Program

Peroration known as “‘Militaire Francais”” from “The Algerienne’’—
St. Saens
Cornet Solo, “‘Habanera” : ) Sarasate

MR. JOHN DOLAN

Suite, ““Tales of a Traveler” ] iyt Sousa

(a) ""The Kafiir on the Karoo'

“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound.

From out the darkness, far and near,
The tribal dancers bound.

In groups of cight and ten or more,
They dance throughout the night;

The brown-hued veldt their ballroom floor,
The moon their silvry light.”

(“In South Africa.'")
“The Land of the Golden Fleece'"

“When Australia smiles with a lover's wiles in the sun's adoring rays:

Where the harbor's view like a jewel blue, enchants the lingering gaze,

And the lass whose eyes have the dews of the skies, O, she shall be his queen:
And the twain shall sport in a golden court, ‘neath a roof of checkered green.”’

(Extiact from Australian poems of A. G. Stephens)

“Easter Monday on the White House Lawn'—with the children rolling eggs.

dancing and romping, a scene of animation persists itself: the elders from the
President to the merest strect arab, look on the scene with joy and pleasure

Soprano Solo, “Love's Radiant Hour'' (new) Sousa
Miss MARJORIE MooDY
(Lyric by Helen Boardman Knox)

Symphonic Poem, “‘Death and Transfiguration’ Richard Strauss

(It 18 easy to follow the successive pictures which Strauss has presented in his music,
the sick man lying weak and worn with his struggle, dreaming of the days that are
passed into the shadows of dimly remembered things: the renewed battle with the
enemy who always wins; the respite; the vision of the life that has been with its stages
of childhood and youth and the stress and storm of manhood: the final struggle. And
the final scene, the transfiguration, is made evident, too, in the exalted character of
Strauss’ picturing, the gleaming harps, and majestic sonority,)

INTERVAL
Sketch, “Among My Souvenirs” (new) . Nichols-Sousa

(The Nichols song, “*Among My Souvenirs,” is lengthened into a sketch. Among his
souventrs «s a photograph, letters and a broken heart, and, as he meditates, he goes
back before the broken hearted time and remembers when he and she were softly sing-
ing “"Twinkling Stars are lLaughing at You and Me,"” and then his mind reverts to
the time when he was '"'Seeing Her Home,” recalling the songs of years gone by at
“Aunt Dinah's Quilting Party"-he was "‘Secing Nellie Home," and then he travels
to the Far Fast, and visions of “The Road to Mandalay'” comes to him——from that,
he meditates on the “‘Sweet Mysteries of Life’’ and then comes the closing picture
that he 1s once more ““Among His Souvenirs.'')

(a) Sextette for flutes, “Dance of the Merlitons’ : Tschaikowshy
MEssRS. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK AND HALL
(b) March, ““The Golden Jubilee”’ (new)

Sousa

Xylophone Solo, Polonaise ‘‘Mignon”’
MR. HOWARD GOULDEN

“Balance All and Swing Partners’’

Tierney

Sousa

All instruments used in Sousa's band made by C. G. Conn, Ltd. Steinert Piano used exclusively by

Sousa’s Band. Copies of Mr. Sousa's Autobiography-—*‘Marching Along."" can be purchased at
local bookstores.
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OUSA #s BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss MaArjorie Mooby, Soprano
MRr. Joun DoraN, Cornet
Mgr. Howarp GouLbEN, Xylophone

Peroration known as ““Militarie Francais” from “The Algerienne”—St. Saens

Cornet Solo, “Habanera”........coiiiiiiiiiiiirinennnnneas..Sarasate
MRr. Joun DorLan

Stiite, “Tales of & TERVEIEE™, o v 6viasms v atudins o sniimss dubibns s sow aa'e o ORI

(a) “The Kaffir on the Karoo”
“The Kaftir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness, far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night;
The brown-hued veldt their ballroom floor,
The moon their silvry light.”
(“In South Africa.")

“The Land of the Golden Fleece”

“When Australia smiles with a lover's wiles in the sun’s adoring rays;

Where the harbor's view like a jewel blue, enchants the lingering gaze,

And the lass whose eyes have the dews of the skies, O, she shall be his queen;

And the twain shall sport in a golden court, ‘neath a roof of checkered green.”
(Extract from Australian poems of A, G. Stephens)

(¢) “Easter Monday on the White House Lawn"—with the children rolling eggs,
dancing and romping, a scene of animation persists itself; the elders from the
President to the merest street arab, look on the scene with joy and pleasure.

Soprano Solo, “Love’s Radiant Hour” (new)............ccv00uvv. . Sousa
Miss Marjorie Mooby
(Lyric by Helen Boardman Knox)
Symphonic Poem, “Death and Transfiguration”.............Richard Strauss

(It is easy to followw the successive pictures which Strauss has presented in his music,
the sick man Iving weak and worn with his struggle, dreaming of the davs that are
passed into the shadows of dimly remembered things: the renewed battle with the
enemy who always wins; the respite; the vision of the life that has been with its stages
of childhood and youth and the stress and storm of manhood; the final struggle. And
the final scene, the transfiguration, is made evident, too, in the exalted character of
Strauss’ picturing, the gleaming harps, and majestic sonority.)

INTERVAL
Sketch, “Among My Souvenirs” (new)....................Nichols-Sousa

(The Nichols song, “Among My Souvenirs,” is lengthened into a sketch. Among his
souvenirs is a photograph, letters and a broken heart. and, as he meditates, he goes
back before the broken hearted time and remembers when he and she were softly sing-
ing “Twinkling Stars are Laughing at You and Me,” and then his mind reverts to
the time when he was "“"Seetng Her Home,” recalling the songs of vears gone by at
“Aunt Dinah's Quilting Party’’—he was “Seeing Nellie Home,” and then he travels
to the Far East, and visions of “The Road to Mandalay’ comes to him—from that,
he meditates on the “Sweet Muysteries of Life”’ and then comes the closing picture
that he is once more “Among His Souvenirs.”’)

(a) Sextette for flutes, “Dance of the Merlitons”. ............Tschaikowsky
MessrsgEvans, PETRIE, PHARES, Orosky, ZLOTNIK AND HALL
(b) Marchff€The Golden Jubilee” (new).......cvcvvvvviiiieeiene.. . Sousa
8. Xylophone*Solo, Polonaise “Mignon”.........ooevevvvivvennens . Tierney
Mr. HowArp GOULDEN
0., “Balance All and Swing ParthefB™, .o v i vercons s snvsniivrsans sy 0N

All instruments used in Sousa’s band made by C. G. Conn., Ltd. Steinert Piano used exclusively by Sousa’s
Band. Copies of Mr. Sousa’s Autobiography—*Marching Along,” can be purchased at local bookstores
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SOUSA AND HIS BAND

Lieutenant Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY - - - - Soprano
MR. WILLIAM TONG - - - - . . Cornet
MR. HOWARD GOULDEN - - - Xylophone

1. “A Study in Rhythms™

2. Cornet solo, *“Soldiers’ Dream™
Mr. William Ton

3. Suite, At the King’s Court”
(a) “Her Ladyship, the Countess™
(b) “Her Grace, the Duchess”
(c) “Her Majesty, the Queen”

4. Soprano solo, ““The Beautiful Blue Danube”
Miss Marjorie Moody

5. Prelude and Love’s Death, from *“Tristan and Isolde” Wagner

In Wagner's version of the story of **Tristan and Isolde’ an incident occurs on
board the vessel in which Isolde is being accompanied by Tristan to Cornwall to
be the bride of King Mark. Isolde, hating the idea of the Cornish marriage, re-
solves to kill both Tristan and herself by poison, to be prepared by her maid,
Brangane, who, however, substitutes a love potion for the death draught. This is
the dramatic climax to the first act of the opera, and the music of the Prelude is
almost entirely evolved therefrom. The love potion, we are told, ‘‘becomes in
Wagner the symbol of irresistible love'', and its musical equivalent forms the
leading motive of the Prelude, which is given out at the very beginning of the
movement by the wood-wind, and then several times repeated, so as to impress
it on the mind.

Passing over the intermediate acts, the ‘‘Love's Death’® in this arrangement
follows the Prelude without a break, after a few soft notes from the basses—in
the Opera it is a soprano solo with orchestral accompaniment. Summoned to cure
Tristan of his wounds as he lies at the point of death, Isolde arrives just as
Tristan, in delirium, had torn the bandage from his wounds, and he expires in
her arms, Pouring out her soul in a glorious flood of song, she sinks upon her
lover's body, and expires.

INTERVAL

6. Favorite number from operas of Victor Herbert

7. (a) “Parade of the Gendarmes™ (New)..........ccooovmemeeecmcemeemennn.. Lake
(b) March, “Minnesota™ (NeW) ...ccceeeevemeommmcmimieeeeeeeeeeeanae .Sousa

8. Xylophone solo, “Ghost of the Warrior” Grossman
Mr. Howard Goulden

9. “Dance of the Hours™ Ponchielli

All instruments used in Sousa's band made by C. G. Conn, Ltd.
Steinert Piano used exclufively by Seusa's Band.
Copies of Mr. Sousa's Autsbiography—'"Marching Along,* can be purchased at local bookstores.
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SOUSA AND HIS BAND

Lieutenant Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY - - - - Soprano
MR. WILLIAM TONG - - - - - - Cornet
MR. HOWARD GOULDEN - - - Xylophone

1. Peroration known as “Militaire Francais” from
“The Algerienne” ............................... Saint-Saens

2. Cornet Solo, “Tower of Jewels".........cccooooe........ ; Tong
Mr. William Tong
3. Suite, “Tales of a Traveler” Sousa
(a) “The Kaffir on the Karoo™
**The Kaffir girl pipes shrill and clear In groups of eight and ten or more,
cow-horn speeds its sound, They dance throughout the night;
From out the darkness, far and near, The brown-hued veldt their ballroom floor,

The tribal dancers bound. The Moon their silvry light.'
I o (*'In South Africa,"')
(b) *“The Land of the Golden Fleece

<*When Australia smiles with a lover's wiles in the sun's adoring rays;

Where the harbor's view like a jewel blue, enchants the lingering gaze,

And the lass whose eyes have the dews of the skies, O, she ahaﬁ be tin queen;

And the twain shall sport in a golden court, 'neath a roof of checkered green.''
(Extract from Australian poems of A, G. Stephens)

(c) “Easter Monday on the White House Lawn"

With the children rolling eggs, dancing and romping, a scene of animation
persists itself; the elders from the President to the merest street arab, look on
the scene with joy and pleasure.

4. Soprano Solo, “‘Love’s Radiant Hour” (new)
Miss Marjorie Moody
(Lyric by Helen Boardman Knox)
5. Symphonic Poem, *“Death and Transfiguration™............ Richard Strauss

(It is easy to follow the successive pictures which Strauss has presented in his
music, the sick man l{xing weak and worn with his ctru;gle. dreaming of the days
that are passed into the shadows of dimly remembered things; the renewed battle
with the enemy who always wins; the respite; the vision of the life that has been
with its stages of childhood and youth and the stress and storm of manhood; the
final struggle. And the final scene, the transfiguration, is made evident, too, in

the exalted character of Strauss' picturing, the gleaming harps, and majestic sonority.)
INTERVAL

* " .
6. Sketch, “Among My Souvenirs” (new)...................... ....Nichols-Sousa

(The Nichols song, ‘‘Among My Souvenirs’’, is lengthened into a sketch,
Among his souvenirs is a pboto%’raph. letters and a broken heart, and, as he medi-
tates, goes back before the broken hearted time and remembers when he and
she were softly singing “Twinl:lingheStau are Laughing at You and Me'' and then
his mind reverts to the time when he was *'Sceing Her Home'®, recalling the songs
of years gone by at ‘‘Aunt Dinah's Qtuilting Party''—he was ‘‘Seeing Nellie
Home'', and then he travels to the Far East, and visions of ‘‘The Road to Man-
dalay’ comes to him—from that, he meditates on the ‘‘Sweet Mysteries of Life'’
and then comes the closing picture that he is once more ‘*Among His Souvenirs''.)

7. (a) Sextette for flutes, “Dance of the Merlitons™.......... Tschaikowsky
Messrs. Evans, Petrie, Phares, Orosky, Zlotnik and Hall

(b) March, “The Golden Jubilee” (new). “ Sousa

8. Xylophone Solo, Polonaise ‘“Mignon™... 3 Tierney
Mr. Howard Goulden

9. “Balance All and Swing Partners™..... Sousa
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2 (Cornet Solo, “Bolero Concerto”
5 S Joccealari
Mr. John Dolan
3. Suite, “At the King's Court” Sousa
(n) “Her Ladyship, the Countess”
(b) “Her Grace, the Duchess”
(¢) Her Majesty, the Queen”
4. Soprano Solo, “The Beautiful Blue
Danube’ ; . Strauss
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Program

Peroration known as “‘Militaire Francais’ from ‘The Algerienne’'—

St. Saens
Cornet Solo, ‘““Habanera’

MR. JOHN DOLAN

3. Suite, “Tales of a Traveler’’

(a) “"The Kaffir on the Karoo"

““The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,

From out the darkness, far and near,
The tribal dancers bound.

In groups of ecight and ten or more,
They dance throughout the night;

The brown-hued veldt their ballroom floor,
The moon their silvry light."”

Sarasate

Sousa

. (“In South Africa."")
““The Land of the Golden Fleece'

“When Australia smiles with a lover's wiles in the sun's adoring rays;
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eyes have the dews of the skies, O, she shall be his queen;
And the twain shall sport in a golden court, ‘neath a roof of checkered green."”
(Extract from Australian poems of A. G. Stephens)
“Easter Monday on the White House Lawn''—with the children rolling eggs,
dancing and romping, a scene of animation persists itself: the elders from the
President to the merest street arab, look on the scene with joy and pleasure.

Soprano Solo, “Love’s Radiant Hour”’ (new)
Miss MARJORIE MoobDy
(Lyric by Helen Boardman Knox)

Sousa

Symphonic Poem, “‘Death and Transfiguration” Richard

(It is easy to follow the successive pictures which Strauss has presented in his music,
the sick man lying weck and worn with his struggle, dreaming of the days that are
passed into the shadows of dimly remembered things; the renewed battle with the
enemy who always wins; the respite; the vision of the life that has been with its stages
of childhood and youth and the stress and storm of manhood: the final struggle. And
the final scene, the transfiguration, is made evident, too, in the exalted character of
Strauss’ picturing, the gleaming harps, and majestic sonority.)

INTERVAL
Sketch, ““Among My Souvenirs’” (new) .. .. .. . Nichols-Sousa

(The Nichols song, ““Among My Souvenirs,” is lengthened into a sketch. Among his
souvenirs 1s a photograph, letters and a broken heart, and, as he meditates, he goes
back before the broken heerted time and remembers when he and she were softly sing-
ing “Twinkling Stars are Laugihing at You and Me,” and then his mind reverts to
the time when he was '"Secing Her Home," recalling the songs of years gone by at
“Aunt Dinah’s Quilting Party’——he was “‘Seeing Nellie Home,” and then he travels
to the Far East, and visions of ““The Road to Mandalay'' comes to him—from that,
he meditates on the “‘Sweet Mysteries of Life'’ and then comes the closing picture
that he is once more “"Among His Souvenirs.’')

Strauss

(a) Sextette for flutes, “‘Dance of the Merlitons’ T'schatkowshy
MEssrs. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK AND HALL
(b) March, “The Golden Jubilee” (new)

Sousa
8. Xylophone Solo, Polonaise ‘“Mignon’’ .
MR. HOWARD GOULDEN
“Balance All and Swing Partners’”

Tierney

Sousa

All instruments used in Sousa's band made by C. G. Conn, Ltd. Steinert Piano used exclusively by

Sousa's Band. Copies of Mr. Sousa's Autobiography—'"Marching Along,”” can be purchased at
local bookstores
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NING PROGRAM

EV

Peroration known as “*Militaire Francais™ from “The Algerienne™—S1. Sacis

L,
5. Cornet Solo, “Habanera™ .....ccooiiiivioiiiaiiiiiie R s Sarasate
MRr. JouN DoraN
3. Suite, “Tales of a Praivelert s e ety s e b oot B B S S Sousa
(a) ‘‘The Kaffir on the Karoo"
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
F'rom out the darkness, far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout thne night;
The brown-nued veldt their ballroom floor,
The moon their silvry light."
(‘*In South Afr =)
(h) *‘The Land of the Golden Fleece™
““When Australia smiles th a lover's wiles in the sun's adoring rays;
Where the harbor view like a jewel blue. enchants the lingering jaze,
and the lass whose eves have the dews of the skies, O, she shall be his queen;
And the tw shall sport in a golden court, ‘neath a roof of checkered green uU
(Extract from Australian poems of A. G. Stephens)
) aster Monday on the White House Lawn''-—with the children rolling eggs,
dancing and romping, a scene of animation persists itself; the elders from the
President to the merest street arab, look on the scene with joy and pleasure
1. Soprano Solo, "Love's Radiant Flour™ (new) . ... .iivinvioeans i Solsd
Miss Margorie Mooby
(Lvric by Helen Boardman Knoa)
5. Svmphonic Poem, “Death and Transhguration ... .. Richard Strauss

(It is easy to follow the successive pictures which Strauss has presented in his
music, the sick man lying weak and worn with his struggle, dreaming of the days
that are passed into the shadows of dimly remembered things; the renewed battle
with the enemy who always wins: the respite; the vision of the life that has been
with its stages of childhood and youth and the stress and storm of manhood; the
final struggle. And the final scene, the transfiguration, is made evident, too, in the
exalted character of Strauss' picturing, the gleaming harps, and majestic sonority.)

INTERVAL

6. Sketch, “Among My Souvenirs™ (new) ...................Nichols-Sousa

(The Nichols song, “*Among My Souvenirs,'' is lengthened into a sketch, Among his
souvenirs is a photograph, letters and a broken heart, and, as he meditates, he goes
back before the broken hearted time and remembers when he and she were softly
singing **Twinkling Stars are Laughing at You and Me,”’" and then his mind rts
to the time when he was ‘“Seeing | ralling t songs of years gone by
at ““‘Aunt Dinah's Quilting Part eing Nellie Home,'' d then he
travels to the Far East, and visions of ‘T Road to Mandalay'' comes to him—
from that, he meditate eries of Life'’ and then comes the
closing picture that he is onece more “Among His Souvenirs.'')

(a) Sextette for flutes, “Dance of the Merlitons™ ...........Tschaikowsky
Messrs, Evans, Perrig, Poares, Orosky, ZLOTNIK AND HaLL

~1

(b) March, “The Golden Jubilee™ (new) CoNousa

8. Xylophone Solo, Polonaise “Mignon” . ......iviennionis oo v s L10ENEY
Mg, Howarp GovrLpeN

talanee AllandSSwino R anterati il Sousa

All instruments used in Sousa's band made by C. G. Conn., Ltd. Steinert Piano used exclusively by Sousa's
Band. Copies of Mr. Sousa's Autobiography-—‘‘Marching Along,’’ can be purchased at local bookstores.




“ACStudy in Rhythims™

Cornet Solo, “Dolero Concerto” "
Mg, Jonx Doray

SLLC R e S R A e R Sousa

(a) ‘‘Her Ladyship, the Countess'
(h)  ““Her Grace, the Duchess'
(¢)  ““Her Majesty, the Queen”’

Soprano Solo, “The Deautitul Blue Danube”
Miss Marjorie Moom

Prelude and Love's Death, from * Fristan and isolde
In Wagner's version of the story of ““Tristan and Isolde' an incident occurs
on hoard the vessel in which Isolde is bemng accompanied by Tristan to Cornwall
to be the bride of King Mauark, Isolde, hating the idea of the Cornish marringe,
resolves to kill both Tristan and herself by poison, to be renared by bher maid,
Brangane, whao, however, substitutes a love potion for the death deapshe, This
is the dramatic dimax to the first aet of the onera, and the music of the Prelude
almost entirely evolyed therefrom,  The love notion, we are told, “‘becomes in
ner the symhol of irvesistibie fove" and its musienl eanivale nt forms the lead-
mg motive of the Prelude, which iy viven ont at the very beginning of the move-
meat by the wood-wind, and ihen several times reneated, so as to imoress it on
the mind.

Passing over the intermediate acts, the CLhove's Death' in this arrangement
tollows the Prelude without a break, after gy few soft notes from the basses—in
the Opera it is a soprano solo with orchestral accompaniment, Summoned to cure
Tristan of his wounds as he lies at the point of death, Isolde arrives inst as
Tristan, in delirium, had torn the bandage from his wounds, and he exoires in her
arms,  Pouring out her soul in a glorious flood of song, she sinks upon her lover's
body, and expires,

[INTER\ AL
0. IFavorite number from operas of
(a) “Parade of the Gendarmes™ (new
(b) March, *Minnesota" (new )

Xylophone Solo, “Ghost of the Warrior™

“Dance of the lHours™

ELECTRIC

TRADE MARK

The New 1. & H Electric Range will bring a note of charm to vour kitchen,
All poreelain, inside and out, and finished in a variety of exquisite pastel
shades,

AUTOMATIC UTILITIES, IN CORPORATED

GUELFF BUILDING, 119 NORTH FRONT STREET, MARQUETTE, MICH.
TELEPHONE 404,




MATINEE PROGRAM

SOUSA #1s BAN

Lieutenant Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MR. JOHN DOLAN, Cornet
MR. HOWARD GOULDEN, Xylophone

“A Study in Rhythms” . . ¢« v .+ « o 4 o vl e s Sousa

Cornet solo, “Bolero Concerto” . . . . . . . Boccalari
MR. JOHN DOLA

Suite, “At the King’s Court” . . . . o el A00USa
(a) “Her Ladyship, the Countess”
(b) “Her Grace, the Duchess”
(¢c) “Her Majesty, the Queen”
Soprano solo, “The Beautiful Blue Danube” . . . . . . . Strauss
MISS MARJORIE MOODY

Prelude and Love’s Death, from “Tristan and Isolde” . . . Wagner

In Wagner's version of the story of “Tristan and Isolde” an incident occurs
on board the vessel in which Isolde is being accompanied by Tristan to Cornwall
to be the bride of King Mark. Isolde, hating the idea of the Cornish marriage,
resolves to kill both Tristan and herself by poison, to be prepared by her maid,
Brangane, who, however, substitutes a love potion for the death draught. This
is the dramatic climax to the first act of the opera, and the music of the Pre-
lude is almost entirely evolved therefrom. The love potion, we are told,
“becomes in Wagner the symbol of irresistible love,” and its musical equiva-
lent forms the leading motive of the Prelude, which is given out at the very
beginning of the movement by the wood-wind, and then several times repeated,
80 as to impress it on the mind.

Passing over the intermediate acts, the ‘“Love’s Death” in this arrangement
follows the Prelude without a break, after a few soft notes from the basses—in
the Opera it is a soprano solo with orchestral accompaniment. Summoned to
cure Tristan of his wounds as he lies at the point of death, Isolde arrives
just as Tristan, in delirium, had torn the bandage from his wounds, and he
expires in her arms. Pouring out her soul in a glorious flood of song, she sinks
upon her lover's body, and expires.

INTERVAL

Favorite number from operas of . . . Victor Herbert

(a) “Parade of the Gendarmes” (new) . . Lake
(b) March, “Minnesota” (new) . . . . . Sousa

Xylophone solo, “Ghost of the Warrior” . . Grossman
MR. HOWARD GOULDEN

“Dance of the Hours” Ponchielli

THE STRRE‘I'I‘ PRINTSHOP
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PROGRAM

SOUSA i1 BAND

Lieut.-Commander JOHN PHILIP SOUSA. Conductor

IVLISS IMIARJORIE IVLOODY, DOPrano
Mr. Joun Doran, Cornet
Mr. Howarp Gourpen, Xylophone

. 3 0 - . $6rry : . 3 y
Peroration known as ~ Militaire Francais’’ from = The Algerienne'’—S8t. Sacns
- ‘ v
Cornet Solo, ~"Habanera................. : Sarasalte
Mgr. Joun Doran

- . by 2 Al y
Suite, ~Tales of a Traveler’*............ ; i Sousa
(a) ‘The Kaflir on the Karoo™
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night;
The brown-hued veldt their ball-room floor,
The moon their silvry light."
(*'In South Africa.")
““I'he Land of the Golden Fleece'

“When Australia smiles with a lover's wiles in the sun's adoring rays;

Where the harbor's view like a jewel blue, enchants the lingering gaze,

And the lass whose eyes have the dews of the skies, O, she shall be his queen:

And the twain shall sport in a golden court, 'neath a roof of checkered green.”
(Extract from Australian poems by A. G. Stephens)

% (¢) “Easter Monday on the White House Lawn'"—with the children rolling eggs, dancing
Y )
&

and romping, a scene of animation persists itself; the elders from the President to the
merest street arab, look on the scene with joy and pleasure.

Soprano Solo, “Love’s Radiant Hour"® (new) Sousa
Miss Marsorie Moobpy
(Lyric by Helen Boardman Knox)

< . “‘ A . . . '
Symphonic Poem, * Death and Transfiguration’ Richard Strauss

(It is casy to follow the successive pictures which Strawss has presented in his music, the
sick man lying weak and worn with his struggle, dreaming of the days that are passed
into the shadows of dimly remembered things: the renewed battle with the enemy who al
ways wins: the respite; the vision of the life that has been with its stages of childhood
and vouth and the stress and storm of manhood; the final struggle.  And the final scene,
the transfiguration, is made evident, too, in the exalted character of Strauss' picturing,
the gleaming harps, and magestic sonority.)

INTERVAL

* (new)...... Nichols-Sousa

+

(o)

6
(The Nichols song, " Among My Sowvenirs,” is lengthened into a sketeh.  Awmong his sou
venirs is a photograph, letters and a broken heart, and, as he meditates, he goes back be
Sfore the broken hearted time and remembers when he and she were softly singing “Twink
ling Stars Arve Laughing at Youw and Me,” and then his mind reverts to the time when he
was USeeing Her Home,” recalling the songs of years gone by at " dunt Dinah's Quilting
Party"—he was “"'Seeing Nellie Home," and then he travels to the Far East, and visions of
“The Road to Mandalay' cones to him—rrom that, he meditates on the “Sweet Mysteries
of Life' and then comes the closing picture that he is once more " Among His Sowvenirs.

~

]

(a) Sextette for flutes, ‘‘Dance of the Merlitons'*. .. .. ... T'schaikonwsky
Messrs. Evans, Perrig, Puares, Orosky, ZrorNik ANp Harw
(b) March, ‘““The Golden Jubilee' (new)

- ‘6 . . .
. Sketch, "Among My Souvenirs
! , - ¢ AVE

Xylophone Solo, Polonaise ~"Mignon®’................

8.
Mr. Howarp GouLpEN

(X3 - . '
9. Balance All and Swing Partners™.. ... .. v Sousa

All instruments used in Sousa's Band made by C. G. Conn, Ltd. Steinert Piano used exclusively by Sousa's Band
Copies of Mr. Sousa's Autobiography—"Marching Along,"” can be purchased at local bookstores
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Suits or Overcoats $35.00 Value
Ready-Made Made to Measure
Suits or Overcoats

$15.00 $27.50
E. BOISCLAIR

711 LUDINGTON STREET
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‘A Study in Rhythms”.......c.c. coeein v e Passing over the intermediate acts,.the ‘‘Love’s Death’ in this ar-
rangement follows the Prelude without a break, after a few soft notes

S ————————

Cornet solo, ‘‘Bolero Concerto’........... ........ .. .....Boccalari o ¢
Mr. John Dolan from the basses - in the Opera it is a soprano solo with orchestral accom-

/ paniment, Summoned to cure Tristan of his wounds as he lies at the
Suite, “‘At the King’s Court”.................. seeene sseneenn.SoOUSE point of death, Isolde arrives just as Tristan, in delirium, has torn the
(a) ::Her Ladyship, the Countess’’ bandage from his wounds, and he expires in her arms. Pouring out her
(b) “Her Gri_‘cen the Duchess’’ soul in a glorious flood of song, she sinks upon her lover’s body and
(c) “‘Her Majesty, the Queen’’ expires,
4. Soprano solo, ‘‘The Beautiful Blue Danube’’ Strauss
Miss Marjorie Moody INTERVAL

5. Prelude & Love’s Death, from #‘Ttistan & Isolde’’..Wagner Favorite number from operas of............ . .. . Victor Herbert
In Wagner’s version of the story of ‘‘Tristan and Isolde” an incident P -

occurs on board the vessel in which Isolde is being accompanied by Tri- (a) ..Parade ?.f ﬂ.]e Gend?,rmes” (new)

stan to Cornwall to bethe bride of King Mark. Isolde, hating the idea (b) March, “‘Minnesota HRE s

of the Cornish marriage, resolves to kill both Tristan and herself by Xylophone solo, ‘‘Ghost of the Warrior............... Grossman

poison, to be prepared by her maid, Brangane, who, however, substitutes - Mr Howard Goulden :

a love potion for the death draught. This isthe dramatic elimax to the “Dance of the Hours’’..eocveeeveevevnnnn, A «..... Ponchielli

first act of the opera, and the music of the Prelude is almost entirely

evolved therefrom. The love potion, we are told, ‘‘becomes in Wagner

the symbol of irresistible love,” and its musical equivalent forms the

leading motive of the Prelude, which is given out at the very beginning

of the movement by the wood-wind, and then several times repeated, so

as to impress it on the mind.
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MATINEE PROGRAM—3:00

SOUSA s BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

ITARRY ASKIN, Manager
Miss Marsorie Mooy, Soprano
Mg. Joux DovaN, Cornet
Mg. Howarp GovroeN, Xylophon

A Study in Rhythms™

Cornet Solo, **Bolero Concerto™.
Mg. Joux DonLaN

Suite, ** At the King's Court™
(o) *Her Ladyship, the Countess™
(h) **Her Grace, the Duchess’

¢)  ““Her Majesty, the Queen ™’

Soprano solo, **The Beautiful Blue Danube™ . ... Ntrauss
Miss Margorie Moopy

Pristan and Isolde™

Wagner
Lo Wagner's version of the story of “* Tristan and Isolde’" an inet-

I'relude and Love's Death, from

dent oecurs on board the vessel in which Isolde is being 414‘4'1;/11[;1//14'441
by Tristan to Corpwall to be the bride of King Marl. Isolde, hating the
idca of the Cornish marriage, resolves to Jitl both Tristan and herself
by poison, to be prepared by her maid, Brangane, who, however, sub
stitutes a love potion for the death draught. This is the dramatic
climar to the first act of the opera, and the music of the Prelude is
almost entively ecvolved therefrom. The love potion, we are told,
hecomes tn Wagier the siumbol of irre sistible love,'” and its musical
cquivalent jorms the leading motive of the Prelude, which is given out
al the very beginning of the movement by the wood-wind, and then
several times repeated, so as to impress it on the mind.

Passing ovel the intermediate acts, the “CLove's Death’’ in this
arranaement follows the Prelude without a break, after a few soft notes
from the basses—in the Opera it is a Soprano solo with orchestral ae-
companiment. Summoned to cure Tristan of his wounds as he lies
at the point of death, Isolde arrives Just as Tristan, in deliviwm, had
torn the bandage from his wounds, and he cxpires in er arms. Pour-
L oul /u )’ soul inoa ,//tuunl.\' v(’urn/ u]' .\'llll!l, Nllv .wi)l/.'.\' upon ,H r Lo r 'S

bhody, and exrpires.
INTERVAL
Favorite number from operas of Vietor Herbert

() “Parade of the Gendarmes™ (new) o Lake
(b Mareh. ** Minnesofa!? (NEW) s oovsvuws e o ons cesNOUSD

NXvlophone solo, **Ghost of the Warrior™ .. Grossman
Mg. Howarp (GOULDEN

“Pance of the Hours™ Ponchielli

The Marinette High School Press.
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Coytol TReatre M amifowne Wire.

CAPITOL THEATRE

SATURDAY, SEPTEMBER 15, 1928
MATINEE PROGRAM

OUSA 2 BAND

HIS

.Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Lieut.

Miss

ARJORIE MOODY, Soprano
r. Joun DoLAN, Cornet
OWARD GOULDEN, Xy! ,phone

« N\
AN
n
Avaln,
T
-

MR. H

1. “A Study in
(‘()L"l‘.(t Sole

Rhythms’

2 Corcerto” Boccalari

\

R. JouIN DOLAN,

“Baolero

A
PUEN

Q @/
Sousd

Quite, “At the King’s Court”
(a) “Her Ladyship, the Countess”
(b) “Her Grace, the Dvchess”

(¢) “Her Majesty, the Queen”
T 1

o, “The Beautiful Bive Danube”
Miss MARJORIE MOooDY,

Soprano S0l

= 2 210
Prelude and Love’s Death, from “Tristan and Tsold
the story of “Tristan and lsol
1o is being accompanied H Y
the bride of Kine Mark., Isolde, hating the tdea of the Cornish ma
to kill bo'h Tristan and herzelf by poison, to he prepared hy

who, however, gitutes a love potion for the death dransht. v dramatie
climax to the fir vt of the opera, wie of the Prelnd § 3¢ entire
evolved therefr The love potion, W are told, “hecomes in Wi '

f trresistible love, ' and its musical cquivalent forms the leading motive of the !
riven out at the very beginning of the mov anent by the wood-wind,
1 times repeated, og to impress it on the mind,

r the intermediante aets, the “‘Love's Death” in this arrangement
Inde without & break, after a few soft « from the basses—in
is a scoprano solo with orchestral aceom L moned to cure
Tristan of his W yund lies at the point of d g arrives just
Tristan, in delirium, had torn the bandage from I's 3
her Pouring out her soul in a glorious flood
lover's body, and expires.

In Wagner's version of
poard the vessel in which Tsols

Y oan ine’dent oceurs on

tan to O rnwall to be
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INTERVAL

-

“The New Colonial March’,
«Masterbilt Overture”
“A Night in June” Serenade
March, “Old Black Joe”

-

-

R. B. Hall
Harry L. Alford

K. L. Kin
Geo. Southwell

LINCOLN HIGH SCHOOL BAND
Directed by Lieut. Commander John Philip Sousa

Favorite Number from Operas of.....
(a) “Parade of the Gendarmes” (new) ..
(b) March, «)Minnesota” (new) ..
Xylophone Solo, “Ghost of the Warrior”

MR. HOWARD GOULDE
“Dance of the Hours”

5 High Class Acts of Vaudeville and Picture Programs every
Wednesday, Thursday & Sunday at Capitol Theatre
Gennrich Ptp. Co., Manitowoc, Wis.




CAPITOL THEATRE

EVENING PROGRAM
SATURDAY, SEPTEMBER 15, 1928

SOUSA s BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss MARJORIE MooDy, Soprano
MR. JOHN DOLAN, Cornet
MR. HOWARD GOULDEN, Xylophone

1. Peroration known as “Militaire Francais” from “The Algerienne”’—
St. Saens

2. Cornet Solo, CHADANEEA . o v e oeeennrennneessnneeesssssss Sarasate
MR. JOHN DOLAN

3. Suite, “TalesofaTraveler”................................Sousa

(a) “The Kaffir on the Karoo"
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
From out the darkness, far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night;
The brown-hued veldt their ballroom floor,
The moon their silvry light.”
“(In South Africa.”)
(b) “The Land of the Golden Fleece”

“When Australia smiles with a lover’s wiles in the sun’s adoring rays;

Where the harbor’s view like a jewel blue, enchants the lingering gaze,

And the lass whose eyes have the dews of the skies, O, she shall be his queen;

And the twain shall sport in a golden court, ’neath a roof of checkered green.”
(Extract from Australian poems of A, G. Stephens)

(¢) “Easter Monday on the White House Lawn’’—with the children rolling eggs,
dancing and romping, a scene of animation persists itself ; the elders from the
President to the merest street arab, look on the scene with joy and pleasure.

4. Soprano Solo, “Love’s Radiant Hour” (new) .........ee. ... .S0uUs
Miss MARJORIE MooDY
(Lyric by Helen Boardman Knox)
5. Symphonic Poem, “Death and Transfiguration”. ... .Richard Strauss

(It is easy to follow the successive pictures which Strauss has presented In his
musie, the sick man lying weak and worn with his struggle, dreaming of the days
that are passed into the shadows of dimly remembered things; the renewed battle
with the enemy who always wins; the respite; the vision of the life that has been
with its stages of childhood and youth and the stress and storm of manhood; the
final struggle. And the final scene, the transfiguration, is made evident, too, in the
exalted character of Strauss’ picturing, the gleaming harps, and majestic sonority.)

INTERVAL
Sketch, “Among My Souvenirs” (new).............. .Nichols-Sousa

(The Nichols song, ‘“‘Among My Souvenirs,” is lengthened into a sketch. Among his
souvenirs is a photograph, letters and a broken heart, as he meditates, he goes
back before the broken hearted time and remembers when he and she were softly
singing “Twinkling Stars are Laughing at You and Me,” and then his mind reverts
to the time when he was ‘““‘Seeing Her Home,” recalling the songs of years gone by
at ““Aunt Dinah’s Quilting Party”—he was “Seeing Nellie Home,” and then he
travels to the Far East, and visions of “The Road to Mandalay’’ comes to him—
| from that, he meditates on the ‘‘Sweet Mysteries of Life” and then comes the clos-
ing picture that he is once more «“Among His Souvenirs.”)

7. (a) Sextette for flutes, “Dance of the Merlitons”......Tschaikowsky
MEessre. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK AND HALL
(b) March, “The Golden Jubilee” (new) ...........coevee.s .Sousa
8. Xylophone Solo, Polonaise OMIGNONT . oo v v vveriorsetoraeessTlETNEY
MR. HOWARD GOULDEN,

9. “Balance All and Swing Partners”............cccoovennn e e S0usa

ed in Sousa’'s band made by C. G. Conn, Ltd. Steinert Plano used exclusively by Sousa’s
Autoblography—*‘Marching Along,” can be purchased at local bookstores,

2]

All instruments us
Band. Coples of Mr. Sousa’s

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITiONS
AND ARRANGEMENTS OF JOHN PHILIP SOUSA

Humoresques— King Cotton

“Oh How I've Waited For You” Liberty Bell

“Follow the Swallow” Man Behind the Gun
The Pride of the Wolverines Manhattan Beach
The Gridiron Club March Co-Eds of Michigan
The Sesqui-Centennial Exposition March Power and Glory
The Black Horse Troop Ancient and Honorable Artillery
Magna Charta March } Peaches and Cream
The National Game Music of the Minute (new)
University of Minnesota March Nobles of the Mystic Shrine
Charlatan High School Cadets
University of Nebraska Washington Post
Diplomat Semper Fidelis
Directorate U. S. Field Artillery
El Capitan Sabre and Spurs
Fairest of the Fair Comrades of the Legion
Free Lance 1 Boy Scouts
From Maine to Oregon Bullets and Bayonets
Glory of the Yankee Navy The Thunderer
Hands Across the Sea Liberty Loan March
Invincible Eagle Stars and Stripes Forever
Jack Tar (The greatest march ever written)

5 High Class Acts of Vaudeville and Picture Programs every
Wednesday, Thursday & Sunday at Capitol Theatre

Gennrich Pta. Co., Manitowoe, Wis,
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MATINEE PROGRAM

OUSA AND HIS BAND

Lieutenant Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprans
MR. JOHN DOLAN, Cornet
MR. HOWARD GOULDEN, Xylophone

“A Study in Rhythms”

Cornet solo, “Bolero Concerto”

MR. JOHN DOLAN

Sutte, “At the King's Court”
(a) “Her Ladyship, the Countess”
(b) “Her Grace, the Duchess”
(¢) “Her Majesty, the Queen”

Soprano solo, *““I'he Beautitul Blue Danube”

MISS MARJORIE MOODY

Prelude and Love's Death, from “Iristan and lsolde”

In Wagner's version of the story of ““I'ristan and Isolde” an incident oc-
curs on bhoard the vessel in which Isolde is being accompanied by Tristan
to Cornwall to be the bride of King Mark. [Isolde, hating the idea of the
Cornish marriage, resolves to kill both T'ristan and herself by poison, to be
prepared by her maid, Brangane, who, however, substitutes a love potion
for the death draught. This is the dramatic climax to the first act of the
opera, and the music of the Prelude is almost entirely evolved therefrom.
I'he love potion, we are told, “becomes in Wagner the svymbol of irresistible
love,” and its musical equivalent forms the leading motive of the Prelude,
which is given out at the very beginning of the movement by the wood-
wind, and then several times repeated, so as to impress it on the mind.

Passing over the intermediate acts, the “Love's Death™ in this arrange-
ment follows the Prelude without a break, after a few soft notes from the
basses—in the opera it is a soprano solo with orchestral accompaniment.
Summoned to cure T'ristan of his wounds as he lies at the point of death,
Isolde arrives just as Tristan, in delirium, had torn the bandage from his
wounds, and he expires in her arms. Pouring out her soul in a glorious
flood of song, she sinks upon her lover’s body, and expires.

INTERVAL

Favorite number from operas of Victor Herbert

(a) “Parade of the Gendarmes"
(b) March, “Minnesota” (new)
Xvlophone solo, “Ghost of the Warrior”

MR. HOWARD GOULDEN

“Dance of the Hours”
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EVENING PROGRAM

" SOUSA AND HIS BAND |

. Lieutenant Commander JOHN PHILIP SOUSA, Conducto
)hcmc | : HARRY ASKIN, Manager S

MISS MARJORIE MOODY, Soprano

'rC]a MR. JOHN DOLAN. Cornet

MR. HOWARD GOULDEN, Xylophone

sation Of . l‘(rm.mu?l Lnn}r n as Ml‘l‘lt.nu Francais” from “T'he Algerienne'. .. \t Saens
Cornet Solo, “Habanera Sarasate
MR. JOHN DOLAN

Suite,  iales ot AV e] T e e b e okt o e ot Sousa
(a) “The Kaffir on the Karoo”
“The Kaffir girl pipes shrill and clear,
The cow-horn speeds its sound,
FFrom out the darkness, far and near,
The tribal dancers bound.
In groups of eight and ten or more,
They dance throughout the night;
I'he brown-hued veldt their ballroom floor,
I'he moon their silvey light.”
“(In South Africa.”)
b)  “The Land of the Golden Fleece"
“When Australia smiles with a lover's wiles in the sun's adoring ravs;
Where the harbor's view like a jewel blue, enchants the lingering gaze,
And the lass whose eves have the dews of the skies, O, she shall be his queen;
And the twain shall sport in a golden court, 'neath a roof of checkered green.”
(Extract from Australian poems of A. G. Stephens)
(c)  “Easter Monday on the White House Lawn"—with the children rolling eggs,
dancing and romping, a scene of animation persists itself; the elders from the
President to the merest street arab, look on the scene with jov and pleasure.

4. Soprano Solo, “Love's Radiant Hour” (new) Sousa
MISS MARJORIE MOODY

(Lyric by Helen Boardman Knox)

Symphonic Poem, “Death and “'ransfiguration” Richard Strauss
(It is ecasy to folloae the successive pictures sehich Strauss has presented in his
music, the sick man lying sceak and zcorn acith his struggle, dreaming of the days
that are passed into the shadozes of dimly remembered things; the renesced battle
aw'th the enemy zcho alavays avins, the respite; the vision of the life that has been
s of the with its stages of childhood and youth and the stress and storm of manhood; the
final struggle. And the final scene, the transfiguration, is made evident, too, in
‘hOl’IiC ‘ I-/n' ,"._\'ullml character of Strauss’ picturing, the gleaming harps, and majesti
sonority.)
ola: INTERVAL
6. Sketch, “Among My Souvenirs’ (new) .................... Nichols-Sousa
(The Nichols song, “Among My Souvenirs,” is lengthened into a sketch. Among
nerely the his souvenirs is a photograph, letters and a broken heart, and, as he meditates, he
qgoes back before the broken hearted time and remembers achen he and she awere
a l’ecord— softly singing “Tacinkling Stars are Laughing at You and Me," and then his mind
reverts to the time awhen he awas “Seeing Her Home,” recalling the songs of years
L" gone by at “Aunt Dinah's Quilting Party"—he acas “Seeing Nellie Home,” and
then he travels to the far East, and visions of “The Road to Mandalay" come to
him—;from that, he meditates on the “Saceet Mysteries of Life” and then comes
by the closing picture that he is once more “Among His Souvenirs.”)

‘ 7. (a) Sextette for flutes, “Dance of the Mlerlitons” T'schaikowsky
MUSIC Messrs. EVANS, PETRIE, PHARES, OROSKY, ZLOTNIK and HALL
) (b) March, *“T'he Golden Jubilee” (new) Sousa
* 8. Xvylophone Solo, Polonaise, **Mignon™ .. T'ierney
MR. HOWARD GOULDEN
9. *“Balance All and Swing Partners” ; Sousa




MATINEE PROGRAM

“A Study in Rhythms ™ Nousa
(‘ornet Solo. ** Bolero Clonceerto ™’ - > Boccalari
Mg, Jonx Dobax
Suite, ““At the Kings Comrt”’ Nousa
(a)  “Her Ladyship, the Countess

(h) “Hler Grace, the Duchess'
(¢)  “Her Majesty, the Queen'

Soprano Solo, “The Beautiful Blue Danube ™ Ntrauss

Miss Margorie Moobpy

Prelude and Love’s Death, from © Tristan and Isolde™ Wagner
In Wagner's version of the story of “Tristan and Isolde” an incident occurs on

board the vessel in which Isolde is being accompanied by Tristan to Cornwall to
be the bride of King Mark. Isolde, hating the idea of the Cornish marriage,
resolves to kill both Tristan and herself by poison, to be prepared by her maid,
Brangane, who, however, substitutes a love potion for the death draught. This is
the dramatie climax to the first act of the opera, and the music of the Prelude is
almost entirely evolved therefrom.  The love potion, we are told, “becomes in
Wagner the symbol of irresistible love,” and its musical equivalent forms the
S 10 Suluuldeq VN A1 e gno uoald st U2 fopngad,g oyl JO wALjowr Sutpeag
movement by the wood-wind, and then several times repeated, so as to impress
it on the mind,

Passing over the intermediate acts, the “Love's Death” in this arrangement follows
the Prelude without a break, after a few soft notes from the basses—in the
Opera it is a soprano solo with orchestral accompaniment.  Summoned to cure
Tristan of his wounds as he lies at the poibit of death, Isolde arrvives just as
Tristan, in delivium, had torn the bandage from his wounds, and he expires in her
arms,  Pouring out her soul in a glovious flood of song, she sinks upon her lover's
body, and expires,

INTERVAL
Favorite Number from Operas of Victor Herbert
“Parade of the Gendarmes™ (new Lak
Marveh, ** Minnesota’ (new) Nousa
NXylophone Solo, “*Ghost of the Warrior’’ -
Mg, HHowarp GoULDEN

(Frossman

“Dance of the Hours™ Ponchielli
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SERVICE
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Peroration known as ““ Militaire Francais™ from ** The Aleerienne’ St Sacis

Cornet Solo, ** Habanera ™ - - - s . lw Narasal
Mg, JouN Dorax

Suite, “*Tales of a Traveler - Sowusa
(n)  “The Kaffir on the Karoo"
“The Kafiir girl pipes shrill and cleg
The cow-horn speeds its sound,
From out the darkness, far and near,
The tribal dancers bhound.
In groups of ecight and ten or more,
They dance throughout the night ;
The brown-hued veldt their ballroom floor,
The moon their silvrey light.”
(“In South Afriea,’)
(b)Y *The Land of the Golden Fleece"
“When Austealin smiles with a lover's wiles in the sun's adoring rays:
Where the harbor's view like Jewel blue, enchants the lingering gaze
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