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SUNDAY EVENING, JUNE 10th
PART |
OVERTURE-—*“Rienzi,”
GEMS FROM-—*Carmen,” .
(@) FUNERAL MARCH-—"The Honored Dead,” |
neh, B o , Sowusa |
(6) IN THIE MILL...... N " (rellet
SCENES AT A MASQUERADIE. Zacone-Zocrster

() “*March of the Maskers,” COLU M BIAN CLU Bo

(/) **Ponchinello Familye,”
() Colombine's Flirtation,”
() The Revellers,'
HUNGARIAN RITAPSODY No. 2
INTERMISSION,
PART 11
A SPRING JUBILEE IN THE ALPS Gungl
SOPRANO AIR —“Robert le Diable,” . . Meverbeer
Miss [DA KLEIN
() SPRING SONG B s Nendelssohn
(/) VALSE Op. 64 Chopin
(@) CAPRICE--"Jolly Musicians,” .. Muscat
(4) INTRODUCTION --Third Act Lohengrin,”
. Wagner

Name

SATURDAY EVENING, JUNE 2d
POPULAR NIGHT

OVERURE--“Mons, Chonfleurix,”. . ... Offenbach

(@) RUSSIAN PEASANT DANCE. .......Ascher
(6) PATROL--*Coxey’s Industrial Army,” ... Orth
BARITONE SOLO- - Dio Possente,” . ... Gounod
“Mr. LEWIS WILLIAMS.
HUNGARIAN RHAPSODY No. 2..........Lézt

' INTERMISSION

OVERTURE—“William Tell,”. ... Nossini
VallSE-—Ispanaptt sy SR Waldteufel
(@) SWEDISH WEDDING MARCH . .. Sodermann
(6) WALTZ—*Breezes of the Night,".. ... Lamotte
ORIGINAL SWEDISH LADIES QUARTET'TE
9. FANTASIC EPISODE—**The Stag Party,” Sowsa
[By request]

10. MARCH--*‘Occidental,”




(]

SOLOISTS
Mr, ARTHUR PRYOR
Miss IDA KLEIN
M. D W, ROBERTSON
Mr. COOK, cAccompanist

PROGRAMME

SATURDAY EVENING, JUNE 9th

POPULAR NIGHT
PART |

OVERTURE—Jolly Robbers,™, . St pp

GEMS FROM—**Madame L'Archeduchesse,”
Offenbach
TROMBONE SOLO-—“Air Varie,” vne s 2200

Mi. ARTHUR PRYOR

A HUNT IN THE BLACK FOREST (new)
Loekler
MARCH--“The Columbian Guards,” . . ....... ARwe

Dedicated to Col. . A, McAlpine,
INTERMISSION.
PART II.
GRAND SCENE—*The Benediction of the
Daggers ] s T o Meverbeer
SOPRANO SOLO—*“Ave Maria,"” Lach-Gounod
Miss IDA KLEIN
MOSAIC--"A Gaiety Girl,” (new) ... Sedney Jones
[The present London Success|

0. SLEIGH-BELL SOLO—“A Medley,”. .. .....Cook
Mk. D. W. ROBERTSON (accompanied by Mr. COOK)
0. NURSESY RHYMES......... Compiled by Sousa

Madison Square Garden Amphitheatre

b b b D b b b . . M D i i . S i e A e .

* A s

WEEK COMMENCING SUNDAY, MAY 13,




PHILADELPHTA,

=3 ik
) Q)1 &l 2 { « - >
. 90 B r S‘W]JS:]’ ” nauct: T,
}.'pw;x‘ Franceses s o . ¢
- Francesceéa Guthrie-Moe %
] T nrie-] oyer, S(‘p.\y'qn(-\,
Ons Toan Morayoem
. J2an Moreremans,

Medali s |
(Medalist of tha Gpreos ntepnnat 3
ns Great Intergational Contest,Paris,1390)

PROGRAMVE,

l, Overture, "Raymond,"....
.-»‘luclclllca.oll.locllqurn}.)‘r"(\'-L;e 'T‘“Dl{zs.

2 s R T .
2. Scenes Napolitaine ‘ a
AL LTy e e . i
. L I I I T T T T T TP PR .].' szi["'lt
C Z F v PP

isateur 't 1a Fet:

b

Alr Amsriczine Philirpe,.,
Mons, J2an Moeremans,

T3 . 4+ ) 7 o :
‘ irteanth Hungarian R:
. L ] . . . . . . .

.D’,l“i 1"","“"’ Q"l" "Y\]‘,'~ P sgsonte

. ',-coclotoovtocct'
W, Strine,

A )
7YY ) |
® 9 & 0 0 ¢t o 8 e ¢« 8 0 0 0 0 0 0 e . e« 2 4 0 A V‘Y') 0 l-(' .

&;b@vﬁQL»

'Philamon

"The Di ractonragta A "

WNaee Y
rrande Valse .,

L4 -~
Y b} 1 .
Mme, Francesca Guthris-Move
2 e

’
.

" 10 9
IJ1‘{:J?L"000050
L]
M L I I I T I N T I TR TP

Messrs “\r i ¢ o
38rS, SJCI(? Pryor, Lyons, Griffin,

W1 194
W1l liams & Haas
10 Introduet in oy i L
¢ atroduct lon to the Thiwd Aet of Lohengyrin
st AR R T 5 ile o ¢ 0

MONDAY EVENING, JUNE 4th
S e R ‘ SOUSA NIGHT
TFUL GALATEA Nup PART I

WEDNESDAY, MAY 0.

SCENES FROM © CARMIEN

i Dize 1. OVERTURE TO A COME
IWANCE AT THI FORG ; E ( e
fhir 0rells 2. EXCERPTS rroy e COMIC OPIER;

A LS CETOILE o 12 '
POLATR] Y 3. (@) BALLAD—“I wonder,”
GEMS FROM FALKA (/) CHARACTERISTIC DANCE—"The Coquette”
FANTASTIC EPISODE--The Stag Party,"” .

INTER S~ ‘W
TERMISSION, 5. TWO MARCHES
(@) “*National Fencibles,”
() “*Belle of Chicago,”

g SALEY Al AT

INTERMISSION

SCENES  FROM BRI JONIS, "OOR
FHAN " and PHE RED HUSSA] r JONA- PART II—MISCELLANEOUS
A SAR
FAN’ ¢ .
ANTASIA FHE PEARIL FISHERS A MARCH--Columbian Guard,"”
h"r‘,,
MOSAIC-—*"The Gaiety Girl,"...... . ... . Caryll

! homay ; ;
a [First time in America|

MELODYIN F. oo Rubinster,:

BALLET SUFPE HAMIL I

THENAUSQUE - 11E STAG PARTY S
5 ' DOUN

\ musical des on of
! Mol certaim s« al 1sto
. GEMS FRONM -~ The Gondolie s," .. ... . Sullican

MARCH—* THE THUNDERER »
I N0y * . "
uya . GALOP--At the Circus, Duncwwaller

TUESDAY EVENING, MAY 2¢9th
STRAUSS AND SUPPE NIGHT.

OVERTURE—* The Agonies of Tantalus,”.Swppe
SCENES FROM — The Merry War,”. ... Sraus.
GEMS FROM - Boccaccio,”. . ... oo s e LTI
VALSE—Morning Journals,”

FANTASIA- - The Queen's Lace Handker-

chiel e Strauss

INTERMISSION.
PART 11

OVERTURE--* Pique Dame.”

POLKA--MAZURKA—* Carnival Gruss," .N/rauss
COLLOCATION—** Donna Juanita,” .. . .Suppe
AIRS FROM--* Prince Methusalem,”. ... .S/rauss
(@) VALSE--"*The Beautiful Bluc1 danube," Strausy

(6) MARCH—"* Persian,”................. Strauss




I

TUESDAY, MAY 15.

SEMIRAMIDE OVERTURE

SUITE--** The Nutcracker,”
(a) Trepak.
(6) Chinese Dance
(¢) The Mirlitons.

.Nossina

I'schikowsky

GRAND SCENE--Benediction of the Poignards. Meyerbeer|

) ‘o 2 MS,
Trombones, Messrs. Pryor, Lyons and WiLriams

FANTASIA—' My Old Kentucky Home," . .

WALTZ SONG
Miss INEz MECUSKER,

GEMS FROM LA CIGALE"

INTERMISSION,

PART 1L

RIDE OF THE VALKRYES AND MAGIC

FIRE SCENE © DIE WALRURE"

SCENES FROM * UTOPIA LIMITED,”.

EUPHONIUM SOLO—"AIR ORIGINALE,"

SioNOk Rarravoro.
OVERTURE—'" WILLIAM TELL."

THREE TYPICAL MARCHES.
(@) German—King Carl. .
() French—Volunteer SRRy
() American—** High School Cadets,”

|

/¢ )zl/ll_l'(

i
Pattison

Audran
|
1

Hagner
Sullivan

Raffayolo

. Rossinez

TUESDAY EVENING, JUNE sth
AMERICAN COMPOSER'S NIGHT

OVERTURE—*The Indian Question,”

BOSTON

PARAPHRASE—*Maryland, My Maryland,”

Hernemann
PHILADELIHILA

s a .l/(‘l'.\,'

NEW YORK

BOSTON
Dudley
h R v . N \l\\ \(Il\.l\
(@) EVENING SONG Thallon
i BROOKLY N
(&) MARCH-—=**Mansfield Post,"...... Kate Lawler
NEW YORK
INTERMISSION
PART 11
FANTASIE—-A Fairy Tale,”

i : MILWAUK K

(1) WEDDING MARCH Schlessinger
: ' NEW YORK

(6) *‘Scottish Patrol,”................. Carlota Cole

ST BAYONNE
GEMS FROM--‘‘Isle of Champagne,”.

; ) NEW YORK
(@) ALBUM LEAF—*Swecet Recollections,”

Hoffmann
ST. LOUIS

(4) PASCHA'S MARCH FROM—: Tabasco,”
Chadwiclk

BOSTON

THREE NUMBLERS FROM—*Robin [ood, '

De l\'l)’]l(‘)l
NEW YORK

/II,"I'//fv



SPECIMEN AFTERNOON PROGRATIME.

RTURE—** William Tell” Rossini
ES NAPOLITAINE, - . > Massenet

a. L'lmprovisateur et Ia Fete, 4. Variations. . La Fete.
SAXOPHONE Soro—** Air Americaine - Lhilipe

MoONS. JEAN MOERSMANN.

ANDANTE from “Surprise Symphony " - llaydn
{.:. SERENADE ENFANTINE, - - Bonnaud
b Marcu—** Manhattan Beach” - Sousa

SOrRANO SoLo—** Venzano Waltz " - - 'enzano
Mye, Gurarie-MovERr,

Daxse bEs Baccnantes—* Philemon and Baucis” - Gownod

Symrnonic Poes—*The Chariot Race” - - Sousa

Synopsis.—The trumpeters blew a call, the absentees

rushed back to their places. #* % “Prampling of horses

and the voices of the drivers were heard behind the

stalls.  The trumpets sounded short and sharp, where

upon the starters leaped down from behind the pillars of

the goal. Again the trumpets blew, and the gate-keepers

threw the stalls open. Forth from each stall rushed the

six fours * # the fours neared the rope together,  ‘I'hen

the trumpter blew a signal vigorously. There was a

crash, a scream, and the untortunate Cleanthes  fell

under the hoots of his steeds. * % On swept the

Corinthian, the Byzantine, the Sidonian . . Den-Hur,

unhurt, was to the front. #* % AlLove the noises of the

race there was but one voice, and that was Ben-Hur's,

Inthe old Avamaic he called tothe Arabs—* On, Alair !

On, Rigel ! WWhat, Antarves ! Dost thou linger now ?

Good horvse-oko, Aldebaran ! 1 hear the children sing

ing, and the women, singing of the stars, of Alair, An

tares, Rigel, Aldebaran, victory! and the sony will

never end. ¥ % Down on its right side toppled the

bed of the Roman’s chariot.  ‘There was a rc-\mmul as

of the axle hitting the hard earth; then the car went to

picces, and Messala pitched forward head-long, *  *

Presently ont of the murky clond of dust and sand he

crawled, in time to see the Corinthian and Byzantine go

on down the course after Ben-Hur., Whey they were

half-way down the course, Ben-Hur turned the first
goal. AND THE RACE WAS WON, BEN-IUR,

9. Ertsonr Mitrrame—* A Cavalry Charge” - Luders

JOHN PHILIP SOUSA, = - . CONDUCTOR.

Conn’'s Magnificent Instruments used and recom-
mended by Sousa and his Great Soloists.

SPECIMEN AFTERNOON PROGRATME: SPECIMEN AFTERNOON PROGRATIME.

) Will I'ell ™ Rossini 1. OveErRTUrRE—"* William Tell ™ - Rossini
OVERTURE—"'" Wilham le¢ Nossini : : 5
S \; NAroLin \A'- 1 - Vassenet SCENES NAPOLITAINE, - - - - Massonet
.‘]‘l i la Fet 4. Variation La Fete a. Llmprovisateur et la Fete. 4. Variations. ¢, La Feuw
ovisateur et la Fete. A ations, ¢, La Fe - o A
”l' e 'b "l ' it [hilipe . SAXOPHONE Soro—** Air Americaine - Plilipe
SAXOPHONE .\ulr-\»l ‘ \xm.;\xl..nnw . Lhilipe o S L T
MONS AN OFERSMANN o (o =
A\ Symphony " Haydn . ANDANTE from *“ Surprise Symphony - - Haydn
ANDANTE from ** Surprise Symphony s A INFANTIA Donnand
(. SERENADE ENFANTINE, - - Bonnand g @ SERENADE KNI ‘\.‘I.), ‘ » e
| Min! I} T Sor 5. MarcH—'* Manhattan Beach - - - Sousa
h AR( S NManhattan Beach - . k Sous | . '
. e s Ien . Sorrano Soro—** Venzino Waltz Fensano
SOPRANO .\"1"-"‘\\1"”-‘-l“" W -‘1‘-'“ o . 4 M, GUurnkie-MoyER.
M. GUTHRLE WER. | e 4 e
B : * Philemon and Baucis” Gounod . Daxse pes Baccnantes—** Philemon and Baucis™ - Gounod
JANSE DES DACCHANTES— ilemon g i S - NN ' \ f g
oty I" : —' ;! Chariot Race” Sousa Svaruonic Porm—*The Chariot Race . - Sousa
Symrionic Popm—* The ariot Race - . Sons

) i ters blew : he absentees
Synop s e trumpeters blew a call, the
Synopsis.— he trumpeters blew a call, the absentec Voo, I
S g ra

rushed back to their pliaces oA |

« drivers «re heard behind the
adsa o=t h and the voices of the drivers were hear
umll [!e..l\ ces of the .yilx‘\y.l‘\ :‘\lel- l|Il\-i |>"ll.l!-;lll\'\‘}1.l|"." Shat fha toimiats gatndst shoey ad Sharp.swlierd
stalls be trumpets sounded short and sharp, |

» he n
l ' | n from behind the pillars o upon the starters leaped down from behind the pillars ot
upon the starters leaped \ . l e pille

| tl rushed back to theie places. # #% “Trampling ot horses
mpling ot horses

: bl 1t} te-keep the goal. Again the trumpets blew, and the gate-keepers

the goal. Again the trumpets blew, and the _l‘.. e-keey -‘x 5 L L i Rl
L ished the ) : A

threw the stalls open. Forth ‘v:.‘.x.x el ?,‘\(“("llll. t I :l six fours * * the fours neared the ll,i”](”_..,”“,l. I'hen

six fours * # l!n]v tours ne 1{‘_\\(‘-"4 xl.ll"“ = l',lllA' o “ : the teumpter blew a signal vigorously -H'm}. “I.\]]
G a0 \L-‘”'”- ‘x‘- «"'-;lnll.\ fell : crash, a scream, and the untortunate Cleanthes  fe

ik M ST "“"'““:" "' “'“. \“Y l" | under the hoots ot his steeds. #* % On swept the

S SWe 1)

Chieien s 1 e ‘("""'\1 Ben H Corinthian, the Byzanune, the Sidonian . . Ben-Hur,
Cormthian Byzantine, tl e Sidonian it g len : x.u,- Eoginthian.the lyantine, igSignin . . e ”‘“.
LR GA R L i ““'\li\i‘ “ race there was but one voice, and that was Ben '!l:l Ly
B | P ”I‘.: e ]'W“ llat In the old Aramaic he called tothe Avabs—** On, Alair !
In the old Ax umad he : e o he Arabs—* On _,4‘.1.: / | i prhmaishetalladio henu s, 0 i J
On, Gl gL ‘—""'-""‘ / I ; "lf :""-‘4‘ ;n'hx ’“')'”' oo ve-oho, Aldebaran! | hl".ll the J:lli'!\ll-'n ~n\u;
i ho s, of Al N ' «wonmen, singing of the stars, ot Alinr, An
g, and the we men, singing of (h‘. st 1rs .'-1. .\lu-.. ;\.n” :,A.‘:;.;..,l.llhl\‘]' : \ oen: singlng of testara, ol AN AT
tares, Rigel, ldebaran, victory! and the s .:),.‘ thges, Rigsll dll\RbR I nigiorh and (04 s i
BesoF tha Rma 'l“‘““ e ‘Hi“l‘ iy bed of the Roman’s chariot, ‘There was a rebound as
O Al g h‘“l“'L b “J\‘ T mm‘”l‘ £ of the axle hitting the hard earth; then the car went to
of the axle r the hard -‘.nlh, t)..l-nll u”u 'm ‘; ",' pieces, and Messala pitched Torward: headelong, % .
e e ity 'M’“l”" Tus lv“lk { he Presently ont of the murky cloud of dust and sand he
24 “l”‘i.s e II(‘?””‘\ ’I l“ill“'tl.“” :::‘l\lll'i\“/l Il:l.’:::‘ " crawled, in time to see the Cor xlnllh..m '\I\I_l"l |:)/}‘I|\llll|‘ £O
B vt s Chutse afiey Banithh Whey th i ) ) he course after 1 ur, wy they were
on down the cour after Ben ‘”lll. .\\ !n;\ .lllu»'\lv. \\I|.x|< '],1:1}’,‘“\?.‘\"l.l.v\\n RS e AR T ““.l.“.“l- ”,:,’ ﬂ.,.\l
]M“l“..\ o e ““/‘l'l/“\ "/l’ ':'l\l goal.  AND THE RACE WAS WON, BEN-HUR.
goal. AND THE RACE WAS WON, N4 UR,

E Mitrraice—* A Cavalry Charge” - Luders 9. Ersobr Minrame—" A Cavalry Charge” - Luders
9. Ersone Minirau A Cavalry i s ! ! : : AR,
JOHN PHILIP SOUSA, . " * CONDUCTOR. JOHN PHILIP SOUSA, (

i y use com- Conn's Magnificént Instruments used and recom-
‘onn's Magnificent Instruments used and recom . : lce: : ity uscd g Lot
§ mended by Sousa and his Great Soloists. mended by Sousa and his Great S

SPECIMEN AFTERNOON PROGRATME.

L. OVERTURE—'* William Tel]
SCENES NAroLiraine,

SPECIMEN EVENING PROGRAMME,

Kossini

- 2 Massenet

a. L'lmprovisateur ot la Fete, 4, Variations, ¢, La Fete. PR UREhannhuer R
AXOPHONE Sol ',\!..\:.\_x_lll\\l-)f' I\lll-"‘.ull.i TS - Lhilipe Seconn HunGARIAN RuAPSOLY Liszt
ANDANTE from ““Surprise Symphony " - - Haydn
fa. SERENADE ExvaNTINE,
L4, March—"* Manhattan Beach ™
SOPRANO SOLO—** Venzano Waliz

My Gurnkie-Mover,

Daxse pES Baccuantis—* Philemon and Baucis” - Gounod a. Grand March of the Maskers,

SYMPHONIC POEM—*The Chariot Race” . . Sousa & The Ponchiello Family.

Synopsis—The trumpeters blew a call, the absentecs ¢. Columbine's Flirtation.
rushed back to their places. * * 7] rampling of horses d. Revelry of the .\].l}l\-‘l\. -
and the voices of the drivers were heard behind the AN dn G a G g a
stalls,  The trumpets sounded short and shiarp, where [ @ PALROL-GErre CHItDRIN, . Gttt

upon the starters leaped down from behind the pillars of La, Makcn—"The Libe ell
the goal. Again the nuuq..-l\M--\\..mdlln-;.m-i keepers - Makcn I'he Liberty Bell

threw the stalls open. Forth from each stall rushed the . we 3 » T

SIX fours * % the fours neared the rope together,  ‘Then - Aria from “Tannhauser "—< O, Hall, I Gresehee!" 11 agner
the trumpter blew a signal vigorously,  There was 4 Mate. Francisca Gurnkie-Movek,
crash, o scream, and the unfortunate Cleanthes el J

under the hoofs of his steeds, * * (pn swept the sl INTERMEZZ0. Russi, )
Corinthian, the Byzantine, the Sidonian
unhurt, was to the front. #* *

TrOMBONE SOLO—** Air Varie "

I ; Pryor
Me. Arrner W, Pryor,

Donnand
Nownsa

E " Tonaano SCENES AT A MASQUERADE - - - Lacome-Foerster

- Sousa

5 o Iranke
Ben-lHur, Lo, Pasquinabe, - - Gottschalk
| \ Above the noises of the
race there was but one voice, and that was Ben-Hur's HUMORE e ) .

t L A » . MORESQUE—""( -bye - - - Y
In the old Aramaic he called to the Arabs—* On, Alair ! esatiy w0od-By Sousa
On, Rigel ! 1l'hat, Antares !

| ’ Dost thou linger now ?
Good lorse-oho, Adebaran !

11 i, ¢ g Note.—The members of the band, having taken umbrage

ing, and the women, singing of l}“” i thI‘l\ll““-\“u" at a sharp criticism of their leader, conclude to rebel.

Ui Riea), et SINgING 0 l,:.. st HI\. v/ii' Alair, An- The oboe mitiates the revolt by rising in his place, play-
never end, * * l.:f\’“::l'“"' tor ),-'”l""‘ !’ # ‘"””-" 1"{” ing “I'm Going Back to Dixie,” and leaving the stage.
bed ot lln'. Roman’s ¢ Imriu(n I'llfln'-:': i(“ :\ll ‘; ll"l"vi!ll(l.l'lllll :(\ Lhe Lothers ’”“”w. 1 pAILS, Lrios, quilrtettes; etc, '.‘v""h
of the axle hitting the hard earth: then the o r Wi ¢t playing some familiar good-bye or farewell song,  Find-
pieces, and ,\]1.\:,] 1 pi'n hml' lnr\'\“ml e 'I'l:ln ,“' ',', ',.: mg, after all the fuss, that the lv.n_lvr remains perfectly
Presently out of the murky l|““"l of ‘1“:: _”;‘lk\‘”"l fia L:ulm _.uul unconcerned, and recalling also that puy-q.ny
crawled, in time to see the Corinthian and Hymn;im. Lgo Lf)m;“ o e o (h‘..y i ‘\mmf."ly &Il}ll b Ill":
on down the course after Ben-Hur.  Whev atta tately march back to their duty, playing, as an index
half-way down the course, Ben-Hur tu: |)| i :ﬁ “ﬁ‘l“l of (lnnu'"ru]nenlunu-, the emotional old song of * Annfe

§ #y d ) Y ben- 'nec e 'S . o

goal. AND THE RACE WAS WON. BEN-HUR. Lagrie,

9. Er1sopE MiLitaike—* A Cavalry Charge” 5 Liders 9. INTRODUCTION—Third Act of ** Lohengrin” - Wagner

JOHN PHILIP SOUSA, - - 5 CoNDUCTOR.
Conn’s Magnificent Instruments used and recom-

mended by Sousa and his Great Soloists,

JOHN PHILIP SOUSA, - - - CONDUCTOR.

Steinway Pianos only

used at Sousa’s Concerts,




FMME. FRANCESCA GUTHRIE-TOYER.

In Mme. Francesca Guthrie-Moyer, Mr. Sousa introduces a
soprano queen in every way worthy to divide the stage and the
honors with the best living artists. She is equally at home as one
of the grand figures of the Wagner music-dramas or as a warbler of

the pyrotechmic trills and voulades of the Tadi mn school, Whether
n grand opera, oratorio, or upon the concert stage, she dominates
the situation and conquers her audiences with her initial phrase,
With so grand an artiste as Madame Moyer, Mr. Sousa feels that
the vocal equipment of his present tour has never been surpassed,

MNE. FRANCESCA GUTHRIE-TTOYER. MNE. FRANCESCA GUTHRIE-TIOYER.
In Mme. Francesca Guthrie-Mover, Mr. Sousa introduces a

soprano queen m every way worthy to divide the stage

In Mme. Francesca Guthrie-Mover, Mr. Sousa introduces a

»and the soprano quecn in every way worthy to divide the stage and the

honors with the best living artists.  She is equally at home as one honors with the best living artists,  She is equally at home as one
of the grand figures of the Wagner music-dramas or as a warbler ot

of the grand figures of the Wagner music-dramas or as a warblerof

the pyrotechnic wrills and roulad.s + Tralian school, the pyrotechnic trills and roulades of the Tradian school. Whether
m grand vpera, oratorio, or upon the concert stage, she domn &y } m grand opera, oratorio, or upon the concert stage, she dominates
the situation and conquers her audiences with her mitial phrase

l ( the situation and conquers her andienc e with her initial phrase.
With so grand an artiste as Madame Moyer, Mr. Sousa feels that With so grand an artiste as Madame Moyer, Mr. Sousa feels that
the vocal equipment of his present tour has never been surpassed, the vocal equipment of his present tour has never been surpassed,

SOUSA AT MANHATTAN BEACH MME. FRANCESCA GUTHRIE-TTOYER:

i -, S intr es A
In Mme. Francesci Guthrie-Moyer, fl\h Al .\n:h.l Ilnllml‘::\{ $ed
= ST N b ;i B 4 ide the stage Al .

= - e sVery way \\n-ll]n) ('i}l\ i)
3 Y fard-{ni soprano ".]\“ b ;‘ .l;‘,..‘\l living artists, She is equally at home as n}lh;‘
on op g s b Ll Il l!'“ ] tInC\\"lgnl-r music-dramas or as a warbler o

\f "the grand higures o 2 Wi S
ike S ver sen hear Nor has of the g
No band like Sousa’s has ever before been heard here, 1 ha

there been any leader like him. Band and master act together as
one, and the result is perfection, The work of both has that pre-
cision and finish, that swing and spu'n.‘lhul soul and certainty,
which unerringly betoken the master. l'o see ‘nnd listen to Sousa
is to surrender one's self to the sensations familiar under the genius
of Nikisch and his orchestra, or of Paderewski and his magic spell.

(From the New York Herald.)

Much has been said in advance of what Mr. Sousa Ajnuhl do, but
not too much. His band plays with a tone, a delicacy, and «a
musical effect that cannot be too highly rr.’ust-d. It is a new sen-
sation to hear such music from a military band.

-

(From the New York Sun.)

Bandmaster Sousa’s concerts at Manhattan Beach explain readily
why Sousa was so popular in Washington that the people of the
capital considered his going away an irreparable musical loss.

(From the New York Times.)

The performances given by the band at Manhattan Beach com-
prise the highest possibilities of military music.

AT THE WORLD’S FAIR.

(From the Chicago Record, June 27th.)

There will be a general regret that the Manhattan Beach engage-
ments of the Sousa organization will prevent its continued appear-
ance on the grounds, It is the best concert | and on the conti-
nent, and unless some of the talked-about European bands are :
brought over to take its place it will be sadly missed at the T e aleths B3 4t i l“ ‘.w‘h“j
il !h" ‘l‘-\llllliil:;‘vtl-ll'l'l:‘ (vl‘l\u‘l’in or upon the concert ‘slillu.v'. ;\l|‘|l-il‘i»|;:'|:1r._lll::

in grand opera, or L OF IPOR e ces with her initial dse:
7 . ik and conquers her audic LA
[rene 1he iz Herais AgRi 341 the SEL IS "}:n arlilsle as Madame Moyer, Mr. Sousa lu.l,s ‘,l‘.:ll
y f his present tour has never been surpassec,

With so grand
These remaining bands combined draw about as many people to the vocal equipment o
their stands in a week as Sousa used to play to every afternoon.




DECORATION DAY
WEDNESDAY MATINEE, MAY 30th WEDNESDAY EVENING, JUNE 6th

NATIONAL DAY

1. OVERTURE—*The Trumpeter,” .. . Bagih MR RE BHE R

i S OVERTURE—*1812," I schailowosks

2 MILITARY FANTASIA —“—A Dayin Camp,” VERTURI 1812, ... T schadkowski
Datleiont) 2. BATTLE SCENE—The Defense of Rorke's

R P O s s (0 e coiv D Alardtmann

3. QUARTETTIE FOR CORNETS—“Annic

I ) “PHE EMPEROR'S REVIEW," ... Lidlenberyg

aurie, oDk )

Missks, BODI, MARTIN, GRIFFIN axn SMITH. SCENESFROM-““Trumpeterof Sakirgen,” Ness/er

OpricaTo iy Mr. ALBERT BODI
MOSAIC—* Nanon,” ... oo Gende SMARCHOFTHE ROYALTRUMPIETS,”. . Sousa
STHE INTERNATIONAL CONGRIESS," Sowsa

Embracing the National Anthems of many
Lands. PART 11

INTERMISSION

THE “BARRACK ROOM BALLADS" of Rudyard
Kipling, set to music by...........Gerard Cobb
PART 11 [First time in America

OVERTURE—“The Trumpeter,” oo Dazan

INTERMISSION

OVERTURE—* Light Cavalry,” VALSE Little Sail i i
ALSE —*Little Sailors, viee s JCrOTVE

PARAPHRASE—*Tome Sweet Home, ", Ne . GEMS FROM—¢“The Black Hussar, . . Millocker
SSATLORS SONGS AND DANCES,". .. Milars . MARCH-—*The Loyal Legion,” ... .. o Sousa
GEMS FROM-—*The Tyroleans,” . ........ Zeller

EPISODE MILITAIRE —*“A Cavalry Charge,”
: Luders

PIROGRAMMIE,
FRIDAY EVENING, JUNE S8th Commencing at 9 o'clock.
PART |- WAGNER

“Rienzi,

PRELUDI; ‘“Parsifal,”

2. (@) WALTER'S PRIZIE SONG Meistersineen

(/) LOHENGRIN'S NARRATIVE—+*[ohe g
. EXCERPTS FROM ‘Gotterdammeruns
I ARIA—""Tannhaucsc I )

Miss ITHhA KLIZIN

INTERMISSION
PART |I——MISCELLANEOUS
5. (@) POLANAISE
(/) MINUET :
(@) ENTRE ACTE SBIOLY
() “IN THIE MILL. "
VALSE—‘Mia Cara,".

PASQUINADE L /- 1ONI = ( mbly of the Artisans,”

MARCH—“The Liberty Bell" DUpvCHE

184§

, (GRAND QOPERA

NAMITE BATTERY

SUNDAY MATINEE, JUNE 10th
EEhE] THURSDAY EVENING, JUNE l4th

VORSPIEL Meistersinger,” 1
SUIFE—*“I"h 'S, ‘

() 'l '\‘;m'-.

(/) Chinese Al

(c) Dance of tl
IDNL—**The Dying Poet ‘
FLUTE SOLO—Carneval Russe / 2., EXCERPTS FROM —Stradeli

Mi, FRANK WADSWORTH

MOSAIC —*The Pearl Fishers,

PART 1

OVERTURE—*Bohemian Gin

PARAPHRASE —“Home, Swe

INTHERMISSION INTERMEZZO—"Bijou,
PART I . SCENES FROM-—‘“laust”
ANDANTE FROM-—“Surprise Symphaony,"” /Havdn -
BALLET SUI'TE—The Templers,”. . CAatoly INTERMISSION.
VALSE—Juristen Bal’ . Strauss
CAPRICE—* Patronille Enfantiue,’ (rllet
OFFENBACHTANA . . ¢ Conrade . (@) MARCIH “YI'riumphal An

T )
/5e

(b)) MAZOURKA “Polish,”

PART 11

GEMS FROM—*Mignon,”
SCOTCH WEDDING MARCT
VALSE—“Wiener Mad'h
CONCERT GALOP—Chase of th

THURSDAY EVENING, TMAY 3ist
BALL ROOM NIGHT

OVERTURA DI BALLO ... ...... o Swllivan
(@) VALSE SENTE.... vive ' FRIDAY EVENING, JUNE 1sth

) A7 TRKA--"The Postal Tax,". ... L Gatti

(/) MAZOURKA ['he U Tax | i

FANTASIA ON THE—"Heel and Toe 1
Hpsa, Seastig GRAND FANTASIE—*Die Walkure,”..

MALAQUENA FROM-—* Boabdil,". .. Moskowski| . NIGHT SONG—*Tristan and Isolde,”..

VALSE—* Jolly Fellows,” . .... : l'u/.v/m’!i EXCERPTS FROM—' Tannhauser,”....

SAILOR’S CHORUS—'Flying Dutchman,”.......
INTERMISSION ;

PART 1I INTERMISSION.
THE TWO STEPS—*The Liberty PART lI—MISCELLANEOUS
s : SCENES FROM—‘“Falka,”....cce.ce0t .Chassaigne
IN THE CONSERVATORY—* Golden = . EXCERPTS PROM FAlARY. AL e Verds
: SCENES FROM—‘‘La Gioconda,”..... ..Ponchiells

\'t\l SE--* (‘hiHL‘SC l,zmtcrns." TN A . ' - GEMS FROM—'“The Red Huss&l'," Paul
Jones” and *Poor Jonathan,”........ Heyryman |

(a) SCHOTTISCHE—** Linger Longer
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