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SOUSA’S BAND IN
NEWQASTLE.

CONCERTS AT THE TOWN HALL

Mr. John Philip Sousa and his gpiendid band were
welcomed yestercay afternoon and evening by enor-

! mous andiences in the Newcastie Town Hudl

life of Mr. Sousa and the wonderful progress

T'he

he has

|.mde‘ into the front rank of musicians of the present|
day is surprisiog. He certainly has a unique style,

which from that very fact is notable.

To see him con-'

d-}:ca is a revelation, but the results speak volumes for
his wonderful control of his band. Every change of

| theme or movement rep:

resents a dramatic act.on to

Mr. Sousa, and he himself supplies that action. The

programime submitted in
mf‘lmv.cd many items which the
writien, and these sere received
a;iym\'a‘l that evely
saneme « pened with Wagner's
‘ I'h's piece was eminentiy suited to t
1e:.oh a bandi, and perhaps
| n.ver been heard here.
S M e Knghws of the Hoy Grail”
“'.3\:}5 also "*bri;}iantl,\' ¢
| “ Polonaice, ” a difficult
--/1r c}esean'm grecial mention as one o
' tens of the afternoon’s scheme. A
| Southern plautation songs and
. furmed a strikinz contrast,
| ¢nthus asm waich  reflected
writer, th- first cornet player of the o
gentleman also ecomtributed as a solo

Waves,”

interpreted. = Liszt’s

but was received

rchestra.

W

”j an encore, in reeponse to which he gave
oLy v 3

every praise upon

he afternoon and evaning
conductor had himself
with such macked
one was encored. The afternoom s
“Tannhauser” overture.
e capabilities of
a finer interpretation has
Another excerpt {from Waguer
from “Parsiial,’
gecul

but neresting compos t.on,
f the most deligi.tful
selection  of
dances by Mr. Clarke

with
8]
Mg

Iso rib S he Bride of the
another of his compesitivns, for which be re-

“The

Mr. Sousa's sute "The hst day of

" ) s Y. 1
Pompeii 7 was  eplendidiy p.ayed, and found

favour. _ Mirs Doruthy Hoyle contributed Nachez's
: T asa violin solo. She is an executant
of marked atilitv, and certainly deserved the vocife

* Gipry D

recall :he reecived.
Tonizett:'s poia ex from *linda
lightfully, ani e als
calion. Kunkel's “The Water Sprites,” and S
march “'The 1nvineible Fagle,” ccmpleted “the
gramme, with the exception of
included the marche: ‘Washington Post,” “El
iian,” and “Stars and Stripes for Ever. 2

de Chamounix

, receved the most cordial a

the encore pieccs, Wi

m'

rous

Miss Maud Reese-Davies sanig

ae-

| pres
usa's
!7:")'

ch
Cap-

In the even ng, the overture to Berlioz's *“The Roman

Carnival” opened the proceedings.

by a Sousa suite, “'The (Quotations, ”

cally melodious and taking composition, which

Th's was followed
a characteristi-

wag,

of course, done fuil justice to by the performers.

(,-(im‘d.nn::'_s grand  scene and ensemble, “Anir
Chenier,”” a dramat’c and flor'd work, certainly showed

of tone it was possible to
netruments. The fourts

to advantage the amount
extract from the various i
‘ Hungarian Rhapsoy Ly L
hear, and such an interpretati
to the full its beauties. Wagner was agar
by the music of the third act of * Lol
fully interpreted, it elicited a pe

o

enth

=t was worth going far to
on as it received shov ed
n ‘ntroduced
wengrin. . Beauti-
rfect gtorm of app.

\-e.

An innovation was a trombone solo by Mr. A rihur

Pryor, who pert

sorformel one of his own composit Ons,

“fove Thouzhts.” The piete i W
and includes several very diflicu
Pryor appirentiy made light of. In response
vociferous recall. he played “In Cellar Cool.
opening bars of this roused the enthusiasm of
aud’ence, who would, if they could, have had

rit-n in waltz time,
It cadences, which Mr.

to a
The
the
the

goloist perferm even again. When we say that Miss

Dorothv  Hoyle rendered Sarasate's characterist!

eally

4 flicult "Zi;:‘n.nw-m-ism." her abilities will be fully
understood.  Miss Maud Reese-Davies again pleased

"mmensely Ly her cinging of Souga's “Will you

love

when the 1'¥er are tond?” She was again encored for

her effort. Mery v H lmund’s serenade “Rocaco”

an-d
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J. P. Sousa.

Mu, Sousa's father was a Portuguese exile who settled in
America and married a Bavarian, Sousa himself was born
at Washington, a circumstance which, so he tells M.A.P.,
may fully account for the fact that he never had any

leaning towards politics. He sang as a boy in

the public

schools, and for four years attended a musical academy,
where he studied the violin, harmony, and various reed and
brass instruments. At eleven he appeared publicly as a
solo violinist, and began to play in theatre orchestras, at
dances, and at dancing classes. Often he had to play till
daylight. His earnings went to pay for violin lessons. At
fifteen he was teaching harmony. About this time a circus
came to Washington, and the bandmaster hearing the boy
practising violin exercises, knocked at the door and invited

him to travel with the band. But his father opposed. So |
he agreed with the bandmaster to elope with him. This |

secret he imparted to his playmate, who told his mother,

who in turn told Sousa’s mother.

So the elopement never

came off. Instead, the boy was marched by his father to

the marine barracks, and enrolled an upvrentice in the |

band. Here he remained for a year-and-a- alt,

afterwards

getting employment in theatre orchestras. He travelled
with the Offenbach orchestra in 1876 : later he became
conductor of the Marine Band, where he remanined for
twelve years. Sousa began to write when he was eleven,
but has kept nothing of that period. His first piece he had
to publish at his own expense, and the money never came

hack. Then he got a Philadelphin house to

issue two

pieces, and they paid him by giving him one hundred

copies of each. He sold the ‘* Washington

Post’’ for

thirty-five dollars. Now he gets a royalty. Sousa likes his
own music; he always thinks the last piece he has written
the best. He is opposed to subsidising music, as he thinks

it needs no fostering. Apart from music his

tastes are

gimple. e enjoys cycling, golfing, shooting, and athletics.
He has written magazine Verses, and the libretto of his
opera The Biide Elect, and has just gold his first novel to an

American publisher.
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SOUSA AND HIS BAND.
VISIT T0 HUDDERSKIELD.

Fugitive concert parties who visit Hudders-
field must wonder greatly how the town obtained
its reputation for a love of music. Whatever
steps are taken to make the public fully acquain-
ted with the merits of the visitors—it: could not
be laid at the doors of those who have most re-
cently come amongst us that there has been a
stone left unturned in this respect—the result
always seeins the same, a half empty hall. That
this should have been the fate of Mr. J. P.
Sousa, the renowned American composer-condue-
tor—to whom we owe “ The Washington Poct 3
and a whole host of spirited ('()lllp(\,\l(.l()ll\»—‘:lll('
his band is to be genuinely regretted, and must
bo regarded as somewhat of a reflection on the
musical reputation of Huddersfield. The con-
certs which they gave in the Town Hall, on
fhursday afternoon and evening were unique mn
their way, and those present. are not likely sooir
to forget the treat they enjoyed, whilst. those
who failed to take advantage of this occasion
and have not an opportunity of hearing this
wonderful combination clsewhere have suffered
a distinet loss. The gallery was not. open in the
afternoon, and there was only a fair attendahce
in the baleony and area. In the evening there

‘as a larger audience in these” portions of the’
house, but the gallery—to the credit. of “the
humebler admirers of music in our midst be ity
said—was crowded to its utmost capacity, and
the enjoyment: of those who assembled there wast
avident. from the frequency and enthusiasm of
cheir applause.

The members of the band, who looked ex-
tremely smart in their uniforms of blue, very
judiciously picked out gold, numbered 5.
I'hey comprise all nationalities, Englishmen,
Americans, Italians, Scandinavians, &c. A man'd

\ationality does not matter so long as he is @
perfect: master of the instrument. on which he
performs, but this is an essential condition_to
qis admission within * the charmed circle.” Be-
ing a military band, the instruments were limi-
ted entirely to brass and wood wind, with the
«ddition of the drums and usual accessories.
One expects much in the matter of tone from
‘o numerous a body of instrumentalists. But
its volume and sonority, its admirable balance
wid quality were marked features throughout
hieir performances. The tone of the clarionets
vas really wonderful in its volume, but as the
sther parts were equally balanced, the ability
vith which they were handled was no less con-
spicuous. And what a \\'ondvrﬁul personality 18
‘hat of Mr. Sousa. No one who has seen him
can doubt his carnestness. His control of the
srchestra is simply marvellous. There is ap-
parently no necessity for him even to move his
haton. His pose is sufficient to convey 1o his
nstrumentalists just the effect he 1s anxious
should be produced. The result is the perfect
preeision which marked every phrase of the
ausie.  He is simart, alert. and decisive i evers=
thing he does, and concert goers were at first
considerably startled by the rapidity with \\.'In(j?\
encores were respouded to and the promptituda
with which each <olection followed its predeces-
s0r.

Having once heard Mr. Qousa's marches, as
played by his band, one ceases to wonder at his
‘x_mfmlnr title of * March King. They are -
SspiTing. and if an American Is not l‘()_‘.l.\t‘(l !\_v the
patrictic strains of “The Invincible l&a\glo‘«
and * The Stars and Stripes for ever. he mu~t
be a cold-blooded mortal ndeed. The spirit ar 1
verve with which they were played almost tock
one's breath away, and the final effect create ]
by the performers on six cornets and five tror:-
bones, standing in line in front of the plakforyu
and playing the stirring airs to the accompar -
ment. of their fellows behind was s(up(\ndou\j
“ The Washington Post,” ?la}'t'(l as an a.w'ul rtt_:.~., ,:
hoth performances, Was, of course, receiv t‘(} W ‘l‘ i
tremendous enthusiasm, ©® hilst, amonzst t }"
other marches * Hands across the sea” and l: !
Capitan”’ stood out .oouspwuously for c?u{?w_tc: 4
istic dash and precision. In the other sele ft-xo. 9
the solemnity and majesty of the well-known
overture to * Tannhauser,” the \\'ollj(l_’t‘ﬁecf»\_ i
the Parsifal,” Knights of the grail,” 1 wlml..\
<ome charming bell imitations werc producod' 0y
“triking long metal bars with a h"“-““.l.(‘Ir,‘oldE‘t
the introduction to the third act ‘:)f 1 1;‘ .{-
grin ”’ were all interpreted with muc wer e
effectiveness. A part icularly fine 3,“-‘“ ering “:‘
wiven of Liszt's © Second polonaise 1t the aftt‘ -
Coon, the same composer's :‘l‘ol‘.rlt_\e‘nth.}hl‘ -
carian Rhapsody " was a (lrfhghtful 1t.4}m m‘ t' ;
Gyening's programine, whilst. two \(\rl_v con\‘
cuites by Mr. Sousa, one illustrating t “l‘\“l\l a;,’.
quotmi(ms—t_he march of the men up the hill ar
down again and the nigger s _\\'oodpll*‘ being 5‘“"

tienlarly breezy and appropriate—and th‘q.o o
vividly port.ra.ying the last days of Pomp};: ‘\.\o..:
acdinirably played. The overture to Ber j0z’s
¢ Roman carnival,” Giordano s grand scene s,r;
ensemble, and & popular arrangement okaout *
ern plantation songs and dances by Clarke wers
all effective items. Kimkel's « Water sprites
caprice was remarkable for some very fine cres-
cendo and diminuendo effects from the clano:‘x‘m.a
following the clear and ced lead of their

' talented oconductor. Throughout, the pe¥orm-

| ance of the band was remarkable for its preciSioT
i Encores Were

:.xt:?l ?l?)ﬁgereca“s were not at all infrequent in

the evenmng, when the audience were particu-

larly demonstrative
There we {
Clarke, the leadin
rcfm_ed rend
:(vt‘tll\l,l,%g " r Art di_sp\qyed “gren:t:
cleverness as & trombone \?lm:s-t. meone ;:
thoughts " set by himself prot ucm‘p;r.‘ $ \nist"'-c.
markable effects with considerable 2 i
He was Was encored and gave a rens
, well known .\uon}\‘g ;;Dn:olg;\gr:o
Miss Maud Reese-Davies usec er fine o
voice charmingly, and Miss Dorothy H_oir‘le, “]h:\
pr:duced an excellent tone, played vio ;1(1“50 \n-
very cleverly. Both ladies were deservedly €

ored in the evening. All the soloists were &&=
:'?)nxpuniod by the band, whose b_eagtmfu\\y b:"ﬂ)'—
dued tone, especially when the violin was berd
played with muted strings, was & marked tributa
to the ability of the performers an the artistya
instinct alike of wir. Sousa and his corps of ir-
strumentalists. The visit has oertan v becn
one of great pleasure to all who were _prl\'.l\egx"é
to be present, and the recollection of it will noti
soon pass from their memories.
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interest, and crowded houses are assured;

| welcome. Two performances will be given, at |
|| three and eight o’clack, and those who intend

i . .
" | should db so at once to prevent disappointment.

3

m the famous Sousa and his band |

oxt Saturday is oreating great |
indeed, fully three-fourths of the accommoda- |
tion of the Philharmonic Hall has already bren
booked, which is said to be an almost unpre-
cedented thing so long before the event. This
will be the first appearance in Liverpool of the
great American ** March King " and his cele- |
brated band, and they are certain of a cordial

to be present, and have not yet booked seats,

At Glasgow Exhibition and in Londofi the band
had a most flattering reception, their playing
being as near perfection as probably any such
organisation can attain. Mesdrs. Rushworth
have change of the arrangements for the con-

1

certs, and tickets may be obtained at their |
music warehouse, 21, Basnett-street, Liverpool.

SOUSA’'S BAND IN LIVERPOOL

e

|| PERFORMANCES at THE PHILHARMONIC

The celebrated American organisation known
as Sousa’s Band was welcomed to Liverpool on
"Saturday, when two ooncert.a—afternopn and
evening—were given in the Philharmonic Hall.
| The * welcome ” was accorded by a very large
|l number of people on each occasion, and was of | |
the heartiest description. Some who were present | |
went to hear what could be achieved by an

American mulitary band, while others were
attracted by the strong personality of the son-

ductor himeelf (Mr. John Philip Sousa), & per

gonality which has a great deal to do wnfh the
| success of the organisation of which he is the
| head. Of course, there are limits to the scope of

a military band, both as regards lthe schoolto(:

ic which the numbers presente

a;:::l:l:‘(? u:l::; t?le details of the orchestration,

and these considerations leave a somewhat

restricted choice of works. Nevertheless the
rammes of Saturday were varied and interest-
ing. though in two instances selections were given
which were totally unsuitable for transcn}mon

) ly. the ** Knights of the
for military band, namely, er's g Parsifal ”

3rail? scene from Wagn 1
ﬁtgyth(;l“ Carnival Romain » gverture of Berlioz,
which lose their distinctive characteristics when
formed by any other than a full orchestra. On
the other hand, it would have been hard to select
Letter Wagner numbers than t'ha arrungﬂeents
resen of the Overture to ‘_‘._l‘an‘r‘\ha.nser .angl,
the Introduction to Act iii. ‘* Lohengrin.
Liszt. Berlioz, Geordano, Meyer, Helmund,
and Wagner were In the programme of the |
evening concert, and the examples of these com-
rs were played in a manner which won un-
stinted applause, encores being fre?)uently given.
d, which ia composed of 52 performers,
offered each number with praiseworthy attack
and exactitude, the brass department being
especially noticeable,  Mr. Sousa, whose style
of conducting is unique, directed the performance
to the satisfaction of all, though he has several
mannerisms which are hardly artistic. He was
1argely represented in the programme by marches
composition and a suite which re-
f Dvorak’s **New World Symphony,
but which laces somfev;&ut. blatant.
i effective song of Mr. v
:sﬁgg}{'ende by Miss Maud Relege‘-]l)m‘zll::é
easant voice, which 18
who has a pure and pleas: L g

i thy method. ~ Miss 8
Wit pml!ﬁl:{:\l;de)é. and sang another song In

warm\);e.np Miss Dorothy Hoyle, a violinist of
mponm technique and most artistic manner,
veryed Sarasate’s ‘* Zigeuenerweisen ” with_com-
e{G suceess, having to respond to the plaudits of
the audience with an encore. A trombone F]ayer
of the highest efficiency, Mr. Artbur Pryor,
offered a s0l0 of his own composition with beauty
d perfection of execution, He, too,

bliged to respond to the hearty applause
that followed his efforts. The band in each case
mpanied with aympathy and ln_t,elh_gence 3 ik
:o:"mly a highly-trained organisation which

has by constant association become as one homo-
body.

'SOUSA IN LEEDS,

Th i
hmrdeingmtlmfoumdnnd his band have at length been
s, and a great deal of curjosi ‘
) losity has ;
})een satisfied, and speculation set ut rest, lWTW() n:j:V |
'.l('):(;nf-r%?“we;e given yesterday in theé Vietora }II:L” |!
jand h the audienc e jus-
g nces were crowded and enthu.sms-;
emI};h;mr:di?bt?ble Sousa himself did not appear ﬂnt’
ent of extraordinary and unheard o
‘ . : ~of mamner-|
v:::nuhab some folk would have had us believe. If'!
Tsel': > tyhcxpec-bed to see the March King lagh him- |
’nnthlirxl :l) lystgncal fury here, and subside into dreamy
by igless there, they were woefully dimppointed)
;l“usuA as a matter of fact, is not a man of contrasts at,
"ins.t.mn:’e n:; ](iy:tndu;‘tm' fofl a world-renowned body of|
§, he strikes one as th
ok : o soul of re-
Iaw?}sugr\}m feeling. ~ What the orthodox arnductr(?r
ﬂmu—ic‘ah ; dor believes he does, with a grotesque
o lavn .fa,. twist of the wrist, Sousa accomplishes
1x>ilm¥1g?t h‘t.lng t.l}m first, finger of the left hand, and
, at, something ' i ¢
I s.i),w dit g or somebody as if to say, “ Ah,
T g :
s xfhgpnmni item o‘f. yesterdwy afternoon’s concert
sl '.u’r ,ima to “ Tannhauser.” It wag magni-
o ﬁux? a.?cf , but nome could have conducted the
e };:t',, its performance with less “show ” tha I
liusiox; inLl .n‘ught-, almost, bhave been wielding tjhltl'
1 n(,ﬂ,ing“:\iﬁf‘ﬁ:x (t-.(l)urse. the audience Cuul(i
b thnvs‘“ilm‘ om the rcar, but there were
3 Dousa s motionless attitude gt
Sousa " 1o0es ;
f'lf(;t:t,‘fl’s}’ be C.J“l.m( forth some of L.‘)(m%bt‘:i)(:{'let%;d;
m.“, '.slinmmf l;lls instrumentalists either bv a sufl)tlll
tehing o ¢ corners of hi th, of 7
i B 0 : s mouth, or by the
oy one, and then perhaps, the other eve-
It is Sousa i i ‘
e llj:‘]vﬁhe)r; .\l«»_um 18 conducting his own marches that
ol er\(-t lIS mannerisms appear. Smnut,ilr:eu he
e o xo;n(et‘in:‘:;ti:eh‘m('ls a-x]ul arms falling listlessly
YW1 ; soinetir swings both arms rigi ike tw
Et}l’l}(zull{mxl with a very. short swing—lgi'gl}i,nlg}:(: 'L“'()
while Xl:x(lt as many behind him, the baton 'distl“}
ot lclm )mg to the floor; sometimes he mis(:x b(;tllb
cating]v-w together, and curls his fingers ldv)'-l
iy .th’e slolr;ltvl'lnws.t]u- biL‘tHll is held trel;l»ling iLII()'f'f’-
x ext-rau)rdith-i and L']t.‘g:mt.y white-gloved hand dm-;
et gmw. Iy yet graceful \\'1'i(.{g?n up and down,
scendo and d\' Up, up again—the most wonderful cre.
mm'om: i iminuendo effects are to be got b t,ll'.
suddén;?l" and sometimes, again, the g%‘v‘llt : l-m
swishoe"it )['-l.ll".\' tlni baton across his left slfnu‘ld'er"oum‘
vhidy ;‘er(‘“;“t:; nnuhty out across the whole hm:i:)nd
b secms" 'a,;rt, 'w‘zwcnmpur.nnum of a blast of musli).-
P .1.‘ and parcel of the swish. Most wor l(‘
e h‘e i;u}«;);h: Pttlremls Sousa gets out of his l])(a;lld-
§ apparently doing nothi
Wu’.;u:w (Ilvws nnt,hing, of mtlrs:", ;XI:J.L; t(l-{;:ugh il
s vi:i:‘!l‘l‘]‘"‘gr:(;l}?‘ﬁdm‘:}‘) and wlmiolv.vr his band
¥, S & st-clas; The : .
o (B i sta - ere was a very fi -
-y g l"fu'(wli];' : "l\mghts of the Holy ”;‘:li‘l "lll':ml’:lf
(‘mmc‘clio‘nutl):\' ~'“];‘i"“-":f(':;ld"?'] “““?"";“y e “!Li;
i e vousa has of never waiti )
qufux; 'L)lrle“:t'. rr;.s of his programme, whutl‘)‘(-;"1|1'1]ug l;(:
ing the nm)-\-'. m.d the effect of rather rurh'l‘v t‘n{tvw
s Brdi iﬂ-,xm.mdul;grtmg the feelings (3f'~i‘g()(;:]
ki e audience. Hard] ¢ o I
v A ! a 1 wrdly had the ma
l]lit‘l‘luét)l;\-'t:\t:-,,l‘\_ of “ Parsifal ” died ‘sunur(r]\uilhv :l\]::
gy 1R "-". h_xn“.s a‘t Hl..'“dc\'k again, and almost vwilimui
oot ML n P.lrt— Parsifal ” stil] ringing in 2
s r(‘ e m\l:.- l(*r;v.\h of “Boom-ta-ra E’Tl"l r'lo:l:,
: -2 ——which everybody wi N
5 1-hv§ ¥y P“Nt:"m(l) will at once recognise
It Sousa  himself is not ‘
m"ll(‘]lvui]y believes in l»h('.l(;l § 4 5 nipid, e
1€ evening concert was
Phie VBG4 ‘TL was & most emphatic &
L b é;tmi'.na. ?.}J':Ll. w:.:l crowded to the Idoo:-: :lrl:lc‘tj;i)
e A enthusiasm, made demas
]“V:‘IIWS%:OL:TIOP:‘, f(md ?‘?O“m Ml o b:,lnl:ing(fi ﬁﬁi:
e ) satisfy. Nine numbe i :
(‘)‘::m:! programme in the evoning:b;,l;lsd ?tnlsetzizgwd s
0.8 QIV(!.'I. ’ These included half g dozen or nfwenty!
i ) s e oy of i e
r3ich had 4 » charm of novelty about ; is
;;2‘]1;)' .}.!_v that no one in Leeds had e:"g' tl::;”d Wi
v\‘mkede ore 3 1t is just as true to say that no l:a 8dUCh .
o ni"ltjltmn'ltsm tuous enthusiasm than did ‘:Qm;“-(:r
p iy N.;’ The band stands on its own merits, an b]mv'R
e it,w.t{:panson, for there is nothing to fairl s
it & irxcl 'd qu composition includes instru(meyt:nm'
oeiea' n:\ u e}d) I any band, such, for example nas ?ln ;
element, t'hongh(‘]t‘mp;m:‘he lfimmbonos ek thé ﬁné;\?
lent, t he 88 all r i i :
q“;ldlt;]\-’l Beon oo focon ound is magnificent, in
ally, a band like this w
al : would he i
g?ndltgoxxs only in the open a.i(:. bePl:‘::;d oY el
mf;}gm}:ﬁd enough to regard it as an orgge;}rm b
g M Non-pluss fihe o4 (&Yl
beyond all doubtgtred: by B {0 stnked
i u,gn'i alz,t, txf b;ever Sousa and his band come
0 S vn, thousan i i iti
give them a welcome. Wyt e R

dupgiﬁvb::;doﬁ Reese-Davies, a light soprano, who sin
iy sad o ecuv‘el.y; Miiss Dorothy Hoyle, a ol o
anywh.en’e ~“i\i suflicient style to ensure hep
pryers.. ) lr. Arthur Pryor and Mr, H. I, g“ll::liss
© and cornet soloists respectively. hetved 1
o 0lolsts Tespectively, he
d variety to yesterday’s conoergt):, whlljch l::li 1 rli:alt(((:

i rank as
| eity, amongst the most successful ever held in the

e o e e 45 st

SOUSA AND HIS BAND.
NOTABLE VISITORS TO BIRMINGHAM.
Titiié was not fong since when the famé of *

Washington Post” entirely eclipsed that of its &
There were on this side the water thous

It who mwmm,fqtkuwmtmg P
' bands played it unceasingly, street organs gtrumi

relentlessly, suburban pianos tinkled it unt@gingly.

“ Washington Post’’ bécame a nuisanos’; its comp
an object of good-humoured execration. But T
brings its ohanges—and its compensations. Tod
the  Washington Post” is forgotten—we had als
said forgiven—in the general aoclamations with w
John Philip Sousa, composer and conductor, is b
greeted wherever he goes. Who that hus

his spirit to the irresistible rhythm of a Sousd =

who that has watched the magnetio pulse of the

baton will marvel at the furore which he andchis b
universally create! Beneath the blaze of ¢ro

abd fuivers, of sami and demi-ethi-quavére N
foroe of a strong and striking personality, whi
veals itself even more in the playing of his band

in the sooring of his works. Who then is thid

who, haying k

PERPETRATED * THE WASHINGTON POST,”
pmaentnt,ommorohemuwhiah is truly. de

as *‘ unique among the world’s great muslctl' oTganiss |
tions,” an orchestra which Birmingham ;u}d'w_nu(, i
have 4n opportunity of hearing and critioising in
fortnight’s time? He is an Amerioan Dan Toy 4
A#thur Sullivan rolled into one. His compositions a!
Yankee amateurs play; his performances allY
aadienoes love to hear. Two days ago 130 06!

the forty-fifth ahniversary of his birth, w'hxch ook

in Washington. There he studied in his youth
private masters; at eleven years of age he came
B a violin soloist; &t fifteen he waé teaching barm
and -ap seventeen he wad odnduci:.mg a th
orchestra. A tour of the States with Offenb
lowed, and later he became leader of_ the I

United States Marine Corps, which is .ﬁtab \
President’s household. In this appointment he
mained for a dozen years, serving under five sueo
Presidents. Nine yedrs ago Sousd released

from official service and organised the band w.

won so much favour, and has given 5,

diferent cities of the Western and European con

doing in the course of these many engagenents

thing like a il
: QUARTER OF A MILLION MILES

of travel. A volumo of more or léss amusing
might be told of these journeys of Sousa aqd his
A member of the ¢ Daily Mail” staff had the |
fortune to buttonhole Colonel George F. H.I.nbon,
has been visiting Birmingh;:n (::l l;and business.
the Colonel, who is a bright a reezy IMAalk

i type, happil chanced to be
the best American type, ‘nappily ot sy i

ocdotal mood. A tale characteristio !
:l!:ab of how, the eleotrio lights all

out in the concert ror;lx:.l after the pm:l:x;:g
they have at times. ere were signs o mmis
parfio, which was just averted by the conductor’s ¢
resourcefulness. In the black darkness Souss ¢
"caised bié baton, and the hum of terror-stricken
“vas stillod by the etrains of * Oh, dear, what can
matter be!” People stuck to their seats and lie
Then the band consolingly plt_\yed, “Wait
olouds roll by.” The effect 'was msb.&nt.aneoul. S
humour struck home. The audience
and stayed in contentment till the
oame on again. The Band had a troublous time W,
journeying into Germany. = Cars haq been
several times, and at Motz Colonel Hinton ordel
speaial train. The demand astounded the State
way officials. Such o notion waa preposterous,
ONLY KINGS AND nu'r_r::ns A
indulged with special trains in those
ma;:ruvlvis told. ** Oh, that's all right,” oheeril
plied the unabashed Colonel, “I've got
King here.” But the stolid Teutons {leohn o 8
knowledge the Yankee t_itlg, 80 they raised difficul
A gpecial train, they said, could not be o
less than twelve hours. “ Twelve hours!’ orl
Colonel in disgust; “ why in our‘oountry we can.
gpecial under weigh and the line clear thro
twelve minutes.” Ultimately, however, Sousa re
the Alsatian town of Mannheim, only to find thi
of his bandsmen and half the baggage were
There is a popular fable that Soua_a.’s name is
from the original Italian patronymio of “ So :
imtials “U S A” aded, but Colonel - dedli
that there is not a particle of truth in the
is 8 born American, descended from an old
family, but “in his musio there are no
enoes at all.” Sousa, it may be added, doe
for waits. No eooner is one number fin
next on the programme is begun, unless
demand for encores, And the great condud
in encores. He glorifies them in fact, and
to respond with & Souss March or omé

American melodg i
ez_-'swg:e_-_—-._#ul
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per des graves complications internationales iet - which is egid hea
réclament toute son attention? Ou hien,
ant les idées de M. Chamberlain, nous
Brait-il, au moins, connaitre par quels moyens S HHE STAGY, LOMY
| comptait hiter la victoive des troupes anglai- e T e
en Afrique! ! i ol
On sait que le traditionnel banquet du lord |
‘maire & Guildhall fournit, tous les ans, au no- |
b ’Jord, Loccasion de s’épancher un peu de- |
Lvant une assemblée nombreuse et distinguée, |

“préte & I'applaudir quoi qu'il dise, et dont les | : g
[sympathies lui sont d’avance tout acquises, »9‘"“’ C ,6" S T

- Mais si les commensaux ont chaudement ap-
di aux paroles du chef du cabinet de Saint- !
mes, il n’en est pas de méme des feuilles do- |
picales indépendantes, qui ont paru ce | - ST ey
amatin, et je me crois pas que les journaux quo- | ‘
diens soient demain beaucoup plus bien-

ants, exception faite des minisiériels a Y i 4 L s MR. J. P. SOUSA
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: . . : Washington Post ™
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ney
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urs prononcé hier soir 3 Guildhall

lord Salisbury.

ais speech ne fut aussi impatiemment
mdu. Quallait dire le premiér ministre da
douard { Prononcerait-il des parples de
. ‘Reconnaitrait-il le besoin de terminer
wenture qui empéche ’Angleterre de 8’oz2-
or des graves complications internationales
yéclament toute son attemtion? Ou bhien,
ant les idées de M. Chamberlain, nous
t-il, au moins, connaitre par quels moyens
mptait hiter la victoire des troupes anglai-
en Afrique ?
On sait que le traditionnel banquet du lord 4
re & Guildhall fournit, tous les ans, au no-
Jord, loccasion de s’épancher un peu de- |
une assemblée nombreuse et distinguée,
b i applaudir quoi-qu’il dise, et dont les
yihpathies lui sont d’avance tout acquises.
Mais si les commensaux ont chaudement ap-
di aux paroles du chef du cabinet de Saint-
ps, il n’en est pas de méme des feuilles do-
icales indépendantes, qui ont paru ce |
Wi, et je me crois pas que les journaux quo- /
diens soient demain beaucoup plus bien-
weillants, exception faite des ministériels &
gomme, le discours de lord Salisbury est
aveu d'impuissance et d'incapacité. L’ora.
i & reconnu d’une fagon voilée que son gou-
pement-est le plus imprévoyant qui ait ja-
, 8 régi les destinées de ce pays. Je dirai
meéme que les excuses qu'il a offertes an peuple
‘anglais frisaient par moments la lacheté.
i Les promesses que peut faire lord Salisbury
- dans un banquet, mais on n’y croit
iplus, et pour cause. N'est-ce pas lui qui, dans
‘tette m8me Mansion-House, nous affirma, 'an-
Enée derniére, que le gouvernement ne songeait
L& acquérir ni mines, ni territoires? Et pour-
at !,
‘outes les feuilles hebdomadaires libérales,
_méme les conservatrices dont le torysme
88t pas excessif, montrent la déception que

a-produite le speech du premier ministre.
g reprochent a celui-ci d'imiter ses colle-
5, les Balfour, les Chamberlain, les Mi-
Bl Hicks-Beach, qui, au lieu de parler de '
ygrammes, de réformes, d’actes décisifs, per-
k. }e\u- temps a faire des discours vides, s'a-

entd trouver des mots plus ou moins heu-
X, des phrases plus ou moins dédaigneuses
re deurs adversaires, des déclarations cy-
wes pour voiler des fautes impardonnables,
pays commence a en avoir assez de ces
purs incolores. Les collaborateurs de lord
sbury nous en ont servi des masses dans
derniers temps, cclui de CGuildhall en est
de pfus. Aussi lo cabinet porte-t-il une res-

lgré la majorité parlementaire qui le
et qui lui est restée fidele, le minis-
finira, bien par étre obligé de donner des
ranties séricuses d'une fin heurcuse de la
‘qgjln»lb)er. l)f!-r.s le cas commirg. il Tui |
SERRECH “wubior 1o scene politique el céder la

Pl 805 o des hommes disposés a traiter avee

¢ Boers, comme lord Spencer ou sir Henry

“@mpbell,Bannerman, soit décidés a en finir

- “siquement avec cette aventure jingoiste,

nod le ‘comte Rosebery ou lord Charles
© ord.
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On fait dé)d de grands préparatifs pour les
schaines fétes du couronnement, et tous les
ux publient des détails, dont quelques-
gont-plutét comiques. (Vest ainsi que nous
renions- que les pairs qui assisteront a lw
ie devront tous porter un manteau dz

_que le nombre des petites queues
i sont ajustées sur cette fourrure de-
ajusk@tres exactemerthagivant le de-
Be celui qui la porie dan®™g hiérar-
dliaire du Royaume-Uni.
* 3

Roi des Marches” — comme on appelio
glebre compositeur américain Souza —
1 avee son orchiestre do 52 aftten -
concerts tres suivis i l’Albcﬂ‘rHa;!.l.
& orchestre, composé entierement d ins-
nents & vent, est parfaitement quilibré el
il Bonorité vigoureuse : les solistes en sont

‘composilions et les arrangements de
za sont d’un grand effet, et le manqu:
ments & cordes ne lempéche pas de
‘des moreeaux difficiles, comme louver-
de Tannhaiiser, o les passages si
‘des violons sont exécutés par des

X

M

s onb eu un grand succes qui c'est
¢ & Edimbourg et i Glasgow.
aly’s Theatre, M. Jones, le brillant com-
‘de In Gheisa, a composé la jolie
n-Toy, opérette chinoise qui
succes croissant.

ab, que la polerivs doit étre en |

ous les journaux s'occupent de préférance heg,

—

Musique Cher.

ous trouvons dans La musique en Suisse, 1'in-
N téressant détail suivant, rapporté par Mme Fer-
rari, dans sa chronique de Londres :

(walutcur populaire de la Washing-
ton Post, qui fut, comme on dit, sur tous les pia-

nos, a ouvert cette série d’automne en donnant au
gigantesque « Albert-Hall » deux concerts Aavec sa
« band ». Miss Minie Tracey, une cantatrice que
Gendve et Lausanne connaissent bien, en €tait un
des solistes.

« En passant, ce détail tres affaires fionné par
les journaux londonniens & propos dc. Souza La
dite Washington Post fut vendue a un édm:ur 175 fr.
par son auteur alors inconnu. Sa .(lcrmérc com-
position, une marche quelconque, vient de lui Ctre
payée 250,000 francs. » 250,000 francs une marche!
O Mozart Beethoven !
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MR. SOUSA AND HIS BAND Az - .08,
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A pier band is an excellent thing on a pier, but not
quite so endurable when it plays indoors music that
is beyond it.. This is the reflection one was tempted
to make on hearing the Sousa band attempt the Tann-
haeuser Overture as the opening piece at their concert
in the Leeds Town Hall yesterday afternoon. It was
like a cheap oleograph after an oil painting by a great
master. In the Venusberg music, for instance, the
piccolo, which is so characteristically used, was in-
audible, nor was its absence atoned for by the gratuis
tous employment of the Glockenspiel, while the per-
sistent figure for the violins in the*coda was made
almost ridiculous by the squealing clarinets. And it
was in a piece with this cheerful desecration that, in
response to the applause which followed it, a quick-
step entitled ‘‘ The Stars and Stripes for Evor,” and
presumably intended to be suggestive of Yankeo
smartness, was played. A still greater outrage, how-
ever, was offered when a gruesome medley based on
Parsifal themes, put together without art or coher-
ence, was succeeded, by way of an “encore,” by “The
Washington Post”’ |

Apart from these incursions into realms where they
had no business, there was much to admire in the
playing of this well-drilled band. Its balance is ex-
cellent, its tone is never blatant, and the cornets, whoge
possibilities in the direction of vulgarity are so bound-
less, were kept well in check. Particularly effective
was Liszt's Second Polonaise, which lends itself well
to metallio brilliancy. As for Mr. Sousa’s own marches,
he may in virtue of them lay claim to have produced
what America has long been awaiting, a truly national
art, for certainly they have the qualities, popularly asso-
ciated with Cousin Jonathan, of extreme spryness and
rapidity. Another phase of nationalism was repre-
sented by a selection of Plantation melodies, many
of them very charming, and as agreeable as anything
in the programme.

The proficiency of the band was not least strikingly
shown in their neatly played accompaniments to songs
by Miss Maud Reese-Davies and violin' solos by Mise
Dorothy Hoyle, as well as to a typical cornet solo by
Mr. H. L. Clarke. Mr. Sousa, as a conductor, knows
all the tricks of the trade, and one or two others pecu.
liar to himself, by which he certainly affords much
amusement to his audience, without unmecessarily
distracting his bandsmen. The efficiency of the band
shows, however, that he is not obliged to rely on tricks
for the effectiveness of their performances. A second
and similar programme was given in the evening.
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fOUSA AND HIS BAND AT 'THE | fog.” in which he got some very deep note i
TOWN HALL. MUl yon ove wake §5% Hlise aro Gnelh L‘}J,YIE’R%%I?‘!ND "IN

and on being encored she gave, at a seq
. ~& : “A Dream,” with equally good effect.
#The announcoments made in Huddersfield and Dorothy Hoyle gava & violin solo, “Ziq

© neighbourbiood for some weeks past that the | weisen” (Sarasate), and as an encore pl

ebrated  musi quaint little piece in the minor, entitled \
cal composer and condunctor, Mr. quanté” The concert, from a musical possible to gof

phn i
oumPl'lllip Sousa, and his world-renowned band, view, was an entire success, i Hall. The orchestra
81ve two concerts, on Thursday afternoon and i m & 'k_“ decidedly novel. It is &
ening, in the Town Hall at Huddersfield failed to " brass A & L"l‘ which a _bowerful mags of
tract more than about three hundred persons to Powerful array ol;ufx“i:d dag.”"s,t, e equally
#he afternoon concert, which is much to be | & free use js made o?o 2oL B i
gretted, not only from the financial point of view  bizarre, effects by sy S TMOR, NOt to say
8 regards the promoters, but from the fact that the xylophone, the 1., such instruments as the
malloess of the audience must have begn dis- » U6 tambourine, harmonic tubes,

ouraging to the band, and from the consideration Peare;ntouc)g:r?ttusfor et G i
Sist of a lot of dried seed :
8 en/

hat all al i 29 Of wsle
nd_arti.-“t;efr:a?sol.o‘:i%gvvec;lr:lll\?;;;rezl: ;:(?érfn'mk'nl closed in 4 small dp « s
) meagure.” T Jatterl"'n,t and “shaken t b The Mareh
.« INstrument, of whijck ‘ © Maroh King,” as Mr. John Philip §

. Sousa’s band, consisting of ‘fifty.one per- §
ormers, is constituted differently from the ordinary | 3 rought fr A : ‘ | someti b
an of military bands. It has an exceptiovally | [Seen in the Publie \‘;’:m“mt Adrica may be |2 et;:.!*m' styled, visited Sheflield yesterday,
arge number of clarionet players, which gives the the playing of «quup e 18 used during 18 making his first British tour with the band
band a great advantage over most military bands in and Da;mes_" It b.f"”‘“‘"" Planfution Song: bears his name, and twice yesterday he affo
roproducing adequately the stringed parts of * [“Dlantation han i 'a"rcprpducnon of actual Sheffield audiences opportunities of verifying
orohestral music. .The playing and the tone pro- kind of peq); nony which represents the laudatory acoounts of the playing of his inste
duced by this large section of clarionetists were master alism of which Sousa s talists, which h ; i .
oxtunrdinary in brilliancy and absolute oneness : Ster, and the offet, though que o PR Albert Hall il b B
and rich f 5% “ the ¢ ike that means unpleasing, T} aueer, is by no 41 was only half-filled at the a
ich falness; indeed, the tone was like tha £ g ¢ remarkable f concert, but th i
of one perfect artist augmeated in volume. Q tfﬂ ban_d‘ howevcr, i8 not so i (_Tm.m of the ;udien “!re Se::med no limit to the enthu
Besides, that the execution was exquisitely novelty as its grang beauty of ¢ W in nearl g anon'sa were frequent, resu
finished, and the full, rich tone was wondrously re- 0 1ess than extraordiyy| one. It js f th Yy every justance in the performance of
iy that 50 mych of the conductor’'s own spirited marches ‘
dulation, The band is a wonderful example of what orgs

fived. The brass instruments were in the hands of ‘ohes expression, and refined
: > e mo
obtained tion and discipline can do. Tt was a daring

artists who knew how to produce a pure musieal as well ag
::ne ot thie‘ finest quality, from the cornets dnv;n to 'f)rom what all intents d peri t
8 splendid foundation of the heaviest bombardons, ig military | me OIS and  purpoges 4 riment to bring a military b

alike in the softest and the loudest passages. Ex- due to the »i'](;*;“ji‘j!-ll This 18, however, jg plainly Ame_rica to measure strength wi:ll:d o:r";

:e:dluclv f:ne and lnovel effects \Torg pr(:du;:edts)v ‘ They  appear a lity of the players, El;ighsh bands. Mr, Souza’s men 355

our saxophones, there was much beauty in the quality % ! Dfl ez suffer by the co ; oY, he

tone of the bassoons and bass clarionet, and an ex- this ".':' “:)\l'l’? & trained cuxnbiumione:lc.:ﬁ(m o preoxyaion anglp::::ir;,jtym: gg‘yb:ltb:f

y ' S d o a 4

gy Ud be waste of allais Lo 8 sant rehearsal and entire fan"niliu-ity' g mthe

ceptional feature of the band was found in four time "’ !
flautists and piccolo players, and the adaptability 3 Iducting, ocould not be surpassed. Nor de they fail "
u, the b
by

| mass can be

)
of these men %0 as to have sometimes two and s the nh.. Y marking ) qualities, The tone is good all thro
sometimes the whole four playing piceolos had its lowi i O 17 tion s X erhaps in this respeot,
counterpart in the power to increase the trombone ' v ing i : have command of a wid
players from three to five by taking two off other 299“"18’ movement
brass instruments. In every section there were fulness Sag : Y €mphasising th;g
and richness of tone absolntely free from any sug- & 'p i it b]}’s (”{';Por:tmg a : s ‘ )

estion of cradeness, and the execution was as | storm of goun ‘liective, or An \© Of sound was almost de
:Imbla and free on the part of the players of the Pr % l‘f“’POS& d where that i part the m:ﬁ?{,,'““'g{ '"h’;’t"d on, was acknowle
ponderous basses s on that of the piccolo players, method (1);“1‘3“ the mothod is exact]v lik ) upitt.ran o m.r. hSoun s own g
And equally so throughount the band, It naturally His ut“.t'”d;'cl ter, the manper js Sof”;, e the of the bend wn:md"st.i -Hle“ , the -
follows, then, that the ensembdle of the band was graceful, wobujt:]“dbgm“"“?»*‘. if they ,'ve:eo'g"' vhi . Mr. Sousa is ;sa:x::'zll “’d“"d
superb, Mr. Sousa’s band has no string basses. It noments ag if he ¥ i in ythme are bettes then i
§s different from a military band, and, of course, it the pla e : ; & o realises the value of strong aud varied
from an orchestral band; but it seems to 30ing to Y S ’ i i d 4 is b one of bis i
ecombine all the beauties, of both, and develops "“[;“1&' down fire “fp 9% s if he was Pt
strikingly rich and novel effects which we have not A "}“P*"ls. and indulges in o . He beckons
heard p{;)dnoed rl';_v eilthelr mi*:if;ary!o;‘ c;(;hostrnl s d'en:md”':’""(“d"”.g* are, of colf.:{'\‘f'f actions.
combinations, Though the whole of his fifty-one from.a * of signs; fg A oot
_musicians are highly accomplished artists, Mr. thi:n"?‘r,)("il;a" tf‘rrf the band s .viusfarf-g:no':spomp | Wagner's ‘..lel;’;'r‘:?f&tirﬂmi thehfiinale to_the first
Sousa has made them what they are in combination, verve whioh ‘;n“‘—;t of brilliance, frashpess’ “”g |Grail sing their ohorus. °‘}7‘V‘he Km{lm-
He has done for them what Dr. Hans Richter has timulating a4 w«;l: e l!i:ﬁ, Playing at times "',’,‘ effective use of the Dresden Amen and tbe'?
done for the Hallé orchestra—magnetised them " God Save the .., » 1€ cOnoert opened wiil tion of tuned bells and e

iati S ] e King,” follc \ with musi : . & gong adde colour

with his musical and artistic temperament and Spangled Bapney." ) H"W‘-‘d by *“The Star. e Thig A
genius, and so the band is practically John Philip ""‘&’ meanwhile. Then 41 188 *f"d""’(“}lﬂtnn-\l- : auj:; e
Bousa multiplied b fifty-one, interpreting musio of :";;:I‘S‘t‘,'mu“'iﬂsiplayml in a manner that ) Tann. includedenin' :’{,le DrOSTS
the most varied characteristics as he conceives it for the st&']f- }ll. the Substitution of nlwm' Cmur? layed with extraor‘f mmt?.. ¢
should be ioterpreted, not by any means like } i ‘”1:"35 8IVIng a grandoise Y 1’:?1}0&: ﬁ[r, Sousa's Iimitauo:]n“y rilliance
machines, but with a unity which admits of violin is be Pef(liﬁ}'a;mn_ and u;,rmn@? ;.;“Ohn' ! mentation dis
1’nd|clom freedom. What Mr, Sousa’s conception of seleotion «--‘,If’hn“ pmitabion.  Anethey Wa 6 2 i
ow the selections should be interpreted amounted scens firom “Pai':‘ifnjxi‘;'hts of the Holy (;rf.!}p-': and” effeots muoh
to was strongly evident in the many fresh beauties power and highly. % layed with suberh music 1t cannot claim h
revealed in the performance of so familiar a com- Sousa's suim_““'Th L escriptive ability. ¢ Both Mr. So
F::ition &8 the overture to Wagner’s * Tannhiinser,” Was another example of (;(;scr_ay, of Pompeijj, "’ fnﬁ_, e, whie

Polonaise, which w ! mﬂl"u
dash and brilliance.“ q‘l:e":ro am

in the grand dignified breadth and splendid tone e em{‘:r}m'o music, with
with which the * Pilgrims’ Chorus” was played, in 3 onal chants of 05111; “&':5!’u.~_rod with TR Ph g and then organise & e
the sparkling glint and sensuous richness of the Li nseript f the Second }:’](:]“OH\:.- A i show how they shoul
seductive straine of the Venusberg music, and in ) o o Y interesting. ,(I’,';::M‘ of i b aﬂ?};ngton Post " beoo:
. the splendour with which the grand march was ] v the selection of Sou't}fz?rl:; di thi Y, this extraordina

delivered, there were many thematic and detailed to, melodies already referred

features emphasised and, brought out with a| In between ¢h e I
Juminous significance adding much to the interest S)POPN;F pieces eay?:]mfo]”m)o”am Pleces were fga!ltﬁl,'nmem. Many o
and beauty of a wonderfully fine performance, in Pca"t"f"”y'l’lﬂ red m”;.ﬂo:.l 1;‘ tuneful and Epi',',:',"lt;’ and though

| which the agitated passages for the violins of the « Clarke, **T}q Bride o:? ;)h YooIr. Herbert nafiens Lo and

orchestra were given by the clarionets with '(’:“’k"f an irresistib (i 'aves,” pro.
astonishing brilliancy and stirring effect against iy 4 i ; 0’{ rﬁ‘é;m”‘ M’,'; h moves
the broad theme grandly delivered in tone and ] i ola (:ihen], followed by h
| style by the trombones. Mr, Sousa econducts G ¢ and pur 7 ron:’:‘ionwtl}th delight . of the audi
! with remarkably easy gracefulness of pose Reaso-bav{ler.:ces of Nachez; ang Miss \qu’g unique. Nothing
| and movements, and gets from his band a polacca from Dsof?"a“{l: ang the familiar roverent than his treatment
maximum of precision, irhythmic phrasing, and | noux,” with ex r%?;?m'“ § “Linda do Cham;.  O%n pieces he feels free to
artistic light and shade with the irreducible | The enthusiasmy of 'to}:‘: 8aiety, and refinement, | maoner of indicati
minimam of effort or demonstration, This and in response My q( S IRRED ey marked, gnmfrm ¥ fesdly original.
was evident from begioning to end of the In"’ as encores such 'c}‘\:r"as‘: liberally * worked ‘":'t’m“' tho band, its playing, and its cone
| concert, As @ composer he was heard at his W ‘aracteristic pieces as his certainly worth hearing and sesing, Tn

ashington Post,” and OO . <
best in a remarkably able piece of programme music sition in “which half lt(hen Lcarx‘;ar%:’?il:‘tlceomgn- ‘tgv&l:;mp?]ermdy“tgzﬁ?nw th? oo
w e orn  plantalion s

“ i n lod t .
—a suite entitled * The Last Days of Pompeii,” in meody to a reed accompaniment, danoen”*
which there is much descriptive oolouring strongly (;:rl:\lod with the most unrestminod'“:l?x,sz “Zeré’ oaprice, * 'I"rbt:\e\{?:tzeyauckt'; and the Bee,
pugeestive of the scenes described by Balwer o 8Y lmaginable, and wore verhaps moxx)-e Mr. H. L Clarknrpia‘;':\d tw

4 | : ™

Lytton at the destruction of the ancient city, and fi'é’.flfc‘i and more novel than the formal selec. bqa,utiful S . M o
with facile execution and d«;:I

some _fine dramatic passages relating to Nydia's 1 W .
death, The realistio effects of this composition are tim:; ég?o:;‘ et']“:’g' the polacos from Doatianii
very judicious, and there are some beautifully ex- and many were ucr?nbl ve ert, Miss Dm-othy Hoyla
jve passages in it, making the composition a concert again evoked g violin golo, 'Gips]y Dances ™

five example of artistic vividness, The band J"38sm.  The whold arraneam b v th:‘hn conoert in the evenmg, dospite the se
entered thorgughly into the spirit and imagination “ luccessful coneerts ' ¥ weather, was well attendad, and the
of the music, and played it with remarkable bril- Rushworth, Basneti-street, and Is|; mn:e mtil‘;med fo, surfivsinmm thronghout
Jiancy and artistic effect, The intelligence and . May  be. congratuiated an I’avﬂ:«'r]gt?n’. who iy very pieon in tho program I
capacity of the band for expressive interpretation stablished a record for the Philhars herhaps reedom 0':;;(]“' two instances the axtra
f music of the highest class were markedly dis- N Dousa's American mangger I;dm{mm‘Hml, Carni 7'3- - Derlioz’s  overture, “ The
e ed in a surprisingly beautiful performance of they were the best managed co mxt;od that f"a;‘”‘v boin the prolude to the St
g.:y“xnlzhta of vhe Holy Grail” selection from held 'in England. i taey Hyd “’andpr?;;m::fo th'ﬂ"ln_l. was first
Wagner’s sacred music-drama, * Parsifal.”  Lisat’s T —— attention, and o:" n;,’“’:xﬁ}:q"ﬂ orchestration
Second Polonaise was played with fine flowing style, i an irresiatible oncore” waa ' oro of

t, and picturesqueness of colouring, In response : -
to an encore the band gave a delightful rendering of
the conductor’s familiar * Washidgton Post,” which :
only led to a demand for more, and promptly the (B;Q":‘tlon’ of a 5und soenn and ensemh

yd replied with his stirring and expressive march, eﬁm t_tmoa Andrea Chenier,”  affo

Across the Sea,” a feature in a beautiful on:n;‘{;l’ work by the solo instrumentaliste.

ieon’ Wi ‘we the onsemble realised the migh ‘
bstroment, orohiestra, and formed nm\'t‘?
items i the concert. The ca
to the eclio, and conpeded &

! capable

§ e X
¥ here Mr. Bouss showed his influence by the
oase with which be got the clarionets to give th
orescendo and diminvendo passages with perfection,
and the band generally showed their power to pro-
. duoe delicate bits by the beauty of tone and
sparkling crispness with which they delivered the
chords at the finish. This was followed by
sn intensely stirring, wunited, and fpished
ng of Mr. Svusa’s fine march, * The,
Invincible Eagle.” An encore was the inevitable
result, and a response was made by the band giving
a remarkably smart performance of the conductor's
% Stars and Stripes ” u;nrchﬁln whl‘ch the melodious - the. Damas
ssage written low for the oclarionets was given re executiva nbility anc
::th 5xoept.ional beaoty of tone. A feature of the ‘.\Im%'l'b!-ocb,- 'gq!hi
performance of these last two marches was the ad- e Sarasate s “%
vancing of four cornet players, two™flugel horn pribnted 31..';"’* was ﬂm
players, and five trombone players to the front and desd P :“;n will
emphasising the finale with grand effect. The last wero sccompanied by ﬁh:'b t':d -
piece on the programme was a selection of Soutbern inder the looal management of
plsntation songs and dances, the true characteris- f i il
tics of which were finely brooght out, and features i Jalty
of which were the clever execution of a variation
first by the four piccolos, then by the clarionets,
dext by the cornets, and lastly by the basses, and
the lovely tone and neatness with which “ My Old
Kentucky Home” was given on the first tenor
$rombone.




ould give two concer
pning, in the Town

ract more than about ﬂm

e afternoon concert, which 18 —= 0
fegrotted, not only from the financial point of view
§s regards the promoters, but from the fact that the
allness of the audience must have been d‘xs-
uraging to the band, and from the considerat or;
hat all absentees deprived themselves of » musica
nd artistio feast of the very highest order. o
Mr. Sousa's band, consisting of 'ﬁfty-oug_pr
ormers, is constituted differently from the ntr. manz
an of military bands. It has an exce;; mmth'e |
arge number of clarionet players, w'h.|ch gbvosd x
band a great advantage over most !mhtnry sr: s e
producing adequately the stringed parts b
orohestral music. The playing and the f,nnevs)ere
duced by this large section of clarionetists 4 <in
¥ extraordinary in brilliancy and absolute l‘(::ne ks
and rich fniness; indeed, the tone was 1ve‘ume
of one perfect artist augmeated in voO “e‘,‘.’
Besides, that the execution was exqunlz o
finished, and the full, rich tone was.wondr;us y"’ o
fined. The brass instruments were 1D the nmq;ml
artists who knew how to produce a pure (;nn.r.“to
toue ot the finest quality, from the.cornets b():onq
the splendid foundation of the heaviest bombar Fx:
alike in the softest and the loudest p‘ssacz‘es. d ‘bv
oeedingly fine and novel effects were pro uge 18
four saxophones, there was much henuty‘ n i
tone of the bassoons nnlﬂ hgssdclnr;:n:;;l:(;ui;mf(;“r |
ceptional feature of the ban w\; oo s
flautists and piccolo players, and the ! kY

en s0 ns to have sometimes two ar
:fom?:ior:ees?he whole four playing piceolos had its

A essagraenen
|

| “S0USA AND HIS BAND” IN
| LIVERPQOL.

Larger audiences than those which assembled
on Saturday afternosa and evening to he:]
‘John Philip Sousa and his celebrated Ameri:
can band it would not be possible to get
nside the Philharmonic Hall. The orchestra
and its style are alike decidedly novel. It is a
combination in which a powerful mass of
“brass™ is blaanced against an equally
powerful array of ‘ wood wind,” and in which
n‘froe use is made of uncommon, not to say
bizarre, effects by such instruments as the
xylophone, the tambourine, harmonic tubes,
and an apparatus or instrument which ap|
peared to consist of a lot of dried seeds en]
closed in a small drum, and ¢ shaken uJ
mea;ure.” The latter instrument, of whick
specimens brought from Wost Africa may b

{Seen in the Public Museum, is used during
lho- playing of “ Southern Plantation Song:
and Dances.” It is a reproduction of actual
** plantation harmony " which represents the
kind of realism of which Sousa is a past
master, and the effet, though queer, is by no
means unpleasing. The remarkable feature
of the band, however, is not so much its
novelty as its grand beauty of tone. It js

little less than extraordina,
cohesion, i

; that so much
expression, and refined modulation
as well as power and mass can be obtainod‘
fr_om }vhat is to all intents and purposges a
big military band. This 13, however, is plainly
fluo to the individual capability of the players.
They appear to be musicians of t'xct;ll(-nt
qu_aln‘y. With a trained combination such as
this It would be waste of effort to *‘beat
‘Sl(r\'::;m 012 ‘;*onc!uctm.:. Hence, like Richter,
: il tll)m“m};r b_}: ‘marking not so much the
following thepmha:i‘cs.um}hs ﬁ}lc;".“on oo
10 de R e moulding it according

““
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'HE SHEFFIELD DAILY

'SOUSA’S BAND IN SHEFFIE
Concerts at the Albert Hall,

“ The Maroh King,” as Mr. John Philip Sousa
| sometimes stylod, visited Sheffield yesterday, H
is making his first British tour with the band
bears his name, and twice yesterday he
Shefficld audiences opportunities of verifying
laudatory acoounts of the playing of his instrumens:
talists, which have preceded their coming. -
Albert Hall was only half-filled at the
concert, but there seemed no limit to the enthu:
of the audience. Encores were frequent, tar
in nearly every jnstance in the performance of o8
of the conductor’s own spirited marches, ' =
The band is a wonderful example of what organiss
tion and discipline can do. It was a daring =
periment to bring a military band over ¥
America to measure strength with our famos
English bands. Mr. Souza's men do not, ha
suffer by the comparison. They pl ith a de
of preoxyaion and p:nanimity, ngghfyb:lm of
sant rehearsal and entire familiarity with the m:
could not be surpassed. Nor de they fail in
qualities. The tone is good all thi I:L“O L
excelling perhaps in this respect, e |
have command of a wide range of exp
opening movement of Wagner's * nnh

i s 1on and imaginati 1
counterpart in the power to increase the trftf)m z:(;\ne V Ception ¢ i ;Bby Ll;l;hbiig}iﬁov?;g
Brass atramente, In cvorva t!km&"::m‘:e fuolho:: Fl:;f:‘;;ﬁf:l"d hson?nﬂ]g that; by importlsng a climaxes, the volume of sound was almost de
met i o ono s smtf(;n from Aoy sag- faising a mg”;ﬂm;g\whet;o 1t 1s effective, or An cnoore, loudly insisted on, was ackno

fenons, and. the executl - ' ot sound where that is part the playing of Mr. Souza's own
and richness o cution was as f the purpose. . h i ‘
T oo om tho. part ot ihe t ¢ But though th : El ~ Capitan march, = Here the
" ble and free on the part of the players of the Aouga the method is exactly like the band was distinctly indivadu
. !:n‘deroua basses as on that of the piccolo players,

overture showed what they could do in smooth
production, while in the fortissimos and

<;
ugh

’ fr;?:h:tc:i?lfl ;:;K:[Jcll é?e{ mannc_e; ishSousa's own, : . Mr. Sousa is essentially a v, rhoyt
a v Y - > stures, he 5 H : than H
and equally 8o throughont :h;b};:nodf. th:th::tl“r:'ﬂ'!‘ graceful, wo_lfxld be comic lfort ;;g mlfs n:} E:t}elanli:::ttl}:: vr:');t:u:? ;?Q:g“m varied ace
futtows, then, 't‘hnt A (:‘lﬁu no string basses. It 3.0?19"“1 as if he were aboui to make a dash and to hear his band play one of his irresistib
Bpteh Mr. ouww's BARC H band, and, of course, ,0;,,';,et2 'ﬁf"rﬁ“' sword in hand, as if he were marches is a valuable lesson to aspiring bandm
$e different from a military band, and, 9 it g0 a grave dance, or as if ho was The best thing of tho afterncon concert was'L
from an orchestral b_and; but it (;e:]m:eln 8 1::{“1‘? d]?w" fire from heaven. He beckons Second Polonaise, which was played with ¢
eombine all the beauties of both, and de Pt Al t’; e ‘““! indulges in a variety of actions, whelming dash and brilliance. e programme if
rikingly rich and novel effects which we have no e ese proceedings are, of course, a well- cluded a selection from the finale to the first - €
::g. duB {oducod by either military or.c'c"“""l ;L‘(’m“;“;‘)f’d code of signs; for the response Wagner’s *‘ Parsifal,” in which the Knights of. thi
rhi ptlo 5. Though the whole of his fifty-one this - any part of the band is instantaneous, and Grail sing their chorus. Wagner here make
sk g ' B hly accomplished artists, Mr. "0;":1\\1};‘.?;: effect of brilliance, freshness, and effective use of the Dresden Amen and the introdu
- musicians :';1 ‘hfm what they are in combination. vimulari‘n lc “m_{uln the playing at times as tion of tuned bells and a gong adds colour to f
ROnta has mace } what Dr. Hans Richter has “God S g "‘h““_‘.‘" The concert opened with music. This selection was admirably pla; One
He has done for t kit 'I t :_n‘,gnct,ised them g )‘“)(";‘d"(]}t = h‘!}H', fellowed by *“ The Star. of Mr. Sousa’s more ambitious items in l'onn, of
done for the Hallé orchestra facnhrdthant and ppangied Banner,” the huge audience stani- a suite entitled “‘Fhe Last Days of Pompeii,"
with his musieal and a_mshc .emll) e Philip ‘mzi‘nu :’_mv».n‘nle. Then the overtures to “ann- included in the programme. ~This picce, thou by
nius, and so the band is practical y Jo Bl | le“r‘lrmu“;;fh}nyqd In a manner that was c]mu‘! layed wit'b extraordinary brilliance and fire, shows}
ultiplied by fifty-one, interpreting m 8 crougntiul, the substitution of olarionets | r. Sousa's limitations as a composer. The instri=
s:::;o':t varied characteristics as he conoeive;xiki: f:ru::;}e]- sla;linf);nq]"lng a grn;dlqm}r impressian, | mentation displays a thorough knowlodge of tho |
ted, not by avy means ’ s e BeL, penedration and lightness of the ! various sections of his band, and in descri woks |
lhoul{‘ be :,“‘:":;; a unity which admits of };?r{ir:h\]s lf.e.}]_qnd imitation. Another \\'agnnr! and effeots much ingenuity is manifested, but a8
machines, ud What Mr, ‘Qonsa's conception of ;cm;a»l}rn. “l;lf‘._l\"xg‘hts of the Holy Grail music i1t cannot claim high X
{'ndh:louc freedom. hould be interpreted amounted ;)')\\'or':nn} }‘.”f"]”f“' was played with suberb Both Mr. Sousa and his band are at their best
S She migotions & t in the many fresh beauties Sousa’s gtf gly-wrought descriptiva ability, the music which has chiefly made him famous.
4 v meonkly eﬂdff\rr‘ma:cn of so familiar a com- \\"as‘au})t-he’:tmm’rno l;a;: Days of Pompe,’ falls to Lhe lot of few men to set two e
gervesisd In the pprrture to Wagner's * Tannhiuser,” voloanic and earrh)q:az;- e(;l‘u::z:PlI:p viaceons Bl 444 marﬁl;mg t‘?)t,hhm l:l:;}‘am a.ng bhel?oor‘t?mobm‘ ’
o an e 0707 ed breadth and splendid tone the devotiona! chants of ea 1".(‘&?{“‘7‘0“ with e e N S0, 190w Dow. SHSE SN
or in the grand dignified brea » \ayed, in clever transoription o3 o arly Christions. A played.  Even the ‘‘ Washington Post " becos
ith which the * Pilgrims’ Chorus ™ was piaycd, Tisk et ‘ption of the Second Polonaise of glorified when played by this extraordinary ba
bd kling glint and sensuous richness of the vt clo"o_; (d d;\nw;kabh— interesting. The con- and in this class of music it is u TO!
o S ine of the Venusberg music, and in intid acluded with the salection of Southern Sousa is not only a disciplinarian, he is also &
”dno;il':)d':;‘r with which the grand march wa; {u ation songs and melodies already referred capable showman. He knows the value of good
the sple atic and detailed | : ] management. Many of his ideas and innovations ar
delivered, there v‘ver: "::" :;)hr?)':ght aab - with \‘:)lrl“l‘):t“)rie:nn the more important pieces were legitimate, and though at times there is a suspicion
| features ea":‘;a .“ec,e nddhiik much to the interest .b't.:autifullly ;\)(l‘:yedm;drlsotkﬂ.l bA {;meil]xl il ol 97 llﬂ‘:;!l '&?Ld “‘.lll'h;l‘til?xdm‘“ g
ous significa ornet solo by Mr, Herbert mannerisms aed tricks with which all may not &g §
‘ “::3";”“” of a wonderfully fine per‘for'mlnc:.t:l; « Clarke, The Bride of the Waves,” p:,;_ Thus, in his “Invincible &glo" marc
:vhlch the agitated passages f{:r ﬂlf; ";;‘;::: wi:i; 23(1,::‘}? an 1lrresxit|‘l?l'tl)‘§n(‘0§ro. In response, Mr, ?n" mogwu forward first his piccolo  _player
e given by the olar . arke playec e Star of Bethlehem,' ollowed by his cornets and trombones, much to ¢
o"m}::ng'brilli :n oy and stirring effect uamnt‘- ‘Yh‘sl Dorothy Hoyle, solo_violin, played with delight . of the audience. His conducting, too,
as oad theme grandly delivered in tone anc f‘eé\( gd brnlluncg_ and purity of intonation the unique. Nothing could be more ned
b'b the trombones. Mr. BSousa conducts 2 1psy D'_Inces of Nachez; and Miss Maud reverent than his treatrient of Wagner, but in bW
| style by rkably easy gracefulness of pose e,°"°‘ afnes. soprano, sang the familiar | own pieces he feels free to do as he nd ha
| with rema tg. ' and geia from his band a| polacca from Donizetiti's ‘Linda de Chami- manner of indirating the points and accents he r
| and movements, ision, (rhythmic phrasing, and | ,'I‘,‘;“-‘- with expression, gaiety, and refinement, iquires is decidedly original. Shorn of all ¢
mazimum of pre: O with the irreducible ;_Gnthusmsm of the audience was marked, matters, tho band, its playing, and its o du
tio light and sha demonstration, This and in response Mr. Sousa liberally * werked are certainly worth bearing and sesing. In od
minimam or S o of ths in’’ as encores suchﬂchanctemtlc pleces as his to thoso already mentioned the band played -t
| was evident from begioning Los R ‘W ashmgtoq Post,” and a remarkable compo- lowing pieces—*‘ Southern plantation
| ooncert. As B composer ‘he was hear el thn in which half the band whistle the dances,” “ The Honeysuckle and the Bee,”
best in & remarkably able piece of ProgrAmR e fas melody to a reed accompaniment. There Were oaprice, “ Tho Water Sprites.”
nu. entitled * The Last Davs of Pompeii,” in played with the most unrestrained dash and Mr. H. L. Clarke played two oormet
—‘::mm is much descriptive ocolouring strongly energy imaginable, and were verhaps more beautiful tone, and Miss Maud Reese-D
whi of the scenes described by Balwer ep]nyed and more novel than the formal selec- with facile execution and delightful qual
“': the destruction of the ancient city, I""1 tions. d the polaces from Donizetti's ** Linda
L’mml;o dramatic passages relating to“Nydi“ tinl:a: é};?o:;'etl}ll:lathcul;:ll wats cfr(::ded somte Mi.r ])m;othy ‘Hoylonalm contributed s
some £ this composition are ° ommencement of the concert, violin golo, “Gi ances."
tioc effects of po d € i
death, The reaiis' beautifnlly ex- and many were unable to gain admission. The
d there are some beau y Aoncert agai roked b f
very eadioion!. Ml‘ % roaking the composition n evoked a scene of great enthu.
ve "‘Ilngﬂﬂ n 1t

The concert in the evenmmg, despite the se:

the weather, was well attended. and =
was inclined to enthusiasm throughout the p
ance. Every pieoe in tho pro d w&
and in one or two 1mmwmtemm¥_h.'

] ! , d Ssiasm.  The whole arrangements of these very

of artistic "v:dine“l;d i;sl::in:;?m < wccessful coneerts were in the l\and.s of Messrs.

entared thoraughly into ;h‘it.ev:t; :emarknble bril- Rushwgrth, Basnett-sh:et, and Islington, who

g ":::!‘c'a;?::if ‘:f'*'fgct. The jntelligence and :::zivblisl;dcgurigz:lhf?r ti&“P:i?l:;';g\nu!i)nggiﬂ?

‘o‘:p":g“y of the band for elxpreusivo mtc:;;:\(‘iell:t(:?:l Mr. Sousa's American manager admitted that
- thve highest clags were ma ) '

of music of the

z ‘h(-.‘ were t]lﬂ l)(!ﬂt mana ed ©o ts l
T 1 hEaut—lfﬂl rformance of hé]d . E ! : & neerts t}wey lﬂd
|.,6d ‘n ] '“"P “i"g y pe n ngla d &

&y ts of the Holy Grail” aelegtion from —-
‘z‘ ng':‘f:‘cred music-drama, * Parsifal.” I“"l' s
v d Polonaise was played with fine flowing style,
Hogon d ploturesquenoss of colouring. In respouse

”““'.us:otethe band gave a delightfal rendering of hdanre e Chenier,” afforded ¢

et ductor’s familiar * Washidgton Post,” which ﬂ’m fi::O:ork bn the .&b“?;:{}m:nms-h.
e demand for more, and promptly the ik s b lihte & of ]

puly led to & nd expressive march, onsemble realised the mig! ‘? rn ’
replied with his stirriog in a beantiful orchestra, and formed one of the most abs

W Hands Across the tea,” a feature fu & SeRAL items in the concert. The candustor

fine example

re-demanded. DBerlioz’s overturs, *“T
Carnival,"” boing the prelude to the secon
of ?anvnmn? h:llmi. was first played. The
=andering of the 'picturesque orchestration.
attention, and called forth a storm

an irresistible encore was ‘démanded,

iBousa ‘responded ‘ with his " El Capitan™
The hand next 'played”Sousa's sifite, " “Thi
tions,”" ‘and then his * Washington Post.™

selection of a grand scena and ensembl

B . i

aviy A L] bl
s showed his influence by th
be got the clarionets to give the |
minnendo passages with parfection,
generally showed their prwer to pro- e | y
joate bits by the beauty of tone and v
sparkling crispness with which they delivered the :

P B,

ot the finish. This was followed by’ . mvf‘:;:‘ “{: o

stirring, united, and finished

Mr. Sousa’'s fine n'::ro:l. ';‘u T&: dﬁ%

" An encore was the ine
,’nﬂﬂo'::g lf‘r:?pom was made by the band giving rihin Py e
yeeult, bly smart performance of the conductor's fheaghie L the " Go
a :d gtripﬂw march, in which the melodious rihe _m,,M' . u“;"m,g,a .
“ Rtars a ritten low for the clarionets was given v omm lhn;mm:“ i ’
P‘lnll!%e;t!onnl besoty of tone. A feature of the ) .:‘:w 9;(::'”" s i o
with ex: roe of these Jast two marches was the ad- ‘ | | | - e e
'Pe"o.m:a;( foor cornet players, two “Tiugel horn et mmni'dmb’ e
vancing and five trombone players to the front and res Sy | be'bind
ﬂm‘”m' ing the finale with grand effect. The last (:g: oo ’
plece the ramme was a selection of Southern o, Wﬁ ~mmm-nv .

o pvog"d dances, the true characteris- |

e finely broaght out, and features
b 1 %:cv{.h:f::: 0t"ha clever execution of :nrin.l.o.n .
:::: by the four then by the clarionets, |

i
" the cornets, and lastly by the baases, n 1




Duoed bY T 5 . and absolute oneness
pxireor "{ . b:‘l::i‘::;’.! the tone was like that
and rieh s ?:o.t. : artist augmeated ln”qv‘::s‘:tr:‘e'.
of ! ntion was
3 ‘ " ‘:'l.:m“"t:ll, ﬁzfnot,nne was wondro\ul{ re;
W' " brass instruments were in the banc : nl
‘ {M T::: kpew how to produce a pure mmn:
£ .:ho fineav quality, from the cornets dn:n 0
.1, ndid foundation of the heaviest bombar n];n.
‘ ’ﬁ:tha softest and the loudest p.usuf‘aa. 4 .bx
peedingly fine and novel effects were produnce ‘v .
o ophones, there was much beauty in the |
::: ;!th‘; bassoona and hnsdc\arion;n. n(l‘uli:n'z‘xl;
of the band was foun
;:zlt'l‘:'t‘: 1n::1";ir:cnlo players, and t!t\‘e l.:atp‘t':,hi‘lll;iv,
. en s0 as to have sometim r
:'om:‘::;\eeo rt“he whole four p\:yina“;:‘lc:glos‘ "l;ran(:)ol':z
counterpart in the power to increase gt
ve by taking two off other
g:::::\::::‘m::t? ;: ;‘very section there were fulness
and richness of tone nlw)'n;mi'l.\‘ ffexﬂo ::‘f;lil‘;nlf;_vﬂ:ug; ‘
crudeness, anc e e
g?::;?: I(t’:l free on the part of the play‘eru lof th:
ponderous basses us on that of the piccolo p nyqlr",
and equally so thronghont the band, It n.ntlnra ly
follows, then, that the ensemble of the banc wn
superb, Mr. Sousa’s band has no string basses.
e different from a military band, and, of couuf,
from an orchestral band; but it gegms‘ r;
eombine all the beauties of bo!‘h, an . eve ngt
strikingly rich and novel effects which we m'va tnrnl
heard produced by either military oric;(;:osone
combinations.  Though the whole of h 8 fifty- e
musicians are highly uccomphshe_d am;lts‘ ﬂon.
Sousa has made them wha‘t tl\n}; a;c{r;:ﬂc%r;;ht:lr haA
them wha [ |
g:n:"f:rm?h::orﬂnllé orchestra—magnetised '.hen;
with his musieal and artistic !empernmenti,'tixlni()
enius, and so the band is practically John Ph ;f
gﬁn-a ;'nultiplied byr ﬂfty-one.'interpreung muinm (;t
the most varied charscmriznc; m:mhve cr:::Save;ike
should be interpreted, Do A4 \ i of
ines, but with a unity wh‘ich admit
;z?i?z;:l‘l‘:‘fmedom. Wh;n(; g‘r.i;?:;sr:\r;'zﬁnie";:;:\:':;
how the selections shou e f’ , b g
rongly evident in the many rest p
::v;:;;';n fh.e ppr!nrmnn(‘::' of :)r':l'tn']l‘!.‘;:\h:il:;:l:"'
ition &8 the overture to Wagn R '6“,0
for in the grand digniﬁgd breadch and sp bl i
he * Pilgrims’ Chorus” was played,
::;hn::‘v'lflr:n:z glint and sensuous richness ofdn.v:
seductive straine of th;\z \}f‘er:;x\sh;r:nrgu:g,w? ij
dour with whic e y as
:i‘c;fivse‘::;;: there were many thematic and de't't;lile(;l
features emphasised and, brought on}ti Y”tereqt
Jaminous significance adding much to 't. e m(."P in
and beauty of n wonderfully fine per! nlr_mnn 0
T N ko slurioasts  with
tra were given by he .
::::::nhing brillhﬁrcy and stirring cffectt ::a;n::i
the broad theme grandly delivered in to h onc
style by the trombones. Mr. Sousa etf)n ucw
with remarkably edany tgn(;:(f)x:‘l‘nems Obanrg)o‘r; |
an ets |
:r:‘adxlmnl‘l?r‘:emo?n:;‘vcisinn_gu'h_vthmic phrgsmq, ~nnd
artistio light and shade with the ]'"educ'_l[‘t;lii
minimam of effort or demonstration. ; t;m
was evident from begioning to end o L
oconcert, As a combposer 'he was heard a -‘i(.'
best in a remarkably ablelpxefer()):xrc‘),‘;rln;mmir?gs“;
—a suite entitled * The Las _Dar: ; 'm,m,]v
¢ which there is much descriptive qnlour ng s.B ey
of the scenss described by Balwe
.I'?vﬁ::“:: the destruction of the an_oiem. cl;‘v. lni:":
some fine dramatic passages relating lo‘ Nyt J
death, The renlistic effects of this cornpn?rtl‘(]m nx..
very judicious, and there are some beaunt nmvo: :
pressive passages in it, makxpg the conzlx‘vlos i
five example of artistic vividness. ual o
entered thorouqh:y ilntn tih?‘srai; ::r:ni'mk:a:nhr”.
of the music, and playec JRAERCle b
i istic effect.  The intelligence an
L‘:n:git:nodf !?\‘:mlt:fr:'.d for expressive interpretation
ofpmus'ic of the highest class were markedly (H:;
played in a surprisingly heaunh'xl"perforrpsnckeom
the “Knights of vthe Holy Gm:l ‘ﬂ_elo'(‘:uonl':.“,‘
Wagner’s sacred music-drama, "‘ Parsifal. _ Lis Ale. |
Second Polonaise was played with ﬁ'ne flowing sty “‘.
spirit, and picturesqueness of colouring. In :espon ]
to an’encore the band szaww} d;{rgl:tf:lﬁg:: ’er:vr;‘;:(:;‘
' iliar * Washingto %
::l‘!‘livc;':c;htl:t:rd‘e:n[?ld for more, and promptly tl;e
band replied with his stirring and expressive mar't;‘:i
% Hands Across the Sea,” a feature in a beauti
yendering of whith was the part played by two
like ond ibstrument, and with a tone sur-
sllow. A Ca by Kinkel was given
2 extraordinary sprighthin® ﬁ.‘ﬂlﬂb .
'lu'ﬂ here Mr. Bousa showed his influence by t.'e
ease with which be got the clarionqu to g;vet-t e
crescendo and diminnendo passages with per :ac 12:: |
and the band generally s';ow:;’deat‘:lte'ir g?w:e(:n: ?md
duoce delicate bits by the ! 3 t L
i with which they delivered the
:ﬁmgc;;:agnlﬁhe finish. TT‘ waa({olloﬁ:f;ll‘:({
irring, united, an
e dic:it::.elbyf ﬁtf" Spusa’s  fine march, * The
Tovi cible Eagle,” An encore was the inevit..ahle
::av\:?t and a response was made by the baug glviv::'
m'arkablv smart performance n'f the conductor
: ;nrs and Stripes " march, in which the melodious
passage written low for the clarionets wn.s g'w&r;
with exceptional beauoty of tove. A fentuw"(\)o A
rformance of these last two marches was S
gnencimz of four cornet pla{era, t,'wothﬂugiml:;d
rers, and five trombone players to the .
g::\:):uising the finale with gn;zlt:a:g::t:)f S'l(‘)llxl:‘:::;
piece on the programme was a K ot Dosletrs
jon songs and dances, the true
g::«i?:fl?ich vgere finely brooght out, and 1ea.mt§§:
of which were the clever execution of a‘vn;me“
first by the four picco:ioc‘, ﬂtllen ‘byy t‘l:‘:lfn::e(:numi
pext by the cornets, and lastly b » Mv' kod
one and neatness with which
g:nlt(:xvcil; ;Iome” was given ou the first tenor
trombone.

i i them-
Sousa and his band might well rely on ;
lelLvit:; bnol‘(lme to satisfy their audiencess so int.e(lieo:o
ing and attractive are the programmes an By
.ng rbly are they played ; but in addition le
nttr,):nctiom of the band are those of sing_ing b: Mi::
Nm;d Reese-Davies and the violin ‘plaﬁmu : i
i Davies, who bhas
Dorothy Hoyle. Miss | i Je oo
ight, refined, and muglcnl sOprano '
::rr;g :md finished rendermg;;f)tlin: a?’zacc‘?,mng;lu?le‘
t anima,” from nize
gihn?::l:ni ;" and Miss Hoyle Qllyed a -ebho! 'Gbiop:z
Dances, by Tivadar Nachez, with fine dept X Othel"
clever technique, and pir?t.:r:;nq:et:g:ccm:pwy
‘ f the concerts ia that the ba ;
:ﬁ:‘%ﬁﬁ and violin solos with all the delicacy and
sympatby of a first-rate orchestra.

{ ']

In the evening there was a much better “u::ci
ance, but it was mainly confined to the area e
allt;rv. the latter of wtllich :;:'ds?:;lil u’)r ht::ng:i(;enoé

f was scarcely a thir : g
w‘: b':\‘:l?(::ivlhlv appreciative frfom I:mt to l';;: b'::;
ntained plenty of variety.

mgrnn:::eco::u follog +—Qverture, * The Romn;
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gl th band iwiog, B T oo
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| arched down again;’ *And I too wes_ bor, 16
e ia " and * Nigger in the Woodpile; un|
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at the end of the playing another encor'e 7::
‘asked for and granted, this time the band pn'y g
fhe Washington Post.” The selection ror:iu
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o Coon Band Contest.” The audience
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means unpleasing.
of the band, however
novelty as its grand be.
little less than extraord
cohesion, expression, and
as well as power and mas
from what s
big military band.
due to the individu
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oconcert, but there seemed no limit to the enthus
of the audieace. Encores were frequent,
in nearly every justance in the performsnce
of the conductor’s own spirited marches, s
The band is a wonderful example of what ¢ gt
tion and discipline cgn do. It was & d ng
|periment to bring a military band over |
America to measure strength with our fam
English bands.  Mr. Sousa’s men do not, he i
suffer by the comparison. The play with a degs

a
of precision and unanimity, w ich, borm of
sant rehearsal and entire familiarity with the

ocould not be surpassed. Nor de they :
qualities, 'ﬁ%‘
o P

i The tone is good all throu

excelling perhaps in this respect, Md’

have command of a wide range of exp 10
opening movement of Wagner's * Tannha
overture showed what they could do in sme 0
production, while in the fortissimos and
climaxes, the volume of sound was almost deaf

An encore, loudly insisted on, was acknowled

the playing o¥ Mr. Souza's own

“FEl " Cupitan " march, Here the

of the band was distinctly  individu
character. Mr. Sousa is essentially a strong r
mist, in fact his rhythms are better than his

He realises the value of strong and varied

and to hear his band play one of his i istib
marches is a valuable lesson to aspiring bandma e
The best thing of the afternoon concert was'
Second Polonaise, which was layed with ove
whelming dash and brilliance. e program
cluded a seleotion from the finale to the first

| Wagner’s * Parsifal,” in which the Kni hts
|Grail sing their chorus. Wagner gnp
effective use of the Dresden Amen and the inf
tion of tuned bells and a gong adds colour
music. This selection was admirably playe«

of Mr. Sousa’s more ambitious items in
& suite entitled “‘The Last Days of Pompeii,”
included in the programme. This pi 4

o0e,
layed with extraor inary brilliance and firo,.

r. Sousa's limitations as a com posoer, ,
mentation displays a thorough knowlodge of
various seotions of his band, and in descriptive tei
and>effeots much ingenuity is manifested, but
music it cannot claim high rank. i

Both Mr. Sousa and his band are at their best
the music which has chiefly made him famous,
falls to the lot of few men to set two conti
marching to his tunes, and then organise a p
machine with which to show how they shoy i
played. Even the * Washington Post ** beoo
glorified when played by this extraordinary h
and in this class of mus

ic it is unapproachab
Sousa is not. only a disciplinarian, he is also a

capable showman. He knows the value of good sta,
management. Many of his ideas and innovations s
i legitimate, and though at times there is a suspicion
| posing  the novel and exhilarating results ‘conde

mannerisms and tricks with which al may not
Thus, in his ¢ 7

“Invincible  Fagle "
he moves forward - first his piccolo. _ play:
followed by his cornets and trombones, much to ¢
delight . of the audienoce. His conducting, too,
unique. Naothing could be more restrained
reverent than his treatrient of Wagner, but i ]
own pieces he fecls free to do as he ploases, e
| manner of indirating the points and acoents he | o
‘quires is doadedly original. Shorn of all th
{ matters, tho band, its playing, and its oo !
{are certainly worth bearing and sesing. In addi

Ito thoso already mentioned the band played -the
'lowing pieces—‘‘ Southern plantation songs
danoes,” “The Honeysuckle and the Bee,”’.
oaprice, “Tho Water Sprites.” 2

Mr. H. L. Clarke playnd two oornet solos
beautiful tone, and Miss Maud Reeso-Davies
with facilo execution and dehghtful qualit of
the polacea from Donizetiti's ** Linda de
Miss Darothy Hoyle also contributed s
violin solo, *Gipsy Dances.” :
The concert in the evenmng, despite the sever
the weather, was well attended. and the sudie
was inclined to enthusiasm throughout the perfo
ance. Tivery pieon in tho pro .
and in one or two instances the axtra
re-demanded. Berlioz’s overture,
Carnival,” boing the prelude to the second:
of Benvenuto Cellini, was first played. The_
~endering of the picturesque orchestration . rivet
attention, and called forth a storm of applause. a
an irresistible ¢ncore was ‘démanded, to which Mr,
Sousa ‘responded ' with his “El Oapitan™ %ﬂb "
The band next' played”Sousa’s siiite, *“Thred" uots-| !
tions,”" and then his * Washington Post.”” 1
selection of a grand scena and ensemble, fram}
Giordano’s “ Andrea Chenier,” afforded sco for|
effective work by the solo instrumentaliste, while da 5
ensembie realised the mighty power of the full|
orohestra, and formed one of tha most absorbing|
items in the concert. The conductor was
to the echo, and conceded an encore in the
of a pot-pourri of English, Scotch, and Welsh
dies, ending with a stirring performarnce of
Britannia ' Lisat’s 1 Hungarian ¥

1' Lohengrin ::\- hspp*f '

kramme. and in both the wandcf,

bf the brass, never blatant, but a y

ately shaded, was heard to porfetio

feneral impressions, from tec ical

oints of view, were such as satisfied

over of music. Indeed, both oongerts

nached at times a very high level of o
ence. and everything attempted was well ‘de
Arthur Pryor plaved his own trombone solo,

houghts.” and the German “ Drinking

wing rare executiva nhility and fine to

hlso did Miss Dorothy Hoyle. the violinist,
rrformance &f Sarasate's ‘¢ Zigeuenerwoisen.
Maud Reese-Davies was again the vocalist,
ributed Sousa’s sang, “ Will vou love me wl
lilie¥ are dead?* as well as an encore. The &
were accompanied by the band  The cone

under the local management of Messrs, V
and Co,
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lex.) _ There is nothing else to chronicle of the musical doings

; in the London Concert-room except the visit of Sousa and
his band. This much-advertised combination gave three
concerts at the Albert Hall, on Friday evening, October
4th, and Saturday afternoon and evening, Octoher 5th
It is impossible ito give an idea of this wind-band b);

/
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SOUSA §_{3AND' ‘ comparing it with any we know in England. Of fifty-
AN two performers, including the tympani and drums, twenty-

five are wood-wind instrumentalists. There are fourteen
i flat clarinets, four flutes, two oboes, an alto clarinet,
and a bass clarinet. The band also includes four saxo-
phones, four cornets, two trumpets, a fluegelhorn, four
horns, three trombones, two euphoniums, ard four
tubas. The bass is extremely rich, owing to the
saxophones l:m(l the immense tubas. The precision,
R T4 energy, anc expressiveness of the playing were

ts Sousa! Xncore zf;rt:nc‘?;;”mngmn | amazing, and Mr. Sousa has a right topbey p:oud of
and cheerfully T“‘f?'“ "‘Invi;mible Eagle,” his band. DBut the music in which they are most suc-
| « Manhattan Boscd ’suipes" nd. the whole cessful- -‘thc Sousa marches and the like—is precisely |
R Oapitsn.” * Stars an o bei;\g performed, the that which one does not care to hear at a sclemn concert
geanut of the ican m::cming higher and higher. in the Albert Hall. This month the band is engaged to
« programme pl:}y at the I'mpire Music Hall, which is certainly more

suitable for the particular style of music for which Sousa

and his band are famous.

The following new works were performed during the

month :—Liapounoff’s Overture Solennelle, Promenade

Concerts, September 2ist; I:”dward Elcar’'s Adagio for

strings, brass, and organ, Promenade Concerts, Septem-
ber 23rd ; Weingartner’s Symphony in E flat, No. 2
ljromcnndq Concerts, September 24th ; l::\lakirci'f's’
the sole attraction ab T T')lv'?:(?l]:(('):‘y] ll?("l(;'sl)nl)/“:e(p:;;llc C()ntCCnS,lﬁel‘lcmhff e
¢ : H ucas’s Macoeth overture, Promen: ‘on-
<f the conductor, himse el certs, September 28th; Otto Floc,rshcim':n l‘(‘f;,ie(l)(:al;-

€ 3 18 7 Sui
ful study. .}g:t ﬁi:cé::f‘:f people, b t n‘nvnl‘le’ .\}nte, Promenade Concerts, September 28th ;
lttlncf"”;t the last to well repay a visit. N. Celega’s *“Il Cuore di Fingal,” symphonic poem
band is 1 Promenade Concerts, October 1st; |. C. Ames’ “I)(‘;
lLetzte Inka,” Promenade Concerts, October sth ; |oséf
Bloch's Suite P'octique, October 10th ; Volbach's * Es
waren  zwei Konigskinder,” symphonic poem, Prom-
(lnr_tdc Concerts, October 12th; Glazounow’s * Les
Saisons ' ballet, Promenade Concerts, Part 1., October
l;‘(_h, fmdAl‘mt [1., October 19th ; A. F. M. I\'l'ughardl‘s
“J'estival ” overture, Promenade Concerts, October 17th.

As four minutes past e evemng“:m;ug:

d at the Free Trade amo e
o ncement of the performanc.e,-but less o
thirty seconds afterwards they wqre,sx‘t‘tmg ontra:mi-

. e melodious strains of Berlioz ‘Ilomsv.nh e
J. P. Sousa wastes no time wib oeth ‘

" instant he mounts his platform e |

And what & band it is! And how well

Date P T P DS e | 5‘)

Miss Minnie Traccy, the American soprano, who
canu at the Albert Hail with the Sousa Band, was
born in New York, and rece ived her musical education
in Paris. She made her début as = Marguerite 7 in

The following year the

Jaust at Geneva in 1892.
favorable

young artiste, then only twenty, made a I
;Illlll;"~~i'll\ at Covent Garden as Donna Anna’” in
Don Giowanni, and has since sang at Nice, Monte
Carlo. Milan, the principal cities of I'rance, and in
\merica.  Miss Tracey will sing at l'r.\_\'l\‘ill!l next
season. after which she hopes to appeal in Ineland
in concert and oratorio, of which she has had much
experience in America,

ous American ('lv\.\.du(‘mr,_whol is
¢i’£?ne¢ fggiorma.nccs with his band in Man-
oheater to-day and tO-mMOITOW.

S
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. There is nothing else to chronicle of the musical doings
in the London Concert-room except the visit of Sousa and
his band. This much-advertiscd combination gave three
concerts at the Albert Hall, on Friday evening, October
4th, and Saturday afternoon and evening, October s5th.
It is impossible jto give an idea of this wind-band by
| comparing it with any we know in .Enghmd. Of fifty-
' two performers, inclading the tympani and drums, twenty-
| five are wood-wind instramentalists. There are fourteen
B flat clarinets, four flutes, two oboes, an alto clarinet,
and a bass clarinet, The band also includes four saxo-
phones, four cornets, (WO trumpets, a .ﬂuegclhorn, four
horns, three trombones, two euphoniums, and folur ; P A
tubas. The bass is extremely rich, owing tpisthe ;
saxophones and the immense tubas. The :precnsl‘on,
energy, and €Xpressiveness of the playing Xe;e‘
amazing, and Mr. Sousa has a right to be proud
his band. DBut the music I which they are most ‘su;‘.-
cessful—the Sousa marches and the like—is precisety fiz
that which one does not care to hear at a sclemn Fon(clcrt B
in the Albert Hall. This month the band 1s epgla.ge to ||
play at the Empire Music Hall, which is cert'al.nl) Smo;:
suitable for the particular style of music for W hich Sou
| and bis band are famous. ;

Miss MinNig TRACEY.

Y W TR




Biolinists at Fome.

SOL'sA.—_Sousa, the incomparable, Sousa, the
march king, Sousa, the calm, dignified, placid,
ery, energetic, bustling,

Sousa, ‘has been the musical event of the
menth in London.
good readers of Tur StrRAD any who regard
th'rlt. string of adjectives as, at least, enig-
| matical, if not paradoxically contradictory
(good words, those!) let me say that Sousa
| 1s all of them. He is even more—more para-
most fiery when he is (to outward appear-
| ance) most placid. There is more of the
| ballet-dancer’s grace in that supple bend
- which comes before a crashing fortissimo than
of the crouching tiger. Yet, both the bend

and the crouch end in a roar, the one

blood-warming, the other blood-curdling !

If Sousa is a tiger, he is a very domesticated

one—‘born, I should think, in some pleasant

spot like the Jardin d’Acclimatisation in Paris

—certainly not on ‘ Afric’s Something

Strand ” (I forget what the ¢ something ™ is).

I'o hear Sousa and Sousa’s band in some

of Sousa’s own music is an experience I, for

one, would not be without for a multitude of

‘“golden eagles.” 1 have drunk at the

fountain, Henceforth, I am not only ready,

but, like Baikis, I am willing and anxious to

repeat the dose. Go, friends, Romans,

countrymen—go and hear him (and tell me

what you think of him), whenever the oppor-

tunity presents itself. You will forgive him as

I'have forgiven him for having no * strings "

in his band. And if you are so tied up with

your “bows and fiddle-strings,” that you

resent their absence, you will still come away

satisfied if you are lucky enough to hear Miss

Doroty HovrLe—the uncommonly brilliant

violinist, who assisted at Sousa’s London

concerts. Sousa is not a good orchestral

accompanist. He made hay—and very poor

quality of hay, too—of Miss MiNN1E TRACEY'S

Isolde's “Liebestod.” But he made much

amends when Miss Hoyle took the floor.

KuseLik is the only other violinist new to

me in recent years, who has the splendid

knack ot hitting his every note plump in

the middle, whether in single notes, double

or triple stopping. And Miss Tracey has an

incomparably more beautiful tone, and many

hundreds per cent. more temperament.

Kubelik plays the showy pieces of Paganini

like no one else. Miss Hoyle did not give us

,any Paganini (for which relief, much thanks!).
But on the common ground of the moderns,
|Wieniawski, Nachez, and the like, I plump for
the lady. I know only one other American

of great reputé. I mean Miss
Maup POWELL, and though it is some years
since 1 heard her, my memory still retains 5
sufficiently clear recollection of her st.yle an

talent. 1 believe Miss Hoyle to be Fugersor
to Miss Powell in all that makes violin-
pleasure to me—and this I say 1n

Ibrance of the very great pleasure
II's playing three

violinist

playing a
full remen of th
derived from Miss Powe ng th
zr efuur-—or more—years ago. (,er.tamly
Sousa conquered his huge gtldlenqes in the
Albert Hall. Yet as certainly Miss Hoyle
earned every syllable of praise awarded her

i critics he
by the rather carping critics of much of t

daily press-

doxical and more contradictory. For he is |

hurry-scurrying |

Lest there be among the

ORIy 7 bdi omauld. hane~
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. Addpess of Journal

Music in Scotland.

Edinburgh, October 17, 1901,
Music so far has made very little progress for
the season amongst us. Most of the choral and
orchestral societies have indeed resumed their

I is a pity that so many of our writers can-
not (llS'tl‘HglliS]l between patriotism and criti-
cism. This sapient reflection is caused by
the many articles which have been written on
Sousa and his band. The Americans have
been compared to our military bandmasters,

.| practising, but the results will not be heard until

of Jouﬂ\".f 1

ve is not cne British band that can play

' 50 1 do mot admire |
: R
'thedﬁ;s(:l“lﬁ he pl:'iYB, but his men qemun]y |
lay it with & rhythmic go and a delicacy of |
needed that not ome of our

gion f oL
iequal. . - . - they pever pluy in tne

0(;::1 eq " "Our writers are frightened |

eaking the truth, our musicians are t00

n Time “ Musical |
it thiscritic has visited |
Y . the Marine bands?
, few at Glasgow who

! i to give a thought
ding exammations fo vs & SO

much later on. Meanwhile we are depending for
the most part on the travelling companies of artists,

with her attendant lights.

were anticipated.

comparison of the kind indicated must to a certain

take the place of the violins in the transcriptions of
operatic and other works which form a good part of
the Sousa repertory. In his band of fifty-two players

of four flutes, two oboes, one solo E2 clarionet, oné

one fluge q S :
gel horn, two trumpets, four horns, three music

scale descending to the low E?. The band has beersp|ytte

Mr. Sousa has been placarded all over the place a.
the ** March King,” and certainly for the purposes |
of military marching his tunes, with their ringing
rhythms, would be hard to beat. In the Spanish-
American war I understand that no regiment was
without its favourite Sousa march.

Speaking of the Glasgow exhibition, I heard the
other day a good story of Mr. Lemare, whose organ
recitals attracted so much attention there a month
or two back. An item on one of the programs was
an extemporization on a given theme. That fine
old English song, ** The Bay of Biscay," was handed
up as a subject, Mr. Lemare went through the per-
formance in a masterly fashion; indeed, in a fashion
too masterly for one of the audience, who, when
the player had just finished bowing to the applause,
called out " Now then, chappie, we'll have ‘The
Bay of Biscay.'" Mr. Lemare, it is said, enjoyed
the joke as much as his audience. By the way, the
grand organ now in the concert hall of the exhibi-
tion has been purchased for the new Art Galleries,
so that the instrument will not leave Glasgow. It
was built, as most people are aware, by Messrs.
Lewis, and the price (including re-erection in the
Art Galleries) is £2650. Of this sum it is expected
that £650 will be paid by the exhibition executive
for the use of the organ in the concert hall.

One had thought that the anti-organ Presbyterian
was as extinct as the proverbial dodo; but a speci-
men turns up now and again, just to show the in-
telligent people of these later days what the creature
was really like. It happens that we have had a
very dry season in Edinburgh, and as a consequence
the town has been suffering from something like a
water famine. This means that organists have been
in some cases put to considerable inconvenience on
account of the failure of supply for their motors on
Sundays. Will it actually be believed that a be-
nighted individual comes forward with a letter to
the editor of a daily newspaper to rejoice at the
discomfiture of the organists ? This sapient mortal
sees in the temporary scarcity of water a judgment
from Heaven for the use of organs in the churches!
He reminds me of that other Presbyterian bigot
who objected to oratorios, and when the Tay Bridge
fell declared it was a judgment on the Scottish
people for going to hear Handel's ** Messiah," Mr.

Carnegie's wholesale gift of organs must be a sad
thorn in the flesh of the man who thanks God when
there is no water to set the motors in motion !
Some of our Scottish choral socicties have an
original way of raising reserve funds. They go in for
a bazaar. Thus the Arbroath Philharmonic Society
have just had a function of this kind, which has
resulted in the handsome sum of £450. This will
enable the Society to embark on new enterprises.
The orchestra, I hear, is to be augmented this sea-
son by the organ and full brass. The Hon. B e
Bruce, of Seaton, has been appointed president for
the year, and Mr. T. W, Parsons the conductor.

My sympathies are with Mr. Henry Graves, a
well known organist in Ayr, who writes to a Glasgow
daily complaining of the way in which the General
Assembly of the Church of Scotland deals with its
Prose Psalter. *1 have before me,"” says Mr.
Graves, " four editions of the Prose Psalter—viz.,

1886, 1888, 1891, and 1899—the pointing of which is
not the same in any two, but which are all alike in
being badly pointed, creating difficulties to such an
extent in some places as to make them almost un-
singable. The 1886 differs from 1888, which latter
is not the same as the next (1891), while 1899 partly
returns to the 1886 edition, and is, in consequence,
like none that precedes it.” The fact that the
pointing has been changed so frequently is surely
proof that this important part of church worship is
in need of more attention and experience than have
been bestowed upon it by the recognised authori-
ties. But I doubt if Mr. Graves is right in ascrib-
ing to the erratic pointing the failure of Scottish
congregations to take part in the chanting. Prose
chanting has never been practised by the general
body of Presbyterians, and I question if it ever will
| be practised to any extent. Presbyterians are ||
strangely built up in their doggerel metrical psalms,
and there is a notion amongst them that to chant
the prose psalms is to ape episcopacy. Of course
the notion is altogether absurd ; but there it is, and
so long as it remains it matters little, so far as the
congregations are concerned, whether the prose
psalms are marked for pointing well or ill.

Dr. Allum has broken his long connection with
Stirling, and has been succeeded at Holy Trinity
Episcopal Church and in other appointments by
Dr. A. W. Marchant from Dumfries. Dr. Allum
went to Stirling a young man of twenty-two, and he
has been very closely identified with the music of
the place ever since. The choral society which he
conducted was one of the best organisations of its
kind in the provinces, and can safely claim to have
influenced to no small extent the musical taste of
the community. Dr. Marchant goes to Stirling with
a long record and plenty of experience. Asa boy
of fourteen he used to take occasional services at
St. Matthew's Church, Brixton ; and in 1876 he came
out first in a competition under the late Dr. W. H.
Monk for the post of organist and choirmaster of
the parish church of Streatham. Soon after this he
was offered the post of organist at St. Luke's
Church, Kentish Town; and in 1880 he went out to
Denver, Colorado, as organist at St. John's Cathe-
dral, Before coming to Dumfries in 1895 he had
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and his band to theirs,
ab(slurd, because Sousa’s band is entirely wind
and more than half of it wood wind. Itis ver);

e curious, 2 traditi i
of whom there have already visited us the Moody- Hands "l:t(‘f)“]iel'l:l)lw the tradition exists that our

Manners Opera Company and Madame Marchesi ith 2 breezy disre
The great event has, jg only equalled b 8
however, been the appearance of Sousa’s band at is not one British
the Glasgow exhibition. The visit was looked for- Sousa’s, I know th
ward to with the keenest interest, and as the band the an [ service i e >
of the Grenadier Guards was to be playing in Glas- been cfﬁ(r:((])‘t(s,tir\ ice Journals, and I have often
gow at the same time some interesting comparisons but this smug beliet in our militar i
Mr. Sousa's orchestra is, how- because they are <‘)urs is ifl"iltlv ltt';lly bands just
ever, formed more especially for open air and other par with the belief in the l’hill‘llalrlllg. ic or
concerts than for military purposes, so that any tl'i’l.‘\\'ho(:\'cr may conduct it yrtiGeicien:
To return to Sousa. I do
extent be unmeaning. Indeed Sousa's orchestra is of the music that he plays, but his men ce
not constructed in the same manner as an ordinary (2inly play it with a rhytlmiil‘ go 'm(? n(]]u]l Aoy
army band at all. There is, for example, a great ol expression when needed that ‘llnt (ln ( ll(duy
preponderance of clarionets, doubtless intended to ands could equal. L
by their conductors, for one thing: f.
inother—with the exception of LR
Artillery and the Royal Engineers String band
there are no fewer than fourteen B2 clarionets, the —tl.wy seldom play’in the concert room. : Bu?
band being, besides the drums, otherwise made upl_n'",e'. especially their placidity is due to the
isstteilclh/l:nltll““]m emotion which is so character
as elars ; ; 0 1¢ British ¢ TSR 1 : a
alto and one bass clarionet, two bassoons, two alte i\ o6 M. “vrll)[mb]l" conductor, with the excep-

one tenor and one baritone saxophone, four cornets ;
ing the fact that the whole ideal of the British

e al professi PR T :
trombones, two euphoniums, and four tubas of larg gt intnl I'lulusmn needs altering. We have
. ‘ 1 r with anger : Ter .
drawing enormous audiences in Glasgow, and wide foreigner 1 anger and jealousy because the
spread interest has been manifested in its conductor music. Qur writers are frigl
! are frighte

no doubt because people have danced themselve the truth: our mllsi(‘i‘m“:“ e

e 3 s ’ dns are
to death to the tune of “The Washington Post. ing examiaations to give Sl t‘lllt;x

s 3 (

The comparison is

fine. One and all they play

ard of expression \ViliCll
y our choral singers. There
band that can play as does
at this statement will arouse
ask for writing the same thing;

Itisona

I do not admire much

Fhey are never asked for

the Royal

Ihere is no good in blink-

lethargic groove, and there we

comes here and ousts us out of
ned of speaking
too busy hold-
1ight to music
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~SOUSA'S BAND IN HALIFAX.

——

Mr. John Philip Sousa c>lebrated his birthday by
bringing his famous band to Halifax on Wednesday.
Two performances were given—a matinee and an even-
ing concert; and everyone who went to hear this com-
pany of musicians must have been both instructed
and edified. For our own part we are disposed to
limit very strictly the real possibilities of an orchestra
entirely without. strings; but after aitending one pet-
formance we are brought to the honest conclusion |
that Sousa’s band is as fine as it can be, without strings. |
Two features strike one at once—the splendid discip-
line and the quality of tone produced. Take the open-
ing piece—the *‘Overture to Tannhauser.” It suffered
of course from the absence of strings, which in this
piece, of all others, are a siné qua non, and yet the
intelligent reading of the work, the pure tone of the
woodwind and the brilliancy of the brass, atoned f
the main defiiciency. Sousa does not waste time;
he gets tb business as soon as he‘appears on the plat- |
form; and the pieces to be performed follow one
another 'without pause. . After a cornet solo,” expres-
sively played by Mr. Herbert L. Clarke, we-hed &'
descriptive piece by Sousa himself, based upan Bulwer.
Lyttou’s “Last Days of Pompeii.” who
expected & noisy caricature of that breathless weason
were out of their reckoning; of its kind this work
1s dramatio and impressive. The scene from “Parsi-
fal” was as well done as it could be, and the bella
were excellent. A Polonaise by Liszt rcused the audi-
ence to encore pitch by its exacting nature; and then

Sousa unbent, and gave us the ‘‘Washi '

en ngton
Post,” which was superlatively played. Sousa has a
style of his own; he posit.ive{y acts the piece he is
conducting ; every motion he es has a meaning
that imparts itself at once to the players. In Sousa’s
swinging manshes, Sousa and the band hecome one
undivided pénonsht{, and play together as though
parts of some superb mechanism. Such & march 2«

The Invincible Eagle,” instinct #) i i¢ with Ameri-
can modesty, sets tho feet going at once, and the

southern tation songs and dances” which formed
koo bl ol i b ot o |
i g a wed th d
in a lighter mood ; and it{p*hot that Ihodlmtt % Fects
of these players aro as admirable as '
_ensemble. A Sousa’s band osn acco




March

Mmenth in Iondon.

good reqders of Tue STrAD any who regard
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| Matical, if not |
| \800d words, those!) let me say that Sousa |

O '“A--.Sousa, the incomparable, Sousa, the
king, Sousa, the calm, dignified, placid,
o'y, energetic, bustling, hurry-scurrying

Usa, has been the musical event of the
Lest there be among the

g of adjectives as, at least, enig-
paradoxically contradictory

the season amongst us. Most of the choral and
orchestral societies have indeed resumed their
practising, but the results will not be heard until
much later on. Meanwhile we are dependins_ for ,
the most part on the travelling companies of artists, .
of whom there have already visited us the Moody- ,

Manners Opera Company and Madame Marchesi yith o breezy
with her attendant lights. The great event has, is only equalled
however, been the appearance of Sousa's band at 1S not one British band th

the Glasgow exhibition. The visit was looked for- S

Sousa and his band.

been compared to our military bandmasters,
and his band to theirs.

I'he Americans have

The comparison is
bsurd, because Sousa’s band is entirely wind
nd more than half of it wood wind, Itis ver);
urious, too, how the tradition exists that our
ands are reall  fine.  One and all they play

isregard of expression wllich
by our choral singers. There
at can play as does

ousa’s. I know that this statement will arot
: . 4 ! 1 that 2 arouse
ward to with the keenest interest, and as the band the anger of service journals, and I have often

of the Grenadier Guards was to be playing in Glas- been called to task for writing the same thing:
gow at the same time some interesting comparisons but this smug beliet in our military bands iugt'
were anticipated. Mr. Sousa's orchestra is, how- because they are ours is irritating, It isona
ever, formed more especially for open air and other par with the ‘belief in the Philharmonic orches-
concerts than for military purposes, so that nny"i}»‘\\'h*’t‘\'cr may conduct it.
comparison of the kind indicated must to a certain _10 return to Sousa. I do not admire much
extent be unmeaning. Indeed Sousa’s orchestra is rt the music that he plays, but his men cer-
not constructed in the same manner as an ordinary -“_“‘I_Y play it with a rhythmic go and a delicacy
army band at all. There is, for example, a great »(l e.\;frf'ssmn when needed that not one of our
preponderance of clarionets, doubtless intended to 221ds could equal. They are never asked for
take the place of the violins in the transcriptions of t by their conductors, for one thing; for
operatic and other works which form a good part of wnother—with the exception of the Royal
the Sousa repertory. In his band of fifty-two players %rttllllery f}ml the !(0ya| Engineers String bands
bac b, e he oo bt e g 0T cspecialy el placigty s i
eing, i e dru . T - . e !
of Sbuw ﬂu;ges moe:boe:‘::::e asin R clasionas onl:_Sttfnllz_;nmn of emotion which'is so character-.
p e s two alte 1SHC of the British conductor, with the excen.
alto and one bass clarionet, two bassoons, two altegion of Mr. Wood. There is I,lll good in 'l‘)li‘nilz
one tenor and one baritone saxophone, four cornets ;o the fact that the whole ideal of the British
one flugel horn, two trumpets, four horns, three musical profession needs alt ih We h’lf’l
trombones, two euphoniums, and four tubas of lzu'gog“t into a lelh:lrgi(‘, “nove 'Hﬁi ”mlzc (“'(3 ,
scale descending to the low E>. The band has beersplutter with anger atid jt‘uln'u;y i th(
drawing enormous audiences in Glasgow, and wide foreigner comes. here and uu”%ts “; ot )CI’
spread interest has been manifested im its conductor muysijc. Our writers are mgmc“;.(i of S[)L"lll(il:
no doubt because people bhave danced zhemsglve;hc truth; our musicians are too bnsy(‘h()](f
to death to the tune of “The Washington Post. ing examiaations to give a thought to music
Mr. Sousa has been placarded all over the place a_ 4
the “ March Kiog,” and certainly for the purposes N B &
of military marching his tanes, with their ringing
rhythms, would be hard to beat. In the Spanish-
American war I understand that no regiment was
without its favourite Sousa march.

Speaking of the Giasgow exhibition, I heard the
other day a good story of Mr. Lemare, whose organ
recitals attracted so much attention there a month
or two back. An item on one of the programs was
an extemporization oa a given theme. That fine
old English song, * The Bay of Biscay,” was handed
up as a subject. Mr. Lemare went through the per-
formance in 2 masterly fashion ; indeed, in a fashion

118 al.l of them. He is even more—more para- |
oxical and more contradictory. For he is
most fiery when he is (to outward appear-
| 8hce) most placid. There is more of the
 ballet-dancer’s grace in that supple bend |
| Which comes before a crashing fortissimo than
of the crouching tiger. Yet, both the hend |
and the crouch end in a roar, the one
b100d~warming, the other blood-curdling !
Sousa is a tiger, he is a very domesticated
One—born, I should think, in" some pleasant
Spot like the Jardin d’Acclimatisation in Paris
—certainly not on ¢ Afric’s Something
trand ” (I forget what the “something " is).
o hear Sousa and Sousa’s band in some
of Sousa’s own music is an experience I, for
one, would not be without for a multitude of
‘‘golden eagles.” 1 have drunk at the
fountain, Henceforth, I am not only ready,
but, like 3arkis, I am willing and anxious to
fepeat the dose. Go, friends, Romans,
Countrymen—go and hear him (and tell me
What you think of him), whenever the oppor-
tunity presentsitself. You will forgive him as
+ have forgiven him for having no ‘¢ strings "
In his band. And if you are so tied up with
your “bows and fiddle-strings,” that you
resent their absence, you will still come away
satisfied if you are lucky enough to hear Miss
D_ouu'm\' HovLe—the uncommonly brilliant
violinist, who assisted at Sousa’s London
concerts. Sousa is not a good orchestral
accompanist. He made hay—and very poor
quality of hay, too—of Miss MinN1E TRACEY'S too masterly for ome of the audience, who, when
Isolde’s “ Liebestod.” But he made much S piayec e et ﬁnism‘:mms KO;LKIZ:FSI?;::
y Tiss called out *“ Now then, chappie, we
RS s T Lotk i e
: y " the joke as much as his audience. By the way, the
me 1n recent years, who has the splendid grand organ now in the concert hall of the exhibi-
kg]ack ot hitting his every note plump in tion has been purchased for xheknew Afxl Gaileri&lst.
the middle, whetter in single notes, double so that the instrument will not leave Glasgow.
or triple stéppin«r. And Mi%s Trace): has an was built, as most people are aware, by Meseis. 5
: : Lewis, and the price (including re-erection in the =
Incomparably more beautiful tone, and many Art Galleries) is £=26%0. Of this sum it is expected ' :
hundreds per cent. more temperament. that £650 will be paid by the exhibition executive 4 _,// :;Z
Kubelik plays the ShO\\‘y pieces of I’aganini for the use of the organ in :ng concer't hsIT.. g / D [ S
like no one else. Miss Hoyle did not give us One had thought that the :‘;:x_»or_:aniir'esb}le"f‘f
any Paganini (for which relief, much thanks!). was as extinct as the proverbial dodo; bat a spect-
y g n]l’]l( O WAILC y ) men turns up now and again, just to shOW the in- |
But on the common ground of the moderns, telligent people of these later days what the creature
| Wieniawski, Nachez, and the like, I plump for was really like. It happens that we have had a
the l;l(]y, I know only one other American very dry season in Edinburgh, and asa consequence
the town has been suffering from something like a
water famine. This means that organists h;f"e been
in some cases put to considerable inconvenience on |
account of the failure of supply for their motors on Mr.
Sundays. Will it actually be believed that a be- !
nighted individual comes forward with a letter to

/) s,
‘;/ ....... W /.;*

~SOUSA'S BAND IN HALIFAX.

-4

] John Philip Sousa c:lebrated his birthday by
bringing his famous band to Halifax on Wednesday.
Two performances were given—a matinee and an even-
ing concert; and everyone who went to hear this com-
pany of musicians must have been both instructed
and edified. For our own part we are disposed to
limit very strictly the real possibilities of an orchestra
entirely without_ strings; but after attending one pes-
formance we are brought to the honest conclusion !
that Sousa’s band is as fine as it can be, without strings. |
Two features strike one at once—the splendid discip- |
line and the quality of tone produced. Take the opéen-
mg piece—the “‘Overture to Tannhauser.” It suffered
of course from the absence of strings, which in this
piece, of all others, are a sine qua non, and yet the
intelligent reading of the work, the pure tone of the
woodwind and the brilliancy of the brass, atoned for
the main defiiciency. Sousa does not waste time; {(
he gets to business as soon as he ‘appears on the plat- ;
form; and the pieces to be performed follow one |
another ‘without pause. . After a cornet solo,” expres- |
sively played by Mr. Herbert L. Clarke, we-had &
descriptive piece by Sousa himself, based upan Bulwer-

violinist of great repute. 1 mean 'Mlss
Maup PowkrL, and though it 1s some years
since I heard her, my memory Stll]' Tet{'uns (\1
sufficiently clear recollection of her style an

T . to be superior 2

talent. 1 believe s Hoylt, tu' [0S p lin- the editor of a daily newspaper to rejoice at the |
to Miss Powell in all that m‘ll\'% e discomfiture of the organists > This sapient mortal
playing a pleasure to me—and this I say in sees in the temporary scarcity of water a judgment
full re%embranCC of the very great pleasure from Heaven for the use of organs in the churches
P feri f Miss Powell’s plﬁyi"g three He reminds me of that other x‘:esbj.'xirmxrx‘bzgmi
! den\'ed (i § . ago Cértainly who objected to oratorios, and when the Tay bnq;e |
or four—or more.—years . hd'. in the fell declared it was a judgment on the Scottish |
Sousa conquered his huge au lenqes_ Hovl people for going to hear Handel's ** Messiah.” Mr. |
Albert Hall. Yet as certainly Miss Hoyle e e wieChmaie gh GF Ot et D & 604 |

ed every lelable of pruisc uwarded her thorn in the flesh of the man who thanks God when ‘
earn SVery S p S f the S RS e USRS S :

of: much ot the there is no water to set the motors in motion

by the rather carping critics of

daily press.

Some of our Scottish choral societies have :m‘l
original way of raising reserve funds. L':.cy go ir{ for |
a bazaar. Thus the Arbroath Philkarmenic Society
have just had a function of this kind, which has
‘ resulted in the handsome sum of £ys0. This will
' enable the Society tc embark oa mew enterprises.

»

TR The orchestra, I hear, is to be augmented this sea-
; ’&‘ g 1 full brass h n. F Lytton’s “ Days of P wit Th
‘_7:“ 1 j LY ZLQ, < son by the organ and full brass. The Hon. F. J. ] ¥8 0 ompeii. 088
m the \9’0/’ jm'\ oo (/ Bruce, of Seaton, has been appointed president for :‘g’r:ctoegtlomy_ t‘no;&ux:e of tlénp breathless geason
D‘ted Novgmbel‘ 1901 the year,and Mr. T. W. Parsons the conductor. = : eir reckoning ; of its kind this work
of Journal

My sympathies are with Mr. Heary Graves, a h.l"n::t:s ":ﬁl"ggﬁzeu ghﬁdlﬁﬁ&n:h:;?m
well known organist iﬂ\-‘-b‘l who writes 103('}‘1550“' were excellent. A Polonaise by Liszt roused the audi-
daily complaining of the way in which the General ence to encore pitch by its exacting nature; and then
Assembly of the Church of Scotland deals with its then“Sous_a. unbent, and gave us the ‘‘Washingt
Prose Psalter. *“1 have before me,” says Mr. Post, wh_lob was superhpyel _played. Squu. hu_;
Graves, “ four editions of the Prose Psalter—viz,, | style of his own; he positively acts the piece he is
1886, 1888, 1501, and 1500—the pointing of which is | conducting; every motion he makes has a meaning
not the same in any two, but which are all alike in t:‘i‘;g'ﬂp";’ itself ‘goon“ mdt‘ht?x players. In Sousa’s

E S y S G T St swinging ’.“193;. usa an e band become one
being b;v.ily pointed, crea ng d:_ iculties ulw such an undivided personnhtg, and, play. togethue ae: thoubl
extent in some places as 1o make them almost un- parts of some superb mecl . Back 'y N
singable. The 15% differs from 1535, which latter “The Invincible Eagie,” instinct ) it i with Ameri-
is not the same as the next (1591), while 1899 partly can modesty, sets the feet going at once, and the
returns to the 155 edition, and is, in consequence, t..l::nth’r’ltla plantation songs and dances” which formed
like none that precedes it The fact that the ! tem on programme were most homely and
pointing has been changed so frequently is surely i:’:’;:l‘:gr A c&p:c:i:)y fk‘::cnkel q::‘:ws:i_ r&heeﬂb::“:

’ 1 k s e mM . I is intv
proof that this important part of church worship is of th | ; t that nty
in need of more attention and experience than have ese players are as admirable as their full
been bestowed upon it by the recogaised authori-

ensemble, mny

ties. But I doubt if Mr. Graves is right in ascrib- m sang
ing to the erratic pointing the failure of Scottish
congregations to take part in the chanting. Prose
chanting has never been practised by the general
body of Presbyterians, and I question if it ever will
be pracused to any extent. Presbyterians are
strangely built up in their doggerel metrical psalms,
and there is a notion amongst them that to chant
the prose psalms is to ape episcopacy. Of course
the notion is altogether absurd ; but there it is, and
so long as it remains it matters little, so far as the
congregations are concerned, whether the prose
psalms are marked for pointing well or ill.
Dr. Allum has broken his long connection with
Stirling, and has been succeeded at Holy Trinity
Episcopal Church and in other appointments by
Dr. A. W. Marchant from Dumfries. Dr. Allum
went to Stirling a young man of twenty-two, and he
has been very closely identified with the music of
the place ever since. The choral society which pe
conducted was one of the best organisations of its
kind in the provinces, and can safely claim to have
influenced to no small extent the musical taste of
the community. Dr. Marchant goes to Stirling with
a long record and plenty of experience. As a boy
of fourteen he used to take occasional services at
St. Matthew's Church, Brixton ; and in 1576 he came
out first in a competition under the late Dr. W. H.
Monk for the post of orgamist and choirmaster of
the parish church of Streatham. Soon after this he
was offered the post of orgamist at St. Luke's
Church, Kentish To=n; and in 1SS0 he went out to
Denver, Colorado, 2s organist at St. John's Cathe-
dral. Before coming to Dumfries in 1S¢5 he had
been organist at Sevencaks and at All Saints Church,

Huntingdon. Dr. Marchant has published a con-
siderable number of compaesitions and is the author
of several musical works, so that altogether the
musical interests of Stirling may be coasidered in
very good hands.

One word in the ear of the Glasgow gentleman
who writes to complain of my alleged inconsistency
in contending that Scotland had no need of further
privileges in the matter of musical degrees while,
at the same time, I deplored the sending of organ
contracts to obscure builders on the continent.
Why, he demands in effect, should I call for patriot-
ism in the one case and not in the other? Bless
his innocent soul, I would never dream of separat-
ing Scotland from the rest of the country in the
matter of patriotism. When I said that we should
be patriotic and give our mew organs to home
builders, I did not necessarily mean Scottish build-
ers, and I still hold by my original opinion. Mr.
Thomson remarks that churches will go where they
think they get the best value for their money.
Churches know nothing about what they are getting,
and as a matter of fact i know of a recent case in
which a German builder actuzlly admitted that he
would erect a certain organ at less than cost price
in order to get a start in the country. I say again
it is not patriotic to encourage such a system. No
15 it good business.

have is not cne Eritish band that can play

Ak ws . . . . I do mot admire
‘tlgedxfj;'? (;limb he plays, but his men certainly 1
play 3t with a rhythmic go and a delicacy of
sxpression when needed that not ome of our
bands cosld equal. . . . . they pever pluy in the |
sert room. . . . Our writers are frightened |
geaking the truth, our musicians are too
holding exammations to give a thought
usic.” — *Clommon Time' in *Musical |

. T wonder if this critic has visited |

‘and heard the Marine bands?

find a few at Glasgow who
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SIT OF SOUSA AND HIS L A o TaReEs o
BAND TO BRISTOL. | _ NUSICAL NOTES. _. | SOUSA FROM U.S.A.
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m‘“&ngtl}gr:gvainm in this eom':,try when Mr J. P. Sousa's American hand is booked for an

. HIS BAXND VISITS BLACKPOOL.
ipsed that of its com " There were on appearanca ab Colston Hall. A short time ago we

5 side of the water thousands who knew the ' yeferred to the celebrated band which Sousa, the How American Music Strikes Us.
ch, i{et knew Ilmt Sousa. Pubsl'i;, mgg « March King,” bas brought to this country from the The people of Blackpool and district have
20 uncesasingly, street organs T i United States, and st the s i ¥ ‘ ‘wi
relentlessty, suburban pianos tinkled it un- fnu::o?m ib::u:rsic::: b:ndh::hqi:;:lxmll’e ;“(:?le‘l e had the plump, pleasant Toyreesh th}l K
ngly. The * Wachi Post” became pr, , : ¢ £ Sksimors i black setting of ‘hair and beard, of Sousa, !
- ington : .trounced to English audiences some years back. A‘ the celebrated composer and conductor from |
| correspondent wishes to know something of the Ammca staring .‘: them at every street cor- i

; sad L 8] | £ Gil icians as C b 4
' A ¢ \ appearance 0 Gyilmore's musicians as Colston Hall. ner for the past week or two, that their |

Mhey gave two concerts in that building on June 6th, g imself was natu
- mf‘;’:’ and conducter, 11878, by an arrangement with Mr James C. Daniel, curiosity to see the man himeclf .

| Who then is this Sousa who, having perpe- | manager of the Clifton Winter Entertainments, and ally aroused. It was gratified on Cuexda; |
' The Washington Post,” presents to us piayed the overtures to ** Semiramide,” ** William when he and his band came, saw, and con-
estra which is described as “ unique Tell,” * Der Freischiitz,” and * Tannhagser.” The quered. Mr. Huddlestone, to whose enter-

ng the world’ i a- ; . Sis 2 (i 7 s P
=¥ He is ﬂmsml ‘Bﬁ“&dm vocalist was Miss Lillian Norton, who sang Meyer- . prise we owe the visit of the *March King,’

hur Sullivan rolled inio one.  Only lash peer's * Vanne, Vanne,” Handel's “Oh, had I as he is so aptly dubbed, placed a carriage |
: ht:oﬁdelbmm his forty-fifth birthcay, Jubals Iyre,” * The star-spangled banner,” aud Sir at the disposal of his latest =tar, to enable
al. Thgr:cg;nst?;fegmiﬂfstegum Arthar Sullivan’s “ Lotme dream again.” The lady him to see as much of Biackpool as he could
vato masters; ai oleven P i ot ”‘“‘n hsn'smce bnf:omo Madame Nordica, and has written during his short stay. However, the tor-
iolin eoloist; at seventeen he was conducting « Hints to Singers,” although the volume is edited rents of rain that fell all the day were nob
the °"“hv. dmm s, and later he became one of by Mr William Armstrong, who for some years was conducive to sight-seeing. Still, he was able
e Pmnclh oomlnogﬁetnbnol(lis;orch&m when musical critic of the Chicago Z'ribunc. to see sufficient to make him highly delighted
nty-four he w£a = i‘;‘:l:l lea[:i Amfe'nh?b A with Blackpool. Said he, to Mr. Huddle-
the United Smm:pounﬁ C ol -hichan‘d ' stone : 1 was told all over Germany that if
; N it | 1 came to England, I was to be sure to see
‘ Blackpool, as it was the only place worth |
St ‘é IR v = seeing. Well, I'm delighted with Blgckpfooll." |
i A / He was charmed with the magnitude of the
tting from the _-{ awn/éf e Winter Gardens. The sulme E‘entirg:inb was
expressed in the evening when mixed among
Dated November /. / th«‘: members (:‘f the dlimd. 4, 2lax:kpool iz
very fine indeed,” said one, an £ mericanise
d”“ °t JOUN\&' e it tsssy bk umdsbn s s bRy v b e LT lt:liiiln. to me. It's a sm‘?rise to me——and
: 1 don’t say it to flatter you. !
The beautiful Empress Ballroom was speci-
Yivesn: it - ally arranged for lthedcuncell;ts. A teglp(;nary
8 of music wi e bandstand was placed at the east end of the
of hearing Sousa’s Bg:xdh‘:)‘;es-m: opportunity ballroom, the l}:mdzmmd proper being used
at the Town Hall, Birmingha'nx] ¥y performers for reserved seats. The polished floor of the
day next. The band will give two onf Mot hall was covered with red drugget and
—at th‘ll'ee and eight o'clock—and tplfr ormances the space untilited for seats. The band in
of the “ Washington Post,” and oth B SARDOwE consequence of these arrangements was hes
will no doubt be recorded a heart:r s i to its best advantage, atthough it was rather
o — ¥ reception. difficult to hear the soloists at the other end.
The first concert was held in the afternoon,
and, considering the trgmendous rainfdll, there
was a fair audience , M. Hudulestone, how-
ever, for once in a Wy, realised that a heavy*
R downpour is not always the best of friends.]
3 MR JOHN PHILIP SOUSA. to the entertainment caterer.
e S e e AL Lot / o o7 /A A A SRR Everybody had laid himself and herself
b ..meﬂm";d"}':, f’g‘(‘,‘,‘{,‘ﬂnyf,af:’ u;::g:%& nﬁgg out for the evening, if the crowded appear-
five successive Presidents. Noi’quize ten years ance of the gallery and of the cheaper seats
mm resigned from official service, and on the ground floor was anything to go by.
4 ised the band which has recently won so ! . The first seats were well patronised, many
much favour in Great Britain, and has given of the principal residents of Blackpool and
e .f;mo conceris in the different cities and s i e st o YR the Fylde Eeing present. The weakest
,toWns, ‘i) the Western and Buropean continents, part of the house were the second seats, which
hkei (;lu;-lrx:e roc;x;rie n?flff)?"m’a‘;‘:ﬁe}fc :;)::g.hing R e e showed ﬁmat raps. The waiting ﬁlﬂe be-
ﬂlrhe peculiar and characteristic features of : ' American "Iiifrgx gﬁni-—%hn Philip Sousa, th {:;?;l:rh‘i)vo:r ;rséglm%%ciﬁgnmﬁe:d 5
e Sousa concerts are appealing with much corrcert band have, & and his fam ’ their instruments. The typical Yankee face

¥ 1o _the British audiences. _Sousa, thin o i : ;
B s, "hae 10 wails betw 0(;0: AL m?x;i (33 & O.f the nature of is not the predomimant feature. Here and

m , but gives his audiences continuous th : : : there one saw the peculian dark hair—parted
music while the band is on the siage. He fre- rf : down the middle—and complexion of the
yesd:tub‘g:sd 6:;\.-'{ dever_\ }‘l:rebles his bpm- American, but the general appearance of
PRI IO ands of his pairons, being bendsmen is foreign; and the a )
; f&‘dgo‘gsiesll?ond ;0 ar ~‘;il'~‘t‘~‘t for an encore. i ; ] does not belie ﬂlelg? for there nrepgerman.

jis_sous P ok ‘é:nrc‘l?xito rmi:m 03}:(}102]: The Londor ; It.-dian—T.;lnd. somebody told me, Yorkshire-

d as these exira re s e - R i men! o uniform worn is not striking be-

b, or & mhyﬂ:::::g:; 3'&21'&?&'30: :g:::_ Bz co ing black and inartistic. The compos’ii,ion

‘thing dainty and sweet, their charm is not to ]conductg:- P ring 8o th as of the b“?d‘ as regards the instruments, is

'be_denied. j ik | the rich finge precision of the bzg’.p"sﬂ and worth’ noting. There was no stringed instru.

fog‘i?tmn?gthvwg of Sousa will be a vide r';ﬁ»l t?: delicate nuances »'p rl&&‘{mx, : ments. The music is wholly produced by
m t o e first importance. It is ! hole rf rve and nerve-tingli ~d | wood, brass, or percussion instruments.

American n;usw.a} orga- !Mr. 8 pe g‘:;‘;m‘ge were much ng spirit Thcmrgl\ml o}fl the little stout man, with

and no foreign | nine n mired. h ir an ; -

ste has ever equalled the success already press a desire to ﬁh"’ as mlnyu:: l;,ers oo _his pro- Eln(::tor's sta‘nncclil w:lsr thedxi‘;;enaa:ld'fognw?r?nc:;-

' ey . Su is audi 5 A
by Sousa in Great Britain. he never played l:::- At the Albert Hal) l:g::.:‘x. plause. The next minute John Philip Sousa

"The Bousa concerts will be given in the Col- perform an than twen mbers at was leading his men throu the class
ston. Hall on F{xday November 22, at 3 agd of h'i;)s o;?ff' -g as his Qxﬁle’ast’c(x)l[:lgigged "cny i lle rltlgrels B -I'th' g‘l'll‘ltlnwl‘l’omf ecC i
3 p.m., and the local arrangements, as well as teristic Amen‘8pl ng marches and the joll lacgely ﬁt’alo’yew:l:icf)’ %recel edm:: the etaecondm:u:t, ari

PR i » . 0

$he sale of tickets, are in the hand | srosil aslod]
nest Crichton. Liir Philip Yorke, I:al::gih:; es they were received with “ Benvenuto Cellini”} and this, with the
sctor of Sousa and his band, and Colonel waits  bet Sousa plays ; ptu q performance of the musical setting to a gran
rwe F. Hinton, who is Mr Sousa’s representa- Enell he ween numbers, was anoth secene from Giordano’s “Andrea Chenier,” of
five, have been here for some deys preparing The audiences that Janotuer novelty to Liszt’s * Fourteenth H ian Rhapsody,”
r the appearances of * the march kiéé.” pea:t edso.““ . o and of Wag:et's ?ntrodu'::lt‘/lg::l:: the :l?isrd g;'t
B g elilwll;gl:gonr ;"'i.“n}P of “ Lohengrin,” opened the way to serious
e éo i fgr :ls!;g:jlalwx::ii:hkh will bring { ?nn:lllsqn. jeces of this character depend
1st, at 2 o’clock. ¢e on Thursday, ' o(;r the?:r t:)‘:m coho;i:gp;?e:téﬁxnm
ments. The compositions were written for
such instruments, and, consequently, their
full beauty is lost on a band like Sousa’s.
But lest this point be misunderstood, it
should be kept in mind that we have bands of
our own that sin in this respect. Sidney
Jones, of “Geisha” and “San Toy” fame,
Tuns one ; and one of this kind, too, is Lieut.
Godfrey's, who visited Blackpool recently.
Perhaps of these works, Liszt was inter-
Qmm(g the best. The lively humour of the
Slav strains was thoroughly appreciated by
the musicians. 4
The gems of the evening, and which were
admira le testimonies as to the abilities of
Sousa as a composer, were the Suite “ Three |-
Qnot’?tlons’ and “The Honeysuckle and the |
Bee” from “ El Capitan,” Ke latter being
given u“the second of a series of encores to
Lisst's “Rhapsody.” The three morceaux
%o:npt?’;lng_ the * Quotations ”dsuﬁ:)e 'l:l”
: .meveryrespect,a.n thoroughly
gumpu:ve. The " first illustrated
Th;..ng of France with twenty thousand |
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SOUSA’S BAND IN BRADFORD.

Striking testimony to the world-wide reputation of
Mr. J. P. Sousa and his military concert band was
afforded by the fact that on the occasion of their
first visit to St. George's Hall, Bradford, last night
they were able to command a substantial audience for
an afternoon concert as well as a very large ‘‘ house
for the evening event. In neither instance could the
audience fail to be much impressed with the extra-
ordinary qualities of this instrumental combination.
The experience would be unique for most Bradford
people, in the first place, because probably no great
orchestra made up entirely of wind instruments has
| visited the city at any previous time, and secondly,
because few persons would have believed that such
music as was then presented could possibly be derived
from wood, wind, and brasses. Just as whatever de-
gree of excellence the brass band may resch, we
always feel that it can bear no comparison at all with
a combination of mixed wind instruments, go, despite
the most alluring experiences of large bands fashioned
according to the military model, we have always efit |
that the full orchestra could not possibly be ap-
proached by the best of the military bands. Sousa’s |
band is so accomplished in its product that for the |
moment one is almost tempted to abandon the be-
| lief that strings are not indispensable as aids, but are

| the ideal means of refined musical expression. To
make such a declaration in sober earnest, would, of
course, be rank heresy indeed; but the crowning
|credit of Sousa’s band is that it has such cunning as
to produce a temporary impression of that sort. An
evening’s performance passes and with most people
no sense of void is left by reason of the absence of the
strings. But place Sousa’s band and the properly-
constituted orchestra in immediate competition upon
the same platform, and the effect would be quite
different.
Something of the success of this band is, no doubt,
due to the suitability of the music chosen for per-
formance. To the rendition of “The Washington
Post,” and the other Sousa marches, and his suites
and “ quotations ”’ strings ara obviously not necessary.
In those cases the sharp, crispy notes of the wood
wind and the sonorous weight of the brasses are the
ecaentials; and all the qualities which onc can re
quire of such insiruments are there. A nearer ap
proach to a test of general applicability is made
when the iustrumentalists come to deal with sucl
matters as the introduction o the third act o
 Tedippenosta il e S Hmod v j0 "wonudipur Ajave
| | 8u1a1d ‘wvoneampap siyy, "onyel) $poos Joy Ajpatsniox
oty pu® “dyruy [wO[ Jof J81y 18 PIAL0sOL Suraq 93
juoserd oY) ‘uerqBug o} uni ag pnom SUIed) 211309)
#WoIdxo uegm aamuy eyy Jo oamjord e MaIp soquo,
G “UOMORIY OLNOA[R JO dNOAw) Ut JoSeuvur [TiSUd
8 Ausdwop) woyysug o) jo UON)BIRIDAP [WIDYO JUBIIO
-l 8} O} poaxver I ‘swejeds Auvwr Jioyy 0y slapes
o|qun[ea oaoxd pinom yorqa ‘ejdrounad equy Jo0 ‘v
-ouom ‘Aemwrur} Sy} uo ‘sourj-qns oujoe Supraod
Jo Aupqssod eyy o} uonueye Jeq) Sutwiny §3015
SIp usqanqns Rurazes solusdwod Lem[ma jrass oy
Jo &iqestape eyy Suwsnosip ‘3ovq syeem Moy Vf

|

‘ef1uat 0} Fundweyje da0ja¢
PUWPDUNOUUE ONUGAP oY} JOJ JIeM PinOYS SIAp[O
nq ‘voneinoads eund v ‘9enoo jo ‘aaw ‘P9 89T 3
oo1d qussoud X190y} je sa1vgs oy, qEQusd(y ut Lue
oov[d oy} |pa Juyodw eyy, -ostadans Q[qRINOARY ¢
eaoud 4wy 1 ‘rm quStwaoy jxou oy myjM paounc
“U¥ 8q 0} PUSPIAIp oYy, ‘sAvD Ay 990 oy Juun
sioyienb powaogni-flem Afensn wouij saaeys ALopmyg
puv wnudeg jo Surdng jemb owos ueeq sey CAGTA

‘poano L[ejardwiod seajaswsy) puy A[uo pIno:
Loyt ‘mBusy siy) 04 oF 03 paysaroyur Apueroyjus :
pue ‘AelequITy J0j ©0UO 3V Jav3s jsnur KLayy Sunesy
ey} puen® oJ, 'seltemod ‘osanod jo ‘aav s1apjo
UIBYS  ‘1S2IAUT peddajap 119y} X0 ysed ur wme dun
2017 B PINDIS DALY [{IM §I0UI2A08 OJI 0y} ‘deAdmo
owry §143 £ ‘Jno poyaom aq [a Avaodoad 81oas
o ey} usym ewoo [[IM Aep egy—Loususuwad v o0
[[® 1e9j® €T eur puowwrp y ‘reuonydeoxs oyjedoy)
uedq 9ABY SIONIPUOd dyy puw ‘Ajsnoraead wns guy |
JIBY USY} OIOW Tonwt Usdq JoAeU SeY 91 Ing ‘000°00g7 |
0} fjunowre 184 gsed oyy jO s)Ms oY) woay uo];
-doaod osayy 03 Suijrey sgoad Syy jo eavys oy} onay |
I '0AY P3PesdXe Imnu Yy} GUI) Ou 9% Juy} Bugpg'
-0ad ‘Josseoone ® quiodde pinoo sI0AIAINS ey woy
jo euo jo yjeap oYy uo 9ng ‘psyjvenbeq Jou pjos o
I0GYOU PIROD 3saIUl 1101} posp Sunsixe oy aopuy
«'906T ‘unp ©1 ioud ojqwiejsuvI}-uOu ,, pastopuy
9q [[!M 6WeYOs By} JO SULIMY UT SI0UIIA0B )1 oy
0} ponest $2TOYIeD oyy, “Sumpduns jou S| jue
-oa1de pasodoad oyy jo Lysoseucs ey Auwduiod oy
jo SIO[[0UOD 831 Y} @IB €I0ULA03 OJI oYy Sy !

'000°002°e5F Jo Juoieamba oy Suipes orxe Soy
‘02 °q Llqeqond (1M souBys paaejep esoyy jo anpea
joyIvw OYy Py [991dwd PO Sy} WO puspialp “yueo
1od g¢ ® J3ye syoxd jou oy jo yyinoj-auo oy 11{35.1‘.
arelj) Jo UOHIUNXD UL Iayge[ By} JOo (000‘09T e.qoaa.x‘
0} 24V $I0UIBAOT aJI] O} pun ‘Yowe ‘sOT ZF Jo Saxugs
poasajap 000°000°T Puv $o1eys souajend Jueo tod 01,\
00°008 JO Bumsisuod ‘000‘00S‘yF ©) postes aq 0} w|
% 913 Jo [e}1dud oy, ‘[vaoaddn 1of pa3ymqns |
C 3 SI0UID :

| not quite so hurried, cleaner starts would

! which, on an average, plays at 500 concerts

| SOUSA AT BLACKPOOL, &

~  YESTERDAY’S CONCERTS. |
The ““Sousa Band’ concerts—eagerly an-
ticipated by musical disciples—were given |
yesterday afternoon and evening at the Win-
ter Gardens. ™ Unfortunately for the purely |
speculative eide of the visit, the weather|
turned out as bad as it could be, and the
attendance in the aftermoon, when the rain
was falling with great freedom, was esome-
what limited. Criticism wae therefore dis-|
armed until the evening, when the capacious |
Empress Ballroom was comfortably filled—
the stalls and better parts of the house being |
taken up with an exceptional assembly of the
elite of the district. The band, which includes
some fifty or more performers, was staged on
a special platform erected at the east end
of the ballroom, and punctual to time the |
celebrated composer and conductor took up |
his stand amid the cordial applause of his
audience. The programme, including solo
performances, only consisted of nine items,
but, with his usual generosity in the matter
of encores, this number was well increased.
The band is purely a wind orchestra, the
usual departments of wood and brass wind
instruments, variously subdivided, being re-
inforced by orchestral and military kettle-
drums, and on more than one occasion a
dulcimer was pressed into service. The ab-
sence of strings was very noticeable. The
band does not even go the length of using
double basses, their place lbeing taken by
bombardone and double-bombardons of very
great size and weight, placed in the centre of
the orchestra. The conductor does not waste
any time between the items—indeed, were he

result. The present performemrs have been,
with few exceptions, continuously under the
direction of Sousa for the past nine years,
and ithey have naturally reached a degree
of finish and precision in ensemble playing
which is only to be expected from a body

a year, many of the selections doubtless being
played ‘day after day. [The performerns are
distinguished by extraordinary technique,
and individually are complete masters of all
the possibilities of their respective instru-
ments. Their volume of tone is really: tre-
mendous in fortissimo passages, and whilst
this Wwas great enough; in some passages, to
dyown kettledrums, the most delicate effects
an¢-obt the wood-wind players, whose
‘work thrgughout the evening was marked by
great refinement: There were only three
items of serious music in the evening pro-
gramme, the concert opening with the cele-
brated ‘“Carneval Romain,” from Berlioz’s
romantio opera, ‘‘ Benvenuto Cellini,”” This
highly coloured work was finely played, al-
though the ear was struck by the difference
in the tone of the claninets to what is usually
heard in our best orchestral bands. To these
instruments were allotted the passages played
by the violing in full orchestras, and it is
to be doubted whether, in mny circumstances,
they will prove entirely satisfactory so
treated-—as that perfect unanimity is not at-
tained in rushing scale passages as from a
body of first-class etring players. This view
was confirmed in the rendening of the Liszt
“ Hungarian Rhapsody.” The players have
thoroughly caught the wild, barbaric spirit
which. 8o characterises the music of the Mag-

yars,, and played with evident zest. The con-
cluding item was the prelude to Act IIT of
“ Lohengrin,” and here again, comparisons
were at once suggested with performances
heard under Richter and others. It was here,
however, that the band gave the best account
| of itself, though the tempo adopted was |
| rather on the rapid side, and the fine melody
| allotted first to euphoniums and then to
trombones, suffered somewhat in consequence.

Sousa figured in the dual capacity of com-
poser and conductor. His marches, as playgd'
last night, are prodigiously noisy, x:nd' in
the third movement of the suite, ‘Three

quotations,” all manner of unearthly noises
were produced from unnameable instruments.
The earlier movements had much that was |
ibeatiful in tone-painting and in the de- !
velopment of themes. But whatever may'bel
said of these marches, there is no denying
their broad and ewinging rhythms, and they
certainly met with the greatest favour. The
inevitable ‘“ Washington Post”’ of coumse,
had to be played before the audience was
satisfied. Ae epecial iitems, Sousa, in addi-
tion to the “ Washington Post,” gave ‘“Hands
Acroes the Sea,” ““ El Capitan,” “ King Cot-
ton,” and others, and these items were greeted
with great favour by the popular parts of
the house. The negro melody and pleasantly
interesting plantation effects of tambourine
and eand and clog dancing of “ Niggers in
the Woodpile,” part 3 of Sousa’s suite, also |
suited the people, and other portions, out- |
gide serious criticiem, were heartily applauded

Variety was given to the programme by the
introduction of one yocal solo and solos on
the violin and trombone—the band in each
case accompanying with great discretion. In
the soprano solo, “ Will you love when the
lilies are dead?” the composer (Sousa) showed
his partiality for staccato effects. Miss Bms:-f
Davies’ voice, however, showed signs -

fatigue. Miss quothy Hoyle, who, by the
way, i an Aecrington young lady, played
Sarasate’s brilliant * Zigeuenerweise
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Something of the success of this band is, no doubt, played ‘day after day. [MThe performerns are
due to the suitability of the music chosen for per- distinguished by extraordinary technique,
formance. To the rendition of “The Washington and individually are complete masters of all
Post,” and the other Sousa marches, and his suites the possibilities of their respective instru-
and “ quotations ” strings are obviously not necessary. ments. Their volume of tone is really: tre-
In thosa cases the sharp, crispy notes of the wood mgndous in fortissimo passages, and whilst
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“ Lohengrin,” the *‘ Tannhauser’ overture, the brated ‘“ Carneval Romain,” from Berlioz’s
‘“Knights of the Holy Grail”’ scena from  Parsifal,’ rqmantio qpem, " Denvenuto Celiini,” This
and Liszt's Hungarian Rhapsody No. 14 and Seconc highly coloured work wae finely played, al-
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its pianissimo just as easily and expertly as it ca: to be doubted whether, in mny circumstances,
f‘omma-nd a majestic volume of sound; but, thougl they will prove entirely satisfactory so
it i3 entirely unobjeciionable, the pianissimo is quit: treated-—as that perfect unanimity is not at-
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a considerable drawing upon Wagner's music for “ Hungarian Rhapsody.” Thegplayers have
thoroughly caught the wild, barbaric spirit
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yesterday’s programmes. The prominence given to

:il:xg 1:;:!311.1:;?? embrondemgs n} t}yreq W agner cperas which 8o characterises the music of the Mag-
4 he greatest opportunity for Sousa’s Band to | yars,, and played with evident zest. The con-
earn distinction in a more important field than that cluding item was the prelude to Act II1 of
of marches and patrictic medloys and plantation “ Lohengrin,” and here again, comparisons |
songs. The Grail Scene, the * Tannhauser” over- were at once suggested with performances |
ture, and the * Lohengrin” introduction were, in the heard under Richter and others. It was here,
rendering of Sousa’s Band last night, replete with however, that the band gave the best account |
very rich effects, alike of groups of instruments and of itself, though'the_ tempo adopted was |
of the ensemble; and the {ullest account was taken | rather on the rapid mde,_and‘ thedﬁne ﬁnelody
of the differences of sentiment and motive, | allotted first to ‘?‘lph"m“l‘)“8 .an 'nst ;’;ﬂ;"

Naturaily deseriptive music drew out the full power tsponubox;lee, sgﬁgmdtgouﬁwala(t};n g?t egf com.-
of the band. The suite, ** The Last Days of I o1, : ouszll  byase Mo ® o i 1 : ed

$ A ys ompel, poser and conductor. His marches, as playe
played in the afternoon, was britliant in its dramatic last night, are prodigiously noisy, and in
9“_"17?!0518- Music of the florid sort, too, is rendered the third movement of the suite, “ Three
with great force, as might have been observed, quotations,”” all manner of unearthly noises
especially in the performance of Giordani’s *“ Andrea were produced from unnameable instruments.
Chenier ”’ scene and ensemble, and Berlioz's  The The earlier movements had much that was
Roman Carnival.”” And there are charms nbout the beautiful in tone-painting and in ‘ the d:;
work of this band which are not affected by any ve}opment of themes. But whatever (1lmly. {
comparisons of the sort referred to above The . @is said of these marc.hes., there is no denying
ipli i : o el their broad and swinging rhythms, and they
cipline of the combination is most rexpm-ka.xln, for certainly met with the greatest favour. The
the conductor obteins his desires with the very inevitable  Washington Post”’ of course,
smallest amount of demonstration which we have ever | had to be played before the audience was
noticed. 1Its technique seems to be without fault or | satisfied. Ae special iitems, Sousa, in addi-
flaw, and the behaviour of tha brasses is most tion to the “ Washington P‘ost,’:’g%ve.”‘ﬂal‘lds
exemplary. It may be stated quite confidently that Across the Sea,” “ El Capitan, “ King Cot-
these brasses possesses a quality hardly ever realised tor:,l;’ and z)t}flen?, an(li) th:ge ‘te";)sul‘;impﬁmteof
Ungli sicians of th roups ne was wii reat favour by the po ]

by English muzicians of the like groups. One wa the hog:xse- The negro melody and pleaean'ﬂy
interesting plantation effects of tambourine

rather disposed to smile when ® trombone was set in

front to play an item with the title of “ Love ! i f ““ Ni in
thoughts,” but the skill with which Mr. Arthur Prio} ?}’,12 V‘;\?;‘;idp?;d"cggrtd?ng{:ngoga’s Y::xgi;tg:ma113*0
manipulated the ungainly instrument put scoffers to suited the péople, and other portions, out-
shame; and in the mass the trombones were very - gide serious criticiem, were heartily applauded
cleverly handled. Variety was given to the programme by the
A few words should be added in praice of Miss introduction of one vocal solo and solos on
Dorothy Hoyle, the solo violin, and Miss Maud the violin and trombone—the band in each
Reese-Davies, the violinist. Miss Hoyle played comie case accompany-mg“\ﬂf_h great dascretlon- b},z
\'of Nachez's gipsy dances and Sarasate’s “ Zigeuener- t.hf’ 80DIATO 99}?' Will you lgve iy e]l:owed
weisen” with abundant resourcefulness and skill, lilies are d_eafi'.’ ‘tlt]e eolt1xp0;e1't(s O“]i?g:w
lacking only in regard to the physical strength neces- 111)‘8 par,t m::)tizefm ﬁo‘;‘f“,’ef egﬁcéw'ed signs of
sary to bring. out the stronger phases of these com- { f!‘:m- Miss' Dorothy ,Hoyle, who, by the
positions, Miss Reese-Davies similarly displayed way, i8 an Accrington young lady, played
and refinement in ler singing of Sousa’s \sﬂa'sate'e brilliant ¢ Zigeuenerweisen with

love when the lilies are dead” and the that complete mastery of violin technique

s “Linda di Chaminoux, which. ia necessitated by the, ohoice S

where ; :
n could have accomplished so much .

HALIFAX ORCHESTRAL SCCIBTY.

Few institutions afford a beiter example of the
Yorkshire spirit for music—a spirit which combinez
heart’s love for harmony with real grit in the practice |
of it—than the Halifax Orchestral Society, formerly
callad the Northgate End Society, from the locale of
its meetings, which now take place in the Mechenics’
Hall. Founded nearly twenty years ago (last night's
concert being the thirty-eighth) by the late Mr. John
Priestley, and its present president, the Rev. T H,
Millson, it has pursued such a success{ul career that

| it iy now divided into two sectjons. Besides the
| fully-constituted band of sixty-fivé, which was respon-
sible for last night’s concert, there is a junior society,
full fifty strong, which practises separately, and from
| time to time supplies the gaps in the ranky of the
| seniors with new blood and fresh enthusiasm. Wha
sort of high enterprise engages the attention of these
assiduous amateurs the programme of the evening
‘ufficiently declared. Beethoven’s * Fidelio” over-
ture and Mendelssohn’s * Italian Symphony "’ are nof
exactly milk for babes, nor five-finger exercices fo
tyros. To say that thev went with enough spirit and
brilliance to demonsirate their febric and display
their sheen is to speak highly indead of Herr veon
Dyk’s ability as a conductor and of the willingnets
and capacity of his corps. Here is a society of ledies
and gentlemen residing within compass of one West
Riding town with zeal and skill enough to produce
thoroughly enjoyable performances of the great
classical masterpiecep. Let us hear no more of our
“ unmusical nation.”” Of course, accidents will happen
in the best-ragulated crchestras, and the evening did
not pass without some of them.  Ths collapse of the
bassoon in the trio to Mendelsiohn’s Minuetto move-
ment was a rather painful incident, and the tone of
the ’celli was not always a match to the other paris,
but at the worst these made but momentary blois
on what was otherwise a thoroughly bright and de-

lightful concert. Besides the Beethoven overture
an dthe symphony, the first part included two inte-
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|| @ combination of mixed wind instruments, so, despite usual departments of wood and braes wind
the most alluring experiences of large bands fashioned ‘ !mml l.‘bt" ':‘g:?lyl .“w'“h.d' being re-
according to the military model, we have always eflt! :lnun- ‘n{l ‘:m mo:: d;!;d military k’| ttle-
that the full orchestra could not possibly be ap- dulcim: fatl gl B>
£ D P lcimer wae pressed into service. The ab-
| proached by the best of the military bands, Sousa’s sence of strings was very noticeable. The
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lief that strings are not indispensable as aids, but are | bombardone and double-bombardons of very
the ideal means of refined musical expression. To great size and weight, placed in the centre of
make such a declaration in sober earnest, would, of ! the orchestra. The ooqduotor'doe. not waste
course, be rank heresy indeed; but the crowning lan{ h"?&betw?en"til;'i 1Qelmp-—lndeod, ‘were he
credit of Sousa’s band is that it has such cunning as ?:;m%m Tha: plxnw;sent ’peor::x?nelzr:t;:t:o szlelnld
to produce a temporary impression of that sort. An with few exceptions, continuously under the'
evening’s performance passes and with most people direction of Sousa for the past nine years,
no sense of void is left by reason of the absence of the and ithey have naturally reached a degree
strings. But place Sousa’s band and the properly- of finish and precision in ensemble playing
constituted orchestra in immediate competition upon ‘whi_ch i only to be expected from a body
the same platform, and the effect would he quite ! which, on an average, pl.ays at 500 conce_m
Siffarent. a year, many of the eelections doulitless being
Something of the success of thig band is, no doubt, p!ayed (_ilay fafter day. ﬂ'h'e perfox'merq are
due to the suitability of the music chosen for per- dustil.)g'u}sl‘led by extraordinary technique,
formance. To the rendition of * The Washington and mdl\_m!u'n.lly aro con_l-plete “""i’““’."f all
e - 3 : the possibilities of their respective instru-
Post,”” and the other Sousa marches, and his suites ments. Their volume of tone s really: tre-
and ‘‘ quotations ”’ strings are obviously not neceszary. mendous in fortissimo paseages, and whilst
In those cases the sharp, crispy notes of the wood this wae great enough; in some passages, to
wind and the sonorous weight of the Dbrasses are the (k‘-ow?n Ykettledrums, the most delicate effects
esaentials; and all the qualities which ons can re m\e.\qbtﬁno%hx the wood-wind playere, whose
'quire of such insiruments arc thers, A nearer ap work thrgughoiit the evening was marked by
proach to a test of general applicability is mad great neﬁneu_lent.\ There were only three
when the instrumentalists come to deal with sucl items of serious music in the evening pro-
matters as the introduction o the third act o gresnrae, the concert opening with the cele-
‘“ Lohengrin,” the ‘Tannhauser” overture, the brated ““Carneval Romain, from Berlioz's
o £} b ’ “« » :
“ Knights of the Holy Grail” scena from ‘ Parsifal,’ z rqmanho gk Benvenuto Cellini.” This
i ikt A 4 S highly coloured work was dinely played, al-
and Liszt’s Hungarian Rhapsody No. 14 and Seconc though the ear was struck by the difference
Polonaise. Then the vibrant tone of the stringed in in the tone of the claninets o what is usually
struments is missed, and more particularly in the heard in our best orchestral bands. To these
examples of Liszt. Not that the band is ia the leas instruments were allotted the passages played
degree wanting in delicacy or fineness. It can ge by the violing in full orchestras, and it is
its pianissimo juat as easily and expertly as it ca: to be doubted whether, in mny circumstances,
command a majestic volume of sound; but, thougl they will prove entirely _Blllfisfﬂ_ctOl'y 80
it is entirely unobjectionable, the pianissimo is quit: :”i:?&d'g:"s f)l;ﬁtingeietﬁ; unanmu:ya;s ;:?)t’]lat;
clearly distinguishable from t: rioli mily A I M- passage S
It iz: l(jot ngcessm'y to looktllitryOff::cf;;otli::) flix:s‘:)}n vody. at ﬁﬁreli-((;lqse &brmgnghg:m' f’{ll:m I‘:xl:zv:
of a considerable drawing upon Wagner's music for ‘v‘valgu(l):)t:n‘{':n Riﬂ;pso‘:iyl.‘;’ ?I‘heg;ﬁayelg have
yesterday’s programmes. 'The prominence given to thorou%hly caught the wild, barbaric spirit
wind instrument embroideries in the Wagner operas which so characterises the l;lusio of the Mag-
gives the greatest opportunity for Sousa’s Band to | yars,, and played with evident zest. The con-
earn distinction in a more important field than that cluding item was the prelude to Act III of
of marches and patrictic medloys and plantation ““ Lohengrin,” and here again, comparisons
songs. The Grail Scene, the * Tannhauser” over- were at once suggested with performances
ture, and the *“ Lohengrin * introduction were, in the heard under Richter and others. It was here,
rendering of Sousa’s Band last night, replete with however, that the band gave the best account
very rich effects, alike of groups of instruments aud '10f itself, thoug‘h‘the' tempo adopted was
of th ble; 1 tulles | rather on the rapid side, and the fine melody
e ensemble; and the {ullest account was taken i to honiums and then to
of the differences of sentiment and motive. I :m‘;:jtggne?zﬁlﬁemiusomeWhat in consequence.
Naturaily descriptive music drew out the full power ,sl(:i,sa ﬁg\{red in the dual capacity of com-
of the band. Tho suite, ** The Last Days of Pompei,” poser and conductor. His marches, as played
played in the afternoon, was britliant in its dramatic last night, are prodigiously noisy, and in
emphasis. Music of the florid sort, too, is rendered the third movement of the suite, ‘Three
with great force, as might have been observed, quotations,”” all manner of unea'rthly nouses
especially in the performance of Giordani’s “ Andrea were produced from unnameable instruments. |
Chenier”” scene and ensemble, and Berlioz's  The The earlier movements ‘had m.uc‘}.x that was |
: R i 5 ibeantiful in tone-painting and in the de-
Roman Carnival.” And there are charms sbout the vela(')pment of themes. But whatever may be |
work of this band which are not afectad by any | : y i ying |
comparisons of the sort referred to above. The dis- | zﬁgroér;&lesgn]&]::?i}:le;i'ngth;![f;tll)snl:,oa,gin{heg |
cipline of the combination iy most reamavkable, for certainly met with the greatest favour. The
the conductor obtains his desires with the veiy | inevitable ‘“ Washington Post” of course,
smallest amount of demonstration which we have ever ! had to be played before the audiepce was
noticed. Its technique seems to be without fault or! satisfied. As epecial items, Sousa, in addi-
flaw, and the behaviour of the brasses i3 most tion to the “ Washington P'ost,':’ggve“'ﬂal‘lds
exemplary. It may be stated quite confidently that Across the Sea,” “El Capl_tall. “ King (’Ot(i
these brasses possesses a quality hardly ever realised to,‘:i:’ and :’t};::;’u‘:n%;hfﬁee lt;:;)?ll‘;il‘epgﬁ:teof
i e e e Wa lil s W Wi rea ) ,
B i pat e e e s
front to play an item with the title of * Love ::lt;x:%ggag&élztlx;'tlogmgcﬂ'ie.fésogf“t§lil;lglg‘:;“i‘§
thoughts,” but the skill with which Mr. Arthur Prio} the Woodpile,” part 3 of Sousa’s suite, also
manipulated the ungainiy instrument put scoffers to» suited the people, and other portions, out-
shame; and in the mass the trombones were very " gide serious criticiem, were heartily applauded
cleverly handled. Variety was given to the programme by the
A few words should be added in praise of Miss introduction of one vocal solo and sploe on
Dorothy Hoyle, the solo violin, and Miss Maud the violin and .trom.l.)one——the bf.md in ea§h
Reese-Davies, the violinist. Miss Hoyle played tome case accompanying with B'Wt]d““"e;m:' e
of Nachez's gipsy dances and Sarasate’s  Zigeuener- the soprano 9‘,’}0’ Will you love rhen; &
: ! s : d?” the composer (Sousa) showed
{ weisen” with abundant resourcefulness and skill, %l.lles al&g (li'eta for staccato effects. Miss Reese-
lacking only in regard to the physical strength neces- l‘)l:vli):sl" mv:)ize however, showed signs of
sary to bring out the stronger phases of these com- { fatigue. Miine Dorothy ’Hoyle, who, by the
positions, Miss Reese-Davies similarly displayed way, i8 an Accrington young lady, play.ed
| sweetness and refinement in her singing of Sousa’s Sarasate’s brilliant * Zigeuenerweisen > with
Will you love when the lilies are dead’ and the that complete mastery of violin technique
i . Donizetti’s “Linda di Chaminoux,” which. is essitated the choice of eo
%ax&p@o for & large hall _ambitious a selection. Arthur Pryor
Pt gt :

|

se, evident everywhere; and one wofide
0 quiet & man could have accomplished so much

HALIFAX ORKCHESTRAL SOCIETY.

Few institutions afford a beiter example of the
Yorkshire spirit for music—a spirit which combinea
heart’s love for harmony with real grit in the practice |
of it—than the Halifax Orchestral Society, formerly
called the Northgate End Sociely, from the locale of
its meetings, which now take place in the Mechanics’

f| Hall. Founded nearly twenty years ago (last night's
concert being the thirty-eighth) by the late Mr. John
Priestley, and its present president, the Rev. I. H.
Millson, it has pursued such a success{ul career that
it iy now divided into two sections. Begides the
fully-constituted band of sixty-ﬁv),o which was respon-
sible for last night’s concert, there is a junior society,
full fifly strong, which practises separately, and from
time to time supplies the geps in the ranky of thel
seniors with new blood and fresh enthusiasm. What
| sort of high enterprise engages the attention of these)
| assiduous amateurs the programme of the evening
Jufficiently declared. Beethoven’s * Fidelio” over-
ture and Mendelssohn’s ‘‘ Italian Symphony ”’ are uo
exactly milk for babes, nor five-finger exercizes for
tyros. To say that they went with enough spirit and
brilliance to demonsirate their fabric and display
their sheen is to speak highly indeed of Herr von|
Dyk’s ability as a conductor and of the willingness
and capacity of his corps. Here is a society of ladies
and gentlemen residing within compass of one West)
Riding town with zeal and skill enough to produce
thoroughly enjoyable performances of the great
classical masterpiecey. Let us hear no more of our
“ unmusical nation.” Of course, accidents will happen
in the best-regulated crchestras, and the evening did
not pass without some of them. Tha collapse of the
baszoon in the trio to Mendelssohn’s Minuetto move-
ment was a rather painful incident, and the tone of
the ’celli was not always a match to the other paris,
but at the worst these made but momentary blois
on what was otherwise a thoroughly bright and de-
lightful concert. Besidey the Beethoven overture
an dthe symphony, the first part included two inte-
reeting items of a lighler quality. Gounod’s Medita-
tion on Bach’s prelude brought forward Madame
Alice Turner, with Mr. C. Sutcliffe, the leader of the
band, to play the lovely obligato. The lady did not
at once fall in with the conductor’s true fecling for
the cantabile measure, buv the violin part was very
tastefully played. Mr. George Schoti’s contribution
of Goltermann’s Violoncello Concerto in A minor
added to the varety of the programme-—and to its
enjoyment, albeit the sweetnesy is a little long drawn
out and rather repetitious. Mr. Schott gets a telling
tone, and his management of the scule passages ig
dexterous and generally effective, ‘t'he second part
of the concert opened with Schubert’s rather tragio
Entr'acte to *“ Rosamunde "’ (not the one dear to the
| universal ear for its taunting tunefulne:y), but there-
after the programme proceeded on an easier level
| for the most part. An extremely spirited rendering
| of Mr. German's ever-captivating Henry VIIL
| dances brought forth the warmest approval of th
 large audience, which was only restrained from in-
'|ioting on a repetition by the lateness of the hour.
| Mdme. Turner was hear dto better advantage in
i lengthy scena from Wallace's * Lurline,” in the final
ro of which she showed brilliancy of tone
l and execution. Kven more pleasing to the audienc
was her rendering of Bishop’s ornate air, * Lo,
i the gentle lark,” to which Mr. H. Mortimer su
the .
' wo movements from Popper’s suite, ** Im

he

flute obligat ry cleverly. Mr, Schott plpli
e flute obligato very cleverly. Mr, Scho aye
Walde

¢ of & quality distinctly superior to the concrgq
&
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People who are fond of instrumental music will : On returning ot on '
heacr something out of the common when Sousa ‘Eopular concerts at. the o E ¥
bri to ur city his famous band. It is called a arden Opera House, w llti: (tzon‘limence :
yrind orcheetra, for the bend is conetiiied CHiLY - November 2, N P tiss Maud Heese-Davies,
y wind instruments, and bthe i , Mis ) vies,
bixvmdis :2gan§mn a(:oordanco with the p(;trticu— ghodm a.li pr:sent ginging with the American
i f tl ell-known composer-conductor. and on tour. ¢
}»‘;c‘; llliiaivr‘i)tfben lsna‘:v pieces himse][}o for his band, Mr_. b:ﬁlga'iolﬁgge;ng Amtet(} Y;:?ofeﬁ:hﬁ?
a intee have arranged numerous cess in ’ -
iﬁisxll:l ::g'kswfs;n gb- Features of 5110 playing of tion more than 150,000 people attendeﬁ. the
the band are the wonderful gradations of expression farewell concert, while at ewca;th’di iver-
obtained, the blend of tone, and the umity of the | pool, and other large towns record audiences

ing were the rule.
playn‘\}n. . 3 £ . &
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Joun PHILIP Sousa, the American ¢ March King,”
whose celebrated band is about to visit Bristol, is the
first American musician to win success and popularity |
outside the limits of his own country. Ten years ago his |

cont 8t the || ‘ Washington Post " march set the feet of the.world

unable e:h n Sousa’s || moving in unison to its cadence, and since then his ** El

who were few weeks back, wie oarance ‘1 Capitan,” ** Starsand Stripes Forever,” and other famous
Hall a’ers made their first B'prﬁeuring ‘ melodies have made his name a household word not only
ppo'\'tun_lty Oi hily at in America, but in England as well.  Sousa was born in

Empire “mgmeudn[»’, Washington, the capital of the United States, forty-four
e years ago. He received his musical education in his

native city and is the typical self-made American, A

violin soloist as a boy, conductor of theatre orchestras at

seventeen, he became leader of the President’s band at,

twenty-four, continuing in that capacity for twelve years

under five successive executives. Outgrowing the limita-

tions of that position he resigned nine years ago and

. » organised his present band, which has given some 5000
: : ; concerts since then, involving 250,000 miles of travel.

0 THE SUN ; Sousa has written more than 302 published compositions,
o 4 ’ § S s including about 75 famous marches, six comic operas,
N - e including “ El Capitan” and * Mystical Miss,” which
Buildings, Tudor Street, London. E.C. * have been seen here, several orchestral suites, books of

i instruction for various instruments, a compilation of * The

Al (Pubushed by William C. Hall.) , National Patriotic and Typical Airs of All Lands.” He

T ; / 'M is the author of considerable magazine verse and the

mm issue dated +{ & ___l. q : libretto of his opeta * The Bride Elect,” and is now
gE 3 A ¢ '

engaged on a novel. Mr. Sousa is something of a
sportsman, being an excellent trap shot, and finding his
exercise in riding, cycling, golf, and tennis.

LA

Sousa’s Coolness.
The coolness and prese

 possessed by the t 8 11 tgg |
! A great Sousa 18 illu
: <gy & good story which is just now being |

CECTTYRTTTIT L)

told of him. His band was playing before

_| an_sudience of some 12,000 people when

1 suddenly the electric lights in the hall

went out. People began to move uneasily in

| their seats, and some aven began to make

| 8 rush for the door. Coolly tapping with

oot g:stl;?m:' Sgus; g:ve a signal, and imme- |
. diately his ban n playing “Oh dear, oA | ' 3 J

. what can the mnttvegrabep?"y‘Ag tiny ripple || " B0nRex TN sl

of hu;shm that went round the audience =~ = o

 showed that confidence had partially be | RILLING PERFORMANCE IN
restored,’ but when the bang v"v;ntyon :: ‘ TR [ 24

“Wait’ ti T, EORGES HALL,
play “Wait till the clouds roll by” the ST. GEORGE’S

laughter deepened i i- " The visit of the celebrated March King from

megt, that 0"’3" 07:3:3 aw;:: t‘l)lfo Tiei:t:s America to Bradford this afternoon has abtrac@d?

wers furtied ow again. i unusual interest among both musical and, in

T A Makakian | fact, ‘onaé might say unmusical people. Th.g

performange this aiternoou was on such 2 magni-

ficent and thrilling seale as to lead to the beliof |

| that St. George’s Hail will to-night be crowded

with & most demonstrative audience. So much

has been predicted of the famous American con-

dugtor, end so much written of his singularities

|in his style of conducling, that the audience

were partly prépared for the * sights,”’ but after

| listening to such marvellous performances as

obt,ﬂn,%s in the execution of Wagner's*! Tann-

hauser’ overtars, vhe Crail scene from * Parsi-

fal,”” by wood snd brass instrumentalists, not

to mention sundry lighter seleciions and the

celebrated. matrches of Sousa himself, none can

say that the paculiarities of his movemenis are

designed for were display. The gradations of

tons he obtained trom such a mass of performers

made & vasb i pression, and the audience which

assombles tormight may rely upon having an

evening of resl surprises. The vocalist is Miss

Maud Roese-Davies, who possesses a voice of

remarkable purity and flexibility, and the

violinist Miss Dorcthy Hoyle, who has & good
technigue and most artisiio style.

ous band are engaged

tinies,
Empire to give twelve ma
3;g‘:noi1?;pNovember 23, They will also

1 play every evening at Oovent Garden. , 1]

" "~ Sousa and his fam




" Concerts at the Albert Hall,

| “The March King,” as Mr. John Philip Souza is
~ Sometimes styled, visited Sheffield yesterday, He
18 making his first British tour with the band which
bears his name, and twice yesterday he afforded
Sheffield audiences opportunities of verifying the |
> }““flﬁfory accounts of the playing of his instrumen-
talists, which have preceded their coming. The
Albert Hall was only half-filled at the afternoon
concert, but there seemed no limit to the enthusiasm
t_)f the audience. Encores were frequent, resulting
in nearly every instance in the performance of one
of the conductor's own spirited marches.
i The band is a wonderful examplo of what organisa-
tlor\. and discipline can do. 1t was a daring ex-
periment - to bring a military band over from
Am“}'lca to measure strength with our famous
English bands. Mr. Souza’s men do not, however,
suffer by the comparison. They play with a degree
of precision and unanimity, which, born of inces-
sant rehearsal and entire familiarity with\l_w music, !
could not be surpassed. Nor do they fail in fine
qualities. The tone is good all through, the brass
excelling perbaps in this respect, and the players
ave command of a wide range of expression. The
opening movement of Wagner's Tannhauser "’
overture showed what they could do in smooth tone
production, while in the fortissimos and piled-up
climaxes, the volume of sound was almost deafening.
‘fn encore, loudly insisted on, was acknowledged by
“he playing of Mr. Souza’s own popular
Bl ~ Capitan” march, Here _the playing
of the band was distinctly ~individual in
character. Mr. Sousa is essentially a strong rhyth-
mist, in fact his rhythms are better than his tunes.
He realises the value of strong and varied accents,
and to hear his band play one of his irresistible
marches is a valuable lesson to aspiring bandmasters.
The best thing of the afternoon concert was Liszt’s
Second Polonaise, which was played with over-
whelming dash and brilliance. The programme in- | |
cluded a selection from the finale to the first act of | |
Wagner's * Parsifal,” in which_the Knights of the!
Grail sing their chorus. Wagner here makes
effective use of the Dresden Amen and the introduc-
tion of tuned bells and a gong adds colour to the
musie.  This selection was admirably played. One | |
of Mr. Sousa’s more ambitious items in the form of|
o suite entitled “The Last Days of Pompeii,” was
included in the programme. This piece, though|
g&uyed with extraordinary brilliance and fire, shows |
r. Sousa’s limitations as a composer. ~ The instru-
mentation displays a thorough knowledge of the|
various sections of his band, and in descriptive tricks |
and effeots much ingenuity is manifested, but as
music it cannot claim high rank. ; 3
Both Mr. Sousa and his band are at their best in

falls to the lot of few men to set two continents
marching to his tunes, and then organise a perfect
machine with which to show how they should be
played. Even the ‘‘ Washington Post "' becomes
glorified when played by this extraordinary band,
and in this class of music it is unapproachable. Mr.
Sousa is not only a disciplinarian, he is also a very|
capable showman. He knows the value of good stage!
management. Many of his ideas and innovations are
legitimate, and though at times there is a suspicion of
posing the novel and exhilarating results condone
mannerisms and tricks with which all may not agree.
Thus, in his *‘Invincible tagle’”  march,
he moves forward first his piccolo  players
followed by his cornets and_trombones, much to the|
delight of the audience. His conducting, too, is|
unique. Nothing could be more vestrained and |
reverent than his treatment of Wagner, but in his|
own pieces he feels free to do as he pleases, and his|
manner of indicating the points and accents he re- |
quires is decidediy original. Shorn of all these |
matters, the band, ite playing, and its oonduowr.l
are certainly worth hearing and sooing. In addition
to those already mentioned the band played the fol-
lowing pieces—* ‘ Southern plantation songs and |
dances,” “ The Honeysuckle and the Bee,” and a
caprice, “ The Water Sprites.” I

the music which has chiefly made him famous. It :

Mr. H. L. Clarke played two cornet solos with |
beautiful tone, and Miss Maud Reese-Davies eupg\
with facile execution and delightful quality of voioe |
\the polacca from Donizetti’s ** Linda de Chamonix.”
| Miss Dorothy Hoyle also contributed a well-played
{violin solo, *Gipsy Dances.” :
| The concert in- the evening. despite the severity of |
| the woather, was well attended, and the a.udmncei
| was inclined to_enthusiasm throughout the perform-|
ance, Every piece in the programme was encored, |
| gnd in one or two instances the extra pieces werej
| re-demanded. Berlioz's overture, * The Roman\l
‘ ival,” boing the prelude to the second act
i of Benvenuto Cellini, was first played. The fine
-andering of the picturesque orchestration riveted |
attention, and calied forth a storm of applause, and |
an irresistible encore was, demanded, to-which Mr.‘l

responded wi:ihql(:xs “Fl Caplt{‘g" \ém&,
band next played ¥ usa’s suite, '‘ Three Quota-|
’{i’;:g," and then his “ Washington Post.”  The
gelection of & grand scena and ensemble, from
Giordano’s Andrea Chenier,” afforded scope for |
ive work by the solo instrumentalists, while the
realised the mighty power of the full
orchestra, and formed 'one of the most absorbu;s‘
jtems in the concert. The conductor was cheered,
to the echo, and conceded an encore in the ;h.:re
of urri of English, Scoteh, and Welsh, melo-
dies, ending with a stirring performance of “Rule
Britannia Liszt’s 14th Hungarian Rhapsody and
ihe introduction to the third act of Wagner’s
+ Lohengrin’ were happily included in the pro-|
gramme, and in both the wonderful soft, noble tone|
the brass, never blatant, but always most deli-|
cately shaded, was heard to perfection, while the
eneral impressions, from technical and musical
(2aints of view, were such as satisfied every true
e of music. Indeed, both concerts yosterday
iy mh._. nrzw}:j‘g}:ﬂ!‘evel of éll'ﬁlﬁo u&el.
> 1 a P was w e. Lo
% ihv:g ‘his own trombone solo, *“ Love
7 and the German Drinking ’ song,
executive ability and fine tone,
ﬁ’i:c Dorothy Hoyle. the violinist, in_her
mance of Sarasate’s “ Zigauenerweisen.'’ Miss
Reese-Davies was again the vocalist. and con-
d Sousa’s song, ‘‘ Will you love me when the
s dead?’ as woll as an encore. The soloists
_| were 4C smpanied by the band The concerts were
 un ea:he Jocal management of Messrs. Wilson Peck

i
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SOUSA'S BAND. V‘\

e St |
The famous baund conducted by Mr. John
Philip Sousa gave a concerb yesterday afternoon
in the Cembridge Hull. The recephion that,
awsited Mr. Sousa at Southport was extremely
flattering in its cordiality, and the hall was packed
before the concert began, or ak least would have
been if those who were clamouring at the doors
i able,
. Sousa'
yppéneq  to
‘mofpoo running about the hall try-
|ing to g r 'breit places, whilss people kept
about immediately behind the nand en-
(gaged in the same search. Good management
(mverynecelury with such a orowd to deal with
|as filled the hall yesterday, and good manage-
ment there was not. With regard to the musio,
$he opening performance of "Berlioz’s “ Roman |
| Carnival,” @ prelude to the second act of “Ben-|
venuto Cellini,” was attractive, but it wes almost |
impossible to pay proper attention o it owing to
the commotion in the hall. Following this was a
trombone solo by Mr. Arthur Pryon, who played
some bravura variations with wonderful dextexity.
The performance of “ Drinki k
one as bheatric and sensational; but even these
features might have been excused had the trom-
bonist kept to the original music of the son
Th omothemtpariormamoofthelm\s
-h:& was properly heard by the audience.
bhe orchestral , a8 & whole, & many
things might be eaid. The conductor's pecuhiar
manner i& a harmless but rather amusing idio-
syncrecy, but if the programme is to be spoken
of in the high musical & there are other
bhings which mﬁ nvite” critieiam.  For in-
stance, the  strikilg : s
marches such as “ Stam and Stripes for Ever,” in
which twelve  trumpeiers and trombonists leave
their places, form a line at the front of the plat-
form, and throw out the melody with all the
force of their lungs, is an example of the siriving |
after effect. This was nob music; it 18 against
the artistic conception of music, in which striking
offect, may be aimed ab, but musi be attained by
legitimate means. Again, one does not like io
see a hoteh-potch of national airs such as that at
the end of the first part called ** Rose, Shamrock, |
and Thistle ” int.mguoed into a concert of auy
pretensions. Undoubti;le:ly tlﬁe h:]nd was heard
50 | mn smaller aﬂnn& pieces,
mem "ﬁ“%" and the famous “ ing- |
.on Post.” the serious music played, the in-|
roduction to the third ach of “.L(_:he#nn, _m‘
vhich bbenefo&u,m some chagacl.fe:sh:h eria
)agsages of SonOrous music Tor Hhe 51
cemed to be most worthily rendered. It should |
e agded that there was the most enthusiastic |
.ppreciﬂé?: shown by the audience of the greater |
art of ieces pLyed by the band, and en-
ores were frequently demauded and . willingly
ranted. In addition to the orchestral work,
here were songs by an agreeable soprano, Miss
faud Reese-Davies, and violin solos &5
Jorathy Hoyle, a really talented young lady,
ave & fine performance of Sarasate's « Zigeu
eigen.” : '

-

The Echo,

2, Catherine Street, Strand, London. W.r -

(W. Knn:d}i/bnblishr. )
rom issue dated a2 L5

-

)

WHEN SOUSA COMES TO TOWN

When he returns to London for his fort-

:xlelht(‘()f' popu’“.ar concerts at the Empire
~ovent Garden, commencing Satur-

day afterncon, Nov

ay n, ember 2 i
ll.nhxhp Sousa will introduce a rferw, A;Ix(:ll'il}
“'hl:) is:%rtmﬁ'ese}r{ltﬁ’ Maud Reése-Davies
singing wit i
?)1; ti)lxg'. The success of Souwhatll:leolt?al?i(:
hz'(l in the provinces has already been
gwtsomexm].. At the Covent Garden con-
Sy a speciality will he made of the two
ik ing promenade, for which tickdts ma
congemhwﬂlm in advance. The Em u'g
by begin at three o'clock, those
vent Garden at 8.30, There will be

a
moomtloto change of brogramme at each
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THE SOUSA BAND.
OONOERTS IN §T. GEORGES HALL.

WHEN Sousa returns to London for his fortnight of‘
koo FR ; popular concerts at the Empire and Covenc-garden,\
| ha been to Bradford and con- commencing on Saturday afternoon next, he will intro-
concert yesterday Was: duce a new American SOprano, Miss Maud Reese-Dn&ies, |
s o therd) | who is at present singing with the American ban on |
: Lo hmi‘bevemngb 2“1 L | tour. At the Covent-garden concerts & speciality will“v,
\was quite a large house. A W ¥4 be made of the two-thilling promenade, for which
Jarge bub s the programme Pr the tickets may be purchased in advance.
audicnce became enthusiastic and demanded ve-!
petitions, additions, and whab not. Mr. J. P.;‘
Sousn directs His foroes with head,‘ arms, a.nﬂ“
dices not even disdain to conduct with his leg.s-:!
Tyery pact of his body is exprfassive: cnd'he wﬂl‘
give & lateral jerk from: ithe l;lp which will feteh’ g - . :
a (remendous volume of sound from ok T p l Tl S
Mr. Sousa’s band is made up © : ] i 0 lca mes o % =
wind—and other hings. ] / ] 3 ‘ it A X
S . T C m:i‘ Oolumbus House, 43 & 43a. Fetter Lane, E.C,
; rious g docs not usually fird! ; b
Jpre VarIous and sgoh as one ’ : m e Co e : : 3
in the most descriptive orchestra. Two preces of_ lumbus CO & lelted.) %

cand-paper vigorous ly rubbed together are an exach lm from {ssue d‘“d -ﬂ'ﬂc_u_— l
imitation of whab is called a sand dance. It must s : A _ : - 100
ot be supposed that with all these forces ot his it AR
command that Dr. Sousa blows the oof off. In- :

decd, we were surprised with ihe delicate effecta & b e
produced, even by the mosb brazen inst.rum‘f»nts.l When Sousa Comes to A

We trost, thet the confustns :mfx gz o8 2 When he returns to London for his fortnight of popular
local bands were prescny o R e concerts at the Empire and Covent Garden comn‘:e: i
offects which Mr. .am;:}» 1-1..;&(;;0::11 :xtllnr ::lmit:; I Saturday afternoon next, Sousa will introduce ’a L x:;:ng
iads. 0 Jlack Drke an 7ke har ; : . e
]:1"'.‘.?'-'1*“ ;\:2 :“:\21 o few Wl’ink\)cs’ especially i can soprano, Miss Maud Reese-Davies, who is at present

e

technique. Of course, the pieces have to bo £0= 2:5&25 cv;nlglertho Amop?m band on tour. At the Cevent
lected for the Sousa Band, for there are COmpPosi® Graiehsds, £ 3 ahf’l’lfc“} ity will be made of the .two shilling
cons which gould be beiter produced by aw: i E’ or whic tickets may be purchased in advance;
orchestra with a full complement of strings. Bub | Cn e Empire concerts will begin at 3 o'clock, those at
Jithin ils Tepertoire — end thal a congiderable ! ovent Garden at 8.30; and there will be a complete change
" o—iho Souss Band is, we believe, incompars | of programme at each concert. The success of Sousa and
able. Florid musio like some of the Wagnerism of his band in the provinces has really been phenomenal. At
compositions, in which resopant brass 13 e/ Glasgow, when the Sousa band closed its long engagement ab
quired, and picuu:sxmr-‘.y 111 sn.rl;‘:l’li l:hcus)::: thelExhibition, more than 150,000 people attended the fare-
played to admiration. Lash TEg he handc? we P T :

.h‘.:»}_\o'l the Tannhauser Overture, the introduc-, I concert; while at Newcastle, Liverpool, and other large

towns where the band played i
KSR T . B oot ands s played last week, record audience
tiom to Lohengrin, Barlioz's Homall Carnival, ang have been the rule. : :

AT,
T . . e ——
o,

a gemi-humorous guibe, whick ends in vollicking
poshion with the nigeer in ihe woodpile. 'l‘%}c-ro
was @lso a scene and enzemble from o <"~m;cs.
Chouier ” (Giordanc), Liszt's Four b -,u.‘;,'zv.w.m
Rrapsody, and numerous marches, }m:,“o.s ‘cl.(".'
My Arthur Pryors tron.bone sole “Love '1};0":1;;‘4»1
showed us & sample of periect manipuiations
Niss Dorothy Hoyle played @ violin solo magnis
contly, and Miss Meaud Roese-Davies sang BONZ8e
Several of Mr Sousa's 0WR compositions and[
arrangements appeaied in (he prograwme, and ho
has a preuty gify of molody. The conducLor h:ts',
a whirlwind siyle of demotishing {he pxogn.mmlf,,
and people are CaT ied alpng by Mr Sa\'xsus brile!
lipnt and bre athless’ methods. We shall heaclaiy,
welcome @ return vizit of the band.

\ .
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SOUSA AND HIS UNIFORM

! A M.

)1?1? amusing anecdote of Sousa is told. The great

d.Qﬂ(qmmt(;zr wears his uniform on almost all gzca
s. ne day a belated traveller rushed on to

f b R he platform of a railw :

: - 1 | ay station and

| Cutting from thedw,f e | LI ho Dearct mt i uniform, Faw the 930 gone
Dated Novemb

sAddress of Journal

e ssasassssrioraniet L) rea“y don’t know.” repli
P Tbent 2 ,” replied th i
er..| S eyl ot Yo e shoted
bérhang ;‘;'HJ Sl tglha:wnrg ;'tm]l'ksmnding there for,
Y iy > , Ju P 3
(J L) Aren’t you a conductor P éest;xl;gloi;?f’dm‘)
,” re-

olied So i o
et usa, for it was he, “ the conductor of a brass
Il ' 1

“ e * ¥ =
Tug name of Sousa has been very much e snidence during the The ObSOPVOI’,
past few months in London and 396,'3&1‘&!1(1. Londo! W.C. €

Glasgow, and we shall soon be (James Biddlecom blisher.)

welcoming him back in London ' 1\/ £

at the Empire and Covent g from issue dated a< ) /[ Z 2 1ad ]

- Garden. But perhaps few know
why  Sousa "’ Sousa is of
[talian origin, and his real name
is “So.’ It is said that when .
he went to live in the * States, T,:]é?c:’;.tho °1°,ver.j““1°” discovered by the public in
he used to sign himself So, U.S.A. , Empiror’rh.z:'tn Bp :{""" starts an engsgoment at the |
Across the *pond " they evi- : o en'liwlx-edoix:r onday next, when his performance
dently have little time for idle : R of York's, Nz"emz;in;‘}iirm:hthat ho gave at the Duke
punctuation, at any rate, the Sl Wit B iAo :( t:e‘li“o Kl which Sousa’s
stops  soon disappeared and | | ances & Ahe- poptday houss: i "I:‘i‘ 1:’10011 perform-
So. U.S.A., became Sousa, appa- ‘tintending skbrors Woald uottee bt :03 r-;c}mu:e, and
rently to the owner's satisfaction, | allowed during the latter engagement i
and certainly  Soand his band ” —
would hardly look so well on a

Era.
poster as the present form does.

49, Wellington Street, Strand, W.C.
(@dward Ledgor, Publisher.

Retting from issve datad J4raV /Z —_d
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ALDRICH, the cleve e 3 j i ‘
by the criti'cs in 'le'hcr Z’l:(r]lg?:;:}ubi)u%}ti?edﬁ:gvgﬁd!
appearet,l at the Alhambra before he came to the Duko
of York’s, starts an engagemert at the Empire ’l‘bentr:
grixﬁlzlrc;l:l(:ayf;e;lt, :lv]l;:n lllmis performance will be entirely | :
+| Nov. ‘23d. 14 the date oncwhgizrleS(::u%t.b:lisrtvlv{ll’f-il)an'e.
la series of twelve afternoon performances at tl:e p§8:1. 2
ar house in Leicester-square, and intending patrgns

1 should notice that n ing i : ;
| tho latter engageme l:)t.smokmg is to be allowing during

e 51
g - T BT | AN s
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This American com-

Sousa’s BAND: bination has passed in
review before the musical

critics of Lancashire, whose comments do
not indicate an opinion of a high standard
of artistic power, In brief, the band is
one rather for the mixed dancing hall and

foot clattering hearers than for the concert |-

room. It would not carry off a cup in
open competition in England.

* SOUSA’S  BAND CONCERT.

The language of superlatives may
properly be applied in more respects than
one to the flying visit of the famous New
York March King and his band on Monday
last.  In the first place the arrangements
for the admission of the public were the
worst we have ever known in Southport or
anywhere else. It was bad enough for the
largest audience probably ever attracted
to a Cambridge Hall performance—to have
to wait outside the Hall until the hour
announced for the concert to commence,
and: then to find that entrance could be
made through one—the front—door only.
It was also bad enough for a number to be
turned away, all the tickets being an-
nounced as sold—but it must have been
gall and wormwood to a many who had
secured tickets beforehand to be refused
admittance on account of the hall having
been entirely filled up by quite a consider-
able number who passed through without
ticket or payment of any kind ; probably
these were the only people who took a
charitable view of the peculiarities of the
arrangements.

But possibly it was unreasonéble to look
for perfection both on and off the stage.
John Philip Sousa is a man and a musician
quite of his kind. One may not take kindly
to all his little mannerisms, but one feels
! bound to forgive everything of this kind, for
he undoubtedly achieves results, For a
band of such moderate dimensions—about
sixty in all—the power he elicits is at times
astonishing, A distinctive feature of the |/
combination is its large proportion of wood- |.
wind instruments. Strings are entirely
absent. The fine tone of the brass
instruments—never brassy—has much to |
do with the remarkable quality of the whole.
The conductor was Sousa, the pro-
gramme was largely Sousa, and the
manner of performance was also distinctly
Sousa. This is only saying, in other words,
that the resistless energy of modern
America has evolved a thoroughly repre-
sentative musician,  Strong individuality,
intensity, exuberance, sheer strength—
these are its distinctive points.  Modesty
and restraint are hardly recognised as
virtues at all over tue waters, and they are
not much apparent in American music.

It is all excellent, however, on its parti-
cular plane, the plane, be it said, not being
a lofty one, but, musically speaking, rather
elementary, Sousa’s aims both as a
composer, conductor and programme com-
piler, are frankly popular, and the average

concert goer can honestly applaud the
vigorous. stronolv_antlinad -..* 2 el

Musical Standard,

185, .Fleet Strest, E.C.
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BIRMINGHAM AMUSEMENTS FOR NEXT

he lighter plays which are so oharactenstgc
of;:;lneoggnfewlmgt frfvo?ous latter-day taste in dramatic
maftters, it would be hard to find a more popular
- \nos combination than (_,ha.rle.\,/s Aunt, The
ueisha,” and ‘‘ Tha Lady Slavey.” It is perhaps
rather a pity that the boards at our three leading
houses should be occupied with such pieses at the same
time, for the lovers of the more serious and legitimate
drama are practically boycotted next woek. Yet there
are few who could not still laugh to the echo at the
rollicking humour of ‘ Charley’s Aur'x,t, or at the
funny sivuations in ‘‘ The Lady Slavey,” or who eould
fio. @joy the rre setting and the sﬁarkl;ng air
of “The Geisha” The first named of these three is
intended to attract Theatre Royal audiences, Mr. Fred
Mouillot’s Cc upany will appear in th‘e la'vt-hmn’,ed at
the Prince o. \ga!es, while * The Le 'y Slavey” will
be in evidence for a week at the Grand. That stirring
adaptation, *“ On the Frontier,” of l'uummor'e Cooper’s
““T,08t of the Nohicians” will l}o]q Queen’s Theatre
aud nces, whilc at the Imperial Theatre the strong
human drama . 3aturday Night in London, “wxll be
presented. A play on somewhat similar lines, *“ When
London Sleeps,” is to be put on at the Aston Theatre.

and Tivoli, have strong programmes, lhg l:.ml ire
“ il bemng headed by the Scotch athlete Apﬁ) 0,
who makes an ‘nteresting weight-carrying challenge
to all and sundry. Among miscellancous n‘nt(l)(rt.:un-
ments announced in }'nrnn}m‘lmm ,f“ next wee lqlu
concert by the famous ‘‘Sousa’ Band, under the

and composer. ] !
on Monday evening, wiil ;
“(Great Men on Great Subjects.

readings entitled,

Bl

Tive
]

G nphineles

seriously. g . < 1
on to the platform of the Free Trade Hall
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SOUSA IN MANCHESTER.
Berlioz and the ‘' Stars and
Stripes.”

b i to attemnt to take Sousa
s \l*:;‘::iii (:\ ‘l‘mgo joke. He strolled

The three music halls of the city, the Empire, Gaiety, |

| A——————

Ling from issue dated
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LIVERPOOL.

last night at five minubes past eight, al?f{
almost hefore he reached the conduptoia
desk he waved his arm and ,ﬁhe bandnl)n? e
in with Berlioz’s ‘“ Roman Carnival” over-
ture., Berlioz without strings is unthink-
able; but the large audience grew en-
thusiastic, and they Were waardgd 1):\: two
of Sousa’s own npieces, ‘“ EI Copitan™ and
an intermezzo, “‘Solome.”  Of  those
rhythmic marches with which he has
pusied his way into  notoriety in
“popular”  mugic, not only in t.e
States, but here and on t.he (,,or‘l‘tm'ent._ we
had, besides “ El Capitan, ° the “ Washing-
ton Post,” “The S(nr,s, and SL“E‘I es for hver..
“Manhattan Beach,” and ‘‘ Hands Across
the Sea.” Rhythm, according to Wagner,
is the lowest element of music; but it is
certainly the first to appeal to the untrained
car. The only other piece in his charac-
teristic style was ‘a nigger (la.mxe.m thatx
syncopated time known to Americans as|
| o rag-time.”” In his guieter pleces-—of \\'_hlch |
| he gave several-—he differs in no way from
" hundreds of writers of this class of stuff.

As a conductor he is very listless in his

|
! ent of the works of others; but in
'}1:?t¢?\lm marches he becomes, as we said
| | above, a huge joke. Of course his band,

J l which knows and plays these pieces by hearp

1* *  doesn’t need leading. They would d? it
+ | quite us well if he let them * free-wheel ”* all

| the time, as he did in the “Stars and

' | Stripes,” and he knows it. He only con-
ducts to amuse the audience, and he suc-

to the spirited enterprise of Mr.
TH%IE&S‘; Rushwgrth the Liverpool pubiic|
was on Saturday last afforded an ogportmmh(yi
' of hearing the much belauded Americau Ba..nl
conducted by J. P. Soura and ldenthead wu(; |
his name. Some idea of the interest di-played |
in this engagement may pe gathered from t!ée i
fact that the Philharmonic Hall, which holds |
over 8,000 people, was by no means large
enough to accommodate all who wished to Ee
resent at the two concerts. As regards the
pla. ing of this combination there can be nn |
Ewoyopiuions as to the dynamic precision and |
technical celerity of the executants, which at :
tributes were fully exploited in a programme
including excerpts from Berlioz and Wagner
d seasoned with a unumber of Sousa's
it ightly marches. T must confess, however, to
Bp; % ing of diseatisfaction at the treatment
noo:taed to Liszt's 14th Rbap-ody, _whxch was
;andled in & manner totally at variance with
recedent. !
wgp;:ﬁ}? irritating was the ocasional ad cap-
tam?mn ¢ffects obtained bx 8 t;.iuklmg glocken-
jel and other~*‘properties " ; but, to atone
: r these blemishes, the baud accompaniment
. Miss Reese Davies' agreeable vocal efforts
tod ﬂisa Dorothy Hoyle's uncox_nmonly neat '
e lin playing, were rendered with a delicacy |
vwd sympathy worthy of bigh praise. Honor- |
.1.;1. mention ig also the due of Messrs. H. L, |
p ke and A. Pryor, who were heard to the
: dvantage through the respective media

| §rombone.
dé

| remarkabie feature in a military band—wns
| ::nst evident in the scene ** Andrea Chenier,’

[ Arthur Prior (trombone), Miss Reese-Davies
i (vgcnllli:t), and Miss Dorothy Hoyle (violinist),

o L »
| of tunes much to the fore at “ Mafficking
I seasons, we shall have enumerated niost of

> s. Particularly humorous is his method
;(;Ogabllinz for a sforzendo by a stroke which
brings back vivid recollections of school
days and the cane. i

AL

The band is splendid. balance—a

¢ is oortainly no military band in
?{:Ii Hff)luntry which could attain su%
brilliant effects in_the (h\nck section
Liszt’s fourtesnth Rhapsody. The velocity
and precision of the massed clarionets
(which do duty for vxqimq) is the best feature
of a combination which is almost perfect in

yay. ;

lhl‘\{?ntyion must be made of the soloists, Mr.

who played with ease. but without much tgne 1
or variely, Sarasate’s * Zigeunerwesen. o=l
1i we add that in the ““ Stars and Stripes* .
march the cornets and trombom: e strolled
on to the front of the platform in order to
make their presence more evident, and tha(:i
the first part concluded with a hoteh-poich

the features of Sousa’s first concert in

Manchester, H

190 /

[

?

irect John Philip Sousa himself, the musician |
rtion of John Philyp Sous iself,
fiect r. Mr. H. T. Clews, in the Towu Hall




This American com-

Sousa's BAND, bination has passed in
; review before the musical
critics of Lancashire, whose comments do
not indicate an opinion of a high standard
of artistic power., In brief, the band is
one rather for the mixed dancing hall and

foot clattering hearers than for the concert |-

room. It would not carry off a cup in
open competition in England.

* SOUSA’S * BAND CONCERT.

The language of superlatives may |
properly be applied in more respects than
one to the flying visit of the famous New
York March King and his band on Monday
last:  In the first place the arrangements
for the admission of the public were the
worst we have ever known in Southport or
anywhere else. It was bad enough for the
largest audience probably ever attracted
to a Cambridge Hall performance—to have
to wait outside the Hall until the hour
announced for the concert to commence,
and: then to find that entrance could be
made through one—the front—door only.
It was also bad enough for a number to be
turned away, all the tickets being an-
nounced as sold—but it must have been
gall and wormwood to a many who had
secured tickets beforehand to be refused
admittance on account of the hall having
been entirely filled up by quite a consider-
able number who passed through without
ticket or payment of any kind; probably
these were the only people who took a
charitable view of the peculiarities of the
arrangements.

But possibly it was unreasonéble to look
for perfection both on and off the stage.
John Philip Sousa is a man and a musician
quite of hiskind. One may not take kindly
to all his little mannerisms, but one feels
! bound to forgive everything of this kind, for
he undoubtedly achieves results. For a
band of such moderate dimensions—about
sixty in all—the power he elicits is at times
astonishing. A distinctive feature of the |/
combination is its large proportion of wood- |
wind instruments. Strings are entirely
absent. The fine tone of the brass
instruments—never brassy—has much to [
do with the remarkable quality of the whole.
The conductor was Sousa, the pro-
gramme was largely Sousa, and the

190 /
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he lighter plays which are so characteristic
ofmoﬁgu:e;ha% fvao?ous latter-day taste in dramatic
matters, it would be har‘i‘to find a moro "po‘émlar
~"nos combination than *‘ Charley’s Aunt, The
ueisha,” and ‘‘ Tha Lady Slavey.” It is perhaps
rather a pity that the boards at our three leading
houses should be occupied with such pieees at the same
| time, for the lovers of the more serious and legitimate
drama are practically boycotted next woek. Yet there
are few who could not still lnug’h to tho”echo at the
| rollicking humour of * Charley’s Aur’n’t.v or at the
funny sicuations in “ The Lady Slavey,” or who could
not enjoy the 'trre setting and the sﬁarklmg air
of “Tf)m Geisha.” The first named of these three is
intended to attract Theatre Royal audiences, Mr. Fred
NMouillot's Cc npany will appear in thg Ia'-t-ham’;ed at
the Prince o. Wales, while ‘“ The Le 'y Slavey” will
be in evidence for a week at (1’\,0 Grand. That stirring
adaptation, ‘ On the ¥Frontier, of bcummor’e (r}ooper s
“T,ast of the MNohicians” will holc} Queen’s I’hv;m-ei
aud nces, whilc at the Imperial Theatre the strong |
human drama . Saturday Night in _London, “wx\]’l be‘
resented. A play on somewhat similar lines, ‘‘ When !
Jondon Sleeps,” is to be put on at the Aston Theatre. l
The three music halls of the city, the Emplhre, (l‘iaxety.‘;
and Tivoli, have strong programmes, the : ml Ire |
“bill  bemng headed by the Scoteh athlete *“ / p]<l) o, l
who makes an ‘nteresting weight-carrying chg enge
to all and sundry. Among miscellancous enulz{ngun-
ments anncunced in Birmingham ’f'(, next wee nlal
concert by the famous ‘Sousa’ Band, under t_u','
direction of John l‘hilllp ]SO't:u lnm_sulf.l ;hvi‘ox‘u:nxfxx:“
) ser. Mr. H. T. Clews, in th U i
?;Xv]xd I\("[Y:vl:‘]«‘i’:'.'u-o\'ﬂ!:.irn':. will give readings entitled, |
“Great Men on Great Subjects.”

foffeacasencntsnsed¥esWorssosie
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Berlioz and the ‘‘ Stars and

Stripes."”

ie useless to attemnt to take Sousa
se}?ousl\'. He is a huge joke. f{e stro!lrﬂ
on to the platiorm of the Free I‘r‘&de‘ Had.
last night at five minutes past eight, and
almost hefore he reached the conductoxk 8
desk he waved his arm and 'Ehe .hand”bw.) e
in with Berlioz’s ‘“ Roman Carnival ” over-
ture. Berlioz without strings is unthink-

manner of performance was also distinctly able; but the large audience grew et
Sousa. This is only saying, in other words, thusiastic, and they wero 1 W(Q'd-e(i 4 and
: f Sousa’s own nieces, “ EI Capitan
that the resistless energy of modern of So termezzo, ‘‘ Salome.”  Of those
America has evolved a thoroughly repre- b 'th;lj;gl arches - with  whioh e has
sentative musician.  Strong individuality, l)u.\shed‘ his way into notoriety in
intensity, exuherance, sheer strength— ¥ popular”’ musie, not only in ‘h'e
these are its distinctive points. Modesty | €tates, but here and on the Continent, we
and restraint are hardly recognised as

had, besides * E1 Capitan,”” the “ﬂWthing.;
) @ ) » “Phe 8 d Stripes for Ever,
virtues at all over tiue waters, and they are ton Post,” *“The Stars and Bir A ASroes
not much apparent in American music. © Manhattan_Beach,” and e Was
It is all excellent, however, on its parti-

Sea.”” Rhythm, according to Wagner,

ver, ¢ ??etf?:afowest e'Yement of music; but it is
cular plane, the plane, be it said, not being certainly the first to appeal to the untrained
a lofty one, but, musically speaking, rather car. The only other piece in his charac-
elementary, Sousa’s aims both as a teristic style was ‘a nigger da“"’“-f“ that
composer, conductor and programme com- syncopated time known t«to Americ Ane i‘&ﬁi
il frankl lar, and th e ““rag-time.”” In his gnieter s e
piler, are frankly popular, and the averag he gave several—he differs in mo way from
concert goer can honestly applaud the ! 1';151-.&{; of writers of this class of stuff.
vigorous, strongly outlined and rhythmic- “\‘, a conductor he is very listless in his
ally tricky march and other pieces, eatmen
without feeling that he is applauding
merely because it is the proper thing to do,

| ent of the works of others; but in
'%\l:gat:)r\i'n marches he becomes, as we said
Eabnvu. a huge joke. Of course his band,
{ which knows and plays these pieces by heart,
"doesn’t need leading. They would do it

quite us well if he let them * free-wheel ” all
| the time, as he did in the “Stars and
| Stripes,” and he knows it. He only con-
ducts to amuse the audience, .an(‘l he suc-
ceeds. Particularly humorous is his method
| of calling for a sforzendo by a stroke which

brings back vivid recollections of scheol
i days and the cane. :

The band is splendid. Its balance—a
remarkabie feature in a military bnnd—;wn’s'
most evident in the scene ** Andrea Chenier,
and there is cortainly no military band in
this country which could attain sugh
brilliant effects in_the quick section
Liszt’s fourtesath Rhapsody. The velocity
and precision of the massed clarionets
(which do duty for violing) is the best feature
of a combination which is almost perfect in
its way. :

»ntion must be made of the soloists, Mr.
Axhur Prior (trombone), Miss Reese-Davies
| (vocalist), and Miss Dorothy Hoyle (violinist),

played with ease. but without much tone
jely, Sarasate’s * Zigeunerwe:sen. e
-3 Xd that in the “ Stars and Stripes

the cornets and trombom:e strolled
ont of the platform in order to
nce more evident, and tbati

sluded with a hoteh-poich

- fore at ““ Mafficking

rated niost of |

STACCATO.
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'SUUSA BAND ATl 1HE FREE-TKADE

ol | wustc. MF
rious galopade known as “ The . % i
i Post” carried Mr. Sousa’s name round tlhe \ t
1d, or a good part thereof. During the years whwl:i ;‘ MR. J. P. SOUSA’S BAND IN
followed thab success he gradually became more and | |
Umore widely known as the * March King.” Then came || MANCHESTER.
"his comic opera “ Fl Capitan,” which took the faney of |

§tﬁe public, or & gection of ib, hoth in Eng\u.\d and Last evening, at the Free-trade ITall, Mr. J. 154
?Aﬁ\el‘i ca. For some years past the fame of his band | | | Sousa de!ighted a large audience with his wonderfu|
' Bas been constantly growing, and after extended tours | band, which, though practically composed of none bul
*h merica he has come to Burope. Nothing, We \vin_d instrmpents, can produce effects of surprising
“know, succeeds like success, and Mr. S;u:: mak:c huf ‘ gf‘l‘:;zcz'. gvlule uofhmé;) ;;]1 the s}};a\petlof complexity
: or audiences Wit e cachet of || yems to come amiss em. Thus the programm¢
' :::“:oapl;t:o::{l :i)‘t‘,e::ﬂy in America and in London but inclu;lml Bm']io.z's « Carnaval "’ nvertm:o, Liszt's_ four
i in various Continental cities where there is no puticu}ar { t:o:\t lxlélungafl]an Rha]?wfl’)', and the }ntrod}lc‘t:on tc
l(tmt'hnsil.lm for the alliance of the English-speaking | | ]‘x:(v‘onsi;](\(:';} in;ohcsni%;‘m, ¢ i‘” u:.whm.l:l m'i"ht ‘wv\
races, such as Leipsic, Vienn®, Berlin, D‘r esde:‘,{ yet Mr. Sousa’sI;::nd z:t ;::r;‘:;;g; Yl:ell:.“l)itt“:lﬂ
Mayence, Cassel, Dilsaeldorf.. Cologne, Brussels, & them with expression and a careful observance of de
Amsterdam. It has by this time l.)ecomc pl.'e.tty gener-, ‘ tails. A suite by Mr. Sousa himself, which fm‘mn;
ally known that the Sousa Band is of a military type, one of the items, begins with a march, illustrating th
having 1o strings whatever, but a nupcrab\'mdtmce of aseent and descent of 20,000 men, chronicled 'in
dlarinets and cornets for the upper and middle parts well-known stanza, and is followed by & lyrical piecd
| of the harmony, and bombardons for the bass. It h‘"' which brings the clarinets and oboes into prom
| also been rumoured abroad that the combined tone 18 nence, and by a more descriptive movement in whic|
_gofter and sweeter than in other military bands, that

the shuffling and stamping of feet is imitated. Othe
B ciion ‘& brilliant and the ensemble exceptionally seloctions were given, all in admirable taste and pezx

good; and after hearing one of Mr. Sousa’s concerts we f\(‘;t in 1:i‘rfnmlmnco, and encores were frequent. ‘\.li\
| gan corroborate those rumours. The band yestcrc'lz\y _‘ h ..n;nd R. ])mvm', possesses a powerful soprano voice
‘.ooompa.nied a soprano singer ioli t with- “th1 ‘an_ accurate intonation, but rather lacking 1}
i ither the voice oF the fiddle. \'jh(jtxfmnl qualities. ,\15“ Dorothy Hoyle is |
jut d:::'m\:: :::: led to suppose that yesterday's was ‘;“0‘”“1‘ : t‘lf/ marked ability, and her rendering ol
of i Sarasate's Zigeunerweisen was a most meritoriou|
bypical g Wpo qenerﬂlstyle—-—m .!ome;.h&tstr:flge‘l}%y:oz; . offort. A trombone solo was played by M. Arthui
m"mg\ed. peiection from Berlios, it hi gh b Pryor, whose command of his instrument is surprising.
pawnrs iR By Bij e It ia no exaggoration to say that the audience was in
ever t0 do Wi g Bt g en:f:;lé(;om':l; a stats of onthusiasm the whole evening.
tment of musica . at we en)
?:p:;e concert was an arrangement of the fourtegnth
pianoforte Rhapsodie by Liszt, beginning with the dirge,
“They have laid him dead upon the black-draped
bier,” passing on to the melodically cognabe“crane
long——“ Far and high the cranes do fly, —and
thence, with various other gnatches of mt.ﬂody,
to the “ Frischka” or quick-time section which, m‘all
such Hungarian pieces, has some kind of double-time
dance rhythm. To hear this piece very clearly and
_gorrectly executed, and with the peculfar tonwol?ur-
ing produced by the orchestra exclusively of wind-
instruments, was decidedly interesting. Encores were
frequent, conductor and band being in .ev?r.y case
ready with some fresh piece. Many peculiarities and
eccentricities of style reminded the listener thab
Americans usually scorn to do anything in
the European style. Their musicians—to judge
by this band—are ot satishied to play orf
conduct in the European manner, any more
than their jockeys will ride, their oarsmen row, Or
their yachtsmen sail in the old way. Among the many
marches, serenades, and other popular pieces that .w.ere
played, the most remarkable was a medley containing il
quotations from the “ Sold'\e;soof :he .Queen,H”. ;1“3 A S S el
i 1 Boy,” “O where an where is my Highlan ‘ 4 ;
“:‘fd'if” mfe’., «H.MS. Pinafore” and *Rule, SOUSA OUT-SOUSAED
Br'luunia." Among Mr. Sousa’s ownmeom;‘)oe\:io?u ;e \
i i arch in his | ;
ﬁ:‘”(‘;:p'i‘;’:?f g pa | ARTHUR ROBERTS AS IMPROMPTU

. There are to be two more concerts by the 3_0_““ CONDUCTOR AT SOUTHPORT |

Band in the Free-trade Hall during the present visit— «Dadge,” writing in the Southport Visitor, ©|
lthil afternoon at three and this evening at eight. a Liberal soirée recently held there, says:—

“ One thing I missed, and that was a reception;

it gives a cheerful start to a function, but if therd

was no reception and no Marshall Hall, the

B istol uerc“ry y Liberals secured a prize surprise packet in Arthur
r b Robetitz.d The whisper wen(t_J rounddthu,thhll‘i i}uat
5 N man had come on to the Cambridge Ha ter
w Stt“t. Bﬂiﬂﬂ- the '}I“hent.r_e lha,d (‘lOS(‘d,fb\:}t‘ for a 1iime he wusnl'ost
$ in the social recesses O e smoke room, telling
" P“m stories and keeping the recording angels Press
Kenuil at full steam ahead. Then Mr. Keith Dur-
am announced with pardonable delight that Mr.
Arthur Roberts would conduct the g:md during
the next set of Lancers. Bandmaster Rimmer
retired to the rear, and Arthur Roberts, with the !
assurance of happy ignorance, stepped forth. He
was greeted with applause, and there wasawild
rush for the balcony, the better to view. Lt was
the merriest maddest act of Lancers ever danced
i ir;fthaft. Hnll,f and 1 aniecz the man hmﬂpowelll-ful
SOUSA BAND.—The visit of th gift of transformung n a few moments those hun-
a Band on Friday evening ‘at the _C'o?st:gxu;?:?ﬁ ﬂ;‘f{f’ o ‘people into langhing, happy ke
cl&tsnox,no little  interest. Miss Maud Reese gs.

prano) and M . Py " “He out-Sousa’d Sousa with hi e; and b
al8o tmlz'e‘nnrt. u‘:"t Dorothy Hoyle -(violin- e u ¥ is styl d by

€ \ lie performances in the the end of the set one could only hear the piano,
m&f““{' evening. : ‘ a violin, a cornet, and the big drum. The flute-
; mAKTTAE ATIATIT L AT TIMaOTAAN. | man choked over his instrument, the double bass
collapsed altogether and lost his music, and on

refusing to do his duty Arthur Roberts took off

his coat and threatened to fight, but when he saw

the size of his adversary’s weapon he retired. The

conductor’s enthusiasm inspired the onlookers,

My, Keith Durham tried to play the inside of the

grand piano, but only managed to wipe off the

dust; Councillor Squire Platt seized the eymbals,

and bandmaster Rimmer belaboured the big drum

and Councillor Squire Pla Mr Arthur

shrubbery se

the stand, when he would emer

triumphant holding_in close embrace the errant
' source of trouble. He conducted with his head,
| his hands, his mouth, and his feet, even doing &
| pas seul, for| tful of dignity, and he brou ht the
\se.tw‘l.gran finale at a terrific pace, oonsuctin, r
| with his left hand, with eeve of hig

s the most u per




‘ LIVERPOOL. :
THANKS to the spirited enterprise of Mr.
Edwin g.ushwortg tlae dLiverpool publ:o
was on Saturday last afforded an opportunity
| MR. J. P. SOUSA’S BAND IN O O oo the ruch bolauded American Bavd
| MANCHES conducted by J. P. Sou-a and identitied with
| TER. his name. Some ideaof the interest displayed
o % in this etng;g%u;]elllx: may be gﬁxtlﬁere(lll frgrr]; tlt(xie
veni ‘ ¥ i ni all, which holds
' Sousa de]ig—ll;:fl‘ : t],,trhe Free-trade Hall, Mr. J. P. ‘ ! f)av‘::rﬂ:}?%t() epeoll)lf‘?t:l:s ‘{)y po means large
band, which, though B dustence. with, s wonsiessol enough to accommodate all who wished to be
f “’"}d instruments, calixmcm?g;”y composed of none bug present at the two concerts. As regards the
 delicacy, while n'ot»lxingli,l L‘;"" (;ﬁ’vots of surprising playing of this combination there can be no
seems to come amiss to tl e aliape of complexity two opinions as to the dynamic precision and
included Berlioz's * (sum']?T:» Thus the programme technical celerity of the executants, which at-
teenth Hungarian Rha a(‘::]n overture, Lisat's foury tributes were fuﬁy exploited in a programme
Act IIL. of * Lohen psody, and the introduction ta | lincluding excerpts from Berlioz and Wagner |
be considered imposqiglml' “.' L of which might well | : 'and seasoned with a uumber of Sousa's |
yet Mr. Sousa’s b;.}d e of execution without strings, | sprightly marches. U must coufers, however, to
them with expression not only play them, but play | a feeling of dissatisfaction at the treatment
tails. A suite by urm'g(,“ careful observance of de- accorded to Liszt’s 14th Rhap:ody, which was
one of the items, begin _,"‘;“ himself, which formed handled in & manner totaily at variance with
ascent and d‘,sc’entg fs with a march, illustrating the accepted precedent.
well-known stanza a:: d 20,000 men, chronicled in a Equally irritating was the ocasional ad cap-
which brings the clari is followed by a lyrical piece, tandum ¢ fiects obtained by a tinkling glocken-
nence, and by a more ;ne(’. and oboes into promis spiel and other “ properties " ; but, to atone
the shufling and stam descriptive movement in which for these blemishes, the bat d accompaniment
selections were given T"l"g of fee.t is imitated. Other to Miss Reese Davies’ agret able vocal efforts
A ;udl in admirable taste and per- and Miss Dorothy Hoyle’s uncommonly neat
Maud R, Davies p, nd encores were frequent. Miss violin playing, were rendered with a delicacy
with an accura possesses a powerful soprano voice, and sympathy worthy of bigh praise. Honor-
able mention is also the due of Messrs. H. L.

te int o *
omotional qualiti ' Onm.lou. but rather lacking in
ualities, ~ Miss Dorothy Hoyle is a Clarke and A. Pryor, who were heard to the

violinist of n 4 R
Sarasate’s Zi.;p:::,lf‘d _ability, and her rendering of best advantage through the respective media
effort. A trémbou:m?c" was a most meritorious of the cornet and‘trombone.
Pryor, whose mmm&n? © was played by Mr. Arthur Mr. Rughworth g début as a concert agent
B Rt of his instrument is surprising has certainly been most successful. W.]. B.
. Thic of; ggeration to say that the audience was in —Our Correspondent,

enthusiasm the whole evening.

—————————
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When Sousa Comes to Towan.

When he returns to London for his fortnight of popular | Mu"-le‘” reme
concerts at the Empire and Covent Garden, commencing | Big b?u_H‘" :
Saturday afternoon next, Sousa will introduce a new Ameri- l in aid '
can soprano, Miss Maud Reese-Davies, who is at present * to-morrow ::«tbr‘
singing with the American band.on tour. At the Covent | ] x big b : * ‘
Garden concerts a speciality will be made of the two shilling fest & “crd r will atarg their en |
promenade, for which tickets may be purchased in advance; g y Vening, 'nﬁth"" Cofe’ng: 3""“
and the Empire concerts will begin at 3 o’clock, those at nd O matinges, *B=No nmoki:rd
Covent Garden at 8.30; and there will be a complete change : It b * o
of programme at each concert. The success of Sousa and ; Fhoon a douninl f0ncerts. g ¢, '
of his band in the provinces has really been phenomenal. At 8 of Decom by 9. ® Crystal -
Glasgow, when the Sousa band closed its long engagement at A i 3 :
the Exhibition, more than 150,000 people attended the fare-
well concert ; while at Newcastle, Liverpool, and other large /

towns where the band played last week, record audiences
have been the rule. /

)m the DU /)YL/UM ¢
Dated Novéml{e'ﬂ..}..f?~
t Journal (/

' ' %7 Sousa and His Band.

t the visit of Sousa’s
1 ﬂ”d h“fd‘ﬂ::y';:‘:de nea“. Manoh“m.r.

Wy / ' Band to the _
S a it | attracted s crowded bouge. Ibis too late 1n
) i’ :he day—in this column, ab &0y rate—to spoak

Music lovers will rejoice to hear that Sousa, who has been an “of the wonderful tone and ,,gnou:hos".t'l.:;

mormous success at Glasgow, is coming to London again ":;t?o;‘dul?ry ox ::‘"" nm' ous possi:

sho
,rrangements have been made for him to give twelve evenin i v band. The besutiful |
M 1 m g ’bnmof&rﬁed“d br“' 4
mce.rt,s at Covent (mr(len. l.heatre, and the same number of quality suggests an arg:lit :ﬁg?u?:\? “:‘;
orning performances of hisinimitable orchestra at the Empire " ??."m‘ﬂ m-u:germ v b.ledOBoed “when
‘hich will commence on Saturday, the 23rd inst. During the it squal oharm  and facill'x:é
ousa Concerts at the Empire smoki : . : ! ‘ PETY. t and a lady violini
once ipire smoking will not be permitted in aco : g 7 have been given
l}f auditorium. - dk:il\mm woek at Southpors “Preston, Black-
! a0 \ | pool, and other have aroused th
Music lovers will rejoice to hear that Sousa, who has been an ‘ WW‘ ;
enormous success at Glasgow, s coming to London again | ﬁﬁ:dmow&: “!%::‘?:g Ulﬂ;“:‘”ﬁsﬂw.
{ ) -'”‘ ta

| Arrangements have been made for him to give twelve evening visit during the ¢ ng week,
' concerts at Covent Garden Theatre, and the same number of An 0“;; Story. !

| morning performances of his inimitable orchestra at the Empi A ' been scranged 00
mpire A featival service had ‘ oo%clud‘mg

g : -h will commence on Sat d the 23rd 1 Duri \ : ears
. which wi Saturday, the 23rd inst. During the | | church iu Essex, '9::&"“ M‘“:ii!\““ ib was

] o 0 tra 8 : . a ik 1 m.
i Sl(:usa. ((;f)tm?rt: at the Empire smoking will not be permitted in , 'm."'f;,m‘ the Bishop would hooour the |
i the auditoriuit. “m‘ ith his august presence. This necessi- |
P —— : hat more ambisions service than |
3 8 iﬂm A, dt'heo. b
A OF L vt mn‘ “1.,. V2B

{
|




g .(Mes\srs._"l'-i;ﬁttb', & O,
Cutting from issue dated 07/ 2.

" “'Sousa’s band has played its strange medley |
ofstg:g?c in Manchester, the classieal closely |
intertwined with the popular. The con-
ductor has many strange maunerisms, but |
he is, nevertheless, a born leader, and his

: ENUINE MORNING PAPER.
{d, EVERY SUNDAY. 1d.
o

8 & 9, Essex Street, Strang; W | /l
Da ) "T

Ly Y fien Sousa
returns to London for his fortnight of popular con-

certs at the Empire and Covent Garden, he will

band is, in its way, unique. The reception
accorded to the visitors from over the water

L7 wae anthusiastic, and they deserved it.

The Sunday Times,

T

introduce a new American soprano, Miss Maud

| Reese-Davies, who is at present singing with the
American band on tour. The success of Sousa and

of his band in the provinces has, we are told, been

phenomenal, At the Covent Garden concerts a

speciality will be made of the two-shilling promenade,

for which tickets may be purchased in advance,——. )

Madame Brema's son, Mr. Francis Braun, will malk

his début as a baritone at the recital which his mo#’

| gives before the Curtius Concert Clubon Wedn-
~——Making her only appearance in London ths

at the Albert Hall on Thursday, Madame

sing Gounod’s Jewel Bong, Wagner's Tri

inevitable * Il Bagcio,”

B HE

| Bousa returns w; i |
| ¥inces this week Wlthd e d st v | o
] ol » and on Saturday wij begin
s promi fortnight’s 8eries of gong ts
A(@u Empire and Covent Garden Th il
;% B eatres. At

13, after all, to be
X which Loty > & Promenade,
m a two sl‘.a.llmg admission i1 be

L4
the juggler, starts
the Empiro Theatre to-n;orrow. ?\’r:)vgn

date on which Sousa’s Band wi

twelve afternoon performdncz‘:"alt’eg
8quare house, and it is to be noted t,
18 to be allowed during the latter enga,

gagement gaf,
mber 23 is the
In a series of |
the Leicestor.
hat no smoking !
fement. i

The People,
Milford Laae, Strand, London, W-C.
- (A. G. Laker, . ) ._/ .
" ewtting from lssue datel/02) L7 " U8
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interest centres in the visit to be
k palidm&p%mn uhn.ml pby the emiue;g;_lem_ S,mnn (“)?bmo
and conducter, Mz, John Philip Sousa, y
ﬁ:ﬁrlﬁs famous band, will give a couple of w}i:(;m:tﬁ
to-day at tho Albert Hall. Mr. Sousa hns.?c 2 Ll‘a‘v d
a world-wide reputation as a mmp?ser be?f bric l‘;ut. |
imaruhos and tnzeﬁda::uai%;)f t:: gh O'dmhmxwd |
his attainmen : means x4
in range, as the programimes manged(mem
. 3 Moy oonnleououmweﬁh '1%9; l:l?wnthnmn theeng:glection\
Mr. Sousa nn(}( hfnzl)a%n Satur(!‘,?Y; ;:‘1:11;)3 p’\];)un by the military bn.ndg\;‘mlud? &l:a i)irelxy ‘
. + WeeK, . f concer B"‘ “Tannhuuser," the * Kni ".S o % o
cown nex wce & saries O ts danly,| ture to g A M il e
‘hey commer two concer ce at| Grail,” music from N W ar Sprites,”
" [here Wi bf(:-ernoon taking P?e‘uing\ Polouamc‘,:' Kinkal’'s  caprice, . o er O ,’"
* [hose in the & and the e \ Polonajse;” Kkt e Wie - ‘
ihe Bmpire Theat ®Covent Garden| A R BeukEs Mwn doscriptive wwmm' |
mes “f'_‘_,,_ ‘ “The Last Days of ”Pomp(}u, and Rm-
“The Invincible Eagle. Mis Maud mfmx
Davies is to sing @ B8OpTano gc;ﬂmﬁ o
Donizetti's * Linda de Chamounix, i t:f oo
Nuches's o it ok e Habet 1
gln;-ko‘?a to \I?t);odum his own cornet solo, “'I;';w
Bride of the Wawes.” At the oevening concert Mr.
Sousa will be represented by the suite Th.;oe
Juotations,” the march ““Stars and Stripes for
i ‘ar.” and the soprano soto, * Will you Love when
t.i:eul...ihoe are Dead,” which latter is to be sung by
Miss Reese-Davies. Miss Hoyle ﬂpkyﬁaﬂ?rvg
“ Zigent eisen,” and a trombome solo,
'ﬂﬁﬁ;ﬁzﬁb to be intvoduced by its composer, Mr.
Arthur Pryor. The bzt;:l a{& to be 8fmdm'-‘}
y. A ) rtan: uvl mun ¢ ‘ ,
mmthwu '8 ov;.;““e ‘ Andrea  Chenion, Lnr/t 8
fourtecuth  * Hungarian  Rhapsody, Meyer-
Helmund's serenade ‘‘ Rococo, 5 and the ,s,hn%?;q
introduction to the third act of *‘ Lohengrm. >
concerts a uvnder the management of Messrs.
Henrv Farmer and Co.

%

o AR

: » and his famous band are
'ensg(;‘éz?l for the Empire h‘)) give 1{2
B inees, commencing the 23rd inst.
! They will also play every evening at
~' Covent Garden.

Mhe Maily Erpress.

London: Tudor S8treet, E.O.
Outting #rom issne datd O X2, /£ 109

i { .
| ]

|

Sousa and his band begin a eeries of

o
| twelve afternoon performances at the Em-
pire




Date

(Published by Thomas

from l‘ls'luo dated _

SOUSA’S BAND IN NOTTINGHAM.
Sousa’s band, an almost unique combination, made
ts first appearance in Nottingham to-day,) for the
purpcse of giving a couple of concerts at the Albert
Hell. There was a large attendance this afternoon,
) ; . when an attractive programme was delightfully in-
i S | g terpreted, under the leadership of the organiser and
The programme H by Bousa | conductor _of the band, Mr. . Jo Philip
for his concert at the Town Hall on | Sousa.  Mr. Sousa is wellknown to the

3 musical public as the composer of marches, which
Wednesday inclndes two such well- | have g;iged widespread popularity, but his claims

known test pieces as Berlioz’s “The ! to appreciation are more deeply seated than in the
Roman Carnival ” (overture) and the in- ! pleasant gift of composing tuneful and stirring

troducti . P . melodies. As a conductor his whole personality 1s
. I}.c hxn to th.e third act of S LOhen'% made to dominate the work of the band, who, after
grin.” Another item worth special men- | years of constant practice. have reached a standard
tion is the “Fourteenth Hungarian ' of perferlc:tgon which few hc‘om‘xlf)umtlons ong hm‘)ie }tlo
Rhapsody,” while from his own com- equal. e programme this afpernoon embraced the
it % el overture to  Tannhauser,” the ** Knights of the Hol
Bosltlons Sousa has' selected the suite, Grail,”’ music from ‘‘ Parsifal,” Listt's seoond Polon:
Three Quotations,” “ Will You Love aise, Kinket's caprice, *‘ The Water Sprites,” Clarke’s
Me When the Lilies Are Dead?’ and ;&uthe(xl':‘l Pla;xtatmﬂ. '&““Tﬂ“dl‘?“g:" 6?‘11,1“"1
“« Ytps » . ousa's descriptive suite, “The Last Days of Fom
The Stars and Stripes For Ever. peii.,” and “The Invincible Eagle” march. Mist
- A T s L 3 Maud Reese Davies sang the soprano polacea from
i])onizet,t,i's «Tinda de Chamounix,” and one of
' Pwadar Nachez's ‘‘ Gipsy Dances’’ for the violin wa:
played by Miss Dorothy Hoyle, while Mr. Herber|

Morning % Post' ‘ L. Clarke rendered a cornet solo. ‘

12, Wellington Street, W.C, H
(Edward E. P )

: » : _ A
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- itk his band,
i 3 is returning hions w\l:":‘::r'\ol of
‘. Mr. bom?uh\ f‘“ will commence a fortm\((‘\“\lm. 4 :
and on Soturdny T mpire and Coteht SO 4 Resse- ' | THE SOUSA BAND AT THE FREE-TRADE
p“"l)\“'lnir(::::e: a new American s‘-“‘“no‘t?b:\«; a specialty ‘ HALL. ‘
.\;)1“;:'. at the Covent Garden “‘i’“;;\: which tickets may The success of that curious galopade known as * The
" will be made of the 2s. prot'l“;’\:aé“‘,pi,c concerts will "cg“; Washington Post” carried Mr. Sousa’s name round the
| bo purchased in RATR at Covent Garden ab half-pas world, or a good part thereof. During the years which
! at three o'elock, and those followed that success he gradually became more and
! sight . more widely known as the “ March King.” Then came |
his comic opera “El Capitan,” which took the fancy of f
the public, or a section of it, both in England and
A America. For some years past the fame of his band |

? The NOttiligham Daily Expr e s s has been constantly growing, and after extended tours

in America he has come to Europe. Nothing, we

\ Parliament M N m : know, succeeds like success, and Mr. Sousa makes his

bow to his Manchester audiences with the eachet of

; @ 'm Dﬂ' 5 Ce., Limited, m) ! public approval not only in America and in London but

: 4 | in various Continental cities where there is no particular
* from issue dated . QL 1@ 0 Y | enthusiasm for the alliance of the English?speaking
e | races, such as Leipsic, Vienna, Berlin, Dresden,
‘MUS[CAIJ A'ND DR,AMATIC | Mayence, Cassel, Diisseldorf, Cologne, Brussels, ‘and

{ NOTES Amsterdam. It has by this time become pretty gener-

| | ally known that the Sousa Band is of a military type,

| ‘The present week provides rather a plethora of) having no strings whatever, but a superabundance of

fumme!mnts, which is a great pity, as all of them | clarinets and cornets for the upper and middle parts

| are “wd some are specially attractive, ~To . of the harmony, and bombardons for the bass. It has

| , we have Sousa and his band at the i i

| Albert Hail this afternoon and evening ; on Tuesday | also been rumoured abro;ad that the{ f:ombmed tone is
' Madame Olara Butt will be found at the same hall ; | softer and sweeter than in other military bands, that

| whilst on Thureday the Nottingham Sacred Har- | the execution is brilliant and the ensemble exceptionally
| monic Society open their season with a performance good; and after hearing one of Mr. Sousa's concerts we
of Elgar's cantata, *King Olaf,” followed by a can corroborate those rumours. The band yesterday

= accompanied a soprano singer and a violin soloist with-

out drowning either the voice or the fiddle. The pro-

gramme—we are led to suppose that yesterday’s was

typical of the general style—is somewhat strangely com-

mingled, selections from Berlioz, Liszt, and Wagner

slternating with performances that have nothing what-

ever to do with musical art but belong entirely to the

department of musical sport. What we enjoyed mogt

)ertisements and News Sidaatbind 7o Wil mis 4 in the concert was an arrangement of the fourteenth
? rap ’fl. pianoforte Rhapsodie by Liszt, beginning with the dirge,

*The weSteP n Daily Préssg- TR “They have laid him dead upon the black-draped
3

to London th

bier,” passing on to the melodically cognate crane

Baldwin : song—* Far and high the cranes do fly,"—and
Street’ Bristol. thence, with various other snatches of ;:xelody,

(Macliver and Son, Publishers.) ‘ to the “Frischka” or quick-time section which, in all

g _ such Hungarian pieces, has some kind of double-time
il"llﬁ dated M’ / ( i W dance rhythm. To hear this piece very clearly and

correctly executed, and with the peculiar tone-colour-
ing produced by the orchestra exclusively of wind-
ke ; ; instruments, was decidedly interesting. Encores were
The coolness and presence of mind ossassed by | frequent, conductor and band being in every ‘case
great Sonsa (who. will. shortly visit Bristol) is| ready with some fresh piece. Many peculiarities and
ustrated by » °°da story lwhich “f]nﬂt now being ! eccentricities of style reminded the listener that
told of him. His band was playing before an audience Americans usually scorn to do anything in

; 2,000 people, when suddenly the electri . & 7
&ﬁﬁ: t?ba hslfwgnt' out. People begsn to move the European style. Their musicians—to judge
‘ l{ in ‘:hpd\r ee;tsa :otﬁi l‘o;ne'even .l;;g;l'x t%:xtgke s by this band—are not satisfied to play or

rush for the door. y tapping with his n, conduct in the FEuropean manner, an

ignal, and immediately the band bega S o q g ¥ -
g‘;i.ﬂg““val:t'dg.t' 'Wh.' can the le’"O! be?2" Atﬂ; | thln thelr Jookey. WI" Map mr oarsmen row, or
Poale of laughter that went round the audience their yachtsmen sail in the old way. Among the many
| ghowed that conﬂ(};nco ::ld [:n.'til-.lly‘‘lg‘?evelli :‘est{md, marches, serenades, and other popular pieces that were-
B hon the band went on to play ** Wait till the played, the most remarkable was a medley containing
quotations from the “Soldiers of the Queen,” “The.

ﬂdﬂ voll by,” the laughter deepered into » roar

of merriment that only ended when the lights were| .. W

torned on ageid. 4 , | e Minstrel Boy,” *“O where and O where ismy Highland
W et Pl laddie )’ “H.MS. Pinafore,” and “Rule,
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Arrangements have been made for Sousa
to give twelve evening concerts at Covent

; on, assisted by solo vocalists and, ; -y Garden Theatre, and the same number of
9 “;:ewgegm in the Biﬁ‘::%;m:“tfgwﬁ’u | morning performances at the Empire, which
» one at three o'clock and the other at eight, will commence about the end of November.

' ‘the conductorshi . .
“The Washing M'i:‘h’b“ Fhilp 8o It is reported that during the Sousa concerts
C.

he reser ::’ : at the Empire smoking will not be permitted
W# , 1 |

Sousa’s BAND, —1'h1s gresy awesian i

in the auditonnum. What will the kabitués of
. Ry that place do ?,




sousa’s MYLITARY BAND |
IN NOTTINGMAM |

Sousa and his band have come end gone, wn(!\
thioss who heard the widely-famed organisation yes- |
terday ave the wiser for the experience,  Their |
appreciation of English military bands will not |
have been lessenad, which is @ positive pain ; 'i
whilst negatively the visit of Mr. Sousa and his
men will benefit us, as Buitish conductors will be |
warned against the evils of exaggeration,  For|
thie rest, the great American organisetion can be |
ageepted as it stands—the presumably finest com- |
bination of the kind in the United States, and (a8 |
was mede pain lust evening) @ wonderfully fine
body of players. Many readers will mo doubt be
pleased to know thab the combination of mshru-\
ments from which Mr, BSousa obtaing gowme re-:
markable and rich effects i tome colour is, under |
follows :— |
Cornets
Flugelhorn

Trumpets

Horns

Tromboues
Euphoniums ..

4| Baes tubag ...cocives

ordinary circumstances, a8

Tiutes and piccolos . 4

B flat clarinets

Obocs ot

E flat clar.

Bass clar.

Bassoons .

Saxophones .........o:
Alto (9), tenor, and
baritone

Tympani,

KRR

Y i

glockenspiel, aldigh-bells, &e.
band is considerably dif- |
forent from that of the English military band, |
which is primarily intended for outdoor work ; |
whilst Sousa’s organisation 18 designed solely for
indoor concert performances ; and 1t says a good
deal, therefore, for the excellence of our own bands
that Sousa will not make us think less of them.
Bug there is no gainsying the quality of the Sousa
band, nor the splendid manner in which he has-
made his (ranscriptions of the picces played. The
finish and delicacy of some of the selections was
really extraordinary. We had, too, @ full share of
Mr. Sousa’s own compositions—the merches of:
which he is the monarch. Thcse'included, of:
course, the spirited * El Capitan,” which, now thu:f..
we have heard pluyed under the composer, and|
with his own combination of instruments, Wl!?h ald
the tremendous verve bhat he knows how to infuse
into it, we do not wish to hear under less‘f‘:m\;ou'r-
able conditions. Singularly enough, the ‘Wash-
ington Post "—which receives its name through
being dedicated to the principal newspaper In
Washington—did not go nearly S0 well as oo
expected. Tt sounded heavy and coaree, the
“ prass ” playing very fuzzily. Indeed, 1n point, of
bmss, there are some bands of much less note that
could compete with Sousa’s for clearness of tongue-
ing, and fullness and richness of tone. Some of the
Lancashire and Yorkshire competition bands, as
woll as our own best military bands, could do so.
"The big boss tubas, however, pl‘umb the very deptlhs
of 1n‘c‘fum'x3.ty. and the trombonmes were very fine,
soﬁm‘ in tone, however, than we geb them in this
being the quality usually sought
after. 1L was a very singular programme ,t,hat, was
performe® last night. ~We had * nigger break-
downs idealised cheek by jowl ,thh Berlioz tran-
soribed ; and plantation “buck ” dances preluding
Wagner, who was represented by the fakvom
introduction to the third act of “ Lohengrin, W
has become a_ standard selection. The band selec-
tions were relieved by a soprang solo (written by,
Mr, Sousa) sung by Miss Maud Repse-Dawxes, wh:
has a bright, high voice, _pentrating bhoughmn}(‘)
powerful, and who sings 'arrt-vsur:mlly. Miss Dlo nhax;
Hoyle also played a_violin solo so attractively
she was encored. Both song and violin solo were
accompanied by the band-—or We should say 1:
portion of the  instrumentalists. A trombone sok
| by Mr. Arthur Pryor, who performed sooe remari:
:\.g“e'Iea.ts of execution, was @ nql‘able contribution.
One of the singular features of the concert was t
continuity of the playing. No soonerwvgas (t),hn:
piece finished than another was tz:gm\ en;m‘%
ordinary band takes a s hreather” of two Oznd o
minutes, Mr. Sousa gives an encore piece, & =
instrementalists seem able to stand it all right. ba
is an American idea, which is hardly likely to
oW There was audience ab
generally followed. There was a g ko g
the Albert Hall, and everygas Qpped joy
the concert. &

B - =
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The constitution of the
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““SOUSA’S BAND IN NOTTINGHAM
The brilliant combination of instrumentalists, |
ducted by Mr., John Philip Sousa, the * M|
King,” paid its first visit to Nottingham yeste!
in pursuance of a tour of Great Britain, which|
far, has proved an unqualified success. Mr. :
is well known to the musical public in all qu F
; of the globe as the composer of stirring marches,
| his claims to appreciation and admiration are
| more deeply seated than in the happy gift of c
|| posing tuneful and rousing melodies, cleverly orches-
trated. , His present band, composed as it is of
highly gifted musicians, has been under his control |
for several years, and constant practice under a
master-hand has made them well nigh perfect. Mr.
Sousa’s interpretations are impressed with the genius|

tract from a band, composed almost entirely of
reeds and brass, the most perfect renderings of all
kinds of music. Not unnaturally, the programmes
which were offerod at the Albert Hall yesterday,
both in tho afternoon and evening, contained & pro-

nounced share of the ¢ marches’ which have given,
to composer and band alike, their unique reputa-
tion, bub Mr. Sousa’s tastes are cosmopolitan and
musicianly, and excerpts of the greater mastors were!
rendered with unfailingly pleasiug results. The most |
ardent lover of classical music could scarcely have
taken exception to tho inclusion of Wagner, Liszt,
Berlioz, and Donizetla in the scheme of entertain-
ment, and the Sousa interludes served further to
display the leader's gifts both as composer and con-
ductor. Mr. Sousa’s methods are peculiar to himself,
but as to the musical completeness of his work all
through no room was left for doubt or quibbling.
From a combination which did not embrace some
of the instruments wusually regarded as being in-
dispensable to perfect orchestration, he sue ceded
in commanding magnificent renderings, and the
impression left upon the minds of those whbo had |
the privilege of attending the concerts was one of
regret that his visit was curtailed to one day. At
the matinee and again in the -evening the ‘Albert
Hall was well filled by audiences whase appreciation
was  speadily transformed to hearty enthu-
siasm. ‘The afternoon programme embraced the |
| overture to * Tannhsuser,” the *“ Knights of the Holy
ﬂ(%ra,ll,".muSlc from ¢ Parsifal,” Liszt’s second Polon-
aise, Kinke's caprice, ‘‘ The Water Sprites,” Clarke's
“Southern Plaptation Songs and Dances,”’ and Mr.
Sousa’s descriptive suite, ‘ The Last Days of Pom-
! peii,”” and “The Invincible Eagle’ march. Miss
Maud Reese Davies sang the soprano polacea from
Donizetti’s “Iinda de Chamounix,” and one of |
Tivadar Nachez's *“ Gipsy Dances’ for the violin |
| was played by Miss Dorothy Hoyle, while
Herbert L. Clatke rendered a cornet solo.

{ Mr,
| The band opened in the evening with a superb

interpretation of Berlioz's fantastic and highly
| coloured ‘' Roman Carnival,” which, bv way  of
! double encore, elicited Sousa’s popular “ El Capitan”
| march, and a delightful intermezzo by Salome.  Mr.
i Arthur Pryor seeured an absolutely wonderful tone
| in his“trombone soto, ‘* Love Thoughts,” a pleasing
| composition of his own, and responded with the
| familiar **Drinking”’ to a loud recall. The con-

ductor's gifts were still further exemplified in the
| suite, ** Three quotations,” in which a march, a

graceful fantasia, and 4 plantation ditty were intro-
duced with strikingly contrasting effect. Miss Maud
Reese-Davies, a light and flexible soprano, sang
“Will you love when the lilies are dead” (Sousa)
most acceptably, and there followed a magnificent
rendering of the scene and ensemble, “ Andrea
Chenier '’ ((Giordano), in which the full resources of
the band were engaged. The richness and body of
tone were not less remarkable than the delicacy and
accuracy with which the reed instruments wers em-
ployed, and Mr. Sousa, at the close, was accorded
a perfect ovation. In response to persistent demands l
the lmn'd pluy(j(l a patrol, ** The Rose, Shamrock,
and Thistle,” in which a number of national airs
| were ingeniously blended. Liszt's fourteenth Hun-
garien rhapsody was finely interpreted, and a dainty
werenade by Meyer Helmund afforded unbounded
delight. The audience greeted Mr. Sousa’s ' Stars
and Stripes for ever’ march with especial en-
thusiasm, and the conductor acknowledged the wel-
come happily by the interpellation of * Hands across

" Miss Dorothy Hoyle exhibited consider-

the sea.”
able abilities as a violinist, both in an exacting solo
by Sarasate, and in an extremely pretty encore selec-
tion, and the concluding item from the band was
the introduction to the third act of Lohengrin. In
this, as in all their work, the perfection of tone was
remarkable, and on every hand it was freely acknow-
ledged that, with capable material at his command,
the famous American conductor, by the exercise of
sheor musical genius, had achieved a trivmphant
success. i
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The concerts of the Sousa Band—which has been very successful at the
Glasgow Exhibition, and in the provinces generally since its appearances
here—begin on Saturday evening. There will be two performances daily
throughout the following week, in the afternoon at the Empire Theatre,
and in the evening at Covent Garden.
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SUUSA'S BAND IN BIRMINGHAM.
0 OPENING - PERFORMANCE.

Patrick Sarsfield Gilmore’s band appeared at
Hall in 1878, no other American military |
hﬂ visited this country until recently, when |
the '‘March King,” ul:d “his fam"gusA%)gendg
B possr enthusiasm at the rt |
Cho !lmo of the Sousa band, and, still more
of their chef d’orchestre, as composer o !
has bn widely heralded all over the world, |
gh organisation has been in existence |
ten years we have had no opportunity of |
special merit of what has been described |
d * unique the world’s great musical |
sations,’’ until this afternoon, when Johu Philip
wse and hie rank and filo gave their first of two
y the Town Hall, the second of which is to|
ovening at eight o’clock. The constitution
8 a nmu.rk&le one, & large body of wood
g the place of stnngl, there being fourteen
nets, an alto and a bass clarinet, four flutes,
oboes. The whole strength of the orchestra
ve ., including four ones,
ots, two trumpets, & fluegelhorn, four horns,
1 two euphoniums, and four tubes.
such & co ination any comparison with any of
s or military bands would be out of place and
d for. It was at once apparent that Mr. Souea,
the way, redeived a magnificent welcome, is
narian, and seems fo exercise an extra-
power over his little army, so that every
movements has & mesning. His method of |
_‘M‘.u hae not only its peculiarities, but is also
ially origizal, and seems to be animated by
netio power, so that every movement of
“every attitude of his outstretched left Irand,
meaning to those under his beat. Like to
Monsieur Julien and Johann Strauss, the'
conductor has created a style of conducting |
e ‘his own, and by which he obtains every possible | .
ty of w:z‘ light apd shade, attack, oto, His
r of oting is not of & sensatiomal kind;
ed, his beat is unobtrusive, quiet, yet decisive.
out the slightest preamble he at once starts the
panoce of a piece the moment he reach
or's desk. A crucial test of the band’s power
ranisation was at once forthcoming, the per-
ance beginning with the * Tannhauser™ over-
B lbatns “the oSt of s vompiei
X TS ising offect of a complete
c . The most remarkable feature, howgver,
ke wonderful realisation of the violin passages
s olarinets againet the remarkable sonority of the
. Hardly had the applause subsided than the
“en was given, the “El Capitan March,”
n with animation and spirit. It is & fule with
a to respond with an extra after cach item, and
rule was enforced at this concert. In his own |
“The Last Days of Pompeii,” based on Lytton’s |
, some startling episodes were introduced in the
oy of descriptive music, the whole forea of the
thestts being employed. Then came “The Wash-
Post’”’ as an encore, the double encow being |
Across the Sea.”’ In these examples the !
wro.lchabk, the blending of the instru-
 glozious ensemble, being as nigh perfect
1l i able to do. exoerpt from
‘“ Parsifal,” the grand scene of the Knights *
ly Grail, in which the ¢himes were included,
the first, part of the afterngon’s progzamme,
Reese Davies, a light but well-schooled
brilliance the Polacca from ** Linda
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SOUSA’S BAND IN BIRMINGHAM.

l
i

The concart given last evening by Sousa's Band
attracted @& crowded audience to the popular
part of the Town Hall, but the side galleries |-
were not so well filled as in the afternoon. The |
programme was an excelient one ,and in place of the|
l well-known operatic gelections to which military bands
| have acustomed us, Mr. Sousa introduced some novel-

the chief of which were Giordano's grand scene
and ensemble, from ‘‘ Andrea Chenier,” Berlioz’s over-

' tura, * The Roman Carnival,” a suite by the conductor,
“Three Quotations,” and Liszt's ‘‘ Fourteenth iHun-
garian Rhapsody,” the concert term'matini;vith Wag-
ner’s introduction to the third act of henﬁr'm.”
The most striking performance was that of the * Rhap-

' gody ”’ and ‘ Andrea Chenier,”” which fully revealed the
wonderful tone quality in every department. The
other items set forth were Meyer Helmund’s serenade,
““Rococo,” for cornets, trombone, and euphonium soli, |

| the performance eliciting overwhelming applause, and |
the march, * The Stars and Stripes for Lver.” Need‘
less to add, that encores and double encores were given
almost in every instance. The most prominent of these
|were * El Capitan,” *‘ Washington Post,” an intermezzo
entitled “ Salonie,” “ Cake Walk and Two Steps,” a
beautiful gavotte, ‘‘ Liberty Bell” and ““Southern
Idyll,” with imitations of the shuffle dance and negro
characteristics. In Mr. Arthur Pryor the band has one
of the most remarkable trombone players in the world,
who produces at times the tone of a cornet, and in his
solo, *‘ Love Thoughts,” his executive skill was nigh
phenomenal. Miss Maud Reese Davies again delighted
the audience with her singing, an encore following her
only song, Sousa’s “ Will you love when the lilies are
dead?’ The solo violinist was Miss Dorothy Hoyle,
who played in the afternoon Nachez's  Gipsy Dances,”
and in the evening Sarasate’s ‘‘ Ligeunerweisen.” She
is an excellent performer in every way, her technique
and style being artistic in the extreme. We have been
told that it is through the instrumentality of Mr.
Philip Yorke, a native of this city, that Sousa’s band

| ties,

has been induced to visit thia so»~try on & concert tour.

|

Birmingham Daily Mail.
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SOUSA’S BAND IN BIRMINGHAM.
A SUCCESSFUL OPENING PERFORMANCE. |

Since Patrick Sarsfield Gilmore's band appeared at ||
Curzon Hall in 1878, no other American military
orchestra has visited thie country until recently, when ||
{ Sousa, the “ March King,” and his famous
created the gmmt possible enthusiasm at the Albert ||
| Hall. The fame of the Sousa band, and, still mo
| the fame of their chef d’'orchestre, as composer o
| marches, been widely heralded all over the world,
| and although this organisation has been in existence
for nearly ten years we have had no opportunity of
judging of the special piert of what has been described |
| as a band “ unique among the world’s great musical

organisations,” until this afternoon, when Joha Philip
Sousa and hie rank and file gave their first of two |
/| concerts in the Town Hall, the second of which is to
| follow this evening at eight o’clock. The eonstitution |/
| of the bapd is & le one, a large bady of wood
| wind taling the place of strings, there bei fourteen
| B flat elarinets, an alio and & g:u clarinet, four flutes,
| and two The whole strength of the orchestra |
is fifty-five ~including four saxophones, |
four cornets, two trumpets, & fluegelhorn, four horns,
| three trombones, two euphonitims, and four tubas. |
|| With such a combination any comparison with any of
| our brase or military bands would i)uo out of place and
| uncalled for. It was at onee apparent that Mr. Sousa,
| who, by the way, veceived a mmagnificent welcome, is
s,s;utdm;x an, and seems to exercise an extra- ||
ordinary will power over his little army, so that every
one of his movements has a meaning. ~ His method of
conducting has not only its peculiarities, but is also
essentially o{ggmtl, and nee;:; to be animated byf
some magnetic power, S0 ¢ every movement of |\
h::nbody,’enry attitude of his outstretohed left hand,
eonvey his meaning to those under his beat. Like to |
tha late Monsieur Julien and Johann Strauss, the|
American conductor has created a style of conducting
quite his own, and_bx which he obtains every possible }
| variety of Light aud shade, attack, eto. 18|
‘{ manner of ¢ eting is not of a“densational kind;-
indaed, his beat is unobtrusive, quiet, yet decisive. |
Without the slightest ble he at once starts the
_performance of a piece the moment he reaches the
leonductor’s desk. A cruciel test of the band's power
.and organisation was at onee forthcoming, the per-
formance beginning with the * Tannhauser' over-
ture. In many ways the rendering was a revelation,
[the performers remlising the effect of a complete
orohestra. The most remarkable feature, however,
was the wonderful realisation of the violin passages
by the clarinets againet the remarkable sonority of the
‘brass. Hardly had the applause subsided than' the
first engore was given, the * Kl Capitan Mareh,”
with animation and spirit. It is a rule with
usa to respond with an extra afier each item, and
(this rule wwtm.d at this concert. In his own
| ] Days of Pompeii,” based on Lytton's
novel, some startling episodes were introduced 'in the
w:& of descriptive music, the whole forea of the
orchestra being employed. Then came ** The Wash-
ingbon Post encore, tf: douhle encow baing
Sea, these examplos the |
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SOUSA’'S BAND (',(’)NC'I“,R"\';" )é Y
THE MORNING PERFORMAN Gl
o Fhat_genowned conductor, John Philip Sousa, the
March King,” from America, enjoys the same
prestige in his own special domain of musical art as
{ did Johann Strauss, the Valse King, and his fame and f
that of his peculiarly constituted orchestra has preceded |
him. His advent to these shores indeed has been
boomed in the manner of American enterprises gene-
rally, but the excellence of his orchestra is nevertholess
$0 great and unmistakable that its performances are
everywhero received with an enthusiasm that can
only be termed phenomenal. Like so many other con
ductors, Sousa reveals in his mode of wielding the
baton an individuality of his own, which, without being
demonstrative. seems to exercise a kind of hypnotic in-
fluence over his players, so that o movement of his
|left hand, the slight bend of his head, the posture of
his body to the right or the left suffices to produce a
L'r(‘s(‘('ndﬂ. a (lll“illl“?”(!o. a4 sotto voce, or a f(lrll.(
simo, as the requirements of the case may be. He is
a man of decision and prompt action, and the moment
he steps up to the conductor’s dosk he raises his baton |
and at once attacks the piece 1o be performed. To his
rank-and-file he allows no respite, no breathing time.
The instant the applause subsides he at once responds
with an encore, in most cases with one of his famous
marnches. The constitution of Sousa’s band is unique, ‘
|a large body of wood-wind taking the place of strings.
|Of fifty-five performers, including tympani and drums,
there are fourteen B flat clarinets, in addition to an
alto and bass clarinet, four flutes, oboes, cor anglais,
four saxophones, cornets, trumpets, a fluegelhorn,
four immense tubas, euphoniums, and an enormous
bombardon. With such a combination the tone power
in their tirtti is almost overwhelming. The clarinets are
remarkable in volume, but they ?\a»’(- not quite the
mellowness of our military band clarinets, but in over-
tures like the ** Tannhauser » the power of the clarinets
asserted itself to the fullest, the persistent scale pas-
sages, allotted to the strings in a full orchestra, being
distinotly heard above the immense volume of brass.
Our Town Hall was crowded at yesterday's matinee,
and the audience accorded Mr. Sousa and his men an
enthuwiastic welcome. Scarcely had the applause sub-
sided when the baton was at once raised 1‘0!' the com- !
mencement of the ** Tannhauser” overture, the first
item on the programme. Rich and beautiful was the
tone of the brass in the Pilgrim’s chorus, and as this
great tone picture proceeded the full strength of
Sousa’s remarkable organisation stood revealed. The
precision and attack could not have been excelled
I'he encore that followed was ¢he conductor’'s ** Kl
Caprtan 7’ march, and in this, as in the ** Washington
Post ' and the ** Hands Across the Sea’’—the latter
given as the double encore—the band fairly electrified
the audionce. The programme also included a suite,
“The last Days of Pompeii,” based on Bulwer
Lytton’s famous novel, composed by Sousa. It is
essentially programme music, some descriptive effects
being realised in a remarkable manner, and solo pas-
suges for various instruments being skilfully introduoced.
The most 1mpressive performance was undoubtedly
the grand scene, ‘‘ Knights of the Holy Grail,” from
Parsifal, the splendid quality of the tubas, the fine tone
of the tubal bells giving realistic effect to the impres-
sive scgne, The encore piace was the * Patrol,” a
march on English national melodies. The pragramme
also included Liszt's *‘ Second Polonaise”’ and
* Southern Plantation Songs and Dances.”” My,
Herbert Clarke contributed a cornet solo, played with
wonderful brilliance and extraordinary facility of
execution, an encore being readily granted. In Sousa’s
famous march, ** The Invincible Eagle,” the cornots
came to the front and ranged themselves facing the
audience, giving forth a fanfare of unique tone power.
By the way of variety, a song and a violin solo were
introduced, forming a pleasing interlude. The voocalist
was Miss Maud Reese Davies, the possessor of a light
but exceedingly cultured soprano voice. She sang the
well-known Palacca from Donizetti's *‘ Linda di
Chamouni,” in a florid and artistic manner. The
violinist was Miss Dorothy Hoyle, who played Nachez's
| * Gipsy Dances” with fine technique and purity of
tone.

| THE EVENING CONCER1.

i The Town Hall was again crowded in ghe evening in
theé popular pants, but the side galleries were not quite
go foll @s in the afternoon. We have to compliment
Mr. Sousa on his programmes, having discarded the
well-known and haokxhyed ogt;mtio selections, gene-
1 ocmated with tary band /

‘was the grand scene and ensemble
no's: ** Andrea Chenier” and Liszt's * Four-

' JRhapsodie.”” 1In the latter the rhythmical
pooent and the Magyar spirit were points for comment.

\ trombone solo, “ Love Thoughts,” contributed b
rthur Pryor, was an achievement quite unigie;
yer realising a tone quality which no other

ist on that instrument, as far as our rem

:g:'“ ‘has ever produced yet, and in the way of rapid |

soalo his performance was ex ¥
astonishing. For an encore he gave a transcription of
f the bass song, “ Drinking.” The march, ‘‘ The Stars
l and Stripes for Ever,”” was received with a on,.
‘s double encore following. The programme also

tained Meyer Helmund's serenade, ‘‘ Rocaco,”  the

soli parts being assigned to ocornets, trombo
and eupltonium. The encores of the eveni
prised '* E1 Capitan,”’ a charming intermezzo 5
the * Washington Post,” ** Cake Walk and Twe Step,”
a dainty pavotte; “ The Liberty Bell,” and Southern
Idyll.”” The latter was a typical nigger dance, charac.
teristically orchestrated. The marches are mostly
modelled on a certain rhythmical form, but there 1s
plenty of picturesque variety in the orchestration which
make them acceptable to the listener. The concert
terminated with Wagner's introduction to the third act
of “ Lohengrin.” The vocal item consisted of §ousa 8
song, ‘*Will you love when lilies are dead, very
ingly sung by Miss Maud Reeso Davies. The
violin solo contributed by Miss Dorothy Hoyle was
Sarasate’s ** Zigeunerweisen,” the rendering of wh
terised by splendid execution and elegant
e band accompanied the song and the
in a subdued manner. Wo have been in-
¥ it is owing to Mr. Philip Yorke, a native
' ttheSousnbmdhug«n ght o¥!
merica on @ concert tour through Great Britain.

|every instrumentalist in the band a solo.

| members will be

;l"):fore seiting out on their usual American
i tour.
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The Sousa matirides are going big at the

. Et‘ypire, and the evening ballet is, as I pre-
di

ted, drawing all London.—I hear that a
theatre near St. Martin's-lane will shortly
apply for a license as a music-hall.—In face
‘of the fact that there are not six theatres in
London paying exes., there are three being
built.—The notices are up for Uncles and
Aunts at Penley’s, and the theatre is to be
closed. Here is a chance for anyone with a
good pantomime, or Christmas piece. Frank
Macnaghten might do worse than look at

this, if‘only to take the Drury Lane overflow.
* * * )

Evening News,
12, Whitefriars Street, Fleet Street, E.C.
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«PUSA JAND HIS BAND,

» Sousa and his band arrive in London on
Saturday. to plaz at a series of concerts at
the Empire and Covent Garden.

By the time they sail for New York in the
steamshir Philadelphia from Southampton
on December 14 they will have given 122
concerts and travelled over 2,000 miles in the
United Kingdom.

While on tour in this country Mr. Sousa
has arpan, ed several new suites, which will
be indluded in the programme of his London
concerts.

On¢' of the sunites is entitled *“Maidens
Three,’ and consists of parts entitled ‘‘The
Coquette,” ‘‘The Dancing Girl,” and “The
Summer Girl.”

In addition, the programme will contain
several humorous pieces arranged by Mr.
Bousa, but never played before in this
country. In each " of these pieces the
orchestration has been so arranged as to give

On the arrival of the band in New York its
given a fortnight's holiday
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SOUSA’S BAND IN BIRMINGHAM.

attracted a crowded a to  the [
part of the Town Hall, but the side gﬁpl.elg:; ‘
were not so well filled as in the afternoon. The
| Programme was an excelient one ,and in place of the
i well-known operatic selections to which military bands
ave acustomed us, Mr. Sousa introduced some novel- |
| ties, the chief of which were Giordano’s grand scene
and elx}ae‘mbla. from ‘¢ Andrea Chenier,” Berlioz’s over-
ture, “ The Roman Carnival,” a suite by the conductor.
Three Quotations,” and Liut’s “ Fourteenth Hun.
garian Rhapsody,” the soncert terminating with Wag-
ner’s introduction 4 the third act of “iohen rinag’
The most ominug performance was that of the ** fﬂu
sody ” ap4"- Andrea Chenier,” which fully rovealedtf;

other ..sms sot forth were Mayer Helm a’
‘‘ Rococo,” for cornets, trombgno, and ok b,

the march, ‘‘ The Stars and Stripes for Ever.”

| 1ess to add, that encores and double encores were given
| almost in every instance. The most prominent ‘
wore -'m‘%s:'&n, m&nﬁ"w‘ ,n"mm&'}.m

. . Fr

ence with her sir
. Sousa’s ** i

 dea was Miss Do
* who played in the afternoon Naches’s * Gipsy
and n the evening Sarasate’s lenn':

is an excellent performer in every way,

and style being artistic in the extreme. We have heen
told that it i1s through the instrumentality of M,
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SOUSA’S BAND IN BIRMINGHAM.

The concert given last evening by Sousa’'s Band
attracted @ crowded audience (o the popular
part of the Town Hall, but the side galleries
were not so well filled as in the afternoon. The
programme was an excellent one ,and in place of the
well-known operatic selections to which military bands
have acustomed us, Mr. Sousa introduced some novel-
ties, the chief of which were Giordano’s grand scene
and ensemble. from ‘‘ Andrea Chenier,” Berlioz's over-
ture, ‘‘ The Roman Carnival,” a suite by the conductor,
“ Three Quotations,” and Liszt’s * Fourteenth Hun-
garian Rhapsody,” the concert terminating with Wag-
ner’s introduction to the third act of * Lohengrin.”
The most striking performance was that of the *“ Rhap-
sody ” and * Andrea Chenier,” which fully revealed the
wonderful tone quality in every department. The
other items set forth were Meyer Helmund’s serenade,
“Rococo,” for cornets, trombone, and euphonium soli,
the performance eliciting overwhelming applause, and
| the march, ‘‘ The Stars and Stripes for Ever.” Need-
| less to add, that encores and double encores were given
| almost in every instance. The most prominent of these
i were *“ El Capitan,” ‘‘ Washington Post,” an intermezzo
I} entitled *‘ Salonie,” ‘ Cake Walk and Two Steps,” a

beautiful gavotte, ‘Liberty Bell,” and *‘Southern
Idyll,” with imitations of the shuffle dance and negro
characteristics. 1n Mr. Arthur Pryor the band has one
of the most remarkable trombone players in the world
who produces at times the tone of a cornet, and in his
solo, * Love Thoughts,” his executive skill was nigh
| phenomenal. Miss Maud Reese Davies again delighted
| the audience with her singing, an encore following her

only song, Sousa’s ‘“ Will you love when the lilies are
dead?’ The solo violinist was Miss Dorothy Hoyle,
who played in the afternoon Nachez’s ** Gipsy Dances,”
tand in the evening Sarasate’s ‘‘ Ligeunerweisen.” She

is an excellent performer in every way, her technique
and stylo being artistic in the extreme. We have been
told that it is through the instrumentality of Mr.
| Philip Yorke, a native of this city, that Sousa’s band
has bean induced to visit this cov~dry on @ concert tour.
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This combination, wi:ch is just as famous as
gkilful advertising can make it, yesterday after-
noon went through a representative programme
Hall, which was
The programme

»

in the Birmingham Town
crowded to its utmost capacity.
comprised, for the band, the ““Tannhauser
Overture, the “ Knights’ March » ¢rom “ Parsi- |
fal,”’ a number of Mr, Sousa’s compositions, and |
a miscellaneous selection from various composers 1 ’
of more or less reputation—generally less. Mr.
Herbert L. Clarke wag the cornet soloist; Miss
Maud Reese-Davies was the vocalist; Miss
Dorothy Hoyle, solo violinist. Mr. Clarke ap-
proved himself a brilliant and capable manipu-
lator of an instrument which can never be asso-
ciated with the highest art; for though its tone
has been much improved since the day of Berlioz
(who condemned it unreservedly), it still lacks
nobility, and has not risen dbove the music-
halls to which it belongs by unmistakable
affinity. Mr. Clarke played very brilliantly, but
what he played was not worth hearing; it was,
in fact, absolute rubbish, and a libel on the name
of music. Yet its long, high mnote, a veritable
tour de force, and its rapidity appealed to an
audience which obviously appreciated the gym-
nastic side of the performance. Concerning Mr.
Sousa’s own music, the kindest course would be
to pass it over in silence if it had any pr
to be artistic work. But we assume that
only intended for the out-door marching of
tary men, or to be heard from the band-sta....
agricultural shows and the like, where
audience is not too exacting, and when
sounds require to be dominated by some™
like harmony. With reference to the band |
that is in most respects excellent and nd
helow the level of the five or six best bands
found in Great Britain, most of which Mr. |
and his men will no doubt take the opport
of hearing with the view of completing
musical education. The first quality
strikes the critical hearer is—showiness.
Sousa’s band is built on the principle of o
ing the utmost possible brilliancy. There is|
it an obvious intention to impress the mult
Mr. Sousa adds to the sensation by an ux
manner of conducting which smacks stron
the circus. We were irresistibly reminc |
Barnum and Buffalo: Bill. Therd is abou |
Sousa as much of the ‘showman as ¢
musicipn, possibly more, For his musicia
or that of his band, is decidedly imp|
The phrasing of the chorale in the
mencement of the Wagner Overture was exec
One wondered whether Mr. Sousa knew an
about phrasing; whether, indeed, anyonz
ever told him that such a thing exists. |
players took their breath at the wrong placeq
end of one phrase was joined to the beginning of
the next in a general wholesale way, as though
nething mattered so long as the notes were plazad
Of course no hand can rise beyond its condu
unless in rare and exceptional circumstances
for instance, if a change of conductors bring
an inferior man, when some little time will el
| before the new man gets the band down to his
level. Mr. Sousa’s band, in point of inter|

MR. SOUSA AND HIS BAND, \
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tation, doubtless 1represents the level of 'Y issue

Sousa’s conception, and his probable reading
Wagner will be easily guessed by musicians !
/ have heard or seen Mr. Bousa’s compositions. '
s« Pannhauser”’ overture has often been be
played in the Town Hall, though never with n-
applause. Of courge, an arrangemeint was givg
and the performance cannot therefore be c¢1/
cised on the lines that would be correct in
case - of Dr. Richter’s

|

bo rendered.
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SOUSA'S BAND IN BRISTOL.
TO-DAY’S TRFORMANCES,

To-day the famous musician Sousa and his
band are paying their first visit to Bristol, and
give two performances at the Colston Hall. It
is practioally a military band, and comprises
about 40 performers.

In the afternoon a programme which served
well to demonstraie the exceptional abilities of
the baad, collectively and' individually, was
rendared in a manner worthy of its ren_)zu.'kab}e
roputation. A huge success was achieved in
the “descriptive piece “ The Last Days of Pom-
peii’”’ (Sousa), which was s0 murh appreciated
that an encore was demanded. To the great
delight of the audience the band responded
with Sousa’s celebrated march, “ The Washing-
ton Post,”’” which, as well, as a seqond encore,
« Hands Across the Sea,” was received with
much enthugiasm. Other pieces by the band
were played with vigour and precision; over-
gures, marches, and suites being keenly appre-
ciated by a large audience. Thére were also
voeal and instrumental golos, and Mr H. L.
Clarke was receiled for a brilliant effort on the
cornet. A feature of the periormance was that
thore were no waits between the pieces, and
with the exception of a brief interval the band
wera busily occupied the whole of the time.

At 8 o'clock to-night a new programime will
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Mr. Sousa’s band, having finished its suq
cessful tour, will open a chort London seasd
to-morrow, playing in the afternoon at ti~
len‘plrﬂ, and in the evening at Covent Garde, |
‘—-U,xe Royal College performance of Dr. Sta
ford’s ‘“ Much Ado about Nothing” will t¢¢
place at the Lyceum next Friday,—The ann 4
service of the London Church Choir Assor. !
tion took place at 8t. Paul’s yesterday. A ‘set-
ting in G of the * Magnificat” and * Nune
Dimittis’ was specially written by Mr. Wal-
ford Davxge;t—ih performance of ‘‘ Messiah” is
announce e Bermon
s ngg r owdeey Settlemeént next

sky chamber  concert

will be given at South Place on Sunday,
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of exccutive ability, the band came cut W pire, and in the evening at Covent Garden. |

in - this respect we have mot heard n
than ten better bands in Lngland and
the Continent. But in point of intellig
and artistic conception of Wagner's music
have heard fifty superior bands in Great Brid
alone. There was a too great tendency to se¥ Dimi

tionalism; too much playing to the gallery.

ion took place at St. Paul’s yeste PSS
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matic scales were muddy; and for all the b Phursday.—A Tschaiko
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and tront swinging of Mr. Sousa’s white-glo 'inbetim;ts tth‘kinchmber

hands there was in the overture anything bu
perfection of ensemble. The tum-ti-tum marches
and other compositions, which in (Germany are
classed under the generic title of ‘‘ beerhouse
music,” went well, but {o eriticise these would be
as futile as to apply art criticism to the hymus
of Moody and Bankey, or the nigger songs of
Carolina. “ The Break-Down of the Alabama
Darkey ” and ‘‘The Essence of Ole Virginny,”
which ended the programme, had, however, one
vedeeming quality., 'hey were precisely within
the compass of attainment and conception of Mr,
Sousa and his band., There was a second concert
in the evening, and from a commercial point of ||
view Mr. Sousa may be congratulated vn an
extraordinary snccess.
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SOUSA’S BAND IN BIRMINGHAM.

The concert given last evening by Sousa’s Band
attracted @ crowded audience <o the popular
part of the Town Hall, but the side galleries
were mnot so well filled as in the afternoon. The
programme was an excellent one ,and in place of the
well.known operatic selections to which mi itary bands
have acustomed us, Mr. Sousa introduced some novel-
ties, the chief of which were Giordano's grand scene
and ensemble. from ** Andrea Chenier,” Berlioz’s over-
| ture, * The Roman Carnival,” a suite by the conductor,
“ Threo Quotations,” and Lisat's “ Fourteenth Hun-
I garian Rhapsody,” the concert terminating with Wag-
ner’s introduction to the third act of hengrin.”
The most striking performance was that of the * hap-
sody’’ and * Andrea Chenier,” which fully revealed the
wonderful tone quality in every department. The

“Rococo,” for cornets, trombone, and euphonium soli,
the performance eliciting overwhelming applause, and
the march, ‘‘ The Stars and Stripes for Ever,” Need-
| less to add, that encores and double encores were given
almost in every instance. The most prominent of these
were ** El Capitan,” ** Washington Post,” an intermezzo
i entitled “ Qalonie,” “ Cake Walk and Two Steps,” a
| beautiful gavotte, ‘ Liberty Bell,” and *‘ Southern
Idyll,” with imitations of the shuffle dance and negro
characteristics. 1n Mr. Arthur Pryor the band has one
of the most remarkable trombone players in the world,
who produces at times the tone of a cornet, and in his
solo, ‘‘ Love Thoughts,” his executive skill was nigh
{ phenomenal. Miss Maud Reese Davies again delighted
the audience with her singing, an encore following her
only song, Sousa’s “ Will you love when the lilies are
dead?’ 'The solo violinist was Miss Dorothy Hoyle,
{ who played in the afternoon Nachez's ““ Gipsy Dances,”
and 1n the evening Sarasate’s ‘‘ Ligeunerweisen.” She
is an excellent performer in every way, her technique
and style being artistic in the extreme. We have been
told that it is through the instrumentality of Mr.
| Philip Yorke, a native of this city, that Sousa’s band
| has been induced to visit this cow~dry on @ concert tour.
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MR. SOUSA AND HIS BAND,

R e

This combination, wi:ch is just as famous as
gkilful advertising can make it, yesterday after-
noon went through a representative programme
in the Birmingham Town Hall, which was
crowded to its utmost capacity. The programmelli
‘comprised, for the band, the Tannhauser” ||
Overture, the Knights’ March” from « Pargi- |
fal,” a number of Mr. Sousa’s compositions, and |
a miscellaneous selection from various composers \.
of more or less reputation—generally less. Mr.
Herbert L. Clarke was the cornet soloist; Miss
Maud Reese-Davies was the vocalist; Miss |
Dorothy Hoyle, solo violinist. Mr. Clarke ap-
proved himself a brilliant and capable manipu-
lator of an instrument which can never be asso-
ciated with the highest art; for thoagh its tone
has been much improved since the day of Berlioz
(who condemned it unreservedly), it still lacks
nobility, and has mnot risen adbove the music-
halls to which it bhelongs by unmistakable
affinity. Mr. Clarke played very brilliantly, but
what he played was not worth hearing; it was,
in fact, absolute rubbish, and a libel on the name
of music. Yet its long, high note, a veritable
tour de force, and its rapidity appealed to an
audience which obviously appreciated the gym-
nastic side of the performance. Concerning Mr.
Sousa’s own music, the kindest course would be
to pass it over in silence if it had any pretence
to be artistic work. But we assume that it is
only intended for the out-door marching of mili-
tary men, or to be heard from the band-stand at
agricultural shows and the like, where tha
audience is not too exacting, and when other
sounds require to he dominated by something
like harmony. With reference to the band itself,
that is in most respects excellent and not far
helow the level of the five or six best bands to he
found in Great Britain, most of which Mr. Sousa !
and his men will no doubt take the opportunity
of hearing with the view of completing their |
musical education. The first quality which
strikes the critical hearer is—showiness. Mr. |
Sousa’s band is built on the principle of obtain-
ing the utmost possible brilliancy. T'here is about
it an obvious intention to impress the multitude.
Mr. Sousa adds to the sensation by an unusual
manner of conducting which smacks strongly of
the circus. We were irresistibly reminded of |
Barnum and Buffalo’ Bill. Therd i€ about Mr. !
Sousa as much of ' the "showman as of the’!
musicipn, possihly mare, For his musicianship,
or that of his band, is decidedly imperfect.
The phrasing of the chorale in the com-
mencement of the Wagner Overture was exacrahle.
One wondered whether Mr. Sousa knew anything
about phrasing; whether, indeed, anyone had
ever told him that such a thing exists. The
players took their breath at the wrong places; the
end of one phrase was joined to the beginning of
the next in a general wholesale way, as though
nothing mattered so long as the notes were played.
Of course no hand can rise beyond its conductor,
{ unless in rare and exceptional circumstances, as,
for instance, if a change of conductors brings on |
an inferior man, when some little time will elapse |
| before the new man gets the band down to his own
jevel. Mr. Sousa’s band, in point or interpre-
{ation, doubtless 1epresents the level of M.
Sousa’s conception, and his probable reading of
Wagner will be easily guessed by musicians who

|
|
|
|

s« Pannhauser” overture has often been better
played in the Town Hall, though never with more
applause. Of course, an arraugement was given,
and the performance cannot therefore be criti-
cised on the lines that would he correct in the
case - of Dr. Richter’'s orchestra. In point
of executive ability, the band came out weli;
in - this respect we have not heard more
than ten better bands in Iingland and on
the Continent. But in point of intelligent
and artistic conception of Wagner's music we
have heard fifty superior bands in Great Britain
alone. There was a too great tendency to sensa-
tionalism; too much playing to the gallery. The
pianissiimos were exaggerated; some of the chro-
matic scales were muddy; and for all the back
and front swinging of Mr. Sousa’s white-gloved
hands there was in the overture anything but a
perfection of ensemble. The tum-ti-tum marches
and other compositions, which in Germany are
classed under the generic title of ‘‘ beerhouse
music,” went well, hut to criticise these would be
as futile as to apply art criticism to the hymmus
of Moody and Bankey, or the nigger songs of
Carolina. ‘“'T'he Break-Down of the Alabama
Darkey” and *‘The Essence of Ole Virginny,”
which ended the programme, had, however, one
vedeeming quality. "[liey were precisely within
the compass of attainment and conception of Mr.
Sousa and his band. Phere was & second concert
in the evening, and from & commercial point of
view Mr. Sousa may be congratulated un an
extraordinary success.

!lﬁdﬁSA;S BAND IN BRISTOL

[ TO-DAY’'S TYRFORMANCES,

I To-day the famous musician Sousa and his
| band are paying their first visit to Bristol, and
‘ give two performances at the Colston Hall. It
‘ js practically a military band, and comprises
| about 40 performers.

In the afternoon a programme which served
well to demonstrate the exceptional abilities of
the band, collectively and: individually, was
rendered in & manner worthy of its remarkable
roputation. A hunge success was achieved in
the “descriptive piece “The Last Days of Pom-
peii”’ (Bousa), which was so murch appreciated
that an encore was demanded. To the great
delight of the audience the band responded
with Sousa’s celebrated march, “ The Washing-
ton Post,” which, a8 well, as a second encore,
« Hands Across the Sea,” was received with
much enthugiasm. _Other pieces by the band
were played with vigour and_precision; over
gures, marches, and guites being keenly appre-
ciated by a larze audience. Thére were also
vocal and instrumental solos, and Mr H. L.
Clarke was receiled for & brilliant effort on the
cornet. A feature of the periormance was that
there were no waits between the pileces, and
with the exception of a brief interval the band
were busily occupied the whole of the time,

At 8 o'clock to night a new programme will
bo rendered.
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Mr. Crichton, to whom was entrusted the duky of

making local arrangements, carried them out with
18 usual completencss, The gallery was the best
Jpart of the house at the afternoon’s concert, for
‘that was full, while there were many empty seats in
‘he grand tier and the-floor. Mr. Sousa was warmly
Welcomed when he took his place at the desk, and
Without the slightest-hesitation the first item on the
Programme was started. It was the well-known

“Tannhiuser” overture of Wagner, which was

layed with wonderful effect. The richness-of the
ne of the brass wind, the clearness and beauty of
the clarionets (which seemed like ono instrument)
Were features that arrested attention at once ; while
the precision and unity forthcoming can only be the
result of the executants playing together for a very
long time—of feeling ” each other, as it were—and
of their having become thoroughly familiar with the
wishes of the director. But to keen ears the render-
ing of the overture was not quite perfect. At the
point where the procession is supposed to be at a
distance, and the power is consequently subdued,
the “revelry ” of the clarionets almost overshadowed
the lovely melody given to the brass wind, which
was scarcely heard.  Hearty applause, however,
proved that the audicnce were pleased with the per-
formance. Mr. Herbert L. Clarke contributed a
cornet solo entitled “The Bride of the Waves,” a
melody with plenty of ornaments. He played it
splendidly and with great brilliance, the double
tongueing being skilfully executed and the very high
(notes coming out with really wonderful clearness,
but the tone was not always pure. Responding {o
& bis, he added “The Holy City,” in which his tone
was much better, because less forced, and the band
showed how admirably they can preserve the balance
/in accompanying a solo. Sousa’s own suite, called
“The Lust Days of Pompeii,” supposed to iliustrate
the revelry of the gamesters, the destruction of the

city, and Nydia's death (with the realistic noige as.'

of the shaking of the dice box produced by some
percussion instrument), proved to, be a clever and
arouging piece, which led to a demand for £gome-
thing more. Without a minute’s wait the conductor
ealled for “The Washington Post March.” At the
start the audience used their hands freely, and after
jt had been carried through with exhilarating spirit,
dash, and precision, the applause was renewed and
‘intensified. In less than a minute the
“Hands Across the Sea” March (2 double
encore) was well on the _way. M:ss‘ Mam!
ese-Davies gave a pleasing rendering  of
‘Donizetti's famous Polacca from “Linda do
‘Chaminoux,” and although her voice is not very

 robust, the accompaniment played by the band was.
£ ,tempered to it. Wagmer's “ Knights of Holy |

scene from “ Parsifal” was carvefully and |
| tastefully rendered, if it sounded rather strange !

nicel
,Gm.i{"

L new dress. Again an encore was demanded,
i ;:dthﬁxs l;nd started off immediately with another
composition of a totally different character and in
violent contrast. It was a fantasia, or potr pourri,
‘of English, Scotch, Welsh, and Irish airs, entitled
Rose, Shamrock, and Thistle.” The people ignored
co'ntrasb, and revelled in the music.  Liszt’s
‘Becond Polonaise drew forth the encomiums of the
assemblage and @ call for an additional picco, and
o exccutants passed on to “The Cake Walk and
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Mr. Sousa returns to London for his fortnight of
popular concerts at the Empire and Covent Garden,
on Saturday, and when he does so, he will introduce
a new American Soprano, Miss Reese-Davies, who is
at present singing with the American Band on tour.

I am glad to hear that the success of Mr. Sousa
and his Band has been very great indeed.
Glasgow a tremendous crowd attended the farewell
concert of the band at the Exhibition; while at
Newcastle, Liverpool and other large towns, record
audiences have been the rule.

Qt Covent Garden Cor;cert. speciality will be

It is not often that an orchestral concert evokes such un-
stinted applause as was bestowed upon Mr. Sousa and his
| American band at the two performances given recently in the
! On both occasions the great hall
was packed to its utmost limits with audiences whose en-
thusiastic appreciation of the programme provided for them was
Encores on such an occasion were inevitable,
and these were conceded in liberal measure.
band, Miss Dorothy Hoyle, solo violin, played with wonderful
brilhance and artistic taste, and the singing of Miss
o DMavies contributed towards the success of the uuturmin-l

Krenz, and Renard)

In addition to the

amber-music in Liverpool have reason to
he delightful series of
first was given in the
ay evening last. 'The artistes in-
Ir. Lawson’s famous string quartet
, and Mdlle.
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Hlong time—of “ feeling ” each other, as it were—anil Mr. Sousa returns to London for his fortnight of
Al i . rourhly famili rith the i

B s hmsome thorouerly tamilas with e popular concerts at the Empire and Covent Garden,

ing of the overluro was not quile perfect. At (he on Saturday, and when he does so, he l\;l“ introguc:e

point where the procession is supposed to be at a i i -Davies, who is

distance, and the power is consequently subdued, a new American Soprano, Miss Reese-Davie .

the “revelry ” of the clarionets almost overshadowed at present singing with the American Band on tour.
the lovely wmelody given to the brass wind, which

was scarcely heard. Hearty applause, however, I am glad to hear that the success of Mr. Sousa
roved that the audience were pleased with the per-

ormance. Mr. Herbert L. Clarke contributed a and his Band has been very greadt d“]?lee?'. Ixﬁ
cornet solo entitled “The Bride of the Waves,” a Glasgow a tremendous crowd attlsli) ed the ;{lewet
melody with plenty of ornaments. He played it xhibition : while a
splendidly and with great brilliance, the double concert of the band at the E 1 ) d
fongueing, being skilfully executed and the very high Newcastle, L(verpool and other arge towns, recor

{notes coming out with really wonderful clearness, : ;
‘but the tone was not always pure. Responding {o audiences have been the rule ¥ o 3
a bis, he1 agdetd ff 'I‘bhu Hol:i City,” inl whiclh }ljxsl'..om; At Covent Garden Concerts, a specnallty will be
was much better, because less foreed, and the band g 4 %

.show:ad how admirably they can preserve the balance made of the 28, Promenade, for which tickets will
in accompanying a solo. Sousa’s own suite, called

X ill be a complete
“The Last Lays of Pompeil,” supposed to illustrate be issued in advance There w b P

fhe revelry of the gamesters, the destruction of tho | change of programme at each concert.
city, and Nydia's death (with the realistic noise as *
'of the shaking of the dice box produced by some
percussion instrument), proved to, be a clever and
arousing piece, which led to a demand for £ome-
“ghing more. Without a minute’s wait the conductor
ealled for “The Washington Post March.” At the
start the audience used their hands freely, and after
it had been carried through with exhilarating spirit,
dash, and precision, the applause was renewed and
‘intensified. In less than a minute the
“Hands Across the ea” March (a double
.encore) was well on the way. Miss Maud
‘Reese-Davies gave a  pleasing rendering  of
“Ponizetti’s famous Polacca from “Linda do
' Chaminoux,” and although her voice is not very
| robust, the accompaniment played by the band was.,
nicely tempered to it. Wagmer's “ Knights of Holy |
3 {” scene from “Parsifal” was carvefully and |
 tastefully rendered, if it sounded rather strange '
{in the new dress. Again an encore was demamnded,
{and the band started off immediately with another
composition of a totally different character and in
 violent contrast. It was a fantasia, or potr pourri.
of English, Scotch, Welsh, and Irish airs, entitled : -
% Rose, Shamrock, and 'IHﬁt:Uo."ﬂThe people To;«i : e ‘ ; P e
and revelled in the music, iszt's | o i - . A 4
i :gng:f:{mise drew forth the encomiums of the { unnnsmkabfe. Encores on puchlan [ Mi Mci:i't"“w‘tmvtibé
BB tibiace and o osll for an additional picce, and | and these were conceded in libera measure. In addition to th
B Aog’gfa:t.s passed on to “The Cake Walk and band, Miss Dorothy Hoyle, solo’ violin, played with wonderful
o-e:bep Coon Band -Contest ”—a novel title in all | brilhance and artistic taste, and the singing of Miss laud
onscience! A noticeable point in “The Water RancaNavies contributed towards the success of the untcrtaln-]
prites ” - Caprice of Kunkel was tifo neainess of |
ho  crescendos amlh d’$m“f“d°3 'bh;ta-c?imf f"":{ ﬁllent_s. Lovers of't‘?hmnbcr-music in Liverpool have reason to
'ﬂ;ln?onfr“?h: I:vinzx?lglgri!‘:ﬂrgl‘:e" Mﬂg’oh fgﬁfm) c(’;n%::‘;@f:l to Ml‘i {)hc]()(_lorc %:u}vson for the delightful series of
4 : ! 1 S arranged by him, of which the first was given in th
; ’ QTTA,] emselv i nb > ] A . given in the
i . y@ththmn;i’é;s ‘zdf:'ﬁey llllllharmgl)lc Hall on Tuesday evening last. 'The artistes in-
y umpet, Artrombone chu(led Miss Fanny Davies, Mr. Lawson’s famous string quartet
B e Y o . (Messrs, Lawson, Inwards, Krenz, and Renard), and Madlle.
ich vhe-executancs from Jeanne Douste (solo vocalist),
heir seats-were quaint and surprising. An ,
‘being mnded, ¥ e Stars and Stripes for
was presented in like manner, and
. Miss Dorothy Hoyle at this
contributed in skilful fashion gome
: Gipsy Dances of Tivadar Nuchez, the
’.mgniment being finely graded. Some
Sonthern Plantation Sougs and Dances” com-
[k melodies which everyhody knows, arranged
%y Clarke, was the last item on the list; but tﬁ‘:a.t
Py oot enough for the audience, who called for
; jece more, and to the strains of Sousa’s
wl “El Capitan” March the assemblage dis-

““ Rose, Shamrock, and Thistle,” a
clever patriotic melody,

/

* Colston Hall was well filled in the evening. when
the programme -was entirely different from thot of
afternoon. The performance was just as
brilliant, the enthusinem was greater, the scene was
W animated, and many additional piecss were
_given in response to encores. It will suffice only
ﬂ ive the list, which was as follows: —Overture,
#“The Roman Camival’’ (Berlioz); trombone solo, .
“Tove Thoughts” (Pryor), .«.\{r. Arthur Pry;)r; mwgﬁ
“Threo tations” (Sousn); soprano solo,. “ Wi
|o?§° when (the B liliesD are  dead P;
: ) Miss Maud Reese - Davies :  gran
}";::nue“gz'xd ensemble, * Andrea Chenier” (Giordamo);
| Fourteenth Hungarian Rhapsody (Liszt); serenade,
.kooco o (Mever-l{%lmmd) ( smar;th. “,'l']l?: fi(;;?
ori For Ever” ousa); wviolt §
“ z@memn," Miss Dorothy Hoylo (Sarasate);
; introduction to- third act of “Lohengrin’

i
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MR. SOUSA IS GRATIFIED. » X

_Mr. Sousa ahd his band reached London |
3 :thgz mé)mmg byl “E early train from Bristol, | Suusd YL LIE LIPITe. hm
4l r. Souss said that he was greatiy gravified y e
fPwith the cordial reception Fhu.t l)sebnad re- Bousa’s band SPpast e i
dloeived in the provincial musical cenires and onwards. a1

during the past seven weeks, and looked
| forward to his scason ot tie ilmpire Theaire |
i and Covent Garden with much pleasurable | ll

anticipation. ‘ i -

The members of the band expressed them-

e —————————

P—— » |

. L]

selves in a similar strain, although deplorin M h D .l D h

theeccentricities of the oritish climufe. ¢ anc es er al y lspatc "
Mr. Sousa drove to the Carlton, which he : ¢

{| ' makes his home in London,

| | ', Withy, Grove, Manchester.

2

% (B. Hulton & Co., Ltd.,(jr/optietou.)
F\\F} 5 ting from issue dated 4 o ) 588 /5 190
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The Star,

Star Building, Stonecuscter Street, E.C.
‘ (John Britton J Publisher.)

wtung from issue dated g L d U
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The famous American conductor, Wwho is
giving performances with his band in Man-
chester to-day and to-morrow.

Aldrich, the clever juggler, discovered by the critic,
in The Girl from Up There started an eng};gement ai
the Empire Theatre on Monday night, his perform-
ance being entirely different to that which he gave
at the Duke of York's. November 23rd, is the date
on which Sousa's band will begin a series of twelve |
afternoon performances at the popular house in
Leicester Square, and intending patrons should notice

 that no smoking is to be allowed during the latter
- engagement.

ottty | —

- The Observer,
.. 396, Sirand, London, W.C. 5%
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THE MUSICAL WORLD.
—p—
CONCERTS YESTERDAY. i
i ir fortnight’ on
s ‘ Mr. Sousa and his band began their f‘o.tmgn s sons
¢ Rl * of London concerta yesterday. They will be heard in the
A — ;

|
|
|

sm a wad R . : : t Covent |
; don‘“ TN ap daytime at the Empive, and in the evening & -
m’ t’tut.. w Lon “fodr hls fortnlght of g B G:yrden. The performances yestorday afternoon were any- |,
‘ 5 th. Empin » » Covent Gll'den, Vi thing but inspiriting. Dynamio contnm.ts.l';vere c::‘-i
y 5 2 e | ) .
- a‘f and when he does SO, he will introdace 5 i | "spicuous by their abacnce, and a lack of viriki yl :;;; ked
» mc;hn gso Miss MﬁDavies, who is o | ghe interpretations generally. Vzio recoinu:“gd “:mni. &
| the American : i | excollont balance of tome, Te nement, i-
e v A o _Band on tour, SERE A n:iy of phrasing that distinguish Mr. dS:mm; &
of Mr Sou Bowaed "pand, but as ragards warmbh, vigour, bread:h, and |
i eed. 2 A’: ke ! brilliancy, cur best military bands—tha (‘o\dt':tfou.mn, fo;
\ fhﬂ farm? V 111 : example, or the (3renndiers—are, in our opinion, muce '
4 . s - superior. The playing of the Amorican band rom-mds .us !
Whﬂe ‘t : %00 oftén of musio produced by elockwork. We imagine |
; this to be the result of too much drilling. In pursuit of
| ghe delicacies appertaining to a porfect and thoroughly
wall-oiled machine Mr, Sousa has, it seoms to us, :::st
| sight of such qualities as grandeur, passion, and at
manly grip that is one of the great secrets of 80 perform-
: jng musio that it arouses enthusiasm, Mr. Sousa plenses
' ' i i he does not convinee.
Ry IR T DENNSED . | and eplertains,bot 18 00 RO
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SOUSA’S BAND .IN BRISTOL.

5 Gy
| CONCERTS AT COLSTON HALL,

b |
5 ,A""' displaying their ability at Glasgow Bxhibi-
tion and in different important centres in England,
-‘be_musioians comprehended in the band:of MrJohn |
'Philip Bousa, ** The March King,” came to Bristol |
yesterday, and gave two performances in Colaton
Hall. It ie nearly thixty years since auothor cele-
brated American band. that of Mr P. S. Gilmore,
visited our city and played at two concerts in the
old Colston Hall. The conductor of that company
{of instrumentalists, & native of Treland, setiled in
the United States, and was the director of the
Jubilee Festival held at Boston on the termination '
of the American Civil War, Mr Sousa hae a high
reputation as o conductor, anf he and his harmoniouns
crew greatly delighted local hearers. At the after-
noon concert yesterday the gallery 'was filled, and
there was a large attendance in the area, but the
goats in the grand tier were scantily occupied. The
band, and especially their conductor, experienced
an enthusiastic welcome npon teking their places on
the platform. The constitution of the band is remark-
-';uhlo. the strings being represented by a large body
{of wood-wind. There are fifty-five performers,
| including tympani and drums, there are fourteen B
flat clarionots, in addition to an alto and bass
clarionet, four flutes, oboes, cor Anglais, four saxo-|
phones, cornets, trumpets, a fluegelhorn, four im-%
mense tubas, euphoniums, and an enormous bom-
bardon. It meed scarcely be said that with such a
collection of instruments an overwhelming tone is}
forthcoming, Mr Sousa had the players completely\‘&
under his control, and they performed with suchj
complete unanimity of sentiment that bold crescen= !
does and tattis were rondered as if the musicians |
were one unorring, yet gensitive, machine. The
picturesque overture to «Pannhiuser” affords scope
for considerable display, so that no wonder it found
a place in the programme, even as it did in the
previons scheme of Mr Gilmore. The Pilgrims”
chant at the commencement might have been better
rendered, but the after portions of the fine prelunde
were admirably played, the rapid passages, which
Wagner allotted to the violins, being executed with
marvellous facility by the clarionets. The pre-
cision and attack were all that could be desired.
A striking feature in the conduet of band and con-
ductor was the readiness with which encores were
acceded to, as no sooner did the andience indulge in
more than ordinary applause, than, without attempt-
ing to evade a repetition or & aubstitution, Mr Sousa
gavo tho signal for another piece, so that the whole
system of encores had been evidently carefully pre-
pared. Not that the pssembly would object to this,
as o pleased did they appear, the players might
have given many additional pieces and still found
their hearers ansatisfied. To mention one or two of
the principal compositions presented wa may unhesi-
tatingly praise Mr Sonsa’s snite * The Last Days of
Pompeii,” sugrested by the description of the catas-
trophe narrated in Bulwer-Liytton’s favourite novel.
It is programme music, and some of the effects are
realised wonderfally. Upon the andience applauding
ot the finish, ** Hands across the Sea " wasgiven with
a force that quite eloctrified the hearers. There was
no finer portion of the performaunco th
grand scene « Knights of Holy Grail,”
from Wagner's latest opera, the magnificent tone of
the tubas and the charm of the tubal bells rendering
the execution quite reglistic. Applause the most
hearty followed, and the conductor gave the signal
fora* Patrol,” which he composed when his tour i
Groat Britain was arcanged. The piece entitle
| + Rose, Shamrock, sud Thistle " is rewminiscent of
many patriotic British songs—** Tho Blune Bells of
Scotland,” ‘¢ Soldiers of the Queen,” * The British
Grenadiers,” and 80 forth, conclading with “ Rule
Britannia,” rendered fortissimo. Mr Herbert L.
Clarke, & cornet player in the band, was highly suc-
cessfal in his solo * The Dride of the Waves,’ and
| for an encore gave a good interpretation of the
« Holy City,” by Stephen Adams. Of course, Mr
Sousa 8 inspiriting maxrch * The Invincible Bagle "
was o great success, aud the ecornets coming to the
front and ranging themselves faciog the audience
! afforded & most emphatic display. The band wete
shown off well in some Plantation Songs and Dances,
{ and, indeed, throoghout their toue was remarikably
| pich and well balanced, while tho excellert manner
jn which they played together indicated how
thoronghly they were prepared for their work. By
way of variety & song.n.nd ) violin eolo were intro-
dnced, the voonlist peing Miss Maud Leese-Davies,
who delivered with charm the Folacen from
Donizatti’s ¢ [inda;® and the executant, Miss
Dorothy Hoyle, who played with skill Gipsy Dances
by Tividar Nachez.
In the evening the hall was crowded. Long before
the doors were opened there was & long queue in
Colston Street, and when Sousa stepped briskly to
the condnetor's gtand there was not an inch more
yoom in the more popular parts of the house, while
the grand tier was well filled. The programme
‘ehosen for the occasion showed off the fine qualities
of * Souea and his Band " even better thaun that of
‘the afternoon, and encores furnished as many, if not
| more, numbers 83 the programmae itself. Berlioz's
¢# Roman Carnival,” with its wonderful effects for the
wind instruments, opencd the evening, and the intro-
tion to Wagner's Tiohengrin ”* (Act IIL) closed
at between those two wero sanGwiched & most

1

|

l

le collcetion of pieces which demonstrated |

ull what the greatest American band

Sifalo of. The conductor's own Suite of 3

s immensely populer; and Liszt's
Hungarisn Rbapsody was ren to
i Avthar Prior’s trombone solo, * Liove
Thoug vociferously re-demanded, the
{alented soloist ‘giying in responss the German
Prinklied.” Miss Maud Reese-Davies sang Sousa's
Will you Liove whem the lilies are doad " with such
sympathy as to call fox a well-deserved encore, and
iss Dorothy loyle's ¢ arming violin g0lo Was pro-
ductive of a similar vesulty Souse marches filled up
the spaces where “ waits " usually occar, and these,
oi course, were again encoted, with the consequence
that the great composer must have well-nigh
| exhansted his ropertoire if) the ccncert had lasted
moch longer. Tl Capitan,” “ King Cotton,
«wThe Washington Post,” ¢ The Bride-Lilect, and
 The Stars and Stripes for Mver " were all enthu-
giastically received, and evéryons was genuinely

gorry when the necessities of time produced the
National Anthem. {

T —

| Souss » d his mrbaﬁt‘l 8, pltogether
| too vut.: topic to be hustled off in @ me:lo\
"pnagrnph. ¥rom & eri_tizn!ly‘ m\tx;:::l cosﬁ:gn - |
Y:in_t, he will be dealt wit _:ln :xyo okl \
those W e his mannerisms |
:mo:l,ldu:::r that they in no wise fall short “(‘)2
all we have hitherto beheveri.‘ The pmim'ixlll 0
| opened with an overture, ‘' Paragrap . i
| and apparently ot ina)
nalistic vein and words di M

rinter got i , an ; ‘
ol tl‘xl;'pmd it was ev?dently with relief that i

i d turne

ohn Philip threw down his_pen 81C o \
‘l]xish !:ttentiolt)x to the ever-populdr ‘Washington
Post,”’ which was one of the man

the afternoon. Indeed, it geomed h

sary to have

almost safe to assert

piece, an encore )

and more encores still, tl

insatiable mMaw. But 1t 18 g

to hear this fameus band.

soon.

re——
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SOUBA’S BAND.

Mr. Sousa’s concert
. ousa yesterday aftern
i %\t the Empire was a great snccyess for %%1;
amous American conductor, The overture
was a very charming introduction to what
was to follow. ~The work was Suppe’s -
“ Paragraph II1.” It is a composition rich
‘m flowing and harmonious passages, and |
unde