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SELECTED SOUSA MARCH TYPES

Quicksteps
Short Trio: MARCH TRIO
Introduction Lst str. 2nd str. 3rd str. 4th str.
varies [|: 16| [|: 16| [|: 16| [|: 16|
Semper Fidelis (1888) 8-bar regimental introduction to the bugle strain trio
Manhattan Beach (1893) patrol performance practice in last strain
El Capitan (1896) meter change at the trio, also a medley march
Long Trio: MARCH TRIO
Introduction Ist str. 2nd str. 3rd str. Break 3rd str.
varies |: 16| |: 16| ||: 16| ||: varies 16|
Washington Post (1889)
Sound Off (1885) 2nd strain extended to 32 bars with no repeat
Extended Trio: = MARCH TRIO
Introduction Ist str. 2nd str. 3rd str. Break 3rd str.
varies |: 16| |: 16| [| 32| ||: varies 32|

The Stars and Stripes Forever (1896)
The Diplomat (1904)
Bullets and Bayonets (1918)

The Rifle Regiment (1886) 20 measures introduction, no repeat of break and 3rd strains
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NOTES

MARCH, “THE STARS AND STRIPES FOREVER”
(1896)

“The Stars and Stripes Forever” had found its place in his-
tory. With the passing years the march has endeared itself
to the American people. The sight of Sousa conducting his
own great band in this, his most glorious composition, al-
ways triggered an emotional response. The piece was ex-
pected—and sometimes openly demanded—-at every con-
cert of the Sousa Band.

The composition was actually born of homesickness,
as Sousa freely told interviewers, and some of the melodic
lines were conceived while he was still in Europe. In one
such inferview he stated:

“In a kind of dreamy way | used to think over old days
at Washington when | was leader of the Marine Band...
when we played at all public official functions, and | could
see the Stars and Stripes flying from the flagstaff in the
grounds of the White House just as plainly as if | were back
there again.”

“Then | began to think of all the countries | had
visited, of the foreign people | had met, of the vast
difference between America and American people
and other countries and other peoples, and that flag
of ours became glorified...and to my imagination it
seemed fo be the biggest, grandest, flag in the world,
and | could not get back under it quick enough.”

“It was in this impatient, fretful state of
mind that the inspiration to compose ‘The
Stars and Stripes Forever’ came to me,
and to my imagination it was a genuine
inspiration, irresistible, complete, defi-
nite, and | could not rest until | had finished
the composition. Then | experienced a
wonderful sense of relief and relaxation.
| was satisfied, delighted, with my
work after it was done. The feeling of
impatience passed away, and | was
content to rest peacefully until the
ship had docked and | was once
more under the folds of the grand
old flag of our country.”

MARCH, “THE RIFLE REGIMENT” (1886)

According to an inscription on the printed music, this march
was dedicated to the officers and men of the 3rd U.S. In-
fantry. Although different from Sousa’s other marches in
musical format, it is regarded as one of his better efforts.

MARCH, “SEMPER FIDELIS” (1888)

This march takes its title from the motto of the U.S. Marine
Corps: “Semper Fidelis”-"Always Faithful.” The trio is an
extension of an earlier Sousa composition, “With Steady
Step,” one of eight brief trumpet and drum pieces he wrote
for The Trumpet and Drum (1886). It was dedicated to those
who inspired it — the officers and men of the U.S. Marine
Corps. In Sousa’s own words: “I wrote ‘Semper Fidelis’ one
night while in tears, after my comrades of the Marine Corps
had sung their famous hymn at Quantico.”

“Semper Fidelis” subsequently gained recognition
as the official march of the U.S. Marine Corps. Sousa re-
garded it as his best march, musically speaking.

MARCH, “THE WASHINGTON PosT” (1889)

During the 1880s, several Washington, D.C., newspa-
pers competed vigorously for public favor. One of these,
the Washington Post, organized what was known as the
Washington Post Amateur Authors’ Association and spon-
sored an essay contest for school children. Frank Hatton
and Beriah Wilkins, owners of the newspaper, asked Sou-
sa, then leader of the Marine Band, to compose a march
for the award ceremony.

The march happened to be admirably suited to the
two-step dance, which was just being introduced. A
dancemasters’ organization adopted it at their yearly con-
vention, and soon the march was vaulted into international
fame. Sousa’s march became identified with the two-step,
and it was as famous abroad as it was in the United States.
In some European countries, all two-steps were called
“Washington Posts.”




MARCH, “MANHATTAN BEACH” (1893)

Following in the footsteps of Patrick Gilmore, Sousa be-
came a popular figure at Manhattan Beach, the famous
New York summer resort. One of his most lavish medals
was presented to him in 1894 by the proprietor, Aus-
tin Corbin, and other shareholders. The previous season,
Sousa had dedicated this march to Corbin, and one of his
manuscripts is inscribed to him.

“Manhattan Beach” became a staple of bands all
over the world, but the Sousa Band performed it differently
by playing the trio and last section as a short descriptive
piece. In this interpretation, soft clarinet arpeggios suggest
the rolling ocean waves as one strolls along the beach.
A band is heard in the distance. It grows louder and then
fades away as the stroller continues along the beach.

MARCH, “EL CAPITAN” (1896)

[This march] was extracted from the most successful of the
Sousa operettas, El Capitan. El Capitan of the operetta
was the comical and cowardly Don Medigua, the early
seventeenth-century viceroy of Peru. Some of the themes
appear in more than one act, and the closing theme of the
march is the same rousing theme which ends the operetta.
This was the march played by the Sousa Band, augmented
to over a hundred men and all at Sousa’s personal ex-
pense, as they led Admiral Dewey’s victory parade in New
York on September 30, 1899. It was a matter of sentiment
with Sousa, because the same march had been played by
the band on Dewey's warship Olympia as it sailed out of
Mirs Bay on the way to attack Manila during the Spanish-
American War.

MARCH, “THE DIPLOMAT” (1904)

What is the inspiration for many of the suites and arrange-
ments, for which Lieutenant Commander John Philip Sousq,

the famous bandmaster, who comes to Bangor, Wednes-
day, September 19th, would have won a place in the
American musical history, had he never written a single
march?

“A good tenderloin steak, German fried potatoes and
plenty of bread and butter,” answers the March King.

“l remember that one of my best marches, from the
standpoint of lasting popularity, was written with the best
tenderloin | ever had tasted for an inspiration. The march
was ‘The Diplomat’ and the city was Mitchell, South
Dakota, and mentally at least, | dedicated the march to the
unseen cook who prepared that tenderloin.”

While mentally dedicated to Mitchell’s unnamed chef,
the march was in actuality dedicated to Secretary of State
John Milton Hay, whose diplomatic skill had impressed the
composer.

MARCH, “BULLETS AND BAYONETS” (1918)

More than many of Sousa’s other marches, this World War
| composition has a distinctly military character. In studying
the music, Sousa’s apparent inspiration by visions of battle-
field glory is not difficult o imagine. But perhaps its war-like
title accounted for the relative lack of popularity.

There is no record of solicitation by a specific regiment,
but the march was dedicated “To the officers and men of
the U.S. Infantry.”

MARCH, “SOUND OFF” (1885)

As leader of the U.S. Marine Band, Sousa came under the
command of Major George Porter Houston. In Sousa’s
eyes, Houston was a stern but fair officer, and this march
was dedicated to him. As in the case of “Guide Right,”
“Right Forward,” and “Right-Left,” the title was derived
from a marching command.

All notes by Paul E. Bierley, The Works of John Philip Sousa (Westerville,
Obhio: Integrity Press, 1984), 84. Used by permission.

SOUSA’S MARCH

CO N N ECT WlTH U S| THE COMPLETE MARCHES T

OF JOHN PHILIP SOUSA: T
MARINE BAND VIDEO AND VOLUMES 1-5
CONCERT LIVE STREAMING

“The President’s Own” offers more than

1,000 videos on YouTube, with its collec-
tion growing weekly, as well as sev- Sousa,” a chronological collection of Sousa’s marches.

el coneais dicemad e em ihe bemdls The volumes are available for free download
website and YouTube channel. For access exclusively at www.marineband.marines.mil,
along with scrolling videos and free parts and scores for
each piece.

The Marine Band is pleased
to offer five volumes of “The
Complete Marches of John Philip

visit youtube.com/usmarineband.

MANIA

During the month of

March, “The President’s

Own" hosts “Sousa’s

March Mania,” a free

tournament pitting 32 marches against each
other for the Marine Band online community to
determine which one is the favorite. Watch for
complete details for the 2020 competition on the
Marine Band website beginning in December.
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THE MISSION OF

THE UNITED STATES MARINE BAND

IS TO PROVIDE MUSIC FOR
THE PRESIDENT OF THE UNITED STATES AND
THE COMMANDANT OF THE MARINE CORPS.
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UNITED STATES MARINE BAND
Office of Communication
Marine Barracks Washington
8th & | Streets, SE
Washington, DC 20390-5000

(202) 433-5809

marineband.communication@usmc.mil

CONCERT INFORMATION
www.marineband.marines.mil | (202) 433-4011
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