast to New '

and for a decree for the cpecific per- York the Blakely party discharged the busi- |

formance of a contract, for an account

of moneys received, etc,

ness manager, Mr. Christlaner, and ap- |
rointed Charles W. Strine in his place with-

The counsel for the complainant
were James M, Beck and Willlam F.

out consultation with Mr, Sousa.

The latter then refused to fuifill the old en~
gagements te play at Yonkers on April ¢
and Newark on April 7, but engaged Mr, '

Harrity, and for the defendants, Wil- (g‘:xrlmnnor as his own manager and made
llam A. Redding, formerly of the ? Beihiakagements to play on Thursday
Philadelphia, but now of the New at Bethlehem amd Allentown, and made a
York Bar, and ex-Judge McCarthy.

The application was based upon a bill

in equity setting’' out that David

Blakely

the Blakely share of the proceeds of the

terms of the Blakeley management. The concerts given in each town.

asked-for injunction; however, was de-
nied.

To-day's crisis was precipitated by the
refusal of the Academy of Music au hori-
ties to recognize Mr. Charles W. Strine,
representing the Blakely interests, as con-
nected with the band organization.

The application for the injunction was
made against Sousa ands Miss Hannah
harris in Common Pleas No. 1, on the
part of Ada P. Blakely, administratrix |
of David Blakely, dececased. Miss Harris P ‘—;I

|
)

tends, Ended With Blake-
Iy's Death

An application, of interest to the

is the lesee of the Academy of Music. LITERARY AND PERSONAL. /

The counsel for the complainant were |
James M. Beck and Willlam F. Harriety, |
and for the defendants Wiliiam A. Red-'
iding, formerly ot tne Phiiageiphla, but
now of the New York Bar, ana ei-gudge
NcCGarthy.

‘ine application was asked upon a biil
in equity settuing forth tnat David Blakely
employed SOusa s Danamasie:, under an
anmual sary, by contract, commencing
August 1st, 1382, which contract was car-
riea out until the aeath Biakeiy, anad

John Philip Sousa, the bandmaster, has
fallen out with the heirs of the David
Blakely estate over a division of the
money which has been taken in during
the band's last tcur, which was made up
| of engagements Mr., Blakely as man-
ager had made for the band, just before
arter his death Sousa and’ hte complan- Lis sudden death. Mr. Sousa says that

Sit ‘Conthued to cBFIY 4wl e oontrad: Blakely and he had a contract which
au H engagements tnereun un SR d X
% violatlon of it by Sousa on tie std WW mﬂ"h “’ml year salary
instant. | and 50 per cent. of the prof
ine bill further charged taat, notwith- t"hi& Of nﬂm s e ~§ 1
standing the terms of wne contract, Sousa a2 ; ‘*m boe LB L et B0
has, since the death of Blakely, appropri-
ated to his own use from proceeds of the
contract, sums exceeaing 3,000 of which
he had refused to render any account to
the complainant, and that he had attempt-
ed to appropriate to himself the goodwill,
ocutstanaing contracts, personal eftects aud
olker assets of the business, and had re-
i frsed to carry out the engagemenu made
lunder the contract. That ¢n April 6ta, 1897,
Sousa was assigned under the contract to
leal the band at Yonkers, New York,
which he refused to do, and belng agiin
aesigned to lead the concert on the fol-
lowing evening, at Newark, N. J., he
. whereby these two concerts
could not be given. That in violation of
the complainant’s rights he made contracts
for his own benefit with members of the

new engagement with Miss Harrls to play at
tpo Academy last evening and twice to-day.
The members of hisband all made new con-
tracts with Bousa, and are now playing
under his management,

The sult is brought to compel SBonsa to ren~
as bandmaster under an annual sal- \der an account of proceeds from concerts and
ary by contract, commencing August royalties on his compositions, and to compel
1, 1892, which contract was carried out :{:).l:e::.:::ivl:d ':;d;:r an accom&t °fr :g"

o as proceeds o
than ten days hefore the estate shut zir;n(lletaht?x dst?::nO;ngl?:l{;lzé);;?a:f;g: ,‘:‘,;ﬁ' °°“,°°"' at the A’"“d:‘“y » and a P":’
down on part of his pay, and tried to get continued to carry out the contract hea:::yo{ni’::g:.’.? 18 asked Pond'nl“& full
possession of his royalties. He says that and fulfil engagements thereunder Inan interview with asI EDGER ¢
the band took in $110,000, vut that he got until a violation of it by Sousa, on the r AR .

§ i last evenin, . B &
only $7,000, and most of that by refusing 6th instant. The bill further charged dertaken t‘olgll.l &‘1“:..‘.‘.‘2.‘.‘,22;?." ::-:gn::a

to go on unless it was paid. Then, he that, nothwithstanding the terms of for, and had 1 :

says, the heirs were di.uploasod because the contract, Sousa has, since the pm'-poso. l;;le :ml:’&eﬁ;;g t&e.;n?::yc(ﬁ;:r:::
Christiancy had paid him so much, and death of Blakely, appropriated to his was terminated by the death of Mr. Blakely
band notwithstanding they were in the em- now the heirs have “Otlﬁ(“_l Sousa ”,“" i own use, from proceeds of the con- whose managerial abllitles were the conside
ploy and service of the complainant, where- new manager has been chosen, Sousa tract, sums exceeding $5000, of which eration under the contract, which were no

by she iIs unable to carry on the business pas declined to accept the new man. » he had refused to render any account longer avatlable. Durin
3 5 ofus . g the four years there
K.D::lmt l:h:h:omw!}m%ﬂm:::azl whn to the complainant; and that he had had been paid to Mr. Blakely in net recelpts i
tions attempted to appropriate to himself and royajties more than $100,000 as his share
the good-will, outstanding contracts, for his services as manager. The concerts

m of Sousa belong in equal pro-
1S to the complainant and to him and

personal effects and other assets of wogld bo continued and all dates fllled, but
the business, and had refused to carry under new agreements,

that ely received his proportion of the
out engagements made under the con-

O, until October 1, 1896, but since

then neither Blakely nor the complainant
tract. That, on April 6, 1897, Sousa
was assigned, under the contract, to

has received their proportion of the roy-
alties ‘which the complainant * believes
amounted to $10,000. : .
vlTl:.h nnmc::l:t‘: 2::- v';:lo:r?‘l’:::hcr; lead the band at Yonkers, N. Y,
of the band were made during Blakely's which he refused to do; and being
litetime, among ‘h‘mm'hbﬁl m.d By - o again assigned to lead
s , and the af- 2 L
ot a evenlis o hore 0 et THE CONCERT
?}m mmﬂlm "1'5:?:?."?5? on the following evening at Ig’ew;rk,
orm’ an N. J., he again refused, whereby these
:’;hm of enpll.n.l‘n::tl":dr'lg‘lm.ms‘;u;z two concerts could not be given.
has made separate contracts with the That, in violation of the complain-
other parties thereto, and had undertaken ant’s rights, he made contracts for
- mnlom.npﬂ. WRSS soniract with Miss Har- his own benefit with memberg of the
;;’nh:.k in .,,3"‘“' AT Academy band, notwlthstundipg they were in
These are the material allegations in the the employ and service of the com-
bill. On behalf of the defendants it was plainant, whereby she is unable to
carry on the business, as provided in
the contract. That, under the con-
tract, the royalties from musical com-
positions of Sousa belong in equal
pruportions to the complainant and to
him; and that Blakely received his
proportion of the royalties until

admitted that there been a contract

between defen and Blakely, but

all the equities of the will were denied,

and it was congended that the rights under
October 1, 1896, but since then neither
Blakely nor the complainant has re-
ceived their proportion of the royal-
ties which the complainant believes

the contract did not survive to the com-
llllll|l;~ but ceased with the death of
ely.
AMOUNTED TO $10,000. |
The bill then sets out various places |

After a brief argument the Court
refused to grant the preliminary injunction
in which engagements for the per-
formance of the band were made dur-

asked for.
An application was then made that the
ing Blakely's lifetime, among them
being this city, on the evening of |

defendants be required. to enter security
April 9 1897, and the afternoon and

to draw. * salk
o take the ;uqt‘,ot e pr
Blakely's death B. K,
. appointed manuger 4
o b&ud started on its to‘g'. but
Scusa sa, that lie hadn’t been ont more

EMPLOYED SOUSA

’

evening of Agr{l 10, 1897, "That, in ad-
diﬂoin;donm 1ad been entered in-
‘to by Blakely and Miss Hannah Har-
ris for the performances last named;
and.that, in violation of complainant’s
rights, Bousa has made separate con-
tracts with the other parties thereto,
and had undertaken to make a private
contract with Miss Harris for the
three performances at the Academy
of Music in this city.

These are the material allegations
in the bill. On behalf of the defend-
ants, it was adinitted that there had
been a contrast between the defend-
ant and Blokealhr, but all“the equities
of the bill . 2

WERE DENIED, 2
and it was t-ntended that the rights
under the contract dld not survive to
the complainant, but ceased with the
death of Blakely. After a brief argu-
ment, the Court refused to grant the
preliminary injunction asked for.
| “Andappllcati(m was then made that
2 for the in- he defendants be required to enter
m‘m‘h‘;‘xx %mm;‘”m. - o security to account for the proceeds

Nr. - ' of the performances in this city, and

Y this was also denied. The Court was
then asked to fix an early day for the
hearing of the case, but the Court
said that when an answer to the bill
should be ftiled it would then be time
to make that application, and that the
case should take its regular course,

{0 account for the proceeds of the perform-
ances _a.mn y, and this was also de-
Court was then asked to fix an

the hearing of the case, but

'il; when an answer to|
NM would then be |

o on, and that the |

regular course. |

Sousa was in an apparently
frame of mind when seen by an |
Just re noon. He was

turn of events in court and

3

" According to his statement the difficulties
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NEW MUSIC BY SOUSA.

Several Pieces Produced for the First Time
at the Emergency Hospital Benetit.

. 4 'y The announcement that John Philip
| e concert boeked for this : rest - has b . Sousa and his famous band were to
City next week, Friday O'Gn?hﬁ. will not n the an . S5 make their farewell appearance of the l
:,:‘nmlem‘::flh'l‘:h this date is 01"" 0: whink o e whiila ) season at the Boston Thbenlrs last :\'en- !

e regular schedule was mapped ou Tty 1 casion of a benefit perform-
last ::Ason‘. Mr, Sous: zprI:inml,:x‘;a posi- terday aflernoon until ::,i'e :;::ro:h: Emergency Hospital, was
“Oﬂ m‘hLDKB man coming up on ihe b_..'..nin" 'enough to fill that house to the doors
train from New York the other day. 1Tne p-e came to the city, by carriage and on ' with a most enthusiastic audience.
trouble begaa wiih Mr. Blakeloy's death, the regular traine, to eee the March Notwithstanding the fact that the pro-
Which occorred some montus ago while King, and hear bis company of musi. ramme of last evening' has not been
{ Mr, Sousa was in Euvope. The members clans.  And those who expected much ':,ﬂ,"ed at any concert given by the
"of the band, mauy of whom werae in New were surely not disappointed, for the band in this city, its length was very
York, felt a good deal of anxiety as “music which charms” worked its infla- nearly doubled by responses to the many

to* the tour ahead and they wore only ence tently i the form of
teassured . when- Sousa  onbled 1o s potently on _the " v e ERITTUR_JYRIH SRS 8 30w

. : dience which gathered in the Exbibi. leader’s ular marches, the ““)Man-
the attorney for thie Blakelsy astate diree: - & : the leader's populs : »
ing him to’{wld.'t,o u'u, .,um’,'a.,.a as it had tion bulldmg last evening, As Sousa hattan Beach,” “King Cotton” and
been arranged.. Whea  he returned Sou-a bimself came forward he was greeted “Liberty Bell” being applauded to the
bad an interview with the Hlakeley poo . waraly, and from the sovnd of the first echo.

,:u‘drtb: nlt:’m;m)anz ‘J‘%- l-m.?l:u«dL“i.:'“u_xf strains of the overture until the last Three new selections were among the
Y‘;.*:Pstlg.% thge;tgtzssllll:lnlll:g ‘-nﬁs'\'ff\;.-.,.’,{.’?. notes of the National Anthem died ma"()i\foﬁﬁ-n‘;;-g].-ﬁ?n:mg:iﬁg. ;h?rzﬁ-}::g;;
a year, Sousa the same a1 tust the res ! Away, a hush that could almost be felt Banitastn ot Sonas ot Cimed uia Songs

' walning profits shoald bo ¢ivideg oo l.m‘ fell upon the listeners, as the music of Glory,” cqr_npogs;(dh E{oels)g‘rlfza'n ":;:3{1
percentage that had been the basis boforo | rose aad fell, now in g burst of triumpb, A T et T Can aaRns, and a
i Jakely g0 p vl e
Pl and gwonty ‘ot ot e | again in an undertone of sadness, a.d new patriotie mareh, "’5#' s, apd
sstal b o C. Sonsa, : : orever,”"' were als 3
[ Just before Mr. Blakeley's death Sonsa ho g once more in glad, resounding echoes:, ‘s,:{\“;“r;, l:,m,,. The latter has the genu-
| sent him $4,000 which was on the aceonn s | which could be understood and taken ine Sousa swing, and like his other suc-
(of commissions of Sousa's  published | to heart, by even those least skilled in v B T R Helt
‘ compositions, but hae himse}{ had the portrayal of the buman emotions wri')lf‘rp':g:":fi" Ro;lm's well known son :
during the three Tmonths precedging re- through the “discourse of sweet “Ah, Dos't Tuou Love,” on the fleiegel-
veived nothing, or rather hLad retained "R hich ; horn in a masterly monner, and was
nothing. *Mr. Sousa was also to draw o sounds.” Kncores, which were numer warmly encored. 3 :
tour $215 per weak which was to coma ont ous, met with most generous responses, Mrs.” Elizabeth Northrop sang a

) 2 . R o le.” \is

ol the net profits when the floal settle. | and in msny instances the encores s Jonmitire e T o, ime |
ment was wade. But contrary to this iven were Sousa’s own 13:10us composi- o t's “Romance.” The closing
axreement the estate tried to put him off & P D e

i t P verture “Zampa'l, by
with 115 par wesk., When he know that WIOR - "H‘;'}},‘i&‘: s £ R
the manawer on tour was taking this eue The Fluegelhorn solo, by Herr Franz

{rom the Biakey bureau he put hLis foot Hell, was a perfect gem, the loug sus-

down and demanded a certain sum before tained notes, full ot sweetness and

ke would go on and conduct, the coucery ~ 3 g fi enthu-
of that evening. After some hesitation the power rarely heard, call ng forth euthu

: i > d the Trombone
manager agred and paid over the money. slastic applause. An i
This bappeuned in Denver where the band solo by Mr. Arthar B'y\"' wu.b.eyond. mOME VALENJ-_'NES_ FOR SOUSA
wits doing an enormous business. doubt the maost exquistte rendition of His Twe Little Daughters Send Him
th.e b:u&j rgt,u’x;:]edtw t;;e eRSY the mwanayer the sweet straios of “Anmie Laurie” Original Idias

who had yie 0 Mr, Bousa's reques : %

f‘m! the lflon(ﬂy w:xs disch;n)l'lt?:(r lr»‘vq“ér‘:; ever listered to by a Chailottetown John Zhilip Sousa, the famous B e
Blakeley poopln and another man was puL, audience, and his encore was equal to King,” and direcior of the popular Sousa

in his plaee without consulting Sousa, it. Those whko have always sdwmired band, who is in Denver, recoived two

Llis was cContrary to the terms of agrea. Sousa's composi;ion' and who ex valentines from his little daughters, now
weut and was the second detail in which ecte hear omething worthy 2t school in New Jersey, yesterday,
the Blakeley people had violated their con- POCiss: 4o . g : '

: - which would go to demonstr te that the
To aud to” this grievauce tho Blakelays ) of him, n“'u“u’. looked rorward | gm:i_us of 'szgf’“h""e;:““ ““?'“‘dl :‘) hl’-“
changed dates that had been arranyged at | to the grand religious fautasia with | children, though in a different vein.
Otavge, N. J., and Brooklyn and substiiut. | Pleasure, and as the opening chords of | q,AL’:O»ﬁm‘ e }'Jﬁo&‘f,’ bt ,“,'\‘,,f}‘,;,,‘[.;'."i;
shpastes at Newark and Yonkers. 'This “*Rock of Ages” cawe softly, and yet | of to-day: ) il
c_h“'“ge of the Orill“_ml route gave with the concentiated power of all the ; "When upon the dizzy heights of Nobie
Sonsa a chunes  to  assert i ’ throats of b Y i ! Pike's Peak you gaze,
selt and ho demanded tuat the action | jaany throats of brass and silver, ming. | "And view the famous mountain through
A8 Lo manager be revoked and that he play | led with the clear tones of the clarionets, wop & charming mist of haze,
under his own management. This was | the audionce listered entranced. Th. | “Oh, think of me. while basking (?) in the

m(useq .and then Sousa refused to GO music changed and the weird melody of | ..‘.m:';f"’l‘oz‘:‘ir W j‘._‘;;:_"},“_‘}i\“_’.‘ix-‘l sinding: vou
[ duet. The audiences a, Newark and Yoni. PR : " 1 | her Valantine ® ==& F B
ors wero dismissed Monday and Reedis Mary and Martha Just gone along, te! ; her alul..n';. e .

g g L 3 : : n the corner of the sheet o daper is a
evenings of this week, and the money was upon -the ears, "h"," v,”,'h a burst of ! cute «i‘..n\'ing of her r.m::: sy :l:h'i;.:" in
returned to tho disappointed musie [overa harmony, the grand inspiring sounds of one of his characterisiic attitudes while

: ?i:tgle goor. § 'J,‘:‘te ’uextr, (:on«'l:cart was thafl ut “The Palms” were heard, plainly er.ough -\i.i‘rm-.'ms: "f'\'il"gi_'k’lt"-;;;';" or “El Capitan.”
I onem last night and at that amaje 1ds tne SO as 2 Gelicious humor.
| Mr. Sousa announced that he shouly Dlay 10 alwost lollow the woids, aad "

The precocious Helen Sousa sent her |
{under his own management and withy his |

rand “Hosanna,Glory to God,” a3 never dear:s. papa a “joke to laugh over op |
g ) ’

Owil treasurer in the box offics or 1o con- School maies send it to a New York news- !
looks as if Sousa had practicaily given the The exquisitely cultivated voice of | bals she took the precaution to send a
nulled to the stratehing point. W hor e she was comp-lled to respond to an | Aot

under the latte's plea. of S, g tone, was 8o thoroughly at home with Mr. Sousa has had many a hearty jlaugh
iputin buy #400, That shows low “rieh" describe the tones of exquisite harmox-y i littie pieces of desecriptiye music he has
a | from Europe, says that in all the public

spoken in pluiner langu&ge than the i St. Valentine's day. She and one of her |
cert. many instruments,blended as one voice, PAper, but knowing the unappreciative.
Now as to the merits of the case: It spoke it in last night. | ness of some of these metropolitan jour-
Blakeley peopis something fika an | le- - | Copy 10 her father:
Denuengf‘:z'tgne, and as it uis Joit hiat boon Mrs. Northrnp charmed every one, and | “Rose—Will  you have somé  lady
o ; : “Maud (i —What? I’ an-
&tarted out under the Blakeley manage. enthusiastic encore. Mias Martina Johr s i “,,,_d_‘i“lu‘.’l‘"':‘;?,’“.’)” What? I'm no can
ment be actually loaned Blakeley $1,000 !
R * 2 over it already and he believes  he wil]
&tock in the venture, and Blakeley himselt her vmlm’ that words are lmpossible to | make it the theme for one of those merry
Alr. Blakeley must have beeu. He nfte. which greeted her heaters s she played { @ &5"“‘,‘1‘ of writing. p g
ward returined the Sousa joan bug wir:l)ou(. ! the “ﬂunguinn ldyl," in a way that has . ush, who has just returned
t. ] > i - p . i
never been equalled here. A medley | Places in London he was surprised  to
h o 's 1 a- x 5 s ' find X ands ) . Sousa’s musice
ton Shbuld heve naas O Sousu's raputn. of Scotch, English, and [ri:h airs was the “Dut ‘mone i thiuaing Sousa's “music
sort he did wake with Blakeley is a last nuwber on the programme, and as awdivnces like Sousa himself,"

¢ p S -
marvellous thing to think about. Blakely the national Anthem was heard the audi- —_—

mmiﬂ]m no greatfer Lramuumull‘!J a:“ mruw ence dispersed, satisfied fully and be-
ager than scores of others cou 1ave fur- ' .
nished and simply for the arrauging and yond a doubt, that Sousa and his b"“:" { 3 ’ v
conducting of the tour he got eighty per i were far and beyond even what lhenr; Sousa’s Band has been heard bere again
1090t of the profits of the tour be, »nd 1he moat sanguine expectations bad 'lgd { and has not altered the favorable impres-
6,000 that Sousa and that Blakeloy egcl them to expect, [t is only a just tri- . . y
drew. Begide Sousa agreed to ley isiukeny bute to the courtesy of the musi -ians oo previously created. Mrs. Northrup,
Bt ;{,’39 B“%,f:,r- %,'::ir b‘;‘,‘,‘:- e to mention the fact that when they the soprano, is not phenomenal singer
The Blakeley officg expenses were played “God Save the Queen,” they by any means, but she has a true voica
raid out of the proceeds of the stood up, with all due raspect to the | though light in ali Mi
concert tour. ‘There is hardly a record of head ofpt:he nation they we'r)e aliens to, | th & N & 1% quality, and Miss Johnstone
sucunflxantiu stwmdle. but it was legal- Bt . e e o lle;? € violinist, is all that has been claimed
r Ay 8 signinge Y 3 £ ’ 9 v 2
i-i'i‘.hri’cc?2"5?.‘.’0530&{&63.";‘52} by which Maj-sty's most loyal subjacts, rush- for ber. - The business done here was very
be has paid to Blackely over #$100,000 that ed out all ucheeding ot the fact meagre. .
h;’ might eu?;iy :0416.\'! have—stf..nmd up to that they weie liuening to the!
his own eredit. Sousa's reputation 15 great anthem played as tbey had never |
enough to make the arranging of a tour .
easy und there are plenty of eapable mar. heard it bere before,or that any Fespect SOUSA AT THE busTun INEATRE.
ager that would undertake the work for or aught elee was due lo players’ music, The final concert for the benefit of the
ten per cent. of the profits—yet Blukejoy or the subject of the musie. Mention has E ncy Hospital was givem at the
g0t eighty. And it there is any reason why almost been omitted of Mr., Pyke's B::::‘ Theatre last evening by Souee
fl?‘:‘lf;“ .?:uk:ﬂl:"t::gnfcues:ll:):a?yf:mgﬁlv(ing | @xquisite Jubilee Ode. Wheie ail was | and his magnificent band. Invariably
‘publisers that  reason  is not ap- 80 excellent it compared with the best, | tremendous audiences have &reeted this
parent to a business head. This is anotyer | and loyal ears have & treat in store for | popular md:;. and, tl" 'P“‘; h:f: ;l;ehln;
matter of twenty tnousand dollars or thers, that we, a8 o people in a very olunent T o ‘u"e“u;ttbn. 5 e
mors that the Blakelay estate has sucked swa'l portion of the royal domains, have g::::\“ l‘::dleatm . ohre tn pthc
:':3?52::’%3“5:&’33?& tffeo ovli.:l) l:;‘j:::txtr?.‘tb heard, _and here do feeble, but most selection of its numbers gerved to pro-
But in trying to hog the thing too much lpprcclatl've ;_umce to, vide a delightful houl:' b“ vloun? and
they have put their foot init. The fact is All' praise is due to the gentlemen profit. The n":i msnrrt: y ;h« conductor,
that Sousa, like many another Zenius, who were instrumental in bringing ‘The Btars an tl":l‘ d°"°'°"- was
hasn't got the bhaird DLusiness head Lhat Sousa and his ucrivalled band to this enthusiastically recelved and emphatical-
looks out tor his own iuterest, and Le had . We trust th ti ly nd.emln‘hd. __Another number:. Drei-
ctically allowad himsell to be robhed province, e trus € reception sc- schock’s idyl, *“La Campanella,
8;. this wondertul, foartul and outragens corded by the people wiil encouraye {given in a deliclously artistic manner
utract, Now ueb aeae‘nhe matter, after | the bringing to Charlottetown some of .tmnl: %htﬂ:’::n ::‘ b?:.; m:? the
aving mado & fortune for nis manager, the best talent, musical or theatrical, | = -
1and ‘Lbs ehancos - ara that hoveslter . that can be pro::ured. e 4 i The soloists of the evening were Eliza-
i

ousa wiil be able to make a beth Northrop, soprano; John-

of management that will give stone, violiniste, and Frans Hell, fluegel-
iim some return worth considering horn. &

for his re on and his great genins

§ MM ng g'? l‘g?pv ny reward for He wanted a fow Weeks ‘ago to break
 domp 8 he sold
~Hig

a res or four of away from the Blakely ¢ nagament and
b Sohovi Cadets, he offered the widow 814,000 for her share
mcq?ad the of the present season’s tour, But Mrs,
safter M, Blakeley seams to have what Mr. Sousa

‘BON Ligs not, a sharp cunning that knows whey

there's a good thing golag, and she knew
enough to hang onto it, = U4
,gmwﬂ players held a meeting after the
affair of Tuesday night, and announced

that they would stand bm& wi

—
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Sousa’s Unrivalled Band proved an
unrivalled attraction to the music-loving
people of Charlottetown and P. E. Is-
land last evening. Many. drove long
distances from the "country districts,
many througed to the city by the
regular trains and a special frow
Summerside brought about 150 persons
all ntent on hearing Sousa’s Band.
There is no hall in Charlottetown large

| enough to hold the tug assemb’y that
i gathered in the Exhibition building and
ifilled *ue main floors and galleries. A
multitude of them had walked o1t to
the building, many more were conveyed
in carnages and there were wheelmen
pot a few who made their way thither
on their silent steeds. The wmir was
chill in the big building, which was
trying upon the performers and gheir
auditory in the wait before the concert
began, but this and all  else
was forgotten  when  once the
osmusic  arose  with its  voluptuous |
swell.” And while all ears drunk in
lthe concord of sweet sounds Sousa hiw-
t self was the attraction for all eyes. On
i his elevuted stand in front of the band
I he direct d them, his breast glitlcring'*
{ with a score of medals, his every action
the poetry of motion as 5" he
seemed to call forth from the
[ fifty instrmments about him  music
{ which expressed every emotion of the
bumna heart. Therc was music gentle
as the fainte=t zephy r whispering to the
flowers; musiwe that swelled to a full
tide of melody; anon rising to rival
the sweep of lie hurricane and the
| grand diapasou ot he ocean. enderly
icame the sweet nnd solemn strains of
{ Rock of Ages; inspiringly rose the
{notes of Nearer my God to Thee,
!while varied emotions were stirred
by the familisr strains that re-
called Maxweltons Braes, or by a
thrilling march. The Soprano solo
Se Saran Rose from Acditti  greaily
pleased the lovers of classic music aud
showed the greatrange, tlexibility and
sweetness of Mrs Northrop's voice, un-
der difliculties almost equil to singing
in the open air. Me. Pvke's Jubilee
Hymn, now rendered for the first time,
| proved n musical gem. A copy of this
fine composition has beea forwarded
| to Her Majesty, by Mv Pyke through
Sir Charles ‘Tupper, and in listenng
|to its captivating music jusi evening |
| the audience were anticpating & plea-
|sure vet in store for royal ears. The
‘ l’hwgwelhm'u s0lo was a rich teeat from
an instrument seldom leard in these
| parts, while the trombone solo, and
the violin solo were alike captivating
and exquisite. Every pumber was
enthusiastizally applauded and encored
again and again, and good naturedly
responded to. So on a flood of melody
the delighted audience were floated
along until in the last pumber in the
orand  fantasie of famihar Eoglish
Scotch and Irish airs the loyal and
patiioic feelings of all were stirred to-
their depths.  And then game the
orand old national withem, never be
foreso grandly played in ths city
Fvery bedy feit whenit was over

t and sprit that ct

| pong and Miss Martina Johnstone, the vie-'

that Scusas Band had  given them the
worth of their money and more.

.

Muasic Hall=Sousa.

Sousa and his band played to an audi-
ence that sparsely filled only a smail part
of Music hall, Monday evening. lhe
audience was by no means in close sym
pathy with the band and its leader.
Whether it is that Sousa falls below the
standard set by Cleveland’s musical cri
music lovers are not ed
ucated up to the so-called standard of
Nowsa’s music is a question thev thiem
selves ean best answer. The faet 1«
mains however that the band did not
get a cordial reception at the concert giv-
en Monday might. Sousa is one of the
leading bandmasters of the day, but
music lovers will insist on comparing
him with the great bandmaster of a de-
cade ago with a resnlt not to Sousa’s ad-
vantage, Many claim to see in him only
a poor imitator of the late Patrick Gil-
more. The program was not pleasing and
by no means superior to that played by
leading Jueal bands. There was nothing
remarkable about the soprana solo of Mrs.
Xlizabeth Northrop and the viclin solo
of Miss Martina Johnstone.

Of course the band suffers materially
from the death of David Blakely, the
manuger, who died a foew months ago.

ica or that these

h Bousa l
afternoen in |

J ) Fig SUCCESS.
house h a great audience and the
program was rendercd with all the dash
erizes one of Sousa's
marches, { f these there were the full
number before the band had played its
last ‘ (t.ven an enthusiastic nouse,
nd, an unlimited repertoire and

con ctor, the result is easily

The audience enjoyed everything

from the Tannhauser overture to the Mas
cenel suite, “Pletures of Naples,” which
concluded the concert. The solo ability
of Sousa’s m-n was demonstrated by Si-
mone Mantia, who played the euphonium
anrd Jean Moeeresheau, the saxophone, both
drawing outbursts of applause for their
perfcrmances. Klizabeth  Norvthrop, iny

linist, subplied the othepr solo features.

SOUSA'S BAND IN HALIFAX.

Sousa’'s band without excepti
the finest organization of mast
musijciarns on the continent,
magnificent performance
academy of music last night

half empty house. This fact is n
reflection on the excelience of NMN»r
Sousa's superb players, but is du
chiefly to the fact that the rich mu
sical treat was not adequately ad-
vertised. When Sousa was here g
year ago the great exhibition build
i was crowded with several thou-
sand delighted auditors. Since then
the Chicago marine band visitod
dalifax, and a comparison between
the two is a still greater tribute to
Sousa. The small audience last night
is no evidence that Sousa i8S not as
highly appreciated by the musio -
loving people of Halifax as ever, bu:
the people didn't know about it—the:
had not been reminded of its ex
quisite musical capabilitics and abil
ity to enchant lovers of music. (On!
those who were present last nigh
could appreciate the rare treat pi
sented. Sousa gives a matinee this
afternoon and his farewell perform-
ance to-night,

SR———

PLAYED A NEW MARCH.(

e e

Sousa and His Band Give a Benelit Con- |
cert in the Boston,

For the benefit of the emergency hos- |
pital was given at the BDosion theater
jast evening the last concert of the sea-
son by John Phillp Sousa and his fa- |
mous military band, !

The combifation of attractions na
the degire 10 aid & worthy object brought
out a large audience and one which was |
thoroughly appreciative of the excellent |
program prosented. Encores twic ve- |
peated were the rule, and in response
the leader gave his wmost familiar and
popular marches, which were also re-
ceived with great favor

ram included “Agonies of

ywerture, Suppe; 'Zampa,”’
overture, Herold; “Songs of Grace and
Songs of Giory,"” religious fantasia
Sous®, and “In a Bird Store” descrip-
tive fantasia, Orth.

These numbers were given with spirit
and effect, the harmony and contra
in the “Songs of Grace’ being speci:
good., Themes from “El Caj
en's successful opera, were also well re-
celved.

A feature of the program was a new
mareh by Sousa, “The Stars and Stripes
Forever.”' It was played with spirit and
feeling and was applauded to the echo.
Musically it is more ambitious than
many of the composer’s works, yet
wiile it has the swing and “go” which
mark all his works, it lacks something
of “catchy’’ quality so noticeable in the
most popular ones, and ig not quite

sololsts of the evening were Mrs
Elizabeth Northrot yrang, Miss Mar-
tina Johnstone vid : i1 H
Hall on the fiag
sang Gounod's aria, .
pressiocn and In e t o, and wu
deservedly encored. Miss Johnstone'
solo, “Romance,” de Berriot, was als
rendered and was encored, The
movement of the piece given |
reaponse showed the techiique of t
artist 10 good advantage, and won an-
other round of applause.

Herr Hall's thern solo was ““Ah,
dost thou and the music of the
rather plai ir seemed well suited
to the mell 8 of the instrument
An encore led and another
excellent 0 given in responsc.

In additi 's new march, the
program i ither new  number,
“L'Campan irieschock, whici
recelved a vrojer intavpretation and wa
18 satisfactory muegically as any of (he
cvening's ofie s

Taken either:
irate numbevs

)
'y

whaole, or in fis sep
1 oncert was a, fitting
lase to what has been a most enjoyahbl
son which has shown thd
of harmony and musical ox
hich lie in o« military band un-
s leaderszhip.

¢ SOUSA AND HI8 BAND.

A large and enthusiastio andience gresoted
Sousa’s unrivalled band at the Opera hause
ast evening, and each number on the pro
amme was received with the mest nearty
use,  The march “El Capitan* v

1Hie

I eud the enecores were [re-
Northrop, the piima donna

1 the hearis of her hearers at

a filné singer and was in

( Mrs. Nerthrop i a vesi-

dent of Indianapolis and  has lately sung
in a church cholr in Buffalo, Migs John
tcue, the viclinlgt, is a fine artist; she is a

Swedish lady and possesges musical talent
of the highest order. Mr. Sousa has been
fortunate in securing some of the verg hest
and most satisfactory soloizts that have
ever accompanied him on his tours, -
Seusa’s band i8 now in the thirteenth

week of its great trans-continenta! tour. |
It has traveiled 14,000 miies and not missed |

a single concert, while every one of itg
members has been in excellent health, The
band came Lhrough fifteen feet of snow in
Dakota and has been wiiere the tempera-
ture was thirty degrees below zerao, and
cranges in the extreme Scuth, inside pf
four weeks. The present tour emdsg the
middle of June, when it goos 1o Manhattan
Beach for the rémainder of the scason. 14
gross receipts for the first twelve werlk:
2inoutlit to nearly $85,000,

BOUSA AT THE ACAREMY.
Notms Large Anidiewee, but an Excel

-

tent Performance. S

Sousa and his famoua band held forth

. at the acad-my last eveuing. The audi-

ence was, compara‘ively epeakiog, no. a
large one. Nevertheless It was Very ap-
preciative, and the band was compe led
torespond to an encoreé for every ouwm-.
ber. I.is safe to say thas the audience
wat & thorouznly sat/sfi-d one. Indeed

| avery paraon seemed to be bighiy d -

Hghted with the entertainment Sousa
and hig band were heard here two sea

| sons ago, ani they have given the H:li~

fax people no reason to chapge the good
opinion then formed. Sousa s Elm-
gelr a wcnder, It 18 an  epter-
talnmeat ino itselt to wateh him
direc:ing the various pleces prosentesd.
His own marches area revelatton, In.
deed, {n march music the baod (xc2s,
Toe programime is onty half of the pec

formapce. The audience ineis® on an
encera after cach number, and Bousa
readily responds, elving something
more pleasing than tne first, The solo
parts proved great favorites, and if such
a thing were possible the audtence would
have keps the bind playing ail night

Th's in ttecl! shows thay tha coneert was
a great hit. Miss E‘zabeth Novtbrup,
yhe primai donpa, fANE VEry pleasingiy,
pbut it was evid: nt the hard work of tte
tour was tellilvg on her voice. As the
company ouly arrtvad from Truro ba'f
an nour hefora tha perf nmanee Wis
billed to opneu,it 1s notto te supposed that
her volce would have its natural tove
and swee'ne:s, She may be expected to
ba at ber best this afteruoon and evenicg.
Mise Maritins Johnstone, the visin'ste,
i1s a lady of remarkably pleasing appes:-
ance eand an artiste of no mean
order. Her numbers ware givep with
groat precsion and choroughly enjoyed.
The trombone solo by Arthur Prior was
exqulsitely rendered. Taking tle per-
formacce a8 a whole, it must be ciass:d
as an excaptionally fine one, and all
lovers of good musaic should not fatl to va
present this atternoon or evening. This
i3 Sousa’s finai tour. The opportunity
to hear him may uwot occur agalo ica
life tims.
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SOUSA AT THH ACADEMY,

Souss, and bis band, made their re-ap-
pearance o Hallfax last night, at the
Acundemy, to a falr sized and enthusiastic
'audlence, who redemanded almost every
| pumber. It would be almost superfluous
to sav anything of the excellence of this
corps of muslcians, Souss’s name {8 a
household word throughout the country;
bis marches are played In every city, town,
viliage and hamliet; the prine!pal members

of his band, all crack sololsts, have Dbeen
with him for years, and his annual engage-
meunt for the summer season, at Manhattan
. Beach, makes them recognized as THE band
of the present time.
His programme last night showed the
capabilities of his ditferent artlsts, and em-
 braced perhaps more classical music than
| when last bere, but he also gave several of
his popular marches, which to many were
tbe most enjoyed numbers. There {s no-
body can play Sousu’s marches llke Sousa
aud bis men, and to hear them alone, is
worth attending one of his concerts.

Herr ¥raoz Hell 1s & master artiste; his
solo on the fuegel horn was a treat, the In-
strument belog sometbing simllar to a cor-
nel, but softer and sweeter, and the soft
and powerful tones as brought forth by
this man, with the infernal name, was re-
markabhle.

Miss Northrup, the soprano, has a pure
and flexible volce, of great sweetness, and
stogs with perfect ease, DMiss Martina
Jolinstone, 1s an upusually briiifant violln-
fst; her exccutlon is beauntiful, and she
plays with great feellag, and brings out
every tone ciear and distinct.

Durlog Lbe evenlog the bacd played tie
oda to the Queen—a very pretty plece—in
which the band was led by the author, Mr,
C M. Pyke.

To-uight will positively be the last caxnce
to hear Sousa and his band (with complete
change of programme), and it {8 an oppoi-
tunily that should not be missed, as Sousa
i {;u‘ms an atiractlon such as we seldom

aye,




HARMONY TOOK FLICHT

Upon the Death of Sousa’s

Business Manager.

LEUADER TALKS OF HIS TROUBLES

His Narrative of Events Which Ended in a
Suit for Injunction to Prevent the Band
from Appearing Except Under Control
of the Blakely Estate~His Herolc Meas-
ures to Get His Salary at Denver,

Col.—A Notice to Managers. "

-

John Philip Sousa, the famous band
leader, was seen by a Post reporter yes-
terday iu regard to the attemipt by the

Blakely estate, controlled by the widow
of his late manager, (0 secure temporary
injunction against him to prevent him
from giving any more concerts, except
under the Blakely management, Mr,

Sousa said he did not like to air the mat.

| ter before the publie, but felt that in jus-

tice to himself he should give his side of

the matter and let the public judge.

“The first thing I desire to state,” said
Mr. Sousa, “is that I cherish the highest

regard for Mr, Blakely's memory, and be-

lleve him to have been one of the fore-

most managers of his time. 1 was ap-

proached by him in 1892, and he told me
that after seeing me lead the Marine

Band in the Auditorium at Chicago, he
was satisfied that I was the man he de-
sired to put at the head of « large band
to go on a concert tour throughout the

country. After some correspondence a

contract was drawn up and signed by
hoth. I considered it at the time a one-
sided affalr, but neither of us had any
Idea of the success to be achieved by the
band. By this contract 1 was to receive a
salary of $5,000 a vear and 20 per cent, of
| the profits. Mr, Blakely was to receive a
ke salary and 0 per cent. of the profits,
| a3 the manager, and also one-half of the
iroyal(ie:‘ accruing from my musical pub-
| lications. This, together with an agree-

{ menl about the number of men to com- |
ipose the band, and that T was to have a |

{ month's vacation each year, were the sa-
| ient features of our contract,
Not for Love of Music Alone.

“Now, the popular idea 1s that Mr.
Blakely was a rich man, and that it was
his money with which the band was or-
ganized and put before the public. I have
reason to believe to the contrary. In the
first place, it was a thousand dollars of
my own money which first went toward
the organization of the band, and soon
afterward I was called upon by Mr.
Blakely for a loan of $400, and had to wait
some time In getting it back. He also
received money from various parties on
the ground that he was to form a syndi-
cate to run the band. The syndicate did
not materialize,

“Another story is that he was philan-
thropic and exploited musical organiza-
tions simply through the love of it. 1 do

number of men than the agreement calls
for is doing that for the love of music.
When the band did not play on Sunday
once, but had played several matinee en-
gagements during the week, he wanted
to dock them one-seventh of their week's
salary, and only desisted from his pur-
pose when the band protested. It looks
to me as if such a man was in music for
money, or scmething besides the Jlove
of it,

“The band went out on a nine weeks’
tour the year that it was organized and
payed well from the start. 1 had made
a reputation with musical publications,
and the public soon recognized the merit
4 of the organization and gave it their
abundant patronage. At the end of this
tour it was figured out that the band
kad drawn ncarly $500 a day for its share
'while on the roud. The men were sent
home, and the oflicens of the organization
Kept waiting around, drawing salaries,
but with nothing to do. The consequence
was that when we started on our tour
the next year we had a debt of $19,000
hanging over us, which had been incurred
not by the band, but by these agents of
Mr. Blakely., The tour was 1rost suc-
cessful, and the debt was soon cleared
away. Other tours followed, and in the
four years the band was under Mr, Blake-
iy’s management it payed him the neat
sum of $106,000 in profits, My royalties
were growing larger, and the proceeds
from the sale of the rights to publish
‘El Capitan’ were divided with him. Un-
der certain conditions he had been com-
pelied to raise the amount of the share
I was to have in the profits of the band
and then 1 went to Europe,

The Real Trouble Begins.

“It was in Europe that I rececived a
cablegram announcing his death, and re-
questing my immediate return to this
country. When I arrived T found affairs
a8 regarding the band in a chaotic state
‘and every one sitting around with arms
folded. The dates had been made, and
‘the tour must be completed, so I shaped
 @ffairs for the tour and went out on the
‘roed. Mrs, Blakely wanted to take the
 management of the band, but I could not
‘#ubmit to that proposition.: I consulted

e legal authorities, and was as-

not judge that a man who desires a !
leader to go before the public with a less |

|

Btakon ohal aiin b e

| tried to get the legal adviser of the Blake- |
Iy estate to meet my attorneys, but he |
consistently refused. He occupies the po-.
sition of son-in-law to his aunt, who is
also his wife's imother, and is their lezal |
adviser—a sort of Pooh Bah fn relation- .
ship and profession. !

“The press agent coaxed him to meet |
Mr. Davis, my attorney, and myself, and
we finally reached this agreement: That |
I did not admit that a contract was in ex- |
istence; that I would fulfill dates made |
by Mr. Blakely, and draw $215 per week
for my services and one-half of the profits |
when justified, the question of their claim
for royalties to be settled by legal meas-
ures at the expiration of the tour. On
the first week out the band played to the
enormous sum of $11,516. We proceeded |
on our way rejoicing, and at the end of |
our first week out I drew the $215, as per
agreement. Then we went South and
played to a large business. When we
reached New Orleans I was astounded by
the manager, Mr. Christiauer, informing
me that he had received notice from the
legal and relative Pooh Bah to only pay
me §115 per week, and no more.

“I protested that it was a violation of
the agreemnt, and under the contract, if
one existed it was a flagrant violation, I
had an understanding with Mr. Blake!:
by whieh I was to receive a share of tho
profits of the band eveiv two weeks and
a statement of the business done, [ ro-
cefved the statement all right, bt no
check, and to add to my misery and more
or less lacerated feelings, I received a

Ing that the attorney for the Blakely es-
tate, this nephew and :on-in-law of Mre.
Blakely, had sent them & letter forbidding
them from paying over my royalties to
me and to hold them subject to h'= or-
ders. T wrote to them, telling (hem that
I did not think any one had a right to
irterfere with the agreement entered into
between us, My royalties came. 1 bank
ed them, and they are banked now,
Refused to Ay p-ar,

“My shares in the profits were accumu-
lating and 1 could not get them and had
to kick very hard to get back some money
I had advanced them to start the tour. I
would ont accept the $115 offered me for
reveral weeks, but I had a little plan up
my sleeve, and when I put it on oxhibi-
tion it worked beautifully. In Denver the
profits were §7,000. A manager for the ¢3-
tate was accompanying ug, and T inform-
ed that excellent gentleman that unless
I got $2,500 right then and there that
Denver wouid not nave the pleasure of
hearing Sousa's Band nor of looking at
me when 1 led it through the mazes of
melodic measure, There was about 31,3500
in the house and ali €old for the next {w»n
rights, and the band was 2,000 miies or
mare from New York. The manage: r P
regentative of Mrs. Blakely shelle) out
‘he coin, 1 gave the concert, and all went
as merry as a marriage bell,

“Next, I received a letter from the

clongated expounder of legal lore, saying

that lLie regretted exceedingly that I had
not lived up to the agreement, and that if
I did not do =0 he would be compelled to
collect my royalties, Taking advantage
of his threat that he would take my roy-
alties if T did not accept the $115 per weelk,
I immediately demanded my snare of the
profits up to that date, and got them.

“To condense the story, it was by
threats of not leading on the score of a
violation of the agreement by the estate,
that T succeeded in getting $7,000 of the
$12,000 due me, and when I reached New
York last Sunday they deprived me of
the two most useful members of my busi-
ness staff. It was uncalled for and un-
looked for, and could only work (o the
detriment of my interests.

Culmination in Cowurt.

They not only assumed to do all this,
but took it upon themselves to make
dates for me outside of those made by
my late manager. They made arrange-
nents for the band to play at Yonkers'
and Newark on the 6th and 7th of Anril
when not scheduled for these cities, und
I sent them word that I would not con-
duct, and then told one of their agents
that the only condition under which I
would fill the dates was that I bhe en-
gaged, like any other musician, to coa-
duct. They would not agree to thcse
terms and the audience was disappointed.
Then T thought it about time to act
They had summarily dismissed the mana-
ger and relieved the 'Fress agent of his
responsible  position. hey had violated
all agreements and had large sums of

{

communication from my publishers stat- |

mouey due me in their possession, as
well as my valuable library. I proceeded |
to take in the situation and informed the
managers ail over the country that if
they wanted my services they would
have to make their contracts with me,
as I would not fill dates made by the
ecstate of my Jate manager. These mana-
gers realized that these people could not
produce John Philip Sousa and quickly
made contracts with me, and T have been
playing since last Thursday on my own
account,

“At Bethlehem, Pa., an unsuccessful at-
tempt was made to stop us, and at Phila-
delphia a great effori was made toward
the same end. Quite an array of leFul
talent appeared ant argued the injunection
proceedings which the Blakely estate
brought to keep me from playing other-
wise than under their special manage-
ment. They had two distinguished mem-
bers of the bar to represent them, and
my interests were looked after by my
counsel. The Judges refused to grant the
injunetion. i

“What the next move will be T do not
know. I know that in this controversy
Idhnye had right and justice upon my
side.’ L .

v
Concert Draws a Large Audience,

The concert given by Sousa's Band at
the Lafayette Opera House last night at-
tracted an audience that crowded the
house from pit to dome. The reception
acecrded the popular composer amounted
almcst to an ovation, and several encores
were called for after each number, The
organization has gained much in ar:istic
strength since its last appearance in this
‘city, and the concert was the most suc-
‘cessful in every ‘way ever given here, His |

i played by the band and as encores, the

|
|
|

i

| Enfantine.’ Mr, Pryor's *“Air Varie,”

scompositions that have become so fa-)

miliar were given as encores, and never
fuiled to bring an enthusiastic demon-
stration from the audience Mr, Sousa
introduced several new compositions of
hiz own, and some new musls he bronght
back from Europe with himn. g

The band first x,)luyed an overture, ‘“The
Promised Bride,” by Ponctielll, for the
first time here. Mr. Sousa brought this
from Italy, and it I8 a dainty and catchy
composition that will doubtless bhecome
very popular. As an encore he gave' Hap-
py Days in Dixie” and the “Directorate
March."” Scherzo and Ilabanera—‘La
Siesta de la Senorita,” was another com-
position brought by him fom Italy and
was equally as attractlve as the overture.
“Liberty Bell” and “My Angelina” were
played as encores,

A euphonium solo—air and variations
by the u:nxglnoso:-, Signor Simone Mantia,
was cncored and Signor Mantia played
“Good-by Daddy.”

Ruberstein’s “Valse Caprice” was next

“Manbhattan Beach March” and “Serenade

plaved by himself as a trombone solo algo
called for an encore and he played
“Laurina Ray."

_:{‘ht n_came Sousa’'s Symphonice poem,
"}!.v‘- Chariot Race,” a grand description
of the thrilling scene describad in Ben
Hur. This is one of the bhest things ever
done by Mr, Sousa, and swayed the aud!
ence 1o its words. His encore was an
excellent hand arrangement of Paderew-
sl({'.ﬂ “Minute Antique.’

A neat compliment was then rai /
Will Haley, the Washington bxn‘;dn?as;\tlefl"
and composer, by Mr, Sousa, He led Mr
Haley to the conductor's stand that pe
might conduect his own march, ‘“P'he
.;\mnz'i-;un Beauty. Mr, Haley responded
O the hearty encore 7 repeati
B L : icore by repeating the
Miss Blizabeth Northrop, the prima
<I(1x.z';1.. Soprano, sung Myerbeer's “Shadow
Song, and as an encore Mr. Sousa’s
Sweet Miss Industry,” Introduction and
Siciliana by Mascagni and ‘) Capitan"’
by Sousa were the next numbers played
by the band, and the latter repeated as
an encore, Miss Martina Johnstone
playved Keler-Bela's “Hungarian Idvl" as |
a violin solo, and as an encore gave a I
finished rendition of Thome's “Simple Cor:-
fession.” The concert was onnvhu‘{ml with

the introduction (o the third act of *l.o-

hengrin,” magnificently rendered by thel
full band. (5 |

MR. SOUSA WAS NOT THERE

The difficulticy between Dandmaster Sousa |

and the representatives of the estate of
1a manager, David Biakeley, reached a

max last night, when Mr. Sousa declined

he claimed had not been booked by Mr. Bla

his |

cli-

to |

ke

ley before his death. The audience had to he

dismissed and the money refunded, &

The Biakeley people changed managers
terday, putting a mian in charge of the hg
whom Mr. Sousa does not approve. He s
he now considers himself under no furt
obligations to the estate, and will proceed

SOUSA DIDN'T SHOW UP,

1N
ays
her

a concert at Yonkers, N. Y., which |

for !

the remainder of the season on his own hook.

Large Audience in Yonkers Music Hall

Diamissed.

YONKERS, April 6.—Sousza's Band was
i expected to give a concert in Music IHali |

{ this evening, and at § o'clock it was
© most impessible to find a seat there,
Half an hour after the concert was
have begun it was announced that So
| has been detained in New York *by

what was the nature of the legal proc
| that destroyed thelr pleasure, A

SOUSA’S BAND DID NOT PLAY.

A Big Yonkers Audience Dismisse
Last Night on Account of a
Business Dispute,

The famout Sousa Band was announce

kers, and at 8 P, M. the “Standing Roor
Sousa did not appear, and at 8.30 th

junction, The audience was dismisse
and the money refunded,

understanding between Mr, Sousa an

yesterday., Mr, Sousa is determined t

it breaks up his concert tour, [

to play last night in Music Hall, Yon-

Only” sign was fished up from the cellar
and put on active duty again., But

announcement was made that the con-
ductor had been restrained by an in-

al-

to

181

the
| service of an injunction.” The audience

i wos dismis=ed, but it was not told exactly |

€Ss

d

d

n

e

al

The complication arose out of a mis-

d

the heirs of the late David }Zlnkul\" his
former manager, as stated in The World

0

fight the case to the bitter end, even if !

5
=
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THE SOUSA MARCH.

Y all odds the most important musical figure of the
B immediate day in America is John Philip Sousa.
What are your erudite symphonists, with their la-
borious architecture of contemplative mathematics, your
writers of puling nocturnes, your sonateers smelly of the
lamp—what are all these garrulous sentimentalists to a
man whose marches can stir an army to a fever of energy
and exaltation, and send it toward the horrors of battle
and sudden death with a huge zest, a gaiety even?

These other musicians are all very well in times of lux-
ury and peace; they prosper in music-rooms and opera
houses. You follow where they lead without leaving your
many-cushioned divan or your high-priced orchestra
chair. But to-day we are facing war. It is a time for wav-
ing the flag, a time for bringing people to their feet and
setting those feet to marching. The present is, in short, a
4/4 time. Sousa’s three Sunday concerts at the Metropoli-
tan Opera House are very much apropos.

Musical snobs are inclined to rate the march-tune very
low, and, indeed, nothing is so cheap as a cheap march-
tune—unless it be some of the symphonies and concertos,
with the unity of a gingerbread, sky-scraping office build-
ing.

But, surely, no musical work is founded on a nobler
emotion or inspires a nobler emotion than march-music
of the best class. Beethoven, Mendelssohn, Schubert and
Wagner have not hesitated to write in this style, or to

make the most frank and direct appeal to the tendon.

Achilles.

In our generation Sousa is certainly the supreme march-
maker. He is what Strauss is in the waltz field, and his
reputation has extended over the whole world. At the
Queen’s Jubilee, for instance, it was the Sousa march that
had always the place of honor. His European standing
is enough to tempt him and his band to a Continental tour
this summer. Gilmore's troupe woke the Europeans to a
sense of the possibilities of the brass band, and Sousa will
doubtless please them still better.

As a popularizer of higher music, and as a stepping
stone to the appreciation of the concert orchestra, the
brass band is a great educative force. Whatever its sins
of raucous crudity, they should be heartily forgiven by
anyone interested in proselytizing for the classics.

The individuality of the Sousa march is this, that, unlike
most of the other influential marches, it is not so much a
musical exhortation from without, as a distillation of the
essences of soldiering, from within. Sousa’s marches are
not based on music-room enthusiasms,but on his own wide
experiences of the feelings of men who march together in
the open fields.

And so his band-music expresses all the nuances of the
military psychology : the exhilaration of the long uniscnal
stride, the grip on the musket, the pride in the regimentals
and in the regiment, esprit-de-corps. He expresses the in-
evitable foppery of the severest soldier, the tease and the
taunt of the evolutions, the fierce wish that all this deploy-
ing into line of battle were in the face of an actual enemy,

the mania to wreak upon a tangible foe all the joyous en-
ergy, the blood-thirst of the warrior.

These things Sousa embodies in his music as no other
march-writer ever has. To approach Sousa’s work in the
proper receptive mood, the music critic must leave his
stuffy concert hall and his sober dress suit; he must flee
from the press, don a uniform and march. After his legs
and spirits have grown aweary under the metronomic
tunes of others, let him note the urge of the blood in his
heart and the rejuvenation of all his muscles when the
brasses flare into a barbaric Sousa march. No man that
marches can ever feel anything but gratitude and hom-
age for Sousa.

Of course he is a trickster at times; admitted that he
stoops to conquer at times, yet in his field he is supreme.
He is furthermore worthy of serious consideration, be-
cause he has a style all his own, and because his thematic
material is almost always novel and forceful, and his in-
strumentation full of contrast and climax.

He is not to be judged by the piano versions of his
works, because they are abominably thin and inadequate;
they are not even klaviermaessig. ‘There should be a Listz
or a Taussig to transcribe him.

Sousa’s presence on the stand is a curious one, one eas-
ily susceptible of caricature; he conducts chiefly below the
belt, and with a languor in the utmost contrast with the
crashing fury about him. If he had the fiery manner of
Nikisch or Paur he would be more in keeping with his
tunes.

But when all’s said and done, Sousa is the pulse of the
nation; and in case of war he would prove of more in-
spiration and power to our armies than ten colonels with
ten braw regiments behind them.

Nevin as a Pantomlmis_»!_.

The popularity, the deserved popularity, of Ethelbert
Nevin, was shown by the success of the second concert
devoted this winter to his own compositions entirely. At
Carnegie Lyceum last week he played a number of his
piano pieces with the delicacy, lucidity and color of pastel.
Mrs. Julie Wyman sang certain of his songs with all her
inimitable art at interpretation, and Miss Duncan in classic
garb danced to three of Nevin's best-known piano mor-
ceaux. The piece de resistance, however, was the panto-
mime, “Florianc’s Dream,” written to Vance Thomp-
son’s graceful libretto. This was scored for orchestra and
displayed an ability at instrumentation that warrants lib-
eral anticipations of the one-act opera they say Nevin is
writing.

The Relief of New York,

With only one brief opera season the musical reconcen-
trados of New York would have starved, but for gener-
ous aid from outside. Chicago donated the Thomas or-
chestra, and Boston has been still more generous with its
symphony orchestra and the Kneiscl Quartet. And Eu-
rope has poured upon us all its surplus pianists. Hoffman
has scored the chief success, and Pugno the next; after
him Sieveking, Siloti and a long line of littler personages.
Ysaye and Gerardy have had the town on the string, and
a few vocalists of familiar qualities have kept the soul in
the body municipal. Altogether it has been a steady,
businesslike season. The Russians have had the best of
it, so far as the presentation of new personalities was con-
cerned. : Rupert Hughes.
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| o this bill Sousa filed an answer con- i

SOUSA BAND DISPUTE

Ada P. Blakeley Makes Answer to
the Cross-Bill in Equity.

Ada P. Blakeley, through her counsel,
Harrity & Beck, -has filed an answer
to the cross bill in equity brought against
her by John Philip Sousa, the band-
master, in a disputc arising from an al-
leged contract existing between them
for a concert tour with *Sousa’s Band."”

Mrs. Blakeley, individually and as ad-

| ministratrix of David Blakeley, deceased, |

flled & bill in equity against Souss, alleg- |
ing that the defendant and Mr. Blakeley
were formerly partners under a contract
to glve musical enter:ainments with |
“Sousa’s Band,’ each recelving a share
in the profits. After Mr. Blakeley’'s
death, the complainant alleged, Sousa
continued to give concerts, but had faiied |
to carry out the contract between Mr.
RBlakeley and himself. The court was
asked to order an accounting and settle-
; |

tending that his contract with Mr. Blake-
ley terminated upon the latter’'s death,
but that subsequently he entered into

|2 verbal agreement with Mrs. Blakeley

to continue giving concerts upon condi-
tions very similar to those which had
existed In the original contract. Sousa
also filed a cross bill against Mrs. Blake-
ley, alleging that she had violated the
terms of the verbal agreement, and that
ghe had in her possession various sums
of money to part of which he was eén-
titled. He asked the court to direct Mrs,
Blakeley to render an account, and to
{ssue an injunction restraining her from
using, selling or otherwise disposing of

any music which hitherto constituted
| the musiéal library of “gousa’s Band.”
Mrs. Blakeley, In her answer to the
| cross bill, denies that she entered Int»
'a verbal agreement to continue the part-
nership after Mr. Blakeley's death, but
says that the former contract still con-
tinued in force. That Sousa recognized
the necessity of cqntlnulng under this
contract, the only dispute raised being In
relation to certaln royalties. She denles

Saturday evening, after the Sousa con-
‘Cert at the Grand, Manager Beall took
the great leader and a small company of
| friends to tbe Euclid club, where luncheon

"!u\}y spent. Sousa is a most attractive
" eonvetsationalist, having read widely and
FJeeply and traveled extensively. He is a
thinker likewise, and discusses problems
of government and civilization from the
standpoint of a student,
samples of observations made
during the evening: we
“J wish that every disciple of free trade
might visit some of th«
rope where the policy has been adopted
in its entirety, and thus be able to com-

with that of America, where are had pro-
tectlon for American industry.

“It seems hard to accept the theory of
Malthus, that famine aad pestilence are
necessary to keep population within due
bounds; but still when we look at the
wonderful multiplication of inhabitants in
a country like India, and think of the
necessary limits upon food production, it
is almost enough to make one believe that
WMalthus was correct, amxl that starvation
and plague are necessary in order that
one portion of the population shail be re-

| ——

served aad a couple of hours delight-

Here are a few
by him

sections of Ku-

the condition of the people there

produce. But a lady in
made a comment on *T'he Chariot Race’
which 1 appreciated very highly. She said:

“ ‘It seems to me when
can see the dust rising from under the
hoofs and wheels.””

“Yes,”” observed one of the party listen-
ing to Sousa. :
sion made upon me by that great ‘Chariot
Race’ picture from the ILouvre, 1 believe,
exhibited at the centennial in Philadelphia,
When I came to it, hanging in the gal-
lery,
der to allow the horses ample room to
pass.” n

the audience, author of that
‘Ben Hur' which contains the descriptioa |
on which the march is based.
performance we had a visit, during which
he said:

“‘Sousa, I just reveled in that “Chariot |
Race:” but youwll pardon me if I make a |
eriticism upotr it. It
have forgotten to shade the compos ion
with alternations of piano and forte with
reference to the fact that the
course was an oval and oot a circle.
person standing in the center of the oval
course would
tinetly when the racers were traversing |
its longer sides and thercfore nearer 10
him,
chariots were farther away, maxing the !
shorter turns at the ends of the coursc.
And it seems to me that this difference in |

I;&ﬁivnlle once

usten to it I

“That recalls the impres-

1 felt like stepping o on¢ side in or-

“Speaking of ‘The Chariot Race,' " said
Sousa, ‘‘reminds me of a recent visit to
Indianapolis _with the

band, where
Wallace in |
wonderful

had Goen, Lew

After the |

seems to me you
chariot
hear the race more dis- |

than would be the case when the |

moved so that there shall be room and
posgidle sustenance for the remainder

“1 feel sometimes that one of the most
trem ndous crimes in  history was the
driving of the Moors out of Spain by Fer-
dinand and Isabella in the fifteenth cen-
tury. The civili ion which had been
achieved by the centuries of Saracenic oc-
cupation of the country was something re-
markable, and it seems too bad that it
had to go down. Still it was the lnev-
itable fate of peoples—the inevitable fate
of pige, decline and fall which has be2n
so often writtear in history. In their prim-
itive stages, nations grow strong in solv-
ing the problems of their establishment,
Then they ripen into art, and finally rot
‘Into luxury. This was the history of the
Saracens in Spain, as it had been of the
Groeks and Romans—and as it may be
even of the United States.”

This country of ours has no more de-
voted son than Sousa, and hig love and ad-
miration for America manifests iigelf con-
stuntly. He is of Spanish descent on his
father's side, and of German on his m:th-
er's, and was born almost within the
shadow of the capitol at Washington, His
Buropean travel has tended to make him
even more intensely American, and some
of his talk is a lesson in patriotism. By
reason of having been for twelve vears
the leader of the Marine band at Wash-
ipgton, he was of course familiar at the
White House—the Marine band supplying
‘the music for all the functions there, He
waa appointed by President Hayes, and
gerved under Garfield, Arthur, Harrison
and Cleveland. His reminiscences of in-
oldents tirere are very entertaining, and
this cne which he related is caleulated to
ingrease an American's admiration for his

4 eountry:

~ “One drizzly day,” said he,! “T drove up
o the White House te.altend to .some
“details for an evening performance, and
‘through my cab window 1 saw a shor:

..ggm with a Dbig umbrella almost run
‘down by a street car. As | looked [ dis-
‘eovered it was President Harrison, proh-
4 r on- his way over to Secretary

‘g residenca. T went into the man-

“glon and was there when he returned,

that there is any money in her hands to |

which Sousa is entitled, and declares
that the musical library of the band 1is,
her exclusive property.
she asks that she be dlsmiss(e)d with

costs.
PRS-

In conclusion, |

jen I said to him: ‘Mr. President, T saw
a while ago picking your way in the
| aoross the street, entirely unattend-
and as any citizen might go.’ 1 couldn’t
p contrasting the incident with one T
w In Paris not long ago. T was walking
¥m one of the crowded streets, when I
7'a great commotion some distance
wd of me. I asked what might be the
aston of it, and was informed it was
'hl{u the approach of some diguitary.
sectly there appeared a platoon of hus-
8 with drawn revolvers, clearing the
reets., Following these at a short dis-
nee came another platoon with drawn
abers. Then came a hollow square ol
gavalry, in the center of which was a
harouche carrying President Carnot, the
d of the French republic, When the
esident of the United States goes upon
public thoroughfare, it is as an Amer
n citizen. When the president of France
upon a public thoroughfare, it is as
narch.”

i t

t its best,” continued Sousa, “T can
:?on the French republic as only a
of counterfeit monarchy. The repub-
* has no real seat in the affections and
triotism of the people. They simpiv
lerate it. They know that as a govern-
ient it fears them. Look at its cowardice
‘pllowing the scars of the commune to
gw n on the Hotel de Ville, because
. is a standing threat that if the
' lnf,‘be repaired it shall sound the
3in for another uprising. And on the
2eh Fourth of July—which comes on
Wth of July, the anniversary of the
uction of the Bastile—1 was once 1n
and saw the wonderful illumination
_ipallia in honor of the date. A na-

end said to me:

st to show upon what a slender

this republic of ours hangs, let me |
4 - that there would be a revolution |

£ tonigne there was a single window of
: ais less lighted than under the em-
My emotional countrymen demand
e fall of the Bastile shail be splen-
lebrated, but whether by republic
empire they don’t care much. If the
:blic should fail to celebrate it, they
ywid demand that down it must go.’
Phat '’ remarked Sousa, “looks to me
ueh like worshiping the husks or
s of liberty, with a willinghess Lo
nder its essence.’” Pe

{8 not much disposed to talk of |

or his musical work, except with
. But during the chat of Satur-

sning he remariked:

ourse very many pleasant things
n saild to me about the marches

it has been my good fortune to

distance ought to be depicted in recur-
rent crescendos and diminduendos.”

* ‘But,’ said I, ‘yvou forget, general, that
this march was not written from tae
standpoint of a person in the center of the
chariot course, nor from the standpoint of
any single individual who witnessed it
But rather from the composite stand-
point of a succession of spectators around
the oval, no single one of whom would
hear the clatter and the whirr with equal
distinctness throughout the entire race:
but during every instant of it there was
some person or persons—first here and
there and then yonder—who heard it the
same as others had heard it or as others
would hear it’

_*“ ‘Ah, correct,’ said the general. T see,
You have written this march
as a tone picture from what
might he said to be the point
of observation of one standing away
above it all and taking in the tout ensem-
ble by “a glance of the ear.” That is
right. It was written from the vantage
ground of the ideal instead of the real—
from the general instead of the particular,
Whether that chariot course was an oval
or a circle, there must at least be conceiv-
able in thought some point from which
its harmonies could be heard as a whole
and not as a succession of incidentals. And
it is the business of the artist to treat his
subject from this ideal standpoint—to re-
cord impressions of the whole from a
standpoint which includes the whole, and
not from the standpoint of merely a part,
You are correct. 1 withdraw my critl-
cism.’

“And there,” said Sousa, ‘“was the art
judgment of a pastmas in literary art,
who needed only a suggestion in order that
he might appre te the tenets which art
lays upon its disciples in other fields than |
literature.”

1t is a rich treat to be permitted to
spend a couple of hours with so entertain- |

ing a convesationalist as Sousa,
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Girand Performance by His Band
of Musicians.

(&

Prime Donna and Lady Violinist
Charm the Audience.

! C. ¥, Pyke's Jabilee Song Interrupt..

ed by ihe 63rd—-Flayers Rattiled
by ihe Halifax Band,

——

Sousa’s tamous band gave a magnifi-
cent coneart at the Academy of Musie
last evening. For some reason not
easlly explatned the audlence was
not large, bul its appreciation of the
graund renditior of the programme was
fresly evidenced, The programme of
ten numbars wae extended to more than
twice its length by thenumaerous sncores
enthusiastically given and genarously
respouded to,

1" would be difficult to ze!act favorltes
from the many fine 83lections playad as
only Sousa’s band cou'd play. One could

{ only thiik the last played the gem of

the evaning until he hoard that which
followed. Each was a treat to evary
jover of music, and even those who are
rot passionately fona of ipsirumenta!l
musie, i any such were present, could
not but have found delight i the perfect
harmony of the many instruments of
various tones, acd the precision and ex~
pression which charactarised the per-
formaance of each number.
The programme was &8 follows:

| Overture~Grand Fesuval . Lentuer
Prelude to Lohengrin ....
Flugelho:n golo~Werner's Farew
Herr Franz Hell,
Caprice-Robin and Wren, new Kling
Valu-\ ienna Darhugs.... ....... Zieherer
Grand religious fautah!e—Son;;a of Grace
and Songsof G ovy.. Bousa
Soprano solo—~8hadow SOng Meverlu—mr
Mrs Elizabeth Northmp.

‘ 8, lIntroduction and slclhaun—bavullena

Mascagai
B~ V1V Y]

Ruticana
b, March—EKl Capitan, uew.
Violin solo—Baliade et Polcnaise. .

58 Mamna Johnston
Entr’ acte~The (,rlcket on the Hearth,
..Goldmark

The open'ng ov;ttum was grand. Ouae
of tha prettiest pieces given was ‘‘Robin
and Wren,” in which the full capacity of
the band was well displayed. The grand
religious fantasie, *‘Songa of grace and
sopgs of glory,” of Sousa’s own com-

Vesdne Vleuxlemm

Dosfiig, Wad also exceptionally enjyyabie, |
the neetly.,‘mmn'm of the oid |
tamiliar  but every ioirelv ‘hymaus,
“Nesrer my God to Thee”, “Rock of
Ages” and others belng most effec’ively
rendered with variations. ‘
The flugalhorn solo by Herr Franz
Hell was & beautiful eompoeition ex-
| quisitely played, ana was loudly encored.
Mrs. Elizabeth Northrop, the prima
dopna, was recelved with loud appl suse.
Her singlog merits high pralse, and
though her voice might hLave haeen
thought to be a little husky In her high
notes, it strength and sweotness weore
much erjoyed. In response to ap encoie
she charmed her audience with "uom!n
Thro’ the Rye.”
Mrg, Northrop was most bacomi mrly
t attired o white brocaded silk and chiffon
| with grass~grosn satin rinhon sash and
' shoulder bowe, and looked exceedingly
pretty.

The violin soloist, Migs Martina Johi~
ston, completely captivatcd hor audience.

| Har playing was mark-d with vigor acd

, copfldence and was far above Lhe average.

| Her perfect control of ner Instrument

 and har love for her art were very evi.

| dent. At the close of her performance

| the audienca burst inte appiause and
would not be satisfied until the fair
violinlst bad favoered them with apother
sclection.

M!gs Johnston was radiant in a hand-
some gown of yeliow 8atin brocaded with |
pink, trimmed with a profusiou of pilak

! chiffon frills satin edged, and pink satin
! ribbon, [

Tie jubiles sorg of praise, written and |
eomposed by O. M, Pyka la honor of Her |
Majasty, was played by the band under
tbe conductorship of the author.

?

It 18 & beautiful composition a.udi

worthy of a high place amoug tho many
odes that are th!s year belng dedicated
to Britain’s Queen,

An amusing incldent ocourred during |

the performance of this pumber.

the stage and came as a big surprise

to their leadrr, who turped and looked
at the audience with astoulshment ex-
pressed on every feature His eyes
wandercd up to tha gods as though he
half euespected that a trick was belng
played. By this time discords aad con-
fusios wera appareat upon the stage,
{'he conductor’s baton hroughtthe plavers
to a standstill and another beginming
wa3 made.

The opportunity of hearicg Sousa's
world-famous band is one to be prized.
Sousa 18 & parfect eonductor controlitog
every lustrument by blg strong per-
sona'ity aud full sympathy with each
piayer. At sowme points In the pro-
gramme, notably when the French horns

the gtage, tha volume of sound was
much tco great for the buliding, and
the large audlence on the straet outside
probeab'!y beard to better effact than did
thoss occupying soats In the aczademy.

A performance was glven this atter-
noon, aud thes eloslng concert takes
place this evening.

The dulcet stralos of the 63vd band |
passing along Barriogion street fa'l |
upon the ears of the musiclans on |

and cornets were brought to the front of |

AMUSFMFNTS

iAn evening cuncert at the Valentine
Sunday was an event enjoved by a
iarge audience. 'That Philip
Sousa is a great favorite among hand

John

‘and orchestra conductors no ane could

| doubt,

after heing, for even a brief

!apave of time, in the atmosphere of en-

thusiastic applause which greeted and
followed each selection rendered last

{ evening.

jand worthy the h
| manner for
‘ Sousa condud

| the rent

The band was in fine condition

very number given was in i
ighest pra
which he 4is so cel
*ted his wor .l rful

tion of t

avalleria .( 1stica
Sousa’'s "El C: I

ill\.!1A.<<r\'l}.
Mascagnl,
sélection from (:nh!n:«u'k‘s <
et on the Hearth.” Several encores

| were played in response to enthusiastie

J‘.W[»l;mw, the
| pecting  Just
| conductor’'s own compositions
| wondbrful style,

audience no doubt
what was received,
given in

“The Washington

| Post,” “High School Cadet” and “Lib

ieriy Bell”

| to an
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were Teceived with pro-
longed applausge, amounting many times
ovation for the composer and
leader,

A trombone
and fluegelhorn
were among the

the evening.

solo by Arthur Pryor
solo by Franz Hell
delightful numbers of
Both men proved them-
selves artists and worthy the most un-
stinted praise. An arditi soprano num-
ber, “Le Seran given by
ilizabeth Northrop, who has a clear
Leautiful voice, finel:s cultivated and
a grace and beauty of expression
added much to the
fect of her exquisite singing. She re-
sponded with a pretty little ball to

ipplause of the appre 'L'.L\v J~

Rose,”” was

o} Yan i
which pieasing ef-

lartina Johnstone, in ‘Ballads t
Polonaise,” by Vieuxtemps, proved
herself a violinist of extraordinary
ability, and her playing last eve
deepened the favorable ir i
ledoans previonsly had ¢ \

One would have found it very
cult to have given any adverse
cism of the
for it was

ning

evening' s entertainment

throughout most enjoyvable
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SOUSA'S RETURN CONCERT,
Enthasiastic Audience nt
the Meiropaolitan.

Sousa, the march monarch, was greeted
last night at his return concert at the
Metropalitan by an audience not less in
enthusiasm, if fewer in numbers than
thot of last Thursday evening, and un-
der the spell of his magnetic leading the
ame scenes were re-enacted. Again the

‘neores outnumbered the selections given
in the programme, and this time “The
Libe 'ty Bell,” “King Cotton,” “Under the
Doulle Eagle,” “Manhattan Beach' and
“El Capitan” were among the familiar
marcaes that were welcomed by out-
burst: of applause.

A suite, “The Last Days of Pompeil,”
composed by the conductor, proved a par-
ticular y interesting number.and skete hed
very graphically the confusion and de-
structicn of the doomed c¢ity and the
death :l' the blind Nydia. The “Tann-
hacuser ' overture was given with capi-
tal effect and showed once more how ef-
fective Housa is in handling ‘Wagnerian
subjects.

Miss Martina Johnstone, violinist, was
heard in 1 fantasia upon airs from *'C ar-
inen,” and Miss Blizabeth Northlup sang
Meyerbeelr's “Shadow Song.” The band |
furnished soloists on the saxophone and }
the euphor fum. '

‘nother

“SOUSA AND HIS FAND.
The

cert in the Exhibition bmld‘ ing

last evening by Sous«a and his band attract-
ed about twelve hundr d people to that
slace. That is abont this number a‘tend-

ed the concert.

The crowd which lined

the road adjoning the buailding must huve
numbered several hundred more. The
greater portion of those present were of

course trom Charlottetown,
vince was very good indeed,

delighted with what they saw and heard

Mr. Sovsa played an excellent pro-
In the yariona numbers the time
| was splendid and the instrumentation ali
me-t captiona critic would desire.
seemed | ke one
leader’s

! granie,

| that the
| ludeed the whole band
; vasu m:eh ne gmded by the
| baton. Every number was rapturously
i rncurmi, in some instances two and three
I limes,
encores,and generally p'aved some fa: n'lnL
air. Several of the selections rendered
| were comypositions of the great leader
himself. Perhaps the most taking of these
was the granda religious fantasia, “Songs of
‘ (-rmeau.l Glory,” which iucluded the
| familiar airs Rock of Ages and Nearer
My God to Tnee. Indeed many of the
audience speak of this as the gem of the
evening. [he closing relsction by the
vand was & potpourrt of English, Scoteh
and Irish ars, ending with the \.mumu
Auth m.

Suu-a is certainly a great leaJer, aud his
band is worthy of him. His soloiwsts, ton,
are good.  The soprano, Mrs. Nnrlhmp,
has a \ou.e of uncommon beauty and
purity, and an appearance that 1= capii-
vating. Her revdiion of “Se Saran Rose’
last evening was excellent, and in response

0 &  rapturous enw re she rendered
“Comin’ Thro’ the Eye” mort charmiugly.
Misa Martina Jolinstou, the vielin soloi-t,

| in her selection gave the most uonbounded
| sadsfaciion. Her toue was sweet and irne

I throughout, and she well deserved 1h-

| hearty recall. Herr Franz Hell plaved one
| of N¢ -aler s compositions on the tlugel-

; horp, and played 1t with a waste and ex-

’ pres<ion that called furth the applause of

| his delighted auditors. He alo bad to

i respond 1o 21 encore.  Mr, Arthur Prvor,

{ the trombone roloist, also played exquis-

; itely, and was encored.

I During the evening Mr. Pyke, who is

managing Sonsa’s proviueial our, directed
| the baud whiist his Jubilee oie was ren-
| dered.  This compogition of Me. Pyke’s
| 1s & gem in its way, aod was excellent'y
| rendered by the band.  Mr. Pyke, it inuy
be stated, is a Haligonian, and a clever one
i at  that. A copy ef his com-
{ position has been forwarded
Majeety thie Qaeen through Sir Charles!

Tupper.

The 1wo hours occupied in the rendition
of the programme paesed all 0o quickly.
The gentleman who brought Sousa and
his band w Clu\rlolulown deserves 1lhe
thanks of every 'over of music for sfford-
ing &il'a chance to heur oue of the fiuest
ozgngal\onn of the kind befure the peop'e
wiay. Itisa pity, however, that our
people did not appreciate he enterprise in
& more snbstanual manner. There were
.many vacaot chsurs, aud from & financi- -I
lundpon.c the projsct must hnve b-

a {ailure,

Sours was very kind in peront ti ng

but tne at-
teudance from other sections of the pro-
Th:y came
by irain, cartiage and wheel, and all were

i
\
|

to Her|

. L -

Lockerby hall was well filled last night
despite ahe rainstorm, which, for
threatened to intarefere
the attendance at

Sousa’s famous bandd.

they pleased that the printed program
of twenty onsmbers was

twice its size in order to satisfy
manids.

the de-
The program was distinetly
Sousaesque, between tha

vy Wagnerian melodies and the Hght-
sowne gayeties of the “marcoh kimg' him-
salf, the well-known compositions gery ing
{ as highly relished responses to the numer-
‘ous encores. The published program wias
ag follows:

werture—"Grand Festival" .. Leutner
! Prelude to "ln'm ng " Wagner

alternating

wwsler

Arthur Pryor

I Rh apsoly 4

Rose' ......Ardit
lizabeth Northrop.

ion n.d Siciliana

e Saran

b. March—"E

Violin solo— de ot Polomatse

A% nnnum'ps i

's. Martima. Johnstone,
“The Cricket on the
(..»3.‘) Goudmark

Heart !l”

Almost the only excitcment in town during the
past week has been the visit of Bousa and his famous
band, which brought a number of strangers to our
city, and made a pleasant stir. The concert was
held in Vietoris rink, and in spite of the had
weather, an audience of nearly eight huvudred people

| were delighted wath this famous musical organizas
{ tion.

Sovsa.—The greatest band of the
world -52 membere-—ara in Chariotte
town. They came by the steamer Jac
ques Cartier from Pt. du Chene. To-
night the unrivalled Sousa and bhis
wondertul band will perform in the
Exhibition building. So much has
already been written of these musicians
that further comment on our part is
unnecessary. Cur advice is go to night.

a time,
materially with
the concert given by
Music lovers of
avery grade of scciety were represented
in the audlence, and so thoroughly were

increased ta

GENE BT g
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* TWO GREAT CONCERTS,

‘ousa’s Concert Band at the

~Lyceum Yesterday. o

Ef was something new for Sousa t
face only fair sized audiences in Du-
Ints, but that is what he did vesterday
at the Lyceum. In the afternoon the
house was not more than half
and i the evening, while the audience
was large the two lower floors were it
tle more than half filled. The
gircle and gallery caught the «
On all of his previous visits Sous:
packed the house.

The concerts were superb. S
je8sily the greatest band of
pinot of the world, and it iz
{8elf Who makes it so. He
jleader, handsome
Petie and with

Clans tnat ¢ L
feomposed of musicians
“.\"wzn i & soloist and hence

nique and execution could
| than perfect. The

lulsand the harmony 1
{ theve are 4 great many who deligi
the overtures, rhapsodies, ete., the
rage erowd revels in the Sousa march
(88, There is a dash and i=h

thent which Sous: personality enfuse:

"INt them and every time he sta 1
Pupswith one Jast night the gallers
tout In & yell of delight.

In the afterncon the program con
tained “Das Modell,” by
suite “Three Quotations
selgetion fram the suite
azade,” by Rimsky-Kor
gvphonic poem, “The Chariot
Yy Sousa: “Raphsody-Norwg
hy Lalo, the famous “Kin i
mareh, and the beautiful wedding mu
sic. from “Lohengrin ALl wer
fectly rendered Severa
siven and all
hers.

The sol
Northrog,
"Nymphs
Johnstone,
Hungarian Iy
Arthur Pryor, tromisx
gave an atre vane hy

Uhe evening |
| Bérus. There we

Festival,” by Leutner;
“ILohengrin,”” & caprice
Wren,” by King: Lisat's

i Rhapsody No. 1, the
tmarch, Goldmark's “The Cricket th
{ Hearth,” and the introduction and
{ Sleiliana of ‘‘Cavalleria Rusticana.”

The fluegelhorn solo by Franz Heil
was one of the most delightful num
bers Duluth people have heard in a

hnhg time and it took the audience

storm. The tone which he brought out
of the instrument was marvellous!y

famil;
ywds.

the ¢
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not b
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Su th
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re the overture “'Grand
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“"Robhin and
“Hungarian
“El Capitan,

in

Bovsa's Peennkss Baxo.—The band of
the World’e Fair and Manhattan Beach,
an organization of ffty solo artists, headsd
by the great Spusa himself, will appear s
this city this evening, Accompsny-
ing the band on this teur are Elizabeth
Northrop, soprano, Martini Johpstone,
violiniat, Arthur Pryor, tromboune soloist,
aod Franz Hell, fluegel horn. Can any
oue resist such an array of munieal talent ?
Sousa’s eucores are frequent at hia con-
certs. Iondeed a Sousa eoncert withouta
succession of epirited encore piecea
would lack balf of ite charms, and the
conductor of the band has been so0
quick to recognize the fact that he is al-
ways prepared to good-naturedly meet the
audience half way in the matter when, like
Oliver Twiat, it calle for more. The eale

| of seats has already been very large, and a

bumper house is assured at Exhibition
building. A epecial train from Summer-

| kide will bring eitizeus of thgt town to the

great concert, Doors open at half-past
reven o'clock, local.

(O

filled |

[ beautiful and coupled with this was

the most perfect sympathy.,
| “Werner's Farewell,”

! s
,n
|
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| Rose,’
| has a g
sweetly
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| Vieuxtemps
| was given a cordial reception
played

bhe

Te played
by Nessier, and |
was an artistic gem. 1
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& waltz song
‘and soprano
and easily, Miss

“Ballade ot Polonaise,” by
She is a fine violinist and !
She has |

remenm

o “Se
by Arditl.
voice and

here before and was
red by many Duluth friends

—

SOUSA AND HIS BAND.

\ Wimiidest
Undoutiicdly the sgregtest band di-
reitor in Ameriea Joln  Philip
Sl..‘-)?ﬂ. Strong as was his organiza-~
.nvn namerically and ariisticaily,when
it '.'i'\i\-"l this city two years ago, it is
:11.;#'\ sironger today. The audience
in .r.t:»;'.zlz'nn.,-. both afternoon and
“vening at the QOpera house, fully re-
allzed this. Bvery number oz'.‘
programime at hoth
called forth one, two and three en-
cores.  Mr. Sousa, as obliging as ever,
generous to the last ) re-
shonses.  Popular airs to
all encores and the frequently
tang with applause as some f;unllm-!' ‘
air was set in motion by the wave |
of his baton, Arthur Pryor, the cele- {
rated trombone player, was enthusi-
astically applauded in his s0loa.
Mrs. Elizabeth Northrop has a
soprane volce and sang with
fect, Se Ro=ze, and for
e afternoon, gave
Rye in watiful sty
Johnstone
Idyl on the
replied  wi

ig

the

pertormances

was

on his
were given
house

fine
fine ef-
an en-
Comin’
le, Miss
played A Hun-
viohn, to an

it
¢
th

Seran
in the
Thro' the
Martina
garian
CNCore

Home

be

and
Home, Sweet
this
Amh

formance

hand afterno
t I8L and
at Moncton.

The wonderfol Scusa and his splendid
musicians gave two coucerts at the |
Opera House yesterday in the afterncon

and evening. The attendance was only

fair, but the concerts were msgrificent,
robably nothing finer has ever heen
eard here,
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n AMUSEMENTS. w
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CREFECLEEEFECIEREEEREELY
SOUSA, THE ‘‘MARCH KING.”’
John Philip Sousa and his compansy
ot fifty eminent musicians gave one o
their widely famed concerts at
First M. E, chuvch last nig
and the large audic ¢ xhibit
0 much  enthusiasm the pro-
aram - was  nearly  doubled, For-
funate was it for Jaokson that
opera house fire did not deprive
c1fizens of this leading  attraction,
oousa always gives the greatest
light,
as au educator, applying the P
of light and shade to his program,
Tne selections by the band last even-
ing were brilliantly played and in re.
ponse to encores the artists good na-.
turedly gave others which mer with |
equal favor. Awmwong the numbers was |
the ‘‘El Capitan’’ warch, one of the |
s1Xly warches of which Sousa is the
comporer. The fiuegelhorn and trom-
bong solos by Franz Hell and Arthur
Pryor wers finely rendered and Mrs.
Elizabeth XNorthrup, soprano, gave
much pleasure, her sweet voice win-
ning a recall. Miss Martina Johnstone,
the gifted violinist, met with marked
success by her brilliant execution. '{
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He is a good entertainer as well |
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AMUSEMENTS,

SOUISA’S BAND
{Just why it is that Sousa’'s band hasg |
newver yet succeeded in getting an audi-
ence that fully filled the Grand opera
remains a mystery., In other
cities Bousa is greeted by houses that
fitl every nook and cranny and are
endhustastic to a degree. To bhe true
last might's audience was a large one
but there were ¢ mpty They were
ai20 demonstrative GHIMPoser-
comductor ‘was very | 5 with
CnCores, It has e a vyedr
sinee ISousa was last hers 3 band
hag been improved in mlans
by addition

seats,
is

his

S0m
country
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the
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Flie concert giver by the Housa Band in tha

{ viok oo Thursday afternoon faifilled all the expecta. i
tious of an fmmense sudience,upwards of one thous

[ and peopie erjoyed the delightiul music given by

i the band.

| joyed, the

The nrog

Tbe soloists also
mus’e

were thoroughly en

was the finest ever heard here,

respouded

to uumwerons encores

waking & pro-
gramme of varied and utterly entrancing melody.
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THE SOUSA
CONCERT

The atmosphere around the L.yceum
was charged yesterday with spirited, dasu-
ing music, such as Sousa, the March
King, can produce. Twice he drew large
apdiences and the people who had been
longing for the sound of “Washingtlon
post,” “El Capitan” and others of like
nature, were amply rewarded for their
patience in waiting. Perhaps the theater
was not as crowded as last year, but
the difference was quite lost sight of in
the rush of enthusiasm that swept
through the house after the first number
by Sousa's band. Anyone who desired to
hear his favorite two-step march had on-
Iy to vioce his request and the march
was forthcoming.

It was an old-time Sousa concert last
evening, when everybody was in the
mood for hearing the band play on, and
the band was equally as ready to respond
at the instigation of its affable leader.
Mr, Sousa comes back with the weight of
laurels on his brow, after sojourns in
foreign capitals, and he appears the same

| trim set dark bearded Sousa, his coat

adorned with medals and his white-gloved
hands keeping time with the music. He
{s rather more guiet than was his wont
in his posture and directs the instruments
beneath him caressingly, as a breeze woos
a flower.

Enjoyment of the program was by no
means confined to the upper region,

| whence proceeded the loudest call for

march encores. Sousa pleases
all tastes and his two pro-
grams of the day presented

that characteristic of meeting the wants
of the people. Last night's program as
originally arranged contained nine num-
bers, to which were added an even dogen
encores for the bands, besides those de-
manded from the  Soloists. For upwardg
of two hours the house was steeped in
music to be had for the asking, The fun
began at the conclysion of the opening
number, Leuther’'s “Grand Festival,”
which was supplemented with four en-
cores. Three followed the next rendition
of the prelude to “Liohengrin’ so i* went,
until all the old''favorites, “Manhattan
Beach,” “King Cotton,” “Liberty Bell,”
“High School Cadets’” had been brought
forth.

A little later when the “El Capitan”™
march was played, the only Sousa num-
ber definitely anneynced, that same me-
lodious march hdd to be repeated three
times before the house was satisfied. It
was given in numerous ways, pianissimo,
fortissimo, andante, cantabile, the brasses
coming to the frontjto swell the volume
in the forte passages, Sousa and his men
stand very close together as leader and
band; his slightest movement carries
meaning, and outsidé of the familiar two
steps, he throws himself with ardor into
the movement of his baton.

The program was so arranged as to offer
sufficlent of classical interest to form a
background for the popular encore. The
IFirst Liszt Hungarian Rhapsody, and the
introduction to “Cavalleria Rusticana' were
of this description. Sousa does not lose
sight of expression in his partiality for ef-
fect and the ‘‘Lohengrin’ selection was
exquisitely done, notwithstanding the horns
and brasses are not the ideal instruments
for Wagner music.

Probably a gem of the program was a
fleugelhorn solo, “*Werner's Farewell,” by
Franz Hell, who proves his abillty as a
player and his technic as an artist. Purity
of tone combined with firmness and
strength rendered his performance doubly
satisfactory.

Elizabeth Northrop, the soloist, is a so-
prano of fair and self contained type, with
a voice that is evenly developed and stable,
even while its tone lacks sweetness and

a hich showed ano

trait, that of enunclation.
Miss Martina Johnstone, the violin solo-
ist, plays with delicate accuracy, and gave
a rendition of Vieuxtemps' ‘‘Ballade et
Polonaise,” which was rather pretty than
strong or dramatic. Her playing lacks
force and fire to give it color. She kad
also to respond to encore.

An interesting incident was a written re-
quest from Miss Waltzinger, of *The Man-
darin’ company for more of Kl Capitan”
than the march, and when the conductor
said if she was present and would rise,
he would grant her request, Miss Waltzing
er's presence in a box was cordially recog-
nized by the house.

The afternoon concert was attended with
the same show of enthusiasm and the
usual characteristics were displayed. A
trombone solo by Arthur Pryor was a
much applauded feature. Sousa and his
band will give a matinee program this
afternoon,

The heavy sale for the special *“‘Sousa’
concert In the Lyceum theater this after-
noon at 3 o'clock is practical proof of the
firmness of the sway the ‘“march king"
holds over the people. The program Is
rich in promise.

BSousa {8 as much a master of the art
of program making as l.e is of march com-
position. His concerts are models of good
form and taste In this respect. This is
one potent reason why the coming of Sousa
is an event in the musical season that
arouses great enthusiism. He draws his |
admirers from all classes in whom the
love of music finds place. He is admired
by the classical mind because he inter- |
prets in a masterly way and with fidelity
of purpose. To the mind of the casual
music lover, Sousa is an object of regard
because he appeals to the general intelli-
gence and to the popular taste. He s
peerless becavse he plays the music of the
people and his own magnetic marches with
a dash and spring that carry all before
them. There is no necd to enlarge on
Sousa's fame and merits as a composer ot
military musie. His position is as flrm
as the "Rock of Plymouth” and as each

new inspiration flows from his pen and
new bheauties of melody and new combina-
tions in tone color are revealed, the secret
of brightness and life in music is a secret
no longer.

-

-

- )

eant additions to the pro-

A ist was trebled. The stage was
e wings, which made the volume of

y the brass instruments less oppressive
r drom, at times, when first
Iater twelve players
) € t and gave vent to their
feellngs of Apollo and his lyre trem-
bled, the statuesque lion roured in sympathy, and
the stag’s antlers vibrated untll they threatened
to demolish the forest trees under which he re-
posed. Sousa and his magnificent band  were
greeted with the warmest of welcomes, and tha
plaging of each and every number on the pro-
was followed by athletic demonnlrl:k:n:

ppro The selections performed conslsted

:: :pentvl.eL‘nd concert works which have b_wn
transeribed by the great bandmaster, and Wag-
ner contributed his ‘‘Lohengrin’ prelude and
Iisat a Rhapeodie IMongroise. Of the sololsts,
Miss Johnstone stands at tho head, and her play-
ing of the Vieuxtemps Rallade et Polonalse was
characterized by a fairly large tone, brilliant ex-
ecution and considerable warmth. In her encore
pumber Miss Johnstone demonstrated her ability
to play a cantilena with smoothness and well-
sustained tome. Mrs. Northrop, soprapo, sang
Arditi's “Se Saran Rose,” a waltz which Mme.
Melba introduced in her concerts as an encore
pumber nearly three years ago. But as Melba
is far away in Paris it will do no harm for
other sopranos to sing it. The encore number
was sung with copsiderable feeling. Fluegel
Horn is the German designation of a large cornet,
a brass instrument of modern construction, which
originally served the purpose of carrying siguals
to the infantry, while the trumpet, a more aris-

tocratic Instrument, was in use by the cavalry.

AMUSEMENTS. [}

Sonsa’'s Band.

Sousa’s unrivaled band was the at-
traction last evening at the Loring,

magnificent organization severely
taxed the capacity of the building.
The exquisite rendering of the pro-
gramme, “sufficiently varied to display
| their wonderful powers, convinced the
| audience that no superior baud had
ever visited this city. The breadth
and power of the selections rendef€®,
together with the striking personality
of the leader, captured the audiene#,
and every number received a hearty
encore. H

Mrs. Elizabeth Northrup, the so- |

prano, has a handsome stage presence
and a pleasing voice. There is a bril-
liancy to her execution of difficult pas-
sages that is quite enchanting.

Miss Johnstone, the violinist, pos-
sesses great skill and a tone of never
failing purity, and she understands
how to bring out the musical thought
clearly in every note. To her musical
gifts she unites such a lovliness of ap-

mﬂn«t and manner that it was easy
her to capture every one’s heart.

The connter-attraction at the Davidson
theater last evening materially lessened
the attendance at the Pabst, where John
Philip Sousa and his “unrivaled band”
played to an audience of only fair pro-
portions. But it was enthusiastic, and
applause and extra numl:ers followed in
quick succession. Mr. Sousa giving as
an encore cach time a composition of his
own. This custom of doubling the pro-
eramme makes it fatiguingly long. The
first point impressed upon the listener
was the mellow quality in the brasses,
the wonderful velvety tone, and the
liquid softness of the wood winds; but
the clarinet is not an adequate repre-
sentative of the violin and for that rea-
son one could not help wishing the Wag-
ner number expunged from the pro-
gramme. Mr. Sousa thinks, however,
that if his work is to be fully appreciated
from a musical standpoint, it will never
be by “playing marches all the time.”
He considers the American Military
band—his band that is—superior to the
Garde Republic of Paris, which is, in

| the opinion of some, the best in the
" world. But Mr. Sousa's opinion appears

well grounded, for he bhas several im-
portant instruments which they lack, and
without which a certain richness is im-
possible to a military band. One of the
most pleasing arrangements or disar-
rangements for the band, is the Iirst
Hungarian Rhapsody by Liszt. They
played this with a certain dash and fin-
ish, nicety.in attack and phrasing, that
pronounced it easily the leading trans-
cription on the programme. The clari-
net solo was highly effective here, being
exceedingly well played. Herr IFranz
Hell's fluegelhorn solo, “Werner's Fare-
well,” by Nessler, earned him a double
recall, - Arditi's “Le Saran Rose” was
well sung by Mrs. Elizaheth Northrop,
in point of execution, but her voice is
too small to be effective in such music,
She also responded to an encore, as did
Miss Martina Johnstone, violinist, Miss
Johnstone gave an excellent interpreta-
tion of the Vieuxtemps popular “Ballade
et Polonaise.”” Her attack is very ¢risp,
her tone pure though rather weak, and
arring a certain exaggerated sentimen-
tality which mars her work at times, her
playing is particularly grateful for the
fire which animates it, Her bowing is
peculiar, though graceful. One of the ex-
tra numbers given by the band was the
charming minuet of Paderewski's, al-
ways pleasing though not as often heard
as during the early days of its popular-
itv. It seemed to be masauerading in
the “adaptation.” Sousu’s “El Capitan”
march was another taking nuu}lwr. In
the opinion of this musician his “Pom-
peii” is the piece that will maintain his
reputation after he is dead. /!
*erhaps it is not generally known that
Mr. Sousa was at one time a violinist,
conducting an opera company, which po-
sition he held until he accepted an offer
to lead the Marine band at Washington.
It was a step he hesitated in taking, his
musical instinet and knowledge teaching
him what he would suffer in the change.
Vietor Herbert too—there seems an in-
co lovv ‘1 musicians by the
C DI L ps

and the audience that greeted this |

l't?eb':l‘ (wing) Horn it was named on In:,-munr of
- ng used to control the movements of the
;nsl of the infantry of an army. Franz Hely
Vl‘ player who was noted for his work with the
ennese orchestra in the “0ld Vienna dt'p'lrl’

i ment of the World's fair at Chicago in n‘m';-
' He plays the instrument very efficient
i elicits a smooth, Sympathetic tone f(l\:l:: Ilyt' :\tlml
‘ grthu “‘Spanish _Beggar Girl” waltz pmv«.-d. tl|;
0 enjoyable in its new garb. The second o
cert will he given this afte 4

Inoo|

(g)rnmme is as follows: e

verture—‘“Thuringian Festival’”

Themes from ‘‘El Capitan™, ... ....... Iﬁ:::n
‘ Scenes from “La Nuvnrmlse"......... \'l'u.su-n-n‘:l
' Plantation Dances .,.... 00" : A %4

Sulte—-“In g Haunted Forest'’... .  a. L

ot AT McDowel]
- T zZe
’ Ellzabeth Northrop, oY
| Prologue—‘'1 Pagliacel” ... ., . ... Leone 1
March—“King Cotton’’ g i
Violin Solo—*‘Carmen’ Fautasta . ° " Solsa
Martina Johnstone,
Suite—‘‘Pletures From Naples”.., . ... Massenot
The third and last concert takes place lx; n'
| evening. Programme: o
Overture—‘‘Des Modell”, ... . ... S
Suite—‘“Three Quotations'* ..., ‘§‘rl‘::l"‘
Trombone Solo—*‘Air e ..., ... ll'rv:u-
Arthur Pryor, i
The ?tory of Prince Kalender from
herazade'” ... ., .. +++ Rimsky-Korsak
Symphoni¢ Poem—*“The Chariot l'lnvey:‘...m‘:ln:'\:
Valse—‘‘In Cupid® Arms”......... Alfred kurgvr
Soprana Solo—“Nymphs et sylvnln"....uvmlwrg
Elizabeth Northrop,
(2) Rhapsody Norwegian .....,........ Lal
(b) March—*King Cotton", ... ... .. . " %:lwn
Violin Solo—*‘A Hungarlan Idyl",.. Kele “Bela
Martina Johnstone.
Wedding Music— *“Lohengrin’’

Soprano Solo—Arla from

“Sche-

.. Keler-Bely

.......... Wagner

e ——

Sousa’s Band Entertained. ,,

The members of Sousa's band were
royally entertalned after the perform-
ance last night at Mr. Thomas Key-
wood’s place on Fifth street. Mr, Key-
wood was assisted by Harry Monfgom-
ery and other members of fhe Tootle
Theatre orchestra. An elegant supper
was spread for the guests and a mer-
rier crowd than they wouM be difficult
to find. The meal was eulivened hy
witty speeches from guests and hosts.
Assembled hereot Wge artists from
every country Kurope and from
America; each and every one a thor-
ough ma: ' his Instrument, Arthur
| Or among the rest. Mu-
were the order of the

50USAN MBAND,

/)

‘L e ounoert at the Jaffa ast night by
Suusas pevriess band was a treut not
often sujoyed. Itseems almoss super-
luuua to epeak of the playing of Sousss
xrest baed, or of its eumduotor Johm
Philip Souss, whote fame as s compossr
of marches is the greatest of any man at
thia time, yet we feel we ean but add our
mite Lo the praise bestowed on all sides
vpon this peeriess baud. Juffa Bros,
are to be espe-ially commerdad for hay-
ing, by hard effort, suosceded in getiing
such a coneert for Trinidad.

Entertained Sousa’s Band.,

A large number of the members of
Sousa’s famous band were entertalned
by Thomas Keywood last night at the
conclusion of the concert. Mr. Key-
wood served an elegant supper to the
members of the organization, and the
evening was most pleasantly epent.
Toasts were responded to by a number
of well-kknown business men of the
city.
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The Sonsa Concewt,

The Brosdway theater was crowded ast nighe
{ to hear Sousa, the famous bandmasic r and his
no less famous band. It was the firat «of a series
of fowr concerts to be given here, ;

Sousa has & cMentele thwt no othor musical
organization appeals to and yet thes cultured
musiclan and educated music lover givve him his
meed of praise, but the last two na ned g9 to
the concerts for the sake of the printed pro-
gramme, wehih always contains a woll seloot.
ed choice of the elassics, whereas the Sousaites
{ the terin might be allowed, &0 for the> encoros,
tie apartial Plood tingling marches that first

hrought bim fame, the Lttle ditties so neatly |

done and the descriprive pieves which are all
lis own in interpretation.

Last nlght the concort opened  with the
Loatner festival overture, a strong plece  of
writing adwlirably interpreted by the band A
felect portion of the audience that could thor

|

CaRiny appreciate its renditfon spplanded, while |

the majority shuffled in their scats prepacing
for what was to follow.

When Sousa threw forth his baton with thag
free but incissive swing o oharacteristlc of the
greatest wind leader in the country, and t(he
first burs of the “Kiug Cotton' march wire
heard, there was a transformation. Mein-
prorleally speaking the audience pricked up its
cars amd actuaily drowned the great band in
gappreciation of what was to follow

Thus it went throughout the two hours th's
fir de sicels Orphicus held the audience under
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Hell played a solo on the fluegel horn that was | ; 2 o
twlce encored. 2 |

There will be a matinee concert to-day and an-
other at night.
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Scme Sphﬁdw Attractions Booked

For Near Dates—Playhouse
Jossip.

Sousa’s band, as on the former occa-
(ions of its visit herps, packed the
Grand with an enthusiastic audience
Friday nright. The Sousa program,
wherein lies much of the success of
the great organization’s popularity, was
as nsual, of mixed classical and popu-

[lar musie, the latter reliev.ng the un-

|

lcultivated ear from the tedium so often |

|

such a courageous undertaking that it
‘was worthy ¢t mention. *‘1t will,”’
"continued he, ‘‘cover a period of 169

‘record achieved by Sousa and his men
{1n 1896, when they traveled 18,000 miles
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v Herr Franzt Hell were warmly re-

Miss Martiza Johnstone, and the so-
prano solo by Mrs. Elizabeth Northrop.

applause on the rendition of Sousa's
arcat march, ‘*El Capitan,’”’ and the
number was repeated. Sousa has un-
dertuken the mo-t ambitious tour of
his career. Charles W Strire, his
| business manager, in speaking on the
| subject, said that the 10th tour of Sousa
land his unrivaled organization was

|
complained of in the heivy programs
of concert companies. Sousa, it is well |
said, is as much the master of the art

of program as he is of march composi- |

tion. Of the numbers rendered by the

band ensemble, the merits are too well-
known to need comment, for the fasci-
ra ing, clean-cut and spirited plaving
arouses enthusiasm in even the dullesi|
mind. = With the finest of brass and |
the sweetect of clarionets, the band ap- |
pears to remarkabls advantage in all|

that it dces.

Undoubtedly, the star performance |

of the evening from the audierce’s|
standpoint, was the trombone s lo by |

|
Mr. Arthur Pryor, ¢ Annie L-:mrio,"f
with variations. Mr. Pryor was demon- |
tratively recall d, and rendered ‘7 he |
‘alms’’ (Faure). The fugelhorn szolos

wived, as were the wviolin solo by

[(he aundience burst into resounding

consecutive days, dvring which 196 ci-
ties and towns will be visited, 280 con-
certs given, and the vast country of
the Urnited States traversed '1om ccean |
and to ocean and from the gulf to the
St. Lawrence,including in its idnera y
all the Sousa strongholds in Canada and
the maritime provinces. In point of
time occnpied, concer's given,extent of
territory covered and distance over-
coine, it far surpasses any project ever
attempted in the name of music.  The
nearest approach to it was the s;lendid
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|
|in five months, and established a new |
standard of musical trinmph.’’ 3
Through the kindness of Managers
E. B. Foltz of the opera house, and R.
B. Hoover of the telephone ‘exchange,
| Hon. O. 8. Kelly an(fglr. John Bush-
jn2ll - were respectively enabled to hear
tue corcert in their rooms, by long dis
tance telepnone, Both were nnable to
attend, Mr. Kelly being confined on
accouut of the injury to Lis limb re-
ceived in Chicago, and Mr.<Bushnell,
on account cf his recent m&i of fever.

|
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of his fame, h res
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composition. As for his band, whether it
can be made a finer organization than
it now is, is a question the future must
solve. But it i3 difficult to concelve how
this guperb coliectfon of instrumentalists
can be greater. The sway of Sousa over
his audience is something that is a pleas-
ure to study, There is a magnetism in him
and in the manner in which he controls
the band that puts great audiences in
thorough sympathy with him. It seems
as if he always gives just the thing that
his audience 18 in the mood for. It seems
| the delight he gives people is rather more
unrestrained and unaffected than one or-
dinarily notes in audiences. Sousa and
| his hearers are thoroughly en rapport.
He has reason to be proud of what he has
done for the public taste in this matter.
His program is as follows:

Overture, “Tannhauser”

Suite—"lLast Days of Pompeil"” Sousa

a. In the House of Burbo.

b. Nydia, the Blind Girl

¢. Destruction of Pompeli and the

death of Nydia,
FEuphonium Solo—0Old melody with
VATALIONE < «iviosvivsmiitgsiavonssnns Mantia
Simone Mantia.

a. Scherzo and Habanera, “La Siesta

de la Senorita’

bh. Valse, “Caprice”

Saxophone solo, “La Carnival

de Venice" Demersman

Jean Moregneau.
Plantation dances
Soprano solo, “Shadow Song’ ..Meyerbeer
Elizabeth Northrop.

A. Valge, “Vienna Darlings"

b, A\farch, “E! Capitan”

Violie Solo, ‘“‘Carmen

Bizet-Holman
Martina Johnstone.
Suite, “Picturee from Naples” ...Massenet

- -
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SOUSA'S GREATGO

TWO OVATIONS AT
TO THE GREAT

Sousa’s Soloists, Ellllm‘
and Martina Johmn
a Success,

After all, there is a gcod d
in the assertion that Sousa's
his special field is almcest w
difficult to imagine a band that
able to surpass the achl
Sousa’s; and, the closest scann
horizon will fail to divulge
existence of another American
comes near being its equal. |
the aggregation of musicians he
Sousa, is as artistical as the Bof
phony orchestra is within
Musically, a band will always Sta
lower grade than the orchestra, bud
band will always be better w
than a bad orchestra. And
Sousa’'s band from that point of
are not so very many orchestras
a greater right to claim a resp
appreciative hearing. >
lSousu. has not done away with
clown tricks that generally are i
able from the performances of
bands. But he has reduced
minimum, in quantity as well

The very worst that he allows

do in that direction nowadays is
a dozen of the brasses along the £@
facing the public, and let th

whether they can blow the audience.

of the house, The audience, ho

joys the chance to prove that their
are stronger than those with -
American people commenly are
and consequently they stick to thel
although with some difficulty,
their revenge by calling for a fo
core. ’ :
And it must not be forgotten, of
that Mr. Sousa is something of za
too. While, as a rule, he uses als
in 4 way which is apt to conve
audience a healthful impression #
work is not an easy one, he will, o
while, forget to conduct at all, or
lay his left hand on the rack &n
his forefinger slightly up and de
being the only guidance given to
sicians. One thing or the other is
show how well trained his band
unsophisticated pant of the pul
not know that the training of
proved when Mr. Sousa is using
quite arduously, and so that same
the public smiles a contented smil
sweet consciousness of not having
away its money. !
Leaving aside these and similar
the fact remains that Mr, Sousa 18
cellent leader and that his band
some admirable work, There were
things last evening that were

served command, which again
ditional credit to the leader. 1
numbers: Prelude to “Lehengein'
“First Hungarian Raphsody’ ;: inti
and siciliana from ‘‘Cavalleria ¥
Enere’ Acte music from Goldm

Cricket on the Hearth,”
music offered by Sousa. Its
no comment to be recognized.

All of these numbers were
beautifully, several of them as
s0. The inimitable sound of the
was missing, it is true, but s
sound could not he had, the 1
duced could not I more {
terpreted. And through the
formance went a real thread of

ment derived from the purity and e

ity of the brasses, It is always
to observe something that is b
well. But it cannot be denied
pleasure obtained by listening to
band last evening was above th
isfaction connected with techn¥
out flaws. The impression made
of the ‘‘Lohengrin’ prelude
eral passages in the “Cavaller
cana’” number was one that ex:
but the highest musical con
There was charm, too, in the
selections from Mr., Sousa's @
“Kl Capitan.” 4

What individual members of the
are capable of was shown by Fran
playing of the fluegelhorn solo in
known and too well known num
Nessler's ‘‘romantic” opera. It
and could have been still finer .
player not endeavored sometime
tain the notes beyond his ca

Sousa never comes without
it is not a rule that he b
artists as he has done this
Elizabeth Northrop is a youn
whose singlng is almost purits
simple beauty. There s som
strangely clear about her
sound sometimes resembles th
by striking a bowl of el yats
same time it is soft and w: n i
fyingly well handled. i
Rose' has been rendered u
ly, no doubt,but seldom

But why does Mr, Sousa’
Johnstone to appear once

not anything like sal
corded to lady
often to be taken

night with these who ha
hear Sousa’s band. Outside, the street
was filled with a pushing crowd. The gal-
leries had filled early, and adventurous
boys had climbed out into the arch of the
dome. Many who had neglected to buy
tickets were turned away. Every seat
was occupied, including chairs placed in
the orchestra space; and the passage be-
hind the last chairs in the dress circle was
full of standing men. Sousa never had!

Y ¢ -

unstinted praise. The program - 

such a “house” in Kansas City before. It
| was a distinctly nice-looking audience, and
it had come to see¢ Sousa.

As the house filled, the boys in the gal-
leries looked about for amusement., be-
cause they had got there early in order to
Pre-empt seats, and were growing tired.
They saw the boys up in the dome, and
chaffed them until the novelty wore off,
then looked for something new. Someone
espied a hat in the parquette. It was a
large, flamboyant bit of headgear, with
plumes and red roses and various other

things on it. A boy piped out, ““Take off
that hat!” and that was how it started.

“Take ofl that hat!” was shouted from
a hundred throats. The woman under the
hat shuddered, turned half around, and
then looked placidly at the curtain.

“Take off that hat!” came the cry again,
louder and with increasing volume. Then |
began a chorus. “Take off that hat'' '
| “Take off that hat!” Take off that hat:'™
shouted in unison, accompanied by cat-
calls, whistles and cheers.

Slowly and irresolutely the woman's hand
went up and off came the hat. Then a
cheer rang through the theater, and the
audience laughed. Soon another hat was
spied, and the owner of it was talked at
and chaffed and chorused until it came off.
But there were other and more stubborn
hats that wouldn't come off, and were
railed at until, quite suddenly, the curtain
slipped up and there was the best band
Sousa has ever brought to town. Sousa
came from between the wings and big hats
were forgotten for the time.

Sousa, the graceful, the idol of the wo-
men, I1s growing stout, and the neat dark
semi-military coat, medal covered, is not
of the plain, boxed pauttern it was. It is
cut to fit the hollow in the hack and does
not decrease his stoutness. But he is the
same handsome, imperturbable leader,
whose graceful baton and little tricks of
leadership have been voted “Too sweet for
anything.”

The concert opened with Leutner's over- |
ture “Grand Festival,” and was plaved su-’
perbly. The reeds at Sousa’s leit were as|
one instrument. The theme flitted from one !
set 1o another, sure and distinct, and never!
slured. It was enthusiastically ;mplaud—:
ed, and the gracious Sousa responded to
three encores. The last was one of his own
marches. Then the temper of the audience
showed itself. It had come to hear Sousa:
marches, and, recognizing the first strains.
burst into spontaneous applause. Sousa
rose to the occasion. He took the music
Irom the rack and dropped it to the ftloor.
Turning to the band he led it with all those
delighttul little tricks of his, of baton, hand
and head. His white gloved left hand was
in fine relief against a dark background,
as was the white baton also. The white
finger that beckoned the fHageolet to pipe
up, or silenced a clarinet, was plainly to be
seeil. The arms, swinging up and down in
time with the melody; the blare of the
brasses; the surprising little changes in
the tune; all combined to make it Sousa,
and Sousa_alone, and that is what the peo-|
ple wanted. i

Mr. Sousa’s band then played the prelude !
to “Lohengrin.” and followed it with four|
encores. A Sousa march on the heels of|
“Lohengrin’™ is not a usual musical se-
quence, but it pleased the audience.

Franz Hell played a solo on the flusgal-
horn, an instrument so closely allied to the
| human voice that its playing is a delight.
! An encore followed. ““The KRobin and wnhe
| Wren,” a new caprice by Kling, brought
| four encores. Then came Arthur Pryor, a
St. Joseph boy, with a trombone solo. Mr.
| Pryor has greatly improved and his play-
ting was liberally applauded.

Mrs. Elizabeth Northrup sang Arditi's
| “Se Saran Rose,” and responded to two
| encores. In fact it was an evening of en-
| cores, The programme contained ten num-
| bers, and eighteen encores were played be-
! sides. AMiss Martina Johnstone. whose vio-
lin playing was exceedingly sympathetic in
| “Ballade et Polonaise,”” was compelled to
respond.

But, after all, the marches of Sousa were
the event of the evening. He played neasly
all of his compositions, and each was ap-
plauded with spirit., and each time he cast
aside the score and acted a little skit en-
titled, “"Sousa Leads a March.” It was a
pleasant and pretty little bit of theatricals,
and he knew it, and you and I knew it,
and we all enjoyed it.

Whenever the band wasn't playing the
boys in the galleries waged war on the
high hats, and so successfully that. after
the first few pieces by the band, all that
remained in the house was a litule flat bhon-
net or two and a garden of well kept
blonde and black and brown heads.

The last piece on the programme, an
entr’ act by Goldmark, “The Cricket on
the Hearth,” was marred by persons who
arose and left the parquet circle, and was
the only one that was not encored.

| violin among womankind. Breadth, sin-
| cerity and delicious phrasing are the most
{ prominent attributes of her playing.

Wil realize tonigh,
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TWO GREAT CONCERTS.

Glven by Sousa and His Wonderfal
Baod.

The audiences which heard Sousa and

his great band at the Murray last night
had the pleasure of listening to two of
the finest concerts given in Butte since
the “March King" was here with his or-
ganization over a year ago. The matinee
was not so liberally patronized but in

the evening every seat in the house was
taken.

The programs were arranged in such a
way as to please the greatest number of
the people. In the course of each concert.,
Sousa provided a sufficient quantity of
the classical to satisfy the musical ear,
yet not so much of it as to pall upon the
uncultured taste. Then he furnished what
is generally termed popular ic to the
delight ¢f the masses, but not in aquan-
| tities that weary ears that listen for a

I'highv:' grade. The bana executed any
i class of composition with equal facility
and art. Popular music was given a new
bearty and serious compositions were so
artistically rendered that their beauty
was perceptible to the least educated

mind. Being a theoretical as well as a
}W:u-ticu! student of military band pecul-
larties, Sousa has succeeded in bringing
the splendid organization of which he is
director, to a standard of rare excellence,
It is his acute knowledge of band instru-
mentation that has made the marches
frem his fluent pen, so replete with orig-
inal ideas and splendid rythm. 'ph..:(.
marches were given as encores :
rapturously received,

The prima donna, Mrs Elizabeth North-
rop, combines a voice of uncommon
beauty and purity, with an appearance
that is captivating, and withal an intel-
ligence that betrays the genuine artist.
Her rendition of her more difficult ge-
iections was perfect, and for encores she
respended with simple and well known se-
lections.

Miss Martina Johnstone fs admittedly
one of the most eminent soloists of the

and were

In Arthur Pryor, Sousa has unguestion-
ably the finest virtuoso on that difficult
instrument, the trombone, and in Franz
Hell, the fluelgel-horn soloist, an artist
whose work will speak eloquently for the
talent which produces it. ’
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“YE BOSTON TEA PARTY" MARCH. |

Latest Popular Two-Step, as Presented {
by The Globe Today, to be Played by g
Sousa This Evening. 'y |

The latest popular two-step, outside |
John Philip Sousa’s own inimitable com- |
positions, is presented by The Sunday
Globe to its readers today. It is entitled
“Ye Boston Tea Party” march, and for
sterling and fascinating harmonic con-
struction is one of the most delightful
aance numbers of the present decade. It
was written by Mr Arthur W. Pryor, the
first trombonist of Sousa’'s excellent or-
ganization, and will be performed this
| evening, for the first time, at the Boston
{ theater under the direction of Sousa.

The composition abounds with catchy
and melodic phrases, facile rhythm and
original motifs. Mr Pryor has demon-
| Strated that musical genius is hereditary
| in that he is the son of Mr 8. D. Pryor
of St Joseph, Mo, the ploneer bandmas-
ter of the west. His mother, too, iz a
prominent star in the musical firma-
| ment of the west, being a woman of
many gifts in band generaiship and an
excellent concert solojst.
| Music lovers look for the march king's
appearatice ag longingly as the small boy
does for a national holiday. The staia
aristocrat and his daughter and her |
mother hear a week in advance the jing- |
ling, ringing cadences of ‘“The Liberty
Bell,” “King Cotton,”” ‘“The Direc-
torate,” '*‘The Occidental,”” *‘The Man-
hattan Beach.' Kl Capitan” and
delightful echoings of Sousa's other fa-
mous and tuneful works. The authors
of other works locally famous, beauti-
ful efforts, even though they be, a_nd
widespread in popularity, such as Wil-
der's ‘‘Della Fox' march, ‘“The Har-
vard March"” and others, admit the
march King's superiority, and, devoid of
‘envy, hail the Sousa banner. And so,

00, Arthur W. Pryor, while contribut-
'} 2, through The Sunday Globe, his ex-
cellent effort in “Ye Boston Tea Party
today, gracefully credits the fame of his
work to John Philip S8cusa. ]

AMUSEMENTS.

Sousa’s Banp:—Delightfully popular
programs are to be presented at the
Sousa concert in thie city—max:ches,
waltzes, overtures, descriptive pieces,
operatic excerpts and negro melodies,
tg: laying of which has given the wid-
est fame to the band. Many new and
the best of familiar numbers will be in-
'cluded in the program. Among _them
will be the marches from “El Capitan,”
Sousa’s enormously successful comic op-

era, “King Cotton,” hie latest march
excerpts from the *“Three

2 i8  new auite, the
“Directorate,” the famous ‘“Washing-
ton Post,” ‘““High School Cadets” and
“Liberty Bell”’ marches, played ag only
BSouse’s musicians can play them. Sousa
will be at the Opera House for a matinee
thia afternoon, the program to begin at

2:15 u‘har&o No other such entertain-
ment is ked for the year, and the
Opera Houge will be crowded.

5

Cenductor John I-nilip Sousa has the sat-
fsfuction of finding himself the possessor
of a city to which he has laid siege for
several years, He has added another
stranghold to the list of his conquests,
IFor two seasons his famous band of wood
and brass blowers and percussionists made
their assaults on Sunday, but he found
Kansas City puritanically opposed to any-
thing that interfered with church service
or baseball on the Sabbath. Last season
he made a Friday stand and met with
mecre encouragement, but still failed to
take the citadel.

Last night when he stepped to the
conductor's stand at the Auditorium he
faced a surrendered army. Every seat in
the great theater was taken: extra chairy
in the orchestra space  were occupied;
scores of heads peered down upon him

| from the dome above the gallery, and

many people stood on the various floors,
It was a good looking audience, too. Tha
few women who had not removed their
hats voluntarily were shamed into oboe-
dience by an aggressive gallery that per-
sistently shouted *““Take off that hat!" This
splendid audience was rather exacting in
its terms of capitulation, however, for it
made the band play everything it knew,

{ compelling not less than a dozen encoroes,

not to speak of the half dozen required
of the four soloists, There never WHs S0
much music to the minute, but the mue
sicians were nrobably not more exhausted
than those who played them as hard as
they played their instruments.

When BRduard Strauss toured this coun-
try with his Vienna orchestra, and set
everyone's feet shuffling {o his waltzes,
somecne  rather appropriately remarkoed
that he was not a conductor, but a danc-
ing master. Without impiying any dispar-

jasement to Mr. Sousa, it might be re-

marked that he is not g director, but
drum major. If Strauss made us all im-
puisively reach for our partners for the
wultz, Sousa makes us keep our eves on
the head of the procession. Ho is the peo-
ple's conductor.” His manner of directing
1S unique, but, strangely enough, he is ale
most as well understood by the public .
by his musicians. BEvery motion of hands
and arms is comprehensive to any oh-
scrver, and when he i in the glory of one
of his own stirring marches he is in “abso-
lute physical reflection of the move ment
suggested by the music. He is graceful,
and has good taste, and while he abandons
himself to rythm, he never subjects himselr
o ridicule,

He understands the office of band music,
While he puts a few classics on his pro-
gramme, these numbers are given for va-
riety sake and for the pleasure of those
who have inherited or acquired orthodoxy
in music; but he has little respect for
Wagnerites when he plunges from 1tho
Grail music of “[ohengrin’ to the hurrah
measures of one of his own marches.

Sousa holds his musicians well, another
eévidence of his breadth as & conductor.
He knows the value of unities. His band
is one of great ensemble strength and in-
dividual excellence. In addition to the solo
work done by Mr. Pryor and Mr. Hell,
well known artists, trombone and fluegel-
horn respectively, both of whom had num-
bers on the programme, the tirst clarinets,
oboe, flutes, piccolo and several other in-
struments gave evidence of high attain-
ment., When a band plays twenty numbers
in an evening and plays all of them weoll,
it is unnecessary to particularize. Suffico
it to say that Mr. Sousa knows how to

| please the peonle, and he sacrifices less
[ Yor that purpose than anv other American

conductor that ever attained great popu-
larity.

Two new soloists with the Sousa band
are Miss Khzabeth Northup, soprano, and
Miss Martina Johnstone, violinist. Both
are acceptable artists, Miss Johnstone's
playing being especially fine in technic al
form, AUSTIN LATCHAW. ,,

Y

ard is a deserved tribute to the in-
comparable Sousa who entertained a
large audience in Helema this afiternoon
at the auditorium and is promised an-
other’large audience this evening at the
same place: S 4

Under the spell of Sousa a large audi-
eénce sat in Ewvan’s opera house last
evening in rapt appreciation of the fan:-
ous conductor and composer, and his
company of musicians.

The band did not arrive in this city
until seven o’'clock and the hour for be-
ginning the concert was made nine
o'clock, so that the business men and
clerks might be 2ble to attend.

Just how many members this band
contains is immaterial; there were as
many players as could be seated on the
stage in the hall, and they made such
music as it seldom falls to the lot of an
Anaconda audience to hear. The cen-
tral figure was the great leader, Sousa,
himself, who stood on a dais from which
he commanded the eye of every per-
former and was the center of focus for
every eye in his audience.

As the greatest living bandmaster, his
position was und:isputed; as the compos
er of the most popular music in Ameri-
ca today, he stards without a peer, and
his present undertaking—a transconti-

nental tour—is an enterprise that has |

never before been equaled or attempte
by a similar organization. When his
familiar figure emerged from the wings
to take his position he waswarmly wel-
comed. No need for any one to intro-

duce Sousa. Once seen he is never for- !
{

goiten; his pictures are excellent like-
nesses, and he bears the charactristies
of his music in his person; his motions

:
i

1
1

1
|
1
are in march time, his ibearing is that4

of a man under arms; he is himself
confident of his power, and by his per-
sonal magnetism infuses into his musi-
cians his idea, his spirit and conception
of music; they have confidence in him,
which an audience quickly learns t

share, and yields to the full enjoymenz:
of the hour in which Sousa is the cap-
tain,

It is like magic. The musicians are
lost to sight and Sousa stands alone.
waving, weaving that baton. It is as
though, by some incantation, he had
made a new grand, magnificent musical
instrument from whose si.ings he |
evolves music at his will. One m»omentf
stately, sedate strains of Wagner please |
the ear, then comes, as an encoure, a
rollicking ‘plantation melody. Perhaps,
one of those wild Hungarian rhapsodies
has charmed the listener; then, ere he
has ceased the hear its echoes, the
wizard of the baton has every auditor
tapping foot to the rhythmic measure
of one of those stirring marches of
his own composition.

It was for one of those that the audi-

ence last evening showed the greatest
liking. They had encored the overture
and the Wagnerian selection, but when,
at the coneclusion of another, the well-
known clarion of the Washington Post
sounded, they picked it up and gave to
the composer an ovation that was re-
beated at the close, and to which Sousa
bowed his acknowledgement and treat-
ed with another number,

The various solos were of a very high
order,

If you want to imagine that you
are at anold I':n»l:imwclmnntr.\'d;m('v
just close your eyves while Sousa’s
band is playing one of his murehes,
Those are the hest two steps to dance
by ever w ritten, as 1 am informed by
a girl of duneing experience, ’;\nf)
way they are good enough, so 1hat
the rhythm brings up the vision of
dancing figures even with the eves
open.  With the eyes closed that
spell is aided by the rustle of moving
feet, all in time to the tempting
music.  You look up, half expecting
to see dancing figures, bhut only to
tind everyone seated aud the theatre
entirely still except for the soft patte
of a wmultitude of dancing feet whicl;
cannot resist the temptation forthey
are beating time unconsciously, The
press agent is writing pretty stufi
about Sousa's grace and  mouly
beauty, but I am bound ¢ sy that
the press agent is not alone in that
view of it. 1 onece heard an enthus-
Lastic woman say that Sousn’s back
Was as fine as that of a Greek statue.

AMUSEMENTS.

An immense audience has already been
buoked for the Sonsa band concert at the '
Loring this evening,and Manager Miller :

/18 eparing no effort to make the event an |
artistic succees. In the decoration of the
8tage the large number of flags of all na-
tions will be put to uee in connection
‘with an almost endless variety of palms

&nd potted piants from Hall’s nurgery
yards. No matter what the weather

| & veritabie greenhouse, and as a fire hag

imay depend upon ga most enjoyable

may be outside, the Opera Houee wil] he

been kept in the furnace al] day patrons

@vening in every eense,
* % »

Sousa’s Baud. ,

Sousa raised his magnetic baton last
nigiht with all his usual picturesque
Style, to lead the marches of which he
must be so weary. Yet they might have
been brand new compositions, judging
by the interest of the leader and the
spirit of the players. The familiar
“Liberty Bell,” “High School Cadets”
and “Washington Post” elicited a roar
of applause on their opening notes, and
“El Capitan” made a great hit. This is
the march from the successful operetta
Sousa wrote for De Wolf Hopper, and
which we are to see at the Baldwin in
a few weeks. The regular program,
which, of course, was trippled through
encores, held several fine numbers ad-
mirably played. The concert opened
with the Grand Festival overture of
‘Lentner, and in this Sousa's splendid
band was at its best. Lohengrin fol-
lowed, and then rranz Hell and his
mellow fluegelhorn charmed the
erowded house. In turn the orchestra
played from Kling, Liszt, Mascagni and
Goldmark. The selections were all
charming and all had double recalls.
Miss Northrop, the vocalist, has a
sweet, light, true voice, showing bril-

-

nt touches, and Miss Johnstone, the

nist, won the audience at once by
skillful bowing, expressive face and
maniier. To-day a matine¢ will
n and to-night another comcert.
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John Philip Sousa.

Among the musical geniuses of the |

lutter part of this century, one man
of whom Amerviea is justly proud and
whose excellent work has placed him
at the very front is John Philip
Sousa, whose bandisas world-famous
as his delightful marches which sell
by the millions and have been the
most heartily applanded numbers in
many a ball room. Mr. Sousn, too,
stands on the very threshold of fame,
for he is yet quite a voung man, beiny
only 39 years of ace. He is strik-
ingly  handsome, with a swarthy
comeliness which is the heritage of
Spanish and German parentage. Mrp.
Sousa was born in Washington, D. (.,
and spent his youth in Philadelphia,
the city which is now his home.

In speaking of himself, his work
and his methods as a conductor Mr.
Nousa says, “My first public work
began early in the seventies, when |

beeame conductor of the U, S, Marine
band at Washington. After I had
been connected with that organiza-
tion for several vears 1 became ac-
quainted with Mr. D. Blakely, the

manager of Theodore Thomas™ or-

chestra and Gilmore's band.  When |
Gilmore died Mr. Blakely determined

to organize a band which would rival

the famous Garde Republicaine of
Paris, aud be to military music what

the three great string orchestras of
this country are to string music.

After we had disenssed the matter
thoronghly, Iresigned the conductor-
ship of the Marine band and then we
set abont muaking our new organiza-
tion what we have since succeeded in
doing, the greatest military band in
America.  We had two excellentcom-
panies of musicians to pick from, the

Marine band and Gilmore’'s, so we
got the very best people that were in
both. I feel as if no little part of my

guccess was due to the people of the
press, for the newspaper men all over
the country are my friends, I mean

nersonally as well as professionally.

and one of the honors [ am lll‘“!l!]".\'l

le a member

h

]

X+ pinno, and got it a violin, got it

/s
adrum, got it a horn, got it His

parlor was like a music store. He
played evervthing with ease.  Hewas

hat first a drmmmer boy in the army,

but later cot charge of the Marine
band, whether by influence or merit
(I do notknow. Thatgave him room
to develop, and he did to an amaz-
ing extent.  He is now handled by
a syndicate, which farnishes him
L musicians, payvs all his expenses and
leives him a net salary of 6,000 a
'senson.  Besides, he has the profits
irom his musical publications. His
. managers are Illzikill;: maoivey on him,
and Sousa is enjoving the tour, for
he has absolutely no responsilality
but the conducting ot the band at

coneerts

of was when I was ma.
of the famous Gridiron clu.

I attribute much of the popularity
we have achieved to hard work and
untiring, laborious, conscientious
oversightof my people, I do not mean
collectively but individually. 1 will
have nobody about me except the
most expert performers whether they
play leading or subordinate instru-
ments. | am equally exacting as tos
the qguality of tone they produce.
We have no clarinet screamers or
brass slang-wangers in our organiza-
tion, no matter what their other!
musicianly qualities may be. T select
personally every periormer. T take
no man's word for what he is. 1}
accept him only upon persunal test
and hearing.  An equally essential
requisite for our players is their
apacity for execution and  sight-
reading. Every member of the band

can play at sight the most ditficult |
composition placed before him.”

_BINGHAMTON CHRONICLE.

Yesterday afternoon and last evening at
RBoyd's theater John Philip Sousa and his
band gave two concerts such as have ren-
dered this leader famous the world over. He
was assisted by Mrs. Elizabeth Nerthrop,
a soprano of moderate vocal ability and still
more moderate animation, and Miss Martina
Johnstone, a violinist. Mr. Arthur Pryor,
trdmbone player, and Mr. Franz Hell, fluegel-

horn player, members of the band, also did
solo work. y

Conductor Sousa constructs his programs
with considerable skill and great saving of
printer’s ink, for only about half is visible
upon paper; the other half is in the form
of encores. This scheme gives Mr. Sousa
a chance to appear especially generous and
gracious, and encourages the audience in
the beiief that it and Sousa are giving the
concert.

The most interesting number wpon the
two programns yesterday was “The Story
of Prince Kalender,” from a symphonic suit
by the great Russian compeoser, Rimsky-
Karsakow. This work is based upon “The
Aradbian Nights™ and is in four parts. The
band played the second. Mr. Sousa heard
it first in Berlin, where it was performed
by the Imperial Opera orchestra under the
iirection of Conductor Weingartner. It was
expected to create a sensation. and it—it was
hissed. Mr. Sousa admired it and had the
score arranged for kis band. It is a tone-
picture, beautiful in its coloring, and it
occasionally reminds ome of Richard Wag-
ner in its thematic construction.

Miss Johnstone, the violinist, possesses a
wonderful instrument and plays with great
warmth. Mr. Pryor produces a rich, mellow
tone upon his trombone and his execution
seems equal to that of Inmes. Mr. Hell
plays an instrument which is in improve-
ment upon the trumpet written for by Mo-
| zart, Beethoven and other great composers.
He was warmly received. !
l As a conductor Mr. Scusa is almost as
good as Walter Jones™ imitation of him,
given at the Creighten a fow weeks ago.
He has trained his band to produce delicate
| effects that seem gquite impessible to their
1

instruments, and, while his programs are
azgregations of incongruities. they are em-
joyed, and help along the cause of popular
{ musical education. May he come next time
{upon some other day thar Sunday.

Sousa’s mother was @ O riman atid

L

his father a Spauiard, and thoucsh

they had oth.

v children, Mrs, Sons:

would always talk of “my Chonny .

asif he were the only one. “Chonny™

had every whim gratified. He wanted

D

TYRONE.

Over thirty persons from Philipsbu
:(nd many from Bellefonte al(endgsl tlﬁ
Sousa band concert vesterday afternoor.
.h:xfa s band matinee vesterday marked

close of the Academy of Musie for the
» S0 far as travelling organ-

1zations are concerned

John Philip Sons ;

ous band, at the .?ca;n:]i]yhu mld;‘:;:
lernoon, was ed by a m
ciative and ionable andienc

wford theatré lnst night
the Sousa band. Arthur and Walter
Pryor of this city, who are prominent
members of this famous organization,
were given a cordial reception, and
shared the honors of the evening with
the great director. The solo work of
Arthur Pryor on the trombone was the
feature of the concert. His variations
to the theme, '“Annie Laurie,” were
marvelously executed, and in response
|to a hearty encore he rendered “Sweet
! Lorena Ray,” a pretty waltz song, of
which Mr. Pryor was the composer.
This piece was at once recognized and
lappreciated, and elicited a sccond re-
all, to which he responded with “The
Palmes.

The great march king was in a par-
ticularly happy mood last night, and
‘respounded graciously to innumerable
encores.  The ensemble play:ng of the
band,” if 1t were possible, is even
sweeter and more finished than ever,
and the magnetic influence of Sousa
over the players ig easily discernible
in every ripple of their enchantpg
etrains. 44

AVUSEMENTS,

Sousa and his peerless band played an
afternoon and evening engagement yes-
terday in Boyd's theater to two large
audiences, Sousa leaves nothing to
crlti({.w. everything being so perfectly
done,'and an extended comment would
be a mere waste of words. The transition
from the sonorous noteg of Wagner to
the spirited music of Sousa’s marches
were so quick and each number {ollowed
the other with such precision that the
audience was kept in a continual atmos-
phere of tone. When the end came al
were left with a keen appetite for more.

Mr. Sousa, in selecting his soloists,
showed the rare judgment he is creditoqd
with possessing. Mrs. IBlizabeth North-
rop possessez a clear,sweet voice and has
perfect command of her tones. The
beauty of her singing is the ease with
which she takes her high motes. Her
stage presence is pleasing and ghe is
in every respect a. very charming lady.
Miss Johnstone, the Swedish violinist,
gave a brilliant exhibition. She possegseg
much skill and her execution is very
nearly perfect and characterized by
great purity, breadth of tone and much
feeling. Herr Franz Hell proved his
claim to a mastership of the difficult in-
strument, the flugelhorn. His playing of
“Werner's Farewell,” Nessler, was a |
gem in purity and execution.

It is aid that a trombone player must
be born, and it is a common saying
among musicians that cnly one is born
in 100 years, and Sousa posesses the one
born in o(th;( aneteg; century in the
berson r. Art or. Mr. Pryor is
not only a master of his instrument,
tut also a composer of no mean ability.

L compesing the band are

Sousa and lils hand came to Kansas City
yesterday and entertained about 4,000 people
for over two hours at the Auditorium last
night. John Philip Sousa, fhe march king,
the greatest of band masters, he who wrote
the music for the most successful apera
of the séason; in short, the handsome little
man in natty blue, with biack beard, eye-
i glasses, graceful gestures and dainty white
gloves, {8 a gentleman well known in this
Western city, ‘A greater and more uni-
versal musical favorite possibly never
| comes here. The gallery was packed last

night, and that, too, with the typical gal-

lery gods. In the boxes and the orch A

chairs soctety’'s best joined with the rough-

er majority in doing the march king honor

Sousa is a remarkable man, not becauss

he can compose operas and marches, and

conduct an ‘“unrivaled band,” be the first
| and only American leader of theé Marines
or make a tour of over 21,000 miles, but be-
i cause last night he brought glee to the

i small boy’s heart, inspired the cultured
|

and held one and all enrapuured,

The band passed in pleaging variations |

the gamut of all things heard upon the
stage from Wagner down to the darky
melodies reminizcent of jolly May Irwin
The gallery god ailmost shared with the
cultured ear's raptures in listening to
grand opera, tragedy and the rest ilst
the refined vortion found common ground
with the newsies in their enthusiasm over
shufHes, rags, clogs and rip-roaring farce.
Musiec with Sousa proves itself the great
leveler. It touches that which is common
in human nature, and refines, even though
with & rollicking buck-and-wing for ¢
theme. That audiences last rht
versified in its parts, yet brougi

as one in enthusiasm, was the

| of the laurels which the idolized band mas-
| ter can win,

musgical, delighted the great middle class |

|
|

| The program avpeared a short one, but |
for each number printed the clamoroussau- |

dience demanded three more al least. Sousa
is the most gracious of musicians and he
readily responded each time with marches
or medleys.

The playing of the march from “El Capi-
tan' was made the occasion for an especial

ovation, The band master had taken to!

the painted woods, but the eager populace
brought him back and wmade him : peat,
The line of brave boys in front with trom-
bones and cornets proved especial favorites
and the rousing tones from their resound-
Ing instruments infused a martial, ambitious
spirit in that house that would have
tramped down a hostile army right t 1
and there had one presented itself. The
finest selections from a musical standpoint

were doubtless Liszt's first Hungarian

rhapsody, and the prelude to ‘“Lohengrin

Among the other numbers were the intro-
duction to ‘‘Cavalleria Rusticana,” Gold-!

mark’s intricate in ‘“The Cricket on the
Hearth,” “La Paloma,” Kling's “Caprice,”
“Robin and Wren,”” and the overture to
Leutner's Grand Festival.”

The sololsts of the evening all shared in
the popularity of the popular conductor,
due to their own musical excelence and the
gracious spirit in which they comported
themselves. Herr Franz Hell rendered one
of the best of the solos on the fluegelhorn,
his selection being Nessler's plaintive “Fare-
well of Werner.” Arthur Pryor, already a
favorite here, played his own “Air Varie'
on the trombone, in which the variations to
“Annie Laurie” proved a most welcome
part. Mrs., Elizabeth Northrup, whoe has
a sweet and exquisitely trained voice,
though not of great power, sang a happy
soprano solo from Arditti,. Miss Martha
Johnstone appeared last with a violin solo
from Vieuxtemps. Although the hour was

late, she was compelled, like the rest, o |

respond with encores.

Sousa has been tv!lirxr\g how “Liberty Bell” |

came 10 be named,

He had written the music and was look- |

ing around for a suit name. While
seated in the Auditorium of Chicago one
night when ‘“‘America’ was being played
during the World's fair, a scene curtain
was dropped, bearing a picture of the lib-
erty bell, ““There is the name for your
march,” s=aid a friend who s sitti )
him. When he left the theat and sto 1
in the office of the Auditorium hotel to ge
his mail, he found a letter from his w
telling him how his boy Phili 1
his first public appearance ca
erty bell in a procession of ch
| wife's letter, coming immediately af
suggestion in the theater, settle
and the new march was at once
| Sousa's royalties for the
months of the publication
Bell”” were $1,636, and he is now getting
{ about $1,000 a month from it. *“Aanhatt
3each,” *“‘Beau Ideal,” ‘“The Belle of Chi-
| cago,” the “Directorate,” his new *“‘King
| Cotton,” and the march from “El Capi-
| tan” are also splendid paying properties
| As for ““The Washington Post March.” it
{ has been circulated to a larger exten
| any other niece of music ever published
Over 1,200,000 copies have been publishe
and it is being plaved all over the worl
| In Norway it is known as the “Stars
| Stripes March.” Sousa never made
!mux:-»_\' out of this great suce i
the march outright to a Phil
| isher for $35. He did not know the value
;m' his own work then, but he has grown |
wiser as he has grown older. 5
st




fonsa's Band Is Greeted by Two Exocel-
lent Audiences.

WAS AN ENJOYABLE ATTRACTION

Uhe King's Own Marches Received with

*4ARCHKING" AT THE GRAND

Enthusiasm--Conscientious Work of the

Members of the Band--Barry Sister:’
Concert=-Beethoven Club Meeting.

j A fine house greeted John Phillip
| 154, the famous “March King,” and
! his excellent band organization at the

i Grand last evening. The audience was
,LL complimentary one; not only were
| cur representative musicians there, hut
even the poor little urchins who run

bout streets whistiling the air or
‘The Mington Post,” and so on.
Sousa tries to make the band's work
1 T

elter appreciated in its musical value,
hough, at the same time, he aims to
present popular programmes. Gilmore
wde the concert band as we now have
it, and some of his men are in the com-
iy, They all play enthusiastically,
under the direction of a leader who
Knows how to carry his musicians with
im without any apparent effort on his
part.
The opening overture, Leutner':
“Grand Festival”" was executed with
great vim, the allegro movement being

- brilliant. There was a recall

this first number, which Lrought
1t one of the famous Sousa 5
th especial work for the slide trom
Naturally the audieiice wanted
re, and its request was granted, for
Sousa is aiways obliging, and his two
steps form very catchy eacore selec
tions. 1If the people cannot hear Wag
L music playe by rchestra, the
band can give a good idea of it, at leas
Clarionets, substituted for violins,
h rejud o “Lohengrin,’ give a fai
tation, and, of course, the brass in-
struments nobly sustain the principal

the “Liberty Bell” played
to eol ‘morate the rescue of Elsa by
“Lohengrin?’
Herr Franz Hell, the fluegethorn s

t 3t A& a German, he
into the selec

ope nfusir

1M speak out

l;':i'A'] clear. A

» “Werner's Fare- |

\ " sition alled ““The
) 1 Wrer 1 a beau- |
for the 8, ] red with ex-
S \ LISZU S I ilu
n 1 syl abhourded h 1
f a simple melod 11 -
d out by the waondwind
My iheth Northrop, the soprano
sting in the concerts, pos-
S t and clear voiee, her

1 light never hecoming
ection was one of Ar
waltz ngs called “Se¢ Seran

It was rendered with reed and
brass accompaniment. “Comin’
the Rye” proved a very enjoya-
ble encore number,

The intreduction 10 “Cavalleria Rus

«
ticana,” bplaye by the band, did not

q
niease the audience as much as Jdid !

“March” frem Sousa’s comie opera
“El Capitan.”
Miss Mariing Johnstone, a violinist of

very nleasing address

proved herself
v excellent musician in her execution
of a “Hungarian Idyl,” by Keler-Bela.
Miss Johnstone is a brilliant player
irawing a very graceful bow, with pure
tones and gond stopping. In response
‘to continued applause she gave

-

the antrance

Beach in the

_chammng nwle  composition
| “Simple Confession,”
- selection by the band was

ot from Goldmark's new
opera, “The Cricket on the Hearth,"
which was recently performed in Vi-
enna with great success.

Why is it that some people will per-
sist in spoiling one of the best numbers
of a programme by the noise they
make in leaving the hall or theater be
fore the close?

Let us hope that some of us may have
an opportunity to go to Manhattan

suinmer season, when

Sousa's band can be heard to g0 much
better advantage than in an enclosed

building.

The matinee programme was greatly
enjoyed by a falr audience.

The Great Musiclan and His Un-
rivalled Band Greeted by a
Packed House. 14

Scusa and his magnificent band filled
their engagement at the Grand last
night and to say they achieved a re-
markable success does not begin to ex-
press it.  In commenting on their ex-
cellent work, one knows not where to
begin nor where to leave off. ‘With all
the enconiums at command, praise for
them would be but half comnbplete.
ach one of Susa's musicians is an
artist.  His soloists are superb. Ar-
thur Pryor, trombone; Herr Franz
Hell, Flugelhorn, sobrano; Mrs. Eli-
zabeth Northrop, and Miss Martina
Johnstone, violin, were simply superh,
llach of these was applauded to the
echo and called for encores

Sousa and his band were the feature.
The audience went into ecstacies over
their playing, and in some instances
they resnonded to as many as three
encores,

A bvarticularly pleasing incident in
coennection with the entertainment was
the audience, which was the largest of
the season. The house was packed and
withan indecd representative audience.

One  feature about Suasa is the
graceful manner in which he manifests
his appreciation of the pleasure of his
auditors and his willing, cheerful re-
sponse to the calls for encores, was
very gratifying.

SU0SK'S FRST CORER

Some Well-Remembered Num-
bers on the Program,

The Execution of Which, From Prac
tice, Has Been Improved by These

Competent Ensembie Players.
| o

The audience at the first concert of the
Sousa series, given at the California
Theater last evening was a miscellaneous
one, drawn from nearly every class in the
community. This augurs well for the
success of the enterprise, It proves that
a knowledge of the band and an appre-
clation of its merits are widespread in
this community, and that the attendance
at each succeszive concert will be in the
same ratio,

The program was a most enjoyable one.
Several of the numbers given last year
were repeated, and the encores were gen-
erally answered by one of the conduc-
tor's own marches. He has an illimita-
ble supply of them, and their quality war-
rants a ready acquicscence on the part of
the listeners in their production. Thi
is known by the applause that follows
their playing. The regular line of per-
formance included selections from Leut-
ner (overture to the “Grand Festival),
Wagner, Nessler, Kling, Liszt, Arditi,
Mascagni, Sousa (in his new march “El
Capitan’), Vieuxtemps and Goldmark.
It goes without the saying that the in-
strumental portion of the above was ad-
mirably rendered. The splendid effect
produced was due to the expisite tempo,
and the delicious shadings that follow
the movements of Sousa’s baton. No
other result could be expected, however,
when the ability of the executants is con-
sidered, the nice skill of the conductor,
and the frequency with which the differ-
ent numbers have been pertormed by the
band.

One of the soloists, Mr. Franz Hell,
gave “Werner's Farewell” from Nessler,
on his favorite instrument, the fluegel-
horn, with which he first awoke the
echoes in the United States at the Chicago
Exposition. He was here a sesason or
two ago with Scheel. Hell is a master of
this instrument, and showed it in the
‘way he brought out its remarkable tonal
powers, their combined delicacy and
sauve strength,

Miss Elizabeth Northrop sang Arditi's
soprano solo “Se Saran Rose,” in good
voice. The lady has not a great vocal
organ, but it has been well trained, and
she makes effective use of it.

The violiniste, Miss Martina John-
8tone, gave Viecuxtemps' “Ballade et
Polonaise” with considerable effect, and
the audience rewarded her by encourag-
ing applause, accorded, perhaps, as much
to the courage of the lady in attempting
to dcquire a knowledge of an instrument
that foils a good many of the other sex,

to any particular excellence in her
ng. Lady violinists of excvpuor‘pl
skill are very rare,

It is worth something to see Sousa him-
self in his position as conductor at these
concerts. His handsome figure and deft
manner with the baton are a study, and
the influence of so much grace, knowl-
edge and skill on the members of the or-
ganization must be magnetic.

The second concert will be given as a
matinee this afternoon, #nd the third this
evening. There will also be a day and
‘evening concert to-morrow (Saturday),
and the sixth concert on Sunday evening
next will conclude the series.

of the Russian school of musie. There will be
1wWo more concerts to-day. .

Sousa Encored. o

Although Sousa had a rich programme resterday
afternoon he failed to get a large andience to the
matinee The theatre was well filled again last
night. He began wirt}
Modell,”™ his best opera It is entirely new

Suppe’s overture to *Das

Sousa’s quaint *“Three Quotatlons' was

wenlpus, introducing a  solo ol fhe unusual
English horn. Mr. Arthar Pryor, regarded as
+ dirst trombonist in the land. plaved “‘Annie
Laurie” with variations of the most astonishing
azility. The “Siory of Prince Colender’ is ss
weird and spooky as an Arabimn night tale. It
s prineipally interesting as a specimen of ec
centric orchestration. [Its aathor is at the head

wd

H. M. BOSWORTH.

'. Sousa’s Enthusfastic Welcome.

Sousa's world famous band led b
l_lmt greatest of musiclans, John Phil
lip Sousa, wus greeted by a crowded
house at the Crawford last nighi. Man
ager Brigham sold standing room a
8:30 o'clock which discloses the size o
the house which greeted the f;lxii(.i?
lfv;ldz'r and his famous band. Sousa i
{Amous in more ays than one. As g
director he has no superior and as a
Composer his name is famous the world
over. The band with its world famous
soloiety received a most hearty  wel-
come.  Every selection was encored
and the good natured director never
failed to respord. No better concert
music has ever been heard in St. Jo
sapk.  Bat of one feature especial no
tice is due, that feature being the ar-
tistic work of Arthur Pryor, St. Jo-
seph's world famous trombone suloist.
His solo work was of the class which
set the people wild and they positively
demanded a ropetition  which was
gracefuily granted. At its conclusion
two magunifitent floral emblems found
their way to ihe gifted solofst’s feet.
The solos of Mrs. Elizabeth Norihup
and Miss Martha Johnstone were ef-
fective and highly a fated. Wal-
ter Pryor, who is with the band #his

Is giving the best of

SOUSE'S MW maRcE

The Besdmastesrs Latest Quich

Doy @ Feature of the Cances
Given js the Mesic Hayl 3
Night

Jorw Prily Souss = always
of 2 warm eicomme in Be)

when

-——T

L A LS
T RGy

- . Lr made his appeurence w-ite
sans on the Slage of
night he met with

e Musie Mot L.
& FDOSBreogus «
ton. The audlence Was composed of
representative Baltimoreans, ané heto
the evening's programme D=
iarge Rail and galleries wers well ¢
with the admirers of the kardsa e cox-
; ducter. i

| A number of pew compos tions wv=e
Eiven, all of whichk were warm!y re-
celved, but the MMt of the evening
i :u made by Sousa's own march, “The
Stars and Stripes Forever ™ heard in Ba
Umors: for the fires time. The music is
bright and catchy and fo distinetively
"Sousa™ In ita sound as al? )
PosSer's productions ars ob AT
dis originality
Miss Zora Gladys Horlocker

- . e can-
Tailo. and Frauiein Leontine GaeT ner
the “cellist, smch met with

Py
feceplion, and were required to give

2 Rartering

in sncore. Orth's fantasie iz a Riri
Store™ was rendersd with t
e endey A;t. R great offi

aprrobaiion
& = Se re-

t. there was zot 2 nun ber on the
srogramme that did met for am en-
“ 2 the lexder probably Enewing
(D¢ Lastz af his Baitimors auditors, in-
Varialuy played his awn marches, that
Lough familiar to STTT over of music
AR AIwWays besr man :
ing Uresome

The programme in aalt

Cwverture—"Das M ol

Deliliown withenut zrow

" i ) me
Lere; Suppe a2 Sceme a o “he
Croc Kigam—aniigation
Messrs 7

dgemen: of Charies E Ford .l.:v'i

2l Weaiss

PTECecessoTs, was a Snanci
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& SOUSA AT THE GRAND.

~

Entrances a Large Andieace at the Grand
l‘mm!ﬂm- o

‘Sousa and his worivailed band ap-
peared at the Grand last evening be-
fare ome of the largest and most repre-
sentative aundiences of the season
There were caly a fow vacant seats in
the first rows of the parguette. The
aadience was eathusiastic and showe
their appreciation for the excellenece of
the eatertain meat by



An enjoyment of an entirely different artistic nature was
vouchsafed to me at the grounds of the Industrial Exhibi-
tion on the afternoon of Sunday. About its outward fea-

| tures of success I have informed the readers of Tur
Musicar. Courier by cable, and I can now only state that
the spontaneous enthusiasm which John Philip Sousa’s
marches evoked with the masses was comprehensible to
me after I heard these poems in march rhythm for the first
time under the composer's cmlductorshi;‘). Before that I
had only an indifferent understanding of what Tur Musi-
caL Courier recently and editorially termed the Era of
Sousa. Now I am a Sousa crank myself. The enthusiasm
which this man evoked in a few thousand people could not N SA BAND IN-(

,even be dampened by an unceasing downpour of rain, : THE sous A INCONCERT

which soaked them and the grounds, but did not prevent \ Al

CING Its return is looked for and hailed like the ap-
KING SOUSA AS A ' proval of spring all over its extended orbit of

BUSI-?\(‘ESS M-AN. | 21,000 miles. g

“The March King'' is very generous u¢
pliants for his favorable attention. Yester-
Ordinarily a business man and a musician day his dress'ng-room was besieged by people
are us much nlike as bird and dah. MULIISNR | o mus sing and play for M reral APRTOAL
are roverbia unbusiness- e, o p sat on a trun a e
:ogufds hlmxol{ & 9o ekteption (o the Fu\e. :\‘IT n-::i:l‘;;h;”m very good to rival composers.
But in these days, when Mammon is supreme, “‘ the concert yesterday he played at least
there fs no success worth talking about with- five local compositions to please their authors.
out a business foundation, and Sousa is an SEuth: is ah Arostioan institution, full of
.mbodiment of success; therefore he must be pa‘tlr:](;ur \oce of his country and his art. |
i E:ll:ikml::u'n'x‘::a".lnrgelv into a man's career When he gets richer he wmf s;l:::ypr‘:)‘;!l;?::: |
and has had its influence upon Sousa’s; hut | thing to ““d‘““ '“i;’;(;“:;’;;; ;:1 the fortility of |
| he is no less entitled to the reward of his|for he has un “"“‘:al Aavélopment '
offorts. A good business man is always a America for mus oM BOSWORTH. |
busy man. Sousa's carcer has been an emi- ®
m‘n-lly busy one. Luck has been merely inci-
dental. What he has achicved he has earned

A REPETITION OF THE SUCCESS oF
THE LAST VISIT,

The Programme Plenses and the Fa-
vorite Encore Marches Stir
Up the Audience,

o

|
O e el Ltk and stuftous sadeavor. i these ﬁcll-snmc people, male and female, from zlppl;uulingf

\ohn Phillp Sonss ‘was born at \‘.';s(hinmnn { most vigorously as far as this feat can be accomplished
Oity in 1855 of a Spanish father and German : L L LR e : .
.;m.lhm'. "hs futh(‘r. though of excellent birth f il l.llllhl(,“d m one hand and a wet program in the
and education, was compelled, 1ike many an- other. What the applause thus lacked in sonority he
and ed ) p 3 L5 |1 nority had to

sther cultivated refugee, to adopt as a profes- e made f 2 0 -
";l‘“'l \\fl‘;‘n:ll:;(ll(hm-n (L;nly an accomplishment. ' L. i up for by the zo.x Lumana, and most of us pulled
S0 o 1 |t 3 3 1 - 21 P : .

e was not a business man. Philip says';;:.- } this stop so vigorously that in order to stop the shouting
oig ““""[.'"rm;"";": ':‘):;(’rs;gl::";:f:\.::;.~'- ; { Sousa had to yield to the encore demand in three out of .

Day Is 1o vesiy 3 & » o | » . OcnCHc 2 S annlsas x i

One of bis accomplisiments was playing the | the four cases of Sousa marches that graced the program =
! violoncello, so he became an ;,r.--mstrlu player, on which he was called by his real title by the grace of the N S;’U!‘iﬂv deboniair and volatile as ever
| eventually entering the Marine Band to serve b Y e M vnls T T Rl urned up again last night at the Cali-
!‘ the United States through the medium of the | ord, ** The March King." If anybody had asked the conun- fornia Theater with his complete or-
| trombone. Mcanwhile several little hRuusus | drum, what was the difference between Sousa and the ganization in capital shape. The house |
{ T : » as the sec- - Fasta : . X as P as 3 o i
| appeared, of which John 11\1311p v; B e | audience, the solution would have been an easy one : He was filled, and, as usual. there were en-
| ond. The voungster developed a taste x was the Marah Fine [ cores that tripled the programme without
| violin and at the wge of cleven was playing vas the March King and they were the March hares. so the audience being quite satistied then

crazy was the entire audience. <

J

| in public. By the time he was Hl’\'(‘lﬂf‘"l‘\ l‘l" The same inspiring enthusiasm emanates
| was conducting a small traveling opera com- from the conductor, works itself into the
| pany of the “Pinafore’ variety, N;::rlll(;xw::(; . Lt gLl ; instrumentalists and passes from them to
{ large a salary that when the Marine conducted by special invitation of the music committee of the listeners. The magnetism of Sousa is

! offere im jeclined its munificent $1,300 : o i A A8 . oot :
z:m\-.r\‘u‘nl- mlnt'mh(;h;' 'fnt‘l(\‘c‘r from his point of the Industrial Exhibition on the very last Sunday of its only equaled by the skill with which he has

: b -3 i = d ~ 4

| view, behind the trombone, telegraphed to existence - D:f‘)gi‘;iltfuh'znl:],m;;-l l\fmﬂto the most perfect
| "hi!i‘vt ‘I have accepted the position in your II. THEMN Sioie \;it’hout wi;lh e 'lir’f\e. they swing
| nameo.” That settled it. Sousa ‘‘laid down the ‘ started them ’l'h('fn his aid after he has
| fiddle and the bow' and assumed the h.nmn Dirigent: Kapellmeister John Philip Souss ‘ _ i undersl ’md ere may be one thing
| iver the most covspicuous instance of Unecle | 1 oin Philip Sousa (the March King) from i the s <t‘: s as wel} as music, and that
| Sam’s patronage of the musical art. : wortﬁvw r:) of the public. He putup a very
This connection, which lasted twelve years, M., v. Weber notine p : Rl‘dmme with some even severe
under five Presidents, Hayes, Garficld, Ar- b "‘F-‘SH n it last night, but when the
thur. Cleveland and Harrison, was of great| ‘ncores came the first strains of his own

A | | . Wagner ) ar Avnlas gty i
advantage to Sousa. He not only made the gne popular marches were greeted with spon-

The following was the part of ] . .
e owing was the part of the program which Sousa

(Lhitharmonische s Blas-Orchestes

SOUSH

taneous bursts of applau

i

day. but had ample time for study and compo- |
riti(‘m. Besides this he had control of a large
. . X s W

;:»imrrrl::;o;gd.l':lnnyc;‘.ral the regular and frequent i
concerts around the Capitol a
House, play his music almost in the presence

| of the natlon itself.

| of Uncle Sam's musical adjunct

pre nt.
<oeusa an object of press commer : or
o the Washington ‘‘Post,” in h‘m daily m\\\:
columns, aequired a habit of noting his doings
| and sayings so often that
advised him to rename his paper and call it
““The Dally Sousa."

mnsical conne

state

ho could produce what |
nd at the White

ii ture
8 7 and enterprise in making a fea
b soon made

The editor

one ol his subscribers

One of the memorable results of Sousa’s
.ction with the Government was
conpilation of the national alrs of all coun-

| trios, in which he had the officient ald of the |

Department under Blaine. The enter-

ise was ruggested by a chance excursion to

At \ on. when Secretary Tracy took a party

visi » diplomats to view the tomb of
Washington The party rnnsmtm‘i of repre-
centatives from twelve nations Sousa, being
asked to play some of their music, immedl-
ately gave the national airs of eleven of (h.'n?;
'mn; was oxtremely delightful to the slmngv: 3
nd soon excited our own Government to
htain a complete coliection Blaine wrote to

11 our foreign consuls to assist.

Qousa in his earlier career Was chief musi-
~~‘ﬁ:; in the retinue of the irrepressible Milton
Nobles, then playing ‘Bohemians m}‘d l)«*(l:r‘-
tives,”” wherein that immortal line, “The \;1-‘
lain still persued ber!' o vurs,‘&.md whvrfxl l‘n\
hero announces the resurrection of J n
}iledsoe'' from the ashes of the (‘l‘(‘f‘ﬂs'l"d .\13;
Graves. ‘Nobles,'' sajd Sousa, one day, ‘‘that \
a great fdea! Why don't you call your story
“The Phoenix?"’ Nobles adopted thr. SUg-
gestion. {7/

Fvery business
good trade mark.
od than Sousa's, whicl

. |

man knows the value of a|

None better has been adopt-

h came to him almost bv .

accident. An - English paper, omnmer:ﬂn:,y

upon the dearth of military marches In Great |

I‘.lrl'uii\. alluded to the American output, :\n‘q

dubhbed Sousa ‘‘The March King."' The p:'p.w‘
have deemed him worthy, also, ne:nd ave
smeelves made the title permanent. :

" I‘l'l:nugh the monarch of marches, it 1s a‘ m\:-(—‘

| take to think there is a martial limitation

"ﬂnusa'x musge, He has composed six upcrx?sm

.' ;ha firet in 1878, when being too poor to have a

! piano he never heard a note of his music until

‘ the first rehearsal. Jt was called ‘The Smug(—i

\glr-rs.“ and though it achieved produnlonlun.
3pub‘.\mthm it soon died, as did its tolluwen‘..
“‘Catherine’’ and “Desiree.” ‘“The Queen of
Hearts” had ““heart failure' almost lmrfxedi-
| ately, but “El Capitan’” celebrated its 300@;11
representation on February lsl: and l)s sn'
| dropping $500 a week into Sousa's hat, though
| there ig only one march in lt'.' He has a)mo;th
| completed *‘The Bride Elerl‘. toa Hbl.'.en’.;)“ ly
‘ Charles Klein, who wrote ‘l‘llul Capitan,”” which
{ will be produced this fall. )

‘ w";‘]h!s mluslr‘al business man has worked hlr:-
self up from a poor fiddler to the head of the

| inest band in America. He divided with Mr.

' A econd
¢ las 80,000 in profits. Thes
bt e g s is the crucial

| an enterprise like thi
Z');‘: (;(f the people stay away then no lrdnm;,m':
of puffing will reach them. Sousa pauscd tma
crisis with the Marine Band. He has had this,
his own organization, now nearly five years.

|
|
|

!"t of prie:. -

“‘There is a manner all hif own in
Sousa’s directing. As he himself puts
it: ‘““Beating time according to the old
theory—right and left, up and down, or
however it may be, on those purely
arbitrary lines, does not suit me.”
There is much of the Spanish in Sousa's
beat. At all times he is permeated with
the rhythm he conveys, and his gesture
is as full of meaning to his audience as
to his band. In dance and Negro
rhythms there comes the slow, swinging
curve of the hand that recalls Calve
with the tambourine.

What Strauss is to the waltz Sousa
may fairly be said to be to the march.
If in the waltz he lacks that elasticity
s0 eminently Viennese, in the march
Sousa mus* be considered pre-eminent
in the stirring effect that he arouses,
The Canadian woman who gravely rc-
marked that she hoped America and
England would never go to war while
Sousa remained to direct the Liberty
Bell march, for men would go straight
to the cannon’'s mouth with it, was
perhaps not far wrong. Of his con-
ducting of the march Sousa says: ““My
march, unconsciousgly, too, follows the
stride of the cavalryman. I try to in-
fuse all my marches with the military
spirit. My men follow me absolutely.
I have known them to arrive at a town
and go on the stage almost too tired
to hold their instruments. I am a be-
liever in will power, and I have gone
on the stage with the determination

to do the best in my life. And every
man has freshened up and done his
best, too.”” The mood of the moment is
quickly noticeable in Sousa's work, as
in that of all ecnducto.s, but the chang.
of manner is more distinctly noticeable
in his case than with the majority.

Two concerts will be give -t the the- |

stre, this afternoon and evening. /7

n of the | i teeaes . <o Sousa
acquaintance of all the foremost | Paraphrase iiber Home, Sweet Home

March, High School Cadet
Weaner Mad'ln, Walzer
March, King Cotton.. . ..

......................... Nehl
sesessissers s isbesabaisesie e SOUSR
Ziehrer

Sousa

A SOUSA FESTIVAL.

Two Performances of the Famous
March King’s Band at the

i Academy.
: Philadelphia 1s enjoying a regular
‘Soum festival these holidays, two per-
formances of the famous march Kking's
band delighting large audiences at the
Academy of Music yesterday afternoon
and evening, while two more gala per-
formances will be given this afternoon
,and evening. Mr. Sousa holds & unique
| position in the musical world at pres-
ent. His compositions, in every way
the best of their type, command for him
a fine revenue: he is the author of cne |
|of the cleverest opera bouffes of the
| American type, “El Capitan,” now on
| the stage, which In its music {s admir-
| ably fitted for the purpose and shows
| not only musical ability on the part of
its composer, but, what is better, musi-
cal common sense, an entirely different
thing. Fresh from a visit abroad, where
he was feted and honored, Sousa's visit
to Philadelphia on the eve of a band
tourney which will take him thousands
;:: miles is more than usually interest-

g.

80 far as the performances of yesterday
went there was no change in master or
save for the better. The band
represents the same evenness and
strength of tone in Its two main choirs,
the brasses and wood wind, while Sousa’s
conducting has lost none of its firmness,
none of cunning in the handling of
the march rhythms and in the accentua-
tion of such portions of his themes as
cass for stress, and in the lightness of
his softer effects in the unaccented por-
tions ot‘ﬁis famous compositions. Then,
too, in the ambitious numbers that con-
front you on the programmes, which
' behind & frowning Provﬁ!ence of heavier
| compositions conceal the smiling face of
‘mﬁch. fglka and waltz, Sousa invariably
avlthln e limits of the band's metier
oes some excellent interpretation. The
ve nocturne from “La Navarraise'
or Instance was delightfully handled

Wny afternoon, and its sad beauty
ely expressed.

afternoon and eveni pro-
grammes were well chosen. The features
of the afternoon were Massenet, Leon-
ca ner (“Lohengrin’”’ wedding
music), and Liszt selections, while in the
evening WIﬂet again, Goldmark, Mas-
cagni and assenet were well inter-
preted. But, of course, above, behind and
enveloping all t.lgae selections was Sousa;
a of the “El Chgltan " “King Cot-
toxz' _.iberty Bell,” *Bell of Chicago,”
and what not, and this was what the
a e wanted and what it t. As-
g}. ng Sousa on his tour are Elizabeth
orthrop, s 0; Martina Johnstone,
violiniste, and Arthur Pryor, “trorabane.
i aorthrop's adr from “Lucia” in the
| afternoon and Arditi's waltz gung, *‘Se
{ Saran Rose,”” In the evening were finely
sung and won deserved. encores. Miss
Johnstone's sohguons on the violin, “A
Hungarian 1dyl” J eler-Bela, and a
“Ballade et Pﬁ:ﬂ? se"” by Vieuxtemps,
| showed this ful executant at her
| best. Pryor's work on the trombone was
| llkewise an interesting feature of the
programme.

i)

se, and that hap-

pened frequently. Wagnor Li
cagni and Goldmark \\"{(-rc ’(holsnznté»r:“ 11\-
rious composers selected from. A grand
festival overture by Leutner proved very
1_1:m~r~~stlng. and a caprice called “The
Robin and the Wren,” by Kling, was a
quaint um‘! new theme brightly 'pluy'td
}‘l«ﬁ: gave his new march from the oln-ra'
Il Capitan,” which we shall see De Wolf
Hopper in later. It is a stirring and effoc-
! t'llve composition. The encores were of all
| Kinds and given with that readiness whil(-h
IS part of the enjoyment of Sousa's per-
fo.rman'ues. He does not wait; he u('wc on
with his encore as if the repertoire \;w re
!nllnr;lt(al;(le, iv:hich it almost is, and the
rand takes it up as if ' Were no y
willing but delllghtedj. SHEY Wape ol R
Sousa's soloists are three this
Franz Hell, the fluegelhorn soloist who |
was 80 popular during the Midwlnler'l’-‘alr K
last night played just as delightfully as |
ever. Miss Elizabeth Northrop, a soprano |
with a clear voice of pure quality, san(g a
r_um«:ult number of Arditi’s, which she
rendered very fairly and with some show
of brilliancy.” A young lady violinist made
quite !'1“hlt by her performance of Vieux-
temps’ “Ballade and Polonajce. ' Her exe-
cutfon was exceptionally 00d, and her
tone, while sometimes th L, Was very
agreeable. The concert was altogether as
'&?joyable as any Sousa has given, ana
e remaining eix will draw largely. The

time. |

SOUSA’S CONCERT.—This ecelebrated
musical organization gave concerts at the
Qpera House yesterday atternoon und evens
ing with large audiences upon each oceasion,
aithough the countar attraction of the Day

apsery fair wmaterinlly affgeted the at-
tendance. The concert, Jike all that have

een given \ e V18 t
thhlu ﬁlente&n fém&w‘h :gwn::h:mt‘onmgﬁ
number mme  wus

1( All m‘pmomuw«:

tiess manner and the en.

he length of the pro.
The Mrm&nl
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(The March King Chases and
Catches His Soul

| .

WHENCE HIS INSPIRATION |

fiis Modesty Suggests the Influence of a
Mabatma

Reasons Why He Cannot Compose a Fiesta
March—His Reception in Europe,
E! Capitan's Critics

John Philip Sousa arrived in Los An-
geles yesterday morning, and an hour |

:fier his arrival received a Herald rep- |
|

ntative in his apartments at the
fiotel Van Nuys |
Mr. Sousza was garbed in a very becom- |

y Turkish dressing sacque, over a pale |
blue silk robe de chambre, open at Hu-?

H 1 v 1 v
ng a powerful lung ex-

{ Ington, and his travel has intensitied a

j tense. He was 12 years leader of the

| Garfield,

ilsh opera on a German stage is but a
Tecent innovation.

“The production of Sullivan’s ‘Ivan-
hoe’ in Berlin,” sald Sousa, “reminds
me of the old epitaph on the little baby’s
tomb, which naively says:

* ‘I am so soon done for,

What was I e'er begun for?'

And here Sousa laughed, behind his
bronze beard, and the Herald reporter
asked him if he had always loved musgic.

FOUND HIS VOCATION.
I know nothing of life but music,” he
fald, “in my boyHhocd I awakened in my
sleep with music echoing in my brain.

am one manin the world who is
in the place God intended him to be,
not all men find their level. Some men
are making shoes who should be doctors,
and some men are shoemakers who
might be lawyers, but 1 have found my
lite work. 1 love my art. I love it now
when I write g fymphonic poem, and 1
loved It when I peddled my compositions
at §5 aplece in my young days.”

HIS PATRIOTISM.

Sousa shows the Spanish blood on his
father's side, as well as something of the
German physique, which he inherits |
:.rnm his mother. He was born in Wash- |

patriotism which has always been in-
Marine band at Washington, which
provided for the functions under Hayes
Arthur, Harrison and Cleve-
touches of life in Washington
7 interesting. He ig an at-

land.

are intens

) S y i tractive cenversationalist, having trav-
vansion. His a of fatigue and the ne- | ¢log fap and recad deeply.
sity for rest was sufficient excuse for } SEEN BY A MYSY TIC,

his 1 f At one time in New York Souea gave

Qanus: H hink- | a concert which was reported by a
2 COV est, ani | Theosophist. The re port was a strange |

h G is Phere | B¢ &nd pronounced the great bapd

Sl I tma, a llving melody.”

HuD e i he deacribed the magie

| ton, which he *“‘waved (o-

| clarinets, and they became

7 ]c?t eeping '’ ‘‘as he turned to the
/ | cornets a wail of agony broke froem
| them th of wand toward the

that
: and then simpl;
p acknowledged that he did not
whnat it was
T TR Ty
f EREVEE S

“ i
| 1 cannot

iing beyon:
scus
fin t

1§ uD these cowaposiivicns. I be- |
Ve In jaspiratis
: to be a philo:
that works within m
irom believing that it

vwhom the pecple so care
is 1—8cusa—who can v
will make the Japane

7 or echo in the ball:
P

2 band concerts of ¢

iermany.

“EL CAPITAN.” ‘o

“Takez the o ‘El Capitan,’ that is
having such ¢ in the east The a1
cut-and-dried ¢ cs try te decry it, but
in their very criticisms they acknowl-
edge its power, and the consepsus of
the critics in the east is only praise.”

Sousa is intensely American, and this
marifssty itself in his conversation con-
stantly.

"1 wve California,” he #aid, yesterday.
“I feel as T did In Burcpe, when I went
to Italy. God's green i3 =0 beautifui io

d lo t} oy were
‘king devile.” The crazh
vid, until finally the mae-
iig:baton towards
) ,\l.(p“;
, ument rejolecs
trength of the divine
f this report yesterday
bit of fealing that mads
iresontative half believe
volver of popular music
' the Theosophy of the

E. H. E

SOUSA'S NEW MARCH .

“The Stars ang Stripes” Makes a Hig
With Musie Lovery,

| Very few members of the National

| Guard turned out last night at the

Academy of Musie to hear the march-

€s they love so well, rendered by the

¢omposer and conductor, John Philip

Sousa, but there was a falr audlence

notwithstanding, Everybody present

was anxious to hear Sousa’s new
march, “The Stars and Stripes,” and
they were not disappointed, The plece
compares fuvorably with Sousa’s oth-
er marches. In {t he has introduced
some Wagnerian effects, arnd the great
vigor of the entire composition makes

m appropriate and pleasing. Three
times the magnificent band had to
render the new march last night he-
'tore the ccmnoser was permitted (o
retire,

The rest of the program was inter-
esting as usual, and the ever-obliging
conductor responded to repeated calls
with Liberty Bell, I Capitan, Man-
hattan and other marches,

This affernoon a matinee will be
given at 3 o'ciock, and the last per-
formance will be given at night, when
Sousa celebrates his go'den jubilee.

!
!
1
n

N
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Banner Night for Sousa’s Band. ¢« 5

Sousa again conquered musical Baltf. ..
more in-the Music Hall last night, Prob- | ™
ably the largest crowd since the Marech .
King began his concert visiis to this
city assembled to do homage to his mag-
netlsm as a leader, and his art as a com-
poser. The programme was made up in
its usual varied style, comprising class- «
ical and popuiar compositions, interlaced t '
‘with his swing quicksteps and Popuiar X\
entre acte selections. Bousa was in hia %\
usual fioe form, and ever wilking to re. RN
spond continued encore calls from
: _,nwertlnacrqhomk

£e rve)
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SOUSA APPXARS
AT THE CALIFORNIA

He Trips Cut Bespangled With Medals
and Pertorms to Music-Love«;s
and Critics. 19

A general air of cheerful expectancy per-
vaded the California Theatre last night.
It was nearly 8:30 when the curtain rose
upon the great band seated in a French gar-
den. Sousa tripped out, bespangled with
medals, bowed to the welcoise, took up his
baton, and the overture began. It was the
“Grand Festival,” by Leutner, and demon-
strated in a few bars the surprising ﬂnisi\l
and delicacy to which this band has been |
brought by care and intelligent direction. |

There was an encore, and we were rushed |
intothe “Directory mareh’ with the familiar |
triple trombone episode, then another extra, |
4 polka, with various interesting meander I
Ings, ending in a remarkable pianissimo |
fading Into distance. ]

|
|

The “Lohengrin” prelude with the swan
musie followed. This is a crucial test of
ability In a military band to produce cfiecta
usually glven to strings. It would be impos- |
sible for a band to do it better. For an en- |
core a very spirited galop w ith a protracied {
spasm of trill upon the leading clarinet was !
given, with much apparent delight to the |
audience, who welcomed the nmlitlmmli
“Liberty Bell March’ with a round of ap |
plauding recognition, “Down in ])ixvv'"
was added. {

Mr. Franz Hell played Nesler’s song from
“The Trumpeter,” which made Hell so de-
lightful during the prevalence of Scheol's
orchestra at the Mudwinter Fair. But fa-
miliarity and frequent repetition have not
| improved its rendition. He was rcealled and
' played a waltz song.

“Robin and Wren,” a caprice, followed.
{ It was interesting from a queer little pic
colo dvet which pervaded it. The march,
| “King Cotton,” which resulted as encor.
was instantly recognized by the gallery as
an old friend. It contains a brazen episode
by a phalanx of nine perpendicular blowers
which pleased so much that we got ““Ma An-
| geline' extra.

Liszt’s First Hungarian Rhapsodie next
showed how much better Sousa's band can
play it than Liszt could on a mere piano.

Miss Elizabeth Northrup, a petite blonde,
attired in white brocade, came to the foot-
lights and sung Arditi’s “Se Saran Rose"
waltz song so pleasingly as to get a recall,
when she sang an English song by Sousa
“Cood Morrew."

Sousa’s “EIl Capitan March” followed, and
|another for an encore with an increasing

array of brass at the footlights—eloven of
‘'em!

Miss Martini Johnstone, the violinist,
played Vieuxtemps' “Ballade et Polonaise”

very much better than we were able to ‘.‘s~
timate, she being in suuh a small minority
| against two dozen wind mutrumpn[?, uu'nk
5 ing her violin seem particularly small. hh"_
| was recalled and gave an excellent render-
ing of Thome's “Simple Aveu,” u_n_whh-h .th'
orchestra was much more merciful. ]
Goldmark's entr'acte from the new .Oplil a,
“Cricket  n the Hearth,"” l»l\'lu‘s an‘mrlmt:r:-én‘x;s
. 'Two concerts will be given to-day
A H. M. BOSWORTH,

!
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{3 Ever ci'lqy On.

The much talked of “‘sex against sex”
play, “Sowing the Wind,” comes to the
Academy for the second and last time
Monday next, and considering the repu-
tation of the play and the company the
event will be one of more than ordinary
interest. It is a play that appeals to all
lovers of the stage, because of its pPow-
erful situations, its absorbing climaxes,
its wealth of epigram and satire, its
brilliant lines, its great moral lesson
and its possession of all the evidences
of a master hand in stage craft. It
comes, also, with the prestige of 200
nights at the Empire, New York, and
long seasons in Chicago, San Francisco,
London, Boston and Philadelphia.
“Sowing the Wind” will leave behind it
much food for comment and contro-
versy among all playgoers here, as it
has done in every city where its story
has been unfolded.

John Philip Sousa and his band of 50
or more musicians appeared at the
Academy yesterday afternoon to an au-
dience of about 400 persons. The pro-
gram published yesterday in The Her-
ald was given with an encore after each
number except the last, Mr. Althouse's
popular composition, “The Darkies' Ro-
turn,” was given, much to the surprise
of the modest composer, who ocecupiod
a seat in the rear of the auditorium,
T'he surprise was arranged by Samucl
Schaich, of Reading, clarionet player
with the band for several years. The

audience appreciated the compliment

with great applause. A number of |

children were very annoying with their

prattle and running about, those in |
charge of them apparently considering |
| it “cute;” and the ushers were too much
interested in the music to give tln-m.

any attention,

In the evening the audience numbered |
1349 persons. The receipts for the two

concerts were $1032. The band was in
excellent condition and played with
their well known ability and willing-
ness. Having often reviewed the ex-
cellence of the organization, a repeti-

tion of eulogy is unnecessary. All the |

soloists, Mrs. Tlizabeth Northrop, so-
prano; Miss Martina Johnstone, of
Sweden, violinist; Signor Simone Man.
tia, euphonium; Arthur Pryor, trom-
bone; Franz Hall, fluegelhorn, were ex-
cellent and worthy of being special so-
lolsts with this peerless band.

Long live Sousa! There are times
when one wants to be alone. One of
them is after attending a Sousa con-
cert—to retire and dream of sweet
Elysium.

|
|
|
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|

|
|
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| mendous one, and there is no que

SOUSA TODAY.
The Famouns Leader and His Famous
Band Afternoon and Evening
-=The Programmes,

This afternoon and tonight Sousa and

|
|
g
|

his wondertul bang will play at the Ar- |
| Mory. 'The sale of seats has been a tre-

on

i that the big hall will be craw 1zd at both

concerts,

I'he programmes for afternoon and
evening
the doo

e printed here, For the matinee
P open at 1:30 o'clock, and the con-
cert begins at 2:30 I'ne evening pro-
srfamme commenceg at 7.5 sharp. The
Lrogrammes speal

eloquently of the treat
M store for those who can g0 to either
one of the concerts:

Programme Matinee,
Overture—*Irmg Modal"” (new)......8
Suite—“Threa Quota-isns' .. B0l

a. “The king of Franee, with twenty
thousand men, ?
Marched up a hill, and then maiched
down again.’’

b. “And I, too, was born In Arcadia.’
c. “In Darkest Africa.’
Trombone solo—“Ajy 2 1d U o Py Fryor
.\' 14‘5!-‘A. )’ ’

The story of Prince
the suite sympho

de” (new)

Symphonic poem “The C}
From ‘“Ben Hur".......... cvre. BOUSA
Description—The trumpeter blows
U sealls tramj
ho i and the jcas
ire | 1 18 (ru
for the st the ti

* opened; the race

ang he  homesi:

M
moll; fighting of horses: ;
blows; murky cloud of dus:
sand; Corinthian and Byzanti
down the course a 3
Ben Hur turng th g0al; the race

won,
Soprano solo “Nymph

Bemberg

Mrs 1 ron.
a. Rhapsody Norwegienne W)......Lalo
{ b. March—*“King Cotton’’ Sousa

Violin solo—"A Hungarian Idyl!
$i0a g et UgQeroisd ¢ 3 .}\‘u
Miss Martina Johnstone.
Wedding music—*Lohe ngrin’.....Wagner

Night concert begins at 7:45 p. m. sharp,

Programme Evening.

r-Bela

Overture—*Grand Festival” ......Leutner
Prelude to O NERIIN S tersinbisns W y
Fluegelhorn solo- “Werner's

well”

Herr Franz Hell,
Caprice—“Robin and Wren" (new)..Xling
First Hungarian R} Do B g RO Liszt
Soprano_solo—-“Se Sarau Xnge’’ . ... Arditi

Mrs, Elizabeth Northrop.

2. Introducgion and Siciliana “Caval-

leria Rusticana” ...... e Maseagni
b, March—*§l Capitan®”....... " ...30usa
Violin solo—'"Balade et Polonaise”,. ...

AR e st PR R TATINS Vieuxtemps |

; Miss Martina Johnstone,
Entr'acte—Tha  Cricket on_ the
Hearth” (new) ...... seoenesGoldmark

e
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7 1A e That Band Director Sousa’s popularity

" -Y. LIAY 8. < 4 / is not of the ephemeral kind was exemy, i-
2 e | fied by the numerical strengih and hearty

= onthusiasm of the audience that greeted
AMUSEMENTS. 7

him last evening at the Armory. It was
Just as large and as demonstrative of ap-
Sousa's Band~The audience at the
matinee yesterday applauded almost

proval as the congregation to which he
made his first-night bow a Year ago and
. rogramme giv- .
:e‘\\e!b)v lé\(l'glsl;e‘; :‘nnu;l??ar‘:; End L Chie all the praiseful things that were said 4 d
3"(.(61' generously responded to re- about him then are equally applicable e 4 * ’j
| calls with the marches that have

Y G U8 S < /

- ; / " y

now. He is the same old Sousa, and there . e

{ become so popular. The programme Is only one of him on earth. It HE EVENING ST.
i was largely of popular music though / _

is not FURIGE e
alone ag the composer of ravishing march- o
! the wedding rhusic gpm\. ](11‘0(11‘:“\5:‘2]': es that he has won Portland’s admiration. AMUSEMENTS. &
! fh'\"‘."‘d :‘\'h‘a‘.’t qt::_(;‘ bam‘(‘(;m‘lgll}_“,'.~ ']‘héw‘(‘ If he had never written a note, his ability y
T:Hl‘kl':l\lm' in lstening to Sousa's 45 a conductor would have brought him |
| music, there is also enjoyment  in fame. e is a genii of the baton. His
!‘\'&lcl\illg the gracefnl directing of the figure s commanding and his manner

! lcader and there is infection in  the graceful. He make ne fa.se or superfluons

Sousa’s Concert.—Standing room was at a
premium last night when Conductor Sousa
1aised hie baton at the Lafayette and once
more iniroduced his wonderful band to the

SOUSA IS HERE.

{An Immense Audience Enjoys
the Matinee. %

It is doubtful if ever in the history
of the Spokane Auditorium such an
j Immense throng crowded into the Au.-
{ ditorium to witness a matinee as came
| today te¢ do honor to John Phitip |
| Sousa’s peerless band. P’eople of ali
classes, all tastes, all ages crowded
their way through the broad doors and
for two hours are listening with
| anmixed delight to such a blending of
| Sweel sounds as rarely comes to mortal
ears, For the tamous band is bigger
and better this year than ever before
and as for Sousa—he i3 the sanie
Sousa, and that's enough to say in Spo-
kane,

*“Tnis is tha best trip I have yot
| made,” said Mr. Sousa, “we haye mads
| mors money, and the enthusiasm is
far greater than ever bafore oXperi-
enced. That means a good deal. The
receipts in some places have besn
enormous. We left San Franciseo last
Sunday pight at midnight, after giving
&n extra pertormancs.”

Speaking of his opera, “El Capitan.”
the score of which was composed by
Professor Sousa and the words Ly
Charlas Cline, he said:

“It is now nearing the 400th per-
formance, and seems as popular as
ever. 1t was lirst presented in Boston
last April, and has been ranning cotu-
tinuously aver sinea, axcepting a short |
time last summer, when ths company |
took a short rest. Next season I will i
have a new opera on the boaras. It
will be calied “I'he Bride-Eiect, and
the scene wi!l be laid on the island of
Capri, in the gulf of Naples.”

In addition to the revenue derived
from the band concsrts, Professor
Sousa has other profitable sources of
income. [lis royalties from his pub-

|
i
|
|
i
]
|
i
|

broad smile of one of the trio of trom-
i bones when he comes to the double-
| forte-and-even-more-so passages in
l"«’-‘!!nn King"” or “El Capitan.” Mrs.
.\';n'Lhmp. the soprano, was pleasing
| enough but was avparently nﬁ.-;l'vl_ng
her power for future efforts. Miss

Johnstone, the violinist, gave “A Hun-
garian Idy!” with the method of a ca- |
pable artist.
| The evening concert was a great Fu‘v-
jcess, and was bheard by a large audi-
ence. The programme was varied, the
printed numbers beinz dangercusly
near the classical and the encores the
popular airs we hear played v\'.-(:\' day.
But a Sousa march, with Sousa playing
14, is something entively unique. Ficst
tiie band unlimbers and goes into dce-
i ti i1 all over, delivering ¢ roadaside of
sound that makes the heart | y witn
auticipation After ) & ng along
awhile and getting eve y one's heuad
aind  feet goling with the {rresistih e

Sousa deploys his for.es
tiates the tromboni on e

g and the corretti on the right |

ast svrains of the e
popular Ei Captin or King lﬁ'--""tnn are
tocted into the “nigger-heaven” to the

en's taste. Mention should be made
Herr Hell who plays th ‘“flueg 1-

' He is an 'artist of highe 1t

» audionee |

ye ! the

with her vocal

instone's playing

4 ce'l*nt. The

| selections:

“Grand Fest by Leuiner; “Prolade
: .

| 4 =
to Lol : 3 gner: Capice,
Kling: Sc! o, Fami; Valse Caprice,
i Rubenstein “Cavel’erin  Rusticana,”
Mascagni: “E! Capitan”™ March, Sousa;
“The Cricket on the Hearth,” Gold-

%
mark.

motions. Lvery movement of his hand
hus its meaning and purpose, His great
capacity as a leader and director is shown
by the marvelous control which he ex
ercises over his men. 1t requires more
than o technical knowledge and an under-
standing of music to be a Sousa. It takes
an abundance of personal magnetism.
Something of the foreeful character of
the man is exemplitied by the rythmic
power of his famous marches. As they
start the feet of the auditor to involun-
tary time-Keeping go does he carry along
his instrumentalists—alternately inspiring
them to magnificent volume and lulling
them to most delicate expression,

Of the varied programme interpreted
last evening no numbers were so warmly
recelved as the compositions by Sousa
himself, and he was generous in his re-
sponses to the clamorous demand foi
them. This was the hill:
Overture—“Grand TFestival'.......Leutne

Prelude to “Lohengrin’ ........ .. W AgNe
Fiunegelhornsolo—"Werner's Farewsil’

Franz Hell,
Caprice—""Robin and Wren" (mew). . Kiing
“First Hungarian Rhtapsody”

Soprano solo—“Se Saran Hose''..... Ardici
Clizabeth Northrop,
a Introduciion aud Steiliana, “‘Caval-
g lerian Rusticana'” Muscagn
b March—"El Capitan' ............Sous:
Violin solo—"Ballade et Polonaise’’
Vieuxtemp

Entracte — “Cricket on the Hearth"
MOW)eeciiiiisencines sesarensss.Goldmark
Every concerted number received con-
scientious and elegant treatment, and the
soloists were heartily rewarded. Herpe

Iell produced some wonderful effects
from the fluegelhorn, his runs and inter-

wias a clear and very pleasing soprano
and Miss Johustone's violin-playinz ro
tiected rare feeling and displayed a bril-
{ Hant technie. Every number elicited an
encore, and the original bill wos more
than doubled, ¢
There will he complete changes of Pro=-
gramme this afternoon and evening,

l vals being notably clever. Mrs. Northron

THE SEASON ENDED,

— >

- ‘ ]
Brilliant Closing of the Eleventh Avcnuw‘J

Opera House.

|
|

public of his native city. Sousa's popular-
ity has, if possible, increased with years,
his absence from Washington making no
difference and his now worldwide fame
appealing to the local pride of his former
fellow citizens, They were out In force
with entlusiasm last night. With an eager-
ness that savored of an entireiy justifiable
greed, they demanded double encores for
all numbers, and the great leader graceful-
ly respended by giving what he knew they
wanted, his cwn compositions, the house
seemwing to feel as much delight in the ola
favorites as In the new numbers.

Sousa has the wonderfully happy facuity
of pleasing every taste in arranging his
programs. He recognizes the demand for
classical music as fully as that for catchy
airs, that for vibrant marches and that for
popular favorites. The result is that after
an evening spent with him and his great
orzanization the entire house is satisficd.
This was especlally true last night, when
his performance embraced the entire rangc
of music, from the introduction to the thirdg
act of Lohengrin, with which the program
closed, to “Happy Days in Dixie,” given as
an encore, with all its quaint Ethiopian
characteristics. There were several new
numbers con the list, notably “La Siesta de
la Senorita,” which the leader brought with
him from ISurope. It proved a lauguorous
Spanish conceit. with a great warmth of
orfiental coloring. *“The Promised Bride
by Pouchielli, was another surprise. The
number best recefved among those devoted
to the band alone was the great ravoriie,
“The Chariot Race,” which was given with
even added brilliancy and finish.

Mr. Bousa did one thing last nignt that
sank him further than ever in the hearts
of Washingtonians. There was a ripple of
pleased surprise when the audience dis-
covered on looking at their programs that
one of the numbers was a new march by
Mr. Will A. Haley, the well-known hani-
master of this city, under the title “The
American Beauty." This surprise  was
changed to iIntense enthusiasm when, az
the arrival of this number, Sousa descendesd
from his platform, and, going to the wings,
led to the stage the composer of the march,
for whom he had sent. There was grea:
applause, which increased when  Sousa
handed to the composer the baton and

urged him to lead the band. The composi-
tion is in manuscript and the band had had

| DO opportunity to rehearse it and the pro-

duction was rendered at sight. Notwith-
standing this, the number was given with
perfect smoothness and finish, such is the
organization of the band. The march
proved very pleasing. The house demanded
an encore, Mr. Sousa leading the applause.

The s0lo numbers on the program were
well rendered, and were received with man-
ifestations of approval. Signor Simone
Mantia rendered an air and variations on
the euphonium angd responded to an encore,
Mr. Arthur Pryor, one of the world’s great-
¢st trombonists, gave “Annie Laurie” and
vartations, with an encore. The prima
donna soloist this season is Miss Elizabeth
Northrop, who sang Meyerbeer's “Shadow
Song"” with considerabie finish in a pleas-
ing voice. For an encore she gave Mr.
Sousa's own composition, “‘Sweet Miss In-
dustry.” Miss Martina Johnstone accom-
panies the band as violin soloist, and last
cvening she captivated her hearers, firs:
with Keler-Bela's “Hungarian Idy1” and
then Thome's “Slmple Confession.™

ND CHRONICLE, , M
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ment tl the annual Sousa concert is
given at the Lyceum Juring the lh(':kll‘i\::x.l'
season. None of the pleasant character-
istics of & “Sousa night” at the Lyceum
were Incking last evening., Kverything was |
(ncored two or three times over, as usual.
The Sousa marches were welcomed heartily
as soon @8 the audience caught the first
familiar strains of the preludes, as usual.
The band played magnificently, as usual,
And everybody present passed a delightful
evening, as usual. There were eleven num-
bers on the programme and twenty-eight
numbers, counting repetitions, played. The
uusic ranged from “Lohengrin® to “My
by Angeline.,” and it is hard to say which

‘le of composition best pleased the audi-

In *“Trilby,” Du Maurier says of

ali that it didn’t make a particle

ference what sort of music she in-

reted sinee she could make anything she

1 sound like anything she pleased, by
the way she sang it. Du Maurier puts it
rather more elegantly, but that is the gist |

j of it. The remark is uot inapplicable to |

i -\",".'\;1.

All the soloists of the evening were woll
received. Arthur Pryor, trombonist, and |
Miss Martina Johnstone, violinist, had
i firmly established thewmselves in the favor
{ of Rochester audiences long before last
evening. They were welcomed as old ac-
quaintances of whom much was expected
and, by their performance, justified and
strengthened their povularity here. One of

| t}?g rxlrleam;mesi fe‘ntnres of the evening was
{ % Hell's solo on the tuegelhorn,

an instrument tu.s in Herr Hell's hands,
is notable for peculiar eWeetuees " "

lowness of tone. He played the favor,,.
“Farewell” melody from Nessler's “Der
Trompeter von Sakkingen” and delighted
tha andie?co. Ho was twice enthusiastic-
ally alled. M-e. Elizabeth Northrop
Mm-. mbre notable for the purity
LHHn for the sweetness of its quality and
with_searcely volume enough to fill so
Rrge an awnditoriam as that of the Ly-
fum. Her voice has been highly eculti-
vated and her intonafion is perfeet. She
sings easily and accurately aud seems to
regard expression as Soinething quite un-
worthy the attention of a vocalist.  She
sang an Arditi waltz for her programune
1mber and “Comin’ Thro’ the Rye” as her
¢ encore number. She pleased the audi-
nee greatly and was thrice recalled.

The audience camplied with the request
to rise and remain standing during the
vlaying of the national air that closed tlo
concert, with alaerity and unanimity, The
eifect was very zood and would have been
boiter if alinost everybody had not seized
the oceasion to wriggle themselves into
their wraps instead of paying any attention
to “The Star Spangled Bunner.”

A large audience, and it was certainly
a well pleased one, greeted the appear- |
ance of Sousa’s band at the Eleventh |
{ Avenne opera house last evening, It |

was the last entertainment of the regular
season and was & most capital one, The
band arrived on a special train from Ty-
rove at a quarter of 5 o’clock. There it
had given a matinee and thus all were in
timegfor the evening,

This latter programme was in two |
‘parte, yet the encores were so frequent I i

that it was almost impossible to tell oo
where the dividing line came in. Indeed
it is & question if an Altoona aundience
ever was 8o thoroughly enthusiastic be-
fore. The hands of stalwart men as |
well as the fingers of the ladies added to |
this deserved applause.

Asto the band—It was the great fea-
ture. Taken as a whole or taken by in-!
dividual members, the music was fine, |
The soloists did excellent work and the
Quartettes, quintettes and the band all
in all were the same, No false notes, no
stage manners, no hunting after ap-
plause. On the reverse it was snap and
g0 from start to finish,

As to special numbers it may be stated
that Mr. Arthur Pryer’s trombone solo
the solo by Mrs, Elizabeth Northup, the

y Miss Martha Johnstone
were great features. Sousa and hig band
will always be cordially received in Al-
toona,

. The reguiar season at the opera house
18 now over. That of 1897-8 will oper
Friday evening, August 20, when the
Enﬂlhh success, ‘“When London Sleeps,’
will be presented. 2

lishers arnount to about $30,000 a year,
being his share of the profits secured |
from the sale of his musical produc-
tions, 2 Chicago publishing house hay-
ing contracted with him for everything
he may produes,

The expense inecidental to a tour
throughout the couatry for an organ- |
ization such as Sousa’s band are enorm- |
Sl i Sty St
coast and return to ' they w

81,000 a In the east the

AMUSEMEN 1>,

.+« Sounsa’s Band

Sousa’s magnificent band had, as always,
a tremendously large audience at the
Lyceum last evening and, as always, wns
>nthusiastically received. Rochestor al.
ways turns out in full force to hear Sousa's
band and in so doing shows good taste for
a0 more worthy and enjoyable entertain-




OVATION TO SOUSA.

i FAMOUS MARCH KING TAKES
TiIE TOWN,

His Two {Concerts at the Armory
Bring Oui Hundreds of People
Who Watceh the Leader “With
tlis Little Stick Plany on All the
Pipes anpd Horns and Drums'—

the Atftervroon and Eveuning Pro-

srammes,

\ h King" has come, us
3 st and gone on to other fl\‘i-l;‘- !
hs; but in the minds "l, | |
“ e A N | is in no way, except size, such
i will linger, for many days, ‘ entertainments. To one occupying a f"‘r_
2 wonderful impressiveness ol Iy good seat near the center, the fortissimo

g et LAY i at times hecame a confused jangle, while
r) WitGhing' 1mnsic X much of the finer pians effects were lost
: up among the big rafters, or permanently
entwined among the evergreen and bunt-
ing decorations, P @

‘”'T‘h(ls matinee programme brought out
two new Sousa numbers—-the suite, “Thres
and the symphonic poem,

Quotations, _ 06}
The Chariot Race From Ben ‘Im.
Coming in direet contrast with all that
we usually hear of So : 1hvsl*. »wo!ks
layed the great versatility of his cre-

ibility; the suite, bright and humor-

: g st i ous in its first and last, with a deli ln‘ns
muchabused Hord bit of melody wedged in between; the

2 lay were in high “Chariot Race." strong and hurried, car-

idged from either
standpoint. The re-
Sousa's programmes
nost severely classic num-
to retain the popuiar in-
1 abis t ,.:::‘\"'j:;lh;:»;ni'_ ! rushing and AlRniAvE! &% Jexoallant .n"""!h.n-i. 3‘(. d
1 sets the smal! hoy wild with ; r, “Nvmphs et \-:‘.1\.,‘,”: by Rem-
there is liitle or nothitg that can berg, was sung simply and without
musical sensibilities, to reach Bevond the limitation '
As an encore Mrs, Northrop of-
» Rye.” Here, and
i fl‘;,"r‘. and coming
as it did such splendid work as
preceded and followed, the tn'-\m\v ,n"-'ﬂ:yn
paniment was painfully noticeable. I'he
fact that singers are always allowed much
1il with old songs and
that M. did not conduct from
1 elevatlo undoubtedly caused
f the band.
Johnstone, in her violin
: a f{ull, rich e
bowing is vigorons ai
masculine, but
the instrument.
Arthur Pryor, the tromb

1imost as famous as his conductor. e is

r in touch with the
nt  of old
tain.

the soprano,

er aio

rying the lister

160 "\ \-“‘l‘ ch
Northrop,

tifully sweet and clear voice

train

o a gooa

netween

soloist is

probably the best, and certainly the best
known, plaver of that difficult instrument
in this country He bhas been heard in
Seattln befe ind hiz tone and execution
have lost nothing since his last perform-
ance here, ) ;
| The wealth and fashion of the city
turned out almost en masse at the evening
concert, nearly every inch of space in
the large hall heing occunied Promptly
{ at 8:15 the well known figure of the March
King was seen wending his way down the
| stairs in the rear of the hall to the stand,
arosge deafening

and simuitaneously ther .
applause, for Sousa !,"" his j-"»:'1;."151:1f"xl.<
ss band of musicians has fur-
that has thrilled at one
moment, made us weep the next and
thrown us into ecstasics the next. Ion-
eores were demanded of every number
last night, and were given with that good
lingness that had made the
famous leader and composer so popular.
Seattle was the only eity on the Sound
to be favored by this band, which in itself
is a decided compliment to the city as a

music-loving center,
L night's music was of a high order,
e the programme containing numbers from
Liszt, Wagner and Mascagni, and several
of Sousa's marches, which ag played bhy
the composer's own hand makes “’)lrli'?!‘h
: of vs all. The people seemed never to tive
of these marches, several times dmnanding
g triple encores, One of the most beautifui
: selections of the evening and one that
cauvsged a feeling of sublime tranquilllty
to steal over one was the prelude to
X “Lohengrin,”” by Wagner, the finale be-
: ing given over to the reed instruments,
which gave it the effect of a grand pipe

nature and wi
1 1

orzan, the most soulful of instruments.
: Another charming number was the caprice,
K “Robin and Wren,” by Kling, arranged for
R piccolos.

The solo work of the evening was very
well received, double encores being ac-
: corded each artist, The fluegelhorn solo,
; ' by Herr Frans Hell, was, as aptly put by

% ufa—nn one in the audience, a “warm” num-

! her, especially as played by Herr Hell,

The sustained tones were a revelation to

many who had never heard the instrument

in the hands of an artist. For an encore

Herr Hell gave the ballad “Don't Be
Cross.”

Mrs. Flizabeth Northrop was in good

voice and sang very sweetly Arditi's “Se

{ Saran Roge.” 8he was given a double en-

" core. By request Signor Simone Manita,

who ereated such a favorable impression

lagt year on the.euphonium, played “Auld

Lang Syne,” with variations, and for an
5 encore gave ‘“Au Revoir.,”” Miss Martina,

Johnstone, the violiniste, |»!;|,\"-(1_ with

good effect the solo '*Ballade et Polon-

aise,” by Vieuxtemps. She also was ac-
b V- )

i
s
i
i

' corded a double encore.

: At the close of the performance the
: band boarded the speclal train direct to
: Spokane,

- Sousa,

‘Lhe great march king and his splendid
band of 50 musioians drew an excellent
audience to City ball last evening, ‘i'be
progromme, which wag printed in yos-
terday’s issue. embraced several numbers
that were ecalculatod to display the abili-
tics of this fine musioal organization to
perfection, and wore of a character that
one  wonld expect to hear given by n
string  orchestra rather than a brass
band, But it was the Sousa mnrches that
the audience falrly revellel in and Sousa
showed his usual generosity by giving
them as oncotes. There was the Liberty
Bell, and the Washington Post,the Man-
buttan Beaob,the Divectorate and cthers,
given with all the old-time swing and
perfection of time,

Awong the new music heard was the
Scherzo and Habenera ‘‘la Siesta de la
Senorita®™ o composition  brought by
Mr. Sousa from Italy s wost, attractive
composition full of the southern tone
and feeling. 7Then ther2 was a oaprice
of King's ‘*Robin and Wren'’ a delight- |
ful work.'I'he Introduction and Sierliana !
irom ‘'Cavalleria lvusticuna’ was given |
with all the passionate coloring that per-
tains to it and tew have ever henrd I.en-
tner's Grand  Festival Orohestra or Ru-
Lenstein’s “Valse Caprice’’ Letter
playod,

‘4 he folos were all fully up to the stan-
dard of the artists who rendered them.
Ar,  Artaur Pryor the trombone goloist
nesicd no introduction, He Is uusur- '
passed on his intrument and in response
to the encore gave ‘‘Annie Laurie.’
Mr, Hell was a master of the fluegelborn
spd produced ajbeautiful tone and played
with great expression, Mra. Klizabeth
Northrop has a pleasing soprano voic
of muoh flexibility and sang with consid-
erable Dbrillianoy. For an enocore she
sang ‘‘Comng tho' the rye,’”” Miss
Muartina Johnstone renewed the {lne im-
pression rhio made when Lera before |
=he is a vlolin virtuoso of great skill and |
produces a superb tone from her instru- |
ment, Of course she was enocored,

JORN PHILIP S0USH

LYCEUM FILLED AT THE (‘(')N-“;
CERT MATINEE, '

The Lyceum theatre was filled this
afterncon at the matinee concert given
by Sousa’'s band. The program was
suited to the popular taste and the per-
formance of the grand organization
was of that character that has made
the great reputation of the band and
its leader. In response to an encore
a new march was played, a recent com-
position of Sousa’s which s far has
not been named, but it will take rank
with other favorites of the same com-
poser, :

Quite a number of people who were
unable to attend the matinee will go
to Norwich to hear the band at the

way theatre tonight and -
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—wwsh THE -MARCH KING

AND HIS FAMOUS BAND IN UTICA

2 2

A Splendid Audience Applauds a Delight-
ful Programme in Which Encores Were
Numerous—The Gifted Leader Has An-
other Opera Called The Bride-Elect.

When John Philip Sousa appeared on
{the stage at the Utica Opera House
|last evening there was a burst of ap-
{planse which indicated that Uticans
|lc‘oncur in the popular verdict that has
pronounced him the “March King.” It
was Sousa’s third visit to this city |
l'at the head of the superb band which |
has carried music all over the land.
}Seven tours of the country have been
jmade by Sousa—two With the Marin:
{Band with which he won his first faine
and five with the present organization
{which has rendered his name familiar
from the Atlantic to the Pacific, !
| The audience that greeted the band |
(and its famous jeader was a handsomo
one. Few seats were vacant downstairs
land all upstairs were occupied. It was
a most appreciative audience. The pro-
[Eramme was clearly one that pleased,
{Every number was encored and in sev-
jeral instances there were envores on
|encores. The programme numbers were |

as follows: !
Overture--Grand Festival ......... Leutner |
Prelude to Lohengrin . ....... ... Wagner |

Fluegelhorn Solo—Werner's Farewell,
Nessier
Franz Hell. !
Capries—Robin and Wren (new)....Kling |
Trombone Solo—Air VA6, S einoens *ryor |
; Arthur Pryor. i
(a) Scherzo and Habanera, La Siesta de la |
Senorita, (Mew) .......... ... . " Fumi
b) Valse Caprice ..., """ Rubinstein
Soprano Solo—-Se Saran Kose ....... Arditi
Mrs. Elizabeth Northrop.
(a) Introduction and Siciliana, Cavalleria
Rusticana sesssessctsaiiieanaasi . Mascagni
(b) March—E] R AN it Sousa

Violin Solo—Ballade et Polonaise,
Vieuxtemps
Miss Martina Johnstone
Entr’'acte—The Cricket on the Hearth,
St ISR e O o) seee.Goldmark
The Star Spangled Banner. |
The classic selections showed ihe ca- |
pabilities of the hand in an unmistak- '
able manner, Without the issistance
of a single string instrumen, the most |
delicate touches were obtained, the most
delightful harmonies were produced ana
the grandest effects w eére secured, jn-
jovable as these selections were ¢}
real enthusiasm of the audience wae
aroused by the celebrated Sousa
marches which were given for encorcs
These included “Liberty Bell,” “Kin«
Cotton” and the “Directorate.” “El
Capitan” wuas the only march on th
prosramme and it was repeated in
Sponse to a perfect storm of applause,
With all the cornet and trombone play
ers standing in a row in front the ef.
fect was most inspiring.
One of the marches prlayed as an en-
core was the “Knights of Columbus
i March™ written by George H. Fischer
of Utica. A copy of the march was sent
{to Sousa last Monday with a request
|that he play it in Utica if he consid-
iered it of sufficient merit. He replied
{that he would be very glad to do so
providing a sufficient number of parts |
|for the members of the band could be|
provided. These Mr. Fischer took to!
{Rome where the band played vesterday !
afternoon. There was no opportunity !
for any rehearsal, but the band render- |
led the march as if it was one of their|
(regular numbers., It is a splendid com- |
(bogition and is certain to attain much |
popularity. That it possesses more than
usual excellence is evident from the
fact that Sousa told Mr Fischer that
he should play it occasionally during
the band's tour and during its season
at Manhattan Beach.
The soloists who accompany Sousa's |
Band are all acceptable. The solo cor- |
netist does not play at all like his name. |
Mr. Hell made a very favorable impres- |
sion. He received a very hearty encore, |
Mr. Pryor plays the sliding trombone !
With a facility that is highly pleasing. |
Mrs. Northrop, the soprano, has a clear, |
{though rather thin voice, but she got |
an encore, in resvonse to which she |
sang “"Sweet Miss Industry.” writt n by |
Sousa. The violiniste, Miss Johnstone.,
displayed no lack of skill and played |
With much grace and feeling. Her en- |
core number, “Simple Contession,” by
Thome, was a gem.
It was a splendid concert and when
(the audience rose at the close, while the
|band played the “Star Spamsgiod Ban-
ner,” satisfaction was depicted on every
face.
As he stands, baton in hand, directing
his band, Sousa is exceedingly grace- again.. One msm had paid to see Mg
{ful and as you meet him when instead timés In New York., Its second pre-
of a baton he holds a lighted cigar, the  |Sentation there was fully as sy
[Impression of gracefulness grows. Taik- /a8 the first. Sousa has another ‘opera
ing of the tour of the band this season, fa.bont ready for' production. It js called
he said it had been wholly successful. {'The Bride-Elect.” The leading role is
The band has been as far South as to be sung by & woman and th

e right
Florida, and as far West as California. woman is now being sought. It is h nge d
and has traveled thus far about 14,000 that Marie Tempest, who is nOW in Lon-
miles. Everywhere it has been greeted don, may be engaged.
by large audiences and the har? times 1t would appear that Wwith traveling
have not had any effect upon hox office around the country in the winter e
receipts. Sousa says that he expects leading the band at Manhattan RBeach |
to continue these tours indefinitely. He during the summer and writing operas
is satisfied that there is a field for such between times, Sousa must be g very
a band and believes the band will be busy man. It was suggested to him that
able to occupy it. While the march mu- he must become very tired with such

sic which it piays is the most popular,| constant work. .““Oh,” he replied, “it i«
the band incidentally does much to cul- not hard work. "No work is hard if yoy
tivate appreciation for the works of love it. It is like a girl. You don't get

the t masters of classic music, tired going to see her and doing things
Ill rd to his opera, “El C&pitan," | for her it you love her.” >
3ou m‘ sa ‘ it was i The elegant bouttonieres worn by the

domg a tremendous
TS, e thought. it
: 3 e e

ater, h .!;_,,,‘aiﬁ

| ushers last evening were presented by
IA. & M. Williams of Miler street. ¥
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TREMENDOUS AUDIENCES AT MIS
TWO: CONCERTS.
L : >

WERE AHEAD OF ALL OTHERS.

Only Excepting Philadelphin and
Los Angeles—Sousa's Train
Makes n Fast Run,

Sousa has reason to know that Spokane
is one of the best show towns in Amer-
ica. He has made a tour of 21,000 miles,
and his band has played in every con-
siderable c¢ity in the United States. But
with two exceptions, Spokanc yesterday
gave him the largest single day’s receipts
in the entire tour. The cxcentions were
Philadelphia and  T.08 Angeles. Phila-
delphia, Los Angeles and Spokane seem
to be tha most prosperous and music-lov-
ing cities in the union. And when it is
considered that Philadelphia is several
times larger than Spokane, and lL.os An-
geles claims twice our population, it fol-
jows that Spokane is the most prosperous
city in American. The logic is not quite
flawless, but the fact is well establishel,

Portiand, Seattle, S8an Francisco, Den-
ver, Memphis and Chicago all play second
violin to Spokane when Bousa comes Lo
Ltown,

The receipls yesterday were $1374. There
were 402 admissions at $1.50 each, giving
$720.50; 252 at $1 each; one man sat on a
stool and pald ‘$1.50 for the privilege; two
boxes were taken at $10 each and one at
$7.50; five hox seats brought $10, and nine
box seats returned $13.50. Then the gal-
lery, which yelled and whistled when
Sousa played his marches, came in with
442 admisgions at 50 cents each,

Sousa smiled with delight, and Manager
Hayward was beaming with pleasure,

In the two concerts yvesterday Mr, Sonsa
and his famous band gave a great deal of
pleasure to many people. The nine num-
bers on the program of each entertain
ment were simply a skeleton, which Mr.
Sousa obligingly rounded out with two or
three pieces as recalls after each num-
I ber., Every selection was received with
enthusiastic applause, and the first fa-
miliar strains of Mr. Sousa’'s world-re-
nowned marches were received wilh
rounds of applause in rapturous recogni-
tion.

In the afternoon “The Chariot Race.
Sousa’s symphonie poem, was particularly
striking, and the *“‘Scheherazade” num-
ber exceedingly graceful and  pleasing.
The evening closed with Foldmark's
“(ricket on the Hearth,” which was no®
interesting, and it would have been bet-
ter to have dismissed the house with the
patriotic airs of last season.

The soloists were Arthur Pryor, trom-
hone, and ¥ranz Hell, fluegelhorn, and
both deserved the recalls given them. In
the evening, in one extra, a number of
| the band played solos on various curious

instruments, to the great delight of the
audience.

The two ladies won their share of ap-
preciative applause and recalls. Mrs.
Klizabeth Northrop was exceedingly
pleasing in manner, appearance and volice
and her clear, sweet soprano was enjoyed
in Arditi's “Le Saran Rose” and Bem-
berg's “Nymphs et Sylvian,”” both light
and dainty, and two pretty ballads. Miss
Martini Johnstone, the violiniste, render-
ed “A Hungarian 1dyll" and a “Ballade"
of Vieuxtemps with remarkable feeling
and execution.

Next Saturday “The Prodigal Father'
will amuse those who enjoy comedy, as
it is said to be a decided success jn its
line.

THE FASTEST RUN EVER MADE.
Sousn and His Hand Fly Across the
State, ?

Sousa and his band reached this city at
2:25 over the Northern Pacitic railway
from the coast. They were scheduled to
arrive cight hours previous, but owing to
a wreck just east of Seattle the train was
delayed, and the fastest run ever made
across the state of Washington was made
by the two coaches and baggage car com-
posing the special train in which the par-
ty is traveling., The train left Ellensburg
at 9:30 a. m, The average rate of speed
was a little over 45 miles an hour, the dis-
tance from Ellensburg to Spokane being
273 miles, Because of this delay, the at-
ternoon matinee did not begin until 3:45,
instead of 3 o'clock as scheduled,

When a representative of The Spoges-
man-Review interviewed Mr, Sousa at the
Hotel Spokane last night, he found a dif-
ferent personality from that pictured to
the mind as belonging to the average suc-
cessful musical director, Mr. Sousa has a
mild, mellow, musical voice—a voice that
would instantly gain a friend, When alk-
ing his eyes twinkle merrily, indicating a
vein of humor. His manner is that of ¢n
old-school gentleman.

“Want me to talk about the future cf
the American musiclan and my recent
trip to Europe, do you?” he queried cager-
ly when the reporier” had suggested the
topie of the interview.

“Well, in speaking of comparisons I feel
like the old fellow who said ‘Comparisons
are odious,’ and this applies to music as
. well as anything else. -But I do think
this, and I say it in no spirit of egotism,
that we are farther advggged in band mu-
gle than any nation in ope, | say this
after having 8! t s in every

; y over there, In

r clarinet or

mentalists. Ame people can say what
they please about o

future
ur lack of art. T be-
lieve we have the cleverest people; an
American audience is the cleverest on
earth and the quickest to see a point. In
my mind the American people will not
only give the greatest singers, the great-
est performers and the greatest conduct-
ors; they will give the greatest auditors,”
Sousa was well pleased with the audi-
ences that greeted him here vesterday
and said he believed Spokane is destined
to become a great city. He thought there
must be a boom on here at present, how-
ever, judging from the crowds and busi-
ness that seemed to be going on. 7/

| getic conductor. It is very much to be

Providence yesterday, giving comcerts
in Infantry Hall afternoon and evening.
Large audiences were present at both
concerts. There seems. to be no dimi-

nution in the popularity and drawing
power  of Mr. Sousa and his famous
band, and the pe nces were
marked by the wusual display of enthu-
siastic applause on the part of the au-
dience and the ready compliance of
Mr. Sousa with reasonable or unreason-
able -demands for encores. The pro-

;ramme of the matinee concert was
as follows:

Overture, “Das Modell” (new), Suppe;
suite, “Three Quotations,” Sousa; (a)
“The King of France, with 20,000 men,
marched up the hill and then marched
down again;” (b) “‘And I, too, was born
in Arcadia;’ (¢) “In Darkest Africa;”
trombone solo, “Afir Varie,” ¥Pryor, Mr.
Arthur Pryor; the story of Prince
Kalender, from the *“Suite Sympho-
nicy’” *““Scheherazade” (new), Rimsky-
Korsakow; symphonic poem, “The Char-
iot Race,” Sousa; soprano solo, “BSe
Saran Rose,” Arditi; (a) “Rhapsody
Norgienne’ (new), Lalo; (b) march,
“King Cotton,” Sousa; violin solo, “A
Hungarian Idyl,” Keler-Bela, Miss Mar-
tina Johnstone; wedding music, “Lohcn-,
grin,” Wagner. 27 At

The playing of this programme re-
vealed all the qualities which have
gained such wide popularity for this
famous band and its graceful and ener-

doubted if there is any other musical
organization of any sort or kind that
could practically fill Infantry Hall at
an afternoon performance. Sousa has
a clientele that is peculiarly his own.
The wide popularity of his many com-
positions, the original effects he intro-
duces in his scoring, his personal mag-
netism at the conductor’s desk, and his
extreme generosity in lengthening his
programme to any extent called for are
all factors that tell at the box office.
The “matinee girl” is as much in evi-
dence at his coneerts as she is at the
¥riday public rehearsals of the Sym-
phony Orchestra in the Boston Music
Hall. She was out yvesterday,
and so were her sisters, her cousins
and her aunts, She not only lent the
occasion the grace and charm of her
presence, but she also accompanied her
favorite numbers with a sotto voce so-
prano to the great delight of all in her
immediate neighborhood. Her enthusi-
asm at the close of each piece was con-
tagious and irresistible.

The playing of the band displayed the
samre splendid ensemble and remark-
able precision for which it long ago
pbecame famous, A number of new
pieces were presented on the pro-
gramme. One of these, an excerpt from
4 suite entitled “‘Scheherazade’ by an
unknown composer with an unpro-
nouncable name, will not soon be for-
gotten by the unfortunate ones who
endured its awful ecacophony yesterday
afternoon. It was certainly the most
curious collection of noises ever listened
to in these plantations, It seemed
| to consist mainly of an interchange of
{ the most blood-curdling epithets and
deadly insults between the different in-
‘struments, and the resulting row was
only brought to a close when a Nihilis-
tie drummer threw a dynamite bomb
and blew the whole thing into smither-
eens. The fire department arrived in
time to prevent a serious conflagration.

As usual, the soloists accompany-
ing the band were of & high order of
merit. Mrs. Elizabeth Northrop is a
soprano of reputation, who has never
heen heard before in Providence. She
became an instant favorite for her fine
volee and very artistic singing. The
violinist, Miss Martina Johnstone, also
proved to be an excellent player. Her
technic was remarkably finished, her
tone superh and her performance was
a most musicianly and enjoyable one.
Both the ladies were overwhelmed with
applause. The band soloists were, as
usual, of the first quality and performed
their parts ir. the most satisfactory
manner.

At the evening concert a great au-
dience was present, and the applause
was still greater in volume than at the
matinee. The programme was as fol-
lows: . . 3!

Overture, “Grand Festival,” Leltner;
prelude to ‘“Lohengrin,”’ Wagner; flue-

elhorn solo, “Werner's Farewell,”

Nessler, Herr Franz Hell; ca p,
“Robin apd Wren'" (new), Kling; eu-

honium solo, ‘‘Variations on an' Old

elody,” Mantia, Signor Simone Man-
tia; (a) scherzo and banera, ‘‘La Sie-
esta de la ‘Senorita’ (new), mi; Sb)
valse caprice, Rubenstein; soprano solo,

“Shadow Song,’’ Meyerbeer, Mrs. Eliza-
| beth Northrop; (a) introduction and
shm;m% )“Cava'l!le ‘a Iéuntiouna'."s Mas-
cagni; march, * apitan,’”” Sousa;
violin solo, ‘“Ballade et Polonaise,”
Vieuxtemps, Miss Martina Johnstone;
entr’ acte, ‘‘The Cricket on the Hearth”
(new), Goldmark.

The soloists were again heard with
much pleasure, and the band played
with the same energy and apparent in-
sensibility to fatigue that marked the
afternoon performance, The concerts
were handled, as local manager, by Mr.
D. W. Reeves of the American Band.

SOUSA'S CONCERTS. 5. /

The Band Gives Two in Good Style—

Marches in Demand.
John Philip Sousa won more friends

and admirers in Harrisburg yesterday
and there were two fashionable au-
diences at his concerts in the Grand
opsra house. ¢

The great bandmaster and his com-
pany of musicians gave concerts that

were fully up to any they have ever given

in Harrisburg and his repertoires In-
cluded selections from Wagner to Mas-
cagni, with his own characteristic
American marches as encores. The au-
dience was liberal with all numbers but

the inimitable marches of Sousa received |

the greatest applause, repetitions of sev-
eral heing given.

The instrumental soloists, partitularly
Miss Johnston, the violinist, showed
themselves to be true artists. Herr Hell's
fluegelhorn number was finely rendered.

Mrs. Elizabeth Northrup has a soprano

voice of much sweeétness and her charm-
ing presence adds not a little torthe in-
terest in her work,

O

S 4L
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The merits of the Sousa band are too |

well kinown to need comment, for their
fascinating, clean-cut and spirited play-

the swectest of clarionets, the band
appears to remarkable advantage in all
that it does. Mr. Sousa tesls the re-
sources of his players to the utmost,
but gives only the most satisfactory

genius, which he so clearly manifested

at the head of the Marine band, with

unlimited resources in the matter of

men and music, and, above all, with

that personal magnetism which seems
of eqial «fect over audience and play- |
ers, small wonder that Sousa has
achiceved national fame as the foremost |

bandmaster and made his organization

at once the most prominent and popu-
lar of its kind in this country. He has
reached the acme of concert band
mvusic in America, and competent crit-
ics say without reservation that the
present Sousa band is undeniably the
peéer of any of the foreign organiza-
tions. A grand concert will be given at

the theatre this evening..

R

| did what all of Sousa's sipgers huve done

from time immemorialjfff she responded
with “Comin’ Through the Rye.” Con-
sidering the fact that the band plays
tarough nearly the same territory nearly
every year, this number might be changed

occusionall*w
Miss Martini Johnstone, violiniste, was

compelled to respond after Vieuxtemps'
“Ballade et Polonaise.”” She gave “Down
on the Suwanee River.”

“I am now at work on a new opera,”
said SBousa after the concert. ‘I have
no marches in preparation, as my pub-
lishers have.asked me not to publish any
at present because of the great success
of ‘Kl Capitan.’ It is meeting with re-
markable success, and they do not wish it
should be interfered with.”

“Then you get hetter the more you write
You have not ‘written yourself out'?"”

“No, I guess not, and 1 hope 1 never
shall,” he said as he stepped into the
carriage waiting to take him to the train.

“The Daily Capital” march will be
played publicly for the second time at
the annual concert of Marshall’s band to

: given at the Grand in a short timeX!

ing arouses enthusiasm in even the,
dullest mind. With the finest brass and |

results. Free to follow the bent of his

ONLY ONE SOUSA.

-
With His Band He Fills Mechanics
Hall With Music and People.

John Philip Sousa and his band drew
1500 to Mechanies hall last evening. The
famous band was in fine form and the
more famous conductor was feeling es-
pecially well. :

But one change was made in the pro-
gram, the substitution of a band num-
her for the violin solo, the violinist hay-
ing received telegraphic notice of the
death of a relative immediately before
the concert. 3

Mrs, Llizabeth Johustone, soprano
sang Meyerbeer's *“Shadow song” and
“Coming through the rye.” By 1L¢-
band there were two solo numbers, The
fluegelliorn solo by Franz Hell \\':1.:: the
novelty and the instrument was delhoht-
ful'm the rendering of Nessler's “Wor
ner’s farewell,”  Arthur Pryor, trom-
bone, played one of his productious
Aside from these numbers the band fur-
nished all the entertainment, and its
eight regular nulbers were increased
by encores to 17. i

The band was heard in all its 1oods
from delicate playing of Paderewski's
“Minuet” to the robust “Washineton
post,” and it was good in all. T'llv.-]u:»
ple was there to hear Sousa’s marches
evidently, for they ealled for the heay-

| iest applause, but they appreciated the
| more classical selections and encored

everything.

Leutner's “Grand festival”’ overture
began the program, and as the music
was unfolded the characteristic methods
of the conductor caught the eves of
those who had never seen Sousa at the
head of his band. Never a sheet of mu-
sic appeared on his desk, but every nots

was familiar to h,\m, every bit of light
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Iam] shade fell from the instruments
| around him in response to the daintiest

beckonings, or the sharpest beats. The
first encore brought a changed man to
the conductor’s stand. It was a swing-
ing march, and it was poured out with
the conductor alive in every nerve and
muscle and with body and arms in the
rhythmn of the march. So it went.

Mascagni's *“Cavalleria Rusticana™
furnished a novelty, the introduction
and Riciliana bringing out effects that
are not usually believed to be within the
reach of a brass band. Then came “El
Capitan,” the only Sousa number on the
regular program, and with it the trom-
!mm‘s, cornets, clarinets and other like
instruments to the number of an even
dozen were brought to the very front of
the platform, and the erowning march
of the evening crashed out, faded away
and ended in a burst of triumph amid
heartiest applause that brought a repe-
tition of another march.

'l_lw band came to the city by special
train from Fitchburg, where it plaved
a matinee, Tomorrow it begins a Bose
ton engagement,
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few years have beeome ancual events,
are always anticipated with great pleas-
ure in Bangor. While anticipations of
many things in this world are not al-
ways followed by full and enjoyable
realizations, such is not the case as re-
gards the peerless “*March King™ and the
excellent organization over which he so
gracefully wields the baton.

The audience which greeted the band !

at City Hall last evening and passed
over two bours of unsalloyed and undi-

minished pleasure, was s big ome. It

was a representative and highly appre-
ciative Bangor sudience and also in-
cluded quite a large number of people
from surrounding cities and towns. The
applause was of that enthusiastic char-
acter which follows Sousa all along the
line and not only was about every num-
ber warmly encored but 1n ome instance
there was a triple recail. Mr. Sousa has
lost none of his tormer urbanity and gen-
erosity in responding to encores and as
the result of his liberality iast evening
the audience had the pleasure of hearing
several of his latest and most stirring
marches. 2
The programme was as follows:

gv':lr':scre—“j}lnnd l"e-um".............l“.gntner
to “Lohengrin™..... agner
Fleugelhorn Solo—“Werner's Mweu"..:..

R R L LR T «Nessier

Herr Frauz Hell.
Caprice—*"Robin and Wren” (new) -Kling
Trombone Solo—*“Alr Varie.. Pryor

a Scherzo and Habanera—*Las Siests de la
SenOrita” (DEW).eeecereeser-neccnneera..Fumi
b Valse Ca R {11 T
Soprane Solo—**Shadow Song”
Mres. Elizabeth Northrop.
& Introduction and Sicilicana “Cavalleris
Rusticana”

sesssecsssscne aecaaeeeeso Mascagni
b March—*El Capitan™.......... ..Sousa

Viola Solo—*Ballade et Prlonalse™.........
sressssesisieeittencanasne seses . ViCRXIEMPS
Misz Martina

March—*Pride of the Army”.......... Andrews
Entr’ Acte—"“The Cricket on the Hearth”
(DeW)eeccnrierionerncncacessncnesseGoldmark

From overture to finale the music was
grandly played. It received that robust.
delicate, exhilarating and thoroughly
artistic treatment characteristic of the
organization’s best work; the reading of
the selections was perfeetion, the style
was finished and the color delightful.
Probably the band numbers which at-
tracted the greatest favor were the pre-
iude to *“‘Lohengrin™ and the caprice,
| *Robin and Wren,” but all the others
were extremely pleasing.

The first band soloist, Mr. Hell, was
new to a Bangor audience in that capac-
ity, but he made a decidedly favorable
impression by hiz excellent work with
that tupeful instrument, the fleagelhorn,
and naturally was called upon for anoth-
er number. 22

Mr. Pryor, the famous trombone
soloist, is an old favorite here as was
shown by the warm reception which he
received when he_stepped to the front of
che stage. His playing was beautifully
executed with the masterly gerius which
is his. Mr. Pryor is one of the leading
trombone players in America and the
world. He received the customary glad
hand.

Mrs. Elizabeth Northrop, the vocal
soloist, won a leading place in the es-
teem of the audience. She possessesa
fine soprano voice, well cultured and in-
telligently used. Her runs were espe-
cially well executed and several lofty
notes were taken withapparent ease. Mrs,
Northrop received the compliment of an
encore.

Miss Martina Johnstone rendered a vio-
lin solo and well deserved encore number
with artistic feeling and skill. Her tones
were finely colored and produced with
taking expression and her bowing was
very graceful.

Just before the last namber the an-

noundement was made that, by rcquest,
the band would play * Pride of the
Army” march, by Mr. M. H. Andrews,
of this city, and it was splendidly ren-
dered with mos: magnetic effect. Asis
now well known in many gquarters the
march is very tuneful and spirited and is
played by many bands and on many
pianos.

PLAYED BY SOUSK

|

Daily Capital March, Composed
by John Marshall.

The Topeka Band Master Swayed the
‘March King’s Baton, and the Audi-
ence Cheered Loud aud Long.

The new “Topeka Daily Capital” marct
first saw the light of day yesterday after-
noon when it was wafted across the foot-
lights of the Grand by the foremost band
in the United States, Sousa's, conducted
by the composer, Mr. John Marshall of
Topeka. It was launched upon a storm
of applause.

The occasion was no less than an ova-
tion for the leader of Topeka's pride,
Marshall’'s Military band, and for the
Daily Capital. There was vociferous ap-
playse from the surprised audience at
Sousa’s matinee when the new march was
announced, which increascd when it was
added that Mr. Marshall would direct, and
was resumed when the Topeka bandmas-
ter was ushered upon the stage by Mr.
Sousa. At the close of the number the
theater rang for several minutes with
cheers,

Few bandmasters in the United States
have had the honor that wus yesterday
conferred upon John Marshall by his
friend, John Phillip Sousa. Such a dell-
cate instrument as this famous musical
(organization is not to be played upon by
all masters of the baton.

John Marshall was the most startled
| person in the audience when he was un-
inounced as leader of the “famous fifty"”
| for the debut of his newest creation. Such
an unheard of honor as swaying with the
magic wand of the white gloved Sousa
the pets of the *“March King'' nearly
staggerced him.  The tirst thing he asked
| wheén he came off the stage was “"Who
| put that up on me?""

It was nuone other than Sousa himself.
When Marshall went into the theater he
would as soon have believed he was (o
run for the presidency as that Sousa's
band was to introduce to the public “The
Topeka Daily Capital’ march. But the
great band man had heard through Mr,
W. F. Roehr and others of his friend's
uew composition, and he had sent for
some of Marshall's men to bring him the
band parts of the piece as soon as he
got Into town.

The Topeka leader had settled down in
a parquet seat to enjoy the afternoon
when Mr. Sousa sent for him to come
back in the wings. There Marshall was
told his march was to be played.

“Why, you haven’t the music,”” he laugh-
ed, “It's down in the band room.”

*Oh, is it?"” said Sousa. “My dear sir,
the parts are already distributed among
my men on the stage. See them on the
music stands?"”

It is needless to say Mr. Marshall was
pleased. He returned to his place in the
audience and prepared to enjoy his com-
positiont when it should be reached.

After the eighth number, as the ap-
plause aroused by Sousa’'s latest and best
march, “El Capitan’ died away, a mem-
ber of the band stepped to the footlights,

*“I take pleasure in announcing,’ said
he “that the next number will be a new
composition named for and dedicated to
your daily paper, the leading paper of the
city, The Topeka Dally Capital, (applause)
by Mr. John Marshall, (applause). I also
wish to announce that the band will he
,directed by the author, Mr. Marshail.”
| (Renewed applause and cheers.)

‘. This last sentence nearly took the To-
peka composer’s breath away, but he hur-
rled through the stage door. The foot-
lights which had been turned off during
the concert now flashed brightly and the
trim uniforms and mirror like instruments
of the men threw back the rays of light as
they prepared for the new composition,

Mr. Marshall by the hand toward the
leader's stand. A tremendous round of
hand clapping and cries greeted them,
“As Mr. Marshall is a total stranger in
Toneka, I will introduce him,” said Sous:
as the two bowed the cheers were
renewed. L% 2
Up to a few moments before the mem-
‘bers of the band had never geen the music
of “The Topeka Daily Capital” march.
Fut with the wav® of the baton they
produced music that made one helieve it
was a selection of the regular program
and not a number testing their cleverness
as sight readers,
- Mr. Marshall was_in clover. He flirted
¥ p ents with the da
t hand, while with
& dret cles sim-
eng Gf the orator of an
! punoramic Views: lie
with $ When

]

The next moment Sousa appeared leading |

fram the wifigs and clapped his

White gloves in view of the andjence.
“It Is a good composition,” ‘said the
sreat leader afterwards in his dressing
rcem. “Marches are like what they say of
whisky—none are bad, but some gre better
than others. Mr. Marshall really has a
werthy production in this piece,
heard his band on parade,
i concert,

I have
though never
It is an execellent street band,
aid nowadays there gre very few bands
of which that can be said,””

“Topeka is wi ry proud of it.” 3L

“It is a band to he proud of. It deserves
ail the praise the people can bestow.'”

During the concert the ang
uot filling the theater, was most enthu-
siastic, Two or three encores were de-
manded for nearly every number, and the
band finished its concert at 4 p. m.,, just in
time to catch the train for Emporia,
where it appeared last night. Sousa made
a mistake in yesterday's concert., He
played his own popular marches for firse
encores, and this always brought a demon-
stration that demanded another numbt-r.f
All this nearly made him miss his train
ZMr. Arthur Pryor, the St. Joseph: "
man who is Sousa’s trombone solois
the recipfent of an ovation
played “Air Varie,'
?nx for trombone,
Two encores were demanded
overture, “Grand Fesgval,”
T'he audience began to applaud the mo-
mwent the “Liberty Bell” march wus he- |
sur as the first encore for

fence, though

{
,\'uung;
t, was |
when he

" He responded with a !

for the i
by Leutner, |

the second |
imber, prelude to “Lohengrin," by Wag-
ner., The band responded with ,
Playa."” ‘
Herr ¥rank Hell, fluegelhorn

was encored for his rendition of
ner's Farewell,” by Nessler,
prettiest selections of the atternoon fo)-
lewed, the caprice “Robin and Wyep,” a
new  composition by Kling. The piccolo
duets in this were eéxquisite, “Washing-
ton Post” march by Sousa and the songy
"My Angeline,” were the encoresy LISzt g |
IMrst Hm_lguriun rhapsody was the first |
number to escape withiout an ene

The Grand oper®d Se, « i,

long ways from La Seala, Milan, but the
HWeet soprano volce of Miss Elizabeth
Northrop made one forget the
worcs of “Se Saran Roge."

“En La

soloist, !
One of the

|
i, Is aj
|

1talian
Then she

SOUSA’S SUPERB BAND., ,

The Musical Event of the Eeason at the
Opera House Last Night,

John Philip Sousa and his peerless band
played at the opera house last night before
én audience that filled the theatre It was
the musical treat of the semson.  The bend
was assisted by Mre. Elizabeth Northrop, a
sopranc who has 8 voize of rure sweetness;
Arthur Pryor, the trombone player, who is
a favorite in this city ; Herr Franz Hell, the _
fluegelhorn artist; and Miss Martina John.
stone, violiniste. Mr. Sousa was Very gen- !
srous in responding to encores. When the
sudience showed its appreciation of a num- !
ber the “march king” would order the band ]
to play one of those inspiring marches that
have made Sousa’s name know from the
Actlantic to the Pacifie: The band, if any-
thing, excelled its performance of last year,
Sou:a’s “El Capitan” received the hearticst
applause of the night, and for an encore the
band played the well known “King Cotton” |
march. The program : {
Overture, “Grand Festival”............Leutner
Prelude to *“‘Lohengrin™............ .. Wagner
Fiuezeihora golo, “Werner's Farewel(” i

Setteestseeiiinte taennts soniiiaeess . NESSlOT
Herr Feanz Hell,
Caprice, ' Robin and Wren"..............Kl!nz !
Trombone solo, “Alr Vzu‘ls"..............Pryur
Arthur Pryor.
Scherzo and Habanera, *‘La Slesta de la
SENOTitasiiieienes ¢ wiiiiiiinnaan... Fami

'

‘Valse CAPIiCessiesessnenseracnsennss . RUbGDSLOID !

Soprano golo, “Shadow SOﬂg"-.....Meyerbuorl
Mrs, Elizabeth nNorthrop,

Introduztion and Siciidans, “Cavalieria
RUBMCADA v veernnneranasionnas. -Mascagni

March, “EI Capitan”............. vessrsnen . S0NER

Violia soly, **Ballade et Polonaise”, Vieuxtem ps

Miss Martha Johnstoune,

Entr* Acte, ““The COricket on the Hearth",.

$rrsssiieey senecnisisngiansennnssGoldmack
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John Philip Sousa, the composer, is
A busy man—a very busy man, but he
works easily. He certainly shows it,
and, moreover, he says he does. “I
would have been dead long ago, I ex-
pect, if I hadn’t,” he said to a Journui
reporter, Saturday, after the concert.

“You know, work never kills a man.”
he continued. “It's the combination
with other features that does that
Now, for the past eight vears, during
whick I and my band have traveled, it
doesn't seem possible that anyone
could have worked harder than I have.
And here I am, just as you find me"

and with a pause, the famous director!

jand composer looked up, with a inighty
pleasant smile——"Just as you find me,”
{he répeated. 23

A Journal reporter found him in the

special train, just after the concert.
busy looking over some music his as-
,Sistant had given him. It was a picce
of his new march which was played as
the first encore, Saturday—a march
that has not been named. Mr. Sousa
says that he hoped to formally ux:i
hounce it in Augusta, but certain re-
sirictions prevented. It was superb,
janyway, and it didn’t matter much
what the name was. That, in ndditi«m;
to the others of his which have at-
tracted so much admiration the world |
over: “The Directorate,” “King Cot-
ton,” ‘Liberty  Bell,” “Manhattan
Beach,” “El Capitan,” and “Washing-
ton Post,”” will make enough to make ..3
dozen composers proud: and the end i
not yet, Mr. Sousa says.

He is, busy or not busy, a very ap-
proachable man, is Mr. Sousa. The
fmm-‘ grace and case which is so no-
{ticeable while heis direc ting, is noth-
ing more or less than his usual man-
ner. Yet, much as does the atmosphers
lof musie surround, if nof permeate his
nature, he is sympatheiic to any in-
teresting subject introduced or which
attracts his attention.

"How do you compose a march?” was
asked.

At the evident good faith of the ques-
tioner, Mr. Sousa replied, with a smile:

It is conceived. That is all T can tell
you. There, here you are,” and he
showed the original score of that new
march, all “little bullet-holes and
scratehes,” to  the liot-understanding.
“There is a sample.”

“1 know what you mean, of course,
And, while T wouldn’t have you misin-
terpret what I say, I can answer your
question more satisfactorily. There is
a something within us, Intangible, and
1 as fleeting as it is unexplainable, which
‘gives us a power beyond ourselves, so
to speak. It is, in a sense, an inspira-
tion.”

It is certainly something of that sort
i Mr. Sousa’s case. 2.3

“Do you have to travel about so much
all the time, as you have had to in
Maine?” was asked.

“Just the same. We started, the last

f December, in California, and have
been  goiug ever since. This is our
eighth season. We have covered about
15,000 miles with 6000 more before the
trip is ended.”

The band of 50 are as playful as boys
when off duty, many of them—prob-
ably, most of them. As the train stood
at the station, they were tossing balil
off to one side while waiting for the
special to start. The ball rolled under
a freight train and, when it had passed,
the ball was a ball no longer-—merely
a gathering of the insides.

It .is their custom after playing ball
this way at different stations, to choose
some one of the number as the “Grand |
High Ball Keeper,” to look after it
until the next chance comes, With the
ball all rags, they took it, unseen, to
one of the oldest and most dignified of
themusicians. “Will you be ‘Grand Ball|
Keeper? " said one, very soberly. i

“(?ctn.lnly. wltﬁ pleasure,” remrned‘
the dignified musician, not a little

CROWDS HEARD SOUSA PLAY.
AL 23
The “Muarch King” and His Band

Given an Enthusiastice Welcome,

Ringwalt Choir Union Concert.

Mr. John Philip Sousa demonstrated to
the entire satisfaction of a large Alvin
audience last night the high artistic
qualities of the military band of which
he is the director. Long befars 8 o'clock
last night crowds began arriving at the
Alvin theater, and by 8:15 o’clock the en-
tire lower part of the house was packed
with an eagerly expectant crowd.

The audience was more musical than
fashionable, although the effect of the
countless elaborate tollettes to be seen
was of a rather dazzling nature. The
crowd was enthusiastically appreciative,

and Mr. Sousa equally enthusiastic in re- |

sponding to encores. Indeed, more time
was devoted during the evening to extra

l:um})u's than in the rendition of the |
numbers of the program. Many of the |
encores were the inspiring and blood |

Quickening marches of Mr, Sousa, while
others were musical “bric-a-brac,” in-
cluding some delightful, quaiantly con-
structed music of another generation of
composers. If such a thing is possible,
the band is more perfectly alive to the
3nnst minute detail of Sousa’'s masterly
.eadln_g than when last seen here. The
selections played last night displayed
about equally the reed with the brass in-
struments. Some delightful effects were
produced by the conspicuous parts as-
signed to the oboe.

Following the artistically rendered pre-
lude to “Lohengrin’ was one of the prin-
cipal features of the concert, the fugle-
horn solo by Herr ¥ranz Hell." The pecu-
llarly sweet tones of “Werner's Fare-
well” were answered by vociferous ap-
plause, which was. continued till an en-
core was given. One of the most pleas-
ing selections played by the band was a
Scherzo and Habanera, “La Siesta de la
Senorita,” a new composition by Fumi.
The program was further enhan by
the soprano solos of Mrs. Elizabeth. N
throp and the violln‘solo and encore
Miss Martina Johnston. o

A matinee cono:g&.;wm- be gi ;
l.tlttemoou and another concert

A FINE AUDIENOE LIRTENS T0 A
FINE 0ONGERT BY A FINE BAND,

The Program Which Souss’s Band Ren-
dered in the Aunditovium Tast Night
Was Immensely Appreciated--The Au-
dience Was a Large and Select One,

B LA

An opportunity was given Waterbur-
fans last evening to see one of the men
the country is talking about and to hear
his famous band. For weeks, Sousa
and his band have been heralded near
and far, and the longing to see this
maker of the most widely heard and the
most popular marches kept growing day
by day. Consequently, when he as-
cended the red covered platform, baton
in hand, last evening, he saw before him
one of the finest audiences in the coun-
try. There osould be no finer gathering,
for it was made up of our best people—-
Individuals whom we point out to the
stranger within our gates with a cer-
tain feeling of pride. Thereforgy his
reception was something with which
any man should be gratified.

Again, no finer concert hall could be
imagined than that afforded by the new
auditorium. The stage was set for a
garden scene, and a very beautiful one
at that, with its green foliage showing
on the right and left, and the gossamer
like leaves hanging overhead. 'The
rustic beauty of the interior, the varled
and picturesque costumes and head
adornments of the ladies produced ple-
tures that one loves to dwell upon.

The bearded features of Sousa are so
well known that it {s hardly necessary
to draw a pen plcture of him, other
than to describe him as a man of ex-
cellent build and of course military
bearing. He has wonderful command
over each and every one of his play-
ers, who understand every little move-
ment of his finger, hand, body or head.
In fact, he seemed to have a code of
gignals with his eyes that would inter-
est the most accomplished coquette.
Quite an amusing movement {s his 1it-
tle trick of cutting ofi a number. An-
other movement is the one which close-
ly resembles the one used by many to
warm thelr hands on a frosty morning.
The program (as already published
herein) was made up mostly of seclec-
tions from grand opera and while this
class of concert music was appreciated
and cordially received by the audlence,
it was the popular, stirring marches
which thoroughly aroused the assem-
blage and brought out the strongest
outbursts of applause and repeated en-
cores.,

Mr Sousa's specialists were Arthur
Pryor, without a doubt the peer of any
trombone player we have ever heard in
this city; Mrs Elizabeth Northrop, a
soprano with excellent technilque and a
voice that fllled the big auditorium
with its rich melody. Her encore was
that gem, ““Coming Thro' the Rye.”
Another was Miss Martina Johnstone,
a skilful violiniste, whose methods and
admirable handling of the bow won
her unstinted applause. 2.5

Sousa at the Broadway, 23 .

There was a very large s lience at the
coneert of Sousa’s bond in the Broadway
theatre last evening, It was a flattering
tribute to the organization that 1t drew
jorth such an assembly, but the generous
recognition of the hand on the part ol
Norwich was merited, for, sinece the de-
parture of the great Gilmore from the
field, Sousa doubtlest stands without &
peer in the country as a musical dircetor
and organizer, 2%

The andience was very enthsiastic in |
its applanse and the great leader gracious |
in responding to the insistent encores. |
The opening number, Leutner's ** Grand |
Festival,” was given in perfeet time with
all the harmonious blending of the various
instruments and the prelude to ** Lohén-
grin,” which is peculiarly adapted to the
capacity of a brass Liand, splendidly io-
terpreted and enthusiastically recelved.

The fluegelhorn and trombone solo
playing by Franz Hell and Arthur Pryor
were features of the programme., The
former's playing of Nessler's *‘Werner's
Farewell” was very finely done, the
almost human notes of the horn being
clear and sweet as a bell. The equal of
Mr. Pryor as a trombone player has
never been heard in this city. For his
encore he gave in masterly fashion varia-
tions on ** Annie Laurie.”

Mrs. Elizabeth Northrop was of charm- |
ing stage presence and her voice was
sweet and sure. She sang Meyerbeer's |
“Shadow Song?’ delighttully, the clario- |
net accompaniment in this selection b(»‘

|
|

ing superh, Miss Johnstone showed ex-
cellent technique in her violin selections |
and her tone wae light and clear. Both

she and Mrs. Northrop were warmly en- {
|

cored. 2% |

In the encores by the band nearly all of |
Sousa’s popular marches and two-steps |
were played, to the great delight of the |
audience, which rewarded their masterly |
interpretation with a storm of applause, |
YKl Capitan’” was played, and aiso the
“Washington Post,”’ **'Liberty Bell” and
others. The *“Cricket on the Hearth”
closed the feast of harmony ail too soon
for the audience. The concert will be
long remembered, and doubtless the
Broadway theatre won’t be able to hold |
all of Sousa’s admirers should he ever
come this way again.

Sousa’s Band at the Drill Hafl.

‘There must have been nearly three thou-
sand people at the Drill Hall last night to

| hear the performances of Sousa’s world-famed
! band, nug‘

everybody who attended enjoyed a
treat. KEvery upon the programme was
loudly applauded, and almost every one was
encored. Mr, Sousa and his large company
of artists were exceedingly gengrous in re.
sponding to encores, and {._he result was two
hours of sach thorough enjoyment asis esl-

| dom to be had here by our music-loving

citizens. Mr. Sousa is a peerless eonductor,
and his band is one of the most perfect and
well-balanced of musical organizations.

! The ensemble cannot be described. It has to

be heard to be appreciated, Where so much
high class music is rendered it is difficult to
say which were the best and most enjoyable
items of the programme. The prelude to
“Lohengrin,” and Rubenstein’s “Valse
(aprice”’ were of course exceedicgly brilliant,
but 80 were many of the other numbers,
And nothing was more enjoyable and met
with a more flattering reception than Souss's
owun march *“El Capitan,” If there was any-

o

thing fhat might have been done to improv
upon the very exceilent programme proﬁri:‘de
1t was to have furnished more of Sousa’s own
music, though it would, perhaps, be difii-
cult to say what item we should have
been willing to see stricken from the
rogramme to make room for it.
ot only is Mr. Sousa’s aggregation of artists
& phenomenal one, but his soloista rank
amongst the highest in the professional
world.  Of Arthur Pryor’s trembone playing

it is not possible to speak te~ highl e
fairly opened peoyle’a eyes Iutg niyght ]{o
the possibilities of hijs instrument. Herr
Franz Hell delighted everybody with his
performnncgl on the Flugelhorn. Mrs. E.
.I:Ionhrop did splendidly in her singing of the

Shadow Song,” from Dinorah, and in res-
ponse to loud demands for an encore gave

Coming Thro’ the Rye” in unimpeachable
style. Mrs. Northrop is an artiste of the first
water and has an exceedingly taking manner,
Miss Ma_rt,l_na Johnstone charmed everybod
by her violin playing, and like all the other
soloists was loudly applauded and encored. |
Mr, Sousa and his baud are sure of an enthu. |
slastic reception whenever they revisit Que-
bec. The Prime Minister, Hon. Mr. Mar-
chand, and the Hon. Mr. Daffy were amongst
those present at last night’s concert,

AP e NATANS & R




SOUSA AND HIS BAND PLAYED T0
AN IMMENSE AUDIENOE.

LYCEUM WAS THRONGED

2y

Fine Programme Rendered in Superb
Style by the March King and His Mu-
sicians—Magician Bancroft To-
Night—A Chat With Him.

One of the largest audiences ever en- |

tertained by Sousa in Rochester was th
cne which last evening assembled in the
Lyceunm. Balcony and gallery were pack-
ed; and downstairs there were very few
vacant seats, The March King was given
an ovation when he appeared and with
the opening strains of each of his fam-

iliar marches the tribute wasg spontane- |

ously repeated. In return Sousa present-
ed one of the best programmes he has
ever given in this city, more than doub-
led by encore responses. Twenty-six

numbers in all were rendered by band ‘

and soloists, the concert lasting
a little ove two  hours, And in
response Lo the programme request, Lhe
entire audience rose in their seats and re-
mained standing during the rendition of
the last number, Sousa's effective ar-
rement of “‘Star Spangled Banner.”
is the complete programme, cn-
and all:

ie—Grand Festival ..oicoveeene Li¢ utner
‘torate March R Sousa
Days in DIXIe. . .. cocievee vsan sgni———

ito from “Sylvia' Ballet Music
SRR R s vewsldelibes
i engrin” .... Wagner
Liberty Bell March........... e ..Sousa

*“King of Irance’ fr« K5 T QUO-
tations R . s . Dousa
loma., . S T Yradier

! FFarewell

Nesgler

' Zeoeller

Lilng
(‘otton M: Ry T T R e o (e by ]
T B AL e R E B Kunkel
i i = Lee Johnson
olo — Afr Varie — Annie
; shsVesness sk DY OL
: ARSI eryor
Arthur Pryor,
First Hungarian Rhapsody ....eeeee....liis
Soprano solo—Se Saran Rose
*Comin’ Thro' the Rye.......
*I Love and the World is Mind .
o el ke e e e B Y On T GH NS
Mrs, Northrup.
a Introduction ai Sicililana *“Caval-
I"“:.! P;H"'it'.l: é sresean « Ml agn
r

1—I5]1 Capitan

Hungarian Idylle < r Bela
o s bvanesns Wieniawski
s Martina Johnstone
Cricket on the Hearth
0, Goldmark
ngled Banner ..Arnold-Sousa
i e are requested to ri

while the 'Star

ved, and

ranied by encore,
It is not necessary to treat in detai] of
the entire programme, but several num

hers merit especial mention The con- |

cert opened brilliantly with leutuer's
“Grand Festival Overture,” a composi-

tion which revealed the full strength and |
gplendid capabilities of the band. The |

Delibes' Pizzicato'’ was delightfuliy ren-
dered. Then came the musical triumph
of the evening, the preiude to Wagner's

{

|

“Lohengrin.' It was a daring thing 1o |

attempt to bring out in a band the full
beauty of this composition written for
muted strings: vet nothing that Sousa
has ever done has so marvelously and
effectively displayed the capacity of this
band for sustained tone effects and per-
fection of blending. Three encores were
demanded and given. One of them was
the second of a group by Sousa call=d
“Three Quntations' :“The King of France
with twenty thousand men marched up
the hill and then marched down again.”
Tt containg one of tha daintiest of all
Sousa's many march rhythme.

Clever piccolo effects in Kling's “Rob-
in and Wren"” caprice captivated the
audience and one of the encores granted
was Kunkel's “Water Sprites,” with that
marvelous tnill that seems to spring
from the fluttering flnger tips of the di-
rector’s hand as it rigses and falls with
the perfedtiva of crescendo and diminu-
.+1n executed by the clarioncet, When

Sousa was in St Iouis he plaved that |

for the composer, Charles Kunkei: and |
the old man cried as he heard it; and |

after the concer. he sought 0wt the great |
direator and in breken accents salid that |

{

he never expected to live to hear his own |

musgic played as Sousa and his band |

playad it.

In the fina'e of the Mascagni number
the effects in brass chords were simply
tremendous, It must have been some
such avalanche of sound that brought
down the walls of Jericho once upon a
time, s 2y

Each of the four soloists won the favor
of the audience. Arthur Pryor, the
trombone expert, was applauded g.‘lmost

ts Fhy: | Yo pla

I

|

cts,” accomplished by a player of con-
summa'e skill. i

Mrs. Elizabeth Northrup, the vocalisi. |
possesses a light soprano of pieasing |
quality. Her voice might be described |
as a ‘‘pretty voice,” which every one
seemed to enjoy. She was twice recalled
Misg Martina Johnstone, the violiniste, :
substituted Keler BRela's
Tdylte” for Vieuxtemps' “RBa
lonaise,” having rendered the
ber on the occasion of her last appear-
ance here. Her playing elicited an en-
core, Miss Johnstone responding with
a clever little conceit by Wieniawski. '

From end to end the concert was a i
delight to évery one present, a festival |
of melody such as only Sousa and his |
band could give. Those who experienced ‘
the pleasure of attending last evening
will, be glad to learn that Sousa will
return to Rochester Sunday, May 22
when it is possible there will be two .(\“n-
certs, afternoon and evening, the Ly-
ceum not having heen equal to all «3;.'-
mands made upon it last night. 24

‘“Hungarian
llade et Po-
latter num-
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THE SOUSA BAND, *7
e 4
A Successful Concert Given in the Ridean

3 Rink.

The Rideau Rink was very well fill-
ed last night on the occasion of the |
latest visit of Sousa and his band to |
Ottawa. It was a compiacent but not
enthusiastic audience. The occasional
discharge of small artillery from out-
side—a bombardment of the roof with
stopes—may have denoted a %keener
appreciation and applause on the part
of the “ragamuffin” population. The
pregramme opened with what proved
to be the band’s best number, “Grand
Pestival,” by Leutner. This, with the
prelude to “Lohengrin” were finely
performed. It goes without saying
that the “technique” of such a band
as Sousa controis is perfect. When
there is fault to find it is chiefly in
the programme solection, and Sousa
last night did not come up to expecta-
tions in this respect. The capabilities
of his organization were not revealed
to their utmosi; the programme was of
too light an order Lo permit this. There
were several of Sousa's own “marches”
sandwiched in between the regular
items, and as Sousa bas only one indi-
viduality, the result was a little nau-
sealing. A grand “Religious PFan-
tasia” (Sousa) was a “‘pot-pourri” of
hymn tunes, some healthy like * lLes
Rameaux,” and others a little sickly.
The band's lnast number was one indica- |
tion of its real power. it was new |
to Ottawa, although the opera from
which it is taken is very popular in
Europe. The piece in question was an
“Entr’ Acte” [rom “ The Cricket on
the Hearth”{ Goldmark).

Herr Franz Hell played a fluegel-
horn solo, “Werner's Farewell” (Ness-
fer), exhibiting an astonishing power
over this exhausting instrument. The
same may be said of Mr. Arthur Pry-
or’s trombone solo, “ Anuie Laurie,”
with variations. Both performances
were executed with skill. As long as
there ars “variations” Annie Laurie
nust suffer,

Mrs. Elizabeth Northrop had to sing
in a place that was meant to skate
in. No arlUste could quite overcome
the accoustic difficuities of a rink,
but this lady nevertheless sang with
success, and she has a sweet, well-

| trained voice. '

Mrs. Northrep's effort was Meyer-
beer’s * Shadow Song.”  The violin
solo, * Ballade et P’clonaise” (Vieux-
temps) was rendered beautifully by
Miss Martina Johnstone, whose ‘“‘how-
ing” is a graceful exhibition of the
poetry of motion. It was remarkably
free, and her “tone” was the produc-
tion of perfect judgment and skill.

God Save the Queen terminated the
evening's enjoyment. The vice-regal |
party cccupied one of the galleries, «

AMUSEMENTS. - «

SOUSA'S CONCERT.—The last Sousa
concert of the season attracted an im-
mense audience to the Lafayette Square
Opera House last night. Sousa, of course,
always draws ¢ crowded house, but when
. & new composition from his versatile and
graceful pon is announced the result is a
packed auditorium, and this was the case
last evening. The new number, a march,
entitled “The Stars and Stripes,” took at
once, and at its first presentation secured
an enthusiastic reecall; the second time it
was given an ovation, and on its third
presentation recelved more applause than
, any of Sousa’s works have for many a day.
The new march is catchy in the extreme—
it would not be a Sousa march if it were
not—and is of that variety that makes feet
and umbrelias and - fingers keep time in-
voluntarily. Asid& from its pleasing guali-
tles In this respect the trio is probably the
finest plece of work the popular bandmas-
ter has ever done in the march line, there
‘being three distinct themes worked together
in the nicest way imaginabie. The way in
which it was given, of course, had much to
do with {its attractiveness, and Sousa's
band should be able to and can play his
rroductions just as he wants them given.
Aside from the march the program was a
pleasing one in the extreme, and every
number received warm and enthusiastic ap-
Iplnuse. Of course, Sousa's marches that
have made him famous in the past were

! wanted; and he gave them to the satisfac-

tion of every one. All the old favorites
were played, and sometimes two and three
€ncores (0 a number were given. The pro-
gram included Orth's Fantasie, “In a Bird
Store,” the “Ride of the Valkyrie” and the
“Fire Charm™ from “Die Walkure,” the
bard showing in the two latter numbers
that It can play heavier music just as well
as it can the lighter music that comes
from Sousa's inventive brain. The soloists
of the evening were Miss Zora Gladys Hor-
locker, who sang the aria from “Samson"
and *“ " and an encore, and Miss
Leontine Gartner, violoncellist, who gave
“‘Scuvenir de "* and responded to a
double encore. latter increased the
favorable impression she made when she
piayed wl&h the Maud Powell trio last
week. ' o i

. play to an encore.

Sousa’s Band at the Rink.

i

The Princess Rink was well throng-
cd by cur citlzens and visiting strang-
crs last night (o hear Sousa ags his
famous band, numbering upwards of
forty first-class instramentalists.  All
were delighted with the progrignme
and its most spirited and enlivening
performance. Mr. John Philip Scu'a
shows a splendid  cogtrol  over his
musicians, who are swayed under his
baton with magk: preeision. The
programme contained ten numbers,
admirably selected, to please a popid-
lar audience, and at the same time
to exhibit with masterly fidelity works
of the great masters of harmony. The
“Grand Festival™ overture, by Leut-
ner, the prelude to “Lohengrin,” by
Wagner; and a new caprice. entitled
“Robin and Wren,” by Kling, were
received with immense applause. The
blitke warblings of the latter piece
secmed to awnken all the birds in
the neighborhood, whose surprised
chirps floated in from the trees at the
open windows. Herr Franz Hell won
tremendous applause for his fluegel-
horn solo, “Werner's Farewell.” by
Nessler, and Mr. Arthur Fryor's “Alr
Varie,” for trombone, was aiso en-
cored. Meyerbeer's familiar “Shadow
Song” was given an artistic render-
in* hy Mme Ffiraheth  Northrun,
whose clear soprano voice rang mel-
odiously throughout the large audi-
toriun. In response to a hearty en-
core she sang “Comin’ Through the
Rye.” Miss Martina Johnstone gave
a violin solo, “Ballade and Polonaise.”
by Vieuxtemps, also with capital ef-
fect, eliciting & rousing encore. In
compliment to the day e b =d play-
ed a grand selection of Scotch, Eng-
lith and Irish 2irs in a manner to in-
spire the heartiest enthusiasm. The

&

Sousa’s band, four scloists of merit
and an excellent program. This in
brief tells the story of last night's con-
cert in the Court Square theater, but,
of course, it does not give any idon of
the pleasure and satisfaction of the
audience. It was a Sreat concert, both
in the arrangement of the program and
the ability of the people upeaiwhem de-
volved the duty to entertain with solos,
and that the concert weas thoroughly
€énjoyed may be gleaned from the fact
that no one number received less than
One encore, while the number ran ase.
high as three.

The work of the band was-as perfect
as it was expected to be. -To praise
the bind would be superfluous. Its
excellence is too well known'to Spring-
field people. Last evening it was espe-
clally* good in Leutners - overture,
“Grand Festival,” in which ithe tones
produced were more like theose of an
organh -than of instruments largely
brass. Another splendid number was
the prelude to “Lohengrin,” in which
the audience were given: an idea how |
perfectly stringed instruments can be
represented by reeds. But the most en-

joyable parts, at least judging by the |
applause, came in the encores when Mr. |
Sousa led his musicians through his
own compositions. They were at their
best in this particular elass of work
and march after march was played
with dash and finish. Of the soloists
bers of the band. Arthur

or, the brilliant trombenist, played
again, his selection being a variation
of “Annie Laurie,” and so much en-
thusiasm was aroused that he was
compelled to reply to an encore. Frana
Hell was the band’s other soloist, and
gave Springfield people their first idea
of what could be done on a fluegelhorn.
ehi'l t‘lrst seloa:lu:m was “Werner’s Fare-
ell,” an e encore the 1tz- A
«Don-t Be CTU!!." wa t: Song
The other soloists of the evening

‘were Mrs. Elizabeth Northrop, soprano,

and Miss Marina Johnstone, violinist.
Both were excellent. Mrs. Northrop
sang Meyerbeer's “Shadow Song” with
splendid effeet. It is a difficult work,
but Mrs. Northrop acquitted herself
most creditably, and there was an out-
burst of applause when she finished
that continued until she returned back
“Comin’ Thro' the Rye.”

tone’s playing was a revela-

Her technique was perfect and

every note was as clear cut as a dia-
mond, while in shading she showed
herseif an artist. Her Program selec-
tion was Vieuxtemps' “Rallade ot Pol .
nalse,” and she, too, was obliged to
Taken all in all the
concert was a success, and Mr. Sousa

Is more than fortunate in he people
{ who entertain with him. <~ .

Sounsa’s laster Concert,

Sousa and his band entertained the
all-day contingent of the Easter crowd
at the Broadway Theatre last evening.
The soloists were Forrest Dabney
Carr, basso; Miss Ellzabeth Northrup,
soprano, and Miss Martina Johnstone,
who played delightfully on her violln 4 |
fantasie on “Carmen” and Bohubert‘q.]
‘Serenade.” 2./ . o




b
Perhaps the Storm King we. _
of the advent of his majesty of the
march in preparing for his recepiion
about the cruelest and most uncomfort-
able reception that he ecould devise. But
Sousa is inspired by a grecater power
than such as bend to the torture of the
elements. His own genius, backed Dy
the loyal sympathy of his splendid corps,
coinld not succumb t.
fledged audience or a
The inspiration that guir
his men was almost instantancously re-
flected upon those who bre athlessly, if
freczingly, awaited his first attack,
The matinee progzram, it is true, was
{ 2 somewnat light character, but ad-
ably calculated to appease the pub- |
{ Again, It redounded with
's own ubiquitous and convincing

marcnes, generally given as encores, but

movement of Suppe’s over-
Modell” was taken with

, estalblishing at once

fect sympathy of his fol-
s new, but none the less
=T'e at cnce comprehernt
Dainty, oc-
suuch eccen-
trength of
at first pathetlic an
us, thes overture entirely
hose fine shades of expres
)and is desepvedly famous.
ime, but Sousa was su-
supreme in the hearts ot
Therefore his audienc
when, without a secor
rains of the Directorate
helr ears.

Massenet's suite of *“‘Fairy Scenes”
found shmmiiar favor, and agsain the inter
pretation of the micvements of the au

's children was vivid and ent
A double encore here only sat
i ot the grandile
berty Beil”
tions of the *
or

Y st from beating
¢ may in this instance
most be excused.
{ The prelude to the third act of Spen

I's “A Basso Porta” did not arcuse such
{ enthusiasm, but the temptation to in-
duce Sousa to give another of his “twa-
| steps” was irresistible and proved suc-
cessful. Iascination lurks in the coat of
| “King Cotton,” and the High school
girls could hardly repress their shouts
of joy as its seductive strains were

measured with the accurate subtlewy of

the author and the marvelous pointing
| of time that is, perhaps, the particularly
I aistinctive feature of Sousa's marches

Rubinstein’s “Valse Caprice” was giv-
én a somewhat different interpretation
| from that to which one is accustomed
Strangely enough, that recurrent note
in the u r octave was not treated
with the emphasis that is ordinary and
certainly anticipated from Sousa. But
this may supply simply ancther proof of
the bandmaster's versatility of method
and the catholic character of his inter-
pretations.

Christern’s “East Indian Reveille"

in induced a demand for more, which
was satisfied by a magnificent render-
ing of the immortal sextet from “Lucia
di Lammermoor.” Six of the band’s
Loremost soloists stepped to the front of
the stage and, acompanied by their
comrades, gave what for absolute per-
n of musical interpretation must
arded as the gem of the concert.

. fantastic episode,” entitled “The
Junebug's Spiree,” by Kling, provided
another example of the superlative ex-
cellence of Sousa's band in renderi Ly
What is known as “descriptive” music
Eemberg's “Nyvmphs and Fauns"” was
given as an encore

The public has learned that Sousa only
introduces to them the best speciai tal-
ent. and the two ladies who accompany
his organization on this trip of colossal
proportions are no exception to the ruj-.

Hazard's pavilion 1s at hest not a par-
ticy YV inviting prospect for a v calist,
but Zzabeth Northrop is a plucky as
well a charming soprano. “Elsa’s
Dream” from Lohengrin. was her selec-
ticn, and it admirably illustrated the ex-
cellence of her method and the quality
of her voice. “If a B dy Mect a Body”’
was given as an encore with a guaint
and pretty expression.

The few women who have attained
the front rank of vioiinists can be rec 'S
cned on the fingers of on: hand, but
Martina Johnstone threatens the ¢
ployment of two. With extraordinary
facility and perfeet grace she conquered

1
i
|
{
1
:
|
.

the very elaborate difficuities of Vie ux- |

temp’s “Fantasia priccioso”  and
then gave the simple melody of “The
“Suwanee River” absolutely without
frills and with begutiful expression,

A gavotte by Sgambatti was given by
the band with exqu te delicacy, one
of the marches from “El Capitan® de-
lihted every une, and a Hungarian Fan-
tasie, “Pustak Fea,” as an encore.

The final number on the program was
a ballet suite, ““The Dance of the Hours
(a) Night, (b) Day,” by Ponchielli, and

Sousa sent his audience home rejoicing

at their superlative treat.
L ] L ] L]

If there could be any carping at the

complaint could be raised at the even-

ing's selections, which included the

compositions of Leutner, Wagner, Ness-
“ler, ¥lng, Lisat, Arditi, Maascagni,
Sousa, Vieuxtemps, Goldmark, and a
splendid trombone solo composed and
played by Arthur Pryor, whose su-
premacy on his instrument is univer-
sally acknowledged. Liszt's First Hun-
garian rhaspody was the piece de resis-
tance of the evening and was positively
a revelation that will linger long in the
minds of the fortunate audience,
Sousa’s band wiil give two more con-
certs at Hazard’'s pavilion, the programs
for which will be announced in to-mor-
| row's lerald. 3
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program of the matinee concert, no
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welcomed by such an audience as one

seldom sees in Waterbury. The big

| Auditorium might have been more un-

[ comfortably crowded, but it will not
often be filled with people of 8reater

! culture, or with more appreciative

| music-lovers. And any one who doubts

| that a Waterbury audience can get
genuinely enthusiastic—ean forget it-
self in its manifestations of applause,
should have been present to pe con-
vinced of his mistake. The program,
as placed in the hands of the audience,
was a formal, if not Severely classic
one of 10 numbers, and some who did
not know how ready is Mr Sousa to re-
spond to appreciation, may
thought it rather above the

| uncultured listener.

to appeal to Popular fancy, when inter-
preted by such matchless musicians as
those whom Sousa leads. Certain it was
that the one Wagnerian selection on
the program received the most en-
thusiastic ang repeated recalls of
any in the ljst, for, after the
“Prelude to Lohengrin” the enthusiastijc
hearers would not be satisfled unti]
four responses had been given. Ang it
was so all through the evening; there
were 10 numbers on the program as
printed, there were 15 responses to ap-
preciative encores. Those who like the
more popular airs—the catchy waltzes
and inspiring marches, got them to their
hearts’ content in the encores, for the
great bandmaster knows the people too
well to keep above their heads.

Of course the central interest wag
around the conductor and the 50 star
musicians who obeyed the motionsof hig
baton, and yet Mr Sousa's soloists were
all that he promised for them, The
singing{ of Mrs Northrop was of the
highest artistic merit, and if Meyer-
beer’s “Shadow Song” was a bit too
difficult to be appreciated by some,
there was certainly no fault to be found
with “Comin’ Thro' the Rye,” which she
gave as an encore. Miss Johnstone's
violin playing captured the audience, as
skill such as she displays must always
do. The sweetness of the fluegeihorn
was never better appreciated than in
the playing of Herr Hell, and Mr Pry-
or's trombone solo was a splendid and
pleasing proof of his excellent ability.

The most interesting feature of the
concert was the remarkable control
which Sousa has over the aggregation
of artists who make up his band. There
is a marked absence of the painful and
violent gestures with which the Ger-
man and other foreign conductors lead
musical bodies, for Sousa, though of
Spanish-German descent, is a thorough
American in his manners, The quiet
grace with which he seems to control
the sound of every instrument before
him is therefore all the more marked.
It would seem almost as if the musi-
cians received thelr only guidance from
him rather than from the notes before
them. Every slightest movement of the
delicate baton, every motion of his
hand, even every change of his counte-
nance, produces its effect on some part
of the band. An almost imperceptible
movement of the hand, and the clar-
inets spring into life; a graceful, gentle
Sweep of the baton, and the cornets re-
spond; another commanding,
tle motion, and the full band bursts into
its loudest and yet again the

! “The March King" and his peerless
_band have come and gone, and the rus-
tic arches of the Auditorium have rung
with melodies of whose richness and
Sweetness and fulness they will not hear
the like again for mmany a long day.
When the great conductor mounted the
stand at the front of the stage he wag

SOUSA'S BAND.
At fifteen minvtes puast cight last oven-
| ing Sousa appeared upon the platforn,
"'wearlng nine decorations: and mounted the
| ted dais, that he might the easier keep an
eye upon ench of his Land of wmen, who,
| however, proved 1o be quite manageable,
Muassey Hall was not well tilled, with the
{ excention of the upper gallery, nor did
| fushion turn out well to honor the oecas
BTN
i Many of the selections were very lond
for a hall performance, and comparison
| with our own bands in the elty parks. was
| impossible to avold, giving preference to
 the latter. However, there were o few
| exeellent numbers, while everyone wuas so
| thoroughly and repeatedly cncored that the
Ilum~:|. demanding master must bhave bheen
Uwell content, Sousa is a good-looking umll
| shapely wan, and canducts his performers
{In a very individual manner, the movement
L of every m-pnrullu finger  being fall of
| iing to his cluass,
m:;?hlv T)thudl' to "l.nln.-ll'.frin” \\::s lu-('l-
baps the best pumber for the hall il
was woven chiefly by the flutes and fhei
sister iustruments, and in Klhgs ¢ '.lpl'h"o-
P the flutes gave dalnty solo performances,
For an encore, Nousa’s new wmarei, __lh.-
| Stars and Ntripes  Forever, Wi gx.\“'l‘.‘
[but many were glad that it was not “‘for
fever,” beeause the din was awlul, :'unl it
cwould hardly be falr to judge the March
King's Iatest m-mpnslltlnu by hv:‘.l:ll",: 1:
within four walls.  Other encores glj:\lll-"'-
throughout the evening - were 1),‘,,,.(‘,,”,
fate,” “King Cotton,”” “Manhattan Heach,
Sprites,” and “tlappy  Day in

fluegelhorn  solo, “Werner's l-‘xm‘--
' by Mr. Franz Hell, was a most ex-
f quisite selection, and for encove was fol-
lowed with Zoellei's “Don't Be Crosa :
I The solo upon the ri'iqh-‘lrnlllhulu'. 'I.»,\- \1_1,‘
I Arvthur Pryor, a_ varfation upon “Annie
| Lanrie,”” was well executed, but such a
decided element of absurdity is connected
with the workings of thut Iu\'tnuuv:'nl (:n.\r‘
I no one seewms ever able to entirely tali
under the spell of the sweet sounds there-
fronw. e % :

Mrs. Elizabeth Northrop, sopraiio, is i
beautiful woman, a pecfect blonde.  Ho
voive would never be likely to mnnz.-!m- n
a house, but go good to l-mlg upolt i
that uch else mmay be forgiven f“.'“‘ 4
sang “Le Saran Rosa,” and guve “Coming
Thro' the Rye' for encore A

Miss Jobostone, the violinste, wearing o
P very beautiful gown of pink brocade \'.'I.KI:E
fluffy chiffon frilling showcered gu-lv.".ms!}‘
upon it, played a selection from \lmn-i
| temps, In her first number she seemed |
i afrald to bring out all possible from the
strings, but in the encore, “Semple Aven,
hy Thorme. she showed her real Tempera- |
ment and delighted the andience, =

SOUSA'S LATEST MARCH.

“Stars and Stripes Forever” Gets
Cordial Welcome.

The initial production in this city of John
| Philip Bousa's latest march at the Lafay-
ette Bquare Opera House last night was
the success of the evening. The new march
is styled 'The Stars and Stripes Forever,”
and was first produced at the Academy of
Music, in Philadelphia, last Friday even-
ing. Though not yet a week old, this, the
‘‘youngest child”’ of the great march king,
as it is styled by him, promises to be the
tost popular he has ever concelved.

Mr. Sousa was last night seen at the
residence of his mother, whom he is visit-
ing while in the city, and expressed bim-
self as gratified with the manner in which
the march was received by the audience,
‘I am more than pleased with the BUCCOSS
thatl has attended its first production,’ he
sald. I believe in the march, and think
itis, perhaps, better developed than an y ol
its predecessors.

It was composedlast November, while we
were crossing from the other side. and is
intended to convey the feeling of the home-
ward-bound Amerjcans.

‘*Most Americans are more strongly im-
pressed with the grandeur of their native
country when they retura from a ramble in
some strange land than when they are ot
home. It ison the return voyage that the
pattiotisim swells, under the rapture of the
inoment, and the ‘Btars and 8tripes For-
ever' was written under the press of such
feelings.”

The special feature of the new march
is its melody, patriotic and martial, and
yet it does not infringe on any national
air. Mr. Sousa said last pight that *“‘the
main idea of the compositien consiste of
three original themes, representing thrée
sections of the country, and these are
worked up o0 asto end witha climax which
brings all three into prominence.”

“Now that the new march seems to be
out of its swaddling clothes, 8o to speak,”
Mr. Bousa continued, “I am putting
forth every effort on vur musicof the new
opera, ‘The Bridal Act,” which is now al-
most completed. Alfred Kleinis the author
of the libretto, and he is now in London

trying to obtain Marie Tempest to play the ‘

principal part, The scene is laid in the
Gulf ot Naples,and on thelsiand of Capri.

“It will probably be produced next fall,
and 18 practically complete at present, but
we are principally engaged now in look-
ing out for theleading lady. Marie Temp-
est has made a remarkable success in the
long run of ‘The Gelsha,’ in London, and
it iy not certain she will consent to play the
part tendered her.™

The Sousa tour, so far this season, has

covered a distance of 17,000 miles, and
after 4,000 miles more travel, in about a
month, the season will end in Prince Ed-
ward Island.

The band will then go to Mauhattan
Beach, where the “Stars and Stripes”
will be the piece de resistance during the
rest of the season. y A

John Philip Sousa Has Not Yet Attained the

Height of His Ambition,

24"

Projects That He Has for the Future—
Matters of Interest to Loceal
Musicinns,

The Washirgton publie neecds hardly be
toid anything abcut John Philip Sousa and
his band further than whatever is new
that pertains to his precgrams, Sousa's
whole career 18 founded in Washington,
and sgo clogely allied to it that it would be
carrying coals to Newecastle to undertake
to enlighten any Washingtonian upon the
young bandmaster or nis organization. Stil],
Sousa is growing and gaining rapidly in
more ways than one,and there are new plans
ahead and now under course of fulfillment
that the general public knows not of. BEvery
one does not know that Sousa is wriling |
a new opera, nor doees every one know that ]
he plans to take his band across the water’
in 1900, nor that in the sprifg of 1808 there |
will be joint productions of “El Caplitan,”
Sousa’s wonderfully successful opera, hy
the famous band and the De Wolft Hopper |
Opera Company, ete. Those who know |
something of the distinguished dircctm"si
ambitions are sure also that his greatest |
and most enduring compositions belnm,::
not to the past, but lie in his brilliant
future. Certainly Sousa takes pride in
his present and past successes, but he l-‘£
not willing to admit that the best produc-
tions of which he is capable are simply and |
solely his martial musie or even his operas
of the past. He is more than ever the stu-
dent and profound thinker and explorer
in musgle, and bhis ambition is unfettered.
The future promises richer things for him
than the past has ylelded. |

SOUSA'S BAND,

The popular Sousa was here last nigh:
and delighted a packed house with his
musie. A new march composed hy
Fred Guilford, the well known flut
piayer of this city, entitled “The Hype-
rion,” was played for the first time last
night at the Hype:i on. Mr. Guilford
directed the band duting the playing “f,

hig piecc, . i
]

Sousa and his men lRave re

ca: pllgrimage on which they T

toen thousand twiles In fifteen weeks. They have
siven one hundred and ninely concerts and have
planted the love of marial music in every sec-
iion of the country. To-night the band will play
at the Broadwav Theatre, The programme is 2
variel one. JL {3 unnhecoessary to mentlon that

Sousa's marches wiil l‘_»\croa tap for the inevitablec,
£~ )

eneares,
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Sonsa’s Spoial Train is Making o Becorl

Broakiag Rush Across {he Stale
of Washington, 2

STOPPED BY A SNOWSLIDE

Racing Against Time to Moest
the Matinee Engagement
at Spokans.

The Northern Pacific special train,
consisting of an engine,baggage car aud
two Pullman coaclies carrying sousa
and his band, made an llnl)r(.acedcxxtt?d
run from Seattle to Spokane today in
order to get the band hers on time to
open for the matinee this afternoon,
The railroad oflicials here could not
giva the exact time wheun the train lvx'L
Seattle but from the moment that it
struck the local division at Ellensburg

| the progress of the flying train has
| been marked by the receint of bulleting

from Conductor King about every hait

hour.
1t was a few minntes after 9:3) a. m.

| when the train, delayed by a suow silde
| west of the Cascades, reacned Ellens-
| burg. From the iast bullstin received
| liled at Cheney, the train dispatcher
| said the train would reach the ['ost
| street crossing at exactly 3:27 this
| afternoon, This would makoe
‘the run  of 272 miles from
| Ellensburg to Spokaune in less than six

hours, or at the rate of forty-live miles

an hour including stors,  Counting
[ only actual running time the train w.ll
| have made the distance at the rate of
| about fifty miles an hour, At some
| points on the road the speed of & wmile
a minute was attaned,

From later reports received by the
| dispatcher 1t was learned that nearly
| the same speed was maintained by the
| train all the way from Seattle. It hl:\s

been arranged to stop the train at the

Post street crossing, where Sousa’s

baund will be transferred in the same

rapid manner to the stage of the Audi-
torium, ready to open the  concert
at 3:40. ;:

I SOUSA AND HIS BAND.

: Usual Applause for the Young Con-
_ductor and His Marches. A

¥

By b ~ | o
"Hm p Sousa and his band gave
t0 a very large audience in
8 Hall, Saturlay night, and
the usual enthusiasm and the |
of.the program. There
188, and his is the only
~ The round-the-conti-
148 wrought the {nevitable
vel, and It is true the play-
alwdys marked by -accu-
sion, but for rhythin, vi- !
and | Sousa’s style |
e character-

PLAYED C“THE STARS AND STRIPES.”
*

Lafayette Audience Gave Sousaan Ovation
at the Rendering of His New March,

John Philip Sousa, composer and band-

| master, gave his last concert of the sea-

son at Lafayette Square last evening,

presenting a pleasing selection of new

numbers and his new marchn, ‘“The Stars

and Stripes.” Washington people are

critical, and there was nothing lacking

in the size of the audience, but the new

march took with everybody.  The ﬂrst‘
recall was enthusiastic, the next one was |
in the nature of an ovation, and when,
the patriotic selection had been played |
the third time the plaudits were as

warm and as long continued as Mr. Sou-

sa probably ever received in this or any

other city. 'The new march undoubtedly

has the catchy qualities that character-

ize most of the Sousa marches, and

which set people beating time with feet,

| hands, umbrellas, and walking sticks.

Above ail, {t was rendered by the band

in a manner that completely charmed the

audience.

There was an excellent programme for
the evening. There was light and airy
music, as well as grave and classic,
varying from Orth’s Fantasfe, ‘In a
Bira Store,” of which one bright young
lady remarked that Mr. Sousa seemed
to have his birds well trained, to Ride
of the Valkyries and Fire Charm from
Wagner's “Die Walkure.” This last, a
very difilcult selection, was ably rendered,
s/and proved the ability of the musicians
in heavier roles than latter day compo-
sitions. Of hte nine numbers on the
programme there were but two Ly Mr.
Sousa, but the Sousa marches were
tilled in as encores in many instances,
and the audience was not glow in calling
ifor them, as long as there seemed any
hope of a march, All the old favorites
were rendered again, and in most in-
stances followed by a, running accompani-
ment of applause. First came ‘“The
Washington Post March,” which seemed
not to have grown old with the audi-
ience. Then “Belle of Chicago,”’ “King
!Cotton." ‘“High School Cadets,” and the
| favorite of fuvorites, ‘I Capitan,” fol-
lowed in succession for different encores,
IFor the conclusion of each of these Mr.
Sousa. brought to the front of the stage
Several cornet and clarionet gololsts,

whose playing em asized the effect of the
marches excellently, It was a precty
idea to bring out thirteen soloists for the
conclusl?’n of “The Stars and Stripes
}Sr‘oar{.n;er. suggesting the t‘.‘hlrteen original
X . La
One of Sousa’s fin t selactis
night was “The Gnndunlku 1\&[».:-(::;2s cy:rsxE
gosed lgg Leo Wheat, of this city, and
l;'dslean:‘ rcg‘o 'l}}é'g.’lhy. Mr. Sousa plays
: i everywi
R 7 v Horiookor was tn o
%0 ¥s Horlocker was the con.
ralto aolmltvot the evening. She sarg
ry pure from “Sam-

1€

[ SOUSA'S BAND.

[‘l‘p~ Victoria Rink Transformed —
3 . Sousa Charmis ns Ever, Lt

g Yesterday the Victoria Rink was
transformed into a most inviting music
auditorium, - Beautitully  festooned
with mulstcolored flags and well filled
with gaily dressed crowds all eager to
hear the martial strains of Sousa’s
{‘celebrated band.

i T s¢a who had already listened to
“this ideal band felt that it had gained
if possible in finish, and those who
heard it for the fitst time marvelled at
the spontaneous response to the beay
of the leader, the delicacy of shuding,

the precision in rythmand the pertect
ensemble,

But where can you find a band 1
master like Sonsa; 80 graceful, so ele: . |

tric ! The selections were all given in
excellent siyle, but 1tis yhe march
bat takes the audience captive. There
is such rythmic abandon in the swing:
it is full of he.oic inspiration. It is
the match that = has made
Sousa famous, The soloists
were all recalled, At the matinee con.
cert, Mr. Arthur Pryor established
himseclf a favorite on tne trombone and
Miss Northrop, whose voice is a well
trained soprano, also won favor, re-
sponding with such old favorites us
*Gin a body meet a body,” Miss John.
stone displayed go..d techmigue and
much artistic tecliug in her 10111 5010s,
The evening programme was of gy
higher class, The prelude to Lohen-
rin, although never intended for g
and, was well done, but the opening
and closing bars are s0 much moie
exquisite ou strings. Mr. Frauz Hill
in his hora solo made an excellent iw-
pression. The two lady soloisis ..
peated their co..quists of the after-
noon. Mr, Mautia, in hijs euphonium
80lo, showed bimself aster of his in-
."ta‘uhfllt‘ntcd
o he bandsmen are military lookin
fellows, well drilled and zigniﬂed‘f
 Sousa is such a muaster of detail. So
‘the firet of Amcrican bands has come |
‘8nd gone, and we bid them welcome
back. 26

OUSA’'S . CONCERT,
. BOUSA’S, co >4

e
[Delighted Audience Hears Stirring
: Music at the Alvin,

1Y p
'One. of the best and most select audi-
ences of the season greeted Sousa and his
band at the Alvin theater last night. The
Jhouse was very comfortably filled, and the
Audlence listened with evident apprecia-
; .tb'the band concert, and particularly
to the stirring marches, played as only
Bousa’s men know how to play them. The

m was shost, consisting ot only nine
rs,~but as everything was encored
d responded to twice and In some cases
¢ times; the concert spun out to an us-
lengtii. .

f

the pi

*

" The band played well, the very natural
w of constant rehearsals and practice,

- seemed adapted to any kind of music,
'u‘afro melodies to grand opera. The
ault to be found with this range of
ctions was that a sand dance followed
de to ‘‘Lohengrin’’ almost without
:‘Mlhtn‘?aule. =.u~fn this way :the full
uty and harmony of the prelude, which
# m to be absorbed by the more ap-
reclative music lovers 'In the audience,
-ruthlessly driven out again by a sand

£

“Herr Franz Hell played a solo on the

1 horn and received a well-deserved
. Mrs. Elizabeth Northrop, the go-
‘ ﬁpl_oﬁlt la;lf Meyerbeer’'s “‘Shadow
o Miss Martina Johnstone played
‘ln #olo. Both the lady artists enjoyed

:rhﬂr share of the encores. The most at-
tractive numbers on the Program were
evidently ‘S8ousa’'s marches. ~The audience

Wanted to hear them played, and the band

red equnll{ anxious to oblige, ‘[l

tan’ took the house by storm, and

'S new march, *The Stars and Stripes

er,”” was also enthusiastically re-

d and had to be played twice. 1n spite

eltg enthusiastic reception the-march is
[

% nt!ped to become as popular as ‘K|
= matinee concert will be given at 2 p.

m., to- “and the third concert at 8:15
%wlgh?* ' 24 5

|
|
!

| (@) Introduction and Reilipra, Cavalleria 1

another

ashin
alike for his ability as o Toann: sud his |
‘masterful work as & composer. His marches,
notably “King Cotton.” *El Ospitan,”
‘*Washin Post,” “Directorate,” Lib.
erty Bell,” ¢Manhattan Beach” and
numberless others, are played by bands
and on pianos and hand-organs and
whistled all over the country more exten-
slvely.thln Any compoeitions of the time,
Sousa’s mueic nets him a handsome foriune
évery year. His music will be heard fin
this city next Friday.afiternoon and night,
The vocal soloist for the occasion will be
Miss Elizabeth Northrop, a young woman
Poseeesing & soprano voice of marvellous
8weetness and power, Miss Martini John-
stone, the most charming of all lady violin-
ists, is still with the band and will posi-
tively appear at the concerts in this city.>* |

Sousa’s Band. 3 ¢
Sousa’s band was welcomoed back to [tica
last evening after year's absence, by a very
friendly audience, which nearly filled th
Utica opera house. The band program was
the best Sousa has « ver given here, including,
with the encore numbers, a choice selection

of the best classical and popular music, Sou
sa's name appeared on the printed program
but once, but before the concert wis over,
three more of his popular marches had been
played. The audience broke ont in applause
al the sound of the first notes of “El Capi-
tan," “King Cotton,” *“I'ho Liberty Bell™ and
“The Directorate.” The best number on the
band’s program was the prelude 1o Wagner's
“Lobengrin,"” which was rendered in o brill

lant manner, with wondertul orchestration.
Herr Franz Hell is a very valuable addition
to Sousa's band., His fluegelhorn solos were |
finely rendercd.  Neither Mrs Northrop nor |
Miss Johnstone wis so well received as were |
their predecessors of g year ago, Miss French !
and Miss Duke. Arthur Pryor, the talenged |
trombone artist, was heartily encorod

The program of the concert, including the
encores, was as follows:
uverture—Grand Festiva)

sessssscss.Lentner
Eucores

Directorate March ... eensens. Nousa

Happy Days in nxie )70 Tohinson

Prelude to Loliengrin CL i L R R Wagner
Encores ]

Liberty Bell ......... seseen.. Nous

Knights of Columbus 007000 Fisehoer

Serenade Enfantine ... ... Boangrd

Fluegelhorn solo Werner's l".lrl‘\\c'll.,.\1‘~,~ia-x‘

Encore—Don't bo (ross ... «veObeisteiger
Herr I'ranz Holl,

Caprice—Robin and Wren ssetieeneesKling

Encores
Water Sprites ....... wreseas. Bunke)
My Augelinn .,..ceeviimiiit .lnlum:n

Trombone solo—Air Varie ... 0000000 'yvoi
Encore—Lotena L S TN Pryor
Arthur Pryor. \

(a) Ncherzo and Habanera, La Siesta de Ja

(

Soprano solo Se Saran Rosi¢

(

BENOI oo ien s on,
b) Vialse Caprice ......
Encore King Cotton .

seeos o Pumi
..... Rubenstoin
NSousa
# seveves e cAPditi
Encore - Sweet Misx Industry «eses NOUSH |

Mrs. Elizabeth Northrop., |

:ll.\—
cvea e cMascagni
........... Nousa

Nousn

LIGAnS vl e
b) March—-§| Capitan ..,
Encore—El Capitan Ao

Violin solo—Rallade and [’olmml.s-('...\’.l.e'u"xlt'lllps

Encore—Simple AVEN o o g —
Miss Martha Johnstone,

Entr'acte—~The Cricket on the Hearth, ¢
The Star Spangled Ranner,
The: ‘ﬂn hg .

Goldmark
ke ughers last evening wore
mpliments “of Willlams.

ho!
Bros., floris i m Hams




Anacondans Treated to Music That

Is Real Music.
1}
THE AUDIENCE ENCHANTED

When the Favorite Compesition of
the Celebrated Leader, “Wash-
ington Post,”” Was Flayed
the House (rembled.

Under the spell of Sousa a large audi-
ence sat in Evans opera house last
evening in rapt appreciation of the
famous conductor and composer, and
his company of musicians

The band did
til T o'cloek
inning

seat«d

they mad
fails to the

nce to hea
Was the grecal i A
\ stood on a dais
» commanded the eye ot
» and was the center of

ve in his audience.
¢ living bandmaster,
ition is undisputed: as the com-
the most popular muasic In
to-day, he stands without a
and his present undertaking—u
franscontinental tour—is an enterprise
that has never before been equaled o1
attempted by a similar organization.
When his familiar figure en d from
the wings to take his position he was
warmly Welcomed No need for any-

one tointreduce Sousa. Once seen

never forgotten,; his pictures are exa
lent likenesses, and bears the char
acteristics of his music in his person;

his motions are n

is “121‘1

though, by sonu antation, he had
jcent musi-
cal instrument from whe trings he
i » muoment
wWasgner
ase th ay hen comes, as an en
ore, a rolli ¢ plantation melody.
Perhaps one those wild Hungarian
rhapsodies has charme i the listener:
then, ere he has ¢ sed to hear its
echoes, the wizard f baton has
every auditor tapping foot 10 the
rhythmic measure of one of those suir-
ring martial marches et his 0wWn com-
position.
1t ‘was for one of those that the :
ence last evening: showed  ihe
j:king. They had encorcd {he overture
nd the Wagnerian selettion, but whe

conclusion o nether, the weil

made a new grand

VES 1MUS at his »

ely, sedate  strains <ol

known clarion of tn Washington P
ounded, they picked it

COmij sel danl on

Fatherland

the apera “‘Der

gen.” by Nessler.

fiuegeihorn, and

made it particulariy adapte d
gler's song of far ell to his
Franz was twice recalled

Mis. Elizabeth Northrop sang
1arru Rose,” by Arditi, and s 100, W
called back again. giving as an eNeor:
“Coming Thro the Rye.” Her voice has
volume and rarve sweetlless and the audi-
ence would gladly have heard more from
her.

Miss Martina Johnstone is a queen 10
that king of instruments, the Vi lin. Few
of the gentle sex can comma ., but
<he does so, and makes capuve i
10rs.,

'he programme extended as it
the mMmany encores, was all
¢ was reluctantly the gath
¢losing notes of the o
sav hail and farew

hort evening, tho
ger in the hearin yf every one till

7 his music will -

comes again, a pleasing T ollecuon.

and farewell to Sousa

SOUSA'S GONCERTS .,

The Academy Crowded Twice, Not-
withstanding Outside Attraetions.

Sousa gave his fiftieth concert in Phil-
adelphia last evening at the Academy of
Musie, sud for the fftleth time de-
lighted a large Philadelphia audience.
The Program Wwas a particalarly choice
one, in honor of the event, although the
popular marches which have endesred
Sousa

SOUSA'S CONCERT OPEN. ..

tine Performance by the Mareh
Ring’s Famous Band at the
Alvin Last Evening.

The first of the three concerts by Sousa
and his matchless band was given at the
Alvin Theater last pight, in the presence
of a typica! “Sousa™ audience. The house
was filled from pit to dome, as it were,
all the balconies being thronged, and
scarce n seat remaining on the first floor.
Even the hoxes had 2 fair quota of lis-
teners, and there was a goodly supply
of standing auditors at the back. The
weather gave ample scope for dainty
dressing, and the auditorium presented

| an exceedingly summery appearance, re-

| calling to mund the nights at the Casino

| last summer, when lawns and organdies

| and =2l the fair fabrics of warm weather

{ were the rule, and a heavy bhodice was
cut of place.

Enthusiasm reigned supreme. REvery
bow of the march king was a signal for
renewed apolause, and what, with dou-
bie, triple, even quadruple encores, the
programme was Stretehied out to the full
limit of concert law.

_Sousa's band is in especially good con-
dition this year. The body is well bal-
anced as to tone, and the wood-wind
wing hes a delicacy and fineness of tone
unsurpas<ed in any previous tour. The
clarionets in particular have a delicious-

1y pure tone and the discipline prevailing
is of the best.

The concert last night opened with a
festival overture, which rought inte
lay _all the good qualities of the band.
Che “Lohengrin’ prelude, which follow-
ed, was as wel! rendered as the limita-

| tions of band allow. but the sweep of

strings was sadly missed, empioyed as
they are by Wagner with an individual-
ity of effect which nothing can supply.
The Le.d was probably at its very best
in the encore numbers, consisting mainly
of the rattling Sousa marches, inter-
spersed with a more classic bit occas-
jonally, such as the dainty Paderewski
minuet, The soloists were very warmly
:lecelt.\':g :emmx the applause bestowed
e

e programme for this afternocon in-
cludes: Overtures, “Das Modell” (new),
Suppe; suite, “Three Quotations,” Sousa;
*‘And I, too, was-born in Arcadia;” “In
Darkest Africa:™ trombone solo. “Air
Varie,” Pryor, Mr. Arthur Pryor; ‘“‘The
Story of * from saite

had not missed so fine an opportunity
for a musical treat, which?’ celdom
comes our way. Never has the great
musician led a finer band than he has
now gotten together and the different
numbers were rendered with the great
band of nearly fifty pieces blending to-
gether in the most exquisite harmony.
Mr. Sousa was very generous in the
matter of encores and the numbers on
the program were more than donbled
before the final notes of the last select-
ion had died away.

Mrs. Northrop, the soprano soloist,

| was heartily encored after she sang

Meyverbeer's “Shadow Song” and she

responded with “Coming ™Thro’ the
Rye” which was doubtless more fully
enjoyed than the program number by
the majority of her hearers. Miss
Johnatone's violin solo was a remarka-
ble nice bit of work and showed the
effects of the greatest study. As an
encore she played “Swanee River” and
never was it rvendered more sweetly.
Herr Franz Hell was warmly greeted as

Flugelhorn soloist and also re-

sponded to applause. It is doubtful if
the magnificent trombone playing of
Mr. Arthur Pryor was ever equalled in
this city. He handled the difficult in-
strument as few can manipulate a cor-
net and received a perfect ovation. His
solo was one of the very fineat features
of the evening. 27

But it was Sousa that came in for the |

lion's share of the applause, and it
must have heen extremely gratifying
to America’s greatést march composer
to note the warm greeting which his
own marches received. Everybody was
applauded but the different marches
o? his own which he gave as encores,
“Liberty Bell,” “King Cotton,” and
“Washington Post’” were received with
an outburst of enthusiasm which left
no doubt as to what the majority of
the audience were there to hear.

Sonsa has come and gone but his

vigit will prove a delightful remember-
ance to many Rockland people for a
long time to come.

SOUSA’S CONCERT. .

Well Attended by Lovers of
Good [lusic Last
Evening.

|
|
|
|
|

A good sized audience greeted the cel-
ebrated bandmaster at his concert given |
in the Broadway theatre last evening. |
The audience was one that was interest- '
od in music, and by its attention and
applause showed that it could appreciate
the varied and excellent program that
was presented.

Even to those who are not musically
inclined, the program contained enough
of popular music to make the evening
one of pleasure. It is this combination
of the classical ‘and popular music that
makes Sousa such a popular bandmaster
and enables him to draw large andiences
when others fail.

Mrs. Elizabeth Northrup, the soprano
soloist, was heard to advantage in sev-
eral selections, and the work of Miss
Martina Johnstone, the solo violinist,
was especially fine. Miss Johstone is a
musician, possessing a natural musical
temperament, cowmbined with the ex-
quisite touch of a culiurcd artist. In all

her numbers she received the hearty ap-

probation of her audience.

|

Throughout the evening the most lib- ‘

eral applause was bestowed on all the
soloists, and it was most graciously
| acknowledged. b

SOUSN'S BAND: -
Makes l!ohuly for a lﬁt‘q"Aﬁ&!éum at
the Theater. 21

The hold which Joha Philip Sousa has
upon popular admiration was demon-
strated Wednesday evening, when the
complicated richness and volurne of
sounds evoked by this famous band ex-
cited to enthusiasm a large audience at
the Broadswvay theatre. It was a com-
posite audience, too, comprising every
lover of concord of sweet sounds from the
best sehoole@d musician of the town to the
street gamin, in whose whistling repertory
“Liberty Bell” is the favorite by odds,
All were kept in the best of musical
humor, and doubtless would be still sit-
ting under the spell of the captivating and
tremendous go of the melodies of The
Muarch King if programmes, like all
other things earthly, did not in due time
come to an end.

Qousa leads as he composes, with deft-
ness, cistinction and easy power. *he
signals of his baton meet with responses
in which the p jon: is remmrkable, and
the mutual understanding between the
players resulis in harmony full of life and
significance. H¢ has arranged a pro-
gramme which includes a varlety of com.
positions, many of them extremely dif-
fioult for wind instruments alone, of =
character in fact seeming to imply and
demanda sirings; yet alt were rendered
with delicacy, expression jand the nicest
gradations of shading. 217

Musical sketches and@ whimsical novel-
ties on fluegelhorn, trombone and cornet
vontras'=d +with the more serious num-
bers on the programme, This latter was
primarily @ list of ten selections, but
with characteristic generosity in granting
encorey the leader permitted it to be
irebled and quadrupled. Only one of his
own compositions, the “El Capitan
March,”” was on this list, but for re-
calls he played several of the popular
favorites, which were received with
rounds of npplause.

Mrs, Elizabeth Northrop, the soprano

st, is a vivacious and graceful litlle
lady, with & captivating stage presenc
nd a voice fullyy adequate to the ex ot
ing demands of the Meverbeer ‘‘Shadow
Song,” which was her number. The
staccato effeots, SO often apt to offend by
their explosive delivery, with her were
perfectly rounded and bell like in tone,
while the d@ramatic character of motive
|and meaning was in no degree sacri-
| ficed.
Another attractive sololst introduced to

| the mudience was Miss Martina John-

| stone, whose violin playing was marked
| by some I markably clean and artistic
bowing, combined with finished technique.
ghe Marks the repose of Mrs. Northrop,
but played to much favor., Both ladies
were complimented by recalls of ge nuine
sincerity; so also were Arthur Pryor,
the trombone soloist, and Herr Franz
Hell, who ewoked suprisingly

smooth tones from the fluegelhorn. 37

SOUSA BLUSHES WITH PRIDE.

SRS
The Popular Composer’s New March
Enth usiastically Applauded at

Musie Hall Last Night. 7

Sousa and bis pand,with new solofsts and &
new march made things merry last night at
Musice Hall, the oceaston being his farewell
concert for the year. The programme was &
characteristic one, with its usual number of
well-rendered clnesicnl pieces and its more
than ordinary amount of “trimming:.." con-
sisting of arrangements and compositions

by the march king himself.

Much iuterest was shown in the firat ver-
formance of the new two-step, *The Stars
and Stripes Forever.” Itis built on the same
lines as tho earlier marches and lacks in no
way their wonderful rhythw. The fervid
reception it wmet with caused the bearded
bandmaster to blush with purdonable pride
to the yery roots of his rapidly disappesring

was re-demanded wad was glven

. |
SOUSA'S BAND. ‘

The omragement Af Sous=a's band ‘.‘nri
two concents in Manlchester was one ni"‘
Manager Harrington’s happiest splccj
tions during the seasodn now decl';nit‘\‘g.'g
It is not often that a New hngmnd C“,s;
sutside of Boston has the ])‘l“l.\’ll.cg'e_ of
ywo performances & day by «his incom-
parable body of musicians. The nud‘x-
snces on both occasions were war‘xmg
appreciative, and they applauded b"'“f';
in and out of place. Bousa knows huy 1
ty arrange a program. After it Jeaves |
nis hands It is well-balanced. Last

evening, while awaiting the rise of the | .

curtain and as they scanns-_d the DPT
gram, there were some ‘‘ohs” on <he
part of music lovers beocause ‘.L‘ney 00‘1‘]1'1
only see one sejection _‘by _Sousa, El
Capitan.” But the March .}xmg nn@ an
agreeable surprise tucked in bis Slt"c'\‘e.
For the encores sthe band played the
splendid marches which have mdga
Bandmaster Sousa 50 famous, and :
audience went wild, Every memh:‘r of
this big aggregation is an artist. .‘['.‘\ ery
man has devoted almosi a hfet.xmp“h
the study of the particular musxcal. in-
g-rument he plays, and had last Enp:m
been a8 long as tne polar nights, Sousa
would have had ‘his men play continu-
ously and not duplicate & number. L
would be quite useless to go into individ-
nal description of lagt night’s program.

The performance was clean, brilliant, |
artistic, and very satisfactory to the

pungriest lover »f music. Sousa will al-
ways be welcomed in Manchester.
The evening's cntertainment Was

greatly heightened by the sweet s0prano
volee of Mrs. Elizabeth Northrop and
the violin playing of Miss Martini John-
glone. Both ladies received generous
and deserved applause. Franz Hell and
Signor Mantia were the instrumental
soloists of the evening, and were obliged
to respond to encores. 4
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A Large Audience Gives Him
Warm Greeting. 2

PROGRAN NEARLY TREBLED

By the Many Encores Demanded--The
Rieh and Varied Feast—Something
of Jolha Philip Sousa and His
Prolific Work,

Overture—Grand Festival.oov..covvivnaes Leutner
*Directorate March,...... ‘ « .. Sousa
*Happy Days in Dixie............. S enieisdsaks
relude to e A VTR S o ooos Waguer
'tY Rell Marchiv.c. ccsiananssrossssass-H0USA
Manhaitan Beach March.......coeievne...Sousa
Yluegethorn solo - Werner's Faveawell. ..., Nessler

Herr 'ravz Hell
Caprice—Robimn and Wren..., vee..._Kling
“Water Sprite i ‘ Kuuke:
“King Cotton Murch........ . ..Nousa

Trombone § Air Varie ~Annie Lauvie . Pryor
*Sweet Lorena Ray.... AR B S AR I'ryor |
Arihiae cryor., !
First Hungarian Rhap-od yitve oo Linat
| Soprano Solo--Ne Savran Rose, o sesend Ardi
Sweet Miss Induste JSousa

M Jdizateth Ne
a. Introduction aud Siciliaua

ia Rus-

America’s “maveh king,"” John Philip

CIOBRUR o5 ssivaitls o .« e Mascagzni
[ b. March Ll CADIBD: csuacviiniess . . Sonusa
| *Repented,
{ *Belle of Chicago March...ocvveiseniacaes .Sousa
Violin S0lo— Huugavian [« Kelor Bela
Sample avue., T O T Y T
| Miss Martina Jounstone.
| Ente® Acte—Cricker on tue  Heartn (new., ..,
I JoRenoin s sa s by Uxausisins s e 1s s ens ssasessoldmark
| b cer s JATUOIL-DOUSS
| *Granted uy encore,
|
|
{

| Sousa, came 10 Elmim last evening,

and the Elmirans who crowded the

ot, for once, theis

|

‘ Lyceum Theatre forg:

t\\'um-nl critical coldness, and gava
|

|

America's g1

atest band master and his
famous baud ¢ lausc 80 hearty, long
d back
| again and again to bow and the pro-
ded to almost thr

times its printed length.

and loud that Sousa was c¢a

£hanm was extend

Naturally the swing and Jlashing

riythm of the Sousa marches won the

warmesit plaudite of the evening., In
1 N\ isite rendering of the prelude

v W 's “Lohengrin’  the finest
work the band was shown, *“A
daring thing,” say critics, *‘to attempt

to bring out in a band the full beauty

of this composition written for muted

strings, yvet nothing that Sousa has ever

done has so marvelously and effectively

displayed the capacity of this band

for sustaining tone effects and perfec-
tion of blending.” The piccolo effects
n the Kling caprice were captivating.
In brief each and every number was

our soloists received their mead
of applar Herr Hell's playlng ol
“Werne: swell” showed him to t

& master of his instrument. Arthur
Knowit

a cordial

Pryor is a trombone exj of
ability, and his welcome
me. A winsome, little woman is Mrs
Northrup, the possessor of a light,
sweet soprano.  The most noteworthy

of Miss Johnstone's

is he ine bowing

were demanded from each artist,

John Philip Sousa, composer and
conduotor, was born in 1854 in Wash-

ington of a Spanish father and a Ger-

I
man mothe His carly musical train-
ing was of the bhest, for he attracted
atention as a vi vhen very
young. At the ¢ of eighteen he be-

came an orchestira leader, where unus-
ual ability in this direction was dem-
onstrated. At twenty-six he was ap-
pointed under the Hayes administra
tion, director of the United States Ma-
@ Band, which position he filled with
¢ credit and honor for twelve
years, during which time the national
hpand was developed into one of the
best drilled bands in existence. It drew
world wide attention to Mr. Sousa as
a conductor of unprecedented, if not
unequaled ability.

Mr. Sousa remained in the Marins
Band un'til he received an offer to take
up the baton ot the present unparal-
teled organization August 1, 1892, As a
composer, Mr. Sousa is unusually pro-
lific and popular. He ig known as the
‘march king”’ as wideiy as Strauss is
known as the “waltz king,” and he is
one of the very few American com-
posers  wWhose works are generally
played in Europe. Altogether Sousa
has composed over two hundred mu-
sical works, including a great number
of marches, songs, overtures and six
operas, ending with “El Capitan,” a
success of huge dimensions, 38

Sousa's present tour is the most am-
bitious ever undertaken by a musical
arganization. 1t covers a territory of
over 21,000 miles, includes 196 towns
and cities, a series of 280 consecutive
concerts and a period of 169 days.

“Whether or not Sousa achieves im-
mortal fame as -a composer,” said
Charles W, Strine, the musician's bus-
iness manager, “‘he will be remember-
ed as the first American {0 conduct the |
onfficial band of the American people.
Before and since the Sousa regime in
Washington, foreigners had and have
represented as leaders the Goverament
|musi(~al organization, Every Prusi-!
| dent inaugurated since the existence|
{of the marine band—the one and only |
[ musical body subsidized by the Con-|
| gress—except Garfield, Cleveland and
il—!m'rimn. has been ushered into oflice
| with the assistance of the America
| band under foreign leadership.’” 28

¢« SOUSA AND HIS BAND.

Entert-aiued a Large and Enthusiastic

Audience Last Evening at Stone Opera
House. ° 2 4

Nearly all andiences are more or less
enthusiastie according to the merit of
the performance and the mood of the

ppeople that make up the audience. Few |

audiences, however, are go enthusiastie, |
in this city at least, as the one which

attended Sousa’'s concert at Stone opera

bouse last evening. Aund it wonld tax

the memory to recall an attraction which

has been received with such frequent and

hearty appianse,

It is impossibie to pick out those se-
lections which pleased the audience most.
Wach number received an encore and

| Sousa generous!y responded o every one
of them  while eometimes two and three

responses  were necessary bhefore  the
audience was satisfied, To allnde 1o each |
number separately would require a great

i deal of space. It was a ionr program aud

it was lengthened more by the onc
but for about three hours the mat
harmonies ebbed and Howel ke a tide,

There were peerless combinations of
scund which stirved up hidden emotions,
beautiful movements that set the feet in
motion and wierd effects that started
the imagination in queer divections. Bot
wihether the music was grave of gay,
joyous or sad the senses were ever gradli
fied by regal melo lies,

Among the artista who added to the
pieasure of the occasion were Mrs, Hiizn -
beth Northrop, the soprano, aml Mise
Martina Johnstone, the vielin soloist,
The work of both artiste was brillinm
and whether the note was produced wit!
the voice or with the violin, the resuit
was alwaye the same--it was faultless
and no doubt, if a lese favorable com-
ment could be made thie artists would not
e with Sousa’s organization. The purity
and accuracy of tone was apparent in the
work of both, only the method of pro-
ducing the sound was different.

A large aulience attended the concert
and the first balcony seats were esoll
out carly in the evening.

The attraction this evening at SNtone
opera house will be ““Phe Lady Stavey.”

ros

O8NS

MUSIC AND TH " DRAMA.

Concert by ‘""\‘-‘;;‘--»“_dl.m - Phithaemonic
C omeortcdly, - Onclyles Aectats=Jublice
Chorue,”

Although the advance sale of seats

was small, a ge audience attended

the concert given by Sousa’s band last

night in the Massey hall So far as

refinement and beauty of tone are
concerned, the band have never given
i finer performance in this city "l

special qualities of the band, in regard
to brilliancy, power, and beauty ol

tene, were specially noticeable in Leut-
ner's * Festival Overture the * Vor-
spiel ' to Wagner's * Lohengrin,” and
the introduction to Masgcagni's " Caval-
leria Rusticana.” The soloists  were
Herr Franz Heil, flugethorn, and Mr
Arthur Prvor, trombone, both of whom
showed remarkable technigue and a
charming tone: Miss Martina, John-
gtene, violiniste, an executant of ra
ability, and Mi Klizabeth North
rop, vocalist, o light soprano of a very
voice, Neither the vocalist
violinist gave their programme
numbers. It is worth mentioning that,
as a rule, the lady violinists that Mr.
Sousa has brought out here have not
played what has been announced in
the progranures. 1s this a matter of
accident or of design? Nearly every
number was encered, so that the au
dience were treated ta a programme
which about doubled the original
scheme, There were many  United |
States citizens present, “and in pe- |
sponse to a request {rom them Mr.
Sousa. gave his rather noigy march,
“ The Stars and Stripes For Ever.'’

' FINE CONCERT.

" e o bbb

;ébusa's Peerless Band and Mrs.
Northrup Delight a Big

Audience. 2.8

Sousa and his incomparable band be-
gan a series of three concerts in Music
Hall last evening. The March King
and his musicians were at their bhest.
The large audience was enthusiastic
and demanded many encores, which
were cheerfully given, The programme
cortained a judicious selection of class-
ic und popular music. One of the most
plezsing feature was the fugelhorn solo
by Mr. Franz Hell.

Aside from the excellence of the band
| there was much interest manifested in
'tthe soloist,. Mrs. Elizabeth Northrup,
who for a long time sang in Buffalo's
churches. She was in splendid voice and
was most warmly received. She is a
great addition to Sousa's forces.

This afternon the band will give the
following programmes, which contains
isome of the best numbers in its reper-
l tory:

; Overture, “Thuringian Fest"
Themes from "1 Capitan”
Scenes from “La Navarrajge"

(a.) Serenade,

(b.) Romance.

(¢.) Nocturne,
Plantation Dances ................... Arnold
Suite, "In a Haunted Forest” (new)

MacDowell

(a.) The S8hepherd Boy's Song.

(b.) The Ghoste,
8Soprano solo, alr from “Lucia'..Donizett}

Mrs, Elizabeth Northrup.

(a.) Prologue, ‘Il }‘nxlla('(,'p‘.‘..

....... Lassen

.. Massenet

{ : Leoncavallo
(b.) March, "Klng Cotton". ...+ Sousa
Violin solo, “Carmen’ Fantasa ......

Holman-Bizet
§ Miss Martina Johnstone. a3
B\I{te. “Plctures from Naples" ,..Massenet

.......... Sousa

yesterday afternoon ‘and even \fn The matl-
nee attendance’ was large, oonsidering the
gtam of the weather, #nd in the eveming ths
alcony was packed, while tha floor was well
filled. " The programmes were recéived with
tremendous enthugiasm, double encores foi-
lowing many of the numbérs. The sopranc
sololst, Mrs. Elizabeth Northrop, is the pos-
sessor of a charming volce and was warmly
received, as was nlso the violiniste, Mius
Iflartlna Johnstone, a pupill of the famous
Sauret. Miss Johnstone's playing is charac-
terized by much breadth and purity of tone
and brilllant execution, and her solos at both |
concerts were enthusiastically encored, The |
programmes for tomorrow will be as follows:
MATINEE.

Q\'orlurv, “Thuringian Festival'' (Lagsen.)

Themes from ““El Capitan' (Sousa.) !

Scencs from ‘‘La Navarraise' (Massenet ;)
(2) *'Serenade;”’ (b) “Romanza;” (c) "‘Noc-
turne. "’

“Plantation Dances’’ (Arnold.)

Suite, “In a Haunted Forest’’ (MacDowell;)

| (@) *“The Shepherd Boy's Song;” (b) *“Tha

Ghosts.”

Soprano solo, air from *‘‘Lucia (Doni- |
zettl)—KElizabeth Northrop

ta) Prologue, I Pagliacct'’ (Leoncavallo.)

(b) March, “King Cotton' (Souxa.)

Violin sclo, “Carmen Fantasia' (Bizot)-. |
Martina Jolinstone, ‘

Suite, ‘“Pictures From Naples'' (Massonet.)

MONDAY NIGHT. WAGNER-SOUSA.

Overture, “Tannhauser” (Wagnor.)

Suite, “Three Quotations (Sousa;) (a)
“The King of France with twenty ‘thousand
men, marched up the hill, and then marched
down again;” (b) “And I, too, was born in
Arcadia;' (¢) “In Darkest Africa.'’

Ni)ght. scene, “‘Tristran and [solde’ (Wag-
ner.

Symphonic poem, ‘“The Chariot Race'’
(Souea,) i
“‘Prize Song,” and entrancs of the appren- |
tices, from “The Meistersinger' (Wagner,) !

Aria, '‘Elsa’s Dream,"” from “Lohengrin' |

\
|
|
|

(Wagner)—idlizabeth Northrop.
(8) Scenes from “Rl Capitan;” (b) march

from “[Bl Capitan’ (Sousa.)

Reverie, “Nyvmphalin,” for violin (Sousa)-— |
Martina Johnstone. i

Introduction third act, “Lohengrin' (Waz- |

ner.) y

MUSIC AND MUSICFANS,

Sousa’s Closing Concert of the Sen-
son In Baltimore.

Sousa gave his last conesrt for the sea-
son last night in Music Hall to a l.'l.!!.':-
audience. As usual, he gave encores after
every number, playing, for the most ;.1'|t
kis unique marches and two-steps which
are go popular. A new march, by Bousa
heard last nlght for the first time, was
| #*The Stars and Stripes Forever.” Tt
quite in Sousu’s style, and was 4-1\»01'-.4
to the echo. The leader had to repeat it,
The march !s a fine production, but it 1‘\
not likely to become as popular as “Hl
Capitan,” “‘Liberty Beill,"” and other works
which will apparently never become stale.
Sousa gave a suite by himself, “The King
of France Marched up a Hill, and then
Marched Down Again,’” “I, too, Was Born
‘{n Arcadia,” “‘In Darvkest Africa,” besldes {
| seleations fromSuppe, Kuken, Dreyscheck, '
‘\Vasner. St. Saens, Leuger and Herold.
Miss Cora Gladys Horlocker, contralto, |
sang an alr from St. Saeng’ “‘Samson and
| Délflah, ' qand Miss Leontine Gaertns
| played, ‘a8 a ‘cello solo, “Souvenir
‘ Spa,” i)'y Sairvaig, ln good stvle,

i RIS
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1200 HEAR THE BAND, -,

Usual Big Crowd Turns Out
for Sousa’s Concert,

The concert hy Sousa’s band in Cit,
Hall Thursday night was attended by
about 1200 peopley including many
from out of town. It was, of course,

la fine concert, and there was no lack i
of applause., In fact, there was rather |
too much applause-—everything was 1
encored, so that the program was long |
drawn out with responses. !

Of the full band's performances, the

| march from Sousa's own opera of Kl ‘
Capitan seemed to please most. To- i

i ward the close of the program, the.i
band played Andrews's Pride of the
Navy march, which, as always, was re-
celved with much applause. The so-
loists were all highly successful. Ar-
thur Pryor's tromboune solo was con-
sidered by many musicians present
to be almost a phenomenal perform- ,
ance, and the same may be said of the
fleugelhorn sole by Franz Hell,

The andience became very enthus- ‘

tie over the singing of Mrs, En:}i‘,\
%.Northm._&n‘hm lady mg nat-

oprang’ volce, round and sweet

i - Breat ..%ﬁ:ﬁéﬂm"lm :

_8kill, ‘the ‘contidence and the ‘art-

istic L that. come from lung

i
). ‘_;0;' e e v 2
~expression th ¢
schooling under a greai teacher. Sh\
sang the Shadow Song, by Meyerbeer
and in response to a recall, Comin}
Thro' the Rye. 2.5 N

Not less cordial was the receptiorr,
to Mise Martina Johnstone. violinist,
whose playing compares well with any
ever heard here.

-80USsA'Ss CONCERT
SAND CAND - SOLOISTS PLEASED A
LARGE AUDIENCE AT MUSIC HALL
LAST NIGHT, 2.9

Clever Sousa waved his magic wand and
filled big Music Hall with the sound of
musie last night. A delightful programme
was given, band and soloists being up to
tieir usnal high standard.

The first on the pregramme was g new
overture, “The Promised Bride,” by Pona-
chielll. Then came Liszt's “First Hunga-
rian Rhapsody." Signor Simone Mantia
gave an euphonium solo which received ap-
plause. Then by request the band played
“Songs of Grace and Glory"” in the place of
“The Last Days of Pompeii.” After the
trembone section had rendered “The Bene-
diction of the Poignards,” from “Les Hugue-
nots,” Mrs. Elizabeth Northrop, sopranao,
sang the aria from “Lucia.” Tremendous
applause followed this effort and she had
to respond to two encores before she was
finally allowed to retire. The march, “The
Stars and Stripes Forever,” {ook well. Miss
Martina Johnstone was called upon for an
encore after she had given a fantasie from
“Carmen’ on the violin, The evening's
programme was concluded with the intro-
duction to the third act of “Lohengrin,” =9

SOUSA’S CONOCERT.
T et ———— ?—
Last Evening’s Programme wWas
Admirably Rendered.

There was a regular Sousa audlence ut
the Acndomy‘ of Music last evening, when
the famous March King gave the last of |
three coucerts, all of which have been
immensely successful. This audience was
more than liberal with itg applause, and
enthusiasm and the popular composer and
|handmum was equally as Iiberal with
encores. The regularly announced pro-
gramme . conalsted of the selections, but |
the oft-repeated encores made the num-
ber of selections actually played almost
m_ln‘%e as m:?;s '1.3 . |

€ programme as presen WAS an

enjoylbfe one and oumnK mdon?. A
teature of it was & charm '-"Au... orn
solo, “Alla Stella. Conllhnfo," err
Franz Hell. The rendition was skillitul o
a degree, the artist ably bringing out all
the pofnts in Roland!'s marvelously pret-
ty composition. The trombone playlng ot
Megsrs. Pryor, Willlams and Liyons in the
Grand Scene, ‘‘Benediction of t Piogn-
ards”  (Meyerbeer), was ex uisite and
called forth loud applause. rs. Ellza- |
beth Narthrop ‘Mﬁ acceptably, '‘Nymphs
and Fawns,”’ and Miss Martina Johnsttine,
a very capable violiniste, gave Ne Beriot's
Seventh Concerto, ‘‘Bl Capltan’’ 'was the
-only one of the “‘Sousa’’ marches on the

rogramme, but the able composer was

?orcod to appear again and again to the
enthusiastic recalls, and he generousi re.
sponded with all the well-known num ers,
of which, apparently, the people nove.
tire. All were recelved with the same
enthusiasm, the audlience foreibly demon-
strating the oft-repeated assertion that
Philadelphia is literally s Sousa town.

THE LAST 0N,

Sonsa’s Band. Closed the Season at the
OporaHouse Last Night, 24

Sousa’s band, on a trimmphal tour
of the United States, numbering 50
people, under the leadership of the
‘“March King,' John Philip Sousa,
for 14 years leader of the Marine band
at. Washington, rendered an excellent
program to a large and weil pleasad
audience at the Eleventh avenue opera
hoase last night,

After ‘‘El Capitan’’ the band render-
ed, by request, Mr. Sousa's latest suc-
cess, the greatest march of his product -
ion, ‘*The Stars and Stripes Forever, '’
which brought down the house and was
re%oated. . 2 < .

he audience was a ver large one,
made up of the elite of thi{ city, Hol-

lidaysburg, Tyrone md the county
i“eneral, T N o ,xjih_

SOI"V A'S BAND AT COURT SQUARE
A Lavge Andience Listens to the llarchin
of the Popular Composer—A Vaviety of
Soilo Performers,
It was tedious waiting for Sousa and his
{ band to begin their coneert at Court Square
| theater last night, for it was 20 minutes he-
| fore the eurtain rose, hut every one waited
{ patiently, and. the concert proved worth
waiting for, There is no more popular or
famous musician in the country than John
Philip .\'-:l-su‘ and there 1s no remoto corner
\\h"-x-i e name  and the tune of his
Washington Post” and other favorite
marches have not spread, His band is a
capital one, about as good ag there is to be
found, vet it i largely the personality of its
condnetor that gives it its extraordinary
SUCCOSS, l’l‘.l]'lll' like to hear the Nousa
marches and like to see their creator con-
duct them, They like to feel the irresisti-
ble f"”"-“ rhythm and wateh the energetic
dumbbell deill of the leader, The band
haolds quite as hu{h a place in the esteem of
the public ae Gilmore's organization ever
did, and the artistic effects are better, Vie.
tor He rhert and his men are pow the only
rivals of Sousa’s band, Hach has its points
of superiority, but both are 80 good one has
to listeu very closely to notice any differ-
ence, 2.4
The program last night was well selecied
to show off the powers of the band, Mr

Nousa Las always been anxious to raise the

standard of banpd music as high as possible, |

aund if he has sometimes gone a little too
tar into the field of the orchestra, and tried
for effects that only strings can give, the
sh«-ru*nmg is excusable, The Vorspiel to
“Lohengrin” might have been effective if
it had never heen heard for orchestra, but
It 1s of course out of the question to re-
produce the ethereal barmonies of the di-
vided violins playing pianissimo in their
highest range, and the flutes, carefully as
they were managed, were hut n lame sub-
stitute,  The Lentper “Grand Kestival™
gverture, on the other hand, was well with-
U1 the provinee of g military band, and the
melodies that would naturally fall to the
violing were effectively taken by the clari-
nets.  There was only one Sousa number
on the printed program, but every one
l\n.m'.f that the chief part of a Sousa con-
cert lies in ihe encore numbers. The hall
was started \vith the very first number
which was followed by two encores, g selec-
ton from “El Capitan” being the first of g
loug string of Nousa sclections, of whi ‘h
the andience seemed unable to get enough.
The solo work was of good quality, Franz
Hell gave a musical and s¥mpathetic per-
formance  of “Wernper's Farewell,” by
Nessler, on the fluegelhorn, ay instrument |
which has a very individual and expressive |
tone quality which fits it better than most
hrass instruments for solo playing. Arthur
Priov displayed his singular virtuosity on
the trombone in some variations on “Annie
Laurie,” composed by himself, 1 he s0-
brano was Mrs Rlizabeth Northrop, who
sang the “Shadow NSong” from Meyerbeer
i a manner which won her an encore, Miss
Martina Johnstone has played here h.:fur;-
and is a violinist of ability, Hep technic
is ampleand her toneof good quality, xhnugh
not large. She played a familiar "‘“u“min
et Polonaise,” hy Vieuxtemps, The audi-
ence was large and in a most appreciitive
frame of mind, 14 j

MUSICAL,
Sousa’s Band at the Academy of
Musie. 29

Mr. Sousa, at the Acaderay of Music last
evening, gave the first of his usual series
of three concerts, the second occurring this
afternoon and the third this evening. As is
invariably the case with regard to a Sousa
concert, the large house had every seat in
orchestra and circle occupied, while hun-
dreds thronged all three galleries.

The concert was marked by the features
to which Mr. Sousa has accustomed his
audiences, imposing success with ail pleces
adapted to wind instruments, and success
more or less qualified with those originally
composed for siring and d orchestra-

. tion. The futility of attempti to adequaie-

Iv suffices in tendering some compositions
Wwithout the aid of strings, and ihe mag-
nificent manner in which brass and wood
lend themselves without reserve io the ex-
ression of martial st 2ins, were very clear-

Y evidenced in the iwo divisions of the |
eight numbers on last evening’'s pro- |
gramme. The {irst portion was Mascagni's |
“Siciliana,” and really 'plehsinx results |

the delicate art |
of the Sousa musicians; vet, however per- |
fect in their way these musiclans mght |

were attained by reason o

be and however beautiful their musie, the

i listener was more and more convinced that !
ihe plaintive minor key, full of longing and |
of pain, in which the whole composition is |
pitehed, could only be effectively expressed

by the fine, clear note of the violin. The
second portion of the number was Sousa’'s
own “Ll Capttan™; {t went like a house

| afire, and when, upon the encore, the vo-

ciferous cornets and the strident trom-
bhanes. came to the footlights and blared,
one realized that here was good music well
the character difierent from Mas-

. but the compoesition having its own
merits, and  the rendition well

| adapted to it8 needs. One composition that

was new, “La Slesta de la Senorita.” by
I'urni. was perfoermed: and the band gave
for the first time here the overture to
Ponchielli's *““Promised Bride.” Both these
numbers were appreciately received, Senor
I'urni's Scherzo being marked with much
atiractive melody. The saloists were Mrs
| D4 bethh Northrop. Miss. Martina John-
st :, Mr. Arthur Pryor, and Signor Simons
Mantin, and they were worihy of the ex-
cellent erganization v.n!\.l which they ap-
pear. *

There was abundant musie, the ten
numbers of tha program, serving as a
nucleus for a succession of marches,
minuets, waltzes, and popular musical
sketches that Lept the audience in the
best of musical bumor, and it got wha®
it wanted for the merest askingz. Gen-
ergsity with encores is one of John Phll-
ip Sousa's good natured fallings. The
program itself had but one of the Scusa
marches, “El Capitan.” which was
played with a tremendous “go” and
volume, but half a dozen others were
thrown In, including the old favorite
“Liberty Bell,"” which was welcomed
with rounds of applause. The other pro-
gram numbers precented a variety of
compositions someof them most difficuit
for wind instruments alone, but they
were attacked with much success Wag-
ner’s “Prelude to Lohengrin,” Ruben-
stein's “Valse Caprice,” and Mascagn!'s
“Introduction and Siciliana” from “Ca-
valeria Rustlcana” were of this class,
seeming to demand strings, but the
band under Sousa’s baton gave them
{ exquisite shading and expression. Two
| new compositions, a fanciful treatment
of a Spanish theme, “La Siesta de la
{ Senorita,” by Fumli” and a l:’.?lu_diou.s.
matin song, “The Robin and Wren,

{ by Kling, had airy and delicate move-
ments that were simply charming. The
soloists were Arthur Pryor, tromhone,
who played his “Annie Laurie” varia-
jtions, Herr Franz Hell, who played
the ballad “Wemer's Farewell” by
Nessler on the fluegelhorn with muen
eweetness and beauty of expression,
the instrument having an unusuaily
smooth tone for a brass horn. Mrs.
Elizateth Northrop sang ““The Shadow
Song,” from “Dinoranh’™ and Miss Mar-
tina Johnstone plaved a polonaise by
Vieuxtemps on the violin, showing & dei-
icate touch of tiie bow and much.ex-
pression. 29

Y 1
| also new to thls!c’.t.v. woRn an mosre trc'-“n;
| the audience. Hear technie is t')rﬂ..anl an

! her tone pure and sympathetic. ¥l

i Sousa Is adding many fru:n:h to ."‘,‘. Al

| he made while with us last ¥ ebruary. ‘.;\j‘

l these will doubtless turn out in full fore e

} at the matinee and evening performance

{ 0 .

5 mslv:\fsa will give a matinee concert at‘ 2
o'clock this afternoon, and close his t\
gagement with a grand concert lth.".\-}._-
ing, the programme being changad at cach
concert. +9

SOUSA IS A RICH MAN.

Gets Over 830,000 a Year Royaliy en
His Produactions. 2

n Philip Sousa enjovs the distinetion
ofJobhcing lh';. most talkad-of n~n-'. wrn:-:n
about in the nmsical world today. Sousa
and his musical productions have bccomf,
2 fad, and wherever he and his famous
band appears, he is sure to meet v.:h. a
most. ¢ot dial weicome. Mr. Sousa : rrived
in ‘the gity at an early hour ye énday
morning. and he had hardly been cated
in ‘his comfortable quarters at th Pori-

“THEMARCH KING' AND HIS BAND
John Philip Sousa and His Peerl ess

Organization Plays Before a
Large Audience, 3

John Philip Souss, the popular com-
poser and the peerless handmastcr, with |
is band, was ar the Grand last nlghl.:
Of all weeks, this the worst for amuse. |
ments and of all the days in the week |
yesterday, Good Friday, was the worst. |
But in spite of that, Sousa drew a v-;-ry‘
so0od audience to the Grand, and a highly
pleased audience it was. Sousa is "OI‘U"*
lar Liere, not only hecause he heads lhel
best band in America and COmMposes (wo-
steps thar make us dance if there is any f
dance in us, but because of hit personality
Vhich is most pleasing and his modesty !
and gobd nature, to which there seems to |
hbo no limi. Sousa doesn't pur en any
drs. He doesn’t pose. He doesn't tacitly
ask the audience to admire him. He just |

[ stands on his little platform anq gives |
{ them music to admire. In leading he |
| doesn’t go into spasms. He doesn’t saw |
the air or turn himself inside ou: or up- !
{ side down, as some leaders presumably
| &reat, do. In fact he doesn’t do anything
{ which wonld divert the attention of the
! audience from the band. While it is play-
nE, Sensa is a component part of it and
you forget all about him if you are a
lover of good music. It is oniy when it
Is all over and you coms to think of it
that wvou realize what musical genius,
what brilliant leadership is required to
train a band like that and make it in less
than four years the foremost in the coun-
try. Like the man of sense that he is,
he lets his work speak for itseif. He re-
sists the te mptation to pose, which mars
the work of so many artists, and we like
him the more for that.. Then his good
| hature seems to be most natural. There
i iIs no stand-offishness about Sounsa. He
]:he house ever so small, which is rare,
| he is just as prompt in acknowledging
!onoorns as though the s r. o, sign were
| on the outer walls, Tha t's another reason

why we like Sousa. He gives us all the

music we want and scems to enjoy giv-
{ Ing It. That alone has a great effect on an
| audience. With such a leader before it

it would be prone to overlook many a

{ault. But there are no fauvlts in Sousa’'s

band—at least none that are apparent to
either the eye or - the ear.

Last night's audience, if not quite sa
large as on his previous visits here, was
Just as enthusiactie. Every number was
followed by an encore and the leader re-
sponded promptly every time. The pro-
gram, one of the hest he has ever given
here, was as follows:

Overture, “Grand Festival” ees.Leutnep

Prelude to “Lohengrin” W er
( Fluegeihorn solo, “Werner's Farewell”. ..
i 2 Nessler

Franz Hell.

' Caprice, “Robin and Wren” (new). . Kling
Trombone solo, “Air Varie” esese. s PrYOX
Arthur Pryor.

3, Scherzo and Habanera—“La Siesta de

ia Senorita” (new)...... FER

b, Valse Caprice Rubenstein
Scprano solo, “Shadow Song" ..Meyerbeer

Elizabeth Nortarop,

a, Introduction and Siciliana “Cavalleria

Rusticana™ Mascagni
b March, “El Capitan™
Violin solo, “Ballade et Polonaise™ o

Vieuxtemps
Martina Johnstone.
Entr’ Acte, “The Cricket-on the Hearth™

tnew) Goldmark

Ay be said that Franz

Hell on the fluegelhorn and Arthur Pryor
on the trombone displayed cxceptional
skill upon their respective instruments,
The latter especially pleased with varia-
tions of “‘Annie Laurie™ and was com-
pelled to respond to an encore. He is the
foremost trombone plaver of the country
and plays the instrument like a cornet,

Fhe soprano soloist, Elizabeth Northrop,
sang the “Shadow Song” acceptabiy, but
her voice lacks color and is a little harsh
in the upper tones. Martina Johnstone's
work on the violin won grea: favor from
the audierce. She played with grace and
‘expression, though her execution lacks
confidence at times—but thag may be be.
 tause we heard Gregorovtisch the other
night. But boih the singer and the violin-
ist were recalled and seemed o satisfy
the critics.

It is hardly possible to say anything
about the work of Sousa's band that the
public does not alreadv know. Both the
band and the leader are {familiar to ail
who love good music. But Mr. Sousa has
distinguished himself in other roles than
that of bandmaster. He had some very
fine orchestras not so many years:
and at the age of I wae a violin soiciet.
The son of a Spanish father and a Ger-
man mother, he nevertheless denies that
heredity had anything te do with his
success and holds that America is capable
of producing as fine musicians as any
other country in the world if it gets the
| chance. We all know Sousa's marclies,
To say they are -popuiar is not to say all.
They are not only played and whistled
and hummed by every one who can carry
& tune, but they cannot be played or
whistled to death. Twenty vears heace
{ they willi be just as popular as they now
are, for they have intrinsic musical merit

behind their catchiness. His opera “El

Capitan,” the best that De Wolfe Hopper
ever sang im, Is still making lots of
! money. It was heard here this season and
| greatly enjoyed. It will be just as pleas-
| ing the next season and the next, unless
‘Sous-. writes another and a better one,
;.xnd that’s just what he threatens to do.
{ In fact he's at work now on two, one of
I them for Hopper. He says they'll be het-
| ter than “El Capitan,” for he can’'t afford

10 crawiish. And very few that Know
John Philip Sousa will doubt him.

{ By request Sousa and the band playcd
| two selections by local Composers, a pretty
arrangement by Mr. Lewis ang Professor

Alexander's iatest, ‘“Black Diamond

AMarch.” Both were weli received. Pro-

fessor Alexander's composition shows fine

instrumentation and is considered superior
i 10 his “Upatree.” G

—




SOUSA'S BAND CONCERT.

A Fine Musical Entertainment That
3 YWas Highly Appreciated.

It was to be expected the peopie woulé tumn
out to welcome John Philip Sousa and his
superb band, but such a large audience as
Ill at the Alvin last night was not looked
r. Of course tle entertainment was first
class, but somehow or other this clever han.
masted mansges to more than please his pa

trons., He seemsa to kn« 'w just what each one
wants to hear, and gives it because they
want it. He also hes a lot of chiica hits
tucked away where they wil! be hand as

encores if any are needed, and they i vun are,
A great many think these the best part of the
pProgram.

The concert last night was one of Sousa's
best. Certauinly the band was never in better
form, and the program could hard!y have bLeen
hetter considering the selectlons given as en-
cores, He har been fortunate in his cholce of
a sopranc solcist, for Mre,
is a charming singer. Miss Martina Johnston,
the violin scloist. piayed right iato the good
graces of everybody, notwithstanding the fact
that & .many peaple have no use for “‘le-
male fiddlers." She is all rht.l' and so are
thﬁ other Instrumental soloists chwgn from

\beru of sthe band. s
are pifered h this mer.

Elizabeth Northrop

'n:tonandm“h; mt%
tickets. '_

at Massey Hall last evening m no
exception, the two galleriés being filled, -
and a goodly croewd of music-lovers:
being down stairs also. 3 i

John Phillp Sousa has a grand agg‘rs—;
gotion of musicians, most of whom are

tists in the manipulation of their
fen instruments, and the control and
vence which e brings to bear upon
them s truly marvellous. The pre-
ramme itself was chosen with an evi-
t desire on the part of the conductor
show t individual capahilities and
possibilities of different artists and in-
struments, Thus the . work of the
clurionets was in evidence in the ope 1-
ing number, the overtare to l.cawner
"Grand Festival™ ; the beauties of x";-~
flule were shown in the caprice "Robin
and Wren"” (Kling) ; the trombone was
.“u«] in its very ‘best light by Mr.
Arthur Pryor, whoe played an air varie
on the then‘.e of “The Last Rose of
Summer,” the variations being of the
mest  exacti ng character, whiie his
n ‘nderfng of “The Palms” was wor: h\'
all praise ; the choe, an instrumen
the tones of which are fraught with a
wild and weird bheauty that recalls
the Alpine shepher? and the Tyroiean
;.itnut among his native mountaln
fastnesses, was heard to great advant-
age in t)e Scherzo and Habanera from

"I.n Stesta de la Senorita™ ; while the
fluegel-horn,

@s played by Herr ~'—ani
Hell, was, in its scft and modulated an
oft-times powerful tones, suggestive
the extreme opposite to the

rlayer's somewhat Sheslian sur:
and, in fact, was quite a revelaiicn t
| the audience. Its tones are muech soft
<x' and sweeter than the cornet, and
‘onsequently more pleasing to the ear
The band itself is larger even “‘d
when it was here before. There
greater volume of tene throughout
 heavier passages being charac
by great breadth and power, while
{ delicate plano passages and geoneral
\l‘ading thrvughout were most admir-
ibie and the work of evideat artists.
’J‘he numbers given by the band wkhich
are worthy of special note wers the
Prelude to “Lohengrin,” a florid and
brilliant valse caprice by Rubenstein,
U.e Introduction and Siciliana from
“Cavalleria Rusticana” (a very h« aun'i-
ful thing), the ma.nh from Mr. Sousa’s
opera, “El Capitan,” and the en‘r acts
music  from Goldinark’s new gra
opera, “The Cricket on the Hearth.”
Of course encores were freguent and
Mr. Sousa was more than genercus in
comnlying, among the numbers h ing
many of his famous old marches—no

ably the “Directorate” “King Coitor
“Manhattan Beach,” and also a hrand
new one, “The Stars and Stripes For-

ever."” 50
The special artists accon par virg the
band on the present lw‘g teur are by
far the best Mr. Sousa has had.
Mrs. Elizabeth Northrup has a pare
and flexible soprano voice of g eat
sweetness and power, its silvery ring
bheing of a most delightful quality, and
there being a canrying power that will
nll any hail, no matier how iargs. Her
'pening number was Arditi’s “Se Saran
Resa,” which Melba introduced to us.
In fact the song was written for Malba,
and, although Mre., Northrop did not
put the samme vivacity into the spright-
ly waltz song that either the former
or even Lillian Bleuvelt digd, stili it was
u;ivun with great sweetness and excel-
lent execution, and callcd forth a warm
c¢ncore, Mrs., Northrop responding with
“Comin’ Thro' the Rye,” which she
gave with great ex ression.
Miss Martina Johnstone,
iste, is, we understand, a graduate of
the Royal Conservatory of Music.
Stockholm, where she received the first
prize from the hand of the King of
Sweden himself. She is a very hand-
some woman and plays her instroment
in a manner that is charscterized by
remarkable purity, breadth of tona per
fect technique, a wealth of feeling
being put into her work, and her exe-
| cution being most brililant. Her pro-
gramme number was Vieuxtemps' *

the violin-

lade et Polonaise,” which was hrilli
Iy and artistically played, and i
sponse to an eacore she played T

“Semple Aveu.” Howev (- r, €Xc
as she rendered this beautiful piece, a

| many
;

times 23 it has heen given T-x"
onto, there is only one artist whoe has
2 stirred the heacts of his zud to
their very dep.hs by its ren )
tihrat 18 Victer Herbert, oL
' medium of an instrument of which he
is master—the ‘celio. .

BSVE «
Grand m_
; The 30 people mt mﬂd ll
3Al'l!0‘r!' hall last night to do Sousa honor
were proof of the magic of his genius
,that Jevels all classes; for the audience

was most democratic. Uniettersd men
hobnobbed with cultured musicians, and
{ society belies with high-school misses and
| white-haired grandmothers.
! If there is any man in America today
. that thoroughly embodies the American
;hiea of success, that man is John Philip
Sousa. Back of this success stands the
!man that created it, with qualities of
{ heart and brain that appea! Instinctively
. %0 human nature at large rather than
: to American nature ia particular: for
| Sousz has just returned to this continent
! lushed with the conquest of Europe, and
! this conquest he adds to such brilliant
{ American victories as no other American
! band leader has ever been able to achieve.
i Armory hall was as elaborately dec-
jorated last night as Mr. Sousa himseif.
, Over @ flags floated on the breezs (for,
! with ail courtesy, Armory hall is a
| draughty place). Add to these gay buni-
ing and the shiclds of the differsut com-
! panies, and the effact did credit to the
| good taste of Licutenant Ralph Platt, who
had charge of this work.

As for Mr. Sousa. hit decorations be-
token the warm esteem of the people.
: There is the diamond-studded medal given

;hlm at Manhattan beach two years ago.
, when he broke the record there and made
more money than had been made before
by a band leader during 17 years. Other
medals come from the St. Louls exposi-
tion. the midwinter fair at San Francisco,
! the musicians st Leadvilie, Washington,
| St. Joseph. the Italian colony at St. Louis,
the Mormon church of Ogden. besides
five won by him in college. which he does
not wear

Sousa’s band. is an interesting study
embracing as it does {7 instruments. reed
' and brass—1§ clarinets of various Kinds,
. 3 flutes. 2 cboes. 2 basso . & saxoph =

l‘ cornets, 2 trumpets. 1 ﬂuege! horn. 4
. French horns, 3 trombones. 2 euphoniums,
!3 basses. and the battery—the drums,
! cymbals. 2nvil, triangle, ete.. the “kitch-
en furniture,” as it is called. because jt is
s¢ far tack. . The men represent many na-
tionalities—Germans and Italians being
equally divided, with a sprinkiing from
every other branch of the Cancasian race.

Sousa shows a master hand in the
making of PrOgrammes. Leutner's
“Grand Festival” overture. Wagner's
“Frelude to Lohengrin™ and Kling's
“Robin and Wren™™ caprice veceived two
encores each: the last-named number is
newly added to his programme. and con-
tains a very effective hird-like duet De-
tween two piccolos. Lisgt's ““First Hun-
garian Rhapsody.” with its “civilized
grpsy music,” and Goldmeark's new en-
iract music were not so heartily appre-
ciated as other more ponular selections,
though rendercd with the same matchless
skill and precision, the same admirable
breadth of style, the same vicur and fire
of interpretation that marked all the work
of the eovening. The lohengrin number
~-beginning with soft, joang-érawn-out
notes from the weod-wind, to which were

| graduaily added a growing heaviness of

tone from the brass. with dim mutter-
ings from the drums and a fina! lapse
into the low, long-sustained notes of the
wood-wind—-was as effective & piece of or-
chestral coloring as has perhaps ever
Leen given in Portland. 3’

Mr. Franz Hell's fluegel-horn solo was
greeted with as marked and wild an en-
thusiasm as Sousa’s own marches that
Wwere given for encore.

Aiss Northrop, the soprand. is new to
Portland audiences, though no stranger
to Portland people in a social way., She
has clear, sweet tones to her voice that
made her at once a favorjte, and brought
her an encore. -

Miss Johnstone. the

violinist,

the trombone soloist,
! e a fsvorite with
{ Boston audiences, and his appearance
! was the signa! for a demonstration that
!mtwm&;m .oth best, brea-
never has play n this ¢ty to -
| ter effect.

t Margtina Johnstone showed herseIf to
| be, as report had heralded her, one af
{ the most foremost =oloists on the violin
womankind, and from her firss
i on the stage had feund high
| favor with an audience already stirred
‘up to a peint of uncommon demonstra-

Hell, with the flugelhorn, com-
the guartet of soloists for the
in his t'ohs-v lections jeft
anything the most exact-
Especiaily ~@lective was
his playing at the back of the stage,
scene, 80 10 spaak, the band
keeping perfect time in the accompani-

?

i
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|
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thmwun
aw 1t would be hard to find any-
! 3o

whe u‘

- t n‘g-
-t. who met with a hearty reception
from Sousa, whe bas a warm corner in

his heart for the military.

In conversation yesterday, Mr. 80us;
said: 32

“This is the best trip I have yet made;
we have made more money, and the enthu-
siasm is far greater than ever before ex-
i perienced. That means a good deal. The
receipts in some places have heen enor-
mous. We left San Francisco last Sun-
day vight at midnight, after giving an ex-
tra performance. The regular train left
for Portland at 7:30, but we followed in a
special and caughi the regular at Radding.
Qur train was composed of two Pull-
mans, a baggage car and an engine, and
éuring the run to overtake the overiand
irain we just flew over the ground.”

Speaking of his opera, “El Capitan,” the
score of which was composed by Professor
%x:‘q and the words by Charles Ciine, he
said:

“It is now nearing its 400th performance,
and seems as popular as ever. It “was
first presented in Baston last April, and
has been rununing con: inuousiy ever since,
excepting a short time last summer, when
the company took a short rest. Next sea-
san I will have a new opera on the boards.
It will be called “The Bride-Elect,” and tha
scene will be laid on the island of Capri,
in the gulf of Naples'

In addition to the revenue derived from
the band conceris, Professor Sousa has
oiher profirable sources of income. His
rovalties from his publishers amount now
10 about .0 a year, being his share of
the profits secured from the sale of his
musical productions, a Chicago publishing
firm having contracted with him for
everything he mav produce.

The expense Incidenial to a tour through-
oul the country, for an organization such
2= Sousa’s band, are enormeus, and from
Omaha o the Pacific coast and return to
s: Paul they will average $1000 a day.

In the Fas: the expenses ar= lighter, which
brings the general average down to about
$i® a day for the entire season. 3 ¢

%3 SOUSA'S CONCERT.

As might be expected, there was a
large and extremely enthusiastic audi-
ence at the Boston Theatre last evening
to hear Sousa and his famous band. The

concert was en for the benefit of the
lhli and this fact also
to sweil the a tendance. The pro-

{§

m'u very well chosen, and cov-
ered a wide range that could not fall to
' please all tastes.

i
g .

Iways the case in Sousa con-

, it 1s the encores that
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