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ADVENT OF THE 

"MARCH KING." 

^Opening Performances of 

the Sousa Band. 

GREAT CONDUCTORS RECEPTION 
IX   THE OITY   HALL. 

Thw siamriarij  efeelive    "■"■■■•I"* i*! 

\liii    jffia to««B irna the  Aranw.  n 

haded are grs»*iosLj f* »» J' 3^ 1 
wi wonderful a*orm jmasage, "';''; 
Gradually subside* as tj»«««^» a^*'t 

Stbe New   World and hogl tne work c 
"   K«.o,.-making.    Prese;iuy   it  *«,,!> , 

forth into a ^ ■f^fi'Kfi* 
their .access, tile ^^fj^LiSTto lit «a-      nd the advance ol Amerii.i to 

Ti^ th,LP no, again chagg*. ***% 
and we have. baUJ,  tne b.aek -Uan oi  ] 

, jSSU whose 5S and cuetom- are n- , 
JffiSl by a uauax.n*.and *"•**«» 

coin    mei.xly. 

SOUSA'S BAND. 

A slim personable   man    of   middle 
height  and   in  the  prime   of   life,   MS 
U*ai-bT.->w« beard and moustache streak-, 
ed  with  prey and often parted    by    « ! 
quirk a.nd charming smile, John ******* 
Bourn,   the   conductor   and   composer 
whose  name is a household    word     "' 
continents,    made   his   first   npprar.mce 
in South Africa yesterday.     The tam- 
ous brass  and  reed band of  «s*y   in- 
stru.nie:Maliste,   wiiich     is    under     tlie 
sway  of  his  baton,  opened  its   Sou** 
African season with   two performances 
in the City  Hail—one in the afternoon. 
and the abhor in the evening. 

Mr, Sousa is, before ail thing.-*, a con- 
ductor of dignity ami modesty.   TM<^ 

Who have had their enjoyment of good 
music spoilt by the fantastic, marion- 
ette-like movements of acme conductor* 
will undensband how much gift* means- 
It   is  a  pleasure  only   to   watch    the 
delicate, graceful gestures and inclina- 
tions by   which Mr.  Sousa   gulden h« 
performers.      The perfection    of    ha 
control over thean is wonderful, not tees 
K   their   co-ordination   and   individual 
excellence.      Another deiigluiul_ thing 
about the great conductor is h» own 
obviously sincere pleasure at tne ptoaa- 
-ure  he gives his audience.      Has bow 
ami  smi.e sJter the salvo of applause 
whdoh greats a piece are almost    ¥*■ 
variablv   foUowed  by  another     piece— 
not on* the programme. x> 

TH'E MEN OF AMERICA. 
Those who went to the pertormance 

last evening were fortunate in tne pro- 
Suume. Not only did, they hear some 
of Vlr Sousa's most, coiebraU-d luiuciies, 
but they were atao entranced_wrUh_a 
most magnificent rendering ot \Wne'- 
The overture to 'Tanujiiauser began 
the evening, and the '-Ride of the \ a.- 
kyriee" finished it. One oi theiinost 
notable pieces played was The Dwej^ 
ara in the v\**tern Wodd," which ma 
recent composition oi Mr. Boasas, and 
is a study oi the races forming the 
population of the North American Con- 
tinent. 

Fi-rst there is tlhe Red Man 
And they stood on the meadows 
With their weapons and Uheir war-gear, 
Painted like the leaves of autumn, 

I Pointed like the sky  of morning. 

knothei    ' i     ••*• 
Sotnfca conspaathms was "Mf^f^ 
MeX*." a cnarming soi- cna mu 
gunJ bv Mi^ Virginta Root, a toe so 
pr»L who atod g*ve a very sweat re* 
deflsfi of "• Aiin.e Laur.e. 

THE <;H-*L\ MARCHES. | 
Of the Sanaa marches, most oi which 

were sv^n as encores, one can ojt y aaj 
that although one had heard the ma- 
i ir'^t •" tl "« imadnsda oi u.m«s^ • •- 
had never really heard them before. \\ it a 
uiein tne bana was naturady ax iteve.v 
beat, and the dashing, stirring straana 
on" them aimply swept one away on ttu 
s,>„nd waves. No wonder Mr. Souaa- 
ca led   • The  March lvmR. ta «JW- 
jan     " Hands Across the Sea,        The- 
Waaiinrfam Post,"   - Tne Stars .   and 
Strpes."    "The   Yankee >hun!ie,       nd 
" The Manhattan  Beach," were among 
the well-known msrehes p\ayed. and a 
seventh was the new " rederal 3Lirc-a,   . 
wh . h Mr. S^usa ha* dedicated to Au.->- 
tmlnsla.    He has already prom.ssd one 
for Sou* Africa, and if th* country in- 
spires him—as it cannot fail to do be- 
fore he   has been through  it—in* any- 
thing like the s*me degree   the - I mon 
March," as it will no doubt be caQed, 
should be worth the hearing.   Tne band 
programme further ino-uded    Tne 1W1.» 
of Moscow " (Rat*man:m)tt). an engeg- 
;n« enare act by Heons^erger. a Wolah 
rhai*odv   bT   rxlwawl   German  and an 
amusing <«mpc*iuon hamag as us mo- 
tif the molodv <»f the weM-known mus.c- 
hail  song   -Has   Anybody   here    seen 

• ein?add?tion to M^s Knot's somrs. Mi* 
tXkciAine Zedeler played, :n an accom- 
plished and rehneu manner, a coup»eo4 
violin solos, one of which was sarasates 

■ " Zigeunerweisen "; and Mr. Herbert t.. 
, Ciarhe gave as a cornet SJ.O a eompo- 
, Ktion of his own enKtied  * Showers erf ; 

Gold"—hke every  otaer  item   on the | 
programme encored. . 

■ The audience was large and, it need ; 
ihardiv be eaid. aothnaiasttc in the ex- 

I treme*. A great many more people u .. 
1 no doubt go t<Mlay to hear the band on 

the Pageant Ground,  where  it shouild 
j fee consTder*bly more effective than in-, 
, doors.    Am*ng those present \m teveii- 
i ine was Ladv Gladstone, to whom Mr. 
j Sousa was ^r.«ented durmg the farter- 

vai.  

FIRST PERFORMANCES. 

Yesterday, Sousa, with his faithful army F 
of flutes, clarionets, bassoons, cornets, f 
trombones, tubas, drums, and unclassified ft 
weirds, such as hammers and sand-paper—*- 
and nobody knows what more—made their ,, 
first two appearances with triumphant suc- 
cess in the City Hall in. Abe afternoon andy 
evening.* The first audience was con-j 
spicuously sparse in the body of the hall, 
but the reception accorded the band by I 
those who did come was most gratifying,. 
although the acoustical properties of the | 
City Hall half filled was not flattering. 
Tschaikowsky's " 1812 " overture opened 

I the afternoon concert, and this was fol- 
I lowed in due course by other transcriptions 
of orchestral compositions, such as a 
fantasia on " Lohengrin," Weber's 
" Invitation a la Valse," and Fiiedmann's 
"Slavonic Rhapsody." In between these 
came a bounteohs supply of encores that 
were productive of a number of familiar 
marches : so familiar that the name of their 
composer, according to the fate of all who 
aahieve large popularity, has become an 
afterthought in the minds of most. Con- 
sequently to be confronted with Sousa and 
his "Washington Post," his "Hands across 
the Sea," and his "Stars and Stripes," is 
to have the memory pleasantly jogged.- In 
the centre of the first part of the afternoon 
programme, a suite by Sousa, entitled 
"Three Quotations," served to show a less 
heroic side of the composer's means of 
making colour schemes tut of the instru- 
ments at his disposal. The quaint little 
number: "And I, too, was born in 
Arcadia." has a dainty duet for oboe ana 
harp, and another for 'flute and xolophone. 
Vnotber number of tho suite, which has 
the verse abont the King of France T%> 
went up the hill, and who came down mid 
"ne'er went up again," is not treated with 
much depth. It approaches the more 
tvpical style for which Sousa is known, 
and the last number, "Nigger in the Wood 
Pile," is entirely the work of the "Marcr 
King." A similar little suite, "Hie Dwel 
lers in the Western World," against whicl 
"new" was inscribed on the programme 
proved to be most charming. Kacli 
'dweller"  h 

depths of the " Sousaphone" made oi»„ 
feel that there must be fiddles and 'cellos 
and double basses hidden away amongst 
the whirlwind. But that is just where 
Suusa's band differs from any other band, 
he can get effects out of it that are almost 
identical with those produced by the con , 
trusting strings and wind of an orchestra,. 

Three soloists contributed to th* 
pleasure of tho afternoon and evening: 
Miss Nicoleni Z*dler, a clever young 
violinist with a neat technique, and a 
pretty though not powerful tone, who 
played the Finale from . Mendelssohn's 
Violin Concerto, Sarasate's " Zigurrer- 
weisen," and, as encore, Saint-Saens's "Le 
Cygne " ; Mrs. Virginia Root, a soprano, 
who s^ufljjsonie airs from a couple of 
Soaja's opara's accurately and effectively, 
as well''as' "Annie Laurie" for encored 
and Mr. Herbert Clarke, whose virtuoso 
cornet plaving astonished as much as it 
delighted fiis audience. 

jja. The hall was packed itt. the evening? 
During the interval Mr. and Mrs. Sousa 
were presented to Her Excellency Lady 
Gladstone, who was present throughout 
the concert. 

AN INTERVIEW'. 

j Cape Town Share Market. 

" I suppose you want to know how I 
like Cape Town," said Sousa in reply to 
a request for an interview. "I had a wire 
on board ship before I arrived last night 
asking me that question." 

He had only hod time to come from the 
steamer straight to the City Hall for 
short rehearsal, and the clarionettes, an 
oboes, and'bassoons, and little brass wind,! 
and big brass wind, down to the grand- 
father of the band—the Sousaphone^—were 
trooping in. Sousa, his cap set on his 
head with the characteristic suggestion of 
rakishness. stood looking as though he did 
not hear or see what was going on. There 
was a complete absence of self-importance ; 
no posing; no hustle; no hum'. Just 
Sousa; a clever little man, outwardly a 
"slow goer," but. inwardly steadfastly 
alert. In the conductor's desk, with the 
stick in his hand, he at once, becomes 
master. Quite quietly, but with infinite 
precision, the whole band responds. 
Special passages from works to be per- 
formed are selected and left without the 
least confusion. It might be one man 
playing. 

The rehearsal over, Sousa strolls down 
the hall. He is somewhat disturbed about 

™»] the echo. But a suggestion that he has 
as a. characteristic setting, altered the disposition of his band attrac' 

rticularly the "Red Man," and this was his attention, 
played with a fascinating lightness o| "Oh, no! " he sayV wi 
touch.    In  the last  verse  the   "weirds    old band." j 
came strongly into use, even tho platfornj     "And how did you come to discover th 
made a small contribution  to  the who! original  combination  of   instruments you] 
clever effect.    While speaking of lightnes) have chosen for youi band? '* 
of  touch,  mention must be made  of th      "Well,  that has been built up by con- 
delicate playing  of  an "Entire  Act."  b; riant experiment.    When I was a young 
Helmsberger,   and  also  of  the  deligntni man of twenty-four—an age when you are 
effacement which characterised all the ad aggressively   inquisitive—I   had  the  good 
companiments. » ' fortune to be appointed bandmaster to the 

Turninif to the most Serious numbers oi United  States Marino Corps,  which gave 
°     ,i   i   I— ...i,.,;, t ...1   llior,«.«    *..„:!:*:..,.    t. -. - J—,^     *       .   • 3    . 

tral transcriptions undoubtedly is, tl»about here and there. Now I want 
tendency to carry precision into regionsfind out some means of changing this 
where the car has been accustomed tcdltion. and I was always seeking—my 
other things is just a little unsatisfactorrband is the result of my work during 
Webbers " Invitation a la Valse," an time. With half the "number of clai 
particularly Rachmaninoff's familiar " Pr ettes I can get string effects that  w 

is con- 
my own 

that 
-iarion-. 

. can get string effects that would 
lU(ie "_which was played with a nov require double the- number of fiddles. In 
optimism of outlook—suffered the. mos the same way, the instrument which has 
On the other hand, Wagner'sV "Tan been christened the "Sousaphone " because 
hauser " overture, Edward Germar it was constructed according to my sugges- 
" Welsh Rhapsody," and Tschaikwsky Uons— adequately replaces double basses, 
"1812" were splendid in their gradatio; and bv judicious transcriptions I can get 
of tone, their teclinical perfections, ai the full effects of orchestral works." 
sheer power. There were times when t' "1 suppose you play all the instruments] 
tone of the clarionets and the supportn yourself?" 

" I ui""* 
(MA- 



Jt.u lo at one tim<\ but"—and he 
smiled uut of the corner of his eye—" I let 
tilt  others do it now." 

Some talk about the use of the harp in 
orchestras, and the usual disregard of con- 
ductors for the number of harps required . 
bv the composer who introduces them into ; 

his score,   brought a  memory  of   Sousa's 
boyhood. 

"When I was quite a boy I was first; 
violin in Offenbach's orchestra, and I had 
*n opportunity of hearing the harp in 

(.orchestra as I have never heard it since. 
It was on the 4th of July, 1896, our cele- 
bration of Independence Day, you know, 
and a concert was given with an immense 
orchestra. There were something like a. 
hundred violins. Well! Twelve harps in 
a solid row stood on that platform, and I 
*hall never forget how absolutely grand 
was the offect.    It was splendid." | 
I Sousa rapped the hack of his chair with 
jm incisive tap of appreciation, and looked j 
very much alive. 
f Then he talked about his compositions. 
.The number of his comic operettas exceed 
a dozen. A new one from his pen will 
Shortly be produced in New York. 
Marches he has written in profusion, and 
gust recently he has made an addition to 
[these. 

"On board ship. I composed a Corona- 
tion March, and already I have written 
to the King about it. By the way. I be- 
lieve I am the only American who has been 
decorated with the Victorian Order. The- 
present    Ring    pinned it on my  coat in 

ISO1" About audiences.  Souva ha* no  prefer- 
ence.   Audiences he consider* are " univer- 
sal. "   Thev are the same the world over. 

I    "How   'do    vou get through, so much 

•CJ—. ,  
1/lUVtV. -     IjM^^i 

liwue uu 

Sout and his   bond   made   two appear- 
knee,   on   Satarday,    and   each   met with 
tSrikiag success.    In the afternoon, d-mte I 
] 1    u ,*   tw« Pacoant  Ground   was crowd- 

ha* seldom bean heard in tiw orty. 

THE MARCH KING 

ARRIVES IN  CAPE TOWN. 

MARCH COMPOSED ON  BOARD. 

(Special to the Cape Argus.) 

TIM i   present   tour  started   in   New 
York   in  November,   on   Mr.    Sousa's 
56th  birthday,   and  before  ™™n* |° 
Africa, he tonred England for tire fifth 
time,   where,  he   was    confident,    he 
nlaved   to   bigger   audiences   than   he 
had ever done before.    It was adver- 
tised as a farewell tour, but he had 

i no objection,   and the people of Eng- 
! land  had  no objection, to  his  retum- 
' ;nK there, for a second and third, and 

a few  extra  "farewells."    As he went 
.   '   bont  England   the  word     "farewell 

If it is a ptawure to hear Sousa. ; »^ dlmmpr an(1 dimmer nntil |e 
Band, it is no less a »»«""»" * "£ I defided not to take it seriously at all. 

about the "March King.'    "to..B{™: \     ,.ye,   a rec0rtl has been kept of my 
which is devoid Of American    tWM«    .  .    T«. a      concerts.    ln  aU we have 
and of  American slang, is.    >* lUetf,   toaveta a*MJ> ^ ^ 
musical, quiet   and sonorous- ""™        between our nine and ten 

li   is   not   hs      business     to      DO ^omewnere "*- 

STRENUOUS MUSIC. 

AND THE MASTER MUSICIAN. 

SOUSA AND HIS BAND. 

AH IMPRESSION. 

and 
him 

achievemtuta. of  his  successes, 
of  the  honours   conferred  upon or   me   no"«    Mtin„a   w:th  justifiable 
by seventeen  nations, wiui J" 
pride,  but he leaves the big drum of 
boastfulness alone. 

Mr Sousa. who reached Cape town 
a little overdue this coming, chatted 
vo an Argns representative of many 
things" at the Mount Nelson Hotel, 
w thTu half an hour of his ^H 
was weanng the uniform, the little 
peak cap and the r.uiless P**^**' 
with which the Powers have mad. 
us   familiar,,   and  was     in     excellent 

*"££ of course, is his first TM to 
Soufh Africa, though an attempt was 
made to induce hhn to come out 
some seven or eight. 7W* ago- TBe 
Cape, he thinks, is strongly rem.n.s- 
cent  of  California. 

WORK ON THE WATER. 

inuouslv  before  the public in seven- I 
teen  different countries.    It  has been 
the  ' great   MMWttamtaed.    having de- 
pended all  through on its  name and 
reputation." .   , 

In  conclusion.   Mr.  Souaa said that 
he  hoped  to  compose  a  march      for 
Booth   Africa when he was Saturated 

,;°th   the   conn**"      Until   then  he 
! would not attempt it. 

"OLD FAVOURITES/ 

-les, 1 shall be giving many of the 
old favourites at (ape town, lueluding 
The Stare and Stripes,' Kl Capita*., and 
the -Washington  Post.'" 

Mr  Sousa is the only American de- 
corated   with      the   Victorian     Order, 
which was pinned over his heart    by 
the present King as Prince of Wales, 
on  the occasion of a command    per- 
formance before the late King Edward 
at Sandringham on December 1. 1901. 
This decoration,  with    that    of    the 
French Academy, and that for service 
in the Cuban War. he always wears. 
though he has "got enoueh n>edate to 

. ttMto Jewaaar1* shop." 

toying to turn a somersault.     -No ■ w«- 
S In. far Mr. Sousa wrote a Cow 
nation March" wMb on U, m* ™ 
booth Alnca, posung the tol ,lr*'lor. 
kta puW«her, at 1'enen.fe, and the or 
ches'rsl and band arrangement on Us 
Srival at Cap.' Town this morning. The 
^oiauon^arch' was P-U-d y 
tue band on the steamer, ■&**"£} l* 
Xyed in pubiic for the first time in 
Australia on (donation Day. 

Mr   Sou**  had  no intention  of  writ- \ 
iDg  »  t^ronatian   M»rch  until  he   was 
SUd   by   requests  to  do  so  while   in 

^Suestiened a« to his methods in coin- | 
posmg,  the  "Mawh  King"  said  that  H 
5S/& the iirsi place, purely a matter 
of  inspiration. 

~rt«r success of a composition, he 
weat on. '-depends on a combinationlot 
three thing, r.rst, your«eif; secondly, 
the power above yourself that inspires 
wwfand thirdly, the power above your- 
.elf that prepare, the ears o«*e world 

i    to hear it. .#• 
-If   you   haven't    that     combination, 

yonr composition  is of  no value. 
-What  is   the  etteet  on my   brain  of 

hearing mv ,-arches hundreds of times? . 
Well, what is the effect on the mind of _ 
a fond father in seeing his baby day af- 
ter  day?    One   of   pleasure!    fc.Tactly!   ■< 

"It  is  the  same  with    my    marches. H 
If    1    grow    tired  of my 'babies' the 
•world will grow tired of them." 

-   

There is a sforv of a trombone player 
in a village band who. over-exerting 
himself during the rendering of the 
-Soldier,' Chorus." blew his instru- 
ment  out straight. .    . 

That Fs what one feels afraid ot for 
Sousa's trombones. When the musi- 
cians reallv let themselves go it seems 
impossible that any in>trumcnt on 
earth  can  stand the strain. 

And trombones arc only details 
among the sound makers that respond 
to the magir of Sousa's baton. When 
the whole lot .let out at full blast it 
is a matter for wonder that something 
doesn't go. 

Hear   them- these svxtv instruments 
—when thev have reallv wade, up their 
minds to assert themselves. 

TUMULT. 
The silverv rornets lead, the mellow 

reed   instrument*   and  the   shrill   fifes 
raise their voices to get a hearing, the 
bassoons lumber   in  with  their vibrat- 
ing bass, and half a dozen instruments 
that dwarf their players and look like 
the  ventilating     shafts    of     a    liner 

■grunt,  grunt"  complaintngly.      -Not* 
is the rhance for which the trombones 
have been waiting.     "Tear  rasp,  tear 
rasp.    zurrup!       zurrup. !     zraar     . 
Their brazen lips belch forth sound that 
staggers the  listener.     Then   'Crash . 
Bang ! ! Trash ! Bang !! Bang ! Bang ! I 
P,anc     Cvmbals and     big drums 
add to the tumult the hiss of hail upon 

Vot since the Pageant has there beet a {in roof and tno boom of roaring 
seen such a tn>«d as gawiered at tli'thun(1er Thc result ts deafening, 
farewell perforraanee of s-ousa s band oi stupefving, overpowering. 
Saturday night. Tiie hnmense stain , ook ;U thc man whose brain ron- 
ortanuv «as not full but ■'.thos( trols thl? vast uproar who hears eve V 
who lined the ropes had been on it, tin note of thp seeming discord distinctl> 
see,fcin« aooommodflitaon would nav and indiTidually, and who would dejtect 
been   severely  tested. , the slightest  flaw in the smallest fom- 

This     immense   gathering   was,   d ^nent 0f this avalanche of sound. 
COUtW,  the best passible tribute to g SOUSA. 

a^b^d^ffS^^J     To all appearances he is thinking of 
'' .1 £   miriss    atone    that    tl  anythlnK but the band.   Jhat seems to 

crowd came to hear.      The other iten be his fegt concern.   Let  them bar,^ 
Ul^rbeautilul   symphonic   po-*«li and  thump  and  shriek away .to their 

A 

SCUJSA'S FARKWELLJ 

VN usmsm CftOWD ATTHL 
PAOK^NT GROUND 

ington Post" next in favour 
nieal oerfeet.on ol   Mr.   H. L. Clarke 
cornet  playing was    greatly    admire, 
but the feeling he maUUed intotaa rd 
dering of "Mignonette" m.ade thw, r 
one-ore number,    even    more    popnta 
Miss Vinginia Root sang 1B1*J*«5 
Sof "Oroseing the Bar" and ''Ann 
Twirie" deliffhtfu'lly, and Mass Nicok 
fcedeler played Saraaate'a ''Zapa-teadc 
and had to respond to an encore.    Tl 
oerformance was given under ideal ca. 
&ns,  until  towards   the  end,   whe 
a strong wind made matters eomewht 
unpleasant. 

il sympaonic v"""'»na thump ana sum. »™»7 -.- -- -.- 
C's Preludes," German's delightiu hcarts- content-it is. none of his busi- 
•lAiryVlll. names."' even Strauss ness Somet.mes, indeed, the hand 

frolicsome music, • Bui nSpiegel's Men that wields the baton drops and.re- 
P- , k*»-Winfi the crowd practical! mains idle. The head moves MHMj 
,, , oiecl, aithoi^li the exceeding gn gUy wlth the hstlcssness of that ofa 

"i usness of Sousa led bim to give a dreamer interrupted in nieditation^ 
e -or" to these, and, in fact, to eve. The left hand, from brushing the 
ite, when the pao^e «* shat jfa cheek, moves out with open palm to- 
w'nt'ed And it was the ''Stars M w.uds' a section of plavers, with the 
MrS' march that brought forth tl impatient gesture of one with con- 
r-c,;,test enthusiasm, with t&e  "W««  tcmpt  for another s  argument. 

r„,.„„r     The tec^     Now  in a flash. the man comes b 
to the real business of the thing. 1 hat 
same hand, flung out with fingers wide 
aoatt is drawn bark with a scries, of 
nen'ous jerks, as if.literally snatching 
the music from.the instruments Then 
thc baton is raised, and a ftft under- 
cut lashes the trombones into turv 
and compels the drums to roar 
Louder and louder swells thc volume 
of sound, urged on by the man with 
thc baton, until a movement of baton 
or hand says:   "Thus far—--! 

The climax is reached. Every in- 
strument is working aC top Pressure, 
when a sweep of the baton cu u.off 
the sound in an Instant, as complete^ 
as a sword will slice the top from a 
carrot. - 
| And there is silence. 



fo&ildj?*^ isv*udUti ^iyJfrVtlkfS   A^' \) 
3 

BEAUTY. 
liCO again, hear this same bind 
K instance, one of 'Three Quota- 
is " "^nd I too was bom in Ar- 
L''_one of Sousa's own composi- 

.-or in Wagner's "l.ohengnn and 
* ,he contrast. One might draw a 
lallcl between the band swecth riis- 
Irsimr tbw Bylvan-like strains of the 
Ldian idyll, and the steam-harnmer 

fcrt^hUc  the  band   shows Us 

long in the exercise of restraint. 
■•,ive a savage a piece of wood and 
hie pieces of metal, or a calabash 
Id sorne skin, aridi he will make an 
Vtrument from which he will get 
asic of a sort. It is characteristic of 
■r. Sousa to emplov extraordinary 
tans to secure his ends—sheets ot 
kssnaper rubbed together, blocks ot 
£3 homered against the floor, and 
fcoa-nut shells beaten together. And 
I descriptive fantasies such as In* 
Lge.the Wood-Pile." these queer 
tfuncts enhance the effect of the p.cce 

fekiSs of lesser genius would 
ink long, and think again, before 
Wing in such original and startling 
fethods as   does   the  -'March   king, 
l\d vet Sousa can do these things with- 

ut " disaster, because he   is Sousa-a 
|1 aster Musician. ,,   t. 

KUJMWUSA >S BAND.U<*- *<# 
IThere vasU disappointing attendant 

! 

the Town IIit 11 yesterday to heai 
■eservcdly famous band. A tine 
Iramme   was   splendidly   rendered, 

thi- 
pro- 
and 

s doubled almost in length by reason 
If tho fact  that   to    eaeli    number    an 
neore was given in response to the en- 
thusiasm   the  various  numbers  evoked, 
he   opening   selection   was   Tsehaikow- 

iky's "1812," which was interpreted in 
[nost  masterly  and effective style.     The 
land   numbers  by  Bousa   himself that 
gured on the programme were "Three 
Quotations"  and   "The  Glory    of    the 

|\avy,"   and   they   were   played   in   an 
jresigtible    manner. The    fantasia  , 
' Lohengrin," " Praeludium" (Johnfelt), 
• Invitation a la Valse" (Weber), and 

jthe rhapsody "Slavonic" < lYiedemann) 
completed the must enjoyable band pro- 
gramme. The encores included-some c f 
the most popular items associated with 
the name of Sousa, not the least success- 
ful of which was "The Washington 
Tost." whilst the rendition of the "Stars 
and Stripes" was such as will long be 
remembered by those privileged to hear 

it.. 
Mi^>    Virginia     Hoot     enhanced     the 

pleasing impression made on her eppear- 
nnee   on    Monday   evening   by   her   fine 
singing   of   "The   Card   Song"   (Kousa^. 
and gave a  sweetly effective rendition of 
"Annie Laurie" in response to the Well- 
merited   encore   accorded     her.        Miss 
Nicloine Zedeler's violin solo "Concerto" 
(Mendelssohn)   was  one of   the features 
o'i" a   notable   programme,   and  her   re- 
sponse to an undoniablc encore left the 
audience loth to see her leave tho plat- 
form.     Mr. Herbert L. Clarke, a cornet 
soloist   of   rare    talent,     delighted    his 
hearers with his excellent  rendering of 
"The   Debutante"   (Clarke),   and   ulso 

responded to a   vociferous encore. 
Mr. Sousa and his band left last ni '• 

fo"  Johannesburg 

Sousa£Jtobtlety. 
THUJdAKcS^NGJN  KlMBERLEY. 

A  MUSICAL TRIUMPH. 

With  the advent   of Sousa's band, one 
mav   well  ask   whal   has been  the  secret 
„f sousa's success?     This one has sug- ■ 
gested  his  uurivalled  know ledge  oi   his - 
...ores another his knack of compressing ■ 
rehearsals    Into   as   brief   n period   as 
possible  a third would lay stress on his - 
knowledge   of   instrumentation,   and    a r 

lotu.th would insis! on the breadth and > 
.auilv of  his  readings.     Doubtless the ? 
real explanation would take count of all 
these things and s good many others too.-' 
x   B00d   conductor   is   tho   resultant   ol , 
,.„„v qualities, and hard work and nn-fc 
„.,...•,,„   eiitbusi ism   have   had   as   much- 
lo do wttb  Sousa's-success as anything 

V„ml  the claim ol Sousa's band to be 
unique^mong the instrumental to"»"« 
the  world   there  can    hardly    be    t«o 
opiaiona.     U   is undoubtedly unique in 

I tl,6 method in which it is controlled, foi 
»ith  the   most   delicate  gesture  or   in- 
clination   of   the     hand     an    immense 
relume of  sound   is  produced, or  softly 
dies awa ■  till   it   is clear and  sweet  like 
a bell, or like a flute, every instrument 
folding   Us. notes   into   the   delight! "1 
harmonv, while Uie coordination of the 
bandsmen   is no less excellent.     It was 
a uoveltv, surely, this magnificent band 
giving   all    the   delicate   touches 
composer's   fancy,   now   trilling 
bird, or  oraokinn  into  an   ear-splittui 

to   the 
like   a 

lade The immense volume of sound 
when the band was playing fortissimo 
ran ttluiosl too great for the sue ol the 
hall and it had a tendency to strike 
baok ttwj spoil the full effect of tho con- 
certed music. The performance 

v. h ilo v 

rouie popular. Another novel item WAS 

"The federal." a march dedicated fe 
Australasia, which was plainly the work 
of the "March King." Marvellous gra- 
dation of tene and technical superiority 
was shown in Herman's "Welsh Rhap- 
sody," in which the effect resembled that 
produced by string instruments. As a 
soil of be nne boueho, and to show what 
the hand is really capable of, ATi. Sonsa' 
perpetrated a musical ioke in the shape 
nt novel variations on the now well- 
known theme of "Has Anybody Here 
Seen Kelly?" which caused hearty 
laughter. 

The soloists are quite us    reiuai'kublo 
as the hand,   first of all came Mr. Her- 
bert L. Clarke, a cornel soloist. iuid com- 
poser of the selection he played, "Show- 
ers   of   Gold,"   who     demonstrated     tl e 
most clilHcull work Ihnl   human    lips and 
fingers could  draw  cut   of  this  instru- 
ment, bringing out  magnificent  runs and 
(rills with great  purity cl tone and sore- 
ness     of     fingering.   For   encore    Mi- 
Clarke gave "Killarney."   Miss Virginia 
Root,  B   young  soprano,    quickly    estab- 
lished   herself    a     favourite.   She    first 
of fill  sung "The  Maid  of the  Meadow." 
a   composition   from   one  ot     the     Sousa 
opera-,   and   subsequently   "Annie     Lau- 

| rie" and "The Goose Girl." all of which 
were   greatly   enhanced   by   the     perfect 
hand accompaniment.   The solo violinist, 
Mi-s  Nholine /odder,  played  Knrasate's 
"Zigncuerweisen"   in    an    accomplished 
manner, and in response lo a hearty , e- 
call Saint-Sami's "f,e Cygne," with harp 
a.   oniprtnimenl.    Mis Modeler bowed her 
acknowledgments  ul   (he conclusion,  bul 
a   further  selection   was  insisted    upon, 
and   the  soloist   rippled   Ihrongh    some 
difticull   passages  in   an    unaccompanied 
number as i!  (hey were a^ easy as five- 
Anger   t Vi'C'sC-. 

A very alluring programme has been 
prepared for this afternoon's concert U\ 
the Town Hal), commencing at .'1 o'clock, 

UAW. ::<W"I 

OPENING PERFORMANCE ¥ 

It. needed nn <;:l'l   i.f prophecy to fore- 
(< !l   n   large  at toir! -.:c •   ami   ."Yea!   wng 

..i   nf    til"    f |i,-rl:'rai:iiieoW 
Sonsa's band, which tool? place _ tbW 
iiftei noon. Tl: ■ \ e-ii cd' the Marefi 
King, the composer of a class of nun -h-l I 
es which has fciiken the whole world bv 
storm, \-» if'• -.< baud of hi; own eh « ing 
and conducted by liimst-lf, is an event 
to be ho; e I f u' nnl\ i :i " in i\ life in 
South Africa, and those who \ I. ited tho 
W.md' :■ rs t his lift rim.in heard tho 
besl  cif Sow a's music. 

To-night there v, ill mi di.ubt be a , 
BJ i,! ;. ■• ,r !■ er iwd, and nil the niu.-ica|j' 
of "'Chronicle" readers phonld be in iflf 

MBNHTO 

JVAAL,    THURSDAY,    It 
IM m*-*MM»m 

r.rispness 
ever the 
numbers, 
perfectly 
WHS the 
Soiisu   re 
iuid   a run. eel 
had the soun 
ollK led 

, ebnrocterised by a ren arkf.bhj 
, i attack, and a soft lingering)" 
deli ale passages of the various 

harmony   and   melody    being 
balanced.        Another    featmn 

(cuormii manner in  which  Mrj 
sponded  to  the enthusiasm   he- 

n   I is  auditors. 
ef   he  nunibei 

i 

when Tscbaikowsky's *"tsu; Overture it- 
lonelle" "ill be given. Those who desire 
i, iiii'.-ic.-il I'easl should attend Ihis n- 
i ii il, lo:' whufever expcetiilions had been 
formed 

tor  th 

regarding Sou 
aid lo Imvo bo 
oouibinati n  <• 

,U'H Ijund 
,JI I nil . ri 

i ertainl.v 

,    lhe> 
uli ed. 
0!lt    id 

I !,„.fn . I   ill 

II a idly 
just con- 

>,..„ a IKJW. a smile, a 

KCntlc wave of the i and, and the band 
Was heard dashing-what word so appro- 

:1,t(.v_.in,0 the "Kl CaPitan march, 
-Hands Aero- the Sea." "Manhattan 
Beach." "Washington Tost," or "Stars 
,„d SHipe-." One had heard them all 
'..,.,  ,.,.    manv   times,   bul   after   hearing 
them again il N ned thai  one had never 
.-oallv heard them.     The effect was 1 ike 

„,..   sound   wave   which     sweep     the 

I he ver!d. 

Musician and Sk^rhman. &#Jk>JL 
From tli^/k&Vlol reproduced elsewhei^ 

hinunily as  Kimhcr so sport 
ley  wi A ^ATiiiioi\s{en to note, Mr. John 
IMiUiliM^oiisa, The head of the famous' 
l:.,/Lof.ili|^rumenfali-ts heard with so j 
liuVeh (iWeptanee in the Town Hall last ! 
night, il not only a world-renowned com-, 
poser and conductor, bul in at least Ollt j 
connection a sportsman ot high repute. 

ia a  famous crack  shot, as  well    as He 

11 
"march CHIL 

uudienoe di its Fee*.. The finale was 
,;,„,lv electrifying, and the response a 
tornado    of    applansa    which    completely 
l„.j(| i  |\,. gap between auditorium ami 
ntji'm.' Then qn'A as lightning fh 
insivir  .„;,„.  in   the form  of a  doubb 

en    ll'C.    >s 
The programme was sufliciently va.-.ec 

to viit all tastes, opening with the eve, 
turc io "Tanuhuttsei",'.' closing with Hi 
Ride oi the Valkyries." while m b< 
iwecil came a new characteristic suite I 
Mr   Sousr   "The  Dwellers of the  Wei 

twii World"   a -(l|d.v of H"' '""T"J'0'"» 
ing the poDulatiou of the United Statel 
red   man, 
around whom . 
ed so ue delight!id melodies, notably 
the case of the white man. in whie 
there is- a weiiclerfut storm passage. I, 
the life of the black man there is a haun 
ug  eo.n   n.ylody   which  is' lmmtil   to  b< 

while   muu,   and   blank    mar 
the composer has cutwii, 

Mr.     Sousa     finds      en 
agreeable recreation  in the pastime   of 
"trap  shooting"— or   shooting    at     "clay 
pigeons"—which is so popular in his pa- 
live country  of  America,  arid  according 
to "The Sketch." from which the article 
in question is taken, he may  without ex- 
aggeration   be  described  as  one of    the 
best   marksmen  In  the States.   "He can 
usually be counted upon to break ninety 
clay pigeons out of a hundred.   In some 
big handicaps he has reached the ninety- 
five     mark—shooting    which     is      good 
enough to win the Great American Han-j 
dicapi the greatest of all American trnp- 
shooting  contests."   Wo  believe    he    isj 
also  an   accomplished   horseman—altoge- 
ther a combination of qualities perhaps 
rarely experienced.   Mr. Scusa  was born 
at Washington in 18at, his father being n 
Portuguese musician, who, however, was 
himself born in Spuin.   That Mr. Sousa 
has  been  u   prolific  composer,  and  that 
he has toured the world with his famous 
band with triumphant success, are facts 
ef vhicli, of course, everyone is aware 

TOWN AND REEF. 
COMMENTS  AND   INCIDLNTS. 

Johannesburg is "Soiisa-ing" to-day, 
and   the otlice   boy   has   caught   the 
fever and persists in whistling "The 
Stars and Stripes."     So.:sa must ap- 
peal tvo Joha-nucsburg, which delighU 
in  anything  novel,  for  Sousa's man- 
nerisms  are original.      Sousa's band 
without. Sousa's novel methods would 
only  be part of    the. picture.       nil 
left   hand   would   be   worth   a   small 
fortune   to many   a band-now  coax- 
ing,   anon   urging,   then    restraining 

i with   a slight  gesture   and producing 
I a crescendo, a forte and a pianissimo 
at    will.    Other men conduce, Hout« 

■ persuade*.      He  always seems to  Di- 
spiriting the  music out ot the »earl 

of the instruments.     When he wheels 
round and fa«es the brass the bra=s 
is impelled to respond- 

t t T . 
It would not be Sousa's band if it- 

did not do something whieh other 
bands do not do, and the :'»h:l > ^ 
bury crowd blinked last night whe 
th,. programme opened ;»«eaa«9 
ending with the National Anthem, 
and blinked again when three secwg 
after the finish of he 1^M»»J 
grnmmed item the trim figure ot 
Sousa was wending its way through 
the crowd, and there were none- ot the 
customary fatalities. These manner 

isms and methods of Sousa are    not 
nvre itage management.      bousa ^ 
doing   th9   same   thing    years    ago 
They are new to Johannesburg, wh.Jj 
will* learn  something of how encores- 

I ousht to be given ami how uey 
ought to be announced, bousa »*« 
the encore coming, and no sooner hag 
the clarinets finished enchanting thj 
crowd in the "Tannhauser" Overtur* 
ha , th" band is taking the audiewj 

breathlessly   through  "The   Wash.n* 
i ton Post."     Sousa and his band are 
j unique. 



/ 
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" Crack Shot & March 
King •• 

JOHN PHILir SOUSA  AS SPURTS* 

MAX. 

A  FAMOUS MUSKHAN ON A 

FAVOURITE PASTIME. 

In view of the visit of Sousa's band to 

Kiniberley, the following article by Mr. 

John rhilii) Sousa, from the January 

number of "The Skotoh," "ill he read 

with interest.:— 

I "Clay-pigoon or trap shooting is com- j 

l>u i;»tiv c!v ;> new import in America. Like 

golf, it uppcnlti to ;ill ages and all strata 

of society. On the golf-course »t Hot 

Springs, Virginia, 1 have Been the mul- 

ti-ruitlionaire Rockefeller wait while 

John Jones drove off the next tee, and 

John Jones is a ribbon clerk at ton pei 

week at Wauamaker's. John Jones 

bride are honeymooning at 

three days and 

at the same time. 

millionaire, savant, 

his 

Springs,  spending 

months' savin', 

the time being 

and 

the 

six 

l'cn 

rib- 

•lioTgun factory, powder mill, shell-load- 
ing or kindled interest has its corps of 
professional shooters, whose duty it is 
to appear at various tournaments, giv- 
ing exhibitions of their skill as marks* 
men, and, incidentally^ proving the 
worth of the goods manufactured by- the 
firms which thoy represent. 

When it is understood that the com- 
bined ammunition-loading companies ef 
the United States have a daily output < i' 
a million shells, one can realise how fond 
the American is of practice with the 
gun, rifte, and pistol. It is said that a 
fair share of the product of the cart- 
ridge companies is used by the trap- 
shooters. It is not unusual for a de-. 
votce of the sport to shoot 20,000 shells 
ii  year.    I  sail   reenll a  relay  of  totlrna-j 

lieen my best, although ui former years I 
have won many | repines. In several 
tournaments lost season I was in t'i;> 
first flight of -hooter.-. In the Southern 
Preliminary Handicap, held last May in 
Columbus, Georgia* I scored !)."> out of a 
possible 100, in a field of 200 contestants. 
I was beaten by the xw.it Illinois ama- 
teur, "Chun" Powers, who missed only 
three birds during the day, and landed 
winner of the trophy?This was Ihe same 
Powers who visited Great Britain in 1900 
as e member of the All American team, 
hi the Vermont State .-hoi.!, in the great 
even!   of  the  toiiriiej   open   to  the   world. 
I !.inded winner, beating favourites and 
field.    My score was 7S out of 80, 

In conclusion, I think thai there is Hn 

ENTHUSIASM   AT   THE 

WANDKUEHS 

ner are members bon  clerk, and  wage-earn  
of   the   Ancient   and   Honourable  Society I 
of   Colters.    So   with   trap   shooting.    In 
the Stato shoot last year a squad of five1 

consisted of one famous baseball pitcher, 
y   famous   divine,    one ono equally famous divine, one well- 

known financier, cue hard-working car- 
penter, and "yours truly." True demo- 
cracy, that, and much to be commended 1 

SOUSA'S CONCERTS 

i ran 
Series met I i n in  which 

None of us hud ever met before; but all. 
clergyman and athlete, carpenter, bank- 
to*, mid musician worked like veritable 
Trojans, to give the squad the distinc- 
tion as a "top-noteher." Like love, trap 
shooting levels all   ranks.    We had  beeA'Hug 8h0|  ovei' a certain  niiin 

the    handicap   committee*'*! samt„ 0f targets nre eligible:   The 
marksmen   was     atn^tate  matches  are    held    betweei. 

months ol  April and November, and an 
About    1880   the   first     of   the     saucer-    largely   attended.     \t   the  Ola ltd   Ameri 

thrown  at   a   tonrna-,* , ;,n.    held    a!    Chicago   last    year,    the;-. 

,,    .   . •      . ■"  •""-...-.."..  i   iiiMii.  uiai  mere is „( 
incuts (hat   1  attended, embracing  a   pe-1 cleaner  sport   than   trap shooting'   there 
nod ol only four months, where 1 shot    t   is ,l0 Kpor) ,vhe,.0 the.bluffcr or bra ut 
over   15,000   targets.    As   -many     profes    is shown   up more quickie.   II   is a* sport 
sionals and   amateurs shoot   .luring  »'.c ,ui,t     excites     admiration      for    great 
greater part of the year, the number of  achievement, and abolisbps  jealeusv and 
shells   used   is  enormous.   Trap  shooters  (.„,v   Bluong   contestants   and   speotatois 
are  finicky   about   guns,   powders,   shells,  ^like.    T|„,   |uu„    ,),.,,    |.U).|s   „ilu|(,r   jv 

wadding,  and  even  the  targets  at   whi ill   t|,,.  „,.,;,  ,,|   tj,e  |,,,,,,.,•• 
they shoot.    Every  powder, shell,  or gun 
has its champion, who is ever  ready tu 
defend its superiority over all  others. 

One of. the greatest charms of trap 
shooting is (hat you. and you alone, can ' 
do it. Like dying, it is your affair only. 
You can't bribe, buy. cajole, or implore 
anyone to do it for you. It is your game 
first, last, and all the lime. In field- 
shooting, water-fowl shooting —in fact, In 
every form of live bird shooting—there 
is an element of chance in which luck 
plays an important part. The condi- 
tions ot the sport are so evenly distri- 
buted in trap shooting that, everything 
else being equal, it is up to you, and you 
alone, to "make good." In n well-con- 
ducted tournament the variations ol 
light, wind, and temperature very rarely, 
work to Ihe injury ol the individual 
shooter. 

' In America Hie most important events 
of the year life I nil inter-Slate H JI ii.fi- 
i.ips. The first of the season is the 
Southern: the second the Eustei'Ul fit 
third the Western! the fourth the Paci- 

t f-*• : the fiith. and greatest match, the 
(vi-hiid  American,  followed   by    a    Post 

ily  the e liav- 
ber if thou- 

.   Infer- 
tile 

huge   metallic   fence  ui' 
Legowsky   clay-    rmnkev to catch the shot, and I was lo'd 

quickly succeeded ast that the quantity of lead gathered uftei 

Squadded   by 
and   our   status 
Stake. 
I   A bo i 
shaped targets was 
tnent   held   in   Springfield.   Illinois.   The    Blla   erected 
disc  was  known  as  ll 
pigeon, and it  very quickly succeeded nsjhhal   the quantity of lead gathered 
a   test   of  marksmanship  the  glass  ball   the tournament amounted to 20 toi 
then in vogue as a flying target. Perhaps the most   interestin- 

The first inter-State match was held the history of trap shooting 
in New Orleans a short time after 'ie visit made by a representative . 
Springfield event, and attracted a large tcuin to Ore.it Britain in 1900, The 
field. Harvey McMnnhy (now one ol American team was treated with lavish 
iiie firm of the Hunting Anns Company) generosity and good-fellowship by their 
%as the winner. Thirty years later, in Transatlantic opponents, and returned 
1910, in the Grand American Handicap to America loudly praising British 
at Chicago, he scored ninety-nine out oi sportsmanship and fairness, four or five 
one hundred, proving that art is of mo••> of that memorable team are stil! among 
avail than youth, and that a man of liO tn0 "t0p Botchers" in the -hooting game. 
or 70 has the same chance as a mini of Crodsby, Gilbert, Powers. Panning, and 
20 or 30. Youth is an advantage in base- Cafftaiu Marshal are today shooting 
ball, football, basket-ball, tennis, or tt.ei| ovev the ninety per cent. mark. 
many other sports—but no/ in trap | aul often asked what makes ix good 
shooting. shooter.    1   should say  that   the  primary 

With the public arrayed against the essentials are concentration of thought, 
killing of live birds at the traps, with command of the trigger finger, velocity 
many of the States enacting laws pro- 0f vision, and accurate manipulation ot 
hibiting the trapping and shooting of 
pigeons, the interest in the clay birds 
has increased enormously. At the pre- 
sent time every town has its trap-shoot- 
ing club; every university, college, and 

sutbletic  association   its gun   team.    liach 

Although this is John Phillip SousVs 
first visit to the Rand, there are many 
here in this cosmopolitan community who 
have met him before and have had the. 
phxisure of listening to his marvellous 
organisation, and there are few to whom 
Sousa's works are unknown. That the 
March King has at least one outstanding 
characteristic which is commonly associat- 
ed with the land of Star* and Stripes— 
that of " hustling "—is ovidont from his 
itinerary in this country, and that he is 
confident of a fairly Jong lease of life is 
indicated in the bookings he has ahead. 
On Tuesday he gave concerts at Kimhor 
ley, and on Wednesday his band delighted 
thousand* at the Wanderers, Johannes- 
burg, in the afternoon and evening. The 
Reef towns are also to have pleasurable, 
invasions from Sousa and his three-score 
instrumentalists, and after "doing" tho 
("ape and Natal the party will »iil from 
Capetown on April 21st for Tasmania ami 
will continne their world-wide tour, even- 
tually entering California by way of the 
west, the first time that has been done in 
the history of any such organieation. 
Sousa and his men are pioneors in this 
kind of enterprise, and are blazing thfi 
way. If is "John Phillip's" hope that 
this effort will have the effect of opening 

,,l up this country. Australia and Now Zea- 
land to the possibilities of visitu of high- 
class   and   expert   organisations 

the left arm in pointing. In a lesser 
degree, the "drop ' of the gun, length ol 
barrel, luliu'ss of "choke." and solccfipn 
of load play n part. Of my own 

'career   us   a-shot,   my   past   season III 

Sousa's famous combination opened on | 
the Wandervrs'  upper ground yesterday 
afternoon   and   evening.        'lhe're   werej 
large crowds on both occasions, particu- 
larly iu the evening, wheu much c'itliu-| 
shun   prevailed.     Tho   instrumentalists! 
acquitted   themselves   splendidly;    their 
programmes   were  popular;    and     they 
have   already   gained   the   affections  of 
J ohaiuiesburgers. 

Sousa's  method of conducting is very 
reminiscent   of   that   of   the    late   8*r. 
Arthur   Sullivan.     It  displays   none   oi 
the frantic  energy of a,  Alascagui,  nor 
the  freedom  oi   baton  of  a  Sir   Henry 
Wood, but just a quiet motion of hands 
and  forearm--;/, in rally  the  former enij 
—plus tho power of a dominating per-1 
sonality.   So admirably  trained are his 
instrumentalists that little in the shape 
of  violent  gesture   is   required  to  keep'" 
them  to   his   tfaditiona,   and   tho  itcis 
suing along with much rhythmic sound- 
ness,   and   with   occasional      fortissimo* 
characteristically American.   One ol the 
most striking     noyelties  rendered   last 
'■veiling was Sm-a's own arrangement of 
the   song   "lias   Anybody     Here    Seen, 
riallyr"    Tho  humour of  the thing  was 
ii resistible.    It  lay  in  a  laughable  jux- 
taposition   ul    instruments,   the   heavier 
brass on one occasion,  lor  instance,  be- 
ing countered by the piccolo.   Through- 
out,   it  kept   the  large  audience   highly 
amused, mid—if the him might be given 
with propriety—the performance of this 
number  during  every   programme  given 
h(re would no doubt be much.appreciated 
Another   .very   original     idea,     highly 
American,  too,  was lor various sections, 
of  th»  band   to advance  during  a   per- 
romance  to  the  front  of  the  platform 
and to play with their backs to the con- 
ductor to the end of the item. 

A     large     number   of     Sousa's     own I 
rhythmically   compelling   marches   were ( 
performed,    including  tho   world-famed I 
•Washington  Post."     The  turmoil  an; 

[excitement   of   Wagner's  "Rido  of    th< 
Valkyries"   wne   well  done,   although   l! 
have   heard   the  difficult   brass   sectional 
done batter.     Edward German'* "Welsh 
Khapsody"   was  virtually  a  fantasia  in I 
\Wlsh   airs,   aud   proved   very   popular.. 

; The   Federal   March  (dedicated   to   Aus- 
tralia and   written   by  Sousa)  went  with] 
no  end   of   wish,      In   ihe  afternoon   nl 
fantasia, on '"i-ohengrin" airs was given 
Wherein tho "Bridal .March" was beauti-j 
fully done.      It is not necessary to enter 
into detail as to the different works per- 
formed,   but,   in   general,   one   may   say- 
that one derived a strong impression of 
all-round     excellence   from   tho    band's] 
work.      The  wood   wind   arc  brilliantly 
effective   in   rapid   passages,   and   then 
unanimity  therein is  remarkable.     The | 
violin   playing  of   Miss  Nicolina Zedelcr 
was  well   appreciated yesterday.   In  the! 
afternoon   she   was   heard   in   Mendels 
sohn's  "Violin   Concerto," of which sin 
gave an enjoyable   rendering,  and In thi 
evening in Sare.sate's "Zigeunerweissen.' 
She  has a  perfect  technique and   much 
tone and  temperament.     'Miss  Virgin)'.* 

.Hoot,  the  soprano  vocalist,   ha* an-ad 
mirable voice, and in  her renderings ol 
Sousa's songs she proved her power* con- 
clusively. ? 

Tho band will perform this afternoon | 
«nd evening at the Wanderers. 

H. A, a 



^/Uu^irCL-a^ v^tf^iUv l/tCcyri-*) 

± tTiA^d^i^AjZ^Jht** < 

SOUSA 

STATES CHORISTER      J 

the Inspiration from Rooky   ■ 
Wains & Sweeping Prairies 

Respired Again by Genius ).- 

■"(■u-.if, so -,1,1-rhiy ...tiry-u .■ml Mouii- 
lated. that (ill t!ii- instruments seemed 
hut crudely hitman before this fair in- 
stnimenl of Divine devising, She re- 
warded Rccinmntipn with n version of 
"Annie Laurie" that made of tb© Wan- 
derers ;| de.-ei't of SOimd, with Mil OPIsi.s of 
vocal <•< tuny that BootnrJl a-mirago of 
spiritual delight. Chw heard the fauam- 
c.ir .Uulls mi Mai'kgt Sfpuvro. 

ItoohmaninolTe "Hells of Moscow" 
followed. a breath from that snow- 
IOIIIH! city of frosty trngedr, where   ho 

Sousa and His Band 

The First Concerts 

it 

the   public  and   I. to see 
lire  alwavs  going 10  good 

t 

|\Ye    \\ i |ir 

ma.    W. 
inn*, somehow.     1'"' "o1 musical, but 
Ho a love <A   molodf, and  1 went to 

+lu- man who could breathe the spirit 
IS;ni Juan hill, who stirred the Yankee 
bod bo madness in the tropic swamps 

i fevers of the Phillipines. Well, ho 
e wonderful IMUKI all right, but 

|,.,.t conquered -me was the music he 
June, from extraordinary sources, 
fcmertimes there would be hammering 
_ a big harn uSJor, then soinebne would 
Iv with the slats of a Venetian blind, 
-ere would come a rumble <>f a skittle 
111 along an alley, and presently the 
T»gs would fall out one by one. There 
las hammering on a stove-pipe, ohin*- 

; of Mexican dollars, and the elui.ui 
shunting trucks. mm 

Essence of Uncle Sam 
■ One remembers countries and climates u 
■v thuir song-birds; there are; indices of|h 
lotions in the music of their sons. I've (> 
leaixl Sousa; now 1 want to M<» Amen-,r 
li. the land that nurtured such a thun-u 
lerous KOU. , " 

, Upon the swing of .the pendulum, thias, 
joncentrate of marching music hurried 
lowii to join  his waiting  band,  lift.edu 
iis baton, and swung   them  into    thej. 
itar-sipangled bannor.     Of oonrse, wo>, 
Britishers thought he meant "God Save , 
the  King."  and     rose     and  bared   our | 
leads accordingly.    It did us no harm, i 
Wagner followed  with overture    from 
Taniihau-er."    You all know that dis- 

traught symphony, designed U> mesmer- 
|,M  a distraught lloyal ear.   Something, 
tells-   me that. Seusa   follows   Wagner,* 
raining from bis inspired grandeur andl 

■toieetiiig all  the savage   wnirdness  of,- 
fthat  grotewjue  mird.     Mr. Clarke esi 

layed  "A Golden Shower of Gold"  with, 
ii  golden   cornet,  :md  follow**]   with is 
■rVhdering of "Killarney," whose sweel . 
Intv-.x thro'olied like pain.   Sola's geniup 
Bound  a fresh expression in a muaicag 
character -tudv of American men. I-<M1 

(,   • and black.   Tlie emotion's and on* 
^   y.i  i \eh  were outlined.    The  viu 

,   tfve,   determined    oxctusiVeneSB   a 
M. with  tlv   poignnncy of dfrsolntioip* 

;'^i<   Puritan j»i meer with his b >;,, , th«f° 
"ills  push,  and- finally   his  triumph,   th"' 

leftei vesct lit   gifrgle  and   gignle   of  thn 

[hlaok.     A   raoial  bioscope of wordier* I re [music. 
The encore given was ''Hands aeiv"" 

Ithe ,S>a."    The last   bars welcome Mfve 

Virginia Hoot. time<l to mull the pi.'1, 
[form  with  the true Yankee nip" 
ness of  time.     She won   the  w 

tjgla.nejp   with 

ir{ 
ld'om 

a soprano  voice   so  vi 

slow l'.lis toll and toll theft? horror 
Sibi ria. anil one hears th<> muffled 
"iins far through. thi> fatting snow. (' 
was onongh to niake i uioiijik's h.ir 
bristle with aporeheinsion', "Vhal a re- 
lief was the  "Washington   Post'." 

From Daintiness to Swapper 
After smbke-ho the band e<, n'lined to 

interpret o Welsh rhapsody by "Edward 
German, an ingenious eitwiuiug ot 
Welsh haTmouies. \ dainty wJiilf f,-un 
the melodious land of ne !ir--. An 
entr'acte from H<iio.hurgn followed; 
tlieu Sousa gave us Sousa, and we thrill- 
ed and throbbed and cheered. The new 
"Federal March" has the tjam" old 
itching fever for the feet, the swing and 
swagger of glad armies in its strains. 
There followed Yankee shuffle, and then 
tin- catchiest, most laughable, subtlest 
turn of all. 

Every instrument enquired in turn. 
solicitously, querulously, peremptorily, 
"Has anybody here seen KellyP" 
and the tun amongst the instruments 
commenced. Gruff questions gained a 
piped reply. Tiny argued the point 
quite heatedly. One Mould suggest 
that Kelly had absconded, another tiiat 
he'd fallen down a' well, another a 
motor accident, another tlint he'd burst, 
while feminine instruments supKest*^! 
death or drink or marriage. It was a. 
frolic of inspired genius in a vaudeville 
of Bounds, They found him at last. Tlie 
bassoon declared he'd seen him at the 
Empire, and then all laughed, and we 
laughed  too. 

Wagner closed the bill, and as the 
last note died, Sousa was on his way 
home. The whole entertainment was 
exposite of Yankee promptitude and 
hustle.    No VMir'ng. afcd no hesitation. 

Sousa the Master 
l watched the live kinetophone, with 

hi- vivid iiviiijj; baton, watched Ins free 
hand wive and undulate, rise and fall, 
stiOVu and relax with such an inspired 
flexibility that I thought Jf what a turn 
he could supply upon the stage. Jest 
to come in and wave his nipple hands to 
mnsie. ii H'onld shame the lightest foot 
HI- u the Empire stage. Music oozed 
and evaporated from his finger-tips, his 
body swayed to every turn of time, hi.s 
arm- SWUllg out to strum and d-ivc the 
march. Hi pulses go to music, his 
fibres vibrate to notes; he's simply a 
volume of Yankee land in tunes. Women 
foVgot to thirl; of harem skirts, men 
Forgot the enterprisci of the hour, and 
I wondered vvhal the mon got out of the 
instniiiien.t that was like a python in 
convulsions with a trumpet to' its bail. 
He blew mid blew down its throat, and 
the darned thing wriggled to the 
haunted baton. 

The Sousa soueon has opened well. The 
arrival ai the famous conductor with his 
60 ana created quite a sonsation yt»tor<lay 
morning; and the first afternoon open-air 

concert at the Wanderers showed by a 
comparatively  larifo  «udieuce  that, popular 

interest ha* been  aroused  in the visit of 
the  " Maroh  King "  with his band. 

The brilliant and desoriptive overture 
Soluncllu "1812" of Tschaikowsky was first 
on the programme, and must in its render- 
ing have proved « surprise to those who 
hud thought of Sou*a as a purveyor of 
popular music only and of his band as an 

organisation of instrumentalists capable of 
nothing but inarch tunes, ragtimes and 
sand-dances. True it is—as was shown 
later in the programme—that conductor 
uud band combine to give Sous»a marches. 
American  descriptive   items   and   lighter 

• classic numbers in u manner so perfect that 
it is probably unrivalled. But the splendid 
power, variety of tone and technical per- 
fection of their playing in the "lfc!12'' 
proved that they are justly entitled to be 

taken absolutely seriously as a magnificent 
i orchestra, capable of giving line renderings 
J of modern masters,    In every kind of n-umc 

Soilea has his own  idea of interpretation— 
lie   is  nothing   if   nol   original.      His o><T 
suite,   "Three   yuotatious,"   of    which   the 
nrst concerns the   "King of  t'rauee,'' who 
"marclied up the hill with 20,000 men and 
marched   tnem   down  again,      was  in   the 
best   Sousa   manner.       the   king   and  his 
Dion  went up and  down in quite a smiling 
and   orthodox   way;   a  chaining   uumber. 
"And 1, too, was born in Arcadia" follow- 
ed,   with  a duet   tor  oboe  and  harp,  and 

■ another   for   liute    and   zvlophone.       The 
".Nigger  in   the   wood-pile ' completed tho 

I suite.     A   "Lohengrin"   tantasia,   the well- 
l known  '•Invitation   a   la Valso '    (Weber), 
I 1'raeludium  (Jahnfelt), march,  "The Glory 
I of the  Navy"  (Sousa),    and     Rhapsody, 

"Slavouic" (triodoinann), were the reniain- 
^ ing programmed   items,  each  giving fresh 
, evidence of versatility and accomplishment. 

Encores included some of the most famous 
•Sousa marches.    The "Washington Post"— 
resolved with the appl«u»e that recoguwsd 

I an  old   friend—tlie   stirring   " Stars     and 
•s Striiies"   and   "Manhattan    Beaoh"    were 
I amongst these,  the one giving an  instance 
• of Sousa stage-management in the 12 solo- 
1 ists who took the front of th© platform 
t during  ite performance 
l      Sousa   as   a   conductor   lives   up   to   his 
(  reputation.     The  ensemble   of   the  band  is 

perfect, and discipline such that the merest 
hint   is  suflioiont.      But  there   is little   of 
tho   usual   monotony   about  the   figure   of 
the  conductor.      Baton,  hands,   arms and 

J body all go to emphasise his desires,  whe- 
' ther by the most  vigorous flourish of both 
I arms or  tho least  flick  of  a- hand   in the 
i direction of some Special instrument.     His 
(  pleasure in his band and in the interest of 

the audienco is  evident, and encores were 
accorded  one   after   another   in   genorous 

The vocalist is Miss Virginia  Root, who 
during   the    afternoon   sang    "The     Card 
Song" (Sousa), a dramatic item which suit- 
id   her  voice,   and   in   which  elie   made   a 
very favourable impression,     Her training 
has   been   with   Pisserelio,   in   New   York, 
and she has had many American successes. 
Miss Nicoline  Zideler,  tho violinist, play- 
ed brilliantly in the Mendebt-xihn Concerto. 
She has nice tone and expression, and gave 
a good interpretation.   The accoirjxinimont 
by   the band was  masterly,   and   in  many 
ways the triumph of the afternoon.     Miss 

\ Zedelw   played Ssint-Saens'   "Lc   Cygne" 
for her onoore,  to which a beautiful  harp 
accompaniment was given.    She liar, train- 
ed   both   in   New   York   and   Berlin   with 

, Speiring,  now   the  conductor  of the  Phil- 
harmonic Society of New Y'ork.    The play- 

j ing of  Mr.   Herbert  L.   Clarke,   in comet 
I solos,  was a  revolation  as to what can bo 

accomplished on that   instrument. 
Tho evening concert had an audience of 

somewhere about 3,000 people, and there 
was marked enthusiasm from boginning to 
end of the concert. The programme in- 
cluded the "Tannh.iuaer" Overture, splen- 
didly played ; Character Studies, "Dwellers 
in the Western World," new compositions 
by Sousa, which were interesting and 
characteristic; an unconventional render- 
ing of the Rachmaninoff Prelude, "Bells 
of Moscow" ; a rather prolonged Rhapsody 
by Kdward German, a llelmsberg Kntro 
Act, "Tho Ride of the Valkyries" iron? 
"Die Walkure," and the new "Federal" 
march (didicated to Australasia), which 
has a fine swing and go, and had a big 

' reception. Encores included all the best- 
known Sousa marches, and a delightfully 
humorous setting of "Has anybody hero 
soon Kelly?" which proved greatly to 
everybody's liking. A further hearing only 
confirms and strengthens the great im- 
pression  made by Sousa and his band. 

Miss Virginia Root greatly improved on 
her afternoon performance under tho more 
favourable circumstances of her evening I 
appearance, gaining great applause for her 
singing. Miss Nicoline Zedeler played tho 
difficult "Zigsoerwiesen" (Sarssate) bril- 
liantly, and Mr. Herbert Clarke was heard 
again   in  cornet   solos. 

There will be entire changes of pro- 
gramme at to-day's mntrnce and evening 
concerts. 

s 
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SOU S A 

A  TRN   MTNUTF.S   IMPULSION, 

■y    MEDLEY    A.    CHILVF.RS. 

A story te told of ft tall j <>!<•'"«" *ho- 
in the course of a skat with four com- 
rades equally tall, espied a tfial! ser- 
geant nW to him, and said, "Sorry, sir, 

but you arc so «maU thai •"",> n»t'"rt,i- 
natoly eucaped nur notice. 

"Ye?.' replied the sergeant. "I am, »B 

it were, a sixpence among pre coppers. 
.aid I'm worth more tbau the lot oi 

you." 
With hunibh apologies to Mi'- *•>" 

PHiUp Sousa. i vei tun to apply that 
little anecdote to him and to suggest 
that bis stat.r is no measure ot hi« 
worth. For lie. thn ugh special gifts, and 
a Cnchloii-liS." volatility, >- W ttl'u' 
known in Joli i I aig, u peichanc ■ 
in Adelaide, and Singi pore or Madrid 
and Stockholm, and his few cubit? hav* 

proved  no  handicap   to  tame. 
In the course of a talk yesterday wit*J 

this remarkable omn.-autkor; composer 
i of comic operas and  marches, and  con- 

versationalist, and (.bserver,-!  gathered 
lome interesting views.    1 am not sure 
wl  -ther    Sousa    said    lie    had    travelh-l 
60.000 or 600.000 miles in the course of his 
musical   voyaging*;,  but   anyhow  it   was 

,4>i   appallingly   long   way,   and,   to   pe: 
.pet rale    tho    expre.-dvc  phrase    of    the 
Miinis-cient street man.  it  seemed  to  me 

fth.it     Sousa    would   piolably   "know   a 

fbing oi   two." 
Season, therefore, opposite th( quizzi- 

cally wif-contained musician, 1 endea- 
voured tc pluck to., fiuits of hit philo- 
sophy fur '.be benetfi of all and suudr.v. 
Snd here set out as accurately as pos- 
sible, is the record of my effort*. Thus 

s| began.— 
••"What, in your opinion, is tbe great 
dinnente between American orchestras, 
and British orchestias as represented b> 
those of London and  Manchester i 

The little man regarded me with a 
itoile. 1U was evidently baying to him- 
self: "1 wonder if this follow knows 
any tiling; err is he a bankrupt ostrioi 
fanner.' ' Aloud ho taid: "I don't alto- 
gether understand the question; a good 
orchestra,   of   course,   is   a   retSJ   "t    its 

COillllKtOI.' 

"What  1   mean," I added ,#"ie 'this :  I* 
there,  any   nationalism   in   the  work   oj 
the   American  orchestras   which   di*t»»- 
gqishes their renditions, say, of the l'ie- j 
lude  erf   the  Third   Act   of  'Lohengrin. . 
from     Uiitish    lenditious   of   the   same j 

work.' ' 
Sousa commenced to talk like a book. I 

Tbe ostrich stigma had not been 
eutiveiv effaced, but the subject ot 
nationalism in music was evidently to 
his taste, and no determined to talk 

UheieoV and to proffer the fruits of ni« 
philosophy, iu the hope,, the remote hope, 
that tho buupeeted sojourner in davfc- 
EieSf might -»row into undei standing. 
"I do  not  believe   in   nationalism    in 

niu.ic,"   he   said.   "1   have   written   a 
1 f»ft/»-» •* - ~ 

 vu-iuoi, W«a«u| "^'wl"";| 
5o„  can   neve,  have  any   real   nauoual , 
distinction    between    the    muSK    of    one. 
,,iunt,v   and   another.    A   genius   coin.s 
along, says something new, ami then to 

isuopoeed   to   become   national.      J Hat   is 
whv they say  that Wagner is Heima... 

-Well"   I  replied, "I  understand  that 
the music of Sibelius oi' Tinland is coii- 

i  -   l   in   bo   very   national   indeed,   in 
^       tua     the     termed    triplet    figure 

K? aW Vey^n^WeldTo 
aSemScKcountrydistincttvel, 

^2ffW    .    turned,    "when    the 

U^S/*   Sotoi   the   evc.-Me.lui, 

*BS»l«|ta 'thoudit to m^df that  if 

and   the   bagpipes   ^^„I!n  or areeu tbeu bmck must either be green, or green 

must be some other oolQU.'.   ,>'*«£ 
up tbe line of discus-o,.     We |oe was 
too   strongly   intrenched.       Pb*   • °« 
smile was too disconcerting. 

There  was noUiing to argue annul   ri 
this statement, much to my sorrow.s 
V-tanuetted/'as it were, on to opera* 
u,d      "aided therema.k    .upporting i 1   ,        ,llti„u from l'il-n Yonn« ,u 1 .0 

'.'English   l{eview"-that   opera     wouldj 

■XfJSTSa.   to   the   offeC     thaj 
,',.vis   Uwraasing   in   popuar.ty    alj, 

T.    tho   world,   and     that   In, «W*   «t 
StoAou-   detmrtn,,,,.    of   art;  *Vre  .he, 
v„i,o. and the orchestra, wd^tke st««e* 

... ul their best,H is incmceuable that, 
i, could be droppfd by the p>oPle. L 

■• Beecham   in   London  seems dissatiM 
I fled/'   I   said,   "and   one   of  your   g real 

\,„eii(Min     impresarios      lectotlv     an-j 
nounced that he had finished with apernl 
;,,   America and was going  te London. 

•• i„ regard to the first  iiwl      e.     ".■' 
.,li,,i  Sousa, " a man  out  of one  tra,U> 
,„.., no1  necessarily proper ia ano|her;l 

" d h, PpgaTd to the second  -here s,.,us,. 
1   suggested  that,  perhaps,   ,,:.,!     ati«lle, 
a     »?s       ,;,,. altheiMfh existed, were not 
"quite  equal   to  ^ntieiputmns,     Uurt ■ 
r   he   (Sousa)   believed   in   the   Entnre   n| 

I opera, and in tbe great power tor IMWU- 

muwi' by   unat' 

cniidud*^! 

STRAUSS   AND   DEBUSSY. 

•What  do vou think oi  the niusic o 
• ■    I   next   asked,   determined   to 

sLais-.      '   nexi   »•»« notnrned adict 4yhatever answer waa MWrneo 

'•'''^Jrieib'^d     enthusiasm 

ul    eehnique.      In  some ways to -^J 
iconocda«t,butheisama.ter--amaster; 

Well-   now   that s   strange- veil 

larisation   of  operatic 

'"i |    I,    Mi^   and   Mark   Twain.    , 
fe4ifth String" hi « bi.uit.ful and 

! Icons' '"terary   effort.   publisheiL   l~   J 
i'uH.iober. some years ago in     m«wi 

1 ^M^eXrMhe  March   King/;   «-' 

I'^rr^n^AUr-i    which' 

SOUSA'S BAND, 

March King on the Rand, 

Some Impressions, 

Not the least of John Philip ScjaM 
ftchdevementa   is M ■singular abUI 

with which he had i»^d
BPc

0
0

w
P^J 

l>clieve that he is me-rely » .'j?0*^! 
while in reality lie is an artist    1JH1 
K great pull fixed between the tj 
tyPU to L first walks in fine UrJ 
and   wears positive  di.^ond^ikcl 
company  promoter--while the seccP 
often    borrows   hali-croww    ar.d I 
quires the timely help M« Matter, » 
eSowman  trips  down    the    P™"*! 
paths of prestige to the sonnd oi luS 
and the artiKt moves slowly aawij* 
thorny road   to th»' wail of the , 
anglais    and     the    soand of QM 
"distant drum." ..._L1 

Souia ha* srealteed the. vmpfxrtante 
I concealing his miwcianslup.   -iojl 
Iverti*   waesell  only   as a condwtl 
and musician oi keen .intellect is Wl 
vite the multitudinous absence of ■ 
people at one's concerts, but V, | 
mise   them   a new   Eensatton  w   If 
holdinc; out the prospect of aotnofi or-i 
new vice.   The point, is that when T 
mob   arrives Sousa  plays Wsjrner 
it and it goes away .and My*   «PJ 
did."   So it ift-'bu't not, splendid ol 
as showmanship.      Art. m  fact   a 
succeeded in    conquering    fcb* flei 
breast of the populace that  thinfc.1 
has beicn amtrsed and find* out thai 
has     been     unconsciously   learnl 
something.    Sou&a,  in brief,  has 1 
derstood the possibilities of a mi.itl 
band'e     appeal     to     the     eye   I 
the     audience.     Not     for     nothj 
is     the    trombone    *>f   brass:   m 
let its bVaaen splendour    *•,ind,_ 
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,.,,,,I   "becaute 1   was oiuy   r««»'"»  -■■   ,    ■,-     • .     ,   t   America   wmc. let  ,ts   nrawn  spieii^ui     •"■,"." 
.; ;     e-s«y   by   one  ot   the   most   ^X^EdwardVi^oweU and w^rtwJ, the wy eye* Of the people; let | 
., .I...   Lnglish critic Arthur 8ymo»s,   ,,rodiu.    i.c*'!™ Miiy   np   a„d   his ^ physici: shape as well as h 
SKtaJ Sat Stumss has m.-...;;« -   ; bodowrty   to  fam^^ wor(d ^ Sg J^ ^   | 
t0 6»y, thai he is a ^astei ol teenniq    ,  ^ , & „cue„ ^ y pkyer hy a „ nll ,, s.,i 

^s&^afttf'art'  
Strauss  ha*  Wtnerio hj 

""^■"SlffB -        i^vomlerful. 

igSJ S&A came twice to *e*r 

USousa -unply wonld  not ^^s""'^ 
(lf  Uythin^  derogatory   ^■gg*B?5 

••\h," was Sousa s reply.    ,\lUM  »      ^ 
indtmentisMtwdatmine^ f 

1  iviw  much  ldeA.-e.iaii 

ii ^n^enfwhen h, °addel:   *YouS 
12 fBSSfiihbnimTcondnct:" • 
^;^hs.n\ne,ordsof<l!aco,;:o:n    Ira 

• '"'"wB^'ft^etiler."   DebneBy WM 
1,K,Vr 't  art     TfVcotild  not  SCOW  with 
^,uS,  a\,altfallen   e.it   must   nece.- 

v follow.   So-I said saril 
Well then. Mr. 

t   about   Debussy?     Is   he   a 
^■i-    a   the   musical   firmament  or 

u,7, Bt|L heAnything freah to m[ 
ll".   rv    v    man."    replied    Soils...    "ha, 
Mml^rtosa>;  the only point,, 

can lie say it 

played in the. strictest tegjtima#.     Only 
OM piece  of     sensationalism     did     the 
••March      King"       perm,!   humelf    to 
superimpose on the score, and  this  was 
the  hurrying  of   the.   tempo     after   the 
»\far:eillaise"  has  made     its     find  ap 
pearane,,.   Thunders of RPP1fT

ae^^J 

and before, you eould  say "Jack Robm- 
BOB" the band had dashed into an Amen 
',,,„ ,mck-step.   Mr.  Herbert Clarke was 
Iho first soloist, and hie comet item was 
quite unique, especially in regwd£    •* 
hi,.h notcs-of perfect quahty- «d t'a 
Ltot.isl.ing mastery of  fast sU«tO land 
lacato  passages.       Sousa'e     own   clow 
Buite.   "Three     Quotations,';  «Mie next, 
followed   by  the  other  soloist*,   but  too 
late   in   the.  programme   for  a   reference 

K(   'his brief criticism. 

etudx 
ill- ■ l   •  • VI f     It ■     ■ 

The 5ou«a week-end concerts rfioqlld'draw 
espwially large audienccis, for special pro- 

Hut   about   l)ebus-y 
Well.   Denuss;     is   eertninly   clever 

v   ,1-ver   especially  in  hia  use ol  th very c evei. e. p. (o   m, 

*»X JC her hi can exteml that pa.; 
ffi^cUv^S  to his other compos) 

done." ...     ■ *    • 

grammes  have been  arranged.     To-niffht a 
oonoert  and those of Saturday will  be all 
of Sousa music, including hi« most popular 
and   woil-known  marches.     Kor Sunday  a 
pigantio  progran-mo   is   being   given,   and 
for  this   final  oonoert   ull   that  ia  tv>»t  ,'n i 
the huge repertoire of the £2d  baft     i^  «fi   »»^.   ^°  •JS^Jf^ 

■■-——•      Miss  Virginia  Root  wte  hae"AU   the   P1^6-  *''''   6W^ A!tl 

a "cue" to a player by a glance,_Hoi 
takes the public into hi*   oonfidel 
and lets them know what he wisbftj 
be done, by a wink or-a mild fttaW 
the air.   Tbe   coij kt'etor,    m fuct, 
veas hiimiself as the man wh i is ,T 

in,/ in his orch &tra, and the p, 
are all the better  pleased when t 
can n-uess from his attitude  and  i 
hire vhat it is that he Intends tp ] 
(luce, by   way of effect; much   of 
education that succeeds has bo doj 
by masquerading *•* amusement, 
.pedestal of it* own.   The clarinets p« 
this   afternoon   with  BOmothing    of 
Btaoothness and with  a good deal of 
brilliancy  of strings, while the boms 
brass must have been a revelation to mj 
people. 
: Ti(h.iikownl<y's "1812" overture was 

ii<j thing of the programme, and it 
^.ver bad a more distinctive trentrol 
at South Africa: indeed the ej-cont'ol, 
distinction of .Sousa and hk »en 
dear from bhe' first bar of" the oat all 
aidiicm with which the concert oixmT 

These and other impressioaj w<l 
derivable by all who were at tho Wsl 
Idereu this afternoon, and in possj 
■sion of their eyes and oars. The. half 
of course, approaches the compll 
coknu- WJhem'e of an orchestra whl 

i heightening and enhaiLCing the r.&'.f 

arranged. 
become  most   popular,   will 
songs, and Mies Nioolino Zodeler 
some  of her best violin soloe. 

special 
0J play 

.ensemble must be hoard to be, rca^ 
What js more hnporiant, they aTe 
artist* and can, therefore, sol 
merge their individuality in tin- hem 
geneity that places Sousa's band onT 
Tho Tschaikowskv masterpiece- surf 
•appeals to Sousa,* for he interpreted 
with a vividness that was quite t|irtliil 
though there was, not a bar tbal/vas dj 
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,V,.||. s .1.-1 i- fl fine conductor and 
export showman, who has recoc- 

.,.,1 tin- i >ssibilities nl displaying hi- 
,n ,,, the host advantage. He di e? 
It indulge in mine- some oi us wen 
appointed     that   he  did  not     turn 

jncMiiults to mark the tin t     11" 
Kshinaton     Post"   hut   he has   his 
";,. timelv   tricks     and  mannerisms 

,1   the   people  ol     two hemispheres 
)Vc learn ■<! to love.    When the hand 
[under full sail lie will leave off heat- 

;m,| -• in I like an energetic statue 
h, x   presf i! the  stick  rises to tin 

[;.,],.   0f  mmman I,  and   gives  vivid 
:!,, thihr   n the air.      \\ other tinn - 
r,t  snme   hat >n   will   he    aloft     and 

Eacciul slow \. vi ry slowly,   to shoul- 
)r |, vol. vvliili   porchancp    n    white- 

)vod left hand will he making mean- 
■ tu'  movi Mi oi- th.it   resemble   the 
ssos  ol   n hypnotist.       Anon  SOIISH 

il mvinc   both  in in-  across his chesj 
|i. || he were kei pin'.; himself warm." 

no ei 0 lite critic expressed it at the 
[andi'i-ers th,, other day.   The people 

lovi   to st-i   the handsmen movin.2 
lit   nf  their   places   and     taking   the 
"•lit:,   of  the  platform     in     sections 

is appeals tu the flighty  public    as 
luch as anythim   that Sonsa's    hanil 

■ . and (hi  offi ct in "The Stars and 
pi -" I- quite thrilling, the piccolo*. 

111 ts and t roiiihonos dominating the 
Hid ionce  md   i]o\\ in..- -t ruighl at them 

* * * 

Rut   lioyi nd   and   above     all     those 
evi r iih.i-  -       :li,. hand's work there 

- ili I     musicianship of the  highest 
Baler.       Sonsa's      interpretation     of 
l*<! dk >wskv'« ' 1812" was splendid 

t mate  nil through,  with jus;     the 
it  am tint  - I  nban 1 m  and   plenty 
snleinnitv.    I  th nigh) he took    the 

peuing rather t io quickly, hul   that's 
lerely a matter of opinion.    His own 
lit''. "Thi      Qu  • .'   ms," shows him 
• lie a  voi 11  :,   master, and  the  re- 
mrc - ol a lian I in the way of varia- 
on ol i on   an I the rhythms   of    his 
nsio   or,,   nlwnv-i   interestimr.       The 

Nigger  in   tin    \\      |   I'll, "  (we  hone 
r  had   a  spi'i-ial   | ass i. is  nmazinglv 
ever, in  I  in this, ns in other pieces, 

he playi ■ - -howi I alisoluto virtu 
lis wind   i!, I bra<s are, ol coursi 

aider ol  the wi rid    soloists all 
I flue i'ii-' mble artists 

+ * 
Mr.    H.'i t   Clarke-. 

fi re a Feature of the pr 
in-' Inn i i iiuirvi II u 
"i' ho does things mi a 
io' has e\ i i trieil to ■!, 
ii' tone can tin n a' I 
flinbow .    M iss Virgin a 

After listening to and seeing Sousn 
and his hand at the Wanderer- during 
the week, one cannol resisl the tempta- 
tion (writes " 11. L C"i to indulge in 
Ynnkeeism. My ' but he's the cuti si 
man w ho evei did a stunt on a band- 
stand : In'- taught Johannesbui -■ 
seine, and his stars and -nip - jusl 
lick creation. He's shown us Ii <\\ I i 
hurtle, and i- th,. biggesl thing "ii 
earth. To vary the monotony of the 
idiom we would exclaim Man! but 
he's eerste olaas. and hi- lulls 
"lekker." Man ' hut he plays so quick 
already, you can't see him. jong 

* * * 
Sou&a'a advent to the Rand was ad- 

vertised as the biggest attraction that 
had   ever   been  seen   ah.ad.  and     tin 
venture   was.   if   we   remember  right, 
described   as  epoch-making,     stupi ii- 
dous,  colossal,   unique,  and so   fi rth. 
For once in a  way the promise   held 
out on the pi sters was amply fulfilled. 
and no one who heard the Land would 
gainsay  the contention thai   ;.t  was  n 
really 'distinctive event.    In   point   i 
finance alone the venture knocked all 
previous records on the hen I. fi r the 
expense of travelling a man liki  S  u- I 
and his players absolutely dwarfs the 
big  salaries paid   (in Bdvortisenn ntsl 
t i diverse    popular    comedians     in I 
comediennes 

SOUSA'S CONCERTS 
The Wanderen*' Hull was packed las 

night   on the  necaaion  of Sonsa's fan 
w-11 concert.   Thii i- the first time th 
band  has been   heard indoors, and th 

l^isnlaj    M   in   every  way   u   marke 
success.       'T:\vnllcria     Koticaiui"    «■< 
splendidly   given,   and   Hwhalkowakyj 
"1>12"'    pr<dii-ail   a   gnat   effect    on   til 

audience.   aKsa  Nieoline Zedelcr gave 
..vtnpathetil      rendering     of      fluhav 
"Canto."   and  Mhs   Roofs beaut if; 
voice     «ns     beard     to     advantage,     i 
"Becatae I love You- Hear." 

rv_:«-   far.   maitt    request/    that    hai 

AMUSEMENTS. 

MORE SOUSA CONCERTS ^(^3 
In response to numerous requpnte 'he 

Seu-.i itu.nugimem are arranging a !Vw 
return concerts to Johannesburg thw 
week, i !l ol which nic bound to be largely 
attended. The large audiences whieii 
h.ivi ; ■-, ini>1 il al the Wanderers Jiiring 
• lie 1 i .1 \vr>c!i are an.pie testimony tn 
i lie popularity ,,(' this great hand. 
Me--:>. Hi-wurd lldic mid (I. !,'. Huriiell 
nre tu 11 congratulated on the manner 
in whii.li tbcj haw engineered the great 
organisation.    The  management   tti.-li  to 
impress 
snbilitv 
fur   tin 
Mac k;n 

upon intending patrons the ad>"i- 
n    ,,t   mice  fcccunlig  their  sea«8 
remainder  ot   the   sen*ou    -it 

Uriw. 

,   niahy   nqnsaU    tnai    havO 
reached Mr. Bouaa'a management, the law 
tar baa decided to arrange return concert. 
on Wednesday. Thursday and Saturday of, 
(his week. The attendance at the Wan* 

ihe   last   w«>k   has   amply dorers   during 
prov 
organisation. 
Mack.iv   lire*. 

SOUSA'S BAND      \)|($WH ^A*^^ 
Sonaa and his band vfilt perform  thi* 

afternoon and evening at the Wanderers, 
while  on   Sunday  evening  (he  combina- 

,ed  the popularity  of ia>5  magnificent tion   will  give a sacred  concert,  also  ta 
Tickets  are   oUainablo   at  the   Wanderers.     Without   doubt   thero 
M   ^ual. will  he  large gatherings  of admirers of 

the   famous   band,   which   has   already 
^ , populated itself so thoroughly with th- 

Kami.    Trices will be as usual. 

The  Critic on Music. 
SOUSA. 

CONJUROR OF SWEET SOUNDS. 

MtV 
tile 

and 

3! 

I Sousn s 
t the firsl 
el! in t , , 
he has - in,. I 

jrith exp • -sioi 
le  violin -:   o 

a -1   m o v i 1111 ■ n I 

cornet 
grammes 

■ pair ol I 
cornel thai n 

. before, vvliili 
■olours of thi 
Rool sang on 

i w n 
e ■ 11c-. ■ 

II ii   air, 

II ratic scenas 
t, an I Ii I it 
mark   you    for 

'dutiful notes and sings 
Miss Nieoline Zedeler, 

the  tour, played    thi 
"i    the     Me,,'i  Issohn 

suggest: 
tion    am 

inccrto      ripping"     ngain 
Itself a- the correct i|iialiflc 
howe I   i   ry fine  technical     resource 

I a re i   sympathy for the meaning 
111   ace iinpanitnenf was 

"ii -•     rillianl  hits of work 
I:   h its off to 8ousa ' 

if  tile   111 11 - 
I'll"  of  lie 

have he.-. 

1 have lislcnod to the famous bauds <>f every Euro- 

pean country, but until Wednesday lust it hud never 

lici'ii in\ fortune to hear the most famous in the world, 

to Bay that it is almost an impertinence to criticise 

Sonsa's Band is to give some iden of the position which 

it has attained amongst musical combinations. It-is 

a collaboration in which each member is the master of 

his instrument and its greal leader the master of all. 

Between conductor and each of his human instruments 

there is an intimate connection with results which at 

mice become obvious. That conjuring band, light and 

graceful, hovers here, indicates there, and as if at the 

instance of some magician the melodies of harmony 

which compose the whole are marshalled. There is no 

wild manual invocation, and the perfection of training 

and discipline, the absolute entente as between leader 

and hand show there is no need for it. I heard 

Tannhauuer played as never before, the Bells of 

Moscow rang infinitely true, and Duellers in the 

HV.s/r/71 World is portraiture in music. The Federal 

-March and the Valkyries' wild ride were no less delight- 

fully given, and encores were generously conceded. 

Seldom have expectations aroused by promise been so 

happily realised by performance. -Miss Virginia lioot 

has a voice of enviable quality and at once became 

popular, while Miss Zedelcr's violin playing is a reve- 

lation in delicacy of touch and perfection of toue. When 

J say that Mr. Herbert Clarke is a great cornet player 

J say everything, for they are so few. A warm word 

of praise is due to those in whose keeping the manage- 

ment of this great undertaking has been placed. Per- 

fection of detail and arrangement is everywhere seen, 

and  Eil.  Jiranscombe,  L(td.,  deserve well    of    South 
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r\     ^\XD HIS BAND. 

Sousa and his celebrated combination 
appeared before Pretoria audiences yes- 
terday, in the afternoon at the Opera 
House and again in the evening at   the 
Capital  Kink.      There  were   not  large 
audiences     at    either  of  the  concerts, 
which is to be regretted, not only   on. 
account of the famous conductor   and 
his band, but for the admittedly musical 
community    of    the   city   particularly.' 
Looking round the Opera Mouse at the 
matinee performance and after a look in 
at the Capital, one was forced to <|ues, 
tion.whether the musical proclivities of 
Pretoria are all they are said to be and 
in which we pride ourselves.   True it is 
the weather    conditions     were simply 
wretched.    It was a dull, wet, cheerless 
day, but just .such a day one should say 
when music of the colour rendered by 
Sousa and his band would be the mure 
welcome.    Dc that as it may, the audi 
enccs were very disappointing   from  a 
critical viewpoint, but having had occa- 
sion to make somewhat similar remarks 
in regard to other crack musicians and 
artistes who have visited the city, with- 
out having arrived any nearer an ex 
planation, it may be left at that-     Wfc 
probably are too conservative  in    out 
musical tastes; if so, the more the pity 
we are not more liberal.   Those   who 
were there simply revelled in the feast 
provided.    It is safe to say that   Pre- 
toria never has bad such a comprehen 
Bye, excellent, and talented performance 
of music hitherto.   The instrumentalists 
acquited  themselves    remarkably;    the 
items were popular, and from the open, 
ing overture, "1812," to the final Rhap. 
sody, "Slavonic," the auditory was lim- 
ply full of enthusiasm and appreciation. 
It was soul-thrilling.    Much might   be 
remarked about the conductor and hi« 
methods, his unassuming    manner, yet 
evident personality, in conducting; but 
these have become so well known that 
it would be but repetition.    Ever)' item 
on the programme    was    excellent, so 
good in fact that the feasted clamoured 
for more, more they would have,  and 
more they got.   Originally there were 
nine numbers, but before the grand finale 
no fewer than fifteen numbers had been 
rendered.    We had in addition to the 
published     programme   "El    Capitan," 
Washington Post," "Has anybody here 
seen Kelly?" etc., etc.    The latter was 
one of tin most striking novelties intro, 
duced, this being Sousa's own arrange, 
muit oi this popular song.   The humour 
of it was irresistible.    Altogether   the 
"bind items could not have been   more 
happily selected or rendered. 

Miss Virginia Root (soprano soloist) 
and Miss Nicokue Zcdcrel (violiuit.) 
were greatly appreciated and gracefully 
responded to encores. Mr. Herbert 
Clarke, cornet sololist had a similar 

\ pBMHiplinieut l)a'd him. 

■JJJfUi ^CXjhh <       .- UM 

The band will perform this afternoon 
in the Opera House and again in tho 
evening. If the weather is fine the eve. 
ning performance will take place in the 
Zoological Gardens, otherwise at the 
Capital Rink. It is to b« lioped that 
Pretorians will mark their appreciation 
of such a signal visit by turning out in 
creditable numbers to these concerts to. 
H3v 

SOUSA IN PRETORIA 

mu"li pleasure  -  
But as soon as the band struck up 'El   -—- ^n~~ 
Cap'itnn'   one   realised   that  ono     had   JoPjTfytJ » -u      ft\\Tl) 
never heard, a Sousa march played be-       { f °  'l      L'. —     " *  ' 

. fore      There is a vim about tho Sousa   \^JjjL4i*A*M 
march as played by tho Sousa Band that Afl   IMPRESSION 
sets  the   bibod   a-jfcingbng,   and      you   
feel that you could march anywhere to    T|„. t.(mcert   giv< "  by Sousa  and 

• such  virile music.      He played ns an-|,;!l„i  i„  tin-  Wanderers  Hall yestei 
otljer encore the  renowned  "WajfciW-kitcrnoon was only motteratelv attenl 

■ ion   Post."       Still   another   fine  march,,,..    - hojy,h     jo   ajn .    < - 
the beat of them all-was "The Glory fJ^i^Sl^WvS-! is uns} 

" the Navy." .,,,,,, ,,„. a 
The fantasia  on  "Lohengrin"     was 

brilliant   in   the   extreme. Weber's 

composition. 

felt) and the 

The Opening Concerts. 

Sousa, the March King, had, after 

much prolonged booming, arrived in 

the Capital of the Dominion of South 

Africa. And what a dismal recep- 

tion. Outside the Opera House leaden 

skies, sleet and biting blast; inside 

many seats and a handful of people. 

Sousa might have thought us. the most 

unmusical Capital in tho Empire. Al- 

though the wretched weather was to 

blame to a certain extent for the poor 

attendance, another potent factor waa 

that matinees only pay on Wednesdays 

and Saturdays. When you como to 

think of it, you realise that most Pre- 
torians who pay for their amusement 
work during the ordinary weekday; wo 
have not in this young town the leis- 
ured class wlio can go out any after- 

noon. 
Well, Sousp was worth   all the boom- 

ing.      Not in the least discouraged by 
the poor attendance,  ho and his baud 
of  sixty performers proceeded to  give 
a   memorable   rendering   of   the   1812 
overture.      It   gripped you  from  the 
start,  and held  you  spellbound.      No 
wonder that the audience made  noise 
enough   for   a   thousand.       Sousa,      a 
well - built, soldierly man of fifty-fivo, 
whose   conducting   is   a   pleasure      to 
watch, smiled pleasantly and bowed. He 
does not indulge in any frills or fancy 

,.]5    i.. !,.,■   his band oi picked art 
,.., .   undei   control   and   be      manages 
them Like a master.      He gave us as 
nn  encoro to  the  1812 overture 

'of   bis  own   compositions 

|,and like thai of Sousa'M 
thootfocts in the tutti passages werfij 
most deafening, and the balance oi t 

■'Invitation  a   la   Valse"   was rendered,,, the full band entirely hist.   *urW 
'with  a delightful charm  that broughtfb would have been preferable had nfl 

out all  the8subtlety of     the    dainty;!.,« ofthc imm .1™.  «.■.,;.. mdubj 
"Praeludium"      (Tahn- "> the rehearsal of    tit-    *      ;    » 

,,.,,„.miene'ineiit  oi  the peltoimance, 
"Slavonic     Rhapsody1 ^ am ((> M( ,(p|. .,,„„,, twenty mint 

(Friedmann) were two of the most pH,UKj listen to diversities of sofas on Tf< 
quant items on the programme. &Mwind or brass instruments issomew 
lighter vein was the suite 'Three Quo-Lonotonous. It is related of a Shat 
tatlons (a)" ''The King of France went Persia, during his travel, abroad, t 

„„ „„ 'dr   m «A,, -, to.,   z;-;•,; w&TSt 1S=T 
born in Arcadia";  (c) "Nigger in t*»fo™   .,,„ s,,,n Btnted  he Rked 
Wood Pile":   while Sousa's great m»-,,,,.,     'rt 0f tho performance begt, 
gieal   joke   "Has   Anybody   Hero  Seen^ tuning up of the instruments. 
Kelly?" was very whimsical; ho would t|„s il-s jt niay, I prefer that the preli 
lxi n dull do<' who could not appreciate „;H us should occur behind tlio  scei 
. ' Taking the concert right, throughout 
1   Mr    Herbert   L    Clarice,   the   cornet was most enjoyable    There is no dej 

JII.   n.ixii      . - iJness about Souea's band.    It is an a 
soloist, is worth going a long way to ' especially fa the render 
hoar. He played "The Debutante,' 
bis own composition, and at once cap- 
tivated  the  audience,  who  insisted   on 

of Souse's marches, which make one 
like Boswell, "of daring resolution.1! 

Further,   the playing of the varuf 
Those who have heard thfaldivisions of instruments are all that 

player once will not be satisfied! 1 sired.   Whether Are* or six Ha. 
Miss Virginia  Ret   the soprano   is ^ft£ ^ivT by'tht^ 

exceedingly good.      She sang       The   •    ,    lavpr8    in 

Card   Song"   (Sousa)   and   "Tho   Goose jg^j      '» where    tone    and executi 
Girl,"  but  one would like to hear her S1„m(|,,(j  as „ne performer.    Neither 
in  an  aria from  opera to which herjtechnique dominant, for expression! 
wand voice would be eminently suited. nlso well to the front. I have he;! 

Miss Nicoline Zedeler, the violinist, some fine crescendo* by loading orchl 
'   >b. ,    . ...    -v„   „„ri:   tin*   but   Sousa  yesterday   worked I 

found instant favour with the and - J^Jilo [u „ 'n:inn(,'r have nej 
enc«. She played Mendelssohn s con- J^rf BUrpa8Bed. Tt was perfection, ;l 
ccrto splendidly, and as an encore gave jt ^ (jm)(l jn ,( nui(>t wnVj for R0J 
"Tho  Swan  Song." js u„ ostentatious conductor,   ne is   I 

In   the   evening   the   band   gave      n wnfc obviously knows bis forces, and ■ 
performance   at  the  Capital   Rink,   for forces know him,  and.   saying this, 
tho   weather   precluded   the   possibility that need be said is said. ^   ^   ^ 
of holding a concert at the Zoo. There 
was a fair-sized and very enthusiastic 
attendance, and an excellent pro- 
gramme, was gone through. Tho solo- 
ists again made a big hit, and the 
band items were rapturously received. 
The overture to "Tannhause'r," "The 
Ride of tho Valkyries" and "The Bells 
of   Moscow"   (Rachmaninoff)   were   the 
best items. 

A concert is taking place this after- 
noon in the Opera House ns we go to 
press and the final concert will be 
given in the Capital Rink this even- 

ing- 

SUNDAY CONCERT 

Sousa and his band performed a popit 
proirratrme at th» KJeinfonteiti rocreot 
ground \estnrday afternoon before a lal 
audience. The famous band had a hes 
■eception ,«nd tho various numbers, ral 
in? from religious excorpts to a "gl 
griphio concert," wore much appreciatl 
enooreo being   frequent. 

the 

'I1 

one 
well 

known  'El  Capitan"   march. Now 
Sousa's inarches have been done tt 
death by German bonds, have bco 
mangled by barrel organs, hashed up 
by gramophones, and whistled fiend- 
ishly by street urchins, and perhaps 
one did not look forward with too 

*■ •*     «^.A.,„„I +.„ hearing them again- 

SOUSA'S BAND 

Sooea'b Band played at the Capital Rink 
last evening, the weather being too bad. 
x> permit of them playing in the Zoological 
';«rdenn as originally intended. The rink 
was crowded, and the band bad an ru- 
thua" ihusiastio reoepfaoa.  /    m ' 1 

^HoiftA ARRIVED 

Great   interest  was  niken   in   Sousa's 
rival,   «nd   his   reception   to-day. Thl 
Hi.ild-fanious orgAnigation, the largest tih] 
hr; ever Imen in Smth Africa, shoul 
pack the' Town ila'l this afternoon an| 
< vcninir. Thoiio who have not beafeS 
tlioir  stats  are  advised   10  do  so  at ones 



The  Critic on Music. 
j SOUSA'S  BANDf 
c 

It   l: is safe to say tlirtt for the pasl two weeks the chief 
pntres ot the Transvaal have been enjoying an exposi- 
tion «il' music such as lias never before been vouchsafed 

() them. deferring more especially to Johannes- 
burg, the crowds which flocked uightlj to the Wan- 
ierers were not only charmed, but amazed by per- 
formances such as doubtless mam had never hitherto 
Breamed of, much less heard. Never before, for many, 
nave the efforts of the great masters been so 
Exquisitely illustrated, and thus u great work of educa- 
tion as well as of entertainment lias been engaged in. 
|\i the magical hands of its great leader, this perfect 
f-xample of harmony personified has mid wondrous tab's 
„ music's liquid voice to eager ears. There has been 

|u positive fascination in watching those wizard hands. 
BIOW compelling, now inviting, cajoling, caressing, 
(weaving together the threads of the tales thai were 
it,ild. Such perfection of artistic control and such 
(triumph of faultless response, such balance of bar- 
felony,   such   cohesion   ot   sweet   sounds   have   provided 

sxporiences which Johannesburg, together with all 
lother privileged centres, will Ion- remember. As 1 
lliave before remarked, such a combination as that over 
[which John Phillip Sousa presides defies criticism, for 
|tl„. suflicie.nl reason that it is impossible to criticise the 

perfect. 
Happib   further opportunities, which will, however. 

be the last,  remain to listen to this splendid concourse 
,,|   musicians  when   to-morrow   and on   Sunday,   at   the 
Wanderers,  they will  accede to urgent  requests.     No 
small measure ot gratitude is due .to the ladies who 
grace with their presence and talents a company which 
with all its gifts materially adds to them by their mclu- 
sion.    The Misses   Root   and  Zedeler  will  leave  very 
pleasant   memories  behind  them,    a-    having    taken 
promiue.n1   parts in  the  establishment   of  a  new  phase 
in the musical experiences of South Africa.    To their 
honoured   leader   and   to   the   several   members  of   the 
Band, the CMTIC extends a grateful farewell, in which 
is   included   the   wish   that   when   the   baton   and   the 
instrument   are finally  laid down, their lines may s-ill 

be laid : 
" Where music dwells 

Lingering, and wandering on as loth to die. 
Like thoughts whose  very  sweetness yiel.loth  proof 

Thai  they were bom  for immortality. 

•Ohm i■■!•• i t'.u- .■ familiar  uttitfiu, 

O&v.?. 
.luhn  Philip Sousa in t- . 

.;„.;,. farewell performances at tin   WJIKUI i 
in.::. 

S   :i-'i   all 1 
nfti 

his 
rnoi 

band 
u   and 

rive 
■V'll- 

SOUSA'S   BAND. 
HAST   RAND1TES'   LAST  CHANCE. 

The last chance Bast Kandites will have of hearing the 
famous Sousa's Hand occurs to-morrow (Sunday) at Benoni, 
when this great combination will play at the Kleinfontein 
Recreation (Jround. 

The Band gave a couple of splendid p rformances at 
Germiston yesterday. The weather unfortunately was 
anything luA propitious, and^ thia^ militated against the 

attendance. 

hub propitious,  and. this  militated agaii 



10 THE I1T1I IEECUR 

SOU5A   IN   THE   CITY:      A   tfAGNIFICF-NT 
BAND:       SPLENDID   CONCERTS 

A Great Conductor w ho Controls his Meu 
Audiences 

Philip J. Sousa, who has been de- 
scribed us ths "March King," opened an 
all too short season lit the Town Hall, 
Maul/.buig, yef.lf.ruay afternoon. The 
weather uuring the day had not been 
too bright, an«l iiuitsa and his merry men 
had a dismal MOtptltni in the afternoon. 
The stalls were empty, the gallefies were 
not even comfortably tilled, and the other 
sections of the hull contained only a 
handful of people. But if the audiemte 
did not fill the "house" certainly the 
musicians did, tor from the first twirl of 
the conductor's ha1 on there was a flow 
of music such as has never been heard 
;in the City hall. And with the line 
tickgrounu ot the Cily organ-rtlie tiuest 
in tiio country—one could not help think 
ing that it was occupying a useless posi- 
tion. But to the band. Sousa has 

.been b(M>nied as a great conductor. There 
were evidences at the afternoon per- 
formance tnat. while he had his insi.ru 
meuts under complete control. Sousa was 
the muster, and tho music and the manner 
in which it was rendered gripped you 
from tho start. His own compositions 
were, of course, specially welcomed, but 
why the Town Hail natives should hava 
opened the doors leading to tho platform 
on which the great conductor was staged, 
and interrupted certain of the softer pas- 
sages, is a matter which ongh, to be ex- 
plained. 

The opening piece was the 1812 over- 
ture by Tschaikowsky, and despite the 
small audience there was a vociferous en- 
core. The conductor's manner at once 
won the crowd—ir crowd it might he 
called—and the response was as quick as 

|if the hall had been filled. There Was 
a sti iking epiritedness in "El Caaitan." 
one of Sousa's own inaimos, which could 
not be but appreciated. Mr. Herbert 
L.   Clarke,    the   cornelist,    with   a com 

ion   41   his position 41 his own, The Debuta 
next figures on the programme, and his 
presentation of the piece was most delight 
ful, aud he was also encored. 

Mies Virginia Hoot sang "lie of Sousa's 
compositions—a dirge-like story dealing 
with cards, mid as an encore gave a 
pleasant rendering of "Ann;e Laurie,' 
which was also well received. She has 
an excellent soprano voice. 

Tho band was. perhaps, at their best^- 
if    there    is   any    beet—with      Wagners 
"Lohengrin," • pretty fantasy, the light 
and   shade   of   the   different    instruments ' 
being   well  brought out. 

VYebei's "Invitation a la Wise"' was j 
chtftningly interpreted, and all t!ic daiuti- 
it*ss of the composition was fully brought 
out. Not the least important of the Items 
wat Jahnfelt'8 "I racludium," which was 
followed by one of Sousa's best marches, 
"The Clloty of the Navy."' to which an 
encore. "Stjas and St:ip"s" was given. 

The vfbllnul of*The part, Mi.-s Nicotine 
Zedeler, played Mendelssohn's concerto 
splendidly, and as an encore gave "Tho 
Swan Song." 

"The Slavonii Rhapsody." by the band, 
was another delightful contribution. 

EVENING    PERFORMANCE 

.,     Sousa.'s   Pand. 

The coiling of Sousa s band  to  Kr 
gorsdorp  had  been eagerly  looked  fo 
ward  to liv    residents    on    the    IV 
Kami. 

Those v> ho    had    heai 
bandsmen  before,   wishec 
i|iiaintiince,   while   those  who 
hoard   of   the  nhilit.v   of  hi- 
«ere determined  to  take ndvantng< 
il nl\   opportunity  oi  hearing som 
ui   the  lamiliur  marches  played   nude 
the conduclorship nl  the man « ho t 
posed them. 

Town Hall.   • 

SOUSA IN DIRBAN 

With his Famous Band. 
Matinees hi Durban in the middle of t| in 

Ins    expel week   arc   more   than   a   risky   c\pcrime| 
to renew  a  They are generally an out -nnd-oul tailul 

had onl i,ut there is an exception/to i'\^r\ rule, n| 
musician] t|u,  matinee  given  yesterday  afternoon 

Sousa's  world-famous  hand  proved  the 
ecption.      A   large   audience   assembled 'j 

"0111 greet John Philip Sousa. whose tuneful  J 
striking marches are played and hummed! 

The hand ol MXU  performers arrived four continents, and whose band has wi 
a.   the  station  011  Wednesday evening .,   reputation   that   como4| ipecond   to   ml 
and  it   was    a    happy    thought    thatM R mjlitarv band.    Durban knows a gJ 

th«deal   about 'military   bands   from   the   f) 
performance- during the winter si 

of    th« 
Town Hand, to muster his men and paj 
a  delicate compliment   to their brothel*\ttm* 
musicians  b\   playing    Sousn's  men   t' son. and  at   other periods of the year. 
the  Wanderers,    the    procession dnwi some 61 the best  regimental bands in 
Mom nt   Street   attracting  groat   at   British  Army,  outside    the    Guard*,    1 
'•"it ion Sou-a's   band   stands     to    other     milili 

Long  liefore eight   o'clock,  the    lioui |,;lm|s m mucli the same relation-hip a-. 11 
advertised   for  the  commencement    o  ijes-e- „•  tls.'  Barn  hand stand- to oth] 
the   |.< rfoi in nice,    crowds    of    peopkj brass hands.    The personality of the 
from along the tteef detrained at    tIi4 din-i<»c  dominates  Sousa's  band,  and  Ij 
station  ami   ivended     their wav to tlrt is a- noticeable in the selection from VY 

  * i     „.i        _    ■.     ■       ; t.i.1 l....f. r.«,   and    soon    every  seat  on ncr as  it  is  in  one  of'those  wondern 
il   stand   was    occupied,   while rhythmical  marches which have emana 

round 

In the evening there was n much larger 
attendance, anil the programme was more 
varied. Miss Virginia Root scored a 
distinct success with her songs, and was 
several times encored. 

SoUsa'a method of conducting complete- 
ly took the audience, and he was as 11111111 
at home with the compositions of well- 
known composers—as were also his band- 
as   he  was  with   his own. 

The band left early this morning for 
Durban. 

Wn ndere 
the  gran 
hundreds of people promenade 
eagerly    awaiting    the    opening    item. 
which   Has  somewhat   delayed owing tc 
the late arrival ol the instruments. 

Once the band commenced its piny 
in- Sousa gave the musicians no rest, 
and tln> huge audience was treated to 
an unbroken run of melody, produced 
h experts led b\ a master hand, who, 
h\ a -light movement ol his magic 
wand, could cause .oiim1 like the soft 
playing ni an organ „ ''" outburst ot 
music which made oi<„,.''f"</ ,'f what the 
effect of such an o»»i ma*< ivould have 
i,o,n   had   the   wen      he ■   le  open-air 

I nun Sousa s genius as a composer 01 | 
lar  music.     iVe call  it popular, more 
cause   it   linger-   in   the  ear,  ami   it-  mc 
dies   have  a   haunting  refrain  about   tin 
hut   there  is  a  great  deal  to admire  in 
from  a   musicianlv point  of  view, w hich 
not   always   the  case   in   so-ealhd   popu| 
music.     Sousa   himself   has   said   that 
composition   in   march   tempo   must   h 
1 he military qualitj if it is to make a hi 
ii   must   have the absolutely  military 
-liuel."      This   is   undoubtedly   true,   ; | 
Sousa's march a   rule,  have not   oil 
the military instinct, and an unerring sea 
of rhythm, bul they vibrate with 1nu-.i1) 
life and colour. Sousa's uiare'ie- do il 
plod along. They slcp out briskly. a| 
the air pulsates with the revei'beralion 

ol the ||„.jr (.read, There is abundance of cdj 
(rast   between   the   flowing   piano   yassatf 

I'formance 

111- 

plavnig impossiDie .1.,/ 1      , 
boon ui\ ell 111  the Tow n  Ha I, 

The   lighl   and   -bade   in   soint 
productions was wonderful.    At on* 
-taut   on-  heard  the  sound of  music as' .1|u|   t]l{.   ,.r;lsi,iMj,   forte-,'but   the'rhytl 
if at  a  distal   and  the next moment   never  falters,  the melody  never  fails, a 
even one of the -ixty instruments was (i„. harmonica never jar! Sousa is a grl 
brought into piny, the sound gradually march composer, N'o one has done mc 
swelling    into   11    storm    of    harmony  in this particular branch of nn-i al co 
which   evoked   rounds   of   applause. position    than   lie   ha-    with   anything   lj 

It  i> needless to record all the items the same universal  success, and a'thou 
plaved.    Those who heard the perform- a,march is not a symphony, h ^i\*--s pb 
a nee have each one clenrlj   imprinted in sure to thetmultitude, and (0 millions a 
their  meinoiv;  those  wlio did  not   will bably »o whom .1 symphony by Strauss, 

' eenly feel what they missed name one of the modern composers,or ev- 
il   wo record  the  whole programme.     It by   lieelhorcii.  would be a- iutnUigible as 

sufficient  to date thai Sousa's band eunrform^inscription, and asjmi 
gave a  performance    which    con 
all that tliov deserve all the praise 

'lowered on them. las oeen 
In addition to the band items, Mr. 

Herbert Clarke's cornet solo was a re- 
velation ol what music can be produc- 
ed from thai instrument. His manipu- 
lation of the cornet was an eye-opener, 
and produced 11 roar of applause and 
an undeniable encore, to which be re- 
sponded with a lino rendering oi "If I 
had the world to give you." 

Mi-s Virginia Hoot, the possessor of 
1 fine soprano voice, was heard to great 
advantage, the effective accompaniment 
ot   the hand  lending additional elfect to 
lei singing. To a determined encore 

she responded with 11 splendid rendering 
of "Annie Laurie," 

Miss   Xieholino   Zedeler's   violin   solos 

vinccd   exceedingly   dry   sermon.      Il   is   b 
that   marches,   of   course,   that    Soit-u    is   b 

known.      Have   iv.'   not   heard   them   al 
"I'll   Capital!,"  "Stars   and   Stripes,"    t| 
"Washiugtoli  I'o-t," "Mannhattarf Eteaej 
and many others    score- of tines by haul 
good, bad, and indifferent?    Have ere 11 
all heard Sousa's marches played by Sous 
baud on good (traiurmliorfea and bad  ond 
litit   to   hear Sousa'.-*  marches   played 
Sousa's hand in the P .rbau Town Hall w| 
11   licit   thai   none ol   us  heard  until 
trnl.iv. although no doubt many have heal 
the   famous  band   in   other  parts of   tl 
world, and  admired  the  person ililv  of  II 
conductor,  who  Ins   his,-band under  sttl 
prrfnt control, an.l who,  without  any 
aggers ted mannerisms, has an Individual! 
of style that   Impresses an audience wii 
the feeling that the man .with  the lnl[ 
- the brain of the musical organisation, fil 

THE S0TJ8A BAND. 
his renowned baud gave two performances yesterday in Durban Town 

Hall. 

proved  her  to be  an   artiste of exeep-   respond/ so  promptly    and - pr.c'-c',- 
tional  ability,  and   were greeted    with   his slightest gesture or the movement o% 
vociferous applause, finger. 

jjrVe heard Sousa yesterday, however, J 
as 1.1 march comn»scr. an!  Ali-s v| 



H 

h^V'-M^A 
11 

Ilia   UOCil,   an     excellent   soprano  vocalist, 
|ng two of his songs, arid tho band played 

Mite,   "Three   Quotations,"   anil.a   now 
It  of character studies  in    music:   "The 
■roller* in I lie Western World" (a) "The 
Id  man."  Ih)  "Tho  While  Man," and  (c) 

:■  Block   Man."     Mow   far  the  music  is 
luslrntivo of   tho  three quotations given, 

the characteristic* of the  rod  man, the 
(lite  man, and   the  black   man,  need not 

considered, nor need we go into the dc- 
llealde question of programme music, hut 
robnbly   the   average   hearer   would   say 
lore was as much of a    programme    in 
proa's music as in the much more elabor- 

and   much   more   ambitious   work   of 
lichard   Strauss   who   carries     the    "pro- 
[■ammo" very far in siieh compositions as. 
i.v.     "Kin        ITeldenblen."        and     the 
Hinfonia     Domestica, fl Sufficient 

•ay  thai   the suite and the studies are 
KMjgaesqne in I heir treatment, are marked 

many clever effects in instrumentation, 
kid  show  a   wide   knowledge   of  tho  re- 
lumes (if a military hand. The quaint com- 

isition. "lias Anybody Si'On  Kelly," is an 
cample of the varied treatment that is 

lossihli! with an insignificant theme, and 
lie re is just a suspicion that Sousa is hav- 
lig a hit at some of the classical com 
|osers who are apt when they get a 
jelody they fancy to virtually turn it in- 
Idc out ami upside down until they have 
lorn ii to pieces. In the playing of the 
Istars and Stripes" march a very stirring 
Hied is obtained in the second part by a 
liud of obbligalo which is played lir-i of 
III !>y four piccolos coming to the front of 

1 platform, and are afterwards joined 
If the cornets and trombones. The hand 

from mo, however, was not confined to 
I Miss's marches and other compositions. 

"1812" overture, the "Tannliauscr" 
Iverturo, magnificently played, » fantasia 
In "Lohengrin," Weber's "Invitation to the 
IValtz," "A Slavonic Hhapsody" by fried:' 
liiimi, a "Welsh Rhapsody," by Kdward 

•rniiin, and oilier items comprised the 
I   part of the programme, the marches 

ping mostly played in response to the un- 
lenialde encores which greeted every num- 
ber, both in the afternoon and the even 

The hand plays superbly*. II is a 
Liilitary hand pure and simple, hut there 
Ire many jKunls of difference from the 
trililarv   bands   we   are    accustomed    to. 
'here are several instruments not used in 

I'xilish military hands, as, for instance, tho 
pou.-viphono, which is an invention of the 
fonduetor's, and a contra-bassoon is a rare 
intructcnt, hut an exceedingly effective 
l»ne. There are no string hasses in Sousa'a 
liaml. but a harp is included, and the mem- 
bers in charge of the percussion instruments 
Save quite a number of unusual "proper" 

to look after, which are used for tho 
liurposo of gelling the extra effects not 
■inusual in Mr. Sousa'a compositions. The 
freed*, ami all the wood winds, make 
lip .a wry .strong section of tho hand, and 
lined rre'ls have never been heard In this 

unit rv. The cornets, trombones, and in- 
lived all the brasses are very line, hut the 
jmeinbers of the band are all eminently 
La pubic musicians, and being Sousa's men 

■ reputation which they most eer- 
| , y maintained by their magnificent per- 
Iformanees yesterday afternoon and evening. 

Variety us given to the programme by 
Icontiibui'oiis   of   Miss   Virgiua   Boot,   who 

ha-s been already mentioned as a very 
■capable soprano." She manages a good 
1 voice with tho skill of a trained artiste, 
(and white her singing of the Sousa composi- 
tions was highly enjoyable, she gave most 
IplcaMMV by a very tasteful and finished 
[rendering of  •Annie Laurie."      Miss Nico- 
line Zodcror is a violiniste of marked 

labilitv.    She   played  the  "Allegretto" and 
"Allegro" of the Mendelssohn Concerto in 
the afternoon,    and   SnrasateV "ZtgueHer- 

• weisen" in the evening, responding on both 
occasions with encore   numbers,   to which   a 
, . ■._*....     -■ ...l|»nSv   «•    *»«* 

nai|> uccuHipaliimc.ii ».is < \, e,,, ,,,._, ptayv.. 
with a very pleasing.effect. MissZedoror has 
good tethuiune, and her contributions to 
the programme v.ere highly acceptable. Mr. 
Herbert I,. Clarke, who is first cornet in 
the hand, electrified! the audience by his 
extremely brilliant cornet "playing, In a 
couple iif HOIOH of his own composition be 
gave an exhibition of cornet playing which 
has never been equalled in this country. The 
greatest technical difficulty known to the 
instrument were mad" light of, and In 
•Kilhirney." and "If 1 had the World to 
Give You." the beauty and richness of his 
tone were shown in a very marked degree. 
In the afternoon the audience, "as sur- 
prisingly large, and in the evening the 
hall was all but (illed. and indeed it was 
only in the higher priced parts of (he house 
that there were any vacant seats. The rest 
of the hall was crowded. 

Another Matinee To-Day. 

Popular Price?. 
As will be seen from advertisement, it 

has been decided, in view of the great suc- 
cess of the two concerts already given, to 
give another matinee this afternoon from 
1 o'clock to :!. The Union Castle Company 
'have arranged not to leave the wharf until 
4 o'clock, and  this "ill permit  of another 

performance to-day. Popular prices ranging 
from ",s to Is are to he charged, and « 
splendid programme which can be seen in 
the advertisements, will be played. It is 
worth sacrificing the dinner hour to hear 
Sousa'* band, and it should prove an at 
tractive opportunity to country residents! 
and others who have nol heard the baud. 
or w Mi to hoar it again. 

DISPATCH.    SATURDAY,   / 

Sousa's Band. 
It was from all    points    of view 

most   unfortunate   that the  visit  to 
East   London   of    Mr. John Philip 
Sousa,   the  famous American    com- 
poser and conductor, and hit world- 
renowned band,  should   have   fallen 
on Good Friday.   It was unfortunate j 
from their point of view as tending 
to give them but meagre audiences, and 
it  was  unfortunate  from the point 
of view of lovers of music, many of 
whom were  prevented—soino  by  re- 
ligious scruples and others   through 
being away for the Easter holidays 
—from enjoying such a treat as sel- 
dom falls  to our lot in East Lon- 
don.    It was, indeed, somewhat sur- 
prising that the Town Council, par- 
ticularly   as   they   are  to   allow   no 
revenue to be derived even by them- 
selves from municipal properties on 
Sunday, should have let the Recrea- 
tion   Ground  and  Town  Hall   to  a 
company for Good Friday, the more 
that all sport on the former was for- 
bidden.     Probably,   however,     they 
were swnyed by the feeling that it 
was then or never, and were unwil- 
ling to deprive East London of the 
opportunity of listening to the fam- 
ous band. 

Two concerts were given yester- 
day, the first in the afternoon in the 
Recreation Ground, and the second 
in the Town Hall. The attendance 
at tho Rec. was poor, but apprecia- 
tive, and tee various items were 
heartily applauded, and several en- 
cores demanded,  which were  gener- 

ously complied with. The band, in 
neat dark uniforms, wore stationed . 
on a platform immediately in front j 
of the pavilion, while a circle of 
chairs and stands surrounded them. 
The eye was at oncd caught by the 
huge Sousaphone, and by a gigantic 
bassoon which stood out among the 
other instruments like a factory 
chimney, but no sooner did the mu- 
sic sitart than these unique instru- 
ments were forgotten, arid the ear 
alone was busy, drinking in the feast 
of melody. The band is particular- 
ly strong in clarionets, but is never- 
theless well balanced, and with an 
artist behind every instrument, and 
a conductor who plays upon the 
whole as on some gigantic organ, it 
need not be stated that every item 
was excellently rendered. Perhaps 
at their best in Sousa's own marches, 
they were nevertheless equally happy I 
in tripping "'ragtime" music as in 
classical select'ions, equally melo^ 
dious in Wagner's crashing chords as 
in the light and dainty accompani- 
ments to the soloists. The most 
highly appreciated band items in 
the afternoon's programme were the 
"Songs of grace and glory," introdue- j 
ing "Lead kindly light," "Nearer my ; 
God to Thee,," and other hymn 
tunes, and giving an opportunity for 
a display of the excellent blending 
of the instruments; and the over- 
ture from 'Poet and Peasant," of 

> which the aboe solo was an out- 
standing feature. 

The programme is varied by tho 
; introduction of soloists, viz.: Miss 

Virginia Root (soprano), Miss Nico- 
line Zodeler (violinist), nnd Mr. 
Herbert L. Clarke (cornet). The 
first-named lady is the happy pos- 
sessor of a rich soprano voice, of 

j excellent timbre and full compass, 
and not even the disadvantage of 
being hoard out of doors could de- 
tract from the pleasure with which 
her rendering of Sousa's "Oh ye lilies 
white," and the encore "Annie 
Laurie" wore listened to. At the 
evening concert Miss Root sang 
"Maid of the meadow," also by Sou- 
sa, and gave the same encore. She 
was vociferously applauded on each 
occasion, and the audience would 
willingly have heard a good deal 
more of her. 

Miss Zedeler gave "Hejre Kati" in 
the afternoon, with "The Swan" — 
a .sweetly pretty morceau—as an en- 
core, and in the evening "Ziguehcr- 
Weissen," nnd on being recalled Bee- 
thoven's Minuet. She is an instru- 
mentalist of the first-class, possessed 
of excellent technique, and plays 
with much feeling and sympathy, and 
received ovations on each of her all 
too  few   appearances. 

As a cornet sdloist Mr. Herbert 
Clarke has few equals, his tone and 
tunguing being worthy of the com- 
pany in which he find himself. His 
rendering of "Carnival of Venice" in 
the afternoon and "Showers of Gold" 
in the evening were characterised by 
brilliancy of execution, while in the 
encore pieces, "Kill'arney," and "If I 
had the world to give you," he dis- 
played a feeling of sympathy diffi- 
cult to draw from a brass instru- 
ment. His compass is extensive, 
and to hear his swell on the upper 
D was an eye-opener to amateur 
cornettists, while his tone is as 
true at the bottom as at the top of 
his register. 

In the evening there was again 
but a poor attendance, the Town 
Hall being barely half filled, but the 
audience made up in enthusiasm fon 
what they lacked in numbers, and 
encores   were tb,e rule rather thajji 

me exception. Amongst the items 
given in response to the calls for 
"wore" were several of Sousa's well- 
known marches, including "El Capi- 
tan"—which found especial favour, 
"Hands across the sea," "Washing- 
ton, Post," "Manhattan Beach," and 
"Stars and Stripes." Though at 
times, especially in the selections 
from Wagner nnd in the last-named 
inarch, somewhat loud for the hall, 
as a rule the tone was so modulat- 
ed as to be listened to with perfect 
enjoyment, nnd had it been possible 
for the band to have extended their 
stay over to-day, their financial suc- 
cess would undoubtedly have been 
equal to that scored from a musical 
point of view. 

An innovation which might well 
be followed by other band* and 
musical companies was the display 
of placards giving in huge letters 
the title of each encore item, so 
that the audience were at all times 
aware of what they were listening 
to. 

The programme ' presented in the, 
afternoon was as follows: — Over 
tiwc, "Imperial" (Haydn-Westmey- 
er); comet solo, "Carnival of Ven- 
ice" (Clarke), Mr. Herbert L. 
Clarke; geographic conceit "People 
who live in Glass Houses" (new). 
(Sousa). (a) The Champagnes, (b) 
The Rhine Wines, (c) The Whiskies: 
Scotch, Irish and Kentucky, (d) 
Pousse Cafe; soprano solo, "Oh, ye 
Lilies White" (Sousa), MissOur- 

ginia Root; religious excerpts, "Songs 
of Grace and Glory" (Sousa); 
rhapsody, "The Fourteenth" (Liszt); 
(a) Idyl, "The Gipsy" (Sousa); (b) 
"The Diplomat" (Sousa); violin solo 
"llejre Kati" (Hubay), Miss Nieoline 
Zodeler; overture, "Poet and Peas- 
ant"   (Suppe). 

Tho evening programme consisted 
of: Overture, "Tannhauser" (Wag- 
ner) ; cornet solo. "Showers of Gold' 
(Clarke),. Mr, Herbert L. Clarke; 
character'studies, "The Dwellers in 
tiie Western World" (new), (Sousa); 
(a) The Red Man; (b) The 
White Man; (c)_ The Black 
Man: soprano solo, "Maid of the 
Meadow" (Sousa), Miss Virginia 
Root; prelude, "Bells of Moscow'' 
(Rachmaninoff); rhapsody. "Welsh" 
(Edward German); (a) Entre Act 
(Helmsbergo) (b) farch, "The Fed- 
eral" (new), (Sousa). dedicated to 
Australasia; violin solo, "Ziguener- 
weisen" (Sarasate), Miss Nieoline 
Zedeler: Bide of the Valkyries, from 
Die Walkure   (Wagner). 

Each programme was opened with 
"God Save the King," which was not 
played at the close. 
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THE RETURN OF SOUSA. 

enthusiastic Welcome 

At the City Hall. 

Ttt-night Sousa's last concert 111 
South Africa will be given. The 
famous "March King" and his remark- 
able corps of musicians were accorded 
an enthusiastic reception at the City 
Hall last night by an audiencs which, 
if not large in numbers, certainly was 
not lacking in spirit. The programme 
was devoted to the three S's—SullUaa, 

^Strauss, and Sousa, a happy combi- 
nation. 

Commencing with a delightful num- 
ber entitled   'Reminiscences of Sulli- 
van,"  the band regaled 1'e  audience 
with  pure music.      The popular "El 
Capita*'' followed.   "The Lost Chord" 
was given most sympathetically by Mr 
Herbert L. Clarke, and this was suc- 
ceeded  by  the  'Carnival  of  Venice" 
as an encore.    A most welcome con- 
tribution by the band was a group of 
Sousa s compositions, "By the light of 

, the - olar Star," "Under the Southern 
Cross,"  and  "Mars and Venus."  The 
prologue to "The Golden Legend" re- 

I ceived adequate and artistic treatment 
from the band, and "Hands Across the 
Sea"   was  given  in  response  to    an 
encore. 

Miss Virginia Root sang "The Faith- 
less Knight and the Philosophic 
..laid" and "Will you love when the 
lilies are dead?" Both songs were 
well  received,  and  were    excellently 

given. 
Strauss'   charming   valse,   "On   the 

Danks of the beautiful blue Danube" 
pleased  the  audience  immensely,    as 
did  also  "Perpetual  Motion,"  by the 
Bame composer.   Sousa's new "Federal 
March,"   melodious   and   catchy,   met 
with general approbation.    The band 
also    gave    the       "Persian    March" 
•(Strauss),  "lolanthe"   (Sullivan), and 

&• Washington   Post"    (Sousa).      Miss 
*Nicoline       Zedeler's      violin      solo, 

' Caprice"   (Strauss)   was   enthusias- 
tically applauded, and sl*e responded 
with a delightful minuet by Beethoven. 

To-night an all-Sousa     programme 
will be given, and a matinee is an- 
nounced for this afternoon.      It is to 
be hoped that both performances will 
be well attended, in view of the fact 
that these will be the last appearances 
bere   of   this  famous   organisation. 

The tour throughout has been one 
of phenomenal success, as, indeed, it 
deserved to he. 

EETUUr OFfHE 'MAK£H 

SOUSA BANJO'S FINAL PlETftiFOfR 

After what it is for once, at any r 
no exaggeration bo call a triumph:' it 
tout through South Africa, Mr. JclUJi 
Philip Sousa, the famous American c m- 
■poser and conductor last evening com- 
menced a second short season in Cape 
Town with his band. The concert was 
given in the City Bail and the audience 
included, as during the previous vi. t. 
Peninsula's bust known music-invert,, in 
a bay was Senator fcsr Meiriag Heck, 
himself a composer and musician of mo 

nppeared to follow the 

-HirUjCf'^^f, (£> 

•1- 

• i-e. 

SOUSA'S  BAND. SOUSA'S BAND. 

mean order, whi 
programme with Keen enjoyment. 

The programme was devoted to the 
works of Sir Arthur Sullivan, Johann 
Strauss., and, of course, Mr. Sousa him- 
self. Sullivan was represented ii the 
overture (" Rein in isceocee of Sul!. an") 
and by "The Golden Legend" and by 
a march from " lolanthe'' while Mr. U. 
I*. Clarke, the cornet soloist, gave a 
feeling rendering of " The Lost Chord." 

Bfcrauss came aftei   .he interval, when I 
'played 'Or. the band   , 

Banks   of   the   Beautiful   Danube.'  the, 
"Persian March" atvd "Perpetual Mo- 
tion"  and Mks Nicolme Zedeler,   the; 
violinist. "' Caprice. 

Miss Virginia Root, the soprano, sang 
Mr. Sousa's "The Faithless Knight ami 
the Philosophic Maid" and, as an encore 
" Will you   love  when  the    Lilies    are*- 
dead? Mr.   Clarke,  besides playing 
'•The Lost Chord.'' also garve "The Car- 
nival  of Venice." 

(Among the usa marches played 
were the ever • vpular " LI Capitain " 
and " Washing..-n Post,** and the nmv 
composition "The Federal." The band' 
also gave a very attractive suite of Mr. 
Sousa's, "Looking Forward,' the dif- 
ferent part« of wh;c'h gave full scope to 
all the resources of the 60 accomplished 
instrumentalists . ho form the combina- 
tion . 

The band's last pc rforaances in Sout'' 
Africa will be given . . the City Ha}] 
this afternoon and evening. 

V/^y%_ysjBjsjas^. \T^m> 

FINAL PERFORMANCES. 
Last evening Sousa. and  his band—or  ra- 

ther Sousa and  his  exquisitely     expressive 
in»truni3iit,   the  band—gave a performance 
in the CHty Hall on their return from their 
South African tour.   Front the oonunence 
meni—which was a selection from Sullivan'* 
work-,  -they captured   the attention    '  the 
audienc;'. und secured a warm reception fo 
that,   and   all   subsequent   item.-*.       The en 
o<■ 11"i   were  liberally   responded   to  by   fche 
lxaud   wilh   some   of   the  n>ire  pjpular  of 
Sousa'.-. works.    It  is  needless   to  say thai. 
all   were admirably performed. 

The performance waa perhaps most no- 
table for the admirable rendering of the 
Opening selection, hut where all was {.-OIK!, 
it is difficult to particularise to any advan- 
tage Each item exemplified some of the 
well-known effects which Souea -*.«ures. 
The band lacks nothing in precision, and 
little or nothing in expression, and affords 
a treat to aU lovers of orchestral music. 

Tho programme was agreeably divorsi 
fied by solos; one by Mir. H. L. Clarke, 
who gave the " Lost Chord " on tho c .ruot 
in a masterly manner. Miss Root and Mist 
Zedeler also secured the appreciation of th< 
audience, and all rave encores demandoo 
by the audience. The last opportunity ol 
hearing this admirable combination oocun 
to-day, when porformanoos will be given il 
the ( ity  Hall at 3.15 p.m. and 8.15 p.u, 

FAREWELL  PERFORMANCES. 
Sousa's   Rand   said   "Good-bye"   yesteT- 

dav   afternoon   and   yesterday  evening   in 
the City Hall.     With comploto appropriate- 
ness,  the evening programme was entirely 
made up of Sousa's compositions. Everyone 
knows   by   now   how   gaily   Sousa's  musics 
swings along.    It is always animated, some- 
times .puto breathlessly so, always spright- 
ly     \nother   side  of   lus cleverness   shows 
itself,   however,   during   a .couple of  hours 
or so of his music; this is the colour effects 
ho  n   constantly   presenting,  amulet   much 
that is merely bizarre.    He knows his band 
as a person knows a familial room,    liiore 
,., no secret about any of  it.    Every nook 
and corner,  however much in tho shade, is 
visible to him.    And so he finds out all sorts 

i of interesting combinations    In their, more 
1 serious form they appeared onco again last 
night in tho clever little suite called    The 
Dwelled  in  the Western World,     and  be- 
fore that in another suito, betting the title, 
"The Last  DavB of   Pompou.    which was 
plaved   in   the "afternoon        There       wore 
points of colour throughout;  the most legi- 
timate coming in the "White Man,    of the 
first   mentioned suite.   This is res ly writ- 
ten  with  some  seriousness of mood.      for 
Sousa can bo musically serious, there is no 
doubt      The occasional bits ol repose that 
ooour in many of his compositions boar wit- 
ness  to   this.       Some   particular  examples 
of  this side of his inspiration  were forth- 
coming yesterday.    One <^u?^" ^X 
ting of   the  verse   '\Nyadia      from      the 
Last  Days Of Pompou/'      Another in  the 
"White Man"   from     the    suite: lne 
Dwellers in the Western World'  ; another 
in the attractive violin solo,     Nymphai.n 
this played to advantage by Miss Mooline 
Zedeler)'; and still another in the sextan  for 
to cornets, three teombonef, and eupho- 
mum,   from   "The Bride    Lleci.        which 
was   beautifully    played In Messrs."DUrto, 
Millhouse        Carey.       Lyon.        «uliams, 
and PerfeW      In all of these Sousa, quite 
sYious,  throws his plumet AS deeply as the 
fongTh of his cord.'and  his reputation for 
dean and go will allow.     Nevertheless these 
moments of seriousness are welcome mo- 

e .ta. presenting M they do a marked eon- 
asr,   to   Sousa-the   March   king. .      The 

evening   programme  contained   beside   the 
ten"^  mentioned  another  little     m**j* 
titted    a    •• Geographic    (ot.ee>t    .    vsU», 
•Queen of tho Sea";  march,     TheGUory 

of  the  Navy " ;  ami     " Mars  and     \ amis, 
from the   suite " Liking I PwanL-       Miss 
V rginia   lfeot, a singer with a «*n-tow«l, 
high voice,  also contributed to the nun,her 
'    Sousa's compositions by  singing      V> .1 
You Love When the Lilies Arc Dead." .and 
a bountiful supply of  marches were snvei 
in  response to    repeated  encores       In the 
making of these Sousa may lie said to luno 
socialised.      Their idiom  ..one tha    .. 
entircls   familiar  by   now,   and   last   night - 
tha delight   displayed   by   those wno came 
b," hear the last of Sousa's  Band showed 
tw   it   is  one  of  which   the public  never 

Lre        •'The  Washington   Post, Stars 
and Stripes," and " Manhattan Beach 
won just as prolonged plaudits as ever. A 
most amusing, encore was given in the 
nomnous variations on "Watting at the 
hhureh " in which the drum plays the part 
of fato knocking at the door, and the 
oboe gives tho pathos of the situation 

Miss Nicotine Zedeler, an accomplished 
violinist, plavod, besides the solo mentioned 
bv Sousa, Saint-Saen's "Rons' Oapric- 
cioao, "and as encore d'Ambrosio s    ( Uin- 

KeeR disappointment   is 
I by i'll music-lovers  at  the 
! made   i'i   •>'"■   adveittsing 
j morning that, owing ♦ 

'U'o   1( 
announcen 
column* 

(lie non-:iirivi| 
the steamer Ionic in time for tht 
,m..   their   concert    hew-,   n    delay 
?!„•    appearance    of    this    t'lennd 
aanisation is unavoidable,   u lie en 
meats   n:\iU-  for   the appearance,  ■ 

vha i hand   in   Melbourne  uvo   *ueii 
; band must etch the ftret  jteami 
mainland,   and   tins   precludes 

I certs   being   (riven   here   .it   tin 
iuncturo.   I'  will bo good news, 
to ham that  the band   will be 
\ew  Zealand  about   tie middle 

land  thai  it   will make the trip tiro] 
j Unhurt, when the promised c 

l>o given. 

i   lor 
; 1 y 

pie 
h< wa 
ftoini 
in 

SOUSA'S  HAND. 

to Keen  disappointment   is  sure 
tvit   by  all   mupii   lovers  at   th« 
nouncement   made  In   our  advertl I 
colun ns  this   morning   that   owin 

. the   non-arrival  of  the  steami r   lo 
i at Hobarl  In time for the band to p 

Its  i erts   here J   deluy   In  the 
pearance of this talented  org nil* I 
will have to l>e made.      Thi   : i. n 
ments made for the appearant l 
band  In   Melbourne are such  that 
band  must catch the steamer for 
mainland   at   the earliest   opportu ij 
and  this preclude a any concei ts bi 
jriven here at the presi nt juncture, 
will   be good   news,  however,  to  Ii 
that   the   band   will  be  going  to   1 
Zealand about the middle of July, 
that it "ill make the trip through I 
hart, when t ie promised concerts 
be sriven. 

fe 

/ 
•Jl 

1 jonetta,"   with harp,   and      theksey,       ar- 
1 ranged for violin alone, by   Bellsttmdt, with 
much charm. TREBLE VIOLL. 
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SfUSA AND IS BAND 
tills National   Anthem,   altcr- 

IN    AC 

AT   Till 

\PPKAHA\CK 
THALIA. 4f*^jV 

ALBERT   HALL. 

tin-  conjuror, the   mar- 
ina srioinn—the   incom- 

rmt 
slight. 

yug 
hav 

Sousa ' Sotl&a 
rol, Sousa !li< 
parable Sousa. 

Tlif   phonograph,   a   universal    pre** 
and   American  advertising   have    com- 
bined in marking the one word, Sousa, 
in  big  rod   loiters,   across  the  musical 
world of the later day.      Sousa, prio 
to last   nisht,  was to   Launoeston 
a  name.   At  the  Albert   Hall a 
artistic-looking  man,   under   the  aver- 
age height, swayed a band as be pleas- 
ed, drew n crash from   it  with a  half- 
sweep of a cane, toned  the nmsic to a 
dying whisper with  a  mere lift of the 
hind,   conjured   creseendos,   and 
gled  with flying,  rushing chords 
mg   complete    and    absolute     mastery 
over oven of the sixtv  instruments in 
that  marvellous band.      He was Sousa 
—John     Philip    Sousa,    the      wprld- 
famons   composer   of     martini    music 
Everybody   has   heard   of  Sousn,    and 
everybody  has heard  his  music,  if not 
the   '.Washington Post,"  the "Mnnhat- 

! tan  Bench, March,"   the   'High School 
Cndets,'   'or   the "El   Capital)   March. 

'The   phonograph   gave   these   to    the 
| world.       The     magnifies nt     audience 
I which   in   the   Albert    Hall    welcomed 
1 John   Ph:iiO  Sousa   not   only  to   1. inn- 
ceston,   nor  to Tnsmaina  even, but   to 

'Australasia,   expected   a   great   deal   of 
•him,   almost   too   much.       Ami    Sousa 

j triumphed.       II >w   that    two   and   a | 
•half   hours   flew !      Hous.ii     does     not , 

I lead  a   band;   lie  is   an   organist,   and 
each   one of   the  si\tv  Instruments  is 
as  a  pipe  of a   migty  organ;   Sousa's 
baton   is   as  the   controlling   "stops." 
Every   key   in   this  swelling 
insti 
est   touch,   the  faintest,   least   percep-j 

The    art isi    is    manifest    in 
mobility.       His   movements   ai 
though   suggestive   of    a    great    reserve 
streiigth.   '   His  band   must   have   per- 
formed   the     "W'osliington     Post" 
thousand  times  or  more,   vet   the  musi- 
cians   Wfltched   bis   every   motion   ;..»   a 
cat    watches   a      mouse.        Tl terc 
twiddle   of   the   master's   fingers   is  ol 
significance, and nothing is to he lost 
I'iie programme was splendidly arrang- 
ed;   a   selection   from   the classics  pre- 

: ceded   mi rtial   music,   which    brought 
'; the audience in the galleries, with on 

accord, 
' people 

nating with a M range rythm. A 
"suite," three quotations, gave Sousa 
the theme for the dashing, sparkling 
composition nest presented. Wagner's, 
'•Lohengrin" received careful treat- 
ment. A feature of the performance 
of the classic was the extraordinary 
restraint exhibited by the performers 
over the typical Wagnerian passages. 
Wagner intended Ithem to make a 

noise; Sousa .succeeded Ml bis inten- 
tion to make melody without the 
noise. Weber's celebrated "Invitation 
to   tiie   Walt/."    was   ,1   superb     effort. 
wondci fully 
gui.shcl in  it- 
the   Navy," 

(list lll- 

-implicly.   "The  Glory 
Sou-.;!     eoinoost loll,    I 

uier.  the  possessor   of  »   soprano   voice 
of undoubted purity and freshness, first 
Rind "The Band Song" (Sousa), and thon 

1 "Annie Laurie," the opening ban of which 
were greeted  with  deafening applause. It 
is safe  to say  that  Miss  Root's ringing 
of  this  lovely  Scotch  nu-lody   touched a 
responsive chord in every heart  In  that 

lull.      That  Miss  Zedeler  is  a  vio- 
linist  of much ability was testified by her 
treatment  of    Mendelssohn's   'Concerto, 
which affords scope for a wide range of 
playing,  from  allegretto to allegro. The 

neore number was a Bach gavotte, and 
au lience   would   fain  have  had  more 

''id   i!.s   desires   been   acceded   to.       It   is 
interesting to note that Launceston is the 
first place in the Commonwealth a* which 
•   usa and his band have given their per 

.mance. 

SOUSA'S  BAND. 

V GREAT PJuRKORM^iNCJ-:. 

l'aderowski   for   piuuoforte,   Sousa   for 
! and uiu^ic.     Two master musicians who 
lave   enriched   the   world   of   melody   by 

majestic] their  advent   therein.      lioth   have   been 
Uinent  was responsive to the light-1 heard in Lauuoestor   and both have de- 
couch,   the  faintest,   least   percep-1 parted  leaving   their  hearers  still  spell- 

t-iiile  motion of the great  Sousa's hand.-' bound  with  the  uiagiolieence—the  one of 
his   mere   his  playing,  the  oilier   of  his   wonderful 
ire   iight, | compositions and the command be   exer- 

cise ts' over such a congeries oi taien 
his band. Sonsa—for that name lynony- 
inises with the hand also—was heard last 
night, and henceforward all that is ideal 
in the concerted strains of many instru- 
ments must be associated with aiai.vBut1 

for the fact that the. R.M.S. ionic, on 
widen the hand journeyed from South 
Africa, was delayed iu getting to HoUirt, 
there would have been a matinee in 
Launceston yesterday With this denied 
them, however, tiie music-lovers of the 

to its fiei, and caused the city indicated their determination to hear 
in   the  amphitheatre    to     sit  the famous combination by practically fill- 

jpcnin;i nuimbw. TachaikowBKy » ouic^-..., 
1812," vas a tingle of Bound out of which ' 
was evolved a splendid t «ne.    Commenc- 
ing   with   the  solemn   rhythm   of  one   of 
the  hymns  of  the church,  a  «ort   of  in- 
strumental   "recitative"  goes  on   to  nar- 
rate the rl >ry of Xupoleon's occw,     ' .*i of 
Moscow.     To this succeeds the >i- •    : >n 
of the  fighting betwe -  tin   two an 
the aitei ia< ng predominance of a 
tinctly   Russian   theme  and   the   French'; 

■Mar.se.T'.i' e,'' furnishing        of the most 
rilliant   and   '' "illing   martial   »sr   ; 

tares on record.     As the French .Cr prows 
fainter, typifying Napoleon's retreat, the 
opening hymn is (>■   in resura   .. 
as  a  hymn    f  triumphant   ttiank 
'ine final allegro mtroduc - the "joy bells" 
of   the   Roseau   chnrche     mingled   with 
the .strain- of the Russian National Hymn 

! hncore? to this   % ere bwo of S 
compositions—"El  Capitan    March"    and 
"Hobomako."     A eorrc: solo, ''Tiie r-»bu-1 
tante"   (Clarke),  gave  Mr.   Herbert    L 
Clarke  an  oppoi  'inity  for^ a   display  ol j 
i tost intricate tinple-tonguesng, and «s .,-, 
• noore  he g.ive   'If  I   Had   tiie   \V. -Id  to 
(live  You."     'The Quotation*"   (Sousa) 
.. is an inspiriting numb ir, ■ suite      : we ■ 
tunes  ending  with  a   negro  breakdown; 
and  ".■>-!! School Cadet*0   fun shed  the' 
inervitai   • recall.      "A conception brimful 
of strain-, that thrilled one throug    and 
through wa-' "The Glory of the Navy." an- 
other  of Sousa's   " scie !   and   thh   was 
followed  by   "Manhattan   Beach    March" 
and "Starsaod Stripes."    A fantasia 
Lohengrin   succeeded   that   old   favourite, 
"The Washmgtoi   Post," and Weber's 
vitation a la Vatee," wonderfully ezecut 
ed, I rtroduced   Jafcirtaft   ">'• • •'"■'' i n 

■ Both* of the e gave opportuBftiea I r tl 
(blending    '  raed aa-.d brass  Instruments 
] that  rivalled the rieh, n el illuous chord- 
j of a grand organ.     Somi     ng lb if i i 
* the shape of "Has Anybody  Here    Bee 
- Kel;y?"  Was   :'v   i   as  an   encore   to  tie 
' first, and  to the  second a   triple  recall 

was demanded,  and  the  public  demand 
were satisfied by the contribution of "Rose, 
Snaanrock, and'   Thistle"    and    "V ■ 
^hutfle."   A rhapsody, "SUworu"  fTi 
mam) ooodmdc I n etposHion rf all 
is insT>irationai, symphonetic, and bei 
fill  iii  music.      Besides   the   band   th^ie 
were   contributions  from   Hiss     Vil 

i Root Ud Miss ^fieoli^.e Zrdeler      The f f 

ing the Albert Hall at the evening per- 
fonmance. Indubitably the concert was 
thoroughly enjoyed—it would have been 
a .strange audience that could not be 
pleased with Sousa's Band—an> the great 
American conductor was truly liberal, for 
he • gratified the vociferously-expreeeed 
wishes of those present with well-nigh a 

at tan Beach March," dozen encores./ As a band the-se liO mil- 
Mi ipos."      Others not] sioians   are   superb.      The   versatility  of 

higher in their chair-.. nousaa mar- 
tial music is ins'iiriiig, thrilling even, 
Betting the nerves Mingle, and need- 
ing the blood oouraing tbrougii the 
Veins    faster    than    before.        All     tb« 
favonti- formed the encoi'es--f'l£l 
Capitan.'- "Tin High School Cadets,' 
•The Washington Post." The Vankei 
Shuffle."    "Man 
The Stars   and 

known,   hut   unmistakably oi| the band, its remarkable wealth of rhythm, 
its perfect rendition of the most difficult 
compositions, alike combined in compel- 
ling admiration. It would seem a<s though 

so   wel 
Sousa  origin,  were "Hobomoko,"   "lit 
Anybody   Here   Seen   Killy.''   and   "Tin 
Rose, Thistle,  and   Shamrock."      Thj 
buna  was highly effective  in  the marcl1 every man had a sort of sixth sense, the 
music,   it   was   wonderful,   magical   ui ■ieme   for  melody;   far   how  elese   oouhl 
tb<"   classic   exceroi-..     "1$1'_\"   Tschaij there be a performance marked through-! 
kowskv's   instrumental     narrative     of  out by such ideal modulation and exqui- 
Xapolcon's occupation and retrea ' site smoothness2* A layman cannot criti- 
froni Moscow, opened the programmel cise such musi^j but everyone can tes- 
Tbrough it the "Marsellaise" ran tify to its excellence. Music's golien 
heavily and loudly, softly and faintly1 tongue speaks to all alike, and heaven 
nerginn   nlwavs   iut4i   the   strains  o| heln Hum who cannot understand.      The 
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SOUSA'S BAND. 
 *.— 

To ARRIVE THIS  MORNING. 
The arrangements  for  the reception of John 

Philip Sousa and his band this morning at the 
Central Railway Station at JO o'clock are of an 
interesting     nature.      Over     twenty     mass'd 

| bands,     in     their     uniforms,     will     assemble 
I at the station and form a procession, which will ; 
1 proceed via George-street to the Town-hall.   On 

the way  the bands,  which will escort the car- 
riages eoniainin . tile famous band, drawn by 29 
greys, with outriders, footmen, and coachmen in 

. full livery, will play popular marches. 
On entering the Town-hall grounds the massed 

bauds will divide and form a quadrant.   Inside 
I the   building   Mr.   Sousa   and   his   band   will   be 
' received   by   the   Professional   Musicians,   some 
I eighty in number, who will during the meeting 
I play one  of  the  "March King's"  own  composi- 
I tions, "Looking Upward."   In this way Sydney 

will welcome the famous band, the largest num- 
! ber of  visiting  musicians  yet entertained  from 
oversea. 

Arrangements have been made for cinemato- 
graph pictures of the procession to be tak.i; for 
Mr. Spencer. 

The band will begin its ten weeks' season in 
Australia with a concert at the Town-hall this 
evening. The band will i lay works of Tsc.hai- 

; kowsky, Wagner. Liszt, Suppe, and Haydn- 
■ Wcstmeycr, in addition to .^ousa's own man lies. 

Miss Virginia Hoot (soprano), Miss Nicotine 
Zedeler (violin), and Mr. Herbert I* Clarke 
(cornetlst) will also contribute to the pro- 
gramme. 

SOD 
ARRIV 

LEADER   INTERVIEWED, 
MELBOURNE, Sunday.—Sousa,  the compost r 

and   conductor,   arrived   in   Melbourne   by   the 
Rotomahana   to-day.     The    famous    composer, 
■peaking of hi.-; works, said:    "I get myself intu 
an  atmosphere   of  the particular  kind of com- 
position i wish to write,   if it is to be a march 
my   Imagination   runs   loose    among    barbaric 
splendor.   I   picture to myself the glitter of guns 
and swords, the tread of feet to the beat of the 
drum;   all   that is grand and glorious in military 
scenes. It is an utter mystery to me how these 
compositions come.    1 would rather be the com- 
poser of an inspirational march than of a manu- 
factured symphony.   My  chief  object  is  to do 

, that  which   I   feel   I  am   able   to  do.   Success 
j means   a   combination   of     the    Almighty,   the 
I world, and yourself.    I hold that the man who is 
j successful   is   so   because   he   concentrates   his 

brain to such terrific Intensity that he gets out 
j of   himself   to   the   inspirational   part   of    his 
i being." 

Speaking on his own present, department, 
Sousa said tnc concert conductor must pos- 
sess both soul and technique and be 
very closely in touch with his orchestra, mem- 
bers of which must catch his passing emotions. 
His movements should be an eloquent appeal 
that expresses his feelings at that raoramt 
through this medium. The musicians catch his 
every thought and impart to the music the In- 
spiration he feels. For my part, I've always 
believed in the effectiveness of conducting in 
curves. Sousa will go on with his company to 
Sydney at once. He has 60 men with him. He 
has with him an Australian—Mr. Freeman—who 
was attracted to America some years ago. The 
band is purely a wood wind and brass band, lie 
points out that it is not an open-air baud so 
much as an indoor entertainment. 

FAMOUS BAND: 
IN SYDNEY THIS 

MORNING. 

MUSICIANS WELCOME THE 
"MARCH KING." 

Thousands of persons thronged tho platform! 
at the Sydney Railway Station this morning t\ 
welcome Sousa, tho "March King." and hl| 
band. Tho bandsmen had arrived early U 
the morning, and had been for a walk arouni 
the City, but it was arranged they should font 
up on the assembly platform at 10.30 a.m.. ant 
then drive to the Town Hall, where an oft 
welcome by the Sydney musicians was to u« 
given them. 

Punctually as the clock chimed the half-hour. 
Sousa. together with Major Rennie, steppe/1 in- 
to a carriage to the accompaniment of cheers 
from the crowd. Sousa rose to his feet, bow- 
ed, and raised his cap. The members of hla 
band then took their places in four other 
drags, and the party, headed by a band rep- 
resenting the Rockdalc. Sydney, Irish. St. 
George's, City. Manly, atvd Naval Forces' bands 
under Bandmaster J. Devlin, of the Nava, 
Forces, marched off down Goorge-street to the 
tune of the "Invercargill March," the pro- 
cession attracting great Interest, and a popu- 
lar demonstration  of  welcome. 

Inspector Trent-hard, assisted by Inspector 
Goulder and Sub-Inspector Brooks, had a large 
force of polico present to control the crowd 
and keep the thoroughfares clear, and every- 
thing passed oft without a hitch. The ar- 
rival was photographed by a cinematograpblo 
camera. 

AT THE  TOWN HALL. 

Fleet was hero not long ago. and he had nere, 
met one of those who were with it, from Ad- 
miral down to the mldshlpmlte, who had 
cot insisted all the time upon tho 
greatness of Australasia. If they treated 
him as they had treated the. American Fleet, no 
would go home with a swelled head. He had 
come through from Hobart on th« previous day. 
and had discovered a climate that was unrival- 
led in  the world.      (Cheers.) 

Mr. Beeby also spoke. He realised that 
this was not a time for speech-making, but 
rather for general rejoicing. They had very 
pleasant recollections of some recent events 
in this country. U*s than two years ago their 
cousins across the sen sent representatives of 
their warships, and created a very clear con- 
ception of the community of Interest, that ex- 
ists between all branches of the Anglo-Saxon 
race They   had    to-day   representatives   of 
their cousins in another field, and he was sure 
that there was a feeling of joy throughout the 
community, for they were to get an oppor- 
tunity of-sampling the perfection of band 
musle. On behalf of the Government he de- 
?red to extend to Sousa and his colleagues 
a hearty welcome to this country, and "press- 
ed the hope that they would leave Australia 
with TerV pleasant recollections, and that we 
Tn Australia would always have pleasant recol- 
lections of the  visitors  and  their »«» *■ 

Mr E Branscombe was then called upon In 
ik- 'course of his speech he remarked that 
u£r. was n home In Au.trali. in which the 
name of Sousa was not known and respected 
wHn more than ordinary respect for the very 
greaMoy and light which he had brought Into 

thMrhO™Brie°n ca^TrVce cheers for Sousa. 
which were heartily given. 

Matutinal  tea was provided. 

(HAT WITH  SOUSA. 

MUSIC  AND WELCOME 
SPEECHES. 

There was a very large gathering outside 
tho Town Hall when Sousa arrived with 
his party. The concourse extended along 
George-street for a considerable distance, anoT 
It was evident, from the animation of th J 
gathering, that the interest U**m In the March 
King's arrival was very real. Accompanied of 
Mr. Nigel Brock, general manager, and others 
of the party, tic March King was conducted 
to the platform, where a warm welcome was 
accorded him by the Professional Musicians' 
Club and band, as well as the musical public. 
Major Rennie presided, and there were also 
present the Minister for Public instruction 
(Mr. Beeby). Mr. Mlnahnn, M.L.A., Mr. Hen- 
derson, president of tuo Professional Musi- 
cians' Club, Mr. Truman, city organist, tho 
secretaries of various musical societies, Mr. 
J. A. Hogue, Mr. L. De Grocn (Vice-Regal 
Band),   and  others. 

The Professional Musicians' Band, under tho 
baton of Mr. O'Brien, played Sousa'a popular 
march, "Stars and SO'ipes," and subsequently 
gave a performance of a Sousa suite entitled 
"Looking Upward," a composition in threo 
parts (1) "By the Light of the Polar Star," 
(2) "Under the Southern Cross." (3) "Mars 
and  Venus." 

Major Ronoie introduced Sousa, as "ono 
of the most celebrated composers and musicians 
iu the worlc\ and one whose music had charmed 
their  hearts and made  their homes  happy.' 

Sousa, who was ' received with cheers, 
spoke briefly In returning thanks for the recep- 
tion. It was get every fellow wh travelled 
thousands of miles, and was met by citizens at 
the train, and driven to tho Town Hall, with a 
brass band—and' a rattling good one- to accom- 
pany him, and, after getting inside the ball, to 
hear another band playing his own music, pro- 
bably better than he could play it himself. 

At the present time, he went on, a great deal 
of good fellowship existed between America and 
Australia, and he hoped and believed they would 
continue to be    good    friends.     The American 

After the function at the Town Hall an 
•'Evening New*' representative had a short 
chat with Sousa at tho Hotel Australia. The 
celebrated composer Impresses one in conver- 
sation with his absolute ***&* regard 
,„ music and the love which he has, for hifl 
band. He talks genially, and now and 'hen 
a gleam of humor brightens up his rMUta. 
He has been director of the present band 
sinco its formation. Prior to that he was 
Suc'tor of the National Band of America 
(the President's Band . with which also ne 
has toured various places. After "turning 
?o Chicago from a 3000 miles Journey a syn- 
dicate oCapitalists, with a gentleman at it. 
held who knew -om'thlng ab«»t tandj r^ 
marked to Souaa, "You had *•"" ?B™ 
your   scope   and   have   your   own   band    over 

sirs ss%-?artw <N...»b« 

S3? .'v;p-"»»»«" "»« -'•" 
balance of <-one-     „ ld   ..httS greatly im- 

good combinations. »ua*«j Strauss were <!««   compositions of   Richard btrauss wj« 

bousa.  suLB n admired  the  saxaphone 

niayera of°tne Sousa Band so much that he ob- 
uitned them for the performance »f the sym- 
nhony which formed part of his programme^ 
Ko doubt the composition of the Sousa band 
wUl attract much interest at the opening con- 
Tert to-night Particularly among bandsmen 
and orchestral players. 

Speaking of his operas, Mr. toaiiM he had 
written ten. commencing With "The Smug- 
glers " "El Capitan," was his flrst big suc- 
cess Others were "The Charletan." which 
was clayed in England under another name. 
"The Queen of Hearts." "The Bride Elect." 
"Chris and the Wonderful Lamp." "The Free 
Lance." "The Glaea Blowers." etc 

Asked concerning his early days, Sousa said 
he became a professional musician at 11 years of 
age   and bad  studied    In    America    entirely, 
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JOHN PHILIP SOUSA. 
1    THE MARCH KING. 

UOW HE WBOTE THE "WASH- 
INGTON POST." 

In a brief article printed quite recently in a 
London newspaper, John Philip Sousa. the 
"March King." who, together with his famous 
band, is advertised to    appear    at    the Sydney 

I Town Hall to-day, gives the following interesl- 
I ing account  of    how    ho    wroto  the   popular 
; maroh, the "Washington Post:"— 

,     "Altogether f have some 200 compositions to 
, my credit, and it is now more years than I care 

to remember since I took my first composition 
to a publisher's.     I   paid 25 dols. for its publi- 

»cat on but It was a bad investment, for nobody 
took the slightest interest in Sousa'fl initial 
effort. I had another try, and this time took 
two compositions to n publishing firm in Phila- 
delphia, wh( said they were willing to use them 
and pay for them. 'How much?' 1 asked, 
breathlessly. They would give me a hundred 
copies ol each piece. Considering that the 
jcurney had  cost me some 15 dols.,  it. did not 
,«eem that I should make a fortune very rapidly 
at this rate. Nevertheless, 1 accepted, but 1 do 
-ot remember hearing that the publishers be- 
e"ne millionaires after publishing my two 
)l!eces. 

SOUSA'S FIRST SUCCESS! 
'*'And then enme the 'Washington Post' March 
£Uon brought mo exactly  £5 ln cash,  and  a 

' Email fortune In reputation. This march is not, 
as is generally supposed, named after a mail 
coach plying to and from Washington. It is 
named after one of the leading newspapers in 
the United States capital, whose proprietors 
n'any years ago, promoted a competition 
amongst school children for the best essay, which 
caught on „to such an extent that the National 
Museum grounds at Washington were needed for 
the distribution of the prizes. 

"I was there with the Marine Baud, of which 
I was then conductor, and played for the first 
time ln public a march specially composed for 
the occasion, which, by common consent, was 
called after the enterprising newspaper, the 
'Washington Post.' Although it attracted some 
attention, the publishers to whom I offered it 
told me that they could only assume the risk 
and financial expense of publishing the "Wash- 
ington Post' provided I would assign my exclu- 
sive rights for £5. I knew the firm were en- 
terprising, and would push whatever they pub- 
lished, and I consented. But, of course, T had 
no idea that the 'Washington Post' would be- 
come so popular in every quarter of the globe. 
However, although it only brought me, as 1 say. 
£5 ln cash, It brought me into such prominence 
that I was quickly inundated with reciuests for 
more inarches.     ' 

IN ST. MARK'S SQUARE, VENICE. 
"By the way, in common with others possess- 

ing commodities valuable enough to filch, I 
have been persistently pestered by music pirates. 
Hence the following little story: Some time 
after the 'Washington Post' had become widely 
popular, my wife and I were spending a holiday 
in Italy. One dky we were ln St. Mark's 
Square, Venice, when the municipal band ap- 
peared to give its daily concert. Naturally in- 
terested, I listened to the performance, and was 
much gratified when, after playing several 
numbers, the orchestra struck up the 'Washing- 
ton Post.' While they were playing, I noticed 
a music shop in the square, which I entered, 
and, with becoming gravity, asked the shop- 
keeper the name of the piece the band was 
playing. 'That,' said the music-seller, after' 
listening a moment, 'is the "Washington Post" 
march.' I then asked for a copy. After 
searching his shelves, the shopman found 'he had 
run out, but volunteered to supply one within 
an hour. On returning after that lapse of time, 
I was presented with an Italian edition of the 
niece by Giovanni Ftlipo Sousa.      Taking   the 

copy, I went to the piano and played through ttie 
first few bars. 'Yes, that's it." I said to tho 
shopkeeper. 'But this Giovanni Filipo Sousa, 
who is he?' The music vendor volubly ex- 
plained that he. was a celebrated Italian com- 
poser. 'Indeed!' I remarked, 'and is ho as 
famous as Verdi?' 'Well, no, signor,' replied 
the Venetian; 'but then he is only young yet.' 
'Have you ever seen him?' I enquired. 'Noi 
that I remember,' was the reply. 

SURPRISING THE VENETIAN. 
" 'Then, with your permission. I should like to 

present you to his wife, the Signora Giovanni 
Filipo Sousa.' When the Italian had done 
bowing, Mrs. Sousa interposed. 'Permit me to 
introduce my husband, Signor Glovnnnl Filipo 
Sousa, from Washington. U.S.A., the composer 
of the "Washington Post." ' The Venetian was 
BO overcome that he Insisted on retailing tho 
pirated copy of the march at cost price, and 
the respect with which he bowed us out of the 
shop would have done honor to an emperor." 

ino 

'— 

SOUSA AND HIS BAND. 

ARRIVAL AND  RECEPTION. 

A   CORDIAL   WELCOME. 

"Yes, bless your soul, every instrument 
plays its own chune!" This was how ono 
gentleman in the crowd awaiting the arrival 
of Sousa and his band outside the Central 
Station this morning expressed his know- 
ledge of the attainments of the famous 
band. By 10 o'clock the advertised time oi 

, arrival, many thousands were, assembled at 
the station. But Sousa did not travel oy 
rpecial train. He and his forces came oy 
tlie mail, arriving at S.15, while others of bis 
party travelled bv the Goulburn ordinary, 
which pulled alongside the platform at &.;>S. 
'these alterations upset the arrangements 
somewhat. Apart irom the oiuciais of tne 
Professional Musicians' Union and members 
of amateur bands, mere were no representa- 
tive musicians present. However, Sou-sa 
and the bandsmen nad a warm reception on 
the "oflicial" arrival, whicn took place at 
10.30. Mr. Sousa, who had vith him Mr. 
iL.uv\aru Branscombe, Australian manages, 
Dr. Levin, and Mr. Nigal Brock, London 
juanaser, was welcomed oy Mr. Lewis he.t- 
oorsoii, president, and Mr. It. Keers, trea- 
surer of the Professional Musicians' Ciuo; 
A. Tremain, president, and F. linray, E. 
Glass, and F, C. Bowies, oflicials ot the Pro- 
fessional Musicians' Union; and Mr. Minu- 
han, M.L.A.. president of the Professional 
Musicians' Union ot Australia. A proces- 
sion was then formed, headed by members 
of the Atanly. Newtown. Metropolitan, Irish 
Killes, St. Ueorge's, City, Marrkkville, and 
Naval Forces Bands, who discoursed appro- 
priate music, whilst Sousa and his party, ;a 
a carriage, with outriders in red, and his 
bandsmen in drags, proceeded to the Town 
Hall. 

The arrangements at the Town Hall were 
very much better than at the railway. The 
vast concert chamber was crowded, and the 
platform was occupied by the Sydney Pro- 
fessional Band, under Mr. A. O'Brien. As 
Sousa enterer1 the hall he was greeted with 
his own march, "Stars and Stripes," and 
during the proceedings selections from his 
suite "Looking Upward" were also rendered 
by the Professional Band. Major Rennle 
presided, and Messrs. Beeby, Minister for 
Public Instruction, Ernest Truman, city 
organist, W. Johnson, secretary Royal Syd- 
ney Philharmonic, Hogue, Mahony, 
Lswis Scott, Fritz - Hart (conductor 
Dollar Princess Company), Sir Fran- 
cis Suttor, the Rev. Sackvllle West, 
Bandmaster Phelong, and J. Devlin (late 
bandmaster Permanent Artillery), occupied 
scats on the platform. The chairman, MaJ.-T 
Rennie, in a short speech, Inaudible to the, 
majority of the audience, lntrdouced John 
Phillip  Sousa. 

tamous bandmaster and com- 
poser, who on rising was greeted wlt.i 
enthusiastic cheers, said that before he left 
New York he was given to understand th^t 
he would not be called upon to make any 
speeches. As far as possible he had avoided 
doing so, and had given "little talks" Instead. 
(Laughter.) He thanked the teoplo of Syd- 
ney for their warm reception. It was not 
every fellow who had a brass band, and a 
.iolly good one at that, to plav him from the 
'station, and another band to greet him on 
his arrival at the Town Ha'!. This band 
played his own compositions, and probably 
better than he could himself. (Cries of "No. 
no."). In coming from Hobnrt to Australia 
he discovered a climate whlei rivalled any 
in the world. Mr. Sousaendel bis little talk 
by making grateful reference to our recep- 
tion and entertainment of the American 
Fleet. "Everyone I spoke to," he said, "from 
admiral to cabin boy, were loud in their 
praise of the way you treated them in Syd- 
ney. If you treat m» half as well I shall re- 
turn to America with a swelled head. One 
of your own poets said, 'You are the Empress 
of the Southern Wave.' I believe it, and I 
thank   you   heartily." 

Mr.  Beeby  said  this was  not  the  time for 
speoehmaking.    There was a feeling of gene- 
ral  rejoicing In  the anticipation of sampling 
the fine music which  would be rendered by 
this famous band.   He hoped that the visitors 
would   carry  away   pleasant   recollections   of 
us.   For our part we would b> sure to retain 
enjoyable    memories   of   the   great   musical 
treat  which  was awaiting  us. 

Mr.  Edward Branscombe,  in  the course of 
I a   short   speech,   made   reference   to   Sousa's 
! wonderful   versatility.    Whilst   the   name  of 
: the band was coupled with light and flippant 
• music,  this was only  one of tlie many sides 
j of their attainments.   The renditions of clas- 
i| .sieal items by the band claimed the attention 
j of   every   earnest   musician. 

After the proceedings a number of citizen 
! and   American  admirers  wero  Introduced  to 

Mr.   Sousa. 
Many ladles present at the Town Hall re- 

ception were disappointed at the absence or 

Mrs.   and   the   Mi3ses   Sousa,   who  could  not 



16 HE BAND, 

I 
THE MARCH KING'S FAMILY. 

A CHAT  WITH   MRS. SOUSA. 

Trunks! Can any woman, especially an 
American woman, travel without them? This 
morning at the Australia Mrs. Sousa and hor 
two daughters Priscilla and Helen were seen 
Hi the midst of their boxes, which were ar- 
riving in loads. Hut Mrs. Sousa thinks they 
have very few. 

"Why, I've only three," she exclaimed. 
"All as nifT as that?" "The Sun" woman in- 

quired, pointing to one the size of a ward- 
robe, Just glimpsed through the open door be- 
tween the bedroom and  sitting-room. 

"We've only four each," said Miss Priscilla; 
"but Helen and I room together, and we'll 
have to turn out some of the light." 

The trunk question disposed of, Mrs. Sousa 
settled down  for a chat. 

"Well, we were too fatigued after our jour- 
ney to go to the Town Hall with Mr. Sousa," 
explainer] the lady when it was told her that 
many women at the welcome were disap- 
pointed at not seeing herself and her two 
daughters. "And we felt sort of—oh, dishev- 
elled, you know. We came on by special 
train from Melbourne. There are 60 in the 
organisation. We came straight through from 
Ho'oart, having arrived there from South Af- 
rica. So we've seen nothing of Australia yet, 
except on the lovely moonlight night we 
crossed the straits. I*, was beautifully smooth, 
though we were warned of the terrors of the 
Victorian 'Rip' beforehand; hut the 'Hip' 
treated us kindly. On the way from South 
Africa we had some dreadful weather, and 
so cold. We went very far south, and it was 
raw, penetrating cold. We had one frightful 
storm, but the old steward on board said, 
contemptuously, that it was only a 'slight 
squall.' They always do call it a slight squall, 
don't they? We were all pood sailors, though. 
We just loved South Africa. We were in all 
the colonies of the ITnlon, and had a very 
good time. . We started our tour on Novem- 
ber 6—Mr. Sousa's birthday, and went first 
to England. While the band was in London 
I took the girls on the continent, for they 
had never seen Paris before. Had I? Oh, 
yes, several times. I've been nearly all over 
Europe, including Russia and Poland. Now, 
I'd dearly like to see the South Pacific Is- 
lands; then, I have travelled all through the 
States of America. Wherever you go, you 
can see nothing more magnificent than the 
scenery in America. Everything there is on 
the grand scale " 

Mrs. Sousa. is a charming woman, with a 
lovely complexion of the "milk and roses" 
order, and pure white hair, which is most 
becoming to her youthful-looking face. Her 
girls are brunettes, Helen being the darker of 
the two, pretty In a girlish way. They were 
all dressed In travelling garb, the girls each 
wearing a pretty silk and lace cap of the 
mob variety. Mrs. Sousa wore a checked 

. black and white tailored suit, very well cut. 
Talking of social life in New York, Mrs. 

Sousa said that her girls and their brother 
have a lovely time, all through the winter. 

"I often think they do too much," said their 
mother, "they are Quite worn out at the end 
of the season. Even in I^ent now there are 
bridge parties and all kinds of gaieties. We 
usually go to the Hot Springs in Virginia dur- 
ing Lent to recuperate. We have left my son 
behind. He has been through college, and is 
now In business. My gins and I are all fond 
of riding. We do mitoh horse riding at Hot 
Springs, making long excursions through the 
levely Elue Ridge country. We all play golf 
a little, but not much, and are all fond of 
tennis. 

."Mr. Sousa works, tremendously hard," said 
the wife of the "March King"; "but I never 
knew a successful man who didn't. If hard 
work means genius, then my husband is one. 
Yes, I should call him rather a restless man. ; 

His work absorbs him, and after he comes | 
home from a big concert at night, he takes 
some time to settle down and compose himself 
to sleep. He needs time to work off the ex- 
citement.   Then he rises fairly early. 

"My favorites out of all the Sousa composi- 
tions are 'II Capitan' and the 'Bride Elect.' 
My husband has a very happy knack of 
choosing a title. Don't you think so? He al- 
ways manages to hit the nail on the head, 
and the choosing of titles is an art in itself." 

Miss Priscilla Sousa has composed several 
things, and Mrs. Sousa is also very musical, 
and has ha<i a thorough training in that art. 

S6USAS' ARRIVAL IN SYDNEY*| 

WELCOMED AT THE TOWN HALL,. 

Rat-a-tat-tat, rat-a-tat-tat. It was a trua 
beadsman's welcome. Drums were beating, 
crowds were cheering, and the Central rail- 
way station was besieged. Hardly had John 
Philip Sousa. the world-tamed conductor. 

and his band arrived on Hie railway plat- 

loim yesterday morning than the party 
was surrounded, ami eager hands outstretch- 
ed to bid it welcome. No lime, however, was 

wasted at the station. A public welcome had 

been arranged, an.I within a few moments of 
the train's arrival the visitors were driven 

i;,  drags  to  the Town   Hail.  headed by a  band 

recruited from nearly every musical organisa- 
tion   in  the  city.    George-street,  during  the 

procession from tile station to the Town  "alL, 

. was practically blocked.   Thousands or people 
followed it right to the bis civic gat 

; even into the hall Itself, and a Mr 
i made his appearance at the eul 
hall,      the 
under      Mr. 
Inspiriting 

'HE   EVENJKG   CONCERT. 

an.I 
Sousa 

to   tuo 
Professional   Musicians'    Band, 

A.    O'Brien,    struck    up    «Dc 
Stars   and   Stripes"   march,   one 

ran conductor's most popular airs 
Major  Ronnie  presided at the official   wel- 
ling ceremony, and in introducing Mr. Sousa 

public  referred to Utm as  on.- oi   tn • 
celebrated conductors    in   the    world, 

music had  gladdened our_ hearts and 
I made innumerable homes happy." 

:,!,•   Sousa, in   reply, said  that  i 
leverv  fellow who travelled liii.OOu 

cor 
lo    111', 
most 
"v. hose 

had   been    re- 
Town   Hall   by 

can tb 
safely 

it 
miles to   l 

y  that" was met   on  his  arrival 
by  a'brass band  and  escorted to the   low.i 
Hall.    Nor was   that   all   h 
reived   on   His   arrival   at   til 
another  band, playing his own ..imposition; 
In B  manner, perhaps,  bolter than  he  could 
himself,    B-.it  he was hardly surprised at the 
warmth  of  Sydnej  i   reception.    Th.? Aflen- 

hore,  and  he   couiu 
not   one .lack  Tar 

\dmlra1 down  to tin 
mil    insis*. 

Aus- 

me one half a    well as you treated them,  l 
will go home with swelled head."   (Daughter 

v,. -.,bv. Minister for Public tastruction. 
welcomed Vlr. Sous., end his band on behalf 

State Government. The recent visit 
American warships had given a clear 

Ho, „r the community of toterert wWch 
,.,.., beUveen all branches of the Anglo- 
Saxon race. Now we had an American band 
ii or mib't. He hoped that Mr. Sousa nd 
rTls band would carry away withl them re- 
collections of their stay in Australia, Just 
as   the    Mistrallana    would   similarly   carry 

sxrsrwvr SJi* * ' was   eoine to give  them,    (fheeis.) 

Tin' evening concert at the Tow 
which drew a great audience, •justified Mr, 
Sousa's choice of the unusual term "wihd or- 
chestra" for his "military" band, the preva- 
lence of lh" reed tones in the softer en- 
sembles investing all the liner pieces with a 
gratifying amount of lone-colour; though in 
the marches lite brass designedly predomina- 
ted. The band has been splendidly Iraired, 
plays as one man under the conduetor'f In- 
spiring baton, ami in every way jud 11 ■ its 
reputation in the few classic and open Ii; 
numbers that afford opportunity for compari- 
son, Tim general character of the programme 
was, nevertheless, and will continue through- 
out   the   Bcason,   markedly   "popular." 

Mr. Sousa. whoso style as a conductor is 
entirely tree from the absurd exag-' 
geratlons humorous writers had pre- 
pared Australians in expect, advanced 
rapidly to bis place, was warmly 
welcomed by the audience, am! at once cut 
short the applause by raising his baton. This 
concise manner of getting to work without 
delny characterised his system so thoroughly 
throughout the evening that lie was able to 
accent two. and sometimes three, encores, ami 
actually submitted two dozen pieces during a 
concert thai lasted only two tours and ten 
minutes. Renderings that were of especial 
Interest embraced the overture to "Tannhau- 
.;(,,." in which the '■insatiable figure | 

lias" that i'e rlioz one 
qui rulous i Iai lonets a 
The pilgrim's ilc in... 
and tic Imposing con 
Interpret cd. 
piano-prelude 
cow."  but   tb. 

n    Hall.    Zr^ZutJuLj 

denounced fell to the 
m.. a. companiment to 
The Venusberg mush-. 

lusion,  were admirably 
Rachmaninoff's     often-plnyed 
,.,,  listed as     The Hells of MOS- 
conductor,   ami.1st the solemn 

of lulls, retained 
.ii      the      orl- 

whole        was        much 
German's 

omposed     Cor 

clash oi  brass ami booming 
the"     essential     chi 

glnnl,      and 
, i |oyed. 

Rhapsody." 
Card iff 

el   had been over 
1 safely say that there  was 
1 in that  Beet, from 

i iere I    mldshlpralte,   who   would 
on  tb    greatness and  kindness of the 

,,.,!,,.    "If."   he  added 
.,„,  half a    wi II as you 
»o home with swelled head 

; la;';';'?"'' lPVen vears ago, presented exceed- 
• ■■■/^ ■,.".„.,   .'V,,;    musici'nly   allusions   to 

■ ' ;•■„,.•   r r. gnised   melodies,  erid- 
• fi'      .?     .. .",„   Harlecb," very cautiously 

'..:;.,',.  ,;,'.-    'ircni.ous  paths  through 
■'""•• I   until the  martial  theme  was the  minor key,  untitne eyl_ 

of the 
the 

....  ...    nod by ro 
the  minor key,  until tn< 
iplendldly   i nunciatcd.  to 

.;,„ qP., ■• thi   "Rose, Shamrock,   inti   '» vM " 
:.;.•,„;   «nrffh."   "Manhattan   Beach,'    and 

"''"     '..,',or,,I With 8 snap, a  piquancy, others   trmrcn" i ed *■• .        whk,„ 

and an udroti •■"';;' o.,,,,,^ -Federal 

rr-" Cplave f rthe first Ume. and pro- 
,hemcs, with florid pas- 

Mi UMAX'S'   WELCOME. 

ad loudty 
j   ii,      as 

tb afternoon Mr. Sousa and the numbers 
of is a: I we,-,, welcomed b) the Professional 
Musicians of Sydney. A large aumber gat 
ered In a (lug-bedecked clubroom, 
cheered the veterau bandmaster 
escorted  to  the platform. 

to tiie welcome. Mr. Sousa said ti...t 
atly impn i Bed him. So i 

nore talked about,  i nd 
ii re. ognit lou, ' -- 

1 .. nse.    And In this i on- 

vi.icd some attracl iv 
.'.,', .   or the reeds, which the clarionets , 

, |X   comets   siu    clarionet.' -all 
marching forward, and assisting 
which   was  greeted  with   rlngln„ 
musical foke! which  Is sure  to  lie pcrpotrae 
"by request'' more than once during the brief 

or with searching em- 

successlvely 
iii   an effect 

;   cheers. 

Every se. lion of the wind orchestra 
.!>'. 

in repl 
Aust ralla had grei 
try in  the world 
none was more worthy of su 
pi daily in a mi 
neetton he might say that his band had come 
to Australia to entertain, and Dot to Instruct. 
\s .-. .-. .or.! of his coming to this young coun- 
try he had written u special march, li had 
been   a   labour  of   love,   and   had   been   play, d 
throughout Great Britain. His own country 
had act yet heard it, bin if it got the Com- 
monwealth's endorsement, it would certainly 
be played In America. Prom what be had al- 
ready seen, Australia was fortunately blessed 
with the best of musical talent* and he was 
only waiting tor the time when she would send 
forth   a   world-touring    band.     (Hear,   hear.) 

I Australian musicians were endeavouring to 
raise  the simulant of music.    Already the art 

I had  been  lifted  from a mere fraction to  one 
I of the greatest factors in the world to-day. Its 

exponents  were better favoured  than the ex» 
i ponents   of,   perhaps,   any     other   profession. 
I The doctor and the soldier had to face dentil 

on occasion, and the lawyer, too, when con- 
ductlng murder eases: but the musician had a 
sphere peculiarly his own, for he never Epr.-ad 
anything through his art but joy and solace 
to thousands.    (Cheers.) 

During  the afternoon  selections   were   ren- 
dered by the Symphony Orchestra. 

ns solo I  I  ■ 
.., pal in tii 

i om ■ i imc, uot 
with thi   ch irm n 
wa i  shown  In   t! 
monies, d. si ending 

Bicatos of the familiar Sarasate 

phaevTand th" trombones almost^spoke It! 
P Thren S 1  artists  love   been  brought  over 

.,,   , Nicollne Zedeler is the most 
lady-violinist    heard    here    for 

dally strong In tone, but 
l above, in alliance—as 

double-stopping, high  har- 
hromatics,  and  left-hand 

Zlguener- 
n   '/.leaiOH lM   * .c   «**M —~— " , 
Pf     .„..    wm,      the      most     unswerving    ac- 
curacy of Pitch and    fluency.    The    lair-ha.rcd 
"layer,   who    was     Judiciously   accompanied 
;,,   ,..,. b.;IHl, played Saint Saens     La Cygne 

encore       affording      another      delightfil 
Miss Virginia  Root, a lyric soprano 

attractive apnearanee and an agree- 
lily. sang Sousa's "Maid of th.i 

mlc opera number with 
Wide range, and 

young   artist 

i'i 
won 
rendcreu 

as 
moment. 
with an 
able vocal qua 
Meadow."  a  pretty 
ii florid refrain, demanding a 
was     warmly     encored.       The 

ponded   with   "Annie   Laurie."    and   again 
'   the   audience,   the  ballad   being  simply 

1   with an unaffected use of the well- 
ined voice. Quite a star artist Was 

revealed in Mr. Herbert L. Clarke, whosj 
cornet solo. "Showers of Hold" (Clarke), 
enebled him to exhibit astonishing brilliancy 
in the almost Interminable cadenzas which 
characterised the piece. in the encore, "If 
1 had the World to Give You," the artist's 
purity of tone and line expression again 
excited  enthusiasm. 

Mr. Edward liranscombe, who is directing 
the season, announces different programmes 
every evening, with matinees to-morrow and 
Saturday- 



^^^^^^^^^^^^^^^^^^^^^^^^^^^^^yTo«;'   W> Ivul ii VniiflPrfM'tlmo at the Tape, 
AX    INTERESTING    INTERVIEW. ;,ia4 only hope we shall prove as popular with 

ail   your   folk.      Wo  have   eome  a  lonp:.   long 
w«v't.o  sen you all.  and  are  full  of hope  aftd 

MARCHES   AND   COMIC   OPERA. Sffkfldence  (hot von will bo well  pleased.    We 
John  Philip Sousa at  last!      A  dark-faced, rtVc".   crowdi 1  houses  at   a   dozen   centres in 

{military-looking  man.   with  a grirzled  beard,  Spuih    Vfrtca   during   a   stay   or   four  we.IKS. 
merry   brown   eyes,   and   the  kindliest   smile Tapper  wo   could  not.   Stop;   and,  judeimr   DJ 
flat ever warmed "tho genial currents of the tic- activity forced upon UH In our rush direct 

B6oul!" Hoba i.   *c   arc   evidently  Intended 
The   March  King  was   in his   room at   the awj     tho. beat    •    slhle use 

in the Commonwealth." 

17 
if our brief stay 

Mi*>trali:i al " o'clock, and. gazing across the 
.:i> and the sunlit bay, remarked briefly, "A 
C&iifornian   day!" 

"Yes." he continued, "Washington is my 
native city, but Binee 18'J2, when i formed my 
band, inj headquarters liave been in New 
York.     America | i     half a dozen really 
groat initiative eitl. j between tho Pacific 
Coast and tho AtUui -, where big arl enter- 
prises can be successfully launched; but, 
•XU !■ all, \'cw   •     k  is the ; - "I centre. 
From there i t iur with my 1. ud almost < m 
6!.iMH;.    i   f      .   or weeks     in   cac'i   yi a. 
Otti. :•  ;i . tot ton and  tob    co 
pliiutati i  l 'urolina,   mall in . 
d..j\       ,   . I  ot" the  h       ■.   the  dog,   and 

hfii gun,       i 'i liing  of a  collect Ion 
it.jill thri i lality for  the 
[SUI'I    .:i   i    I   :■■    I III :■ 'i ■     . II d    . .   II t     in 

Ben e pans.     At I •    lasl  Man h, 
*■'.'•'      I   ' ...        . .a,   I   roue   oil'   on   a 
i a "I i '■• eri .1 an avi rage 

.•■-.;...    lay,  pci    etl;    i     pj   with my 
.Ci-    il .    .    d,  all    bone    and 
.u.- . was perfi ctly  at  home 

i t'i.   m  .      Our travels  tog      er   lasti I   wc ik 
i f}er  »     !. . ter, when 
I Resumed  ..   rk in Phila i  as one of the 
iio r ., m   a great  choral  contest.     This 
■ompi tlti  n   .• bj   mj   old fri. uJ, 
,»!:■.   v a     ... . i r,   « .   i     whom     i   had     b ■ n 

A:I dngti      .. hen  he   was 
p-y .i ;..,i:. i Itn or o) i!o- United 
B s Mai •' ■ laud. The other thn a 
jftdc i b brati d  as a 
t . i      co! . ii lull    I- Oi      .   i he   piano   lil- 
t- in'.: ur;  and  1 i Pai     r,   who  tills  i he 
[chair of mm ic at   fale Univeri Ity. 

"Yes.   tb     torship     of     the   Marine 
C'er; s   Band Is the 1 I   musical  post  the 
Vs. Government can bestow. The baud has 
b^.'-i attached to the Presidency for more than 
a*ku!idr<il year., and Is, in fact the national 
lain of America. fhe permanent salary is 
ihtuti a j ar, and thi concert work attaching 
to-  it   brings     in y< ir   addii lonal. 
There Is not In tho Ami rican services the 
B&me musical comp tition between the naval 
ere', rcgimi ntal I an Is thai i nil ts In Engl 
Fxanc.. or Gi rmany. After the Marine 
Corps, our bi si army band would probably 
be-ut West Poinl Academy, and the best naval 
band at thi Annapolis School; but the 
<fij*ernment theory is that whilst first-rate 
f/oKiiers and sailors should be turned out 
nSfter Government instruction, musicians 
IUUSI be educated at their own expense. So 
that th.ro is no Kneller ii ill or Duke of 

'Y-ork's School lor military bandsmen as In 
England. I resigned the famous .Marino 
Co'rj's Band with reluctance, and left many 
l*oo\i friends behind me. 

"The present world tour with my own 1 I 
■was opened with a farewell season In New 

iTYork at the Metropolitan Opera House on 
Jrcbvembcr •; We api ■ ir there from time to 
Ijiiu*. and also at Carnegie Hall and fhe Hip- 

,>odrome. Carnegio Hall la a beautiful 
[fuilding,   semi-circular,   with   two   balconies 
!"»f boxes, and a gallery at the back. It seats 
thorn 3600 pi oi I . The finest concerl hall 
n .-America is probably the Chicago Audi- 

tmrVum. it 1. . thn lien of bo ;es, and the 
ground floor stats have an upward rake, as 
iiV'a theau-e. The platform can I"' boxed In 

10JII y wondi rfully convt i lent plan, so I I 
■^hnhi r ci nduci ng a cl oir o 680 voici 
•with organ, or i ■• ow i 1 I, i happened on 
|c«t> ■ '   "    '''   ,!|   ' "" 
t»ie orehe tra alone, all appears proporllon- 
fgtcly Bpaeed. This Byslem seems unknown 
in England, but Is frequently adopted In 
jElwrlca, and might be rei m ad d Tor AUB- 
jtftlinn use If not already In vogno. 

.••The raoi t poputi r ol i ly marches? to, 
jnot the 'Washington Post' now. That com- 
position lifted mo up on the wave, bul 
' hen it l -. - bei a ovt rl ipp ' by the 'Stars and 

urines for Ever." Tin u thi re is my lati I 
frfrt The Australian March,' dedicated to 
ir George Reid, P.O., your High Commis- 

reloner In England. Ii was launched at 
Gluten's Hall last January, and Londo 
[topi- to it with enthusiasm. Ves. I have 
plso coin;.... 1 a number of comic opera:-- ten 
jr, all "El Capita*" caught on with Boston 
Itheatrecoers as lone: as 15 i tgo. and  D« 
twdf Hopper got a long run out, of it in L.ou- 
jon at a West End playhouse at the time of 
he Boer War. Another favourite work In 
"erica is The Mystical Miss." *"<»-";; " ' 
rMUe both libretto and music of 'The Bride 
Eliot ' which hid an immense run at the 
Knickerbocker Theatre, New York.> and has 
liTce been performed, like the other two, 
lH^pver the United States.. 

Q     SOUSA'S BAND. 

THE 
w 

CONDUCTOR 
/(P.   — 

NTERVIEWED. 

HISTORY OP   A   FAMOUS 
ORGANISATION. 

HOW THE MARCHES ARE COMPOSED. 

A pleasant-mannered man, without any of the 
asscrtiveni-Bs some cartoonists would give him 
—a genial, robust man of 56, his beard tinged 
with grey, who talks in a low voice, with a 
piquant American accent, in no way aggressive, 
Mr. John Phillip Sousa made many personal 
friends yesterday when he arrived in Sydney 
amongst people who until then had known him 
only by name. 

"Yes, this is my first visit to Australia," said 
he, when interviewed by a "Daily Telegraph" 
reporter. "Tho band has set out to blaze 
Its track around the world—a company of well 
over 60 peopie. We've made five tours in 
Europe. The same baud? Why, of course it is. 
The day has passed, in my opinion, when It 
was poaslblo to discriminate between countries 
or cities. And in all our tours I have never 
allowed any other man to draw a programme 
lor ine—not that there are not plenty ot men 
who would do It as well, or perhaps better, than 
I would; but 1 must have the responsibility." 

One favored individual, however—aud only 
one—has selected a title for one of his marches, 
none other than Sir George Reid, tho High Com- 
missioner for Australia. When Sousa wrote his 
Australian march before setting jut to this part 
of the world, he proposed to name it "The t.and 
of the Golden Fleece"; but it was suggested to 
him that Sir George Keid should be aUowed to 
name it. The High Commissioner did so by 
calling it "Tho Federal." 

HOW THE BAND IS CONSTITUTED. 
Mr. Sousa explained the purpose he had in 

view in establishing his famous band. "The 
symphony orchestra," be said, "has been 
taken too seriously by the conductor and by the 
public, while the military band is required to 
play al all sorts of odd things—head tho regi- 
ment one day, and play in the park the next. 
Whon I received the appointment of the Na- 
tional Band of America 1 got the idea that 
there should be a band in wnich music of the 
lighter type would balance the heavier sym- 
phonies. Xhuc 1 devoted attention to music of 
all sides. Do you know that I will not, under 
any circumstances, play a symphony by Haydn 
or Beethoven." 

"Why?" 
"Because they are the two composers whose 

works require strings. For Haydn and Bee- 
thoven you want the three departments—the 
strings, the woodwind, and the brass, and a 
fourth in a subordinate position—the Instru- 
ments of percussion." 

"But doesn't this apply to othor composers? 
"No- you cannot show me, for Instance, a 

leit-motif of Wagner that ever begins In the 
btrings. The same with Tschaikowsky. But to 
get the balance against the effects that they 
produce you would require about 100 violins. 
Now we have a quartet of flutes, two-oboes, 
the English horu, eight first clarinets, four sec- 
ond, aud four third, the E flat cornet, four 
saxophones, two bassoons, and so on. All that 
alone makes up a reed band of itself. For 
strings to balance that you would require 60 
violins With the euphoniums, trombones, and 
trumpets four French horns, and the basses, 
we get the balance. I believe that the modern 
view of orchestration is In that direction. Take 
the "Slnfonia Doinesiica" of StrauBS, for in- 
stance. He employs there the very instrumen- 
tation I have used in my band. He gets fine 
effects with the saxophones, and when he came 
to New York to produce that work he arranged 
to have my four suxophone-players." 

THE KING AND  HIS  FATHER. 
Mr. Sousa was at the he-»d of the National 

Band—or the President's Band, as It is called— 
for 12 years. It plays on all State occasions, 
and gives three official concerts in the course 
of the year. In 1891 this band made its first 
tour under his direction, going right across 
the States to California. When he got back, a 
syndicate ot capitalists told him that then- 
opinion was that he ought to have his own 
baud, and made him a handsome offer. 

"Thus we formed tho present band," said 
Mr Sousa. "It gave its first concert in bep- 
ternber. 1892, aud since then it has given be- 
tween 8000 and 9000 concerts, and has travelled 
between 500,000 and 600,000 miles. 

"Yes wo played twice before the late King 
Edward, and 1 believe I am the only American 
who has been decorated with the Victorian 
Order. It was pinned upon my coat by the pre- 
sent King, who was then Prince of Wales." 

"How  do  you get   through  so  much  work? 
Mr. SouBa was asked. 

For he has written not only more than i5U 
musical pieces but he has nine operas to his 
credit-Including "El Capltan" and "The Bride- 
Eiect," great successes in America, and tne 
Cnarlatan," performed at the London Comedy 
in 1898 as "The Mystical Miss"—and he has 
written two uovels, a book ot reminiscences, 
aud  scores of magazine articles. 

He  attributed  it all  to  his  system. 
"When I was a little codger at school I 

started to train myself to this system. The 
secret is to adopt a method, and to use all the" 
spare minutes. I heard the teacher once say, 
•While other fellows are hunting for their pens 
and paper, Sousa's got his work finished.' Then 
I have beeu blessed by another faculty. I have 
never been called upon to use an instrument 
when composing. Other men have to seek the 
assistance of the piano, but this has never 
been the case with me. One of the greatest 
marches I have written wan composed when 
I was pacing the deck of the White Star liner 
Teutonic, on my way across the Atlantic. That 
was 'The Stars and Stripes.' " 

"And do you not forget the melody?" 
"After I get it on paper I do." 

j  HISTORY  OF  THE   "'WASHINGTON   POST.' 
He told again the story of the famous "Wash- 

ington  Post."   His friend  Frank  Hutton.   who 
was Postmaster-General at the time,  and one 

! of  the  proprietors of  the  "Washington   Post" 
i newspaper, haa promoted a school competition 
! essay,   which   became such  a   success   that   it 
was necessary to secure the National Museum 
grounds, at Washington to distribute the prizes. 
"I  was  walking down  the  street when  1  met 
Hutton   and he told  me  all  about  it.   'Now,' 
he   said,   'the  thing  would  be  absolutely  com- 
plete if you brought over your band.' 

"I had the National Band at that time. Of 
course,  I agreed to  go. 

"Then another thought struck him. Wouldn t 
It be fine,' said he, 'if you wrote a march for 
US.* 

' "I told Hutton I'd do anything for him, and 
so I set to work and got the march ready. I 
had only two weeks to do It. We played it all 
right and then I went along to the publishers 
and said, 'Here's a new march I have just 
written; I'll let you have it for 35 dollars.' " 

Such was the history of the march that has 
simply travelled all over two continents in 
record  time. 

The magazine articles he has written have 
embraced all sorts of subjects. " One was 
published In the "Sketoh" in January, on trap- 
shooting. For on the sporting side Mr. Sousa 
is devoted to shooting and riding, and is also 
a swimmer. One of his hardships, he admits, 
is that his present contract will not allow him 
*o ride a horse or take a gun In his hand while 
he is on this world tour. He was thrown 
from a horse about six years ago, when he was 
racing along a country road outside Washing- 
ton,  but,  luckily, was not badly Injured. 

But he misses his horses and dogs and guns 
so much that when this tour closes he will 
hurry off to his plantation in North Carolina 
to enjoy a holiday after his own heart. 

He drew an interesting picture of this coun- 
try retreat:—"There is plenty of quail, and a 
fair amount of wild turkey, and we have the 
beautiful air of the pine forests. It is Just 25 
miles from a railway track, and we just trek 
across country"—Mr. Sousa haa Just come from 
South Africa—"and there we are, away from all 
worry. And If anybody comes along who wants 
to talk music, I suddenly become stone deaf." 



,._ BAND WELCOMED JO SYDNEY. 
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tFELLOWSHIpf WITH  AMERICA. 
Mr. Sousa and the members of his band were 

ftwelcomed by the Professional Musicians' Asso- 
Koiation at the Town-hall yesterday.   The "March 
ItJClng"   was   driven  from  the Central  Railway 
-Station in a carriage with outriders, his bands- 
men  following in drags.      At the head  of the 

{procession   members   of   various   city   bands, 
"inder  Mr. J.  Devlin,  played lively airs.      The 
-.Bight attracted great crowds of people.     Inside 
(the Town-hall the that thing Sousa heard was 
ftlis   own   "Stars   and   Stripes"   March,   played, 
ftbnder  Mr.  O'Brien's   direction,  by  the Profes- 

sional   Musicians,   who     also    performed    his 
"Looking Upward" suite. 
i Mr. Sousa cordially acknowledged the rocep- 

I tlon. 
"It's not every fellow," said he, "who can 

I come 22,000 miles and have a brass band to meet 
[him at the railway station, and play him to 
I the Town-hall—and a rattling good brass band 
[at that!—and who can have, when he comes into 
[the hall, another band playing his own com- 
Ipositions, and probably better than the man 
(could play them himself." (Laughter and ap- 
Ijplause.) 

There was a great deal of good-fellowship ex- 
iting between Australasia and America.   "With 

your ninety millions and our six," he continued, 
, the whimsical transposition of figures causing 
I fencwed laughter, "I Ulink we can continue to 
be great. Our fleet was through here not long 
ago; and I have never met one Jack Tar from 
the Admiral down to the smallest midshipmite. 
Who would not talk all the time about the great 
nation of the Australians and Australia. (Ap- 
plause.) If you'treat me half as well as you" 
treated them I am going homo with swelled 
head." 

Mr. Beeby, Minister for Public Instruction, 
Welcomed the visitors on behalf of the Govern- 
ment of New South Wales. 

Mr. E. Bransconibe and Major Rennie, the 
chairman, also spoke. Cheers were given, and 
Sousa was kept busy shaking hands with the 
people who wished to meet. him. 

SOUSA  AS  A  CONDUCTOR.,, 
— X 

POPULAR  SUCCESS AT THE TOWN- 
I HALL. 

Sousa and nis band emphatically "made good" 
—to quote the language of their own country— 
at their first concert at the Town-hall last 
Bight. The music was not the only remarkable 
feature of a big, popular success. The con- 
ductor himself is most interesting in his styl% 
He began quietly enough, though his direct, 
almost abrupt, methods, and total absence of 
fuss, attract from the very first. But as ha 
proceeds he assumes as many gesticulations 
with nig hands and arms as a graceful ballet- 

1 dancer. His left hand In itself tells a story. 
At one time be is describing a circle with it 
high in the air: at auother, when encouraging a 
aeries of chords from the basses, he resolutely 
pulls it back with each chord, as if drawing an 
organ stop'. When he wants a crescendo, &o 
works both arms vgorously at his sides as if 
managing a pump, and thus helps the big sound 
along tremendously. A favorito attitude of his 
la to incline his body sideways, and sweep his 
baton round much after the fashion of a man 
who is mowing thistles with a walking stick. 
Another is to hold the baton forward at a low 
angle, and raise it with each note of an as- 
cending scale until it is high above his head. 
Still another is to poise it in the air. and make 
tremolo signs with it. for soft effects. It is in- 
spiring all the time to notice the attack of his 
players. A chord is struck at the end of the 
long, sweeping beat with wonderful precision, 
as if one man only was responding. This unan- 
imity of purpose Indeed was notable all through 
the concert. The musicians plaved as if they 
leved their work. Sousa had infected them 
with hU magnetism. 

The personal equation Is obviously a material 
(actor In the success of this remarkable man.  It 
is good to see him thoroughly -warmed to his 

I work, conducting one of bis famous marches, as 
be swings both arms round in a big half circle 

1 with the steady sweep.   He Is equally interest- 
ing when he adopts a caressing attitude, as if 

. he were coaxing the phrases from the clarinets. 
or flutes, or bassoons.    When  the   "Stars  and 
Stripes" march was being prepared, he  faced 

tthe clarinets on his right In the long passages 
Of  syncopation, bent  over  them,   and  eagerly 
drew  his hands together with short, staccato 

^movements to Indicate the tempo. 

..... etytBlng 'was doH* 
or limelight.   Sousa bowed in response to the*, 
loud applause,  hopped on  to  the conductor's!" 
stand, and was already at the fourth bar of .the ^ 
"Pilgrim's 8ong" before the house had realised ;. 
that he had begun.   And this was his manner | ^s, ^S^re 
all the  way through.    Those  who studied his ■ 
programme might urge that he is a showman. 
Perhaps he is, but he is a first-rate one, all the 
same.    At this concert,  he gave two seriously 
classical     Wagner    pieces,   the   "Tannhauser" 
overture and  "The Ride  of the Valkyries,"  at 
the beginning and end of the evening, and  to 
relievo these there was a lot of his own music, 
showy   and   superficial   marches   for   the   most 
part.   But these unquestionably appealed to the 
people.    Sousa knows his audiences, and this is 
the secret of his popularity.   One of the biggest 
hits of the night was made by the "Rose, Sham- 
rock, and Thistle" march, wherein the national 
airs were remarkably interwoven.    The climax 
was   "Rule   Britannia,"   trumpeted   forth   with 
wonderful vigor by the basses, and taken up by, 
the whole band. 

This was one of a series of encores. Sons* 
is remarkably generous in encores. After an 
Inspiriting climax, when he has" the house 
roused to enthusiasm, he stands smiling be- 
neath the shelter of his stand, contemplating 
the scene; then he makes a little nod of as- 
sent, strides back to his place, and forthwith 
there is  another encore. 

The band played with singularly telling bal- 
ance, pure tone, delicate modulations, and ef- 
fective climaxes. In the "Tannhauser" over- 
ture, where the first motive was announced la 
a swelling volume of sound for the whole or- 
chestra, only to be .disturbed by the extraordi- 
nary Venusbrrg music, which is portrayed In 
elaborate passages of agitation for the clari- 
nets, an extremely graphic effect was eecured. 
The tempestuous "Ride of the Valkyries" was 
likewise exceedingly well interpreted. After the 
"Tannhauser" overture, the encoro-plece was 
Sousa's "El Capltan" March, and this promed 
so popular that the 'Hobomoko" was then 
played. In his suite, "The Dwellers in the 
Western World," wherein he typifies in three 
movements the red, white, and black men, Sousa 
has developed tho Indian atmospnere well in 
the first, with its barbaric color and half-savage 
dance melodies, in the second, the storm pic- 
ture is well contrived, but afterwards the 
melody resolves Itself into a polka; and in the 
third, tricks are freely Introduced in the beat- w'"^.^ 
ing together of pieces of wood and the rattling 
of tambourines. 

The Rachmaninoff Prelude, a fawirlto solo 
with pianists, represented another phase of the 
artistic side of a versatile programme; and 
Edward German's "Welsh Rhapsody," with its 
suggestions of Sir Roger de Coverly and other 
themes, was well received. The encore piece for 
the Prelude was the celebrated "Washington 
Post." After the Rhapsody there was ^luite 
a group of encores—first the humorous '"Has 
anybody here seen Kelly?" where the question 
is asked trippingly by the clarionets, and re- 
sponded to dejectedly by the bassoons. Here, 
also, the trombones got their first chance, and 
produced a remarkably fine body of lone. Then 
the "Rose. Shamrock, and Thistle" was played, 
and with the emphatic climax of "Rule, Britan- 
nia1' another encore, "The Yankee Shutflo," had 
to be given. 

The "Feueral March," dedicated to the people 
of Australia, proved to be brisk and bustling, 
with high and brilliant bravura for the piccolos 
agalns"t the gay theme for the full band. There 
was  a  volley  of  applause,   and   the  conductor 

I^p3§ 

for the  encore, chose    his    own    "Stars    and >TjgA'S   SMILE   WHEN   HE   WAS   SEATED    IX   THE   CARRIAGE* 
Stripes."   in this piece varloiw divisions ofrtha D  THE   ENoltMoUS   CROWD   THAT  HAD  GATHERED  TO   WEl f ! 

band walked to the front of the platform, and „,.. ...     SYnxTA-       ^-J1"^"1^   ^      *r4 
v.<„..„,«   «...   their   full   tones   of   woodwind   and *"  O***OTJI»*( blared  out  their  full  tones  of  woodwind and 
brass,   to   intense   enthusiasm.    Another   piece 
was demanded, aud  the    "Manhattan    Beach 
March" wjts played. 

Interest in the concert -was artistically pre- 
served by the soloists. Miss Virginia Root is a 
talented soprano, whose voice is of distinctly 
pleasant quality. She sang with sentiment 
Sousa's "Maid of the Meadow," a ballad with a 
snowy accompaniment. The encore-piece was 
"Annie Laurie,." very gracefully sung. Miss 
Nicollne Zedtkr. the violinist, has an artistic 
style, and plays with decided temperament; 
while her tone, though not powerful, is veiy 
sweet. Sarasates "Zigtunerweisen" was a 
capital exhibition of virtuosity, and the en- 
core, "Le Cygnc" (Saint-Saens), with Its beau- 
tiful harp accompaniment, also captured the 
audience. The cornetist, Mr. Herbert L. Clarke, 
was emphatically successful. He produced a 
beautiful tone, his bravura playing was even 
and reedy, his modulations effective, and his 
control of breath also praiseworthy. He was 
promptly encored. The band accompaniments 
turnished not the least Interesting feature of 
the evening. 

The second concert will be given to-night, 
when the Tschaikowsky overture. "1812," a 
"Lohengrin" fantasia, the Jarnfelt "Praelu- 
dlum," and some of Sousa's marches will be 
played.   

? 
MUSICAL RECIPROCITY. 

The reception to the famous conductor and 
hie band at the rooms of the Professional Musi- 
cians in Rowe-street at 4 o'clock was largely 
attended. Mr. Sousa, iu acknowledging the 
warmth of the reception, said that In a few 
mouths the band would have travelled 23,000 
miles upon a reputation made in various parts 
of the world, aud there was no reason why in 
the time to come a band from Australia should 
uot d? the same thing, if this should come 
about some day he was sure America would as 
warmly welcome them as any other nation un- 
der the sun.   (Applause.) 
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B  LARGE  CROWD   OF  MUSIC-LOVING  PEOPLE  WHICH  GATHERED 
TO  WELCOME  THE  COMPOSER  OF   "THE 

' shoulder, can no more be compared with the ! 
I ordinary band of commerce than Hyperion 

can be likened to a satyr.   There are people, MARCHING MUSI 

to SjWncy Alllgood things in music comet 
in the course of time-though there are lo;:g 
arid intervals, which for people Who love 
music are far too frequent-and Sousas 
band has at last put in an appearance, aid 
has amply justified the fortissimo welcome 
that was given to it. To a very consider- 
able number of people, the word band calls 
up recollections that are anything but agree- 
able, for, like "the grand old name of gentle- 
man," it is a word that is unhappily "soiled 
with all iguoble use." But Mr. Sousu's 
brilliant organisation of experts, who re- 
spond Infallibly to the master's lightest 

,ood, and appear to derive Inspiration from 
e of his arm, or the lift of 

of course, who fancy that they would ft el 
an aching void in any band music which is 
without the tone-body produced by violins, 
cellos, and basses. But the woodwind is 
wonderfully satisfying when presented by 
such an artist as Sousa. Wagner and 
Tchaikowsky are names to conjure with, 
but to the vast mass . of people, 
who are insufficiently complex themselves 
to appreciate the towering complexities of 
those masters, the strains of one of those 
brilliant, warm, and many-colored marches 
that Sousas name is identified with all over 
the world prove infinitely more acceptable, 
it is his marching music that has made 
Sousa's name famous. It strikes home to 
the imagination of every hearer as a vit 

AT   THE   SYDNEY   RAILWAY STATION YESTERDAY M01 
WASHINGTON   POST"   MARCH. 
thing. The perfect march, that is perfectly 
played, with the rhythm and swing of 
tramping feet in it. calls up a very definite 
picture in the mind of the average listener, 
iind an overture by Wagner or a symphony 
by Tchaikowsky cnlls up a very blurred and 
indefinite picture in the minds of all except 
the comparatively few who have acquired a 
high degree of musical education. That is 
the basic reason, probably, of Sousa's suc- 
cess. Life Itself is a march to the average 
man, whereas the Wagnerire is compelled 
to regard it as a succession of colossal 
dramatic situations, and to the disciple of 
Tchaikowsky it must appear like a mys- 
terious and melancholy dream. The hope 
may be expressed that the brief visit of 
Sousa's band will have its effect in inspire 
ing local bandmasters and bandsmen alike 
with a new 



*Ck» 

■+«♦ 

HIS OPENING CONCERT. 

BIG CBOWD AT THE TOWN HALL 

Sousa's name has so long been associated 
with the brightest of music—a class of music 
that has always appealed to Australians—that 
Jits welcome to Sydney on Monday was naturally 
cf a cordial nature, and this cordiality wa,s 
further exhibited by an excellent attendance at 
the Sydney Town Hall In the evening, when 
the opening concert of the season was given. 
There was a good deal of the famous conductor's 
own music In the programme, but excerpts were 
included from Wagner and other composers, 
the performance of which gave a clear indica- 
tion of the capacity of the splendid corps of 
musicians which Sousa has welded together, 
and over which his influence is so remark- 
able. 

As a conductor Sousa Is a study. His move- 
ments are graceful and full of meaning. He 
seems to prefer to entice the music from his 
band rather than to "beat" It out, and every 
motion, every gesture, is responded to as if 
the thoughts of each Individual player are In 
touch w5th those of the master. The bond 
of sympathy between them is undoubted. The 
management of the programme was a revela- 
tion in its way, and may be accepted as a 
lesson in this part of the world. Numerous 
additional pieces were played, but tiicre was 
no tiime wasted. The enthusiastic applause 
which followed the performance of one selec- 
tion was at its height when Sousa again faced 
the players, raised his baton, and another 
work was started, an assistant meanwhile dis- 
playing before the audience a large card upon 
which was printed In large letters, so that all 
might see, the title of the extra number. 

The programme was opened with the "Tann- 
eauser" overture, with which, of course, every- 
one was familiar. But the composition of the 
Sousa Band, in which the wood wind was 
brought Into effective service, lent an addi- 
tional Interest to this noble piece of music. 
The interpretation was plastic and comprehen- 
sible, the motives clearly expressed against a 
background that intensified their meaning, 
while the beauty and majesty of the whole 
work was unfailingly demonstratedU' A pre- 
lude of Rachmaninoff, to which the ^itle "The 
Bells of Moscow" appeared most appropriate, 
gave opportunities for "popular" effects, such 
as the melancholy tolling of bells and so 
forth. The performance was calculated to 
impress a sensitive mind in the manner some- 
times noticeable during the scenes of a melo- 
drama. Edward German's "Welsh" Rhapsody 
was treated with great skill on the part of the 
collective performers, the inspiring strains of 
"The March "Of the Men of Harlerh' being 
given out with ringing emphasis. 

All these excerpts from the band's general 
repertoire were followed by pieces by Sousa, 
and double encores were the order of the 
evening. Sousa's own programme numbers in- 
cluded "The Dwellers in the Western World." 
a newly-composed set of character studies, Il- 
lustrating first the period wherein the ReJ 
man was more of a picturesque entity then he 
is now; the coming of the white conquerer fol- 
lowed; and finally appeared the Black man, 
with his fluent melodies and high spirits. The 
opening ("Red Man") melody was upon the 
lines of Longfellow, In "Hiawatha," commenc- 
ing "And they stood there on the meadow, 
with their weapons and their war gear." Of 
the three portions of this descriptive "pro- 
gramme" work, the second made, perhaps, the 
most distinct appeal from a musical point of 
▼lew, the hymnal theme, with its beautiful 
harmonies, falling very pleasingly upon the ear, 
-while the significant final passages suggestive 
of strength, determination, and triumph were 
given with much verve. "El Capitan" i.nd 
"Hobomoko" had been given as encore pieces, 
and now followed "Hands Across the Sea," In 

■which the piccolos came into Importance. Later 
on the "Federal March" was played.    The orl- 
Snal name bestowed upon this piece was "Tho 

tnd of the Golden Fleece," but yielding to 
a wish that had been expressed to him, Sousa 
consented to adopt a title for which Sir George 
field was responsible, viz., the "Federal." This 
was the only instance in the composer's life- 
time when such a thing happened. The "Fede- 
ral" was given with splendid dash, and the 

dience was subsequently treated to a humor- 
work entitled "Has Anyone Been Our Kelly?" 

It is said sometimes that it Is difficult to get 
humor out of music, so as to make the hearers 
appreciate It: but there was a simmer of laugh- 
ter through the hall as the various instruments 
took up the theme of the mysterious Kelly. 
The "Stars and Stripes" march—played magni- 
ficently—and 'Tankee Shuffle" were fully ap- 
preciated, and the Wagner excerpt with which 
the concert closed, added to the pleasure of tae 
evening. 

The cornet soloist, Mr. Herbert L. Clarke, 
played "Showers of Gold" (Clarke), with baud 
accompaniment. Mr. Clarke's tone was beau- 
tifully clear, and this clarity was not re- 
duced in the'high notes, nor while the techni- 
cal difficulties with which cometlsts are so 
familiar wore being manipulated. He played 
through thesa in the most facile way. and was 
rewarded with nn ovation that might, have come 
from fellow-bandsmen. The melody in the en- 
core number, "If 1 Had the World to Give 
Von," was played with sympathy and musical 
sincerity. 

So much attention had been devoted to the 
band that the clever playing of Miss Nicotine 
Zedeler. the violinist of the party, came as an 
agreeable surprise. Her first contribution 
was Sarasate's "Zlguencrwciscn," in which the 
young lady revealed a pure tone, and a sure 
technique, and there was a clear suggestion 
of temperament. The accuracy with which 
the double-stopping passages were treated ex- 
cited admiration, and on the whole the vio- 
linist made s good impression. Her recall 
resulted In a performance of Saint Saens' "Le 
Cygne," which will be always enjoyed when it 
Is played In that way. The soprano. Miss Vir- 
ginia Root, sAng a song by Sousa, "Maid of the 
Meadow." containing some florid passages 
which really set off the graceful melody. Miss 
Root has a sweet, flexible, well-trained voice 
of good range. The rendering of the Sousa 
pong was quite charming: and she -dded "Annie 
Laurie"  In such a  manner as to please ail. 

Mr. Edward Bransoombe, the director of the 
season. Intimates that, there will be a change 
of programme this evening, and matinees will 
be  given  to-morrow and  Saturday afternoons. 

WELCOMED BY MUSICIANS. 

Sousa was eordlally welcomed at a special 
gathering of musicians at. the rooms of the 
Professional Musicians' Club, Rowe-strcct, on 
Monday afternoon. Mr. 1. E. West, M.P., Mr. 
Mlnahan, M.L.A., Senator M'Dougall, Mr. 
O'Brien (secretary), and others dcllverciL^ 
speeches of welcome, and the hea!r*i of the 
visitor  was drunk   with  enthusiasm. 

The great bandmaster. In a light and airy 
speech, gratefully acknowledged tho compli- 
ment that bed been accorded to him, and made 
happy reference to the musical talent of Aus- 
tralians, expressing the hope that a bond 
would some day set forth from the Common- 
wealth to make n world tour. It was no.v 
acknowledged that the art of music was one 
of the greatest factors in the happiness of 
mankind. 

The artistic souvenir invitation card, pro- 
duced for the oecasiou, was designed by Mr. L. 
Henderson.        
l   .-   ,      i    mtmmtmmm —— 

THE COXING OF SOUSA. 

BRILLIANT   OPENING. 

MAGNETIC  CONDUCTOR. 

Tho musicians, and people interested in 
music, had a busy time yesterday in extend- 
ing a fitting welcome to Sousa and his band. 
In addition to the reception at tho 
Railway Station in the morning, and 
subsequent ceremony at the Town 
Hall, the travel-stained instrumentalists, 
and their leader were entertained 
In  the  afternoon  by  tho  profession  at  the 

club rooms, Rowe-street. At night an audi- 
ence worthy of the occasion attended tho 
opening; concert of the season In tho Toevn 
Hall. Pronounced enthusiasm was ac- 
corded tp the various items on the pro- 
gramme. Rarely indeed have such genuine 
demonstrations of appreciation been wit- 
nessed within the precincts of our premier 
concert chamber. , In this way every Item 
on the programme was encored, many doub- 
ly, and one trebly. The band justified its 
unique reputation in every particular. 

The constitution of the wonderful instru- 
mental combination   is as folows:— Flu,tes 4, 
oboes 2, clarinets 10 firsts, 4 seconds, and 4 
thirds, cornets 4, trumpets 2, horns 4, English 
horn  2,  trombones  4,   tubas   4,   euphoniums 
2, contra basson, Sousaphone, harp, timpani, 
small drums, bass drum,  tubular bells,  &c. 
The euphoniums are of the American speci- 
fication,   i.e.,   with   two  bells.      -The   great 
basson  Is   a  slxteen-footer,   and   the   mam- 
moth  "Sousaphone"  Is of tho   tuba variety, 
modified to Mr.  Sousa's requirements. Many 
charming   and   unique   effects   are   produced 
by bells, "chunks" of wood, sand-paper, &c, 
more especially in Mr. Sousa's characteristic 
compositions.      Beauty of tone, graduation, 
and precision, are  the outstanding features 
of the combination.      On  first  hearing  fie 
ensemble the playing did not strike onefas 
being   equal to   the   great   Knglish   military 
bands, but possibly the players, because of In* 
fatigue   of   travel,   were   not   heard   at   their 
best.      In  Mr.  Herbert  L.  Clarke  the  band 
possesses a cornet soloist of much brilliancy 
and wonderful technical powers.      His cres- 
cendose»aro amazing,  his shakes  partakf of , 
the ethereal quality of a light roprano, with t 
the exactitude   pf  a  crack  performer  on   a 
keyboard Instrument, and his phrasing might 
serve as an object lesson for soloists, vocal 
as well as instrumental.    The soloists travel- 
ling  with,   but  not  of,   the   band   aro  Miss 
Virgfnia Root, a pleasing soprano, and Mis.* 
Nlcoline Zedeler, a young violinist who pos- 
sesses   delightful   temperamental   and   tech- 
nical powers.      Speaking from a strictly art 
point   of   view,   her   playing   of   Saraaatoa 
"Zlguenerweisen,"   and  the  added   number, 
"lie   Cygne"   ((Salnt-Saens).   was    the     big 
circumstance    of the evening.       The young 
lady played  with elevation of style and ex- 
quisite 'purity of tone.      The  Sarasate  item 
was beautifully  accompanied    by the  wood, 
wind,  and   harp,  and  "The   Rw-.-.r-."   by   har.i 
only.      The   harpist  of  the   band   deserves 
mention  for the  way in  which  he  handled 
his Instrument.    A Sydney man is a member 
of the band,  Mr.  Harry  Freeman,  who will 
be remembered here for his  brilliant cornet 
playing.       The  late  M.  Welgand,  our  first 
City Organist "discovered" this artist, and it 
was  mainly   through   his  influence   and   ad- 
vice that   Mr.  Freeman  went  to  England. 
During his   nine years'  absence  he  did  re- 
markably   well,   and   he   now   returns   as   i 
trumpet player in Sousa's Band.      The wish 
may be expressed that Mr. Freeman will be 
heard as soloist during the Sousa season. 

ost interesting feature of the 
entertainment was in witnessing the magnetic 
conducting of Sousa.    All  we have read  and 
heard   of   the   great   March   King's   methods 

| proved not to be in the least exaggerated.  He 
;  is  a  remarkable,   and,   in   many   respects,   a 
i  wonderful,   conductor.    He  plays  on  his in- 
!  strunient—his big combination—as only* a man 

specially favored with artistic gifts can, and 
re inspires  each  member of his band at  all 
times.    Alert in his methods, he merely steps 
on to his rostrum, and before his baton goes 
up the band is playing.   Ofttimes the "stick" 
Is idly hanging at his side,  he looks to the 
right,   and  you  hear  the   brass  section  in   a 
particular effect; again, his white-gloved left 
shoots out, the hand opens and closes, w'tVilst 
delicate shades flash from  the clarinets, and 
the rest of the wood-wind.   Anon his baton is 
Ngh in the air, it gradually sinks, and Sousa 
steps on to the main platform simultaneously 
with the last clear-cut chord.   jA 

Thp programme was a judicious mixture of 
lighter with the classic forms. Wagner open- 
ed and closed the performance, the "Tann- 
hauser" overture being the first and the "Ride 
of the Valkyries" the last. Sousa's programme 
numbers were "The Dwellers In tho Western 
World" (character studies. "The Red Man," 
"White Man." and "The Black Man"), "Maid 
of the Meadow" (soprano solo and band), and 
the new "Federal" march composed for Aus- 
tralia, Most of the encore items were his 
own, and these included "El Capltana," 
"Washington Post." "Stars and Stripes," 
"Manhattan Beach," and "Has Anyone Seen 
Kelly." Kelly was the first favorite with the 
audience. The question was asked in the 
most interesting and amusing fashion by 
various instruments and sections of instru- 
ments. Sometimes the drums were Insistent 
on getting an answer, at other times th3 
tubas wanted to know, and again the clarin- 
ets, with tears In their reedy throats, pleaded 
for the solution of the whereabouts of the 
remarkable gentleman—one wonders If he is 
a musician!    Finally, the great contra bas- 

son grunted the query down a telephone tun- 
nel, whilst a tiny trickle of tone, away up 
in the treble, frpm the wood-wind left the 
question still unanswered, and the audience 
clamoring for more. 



Sjlte. SOUSA'S BAND^^ 

ANOxllEU  INSPIRITING PEB- 
FORMANCE. 

The  artistic  qualities  of  Sousa's  Band  were 
manifested last night, at the second concert, In 
tho "1812" overture of  Tachaikowsky and  lUe 
transcription of Wagner music ("Lohengrin"). 
-Mr. Sousa's reading of the celebrated Tsohai- 
Itowsky overture, which illustrates) the disaster 

I to Napoleon's iirmy in Russia, was deeply In- 
I tercstlnjr, since lie develop- a its pot tloal side, so 
| that it ceased to be mere noise and became in- 

stead a graphic story.   The ri> h tone, wondcr- 
! fui unanimity, and Tivld lights and shades win; 
Inbuilt remarkable, and  the great climax,  with 
j tho   ringing   ot   the   Joy-bells,   was   singularly 
I picturesque.   There wua a massive body ot lone 
[of inspiring tfleci  in tho "Lohengrin" fantasia, 
I with the famous "Wedding March"  ae one of 
[the principal  motives, enunciated with  slngu- 
llariy pure tone by the clarinets and trumpets 
[against  a  background   of    admirable   balance, 
(After these t*wi great pieces, how shallow UIJ. 
Imurehes seemed!    And >11, If glmcrack music 
lie also played,  it  Is certainly played  well  by 
J this vfersatile band, which cau, im the one haul, 
Igivo Wagnt r so noble an,interpretation, and tin n 
Ion the other, scamper with irresistibly humor 
lous effect through the "Nigger In the  Wood- 
Ipllo"—a  hurrj -scurry   of   sound   in   which  ihe 
■ players   suggested   thai   their only  aim   in   Hie 
Iwas   to  hustle   the   nigger   out  as  quickly  as 
Iposslble.   This   was  one  of  the  most  cbarac- 
Iterlstio  movements   of  Sousa's  suite.    "Three 
iQuotatlons."   Weber's   well-known   "Invitation 
la la  Valse"   and  the  Jarnefolt  "Praeludlum" 
■added to the interest of the programme,   ilr. 
■Herbert  U Clarke confirmed iu a piece called 
■"The   Debutau c,"   and   as   an   encore   "Robin 
■Adair,"  the  high  opinions  formed on  Monday 
■night'about   his cornet-ptaytag.   The  soles  ol 
IMiss Virginia  Rool  and -Miss NLcoline Zedeler 
are also noteworthy features of these concerts. 

There will be a matinee  to-day, and another 
performance in the evening. 

$H0h 
Thf second V>t the Sousa concert series was given 

I ton;Ufit evening at the Town Hall. The accoustic quali- 
ties of the Town Hall have proved a stumbling-black 
to many large bands, who find it ditticult to distribute 
the sound so as to penetrate to all parts, and this 
probabiy explains the scanty tilling of the eastern 
gallery, and the sheer nakedness of several of the 
front rows in the body of the hull, while the remainder 
ot the house was densely occupied. 

Listening   to  the   famous band  one is struck,  above 
all,    by     the   absolute   control     under   which   it   is 
held  by   Sousa   himself.       10wry   man   is   like   a   per- 
fectiy   oiled   part   of a perfectly constructed  machine.' 
From   this aspect,   inn. i d,   the  band is,   at   times,   too 
perfect;   and  one   almost   long*   lor  suspicion   of   dis- 
cord tc break the glorious harraoniousness of the  per- 
formance.      It   is   interesting   to   watch   Mr.   Sousa  as 
he stands,  baton  in  hand, to  ride the  whirlwind and 
direct   the   storm.       His   wand   sways   gently   to   and 
fro,   like   a   reed   in    the   wind.       Suddenly   his   left 
hand  extends   itself   with   a   swift   movement.      The 

I band breaks into a pizzicato, and one watches his  lin- 
I gere   snapping   noiselessly,   as • if  at   invisible   strings, 
I    The programme   opened   with   the  "1812"  Ouverture 
ISolenelle   by   Tschsikowsky.       It   was  a   fine   pcrform- 
lanee,   the  passages   illustrative  of  the  conflict  of   the 
I French and Russian armies furnishing a splendid sub- 
1 ieet for masterly interpretation, while the long, oinin- 

)us pause,   followed   by  a  crash of joy-bells preluding 
ht solemn  strains of  the Russian Hymn, afforded the 
ludlence  seme   unforgettable   moments.      Perhaps   the 
Inest number of the evening was a fantasia from  "Lo- 

| lengrin."    The tempo was perhaps a shade too fast for 
he Wedding March, but otherwise is was a performance 
jut  left his hearers in   a   condition  of sheer  musical 
intoxication.      For pure delight  may be  classed   with 

I :hls  a  prelude by Jahnfelt,  perfect  in   the  quality   it 
(professes,   and   played   with   commensurate   execution. 
I As  distinguished  from  Mr.  Sousa's  own  compositions 
Iniust be mentioned also the "Card Song" solo by Miss 
[Virginia   Root,   whose   rich   and   well-trained   soprano 
[voice   won   her  a   great  and   immediate   success.   Miss 
■ Root,   who   received    a   double   encore,    sang   "Annie 
■Laurie"   and   "The  Goose  Girl,"   and   left   her  audi- 
lenee  still  asking  for  more.       A   violin   solo,   a   Men- 
Idelssohn  concerto,   was  given   by Miss   Nicotine   Zede- 
ller,   who   played   with   commendable   taste   and   preci- 
sion.      Miss   Zedeler,   who   was   twice   encored,    gave 
la Beethoven minuet and a gavotte by Bach. 
I   What, however, at least a large proportion of the au- 
Idienee bad come to hear were the famous Sous*, marches, 
land they were not disappointed.      Everyone naI become 
Ifjmiliar   with   them   on   gramophone   and   piano,   but 
lentil   one  has heard   a  Sousa   marcn   played   by  the 
Isousa band, one has not truly heard it at all.    Encore 
■followed encore,  each march filled with  an irresistible 
■swing,  end  giving the impression  of some  hrilliantly- 

oloured pageant.    Every note comes from the instru- 
ent with a crispness, a resilience, that reminded the 

of bubbles breaking from a clear stream. 
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SOUSA. 

Two  admirable  Sousa   concerts,   both   afternoon  ana" 
evening,   drew  great audiences  to the Town Hall  yes- 
terday.      In   addition  to the  famous hand,   there   are 
three clever  soloists,  and   no  doubt   this element,   by 
affording  the relief   of •contrast  and  variety,   enhances 
the popularity of the musical entertainment.      At  (lie 
matinee,   in  addition  to  Liszt,  Sibelius,   and  Edward 
German   (the   "Henry   VIII."   dances),   the   name   of 
Richard Strauss figured on the programme.      Mr. Bouta 
introduced     the   great     modern     tone-master's   "Till 
Eulenspiegcl's   Pranks."      This  composition   suggested 
a  merry  scene  ending  in   tragedy.     On  market day. 
Eulonspiegel  jumps  up<m his horse,  smacks it  merrily 
with his whip, and gallops it into the busy, frightened 
crowd.     This iR his first prank.      Hut the gaoler gets 
him at last,   the tribunal   thunders forth  a verdict  ol 
"guilty,"   and he is hanged.      A  last  struggle  (indi- 
cated by the flutes     and his soul has taken its flight. 
The   matinee   audience,  which, unfortunately,  had   nnt 
the  key  to  the  composer's scheme   above    described, 
was  none   (he   less   deeply  interested   in   the  scherzo- 
like   cliaractcr  of   the   music,   with   its   strange   dis- 
xjrds sad sudden sweetnesses. Elf-life  gambols by the 
wood-wind,   interrupted  by  explosive   "guffaws"   from 
the bass, a simple folk song melody richly scored, frag- 
ments   of   dance    theiaes   quickly   lost    in   a   general 
fantasy,  were   all caught iu  turn  at  a  first  hearing. 
A  deliberate  approach  to a conventional  finish was ns 
deliberately  turned aside,  and  a second seeming  con- 
clusion  on   Ihe   gasping   sobs  of  the   bass  reeds    WUB 
mmilaily avoided.     The music was finely rendered, and 
amateurs   felt    grateful    to   Mr.   Sousa   for    enabling 

I them  to   hear   it.      All   the   Sousa  marches were   en- 
cored again and again. 

In the evening the band opened with Litoff's "Ro- 
bespierre" overture, an effective piece of "programme" 
music describing the triumph and the fill of the tyrant, 
with the strains of the "Marseillaise" dramatically 
employed. A fantasia on "t'hgiiied" was a direct 
ana valued concession to musical students, and was 
rendered with romantb egression, and with the Sieg- 
fried Call upon the honi so inajniflcently rendered 
by Mr. Herman Hand (who was stationed in a distant 
corridor), the tflect will long be remembered 
by all who heard it. Liszt's "Second Rhapsody," 
and the "Rakoczy" (Hungarian) March," so well 
known here for its introduction in Berlioz' "Faust," win 
also finely played. The popular Sousa pieces were 
encored again and again amidst enthusiasm. Miss 
Virginia Root sang' "Where is Love?" from a Sousa 
comic opera, a captivating valsc-air, which the bril- 
liant soprano rendered with piquant rhythmical 
emphasis, subsequently responding to the applause 
with "Annie Laurie."     Miss Nieoline Zedeler's violin 

the 

number was Wicniawski's bravura "Souvenir de Mos- ~' 
cow." The plaintive folk melody was expressed with 
plaintive sweetness, and the variations, more especially 
where each phrase of the theme in high harmonics was 
divided by extended arpeggios in the natural tones of 
the instrument, were cleverly and truly executed. The 
young artist's encore was Handel's "umbra Mai Fu" 
("The Largo"), to a fine harp and wood-wind accom- 
paniment. The stately air has been heard here with 
greater breadth of tone, but rarely with the same sweet- 
new artd refinement of expression. 

Mr. Edward Branscombe announces concerts every 
evening until Monday, with a matinee on Saturday. 
Next Tuesday the Sousa Band will play at Maitland, 
and on Wednesday at Newcastle. 

THE SOUSA BAND. 

A fcreat deirl might htrve been taken out of 
two programmes submitted by the Sousa Hand 
at the niulinee and evening performances yes- 
terday to support the claim which this famous 
musical Organisation has established to perfec- 
tion in its treatment of classical masterpieces, 
as well as in its degree of guy abandonment to 
frivolous airs which catch the passing fancy. 
At times Sousa and his musicians were show- 
men, embroidering flimsy music with meretrici- 
ous theatriealism; at Other times they were 
media interpreting the messages of inspired 
genius with due dignity. The buBt works under- 
taken wore the overture from "Robespierre" 
(l.itolff), a sombre, tragic subject, Impressively 
expressed in music; a Wagner fantasia from' 
"Siegfried," in which Siegfried's call was played 
by Mr. Herman Hand in a remote part of the 
hall with a singularly mysti rious effect; aud the 
Rakoczy march, from the 'Damnation of Faust" 
(Berlioz), a lifting musical patriotic appeal. In 
the Sousa suite, the outstanding number was 
the "Mars and Venus" idea, In which the wed- 
ding of antithetical themes was contrived with 
extraordinary adroitness. The side-drum effect 
was singularly strange and telling. The solos 
of Miss Virginia Root. Miss Nicollne Zedeler, 
and Mr. Herbert U Clarke are amongst the most 
interesting features of these concerts. 

Another concert will be given to-night. 
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THE SOLiil SEASON. 

ERRY MARCHES AND CLAS! CLASSIC 

PERFORMANCES. 

Sousa and his men of melody put up an- 
other fine performance at tho Town Hall 
last night. The ability of the band to give 
superb reading of heavy classics was mani- 
fested in the "1S12" overture of Tschaikow- 
sky, and a fantasia from Wagner's "Lohen- 
grin." Tschalkowsky's overture received a 
masterly Interpretation, and the band was 
equally successful In  the "Lohengrin" tran- 

MISS   NICOLINE   ZEDELER. 

SOUSA'S   GIRL    VIOLINIST. 

"I love my violin so dearly," said little 
Nlcoline Zedeler, the Swedish girl violinist of 
Sousa's Co. 

"I really have little time for else.     I would 
hove,   to   take   up   botany   seriously,   but   my 
I master,   Theodore   Splerlng.   feared  it   would 
divert my mind from serious study. 

"Yes; New York recognises him as the best 
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MISS NICOLINE ZEDtLER. 

acription.     Jarnefelfs  "Praeludlum,"  intro- 
duced  here last  year  by  the  Symphony  Or- 
chestra and the Amateur Orchestral Society. 
proved   perfectly    delightful.       Mr.    Sousa's 
forces   bandied   this   dainty   theme   with   re- 
finement   and   attention   to    the   detail    ol 
nuance.      The remaining items  rendered  by 
the   band   wire   Weber's  popular   ••Invitation 
a la.  Valse,"  Prledeman's "Salvonie" Rhap- 
sody,     nod   the   conductor's    own    composi- 
tions    "Three   Quotations"   and   "The   Glory 
of   the   Naw."      Mr.   Herbert   Clarke,     the 
Cornet    soloist,    repeated    his    successes    of 
the previous night,  and the contributions  of 
Miss   Virginia     Hoot,     soprano,     and     Miss 
Nicotine  Zedeler,   violinist,  added  materially 
to the  Interest of the programme.     Th" au- 
dience   was  large,   and   the   encore  demands 
led  to  thr  addition  of many  of  Sousa's  tine 
marches.     There will be a matinee and even- 
ing performance  to-day. 

teacher, and now that l travel l hear him 
spoken  of as  fain.,us.      1  am  really  only an 
adopted  daughter  of  America.      1   was  born 
tn  Sweden,  but at the age of six   my  people 
decided  to  try  their luck In  America. 
have never regretted  it,  as I  have  been 
cessful since  1  was seven years of age 
the press  have always  been  kind  enough 
give  me  such  nattering  notlC( 
spurred   me   on   from   time   to 
selected by our famous Sousa 
compliment.     i am only 
blllty of tourln 
ing. 

"I quite forget when on th . 
instruments are accompanying me, as they 
all are In such true sympathy. Its perfectly 
delightful, and makes me teel 1 can never 
play my best without them. 

"I am  going to be a naturalised  American 
very soon;  my papers are being taken out 

I now       I  adore  America,  and  this country  la 
| so  like it.      Mr.  Sous.,  slid,  and   Mrs.  Sousa 
1 Bald   and we all said, that we all felt at home 
1 here' directly we arrived.     I have appeared 
In    Germany,     Scandinavia.     Holland,     and 
America.      Vim see,  my  father  was  a musi- 
ciin   and  a  violin  was stuck  under  my chin 
■is   -.'.011 as I could see.      What could I d.i but 
play'    Hut  this Is my  first  "grown-up"  ex- 
perience   this world's tour.     You noticed my 
short frock?    That is Mr. Sousa's plan.     He 
says we are th're to give one little   hour ol 
sunshine; he wants none of this decorous, <1IH- 
nifled, dreadfully ladylike business.     A short 
frock goes with the violin.      What a wonder- 
ful programme maker Mr. Sousa is!     He ar- 
ranges , verythlng.     I always play No. S, and 
the   piece   must   be   short   ami   bright 
more    than    twelve    minutes.      Saint 
Hondo Caprlci iso is the longest number I am 
ever down for.     That is why I can't play the 
Bach and Beethoven concertos I love so much. 
J„ ,t before we came out the platform collaps- 
ed at Merthyr-Tydvtl, while Sousa and all Ins 
land were playing "Stars and Stripes.       All 
the bandsmen W( re thrown to the ground.    I 
Wi<* sent on to play while the structure was 
mended.     I got in some Bach that time. 

"I always go to the hall before No. 8. 
I dress Mis." Root, and Miss Root dresses 

Wo can tiine ourselves perfectly by the 
Wh n a certain  bar Is played  Miss 

shoe, and as she hears ano- 
ase  she  draws  on  the  other..      We 

much prefer to dress at the concert hall. 
"Before we Sailed from England we were 

giving a concert at Plymouth. Miss Hoot 
and myself had had colds, and were dress- 
ing in "a room upstairs. We noticed a bad 
smell and opened the window, but shut It 
again, it was so cold. I then went and sat 
by the gas stove, and promptly fainted. Mis:: 
Root fainted next. As we didn't appear 
some men went to find us, and were knocked 
down thexnscJves by tho smell t>f gas.     W 

were   nearly   asphyxiated.      I   had   to   miss 
two concerts. 

"We make sunshine, or try to, but don't 
you think wo can manago some very good 
storms? That storm In 'Men of the West- 
ern World' Is produced by shaking sheets of 
tin. In one of Miss Hoot's songs, 'The 
Goose Olrl,' Mr. Sousa has a wonderful con- 
trivance of shuffling feet. The band is Just 
like an orchestra. Isn't it? The Sousa 'phono 
is like a tuba, but better, because Instead of 
the Bhort tuna note, it gives a long-drawn- 
out sound, like an organ. My violin 13 a 
regaruim, and Is sweet toned, but not power- 
ful enough. I have naturally a powerful 
'.ono, and have to work away at the Instru- 
ment for about ten minutes before the pro- 
per tone comes. 

"I line tne music I am playing to paint a 
picture, not Just to be an exhibition of tech- 
nique. I would really sooner play to Just a 
few people than tn public, but bow wonder- 
fully sympathetic your audiences are! Ton 
can tell you are pleasing them, and how 
lovely that is! Mr. Sousa Is adored In Ame- 
rica. I think be has done more than any 
man to educate Americans in music. The 
people used to go Just to hear his marches, 
then he would put in little bits of Wagner 
and Beethoven, and tbey would get to like 
them. Afterwards, they would go to sym- 
phony concerts to compare, and  so on. 

"I have never seen Mr. Sousa in a bad 
temper. He treats every man In the band 
as an equal, and an artist -true American 
fashion and so be gets the best out of them, 
one morning at rehearsal everything was go- 
ing badly. He stopped us, and sail to some 
of the players, "You are a whole measure 
behind. Otherwise it couldn't be better.' 
That Is the way he finds fault, always makes 
us laugh. 

"My ambition Is to lw a great violinist, not 
to conduct a woman's band, as Marie Hall 
used to wish to do. I think some things be- 
long exclusively to men, and organising a 
band  is one of thrm. 

"It must be a wise thing to marry one's 
manager. So many girl violinists do it. 
Marie Hall ami Maud Powell (now Mrs. Tur- 
ner) are only two of many. Hut I don't 
think I could do the two things—devote my- 
self to the violin, and to a husband. One 
would have to suffer. I shouldn't want it 
to be the violin!" 

MISS   VIRGINIA   ROOT. 

Miss Virginia Hoot, who so charmed a 
Sydney audience on Monday night at Sousa's 
ooncert Is a descendant of Miles Standish on 
her mother's side. Her father proudly owns 
her to lie a favorite great grand niece of old 
Commodore Vanderbilt. Another relative 
who distinguished himself was the famous 
song composer George F. Hoot, whose 
"Marching Through Georgia" was his best- 
known rang. This dashing brunette has a 
most delightful personality, and it's nice to 
bear hur express herself as being already 
Charmed with n Sydney audience. She had 
no idea, she said, she was going to face such 
a smart, well-gowned, well-groomed crowd, 
much smarter than in London and more 
sympathetic. "I feel that it's done me good to 
visit Australia already," she said. "I realised 
that New  York is not the only place in  the 

You 

see, 
me. 
music. 
Hoot puts on one 

:3 VIRGINIA  ROOT. 

re you must look your best, 
to get to know the folk that 

And 
l to get to know the folk that I feel 

already I will like real well. M. J. Pizzerello, 
my teacher, to whom, I feel I owe so much, 
was a proud man when I was engaged by 
Sousa last August to come on tour." 



I In   the  course   of  ajrhyll  a  couple   of  lour; THE   SOUSA   FAMILY. 
♦ i» 

PATRIOTIC CLUB RECEPTION. 

-t*»<v ■"VW , {? 
Mrs Sousa and her two daughters, with Miss 

ours 
liter his arrival In Sydney on Monday last, John 
Philip Sousa said : "Music should speak iu an 
lloqueni tongue. Vet it must be simple and 
ItraghUorward if it is to be appreciated by nil 
■lasses. Wlun music, gives pleasure it is under- 
Itood in the best sense. An ounce of melody is 
|f more value than a ton of mysticism.    There 

no charm in music without understanding and Virginia Root and Mis3 Zedcler, were ten- 
|njoyineat. 1 have no sympathy with the argu- dered a weiCOmo this morning by tho com- 
ment   that  music   needs   any   motherly  foster- members of the  Patriotic Club 
ig to give  it  a hold on  the  people.    My  duet   •*"' .   

Ibject is to do that vhich I feel 1 am able best 'where the rooms  were decorated  with  flow- 
lo   do.    Ait   is   the   perfection,   the   ease,   with er$.      The  guests on  their  arrival  were  rc- 
Thich one does things, whether it la courting a ceiyed by Miss .Margaret Harris, Mrs. Youl, 
|irl   or   leading   a   band.     Life   wouldn't   mean jtfrs. Ardlng Thomas, Mrs. Cris. Taylor, Mrs. 
juch to me without comedy, even in music." Francis Bacon, and  Mrs.  Donaldson. 
At the successful opening concert of his Aus- Speeches   bidding them welcome to Austra- 

Iralian   tour  on   Monday   night   Sousa   had  his Ua   were   made   by   these   ladies,   and    Mrs. 
lrcwded hour of triumph as a genial conductor Sousa,   who   smartly   responded,   told   them 
If mu^ie which everyone could understand.    In how she appreciated  their kindness to them 
111  that was played there  was a direct appeal 1&.000 miles from Now York. She was so glad 
|o the ear and to the heart.     It was music for for   herself  and  daughters  to   be   made   feel 
lhe  million,  and the man who cau  hardly tell BO much at home.                          ...,,,. 
Ine tune from another had as lull a measure of Mrs.   Sousa   wore   a   fr?ck  of   black  char- 
Cjoyment during the band concert as the musi- mouse with beautiful  stole and muff of soft 
'                       It was music "under.-uanded of the mole fox, a hat ol  black velvet, sailor shape. 

iud when you listen you have to surrender to 
Enjoyment. It is a conquest of coaxing—not of 
Coercion. In other words, the great bandmaster 
Amuses you while he is winning his way to your 
kdmiration.    No  one felt  ashimed  on  Monday 

chanticleer red, and a stole of mole nlnon 
and fur; Mrs. J. J. Hammond, tailor suit of 
violet cloth, with toque to match; Miss Vir- 
ginia Root, a black velvet costumo with 
smart  coat  of  black   satin  and   velvet  hat 

light thai   they had joined in the applause which ^^  beauUlul  ,,lumo  f)f blacUi  specked with 
lollowed the playing of   'The Stars and Stripes whUe;  MlBa Zcdeirr,  croam  serge  suit,  with 
narch or "Has  Anyone Seen Kelly 7    after tne b]ack   h;U   &nd   whUe   ft,atnor.<;   Mrs    j.   j. 
•classical"   performances  of   the    Tannnauser Rf)US0_   ciel   blue   charmeuse   cloth   costume, 
overture and "The Hide  of  the  \ alkyncs. revers (1(  cream   laco,   pink   straw  hat   with 

Sousa  as   a   conductor   was  a  take-down  for b]!tok   wjngs;   jjl8B   Marjorie   Rouse,    cream 
hose who expected the March King to carry on cJoth s„it'cream hat;  Mrs. H. G. Ekin, mole 
ii lhe manner of a comedy acrobat or a musical 
endman.      There   was   no   imperious   pose—no 
ift'eetaition   of   manner,   no   tricks   of   the   kind 

■which we associate  with  the  conceited charla- 
tan.    On itho other hand, there was no bullying 

lot   the  bund—no   wasteful    and   ridiculous   ex- 
cesses in arm-waving and head-shaking.  Walk- 

ling  on  to the  platform as  if he were  the least 

cloth costume, toque to match; Mrs. Franki, 
violet costume, hat to match; Miss Margaret 
Harris, black'; Mrs. Vincent M'Cauley, elec- 
tric blue cloth, blaok braid and picture hat 
■with feathers; Mrs. W. Lnppman, cream cos- 
tume, black cloche hat, furs; Mrs. V. Roper, 
black siik costume, black toque; Mrs. Spen- 
cer Nolan, mole costume, toque to match, 

I aportant member of the band, Sousa got to wnito furs; Mrs. J. P. Franki, amethyst cos- 
Iwcrk on the "Tannhauaer" overture as if he tume, hat to- match; Mrs. Roland Cameron, 
lwere conducting a rehearsal. He did not rap violet crepe-de-chine, hat same shade; Mrs. 
[the conductor's stand to get the attention of his Archie Ashdown, black nlnon, black hat; 
linen. Those sixty players were ready for him, Miss Elliott, black dress and bonnet; Miss 
|The signal to start was seen only by the band. Hocking, pale blue frock embroidered same 
|Ju the Wagner music the man with the baton shade, black toque; Mrs. Donaldson, brown 
ldid not once indulge In any display of authority coat and skirt, violet hat; Mrs. Cavis, brown 
lov arrogance. He directed the interpretation of frock; Miss Donaldson, navy serge, white 
ltl'ir "Tannnauser" overture more by artistic fox furs and black hat; Mrs. Kettlewell, saxe 
■suggestion than by physical effort, and there blue costume, smart hat; Mrs. A. H. Solo- 
Was no attempt to give the impression lo the man, handsome black velvet coronation blue 
laudience thai he was teaching the band how to silk on bodice and Eastern beads, smart 
lul-iv the music black  veivet   hat,   coronation  blue   feathers; 

Sousu v, ho wears white kid gloves, does more Miss A. Foley, black satin coat and skirt, 
Ivith hi's "articulate" left hand than any con- black velvet hat, white wings; Mrs. Francis 
duetor in this part of the world since Fred H. Bacon, ciel blue coat and skirt, biack hat; 
Coven \11 ih^ pianissimo effects are obtuinj,! Mrs. Cris. Taylor, black frock and black 
with the left hand. The right hand is devoted toque; Mrs. Thompson, dark green cloth 
almost entirely to the brass section of the band, costume, grey velvet toque, vleux rose fea- 
When John Philip lets himself go In one of his thers; Miss Featherston Marshall, mauve 

I own march tunes he conducts with both hands— costume, black hat; Mrs. Ackman, black silk 
an up and down beat which is full of impulse and black bonnet; Miss Una Ackman, ame- 
and  rhythm.    Generous  iu  the  matter  of  re- thyst coat and skirt, becoming hat and squlr* 

  „M---'   furs;   Mrs.  Willie  LOWS  (Mudgee),  black 
—  " crepe-de-chine;  Mrs.   W.  Mitchell,  black silk 
i gponses to sustained applause, Sousa gave, the nct ov, rdress, and smart bonnet, with 

audience on Monday night half a dozen extra toucneH ,f white; Mrs. Wallace, champagne 
numbers. .   crepe-do-mine, lace hat;  Miss M. Mathieson, 

It is a safe thing to say  that every one ir grey   su|t   black   hat;   Mrs.   Richard   Terry, 
the   big   audience   on   Monday   night   WM   well ^    „k 

Dleased with Sousa and his men. 
A coarseness in the. back rank of the brass in- 

struments whb/i made itself felt on Monday 
night was not so noticeable at the second con- 
cert on Tuesday night. The balance of tone was 
also better on Tuesday. The programme at the 
second concert included the Tsehaikowsky 181- 
overture, suite, "Three Quotations" (Sousa), fan- 
tasia, "Lohengrin- (Wagner). •■Invitation to the 
Valse" (Weber), Pracludium (Jahnfelt), march 
"The Glory of tho Navy" (Sousa), and the 
"Slavonic" Rhapsody (Frledcmann). 

There are two assisting artists-Miss Virginia 
Root, a lyric soprano with a pleasing style, and 
Miss Nlcollne Zedeler, a graceful yioltatst. 
"?The matinee concert to-day will  start at 3 

lock. ' 

I SOU3A CONCERTS, yf   f    / 
icert-goers in Sydney,  who arc us« f 

silk and black toque. 

A good many concert-i. 
to arriving about five minutes after tjie'appointed hour 
and keeping the entire audience waiting us they seek 
for seats and programmes with a self-conscious air and 
a good deal of creaking and rustling, are somewhat 
disconcerted to find that, the arrangements at the 
Sousa concerts do not permit of indulgence in this 
little peculiarly. When Mr. Sousa, who is a man 
of military habits and possessing decided leanings to- 
wards discipline, says I o'clock he means 8 o'clock, and 
not a second later, and, the doors being rigorously 
closed,   the unpunctual liave no recourse  but to stand 

I outside, like disconsolate Peris as the gates of Para- 
disc, listening to what the scraping and clattering of 
their own late-arriving feet will permit of the en- 
chanting  harmonies  within. 

Last evening's concert opened with the "Overture 
Imperial" by Haydn-Westmeyer, a stately performance 
in superb style. The second half of the programme 
was marked in particular by a truly magnificent ren- 
doring of the fourteenth   Liszt Rhapsody,   the finished 

i execution and perfect harmoniousness of the woodwind 
being  noticeable  even   where  all   were excellent.      A 

I meritorious performance was "The  Gipsy," by Ganno, ( 

a   bravura  composition  In   which  cymbals   and   tam- 
. bourines did their best to infuse nn appropriately Fohe-' 
mian atmosphere. But the programme was after all 
typically a Sousa programme. Thunderous applause 
was evoked by the "Stars and Stripes" march, which 
came as an encore to "The Diplomat," and was fo'l- I 
lowed in turn hv "Manhattan Beach." The "El Capi- 
tan" march was given as another encore, and Mr. 
Sousa's "Songs ,of Grace and Glory" was succeeded as 
an encore by the "Washington Post"; while another 
of Mr. Sousa's efforts was given the andienee in a suite 
entitled "Peonle who Live in Ohms Houses," a bril- 
liant tour-dc-force which opened with the popping of 
champagne covks, and which in turn translated into 
music the merits of the champagnes, Rhine wines, 
whiskies, and ponsse cafe. To this succeeded the 
"Federal March," and finally Miss Virginia Root sang 
"O Ye Lilies White," the music of which was compos- 
ed hv Mr. Sousa. While frcelv aMmitting the popularity 
of Mr. Sousa's work, particularly his famous marches, 
it is to he hoped that a due admixture of dlnssioal 
mnsie will he maintained at forthcoming concerts so 
that both sections of the music-loving public may he 
equally  satisfied. 

While, however, the programme as a whole ranked 
on n somewhat IOWPT plane to that of the previous 
evenimr, there were nevertheless many features of re- 
markable Interest Chief among these was perhaps tho 
violin playing of Miss Vicnline 7/cdeler, whose interpre- 
tation of Bubay's "Hejre Kati" WHS characterised by 
a sympathy M keen as her technique was brilliant. 
In response to the audience's demand for an encore 
Miss ZedelcQfWe , clever rendering of "Dirie" jrith 



^   " SOUSA 

FINK    PERFORMANCE    BEF 
ENTHUSIASTIC AUDIENCE. 

Sousa's Band is growing in popularity. When 
conductor  on  the stroke of 8 o'clock  last 

ght walked  to his dais  on the platform at 
the Town-hall, he was welcomed by a e 
.pplause from the largest, and, an Jl or 

• W,   the   most   enthusiastic    audience   that   has 
raacedliim so far in the season. ,,„,„H 

The   programme   was   a   juute.ously   selected 
Mtae   and  hrietleu with good thing..    It may he 
accepted   as   a   sure   thing,   however, 

XoBt artistic  pcrfortnar.ee  of   the  eveui 
%at   of   Suppe s   glcnoas 
peasa..i "    'i'he  wmm 

b€^     t     TUW§A § JQQ^SJ"'* Jj^l   ThWelwas anhfcnense attendance at the Town Hall 
ru(l«'*.*M   MJa^VIfiJUUn     lit Ml Iff {}»*» n'BSt. when * Soap's programme for the even- 
Fm *I ;     ^=" tjarTr-m     \fl/ ^ J 11   fin* wui-artistically far in advance of Thursday's, and 

Those who Assembled at Sousa's conce 
the   Town   Hall    on     Wednesday    experienced 
something out  of  the coirrnon  In band music. 
Experiments   In   this     direction    have   already 
been   te?tod.    While there is no  desire   to   instl- jrest in a touchingpianissimo,and  "Anitra's Dance, 
tute   com pa l Isons  between  any  of  Sousa's  pre- [in which tho oboe nearly approximated  to the muted 

There . 
last nigKt, when J%. Sousa's programme for the even 
in* was- artistically far in advance of Thursday's, and 
included music for all tastes. The concert opened 
with the "Peer Clynt" Suite, the first movement ofj 
which, "Mornlne," almost entirely for wood-wind and. 
horns, was rendered with the most delicate nuances. | 
"Ase'a  Death,"  wherein  the   lament   sank  at last   to- 

doeessors. i\ y the reason that their combina- 
tions were differently organised, the opinion 
may  be  ventured   that   in   the   opening  number 

rgest, ami, as if proved to of last night's recital, which was Litoff's "Ro- 
bespierre" overture. there was an even 
balance maintained throughout the Interpreta- 
tion of this stirring number. The dramatic 
qualities were skilfully produced under the 
master hand o' Sousa. On» of the most en- 
joyable performances was n fantasia on "Sieg- 
fried." to Which effective expression was given, 
especially where the horn so splendidly In- 
sinuated itself, and for this Mr. Merman Hand, 
who was manipulating the instrument, dis- 
tinguished himself. There was another flna 
performance. Liszt's "Second Rhapsody" and 
the "Rakoczy" inarch from the "Damnation of 
Faust" (Borliozi. Of Sousa's own composi- 
tions, perhaps the most appreciated was "Mars 
and Venus." In this the side drum effect was 
particularly striking. Miss Virginia Root, 
who has a voice extremely sweet and flexible, 
and who employs it with admirable Judgment, 
sang "Where is Love." another of Sousa's 
melodic   gems   of   a   fascinating   valsc   rhythm. 

that   the 
wit 

overture, "Poet and 
eriul wealth of wood-win* 

instruments contribute.' to a mellowness in, the 
opening theme that was delightfully PIca^ng 

the ear, the capital oboe solo with an ao 
mpaninunt in whtch the harp bended prot- 

»y V.iu the remainder of the instruments, 
being superb. Sousa's own arrangement of reli- 
gious excerpts. "Songs of Grace and do y 
tas another number on the programme hat 
Laed the house to a high pitch ..t en buatam. 
lueludea la the favorite hymns artislcally treat- 
ed wore "Lead. Kindly Light," "Beulah Land ' 
a quaint nv.val hy-un.Ja wh.-h o^could ^ 
most distinguish tiie plaintive voices oi tne- Tnp applause 0f the house led to an equally 
colored folk, and "Nearer, My Hod, to Thee, pleasurable rendering of "Annie Laurie." There 
The la«.ter was a captivating example of the light WPrp many musical plums for the delectation 

shade that tat: lie woven into these fine 0f the audience, and each one seemed more pa- 
-dd molodies and was a fitting close to an ad- latablc'than the other. In the afternoon an 
„;„„,.,. K„t||nE equally   important    programme   was   submitted 

The overtur.   "imperial" (Haydn-Westmeyer) to a critical audience. 
|U  majestic   eoutpobillon-in   which   the   most    
striking   theme   >s   the   Russian   National   air. 
was much applauded, as also was a descriptive 
conceit,   ■•1-aublo   Who  Live   in  Glass   Houses 
yet   another   of   Sousa's   compositions      Uszt 6 
'Fourteenth   Rhapsody,"  an idyl,     lho  Gipsy 
(Gam.)   a-.d a scries of marches were the. ro-      A btg au,ntt,co attended at 
attainder' ot   tn    contributions of the full  baud  Hall   on   Thursday   night,   when 
to the evening s amusement. gave Us fifth concert.      The  programme,  which 

Of the marches, "The Stars and Stripes for commenced punctually at 8 o'clock, with the 
Fver" was tie must popular, the audience at its "Overture Imperial." by Haydn-Westmeyer, 
Mn,»!, bur-tin" into applause, which did not dio waa fcaainly a typical Sousa one, and it so do- 
«„»v for some minutes.     The popularity ot the   nghted   the   audience   that   all   the   items  were 

""'•uded.       The   irowd     was    demonstrative, 
ao   appreciated   the   conductor's   marches 
there  was,   in   almost  every   Instance,   a 

triple  encore.      The  budget  of Sousa composi- 

viollns of the original scare: and "In the Hall of the 
Mountain Kins," with its grotesque clash and roar— 
were one and all finely icndcred so as to realise the 
csential spirit ot Ofeig a music* The suite "The Last 
Days of Pompeii" isousa) revealed a theme for cor 
anglais of touching- charm, accompanied by harp, in 
the "N'ydia" movement, and the suggestion of earth- 
quake at the end, followed (}' a brief allusion to Nature 
at peace after feariu! ravages, completed the tone 
pictures. .Many favourite oousa marches were pre- 
sented, and the'audience took a special delight in Mr. 
Sousa's clever scoring of "Waiting ai the Church," 
the humorous touches causing general laughter. MisS 
Virginia Hoot fang hriliantly "Will You Love when 
the Lilies are Dead?" with the old Welsh air, "All 
Through the Night." as encore. Miss Nicotine Zedeler 
played Saint-SaCnrs "Introduction and Rondo Capric- 
cioso" with the utmost refinement of expression, and 
the violinist' rendered as encore the li-cethown 
"Minuet." Mr. Herbert L. Clarke's -.ornet solos were 
admired 

This afternoon Mr. Sousa will oblige the Profes- 
sional Musicians' Association by repeating ltichard, 
Strauss's "The Pranks of Kulenspiegel," and hartmann's 
fine "Vikings" overture will be included, as well as 
selections from "La Bohomc." In the evenin" there 
will he the "Oberon" overture, and Sousa's suite, "At 
the King's Court." There will lie a concert here on 
Monday, at Maitland on Tuesday, Newgaitlc on Wednes- 
day. andS resume in S.vdnev ipnr, Thuivdar, find onwards. 
Attendance* areiverv large.! 5Tke pla* ii at /fV'MBW *Vf7 
and  SoffiU. |;WA. t     \\I dk*t ' fTAil    W 

SOUSA'S CONCERTS. 
iffneo attended at the Eydney Towrf 

Sousa's   band 

Z    app;;rcdTo be caused by a little instru-   appla 

SS?al   pyrotechnics,   piccoloes,   comets    and kund 
^•omboncf massing  in   marking  order  at  the   that 

for the closing strain.     The 

-tk-ally   pnrased 
quality that outdistanced the more snowy puce 
that preceded it. And if there had been any 
shortcoming in lho treatment of the pretty bal- 
SffSM..;:; Mn*-5to perfect balance ot 
the nicely subdued accompaniment would have 
more than compensated for it. 

Miss Virginia Root, the soprano vo«al«n..BanK 
most effectively Sousa's solo, Oh, Ye Lilks 
White " and in response to an encore sang Tne 
Goose Girl." Miss Nie-oline Zedeler played as a 
VHilIn solo llvb.y's "Hejr. Katl " un tntrica o 
composition, which lost little in the way of skil- 
lul treatment in the hands of the little lady. 
The encore number. •'Dixie," played without ac- 
Sompaniment, was another capital performance 
the management announce that the conductoi 

,,n the p, d-:-taI every evening at 8 o'clock 
Sharp rat runs who arrive after that time will 
ftrirt be admitted during the performance of any 

S7 »   . lw.    inimHoi-c 

SOUSA ON LOCAL MUSIC. 
«. > • ■ _^—, 

lekkers  at 
>nal Muslci 

rSe4if '.he VpeLers at the 1o4^ reception ^ney. Tow, 
/ the Professional Musicians' Association said 
e hoped it would not be long before an Aus- 

tralian band would visit America, and shov 
the Americans what they could do In music 
Mr, Souso replied, "Judging by the music Mr 
AUred Hill and his orchestra have just givet 
at, you have a very high standard, her.v al 
yearly It that is any criterion of perform 

Jfcces in Australia, you are not at all bjhint 
■k Americans  in music." 

Jolfe pfilfp* SouSEi's'flno band, which now 
has but a. few more appearances before it at 
the Town Hall, has been formed with th.i 
utmost care, and includes more than one fina 
solo-player in every section, though Mr. Her- 
bert L. Clarko, the brilliant first cornet, haa 
been principally before the public. Mr. Her- 
man Hand, whose rendering of "Siegfried'* 
Call" fairly astonished connoisseurs by its 
executive perfection on Wednesday night, is 
one of the best known horn-players in 
Europe. Mr. Hand, who is an Austrian, was 
at one time principal horn in tho splendid 
orchestra conducted by Richard Strauss when 
Capel-mejster at Berlin. That great com- 
poser, as the son of a Munich horn-p!ayer, 
should be a difficult musician to satisfy. 
Amongst his cornets Mr.  Sousa now has Mr. 

quently 
organ- 

solo- 
and 

baud 
of the Grenadier Guards tor their season 
at Earl's Court about eight years ago. The 

nt" (Suppe), the Liszt Rhapsody "The "March King" has introduced two lady ar- 
Kpv>teenth," and the idyll. "Tho Gipsy tists from the classic Bide- of musical art tn 
(Gaune). Much merriment was produced by America to Australian audiences, Miss Vir- 
tue rendition of "My Wife's Gone to the Poun- MigB Nlcoline  Zedeier.      The 
try.        Miss  Virginia  Root,   who  is  the  happy. ,    , ,        , „      _ 
poscessor ot a fresh young voice and a charm- W" soprano, who is related to George F. 
Ing manner deservedly won an encore for "Oh. Root, widely known as the composer of 
Ye Lilies White" (composed by Sousa). and "Marching Through Georgia," was born in 
with much archness then  rendered  "The Goose New   York    and  taa   niled  highly-paid   posi- 

Sv'e"a JSSJftBBa^^**SSi «»■ - <^iSt at various churches there, 
Katl," and in response to the warm approbn- a kind of engagement poorly remunerated, 
tlon played "Dixie" with variations. Mr. H. and little thought of in England and the Em- 
L. Clarke gave as a comic solo, "Carnival of pjre> DUt quite differently regarded in the 
Venice," his own composition, and won an em- j  cHlcg   of   the   United   states.       Apart 
phatlc encore. Sousa concerts will be given 
to-night and on Saturday afternoon and even- 
ing. 

Musicians will bo interested to. know that in- 
cluded   in   the     Organisation,     which   has   a w 

strength of sixty, is Mr   Harry Freeman, a cor- h (hor appeara,,cc8> Mlss Roofs 
nettlst who took part in many concerts in the , ,\ .   . 

and     left     this   city   for Principal achievement was to win a scholar- 
America  nine   years   ago.       

and   performed   with   a   tonal j "Federal   March,"   and    "Stars    and    Stripes" 
the more showy piece | (-which   was   given   with   considerable   effect.). 

The   other   orchestral   pieces   were   "Poet   and 

from an engagement with Mme. Emma Eamea, 
at the Maine Musical Festival, which resulted i 

In a long course of study at the star's sug- I 
gestion under Signor Pizzerollo, of New York, 

ship founded by the directorate of the Metro- 
politan   Opera   House,   of   three   years'   free 
teaching   under   Fr.   Maternu   Torniua,   from 
somo    three-score    professional   competitors; 
but after a while Miss Root  resigned sooner 
than exchange her Italian production for  the 
German dramatic school, for which she con- 

Following  upon   Sousa's  very much Justified Bidorod   tn0  quality   of   her   voice   unsuited. 
oritlcism of the acoustic properties of our Town Miss Zedeler, who was born In Sweden, Is the 
Hall   the Sydney Symphony Orchestra, will use, daughter  of a  musician   who settled  in  Chi- 

•*-i  was  six  years of age,   and  a 
D  Itcr baroi r as a  violin- 

TOWN HALL ACOUSTICS/ 

This    fair-hair 
19  years 

tl player. who is 
of age, ultimately 

ng, leader of the 
ose  classes   she 

at their concert on Saturday next, to correct cago when she 
this   over-resonance,   a   patent  sound   deflector year later she 
Presented to them by Mr. F. S.  Kelly.     This Prodigy.       Thl 

S5X on the part °<™^*^^tl^^Wo«or^ 
combination  Is  greatly  commended  by  music  - pmiharmonjc,   wl, 
ians  and  music  lovers  generally    and  the  ox- Johjed   )u  Berlln       B(,sin0!i   touring   in   Ger- 
periment will be eagerly watched by all anxious naanyj Hllasia, Denmark, find Sweden, and all 
for the musical advancement of Sydney.      Mr. 0V(,r ^0 united States, with her brother, who 
Sousa  is to  be   invited  to be present  at the :B  an  aDie» •ceiiist,   Mhs  Zedeler has  taken 
conoert, and to express his opinion of the ef- )rlde   in  her    position    under ' Mr.  Sousa's 
feet attained  and on the merits of the orches- Miton, whose company sho joined with Miss 
tra   which in a few brief seasona haa reached koot  last August.     Both   ladies, with their 
a rery bujh plan. Of woeUeno* _^^^£|g^the^ Cape, are now numbered 



It is difficult to"sit 

and  step  < 

**Vtf 

 «";*»&   ..AOllSA J THE TO 
to awake, arise 
the audieni 
go as 

l>ri? 
i-nin-'iis few •or'**-' 

skl.v. So t 

ALL 

81   Sydney   Town   Hall,   on  Monday   night'    3"°  "Sousa boom' *", the Town-hall is uu- 
pnee   camp  "'" °f 5nc?re8-      The big uudi- mutakablc.    Last night! HBr*Bt  for a limited 

^.^flulSKu.Mnlffilnte^S'*  '"   th°  ^att-pplced^t^^d,  the  ha'l 
trained wind-orchestra    as he prefers t i    ill was pa,lced' nud hundreds of people had to be 

brTmfh^Sl1 «Jhe «appIause  ""'  «owd  had u,rm"1 W- 
,,;. , ',,!,. ,"" ."• !s"llsii himself, the trim, Tho performance of tho band was received 
forth direct '. .T'"''1'''1 (;onfl,uctor, who .alls With as great enthusiasm as ever. The "Peer 

with quaint!, '!:':..:,!^:r-.i"u:1- <**" wita Bud th. prologue of "Tho Golden <tmg music 
incut-. expressive move 

ai- Legend"   were   the  two   features  of classic   in of his hands and body, holds th. 
tcntnin  ol   the onlooker all   the  way.       He    *?**' and ln ,,oth tuo resource and breadth of 
uses  his baton  like  u„ other  man  who ever 8tvl° Of the orchestra and  its famous condUO- 

with  It   a«   forlMtan    S,"|"'''"!''* '"' °«its tot were thoroughly evident,    to Qraig'i cele- 

joyously into the "El OapiTan^ merchant brttlcd suite thc lD8i)iriuK e?ect o£ ,ho "rst 

oilier times he uses it like a toy bayonet to "fr0*60*8*! descriptive of thc dirVn; the solera- 
bnng a clash from the cymbals: and he his "'l>' ot lil" "Death of Asc," wherein tho sor- 
a way ol smoothing out tin 
bringing  it  slowly  rouuc' .   in   a    wide   circle. 
Wlnle the baton is talking to the brasses, the 
white-gloved lefl hand, signalling to the 
wind instruments, is kepi as busy as 

Morse lamp. By the sudden 
ol th,. fingers the twittering of 

limes is stopped. He seems always to 
be. delicately holding the thread-reins ol the 

isic with that eloquenl left hand and the 
In trying to express thai 

irtoonists have managed  to 
K,vv I Pie the idea thai  the March King is 
a gymnastic band-leader. Actually he is a 
S.

M1
D Admiral with a genius for signalling 

Ibe Band itself may be described briefly n 
the  S Iirclyclad  ' 
which  lie plays. 

he has "uy 
sound waves by rowful thomo was enunciated by the oboes, bas- 

il flagship' 
i »ntraction 
the 

lip of  the  I til 11 
idea, American 

instrument  of till stops on 

The first programme was varied enough to 
it everyone; it ranged from the Tiiniihti 

rtiire to a musical joke .ailed "II- 
body  Here  Seen  K   ' 
<>v. User 

Anj 
whole 

it   in  turn  to 
silver plated  piem- 

en 
ly?"  wherein  th 

menagerie of instruments took 
ask the question.      Th 
dactyl in the hack row was the 
Inquirer.      It asked sullenly after the where- 
abouts   ot    Kelly   in   a   series   Of   slow,   sleepv 
subterranean   grunts   which   seemed   to   im- 
ply that  it  hail  taken off its 1 | 
to bed for ten thousant' 
Kelly didn't 

and gone 
years, nud that if 

turn up pretty shortly he would 
De locked out and have to take hi- 
ot being talked to death by bald- 
night dodoes. And. while the 
round tie- hall, the very last 
Kelly chirped n kly like the i 
moat nervous bird thai ever whetted 
in the dawn on ;1  frosty roof-gutti 
liclous  trifle  it   was.  beautifully 

bailee 
elided   mid- 
giggle   run 

inquirer about 
lest and 
its  beak 

r.     A de 
lone  b\   a 

ither 
iriginal 

er sketches" 
interesting    par- 

niusieiaii with a strong sense of "humor. "The 
Bells of Moscow" i Rachmaninoff), Wagner's 
Ride of 11..- Valkyries," Edward German's 
Welsh Rhapsody, and an Entr'acte by 

ueunsberger wen- some of the Band's 
programmed numbers. A strongly 
series of three musieal "characl 
by Sousa himself proved 
ticularly the first, which puts the noble Red 
Man into music. .Miss Virginia Rool the 
soprano soloist with the co., sang with sym- 
pathy and distinction ".Maid of the Meadow" 
—a graceful nposition. also bv Sousa   Mis-; 
Nicoline Zedeler proved herself „ finished 
artist In a violin sol,, (Sarasate's "Ziguener- 
weise,, , ; ;llll| Herbert Clarke trumpeted 
brilliantly a cornel solo, "Showers of Hold " 
the fluttering mellow notes of which exactly 
suited the title. As has been mentioned be- 
fore, the couceri was a riot of encores.    Thc 
V1""1 r,'s' It'll promptly with a care-banish 
tng    sand-shuffle,   or    one    of    its   lender', 
inarches   -the electric quicksteps that  wi 
make  even   a   Peace   Societj   president 
his   hat   at    the   sky   and   shoulder   " 
somehow   into   the  laughing  rank- 

Boons, and horna With singularly majes- 
tic as well as plaintiff effect; tha tripping 
harmonies of the "Dance of Anitru," and t h" 
vigorous crescendos oi the finale, "The Hall of 
the Mountain king," were constituent elements 
In a performance that evidently made a deep 
impression. In Sullivan a. well-known prologue, 
wherein thc powers of darkness unsuccessfully 
conspire to destroy the spire of tha Slrasburg 
Cathedral, tuu graphic tone-picture was inter- 
preted with strength and decision, tho steady 
toll of tho bells, and tho sedate motive of the 
trombones, suggesting the "Dies lrae," retain- 
ing a deeply impressive effect in tho midst of 
the tumult. Mr. Sousa was represented by one 
of his own suites, as well as several of the 
marches. In this piece, "The Last Days ot 
I'onjpeii," the lirst movement portrays a fc3- 
tivliy proceeding before '.he disaster befell thc 
rity, the sont; of the blind girl is heard, and 
the finale t-trcnuously illustrates the eruption 
While toe ib ath of Xydia is described in a plain- 
tive melody, the effect of which Is militated 
agalnft, however, by thc introduction of the 
x.vlophoue. The famous "Blue Danube" waltz 
of Strauss also attracted groat Interest, not tho 
least reason for this being Mr. Sousa's style, as 
he iwiWf his body in unison with the gay 
rhythm Ol tho music. In th.- encore-piece, the 
familiar "Waiting at the Church," the band 
showed how much could be made of this well- 
known ditty. All the humor was developed 
with remarkably deft touches, the wall of the 
oooc and bassoon at thc line, "My wife won't lot 
mo," bi Ing almost human. Encores were again 
th" order of the evening. The solos of Missos 
Koot and Zcdler aud Mr. Clarisc were also well 
received. 

Concerts will be given this afternoon and 
(wning. At the matinee, Sousa's sulto descrip- 
tive of Sheridan's ride will be one of the fea- 
tures, and in thc evening the "Oberon" overture 
and a humorous piece, "The Band Camo Back," 
will be amongst the music. 

u,e  entertainment. . »u« »>«v»t*mm*, w. 
a popular nature, and the various items pec 
not be enumerated here.   Claealcal mtwic was 
net   neglected,  and   the   overture  t&  "Tetnfl- 
hauser" was for many the    most    important 
item of the evening.   It was superbly played. 
But BO  Indeed was every other number,  and 
altogether   there   were   22   of   them—all   got 
through ln under two and a half hours. Many 
of  Abuse's  own    compositions    were   played, 
most ot them being already familiar acre, as 
|r  aost other parts of the world.   Most popu- 
lar  oi  all,   perhaps,    was     the   "Stars   and 
Stripes," which was played with thrilling ef- 
fect-    The   "Federal  March"  also   proved   to 
be a fine piece of music.    Mr. Sousa has. of 
course, the most complete   control   over his 
fcrces,  and every performance  is marked by 
i rispness.  mellowness,   and  splendid   balance. 
]t was not all band music, however.   Miss Ni- 
roline Zedeler   -is  a most    artistic  violinist, 
who produces the    sweetest    of    tones;    and 
Miss Virginia  Root  is an  admirable soprano. 
As a cornet soloist, Mr. Herbert Clarke would 
surely be difficult to beat. 

Another concert was given to n great aucl- 
er.ee last night. A matinee is to be held this 
afternoon, and the entertainments will extend 
over a fortnight. 

,j 
Sousa Conocrt. 

Moulding to inquire 
in? to. 

where they were 

mid 
aim 

his   wax 
without 
inarch- 

.S0US4'S   BAND.        t^ 
\   Vf—t-f—- 

The celebrated Sousa and hfs band a l< d 
in Sydney on Monday morning, and were piv. i. 
a reception that did credit to the city, and 
must have been extremely gratifying to the 
visitors. They were driven to the Town Hv.il 
in drags, beaded by a brass band representa- 
tive of all the city and suburban, as well as 
ieany country bands. Thousands of spectators 
followed, cheering lustily. At the hall the 
Professional Musicians' Band, conducted by 
Mr. A. E. O'Brien, struck up one of Sousa's 
own marches, "Stars and Stripes," as the fa- 
mous bandmaster and conductor entered the 
building. Then there was some speech-making 
by Major Rennie and Mr. Beeby (Minister for 
Education), and Mr. Sousa happily responded. 

Later in thc. day the visitors were welcomed • 
bv the Professional Musicians, ln the course 
el a Bpeech, Mr. Sousa remarked that as a 
record of his coming to this young country be 
had written a special march- It had been a 
labour of love, and had been played through- 
out Great Britain. His own country bad not 
yet heard it, but it it got the Commonwealth's 
endorsement, it would certainly be played in 
America. 

The scene at the concert in the evening was 
an inspiring one. There was not a seat in 
the vast hall vaca.nt. and hundreds of people 
had been turned away. When Mr. Sousa ap'- 
, it red there was a tremendous outburst of 
cheering, but It was cut suddenly short b> 
the conductor raising his baton and beglnnim; 

\S was expected, the Sydney  Town  Hall  was 
,-lowflod tor the opening Sousa  concert  on May 
li.     The management of the programme was it 
revelation.     Numerous additional   pieces   were 
played,  but  there  was  no  time  wasted.      The 
programme was opened with the "Tannhnuaer" 
overture        The composition of the Sousa  Band, 
in which th* wood wind was brought into offee 
the service, but an additional interest  to  this 
noble piece of music.      Thc  iuUTiirctalion  wt'S 
plastic and comprehensible. Hie motives dearly 
expressed against a background that Intensified i 
their  meaning,   while   the   beauty   and   majesty  | 
„r the whole work was unfailingly demon-Urn-  I 
ted.     A prelude of Rachmaninoff, to which th- 
title "The Bills ol Moscow" appeared moat ap- i 

' ptopriate, gave opportunities for "popular" ef    i 
fects. such as the melancholy tolling    of bells i 
and so forth       The performance, wad calculated 
to impress  B   sensitive  mind   in   the     manner 
sometimes noticeable during the scenes    ot   a ; 

melodrama.     Edward Oerman's "Welsh" Rhati- j 
sodv   vas  li-ali d   with great   skill on   the   n- it  I 
of   'h     collective      performers    the      inspiring 
strains ol "Th.   March or the Men of Harlcch" 
bi Ing given out with ringing emphasis. 

Double encores were the order of th* evening, 
MI Unit a good deitl of tho famous conductor's 
own music was given. The numbers included 
"The Dwellers of the Western World." 
Th" well-Boown "BI t'aplton" and 
"Hobornoko" had been given as encon pieces, 
and now follow, d "Hands Across the Sea." in 
which the piccolos came into importance. Later 
on the "Federal March" was played with great 
dash and spirit. Then came a humorous work. 
entitled, "Has Anyone Seen Kelly?" Every 
section of Hie wind orchestra asked the ques- 
tion In turn. 

Three excellent artists have boon brought a* 
soloists. Miss Virginia Root, a lyric so 

',„.-,„„ with a sweet, well-trained voice, cleat 
enunciation, and a Rood rang-, sang pleasingly 
Sousa's 'Maid of tho Meadow." and as an snc.ore 
"Annie Laurie," the ballad being charmingly 
,end. icd. M..:i Nleoline !!edler is a particu- 
larly B>mpaihfile violinist—perhaps the best 

I ,)Vvl       n:,,|    here    foi     some    time,      Her 

first contribution was Sarasate's "Ziguencr- 
■wclSen." The accuracy with Which tin? double- 
stopping passages were treated cxelti . admira- 
tion, and, on tho whole, the violinist, made a 
good Impression, Her recall resulted in B per- 
formance of .Saint Saens' "Lc Cygne," which 
will be always enjoyed when It Is played in that 
way. Mr. Herbert L. Clarke exhibited aston- 
ishing brilliancy In his cornet solo, "Shower; 
of'Cold," and bis encore, "If I Had the World 
to (live You." tho purity Of tone and wonderful 
expression  evoked  the greatest   enthusiasm. 

Mr. Edward Brnnscombe, the dire, tor of the 
season, anttouui is n different programme for 
eai h evening. 
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AN   OVERFLOW   AUDIENCE. 

riis  mlru'  mudrcal  attaitv- In  addition  to  h._ 
[ ments, John Phillip Sousa possesses the rani 
! gift    of    brilliant     conversational    powers. 
I Chatting   pleasantly   to   the   writer   of  this 

column the other day, he told of his travels 
and doings in many  lands, of his band,  its 
constitution    and   successes,   and   of   music 
and composers generally.      Delightfully in- 
teresting  was  his   account  of  how,   at   the 

I age of 25, his previous experience being con- 
i fined  to  violin  playing  and  the  conducting 
i of regular theatrical orchestras, he was of- 
fered, and appointed to, the leadership of tho 
United States Marine Corps Band.      Sousa 
even then hnd ideas of how military   or, as 
he  prefers  to  call   them,  concert  wind  or- 
chestras   should be constituted.     His genius 
In   this   respect   was   recogn'jed   by   others 
—probably  before   he  discovered   it   himself 
—with  the result that he had command of 
the National Band, the premier Government 
musical   post   in   the  United   States,   for  12 
years.       He   made   this   band   famous,   and 
only resigned in order to build up a concert 
combination  of his  own—the present  Sousa 
Ear.d,   the  name   of  which   is  a  household 
word   wherever   the   language   of   music   Is 
spoken. 

The March King early in his career real- 
ised the art possibilities of an indoor con- 
ceit wind orchestra, as distinguished from a 
symphony orchestra. Such a combination, 
he holds. Is capable of giving altogether ar- 
tistic renditions of the majority of the 
heavier classics, in addition to the lighter 
musical tyres. The critics were severe on 
him for the mixture of grave and gay on 
his programme. But he has lived that 
down. Why, he argues, should not the, 
lighter   forms   go   hand   in   hand   with   tro 

Since the coming of Sousa and his sixty 
f llnrlv large audiences have attended men of melody iart,e a"u , 

each concert     But tagtla*"* rush srfffl 
early, with the result that W 
house, including the cbohLcnchea   wt   ^ 
cupled long before 8 o clock, ana »       Q£ 

unable   to   gain   •*»***?&-  S£Jt they  have 

uUnlssion  during perform- that late a 
there   being 

tain   King' the band did some of the very 
The last movement, 

Tl"bn1ToI his fluent getoerallBgffSPPFWn-Rus- 
kin telU ul that "All good art Has the capacity 

I of pleasing.'   There Is no law against its pleas- 
I ing   On tho contrary, there Is something wrong 
1 either in the spectator or in  the art when it 

ceases  to please." 
The secret ot the great .success of John 

Philiu Sousa is that his faraOuasband plays 
music for the million. Sousa, as a conductor, 
is merry and bright. His mission in life as a 
bandmaster is to please the public. With this 
end in view 'The March King" is careful never 
to have more than two or three "serious" num- 
bers on his programme. The man who is now 
giving hand concerts at tho Town Hall believes 
that music was intended to make us cheerful, 
and he has the courage to act up to his be- 
lief. Sousa amuses his audience >whilo he is 
winning their admiration, and he sends the 
patrons of his concerts home not only in good 
humor   but  with a feeling of satisfaction. 

The magnetic conductor had his sixty players 
in first-rate trim for the matinee and evening 
concerts yesterday. Both concerts were crowd- 
ed. 

were, the Sousa 
Pompeii," "The 
and scenes from 

suite,   "The 
Golden    Legend"   prologue. 
Carmen."    In the Pompeii 

Buite tho composer has constructed a very 
line tone poem. Tho lirst movement is de- 
scriptive of the revelryand dlc^playln^ to 
the "House of Burbo." The second is a beau 
tiful, Plaintive song of "Nydia," and the ttdtd 
h", for its programme the destruction of 
rompe i and Nydia's death. Double encores 
were demanded for moat of the item« ren- 
A^r-oA        "The    Blue    Danube'     of    Btrauss 

fiery  musical dered.       "The 
brought forth a shrlckingly 
qulp, "Waiting <.t the Church." The 
themes of this were tossed about, now allegrc 
furioso, now adagio and doloroso, from in- 
strument to instrument, and from section u 
section. As a laughter-producer it is equa 
to "Kelly " People held their sides from tht 
opening bars till the last "episode" wa* 
closed with a snatch of Men'lelssoiin s Wed- 

Miss Nicollno Zedelcr-was bril- 

(Sousa):    and    caprice,    "Chanteur    Hongrois' 
(Michael). . _ 

In the evening Sousa had his best effects in 
the "Oberon" overture. "At the Kings Court 
(Sousa). "Pindlandla" (Sibelius); fantastic epi- 
sode, "The Band Came Back" (Sousa); Can- 
zonetta, from "Symphonie Sketches (Chad- 
wick); march. "The Federal" (Sousa); anc 
"Trlomphale des Boyards" (Halvorsen) wen 
also played At the afternoon and evening con- 
certs the March King was very generous in bit 
supplementary pieces. 

Miss  Virginia  Root   (lyric soprano)  and Miss 
Nicoline Zedelcr (violinst) are the assisting ar- 

A concert Will be given to-morrow night. As 
the Town Ball is not available on Tuesday and 
Wednesday Sousa will take his band to Maltland 
and Newcastle for a couple ot days. The Syd- 
ney series of concerts will be resumed on Thurs- 
day next. Seats may be secured at Carnegie 
and Co.'S, King-street. The day sales of 8/ 

Tobacconist,   corner   ot 

heavy in music, as in other arts? The 
drama, for instance, frequently mixes 
comedy with tragedy. From Shakespeare 
we get splendid examples of comedy touches 
in his plays, and many of the great poet3 
combine the grave with the gay. In any 
case, his long experience has taught him 
what audiences want. Mr. Sousa sees no 
reason why he should not cater for tho clas- 
sically Inclined dilettante as well as those 
Who rejoice in the rousing march and spir- 
ited musical quib. 

•      •       •      •      »      • 
Speaking of the constitution of his band. 

and the circumstances which have made it 
temarkable, and In many respects unique, 
S|r. Sousa explained his faith in the value 
ofithe "middle voices." In the past tho 
mfldle voices In instrumental combina- 
tion, especially in what is known as the 
military band, have been neglected. Lat- 
ierlyHhere has been an improvement in this 
direction, though in many of tho orchestras 
of Europe and America there is yet room 
lor Improvement. "If you ask," said Mr. 
Sousa, " a musician of the ability of tho 
fh-Bt oboe, or clarinet player in such and 
Such an orchestra, he will probably say 'good, 
very good,' but when asked if the seconds 
to these or other instruments are also good, 
he will shake his head. Incompetent and 
clumsy players In any department impart a 
'fuzzy'   tonality to the combination.      Fre- 

quently I have engaged men as seconds who 
jplayed   firsts   in   other   bands.       Ability   in 
performers, whether firsts, seconds, thirds, or 
fourths,  is what   I  aim  at.       Some  of  my 
middle voice players are high salaried men. 
To secure a first-class player In any depart- 
ment, I would pay him as much as the man 
•seated at the first desks."      The conductor 
pointed   out   that   his   care   In   this   respect 
has made his band  what It is.      Technical 
ability and  exactitude enable  his combina- 
tion!   to perform heavy compositions in their 

I original keys.     Musical refinement, earnost- 
i ness in their work, enthusiasm, and grit, are 
' other qualifications necessary for admission 
I K     the     ranks     of     the     Sousa     players. 
Mr, Sousa has no use for the man who has, 
As he quaintly expressed it, "no sand in his 
xsraw."     "That tired feeling" in any of his 
players is abhorrent to the conductor.   The 
men have to keep themselves up to the mark 

, tat  all   times;   fatigue  of  travel   Is   not  ac- 
Hoepted as an excuse for a bad performance. 

That  Mr.   Sousa   has  achieved   remarkable, 
and,  in  many  respects,  unique,  results 
cordially   recognised   wherever   tho 
band Is heard. 

ding March.' liantly successful in Saint S^ens s ' lntrodiK-| til.kots   aro   nt   Marks. 
tion  and   Rondo  CapriccioSO,"   to  which  phei plu and  Kiug Btreots. 
added a  "Minuet"   <f Beethoven.    The  band 
accompaniments were exquisitely played; no- 
thinir finer has been heard here, and in  thlsy^,, A^M <g t*^/v 
respect the combination is educational. Mr.SA^^sAlTSA'S BALL PL.AYBRW 
Herbert L. Clarke gave a marvellous exhibi- Sou„a'S Oistlngui-hed musician:; :.re snxtous 
tion of his flexibility thrills and tone in the t) aemonatrate that music is not their only- 
cornet solo "Bride of the Waves." Two per- fQrto ^r.VJnK the aixty per* rmcrs is a good 
formances take place to-day, afternoon antt

Dft8eball nine, and arrangements are being 
evening. 

SOUSA'S BAND CONCERT. 
The Sousa boom increases, and the audi- 

ence at the Sydney Town Hall on Friday 
night, was the record up to date. It was a 
house overflowing, both as regards numbers 
and enthusiasm. The conductor, with char- 
acteristic generosity, granted many extra 
numbers. A diversified programme gave the 
band .every scope, and the hearers at stages 
were charmed by the glorious music of the 
great masters, and then roused to thn highest 
pitch of excitement by the stirring strains of 
martial airs. Undoubtedly it was a great 
programme. Included among the Items were 
the tone poem, "Peer Gym Suite," (a) "In the 
Morning," (b> "Death of \se," (e) "Aoitras 
Pance," (d) "In the Ball of the Mountain 
King" (Greig), "The bast Days of Pompeii 
(Sousa), "The Golden Legend" (Sullivan), "On 
the Banks of the Beautiful Blue Danube" 
(Strauss), "King Cotton" (Sousa), and "Scenes 
from Carmen" (Bi/eti. The encore num- 
bers evoked as much enthusiasm as the 
original Items: particularly was this sho*n 
when the hand played "Waiting at the 
Church," a humorous scoring of the favorite 
song. "The Stars and Stripes," "The Federal 
Marcb." "Yankee Shuffle," and several others. 
Miss Virginia Root utilised her chirm Ing so- 
prano to advanta?" In Sousa's "Will You Love 
Me When the Lilies are Dead;" while Miss 
Vlcollne Zedelcr revived K decided encore 
for her violin solo, which was St. Saens' "In- 
troduction and Rondo Cnprtccloso." with band 
accompaniment. Beethoven's "Minuet" was 
clvon In resnonse to the applause. None the 
less enioyable was Mr. Herbert L. Clarke's 
cornet solo, "Bride of the Waves" (fTarkei. 
A change of program-le is announced for this 
afternoon  and  evening. 

The concerts begin punctually at the adver- 
tised hour, and late-comers are not admitted 
while a item is being played. Sousa has 
pcruples th regard to this matter, and he is 
to be commended, as there 's nothing more 
mnoying than to be disturbed by people who 

famous Nave to tip-toe across the hall, then struggle 
o their seats. .^s^se^se^sg 

♦■*   • .. 

made for a few games against the Sydney 
players. The Sydney Crick it Ground trus- 
tees have given them permission to practice 
twice a week on the Sydney Cricket Qtound, 
and as soon as their arms get wanned up, 
they will be willing to meet ih- beat combi- 
nation we can put against them. The Sydney 
University nine will be the first to lio battle 
agulnst them, but the date has not > et been 
definitely fixed. After this game tiny will 
probably meet one or two of the other Grade 
teams and a combined nine. During the week 
they were given leave to practice on the 
•Varsity square, but after viewing the ground 
one of th< ir number was heard to say: "Gee, 
kid, do you expect us to play on a cow pas- 
ture?"   There was no practice. 

Sou«a tells many interesting stories of his 
experiences when on tour. Once he arrived 
at a certain town where he experienced difli- 
culty in getting the band instruments con- 
veyed to the concert hall. • Anxious lest ho 
should bu late for the performance he was 
trying In his own courteous way to convey 
tho fear of tho Lord into the breast ol u 
railway Official. The man of railways, fami- 
liar only with inarching bands, wanted to 
know why the men could not carry th ^ir own 
Instruments. The man of music quietly 
took hl"i to Where the cases were piled, ami 
opening some asked him how he would HUo 
to see the band go a-marchlng with tit" tim- 
pani, the larjje concert harp, tfca huge Sousa- 
phone, tubular bells, and other instruments 
of the mammoth variety! Probably the oill- 
clal is yet puzzling his brains as to what 
manner of men they are who can blow and 
otherwise produce music from such colossal 
instruments. 

SOUSA   SEASOI4. it 
Immense attendances have' been the rcle 

at the Town Hall, where Sousa and his Band 
have been flooding the place with most 
melodious music. Yesterday afternoon 
Strauss' "The Pranks of Eulenspiegel," and 
Hartmaun's overture "Vikings," selections 
from "La Boaeme," etc., were given. I*ast 

a boomer audience greeted the "Ober- 
«M SoW. "At  the King's 
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COKHDENCES OF A CONDUCTOR. 

BEST PAY FOR THE BEST BANDSMEN. 

"MX IMPUTATION IS TO MB DEARER THAN 
DOLLARS"-HOW     THE     TOWN     HALL 

MIGHT    BE    IMPROVED. 

say It under the "correction of bragging—that! 
have travelled more and given more concerts 
than any other musician. In my tours during 
the past 2u years I have 

COVERED   600,000   MILES, 

and 1 have given between 8000 and 9000 band 
concerts. May I not claim with this record that 
f have given more concerts than any qithcr man 
in the history of music ? Careful always to 
make my programmes more gay lhan grave, I 
have taken my band throurh the United Slates, 
111 rough Canada, through England, Ireland, and 

I    cnf.lan.fl.    My hand has also ;,nrn heard in Ger- 

("Sundny Times" Special.) 
"It's a fine thing to be alive and in tune with 

thn world." With this outward expression of 
inward cheerfulness John Philip Sousa looked 
out on the sunshine and on the gracious green 
of Hyde Park as be stood by an open window 
on the high C lloor of the Hotel Australia yes- 
terday  morning. 

"To be here in Australia with my wife and my i 
daughters,"  the great  bandmaster went on  to t 
say,   "is the pleasant  realisation  of  the hopes 
and   longings   of  many   years.     Your   harbor   is ! 
all my fancy painted It.    1 have no wish to sec fi 

'anything more charming.    On  Thursday  I  saw 
its  beauties while  on  a  motor  drive,  and  yes- 
terday  I  spent  the  afternoon   on   the  water.    I 
was delighted, and my wife shares my admira- 
tion.     We  are   in   love   with   the   climate,   with 
the country, and with the people.    A vh-itor can- 
not  be in Sydney a  day without seeing that  it 

many, in  France, in Russia, and In other coun- 
tries.    Now  I am 

HLAZINO A TRACK 
through Australia and New Zealand. It is 
something to boast of that, as members of an 
linsubsidised organisation, the men in my band 
have received and are still receiving higher pay 
than any other players ia the world. Oou't 
take my word for it. Ask my touring manager 
to show you our pay-sheets. You will see that, 
apart altogether from the cost of travelling and 
other expenses, we pay 

£600  A  WEEK  IN  WAGES. 
There are men in my band who get £30 a week. 
The average pay is £10 a man.    1 hate to talk 
about the commercial side or art.    At the same 

11 time  1  am glad  of  the opportunity to  tell you 
I that 1 did not come to Australia merely to rake 
I in   the  dollars.    Over  and  over  again  concert- 
I promoters   in   America  have  said  to me :   'Why 
1 pay (10 men when you can carry on with a band 
i of  40 '."    Well,   1   have   kept   my  band  up  to  a is one of the greatest, one of the cleanest, and 

one  of  the  brightest  cities  in   the   world.    We I high standard,'and 1 have" refused to cut down 
were  told that we would find  Australia a sort f the  number  of  players or  the rales of  pay.    I 
of second edition of England. Well, 1 must 
confess that I have looked in vain for what 
I may speak of as English characteristics. 
Perhaps 1 should  not  air my opinions  with an 

pay. 
can lay the flattering unction to my soul that i 
have raised the status of bandsmen in the 
United States, in Canada, and in England. How 
could I  lower the standard which 1  have set up 

experience of Australia which is, so far, limited by sacrificing artistic excellence to mere com- 
to a few hours' stay in Melbourne and a sojourn   mercialism ? 
of five days in Sydney. Still, as you have "My reputation is to me dearer than dollars, 
asked me for my impressions I may as well and 1 would not run the risk of failure by bring-' 
say  straight out  that  I  think  Sydney  is ( ing an Inferior band to Australia.    The band  1 

have   with   me   in   Australia   is   the   hand   with MORE  AMERICAN  THAN  ENGLISH. 

If someone takes- the trouble to convince 
which I started Ihis. my biggest, tour in New 
York on November 6. These men played under 
me in the United Stales, in Canada, and in 
London. They will be with me when the lour 
is finished in America at tin- end of the year. 
It is not a Sousa band.    It is 

THE   SOUSA   BAND, 

that 1 am wrong 1 shall have to blame the cli- 
mate and the sunshine for an error of judg- 
ment, in America we have a good deal of sun- 
shine. 1 have seen little of it in England. 
That's why I iQOk at Australia through Ame- 
rican   spectacles.     Then   again,   we  are   all   apt 
to be guided in our comparisons by whatever and it U the finest body of players_l_haye evej 
is highest in our admiration or de( pest  in  our 
affection. And Australia appeals to me in the 
way I have said because I think it is like the 
Country 1 love best. Let me add thai years 
ago the voice 01" Madame Melba, the great Aus- 
tralian singer, suggested to me a land of : un- 
shlne. 

WHENEVER   1   LISTENED  TO  MADAME 
MELBA 

1  fell  thai  she  must   have developed  her gifts 
as  u  singer In the  tight sort  01   climate,  and 
with plenty of sunlight iu give strength, p'.ir.ty 
and  crystal clearness  10  her  wonderful   voice 
I  have" always admired  Madame   Melba,     Tb« 
Incomparable vocal artist did me the honor tc 
attend one of the first performances of my moat 
successful  comic  opera.  "El  Capttan,"  when  ii 
was produced in lSb7 at the Broadway Theatre, 
New   York.      Some  persons look  upon  me  as  a 
man   with  a  mania   for    writing    and    playing 
marches.      Do you know that 1  have ten operaa 
to my credit—comic operas ?     The last time  I 
met  Madame  Melba   we  were  guests  at a  din 
ner which was given in London by Baron Roth 
schild.      Mrs.   Sousa   was  one    of    the    dhmeij 
party. 

"We finish this great tour of qurs just before 
Christmas. 1 should very much like t0 comj 
back to Auetralla next year—not with my band 
but  with 

A SOUSA SHOOTING PARTY. 

Sometimes with, sometimes without, the consent 
of my managers I give up concert work and 
live a life of freedom and sport in the South, 
leaving my wife and family in New York: 1 
am fond cf horses, dogs, and guns, and I con- 
trive 10 spend a couple of mouths every year as 
u forest rover. My wile can tell you that I 
have   an   imposing 

conducted. 1 made up my mind that Australia 
should have the best, and Australia is having 
the best that money and good management euulu 
secure. One of my men has been with me ~5 
years. We leave Sydney for Melbourne on June 
4, and open in the Southern city on June 5. It 
is arranged that we are to leave Australia fur 
New Zealand in July. We sail from New Zea- 
land for Vancouver on September 1." 

Replving to a Question about the audience* 
at the Town Hall, Mr. Sousa said lhal he was 
more than pleased. Prom the op mlng concert 
he felt that (he playing of the band was lully 
appreciated. 

Before he replied to the question "How do 
you like the Town Hall" V the March King put 
on his considering cap. 

"The hall, he said, "is a noble one, and, un- 
like many big buildings, it is a cheerful place 
to give concerts in. still, thore is a fly iu the 
ointment. Having been so splendidly received 
in Sydney, 1 do not like to Bnd fault. Yet 
candor compels me to say that the acoustics 
of the hall are defective. Although my band is 
not a noisy band, I find that mere is 

TOO MUCH RESONANCE— 

too much echo—in the Town Hall.   No architect 

or builder can guarantee perfect acoustics. In 
many Instances good acoustics ure secured more 
by accident tuau design. 1 can name a number 
of places which were specially built for musical 
performances and Whicn did not come up to ex- 
pectations. The Paris Grand Opera House, the 
Boston Symphony Hall, aim the Theodore 
'Ihomas  Uiclustral   Hall   in  Chicago  are  three 

In   London 

be  hampered by  limits. 
with my contingent of crack shots !" 

Lured from sport to matters musical, Mr. 
Sousa's face brightened as ho spoke of the 
travels and triumphs of his band. 

"1   do   not   like   Wowing  a'jout   what   I   have 
Idtme. or what I  am doing     Yet it would be an   ^ ^ con4Ui0UB ,, the wlre9 were use* 
fetation of modesty  if \■ tolled to  recognise   under 001 er quantity." 
^■jjffhe position which I hold 3tands by itself  t0 »** <<"■""■* "»■■-,,       S _ 

Meami. Eidward Branacombej -.„.,   —  —- 
of guest* at the Town B*M on Monday to meet Mr. Jol» 
Philip Sousa. The Professional Musichtna' Band, under 
the oonductorship of Mr. Alfred O'Brien, rendered a. pro- 
trramme which included the March King's own composi- 
tions. Major Bonnie and Mr. Kdward Beeby (Minuter 
for Education) welcomed the guest. #Mr. Sousa and Mr. 
Branscomhe responded. Morning tea was served by Bar- 
Rents, Ltd. Lady Hay wore black satin charmeiiac and 
Brussels lace ; black velvet bonnet, with black and white 
—1  «ri ■ ' eaeai — 

J'*A^~M^^^     • 

the   unsuccessful   experiments. 
Dl'ection    of    prizes    and   the Albert Hall had to  be altered and fixed up 

assum. sate saw ^™".c=^ri 
chooUnVin Australia while we are on tour will   »W«"*        .  .Vm,,rk.a will But  wait till  1 come   and the suspended g asses in Am tries1 wan gra 

tifying results,    in  the case of the Town  HalJ 
it might sufflco to improve the sound in the part 
of the hall which is nearest the organ, orches- 
tras, bands, choruses, and vocal soloists would 
flud the tone greatly improved by the wires and 
the prisms.    The great organ would be heard 

MRS.   JOHN   PHILIP   SOUSA. 

osprevs. lbs. .1. Uogue, Mack cr.ve-de-cl.iiie .withjdack 
Ohantilly lace and jet ; black velvet hat, vrt* '»<*«"• 
M,-. .1. '.1. House, tailor-made coat and skirt ot navy blue 
Uhlflon cloth, braided in thick Italian braid, me vest JOT 
Oriental tlft lace ; bine TfreJ bat, with blue fcatlie.s 
and Oriental lac. Led) Slklouho Maclcay. dovo-Bro> 
chiffon cloth cat and skirt, with silk soutaclungs ; Bfey 
velvet hat, with wing*. Mr.-. Mahouy, eapphho-biue 
mnoiwlc-ooie over satin eharmeuM of the same co.or , 
hat. oi blue velvet, with feather*, ills* Annie lerry, 
tailor-made coal and skirt of grey chiffon cloth, brume 
in silk Itussian braid, blouse 01 point d esprit .a e ami 
silk ; large black velvet hat with white leather*; Mrs- 
I'indJev, brown cashmero-de-soie and Oriental passeincn 
uric ; black velvet hat, wiih jet and feathers, MM* 
Maggie Moore, navy blue <hiffon cloth toit and skirt, 
braided hi block ; bue Tagu hat, with wings. Mrs. 
M.i:keil, dore-grcy chiffon cloth, ^utach d In the tame 
.:,.,!.- ; grey velvei bat, with grey feathers. Mrs. Uarry 
M>ite,i, tailor-made coai and skirt 01 navy bh.c chiffon 

1 :, i', the veel ol embossed Met bee ; black Tagal bat, 
trith roses. Mrs, Malcolm Stephen, brown (.aaiimercde- 
uoie, wivh gold and Oriental passementerie ; brown tcqu ■ 
ei velvet, pink roses and brown wings, Mrs, KJwarus, 
black cashraerc-de-Eoic, sontached in silk j t>:.ek velvet 
hat, with feather*. Mr*. Boryi Bdwsrds, tailor-made 

■.oat and skirt ei navy b'uc chiffon cloth, with black 1 ilk 
i.o'.iMciiins.. ; ujv) blue \ehct hat, ."lii wings, Mr.-. 
James Aahton, cream chiffon cloth, with cream silk 
pipings, the vest 01 embossed flirt lace ; black beaver hat, 
with roses, Mrs. Watkins, black uinon-de-toievwer black 
at tin cliarmeuse ; black jeted toque. Miss Ivy Waikins, 
navy blue chiffon c'.oUi, braided in black Russian braid ; 
black velvet "Miss Gubbs" bat, with black wings. Mrs. 
Pranki, tinetbyst cashmerc-de-eole, with Oriental em- 
broideries ; hit of amethyst velvet, with plumes of the 
same shade, Mrs. Turnbull, cream chiffon cloth coat and 
ekirl, hrauk\l in silk ; blaik velvet turban toque. Mis. 
Fred Vale; navy blue cloth coat and skirt, pralded in 
black ; blade velvet hat, with royal 'blue feather-. Mrs. 
\V. Lowe, black crepe-detune ami emboaspd filet lace ; 
black velvet ha 1, with black- feathsrs, Mr?. Uatheson, 
amethyst vicuna cloth, with Oriental embroideries ; toque 
oi amethyst velvet, with shaded rosM, Miss l.ily 
Juncker, navy blue coat and skirt, braid-.d in black ; 
black velvet "Mi.-.s CJibbs" ha*. Mrs. Monty Severn, navy 
blue •tuiior-'inade toat and skirt, braided in silk ; luu of 
blue velvet, with green and blue wings. Mrs, Moore, 
saxe*lbue eashmen de-eoie an-,! Oriemat passemenerie ; 
black lagal bat, with Kack leathers. Mrs. Needs, black 
c:epe dt'-iliinc and gold embroidered net ; black jetted 
toque, Mrs. Uarry Vale, dove-grey crepe-de-chine, with 
silver  applique and  point   d'c.-pik   lacv ;   grey   Chip  hat, 
with Kiev feathers, .Mrs. McMorland, black'satin char- 
meuse w;ih black silk applique and jet ; blade Tagal hat, 
with blue leathers. Mi-.s i;iodj-! do Mssa, tailor-made 
eeat and Bkbrt Oi goldeu brown chiffon cloth, with Itiuisian 
silk braidings ; l/row-n Ottoman siia hat, with brown 
feathers. Mr... Vincent MeOmley, peaeoi-k-blue tailor- 
made coat and Skint, sxnr-tached in i.iack ; black velvet 
picture hat, with b.11c.wings. Miss Marjoiie Itopse, 
cream chiffon cloth, *ith silk bra'.uings and piped with 
cream £iik ; hat if cream Ottoman silk and lace, with 
lacge boiv of black velvet. Mrs. Kti-llerton, vieux-rose 
cliirlon c'.oth, toetached an black, with Oriental passe- 
mertterlc ; black Tagal hat, with ^ieux-ro?e win^s. Mrs. 
Oollira, sapphire blue creee-.de^hine and [mint d'esprit 
lace ; picture hat ot blue panne, with silver tissue loses. 
Al*> preseJit :--Sir l-'ram in an,l Ladj- riuttor. Miss Suttor, 
Mr. •'• J. Betwc, Mr. Kinest 'i'riiuiau, eMrs. T. Heney, 
Mr. i'V.-ni'h Lydad, air. and Mrs. Lew-is Scott, Mr. and 
Mrs. Stepiicnson, Miss label Htcpheus, Mrs. Buchanan, Dr. 
and iMr3. l<unts.tei!, Mi>s istejiiir.is, Cars, Potheringhaine, 
Maas KotliCTmshanie, Mrs. French, Mr. and Mrs. Martin, 
Mr-. Mtimien, Mr. ajid Mis. Si,ai0)*on, Mr. Ohris. Heller- 
mac, Mr.'*'fiu Han, Mr. Alfred 'Ircmabv Mfe 
licncIsraBn, Mr, and MIZ. Mtstesfc,ilb-. and Mr*. 
io#l^l»2«r.:*Bd.5*lrs. \W"' -*- M,?liilirirr 
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SOUSA, THE "MARCH KING." 

:->: 

MISS PRiSClLLA SOUSA. 

* 

THE SOUSA BAND^J^ 

light have b«eu taken out of the 
two programmes submitted by Hie Sousa Band 
at the matinee and- evening performance! yes- 
terday to support the claim which this famous 

I musical organisation has established to perfec- 
' tion in its treatment of classical masterpieces; 
as well as In its degree of gay abandonment to 
frivolous airs which catch Hie passing fancy. 
At times Sousa and his musicians were show- 
men, embroidering flimsy music with meretrici- 
ous   thealricalisui,   at   oilier   times   they   were 
•■•illi      Intorni-i.tiiiir     ill,.     mpKKBCeS     of     illS'.)ilC(i 

l)V 

happi- 
hands, 

ringing 

ding of antithetical themes was conirn 
extraordinary adroitness. The side-drum effect 
was singularly strange and telling. The solos 
of Miss Virginia Root, Miss Nicoline Zedeler, 
and Mr. Herbert I,. Clarke are amongst the most 
Interesting features of these concerts. 

Another concert  will b(   ' 

>1M lie 
I own i 
sencc o 

It ha 

given to-night. 

THE   SOUSA   CONCERTS.^ 

\r<k Sousa concert was held'in tiu 
all last Monday night, in the pre- 
a large and fashionable audience, 
been s.id that Sousa cives his real 

programme in hi: 
a> far as original 
cerncd. last night'; 

encores, and certainly, 
compositions were con- 
nerformance strengthen 

the bassoons and weird effects by casta- 
nets.    With  the advent  and spreading of 
Light, was introduced magnificent chaos ef- 

fect as the rays shot into the Dark- 
ness,    (c) A melody full o 
ncss, aided  by  clapping of 
clanging  of  cymbals,  and 
of tambourines. 

Miss  Virginia  Root  sang "Maid 
of the    Meadow"    i Sousa I, using 
her  well-trained  voice  with  pleas- 
ing intelligence.    A special accom- 
paniment   was   played  on   the   dill 
cimer.    As an encore "Annie I .au- 
ric"   was  rendered, and   the  singer 
was   rewarded   with  a   magnificent 
bouquet.    "The  I Jells of   Moscow" 
entitled the hand to fresh honours, 
and   the   world renowned   "Wash- 
ington   Post"  March aroused fresh 
thunders   of   applause.     < iernian s 
rhapsody   "Welsh" opened   with  a 
lmi-'   sustained    single    tone   cres- 
cendo    a   line   effect    followed   by 
a majestic hymn in minor key.   A 
great opportunity was here afforded 
the reeds to shew their perfect exe- 
cution in the diverse passages which 
followed.    Re-demanded, tin 
rendered   a   drollery  entitled 
Anvom   I I ere  Seen  Kelly '' 

band 
"Has 

which 

only three numbers 
programme were in 

famous composer. 

id this impression, for 
,,iit df the nine on the 
the name of the world 
whilst all the encore numbers have his sig- 

nature. 
Wagner's gorgeous "'1 annhauser over- 

ture was the grand owning number. A 
statelv air was fainth home to the ear by 
the cornets, which, being caught up by other 
instruments,   slowly   merged   into   a   cres- 

Vindo     Sustaining   lull  tone,  the   melody 
was carried bv the brasses, accompanied by 
a running counter-movement from the reetls. 

The uradual diminuendo following was in- 
terspersed from first to last with nsmg and 
falling  tone effects.     So perfectly   in  touch 
were'the players that the sounds emanating 

"Federal 
people oi 

,,.,,„. their instruments t.nlv suggested a 
mant \colian harp being played upon by the 
wind at will, afterwards dying away into 

Ihc   faintest  zephyrs.    Developing   into „ "Ziguencrweisen 
triumphant tone en lurioso, the giami en- 
seinble was embellished witli dulcimer, cyny 
,)al an(1 tanib„urine effects. The "Pilgrim; 
thorns" was again heard lastly fortissimo 
bringing the overture to its grand  finale 

The storm of applaust 
by the spirited strain 
lowed by "I lobomt>k 
with dulcimer and saw 
ments.    Mr. II. I - Clarke 

convulsed  the  audience.     In  il  the 
various  instruments  with   their  re- 
spective   tones,   from   the   sonorous 
bassoon   to  the  bird-throated  pic- 
colo,    hinted,    implored,    and   de- 
manded  to know  the  whereabouts 
of     Mr.     Kelly.       The 
March." dedicated to the 
Australia,   was  played  later,  which 
mused the audience to such a State 
of   enthusiasm   that   the   opening 
Pars    of   the   "Stars  and    Stripes" 
were only heard indistinctly. 

( Ither    triumphs    were    "I lands 
Across the Sea." "Rose.  Shamrock 
and    Thistle."   introducing  national 
and patriotic songs    including "Sol- 
diers of the Queen"   I fundamental 
air)    and   "Rule   Uritannia."   en- 
semble   title:   "Manhattan   I'.each." 
"Yankee Shuffle." etc.    .Miss N'ico- 
line Zedeler, solo violinist, was af- 
forded a beautiful floral tribute for 

ier   interpretation   of   Sarasate's   famous 
' which bristles with har- 

Dpping  and  pizzicato,   left   hand 
movements,  all  of   which  this  clever artist 
,,laved with brilliant execution.    Wagners 
-Ride of  the  Valkyries."    by   the   hand. 
brought the programme to a close. 

was quickly checked 
of "Id t'apitan." fol- 

." a typical Sotisaism. 
dance accompani- 
played "Showers 

of (iold" I Clarke) 
\\M'  countless   treni 

n the cornet, introduc- 
and cadenzas with 

pei feet ease. Enthusiastically recalled—he 
played with breadth of tone and expression, 
"I f I  had the World to (live Y< 

Three character studi 
hand, "The 1 >we 

i   n .     \hs     I cc     Miss    Maggie Summerbelle,    -\n>.    '•"•    • ' . ■ 
Moore and manv others. Mornm* tea was 
scved to the guests in the vestibule, and 
shortly after 11.30 Mr. Sousa drove away 
with his business manager. 

oil. 

. ics followed by the 
lers in the Western World: 

1 a ) Tlu \<^<\ Man ; (hi The White Man ; 
(c) The Black Man." In the first move- 
ment the excited and erratic melody clearly 

of the  warriors at 
ands,   thirstini 

"Good gracious; veil, s'welp me, what 
a crowd went up to the railway station 
to meet Sousa.   One would have imagined 

; it was Bill Lang or Jack Johnson, i 
tell you what. Uie country's going to the 
devil" Guch was the refrain of a true 
sport  possessed of a beery breath and a 

I bottle rn his pocket, on a late tram the 
• other night. ( 

portrayed the gathering 
i.irh 

I   Sou*   »*■   ffjTthTTorfd9:. 
morn 0,1 dewy lands, thirst,,,, ,or ^y^" »^^ f^^V 

battle; (h) was a slow, majestic movement. Uhat ** 'J^USp with the other two?, 
suggesting    enveloping     darkness      which   1 eater »» P>^ # , j 
straining eyes in  search of  light   failed to   '• 
pierce.    The tone of mystery was sustained 



Tin- 'I 
ARRIVAL   OF   SOUSA^^/^/ 

tie i own Hall was packed on"Wednes- 
rlay morning in response to invitations is- 
sued by Messrs. Edward Rranscombe to 
welcome Mr. John Pbilip Sousa. 

The Mareli King arrived in a carriage 
ind four, with two red-coated postillions, 
-1 'illy before eleven o'clock, accom- 
i micd by Mr. Rranscombe. LTpon taking 

s place on the platform. Mr. Sousa was 
heartily cheered. 

Major Rennie was in the chair, and intro- 
duced  the  visiting musician  to  the    com- 
pany.    Mr. Sousa made a humorous speech 
and immediately made himself popular with 

1 present. 
The  Professional Musicians'  Ran 

ed ;i- they never played before, and 
' ighly complimented by Mr. Sousa. 

.   few short speeches and a hearty 
"For I re's a Jollv < iood Fellow" 

mipanv, aeeompatiied b 
v)usa  hi'ld  a   reception 
\mongst those presented 
lav. I ,adv de Mikloulio 
drs.   I.   ITogue,   Mi^s   Annie   Perry,   Mr 

I ewi- Scott, Mrs. (v    •   \r ■■■■■•■ M.I 

5USIC  i 

I —-9^   M 

OF THE "MARC 

\CK. 

I play- 

were 

After 
singing 

hv the 

tl te 1 >and. Mr 
on t ie platf inn 
to him were 1 ,ad\ 
M ac a\ .   Mr. an< 

^thft^ 

)r.1 Moore. Miss ^ 

SOUSA'S BAND. 
There was a' very large attendance at the Town Hall 

on   Saturday   eveniag,   wlien  Sousa's   Banrl   submitted 
a prwrmrrme  which was  at  once eharmirijp\in? variety 
as in melody and unujue  ejects.     The" performance of 
Weber's wcilknownfovdrtnjc /to "Ohprnif was a reve- 
lation  in its mnstnrv  of tfcBiirfta Indfthc lights and 
Fhades of  a  beautiful   ioippositl+n'V i and  the   interpre- 
tation   of   "At   the   hint's   Court''   (Sousa),   though 
from Ihe  nature of th*  Seme  much  mure  florid,   was 
also   appreciated   by the   audience.      Another  of the 
lending items   gave   an   illustration  of   Sousa's   versa- 
tility.     It was a fantastic episode entitled  "The Bund 
Came Bark."      It   was   really  a musical  medley,     the 
arrangement    of   which   proved    most   amusing.       It 
started during the interval with a solo by the harpist, 
and as the instrumentalists  gradually filed in to their 
seats the  initial   topic changed  to   "I  Won't  Play in 
Your Yard,"   "The  Mocking  Bird,"  "Ben   Bolt,"   the 
"Farewell"   from   "11   Trovatore,"    "Waltz     Dream." 
"Sweet and Low,"   "Waiting at. the Church," and an 
imitation  of   the   bagpipes.      The   whole     conception 

iwas a comedy set to music, and carried out its object 
1 admirably.        The      Canzonetta      from      "Symphoni* 
Sketches" (Chadwick), and the "Federal March," dedi- 
cated  by   Sousa  to   Australians,   were  also   much   ap- 
preciated.     Among the band encores which were given 
dtirine the   evening   were   "Aniina,"   "Kiner  Cotton," 
"Fairest of the Fair," "The Blue Danube." and "Stars 
and Stripes."      Miss Virginia Boot's cultured  soprano 
voice   was  heard   to  advantage  in   Sousa's  ballad,   "I 
wonder," and for encore numbers the singer gave "The 
Goose Oirl" and "Annie Laurie."     Miss Nicoline Zede- 
ler,   the   violin   soloist,   in   the   "Caprice   Brilliant" 
(Ogarew),  showed   fine  execution,   and   for  an   encore 
she gave a Gavotte by Bach.     Mr.  Herbert L.  Clarke, 
a prominent cornet player of the band, submitted with 
effect his own  "Rondo Capricdoso," but the audience 
seemed  to  prefer his renderine; of  "The Txjst Chord," 
which   was  given   for  an   encore.      At  the   afternoon 
performance  the  patronage  was liberal,   and   the  pro- 
gramme submitted was full  of merit.     There will  he 
another   performance   to-night;   and   to-morrow     and 
Wednesday Sousa and his band will visit Newcastle and 
Maitland,'returning to Sydney for a concert on Thurs- ' 
day  evening. 

For this evening's entertainment a most attractive 
programme, embracing selections from Bach, Hubay, 
Lassen,  and   Sousa,  has  been   arranged. 
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ind evening concerts. On May 22 Bach's 
'Grand Chorale ami Fugue" was the chief f ■ <»- 

t turi- t,r classical Interest ":. this com • ;rt, The 
I orgftti-llko qualities ni tone In the massive in- 

troduction, with its lino body «if lone for the 
wood-wind Hud brasses, and ihu remarkable 
definition of the voice:; in ih<; figure, are a 
striking example of the versatility and finish 
of tills celebrated orchestra. The eaU !iy ami 
fantastic marches and molodlcs wore «s much 
enjoyed os ever. "The Stars and stripes," 
with the piccolo, eornot, and trombone players 
inarching out to tile front of tho platform for 
the rtreuuous climax, aroused e,onslderohle ap- 
plause. Kiss Virginia Hoot sang with charm 
several ballads; Miss Medllne Zodoler played 
Huhay's well known v iolin solo "Scene de ia 
CsardAB" in brilliant style, Messrs, Clarke and 
MllhoUSC were encored for telling' cornet nnlns. 

Tito Imnd visited Maitland and Newcastle on 
May 2'i umi U, and will return to Sydney on 
Way 25, when u mntlneo and evening cone 
will be given In the Town Hall. 
 *    «» IMii'EY'9   TIIKATRK. 
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HOW  "THE  BAND CAM 

The large audiences at the Town-hall on Sat- 
urday afternoon and evening constituted a 
striking testimony to the growing popularity of 
Sousa's Band. The programmes, for the great- 
er part, were a peculiar mixture of the classi- 
cal and the showing of instrumental gymnas- 
tics that have contributed largely to the popu- 
larity of the  band  elsowhere. 

The afternoon programme of Saturday includ- 
ed several excellent compositions, Weber's 
"Oberon," a heavy overture, and Sousa's suite, 
"At the King's Court," being artistically per- 
formed. Mr. Clarke, the cornetist, played a 
'Hondo C'apriecioso" of his own skilfully and 
tunefully. His encore number was tho more 
showy "Carnival of Venice." Miss Virginia 
Koot (soprano vocalist) and Miss Nicoline Ze- 
deler (violinist) each gave added strength to an 
interesting  programme. 

At  night   the   building  was   packed,  and  the | 
programme   was   obviously   one   suited   to   the > 
tastes  of  the majority of  those  who attended. | 
It was opened by a fine interpretation of "The 
\ikings"  (arranged by Hartmann), an arrange-: 
moot  which allowed  for a  wide  scope  for  the 
clarionet!   and   other   reed   instruments.     The ' 
balance of the  baud  throughout   was excellent, ! 
and  its  attack  confident  in  the  extreme.      An ' 
historical set of seines, descriptive of "Sheri- ! 
dan's  Ride,"  arranged   by Sousa.   in  which   the » 
regiment is shown "waiting for the bugle," and I 
then   "the   attack"   is   illustrated,   followed   by; 

The Death of Thorburn," "The Coming of 
Sheridan," and an "apotheosis," were much ap- ! 
plauded. Mr. Herbert Clarke played, as an 
encore number, "The Lost Chord" (Sullivan) in 
a charming style. Probably tho performer, 
whose  tone is  rich  and round,  has never been 

heard to better advantage than in this solo, 
nis treatment of the climax being delightfully 
effective. The organ-like accompaniment of 
the band added much to the effect. Miss Vir- 
ginia Root (soprano) sang "I Wonder" (Sousa) ' 
sweetly and effectively, and by way of encore, 
"Annie Laurie," and for the second recall "The ' 
Goose  Girl." 

An instrumental novelty opened the second 
part of tho programme. It was "a fan- 
tastic episode, arranged by the versatile Sousa, ' 
entitled The Band Came Back.' " At its opening 
the harpist walked in and sat in a casual sort 
o,' manner at his instrument. In the most 
lackadaisical fashion he then picked out "Annie 
Laurie." At the closing bars of the solo in 
strolled the oboe player, who, having -read a 
sentence or two in a book he discovered, 
dropped it again, and .squeaked out "Two Little 
Girls in Blue." Next a clarionet player "hap- 
pi ned to be passing thai way. and he dropped 
In" and took a hand. Near by, off the stage 
somewhere, a contingent struck up "The Mock- 
ing Bird." and then others swarmed on to the 
stage at intervals, and joined in the harmony. 
One amusing feature was that the player of a 
euphonium began with a simple ballad, but a 
cornet player who joined him started out on 
quite a different air, which harmonised. 
Bo this 6ort of thing went on until six different 
airs were being simultaneously played on six 
different instruments, and with a most pleasing 
effect. Remnants of hands drew near to the 
platform from various points of the stage, and 
by way of a climax Sousa himself jauntily 
stepped to the dais to the strains of the "Wash- 
ington l'ost." The house gave the new idea 
and the man responsible for it an ovation. 

The "Blue Danube" waltz was afterwards 
sweetly played, the light and shade the composer 
intended should  be put  into it being in evidence 

SOUSA'S CONCERTS. 
Sousa and his band attracted another barge 

audience at the Sydney Town Ha 1 on Saturday 
night, when a programme, marked   by charming 
variety,   was   carried   out   with   that     success 
which  characterises  all      the   efforts  of   this 
world-renowned    combination     of  performers. 
When a Sydney audience hears   good   music »t 
always asks for more, and in this connection 
Sousa is a man dear to music-lovers'  newts, 
being generous in the matter of responding    to 
encores.    So much so is this the case that the 
suppemental DICCCS, generally outnumber those 
on the programme.     The opening number    on 
Saturday night     was  the   "Oberon"     overture 
(Weber).     Tho suite,  "At the  King's Court" 
(Sousa),    a graceful composition,     containing 
some  fine  crescendo  passages,  was     frecctved 
with an outburst of enthusiastic applause. One 
o' tho best, numbers was a cornet sola "Rondo 
Cappriccioso" (Clarke), played by Mr. Herbert 
L. Clarke, with full band accompaniment. When 
asked for more, he played  "The  Lost Chord." 
also with bund accompaniment, and    the soul- 
thrilling effects    of this work    of    Sullivan's 
were, perhaps, never better manifested in Syd- 
ney than on    this occasion.     Tho    charming 
soprano.  Miss Virginia  Root,  was  highly  suc- 
cessful with  tho  ballad.   "I  Wonder"   (Sousa). 
In response to calls, she sang in her own quaint 
way,  "The Goose Girl." and after that "Annie 
Laurie," tho opening bars of which evoked an 
outburst of approval from tho Scottish element 
in  tho hall.      The programme, on    the whole, 
■was of a light and airy character—it was gay 
rather than grave.      There was. however, just 
enough of the fombre element to afford that con- 
trast which is so necessary in presenting an ar- 
tistic whole.     The tone     picture,   "Flnlandia" 
(Sibelius), Was very effectively rendered.    The 
ether items included a fantastic episode,  "The 
Band  Came   Back."  composed     by  the   March 
King;  B march, "The Federal," also by Sousa, 
and  dedicated  to  Australians;   a   violin     solo 
"Caprice Brilliant (Ogarew), by Miss Nicoline 
fcedeler, and the entree. "Trlomphale des Boy- 
aids" (Halvorseni. 

(TV 

DRESSES AT SOUSA'S CONCERTS 
-*->-•- 

throughout. Miss Nicoline Zedeler played as a 
i violin solo. "The Zephyr" (Hubay) and a pretty 
.' gavotte, and was vigorously applauded 

This evening the bat.d will give another popu- 
lar concert. The programme, include <.-»i«,« 
tlons from classic authors, and much of Sousa's 
own popular compositions. The band visits 
Maitland on Tuesday and Wednesday, returning 
to the Town-hall on Thursday, for which a 
special matinee and evening performance is I 

'. announced. 

This clay (Thursday I John Philip Sousa 
leads his hand hmk to Sydney Town Hall 
after his melodious descent mi Maitland and 
Newcastle. The interrupted season, it is 
announced, will last "till further orders"; 
but this paper has a strong suspicion that 
the orders will arrive early in June, for 
Melbourne already has its hand to its ear 
and is getting impatient. Owing to the 
Town Hall being otherwise engaged, the 
Saturday matinee wil be given at the Adel- 
phi, where George Marlow hangs out his 
sign. 

Miss Virginia Root, who has so taken the 
fancy of the public with her charming voice, 
Wears sonio uncommonly pretty frocks. Each 
evening  so   far  a   fresh  one  has  been  aired. 
One   of   ivory   white   Orient;!'.   i;atin   has   an 
overdress of princess lace,  the design of tho 
lace   worked   With   tiny  gold   beads,   and   an- 
other greatly admired Is of a delicate shade 
of   pprieot   crepe   de   chine   over   soft   satin, 
handsomely embroidered  roses,  with  touches 
of black ribbon velvet appearing on the cor- 
sage and skirt.    A  beautiful  palo  pink  was 
worn another    night—soft    charmcuse,    with 
overdress of pale pink ninon edged with black 
marabout   fur.    This   was   also   embroidered 
with sprigs of roses.    On Thursday a lovely 
white  satin,   with   overdress   of  embroidered 
chiffon,  and  one touch  of black,   was worn, 
with red flowers in her hair.   On Friday Miss 
Hoot apeared in a soft satin  with a border 
of Paisley,  the skirt opening at  the side  to 
show a flounced under-dress of Brussels lace. 

Dainty little Nicoline Zedeler wore at first 
a  white  princess satin  frock,   ivith  gold  laco 
veiled with  white chifion.    The second night 
she adorned herself in a pink crepe-de-ehine 
with pretty crystal and bugle trimming, and 
a   lace  bertha.    The   third   was   of  primrose 
satin, with beautiful black jet overdress, and 
one touch of scarlet In her hair.    Ivory satin 
with  bertha of gold lace,  veiled  ninon,  was 
another  dainty   frock,   and   another,   a   pale 
lavender  spotted   pailotte,    with    border    of 
panne velvet and tunic overdress of blue and 
gold  ninon  giving an  opalescent effect 

■£r *£?M,$* wUI *• «•"» V toe Sousa 
Band this afternoon sad evening. At the 
matinee besides the Sous* compositions, the 
band will play the popular overture to "Wil- 
liam Tell," the finale from Strauss' tone poem 
Feueronoth." melodies from Tostl's songs, and 

otherpioces. The evening programme has a 
number   of   attractions,    including   Leutner's 
Grand Festival" overture. Rubinstein's noo- 

5u^ne..JCam,1°no, Ostrow." Kunkel's tone plo- 
£7?tJlfl? ^Ld ciol8ter Clock," and the intro- 
duction to the third act of "Lohengrin." A 
w^^L-fLS** Jlouiu "wches will be uh 

TlMBE^*-*** 
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■ Mr. John Phillip Sousa. Ilio world's greatest 
musical conductor, with his celebrated hand of 
sixty performers, arrived in .Mnitlaud to-day, 
and this afternoon at th^ Adelphi Hull, kindly 
placed at the disposal of the great handnias- 
Jer by Messrs. I'a^e and Pearson, gave the 
fir.it of the only two performances to he given 
by this wonderful hand in any country town 
ih New South Wales. The huge hall was well 
tilled for the afternoon performance, hut it will 
be strange indeed, alter once hearing Sousa 
and his marvellous hand, if the luilLaii not 
pflfeked to-night, to Jta^AUwwwfrTilipiicity. Peopie\ 
Who have only heard ordinary hand music,] 
iBjrcn by the hest of bands, have no conception 

Sousa s military and march melodic;, which 
re irresistible in their inspirational power. 
<t)tisa is a poel and a writer, as well as niusi- 
iau. He is known as the "March King," ami 
he charm with which his own compositions 

are played 1 . as singular as it is remarkable, I 
He has ovcr\ instrument under perfect control.' 

Buusn'H sele.-ted hand of sixty magnificent mil- 
Jb'icians has for years been acknowledged to lie, 

he world's greatest instrumental combination,] 
nd to-day he is in command of the best band 

r led. It is not cchosen from a classj 
nity. but positively from the bes 
ay and generation can produce froi 
bass drum. So remarkable is th 

l liulaii^-u" HI tone, so wonderful its precision, anil 
VIII ni/ifveilous is Sousa's control, that it is still 
«i>n.isfeiit to regard the brilliant complement 
is /i* great single instmuuiuU-— ...-*^ J 

lograiuwe' 'tins afternoon commenec*d 
'sciiaiknw.sky'- overture Solenelle 

Opening wilh the solemn rhythm of 
ic hymns of the t'hiirch, a sort of in- 
al "recitative" goes on to narrate the 
Napoleon's occupation of Moscow. To 
eetl.s the depiction of the lighting be- 

tween the two armies, the alternating predom- 
inance of a distinctly  Russian  ll le and    the 
French   "Mai s,•liaise"    furnishing   one   of   the 
MP   brilliant  and   thrilling   musical   war-pic- 
iires    on   record.     As    the   French   air   grows 
Miter,    typifying     Napoleon's     retreat,     the 
Ueiiing  hymn  is   a^ain   i> •unieil,   obviously as 
Inmn of triumphant thanksgiving.    The tinul 

|legro  iutroduci s  the   ''joy bells"  of the  Rus- 
inn churches, mingled with the strains of the 
lussian National Hymn.     In  response to   tho 
aost enthusiastic applause,  two  military    and 
iiaich   melodies  were  rendered   with  the most 
activating effect.    A cornet solo.  "The Dehu- 
ante'' (Clarke), by the coiu|>oser. Mr. Herbert 
£   Clarke,    was   beautifully    rendered,   giving 

■!ie  audience   an   idea   of   the   power and  pro- 
fciency  of  each   individual  bandsman, all    of 
thorn  are practically  on  I he highest plane as 
pin-ical   artists.       The   encore   was   the  ever- 
popular    "Killarney,        played    with    exquisite 
feeling and linisli.   I he band's next number was 
Hie  ainu .ing  suite.    "Three   (Quotations," Sou- 
Mi's own composition, which was so thoroughly 
"fnjoyed  that  a double encore  was given.    The 
flotations   were  : 
ftt)  "The   King of  France marched   up tlie hill 

|   With  twenty  thousand   men   : 
L v  The  King of  Franee came down  the hill 

And ne'er went  up again." 
'And 1.   too, was born in Arcadia." 
"Nigger   in   the   wood-pile." 

Tie encore was  the  spirited   'Hands Across the 
lea." introducing the most entrancing melody. 
» soprano solo,    -The C;u I  Song"  (Sousa), by 
tfiss        Virginia      Root,        with orchestral 
■toinpaniincui. was a great success, and 
Jjte sweet singer responded to an enthusiastic 

c with "Annie Laurie," sweetly rendered, 
'agner's grand fantasia "l/ohengrin," by the 
nd, one of its linest numbers, concluded the 

part of the performance. The second 
t comprised the following :—Invitation i la 

(Weber). Sousa's Hand ; (a) Praeludiuni 
hnfelt), (b) March "The Glory of the 
y" (Sousa), Hand. The violin aolo, "Con- 
o" (Mendelssohn), (a) Allegretto, (b) 
«ro, by Miss Nicotine Zedeler, was enthu- 
\»tly encored. The Rhapsody "Slavonic" 

1 ------■'   '" Sousa # Band,  conclude * 

h) 
c) 

In our last issue we described the triumphal 
opening of the Sousa seasou  at the Town Hall. 
During the week that has elapsed the band's 
triumph  has been  more complete than  even 
the most optimistic lover of band music could 
have predicted.      With the exception  of  the 
second night (Tuesday), when the Town Hall 
was   not   more   than   two-thirds   full,   there 
has been a packed   audience, every    evening. 
To  have been able  to draw  such crowds  for 
nine consecutive performances  (Including two 
matinees)  is an achievement worthy of  note, 
rubllc interest in the baud has been growing 
all  the   time,   and  on   Saturday   night   every 
seat  on the  floor  of  the vast chamber  was 
occupied,  the three  galleries  were  thronged, 
many late-comers having to stand, while the 
platform   was  invaded  by  fully a  couple  of 
hundred.      Such   an   immense   gathering   of 
music-lovers at the end of the week's concerts 
showed  undoubtedly  that   "the   March   King" 
and his men had made good with the Sydney 
public.      Again on Monday night   there was a 
splendid attendance.     Last evening the band 
appeared at Maitland;  to-night Newcastle Is 
to bo visited; and on Thursday the Sydney en- 
tertainments  will   be   resumed   with  both   a 
matinee and an evening concert.     Mr. Sousa's 
programmes have been  well  varied,  and al- 
though   those who   have  attended several  of 
the series have heard some of the items again 
and again, their appreciation had not lessened 
in  the  slightest degree.     Many  superb ren- 
derings of important compositions have been 
given.      We  have   listened  to   the  exquisite 
"Peer    Gynt"   suite,    to   Richard    Strauss's 
"Pranks  of Eulenspiegel," to  selections from 
"La Bohenie," to Hartmann'B "Vikings" over- 
ture,    to    Weber's       "Oberon,"    to    Liszt's 
"Rhapsody   No.   14,"   Wagner's   "Lohongrln," 
Tschaikowsky's famous   overture,   and   many 
fine descriptive  numbers by  Mr.  Sousa him- 
self.      But, undoubtedly,   the   marches   have 
proved    the   most    popular   of    the    various 
classes   of   music    played,   and    the   stirring 
strains  of  ".Stars  and  Stripes,"  "Washington 
Post,"   "El   Capitan,"  and  the many   others, 
have   aroused  every   audience   to  a   pitch  of 
tremendous  excitement.      Several   laugh-pro- 
voking pieces have also been  played, such as 
"Has   Anyone  Seen   Kelly?"   "Waiting  at the 
Church," and "The Band Came Back," the ar- 
rangement of which   by the wonderfully ver- 
satile    Sousa     is    exceedingly    clever.      Mr. 

j Clarke's cornet playing, Miss Virginia Root's 
singing,   and   Miss   Nicolino  Zedeler's' charra- 

1   ing violin music have also given pleasure. 

,        SOUSA'S   BAND.       / 
v   fU^rfteWt^oWs  I'lan.l Ci.nccAs 

;i(i   the   Town    Hall   is  now    the 
fashion, and the audiences increase 
each   night.     We   certainly   have 
never  heard anything to approach 
tin- hand hefore, and probably never 
shall again,    I f i >ne expects t<> hear 
the first item it is absolutely neces- 
sary  to be seated by 8 o'clock, for 
Mr. Sousa is very properly against 
opening   the  doors  during  a   per- 
formance,  and  thus punishing   the 
punctual ones.     The suite   "People 
VVho I've in < ilass  Houses" quite 
took the fancy of the audience on 
Thursday   night,   and   "Star-   and 
Stripes"   March  aroused  the audi- 
ence   tn   such   an   extent   that     a 
double  encore  had  to he  allowed. 

Miss  N'icoline Zedeler has made 
a   must   favourable   impression   by 
her  skilful   violin   playing,  and  is 
persistently encored cadi night  for 
her items, and Miss Virginia Umd's 
singing is fully appreciated. 

Sink. / 

A 

Last Thursday morning, Mrs. Sousa and 
her daughters were entertained by the Pat- 
riotic Club, at their rooms, at morning tea. 

There was a large attendance of members 
of the club and their friend-. 

Mrs. Sousa wore black crepe de chine, 
cut rather low at the neck, large black panne 
velvet hat; Miss Helen Sousa wore cherry- 
coloured crepe de chine, grey hat. with 
cherry-coloured roses; Miss Priseilla Sousa. 
royal blue ninon over pompadour satin 
charmeuse, dull green velvet hat, with long 
pliuut - in the same art shade. 

Amongst others present were Mrs. Ham- 
mond, Miss Virginia Root, Miss Zedeler, 
Miss Margaret Harris, Mrs. Youl, Mrs. 
Anting Thomas, Mrs. Francis P>acon, Mrs. 
Donaldson, Mrs. Chris Taylor, Mrs. Ack- 
man. Mrs. \Y. Lippmann, Mrs. Richard 
Perry, Miss Marjory Rouse. Mrs. Samuel 
I'anvll. Miss Featherstone Marshall. Mrs. 
David   Mitchell,   Mr> 4'lirj(sti;in.  and   Miss 

-i >ve, 

THE "TItAPS" IN SOUSA'S) BAND. 
There of the public who occupy the choir seats 

at Sousa s Band performances at the Town-nail 
are able to enjoy, in addition to excellent 
music, the Bignl of the production °f t'10 ",n'~ 
foots," for which two hard-working members 
of the band are responsible, it i3 their pro- 
vince to imitate tee Bound of the shuffling of 
feet in the sand-danco tunes, or to rattle sticks 
upon Ibe floor to represent the clatter of wooden 
shoes in tonic lively polka. Large sheets of 
sandpaper, tambourines, the xylophone, pieces 
of wood, and no on. arc pressed into the service 
for this purpose, and arc all generally described 
by the bandsmen as "traps.'' Bousa ceitainly 
limltcs great use of them in his lively music, 
hence the men in charge, "ho have to attend 
al°o to the tympani nud side drum, have no 
easy time as a rule at a concert. Sousa's band 
IB made up as follow?:—Four flutes and pio- 
folos two oboes, one English horn, one E flat 
clarinet, ten flrsl B flat olarlnets, four second, 
four third, one alto, and one b.isR clarinet, two 
bassoons, one contra-bassoon, oae harp, three 
saxophones, four cornets, two trumpets, four 
French horns, four trombones, two euphoniums, 
tour tubas (basr.es), one BOUBapkone (bass), pifj. 
of tympani, one Bmnll drum, and traps, one lass 
drum The sousaphone is the big brass instru- 
ment, with a funnel like a locomotive, and -is 
used for heavy bass cffectsr*(>>: £.*. «.*fcJ> 
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Mr. Sousa and his band returned yesterday 
from Newcastle and Maitland, and resumed 
their concerts at the Town-hall, where they 
were greeted by audiences 'so large as to prove 
that public interest in this fluo body of musi- 
cians is increasing. In the evening the intro- 
duction to the third act of "Lohengrin," which I 
concluded the programme, represented Wagner i 
in a collection of works of an average type. 
Here trie orchestra secured a magnificent en- 
semble, the great body of tone from the brasses | 
proving almost electrical in its effect. A noc- 
turne of Rubenstein constituted another fea- 
ture. In Sousa's suite, "Three Quotations," 
tho modulations in the flnst movemeut and 
the hurry-scurry. of the finale, "The Nigger 1n 
the Woodpile," were characteristic. For the 
encore tho conductor chose 'The Federal 
March," in which the bravura for the piccolos 
against the bustling theme for the full band 
had a line effect. "Pochotau's Daughter. a 
march of Indian color, was well received, and 
"The Stars and Stripes." with th piccolo, cor- 
net and trombone players marching W «W 
front of the platform for the vigorous clmi". 
again aroused enthusiasm. Amongst the en 
core ideces was the amusing "Has Anvbodv 

seen Kelly?"  wBwota  the  flutes,  English 
orn, corned, and trombones all *■»*£ 

information, and the finale gives the »»»"■ 
sion that Kelly has at. last been, discoAercd. 
aTep and snoring. Another o'SoW.WW. 
"The Snow Baby," was sung by £ta YMaU 
Root who responded to the recall with the 
S. * GOOSC Girl," which is one of   the melo- 

BSSffiffttfiJSS by his fine 0«*«t.W 

DlTo-n2hrS°muslc will include Elgar's "Pomn 
nnd Circumstance" March, Sousa's suite. Look- 
ing VpwaTd," the "Angelus" from Massenet's 
•^Picturesque Scenes." the Federal March an 
overture by Goldmark, and a study by Rubin- 
stein   as well as several of Sousa s marches. 

SOUSA'S BANT) 
That music has its  charms  was exemplifies 

in no uncertain  manner by  the large nnd ap- 
preciative   audience  that   assembled   in Messrs. 
Page   and    Pearson's   Adelphi   Hall   last  even- 
in"; to listen  to  Sousa's celebrated     band    ol 
sixty, but then the privilege ol  hearing such n 
combination    of     musical    talent    (index    the 
world's,greatest conductor is one that Coes not 
often   occur  fn a  lifetime.  Sousa's nania   and 
farng is world-widd, and p- pb   IVools id to   the 
hall   from  all  parts   of   the     district   in   such 
numbers  that   the hall was quickly   fdltd.     In- 
deed   there was  scarcely  a vacant  s at   in   the 
spacious,   comfortable,'  and  well-lit   hall, while i 
a number of chairs had to be requisitioned in 
the reserved portion ol   the hone  to accommo- 
date the demand for seats.    The hv.rge audience 
and  the  enthusiastic   reception  given   to    tha 
great    conductor   was   D   compliment    fullj   de- 
served.        Sousa's   Hand   appeared   under   the 
direction  oi  .Mr.   Edward     Branscouibe,    tho 
well-known    theatrical   manager,   whose     name 
has  been associated   with   many    >f  Uie    most 
successful musical   renturea in   .Maitland.  but 
although     Mr.   Branscoip.be  has  oroughl   us 
many good things, the palm must he given < to 

I Sousa  and   his  band.     A  bright   i.ml  borulilnl 
programme,   was     rendered   m   the  altetnoon, 
but   that   even,   good   :is  it   was.   ii     anything 
was eclipsed in the evening.    The band is com- 
posed ol performers ol the highest  individual 
merit,  and greater   harmony,   tone, and    pre- 
cision  than the   famous     conductor  produces 
with   his   marvellous   skill   and    ivell-barancod 
combination of instrumentalists would  be diffi- 
cult  to  conceive.    The band   under .Mr. Sousa's 
direction  plays   as  one   man.   and  i ol "only   is 
the  playing as near perfection as possible,  bui 
the  production of  so  many popular ;s  wll   as 
classical airs, and the infinite variety end won* 
drous effects  that  he   introduces into  some 
his compositions, together with his ready 
quiescenc < in  the domain 
pleasing   features   in   the 
the public  are   not  slow 
overtui 
known 

.fobl Philip lot) n.'l  rSWftli.-ir* 
iTIIK  SOUSA CONCERTO, 

ousu and his famous bund 
Bcason   at   the  Town   Hall   yesterday,   drawing  a  good 
niatinec-lioiise   in   the   afternoon,     and     an     immense 
audience at night.     The   malinee   programme  waR dis- 
tinguished by IV- f.ral MKormancc in   Australia of tne 
finale  from the  new  fairy opera   "r euersnoth" ("Lack 
of Fire"), by Diehard Strauss.    The plot deals with ihe 
relentless'refusal  of a village beauty,  Diemul, to allow 

I a handfome young magician,  Kunrad,  to make love  to { 
her.   Thereupon he deprives the whole community, both j 
of  light and   of  Are,   until  the   maiden,   urged   on by 
her shivering kindred,  consents to a nciion.   The finale 

(takes the form of a  symphonic tone-poem, and it  was 
I finely   rendered,    with   many   discriminative   nuances. 
1 under  Mr. Sousa's baton.    It was   thoroughly    enjoyed 
'and admired, but requires hearing more than once, 
i   In the evening Mr. Sousa introduced Kunkel's "The j 
Old Cloister Clock." a fascinating piece of light music,; 
marked by many original orchestral effects, notably one i 
in which a combination  of piccolo* and   lightly  ring- i 
ing bells caused a  riwludlous tintinabulaiion;  whilst   S 
phase  of  imposing solemnity,   in   whit*   the  ensemble j 
was  enriched   by   the   sound     of   church    hells,     also 
pleased the audience.    Immense  applause followed the, 
popular Sousa pieces,   and the  recital  closed with  the 
romantic  pomp   of   the   entr'acte   from    "Lohengrin." 
Miss   Virginia   Root   sang     with     tuneful      animation 
Sousa's   "The   Snow   Baby,"   and   the   brilliant    light 
soprano again proved in good voi'C in her encore "The 
Goose flirt."    Mt*s Nicolinc Zedeler played the always- 
welcome   "ZiguenerweNen"    (Sarasate),   with   the   vi- 
vacious accuracy   which 1« the most precious Quality in 
her style.    The   accomplished    young    violinist    tnen 
acknowledged   the  applause    in   d'Ambrosio's      "Can- 
zonetta "  very  charmingly  rendered,   to  an    excellent 
horp accompaniment.   Mr.  Herbert   I,.   Clarke's  encore, 
after an expressive  rendering  of  his   own    'La A eta,' 
wag     "The Holy Citv,"   as  arranged   for ,eornet. 

There will be another concert to-night. To-morrow's 
matinee will-be at the Adelphi Theatre, but Mr'Edward 
BranRcombe draws attention to the fact that the even- 
ing concert nnd oil other concerts wilj be at the 
Town Hall. The plan i« at Carnegie and 8ons. 

frch " Riven   in very  amusing fashion;  aitd 
a second   meore produced the spirited ''Yankee 
Shuffle."     Heimsberger's   "rmtro   Act       very 
sweet   and   tuneful,   was  followed     by   Sousa s 
"Federal  March,"  dedicated   to the  people  ot 
Australia.      This is a  very   fine composition, 
writon  by  Mr.  Sousa on  his  way out to Aus- 
tralia,   and   (H)tnpleted   just   before   the    vessel 
reached Teneriffe.       The   march   was received 
with   treni'iidous     applause,   and   the   encore 
number was the   stirring   march   "Stars    and 
Stripes," another of Sousa's own compositions, 
at  the  termination   of  which  the piccolos,  cor- 
nets,   and trombones march to the  front, and 
finish   up   B   great   fanfare  amidst   the   greatest 
enthusiasm,   which   caused   the   conductor   to 
give the   march   'Manhattan   Beach."        Miss 
Nicolinc Zedeler's violin solo''Ziguonorw«ison" 
(Sarasati),  with     harp and  orchestral   accom- 
paniment   was     exquisitely   rendered,  and the 
tudoncc insisted on an encore, when this gifted 
young lady played  "Largo."     The band's con- 
cluding  number   was   Wagner's   "Rule   of   the 
Valkyries,"   from     "Die   Walkure,"   a  wierd 
and  tempestuous   piece pleasingly  and   power- 
fully   rendered.        Dhe   seating     arrangements 
were in the  capable 'hands of Mr. \V. T. Polil- 
ton, and were well carried out, and  everybody 
was delight d with  the brilliancy of the band 
throughout,   which  easily  produced   the   finest 
music yet  hoard in  Maitland. 

ol 
ic- 

For  encores,   are  all 
performances   which 

to   appreciate.       The 
lust    evening 

Tunnhaiiscr,"   the 

The   "Angelus, 

SOUSA'S BANEL, 
—*"7 i £ 

as   Wagner s  wcli- 
inovcnient   opening 

with the sedate "Pilgrims' Chorus," wtioh is 
made to do service as an introduction'. This 
is first given out in a subdued, chant-like 
manner, to 'Xpand presently into a majestic 
anthem, with the broad melody in the brasses 
against a singularly weird, shimmering' coun- 
ter figure. finally subsiding to pianissimo, 
this stately Introduction leads over into the 
body proper of the overture, whose first Ihome 
is a swirling figure. Sundry subsidiary ma- 
terials drawn from the opening of the opera 
follow leading at last to the entrance ot the 
second principal theme,- th' sweeping song of 
love    Which   Tannhausei    sing-    at    the   contest 
in   the  Wartbnrg Castle,  tne  accompaniment 
scored   lor the   lull   orchestra,  the   trombones 
excepted.    Aftor a   furious development, which 
halts tor   a   moment   to  make  way   lor   Venus' 
seductive song   (tin-   Venus  motive   proper,   in 
the clarionet) the   Pilgrims'  Chorus is resumed 
 at first softly and  solemnly, and  then  swell- 
ing into   the   mighty  paeon   which   brings     the 
overture   to   a   gorgeous   conclusion.     The   en- 
core number was the spirited march "I'll Cnpi- 
tan."       This   was   followed   by  a   cornet     solo 
"Showers  ot   Gold"   ((larke)   by   Mr.   Herbert 
L.  Clarke, a   superb     instrumentalist,   whoso 
notes   were   wonderlullv      clear  and   well   sus- 
tained,   and  in    rcMionsc   to   enthusiastic   plau- 
dits, the   popular Scotch  air  "Kbbin   Adau" 
was b'autitully   rendered.    The  band was  then | 
heard   in  SousaV character     studies  of      "The , 
Dwellers in the   Western  World,"  in which the ' 
red   man,  the   white  man,   ami   the black   man I 
were depicted with singular and striking effect. ' 
"King Cotton" was given as an extra number. 
Miss Virginia  ftdot,   a  lyric   soprano >6f 'Con- 
siderable   sweetness   ami   power,   sang     "The] 
Maid of the Meadow"   (Sousa) with orchestral 
aeeoiupanim MI'., and   she   responded   to an  un- 
deniable   recall   With   the   ever-popular   "Annie 
Laurie." Itaclunaninoll's      prelude     "The 
Bells of Moscow'  was  the   band's  next  effort, 
and the masterly  manner in  which the theme 
was  rendered  brought   forth   a   great   hurst   of 
aoplause.     The   stirring  and   popular     march 
"Washington   Post"   was   the   response.       In 
the second  part  the principal   numbers    were 
Edward  Gorman's  "Welsh"   rhapsody,  beauti- 
fully Dlayed  and  introducing  the   "March of 
....  M~.

V
~4.- tr„_i^t,»» 4gg.-tbe. inevitable en- 

"Waitintt-rat the 

from Massenet's beautiful 
suite, "Picturesque Scenes," was one of tha 
most musical numbers of the programme given 
by Sousa's Hand at the Town-hall last night, 
when there was another crowded audience. A 
fine balance of tone was preserved, tho dignity 
and spirit of tho work were thoroughly in evi- 
dence, and the organ-like effect of the closing 
strains added to the charm of the composition. 
Rubinstein's "Staccato" study was also very in- 
teresting. The varied programme included 
Sousa's suite. "Looking Upward"; Elgar's ilir- 
ring "Pomp and Circumstance" march, Gold- 
mark's Overture "In Spring." and numerous 
other pieces, including several of tho marches, 
amongst these being the "Federal." Encores 
were, as usual, the order of the evening. The 
solos of Miss Virginia Root, Miss Nicolino 
Zedeler, and Mr. Herbert Clarke prove amongst 
the most interesting features of these con- 
certs. 

This afternoon's concert will be given at the 
Adelphi Theatre, as the Town-ball will be 
Otherwise engaged. In the evening, however. 
tho band will return to the Town-hali In a 
programme which will include the overture to 
Bmetana's opera, "The Bartered Hride," an 
adaptation from "Andrea Chenior," and Sousa's 
descriptive suite. "The Lost Days ot Pompeii." 
Amongst the music of the afternoon concert 
will be the overture to Wagner's 
"Soldiers' Chorus" from "Jb^aust, 
"Second Rhapsody." 

It is announced that the farewell concerts in 
Sydney will be given next week, the season 
closing on Saturday next. Matinees, in addi- 
tion to the usual evening performances, will 
take place on Tuesday, Wednesday, 
end Saturday. There will 
gramme at each concert. 

"Rionzl," the 
'  and Liszt s 

Thursday, 
be a change of pro- 

"Vagabond : 
the way, as <'ft 
tho world. lie' 
swizzle-stick  of 

I've just Boinst-ed, and enjoyed it iiII 
I've done lirforr in various parti of 

i the all-right acrobat with that little 
his,  isn't  he?     lint,   big  as  my   ad- 

miration is for the Toot-toot-two Stop King. I've 
always felt that his audiences over-estimated the 
value of his left hooks anil uppercuti. Don't you 
think the piccolo would be just as tremulous without 
the fingers twiddling at him? Don't you reckon the 
hlg drum would butt in just as accurately in the 
dead centre without that jerk of an imaginary 
string? Doesn't it strike you that the cornet and 
the trombones and the triple-barrelled brass instru- 
ments would be just as ferocious without that frantic 
baton sawing off the atmosphere and flinging the 
pieces to the dogs? I figure it that the chorus cuts 
off like a steel rat-trap merely because that's how 
the score savs it is to shut up. and not because the 
lid is banged dOWII with both hands by friend Sousa. 
I've got a suspicion that be might start the item and 
then sit down and read the newspaper comfortably, 
and his band would get along just as well as it does 
now. Not that it's any the less credit to the bearded 
paid if it is so—the more, rather, because it would 
show how well he has trained his crew. Yet, as a 
matter of business 1 suppose he's right. The people 
pay just as much to see him and his energetic 
counters and right-crosses and double-handed punch, 
his hypnotic passes, cut-and-thnist-exercises, wood- 
chopping contests and flag-wagging gesticulations as 
they do to hear his band. ,Sq he gives them the 
goods they  come for.   " ■-**•' Jt\***~\ 

6 > 1 

the Men o* Harkch-' 
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Some First Night Personal  Impressions. 

A  WONDEKFUL   COMBINATION. 

I John Philip Sousa, the world-famous 
American conductor and composer ana 
Hi band visited Newcastle yesterday, 
and gave two performances at the Cen- 
tral Hall-one in the afternoon, the sec- 
ond at night. It is a marvellous com- 
bination, one that does not ask or com- 
pete for appreciation, but which com- 
pels it from delighted audiences. And 
there Is no theatrical display. Tne con- 
ductor does hia work in a quiet, busi- 
ness-like way. Without undue gesture 
and  frequently  with   but   the  contraction 

The  Sydney   Town  Hall,  at  8   p.m.,  on 
Monday, the 15th instant, presented an ex- 
citing   scene,   crowded   as   it   was   with   it* 
thousands  of  persons   who  had   M~mbteU 
to listen to the music rendered b)   Sous, s 
world-famed hand,    it certainly was an in- 
spiring  spectacle.    Sydney's  audiences  are 
such as may well make an Australian proud 

Ul   nis   country.     Here   was   a 
oi    well-clad,    healthy-looking, 
men;   and   oi   women   brightly   attired   and 
possessed of such beauty and charm as to 
make one  proud  of  this  metropolis  ol    n 
Southern Hemisphere.    Already the "vusicl- 
ans had taken tneir places on the plattoin. 
-those with the wind instruments oi wood 
on the left, and those of the brass on the 
right    the wood and brass bring about equal 

while  the  instruments ol   per- 
i central position.    Among 

,od instruments were many ol torml- 
tbough   the  clarionets   predom 

these    big 

of some excess in tone; and even when 
the hand hung down by the side, the fingers 
vibrated to the theme and seemed to distil 
the forms and forces of its harmony. Only 
in grand crescendo did both hands work 
up and down together to give command to 
the brass and the drums. Ever and anon 
was a glance of invitation almost of affec- 
tion  given   to   the   leading  clarionets. 

The whole orchestra and its leader were 
in  perfect sympathy  with each other. 

Meanwhile, as was before remarked, the 
pose of the conductor maintained its dig- 
nity and  uprightness. 

noble   array 
intellectual 

in   number 
cussion occupied 
the   WO 

instruments 
or expansion  of  an  expressive  h'K-hana. 
he controls the  playing of the full hand dak   sue 
or  the  different stations  of  it,  and  with „a.ed.      home    o     UK 
xeady goodwill responds to the desire ftt seemed to be In 1>  oil. in Kngu,.i 
'he   audience   for   extra   numbers.      The ou   lho   iloor   when   played    nau  t   on   tne 
band,    with equal  readiness,  plays  piece ,()NV(.,.   elui   mini pet   mouths   ol 
alter'piece,  and there was as much    ex- ' lK.j|lK 
pression   and  spirit  in   the  concluding  as   ](    W.(S 

In   the   openi number    of   each    pro 
gramme. Between the conductor and his 
band there is complete unanimity or 
thought, and the slightest movement of 
baton or hand brought simultaneous res- 
ponse The attack, the balance, and the 
Cut-off are  special  features of the band's 

end   tiumi 
lilted   with   elaborate   key 

from   these   large   tubes 

manuals, 
that   the 

iceeded beautiful rich and mellow tones pto 
Which softened down the louder tones of 
the brass. Among the brass were some 
formidable saxhorns- one, a perfect mon- 
ster, formed to encircle the neck, and which 
when lilted into its place, seemed to almost 

There was a perfect 

The  etleoles   were   munificently   responded 
to;   so   that,   instead   of   the   9-pieces   pro- 
grammed   the audience   was  treated   in  all 
to 24!    These encores were to the uniniti- 
ated,  perhaps, the  most enjoyable  parts of 
the least.   Specially appreciated was •'Annie 
Laurie," which  was most  sweetly and sytn 
pathetically   sung   by   Miss   Virginia   Hoot. 
Tins  song,   though   uol   devoid  of  graceful 
variations   and   difficult    intervals,   was   ex- 
quisitely   rendered  as  to its melody,  while 
its power was enhanced  by  the pronuncia- 
tion  In  Scotch fashion  of the   words "die" 
ideel   and   "down"   (doom.     Nor   must    the 
marvellously   clever   performance   of   Miss 
Nicoline Zedeler on the violin be forgotten. 
Though mi!)   in years of age, she possesses 
a  technique and  mastery  of. the  instrument 
a  veteran   player might  envy.    Mr.  Herbert 
Clarke's cornet solo "Showers ol" <!old" held 
the   audience   spellbound,   and   deserves   a 
longer  mention,  but   space  forbids. 

Playing, and serve to give a finished ren-   extinguish its owner,     inere wtw m v-™ 
iiering  of every piece. t   battery  of artillery  among the ^Strume^ 

of percussion—the light and tattling Keuie 
dering   - 

There were g.)od audiences at each 
concert. The programmes were var- 
ied in the extreme, including works 
by Wagner, Tschaikowt-ky. Kachmani- | 
noff, and Weber, down to the lighter 
Sousa compositions. The principal 
numberfc on the two programmes 
Were the overture from "Tannhauser" 
(Wagner), the overture "1S12" (Tschai- 
kowsky), the "Lohengrin" fantasia 
(Wagner), "Pride of the Valkyries" 

prelude " The Bells of 
(Rachmaninoff), Friedman's 

rhapsody. and Edward 
" Welsh Rhapsody." Tho 
programme opened with 

numbers 
The   al- 

% HION   AT  THE   BAND. 
*>*A>*A 

(Wagner), 
Moscow " 
" Slavonic 
German's 
afternoon 
"1812,' 
played 

one     of      the      best 
at   either   performance. 

tbrnatlng   predominance   of     the   Russian 
%nd   French   airs   forms  a   brilliant   piece 
Of tone-colouring.    The applause had not 
filed away ere the first bars of the spirit- 

ied "El Capilan" march were played.    The 
'Three  Quotations"   I Sousa)   form  an  at- 

tractive   imite,   the   clarionets being  very 
I effective   in   the   second   part.    The   "l.o- 
|heng.-in"   fantasia   opens   with  a  subdued 
.theme,   but  very  soon   the  brasses  assert 
themselves,   the   clarionets   take   up   the 
theme   in   sweet  cadences,  and  the  whol-3 

•Of  tho   instruments,   with   wonderful   bal- 
BbCC, work  it out  to  its conclusion,    'lho 
Bhtrture   from  "Tannhauser"  is a  heavy 
Kece, caning for careful work, but it was 
'■Bnely r-orlrajcd, fiom the impressive Pil- 
grims'   Chorus,   v :th   which  the  composi- 
tion opens, to the song of Venus, and rhe 

^Urcat   paian   of   jiralsc   with   which   the 
composition  end:-.    "The Dwellers of  the 

■Western World''  iSousa)   is a cnpital ex- 
ample   of  characterisation   in  music,  and 
the audience was quick to appreciate the  , ■ 
«rork of the composer and h'.s hand. Rach- ' ^.Kmem-eK   ti 
—.-s., if'..        1../1..        '-Tl,n       U,,1I„       ..*       *!„.. U      '        '"    "       '* 

drum  sounding  sometimes  like  the   Ire  of 
n.usketrv    at   a   Feu-de-joie;    the   triangle, 
which  jingled  out  in  the  louder  Passages; 
some  curious  piece of mechanism  yielding 
reports like the crack ol a revolver; tubular 
bells pealing like village chimes;  while  in 
the  fortissimo strains the deep bass drum 
rolled like thunder.    Effect was also occa- 
sionally  added  by  sounds  proceeding from 
mysterious    sources   all    these   combining 
with the other instruments  to produce  the 

I effects  peculiar  to   Souse's  Bami.       ... 
The   musicitHW 'themselves -some   t>0   or 

more in number—had quite a British appear-, 
ance   and were apparently just such a body, 
of performers as are ordinarily seen at our 
Sydney musical festivals.   Perhaps one may, 
be exeepted from this designation.    He was 
one of the brass instrumentalists, of a dis- 
tinctively Yankee cast of countenance, high 
cheek-bones, powerful physiognomy—a veri- 
table   Uncle   Sam.     This   gentleman   after- 
Wards became conspicuous by having allot- 
ted to him the duly of holding up the board 
on  which were announced the titles ofthe 
several   pieces   given   In   encores.       While 
these  features  were  being  remarked  upon 
(Sere came a sudden burst of applause, and 
lousa—the Great  Sousa   stood  for a mo- 

,'ment bowing to th< people. He is a man; 
| of middle stature, lithe and active, of null-; 
'Itary bearing, dark complexion, bronzed by/ 
wave 

A correspondent, who, if his   penmanship   may 
be taken as an indication of bis feelings, is a 
very   incensed   citizen,   writes/:—"I   am   WTitln' 
this wid a stiff neck, and an upward cast In mo 
left eye,   which I fear will be permanlnt.      I 
got ttiim  both at the band matluay on Satday. 
One dollar seventy-five  me seat cost,  bat  not 
much more satisfaction did I get out av it thin 
a blind man. Av     coorse, I heard  the band;  1 
couldn't well  be  off  doin'  that;   but  I  wanted 
to see the players, more betoken because Tim, 
that's  me    brother-in-law    by    me    brother's 
widow's   second marriage,  is  a   performer  on 
the slide trombone.     But there was two hats 
beiune me and the band, and all  the  blessed 
afternoon I was ■■■■meing forward wid me head 
on' one   side,   looking  upwards   wid   what   me 
cousin Mick, who is a sailor, would call a list 
to port,  tryin'  to catch a squint at the little 
man  who  was pointing the  way  to  the   niusi- 
caners.      But Fashion  foiled me.  Mr.   Editor; 
turn hits bent  the band;    and    now    'tis  to 
Fashion   I  look  for  complnsation.      I've   been 
thinking It over ever since, and I have an idee 
how to cure it-    There must be plinty of Sousa 
collars, and ties, and such. If some milliner 
wants to get distinction and dollars at one 
go, it strikes me it can be done by lnvintlng 
something like a skull cap for women, to he 
called the Sousa Matinay Hat. There was 
manny a man blocked out by a big hat on 
Satday. and there's manny a man disgusted 
wid Fashion as she now is, who would smile 
on her if she decree a close-fitting cap was 
the de rigger thing for womens' heads at thoa- 
trea, and Women would wear 'em If they were 

I the Fashion, and we'd get a chance to see our 
way in front.     If you can't print this idee of 

,  with grizzled  beard  and  moustache.. !mme> Mr   Editor, and if you think you  want 
■   in      aaxr      Bnfnnlhimr      tft      ITIa»      ill      Vinir       AnciLoi-,:       ( Q bright. *nd   of   kindly   countenance,   with   a   origin.   > t0 say something to me in  your Answers  to 

iind merry twinkle in his eye.   After bowing   '^correspondents, will you plaze' tell me  phat's 

tin   audience, he stepped on 
gnanlnoif's   prelude, "The   Bells   of   Mos- ...      ...„,.i,,'. l(),.-s   pedestal,   raised  his   baton, 
|ow"   was   marked   by   the   solemn  notes tf ( b      '      ,     tn;lt  vast audience was 
Spf  the   brasses,   the   .musical   booming  of   anu, d* "   .'•   1";,e>"-> n„utoH    the 
%e   bells,   and   a   beautiful   finale.     Ed-  'Stilled  /vhilo   through   the   ail^floatttf   ^ 

pre-   Isoft 
and   jgrim 

ferine;   lwjci( 
lech"  fwith 

Rhapsody" pre-   Isoft  a»d   lovely   harmony   of  Wagner's  Pil- 
bright   contrasts   in    light     and   '.gritu's   Chorus   in   Tannhauser. 

ward  German's  "Welsh 
Jjonted 
Shade, ending with a spirited rendering [wielding the baton with his right hand, he 
jM the martial Cambrian air "Harleeh." |iWun the left controlled the instruments of 
"The Ride of tho Valkyries" Is one of/; fl j aU their swirling, leaping, falling, 
Wagners most graphic compositions/'?^"0,. "... ' ,„„v«.ir.pnt« KO comnletelv 
depicting        those weird      maiden*   tyinding,   dying   movements    so   completely 
of  Odin,   who  carried   fallen heroes  th '■ governing   every   division   mat   tne   music 
fiery steeds to Valhalla.      It was fljfly !  Seemed to flow from the conductor himsell. 
rendered, effective use being made o/yflie     Standing   erect    with    no    swaying    of    the 

.brasses.      Of the largo number ofr'alher     fjodv    but  simply   with arms and hand, and 
ijrteces played—the two programm/s/eom-    -jook/he united and inspired his men so that 

' acted as one vast organ whose player 
Sousa. . .-■'  , 

mutinies  flic  left   arm wan-shot forth 
h vigour, the fist clenched to put warmth 

'prised 28 band numbers—Jatafifelt's 
"Praeludium" is a beautiful conception, 
and Weber's "Invitation a la -.Viflse," as 
rendered, might iitly be terrfieds'the inf 

'jtoxlcation  of harmony. ^rriedemann's 
Slavonic "Rhapsody" also g&ve scope for , 
charming harmonic effectsjThO m^rclies, | 
and their name was legion,, were-p£kM£u 
JIarly pleasing to the great 

[the beat thing for a sthtff neck." 

*5 <*f OU^H SOCSA'S BAXD.-H 
bast feveoiog'l kudienrc became infected with the 

swing of the marcfi-music of Sousa'a Bund, and encores 
were invariably demanded, "booking Upward," one 
of Sousa'a pieces, won the first recall; and "Kina; 
t'otton" and "Baby's Sweetheart" were played in 
response. "Pomp and Circumstance" (Klgar), a stir- 
rtng military musical scene, was followed by the ever- ^ 
popular "Washington Post." Among other numbers 
lho audience were keenly appreciative of "The Federal 
March," which Mr. Sousa lias dedicated to Austral- 
asians, and in response to hearty applause the band 
was heard in two other of Mr. Sousa'a famous marches, 
"Stars and Stripes" and "HiKh School Cadets." "The 
Angelus," from "Scenes Pittoreaques" (Massenet), 
proved an especially captivating item. Mr. Herbert L. 
Clarke played "The Great Beyond" as a cornet solo. 
An encore was insisted upon, and he favoured with 
"The Carnival of Venice." Mjss Virginia Root sang 
"April Morn," and as an encore "All Through the 
Night." A double recall was won by Miss Nicoline 
Zedeler, the accomplished violinist of the organisation. 

I   A matinee performance will be given this afternoon, 
but % the Town Hall is otherwise engaged It will 

o the work; sometimes with open palm take place in the Adelphi Theatre. The usual evening 
T'e-lided forth slowly and quietly to temper performance will be held in the Towa psil. The 
t giitiui lorin hiow.y « i • drawn Sydney season will close en (ftturday iieafe and 
the volume ot sound, again, it was uiawn aMiioem weanr«^i^ ati%Two Hall for 1W«,. 
back smartly to the ear as if in repulsion   kyei-     ■     -     -        —  -     - 



THE   SOUSA   SCAOTN. 

The Sousa %« 

<M > 

J§^i^P^t*}iJ(^L'Tf^t^^mrf^,     On   Monday   night  Mrs.   and   the ' Misses 
feouA*. WBi%nd programmes ha^ been tWJCD  gousa h&a a box to witness the performance 

discussed in Sydney during the laot week, an€ 0f "The Dollar Princess/' and as they had discusses w tsyaney nun s ed  by an  English 
among the suggestions made there was one CQm tnolr oplnIon wa8 of interest.    They 
the effect that the programmes should have cou- cn;)oyed 0lu. cornpany much more, they said, 
tainod more classical music and less of the con ( Tne vo!cps were better, the acting brighter. 
.... >.„-•<, „«,„ licht work The visiting baud! and, as for the dresses, tliey thought tney ductors  own   light  work.      The  visiting 5ld

,
mire,y come fronl PariB.     When assured 

did perform excerpts from some of tne gr - ^^ ^ ^^ _^ ta Austialia Mrs, sousa 
masters, and it was highly interesting, ever requeated the ,mme an(i address of the firm 
educative    to   hear   interpretations   of   tbeef 0f makers, as in her opinion I 
works bv a corps the arrangement of the constL 
tuent parts of which—for the purpose of seciir 
ing  tonal  balance  nnd  desired  effects-was 

turn out anything better.     On Tuesday nigh', 
they visited  Her  Majesty's,  and  wore joined 

HO, in their box by Mm P.  S.  Hoot.    The Misses 

"~j llrVVw 
, .Band season was resumed at 

the Town Hall yesterday, when performances 
were given both afternoon and evening, A 

; the evening concert, which was attended ^ 
a great audience, the Sousa suleJJJJ 
Quotations" and the introduction to «****! 
act of "Lohengrin" were the Wg numbers, 
whilst an Indian march• "Pocnataue Daug^ 

SC^^iT^'S^W^ KO^!J:;, : ;vlr;.„;-:;; 
soprano, appeared «*»&Sft£f«& 
n^m°snoC.o? at & £&C«3 in the even- 
Tng   Mr.   Clarke  won   the  a^^^JV! iavV been appmrent that the ^ffff^^^SS^^^^SaM  pah^-witti Quaint  silver 

, playing of "La Vita"  and    Tne Holy c   y ^ (lireetion ol hi; own worth by his o*n buckles_naa Mlver heel8f and  another fasci- 
To-night   the   PfoBrarnmcwi     be   ««   w» ^^  ^    ^   f attraction tor tttJB*   n j ^    1.oyi..ll rPfl heel*     Then 
interest.    The chief teaXan f   »   *"g^,,   jori|y  ,,,  Uicse  „,  u» eudiences.     The   tttttg ^^ ^ ^^  ^^  _Q^ &nd n ?nea 

"Pnmn   and   Circumstance, »**»      "".   _n 

I place  in the Town Hall. 

. and H. Sousa have with them a trunk full 
"■" , . „. lhp        id Of   the   daintiest   footwear   s^-en   in   Sydney- 

military bauds whose I%rt«»anc" ^ '** B
f?™a shoes for every frock and all occasions with 

pieces were familiar to Sydnoj, But^apait ir 0Xqul8ltely embroidered hose. Many of the 
these portions of the «J*f*J»»»y' ™d"3 shoes have colored heels for evening wear, 
have been apparent, that the performance una .n 

.   — - tncro lin,  white, blue,  gold,  and  green one« 
is  that   there  is u tendency  on U>e pari. «i        As ont(loor ,jres8es are  now  worn  short,  on 
pprtton nt the. public awards affectapon wnwe ^   ^^  Qf  Bhowlng   tno   ankies,   walking 
dlSOUSslnu  BUcll  a subject.      It   is W""  «•    footwear is considered by smart New Yorkers 
prow a wl*h to hear more classl a   mus   . DUI        paramount  importance, 
the w!s!i is not alwavg sincere.   Mr-SouM.   ij 
a wise man. and his experience hasstao*nhim 

for the grat.tti- 
the  entbtisiasm 

.    j SOUSA'S CONCEPTS. 
SoLa and Ws *n* attracted* another large 

JSeno. »t th. Sydney Town Hall on Saturday 
SSt. when a programme, marked   by charming 
^eiyTCis  carried   out  with  that     success 
wWch  characterise,   all      the   effort,   of   thla 
world-renowned    combination    of performed 
When a Sydney audience hears   good   music it 
always ask. for more, and in this connection 
gousa ta a man dear to music-lovers*  hevta, 
being teneroas 1» the matter of responding   to 
scores.    So mnch so i« this the case that the 
Kupperaental pieces, generally outnumber those 
m the proaTamme,     The opening number    on 
^tnrday night    was the  "Oberon"     overture 
rwX^r.     The anito.  "At  the  King's  Court" 
(Sousa),    a graceful composition,     containing 
sonM  toe ereeoendo  passages,  was     received 
with an outburst of enthusiastic appjause. One 
0r the best numbers wa» a cornet sol* "Rondo 
Cfcppriocleeo" (Clarke), played by Mr. Herbert 
L  Clarke, with full band accompaniment. When 
aaked for more, he played "The Lost Chord." 
•1M> with band accompaniment, and    the soul- 
thriUing effect,    of this work    of    Sullivan's 
were, perhaps, never better manifested in Syd- 
ney than on    thia occasion.     The    charming 
soprano. Mias Virginia Root,  was highly  suc- 
cessful with the ballad.  "I  Wonder"  (Sousa). 
la response to calls, she sang In her own quaint 
way. "The Goose GlrL" and after that "Annie 
Laurie.'* the opening bars of which evoked an 

' eotbnrat of approval from the Scottish element 
la the hall.     The programme, on    the whole, 
was of a lurht and airy character—it was gay 
lather than grave.      There was. however. Just 
Mtough of the sombre element to afford that con- 
trast which is so necessary in presenting an ar- 
tistic whole.    The tone     picture,  "Flnlandla" 
(Sibelius), was very effectively rendered.    The 
other Items Included a fantastic episode, "The 
Band Oame Back."  composed     by  the  March 
King; a march. "The Federal." also by Sousa, 
•ad  dedicated  to  Australians;   a  violin     solo 
"Caprice Brilliant (Ogarew). by Miss Nleoline 
Badeler, and the entree. "Triomphale des Boy- 
amttT" Qgalvorseni ■  

tliiii   it  is i.e.-.:.<r:ary to pioyb 
ci'ion of varied tat-ns.     .'v>.. 
with which W« r.ciiorruaic :• oi bis own mwene. 
wore Kecived.nrc.ves ir-M  \'- this respect   he 
was right,     Severely   "clBthital 
do not always nil the Town Hell 

programmes 

BCUSA'S     SIXTY. 
♦ »»  

^rilLin/  Performances. 

Last night a full house was present nt 
the Sousa concert, in the Town Hall, when 
brilliant performances were given of "The 
Bartered Bride" (Smetana), "The Last Days 
of Pompeii" (suite, Sousa), "Andrea Chenier" 
fantasia (Giordano), "Espagnoli" (Chartrier), 
"The Federal" march (Sousa), and Kolling'.s 
caprice, "The Chase of the Lion." The en- 
cores included, "Bride Elect," "Baby's Sweet- 
heart," "Has Anybody Here Seen Kelly?" 
and several of Sousa's spirited marches. Con- 
certs wiii be given to-morow and each even- 
ing thl3 week, with special matlneeos on 
Tuesday, Wednesday, Thursday, and Satur- 
day. The season closes on Saturday nigl^t. 
Mr. Herbert Clarke, cornet, Miss Virginia 
Root, soprano, and Miss Nicoline Zeleler, 
violin,   were  again   successful   in   their   solo 
work last evening. 

- 

ONE OF MRS. SOUSA'S HOBBIES. 
-* •» 

Mrs. Sousa visited one of our leading Jewel- 
ler's  shops  during  the  week,  and  Inspected 
Australian gems.     This much travelled lady 
finds   precious   stones   an   Interesting   study. 
She can talk fluently on  her experiences in 
the diamond mines In Kimborley. and knows 
to a carat  the value of  these stones.      Our 
black opal and tourmalines she finds the most 
fascinating of all.     But Mr. P. J. Sousa has 
ono weak point. He Is very superstitious about 
opals  and  pearls,  and peacock feathers  are 
his great aversion.     Amethysts are first fa- 
vorites,  but  the  Sousas  are most fastidious 
about  purity   of  color,   and  seek  that   Inde- 
scribable   Phade   of   blue.       When   procured, 
they have them set in a dazzling frame of dia- 
monds.     Mrs. Sousa says American girls con- 
sider jewels an investment.      She has known 
girls In New York who do not consider a pearl 
necklet or ring acceptable if it cost less than 
400   dollars.      They   could   sum   up  the   true 
value   at   a   glance,   and   refuse   a   gift   that 
would no doubt give a thrill of real pleasure 
to an Australian or English girl. Mrs. Sousa, 
however, is amazed at the quality and cheap- 
ness  of   ot*   Australian   shops,   and   intends 
making many purchases before her return to 
New  York. 

SOU" 

1^Uldl'VMMSOUSA'S BAND. W J/\ > 
There was » larpc  attendance at  tHe   evening  per- 

formance of Sousa's Band in the Town Hall on Saturday. 
The composer met with an enthusiastic reception,  and 
the   enUmsiasm   was sustained   throughout the  render- 
ing   of   an   excellent   programme.     Encores   were   a 
commonplace,   and   they   were  most   pronounced  when 

I < popular airs were played.    There was a double "core 
as  the   result of  the opening number,   "The  Bartered i 
Bride."    The first extra given was ' The Bride Meet, 
and the second "Ba >Vs Sweetheart."   Both were tune- I 
ful    and   were rendered  with  exquunte sweetness   and 
harmony.    A number greatly appreciated was housa B 
Federal   March,   dedicated   to   Australasians.    It had   a 
martial   ring about   it   and   was  soul-inspiring.       Has 
Anybody here  seen  Kelly?"   followed  a  rather heavy 
selection after the interval, by way of encore.   It waB 
a cleverly composed absurdity,   and  expressed in such 
a breray way musically that one could easily imagine 
the inquiries being made for Kelly  in  various places. 
As  an  additional   encore   the   "Siamese  Patrol     was 
rendered—*n  air .of  life  and harmony, which  pleased 
everybody.     Another  encore   number   was  the     Stars 
and  Stripes," the rendering  of  which  plainly stirred 
the national spirit of the players, as well as the  en- 
thusiasm  of   the   audience.     The  "Washington   Post 
also   found   much   favour.     Miss   Virginia   Root,   the 
soprano, sang "The Cross," a rather difficult number. 
As encores she gave two tuneful songs.     Will you love 
when the lilies are dead?" and "Annie I*urie,    both 
being warmly applauded.    Mr.  Herbert L.  Clarke was 
successful in his cornet solos and Miss Nicoline Zedeler j 
with her violin. 

The final performances of "Sousa and his Band are, 
announced. The Sydney season will close on Saturday 
Mental next, at the Town Hall. Owing to the in- 
convenience of country and suburban residents in at- 
tending evening concerts, the management has decided 
to give four special matinees on Tuesday, Wednesday, 
Thursday, and Saturday afternoons, at 8 o'clock. The 
mnnagement also announces that Wednesday night, 81st 
inst., has been set apart as a special Sousa night, 
when all the items to be given will be selected 
from the works of John Philip Sousa,    An int^r^ijij 

&*7 *»., ,. *    -*- 
fr tips  s/    i «p ■ t 
USA   BAND 

OWN HALL, SIDNEY. 

FARKWELL "j>KKFORMANCES. 

^v^   *»».,,.,  CONCERTS. 
The matinee concert of Sousa's band was given 

yesterday at the Adelphi Theatre, as the jown 
Hall was being used by the Sydney Symphony 
Orcheatra. In the big Sydney playhouse the 
band was heard under favorable conditions. This 
was the first test of the acoustics of the Adelphi 
from the musical standpoint. Wagner's "Kl- 
enzi" overture, the Soldiers' Chorus from Gou- 
nod's "Faust," and "The Federal March," which 
was written by Sousa for his Australian tour, 
were the most popular numbers. Misa Vir- 
ginia Hoot sang Hawley's "Because I Love You, 
Dear," and Mr. Herbert L. Clarke showed his 
skill and finish as a cornet soloist in "Showers 
of Gold." 

The great bandmaster and his sixty men were 
at the Town Hall last night. What may be 
called the "classical" section of the programme 
included Smetna's overture to "The Bartered 
llride," and selections from Giordano's opera. 
"Andrea Chenier." Apart from a couple of 
his famous marches, Sousa, us a composer, was 
represented by "The Last Days of Pompeii"— 
a well-written and very effective orchestral 
suite. Among the "light pieces" were Cliar- 
brler's "Espagnoli" and the Berceuse by Fer- 
rari's A caprice by Rolling. "The Chase or 
The Lion" was a popular number. Miss Vir- 
ginia Root, (lyric sopreno), Miss Nicoline Ze- 
deler (violinist), and Mr. Herbert L. Clarke 
(cornet soloist) assisted. 

Mr. Edward Branscombe announces that the 
Sydney season will close on Saturday next. In 
addition to the evening concerts, there will be 
matinees on Tuesday, Wednesday, and Satur- 
day. The plan of the seats is at Carnegie's, 
King-street, and there are day sales of tickets 
at Marks', tobacconist, corner of King and Pitt 
streets. 

For the remaining concerts of the Sydney sea- 
son the prices of admission are—reserved -seats 
8/, unreserved 3/ and 2/. 

CO 
GO 
60 

Tpw.v.T! SCOBS 

SELECTED   STOSICXAJT3. 

TO-MORROW   (MONDAY),   29th   MAY.^ 8 
p.m., and every evening during this week. 

Season positively closing next SATUR- 
DAY, June 3rd. Special Matinees Tuesday, 
Wednesday, Thursday, and Saturday After- 
noons. 

PRICES—Reserved  Beats 5s,  Unreserved 
3s, and a limited number at 2s. 

Box Plans, Carnegie and Sons, 80 Kinr 
street.    Day  Bales  for  8a  seats  only*- 
Marks', Tobacconist, corner Pitt and Mag 
streets. 

B. BRANBCOMBE, W>- 

m 



THE SOU 
jtwj —» 

;A AND HIS, BAND. 

Two  programmes  on  Saturday,  aga'._ 
prising a  generous  breadth of selection,  ma- 
terially added to the sum of practical musical 
education which Sousa aud his band are afford- 
ing the citizens of Sydney.   It is safe to say, 
probably,   that   in   all   the   range   of   written 
music there is nothing adaptable to interpreta- 
tion  by   a   musical   combination   such   ad   Hits 
that has not found a place In the repertoire of 
toe  band,  aud  one  marvels that  over  tne  ex- 
tensive unu uimcult nelds it bus alreaay tra- 
velled there has never  once been a  symptom 
of   uoubt   or   besiialiou.    Higher   class   music 
that is fairly well known to ttie oruiuary ama- 
teur  is   recognised  as  penecuy   played,   wtiilc 
uew pieces  nom  ola  aud uew masters in  mo 
hands of the conductor and his iusirumeuialisit. 
bear  plaiulj   tne  han-murk  of  genius.    A  lull 
course of sousa nhouid represent a pretty sounu 
musical   training   tor   oidiuary    people.       'ine 
matinee pertormaiice was given iu tne Adelput 
Theatre, whose ample auditorium was requneu 
for  the   proper   development  of  tho   niiftsie,   us 
well   as   lor   tile   accommodation   of   the  thou- 
sands who  flock to every concert of  the band. 
The  choicest  selections   in  the  afternoon   pro- 
gramme were the "Klcnai ' overture  t vugaci . 
-The Soldiers' Chorus" irom "1'aus     t^°«; 
"Tho Creole ' suit.' ibroephoven), Uszt s becouu 
Rhaosody    anu   two   of    the   conductor's   own 

£JvM? descriptive suites.    Mr. Herbert Clarke *; 
cornet solo, a briliiant effort, was "toowsrof 
Gold."    Miss   Virginia   Hoot   sang     »»«}""•• 
love  you,  dear'   iHawley).  and   .diss  Mw"»« 
& del" exhibited  line  skill In her viol",  JOUJ. 
the   allegretto   and   allegro   movements   Horn 

^Tte,DTudnrCCur°nednto- the Town-hall for the 
•vlning concen where another great audience 
fwaitea   them.    The   programme   opened   with 

plied a quick illuminating c< 
rippling   encore   number 

0  GILBERT  ANt SOUSA. 
There appear! to be no UtrTST tVthe  musi- V«|V V*       \                mT •*"_"'«-fl. 

eal possibilities of the fine organisation o: in-, »       -   W)LLIAMSON'S TRIBUlt 
strumontallsts under the direction of the wU- «"**• «• ** 
ard Sousa.   Monday night's concert in the Oyd-  •  ' 
ney Town   Hall  was a  positive  feast  of  good „h.n informd ot the 
things,  the   programme   ranging  in   scope  and Mr. J. C. Williamson, wnc,i                      ^ 
character from  the severest  of classical  works wg   o£   sir   "William   Gilbert a   u        • 
to  the quaintest  of tho conductor's  "conceits." .      , u wiln great regret.     «'» 
the scones from "Die Walkure," and selections tnat ne '""              furious librettist. Who had 
from Chopin,  including the celebrated Fun>ral eociation with tne i.                        Q£ Auatralla 
March.    The  wonderful  organ-like  el.ects  pro- contributed greatly "»•'""•     ,hroughout tho 
dtieed   In   the   former  were  highly   appreciated and to the art of the theatre                nprqonal 
by the audience, and the readiness of Mr Sousa .    En8iish-speaking world, was a pci 

~«i ,tem Y?    *     , v...       Their  first  meeting  was  in ...peo. friend of his       rbeir flrs                               g 

clever   1876,    When    to'^S Theatre, London 
"Struck Oil    at tin   A    U negotiation 
At  that  tune   he  enteredimw      ■ ft. 

■ 1 

lengthened the bill very considerably, 
pie Who Live In OlaSK Houses," a 
musical sketch of popular leverages, was do 
llghtfully rendered, and the Australian Ked- 
eral March" was once again greatly enjoy jd. 
Among the curious smaller seIecLlo;;s, "My 
Wife's done to the Country" was full of fun and 
and vivacity. Miss Virginia Root sang with 
much success, Miss Nleslme fcedelor g»ve two 
line Tiniin SOIO.-J. and Mr. Herbert Clarke 
charmed wilh his purity of tone and brill ant 
execution   ln> solo   cornet   performances. 

This afternoon tht baud give an extra mat- 
inee concert, and a specially Interesting pro- 
gramme is promised for to night, in hiding 
excerpts from the popular "Cavallerla Rusrl- 
eana." Another matinee Is announced for to- 
morrow  afternoon. 

O  j      SOUSA'S BAM, 

Scenes   from   Moscagni's   "Cavallerla   Rustl- 
cana" with Bizet's suite,  "L'Arleslenne," and 
"Siegfrieds  Death."   from  Wagner's    "Gotter- 
damerung," were notable features at the Souaa 

pneu « qu.w ..—_.   -.    - ; j w      Blecl, t at the Town-hall last night   The band , 
«co8ndCreCc°aU was"demanded, and a, familiar   ^^ all the admirable balance, delight- I 
™rS!!,  "Baby's Sweetheart '   showe^ . P/modnlatloMi and effective tone which have 
how perfectly capable .u»^at s^nd-producing   characterised   Its   performances   all    the   way 
of  their  leader    s    his  §rea^£>™*i  dreamy   trough.   Another telling phase of iU work was 
b0dy   l"    fl!     ,«a   itaao.   5 -UIld ,and     nstanced in tho light, graceful ballet music to wita   too   exaet^i »uw ^lte iu .hree j   ^^ ^ JQ ^  ..slsUietu»  ldyU> where 

proved ex- 
"The   In- 

_ composition, was fol- 
lowed   by   "The   Stars   and   Stripes"   and   the 
"Semuer   Fidelia"   March.   The   sololste   were 
agaT well   received.    Miss   Nicoline   Zedelers 
violin  solo,   Sarasate's   "Ziseunerwelsen.     was 
one of the events of the evening.   The artist 
Secured  a  singularly   pure  tone,  and  thus  ap- 
peared to greater advantage than at any previ- 
ous  concert.      With  her  relined  temperament 

n?!  nohsh technique   she score* heavily, and 
such a   one as that of last night, allied to these 
other qualities, placed her performance upon a 

The'tstTur nights  are  announced.      This 
afternoons programme will include:-Overture, 
"The Agonies of Tantalus" (Suppe); cornet solo, 
•Mv Swe tor You;"  suite,  "Maidens  Three" My  uovo   mi ■ .     Hrilv  nr„ii   from 

London. 
Dtiations 

At   that   time   he   e.nereu   >»~   --- ftn 
With  Gilbert   to   write   h.n    ^  P't*■% guc. 
agreement was n ad«. Bui t u   Q£    bem 

coming out here tne i nu,rica. That 
•Pinalore  became th^ rage M ^ ^ 
■was in lsi9.      1 n   ;    '        rl-hts of the comic 
Sullivan for the AuatraUaa rtg^y enoUgh 
opera and obtatae* thern^ Btrang   , ^ ^ 
a man was in here a it« m'»l obtained 
the orchestration tor me.     wnen 
the rights tor thisIMBBW'JJfrhefttee,  Now 
ance  of  'Pinafore   *j^JJ£,t when the York, by a ch^rt choir company, ^ 
singing was thd dominant feature. 
taken with the chorufii and orcn «r ^^ 
1 made Inquiries aboul-.n. ana orchcs_ 
the conductor o   the i.e.forman wiuin     ^ 
trated it himself.     He J1»

8
/%

1
flhliatratUm for 

feroK%ut"tn^ the J 
reached  their  best  in   tto  »■     ^ o£ ,h 
volcanic eruption   the "^'^^holy   unisU 
overwhelmed city, and tne   j" o£ au 
clearly suggesting the broodtaj^ssa   ^ 

KmihtlateQ city, and a buriea p   k-       ^  B    .. 
waB  much  applauded,     lianas  ; {an. 
being Played  W »•/»«»»,,«S^'WM an M- 

K\ab;n^ion:1 trJ«* ur ros: 
S    ^L1?1' "^e»°lnegton Poaet."  Char- 

thf KUand ISTt   the 
lng   quick-step 
brier'*      rhapsody 
uxougiit   stimulating:   tw.*»--.   ~-B o£ inle, 
audience should suiter ..„,   „.  iWl 

Th» nual num 
gr-Tbe. 9^^-Sr oT the-hunted the Uon,"  in which the 
*:di.nc;-plainly heard the roar oOhe^uut. _ 
beast and the aash ot lUe

cd
n ln lho chase that «,mc so completely abfaoi beu cUmaj. op,ctely  a0sor„-^-  -- the  cHmax 

the sudden crash of a rm tnroughout   the 
caused  an  involuntaiy  snrie».   _^aara   to  be 

ouiiding.    ^'-^^QurancaePPweiath Sydney 
linprov.ng on,10"6t.;turday night was in excel- 
audiences. and on ff u.ra*J CroB8" (Ware), was 
UBt lorm.   Her solo     lho Crw      ^ 
8Uflg »ith nne taste  and an e ..wu Vou 
.     J „,,, t.,i     She  re3yo"v*v-"     .„,  __.    ._    „ iraemanded     She responded        ,, ^   , 
iv. When..th^Ulle^are^u^.,   M[88 N, 

Zapatcado =S3^"^^ 

IN   THE   WAKE OF SOUSA. 

line   Zedeler's  violin    »».» an cnoore> 
(Sarasate). to which she, a«op   ' niment. 
a gavotte by 0»»Bl?! jl^et soloist, was heard 
Mr'Henry,CM.  own  compoltions.   "From  the 
£»£ ot rM^hVpaclftcr and for encore. 
S Threads Among the GoM^^    Tft0 

The final P"t°rnmncea «•      urdmy c,enlng 
Sydney season will.close °n the conveni- 
next at the Town-hall,    lo m entg>  wno 
aon«jii«u! autJ«ui-ieuja,'wff

Dye ......       -   —-u1 

Jo sjaqmetio qsuijg Xjao^—•JtwpiJw* 'NOaNC/I 

•aauwaore KOIJJWO S<^HSU   ^I« 

■wra 

ERSKINEVILLE'S   BRA3S   BAND. 

ErskBteviiTc-hastBOW a bra9S band, which 
! is composed of a lot of young fellows who 

have selected an experienced band   master. 
Last night a deputation, headed by Mr. Cal- 
shaw   waited on the local council, and asked 
that they might have the use of a room to 
practice In instead ot having to go to New- 
town In return they would take part in 
Inv local charity, and play ln the park on 
Sundays The value of their Instruments 
nSw was £94 18s. They would like the room 
onlnTght weekly, and on Sunday morning 

Several aldermen opposed the Sunday 
morning, and eventually it was gfl«dded to 
allow them,the room two nights a ween. 

on  my next  trip  to™J? follow^   with 
•The   Pirates   "t   ^ 0»(Xido.'   and  the  whole •Patience'   and   The  M>w    , ^   have 

aeries., >jw»  g*  ^d sulflvan operas for held all the 0«bert ana . Mf_ GUbert 
this country.   Of course i 
very fcquontly  durn     nv interviews 
England, ant I h. ^ » ■."» }' him was four . 
■with him.   The last time xm MR. , 
years ago. at a nM      Pf   J « reminiscent. 
dam0

T
A

t
,J,'odl'vory   tarS To   persuade   him   to and I  tiled   very    • nearly suc- 

make V^„fhK but hVwas wedded ceeded In getting    >   f. u   wa3 
t0 E?tTmeuU or him "o make' up his mind 
Jf^ake sSn a long journey     I didn't see 

^ore^cUwheiiinpar^hip^ithBir 

*rth«TnheargaS at the Savoy, about 
C^r'tnt resting of which was the final 
the  mobi  iu Mikado.'    lie  was  a  good 
SSSKSltS   J*  "'rr\ed  on  that  occasion^ 

v  v   to nl- not being able to ge    quite  .he 
results he wanted from his people. But It results  i c w       he  wa>  goia< 

SS It made the company more mechanical 
fh tii i h' brought them back to put thetr each time n«    ■    ■ h        uU was tnat 

"'The"   ress   elear'al. which was a big func- 
tion    two   or   three   hundred  s. clety.   profes- 

„',i   Vml  Dress people  bera? present,  tl<•> 
"'■ wt.nt  very%owy.    There   was   hardly 
?aChanV 1o    anyihing' until,   in   the   seconl 
At r",v-«mith threw Off the i<ammels of th3 
Produc'rM1ana  started   kicking  up   his   hn 
and brought a lew laughs.   Then came the 
Mikado's   song,   which   it   had   been   decided 
♦   ,.f,t  i.ut It went so well that they decided 
to retkln It     But the  general  result  of tto 
drew rehearsal was very disappointing, 
the Wise ,-nes were shaking the ir heads an 
IvrLhMrvinB  that  'The   Mikad >'   would  be  a 
Kftifure    1 was present at the first per. 
form'ance, which was a terrific and triumph- 
S,t mScess    Qilb. rt himself >vas not present.. 
He was Pacing the Embankment most of thi 
tlmThe Australian successes of the two fam- 
ous collaborators you Know all about. Gilbert 
"as a very popular man socially, and a 
Treat wit. London Will mis* V>m, and when 
Son misses a man he ha3 been brilliant 
Indeed."   
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Mr. Sousa ledhfe 

SOUSA'S BAND. 

Mr Bousa led hk band in a fine Tnterp 
of scenes from "Die Walkure," Liszt's Second 
Polonaise, and an adaptation of Chopin music, 
as the features of classic Importance in last 
night's programme at the Town-halL Tho 
power of tho hand was revealed in such mas- 
sif mu,:ic as that of Wagner, where a nobl* 
ensemble was obtained, and the Chopin aele£ 
Sons which included the Valse in D Hat, te- 
mi ated with an article performance of: tUa 
celebrated Funeral March Another u Sous,IB 
suites "Bottled Goods," otherwise "People-\\ o 
Zve   n Glass Houses," depicted the BpaaW^g 

1 unpagnefc-cven to the °™"£* °fJ*° ^T 
,i,r Rhine vintages, the whiskies (Scotcn. in. n, 
id Kuoffiand the Pousse cafe. and^M qultj, 
nharaotorlstic   Buccalossi's valse. "La Guana, S'^deralMkrcV' and the "Zampa"   over- 
ture  were also on  the  programme,   and   tua 
cu-m-peces included several of Sousa's com- 
K5&S Eluding tie "^1^^   an* 
■i humorous election entitled    M>  W1I< B uono 
to       Tounlry." in which the husband appears 

roll  forth a song of joy  at  tho realisation 
the fact   while carousing with boon com- 

luions   whoM  chatter Is  reproduced in  tho 

Hally assisted in tbe .uccesa of the concert. 
There wll be two performances to-daj •* 

, Pf o'clock, and the usual concert in 
Z> evening.   Tho afternoon programme wtllln* 
1,1. II .suite "booking Upward," the Ra- 

fcolV^rohtoom th. "&ust" of Berlioz m* 
h" ,;' fantasia, while in the evening sen... 
?romMaLffif9 opera, "Cavalleria Rustlcana, 

. ■' V, d'i j Death" from "Gottordammerung. 
th

S
e

C^raddella» overture, and the B set sui*. 
■VArlesieune," will be amongst tho band 
music. 

JSA  CONCEITS. 

Mr. Sousa's f«*»<w» ***A °P«?*d ^^ ^£rwf 
,t the Town Hall lart night with «c«n« from C"^ 
leria RusticM." when, it need hardly be •»».«" 
ilperieneed conductor made a great "PO«»nal effect 
at the point where a crescendo, emphasised by a dash 
S cymbal, at the climax, is followed-Uke snnshine 
a ter atorm-bT the plaintive notes of the solo flute in 
a tender phraae from SantmaaV "Romans. Biz* « 
-L'Arlesicnne" suit." furnished another enjoyable num- 
ber—the prelude with itt perfectly played rapid pas- 
sac for horn, the dainty minuctto, the suavely plain 
tive AdaRietto with its tender theme for clarionets, 
and the Carillon, in which the conductor worked up a 
most effective crescendo without joopardumig a K<y- 
rally pastoral atmosphere. Mr. Sousa then conducted 
hia "Federal" March, which is rapidly makinR bea«l- 
way. and ia likclv to rank with his best, and the 
••Washington Post" furnished yet another favourite 
ercore. "The Death el Siegfried," from Warner ■ 
••fJotterdammening." with its gloom, its poignant dis- 
cords, and awe-insoiring effect throughout, provided one 
of the finest performances the band has given. Miss 
Virginia Root sang Sousa's "Where is Love* with 
vivacitv. executing its piquant chromatic passages 
cleverly; and the cradle song. "All Through the Night 
was hanpilv chosen by the soprano as encore for the 
sake of contrast. After his own "The Debiitante. 
Mr Herbert L. Clarke played The Lost Chord with 
fine expression, in allusion to the death of W. H. 
Gilbert, who was so much associated with the composer. 
Mi* Nicotine Zedeler played one of her best numbers. 
Saraaate's "Zigeunerweisen " with brilliancy, adding 
d'Ambrosio's graceful  "Canzonetta" as encore. 

This afternoon the popular programme will also in- 
clude the "Procession of the Holy Grail." from "Parsi- 
fal-" and at night there will be*a fascinating pro- 
gramme of light music all by Sousa. Saturday night 
will be the absolute farewell 

,   ^     DV,. ,„ ..... "THil W« 
After his band hid-played "Tho Blue DanUW' 

at one of the concerts iu the-fvdney Town H»|l 
Jchn Philip Sousa was asked, '"Why iontyou 
play  more   walta   music '.'"     The   great   band- 
Liter replied :  "I have no objection to wait 
music.    But   I   cannot  find   room   In   my   pro 
grammes for more than two or three of the boa 
waltzes.     Walt'cs   are   like   Bttrches.     AJr»e 
can  write  a wait*.    The  trouble  is  to   find  a 
waltz that is worth playing at. a concert. 
the same with marches.   Soon after I had i«K. 
cess  with  'The  Washington  Post'  a   PUtfH»»£ 
toll me that no less than 100,000 marches had 
Sin Thrown  at  the  public.    Whet,>  are   those 

■ „„„!,,„ „ow t    No;   I do not believe  that  trie 
ZuX Zed  out'.    No  form  of == 
ever reaches that stage.    Us the so-called waltz 
composers who fire played out." 

iit^saE: •ncer 

SOUSA' 

m&* 

fiL^jiWM ifrfaM SOUSA'S   BA 

(frcat  audiences  have   attended 

0    THE  SO 

At the Sousa concert at the Town Hall last night 
one of several numbers on the programme of especial 
interest was an arrangement of "Gems from the Works 
of Francois Chopin." More particularly the favourite 
"Valse in A Bat" enabled the clarionets to exhibit 
astonishing rapidity and piccision in runs as fluent as 
those heard on tbe pianoforte, and Mr. Sousa then con- 
ducted with touching expression the beautiful "Funeral 
March." Another fine contrletition to the programme 
consisted of "Scenes from Die Walkure," in which the 
rhythmic gallop of hoofs in the weird Ride of the 
Warrior Maidens and their plaintive cries were joyously 
recognised by the many lovers of the work; and at the 
close the strains of the magic lire Music reached the 
ear. Mr. Sousu's \ivacioua ••geographical conceit," 
entitled "People who Live in Glasshouses," a witty 
allusion to the spirits of champagnee, Rhine wines, 
aud whiskies, proved a highly popular suite. There 
were several of the always redemanded marches, and 
enjoyable solo numbers by Miss Virginia Boot, Miss 
Nicotine Zedeler, and Mr. Herbert h. Clarke, all of 
which were encored. In fact, all through tbe evening 
there  was  no lack   ot  enthusiasm. 

Mr. Edward Branseombe now announces the final 
matinees of the Sousa season (the farewell ot which 
takes place on Saturday night) for this altcrnoon, 
to-morrow, Thursday, and Saturday. At to-day's 

Imatinee the programme will open with the dramatic 
••Robespierre" overture by  Utolff, and Lisat's "Second 

• Rhapsody," Berlioz' setting of the "Racockry March," 
. and a group of favourite Sousa pieces will be included. 
'■ This evening the conceit will open with •'scenes from 

Cavalleria   Kusticana,"  and   will   include  four  numbers 
from Bizet's suite, "I/Arlesiennc," bigfriud s Death from 

'-f'Gotterdammerung," and the ballet music from Metras 
• "Yt-dda."     'tbe  plans for these  closing  pen .nuances 

of the season arc at Carnegie and Son's. 

SOUSA'S CONCERTS. 
^saV barid held a matinee perfoWlfiRWin 

the Adelphi Theatre on Saturday afternoon, and 
in the evening they "sturned to the Town Hall, 
where a big audience enjoyed the performance. 
The programme, as usual, was made up of se- 
lections, which embraced almost every phase 
of band and orchestra music. Chief among 
those to come in for enthusiastic encores were 
Sousa's own compositions, including "Tho Fede- 
ral March," dedicated to Australasia by the 
great American composer and conductor, "Has 
"Anybody Here Seen Kelly?" was another 
item which won frantic applause. The famous 
hand also rave a r«alisttc representation in 
music of a lion hunt, and the effects were so 
wonderfully sustained that the movements of 
the hunters and the roaring lion could be fol- 
lowed until a rifle shot ended the chase, and 
the selection as well. Miss Virginia Root. 

* popular soprano, and Miss Nicotine Zedeler 
—lUlned the'r reputations. Sousa's season 

Saturday ttttinnoi, and for the 

The' pr*£raniiTie Selected ror performance 
by Sousa's Band last night was unusually 
generous in it.-ms which appeal to the musi- 
cally cultured. In this way excerpts from 
"Cavalleria ttuatlcana" opened the concert, 
followed later by "L'Arlesienne" suite of 
Bizet, and the wonderfully conceived Death 
of Siegfried" ("Gotterdammerung," Wagner). 
Miss Nicoline Zedeler, the brilliant violinist, 
Played Sarasate's "Zigeunerweisen," with 
"Canzonetta" (d'Amtorolse) as encore, and 
Mr H L. Clarke gave a superb rendition of 

Sous*! Sullivan's   "Lost  Chord,"   an  Item  which  he 

concert should prove of high Interest. 

trrcat   audiences  have   attended   the  sousa; suiiivun s     UHEI  VH......     «■•• *"y-»   •  .-- 
Band  concerts at the Town Hall during  tho gave in response to the emphatic encore de- 
week.   Never have we seen in Sydney a body niand after his own   The Debutante, 
of musicians so  admirably  under  control as      The  'Procession of the Holy g*jUj*™n 

is this talented organisation.   Even the bend-   "Parsifal,"   « announced for performance a 
in. of a linger, the njeker of an eyelid,   the   tojgyj  matinc       and    to-night    the J» 
slightest  alteration   of the  conductor's   pole,  £am.me£;£&'*  compositions.      This   "Sousa 
to say nothing of the poise of the baton, seems! °f ™r. 
to have some  meaning  for these  bandsmen,   N,g 

and they  respond marvellously.   Every  pro- 
gramme  has  been full of  interest.   Ciassieal 
and popular music has been selected so as to 
please all tastes, and every performance has 
been  marked by striking demonstrations  of 
enthusiasm.   Not only are the various items 
performed   with amazing   crlspness,  mellow- 
ness, and volume ot tone, but they are given 
with rare generosity. Encores are often grudg- 
ingly given by star performers, but Mr. Sousa 
and his men appear to find as much pleasure 
In adding extra numbers as their hearers do in 
listening to them.   This visit is a memorable 
event In our musical history, and it is grati- 
fying   to   know that   Sydney  is' showing  its 
appreciation in a practical way.   The season 
la to end on Saturday evening next.   Special 
matinees are to he given this afternoon, to- 
morrow,  and Saturday,  at  8 o'clock.      This 
(Wednesday) evening is to be devoted wholly 
to Sousa compositions, and the versatility of 
the famous musician will  doubtless be well 
displayed.     Miss Virginia Root's well-trained 
soprano   voice  and   Miss   Nicoline   Zedeler's 
sweet-toned violin have  made those  artists' 
contributions very acceptable. 

O  .      SOUSA'S BAND_ 

"**<*-.. —•—ijju. m 
bast night's programme at the Town-hall was 

devoted exclusively to works by Mr. Sousa him- 
Bclf. There was a big audience, and the music 
was freely applauded. A hit was made in the 
novel conceit, "The Hand Came Back;" while 
the character suite, "The Dwellers in the ' 
Western World," was also well received. Miss 
Virginia Roots singing and the violin playing , 
of Miss Nicoline Zedeler continue to be interest- 
log features of these concerts. A sextet from 
the opera, "The Bride Elect," was played by 
Messrs. Clarke, Corey, Millhouse, L,yon, 
Williams, and Perfotto. There will be another 
iratineo to-day, and in the evening the pro- 
gramme will Include the Prize Son« from the 
"Meisterslngers," two movements from Tschal- 
kowsky's "Fourth Symphony," the Bargo from 
D\orak's "New World" Symphony, aud other at- 
tractive music. 

I 

L<1   til Arountl 

SOUSA   " 
Th >    ■: 

and   bis   sixty   men,   art 
audiences.        On   May   L'7    the 
Was give;;   i'  id,-  adelphi The 

Ihosw 

II VM>   lil\? ITTTTV. 

!■■ at   bandmaster,   John   Philip   .-. ,   ■ 
•-till  delighting  largo 

■  matinee    oncort 
tr«"   no the Town 

.iaie     art. 

jj. 

Hall  was   being used  for a concert.      In   the 
big Sydnej   playhouse,   the  band was heard  to 
the best advantage,  the acoustic properties of' 
the theatre being particularly good.     On May 
2:i ibe band gave a tine Interpretation of scenes 
from   "Die   Walkure."   "Liszt's   Second   Polon- 
aise," and an adaptation of Chopin music, be- 
ing   the   features  of  classic   importance.     Ano- 
ther of Sousa's compositions, "itotticd Goods," 
was   greatly   enjoy. I.       'The   Peder.il   March," j 
"La Qltana,"   "Zampa,"    "Washington   Post," j 
and   "My   Wife's  (lone   to   tho  Country."   were 
also on the programme.     The soloists   Misses 
Hoot and Zedlcr, and Mr.  II. L. Clarke-mate   j 
rially assisted In the succceas of the concert, i 
On May 3n, at the matinee performance, among 
the  Items were "Looking- Upward,"    the    Ra- 
kockzy mnrcn from the "Paust" of Herlioz, and I 
a Wagner fantasia; while In the evening scenes 
from Mascagnl'a opera, "Cavalleria Rusticana," 
"Siegfried's Death," from "Cotterdammerung," I 
tho "Stradella" overture, and the Bliet suite, j 
"L'Arlesienne." were given.     Tho Sydney sea- i 
son Is to close on June 3. 

SOUSA BAND  CONCERTS. 
John Philip Sousa and nils'" tand of sixt| 

players finish the brilliant Sydney %eason at the 
Town Hall on Saturday night. There will be 
matinee concerts to-day, Thursday, and Satur- 
day, in addition to tho evening concerts. To- 
night (Wednesday) the entire prlgraiv.iu - will 
be made up of Sousa compositions. The admis- 
sion prices for the week nrc : Reserved seats 5/, 

'unreserved seats 3/ and 2/. The band leaves for 
Melbourne; on Sunday night. Last Saturday a 
matinee concert was given at the Adslphi 
Theatre, as the Town Hall was engaged by the 
Sydney Symphony Orchestra. The famous band 
was at It*  best in the  theatre, the  "sounding" 
qualities of which arc excellent. 

Special  holiday  programmes are   announced 
for the matin*! and evening Performances: to- 
morrow.     Mr. H. L- Clarke, tho brilliant cor- 
net player,  Miss Nlcolino Zedeler   and Mjsa 
Virginia  Root  will  be  the  soloists  to-night 
and at to-morrow's concerts.     These artists 
who  have  attained  much  popularity  during 
the season, willjie heard In favorite items. 

"•      *•      *•      |      •      ■ 
The last two nights of the Sousa Band sea- 

son at the Town Hall are announced.     This 
evening's programme will   Include   excerptB 
from the works of Wagner, the Sousa suite. 
"Looking Upward,"  scenes from    Tales   of 
Hoffman"   {Offenbach),  and  many - pt    Mr. 
3ousa's own marches and other cotafipions. 
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SOUSA AND HIS 
W,~ appears To be no «»»*«»  — -  ,n 

Wl possibilities o   the fine orgam ^ 
*trumentalists under the direction 01 
&" Sousa.   Monday nigh £«•«•«* *e *d

y
od 

ley Town  Hall was a  P°«"y« \L  ,COpe  and 
tfcfngs,  the  P'°^f™v% "^^ical work. 
character from the "^e""l

d"torlB -conceits." 
tB the quaintest * ^^"nd .election. 
the scenes from    D,c ;NB'*u

cci brated Fua ral from Chopin,  including th» ciLOT* pr<> 

*"*?•, TtLTrm were" nighly appreciated 
duced in the f°rinf readiness of Mr Sousa 
by the audience, and tne reau 
J yield to «a»^ SEX^Kk. -Mo- 
lengthened the bill very    Houael>..    a    clever 

Ughtfully  rendered,   and   the  Australa 
eral MThVc:raiousnCesmale,rn  CSSU % 

1 Among  the t
cu['°u*     „?-„-. wa8 full of tun and Wile'sOon. to the Country   « ^  wlui 

and  vivacity.    Miss -*»« gave tvv0 
much success, Miss  NleMiM ^^ 

l"e    V',OU"»h his our ty of tone and brilliant charmed with h s puruy        formances. 
execution In »°l0 «""„/££„ extra mat- 

This »fle"<,°n/h
a%pecUy interesting pro- 

inee concert, and a specuu y ltt i„d,ng 
g^mme is P'^f dpopu°lar -Cavallerla Kustl- 
:8ne^t8Ano"erUmaPtre Is announced for to- 
morrow afternoon. 

:«ft#IH»8*****2f ffl>*£ 

g SOUSA'S BAJ^D. 

•aring    Mr.   So'usaTi The   opportunities   of    heari..0        ~- 
famous band, at the Sydney Town-hall, are now- 
very limited, as the season is to close on Sat- 
urday   evening.     Last   night's   programme   in- 
cluded a number of important features, amongst 
these being the Prize Song from "Die Meistcr- 
Blnger," the scherzo and finale of Tschaikowsky's 
Fourth Symphony, Mendelssohn's "Rondo Cap- 
rlccioso,"    and     one    of    the   movements   of 
Dvorak's picturesque  "New World" symphony. 
Melodies from Sousa's opera, "El Capitau," and 

i an arrangement by Dan Godfrey of famous Eng- 
lish songs were also played, as well as nume- 
rous   encore  pieces.    The   audience  was   large, 
and the performance  of  the  band  was greatly 
enjoyed.    Encores  were the order of the even- 
ing   and  the  final  adaptation  of  English  airs, 
terminating   with   "Uule,   Britannia,"   aroused 

I renewed   enthusiasm.     Miss   Virginia   Root,   in 
'addition   to   the   solo,   'The   Cross,"   sung   as 
encore  pieces on- of Sousa's songs,  "Will  you 
love me when the lilies are dead?" and "Annie 
Laurie."     Miss   N'icoline   Zedeler   also   had   a 
double recall after Snras.'to's "Zapaleado," and 
played the Ber'lioven Minuet and the Bach Ga- 
Votte.    Mr. Paul Senno was also encored for a 
Successful   piccolo   solo.    At    the   matinee,   one. 

I Of   the   soloists   WHS   Mr.   Joseph   Norrito,   who    . 
l-played a clarinet piece  with admirable  effect, _ 
[producing a char   tone, and revealing decided 
\ artistic taste. 

To-night's band music will Include Wagnerian 
melodies, Sousa's suite, "Looking Upward." 
Oottschuik's ' Til'' Dying Poet," scenes from 
Offenbach's opera, "Tales of Hoffmann," a 
Kherzino by Elgar, the "Federal" March, and 
a concert piece illustrating the treatment of a 
•Imple melody after the mannor of famous 
musicians. 

SOUSA   AND   HIS   BAND. 

a»**Ma**«*8* 

THE   SOUSA   SEASON. 

Sousa's Band entertained the audience in 
the Town Hall last evening with a varied 
programme of grave and gay. Excerpts 
from "Die Waikure," "Bottled Goods," "The 
Federal March," and other clever Sousa items 
filled the popular and humorous department. 
Special mention should be made of the line 
playing of the band in "La Gltana," valse 
(Buccalcsai), and the "Zampa" overture. The 
Misses It.'-! and Zedeler, and Mr. Clarke 
were again '"- successful soloists. Two per- 
formance!-- I I'peeial programmes are an- 
nounced lor to-day. To-morrow night the 
concert Will 1 e entirely devoted to the com 
positions ot Mr. Sousa. 

SOUSA'S BAND. 
■ .   »—. 

Tho versatility of Sousa's band'was further 
exemplified before a big audience at the Towu- 
hall last night, when Wagnerian music was a - 
lieu to Offenbach's melodies and ».«.*•* 
nf Sousa's march. The suite "Looking Upward 
was again well received, while the final pjfe of 
t" programme.   "Then  the   Bird  Came  Ack 

i ,.«^ital instance of improvisation. I Miss 
vi^glni Koo .JMiss Nicoline Zedeler, at»d Mr 
Herbert Clarke  were again recalled  fo| the.r 

*°™a farewell performances of tho hand will 
he efven to^ay at the Town-hall. In ,he afttr- 
be K'^V' ^Tannhouser" overture, Sousasu oUite 
"Three' QuS?   "The     Wedding   |areb 

I^S^yPoeTa^ea^-o^., 

ture. 



The Sousa band concerts St the Town Hall 
were rounded oft by a great success last night ( 
There was a large audience at the matinee, 
and in the evening the hall was crowded. At 
the matinee '"Rule Britannia" was played in the 
Sousa arrangement ot English, Irish, and Scot- 
tish airs. The principal items in the evening 
were the Tschaikowsky "1S12" overture, C.rleg's 
"Peer Gynt" soite, Suppc's "Poet and Peasant," 
Sousa's "Australian Federal March" and Sousa's 
humorous composition, "The Hand Came Hack." 
Miss Virginia Root (soprano), Miss Nloollno 
Zedclor • (violinist), and Mr. Herbert L, Clarke 
(cornet   soloist)   had   encore,   honors. 

The band performances not on the programme 
included "Tho Charlatan March" (from one 
ot Sousa's comic operas), "Amina" (l.incko), 
"Kl Capltan" (Sousa). "The Washington Post' 
(Sousa). "Stars and Stripes" (Sousa), "The Blue 
Danube" waltz (Strauss), "Has Anyone Seen 
Kelly" (Sousa), and "The Turkish Patrol." At 
the conclusion ot tho programme, which had 
been opened With the British National Anthem, 

'the grent bandmaster sprang a surprise by 
making a blend of "Advance Australia" (Mac- 
Cormlek)  and  "Auld  Lang Syne." 

After an outburst of cheering, there were 
calls for a speech. Advancing to the front of 
the platform, Sousa called out, "Can every- 
body hear me ?" Shouts ot "Yes" came from 
all parts of the hall. Then, with a broad smile, 
Sousa shouted back, "Good night I" and retired. 

In a brief chat in the artists' room the March 
King said he was delighted with Sydney and its 
citizens. 

"We have given twenty-four concerts in tnts 
beautiful city—ten this week," he said, "and the 
public, as you see to-night, are not tired of us. 
The audience to-night seemed to enjoy 1 he- 
Band Came Rack.' Well, we shall be coming 
back next mouth. Commencing on July 10, 
we are to give six -concerts here before going 
to Brisbane. We leave for Melbourne to-mor- 
row (Sunday). My manager has received a tele- 
gram informing us that 1000 bandsmen will 
take part in tho reception on Monday." 

CIVIC   RECEPTION. 
The visiting composer and bshdm?***, 

Mr   John   Philip   Sousa, and   hi)< party 
were  accorded   a   civic   reception;   yester- 
day by    the    Lord    Mayor    /tonnefflor 

«r,  Viobalf of tho citizens 
made 

-, behalf of tho citiabs of Mel- 

w 
 _■.» o.,     ...i,   iii.i  HAM). 

WELCOME   TO    SCfeSA    AM)    ins    Hiyii. 

The Massed Bands will Muster at 
Courtyard, Spcncer-strcct Station, on 
MONDAY NKXT. JINK :,, -,1 12.30 p.m. 
(■harp, to receive the Distinguished Con- 
ductor and Composer, Mr, ,TOHN" 
PHILIP SOCSA, and his Band. Proces- 
sion leaves slat ion at 1.15 p.m., and 
Town-hall for Glaciuiium at 2.15 p.m. 
The marches to lie played will he "Vic- 
toria," "Invercargill," and "Our Dircc- 
tor." UNATTACHED BANDSMEN and 
Members of Visiting Country OrganiSa- 
lions are HEARTILY WELCOME to 
participate. It is requested, where pos- 
sible, that Bandsmen should present 
themselves in Uniform. 

W, .1. PHILLIPS, 
Secretary Sub-committee Bands. 

Snuwi and Ms band will arrive by the evpresK 
train from Sydney on Monday, and,'prior tr> per- 
forming in tne aCiemoon at the (ilnciarium, will 
he received at the Town-ball by prominent citizens 
and representatives of musical societies. A civic 
reception will be bold on Tuesday. The Glaciariura 
will tie specially heated for the Sousa season. The 
box-plan is open at tilen's. 

"      -•     I.lfC,o    KtoQtJV,     Will     (r*T7A   Q    T" 

Each performance by Sousa's Hand enhances 
the interest In that organisation. The 
attends mes at the Glactarluin UIU consequently 
increasing. Apart from the personality of 
tho loader, which undoubtedly is a great 
element, the capability ot the bandsmen 
hrdd the attention of the audience. Tie 
effects produced are remarkable. Las*, night. 
when Mr Clarke played ' The Lost Coord is 
a cornet solo, the band supplied an accom- 
paniment as if by one great master orgaa. 
Other Items deserving mention wore tho re- 
ligious excerpts, in which "Lead, Kindly 
Light," "Beulah Land," "Nearer My God to 
Thee," and a jubilee refrain were with others 
Introduced. These alone were worth tho 
visit. High class compositions also find a 
place in the programme. The contributions 
by Miss V. Root (vocal) and Miss N. Zcdeler 
(violin,) are admirattle., 

Tl£> ,IeWr^«i«-W^W,««-     •   •       •  •■» 

bourne.     Many   speeches   were 
honour of the composer, who WWtoftiB 
hannv vein    The gathering was made most 
eSbTcljr the efforts of the Wd Mayor- 
a ml \ouneilW, and terminated witha per- 
formance by Dr. Price on thegrand organ. 

BAND":P>JRFORMANCE. 

In spite of the cold and rain, Sousa's Band 
drew a large crowd to the Glacianirm last 
night.      The  opening number was a pro- 
gramme overture entitled "Robespierre,   by 
Litolff, with "The Bride Elect" as an en- 
core.   Mr. Clarke again bewildered and fas- 
cinated the audience by his brilliant cornet 
solos, and Miss Virginia Root «W Matter 
of Sousa's songs, "Where is Lover   with 
"AT   Lydd   y   ..os"  as  encore      Wagners 
"Siegfried" was the subject of a brilliant 
fantasia, the famous horn call being played 
bv Mr. Hand.     Lissdf a Second Hungarian 
Rhapsody and Berlioz's P.akoczy March were 
brilliantly played, and "d»i^ themarive* 
well to the composition of the band.   Jvuss 
Zedcler repeated her clever performance ot 
Wieniawski's "Souvenir de Moscow,    and 
was dcscrvedlv encored;  whilst  Mr..  1 aiU 
Senno greatly ■delighted the audience by his 
brilliant piccolo solo in the ' hong of the 
Nightingale."   A suite, "Lookmg Upward, 
ind several of Sousa's exhilarating marches 
completed a programme of the moat attrac- 
tive onahty; nor must the excellent fooling 
in ''Waiting at the Church    be forgotten. 
It was screaming farce, and as such was 
heartily enjoyed by everyone. 

A matinee will be given this afternoon, 
»it 3 o'clock, and there will be the usual 
evening concert*  

■^■WsDuaA'a  BANUT 
The audience at the third of Sousa's con- 

cents last night was large, but not large 
enough. That is to say. the Glaeiarium 
was only half full, which M a pity, for 
Sousa, to say nothing of his band, is with- 
out question . one ot the most interesting 
and unique artist* Australians have FO far 
met. Hypersensitive people who bold off 
at the mention of "band mu-uV for fear 
that the show is a tritie beneath them, may 
be reassured. It is thoroughly artistic. 
Those who like their music in good rousing 
chunks may likewise take heart. It i« 
livelier than a circus band, but with some- i 
thing undreamt of in circus annals. There 
nre other features calculated to suit all 
tastes and ■offend none. So musical Mel- 
bourne (if there is a musical Melbourne I 
had better wake up. The like of Sousa will 
not lie enjoyed for many a day. 

The programme was excellent ami con- 
tained in a Fantasia on Wagner's Siegfried 
nn item fit to be heard anywhere. Unlike 
so many other potpourris, it has none ol 
tie irritating cadenzas which always end 
on a dominant seventh, and then go on to 
the next tune; but is a bit of genuine tran- i 
script ion. Quite splendid was the way the ' 
wonderful Siegfried theme came out on the 
horn, played from a distance, and ending 
'superbly on the high F. Other numbers 
which tout-hex! a high level were the popu- 
lar second rhapsody of Liszt, the presto a 
dazzling tour de force; and Lkolfs Over- 
ture RolxMpiorre. In lighter vein the 
marches set the audience laughing, chuck- 
ling, beating time with their feet, and, 
what is- more, marvelling at the clever way 
Sousa. in his own characteristic fashion. 
brought out their meaning. Specially good 
was one encore, Waiting at the Church 
Door, a comical mix up of popular tunes, or 
rather, hits of well-known tune*, including 
At Trinity Church I Met My Doom, Gou- 
nod's March of a Marionette, and as a 
natural linnle Mendelssohn's VVedding j 
March. 

The  several  solos by  Misses Root and : 
Zcdcleir and Mr. Herbert Clarke provided 
agreeublc variety. 

perforraanTeTtfven by Sousa aiw* M 
vesterday. Great enthusiasm s»d keeni«p 
terest were likewise the rule, and <*ese, II 
more manifest in the marches and other 
lighter pieces, were by no m«an* ab?*n' 
in things of a serious order. Lasats tone 
poem Les Preludes claimed attention t>y 
the magnificence of the band's tonal color. 
the brilliancy of the numberless crescendo 
passages,   and   the   inspiring    gestures 
£ous.i himself.   Till Kuleuspiegel a Pranks, 
■St muss's   famous   jeu   ('.'esprit,   too,   was 
something  more  than   mere  commonplace 
musicianship; it was. =n fact, a real, living 
piece  of  interpretation.    Other  Items al- 
most    equnllv    enjoyable    were    Roeatma 
Overture  to   William  Tell,   in   which   the 
clarionets,   oboes   and   English    hoin   d:d 
some superb work, and Ed. German s three 
Henry VIII. Dances. There was, of   ourse. 
a large infusion of the comic element, the 
last,  a  suite.   Maidens  Three,   treated  in 
Sousa's characteristic vein.    Mr.   Herbert 
Clarke  again   demonstrated   his    complete 
mastery over the difficulties of cornel play- 
ing,  and   Misses   Root   and   Zedeler  in  a 
solo  apiece   deserve   mention,    the    Utter 
with her encore deserving also commisera- 
tion  for   having   to   play   it   not   U>   the 
accompaniment  of  the  band,   which  kept 
silent,   but   to   the   accompaniment   of  a 
coughing gas engine near by and a heavy 
shower of rain. 
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SOUSA'S   BAND. V 

The programme Included * two 
nerian compositions, Tannhauser and 
The Ride of the Valkyrie, a cornet 
solo, "Showers of Gold," by M. Clarke, 
character studies, representing dwel- 
lers in the Western world (Sousa) and 
other pleasing contributions. 

By "SANCHO." 
Sousa and his band have be- 

come actualities to Melbourne. From 
the dimness of' the gramophone they 
have emerged into the glare of our 
day, and—be it said at once—fully vin- 
dicated their world-wide fame. 

Yesterday afternoon in the Glaciari- 
Sm iJousa gave his first concert. The 
band, provided with wood, brass and 
Mrcussion instruments, contains also a 
fcarp, a glockenspiel, rattles, and other 
weird noise-producers. The personnel 
throughout is of high efficiency. Not 
only does the band perform with a 
rhythmic and dynamic precision of 
rare excellence, but Its ranks contain 
many soloists of exceptional attain- 
ments. Besides Mr Herbert L,. Clarke, 
who is a marvellous cornetist, soloists 
on the clarinet, the flute, tho English 
and French horns, the bassoon, the 
trombone and the harp were heard, 
whdse performances merited unrestric- 
ted praise. 

The interest of the audience, however, 
centred upon the conductor. Nimble 
and elegant in his movements, he makes 
his point without ever showing a trace 
c£ excitement. His beat, when he uses 
It, is short and precise. But generally 
he gets his effects by coaxing. His 
left arm, hand, and fingers stroke, 
cajole, pat and fondle the tone, which 
seem3 to mould itself under this car- 
essing treatment. The complete under- 
standing that exists between conductor 
and players is not the least charm of 
performances which of their trend are 
as near perfection as any human thing 
ever needs to be.   .] 

The programme opened with Tschai- 
kowsky's -'J.812" overture, which, of 
course, was most effectively rendered. 
Equally successful was the band with a 
"Lohengrin" fantasia, with Weber's 
"Auftorderung zum Tanz," and Friede- 
mann's "Slavonic Rhapsody." Besides 
these larger compositions the pro- 
gramme contained Sousa's suite "Three 
Quotations," of which the lirst, "The 
King of France Marched up the Hill," 
was a dainty march; the second, "And I 
too, was Born in Arcadia," a melodious 
andante; and the third, "Nigger in 
Wood-pile," a romp of unmistakably 
American propensities. Sousa's March, 
"The Glory of the Navy," was another 
very popular programme number, white 
Jahnfelt's "Praeiudium" proved an in- 
genious adaptation of an organ-piece. 

By way of encore-grants, the pro- 
gramme was swelled    with    ten    addl- 

SOUSA   IN   MELBOURNE. 

T-BSLNDSM&CS   GR^ETSIXCf. 

TOWN-HALL    RECEPTION. 
Nothing could have excelled the heartt 

ness of the reception that was given to 
Sousa and his band yesterday by the bands- 
men of Melbourne and citizens. 

Had the weather been brighter pro- 
bably there would have been a larger at- 
tendance of bandsmen to greet the visitors 
when they landed front the Sydney ex- 
press, but as it was several hundred 
paraded in the station-yard at Spencer- 
street station. It was just the hour when 
the biggest crowd was making its wav 
to Flendngton, and in order to prevent 
overcrowding by the people who had come 
down to meet the band the entrances to 
the yard were closed to all but travellers 
and those meeting friends, or having busi- 
ness. When the band had landed Mr. 
Sousa was introduced to the different 
bandmasters present, after which the 
massed bands played "Victoria March," 
under the eonductor.-liip of Captain Riley. 
The bands taking part included the South 
Melbourne Military. Vice-regal, Richmond 
City. Slenders. Heidelberg, Richmond 
Citizens'. South Melliourne Naval Brigade, 
Port Melbourne, Footscray, Coihngwood, 
St. Hilda, Kew. Simm's, Fitzroy, Bruns- 
wick, Easendon Town, and Williiunstown 
Premier. Mr. Simms acted as deputy con- 
ductor. Mr. Phillips as senior drum major, 
and Mr. Hrown us deputy drum major. 

After the reception the bands formed 
in procession, and the visitors drove to 
the Town-ball, the bands playing "Inver- 
cargill March" on the wav down Collins- 
street and ''OUT Director" in Bwaaston- 
street. The streets were thronged with 
thousands of holiday spectators, who 
heartily cheered the visitors and bands as 
they passed. At the Town-hall, where 
the doors' were for some reason kept rigidly 
barred xill several minutes after the party 
had arrived, a formal welcome was ac- 
corded. 

Mr. Tudor. M.H.R.. Minister for Cus- 
toms, who presided, said that the hearty 
welcome of one whose name stood out pro- 
minently in the musical world showed 
public) gratification at the visit of this 
band. lie trusted their stay would be 
satisfactory to themselves and beneficial 
to bandsmen and other musical people 
here. 
. Mr. Edgar, M.L.C., lion. State Minister, 
joined  in  the welcome. 

Mr. Sousa opened a brief reply in a very- 
low tone of voice, which led someone at 
the back of the ball to call out "Speak 
up." "I am not talking to you, sir," said 
the bandmaster, adding with a smile, 
"besides, you really have the advantage if 
vou do not hear me."   As the laugh whicli 

- r-onality of th™^ ^tg'S2P^rS^e?fel^S^ 
much m the success of his concerts.  An applauded. veaementry 

aleH. wirv-looking man, with grizzled hair     The concerts will be   continued   mVhtlv 
and bearer, not in the least like the rather to the end of the week.    Tnere will be a 
tniculent-lookmg   individual    with   fierce matinee on Wednesday a 

mustachios, who has been figuring on the     _^ m, _ 
posters lor the last fortnight, Sousa steps       ¥ * »ijJ     t^ 
to bis desk in a brisk, business-like fashion,i   •>«* ^^IJrtf J1V \ '<      T)A XTT"l 
turns for a moment to bow.^with a good- i II    g|>>JOn n      -u^-^ *-/,M 

humoured smile, to the cheering crowd, and vim flJtJTfr IAEVHA—~~{Aj(tf4/ 
tnen. without  an instant of delay, raises) r\t .__,.,..     ...   .._. __„ jT,e 
his baton and proceeds with the first num- ARRIVAL   IN   MELBOURNE. 

,ber on the programme.   There is a similar      \  warm  welcome  was accorded   to Mr. 
promptitude about bis encores; there is no   ,,     pyjj   g aml tiie „H.n,bers of his 

.11.r  < nrnv   and  -• 
Melbourne by iireliminary bowing and going away, < 

bowing again, and all the rest of the fami-l'^ »P°» thc,r ""« in 

bar procedure. Five seconds of applause' the Sydney expro.-s yesterday. Collins- 
is enough '.» Indicate that more is wanted,, street was packed with dense crowds from 
and, with a slight gesture of assent, he Spencer-Street railway station to the Town 
Meps back to the desk, and the encore (lal] Bandsmen 'of Melbourne and 

.number is on its wav before most of the      ,     , .      .      „,„_..,.,_ ,,n,i WM 
audience have realised what is going OT I «ul>UlibJ met the eminent comrwser and W« 
Thus there is no waste of time, as will be'.oarty cud played t.ie visitors up to tne 
obvious from the fact that yesterday after- 'Town Hall, Mr. Sousa being loudly cheered 
noon  23  numbers  were  played  within    a| along the route. • 
couple of hours. 13 of them being encores.' ^ the invitation of Mr. E. Branscombe 
His style of conducting is quiet, but every!   , ., „ ,       ..,„„|.i „i  ;n   the Town 
movement is expressive, lie does a great "?°™ 300 ^people assemhled in the lown 
deal with Ids left hand, and often indj-iHall to welcome Mr. Sousa on behalf of we 
rates the time bv merely opening and clos- musical societies. Mr. Tudor, M.P., WHO 
ing its fingers; while he has a number   of   presided, said they were glad to welcome to 
curious little wavings and twistings of 
hand and fingers, each of which has its 
meaning for his men. For a sforzaudo he 
often brings his baton sharply across, as if 
he were beating a drum; but usually the 
right-hand movements are slight, and the 
quiver of the tip of the baton is all that 
can be seen. This is in the softer passages. 
When the full force of the band is wanted, 
(specially in the marches, both hands swing   vUheew.) , 
right back at the third beat of the bar, and , Mr. Edgar, M.L.C., representing 
then rise for the fourth, to come down with State Government, endorsed Mr. iudoi-i 
cri.-n decision on the first. During the solo remarks, and referred to the strong feel- 
number* Sousa usually stands on the floor. ings of kinship between the American and 
behind the desk and facing the audience. He , Australian topics. (Cheers.) 
is evidently thoroughly enjoving himself,; Mr. Sousa, who ivas re. .ved with loud 
and that fact has an immediate sympa-.rcheers, said that son ■  tgp he met an 
thetic effect on bis audience, with whom! American senator.   At   that time  ne was 
be is en rapport from the verv first  mo-, not sure whether  he  ivoukl Jinnseii go lor 

this State one whose name stood pre-emi- 
nent in the musical world. After the gr.u.L 

, public welcome that had been given in the 
streets Little remained to oe said, but fee 
iiad much pleasure .<: ive learning Mr. bou^i 
to Victoria, and trusted that, his visit 
would l>e an a [vantage to the;musical pub- 
lie i;nd would pro.e a success iu every way. 

the 

tlonal   pieces,   among   which     "Hands; followed  this sally  subsided  he proceeded 
Across the Sea," "Rose, Shamrock ami' to sa>' that he bad been in Australia nearly 
Thistle," "Star and Stripes,"   and   tho   L™."^'^L*r

h?   h^wT '» America 
. ,,„ ,     ,    1      „„      -,._-.    ne  was  'ol(1  that was the time this  tour 
humorous "Has Anybody Here Seen ,va3 to tilkp An Australian who had met 
Kelly?" may be named as fair average him in New York had told him what a 
samples of a thoroughly popular pro- great country this was in terms that he 

Mr Clarke's most effectivu n»d doubted, but now, after a month's ex- 
perience, he endorsed all that Australian 
had said, and  believed  him  to be one of 
the most modest men he had ever met. 

OPENING    CONCERTS. 

gramme 
cornet solo "The Debutante" was sup- 
plemented by a tuneful melody feelingly 
rendered. 

Two ladies, a vocalist and a violinist, 
also appeared at the concert. Miss Vir- 
ginia Root, the possessor of a full and 
ringing soprano voice, sang with clear 
enunciation and lively expression 
Sousa's "The Card Song." to widen she 
was induced to add the old favorite 
"Annie Laurie." Miss Nteoline Zedeler 
was decidedly skilful in her treatment 
of Wieniavski's "Souvenir de Mos- 
cow" on the violin, her true intonation 
and dainty phrasing being particularly arrived "> Melbourne yesterday, and were 
peasing. To ears which for more than i received with a demonstration of   public 

THE CONDUCTORS METHODS. 
Nearly 20 years ago John Philip Sousa re- 

tired from the leadership of the band of the 
United States Marine Corps in order to 
organise an orchestra of his own, and now 
".Sousa's Hand" is probably the best-known 
body of players in the world. After a bril- 
liant season in Sydney, Sousa and his band 

«n hour had been ne-tistnmed to the 
■onority of a wind band, Miss Zedeler's 
tone could not strongly appeal; tout she 
(was heartily applauded, and played as 
an encore to the accompaniment of the 
harp "Minuet" by Beethoven. 
J The entertainment in the evening 

prae on similar lines to that which 
strodueed the players and their 

enthusiasm of a remarkable character; and 
the large hall of the Glaciarium was occu- 
pied by immense audiences at the concerts 
given yesterday afternoon and evening. 

The orchestra was placed in the middle 
of the west side of the building, and could 

in every part of it.  The platform 

ment. He has no affectations; he is just 
there to do his work and to enjoy it, and 
he docs it in the most natural and effective 
way, without any sort of posing.   •** 

Many have been asking what the differ- 
ence is between Sousa's Band and the 
Besses o' th" Barn. That can be best rea- 
lised bv a glance at the bind platform. On 
the conductor's right are the brass instru- 
ments—cornets, horns, baritones, eupho- 
niums, trombones, and bass tubas. The 
Besses' Band was entirely made up of these 
instruments. But on the left hand is an 
equal numher of players, equipped with 
clarinets, oboes, bassoons, double bassoon, 
flutes, and piccolos; and these, which form 
half of Sousa's Band, were not represented 
:it all in the Resses'. In other words, 
Sousa's is a full military band, while the 
Hi Bses' was purely brass. Hence Sousa's 
has just twice as great possibilities in the 
wav of orchestral colouring. The tone of 
the individual instruments is beautiful. The 
oboe tone in particular was a revelation of 
what that particular timbre ought to be, 
and it. is loni since anything like it has 
been heard here. The huge contra-fagotto 
or double bassoon and the giant double 
tuba or bombardon are special features; 
while in one number was a quartet for bass 
tubas, perfectly played. Hence the founda- 
tion of the tone "was deep and strong 
enough to bear all the brilliant super- 
structure without seeming top-heaw. A 
striking feature was the great number and 
variety of percussion instruments employed, j 
Besides the ordinary drums, there were j 

. tambourine, clappers, bones, hammer and j 
anvil, glockenspiel, i chime of tubular bells, 

i a harp, and what I ounded like a pair of | 
' sandpaper rubbers: so that there was never i 
any mistake about the rhythm. It is hardly 

i necessary to say of such an organisation 
^ that in balance and precision and ensemble 

and swift sympathy with the conductor it 
left nothing to be desired; and the grada- 
tion of tone from pianissimo to fortissimo 
was ,T* perfect as could be imagined. 

Three soloists, all of excellent quality, 
took part in the pi-ogrammes—Miss Vir- 
ginia Root, a pleasant soprano; Miss Nico- 
line Zedeler. a violinist, with a sweet tone 
and speciallv clever technique; and Mr. 
Herbert L. Clarke, a eornett ist of quite the 
first rank. Space will not allow of any de- 
tailed account at this time of the pro- 
grammes that were performed yesterday. 
Classical music was represented by the 
Tannhauser overture, a pot-pourri of Lohen- 
grin, and the Valkyrien-Ritt: German's 
Welsh Rhapsody. Rachmaninoff's rVelude. 
and Tschaikowsky's 1812 Overture may 
also come under the same heading. Many 
of Sousa's own marches were heard, of 
which there will be farther opportunities of 
•peaking in more detail. 

a position in t . senat •, or write marches, 
but after hearing the s-.u.'ioi- speak lie con- 
cluded to leave the political field to him 
and write marches.  (Laughter.) 

A Voice: Speak up. 
Mr. Sousa: i am not talking to you, Sir, 

and if you cannot hear me it is to your ad 
vantage. (Renewed laughter.) Mr Sousa 
proceeded to say that beiore he left America 
he met an Australian who told him what a 
great and progressive country this was. lie 
had doubted this at the time, but after a 
month's experience of Australia he had 
come to the conclusion that '.!ie Australian 
he had met was a most modest man. 
(Cheers.) He thanked them for .their wel- 
come.    (Cheers.) 

7|-:E     BAND'S   OPENING    PER- 
■    r FORMANCE. 

\Bcyond a doubt Sousa captured his first 
Melbourne audiences it the Glaciarium yes- 
terday. !i:.- band is urtat, but he is 
greater. The glowing tone-color, the vigor 
and precision, and tiie line play of light 
and shade of tin band aiv- delightful; but 
Sim.-a is the spi it of it all. It is the old 
tale of p .-.: P.I ■'. ;y first and the other 
tiling-', line as they may be, nowhere, or 
•it all events a long way behind. His skill 
in conducting id exceptional.' but tiiat is 
not the secret. Possibly it is thit he has 
the hapny ^lfi of seeing thstign whoiiy 
where other people see them in part, and, 
what is more, oJ s *ing them entirely from 
his own point of view. This point of view 
may r.ot agiee with what other people (ike, 
but it is individual, the outcome of a r ai 
personality—and it is personality which 
counts. 

Unlike •vhat some exjirHed. Sou a is 
iip/i a i.ihliy gesticulating !igp:re at the roa- 
trum. His movements are free and vigor- 
ous, but never extravagant. He ind.eales 
the leads now with the left hand, now 
with the right, 6o expressively as to con- 
vi y the idea tfiafc the hand or baton is 
rally doing th. work no: tiie i.ist.ui.ients. 
Just as he loses no time in gestures 
and tiresome waiting betore bejrinning 
*o in his beating nothing i.s wasted. When 
bie band gets going on a straight sweeping 
: lasage li .. ,■•:■ it n^ ll i'i. so to .syo.iK, 
and merely indicates nuances with his left 
thumb or the whole hind. This he moves 
sideways in circles, and occasionally with 
suggestive little sweeps. Then, again, he 
will have the tip of the baton high up near 
the light over his desk; at other times he 
drops it to his toes. For different effects— 
especially in the marches—lie adopts a 
double movement of both arm*!, in imita- 
tion of marching, or he leaves out the beat 
ol^ethjes to come in ag*iu.««.an #c&w»! 

mi"" 



riftftiSi 
^result./ m*n Sousa 

makes a gcntore there is an immediate re- 
sponse trom his band, which He plays on 
much as an accomplished pianist play* on 
a modern "grand. 

Sousa's instrument is a brilliant com- 
bination of piccolos, flutes, oboes, clarionets 
(sixteen of them), bassoons, with a whole 
cloud of trumpets, cornets, horns, troir. 
bones, and the iHual bassos. In addition 
ho has a barp and some saxophones, pon- 
derously termed by 'Wagner . racens- 
kreusungsklangwerkzeuge—in plain Eng- 
lish tonal hybrid . because Jhey combine 
the dual quality of brass ami- reed tone; 
furthermore,    the    inevitable 

Thi ->■ bi the aggregate 

It 
w.-> Virginia 

meats, sang with excellent t 
Song a composition of the conductor, 
pleased so well as to make an extra neces- 
sary—Annie Laurie.     Another   acceptable 
item  was   Miss  Nicoline   Zedeler's   violin 
solo   Wieniawski's   Souvenir de   Moscow, 
played   with   quite  exceptional   skill,   the 
addition     a     lieethoven     Minuet.     1 ho 
other soloist is   Mr. Uerbert L.   Clarke, 
a  cornetist   who lias  a   phenomenal   com- 
mand over the resources of his instrument. 
lie can nlav runs almost as fast as a fiddler, 

and  thinks nothing of double and     triple 
tongueing,  trills and and  all  those  things 

luritiermore,    n ■•    inevitable    percussion,   the fioriture players of Ids class revel in. 
tympani, side  I urn, cymbals, belts.glocken-   In addition he has an extraordinary range. 
,-..:„!    I tU,.  1:1. .     'I1;   :..  , i      \ .. ., Yesterday afternoon he' touched the high spiel, and tbe li: 
produce a tone rich, sonorous and brilliant, JC. which on a-B flat cornet means D, and 
not unlike a full concert orchestra without (last night he went to the F above. 
the subtle atmosphere only strings van 
give. The clarionets do, however, get a 
very passable imitation of violin move- 
ment and sparkle in rapid passages, and are 
nimble enough in any case to make the 
decorative work an important feature. In 
contrasting parts the tone v< frequently 
exquisite, with, pn occasion, something of 
the mellowness of finely voiced organ dia- 
pasons, The tttta i. is, <>r course, impec- 
cable, the relen eq illy flawless; while as 
for wrong notes, thej do not exist. In 
phrasing, too, there is the same finish, an 1 
while bousa due; not grw many pises* 
which admit of tender! -.--■ and sympathy, 
one gets a taste "i what capital effects 
could he made in toese directions, «|- 

Sousa's entri yesterday afternoon' was 
signalled by u oar of applause, but ahnos; 
before the audience had tube to note the 
trim, well cut figure, he had his band play- 
ing the opening bars of Tschaikowsky's 
Overture, Solenede "1812." Tlirougli a wel- 
ter of hvciy rhythmical figures, snatches of 
a hymn tune, and a roaring accombani- 

, ment, The Marseillaise booms, yells, sub- 
sides, and is finally smothered, n^t in snow, 
as was Napoleon's army, but in the good, 
plain, honest harmony of the hymn. The 
composer intended a cannon to go off to- 
wards liie end, but Sousa's band made tint 
unnecessary; at least, the din was all sutli- 
cient. The more purely musical passages 
came out beautifully, notably the rushing 
figure on the clar;onets. Tremendous ap- 
plause followed, and without more ado 
Sousa began his own El Capitaii March, 
This'was so uproariously received that 
another march, bobomoko, became neces- 
sary, charming in its quaint imitation pi'-'i- 
cato effects on the wood wind, With a tam- 
bourine and glockenspiel accompaniment. 

Three Quotations showed Sousa   as   a 
"programme"  composer.    It has  no .meat 
musical interest, but is for all that clever 
and suggestive.   The se< ond mood was of 
a sentimental turn, and the third a conn 
taL bit of musical storj  telling of a nigger 
in a wood pile,   who   'gets out slick, S'°U 
bet."    The encore was  Hands Across  the 
Sea, specially  calculated   to give the solo 
piccolo an opportunitj   to  prove his .-:. 
Then   came   whai    was   perhaps   the   best 
thing of  the  at: rnoon,   a selection  from 
Lohengrin, exoflhnt alike in interpretation 
and  technique.     A   march  followed,    and 
turned out to bo the popular Washington 
Post, done with infectious snap ana &est, 
and with one  supremely  absurd crack on 
the basses,   which t.et everyone   gigglim 
Other   items   were   Riviere's    setting 
Weber's Invitation to the Waltz, capitally 
scored,  but   minus   its   poetic  epilogue,  SO 
brilliantly  given  as  to  call   first  tor  Has 

, Anybody'Here Seen Kelly (a farcical Item. 
with   the  oboes  giving  the  question,  and 
answered by the    trombones    and   other 
instruments, the bassoon putting in some 
comments of his   own   on   the   matter), 
then the Rose   Shamrock and  Hustle, and 
finally 0   Yankee  Shuffle.  Following these 
were'     .larnefeldt's     dainty     Preluduini, 
Sousa's Glory of the NaVy, unworthy of 
such an artist, and a Slavonic Khapsody, by 
FriediiKinn. with two extras, liie stars and 
Stripes and Manhattan lieacn,  both also 
by Sousa. , ..   ., 

These *ame marches are not all they 
are cracked up to be, nor lor that matter 
are thev as bad as some people suppose. 
The ingredients which go to their making 
have done durv a thousand times—they 
are the commonplaces pi music, with tiie 
same old square cut phrases the same o. 
contrast oi keys, and U»« same old 
cadences.      For  all  that  they, really  are 

The '-oiiceit ill the evening was pretty 
much like that earlier in the day. There 
was the fame excellence, in performance, 
tjip same large and enthusiastic audience, 
and the same interest in Sousa's originality 
as a conductor. The chief items wore the 
overture to Tannhauser, KM. German's 
Welsh Rhapsody, a real piece of orchestral 
virtuosity, and The Ride of the Valkyries. 
Rachmaninoff's well-known Prelude, mas- 
querading under the title <>i The Hells oi 
Moscow, an Entr'acte by Helmsberger, 
with a number of Sousa's marches, fur- 
nished the lighter element; all. of course. 
being done wi'h inimitable finish and—at 
the proper time—daflh. Sundry solos were 
also contributed bv Misses Virginia Root., 
end Nicoline JSedeta and Mr. Herbert L. 
Clarke. 

INTERVIEW 
WITH   SOUSA, 

of 

For  all 
-Aimricun man hes-AiA ricun marches—which bustle, 

hustle dash round corners, and come to 
the right about almost before one has got 
the hang of the time. They have no ptission 
and practically no sentiment. They are not 
"trumpets blowing to war but trumpets 
blowing one to a good time. Nevertheless 
they are picturesquesly orchestrated and 
serve tbe purpose Sous* Obviously has   in 

^-wsii'-iaprr he-'saia; iwwi,iwiiWt,yir 
vigour and energy, " Shis' has been advert'sed as 
my farewell tour, and I had intended it to be£ 
so, but everywhere I have been so cordially wel- 
comed and the band has been fro much appreciated 
that I feel that I must acquiesce in the desire of 
the public that I should como once more to 
I neInnd with the band. I have had over sftwm 
hundred letter* from ail parts of the country ai>d 
from all classes of people begging me to under-* 
stand that I have-not wor nout my welcome, ajid 
urging me to abandon all idea of the tour being 
K farewell one, and to come again at an early 
date. 

" Well, 1 liftve decided to bow to this widely- 
expressed request, and if my health keeps good 
i shall como to England again with the band after 
my new opera has boeu produced. Probably it 
will be the year after next that wo shall be back 
here on tour, as 'The Glass Blower*,' my operate 
work, is to be prrduced n New York n the. autumn, 
and then, f 'A proves the success I hope and antici- 
pate it will be, 1 shall bring it to London next 
year and send it out in the provinces. I shall 
not be homo for its production in New York, but 
J hope to witness, its first performance in 
London," 

A ^irOCTiSSFUL TOUR. 
llr. Sousa. swi don the present nmr in tl 

yllnited Kingdom he had given 117 concerts stnic.o 
ntey opened on January 2nd at the Queen's Hft.ll, 
I/ondnn, and so fortunate had he been that 
despite the amount of travelling involved he had 
kept in splendid health, and had never missed a 
concert. 

"The same must be t-ajd,'' he added, "'about 
my band, they have all worked loyally and enthu- 
siastically. There has not been the .slightest, 
friction or hitch of any kind, and we are leaving 
Plymouth to-day with the band constituted 
exactly as when we left New York to come, to 
Kngland. During the time we have been in Eng- I 
land we must have covered seven or eight thou- 
sand miles by rail, but the arrangement-, were 
perfectly mado for us under Mr. Quintan's care, 
and we had just all the comfort you can imagine." 

"The only inconvenience wo had at all," added 
"Mr.  Sousa.  "was  at Merthyr  Tydvil,  where  the 

 m          platform collapsed. There I hurt my wrist a little 
and did some damage to my watch, but then it was 

EMBARKATION    AT   PLYMOUTH  not   much,  we did  not  let such   things   interfere 
with  our  programme  as  arranged." 

FOR  GLOBE TOUR. LONDON-S COSMOPOLITAN TASTE. 
Questioned as to which part of England he liked 

beet, Mr. Sousa hesitated for a moment, and 
then said, " I sujjosc you mean from a musical 
point of view?" Assent having been jriven. he 
promptly answered that he liked London as well 
as any place in the world. "You knew," he said, 
"if I was a young man and had to start my career, 
I should be perfectly willing to abide by the judg- 
ment of London, and I am speaking now as a 
man who has played professionally in sixteen dif- 
ferent  countries." 

"Do you consider the English a musical nation? 
asked the interviewer. 

"Wherever i go in Kngland," replied Mr. Sousa. 
associated with the departure ot John I nihp Sousaj,^ fin(J ^ J^iyfcgood listeners, and that is the 
and his almost equally  famous band. J greatest tribute that can  be paid  to performers. 

The great American musician, whose name is I They enjoy music,  ami  what  J   have been cWeflA 8 ■"""=' /   s-rn-t bv is the cosmopolitan  taste that has been  •, 
household word in two Continents, ha« just cosh- ^^(1 T, don't care, where or who the 
p'eted his fifth  tour  in Europe,  although on  tiie mnsK. ^ ^itten by, it is tbe music they want. You 

present occasion Europe has been limited to fie know 1 cannot P?»^^yj^tYha^haTas 1 . _, .,   . Ji,„ Q-nnreo n.ted in OUT prorramines., but   I navo nao. as 
United Kingdom. From Plymouth he goes on fee W»»»««£ for'(.he fant^ie of "Siefried" as I 
Tainui to Cape Town, and thence on the Io fie, haye jjgj for such popular numbers as ' Kelly, 
also of the Shaw, Savill. and Albion Line, to 1 as- Th(,   ion?  and   grey-haired   critics   have   toW   nie 

that,     I     liave     had     no     right, 
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Silt    EDWARD   ELGAU. 

THE WORLD'S GREATEST 

COMPOSER. 
'ITiere   w»s   nn   interesting   scene   at 

Western Dock., Plymouth, on Saturday 

the   (iroat 
and it was 

mania, en route to the principal cities of Austra ia. 
Sousa travels with a party of nearly eighty stro ig, 
the active performers being sixty-two. Of eou*c, 
they have a tremendous quantity of baggage with 
them, but the heavy baggage was embarked earl%r 
in the morning, so that at noon on Saturday wh 

to incWtdo 
widely - different compositions in the 

programme, but my an-iwer to them is tW 
would as soon play ' Siefffned an an encore to 
• Kelly ' as 1 would ' Kelly ' Sj an encore to Sieg^ 
fried' Tastes arc diversified, and as I S*U vust 
now ' I have been struck by the cosmopohtan taste 
of London.      It is j^t musks    they   want,    and I 

the band mustered on the Sir Francis Drake, there! whether the work  is by  an  obsoon *^r or^ 
was li.ile indication that they had just completed^** «»««*<«' K does "ot m***W ™>d» *° * ' 
a two months' tour-, and that it will bo almost 
Christmas before they will be back again in their 
homes in New York. 

Ju«rt before the hour of embarkation, Mr. Sousa, 
in full uniform, as were the great majority of tho 
members or fcii band, drove to Milibay Pier with 
Mr. Thomas Quinlan, of the Quinlan International 
Musical Agency, under the auspices of which the 
band are making their world-wide tour. Mrs. and 
the Misses Sousa had preceded them to the docks, 
but Mr. Sousa had lingered in the town, and had 
spent almost his last moments in England pro- 
menading on the Hoe and enjoying what he de- 
scribed as one of the most magnificent views in the 
world, indioatin,-?, by a sweep of the arm, Ply- 
mouth Sound and Mount Edgcumbe. V 

ANOTHER VISIT TO ENGLAND. 
The suggestion that he should speak about his 

reception ou tins, his fifth tour, in Great Britain, 
Mr. Sousa's very first words to a representatjve of 
the " Western Daily Mercury " were of an apolo- 

" 
Arflionee. 
T>T     ELGAR  IN THE FOREFRONT- 

ContTrfuing, Mr. Sousa said: "Itott U« pro- 
ducing good writers ot music an England, and 
there are a few men who are attracting attention 
a 1 the world over. There ifl Blgar who is attrac^ 
in.' a ereat deal of attention, a terrific amount 
of attention, all over the world. Some people 
think   he  is  the   leading  spirit  to-day  in   music, 

and « »"> * not tho l€adi"g f^1 - f *%?** tin kJading- I have a profound reapect for Elgar 
ami P'av a great deal of his music. He combines 
tho quality of the academic mth the genms of 
•Nation which makes the real composer. You 
h»v« to have the academic side in music, and 
ggtf rt»S£*" the forefront of the writer, of to- 

day- ENCIRCLING THE GLOBE. 
Talking about ah forthcoming tour, Mr. Sousa 

-u tilafc forty-four concerts are to be given m 
South Africa? tbe first being at Cape Town on 
March 24th. Bloemfontein, Pretoria, Johannes 
burtr Durban are among the places to be visited, 
ten concerts being booked for Johannesburg, 

after a stay of a month, the Perty embark Then, In Australia 120 con- « tH* Tonic for Tasmania on the  lowc       ^^ ^^ ^^ ^ ^^ ^ 
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40 SOUSA'S   FAREWELL   TO   ENGLAND. 

—Specially PbetograuhcJ and Produced by (ho " Wcntem Daily Mercury " Stiaf. 

Sousa and his famous hand left Plyrrouth on Saturday for the Antipodes.   The top pirtureshows the conductor surrou :ded by some of his 
party;  the photograph waR tr.ken on the deck of the G.W. tender, Kir Kraft** Drake, by whuh the band joined the Shaw, Savill. and 

Albion liner Tsiinui.   The lower picture is of the tender passing out of the Docks.      • 

to Honolulu, aiKl thence to Vancouver, British 
Colombia- They work alone to Winnipeg, and 
then back again to the Pacific Coast to Seattle, 
coming down to California. After playing at Los 
Angeles they strike across the American Continent 
and are due back in New YoTfc a little before 
Christmas. 

' B/. t>tie i.itrw we (Jet home we (tnu have en- 
circled the rrloho" said Mr Souia. 'Five times I 
have 1 ten in KiwrJDC, but this U 'the first time I 
nave set out on a world-wide tour. We travel an 
organisation that i< the largest ever sent ont or. 
nich * t/rr.r in tha history .>f music T am looking 
forward with interest to my visit to Australia and 
to South Africa." » . 

Mr. Sou* i said his tour in lvn«ia;i<i bad been a < 
sui^eK.s'hoth financially and artisticaiUy.   " Tt is theJ 

jrtBa.'e*< success 1 have achieved overbere; in fact, 
the  takings liavc  exceeded  ail  anticipations,  m.id 
arc even in advance of thoB» of my*||t«t rtik-'' 

BANDSMEN'S ENGMSH WTVF^. 
TatkiiiT of his first visit led Mr. Sousa io -nen 

tion that. Moons} (hone of "Ins band - who wts-en>- 
bsirkinjr was Mr. Williams, who came t*> KnjjiaiKl 
with him on the firs! tour. "Them he fell in'love 
and married ai Rnglieh pir), and1'now they lia«e a 
UiAle Ao-^lo-Ameriaan baby, who has been with iis 
on this-tour. Mrs. Williams is remaining in Eng- 
land vith h«r ii.urenSs for a holiday. " Yon know " 
Padded Mr. Soaaa) " every time! have been over 
here someone or other of the ha ml h,is taken an 
Bngl'sh wife, and I guess the present is going tp 
be no exception to the rale. At any rate, that's 
mv opinion from what I have seen." 

.Tuet before ,4JC wear, on board the tender for the 
Tainui Mr. Sousa sai 1 ho- bad pleasurable antici- 
patioi.s of hv; visi/. to the Britisli Colonies. He 
was confident of success, becamee music was the . 
universal Aattguase of civiKeed people,, anj alt 
pecpl* who Jov<ed law and eider 

/ 4 
0 
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T IF EVER A MAN deserved 
men! for modesty, Sousa does, 
talk about batonic gymnastic 
nil ii mshine. I fe makes no fuss 
After the fiery [Iazon and a f( 
we could mention, it is a posith 
watcli Sousa conducting. 

a niniiu- 
All the 

is pure 
liatever, 

,v others 
treat to 



A   grey, murky  sky,  with heavy over- 
hanging clouds and a gleam of sunshins,     ' 
is the simile that may  be used    to    de- 
<eril>e the coming of Sousa and his baud. 
Wo have had music of the best—and ob-*L? 
the   worst—symphonies and sonatas    by I 7 
arst-class orchestras,  inarches  and    fan- 
tasias by all sorts of bands—then comas 
Che   gleam     of     sunshine—'Sousa.       This 
world known  and    renowned    conductor 
and   composer   knows  exactly   what   his 
•audience requires—and gives it to them. 
They  want music to stir them, to rouse 
their Hugging energies—a ringing inarch— 
a  quaint musical  curio, a novelty—some- 
thing,   anything,   to   brighten   them     up. 
What   wonder   thai    enthusiasm    reigns 
where K'ousa's   band  plays.    Take as an 
instance his opening programme tast Mon- 
day.    Weber's "Invitation to the Walt/.." 
followed   by   "Has   Anybody   here    seen 
Kelly'.'"  a   most   delicious  morceau.    tirst 
one class of instruments asking the ques- 
tion answered by another, until the whole 
of the vast baud bad been exploited. The 
inevitable encore brought "Rose,  Sham- 
rock and Thistle." and tuls being Insuffi- 
cient  to satisfy   the   demand.    "Yankee 
Shuffle" was added. 

Who for instance, but Sousa would 
have followed .lahnfelfs "I'raoludium" 
with his "Glory of the Navy" march. In 
which tirst four piccolos, next five cor- 
nets and finally the same number ot 
slide trombones march down to the front 
„f thestage and play what time the other 
members of the band continue fhoir fine 
work'' No wonder that an encore fol- 
lowed-"Manhattan Reach." another of 
the .-at.-by. merry, feet-moving airs that 
are Sousisn to the backbone. 

"Solauolle," "Washington 1'osl," "Kl 
t'apitan." "Hobomoko," "Hands Across 
the Sea." not to mention "Lohengrin" and 
the "Slavonic Rhapsody." what a like- 
able collection. Nor was this all; Miss 
Virginian Uool sang "The Card Song" by 
S'ousa so well that an encore followed— 
"Annie Laurie"—something quite new m 
encores, while the solo violinist. Miss 
Xicoline /.eilcler. was in a lil'e happy 
position with "Souvenir de Moscow" and 
Beethoven's Minuet, which latter had a 
harp accompaniment. Another soloist is 
Mr. Herbert Clarke, whose work on the 
cornet is particularly tine, his "Debu- 
tante" commanding a vigorous recall with 
"If I had the World to Give You." One 
felt that every player in the band should 
have been encored individually: the gen- 
tleman with Hie giant opholicide and hitf 
friend with the nickel contra-bass, the 
young and zealous harpist with one eye 
on Sousa, the other on the harp, the trom- 
bone players who broke in unexpectedly 
With sudden and loud notes, and then 
leaned back in the chairs, resigned to 
whatever result may have been achieved 
on the audience. 

Over all the dominant figure of Sousa. 
with bis quiet, yet sound, method of con- 
ducting his sixtv Instrumentalists; a move 
of the baton in his right hand, a motion 
of his left forefinger, a twisting of the 
fingers, both hands and arms gradually 
leading his men to a desired effect, and 
then dropping suddenly—silence. it is 
the band one goes To hear—Sousa one goes 
to see. ine combination is perfect. It 
is only necessary to listen to the attack 
of the instruments, the precision, time 
and effects to recognise Sousa's mastery 
over the erowd. And there is little or 
no bowing and scraping as with some 
conductors. A short nod; "You want 
another march? All right, here goes!" A 
wave of the baton and "Manhattan 
Beach," or some other such ringing air. 
And you feel better for having heard 
Sousa's band, as you walk out into the 
street with the figure of the man In your 
mind and his music In your ear. 
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JOHN PHILIP SOUSA, The Celebrated Band Conductor. 

(The  Band Opened its Season in Melbourne on   Monday.) 

MR.   AND  MRS.  SOUSA. 



42 ARRIVAL OF   SOUSA'S   BAND   IN   MELBOURNE. 
HhotOR hv Allan Studios. Collininvnnd. 

"fQ*#4l(jS' IlllWR' been known I 
\ to us by fa lilt' for the last 20 years or there- 

abouts, has come to Melbourne at last.   The 
celebrated conductor and his men arrived 
from Sydney on  Monday last, and,  after a 
welcome ot  almost royal style, proceeded 
to the Glaeiariuni, where they gave theiri 
first concert in the afternoon, followed by 
another in  the evening.     Sousa    himself] 
turned  out  to he a  very different-looking I 
man  from  the rather  ferocious individual I 
of the  posters.      The  impression  he  (jives' 
is of a good-humored, genial*personality, but j 
withal brisk, alert, and thoroughly business- 
like.     His conducting was full of individ- 
uality, by no means confined to'tlie inechani- 
Cal beating of   time.     Ileuses   a baton, but 
he does most of his work with his left ham', I 
every   movement   of   which   was  eloquent. I 
All his gestures were easy and natural, and1 

there was nothing of the poseur about him. 
He has the characteristic  feature  of  his. 
countrymen, and vvastes no tiine. He hustled 
the   programme    ah>rig>   with  .immense 
vivacity, and got through -22 numbers  in a 
Couple  of   hours,  yet   there  was   no  sense 
Of  hurry.     No time was wasted in recalls' 
and coy affectations of declining encores.' 
'AH soon as it  was plain that  the audience 
■wished for more, they got it.    Everything 
Was  ready,  and  went  like  "greased   light- 
t\\wi."     The band was arranged with the 
brass on  the right  and  the  woodwind on' 
the left  of  the conductor;   a    harp  stood 
in   the   centre,   and   at   the    back     were' 
the   ba«s   tubas,   headed   by   an   enormous' 
double   tuba,   which   had   'literally   to   be  ; 
hung    round      the      nlaver'a     neck.      It i 
is     the     presence     i.f    (he      wood-wind 
(clarinet-,oboes, flutes, and bassoons).whi-h 
mokes the difference between this band aj»d 
such a one as the Itesses o' th' Ham, which 
Is all brass.   To use an optical analogv, the 
colour of the orchestra is composed of three 
primary   rays;   the   red   is   the  brass,   the 
green  the woodwind,  and   the violet     the 
strings.    In a full orchestra like Marshall- 
Ha I s all the-e elements are present, and a 
full palette can tie used by the composer- 
whereas   in   the  Resses   we  have only   the 
red  and  orange,  and   in   Sousa's  the  red 
orange, green, and blue.    Hence it has less 
colour than a  full orchestra, but twice as 
much a* a brass hand.   Instruments of per- 
cussion which have nothing to do with co- 
lour, but merely mark the rhythm, are in 
Use in all three types of band; but  Sotue, 
fairly revels in them, and employs not only 
drums of all sorts and  triangles and  tam- 
bourines and   cymbals,   but also clappers 
and hammers and sandpapers, and others 
too, for aught  we know. ", 

The afternoon   programme, opened   with 
11 schaikowak,''* 1812 Overture,, which went 
finel/ III this arrange 
-"-      *   ■» full 

SANDS   MARCHING   PAST   SOUSA'S   CARRIAGE. 

KU.F.Y   WELCOMES   SOUSA   ON'   BEHALF 
<>!■•   VIi'TOIM.W   HAMJSMKN'. 

LIKUT. 

bert L. Clarke gave a taste of his quality 
las a solo cornetist, and played two num- 
bers of his own composing with the greatest 
possible perfection  of tone and  technique. 

IA suite of Sousa's,"consisting of three de- 
tached descriptive numbers, each illustrat- 
ing a line or two of verse, followed.    The 
first showed the King of France marching 
up  the  hill   and   back   again;   though,   we 
fancy it  was "The noble Duke of York," 
who was the real hero of the famous military 
mftnoeuvre.   The second was a scene in Ar- 
cadia; anil the third introduced us to a typi- 
cal American figure, the nigger in the wood- 
pile.   Miss Virginia Hoot, a soprano vocal 

j ist of niuch charm, sang a song by Sousa, 
j "The Card Song," with "Annie Laurie" for 
j her encore;  and a Fantasia on  Lohengrin 
i magnificently played was supplemented by 
jthe ever-popular "Washington Tost" as an 
j encore, and so brought the first part to a 
I conclusion.   It is unnecessary to give all the 
j details of ihe second part, which included 
| amongst other items a violin solo by Miss 
jNicoline Zcdcler, a young player of surpris- 
ingly    good    technique, and    very sweet, 
though not particularly powerful, tone. The 
most popular number was Sousa's "Stars j 
and Stripes," which   received  a  veritable | 
ovation. Everything was encored and double 
mid even   treble  encores   were  not  infre- 
quent,    Both programmes were on similar 
lines, and on eacli occasion the enormous 
audiences gave every proof that their 
ciputioiis in regard to, the band 

With twenty-four successful concerts to the 
r red if of the band, .John Philip Kousa closed 
his Kydnr\ season in brilliant style at the Town 
Hall on Saturday. There wa a big attendance 
ai the matinee, and in the •veiling every scat 
in the hall (including those in front of the or- 
gan) wai filled. Manifestly delighted with the 
largest and mosf enthusiastic audience of the 
'-ras'on, the famous bandmaster was most gen- 
erous in his response when asked for more. 
What ma\ lie described as the supplementary 
programme included "The Blue Danube" valsc, 
'■The Turkish Patrol," l.incke's "Amina," a 
blend of "Advance Australia" and "Aultl Lang 
Svne," and five Sousa compositions—"The Char- 
latan   March, I'he   Washington   Tost," "Stars 
and Stripes," "El Capitaii," and "Has Anyone 
Seen Kelly ?" \t the opening of the concert 
"God Save flic Mug" was played, and to- 
wards Ihe end of the evening there was a splen- 
did peifoni a nee of Sousa's "Federal March," 
which was composed for the Australian tour ol 
the hand. So well pleased was the management 
with the Sydnei season that we are to have 
another week of Sousa nexl month. The first 
concert of the  return visit will lie on 10th July. 

It is worthy ' of note that while the March 
King arranged his programme on popular lines 
unite a lot of Wagner music was played. The 
IVagncr selections were from "Die Walkurc," 
Tannhauser," "Lohengrin," "Gotterdamerung," 
"Parsifal," "Die Meistersingers," "ttienzl," 
"Tristan and Isolde," and "Siegfried." At more 
than one concert Sousa gave his audience 
Tschalkowskv's "1812" overture, and Grieg's 
"Peer Gvnf' suite     p^,**^ 

SOUSA'S   BAND. 
Large audiences were the rule a't the two 

performances given by Sousa and his band 
yesterday.   Great enthusiasm and keen in- 
terest were likewise the rule, and these, if 
more manifest in the marches and other 
lighter pieces,  were by no means absent 
in things of a serious order.    Liszt's tone 
poem Lea Preludes claimed  attention  by 
the magnificence of the band's tonai color, 
the brilliancy of the. numberless crescendo 

■passages,  and  the  inspiring   gestures   of 
Sousa himself.   Till Eulenspiegel's Pranks, 
Strauss's   famous   jeu   d'esprit,   too,   was j 
something more  than  mere  commonplace ! 

musicianship; it was, in fact, a real, living 
piece  of  interpretation.    Other   items  al- ' 
most   equally   enjoyable    were    Rossini's 
Overture to  William Tell,  in   whicti   the 
clarionets,  oboes  and  English   hoin   did 
some superb work, and Ed. German's three 
Henry VIII. Dances. There was. of course, 
a large infusion of the comic element, the 
last,  a suite,  Maidens  Three,   treated  in 
'Sousa s characteristic vein.    Mr. Herbert 
•Uarke again  demonstrated  his   complete 
mastery over the difficulties of cornet play- 
ing,  and  Misses  Root .and  Zedeler in  a 

■1 19iece  deserve  mention,    the   latter 
wibh her eifcore deserving also oommisera- 
Uon  tor  having  to   play  it   not   to   the 
accompaniment of the  band,  which kept 
silent,   bat  to   the   accompaniment   of * 
coughing gas engine near by and a heavy 
shower of rain., ■     j 



Beyond a doubt Sousa captured his first 
Melbourne audiences at the Glaciariura on 
Monday, Ilia hand is great, but he is 
greater. Tlie Rowing tone-color, the vigor 
and p-ceision, and the fine play >>f light 
and shade of the band are delightful; but 
8ott#a in tne spirit of it all. It is tiie old 
tile of personality first and the other 
things, fine as they may be. nowhere, or 
at all events a lonjt way behind. Hi* ski]] 
in conducting is exceptional, but that is 
not tiii- secret. Possibly it is tint he has 
the   happy  gift   of   seeing   things   wl oily 

eient. The moir purely musical passages 
came out beautifully, notably the rushing 
figure on the clarionets. Tremendous ap- 
plause followed, and without more ado 
Sousa began ids own El Cap!tan March, 
This was no uproariously received that 
anotiier march, Uobomoko, became neces- 
sary, charming in its quaint imitation phri- 
cato effects on the wood wind, with a tam- 
bourine and glockenspiel accompaniment. 

Three Quotation! showed Sousa as a 
"programme" compose* It \m 53 great 
musical interest, but is for all that clever 
and suggestive. The second mood was of 
a sentimental'hrr-n, and the third n conn 
cal bit <>i muaieal story tolling of a nigger 
in a wood pile, who "gets out slick, you 
bet.      flip encore was  Hands Across the 

ifmf'L-. 

U1K     u.ilM'.>     ('"     »i     ovc..ift     vuuign     n.v-.j     I mi. HID   CWSWTG    WaS    llalKIS   ACCOSS    tllC 
'. 're other people see them in part, and, [Sea, specially calculated to give the solo 
whit is more, of seeing them entirely from I .lm'co1" nn opportunity to prove his skill, 
his own point of view.   This point of view ,,'''"   ^TtJ*^   ?*'   perhaps   the   best 

' ...:..    ,„,   .,.' ,..1.. HI,,.     '","- ot. tho afternoon, a selection from may not agree with what other people like 
but il is individual, the outco.ni? of a r.al 
personality—and it is personality which 
counts. 

Unlike what some expected, Sou a is 
noL a wildly gesticulating figure at the roe- 
fcruin. His movements are free and v'g>r- 
otis, but never extravagant. He indicates 
the le.ids now with the left h.ind. n >w 
with the right, so expressively «R to con- 
viy ihe idea tliat the hand or baton is 
really doing th? work - not the i istrun ents. 
Ju.-t as he h'Bcs no time in gestures 
and tiresome waiting before beginning, 
so in hi^ beating nothing is wasted. When 
his band gete going ou a straight sweeping 

Lohengrin, excellent alike in interpretation 
and technique. A inarch followed, and 
turned out to be the popular Washington 
Post, done with infectious snap and Met 
and with one supremely absurd crack on 
the basses, which set everyone giggling. 
Other items were Rivieres setting of 
Weber's Invitation to the Waltz, capitally 
scored, but minus its poetic epilogue, so 
brilliantly given as to caH first for Has 
Anybody Here Seen Kelly (a farcical item, 
with the oboes giviug the question, ana 
answered by the trombones and other 
instruments, the bassoon putting in some 
continents 01 bis own on the matter), 
then the Rose. Shamrock and Thistle, and 
finally a Yankee Shuffle. Following these 
wci-e _ .farnefeMt's dainty IVeiudiiim, 
Sousa's Glory of the Navy, unworthy of 

passage he gives it its he-ad, so to s|ieak, bueh an artist, and a Slavonic Rhapsody; bl- 
and merely indicates nuances with his left jFiiedinunn, with two extras. The Stars and 
thumb or the whole hand. This lie moves|Stlines and Manhattan Beach, both also1 

sideways in circle*, and occasionally  with by Sousa. 
suggestive little sweeps. Then, again, he These same marches arc not all they 
will have the tip of the baton high up near are cracked up to be. nor for that matter 
the light over his desk;   at other times he nrq they as bad its some people suppose. 

The ingredients which go to their making le mg 
vg  iti For different effects—' have,  dime   duty   a   thousand   times—they t drops it to his toes 

I especially in the marches—he adopts n ar0 His commonplaces of music, with tiie 
[double movement of both ,-rnm, in imita- Sttine »ld square out phrases, the same old 
t,on °f marching, or he leaves out the beat contract ot keys, and the same old 
altogether to come in amin on .in indent .eadenecs.      For  all   that   they   really  are altogether to come in again on .111 aecen 
with a sort of side stroke like a batsmai 
scooping.   Ihere are other things, Mich as 
his beating as it were "below the belt," but 
Whatever they are they are always full of 
meaning,   and,   what   is  the   allimportant 
matter, fruitful of result. When Sousa 
radices a gesture there is an immediate re- 
sponse from his hand which he plays on 
much as an accomplished pianist plays on 
a modern "grand." 

Sousa'a   instrument   is   a   brilliant   com- 
bination of piccolos, flutes, oboes, clarionets 
Iwixteen of them), bassoons,  with a whole 
cloud   of  trumpets,   cornets,   horn*,   trom 
bones, and the n-nial  basses.    In addition 
he has a harp and some saxophones, pon- 
derously     termed     by     Wagner     r.icens- 
kneiiziingsklnngweikzeiige—in     plain    Eng- 
lish  tonal  hybrids,   because   thev  combine 
the dual quality of brass and  reed tone; 
iintheraiore,   the    inevitable    percussion, 
tymptini, side drum, cymbals, bells, glocken- 
spiel, and the like.   These in the aggregate 
produce a tone rich, sonorous and brilliant, 
not unlike a full conceit orchestra without 
the   subtle   atmosphere   only   utrings   can 
give.    The clarionets do,  however, get a 
very  passable    imitation  of  violin    move- 
ment and sparkle in rapid passages, anil are 
nimble enough in any case  to  make the 
decorative work an important feature.   In 
contrasting    puns the tone is    frequently 
exquisite, with, on occasion, something of 
the mellowness of finely voiced organ dia- 
pasons.     The attack is, of course, impec- 
cable, the release equally flawless; while as 
for wrong notes, thev do not exist.    In 
phrasing, too, there is the same finish, and 
while Sousa does    not give many    pieces 
which admit of tenderness and sympathy, 
one gets a taste of  what  capital  effects 
could be made in these directions. 

Sousa's entry was signalled by a 
r«ar of applause, but almost before 
the audience had time to note the 
trim, well cut figure, he had his liand play- 
ing the. opening bars of Tschaikowskv's 
Overture, Soleneile "1812." Through a wel- 
ter of lively rhythmical figur. s, snatches of 
a hymn tune, und a roaring accompani- 
ment, The Marseillaise booms, yells, sub- 
sides, and is finally smothered, not in enow, 
as was Napoleon's army, but in the good, 
plain, honest harmony of the hymn. The 
composer intended a cannon to go off to- 
wards the end, but Sousa's band made that 
unnecessary; at least, the din was all aufli- 

marches—American marches—which bustle, | 
hustle, dash   round  corners,  and  come   to j 

I the right about almost before onejias got j 
I [the hang of the tune. They have no passion | 

I ami practically no sentiment. They are not 
'trumpets blowing to war" but trumpets! 
blowing one to a good time. Nevertheless 
they are picturcsquesly orchestrated and 
serve the purpose Sons.i obviously has in 
view—to make the world merrier. With- 
oOt question he succeeds. 

Miss Virginia Root, a soprano of attain-' 
incuts, sang with excellent taste The Card 
Song, a composition of the conductor.     It 
pleased so well as to make a"n extra neces- i 
saiy -Annie  Laurie.      Another    Acceptable 
IU in  was   .Miss  Xicoline Zedeler*s  violin 
solo,  Wicniav.ski's   Souvenir dc    Moscow, | 
played  with   quite  exceptional  skill,   the 
addition     a     Decthoven     Minuet.     The 
other soloist   is   Mr.  Herbert   L.   Clarke, | 
a eoinet.ist   who has a  phenomenal   com- 
mand over the resources of h« instrument. 
He can play rune almost as fast as a fiddler, 
and thinks, nothing of double and    triple 
tonguciiig,  trills and  and all   uhose   things 
the fioriiure players of his class revel in. 
In addition he has an extraordinary range. 
Yesterday afternoon lie touched the high 
0, which on a R 'Lit cornet means I), and 
last night he went to the F above. 

The concert in the evening was pretty 
much like that earlier in the day. There 
was the same excellence in performance, 
the same large and enthusiastic audience, 
and the same interest in Sousa's originality 
as a conductor. The chief items were the 
overture to Tannhau-er, Kd. German's 
Welsh Rhapsody, a real piece of orchestral 
virtuosity, and The Hide of the Valkyries. 
Rachmaninoff's well-known Prelude, mas- 
querading under the title of The Hells of 
Moscow, an Entr'acte by Helmsberger, 
with a number of Sousa's marches, Fur- 
nished the lighter element; all, of course, 
being done with inimitable finish and—at 
the proper time—dsah. Sundry solos we« 
also contributed by Misses Virginia Root 
and Kieoline Zedefcr and Mr. Herbert I 
Clarke. 

*W » ULEU**-' 

HiS^T^S^k SOUSA' 
h*i$ -a 

Sousa's band appeared for the first time in 
Melbourne on Monday, when two performan- 
ces were given at the Glaclarlum in the pres- 
ence of large and enthusiastic audiences. 
Sousa is a name of world-wide celebrity, and 
as the ''March King" he is known everywhere. 
The reason 111 ibis noiu-de-guerro was very 
soon made apparent on Monday, for never 
have marches been given with more swing 
and enchanting verve, and never have so 
many of them and of so varied character 
figured in one programme. The band, which 
is beautifully balanced. Is half-brags, and half- 
wood-wind, with drums und a few what may be 
described as fancy Instruments, and the effects 
achieved are magnificent. 

Mr. Sousa's methods as a conductor are very 
quiet and unaffected, but he lias his large 
corps of Instrumentalists perfectly under con- 
trol, so that every variation of light and shade 
and the most delicate naunces of the music 
are well defined. Every Item was doubly en- 
cored, and there was nm a wasted moment. 
Immediately the desire for an encore was 
made apparent, Mr, Sousa granted it without 
delay. 

All musical tastes are catered for in tats 
programmes, and it is astounding what this 
band can make of a ■rag-time" air or melody 
of a comic song, elevating it at once to quite a 
high plane. Mr. Sousa's own compositions 
are characterised by a swing and personality 
which make them at once favorites. His cele- 
brated "Washington I'ost," as given by his 
band, is very different to what we are accus- 
tomed to hear for it. The overture from "Tann- 
hauser" was a glorious performance, (or the 
brass and reeds seem to make its grandeur 
ami beauty far more apparent than do strings. 
The effect of the reed chromatics in particular 
was exquisite. One of the items doubly en- 
cored was "Sizelletta Serenade," an absolutely 
fascinating little thing. 

Win re everything is so admirable, it is un- 
necessary to particularise, for the programme 
must be taken as a whole to realise its full 
charm. Hut a word must be said of the char- 
acter studies, -The Dwellers in the Western 
World." by Sousa. which is full of poetry and 
individuality, from the weird-haunting strains 
which are Indicative of the red man to the 
typical cake-walk joyous refrain of "The 
Black Man." "Stars and Stripes" was an- 
other Item which stood out for fine effect and 
originality, and the audience showed a strong 
disposition to hear it again; but Mr. Sousa, 
true to his policy, substituted another com- 
position, "Dixie Land." "The Hide of the Val- 
kyries" (Wagner I was glorious as given by 
the Sousa band. 

There are three soloists. Miss Virginia 
Hoot is a soprano with a good voice and good 
method, who at once met with such favor that 
double encores were her portion also. Miss 
Xicoline Zedeler, the solo violinist, proved an 
artiste of artistic perception and good tech- 
nique, and Mr. Herbert Clarke, the cornet 
soloist, is very fine, the tone1 he produces and 
the effects he achieves being particularly good. 

Every opportunity ought to be religiously 
taken of hearing this fine band, for it is a 
combination which is unique and such as is 
heard once in a lifetime, for such results are 
only achieved when fine instrumentalists are 
banded together for years under a conductor 
of a magnetic and compelling personality, and 
these  are few  and   far between. 
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SOUSA'S BAND.   ■ 
Brilliant, picturesque music was strongly 

in evidence at the fifth of Sousa's band 
concerts   in   the   Glaciariuin   last   night. 
Grieg's charming Peer Cynt suite opened 
the programme, and Scenes from Carmen 
closed it.   In between there were Sousa's 
Last Days of Pompeii and the Prologue to 
Sullivan's Golden Legend.   All were finely 
done, but best of all was the Prologue, in 
which   the  composer  depict*   the  conflict 
over Strnsburg Cathedral between good and 
evil spirits, with Lucifer hoveling in the 
background.   The performance was magnifi- 
cent, the-bells clanging, the brass bellowing 
the great theme, and the wood putting in 
the riohly colored fioriturc work, with all 
joining in at the noble ecclesiastical close. 
It aroused a  furore of  applause.    Sousa s 
work likewise won favor, though we con- 
fess   to   some   disappointment   with   the 
themes,  notably   those  descriptive  of  the 
Destruction of Ponqieii and Nydia s death. 
To our mind Sousa as a composer comes | 
out best in humor.   He might in truth be i 
termed the Mark Twain of music.   He sees ; 
comedy   where   other  musicians  see   only j 
common chords.   What is more, he makes 
his men sec it, and through them his audi- 
enee.   That is perhaps his greatest achieve- 
ment, apart from his more general gift n.s 
a rarely gifted and original conductor,   lhe 
audience—an    exceedingly   large    one.   got 
plenty of fun  last night,  and,  like Sousa 
himself, ent.j-ed into the spirit of it with 

i zest and entTiusiasm. 
The solos bv  Misses Root and  Zedeler 

i and Mr. Herbert Clarke were an interest- 
ing feature. 

ideas. Thu* in one of the best of Sousas 
suites. "Dwellers in the Western World,* 
the Red Indian is suggested by the use or 
rhythms derived from his folk songs and 
dances, and the Nigger in the Woodpile is 
recognised in the same way; whilst tue 
white man section, not having anything like 
this to fall back upon, is entirely vague,;and 
might be labelled almost anything with 
equal appropriateness. These suite num- 
bers never fail to be melodious and rhyth- 
mical; but there is nothing subtle about 
them, and when some obvious imitation can- 
not be secured, it would be impossible to 
guess what thev were meant to illustrate 
without the help of the title. Mufc-Vir- 
glnia Root has sung several songs by Sousa, 

i which are meJodHous and simply harmonised, 
I but they do not stand above the ordinary 
mass of drawingroom ballads, and give no 
promise that the composer is going to enrich 
our song literature with any permanent 
treasures. 

]t may probably be assumed that Sousa 
is also responsible for the arrangements of 
full orchestral numbers for his own band. 
Whoever did them, they are wonderfully 
well done; and though the strings are in- 
evitably mussed at times, yet some of the 
numbers lost very little by the transcrip- 
tion.   

SOUS SPS 
At the concerts now being given by 

Sousa's Band at the Glaciarium, another of 
which took place last night, a large propor- 
tion of the numbers are compositions by 
the conductor himself. 

The most noteworthy of these are the ! 
marches, many of which, like "The Stars 
and Stripes for Ever," "El Capitan," "The 
Diplomat,"  and "The Washington Post," 
are known all over the world, and take the 
highest rank amongst compositions of this 
class.    The titles are convenient labels, but 
it is not alwavs easy to see their connection 
with the march to which they arc attached. 
That, howeviy, is a matter of no particular 
importance.//All these pieces have certain 
common   features;    they   are,   of   course. ( 
markedly rhythmical; they employ only the 
simplest harmonies   and the most  obvious 
modulations;   the melodies are bright, and 
natural, and there is no attempt at poly- 
phonic treatment.     Their appeal is to the 
two ultimate foundations of music, definite 
rhythm and flowing melody, and hence they 
at once find appreciation amongst the vast 
majority of people who have not had time 
or inclination  to study music,    but    who, 
nevertheless, have their share in the com- 
mon heritage of the race—the love of melody 
and rhvthm.     They have little in common 
with   the   modern   works   which   seek, for 
novelty in the abolition of all that is defi- 
nite in key and rhythm, and in the subsH-; 
tution  of  weird  progressions  of  unrelated 

; notes- for   natural   melody;   and   probably 
jmanv of the disciples of what may be called 
i the 'higher   cult,   are   heartily   ashamed   of 
i themselves because thev cannot help enjoy- 
ing them.//They are. in truth, vulgar; bnl 
i vulgar in Vic same sense in  which  the sun 
I get, and the sea. and the flowers are vulgar; 
vulgar because thev appeal not to the cog- 
noscenti, but to the  Vulgus.  the eiowd 01 
common   folk.     They  have   the Additional 
beauty of being jicrfeelly adapted to thepur- 
poec for which they were written, to set men 
marchinc  together,  and   keep   them  at  it. j 
Everything that is exactly fitted for its pur- . 
pose is so far a thing of beauty;  and by I 
their world-wide vogue these marches have I 
proved themselves, perhaps, the best things 
Of the kind that human wit has yet achieved. 
Sousa will live as the "March-King. 

t)n each programme there has also figured 
a suite, which has usually consisted of three 
numbers illustrating more or less success- 
fully throe mottoes, or verses, or titles; m 
o$jer words, examples of programme-music, 
naked and unashamed. Now, it cannot be 
top often, said that rouauj is incapable of 

-    J    except   idea*  of  sound 
ed VWfc fiOwe.WvTOiM8 
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AMUSEMENTS. 

SOUSA'S BAND. « 
In a popular tense Sousa scored the hit 

of the season at the Glaciarium last night. 
He did it with his fantastic episode, The 
Hand Came Buck. It is no use getting on 
the stilts of high'art 10 point out that 
Sousa's comical fluff does not conform to 
the "noblest ideals.'' Men of genius must 
be taken like men take their wives—f * 
better or for worse. Souta may do thing! 
the purist holds lightly, but he also does 
things those of broad culture und mind 
can enjoy, just becau.se what he does is 
in its way delightful, to say nothing of 
iis being on occasion s iraamingly humorous. 
This was the case with The Hand Came 
Back.   It began with a solitary harpist pre- ........ iv      -■.£, ---     — .- f "      .. 

hiding the strains i»f Annie Laurie; then 
name the oboe, who in leisurely fashion 
took some themes of his own. Sundry 
other Instruments joined in with popular 
tunes. The solo cornet made his appear- 
ance with the first bars of the Miserere 
scene from Trovatore, in which the solo 
euphonium from a far distant corner played 
the tenor air, and was succeeded by four 
more, who fought out a duel in clever 
counterpoint with some more uielodies. 
Two saxophones added their quota with 
'1 wo Little Girls in blue, and utter the 
rest of the band had come along Sousa 
himself appeared, and wound up the med- 
ley With The Washington lost. The piece 
sent the audience into tr np.r.s of en- 
thusiasm and laughter. As encore Sousi 
^a\L' another amusing item, Waiting ut 
the Church Door. 

The more serious efforts of the evening 
were Sibelius's l'inlandu, done with poetic 

t        fSOUSA'S  BAND/>. 

RAILWAY   ENGINE   OBBLIGATO. 

Sousa's Band still marches on in triumph. 
A crowded house on Friday evening   and 
two more on Saturday bear witness to the 
popularity it has already won.     The pro- 
grammes all exhibit the same happy blend- 
ing of classical and popular elements, rang- 
ing from the splendour of the "Tannhauser 
overture to the broad farce of "Waiting at 
the Church,"  and the unexpected humour 
of  "The  Band  Comes  Back."   Sousa  may 
quote in justification of  this unique num- 
ber    Haydn's    Farewell  Symphony, which 
might be entitled "The Band Goes Away; 
but he carried the joke much further, and 
works it out in  far more elaborate detail. , 
It  would, however, be unkind to diminish 
the pleasure  of  those who  have not    yet 
heard it by ft disclosure of its amusing ana , 
ingenious surprises. 

The  three soloists  continue to ri.w.V. 
the programme by their talented contnbu-J 
tions; Miss Virginia Boot sings as sweetly; 
ns ever; Miss Nicoline /odder surprises tlie | 
audiences by new displays of her excellent 
technique; and Mr.  II. L. Clarke continues 
to   work   miracles   with   his   .ornet      then 
there is always Sousa himself to watch.   Mis 
gestures are a gort of constant interpreta- 
tion to the eye of the meaning of the pieces 
the band is playing, and are as full of grace 
as the music is of melody and rhythm. 

Amongst the  more noteworthy  items of 
Saturday afternoon's concert was a tine per- 
formance   of  Elgar's   "Pomp  find  Oircum- 
s-tance"   March.   The   inspiring  melody   of 
the trio, well known in its setting to the 
word* "Und  of   Hope  and  Glory,    went 
with a  splendid  swing.      Very  interesting 
from the musical point of view was a trans- 
cription by Sousa of Rubinstein s Staccato 
Study  for  the  pianoforte.   There  are not 
many pianoforte solos that could boar such 
treatment, but this made a splendidly effec- 
tive band  number.   Goldmnrck s   'Spring 
overture also lost little by its transference 
from  the  full  orchestra  to  the wood  and 
brass.   The hand is still unable to discover 
the  whereabouts   of   Kelly,  and   the  bois- 
terous demand of the trombones, the plain- 
tive beseeching of the horns, and the timid 
request, of the piccolo were repeated once 
more  in   vain—"Has   Anybody   Here   Seen 
Kelly':" Miss Root for once deserted Sousa, 
and   sang    Batten's  "April    Morn,"   with 
"Annie Laurie"  for encore, in which  last 
a   railway   engine  joined,   striking  exactly 
the same note as the singer to the amuse- 
ment both of herself and the audience.    A 
wonderful crescendo and diminuendo on the 
snare-drums, which comes in Sousa's "Mars 
and Venus," elicited quite a burst of ap- 
plause, although the number was not yet 
concluded.    Mr. Clarke's cornet solos were 
delightful,   and   Miss  Zedeler  played   with 
jrraeeful    finish    Wieniawski's    "Obertasa" 
and Gossek's delicate gavotte. 

An inspiring performance of the ' Star- 
Spangled Rnnner" preceded the National 
Anthem, and hronght the whole audience 
to its feet. There will be a concert this 
evening, and on each succeeding day of 

1 this week two concerts will be given, at 
3 and 8 respectively.  

&?4 SOUSA'S BA>f?- 
■lohn    Philip    Sousa    and   Tv^y^md 

orchestra" performed before laTge audiences 
on'   Paturdav.     Th*» heaTers enjoyed  the 
'•Mate',   King's"   conducting  as   much   as j 
the music, which was in itself a great treat. 
The afteruoon  programme  included Gold- 
mark's. Overture,  In Spring   Looking I n- 
wat-,1    (Sousa),    Elgars    Military    Scene 
Pomp and Circumstance: cornet solo,  l.ie 
Great  Beyond   (Carringtoni,   by   Mr.   Her- 
bert L. Clarke; vocal solos, by Miss Vir- 
ginia Root   and Wieniawskis Obcrtass. by 
Mi-'s .Nicoline- Zedeler.     Tne evening.pio- 

I  gramme  constituted  a   "Sousa   night,     all 
the items  being  works    composed  by the 
great conductor himself -Not excepting the 
Jongs hv  Miss  Root, and  the  violin  solo 
Nvmpualin, bv Miss Zedeler.      Ilie latter 
plea.Vd   iho  audience   so   much   that   they 
we-e not satisfied until the young :ady re- 
sponded to a double encore.     During the, 
evening a flashlight photograph wan taken., 
\dvrrtisemeuts elsewhere call attention to 
"the shortness of the season, and no doubt 
the music lovers of Melbourne   who have. 
bc"n prevented through inclement weather 
from attending the Sousa concerts at the 
Glaciarium during the past week will avail 
themselves of the few remaining opportu- 
nities. Matinees will,be given -every alter 
te«on this week, exceptmg to-day. 

SOUSA,  "THE MARCH KING." 
. ■ * j  

The onward  march of soldiers' feet, 
And  the   tap,   tup,  of   the  drum; 

The Bpeil-bound folk in the peaceful street 
Hear   the   phantom   armies   cvnie, 

With iceen delight  at the, musk bright 
And the glory  of battles arawu. 

The, air is alive with, victory 
Aha ttto hero's national stand. 

The melodies swing 
To the senses bring. 
The grandeur of Sousa's Band— 

4 Of Sousa's martial land. 

! The   poses wo   have   from  ^an'ir.-;: sprung. 
And  the  hearts of  men  arc  .strong; 

Tho   greatest   SOUKS   the   bards   iiavu   sung 
Sprang   from   the   unrighud   wrong, 

But  the   tap,  tap,   tap,   ui Z*,\izz.»  drum 
Is tho victory  of   r;gi/t; 

The atigiity  swell,  ailu  the  dulcet hum 
Of iracobful   inuaic  bright. 

The   uietotlms   swing, 
To   Die   senses   bring 

Thfj  splendor of Sousa's  Band— 
For the «<iwl must  rin£, 
And - tho   heart   must   taring, 

Te martial  wusis grand. £\ 

yn 
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THE1 I r TIMES* 

!  MmffifcOlMMELBOUBiic i 
!    » any eUueme * ere   needed    that I 

w   uii?\ mUS,Cal   ^^"<mit>     it 
would have been furnished yester- 
day by the,,triKing reception ac- 
corded to    Mr      J«>h,,   curiin       u 
m.l    hi.    i . U1    * hllllp      Sousa 
and his band, who arrived in Mel- 
^o ineiroin Syd„e> . n>e name ol 
Sousa is ulIUr.sl synonymous with' 

, an«l wusic UUd the baiufen.c,. 0f 
. ihe state decided to mark the oc- 
i casion 01    the «i-.-;    i     .   ». me arrival   ot   Mr   KoUsa 

"""'   •7#%&*red     at'  the 

mid davl       l      SUUU'n   Sl>0»     a**r midday to meet   the  King of  Banda- 
mea.   Amon,   those  we«VsWallro» 

mTJffi ,,slr,r,s- "' ■«. -S3 
fcomXr ^J«>wn  were   massed 

aJUu,,,,.  a„    enormous     crowd      of 

SfSS who 'i'1*1 u"-> "'•'"- J"«l,   Spencer--rtreet   it8eU        , 

HaU.   Jhe express  arrived     well    .„, 

tnose ot, th,, platform. On ins 
emerirm* i,lto the Nation van* these 
were  renewed.   The  massed   £nd1S 

tSKif'tJVr: ^-quentl, 5 
tr-is   V,. e   Various bendmaw- 

On  arrival   at   the  TnWI1  Hall,   Mr 
Sousa  ascended   the  platform      uhj 
a  numi*r of  gher guests,  the  body 
of    he lom   Hall  boin   V 
leaders i„   the  musical   w0rld ' 

J^fcJ^1": MP" thc vice-president 
or the ll„nd Association of Vic- 
toria. saw that on bthalf of those 
Present he desired to extend a 
hearty welcome to one whose name 
was pre-eminent in musical circles 
rncy_,had seen the public welcome 
to him given by the bandsmen and 
people ol Melbourne, and he thought 
that   a „mn  Woui(1  iyQ han|   {Q ^ 
Ufy if this failed to please him. 
(Cheers). He hoped that the visit 
oi Mr Sousa and his band would 
be of great benefit to the musical 
portion of  the  community 

Mr Edgar, Acting Minister for 
Public Works, endorsed ali that bad 
been said by the Minister for Cus- 
toms. 

Mr Sousa, who or, rising was re 
ceSerl with cheers, said :— "Mr T* 

dor, Ladies and Gentlemen.-] hav*l 
to thank you for the very cordial 
reception that you have extended M 
me and my band. Mr Tudor had 
told y„u. th-i» ' .-ugh-ii.! <*»;,..? I 
could play, he was doubtrul of my 
powers as a (itiblic speaker. Ma* I 
tell you that in my younger days 
I had the pleasure ot meeting Mr 
Tudor in America. At that time 1 
did not know whether I would make 
a career as a public speaker or a 
march-writer. After bearing Mr Tu- 
dor speak, I decided to be a perch 
writer. (Loud laughter). 1 have 
now been in Australia nearly a 
month. Before I left America, some- 
one tapped me on the shoulder, 
and told me that I should find 
Australia all right. '1 am an Aus- 
tralian,' he said. I asked him what 
right h« had to tall himself an Aus- 

tralian, and he tokl me that his 
gran-bather came from Balktrut, his 
•grandmother from •Bend*go, his m<> 
fther from G^ong   a#»    hte   father 

**«w&«p*,.........   , 
ttwa born fh Colljngwobil r , 
told him that he harf every rigfc 
to call himself an Australian. (Loud 
laughter). He told me that I should 
find Australia one of the finest 
countries under the sun. I doubted 
thus at the time, but after having 
been here for a month, 1 think he 
was one of the most modest men 1 
e\er  met.     (Loud   laughter).     Uidies 
and gentlemen,    1 thank wu   again 
for  your reception."  (Cheers). 

in the afternoon a matinee per- 
formance was given by the band at 
the Olaciarium, which, although it 
holds 0000 parsons, was filled in 
every part. The band has three 
programmes which ure given alter- 
nately, and for the opening per- 
formance the No. 2 programme was 
chosen. The initial number wias 
Tschaikowskys Great       Overture 
"1812,■'   descriptive   of   the entry   of 
the French  Army   Into    Moscow."    It 
was  a  revelation   in  band   music. Mr 
Sousa has  the    most   perfect     com 
mahd   over  his   instrumentalists,   and 
does  not  need   to  indulge    in    gynir 
nasties     in     order to "enforce    -his 
wishes.   The    merest wave     of     the 
baton,   with   an   occasional   lilting  of 
the  hand,   brought   them   under    the 
fullest (control. The overture finished^ 
u round, of    applause  brought    from 
the  veteran   conductor  a    couple     oi 
encores   in   thc   ivny   of   two    ot     his 
own  marches,      •which   were      played 
with  a   verve ami   precision   that set 
the bulk   of      the  audience     healing 
tim«-   with     their  feet,    Mr     Herbert 
Clarke   followed   with   a  cornel   solo 

displaying in a remarkable moanec 
what can be done with this in- 
strument, rhe programme included a 
soprano solo By Miss Virginia Boot, 
whose ftue voice easily filled the 
vast hall, and a v'olin solo" by Miss 
Nicoline Zedelvr. Other items by the 
bend included the fantasia on 
"Lohengrin," and Weber's well- 
I Down invitation to the waltz. Dur- 
ing the evening another concert was 
given to a crowded audience, this 
uacludUng tho overture to "Tann- 
hauser." 

Xrtb oume CKP-M, #**k 
SOUSAS   BANT). 
 ♦  

Thf two concerts given by Sousa'a Hand 
yesterday were wi-ll attended! and. as usual, 
cm-ores followed almost, every number. 

In compliance with a general request, the 
musical extravaganza, "The band Comes 
Hack.'' was added to the afternoon pro- 
gramme. It is much more than a piece of 
clever fooling, for it gives the audience the 
chance of leetng and bearing t he individual 
instrument* which make up the band, and 
lcaniin^ something of their tone quality and 
possibilities. Specially nond are the dint 
from "11 TfOVaiore," between the cornet 
and euphonium; the exquisitely -played horn 
quartet. "Sweet, and IJCIW," antf the clever 
polyphonic nnion of "Annie Laurie," "The 
Old Folks at Home," and two or three other 
popular melodies. The chief classical num- 
bers were the Procession of the Holy Grail, 
from Wajrner's "Parsifal," a weli-ehosen 
selection of gemi from Wagner's1 operas, 
Klgar's "Wand of Youth," and Gpoard's 
"Pan in the Country." There will again 
be two concerts to-day, in the afternoon at 
3 and in the evening at S o'clock, 

SOTJSA'R  BAND. 
Last night was wet and cheerless out of 

doors,  but  the discomfort of  the  evening 
did not deter a crowd from coming out to 

, hll  the Olaciarium  to  hsar Souea'i  Band. I 
I o-day and to-night there is to be a change 
^programme     The  well-known   overture 

ISU   --descriptive   ot   Napoleon's   retreat 
from    Moscow-will be given, and   Sousa' 
humoresqoe, The Band Came Ba?k, Which 
be has been competed by popular appeal 
to include in every programme so far   will 
also   find   a   place.    The   Merry   Wives  o 
Windsor is another big piece of the day 
;;' l,f "Y\ th-er° wiJ' bc thc '-"Ivertised' marches, fantasias and suite.'. To-niaJit's 

chief item will be the  tarantella entitled 
Ncapohlan    by   .!,,, inn.     g      ia,   Bd™gg 
will be contributed by the soloists. 

!?MAVU*£ 

is siill at Melbourne Qlaci- 
rium,   while   it/continues   to   make   much 
nisic which  is/ Deautifully impressive, and 

SoUSa's  Band 
arium,   where 
mi 
more which is irresistibly popular.// This 
week there is a matinee every day/as well 
as the performances beginning at S p.m., 
and terminating after the final encore. In 
those encore numbers the art of Sousa, the 
musician of business, gleams brightest. He 
raps them mil without worrying the audience 
with long intervals for persistent applause, 
and in most cases they arc rousing little 
Sousa things which everybody has heard 
before, bid nobody has heard so well played. 
Only a musical crank would bemoan the fact 
that "Has Anybody Here Seen Kelly?" is 
about the most widely beloved item in 
Sousa's bag of tricks. If he didn't cater 
wisely for the crowd he wouldn't be the 
father of a famous hand; and if there were 
no such band its very finest performances 
could not Come to pass. Nor would a very 
clever girl violinist, and an equally nice- 
looking light soprano, he travelling with 
the company. 

4M 
SOUSA'S Bias. 
 «,  

John Phillip Sousa and his band still con- 
tinue to attract large audiences at the G!la- 
ciarium. This afternoon's programme will 
include:—Overture. "Raymond" (Thomas); 
tone poem, "Siegfried's idyll" (Wagner); 
trombone quartette. "Come Where My 
Love Lies I)reaming," and selection, "Aida" 
(Verdi), besides the rousing Sousa marches 
and humorous items. To-night's programme I 
is devoted to special request numbers, in- 
cluded will bo the following:—'IS1'>" mw. '181"J'' over- 

pielgel's 
,iiiM.i<np;, uir     -KlUC     Ol      |.J10 
and the famous humoresque, "The Band 
Came Back." The last nights are now an 
nounced. 

i-iuiii-u •■»«' '": "ii- loimvwnK.— ioi^ over- 
ture, Zie Kulenspielgel's "Merry Pranks" 
(Strauss);   "The  Hide of  the   Valkyries," 

MIOHQ urn.(i  ^V s«* 
SOUSA   AND   HIS   BAND. 

At the Olaciarium this afternoon the 
chief items of interest will be:—Overture, 
Raymond (Thomas); piccolo solo, Scherzo 
Brillante (Thiere), Mr. Paul Senno; tone 
poem, iri'gfried's Idyll (Wagner); trom- 
bone Quartet, Come Where My Love Lies 
Dreaming (Foster), and selection, Aida 
(Veidi), besides the famous inspirational 
Sousa marches, fantasias and humorcsqueS. 
The evening programme is devoted to 
■special request numbers, and will include 
1312 Overture, Ride of the Valkyries, Tie 
Kalcnspcigel's Merry Pranks tStrauss), and 
tha ever popular humoresque The Band 
Cam.1 Hack (Sousa). The Olaciarium is 
specially heated with electric radiators. 
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^SOUSA'S  BAND. 

XL QAJ^UJL^ 

RECORD    ATTENDANCE. 

Efiousa gave two concerts on Saturday   in 
the  Olaciarium.   and   in   the  evening    the 
-Whole of the available accommodation was 
Wmpied, and manv intending hearers had 
to be turned away.     This was all the more 
•"sltisfacton-,   because  the   programme   was 
on more classical lines than usual.   Indeed, 
there was almost enough of this high-class 
music to have made a whole concert of the 
Ttfarshall-Hall type.   Tschuikowsky's "1812 
■overture was magnificently interpreted. The 
string parts were allotted to the clarinets, 
and lost little by the transfer, for Sousa. s 
clarinets (there are 111 of them) play violin 
passages with as much fluency as any ordi-1 
imrv orchestral hand;  while the wood-wind ■. 
and brass received an interpretation ot cx- 
traordinan- excellence, as would  naturally 
he expected  from such  a body of players 
A fantasia on Wagner's -Siegfried    mchnled 
the   journev   of   the   hero   to the   Rhine 
and  the  famous  horn call  played  to    per- 
fection: and a brilliant performance of the 
Ride of the Valkvries concluded the    eon- 
cert        Miss  Zcdeler's  solo  was  Sarasate s 
"Zigcunerweison." with Cossecs (lavotfe as 
encore; both numbers that, have often found 
a place in the jirogramnies of classical eon 
certs      In addition to these items, which j 
would alone be almost  sufficient to  make; 
up th» programme of one of our orchestral 
concerts, there were several lighter pieces, 
including some of Sousa's unique marches, 
■and  the two popular extravaganzas,     rhe 
Band  Comes    Back'  and  "1 as   Anybody i 
Here  Seen    Kelly.-'      Mr.   II.   L.   Clarke 
played  two  cornet   s..|..s   in   his own    un-, 

•equalled   fashion,   and   Miss   \ irgmia   boot 
nan?  Rattens  "Apn!   Morn     and     ' Annie 
Laairie."     There will be two concerts every 
day this week  up to and  including Thurs- 
day,  and   this   evening  Saturday   evenings 
programme will  I*- repeated. 

SOUSA'S  BAND. 

The most notable numbers in Sousa's 
programmes yesterday were a delicious tran- 
scription of the Pilgrim's Chorus and "O 
Star of Eve" from Wagner's '•Tannliaiiscr," 
in the former of which (lie substitution of a 
horn quartet for Wagner's arrangement of 
the opening bars has much to be .said in its 
favour: a brilliant duet for flute and clari- 
net, played by Messrs. Spimllor and Nor- 
rcto: one of Strauss'ti best waltzes, "The 
Morning Journals;" the Bridal Song from 
•'Lohengrin;" an amusing scries of musical 
parodies, by Ochs; and the Largo from 
Dvorak's "New World" Symphony, 

Two matinees and two evening perform- 
ances will bring the visit of Sous a. and dis- 
band to an end. This afternoon the famous 
quartet from Verdi's "Rigoleito," Wagner's 
"Kaiser March," Ballet Suite from 
Gounod's "Queen of Sheba," and Meyer- 
beer's "Coronation March" will be ren- 
dered. This evening's programme is made 
up of reminiscences of Berlioz, gems from 
"La Bolicme." "Puccini." "Kmlandia.'* 
Sibelius, in addition to "The Band Came 
Hack" and the famous Sousa marches..,.Tim 
season ends to-morrow. 

Sousa and His H.vml. 
The Melbourne   public   lias come   to   fullv    ap- 

preciate  the  greal   composer-director     and    his 
magnificent hand, for the huge Olacianumbuild- 
ing, at  the  performances,  has  been   packet!   to 
the   doors  and    numbers   turned   away.      Now, 
this   is   just   as   it   should   lie, for   we   all    Know 
how  superlative   is the excellence  of   the  o.rgani 
salion,  and   H   would   be a crying   sh.    <■    were 
the Melbourne public  to give animpressiot  thai 
linn   weic  ignoraiil   of  the  v?  le  o'  such splen- 

did 'plavlng, its educational  .-   I   pleasure-giving 
value.   Now,  we know   thai   this same public is, 
from a musical   point  of  view,  and iii  the gross, 
a more liighb   educated body than ma) be found 
unvwherc outside  the  great   art  centres   of  the 
Old World, and  it   is a mosl   satisfactory   mat- 
ter   thai   they   have   succeeded   iii  proving   this 
fact   lo  the  full  satisfaction of our  lamous visi- 
tor.     How  Rousa   plays   his  hand   will    lie  best 
appreciated  b\  going and hearing and seeing him 
direct them.   It  i« a  veritabh   neat.   He   is a 
master  magician   with   the   wand,   and   his   mer- 
i ii-  men obev  him with  thai  alacritv   character- 
istic  of  genii   and  other  obedient   hob-goblins   oi 
the "Arabian Nights" and kindred stories. Then 
he provides music for the million,   and   whilst 
tlv   misses   I.nigh   uproariously   over   his musical 
feats  or   heat   with   loot   In   rh\ lluuic    sympathy 
with  his  brilliant   and   melodic  marches,   vet,  in 
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SOUSA   AND   HIS   BAM.D. 
 0  

A large audience attended at  the Olacia- 
rium last night to hear    the   performance 
of Sousa's Band.     An excellent programme 
was  submitted, and  included    the    famous 
"1812" overture.      A feature of  the enter- 
tainment was the presentation to Mr-. Sous a 
of an American flag and wreath garland by 
the members of the Ladies Choir, who were 
present  at  Hie  performance.      There   will 
ho   two  performances  to-day.      The   after- 
noon programme will  include the i-eleetion 

I "T.innhauscr."    and    grand    scene.     "The 
AI Huguenots." and  th- evening    programme 
'will include "Lohengrin," "Madam Butter- 

fly," and "The Chocolate Soldier."     Special 
. programmes are arranged    for   Coronation 
afternoon ;in<\ evening, when the season will 
close. 

L idM«^j.  (&U, 

SOUSA'S   BAND, 
The announcement of the last nights of 

this   famous   organisation   ha*   resulted  in 
huge    audiences     being    drawn    to    the 
Glaciarium, where the won-dert'iilly interes - 
ing  series   of programmes   preeeHted   has 
been  received  enthusiastically.    T ,o   more 
matinees and two evening conceit* remain. 
and on eaeii occasion request numbers will 
DO performed.   This aiftcrno-on Meycriieer's 
Coronation March, the quartet from Rigo- 
letto and Wagner's Kaiser March  will . e 
played,  whilst  tiiis  evening's   perjormanca 
includes gems from Li Boheme (Puccini), I 
Rustic  \\eddins?  (Orieg)     and     Kinlandia . 
(Sibelms),    On  each   o.-casion  The   Band i 
Came Back and 6c.vc.ral Sousa marches will j 
be given. 

   " *' 

SOUSA'S   BAND. 
♦ - 

i i    Sousa and hia band gave two concerts in 
the  (ilaeiariiim   yesterday,   and   will    con- 

I elutle 11itir present  season  to-day with a 
II matinee and an evening concert.    At  the 
I i latter the numbers will be appropriate to 
ithe day, including Elgar'a "Pomp and Cir- 
 islance"  March and other national iniiii- 
i, '- rs.    I his will be the last opportunity lor ; lo ii.ng the band 

I mi  l-'nd,iy morning, 
' | Adelaide  on  Saturday for 

To-night the w hole  of I lit 
be devoted to patriotii 
li.-li.    Scottish,     Irish 

•us   vcsii- 

is II leaves for Baiiarai 
and  then  proceeds to 

iy for a  season   tl c. 
of the programme will 

lections from Kng- 
Hid   Welsh     com. 

posers.     J In-   bovpl.-ui   is   in   (ih 
blllc. 

I I . 

AMUSEMENTS. 

SOUSA'S BAND. 

Soiwa's Band performed last night at toe 
Olaciarium to a crowded house, and gave,a 
highly interesting programme, including 
the 1812 Overture, which haw proved such 
a  favorite.    During the evening a  wreath 
and  an  A riean   ilag  were  presented   to 
[Mr. Sousa by the members of the Mel- 
bourne Ladies' Choir, who at lended with 
a lwge party, in token of appreciation oi 
t'tw music and of hearty welcome. There 
Will be two performances to-day. In the 
'anernoon a selection from Tannhauaer and 
-a grand scene from Los Huguenots will be 
played, amongst other choice items, and in 
'the evening the programme will embrace 
extracts from Lohengrin,Madame Butterfly 
and The Chocolate Soldier, as well as seve- 
ral of Sousa's celebrated eompoettionrt. A 
special Coronation programme is to be 
played on Thursday afternoon and evening, 
bringing the band's visit to a cloee. 

'•* 

SOUSA'S BAND. 
SoUsa's Band, which has had a highly 

successful suason in Melbourne, finishes its 
season at the Olaciarium to-day, when two 
performances will be giveh. In the after- 
noon an attractive list will be rendered, 
snd in the evening a special Coronation 
programme, consisting of English, Irish, 
■Scotch and Welsh music, will be played. 
On Friday the band gives two perform- 
ances at Ballarat, and ou Saturday opens 
at Adelaide. 

I 

between, 
gladden   t 

there   is   no   cm 
ic  heart   of  even 

I  of stuff thai   would 
so uncompromising a 

master as Prof. M, Hall. Should the promoters 
(Messrs. Rransconj.be and Co.) decide to keep 
the hand in Melbourne beyond the time this 
notice appears, then, to all whom it may con- 
cern,   let   I hem  just   go  and   see,   and   hear,   and 
entot 

*       »       » 

^\iXJ^ouM /jL^dUx . 
MUSIC. 

Sousa's Band will conclude it* Melbourne 
season on Thursday. On Saturday, both at 
the matinee and evening concerts, the audi- 
ence filled the Olaciarium, such classical 
jtemH as Tschaikowsky's "1812" overture, 
and Wagner's Ride of the Valkyries, being 
enthusiastically received. Matinees will be 
•oven each day this week at 3 o'clock. 

SOUSA'S    BAND. ;. 

The last two concerts by Sousa's Band 
of the present series were given in the 
Olaciarium yesterday, in the presence of 
overflowing audiences. 

The evening programme was entirely de- 
voted  to   British  composers,  and   included 
Mackenzie's    "Britannia."    Ralfe's    "Kil- 
larncy,"  exquisitely  played  hy  Mr. II.  L. 
Clarkej    Sullivan's    Incidental     Music    to 
Henry  VIII.,  Landon BonaJd's "Prelude," 
so charmingly snug by Miss Virginia Root 
that an  encore was necessitated;   Edward 
Herman's  fine Welsh    Rhapsody.  Handel'* 
•■Hallelujah" chorus. Elsar s    "'Pomp   and 
Circumstance," Handel's -'Largo," in which 
Miss Zedch r displayed such fine feeling and 
execution  that a  double  encore  followed; 
and Godfrey's "Tunes of England."   In ad- 
dition, as the result of a very general de- 
sire, "The Rand Comes Rack" was given to 
open the second part of the    programme. 
The encores included several  of  the most 
popular of the Sousa marches,   At the end 
the band rose and played, first "The Star- 
Spangled Rainier," and then "Hod Save tfie 
King:" and finally "Auld  Lang Syne," in 
which the audience enthusiastically joined. 
Loud cheers followed, and cries for 'Sousa," 
in response to  which   he returned  to the 
desk and briefly  thanked  the audience for 
their recaption.    Ho had been  here three 
wc<ks, anil it had rained every day. If the 

, city was so beautiful in wet weather, what 
I would it be in dry?   He hoped to be back 
I again shortly, and to meet them all in the 
[ Exhibit ion-building.     Three    cheers    were 
(called for and heartily given for the popll- 
i lar conductor.   He leaves with the band to- 
I day for Ballarat. where two concerts will 
i be given.   They then go on to Adelaide for 
| a short season, and return to Melbourne ou 
Saturday, July 1, when a short season will 
be inaugurated by two concerts, afternoon 
and  evening,  in  the    Exhibition-building. 
During the return season one evening will 
be devoted to Wagner and Tschaikowsky, 
another    to    the comedy and trajgjdy of 

i music, another to grand p] 
land % fourth to 

' numf 



* 
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iic "great    Boor   space,    the  circling 
teTies  roared their approval, then  up 

..        ■ i 

mi his   red-covered   dais  and 

to  see  Sousa. 
I bad  neter I -     -..  before. 
A  hypercritical   friend  a.skcd  we -it   I 

understood good music, and    I    replied   • little stick. 
-\0.-' Lfofore  three   isirs  had   been   plajreJ  1 

"Yon will enjov Sousa," said he, and)know   the   tune,    'El   Capitan.        Ihe 
made tbe triumphant exit of a man whoIaudience   know   it  too,  and  was  noH>>iy 
has  succeeded   in   working   ofl   a   hoary I enthusiastic. 
wbcese. Nun   we saw Sousa at his best 

"tome bock, funny     face,''     1     said | 
kindly, "and put   me wi>e to the gibe— 
i an "I Sousa sooser" 

"He can soose all right," he admitted, 
"W   HJIlfSC— I"    . 

"I see ha can soose. but he can't 
in user" 

"Well, I wouldn't say that." be ad- 
mitted. "You see it's this way. Sousa 
is all rif'nt for peopte who don't under- 
stand the sowl-stirrinz. heart-moving, 
Uncd-tiagha? harmonic*.'" 

"When you're thx!>u^h with your 
anatomical clinic." I <aid. "will von 
an-wer me this—Will the band p!av "The 
Wa^hing:on Post' ?" 

• It wUl- 
"Will Sous* do all the fannj th ug* 

with his baton that you read about in 
respectable  works  <>f  reference:" 

"In  ail  n-ebadxlity he will,"  paid 
Wot Blanket. 

" Will he jiggle the euphonium with 
the point, and decapitate the cornet with 
the edge; will he stand on out foot in 
an attitude of ecstatic centempla' i .u!--" 

"I   shouldn't   be   surprised,"   said   my! 
acquaintance  gmd^iugly. 

"Then it's me for Sousa," said I 
firmly, and. hiring a tuxi-cabritlet, I 
s%-e*l to the Queen's Hall. 

When I arrived the hall was i rowded, 
ranch more so than Covent Harden 
Or. era House was when Salome • sing 
ins "Hush .bee. my baby." '■' some 
human remains last week. Sousa •■ - ■ >!. 
\h* pbitform, and the hand was playing 
•"Les Prelude*" of Liszt for my pro- 
gramme lied/.   It was a fine piece. 

it was the third of Lit-zt's thirteen 
symphonic poems. I do not know any- 
thing about the other twelve, but thii 
oae was fine. 

Wi»n oid Liszt took up his fi Idle au<l 
invested that third poem he never knen 
what pleasure it  would give to  me an 
Sousa and about  3.«»») people,  who on' 
diSered   from   me   in   this   respect—tha 
they paid to so in. 

You could tell by the BBCOmfortabh 
way everybody was sitting that thib wa.- 
real mcir. 

The poem was founded on I.amarnue'- 
■' Mod nations Poetiquet," wl.ich, unles 
my French is at fault, means "Poetic 
lic-d:»ation-." and the motif is the fol- 
lowing heroic raesage :— 

"What is life but a series of pre- 
ludes to that unknown song whose 
initial solemn  note is tolled by death?" 
• wump, wump! went the melancholy 
trombone.) "The enchanted dawn of 
every life ia lore." (Twiddle twiddle 
went the clarionets deliriously.) "But 
where is the destiny on whose first deli- 
cious joys, some etorm does not break." 
«Wboo-o-oo! aaid the euphonium 
savagely.!   "A storm whose deadly blast 
• pom-nom !'■ disperses life's illusions 
(tweedle tweedle!) whose fatal licit 
(boom.) consume* its altars"  (tara-ra.l 

John Philip Sousa can lay his ham! on 
his heart and sav that his baud phv««i 
"Lee Preludes" "hatter than it ha* .'■   . 

SOUSA BY DIVINE RIGHT. 
The German Emperor ia not alone in 

his conception of  the  right of kings. 
Writing in  "Ainaleo'e Magazine," tin? 
famous "March Kins'* also puts forth 
his claim, though in somewhat less ex- 
alted  terms,  than in  the Kaiser's re- 
cent speech, and like Lloyd-George, be 
makes  oat  bat a  poor case   for  tbe 
hereditary   principle.    He says   *l   be- 
fore God intended me for a musician 
and I call it tbe tackiest thing in the 
world that  I can  make mv  living by 
doing what I want to do.   I never re- 

ber wanting to be anything but a 
usician.    It was not tbe working out 

a hereditary instinct, for ours was 
t a musical family, and my ancestor. 

soldiers, explorers,  and seafaring 
pie-   Mr   father   was  compelled   to 

ke op music for a living, bat be was 
it a r.-al  musician.   My  mother had 

ear  for  tune,  bat  she   was   not  a 
ne ^musician. She did not greatly car© for 

t  well enough t    sh ike fit."   Next to being born Sousa regards 
foot ;>t the bassoon.    Perhaps poetry 1 the day on  which be first commenced 

his musical studies as being the must 
important in his life. On that day was 
sown the seed which was ultimately to 
spread the tame of his marches in tri- 
umphal arches stress tbe avenue of 
the world. To Sousa it was tbe begin 
ning of a life's work which has afford 

The real Sousa, the Sousa the other 
people had paid to come in to see. 

Throughout the prelude he had been 
an   ordinary   conductor.      Perhaps 

at 
doesn't demand the graceful come ntof 
the-garden-Maud gestures of a waiter 
gloved hand. 

But in "El Capital! " ho was sure of 
his -round. He know the place where 
bhe oboe wanted digging in the eye. He 
was sure of the passage where he lad to 
ratten out  for 
Wile re    the    lull 
should skik hi> head on ins breast in a 
fit    of   morose   introspection,   he   intro- 

He    was   Sousa,    hand-waving",   at 
ringing,      baton-thrusting,     tip-toouig 

a, and wt were glad we had come,   t 
!  those magical hands of h:s' 

Be reached out and pulled on" a chunk; 
of nnise i><.iu ih-' cornets, and instantly 

■    was   quietness;    he   threw    loud 
sounds'at 'he drummer,  and there was' 
a    noiso   of   thunder;   he   elo-id   up   iat 
sounds with a flick of his hand, and the 
fat  melodies gnu   tiun and attenuated. 

Tierce  harmonies  flew  at  hi^i  to bite 
him—• p  went   the little wand  and  they 
died away in a whimper of pain.   Puny 
little moti - struggled for existence   CM 
white hand beckot  d them forward. 

" Don't  lie afraid," sa:d the expressive 
glove.   "Come in front, my little man— 

•'.»■ young gentleman;   cor| 
give  i.un  a  put.ii; drummer, boo»4 

" and lo: the little motif became a} 
ie, a very central music scheme, til| 

it   got   a   little   swollen    headed;     then} 

the  hair  of  the  harpist, i """f.0 

demanded that he | *d his undoubted genius and towering 
personality its fullest scope. It made 
him the friend of Kings, and the mis- 
sionary of those martial melodies which 
have stirred the pulses of all nations. 
For thirty years Mr John Philip Sousa 
has been prominently before the pub- 
lie, as an apostle of cheer. We ques- 
tion if any man who ever lived has 
done more than he to drive dnll care 
away. In nearly every civilised coun- 
try his splendid band of mus- 
Kians        baa        discoursed sweet 
music with an excellence peculiar 
unto itself sad its leader. Mr Sousa 
numbers his friends by the thousands, 
but it is dowbtfal if any save the inner 
circle realise the wonderful versatility 
of tbe man himself. His fame a-> th-- 
"March King" is a matter of mu-i ->' 
hwtory. He has composed no less than 
100 of these compelling martial strain*. 
In addition, be has written 10 operas 
and many oichestral suites, songs, and 
waltaes. He frequently writes both 

, words and music for his eoo^s. In An- 
a Gloves hanged it ou the head, I other field he has also met with success. 

it  sank hack  to obscurity. THe  he*  written  two  novels.   •"Pipetown 
This  sort   oi   thing   went   on   all   the   Sandy"  and   "The fifthstring."   rich  tn 

i -moon.    We  had  poems,  and   pieces,  humor and characterisation; and "hotter 
ad another poem called " Has anybody* sketches and magasine articles.     It goes 

~een   Kelly"—go  and   hear  this  if>  without flaying that Sousa has brought 
• HI  want  to laugh till  you cry—1 don'r with him to Australasia the same strenn- 

. now   how   many   pieces   Sousa'6   band ions, sensational method that has every- 
v,'d,   but   they   played,   and   went   on ] where chapicte'isw! his movements and 

rig, without any waits between  the, appearances.     The    entire    Antipodean 
numbers,   and   never   has   an   afternoon i trip will be brought within a compass of 

so quickly or agreeably. }15 weeks, and apart from the exigencies 
There   was   a   new   Sousa     character   of traiel not a fraction of time will be 
ndy,   "The   Dwellers  of   the   Western | lost.      When  we  reflect,  however, that 

tbe tour involves an expenditure of well 
over £3000 per week, it wiU be seen tfoa* 
it is -nlv hv such mea»»« that tbi« sriant 

V. orld."   part  (a)  of   which   is probably 
the  best  thing Sousa  has ever written. 

When it is played you are lifted 
straight out Of Portland Place and trans- jeaterprife is made noaahle. Mr Sonsa's 
i irted to the backwood. You can eee tho band is recTgnised as orraprimnB' th" 
topee, irtu can smell the fires, yon can : highest p*id arts»t»r orgnnnnuaon of any 
hear the monotonous chant of the | nature in tbe world to-day. "P™**""11" 
painted braves as they go forth to war.   'self is a pemmafe. and the highest of 

You can hear the shrill yell of victory jail    lands    have dehghted    to do    him 
as   the   Indians   gallop     down   on   the'honor. . 
doomed homestead--I know nothing Sousa's Band will be heard at the Otrti- 
r.hout music, hut I know the vivid im-, seam this afternoon andI evenintr-at 3 

on that "The Red Man " left. I and 7 JO.      As this •tllj*' «* "f'^0^ 
Go and see Sousa and hear his band—   portunity of   hearing    *»e   »ne«*   barirt 

——u " there should  be  record 

SOUSA'S BAND 

ARRIVAL IN BALLARAT 

TH I; AFTERNOON'S MA1INEE 
■-     ■■■■4i  

AMaRVEUOUSCOMBIKAllON 

During I lie last i,-\v weeks   the llia« 
in   tile   street    h.^.s   Heard   uiuoll      andt 
read     inticli  ol  Sousa,     the     Mara 
Mi'ir,  iirul   his  hand,   hut   to   ir;Ui*^ 
what  Sousa and  his hand  are    li-i 
. •* man in  tiw street  must, sets tiiea~ 
ami   hear   ttiem        A    partial    oppor> 
tunitv  oi  doin<(  that  was given    43 
the  people    oi  Ilallarat   this     after- 
noon.     Sousa and Ins lxawl arm-ed, 
aeeonliiijr     to      ;(rr a.iijnemcnt      tilts 
niormujj, uiul a niat-uu-e jierformanca 
was given in  tiro 'd'olisuum  this air; 
tenioon.   To   the     great   disappounT 
me it  oi   tlie auftieiuf,  lio\w\er, Sou- 
s.i  could  not   t;>ke  his  wonted place: 
on   ti.e conductor s stand.  The   Hal^ 
larut   climate   li.nl . Iie;i ten   him.      Hoj 
canton a  chill,  and   his  doctor     tot* 
baue his appear.nice  this afternoon, 
but    it was ctelinitoly announced thai 
he    would     conduct    to-un;lH's      peT- 
lormame.        HOWIMT,  as Sousa iai 
so  is     the band, and  the    band 
great.      In     Sousa's    absence, 

lernert I. Clarke .u-tcd as ccM| 
tluctor. So'.tsa-'s mantle has uotl 
>et lalien on hnn, hut he de-- 
monsti.itcl tins alteinoon that, 
he can on       occasion,        till 
that garment so wo.Il that the unj^ 
initiate t \\ouid not know the difTor-' 
••nee. lie has no ostmlation and »oJ 
nianneridms, but h" can lift, tlint^ 
band till it is poorinc, out its soul^ 
in meloclj. Tin first item was 
Tschaikows'w s "1S12." and it wa* 
n   marvel  of  hustruiiinitat'ion. By 
way of encore, ' T! Cupitan" \va» 
•davnl, the famous solo part being 
pHyod by Mr Bler.e. As a cofl 
netjst he is sunk p. •■• t l.-s.s. Iliis in-. 
stnnni'iit dominaton in the l,uni, |,ir| 
never for the t'l'i.ctiou of a second; 
does i: elush, .imI the t.<nie M* 
su'uirb. He nopi a-ed as cornet; 
soloist Ui the second ite.ni, "rl1h»4 
liobuUinte," and the ,oi.|ioine broKw- 

j:nto thunders of applause when. R8 
an encore. '-Killarney" mis pr^-^ 

ieuen. Cem        after        gem     fol-| 
Pnvid.      There     «as   So'iNi's   "Thrff 
.notations,     a  mastorpici e     m     ltfc 

way,  ami  Wagners   ' Lohengrin,"    a 
j soprano solo' "The C«r<l Song," 1*^ 
I Miss   Vuginia   Hoot,    a   >oung     lad* 

wttn  a   wonderfully   s\v<ei   anil    welf^ 
trained vince.  <>   violin  solo by MjP 
.\icotiiie  Zedeler,  and selections 

■ ti.e  hand that deiiioiistrated l*y 
all     ijuestion      its  wonderlul   v 

', tiuty. | 
Hie hand   will give auotlieT, 

fianl concert to-inght,. 

vou   niijrht   never  have another  chance 
isa himself is worth seeing. 

rte   isn't  a   bit  Like 'the  wooHv-pated 
rijiand who  glares at  yon  from  every 

'"oarding.    He is a good-looking, middle- 
played, and the enthusiasm wh:-n : r;?ed gentleman, with a benevolent smile, 

the conclusion of the  nocm  was   He smiled  repeatedly  vesterdav. 
that   I doubt  MT.  Thomas      Perhaos he was thinking of the people 

English j. who said he couldn't 

ia  the  world." 
attendances. 

(kdxl<xUjL We 2 U- 

NEW INTER-STATE SLEEPING 
OAKS. 

It has been found neceseary by the _ 
way Commissioners in South Australia" 
Victoria to increase  the  nuuraber of sit- 
ing cars, and two new cars are now ieji 
put into traffc, named the Oiukaparinga i 
Barwon, after    rivers    in    the respect. 
States.     These cars will be first used1 

Sousa's Band party reaching Adelaide 
day from Melbourne. 



<>£> C#aAO,kJ^j for alTTftf*.-   : 

is unique 111  that  it   ie the 
only organisation   I   know of which does      toae pictures, and the "Peer gynte- suite 
not depend upon subsidy, guarantee, or sub-      ^ W«   mU dcHor  an ™Pjfc" 

f nnhauser/* iRnrhmaniTioff's/^f*T» 
luszt's   "Les   prelude,"   -Richard .hi.«»»- 

& 

^TfUSA AND HIS BAND. 
F* Ttd visit of Sousa and his bond to Bal- 
'1ar.it is attracting considerable attention, 
and   it   is  anticipated   that   the  concert* 
to b? given  bv  the  band  this afternoon 
and evening jit the Coliseum will be very 
largely   patronised.      The  band    has    a . 
world-wide  reputation,  and   in   Ballarat. 
"the centre .of Australian brass-banding, 
as the conductor of the Besses o' tit* Barn 
Band remarked  on  the    occasion  of  the 
Besses'  visit  to  this   City,   the    "March 
King" and his celebrated lwdy of  musi- 
cians should be sure of a cordial  recep- 
tion.   It is now over two .years since nego- 
tiations  were  opened   with   -fohn   Philip 
Sousa  for  a  tour of   the colonies    with 
his world-renowned   Band.      lo  Mr   In- 
ward  Rran*combe  the  honor  is    da?   ot 
completing the contract, whereby, as an- 
nounced  bv  coble  recently,    a    tour    ^t 
South  Africa. Australia, and    New   Zea- 
land   will   take  place  at   the  lenr.r.iat:. " 
of the  present triumphal   farewell    tour 
of Great Britain.   The magnitude of tae, 
undertaking can be  imagined  when  it is- 
considered   that   the   Hand   contains    noj 
>8K than  60 of the best  performers    the, 
land of Stars and Stripes can    produce; 
and  in nddition Miss Virginia Root   so- 
prano vocalist, and  Miss Nicholme Zede- 
ler.  an   exceptionally   talented    violinist, 
both of whom are spoken of  in most  eu- 
logistic terms bv English   and American 
rri»ir-«       Sneaking of  a  recent    perforai- critics.      Speaking of  a recent    per 
ance,  the  "Musical   Courier    says:—  At 
the present moment Sousa is in command 
of the best bond  he  ever  has  had.  and 
•och departmenr of the organisation con- 
tributes   its  4:iltul   „}.are     towards     tne 
perfect  ensemble.      At   times  the  c,arm- 
Sets almost convince one that they have 
string qualitv.  and  no  bru-s  section    in 
S  mixed    orchestra    ever    played    with 
more mellow and  subdued  reserve    than 
the tubas, saxophones,    trombones,    cur-, 
nets, and soiwaphones in this marvellous\ f 
Band." Special  arrangements  have been.f 
made for country' visitors, the   depanurf 
of the afternoon  trains  having been  a*- j . 
laved.      The   alterations   are   advertised. 
The box  plan is at Mr Clotz's establish- j 
ment, Sturt Ktreot.  where day  .sales  are. 

'also available. 

wiption for support. Take the symphony 
orchestras which may be called the classic 
ride of an instrumental body. They depend 
on subscriptions for their support, and as 
a rule are not travelling bodies. Brass 
band", on the other hand, are usually con- 
nected with the military, or with factories, 
or are purely amateur. This band is the 
happv medium, and is constructed with 
the idea of combining even-thing that the , 
other three bodies can do, and in some res- 
pects with greater effect. The repertoire 
ia carefully selected to show these quali- 
ties. We never hesitate to jump from one 
of the most difficult compositions, bristling 
with complexity, ar.d requiring great tone- 
ooloor, down to the most popular song of 
the diy. If a symphony band did that, 
its subscribers would be surprised, though 
possibly pleased. The idea is to appeal 
lo all tastes, A critic one- seriously objec- 
ted to mv playing a popular tune after a 
vi ry heavy selection, and I informed him 
that   if  he  preferred   it   he  eouli"  have  the 
light, pine  lirst, and  the other for an en- 
core.     Volumes   might   be  written  about' 
musical performances,  but after  all each] 
)K>rson has  his own  opinion,  and  the best 
r»lan to judge a band is to hear it for TOUT*] 
Kelt".     Then, if you are not interested in a] 
rival organisation, perhaps vou will enjoy' 

—Charmed with Australia.— 
"We have played for three weejes, Iwth 

in Sydney and Melbourne, and have given 
a concert in Laonceston and Ballarat. from 
Adelaide we return to Melbourne and 8yd"« 
ney, where our season- were highly suc- 
cessful, thence visit Brisbane and New Zea-' 
jand, cross to British Columbia in Septem- 
ber, and return to the United St.ites about 

M iiris'.mas. I am charmed with Australia. 
:J always understood it was a very musical 
country, but I had no idea that the people 
•were as musical a> I have found them to be. 
They want even thing done as well as it 
possibly can be done, whether it is a simple 
King or a complex composition. Our tra- 

" iree is 0V. and IK) of them are ac- 
menViers of the band." 

THE CONCERT?. 

CHAT    WITH     SOUSA. 

About   His   Band. 

^Australia    Very   Musical." 

The bare mention of Sousa conveys it 
awn meaiunj. The. famous band, whie 
Vl"? jts namp fruIi' '<•=> leader, arrived i 
Adelaide on Saturday, and within a cot 

<})Je of hours Mr. Sousa was being \> ayed b 
Ui« massed bands of the    ity  thruugu tb 

E .principal thorou.'tuoxes prior to the inai 
»nir«l performance in the Exhibition Buiic 
• ng. Jhou.san.l-. of people turonged the hn 
of march, and trie distinguished «-onuucu> 
and composer had a -rand reception Per 
eonal acquaintance does not beiie the pot 
trait impression <>t Air. Sousa. He is ih. 
^rsonincation of geniabty. although hi 
. 'rather believes" he is the most inter 
•viewed man on earth. Mr. Sousa said h« 
had been 12 years head of the Natioua. 
'.Band (the President's), at Washington 
"when its work attracted the attention of. 
•capitalista of Chicago and New York who 
made him a good offer to form a band 
Jhat marked die birth of his present or- 
ganization lust. ..n 20 years ago. "I was 
Allowed * free hand in deciding whether it 
tthouid be constituted on string, reed, or' 
military lines," he remarked, 'an 1 i think 
my judgnunt is < hcosiiig the present com- 
bination has been confirmed. Sines 1S92 
we have covered pretty well all the world" 

*pr wUl have done when we finish Austra- 
lia. In distance we have travelled 600,000 
miles, and given about 10,000 concerts, eo. 
•allowing for encores, vou can imagine how 
^nany numbers we have playe i in that 
tune. We have made five tours of Europe 

fact wJiksh shows that the peopJ 

/   A POPULAR TREAT. 
Adelaide will surely want    to     hear 

fonsa's Band. When  Australia  was wini- 
ng his "Washington post," Sousa was to 

■Australians  the    best-known    citizen     of 
{America,  and  that   was more  than   a de- 
nadij ago.     Australia has always wanted to 
'"hep    the man who composed '"The stars 
andj stripes,"  "Manhattan    beach,"     and 
■othjers of his idols of the gramaphone par- 
Iota-.     Never has an artist's she<jr reputa- 
tion stood him in such good advertisement 
a.-[has the fame of Sousa.     And  here he 
wsiu Adelaide—temporarily not ijuite liim- 
faetf. to besurc—but not so indisposed that 
K jweek of South  Australia's  bracing    eli- 
ioiate will not set him up againj     There is 
jid time lost    by   John i'hilip Sou--a.     lie 
kfens well throughout a streduous career 
•i.icause he has  i.ot  time to  !<■  ill.     t)ue 
should sec thi' pace he makes ufcon the plat- 
ddrm.      He  and  bis  concert  sporty     are 
lOlidly purposeful.      The best]thing about 
bis '"hustle '  is that one does hot  have to 
fatigue oneself encoring Somg,      He cuts 
ope off with a supplement in Jlie middle of 
Ife excitement over the orignial. 

I   tin the presence of throngs k»f people at 
^the Exhibition Building twice pn Saturday, 
ttie American  visitors "came across   with 
Khe goods''  strictly    to    schedule,      pune- 
Ifiii-'usly to advertised promisee, and   coiu- 
|setely  fulfilling  the  highest luiticipations 
k* the most expectant.      First    and   last, 
bjmsa's 00  do not  comprise a* brass band, 
'^hey are a wood-wind brass orchestra. And 

ey do not present a band Concert   pro- 
iiimi ;  they are a    variegatfed      concert 

-rty.     If one goes there t« hear classic 
terpretations, one gets it, ajid gets it in 
perb fashion.     If one would  hear brass 
nd imitations of organ hymning, there is 
appointment waiting;   but; if  what    is 

^nted is to be entertained with "popular" 
iisic, then the desire is eminently realized. 

It^olo performers comprise a coynettist, a ao- 
l>»ano,vocalist, and a violinist^ not to men- 
litm a number of fearful ana    wonderful 
t*kinJmakera that lift   their;    mechanical 
hlida from the rear. 

Headed by massed bands and surrounded 
by? a multitude, the quietly uniformed visi- 
loi were es-^orted to the Exhibition Build- 
ing on Saturday afternoon. The brisk and 
•'hdrrful appearance of Soiwa upon the 
idatform evoked a warm demonstration. 
Two seconds ister the audience was intro- 
duce! to the instrumentalists in their gous(l( mt gjnii,,! 
*■■-'- form-   The o«*ture :ebosenfor the 

gorgeously produced.     Sousa showed 
that he Vas insatiable for the achinvement 
i.f that rich, voluminous    effect   bert   ex- 
pressed as tone colour.   He proved himscl 
a   master  of   artistic   enibellishments. 
avas in finesse that he scored mog| 
t'nexiiecled   touches  of  light   a 
IthrUled the hej^eflft his calling 
mressjon were imngAnsely varied, 
(of them,were startling.    His at 
icrashcs of unison.     The  ensemble 
whole    of    his  tremendous department  oi 
wood winds was as one gigantic violin.    ttM 
rrescendos were a* picturesque as the rear 
ins? of a spirited horse.    His depressing ol 

Jbt parts twd his blot tings out of depart- 
ments were the acme of mnsteiship.   BlM 
«    never-to-be-forgotten    treat-as    an   in- 
ttence,  the.  interweaving  of the     Marseih 
3aise" and the "Russian anthem, ' the one 
driving in the thick of conflict and retreat- 
(jug,  and  the   other  insistent  and  at  last 
ft hrillingly dominant. _ 

Without a moment for receiving marks 
mf appreciation Sousa transformed thei at- 
mosphere into that surging excitement that 
bis own marches create, however presented, 
jlore however, was the March King mar- 
shalling his own men in his own composi- 

tion. No wonder feel began to tap, hearts | 
to beat, eyes to brighten, and the whole 
audience to swing to the rytlim of such, 
encore items as "The stars and stripes." 
This is how Sousa presents the "Stars and 
Stripes," His band is swinging along infec- 
tiously, wlun lour piceoloists march to the 
front and shrilly play their score as the 
solo while the march itself is backgrounded 
as an obbliguto; then a half-dozen cornets 
tramp to the fore; and then the trom- 
bones. The tinal effect is literally hair-raising. 
'Hie acclaim was cut off with the entranc- 
ing bars of "Manhattan Beach:" anJ so on. 
No waiting and no delay; a literal!v con- 
tinuous feast. There were, both afternoon 
and night, the same exciting inarch and 
waltz components, interspersed with items 
of deeper musical worth and variety. 
Sousti's newly composed "Federal" March 
-dedicated to the people of Australia- had 

the Sousa Jilt about it, and proved highly 
popular. 

Mr.  Herbert  L. Clarke established  him- 
self  popularly  in the   capacity of    cornel 
soloist.      A  master of  bis instrument,   he 
scored an  outstanding success;  there were 
encores, of course.   The unusual sight, of a.'i 

i vocaljst among  the  bandsmen  proved  also 
|a   pleasing   one.       Miss   Virginia,  Root—a- 
lyric soprano of sweet and mellow quality— 
was called u^pon for some amount oi effort 
to surmount  the accompaniments,  but ulie 
througldy succeeded  in  adding enjoyment. 
She sang songs of Sousa's own composition. 
Mime of them taken  from his COmiC opera 
scores. In Miss Nicotine Zedeler the visitors 
possess  a  violinist  richly  gifted.    Display- 
ing  rather   lees   power   than  might  be  de- 
sirable    as    an      orchestral     soloist,    she 
lacks not  in respect of  technique  arid  the 
truly artistic  graces.      VVitjieSB  her treat- 
ment of    VYieniawski's "Souvenir do  Mos- 
cow,'1 Saint    SiienV»   "Lc    Cygne,"    Sara- 
sate's "Zigeunerweiscn."   Here was the op- 
portunity to fully appreciate the unique for- 
mation of Sousa's foices.    The soloists were 
accompanied   by his   wood   winds--Sousa's 
string orchestra.     The effect of this strong 
branch of the  band was lovely in  the e 
trsnie.        The  players   proved  capable 
cyei'v degree of tone and expression calle 
o/.on.     Then there must not be overlook. 
t*e harp accompaniment to the violinist's 
efieores. Turning from the majestic "Lohe.n- 

rin" wedding march and the ethereal "In- 
it.it ion a la valse," Sousa made rollicking 
umoiir  of   the   musical  query,  "Has  auy- 
edv here seen Kelly?"     This is a joke too 
ood lo be spoiled by description; the thing 
i to hear those instruments ask it of each 
ther—simply, imperiously, mournfully, poti- 
erouslv,  whiningly,  from  the heights  and 
le depths.     It is a gem of rollicking joy. 
o is "Waiting at tlu>chu£fili.£.-~*^ 
Lastly. btit'TTTfyersonal equation in" 

(ably first, there was the rich pietist 
witnessing the work of Sousa himself, 
is a most extraordinary  conductor, 
personality  seems to have so  gripped 
men that   they  take  their cues  from 
slightest  gestures.      His   white-gloved  le| 
hand   fascinates   one.      See  the  fingerti; 
picking out staccatos.     See the hand dra 
out sudden terrific crescendo volume by 
slight   movement   like   drawing  an   ore 
stop.     See him dampen down the vblu 
of 30 men.    He does   it like caressing 
Cower petal.     He gets an effect sharp a; 
knife bv cutting off his notes with, a mo- 
ment like slicing a lemon.     In fine, 
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C0CBS8PDL PERFORMANCE. 

LARGE AND ENTHUSIASTIC 

AUDIENCE. 

more 'tl? «Pected, and a great deal 

,..„.lute   assurance in regard tothe balT  enthusiasm was no less   manifest itfSnt«^^e1fciveB>  ««L, 
ance of tone being accurately pfeservotiJ tfte evening, when programme No- 1 wa( tistic playing arid the sweet tooea ©1 

fThus the  effect is   never harsh or awi given.     It inoluded Wagner's   Tannhau violin   with orchestral accompaniment, 
pleasing, the full deep tones of the large B6T overture  and Ride of the Valkyrie* lighted the Audience.    Miss   Root's   ! 
instruments rounaing off to a degree of^htch both brought out   the   wonderful numbers. "0. ye lilies white" (Souaa) 
nicety the  gradations in tone  from the effect of   the    wood-wind    instruments "Goosegirl"  were  fully  appreciated, 
blaring trombone to the shrill sounding Tne gwelling of the clarionets in the over. mKht   will  be   the   last  but  one   of 
of the piccolo.    In the fortes there was ture from mere weird shimmering aecom h.„A m Adelaide. Matinees will b« 
no overblowing. while at the same time panient    to   a   furious   swirling   figuri ~^ 
the desired majesty of   tonei   wasi main- simply swayed the audience, and the gorg- this afternoon, to-morrow, and on FridayJ 
tamed with apparently as little effort as «ous cdmax at the end was a grand realis. This   afternoon's   pm-iamme   will   include 

pianissimo passages,  which  call-ation of this wonderful composer's intui-the  overture   "Oberon"    (Weber)' 
mind Tennyson's  lnes.  "There is tions.      Character studies of the  White-At the KinVs Court," (Sousa)-  tJ 

suite,-! in the 
.ed to mind  twmyiwn  mc»,     i^ere 'a irons      i^naracier studies ot tne   wmte-^       , Kind's Court" (Sou    ' 
sweet  music here that softer falls   than Man. the Red Man. and the Black Man, ture    "FinlamuV   (Sibelius)-   i'dy 
petals from, blown rose* on the grass.'\AW,rnpos«d by  Sousa  himself, were most |U..,!,  (von ',-,!,;„! I;    nun-h. -The' federal' I 

The opening number was the overtuTeTHypical.     Their meaning could be taken ■ —' 
& (Sousa) entree. "Trioniphato i!r>  Biyardjl 

and 

R.£S* *& S* Exhibition Build., It is described as one 

Solonelle,    18l2,   by Tsehaikowski,     who fn" with    everv   note.   "  Rachmaninoff's ;iinivn'„0,1V.    "  i   t,nt„"^,~ ..oisode " ""Che I 
tells the dramatic story in m„8ic of Na-prelude The  Bells of Moscow, known to ffiTm ^bacT1    Soul",.    Va-s^niS 
noleon's occupation  of and retreat   from Xdelaide   only through    the    pianoforte, contains,   overture,   "Thuri]* 
Moscow.     Character is given to the piece, assumed gigantic proportions through the   . *      »,  .vnmhonic   noem   "The 
by Russian hymns and **"■ "« nnnv nt ths honj ■■.,. 

given to the piece, assumed gigantic proportions through the i * pn\. ."vnmhonie n 
1 the Marseillaise, great harmony of the band instrument*, i f"? ,i' , V, M,» i 
of the most brUli- and the  clanging of the bells   was just f<rVl„ j    i'"',V,f  "i   pS 
ii/.ol     TOOT     til.-lnroa   n-Viot   ,«,ae    .ultj  tnr   ^no    irt^rirvi,-   -...V^ln        »»ran0     < HOnO    ailll     IH 

in? on Sntnrrli • FV -«.i.^..™u BUUW u ;s uesciiuen as one ui w:e luwnir uiun- ana me i-iaiig<ug oi tne Dens was just 
lartre aiiHi^rTl y u- , noon among the' ant and thrilling musical war pictures what was needed for one glorious whole. 
.._SB, a- bich  assembled  to see , on record, and the performance by Sousa A  Welsh Thapsody (Ed.   German).  Entr' 
ann ff K le, g^1 Am«r"=an conductor 
f?S»ff8 ^nd- The Klowing enoits from 
Jheother States led people to bT^raDaTeS 

effects W thi'mS ,^f ?u*ic nnrl musical 
tion w.ri u* realisation without, ques- 
tion was quite above and bevond uAl 
an icipat.onS Each instrunienlaHs, i, a 
flmshed art,st and achieves exact v all 
that la required of him, whether it be in 
i„ iV in Plfty"if? one note to the bar 
Indeed, what are often wrongly descrihea 

beiSfw ""^""v*,1*^' becnWof the'? being less noticeable to the untrained ear. 
are performed with as great an effort to 
attain perfection as are* the aoV   Th£ 
roughnesa    and    attention to detail    of 
course       are     essential       feature.,     of 
™J„n  I,er.form,atice.     whether      musical 
or otherwI8e   but the hearer cannot but 
**lp bedn* struck  with the prominence.1 

IvLJ ,esc
T
ol?ai-nct*Tistics in Sousa and his ; 

jhind.   T, is the wonTterful perflQnaUty of 
the  conductor,   however,  so  surprisingly 

I manifested in  the work of everv indivi- 
dual  under his baton that provides  the 
fiUn    r?Tvn   (2r    tb<?   woeptional  excel- 
lence of   the effects produced bv the  Ootr- 
hination.    Music  appears to exude f'om 
every  nerve  and   fibre of  Sousa's bortv. 
t# he reflected back by hi* men.   A sort 
of   feeling is engendered   ihat  the  man 
■ n trio centre is playing every instrument 
by means of  some   unseen  force  which 
renders  the men  with the   mouthpieces 
to their lips  so many more  automatons 
subservient t0 his will.   It is this feature 
that compels recognition mor* than any- 
thing else,  and  it  is natural   Ln  conse- 
quence that the  artistic temperament of 
tne master musician should be so readilv 

| distinguished in each item   on   i„e T>TO- 
gramme,   whether it be one of his own 
popular pieces or an interpretation of one 
of tho works of the classical composers. 
There   is, however,    no   straining    after 
effect  in  Sousa's   style of wielding thie 
baton, the    gymnastic    contortions com- 
mon to   some conductors  being  happily 
conspicuous by   their   absence.   Tei Ms 
style is quaint and distinct in itself. The 
various shades of expression arc secured 
with a minimum of effort, evenvio ini- 
tial opening and closing of his left hand 
being responsible for the necessary points 

ell-semfered  clal 
fup;ne"   (Baeh);   bal 

=;Qite.   "Les    Erinuyes"     (Massanet); 
(Lince,   "Ivakuska"   (1 

1 his   men did not seem to de"tract in Acte (HelmbefgerV  and   Sousa's  Federal ^^,*n
T 

Pj"a;'!an,^ , :i 
the least from this description To an March (dalicated to the Australians).^- rewlaj apec.. , 1, «, < ureIOMWI 

unmistokable encore the band respond, were the remaining items set down for b(* run tr0in 'lu> l'"";1!"1 '"""'r> l'ent'r«»' 
ed with El Ctipitan, brightly and briskly the band, and each had its own particular , 
played.     In point of classical excellence! charms.     Encores wore demanded   after /\   ,    ■)       > . ,        •—— 
% selection fTom Lohengrin vied with thievery oompsosition, and it was then that (JoLl/iU^f J lit J \*akli fi , J„ ,'J9^ 
opening number for pride of place.    The) the audience   had    the   opportunity   of *<ry JTWA ivw«<*»_ 
massive opening was a revelation in the hearing Sousa's insp'ring and character- Sousa and hi 
matter  of  full  and   sustained harmony, istic marches      Stirs  and Stripes was a     rwwi^t,-. I • u 
and the artist on the euphonium plaved thrilling Stem-     With the fifes, cornets. m.V,^°   f ?r     T TS nnfty-ly 3reet th*. * 
the solo with a tonal  effect that might -■■ 
weU serve as a model for the bandsmen 
in the audience.   Sousa's originality was 
demonstrated in   a    suite    entitled The w 
Three  Quotations, in the  first of which -reflnedlv    humorous   been   heard    hero.  ,"", to-morrow, and  there wdl be a 
effective work was done bv the flautists. Mr.     Herbert    L.     Clarke,    the     bril- ?„ nf U(T"°.on  prformance on  Fnday* 
The   second was an Arcadian   idyll     ln Mant cornet soloist, played his  ShoweTa fn,

n;m;  ,.11"" at <'™oo" s prograrnine « 
which remarkably      pretty        effects of Gold with wonderful technique    Miss '"   "d<], I^e Qverture    Oberon"    (VVehert; 
were     heard.      Tambourine/  and   imi. Virginia Root sang The Maid of the Me.i- *V'!f'    %! '" «ng^ "™1.    < >ousa); wW, 
tatons      of     sand      jigs,     &c,      were dow (Sousa) in her    charming    soprano      ^Vv  "'   l'11'    (Slbo ,UB. = ,lrl>'J> 3B 
heard     in     connection   with   the third voice,   and  supplemented  it  with  Annie   '^CTi  

V",P      "T        ul    7hpJedeT& 
quotation,   Nigger   in   the    Wood    Pile, Laurie- Miss   Nicoline    Zedeler,    the   ',"£'• entl«-'. . Troniphate des Bayard/ 
which was somewhat reminiscent of what young violinist, was one of the deliirhts i\1^.vor>e"»: »!".! ^ntast„; episode, "TT* 
one has read in connection with the in-'of the evening. With almost vertical ;'".'» t-'»1' j''"'k (>onva); nn.i this evw, 
habiiants of Darktown. The scheme bowing, confident, technioue. and most '!?* rregiamme. overture Thtinnjr 
instantlv caught popular favor, and aa artistic expression, she played Zigeuner- ..;']*?n'• ^vfPhome poem. The charflj, 
an encore Hands Across the Sea .vas weisen (Sara.sate). and a minuet by Bee- '' ' (

Bf,°"8a),:T «norJ?l. *n* ,'«P«; (»a«*K 
played.      The familiar Washington Postthoven as an encore. In!!%,,.';.?:.   h 
was another encore number   which  was Parade of Bands. 
greatly  enjoyed, and ono of   the   gems    __. .. „ .. 
of the evening was Weber's Invitation a    m™    *?  *h«.   w*™*0*    matinee.    a fn   . .,, 
la Valse, which was exquisitely plaved, number of the bands in the South Aus-ft > Adei.ii 1,- to aiTor.i n-sidenu ot outlying 
a feature being the melody in one of the £"?.'«» Association  marched to the  Ex.!'- nets   an   opportunity   ot   hearing thj 
strains daintily picked out like an obbH. WWtiooi Building■from the Grand Central ^ 
gato on one of the bell sounding instrui where *£&* nIld b,s company are stay- 
merits.      Scope for the   wonderful   ores- '"«■     The locomotive Band, headed the 
cendo effects of the   band   was  allowed Pr0PeM!O"'  wmch ktt  ihe hotel  at 

-os   Krinnyes"   (MansanetJ; 
ii'id   Ku'-nn   peasant     dance,    'Kakuskil"! 
(I.ehar).    To-day cheap excursions will beL 
mil  l i-oiii  all tin- principal  country  centregj 

I ^'U'lC    Clients   Ul    Lll«     uauu     ««a    ii.iivv.cu. *_ J,J n .. ,   vi^       ^v;, 
in  the   performance of  Jahnfelfs Prae- ?.nf1 P^ded down Rundle and Kirie Wil 
ludium,  and fine martial spirit v w  in- liam streets nnd North terrace to the Ex- 
fused into one of Sousa's own marches, hib.tion with Sousa in hie ewnage at the 
Tiho Glory of the Navy. As an encore ««• SSutart^ftSSi' S LJ AT 
to this tli« band plaved Stars and Stripes^8 ,fl

r A^ »nrt ^ ' «« 
with a vim never  before  heard in   Aoe-J*1!*.   'C-^Vl    Nava-1'- P"rt    T*™V9™!>S? 

r, 
'A> ttHxK<«; &\f?<kj7~2- * 

SOUSA'S    BAND. 

O.B.I..    Western    Suburban,     and    EU- 
wardstown. 

of accentuation.    At times the baton   !      I to start "tl  over nifaii 
held quietly by his side gently indicating l*Jto S 

•the beat, and'&gain it is wielded shoulder 
high with vigor, and always the -lenient 
of   exactitude    is    demonstrated.      The \ 
•;i-"t   signal.,    ar*   like tele-nath'c   ties 
binding instrumentalists ^and   leader to- 
Kelher In a parcel of pleasure producing 
harmonies. 

Sousa stands with .his back to the audi- 
ence with the brass instruments on his 
right and the wood ones on his left. Im 
mediately facing him are a harp and the 
large bass brass instruments, while the 
peroussion instruments, of which there are 
great variety, are in the background. It 
is natural on glancing at the array ol 
instruments to make comparisons "with 
the  famous Besses  o' the    Barn Band 

doubtodly magnificent musical effects 
w*re obtained by the English visitors the 
Arnericans have tho advantage over then 
in the matter of instrumentation. Sousa'a 
combination is practically a brass band 
and an orchestra combined except for the 
absence of the etring family. There are 
reeds in plenty, and the mixture with the 
brass has been so nicely arranged tha* the 
whole together goes to secure a refine 
ment of (one not- obtainable by brasg 

'Only- Delicate and intricate- passages are 
played by piccolo, oboe, and dari-Oinettee 
with a finish thit leaves little to 
be deaired by the most exacting 
of critics. Amonfet the brass one 
ia struck by the,-, fcautiful b 
■Hfc tone 

laide. Quaint results were obtained in 
the last strain by the flutes, cornets, and 
trombones lining up in front -ucctrssive- 
ly, taking charge of the refrain, and then 
playing together. The effect was SB 
novel as it was startling, and the »'.* ''- 
ence chee-red to the echo. It ?e»rned as 
if the group of instrumentalists had 
joined  iii a contest,  and that the aud'- 
ence, undecided as to whether the vie- SoiisaTs Band delighted Adelaide audience* 
tory rested with the thneks ot the pic- on Tuesdav. There was a large attend- 
oolos, the *oar of the trombones, ox thence at the matinee, when the p-incipal 
insistency of the  cornets,  wanted t.'icm items on  the progr 

Howaver   the lone p0em, "Peer 
"The last days of Pompeii 

as Ban? 
i n   t he | 

resonce of 

—Sousa'a Band.— 
Two more  magniiicent  performances by 

The laet two concert." b^ 
of the present s,prtttt|fcJver' 
(llaciariufflh^i^nlay^jn t 
overflowingTrawences. ;i 

The evening progrurnnio^^ke^ntirely Qp 

voted to British cp.mpflSors, and include 
«l Mackenzie's "Britannia," Baife's "KK 

larney," exquisitely played by Mr. a. 
Clarke; Sullivan's Incidental Music 
Henry VIII.. I.andon Ronn!.l'< "l'rellulerL 
so eliarmineiy sung l-y Miss \ n-Rinui RootJ 
that  an encore was  necessitated;   KdHar 

conductor evidently did r^ look at the 
matter in this light, for ne stopped the 
clamor with a spirited Tendering of Man- 
hattan Beach. The grotesque and comis 
element in music was provided with a 
piece entitled Has Anybodv Here 
Seen Kelly? The blare "of the 
trombones, the call of the cor- 
net, the trillg of the flutes, the 
grunting and groaning of the basnes took 
it in turn to enquire for the lort one, 
*nd a curious concoction of melody died 
away in a faipt whisper of disappoint- 
ment at failing to locate him. The 
effect was laughable in the extreme. 

Acceptable   variety   was   given  to' the 

le, when <.he principal ';';;n'.]m, W(,,>h Kh:1^0(|y. Handel', 
•arnnie included the. !.',0,rn l.mj;lll- ,.hnrlls> Khar's "1'omp an; 
t^-!%J&%k l ('rcu nXue." Handel ^.argo '' in wWd 

The latter was purely brass, and while Un. ! P10?.^™,™16  by BO1
°"   

,r°m M'-   Heibert 
L. (larke    a   superior   cornet 1st, whose 
playing of The Debutante and Killarney 
were bright features of the entertainment 
His tone is of equal richness and purity 
in the upper, middle, and lower reeig- 
25. ™ he elides from one to the other 
wth a facility that is effortless. Mi«s 
Virginia Root Bang with sweet and pleas- 
ing soprano voice The Card Song, by 
Sousa, and showed her versatility with a 
humorous item The Goose Girl Miss 
Nicoline Zedeler, the violinist of the 
company, proved herself a performer 
whose soul is in her work by her in- 
terpretation of Wieniawski's Souvenir de 
Moscow and The Swan, The afternoon's 
JWOKjWTjrt* eonclnrted with a Rhapsodie 

(Sousa), "The 
Golden Legend" prologue (Sullivan), intro- 
duction and valse, "On the banks of the 
(beautiful blue Danube" (Strauss), "Ro-; 

^coco" (Meyer-Helmund), "King Cotton" 
march (Sousa). and scones from "Carmen" 
(Bizet).. A bright selection of Sousa's mar- 
tial compositions were given as encore 
numbers. Mr. Herbert Clarke's cornet solo 
was "Bride of the waves." Miss Virginia 
Root, the soprano, gave, "Will you love me 
when the lilies are dead?" and Miss Nico- 
line Zedeler, with her violin, played "In- 
troduction and rondo capriceioso" (Saint- 
Saens). An immense gathering was wait- 
ing to hear the band in the eyenjng. The 
opening overture was <he majestic "Impe- 
rial" (Haydn-Westmayer), into which the 
inspiring strains of the Austrian national 
hvmn were richly interwoven. "El capi- 
tan" march was played in response to a 
demonstrative outburst of enthusiasm. Mr. 
Clarke's cornet solos, "Oarnival of Venice" 
and "Bosarv" were delightful. Further 
items by the combined instrumentalists 
were Sousa's "Geographic conceit," a fan- 
tasia of spirited melodies, and his "Songs 
of grace and glory," in which "Lead, 
kindly light" was specially acceptable. The 

"The band came back" was 
r, and "The gipsy" idyl 
le diplomat" march (Sousa), 
us "Poet and peasant" over- 
wciferpBsly applauded.   The 

humoreeque, 
again 
(Ganne), 
and the 

Mis^ ZcdelT displayed such line feeling anf 
execution   that   a   double  encore  fpUowe 
and Godfrey's ••Tunes ot England.      In M 
dition. as (he result  of a very general (t| 
sire   "The Hand Comes Back" was given 
opeii  the s eotid  part  of the    iirograrunHM 
The encores included  several  of  the mWj 
popular of the Sousa inarches.   At the M 
the band rose and played, first 'The StM 
Spangled Banner." and (hen "God Savetj 
King;" and tinally  "Anld Lang Sync,   <i 
which tho audience enthusiastically JOlJ 
Lwd cheers followed, and cries for "bodf 
in  response  to  which   he returned  t»:, 
desk and brietlv  thanked the audience^ 
their  rccvption.    Uc  had been  here tm 
weeks, and it had rained cv«ry day. Ifti 
city was so beautiful in wet weather, WWt 

, would it be in dry?   He hoped to be   , 
I again shortly, and to meet Lhcm all in 
Exhibition building.     Three   cheers 
called for and heartily given for the 
lar conductor.   He leaves with the banfl 
d.iv  for Ballarat.  where two concerts 
be'given.   They then go on to Adelaidc\| 
a short season." and return to Melbourne 
Saturday. July 1. when a short season^ 
be inaugurated by two concerts, aft^"" 
and  evening,  in  the    Exhibitiow-k 
During the return season oua even* 
be devoted to Wagner and TschS** 
another   to   the comedy and tr 
music, another to grand opera 
and a fourth totems from the. 

of pifecee: 



CkdUdoAAf 
-i-^ re 

» Tae s<yan"   ,..-,.>- , 
initial harp accompaniment, wa-| 

BAND. 
enjoved.    The happiest of t c after-pened to be at the 

• 1 1   -1    -  ..-  t-v* ,31*- fill '    \t&  W*  «4 T       III I        ■■ AM * fc 

. _ («* 1S95 t hatv 
of the President 8 

handjjjnowii aejb^toned Ma^ ^nd- 
encore piece "Ha* anybody     here     seen V^T,   ■     *v. 
Kelly-'"     Th's   .vill  unquestionably be in "which was attached to the Marine Corp*. 
much demand dnrins the Ade'aide season. I made two tours with that band, ami on 

A    WUUI.DKAMKI)    OI.CAS'ISATION*. 

Sousa at  last!      For many    years    the 
name  at least of Sousa's  Band  has  been 
familiar  to  South   Austral';   music  love.ra. 
The world-faiiicd conductor and  his baud 
'arrived in Adelaide by special Lain shortly 
after noon on Mitnrday, and with charac- 
teristic American  promptitude they    gave 
Adelaide patrons two performances before 
they finished their .lay's woi k.     There was 
Up time for a fouim! public, welcome, out, 
the  massed  bamls    received    the    distm- 
gnished  conductor  at   the   Grand  Central 

|Kotel at 2..'H>, and there was s.mothing like 
'a 'triumphal march down Handle-street and 
then back along North-terrace, to the Ex- 
hibition,  where the concerts of the season 

'Are being held.      At   l.:e   rear  of the pro 
Jeession Sousa followed in an open carriage, 
and all alonj the route woTe people eager 
to  catch  a -limps.- of  the  musical  Ameri- 
cans—and s'ou.-a.     Arrived m the Exhibi- 
tion   the   pen.inner-;     sum     settled   tnem- 
Belves to  their allotted   places on  the  plat 
iorm, and a  lev   minute alter   3 oco.i; 
Sousa appeared and bowed his acUnow.edji- 

'ment ot trie applause that peeled  mm.  11 
is very refreshing to watc.i the crisp alert- 
ness  which characterises every    movement 
fe the renowned conductor,    iuere is jus 
A 'suggestion  of American  "hustle    which 
forces t.ie realisation of the vaiue of time 
fof which  Sousa wastes none on the p.at- 
lorni.     On the rise of his baton tue splen- 
'didlv-traii.cd  hand  responded as one man 
and'their concise in. thud oi attack prosed 

noon band numbers was undcubt" dly   th; 
encore  piece  "Ha* anybody     here 

_ that band, and on 
!iie"clarionets in   querulous   tones   asked TOj returnin company formed in Chicago 
t^e question  with great persistence,   th   and New York made me a flattering offer 
bases    re-echoed    it.     and     when     th- to resign my position in the wnce and to 
lide   trombones  had    their    opportunity «»  a band on  wha»ver ,ipe» I chose. 

t    v let evervbodv know that Kel'y   wa j «hey agreed «» back the undertaking for 
nixing   the "effect being delightfully ridi-l&K $**>* if necessary.      I accepted the 

'._'" i offer, reeling that my mission was to preach 

i4ilou/(i? Wl ? 

There was no doubt about the enthu-)* doctrine of musical sunshine and to give 
-insm of the immense and., nee at the event* form ot entertainment that would appeal 
in- concert. The big hail was practicadylnot only to the most musical, but to the 
KMed      The     galleries     especially     were-in^rmawd.   I consider the combination 
rowded. and when Mr. Sousa appeared on I h«* u.»le' "V ^^ *!*»,r,*fnt » tb,c 

the platform he had a rousing reception. £■* «**>* *« bnn^inc about tha result, 
int   piawinu , ~P ,    ]t is rea'ly unique in the matter ot tnstru- 
Hefore   the  applause   \f   «*"   a.-a>   the        ^ havms a vast varietv of instru 
andsmen were well started on tne x- ,,'•   , __.s_ 

SOUSA'S BAND. 

THE   THIRD CONCERT, 

CONTINUED ENTHUSIASM. 

Advantage was taken of the holiday on. 
Monday for a large orowd of people w> 
bear BOOM and his band, the third pro- i,. i-L-.r   v..^   -"----■"     -~,        fI>„ ..¥,.-   mentation, harms a vast varietv ©l nistru-1 near WUM ,HI>«  »".s «•*««.   ••"■=■ """" ■",- 

bandsmeni were■ »ell started on the   Tann^ ^^   y,Wra,K   f ^peHmentin? in  gramme  bmug  g'v«n to *n  entJ.uaui.sUc 
,allAeiri T   ,      .;, if^ lhv nrst vear of the band's formation, and   audM&tf.       Tho   charaeienst^s   so   sur- 

in Adelaide many tim.>   hu. n »« ™te «fl i usea ncthiiu bm  sliding trumpets and   prisingly niamf«ateil on the occasion ot 
-ay it had never oecn in crpret.d with sue■■. *       trum^ts I   Jtu. tirst two    performance    were   a*Mi» with <ucii     "■-"«   "■ '«"i«   «.<«•  «.^.u8  "«'«rw -™ 
T-' " Z"" "1,'"" *' „,-  „„„,i" ;„ itrombones, but in mrard :o the trumTwts I ine effect, the preponderance ■ot reed n !went ^^ |o h|i .^.^^ ^ ^ h^Q 
itrumenta giving the g raord;nar>  \ <n» (he on]v pyi ^^ jn th^ c|as= rf ^^^ 
berg music a weird cJtect. This proane, memj| durin^lh„ -^ Te£re of ^ y^^, 
tion. like the opening number in the alter- eliftenPP „nd ,nat iteration was made 
r.oon programme was a triumph for eon- )h bet^|oi:e , rouy not find piayerB 

duetor and band, the conclusion ot th. -p^ of US;n? t)^ ^:^ trnmBets to my 
overture being reached with the im,

SRtj.fllction. I find mv Kind quite comp^e 
strength of the instrumental -Ms. hor t.iewjtp m in<rull,ents. That number is suffi- 
encore the ever-popular •El Capitan, pro- rjint for anv j^^ aw, | ^^ n{,ycr hmrA 

rably one of Sousa s beat compositions, was snvoIW CTV tnat ^ js not tne best-balanced 
given.     Mr. II. L. Clarke, for the second ban(J ;„ t]^ ^^ 
time,  gave  the    audience  evidence ot   his    .-Mv ^.^j is 0„j.^ cos^aopoliNn. and in 
ability as a comet 1st  in the so'o._ ' Showers   • 
rf grid."     The cadenzas were 

'••;ng brilliancy.     For the .... 
If I had  the world to give you.   tours 1  come across a  rea'ly great player 

welters inan<j T mm him in She band, no exrens° is 

astonishing brilliancy. 
played "If I had the 
The succeeding number.,   lot 

o   • Showers rju(J^. rinvcrs 0f nwnv nationalities, but, of 
played with pou,^ aj> are namm ised    Anieri'-ans   or 

For the encore he WOTe ^orn in tn<, Vnired States.   If in my 

v.„„% ...™ .u .»,. ~-~~ -w expens 
rhe western world." one of Sou^i's charac- «r«red in p'*tirie him to America. We 
ter studies, admirably illustrated in three n.iV<1 oru. Austrian JB the band, bnt there 
movements the moods of the red, white. js no ,5^1, fhin« as •picking up* players as 
and black men. "King Cotton" was the ,Ve go along. "It wou'd not matter how 
eDC-ore item. Miss Root gave a pleasing well a mtin phyed notes, his work would 
rendering of "The maid and the mradow.' stick out like "year thtrmh for w-ek» aPer 
and for the recall this young artist sang his jo ning the band. We see that in the 
with   marked   success   the   ballad,   "Anni- T^hearsa's   before  set tine out  on  a  tour. 

hhd their concise method oi altar* p.u^u y__avrjc ».     j],e prelude, "The bells of Mo*- The creat objective in a band is unanimity 
that the business-like spirit of the master;^^   '(pachmanjnofn, was much en oyed 

•eloncd aradiialiv until nnaiiv n nursiupn'iwiw- -ic »«• "?•';-'•-- ~~ " TI " « 
i Tthr ViH--"— in ;l)r li'"-1 ■^"■"'-'»'1 ** *^ end of that time we will set tjop  l|n_ iimn nee _|||_jlir   il im   M.I»-'" .     ,~.*her tour, nro^ab'y tor England 

; Djiim. »: «-» ——:"'(Xy,-" (Kachn nnoni, was mucn en oven. "Up to the present w« have made five 
has been skiltully transmitted to nis d for tne ^^n ••Washington Post" was fours oi Europe and have visited the nnn- 
players. Sousa's style of conducting is ' . vcd w;th p]pntv of pace bv the fu:l cirvil eitie« in all the countries except I'civ 
distinctive, very cNjiessive. and with    tne '    • £,i„ard    German's  "Welsh  rhai- and Spsin.    After leavina Adelaide we are 
left hand he conveys volumes of meaning " ., wi>h aU ilg gu^p^ivp melodies, was coing Kick to Mel^rne and Svdney for 
to his men; one instinctively recognises tne ■'• _. ; ,.emar]<ah]v fine effect. Tnisa week eaob. and will tlien go th-oulh Ta<=- 
artist in the least of such gestures.^   _Ue 8!^ w&g composed for the Welsii Fest.valjmania and N>w Zea'and on onr_wsy to Brv 

return 
Iff   ae-1 lo    i\r-w      LWK    <>»     v wi ..-...—^.        ...--^1.    1- 

1 with the "B.*3    o  "eio'd'^radually "until" finallv   it    hurstprobahle ^e will have several months  rest 
Hi' Barn," but We vast difference bet -aeon f_eiopea   ..rn^ ^ y^ ^    ^ (. ^ 
Ke structure of the two b inds makes that 
iBfficult.     In the "Besses" the entire band 
Sfas of brass instruments, and ot   'sousa a 
just  hah' of tie body is composed ot pic- 
*Colos   clarionets, oboes,    bassoons     doable 
Ipesoon,  which dou.de  the  possibihti B  of 
elaborating the musical themes presented. 
iTdeparture new to the Australian audv 
luce >s the number and variety of in-tru 
Snents employed to produce effects, thus 
adding  a  perfectly-balanced  superstructure 
.to a foundation always deep and sonorous 
%B tone. Needless to say, such an en- 
semble, with the responsive sympathy it 
affords the conductor, leaves nothing to be 
desired. ,        t 

The opening number on Saturday a.ter- 
,noon was T-eliaikov.slu's we'.i-uno.vn over- 
lure "Solenelle." The first movement was 
-ehuste  and  subdued,  the  perfectly   modu 
r£r        . ... »»• i_    ,: * u. 

111   " ■-■._....--    out for anr,tner tour, probab'y tor England 
tlie     rhapsody.     "Waiting     at     th«or §„„(„ America.   Since I arrived m Aus- 

hurch " a bright     lilting piece, full ot su, trr,lis T 1,,^ had a big offer to go to Sout* 
.rested'humor,  was  played as   the encore Arcerjca.- ^»* 
and before the applause di.d away the band-, 
lad started on another of Sousa a DoputaT 
..arches  "Yankee Shuffle."     The_foll.;*ink 
tern "was a brack-t. "Entre act" t Helms. 
berger). was one of the most aelighttai 
numbers programmed, and The Federal 
March" (ded cated by fcousa to A"*ra 
liais) heard here for the first time 1 he 
■narch, like all the productiona ot the 
famous condueior, is cliaraetensM 

and volume. 

AMUSEMENTS. 

Sousa is credited with having saifl, "In- 
spired  music us based  upon w^f*'  **- 
md finds m» edio in the mart ot the um- 

Sousa is not vers.il  uorid."      The ^^J^TmX 
Tlie encore therein seemed pa«*".aariy appUeaw. 

... ... ,.   «  .-I    .:._    ^..     \l#v*wi*-c-   p.TILell^. 

pr.— 
tlie first two performances were a*aiu 
conspicuous, ami the audience was m 
turn charmed with tho classical exeelc 
lenee of some of the numbers and movort 
to laughter bv tlie comic vagaries intro- 
duced. Precision, taste., and refined feel 
ine were apparent in each and every item 
on the programme, and the performance 
again went, with a clockwork like swing. 
there being not the shadow of hesitancy 
in any direction. 

Brilliant  tonal  eftecta were gained   in 
the nlaving of IJsat's tone poem lei Pte 
lud?-  and the. music had no difficulty \n 
penetrating   tho    innermost    recesses, of 
one's feelings.   The .stamp of the conduc- 
tor was marked   distinctly    upon  evary 
Inote, and the refinement of  */£""£• 
..... ,, near perfection as could r>e U» 

'eined      TXderful and finished inter- 

rattoawM fir*" to f ""^no the Kulenspiegel's Merry Pranks, and tho 
Eniilsh horn, the oboes. »^ clarinets 
were heard to great advantage iti Ros* 
ns overture to William Tell Ch*«- 
"rom^ha audience folowed the spirited 
nlaving of Washington Post, and lb* 
IwfenM wer- in eestaei« over the per- 
rolTance of Stars and *^**£g* 
♦ he encores were promptl>■ toTtheoming^ 
end the whole scheme worked with the 
,' ieouracv as if the men were on. * 

tim* Himt Other highly acceptable 

rmbirTwere a sui-e «l«W ?¥ft™ 
Thrw. bv Sousa: Sibelius vnlo lTtsie, 
T^Kmilema-  The Diplomat,   ana the 

wns asain    Teaehefl   b>   Mr. "frD"li.. 
?urk  with   bis  cornet   solos.  From  the 

•v mu^cian my reiie\m- ^M.'- Tut\** 

%%!?*£*  sang with%oXl  expre* 
Vrrgnia  Root fb* Bar   and as an encore 

V-VTr^eVdrT %arasaH.s .violin 
n> *»£ J^Jla? w s nlived with splendid .    eeto Zapatesda ^rg J«        wh ^ wrk 

SlSSS^&tnirof^flnisbed artist. 

rSie^eTf ^ar,nents    .^y-J )%?&&£ ^^londay ^^.wheu 

Manhattan    Beach"    «as    heard   ajain. uuimus,-    ^'•'^>     *^dD7tor.s burlesque. 

^-tm,« oTth;a;r^,-;^;ti,u tiie Mi. N. ^^S^SS^CS ^T^^F^ ^—i ^ 
gwett  singing notes  ot   an   organ. Tne  t 
icand and imposing conclusion as renderei 
*f"T n '      n i   __—^   ^--.«,,rttU;ri/» +V>»t      will iy Sousa's Hand was something that    will 
fways be remembered   by  those  present. 
Following on a few seconds' applause the 
"jtrited "El capitan" was the encore given. 
Jfea divines the prevailing ta-te of    his 
.udiences, and treats them gen rously t.i 

_M inspiriting and vivacious c.ass of martial 
pusic. A suite of his own compositon 
iwas given, and vociferously received, nor 
Mid the clapping ctase until 'Hands across 
■« sea" was accorded as an encor* 
Kphengrin." \\'amcr'« fantasia, then lo:-..,,u ,,-........ . 
low..!.     Tne three soloists  o:  the after- erfch day aV^^elock. 
Soon  on-served the high standaru of    the1  u  , ...^ nnniiain 
fcrforniance'     Mr, Herbert L. Clarke is a     THE CONDUCTOR IXTERTTEWEP. 
oprnetist of  the  first  rank,  displaying ai. 

THE rOTJB'J"H CON'CERT. 

EXHIBITION BUILDING PACKED. 
•m.- t^r^ «n nime back was the mmmm mmmm. mmmm 

(he  Valkyries"   was  the  final  »™g«<* >" Jw«*^ - veTw^rm P   Vour double-oass   ^ band. 
Saturday night, and with such  iw.de rang, keen themsa^     «m. 

a 

CUlIieilsl    Ul    l"e    "'=»    .....-,    .. —i --.-      o    ■--- 
absolutelv perfect control over his nwtru- j 
ment. He gave his listeners a rare treat 
m, the solo '?The debutante." An encor,, 
Et*b  nr.imnt.lv  demanded,    and    he    tnen 

a day  since   a 
dwith such a wide ranga );f^p themselves warm. r 2S^dT      SS   "^"attracted'siHli   a   crowd in Ade- 

»*te&-*tft«= Ws^sS2Si SE^-SHrAS 
S Pieces wv.uld btend wlsen playedtat Adelaide tb* XV™'^ to the oocaaion. 
SSa PThTbttrlc3t,ue was a great success. se9med toJ»P*«^ '^musical twtt of 
^ "~c« of the nrotrramme wai as foUcrws.  „,„ the  result w-vs  a 

tne flrst quality 
A MI*cn-TRAVELLED BAjrr 

Mr .T  V Sousa. when seen at the t,rana 
■•«   Central'on Saturday evening, gave a repre- 

*W;a*   promptly  demanded,    and    he    tnen, sedative of "The  Advertiser    some inte- 

-Overture.      «Sp"^^5; 

LU Clarke;  suite. ^-Leolong    upward 
(Sousa);  soprano    soh. "Where 

Wras   promptly  demanded,    and    tie    men , ggntative of " I lie  Advertiser    su...r ..... 
plav.d "K-llirney" with a band accomw-ni-  rcs,ting particulars concerning his orgamsa-  t^onsal;  »V«J»?    ^^ th   night " Misi 
ment.     Miss Virginia Root, a young lady;tion.» ipjusa) and    AUt^L^rilJ- (Wag- 
of graceful presence and unaffected man- ..We have ^pn ■;„ Australia for six Virginiah««*« »"£;P-, from "Tlie Dam- 
nerT sang 'The card song.' Her soprano, v «vhe pajd. "and have found the iner); ^^.^^i^- the -Song of 
voice is well trained, of somewhat lghr ,,udiente8 in this country most appreciative.. liaUc« of raust^ <«*[»™.- ^^ m pie. 

»3i-.*.  „„„t;^   K,,t  diatinctlv  oleas-        much ^ that we have altered our plans 'me   cighUngale     '^.^Ul'. "fairest 
and are jtoing to return'to Melbourne en*   colo oobhgajo by.Mr. 1^.J ^nno^re nma. 

I Svdney for one week after our AdelaMe jof the fair    tSouaK  *f.ii!Le.stJlrS am' 
season is complete*!.      There are 60 per- 
formers in the band, which was organised 
Ih} New York by me in 18R2   Sm'-e tbe^*e 

and delicate quality, but distinctly pleas 
ing. Miss Nicoline Zedeler. a petite vi v 
linist, was decidedly clever. Her first num- 
ber, "Souvenir de Moscow," gave amp.e 
scope for the disphy of. her talent. Jiei 
n^aering Wae remarKably agile. Ttie gene 

• -- -1 ^ - '--V, however, was not very 
ef    miform    mrf***1** 

Stars and 
i^j-     and  ' "Invincible 

FJ^h^ Zedeler pUredth? 

tie nur     v^«w—..  —-r 
ibcrs the bnndeaasters marches. 
IPtri; 

Was oommanccd ny ^"^^^5 
•ole charge of the ^  v^ ^ 

^•r*e»h«Tolaved I Wt Waqt to Play artist^ho played i ^^   ^  % 

in  Yonr   Tarn.  «» ,r      grote8qUjB 

VwlnTwM shown when the four br.8. 
element w-s' ^"V" jiook.nP- Bird witb 
bassos P^>'«d ine « ^Q^M 9/^d 
vanattons,   ¥?«    *ne    *re«.   ^^g^ 

de 

variations.   ♦»«..''",,„, v, DiwtB . their miot* *o the fun ^ ^3 

, ..-<-JS.;Jr '    ' 



the. cymbal   ffipL   __   
to-e, HTW introduce*, th« dpetlLh Che 
L aMort being beautrf uUy played by the 
French horn «at;oned at a "distance, 
%rtcl the cornet. In response to trum- 
pet culls a group of flutea and clarionets 
were conducted by the rattling of the 
tambourine, and four French horns 
played a quartette with gcxvd effect. 
The euphonium took up the refrain of 
Annie Laurie, and a medley of ragtime 
marches, nigger minstrel songs, &c. was 
taken up by the cornets and eupho- 
niums, to be followed hv two I8XO- 

I phones playing Two Little (iris in Blue, 
till the audience laughed itself hoarse. 
Tho climax vai reached when the three 
bassoons wheezed out into comic spurt?, 
and as a finale the full band broke into 
Washington Post. Among the more legi- 
timate items were Mtolff's overture from 
Robespierre faithfully interpreted. au»l 
beautifully played: Wagner's Hiopfried, 
in which' the Siegfried call was a fca. 
ture as played on tlie French horn by- 
Mr. Herman Hand; and the concluding 
number. Berlioz' Rakoczy march, from 
Damnation  of   Faustv    A  dainty 

volume, with every i 
in *    magnificent 

f the jrr*af "b* 
o the deputy c       .. 

in! to distinguish himself. 

SOUSA'S BAND. But m 

A 
tram 

chill,     contracted     during 
journey   from   Melbourne 

ventou Ebe peoplo or BaUarat from 

the 
pre- 

mg tlie jjioiit aouBtt, but they neard 
ins band, and the liiu.dbii^ snuuld be 
••noiiriiiuu in ilicir memories as one ol 
the bust musical treats of their lives. 
The entertainments which the band 
gave at the Coliseum in the afternoon 
and evening were uiomorubie for vari- 
ous reasons, the iii.oi of which was 
that there was a delightful revelation 
of some entirely new features of band 
instrumentation. Of late years much 
has been heard about tue development 
and prowing popularity of what IN 
Known as the military baud, as op- 

and | posed to the all-brass combination. On 
delicate piece of work was performed ly. «., ■ +S this prmcipal Sousa is the greatest re- . Mr.   Paul  Scnno in  his  playing   of  w.<?u 

| piccolo obhligato to Fillpooski's Boag of  rorpier of.   the  age, 
the   Nightingale,  pretty   and  uniqda. 

; fectg being produced by an echo  on 
I percussion instrument with sweet  silver, 
| like notes     An   illustration of the  skill 
with which   drumsticks may be  handled 
was provided in the third number of, 
suite entitled Mars and Venus, the cres- 
cendo and   dimuendo portrayed  bein; 

j revelation   to  the   audience.        Pleasing 
variety was given to the programme wath 
vocal items by Miss Root, violin solostby- 
Miss  Zedeler,   and  cornet solos  by   Mr 
Clarke. 

There   will   be   another   matinee   t' , 
afternoon, ami also a performance >n t£ 

I Sterling.   Noon,: in Adelaide stioui<l mi 
j hearing   Sousa's band—in   fact,    no  01* 
I should miss a single concert. 

By  his musical 
and commanding personality, be 

has built up the most remarkable band 
in the world—a band that is going to 
serve as a model in tho coming revolu- 
tion.   It   has  an  extraordinary   scope, 
for  it u practically  a combination of 
a complete orchestra and a fully-equip- 
ped  brass band,  with  some  important 
additions that  are  novel  to  both  do-, 
partments.   For   instance,   it  has,   be- 
sides a full .supply of every known brass' 
instrument, twenty chulunettes, mostly 
of the Boehm type—a modern method 
that permits of quite unique effects in 
orchestration—four  flutes,   several   bas- 
soons, including the advanced contra- 
basoon, English and French horns, and 
a   harp.   When   it   is   considered   that 
tliis comprehensive equipment is in the 
hands  of  sixty  performers,   who  have 
had to produo© the highest testimoni- 
als, and pass the severest tests to gain 
admission into the angust ranks, it will 
not be wondered at that the world has 

■    Th.it   wonderful  coflectimi «f  musicians, 
J led by a peer among conductors, has fol- 

lowed up its successes in other lands by 
arousing audiences in Adelaide to en- 
thusi,i.-ni. There were two performances 
on Monday. The matinee was well at- 
tended, but st. night every seat was oc- 
cupied, and many more people asked to be 
allowed in. Both programmes afforded 
musical treats. The afternoon one opened 
with Liszt's symphonic poem. "Lea pre- 
hides," founded on the passage from Lamar- 
tine's ■"Wlint is life but a scries of pre- 
ludes to thit unknown song whose initial 
solemn note is tolled by death?"' Mr. 
L. Clarke rendered the cornet solo "Frc 
the shares of the mighty Pacific.'' Th 
third item was an arrangement by Sousa, 
"Maidens three" (the coonette. the" summer 
girl, the dancing girl). Miss Virginia Root 
sing  Wuleby's  "Crossing   the bar."    and . 
the first  part concluded with the tone-pie- jin the matter of the band s personnel. 
ture -of  Bit hard    Strauss.   "Till      Eulcn- .'He  gets superior talent,  and  he pays 

which one appreciates the softening in- be a great conductor to na-j*rJIe to 
ftuence of the reed work. Even when! Sousa s place. His methods ire 
tho whole building is vibrating with",ut lyaw *»' less effective, 
tile most tempestuous melody there >»f'^k-^i.l^iw^r'^t.1"^ E "i?*? tb* 
no suspicion of that B all-per- figg* $fbanI ££»&'perf, 
vading blare which no brass band can-anew at the Coliseum? afternoon 
avoid. In the afternoon'* programme evening. The encores were much the , 
the most scope for descriptive music at both sessions, the main progran 
was afforded in the opening number— items being different. Many present wf 
Tschaikowsky's splendid "Solenolle" on'".pbned to compare the American has 
Napoleon's occupation of Moscow. Fol- with the great Lancashire comhinatk 
lowing a doleful organ recitative, there the Besses—that is, th* Besses that ** 
is a fine riot of wild  melody, descrip- 2£*t ^f*".1"-.   , Bn,Vh«> p-» 
+;„„ ~t *i,~ , i.-oi,;.,.   r .n • 'X bousa s  play entirely  different, and 
*i    TS   the <hushinjr of the armies   with differently conebtuted.     The Besses 
the Marsellaiso and a Russian national on   brass entirely;   Sousa.  on  the 
tune alternatin 
all   tliis   riotous 

as theme.     Through hand, draws on ''anything' that serf* 
conflicting   of  cornel create   musical   sound.      Sousa    m 

<? 

and clarionetto, bassoon and flute, th^ "march king." and  likes plenty of "I 
conductor preserved tho tone and tim< 'in^ brass when the opportunity is gi 
with marvellous ease.   Tlie music wai 
gradually  softened    down    until    th 
quiet,  wonderfully    melodious    organ 
tun© onoe   more   floated   through   tin 
hall.   Napoleon had retreated   and a 
xhc slow, languid melody triakles forth 
JQjft and solemn, th© church "joy-belk' 
join tho harmony and there is a grand 
triumphant   finale,    long   to   be   re 
membercd.     An encore was    demon 

jed,     the,     band     giving    "La   Cap: 
[tan,"     and     then     came     a     m 
, nificent cornet solo    by    Mr   Clark 
I who   displayed   such   a   marvellous   ton 
and dexterity that  t0»  audience insiste 
on something more, and got a mastorfii 
interpretation ~ of    "Killarney."       M, 

' Clarke's playing was a revelation, beint derfnl   effects,    as    witness    yesrerday'a 
superior to anything heard  here before n'aviug.     Space will not permit of a com. 
and eclipsing memories of thegreat R-vy pl^e n'view. °,f '**" 'f fo™an«*:  1* »* 
Some exquisitely rich melody   of variou- J"ffiee

r
to  P"'ck  »«.*   th£ Tn?.re  *«ra«hw " bits of a generally attractive series of 

Derformuices. Sousa"s band is of thf 
full military order;  nay, it is more thU| 

wherea« the B«.-.-•:•> were stj-ongest 
dainty and delicate music. While |r__ 
Besses taught us Australians how to plaT 
the trDinhines S-:)U*n has come along ajs 
shown whnl a band can do in.the aH L 
portant department of ensemble work asj 
part playing. Then again, to pursue 
niirstion nf comparisons, the Besses 
of 3D edd ii, nearly doubled by Soasa^ 
hand of 60. It is difficult, however, 
know how a.nd where to compare the 
hands. Scu'sa is evidently not keen C 
the soft, inspiring hymn tunes, and 
may b? doubted whether his band 
cume up to thr- Besses in this regard; MB 
again, the American band gave us soiris 
eally bright and witty playing that imt 

Bet-ses did not essay. But it is indeed a 
great bawd, and can  produce some wagH 

moods. wa«    heard in    an item    «tyle< 
"Three quotations'* 

wai that, for it 
niree quotations" fSousft's (ompositiion) 

«nd the stirring  ''F<-deral   nttrch"  wa is not  above acquiring   aw 
gaveti as an encore.   Other | erformancei musical device that will add to the novi 
of the band  were a beautiful interpreta 
tion    of    Wagner's  fairy-like    "Lohen 

X 
tv of its plaving; and another noteworthy 
feature  is the rapidity with  which selee* 

gnn,"     Weber's     "Invitation    to    thJ lions followed each other, and with which 
wslse," Jahnfelt's "Proeludium," Sonsa'i ?ncora   numbers   are  rontribnted.      The 
maroh, "Th© glory of   he wavy'" Friede interpretation  of  "Lohengrin" 
mann's rhapsody, "Slavonic"—all swpert " 
renderings.     Amonst the further en eon 
numbers   were  the  humorous  creation 
'Has   anybody seen    Kelly," and   tin 

been going into raptures over Sousa's I [ popular    marches, "Washington   poet,' 
Band.   One of the clarionette  players {    'Stars  - • 
is a Doctor of Music,  from  the Syra-) j Beach 
icuse University; the man in charge of 
the French horn was on© of the load- # 

i^'ing orchestral players in  Paris;  while!, 
he the first flautist and th© first basoonistt 

are   both    from    metropolitan    opera 
houses.      It   will   thus   be   s©en   that 

I Bousa has set up an exalted standard' 

spicgel's merry pranks."' 
consisted of  the following:— Characteristic 
dances. "Henry VIII." (Edward Gprman) 
la) Valse tri^te from "Koulema" (Sibelius) 
ibl march. "Hand*across the sea" ffSonsa); 
\5o!in solo, "Zap.ileado"'  (Samsate),    Mi-^s 
Nicoline Zedeler; overture. "William Tell" 
(KosBuu).       The     evening's     programme 
w.is received with great pleasure, and mo 

He  gets superior talent,  and  be pays 

•T^rif,^011/1 P«? i'or ***> sinco 80mo °* nis p,ay6rs are 
"*'? [receiving over JB40 per week. Amongst 

! i bandsmen in the States and on the' 
Continent, Sousa's Band is looked upon! 
as the "criterion" band, and hundreds 
of first-class men are waiting on the' 
door step, so to speak, seeking eagerly/ 

<Wa«w«J 
and Tschaikewskv's ,1812,"' as weft M 
the "Three Quotations," a suite by Sons*, 
was remarkably brilliant, and a fine masr 
tial soirit. characterised Sonsa's march, 
"The Olory of the Navy." The variety 
of the effects won from Friedemanna 
'Slavonic" was also striking. The aver- 

age nienitxr of the audience was inclined 
to feel better pleosisd with the encor* 
work.     Tor instance, the audience hearti- 

There was a fairly large audience at ),,D1
chrere(,

1 
tU® band„fo': *h* P'».v«ng J# 

©evening perfori/snc© ?in  whicli th2       -  »t t , TmludSpari^h^ 
band gave one of the most popular of its « pitcnl() quartet was joia^ bv a.>ilali« 

numbsr   of  cornets   and   tromlxines.   th» 

ar.d     Stripes,"  and"Manhattam 
Each was a glorious treat, and 

some had fantastic variations that sharp- 
ened th© interest. 

forty programmes.     The items wore as 
follows    :—   Overture,       "Tannhanser" fr'oble q„artet^^ bringing np the last banf 

of the items were encored.    It opened with to     be     allowed   into     the    exclusive 
LitoiT's overture. "Robespiere." Mr.. 
Clarke gave as his cornet solo "Sounds from 
the Hudson,", and this was followed by thf»i 
whole suit*' in a Sousa composition, "Look* 
ing upward" (by the lictht of the polar star| 
under the Soji'hern Cross. Mars and Ve- 
nus). Miss Root sang "Where is love?" 
and the fir* portion concluded with 
Wagner's fantasia "Siegfried," in which 
the call was played by Mr. Herman Hand. 
AS interlude of fun was created by Sousa's 
whimsien! absurdity, "The band came 
back," which opened the second part. All 
the performers save the lonely ol>oe left, 
the platform, and strageled back in twos 
and threes, and later in quartet to en- 
gage in snatches of tune, to a running vsmp 
from the other instrumentalists. "Tlie 
miserere" from "D Trovatore." was mingled 
with the imitation of a Salvation Army 
band, conducted by, the tambourine, only 
to Kive place to the hackneyed "After the 
ball." played in delightful burlesque 
fashion. Unrestrained laughter greeted 
the m?ny amusing surprises of this num- 
ber, which was mneh enjoyed; Other 
items were:—(a) "Sonjr of a nightingale" 
'(piccolo nbWieato by Mr. i Paul     Senno) 

circle. One member, by tlie way, in 
addition to being one of the best tym 
panists in the world, is a Doctor o~ 
Medicine, who gave up tho less artistic] 
profession for health reasons. Every! 
unit is a master of his own particulaii/. 
instrument, and that is why th© whole 
is such a marvellous organisation^..^ 

Vha Coliseum 1" tlU_^.'^""l<"br ©old 
placeyPBBoTSayafliernon,' "1>uC the 
crowd that welcomed the band was too 
absorbed in th© delicious music to bo 
uncomfortably conscious of the weather, 
conditions. Under Mr Herbert L. 
Clark© (Sousa's worthy lieutenant) the 
band rendered mueio in all its forma— 
sweet and soft, lively and gay, and ma- 
jestically tumultuous—and in every in- 
stance the performance was made re- 
markable by absolute purity of tone 
and faultless precision. To all the 
merits of a well-trained orchestra and 
brass band Sousa's performances add a 
capacity for    a    most    extraordinary 

(Wagner); cornet solo, "Showers of gold" levin- the audience clamoring for modi 
(Clarke), Mr Herbert L. Clarke; char- "Manhattan Beach" was given a« th% 
ucter studies, "The dwellers lr. the double encore number, and this familiar 
Western World" (Sousa}; soprano solo, 
"Maid of the meadow" (Sousa), Miss Vir- 
ginia Root; prelude, "The bells of Mos- 
cow" (Rachmaninoff); rhapsody, "Welsh" 
(Edward German); entre at>t (Helma- 
bergeri; march, 'The federal;" violin 
nolo, "Ziguenerwelsen" (Sarasate), Mis* 
Niooliue Zedeler; "Rid© of the Val- 
kyries," from "B*ie Walkure" (Wagner). 
Miss Virginia Root, a charming Ameri- 
can lady with a voice to match, sang 
"Sousa's "Card song" very sweetly to 
the band's ideal accompaniment, while 
Miss Niooline Zedeler, a violinist, con- 
tributed a Mendelssohn item witii re- 
markable skill and expression, her tone 
and Agination being superb. Both 
warmly   twitted 

lMt-#lff Gto*#- '6r: 

variety of effects. One moment   the 
forth like   an 

violin 

SOUSA'S BAND. 
r Everywhere so far as they have travel- 
led, it has been a Case of Sousa and his 
baud. Unfortunately it was not to be 
the case in Ballarat, for the simple rea- 
son tlmre was no Sousa—at least the 
American genius of a band conductor was 
occupying a bed at Craig's hotel while 
his band entertained substantial audi- 
ences at the Coliseum. Fairly stiff prices 

-for Ballarat—were exacted of the hand'tt 
patrons; but nevertheless the attendances 
were huge* and great was-the. disappoint- 
ment of those present when it was known 
that the great jBos^a^ the man who mads 
his band what it.isvwid-the man who 
i§ a peer aDitt&JttuiB ojNd^waa. too i 

piece.     The hand 
v   talented   vocal 

dance air was highly enjoyed. Anotasjj 
encore selection. "The Washington Post,"* 
revived memories of a dance that «■ 
the rage for a while, and it was played 
with a vim and briskness that made oi 
feel for a while that he had never hei 
it before. Still another encore number 
was the -'Federal Mare'a," specially com- 
|H«sed by Sousa for his Australian tour, 
and it is a fine rousin,, 
is augmented by kighl. 
and instrumental aiti--ts. Mis* Virginia 
Boot, soprano, unve a beautiful rendition 
of "The Card Song" tSousai. and for — 
encore "Annie Laurie." both, of wh 
were sung to band accompaniments. 
freak pieces were "Has Anvbodv H 
Seen Kelly?" and "Yankee Shuffle, 
which little need he said. Miss XicoU 
Zedeler's violin solos Were "Souvenir 
Moscow" and "The Swan," the la 
(with harp obligate) being perhaps 
more popular, The cornetist, Mr H* 
Clarke, played "The Debutants'" 
liantly,   and   well   deserved  the 
At night the band again played well,  
tile best of the selections wer? Wagner1 

"Tannhauser" and "Ride of the Vi " 
lies," from "Die Walkure;" one of 
sa's  new character studies. 'The D*i_ 
ler  in the Western    WorTd»"fRachms^ 
noff's "Bells of Moscow" (which was hf» 
deed   effectively    done),   and   German*! 
rhapsody,  "Welsh."      Miss Root's vi 
solos. Mies Zedeler!? violin work, and* 
Clarke's ooruet  items    were  rsptur   L 

applauded.     It  is understood  that 
band will re-visit Ballarat on 7th 



OtcLvt*dj^'t JL~it 
T> l x^ tandTastl* sswjial ArtlBery of ftajSandtne 

Grenadiers aed Guloaueai 
beer hall or Casino string 
saaall    ae»*dins;     *»     >*» 
Amongst the best kam are the 
the  Ziekrer. the Konuak of Vi 

—Sc 
I AN ACCOUNT OF ITS GESESB/N 

I Mr. John Philip Sousa is one of the out- p^ow V Gernmsw. the Casino of Monte 
standing  figures of the musical world to-  Carlo,   and   the   Ral   of   America;    and 
dav His marches and his band are alike ' tonrftJy. the symphony "^•"ul^i^: 

|erld-famou, Opportunity ™ *£,£ £%£ 55ftK L^"E35Z 
fhfa presence m  Adelaide b>  a represent*    Mo£*    g^ ^     A-0<1< ^ ^^  «,_ 
f^ r <xt,„   \.lv»rtis^r-    to ootain from    —^ j^^ lfe, Beaten Srnrafeony. Thea- 

Beriia. 
ffive of '"The Advertiser"   to oatain from  m 

fhim some account of the formation of his.c'ore Thomas, the . 
band, and the reasons for its peculiar coo-; Halle  of Manchester 
Struction, tor it is like no other BU»W1 

inenrted   by   Dr. 
The field by before aw and 

. realised that   eoeh of these 
i musical  bodies was hi iimt la by hide- 

U*   Sound tradition and certain hr* aa an- 
as those of the hfedee and Per- 
earefaOv we ghed the lueaftlnnw 

and their 

™m * the road* were *ery dearly denned, to the 
leombinatiou in existence. Mr. >ousa proved   ^^^ ^ f 

jfilite ready to talk of the genesis of   his ' 
i"band   orchestra,"   as   lie   calls   it, 
scudL— 

j    "1  learned very early    in life    that   if 
musicians  depended upon    musicians    for 
their support, there would be no musicians. 
Tiie   suj>port   oi  all  art  depends  entire.. 
upon  those  who love art. lor art s    *a*?. 
and- as music is univerwd    it becomes ne-   IJle lrw   a       lx w 

oassnry  to heed tnc  wishes of the masses -aofc experimenting, 
{■one  hopes   to  succeed-    TV-    d»auUc. hare the honor >s *< 
world shows the leaning of the m*^***! buikhnr up Use 

■annST*      .»       , t       .      .1 .     _,,.^      L>     a* inrnt-nf*rlJOB I   •»_   .      n_    ^ 

_ ban    . 
ed the •St'-J^r prologue thereto ar 
anally.   13>s effect ot  the various «L 
rrf-wfri— of the sweet woodwind instru- 

skilfully    manipulated       •* 

AcLdjOULAji QAMJSL^JL^ Jo-^lf 

Sousa and his Band. 

To-ni?ht's performance and the matinees 
IIIlmill and at its exclusion the aud.      d     ftnd to.morrow at 3 will be the fare 

uxiKMriiLg with applause    »«* ™ n z  i*V     ..^nUiiea H*      WJ'UttV    callU    lU'muiXVW    tit    U   Will    W3    H""1   *«"~ 
• zJS     i?* 252^rw«n«« well appearances in Adelaide of Sousa anc' 

one* was enraptured w ■■" 
nocturne,     "Kamennoj, 

(Rubenstein);^ fantasia,  "In th^. 

BK^SS 2ti,MfV,i be    giver:-Overture,    "Grand,   festival 
i^SSS^^Jt^^Si (Lentnerh  tone picture. "The old cloist. 
> «*» y-« yM^ESf cloak"    (Kunkel)    nocturn 

am  ».«»4  JL?S J5?*^5S Ostron-"   (Rubensteinh   fa am t»B»a piaraa.    it   was   weu   wwwi ft t 

- items,   wluch    form    the    strongest    pro- 
CTammein the repertoire, will be included:— i 
Overture, Soleneile, '1812" (Tschaikowski); 
cornet solo,  "Showers of gold"   (Clarice); | 
tone  picture,   'Till   Eulcnspiegel's   merry 
pranks"    (Strauss);    fantasia,    "Siegfried 

tf one hopes to succeed. Ttn draauuc ^^ ,1^ fcopo,. ^ prcaent to 
world shows the leanin,: of the ™*^^ ™| hnfldtag up tae ernaaisaty* 
the f«rt  that there miwt  be a- proportion| for  h^Matx  «-  «»».  «econdhr  sor nw3» toe  WCt   tuai   IIKIT;   mun»   we -  r~-■- — ■ ior   oajanre   ««    •"■i.   «■ "«■■.'    *"•  —^~ 
of at least fifty to one when romance and  pj^f,. ^ qnartete. thvafr for nrtnoarty 
.1. J.. ^„,^=»j  i.. nn-nh.    The tact > ^_.^_   __J  -n_r«kl« f«» tW iliManl comedy aie opposed u> trastdy.    The »-*: execution, and foarthre for tae abeotatatr 

craoane.     I reaS^ed in the 
thane oanvuser* known as 

is that  the  drama  has    depended ai"*^   ecleet r 
since its inception upon the will ol toe ^jjaaJnc that tnose eoaaposers mown as 
people, as opposed to the hothouse form \ the t^tnofi* would not itml thenirerw~t a! 
of sui>sidit*d art, arUficialiy Uaied, anil- ,JJ tiatlm w ^j- $eheane or •reheatianon. 
septicaily watered, and astbetMsuly cuiU- xhere»re. wry fetUe "» heard at nir eon- 
rated by long, liiv-white, academic bandi- wrt9 ©f Beethoven. Hadyn. or Monart. 

"In the earlv days of the >oiisa Band, pv^-eri in eoujpkxitT of arehearration 
the question was often asked why. with%alM| harstonie dexioe » besne snpohed of 
my training as a violinist and leader ot tBe bJ« wriiers of today. ?nca a> Wacner, 
String bends, 1 did not organise a s.vm- Richard Srraass. Qaar. Drorak. Tsehal- 
phony orcheftra rather then a wind coal- fcowski. and other, and it is in saaa;«fi- 
biiwtion. It is perhaps an exempjJicatioo tjOBc of tys das* that the ctaahiait on ot 
•f the old adage that man proposes and' instrument*, ss^h as conatitose ny oqaaai- 
thc Almightv does the rest. I p - to my» snion. find fnTeat se-spe and are aaost ef- 
25th year it never occurred to me that V fectire. The tone (Mrat of *°^*0*m' 
would  ever he as.-ociaved  with a mw'.ary  j^e,, » ^> lavish, and foos so deeply into 

.  ^»ytnia  Root,   whoso  sweet    and 
sympathc -; c soprano    voice    has    taken 
Adelaide by storm, chose as her opening 
number on*   of     gonsa's   compositions. 
Will von  lore irte when   the  lilies   are 
Daadf   She aanx it with great taste and P'".""---      i-y-"^'.:    '"".—-;-'   „™7'uj 
loSttnV, wd «f deservedly encored. In ''WagnerV. fantastic episode The band 

i "« sTsLna' diflhrult IntroduoUon and came back (N»um); idy . »mde 
gorerniac inlnenee* ana eonetnaea •» 1^- ?*"S*_ • *;^„ «:.. Kirv>lin« 7e'io d amour Westerhout); and the Ride of 
farWa fresh eoaahinarien in whkh I "^iS^K'^i" h« skfu as a he Valkyries" from "Die Walkure" (Was- 
I*nnt^aeBedhy«.«««-andi-a po* *» »b*red

To^.^h^Xwing. &e" ncr). TL famous bandmaster, with his 
tio, to eater for the -Jnyratoer ttaa    SJaWwehTa. iSSSrf»S53 ffom' party  and   the  band,   numbering   in   al 

« Snished  artist.      The   audionco: nearly, eighty   persons    leave   by   special 
^M SM Uttle lady to the echo, andl train for Melbourne   to-morrow    at   tf.oO 

cho had to give a second item-    Taken.| p.m. 
as a whole, from tho opening chords  of 
Grief's Peer Gynt Suite to the finale of 
the   Carmen,  selection,  the concert   was 
the great musical treat, and everyone left 
the big hall folly satisfied. 

the few. and the 
the 

arr*r 
t 

la 

Q 

LAST NIGHT'S CONCERT. 

There was again a large attendance at 
the Exhibition Building in the evening, 
when an exceedingly enjoyablo pro- 
gramme was presented. One of the most 
I popular numbers was a selection of reli. 
Sous excerpts, entitled Songs of Uiace 
ind Glory, arranged in ciiaracterisuc 
style by bouaa. A mournful melody was 
.^roAice-l by the  bassoons,   and   soon 

Clc/i^iox^ 1( liC x Vvfjtv Jo** If 

—Sousa'a Band.— 
The Exhibition building was crowded in 

every part on Wednesday evening, and the 
magnificent programme met with enthusias- 
tic-appreciation. It was as follows:--Over- 
ture. "Thutinga" (Lessen); encore. **K1 
Capita;" cornet duet. "Sounds from the 
Alps" (Arban), Messrs. Clarke and Mill; 
lioiisc; encore, "1 need Thee every hour;" 
symphonic poem, "The chaviot ^racc* 
(.Sousa); encore. "The bride elect; so- 
prano solo, "Soldier, take  my heart   wit! 

i the   rendering of   Lead.   Kindly   Kg-U, 
"i. I and later the full strength  of the  band 

f^mZ    w»  r^ju^itjoued In  the   same   hymn 

ever  tie  a«.ociavea   »nn  «  m»...«-...   posers w MI JIK. «^ I?"™ » 
band     My training and profession frjm my. tBF instrr^-ital   body, ttat    unless   yea 
eleventh year had  oeen entirely in stn=5 bare pes Salanee the fnl eCer: and in- 
orchestral  work, and up to my  17th year tention •>." tVe ceaaposer w hat. 
I was   either   a    violinist    in a large   or-  Olro Haisa   s that ay orannjs 
chestra   or   leading   a   small*" sinog  hand   uniqnr in its roaaaaMtwa as a SOOBM T - uumfcn 
with-violin  or  baton.    About    my    2*:h  plenwnt. beijat: verM^reaehnnT r^iyn t"san    |^   w,s   £eard 
Year I attracted the attention of the t»=>. (ass-confined  m  tie scone    ot    as    pr»- 
rernment authorities at Washington,   and  grammes.     U is not ineongrnons tow to 
Was tendered the    eonductorship    of    the »«. a comedy scene iamedsateir SoOow a 
United States Marine Band,   the   national  txarw scene in Shafce^eare■ er any other 
band oT "America.    I  considered the offer 0f tke master drama: st. or langh*erlollow 
one of great honor, especial v to a man as tears in the reaaantic dnasa. 
young as mvself. and immediateH accepted a* I fcave natere and the cent examnles ot 
it     The   fir^t   rehearsal    with  the    hand men as my champions, I hare no hesitation 
nurked my initial bow as a bandmaster. I  ;n  combining  in  aiy    axpmn?    *tw 
had never" led a militarv band before. The comedy with qrsepaonse tragedy. rnythnKe 
Marine   Band   is  formed  on   the  lines  -d marrh or mala with sentxsMnsal tone ■ 
the vast majority of the German and Kn^- tures." 
Jfch u*rli:ory institutions,    for   it    was   ' 

„ 99on   vou">Willebv). Miss Virginia  Hoot;    en- 
reeds   were  heard   play-ns   Beulaii   rnre^Miss InduMrv:" grand   choral   and 

flute:.      .•      .•         ..TU_.     !i  i .,..,, ,...-...1     ..In.Tipr' Land-    A beautiful trio with the 
f.Uri^MMJ*. and bassoons   was he aid 

i   mrli 
uble-li 'douffle-handed' liand.   That is. on? day it J (XAOJIOUJL, Ji JHJOU 

1 played as a string orohewtra. the next as a ; 
I brass and  reed  combination, and. like ail j 
(outfit.-, of that character, it wa« varae m 
Me      instrumentation      and     ekstic      as 
,£o       numbers.       Duplication       of      the 
;«mimonrr      instruments       was       oiieaer 
found    than characteristic   tone   eohaing. 
»nd  the desideratum seemed principal'v to 
eonfine the thematic material to three i-*s- 
mg instruments—the clarionet, the ^f"**! 
and  the  eunhoninm.  in  th»ir reed     band 
Work.   As the work of bands of the charac- 
ter   of   the   Marine   Band   depended   very 

T 

SOUSA'S BAND. 

A NOTEWORTHY PERFORMANCE. 

sousa'a worid-renowc*i   band,   which 
Aielaide  nnhanffS 

daring   the 

i on the well-selected 

a musieal    tastes | 

poem.  PeerO^S^   _, --   «K 

Stgely  on" climatic rattftraRftT that  is.  in h**,^eS,^SH^ft_ 
m a inter  months  it   played   u^uallv  as  a ^'b%E*^?°'i 
String  band   indoors,   and   .n   the   summer ^J**J?*£ { 
months as a mibt*rv band   outdoors and £?V?™*^ie_?n

iti 
as it abo performed the duties of a regimen «~™-I*rr^ 
tal band to the Matin- Cons, -.here -as W J™?"™™*. 
great opportunity to depart from th* tradj «^- »a« 
tional instrumentation of the military band f"" ,tao_ ■-:ZL^_J- 
As I gre«   in popularity as a comroser oi M*^™"" 
marches,  th^r^ was  a d<-mnnd  or the r«r g*™~   "^(Ji;   "  nMnteces: tks 
of the American public to bear the hand 1 ^^^rftam^, oonv 
condueted. and to see the man whose uah* ^SSasTx^ Lnat Dava «f Pompeii, In 
was  spreading throughout the  country *  Ig^^uTZi&kJZFl avisssdlfml 
>he conductor of the National Band and J *J 
successful   composer.    Therefore  President 
Harrison permitted me to make two toun 

MOf the United States with the band, and t 
fwas during th* second one that a group o 
rgppital\sts of Now York and ChicajPB mad. 
.me a flattering offer to resign the Govera> 
ment  position and organise a band orar 
chestra on lines of mv own selection.   Tha' 
led to the formation of what is known to 
day as Sousa and his band.   These peo'Wc 
guaranteed  my  salary for five years, am 
gave roe carte blanche in orr»ni 

Nearer. My God, to 
Face «as jieard on the reeds, whlla 
da-nt ly played variations from the 
basses, chimes, and the tinkling of 
bells added exquisite effects, and t-e 
foil tonal force of the band was heard 
in the 'finale. Among the cJaseical 
teat* the overture Imperial KHaydai- 
\»"<s--mayer) gave scope for refined v.oil; 
on the pa-rt of the band, and a delights 
ful pot poorri termed Geographic Con. 
esKt and entitied People Who Uve m 
O.U3 Houses." was highly acceptable. 
Mr Clarke agtun charmed the audience 
with his magnificent cornet playing. 
Opportunity for the display of brilliant 
execntv« ability was availed of in the 
solo Carnival of Venice, and as an 
eneote The Rosary was tastefully per 
formed. Mian Virginia Root pleased 
the andiei.ee 
Ye Lilies WL- 
GirL and Miss ZedeQer's Violin eolos 
were, as usual, a bright feature of the 
entertainment. Among other items on 
the progtamn^e were Liszt's rhapsody 
Tim fourteenth, an idyll The Gipsy, »rtd 
Soppe's overture Poet and Peasant. 

Another matinee performance will be 
green Ibis afternoon, and » concert   ■ I 

usual,  in the evening. 

fugue from -The well-tempered clavier 
(Bach): encore, "The Washington, postf; i 
Peer gynt suite "The death of Ase," "Ani- 
traa dsnee,'- and "In the hall of the moun- 
tain kin;:" (Oreig); encores. "Has any one 
here seen Kelly" and "Turkish patrol; 
Russian peasant dance. "Kukuska" {Le- 
harl: march, "The Federal march, dcdi- ! 
cated to Australasians (Sousa); encores, 
"Stars and stripes" and "High-school ca; 
dets;" violin solo. "Scene de la Czardas" 
illubavi. Miss Xicolini Zedeler; encore, 
"Oanzonetta:" "Plantation songs and dan- 
ces" (Clarke!. Sousa and his band will 
make their farewell appearances' in Ade- 
laide with thi> evening's performance, and 
the matinees tr-dav ;uul to-morrow. The 
musicians, numbering nearly 80 persons. 
have by special train to-morrow for Mel- 
bourne.' T.i-night by jxipular desire a 
number of items will be performed, which 
will form distinctly the strongest pro- 
gramme in the repertoire. 

J .   ,    ,    • ,        .-,       I o . ' * . t .. 

Miss    Virginia    Root pleased . ,_, 
iiei.ee with her singing of Oh CL^ffffj, *£ff ft, , T.. '* I. ,9 c/ 
m White (by Sousa) and Goose ^^^^ UaX^U^yVt^c/^Y 
.*i    Hiu   ZArinler**  Violin   eolos 

The graceful actions •>; isousa when 
conducting his haul form the social topic 
of the hour. Sousa is not the dark, 

■ui ling- whiskered hidulgo (he posters 
lOUld have us believe; he strikes the 

observer as a plain, well-nourished, active 
IMI.1 capable man of anisic and busin s-. 
The skilled conductoi and the gentleman 
are apparent in his quiet, untheatriciil 

and the rapidity with which In 
In- (urns indicates the orderlv 
the   man  of affairs. 

j>est tires 
runs on 
H > i in I    oi 

SOUSA'S   BAND. 

three parts, which wa* » snlnwdii moat- d w \^ 

^ZZnfZfJ? iTwa^wnS .h^L,rium v 
S mSl iitr -^ •»»»« •> <iuae tWir P**** 
show the gwal oontfot 6onsa has over I nuunee and an i 
the until iinnmlshsti Rat it ams the en- , [jj.,, {^ ountbt- 
eore numbers which nnre most popular. 
for in thesn ^g?** ** ^Snf*>. ^V^"*1' 

Stripes. El fsiriaw   Ring Gorton.   High 
School  Cadets. Washing***   Post,   and 
Has Anybody   Here SnalW -hiie| ^^X ihe *wVof the prograwne wilU 
other of his psecea wste Tne Renary and' v    j^>tel| to lutriotic selections trom Eng- 

■    . a    -    l .....1     W'aLli        K/IIII 

h-in'l.gave two concerts in 
/esterday. and will con- 

.resent season t<Mlay with a 
nvtunee and un gvenittg concert. At the 
Uuer the Dumbed wiB be appropriate to 
the d»v. including nsger's Pomp and t lr 
mnwtanVv" March ^nd other national num- 
bers   This will be the last opportunity for 
L.M1U1K the band, as u  leaver, for  llailarat (■ 
..u  Friday moruing. and theu  proceeds  to 
\deUida-".Ki  Saturday  i«>r  a  sejsun   there. , 

kottiah'.    Irish,    ami  Welsh    eoui 
llie   box-plau   is   m  Gleu s   vvsu- 



ADELAIDE      CHRONICLE JULY   1ST, 

SOUSA'S       FAMOUS       BAND 
£r/r 

a^aiUUiOwC^' 
i1 Tin' Exhibition has bee 

ever Rinoe Sousa's Rant] opened their 
senson mi Saturday nfternoon, (iood 
mnsir never fails to draw a crowd. 
•'""I   every     performance     has     been 

en M iled.    < »n    Moudin    a rternoou   i he 
projj raniine  up ■iicd   with   Liszt's   synt- 
I'1 ii   pot in. "hes  preludes."  f uled 
"ii    i he    passage      from       l.ainarl ine's 
"What    is    life    Inii    n    series   of   pre 
llldi s    Ki    I hat    uukllow n    song    w In.   e 
illi 1 itiI solen te is lolled In deal h'.' 
Mr.  II.  I..  ( larke  rendered   i he cornel 
solu "Kr    i he shores of i he  might \ 
I'aeifle "      The  i hird   item   «ns  an  ar- 
rangement   h\  Sonsa. "Maidens three" 
(I he    r id le.   I he - iner girl,   I lie 
dnncinij girl I. Miss \ irginin Knot 
sinifj \\ illeh\ 's "Crossing the bar." 
and i lir Hrsl purl coucliideil M it h t he 
tone-picture of liichard Strauss. "Till 
lOnh'iispiejrel's merr\ pranks." Tin 
seiiiiiii pan consisted of the follow 
in?;': (ha met eristic dam ■*, "Henr\ 
\ III." (I'Mward (ierniau); (a) Vnlse 
Iristc from "Koulenia" (Sibelius): il>i 
march, "Hands across the sea" (Sun. 
si| I: violin solo, "/a pat eat In" (Sara- 
sate), Miss Niriiline Zeileler: overture, 
"\\ illiiiiiKTell" i Hi ssini). 

On  \lmida\   evening hundreds  weir 
turned away, ami  those early enough 

the ,„„;::: :"::i,s fh°>-°u<ri>iv m,.i„v,,i. 

ARRIVAL IX  ADELAIDE. Photos by II. Krischotk. 

to   seelll'i 
olIo"ing progran  ne.      After . 

performai  of  Utofl i in 

ARRIVAL   OF  SOUSA,   THE   MARCH   KING, 
At the Grand Central  Hotel, last Saturday. 

vainp   from   the   other   nisi riiiuentnl- 
Uoot   suns' "Where is love?"  ami  dm    ists.      "The   miserere"   from   "II   Tro- 
iirst   portion concluded with  Wngner's    latore," was mingled  with  the  itnita- 
lanlasia    "Siegfried,"   in    which      the    lion   of  a   Salvation   Army   band,  con- 
ill was played  b\   Mr. Hernian  Hand,    ducted   by   i he   tambourine,   only   t< 

pooski); (l>) inarch, "The fairest ,1 
(he fair" (Souan): violin solo "Soif 
venir de Moscow" (Wieninwski), .uial 

11 ii. f 

.II    . ,,     """" »   in er-        " 
ooespiere.       .Mr.  (larke  jnive v"   Intewiiu'le  of   inn  was   created   bvj  give   place   to   the   hackneved   ''After \ -Nicoline     Zedeler;     Uakot-zy     march! 

M   eor„ci   solo   "Sounds   I',,,,,,'  t|,,. So 
■V III. :i i if I      i    ...   ■ i i 

Sonsa's   whimsical   absurdity.      "The    the   ball."  played   in   delightful     bur     from ■ i he damnation of Jj'aust" (lierJ 
was   followed   l>\      band   came  back"  which   opened   the    lesque  fashion.      [unrestrained  laugh-   bu/j. 

"-"Itc     "I     a     Soilsa     COmiJOSi- seCOIld       part. All      (lie noflAnmam.    I     *■«!•     <i'i'i.,.i,..l      I ho      moni'     ILTnilainn     Dili,. ' 

and   (hi 

lion, "i.,„,|, 

Mars,   and   \ 

performers.i ter   greeted   the   many   amusing   sur- 
fing  upward"   I In   the   ligbjd     save    'he   lonely    oboe,   left    the   plat- i prises    of    this    number,    which    was 

el'"   < I'IIS'-!    Vi   *'''"''   "l"1!'1'   ,l"'   South':      form,  and straggled hack  in   twos and much enjoyed.      Other items were: — 
Venus).       .Mis.,       threes,   and    later   in   quartel    to   en- (a)   "Sonc' of  a   nightingale"   (piccolo 

[_gage   snatches   of   tune,   i,,   a   running.' obblitralo   by   Mr.   I'aul   Senno)    (Fi.' 
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SOUSA AND HIS BAND. 

The Exhibition Building was crowded on 
Saturday evening. June   24, when   Bousa s 
Baud gave their second performance,   lae 
Brownies must  have  been busy    all night 
assisting  Messrs.   lleyne   &  Potter  in  re- 
moving all traces of the charming decora- 
lions used for the Acting Mayor's  (Alder- 
tnan Bonython) function, for the only signs 
left of the    festivities of the night beiore 
-Srere a few festoons in the annexes. Almost 
♦very chair in   the  hall was occupied, and 
the galleries were thronged with eager lis- 
Iteners,   who   whole-heartedly    and   enthu- 

lastieally  clapped  every    number.        The 
imense   stage   was   crowded   with   the 
tted musicians,    garbed   in   neat,   plain 
fk-blua uniforms.       Th0 director,   Mr. 

JSlip Sousa, is wonderfully quiet in   his 
fcthod of conducting        All one could see 

,»r»s   an occasional coaxing little movement 
*f the  white-gloved  left'hand  of   the  tail 
lender fi-nre in front of the   stage, which 
lemandol and   received prompt obedience 
pom his orchestra,   and   the   rhythmical 
.eating of the baton in the other hand. In 

jarmonious unison  and perfect time    the 
Jnausicians    rendered    each    of    the    items 
ihosen.       The lights and shades wore cx- 
jpisitely depicted, and the full beauty and 
jorious significance of the themes or mo- 
ifg were brought out with bold touches, in- 
dividual power, and masterly   understand- 
g.   There was no slurring or imevcnness 

^j mar the finish and polish, but with truly 
marvellous  precsion   the   massed   instru- 
ments sounded forth    in unison—glorious 
Seep,  and   throbbing.      It  was  a  musical 
treat such as we have never before had in 
JAdelaide, and the  audience shoved    their 

%y Sarasate,      Mies Zedeler's bowing wa* 
\f}Ki excellent and her technique good, and she 

• i was   warmly applauded for her solo.       A 
' sweet     little   gem     was     Helmsberger's 

"Entre act," played by the   band.       The 
poetical, fairy-like   composition    was    en- 
dued with    great   expression and   charm 
by the   orchestra.       A new march, "The 
Federal," composed by Sousa,   and   dedi- 
cated   to the Australians, was enthusiasti- 
cally received.       It is bright and   gay in 
theme, with a martial, stirring accompani- 
ment, and should become very popular. 

Seated amongst the audience  were    Dr. 
and Mrs. J. K. Goode, Mr. and Mrs.  H. 
Lloyd, Mrs. MacDiarmid, Mr. A. Melrose, 
Mr. and Mrs. W. Bagot, Mr. and Mrs.   G. 
Finch, the Misses Jessop, Miss N. Gordon, 
Mr. J. Gordon, Mrs. E. J. Green, Miss H. 
Green. Dr. and Mrs. \V. F. Driscoll,    Dr. 
and Mrs. T. G. Wilson, Mrs. H. W. Var- 
lev. Mr. and Mrs. Leslie    Aldridije,    Mr. j 
and   Mrs. A. Mifecke, the Misses Claxton, I 
Mr. and Mrs. Winsloc Hall, Mrs. nnd Miss 
Shde, Mrs.  Dubois,   Miss    N.   Williams, 
Mr.   and   Mrs.   Labatt, Dr.   Sweetnpple, 
Mr. and Mrs. Wemvss, Mr. and Mrs.    I*. 
Ycmm. Mrs. and Miss Walker, Mr. Bond, 
Miss G. Main, Dr. and Mrs. Bnnnin.   Dr. i 
J.   B.  Gunson, Mr.  and  Mrs.  S.  Skipper, i 
Mr. Bel1, Miss D. Youne. Miss Lawrence, | 
Mr. Cresser, Mrs. and Miss Lendon, Miss 
Brofd.  Miss  G.  Russell,   Mr.    and     Mrs. I 
H.  Heinieke. the    Misses    Mirceke,     Mrs. 
Young. Mrs. K. Rischbieth,    the   Misses 
Fiveasli.  Miss  A. Smith,  Mr.  D. Turner, I 
and Mls.s K. Ayors. 
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Sousa and his Band; 

Mr. John Philip Sousa, the great band- 
master, and his faaious band will arrive in 
Adelaide to-day by special train at 1 p.m. 
lie will be met by prominent officials and 
leading citizens and accorded a welcome to 
the city. The Tramways Trust Band 
will also perform upon the arrival of   Mr. 

i Sousa, IUB party will include Mrs. *ousa, 
the Hl«sea Sousa, Miss Virginia Boot 
(the soprano of the organisation). Miss 
Nicotine    Zedeler   (violinist). Mr. Herbert 

I I.. Clarke (champion eornctist). and his full 
band of sixty artlks.        Mr.    Sousa    will 

! proceed almost immediately to the Grand 
Central Hotel, when- at 2.30 p.m. the 
massed bands of Adelaide will parade and 
escort the composer to the Exhibition 
Building by way of Handle-street. King 
William-street, and    North-terrace, playing 

SOUSA'S    BAND. 
 *  

On Saturday Sousa and his band returned 
from Adelai'de, where they have had a very j 
successful season, and attracted overflowing) 
houses.  Sousa himself was seized with what j 
threatened to be a serious illness during the j 
day of his visit to Ballarat, and much to the j 
disappointmens both of  himself and the; 
audiences there  was unable to conduct  his 
place being taken by Mr. Clarke.     Here. 
covered,  however,  after arriving  in  Ade- 
laide,  and   was   well  enough   to  take  his 
place in all the concerts there. j 

Two concerts were given in the afternoon 
and evening of Saturday in the Exhibition- 
building.    The seats were arranged down 

selections from some ot Sputa's best-known ( ,ne wuo|e length of the nave, and even the 

—Sousa's^Band.— 
Sousa's Band gave their final evening per- 

compositions. This afternoon's perform 
ance begins at 3 o'clock. The programme 
will include Overture Solenelle, 1812 
(Tschaikowsky): suite. "Three quotations" 
(Sousa); Fantasia, "ljohengriri" CWag- 
ner): Invitation a la Valse (Weber); 
Praeludiuin iJabntolt): Rhapsody. "Sla- 
vonic" (Friedmana); and the evening's pro 
gramme—Overture, "Tiumhauser" tWag- 
ueri; character studies, "Dwellers in the 
Western World" (.SousaI; prelude, "Bells 
of Moscow" (Rachmaninoff)J rhapsody, 
"Welsh" (German): "Fntr'aCt" (tlelira- 
berger); and "The nde of the Val- 
kwies," fro:r. "Die Walkure" (Wagner). 
Solo items bv Miss Virginia Root, Miss 
Nicolene Zedeler, Mr. Herbert L. Clarke, 
and 'other instrumentalists will be contri- 
buted, and the composer's own marches 
will be -included in each programme. The 
jox-plaii' for the season will be on view- 
it Marshal] A Son's this :r>orniug and 
u'ter  1  p.m.  at   Duhst &  Biven's.        Mr. 

ion.       Mr. Sousa is a well-known   com-   (Sou.. 
eer of stirring and  dramatic    marches, bout); 
nee music, and other   popular   musical "R'de, 
itings as well, and we had the pleasure kura;" 

listening to some of his delightful com- " ..ibert 
positions on   Saturday evening. 
{he     first     selections     we 
J series of character studies  ,.«...«.«     ,...» -■ 

wellers in the western   world," introduc- the night 

lightful com- ^Liberty bell," "Anybody here seen Kelly," ™ 
;.     Amongst "Yankee Doodle," "Stars and Stripe*," and it 
heard     was|"IIands  across   the  sea."      Miss   Virginia i_ 
called "The Boot sang "April morn" and "All through ~| ,. through 

nnd Mr. Herbert. L. Clarke ren- 

most delieateT   effects    Were easily  heard 
throughout the building;  but the extreme . 
length of the auditorium had the curious re- j 
suit that to those at. the far end the band 
seemed to be all the rime playing after the 
beat: for the same reason that the report ot ; 
a gun fired at any distance from  -heob-i 
server always seems  to  follow  the  flash. 
The afternoon  concert  was devotee to a, 
-election from the numbers that had proved , 
most   popular   during   the  previous   visit, j 
including as a matter of ootirse and with 
■penal propriety "The Band Comes .Back,   i 
I nfurttinately, Miss Zedeler, the violinist, | 
was unwell, and could not appear; but her ( 

place was  taken by  Mr. Paid Sennc.the 
Bret piccolo, wh» e»ve a brilliant •exhibition , 

! , f his technical   skiU   m   "Birds   m the j 
Woods," and was warmly encored.      lhe| 

! evening concert was made up of excerpts 
I from grand opera, and included scenes trom 
! Gounod's   "l"u.?t."   Verdi's  "Aida)(Puc- 
cini's "Madam Butterfly," Verdi s   Travi-, 

( ata," and Billet's "Carmen,   and the works , 
f Wagner.    Miss Virginia Root sang the . 
raver from "La Tosca," arranged far the_, 
and by Mr. Sousa; and the second partj_o£ i 
he programme opened with a fine perform-1 
nee of    the overture   to   Humperdinck a 
Hansel und (iretel." 
The matinee concert to-day will be de- 

oted to gems from Verdi, Wagner, Men- 
lasohn,  and  Sullivan;  in the evening a 

fog the red man with his   characteristics, """ed on the comet, "Showers of gold" and 
She white   man beating out   a   new trail   ^very  little  movement It.    wasan- 

oggcdly and persevering!v, making known nounced that Miss Nicolme Zedeler. who 
hew ways and ideas to the dwellers in tho «'a,s,to. ha.ro given a violin solo, had beer, 
firgin forests; and. laMly. the black man "£.?*f

ta
0
k« «» ^n the akeriaion, and 

«t1,    his   Bihthearted    infeetf^ gairtyj^^an^ar. tol^*2K&TE! 
vnrieri  piccplo.    The farewell performance will be 

e • -:  thi 

were, with his bAton when conduct- 
ing his marches.   He is t»J^J»« ™-i 'S^j^&^'w^ will"be 
his family m roy»l state, insists on a "^,nled> inctuiiinK  the Tannhauser over- 
private  dining-room   at  the   Canton: 
Hotel, but condescended to brave the 

lad    happy-go-lucky idiosyncrasies. 
bpening   chords were qirnint and 
T' j J„ii!^atn' riven this  afternoon,  when a  specially at- 
|he music being    irregular   and   staccato   ^.^ mmc wi„ be prM'cnt<Kl. Thp 

ith a iui*r waihng note P^^J^J^busiclahi will  leave    for    Melbourne    by 
Jwrds.        Gradually  the whole  orchestta        •„, tRlin ftl ^ 

■fcok up the melody and worked it into a 
■lorioiis and uncommon theme.       The se- 
:*ond    movement depicted   a    vivid    night 
" ftonn.       One could hoar the crashing .of ( 

he  thunder and see the Hash   of   lightning, r»    I    f        ,     r%   i      -i 
Btfl the   overpowering   boom   of   heavy H <*«A*w^> \\4*4lU. 
aves gradually  died down into    a   faint, 

dioii3 whisper,  showing that  a more 
keeful    dawn was   approaching.       The 

i picture was bright nnd cheerful,   nnd 
could hear    the   darkies    playing   on 

heir banjos and dancing gaily to jaunty 
ifltv music 
■^Another  fifie  nitmhcr    was    an  excerpt 

rom    "Tannhauser"    (Wagner).        G)on- 
«lv rich   colorful    chords    denoted   the 
enin"   followed bv the chant of the nil- 

vulgar public stare in the restaurant 
the other night when there were a 
lot of dinner parties on prtor _to 
the hotel house ball. He hustles 
lets:   two  claps  of  the  hands  and 

Kill 

Sousa and His Band? 

i, the music eradunlly becoming more 
Mes'tic and increasing in volume as other 

JEn and warm melodies were woven in the 
Jingle of harmonv.       The lighter and se- 
Suctive  love   motif  pierced    through    the 
lombre theme   as  Vemrs  sang  of the    al- 
nremets  of   the   Venus-berg,   and  as  this 
lied  awav    he   Pilerims'  chorus  gradually- 

ok UP the chant n«i>in.       Mr. Herbert L.. 
arke charmed everybody with his cornet. 

"Showers of gold " It yvas marvellous; 
think   that   a  humdrum   wind    instru-, 

•lent   could produce such sweet and haunt-, 
lag   melodiee,    but Mr. Clarke ia an ar- 

and   hig plaving was full of   music, 
tie, and charm.      Miss Virginia Rooi, a 
*ty. fair-haired little   lady, in a rather 

Bet   evening irock of   flowered   cumon 
er silk, witn drapings ana adornments yt 
ia blue chiffon, interpreted "The    maid 

the   meadow" (SouBa),  >in   a   sweet,. 
_Jlging  soprano voice.      As'an encore she 
'iang "Annie Laurie." and endowed it with. 
artmtic pathos and   charm.       Miss Nico- 

lasia 

■ B 

The last evening performance in Adda 
of Boaan'a  Hand attracted a huge audiei 
to   tlw   ISihibition  Building  on  TburbJ 

I he   items   rendered   by   the  baud  were 
Overture, Solenelle, "1812" (Tachaikowsk 
■|'.l Capitan"  (Sousa);  tone picture,  " I ill, 
Fulcnspiegel's    merry      iiranks"    (lliel 
Stratiiif));   "The    diplomat"   tSouea);   . 
'■ssia.    "Siegfried"      (Wagner);      "Ulx-rtyj 

all    (Sousa): fantastic episode, "The band 
Line b.u-k"  (Sousa);   "lias anybody,   here 
en Kelly?"  (Sousa);    "Yankee    shuffle" 

Sousa): idyl, "llonile IT Amour" (Waster- 
bout);    march,   "Federal"    (Sousa);    ami 
"Hide of the Valkyries," from "Die   Wal 
'.ure     (Wagner).    Mr.   Herbert L.  Clarke; 
;ave tne cornet solo "Showers   of   gold' 
C2arke), and for an encore playexl "Bverjs 

little movement."   Miss Virginia lloot sang 
ai a pleading manlier "April morn"   (Bat- 
ten)  and "All through the night."      Miss 
Nicoline Zedeler being indisposed, Mr. Paul 
Seller  filled    the    breach    by playing   the 

iccolo solo "Tlie birds in the woods," for 
. Inch he was recalled.   A matinee perform- 

ance to-day  will    conclude    the    Adelaide 
-i aeon. An especially attractive programme 
ban been selected.    It will include "Four- 
teenth   rhapsodiy"     (Liszt),   "Peer    Uyut 
suite" (Grieg), gems from "Madam Butter- 
fly"  (Puccini);  scena, "The chocolate sol- 
dier"    (Strauss), and   "Second    rhapsody" 
Liszt);  in addition   to    Sousa's   starring. 

•mea, inonui«    <■■•• • *■ .»--■—------ -- 
turc  Siegfried's "Tod," the introduction to 
the third act of "Lohengrin,' and the   Kai- 
■er  March,"  by  Wagner;  and  two move- 
ments from the    Fourth    Symphony, the 

-   -181-2" overture,    and   a   "Song   Without 
to Words," by Tschaikowsky.   Tuesday, the 

4th of July, will be given up to the cele- 
bration of the American Independence, and 
t wo concerts will be given at 3 and 8 o clock 

lets:     tWO   Claps   «i    «""   '"T"" ."""J respectively.    The  medical  attendants  of 
he   jumps   on   the   conductors   Stand ]Mlss yj(.(]el'cr fully anticipate that she will 
with an encore.   He is always escorted, be able to play to-day.  
to the bandstand by the manager, a 
long, evening«ires*ed man like the 
Spider in the "SUver King." This 
aristocrat also conducts the two lady 
artistes, and their career is interesting. 
As the last note dies away of the pre-j 
ceding piece, the duet appears round! 
the comer of the Grand Stand.   ^The 

SOUSA'S   BAND. \\ 
With a matinee and an operatic fet-tiv 

™>' «'""  •" —-  .    mi       in the evening, Sousa and hie band coi 
Concerts are held OUt Of doors.)    A06?. ,m.„ced their farewell appearances in Mi 
make an exhilarating march past,; do) i„mrm, al .the   inhibition  on Saturdai 

ta toboggan  act down the slope, daahj There was a good attendance in the aftc} 
«*   tr»    th«    orchestra,   and   iht>  ladyi noon, and in the evening the fact that til 

.Up   tO    the    orcnesir*,   »m»     "ZjZFd programme   contained   pnncipally   ojierati 
appears to be flung upwards, ooing «| jt(ims .iUl..l„t..,1 iin audience that eewfori 
. rf. . .n *.U«t IVA linita   .L'I.. half-turn on the way so that she lands! aDiy iiiicd the Exhibition. 
In position ready for the   first note. 

»bly 
Zede 

SOUSA'S   BAND- 

artBtfc pathos and   charm     ^'^^ , marehea, including "The SurTand Btri^ 
^S5!fttej-Jfe,ftliS* ^k™^l forever,^ and selected solo items. 

Two performances were given by Sousa's 
Band in the Exhibition-building yesterday, 
the afternoon being devoted to Gems from 
the Masters, and the evening to an admir- 
able Wagner-Tscbaikowsky programme. 

To-day being the anniversary of the 
Declaration of Independence the band 
will render special programmes by English 
and American composers at each perform- 
ance. There will be no performance pn 
Wednesday and Friday, as the band will 

) and Ballarat on thoy daya, 

Zedeler  was  indisposed, and  did not a; 
pc.ir.   In place of her violin solos Mr-Cat 
Sonno gave piccolo items, i.,#'l the audienc 
demanded encores.   The band gave excerpt 
from   Faust,   Carmen,   Madame   Buttcril 
and the opera* of Wagner.   An appreciate 
number wan the sextet from Lucia, playe 
as an encore by the pnneip.il soloists.   On 
of the most remarkable items from a musi 
«al point of view was Mr. Hand's horn ren 
dition  of  Gall,  from Siegtreid  (Wagner), 
Miss Virginia Boot was heard to advantage 
in her operatic nolas,  particularly in lieri 

[selection from La Touca. 
The band will visit Bendigo on Wednes-, 

dav and Bullaiat on Thuraday. and the lust 
performance in Melbourne will be given on| 
Saturday  night.    Special  programmes tor\ 
each of" the concluding concerts have been | 
arranged.    This afternoons programme ifj 
devoted to gems ot Sullivan, Wagner and 
Mendelssohn, and this evening's programme 
tixelusively to Wagner and lecnaikowsky. 

'" ""• -    -•-»™«T'»»rt    rtin.: 



SOUSA'S   BAND. 
Sousa and his band celebrated the "Olo- 

rious Fourth," (ho anniversary of the Decla- 
ration of American Independence, by two 
performances   in   the   Exhibition-building 
yesterday. 

The afternoon programme was entirely 
made up ol compositions by Americans, anil 
it. was received with so much enthusiasm 
that Air. Sousa derided to repeat il a1 the 
oycnui:* concert. It included an .American 
l'antasia. l>y Herbert; a cornel BOIO, 
"Sounds from (lie Hudson." by Mr. H. I.. 
Clarke: and two of .Mr. Bousa'a own suites. 
'The Dwellers in tlie Western World" and 
•'Sheridan's Ride/' a telling hit of pic- 
turesque, descriptive music. Miss Virginia 
Root sans "Because I hove You, Dear* by 
llawley, and was warmly encored. After 
the interval the hand came back to the 
amusing strains of Mr. Sousa's extrava- 
ganza, and added "Has Anybody Here Seen 
Kelly?" with the usual mirth-provoking 
effect. YradierVLa Paloma" was bracketed 
With Sousa's "Invincible Eagle." and that 
was followed by "Stars and Stripes," which 
provoked immense enthusiasm, especially 
when "Old Glory" was waved from the I 
back of the platform in time with (lie 
march. Miss Zedeler being still unwell, her 
place was acceptably tilled by Mr. Paul 
Senno, whose piccolo solos proved very 
much to the taste of the audience. The finale | 
was an olla podrida of national airs by Mr, 
Sousa, beginning with "Yankee Doodle," 
treated as the subject of a fugue, and end- 

ring with the "Star-spangled Banner," blared 
j out on the trombones, and accompanied, a. 
la Tannhauser, with rapid, descending pass- 
ages on the clarinets. 

There will be no performances to-day or 
Friday, but on Thursday and Saturday two 
concerts, in the afternoon and evening 
respectively, will be given. 

SOUSA'SBAND. 

APPEARS IN BENDIGO. 

FINAL CONCERT TO-NIGHT 

was   famed for bringwiR ft,,* ieM    »** his ' W< 
musicians, singers,  and   artists,   and] and  hoped  that BetiSPPPtwld have 
they ha<t   in the old world at present* prosperous future. 57 
Miss Amy Castles, Miss Beatrice Kng 
lish, Miss Crawford, Willie Murdoch 
Alt Bottoms, and others. There w-n 
also many others on the eperaWc stage 

with typical    Bendigo   weather, (land 

This afternoon the hand is giving 
its first concert. The Orderly Room 
is well filled, and the programing is 
being much appreciated.      rl1ic   pro. 

The city'B population was only 35,000, gramme included the following ileim 
but had plaved a prominent-part in Uu -Overture, 'Solenolla, "1812" (Tsc- 
unisical world.   Th.i band was favored uaiKowsky) ; Fantasia, " Lohcugrin " 

(Wagner); Invitation a la Valsc (We- 

V 

A CIVIC RECEPTION. 

John Phillip Sousa and his  famous 
■ band of   (,n performers came,   to Bcn- 
.digo this morning by special train to 
| give   two concerts in this city,     The 
, first is now on    at the Orderly-room, 
and the   second will begin at 8 p.m., 

jwhen a   programme of a   high  order 
will be submitted.   Mr. Sousa, accom- 
panied'  by   Miss   Virginia   Root (so- 
prano), the vocalist of the company: 
Mr. E. G. Clarke, general manager for 
s:ousa ;   Mr.    II. fc.   Clarke,   deputy- 
bandmaster   and   solo cornctist ; and 
Mr. Grant   C. Hanlcn,    manager   for 

j the directors   of   the tour (E. Brans- 
(combe Limited),  were received by the 
Mayor (Cr. W. Wilkie) at   the  Town 
Hall   an   their    arrival.      Amongst 
others    who    assembled    were:—The 
Mayoress (Mrs. Wilkie), Cr, and Mrs. 
Andrew, Cr. and Mrs. CaroKn,' Cr. and 
Mrsf Itess, Cr.iCurnow, Cr. Hey wood, 
and Mr. and Miss Bindley. 

j   The Mayor said he   was pleased   to I 
.welcome the leader of   such a world-/ 
[famoushand  to   Bendigo.   They    had 
heard much  about the   band of late, 
and he was sure the people of the city 

■would show their appreciation  of the 
enterprise of the tuanageiBent m  in- 

Bendigo in 

there was no doubt they wo\ild have a ber); Rhapsody, 'Slavonic " t(FriedCr 
successful time. A band of CO per-man); Soprano Solo, "The Card 
formers was something new to Ben-Song" (Sousa); Miss Virginia Root, 
digo, and their trip would be remem- comet solo, "The Debutante '' 
tared ,by all who were fortunate (Clarke); Mr. Herbert L, Clark ; and 
enough to hear them. He iiad very the famous Sousa marches. Miss 

[ met pleasure \n welcoming Mr. Nicoline Zedeler, the violiustc of the 
Sousa and his band to BeiK'ngo. company, was unable to take part ow- 

At    the   request   of the Mayor, CrJlW to  indisposition. 
Carolin,   the   senior  member of   Hiej 
council, also welcomed the band.     He 

,iaid he   endorsed all    that had   been 
said by the   Mayor, and    hoped     the 
hand would have a good tiiim in   Bcn- 

jrti.RO.   If they had as good a time   as 
the   members   of    the American Meet 

j Hiey would go away perfectly    satis- 
|f;:d.   In fact some of   the    fleet   had 
such a good time  that they had   diffi- 
culty in  getting rid of them.   Austra- 
lia was a great country, and Bendigo] 

j was not  the smallest part of it.      It 
was one of   the greatest.guldficlds in 
the world,    and they    had got   more 
cold out of   it and    gone deeper into 
the ground than any other field of its 
size. 

A Voice : £.23.000,000 worth. 
Cr. Carolin : That is sterling, not 

dollars. (Laughter.) The band, 
which Mr. Sousa'headed, wastf-at great 
organisations and all were pleased to 
welcome it to the city. 

Mr. Sousa said that the Mayor 
had' spoken of the-size of his band, 
1 le re mem bated that before he signed 
the contract to come to Australia 
that a gentleman who had had some 
business relations with amusements 
hero had said to him, -»lt is per- 
fectly absurd to take a big band 
there ; they have never bad any- 
thing so large." He, however, had 
remembrance of Melba, Crosslcy, Cas- 
tles and others who'came from Aus- 
tralia, and felt that the country 
that gave birth to such genoises 
could not fail to appreciate that 
which was best in music, and decid- 
ed that it would be absolu'e cow- 

ardice on his part to come to such 
a country with one artist less than 
he had m his own country. From the 
time that they came to Australia toj 
the present moment their visit had 
been a pleasant one. Ho hoped his 
men would havc a good time here, 

but he hoped the people would not 
treat them So ■well that thwy would 
not want to leave. The country 
was no doubt a good one, but really 
he required every wan he Ijad with 
him, and did not want to leave any 

ftter..). Jfe. 

SOUSA'S BAND. 

PERFORMANCES IN BENDIGO. 
The world famed Sousa'a Band arrived 

by special train yesterday morning, and 
gave two enterta;nments in the Drill Hah 
at the Show Grounds. 

Ou reaching the city they were escort- 
ed to the Town Hall and accorded a civic 
reception In addition to Wie mayor and 
mayoress (Cr. and Mrs. Wilkie), Cr. and 
ADs. Andrew, Cr. and Mrs. J. P. Carolin, 
Cr. and Mrs Ross, Cr J. H Curnow, Cr. 
\V. D Hey food and Mr. A. E. and Mi»B 
Bindley were present. 

The mayor in welcoming Mr. Sousa 
and his baud, said that they liad heard 
so niur.h of them of late that ho was sure 
the citizens would show their appreciation 
of the management's enterprise in indul- 

Wij Bendigo in the tour. Bendigo w»s 
(framed for bringing out leading music- 
ians, singers and artists and they had in 
,'th.o old world at pjleeent Misses Amy 
iCastles, Beatrice English, Alice Crawford 
land Messrs Murdoch, A.. Bottoms and 
'others. A baud of sixty performers was 
something vmew to Aandigo, and th«*ix 
trip would be remembered by all who 
were  fortuuato enough   to   hear   them. 

Cr. Carolin expressed the hope that the 
band would have a good time in Bendigo. 
If fchey had as good a time as the Ameri- 
can fleet, he was sure they would go away 
perfectly satisfied. Austria was a great 
country, and Bendigo w«s not the small- 
est place in it. It was one of the great- 
est gohlfields in the world. They had 
got more gold out of it and gone deeper 
into tlho ground than any other field of 
its  »ize. 

A Voice; Seventy-three millions of 
pounds fr<jm Bendigo. 

Cr. Carolin; Yes, pourds sterling—not 
dollars. 

Mr. Sousa was warmly received. He 
remembered, ho said, that before he 
signed a < ontract to come to Australia, 
a gentleman who had had somo business 
relation* wit1! amusements here, said it 
*as perfectly absurd to tuke a big band 
to Australia, as they had never had any- 
thing so large. He, however, also remem- 
bered Melba', Crossley, Cashes and others, 
who came from Australia, and felt that 
tfho country that gave tirth to such 
5!Cnius©s could not fail t»> appreciate that 
which was best in music. He decided 
that it would bo owardico on hjs part to 
come to su°h a, country with one artist 
less than he had in his own country. 
Prom the 'ime they arrived in Australia 
'to *ha pre»e«("t'-i'iiSB1*n.v/  tfl°ir Y J**t    had 

Mat 



^^$0^ 
Epp^'d ilia , tlui jn-ople wmlil not treat 
■pun so weil 'hit 'hey would not want to 
leav" Tlu» country was no doubt a good 
file, but he required every man ihe had 
v|ih hi in. Tie did not want to leave any 

i»d. (I/iimhter) Ho thanked the 
&or   and   others   present   for   their  w?l- 

SOUSA'S FAMOUS BAND. 
•*m ■ 

PERFORMANCES   IN   BENDIGO. 

o 
0 

60 
by 

CIVIC RECEPTION. 
SoUBa and his celebrated band of 

musicians arrived from the metropolis 
special train at 11,80 a.m. yesterday. Con- 
tra.y to expectations, there MM no demon- 
stration of any kind at the station, uud 

e, and hoped that Bci,d,go would have buf far t,w n^foi.in8 woru by llw vihitors> 

hveos  to  dif- 
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prosperous   »   fut uro  as   its   past   had 
en      (Applause 

THE CONCERTS. 
.Both   tho afternoon   n,nd   evening  concerts 
Rthe Orderly  Rooma  were splendidly    at- 

'^Wided      At   each  performance  crowds  hung ,   '"   *  , 
about the building listening outside the doors  ' 
to the music within. 
L'A-t ni^ltt cvt'i'v scat was occupied. 
Mwiriun Sousa stepped briskly to the stage 
and without «,is.e <>t a second i iic instru- 
^pit« took the pc.ning bars <,l "Tiinnhauser" 

^obedience to his (jes'-ure. The neat waist- 
figure with the c ndnctor's b.itoii was the 
id. the real band. The music swelled into 
jestie, iiieasuieu vo uo.e, d.ed away to tile 

rtttest tremorings and burst into loud rap- 
Sfe at his propi r control. J;nil jiistruiiicmn- 

and emphatic periods came with the 
pp.ng of his arms crescendo passages rose 
;h his impatient gesture, and the vary- 

g moods of each separate instrument were 
B, as it wcie, with Suiisa's toreknowledge 

a| a precise movement. Trie opt liiiijj pete 
Wats a revelation "1 the strength and .- 
Illity of the bend and to chant, anthem and 
■bng of love, toll justue was leiiclei'cii. l\e- 

Ttose and att.uk found the sixty p?rtorniers 
gfee and the intricate items proved tliem 
" xty times one. Warm hand c appiug Rreet- 

the overture. Mr. Herbert L. i. lurk is a 
modest    man.   and   prefers  to   be   judged   by 
Sp.ch audieuc   his simiing  before  it, ami 
iL-must be said that  the reception his cor- 
net  Solo  "Shower* of  Cold,'- paid   no ulillat- 

ffin& tribuU ti. bis excellence      Mr. Clarke, j 
ho    comes    with  a   fine  reputation   from 

^trnerica, exhibited  maMerv of his instrument 
m   his   clean   firm  notes and  the  restraint | 
which   made   hi   s'olo   artistic. 
tMis«  Virginia   Root,   tho    soprano      sang 
jpusu's  "Maid of the Meadow," with swfng- 

§^f American  character.      Impudence,  care- 
fBnessi, the joy of life and a  robust inde- 
ndence—all   these are  in  this   "character" 
the citizens of the   United States   who de- 

WKMid that   it  hfc   justly  interpreted   in their 
'Ifongs.      Mips   it out's   son^  was  a  challenge, 
a_nd a 6weot melodious challenge;   it was  a 
(Miring r-oiig.   and  a   s. ie,'  of youth  uud   lovo. 
'The singer  reeeived an ovation   and for an 
Jnoore gave "Annie Laurie.'' 
js' A series of character studies,  "The Dwel- 
lers   in   the   Western   World,"   the   red,   the 
Mack,    and  the white    man, was    a quaint 
fand  item.    Rachnieninotf's   "Bells  of  Mos- 
$iow"   was  a  powerful   number,     liy  special 
jfequest,   Sousa's  "Tho   Rand  Came  Back," 
w«s rendered.    The  uettoriuance—it deserves 
itbe   name   of performance—was   invented  by 
ffche  composer    t()  enable    the    audience    to 
[identify   each   instrument   by   means,  of  well 
ytnown" and pouplar nongs.    The members of 
tithe   band   c^nie  on   the stage   in divisions. 
!4ach     division   pla>  ng  an    air.       The great 
fsaxaphone,   the   biggest  of   all  the   instru- 
f«ient,s  .which   looks   like a,n  inverted   trunk 
'flf   an  elephant,   "zoomed"   ''Annie   Laurie" 
With thr^e other "phones" of lesser calibre. 
The   "Federal   March,"   dedicated   by    the 
|ompo«€r,   Sousa.  to   Australians,   was   ren- 
dered   with   spirit   by  the   band.       Mr.   J. 
Korrito   gave   n   clarionet  solo    "Fantasia" 
an an Italian air, in place of Miss Nieoline 
fcdeler,   who  was   indisposed,   and did   not 
K»ve Melbourne   with   tho   company.    The 
"Side of  Valkyries"  concluded ah  excellent 
fipgramme. 
'fhe   afternoon's   programme   was  as   fol- 

1:—Overture.    Soler^lle,     Tschackowski; 
J* solo,   "The  Debutante,"   Clarke,   by 
f Herbert  T.   Clarke: "The  Throe Quota- 

' Souga,  br the Band;      "The  Card 

who went off in twos and 
fereat parts of the city, there was nothing 
t> indicate to the public that the famous 
band had arrived in  Bendigo. 

SouM, Miss Virginia Koct (soprauo 
II. L. Clarke (doouly baivd- 

oovnet/ «)loist), Mr. E. Gr. 
Clarke (general li anager tor tousa), and 
Mr. Grant C. Banlon (manager lor I-kiward 
Braurtcoiube Ltd.) were driven to the Town 
Hall, where they were formally welcomed 
by the Mayor and Mayoress (Cr. and Mm. 
Wilkie), Then were also present—Cr. and 
Mrs. Carolin, Cr. and Mrs. Andrew, Cr. 
i'nd Mrs. Ross, Cis. Curnow and Hey wood, 
and Mw. and Miss Pauline Bindley. 

Tlic Mayor, in proposing the health of 
"The Vi-sitors," said they had met to re- 
ceive the renowned leader of a world- 
famous band, and no doubt Bendigonians 
would feel proud of lieiug honored by such 
a visit. Bendigo had established a reputa- 
tion for producing leading artists, and 
amongst many  who haa  been brought out 
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in this city were Misses Amy Castles, Alice 
Crawford and Beatrice English, whilst 
about a dozen Bendigonians wore now ap- 
pearing in grand opera. The Mayor also 
referred to the gifted pianist, Willie Mur- 
doch. It was somotliiug new to Bendigo 
to have a band of 60 performers visiting 
it, and lie hoped their few hours' stay 
would always bo remembered by them. He 
desired on "behalf of the citizeus to extend 
to them a hearty welcome,   {Applause.) 

Cr. Carolin supported the toast, and said 
if tho bandsmen lad as good a time in 
Australia aa the members of the American 
licet they would 'be satisfied, as some of 
the latter did not -want to leavc. the coun- 
try. He informed his heaters that Ben- 
digo was one of the greatest goldficlds in 
tho world, having produced ,£73,000,000— 
not dollars, he would have them under- 
stand—worth of gold.     (Applause) 

The  health  of Sor.sa  and  his  baud  was 
then drunk, and in responding, the famous 
conductor said  lie had understood  that  no 
speeches  wore  to have  been   made.       The 
iviayor, however, had referred to the great 
site of the   band,  and  he  (Souso)   remem- 
bered that  before  he   signed  tiic  contract, 
to come  to  Australia  he  had  had  a  talk 
with  a  man  who had   some  business rela- 
tions with touring companies, and who told 
him that it would be simply absurd to take 
>;i'cli a large band to Australia.    Remember- 
ing,  however,  that this country  had    pro- 
duced such  musical  celebrities as  Madame 
Meiba,  Ada Crossley  and Amy Castles,  he 
felt    that   it  would     have    been    absolute 
cowardice   on   his   part   to  come   out   hero 
with one less than the full number of his 
baud.     (Applause.)     From   the   time   they 
hod arrived in Australia up to tho present 
their  visit  had been   remarkably   pleasant, 
but  he  hoped—and  he  said  it advisedly— 
that the same feelings  would not overtake 
his bandsmen  as had   been  tho  case   with 
members  of  the  Ueet,  as  lie  would   much 
rather take his men home again with him 
to  Americi.    (Laughter.)    "Ho  kindly    do 
lot make it too pieaeant for us," concluded 
Sense* 

^nRSH0R-'te net »': J|p«J|*t"€». 
! ^Hf^slir to transport, and sufficient en-   ©agiP *.?£ 
courayeme*nt  must  be given to the enter-       --- - 
prising managers to enable them to repeat 
the   venture.     Fortunately,   the   patronage 
granted to  it   in  Bendigo was quite    en- 
couraging, vhough the hall of the Orderly 
Room  ie in  no  way  adapted  for concerts, 
and leaves much to be desired on tho part 
both of perfor-ncrs &ud audience.    SousaVs 
band is a military one; that is, it is com- 
posed   of   neany   equal   sections   of   brass 
and    wood-wind    instruments.       The    ad- 
dition of strings wouid make it an orchestra. 
Sousa   claims   that   his   band   m   variety 
of tone  is equal to an orchestra.    That  is 
hardly so,  for  nothing else  can  give    the 
tone  color  of  stringed   instruments.    Still 
it lias far greater possibilities than a brass 
band, such as the Besses o' the Barn, and 
in   classical   music,  especially   will   give    a. 
truer approach  to the effects designed  by 
composers.        Tho   band   is   comprised   of 
capable performers, all of them proficients 
on their various instruments, and most of 
them soloists  of a  high  rank. 

The  programme  in the afternoon  was a 
very good one, beginning with  Tschafkow- 
sky's  great  overture,   'T812,"  commemora- 
tive   of   Napoleon's  occupation   of   Mosow 
and   subsequent   retreat   from   Russia.     It 
is a tone poem of great force and fervor, 
and   warf   splendidly     played.        Specially 
noticeable,   were  the    vigor    and   sonority 
of tho biass,  and the  mellow and sympa- 

thetic   quality   of   tho   reed   instruments. 
In Mr.   Herbert Clarko Use  band possesses 
a  (ornctist   who  has  few,  if  *ny\   equal--. 

!llc has a brilliant technique, a round, full 
tone,   and  a   perfect   command  over  every 
shade    of    expression,     from    the    softest 
to the strongest.    His solo pleased «> well 
that   he   had   to   supplement   it   with     an 
exquisite  rendering of "Killarney " Sousa's 
compositions   figured   largely   in   the   afte.-- 
noon'ri     entertainment—mostly    as    extra 
numbers—and as the band evidently knows 
them by heart, they were given with great 
spirit, and were immensely enjoyed.    It w 
no heresy to say that Sousa's band is bet 
ter   than   Sousa's   music.     The   iatter     ;s 
popular   and   stirring,   and   full   of   unex- 
pected effect.;,  and with   ib.eso qualities it 
is very  welcome.    Quite  a  number of his 
best   known   marclts   were   rendered,   "El 
Capitan,"     'Washington     Post,"     "Hands 
Across the Sea,"     Manhattan Beach." and 
they   all   went   With  a  capital  swirg.     In 
addition,   his   characteristic     suite,   "The 
Three Quotations," proved most interesting. 
Three   of   the   most   artistic   items   given 
by   the   band   were    Jahnfolts  "Prelude," 
so  daintily   played   that   the   absence     of 

scarcelv   felt,   a  tine   Slavonic * 
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strings   was 
rhapeody  by  Friedman,  and  Weber's well- 
knowii   "Invitation   a   la   Val-e,"   cleverly 

-q"Si^43'r c.£i 
4- «**  OWC-Jl 

the 
first 

Annie 

Sbuea,    by   Miss Virginia Root 
t>hengrin," hr the band ; "Mutation a La 

false." "PTflcb.diotn " .Tahnfelt "The Olorv 
if, the Navy,'" Rouwi. and "Glamnae," 
fified'emnnn,' bv the band; picolo solo, by 
tfr. Paul Senno.   

AFTERNOON CONCERT. 
For 20 years and more Sousa and his 

land have been Household worda through- 
out the world. As most people know, 
Souua is an American, and hits band an 
American combination, but it hats become 
so famous in its own land, and has made 
so marked an impression during its tours 
abroad, that it is welcomed wherever it 
trees. This is the first time it has visited 
Australia—everyone will hope *h*t it will 

be  the last.    Much depends <m 

y 
instrumented.    Two   ladies   were   billed   to 
appear—only one was able to do eo.  Miss 
Virginia   Root   has  a  fiue,   clear,   soprano 
voi«; of great carrying power, a>nl a most 
artistic   method.        Accompanied   by 
band,   she   pleased   greatly   witn   l.cr 
eolo,   and    as   an     encore     gave 
Laurie."        Miss  Zedeler,     the    violiniste, 
was  ill.  and  her place  was taken  by  Mr 
Paul Senno,  who delighted everyone  with 
his   marvcllocs   execution   on   tho   piccolo. 

Sousa, as a bandmaster, has nut hods o! 
his   own.     He   is   undemonstrative   to     a 
degree.     Sometimes  he   indicate*   his   beat 
by the smallest gesture, even 'etting it at 
times  go  altogether.   He   makes great  use 
of his left hand, and has evidently a tele- 
graphic code, which is well understood by 
his   players.     He  wastes   1.0   time   at   his 
business.     A  shurp entry,  a   hurried bow. 
and   without   pause   or   preliminaries   the 
piece   is   begun.     Encores    are   given   as 
rapidly.   Before   applause   dies   down   the 
eneoro   number   is   011   its   way.     Nearly 
every   item   in  the  afternocn's  programme 
waa treated  in this  manner.  

" EVENING  CONCERT. 
The Orderly Room was 1-rowdod in the 

evening, and the enthusiasm over the band 
was heater. All the line qualities in its 
playing attracted more noCice. Further 
experience proves the well-proportioned 
balance between wood and brass, and brings 
out into prominence the resources of both. 
Among the wood, the clanoaets form a 
l,ne body, almost rivalling nohne in their 
elasticity.     This  *»»  *•"  «own   in the 
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SOUSA'S BAND 

Sousa's tmnd Paid a return visit 
fe Ballarat to-day, and, needless to 

Isay, all music lovers rejwiced oveC 
ftho facV The great "march k'inn" 
land his unique combination of MU- 

icians yau' a Concert in the Coir 
feeum, mid before, the liisi item was 
Concluded the audience was worked 
pp into a .state of great enthusiasm. 
lit was the ilrsl opportunity Itnllnnit 
people ii:,d of seeing Sousa conduct- 
"ly, and having .-..i n him they are 
in.iivulliniv how he nets such wonder- 
f.il effects with apparently so little 
pffort, lie mus through none of tho 
fi'o.i1 ish coat oil ions that some eon 
iuctors affect, li.it <n his hand the 
baton is a niagii wand, every move 

[of which s'ells melody. It can easi- 
ly fie understood iliat sousas band 
is ^renter than other lands largely 
ir-'catiso of its creator and conduc- 
tor. Kver; item t!>is afternoon was 
raptiurotsh upplau led. A featuro 
(jf the Performance was- Miss \ irginia 
Root'.« 11 :i■■;11:1111 nl I'.n lei ing ol i he 
to] rain. solo, '< i. ssin_ I he Mar.'' 
Cornet solos l\v Mr Herlx'rt Harko 
and a violin s lo hy Hiss Xieoline 

J/.edeiii were listened to with , de- 
Blphl 

Tlie final onceri   will he given fco- 
I tit ah1, when  the following programme 
I will     t>e     iriven ■—Overture.,    ''Robe- 
spierre''   ij.itolfi) :      su.He,   "l.oo ing 
'Upwards"   'Sousa.! ■   fantasia,   "Sieg- 
fried"    Unciii'i'i . rhapsody,  "The Se 

tcond"   (l.is'.tl .   march.   "fairest       o, 
|tne   Fair"   >Sousa) .  raciOc/.v   march, 

'damnation     of   Faust"     (Berlioz.) ; 
land   a   i.atliud   of   Sousa'a   marches. 
I Solo .si s - Miss     \ ir.   •i:.i       Hoot,     so- 
fprnno ;   Miss   Sicoline  Zedeler,     vio- 
linist  .   Mr   It..|i,iri   I..   Clarke,     cor- 
net ist . 

SOUSA AND HIS HAM). 
Sousa and his hand came along again 

yesterday, and gave two netforaaneta at 
the Coliseum, en route to Melbourne and 
Sydney—a sort of meteoric flight through 
three States in four days, lor they lett 
Adelaide on Thursday, ami are to reach 
Bydnev on Monday. They were greeted 
with large audiences yesterday, and yet 
there wits room for more. The absent 
ones are to be pitied, for a rich musical 
treat was afforded those present. In des- 
cribing the combination a's "tfouwi and hi* 
Band, ' one is not far wrong. The dapper 
little genius of a conductor was. in hi* 
place both yesterday afternoon and even- 
ing; and those effective Tittle twists and 
turns of his modest-looking baton, and 
those occasional lifting of the eyebrows, 
are simple outward evidences of his me- 
thod of conducting. It is easily a case 
of Sousa first and the band second; but 
nevertheless the bund does great work. 
Some fi^sli pieces were introduced-at both 
performances, and the novel or theatri- 
cal effects were not forgotten, much to 
the delight of everybody present. Space 
forbids a detailed review of the perform- 

ances; but special mention should be 
made of "Mars and Venus," a remark- 
able selection in a suite of three pieces, 
in which the instruments got as near thun- 
der as any band instruments could be ex- 
pected to get, ami the crescendo and dim- 
inuendo of the drummers' roll were excel- 
lently managed. The audience applaud 
ed most heartily. The first of the suite. 
4'Jingle Bells,'' was also effectively dcm. 
another curious selection was the encore 
number, "The Hand Came Back." ft 
came on after the interval, and the bands- 
men came in in diibs and drabs—singly 
or twos and threes—and gradually swelled 
the tone, until the conductor himself 
came. The audience laughed heartily at 
the appearance of a triplicate of flautists, 
one with a mammoth instrument about 
three yards in length, which emitted deep 
sounds as much like pig grunts as any- 
thing. This served to introduce to the 
audience the various instruments employ- 
ed, many of which are obscured in the, 
erowd. The piccolo playing was a pleas- 
ing feature of to* jwiormances,, Jf only 
-  — would si wide hi* band irife twa and 

SOME   OF   SOUSA'S   CHARACTERISTIC ATTITUDES 
and  his Band of sixty  will  open at   the   Exhibition,   Adelaide. 

jSottatf ftiuuTiAf g 
SOUSA'S BAJiD. 

A  conductor who  wielded  his  baton 
with   an  absence of   fuss and  flourish 
that seamed to   border on  nonchalance, 
but whose every action was ns a wave 
of the magio wand, was the impression culties  wore  made  to  look simple, and 
that   Beiiarat got yesterday of  Sousa,  ideal work was done in all departments 

lune   24. 
wonderful precision and accuracy, as 
well as its magnificent tone. The band 
also gave great revelations in German's 
fine "Henry VIII," "William Tell," and 
other items. The three principal items 
in the evening's performance were 
litoff's "Robespierre," Wagner's riotou* 
fantasia, "Siegfried," and Berlioz's 
'Rokoozy march," in each of which diffi- 

the world-renowned bandnuaster of the baud. There was a liberal sup- 
ply of Sousa marches at both perform- 
ances, while Miss Virginia Root, the 
sweat-toned soprano; Mr Herbert Clarke, 
the peerlesf- cornctdst, the solo clarion- 
ettiist, flautist, and pioolist each gave 
some masterly contributions. 

ooghi to so—a—1a—Uaa. Sousa does 
none at the contortions of body and 
wild whirling of arms so common 
amongst bandmasters of lower grade*.. 
Uis boats aie very simple, yet so 
varied and effective that the slightest 
motion of the whito-gjoved hand pro- 
cucea a wonderfully instantaneous and 
sympathetic re.spof.se- from his w«ll- 
traiued band. There appears to be 
an extraordinary dogiree of suggestive- 
ness about his modest mannerisms, and 
«• guts a maximum of effect with a 
minimum of effort. But, after ail, it 
>* not how the conductor does it, but 
»hat he does, that matters. The 
music that he produced yesterday was 
charming in overv particular, and the 
two pi-oifiiunmes served to display how 
ixMuarkably varied is the band's aooom- 

^dtlA^i Lkf*L' b( a*^L. 0 
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Sousa and his si>:ty musicians may be 
heard in two specially selected pro- 
grammes at the Town Hall to-day, 
afternoon and evening. Concert goers 
and lovers of good Instrumental mu- 
sic are reminded that the farewell sea- 
son will end next Saturday evening. Per- 
formances of brilliant programmes will bo 
given (ach afternoon and night at the Town 
Hall, excepting Saturday, when the ban.1 
will give a matinee at the Adelphi Theatre, 
our latest house of amusement, which is 
noted for Its perfect acoustics. Mr. Brans- 
ccnjJie  announces   popuar  prices..... The, plan 

, -w — -» —      w.-u   i>    n"»m/r 

Li£inS2«^«,.iiJ?0 ^"^.f^Pty   {S at  Carnegie and  Sons'  music warehouse, 
s» ate  wore numerous in  the Cbbseum,   King-street. I 
but there was a very large audience at ''      *      «      -      •      • 
the evenings entertainment, and in- 
tense enthusiasm was aroused by 
Hotiaa's- delicious feast. The after- 
noon's gathering was regaled with 
several particularly choice selections 
notably Biohard Strauss's "Merry 
pranks, in which there was a b'velv 
£«rbngof olarionettes, majestic trum- 
pet work, soothing flute effects—in fact 
almost   every class of   music that    O.L 1      ■•        ST" • •    mn«ic that   the 
pawls   extensive   capabilities  comprise 

every 
's 

Lisrt's beautiful 
P*>«uo   poem,  was   gtoriously Vendorea^ 
and the audience waxed exceptionally en- 

'Les Preludes," a sym- 

sat ttSjs^SSE 
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Here Seen   Kdlj      -1-1; nltvann^ni 
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he   began,   sternly. 
«y    one    ol 

atist 

COMPOSED AND 

CONDUCTED BY 

JOHN PHILLIP SOUSA. 

partly to that "infinite capacit) for taking 
pains"  which  is  the handmaid "i   genius, 
\\ c   like  to  read   newspaper and   magazine 

She and lie were   interviews, und the impulse is n good one 

units of the crowd that was headed in dose    " !•"'" "'  -"■'>   ""'" .,11 remind  us.     you 

packed order toward the meat   hall where 
Hid his band were to perform.  That 

•• Oh!    Listen to the hand! 
How   merrily  they   play! 

She  lilted  it   sotto  voce  as  she  tripped 
art. 

WITH PEN AND PENCIL 

ACCOMPANI MENT 

BY  CHARLES  NUTTALL. 

.   vow are made to laugh':      Do you 

Vour money back on that account. 

■• perish the thought. 

vou   tin""   ll"'  '"'"U • ,,--   Tell : ■ ..   ■        i   the    iiiiuour Hi  It .     HI' 
|,ss of it  beealis. 

nu 

!,,■ humour in 

iiitiihh Ymii argument is indi>p.. 
Ye.    Shakes, ,,„-.    Dickens      I haekcia) 

situation    Sousa   at    tli     piano,    in   a   "'' ;,M,|  H„l/.ae urn    ill tr.iaie wriicis. . 
dressing gown,    heating    mil    that    rousing '. . tju, least, the function "'J"1""0 ' dressing gown,    neating   oiil    that    rousing . . ttu, least, tlie lumuou >o ■■  
melodv   so   that   I   should   be   aide   i"   tel! .    ,y(eUUV the dark si.h     i life! 
cvcrylo.l)   of   the  pleasure   that    I   had. '..\,,     s.msa,    you     ■'   '     eyerylatl)     " 

Hut   the  greatest   boom  ol   all   followed  lm.  1,,-IMJ   I'm   mere)     I   cai 
I ....     , ...1.1 i..  . < .. ,,.     r\(     I tin     '   <l .1     ..       . in I      Vlillii's    .1  s 

h'l,    I u In II ousu and iiis hand were to pertorn  ""     ^'r  """'i--1 m his hotel 
is to say   Sousa   would perform;   the hand   njmrtments. I explained thai all the readers 
would play. "     " Kveryla.ly-s "    are    young    women 

-.■.!. some ni them have passed the three its   thougl ilei voice was a lisihi soprano; her spirit 
and  the lime  »er,. infectious.      When she   seoie-aud-t. i.  mark    that  all are ami us, 
had   passed.   I   rumbled   the  dim   on   the that   mos|  •"'   musical. Then  I  said  some 

lower register ol n voice which would be an '• !"-: ■«   i "■<>  low tone, 
invaluable assel for one of those uniformed "What!" said Sousa, aloud      "Women 

• >      -' -■       ni curious!" 
I I I ,   I l   -     I 11 g       ~ i ' 11 I I I I   I  I I       111 I l. I - . , »   ' I " >       ' ' » 11, ,    , 11 |l •    111 I, I    '  ' ' ' ' 

,usi   nun   .IIIIIIII   ., is »  ,'• ■"•■■ , lestri.  and   I    soughl   fresh  fields and pas-   |( ,p,|| boor ii  i 
But  that gaj  air was not   written "What  would the dear girls like to know    U||VH ||(,u       An(]  |   U1.i„.,i to advance Ihe   ,,.,,;  |,„   ing  tli 

the  publication of the  "Stats  ami   Stripes the musicians. 
I'.never.'    Ovei   a  million  copies   for  piano     ■■ |„    the    sub cons, ousuess     ol     >      . 
;,!  have been sold       Km   "-her separate  mll-i,.i«n lir* tho conviction that   1  am ev 
instruments    violin,   cornet,    etc.    500.000;  ,,le,sing now.     The prime business oil 
for   bras-,    bands,    14.300;    for   orchestras,   .u.tisl   is to entertain, to delight, U)oi 

14(1.(135.      And I am paid royalty on every   |aughtei   and colom   in      «re>   '""    '°''   . 

,.opy!      The   presenl    tour   is   undertaken   worW.      Imagine  n   y,   i '    you c"„ld 
with n threefold object.     We    in)   uiie.mil   painting, books       ''' " 
tuv  daughters ami   I    « shed   to   see  these   ,, ,,  thistle in the bathroom any  """- 

■  would  I" 
interesting   southern   land-.      We    my   or    „., one had compose.. 

io |)lM1]. i,.., ever been wrii 

nu lice. \iul  1   H ished to advan 
i he  Sousa   im l hods.' 

I line;  yi 
■vei 

painters an 1   di 

for bassos.      So  thought  an  evil-appearing   about   me. populariu   of  the  Sousa   im signers   your  w 
.ml   most   ill-bre. wsboy,   who   giggled       " They'd like to know how old y..u are. .. •       fce        mu..      |m||   am.a| .mi) ,~^,    ,.,„,.„ 

lb-       " Bless im   -oiil!   Not  far oil liltv. , , .   .,      ,    ,     ,,    ,   ,i.„. ,- ,!,.,„   , ,    ,  ,  • ; optical   evidence  oi   the   lact.   that   there s ,n-    - n 
" And   how    Minng   vou   were   uln-ii   ln-l . . ,  . ,,-    , ,     , 

somel lung other than  mai i lies and    W ash 

noisily  as  1   passed   him,   humming.      H" r "tr  i,lv 

Bkipped out  of reach, and from a safe di- 
tance he mimicked my chest   notes, gr< ■   vou  played the   the 
ing dismall)     S ■ day, when I have time,      "Violin.     I  was 
I'll „;,,!  ;,  Society for the Suppression ol   "I   my  fathei   opened-a conservatorium  in 
K'ewsbovs Washington.      He had no students in the 

beginning, so he asked mj   fathei  to lei  me 
go,      1   rind   much   more for guinea pigs 

The members ol  the band   wen   in their   than for music, but  I « is too young to ob- 
places, As I  went to mv seat, the curtains   ">'    effectively.       Surely   the   beneficenf 
.,, ,|„, |,.lrk .,, the stuge parted, and a Providence that guides our steps led me to 

it   man  oi   fifty  walked  forward   tli.it music school!      In the first year I wor 

ildel 

,11. would he barren of in 
,,,,,;.,   ivould be more hale 

now.   . our  housi -. 
, - 1,1    lie   n ■ - ir 

ii   Posts' in. hi'led in thai  category 
A" "i'1 friend Sousa's  Ambition. k r. % 

■d  dressing 
let 

Sousa   Mike-  His   Bow. 

" Say" and the cord oi the n 
gown was hauled in pan o| a fathom 
me tell you at this poinl that if it were 
only marches, and if 1 were asked to 
Ho round I la- world playing man-he-. 
I'd step mil to-morrow, I have made some 
reputation from the standpoint of versa 
tility ami progress, and to follow the ti \ 
ditional line is not for me. I (latter mysell 
I  have  built  up a   neu   instrumental  com- 

•mart,  alert   man  ol   htty  walkea  lorwar.l -.,,  -,  -, „,., .      ,„,„.  „,,,,,,     progress, ami  to  follow  the tra- 
„.;,i,  ., „.,i„i.   <tm,   bow-pd  lion-  nnd rig r the    goh     medal    tor   general    efficiency. ,".      ,,    '                             , ,, ,,             i, «   u  ■'  '1'inK   step,  i'"uni   non    ami  n  n ,ii lon.i   hue is not for me.     I Hatter mysell 
..,,,1 l.ai   i,ioio,ii.,l   i   ,o\ ill in, that -el  hue Sieond, thud,  loiirth  venr  tlie same,      At ,   ,                                                          .  , ami   let l. mounuil a  i">x IIIIOL   ' ii.it   -> i   linn have   bint   uii   a    lieu    iu-1 rumental   eoin 
a   foot   above  the   level   ,„   the   stage, and fifteen    I    taught    in   the   eonservatormm V      wjth   ^  ^ 

Mused   his  hand.      Straightwaj   the  woods winch   had   bee e   an   important   musical       orchestra   in   the   world,   ami   I 
and   the   bras-,--   raised   theii   voices in a centre.      At  sixteen  I   published  compos.      ^J       ' ^jj,, mym!\f )  
slow,   deep   chant,   the   opening  chords  ol turns   which   met   with  a   fair  measure   ol _f ition  ,„.  eomposer even        J 
the Pilgrims'  Ma,eh from " Tannhauser." MICOCSS.      At twenty-three  1   i-ak.-d  ...  my eomposer be mvself.                           // 

\\'a hflvi. h«ird it in suburban drawinu urst    "scoop with    the      Resumption ,_  "   .    ..     ._ .___   "^ • 
the Pilgrims'  March From " Tannhausei 

We   have   heard   H   in   suburb.in   drawil 
rooms, as a pianoforte solo, as a duet, as a 
"piece" simplified for little players.   Otten 
it is " rendered," with   fair or indifferent 

by local brass bands success. 

March.' (By the way, the orchestra" in 
tin- hotel played '• al dinner a few nights 
ago.)      In 1885 

''One  moment.   Mr.   Sousa;  you're  going 

we'have   not   heard   it   played   h>   too fast for me. My clients, the ladies, wish 
to know whether your lather and mother 
were   musical   persons." 

lie  laughed.       " Not   much 
,1   a   slight    knowledge   of   music,    that 

But. until 
lyed h) 
inductoi 

Mv father 

Il'U 

Sousa's  band,   with  the  famou 
directing the interpretation of the nuances, 
the rich, throbbing melody, the dignity and 

athos   of   the   greal   composition,   which   h 
ii   iransn.it   in   a. 

■ pjaver    from     a     -^ -■ 
believer    in    thi"    principle     or    theory 

Weakly      parents      have 

only  perfect   perfonnani 
full degree. 

Sousa is no lightning-conductor, lie dc. 
not skip about, he does not wave his arm 
overmuch.      Yet 

tl.o'  thai  composer  oe in.vacn. >y 

" The band was not built in a day 
or a year, and when it was finished, it 
didn't have a set of champion soloists and 
a lot of poor support- it was all soloists. 
In most bands the solo pan for any 
instrument is played by the man in the 
first chair; in my band all the men play 
the     part      together.     and      if     it      isn't    . 
played    as    o te,    then    the    fellow ' 
that   misses it   just   nali.rally  finds himsell 

March Time. 

, theatres, no pretty dresses in the 

streets!      All life tinned drab colour! 

The Kipling ol Musi,-. 
u here   he   is.      Now,  the   man   who sits on       ■• The   artist   sits   in   his   study,   writing 

second chair in my band would be in      inting composing the joy and'the colou 
;--it chair ot almost an)    ither ha.id. nt. |ifo     V()U knmv ,|„. „nying, " Art 

Mv    mother    didn't    know    a    semi-      "'"   misses It   jlist   na.i.ra ly   hms  hin.sc 
,-,    semi-colon.      I'm    not    down in an mferwr band before he know 

.a.           wave his arms "f     heredity.         Weakly     parents     have He second chair ,n my band would be in       . ti      comp0Bing the joy and the color 
;,            ',       ,,I      ,     I        . bred   ,.ri/e-fightc,-.       Throughout    history the firat chair of almost an,   " he- baad. I   ,.       You know the saying, ' Art is th 
,i there is aometmng eiectru ^,J       ^     m}    Cnmn    |llN„    gprung s0 would the third, and the fourth and the           atim oi man'g jOJ  in his work.'     II 

,. , fifth and the seventh.       that   was the hist i     ,     , wn0 „,„.|,s m  joy, and his OA 
ersonabty as he stands ... h.s     ,,,„„  ,,,„ ,  ,.iliv    ull|,   MO distinguished of mv ideas to have lhe best  organisation. :,,',...,   transmits   to a world   that 
nsp   attack,   m    unison   ol precedent in their obscure pedigree. Genius And as I've spent infinite time and money ,        .',      ■ ,.' 

in the man's personality as 

place.      In   crisp   attack,   in    unison   oi precedent in their obscure pedigree.  Genius And as I've spent infinite time nnd money *,e"sulB  '"'.''.' 

smooth   progression,   the   band   obeys   the is accidental   BO many wheat-stalks to be- to ucauire the best instriinientutioii. so I've      .!"?''       J,',',',!  ,   the fuel that I have beci 
magic wand as grass moved by  the Wind. ,,„,„. L>haff, so small a  body of grain to be- |,i,l myself out  to develop the best  kind of „,,,„|'"'|„, Ki'.'.li'i'i--  of music   and  the  Mai 

Emerson   wrote  that      Every  successful ,,,„„.   bread    for   ,,uman   „„„,,,.   ,„,„„. mugic T' , ,       nnii,   ""   Kipling is a very greal 

s   the   lengthened food, entertainment, and enlightenment                            Building  ,-„ „   Band. m^a purveyor of infinite pleasure.   Mark 

,-    i •    i        ii 'i',,.,;..   lonrlit   us   mil   to   lake  file   too  se. i oi this hand have      I wain  taiignt  us o  , 
Even  in Twain s works there 

ill as occur ill the lives ol 

Some oi the member. Sousa  i- tin-  ii......      Ihe  iia s in-  ma        - h   wasn>,  .,,,  interruption.     That  was         isome oi me memners oi tnis Dano nave     '"" '•■<-■■'  -     . .          kg th        [re 

terial and highl)  effective "shadow."            suggestion. There will be more ol  it as we l"'''"   ultl'      ''"'  twenty-live  year-.      A nusly.     bven  in  i                  .     .    ,.        , 
,„■„,„,.«s" Ions  process of  selection  and   weeding out tragic passages  such as occui in in.  lives 

i-                   progress,                                                                                <                                                            ■ , ■    .  ..,- ,,s       But   will, him the Im 
What   Everylady  Wants to  Know,            •• Yes.     About   thos arches.      'The has sifted the grain from the chaff, and the merriest oi u s.                   nrevail- so il 

,„   , ,      ,   Gladiator' written  in '88   made a hi* hit |I|0S''    "i'''l     "    ''iv    the    backbone    ol     man interest, and the I mm «i)   pi.     
\    I    i 1,, .    i.      .      i     i       i i   i .. t         ! . i. 1     i 11      u -i -i 11 i 11 1 -    i i          ' «liHlltllii|          Wllllf'll     I ! i      '•>.     11 III (It     it     (If      111, ,           ■■<               -it     ... 

All the world is interested in accounts oi   ,,,.,, ..„,.„„,„, w,,, 1,1 Sousa's band.     Thorough y tra ned in my should be with us. 
Lthe lives  the struggles and the successes o     but the thing tha    ir... e n.j   na  ,.         1 I-                                         „n  .deals; working a- " When      I      was     «     chid      teachers 

hfee world's famous men     W e ad.n.re OMM   ^             " r th--    W nshngtor MMatrt, one man, they infuse a spirit and a habit usually    threatened    and    bulbed.        I ..- 

whose   elevation   „   partly  due to genus,   publ shedjm  88     ,,,'',.„",    "placed "f ™»> «> thai  this oination of nius, day, thanks to the.kindly interest ...  one, 

his u, ■     , -,   •     or n       That was a      In cal ti,1",,t >'»* quired a personality which Fmebel.    *«    kindergarten   of   education 
'"'M  "' ""'"ll "" ""'      """ ""   " ,|"'""' marks it distinct  from all others." through   play   has   brought   happiness  to a 

What E\ erylady \\a. ts     tl 

All the woi 1<I is in terc.-t L'd in 
the lives the struggl es an. 1 the 

i    th e work i's !' lli.ous ...en. We 1 
W lose   e levation   is part v  du 



world of  httle. ones, all  impatient if kept 
troni  their  less*,,-*.     So  with  grown-ups; 

I my   hand   penRmances   are   kindergarten 
(lessons.       Many   persons   will   go   to   hear 

Waiting aj the Church;' sonic will return 
|(o hear Wagner and Liszt.      Education  is 
[progressive    first    the    kindergarten,   then 
It he primer,  then  the serious studies.      So 
|the excellent writing and the fine illustra 
tiona that distinguish the best newspapers 
|and   magazines   of   today   are leading the 
civilised   world   to   an   intelligent   under- 
Handing of tb" works of such writers as 
Shaw    and    <;      n-orthy.   such   painters  as 
Irangwyn and     t.     Hvery on.- of us is 

In the kindergarten of some school. Von, 
I may he. air beginning to discovei the 
beauties of great musical composition-: I 
■nay be taking my first step Inward rejee 
lion of the Swiss oleograph in favour of the 
jtembrandl print; the bell-boy who showed 
Ion up here may have developed a laste foi 
^jickens in preference to Deadwnod Dick' 

HI attended one of our performances. 
Pid you think that any of it was vulgar?" 
| " Not at all. One thing that impressed 

! was the conductor's self restraint. Once, 
New York. I saw a music hall mimic in 

series of  impersonations,       lie mimicked 
ousa. jumping about  ami  waving hi- an 
hnna' like a  beetle on a  hot   stove.      The 
tal   Sousa   disappointed   me   in   that    par- 
Bular." 
|Sotisa smiled. " The man had to do it 

raise a laugh, If lie had ^i\ in a faithful 
nitation of my actions, the audience would 
Ive yawned. Lafayette, the poor fellow 
iin was burnt to death in Edinburgh, was 
le who mimicked me in clown fashion, 
■it he and 1 were the best of friends." 
[' Having in mind the fact that you are a 
nductor, it seems foolish to ask whether 

lu think that it i- necessary for a band 
I an orchestra to be ' conducted.' 

Most   assuredly, yes.      The art  of  the 
"iduetor   is   the  art   of   the   orator   plus   a 

lent     for     leadership.        .lust     a-    some 
Itors have no personality and possess very 
hr diction, and  in-i  as some generals are 
folutely   unfitted   to   lead   then    men   ml" 

frav. so there are some conductors who 
quite    as    unlit    for    effective    work. 

rrvhody can  recite, everybody can  can') 
■word,   therefore  everybody   can   wnv<    .1 
Ion  and  beat   time       Bui   thai   does  not 
Int it ill e musical conductors-hip.   Some so 
led conductor-  (heaven save tin   mark! 

n    the    efforts    of    then 

musicians. The angular automaton who 
saws the air up, down, left, right, criss- 
cross and every other way with jerky un- 
certain heat, compels a mechanical, jerky, 
uncertain playing of the score. However, 
even with all these drawbacks somebody, 
able   or  not.  must   intini.it.'   the   tempo   for 
the musicians; but apart from thai, some 
tune beaters are as devoid of magnetism 
or grace as a boiler explosion is of soporific 
anaesthetics. By the way. is your note- 
book   nearly   full'.'" 

" I have another in my pocket. But 1 
reached for my hat. 

•• Well good-bye." We shook hands. 
" My kindest regards to everylady." 

Sousa returned to the warm hearth, fold 
ing hi- dressing-gown about him. and 1 
went out to a cold world. As I went 
down the steps of the hotel entrance. 1 said 
t.. myself, "This man's philosopln  is good 

' Let   Us be merry!' ' 
But the rain fell drearily, and a cab-horse 

on the corner, fearing that I was about to 
employ him. bestowed upon me a look 01 
pathetic entreaty. I walked back to the 
office, whistling to keep my spirits up. 

61 

Sousa   and   bin band have been givinglfl 
series of farewell performances at the JnM 

hibition during the week. There have been 
very attractive and varied programmes. 
The band visited Mcmligo on Wednesday 
and Ballarat on Thursday, and the last per< 
formance in Melbourne will bo given cut 
Saturday night. M 

1 'lanisslmc 

4{«»»ourntTSW^alK,X>,g^ 
SOUSA'S   BAND. 

The   performances  by   Sousa's   Hand     have 
drawn   bin  audiences  to  the   Exhibition   1 
ing this week,  who have boon delighted  with 
the   beautiful   tone,   full   sonorous,   rich     and 
organ-like,   produced   by   this   famous     band. 
There  is only  one  complaint   that   anyone  hits 
found   to  make,  and  that   is   Mr.  Sousa's  little 
vagary of giving  as encore  10 a  (lassie  item. 
or   some   grandly     impressive   number,   some 
little   ragtime   air  or   a   comic   SOUK.    This   un- 
doubtedly   grates   upon    music-lovers.        Apart 
from this one little fly in the ointment, every- 
thing is perfect.    The performances are about 
as  perfect as they can he, as is to be expected 
when    every    member  of   the    big    band   is   a 
master of his instrument  and a soloist.    Then 
with   such   a   past-master   as   Sousa   as   leader, 
who has the magnetic power of drawing  the 
best   from   the   forces   under   him.   and   of   in- 
fecting them  with  his own  enthusiasm.    The 
programmes   include   a   very   large   number   of 
charming   trifles,   including   many   of   Sousa's 
own   compositions,   which   have   become   won- 
derfully    popular      with    the    audiences.      The 
repertoire  of  the   band   seems   Inexhaustible. 
lor  at   almost   every   concert   something   fresh 
is   given. 

Mr. Sousa returned  with  his band  from 
Adelaide on  Salurday  last,  and  gave tW<£, 
concerts on Saturday,  Monday,  and Tue«^ 
day, in the Kxhibit 1011 building.     The pro- 
grammes were:—On Saturday, "A (,'urla 
of Successes" in the afternoon, and a grai 
opera selection in the evening; on Monday, 
"Ueffts   from   the   Masters"   111   the   after- ' 
noon,   and   a   Wagnei'-Tschaikowsky   selec- 
tion  in   the   evening;   Tuesday,   being   the 
Fourth of duly,  was devoted to American 1 
composers, the afternoon programme being I 
repeated in the evening by request of manyj 
resident Americans, 

Tfylh Our M*X eewltf %'3i)<|a' 

During the week Sousa's   Band   gave 1 
concerts in the Exhibition Building   t^'lj 
crowded houses.    Classical and popular, * 
music were   delightfully   Intermingled,>''. 
and always executed  with   remarkabla 
skill. 

h\. -. f4»\«   ■ 

Sousa's   Band   Is   to  play  farewell   --'* 
In  the  Exhibition to-nlgbt and on sS' 
(afternoon and evening).     » visited fie 
yesterday, and will go to BaJ!«|gt to-mo* 

The Kipling of  Music. " No,  little one,  Mr.  Sni sa  is not angry 
ceeil adagio." 

He desires  that   the cornet  shall 



■    'THE SOTJSA SEASON. 

RENEWED ENTHUSIASM. 
EjOhn  Philip Sousa  and  his famous band ol 
Tueiclaus  returned  to tins  city  yesterday  by 

Nearly morning mail from Melbourne   and. 
fc»   undiminished   vivacity,   delighted   and, 
aces at  the Town Uail   both  aUcruoou    and 

*V*What care I how fnir she he   if she be not 
fair to me?"      it  was  the conductor himself 
Who spoke in response- to a remark that Mel- 
bourne  was considered  to  possess  a  hue  en- 
ttale.    "On the average of the whole year.t \ 
may be." continued in.' genial American,    but 
We  eucuutii. rru ..   terrible deal of rainy  wea- 
ther  during  our  months slay   there.       M11™ 
Zedeler.   in   particular,   drew   rain   with   the 
certainty of  the  bombs exploded for that es- 
pecial   purpose   in   French   and   Italian   wine 
districts!    Every time the accomplished sweu- 
tsh violinist drew her bow across the strings 
pie rain began to patter on the roof.    Fortu- 
nately,  we were  splendidly  supported  by the 
public, and after our season at the Glaeiarlum, 
We     continued   at   the   Exhibition     Building. 
Where,  on  Saturday  night,  our farewell  drew 
a colossal audience.    \\ e were glad to hear of 
the success  of   tin-   Sheffield Choir in  Sydney 
during our absence.   1 had a friendly meeting 
With Dr.  Coward  in  his own city just before 
he Bet out lor the United States  and Canada, 
Irom which region we had just returned; and, 
after      scampering  all   across   the   habitable 
globe, I only missed meeting him on this side 
by a change of plan which took  him to  New 
Zealand first.    Our Australian tour has    also 
taken us to Adelaide, where  we met the sun 
again, and had an enjoyable visit of one week, 
playing to great audit nc s in the spacious Ex- 
hibition  Building  there.     Although    there     is 
much  talk about the difference between  these 
cities aud those in England, aud their greater 
resemblance  to  towns   in America.   I And the 
atmosphere, and general aspect, more English 
than  anything  else.    The average  Australian 
has   a   likeness   to   the  average   American   in 
this essential, however—both are mentally and 
physically active and alert,    I may add    that 
there   are  several  dlff. rent  types of  city    in 
America,  which renders a general comparison 
Impossible.    Our Sydney return season will be 
closed  on   Saturday  night,  when  we  leave  for 
Toowoomba  and  Ilrisbane, and  afterwards we 
sail for a tour of New Zealand  on our home- 
ward journey.     The   programmes   this     week, 
both afternoon and  evening, will  he  very va- 
ried.    On  Thursday  afternoon,   for example,  I 
Shall   include  Ernest  Truman's   'Fugue   in   P 
sharp minor,'   which  should prove of genuine 
Interest." 

?. t i„ !h£ £* °fcheBtra' w»«wlly ao care- 
££&.^JfPeCnk WM' h"*«w. too heavy 
n,„i ■• ,i?,!:er\tl

The encore *«■ "The Goose 
Girl. Miss Nicoline Zedeler exhibited a 
much larger tone than last season in the 
Wieniawski "Souvanir de Moscow." Tho young 
Swedish violinist played It most brilliantly, 
her high harmonics being especially strong 
and accurate; au'd in her encore number, 
Gossecs "Cavotte.'V she : exalted a piquant 
vivacity that delighted  the house. 

Without following tho matinee programme 
closely something may be said of tho flue 
rendering given of "Siegfried's Death" from 
"Gotterdamerung," as skilfully arranged for 
tho wind ensemble by the conductor. Mr. 
Sousa, in all his Wagnerian transcriptions, 
scores with great caro so as to avoid over- 
emphasis, or blatancy of effect, and In (his 
instance   the  tragic   gloom  of   the  movement 

SOUSA'S RETURN VISIT. 
Sydney  music  lovers  will    once  again    have 

an opportunity  of enjoying    the    soul-stirring 
strains of Sousa's  Band.    Returning  from  suc- 
cessful  seasons    in    Adelaide    and    Melbourne 
this  morning by the  train,  a matinee  will    be 
given  this afternoon   in   the Town  Hall.      Two 
concerts  a   day   throughout   the.  week   will    be 
held, afternoon and evening, with the exception I 
of  Saturday's  matinee,   which,   owing     to    tho | 
hall  having been  previously engaged,   will  take 
place   at   the   Adelphi   Theatre.       The   farewell 
concert   at   night.  Will,   hmvevor,   be   given    in 
the  Town  Hall.      At  each  concert, an   entlrnly 

was beautifully reproduced "The'con ithT i ,r"h t>r°*ramm«' w,1] be P™*™""1- and life 
recurring passage for ""olio's tomsdlffi til- "35SB& who B0 «**""» ^pressed Sydney 
lowing tho bodeful opening for kettledrum Iaudiences on the previous visit—Miss Virginia 
was alloted to bass-clarionets and bassoons, 'Re.0'. W,SS

 Zedeler. and Mr. Herbert Clarke— 
and was played at all times with admirable '"111 »B*in appear. Rprrial facilities have been 
smoothness.   One of the most arresting effects   arranged whereby patrons can book    seats    at 

great concessions at Carnegie's music ware- 
house. King-street, and all wno revel in good 
music,   played   inimitably,   should    grasp    this 

is that in which the cornets make their thril- 
ling entrance, but it is not sunshine which 
thus breaks through tho pall of heavy cloud, 
but lightning! Many light pieces, including 
the pretty comedy act, "The Band Came 
Back" (Sousa), with many encores, formed the 
basis of this tuneful matinee entertainment. 

This   afternoon  and   evening  there   will   be 
entirely fresh programmes.   Matinee and   even- 
ing  performances will  be given at  the Town 
Hall throughout  the   week;    but    Saturday's, 
matinee will  bo at tho Adelphi Theatre. 

opportunity offered by Sousa during the coming 
week, of listening to the world's masterpieces, 
rendered as only Sousa's Band can render 
them. 

1    2    JvJylt   

\Tuk. 
SOUSA'S  BAND. 
 ♦  

SOUSA'S SIXTV. 
•> » » 

BRILLIANT PROGRAMMES. 

THE EVENING CONCERT. 
bat      the   evening   concert,   Mr.   Sousa   w:as 
|rreeted   with   renewed   enthusiasm   when   he 
itsaino    forward  to    conduct    selections    from 
"Lohengrin,"     which   included    tho    "Bridal 
J4usic,"   and   tin 'aete   to   the  third  act. 
■Ttlstically,   the   linest    contribution  of    the 
evening was the .Largo from  Dvorak's "From 
the New  World"  symphony,  the pastoral  at- 
mosphere of which, with the  beautilul  theme 
tor  cor anglais  like  a  voice  from   the   heart 
nf    some   deep   torest,   was   beautifully     pre- 
^served. The  wood-wind swoetly breathed their 
klanissimo charm, and the spell was uot bro- 
ken  by   the   bran.,   in.    iei.'ed   loncsj.. ol   which 
added   to   the  enchantment  of   the   ensemble. 
Jtnother  cap;,, i.i,,g  number furnished scenes 
from   "Madame   ij 
distant,     hummed   cuorus   sun 
Weary women  wait  for that dawn which is to j 
coma  "dancing o'er   the sea," with the  long- ! 
absent lover's return, and continuing with the ' 
love theme, and many other fine subjects, In- ' 
eluding Cho-Cho-San great aria about the ship 
—all of whicii  was   reproduced  in  close  sym- 
pathy with Puccini's music under the conduc- 
tor's inspiring baton.    The rantasia on a Ger- 
man song,   "A  Little Bird Came Flying," ar- 
ranged by O. hs in the manner of Haydn, Mo-i 
sart, Strauss (the "Waltz-King"), Verdi, Got-/ 
nod,   Wagner,   Beethoven,   Mendelssohn,    and 
Meyerbeer,  was  decidedly clever,   the  touches 
from the prelude to "Lohengrin," and from the 
'fwnusberg   ("Tannhauser")   easily   identifying 
*bA great composer of German   music-drama. 

* tracteristics of each in turn were mord or 
"apparent.     For  the  large   section  of tho 

itjJUence devoted to tho poular Sousa marches, 
pre was no lack of entertainment, the many 
t^ores in  response   to the   applause taking 
tat form, whilst a double-encore after "The 

federal" March led to "The Stars and Stripes" 
•fd "Manhattan Beach."   Miss Virginia Root, 

So also proved in excellent voice at the ma- 
Hnee, rendered the touching Prayer from Puc- 
Unl's "La Tose*" (in Italian), making her ef- 
fect.in toepaaaiopate outburst on the terminal 
high passage, flowed by the sob at -oereha" 

Mr. Sousa and his baud returned to Sydne; 
yesterday, and began a week's series of fare 
well concerts at tho Town-hall. The music wa 
as well interpreted as ever, the fine, well 
balanced body of tone and the rich variety o 
color being again pronounced features of th 
work of this excellent company. At the sam 
time tho personality of the conductor btinsel 
remains a dominant factor in the succcs 
achieved, for Mr. Sousa undoubtedly impart: 
something of his own magnetism to his players 
Yesterday's programmes, in the afternoon and ' j„ the reat cure. Anyway, thoy have no 
evening,   were  notable  for an  augmentation  of   time to go in for it. 
the classical music.      "Siegfrieds  Death."  the      At  the afternoon  ™nwrt the  band gave » 
scene  from Wagner's  opera "Gotterdamerung,"   brilliant  performance   Of the    WH»amL  Toll 

'William  Tell,"   and  Elgar's  overture,  and further  showed  their dtlicacj 

Sousa and his ever-ready band made a 
triumphal re-entry at the Town Hall yes- 

terday. Though the musicians were travel- 

ling all night, ai riving by the early morn- 

ing- mail from Melbourne, they attacked two 
formidable programmes with as much fresh- 
ness as if they had been resting for a week. 
Evidently   Sousa's  bandsmen  do  not  believe 

the   overture   to 
stirring "Pomp and Circumstance" music at the 
afternoon recital were worthier of the abilities 
of such a fine band than superficial marches, 
even though these win the louder applause. In 
the evening the "Bridal Music" and "Entr'acte" 
from "Lohengrin,'' melodies from Puccini's 
opera "Madame Butterfly,"  the slow movement 
from Dvorak's "New World" symphony, with Its| well serve^ a_s an 
beautiful thtmc for tho cor Anglais, and the 
"Martha" overture, in the same way heightened 
the interest of the concert for serious musi- 
cians, and illustrated admirably what the band 
ran do. The "Washington Post," "Stars and 
Stripes," the "Federal" March. "Manhattan 
Beach." and the rest were played with rousing 
cheerfulness, and seemed to please Uio audience 
mightily. But, all the same, the rherj of Sousa's 

'utterfly,"'"op"nTnV"withWthe I   Players  Is most fitly  attested  in  music  of  the 
chorus   sung   whilst     the '  enduring type.     Amongst the lighter works, an 

amusing fantasia illustrative of the styles of 
Haydn, Mozart, Beethoven, and others of the 
great masters in the treatment of a simple 
melody attracted attention, and a graceful 
gavotte of stately, full harmonies, the "Amaryl- 
lis,'' of Ghys, was also noteworthy. The songs 
of Miss Virginia Root and the cornet solos of 
Mr. Herbert L. Clarke were loudly applauded, 
ana Miss Nicoline Zedeler was imperatively re- 
called for Wieniawski's "Souvenir of Moscow," 
in which her technique was exceedingly bril- 
liant. 

This afternoon Nicolai's overture to "The 
Merry Wives of Windsor," part of Moszkowski's 
suite, "in Foreign Lands," and other excellent 
music will be played, and the evening pro- 
gramme will include "Siegfried's Idyll," part of 
the "Lenore" Symphony of Raff, Lacome's suite 
"At the Masquerade," and themes from Verdi's 
opera "Aida." 

of nuance and rich color tonality in the 
Siegfried's d<-u.th scena, from "Gottcrctam- 
morung." Lacome's "La Feria" (at a 
Spanish fair) was delightfully rendered. The 
clarinets deftly suggested the pizzicato of 
the Spanish guitar and other plectrum in- 
struments. The Sousa wood-wind mignt 

object lesson to most per- 
formers whose earnest wish it is to excel at 
their various instruments. The clarinet 
middle voices are particularly good, and in 
this way the perfect quartet is obtained heic 
as weB as in other sections of the band. 
Hv the way of emphasising the tact that 
thev had returned,  "The Band Came Back thev had . 
onened. the second part of the programme. 
This cleverly arranged musical joke proved 
as popular as ever, and the audience want- 
ed the band back an unlimited and alto- 
gether   unreasonable   number  of   times. 

The principal features of the tunelul evan- 
inc programme were the "I>ohengrin • Bri- 
dal   Music,"   scenas   from  "Madame  Butter 
fly "the Largo from the "New World Sym- 

- irorak), and overture to "Martha 
The   Largo   from   Dvorak's   sym 

phony"  (Dvorak), and overture to 

nhonv v 
Pt that beautiful balance which is one of the 11   l   .       . .      -   _i „   „*   tho   Hariri   WAS   much   in 

eVMrnHerbert L. Clarke, cornet; Miss Vir- 
ginia Root, soprano; and Miss Nicoline Zed- , 
for violinist; were the soloists, and their i 
contribu ions met with emphatic demands 
for add tonal items. Frequent encores were 
also demanded from the"band. These extras 
were ''Hands Across the Sea," "Washington 
PosT," "Manhattan Beach," and other rous- 
ing Sousa marches. 

Specially   selected   programmes     are     an- 
nounced for to-day's afternoon and evening 
C0OneThursday afternoon the band will ren- 

?r Vr   Ernest Truman's (the City Organist) der Mr. Ernest 
Fueue in "F Snarp  mmw. 

The final concert of the return season will 
be given on Saturday evening, 



SOUSA'S CONCERT. 
The members of Sousa's Band gave two per- 

formances in the Town Hall on Monday,  sub- 
Imlttlng attractive programmes,  to the delight 
lot encouraging audiences.   At the evening con- 
lcert,  the band played the bridal music    from 
|"Lohengrln,"  and  the  entr' acte  to the  third 
act very artistically.    The fantasia on a Ger- 
nan song, "A Little Bird Came Flying," treat- 

ed by Ochs in  the manner of Haydn,  Mozart, 
3trauss, Vcrdl,    Gounod,    Wagner,  Beethoven, 
lendelssohn, Meyerheer, an& as a march, prov- 

kd genuinely enjoyable,  and another charming 
performance was a selection    from "Madame 
Butterfly,", opening with  the hummed  chorus, 
(eard during the long vigil that is kept before 
lie coming of the    dawn.       The largo    from 

bvorak's "The New World Symphony" was very 
Inely given, and other numbers that were heard 
llth pleasure were "The Federal March," which 
kd to "The Stars and Stripes," and "Mmhat- 
{m  Beach,"  and  the     overture  to  "Martha." 
lere were frequent encores, wh'ch wero gen- 

hously responded to.    Miss Virginia Root gave 
I charming rendering of the prayer from "ix. 
ssca,"   and  sang   as   an   encore   "The   Goose 
Irl."      The  violin  playing of  Miss  Nlcollne 
Bdeler was much admired, her brilliant inter- 
relation  of  Wienlawski's  "Souvenir  de   Mos- 
}w"   leading   to   an   encore.    The  extra   was 
bssee's "Gavotte." 

S^vU^a^.Hix*^ S^fXw. fo.,Svu*1"JM$Ll3 

SOUSA AND HIS BAND. 
.*   ..  *  

Few Tipportunities now remain of hearing John 
Philip Sousa and his famous band, Saturday afternoon! 
at the Adelphi Theatre being the final matinee, and1 

Saturday night at the Town Ball the farewell. Two 
concarti will be given at the Town Hall today. The 
solos in the afternoon will bring forward that bril- 
liant and expressive cornet player, Mr. Herbert U 
Clarke, in "Alice, Where Art Thou;" Miss Virginia 
Root will sing Batten's valse air, "April Morn,' and 
Miss Nicoline Zedeler will .play Ogaref's "Caprice 
Brillantc" for violin. Mr. Sousa»wiU conduct ex- 
cerpts from Berlioz, the "Finlandef" tone poem of 
Sibelius, gems from "La Bohcme," Elgar s Salut 
d'Amour," and favourite airs from the comic opera, 
"The Bride-elect" (Sousa), besides popular Sousa 
marches. Mr. Ernest Truinan'a new fugue will be 
rendered. . 

In the eveninz, in addition to new solo numbers nj 
the artists named, the list of band pieces will com. 
prise the dramatic overture to Wngner's Uienn, 
a southern suite, "The Creole," by Bockhoven, a tone, 
picture from "The Valkyrie" (Wagner), Glinka s briV 
liant caprice, "La Zota Aragon.iise"; the idyl, i 
June Nicrht in Washington;" a "Tarantelle, by M 
gar; and favourite Sousa marches, including The 
Federal" (dedicated to the Australians). The plai 
is   at   Carnegie's,   and  as notified. 

To-morrow afternoon the hand will play Miss M»: 
Summerbclle's new composition, "The Blue Pacifti 
March," which is dedicated to Mr. Sousa, who hai 
kindlv promised  to introduce it  in the United States 

Yesterday afternoon over a thousand Public sonoo 
children, Including several hundred from Fort-street 
attended the Sousa concert, and their vivacious ap 
plouse testified to their enjoyment of every number 
The management has arranged for further relays o 
children to attend this afternoon and at to-morrow* 
matinee. _______^____^__        ' 

SOUSA'S CONCERTS. 
Though his audience at tho Town Mall last 

night was not the largest he has had, Sousa 
and his fin musicians had every roason to tool 
proud of tbo reception accorded their efforts 
at rendering numbers from Grand Opera. Tho 
programme opened with ''Scones From 
'Faust,' " "Directorate" following as a:i en- 
core. Tho duet from "AIda." "Oh, Fatal" 
Stone." with obligatos by Messrs. Herbert 
Clarke (cornet), and CoBOy (trombone), was 
well received, and in return for the applause 
Mr. Clarke gave "The RosttPy" In masterly 
style. Some excerpts from the operas of Wag- 
ner were followed liy "Diplomat." Wagner's 
superb fantasia, "Siegfried,'' was sympatheti- 
cally Riven, and to the applause Sousa return- 
ed with "The Federal March" (dedicated 10 
Australia). "Hansel and Grotol" (-Humpe-- 
dinck), "i Pagllaecl" (Leoncavallo), and i 
Guarany" (Oomea> were other Hems which 
pleased Bouaa'l listeners, the humorous, "lias 
Anybody Here Seen Kelly?" the thrilling "Stars 
and Stripes." and "The Ilif-tj School Cadets" 
being sandwiched in between lhe more serious 
num tiers. 

Miss Virginia Root was loudly applauded for 
hor eontrlbutioni of the prayer, from "La 
Tosea," and "Miss Indnslry," while a violin 
sol by Miss Nicoline Zcdler was encored. 

S 

SOUSA'S BAND. 
 «  

Eousa   and   his   band   were   rewarded   by   a 
|ch better house yesterday afternoon than for 

earlier days of the week.    The programme 
in many respects enjoyable, and the encores 

fc liberally responded to. The conductor took 
team crisply through the various composi- 

te,  and  was  generously  applauded   for   the 
by fine numbers skilfully interpreted.    The 
It portion of  the programme  included  "Isa- 
\&"   (Suppe's   overture),    a   quartette    from 
jgoletto"   (Verdi),  by  Messrs.   Clarke,  Mill- 
|se, Corey, and Perfetto; a ballad suiio, "La 
ae de Saba" (Gounod) and a grand march "Th0 

ser" (Wagner),  the latter composed at the 
le of the Franco-Prussian war, and dedicated 
|he aged William 1., the fouudei^of the Ger- 

Emplre.   Miss VirginfVlJpot. wasf listed for 
■soprano solo, prayer from "LajTtpca" (Puc- 
1. The encore numbers were:—"El Capltan," 
|nds  Across the Sea," aVd  "Fairest of the 

."    The  second part Included  many  well- 
vn   compositions,   among   them   the   freak 
ode,  "The  Band  Came  Back"  (Sousa),  the 
U sort of composition that appeals to quite 
iber of Sydney concert-goers.   Other num- 

! that  were  applauded generously  and  de- 
fdly, because of expert treatment, were:— 
?s without Words" (Tsehaikowsky), "Fede- 
lareh" (Sousa), march from the "Prophet" 
prbeer), and a violin solo by Miss Nicoline 

kler,   "Gavotte   et   Musette."    The   encores 
"Baby's  Sweetheart"  and   the  inevitable 

|rs and Stripes March." 
night there was a larger attendance, and 

|xcellent programme of grand opera music 
presented. The night's entertainment 

lad with scenes from "Faust" (Gounod), fol- 
li by a duet, "Oh, Fatal Stone," from 
Ji" (Verdi), the obbligatos being played by 
Irs. Clark and Corey (cornet and trombone 
"ctlvely). The band also did well in ex- 
Is from the operas of Wagner, and the 
[sia "Siegfried" (Wagner), Vorspiel, "Han- 
Vd Gretel" (Humperdlnck), scenes from "II 

I »cci" (Leoncavello), and an overture, "H 
liny" (Gomez). Miss Virginia Root again 
1 effectively tho prayer from "La Tosca," 
lie an encore, "Sweet Miss Industry" 
K), and Miss Nicoline Zedeler played as 
gin solo, "Romeo and Juliette" (Gounod), 
H an encore, "Dixie," with variations. 

I extras were numerous, for the most part 
les, and Included:—"Directorate" (Sousa), 

solo, "The Rosary" (Clarke); "The Dlp- 
(Sousa); "Federal" (Sousa); "Has Any- 

ijere Seen Kelly?" (Sousa); Mendelssohn's^ 
Song," "8tars and Stripes for Ever"- 

and "The High School Cadets" (Sousa). ■ 
: lQj§ public school children attended the' 
nn^rfnrmapsea, and showed a keen ap- 
lon of thf mualc. 

SOUSA   AND   HIS   BAND. 

TTTE RACIAL  TYPE. 

Sousa's programme for this afternoon Is 
particularly choice, and includes excerpts 
from the most admired works of Berlioz, the 
tone poem "FInlandia" (Sibelius), goms from 
"La Boheme," Hamish MacCunn'a "Land of 
the Mountain and the Flood," and airs from 
"The Bride Elect" (Sousa) are the princi- 
pal band numbers. 

To-night Wagner's "RIenzi" overture will 
open the performance, and the Interesting 
programme will further present "The Creole" 
suite (Bockhoven), "La Jota Aragonaise" 
(Glinka), "The Federal March" (Sousa), El- 
gar's "Tarantelle," and excerpts from "Die 
Walkure" (Wagner). Miss Virgina Root will 
sing "Elizabeth's Prayer" from "Tann- 
hauser." 

The large attendance at yesterday's mat- 
inee included many hundred children from 
the public schools, who hugely enjoyed the 
excellent programme of grave and gay items. 
The enthusiasm led to the addition of some 
of Sousa's stirring marches. 

At night there was another full attend- 
ance, when the famous band was heard in a 
grand operatic programme. The Items ren- 
dered included scenes from "Faust" (Gou- 
nod), excerpts from the operas of Wagner, 
fantasia on "Siegfried," "Vorspiel," "Han- 
sel and Gretel," scenes from Pagllaecl, and 
the "II Garany" overture (Gomez). Miss 
Virginia Root's contribution was the prayer 
from "La Toscn." with "Miss Industry" as 
encore; and Miss N. Zedeler gave a bril- 
liant rendering of a fantasia on Gounod's 
"Romeo and Juliette." 

To-morrow afternoon two compositions by 
I local composers will be Included In the pro- 

gramme. Mr. Ernest Truman will be repre- 
sented by his new "Fugue in F Sharp 
Minor," and Miss May Summcrbelle's "Blue 
Faciflc March" will be heard for the first 
time.  

In   an   interview  with   Mr.   Sousa,   he  is  re- 
ported  to  have  said   that,  although   Australian 
towns   afle   often   said   to   resemblw   American 
towns   more  than   English ,,ones,   yet   he   found 
the  atraosphore  and   general   aspect   distinctly 
English.      In this Mr.   Sou3a echoes  the opin- 
ions held by a good many who have travelled 
In   both   countries.       The   type   remains     dis- 
tinctly   British,  end as   far  removed   from   the 
American   as   from   the   German.       In   a  walk 
down  George  or  King  streets one  might  well 
imagine   oneself   In   Regent   or   Oxford   street, 
London.      The greatest difference will  be  that 
the   girls'   dresses   hero   are   muslin   for   most 
of the  year, and  thick  dark  cloth  in   London. 
Most   of   the   Immigrants   one   sees   in   Sydney 
streets   are   a  country   type,   and  the   Austra- 
lian  is   rather   thinner   and   browner   thnjj   the 
Englishman;  but,  taking town men only, even 
this   difference   is   not   very   pronounced.     Our 
vernacular   borrows   its    argot   from    London 
and  the   fev-  American  expressions  found  hero 
have   also   been   adopted   in   Ixindon. 

John Philip Sousa and his famous band re- 
turned to  Sydnoy  on  Monday morning,  after 
most successful visits to Melbourne and Ade- 

j lalde.      A  matinee   performance  was   given 
j "en Monday afternoon, when there was a Targe 

and appreciative audlepce^and in the evening 

the enthusiasm which distinguished  the nre7 
ZlZ ?w°n WM aKa1n ,n ^"ence.        lilt 
Mto. #£?»£■»«'t0?1? exce,,ent ^tendance 
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SOUSA   AND   HIS  BAND. 

^MoU/v^clftA^   ^iXSJlA^f^l 

~A The matinee performance of Sousa's Band, at 
Stlse   Town-hall   >w!"rdny  afternoon,   was  again 
'largely attended, there being a big gathering of 
School-ehllrtrrn.      The  programme   war,  n  good 
one, and encores were frequent.    Excerpts from 
the most admired  works of Berlioz served  to 

'Open the programme, and in these the fine tonal 
quality of the hand wan manifest.    Mr. Herbert 
L.  Clarke  plaved a  cornet   solo,  "Alice,  Where 
Art Thou?" fArcher), and, by way of nn encore, 
"Carnival   01   Venice."       "Finlnndla."   a   tone 
»oem  by  Sibelius,   was  another  or   the  hands 
Choicest   performances,   whilst   Gems  from  "La 
Boheme" (Tuceln!) were welcome contributions. 
Miss   Virginia   Root    sang    tastefully   Battens 
"April Morn," and. in response to a double en- 
core,   "Annie    Laurie"   and    "The    Goosogirl,' 
Whilst Miss NiroUno Zrdele.r'a violin solo-also 
artist Icallv    performed—was    "Caprice    Brilli- 
ante" (Ogarew).    Other enjoyable band numbers 
were: Symphoi.ir. Poem. "Tl.o Laud of th- Moun- 
tain and the Flood" (Marnish MacCnnnl; Elgar s 
"Salute D'Armour:" airs from the "Bride Fleet 
<6ousa), and  "El  Caaitan"  (fousaL  "lias  Any- 
body Hero Seen Kelly?" (SousaV. "High School 
Cadets" (Sousa): 'Yankee Shuffle" (Sousa), and 
"Stars and  Stripes  for Ever"   fSovso),  all   the 
last-named being in response to encores. 

At   night   the   attendance   was   fair   and   the 
music  good.    The   programme  opened  with   the 
overture "Rioir/.i"  (Wagner).    "Eienzi" was the 
first of Wagner's operas to meet  with general 
acceptance in Germany, and th» first to h" pub- 
lished    Mr   Clarke's cornet solo, which follow- 
ed    was   a   ehnraeierlntlcally   fine   performance. 
A 'suite   "The Creole" (a-Caiirtda; b-variations 
on a Louisiana Creole Song: c-humoresque). a 
composition  by  Bnekhoven.  was  cn,„ally  pre- 
sented, the torn- color h, in* excellent     A tone 
picture  from   "Die  Walkure"   Wagner),   aid   a 
soprano   solo  by   Miss   Virginia   Root    "Ellra- 
beth's  Prayer,"   from   "Tannhauser"   (Wagner), 
Save  added   strength  to   a  well-selected  pro- 
gramme.   The  second  portion  of  the evenings 

enerUinment  was  made .T.°' ,™X Jo.no 
Hante" "La .Iota Aragonaise    (Cllnkai.    A Juno 
V^M' in   Washington."   the   "Federal   March    . 
(BoSia)    "Tnrantelle"   (Blgnr).   and   the   violin j 
Slo   "Souvenir de Moscow" (Wieninwskl)   M,ss 
I .   \,Jl   7ndrlcr  played   exquisitely,  and   was! 

tSSSSS encored'   The  band\plendldly played 
i* extras  a   number  of  the  best  marches  on , 

j former   programmes. | 

SOUSA'S CONCERT. 
Despite the Inclemency of the feather, a 

large and enthusiastic audience »«WW ». 
performance of Sousa's Band at *»*£»£ 
Town Hall, last evening. Tfco JW*"*"; 
which opened with "Rienzl" (the first Bf W*T 
ner's operas to met with general «£c«<*ftnce >* 
Oermany, and the first to be P»*»8h**>« *"* 
included Bockhoven'e "The Creole" the flue 
picture from "Die Walkure" (Wagner), OJUflts 
"Caprice Brilliant, "La Jota Aragonalse, and 
Elgar's "Tarantella." The recalls Included 
"Washington Post," "The Glory of the Navy, 
"Jolly Fellows Waltx." and "Has Anybody Seen 
Kolly." The soloists were Miss Virginia Root 
(soprano). "Elisabeth's Prayer," from 'Two- 
hauser;" Mr. Herbert L. Clark (cornettist). 
Clarko's "The Debutante;" and Miss Mcolino 
Zedeler (cornctist), Wienlawlskl's "Souvenir de 
Moscow." 

s IL/fAUU^ 

The Sousa Season. 

SOUSA'S   BAND 

At Monday evening's concert, Mr. Sousa 
was greeted with great enthusiasm, and had 
to how his acknowledgments several times 
before he could open the programme. < >iu- 
of the best items listed was the Largo from 
Dvorak's "From the New World" sym- 
phony. In this the vyood win Is were dis- 
tinctly good, and altogether tlii- selection 
was full of charm. The "Madame Nutter- 
fly" music, including the great aria, was 
another most enjoyable number, and in 
this the conductor go1 the very best out 
of his efficienl hand. This was an exceed- 
ingly popular choice, and was most warmly 
applauded. Miss Virginia Root sang the 
prayer from Puncini's "I.a Tosca," and 
for encore gave the ever welcome "Goose 
Girl." Miss Kicoline Zedeler again charm- 
ed all by her skilful playing, and chose for 
her solo Wienawski's "Souvenir de Mos- 
cow." In her encore number Gossec's 
"Gavotte." she showed a delightfully crisp 
style of playing, which quite captivated the 
audience. This young violinist, without 
being great, is certainly a most charm fill 
violinist. The Town Mall being otherwise 
engaged, Saturday's matinee will be held 
at the Adelphi Theatre. 

On, .• again John Philip Sousa and his cele- 
brated hand are charming Sydney audien es. 
The fjimous musicians returned t,> Sydney from 

■ their Victorian and South Australian tours on 
July 10. In the afternoon and evening of that 
day they gave concerts In the Town Hall. One 
f-r the most enjoyable Ifems of the matinee 
performance was the excellent rendering given 
ef    "Siegfried's      Death."      from      "Oolierd.im- 
ernng." which has been most skilfully arranged 
)er the wind ensemble by the conductor, The 
tragic gloom of ih>- movement was mosi beau- 
tifully reproduced. Thi overture to ' Wil- 
llam Tell." and Elgar's stirring "Homp and <".r- 
omnMnn. <■.-• 'The   Band Came Back." and roauj 

encores form. .1 the basis of this tuneful ma- 
tinee en! i rtiiinm. nl. 

At the evening concert, Mr. Sousa was greet- 
ed with renewed enthusiasm when he came for- 
ward to conduct. Selections fron) "I*ben- 

-grin." which Included the 'Bridal Music" and 
the "Entr'acte." to (he third act. Most ar- 

' tistic was the "Largo" from Dvorak's "From 
tin' Xew World" symphony, with its beautiful 
theme for the eor-Anglais, Another captivat- 
ing number was from Puccini's opera. "Madami 
Butterfly," opening with'the distanl hummed 
chorus sung whilst the weary women wall for 
the dawn. The "Martha" overture also height - 
fited the Interest of thi concert for musi- 
cians, and illustrated admirably what the band 
can do. The popular Sousa marchi s pleased 
thi audience, and encores had to be given. The 
songs of Miss Virginia Roat, and tin- cornel 
solos of Mr. llevber; I.. Clarke wee loudly 
applauded, Miss Nicotine Zedeler played bril- 
liantly and with great vivacity, Matinee and 
evening   performances   will   he   given   all   Ihe 
» ecW. 

SOUSA'S BAND. 
—f£*— 

FINAL CONCERTS TO-DAY. 

Neariug the close of Its second visit to Syd- 
ney, Sousa's Band had two good audiences at 
the Town-hall yesterday. At both concerts 
typical programmes were gone through in that 
stylo which has come to be associated with all 
tho work Mr. Sousa's successful combination 
undertakes. 

The evening programme was of the distinctly 
"popular" type, and every item earned at least 
one   encore.       opening   with   the   "1812,"   that 
magnificent tone poem which perpetuates a re- 
markable  disaster, the orchestra followed with 
very line renderings of Richard Strauss's merry 
"EuleiiKpiegel"  and the  "Feet Ovi'f Suite, the 
very   flue   second   movement   of   Ue   latter—a 
dirge-like, discordant thrill of splendid minors— 
beiug wonderfully effective.     Several other con- 
tributions  in  lighter vein   were played  in re- 
spono   to   encore   demands.       The   second   half 
was  full  of   splendid  Souealsms.      "The   Band 
Came Back," a curious pot pourrl of comic song, 

:heavy   opera,    light   opera,   glee,   and     Scotch 
melody,   was   a   great   success,   and   the   "Blue 
'Danube" set everybody a-whlrllDg.   As a second 
lencoro, "Waiting at the Church" was repeated. 

Miss Virginia  Boot sang "April Moon"  (Uat- 
ten)   with   great   taste,   her   clear  voice   beiug 
heard to splendid advantage in a fine composi- 
tion, and she was equally  successful in a little 
staccato song  which followed.      Similarly  Miss 
Nlcollne Zedeler, violinist, scored heavily in her 
interpretation  of a Sarasato solo, wherein  she 
well   displayed   the   effectiveness   of   the   mute, 
and  a  second  solo,  with   harp  accompaniment, 
was jut,t  to   the   taste  of   the  audience,  which 
did   not   hesitate   to   show   appreciation   of   a 
charming performance. 

The afternoon concert was another triumph 
for the band, which again went through a well- 
Boleoted programme. "The Blue Pacific March" 

' was interesting as being the 'composition of Miss 
May Summerbelle, of Sydney. The march, 
based on a very pleasant motif, is gracefully 
scored, and by its inclusion the programme lost 
nothing  in   musical  strength. 

The final concerts will be given to-day—at 
the Adelphi Theatre in the afternoon, and at the 
Town-hall at night. , At each concert the pro- 
gramme will be made up of selections that may 
be regarded as lilts of the Sydney season, and a 
good deal of enjoyment may be anticipated from 
either one or the other. 

^A v^ IS" 

SOUSA   AND   HIS   BAND. 

OV(\M£fl-J h 

SOUSA'S CONCERT. 

Another successful concert was given by 
Souaa and his band at the Town Hall last 
night. Opening with a fine rendition of 
Tschalkowsky's "1812" overture, the pro- 
gramme went off with a swing, an extra being 
demanded and generously given after every 
item. The band was heard at its best In 
that delightful tone picture of Strauss' "Till 
Eulensplegel's Merry Pranks," and later on 
Wagner's "Ride of tho Valkyries," from "Die 
Walkure." These Hems were enthusiastically 
received, as were also Sousa's own inarches. 
Mr. Herbert J. Clarke's cornet solo. "Show- 
ers of Gold" was a welcome number, and Miss 
Virginia Root sang pleasingly Batten's "April 
Morn," giving "Miss Industry" as an addded 
number. Miss Nicotine Zodeler's violin solo, 
"Nlgeunerweisen," wa8 warmly applauded. 

Mr. Sousa has intimated his intention to 
play the march, "The Blue Pacific," composed 
by Miss May Summerbelle, in Sydney. The 
dedication of the march has been accepted by 
the famous musician, and he Is so pleased 
with it that he Intends to play It throughout 
the United States. The final ooncerts are set 
down for to-day at tho Adelphi Theatre in 

afternoon, 

The final matinee of the' Sousa ronccrt Reason will, 
take place to-d.iy at the Adelphi Theatre, which pToved, 
iUc.lf on a similar occasion some weeks ago as acou£ ' 
tically perfect for musical purposes. The genial Ame-| 
rleui conductor will conduct the Prelude, and Love 9 
Death,  from  Wagner's  •'Tristan  and Isolde,'    his  own 

I pinnae! suite in three movements, "Maidens rhree, 
'•The Band Came Back," "The Federal March,' and 
the Soldiers' Chorus from "Kaurt." Mr. Herbert h. 
Clarke will render a Rondo Capriocioso of his own for 
cornet- Mis* Virginia Root will sing "Because 1 Love 
Vmi Rear " "and Miss Nicoliae Zedeler has chosen 
Alard's   violin     fantasia   on   Gounod's   "Romeo     and 

to tl* evening, at the Town Ball, a crowded house 
is snrc to assist at the send-off. when Mr. Sousa will 
introduce his symphonic poem on a dramatic scene from 
"Ben Hur," entitled "The Chariot Race," and will 
conduct favourite Sousa ma. U.-.3. Cent| from the works 
of Mendelssohn, the overture to "Tannhauser. and in- 
troduction to the third act of "Lohengrin." WDl be 
Winded The soloists will he as hefore. Mr. Clarke a 
iolo will he "The Lost Chord." The plan is at Car- 
negie  and   Sons,  and as notified. 

The feature in yesterdav s matinee programme irom a 
local point of view was the first performance of « 
"Vuiwe in F Sharp Minor," by Ernest Truman, y. 
Sousa had evidently taken the greatest care in scoring 
so is to distribute the tone-colour in such a manner as 
to maintain the classic animation of the intricate com- 
nosttion, which the city organist originally composed 
for organ. The subject was rather learned for the 
general style of the programme, but it won applause, 
and the compliment so generously paid by the Ame- 
rican conductor was amply Justified. Mr. Sousa also 
scored most effectively Miss May Summerbellc's new 
"Blue Pacific" march, which the composer had deal- 
rated to him. A very vivacious rendering of the march 
wig giver., and the pianissimo towards the end gave an 
unexpected touch of sentiment to the moste. The 
reception was most cordial. Mr. Sousa will make his 
farewell appearances to-day, as there will be absolutely 
no return.      ____^__^_____ 
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SOUSA'S BAND PAYS A FAREWELL VISIT TO LONDON. 

John Philip Sousa, the popular orchestral conductor, has once more 
light his famous band from America to this country, where he is making 

a farewell visit to several places.     The above photographs, taken yester* 
day, show Mr. Sousa in some of his " compelling " attitudes.—(D.M.P.J £ 
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klij    SOUSA'S SIXTY. 

|The final concert of the return Sousa sea- 
>n will be given at the Town Hall to-nigrjt, 

let)   the   lamous  wind   orchestra  will   be t\ 
■ard   in   a   specially-selected   programme. ] 

yesterday's matinee Mr. Sousa conducted ; I 
band  In   a   clever  "Fugue  In  F   Sharp | 

Inor," written by Mr. Ernest Truman, the < 
ty    organist.     Miss    May     Summerbelle's 
fcluo Pacific"  march was  also played,  and 
oved  very  popular  with   the  large  audi- 
ce. 
(n the evening Mr. Sousa submitted a 
?ular programme, each item of which was 
;eted with emphatic demands for more, 
jreat gathering of musical enthusiasts and 

few of band music is expected at the 
Hall to-night, and the great March 

ig may expect a most enthusiastic sead- 

j>uring the  interval last   evening Captain 
ltley,   on   behalf   of   the   State   Military 
id, presented Mr. Sousa with an address. 

le little function took place In the artlst3* 
Tm. , > _i-fc.i 

SOUSAS BAND. 
ARRIVAL   IN iTOOWOOMBA. 

CIVIC RECEPTION. 

|Sousa   and   his     band     about   which; 
;'li has been heard, arrived by mail 

lin yesterday  afternoon.    'I here was 
large crowd on the station to witngjB 
p arrival.     The  ".March   King"  wad 
ft by Alderman Redwood, on behalf 
(the .Mayor,  and as he  left the .-ta- 
in the contained Austral and A.L.H. 
Bids played    "Sw   the    Conquering 
Iro Conn's."   Soti-a's bandsmen were 
|ven  away   iu  drags   while  the con- 
dor was escorted    by    the masked 
lids  and   driven  to  the  Town   Hall, 
|OUgh  streets wliieli   were  lined  with 
I'tators.    The Town Hall  contained 
u-g<> assemblage and  his   Worship 
.Mayor (Aid. H.    K.    All' ml), who 

leered in his   robes, escorted   Mr. 
Mrs.   Sousn,    amidst    much    ap- 

lise,   to   the     platform.      on   which 
J'e was a gathering of distinguished 
Ize.us, included amongst whom were 
Tesentntives of the various musical 
leties. 
Tfter ihe loyal toast had been 
pared the Mayor proposed the toast 
[r. J. 1'- Sousa, He welcomed him 
iie city and to Queensland. His 
(ship unhesitatingly said that Aus- 
ans were music-loving i>eoplo and 
inued by mentioning those dis- 

Klished in tlic musical world, and 
named the .many ToOWOomba na- I 

I wlio had earned fame in the 
id of musir. In conclusion he cx- 
l?d Hie hope that both .Mr. Sousa 
fciis Iwind would have a pleasant 

(Applause). 
toast was honoured enthusiastic- 

liud cheers, were    given    for Mis. 

famous conductor in responding 
Ithat it was not necessary to re- 

him of the celebrities of Austru- 
leeause they knew them quite as 
In America as here.    (Applause.) 
ioniial way that lie and his hand 

pen   received    iu    Australia was 
feratifying*''to them.      To him    it 
H more than the .mere matter of 

it showed the wonderful bond 
fndship    that    existed     between 
[ilia   and   America.      (Applause.) 
Iiad a common heritage, America 
1 little older, while Australia was 
lungest nation in the world, and 
|ery    right to   he proud of   her 

and  mothers.    Australia's  fu- 
iust.be   great,   he said.     (Ap- 

tralia he conclw|*d By thanking the 
Mayor for hi$. kindness. 

Mr. .Souse then proposed the health 
of the .Mayor to which His Worship 
briefly responded. 

Cheer* then were given for the visi- 
tors. 

THE BAND CONCERT 
•In. the Austral Hall at 8 o'clock last 

ll^f Sou|tt*nd his band gaw tffi 
'r ■   ' \l„    »SUL-h  WaS,  U,t>  fam«   °*  th« 

otL? nW\ tr;,":*1"'"'» away out the 
sdc pi Chinchilla to hear his fa- 

mous band.. The rain which fell in 
the afternoon, no doubt prevented 
many outside people from beinglrS 
sent at.the pei«ance, but there was 

Soult L0"^, c the&<** haUwhen Bousa,   punctually   at   «   o'clock.   Step 

ball011   B  tUe  f,iH,.t0nl'  to  conduct the 
band. He was give,, a receptioj be- 
fitting a kmg. We J.ere i„ Toowoom- 
ba have    heard   "The    Besses o1    the 
?5HI "" D

W0
 .owy^MM and the Royal 

Artillery Hand, but it may be said 
«ghl here that the performance of 
Sousa and his band was in a class by 
«-mli        i- UUS   ",   l^'-l'-nnance   that 
w if long ),ve ni the memory of those 
who were firtwute enough to be pre-, 
sent.   One would be? wanting in tact1 

.}<> crit,cise the performance of a band- 
-na-ste;-   who   has   appeared   before   al- 
Biost all the crowned  heads of  Kurope 
—a   bandmaster     who   fo>-     years   JlH 

ftood on a place by himself.    But in 
gassing one must pay a compliment to 
he courtesy he extended the audience 

lWt evening   Although the programme 
contained  nine  items,  yielding to the 
clamours  of  the  audience,   he  submit 
I<\1   no   less  thau   nineteen.     From   a 
Classical  point of view,  perhaps     the 
opening    number   Overture    Solenelle 
"1812"  (Tschaikfwsky)  was  the   most 
mastorly executed:   In a feu- words it 
described Napoleon's erites  to. and re- 
treat from Moscow,    [t was played as 
only   Sousa s   band  could   pi 
response  to an  encor< 
Capita*:" was contrii 
th.> march that the local bands played 
in the afternoon,  and no doubt   Sousa 
put   it   On the  programme  to  give the 
local bandsmen an idea as to how it 
should   be    played.,    Mr    Herbert   L 
Clarke gave  a  delightful  cornet   solo 

The   Debutante"   (Clarke),   his   triple 
tocgueing    being    particularly   good 

Killarney ' was the encore. This was 
followed by one of Sousa'.* light and 
bright settings, -The Three Quota- 
tions, and the encore number was 
his march "The Federal," which he 
Specially dedicated to Australians 
Miss Vi-g;nia Root, who has a delight- 
lul soprano voice of great range and 
sweet quality, electrified the audience 
with her rendition of "The Card 
Song." In response to a vociferous en- 
core she contributed the old favourite, 
"Annie Laurie," with even greater 
success. The first part of the per- 
formance concluded with Wagner'* 
masterpiece, "Lohengrin," and as an 
encore.   "Washington   Post." 

Other delightful item* in the pro- 
gramme were "Invitation a. la Valse" 
(Weber), the encore number being 
"Has anybody here seen Kelly." This 
latta- item gave the opportunity to 
every individual instrumentalist in' the 
band, and the setting was so clever 
and well given that the "Yankee Shuf- 
fle'' had to be given as an additional 
encore. The rhapsody "Slavof.ie'' was 
another splendid item. Miss Xicoline 
Zedeler 

to near in Toowoomba S**n Illv 

Bensayind his Hand leave fc 
baue tins mornine. Bri? 

*}3"u4^an^ 

SOUSA'S  BAND 

<rfU>Mj 

March King's Arrival. 

The Bandmaster  Interviewed. 

Right in the centre of an admirine 
Soul IV,0- /he ******>**, the S3 
£a n sho t.v^ir1 °Ut of thK Toowoombs 
,V Li i„ ' aftCr n00n <0-Ua.v- He was attired n the uniform winch is known in 
every chine, and which is rcropn«sfd i^ 
an international signal, preceding5 the com 
ing of an extra special creation of a con 
cord of sweet sounds. 

He Is a remarkably striking personality 
When interviewed by a "Telegraph" ,>.' 
presentaltve, this morning, at the Cen- 
tral railway station, his eyes darkled 
with good humour through the inevitable 
pince-nez. lie possesses a 
manner, and speaks with 
accent. 

charming 
captivating 

"A music-loving country," exclaimed th* 
march king. 

The drizzle of rain and the slush In 
the square outside the station, precluded 
a long interview. 

"What are your arrangements for thf 
continuance of the tour after leaving 
Queensland ?" 

" The band," replied Mr. Sousa, " will 
i return to Sydney, and will then leave 
for New Zealand. The next centre wo 
shall visit will be Vancouver, and thence 
we shall re-enter the States, and arrive 
at New York about Christmas. Wo will 
then have completed the tour of the world 
in 14 months. 

Mr. Sousa is accompanied by his wife 
and two daughters, Miss Zeller, violin 
soloist, and Miss Root, vocalist, Mr J 
N. M'Callum met the bandmaster and his 

\ the march "ElP|***F at •*» Central station, and the 
rated. This was}, Br"s»anc Municipal Concert Band was also 

present, and rendered several selections. 
The party then left for Lennon's Ilotet 
and numbers of people collected alone 
the route to catch a glimpse of Mr 
SOUSa. A formal welcome will take plaou 
this afternoon at West's Olvmpia 

it, In 

3 
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RECEPTION TO SOUSA. 

a clever young violiniste. gave 
Wieniawski's difficult "Souvenir de 
Moscow." Her tone was particularly 
good, and the performance was such 
that she was enthusiastically recalled. 
Her encore number was "Minuet 
Beethovell." One lias onlv to hear 
Sousa's Hand play marches "to under* 
stand the great reputation he has gain- 
ed the world over for this class of 
music. They are all so full of stir, 
life, joy and swing.. "The Glory of 
the Navy" woke the aadience up, and 
when the celebrated "Stars and 
Stripes" was, played the oeople fairly 
<-ose in their seats and cheered them- 
selves hoarse. In response to the en- 
thusiasm,   the great    oonddstor  gi 

The Commissioner for Police having 
declined to grant permission for the bands 
to inarch by torchlight through Queen 
street and Wickham street to the Exhi- 
bition to-night, the management therefore 
has decided to cancel the arrangements foi 
the band procession in the evening. The 
great band director will, however, be met 
at the Central railway station at 12 noon 
to-day, and be escorted by the Brisbane 
Municipal Band to his hotel, but there 
will be a slight alteration in the route, 
which now will be by way of Ann street 
and George street, and not through Queen 
street, as previously notilied. 

GOOD-BYE  TO SOUSA. 

THE SYDNEY FAREWELL. 

SYDNEY, Sunday. 
At tho Town Hall last evening a pack- 

ed audience and! an unlimited epiantity 
of enthusiasm sent Sousa and his 
"sixty" rejoicing on their way. Two 
presentations were made to Mr. Sousa 
during the evening. Ono was a beau- 
tiful baton of Australian red wood, 
mounted with Australian gold and black 
opals, the gift of Mr. Percy Marks, and 
the other a laurel wreath mounted on a 
lyre, and carrying two miniature Ameri- 
can flags and ribbons of red, white and 
purple, from the bandmasters of the 
iniv:-! and military forces of New South 
VValr«. Mr. Grant C. Hanlou, represen- 
tative) of Mr. Edward Branscombe, 
handed the baton, to Mr. Sousa after the 
irsb' n 
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SOUSA. 
ARRIVES IN QUEENSLAND. 
I TOOWOOMBA S GREETINGS. 

THE HISTORIC CONCERT. 

_ Sousa and his band arrived by mail 
♦rain yesterday, aid wen- met by Alder- 
man Redwood", representing the City 
[Council, and a mass.d baud, consisting 
df members of the Austral band and 
.members oi the Uth Australian Light 
«£orse Regiment band. 

I      CIVIC RECEPTION. 

.. The party drove to the Town Hall. 
Where a civic reception was tendered. On 
tile platform beside, the "March King" 
Mrs. Sousa and the Misses. Sousa, 
a«rere his Worship the Mayor 
'{Alderman   I!.   K.   Alton!>.  who presided, 

§_»d    Aldermen     Webb.    Atkin-oii,    Jan.. 
*»tone and Keel wood, the Town Clerk (Mr. 
K H. Merritt), Mr. John A. Clark, and 
HITS. liedwi od ae.d MUMCS Mina and 
jEi'pen  Mow bra v. 

' After the usual loyal toast had been 
honored, 

The Mayor proposed the health of Mr. 
$fQUsa. known as the " March King." He 
■mentioned that Mr. Sousa was the com- 
poser of many marches, and had written 
Hovels and a prolific amount of literature, 
10 operas and numerous orchestral treats. 
Mr. Sousa and his band had achieved a 
3rorld-wide   fame,   and   was   one   of   the 
f;reatcst and b.-t   bauds in the world  at 
_ho present  time.    The great  composer 
"himself    had lnen  received    by    several 
European monarch*, and by our late be- 
loved    King Edward    VII.    (applause)— 
fcjjd  he  (the   Mayor)   believed  it  was  a 
fact that the decoration Mr. Sousa was 
*nost  fond  of  was  the one  presented  to 
'him  by  King    Edward.     (Continued  ap- 
plause.)    'Ilia!  decoration  was  known  an 
'the Victorian   Order.     On   Mialf  of  the 
Citizens of  Toowoomba,  better  known   as 
'the Queen   City  of  the  Downs,  he  bade 
Mr.   Sousa  and  his  band   a   hearty  wel- 
come.    Also. *'■ Queensland, as he belicv- 
Ijd he was the first Mayor in Queensland 
to welcome* them.    He hoped   Mr.  Sousa 
Would exert  all his talents and make the 
Supreme  effort  of  his life  by composing 
something about    Australia,  or Queens- 
land,  or,   even   almut   this  great  city  of 
Ko     Darling   Downs.      (Laughter.     ap- 

fplause,    and  a  Voice:    "Good for you, 
ll "Mr.    Mayor.")    Continuing, the    Mayor 
I ijbpoko  of  the ' musical     talent   Australia 

had produced, and    mentioned, amongst 
Others,   Melba     Oho  "Queen  of Song"), 
S.da Crossley (the famous contralto), Mrs. 
|iilbert  Wilson,   and    from   Toowoomba, 
Egies Eugene Boland, Miss K . io Stanley 
31a.ll. v.\:4  Mi.-s  Dorothy Curran.   Effus- 
ing on  the talent of Australia, though 
■quite young yet, ho mentioned the states- 
men William Charles Wentworth, found- 
■<«r of the Sydn.-v    University, Sir Henry 

Parkcs, and others, while of the poets he 
enumerated  Henry   Kedall,  Adam   Lind- 
say  Gordon.  Brunt on   Stephens,  and  in 
passing paid a   high  tribute  to  the Into 
Gecrge  Essex   Evans,  of  Toowoomba.   In 
bonelusioi!,  he   asked  them  to  drink  the 
health  of   Mr.   Sousa ami  Mrs.   and the 
Misses  Sou-a. . 

The   toast   was   quaffed   with  musical 
'honors. 

Mr. Sousa, in response, said there was 
»• necessity  to    mention  the celebrities 
<4 Australia, as they are known quite as 
Swell in America as they were here.   Our 

' breat singer* they looked upon as some of 
•Hie greatest in  tho world,  for Madame 
Melh* graced their stages in New Aork 
for quite  a  number  of years,   and she 

>™f to4r,   in   America's  oiumon.  as 

ver.   He could aesuro them the 
band came to Australia as well equipped 
in   their  organisation   as  if  they   were 
making *• tour-of    Europe.    They had 
been told by some people who did not 
understand    Australia,  that the    people 
here  would   not   be   satisfied    with   the 
band of 6<>, as it was "too small,    and ■ 
when he  got to  Sydney and  heard the 
fine bands  there  he  felt that  it would 
take nothing less than a band of GO to 
satisfy    them.    (Applause.)    Continuing, 
he  said  the  manner  Australians  had of 
taking a little American  musician,  and 
patting him on the back a.nd saying nice 
Chinee   to   him  went   to   his  heart.    It 
shewed,  he thought,  the  bond  between 
America      and    Australia.      (Applause) 
Both had the same motherhood, and both 
had a common heritage.    America was a 
little  older   than   Australia,   which   was 
tho ybungest nation in the world.    But 
its future  was  going to  be  bright,  and 
Australia must, have a great future, for 
Nature had given  it everything, uicliio 
inf.- the raw material, " ard a terrible lot 
of handsome women." added Mr. Sousa 
ftmidst  laughter.    He  concluded   his  ad- 
dress with a humorous story relating to 
'liauelf,  with  which all   Australians  are 
acquainted • and     which,   preceded   him 
here.    He. thanked them all on behalt ot 
himself,  Mrs.  Sousa   ard  his daughters,1 

and  proposed the   health  of   Mayor  Al- 
ford,    which was quaffed with    musical 
honors. 

THE MARCH KING. 

ADMIRES AUSTRALIA. 

While " music hath charms," it w 
well known that the breasts of some 
musicians have not been soothed. Sousa 
is not among these. The photographs 
appearing in the newspapers aro true 
likenesses, but tha assertlveness that 
some of us may, without intimate know- 
ledge, have associated with the original, 
is most conspicuous by its absence. I lie 
genial spirit and human touch of the 
t'Jistinguished visitor may account some- 
what for his rare musical insight. Wr 
hauteur raises a blank wall from Die 
finest, perceptions. Seen after the recep- 
tion, Mr. Sousa «aid ho had learned, 
from personal knowledge now. that .Aus- 
tralia was decidedly a musical country. 
The audiences were quite as enthu.-ins.tie 
as iu America *fad there was a good deal 
of similarity between the Americans and 
Australians. Tho amateur and proles- 
sional bands lie had heard in Australia 
were creditable. Altogether, the visitor 
is much impressed with tho Common- 
wca 1 Hi.      ___________ 

THE CONCERT. 

SOME MARVELLOUS  Ml SIC. 

AN IMMENSE AUDIENCE. 

The  afternoon   showers  did  no!   damp 
Die    ettthUliasm    of    Toowoomba    music 
•■e- tiers.    From   before   7   o'clock   tax's, 
cabs,   'buses  and  various  other descrip- 
tions  of   vehicles  were   Speeding   ;;"'•''- 
lowing   to   the  great  Au-iral   Hall   that 
has witnessed so many musical Oiumphs 
iii its short career in that capacity.    By 
8    o'clock there    were some    thousands 
thronging  tho  auditorium,   whic.i   holds 
8001) persons.   The celebrated baud, com- 
nrlsihg   00   performers,   were  seated   in 
pairs In  a  semi-circle.    The  vut bran 
instruments, tho harp, the kettle .drums,, 
the h'-lls, and so on excited considerably 
attention until Sousa appeared, when Ojs 
instruments faded and the  man  and n„R 
i.ieu  became    pre-eminent.    The  fanTj_ 
ce.-.ductor was accorded an ovation, yfiont 
he    cheerfully    acknowledged.    W>ogan 
forth**    ado   the     programme   i^y 
Tschaikowski's superb    solenello ,ceeding 
may be aptly defined    in the MI- w]emn 
sentences:   "Dpenmg   With   th ()f    tue 
rhythm,   of one   of tho  hymii^  . rrt.ii:l. 
Church,  a sort of instrument,-  Bt()ry   ,,t- 
tive'   e-oes  on  to  narrate  tfiW,,^     To 
Napoleon's   occupation   of   M<v fi^-Htinsr 
this succeeds the depiction ot tj1]terT)ating' 
between tho two armies, thOj^    Russian 
predominance    of  a distine.^arncj|]_BQ' 

. >«__K'.»^. 
th> ^!nl_, ^illiaut and of the most, 

SOUSA ANDH1S BAND. 
A REMARKABLE* PERFORMANCE. 

If  Sebastian Bach    is    the   musicians^ 
musician,  and Carl Caerny the Students 
S  emphatically  John  l'kihp Sousa 
is tho musician of the people.     lhe iamw 
08  "Sousa and his  Baud"  is worldwide, 
and the  music  of  the  American ■ marc li- 
king resounds everywhere.  The fascination 
exercised over  all sorUs and conditions oil 
men by  the   brass  band is acknowledged 
as supreme, and from the popular pottrt 
of view tho visit of Sousa's great eomibi- 
wation to Australia therefore becomeslittle 
short  of   an  event  which  inaugurates   a 
new      epoch.        Despite    the    unsettled 
weather, a large audience gathered <m tbe 
Exhibition Building last night to welcome 
the famous bandmaster, and the Brisbane 
carnival of   baud   music  was begun  under 
the happiest auspices.     Bauds (are not un- 
known in Brisbane—the homo ot the cham- 
pion   band  of    Australia—and    inqwrtant 
combinations   have previously  visited   us, 
but Sousa's organisation is unique m several 
respects, and it may at once be conceded 
that it  amply  fulfilled  the   high «£»«$»- 
tions which led so many people to the Ex- 
hibition Hall hist night, . 

The programme itself was a curious mix- 
ture of the classical and the popular, 
aud it says something for the genius ot 
the eonduetor that contrasts BO violent as 
the Tuxtaposition of the "Tannha-use"- 
Overture" and Sousa's march El CBJ - 
tan," or German's "Welsh Rhapsody uud 
the fantastic "Has Anybody Hero Seen 
Kelly," could be given without the slight- 
est feeing of incongruity being aroused. 
This was in fact due to the ^<^<_*f: 
position of the band iteelt-it was really 
» most admirably balanced brass and wood- 
wind orchestra, each instrument excellent- 
ly played and in perfect tune. But more. 
It was due to the fact that Sousa, with 
his quiet unostentatious methods, his elo- 
quent left-hand gestures, Ins 'W^V 
sane and clear-sighted nms-iciansliip, was 
able  to present  each  composition  at  lie 

The programme opened with the arrange- 
ment of  the  overture  before    mentioned, 
and the beautiful  hymn  of the pohjrtaM, 
broadening majestically as the work  pro- 
ceeded, gave the fullest scope for sustain- 
%   tone*       The    swirling     figures     tor 
clarionet* in  the middle  seetion    and  the 
magnificent  themes  which follow   carried 
on to a fitting climax   a M"»"f.^ 
iormance.      Nothing   could   better  have 
shown the artistic capabilities of the com 
hination, and the hearty  applause led to 
"El   Capitan,"   given   w;ith   the   «J*j* 
fectious gaiety intaginable      Thew follow- 
ed three    character    studies    'by   j^- 
-Dwellers   in   the     Western   ™_« 
w-lnch  a  number  of   very   JMf*_g"J 
were   introduced.       The   encore, .   Hands 
Across the vSea," gave the   our piccolos a 
ftne chance, which they made the most ot. 
The     .arrangement     of       8^«-f««« 
•*Prelude" was scarcely so successful, ima 
remarkable  eompasition was   wn ten    lor 
piano, and (so the composer WLJ^ 
particular meaning,     'lo call it    the Hell* 
of Moscow"  and broaden it for a wood- 
wind orchestra   could not be justified on 
any grounds, and would not be excusable 
uniesi its originally intended effects were 
therTby intensiiied.     As a   act   howe^r, 
it was in no way remarkable.   Quite dU- 
ferent WM the effect    of. Helmsberger s 
"Entr'acte," a pianoforte piece whose main 
theme  lent  itself   admirably  lor  clarionet 
treatment,   and   ,-****^g^«gg 
charmingly  played.      The   noble     Welsh 
Khepwdy*     of     Edward   Gorman,   that 
modern master of sane harmony aiul dia- 
tonic melody, was excellently interpreted 
end the vivid climax: which led into the 
martial sir, "Men of Harlech,    was a very 
fine   piece of   work.      The jwusmder   ot 
the programme consisted chiefly of encore 
numbers" and Sousas own inarches were 
largely drawn upon, each being given with 
a virility and infectious gaiety which capti- 
vated all hearts.     There w-ere even cheers 
-cheers in sober, pUegnmtw Btiabanc!- 
on    the   conclusion   of   tha   "Stars   and 
Stripes."      An arrangement of Wagners 
"lUde oi   the   Valkyries,"   played   with 
™»fr .«y. eucc^a_Mfc_A_?vert^ 

{Some   variety   was   introdncedV-'tl 
none was needed, since one could notJ 
too much of the band—hy a cornetl 
"Showers  of  Gold," by  Mr. Henbei 
Clarke (who displayed a maryeHousI 
naque and not a little artistic 6kiHr 

"BJTg viorin solo, " Zigueuerweiscn   n 

sate),  by  Miss  Nieolene    Zedeler. 
tone though not large, w^as cleair, 
tonation just.     The accompanying 
roents   occasion illy   drowned    the 
arpeggios and the (more  delicate pal 
A daintly-played Beethoven minuet! 
harp accompaniment) was the encore 
iber.     Miss Virginia Boot, a lyricsd 
Bang with much charm "The MaidJ 
Meadow," and gave .as an encore 
Laurie." 

Two concerts will be given to-dayj 

noon and evening. The programU 
tinclude Overture Solenellle "1812" (i 
kowsky); cornet solo, "The Debi 
(Clarke), by Mr. Herbert L. Clarkel 
"The Three Quotations" (Sousa); f 
solo, "The -Card Song" (Sousa)l 
Virginia Boot: fantasia, "LohJ 
(AVagner); Invitation a la Valse (1 
(a) Praeludinm (.lahnfelt), an] 
inarch, "Tho Glory of tho Navy" I 
vdolin solo, "Souvenir of m 
(Wdeniaweki), by Miss Nieolene , 
rhapsody, "Slavonic"' (Friedemannj 
Save the King." There will r 
number of marches as encoro m 
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Great Concert Last Night. 

Arrival of Sousa. 
 «  

PUBLIC RECEPTION YESTERDAY. 
0 

BANDMASTER    AND    SPEAKER. 

SOME INTERESTING REMARKS. 
j.John Philip cSousa, tho world-famous band 
Jiidiictor, arrived   in  Brisbane  yesterday  by 

midday  train    from    Toowoomba.      The 
risbane  Municipal Concert Band was in at- 

Indniico and played  several airs  of welcome, 
Idle  Mr.   Sousa and  his party  were met bv 
|r.  J.   N.   M'Callum, on   behalf  of   Mr.   K. 
lanscombe.    The party  included  Mrs.  Sousa. 
maes Sousa (2), Miss Zedeler, solo violiniste, 
|1 Miss  Hoot, vocalist,  who  are staying at 
Juion's Hotel. 
U 3.30 p.m.  a reception was tendered Mr. 

Iisa in  West's New Olympia, the accommo- 
lion of the gallery being taxed to its fullest 
parity.      Tho Mayor of Brisbane (Alderman 
J.  Diddams)  in welcoming  Mr.Sousa, re- 

|ml to the long tour the band had had   and 
large   number  of  concerts  it  had given, 
characterised  its   advent   to Brisbane  as 
of   the   principal   musical   events   in   tho 

lals of  the  city.       He  hoped   Mr.   Sousa's 
It  to Brisbane  would be one of  enjoyment 
|iim and profit to the citizens of Brisbane. 

ho  Attorney-General,   Hon.   T.   O'Sullivan, 
L.C.,  joined with  the Mayor  in   welcoming 

Sousa.       Although  he   had   not   been   in 
bane  before,   his   musical   reputation   hud 

Jcded him.      He was a remarkable musician 
was  not only known  in   English-speaking 

puies.   but  also  on   the Continent.      He 
fcrstoml   that Mr.   Sousa  was   without   an 
Ll  as  a   conductor.       He   was   a  man   of 
lire and  literary  ability,  and  was a  strik- 
pc'rsonality.      He  (Mr. O'Sullivan)  hoped 

if ever  Mr. Sousa arranged  another tour 
Lustralia, he would look forward to again 
■ iiL' Brisbane.      (Applause). 
|m. J.   W.   Blair said  he   was  glad   the 
lie   of   Queensland   individually   and   col- 
Jelv were to have the opportunity of hear- 
fsuch   a  splendid   musical   combination as I 

Sousa's   band.     He   was   perfectly   sure 
visitors would find that Brisbane audiences 
appreciative.    He was rather sorry that ■ 
Sousa   had   come   when   our   skies   were I 

|r   ashen   and   drear    instead    of   seeing 
ne  under sunshine  and   bh.e skies,   but 

bped he would see the city under better 
Itions before he went away.    (Applause). J 

Sousa, on rising, was accorded continu- ; 
[ipplause.     When  the applause  had stop- I 
'Mr.   Sousa said it  was  nice  of   them to i 
ilg the applause because it would shorten | 
Beech.    (Laughter.)    He was there as a I 
nor.    He was placed in a very peculiar j 
Im, because before he left New York he ! 
Jinan who was a Qneenslander—he know ' 
Its because he was  such   a good   fellow, j 
liter.)     The    Queenslander   said:      "I j 

Island you are going to Australia?'' and I 
|ed, " Yes, tho money is up. and we are I 

It   was   Australian gold,   too.    The Jj 
lander  then  said:   "Don't  miss  Bris- 

LAdelaide is all right, BO are Melbourne 
|dney, but Brisbane, well, it's just next I 

Paradise."    (Laughter and applause.) 
I only got to look over the fence and 
Paradise." (Laughter) 

linuing,  Mr.  Sousa said   some remarks , 
En made about the weather, hut if they | 
hat  bad weather then compared  with   ] 

Ihey  were  used     to  in   New  York   it || 
|st  crack-a-jack   (superlative   term   for 

The manner in which they had been 
|l everywhere in Australia, had showed 

strong bond   of   sympathy   between 
lia and America.  (Applause.)  "You are 
Ingest of the nations of the world, and ■ 
Ithe most prosperous," said Mr. Sousa, 
you ought   to pat   yourselves   on   the 
JiYou have  got a good big  mother on 

side, with a 100,000,000 people, and 
lusin on the other side with £0,000.000 | 
land .no one is going to hurt you while 
I looking  on."   (Applause.)   Mr. Sousa 
lated  some interesting anecdotes,- and 
ponclusion of his speech the combined 
a, under the baton of Jtfr. O. Ratford. 

"" t* * J^^itl*110*" The 
fSoma), 

" La Vie Bohemienne " (L-e Thiore), "Roman- 
tie Fancies" (V. Hedges), and " Souviens 
Toi " (Wnldtenfell. Afternoon tea was served 
by a stiff from Rowe's Cafe. 

LAST  NIGHT'S  CONCERT. 
The band gave its first concert in the Ex- 

hibition   Hall   last   nigh;-,   and   in   some   re- 
spects its performance exceeded expectations. 

1 he name of Sousa has been so long before 
the  public  in  connection  with  march  music, 
and   that   fact   tended   to  create  tho   impres- 
sion that ihis kind of music was the combina- 
tion's speciality.     In  a  sense  it  is,  but tho 
burnd   plays   other   music   just   as   well   us   it 
does   its   leader's   marches,   and   last  night's 
programme   was   admirably     selected,   as   it 
gave Sousa the opportunity of demonstrating 
the capabilities of his performers.    The band 
is   well   balanced,   there   being   about   eiiual 
numbers of reed and brass instruments, while 
a harp takes no unimportant part in the per- 
formance.    Soiisa  is a  remarkable conductor. 
Absolutely   unostentatious,   and   taking   mat- 

j tcrs   with   apparent  ease,   he   pilots  his   men 
I through   mazy   difficulties   with   the   utmost 
' precision,  and .is  wonderfully  arlert.    He has 
i been named the March King, and ho merits 
I it,   but  one  might, justly  add  another  eneo- 
I niium, and call him the wizard of the oaton, 

so wonderful and successful is his method. 
The    overture,    " Tannhauser"    (Wagner) 

. was the band's first item.    This composition 
is   a   popular   repertoire   piece   full   of   tone, 
colouring,   and   effect   characteristic   of   Wag- 
ner's   music.     It   was   treated   very   artisti- 
cally, and in the  "Pilgrim's Chorus"  in the 
filial bars a mighty paean of tone  was produced. 
This   first   instalment  of   the   band's  quality 
at once created enthusiasm, which was main- 
tained throughout the entertainment.    An en- 
core was demanded, and Sousa obliged  with 
the   inspiriting   march   "El   Capitan. '   The 
next   item   was   a   cornet   solo,   " Showers   o'f 
Gold"   (Clarke),   played   by   Mr.   Herbert  L. 
Clarke, who produced exceptionally rich   tone, 
and whose various tongueing was cleverly done. 
In response to the applause, he played  " Kil- 
larney,"   in  which   his    tone  was  very   pure. 
" The Dwellers in the Western World," a suite 
of character studies,  by  Sousa,  at once bore 
ample testimony  t<> the  comnoser's  versatility 
and resourcefulness.    It included three sets (a), 
" The Red  Man,"   a jaunty,  martial-like air, 
conveying the idea of a native war dance and 
camp revelry.   The second set (1>) " The White 
Man," described the voyage of a ship and a 
storm, and the ultimate engaging in industries 
of   its  passengers  after  landing.     This was  a 
surprising piece of music, and the tonal effects 
resembled those of Wagner.    "The Black Man" 
was the third set, embracing a series of plan- 
tation medleys   and coon  dances, in which a I 
diversity of novel effects was introduced.    The 
band  was heard at its  best in German's rhap- J 
sody,   "Welsh,"   and   their   rendering   was   a 
treat.    Variety seems to be one of Sousa's prin- 
ciples, and he introduces it most humorously. ! 
Passing, as it seemed, from the sublime in Ger- ! 
nian's rhapsody, Sousa chose the more common- 
place   of  themes    in  tho  popular comic sonp   I 
" Has Anybody Here Seen Kelly?"   The band's 
treatment of this, though provocative of much ' 
mirth,      showed      what      is      possible      by | 
way      of      elaboration.       and      a      further \ 
encore was asked. Sousa       Raving ; 

another of his pieces, "The Yankee Shuffle." I 
The other classic played was Wagner's " Ride | 
of the Valkyries," from " Die Walkure," re- 
presenting the aerial ride of the legendary 
warrior maidens. In this selection the band 
was again afforded an opportunity of display- 
ing its powers. " The Bells of Moscow " 
(Rachmaninoff), "The Entro Act" (Helms- 
berger), and " The Federal March " (Sousa), 
were the other programmed items, whilst the 
encores included Sousa's well-known marches, 
" Stars and Stripes," " Manhattan Beach " 
and "The Washington Post." 

Miss Virginia Root, a soprano singer with a 
powerful and sweet voice, sang " The Maid 
of the Meadow " (Sousa). and gave as an 
encore " Annie Laurie," tho latter being ex- 
cellently interpreted. A violiniste, Miss 
Nicoline Zedeler, played " Zigennerweisen '• 
(Sarasate), an intricate and difficult solo, her 
bowing and tone being good. She also con. 
tributed " Minuet " (Beethoven). 

■ ''"'"' '    Ji 

The  world-famed  Sousa's  band,     that 
collection  of  musicians  under   the Ameri- 
can "March Kinf," whoso light, infectious 
and joyous compositions have  been played 
here,   there,   and  everywhere,        wherever 
any number of  brass    instruments      arc 
gathered together, began their short Bris- 
bane season in the Exhibition Hall   last 
evening.  The conductor, naturally, is      a 

11 most   interesting   personality,     and      his 
I   brilliant work with his band, the slightest 

almost    imperceptible    movement  of  the 
hand,  just a slow closing of the  fingers, 

j mav bo, or a rhythmic movement of     tho 
I arm,  and  the  conductor  played  upon  his 

j I men as a  musician plays upon (the   key- 
; hoard. There is no wild* gesticulating. Tho 
, platform     shows     a     middle   aged   man, 
! quietly,  but    so  surely using  his baton. 

Mis movements are never extravagant. He 
j merely indicates the lc:ids, using now the 
j left,   and  now  the  ritrht  hand,     or      at 

times both. The  band was arranged with 
tho  brass  instruments on  the   right,  and 

;   the   wood  wind—clarionets,   oboes,   flutes, 
: and  bassoons—on  the   left.   There was no 

'I waiting  between  each  item.  With charac- 
;   tetift'.o Yankee hustle, the programme was 
j   p.ire.n, and some V) or more numbers were 
,   plavod     in     a     couple of        hours. 
i   Sousa also      emrlovs        a harp, 

triangles, drums,  tambourines,  and   cym- 
j   ball,   and   although,   at,    first     sight,    it 
, , savours somewhat  of musical     claptrap, 

j one quicklv rcali.ses that the effects gained 
, are unique, and Sousa ravels  in brilliant 

and   unique   effects.   The   tone of  the band 
is full and rich,  at times  reminding one 

i of  the full   organ   note.    The    attack  in 
I    such a gathering of musicians   naturallv 

is  perfect, and   the release  clear cut and 
decided. 

The programme last evening opened 
with the overture from "Tannhauser " 
and the Wagnerian music provef a pure 
(Hight. Opening with " The Pilgrim's 
( hnrus, the overture Is chanted alit.ost 
by the band, but bv and bve this gives 
place to a broad melody, in turn re- 
traced by the swooping thome of the 
opera. Each effect was magnificent. The 
applause was uproarious, and before it 
ud died down the band were le»inninr 
the conductor's "El Capitan " march'' 
Then the audience full understood whr 
the conductor earned his title of 
'March King." The Pied Piner might 

bo counted out and considered a back 
"<**« at '««• "El Capitan " limply 
filed the audience with a desire to wave 
programmes and stamp in time to the 
music—ail compelling it was. The same 
characteristics marked each of the marches 
and tho insatiable Oliver Twistian appe- 
tite for more displayed by an otherwise 
staid audience resulted in "The Stars 
.nd Stripes." 'Manhattan Beach," "Wash- 
ington Post," and a quick time "Yankee 
Shuffle being given as encores. There Is 
no wondrous musical ability in the com- 
positions the airs are haunting, and here 
and there remind one of some forgotten 
melody, that one might have, but never 
has known but the sweeping "g»)io dc vivrc" 
is unmistakable, and one feels a strong 
desire to attend all tho other band con- 
cert*. A new march, "The Federal" dedi- 

! i ated to Australia, shows that Sousa has 
! lost none of his inimitable power to 
I please. Another item of note was a de- 

scrlotlve number, "The Dwellers in the 
; Western World" (Sousa), and * Has 

Anvone Hero Seen KcH"." which con- 
| vul.scd the audience. The. question is plain- 

tively asl.ed. and echoed bv each instru- 
ment, and the deep question of the trom- 
bone and bassoon piped by the wind in- 
strument';  becomes most amusing. 

The soloists include Miss Virginia Root, 
a soprino. with a sweet and tuneful 
voice, who contributed Sousa's "The Maid 
of the Meadow." As an encore she added 
"Annie Laurie," .in which she probablv 
attained even a greater success. The 
ballad was charmingly sung. Miss Nico- 
liine Zedeler is a violiniste of exceptional 
merit. Her number last evening war, Sara- 
sate's rather exacting "Tiseuncrwcisen" 
which she played with a ercal 
deal of technical skill. Her bow- 
ing is exceedingly fine, and the 
tone pure and full. As an encore she 
addp'l "Minuet." (Beethoven1*, the accom- 
paniment being played on the harp. Mr. 
Hsjfbert Clarke, the cornet soloist, is a 
musician of rare sbil'tv, his technique and 
command of his instrument a marvel to 

I the uninitiated. His solo; "Showers of 
flold" (ClarkeJ was tf>«Mlorouslr ensored, 

i and aha •venttcn "KUl*riiAv" wia added 

vTt^f*?: 
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MEETING THE MARCH KING. 

Civic Reception. 
  

Ekas given 9,000 performances, has tra- 
velled 600,000 miles, lias composed 10 
operas, has written over 100 laiiious 
band marches—a musical record—and John 
Philip Sousa is the man in whose name 
Is recorded that remarkable record. I ins 
•interesting and cosmopolitan personality, 
Welds a field-marshal's baton in the aimy 
m  world-renowned    musicians, and     his 
arrival   yesterday  evoked  an   enthusiastic 

.welcome "trom   niany  citizens   of  B^b:vne. 
The reception took place yesler. at after- 

noon  in W-sfs  Olymuia   (winch  had  been 
lent   for   the   occasion),   and   several com- 
plimentary   speeches  were   delivered,     and 
a   short   musical     programme  **     »?» 
dercd   bv a combined orchestra, mcluam 
Sen of the orchestras at each theatre 

' in    the     cilv,      conducted        b>        wi. 
Charles       Katford.       The       Hems      of 

•the  programme were    a. H-Hov.     March, 
$1«ng Cotton " (Sousa) ; descriptive fan- 
liasta—" La Vie Bo hemienne     (Lc Tluere), 
,-ldv He   "Romantic Kancies ••  (F. Hedges); 
! wa tz   " Souviens Toi "  (WaldtcnM). 
i   The  first   speaker    was  the  Mayor     of 
iRrisbaie (Aid   H.  .1. niddams)  who   said 
1 thefamou ; band,   winch  had  given   so.m- 
; thfng   between   8 000   and   n.UlHI   concerts 

and  had   travelled   600.000   miles   had at 
last arrived  in  Brisbane,   with **»«*» 
Kimr    Sousa,   at    ts   head.      (Aptuausc.) 
Th?v'were   there  that  afternoon    to    ac- 
Lrd  Mr    Souaa  and bis  band  a   genuine 
island* welcome.      The   visit    of   his 

h*   "of   a thrust:"''' Apdausf) 
CworHp n bVl uli of the citizens 
«tended a heartv welcome to Mr. Sousa, 
Stressed the hope that his stay m 
Brisbane  would   be  enjoyable  and profu- 

abThe (LOHonaPPlTe '   O'Sull.van      'At- 
torney - General) .  . said      he   had   grent 
pleasure       in       joining        n     the   we 
come       to     the       bandmaster     and   his 
band       Although    he   had    not  been  in 
Brisbane     before,    his  musical  reputation 

rtCjd  prewded    him,   and   he   (the  speaker) 
Idid   not    know  of   any  visitor  whose   ar- 
rival  ,.iad   excited   such   interest  for a long 
hiroe  pa st    as   that of Mr.   Sousa.     IBs 
! record a.« a    composer was truly wondei- 
fiul.    He  I. .ad   written   10  operas,  and over 
K,   hundrer j  0f   those famous  marches   of 
"which   thf  v   had    heard   so   much.      (Ap- 
plause, i 

The Hi ,n   .1    W.   Blair, M.L.A., said he 
was sorr y  tnat Mr.   Sousa had     arrived 
on a da y wnen the   sky  was ashen   and i 
dtear     nUf  he    hoped  before the departure 
ol the band,  that  thev would   .sec some 
of the glories of Queensland's sunny skies. 

Mr.  Sousa, on rising     to    reply,   was 
Mcetea   with  prolonged  applause.    Before 
he left  New  York,  he said,  he had met 
an Australian on the  Broadway, who ad- 
vised him on learning that he was coming 
to   Australia not  to   miss    a     visit,   to 
Brisbane.      "If  Brisbane,"  remarked Mr. 
Sousa,   "is  as  good   as  this   in rain,  it 
is crack-a-iaek  in  'sunshine."   His tour in 
Australia bad bren  most  remarkable from 
R musical   standpoint, and had also shown 
••that     there     was    a     strong       hond     ot 
sympathy       between        Australia      and 
America.   (Applause.)    As  the     voungest 
nation  of  the world, Australia was most 
prosperous,   and  had everything   in   her 

■favour.    Mr.   Sousa concluded    fc.s speech 
'by exuressing    his   appreciation    ol     tin 
Warm welcome   accorded him.. 
'  During  the afternoon   the   guests   wye 
entertained  at tea, from Howe's tafe, in 
the dress circle vestibule. 

SOUSA CONCERT AT EXHIBITION. 
• Tie tiret concert given by Sousa and ms 
band at the Exhibition attracted a i«rge 
and appreciative audience. The tody 
soloist (Mias Virginia Root) wore a beau- 
tiful gown of shell pink ninon with tunic 
bordered with fur. Those present includ- 
ed Mrs. Digby F. Denhaan, Misses Denham, 
Mr. and Mrs. Alf. Stewart, Mr. and Mm. 
Forrester Alexander, Dr., Mm, 4BO tM 
Misses Hardie, Mrs. J. J. Knight, Mrs. 
and the Misses Sousa, Mr. and MB. W. 
<XHarris, Mr. J. N. M'OaAlum, Mr. and 
Mm Harry Baynes, Miss Wfloon, Dr. and 
Mrs. Orr, Miss Marks, Mrs. Jamea Oown- 
shanv. Dr. Eric Cowlisbaw, Mr. X. U. 
Oowlisbiaw, Mrs. W. 6. Byrne, Mrs. Chae. 
Gilbert, .Mr. and Mrs. James Ferguson, 
Mr. and Mrs. Eric Ferguson, Misses Finna- 
Biaai, Mr. A. Barrington, Mrs. Collins, Mrs. 
Lew, Dr. and Mm. Frank Wilson, Mrs. 
Wilton Love and the Misses Love, Mr. 
and Mrs. Stanley Chapman, Mra. 
Shirley, Mien Liasner, Bev. L. A. 
vSeJby-Lowndes, Mr. and Mw. Leo Hor- 
ton, Dr. Oonric (Innisfail), Mrs. Light- 
body, Mr. and Mrs. A. Hertsherg, MIM 
Pauline Herttberg, Mr. and Mm I A, 
6eppel't, Mass Bankin, MIRS Phyllis Hobbs, 
Misses Cuppaidge, Mr. Effey, Miss Oasey, 
«*nd Mr. Bees. 

WOMAN'S   WORLD, 
awww** 
(Continued.) 

•RECEPTION TO SOm\, 

. Sousa,   "The  March   King,"    and   his 
■world-famous   band,   arrived   in   Brisoace 
'ST    noon     yesterday.       Tho     visitors 
Avero met at the Central Station by Mr. J. 
iN.  M'Callum, local manager  forbotiga and 
i>verc  warmly  welcomed by  a  very   large 
/crowd of music lovers, while the Bn.soane 
Concert Band rfnvr.d several ol the great 
^American bantrnioster's   stirring   marches. 
Mr. Sousa, who is accompanied by his wife 
■and two  daughters,   aa  well  as by  Miss 
Redder (violin  eolobt)    and   Miss   Boot 
tXvocalist), told the Pressmen that Ins tour 
of Australia has been a very pleasant one, 
ubc more so because  of the  music-loving 

ualities of the people.   After the season 
Brisbane the band will return to Sydney 

.jr a brief spate, then visiting New Zea- 
land  and Canada,    afterwards    returning 

rhoino to "the land of the Stars and Stripes. 
(CTlieir tour of the world will have  then 
ipceupied 14 months. 
f A large nunJb;r of invited guests were 
present at iWJest'e Olympia yesterday af- 
tjternoon at a rc.-eption arranged by Mr. 
^Edward BranscombD in honour of Mr. John 
KPhilip Kouaa. Mr. fiou«a was accompan- 
tled by his wife and two daughters, Misses 
rprisculla  and  Helen. | 
T Mr. J. N. M'CaUum off cially tiendered 
m welcome on bshalf of Mr. Branseombe. 
Y The Mayor (Alderman (H. J. Diddams) 
wrpressed "his  pleasure  at welcoming the 
fearch King,  to whom tUcy desired    to 
igive a typical Queensland welcome.     He 
considered tins visit a unique event    in 
mntioal happenings.     Sousa's art, he con- 
Widered,   would   softan   the   feebngs   and 
raiaj emotions of an exalted nature. 
i   IV Attornev-Cener.d  (Hon. T. OSulh- 
wan) joined with his Worship in welcom- 
ing the finest,  whose  musical  reputation 
*ad preceded him.     He  referred  to hi; 
'remarkicble  personality,  and   to  the  fact 
Ihat he wa« the composer of 10 operas anc 
5100 marches.     Sousa w-aa «1«> a man o 
Wture and travel, and lc  (tho speaker) 
Vould  promise him  appreciation  from a I 
pnimc-'oving people. ■     i 

Th;   Hon.   James  Blair   also   endorsed 
Ihe welcome. .        *^.. 

f Mr Sposa, who was received with con-' 
tinucd applause, s.-ud he had met a Queens- 
.Jander A New York who, on inquiring the 
;itineran- of his tour, said, *IW» dont 
K Qre^nsLnl-thats next door to 
»imdin.N He was only here two hours, 
fad if it was so charming a place in the 
rain, it must be a eraok-a-jaok pl«* m 
£• sunshine. He thoi.ghtour State WOO- 
'jdcrfnl'y prosperous, and said we ^v«e for- 
fuuate in lining a great big mother CM ( 

§me tide, end a great big oonsui on the 
Alter.     Mr. Sousa ^W^ hM^A 
—toy humorp-* *' ecdotes,  and  conc4,adea 

r' wmm'M* aftfrKfoiWim .e?^W*g*%' 
trammc of music was tfMHfered by tme *ms- 
hxM Concert Baftd, Mr. Sousa compli- 
jmenting thjm on their performance. A 
a.tinty ■afternoon tea was served from 
Rowe's Cafe. 

The following guenta accepted invitations :—The 
"•Attorney-Geneial and Mrs.  O'SulUvan, the  Mayor 
and    Mayoress    of    Brisbane,    the  Mayor    ami 
Mayorew    of    South     Brisbane,     Mr.     Jno.     1. 
toibon.      Dr.      and     Mm.   Robert     Ttompeon, 
Mr.       itnd      Mrs.       Gilbert      Wilson,        Hon. 
pnt  Mrs.   T.   C.   Beime,   Mr.   and  Mrs.    Patter- 
eon, Mr.  and Mrs. Smith, Major and Mrs.  tah.ll, 
>lr.   It.   \V.   Petty,  Mr.  J.  J.   Watson,  Mr.  T.   W. 
Cliclier,  tlon.  P. and Mr«. Murphy, Mrs.  Dunstan 
Caddan, Mr., Mrs., and Mbs Kelly, Mis. and M'.w 
Utirralt,   Ur.  and Mrs.  Spark, Mr. W. B.  Wilaon, 
Mini Martha Burns,  Mrs. and Miss Philp, Mr. and 

'Mrs.   A.   Kxley,  Mr.  and  Mra.  A.  C.  Boden,  Mr». 
Ilaaicll,   Mrs.   Hogan,   Mrs.   and  Miss  BesK,   Dr., 
Mrs.,  and  Mia Jacknon, Mr. and Mri". II.  »*PVi 
Mr. and Mrs. W. K.  Parker, Mr. and Mrs. W.  H- 
Uell, Mr. and Mrs.  W. It.  Willcie, Mr., Mis., mvl 
Miw Hicks, Mr. and Mrs. Thompson, Mr. and Mrs. 
Bach:-,  the Principals tiirls' School, Toowonff,  Dr. 
and  Mrs.   Kiank  Wilson,  Canon Ashton,  Mr.   anil 
Mrs.   V    W.  Bale,  Mr.  R.  Dvmbar,  Mr.  an<l Mrs. 
fochr.me,   Mr.   E.   Kxley.   Mr.,   Mrs.,   ai.d   M^s 
,0'Rcilly,   Mr.   and   Mrs.   J:IB.   Allan,   Mr.   A.   B. 
lanith, "Mr.  and Mrs.  It.  D.  Itrennan,  Mr. T.  VV. 
Wilson,   Mr.  and Mrs.  B.  O.  Wilson,  Rev.  i.  * 
(Witt   Batty,   Mr.   and   Mrs.   Denny. M3s?  laesell, 
Mr.,   Mrs.,   and   Miss  Young,   Mistes  Uender    Mr. 
and Mm  Sivyer,  Mrs.  W.   D.   Ueeve,  Mr.,  Mrs., 
•and  Mi*  Mills,  Mr.  J.  S.  Badger,  Mr.  and  Mrs. 
Fish.  Rev.  \V.  Thompson,  Mr.  J,  W.  Case,  Mrs. 
and   Misfl  Warehani,   Mr.   T.   W.   M'Cawley,   Mie. 
and   Miss  Calow,  Mr.   R.   WoodhoUM,   Mr    Cha«. 
Know,   Mr.   an-1   Mm.   Keogh,   Mr.   and  Mrs    Or- 
chard   Mr. f. E. Trundle, Mr. and Mm. 1-aidkn^r, 
Mr   3.  George, Mis.  Eden, Mr.  and Mra.  llaimt- 
ton.  Mr.,  Mra., and Miss Twamley. Mr.  and  Mrs. 
llowrie     Mi.   and   Mrs.   Muller,   Mrs.   and   Mis; 
Jeffries,   Mr:«.   «.   Murchant,  Mr*   Harrap.   Mi«ws 
Crccne,  Mr. and Mrs. Hollander, Mr. and Mrs.  J. 
H   (Jriee, Mr. W. R. Moon, Mr. and Mrs. I, M*c- 
m'illan,  Mi.s Ptubbs, Mm.  Hawkins, Mr. and MM. 
C.  Hoopor,  Mr.  and  Mrs.  Mark  lhun-,  M-.   ar.d 
•Mia   Bartlett,  Mr.  and  Mrs.   fill,  MT<.  and  Miss 
iMunt,   Mr.,  Mrs.,  and  Mi*. Frost, MSH KpwWW, 
ffiTandltin. and Ml« Gilbert, Mr. R. Wateett, 
.'Mr.  and Mrs.  Lloyd llassell,  Miss Crawford, Mr., 
Mrs., and Miss Marshall. Miss Nolan, Mr. and MW. 
flower,  Mr. and  Mrs.  A. ft.  Maok»nall,  Mr.  and 
Mrs   A.   M.  Hertabcrg,  Mr.  and Mr.<.  ltolhhsh.-d, 

(Mr.  and  Mrs. W. J. Coakes, Mr. and Mrs.  hd*in 
'rike   Mrs. Kenrick, Dr. and Mrs. Taylor, Mr   Kid 
Mrs   J    W.  Heckclmon,   Mr. and Mrs. Jark > rgsn. 
Mrs.   Easton,  Mr.   and  Mrs.   K.   Austin,   Mr    and 
Mrs.  K.  E.  forth,  Mrs. W.  Uad,  Mr. aa 1 Mn. 
K. Qarlaad Ahdl. Mr. W. Dennis, MUs Itopkira, 

■Mr    G.   W.   Carseldine.   the  MMsaa Cowell,   M t. 
and  the  MisBPR I'nmack, Mrs.  and MISB tlarrison, 
Mr. T. Macleod, Mr. P. W. Collins, Mr. and Mis; 
MI.act.lan, Miss Coutcs. Mr. and Mr*.Par«,». 
©   V.   Maxwell, Mrs.  A.  A.  Davoy, Mr. ar.1 Mrs. 
JW.   H.   Vizer.   MUs  Keen,   Mr..   Mrs.,   sn.1   MIBS 
I*vy,   Miss Sleath,   Mr.   and Mr...   3.  3.  Trnml c, 
Mr. and Mrs. Harrison, Misses Horstina... Mrs. 8Bd 
Misa  W.nilt,  Mrs.  Pearson,  Mrs.  Wyllio,  Mr.  a-.d 
Mrs. Solomon, Mr. and Mrs. «,3. (inc.-, Mr. an 
MM.   Johnson, Mrs.  Pointon,  Mr. flngg, Mr.  and 
Mrs.   W.   S.   lliff.   Mr.  and  Mrs,  Noyes   Mr.  Hn- 
rlair   Mr   T. W. Hardv, Mr. and Mrs. \ lzer, Mr., 
Mrs.,' and Miss Allom. Mr., Mrs., and Miss Block. 
Pi.lge,   Mrs.  an!   Miss M'lh-nr.ott.  Mr.  Maco.a-., 
ST? and  Mrs.  tlyland, Mr. an.l  Mrs. W.  Johnsin. 
Mr.  an.l Mrs. II. Pole, Mw. and Miss Murky, Mr. 
and Ml*. Cleghom, Mr.  and Mrs. Ilenny Day, Mr- 
and   Mrs.   Kennrdy.   Mr.   W.   J.   Dennis    Mr.     1. 
Mellor,   Mr.   and   Mrs.   Maynord,   Mr.   J.   B.   K. 
■Wyllie   Mr. F. 0. Lea, Mr. \\. V. Finlayson, Mr. 
J    D    O'lhigan,   Misses  OMIagim.   Mrs.   anl  Mis 
Wrchley,   Mr.   and   Mrs.   Hoekingn, _ Mi*,   bra er 
Mrs.   and   Vtii   C'ockburn,   Mr.   SSBlna,   Mr.   rn 1 
Mi« Lethem, Hon., Mrs., and Mto Penham. M.. 

| fnd Mrs.  Morgan. Mr.  and  Mrs.  W.  S   And™ n, 
Dr.    and   Mrs.   Hopkins,   Mr.   and   Mrs.   T.   H. 
Phinps    Mr.   T.   H.  Brown,   Mr.,  Mrs.,  and  M.jS 
W'GcV   Mr   W.  TI. Wallace, Mr. W.  Brunekhorst 
Mr   ai'.d' Mrs.  W.  0.  Harris,  Mu« Wood, Mr.  and 
Mra. H. Reeve, Mr. and Mrs. J. F. Mug.nre. Mr. 
.1.  Broadbent, Mr.  and Mrs,  Kent Mr.  an! Mrs 
Darker,  Mr.  Robert Kaye,  Mirfs I#na Harm nd, 
Mrs. J. M'CaUum. Miss Flo M'CaHuni, RabM a-d 
Mrs.  I^vv,  MM.  W.  S.  Byrne,  Mr. H.  F.  Sniltn, 
Mrs   and' Mr.   Lightbody.   Mr.   and   Mrs    M11 r, 
Mr.   fit.   M'Cillum,   Mr.   Pettv,   Mr.   P.   St.   John 
Smith    Mr.   Ted   Holland,   Miss  McDonald,   Ml ■ 
M'Swaine, Mrs. W. P. Byrne, Mrs. Hanrmon!, Mr. 
nn<l  Mrs   W. E. Sdilenscnor,  Mr., Mrs.,  and Mis. 
O'SnUivan, Miss Kellcher, Mr. W. B. Bmc?, Mr. 
C. L. Spargo, Mr. and Mrs. Milligan. 

r,.,   this afternoon's   ma- The   programme  for   tg^ ax h<>nic \ 

poem, "L«s T'r". ,JTiU Eulenspio- 
"• Maidens Three !p""^»'uss). characteristic 
gelVs Merry P^nks JggJJJ valse Triste 
Hanc.es. 'Henry VU-..W  T* ~l'&    "Hnnda 
from     ^oulema     i d overture. "Wil- Acroaathe Sea    (Sousa), a 1  j    U1IU     «■•»•• ■ 

gm,a K"?1.""? „ \d TT,, programme 

ror6^U-ntg3^published in our advertis- 

ing columns. 
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MRS. SOUSA IN BRISBANE. 

Mrs. Sousa, who with her two daugh- 
ters   accompanied  Jier  distinguished   bus- 
band to Brisbane, is a charming Ameri- 

kjean, a woman who has travelled far, and 
"t*a Relate her experiences with a natural 

Igift, «nd with the (broad outlook of a 
Icultured woman. 

Mrs. Sousa said she came to Queensland 
.prepared to like it and to bo charmed with 
[the tropical plants and foliage to life found 
Iwitliin ner boundaries. She had, however, 
lvague idea of distance so far as Queens- 
lliind is coneerried. "You have here so 
I many fine biril lings, which goes to show 
■ the march of civilisation—here you are BO 
■ near New Guinea and the iblacks that it 
Iwould scarcely be surprising to find you 
Living in *,ents!" And the patriotic 
lQiiecn.sla.hder collapsed. 

Mrs. Fousa is a native of Philadelphia. 
She said that without boasting the best 
kvomen's universities in the world were in 
■America, and instanced Vassar (New 
■York), and as a good second, Wcllesley. 
P'he foes feeing low, Mrs. Sousa claims that 
[the poor girl has a chance with the rich, 
and that snobbishness is utterly decried. 

'•Why," she said, "what would be the 
u=e of a university for women if it did 
iot broaden her mind?" Our visitor, also 
I- like so many of her countrywomen, 
Raving spirits of optimibm, and quoted 
fTa Wheeler's fine lines on the Ruibject, 
Ind indieed her own pretty thought was 
Trorth expressing—"Jt makes life so much 
pore charming to go about distributing 
frniles instead of frowns." "Life is too 
hiort." she continued, "to be cold and 
epellent—and I 'have no time for such 
ieople " 
[(Mrs. .^vsa had much to say in favour 
' the Austraflrienne.   She found her smart, 

■p4o-date, most hospitable, carrying, her- 
|K well,   and wearing her  clotlies well. 
lie also found ner Ifrarik and Ikind. 
|iShe discussed the suffrage  question in 
Imerka with a very broad oiibiooik.   bbe 
■ought that'in America twdmen have eo 
lany rights that they can gain no miaro. 
Bie   it   a!lwavs   the   power   behind   tiic 
Irone, and lias laws for her protection, 
1th  of  self  and property,  that do  not 
1st in  England.    "If an American girt 
fms Iher dblkus over to her busboniL 
le said  with t-baracterktic humour,   it s 
Ir own fault." . 
Mrs. Sousa (wore a smart coat and; Skirt 

checked <.!oth, faced with   bladk,  and 
toiling black hat encindled <with (black 

Rl -old bandeau.   Misa Ilrasciila woTc a 
fry blue coat and skirt   with rev era of 
It'rakhan,  and black hat encircled with 

blue bandeau.    Miss Helen wore a 
ae coloured coat  and skirt, and smart 
<& toque.   Both  girls are musical, and 
i former has inherited the gift of com- 
feition from her father.       *VESTA ., 

SOUSA'S BAND.    f* 
  < 

■he  second    performance    by    Fousa's 
|a at the Exhibition Hall attracted u 

i and appreciative audience last even- 
Miss Virginia Root, the lady soloist, 

; a beautiful gown of embroidered lace 
pale blue satin, the sleeves and cor- 
defined with silk;   bouquet  of pink 

J   in   her   coiffure.     Miss   Nicoline 
ller,   the   violiniste,   wore   a  graceful 
\ of pale  blue satin charmeuse,  the 
be defined with richly-worked euibroi- 
I   Those present included Sir Arthur 
I Lady Rutledge, Hon. Lewis Thomas 
YMi-9. Thomas, Hon. J. Blair, Mr. A. 
Rertzberg  Mr. Marcus Hertzberg, Mr! 
Mrs. R. M'Nab, Miss Tully. Mr. and 
,C. Patterson,  Mr. and Mrs. F. K. 

Jribb,   Mr.    Grieve,   Mr.    and   Mrs. 
■ett White, Captain and Mrs. Craig, 

and       Mrs.       Frank        Wilson, 
and       Mrs.       Ferguson,       Miss 

,   Mrs.    T.    C.   Beirne,   and   the 
Beirne, (Mr. Hooper, Mr. and Mrs. 
Wilson,  Mrs.   and  Miss   O'Reilly, 

ind Mrs. Mark Harris, Mr. and Mrs, 
IHicks, Miss Hicks, Mr.  and   Mrs. 
f, Mr.  and  Mrs.  Robertson,    Miss 
ir. Misses Page, Mr. and Mrs. C. W. 
men, Mrs. Chambers, sen., Miss Ida 
fieri,    Mr.    A.    Harrington,    Mrs. 
1, Mm Dewjng, Mist Bolton, Miss 
J Mr. and MM. J, P. Orr, Mr. and 
wm'JI*dMk.Mm>m,A* J$"p. Mr. 

JNxjeock, 

M i.Jii W, ., 

SOUSA'S BAND, 

YESTERDAY'S CONCERTS. 
Two concerts were given by Sousa's Band 

in the Exhibition Hall yosterday, both per- 
formances being well attended—although not 
nearly so well as this unique musical treat 
undoubtedly deserves from Brisbane's 
lovers of music. At the matinee 
the famous Tschaikowsky overture, " 1812," 
descriptive of the 'siege of Moscow 
by Napoleon, and the ultimate defeat and re- 
treat of the French forces, was played, the 
band displaying a line conception of the ma- 
jestic grandeur of the theme, and their in- 
terpretation won them very enthusiastic ap- 
plause, to which tyiusa responded by render- 
ing his march. "El Capitan." Wagner's 
"Lohengrin" fantasia was the second prin- 
cipal selection, its demands tor exceptional 
tonarl demonstrations being fully complied 
with by the band. " Invitation a la Vais- " 
(Weber), was a. dainty number, while the 
Sousa suite. "Three Quotations" (a) "The 
King of France .Marched Up the Hill," (b) 
" And I, too, Was Born In Arcadia," (c) 
" Nigger In the Wood Pile," showed the 
composer in a happv frame of mind. The 
band's playing of this item was exceptionally 
fine. Other numbers were (a) " Praelu- 
dium " (.Jahnfelt), (b) "The Glory of the 
Navy" (Sousa), "Slavonic" (Friedeniann), 
"Baby's Sweetheart." " Scars and Stripes." 
" Washington Post," and " High .School 
Cadets" (Sousa), the three last-mentioned 
marches being encores. Mr. 1.'. L. Clarke 
contributed the cornet soli, "The Debu- 
tante" (Clarke) and "Every Littlo Move- 
ment," his playing evoking much applause. 
Miss Virginia Root's soprano voice was put 
to the test in "The Card Song" (Sousa), 
but she acquitted herself well. As an en- 
core she selected " All Through the Night." 
The violiniste, Miss Nicoline Zedeler, played 
"Souvenir de Moscow" (Wicniawskil. 
overcoming the technical difficulties with 
ease, maintaining an even tone, and produc- 
ing the harmonics very clearly. Her play- 
ing delighted the audience, who recalled her, 
and she responded with a pretty gavotte bj 
Uossig. 

The programme at night was the strongest 
presented so far. and a finer performance by 
a band of a similar number of musicians would 
hardly be possible. Tho outstanding feature 
of the performance was their interpretation of 
the overture " nobesnierre" (Litolff). a most 
remarkable work, probably ranking with, if 
not surpassing. Tschaikowsky V. "1812.' 
Descriptive of the conditions ruling in Paris 
at the time of the Revolution when Robe- 
spierre was in power and at his downfall, it is 
a triumph conveying a vivid impression- of 
the subject upon which it is baaed. At its 
conclusion there was quite a storm of applause, 
and in response to the requests for an encore 
Sousa presented "The Bride Elect." Each 
concert has served to demonstrate the ver- 
satility of Sousa as a composer, and a further 
instalment was provided in the suite " Look- 
ing Upward," (a) " By the Light of the 
Polar Star" (b) "Under the Southern Cross." 
and (c) " Mars and Venus." All three were 
excellent, embracing some elaborate phrasing 
and climaxes. In " Mars and Venus" some 
very heavy and difficult work devolved upon 
the side-drummers, who gave an astonishing 
exhibition of rolling, the close of the suite 
being the signal for a prolonged outburst of 
cheering. Extra interest attached to the music 
by reason of the fact that the composer 
wielded the baton and thus ensured the cor- 
rect interpretation. This may be the most 
important point about the band's playing of 
Sousa's marches, but there is a peculiar fasci- 
nation about his methods that seems to in-1 
fluence those under his control, and certainly j 
rivets the attention of the audience on him. 
Included in the other items were the descrip- 
tive tonal fantasia, " Siegfried " (Wagner), in 
which the horn solo "(Siegfried's Call'' was 
played by Mr. Herman Hand, and the Rakoczy 
march from "The Damnation of Faust" (Ber- 
lioz), both being capitally rendered, Liszt's 
rhapsody " The Second" (a) " Song of the 
Nightingale " (b) "The Fairest of the Fair" 
(Sousa), and a number of Sousa's popular 
marches were also submitted. Miss Root sang 
"Where is Love?" and "Miss Industry" 
(Sousa),- the latter being an encor«; while Misa 
Zedeler again played Wiemawski's " Souve- 
nir de Moscow, ' and being recalled executed 
some variations on an American song,     Mr, 

SOUSA AND HIS BAND. 
^ 8ECOND  CONCERT. 

The  second evening conaert of  Sousa's 
Band win given last ui^ht in the lExhioi- 
i.o'i Hall in the presence of a large and 
delighted    audience.        Ihe     programme, 
generous in its oiijmal length, was added 
to with a gracious liberality, until practical- 
ly it was doubled. There was not a num- 
ber   but   which   aroused   enthusiasm,   or 
cue in which the wonderful sympathy be- 
tivccn   the  conductor  and  his   band,  and 
the  superb qualities of both, wtere ; not 
transieiidoutly   evidenced,       In   precision, 
absolute subservience to tlie will' ot the con- 
ductor, and iu many other important re- 
sects, the performances were at onco an 
education and a revelation.     There were 
no effects which fell short  of what was 
desired—nothing which rol.b.'d eithtr the 
really   great  numbers or  those  of  lesser 
consequence of artistic completeness.     One 
felt that the period of striving to attain 
certain   results  had  long passed,   and  the 
bend  intuitively  did the right  thing,  and 
had insensibly merged individuality into the 
unity   of  a great   and  varied   instrument, 
which responded to the lightest touch or 
the mo?t comprehensive command. Readi- 
ness  was stamped  on  all  that was doiirt, 
and there was an entire absence of any 
preparatory   tuning   up   or   arrangement. 
The conductor scarcely took bis place amid 
the  applause of the  audience,  before the 
tiist   notes   of   the    first    number    were 
sounded, and it was the same ii;ht through 
the   concert.      Nothing   was   hurried   or 
scamped,     but     there     was     no    waste 
of time.     The    programme,    as   on   the 
first  concert, was adapted  to the varied 
tastes   of   a popular   audience   and   intro- 
duced in response to encore were many of 
the stirring marches which have made the 
name of Sousa a household word all over 
tlve   worlds- T"c   more   serious   material 
was represented first by Litolff 8 dramatic 
overture "Robespierre," a remarkable com- 
position which e«ayed to describe the rise 
and  fall of "the incorruptible£r« vivid tone 
picture of a tragical and turbulent period. 
It was interpreted with truly extraordinary 

.descriptive ]K>wer and intensity.    Opening, 
glooimily  as  befitted a time  of   desolation 
and mourning over victims sacrificed and 
ideate unfulfilled, it passed on to picture 
the Mild revolt of the .Sans-Culottes, ond 
the triumph of  Robespierre in vested with 

I dignity  by a majestic  rendering of  "The 
1 Marseillaise."    Then    weind.    harmonies 

heralded tho decline of -the -popular idol a 
favour, his fail, and his death on the guillo- 
tine.     At this stage there was a dramatic 
climax.      In   the   height   of  the  musical 
impetus there was a sudden silence.      A 
crash was heard, the knife descended, and 
the drums grimly suggested the falling heal. 
The whole composition closed with a bril- 
liant   march,   expressive   of   the  rejoicing 
over     the    death     of     the  tyrant    and 
the close of tho reign of terror.   Another 
superb  number was  "The  Siegfried    fan- 
tasia (Waguer), which stirred- the audience 
to enthusiasm.   Following it came a Lts*t 
Rhapsody,   cleverly    elaborated   into   an 
orchestral piece ;   and tlie stirring "Rak- 
o^-zy March" from Berlioz's "'lhe Damna- 
tion   of  Faust."    All   these  were  so  ex- 
tremely well done that it would be almost 
invidious   to  draw   a   line   ot   distinction. 
Between them came, as already indicated, 
several   of   those   crisp,   spirited  marches 
which  are associated with I^usa and his 
baud, and which dame a wonderful vital- 
ity  irom  the  splendid manner  in  which 
they are played.   The band was not scca-it 
much in IUUHC of a less robust character, 
but the infinite delicacy and finish in por- 
tions of the delightful "Looking Upward 
sui'te   (Sousa)   were   eloquent   ot   possioi1i: 
ties in the subtle  and emotional side ot 
musiic.    Mention   must be  made,  too,  of 
\Lr. Herbert L. Clarke's wholly admirable 
coriiet  solo,  "Sounds  from  the  Hudson" 
(Clarke),  which  stamped  him   as  a  per- 
former   of   great   &kiU,   and   of   singular 
beauty and sweetness of tone.   Misa  Vir- 
ginia   Root  sang   "Where   is   Love?"   a 
pretty vivacious song by Mr. Sousa, with 
pleasing elfcct, aud (Miss Nicoldue Zccvder, 
in her violin solo. "Souvenir de Moscow," 
iuily continued the favourable inipcesaioii 
already'.«§4fr<* ber *«
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SOUSA'S BAND. SOUSA AND HIS BAND. 

Last Night's Performances. 

,   Two perform?'aces  were sivon  yesterday 
Iplrt the Exhibition Hall by  Mr. Sousa and 
chis   band.      The   attendance   in   the   even- 
ting     was    larger   than  on Tuesday  even- 

• Ing.        Both audience*        yesterdaj 
|%ere       very      enthusiastic       and     quick 
'to     appreciate     I lie      brilliant      musical 
-work  of the  whole  hand.     In the     aftor-. 

I  Boon   the  works     whieli   Rave-full     scope 
litor   the     performers    were   the.     overture 
*t"SoleneH"    t 1'sc' a-..n«,.-ky),    the    fantasia 

"Lohengrin"  (Warner),    the  "tn\itation a 
la   Valsc"   (Wrhfi'),      and     ihe   'hapsiciy 
"Slavonic"     (Krieden.an),     all  of    which 

i i.! were   .splendidly    interpret .1   and      Irudly 
.applauded,     as w. re      u-o   the     ■mrong 

| marches   which   uvi"    Riven   as     encores. 
■She  lighlei  numbers    were    jn I    as    well 
■fieceivecl.      Mr.   Herbert   ( larlie's     coruc.t 
fc «olo  "IV Iielmtantr'1     ml MIFS     . irrjnia 
i Root's  soprano  solo.   "The   Card   SOIIR, ' 
I,pleased   the    audience   imm-tis-iv.        Miss 

! | Nicoline   Zedelrr  Rave  a violin  solo,    boa- 
| f-veuir   de    Moscow"      (Wicn.awsici),     and 
|w»s        compelled        to       appear      norm. 

I *The evenins; conceit   open d  with  the over- 
state, "Robespierre"  (l.itolff). and a belter 
< exposition   of  a   tragedy   in   music    could 

' hardlv  he expeet.-d  anywhere.      " Lookms 
Upward"'   Sousa)   contained  three  pieces 

', bracketed,   eich    of   them   being     full     01 
- almost   surprisinR   effects.     Wagnei s   fan- 

tasia     "Sieicfr.ed,"     in   which   Siegined s 
'   call   was   plavcd     hv   Mr.   UeTinan   Hand 

from  'the    g'alWv,   was   a     mast.'rpicoe. 
'■Liszt's rhapsndv   •■ Second." and the.' KaK- 

oczv   March,"   from   'The   Damnation    of 
i*Faust"  (Ihrlin/),  were the. other classical 
Inumhers in the cvenms's programme.      l» 
^'Song   of   the   NjThtinsale"   (Mlipooski 
Iwith   a   Pieeolo   ohligato    by     Mr.     I'aul 

Senno,   and   the   march,    'Kairest    ol    the. 
Fair"     (Sousa).     nl^sed    the     audience 
mightilv,   and   a   double   encore     t°»owrJ 

i  The encore p"—   were  /Ken  without  aio. 
Etafion.     and     included     "The      Undo 
Elect," ''If I   hail the World to Give   You, 
""Kin-  Cotton."   ' v\ ..Mun-t-M,   Tost,    'Has 
Anvon-   Here  Seen   KclK."    "St us    ami 
Striped      ml  "The   11--0.  School Cadet," 

, Miss ^ieoli.e   Zed-lei's   nclWitlul.   Viol n 
Zo   was    a   leaeMl.on   of   th.it   *vcn   In 

■-. the after, oui.   'Th,  Souvenir de Mc*C?W. 
and    th-    encore      piece     was        ,D,1,>,es 

Land."  M.-s  ^ ;-" n,a   Hoot   sang  "Where 
is  Love." and  was loudly applauded,  her 
encore   niece  hcim;   "Miss   Industry.     Mr. 
Herbert Clarke's  "Sounds  from   the  HUu- 

<aon "  was  a s^bndid  effort  on   the cor- 
! net      There are  not   many   more    oppor- 
tunities   of  hearine,   'bis   inimitable  band 

and full  houses should  he the  rule. 
Th-    programme    for   this     afternoon s 

: matinee    will     include     the     following : 
Symphonic       po>«m.     " Les     Preludes 

s(Lfs?t^-   s"itf.   "V ■'■ 'en • Thro-'   (Sousa); 
pi Till    Etilensniegel's     Merry     Pranks 
f'/Stra"S.-ij :  char-'c|erislic  dances.   "Henry 
VI!."    'Cermanl ;    valse     triste       from 
•' Kclema "   fSileli"s> :   march.   "Hands 

"Arros-  t'<* Sea"   iSonsal,  and overture, 
»« Wi'li-m  Tel!"   'Possini).  Cornet    solo 
bv    Mr     Herbert   Clarke,    " Prom     the 
Shores or th-  Mi»htv  p:.eifln"  rn-rke) ; 
po^rano     solo.      " Crossing   the     Bar " 
'(Webv>.  hv  M'ss  Virginia  Root ; violin 
aolo,    " 7a«et»ert-."      (Sarasate),      Miss 
N'C^ine '''d-'rr.    The  programme for thi* 
Sfjrenin"'*   rn«c»rt     ss    published    in    our 
S*.vertisir.g columns. 

THIRD  DAY'S CONCERTS. 
tThe chief    characteristic    of  the    pro- 

gramme at the evening concert ot bousa s 
jtfuud    was   the   brightness   and   popular. 
Character of the music.   There was almost 
un absence of dramatic or descriptive com- 
positions.    The  large  audience  evinced  a 
warm appreciation of each ,and every num- 
ber,  and  encores  were  as  numerous  auu 
hearty as at the preceding concerts, lne 
opening number was "The Imperial Over- 
ture" (Haydn-Weatmeyer), an   "TTnf 
theme, built so to speak, around the tine 
"Austrian Hymn."   This was a very strik- 
ing   composition,   and   its   rendering   was 
rich in beautiful effect*.   With this may 
be ranked the familiar, but ever-welcome 
"Poet and  Peasant"    overture    (Suppc), 
which  Bousa   treated    in   an    absolutely 
masterly wuy.   So skilful was the render- 
ing that the  absence  of stringed  instru- 
ments  was  scarcely  noticeable,  and    the 
tone    colouring    was    simply    wonderful. 
"Bongs of Grace and Glory," described as 
religious excerpts, was a linking together 
of a number of hymns, mostly well known. 
These were interpreted with marked   de- 
votional    feeling,  und    with    remarkable 
organ-like effect.    In response to an out- 
burst of  applause, tho conductor, with u 
characteristic   taste    for    humorous   con- 
trasts,   added   "Waiting  at  the  Church, 
which he invested with the very spirit ot 
drollery.      The    audience      laughed    and 
laughed   again   at  the  quaint   suggestions 
and    audacities   of     the     interpretation. 
Liszt's   fourteenth   rhapsody   win*  not   an 
ideal      choice. It       was       certainly 
very     fiuelv     played,     but   it     sounded 
strange       through       the       medium     Of 
a       brass       and       wood-wind       band. 
In the other numbers the spirit of gaiety 
reigned.      There  was  what Soon termed 1 
a geographic conceit, entitled "People who 
live in Glass Houses,"   which brought to- 
gether   in   musical   fellowship    the  cham- 1 
pagnes, the Rhine wines, the whiskies, and 
Pousse  Cafe.      The movement wluch  de-1 
scribed the roval wine, was sparkling and > 
dancing  with  gaiety.      The  Rhine   wines 
were tasty   but  rather  nioro   thoughtful, 

. while the   whiskies    veritably   rioted    in 
Scotch;   Iridh,   and   Kentuckian   d/anees. 

This was a verv popular item, as also waa 
"The. Diplomat" march, another of Sousa s 
coiuiKteitions.     The latter evoked a double 
eucore,   and    "Stars   and    Stripes"   and 
"Manhattan Beach" were added, much to 
the delight of the audience.     Miss Nioolme 
Zedeler was very successful in her inter- 
pretation of Hubay's "Hejro lvati," aJfbait 
the accompaniment   was   not   sufficiently 
subdued.    Being  recalled  demonstratively, 
she played a Canzonetta to which a deli- 
cate hai-p accompaniment waa played. Miaa 
Virginia Root  sang "O Ye Lilies White" 
(Sousa)    with   sweetness   and   expression, 
and was ialso warmly recalled,  when she 
contributed with even greater acceptation 
"The Goose Girl." 

There was a very fair attendance at the 
matinee in the Exhibition Hall in the af- 
ternoon, when the band gave   a   lengthy 
programme, which, 'when  swelled with  a 
generous    measure    of   encores,    assumed 
grand  pi opart ions.      Tho    selection    was 
varied,   and  covered  everything in music 
from light "Dances from H<enxy V III.,   by 
id ward   German,  to  Liszt's    "Lea    Pre- 
ludes," tire tlkird of that great composers 
18 Bjrmphonic poems. Sousa's own marcher 
figured largely among the    encore    ruuo , 
bers, and had   a cordial   reception   froS/ 
the audience. Mr. Herbert L. Clarke con- 
tributed a cornet rolo, "Prom the Shores 
of the Mighty Pacific" (Clarke), and was 
vigorously   encored,   and   Miss      Nicoline 
Zedeler  did  well  with  her  rendering  of 
"Zapateado"   (Sarasate). The other item* 
worthy of mention    included    the    suite, 

SOUSA'S BAND. 
—0— 

YKSTERDAY'S  CONCERTS. 
Unbounded   enthusiasm  prevailed  at   both 

concerts   given   yesterday    by   Sousa'.s   band, 
and  there   was every reason  for  it,   as   the 
music played was of a high standard.      The 
matinee programme included Liszt's symphonic 
poem.   "Les   Preludes,"   a meditative  work 
founded   on    a  passage     from     Lamartine's 
" Meditations Poetiques," describing   in   the 
'idlest  of music   the joys and  tribulations of 
life, and abounding in those striking climijtes 
peculiar to  Liszt.       The effect   obtained  by 
Mjime of the instruments, especially  the clario- 
nets,   remarkably  resembled   the   phnusiiifr  of 
a master pianist.      It was an  exacting task, 
■uid  one  which   the   players  performed  m;ig- 
•lificently.     Many interpretations of ftossinia 
'■ William Tell " have been heard in Brisbane, 
including some which were .very excellent, but 
there seemed to bo something new in the over- 
ture as  rendered   by   Sousa'.s band  yesterday 

1 afternoon.     They took the concluding portion 
I of  it at  a very  rapid rate, while  the whole 
I performance  was,   to   say   the  least   of   it,   a 
I revelation.      The    Sousa    suite,     " Maiden? 
i Three,  and   three   dancers,   " Henry   VIII." 

(German), were also given, the encores includ- 
ing the  humorous  treatment of  "Has Any- 
body   Here   Soon    Kelly."    which    was   most 
amusing.      Miss Nicolioe Zedeler contributed 
the violin soli. " Zopsteado "   (Sarasate),  "Le 
Cygne"  (St.   Saens),   in   her    accomplished 
style.       Miss   Virginia   Root  was  unable  to 
siiig owing to illness, and her items were sup- 
plemented by piccolo soli by Mr. Paul Senno. 
which were   much   enjoyed.        At   night   the 
" Peer Gvnt " suite—(a) " In the Morning," 
(b) " Death of Ase," (c) " Anitra's   Dance," 
(d)   " In  the  Hall  of the   Mountain   King" 
(Grieg), was the   chief item, the  band  inter- 
preting the Norwegian composer's work beau- 
tifully.     Perhaps the best of Sousa's descrip- 
tive  compositions  so  far presented   was   the 
suite,   "The  Last   Days     of   Pompeii ' —(aY 
" In the   House of   Burba  and Strotonice," 
(o) " Xydia," (c) " The Destruction of Pom- 
peii   and   Nydia's Death,"  and in the last- 
mentioned movement he has attained remark- 
able dramatic effect.    '" The Gulden Legend" 
(Sullivan),   scenes   from   "Carmen'   (Bizet). 
"On the Banks of the Beautiful Blue Danube" 
(Strauss). " llococo"  (Meyer Helmund).  and 
" King Cotton"   (Sousa)  were    other    items 
contributed.    Miss Zedeler  gave an  excellent 
rendition  of " Introduction and Rondo Cap- 
priccioso "   (St.   Saens), while the cornet soli 
by Mr. Herbert L. Clarke were fully enjoyed. 

The programme for this afternoon's matinee 
will include the following numbers :—Overture. 
"Oberon"   (Weber);   suite,   " At  the   King's 
Court"   (Sousa);   tone    picture    " Finlandia 
(Sibelius); fantastic episode. " I he Band Came 
Back" (Sousa); idyl, " Si/.ilietta" (Von Blom\ 
march, "The Federal" (Sousa); entree, '  ln- 

-omphale   des   Boyards"   (Halvorsen);     cornet 
solo, "Rondo Capriccioso" (Clarke)   Mr. Her; 
hert Clarke; soprano solo, ballad.    I Wonder 
(Sousa), Miss Virginia Root: violin solo, " Ca- 
price Brillante"   (Ogarew).   Miss   Nicoline Ze- 
deler.    The programme for tho evening is pub 
lished in our advertising columns. 

SOUSA'S BAND AT THE EXHIBITION. 

A verv large and appreciative audience 
availed themselves of tlie opportunity to 
hear Sousa's band at the Exhibition 
Building, both afternoon and evening. His 
Excellency the Governor, Lady MacGregor. 
and Miss'MacGregor, accompanied by Miss 
iSvdnev Jones and attended by Captain 
Scarlett, AiD.C, occupied the Yice-regal 
box in the afternoon. Others present in- 
cluded Hon. E. J. Stevens, Hon. G. \V. 
Grai. Mrs. Grav, Miss Keene, Hon. P. 
T. Bnentnall, Mrs. IE. B. Harris, Mrs. A. 
J. Thvnne. Miss Thynne, iMiss Scales, 
Mrs. H. S. F. Moran, Mrs. Frank Come, 
Mrs. John Flower and Miss Clara. Flower, I 
Mrs. Graham Hart, Mrs. Gdibeit VVilson, 
Mtp. Goertz, Mr. and Mrs. James Cowli- 1 
•haw,   Mr.   H.   Perry,   Miss   Hall,   Miss ! 
Florence Michel*. Mrs- Joh? Pv?1,d ^'d Ml8? ' 
Eileen Reid, Mre., Mark Harris, Mrs. and 
Miss Real, (Mrs. aVM Miss Bpdtan, Mr. 
Dickson, teachers ancJ Pu'FaJ8n|^. *• Bt|n<l 

School, Mrs. C. Hughei',.?/"1^1* W^- 
Mr. and Mrs, Scoft I» lff>. Drv,imd •Mr»; 
Orr,   MM    /      HU[ai»haB4     *th*  M*ZOt   SQd 
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Exhibition Hall. 

.=/?? '.?    •"wtnimental   playing," 
was the generally expressed opinion of the 
large audiences  at the matinee vestwrday 
£on W  \ the ,ev?niBS  at  the **bibi' toon  Hall,  where John  Philip  Sousa and 
tus famous American band gave two morr 
oi  tneir    charming concerts.   The   mati- 
nee       conceit       was    very     well       at- 
tended,   and,    it   is almost   idle to add, 
the    audience     was     very    enthusiastic. 
Although in every item the band's playinc 
was   magnificent,   nevertheless   it  was   in 
the marches that they seemed   to   realise 
the  full measure  of their  power.   In   the 
march,   "Hands     Across   the  Sea,"    they 
were particularly successful. "El Capitan" 
was followed by notable applause, and the 
programme,  which  was of  varied  charac- 
ter,   concluded   with  the  playing   of   the 
popular   overture   to   Rossini's   " William 
Tell.        It was  given magnificently,   and 
»he    vigorous    finale,   which   was     taken 
in    unprecedentedly   rapid   time,    was    a 
triumph   of timing   and  harmony.       Mr. 
Herbert  Clarke     gave   the   cornet     solo, 
D     ?m„   tho

J   Shores     of     the    Mighty 
Pacific,"    and     Mr.   Paul  Senno   tpicolo 
soloist)    filled     the    place    on   the pro- 

I gramme which was to have been filled by 
IMiss Root, who was ili.      Miss Zedeler's 
lviolin  solo  was   " Zapatadeo,"   but    the 
Hudicnco naturally  preferred   the    encore, 
I   The  Swan."      The    concert  last  night 
■ drew  a  larger  crowd  than  had  yet   ap- 
|pr;.M'tl       The   boom  evidently    is     eon- 
Itinuing. The overture "Imperial" was tie 
■opening.  numi,er,   the.   playing   of     which 

■varmed   up   the  enthusiasm   of  the   audi- 
noe,   and   prepared     them   for   the   good 

pings to come.    "The Bride Elect," was 
'he encore.   "The Carnival of Venice," ar- 

Qged as a cornet solo bv himself',  was 
Jien given by Mr. Herbert L. Clarke, who 
lut some wonderful  double-tongucing into 
the   varied   tempo ;   an   undeniable   encore 
Irew   "The  Lost  Chord,"   in  which     the 
Thread of the melody stood out clear and 
bsuinct,  amid   the   or^an-like   accompani- 
pent of the band.     A geographical conceit, 
People Who  Live  in Glass Houses," by 
pusa. followed, in which the French, Ger- 

Ian,  Scotch,  Irish,  and American  quaint 
ptings,  raised  a  ripple    of    merriment 
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SOUSA'S BAND. 

fcllgious excerpts,   "Songs  of Grace and 
|ory," which included "Abide With Me,'" 
id   "Nearer,  My  God,  to  Thee,"     were 
iyed  with  a  reverence  and grandeur of 
ilody   that  captured  the   admiration  of 
■ audience, whoso demand foB an encore 

.   rrct  with   the   famous   "Washington 
Jt."   The rhapsody "The   Fourteenth," 
which *berc is some good work for tho 
rionets and  oboes,  drew  as   an  encore 
aiting at the  Church,"  a composition 
yed in a manner more expressive than 
ds.    The  Spanish  idyl,   "The  Gipsy," 

J  bracketted  with  "The   Diplomat,"  a 
'ring   march,  which  so  took  the  fancy 
the   audience   thai    a   double   encore, 

|ATS   and  Stripes,"    and    "Manhattan 
[ch,"   resulted.    Suppe's     "Poet     and 
ant,"  was   the  last  number  on   the 
gramme—an   overture   that   is  on   the 
•toire of    nearly every   band,  profes- 
1  and amateur—but    il is necessary 
tar  Sousa's  band  play   it  to  realise 
leauty   of   the   composition.        Miss j 
lia   Root's   soprano   solo.   "Oh,   Ye | 

White,"      a   rippling   melody   by i 
, had to be augmented bv a charm- ' 
ndering of "The Goose Girl,"   Miss 

[ine   Zedeler's     violin     solo,   "Hejre 
' so gratified the audience that she 

oo  add     "Canozbnetta,"    a  dainty 
morceau with harp accompaniment 

ATINEE THIS AFTERNOON. 
programme   for   the   matinee   this 

oon    will ~ include     the     overture 
on," cornet solo,   "Rondo  Capricci- 
bv Clarke ; suite by Sousa, "At the 

Court," ;   tone   picture,   "Ftailan- 
fantastic episode, "The Band Came 

; «dyl, "Sizilietta," ;  march,  "The 
I" ; and the  "Triomphale des Pov- 
-bv Sousa's band.   Miss Root wiU 
l  Wonder,"   and  Miss   Zcdeler  will 
'Caprice   Brillante,"     The  evening 

|mme   appears     in   our   advertising 

ast two concerts are announced for 
tv afternoon and evening.      In re- 
to tho  request  of many   Ipswich 

i   the   Railway   Department   will 
iccial excursion ttaip on Saturday 
,   The band will tgvn   Brisbane 

—'—   lot   tta south,   ea 

His Excellency the  Governor.  Sir William 
2 :Zg?r' .Lad>; WftoGrtgor, Miss MneGre- 
goi   and Captain Scarlett, A.D.C., were among 
tho large audience which attended tho matinee 
performance   of   Sousa  and  hi-   band ut  the 
inhibition  yesterday   afternoon.       The   pro- 
gramme selected was a particularly enjovub'.e 
one, and the performers were vigorously'   ap- 
plauded for their  work.       The  tint,  number 
was Weber s overture to " O heron." and  the 
interpretation  of  this   delightful   fairy   work 
was indeed charming.      " Kinlnndia " was the 
wily other ambitious piece in the selection, but 
the  rendering of  this  bewildering work  was 
little short of the marvellous.      Mr   Herbert 
L.     Clarke  gave     a  eoi-net     solo,   "Rondo 
Capriccioso" (Clarke), and as an encore, which 
Xvas well  deserved, he gave  " Silver Threads 
Among the Gold."    " The Federal," a march 
written  by  the  conductor   specially   for   the 
Australian   tour of  the band,   was   also  one 
Of the features of the afternoon, and  in  re- 
sponse to the demands for an  encore  " The 
Stars and   Stripes "   was   given,   and   loud'v 
applauded.    A fantastic episode, " The Band 
Came Back," in which, after the interval, the 
bandsmen  return,  each contributing his por- 
tion   to a very   mixed,  and  vet withal har- 
monious medley,    caused   great    amusement, 
while  the  solo by   Miss   Virginia   Root,   " I 
Wonder,     was  exceptionally   well    received 
Among the other numbers rendered w«re t "Atl 
the King's Court " (Sousa). " Sizilietta "'(Von I 
Blom), and "Triomphale des Bovards " (Hal- 1 
«wei)).      The violin solo  by   Miss  Nicolino ! 

Aedelev was also much enjoyed. 
in  the  evening   they   were   greeted   by   a 

bumper house, numbers beinK  unable to gain 
admission.     The programme presented was a 
most   popular   one,    including   some   of   the 
choicest numbers from Sousa's mammoth   re- ' 
pertoire.      Grieg's tone poem,   " Peer  Gynt 
Suite' —(a) " In tho Morning, ' (b) " Death of 
u,i   ,{V   "Anit:ir'8   Ounce,"   (d)   "In   the 
Mali ot the Mountain King," formed a delight- 
lul opening piece, and was well received. The 
cornet solo, " Bride, of the Waves " (Clarke) 
as played by  Mr.  Herbert L. Clarke   was a 
masterpiece of clever execution, calling for an 
encore, to which he responded with  "Love's 
Old Sweet Song."     The rendition of Sousa's 
suite,  " The Last Days  of  Pompeii," a   de- 
scriptive tragedy in music, was grandly effec- I 
tive. a great tribute being paid the composer 
by the large audience.      Miss Virginia Hoot | 
Fang  in charming  manner    " Will  lou  Love 
Me when the Lilies are Dead?"  and for en- 
core,   " Annie   Laurie."       A   fine  prologue, 
" The  Golden Legend,"   terminated  the first 
part of the programme.      The opening piece 
of the second part was  Strauss'   " ueautiful 
Blue   Danube,'    and  it  is   safe to  say  that 
no   grander   interpretation    has    ever'   been 
essayed in Brisbane.     It is a pitv that Bris- 
bane's   music-lovers  should   onlv' have   been 
afiorded one opportunity :>f hearing such de- 
lightful numbers as this "Blue Danube" and 
the " William Tell " overture.      The serenade 
"Rococo" (Meyer Helmund), and march. "King 
Cotton" (Sousa), called   for   rapturous  encores. 
Miss Nicolino Zedeler's  violin   solos,  "Rondo 
Cnpriccioso"   (St.   Saens),   and    "Gavotte" 
(Gossec), the latter for encore, were tastefully 
played.       The   closing   item,   "Scenes   from 
Carmen "  (Bizet) was by no means the least 
enjoyable of  a most attractive  collection of 
items. 

There will be the usual performances this 
afternoon and evening. 

Tho programme for this afternoon's matinee 
will include the following .—Prelude, "Hansel 
and Gretel " (Humperdinck), Suite, " L'Arle- 
siene" (Bizet), "Siegfried's Death," from 
"Gottordamerung" (Wagner), ballet music to 
"Yedda" (Metra), " Idyl "Sizilietta" 
(Von Blon); march, "The Invincible Eagle" 
(Sousa); overture, " Stradella " (Flotow); cor- 
net solo, " The Debutante " (Clarke); Mr. 
Herbert Clarke, soprano solo, " Will You 
Love Me when the Lilies are Dead?" (Sousa); 
Migi Virginia Rootj violin solo. "Zigeuner- 
weiien " $f#i|tJtfe), MJM    Nicoline Zedeler. 
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YESTERDAY'S CONCERT. 
The whofc-henrted enthusiasm and clan 

ot the playicg, the brilliance of the col- 
ouring, aud the remarkable tonal effects I 
secured by Sousa and his .band were fea- 
tures which impressed the very large audi- 
ence that gathered in the Exhibition 
•Building last night, and held it fascinated 
and pleased almost (beyond1 measure. The 
programme was a thoroughly interesting 
one, and calculated to reveal to the fullest 
the resources of the wind orchestra, as 
it has been styled.   Opening with Grieg's V 

Peer  Gynt  Suite,"  the American band- 
master  secured   a   thoroughly   muaioianly 
reiidering   of   the   attractive   tone   poem, 
ithe   Death, of Ase" being portrayed with 
remarkable      feeling,      while      "Aintra's 
lAinee      and    the   concluding   movement 
were ton of lively movement, and. vigour. 
In  'lhe Last Days of  Pompeii,"  an in- 
teresting etute from Sousa's ipen, the band 
was   afforded   scope  for   some   bold   and 
vivid colour painting,  and it rose to thf 
occasion.    Nothing finer was  done durinJt 
the  evening   than the  prologue  to  Sulli- 
van s-  Golden Legend," rendered familiar 
toy   orchestras   to  Brisbane   concert-goers 
m which the stormy and wild night, the 
impotent  shrieking of  the  wind,  and  its 
ma<   rush  were reproduced with startling 
iudehty, the whole prologue coming in for 
thoroughly     impressive    treatment.     The | 

. bright, rhythmic, aaid infectious music  of 
i Bizets   "Carmen"   formed   a   satisfactory' 
ending to a list of musical numbers.   Mr 

, Herbert (L. Clarke, the brilliant cornetist. 
displayed splendid technique and (produced 
a   beautiful   tone  in  a  solo   of   his   own 
composition,  "Bride of the Waves "   and 
was   enthusiastically  recalled.    Miss   Vir- 
ginia   Root    pleased   with   her   well-con- 
trolled   soprano  voice,   singing two  num- 
bers,  the  second being  an  encore,  while 
Miss   Nheoline   Zedeler   in   "Introduction 
and Rondo Capriceioso" (SainKSaens) dis- 
played enviable facility of  execution,  and 
secured a sweet tone on her violin, which 
led  to a  demand for  a second  contribu- 
tion,   which   was given.    The  concert   as 
a whole was most enjoyable, and evoked 
great enthusiasm. 

The   audience  which   assembled   in  the I 
Exhibition Building yesterday afternoon to 
hear Sousa's band was extremely apprecia- 
tive, and in every instance encores were 
insistently demanded.     His Excellency the 
Governor, Sir William MacGregor, was pre- 

j sent,   being   accompanied   by   Lady   Mac- 
I Gregor,    Miss   MacGregor,   and    Captain 

Scadett. >£ Immediately  the  eminent con- 
ductor  mounted   the   platform  the band 
rose  and  rendered  the  National Anthem 
ill honour of the Governor's presence. The 
programme   submitted   was   lengthy   and 
varied, but  in spite of  this it was prac- 
tically doubled before its conclusion.     The 

I principal  item was  the  famous overture, 
: "Oberon," by Wagner.   This was rendered 
with much  aVlicacy and feeling,  and the 
audience were delighted with the mellow- 
voiced French horn which is so charmingly 

1 introduced at the opening  of the overture. 
Mies Virginia Root's fine soprano   voice 

1 was heard to advantage in a awtty ballad, 
"I Wonder" (Sousa), and as an encore she 
sang "Goose Girl."     Miss Nicoline Zede- 
ler gave a very fine rendering on the violin 
of    "Caprice    iBrillante"    (Ogarew),    re- ' 
spending  to   a  recall with  a  gavotte  by 
Bach.      Mr.  Herbert L.   Clarke's playing 
on the cornet gave considerable pleasure, 
and for his rendering ofl  "Rondo Oapric- 
cioso"   (Clarke)    he  was encored. I 

The programme for this afternoon's 
matinee will include the following :—Pre- 
lude "Hansel and Gretel" (Humper- 
dinck); Suite, "L'Arlesienne" (Bizet): 
Siegfried's Death, from "Gotterdamerung" 
(Wagner); ballet music to "Yedda" 
(Metra); idyl, "Sizilietta" (Von Blon); 
march, "The Invincible Eagle" (Sousa); 
overture, "Stradella" (Flotow); cornet 
solo, "The Debutante" (Clarke). Mr. Her- 
bert Clarke; soprano solo, "Will you love 
when the lilies are dead" (Sousa), Miss 
Virginia Root; violin solo,"Zigeunerweisen" 
(Sarasate), Miss Nicoline Zedeler. The 
programme for the evening concert appears 
in our advertising columns. 

\ 
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Crowd at Exhibition. 
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Tvio Last Concerts To-day. 

Dumb Institution, uimoi the 
Mr I Dickson, also were present, tnrougn 
the kindness of his Excellency the poTer- 
nor, whose guests tney were, and trie 
frequent illumination ol their countenances 
showed how much the rich nnisical treat 
thus afforded them was appreciated, IW 
programme opened wan Weber s tanioas 
overture, "Oberon, ' in which the com- 
pleteness of the conihinalion ami the sMt- 
fulncs* of the players of the great wind 

orchestra  was  amply   illustrated. 

NAVAL AND MILITARY BANDS. 
«»»» 

Annual Dinner. 

SOUSA AND HIS BAND. 

Tho Union Jack and the Stars and Stripes 
appeared conspicuously side by side on the 
toast lists and menu cards at the tenth 
annual dinner of the military bandmasters 
and  non-commissioned  officers last evening. 

His Excellency Sir William MacGrogov, 
Was amongst the hundreds WHO, 
yesterday afternoon, availed them- 
selves o! the importunity of healing 
Sousa's  celebrated   band.     A    nuniucr  ot 
blinl children, from 8 ,B'^J- JjyS j The United, States flag was used, as a com- 

pliment to Mr. Sousa, the famous band- 
master, who was a special truest, though 
he, of course, was unable to be there un- 
til after his recital in the Town Hall. 

At the dinner the chair was taken by 
Captain W. G. Bentley, who had on his 
right Brigadier-General Gordon, C.B. (Mili- 
tary Commandant) and Commander Brown- 
low (Naval Commandant), and on his left 
Colonel Bartlett (Chief of the District Mili- 
tary Staff). 

The toast of Brigadier-General Gordon and 
the headquarters staff, coupled with the 
name of Commander Brownlow, was heart- 
'ly drunk and responded to by Brigadier- 
General Gordon, Commander Brownlow and 
Colonel Bartlett. 

Other toasts  honored  were:  "Comrades of 
'P* «»—.   "--. ,•> the Sister States," "The Visitors," and "The item   has been dedicated to the Australian , Cnalrman ■• 
people.     Mr.   lierbert  L.   tlatko  cent i-|     ^   gousa   w&g   entnusIastlca]I     recelved> 
luted as a   cornet  solo      Ronto  Lapn     anfl made a h response to the toast of 
cioso,"  written bv UimwW. Miss \irgima visitors." 
Root    sang    "I     Wonder"   ibousa),  «ud. 

Nicohne  Zedeler played    the   now 

plausc. Already we have heard renucsts 
gor i's repetition to-night. Sousa s 'tcd- 
eral March'' was  very  popular.  The  latter 

Mis- 
solo", ''"Capncj Briilante" (Ogarew;. Every 
item was enthusiastically encored. 

The large audience in the evening, when 
another concert was given, was a striking 
(testimony to the growing popularity ol 
*ue band. Nearly every part of the build- i 
JDK was filled, and many wer.- unable to I 
obtain admission to the lower priced 

The   programme,   as  usual,     was 

The   secretarial   duties  were   ably   carried 
out by Sergeant W. Lane. 

obtain 
seats 
.that mingling of classical and descriptive * 
numbers,  that, has contributed  largely to i   Mr. Sc 

SOUSA'S   BAND. 
, «  

FAREWELL   CONCERTS. 
,.„,.,..,.. 0US8 and his band returned   from 
rthe success of the band, and created great |Tjttuai.at on Saturday morning, after giving 
enthusiasm.   It  opened w™,Ur^,f,*h ^h*  two concerts there to immense crowds, and 
poem,   "Peer   O;-' 
excellent balance 

Vcre   sinning"    i:."->"i""--; 
an encore  the  march,   "El  Capnan, good attendance m the aiternoon. and  m 

■was given.   Sousa's suite,  " The       Last (he evening the whole available space was 
Days of Pom pen,"  was artistically  inter- occupied   from   the  platform  to  the   east , 
preted,   and in response to an undeniable door.   The programme was made up of the 
!,„„„„'  the  band   plaved   "The   Federal pieces    that   have   proved   most    popular 

ry 
re 
ie 

Meat attack  were  strikingly cxemplihed.  in U.e afternoon and ^l*J®™*™* 

encore,  the  band  plavc 
march' composed bv Sousa. and dedicated during the tour, and encores followed eve 
E A„c*riiians The beautiful prologue to 'number. Three extracts from Wasner wc 
Sullivan's •'The C, olden Legend" afforded magnificently rendered—the Bridal Mui_. 

—«„„ fnr the bandsmen's talent and from "Lohenorrin," a selection from "Tann- 
f^ts conclusion the applause was so; liauser/'undThe Ride of the Valkyriffl Mr. 

■ A ik«t "Tiv> W'ishineton Post ( iarke and Mr. Nornlo aroused mueh en- 
'""'"" Thc    "Beautiful Blue Dan- •thusiasm by their cornet and clarinet solos; 

Very regretfully Brisbaneites said good- 
bye last night to the wonderful "March 
King"  and his talented  orchestral   band 

• - ■ •  • 

The musicians of Brisbane rolled up 
in great force last Tuesday, at the recep- 
tion to Sousa, the great "March King," 
at West's Oiympia 'xueatre, to do honour 
to the great American composer. The 
largo oicuestra, numuermg nearly fifty 01 
the icding musicians ot Brisbane, was 
composed ot members of the oiciiestras 
from West's Pictures, King's Pictures, 
Holland and St. John's Kinpire, Bren- 
nan's Iheatre Royal, and H..M. Opera 
House, luid also many other m« mbers of 
the Musicians' Union of Austr.'Jia. Mr. 
U. Katiord conducted, and the musical 
numbers were thoroughly enjoyed by the 
largo audience present, 'lue orchestia 
was ceitamly one ot the very best ever 
heard in Brisbane, and the various pieces 
weire played in a manner that reflected the 
greatest credit on tne conductor and the 
iiiembeis comprising lue orchestia. "Sousa" 
music and other items enlivened the 
speech-making. The conductor was com- 
plimented by Mr. Sousa on the excellent 
manner iu which the numbers had been 
played, and the musical visitor Baid that 

, no Mas very much astonished to find such 
' a number of talented musicians in Bris- 

bane, the orchestra was composed ol 
tiie following:—Conductor, (J. Katiord; 
first violins, H. S. M-Callum, J. Elkmd, 
H. Eckstein. 1. Williams, A. Truda, K. 
Kickowski; second viouus, Wr. O. Uear- 
iove, sen. (leader), W. S. Drover, N. P. 
Laraen, H. J, Wnitley, R. UtilsUom, K. 
oacooson, E. Uupner; violas, p. Mlkntuld 
J. K. Brown; cellos, i). La Orutta, Yv! ' 
Allen; basses 0. lUissell, W. Kylatt, A. 
liargicdvea; oboes, U. Catanzaro 1>. 
Lauuicchia; flutes, L. MCailum, J. S. 
Marlor; piccolo, H. Hail; clar'ionettes, 
1". K. Hedges, A. F. Minion, C. Clarke) I 
J. W. Case; cor. anglais, H. Hawkins; 
cornets, W. Adams, W. A. Langiord; 
horns, J. Gubbins, It, Hearlove; trom- 

i bones (tenor}, J. ft. Price, V. Hi Luca; 
trombone (oass), C. P. Kokkinn; eupho- 
nium, W. H. Rutland; tyuipaui, V. Bv 
Aewhani; drums, etc., W. G. Dearlove, 
U, Ureen;  harp, O. O. Lamacchia. 

was    added. 
Ube" 
and 
and 
the 
Here 
l,er._s-ranad'\ " Rococo, |JB£__u***_njj'band as with (lie full orrliestra. and several 
" Kinn Cotton"—to which ^tn", * 0f Sousa's marches were plaved with tre- 
Stripes" and "The Diplomat w nMn(icl,s po an,i energy, "The Stars and 
.idded as- a double encore and scenes fiom Stri .. WM greot(.d with ghoutg 0f a*-p. 

namen"   completed  the  band  numbers.   , M  ,,„,    -(1 of  t,IP (.on(.ort. after va'.       \,1   ^ oven   Vnn I.ove !,     x-_i.. i   4_.L_._    iii.-ij T c 
M 

"rirmen"   completed  the  band  numbers.   ,.lu'sp      v,   U|(, eW of  t,,p ,.on(.erti aftpl 

M^Virginia Root «*"*'«„Y?2iS3'*• ^'^ W*> "fSiifi?! ^ wfc-n    ibt-    I.ihc?   are    Dead?       l™0"**1'was plnved. and clu-ers were Riven for  Mr 
Sotlv     and      effectively.        and       ^ Sousa .'lie said that he could not attempt 

sweeny      ' ••.Vnnie  Laurie."       Mr; to address such an audience without a mega 
2*\ rf I Clarke played a composition phone. All lie could say was that be hai 
Sr his own "Bride of' the Wave-." in a spent a month in Melbourne, and had m 
O!    nis "w   , ve   „L,V(,S    Old jovoil every minute of it.    lie wished their 
oharminR    st.yie,   -    encore     Miss   Nico-;,|1 a hearty good-bve.   The band goes nov, 

'lntroduc-to Brisbane via Svilney.    They i+turn in a Sweet  Sonp"   as 
IJne  Zed.ekr'jnn

vJ"''caprirdoso."   hv     St.fortnYght via Melbourne to Tasmania, and tion   and    Rondo  Vjipricciosi^  ^^ thpnr*'  nrn:eP(i   in   New   Zealand   for   a 

Their season was all too short, each after- 
noon and evening the audiences express- 
ing their enthusiastic appreciation of the 
very full programmes that were pre- 
sented. Mr. Herbert L. Clarke, cornetist; 
Miss Virginia Root, soprano; and Miss 
Mcoline Zedeler, violinist, each main- 
tained the high musical standard of the 
concerts in their contributions. To Ed- 
ward Branscombe Ltd. must be tendered 
very warm expressions of gratetuhn 
from all music lovers for affording t. 
opportunity of hearing all these talented 
artists under tlie conductorship of such a i 
renowned man as Sousa. Mr. J. N. 
M'Callum rmut be largely crtdited with 
the success attained by the excellence of 
his arrangements. The company leave 
this morning for Sydney, en route for 
    Zealand 

.. iwirori  skilfully   and  tune.funv.thenie   pro: ,-ed   io 
§Tan   enePoracyIn? promrjflv  demanded.month's

Ptour there. 
navott?, 

'Hansel     and    Gretcr   (Humper-      gouga the tviur0pbant, Sousa the in- 
suite     ''L'^r^ienn''i0ot{"damc'. Iteresting,   Sousa   the   unassuming   also 

1 
Ta«I T-O>       I 

ma 
ludc, 

"Siegfried's    Death,'  from  . ""°n
lIf^",",' Mrs.  So"us*  the eharruiuf,  and  the  en- 

W^WK^ia^^S^   trancing   Sousa   Band.     That   which   k 
'The  Invincible Ka? 

overUire,   "Stradella"   (Plot 
X,     "The    Debutante"     (ClarVe     Mr. 
Hertert Clarke ;  soprano solo,  "WUlY°u 
love    when      the   Lilies     arc,    DeaA 
(Sousa).  Miss Virginia Root ; vtohn wto, 
'•Ziegeynerweiscn"  (Sarasate), Miss Ni«o- 
JinelSeaeler.       The programme tat_Jj>* 
ifeaing concert app»ar| 

ffift)';'tf,Wv^,brEaRle»"7so^»)j  good n^eds no paragraphic puff;  where- 
E2.rt"Ve.   "Stradella"   (Flotow)      cornet   tore, more than "nurf sed. 



SOUSA SAYS <G00D-BYE; 

A SOB IN HIS HEART. 

LIKES AUSTRALIA  AND  HOPES 
TO RETURN. 

COUNTKY OF CLEVER MUSICIANS 
AND ATTENTIVE AUDIENCES. 

HANDSOME  BOYS  AND BEAUTI- 
FUL GIRLS. 

a   great   many   sobs "I   say   'good-bye,'   with 
; in my heart." 

These words, uttered In tones which reveal- | 
ed their sincerity, fell from Mr. John Phillip | 
Sousa the peerless conductor, this afternoon, 
during the course of an Interview which he 
granted an "Evening News" representative. 
Accompanied by his accomplished band of ma- 
gical music workers, he reached Sydney this 
morning, from Brisbane, en route for Mil- 
bourne, for which city he will leave this even- 
ing, after giving a concert this afternoon in 
the Adclphi Theatre. 

Asked regarding his impressions of Austra- 
lia, the distinguished visitor talked readily, and 
showed that he had been keenly observant dur- 
ing  his  travels  in   the  Commonwealth. 

"In the long experience of a man woo — _ 
^travelled over the greater part of the civilised 
world," he said, "views of a country sorae- 

Itimes undergo a change after being In that 
Icountry. Sometimes you go Into a country 
Iwith, perhaps, false ideas of it, and personal 
{observation changes the Ideas you got from 
Isomeone  else." 

"In the case of Australia, Australia is a 
young country, like Ameri< a, and consequent- 
ly It is before the public. Interest, of course. 
Is always taken in youth, whether of a nation 
>r of individual people. I had a fairly good 
Idea of Australia. Since we have been here 
fre havo covered territory from' Adelaide to 
3risbane, and through that amount of mile- 
age we have had a very fair Idea of the 
tennis of the Australian people: what they 
lope for in the future, and what they hope for 
\r their country. And I'll say. in all candor, 
hat I think more of the country to-day than 

(efore  I  came to  It." 
AUSTRALIA IS MODEST. 

"It is very modest in letting the world know 
bout itself," the March King went on. "For 
(stance, I think the average person knows the 
puntry only in a superficial way. yet. there Is 
Ve enterprise of tie country which 's far 

away ahead of anything els«. That is the 
|al growing. And that is only one of seve> 

great things you have here. With your 
[graphical position, and your climate, pud 
|h the tremendous amount of draw mauri.il 

are producing, this must, in the course 
time, become one of the great countries of 

world. As to the climate, you -inn get 
sorts by a very little travel. In Brisbane, 
|Instance. It was very pleasing. An over- 

was    unnecessary.      Here,    well "    a 
J»ce through the window at the falling r«*in 
|oed sufficiently eloquent. 

AUSTRALIANS AND MUSIC. 
|>ked  regarding Australians and music,  Mr. 

said:—"I    have   met   some   very   t lover 
Ilcians   out   here  and   Australian   audiences 
|i   the   one   quality   that   makes    hum   very 

to the heart of the performing mum.Man. 
is to say, they are good listeners.      I do 

I know  that there  is  any  quality  idci  Jm- 
Ises itself so much on  the man  who gives 
Jjsal  performances  as  the  fact  that  he  is 
Ined to thoroughly.  1  have found that vir- 
lin every city In Australia 1  have been In. 
")Uise 1 have often said in prim , and I maln- 

that. no nation has a monopoly   ,f t'i l'i- 
1 or brightness, any more than of   ice i nd 
|e, but 1 think Australia has every reason to 
roud of its artistic nature." 
»ve you looked at any Australian    um,ni 
\aV asked the reporter. 
fes.    I hoard a very charming string quar- 
last Sunday week, written by Mr. Alfred 
I  w«s so much interested in It that I 
to an American publisher, advising him 

cur© -It-^Sm 

| 2JpWWBP&r singers?   Have you heard 

"Yes,  I  heard  two;  and  very good   singers 
they were." 

"QUICK,   MARCH." 
"The opinion has been  expressed   that your 

march  time  is  too quick." 
"If you play my marches for troops to march 

I to in the streets," was the reply, "they must, 
! of   necessity,   be   played   slower   than   J   play 
j them  on   the  stage.     But anyone  who attends 
. my concerts, must,  unless  there Is sawdust in 

his veins, see that the whole idea Is of terrific 
musical   force.     Contemplation   must   be  after 

I the  battle,  not during  it.    The  whole  Idea is 
1 that  the  musical  atmosphere must  be  brought 

Up to a great tension, as it were.   My marches, 
wilh the exception of one, are used entirely as 
encores.    They are the greatest favorites, and 
I know whereof I speak, for 1 have my royalty 
statements to show.    When you have a march 
or  mine  of  which   th"re  have  boen  perhaps, a 
million  and «  half for  the  piano,  perhaps an- 
other million fur other instruments, and which 
goes  into  160.000  for  orchestra, and  25.000 for 
bands, well, you gel evidence that it is known." 

"I  play   them  at   a   quick step  rathor  than 
keep them down  ;o a slow patter.      The Ame- 
rican   regulation   step   is    120   to   tfh*   minute. 
There   are   possibly   no   troops,   save   some   In 
Italy,   that   march  to   that.      With   others   the 
cadence   is   brought   down   to   from   108   to  98. 
Of course,  no  one  would march to the  tempo 
I play on  ihe stage.      But \ try to quicken up 
the   circulation   of   the   blood,   and   exhilarate 
people.      I   have   been   giving concerts   for   30 
years, and  I would  be willing to stake mj lite 
that  there  has been less coughing,  or  rustling 
of  programmes,  at  my  coqoerU  than  at other 
forms   of  entertainments  during  that   time      I 
hold thrm;   I appeal   to  tbelr  imagination.      I 
have heard  people  say   they  would  like  me  to 
play  my  marches  slower.      Well,  if   I   had   to 
play in front, of a regiment, I would do so; but 
never   on   the   stage." 

"It has been said that some of your band 
have determined to stay In Australia?" 

The remark was greeted witn a hearty laugh. 
"I have heard about it." he said. "Love Is 

a very peculiar thing, and It may be that some 
of our boys—we have some -rery handsome boys 
in the band—and there's a terrible lot of very 
beautiful Australian girls—have been smitten. 
But. I should Imagine they nould wait to fulfil 
their contracts, and then come back. Indeed, 
1 saw where one, in a sprrca, said he In-' 
tended  to come  back." 

"The statement is that it is the country that 
appeals  to  your men." 

"Ah! yes; but," with another laugh, "girls 
have something to do with ouch a thing. Trie 
girls  are  very  fine;   very  beautiful;   and  so  Is 
tho   country.       It's   a   fine   country;   still ." 
The    sentence    was    lost    in    another    hearty 
laugh. 

FAREWELL. 
"We have been here 11 weeks," concluded 

the March King, "and we have thoroughly en- 
joyed it. I say 'Good-bye' with a great many 
sobs In my throat. But I hope to come back 
again some time. I would like to come back. 
Our organisation Is a 'repeater,' that Is to say, 
we nlways go back. I have been to .Europe five 
times.   1 would like to come back to Australia.'' 

work*, exacting much. Just as 
masterly in its handling of the superb 
classical musks was tho band in its mag- 
nificent interpretation of rhapsodies, fan- 
tasias, and marches, and the whole per- 
formance may bricily and concisely be 
presented as an exampliiication of band 
music in its most exalted paths. Misses 
Virginia Root (soprano soloist) and Nico- 
tine Zedeler (violinist) graciously re- 
sponded to insisting encores, and there 
could be no underestimation of the un- 
paralleled quality of Mr. Herbert L. 
Clarke's cornet solos, and the piccolo ob- 
ligates by Mr. Paul Senno. 

There was a very big house at the 
evening concert, at which a magnificent 
programme was presented, and roused 
the audience to a high pitch of enthu- 
siasm. It was a triumph for Sousa, in 
more ways than one. Much of his own 
music was played, and, seeing how the 
band reflects the strong personality of 
its leader, the whole performance was 
unmistakably stamped with the impress 
of the great American conductor. A 
flue entertainment was opened with the 
'"J'ariinhauser" overture, beautifully play- 
ed. No sooner had the last note of ita 
powerful conclusion been sounded than 
the large house burst into tremendous 
applause, which was acknowledged by 
"El Capitan," full of bright, rippling 
melody. "The Dwellers in the Western 
World," described as character studies of 
the red man, the white, and the black, 
proved distinctly Sousan. The conduc- 
tor, who is also the composer, brought 
out some of the popular and quaint 
effects that so appeal to him, and as an 
erjjore submitted "Tho Diplomat," a 
charming morceau. Another enjoyable 
selection by the full band was "The Bells 
of Moscow/' to which the ".Washington 
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SOUSA'S BANlJ? 

tta route to New Zealand, after a 
lengthy scries of concerts on tlic main- 
land, Sousa's Band is playing a return 
Tasmanian season. The famous musical 
combination reached i-Aunceston by the 
Hotomahana from Melbourne yesterday, 
and gave the iirst of two concerts in the 
Albert Hall in the afternoon. It might 
perhaps be regarded as a satisfactory 
matinee audience. The higher priced 
seats were but sparsely occupied, but 
those patrons at the rear of the hall 
would certainly have constituted an as- 
semblage of respectable dimensions in a 
less commodious building. What can one 
say of the* performance? It was more 
than a musical treat; it was a musical 
feast, and one feels really much the bet- 
ter for having heard Sousa and his high- 
ly-trained and proficient company of per- 
formers. A remarkable overture, handled 
in a truly masterful manner, was "Robes- 
pierre," the magniucent com.-wition fcy 
Litolff, descriptive of tie French Revolu- 
tion, and no less Wonderful <wa# she con- 
cluding number, Berlios's Hakpewr. March, j 

tion of F«U9t&£w» in. I 

I oat     was   added      Ldward Gorman's 
VftlAi rhapsody, culminating in the in- 
spiring strains of the "Men of Harlech," 
created a profound impression.     By way 

. of change tho audience was indulged as 
j an encore in the swinging and auurinff 
; au of the "Blue Danube" waltz, and still 
j the applause    rang   out.      Sousa    was 
I generosity itself.     Not one of a sequence 
j of demonstrations went unheeded or un- 
| acknowledged,     in this insUnce he call- 
I ed on his men for a third time, ami en- 
I tertained  the   house   with  a  humorous 
presentation of "Has Anybody Here Seen 

| Kelly?"      The next item  on the    pro- 
gramme  was an entr'acte    by    Helins- 
berger,   a very pretty theme, and then 
Sousa gave a telling display of what he 
and las baud can do in the march line. 
Hirst came the "Federal,"  dedicated   to 
Australians,  which was  very    well    re- 

I ceived, then the "Stars and Stripes," and 
I the "High  School Cadete."      In all   of 

them the reeds played a very prominent 
!.™    „.The concert was concluded with j 
The Ride of the ValkyTies."     It was a ' 

worthy conclusion, too, for in a fine pro- 
gramme  nothing    wa8    finer or  better ! 
played.      The soloists  were three.    Mr. 
Herbert L. Clarke, an accomplished eor- 
nehst, gave a delightful display of hit 
art in "Showers of Cold," and was good 
enough to play the "Lost Chord" in re- '< 
turn for the ovation he received.     Miss 
Virginia Root, who has a sweet soprano 
voice   sang "The Maid of the Meadow" 
and  'Annie Laurie," while Miss Nicotine 
Zedeler showed herself a bruuant vocalist 
m      Zigennerweisen"    (Sarasate)     and 
Beethoven's minuet. 

Sousa and his band go on to Hobart 
to-day. 

75 



/b JuJUfVf, 
SOUSA AND HIS BAND i 

_—~»  
IRTIRX   VISIT  TO   L.U'NOESTOX. 

Sousa   and   hi.s  famous   band   of   sixty 
tterlnriiicr.s      i <• tnrn<M 1      (o      l.aui.ce.stin 
Irinii  the  mainland   h\   th.'  IJotomnlinna 

MNitcrriiiy.    i In'   vessel   arriving     ahout 
HjiftH,  alIIT   a   pleasant   run   across  the 
Hjjtrnits.    Sousa is credited   with   having 
Bind,   "Inspired   music   is     based     upon 
■natural  laws,  and   linds an  echo  in  the 
£■ heart   of   the   universal    world."       The 
ntntimout     expressed     therein    seemed 
fimrtieiihirl.v   applicable  at     the     Albert 
fell ill I   yesterday     afternoon      when      the 
flponderi'ul   bandmaster   captivated     the 
Bkli'ier.ce   at   the   nintine<'   performance. 
■pthou^h   the attendance w;IJS  not   larjre 
B was most   appreciative, and tor each 
Ijbiuiiber produced a   recall  was exacted. 
Hie programme  took   two  hours  to no 
■pirnugb,  each  item being suecee<led  hy 
pjlpturous  ai>pJause.       It  opened     with 
""'Robespierre,''   Litollf's   composition   of 
itirring   incidents   in  the   I'rencli   revo 
Station,    I 

Mi' ' i„ exquisite totfril "ErottptoRs 
the tnle of a lender love .for his Bvunti- 
hilde and of his pnthetie end. Follow- 
ing Liszt's .rhapsody, "The Second," 
came -'Jolly Fellows Walt/,," a most 
humorous piece, culminating w th the 
striking of the. hour of four, the whist- 
ling of the refrain of tire waltz by 
tluT .Jolly fellows,'' and the crowing 
of a cock. In Filiposski's "Song of 

WAOXIFK E\T   PERFORMANCES,    the   Nightingale,"   a   piccolo   dbligeth 
was  played  by  Mr  Paul Senoo,    and 
with   it   was   bracketoft   Sousa's   "Fair- 
est of the Fair."    As an extra,  "Stars 
and Stripe-" was given.    -Miss  Nicoliue 
/edeler,   ::    talented   violi.listo,   played 
"Souvenir    de     Moscow"   (Wieniw.sUi). 
U   was a  delinhtlul   performance,    and 
U thoroughly appreciated that .she was 
iidiiced   to  give  a,s  an  extra  a   pretty 
rn volte.    The  inaiinee concluded     with 
he   llakoozy   inarch   from   "The     Dain- 
lution   of  Faust"    a   majestic  eoniposi- 
inii.  and an orchestral adaptation   of 
ho celebrated melody.   The  concluding 
lotes     were    scarcely     audible     amid 
:he   thunderous  applause  of   the  audi- 
ence. 

The Albert Hall was crowded in 
every part bust night, when the second 
and'final concert was given. It was 
again a most appreciative audience, 
and several of the numbers were cheer- 
ed again and again. The programme 
opened with Wagner's "Tannhausor," 

,e   wu.nl   and   gloomy   ope.-    J * g^   „„.,.<„,.„   „.,,;,.,,     is   W<,U 

ling  ol   the   over. ,..■«■   s,e„ied  to  depiet All the themes are taken from 
the   period   ol   desolation     which,    had , ,     movement opening with 
come  over   France,   and   the   mourning "Pilgrim's  Chorus,"     given 

M   the   loss   „f   so   many   ol   her  sons M1,,(lu0(|.   eha.it-tikf   manner,     to 
»nd  daughters   who   had   been   claimed        «L*   ft*  '   m$kii  anthem     with 
as   v.ct.ms   ol   the   guillotine,   .suddenly        I ^ ^     .^      tJjp      ^^ 
*h,smourntul .strain  was succeeded  by . singularlv   weird shimmering 
U vehement aii<impetuous melody. The £tej..fi* ()tltei. M1|,sU,ishur ma- 
escitement   o    the revolution   «as       e-        ■  ^   (]~wn   fmm   th(, fol, 

Dieted and the national anthen, Ihe including Venus'.s seductive song, and 
Marseillaise,      was   thundered   loith   as ovpl?turo ,()Im>s  t)  ., g0t|?D0lW  con- 
n   song  of   tin,..mil   „:   honor     of       he , . ,.«.,„.»ition   of   the   "Pil- 

8Jviao.-Kolie-.pHne      , hen later    the      .^  c,,on„;.       „ ending     to     a 
wend harmonies which accompany    The g      , „   ^ ,)and ..Thp ((ip. 
i31arse.la.se       seemed    to presage    the .      ^   Hor, ,     c,    ke   a     in ; 
■tapend.ng   fall   of   the   dictator     The ,   . }  h     ;lU(|i:,1K.l, „ith  Uvo rornet I 
jjre.st  ol   Robespierre,   his     condemna-      ](£    .Sn()W(1|.s   of   <;;„,,,•>     i)nd    ,Tht. 
•tion. and  the  wild   rush  ol   the  gu.lo- f oliord."   the   orchestral     accom- 
rtine  was  magnificently depicted   in  the        ,;„„.„,„  n'«glstU,g   i„   the     masterful 
overture     ( ommenemg  pianis,s.mo,   the .,.   li|J( ,   ,„•   thp   >it>l.„s     S()mp  (,luirni. 
gone o    the  overture  was gradually   in- .  ■     P,iaractpr   ,!lu|ies   „,.,.,   uivon    |,v 
teased,  until  at   length the  band      at t|^  ^        der   ^  ^  .,rh<v  Dvu,,_ 

(the  height   of   its   impetus    comes   to  a ,(,rs   jn  th(l  ,W(,stern     World-(a)     the 
Sodden st.,„.      A  crash  ,s heard;    the      . -    ,    tho     Wto  ^        and  ((., 

bl.ie of the guillotine (Itwiuta, »"«' thehlack man. Miss Virginia Hoot 
iobesp.orros head tails on to thoL„ ,.T|,p M.,i(1 ()f th(J Meadow." and 
HCnflold.    The groans o   the mob,  rep r<-I ,„,.-„    ,wn||   ..A,)nip     LauHp."       T)lP 

fcnted   by   a   long   roll   on   the   drums, ,mii<|   t,ien .( t     .in(,   ontph 

Ke  away      A   short   luneral  dirge    fol-        ,lm,      .,,-,„.  „,,,,„   „,■   MoS(,)W)-   this 
foii-ed.     Ihen   the  trumpets sounded     a 8^rvi        ^   .,„   ^trqduotjon   to   lllP   ,.,. 
Paniare and a triumphal march, mdi- ,nous ..Washington Post." In the sec- 
tating the joy at the death ol the,|HK| „an thp t.,lent(,(! (.nmbination 
4vra.)t   and   the   end   ol   the .wign   ol „,,;,   uill)   thp     rhansodv     "Welsh" 
Kor brought this remarkable over- K Kdwn„, German), and then followed 
*&re to a  conclusion.  The audience wns I       on(1,, a,.t .„„, ,,„  „,,„,.,,  .,,,„,  Fp(1. 
delighted    with    the    .n.l.-ed    wmiderlill in._,, ••    With   these      were     sandwiched 
^Mrumoiitiitinn,    and    when    the    ap-   ..,,,,,;,   ,j,uo   I)al)11|,p-   ,m(1   th(>   jallEl 

au.se   ceased   the   band I, gave    A   light kWe 

fct dainty morceau, '-The Bride Fleet 
$lr   Herb.-it    I..   Choke   gave   a   cornet 
'jfolo,  "Sounds  from  the   Hml-'oii."     and 
Bra  recall   ''Every   Little   Movement." 
With WIT,' piiiyed   delightfully,   and   the 
yrchestrai    accompaniments   wore   very 
prett>.    The  baud  then  piaved  a  seiste 
^ousit's   'Looking   Ipward,"   in     which 
^ns  bracketed   "Ry  the  Light     of the 
Solar   Star,"    "ruder      the     Southern 
■fross,"   and    "Mars  and Venus.''  Quite 
a  contrast   was   this   to     the     classical 
Opening,    and    in   each    the   airs    were 
iliight    and 'catchy.        As   an     encore, 
♦'Rally's  Sweetheart,''   a     pretty    little 
teieee, was  played.     Miss  Virginia   Root 
JBjing "Where K Love:'" and was loudly 
applauded.       The   vocalist   possesses     a 
MAiitiful .soprano voice of full register, 
j|er  upper   nuics   being  excellent.    1U>- 
Rponding    to   ;i   recall,   -he   gave     "All 
through   the   Niuht."    The   first 

)Uilesf|iie, "Has anvone here seen 
Kelly." Miss Nicoliue Zedeler giive a 
violin solo, "Zigeiinerweisen," and th<> 
band concluded the brilliant perform- 
ance with Wagner's "Hide of tl 
Valkyries," from   "Die Walkuro.'- 

Tho band leaves for Mobart by special 
train  this morning. 

ie 

SOUSA'S BAND. 

!!TWO   PERFORMAXCBS  IX   HOBART. 

Sousa, with his "most famous band In 
part ( tne ,vorld." arrived in Hobart yegwrday 

Concluded with Wagner's fantasia, hv special train from Launceston, and 
•Siegfried." The horn solo. "Siegfried's gave performances in the afternoon and 

Nil," was played by Mr Herman Hni.it ^W^^1"^™' ex£x*Uut the 
..on, the back of the ball ivnd the ef- -wd-l ^-^^^ 
iecjt was (.harming. The hand took up consjste<i 0f a blend of chussie«l and popn- 

relrain, and then ga.V*. the com- jar numbers ranging from Wagner* 
m;\ okMiiient voteing througji . "Lohe^rrin" fantasia to Souea'a estravn- 
itel   riivtbus   to   Jtliia^fetpro'A buoy- [muam, "Has anybody here see* K«UyA g!(|   riiytiuiiH 

The b«*d  is  a futt atflittWy  V1?.°u ^1 
musicians.   Unlike th* Besses o' th  Barnl 
Band,  which  is   entirely    composed    ot; 
brasses,   Sousa's Band  consists ot  brass 
snd   "wood-wind"   instruments, the pre- 
valence of the  reed tones  in  the softer 
ensembles   investing all   the finer  niece* 
with  a striking amount of tone colour, 
whilst in a  march   the  brass  designedly 
predominates.     To  tho   right   were   tin- 
tira^s —  cornets,  trumpets,   horns,   bari- 
tones,  euphoniums,  trombones,  and   bass 
tubas; to the left, clarionets, oboes, bas- 
soons, double basses, flutes, ami  pioOHOB, 
hence Sousa's Band has great possibilities 
in the way  of  orchestral  colouring,    lne 

'tone   of   the   individual    instruments    W 
'beautiful;  the   oboe  und   clarionet  tones 
I noticeable  vesterday, in   particular, were 
,* revelation.   The huge contra-tagotto, or 
double   bassoon,   and    the   giant   double 

■ tuba, or bombardon, are special features. 
'Hence the foundation   of  the   tone  was 
dee;i and  strong enough   to boar all  the 

I superstructure     without     seeming     top- 
heavy.    Another   featuro   was   the  grcut 
number   and    variety   of   percussion    in- 
struments   employed.        Beside*   the   or- 
dinary drams,   there   were   tambourines, 
clappers,    bones,    hammer   and    anvil, 
glockenspiel,   a   chime   of   tubular   belW. 
harp,  and   what   sounded   like  a   pair   if 
sandpaper rubbers.  The balance am pw 
eision of the organisation seemed pertect. 
and the light and shade eflects delight- 
ful The clarionets produce very paajM 
abl: Imitations of violin sparkle in rapid 
passages. ,,        .,    t 

Asnaa alreadv been repeatedly said or 
him  bv  the  mainland press,   the person- 
ality of the    noted    compOBer-conunctor 
counts for much.    Be  is  an alert,   wiry- 
lenking  man.   with  a   Continental moti*- 
tache and short beard, and very prompt 
and   brisk   in   lib,   movements.       Having 
stepped  to  his desk,   he tarns  and bows 
with a good-humoured smile  to the ap- 
plauding assembly, raises his baton, and 
proceeds with the urst number.   11 is style 
of conducting embraces a  great  variety 
, t  signals  with  bis   lefl   hand   and   ins 
t.alon in the right, which are ijUK.il> and . 
fismlj given, and every movement i»«- 
n^sslTe.    One i-  struck with th«inbs.H 
Into control   under   which te  holds the j 
entire band.    Every  man is  like a  well- 
oiled  part  of  a   perfectly-constructed ma- 
chine,  hence the glorious harmonies pro- 
duced. ,, .   ■ „ 

The opening number was the. most  in- 
posing in the programme, being the cele- 
brate?! Tschaikoweky descriptNe overture, 
which  illustrates  the disaster  to Napo- 
leon's   aimv   in   Russia                 «<"   .lit 
iantlv interpreted, with all the dramatic 

chni'!xe..v,vid light and shade, and other 
effects that made it u graphic story.     n 
mponse to \ticKerona applause, Sousa« 
"El   Capitan"   march   was   added.      I m 
"l/,hengni,"   fantasia  was   magnificent 3 
rendered.   "Three questions    (AuM)eou- 
tajned much pretty and Uvely m.;-' • !'" 
eluding the farcical "Nigger on the wood- 
pile/*    The audience   loudly  applauded, 
and   without   any   delay    the   conductor 
started   an   extra, which    was     BaAj » 
Sweetheart."    All  the  tonal   beauties o, 
Weber's   "Invitation   a   la   valse    were 
brotight  out, and as an encore came the 
W actor's  musical   ,oke, "lias  anybody 
here seen   Kely?"    Kwry section  of (he 
l,.,nd seemed to .s'c t he ouestior. in t.M 
tovlv or with screei'lnr.gemphasis. Flute*, 
Knalish horn. Cornets, and trombones ask- 

•i   i     <   !,i on. the bassoons putting to 
suTPCo.in.enisor their own m the. ma - 
,,   which   provoked   genera! ."W^ggf- 

.lahnleld,'     "Pnebidium.    and the' stately 
march, "The Glory ot the Nary,    fol- 
lowed, and as an encore     Ihe sl.us nna 
Btri^ Tor ever,''wri^by^Sodsa^h 
uiativ   imposing  chorda,  closing inewp-- 
ni-nialpy'rotechnicstiy .he piccolos cor- 
nets, and trombones, marching to the 
fronl of the platform and Uwjtout 
their full tone*. I-ntdomaun s M.i\on i 

ha .sodv na« the last number, crowds 
wdth beautifully brought, out harmonies. 
MiM Xicoline Zedelar, the. vi'din^te, dw- 
rlaved good Technique and a decided tem- 
SSffit in playTn, Wieniawski. &a- 
vura, "Souvenir de ty*™^ ^Stj^i 
loudly encored. added fj^*!!^ 
minuet which was superbly interpreted. 
^Herbert L. Clarke, the cornctist, 
Rained very enthusiastic applause in 
olaving "The Debutante" (Clarke), pro- 
ducing a beautifully even, nch, and 
round tone and displaying M extra- 
ordmlrv Tango. The organ-like accom- 
panxrtent ci the band added n.uch to the 
cood effect produced. He gave a bulliant 
tendering of "KiHarney" as an encore 
5S?ss Virginia Root displayed a b^ roum 
eoprano voice, a wide rang 'v a»d «™ ". 
culture :to singing Sonsa «. J^"-.^^' 

' ' (. a lot of rapid ,leBaH^1Dffi?^ 
■*   •     "    encored,  •"'«*«     «n< 

'   At the  i'»e,w..b •    • - „. 
literally packed with people.' Hie 
line, ti'Governor and Lad*y Bnrron U 
*uite were piesent.   The programme^I 
ucain a very deliglif-ful oue in rega«CJ 
the   successlul   rendering  of  every   nul 
ber  and there were numerous encores «L 
double encore..    The band opened w$| 
magnificent   performance of  the     lar 
hausev"  overture,  which    included 
Pikrims'  Chorus and Venus s seduct 
eong   The "El Captain" march was gri 
as     ti  extra.     Sousa s  character scudi 
"The   Dwellers  in   the Western  \\ orll 
wherein   he  typifies  in  three movemel 
red   white, and black men was a surpl 
ing'number in  Us way.   In the firstl 
develops an   Indian  atmosphere with. L 
barbaric,   colour,   and   half-savage   dal 
melodies, very successfully; in the sec* 
a well-managed dance picture,   whilst! 
the third the black man is not taken si 
ouslv     After  the Rachmaninoff preM 
"Tho  Bells ol  Moscow," two extras xm 
obtained, namely, the noted "Washingj 
re*t." and  "Has Anybody .Seen Kellt 
Of the other numbers, Edward Germl 
Welsh  rhapsody, Sousa's "Jolly Pellol 
waltz, with whistling parts, his "FoAi 
March " and Wagner's "'Ride of the 
kyries"   were   immensely enjoyed. 
Zedler  played   "Zigeunerweisen"   (S| 
•site    which   resulted in a double enc 
viz., "The Sw«'n"  and the Bach gavJ 
Air. Herlierl   L. Clarke's  brilliant,  col 
playing was displayed  to immense ad| 
tage in "Showers of Cold" iClarke), j 
in response to much enthusiastc applj 
he   save  a   verv   beautiful   interpreti 
of  "The   Lost   Chord."   ^ Miss    Virj 
Roofs numbers were  "The Maid of 
Meadow"  and   (as   an    encore)    "A| 
Laurie"   



SOUSA'S BAND, 

<?S^ 

"TWO DELIGHTFUL CONCERTS, 

FAREWELL! ,TO AUSTRALIA. 

™™? i f*r. as • Sousa and *'s BMMloaJ 
combination 13 concerned, Hqbart was 
tneir p ace of entrance to and exit from 
Australia.      Arriving here only a few 
months ago the great musician and Ma 
band were accorded a reception which 
pro\ ed  a  happy  preliminary   to   their 
triumphal   tour   of  Australia.    Unfor- 
tunately on  their arrival  here it  was 
tound   impossible  to give    a    concert 
through the boat arriving behind time. 
A lie large numbers of people who were 
waiting anxiously for     their     arrival 
Were   sadly   disappointed,   for   at   the 
time ,it seemed  as if they were going 
fio  be  denied  the pleasure  of hearing 
his  world   famous combination.    For- 
unately circumstances ordered other- 

wise,   and   yesterday     afternoon     and 
veiling   lovers   of   band   music   were 
fforded their long deferred chance of 

Istenmg to the glunious interpretation 
tf   the   great   American   and   his   lul- 
bwers. 

T.he   band   arrived   here   bv   special 
ram   from   Launceston   at   i.15,   and 
(yas  accorded   a  line   reception.   Little 
imo, however, was lost in making new 
pqualntancea   or  renewing   old   ones, 
s the afternoon concert  had  to begin 
t   3   o'clock,   and   the   bandsmen   had 
heir  work  cut  out  to  be at  the  hall 
t  that  hour after  their     long     train 
mrney.     Hobart    audiences  are  not 
■eatly enamored of matinees or after- 
ion performances of any kind) and it 
as a .surprise to lind the King's Hall 
•u to overflowing with a  keenly ex- 
ctant and highly enthusiastic   audl- 
ce.     When Sousa stepped on to the 
atform he  was accorded an ovation, 
id  it  was   some minutes   before  the 
ncert could  be proceeded  with. 
The band    represents    a    departure 
>m any  other    musical    Combination 
lich  has   been    seen    here.      Some 
ople endeavored to compare it with 
• Besses o" the Barn band, but such 

mparlson is Impossible, as in their 
lence   both     bands     are     different, 
usa's   organisation   is   a   band   and 
hestra drilled and trained into one 
gnifieent   whole,   while   the   Besses 
re a brass band first,  last, and al- 
ys.      Both certainly could  play the 
ic music  and   while the  treatment 
ild   be   essentially   the   same,   still 
sa's   great   reed   effects   allow   of 
e light  and  shade,  and   would  in- 
uce hosts of delicate and intricate 
tions to the general effect.     Many 
he   pieces   rendered   at   the   after- 

1 and  evening concerts  have been 
e  familiar  to  Hobart  people;   but 
have never been played here be- 
Sousa's  countrymen  have  treat- 

nanners  and  customs   wheth   bate 
impress of ages in a light and airy 
ion.    Following out their bent they 

broken   rules  and   maxims   in   a 
that suggested sacrilege to people 
ght up  In  the  schools  of the  old 
a, and imbued  with the ideas ob- 
ng     there.      This     characteristic 
citing out of the beaten track has 
meed  itself in  almost  everything, 
it is strikingly typified    in    their 
c.      They have got    away    from 
Ity which characterised old work! 

actions  and  have     introduced     a 
nesw of touch and an airiness of 
merit into the most majestic oom- 
ions.       Perhaps   the   majesty   of 

uslc suffers on account   of this, 
it   is   made   more   acceptable   to 
ucated  ears.     They have broken 
ground   also  In   other   directions, 

but  an  American,   for  example, 
think of lifting that  bedraggled 
hall melody, "Has any one here 

Kelly?"  to the dignity  of a de- 
'ul   band   number,   and   who   but 
merican  would think  of playing 

an   encore  to  one   of   Weber's 
cs?   The concert was all the bet- 
r this charming versatility.    The 
ng music of the greater compo>- 
i stirred the audience heart and 
but  the  piquant  inquiry  about 
droned   out  from  a  trombone, 
<f bassoon excited a smile which 

*5t$# 
The afternoon concert opened with 

the overture Solenelle "1812" (Twchla- 
kowsky). This depicts the occupa- 
tion of Moscow by the French army, 
the fighting between the two armies, 
and the final jubilation In the Rus- 
sian capital over the retreat of the 
enemy. The music is glorious, and 
its portrayal by the band was magni- 
ficent. Following this was the cornet 
solo, "The Debutante" (Clarke), by 
Mr. Herbert L. Clarke. His masterly 
handling of the cornet and superb 
tonal effects raised the audience com- 
pletely, and as an encore he gave a 
delightful rendition of "Killarney." 
"The Three Quotations," a suite set- 
ting by Sousa, of "The King of Franca 
Marched up the Hill," "And I, too, was 
Born in Arcadia," and "Nigger in the 
Wood Pile," was also charmingly ren- 
dered. One of the great successes of 
the afternoon was the march, "Stars 

land Stripes," played as an encore to 
the march. "The Glory of the Navy." 
Both numbers and particularly the en- 
core were tine examples of the band's 
masterly playing of march music. The 
other selections given in the pro- 
gramme in chief were "Lohengrin" 
1 Wagner). "Invitation a la Valse" 
(Weber). Jahnfelt's Praeladium and 
Frledeman'a Rhapsody. "Slavonic." 
The encore numbers were "ESI Capitan." 
"Baby Sweetheart," "Has Any One Hera 
Seen Kelly?" and "Stars and Stripes." 
Miss Virginia Hoot, the soloist, ac- 
companying the band, sang, "The Card 
Song (Sousa). and as an encore "Goose 
Girl." She possesses a fine soprano 
voice, and sang both songB very naive- 
ly. M.iss Nicollne Zodoler. the violin- 
ist, played Wteniawakl's "Souvenir da 
Moscow," and as an encore Beethoven's 
minuet. She has perfect mastery ovef 
her instrument, and rendered botb. 
pieces with great delicacy and sym- 
pathy. 

THE  EVENING CONCERT. 

In the evening the hall was packed 
to the doors. The band was received 
with the utmost enthusiasm, and every 
.item was encored. Tyie performance 
marked an absolutely new departure 
in the musical annals of Hobart. the 
effects obtained being remarkable in 
the extreme. The programme was a 
varied one. Several of the items were 
popular marches, and were rendered 

! admirably. The difficult overture, 
"Tannhauser" and the character 
studies. "The Dwellers in the Western 
World," were produced with equal 
artistic skill, the last named being a 
representation of three races of men— 
the Bed man. the White man, the Black 
man. The representation was carried 
out with extraordinary skill, every In- 
strument blending with perfect har- 
mony in the development of the de- 
sign. "The Ride of ♦he Valkyries," a 
weird piece of music, descriptive of the 
Right through the air of lnfig-halred 
wild-eyed maidens of legendary fame, 
was rendered with remarkable fidelity 
to the main idea, and at times was 
terrible and awe-inspiring. The pro- 
gramme w-as as follows:—Overture, 
"Tannhauser" (Wagner), and encora 
"El Capitan;" character studies, "The 
Dwellera in the Western World" 
(Sousa); and encore "Liberty Bell;" 
prelude, "The Bells of Moscow" 
(Rochmaninoff); and encore march, 
"Washington Post," Rhapsody, 
"Welsh" (Gerinau), and encores "Jolly 
Fellows Waltz," and "Has Anybody 
Here Seen Kelly;" entr'acte from 
Helmsberger and march "The Federal" 
(Sousa); also encores "Stars and 
Stripes," and "Manhattan Beach;" 
"Ride of tho Valkyries" from "Die 
Walkure" (Wagner). The following 

I also contributed to the programme: — 
Cornet solo, "Showers of Gold" 
(Clarke); Mr. H. L. Clarke, and en- 
core "The Lost Chord;" soprano solo, 
"The Maid of the Meadow" (Sousa), 
Miss Virginia Root; and encorce "An- 
nie Laurie:" violin solo, ."TWeuner- 
wejsen" (Sarasati), and encores "The 
Swan" and "Gavotte." 
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i*Z 
SOUSA. 

THE KDfC AlfD HIS FATHXSJ 

SOUSA   INTERVIEWED. 
■»   1    ■ 

THE AUSTRALIAN TOUR. 

Mr. Sousa, the founder and conduc- 
tor of the band,  was interviewed bv a 
reporter   attun -the  conoluslon   of  the 
evening concert.      He appeared  some- 
what  fatigued   after  Mi  exertions,  b 
willingly   gave  a   few   minutes   to  the 
interviewer.       He proved to be a plea- 1 
sant mannered mtn. but as one spoke ' 
te him he gave the impression of being ' 
a dreamy character, wrapped up in his I 
own thoughts.      He spoke  in an  easy. 
culm   tone,   and   with  evident   pride of 1 
his band  or "organisation'' as  he  pre- 
ferred to call it. 

"You  ask  me ,if  1 have anything to 
say  spoilt   Australia.       Well,   there   is 
otie  quality   the  people  here    possess 
which every  musician loves  to  find  In 
an audience—the people are excellent 
listeners.       They      appreciated   to   th< 
full  every  effort  of ours;   and   anyone 
Who   has   performed   in   public   knows 
how   much   easier   it   makes   his   (asl 
We   have   been   touring   Australia   for 
the past three months, and  have been 
very pleased with the receptions which 
have been given us everywhere.     We 
go   on   to   New   Zealand   to-morrow   It) 
the   Ullmaroa;   we  leave   there  again 
for   Vancouver  'on   September   1   and 
tour the Pacific Coast.    Then  we he.pt 
to be back In  New York in time to cut 
our Chnistmaa dinner at home.** 

"You are a  New  York band'.''" 
"Well,  ocr  band   has been  organised 

since lhU:' in  New  York,  but  there arc 
[all   nationalities   In   it.      There     are) 
Germans, and Italians, and  Bohemians 

I—in fact, there are some of every na< 
tionalfty.    But  they are all !ia.turalis\-J 
American   subjects.    They    liav •     .in- 
to   New   York   in   opera   or   something 1 
like that,  and  have joined  our organ!- j 
nation   there.       But   thej   are  all   stars | 
—every   one   of  them.      Yhey   are- all 
tine  musicians.       Ours  is  possibly  ihe 
only band organised as a company n 

■ the World. 1 started the band* in 
i IS'J-. Since then we have toured 
I Europe five times. We have given 
j nearly 8UO0 concerts in- all countries, | 
j and we have gone something like 
i COU.OuO miles in our travels. We have 
I played in all the principal countries on 
j the face Qf the earth. Before organ- 
ising this band I was 'conductor of the 
National   Band   of   Washington." 

"Is  there    anything    distinguishing 
Australian    audiences    as    audiences'.' 
Well. no.      Everywhere we go *,ve ure 
well   received,   and   we   certainly   get 
as much pleasure in playing before an 
Australian audience as any other. The 
programme  we  have given  to-night Its 
precisely the same as we give ,in pprv- 
or London or Berlin or anv where. The 
members of our band are all rei.1 musi- 
cians, and they play for the love of it. 
They  are all   well  paid.    In  playing it 
is not  with   them  Just  a   question of 
playing to the public for two hours or 
so.      They take a pride in their work. 
They are  all   the  very  best  men  who | «ini-a»   mvn   T«*_v-ir>iiT 

I could   be  got.    We  play   such   a  verv '   _,     J"*u*~!sA   BAND   TO-NIGHT. 
I wide   range   that   a   man   must   be  re-     For s^""*" «*•** :«*t not only  those; 
markably   receptive  or   he   is   no  use. termed in tand music, bat a Urge 
We play  the most difficult  music and °* lite V***;  «**»« boen eagerly a* 
light   humorous   stuff,     too—in      fact, ttoc *c?,v»l of Sousa-  the •"Match 

; every   kind   of   music   wh'ch   a   band ***d  his  fatuous  band,  whose season 
j could  pltiy.       So   you  see"   added   Mr. incnoat to-night at the Garrtaon hall, 
I Sousa,  with a laugh, "a  man must bej extends to the end of the we«k, with 

Mr  Sons*    was  at the  bead    ofl 
National Band—or the President's 
as it is called, ior t-re'lve years.    If 
on   all   State oexas»»is,   and   gives   . 

e" 1   official <«nr>:'rts ia the coarse of the j*j 
!';'. I   In 1891 this band made its first tour s**j 

his   direction,   going     right   across 
Stales to Caiiforata.   Wh»n he got ba 
syndicate of cs^i|atists told htm that 
opinion w ts lutes he ought to have 1 
band, and made him a handsome 1 * 

"Tinas  «  formed  the  present 
said Mr Sousa.    '"It gave it* first 
in September, 1892. and since then it 
given between 80CO and 9000 concerts,! 
has Uavciied betweea 500,000 and " 
mDea. 

'•Ye*, we played twice before the. 
Kir.j Edwjrd. and I leiievv I ;uni the 1 
American  who has  been  decorated 
the Victorian Ord«v.  It 'v-;.s pinned 
ni\   coat by the present  King,  who 
lb       1"     , -  •':   Wafcs." 

"H<»w d«.-.   you p't    through so 
work," Mr Sousa su asked. 

Fcf lie hot written not only mare 
250 musical pieces  bat he bus nine 
to his .credit—including "El Capita nM 
"Thm   IJri le-Elect."   great      success* 
America, and "The Charlatan," perfa 
at a he L"»i-dem Comedy in 18!!® as  " 
Mystic?!  Mass"—ai.d  he has  written. 
novels,   a.  hook     of   reittiniseence*,   ; 
soote* of nv^uine articles. 

He attributed it ail t>» hi* system.    1 
"'When I was a little codger at schfl 

started to traun  myself to this system, j 
-ecret is to adopt a method, and to 
the .fare minutes.     I   beard  the tnj| 
once say. "While ether fellows are hn 
f.-»r th*ir pccss rjsd paper, Sooaa's gotl 
work linnsheii."    The • I have been blea 
by  another  faculty.     I   inave nentlf 
called  upcvi to use  an   instrument 
conrposing,    ttlher men have to seek' 
assistance of th>* pbno, but this has 
leet:   the ease  with  me.     ttoe    of 

-    test' marches I have written wag: 
posed whr» I was pacing the deck ot' 
White  Stew  liner  Teutonic,  on  niy 
across the AtJanOic.    Tiiat -raa The- 
and Slrspes. "* 

Tljere promi:es  to  be a  packed 
th;s evening an-1   the   management 
made arrangements to aicommodate 
his;idred of an overflow on the stage. I 

ved re<lwi>n  .loses at 6 p.m.   at 
Dresden and  the day  -aWs at  tho 
hour at Double Bros. 

W«e> 

£»»*-* v ^*i\ " 
w.   Li.e 

able to g" the whole 20 rounds. It ii 
no use it' he can only go live, however 
well  he may  do that  live. 

'1   think our band- Mi 

it a band—is the only unsubsidised or- 
ganisation of its kind in the world 
Most bands  and  orchestras are either 

matinees. Ht> Worship the Mayor 
Burnett} will offiriail; welcome the fa 
handiuarter on  hla -arrival from  the 

(1 

f you can    call by the first express thu morning, anfl 
local hantkinea will assemble at the 
and escort, w.th musical hocotars, the 
BUM! to the Town  Hall.    In  view of j 

assisted In some way or else subsidised fact that the reserved portion of the 
by the Government. But our bandj has been fullv booked, the 
rests entirely on the public for its sun-; „;■■ oix,B «:oii5er row this mornatl, 
port. I know no such organisation in InTercarsnll nxesagc states that the 
the world except ours. I have been had , fiEe reception from a crowded 
asked several times here *n Australia ^ „« n^,. TrPnW eowre(| 

to make a return   up ir s naroorous. and the mrpooacs we*» 
manhes.   when   the   enthusiasm , very probable that we shall do so. We 0 

1 have been very pleased to see what we] 
1 have of more   marked  than  ever,   the largest 

, ed to see'uS^I^ * ^l ■— «-*«   " »• «» *^ 



\ 
home. He would like to make a suggesv 
tion. He felt satisfied it would be very 
much appreciated if the band were to give 
them a rendering of  that famous march 

THE GREAT SOUSA, 

HIS ARRIVAL AT BLUFF. 

,. Residents of Bluff were on the tip-tee 
tat expectation to-d.tv in anticipation of tlte 

rival  of John  Philip  Sousa,  conductor 
. > the  famous combination of instrumen- 
talists known by bis name.    It was known 
that   the   Ulimaroa,   which   was   bringing 
ihe combination to Bluff, had left Hobait 
*t 5 p.m. on Friday, and that there was a 
possibility of the steamer nu.smg the 11.30 
».m.   tide.    When   her approach  was sig- 
nalled early in the morning all anxiety on 
this  score "was  at   once  set  at  rest,   and 
*rhen at 11.5 a.m. the big Kramer rounded 
the  Point,   Bluff   residents  flocked   to   the 
Wharf to get a glimpse of the man who la 

Iknown so well. 
The Mayor of Bluff (Mr A. E. Niehol), 

■aecompani'ed hv Mr A. A. Paape, Mr 
Sousa's local agent, awaited the descent of 
the famous condu. tor to the wharf, and 
the Mavor then addressed a few words of 
welcome to Mr Sousa, and hoped that his 
tour through the Dominion would be a 
pleasurable and   profitable one. 

The Band then trooped off the steamer 
and embarked on a special train which waa 
in waiting to convey the party, consisting 
of sixty-nine all told, to Invercargill, where 
'» matinee was to take place this afternoon. 

ii'uait.     414 proof —..   ..—  , 
combamation Mr Sousa added iha* _it <lf 

favour tat its 

which the local bands had played from looking ionmrd to a vi 
tamo to time King Cotton. It was a of Ne* 2,edmi, and t 
very  popular   marsh amongst  them   and    enjiaft0fta from tho fa 

■ IK^JO S'crvA^ticjti 

S003.4 m KI3 BAND 

MAYORAL   RECEPTION. 

RECEPTION IN INVERCARGILL. 

MAYORAL WELCOME. 

Sousa and his band arrived in Invercar- 
gill by the 12.40 train and the conductor 
drove to the Municipal Hall preceded by 
a combined band consisting of members oi 
the Garrison, Hibernian, and Dominion, 
who had previously played the march 
"New Zealand" at the railway station. On 
the way to tho municipal hall they per / 
formed the march "Invercargill," l*>th by 
the sam* author, Mr Alex. Lithgow, 
formerly ot this town.    On arrival at the 

ponds entirely on public 

The famous conductor said ho had been 
visit to tho Dominion 
. this expectation was 

- fact that he was led 
they would  like  to   hear  how   the  com-    ,    understand that New Zcatajidcrs were 
poser B band played it.-(Applause). kcen   muaicai   cities,    and   enthusiastic 

Mr Sousa, who on rising,  was greeted j , Q< muaio 

with hearty applauso, said that "King 
Cotton" would be played twice during 
their Invercargill visit..—(Applause.) Mr 
Sousa then proceeded to relate several in- 
cidents in his career as a composer and 
band condu;tor, and proved nimseli a 
humorous raconteur, a foot to which the 
good humour of his audience testified. He 
then went on to say that one of the things 
he noticed while wandering round the 
world, was the pleasant way in which 
they were met everywhere.    It was a very 
beautiful oxperieaoi to be bandmaster The vpm. n,H w|„ ,ivo , ,„ the rp_ 
of a popular band. .There was a feeling colu.t.tu,n nl mH9ical New Zealandera, 
that they were not going to shoot or do marked as it is by the ooroing to our 
anything of that sort—that he was a music isolated shores ot two of the world's 
man—and they had had a lot of nice greatest musical combinations. Hardly 
things said of them, perhaps more than bad the Sheffield Choir Harmonies mis- 
they deserved. He again thanked the e<l to ring in our ears when came the 
Mayor and citizens for their kind re- announcement that the famous Sousa 
eoption. und his hand of instrumentalists would 

The proceedings concluded with a round •»• '" tavercargtll. Yesterday they 
of applauso for Sousr., who them drove to cfl111"- To-day they are gone; but 11 
hi6 hotel *'"' De ,on,< before they are forgotten. 

Blufl    residents    turned    out    in    f.uve 
■ yesterday  mornlnjp  to  witness  tiie dis- 

embarkation from the s.^. Ullmaroa, liis 
Worship tho  Mayor    (Mr B. A. Nichol) 
welcomed   Mr   Sousa   on   behalf   of     the 
residents   of   the   most   southerly   muni- 
cipality,  of the   world,   to   New  Zealand. 
He   said   that   there   was   no   doubt   that 
the expectations of the promoters would 
be   fully   realised,   and   he   trusted   that 

Mr  Sousa expressed  himself  highly de-   the   tour   through   the   Dominion   would 
lighted  with bis  tour through Australia,  be as pleasing to Mr Sousa and his men 
this   despite   the   extremedy wet spell of  as  It  would  be  profitable,      Mr Sousa. 
weather experienced. in   thanking  the   .Mayor  for his  cordial 

Yes, said Mr Sousa, it is just nine welcome, said that he had been looking 
months since tho combination set out from forward to his trip to New Zealand, and 
New York on tho present round-the-world was certain that it would be a pleasant 
tour. We went through Croat Britain cnc; The band then boarded a special 
and   Ireland,   and   from   there   to   South.  train   for  Inverenrglll       Bluff resident* 
Africa, where we spent four weeks.     We g*» ■   ,l,t,p  <»~'t'l>"»"^   ■**•*■£ 

,  ■      , i„*i_i.i    (i wu    thnt they were not given an opportunity 
put m eleven weeks in the Commonwealth,   of h      *    a K(.1(.,.U(m ,-,,„„ the f:lmouM 

ae: — wvertur*,* 
chaikowski); cornet • soldi ' "Tni"' 
tnnte," Mr Herbert Clarke; linte,.< 
Three Quotations" (STIUSR); sopra. 
Bolo, "Tho Card Song," Miss Virgil 
■?toot; fantasia, Lohengrin (Wagnq 
Invitation a la Valse" (Weberl; Pral 
fllum (.Tahnfelt), and March. "The Gl| 
of the Navy (Sousa): violin solo, 
venir <le Moscow," Miss Nicotine Z4 
ler; and the    Slavonic Tthapsody. 

LAST   NTOIIT'S   CONCERT. 

INTERVIEW WITH MR SOUSA, 

On beard the special train a representa- 
tive of the SOUTHLAND NEWS sought for, 
and was courteously granted, an inter- 
view with the world-renowned composer 
and conductor. 

and will complete our New Zealand tour bnnd.s   Pepertolre;   ,mt     thiB     waa   no 
at AucKland m time to catch the steamer rf<)U,,t due t0 U)P faot thnt (nprP was no 

for \ancouver, which leaves on September s/Jrm, to spare between the arrival of the 
1. I hope to complete my run through the j,oat  and   the   departure   of   the special 
States in time to permit of my having my train,   which  arrived   in   Invercargill   at 
Christmas dinner at  home in New York. 12.SO.     Here a combined band, composed 

How was your combination received in of members of the Garrison, Hibernian, 
Town Hall, tho Mayor (Mr \V. A. Utt) gavo   ^ CommoweaJth? asked tho interviewer, end Dominion  Hands,  met  the train and 
him a welcome to Invercargill, and wvheil       MT   yoasa     replied   that     their     tour played   the   visitors   to  the  Town   Hall, 
the proceedings in the Municipal Chambers, tJlroUgh that country was something in the Where they were given a civic welcome, 
commenced fully 200 had assembled.    On   nat,nTe  0f  a  triumphal  march.     He was T1,e Mayor  (Mr W. A. Ott)  extended 

' particularly struck with the knowledge of *" Mr Sousa and his band a hearty wel- 
muaiic  possessed  by  Australians.     Ho re- *ome on behaIf of lho eltizcns.      Their 
ferrod m glowing tern* to tho criticisms of R"*«f w"ul<» ■«« «'"lt Invereanr.il was 
l.is  band's  performances  by  the  musical »  f"irI>: mus ,ril1   town  "s  " 2SS?E5l ...              .. *     .   „       .   ..       rf .     . aW  h«ntlv:  (tr lisi   own       These  tiainls   had 

appearing cur distinguished visitor was ac- 
corded a round of enthusiastic applause. 

The Mayor said it was very gratifying to 
see such a large assemblage at so incon- 
venient an hour and that it was an in- 
dicatioit to Mr Sousa of the fact that ln< 
vercargill was a band music loving com- 
munity. They had hal the pleasure ol 
listeoir.g to their bands playing marches; 
which Sousa had comjiosed and had en- 
ioyed them immensely, which made them 
t*«l   duiposed   to   accord     him   a   warmer 

critics on the .staffs of the principal news- six bands of Its own. 
u.TO ,.,.,,. .|,„.i ."->"■•- p]nve(j Sousa's marches, thus he did not 

Papers in Australia It was exceedingly Jomp ,n(0 iU>.u. mil!st exaotly M a 

gratifying to him to find his performnJicet granger. As a result of the visit of Mr 
critiicisod in such an able mamner by the cjousa and his hand they all expected to 
members of tbo press, which indicated rote an Improvement In the music of 
pretty clearly that music wes one of the local bands. Such results had been de- 
arts which was highly cultivated. rived from the visit of the Beshes O' th' 

"Before going any further I should like Bam,   therefore   they   could   look   for 
pwoloome than, would otherwise perhaps be   ^ nw,i;o jt. c]€ar)" "sa,id Mr Sousa,  "that  Bimilar   result   of   tiie   visit   of   Sousa's 
tho case. In this small community they 
had five bands and when he said that tho 
population was about 16,000, their visitor 
would see they were fairly musical. They 
always felt that those at the t'jp rung of 
jthe ladder in the various valks of life, 
■when they came amongst them would 
teach them a lot and they liked to learn 
as they did not feel they knew every- 
thing, quite. They hoped, as a result of 
Mr Sousa's visit, that band music would 
improve. They did not feel that th«-e waa 
no room for improvement, though their 
bauds did exceedinjr/ly well. As a result 
of the torn: of tho Besses o1 th' Barn Band 

-'band music in New Zealand had improved, 
and he believed it would make a greater 
.step forward by reason of the lessons 
'learnt from the organisation at present 
touring the Dominion. He hoped the 

"band's stay in New '/A aland would bo an 
exceedingly   pleasant  one  and   wsa  satis- 

it would bo productive of good, not 
to the New Zealand baids, but to 
Zealand  because the visitors would 

that   the   country  was     not   largely 
populated.     There  was  sufficient 

for 40,000,000 people,   while they 
only 1,000,000, and th*y...wanted more ' 

ffffflaTWr-glnBM 

although tho combination of instrumental- Hand.   Many would he pleased If "-Tins 
ists  associated   with   my  name  is   known Cotton" wore Included in the programme 
as a Kand, it must not be confounded with *,,ilt  "W't- 
a bMid as known  in this country.    The      Mr Sousa rose to rrp'y "m,,1st„ tl111",ul; 
company is really a wind orchestra."   He tuouf  RpKr ,    'V"K- ' ^ i«t°w- 
mentio,Ld that whilst at one time in the ^ *lve" ^ h\s

I
b""d ^ '.'    'ns   iv, T7   •*   i   oi  i       L. i-     J i  ■  i     thanked    the    Mayor       and   citizens    loi 

United States briss bands wore fawly thplr kin(llv ,V(,u,olno. He then went on 
common, they had now ceased to exist, to reoount several humorous Incidents 
and he questioned vhether there was a jn connection with bis career as a corn- 
single brass hand in that huge country at po«er and band conductor, and his sal- 
the present time. Shortly prior to leaving ]jes were received with hearty laughter. 
Now York on the present tour he made Everywhere he went, he said, he was 
(inquiries from tho publish»-B of the cordially received, and he had come to' 
"Stars and Stripes" march, composed by the conclusion that the most pleasant 
him as to the number of copies sold, and experience in life was to be the con- 
ho found that 180,000 copies of the Suotor of a popular band, 
orchestral settings had been disposod of as 
against 20,000 for bands. That, bethought, THE MATINER. 
fairly indicated the doolui* of  the brass   
band, and the development of the yesterday afternoon was not observed 
orchestra. The music inte-preted by his a. holiday; therefore very few towns- 
combimation of inBtrumetntaliste which in- IPeople were able to attend the first per- 
cluded selections from Mozart, Beethoven, *ormanee given by Sousa's Hand in New 
Handel, Bach, and others, lent itself ad- Zealand. The stalls and circle were riot 
mirably to orchestration, "^d. >"*   the   gallery  overflowed   with 

Mr Sovm said tlo musical combination expectant co«ntry folk. 

A crowded  house was In evidence 
night   when   the   band   Rave   Its   sec, 
performance.      Kveryone expected mf 
The   reputation   of   the   conductor; 
plowing   reports    of   the   hand's   dol 
elsewhere  and   the promising aspecl 
the programme all  lent  zest   to  the! 
pectation of the crowd.    No superlat| 
fire needed  to describe the performs 
Thnt it came  up to the expectation 
evhlent  from  the outbursts of appl^ 
.that   followed   the   main   numbers, 
the   encore   numbers   alike.        The 
gramme  was  opened  with   the  overl 
to "Tnnnhauser."      New Zealander^f 
been   led   to   believe  that   Sousa's 
stood    In    much    the   same    relatlo|i| 
orthodox   musical   combinations   atf 
musical  comedy and grand  opera, 
fallacy  was   soon   exploded   as   the 
nitieence of Wagner's overture unfil 
Itself   from   the   "Pilgrim's   Chorus! 
the   gorgeous   finale.    The   conclusil 
that    overture    as    played       by    Sci| 
Hand   will   live  long    in   the   memo/ 
those who heard it.     No sooner hBH 
applause  subsided  than  the  band   ll 
out   in   the   hilarious   "El   Cnpitan,'] 
Of   the   famous   composer's   best   l<i 
marches.        A   Sousn   March,   playel 
Sousa's   Hand   and   conducted   by 
himself needs to he heard to be apd 
ated.       During   the   evening   sever] 
these   popular   compositions    were! 
dered     and      included     "King     Col 
"Washington  I'ost." "A  Yankee Shf 
"Manhattan    Beach,"     "Federal,1 

"lias Anybody  Here Seen  Kelly?"l 
last-named   is   a   most    fantastlea'll 
rangement   and   Introduces   some 
effects.     The number concludes wit 
foundation   phrase   grunted   out   bl 
lowest notes  of  the bass  trombonl 
repeated by the oboe in the upper 
ter   of   the   instrument.       Anothel 
series   of   the   conductor's   own 
sitions "Dwellers in the Western \1 
Was well received, and served to 
some idea of his  versatility as  a| 
poser.        The   final   number   was 
ner's   "Ride   of   the   Valkyries," 
"Die Walkure." which again showj 
band,   revelling   in   the   difflcultlr 
glorious  harmonies of  this  mnSti 
Mr   Herbert   D.     Clarke.     deputjl 
master   Is   a   cornet   player   whef 
have few equals     otl   that     instrl 
Both   at   tho  matinee  and  at  the 
Ing's   performance   he   played   hiJ 
admirably.       His  solos  are  of  rf 
composition;  they are of a very] 
nature, full of difficulties, and arl 
ten   so  as   to   provide  an   exactlf 
"or  any   Instrumentalist.       At  tB 
elusion of each  solo Mr Clarke 
an  ovation.      The  programme  w| 
led also by tho  intrdouctlon  of 
and  violin  solos  with  full  band ] 
pantment,   and   given   by   Miss 
Boot and  Miss  Nlcollne Zedelerj 
itlvely.      Each  of these was  enol 

The  arrangements  for  the  visl 
capably carried out by Mr A. A.J 

of whi'h he was  the head  had  been in 
existence for  a  period  of  twenty 

* time i' ' 
yews, 

The afternoon 
trains bad all been delayed, consequent- 
ly, despite the fact that every number 

imme was encored, every* 
sittM to eoiey the ws 



SO USA AND HIS BAND. 

A  MUSICAL EVENT. 

Tho advent of John Philip Sousa ami 
his Band is a happening that should give 
Dunedin a week of musical gladness. Tnoro 
ure bands and bands, but it is a poor com- 
pany of brass or rocd instrumentalists or 
of both combined that cannot stimulato 
the populace and attune, its sentiments to 
those of the familiar ditty— 

" How merrily they play ! 
Oh! Don't you think it grand! 
Hear everybody say I" 

Hud if this be so in the ease of an ordinary 
town band, uie imagination may grasp at 

l.ne heigms ol eestacy to winch Sousa and 
Ins company havo it in their power to 
lilt tile impressionable on the wings ot 
fonorous nieiody. ihe opening concert, 
jiven in the uarrison Hail last evening, 
uroused the enthusiasm of a very largo 
liudicnco, and amply realised the high ex- 
pectations based on tlie reputation of Uio 
■fell known composer as well as that of 
lie musical organisation with which his 
liame has been long nssociate<i. Tlie 
laud is numerically a very strong one, 
Ting composed ot bu players or thereabouts, 
kiyu it is equally strong in proficiency. It 
Mppears to know its work uown to toe last 
Iwier, and reels orf marohes and operatic 
Ivertunes with a business-like efficiency and 
lbsence ol preliminaries tliat is mtrmirling 

scarcely seems ever to need breathing 
ce, and its conductor certainly does not 

low it much, for in a matter of time 
|}U£u—it is fceeiningly a penalty of faun 

be denied the complimentary "Mr" - 
evidently a stickler in more ways than 

|e. The band platform itself is a very 
Westing study. This is not a brass 
pd purely, such as was the " Besses U' 

Barn," but a fully military band, one 
ciiou of which is composed of players of 
fass instruments—cornets, horns, bari- 
pea, euphoniums, tromliones, and bass 
ous—and another section of players of 
jod instruments—clarionets, oooes, bas- 
Ixns, flutes, and piccolos. Then as auxi- 
Yy aids percussion instruments in unusual 
piety are utilised, so that it seems that 

possibility of arriving at pretty well 
bry domestic effect of sound has been 
lieved, from the unexpected entrance'of 
|-anon ball to the shuttling of a nigger's 

in a Band-jig. Some of the instru- 
cts are themselves weird and imposing, 

huge double bassoon would excite toe 
' ot a dervish oarabinoer, while the 

|t double toiba or bombardon looks as 
could comfortably engulf a .small boy. 

j the utility of all is realised in the 
fnificent results which the band cither 

whole or in its individual sectioiiR is 
to produce. As for tlie personality 

■he conductor himself, this is insepar- 
\ associated with the performance as an 
I felt guiding influence. Sousa, it may 
Lid, is one of the quietest of oon- 
Irs, and those who are accustomed to 
late results and efficiency in proportion 
loquence and extravaganoo of gesture 
[find in his methods a pretext for a 
re in their views. But the ways of 
Isician are his own. The picture of 
I producing thrilling effect* with ap- 
ply a minimum of effort, has assuredly 
I in it than meets the casual eye. Tho 
Jctor's alertness is consnicious, and tho 

sympathy existent between himself 
Irs band is most agreeably apjiarent. 
|e proficiency of tlie musicians under 
I's control there is no question. The 
jf the individual instruments cannot 

|ccito admiration, and the balance, pre- 
and confidence of the playing leave 

J>m for criticism. A truly magnificent 
Ic of sound is produced when the band 
lull blast, and tho gradations of tone 
|>eautifuli\ managed. The band 
1 to its attack as one man, and at a 
iof the conductor's baton will out an 
Lie off With a suddenness that will 
[ the   confidential    whisperer   in   the 

look  foolish. 
Initial programme presented  was an 
fing  one, and particularly  calculated 
| the popular taste.    It is no surpris- 
kg to find a band conducted by Sousa 
f«pertoire particularly rich in vivaci- 
fches, and assuredly the public will 
jret the circumstance.    These  Fousa 
•sure highly popular, and, as played 
'X Bund. 'MMMHt#«ew interest and 

exniUrttnilfltMu- bnfhtoeM ana aparu ic 
made them a happy feature of the pro- 
gramme. This, however, possessed other- 
wise an excellent degree of variety. It opened 
with the overture to " Tannhauser,'' tho 
rendering o( which was an admirable test 
of performers, from which tiney emerged 

; with flying colours. Tho contribution was 
thoroughly stimulating, and the effect of 
the clarionets in the ligujrc so much more 
coimmonly heard interpreted by the violins 
was most interesting and satisfying. The 
Striking Venusberg music and the imposing 
conclusion   wore   finely    treated. As   an 
encore number Sousa's march, " El Capi- 
tan," was given, with exhilarating results. 
The three "character studies" by Sousa, 
entitled " Tho Dwellers in the Western 
World," which followed, proved entirely 
interesting as examples of descriptive 
music. The first, depicting "the red man," 
was conspicuous for its semi-barbaric 
rhythm, which would assuredly delight a 
Choctaw chief. In the third the happy 
philosophy of " the black man " found apt 
expression; while the second, and more im- 
portant, dedicated to " the white man," 
was remarkable for same extraordinarily 
realistic effects of storm and tempest, ex- 
hibiting all the resources of the orchestra, 
with which the flowing opening melody is 
succeeded. As an encore the band gave 
very daintily a pretty little comi>osition 
familiar as a most effective pizzicato piece 
for strings. Next cjime Rachmaninoff's pre- 
lude " The Bells of Moscow," thoroughly 
interesting in its band version, and admir- 
ably interpreted, a line effect of reverberat- 
ing sound being obtained in the climax. 
The inevitable encore took the form of the 
popular "Washington Post" inarch, after 
which Edward German's "Welsh Rhap- 
sody " came in agreeable- contrast. This 
somewhat elaborate and intricate composi- 
tion «as most skilfully presented, and the 
joy of the audience was manifest when at 
the close it simplified itself into the 
" March of the Men of Harlech," the mar- 
tial theme being triumphantly enunciated. 
A diverting extra number, entitled " Has 
Anybody Here Seen Kelly?" followed, 
which was rich in weird interpola'. ns, and, 
the audience being enthusiastic and 'lie con- 
ductor indulgent, the march " Rose, Sham- 
rook, ;ind thistle" ami the selection " Ya.n 
kco shuffle" followed in quick BUCCeation. 
Sours's new " Federal" march, dedicated 
to Australasians, was next contributed, and 
proi-od decidedly attractive, and two more 
marches " Stars and stripes" and "Man- 
hattan Beach" had to be added before the 
audience was «atisfted. ^ A lengthy pro 
gramme concluded in excellent time with 
Wagner's " Ride of the Valkyries," which 
gave opportunity for the production of 
some glorious instrumental results, and 
wao   a   nttin,g   climax   to   the  concert. 

The prop-rammo was varied by the contri- 
butions of three solo performers. Mis^ 
Virginia Root, a prepossessing lyric so- 
prano,  samr Sousa's  " M.nid of the meadow ' 
very   artistically,   and.   bring emphatically 
rcalled, was heard to even better advan- 
tage in "Annie Laurie." Miss Nioolhi" 
'/edeler. in her rendering of Sarasate's 
" Zigetinorweisen." shower! herself an ac- 
co*nplijhed violinist, displaving marked ex 
cellencn of technique and nroducinig an 
,iTp"fll'ln tone fi-im her instrument. Em- 
phatically recalled, she gave a minuet, bv 
Beethoven to an nceomT>a.niment. from the 
harp. By his hriHia-nt paving of " Showeiy 
of jro'd" 'Clarke). Mr Herbert Clarke de- 
monstrated his claim to be considered a 
eornottist of the frst rank, and hi» 
p"»dco7.J*<t WWre bciiTtifnlly expended. Mr 
fi-r^A fnr+her deliirhted the audience by 
pl-i-inr' " Ki""Tev" a* an onooro number. 

The Wnd will giv a matinee performance 
tlm afternoon and another concert this 

1 ••eniuv 
n 

FI11ST CONCERT TO-NIGHT. 
The band will give their first concert 

in Dunedin this evening at the Garrison 
Hall, and it will be under the patron- 
age of His Excellency the Governor. 
Tho programme will include selections 
from ' Tannhauser' and the ' Ride of 
the Valkyries.' Three soloists, all of 
excellent quality, assist in tho enter- 
tainment provided by the band. Miss 
Virginia Root is a pleasant soprano; 
Miss NicoUne Zedeler, a violinist with a 
sweet tone and specially clever tech- 
nique; and Mr Herbert L, Clarke, a 
wrjgj^Ust of quite tb© first -•-*- 

SOUSA'S BAND. 

79 
A CIVIC  RECEPTION. 

The name and fame of John Philip Sousa, 
the American conductor and composer, is 
known all over the world where the Eng- 
lish tongue Is spoken, and in many places 
where it is not. To this far-flung southern 
city Sousa has come at the head of his 
band of 60 performers. The arrival was 
anticipated by a large and eager crowd, 
who assembled at. the Railway Station and 
its immediate vicinity on the arrival of the 
first express from Invoroargill yesterdayi 
morning. Meimbeis of thi* various city bands 
al."o afsembled to bid welcome to the''March 
King," and under th^ leadership of Mr H. 
Davie played Mr Sousa up to the Town 
Hall, whero he was tendered a civic re- 
ception. 

His Worship the Mayor (Mr W. Burnett), 
in extending a welcotm? to Mr Sou«a on be- 
half of the citizens, said that he was grate- 
ful aJso for the opiiortunity to recognise the 
work of the city bandsmen, whose service 
had been given1 so willingly at puiblic func- 
tions—notably on the occasion of the re- 
cent Coronation celebrations. To Mr Sousa 
and his Iwnd he extend^ a hearty welcome 
to Dunedin, and hoped the visit woidd be 
of   infinite  pleasure  and  delight. 

In a quaint speech, garnisetl with humour. 
Mr Sou;a made reply. He had been told 
in Australia that tlie New Zea'.anders were 
awfully nice people, and that they would 
be perfect did they only belong to the 
Commonwealth. He thought New Zealand 
should become part -of the Common weal to 
if but to gain that perfection. Everywhere 
he and his band had been received with 
the utmost kindness, and although he had 
teen only a few days in the Dominion he 
had already had proof, and realised what 
had been told him in Australia—that the 
New Zeaknders were awfully nice people. 
He thanked his Worship and the citizens of 
Dunedin   for  the  cordial   reception. 

Cr J. M'Donald referred to the fact that 
Mr Sousa was the first American citizen of 
note to set foot in Dunedin since the 
declaration of the Anglo-American arbitra- 
tion treaty, and for that reason, if for no 
other, he was pleased that his Worship the 
Mayor had accorded Mr Sousa a civic wel- 
come. 

X/VW^'*-'   -AAAV 0-\HO  vjfoVv 

MR J. P. SOUSA. 

A CIVIC WELCOME. 
Mr .John Philip Sousa and his company 

ot bandsmen arrived by the 11 o'clock 
express from Invereargill to-day. A 
mixed band in civilian dress, under the 
condustorship of Mr H. F. Davie (Kai- 
fcorai Band), preceded Mr Sousa's car 
riage to the Town Hall, where the 
Mayor (Mr W. Burnett) formally wel- 
comed him. There was a big crowd at 
the station, and the council clumber 
was full. 

His Worship said that when I he re- 
quest was made to him to receive their 
honored guest he had felt very pleased 
indeed that an opportunity had occurred 
of recognising the work of city bands- 
men, who were always willing to give 
their services to the citizens on public 
occasions. He was very pleased to see 
Mr Sousa, whose visit, he hoped, would 
be pleasant and agreeable, and to whom 
he extended a very hearty welcome to 
the City of Dunedin. 

Mr Sousa, in the course of his reply, 
said that when he was in Australia he 
had believed that New Zealand was 
part of the Commonwealth, but he had 
found that it was an entirely indepen- 
dent country. They found in Australia 
their own people, speaking the same 
language, and had enjoyed themselves 
wherever they went; and hero they 
found the same kind criticism, tho same 
people, and the same enthusiasm. They 
were very happy to be here. He had 
realised before he left America that he 
was great, but he had not realised until 
he came to Australasia that lie was 
quite a*.4S&VS be was.    (Laughter 
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-SOUSA-AND HIS BAND. 

That is the phrase used in the adver- 
tisements, and its meaning urn be under- 
Stood as one sees ami hears what takes 

.place at a concert. Ir is not that Sousa 
is one power and his band another, nor 
that any gulf separates them, nor that 
praise or blame is to be severally dealt cmt.. 
The idea is rather this: that Sousa- is a 
commanding personality, with ways of his 
own as a conductor,  and that,  whilst  the   j of it 

WWjwnwimtr-entitled 
Mr ©Jarko pets a mar 

'bowers of vHpPJ 
vellonsK    pure   ;nv,[ JCjTcitfj ( \.^^A0A 

hand without him would in d:>nbt play, 
well, with him it rise to distinction. 
Hi.s ways are invariably way.-, of pleasant- 
ness. He rnts fuss to a minimum. He 
abjures the conventional aids to utility. 
He is a strict economise!- of lime. (In the' 
moment that the audience ceased from 
rustling, at. the initial concert last night, 
he quick-marched from the rear of the* 
platform, and to spring to his hex. to 
bow, and to call his. men to attention were 
formalities that he combined almost, in 
one movement. So that before some in 
front had time to glance at the programme 
he was well under way with the ' Taiui- 
bauser '  overture. 
- The andante inuivto. o of this composi- 
tion hardly rath tied these present who ex- 
pected wondeis. I he brass was good, but 
the solid organ tone that people say thev 
liko was not by any means out of 
tho ordinary, and instead of proservin,,' the 
Jegato wo heard the air chopped into dis- 
tinct phrases. Sousa. is an authority, and 
!we do not- question his treatment further 
tlian to say that it is unusual in New 
Zealand, the rec<ls began well, and tho. 
trombones ipiite  a.-   one.    lint   it   was not 

•laving 

light  tone,   he is  snre  as  to his IippirTs 
right up to the top C, and it was a great   \jKAsnJlcLt~~\_,   Ji.^/^j ^ 

Jreat to hear his fine command over t lie 
-hiftrVtrnent.    The only fanlt about the pole !==== 
was that the accompanying woodwind did 
not nlwavs soften down sufficiently A 
simple nod of the head from the conductor 
signilird   that  the  demand   for 
was granted as soon as asked, and Mr oity, and a well-known prodieliotion among 
Clarke obluted with 'Killnrnev,' treated as the residents of Dunedin for bond music, 
a  show-off  for the  coriW   rather  than   as tnc attendance at the second conoort given 
a soti,7.  for ft Wfls too slow for sincrina    '     bv  ^a4's  1Jalld in *"*  Uarrwt>n  H"J1  '?** 

\  „„,.:„- , «■ tu.. -    t .        i   <• evening  was a numerous one.   if   not quite 
iff ™ ,Wp PJ»r»«ffT stucnes com- Zamfat  to  till  the  whole  of   the  seats   ... 

po«cd   bv   Rotna   we   !h»   band   a  Offal the more expensive   parts  of  the   building. 
■c  in description,   nnd   th'V mad" use Litolff's remarkable overture "Robespierre," 

Helped by the programme, one was  written in  descriptive stylo of  the  " Reign 

SOUSA'S BAND. 

encore     With   a   largo   influx   of   visitors   to  tho 

easily able  to recognise the  barbaric  note of Terror."  formed fclio opening item of the 
in "the red man" section, the Intellectual 
STitr-csfions in "the white man." and -he 
heathenish htppinets of "the black m..ii," 
;md, though at a ti'-^t hearing one r'annot 
expect to fuilv explore such a work, tue 
result   was   such   ae   to   impress  one   with 
the   power   and   resource   of  the  composer   the conductor wid his famous  band 
and the cleverness of the band. The 
tation of a -.torm was hi"bly realistic, and 
possible onlv by professionals who are 
constantly topethei Tbw time the trorrl- 
bone man cot.'d not find the encore piacrrd. 
They w d nU-rwards that they call the 
piece 'Baby's Sweetheart.' ft has been 
plaved in Dunedin by strings in pizzi-'ato 
and under another title tm* \\TU- men It 
was left to the first, flute, and he did not 
falter. 

TU- war of a change Mis* Virginia Root 
next came on so sing a .- ng, ' Maid of tbe 
Meadow.' bv So"sa. Hi r voice hardly 
rame throrj/h, She was merely one of the 
band. And she had to pinch twice to get 
the la.-t hisrfc notes. A litrhter accomi -mi 
ment would have given this young IatJv a 
better chance. Her encore was 'Annie 
Laurie." rung v*rv, very slowly. It is not 
suitable for 1 lady, excepting to show the 
voice. 

The first par' concl»d"d with Rachmani- \ 
noil's, prelude 'Tito B 11s of Moscow,' re- 
markable for *he bell imitations and the 
{lawlessness of the final diminuendo, pud 
we heard the famous ' Washington Vopl ' 
as the encore. 

The great euecess of the second pa.t 
was the 'Welsh Rhapsody' bv K. Get man 
—a long piece with tine opportunities for 
independent and ad libitum playing. I'ach 
section of the band ti 1 in- came up for a 
great test, and the result must have been 
such as to surprise the critical. All the 
effects came with certainty, and yrt Sov a 
himself seemed to have not a moment's 
anxiety. The finale1, approached through 
'Men ot' Harlech' in the minor, and lead- 
ing to a burst of trumpeting as the major 
key was reached, will be long remembered. 
Two encores were supplird this lime: 
'The Rose, Shamrock, and Thistie' and 
'Yankee Shuffle,' each played with much 
animation  and surer.ess. 

Next we heard a light and dainty 
entr'acte by Helmsberger, followed by 
'The Federal March and 'The Stars and 
Stripes.' In the last-mentioned march 
four   piccolos,   six   cornets,   and   six   t.'oin- 

oonoort. and was done full justice to. The 
foundation of the overture it* to a consider- 
able extent the Morwililaise Hymn, which 
is frequently in evidence, but there is much 
music quite a|>art from it of a weird and 
tragic character, requiring artistic interpre- 
tation   and this it received at the hands of 

Re 

till  reaching  the  allegro that  the  ] 
really   inspired   the   listeners.    The   lovely 
accord of the clarinets avoided  the  nee es- 
sity   for   overblowing,    and   thus   we   got 
quite   a   new   quality   of   tone   from    that 
section.    Some   exhilarating   effects   came. 
also   in   the    Venusbcrg   music,   from   the 
freedom   of   the   pice,dor.   in   their   shrill 
soarings,   and   the   blending   of   bassoons 
and    oboes    thai    are    well    worth    their 
places in the  band  gave  splendid  cnlorin-* 
to the wood wind.     A  novel hell  effect   fol 
lowing the trumpeting of the leading  mo 
tive was  also noted   as  a   novelty,   and   if 
the   first   heralding   of   the   final   subject 

..found the euj honimm a little weak, the 
strengthening of  the  p.brims' chorus (gave 

!the brass generally an opportunity to estab- 
lish   itself   fiimly' in   the  affection   of  the 
'listeners, for ihe ari.-'imcnt on the righteous 
t'side was nobly sustained, ancl as the r.  idfi 
. were equally  c lever   in   their  graded   sur- 
render of the  diabolic position,  tho  finale 
became a perfect   triumph.     Ihe executive 
work   all   through   the   overture   w..s,   of 

'course, just about, perfect. Sousa seemed 
to  feed   no fe;r-  as   to  v. hat   his  men   Mould 

HA. Now and again he actually dropped 
bis gloved hands, not troubling to divide 
the bars, and  he called for the individual 
entrances with the mere bending of a) IKMICS tanged up in front ami Ravo us a 

finger or some1 other small signal, implvj sample of their double fortes without crack 
Jng" absolute confldci.ee as to what would! or quiver One more encore being insisted 
be done. Probablv the men know this, on, Sousa obliged with ' Manhattan Beach,' 
and all  the rest of their music  by  heart, another stirring march. 
but thev had the book in front of them Of Miss Nicoline Z deln's violin solo, 
Jpwl used it. so that the accord was not ' Zigeunerwcusen,' it is ea.-y to write in 
iburely automatic, but the result, of reading terms of high praise. Though quite a 
*nd attention in combination, therefore en- girl. Miss Zedeler has a great fund of 
jBOuraging to our amateur bands and or- technical knowledge, and she gets a very 
BUstTtts as showing what can be done by pure if iwmewhat thin tone, but tho chief ; 
Ordinary  means. point  about her playing  L   its breadth  of | 

the en- feeliug—quite rare 111 a you 
hand-claiming encore piece was a intnui 

1   him  that   the  applause to harp accompaniment 

ueg ; 
it by 

player.    Her 
Beet Sloven, 

Sousa did net  waste time alien 
Core.    Two  seconds  of  the 
sufficed   to .. 
indicated a desire to hear more, and with-     'The Ride of the Valkyries   ended  tbe 
but   any   preliminaries   the   band   started concert.    It. was given with great strength 
Slaving    'El    Capttan.'    one    of    Ktmsa's all through, and some may have thought 
matches  that,  almost   forced   tho  audience it would  have been  an advantage to he n 
to  get up  and   walk.      The   people  were heard occasional relief as to weight, so as 
.very much pleased at the bnsine-s like way to supply   clearer definition   of   ;ne  ifner 
in which this and other encore pieces wee scoring.     To  he   plain,   the   top  and   the 
[made known.    One of tir-t ombono players bottom   of   the   band   took  charge.    Toei* 
Tiad  along.-ide   him   a   pack   of  big  cards, playing, however   was simply magmhc nt, 
hsch  inscribed  with  the name of  a piece, and   as   a   revelation   of  strength   nothing 

and  as the order  of  the encores  was  ar- more could have been  dn
Bir'd- 

ranged it was a simple matter to draw a1    An attractive programme is prepared, for 
and.  hold it up,  and then  put  it  on  a this evening. rarrlMl »„•,  ;„ 
music stand for evervbodv to "read.      We    We may add that'th" Gar"^»gJi« 

thank Mr Sot.sa for this innovation. . -^^"^ wan"eff for. UTC^«J    - .,  , ,, that   tbp  nianai/ement ot   the crown   lust 
fcm.itemonJhe V^fSSS^^WLtJ^^lm  to make ^     • 

sponding   to  an   encore,   the   l>and   pla.^Hi 
" The   Bride   Hlect."   at  tiho conclusion   c-f 
which Mr H'wbert L. Clarke, the chief cor- 
net soloist,   gave a particularly fine render- 
ing of a composition, " Sounds from the Hud- 
son," after   whiioh  apei>oared   his own name. 
It was a pretty piece of music, with a waltz 
refrain running throu|gth it, and it, and the 
manner in   v /vioh   it was  treated,  so capti- 
vated  t\ho  fanoy   of  the  audience  that  Mr 
Clarke had tosirppleroont it witli "The lost 
ehord."     One of  Mr Sousa's ofwn composi- 
tions   was  i»xt   presented,   and   with,   this 
those present wore,  not witfsmt good cause, ' 
perfectly delighted.    It was entitled, " Look- i 
ing   Upward,"    and    was   of   a  deeoriptive | 
cirdic^r.    The music in tho suite was decicMJy 
pretty,   and   the  effectiveness   of   its  treat- 
ment  was heightened  by a judicious use of 
iinstruments   perhflfSi  not strictly   belonging 
to a band.   The march " Kimgr Cotton " was 
given a^ a nodemand number.   Tlie fantama, 
" Siegfried,"   was  magnificently   performed. 
The music is truly Wagnerian in character- 
full of  tremendous outbursts   otf   crashing 
sound that never faitb to carry away tlicle 
who admire it.    The  "Siegfried Call"  was 
sourdod   outBide  tho   hall  by   Mr   Herman 
Hand,     laszt's Second  Rliapsody  was   dis- 
tinctly   one   of   the   most   acceptable   items 
played, and was splendidly perfornwd, more 
especially as the work advanced.    " Song of 
tilio Nightingale,"   by   Filipooski.. migl*   tx- 
expected to win  the ri^oognition it did, and 
Mr Paul Sen-no is tx> b<> complimented upon 
his piocolo playing,  which  was a prominent 
feature of the  performance of  t,h:s  tuneful 
und     graceful     compo ition.     Mr     Sousa's 
march.  " The  Fairest of tho Fair."  written 
in    the    fine,    bold,   vigorous   style   which 
marks Mr Sousa's marches, proved a source 
of complete satisfaction to the audience, and 
'• The Stairs ami Stripes," given  in acknow- 
ledgment  of   tbe emphatic   plaudits,   paved 
the"way for a still further demand upon Mr 
Sousa's gicod- nature.    This demand  was  rc; 
s.«ra.ded to with " The High School Cadets,' 
both the supplemental items bein« eonspicu- 
ouslv   bright   and sparkling.     With   I'isjJt's 
Rhaispdy     may      be     bratikebe<l      Iterhoz 
IUkcK-7.v's march from  " Tlie Damnatum of 
Faust     for telling effcxd-     It  was superbly 
performed,  and  wa;  a fitting climax  to  as 
fine a band concert as anyone could desire 
to h«r     During the time that should have 
been   an    interval   the   band,   by   request, 
ploond   a   humoncsquo    composed    by     Mr 
Sousa,    tlie   suggestive   title  of  which   was 
"Tho Band Came Back."     It  was starred 
bvthe   harpist,  and  after   that   the bands- 
mon strolled in, sometime,, singly, and some- 
times in twos and threes, each in turn play- 
inir  what  were almost entirely   well-known 
aits     There were fragments of the Christy 
Minstrel melodies. Sonltoh arcs, English airs, 
American airs,   the  music   from  tho prison 
«<»„« in " II Troyatore,'   the "Merry Widow 
Waltz. "   and   many   other   selections   intro- 
duced into this very cleverly, the wholecon- 
oluding  with, a bit of Mr SOUMS inarches. 
Miss Virginia Root's singing of     Where is 
iove?"   earned for  her  a recall,   and   Miss 
Nwoline   Zedeler  gave a  nice  rendering df 

I ' oouveniT de Mosocwv " on tlw violin,  and 
I reoerived the compliment of an encore 

Two concerts  are announced   for  to-day. 
and the programmes promise to be attrac- 

I tive. 
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Ibove is a print of picture on Lodge^Thcsp 
Meeting held on   I uesday,  i 

THESPIAN, NO. 256. 

, .he   IMIK'I K<-I\. \   Meeting   held   by   Lodge 
Hiespian on   Tuesdav,   llth   inst.,  was  fur- 
i>r evidence ol the utility of .1 Day Lodge. 
rtdge    Thespian   provides   an    opportunity 
I hrethren whose profession and avocation 
el -in ir   them  from   attending lodge?   held 
•h.' evenintr   of doing so during the dm 

1,.'     Wi'lioui   an opportunity  1 I   the  kind 
might lie years before some Masons would 

card limergeni \ lan'S   invitation 
Uhlp"velcoming Grand Udffe Officers Vv 

Bro. Montagu, W.M.. on behalf of t 
Lodke. congratulated Very Wor. Br 

I hompson on his appointment as i«.i-> 
lh;r Verv Wor. Bro. Thompson should p... 
hi" first visit as G.l.W. to Lodge Hicspian 
thi W.M. -aid. he regarded as a verv great 
rompliment 10 the Lodsre and himself \en 
v\or Bro. I hompson, in reply, said n<' t<n 
Pvtremelv gratetul lor the kind words ol the 
u  \l     n,.   had  'aken   the   hrsi   opportune 

.,.«, of the nanS" \i'"&S§£&&\ «w 
in quite a different mould from the , 
age man or woman. 

Concert No. 4 yesterday afternoon was 
mado memorable for the magnificent play- 
inrr by the band in the Strauss and Liszt 
selections and the cornet and violin solos 
bv Mr H. L. Clarke and Miss Zedeler. 
'In the evening the fifth concert attracted 

a splendid bonne.     It is a significant fact 
that, each evening the audience has been 
larger than that of  the  preceding night. 
This happens  in cautious  Dunedin  when 
anticipations have  been   fulfilled   or    ex- 
ceeded,  and  naturally  the  process is  re- 
versed when a company fails to Teach the 
standard chimed by its' heralds.   The work 

I of the baud in this concert confirmed the 
ideas already formed—certainty of effect, 

I restraint, balance, and beautiful tone, all 
I a tribute to the master hand wielding tho 
I baton.     The programme contained plenty 

of varietv, but there is one class of music 
</ in which" wo should like to hear this baud, 

if-*  and  that  is  in  light   standard  pieces  so 
5    ?" familiar to Dunedin  audiences.     Without 
*f  C  going into detail, it may be said that tho 
* J.  bund achieved their greatest successes last 
iS      night  in   Liszt's  rhapsody,    'Tho    Four- 

teenth,'  though  in  'The  Gipsy"   (Oanne) 
and  the  well-known  'Poet  and  Peasant' 
(Suppc) the audience showed a good deal 
of enthusiasm. 

A fine programme has been arranged for 
this evening. I 

C,   1 
1      3%J-^* 

Uir* 

|ve   the privilege ol   attending  a   Masonic 
remony. , , 
[■ earning that a number oi instrumental- 

in lohn Philip Sousa's Hand were mem- 
■*< ol the (rait, the Wor. Master (Wor. 
\\< N VV Montagu) determined, u pos- 
!>•■!• to give them an opportunity ol meet- 
L brother Masons on this side of the line, 
Ere the mee'imj ol the Llth inst. It must 
lvr been gratifving to the W.M.  and Offi- 

df Thespia.i   as it  must also have been 
.  cheering to the Krecmasons of Sousa - 
|d. to see such a large number of mem- 

and  visiting  brethren present to  nice' 
|]    in   open   Lodge  assembled.    The   fol- 
|m- members ol the Hand were present: 

I Philip Sousa,  Lodge Hiram, Washing- 
jl .S.A.;   Herbert   Clarke.  Kdwin Clarke. 

•   Kampe, and  Arthur Berry.     Lodg" 
rile,  No.  568.   New Tersrv:  F.mil   M'1 

,-  I'iatt.  \o. 194,  Xeu   lersev:  Solomon 
I'ein.    l.od"'e   Stephen   (iirard.    \'o.    I"", 
(lelnhia:   Francis   V   Snow    Lodge  7ot- 
Boston: Francis Havpes   l.odare I.ake- 

.,  No. 171    Lakcwood:  Carle SrhracrW 
•'<• Beethoven. No   HR1    New York; Wil- 

lie 
V\. M, 
kindlx 
Hand. 

to  visit   the   I odtre 
pay homage to the 

I he   \\ . M     g:>V( 
members ol  Sousa 

\   very   plea-ant 
I,-- i\e board.     I he 
toasts  wi re submitted  1 

V\or.   Bro.)   Montagu, 

learlv   loved   and  to 

w •Icome  to   the 

Lodge, gave the vi 
UP   expressed  his   1 
Bro.   Sousa a!   the 
pess  engagements 
leav<    at   th '   close 

In 

nine was spent at the 
usual lo\ al and Masonic 
ed  and  honored. 

on     behalf   of   the 
Itors   a   heartv    welcome. 

regret   at   'he  absence  ql 
bancpiet   table,  his   bu-r 
ha\ ing < (impelled him to 
ol   the  Lodge   meeting. 

asked   Wor.   Bro.   Cunnington  m 
Bro.  Sousa a  small  memento 1 ' 

Lodge   Thespian.       He   then 
in enlarged cony ol the pi< ture 

I  on 

Robinson, 1 odi 'ansh. .,QO 

W.M 
,K cept   foi 
tlmp   V1SI1    1 
handed bun .. 
■Abi, b appeared on the invita'ion cards, is 
sued b\ Wor Bro Montagu, for 'he meet- 
ing ol tli .1 daw Wor Bro. Cunnington cs- 
nressed the pleasure it bad given Bro. Sousa 
lP(l the Freemasons ol his Band in attend- 
ing Lodge 1 he-man. It would be a verv 
nloasnn' remims. -»< ;' '" • ""'' >'oars "f 'h'"] 

visit   to  Svdnev.  N.S.W. 

Hint  musi( a 
the   li How ir 

,nd  "1 
n ivoii 
\nnie  I 

|.io-   Ross   Millhouse.    Lodge   llobacco. 
n<i. New Tersey; F.dward William-. 

[,. |{. H, French. No. 15. Washington; 
lird Gatlev. Lodge Atlantic No. 81 

Stanlev l.atnbton. Lodtrc Corinthian. 
|i:i. Hamilton. Canada, IT.: George 
|v Cunnington. Lodtrc   Vrthur Sullivan, 

fl/>(5.  Manchester,  F.ngland. 
idge Thespian lav- claim to (rood ritual 
.in the Indce room   and it remit nlv ^o^s 
|(i,'  the  brethren  in  the South  wi'b the 

*- ' 1 bem   ol  good  things,   both   as   regard 
ids and   musical  harmony.      Kverything 
lible was done at the  Kmergcncy  Meet- 
lt„  impress  the visitors  with the beaii- 
j ceremony, and to entertain them at the 
■ve   board. 
fe Degree Work consisted in raising a 
ier to the Sublime Degree of a M.M.. 
Lo,-biptul Master being ably assisted 
The   officers   as   follows:    Retrospection. 

\n exci 
(leied    bv 
of   Andalusia" 
liodlrev   lames 
Carter:  flue*.   ' 
,,nd Kobinson. 

ren 
SolU 

programme wa 
c  artistes:    "A 
ove's   Pleading "   v 

relln   solo.    Br\ 
am n iro Bi 

% 

SOUSA'S BAND, 
O 1 

and   l-.L.. Wor.   Bro. Shaw Montgom- 
1 Raising,   Wor.   Bro.   Phillips;     T.H., 

Rro    I    C.   Keene:   T.B.,   Bro.   Gates. 
I-..S.S.   Wor.   Bro.   Phillips;  W.T.'s, 

|\.   Bentlev. 
|nd Lodge was represented by \'ery 
.Bro. Thompson, G.l.W., Rt. Wor. 

Dr Burne, I'. I).( I. M ., and R. 
P.S.G.W. 

i Sousa and his band have made good in 
Dunedin. It was inevitable that they 
should, for a reputation such as theirs, it 
may be supposed, has been built on a firm 
fonndalion. The public of Dunedin, bear- 
ing in affectionate remembrance the play- 
ing of the Besses, had it in their minds, 
possibly, to make comparisons, but that 
idea has been dispelled, for they realise 
now that each band, apart altogether from 
the character of the instruments employed, 
has an individuality of its own, and that 
to institute comparisons, except in a very 
general way, would be futile. Sousa's 
Hand are remarkable for originality, and 
the novel and bizarre effects they produce, 
without in ahy way offending the canons 
of good taste, r^pe little short of marvel- 
lous. Even in this young country life at 
timea seems flat and unprofitable, and any- 
one who can lift us right .out of ourselves 
is hailed as a friend and brother.    A per- 
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SOUSA AS A HOST AND 
HUMORIST. 

Those who have had the pleasure of convers- 
ing with Mr. Sousa, the fainouB bandmaster, in 
Sydney, nave found him one of the most pleab- 
ing and entertaining of men. and weclaUy so 
in the capacity of a host, a position which he 
fills with excellent judgment, and »M»"nt'» 
with great pleasure to himself. Int,erviews 
with famous men-musical or °^7'8«-a" 
not always.easy, racy as they may b«jm««« tP 
appear under the influence of a soft pencil or a 
fountain pen. and a little stretch of \m^- 
tion; but to interview Sousa is a real P»^a8ur

t
e- 

A hint a suggestion, Is all that is required to 
influence his mind to run in the direction, de- 
BP-ed. and the rest may, with pjftort •**£»; 
be left to the bandmaster. No doubt there is 
a good deal of repetition in the «tteranccs of 
ueople who are constantly faced with the ne- 
cesaltv or desirableness, of giving expression 
to their views, or relating their "Pertone.es. 
for the public benefit; but tho "March King is 
not given to that fault.     It is quite probable 

fplieltv of expression Is admirable. 
tSoM whoXhave had the pleasure of b.ingen- 

tertained by him and his family at his_ hot In 
a.Ana-m will always remember his iniereBuna 
ffifc On one of these occasions, when Mr. 
Alfred Hill and Mr. Downs Johnstone woro pro- 
sent? Mr. Sousa. In a quaintly =. tyle 
spoke of his experiences in »ttomptlnB to Mt 
one of his early operas produced. Tht_■*«?©" 
tie* did not it appeared, take kindly to the 
exneHment and. after numerous failures, he 
decTde? to' organise a company, and endeavor 
to place his work before the public In that 
way In these early days money was not too 
plentiful, and Mr. Sousa asked his librettUt the 
question: "Have you any money? A Httlo. 
was the reply. The composer said he had a 
Httlo   too      Then a third man was Induced to 

1 i„\« Ih« venture with the result that the 
Et.Tw. hbr^gntrup to about £1800 and with 
this the trial was made. But alas! it ended 
in a big financial loss.     The critics were par- 
Uculart8y ""ugh" «. *4&!"*g&Ql 
librettist never to do t again There was 
however, the comforting advice that Sousa 
might "have another try" But the composer 
was not "downhearted." . 

Mr. Sousa was rather pu«led beeaus., he 
was aulte unable to discover a "bond of union 
between Melbourne aTnd Sydney, but he had a 
number of stories to relate concerning he 
rivTlry of some of the States of America, which 
evidenced that Melbourne and Sydney were not 
novel examples In that respect. 

Mr Sousa anticipates that when Mr. HIM s 
music is exploited In America. It; will be , big 
Success and he has also complimented Miss 
May SummerbeUo upon her latest march, to 
Which reference ha».*jff»dy been mf^afe..^ 

^wrtisafwiBi^MiPPWIW"*"*^^ 
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SOUSA'S BAND. 

Werprel 
.o   which,   in   re- 

sponse to  an   imperative  recall,  she  added 
a   "Canyanetta." 

The   band    give*   another   matinee   per- 
formance this  afternoon,  and  another eon- 

^ oert this evening, the programmes for each 
fa- _I-J        occasion   promising nunwrons  fresh attrac- 

'Tho Dunedin  public is being  afforded a   tiong 

inquite exceptional treat in the way of ™no^  _-_ 

SOrSiVS BAND. 

o fEttSlo these days, thanks to the presence 
WE Sousa, and, it is satisfactory to sec, 
"is  not  neglecting  its  opportunities.       two 

■performance* a dnv with a new programme 
On    every   occasion   means    an    unusually- 
liberal catering for music-lovers, and fairly 
strenuous   work   for   tho   members   of   tho ■ 
band   who  evidently   knew   their   very   ex_, 
tensive  repertoire,  however,   perfectly,  ancr  „ , 
give their las. Hem with the « Pr^™'     Except a few row* of seats immediately 

ssrS Sszsx «?«> S-?» ■STi^,
n^'^ttt%ut?fcS 

p.« ■ i "Les Preludes," tho suite " Maidens 
Three" (Sousa). " Eulenspiegel s Merry 
Pranks" bv Strauss, which in its fascina- 
ting colour fully justified its titular descrip- 
tion as a "tone pie lure," Edward Ger- 
man's  stimulating-   characteristic   dances  to 
;" Henry VHf." play«l with tine effect   ami i  xtr-;i    nu,nhrTt,   wer(,-  ^UKI .,   own 

the   ever-weleomo    overture   to     Hossmi s |br;i((vl   lnar,.hol.      U  OIle   ftagc  thie*   nj 

rff^c^',;, when ^v*™^ T^%? • -^x&i' Jy'X 
tel^a*^ ^die'nee,'- ^^SJKl ;  Star, and   Stripes.; $  this raised «*., 
Jtelimitsof  the  galley  and  to  the  very   i  furore  that  the       hEh   i 

concert of the season last night. 1 l*j 
people, wore delighted anil amazed, and 
Rome perhaps wen overwhelmed by the 
performance. They obtained as many 
lencora numbers as eotild be crowded into 
|the programme.    Many, if not all. of these 

UI1U     tAJ     tin- I 

front seats. Front'seats, it may be added, 
are naturally enough not entirely popular 
With those of normal hearing as points 
of vantago from which to listen to a 
band of such strength as this. The en- 
thusiasm of the audience was on a par with 
its dimensions, and the performers were 
accorded a great reception, encores single 
double,   or   treble,   being   invariably   asked 

was added. In these the piling up, pf 
-ffeit on effect was anch that "inspirit- 
ing " is far too mild a term to nee. ' Kins 
Cotton ' was another <if these unique num- 
bers, this being added as an encore to a 
suite bv Sousa entitled ' Looking Up- 
ward," i'n which the third and last section 
was   notable   for   an   extraordinary   »re- 

double   or  treble,   being   ^^   "«~ ecendo and diminuendo by the drums only 
for and generously gnen.     The P^""™       TUe    heavjcr   numbers    comprised    the 
STl^^Sna.""ntf   ■ Robespierre " overture  (Litolff). in which 
g^mayer)    remarkable for  the  fine oven   the  •/arse,liaise'   was  moat tramal.ral 
enunciation of the  patriotic anthem  theme   introduced :  a Wagnerian   fantasia    >ieg- 
which   is   its  leading  characteristic.    Very  fried.'   in   which  tne- opening 
bright and taking provi•:! a composition by 
Sousa which he has styled "a geographic 
conceit,"   and    which   consists   of   a  scries 
"Of   short   sparkling    pieces   descriptive   of   t aKOcr uwrnjuc     ,-*.«••. 
the   wines or   national  liquors  of  different      ,j       •    inaanificontlv played.   That goes 

effect  of    ■ . .     :» .,,-. lu~.,„:„„ ,v,„   W-.nA 

tho horn was given by Mr Herman Hand 
from the rear of the gallery: the **«■«.od 
if Lisr.t's Hungarian rhapsodies; and the 
ftabocBV   march   from    Beriiea'a   ' Faust..' 

countries.      The   " cork-popping      of 
" The Champagnes     could  not  fail  to ex- 
hilarate.       In   contrasting    vein    was   the 
" Song of Grace and Glory," consisting of 
a number of well-known sacred airs »««•"- 
ranged for the band by its conductor.   The 
selection   was   admirably   played,   and   the 
cVligi't. of the audience in listening to such 
themes   us   "lead Kindly Light," "Nearer 

:My God to  Thee."  and   "Les   Ramcnux 
was   manifest.       The   second   part   of   tho 
programme  began   norably   with  a  memor- 

fable    rendering    of    Liszt's    "Fourteenth 
Rhapsodv.  which   was succeeded,  after duo 
indulgenie  had  N-cn   given  the enthusiasm 
aroused,  by  a   taking  composition  entitled 
" Tho Gipsy." bv Ganne, and Sousa's own 
stirring   march    "The    Diplomat."       The 
concert was brontrht to a  happy' conclusion 
with    Suppe's    time-honoured    " Post   and 
Peasant"   overture,   which,   played   in   the 
hand's vorv best stvle,  was a joy to listen 
to,    the   familiar    and   exhilarating   music 

; leaving the brightest of impressions     Need- 
less   to   sav   the   programme   was   liberally 
leavened   with   other  contributions   adding 
immensely   to   its   popularity.       The   con 
spicious   feature   of   the   Sousa   Band   con- 
certs   is  their   nrcvading   brightness.    The 
audience is never allowed a dull  moment, 
and  tho programmes are  kept  popular  in 
character  with   that  evident end   in  view. 
The  Sousa marches  figure  liberally among 
tJho extras to  the  great  satisfaction  of the 
audiences.    The  7C.-t  with  which  the band 
plays these .sparkling compositions is some- 
thing   it   will   be   widely   remembered   bv. 
As every concert yet given here has shown, 
it is quite impossible for an audience not 
to   respond  in" enthusiasm   to  the   wonder- 
fully   stirring   rendering   which   tho   band 

§iv«s of such a number as " The Stars and 
tripes."       Among   other   marches   given 

laat evening were "The Invincible Eagle, 
"Hands  Across   the  Sea."   and   -Tempta- 
tion,"   while   the    " Blue   Danube      waltz 
also   figured   pleasantly   among   the  encore 
lumbers. 

**"""   ' fatr , J*l«jri.*-* 1/  v>»«»«iw..   «. ..........    .  
tf Carnival of Venice as a cornet solo 
ktofced and deservedly a furore of ap- 

ntse, and he was constrained to furnish 
*9IOT evidence of hfc exceptional skill 
*ra instrumentalist. Miss Virginia Root, 

voice is somewhat light to stand a 
accompaniment, sang tastefully the 
"0 ye lilies white" (Some), 

pleased  her        '     -    "~ 

juthout saying.    After  hearing the band 
n one  itern  only,  tho  possibility of  iuiy 
technical  errors is banishfvl   for otvo an<l 
ftlL     One   cannot,   for   inttawr,   imagine 
tho  half-<lozen or raoro  clarinets  playing , 
the most ornate naff-age*  with other than 
machine-cat uniformity.    It i« not for us 
here to argue whether  in  the opening of 
the rhapsody they ware perfect substitutes 
for the violins. ,*One point is. worth men- 
tion ;   which   is that   Scuisa   wolves   from 
somewhere   among   his   perfopners  effects I 
that  incite one   now  to looking to see  if ' 
a  'cello  is   not on  the  stage,  and  again : 
(especially in staccato passages) to search 
for thp source of the plucked airing of the 
double baaa. 

Some iiwight into the strmture of the 
liand was given in Sdoaa'a humOTeaqufl en- 
titled 'The Band Came Back.' During 
the brief interval the band left the stage. 
except for the harpist m the centre. Pro- 
sontlv he begine a solo. The first oboe 
strolled in, and the harp drittcd into an 
accompaniment to the oboe'6 solo. Then 
the bandsmen came on in little squadrons 
—the has* brass, the trombones, clarinets, 
piccolos, the horns, more brass (who 
" built up" on the tune ' Massa'e ill the 
CJold.   Cold   Ground '). Finally,   when 
joined by the bassoon*, the whole hand is 
there, and it announces Sousa's entry by 
breaking into the ' Washington Post.' 
This episode comprised both fun and vir- 
tuosity, but the gem of the quaint medley 
was the quartet of  horns in 'Sweet and 
IiOW.' 

The soloists were again Mr Herbert 
Clarke, on the cornet ; Miss Virginia Root, 
who sang one of Sousa's songs; and Miss 
Nicoline Zedeler, who played Wioniawski's 
' Souvenir de Moscow.' All were encored, 
and the audience would also have encored alto   figured   pleasantly   among   tne  encore    and tne aixiienee wouia »u*> ua>« cucur™ 

numbers.      As   usual'the   programme  was    Mr  Paul   Senno's  piccolo obligato in   the 
Swiried  by  a   few   solo  contributions.      Mr     • song 0f the Nightingale ' if they had had 
H»rb©rt Clarke's brilliant rendering °f^hc    tne   chance.     The  solo   items   heightened 

the impression that Sousa likes his acconi 
panimenta full, but to Mifa Zedeler's 
finelv-executed violin eolo there was pro- 
vided in places a background of surpassing 
beauty, the wood-wind producing effect* 
that ware incomparable. _ The band gave 
a matinee performance this afternoon, and 
appear again to-night in an attractive pro» 

0 t^v««^"^X^vuXA 

SOUSA'S BAND. 

The two concerts given by  Sousa's Band 
vestcrdav  were thoroughly  in  koeping with 
the   standard    of   their   predecessors,    each 
affording   excellent  opportunities   for   liear- 
inir the  performance ot  n  number ot   tresn , 
selection!Tat   the   hands  of   this  talented 
organisation.    Features of the  matinee pro- 
gramme    were    Weber's   well-known   over- 
ture to "Oberon," played  in  masterly style, 
a  suite   by   Sotted   entitled   "At  the   Kings 
Court,"   full  of florid  interest   and variety, 
and the symphonic  poem  " Finlandia      ny 
the  Finnish   composer  Blbehue,   which   was 
recently   performed by  the   local   Plulhar- 
rnonic ' orchestra. The    rendering    of    the 
last-named   composition   was   finely   impres- 
sive and little short of a revelation in tone 
colour.    The  humorous episode.  ' I he  nan<l, 
Came  Back," completely  upset the  gravity 
of   tho  audience,   and   the   stirring   entree 
"Triomphale  des  Boyards."   by  Halvorsen, 
with  numerous  march pieces,  added to ttie 
admirable  value   of   the   musical   fare   sub- 

"'The'  popularity    which    the    band    bfS 
already won in Dunedin was manifested in 
striking    manner   at    the   evening   c-oiK-crt. 
when the Garrison  Hall  was crowded to  its 
utmost capacity, many being unable to gam 
admission.    The   enthusiasm,  of   the    audi- 
enoe was effervescent,  and  the concert  was 
one of the  most successful  of the ssasoja. | 
The programme  submitted   was  a  particu- 
larly  "ood  one, comprising  select ions calcu- 
lated   to   suit   all   task's.    It   opened   with 
[Jrieg',   "Peer Gynt"   Suite,  the  four con- 
trasting  movemema   of   which  were   finely 
interpreted.   The first (" Morning   ) almost 
entirely    for    wood-wind    and    horns,    was 
treated   with   charming   delicacy,  a   quality 
further      accentuated      in      the     touching, 
pianissimo of the lament,   " The Death of 
\se."    The s|>arkle of the succeeding dance 
movement  paved the   way   for the  reverbe- 
rating   clash   and   clamour   of   the   finale. 
"In "the    Hall   of   the    Mountain   King." 
Highly    interesting   proved    the    suite    bv 
Sousa descriptive  in  three  widely contrast- 
ing   movement)   of   "The    Last    Days   of 
Pompeii,"    decidedly    effective   as    tone 
pictures.    The  transition fiom  the  touching 
movement    descriptive    of    the    House    of 
Night,    the    dwelling    of    the    blind    girl 
Nvdia, to that suggestive of tiie earthquake 
was    startling,    the    latt?r    being _ weirdly 
realistic   in   its   impressiveness.      The   pro- 
logue   to   Sullivan's oratorio   " The   Golden 
Legend"   provided   a   further   most   accept- 
able   illustration   of   the   remarkable   profi- 
ciency of the liand in all departments, and 
was worked   up to a  telling climax,  while 
the  inclusion  on  the  programme  of scenes 
from   Bizet's  famous opera "Carmen"  was 
particularly   welcome.    In   lighter   vein   the 
band  gave  particular pleasure  to the audi- 
ence in  its seductive rendering of Strauss'8 
"Blue  Danube"   waltz,  while  the serenade 
" Itooeooo."  by Meyer Helmund, was given 
with   altogether  charming  effect,   the   tone 
of  the   solo   instruments   being   beyond  re- 
proach.       Among the   marches,   given   with 
their   usual   stimulating  effect,   were   " The 
Diplomat,"    "Dixie's   Land,"    "Stars   and 
Stripes,"  and " High School Cadets," while 
the    diverting    interlude    "Has    Anybody 
Hero   Seen   Kelly"   provided  equal   enjoy- 
ment,  and   amusement.       The   demand   for 
extra   numbers   was  anything   but   modest, 
but   these   were  forthcoming   with   the   ut- 
most  liberality.    Mr   Herbert  Clarke's  cor- 
net,  solo    "Bride  of   the   Waves"    was   a 
brilliant effort that evoked a most  demon- 
strative recall,  which elicited a further solo 
entitled    "Every   Little    Movement."   par- 
ticularly    pleasingly    accompanied    by    the 
band.    Miss   Virginia   Root,   sang   the   hal- 
lnd   "Will   you  love   when   the  lilies   are 
doad?"  bv  Sousa, very tastefully, and  gave 
"Annie   Laurie"   as   an   encore   selection; 
while   Miss  Nieoline   Zedeler   played   as   a 
violin   colo  Saint-Saen's  " Introduction   and 
Rondo  Capriocioso"  with  much  refinement 
of expression,  being likewise constrained to 
contribute  another   item. 

The public will be afforded two further 
opportunities of hearing Sousa and his band 
A matinee will be given this afternoon, for 
which an stti-active nro<tramme is i>n- 
notinced. and for the final concert, in the 
evening a special farewell programme is 
promised which will contain (by request) a 
number of selections_ of Scottish character, 
pnd include fantasias on Scottish and 
English national airs. At the request of 
the Dunedin Philharmonic Society, the great 
Tschaikowskv overture "1812" will also 
*«» given, while the suit© "Thf Three 

" (Souia)  and the 
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SOUSA'S BAND. 
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THE FIRST CONCERT. 

The namo of Sousa has not grown 
|ito  world-wide  fame  without  reason. 

very  little time suffices  to impress 
hou   with   his  personality,   and  proves 
lie absolute control he exercises upou 
Very  unit of  his  band.       As Jouann 
|,rauss, with his irresistiblo    and    111- 

mating ways,  was crowned as Valse 
ling,  so Sousa  has raised  himself  to 
|e pedestal of the March King of our 

le.    His energy and power, his tera- 
[rament  and  skill  combined produce 

ensemble   it  would   be   difficult  to 
f>l with the personnel of a military 

Ind.    Vet, as he stands at ins uesk, 
[let, seli-possesoed in his movements, 

liguro aiways erect, a bwing of tlie 
: one way or otner, a 6tretcmng for- 

jixi or Uio lert nanu, suiuce to mdi- 
and   enforce   ins   win.     And   un- 

libteUiy he rules over a congregation 
lartists,  both  in tlio woodwind and 
iss.^1 ine composition of nis oicuestra 
[interesting,    it contains tour nutes, 

|> oboes,  liiiigiish born,  sixteen clar- 
|ets in ii, and one eacn of li< flat alto 

bass, two bassoons, one contra bas- 
la, narp, four cornets, two trumpoio, 
r  1'reuch   horns,   four   trombone^, 
le  saxophones, two euphoniums, four 
les, anu the usual complement of iui 
■incuts of percussion, including sand- 
ier, oocoanut shells, and otlicr ninii- 
^iities of the age-    The Ume-voluirte 
luced at full  foroo  by   the united 
II,   wliich   is    recruited     from    all 
Is   of    the    world,    out   of    hun- 
Is   of   applicants,    is   simply   tre- 
Iclous.    in the   big  hali  tne reoon- 

of the heavy deep-tuned braas iu- 
knents  predominates  somewhat,   11 
[jxpense of the wood-wind and the I 
lor  brass.    Hardly ever the sliglit- 
[nishap in  tone or pitch occurs in 

difficult    brass    instruments;  the 
s, the cornets, tne trombones par- 
tly excelling   in    a    combination 

is artistio to the last man.     The 
Josity, the oneness of  tone of tlio 
jl-wind,   may   well  bo  described   as 
lrkable; among others the bassoons 
|vory  line  indeed.       When  one  is 

to  the orthodox effects    of    the 
lhauser Overture by the full orchos- 
Jthe ear requires some time to ac- 
|m itself to tho difference in tone- 
lire produced by a military band, 

already tho opening strains of tue 
lim's Chorus sound fine and richly 
|ous,    especially    in     the    depth, 
veird    violin    passages,  so char- 

Istio in the original sotting, appear 
[entionally mellow in the hands of 
Tood-wind,  the  Venusborg theme, 
Jo other hand, doing full justice, 
pM  grand  finale developing gor- 

masses of sound.    A  very     fine 
|nating performance of  Wagner's 

of the  Valkyries"  can bo    re- 
II, although again the   difference 
Jthe    prescribed    instrumentation 
|startling   and    pronounced.    Eu- 

I German's    "Welsh    Rhapsody," 
lly  combining national  airs,    the 
1* of the Men of Harlech" among 

and the well-known Prelude by 
uuiinoff were given    with   much 

though tho theme of tho latter 
lardly  introduced   with  sufficient 

of tone at the opening. Very 
..lly rendered appeared the charni- 
Kntr'acte" by Hellmesberger. Mr 

"Dwellers    in    the Western 
depicting the red, the white, 

to back man, in striking contrast 
indeed     interesting   character 
well worked out and splendidly 

lndefatigably courteous,   the 
"'   " with every wish of j 

■'-*■  giving an OP-1 

;y to introduce among 01 
selection* a variety of some of his 
most famous compositions, notably, 
the "Washington Post," "Manhattan 
Beach," tho "Federal," dedicated to 
Australasia, and the best of all, "The 
Stars and Stripes." In the latter a 
quartet of piccolos came to the front, 
playing splendidly, by-the-by, and were 
followed in turn by oornets and trom- 
bones, tho rest of tho band accompany- 
ing, and the whole resulting in a most 
stirring tone-picture. "Has Anyone 
Seen Kelly P" mustvbe heard to be fully 
appreciated, both as regards its clever 
make and inimitable execution. 
I Summing up, last night's concert 
fully justified in every respect the high 
reputation throughout the world of Mr 
Sousa and his. band. The repertoire 
they will present during the season in 
Christchurch is in itself marvellous 
and unprecedented as regards the 
number and variety of musical works, 
including more than fifty masterworks 
of the highest rank, whilst the total 
number appears to exceed two hun- 
dred h Tho sdoists are placed at a groat 
disadvantage in the huge building of 
King Edward's Barracks. Neverthe- 
less, Miss Nicoline Zedeler introduced 
horsolf well with Sarasate's "Gipsy 
Tunes," displaying puinty of tone, 
and good command of her instrument, 
combined with taste, as she did in the 
Beethoven "Minuet." Miss Virginia 
Root sang, with much approval, a 
tasteful song by Mr Sousa, and in re- 
sponse to an encore, reaped 
hearty applauso with "Annio 
Laurie." Since the days of Levy, 
more than thirty years ago, wo have 
not heard a cornet player equal to Mr 
Herbert L. Clarke. Hie tone is not 
as mellow as Levy's, but is of fine 
quality, and his manipulation and 
power are deserving of high praise. He 
also received an enthusiastic encore. 
Thanks to the radiators installed by 
the Gas Company, tho temperature of 
the Hall permitted tho enjoyment of 
the music without the discomforts of 
the freezing atmosphere prevailing dur- 
tbe presence of tho Sheffield Choir. 

..sons. Besides that, 26\00<} bands 
£OTchestras had bought arrangement* 
of tho work. Mostly, he beloved or- 
chestras, because his marches, while 
theV we're light and popular, were not 
ti,e most easy  to  pfay.    Incidentally, 
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INTERVIEW WITH MR J. P. 
SOUSA. 

Mr John Philip Sousa, who has been 
called the "March King," arrived in 
Christchurch last evening, accompanied 
by Mrs Sousa and their two daughters. 
With them were Miss Virginia Root, 
vocalist, Miss Nicoline Zedeler, violin- 
ist, Mr Herbert L. Clarke, 6olo cornet- 
lst, and sixty members of the band. 
Owing to the altered time of arrival 
of the first express from the south the 
idea of a reception by a representative 
massed band had been abandoned at 
the request of tho visitors, who wpnt 
quietly to their hotels. 

A "Press" reporter called upon Mr 
Sousa at his hotel, and was granted 
a brief interview. The present tour 
was commenced, he was told, exactly 
nine months before, the band leaving 
Now York on November 6th. So to 
speak, it was "blazing the trail,'' for 
it was the first organisation to attempt 
such a tour. Already they had visited 
Great Britain, Ireland, and Australia, 
and later they would return to the 
United States of America, via British 
Columbia. Christmas should see them 
back in New York. 

One thing Mr Sousa has noticed about 
Australasian audienws—they wore good 
listeners. As to taste, well, it was a 
difficult matter to say anything. The 
liking for music was world-wide—Russia 
or Victoria, those who were cultured 
preferred the heavier work; but one 
and all welcomed the lighter encore 
numbers, such as the marches. They 
held the place in the programmes that 
salted almonds held in a menu—"they 
weren't solid, but they wore mighty ac- 
ceptable between courses.'' 

Asked as to his marches, ho remarked 
that wo had heard them on the gramo- 
phones, which had given them so that 
we might know what to expect when he 

tly Jta had looked thro 

he added, he had written ten light 
operas, and when ho got back to Now 
York be would begin the preparations 
for an ele/onth. Ho knew that tho 
others had been comic because the peo- 
ple had laughed. He would not say 
anything about the ono ho had not yet 
heard—"peoplo are always liable to 
laugh in the wrong place." 

The reiteration of the rumour of his 
coming retirement brought forth a 
protest and an explanation. H© was 
only fifty-six years of age—just past 
the half-century—and there was much 
before him yet. The facts were that 
Mr Quinlan, who was interested in the 
present tour, had asked him to under- 
take another in 1913, and he had de- 
clined. At once the present trip had 
been announced as a farewell tour. 
Now that was not his idea of a fare- 
well. To him, a 'farewell" meant that 
a performer realised that the public 
was growing weary. Farewells were 
good business; Patti's thirty-second 
farewell had been the most successful 
that she had ever had. 

Mr Sousa turned to criticism. He 
had found good brass bands in Aus- 
tralia, and in those towns of New Zea- 
land which he had visited. Brass 
bands, to him, seemed to bo merely 
tho threshold of the building of music 
—as tho village choir was the seed of 
grand opera. In the United States of 
America they were all mixed bands; 
ir. had been realised that, despite its 
excellences, the brass band pure had 
only one tone colour. He liked to 
hear a brass band, but that did rot 
prevent his being ignorant.of its limi- 
tations. 

And so ho came to the matter of his 
own band. It was unique, in that 
each individual member played upon 
the instruniont that had tho whole of 
his attention; the band was a band 
solely, while practically all of the 
State bands WCTO asked to act in a 
dual capacity—-out of doors they were 
bands, while indoors they were re- 
quested to do the work of orchestras. 
Curiously, it seemed that some nations 
produced players upon one instrument, 
and other? upon another. For example, 
the French and Belgians make excel- 
lent .ohoe players, the Germans were 
best on the French horn, the Faiglish 
upon tho cornot, and Italians, Germans 
anl Americans upon tho clarionet. 

*.''■.'    ;. ; no a L-v  ■.. 

i 
SOUSA'S BAND. 

It is a sporting week, and people na- 
turally talk sporting, so it is not sur- 
prising to hear of one enthusiastic 
critic who attended the Sousa Band 
concert last night remarking confi- 
dently to a companion that the band 
could " give the Besses o' the Barn ten 
seconds in a mile and beat them out of 
sight." There is a whole lot of truth 
in°this rough and ready estimate, and 
the large audience that assembled at 
the Drill Hall last night came away 
unanimously satisfied that for once the 
enthusiastic superlatives of the Blna 
advance hud been fully justified. The 
American invasion has made itseli felt 
in several forms in New Zealand, most- 
ly where the arts are concerned, and 
its drama, its literature and its music 
have all wen a host of admirers. Its 
'• high finance" has still to be exploit- 
ed but that is the inevitable "other 
story." In the meantime, musically 
it has impressed Christchurch very con- 
siderably. It may be argued that what 
Christchurch thinks of the band is of 
less importance than what the band 
thinks of Christchurch, but after* all 
the local point of view must count for 
ioraejtaijjg, ftyen.wj|h § galaxy,of "'""' 



j assured musicians as Mr Sousa has col- 
lected. It soi aide almost like an im- 
pertinence for a band to play the 
'-"•'annhanser' ' overture, and to re- 
spond to an encore with '•' Has Auy- 

« body Here Seen Kelly?" but this au- 
tdacious band of musicians did this ' 

nonchalantly, and with the easy conti- : 

denco of a perfection that challenged 
criticism. The methods of the band 
and of the conductor were purely 
American, and in the present instance 
this must be accounted rather a.-, a 
rirtue than as a reproach. So far as 
the . performers were concerned the | 
band "delivered tho goods,'' for there j 
mu^t have baen fully sixty performers 
on the platform. Purely military in its 
constitution, the tone secured was de- 
Iigattully bright and crisp. TJie bal- 
ance u-as perfect, and it is hard to- say 
whether the tweet and accurate wood- 
winds or the triumphant brasses were 

i th-a better. A personal predilection 
would probably favour the magnificent 
brass, reserving particularly a warm 
corner tor the trombones. But it 
is quite impossible to analyse 
the constituent parts iu an or- 
ganisation that provided a revelation 
in band music. there are plenty of 
people who, not having heard tho band, 
regard it as a sort ot Darktown com- 
bination that confines its attention to 
rag-time and cheap march music. There 
was never a greater fallacy. Its play- 
ing is certainly always flamboyant, pi'c- 

[turesque and dramatic, but tho magni- 
I ficent tone and the certainty of co- 
t hesion raise it into the very' highest 
jrank. Last night's programme could 
not fail to suggest something of the 

I American " rush," for ft switched 
" from grave to gay, from lively to 

1 severe'- with a brilliant alternation 
that was almost bewildering. A good 

I deal of this was due to the personality 
of the conductor, for Sousa held his 
band iu the hollow of his hand. 
lie is no pyrotechnic conductor, and 
the easy nonchalance with which he 

1 gathers in its component parts with a 
mere wave of his finger is one of the 
mysteries of the magnificent result. 
The moment one number is finished, 
the conductor is off his stand, and in 
a mere breathing space back again 
with the band swinging into the suc- 
ceeding item. This enspness is par- 
ticularly impressive, and in itself is an 
object-lesson that might well be taken 
to heart by many less modern enter- 
tainers. So far as the programme was 

, concerned, it was dramatically diver si- 
j fied. There were two glorious Wagner 
; selections  which  showed  the  full  band 
I at its delightful best, and interspersed 

were lighter items, ranging from seduo-    _ 
, tive waltzes to the most stirring of the 
typical Sousa  marches and character- 
istic compositions from the pen of this 
master of the glittering mosaic of light 
music     toicoros were   as   numerous as 
the hips and    haws  of   autumn,   and 
they were   generously    responded    to. 
The soloists, who varied the programme 
delightfully,   were  Mr    Henry  Clarke, 
who played    a    brilliant cornet  solo; 
Miss  Virginia Root, a sweet and sym- 
pathetic soprano who sang several bal- 
t-.uU   channiiiKly;    and   Miss    Nicoline i 

' Zedeler, a brilliant violinist who show- 
I ed herself to be a finished, executant. 

To-day    programme    No.   3  will be 
at the matinee, and programme 
which   includes  Tschaikowsky's 

as    sr reh   a 

j'fon » that "has! '     rfChr>tchur*h. 1 1km piano parts   ©j   the" Stars anj 
" I know one thing," sail the great Stripes" march, and 180,000 orchestras 

conductor, when he was nsked tor some] had bought the hand parts 
impressions,    "I am coins fc> eat_my|     "I  em  looked    upon 
Christmas dim* 
he   said  casually     th 
New  Zealand and Ausua 
tainly good listcue: s sad that  was af written ten operas, which    ave all ma 

" I am coins to eat ray, 
me* iii New fork-" Then march? person," he said, " that people 

hat the peeple ci think I do nothing else but compose 
lostraha ■'.ere eer-g and conduct marches. But 1 "£ve 

are, a4«i that was a written ten operas, which have all had 
tin:..' that apiwaled to the music ea! rogues in America, Britain and the 
torer. In larger centres, where iw.pl* Continent. \es, they are light. i 
were more eanvaraant with <vrh«tr*I know that they are light, because the 
work, he had found that they RR people say so. 'The Free Lance, the 
more deeply appreeiatrte <>«" tke "aplal Charlatan' and 'El Capitan are 
stuff," but it was a characteristic of all among the best known. It is h'lmbug 
the world that H encored the |-s»hif r! to say that I am swng to retire? VWiat 
stuff. His marches coaU 'peak ferf would I do* Buy a phonograph and 
themselves They had hec-n talkie;: so sit in the yard? Patti once said that 
many revolutions on the taatjnjt ma-, her best farewell was her forty-second 
chinos Unit they were suBfcientrjr arl-Jand I have not had my first yet. It 
vertiaed. He had sold over two mil- the public don't want me I must retire^ 
lion piano part* of the " Stars and hnt I would he a fool to do so vet 
Stripe*" march, and 180,0ut>orchestras  never look    a    gift 
had bought the hand parts. 

"I ain looked upon a? snen a 
marehv person," he said, "that pepl* 
think I do nothing else hut comncaa 
and conduct marches. But 1 have 
written ten operas, which have r.H h{I 
vogues in America. Britain a-id tr.c 
Continent.       Yes.  tb«v  are lich 

country  in  the 
■main 

•■ I hj>vefound some good brass bands 
in Australasia, but you are only on the 
hand threshold yet. When you get 
hisher yea will want the real military 
hand. " Its possibilities are so much 
better. There is not a brass band 
worth hearing    in    the States to-day 

know that they are light, hacauac the  They are all mixed.   Yon will outgrow 
them here just as we did. Mine is a 
band ©Call nations, and as there aro 
several instruments that seem to roach 
perfection in different countries, I 
claim that I have the best. T have an 
Australian playing the cornet, and T 
IIIMI the English peonies the l>est on 
that instrument. I have twentv odd 
clarionets, and they are from all na- 
trons. The Italians are fine on the 
esjpheamm. But anywav. cenius is not 
confined to geojrrapnieal lines." 

people say so. ' The Free Lance,' " Tne 
Charlatan ' and ' El Capua::' are 
among the best known. It h hatahcg 
to RRV that I an: seine to retire? Wlsat 
would I do? Buy a nlionoeraih a»! 
Bit iii the yard? Patti once sail that 
her best farewell waa her fuitt useand. 
and I have not had my first yet. If 
the public don't want me 1 mast retire. 
but I would bo n fool to do m ye*. _ 1 
never look a gift country ia the 
mouth. 

" 1 have found some r;ood bras? Ian*!* 
'n Australasia, but YOU a^e only on the 
bar.d threshold ye*. "When you get 
highar you will want the real r.-.iPtarv 
bard. Its poasibflities ere so much 
bettor. There is rot n brass band 
worth hearing in 0*" St-t"s to-dav. 
Tliey are all mixed. Ten wiil outgrow 
them here just as we did. Mine is ? 
hand of all nations. ar:l as there sf 
several instrument* that seem fen roach 
nerfection in different connt-ios. I 
"laim that T have the best. I hare a»- 
f.UKtrsIian plaring the cornet, and I 
Hnd the Enolish peonies the best ©"» 
that instrument. T have twentv cdtl 
clarionets and they are fretr. all na- 
tions. The Italians are fine rn the 
euphonium. But anrwav, gamins is not 
confined to (teoiraohieal lines." 
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S9USA, 

STs. 
great " 1812 " overture, will be the bill 
of fare for the evening recital. 

SOUSA, 
THE MAN AND HIS WORK. 

John Philip Sousa, who was discover- 
ed putting a rug on his bed by arc- 
pcrtcr last evening, is a most medest- 
loolang and simple-spoken person, ue 
» not a tall inuii, and he spoaks with 
the musical drawl of the Southern 
American. Clad in a uniform, sonw 
whiskers and a v.elcommg smile, ue 
told short stories of his experiences and 
chatted of the musical possibilities ct 
Australasia, besides denying all sorts 
of nueours and fairy tales^all V™." 
•tiafacted ease that showed, lum M> be 

THE MAN AND HIS WORK. 
John Philip Sousa, who was discover- 

ed putting a rug on his bed by a re- 
porter last evening, is a most modest- 
looking and simple-spoken person. He 
is not a tall man, and he speaks with 
tho musical drawl of the Southern 
American. Clad in a uniform, some 
whiskers and a welcoming sraile, ho 
told short stories of his experiences and 
chatted of the musical possibihtiea of 
Australasia, besides 'denying all sorta 
of rumours and fairy tales, all with an 
unaffected case that showed him to be 
quite the most approachable musical 
" lion " that has visited Christchurch. 

" I know one thing," said the great 
conductor, when ho was asked for some 
impressions. " I am going to eat my 
Christmas dinner in New \ork." Then 
he said casually that the people of 
New Zealand and Australia were cer- 
tainly good listeners, and that was a 
thing that appealed to the musk ca- 
terer. In larger centres, where people 
were moro conversant with orchestral 
work, he had found that they were 
more deeplv appreciative of the *' solid 
stuff," but'it was a characteristic of all 
the world that it encored the lighter 
stuff. His marches could speak for 
themselves. They had been talking so 
many revolutions on the talking awv| 
chines that they were. saflfciantly a*- 
vertinai.    He had aoW tnm «■»» «1 

AMUSEMENTS, 
a  

SOUSA'S BAND. 
Joha  Philip  Sousa   and  his  famous I 

band appeared before large  audiences ■ 
afc the King  Edward   Barracks  yester- 
day aiternoon and evening.      The pro- 
gramme submitted bore out to the full 
the great reputation which the organ i- 
s-itior. has earned for its interpretation 
of the classic, the popular,    and the 
frankly    amusing    in    music.      In the 
afternoon the programme opened with 
LitohTs  "Robespierre"   overture,     in 
which the full band depicted the wild 
spirit of fhs> final scene m the remark- 
able oserturo with    wonderful  effect. 
The pianissimo passages and the som- 
bre  and  despairing     music  describing 
tho maanes& ot Paris roused tho audi- 
ence to a high pitch of appreciation. 
Tito bend,   with  the  insouciance  thai; 
always    characterises     its  loader,   re- 
sponded t*> an insistent encore with a- 
trifle entitled  "The Bride-elect."       A 
suite composed by Mr  Sousa,   " Look- 

. Lag Upward," was another very attrac- 
■ tive item, and in the third number tho 
I drummers  showed  the  public  quite  a 
j number    of  things  the    Christohurch 
[ public had never dreamed of before.   A 

fantasia     on     Wagner's   "Siegfried," 
Lisat's "Second Rhapsody," the " Ra- 
kocay      March,"      " King     Cotton," 

I "Stars and   Staripos,"   and  the  walsa 
] " Der Lustige Braders "  followed each 
f other to the delight and at times the 

astonishment  ot   the   audience.       Mr 
Herbert L. Clarke played cornet solos 
that   climbed   astoundingly   high   and 
were always artistic,   and   Miss    Vir- 
ginia Root in a soprano solo and Miss 
Xkx.Iine Zedelor on a -violin gave pleas- 
ing performances. 

At the evening performance t>he 
work of the band was most enthusias- 
ticalbj received, the principal item 
being Tchaikowski'B " 1812," overture, 
In^hi» the hand ga*a a. nerformanaa 



little wioi-i/ 01 marvellous.     The solemn 
opening  hymn  leading to  tho  bizarre 
strains depicting the battle was beau- 
tifully played, and the concluding alle- 
gro theme displayed the artistry of the 
players to the full.      A  suite hy Mr 
Sousa,   .entitled   "Three   Quotations," 
included      several      quaintly      pretty 
effects,   and   a   fantasia   on   Wagner's 
" Lohongrin " was received with many 
marks  of appreciation from  tho audi- 
once.       Weber's     "Invitation     a     la 
Vabe," Friedeniann's "Slavonic Rhap- 
sody,"  and several other popular clas- 
sical numbers showed the band to the 
best  advantage,   and for encores    Mr 
Souea delighted his audience with  an 
entirely original and thoroughly effec- 
tive    setting     of     " Waiting     at   the 
Church,"   besides several  of   his  best- 
known marches, played as onlv his own 
band   could   play   them.     " Miss  Root 
sang  "Tho Card  Song"  (Sousa),  and 
Miss     Zedeler      played     Wieniawski'e 
" Souvenir   do   Moscow,"   a   series   of 
pleasing  variations  on  tho  air   " The 
Red Sarafan."      Mr Clarko played an- 
other cornet solo of his own  composi- 
tion,  " The Debutante," in a masterly 
manner,  his tn'ple-tongueing  and  sus- 
tained power displaying great technical 
ability. 

This afternoon tho band will play 
programme No. 5, and at the evoning 
performance programme Xo. 4 will be 
given, including the overture to " Wil- 
liam Tell" and Edward German's in- 
cidental dances to  " Henry VIII." 

SOUSA'S BAND. 

THE  MATINEE. 

The attractions of Riccarton and tit* 
Grand National meeting no doubt had 
their effect on the attendance at the 
matinee performance  given by Sousa's 
Band  in   the  King  Edward    Barracks 
yesterday afternoon.    The audience was 
not & large one,  but the people who 
did attend were treated to a musical 
feast of  excellent quality.      The pro- 
gramme opened with the overture to 
'Robespierre,"   which  is   one   of   the 

most vivid of descriptive compositions. 
It is. a musical epitome of the rise and 
fall  of the outstanding figure in the 
Reign   of  Terror.    One could   conjure 
up  -ie  whole  tragedy,  picturing  the 
ti'ii   ph  of  the  majestic notes of  the 
'.via  eillaisc," and the dramatic climax 
piii     was suggested  by the thud  of 
the   Uling knife of the guillotine. The 

etation of Wagneris "Siegfried" 
masterly one, tne majestic theme 
ig out from  the wonderful em- 
nents in a manner which is re- 
nt of the   "Pilgrim's Chorus." 
the most delightful items was 
Rhapsody   (the   second),   which 

fated   with   rare  delicacy    and 
A suite of three parts, composed 

Sousa, was also a most attractive 
In the concluding movement 

rk of the drums elertrified the 
o.    One could  not realise  that 
mderful crescendo and  diminu- 
•mething like the resistless rush 
lighty  host,  could be produced 

jn  two  kettledrums.    Then  the  large 
irunis   pourtrayed   the   advance   of   a 
lorse battery and the firing of cannon 
n a fashion which was not less realistic, 
lee  Band   was  most   generous  in  its 
scores.    The cornet  soloist,  Mr Her- 
>*rt L. Clarke, performetLto   the en- 
iro   satisfaction   of   everybodv.       The 
•ocalist.  Miss Virginia Root," and the 
'lohnist,   Miss  Nicoline  Zedeler,   were 
»oth handicapped by the immensity of 
be   building.   The   band    accompani- 
oent«_ overweighted   them,   and   their 
ontegjtitions could not be heard suffi- 
**Btw well to make them enjoyable. 

cowskyT^verttire, "Sofcnellc," opened 
the programme of last night's concert. 
It counts among tho great orchestral 
show  pieces of the  present day.    In- 
tended as a tone picture of the great 
Napoleonic   struggle   and   final   defeat 
at Moscow in 18i2„ it is a colossal idea, 
almost impossible to describe in music, 
in spite of Tsehaikowsky's great tech- 
nical   and   instrumental   skill   and   the 
clover   introduction   of   the     "Marseil- 
laise   and th3 Russian National Hymn. 
One  exr>ect8 every  moment a hattory 
of real guns.    The magnificent body of 
ftousas  brass players makes possible a 
clearness of effect  where only a hazy 
din can emanate from a full orchestra, 
owing   to   the   preponderance   of   tho 
strings.    We can freely express our un- 
stinted admiration of Mr Sousa's lead- 
ing of   the  extremely   difficult    work, 
strangely enough it was composed for 
the  opening  of a  church   in   Moscow. 
Almost equally well sounded the selec- 
tion from "Lohengrin,'' tho artistry of 
the brass players again shining in tho 
brightest light,      A great feature of it 
was the splendid eunhonium    soio    by 
Mr  Prefetto.    Another  of  Mr Sousa's 
quaint descriptive Suites was admirably 
given, the first of the quotations   '-Tho 
King of France Marched Up the Hill " 
being particularly attractive and finely 
played.    The transcription   of  Weber's 

Invitation  to the  Valse"  can  hardly 
be pccopted as appropriate,  the grace 
and lightness being Tost in the heavier 
setting for the military band.   A long 
list of marches,  foremost among them 
Semper     Fidelis,"     "Glory    of   the 
•    y!^,and a repetition of the impres- 

sive   'Stars  and Stripes."   were  again 
given   with   the  irresistible  swing  and 
power to which the band owes its great 
ronular reputation,    Jahnfeldt's "Prao- 
ludium   and a bright Slavonic Rhapsody 
completed   the orchestral contribution's 
with fine effect. 

Mr Clarke again distinguished him- 
self as a great virtuoso of the cornet. 
Wioniawski's "Souvenir de Moscow" 
was charmingly played by Miss Zedeler, 
the nrst beautiful Russian air especi- 
ally with genuine feeling, and the en- 
core number "The Swan," enhanced 
y ,a,Prfw harp accompaniment, re- 

vealed  the  same  characteristics.    AJJSS 
1 S,,r5?praJ° ,so,is- an interesting 

song, "The Card Song," followed bv a 
luaint air "The Goose Girl," woro 
»gain highly approved by the audience, 
;he voice at times filling effectivelv even 
tne huge hall. 

Two concerts will be given to-dav, at 
3 p.m. and 8 p.m. ' 

^M^*--'~tW&tfffltt3*$^Wfo%&y, -which 
1 was   treated   with  rare  delicacy   and 
; taste,   A suite of three parts, composed 
I by Mr Sousa, was also a most attractive 
number.     In the concluding movement 
the work of  the drums electrified the 
audience.    One  could  not  realise that 
that wonderful  crescendo and diminu- 
endo, something like the resistless rush 
of  a   mighty   host,  could  be  produced 
on  two   kettledrums.    Then  the  large 
drums   pourtrayed   the   advance   of   a 
horse battery and the firing of cannon 
in a fashion which was not less realistic. 
The   Band   was   most   generous  in  its 
encores.    The  cornet  soloist,   Mr  Her- 
lvoit L. Clarke, performed to    the en- 
tire   satisfaction   of  everybody.      The 
vocalist,  Miss  Virginia Root,'and the 
violinist.   Miss   Nicoline   Zedeler,   were 
both handicapped by the immensity of 
the   building.    Tho   baud     accompani- 
ments   overweighted   them,   and   their 
contributions could not be heard suffi- 
ciently well to mako them enjoyable. 
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Sousa's Band. 
THE  MATINEE. 

Hie attractions of Riccarton and tho 
Grand National meeting no doubt had 
their effect oh the attendance at the 
matinee performance given by Sousa'a 
Band in the King Edward Barracks 
yesterday afternoon. The audience was 
not a large one, but the peoplo who 
did attend were treated to a musical 
feast of excellent quality. The pro- 
gramme opened with tho overture to 
"Robespierre," which is one of the 
most vivid of descriptive compositions. 
It is a musical epitomo of the riso and 
fall of the outstanding figure in the 
Roign of Terror. One could conjure 
up the whole tragedy, picturing the 
triumph of the majestic notes of the 
"Marseillaise," and the dramatic climarf 

which was suggested by tho thud of 
the. falling knife of the guillotine. The 
interpretation of Wagner's "Siegfried" 
was a masterly one, the majestic theme. 
standing out from the wonderful em- 
1--»;-«--tents in a manner which is re- 

^ of the "Pilgrim'* Cl»oni«." 

SECOND CONCERT' 
A   superb   interpretation   of   Tschai- 

kowsky s   overture, "Sokmelle," opened 
the programme of last night's concert. 
It counts among  the great orchestral 
show   pieces  of   the  present  day.    In- 
tended as a tone picture of the great 
Napoleonic   struggle   and   final   defeat 
at Moscow in 1812, it is a colossal idea, 
almost impossible to describo in music, 
in spite pi Tsehaikowsky's great tecli^ 
nical   and   instrumental   skill   and   the 
clever   introduction  of   tho     "Marseil- 
laise   and tho Russian National Hymn. 
One  expects  every  moment  a  battery 
of real guns.    The magnificent body of 
Sousa 8 brass players makes possible a 
clearness of effect where only a hazy 
din can emanate from a full orchestra, 
owing   to   the   preponderance   of   the 
strings.    V\ e can freely express our un- 
stinted admiration of Mr Sousa's lead- 
ing  of   tho   extremely  difficult    work. 
Strangely enough it was composed for 
the  opening  of  a  church   in   Moscow, 
Almost equally well sounded tho seleo* 
tion from "Lohengrin," tho artistry of 
the brass players again shining in the 
brightest light.      A great feature of it 
was the splendid euphonium    solo    by 
Mr  Prefetto.    Another of  Mr Sousa's 
quaint descriptive Suites was admirably 
given, tho first of the quotations   "The 
King of France Marched Up the'Hill" 
being particularly attractive and finely 
played.    The  transcription  of  Weber's 
"Invitation  to  tho  Valse"  can  hardly 
be accepted as  appropriate,  the grace 
and lightness being lost in the heavier 
setting for tho military band.    A long 
list of  marches,  foremost among  them 
"Semper     Fidelis,"     "Glory     of   the 
>avy,    and a repetition of the impres- 
sive  "Stars  and Stripes,"   were  again 
given  with  the  irresistible  swing  and 
power to which the band owes its great 
popular reputation.    Jahnfeldt's "Prae- 
ludium" and a bright Slavonic Rhapsody 
completed  the orchestral contributions 
with fine effect. 

Mr Clarke again distinguished him- 
self as a great virtuoso of the cornet. 
Wiemawski's "Souvenir de Moscow" 
was charmingly played by Miss Zedeler, 
the first beautiful Russian air especi- 
ally with genuino feeling, and the en- 
core number, "The Swan," enhanced 

y ,a,Pr^ty harP accompaniment, re- 
vealed the same characteristics. Miss 
Root's soprano solis, an lnterestinir 
song, "The Card Song," followed by a 
quaint air "The Goose Girl," were 
again highly approved by the audience 
the voice at tunes filling effectively oven 
the huge hall. 



86 3f^<D« 
AMUSEMENTS. 

SOUSA'S  BAND. 
There was a good attendance at the 

King   Edward   Barracks yesterday  af- 
ternoon,  when Mr J. P. Sousa and his 

baud  presented   their  programme  No. 
| 5.      The audience was an appreciative 
' one, and  the  applause  widen   ieiiowod 
j each    number    was    spontaneous    and 
[hearty.       iho programme opened with 
InUe     liaydn-Westuiaycr     ••imperial" 
(Overture, in wWh Haydn's "Austria" 
air was uca.t with m an interesting aud 
imptestive   manner.        Liszt's    "rou:- 
tee.uh   iliiapsody "   was   played   in   a 
spirited    ana   Urania lie    manner,    and 

^.Vou   Suppe's    "Poet   and    Peasant" 
Joverture was intcrpri tod uui a simply 
1 wonacrlul   vigour,   tho   closing   move- 
jjsment l>eii;g tuivcu with whirlwind tpe«l, 
Wee witn unerring accuracy.    Ine   bousa 
numbers,     given     mostly    as     encore 
pieces,    were the  weil-kuowii    marches 
"Washington    Post,"     "friars     and 
Stripes,"   •' KI  Capitan,"     and   "The 
Diplomat," a briglitly written suite en- 
titled    "People    Who   Live    in   Glass 
Houses,"    and    an     arrangement     oi 
hyinn tunes entitled     rtougs ot Grace 
and Glory."     Mr Herbert Ciarke play- 
ed his own variations on the "Carnival 
of Venice " in a masterly manner, and 
Miss   Nieoline   Zedeler   gave    a   very 
clever performance ol lluoay's fine vio- 
lin   solo.   "Hcjre   Kati.*'       Miss  Vir- 
ginia   Hoot   sang   Sousa's lyrical   com- 
position,  "Oh,  le Lilies White," in a 
pleasing manner, but her voice was at 
times not suihciently powerful to con- 
tend agnmst   tho    band's    aceompani- 
lr.eni 
- At the evening performance thero 
teas a very laige audience, and, so far 
os tiie set numbers were concerned, 
the programmo was an entirely new 
one The two "star" features were 
LisaL's symphonic poem, " Les Pre- 
ludes" and Rossini's William Tell" 
overture. Both of these, varied in 
Style as they are, were delightfully 
played. Tiio Lisst composition wa- 
played with the utmost taste and deli- 
cacy, and at the same time with a 
strength of reserve that was more than 
suggested, i no wood-wind and the 
lighter brass were naturally the most 
effective features of the nor for ma nee. 
The " "William Tell " overture was bril- 
liantly played, the massive composition 
affording an opportunity for the di. - 
play of the magiiirieent tonal force of 
the baud. The tone pictures in the 
Roma suite " Maidens Three " were 
-also happily conceived. Tho Str&USS 
:«election, " Till Eulenspiegcl's Merry 
'Pranks" was a pretty illustration ol 
tho manner in which music can de- 
scribe, and it was one of the most ef- 
fective numbers on the programme. In 
the second part the Sibelius " V'alse 
Triste" was a charming number and 
the " Hands Across the Sea," march 
was spiritedly piayed. The encores, 
which were as n.microns as ever, in- 
cluded several of the breezy Sousa 
marches, which were plawd as only hit- 
own band can play them, and quite a 
•number of other oopul.ir selections of 
tho " Turkish Patrol " order. The 
soloists wore as acceptalile as ever, Mr 
Clarke's brilliant cornet playing, Mir' 
Virginia Hoot's sweet soprano, and 
Miss Niciilinn Zedeh i's easy manipula- 
tion ol the violin being all warmly ap- 
jareciated. 

, For to-day's concerts programme 
asven is billed ><>v the matinee, and 

gramme six for the evening recital. 
% both performances a fantastic oom- 
ssition entW^d "The Band Camo 
gk," will be Hayed. This particular 
"\ is fLcscribetl n» a clever fantasy 

ih h as won wo^d-wide appreciation. 

to 

SOUSA'S BAND. 
—,—#_  

THE MATINEE. 
The attendance of the public at the 

performance of Sousa's band yesterday 
afternoon was fairly good. The open- 
ing item was tho Haydn-Westmayer 
"Imperial" overture, a composition of 
a stately .nature, tho leading charac- 
teristics of which were well brought 
out by the band. Tho cornet solo, 
"Carnival of Venice," was magnificently 
played by Mr Herbert L. Clarke, tho 
tinal note being quite a revelation. A 
quaint musical mixture composed by 
Mr Sousa, described as a ''Geographic 
Conceit," and entitled "People Who 
Live in Glass Houses," consisted of 
four sections, representing respectively 
'•Ihc champagnes," "the Rhino wines.'' 
"tho whiskies," and 'Pousse, cafe," 
each being interpreted by appropriate 
music. Miss Virginia Hoot sang a 
Sousa song, "Oh, Ye Lilies White. ' 
very artistically. A scries of religious 
excerpts, arranged by Sousa under tho 
title ''Song of Grace and Glory," in- 
cluded a very fine rendering of "Lead, 
Kindly Light," with bell accompani- 
ment. Other enjoyable numbers wero 
jhe overtures, "Poet and Peasant" 
(Suppe), the "Fourteenth" Ithapsodv 
(Liszt), 'The Diplomat" march 
(Sousa). and tho popular "Stars and 
Stripes" march, into which such a 
striking piccolo effect is introduced. 

lerr Hand, was most piiUMiMia <«■*%««%-nK^flk-t 
But, for that matter, it is to he y*m**r;]&Mmm^ ami t—mi aff 
ted that the limitations of space f arton I KW^IS&V 
personal reference to not m W «ff 
artists comprising this fine organisa- 
tion. Mention must be made «i "the 
spirited and characteristic dances ^by 
Edward German already known BOTH. 
and of a peculiarly effective "Tatee 
Triste," by Silenins, « Finnish crmrpowtr 
of high merit, and * co-founder «rf * 
national school of  Finnish music..    MT 
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ai msju 
■pen   ssnvc MI 
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_fc tts aaai ajftiB. 
'Susa*   «f     Maidems 
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EB» and Stripes/* 
TH   CapSaa/' 

heavy accompaniment; as encore., a 
pretty song of Sousa. The deboaw 
shades of Sarasates ' 'Zapateadn" mw 
largely absorbed in the wilderness •*« 
the hall, and the audience failed **e 
appreciate to the full the skiU required 
and shown by Miss Zedeler in its inter- 
pretation. The gavotte following aw 
encore was pretty and prettily ydayeo 
by tho talented young lady. 

The programme to-night will incrade 
the  "Peer_Gynt"  suite,    suite    • Last IJaajrasjgftr "fc 

Herbert Clarke eontinned his rirtmw* ! EI?^wJSL3S*"te5t ^1 
career as cornetist with an irrepmBahle k*F_J2f™™* *,r** *,.., >f 
admiration for the musical prndiie* ot   ' '"■**.** *? * •**££?£— 
Mr Herbert Clarke. The solitary ex- ^.^f^**™'81"5; ?', p r*l 
ception, a very fine rendering of Novhrt '"»*«*. "BUauaaaaly gntr tig &J»ir.^t e-j 
"Rosary" found us trulv grateful. Miss hrrr* ■» *■> asna*: uwausalUBUj. i"****/*?1 " I 
Root sang Willebys ••Crossing of thf |*h, *na«oir -aay Je .h-surtatp.! R"'fl;rrtl 
Bar" very tastefully, hampered hr tme   -        - - '* "**■* Fal,«*s.      TiH fcmen-i 

snteudL."*' ttok WTsthMi Stranss- was »l 
-le "re        .»■■;: HM      ■    '■-   m   I ■   w <\ 
*TUJ«WX -»mfni»r oi the ag*.   the sa»-l 
jenj •<« &» tjtHSaJW' is a famoi»   fis-ji •»| 
in Kmamam Mtln. a MCIT,    wittyl 
bawwi. «nUb a fbteophmi tmwn    »fl 
ramA. a aw* at —*i «al sm Jbrner 
aw 1o«a. «*aar BWHCV fior HI—11 aaid fori 

■nd    •rertak( 
of the annota 
»ngsdr his las 

hw the-   lutes." 

FIFTH CONCERT. 
Last night's programme may be re- 

garded as so far the. most interesting 
of the series, and its first numheV. 
Liszt's "Symphonic Po^m/' was the 
greatest triumph in workmanship aj 
yet achieved here by the Sousa Band. 
Poetic always, meditative, sombre and 
elated in turns, the prelude is steeped 
in beautiful thoughts, expressed in 
affecting form without a trace of what 
a famous American critic wittily says 
of Liszt, that he kneels either before 
a crucifix or a woman. It was pro- 
duced by tho hand with an artistic re- 
finement, by the conductor -with a per- 
spicacity that calls forth the loudest 
praise. The wood-wind of all denom- 
inations, from tho initial bars onward, 
played most exquisitely as regards 
tone, phrase, and skill of treatment. 
Tho soaring passages of the strings 
wcro child's play to Sousa's men ef 
the wood-wind. Again, in Rossini'i* 
masterly overture to~ "William Tell." in 
the lovely middle movement, oboe, flute^ 
clarinet, and bassoon all indeed outbid 
each other for premier place, whilst the 
finale was aglow with life and spirit. 

Last   night's    "Suite   of      Maidens 
Three," from Sonsa's skilful and fertile 
pen,  moved in  gayest dance rhythms, 
well invented and artfully orchestrated. 
And    his    stirring    marches.    "Hands 
Across the Sea," '"Stars and Stripes," 
"Washington    Post,"    "El    Capfcan," 
among others, with "Has Anyone Seen 
Kelly?" and Michaelis's "Turkish Pat- 
rol," roused the utmost enthusiasm of 
an appreciative   audience.    They have, 
indeed, "marched" over the globe. Per- 
haps as the most interesting novolty of 
the season may he designated Richard 
Stranss's "Tone Picture," 'Till Enlen- 
sniegel," that Richard Strauss who is 
the most belauded    as he is the mosr 
abused composer of the age.    The sub- 
ject of his picture is a famous    figure 
in German folk-lore,  a merry,    witty 
knave,   with   a   philosophical   turn    of i 
mind, a sort of mediaeval Bun-downer 
to boot, ever ready for pranks and for 
drinks.      Fate in the end    overtakes 
him.    For, in the words of the annota- 
ted, when he is being hanged, his last 
struggle "is indicated by the   flutes." 
The music is as full of pranks as the 
departed 'Till." The Sousa Band,    in 
spite of missing strings, played admir- 
ably.   Their delivery, bearing in mind 
the immense difficulties of  tfeo .work, 

Davs of  Pompeii' 
"Golden    Legend' 
from   "Carmen."   and,   by   spen 
quest,   the   popular   fantastic  -episode, 
"The  Band Came  Back."    A selection 
of Sousa's marches and waltzes will ahw 
be played. 

(Sons*),    prologue j "-^  -n,^,. ._ 33. feB •£"pranks as a! 
ni.    serai     I ^Hpa^^ -Tu'kV' T&* Sawsa Band. 

Sousa's Band. 
THE MATINEE. 

The attendance of the public at *be 
performance of Sousa's band ycsw«b»y 
afternoon was fairly  good.    The open- 
ing   item   was   the   ±iaydn-V<*i4nay,a; 
"Imperial" overture,  a com position -in 
a  stately  nature,  the  leading  charac- 
teristics   of   which   were  well   brought 
out   bv  the  band.        The  cornel   solo. 
"Carnival of Venice," was ma.L luheentty 
played by Mr Herbert L. Ciarke, *fca> 
final note being quite a revelation.   Jl 
quaint   musical   mixture composed jay 
Mr Sousa, described as a   'Crc^grjqitae 
Conceit,"   and  entitled   "People  Wnn 
Live   in   Glass   Houses,"   consisted «# 
four sections, representing respecireelir 
"the champagnes,"  "the Rhine wines." 
"the    whiskies/' and     Pousse   oaie,"" 
each  being interpreted  by appropriate 
music.     Miss  Virginia    Root  sang    a 
Sousa   song,   "Oh,   Ye   Lilies  Whiv 
very artistically.    A series of Teligious 
excerpts, arranged by Sousa under the 
title  "Song of Grace  and  Glory."   in- 
cluded a vcrv fine rendering of "1»R»8.. 
Kindly  Light," with  bell    aocnxns«antt- 
ment.    Other enjoyable numbers  were 
the  overtures,    'Poet and    Peasant" 
(Suppe),   the   "Fourteenth"'   Rhatwofk 
(Liszt),       'The       Diplomat"       tnarnh 
(Sousa).  and  the  popular    Stars and 
Stripes"   march,   into    which  snch    a 
striking piccolo effect is introdoeed. 

FIFTH CONCERT. 
Last uight's programme may ie 9*- 

garded as so far the most inwireslang 
of the series, and its first nuraWr. 
Liszt's "Symphonic Poem," -was &e 
greatest triumph in workmanship as 
yet achieved here by the Sousa Band; 
Poetic always, meditative. sombTe and 
elated in turns, the prelude is swepv 
in beautiful thoughts, expressed in 
affecting form without a trace -of wist 
a famous American critic wittily say* 
of Lisat, that he kneels either l»efeow 
a crucifix or a woman. It aras JB»- 
duced by the band with an artastK aa>- 
finement, by the conductor with a iwr- 
spicacity that calls forth the laaataat 
praise. The wood-wind of all deawan- 
mationa, from the initial bars 
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THE MATINEE 

The  most notable   feiTm*   off   *4» 
afternoon   concert   mas   ihe ^JhjMJ 
presentation of   Weber*    «mro a* 
"Oberon."     This is one «f the 
tuneful  and    charming «■ 
and  the   light  and  fanttfnl 
give the wood-wind iw&ncmeaas a ia» 
o'Virt unity for    efSeraroe awfc.    The 
alienee must hare found "FiaUa«E>"* 
(Sn*j1Us)  a remarkable- -rarlnw. with 
,ts jirid picture erf storm «w tattle, a* 
nobie hymn, and it* grand    lirlli. a 
which  the   hymn   txrnniT.btv: 
™sly.    Sousa's suite, ~A* i 
Court."' though dainty eaour. 
particularly imoreBsrce.     lh 

j episode.     The Band Came Bar*. 
I dueed both amusement, aad 
tP#  Prison    Duet  fwias 13 
beisg particularly pleasng.    law idyl. 
"Shnlietta,"  was a very  gumUj1 ■os- 
ber,   the  xylopbonisi    cmsiyaBg    away 
some  honour as the wJkasL    Earners 
were  very  generoi»ly    gra, Sraaa's 
well-known   marches   being dvaana «n. 
One wonders if tbe band i.wM gpn a 
good     British     march  by    way- «f a 
change.    Mr Herbert Oathe ajn as- 
tonished and delighted with 
solos, and Miss Virginia Rot 
Nieoline  Zedeler were   as 
as the dimensions of the haD n«M "« 
tbem   be  as vocalist  and  ■ MiJiiBiiii if it> 
spectirely. 

EVENING PERFORMANCE. 
As the days pass, the sphadU reper- 

toire of the Sousa Rani «TT—PT tmmm 
us more and more, 'exrihracsng atasrt- 
every type of modern musk- exgefft. for 
obvious reasons, the- icsaphtarr. Last 
night the Norwegian Grieg, tribe Bsaj- 
lisn Sullivan, two greax I" 
Saint Saens and Biaei. the. 
Johann Strauss, and the 
Sousa stood side by fade; 
van with the magnraocait 
the "Golden Lejead,71 fai 
both as regards intrinsic ■wiifl «ff 
comppsitioE and the ma^. : 
of its presentation by the hand.      A 
great tone-pkture, Worm  «rf 
vivid anist.o imagination, n is 
with a mastery and a wsuaant 
beyond compare in  oar    days.      The 
lurid,   demoniacal   scene,   rahanred  fey 
the elemental forces of nature aad the 
clang of the hells of haja aad 
is perfect in design and <nft„ 
high above the hollow, liwwnrxail 
so commonly    found.      Again 
swayed  his plastic forces, t 
brain and hand, delineating 
est effects without t-xaggerat. 
taming at last a dimii of • 
almost phenomenal.    That yafl «f tha 
hellish   clarinets,  the  blare  «f haras. 
trombones,  and monstroas tahss, wiM 
not be readily forgotten.      And wfcm 
victory is at last arhiemd. prarlajaaed 
in hymnal melody, the eaara 
great, a fall  rich oifiia K— _ 
from the splendid brass body. 

Grieg's  first Sain* *o IhsW* 
Gynt " cannot adapt itself e» «*B ta. 
the resources of the military hand, the' 
strings being too importaai a 
its up-building.    EsperiaHy aw the 

£    the 

AM» he*- , *»  •» WWgMfttl,   hill   Iff 
1bt|y seared reahati* sarpnses of not 
iaswestderahlo melodic beauty, ©spe- 
cially m the- "Nydia" scene, and frea 
fans honeyed trivialities. In the first 
•tea* even the rattle of the dice can 
W heard: in a tantalising way without 

' SB® score. The horrors of destruction, 
feh« tyitxz crowds, the quake that rents 
the earth, are pourtrayed in striking 
realism, ard at last the rest and peace 
■ istand ie death. The last scene, particu- 
Ibrfy. added to the laurels of the Band. 
Mo*r*«ar DePhilebert's solo on the 
Baptise horn prored delightful. A gay 
procession of Sousa"s marches, includ- 
rajj the "Fantastic Episode," "The 
Fand Cause Back," very amusing and 
•nscttal: the Tittle Serenade by Meyer- 
Hvlnitml. and an effective selection 
fpuai "Carmen," powerfully played, 
completed the orchestral programme. 
Mr Herbert Clarke contributed another 
hcLHtairtiy-played -'Fantasia." and, as 
aa encore, "Robin Adair." with much 
foefez. From Miss ZedeW s very fino 
lepertotre we were treated to a clever 
exfesitioa of a Rondo by Saint Saens, 
a# attractive as it was difficult, and 
Miss Root sang very acceptably two 
tersgn- by Mr Souaa, both ladies suffer- 
E>tr. as before, from the locale. 

For the matinee this afternoon tbe 
jyocramrae will be No. 8. which will 
■ariade the "Looking Upward" suite, 
ia which, the extraordinary drum move- 
ment ©rear*; Flear's "Pomp and Cir- 
cumstance," Rubinstein's "Staccato." 
and tke Anselus from "Scenes Pic- 
t'rresane"  (Massenet). 

Prnirramme No. 10 wil] be submitted 
to-ncrht. the chief items being overture 
-Taaritiira" (Lassen), cornet duet 
'"Sonnda from the Alps" (Arban), sym- 
nhooic poem -The Chariot Race" 
•'Souaa'k. soprano solo "Soldier take mv 
Heart with You" (Willeby), "Grand 
Chorale aad Fogue" (Bach), ballet 
saite "Lea Erinnyes" (Massenet), "The 
Federal" march (Sousa), violin solo 
"Seane de b Csardas" (Htahay), and a 
"lection of plantation songs and 
dances. 

/.\,oC i%L *^>M^> 
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SOUSA S BAND. 
Weber's overture to " Oberon," with 

its charming melodies    and its oft-re- 
peated theme,  was the principal item 

{ at the matinee concert given by Mr J. 
P. Sousa and his band yesterday.    Tho 

| King Edward Barracks was well filled. 
The  Weber overture    was excellently 
played,    the      wood-wind    throughout 
plajing splendidly, especially tho clari- 
weecs in the pianissimo portions.    For 

>aa eccare Sousa's " Inviuciblo Eagle" 
■wfcjf   given.      " At tho  King'^ 
Coiirt," a saue by Sousa, was composxt! 
<rt sJaree ctistmct movements, ol  which 
the third, " Her Majesty the Queen, ' 
wa» the oest.    In the hist tho wood- 
wuisi  quite  overshadowed   tho  rest   of 
th«e baa<i, and in the second morentent 
—a eaiatiTatiug waitz—they were again 
espeetally   goott,   but   the 'last  portion 
was. a special held for the brass, and 
the stately music  working  up into a 
ehamcLenstie    finale was triumphant. 
"liadJandia,'' a tone picture by Sibe- 
hua, was also a good number, and for 
«a*   «Qcote    it    obtained,  tlie  march 
"Fairest of "the  Fair"  was    played. 
J»|e second    part cf the concert com- 
Mfct-ed with the    musical joke,   " Tho 
Band tame Back."   The number starts laence    ©T 

l"Anitrari   Dance,7'   aad  the   ■imiiiHil * harp, solo, and gradually all the 
I lead of the    noliiBJ   in   tho   la—allj rcstrmneuts come en to the ata'ge, each 
lMarch, a void is ksft uBpaaaVa <• fl 65*t_°* hsstrtunents playing a solo me- 
|But in the first idyllic and jijsaa aeean **^ •* ?•»* .song. »nd the whole end- 

df nature's    wmrnimg.    iwaoil.    a«B» ■t ^P% ^^ l^e entrance of Sousa 
Host beautiful  work  wa» 4a« «a ttatSll*?,   fiB*1f    ^S.   tho '\^?rs   ??d 

aship of the —■J»»J        %HBr^*",    Blarc',•   T"15 was ioUowed by 
iaternretataan «f the w«sd haaH ""J**'*''3 Sweetheart," an unrehearsed 
i     la the Hal «f the 

pr^MlU'ttiHn KM . 
Stripes." The hand concluded with tbe 
entree " Triomphale des Boyards." Mr 
Herbert Clarke's cornet solos were his 
own "Rondo Capriccioso" and " If I 
had the World to Give You." Miss 
Virginia Root sang Sousa's " I Won- 
der"' and Miss Nieoline Zedeler's. vio- 
lin song was Ogarew's " Caprice Bril- 
lant." 

At the eveuing performance there 
was a huge audience and the band was 
greeted with great enthusiasm, cul- 
minating at times in cheers. The pro- 
gramme was quite as versatile and all- 
embracing as the others, and opened 
with Grieg's " Peer Gynt" suite. Mr 
Sousa's players gave a masterly read- 
ing of the wonderful music, the de-; 
moniacal closing number depicting the 
scene in tho hall of the mountain 
kings, in which Peer Gynt finds him- 
self among raving lunatics, being a 
triumph. One of the most attractive 
items on the programme was a suite 
by Mr Sousa entitled " Tho Last Days 
or Pompeii," and it elicited prolonged 
encores. Opening with a. bright theme 
illustrating the life of tlie Pompeiians, 
it went into a quiet and beautifully 
orchestrated poem, "Nydia." The 
delicacies of tone shading and expres- 
sion placed the number amons the 
best of the compositions by the fa- 
mous composer, and the concluding 
portion, the destruction of the city, 
was little short of marvellous. The 
band interpreted the bizarre mnsio in 
its own inimitable manner, the suite 
finishing with a tasteful slow diminu- 
endo movement descriptive of Nydia's 
death. The "Prologue" to Sullivan's 
"Golden Legend" was another fine 
piece of work, and a setting lot 
Strauss'* famous "Blue Danube" 
waltz met with popular appreciation. 
Meyer Helmuna's dainty serenade 
" Rococo," a series of stirring scenes 
from Bizet's "Carmen," and & number 
of tho swinging marches, " The Diplo- 
mat," "Directorate." and "Hands 
Aoross the Sea " and others completed 
a very varied programme. The band 
delighted the audience with the clever 
fantasy " And the Band Came Baok " 
and " Has Anybody Here Seen Kelly." 
Mr Herbert Clark gave another re- 
markable exhibition of triple-tongtie- 
ing and technical {lawlessness in the 
cornet solo " Bride of the Waves," and 
responded to an encore with " Robin 
Adair." Mist Virginia Root sang a 
pretty ballade by Mr 8ousa, " Will 
You Lore when the Lilies are DeadP'" 
and gave a most attractive perform- 
ance of " All Through the Night" for 
an encore, and Miss Zedeler played 
Saint Saen's dashing " Introduction 
and Rondo Capriccioso" with won- 
derful skill and sympathy. 

This afternoon programme No. 8, in- 
cluding the popular " Looking Up- 
ward ' suite, Rubinstein's quaint 
" Staccato " etude, and the " Federal" 
march, will be played, and in the even- 
ing programme No. 10, including Las- 
sen's Thuringa" overture, and a 
series of plantation melodies will be 
played. On Saturday evening a special 
"request " programme of the most 
popular numbers during the season 
will be given. 

In connection with the matinees this 
and to-morrow afternoons, arrange- 
ments have been made for the admis- 
sion of school children at a charge of 
sixpence, concession tickets being ob- 
tainable from th* headmasters of 
schools. 
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I efiect being obtained by the unrestrain- 
[ ed weeping of * child that had strayed 

its mother daring the  intermix- 
Vfft Bion's "gist. 

Sousa, like C»sar, has come, has seei»« 
and has conquered. It was almost a 
welcome disappointment to find that 
the common talk of Sousa's eccentrici- 
ties as a conductor had been exagger-, 
atcd. His gestures were certainly un» 
conventional, judged by the standard 
set by New Zealand conductors, but- 
they were for the most part restrained," 
and were directed more towards musio» 
al effect than ostentation. I was for-1 

tunate enough to hear this great or- 
ganisation in Wagnerian extract*, 
witch were plaved with a truly mar- 
vellous effect, the " Ride of the Val- 
kyries " being a particularly brilliant 
performance. Sousa's compositions are, 
given a rather prominent place in the 
programmes but we should not com- 
plain of this, for, after all, they at* 
works of genius in their own sphere, 
and their orchestration is full of col- 
our, thonih with a distinct leaning te 
effects of the scinti'latinsr order.^jHis 
sonv? compositions are frankly impos- 
sible, and throughout all his works 
there is a feclinsr of restriction which- 
suggests that the " Mtreh King^_ 
oannet kep nway from the march' 
rhythm. But there can ho no oucstion 
at' all as to the executive abilitv of 
Sousa's instrumentalists. Tlie soloist* 
are nil of a very hi<ih standard, and 
contribute their share of the pro- 
gramme with excellent effect, in spite 
of the obvious disadyantaces of having 
to perform in such an unsuitable hall. 

Sousa's methods  nre all  his own in 
manv   resix-ets.   and   in   none   more  so-* 
than   in   the   celerity   with   which   his 
precmmnies ore pushed thro'i"h.    If he 
lenres his desk it is only to bow to the; 
audience and  in  a  moment  he  is back 
again   and   the   band   has   been   swuntf 
into   the  encore   number   or   the   next 
item.    This briskness is in marked con-j 
trast to the conventional concert man- 
ner, but frankly I think he carries It 
to excess.     One  wants  a     minnte    ee- 
cnsionally to take a  deep  breath  after, 
listening  to  the   "Peer   Gvnt"   suite, 
for examrle.    And 1 confess that ther« 
have   been   times   when   I    wanted   to 
heave   a   brick     at     the   hustling  con- 
ductor.     To   bracket   the   Valse  Triste 
from " Kuslema "  and " Hands Across 
the    Sea,"    for    instance,   is  a  sheer 
atrocity.    It is like grouping a passrge 
from    ' Shelley's       " Prometheus     Un-; 
hound"   with  the  barrack-room  ballad 
about the " Oont."    Tlie   Volse Triste, 
from   the   incidental   music   to   Yarn- 
feldt's drama is a  tragic noe,*n, depictr, 
ing a mad scone in a bail'oom,  inter-™ 
rupted by tho entrance of tbe figure of 
Death.     It is  a   wierdly  mystical com- 
position, and tho tram ,tion to the com-1 
oarativelv   cheai>   pyrotechnics   of   the; 
hustling   American  school  was  barbafl 
ously violent. 

V 
Sihellius's  music   is  little  known  In 

theso  parts.       This   Finni-h   cimposwfe 
was born  in  1865.   and   studied  undef 
Wegelius,  at  Hclsingfors,    and   unde^ 
Uoeker in Berlin.     He was subsequent-;, 
ly given his old  master's appointmentj 
at   the Conservntorium at  Ilelsiiigfojj* 
n substantial annuity from the Govern^ 
ment  enabling  him   to  devote  all Ms 
timo to the cultivation of music.    His 
work is characteristically  Finnish,  and 
most of it is    intensely    national    lp 
spirit.     Tt has a strange  admixture fll 
northern vigour and mysticism, and if" 
strong   individuality   gives   it   a   ra* 
distinction. 

Sousa's Band is not like most organ--? 
isations of a similar nature that vise"*1 

New   Zealand,    in   that  it  hangs  t< 
gether.     Many   of   tho   members  ha! 
been  with  their  leader  for  practisjrii 
the whole of their musical lives.    Oj 
player has a record of twenty-six yeaf 
others nineteen, fifteen, twelve and te« 
years, and there are among the sixty 
two players,  only about a dozen  " uV<» 
fonts."  and they have been with tiU 
band for over a year. 



Sousa's Band. 
THE MATINEE. 

The most notable feature of the 
afternoon concert was the delightful 
presentation of Weber's overture to 
"Oberon." This is one of the most 
tuneful and charming of overtures, 
and the light and fanciful melodies 
give the wood-wind instruments a Sne 
0"*x>rtunity for effective work. The 
audience must have found •*Finlandia> 
(Sibelius) a remarkable contrast, with 
its vivid picture of storm or battle, :ts 
noble hymn, and its grand finale, in 
which the hvmn triumphed so gk»n- 
ouslv. Sousa's suite, "At the King s 
Court," though dainty enough, was not 
particularly inmressive. The fantastic 
episode, 'The Band Came Back." n- 
duced both amusement and enjoyment, 
the Prison Duet from II Trovatore 
being particularly pleasing. The idyl. 
"SiiJlietta." was a very pretty num- 
ber, the xylophonist carrying away 
some honour as the soloist. Encores 
were very generously given, Sousa s 
well-known marches being drawn on. 
One wonders if the band could give a 
good British march by way of a 
change. Mr Herbert Clarke again as- 
tonished and delighted with his cornet 
solos, and Miss Virginia Root andMi-s 
Nicoline Zedeler were as satisfactory 
as the dimensions of the hall would et 
them be as vocalist and violinist re- 
spectively. 

EVENING PERFORMANCE. 
As the days pass, the splendid reper- 

toire of the Sousa Band expands before 
• us more and more, embracing almost 
every type of modern music except, for 
obvious  reasons,  the symphony-   Last 
night the Norwegian Grieg,  the Eng- 
lish   Sullivan,   two   great   Frenchmen, 
Saint Saens and Bizet, the valse-king 
Johann    Strauss,    and the    American 
Sousa stood side by side; Arthur Sulli- 
van with the magnificent prologue to 
the "Golden Legend," facile princeps. 
both as regards intrinsic merit of his 
composition and the magnificent effect 
of  its   presentation  by  the  band.       A 
great tone-picture, born   of   the   most 
vivid artistic imagination, it is painted 
with a mastery and a restraint almost 

; beyond compare in  our    days.      The 
lurid,  demoniacal  scene,  enhanced  by 
the elemental forces of nature and the 
clang of the bells of hope and promise, 

j is perfect in design and craft, toweriag 
high above the hollow, theatrical means 
so commonly    found.      Again    Sousa 

, swayed  his plastic forces, unerring ot 
brain and hand, delineating the weird- 
est effects without exaggeration, jet at- 
taining at last a climax of tone-volume 
almost phenomenal.    That yell  of the 
hellish   clarinets,   the   blare  of   horns, 
trombones,  and  monstrous tubas,  will 
not be readily forgotten.      And when 
victory is at last achieved, proclaimed 

'in hymnal melody, the enect is not less 
great, a full  rich organ-tone emanating 
from the splendid brass body. 
i   Grieg's  first Suite to   Ibsen's   "Peer 
Gynt " cannot adapt  itself so well to 
the resources of the military band, the 
curings being too important a factor in 
its up-building.    Especially by the ab- 
sence    of    the    pitticato    effects    in 
"Anitra's   Dance, '   and   the   insistent 
bad of the    violins    in    the    Funeral 

JUarch, a void is left impossible to fill 
But in the first idyllic and joyous seen? 
;df  nature's    morning    concert,    some 
'jmost   beautiful  work  was due to the 
Musicianship of the woodwind.       And 

interpretation  of the weird final 
'   "In the Hall of the Mountain 

_j, ' was admirable, and worthy of 
band.   Another suite of "The Last 

of Pompeii,"  shows  Mr Sousas 
ft as a composer in a very favour- 
£fe    It u  thoughtful,   full   of 

" raabsMo suliiriana <4 not 

thevr*^r of the dice 3m **•«*---. 
,eard Tin a tantalising way without   by   this   wor 

the score.    The horrors of destruction, 
the firing crowds, the quake that rents 
the earth,  are ponrtrayed  in striking 

1 realism, and at la->t the rest and peace 
is found in death. The last scene, particu- 
larly, added to the laurels of the Band. 
Monsieur    DePhilebert's   solo   on   the 
English horn proved delightful.    A gay 
procession of  Sousa's marches,  includ- 
ing  the    "Fantastic    Episode,"    "The 
Band Came Back," very amusing and 
original: the little Serenade by Meyer- 
Helmund,   and  an    effective    selection 
from  "Carmen,"     powerfully    played, 
comDleted  the  orchestral    programme. 
Mr Herbert Clarke contributed another 
brilliantlv-plaved   "Fantasia."   and,   as , 
an encore.  "Robin Adair,"  with much 
feeling.    From Miss Zedeler's very fine j 
repertoire we were treated to a clever 
exposition of a Rondo by Saint Saens, 
as attractive  as it was difficult,    and 
Miss  Root sang very  acceptably    two 
songs by Mr Sousa, both ladies suffer- 
ing, as before, from tho locale. 

For the matinee this afternoon the 
programme will be No. 8, which will 
include the "Looking Upward'' suite, 
in which the extraordinary drum move- 
ment occurs; Elgar'.s "Pomp and Cir- 
cumstance," Rubinstein's "Staccato,' 
ind the Angelus from "Scenes Pic- 
turesque"  (Massenet). 

Programme No. 10 will be submitted 
' to-night, the chief items being overture 

"Thnringa" (Lassen), cornet duet 
"Sounds from the Alps" (Arban), sym- 
phonic poem "The Chariot Race" 
iSousa), soprano solo "Soldier take my 
Heart with You" (Willeby), "Grand 
Chorale and Fugue'' (Bach), ballet 
suite "Lee Erinnyes" (Massenet), "The 

i Federal" march (Sousa), violin solo 
"Scene de la Czardas" (Hubay), and a 
selection of plantation songs and 
dances. 

TEUKTTOTllAL M 
THE " MARCH KING'S " IDE- 

 famed   combination' wa 
a musical  treat to  all.   The enspnes 
and tone, and general treatment of r 
earned generous applause, afvcF Sousa'i TV-TTMU'IFW WITH MB J. P. 
Band thereby established a permanen    AN INTER\ J J.VJTJSA 

record   here.       There   was   no   error! 
plenty of virtues, and the overture gav^     A ' 
a lesson, viz.. that from conductors fcc upon 
tyro all can learn and improve.      The hotel 

SOUSA. - 
representative who cauj?d Star 

Mr     J.     P-     &>ousa 
tc-day  to   elicit  tho 

at    his 
sitor's 

tyro all can learn and improve. the hotel to-Qjj ," "u Vhieii ail afrot 
opening number was a splendid samphi views on the proposa Is w hua» tia..« 
of tho band's ability, and their world! to form military bandsi in confetti 
wide    reputation     for.  finished    work with.tho     New J^A amousband- reputation    for    finished    work with   tuo     i;u!\%„^"'"1;rfam0UVband 
in music   "of  the    highest calibre was forces,  found tho ™lf"^ 
splendidly exhibited. master  buss'  with .hu'  ^[Jfg^k 

The character studies, "Dwellers in Mrto^g, ^ ^ »* 
the Western World" (Sousa), the Pre- :\^VP- ^fthe movSt ' 
Me, "The Bells of Moscow" (Rach- "^XWlSSK^* S 
manmofy) and tho remaining items, to- f?*_| Jrom mcntio»ing bmself 
gether with the numerous encores ro- h* hout the interview, has acted as 
sponded to, made Monday nights con- }•»'" -: ductol. ol many/o#the fonmost 
cort a meritorious and highly enjoyable ^.j.^       j,.,..^  \n  America,   and was 
on«i' , , ,. ,     i        largely   instrumental in   raising them 

Amongst  the   numbers which    have g    "a *vcl„ kigh 8t*e of musical em- 
been    of special    interest to bandsmen cjc,ncy.    He was r.tyo conductor of the 
and    instrumentalists       were    Tschni-  \auonal Buna, afc'Washington. Ithich 
kowskv's Overture "Solenello" : A fan-i \s tho President's fox>ccial bana. 
tasia    from    Wagner,      "Lohengrin''j     lu the course of ?. long and lnterest- 
Litolff's weird overture, "Robespierre" ;! iriS  talk  ho  madi  many  suggestions. 
"The Fourteenth and Second" ; Rhapso-j Ho said that the American system ot 
dies (Liszt); tho selection from Berlioz1 organising   militaW   bands   should   be 

■The Damnation of Faust,"    and the adopted   hero.       A  city   like   Christ- 
"William    Tell"    overture.    Thcsr*  iill church,   with   perhaps  lour   regiments 
long he. remembered hv those present, of troops, should hava a bana lor eacn 
Suppe's    well-worn    "Poet   and   Ka-regiment.     Thaw   ban|s should  e*fe 
sant,"   an  item  which  tho     "J^^" comprise not less W*ggJ*J? *3T 

sS&Sfcr ono of the M^fisrwr *t&oti ^4 joyed numbers twrntv-hva or thirty-five men was quite 
Sousa s   Band   has   given   unalloyer exploded       Tho     smallest,  regimental 

pleasure     to     all,     and      the     h'- 
standard of the players, the excelleic 

higl nan(j in Gorrcanv, the musical work 
aiauumu ».  •,»!»««-., me exceneM bhop  0t  tho world,"  contained  forty 
ot the big .combination, and the virtu* two members   and some of the bands 
of the renowned conductor, aroanothei had as manv 

|eL*t-i« 

object-lesson  for    all    inHtrumentalisti '"in^Amer'ica.'thbTriilitaiy authoritieal 
and bandsmen that have had the privi. engaged Mr Pat Cilruore. one of    thef 

most f algous bandm asters in the States, 
paving him a  bonus of £201)0 a yearl 

ia| and giving him carte blanche to forml 
tho best regimental band he could get| 
together.    The result was  the  forma- 

|X< 
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SOUSA'S BAND. 
Maorilanders during the  lato sixties 

and  middle  seventies   were  treated   to 
high opera,    in 1882, at the Exhibition 
held   in   tho   South   Park,   we.   Christ- 
church   residents  wero   treated  to  the 
alleged Austrian Band.    They wero uni- 
lormed   in   the  colour   of   our   native 
swamp-hens,   delighted   us   with   their 
music and their appearance, and made 
the starting point of something musical 
from beyond tho   confines of the city. 
In 1901 tho   Ophir's    Band under   tho 
late  Mr   Wright  gave   Maorilanders  a 
taste of  English musical  quality.      It 
was an era  that certainly  loft behind 
tho band fruit of their excellent work. 
The   Highland   Light   Infantry    Band ( 
was onlv a small team under Conductor \ 
Evans "who now fills an enviable por- 
tion at Chatham.    They  were another' 
welcome sample of English bands. The 
International Exhibition of 1906-07 was 
a double-jointed period, for wo had our 
peerless Exhibition  orchestra,  and the 
visit of the "Besses-o'-th'-Barn."    Re- 
collections of the abovo mentioned sim- 
ply   accentuate   tho   interest    felt    by 
many at the coming of Mr John Philip 
Sousa and  his excellent band. 

Circumstances   alone   prevented   our 
local bands paying a merited tribute to 
the renowned composer  and conductor 
and his  band, but  tho intention  and 
preliminary   measures   taken   are   duly 
assessed at their genuine value by Mr 
Sousa and his men.    Monday's concert, 
including the  "Overture to Tannhauser" 
(Wagner), the Rhapsodv "Welsh" (Ger- 
man), and the "Besses," and Wanganui 
Garrison's    pet,    "Ride    of   the    Val- 
kyries" from Wagner's "Die Walkure," 
thoroughly established the band's repu- 
tation   here.      Tho   woodwind   section 
came  like   a   revelation   in  style   and , 
sweetness,  and the brasses—trombones 
especially, taught  all  a    lesson    that j 
should have practical results here, Tho 

vawwura>«   uuiiuMircii. 
Mr Sousa's stylo in conducting 

quite his very, very own. It is effect- 
ive to a degree, and there is not a) LUS 
si<m of undue excitement or vigorous* tion of the 1 wenty-second .Regiment 
st'ick-wairging. No doubt the virtue id Band, which attained enormous tame 
born with the conductor, but it must and pepukmy. Such men as Capper, 
be plain to all aspirants to such posi- Herbert Clarke, Wallace.Reeves, V\el 
tions that thev can benefit by his ex- don, Beck andt Campbell had been-suni 
'"I A nuiet stylo mav result in larlv employed and Mad brought, thei: 

some "conductors showing less fatigue bands to a hi,, P^ff* 
ifter a night's programme on our Mr feousa- ' iggesud that it woul nicer   »   uqcti (     e, ^-^   ,^v ^   tQ   .mport   such    a 

The,1"0 Christehureh Garrison Band man as Gimiore to form a national 
kindly obliged members of Seusa's band and dfcect the organ^atiao^ 
S"mf with th© use of their bandroom military ha** in tho dominion. Th 
for storage of the instruments, etc.- a rtesult of th« irmation of good band 
privilege much appreciated. Sousa's would be to ***^*^ZJFr* 
& and the Christehureh Garrison among the regiments, and a teeling o 
H-Viko the Bosses-have formed esprit do corps. That had been th 
Kan acquaintances. The two bands American oicpenence, for the band 
will part with mutual good feelings had materially increased the eflfeieati 
and the pleasantest, of memories. of the hghting forces. 

,'n       •  ' "I do not believe in building a sen 
The excellent tvmpani which Mr E. ous band out of amateurs," added M 

Norden, of His Mnjcsty's Theatre, the Sousa,   speakins; very  seriously,   " h 
well-known looil player, imported from cause it is a tcrriblv hard   thing 
Hawkes  and Son,  have beon_ used hy fipht under two banners.   The man wh 
Sousa's Band  during their  stby  here, has to work eight hours  a day as 
Sousa's men- say that it is tie finest plasterer,   and   then  tackle     Wagne 
set thev  have 6een.  and Debussy and Straas3 at night, h 
  littlo chance of being   a    skilled per 

former." 
Mr Sousa went en to suggest tha 

! any bands formed should be professiona 
j bands.    In America the bandsmen ha< 
• an  industrial  union.      The   regiment; 

paid them at union rates for their ser 
vices, and saw that thev got plenty jj 
outside engagements. While the regil 
menta found tho uniforms, the men 
themselves found tho instruments, as l] 
was recognised that every musician c 
ability should possess his own instri 
ment. 

(jtu^/ft- 
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touch     and     ablaze 
tints.     Though     the 

even    of     thj    Sousa 

r.jwsSeuoi; 

wa3   a  selection   "from     the "'classica »ge. 
as 
:hool. 

Angeius, 
the 
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flie Tame Poet was permitted, one 
dav last week, to go and hear Sousa's 
Band. For years he had hidden m 
his boson a secret and reprehensible 
predilection for Sousa inarches, and 
alter hearins that entirely delightful 
band perform the aforesaid marches 
with abandon and impunity, he cast 
shame to the winds and composed a 
beautiful tribute, which is something 
like a ballade and something like a 
rondeau, and something like a trom- 
bone solo. Tho tribute is intended to 
bo of a complimentary nature. Here- 
with tribute: 

SOUSIAXA. 
When  Sousa'*' Band  with   tuneful drone, 
V olscid pastoral mione, i__«_ 
To* mind is Urtwn to rippUn* broo«. 
To  gentle   shepherds   with   their  crooks, 
To bosky  dells and  shady  ncokf, 
And  thoughts   to   melt  &  heart  of  atone. 

When   Sousa's   Band   on   tragic, theme 
Echo*!  pain's  throb  »nd  terror a  scream. 

j Dire thoughts ol death cbs«s :he uimd, 
I Luck   iate  and fortune   look  unkind. 

To doom we seem to be destined. 
And hJirors trowd the  tearscme dream. 

When   Sousa's  Band   on   drama  bent, 
Asaults   the   startled   firmament 
With  rhapsodies  and  tours  de  force, 
Although there »re some folk, of course. 
Who say   :   "'ihe treatment's rather coarte, 
Most ol us cheer imtii  we're hoarse. 
And drowu  all critical  dissent. 

When  Sousa's Band,   to  soothe  the  stings 
Of more severe, pfdantic things. 
With   practised   ease,   unpausing.   pipes 

: Into the strains of "Stars  and Stripes. 
With bangs  and blares  and biffs and swipes. 
Well  then, mv friends,  'tis then, be Cnres. 
We know  he "nod his band sre king*; 
'Ti» then  the roof with plaudit rings. 

Envoy. 
When   Sousa's  Band   is  sore  maligned 
Bv folk who do rot understand. 
That  to the  simple,  cheerful mind, 
Hi? marching themes sound simply crand. 
Right there I'm not to hold or bind, 
I'm neither civilised  nor  kind, 
Wiwa. kp"**.'j banctd, 

SOUSA'S BAND. 
i . *  

THE MATINEE. 

The programme played    l>y   Sousa's 
Band at tho King   Edward  Barracks 
yesterday afternoon was a ■ ery inter- 
esting on-3, and included some very fine 
numbers.    Elgar's ''Pomp and Circuin- 
stanco" was brilliantly played, and was 
received with quite a storm of applause. 
Sousa's  suite   'Looking  Upward"  was 
another  popular number,    the    drum 
effect being most striking. Other splei* 
didly-playod   numbers   were  the   over- 
ture "In Spring" (Goldmark), Ruben- 
stein's  ''Staccato" study, the Angelus 
fion   ''Scenes Picturesque" (Massenet), 
and cjousa'a ne* march, "The Federal." 
Mr Clarke played the cornet solo "Tho 
Great Beyond'" (Camngton>, Miss Root 
sang "April Mom" (Batten), and Mi&? 
Zetleler  played the violin solo "Ober- 
tass" Ofieniiwsfci). 

LAST NIGHTS CONCERT. 
Lasi, night's programmo contained 

much, and m-ioh that was delightful. 
Lasscn, of song lame, opened tho danco 
with that crisp overture "Thuringia.'' 
which weaves together attractively and 
with consummate skill" the lovely 
"Volkslioder" of that lovely spot of 
earth. It proved a perfect feast for 
the wood-wind, and, amongst otiiers, 
the clarinets, oboes and bassoons play- 
ing most exquisitely. Mr Sousa's sym- 
phonic poem, "The Chariot Race," one 
can warcely believe to be, as in reality 

. it is, a youthful work ot the gifted 
mu^R »nd splendid oonduetor^Th 

Sources, even of thj Sousa or} c.u™ ber0t6re » and a number ol 
chestraVo taxed in it to the utmost j g"^Vs ,nalxhes made UP the remain 
they resoanded finely and brilliantly. »°u~ . h baud-s prcgiamme. Mr 
Nert, Bachs Organ Fugue m 6 minoij ?f£ "V, t L Clarke piayed "The Great 
rose, under Sousa's lead, to ttie height * * "d >> a3 a comet solo, and in re- 
ef a bravura performance of first rank. ■> 't0 an enthusiastic recall, 
The noble themes, taken up with fiory £P£j£e 

*GoWetr T*&aAtr prolbg\w- 
received magnificent' treat matt* IS 

rc- 
the The noble themes, taken up with fiory   {L   ded ,vith his own variations on the 

! precision, brought out with a fine clear- ,},,   nivai 0f Venice."    Miss Virginia 
mess of outline and phrasing by every R Qt can„    'April  Morn"   W a very 
' voice on every turn, sounded bewilder-   .      ia"„ manner, ae'< rmmondad to a 
ingly grand when coming from the sub- £n„orc,°with    the   < 
tc-rranean depths of   tno    tubas    and T-yrfe."      Miss Ni 
imn,  «.ha  man  Viohinfl   them.     The band .   ... ..i "j _„ 1,„- uVinv< 

and responded vo an 
evergreen    " Annie 

olino Zedeler con-1" 

Ballet   Music   by   Massenet   opened   a .    .   p^jionnanca 
glimpse of another world.    The genius •*"■ «fi 
of    tho    French    school,    picturesque,     -juore wa6 again a vory largo attend- L 
brainy, and intent on matchless hnish, at tll6 grillshed when tho hand 
glows through its pages and exhilarates   j'  .,d (ast night, and the players were 

; uko champagne.      "Lea Erinnyes" aro J;ccor(ie(i  a    thoroughly  hearty  receu- 
~ tion.    Tho programme was juaiciously 

umphs  of  the   present  season.     Ill 
impossible here to deal fully with* , 
many   concerts   given   this   week,   (HI 
music lovers cannot  stiy  too  much fo| 
the wondertul aliilit> oft he lanious couj 
doctor and the treat he and his baaj 
have given us.    The last conceits ta&ej 
place this afternoon and evening 

(13T    •'IVlABmon.    / 

Sousa's Hand arrived liy the first 
press from  the South on  Monday,  a 

playing have heen playing twice daily to.fl 
houses all the week. The playing; 
the band is quite im to cxpootatMg 
the soloists being star artists, 
visit of this world-renowned bain^i 
create niere than a passing inter08« 
reed instruments ami military baiidSj 

Tin 

» « « 
local bands had all arrangonf 

lv  tripping    iimi     uui.y.ufc,    .~...         cioal   niimoers   ne.p   i-^...       -- 
quaint scale figure, climbing skyward* . rr ,. ovot«t.urei a characteristic t.ei- 
at the end, wo are listeners with plea- » composition that was charmingly 
Pnre.      fiantati^ ■ •    ->' '   d-   <-.s.    ,       ,    g^.,  ■• Grand Chorale    and 
some, we fear, of foreign brand, clever- k 'uc " a severe classic which served 
lv orctu*tratcd by Mr Herbert Clarke, to *nustvate tho band's purity of tone 
«'-«~.     .TOQIIV    ndmired  on   their  own __j   „..„„;fir.Mit.  orccision,   and   a  de- were    greatly    admired on  their own and   magnificent  precision    and   a 
merits, and for the mode of their pre- ,itThtfui  "Ballot Suite '  by ^nsse,n.c^ 

■ntation     by     the     Band.       Apart ; ^ ,   was  fun of    colour.      Anoth 
from 
Sousa 

, night, 

inv       of       tho       favourite ^er     item     was     Soucas   " Chariot 1 
M::i".-!ips      re-demanded      la.st jtace •> a musical tone picturo tha* ^as j 

- Temptation"   attracted special inttn'selv dramatic and impressive, lao . 
attention for its brightness and vivacity. numerous inevitable encores tcund tno 
Messrs Clarke aud Alillheuto introduced  balld playing a number of the fatouiite i 
an acceptable novelty in the shape of a  Sousa inarches in its customary spu iteu i 
Cornet-Duetto,    playing splendidly to- , manner.    Miss Virginia Root sanj; t .o 
.rether,     and     Mr     Herbert     Clarke  prctty ballads sv.cetlv and expressiver, 

given     a    more    artistic ar.d  Miss  Nicolinc, Zedeler  once more has never given a more 
performance than last night in 
the transcription of "The Lost 
Chord." Miss Virginia Root sans 
feelingly "Soldier, Take My Heart," 
and added with graco Sousa's 
"Goose Girl." Technique and spirit, in 
Hubay's "Csardas." as well as in the 
Bach encore, were alike heartily com- 
mendable in Miss Zedelcr's contribu- 
tions. Mf Ralph Corey, on the trom- 
bone, ant? Herr Spindler as flautist, 
a-:ain woi golden opinions last night as 
before. 

A mafnee performance will be given 
i this afternoon, cluldren beinc admitted 
' at special rates. In the evening a 
j "reqnesf' programme will be sub- 
I nftted.      ^^^^^^^^^^ 

AMUSEMENTS, 

SOUSA'S BAND. 
Thore wis a very good attendance at ! 

tho King Edward Barracks  yesterday 
afternoon, including a lai-e number of 
Lcnool children, when  Mr J.  i'- Scusa 
aud *i-: hand oi  instrumentalists pre- i 
eenced their programme,  Ko. 8.    TJ» .' 
andienoe was a very appreciati/o one, » 
and   gave   frequenc  demonstrations   if 
its appruvai by haarty applaud,    i'ho 
programme   opened   with   Goidmam s 
overture,  "in Spring,"  a coiiipoaKio.i 
which was only saved from Banality by 
the superb ekectitaneas c.  caeoielKs- 
iratioii.      In i-espoiue to a hearty en- 
cere tno baud piaved    "El   Capitau. 
Tno   suite   "Juooking   tpwar-a, '    by 
txiust,  was a very eitective bracketed 
nuuoer,   "Mars uud   veiuis"    giving 
tue drummers an opportunity  to dis- 
play iheir wonderful technique, i-lgar s 
■• foiup and C ircuuistance " was played 
in an inspiring wanner, and, contrary 
to ihe custom of some conductors who 
iiavo   had   occasion   to  conduct   tiiat 
number,  it was played  at the correct 
tempo,    and    not      madly     gahopod 
through.        Rubuistein's   " Staccato 
was a study in whish   the tromoones 
again  showed to the greatest advan- 

ni'O     HISS    i>iv»iiii*^    "^"u'*-       
snowed what a brilliant executant she 
U on the violin. A cornet duet by 
Messrs Clarke and fifcljtouae waa * 
happv variation in an interesting■ pio- 
Zmme, and the soldatB evoked al- 
Snoatas much enthusiasm as the hand 

ltSThere will be a matinee this after- 
noon, and at night a special request 
programme will be given, embodying a 
Lner, of the most popular items ptayed 
during the Cliristcnurcli^ reason, lhese 
will uicude Tschaikowsky s 18W 
overture and Lisat's " No 2 Rhapso- 
die," as well as the now famous mar- 
ches ai d fantasies so inseparably cor- 
nected with tho name 
the afternoon, as a spec.- 
children will be admitted to, all parts 

; of tho house at a charge oi sixpence. 

complete for a   massed  hand, coniprM 
ol   representatives   from'all     the    cd| 
hands, besides Woolstnn. New Bright 
and Salvation   Army    bands,  to    mi 
Sousa's   at   the   railway     station, 
inarch the visitors to Cathedral Wq»Ui| 
Hut tho committee's plans were alK 
set   by  an   advertisement  in   the J. 
dailies  by  Sousa's  management   to 
elfeet  that  the   reception   was  off., 
bandsmen received ihe intimation sorj 
what   as   a   shock,   and   some   who  IJ 
not   see the notice referred to,  went 
the  King Edward Barracks on  Sunds 
last, expecting a rehearsal as arrange* 

« * * •■ 

THE MUSIC OF ALFRED  HILl| 
 «.  

EULOGISED   BY   SOUSA. 

John P.  Sou«i.  the head  and  frottl 
Sousa's  Hand,   thinks  very  highly  of^ 

I compositions  ot   Mr.   A lml, HiU.      ^ 
•'\Ve were mot in hyiliw,    sajs BOIL 

"bv  a   thousand   mnsieia-.s   who  gat»i 
a iircat welcome  to  An' rnha.     Ui.ev i 

separably con-   ^B«"       wr  wcro  (S,  rt«l  to  the'1 
of   Sousa.     In I Hal|' ^i^rp an orchestra, under Mr. 
rial concession, I pi'av,,,i a number of selections.    Mr, 

SOUSA'S   BAND. 

The concerts given by Sousa's Band 
at King Kdward Barracks this week 
have been a feast ot music. That the 
playing of the hand is a revelation goes 
w it limit, saying^ and Sousa is certainly 
a wizard, for what he draws from the 
band is marvellous. There are no "fire- 
works" about Sousa. He is the calm- 
est, most self-contained musician one 
can imagine; by the lifting of a fin- 
ger, the otntetng out of a hand merely, 
he sways his men. It is the wood-wind 
of aH denominations who have carried 
all before them during these concerts. 
Their playing is e.\(|iiisitelv beautiful. 
The programme of Wednesday ftight ex- 
emplified this, particularly in the Lizst 
Symphonic Poem and in the overture 
to "William Tell." The beauty and 
delicacy of their work was remarkable, 
and the audience quickly recognised the 
fact, The same evening the Strauss 
Tone Picture, "Till Enlenspicgel," >vas 
a remarkable performance, the whole 
hand sharing the triunijph with the con- 
ductor. The outstanding performance 
of Thursday's conceit, when a wonder- 
fully varied programme was put on, 

:lfca band's 'WtattottafcKift-'oi ""' 

olaved a  number  ot  selections.    -•■>, 
I conducted   most   ably    and   I   was  p* 
to  meet   him   personally      later   .ie  W 

lod   me  to  a   inomina   el   bis   inii^wwl 
sisted bv Miss Amy  Murphy,  Mr.   SUM 
Illiifworth,   and   astrintr  quartet,    tj™ 
charmed    with   everything  and    pafL 
larlv   with   a   new   quartet    for     stt 
,Mwri   themes.     (In    the   strenetl 

thin   1    wrote   tc   Scheiriner s,   of i 
York   urkin?  them  to  Ret into  e.omml 
cation with Mr.   Hill, tvhoae compnrij.. 
will. I am sui-e, l>e popular in  Am# 
If they do not do so, I will  rnaha 
personal matter when I get back. 

SOUSA'S BAND. 

John Philir) Sousa and his famfl 
band of sixty performers wdl commi 
their Wellington season to-night ia-1 
Town Hall. They will bo here all 
week, and during thoir stay will, 
six evening performances and 
matinees. The band is accompanie 
three soloists of exceptional merit, 
Miss Virginia Root (soprano), 
Xicoline Zedeler (violinist), and 
Herbert L. Clarke (cornetist). A* 
attractive programme has been . 
ranged for the opening performance 
night, including the overture*^ 
"Tannhauser" and the "Ride ofti 
Valkyries" (Wagner), RachmaninO 
"Bells of Moscow," Mr Herberts 
Clarke's cornet solo "Showers of 
Miss Virginia Root's song " The 
Song," Miss Niooline Zedeler's 
solo " Zugenerweisen," and a eel 
of Mr Sousa's own composit 
eluding the ifjM^T ' 
and .others. 



90 
fJOHN PHILIP SOUSA 

. ,—» — 

' ARRIVAL IN WELLINGTON. 

• A formal welcome to AVellincton was ex- 
tended by Councillors I?,  Fletcher  and  J. 
E. Fitzgerald, on behalf of the city, to Mr 
John Philip Sousa and his band, on their 
arrival from south yesterday afternoon. 

Sousa's   story"   is   an   interesting one. 
His father came, from  a  famous tortu- 
guese  family,   and   lived   for  some time 
in   Spain   before    settling   in   America. 
Sousa, now fifty-seven years of age, was 
bom in AVashingiton, where he was edu- 
cated and  gained his first musical suc- 
cesses       Ho  learned  music from George 
Felix Benkert, and, beginning as a vio- 
linist,   he   was   but   seventeen   years ot 
a*o  when  he   was  inducting  a  theatre 
'SSSwra       Pacing  on  towards  prohci- 
WT    he 'was   offered   and   accepted   the 
^'of   leader   of  (HTenbrch's  orchestra 
When it visited America in 1»(0. 

Then came the "Pinafore'   craze   when 
New York   was described  as  practice 1> 
gomg mad   over   Gilbert   and   ^««H»;an ■ 
£>e-a       Cher 200  companies  were play- 
*^ fiT „f fhn si me time.    Sousa was ap- 
£?„ted    inductor of   the   Philadelphia 
Ch  rch    Choir     "Pianfore"     Company 
Wnich    consisted   of  singers    from    tho 
various churches, and he achieved a con- 
Ifderable reputation  for  a  re-orchestra- 

ItioTtf thTscoro, written in something 

^AtC'ieTfV Sousa was appointed 
inductor *of   the Marine   B^.^ 
had  Its headquarters    in    Washington, 
ind acted as the president'a P«vato "> 
chestra; and this gave him the first idea 

Itf thTcombination ho now controls.  The 
band was the usual military^roup.when' 
<4on<w. took it up.   AN hen he left it was 
SSbablythe finest bahd of its kind in 
the States       For eleven   years   ho con- 
tinuedto   conduct it.  finally   fathering 
together the performers  who now make 
no his world-famous contingent. 

PIn the course of an interview. Sousa. 
in reply to a query as to how his band 
differed   from  other  organisations, said: 
"In  the predominance of the wood  in- 
struments.   My aim has been to create a 
wind  orchestra,   and   I   have   succeeded. 
The leading  instrument in  an ordinary 
military baud is the comet; in my band, 
it is the B flat clarionet; consequently, 
the   tone  is   much   more   delicate   and 
much more like that of an orchestra led 
bv violins.     There are ino string instru- 
ments ef any sort.   I got my bass from 
four  immense  tubas.        The   orchestra 
consists  of fifty-five V^s-thntj-ioxu 
winds and twenty-one brass and percus- 

^Smisa'a compositions are well  known. 
Perhaps   the  most  popular  march  ever 
sold with the phonograph or^gramaphone 
was the  "AVashington   Post      Of    over 
300    compositions,   he  has  turned    out 
eeventv-five marches, six operas, and no 
end  of other trifles.   He regards as his 
best    marches,    however.       Stars    and 
Stripes for Ever "   (the Very _ name    of 
which would serve to popularise it with 
the excitable people ofthe United States), 
"El Capitan," and "The Cotton King. 

MILITARY BANDS. 
Speaking to a southern interviewer on 

the subject of military bands, Mr Sousa 
I suggested  that the Amene— 
i organising   military   bands 
' adopted here.   These bands should each 

comprise  not  less   than   forty-two   per- 
formers, as the notion that an efficient 
band could  be formed  with twenty-five 

I or  thirtv-five  men 'Was  quite  exploded. 

„'r Sousa euggesteoT^SH: it wtMT8 pay 
New Zealand to import such a man as 
Gilmore to form a national band and 
direct the organisation of military bands 
in the Dominion. The result of the for- 
mation of good bands would be to en- 
courage friendly rivalry among the re- 
giments, and a feeling of esprit de corps. 
That had been the American experience, 
for the bands had materially increased 
the efficiency of the fighting forces. 

"I do not believe in building a csen- 
ous band out of amateurs," added Mr 
Sousa, speaking very seriously, "because 
it is a terribly hard thing to fight un- 
der two banners. The man who has to 
work eight hours a day as a plasterer, 
and then tackle AVagner and Debussy and 
Si'iauss at night, has little chance of be- 
ing a skilled performer." Mr Sousa 
went, on to suggest that any bands form- 
ed should be professional bands. In 
America the bandsmen had an industrial 

'union. The regiments paid them at 
union rates for their services, and saw 

1 that they go1 plenty of outside engage- 
ments. While tho regiments found the 
uniforms, the men themselves found the 
instruments, as it was recognised thai 
every musician of ability should possess 
his own instrument. 

1 «! 

\l 
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SOUSA AND HIS BAND. 

THEIR ARRIVAL. 

TALK WITH THE GREAT CONDUCTOR 

A LAW UNTO HIMSELF. 

Sousa and his band—they are (accord- 
ing to every poster and play bill) separate 
identities—arrived from Lyttelton by the 
Tarawera at 2.30 p.m. yesterday. Tho 
steamer was berthed ot Jervois Quay, 
where Captain Monro, wharfinger, had 
made proper provision for checking the 
enthusiasm of the crowd. As the recep- 
tion by the local bands had been declared 
"off," and the band itself was undemon- 
strative, there was only about a thousand 
people on the wharf, and the landing was 
quietly   in   keeping   with  the  day. 

The members of the band travel in uni- 
form, with which gooi a semi-military 
overcoat of black cloth, bedecked with 
black braid and tassels, and black peaked 
cups, with a badge, the design of which 
con>ist» of the word "Sousa" over an 
eagle. They are a laughing, jolly crowd, 
with spirits in keeping with the hilarity 
of a Sousa march, and the first to land 
was greeted with a roar of laughter, ami 
shouts of—"The Dark Horse. 'there 
had l>een talk as to who would be the first 
to negotiate the gangway. The honour 
rested with a little man with a Captain 
Kettle expression, who was greatly tickled 
at his feat, and laughed a jerky cadenza, 
as he "boat the baud." 

Without demonstration of any kind the 
bandsmen tailed off to their hotels, and 
Sousa himself—a little black-eyed man in 
spectacles, with a black beard veined with 
grey— drove away with his wile aud two 
daughters to the Grand Hotel, where they 
are staying the week. 

Universality of Music. 
The talk was of the difference in appre- 

,nc   ..i..,, -""J   ciation of music.   "1-ook here,    said John 
suggested  that the American system ot   i>nilip.     sj0USa,     beaming    through    his 

on/ta    should    bel .-lapses    "for tho  life of  me   1  can t see 
any difference in what you call apprecia- 
tion  of music that  is good    music.     It 

i doesn't  matter  if  it  be  Labrador  or the 
1 South Pole (in both of which places one 

would fancy the audiences to lie cold), the 

.,,...,.     - .^    i. t        «.rr.,  B to tnttk 
mission Irw■B■■■^■BP,2*»T,^H,*    »K.„i.t 
a toui  with itTWierfarmames attract- 
ed   the   attention   of   , ""P"^"^.,*" 
made in* an offer to organic a oar.a on 
any  lines I liked, and the outcome «v^    «*, 
the   present   organisation   which.   *».J" lg"| fSjUj 
judgment,   was the  class  ef   band   »■«■    feg    -afx- 
would make the widest appeal. ,iu>

,i£Sf«iS 
Even   then   America  had c.^.srrown  the    * g    JSI.„ 

ordinary   bras,   band    and   the   con*"'"-   *S &Bf 8 8 
tion of the English military band did not    JU..3 o & 
meet   my   ideas-that   class   of 
elastic to a degree in one 
to   sav,   that   the   military 
mnuv' is not constituted on auujuw ■■»-;•    *•:- >x£ a£ 
and  the French is different fn.ro either     -e 
and  so  it  is in other country.     "> m> 
two  is   the   instrumentation   alike.     Mer- 
man v divides them  up inio infantry and 
cavalry,   bands,   and   alters   the   CSJaJtltU- 
tion for indoor and outdoor uertorro.-Bces- 
The French binds consist larg<Jy of reed 
Instruments,  and  are  not  so  effective m 
the   open  air.   and d-^   net  compare  Wttft 
the best of English bands-*** Orenruher 
Guards. Second Life Guards, and other- 

So I decided to ton-lrmt  my own bind 
in mv own way. tad you will have an op- 
uortunitv to sit m judgment on the n To- 
morrow evening.    1 felt that my combina- 
tion   would   be   mere   attractive   than  an 
orchestra,   and.   after   havmsr   Jfiven   b - 
twoen 8090 and 000(1 concerts, and travelled 
GOn.000 miles. I am --till of that opinion 

Here   i'   mav be  il.uminatmf to  uit.r- 
polate  that  RWS   Band   ha,  only  four 
cornets,   and   four   tr,,ml>ones.   yet    has 
twenty clarinets.  th-er>  ^a:pnhol»es. three 
flutes,«two bassoins, and a harp among the 
sixtv  instruments.       ........ „„. 

"i do not araue that it is the best com- 
bination for all classes, of music, as, J«r 
Stance the works of Beethoven Handel. 
Havdn and Merart. which were 
written for the - orchestra som- 
rc"ed mostlv of string, with slyht wood- 
wiml and brass dep.H-.ents. &£**«*! 

'are for th<- big symphony orchestras of 
America. Endand. and Germanv-that is 

.'why vou will seldom see a Beethoven 
number on my programme. 

JOHN PHILIP   SOUSA   HONOR- 
ED ABROAD. 

For a Specific Purpose. 
' "Mv band is the only wind combina- 
tion in the woild which sits on a StM* 
and eives concerts in that manner only. 
Ind that accounts largely for the order 
of its constitution. The men are not 
asked to split their lips in the open air 
tremplin* over the cobb'.e ■*"«-«* 
rivninsr their abititv to set the finer er- 
fX-ts Thev are not asked to turn out 
to a review or camp one day. play for the 
Kins or President the neTt. and at a ball 
or concert the next. 1 learnt what that 
meant whan I was at Washington. A 
bind mav be a good band even under 
sue conditions but it is not to be com 
pared with a careful y-nur^i band res 
trirted to one class of work. It to rste- 
thelv   like  a finely-trained    prise-fighter 

Washington's own John Thilip SousaJ 
who played his way into the hearts of 
the people of the District when leadei 
of the Marine Band, and whoso geniul 
as   a   bandmaster   is   now   recognized 
wherever the blare of the cornet or thj 
rumble of the drum is heard by man 
has been receiving unusual  honors hi 
foreign lands.    Last winter Mr. SousJ 
and his band started on a tour of thl 
world, and  they  are now   about hall 
way round.   Copies of newspapers putT 
lished in South  Africa and Australia 
just  received  in AA'ashington,  tell tbl 
story of his triumphs. 

The Sydney Telegraph, on May l| 
treated the arrival and concert of Ml 
Sousa in a fashion which must hav 
been extremely gratifying to the con1 

poser of "The High School Cadetsj 
and in a fashion, too, calculated 
make any Washiflgtoiuufl proud ot 
Sousa and his band.   The four columr 
in  the  middle  of one  page   were d^ 
voted to a picture of the crowd whiJ 
greeted Mr. Sousa, and it is no exa tivelv   liKe  a nneiy-ir«iu™     t«—- -■— --    •» ... 

being pitted against a man whose onlin-   geratiou  to  state that  it   looked li 
arv "vacation  is   lifting  log*.      In?  log-   an   jnanguI,a|   crowu   j„   Washingto: 

L^wto^tflb^lytoTtkWI Belowtl,iswnrtatwoco,umni>°rtra 
last    like   the man   trained to the bu>l-   ot- >(r Sousa, and in the same issue wi 

published a column interview with tn 
bandmaster and a column  review 
his concert. 

Examination of the newspapers put 
lished along the route taken by Sousa] 
baud reveals the fact that the tou] 
has been a triumphal march.    Everj 

ness 
Not All Sousa Marches. 

You must underhand."    said   Sous*. *     "You   muSI   unuei:-i.»-"'«        —--     --        - 
"that this organisation was not made to 
p iv Sousa Marches, as some people have 
£L absurd notioh is the c»>e; but it show, 
what  a really fine organ.^Uon of wind- 
instrunients can  accemphsh  in  the pei 
for.nance  of  a   very   wT,to  **»**«?£ I 
world's greatot composers.     it ine *"«   where knowledge of Mr. Sousa and htj 

^^^U^S^Ti^^ of, band had evidently proceeded their J 
the marches 1 would never be forgiven, rival by several years, and everywherl 
So  I  go  from serious music  to "larches (nwih turnp(, out to hew thei| 
an;\ hT tKor^d^WancT 1 was^vic music.     The   financial  success   of  f  f 

of the first to writeV^ese humouresquesj trip is alieiuiv assured, but it will 
and they are extremely popular^! Pg?^} e«iuall.v   as   notewortly   as   a   mpsic 

CamenBack!"tCanTdo y^know 1 had to event and as a recognition of Yaiikej 
play it at every subsequent concert. genius and enterprise " 

His First Hit. 

The smallest regimental band in Ger- appreciation is about tne same, there 
many, "the musical workshop of the may ^ a few who come to hear our con- 
worl'd," contained forty-two members, ccrts out 0f curiosity, much the same as 
and some of the bands had as many as people who go to see a prize fight tor the 
aixtv. In America, tho military author- nrst time, but afterwards it is the lover 
itiw engaged Mr Pat Gilmore, .one of ot music, and he is everywhere. I find 
tha most famous bandmasters in the Httlo difference, and I think I ought to 
Statee, paying him a bonus of £iO0O iu know something about it. seeing that J 
?ear and giving him carte blanche to have been travelling the world for the 
form the beet regimental band he could iast twelve years with tins organisation. 
7et together.    The result was the forma- , 
ton   of   the   Twenty-second   Regiment "The Birth of the Band-* 
land    which   attained   enormous   fame     Before that—well,  I  had  the   National 
ni popularity.     8uch men as Capper, Band—sometimes   known as   the .Unjte*. 

*•      ^%rke^WaU*«» ~ 

"Mv first hit was away back in "TO. 
when in honour of the resnmptiop of 
SS, Payment, I wrote the ^«^on 
March. That only made a little ."pp-e. 
however. Then in 19 I wrote -Flirta- 
Hon- which is still very popular. This 
Int-J^" And, without further ado. 
»»■• rattled off a few bars of the march 

Polt.' 'Hi«h School Cadet^' and other 
juarches that you know of. »*»«*> catl 

the March KMyj^*^'" 
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SOUSA 

SOUSA. 

ANO   A   REMARKABLY   FINE   BAND. 

AN   ENTHUSIASTIC  AUDIENCE. 

No       one       with       the       love       of 
music      in      his     heart      should     miss 
Sousa's        Band.        At        the        Town 
Hall it played with such  an electric ac- 
tion, verve, and power, that the applause 
grew and grew uutil it roused something 
very near to an ovation.    "Bravos" mingled 
with cheers after the big  works  and  in 
the case of the Sousa marches there was 
a vim   and   hilarity   in   the   performance 
which tempted one to laugh lor pure de- 
light.   The organisation is not a band as 
we in  New  Zealand know  bands.    Sousa 
has   hru-hed aside the  cobwebs of  tradi- 
tion and given the world a band which is 
a full-bodied  orchestra  and   brass    band 
welded  into  a musical substance  capable 
of expressing  the  tone  colours  of    both 
or  either.     There  are   times   when   with 
closed eyes  the illusion  is conveyed of a 

.very   able   brass   band,   and   at * others— 
particularly   in   the   accompaniments    to 
aome of the soloists—one could very easily 
be persuaded that a full familv of strings 
occupied a place on the platform, such is 
the power of expression  this remarkably 
fine  band  possesses.    There is no    weak- 
ness,,   Wellington has   never  heard  such 
a quartet of French horns as that which 
breathed out   with   duiiet   roundness   the 
soft solemn chords at the opening of the 
"Tannhauser"   overture;   the    trombones 
are an  awakening body;  the little  army 
of  clarinets play   as  one man;   and   the 
bass contingent  of  brass  and   wood-wind 
(including     a     huge     contua     bassoon) 
form      a      noble      base    for      a      fine 
ftructure     of     artistic     instrumentation 
The "Tannhauser" (Wagner)  is familiar 
to all concert-lovers,  but  not exactly  as 
it was played last evening.    The muffled 
opening of   the  horns  was  given  out  in 
full,  round,  yet   subdued,   tones,  in    ad- 
mirable   contradistinction    to   the    same 
theme (the Pilgrims" chant)  when taken 
up  by   the  trombones,   who  picture    the 
strength   and  grandeur of  the    pilgrims' 
faith in conflict with the whirl of things 
material,   giveu   expression   te     by     the 
clarinet  battalion in a  veritable orgy  of 
sustained   chromatic   runs,   played     with 
delightful     unanimity.       The "   crashing 
finale chords  were something  to  remem- 
ber,  and  made a  deep  impression.    The 
applause was convincing, but    before    it 
reached   its senith  the  band  had  dashed 
into Sousa's march, "El Cnpitan," played 
at least a third speedier than we are used 
to hearing it, and with a spirit and dash 
which    fairly    captivated    the   audience. 
'"The Dwellers in the West" is   a    suite 
which  Sousa  calls  "Character   ■Studies." 
It  characterises the  red  man,  the ^whit»» 
mau, and  the black  man,  and  here  one 
gets  an   insight   into   the   resource    and. 
musical   strategy   which     has  made    the' 
conductor-composer famous.    To the beat 
of  the  tom-tom  and   the  shriek of    the 
flutes, in the peculiar rhythm and the »*"• u"™ ""*~?n£ 8 

silent beat, Sousa has embodied the spirit ^"S" were "Maic 
of the lines:— i  (Sousa)   and     Anni 

Arid they stood on the meadows 
With   their  weapons  and  their  war- 

gear, 
Painted like the leaves of autumn. 

Painted like the sky of morning. 
The white man movement, with its storm 
effect, is more impressive and less unique, 
and for Brother Sambo there is a light- 
hearted lilt, with quaint effects. It is 
not intended as a composition for a 
symphonv orchestra, but it is entertaining 
and novel music. "King Cotton" followed 
as the encore. When everything was so 
well played it is difficult and 
quite unnecessary to single out 
what the band particularly excelled 
in, but if the question had to be 
answered it would certainly bk the 
Bachmauinoff prelude, "The Bells ..-# Mcs- 
1mm." and Ed. Germans "Welsh Bhap- 

•«". The former we all know, and 
•of tfc»t we ere inclined to he 

through   the test unscathed,  and  re.-peet 
was  added   to  admiration   for   the   tonal 
qualities of this, wind orchestra.    Edward 
German s Rhapsody  is  a  florid   composi- 
tion of distinct merit, well worth a place 
in   the   library   of   our   best   orchestras. 
Jho   effects   are   broad   throughout,   the 
orchestration  is original,  and  the blend- 

, ing in of the old Welsh airs, culminating 
1?  a  ml/?hty  netting   of  "The    Men    of 
Harlech,     was    quite    inspiriting.       In 
pleasant     contrast    came    a    delicateiy- 
orchestrnted Entr'acte by Helmsberger, a 
burbling   melody   of   velvety   voluptuous- 
ness  for   the  flutes   and   clarinets.     The 
marches   "Federal"    (new),    '•Stars    and 
Stripes,     and  "Manhattan    Beach"    fol- 
lowed in  rapid succession in  response to 
the enthusiasm   aroused.     "The  Ride  of 
the   Valkyries,"   from     "Die    Walkure," 
was   played   very   much  quicker   than   is 
usual,   but   with   wonderful   facility   and 
impressive,  effect.     In   response   to'a   re- 
quest,    the    Sousa     humoresque,      "The 
Band Came Back," introduced the second 
part.   It is the quaintest hotch-potch ever 
known,   and   supplied   a   rote   of   comedy 
to  the   programme.      The   harpist  enter's 
solus, and plays a solo, he is joined by a 
single    clarinetist,     who,     after     looking 
round, joins in, then in drops a flute and 
takes a hand.    Then more clarinets, fol- 
lowed   by   the  bass contingent,   including 
the  man-encircling  tuba    (a    weird   and 
wonderful    piece   of    machinery),    which 
gives out "Ben Bolt." A euphonium plays 
a familiar air; he is joined by a cornet, 
who    plays    something    entirely    differ- 
ent      at      the      same      time j      which 
act     is      repeated     by     another   cornet 
and  euphonium.    Four   horns come   for- 
ward and play "Sweet and Low" beauti- 
fully; the orchestra  chants the introduc- 
tion to the "A Che la Morte" duet from 
"II Trovatore," and  the solo cornet and 
euphonium   (located   at the  back   of   the 
gallery)   play   out   the     duet     faultlessly. 
Finally,   the whole band  breaks into the 
"Washington Post," and Sousa, coming in I 
last   of   all,   takes   up   the     baton    and 
finishes  the  strangely  comic   medley.    If 
it served   no  other   purpose  "The    Band ' 
Came Back" showed that each member of : 

$he band   is a  soloist  and  an  artist. 
J  Sousa,   the presiding  genius  of  the-or- 
ganisation,   is  a   fascinating   personality. I 
He is the most placid aud unemotional of 
conductors, and quite contrary to all pre- 
conceived ideas of the man.   Even in tho 
most tumultuous  passages  of  Wagnerian 
selections  he is quite unmoved,  at times j 
merely  using   his baton   in   a   radius   of 
inches,   at     others     executing     graceful ; 
curves, and occasionally beckoning gently 
to tho leads.    At all   times  he   is grace- 
ful, debonair, yet commanding.   He loses 
no time.    As soon as he steps on  to the 
rostrum the number begins, and each en- 
core  is given  promptly—tho  band   is  al- 
wHS ready.    It is a pleasant innovation.. 

file  organisation   is   fortunate   in     its 
soloists.     In   Miss   Nicoline   Zedeler     it 
possesses a violinist of great talent.    She 
played the "Zigeunerweisen" of  Sarasate j 
very well  indeed.    Added  to a rich,  full | 
tone,   she   is   well   equipped   technically I 
and temperamentally.    The audience was 
quick  to   recognise  the    artist's    ability, 
and  honoured  her with  a double  recall, 
which   produced   a  Beethoven    "Minuet" 
and a Bach "Gavotte," both played with 
convincing   skill   and   expression.      Miss 
Virginia Hoot,  the only  vocalist,   has   a 
fine free soprano voice of excellent texture, 
aud also  made a good  impression.     Her 

Maid     of     the     Meadow" 
... ie  Laurie."    Mr.  Her- 

bert L. Clarke is a brilliant and finished 
cornet  soloist,  whose  performances  alone 
are worth a visit to the Town Hall.    He 
produces   a   fine   resonant     tone,     which 
with the full breadth takes on the festal 
character of the trumpet, whilst his top 
notes are as clear and reedy as a clarinet. 
He played  the solo,  "Showers of Gold," 
and   for   an   encore   "Killarney,"     much 
to the delight of the audience. 

This afternoon's concert programme 
will include Litolff's overture "Robes- 
pierre," a fantasia on Wagner's opera, 
"Siegfried," Liszt's "Rhapsody" (the 
second), and the Rakoczy march from 
"The Damnation of Faust" (Berlioz), 
and Sousa's suite, "Looking Upward." 

This  evening  the  programme   will   in- 
clude  that   favourite    overture,    Tschai- 
kowsky's famous "1812,"  a   fantasia    on- 
Wagner's  "Lohengrin,     Weber'* "Invita 
tion a la Valse," Friedmann's "Slav' 
Rhapsody, and a number of Sou 

A   GREAT   BAND  POORLY  WEL- 
COMED.   

We have become so accustomed to 
speaking of Wellington as a musical 
community that at times we are apt to 
overlook tho obvious, and so to jump 
to still other false conclusions. Wel- 
lington seems to bo at best a community 
musically inclined. It rushed Paderew- 
hki, and it starved Carrono; and if any 
great unknown arrived to-morrow, it is 
scarcely possible that ho would be dis- 
covered in three weeks. Still, Sousa 
should not bo unknown. His composi- 
tions have been popular all over tho 
world tor many years past, no directs 
what is by general acclamation reckoned 
to bo tho finest private band in tho 
world. He has been said to be the 
most popular man in America. Our own 
folk, visiting tho United States, have 
come back full of talk about the enjoy- 
mont they hud on those nights when 
they heard Sousa. And yet! when Sousa 
comes, ho opens to a house half empty. 
There is some mystery about this. There 
is no accounting for it by any reference 
to average human stupidity, it is 
colossal. 
M#Vt Sousa's band is all that we have 
been led to expect-£ Comparisons ure 
odious, but m this ease comparisons have 
been, made freely—in advance. In this 
Dominion all  our geese are  swans.     VV 

the  Sousa music  is notable im»* 
great music, because it goes right i 
heart of men of widoly varying J 
ments and temperaments.      The 
lilt in it appeals to everybody.    jw 
apart  from   what  wo  have  come toT 
gard as Sousa music were the "chara* 
studios," billed as "The Dwellers in* 
Western    World."     Tho    composer 
tempts to express tho red man  the 
qnenng whito, and the black man. 
expression of the red is remarkable*** 
striking,   and   the   black   fellow  is( 
cately suggested; tho whito    is a In 
complicated   person,  and   here  Mr  So 
becomes a trifle chaotic and "vague.   '" 
music is attractive and   fine,  but it ,o 
not tell its story a.s it, dot* when the- 
man  is  in  hand.      Still,   having 
it,   ono   would   like  to   hear   Mr 
express  tho  American    woman. 
probably   too   much  to   ask   bocai 
wants to go back to America.     Cn 
..^Jstl?, Sousa  was the fantastic enl_ 

Tho Hand Cauit Back "       After thu1! 
terval, the harpist wandors on and 
in a desultory fashion for a bit. 
a clarionet Hits on and joins iu      Sd*»a 
by   one   the  others  slide  along 
huge brass instruments range them* 
at  the  brow  of  the platform    and 
a    trifling      sentimental      ditty. 
trombones    make      their      entry 
blare    ecstatically.       The    horns 
along    and    tootle    "Sweet    and 
And  so    i»o    thing    goes:    always 
arrivals,   and   always   a   sustained  ■* 
mony,    expanding and fine.    Till in^ 
end Mr Sousa himself smiles in and 
ducts the few closing bars.    Up till ti 
although much of tho music is intric. 
this item has not been conducted at i 
lhore  were  maty of the  famous 
marohess,   mostly  So  response  to tow 
'Stars   and   StripesV    and     "Man'uJU 

Beach    wore especially tine.   Mention! Dominion all our geesa are swans.     We Beach' wore especiaHy fine.   Ment) 
beard the Bosses o' th' Barn soino years due  to  perfect renderings  of Rachm* 
ago     1 hoy were very lino, wo applauded noff's  prelude,  "Tho  Bells  of  Mosod 
violently   alter   our   manner,   and   that end Edward German's Welsh  Uhanat 
ended   it      We  t«r-i+iv  .i.^.i.e^i   , i...t   —       in   I,I .in  $<****-    >.,  i_ .±       *~~T 
ended it. We tacitly decided that we 
should never hear anything -so good 
again. But Sousa's band is better than 
that: better because it is gayer, brighter, 
more original, moro sprightly, more m- 
toresting,/and because it mostly con- 
fines ltseff to legitimate band music. It 
docs not give us " Abide with Me " and 

Lead, Kindly Light"; but it does give 
us all that wo desire and have u right 
to expect from such at. organisation. In- 
cidentally,   it   introduces   us     to     John 

Di  plain fact,  Sonsa  is lost  in 
description.        Music   may   not   h© 
pressed iu words.   One might say a tb 
sand things in the praise of this Ami 
can,   all   cordial  and  all  just,  and 
somehow  leave unsaid the things    m 
niontod.   The band has a singular qu 
ity of charm,    and a certain    charntt 
singularity.   That may bo because of 
large  wood-wind section'!   an  experit 
in  this  case entirely  successful, beu 
of tho qualities of the players and.t l>i,n;„  at.- "7 ~T~   "~     v"     »«"» j"  ■•»*» ^IHUIUDS UI me paayers ana 

Philip Sousa.     A quiet, compact, giace- leader.    But  there is more behind.* 
till,  restrained man, ono ot  tho quietest so  we  come  back   to the beginning 
wither8 wtIh"v\BT anywhere;   but tho more  ,s Sousa     He seetS CT 
euinn  „ftVithVF*'n.tJai soul and Justin- this  wholesome, joyous  musicjust 

that   bears   his   name.     For' in   a   very 
positive   and   vital   sense,   the   band   is 

I sousa, and Sousa is tho band.    It plays 
much of his characteristic music, it lies 
in complete docility beneath his thumb; 
in   him  it  lives  and moves  and   has its 
being.    The note of the Sousa music is 
hilarity   tempered   with   sweetness,   glad- 
ness  springing   stalwart   to   the   heights 
Of joy.    There is nothing on earth more 
characteristically   American   in   tho   best 
sense. ^ 

To  sf»rt with  last night,  we  had the 
I    1 annhauser     overture superbly played. 
[ At once  tho wonderful  qualities   of  the 
j band   were   made   plain,   its   colour,   its 
smoothness of tone, its essential brilliancy 

j The  quality  is    throughout    orchestral." 
the interpretation was fine.     This is one 

! of the Wagner things that you may at 
I any time try with a certain confidence 
l|g     tn©    general     audience,     and   the 

V\eUington      audience      rose      to      it 
at     once;     although     later   the "Ride 
of    the    Valkyries, '    which    has    been 
heend   so    often    here   that    it   proves 
perfectly   unfamiliar when  plaved   well, 
troubled them   quite   a   lot    "However 
that   bo,  the   rendering  of  the   Wagner 
music was masterly.     "Pno»o  w,c  D-  ,.„_ 

rare     and     excellent     of     spontaueji 
only possible in the case of a band tV 
has found itself by the natural process 
nrst finding its master. 

Of   the   soloists,   two   instrumentalu 
are   wonderfully  good.    Mr   Herbert 
Clarke's   cornet   work   is   exquisite,  af 
Miss  Nicoline  Zedeler's performanca 
the violiu was  memorable.     Sho  plai 
Sarasate's       appealing       and       diflicil 
"Zigeunerweisen"   with   delicious  feeHn 
and elan, and in response, to a vociferS* 
double   recall   gave   Beethoven's   popu 
minuet    and    (unaccompanied)      J 
gavotte.    Miss Virginia Boot, the 
1st of the combination, hfls a full 
of   good   general     quality,    and 
doubtless have been heard to ad? 
were it not  that  her first song, 
ot   the   Meadow"   (Sousa),   was dr 
by an over-heavy accompaniment. 
encored,     she    sang    "Annie    Lati 
audibly.    She took some scarcely le* 
mate liberties with the score of the 
favourite     Or  it  may  be that she sb 
Annie Laurie" in the American mi 

ner.     If so,  somebody ought to go «( 
from  Scotland and teach America 

music was masterly.     There was anfen-i tnlnK»     Pac sustaining  to grotesque, 
thusiastic encore,  and  the band  dashed' aSKeration of a  note falling on a *| 
into tho first of the   Sousa pieces   "El   -M   unimportant   preposition   is " 
Capitan."     You know, we will suppose    >ust,lnfd  by   ransical   tradition   or 
something  of   Sousa   music,   because    it   ra''tei1 bv K°°d taste, 
has been for some    years    now  popular      However, certain facts stand.   Fi 
wttfi tho makers    of   gramophones      It I Sj1 Miat People who like band mu 
ripples with laughter,    and    sometimes lts "JShfst and best should make 
there ia a delicRtn Mirrm^t i„„   ,,,■   „   nnui . .     - _ jic*   « 

to  got seats tor  the  Sousa  season, 
so help to redeem our imperilled «» 
tion  as  a  would-bo   musical  coramu 
Secondly,   that   Mr   Sousa  deserve*, 

there ia a delicate suggestion of a sobi 
behind it. It leaps and skips andl 
prances, it chuckles and it sings. Its 
originality   is   sometimes  most   delicious   .      , ,,„      ,,„.„„ 

other"  music^for^ ML™' lik,e »*?   %*$&   properly  auetoTSS' 
a  mUe  reflex  of  it      Tf^?  °^  Ket: public note who proves even betSr d 

shi?i+%b« £w£   *"      It8  °°v2f   "2"   m  ^Ls   excellent    reputation.      There 
muaki' i« rn^iehf ^na«,P0r80nalltJr: ^P*   ««■"•« of  Programme  nightlyVTaa 
Sff      lie to neftha?^ h^^"18 hlm_   ai*h* s is he;ld^ bv TschaStowVk^ wtn.     ne is neither by heredity nor pre  ous " 1812 " which was nlavnrl  h«^ 
,rr° ?l-°f thogT V°»K    In thaliJby   by   the P^oiSionat^ 
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SOUSA'S BAND. 

ARRIVAL IN WELLINGTON.      j 

I Yesterday J. P.  Sousa and his band J 
arrived from Ly.telton by the lanuwia  , 
and   a   formal   welcome   to   Wellington 
wae extended  by   Councillor  11.   Llet-j 
cber and J. E. Fitzgerald, on behalf ci 

-^Noted as one erf  the world's leading 
conductors John Philip Sousa began a* 

;*he eirly a«e of seventeen, when he con- 
ducted a. theatre orchestra.   At theitf 
of twenty four  he  was appointed head 
:»f the Marine Band, which had IMS head- awm> „ ,       . ....... 
quxters  i«   Washington,   and   acted  as   ,       fect.    Nothing lars.    \\ hen   he alert 
^Presidents private  orchestra.     T<>!  Spire,    very    unobtrusively. 

aSTWfple. toftgneiag* 
. rvghf) in the front. <Bis items, 

- ShowetB of Gold"  and    ''KjUarney,'' 
» wonderful collection of expert musi- wew> ^j^ clatnOTOVttlv, 1^ Vir- 
™ "'"■■'! wonderful instruments, and -.^ R soprano> gave go^g "Maid 

£ ap^nu«n« the fame of wM*^ cf the Meadow," displaying a voioe of 
must not forget the men, that follow so ^en^t, t,;mbl.e aIul tuitme, though her 
marvellously well The worth of the ^^ nMnbw. .<Annie Laurie,>' could 
individual -units of this band may mm y hi,vt,b^n sung without florid tricks 
be .calculated from a quaint medley en- ^ a Nicoline  Zede- 
titled   ''The   Band   Came  Back.        It ed  her,elf a violinigt of Jem. 
conies back   ,nveiT small eectc^s.anq^^^ t€chmque)  her    encore 
from the  Wg. ba» tuba, to «>« • $ especially rousing the audience, 
comet each   instrument does  S~M^      Tin, band. whose programme is adver- 
that few  people believed it capable oil a^wieM    will  ai 
It has taken many  years to build  ud tised  eis,where,  wm 
this Sousa's Band, but HP present excel, night, 
lence is a  tribute to Souea's wonderful (       "f ~ 
judgment in the selection of men **A\t*fdPQ.^-li 
the intiiitiveness with which he has \AJ3LUU~~*{ U 
perfected tho balance of the wood wind, 
the bass, and tho extra*. In the sub- 
tlest of sforzandoa, in. tho gonUest 
pianissimo effects with the harp twang- 
ing mysteriously and the clarinets taking 
on almost a violin thrill, the balance la 

laeky indeed to. 

toe   rresiaenvs   H'"«"~   "y,..   .    h:„ 
an   interviewer   Sousa   stated   that   his 
nand  differed  from  other organisation* 
in the    predominance of wood,    instru- 
ments.    His aim ha* been to create a 
wind orchestra.   Tho leading instrument 
in an ordinary military band is the cor- 
net ;  in  Sousa's band  it is tho  B flat 
clarinet; tho tone  is much  mow deU- 
cate and   much  more like  that  ot   an 
orchestra led by violins.    There are no 
string instruments    of any sorb.    loiir 
immense tubas provide the bass,     Ihe 
orchestra conriste of fifty-five players- 
thirty-fouT winds and twenty-one brass | 
and percussion.      It may be added that 
Sousa'e compositions number over   out). 
Thee© include soventy-fivo marches and 
Bix operas. . . , , 

The Wellington season begms to-night 
in the Town Hall, and during tho 
band's stay there will be six evening 
performances and five matinees.    A very 

■*  .  . .*  .W.A     Vino    Kwn 

appear  again   to- 

SOUSA'S BAND. 

. YESTEBDAY'S  CONCERTS. itrusively, 
band'    swcepingly      to    -a      r<>aiin- 
crescendo    with   a   crossed    sweep    ot 
his hands, and tho clarinets,  petulantly, 
are    leading    the    thundering    bwUB: 
then,  when  the  movement  has reached 
culmination, Sousa cuts it off suddenly ; 
and tho "towers of music" topple, down 
ever so deliciously in an ever-dinnnish- 
ing flutter of pure melody to die away, 
in a thrilling pianissimo, on tho full or- 
chestra's bated breath, as it were. Sousa 
is a master-builder,  truly  enough,   but 
truly enough he directs an astonishingly 
fine lot of workmen.    Their response to 
his  every   movement—one likes  to be- 
lieve that they all follow every move- 
ment of those gloved hands, though ob- 
viously the players know the music too 
well to neecf to bother overmuch—ft in 
electric, and so, too, the release.    The 
fiercest  brasses    sink  down    muttering I 

res.   « *«j    when  the master  scowls at them,  and 
attractive programme has been arranged    the flutes and clarinets and oboes retire | 
for  the  opening   Romance, >dudinS    melodiously at the left hand that moves     BJ^^SI^^clSrtoito" <&tte?    and 
U,e overture to "Tannhauser    and the    discreetly  towards them.       bo it goes .   scr thc  bra6ses  growl   and threaten, 
"Rido  of    the     Valkyries"   (Wagner),    on . perfect balance, perfect understand-     &w{ ft bjg cresoendo is piled  
Rachmaninoff's "Bells of Moscow," Mr.    big, perfect verity of tone m the most     unti,  theTe is a grand djsoo. 

solo , crashlng outbursts and the flutiest mo-     followed by a dmm-roll—Rob 

Judging by the attendance ( at the 
second concert given by Sousa's Bend 
resterdav afternoon, it appears that Wel- 
lington has not arrived at a just com- 
putation of the standard of this famous 
organisation. One reswlt of the sparse] 
attendance was the presence of irritating 
echo, about which much has been written 
of late. The programme was most in- 
teresting. It began with Litolff's great 
overture, "Robespierre." which pictures 
with rare power and alarming expression 
the riot of blood in Paris at the time of 
the French Revolution, the rise of Robes- 
pierre, and his fatal fall and end under 
the blade of the guillotine. The music 
is fascinatingly descriptive. The clarinets 
oboe, and piccolos join in the savage 
shrieks of a demented people, and as 
Robespierre passes, the tumult is increas- 
ed by the blaring of "The Marseillaise 
bv the trombones, acclaiming him the 
saviour of France. Then follows an eerie 
passage,  depicting the turn   of  the tide, 

harped that it will be playeAi.. . 
tiw preset** season end*   .'Tlfcw „—- 
tions*' is the quaint name of a Sousftsultt 
played laat evening  The miduk <m«,   Atte. 
1, too, was Born in Arcadia," is a par- 
ticularly melodious number emhodyinj * 
pretty  oastoralc nutif  (for the clarinets 
and oboe), wWh cuugut the ear pleasant- 
ly.   In the "Lohengrin",fantasia the band 
ouce more emphasised its facility in the 
performance   ol   Wagnerian   music,   anfl 
here again the cross section covered it- 
self with glory     Weber's "Invitation to 
tho Waltr," cries aloud far strings, and it 
only   gets  wood-winds,   one   might    add, 
which do not quite convey the. tonal deli- 
cacy  of  a  violin   division.      The  encore 
provided tho opportunity to revel in, the 
grotesque   comedy   "Has   Anybody   Here 
hen Kelly?" in   which  the   question is 
asked  by every  instrunient in  the band 
with most laughable contrasts.      Inrther 
bis induced   the national fantasia    Kose, 
Thistle, and Shamrock." which concludes 
with a thunderous blast of "Rule Britan- 
nia "     Every heart throbbed, and nearly 
everybody  cheered,   and eo the   audience 
got the "Yankee ShuffW and liked it im- 
mensely.     The ban,   also P ayed Fnede- 
inan's "Enapsodie jB.vonic " the    Wash- 
ington Post,* the "Army and Navy,   and 
"Hands Across tho Sea," and the    liign 
School Cadets" marches, all of which were 
rapturously   received.      Mr. -Herbert   L. 
Clarke played the cornet solo "The Debut- 
ante" most attractively, exhibiting   a sur- 

Srising   range  aad   unquestionable    tone, 
[iss   Virginia  Root  sang  Sousa's  some- 

what  bizarre  "Card   Song,"  and  for  an 
encore trilled "The Goose Girl,"  a very 
pretty trifle, gaily sung.     Miss Nicoline 
Zedel'er played Wiepiawski s "Souvenir de 
Moscow'f soundly,   but  was  rather  over- 
powered   by   the   accompaniment   in   the 
passages played in harmonics.     As an en- 
core  she  played   Gosse's  "Gavotte. 

This   afternoon's   programme t will 

Herbert L. Clarke's cornet 
"Showers oi Gold," Miss Virginia ' 
Roofs song "The Card Song," Miss 
Nicoline Zedcler'e violin solo "Zugener- 
weisen," and a selection of Mr. Sousa s 
own compositions, including the famous 
"Federal March," and others. Tho 
box plan is open at the Dresden. 

1 SOUSA'S WONDERFUL BAND. 

John P. Sousa has marched into Wei- 
lington at the head of his world-famous 
band,   and   bids   fair   to   capture   tae 
city at the point of his baton.    Before 
e large  audience—it  might have  been 
much larger, so far as space was con- 
cerned—in tho Town Hall last evening, 
the American band virtuoso laid siege to 
Wellington   music-lovers   with   a   pro- 
gramme splendidly diversified and a per- 
formance that delighted and earated a* 
the one time.    As has been noted, the 
audience   was   large   in   a   comparative 
sense   only.     Such   is   the   fame   and 
achievement of this great conductor am. 
Uie equally great combination ct instru- 
mentalists that tho Town Hall, capacious 
as it is, should prove all too small for 
.those who would hear in future the best 
known   (at  least)   band   in   the   world 
Still  last night's  assemblage,   when  it, 
could recover from  its astonishment ot 
what a man like Sousa can do with a | 
hand of between fifty and sixty expert 
instrumentalists,   wonderfully   equipped, 
R. did not stint a whole-hearted apprecia- 
tion.    Without doubt,  the combination 

, deserved it every whit. 
It would be but faint praise to say 

that Sousa's Band was the best that, 
i aofar, had- visited Wellington, for the 
Lonly other combination that can bo 
mentioned in the same breath is the 
Besses o' the Barn, and tho Besses o 
the Bara was a brass- band, pure and 
timple. Souea's is full military, with 
the wood wind inetruments predominat- 
ing.   And what mervellon* lfttoxtouches 

tives. 
The opening number last evening was 

the Tannhauser overture, with the chant- 
like opening  theme expanding into au 
anthem,  the  brasses and  clarinets  pro- 
viding  a notable contrast of  light and 
shade.     The  culminating  movement of 
the overture fairly shook the building. 
Before  the audience    had  got to half- 
way  in its applause Sousa. opened  out 
with  Kis "El Capitan"  composition,  a 
throbbing march movement,   thrillingly 
interpreted.   With Sousa and his merry 
men in front, one can well imagine even 
the  testiest    anti-militarist    leading   a 
charge for one's country.    "Tho Dwel- 
lers in the Western World"  (Sousa)   is 
a series of character studies, suggesting 
the red man, the white man, and tho 
cooh, and the studies demonstrate clear- 
ly the composer's powers of  clever or- 
chestration.    The unanimous recall was 
followed by "King Cotton," a humores- 
que full of vigour aud interpreted with 
a roystering abandon. Possibly the finest 
item   of  the  evening,   from   a  musical 
point of view, was Rachmaninoff's pre- 
lude,   a  composition   whoso  movements 
are replete with warm tone colour. The 
band combined splendidly in what was 
really  a gem.       The encore    number, 
"Hands Across the Sea," is not notable 
in   itself,  but  Edward   German's rhap- 
sody was well worth while.   "The Band 
Came  Back"  was comedy  with clever- 
ness, but "The Federal," a march dedi- 
cated to Australians by Sousa, was not, 

: as   a   composition,   startlingly  original, 
though  vivacious.    Wagner's  "Ride of 
the  Valkyries"'  displayed    the    band s 
power of sustained effort and capacity to 
appreciate atmosphere, in a high degree, 
the contrast being thrillingly sustained. 
Two  characteristic,    encores    dashingly 
rendered were "Manhattan Beach" and 
the   "Washington  Post."   while at the 
"Stars and  Stripes" the  Itouse simply 
roared.   It was march music in cxcelsis. 

Mr. Herbert L. Clarke, solo cornetist.. 
is an artist to his finger tips.    At his 
will the cornet takes on an unthciigbt- 
of fluency of expression; his top tones 
Me  no*  '*« than    sujtf rb,  white', IU» 

to Wellington), German's dances from his 
"Henry VIII" music, and Rossini's "Wil- 
liam Tell" overture. To-night the pro- 
gramme  will  include    the    Haydn-West- 

. up and up 
Jiscordant crash, 

followed by a dmm-roll—Robespierre has 
paid the full penalty. An impresave 
dirge is followed by a paean of joy, which 
takes the form of a triumphant march 
in which the blaze of "The Marseillaise 
is still heard. The performance of this 
intricate overture was really majnificent. 
The descriptive suite "Looking Upward,' 
by Sousa, gave further evidence of the 
versatility   of   the  composer. 

The  spirited  playing  of   a  "Siegfried 
fantasia brought back the Homeric gran- 
deur of Wagner, at whose altar lovers of 
the great German master of inspired in- 
strumentation   may    worship    gloriously 
during the present week.   The call at the 
opening   was   admirably   played   by   Mr. 
Herman Hand, solo French  horn player 
of the band.   In the second half the band 
played Lisat's "Second Rhapsody" with a 
verve and freedom rather astonishing to 
those u»ed to the deliberate and reverent 
treatment   accorded   this   work   by   colo- 
nial orchestras.    It was played with all 
the dash, and eltn of a Sousa March, an 
interprettrifen open  to  question,  but,  as> 
we said oh Monday, Sousa is a law unto 
himself," ind   his dynamics  make every- 
thing attractive.    Finally  Sousa gave  us 
the Rakoeiy- March from "The Damnation 
of Faust" (Berlioz), written round an old 
Hungarian air.    It is a  battle piece in 
which   the thunder  of   cannon   and  the 
crash   of   arms   reverberate,    but     ever 
through the succession of harmonic shocks 
rings  the  motif,  which   is  s;aid  to  have 
"set the Hungarians on fire" when first 
played  at   Budapest.      Sousa    Marches, 
gaily, snappily played, were served up as 
encores.   Sliss Virginia Root sang Sousa's 
pretty  song,  "Where is Love?" and  tor 
an encore ''Miss Industry." fr001 the same 
prolific pen.   The violinist, Miss Nicoline 
Zedeler,  played  Wieniawski's    "Souvenir 
de Mosoow," in which she was smothered 
by an over-exuberant accompaniment, and 
"Le  Cygne"   (Saint-Saens)   nicely  accom- 
panied on the harp. 

Tschaikowsky's "1812" is one of the few 
compositions written to order which have 
lived. Sousa's .Band did not, perhaps, 
realise all thai is in the work, but its 
interpretation was extremely good, and 
stirred the big audience which assembled 
for the evening performance to great en- 
'■'■uaiasm. A full orchestra, supplemented 

- •■ brass band, i* the usnal combine* 
 ^ ift spr^niy the ~~" 

mayor overture "Imperial,    the    Oeogra- 
phio   Conceit,"   "Peonle    Who    Live  in People Who Live in 
G'fass ^Houses " (Sousa), Liszt's "Four- 
teanth Rhapsody," and Suppe's "Poet and 
Peasant" overture. 

THREE AMERICANS. 

SOUSA, MILLS, AND NICOLA. 

AT THE NEW ZEALAND CLUB. 
The New Zealand  Club yesterday   en- 

tertained  at   luncheon  three    prominent 
American visitors,  Mr. John    P.    Souses 
Professor Mills, M.A., and Nicola.   About, 
one hundred  members were present, and! 
Mr. P. C. Freeth, president, occupied the! 
chair.    Among  those present  were:   The" 
Hon.   G.    Fowlds,   Mr.  H.    C.    Tewsley 
(chairman of the Chamber of Commerce),. 
and a number of members of Parliament] 
including Messrs. F. M. B. Fisher, J. F| 
Arnold, D. M'Laren, C. H.  Poole, J. Af 
Hanan, and J. T. Hogan. 

The chairman very briefly introduce, 
the guests, who were received with loud 
applause. 

Professor Mills gave a twenty-minut 
address.    He was pleased to be here,    hi 
said,  because  for  a number   of years  iif 
the   United   States   he   had   been    verj 
interested in political and economic prob 
letns, towards the solving of which Nev 
Zealand  had   made earnest   and    .-incer.l 
endeavours.    When a social  or economif 
question   was   discussed   in   America,     il 
was generally said, "Oh, they do so-and 
so," or, "They don't, do so-and-so in NeV. 
Zealand."   (Laughter.'   It was primarili 
with   the  intention  of  finding   out    fo| 
himself what  we really did  in New Zc 
land in regard to certain social and «c, 
nouiic problems that he had visited her^ 
He  referred   to   the   opportunities    thai 

! young   countries   had  of    experimentinl 
with      new      economic      measures .   fof 
the     good     of     humanitv,     and     Nei 
Zealand    was    one   of    the    most    pra 
gressive     countries    in     that     respecl 

He referred to the welding of the ^!nl 
lish and  the   American  nations togethel 
and   the  evidences  of   good   feeling, khi 
existed  between  Canada  and   toe'*r 
States.    The treaty between  tip; r 

States and England was gomg- 
(applwise)—and  ^f*"1 ~ 

A JBcanoe- and 



*$&<**, and Japan—these Seat countries 
'—had decided that there .shall be no war 
Smtil arbitration bad been attempted, not 
only  would   war   become   impossible   be- 
tween  these  countries,   but  between   any 
other countries.     (Applause.)    In  regard 

' to economic advance in New Zealand, he 
believed   that   economic    and    industrial 
questions were going to be solved quicker 

'in New Zealand than anywhere else, and 
when a question was solved in one coun- 
try it would  be  solved in all  countries, 
(jipplause.)     America,   ha  concluded,  re- 
garded us not as strangers, but as friends 

I belonging to. the one great common cause, 
i.(Loud applause.) 

Mr. Sousa niado a few humorous re- 
marks regarding America and himself 
that. kept, the gathering highly amused. 
A.s a wit and humourist Mr. Sousa ranks 
very high, and the ten minutes allotted 
to the famous musician yesterday will 
long  be remeipbcred  by  1 lie  members of 
the club.          

i 

SOUSA AND HIS BAND 

THE SECOND CONCERT. 

Tho first Sousa matinee yesterday 
merely tended to confirm and intensify 
the disappointment reasonable peopJo 
felt tho night before. The musical faro 
was varied and right excellent, but the 
attendance was worbe than paltry. It 
was a pdtiable and amazing thing to see 
that splendid band performing to those 
empty   benches. 

For the opening number, Litolff's 
"Robespierre" overture was admirably 
played. It is a striking thing, and a 
tiuo specimen of "descriptive" music in 
its best development. In the synopsis 
we w<>ro assured, of course, that" "Kobes- j 
pierre' passes on his way to the meeting | 
of tho convention, where hundreds ot 
innocent people will be suuimariiy con- 
demned and sent to execution. ' that 
view of the great revolution is so popu- 
lar-and so absurd. Most of the aristo- 
crats executed under Kobespierro were 
of the general class of corrupt parasites 
and fashionable trulls. Stil , Lrtolft « 
music is verv interesting and fane, ana 
Sousa's band made the best of  it. 

Mr Herbert L. Clarke again did oe- 
lightful work on his comet, and Miss 
Nicolino Zedoler confirmed our first 
opinion of her. Aliss Virginia Root was 
once again drowned by her accompani- 
ment. • 1 

Of the other band performances special 
mention must bo uiade of a etrikinfc 
Sousa suite, of which the third action, 
"Mars and Venus," contained a ma* 
niticent crescendo and dPcrescendo ot the 
drums that literally shook the n«u«T' 
and tho audience. These Sousa bands- 
men play as accurately and .as har- 
moni.Llv as tho Sheffield .Choir sang- 
never a loose end or a jarring note. 

Thanks partly to the number of empty 
spaces, aa occasional horrid echo to 
marred some of the best V™**fg>* §£ 
concerts so far. In such matters tne 
Citr Council seems to be rather beyoua 
wW suggestion; but it te«£***£ 
rested that similar grave defects in W» 
anmJicL of other halls have been 
remedied, and the council might ^well 
fTlcA ..nert advice as to what can oe 
done ^ -^ing-wires or eomothmg 
of the sort. As matters stand, the echo 
in that hall i» a damning defect. 

\t iriirht the house was much better, 
but sUlf not nearly as good as it should 
hFo6r thTopening at night Tchaikowsky's 
famorush«lT2 " Ve had <Jomett*^ta 

chestra here a vhile ago. !]>« a8
no, 

is great music ^{^VhS&Sr, 
rThek baqTPuVX^ thing nob* 
incidentally proving how     weU  it■ ™ 

"Three Q^VHke^much better?ha 

First quotation- ^ ^ ^ 

can hint u.,-—_r,-_-.,. .   _. 
patehes, and 1* eoeets ar* 4anng. but 
he never loses the thread of his melodic 
intent. One really appreciated the 
position of this king of France, before 
Sousa had uone with him. Second quo- 
tation— 

"And I, too, was born in AreadVa." 
An exhilarating stream of delight sub- 
dued by a touch or hint of melancholy. 
The use of the wood-wind was exquisite 
and masterly. Sousa, one decides, has 
the brain of a man, the heart of a 
mucisian, and the soul of a poefc. All 
his ideals matter tremendously, and he 
never loses sight of them. He was born 
131 Arcadia, and (despito all palls and 
allurements of a naughty world) ho has 
stayed there. Third quotation— 

"Nigger in the wood-pile." 
Still Sousa, but Sousa in a rollicking 
humour. In these suites you get a far 
better idea of the genial humanity and 
variety of the man than the marches 
give you. But always he is gentle and 
modest. There is nothing to suggest the 
woful body-contortions and extravagant I 
display of white gloves we have seen in 
some of the weird performances of cer- 
tain   other conductors. 

MiflB Virginia Root was heard to bet- 
ter advantage, though the band arcom- 
paniment was still rather formidable. 
These Sousa songs she sing6 are bright 
and catchy, and when it is possible to I 
hear her, it is noticeable that her voice 
is fresh and charming and her phrasing 
and  enunciation  are   uncommonly  good. 

Mies   Nicoline   Zedeler   scored  another | 
triumph  in   Wieniawski's  "Souvenir   de 
Moscow." 

The Wagner item last night was from 
"Lohengrin," and at times was slightly | 
lacking in Wagnerian subtlety. Indivi- 
dual instrumentalists wore, as usual, 
very adequate and fine. In Weber's 
"Invitation a la Valse" the general ef- 
fect was excellent, but for once the 
strings were notably missed. Here it 
may be well to mention tho possibility 
that Sousa occasionally overworks or 
overdoes   his   effects. For' an   encore 
number here we had the whimsical and 
interesting Sousa grotesque, "Has any- 
body here seen Kelly?" Sousa has a 
shrewd taste for striking and audacious 
contrasts. Yesterday afternoon he gave 
us his "Washington Post" hot atop of 
Wagner's   "Siegfried." 

Further detail of referenco is not 
needed. Sousa is generous and never re- 
fuses a recall. Enthusiasm rose to fever 
pi/'eh once or twice last night, till it- 
seemed that, apart from the band, the 
only cool man in the hall was Sousa. 

worth tSdting, and worth ^,»,,    . 
had been aaid, **Westward the   star   o. 
limpire takes its sway."   It was historic- 
ally true that the most   aggressive   anc 
progressive people had come out  of tht 
pioneer  fringe of civilisation.    The pr» 
gressive idea was easiest adapted in new 
ooiomunities.    This was   notably    so ir 
their newest State   in    America—Oaklo- 
harna.   The same thing was true of New 
Zealand and Australia,  the    most    pro- 
gressive of all the young countries to U 
found  anywhere.     In   all   new countriei 
men  had stamped their peculiar person 
olities upon them.    In Now Zealand wt 
had had our George Grey, Ballance, and 
Soddon, men who had been able to appre- 
ciate the opportunities afforded in a new 
country and to build up institutions fai 
in advance of older land.   New Zealand 
was to  be congratulated, first because it 
was a  new country,  and,    secondly,    be- 
cause whilo  being now   the people    had 
"made good."   Another thing which had 
interested him hero was their land policy, 
public ownership of railways, and public 
services.    He was  gratified    to    discover 
that, following the aspirations of the men 
who were the early settlers of New Zea- 
land, these things Lad not been lost sight 
of by their children and their children's 
children.   (Applause.)   The United States 
and Canada had tho longest international 
frontier anywhere  on  earth,   without  a 
single cannon across their   border,   and 
with the least military equipment for de- 
fence,   existing  under the   most   peaceful 
and kindly relations.   He had discovered 
no reason why the samo thing should not 
occur between    the United    States    and 
Great  Britain.    (Applause,)    The   treaty 
between the United States and Great Bri- 
tain was going to stand.   That    meant 
I ranee  came in.    It meant Japan    was 
coming in also.   It meant that with Great 
Britain and her dependencies, the United 
States, France, and Japan united; when 
thoy had agreed that there shall be no 
more war until arbitration had first been 
tried, and to take timo enough with re- 
gard to arbitration so that the passions 
excited by the incidents of the moment 
had calmed down—when once   this   was 
realised war not only became impossible 
between  these  countries,  but  impossible 
between any other countries.   (Applause.) 

CXAAJL^ / 5", 

_J SOUSA'S BAND. 

FAREWELL CONCERTS. 

The lnst chord hag died miav, alnsf 
but SottM and his band will live loiiff 
in our grateful remembrance. We hnve 
discovered, many perhaps too late, that 
ft  combination  of   musical   talent   like 
theirs has never before been assembled 
on  our shores.    And we have realised 
that many of its members stand upon 
the highest   plane of instrumental pro- 
ficiency,   and   that   some   are   wondor- 

The New Zealand Club yesterdav enter- SSL"*^ ihaV0   ?*?***   themselves 
tained three American USSTS S£> ^J^fiBfr^Sfi ** 
eon-Professor W   T.    Mills.    Mr   John SB  made  £ &j&Sifrbft   ^ 
Philip bousa,  and Mr Nicola. The prin-      We ham l'arne/to admTreMgflUM 
cipal speaker  was Professor Mills,  who, to   tho   full   as   conductor   and    com 
inspired by the sight of the Union Jack, |x»er.    He   will   never   forget   that   he 
and the Stars and Stripes displayed in a ovr™ names and fame to a wvle publio 
prominent position, delivered an eloquent aw" ."**  wi"   ,,(1  w'th   them  and' glory 
address on the possibilities for social re- J?   tllr'r.  appreciation   as   long   as   he 
form in youug countries and    the pros-   'V'!-    Ho »8 WJPatferit of the cant and 
pects of the world's peace made possible  "," ""I100,  Vm\ nourishes so  gaily  in 
by  an alliance  of  the   English-speaking   ""s^lT1     ] <,0""7 th° ,plaim of «* 
race.   Sousa followed in distinctly hum   musical connoisseur for sole   eonsidera- 
orous vein, telling stories that were foi       .'•    Io nim t!,° butterfly «f * Hay is 
the most part new, and keeping memberi  ?   W>   as   wo"   as     the     imperishable 
in merry mood for a quarter of an hour   beauty   of   monumental   creations     He 

• !?• J,,reetfl. president of the club   aspires   to   the   highest,   in   time   and 
occupied the Chair.   The large companj   place,   end   attains   a   full    measure 

Uamcnt         ^ ""^ memberS °f ^ ***?  °f   ^^'  to him   «■ ^°™ 
l>rofessor MHls, in the course   of   hi Rt J ^Z^^LuLr^l^ 

speech, said he was particularlv delinht v.   . ,-,    ry  f": ,,s  m*Jter. ,     Simple, 
od with  his visit to ^New Zeaind    fo- , '-„"''', ?» "T W*' l-^ T&ttl, o( .W,» 
many reasons.   In discussing social am ',. i       u" "f h'i OWn ^markablc gift« 
political economie reforms in America i Vi    rtch,,0v?m'>nts.   amiable .and   lorel 
was not long before they neard the ex '}L   ' 8UcU w. * ^'f'tul pen-picture of 
pression, "That's the way they do it ii IF   <*"&   J hi.    Philip    Sousa,    th» 
New Zaaland/'   Therefwe, r"i»naritr M M»rf,'»-King. 
vJSit to this oonatur mmk «^ x^ «h^_ _»~ 

NEW ZEALAND CLUB. 

AMERICANS  ENTERTAINED 

GREAT  BRrTATN AND UNITED 
Sl'ATES. 

SOUSA'S  BAND. 

 ♦ . 

YESTERDAY'S  CONCERTS. 

The   small   audience   at   the  Town  Ha, 
yesterday aflenioon  made it apparent tl>3 
the   Wellington   public  either   lias   no 11 
clmaliou,   or  ii.i  time   to spare—the latt 
suggestion is   more   than   probably triji 
to  attend   week-aiierin»on   hand   perfoB 
ances, even  on  the very special   occasSfl.: 
when    thai,    particular    hand    happens'1 
be   worhl-tamous,   and    its   conductor 
celebrated   March     King,      John     Plu 
Sousa.     The   programme   for   the   matin, 
was a very fine one, worthy of a full haL 
l'o what  has already   U^n ,-anl   of  SousM 
magnificent  company,   there  is  nothing 
add, save that at each  concert  the exfc 
ordinary    versatility    of    the    Iwnd,'"• 
its   splendid   repertoire,   is   more   strong 

, emphasised.     The    opening   number   w 
the    Ha.vdn-Westmayer    "[in[ierial"   ovel 
ture,   which,   with   tho     T.iszt     rhapsoS 
("The Fourteenth"), wore the classic ite«( 
ef  the  series.    '1'he   Lis/.t   number was 
pecially    impressive,      and     its      eloquei) 
theme and   brilliant   tla-hcs of  hine-coloji 
called    forth   the    highest  efforts   of   tj 
fine  band.     An  eccentric   ^k.tch,   entitle 
"I'eople    Who   Live     in     Glass      Houses 
(Sousa),  dwelt, in  musical   parlance, U( 
"The Champagnes,  the  Rhine  Wines, ! 

Whiskies   ('Scotch,   Irish,   and   Kontnck 
and   Pousse   Cafe."       Supp<'s     sparkhlL 
overture   to   "Poet   and   Peasant,"   whicl 
concluded    the   pro?r:imme,    was   enothel 
number  which afforded  <jenerous scope fd| 
the capacities of the  band.    Miss Nicolir" 
/iedeler,    the   accomplished   violinist,   wlj 
accompanies   tire   band,   played     Hubaj 
characteristic   "Hejre  Kati,"  and    as 7t 
encore   added   a   dainty   canzonetta.   Mis 
Virginia   Root,   the   soprano,     san.<r     th_ 
S^usa   number.   "Oh,    Y<>   lalie.s    Whitall 
adding   "The   Goose   Girl."     Mr.   Hut* 
(^lnrk s cornet soles, "Carnival of Venio. 
and   "Robin   Adair,"   completed   the  soli 
numbers.    Most acceptable were the Sous 
marches,   "The Diplomat,"  "The  Cl 
tan,"  and   "The  Washington  Post," 
tho favourite  valse "Jolly  Fellows." 

At the evening concert remarkable ea-J 
ihusiasm   reigned.     Every   item    was 
cored, and  on two occasions there    s 
third  recalls; while now and  again    tl 
audience  broke into  loud    cheers.      La 
night's principal item was a tone pictur 
"Till Eulenspiegel's Morn'    Pranks,"    I 
Richard   Strauss,   composer   of   "Electra,*| 
the "Rose Cavalier," etc., who    has   if™ 
contly been  so much   in evidence in HL 
musical   world,  and   about   tho  orginalitj 
of nlto.se orchestral   treatments so    mucfi 
has recently been written.    The tone pi<j 
ture  was    characteristically    descriptive* 
making   remarkable   demands   upon     tli 

; band  for   its  effects,   and   its    treatmentl 
I was in every  sense artistic and   masterly3| 
! Wo are fortunate indeed to  have  had th4 

advantage of 'hearing  such  a great  intjj 
pre tat ion   of   this   composer's    work. ' 
symphonic   poem,     "Les    Preludes," 
Lisr.t, had strong, broad treatment—a3 
velation  in  tone values—and at  the '*L 
of the programme came  the    well-know] 
ever-popular   "William    Tell"     ovea 
which  was one of the  gems of the 
ing.    Nothing  more delightful could 
desired than the centre depiction—of^ 
quiet village life—and    again    the 
character  of  the Swiss   people wias 
caught   in   the   greatly-accelerated 
movement.    Among the other items wjifl 
suite   in     contrasts,     "Maidens     Thresj 
which   the   composer,   Sousa,   has   writta 
round  a  three-stanaa   poem.    This wajjl 
cheery   number,  delightfully  played. 
fact,  during   the  whole  concert.    Sous*1 

compositions   were  largely  drawn    upM 
and for «ncores his world-famous maroj 
were   submitted.     Mr.     Herbert     Clg 
aroused   enthusiasm   with   his   pure-tol 
cornet solo,   apparently   one of  his    o\ 
compositions',  and   Miss   Nicoline   Zedci 
again proved herself a  violinist far ab< 
the average.    Miss Virginia Root,  tlSras 
rather over-shadowed  by  the    band 
oompaniment, sang very effectively   i 
leby's setting of "Crossing the B*r,"< 
was recalled. 



TffEBBUHX TIMER   August 16, 19lf 
T33 cAJjutfG/.   ■ {/^vutJBr 

SOUSA. 

The Man and Eis Work. 
I enthusiastic superlatives ol the wan in 
i advance had b.en fully justified. The 
• American invasion has made itself fe»t 
| in several forms in .New Zealand, most- 

John Philip Sousa, who was diaoov— jy where the arts are concerned, and 
ed putting a rug on his bed by a i»! j^ drama, its literature and its mu.sic 
porter last week, is a most modes | ]lilVt> all won a liost of admirers. Its 
looking and simple-spoken person, liil >■ jn\r|, nuance" lias still U> be exploit- 
is not a tall man, and ho speaks witlj e(j) out t)iat is the inevitable " other 
Hie musical drawl of the Souther! story." In the meantime, musically 
American. Clad in a uniform, sonn! {t |ias impressed Christchurcb very con- 
whiskers and a welcoming smile, hti siderably. It may be argued that wiiat 
tttld short stories oi his experiences am, thristchurch thiuKe ot the band is oi 
jbatted of the musical possibilities o i,JSS i,upurtaiice tlian what tne band 
Australasia, besides denying all sort) tuinka of Cliristchurch, but after all 
it rumours and fairy tales, a 1 with ai t|10 1^1 ^^ 0l view !mU)t couut lor 

Unaffected ease that showed him to bj PJU,ethiiig, oven with a galaxy oi sucii 
uito the most approachable musiwi lvb,surca musicians as Mr Sousa has C..1- 

lon " that has visited ('In istchurch 
nu 
ftl 

" I know one thing," said the grea 
conductor, when ho v-as asked for som 
impressions.    " I am going to eat  m; 
Christmas dinner in New York."   Thei 
he  said  casually    that  tlio  people  o 
New Zealand and  Australia were cer- 
tainly  good  listeners, and that wus B 
thn.g that appealed to the  music cu 
terer.    In larger centres, where peopU 
were more conversant with  orchestral 
work,  he had  found  that    they  wore 
more deeply appreciative of the " solid 
stuff," but it was n characteristic of all 

lected. it sounds aim..-! like an im- 
pertinence lor a band to play the 
" lannuauser " overture, and to re- 
Spond to an encore with "lias Any- 
l>.*i,, Here'Seen Kelly r"' but this au- 
dacious baud of musicians did tins 
noi.cli.ilantly, and with the easy COtui- 
dence of a perfection that challenged 
criticism. The methods of tho band \ 
anil of the conductor were purely 
American, and in the present instance 
tliio must bo accounted rather as a 
virtue than as a reproach, rio tar as 
the  performers    were  concerned     the 

the world that it encored the  lighter baud"" delivered the goods," tor there 
stuff.       Hifi   marches could   speak   for 
themselves.    TT 

, must have been fully sixty periurnicrs 
\v had ben talking so 011 t(l0 platform, l'urciy military in its 

many revolutions on the talking ma-! constitution, the tone tecured was dc- 
Jtones that they were sufficiently ad- i,,,aUuuy urigat and oriap, The bal- 
rertised. He had sold over two mil-. auco waa pcn^t, and it is hard to say 
lion piano parts of the" Stars and Wi.odlor t.H0 Bff9et ailll accurate Wooo- 
Btnpes march and 180,000 orchestras wiu<u or tl;o triumpuant brasses were 
iad bought the band par*.. tlw  b0l,u>r     A    1KUa0iml    piC(.ii,ctiou 

.   I   am   looked     upon 
marchy person," he said 
think   I  do  nothing cist 
and   conduct   marc" 

1 m" tne  better,    A    personal    preelection 
' i<a?     S"       a would probably favour, the inaguuuont 
i     toat people brass,   reserving  particularly   a   warm 
t  !•:. t  compose corner    for    the    trombones.    But    it 

is quite impossible to analyse 
tbo constituent parts in an or- 
ganisation, tuat piv.idi-d a revocation 
iii   bauu   music.     inert)  are  plenty   ol 

was never a greater lallacy.    Its play- 
inji is certainty always flamboyant, pic- 

But   I   have 
written \ a operas, wiikk Auwe all i'-ad 

vogues  in  America,  Britain   and  the 

&SS"S2t the^are^ghrbiSe the   *"**"*>. ««* *?* ^ iue baud, 
People say.so. ^e FrVhance ',< The , ^S^&'J&S S^EMX 
Charlatan     and     El     Cap tan     are *J rf        ^    ^    <£h 
among the best known.    It is Humbug 
to say that I am going to retire? What 
would  I do?    Buy a phonograph and 
sit in the yard?    Patti once said that 
her best farewell was her forty-second. 
and I have not had my first yet.    If 
the public don't want mo I must retire, 
but I would be a fool to do so yet.    I 
never  look    a    gift    country   in  the 
mouth. 

" I have found some pood brass bands 
in Australasia, but vou are only on the 

. band threshold yet. When yon get 
• higher you will want the real military 
band. Its possibilities are so much 
better. There is not a brass band 
worth hearing in the States to-dav. 
They are all mixed.   Yon will outgrow 
them here just as we did.    Mine is a 
band of all nations, and as there are 

1 several instruments that seem to reach 
'perfection in different countries, 1 
1 claim that I have the best.    I have an 

Australian   plaving the cornet,   and   1 
find  the  English   peonies  the  best  on 
that instrument.    I nave twenty odd 
darionets.  and  they are from  all  na- 
tions.      The  Italians are   fine on  the 

[euphonium.   But anyway, genius is not 
{confined to geographical lines." 

SOUSA'S   BAND. 

Last Week's Ocnosrtr. 

It was a sporting week, and people 
naturally talk sporting, so it was not 
surprising to hear of one enthusiastic 
•critic  who  attended  the  Sousa   band 
concert on AUIJUV. 7  remarking confi- 
dently  to a companion  that the band 
could "give the Besses o' the Barn ten 

i seconds in a mile and beat them out of 
■ sight."    Ihere is a whole lot of truth 
| in this rough and ready estimate, aud 
(the   large   audience   that   assembleu 
at    the    Drill      Mall      came    away 
"i"i»»'TOil«  s.nfMfta/1   fh»f tnr  oaOA tho 

tureequo and dramatic, but tho mugni- 
licent tone aud the ceitaiuty of co- 
hesion raise it into tho very highest 
rank, 'ii.o programme cuulu not 
fail to suggest something of the 
American " rush," for it switched 
" from grave to gay, from lively to 
severe' with a brilliant alternation 
that was almost bewildering. A good 
deal of this was due to the personality 
of the conductor, for Sousa held his 
baud in tho hollow ot his hand. 
He is no pyrotechnic conductor, and 
the easy nonchalance with which he 
gathers in its component parts with a 
mere wave of his linger is one of the 

I mysteries of the magnificent result. 
The moment ono number is finished, 
the conductor is off his stand, and in 
a mere breathing space back again 
with the band swinging into the suc- 
ceeding item. This crispncss is par- 
ticularly impressive, and in itself is an 
object-lesson that might well be taken 
to heart by many less modern enter- 
tainers. So far as the programme was 
concerned, it was dramatically diversi- 
fied. There were two glorious Wagner 
selections which showed tho full band 
at its delightful best, and interspersed 
were lighter items, ranging from seduc- 
tive waltzes to the most stirring of the 
typical Sousa marches and character- 
istic compositions from the pen of this 
master ot the glittering mosaic of light 
music. Encores weie as numerous as 
the hips and haws of autumn, and 
they were generously responded to. 
The soloists, who varied the programme 
delightfully, were Mr Henry Clarke, 
who played a brilliant cornet solo; 
Miss Virginia Root, a sweet and sym- 
pathetic soprano who sang several bal- 
lads charmingly; and Miss Nicolme 
Zedeler, a brilliant violinisWho show- 
ed faanWi' to t« * fiiiwliad «»«w 

The band appeared before large audi- 
ences at the rung Edward Barracks on 
the afternoon and evening of August 
8. The programme submitted bore 
out to the full the great 
reputation which the organisation 
has oarn«l for its interpretation 
of the classic, the popular, and the 
frankly amusing in music. In the 
afternoon the programme opened with t 
Litolff's " Robespierre " overture, in' 
which the full band depicted the wild 
spirit of the final scene in the remark- 
able overture with wonderful effect. 
The pianissimo passages and tho som- 
bre and despairing music describing 
the madness of Paris roused the a'di- 
ence to a high pitch of appreciation. 
Tho band, with the insouciance that 
always characterises its leader, re- 
sponded to an insistent encore with a 
trifle entitled "The Bride-elect." A 
suite composed by Mr Sousa, " Look- 
ing Upward," was another very attrac- 
tive item, and in tho third number the 
drummers showed the public quite a 
number of things the Christchurch 
public had never drcancd of before. A 
fantasia on Wagner's " Siegfried," 
Liszt's "Second llhapsrdy," the " Ra- 
mocay Muroh," ft King Cotton," 
" Stars and Stripes," and the waltz 
" Der Lustige Bruders" followed each 
other to the delight and at times tho 
astonishment of the audience. Mr 
Herbert L. Clarke played cornet solos 
that climbed astoundingly high and 
were always artistic, and Miss Vir- 
ginia Root in a soprano solo and Miss 
Nitoline Zedeler on a violin gave pleas- 
ing performances. 

At the evening performance the 
work of the band was most enthusias- 
tically received, tho principal item 
being Tchaikowski's " 1812 " overture. 
In this the band gave a performance 
little short of marvellous. The solemn 
opening hymn leading to tbs bizarre 
trains depicting tho battle was beau- 

tifully played, and the concluding alle- 
gro theme displayed the artistry of the 
players to tho lull. A suite by Mr 
ebusa, entitled " Thre© Quotations," 
included several quaintly ^ pretty 
tffects, and a fantasia on Wagner's 
" Lohengrin " was received with many 
marks of appreciation Irom the audi- 
ence. Weber's " Invitation a la 
Vase," Eriedemann's "Slavonic Rhap- 
sody," and several other popular clas- 
sical numbers showed the band to the 
best advantage, and for encores Mr 
Sousa delighted his audience with an 
mtirelv original and thoroughly effec- 
tive setting of " Waiting at the 
Jhurch," besides several of his best- 
cnown marches, played as only his own 
iand could ploy them. Miss Root 

.;ang "The Card Song" (Sousa), and 
uass Zedeler playvd Wieniawski t 
'Souvenir de Moscow," a series ot 

pleasing variations on the air "'lhe 
ilod Sarafan." Mr Clarke playod an- 
other comet solo of his own composi- 
tion, "The Debutante," in a masterlj 
manner, his triple-ton^ueing and sus- 
tai, oil power displaying great technical 
ability. 

There was a good attendance at the 
King Edward Barracks on Wednesday 
altcmoon, when the band pre- 
sented its programme rVo. o. 
the audience was an appreciative 
uiic, and the applause which lol.owed 
.jach number was spontaneous aud 
hearty. The programme opened with 
the Haydn-\\ estmayer 'Imperial" 
overture, in which Haydn's "Austria" 
air was dealt with in an interesting and 
impressive manner. Liszt's " four- 
teenth Rhapsody" was played in a 
spirited and dramatic niamier, and 
von Suppe's "Poet and Peasant" 
overture was interpreted wito a simply 

hymn tunes entitled ^..^ ~. »•«» 
and Glory." Mr Herbert Clarke play- 
ed his own variations on the " Carnival 
of Venice" in a masterly manner, and 
Miss Nicolino Zedeler gave a very 
clever performance of Hubay's fine vio- 
lin solo. " Hcjre Kali." Miss Vir- 
ginia Root sang Sou.a's lyrical com- 
position, " Oh, v-e Lilies White," in a 
pleasing manner, but her voice was at 
times not sufficiently powerful to con- 
tend against tho baud's accompani- 
ment. 

At tho evening performance there 
was a very large audience, and, so far 
as the 8"t numbers were concerned, 
the programme was an entirely new 
ono. Tlie two "star" features were 
List's symphonic pocru, " ties Pre- 
ludes" and Ilossini's William Tell" 
overture. Both of these, varied in 
style as they are, were delightfully 
played. The Liszt composition was 
played with tho utmost taste and deli- 
cacy, and at the same time with a 
strength of reserve that was more than 
suggested, me wood-wind and the 
lighter brass were naturally the most 
effectivo features of the Dorforniance. 
The " William Tell" overture was bril- 
liantly played, tho mas,sive composition 
affording an opportunity for the dis- 
play of tho magnificent tonal force of 
the band. Tim tone pictures in the 
Sousa suit© " Maidens Three" wore 
also happily conceived. The Strauss 
selection. "Till Eulenspiegel's Merry 
Pranks" was a pretty illustration of 
the manner in which music can de- 
scribe, and it was one of the most ef- 
fectivo numbers on the programme. In 
th? second part tho Sibelius " Valse 
Triste" was a charming number and 
tho " Hands Across the Sea," march 
was spiritedly played. The encores, 
which were as numerous as ever, in- 
cluded several   of   tho   breezy    Sousa 
MfeMghgfe  wKimh 1 IMI ujjLtod OB 0lliM-JtMkj. 

wonderful vigour, the closing move- 
ment being taken with whirlwind speed, 
yet with unerring accuracy. The Sousa 
numbers, given mostly as encore 
pieces, were the wed-known marches 
•' Washington Pc*t," " Stars and 
Stripes," "El Ospitan," and "The 
Diplomat," a brightly written suite en- 
titled " People Who Live in Glass 
Houses,"    and    an     arrangement    of 

own band can play them, and quite a 
number of other popular selections of 
the "Turkish Patrol" order. The 
soloists were as acceptable as ever, Mr 
darkens brilliant cornet playing, Miss 
Virginia Root's sweet soprano, and 
Miss Nicolino Zedeler's easy manipula- 
tion of the violin being all warmly ap- 
preciated- 

Ueber's overture to " Oberon," with 
its charming  melodies    awl  its oft-re- 
peated   UICUHJ,   was  the  principal   item 
at   the     matinee    concert    ^iven   by 
the      band      on       Thursday.        The 
Vvebor      overture      was      excellently 
played,     the      wood-wind    throughout 
playing splendidly, especially the oari- 
onots in  tiiL- pianissimo portions,    for 
an encore eiousa's " luviuciole Eagle " 
march  was    given.      " At tne  King's 
Court," a suite by Sousa, was composed 
of three tustuict movements, ol wnich 
the third,  " Her Aiaje^sty the tjueeu," 
was the best.    In the  urst the wood- 
wind  quite  overshadowed   the rest  of 
the baud., and in tne second movement 
—a captivating walls—they were again 
especially   good,   but   the  last  portion 
was a special held for the brass, and 
the  stately   music  working  up into  a 
characteristic    hnalo  was triumphant. 
" Einalaudia," a tone picture by toihe- 
lius, was also a good number, and for 
the    encore    it    obtained,   the  aiarch 
" Eairest  of   the 1-air"   was    pliyed. 
The second    part of  tho concert Com- 
menced with the   musical joke, "the 
Band Came Back."   The number stlrts 
with a harp solo, and gradually all b© 
instruments come on to the stage, eat, 
set of instruments playing a solo me* 
lody or part song, and the whole end- 
ing finally  with the entrance of Sousa 
and tho    finale   to   the "Stars   and 
Stripes " march.   This was followed by 
" Baby's Sweetheart,"  an unrehearsed 
effect being obtained by the unrestrain- 
ed weeping of a child that had strayed 
from   ita mother during the  intermis- 
sion.    Then  came Von  Blons "Sisi- 
lietta" and Sousa's march 'The Fed- 
eral,"  and  as an encore  "Stars and 
Stripes."   The band concluded with the 
entree " Triomphale des Boyards."   Mr 
Herbert Clarke's cornet solos were his 
own " Rondo Capriccioso" and "If 1 
had the World to Give Yoa."    Miss 
Virginia  Root sang Sousa's   * I   Won- 

sr?* and Bliss Nicmjnc^gedc^'avw- 



3tt.  f.wa«^ ... ._ JL There was .«.{„ . . «* ^**. WMIOU*^ he atutMftsry ri.      >'xoo wan* a ^sflMBtt 
™»H«W5ffi,.^^ fra.ned.fnon,.^^   much  abont   »,ia  «„„«,   Mr  Sousa        "D 

I greeted   with    ■*       ■•' "' »■"••>    .---—i   >     ■> -  
! mi 

Bfannii! (!1, diversified,   for  the 

players   work     in 

ess.    Tho jjiia. 
Suite as versatilo and all- ,""c;°,u™>   ror   tne  renor-toi™   «f   n. 

wS/'G^-r..1^  ot
/
hc,s-)

a"d opened b?"<   » apparently endFesT -°   °f  th* 
fi'l^f     Peer Gynt " suite.    Mr 9»Pal  numbers   were   Lassen's   «f l,„ 
Sousa s players nave a masterly read- ,nfe'a     overture,   a  characteristic     'or" 

',   of   the   wonderful   m.,c,„    it-    J     man  nnmivuit,'^   *%.!?*'      «n«t«l   Ler- 
miucal 
sue   in 
igs,  ir 
t   amo 

triumph.    One of "the""most 'attractive lightful 

this   connection   through- regiment in each town, each one shou 
cted    as have  a  regimental  band,  and  at the 

._ foremost head quarters there should  be a  Bri- 
ary   bands  in   Amorica,   and   was gado band, its bandmaster ranking as 

ing of the wonderful music,  tho   de- man composition that wa7"XTmni«X 

Sn« n i ■ k » of„ the mountain tuguo," a severe classic which sered 
kings, m winch Peer Gynt finds him- to illustrate tho band's nuritv nftmS 

' «n«a ravin* lunatics, being a and magnificent precision a ul a % 
he most. ft+trn^,„„ i    itful   "Ballet Suite1'   hy  Massenet 

colour.       Another 
Sousa's   " Chariot 

tone picture that was 
intensely dramatic and impressive. The 

t  «,-nt   iL, °f «» PwpMiMM,  numerous inevitable encores found the 
LfcS'S? qU1Cti ^beautifully band playing a number of the favourite 
EaoiJt «f ♦S°em'i. ,.A%d,a-' The Sousa marches in its customary spirited 
s.m, f.U^i *u ° shadiu« u»d expres- manner. Miss Virginia Hoot sang two 
„ 25nS tho number among the pretty ballads sweetlv and expressively, 

mm., Inl. »fflP08ltiOM by the fa- and Miss Nicoline Zedeler once more 
Mrf?«n tK^f' and • the concluding , showed what a brilliant executant sha 
poitiou. the deduction of the city, 
was little short of marvellous. The 
band interpreted the bizarre music in 
its ow n inimitable manner, the suite 
hmshing with a tasteful slow diminu- 
endo movement descriptive of Nvdia's 
death     The " Prologue " to Sullivan's 

largely   instrumental   in   raising  them   «ui  officer.      Clarke,   my    solo cornet 
to  a  very  high state of musical  effi-  niJLVer.   was bandmaster of the NavaF 

Golden   Legend"   was   another   fine 
piece   of   work,     and     a   setting   of 
MraussB     famous      'Blue   Danube" 
waltz  met with popular  appreciation. 
Meyer    Helmund's    dainty    serenade 

Kococo,     a scries  of stirring scenes 
from Bizet's     Carmen," and a number 
of the swinging marches, "The Diplo- 
mat,      "Directorate."     and   '"Hands 
Across the Sea" and others completed 
a   very varied programme.    The band 
dcligiited th» audience with th^ clever 
fantasy "And the Band Came Back" 
and '• Has Anybody Here Seen KoJly." 

]Mr   Herbert   Clark   gave   another  rV 
Imarkable   exhibition   of   triple-tongue- 
ling and technical  ilawlessness in    the 
Icoruet solo" Bride of the Waves," and 
Iresponded  to an encore with   " Robin 
lAduir."     Miss Virginia  Root sang  a 
I pretty   ballade   by   Mr   Sousa,   " Will 
I You Love when the Lilies are Dead ?"' 
and  gave  a most  attractive  perform- 

ance of "All Through the Night" for 
as   encore,   and   Miss  Zedcler   played 
Saint    Saen's   dashing   " Introduction 
and   Rondo   Capriccioso"   with   won- 
derful skill and sympathy. 

There was a very good attendance on 
Ifriday   afternoon,   including    a   largo 
number  of   school children,   when   the 

\ band     presented     their     programme, 
| No.     8.        The     audionco      was     a 
voiy     appreciative     one,    and     gave 
frequent   demonstrations     of    its    ap- 
proval    by    hearty    applause.       The 
programme   opened   with   Goldmark's 
overture,  " In Spring,"  a composition 
which was only saved from banality by 
the superb effectiveness  of  the orches- 
tration.      In response to a hearty en- 
core the band played    "El   Capitan." 
The    suite    "Looking    Upward,"    by 
Sousa, was a very effective bracketed 
number,   "Mars and   Venus"    giving 
the drummers an onnortunity te dis- 
play their wonderful technique. Elgar's 
" Pomp and Circumstance " was played 

is on the violin. A cornet duet by 
Messrs Clarke and Millhon .■ was a 
happy variation in an interesting pro- 
gramme, and tho soloists evoked ah> 
most as much enthusiasm as the hand 
itself. 

A special matinee, to which children 
were admitted at reduced rnfrR, waa 
given on Saturday afternoon. 
The attendance was very largo, all 
savo some of the front seats being oc- 
cupied. The programme included tho 
Prelude to Humperdinck's " Hansel 
and  Grctel,"   Bizet's  " L* Arlesiennc 
Ell 

many suggestions. 
tie said that the American system of 
organising military bands should bo 
adopted here. A city like Christ- 
church, with perhaps four regiments 
of troops, should have a band for each 
regiment. These bands should each 
comprise not less that forty-two per- 
formers, as the notion that an effi- 
cient band could be formed with 
twenty-five or thirty-five men was quite 
exploded.       Tho    smallest  regimental 

•ranked as captain. You could rank 
your rogimeutal bandmasters as second 
lieutenant, with the bandmaster of the 
senior band a full lieutenant, in all 
cases of course without right oi promo- 
tion in rank. The rs'nk is necessary? 
to give proper authority and proper 
responsibility."'' 

"What they should do hore," Mr 
Sousa continued, "is to give tho citi- 
zen soldiery a social side, as wo do in 

band in Germany, " the musical work-  tho States.      In  Washington we have 
shop of the world," contained forty 
two members, and some of the band* 
had as many as sixty. 

In America, the 22nd Regiment 
National Guard engaged Mr Pa* 
Guim**,     mm    «t     tho    most   fam- 

ous bandmasters in the States, 
paymg him a bonus of £"2000 a year 
and giving him carte blanche to form 
the best regimontal baad he could get 
together. Tho result was tho forma- 
tion   of   the   Twenty-6econd   Regiment 

fivo or six corps of tho National Guard, 
including the High School Cadets—one 
of my famous marches was written for 
them—tho Corcoran Cadets, the Na- 
tional Fensiblcs, and the National 
Rifles. T''ach corps has its Rocial side, 
and, althoi: h tho members may reside 
ui various pai'« of tho city, they are 
united socially b, their membership." 

It was suggested t v Mr Sousa that 
tho idea of purely professional bands 
would liardly meet with  favour in this 

Band,  which attained  enormous  fame country. 
and popularity.     If the New Zealand " I do not believe in building a seri- 

uite,"in 'which* the "fourth number.' the   Government could get hold of such  a ons band out of amateurs," added Mr 
'Carillon,"  was plavcd  with particu-   man as Gihnoro to organise the mill- bousa,   speaking very   seriously,   "be- 

in an inspiring manner, and. contrary 
to the custom of some conductors who 
have   had   occasion   to  conduct   that 
number,  it was played  at tho correct 
tempo,    and     not      madly     galloped 
through. Rubinstein's    "Staccato" 

1 was a? study in which    the   trombones 
I again  showed  to the  greatest  adyan- | after the concert, 
i tagc.      " The Angelus,"  by Massenet, 

waa  a  selection    from    tho    classical 
school,  in which a fine effect was se- 
cured by muted trombones.     Fletcher a 
" iVtily Bvygam,"  and   a nwniar  of 
Sousa s marches made u^ the remain- 
der of the band's   programme.       Mr. 

I Herbert L. Clarke played " Tho Great 
! Beyond," as a comet solo, and in re- 

sponse   to   an   enthusiastic   recall,   re- 
sponded with his own variations on the 
"Carnival of Venice. 
Root sang 
pleasing manner, and responded to an 
encore with the evergreen n Annie 
Laurie." Miss Nizoline Zedeler con- 
tributed as her share of the programme 
Wieniawaki's " Obertass," a 

rifle, and as an encore gave an excel- 

larly pleasing effect, Von Blon's " Sizi- 
lietta,"   tho   death   scene   from   Wag- 
ner's    " Gotterdamorung,"     and    the 
overture to Flotow's " Stradella." The 
Sousa  items,   which  were   played  with 
inimitable dash  and  vigour,   included 
tho   marches   "Bride   Elect."   "Rifla 
Regiment."   "Thunderer."   and   "In- 
vincible Eagle,"  and the  clever    and 
amusing   fantasia   "Tho   Baud   Came 
Back."    Mr Herbert L. Clarke played 
the comet solo " The Debutante." his 
own composition, in fau'tl"ss style, re- 
p.nonding to an encore with " The Holy 
City."     Miss  Virginia   Root   was  en- 
cored  for  her  singing  of   " Will   Yon 
Love   when     tho    Lilies     are   Dead " 
(Sousa),  and  sang " All  Through  the 
Nit.dit.       Miss Nicoline Zedcler played 
Sarasate's fino violin solo   " Zigeuner- 
weisen," and was encored. 
^.Tho successful season was concluded 

on Saturday evening,  wh^n   n  request 
programme was played. The band had 
the largest audience of its season and 
was accorded  a  most enthusiastic re- 
ception.    The concert was commenced 
with   Tsrhaikowsky's   overture   " Sole- 
nolle. 18V2." and this was followed by 
Liszt's  " No 2  Rhapsody."   and   then 
Wagner's "Prelude and  rave's Death" 
from     "Trurtan   and   Isolde.-       Tho 
second part opened with't^o humorous 
number     "The   Band     C^e   Rack," 
" Romlo d'Amour" and "The Federal 
March"   following,    the   concert  con- 
cluding   with   Bonniscau's   " Gems    of 
England."     For  the   encore   numbers 
many   of   Sousa's   marches,   including 
" Stars and Stripes," were played. Mr 
Herbert L. Clarke played " The Debu- 
tante "   as  his  cornet solo,   and  Miss 
Nicoline Zedrler's violin  solo was the 
largo from Handel's " Xerxes."    Miss 
Virginia   Root   sang  Batten's   "April 
Mora."    The band left for Wellington 

tary bands in the dominion it would cause it is a terrilJy hard thing to 
do much to help the Territorial move-j fight under two banners. The man who 
ment, ',a8 *°  work eight hours  a day as   a 

Gilmore, Mr Sousa added, was with plasterer, and then tackle Wagner 
a Volunteer regiment in tho Civil War. and Debussy and Strauss at night, has 
At tho end of tho war ho went back little chance of being a skilled per- 
to his home in Boston and had a band former." " Whatever thoy do here 
there for some years. Then he organ- in. New Zealand," he added, " lot them 
iied tho famous Peace Jubilee, pro- have a clean musical instrumentation, 
bably the biggest thing in tho way of so that the musical part of the busi- 
an appeal to the masses musically  in ness shall start on a sound basis." 
the history of the world, ami    subse- p  ^_j^_^r= i :' 
quently came his engagement by the 
2'2nd Regiment. Among other great 
bandmasters who had been instrumen- 
tal in raising the status of tho mili- 
tary bands in the States, and who 
had beconio tho idols of their day, wero 
Capper, of the 7th Now York Begi- 
ment, Wallace Reeves, of the Provi- 
dence Regiment, J. Meissard, of the 
Salam Cadets, Beck, of Philadelphia, 
and Weldon, of Chicago. 

" You know," said Mr Sousa, 
" thcro is nothing perhaps so strong 
•moug men, especially English-speaking 
mon, as the sentiment for ' ours- I 
was iu tho service for twelvo years, 
and 'ours ' was always the best on earth. 
It's the same nationally. ' Our ' girls 
are tho best, ' our' boys are the best, 
' our' football teams are tho best. 
' Ours' as a regiment has a ' cracka- 
jack ' band. I think the band has a 
wider influence in keeping up the roster 
than any other half-dozon thins*. 

In reply to a question as to how ho 
would suggest that tho cost of paying 
and equipping a number ot full mili- 
tary bands in New Zealand should be 

SOUSA'S BAND. 

A BRILLIANT CONCERT. 

TERRITORIAL   BANDS. 

Tho " March Zinc's " Mer.s. 

An Interview -with 2£r J. P. Scuta. 

tary  „ 
met, Mr Sousa sakl that in America 
the regimental bands wero run in an 
inexpensive manner. When the band 
paraded, with the regiment it was paid 
tho regular rates fixed by its union, 
and when it went into camp with the 
regiments its members received the 
ordinary aUowanco according to ranK, 
and the difference between this and 
union rates was made up by the offi- 
cers. All the influence tho regiment 
and ite officers could command was 
exerted to get the band outside en- 

Tlio State or the regiment 

I.me.* wb„   «W    mo. Mr .1.  P. {,ndmon „„c p,ofoi»io„.l..   Tk» <M 
Sousa     at     his 
day     to     elicit 

hotel",  on     Satur-   ™»^« and^v7ryl>rofo«Ional 
tee   visitor's   views  «    'h,.n*to <%*£ his  ow^  Instrument. 

ant perfor 

Venice." Miss Virginia aaT ..«» SSSLl. -aiefc are afoot ought to possess his own instrument. 
April Mora" in a very on r

tuo Pr,° f^Vn J C in connecSon It shouki not cast the State a collar 
,„£ and resnondfid to >»   «» J** military bands  in connection Tj     music wa8 aiw-ays 

with   the     New   Zealand     Territorial ^^l   bv   the   bandmaster,   and   if 
forces,  found the world-famous baud- £OTS~. ^th   ^giment wanted some 

, master busy  with his correspondence.  ™J*™ ^^o played that was not 
d   iitv   Mr So***' h°T«v«r' 5?1 Mld« \£ work 1^ thAa^Thbrary it was very prc- 
exce?   and. anth-jastioally d.scussed the P<^ " *JnaJX si ouW W tlia mWic for I     Vfw,V |M!Wm^ 

Saen's  "|ft  «bJ'*t»' rf «»f..cement. ff'jgjgi it U><h* bVd. Jill' ,«**» 

Sousa's   Band   becomes   moro   popular 
the   longer   it   says   here.    Last   nigut'a; 
concert    was   of   a    brilliant    description, 
following  a  matinee   which  gave  delight 
to many   people.   The  reception accorded; 
the band at the evening performance waf'. 
quite  extraordinary.    It   thoroughly griafl 
ped   the   audience.      There   was   such  a,; 
genuine demonstration of pleasure at tha 
close of the Sousa uiarcii,  'Hands acro»|,' 
the Sea,"   that tho   hand   was  thrice  eBb? 
cored.  It played the  [xipular "Stars and.: 
Stripes" and "Manhattan  Beach" in tiN 
famous Sousa style,  the three pieces Be. 
ing a  revelation   in   brilliancy of  execu- 
tion   and   mastery   of   control.   The   au- 
dience   crowded   all    parts   of   the   front 
and  back stalk—a  decided   improvement- 
on  previous  patronage.   .Nothing finer fj 
the  way of band  music was to have bejj 
desired than tho symphonic Liszt 
"Los   Preludes,"   founded   on  a  pa 
from    Lamartine's    "Meditations 
ques," marked throughout for its beat 
ful   harmony   and   making   a   deep   Jfi 
pression on the listeners.   Thp chera 
istic dances "Honrj- VIII." (Edward 
man)   added   pleasing   variety   to   a  fir 
gramme full of gems.    No lews efi'ective 
played were  the  "Konlema"  valse (Sill 
liiw),      the      S*iusa      suite,      "MaideB 
Three," and the "Washington Post," th 
latter  appealing strikingly   to  the  pop 
lar taste.   The "William Tell" over*- 
(Rossini), the concluding selection, 
ed quite exceptional enthusiasm. 

The   soloists   had   nil   to   double   thf 
firogrammo pieces.   On the cornet Mr 

,.  Clarke  played  "From   the Shores 
the Mighty Pacific" (Clarke); Miss VI 
ginia Root sang Willeby-'s "Crossing >* 
Bar"; and on the violin  Miss  NicoJ 
Zedeler gave a Sarasate solo, "Zapatei 
followed by "The Swan," and '   n-< 



LAST EVENING'S CONCERT. 
Far too rarely lias the New Zealand ■ 

[public the oppo'riunity of enjoying such 
a musical treat as v, as listened to at the j 
Town. Hah hint evening, when Sousa's 
Band gave programme No. 4. The at- 
tendance was good. Tin band v.as in ex- 
cellent foim tiin.-ugho-.it the performance, 
and thorough appreciation of its efforts 
•was marked by the emphatic applause 
•worded each contribution. Cloning the 
eyes whilst listening to the bain!, the 
illusion of on*' great organ, or musical 
combination instead of many co-related 
.parts composing the one great whole, is 
overwhelming and complete. Not the 
faintest suspicion of a discord, <:r the 
slightest variation of the time, occurred 
to mar the effect produced on the mind 
fey the nervous tension of the concentra- 
tion in assimilating this materialised 
"music of the spheres." Altogether, the 
technique of I he band bordered on the 
marvellous. The entertainers were ex- 
ceedingly generous in the matter of | 
encores, and on two occasions when the 
double encore was demanded the request 
was cheerfully acceded to. A programme ' 
of nine item's was thus increased to 
twenty. The opening item was Liszt's 
■ymphonie poem, "Lcs Preludes." Kor- 
an emphatic recall "The Invincible 
Eagle" was given. A revelation in cor- 
net playing was laid bare by Mr. Herbert 
L Clarke in "From the Shores of the 
Mighty Pacific." He does know the in- 
strument. The tone picture, "'fill Lnteii- 
spiegel's Merry Pranks" (Strauss) was 
greatly appreciated. The o'oors, clarinets, I 
and bassoons take up the theme to a cor ■ 
tain point, when tho fidl orchestra, with' 
the exception of the trumpets and trom- 
bones, takes command. The overture to 
"William Tell" (Rossini) was charmingly 
played. Miss Nicoliue Zedeler was twice 
recalled for her exquisite violin solo, 
"Zapateado," and Miss Virginia Koot 
sang "Crossing the Bar" acceptably, and 
"Miss Industry" (Souaa) as an encore 
Two items, perhaps as popular as any, 
were fho inarches, "Stars and Stripes" 
and "Manhattan Beach." The character- 
istic dances from "Henry VIII." (Ger- 
man) were very pleasing. An item that 
was heartily applauded was "Waiting at 
the Church." It must be heard to-be 
appreciated. 

Tho attendances at the afternr>n Per- 

formances are disappointing. ye Pr0" 
nttmmes submitted are admi"-15'*.', an/' 
the conductor is exceedingly L*norous m 

the matter of recalls. Yesterda Hie audi- 
ence was verv enthusiastic. «!ncj every 
item was encored, the reoi>« !" eatu 

case being cheerfully tompt,sCt wl1"-        I 

\ 

"SOUSA AND HIS BAND. 

LAST NIGBT'SrPElU-ORMANCE 
Wellington   seemed   to   have   realised 

last evening the greatness of Sousa and 
his Baud, for there was a large and in- 
tently    enthusiastic    audience    at    the 
Town Hall, when the second concert waa 
liven.    "Standing room only,    was an- 
nounced  early   in   the   evening   in   the 
cheaper parts.    Tho band is unlike any 
Other;  comparisons  are  impossible,     it 
resembles    only—Soiisa's    Band       lhe 
performance opened with Tschaikowsky a 
''1812,"  which has been heard ui Wel- 
lington lately by an orchestra.    It was 

■magnificently   played.     The   well-known 
"hymn" lAotiv.  was allotted to reed in- 
struments.     Then   followed  some   really 
•wonderful work for the brass.    In this, 
at in succeeding numbers, the orcnestra- 
tion *.vas exceedingly clever, showing a 
profound knowledge of the possibilities 
and limitations of every instrument from 

'the cornet to the glockenspiel.   It is this 
: arrangement and allotment of parts that 
counts for HO muea in all the perform- 
ance!,.    But not for all.   There is Sousa 
himself.    Hu. bund  played as ow. vast 
i»wtruinent, and Sousa- played It alone. 

Such perfect discipline, such time, such 
serious attention to every detail must 
(and did) make for perfection. The 
"1812" was but the prelude to a per- 
formance, considered as a whole, that 
was beyond the range of ordinary criti- 
cism, requiring rather a careful, techni- 
cal, ami a.l>o\o all competent analysis. 
Weber's well-known "Invitation a la 
Valse" and "Tho Slavonic Rhapsody" 
(Friodmann) should stand out for those 
who heard them amongst the things ever 
to bo recalled with pleasure. The 
majestic "Lohengrin" Fantasia was 
played with remarkable precision, splen- 
did light and shade, and an opulence 
of tone that should have fully satisfied 
Wagner himself. The "Prelude" by 
Jahu Felt—a singularly beautiful num- 
ber—was most warmly applauded. For 
tho matter of that every other piece was), 
and Sousa was particularly generous 
with his encore numbers. His own com- 
positions predominated among them. 
Those who were familiar with Them per 
phonograph or other medium, were 
naturally anxious to learn their com- 
poser's ideas of how they ought to bo 
played. They wore a revelation. Sousa'.s 
own works on the programme were 
"Three Quotations," or musical settings 
of them. They were exceedingly quaint. 
In "Tho King of France," for in tauce, 
narrating how he marched "up the hill 
with twenty thousand men," the "com- 
ing down again" was described ns 
graphically as it was possible for music 
to do it. But for description, "Has 
anybody hero 6oen Kelly," surpassed 
anything else. There was a touch of 
American-Irish humour in tho piece. 
"Jelly seemed to be present in it in di.s- 
fubodied form; Kelly seemed even to 

-for the time went into the minor 
,iith long wails or ke-ning by "the bas- 
ions; and then it seemed that Kelly's 
V.ike was being held, when a more 
joyous note was struck, and Kelly 
seemed to sit up in his coffin. The en- 
core pieces included the famous "Wash- 
ington Post," "Bride-elect" (loved by 
the Germans), "High School Cadets," 
"Stars and Stripes," "Pose, Shamrock, 
and Thistle," introducing English, Scot- 
tish, and Irish air.", and the dashing 
"Yankee Shuttle."' 

Miss  Virginia  Roots  sang  "The Card 
Song"   (Sousa),  and  "Ths  Goose  Girl," 
when   recalled.     Miss   Nicoleno   Zedeler 
played  the exacting  "Souvenir de Mos- 
cow"  of  Wieniav/sltj, and  as  an encore > 
the Garotte of Gos.sce wilh harp accoin- i 
paniment.     Mr.   IT.   L.   Clarke  gave  a | 
line cornet solo,  "The Debutante," and, 
when recalled, 
Give Yon.' 

Tho soloifts were as efficient as the 
band os a whole, and tho band as a 
whole played as if it were (as it obvious- 
ly is) composed entirely of artists, each 
00 his own particular instrument! yet 
all as one, strictly disciplined, and ren- 
dering unquestioning, prompt, cheerful 
obedience to the one man with the baton 
—Sousa 

The band performs this evening, and 
the programme; will include among other 
items the overture to "William Tell," 
and "Dances from Henry VIII." by 
Edward German. 

with the"0»ef6ij overture, so* enchanfitW 
melodious and full of the spirit of 
faerie. Mr. Herbert Clarke was again 
splendidly succevful with his cornet 
solos, the first a long and intricate rondo 
and the second "Love's Old Sweet Song." 
The Sousa suite that is generally the most 
delightful feature of each concert, was 
this time a bigger and more serious study 
than usual. It was practically a _ con- 
nected trilogy, "At the King's Court," the 
chapters being "The Countess," "The 
Duchess," and "The Queen," rising from 
a light and airy stateliness to a final 
rather heavy majesty of colour and move- 
ment. Miss Virginia Root sang one of 
Sousa's songs "1 Wonder" very delight- | 
fully and repeated with "Miss industry." 
The first part, concluded with a Sibelius 
tone-picture, which opened very startling- 
ly with Hashes of decorative brass thril- 
ling up and down a ringing and thun- 
derous background of heavy black. A 
dool andante movement' followed and the 
final movement was a quasi-reversal of 
the opening play of tones. The second 
part was brought on with a whimsical 
and altogether delightful trick. "The 
Band Came Back" was the name given 
to the "fantastic episode." A harp solo, 
so good ns to make one wonder whether 
the harpist could not have a 'jlmiber to 
himself, opened the episode, and in twos 
and threes and fours the other members 
of the band strolled on to the stage carry- 
ing on a chain of airs, the volume of 
each increasing as the episode went for- 
ward to its conclusion—a swinging Sousa 
march. Miss Nicoliue Zedeler again 
showed what a clever violinist she is with 
an Ognrew "caprice." The marches given 
as  encores   were   greatly   enjoyed. 

The enthusiasm at the evening perform- 
ance was, if anything, more warmly de- 
monstrated than on the previous occa- 
sions, and again every item was encored, 
and some were cheered. A great deal of 
interest centred in a suite written by Mr. 
Sousa, "The Last Days of Pompeii." It 
is in three movements and is descriptive 
of scenes from Bulwer Lytton's novel. 
The opening movement depicts a scene in 
the house of Uurbo and S'trat'onice, where 
(rambling and drinking are in progress. 
The music is passionate, with strong 
contrasts; and the game varies and the 
abandonment to its influences increased. 
Then, in beautiful, calm contrast the 
blind girl Nydia is depicted. The third 
movement represents all tho horror and 
awfulness of the destruction of Pompeii, 
the drums and bassoons in weird com- 
bination presaging the eruption, 
the noise and crash of which and the 
growing consternation and despair of the 
people, gradually increase into a great 
wild body of orchestration. The descrip- 
tive passages move rapidly, and then, at 
the end, comes the dpath of Nydia, and 

] the noise of the tumult sinks gradually 
0 I until the movement ends in peace and 

calm repose. The suite was a new phase 
of Sousa's, and t ho audience were exceed- 
ingly glad to have heard it. The "Peer 
Gyn'l Suite" had a masterly rendering, 
and other popular pieces were Strauss's 
well-known "blue Danube" waltz, and 
"Scenes from 'Carmen'." The prologue 
to Sullivan's "Golden legend" was a note- 
worthy performance and one of t'hp fea- 
tures of the concert. The power of the 
great final fortissimo was in some senses 
a revelation. - In all his effects,( how- 
ever, Sousa is "strong." There is nothing 
weak or sentimental about his art. The 
soloists. Miss Niooline Zedeler (violinist), 
Miss Virginia Koot (soprano), and Mr. 
Herbert L. Clark (cornet) were as much 
in demand as ever. So were Sousa's nu- 
merous stirring,  throbbing marches. 

nav^jpMWpmray-diu.. 
the feanaw- performances Will rei 
a very agreeable remembrance.       '."id? 

The programme, as usual, was of the 
brightest.    If it only contained the bril- 
liant   Sousa   marches,   now   so   familiar 
where  band  music  is  at  all  known,  it 
would   be   worth  hearing,  but there  is, 
besides, an admirable selection of pieces 
from some of the best composers, played 
in   a style   only  possible    with    fcousa. 
Thero was, for instance, the grand Sul- 
livan   prologue,   "The   Golden   Legend, 
with its impressive fim'le, deeply stirring 
the audience,   whilst   the   " Peter  Gynt 
Suite " (Greig), and " Sousa's " Last Days 
of Pompeii" suite, descriptive of      lhe 
House     of     Burbo     and     Strutonice, 
"Nydia," and "Tho Destruction of Pom- 
peii and Nydia's Death," were given with 
splendid effect.   In the scenes from  'Car- 
men " (Bizet) the band attained to great 
heights   of   musical    excellency.      then 
thoro was  a  whole  budget  of (attractive 
miscellaneous items—"Stars and Stripes, 
"High  School Cadets," "The fairest ot 
the Fair," "Has Anyone Here Seen Kelly, 
"The  Federal  March,"  and an  faceed- 
iiiRly   clever   and   humorous   improvisa- 
tion  of  popular melodies.     Mr  Herbert 
Clarke,  as a cornet solo,  played   , Bride 
of the Waves" (Clarke), a fine piece ot 
work   for  which   he  was  encored.     Jliss 
Virgina   Root   sang   " Will    You    Love 
When   the   Lilies   are   Dead?"   (Sousa), 
and as  an  encore   "All    Through    the 
Nitrht "   and   Miss     Nicohne     Zedeler s 
violin    solo,   "Introduction   and    Rondo 
Cupriccioso" (St. Saens), elicited   Dixie 
in response. .  ... 

A matinee and evening concert win 
be given again to-day. The season closes 
to-morrow night. 

C, iM   \<K 

SOUSA'S BAND. 

The afternoon performance, yesterday 
and laat evenings concert by Housa's 
band drew large attendances at the Town 
Hall. Lady Islington was present at 
both concerts. The selections by the 
baud    included    overture    " Thuringa" 

, (Laasen), symphonic poem "The Chariot 
Race"   (SouBa),   fantastic   episode   "The 

:{ Band Came Back " (Sousa), Russian pea- 
1 Bant dance "Kukuska" (Lehar). "The 
Federal Maroh" (Sousa), " Plantation 
Songs and Dances" (Clarke), " Grand 
Choral and Fugue" (Bach), and the 
ever-popular budget of Sousa marches. 
At the conclusion of each item there 
were clamorous demands for encores, 
whioh were readily conceded. Messrs 
Clarke and Millhouse's cornet duet, and 
Mr Herbert L. Clarke's cornet solos 
evoked enthusiastic recalls. Miss Nice- 
line Zedeler gave a musicianly interpre- 
tation of the violin solqs " Scene de la 
Czardas" (Hubay), and 'as encore num- 
bers " Minuet " (Beethoven), and " Ga- 
votte" (Gosscc). Miss Virginia Root 
sang " Soldier, Take my Heart with 
You," and was required to add "Goose 
Girl."    The last performances of Sousa's 

i Band are announced to take place this 
I afternoon and evening. 

SOUSA'S BAND. 

' The attendance  at the  •JJ™^st°°to 
«>rts   aiven   by   Sousa s   Banq   «>»■*."? 

wayward or else a mere i^o*   tt mas 
be  taid.  of  fXnoon  after .afternoon toJ cious front and'back stalls h 
busy  to go «'te™^V concert   but   if audience.      The   baud   grow 
bear  even   the   ■**»  «  d  liveiv musical] people   who   havo   gone  once,   go   again, 
there were i«W ^»"Jg        pfe M9 uf tor   the   popular  music   played   is   pre- 
feeling there »wu "° "• JLw,. niitr}'"'""'' »«-*~J  ~ai,  .....,i,   ,..,,,.,,,,,i,i;it,. skill  and 
escape from bnwtesB a ^^^ 
at  unyrate   to   halt fall   the   ^J^ 
Yesterday  »f^™^LJ£oie.     Those   who I |i' enthusiasm "counts "for anything, then 
S°mpa£LLV &«VP^ were quickly able te.U0U8a and his artistic performers  have 

SOUSA'S BAND. 

Encouraging support, in spite of a wet 
night and strong counter attraction, was 
accorded to Sousa's Baud last night. 
Although the circle seats can still ac- 
commodate many more patrons, the spa- 

held a largo 
vs   on   one; 

o^H 19 
Mr.  and Mrs.  Sousa lunched at Gov- 

ernment   House    on    Thursday.     Mrs. 
Koim and her daughter., left louto | 
m the North yesterday, and  intend to , 
see  all   our  show   place*.     They   have 
visited   the Southern lakes,  and seen  a 

i good  deal of the  South  Island       Her 
! Excellency,   Lady    Islington,   attended 
' the   Sousa  concert  last  evening,     fhis 

evening   His   Excellency   the  Governor 
and  Lady Islington will bo present. 



WS BAND. 
♦ 

iMJii^e\ 

FAREWELL COKC3ERTS. 

The last chord has died away, alas! 
put Sousa and his band will live long 
m our gratoful remembrance We hare 

SOTTSA AND HIS BAND. 
FOURTH CONCERT. 

The fourth evening concert of Sousa's 
Band was given last night in the Town 
Hall in the presence of a large and de- 
lighted audience. The programme, gen- 
erous in its original length,  was added 

discovered, many perhaps too late, that to with a gracious liberality v 
a   combination    of musical talent liko tically it was doubled.    There was not 
theirs has never before been assembled a number  but  which  aroused  enthusi- 
on our shores.    And we have realised 1 asm,  or one  in  which    the  wonderful 
that many of its members stand upon sympathy   between   the   conductor   and 
the highest plane of instrumental pro- llis  h:ul('>  alul  the  superb  qualities of 
fioiency, and that somo are wonderful; both, _were not  fully   evidenced.       In 
but all have proved themselves artist* 
without exception. What they gave u? 
in Saturday's last two concert* m.vle 
parting doubly hard. First of all ap- 
peared tho "Prelude" to Hansel and 
Grotel, Humperdinck's musical fairy 
story, that has captured young and old 
wherever produced. Tho Prelude, 
finely melodious and illustrative of its 
purport, is beautifully designed and 
ambitious enough in form and substance 
for Grand Opera. The originality and 
"esprit" of tho French school shone 
brightly one© more in Bizet's wholly 
charming suite, "L'Arlesienne,,» most 
daintily played. In the Adagietto the 
reeds, clarinets first, displayed again 
tho beauty of ton© and expression that 
could hardly be surpassed, but all the Wor° T1 °T' tho wor,d' J *» moJ? sei 

four movements exhibited tho usual 7**1™ WM W-** by Qrie 
skill, influence, and finish of Sousa's 
baton. Under his care the eloquent, 
deeply affecting music to "Siegfried's 
Death," moved us powerfully, its 
mournful strains finely interpreted. 
Tho graceful Ballet Music by Metra, 
the French Johann Strauss; a "Sici- 
lietta" by Blon, the old, but still ef- 
fective jStradella Overture, and th* 
usual liberal allowance of Sousa's olover 
marches and extravaganzas filled the 
matinee programme of th© band. In 
the evening a ''request" concert con- 
tained again Tschaikowsky's marvellous 
"Overture Solonelle.''     In weight and 

precision, and in many other important 
respect), the performances were at once 
an education and a revelation. Readi- 
ness was stamped on all that was done, 
one felt that tho band intuitively did 
the right thing, and hud insensibly 
merged individuality into tho unity of 
a great and varied instrument, which 
responded to the lightest touch. No- 
thing was hurried or scamped, hut there 
was no waste of time, and the conduc- 
tor scarcely look his place, amidst the 
applause of the audience, before the first 
Holes of the first number were sounded. 
The programme was adapted to the 
varied tuslpa of the audience, and in- 
troduced in response lo encores were 
many of the .stirring marches which have 
made  the  name  of   Sousa  a  household 

y uneg's 
Peer  Qynt"   suite,  and  the 

vivid tone-pictures painting the experi- 
enoes  of  the  quaint   Norwegian  scamp 
•.vcie interpreted with wonderful descrip 

ing gin. 
whom Peer Gynt falls in love, and who 
wheedles all his jewels from him, leav- 
ing him alone in (he desert, and tho 
weird melodies of the extraordinary 
finale, in which Peer Gynt finds himself 
furiously attacked by imps and brown- 
ies in the hall of the Mountain King, 
weio splendidly and eloquently played. 

imprewiveness tho unisonous entrv of j ?,^J^J^niifiST**.. n"8..81'.*/18.'* 
the beautiful Russian National Hymn lntroductl0» ™d ™se, "On the Ban 
seemed to surpass even the previous read- 
ing. The sparkling Hungarian themes 
of Lirt's second Rhapsody in brilliant 
orchestral setting were again highly 
successful.    But as the surpassing event j rived "a wonderful   'vitality  from  the 

of the Blue Danube," which stirred tho 
audience to enthusiasm. A double en- 
core was demanded. Following; came 
serenade "Roccooo" (Meyer Helmund) 
and  "King Cotton"  (Sousa), which  de- 

of the evening, indeed of th©" wholo 
concert season, must be chronicled, the 
presentation of Wagner's "Prelude" 
snd "Love's Death," from Tristan 
and Isold©, which in its emotional 
joetry and depth of feeling knows no 
equal in music. How it heaves and 
soars in passionate desire and outburst. 

splendid manner in which they weie 
played. Tho delicacy and finish °in por- 
tions of the suite "The Last Days of 
Pompeii," and in Sullivan's "Golden 
Legend," were eloquent of possibili- 
ties in the emotional side of music. 
Mention must be- made ot Mr. Herbert 
L.     Clarke's    admirable     cornet   solo, 

their provious deeds. A pretty "idyll, 
a tolling "Fantasia on English Airs," 
Sousa's usual abundant martial appeal 
and-the end. Mr Clarke's brilliant 
soli, Miss Virginia Root's pretty songs, 
attractively sung, and Miss Zedeler's 
violin    pieces,    notably    tho    Handel 

Mr. Sousa. with pleasing effect, and 
the technique and tone displayed by 
Miss Nicoline Zedeler in her violin 
solo, "Introduction and Rondo Capm - 
eioso" (St. Saens), were excellent. Both 
ladies were warmly encored. 

At the matinee performance yeste.- 
"Largo/' brought out with fine pathos    day afternoon tho audience, though not 
snd splendidly played variations on a 
plantation tun©, comprised the accept- 
able contributions of the soloists. 

We/have learned to admire Mr Sousa 
I to the full as conducted and composer. 
He will never forget that he owes name 
»nd fame to a wide public, and he will 

■bo with them and glory in their appre- 
ciation as long as he lives. Ho is im- 
Satient of the cant and intolerance that 
ourishes so gaily in music, and he 

denies tho claim of the musical connois- 
seur for sole consideration. To him 
the butterfly of a day is a joy, as well 
•s tho imperishable boauty of    menu 

large in number, was by no means want- 
ing in expressions of appreciation gf 
the excellent prpgrunm> * 

SOUSA'S BAND. 
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m, n. 1 croations.    He   umpires to   gsJfc. ftM^^lj SS^S 
*«beafc, m time and place, and attains his famous band.     The more one sees of 

full measure.    Stern of purpose,  to Sousa the more one is forced to admire 
im in his own words, "music is not an the man and the band under his control. 

usement, but a Tery serious matter."*0 perfect is the sympathy between them 
ipla, Tersatile, modest, proud rather i,hat ¥ does not need to drive or coax 

J^JSTal^S  33SJ^ X ^en^Tnfth^fSufht -JtaaiMd .PWJ^»»*Jjwhich   means   the   response   he   desires. 
is a taitnrnl   pe*>His met! 

KC in the^mffirmmwit afford* 
^work's ratlte ' colourless overture, 

Spring." which needs the string* to give 
it that lightness, delicacy, and variety 
which should be associated with the spirit 
of such a composition. The' band was 
again verv successful in Sousa's own 
popular suite, "Looking Upward. El- 
par's "Pomp and Circumstance' was 
pkved with dignity and martial grandeur, 
uplifting to hear. The second half 
onened with the humorous conceit "The 
Band Came Back," now so popular with 
Wellington audiences, and in response to 
nn encore "The Blue Danube" waltz was 
played. "The Anpelus" movement from 
Massenet's "Scenes Picturesque" was quite 
one of the finest numbers the Band has 
given. Sousa marches were played in 
abundance, and were a-s welcome as flow- 
ers in the spring. Miss Virginia Root 
sang Batten's "Spring Morn" against an 
accompaniment which was altogether too 
loud. Manv of the singer's notes were 
completely lost owing to the aggressive- 
ness of the band. The same fault, which 
could be very easily remedied, was in evi- 
dence during the "Obertass" mazurka of 
Wieuiawski, played by Miss Nicoline^ 
Zedieler. 

Tho largest audience of the season was 
present   last   evening.      Not  only   Was   it 
the largest but it was the most enthusi- 
astic, and after some of. the Sousa com- 
positions,   which   are   in     great    favour, 
cheers  wero  substituted  for  applause  in 
several  instances.      A very   well  diversi- 
fied range of  composers  was included  in 
the programme.   Las*en's overture "Thu- 
ringa," a composition which makes an ex- 
hausting demand upon the full band, has 
a fine svmphonio    breadth,    and streams 
with      melody      lavishly      orchestrated. 
Sousa's claim to be a, composer of descrip- 
tive music  is more "than  justified in   his 
svmphonic poem "Th&Chariot Race," the 
idea of which is taket^from "Ben Hur." 
A  trumpet  blast, the scurry of prepara- 
tion • conveyed   by   agittttion   among   the 
Losses, and an occasional, shriek from    a 
piccolo; another   trumpet    blast—crash— 
the gates  aro open, and   forth  dash   the 
chariots.     On, on they fly" to the clatter 
of  the  maddened  horses'   hoofs (cleverly 
imitated with a couple of coconut, shells 
cut   in half),   as   the   race   progresses   » 
grand crescendo is piled up and up, and 
to a final crash   the race is over.      The 
classical   item   lost  evening   was    Bach's 
"Grand  Chorale   and   Fugue,"  which   to 
many was   a rich delight.     Ths number 
opens     softly     with     the      wood-winds 
only—a  quiet   stately  measure,    with    a 
slight' '   fugual     embellishment,     which 

i broadens and swells up to the chorale, a 
I devotional movement blazed by the trom- 

bones*/h**'''*', and trumpets in magnificent 
stylo.   This is followed by the fugue, led 
rrf" *HV MMM-wind? 'and Joined  later   by 
tho  brisses,   which   work   up  in   perfect 
order to an impressive finale characteris- 
tic of the compeer.   Lehar's wild Russiali 

I peasant dance, "Kokuska," a. bizarre work 
' breathing the epirit  of  the  murky  Slav 
peasant,   was  admirably   played.      Other 
numbers played were tht> medley, "Plan- 
tation Songs and Dances"  (Clarke^ "Tho 
Band Came Back," the "J-vlly   Follows" 
waltz, 'Tlas Anybody nere Seen Kelly?" 

I and a crop of Sousa marches. 
, Miss Virginia Boot sang Willeby's 

1 "Soldier, Take My Heart With You," 
which is not so attractive or tuneful as is 
tho usual run of that composer's songs. 
"The Goose Girl" was much better, 
though the clacker evidently had the idea 
that he was Hie soloist. Miss NicoHoe 
/jedeler played Hubay/s vivid "Scene de 
la Czardas'* with plenty of fire and un- 
derstanding. Her tone will broaden with 
the years. 

This afternoon the programme will in- 
clude tho overture, "Grand Festival" 
(Leutner), the tone poem, "The Old 
Cloister Clock" (Kunkel), the Rubinstein 
nocturne, "Kamennoi Ostrow," and the 
prelude to Act III of "Lohengrin" (Wag- 
ner). The last performance will be given 
this evening, when among other numbers 
the band will play the prelude to Hunker. 
dinck's "Hansel and GTetel," Bizet's 
"L'Arlesienne" suite, Siegfried's death 
from "Gotterdammo-rung" (Wagner), and 
the overture to Flatow's "Stradella." 
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It was, wo think, au American corae-j 
diau whoso popularity, reeultingj 
in many encores whenever 1KM 
made an appearance on the] 
stage, caused him to demand of sivj 
audience, i:i a grieved tone, "Have yOJtfl 
no home.;?" Sousa's Band might welf] 
have put the same query to the hun?l 
dreds who attended 1no tenth concert^ 
given in tho Town Hall last evening- 
Tho audience was a very large one;;] 
as early as a quarter to 8 o'clock theJ 
notice "Standing-room only" was givettjj 
in the downstairs portion of the auditors! 
mm. What an enthusiastic audience iff! 
wa*i! And what excellent ground fow 
enthusiasm it had. The programme was*! 
like every one that has been BubmittettJ 
by Souria'e Baud in Wellington, suiteewT 
to all tastes ; one diversified enough tqfl 
please the most critical. Tho playin«H 
of the bandf is a revelation of wbafi] 
emotions may be conjured up by traineJH 
musicians interpreting the works ■ 
talented composers. In some of ifll 
more populur select ions the audienoJH 
may find ber.nl ies hirherio undreamt ofJ| 
and the band's playing of the higher^ 
class pi. cess tills v. ith joy the soul of thin 
tree music-lover. f 

Yesterday afternoon those, and they*] 
were numerous, who attended tho ma* 
tince hoard many of Scum's own coitt<" 
positions, which, judging by the grejsfi:' 
applause, proved very popular. An* 
other matinee in being given this after* 
noon, 

This evening tho last performance will ' 
take place. The programme will indnde 
tho prelude to llunkcrdinck'e "Hansel^ 
and Gretel," the overture to "Stradj*^ 
clla," and other items by well-known':; 
composers. 

lei 

Ver  l'reas  Association. 1 
PALMfiJWB*ON N.. Aug. 21. 

Sous*'* BaftfrJ»ye   twft* perform- 

This bueinese of tho New Zealand 
ton has touched our hearts tluough 
pockets, and even in the exciting frit 
ties of spring show*, and  tho delight 
realisations of Sousa's baud, the quest! 
of the strike, pointed by its bearing 
New Zealand mutton, made itself felt, 

"This is a nice thing at Home, i«n't1i| 
I forget how many carcases of New.' 
land mutton are held up at the docks,| 
said a  tiny little woman bnatchiug he, 
thoughts  for a  moment  from  an ens 
moils    picture    hat    under    which   el 
dreamt of hiding during   tho    sumnHJBI 
Her companion, a tall, loosely -garbed Wf\ 
son who was    fingering    with  loi.giaJfjT 
ooyly-delectablo motor bonnet    in oyjpjj 
grey,  regarded  her   with  patient  ln^l 
genoe.    "Of coureo, my dear, it is AT"1^ 
what you might expect   in   a   count 
where they aeny women the vote, 
doubt they  will  see  their  mistake no|^ 
and realise that such a thing would new. 
have   hupponed   if   women   were   takw, 
their   proper  part"      And  BO   the tori 
penetrates everywhere, for au wo waxp 
for Sousa's graceful, active presence: 

tho  stage,  two    quiet    women    in gj 
delved deep into tho topic of the stril 
and "My heart aches for the womenr'' 
children,"    said one;    "it   is they * 
suffer: and when you road of a hur 
thousand men being idle, you know 
wiU  be  double that  number of  hu 
and   sorrowful   women    ami   clvildr 
"But it is   surely wonderful    that 
Government   whioh   could   plan  so 
fectly    for    pleasure    and    magniflo 
should bo powerless to cope with a 
that  arises   from poverty   and   Is" 
said the other    I hoard no more, 
was bowing to MH    applauding audiel 
one second, the next he was on th* 
trum and  that  wonderful left 

| his—so  eloquent,  so  magnetic, so 
oratio—was guiding a flood of aouni 

|absolutely sciutHlated with colour*: 
that last sentence had sat my. ."— 

[off on a new track* 
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BRILLIANT SUCCESS. 

SOUSA'S FINAL CONCERT. 

SOUSA'S 
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BAUD IN PAIMIBSTOM. ENTERTAINMENTS. 

audience t'liis 
concert    was 

Sousa and  his  magnificent  band   scored 
Lbrilliant triumph at the Town Hall on 

turday evening, when the final concert 
iof a memorable scries was given befoie 
»n immense amliencc, which was fairly 
carried off its feet, M> to speak, by th© 
gpleqdid performance of the distinguished 
company. The audience wj.s extremely 
.fortunate with a siK'rial "request" pro- 
gramme, comprising thi- most popular tit- 
bits in the band's repertoire, ana to these 
were generously added encore items 
enough and to'-atisly. The opening num- 
ber was T>chaiko\\>ky's celebrated "1812," 
which created Mich a furore of enthusiasm 
at one of the earlier concerts. A Chopin 
iuito—a mazurka, u waltz, anil the 
'"Marche Funebre"—was the next item of    <>"•' < 
f" ote,   and   here  the   band   took   a   higher 

ight,     interpreting    the     characteristic 
music of th<- great   French  composer with 

lm performance   which   left   nothing  to   l>e 
desired.    Another  memorable number was 
tho selection  from      Puccini's    "Madame 
Butterfly,"  and   the audience   wa- especi- 
ally grateful   for   the  •'Peer  Gynt"  suite, 
Siven   as   an   encore   number—the   encore 
IStimbers.  taken   as a   whole,   were  a  con- 
cert in  tlieni-ehes, by the way—the bril- 
,liant   and   ever-popular    "Zarara '     over- 
ture,   the   whimsical   items    " 1 he    Hand 
Came   Back"  and   "Has   Anybody    TTw 
Seen   Kelly?"   and   the   favourite   'Blue 
Danube"    waltz.      The   celebrated    Sousa 
marches   figured   largely   in   the   concert, 
one of the most popular being "The bed- 
pral,"    while   the    old    favourite,       "HIP 

^Washington Post," received its due shore 
5$f plaudits.    The   =olo  numbers  included 
PrApril Morn" and  "The (loose Girl" (the 

ttter   an   encore   number),   by   Miss  Vir- 
5nia  Root,   soprano,   the violin   numbers 
ijiguenorwoiseii"   t'Sarasate)'  and     "The 
Swan"    CSanit-Saens),   and     Mr.    H.     L. 

PSlark-e'*  cornet   -"1 >.   "Shower*,    of Gold 
knd   "Killarnev."   Just    ns   the   audience 
Sose  to  go.   the  band   played   "The  Star- 
Spangled   Banner."     His   Excellency   the 
Governor   and     Lady   Islington   attended 
the concert. .   .      . 

The-"* was also a crood attendance of 
the public at the matinee concert which 
was given in the afternoon, when a very 
fine programme, generously augmented 
jby indulc-ent responses to encore calls, 
•was presented. 

THK   M m\KF. CONCERT 

An event of considerable interest was 
the arrival of John Philip Sousa's fumous 
band by tlie e\press from Wellington. The 
visit of this talented combination, headed 
by America's foremost instrumental com- 
poser, has beet) the subject, of mucl) 
pleasurable anticipation during the pa*t 
few days, and its performances will rank 
among tin; most, notable musicul events 
iii local history. The band was met, on 
arrival at Palmerston by .Mr Muller, man- 
ager of the Opera House, and arrange- 
ments were made for the accommodation 
of the sixty performers, Mr Sousa and 
leading members of th 
the Grand  Ib>t< 

The Opera  House held an 

SOUSA'S    BAND. 

m '        — 1 LAST  night was a  red-letter  occasion  in 
the musical annals of Auckland, when John 

he company going to 

enthusiastic 

Sousa,  the eminent conductor, 
great   hobbies—horse-riding   and 
(game  and  from   the  traps),   in 
which he is most proficient, 
gers   on   the   present   world's 
Quinlan   International   Miulical 
were evidently  well  posted on the point, si 
as  in   his  contract   it  is  stipulated   that " 

.he must neither ride 
an. He is? looking 
le end of tho tour. 

afternoon,   when  a  matinee 
given     The  programme   is 

which comprise the band's 
repertoire.    It  opens    auspiciously    with 
Tschaiko\\s|-\'s overture solenelle. "1312," 
a   magnificent   melodic  description of   the 
Battle    of  Moscow.       The      introductory 
movement   b  of  a  sacred  character,   and 
there follows a  recitative illustrating   tho 
occupation of the city by Napoleon.    The 
military theme proper is then entered up- 
on, and the alternations of a Russian con- 
ception  ami  the   "Marseilluise"  dominate 
a remarkable descriptive set.    The retreat 
of  the  Napoleonic army, represented  by a 
diminishing strain, is then succeeded by the 
triumphant  hymn with which the selection 
opened.   The finale is an allegro embody- 
ing   a   Russian   patriotic   rendering.     Mr 
Berber!   L.  Clarke, the cornet   soloist, re- 
vealed   a    masterly   knowledge   combined 
with   skilful   execution,   in    "The   Debut- 
ante," a composition by Clarke presenting 
a difficult setting. Sousa's own oiute "Three 
Quotations,"   is   characteristic    and   what 
one might, term Aroerioaneaquo. The band 
interpreted   it    to   perfection.     Miss   Vir- 
ginia Hoot,  a  gifted soprano soloist, sang 
"The Card Song" with immediately popu- 
lar  effect.     The  ever-new     "Lohengrin" 
fantasia  (Wagner)  was'treated  admirably 
by   the    assembled    instrumentalists.     In 
Weber's "Invitation a  la Valse" and the 
bracketed   numbers,  "Praeludium" (John 
felti   and   "The  Glory   of  the  Navy,"    a 
march by Sousa. the players gave a com- 
prehensive exhibition of their  extraordin- 
ary        resources.        rendered        brilliant 
by training add inspired bv the magnetic 
personality of    their   conductor.       Miss 
Nicotine     Zedeler, who rendered Wionia- 
wski's ''Souvenir do Moscow," proved her 
s.lf a  violinist  of high order  and created 

has  two a   profound   impression.    The concluding 
shooting item   "Slavonic?."   a   rhapsody   by   Kried- 
both   of mano was rendered in excellent accord by 

His mana- the band. 
tour     (the     To-night an altogether typical program- 

Agency) me will be given, including the "Tannhau- 
r"   overture.   Sousa's   character   study 
(wnllera   In   the   Western   Wor 

" Welsh " rhapsody. 
After a double encore the next . 

gramme number, "Entre Act, "», 
proceeded with. This displayed great 
suavity of treatment and artistic 
finish.        Sousa's   new     march, Ane 
"Federal (dedicated to Australasians), 
followed. It is a piece in the composer s 
most popular style, with ite rhythms well 
marked. Wagner's "Ride of the Valkyries, 
from "Die Walkure," was graphically de- 
picted  as  the closing item.    There was a 

■■■' : sbj^irsiSs^-ss 
Philip Sousa and his world-famous  band h ..^      frfon" "Manhattan Beach,' 

i inaugurated their brief Auckland season ^J "Stars and Stripes." The latter re- 
in the presence of a fairly large and lughly- 

! enthusiastic audience. Everything on the 
programme was encored, and in some 111- 

! stances treble recalls were insisted upon by 
! the delighted auditors. 

The combination of instruments over 
which Sousa wields his masterful baton is 
the result of years of consideration and 
experience. Ignoring the hidebound rules 
which govern the construction of the 
ordinary brass or military band, tho fam- 
ous conductor and composer has evolved 

and  "Stars and Stripes."    The latter re 
ccived a sensational reading which hugely 
appealed to the audience.      Towards the 
final stages   of   development   four  piccolo 
players advanced to the front and indulged 
bo   brilliant counterpoint    against   the 
principal theme.   Then six cornets and the 
same number of trombones came forward, 
tho  former declaiming the theme against 
moving harmonies by the latter, the whole 
effect being supplemented by the remainder 
of the band upon the stage.    1 hat humor- 
eque  upon   the  familiar   "Has  Anybody 
Hero Seen Kelly?" also fairly captured the Hero seen IVCUJ .    —»" *"~v     if. J» 

ous conductor ana composer ..ao »»-.»--   house   ti,e musical interrogation being maae 
an   aggregation   of   executants   specially    .       u the instrument* in turn, and ©cca- 
fitted   to  cope  with  the  complexities  of    ^nMy it ^k on a "tired feeling' w»W* 
modern instrumentation,  and  particularly distinctly humorous. 

m    ..  A:_ K.,^1    ,.»,    i hn    one 

a horse or shoot a Bells of Moscow, 
forward   keenly   to Valkyries." 

and "The  Ride 
The 

of the 

SOTJSA SEASON ENDS? 

Saturday brought th* end of the "Wel- 
lington  season   of   Sousa   and   his justly 

in*    band. Two    concerts    were 
a matinee in the afternoon, and 
Tial request" performance in the 
». The latter drew an audience 
crowded every part of the Town 
&pd  included    their  Excellencies 

His Excellency the Governor and Lady 
•'Islington, accompanied by Mies Staplo- 
ton-Ootton and Mrs Guise, with Captain 
'Shannon and Captain Eseourt in attend- 
ance, were present at Sousa's band con- 

feert ou Saturday evening. 

*« 

SOUSA'S  BAND  :i\)-NTKtHT. 

Sousa. and his band" of CO performer* 
arrived by till* morning's train from P«' 
merston North, and were welcomed on at 
rival by u large number of local musical 
enthusiast*. '1 liis afternoon, at ;l o'clock, 
a performance was given in the Opera 
House to a large audience, and a second 
recital will be given this evening, at S 
o'clock. Sousa is a world-famous man, 
and hi* band is equally famous. Conse- 
quently  one  is not surprised to  hear  ol 

the Governor, Lady Islington, and suite. 
Phe programme was of a most popular. 

.meter, and every individual item on 
w«e encored with the greatest en- 

„jeiaam. More than onoe a double 
encore was insisted upon. 

mouern   iu»nuun."".«—i   ■    r- - 
works of the romantic school on the one 
hand, as well as those of the obviously 
popular type on the other.    Many of the 
effects   obtained   at   last   nights   concert 
woidd, of course, be practically unattain- 
able bv everyday band combinations.    W 
the melodic parts the delightfully buoyant 
quality   of  the  reeds   was  much   in   e\i- 
oence,  while in rapidly moving  passages 
the brilliancy of tone was the theme ot 
universal remark. The balance, of the band 
is superb, while the individual exce^/ncies 
of  each   performer   from  the  piccolo  ex- 
ponents down to the gentleman who pours ; 
his musical soul into the colossal bousa- 
phone, are beyond question.   Ihe mobility 
and  precision  of  the  large  concourse  of 
players is surprising, at times giving tlie 
impression of a huge organ being manipu- 
lated by one pair of hands.   Under the 
baton of its conductor the band is as sub- 
servient to every gesture as is the plastic 
clay beneath the hands of the skilled pot- 

"6f Sousa himself,   as   director,    much 
might  be written.    His method  of  con- 

I ducting,  while  masterful,   never  assumes 
I the   exaggerated   proportions   which   cer- 

tain       caricaturists       have       frequently 
suggested.      Where     occasion     demands 
it,  his beat is strenuous, and his players 
are   galvanised  into  uncommon   activity, 
but on the other hand  Sousa not infre- 
quently lets the band "have its head,    as 
it were,  only  cutting in with   a decisivo 
wave  of the  baton  as a certain  climax 
approaches.    Certain expressive effects ate 
sometimes secured in a novel way.    lake 
for example, tho diminuendo close ot tho 
" Manhattan Beach March,"   which    was 
delightfully  presented  its    tho    composer 
holding his hands aloft gradually lowered 
them  while tlie tone receded. 

Tho band gained a big reception for its 
masterful and finished   interpretation   of 
Wagner's now well-known  '"' Tannhanser 
overture.   After the subdued  opening by 
the bass players in tho sedate " Pilgrims 
Chorus,"     the     toni©     was     gradually 
augmented until the melody was declaimed 
by   the   trombones   against   an   insistent 
semi-quaver figure by the clarinets.    Then 
the volume dropped again, until the tran- 
quil course of the music was  interrupted 
by a  swirling  figure in   tho wood-wind, 
which displayed unanimitv of idea among 
the  executants.      The " Tannhauser " and 
"Venus"   themes, with their picturesque, 
orchestral background were skilfully  pre- 
sented, while closing ensembles with the 
"Pilgrim" theme renewed, were striking 
in every way. 

Sousa's  character  study, "Dwellers in 
the Western World"—one of his most re- 

Root (soprano) was well received■«£«"£. 
cored for her capable vocalisation of Maid| 
of the Meadow" (Sousa). and Miss Nicohne 
Zedeler proved herself a- highly^ccomj 
Sid Violinist in her number "ZigeurierJ 
weisen"   (Sarasate), and on being recalled] 

net solo, "Showers of Gold, wntten M 
himsel , and which made demands upon ihj 
S range"of the.instrument. I 
selection was "Killarney. , 

The first afternoon performance of thl 
hand takes place at tho Opera Hous* tol 
day andThere will be another performancl 
She evening. A change of progranun| 
will be given in each instance. 

J 
-f 

SOUSA BAND. 

To-night at the t>P s
rtt

b*nd
u
wiu coimnencel 

Sousa and hla famoua bana Uie| 
a  short  season  whHh  wi M mu^call 
Dominion tour of thta * formanc, 
combination. "Ihe remenibered tor ma 
Wellington *an»»^ml^ple wUo pa^ 
day by the thousands £ V ^ oJ the W 
the Town Ha !• **■ "neered tho band %ndj 
numtoer the *"*Jf5feJSt It **» ««me U»4 
Us great c«^"Vbe emptied. The <asj 
before the hall co"** .D°_Mn^were htmoured 
three concerts In ^>»»gj laimgtoa. *hq] by   the  Presence  oti.auju | 

mltte„   by  ^nr^
n"hlch;0mmeUce9at%15l to-nlgb-ts concert, ^hlcn <-« *wj 

will hiebide i*° W?,gB„„ar "ltide   ot *»«■ ture    •'Tannhauser,      ana 
Va&yrles," J»n«   * hf» £e band will! 
popular Sousa «"^?e* " ; WOrk, whirl 
Lnt. p^^Sr" It*** entitled «| 
a series ot ^™« »S   World." 
Dwellers   In   the   ^eomTuny the ban*3 

three »«>i^u„w*°T1?g„ J the number*. 

^ anlC °"-^be\ngatg» drawn to  matlMja,  one being  given 
rtaL °f A6 JZSM'A mattoees t Wednesday ^'ft^^u be admltW glret,    when  c»U*ren^° H 
special rates. i t V-lldman's. an* 
s^ats is now opes at ^J1(lnWD s- ,p<* 
sales at A. Eady and fc). 

tlie enthusiasm with which they have been ) ^^ compositions—proved    an    enjoyable 
greeted wherever they have appeared, our  guit6j jn wmch much   delineative    music 

head 
■he 

an 
Rachmaninoff's    famous    piano    prelude 
"The Bells of Moscow," was picturesquely 
given, and weU received.      Much rapid 

a* well as control of nuance 
... -    *. ■/_  J _ J      ail 

"that the Dominion tour is a repetition 
the Huccesii which attended them  r 
trali*.    Under the circumstances a 
cd house to-night is assured, to listen to 
one  of the finest  band programmes  ever 
submitted   here,   including   some   of   the 

'."March., ftWJi^ .own ,c|iiwsMtiw * 
"*■    AsWssssMMssMlsBSsiBsHsMssl 

itjon of ^^ presents under the respective heai 
»> Auf ings of (a) " The Red Man," (b) " Tl 
\ «'owd-  $^ii& Man .- BJxd (c) «Th6 Black Man, 
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[Music as   written   by  Sousa 
has been  well  known  in these 
Southern lands for manv years 
and during the past few weeks' 
Australia has had the opportu- 

■1   ,0/   bec°ming  acquainted 
with   Music   as   interpreted   by 
bousa—in    other    words,   with 
Sousa and  his Band.    In every 
city whore a series of concerts 
has   been   given,   considerable 
interest has been aroused, not merely in 
hut f™5™11111363 as arranged in sequence, 
but in the composition of the band itself 
Mr Sousa   who is a fairly prolific writer, 
was  asked   to  explain   something   of  his 
ideals  and   methods   to   the   refders    of 

ticle ] rePHed WUh the followlnS ar- 

The company of musicians which have 
been advertised throughout Australia under 
the term  ■ Sousa and his Band," represents 
just about as near my ideal combination of 
performers as I  hope to see brought to- 
gether both as regards numbers and qual- 
ity   The term  I  have just used  probably 
suits the bill-board  best, but it docs no, 
cover  what  I   have aimed   to  build   up— 
?a«m^y- a band-orchestra. It is, in reality, 
a fifth orchestral body, essentially modern 
in the best mechanical equipment   which 
without arrogating the sphere of privilege 
of any instrumental combination hitherto 
known, has made a wider and often a more 
artistic scope for sweet,  discoursive   de- 
scriptive,  inspiriting,  or inspiring  music 
in all its varied forms. 

I learned very early in life that if mu- 
sicians depended upon musicians for their 
support there would be no musicians It i<* 
necessary to heed the wishes of the masses 
if one hopes tosucceed. Thedramaticworld 
shows the leaning of the masses in the fact 
that there must be .a proportion of at least 
fifty to one, when Romance and Comedy 
are opposed to Tragedy. The fact is that 
the Drama has depended, almost since its 
inception, upon the will of the people   as 

BT 
JOHN 

PHILIP 
SOUSA. 

opposed   to   the hothouse form 
of   subsidised    Art.   artificially 
heated,   antiseptically    watered 
and aesthetically   cultivated   by 
long, lily-white academic hands. 

In the early days of the Sousa 
Band   the   question    was often 
asked why, with my training as 
a violinist and leader of string 
bands.   I   did   not   organise   a 
symphony     orchestra     rather 

ihan   a   wind   combination.     It   is,   per- 
haps,    an    exemplification    of    the    old 
adage   that   man   proposes   and   the   Al- 
mighty does the rest.     Up to my twenty- 
fifth  year   it never occurred   to me that 
I would ever be associated with a military 
band.      My training and profession from 
my eleventh   year   had   been   entirely In 
string orchestral work, and up to my sev- 
enteenth year I was either a violinist in a 
large orchestra, or leading a small string 
band with   ,-iolin   or   baton.     About my 
twenty-fifth year  I attracted the attention 
of the Government authorities at Washing- 
ton, and was tendered the conductorship of 
the United  States  Marine Band, the Na- 
tional   Band     f   America.     I    considered 
the offer one of   /eat honour, especially to 
a man as young   as Myself, and  immedi- 
ately accepted it. 

The Marine Band is formed on the lines 
of the vast majority of the German and 
English military institutions, for It was 
a "double-handed" band. That is. one day 
it played as a string orchestra, the next as 
a brass and reed combination: and like all 
outfits of that character, whose duties are 
a part of a function, it was vague in its 
instrumentation and elastic as to numbers. 
Duplication of the commoner instruments 
was oftener found than characteristic tone- 
colouring, and the desideratum seemed 
principally to confine the thematic ma- 
terial to three leading instruments—the 
clarionet, the cornet, and the euphonium 
in their reed band work. 
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There was at fi,st Ii(; great oppor- 
tunity to depart from the traditional 
instrumentation of the military band Af- 
ter a while, the marches which I composed 
and used became fairly widely known in 
the States, and as a composer of marches 
there was a demand on the part of the 
American public to hear the band I con- 
ducted. Therefore. President Harrison 
permitted me to make two tourneys of the 
I nited States with the Band, and it was 
during the second one that a group of eapi- 
™!t°^,eWYorllall(1 Chicago made me 

a most flattering offer to resign the Gov- 
ernment position, and organise a band or 
orchestra on lines of my own selection. 
I hat led to the formation of what is known 
to-day as " Sousa and His Band." The=e 
people guaranteed my salary for five years 
and gave me carte blanche in organising 
the band. 

I   had    before   me   four  distinct   bodies 
comprising the instrumental combinations 
o  select   from.      First,  the  purely  brass 

band, of which there are several excellent 
examples,   notably  the  Black   Dykes   the 
Besses   o'   the   Barn,   the   Halifax   Brass 
Band and a few others in  Great Britain 
France,   Canada,   and   the   United   States' 
Secondly, the so-called military band   dif- 
fering in its composition in every country 
and negative as to its positive instrumen- 
tation,   the   best   examples  of   which   are 
found amongst the famous military bands 
of hngland. France and Germany." Third 
the   Beer   Hall   or   Casino   string   band' 
large   or   small,    according    to    its    en- 
vironment.  Amongst  the best  known  are 
the Strauss, the Ziehrer,  the Komzak of 
Vienna,    the    Parlow    of    Germany,    the 
Cas.no  of  .Monte  Carlo  and   the   Bial   of 
America.       And   fourth,    the   symphony 
orchestra, containing the essentials  for a 
perfect performance of the classic writers 
2S f HT'hov(,n- Mozart, Bach. etc.   The 
field   lay  before  me.  and   the  roads  were 
very clearly defined, to that extent that I 
rea iSed that each of these musica   nodes 
Any    XTl   '?   by hideb°«nd tradition. 
Anj    attempt    to   go   outside    the    oro- 

<"<;    <>      the    brass    band    would   'rob 
L°   i*!   lhaini     as     a    brass   choir 
Any effort to alter the simple instn - 
mentation of the military band would 
-eaken i, in its mos, important duty-K 
is, as a musical body intended for the open 
air Primarily. To change the character 
of the Casino orchestra and mix its l)ct. 
Pourr, of marches, waltzes and genre pei- 
ormances with symphonies, toccatos and 
w£dd£2  'a™  of musical composition 
would weaken it in its sphere of continu- 

ochesr/t'^-    Enrt    With    a    symphony 
ta    as  th   ° deS,en'1 fr°m its Ioft>" Pos- tal   as  the  exponent  of the  Tragic  Muse 
and  the   highest   form   of  academe   Art 
would be entirely out of place 

' therefore decided to form a fresh eom- 

nulled  b;   tradition and  in a position to 

cater for the million rather than the few, 
and the outcome, after considerable ex- 
perimenting, is the combination I have the 
honour to conduct. 

In building up the organisation. I looked 
first for balance of tone, and second for 
multiplicity  of quartets,   third  for  virtu- 
osity in execution, and fourth for the abso- 
lutely eclectic in programme.     I realised 
in   the   beginning   that   those   composers 
known  as  the classicists  would not lend 
themselves at all times to mv scheme of 
orchestration.      Therefore,   verv   little   is 
heard at my concerts of Beethoven   Haydn 
or Mozart.     They belong to the primitive 
simple, uncomplex instrumentation of the 
symphony orchestra of their day  with the 
strings as the predominating feature, and 
should  never be played  by any combina- 
tion   except the one for which they were 
originally intended  and orchestrated       A 
Shakespearian  scholar would  be outraged 
it absolute changes  in the master's lines 
were  made in  these times:   yet  we  have 
some of the big symphony conductors and 
arrangers who are making changes to-day 
in the scores of those masters of bygone 

,n^iv P,°",ably these men making-thesl ill-advised alterations in the scores of the 
masters do ,t because they think the pre- 
sent age requires progress, but that pro- 
Kress in complexity of orchestration and 
harmonic device is being supplied bv the 
big   writers   of  to-day.   such   as   Wagner 

o^TLTrTS- E,Rar- r>'vorak- Tschaik- 
ofthL ei IT; 1?d " is in impositions 
strurnentl S ^at the toml,i™tions of in- 
struments such as constitute mv- organi- 
atfou find fullest scope and are moS- 

The tone colouring of those  composers 
is so lavish, and goes so deeply into the fn 
strumental body, that urles   youThare per- 
fect balance the fall effect and intention 

claim" iHhT'  iS  l0St-      And   m>'  °™ 
„ni„ at   my   organisation   stands 
unique in its composition as a sound com 
pement. being world-reaching ra her thTn 

?amm°enfinef!t '" thf «"•«*«? -o- to «« r- \ ls not in«M>Sroons to me 
to see a comedy scene immediately follow 
a tragic scene ., Shakespeare, or any other 
oi the master dramatists, nor laughter fol- 
low tears in the romantic drama nor a 
cloud obscure the sun on a summer's day 
Therefore, as l have Nature and the best 
examples of men as my champions I have 
no   hesitation   in   combining   in   my   nro- 

fragX   rh^r   C°medy   wIth   *5*S tragedy,   rhythmic   march   or  waltz   with 
sentimental tone-pictures.     Now theTis- 
tor.an    asks   for   results,    and    are    my 

tTcaSy(,Syesftifl^le?       l  "»   m°St «- tically, yes! For twenty vears I have 
toured America and the countries of Eu? 
■ ope. and now. in the ripeness of experi- 
ence anil reputation, we are making this 
all-world tour, the Australasian part of 
which is rapidly drawing to a close 

D 



<PS>S^OUQ>M*AAS OJUJ\11^ 

(By One of the Tress Gang.) 
; * It L over.    In the quiet of my officA 
*ete comes to me no music save tho 
Biding  throbbing of   «7t^ 

«%0ae and the subdued hum of thortg 
|^>e distant  linotypes,       lint  tlno  Mi 
Xee   prosaic   sounds, subduing, then 
STinating them,   filling .tho   air   uth 
X<ot refrains  and   magnificent haimo- 
35/ there  lingers  tho still   fresh ami 

' v go'rous   memory   of   Sous,     and 
Band.    I have just ooiuo irom the Opc- 
n Honso. as lWe don&annny a time 

•boCand   as   1   sit   hero   wonder,.., 
**at to write my head is a whnl "it 
fh7modle>^to whioj,   or tho past   » 

»B l Ah"ite£: No'^were'Von 
Ktek^SEK&k inanity to pel, 
S    A comparison 1    No, again, for com- 
Prisons are notoriously odious and in- 
.variably   illogical.    Sousa   is   incompai- 

at all for Ids' eomw 
idfK faith «# «» "*7°£, 
of Auckland, the Band had tn,«rfiWfe 
on n special tram immediately after] 

\ tho .performance, nnd Wj*^*£ 
■if 
dn 

Un^etc^J^- 

FIRST AFTERNOON 

TIK.SK who attended the  first   afternoMi ] 

UUI       HUB     ■v.vv. --- , 
urn   commencing  to-night 

SOUSA'S   BAND. 

OPENING CONCERT. 

able.    He is a veritable maker of music,) 
a musical trinity- poet, composer, con. 
Jttctor.    And his Band, well, it is Sou-| 
to»s  Band,  a combination    of    chosen 
trass, string and wood-wind instrument 
■Mists,  trained   and   inspired     by    the 
Castor under whom they play      What 
,ihoro need be  saidP    Some of  us have 
lasted "canned" samples of the product 
Of Sousa's genius, thanks to the genius 
Of  another  groat  American.    The  gra- 
mophone  has familiarised   us,   more   or 
le»T perfectly,  with the master's inter- 
pretations  of  his  own   inimitable com- 
positions.    But to get those interpreta- 
tions first hand.    To see Sousa's forces 
marshalled   on   the   stage,  with   Sous* 
himself  on  tho  dais,   and   to  hear  the 
glorious   hurst  of   music   winch   comes 
at   the silent   bidding  of his   rhythmic 
baton and modulates- itself  in response 

, to tho quiet but   compelling  motion*, ot 
his  white-gloved   hand.    Ah!   tliat  was 

! *  privilege   not   .soon   to   be   ^gotten 
I I am alluding more p-irti.-ularly to the 
evening performance.    The matinee was 

A FINE PERFORMANCE. 
Last night at the Opera BOOK, bjjfjKJ 

a very good attendance, John Ph.Uip 
Sousa the famous American composer 
and conductor, and hi, celebrated band 
made their first appearance m AucUand. 
and received a very flattering ijjj 

The company left Wanganm by tram 
just before midnight last ?««**/,& 

playing.   im"  ;","*     BBeB and in places I band will  prooaoiy w«   —»   -- c, ■ 
in the syncopated r*""** "    ^r' after digplay 0f virtuosity which was JW 
were the ^iom%LJL wind section Z°J them Many of the effects secured 
baT8 of ^' ^t;e

00band; so many ^ mlmorable, an«3la second acquaintance 
i9MU1tlat nlayers of this *»> have ^[^his cx,ncourse of musicians served te 
S^aEan Auckland plaxterm J* completely clear the wondertid PO- 

be ore   whilo the   brass   portion   tea*" {[     of thig band so perfectly tram 
- nothing to be desired. The (wrMg % md every interpretation invited the 

"plendhl tone, and Mpy "ggj! clo8e8t attention from the audiencwho 
technical proficiency, and the latter, n {reqUently roused to a high piteh oi 
even in the Rudest passage    create "J^^ ^^   surprising   rendermg 

■v=«a was ?= SW^rt SfeS r^rszr^n* 
.  .    and ^ed AucUland at JJO I* gJJ^l   the   finished  performance 
i„ht      Notwithstanding   this   late   ai ciarin     . thp thftrn0> mad0 
S£   the  S   organisation   commenced by the b ~™^. ^ ,        be rP. 

ft&WjLA*L?ffCS nle4e^°byathose, who   were   prese„ . 

night 

SaSJXE   and   the   pertor= 
powers of endurance.    This MBM 
contains splendid miisicans  W^ 
bar being a thorough master of his in 
strument, and is composed of.  4 ^toj 
2 oboes, cor anglais. 2 bassoons   contra 
bassoon,     E . flat     clannet      10     ig 
B    flat    clarinets,    4    secona     v> 
clarinets, 2  third B flat clarinets, alte 
clarinet,   bass   clannet,   harp,   . 

laisc."   the    "result   caused   the    virtuoso 
players no apparent perturbations. 

Sousas  Suite, "Looking Upward,   -AJ 

evening periormaiuc.     ■ n.   ■■ — • 
delightful, but the evenin- programme, 

'supplemented  ns  it  was so   generously. 
wtoto the extent to uInch  .    was sup- 
plementeil  more  .!<• iglitfnl   still.      l£t 
me   briefly recall   the   richness  of   the 
feast     Two bountilul helpings ot  V*ag- 

fnf,r_the   "Tannhauser"   overture    ami 
tho glorious "Hide of the  \ alkyrics 
a taTto of Barhmnninoft in "The.Bells 
of Moscow." of 1-Mward German in his 
spirited   "Welsh"   rhapsody,     and     ot 
Hilm.sberg.M- in a lively entro act, Rome 

lot     Sousa's     richest     creations—   1 ho 
balers of the Western WJ»rld        Kuig 
Cotton,"    " Washington    lost, IW 
Chatan      March."       "Ste.-s      and 
Stripes"   and   "The   Fedora ,"   the   new 

j ronrrl. which he has specially dedrrated 
to Australasians.    And   even   then   the 

Uncnu is not noarlv exhausted.      Micro 
h-emain  the  melodious  strains  of  ' Tlio 
Blue  Danube   Walt/."   and   the  unique I 
land inimitable exposition of the comical 
fin music, "Has Anybody    Here    Seen 
Kellv?"    And  to these  again  must  be 
Added the welcome contributions of the 
soloists, Mr   Herbert   L.   ('larke's  bril- 
Kantlv-executed <ornet  solos  (  ^howeis 
of Gold" and the ever-popular "Killnr- 

i«By"), the sweet soprano songs of  Miss 
fi'reinia Hoot  ("Maid of the Meadow" 

id " Annie Laurie"), and Miss Nicolino. 
edeler'« artistically-iilayed violin solos. 
tiwdy   no   one   could   desire   a   riche^ | 

feast than   this.    Was   it   nny   wonder i 
that the satisfaction of   patrons  found i 
fraqjient expression  in  vociferously on- 
-tihusiftstic applause, and that Sousa and 
his  bandsmen   wore permitted  scarcely 
§ moment's breathing time between the 
courses?    I certainly do not remember 

Lhaving seen a  more delighted audience 
: teftvo  the   Ooern    House.        Everybody 
«t4mod bent"on telling everybody ebie . 
fi!i*t< an onjovnble tret  it  had  been. 1 
"iall appeared to unite in the regret. 

^iherc eotild not be a se-ond spread-! 
ut the banonet table.    But sort «. j 

iusn boa departed.   U<irmiMf ^ 
'«• burriwlH" l»«s «!•"■      "** 

another very onjoyame nu.uuu., -        conceived on a mr IUUIB ^-"—r--        .    . 
ceived   adequate  treatment.   The   part-   those j al pot-boilers whuh have bej 
Xving was specially good;  in places the   come painfully familiar.      J P™f3   X 
bass choir-sounded as if a large  organ   not      etend   to   to"ch  fny  P f^^ 
«'«-   beinc   Played.    The  tone   was   de-   elusive degthe, but for all that >t^"P 

I" third B flat  clarinets an»   wa-  being   p ay Q( tirno    hat c,ever ..genre" tone!   and wnvujnm 

Li*   clarinet,   harp,   3   aaxo-   ^^^^^d, the brasses played   atmosphere which^9^7ag
W
m

l
o

e
re JretenlioJ 

phones, 4 cornets, 2  trumpets, 4 horns,   ^^KJ rovwdness, and the clan-   the.Southern Cross   -» ^ f tL third 4 
f Trombones,   2   euphoniums    4   tubas,   J   h        ^ ea {       manner] a.idnokss -««J*^V.nW ™*r*»\ 
bass   drum,   cymbals,   tubular     ehuncs, tQ be eXecutant8 of the   the series, re8ented,  among   OienJ 
StStaSJS. tympani, and aeccssoncs.       thjt pj      ^    This ^, - j   ing   ideas   wm p^  ^^ Mlhi ^.^ 
b The   programme   praaante4w»   OBJ        J       tis{action   that   it   resulted   to 
that suited all  tastes, and  showed the      » t  "Has  Anybody  He.. 
performers'   powers  off  to   splendid ad and .^ Yan^e Shuffle 
vantage.     The   audience   applauded   the, .Q to     ,«^J 
executants so much in several   nstances Helmsberger's  "Entre  Act    re- 
that triple encores had to be given, and   recaUb. irrpsistible   reading 
when   Mr.   Sousa   made   his   entry   he   «^M:  a^ poms5tion, a spirited and, 
^as verv warmly welcomed, and a sinii-   J« « orohpstrated matcb  was much 
lar compliment was bestowed on the In-   J°       d/and farther contributions were 

r  .- ^_   -*   *v,«   r s»   of   the  cur-   ""J J   .'      _, ^.v,- u^nH ncain trreatlv lar compumeirv »»o »—--..- 
strumentalists   at  the   rise   of   the  cur 

DnriHg  his   career  as   composer   and 
conductor, Mr. Sousa has had conferred 
upon him many honours, amongst them, 
the "Victorian Order," presented to bun 
by the late King Edward' 
veiled   far   and   wide   with 
What Rives it special prominence 
from  the   technical  completene 
performance,  is  the splendid 
tone   that   is   obf" 
and   deep   timbre   < 
cellent examples were given of delightful r|,]ip MttM. ia a ^aphieally written corn- 
legate playing, and the weighty and oMaa> and revived « performance 
soul-stirring climaxes were exciting in ^ost rpalistiCi and \n reply to a de- 
thc extreme. The rhythm is strictly pro- tpminated «oore "King Cotton" was 
poitional, consequently the  time is ad,    ,     d 
mirable   With commendable precision the      M58g v  Rpot? thp soprano, has a pleas 
aotcs are sounded, and the release of tha 

ing   ideas   were preaentea,  u.»u»&   ~ ™. 
befng.  two .sectional drum f- wh,chl 

starting   p.amssimo   Je%^fke" thunder] 

^•fJSTcSf"'?tatS&d S th] Sieirflied   t>a">     aa       T, t,,i     TVIP  nell wingUy  Mr.  Herman  Han^he^pel 
enV'yed, and further contributions were      ings by   ^  »*™^Hungarian   Bhad 
demlnded. when the band again greatly   fonnance  of^LunJ. ^ liere t 
nleased with its brilliant performance of   80dy No. 2     was ine      rcvelling in prd 
^The Stars and Stripes" and "Manhattan ( date the players s mply re ^ 1 
Beach"     A   stirring   and   exciting   per-   sent.ng    "»^ies   ^ j ti3 

2S- -^r^YT^^t:   K/^rex.utent of the br^ 

neeial prominence, apart tivit     it8 Bhollts and savage laughter,   ^      ^   laying was displayed o 
ical  completeness  of its ^    moae ^.^^ portrayed.   Other   ^^       After   this   came   i 
the splendid  quality of esti       and   eajoyabto   pieces   were   roarch)    ..The    Uairesl   of   1 

obtained,   and   the   rich ^chrnanivo(f^   "Prelude"   and   Sousas, (Sou8a)>  a  feature   gfjjg 
,re   of   its   basses.     Ex- ^Vellers  in  the  Western  World."   Unmtion of the principal »W 
; were given of delighttul iq a „raprri(.ally written com-   trombone  players   who aovi 

front of the stage.    i»=i"--o ;"   ,.  •• 
tiil  wa«   the  performance    of     Herno. 
"RaWzy Marcli," which terminated t uasociy .i«     ,       n(X>r6 selections ' 
programme.   Popular w™10 „ 

piaven. rl„HPd    a     proportion     of     «ie      »oi P Miss V. Root, the soprano, has a pleas-    Uuded    a I ., Bndo Bletf 
voice, and was reenlled n   er   he tasteful   ^vM^on P°8    ,^« ^ 

was    tj 

S"';:».f.-,..S;feoi",3. 

voice, and was reenlled after the taataful „ Waahington Post 
intervals is as perfect as could be desired. of  Sm,sa,a   «Mald   of   the,   Mea-      iection whicl. captured 
The degrees of tone are worked up with   do«„ 

wonderful effect, the fort«.«nc» at th 

Another .rec 

exeoutiou 
Clarke in 

the Hv 

The degrees of tone are worked up with   dow „     Mi„   N.   Zedeler,   the   violinist, ., Turkish Patrol'' (Michaen 
wonderful effect, the fortissimo at the   displayed a pleasing tone and good com- | intonation andbrillianceio 
lose    tetanding   out   wrth   remarkable   ^^f the bow in Sarasate's "Zigeuner- displayed by Mr. Herbert L 
Cr and body of sound.    Sousa is a   £™L»   Mr. H. L. Clarke is a finished cor

F
net solo   "Sound* from «» ~j 

Magnetic   conductor;   he   has   no   man- t   8oloist,   he   secures   a   beautiful ™V^*y*^ieA"M™'i 
nerisms, is  very quiet  in his way   and from hifl m8tninient, phrases with encored   he  ^nbi.wa        Virgini% 
oft „ ceaaea be'ating at  all.    To obtain | excellent judgment, and secures any de- Among theCohl ^ ^r 
special effects he used bis left hand, and of sound he desires, his high.no es made  a   good -mp ^^ .. 

are of delightful clearness and flute-uke BOO       ^n.e™ ^ deler in her  int« 
special euctva »»= u=^v   
if he wishes an accentuation on any 
particular interval, he slightly moves 
his band towards the executants and 
for the embellishments or finesse of play- 
ing he makes a slight finger movement, 
which seems to be thoroughly under 
stood by the instrumentalists. Under 
such perfect control are the performers, 
..   , K   —-. -i i# **i» one perwn were 

ful clearness and flute-like BOO, >™e™ 's * in her intwpr 

timbre. For his excellent rendering oi *-J-bn^aw^e exacting ,Wta* . 
"Showers of Gold" he received a yoa- S°jL°;eIlir de Moscow," d'splayeffij: 
ferous encore, when he gave "Killaroey.    ^j^i   ability and   mU",S1.a!lly|C"* 

Two performances are to the given. „er double gtopping and sltitl in M 
daily, to-night's programme will con-ideviceB moeta «1^ ^""SSiii".^ 
tain the great 1812 overture by Tschai y,,^! tmflteaent of th* P*»1!^^ 
kowsky, and selections  from  Wagner c^,- The  Bed SK:.-*^    h"Jg 

IHHHIHHHfl^HV 



THE EVENTS PERFORMANCE. 
The attendance at the evening concert, 

though good, was not such as to justify 
the opinion that Aucklanders have yet 
realised that they have at present in 
their midst a musical combination so far 
unequalled in its way. More than one 
instrumental coterie has visited us to date, 
but for catholicity of taste, searching in- 
terpretations, and a wide repertoire it 
may safely be affirmed that Sousa's 
famous band stands pre-eminent. Promi- 
nent features of last night's performance 
were masterly delineations of Tschaikow- 
sky's thrilling war picture, the famous 
" 1812" overture, and Sousa's clever suite 
based on " Three Quotations." The 

I firatjlfc^hese was » skilfully devised march 
in paPu style, containing thematic mat 

I ter cij||jujin)!;siu^ interest, the second was 
la d«Hajj|U sylvan sketch based on the 
<iui;i:ttfl KAIHI    I.    too, born 

I ArrailiaB HThr last, entitled "Nigger in 
Ithc     W^Mpilc."     exhibited     all     those 
iEtheopian tendencies in the orchestration 
land general effects which stands for un- 
iversal popularity.    Weber's "Invitation a 
ILa   Valse"   was   a   noteworthy   contribu- 
tion.    Taken "con brio," with the excep- 
tion  of the  tasteful   introduction,   it kept 
Ithe  wood-wind players busy  showing  the 
■florid themes  to advantage.    Not a  note 
■was missed, however, and the whole effect 
lwas    inspiring,    calling    forth    warmest 
Iplaudits.    A fantasia on Wagner's "Loh- 
lengrin"    was    a    telling   effort,   showing 
the  band's   executive  and expressive  re- 

ources.   Other items  were  "Praeludium" 
l(Jahnfelt),    " The   Glory   of   the   Navy]' 

narch   (Sousa)   and   Fricdemann's  magni- 
ficent "Slavonic  Rhapsody."   Telling en- 
core items were the Sousa marches " The 
Jride-elect,"    " The    Washington    Post," 

[* Stars and   Stripes," "Hands  Across  the 
Sea" and " The High School Cadets," all 
Df which  were  uproariously  received.    A 
clever    travesty    on    "Waiting    at    the 
3hurch"  was  also  given.    Miss  Virginia 
toot  was encored   for her rendering   of 
ousa's "The Card Song." and a similar 

bxperienee awaited Miss Nicoline Ledeler 
ifter  her violin  solo "Souvenir de   Mos- 
cow."      Mr.   Herbert  L.   Clarke's cornet 
polo, " The   Debutante,"  was  an   artistic 
triumph,  securing a hearty encore,  when 
I' The  Rosary"   (Nevin)   was given.    The 
lisnal afternoon and evening concerts take 
olace to-day.    Prominent among the items 
lo-night   will   be   Sousa's   immensely   suc- 
cessful fantastic episode "The Band" Came 
Jack." 

^ 
u 

SOUSA'S  BAND. 

Two    performances    were    given    by 
jousa's   splendid   band   yesterday, and 
practed appreciative aadiences.   At the 
Ternoou ooncert a fine programme was 

bmitted, and every item was so much 
■ought of that extra numbers were de- 
ahded at the conclusion of each. Litolff's 
narkable overture "Robespierre" head- 
the programme, and a graphic   and 

Ighly interesting performance was given 
1   it.      The   gloomy  introduction  was 
leouted with fine breadth and feeling, 
id much fire and energy was displayed 
I the following impetuous theme, while 
le   "Marseillaise"   was   renderod   with 
feat  force   and   fine   sense  of  rhythm. 
Ime excellent tonal outbursts were ob- 
Bned ,Jn   the   music   depicting   Robes- 

gre's  arrest  and  execution,  and  the 
Bare by  the trumpets  and   following 

lumphul march were given with telling 
feet.   A selection from Wagner's "Sicg- 
led" showed the band's powers to ad- 
Irable   purpose;    and   the   "Siegfried 
111" was artistically performed by Mr. 

Tnan Hand.    Liwts  second  "Rhap- 
t* received * careful and studied de- 
">} tiie various change* were delight- 

sasde, and a flue climax was ob- 

tained at the close. TBeriUwsV "Rakoczy 
March" and Sousa's "Looking Upward" 

| and "Fairest of the Fair" received vigo- 
rous treatment, and Filipovski's"Song of 
the Nightingale*" with piccolo obligato 
by Mr. Paul Senno, was well received and 
admirably rendered. The soloists, Misses 
Root and Zedeler and Mr. H. Clarke, 
gave successful interpretations of their 
numbers, and were honoured with in- 
sistent recalK 

The evening programme contained 
Tschaikowsky's famous overture "Solen- 
nelle 1812," Op. 49. The largo movement 
was exquisitely phrased by the execu- 
tants, and in the "Poco piu mosso" the 
brass choir produced a splendid volume, 
and executed the difficult intervals with 
perfect intonation, while the wood-wind 
gave finished performances of its music. 
The Andante was charmingly expressed, 
and the "Allegro Guiosto" was rendered 
with vehemence and force, and the strains 
of the "Marseillaise" shone out with tell- 
ing effect. The basses played its running 
figure of chromatic intervals with re- 
markable freedom and purity of tone, 
while throughout the excellent part-play- 
ing was quite a feature of the perform- 
ance. With wonderful unanimity the 
executants kept together in the unison 
passages of eighths and sixteenth notes, 
and a splendid rallentando was made lead- 
ing into the slow movement. Overpower- 
ing in its effect was the sound produced 
in the Largo; the weight of tone was 
magnificent, and the way the instrumen- 
talists played together was a fine ex- 
ample of finished ensemble performance. 
A pulse-stirring rendering of the closing 
"Allegro Vivace" terminated a remark- 
able performance of a world-famous com- 
position. At its conclusion the wind- 
choir was enthusiastically, encored, when 
they were heard in the conductor's "The 
Bride Elect." Most enjoyable and highly 
finished was the performance of Wag- 
ner's "Lohengrin" selection. In this the 
brnsscs simply covered themselves with 
glory, and the wood-wind ably played its 
music. Weber's "Invitation a la Valse" 
was very daintily interpreted, some 
charming shadings and rubatos being dis- 
played. Highly praiseworthy perform- 
ances were given of .Tahnfelt's "Prelude" 
and Fricdemann's "Rhapsody." Sousa's 
"Suite" and "Glory of the Navy" were 
much appreciated, and received adequate 
renderings. The band's encore pieces, 
"Hands Across the Rea," "Washington 
Post." "High School Cadets," "Stars and 
Stripes," and "Waiting at the Church" 
showed the instrumentalists' powers in 
popular theme* to splendid advantage, 
and the performances often resulted in 
double encores. Miss Root gave a pleas- 
ing rendering of Sousa's "The Card Song," 
after which she sang as an extra "The 
Goose Girl." Miss Zedeler displayed fine 
execution in Wieniaweki's "Souvenir do 
Moscow." which was effectively accom- 
panied by several members of the band, 
and in reply to a merited encore, played 
a gavotte. Hr. H. L. Clarke was enthusi- 
astically called back af*f,r his clever per- 
formance of "The Debutante" as a cornet 
solo, when he played with marked effect 
"The Rosary." 

To-night the programme will include 
Weber's overture to "Oberon," Sibelius' 
"Finlandia," and the famous "The Rnnd 
Came Back." and several Sousa marches. 
The public should not miss the chance of 
hearing these instrumentalists, as nothing 
PO large, efficient, or so complete of its 
kind has ever been in Auckland. 

SOUSA'S    BAND. 

YESTERDAY'S   PERFORMANCES. 

Tun plan of submitting two programmes 
daily was continued by Sousa and his 
wondorful company of instrumentalists at 
the Opera House yesterday. Each per- 
formance was in its way an incomparable 
triumph in skilled interpretation, and 
served to show what assiduous rehearsal, 
coupled with rare ability, may in time 
achieve. The band's repertoire would 
seem to be well-nigh inexhaustible, while 
at each session the listener makes a pleas- 
ant incursion into the highways, and .some- 
times the by-ways, of music. 

Prominent  among  the  successes  of the 
afternoon programme,  and  received  with 
rapturous   applause,   was   the   remarkable 
interpretation   of Liszt's   14th Rhapsody. 
The broad  and expressive nature of  the 
harmonies   in   the   opening   portion   sug- 
gested  a  funeral   march,    and   was    de- 
claimed in the minor mode.    Subsequently 
tho same air was massively treated in the 
tonic major key, and led up to a caprici- 
ous movement,  which gave ail the execu- 
tants, and particularly tho numerous wood- 
wind contingent, full opportunity for bril- 
liant technique, coupled with plastic tone. 
Tho   elaborations   of   the    fiual    Magyar 
theme were strikingly presented, while the 
strepitoso  finale,  in  forceful   unisons and 
chords, was given  with astonishing  verve 
and precision.    Sousa's " Geographic Con- 
ceit," a highly popular item, proved that 
music    possesses    but    few    limitations. 
Wittily   entitled,   " People   who  Live  in 
Glass   Houses,"   it   set  out to musically 
depict the various results of a successful 
vintage.     The  first section, " The Cham- 
pagnes,"   was    full    of    enticing   music, 
played to an  admirable simulation of the 
popping of many corks.    Then came " The 
Rhine    Wines,"    with   a   coaxing    oboe 
theme, surrounded by much varied orches- 
tration.    That portioH illustrating Scotch, 
Irish,   and   Kentucky   whiskies,   was   de- 
voted   to   national dances,   in   which   the 
usually accepted characteristics were pro- 
minent   in   the picture   presented.      The 
movement " Pous6e Cafe    terminated the 
suite,  and   made   a  fitting   climax  to   a 
musical    feast    of    good    things.      Von 
Suppe's   "Poet and   Peasant"  received a 
rending nothing short of sensational, and 
eclipsing any previous performance of the 
overture   yet   heard   locally.    The  " alle- 
gros" were taken at hurricane speed, yet 
every note in the swirling semiquaver se- 
quences could be distinctly traced.   Sousa's 
stirring    march,     " The    Diplomat,"     a 
fantasia   on    popular   hymn   tunes,   and 
Ganne's characteristic, idyl, " The Gipsy," 
were the band's other achievements.   Miss 
Virginia Root sang Sou6a's " Oh, Ye Lilies 
White," in a successfid manner, and Miss 
Nicoliife  Zedeler made  a  decided   hit in 
Hubay's   violin   solo,  " Hejre   Kati,"    a 
selection   which  showed   that the   artiste 
possessed higher qualities than mere tech- 
nical eloquence.    Miss Zedeler appears to 
be a player with vast potentialities,  and 
should  y^t   tako   rank   with  the   world's 
greatest violinists.     Her interpretation of 
the   encore   piece,   " Le  Cygne"   (Saint- 
Saens), was above reproach in every way. 
Mr.  Herbert  L.  Clarke's  brilliant cornet 
solo was deservedly recalled, when he sub- 
mitted "Robin Aciair." 

The evening concert was largely at- 
tended, and the enthusiasm attained large 
dimensions, the composer and his band 
being cheered on more than one occasion. 
Weber's fine overture to " Oberon" opened 
the programme, and every phase of thie 

*"«?• piece of matramenfcation was 
% the PJflJEKfcvtpw*'! »wte> 

many   — 
., scoring, and the whole _ 

listened to with rapt attention.     Sibelini 
stirring tone-picture, "Finlandia," was ) 
striking success, and whether in the n 
turbulent harmonies which dominated 
orchestral fabric, or the exquisite hy 
like middle section, the band scored a 
success.    A fantastic episode, much to,. 
liking of the audience, was entitled " I 
Band Came Back."   It served as a vohii 
to reintfodnee the  band to the assent! 
after the   interval.     Heralded by  a  fa 
fare from the wings, the harpist stroll 
on, and discoursed " Annie Laurie."   % 
oboist next put in an appearance, playi 
"The Mocking   Bird,"   to an accompai 
ment provided by the first soloist.   G radii 
ally  the   players   assembled,   each   ba ,. 
contributing to the general effect by play 
ing snatches   of popular airs,   the  who 
gaining in volume and harmony the whfl 
A   dramatic   feature   was the   duet  ire 
" II Trovatore," rendered by the princii 
cometist and the trombone, the latter t 
ing   stationed  in   the   dress   circle.     Tl 
quartet, "Sweet and Low," by the hor 
and " Two Little Girls in Blue" as a dt 
by two  saxophones, called   forth big 
plause.     By degrees the  whole  band 
scmbled,   and Sousa then  appeared, 08 
attain leading his forces to victory in "_ 
Washington   Post."     The episode, 
was wildly  encored    served to make cle 
the capabilities of individual members 
th« band   in uncommon   fashion.     Che 
followed   the    encore   selections,   " Rfl 
Shamrock,   and  Thistle."   and   the   ev 
popular  " Stars and   Stripes,"   while th 
Test of the programme numbers, includii 
many artistic solo contributions,  were i_, 
^demanded.    Other concerts take place {o> 
day at three p.m.   and eight p.m., whe~ 
new programmes will  he submitted^ 

A   special   matinee  for   school  children 
will be given this afternoon. 

Tt  is  not  generally  known   (says tMg 
"Dominion") that none of our wood-windJ 

players   in   Wellington   could   play   with, 
Solon's  bund,  or  any  of the big oreheg-j 
tral organisations of the world, with their] 
present  instruments;   neither  could  they! 
nlay   in   any   modern   opera   band.     Tfcs|t 
trouble is that of piM\    Our plavers an 
enuinncd with the o'■' high-pitched instru- 
ments,  which   arc  <unod   to  the  Philhar- 
monic  pitch,  \vhich   has   long  since bewj- 
"iven   the   go-hv   in   the   n'tistic   world," 
'Sousa's    instruments     hi-is-    nnd    wood- 
wind, are tuned to the international pitch; 
which  is  now the  wonted  P'teh  for all 
hi"   musical    organisations    in    America, 
England, and on the Continent.    The dif3 
fnrenco   is  almost   a   semi-tone—an   enor- 
mous discrepancy- which cannot, be made 
right   hv   the  most   skilful   instrumental* 

lists.    Sousa was interested to learn that 
'the fine citv organ had been tuned to rh# 
Slow pitch.    Had he known that he would 
[probablv have used it in conjunction with 
] the  band   in   some   of    the   numbers,'-~ 
Flgar'e "Pomp and Circumstance" mai 
for one.    Sonsn thinks that the Muniein 
Orchestra   should   eertainlv  be   equil 

j with low-pitched instruments, for sevelSJ 
reasons.     One  is  that  the   intermits 

J pitch was now almost universal,  and l 
| conditions  were  made  in  conformity; 
. that niteh.    The big singers were 
' tomed to the low pitch, all the le 
piano-manufacturers  tuned  thofr  ins 
ments   to   tho   "international,"   and 

Ibest argument of all was that our 
organ was down to the low pitch. 



<3Lt( ILiwtfs ——  *    - ,-• ,      „,,„ 
I and Peasant" march- received cn»»cte.r 

1 Ado)'  _!—-, n - «tic Sousa leadings, perhaps rather cus- 
I  I 9  ^k^CtQjjuu 2 C concerting to  the    conventionalist,    but 
\\f 6*^1—   VAM*f ft. V3.        thoroughfv delightful to others in the 

. .  ^ surprising  effects.      Yet most  convmc- 
the ing and satisfying of all was "Washing- 

ton Post," the pioneer march which yieia- 
, ed Sousa, as composer,  £ 10 and world- 

wide fame.     The solos included an ex 
hibition of brilliant executancy  by  Mr 
Herbert L. Clarke in Clarke's "Carnival 
of Venice," and a glimpse of very fine 
musical   temperament  dn   Miss   Nicoline 

Musical Auckland waited long for Zedeiert   rendition   on   the   violin   of 

usa's   Band   at 
Opera House 

A GREAT RECEPTION. 

JOKES. 

Hubay's  "Hojre   Kati:" 
Those who braved the elements in the 

evening  were   certainly   amply   compen- 
sated by  the   splendid programme  sub- 
mitted, and the added attractions of the 
numerous   encore   numbers.     One  front, 
row of the dress circle was occupied by 
the     American     Consul-General      (Mr. 
Prickitt), the Vice-Consul   (Mr. Bachel- 
dor), and a party of ladies, and the front 
of the seats was draped with the "Stars 
and Stripes." 

The opening item was Weber's splen- 

fethe coming of Sousa and his  Band, 
Jfcd when the combination of talent- 
led  world-trippers  first   made their 
Appearance before the large audience 
St the Opera House on Wednesday 
night, they must have felt more than 

/ satisfied with the heartiness of the 
'greeting extended by our townsfolk. 
^Frora   "Tannhauser"   to   ragtime 

f   two-step seems a very lon« step, yet 

gSousa's   party   ot    in8tr.u™®°t*^ didTvertur"e~to ''Oberon," in the opening 
handled these rather varied numbers ^d^™ e^rench ho'rn ,. most effoc- 
%ith the  self-same perfection, ana tivg     The     wood.win<i     combinations/ 
-are certainly quite at home with any illiutrttive  of   the   tip-toeing  of  the 
ntioal selection they undertake to fairiM, wa8 admirable, aMtne attack j 
Hyisicai sm        of which best always by the trumpets was splendid, while the 
mve their be>   of, wncnje             y y          harW>ny   obtained    from   the 

. brings a call lor an  one OH .    sousa ^                ( ^ band w<a9 a thing that 
•is not a conduct .r ol   l!i»   erratic   01 mugt ^heax*  to be fully understood. 
Taving order, hut rather of the mild An  aUjon  was  given  in   response  to 

disDOSition as leader of his talented t appiauSe, the item being ' El Capi- 
Sv  all of Whom appear to  be   on fftne."     The cornet solo by Mr. Herbert 
such good tennsumsically  with the L.  Clarke,  a  rondo capriccioso, was  a such good terms mnsica n     «.«i --   - - ^^ work) wWch was aeci. 
composer-conductor that they seem yalue       the aud,ence, 
to understand colK ctively the merest —iL. -.«. . w„. 
toovement of even his eyebrows 
There was some reality about the 
whole show, and whether it was 
-Tannhauser," " The Bells of Mos- 
cow," "Stars and Stripes,   or 

and the musician responded with a beau- 
tiful air, "If I Had the World to Give' 
You " The next item by the band was 
a suite by Sousa, "At the King's Court":, 
(a) Her    Ladyship,   "The    Countess, 
(b) Her Grace, "The Duchess," and (c) , 
Her   Majesty    "The  Queen."    In   these 

THE   man  whose   name  is   heard in   all 
corners of the world,  even in backblocks' 
shanties where the "canned music" of the 
phonograph    whiles    away    the   evening 
hours,  Sousa hid himself away after last 
night's concert in  a cell deep down  the 
theatre's   foundations.       He was   accom- 
nanied by two or three business men ana 
» halo composed of violets and two girls 
as handsome as the violets; and he mani- 
fested   a   tendency  to   tell  funny   stones 
rather than to be interviewed in a serious 
vein        He   has   the eye   of a   humorous 
person,   and   it   is   justified,   for ho  can 
see what nobody would dream of looking 
tor—a    not    remote    connection   between 
the excellence of his band and the seduc- 
tions    of   alfalfa-fed    steak-" tho    finest 
tood on earth."    Indeed, it was not easy 
to   divert  him   from   joke   and   anecdote, 
even   to the   attractive   work  of   making 
odious   comparisons   between   New   Zea- 
land audiences  and  other,,   though  musi- 
cians  usually like  to  talk on  that sub- 
ject      He did but add to the accumulated 
testimony  that New   Zcalanders  are  cool 
in response to first addresses, but «''rm« 
as  their hearts   are expanded.       He had 
found    his    audiences    appreciative    and 
kindly—all  good   listeners,   sane listeners, 
listeners   who    applauded   in    the    right 
places.   But that did  not necessarily  UJ- 
dicate a standard of taste, said he. People 
Ko to a concert as  to  a  concert,  never, 
or   at   least  very   seldom,   out   of   mere 

Bring   them   round 

- - - , ; • 
and perfection of "delicacy was fhoWH^ 
Helmund's Serenade. »w°nP*»£ "H 
uncommon was Sousa s "Last .Uays °l 
Pompeii," and the rest of a big P™| 
gramme was received with every demon 
stratum of approval. , 

This, afternoon  and  evening  new   pro 
grammes will be played. 

\ ^i 

SOUSA'S  BAND. 

To hear Sousa's famous band is be 
an education and a revelation, and es 
uew prograuinio seems better than   t 
ono wbkm preceded it.     Saturday altl 
noon's audience was manifestly deligUtj 
and the enthusiasm was at times aim* 
beyond,  'bounds.      Lvery   item   was I 
musical gem—so simple that the patj 
not  knowing an ot>oe  from a l>a* 
couki yet listen enraptured; so exqu 
that   the   critic  could   but  marvel 
applaud.   Surely nothing more superi] 
Its kind could toe imagined than ttou 
symphonic poem,   "The   Chariot   ¥• 
Almost without a printed synopsis 
the audience have understood the st 
of Bon Hur'a great race.     The el** 
call, the  trampling ot- horses, the 
huzzas of the people, and, then the 
excitement  of   the  race—all  were 
by Sousa's  wonderful band as    plal 
almost as if human voices had been j 

COW, Stars anu on u^^, -■> --■•- Hej. Majeaty "The vueen. «i "■"<= 
steD march, there was no mistaking itcmf) the glockenspiel was heard to great 
7y  i.„i.:—      " Ha a Anvhodv     „«„„+     The. harmnnv rose in (trade   ac- the representation.   " Has Anybody 
Here Seen  Kelly" was   artistically 
rendered as an encore number, while 
telling effect is introduced into each 

' item to suit the bill.    Miss Nicoline 
'■ Zedeler extracts some fine  musical 

tone from her violin, Herbert Llarke 
proves   himself   an   expert    cornet 
soloist, while Miss Virginia Root is 
a   soprano   vocalist  of   merit.   All 
three  have to  respond   to encores. 
Sousa's Band is a marvellous com- 
bination of talented musicians who 
certainly   understand  one   another, 
and they  should be   heard  at any 

[  cost. 

I SOUSA'S   BAND. 

effect. The harmony rose in grade ac 
cording to the titles, culminating in a 
splendid finale. A pretty soprano solo,| 
"I Wonder," was sung by Miss Virginia) 
Boot very nicely, and in response to an; 
imperative encore, the vocalist gave a 
bright little song by Sousa, "Miss Iu-| 
dustrv." The band next played a tone' 
picture, "Finlandia," by Sibelius, grand 
effects being got by the wood-wind open- 
ing, followed by the full power of the 
brasses. This also was encored, and the 
"Invincible Eagle" was played with great 

P°After the interval Sousa's fantastic 
episode, "The Band Came Back," greatly 
delighted the audience. In this number 
were two  especially beautiful  contribu- 

curiosity.    Bring   them   r 
tainment comprising  some special feature   » empiovcd in relating the inspil 

wil   go  aiong,   e.iboi ,* l^^j^y  aftcrnoon's audience mos 

»Do"vo« think nobody goes from curi- |all  were  two  delightful  little  com 
osity   to   see  you—of   whom   they   have 
Tieard?" ■   ,       , ..   ,„   . 

" Thev  may—but   not  in   tights!     lie 
replied. . „ 

And so he would not be serious. Me 
admitted, when pressed to say some- 
thing for publication, that he had done 
well in the South and hoped to please 
the people of Auckland exceedingly. Mr. 
Sousa is frank about his band. It is a 
combination unique among bands and 
orchestras, designed for the special pur- 
pose of reaching the hearts of the people 
by all the charms of music, grave and 
gay, and it is the best. 

tions.    One  was "Sweet and Low," by1 

The band  which  has   become  famous 
under t'he baton of John Phillip Sousa, 
"the March  King," gave  afternoon  and 
^evening performances in the Opera House 
yesterday.     Of the afternoon selections 
Jthe  most   popular   of   several  captivat- 
ing performances were those of the con- 
ductor's   own   composition.      His   geo- 
graphic  conceit     "People   Who  Live   in. 
Glass Houses" is a tone picture of the 
most      modern      style,      impenetrated 
throughout  with the  swing  inseparable 
from Sousa compositions.     As interpret- 
ed by Sousa's band of accomplished in- 
strumentalists, it was strangely real in 
its    descriptive    "character,     and    the 

r*u4ience required no more than the pro- 
~^ime   notes—the   Champagnes,   the 

Wines, the Whiskies (Scotch, Irish 
Kentucky) and Pousse Cafe—to en- 

them to   follow   the   theme   and 
motive of the music, and at the same 

^■#W*MPP- ■'■ WWMi-.i.f■ (If *WliW** r-^^#-  ,. 'r*i™.- 

four brass  instruments,  and the other, 
"Ah  Che  la  Morte," the  sombre open 
ing to  the  prison scene  in "II Trova 
tore"  being  well  played  by  the  trom- 
bones and other brass instruments.  'The 
Rose, Shamrock, and Thistle" was played 
as an encore piece.    The next item by 
the  band   was   the    idyll,   "Sizilietta 
(Von  Blon),  followed  by  Sousa s  fine 
"Federal March," which evoked consider- 
able   applause.    Miss   Nicoline   Zedeler 
played very artistically Ogarew's ywlin • 
soli, "Caprice Brilliant," and had to re-i 
spond   to   ft  double   encore.    The   final 
number   by   the  band   was   Halvorsen s 
entree,   "Triumphale    des   Bayards, 
really fine burst of harmony. 

THE magnificent series of concerts St pro 
sent being given at the Opera House by 
John Philip Sousa and his famous band 
were continued on Saturday before in- 
creasingly large and enthusiastic audiences. 
FwVid applause, pttootuated by cneera, 
wx haatowed «*» MMO   «*   **»   BMn* 

Prominent among the afternoon s_ suc- 
cesses was Sousa's symphonic P-^™J 
Chariot Race." As a P™"'"^* 
delineative music, it left nothing to be, do 
sired, and all present were entranced with 
Z beautie*.    Bach's " Grand Choral and 
Fugt    mvited  a masterly interpretation 
of   contrapuntal   complexities 

tions,   "Baby's  Sweetheart"   and 
iWliistlers."     Both were given as er 
'.numbers, and pleased the audience 
ly;   the   pievolo  passages   in^ the  Is 
selection being exceptionally fine. So< 
irresistible  marches   were   naturally 
ifeature   of  the  programme.      The 
items were also exquisitely rendere 

There  was a  splendid  attendance 
the evening performance, and many ' 
known pieces were given.     In Sol 
"The Last Days of Pompeii" a mast 
interpretation   was  given  of  a  dif 
piece.     The crash of the earthquake 
lowed by the awe-inspiring roar of] 
frightened multitude, was given    i' 

' novel manner, followed by the hauj 
theme of Nydia's death.      The pro! 
to Sullivan's "Golden Days" was anl 
piece, in which the band showed wol 
£ul control.     Mr. Hcrl>ert L. Clarkef 
a good cornet solo rendering of Cla 
"Bride of the Waves," followed wifl 
encore of "The Rosary."     The sol 
solo. "Will You Love  When the 
are Dead?" was beautifully sung'bj 
Virginia   Root,   who   responded   to 
applause  by giving as   an  eneorej 
Through the Night."     Sousa's bam| 
particularly good in marches, of 
"Liberty   Bell,"   "Stars     and    Stij 
"King Cotton," and "Hands Acros 
Sea" were given.     The programing 
eluded with scenes from "Carmen.'| 

Thsi afternoon and. evening ne« 

laWs   overture,  " Thi.ringa,"   made   a 

V       •      m«=t     strikimr      marches—w ore Sousa S       mOSl      sumu'b ,  -««:ii 
gugely enioyed. JffiJEfSSi S house were fOCftUed fortlieir^cow^ ^» 

l^S'S^Mi*'N.^}^jg;   grammes  will  be given 
linist)  were  compelled   to    appear   »b»*   I 
after their respective nu",ber";, m<uiv The evening programme embraced many 
noteworthy successes, among which may 
b°e noted tnat number **gg~gygS& 
leiice the prologue to Sullivan s Golden 
L^gcul." The masterly and novel instru- 
mentation of this great ^"}™J*& 
fer is represented a* calling upon.the 
elements to wreck the Cat!jedral of Stras- 
burg, stimpa it as one of the most btnk 
ing examples in modem music.     To such 
perfection have the wind, instruments bom 
trained, that in the furious rushing pas- 
sages a wonderful string tone-quality was 
augeatod.    The contrast. .Were masterly, 

TBifc- tubular chime** 
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SOUSA'S   BAND. 

h»lf P^lbp ?°u.sa «"d his remarkable 
band again submitted two programmes 
yesterday to delighted and LgV3£ 
ences That the cult of the Souaa Band 
is a thing to bo assiduously prosecuted is 
evidently the opinion of increasing num- 
bers of music-lovers. Certainly no more 
remarkable concerts have been yet heard 
here, and it is gratifying to note that the 
rare superiority of this hand over all others 
is being appreciated before the fleeting 
visit becomes a momory of the past. The 
afternoon programme, which was most, en- 
thusiastically received, was entirely', de- 
voted to the compositions of Sousa. and 
included the concerted numbers : " Her 
Majesty from suite "At the King's 
Court.; the character studies, " Dwellers 
m the Western World," -/'he Dan'.ng 
Gill, from suite " Maidens Three"—an 
exquisite rhythmical cowption—«' Queen 
of the bea valse, "Glory of the Navy" 
(march), and others. Practically every band 
contribution was encored.   Part-playing of 
SfU? ""£*.]"? shown in the sextette from 
"The   Bnde-EIecty"   played   by   Mean. 

, «' 9orey' Mlllb01ise, Lyon, Williams 
and Ferfetto. The respective soprano and 
yiolm solos by Misses V. Root and N. 
Zedeler were also from the busy pen of the 
great conductor, and were encored. 

The Opera House at night contained the 
largest audience which has so far at- 
tended. Appreciation, where it failed to 
make itself sufficiently pronounced by 
plaudits, found periodical vent in cheers. 
The many encore selections included the 
best of the Sousa marches, and the " Stars 
and Stripes'* of thut ilk, was as usual 
made the occasion ol a great demonstra- 
tion. Litolff's dramatic overture, " Robes- 
pierre," opened the programme, and made 
a deep impression. Sousa's three-piece 
suite, " Looking Upward," of course, in- 
cluded that astounding drum roll by three 
players, which must be heard to "be be- 
lieved. The harmonies in Mascagni's 
Hymn, from the opera " Iris," were heard 
here for the first time, and made a wide 
appeal. The other solo and concerted 
items were heartily received, and rede- 
manded. At to-day's concerts new pro- 
grammes will be given. 

SOUSA'S  BAND. 

Two  further  programmes  were  sub- 
mitted yesterday afternoon and evening 
at the Opera House by Sousa's famous 

Iband.   The attendances at both perform- 
lancea were satisfactory, and the enthus- 
iasm was very great indeed.   Yesterday 
•afternoon's   programme was devoted en- 
Itircly to the compositions of John Philip 
■Sousa, and every item was encored. The 
■concerted numbers were particularly fine, 
Viler Majesty," from the suite "At the 
jKuig's  Court,"  being  one  of   the  best, 
though " The Dancing Girl" from suite 
I'Maidens   Three,"   "Mars   and   Venus" 
from   suite    "Looking   Upward,"   and 
Character studies, "The Dwellers in the 
Testrrn  World," all  aroused  the audi- 
ence to a demonstration of delight.   A 
lextet from  "The Bride  Elect" was a 
feature   of   yesterday   afternoon's   per- 

rmanee, while the Sousa marches were 
Invored again and again. The solo num- 
fers of Miss Nieoline Zedeler and Miss 

Root weTC also appreciate,! Items. 
j The evening performance was one of 
lie best of the season.     The overture, 
■Robespierre"   (Litolff)   was  a  magnift- 
Tuit interpretation, the dramatic story 
if the Dictator's fall in the midst of the 
jwitp.ment of the French revolution, as 
ortrnyed  by  Sousa's  band,  impressing 
toe large  audience very dseplv.      The 
lite "Looking  Upward"   (Soiisa)   was 

inspiring performance, the third piece, 
Bars and Venus," including a remark- 
tie drum roll ■which baffles description, 
*_muat be[.heard to be understood *»d 

MascAjrai's    Hvmn   from 

"*trb * was repiftteetV'.'^ttl request, 
and the Rakoezy March, from "The 
Damnation of Faust,*' was one of the best 
and roost thrilling items on the pro- 
gramme. An exquisite composition 
beautifully rendered was Filipooski's 
"Song of the Nightingale," the piccolo 
obligato by Mr. Paul Senno deserving 
.special mention. Mr. Herbert L. Clarke 
was heard iu two very fine cornet solos. 
" Sounds from the Hudson," and " My 
Rosary." Miss Zedeler and Miss Root 
were each encored for their solo numbers, 
and the irresistible Sousa marches were 
again an enjoyable feature of the pro- 
gramme. New programmes are being 
given at to-day's concerts. 

CU/^g, '♦Jo 

SOUSA'S   BAND. 

THAT incomparable body of instri imental* 
ists controlled by John Philip So usa pre- 
sented two more programmes at tho Opera 
House yesterday, before large and- de- 
lighted audiences. The afternoon pro- 
gramme was wholly new, and embraced 
the most striking successes in tho baud's 
repertoire. Great enthusiasm prevailed, 
and encores were the rule. 

The musical event of the evening pro- 
gramme was the first performance, here 
of Richard Strauss's great tone-picture, 
"Till Eulenspiegel." "Till" was a 
medieval ne'er-do-well, whoso audacious 
pranks at last brought him to the gibbet- 
tree, and the complex score of the com- 
poser—the most difficult the band has 
faced during its brief sojourn here—is con- 
cerned with a musical description of Till's 
doubtful actions. The listener at last 
night's concert was conducted on a jour- 
ney of the emotions as rare as it was 
varied', and from the point where a chro- 
matic jig is heard' which syml. dises Till 
wandering in search of material for tho 
exercise of his talents, the imagination 
was spellbound. The multifarious drol- 
leries and technical audacities of the com- 
poser were at every turn, and frequently 
tho instruments were at intentional cross- 
purposes with each other. The hanging 
scene was powerfully realistic, and tho 
whole work made a deep impression. Import- 
ant points to he noted were the rapidity 
of utterance of the clarionets, and othel 
wood wind contingents, the awkward in- 
tervals voiced by the base brass plavers, 
and the uncommon independence and re- 
sourcefulness of the exponents generally. 
Memorable readings were given of Liszt's 
great symphonic poem, "Les Preludes," 
and Rossini's " William Tell" overture, 
while Sousa's cleverly conceived suite, 
".Maidens Three," captured the house. 
Anything more engrossing than the melo- 
dic charm and orchestration of "The 
Summer Girl" excerpt it would be diffi- 
cult to conceive. The "Henry VIII." 
dances of E. German were plavcd in 
inimitable style, while the versatility of 
the soloists was adequately shown in their, 
items. Tho vigorous Sousa marches, 
played as encore numbers, created a per- 
fect furore. This afternoon and evening 
fresh programmes will be submitted, and 
to-morrow night. Sousa and his band bid 
farewell   to  concert-goers. 

eccentric morceniix to popular ex- 
tracts from grand opera. Every 
member of the band is a perfect 
master of his own particular instru- 
ment, so that tho tout ensemble is 
perfection. Tho band must not bo 
regarded ns exclusively a brass one. 
The wood-wind element is well repre- 
sented with all its mellowing in- 
fluences. Sousa himself is a con- 
ductor of a distinctive typo, and 
his methods of controlling the in- 
strumentalists are said bo constitute 
quite iin entertainment in them- 
selves. Auxiliaries to the combina- 
tion are : .Miss Virginia Root, so- 
prano \ Miss Nieoline Zedeler, 
violinist ; and Mr Herbert L. 
Clarke,   coriietist. The  arrange- 
ments for the season provide for a 
matinee every afternoon. The box 
plans are now available at Wild- 
man and Arey's, ami, considering 
the brevity of the season, intending 
patrons would be well-advised to re- 
serve their seats at once—if not 
sooner. 

On Wednesday evening (too late 
for detailed notice in this issue) the 
world-renowned Sousa and his hand 
inaugurated a brief season at tho 
Opera House. Sousa does not be- 
lieve in providing music that is 
caviare to the multitude. On the 
contrary, his programmes comprise 
a musical miscellany, ranging   from 

SOUSA'S   BAND. 

WEDNESDAY night of last week was a 
red-letter occasion in the musical 
annals of Auckland, when John Philip 
Sousa and his world-famous band 
inaugurated their brief Auckland season 
in the presence of a fairly large and highly- 
enthusiastic audience. Everything on the 
programme was encored, and in some in- 
stances treble recalls were insisted upon by 
the delighted auditors. 

The combination of instruments over 
which Sousa wields his masterful baton is 
the result of years of consideration and 
experience. Ignoring the hidebound rules 
which govern the construction of the 
ordinary brass or military band, the fam- 
ous conductor and composer has evolved 
an aggregation of executants specially 
fitted to cope with the complexities of 
modern instrumentation, and particularly 
wprks of the romantic school on the one 
hand, as well as those of the obviously 
popular type on the other. 

The band gained a big reception for its 
masterful and finished interpretation ot 
Wagner's now well-known " Tannliauser " 
overture. 

Sousa's character study, " Dwellers in 
the Western World"—one of his most re- 
cent compositions—proved an enjoyable 
suite, in which much delineative music 
WHS presented under the respective head- 
ings of (a) " The Red Man," (b) " The 
White Man," and (c) "The Black Man." 
Rachmaninoff's famous piano prelude, 
"The Bells of Moscow," was picturesquely 
given', and well received. Much rapid 
articulation, as well as control of nuance 
and rhythm, was demanded in German's 
" Welsh " rhapsody. 

After a double encore the next' pro- 
gramme    number,    " Entre    Act,"    was 

I proceeded    with.     This    displayed   great 
suavity     of      treatment '   and     artistic 
finish.        Sousa's    new      march,     "The 
"Federal    (dedicated    to    Australasians), 
followed.     It is'-a piece in  the composer's 
most popular style, with its rhythms well 
marked.   Wagner's "Ride of the Valkyries." 
from  "Die   Walkuro," was graphically de- 
picted  ai  the closing item.    There was a 
multitude  of encore pieces, most of them 
being the famous Sousa marches, "El Capi- 
tan." "King Cotton," "Manhattan Beach/" 
and  "Stars  and Stripes."    The latter  re- 
ceived a sensational reading which hugely 
appealed to the uudience.     Miss Virginia 
Root (soprano) was well received and en 
rored for her capable vocalisation of " Maid 
of the Meadow" (Sousa), and  Miss Nieo- 
line  Zedeler   proved  herself   a highly-ac- 
complished violinist in'her number " Zige- 
unerweisen" (Saiasate). 

The  evening concert   on    Friday   was 
largely      attended,     and      the     enth»- 

ions, 

fine    overtsBre    to 
the programme, and every phase ,_ 
descriptive  piece of  instrumentation <wi»> 
brought   out  by   the  players.     Sibettft * 
stirring tone-picture, " Finlandia," was 
striking success, and whether in the moi 
turbulent harmonies which dominated tn 
orchestral fabric, or the exquisite hymn* 
like   middle   section,   the   band   score* 
a    rare   success.      Cheers   followed    the 
encore    selections,     " Itose,    Shamrock, 
and     Thistle."     and     the     ever    popu- 
lar    "Stars    and     Stripes."     while    the 
rest of the programme numbers,  in< hiding 
many artistic  solo contributions,  were aw; 
redemanded. 

Saturday's   programme  embraced   malljf 
noteworthy   successes,  among  which  ma*} 
be noted that number of transcending excel*; 
fence, the  prologue to Sullivan's  " GoldeB- 
Legend."    The'masterly and novel instru- 
mentation of this gieai ecenc, where LuoL 
fer   is   represented    as   calling   upon   the 
elements to wreck the Cathedral of Straa- 
burg, stamps  it  as one of the most strik' 
ing examples in modern music      To Buctt, 
perfection have the wind instruments been ; 
trained, that   in the  furious  rushing  pae-v 
sages a wonderful  string  tone quality wa^'; 
suggested.    The   contrast-,   were  masterly,,;' 
and the tubular chimes played an effective^ 
part in the graphic picture.    Grieg's " Peer 
(!ynt Suite"   was  given in   finished  style, 
and  perfection   of "delicacy   was ehown in, 
Helmund's     Serenade.        Descriptive   and. 
uncommon   was   Sousa's   " Last   Days   of| 
Pompeii,''   and   the   rest   of   a.    big    pro- 
gramme  was received  with every  demojp 
stration of approval. 

"'liuneun. 
"The United    States    is    the    che  , 

country for the pr >r man and the dcnf_. 
for the rich man in the whclo world/*!! 
Bows. 

- '-'    .!„„,. '•    ,.i,;_i.    _3ii    JH 
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MUSIC. 
 »  

(By TUEULB CLEFJ 

. 

Sousa's Versalility. 
John Thiiip Sousa  is not only the co-31 

..ductor   of   Sousa's   B.tnd   aud   the   con 
* poser  of  a  hundred  marches.      His 
Vents  arc   as   diverse   as  the   winds, 
/they  blow   ns  high  at  times.      For 
'.stance, wo in  Now Zealand knoiv noth 
W Sousa's comic operas, of  which  lip 
Who author of half a down—two of_ " 
jut least big succr-sses—"Tho Bride 
Valid "El Capitan."     The book of ttiH 
Itcr   was   written   by   Charles   KleinS 
author of "The Lion and the MOUSJ",' 
other successful plays.    It is always beiffl 
played  somewhere   in   America,   arid   it its 

Ka  great  wonder   that   we  have  not  hadvfl 
in  this  part of  the  world.      Other op*rJH 
of   Sou-.n's   are   "Chr:-,"     "The   Charlj^ 
fan" (.produced in  Europe, ns "The MysfiJ 
enl   Miss"),     "The   I'r, e    I.nn.-e,"     "DWf< 
siree," "Tho Smugglers," aud "Tho Quee$ j 
of Hearts."      On his return to New Y«jk 
tit   the   conclusion   of_ the   present   tfffflr 
Sousa   intends   to   produce   another   opM 
entitled   "Tho   Glass-Blowers,"   for   wljij 
he   predicts   ns   great   a   success   as I' 
Capitan" ond "The Bride Elect."     Son 
is   also  on   author  of   some   note. 
"Fifth   String"   is   now     in   its    twej 
seventh   edition,   and   "Pipctown   Sqltf 
is a stendv  seller  always.      It  is tt'bi 
for hoys, told  with that fascinating Ble 
of    drv,     American   homour   and     Ma 
Twaini'sh   philosophy.      "Round  the 
With   Sou'a"   is   another  quaint   ptiM 
(ion   replete   with   Sousa   "Say-So's,", 1 
with   tho   year   of   the   birth   of   aH; 
prominent 'compo-.r-rs  on  their  birthd 
He was decorated  with  the Victorian' 
tier   bv   the   late   King  Edward,   and;; 
had  riinnv  orders  bestowed  on  his  "' 
ing person by European rulers. 



fjUjL*Jlk4M* 

"SQWSER." 
<-A%^ je 

TAe Marc/, King to  Aueklend-A  Memorable   Visit 
by   Bayrtvtth. 

Stipe rhe»tc<l   View. The 
Sowser"  n«  some  "u- 
folk   will  liavo  it    is 

iis   meteoric   flight 
lllC 

'Ol'SA    or 
BUSpei till 
ending   up 
over the circumference <>i 

planet in Auckland, the last, theJOI 

Lt, but nowadays ""I altogether 
loveliest outl owl of the l « 
Kecd for Iking a« well as indulging 
L»e ^flections -n the circurnstanee. 
With the wl^le of the American Prow 
proclaiming the fact \**M<w**£ 
i„es to eighty-seven millions of P !'• 

Sousa departed  for Europe. 

Jinve fallen 
laud is no 
(•■lliies    ill 

Ijiul tastes 
1HI ilnllll■'. I 

the iwM  • ■ 

mi ho many deaf ears. Auek- 
„ || T IT no worse than other 
ins respect. The aspirations 
: , i pr - of generation will, 
u ore el. nly und 'rancid when 

I   who i;; lured on to dostrue- 

the 
There 

ti,)n by Aonie snorting villain, puts 
l„.r tear-slaiued countenance on to the 
hoardings.    Prices eon  hardly  be raised 
»s ;ui argument. •'''»«• l1"'''1' ;''"' lw" M 

a moderate soale for a band of sixty per- 
formers, and should have made packed 
braises all through. Musically speaking, 
there is a good deal more to he had out 
fit' S.ui-.a's hand than Hie Sheffield Choir, 
lint   it  is the despair of any Intelligent 

Herbert t. Clarke, hurst upon the audi- 
enees in Auckland nothing short of a 
revelation. The technique of the Whole 
,,and was as near perfect ion a- an;-Hung 
tbat has been heard on Una side of the 
world. 1 do not. in saying this, disguise 
,1,,. fad th.it U was impossible at titnea 
„„t to delect the entirely mechanical 
quality of the playing. The hand .- 
at the end of p long and strenuous om, 
,,,„] whilst the actual re.ndei i    heir 
perfi rmai * ■'IT'"1' "' moal '' '.    *)' 
less,  the  absence  of  colour 
becomes a little conspienom 
self also not infrequeiitlj 
„,   some of the  Wagnerian  excerpts, i 
in  compositions such  as  Sibi liu 
I UA,"  or    the   Tschuikow 
that   is   distinct   in   tempr 
sjon from thus,, usually 1 
There is no artistic del 

,.fll 
•mi n him- 

lakcs a reading 
'xcerpts 

Ki;. 
cy   -1H12" 

and   expres- 
,r n.1 in London, 
ct   in   the I.I. t. 

EStaTwlS   the   antilupatlon   of   his ^sou that when a lot of spurious talk 

coming.   Me was heralded by j^ P^S! |ll„„lt  Imperialism   and   jingoistic  clap- 
Prcssesiu  .^t.tive.   n-   "     :';nmi (,       |s                .ndu]ged    ln>whc0    the 

prow the landscape in great^iew i     M1IM ,„• Emplre ,„ bandied about 

't''° }m!l hlHi.'1'world   of   Lancashire, for the sake of -boodle." the publh  pay 
Eve,   ,    "          ■  ofiers ha. ••,   to their guineas cheerfully, don dress suits, 

,,     ,   he i % , 1 democrat, the and without a murmur alow Dr. « har}« 
rWnTi   lord  nl  tV   W*r*h descended Uarriss to walk out of this country wit. 
Smidft   vh«    o,   porter and  paraph 

H is a question of personal predilection, 
,„.   if v„„  wish   t.•mperame.ital  leaning 
towards the reading that   ippeals 
listener most. 

The fantasias 
ner's operatic 
played as they i 

h 

on to the Motherland of our high dcs&inj 
and purpo e.   The gates of historic Lon- 
don  flew   open   wide   at   the   very   first 
breath of the magic talisman Implanted 
forever   in   that   oiv-    sacred     sounding 
word—Sousa!      M'-er   Sousa,   it    might 
incidentally   be   added   came   the   band, 
find   London   thrilled     with     patriotn 
marches.   London, "the provinces," South 
A/frioa,     Australia    how      readily     the 
words   fall   to   us   in   these   days  of   per- 
fervid   Imperialism!     No   recapitulation 
is needed   now   of the splendours of  that 
pageant  ol  sound,  or even of  the sur- 
render oi  the    ilad.T-. of Umpire to the 
strain-,    of    "T,ho    Btars    and    Stripes 
streaming   out    u  " L'     an,     astonished 
world  under   tlifi   wsrji   scepttc   pi  our 
Sovereign fcui Ptl     !    • ' :" "-\ p'^ - 
Honours hafc  l**H   a,..w,,,- -    • Jw. 
Tiul  S„es:,  -IT  ;-,^^rli.'  n-on.,.-.  ■   - 
^thc „r, ■   n .mo et-nmUy. sound- 

ing Mi    ■      '■    • 
rfe* XeaL.ua.! s and Instrumental 

ittusle. 
The re .inq l« «<>» '^ "11 what 

I wa„t to say about Mr. Sousa and 
his hand ol artist*. It J» merely.' reflex 
„f  the  superheated  idea   which has run 
ftnIX   am  I   many   minds   in   New 
■salami   that   Sousa   is  a   vulgar   manl- 
S the   m -dines,   who   knows 
fire   al 1   mlvc.lHlnp     Uian     mus^. 

,,„•    the    ni.HI    and   the 'Ala-, 

it ion 

„. but one ...ore evidence ol the 
, hi h thisemintryholdsas"a 

,v instrumental music is con 
,, ,., »rganisatiou of extra- 
jUhre and artistic supremacy 
to pass thrmtgh this country 

', ,„,v home,. 80UB8 is 
American.     The   two 

tf.put 
fio,-r   ■ 
■erned,   i 
ordinal'.'. 
t*  alh'W'' 

Eii;/11.:''..,;::....■;..:■. ^<» 
;     r„    I-    llrltisl,   folk  are  apt 
£   Imagine.       Paimr   .«    American,   he 
Sulerltaiuh the public and what the pub- 
lie  wants,     lining   in  art's),  he 
at the sain    Lime tin- aupreinacy 

n-.ii B 
1,|    0(|   ul 

ment  to our  artistic Inc impotence! 

No Fuss—Just a Cnae  of Getting 

Busy. 
Of Sousa  and his band, to whom we 

,,we many  delightful evenings, there  is 
nothing of the llnmbuoyant or the arti 
flcial.    The  so called  March   King  con- 
duets with as little fus* and ostentation 
.is  Dr.   Kichter or  Arthur  Nikisch  him- 
self.   The extreme punctiliousness of the 
whole   proceeding   the  complete absence 
of any superfluous moments   such things 
are almost   mechanical  in   their  observ- 
ance.    Sousa  is much too utilitarian to 
waste   a   moment,    fn  contrast   to   the 
usual somnolenl  methods thai carry per- 
formances  of  "The  Messiah"  and  other 
more or less archaic productions fin   in- 
to the weary night, the example of our 
famous visitor is highly acceptable.    Aa 
usual, the first  itenm or both sect'mm   >i 
the programmes  were  spoilt   for a  good 
many   people  by   Hies,   '-civ   considerate 
l rethrcn in our cities distinguished alike 
by their  manners and  their vole i,  who 
will   arrive    late,   out    of    breath,    md 
gurgle   between   the   gusts   about   their 
scats, 

The band presents many novel fea- 
tures ami instruments to New Zea- 
landers accustomed to look upon the 
complement of the ordinary brass hand 
as the correct thine. The large number 
of clarinettcs, the oboes, the bassoons 
(including the monster contra-bassoon) 
were Importations not familiar to most 
colonials, whilst even the French horns. 
the saxophones, the "cor anglais," and 
the trumpets formed the subject ol ob- 
servation in the constitution oi the 
band. The various acce.s-.ones accom- 
panying the tympanl, ■* h as Xylo- 
phones,  tambourines,  castanets,   musical 
bars and so on were a smiii f constant 
surprise, and to many a revelation so 
far as the "colour" oi the orchestration 
was concerned.   The monstei  tubaphone, 

arranged  out   oi " ag 
.,, ores,     magnificently 

cannot be regarded 
With appriva. OV any truly mush al |.er; 

BOI, to whom the operas themselves ar 
iH |m| ,,,,„, it is «, rare, when 

we ever get Wagner well played m this 
ronntrv. the loss would have been ours 
had  they ben exduded from the pro- 

( The latter extend over a repertoiri 
much too extensive to ©over here, anc 
it seems superfluous to individualise an\ 
particular performances. It can be but 
added that Roust's orchestral band U .1 
revelation, bearing wi'th it a musicianly 
quality ami excellence whirli ,nv part only 
oi the few organisations to whom the 
works of genius can ncviu- bo tfuito as 
perfect in expression as they were amid 
the ecstasy of the soul which created 
them. Perfection In art la impossible, 
hut Sousa md his band has taken us a 
little further up the height i than our 
timid unfledged souls Iiave'yut dared to 
climb. 

.Il1" soprano ai  panying  the  ban 1, 
Miss   Virginia   Hoot, seemed  very  tired 

' and worn out by travel, and hard work 
in Auckland, md neither her singing nor 
her enunciation left us very highly im- 
pressed.   The violinist, little Miss Nico- 

tine Zcdcler, ni the other hand, ,-. an ox 
Itraordinarily promising player.   With a 
little more physique, which years should 
give   her, and   there  will   he  little she 
lacks in the qualities ivtiidi shoul I bring 
her   fame. 

The organisation of the New Zealand 
tour is t., the credit, of Mr K Iward 
Dranse imhe, v.ho ao far lias Bent to those 
shoret not only thu which is good but 
occasionally Romethhig tnofo than a sec- 
tion ol the people deserve 

SOUSA  AND   HIS  BAND. 

i . ,.  ikowsky, (winch. of   course tiio   foundation   of 
nm]  thus Wagner, ■l.-iio';■;•■■■•■:; |{he whole band, was decidedly the centre 

.   w,,p,  ,,..  some  otnei ,  ,     ..      j: ..      ,,   ;      ...   ,,,  ,,„.„!..    t\„. g trau ,li   nil  lind room   ... lof   attraction.     It   is,   so to  sneak,   the 
not qui ■ so musical) on uou '""'" "'j (ureadnought of the whole fleet, but, with 
lit programmes, lb- has gaV'"0' ,' ■,_ all picturesque suggestions aside, there 
hiDi  a   remarkable   galaxy   o» Jg ))() tnirtta^jnrr fa influence and  power 
musician, all, who c illect.vely rep'sem ^ ^   necessary Imdy to the col- 
the finest body ul i-istrunieiita. I'1'>olB Jeetfve u,m, of the players. The quality 
Ui»l   ever  came   t,  thee,  shores. * 0f the whole of the brass is a joy forever, 
gieir very irualit', th»t has been L',,!j^ Never before has such horn and trom- 
in this country is concerned. H •» onj l)|i)(i woj^ si „|Mli).„|,|v rendered and so 
the no..ieal populace in our »rger c.u- ).(,.1(mv e(,IltrclU-d. been heard in this 
ties who reewgnised M,e cxtraoiumaij lt;.v ,,.,ul ao|o Cl)!.n(.( oiaver. Mr. 
Mali and the rare teehn..|.ie tbat is be- 1 

.■Live   nrojuiuniies   which 

1 — r 

f '" ™ 

Pjrfk 
■*■ 

*.ii.'.   .'. 

jvjjPtf v,\ '$Mji 

Sousa, of baud fame, arrived in 
Auckland by special train yesterday 
from Wel'.lngion, giving a concert at 
Hamilton en route The Opera House 
has been requisitioned for Sousa's 
performances, and the 'March King" 
was accorded a tremendous n ception 
on bis first appearance. The pro- 
gramme included Wagnerian numbers 
and u series of character studies 
(Sousa), together with solos by Mr. 
Herbert L. Clark, (cornetist), Miss 
Virginia Root and Miss Nicollne Zede- 
ler. Matinees will be bold every day 
at 3 p.m., with Bpecial school mat- 
inees on Saturday and Wednesday. 

SOUSA. 

A   Unique   Band. 

"My band lexplained Sousa to an 
interviewer 1 Is the onlj wind < oinbina- 
tion in 11.«. c orld »bicli si' - on a 
stage and gives concerts m thai man- 
ner only, ami ilia: accounts largely 
for the ordei of its constitution. The 
men are not asked to spill their lips 
in the open uir trampline over the 
cobble stones, and i-uiiiim; their .abil- 
ity in gel the finer effects. They are 
not UBked to turn out to a review or 
camp one day, play for tin King or 
President the next, and ai a !>all or 
concert the next. I learnt w lint that 
meant when I was at Washington. A 
band maj be a nood hand i >• n under 
such conditions, liu, il is not to be 
compared with n care ul!ynursed 
band restricted to one class of work. 
It is relatively like a finely-trained 
prize fighter being pitted against a 
man whose ordinary vacation is lift- 
ing  logs.      The  log-lifter  might   have 
a   big pum b,   but   he  is i ip  to  the 
liner   points,   and   will   not   last    like 
the uian  trained  to the bu iness 

"The  Band came   Back." 

On,, of the most Intel ■ ing musi- 
cal novelties .New Zealand has seen, 
or probably ever will see (writes a 
Wellington authority), Is the Sousa 
humoresque, entitled "The Hand Came 
Back." Shortly after the interval lias 
begun the attention of the waiting 
audience is roused by a trumpet call. 
When the echoes have well died 
away the harpist si roll In casually, 
and. withoul any preliminary an- 
nouncement, begins a solo. Yester- 
day it was "Annie Laurie." The au- 
dience waited and wondered. Then in 
stole a   player   with   a clarionet,   who 
sidled   up  to  the  harp   bashfully  and 
opened out on "1 Don'1 Want to Play 
in    Your    Yard"     Arriv   ■   a    flautist, 
who interpolates a well    i own melody, 
and more clarionets, to 
a euphonium, who is n 
cornetist, the rivals In 
ing  entirely  dissimilai 
no   matter,   four  brass 
tale, the great  bass tu 
Bolt," and four horns 
ingly   Barmby's   "Sw 
Then a group of Instr 
a   vigorously   waved 
lead   them,    contribute 
Widow," and next  th 

ollowed by 
ed against a 

• in discours- 
rains.    But 

■ take up tly; 
t growls "Hen 
our out sooth- 

arul     Low." 
entalists, with 
nnboui-tne to 

the    "Merry 
rchestra drifts 

noiioiialantlv into the Introduction to 
the  "A  ohe la   Morte" duet  from  "II j 
Trovatore."       Eventually,    as    Sousa. 
himself   is   seen   returning,   the   band, 
swings into a stirring march, and the 
programme is resumed.   The band has [ 
come back in sections.    It is a quaint 
episode, cleverly   conceived   and   car- 
ried out. 



SOUSA'S   BAND. 

SOUSA and his remarkable band attracted 
big audiences to the Opera House yester- 
day for both musical sessions.      The ap- 
plause was as spontaneous as it was rare 
in its degree of fervour, the musical crowds 
being at times completely carried away by 
the wonderful  interpretations.    Such pro- 
grammes  will   probably  never   be  played 
here  again.      The  afternoon  concert   in- 
cluded Goldmark's overture "In Spring," 
Sousa^s great  suite  " Looking   Upward," 
Elgar's    stirring    "Pomp    and    Circum- 
stance," Rubinstein's brilliant   "Staccato 
Etude," the expressive " Angelus " from 
Massenet's " Scenes Pittoresques." Sousa's 
"Federal March," and Fletcher's "tolly 
Bergere,"   a  wildly exhilarating  piece   of 
orchestration.      Mr. Herbert Clarke's cor- 
net solo,   " The  Great  Beyond,"   was  a 
masterly exhibition of skill,"securing fran- 

1 tic    plaudits,     while    Misses     V.     Root 
(soprano) and N. Zedeler (violinist) made 

j a   most   favourable   impression   in   their 
numbers.     Practically everything upon the 

I programme was encored.     The attendance 
[at the evening  concert easily constituted 
la record for the season, the auditorium be- 
ting a sea of faces.     Great enthusiasm pre- 
vailed, and the audience was persistent in 
lthe matter of demanding recalls.     A strik- 
ling performance was given  of the famous 
[overture   to    " Tannhauser "    (Wagner), 
land mention may also be made of the ex- 
|quisite  treatment of the diverse   numbers 

sf the "Peer Gynt " suite (Grieg).     The 
Stirring " Ride of the Valkyries "  (Wag- 
ner), was graphically depicted,  while the 
orchestral arrangement of  Rachmaninoff's 
P Prelude " was much admired.    A numer- 
ous budget of the military Sousa marches, 
In   addition   to   the   humorous    episodes 
'The Band  Came Back"  and  "Kelly," 
vere   given   as   encore   selections.     the 

loloists   were   heartily   received   and   re- 
lalled.      To-day   is the final  opportunity 
If hearing  this   unique  combination,  and 
Ipecial    programmes    will    bo    presented 
tfternoon and evening. 

SOUSA'S   FAREWELL. 

AFTER    A    GOOD    SEASON. 

NEW    ZEALAND    AUDIENCES. 

IE last Australasian concert by Sousa's 
|and was given in Auckland  last  night, 
efore a  crowded  and  enthusiastic  audi- 
jice.   The   happy  spirit  of   the   auditors 
lid their applause, induced the enlarge- 

ment of the programme by the inclusion of 
|any extra items; and no more apprecia- 
te hearing could have been given to the 
ask.     The last item on the programme 
is "Farewell to Australasia," the band 
lying    "The    Star-Spangled    Banner," 

iGod Save the King," and V Auld Lang 
trie."     It was in nice sympathy that the 
Ijdience stood   on  the  instant   with  the 

ad to hear the National Anthem of the 
lilted States, and so waited till the items 
Ire finished.      Sousa left the stage, but 
Is recalled by applause. 

esponding to calls for a speech, the 
[lductor said, when the band was still 

milag from New Zealand, he received 
I'wireless" asking him how he liked the 
|intry. He replied that as far as he had 

he liked it very well. Now, after 
ppg seen it, b« could say-that they all 
M it. H«-  ijHiiaLttfct tfa». .ty ' 

ies of the DomlnWAv'^pre ■ him much 
trouble, because his men wanted to be" 
spared for a month, and he believed that 
when the contracts expired the Sousa 
Band would all be back in New Zealand, 
even though he stayed away. 

This little speech, if not exactly what 
the audience expected, was taken in the 
spirit in which it was intended, and the 
concert concluded very happily. 

The Conductor Satisfied. 
Chatting with a reporter last evening, 

Mr. Sousa said that the band had been 
in Australasia since May; and now that it 
was leaving he had perhaps had time to 
form some impression of this part of the 
world. He expressed great satisfaction 
with his New Zealand tour, though finan- 
cially the Dominion had been unable to 
support the costly organisation of which 
he was the head. It was not to be ex- 
pected that it could1. Towns such as the 
chief New Zealand centres, in America, 
would have been played in for only two 
nights, whereas they were given seasons 
of a week each here. It had, moreover, 
been his experience in all of them that 
the audiences were larger at the latter part 
of the seasons. He was well satisfied 
with the support the band had had, for 
after all the percentage of true music-loveis 
in a community was not large—a few per 
cent, at most, and that proportion had 
treated him very kindly. The audiences 
were splendid listeners, blessed with" a 
good sense- of humour. 

Farewell Concerts. 

Performances were given by the band 
yesterday afternoon and evening. For 
the matinee concert, the programme in- 
cluded several selections not previously 
hnard here, and recalls were the rule 
throughout. 

At night the spacious auditorium pre- 
sented an animated spectacle, tier upon 
tier being crowded with delighted patrons 
and admirers of the band. The demands 
for "more" were insatiable, and instantly 
gratified by tho conductor, who again led 
his forces to victory in a multitude of en- 
core pieces. These were the pulse-stir- 
ring marches, " El Capitan," " High 
School Cadet*," "King Cotton," " Stars 
and Stripes," and the selections '' Baby's 
Sweetheart," "Yankee Shuffle," and 
" Hobomoko." Tho programme proper 
was compiled from the most popular 
favourites in the band's repertoire, and 
included Tschaikowsky's " 1812" over- 
ture, the Symphonic poem, "The Chariot 
Race " (Sousa), an exquisitely rendered 
arrangement of some of the finest music 
in Puccini's " Madame Butterfly;" 
Strauss's melodious waltz, "The Blue 
Danube." ''The Band Came Back,'" and 
the stirring " Federal" march (Sousa), 
with its wealth of interesting ideas. The 
selections by the soloists were all re-de- 
manded. When the band had given its 
closing selection, "Gems of Old England" 
(Godfrey), Sousa sounded his good-bye tr> 
Australasia in the " Star Spangled Ban- 
ner," " God Save the King," and finally 
"Auld  Lang  Syne." 

EVENING BULLETIN HONOLULU, T, H,s'Tt«S' 

SOUSA TELLS OF 
BAND'S LUCK 

Neither sickness, accident or death 
marred the great tour of Sousa's mu- 
sical organization which on arrival at 
Honolulu this morning from Austra- 
lia has rounded out thirteen months 
of almost constant travel, covering 
thousands of miles and a visit to five 
continents. 

Sixty-eight men left Philadelphia a 
year ago last August and a beginning 
of the present successful tour was at 
that time made according to a brief 
statement coming from John Philip 
Sousa, the famous band loader before 
he left the decks of the Canadian- 
Australian liner Makura this morn- 
ing in company with his manager, 
H. L. Clarke and Will Adams, the 
local amusement promoter. 

"We left the United States along 
the latter part of December of last 
year with sixty-eight members in the 
organization and we still hope to have 
this number with us on our arrival at 
Victoria." 

Barring one or two cases of slight 
illness, nothing has happened during 
the continuous traveling to Interfere 
with the presentation of the concerts. 
Sousa among other things stated this 
morning that the band informed on 
an average of twice a day during the 
tour of the several continents. Upon 
departing from tlje States, the band 
played a nine weeks' engagement 
throughout Great Britain, and from 
there departed (or South Africa. At 
Capetown, Johannesburg, Durban and 
ether African ports, the band was 
listened to by large audiences. The 
organization remained on the contin- 
ent for five weeks before setting sail 
for Australia. Twenty weeks were 
spent in  the Colonies. 

Sousa claims that owing to strict 
regulations in force throughout Aus- 
tralia his band was not permitted to 
give Sunday concerts provided an ad- 
mittance fee was charged for tho 
same. As the band is not exactly a 
charitable institution, the members 
had one day in the seven to them- 
selves. 

The band boys made a fine ap- 
pearance as they left the ship this 
morning. They were arrayed in be- 
coming and modest dark blue uni- 
forms wearing a neat cap with the 
name "Sousa" in small gold letters 
over the visor. 

Arrangements were concluded for 
two concerts today one for the after- 
noon and another this evening. 

, The steamer Makura will be held 
until a late hour this evening in order 
to permit a full program being pre- 
sented at the evening concert. 

MAKURA DECK! 
The presence of seventy nicmbit. 

Of Sousa's musical organization * 
considerable to do with relieving 
tedium of a voyage from Sydney' 
Auckland in the Cnnadian-Australl 
liner Makura. Despite the instrtOjI; 
tion sent by wireless to the ship's 
officers that Dr. W. P. Norris a|. 
Australian quarantine- official onboard, 
the vessel be permitted to pass upom 
passengers and crew and grant prac-j 
ti(|ue, nothing was clone along thisj 
line until an early hour Ibis morning 

The result was that while the Majjj 
kura came alongside Alakea whan 
shortly before eight o'clock, passeiH 
gers wore not allowed to leave the 
decks of the vessel or frieaiis pen 
mittod to gain the vessel for neail 
an hour alter this hour. 

Ho|)clcss  confusion  seemed  to p*#> 
vail   among   officers     including    ttoi 
purser's staff and others.    When '«T 
vessel reached the wharf, the regulajH 
tion  ponderous   British  breakfast was; 
then ordered and all bands turned toe' 
and   partook  of   this   essential   meal; 
when  on  a vessel  like  the  Sierra of 
Ihe   Wilhelmina   the   breakfast   wouhf 
have been over ami  out   <>i   the way,j 
hours  before. 

No blame can be attached to thjB- 
local staff of immigration or customs' 
officers for the wearisome wait im-! 
lK>sed upon hundreds of people this' 
morning. It was purely the fault of 
the Makura's officers. 

The British boat sailed from Syd- 
ney on August 2Sfh. arrived at Auck- 
land on Sept. 1st. leaving there the 
same day for Suva, arriving at the' 
Fiji port on Sept. 4th. Kinc weather 
is reported on the entire trip. In ad* 
dltion to several concerts given pj«, 
Sousa's musical organization, a com- 
plete program of sports was also ar-:. 
ranged. 

The Makura is making a  rather e^-'i 
tencjed  stay  here  in  view  < i   the; fact", 
that the  famous  band   ;s  t >  give two 
concerts   the   last   to   be   ;-vn   at  inj 
the evening. j 

During the stay of Ihe Makura u* 
the port shipments including 76 c 
whisky. 101 cases jam 32 bags 
seed, 917 bags dried blood, 113 jbaM* 
wine, 1602 sacks sulphate of ammonia,,1 

325 packages frozen meat. 83 boxes 
butter and 31 packages merchandise 
were discharged. The vessel is car* 
lying 276 through passengers and in 
scheduled to sail at ten thirty thf| 
evening. 
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■Ill, AND PASSED 
8! ADST 

The Makura came In from Australia 
this morning with Sousa's band on 
board and was met by a large gather- 
ing, Including a few members of the 
Hawaiian band. There was general 
disappointment that there were no 
musical strains from the local aggre- 
gation to greet the March King on 
his arrival to these hospitable shores. 
Somebody blundered. 

The facts of the matter are these: 
Berger told the boys of his band who 
work   in   the   theaters   to   be  at  the 
wharf as soon  as possible after  the 
whistle   had   heralded   the   fact   that 
the Makura had been sighted.   To the 
other   members,   however,   he   stated 
that the boat would not be in until 
(ten   o'clock.     Therefore,   there   was 
no need to be on hand until that hour. 
The consequence was, there was no 
music,  and  only  a  few  members  of 
the band were present when the big 
vessel   docked   before   eight   o'clock. 
Sousa soon left the steamer, and s-o 
did Manager Clarke, while the mem- 
bers  of  the  band   drifted   ashore  in 
twos   and   threes.    Needless  to   say, 
the miscarriage of the  plans was  a 

Passengers Booked. 
Per S. S. Wilhelmina for San Fran- 

cisco on Wednesday next—Mr. and 
Mrs. Harry D. Rogers, Mr. and Mrs. 
C. F. Wood and family, H. R. Hitch- 
cock Jr., W. H. Hoogs Jr., G. De La 
Vergne, W. P. Sherman, J. Weight, G. 
Woodward, W. B. McKee, S. Hama- 
moto, Mrs. S. C. Bruns, Mrs. E. B. 
Lindsmith, Mr. and Mrs. Jeffreys, 
Miss Jeffreys', W. C. Werle, A. Bues- 
cher, W. Wells, A. Horner, Theo. 
Cooke, Mr. and Mrs. H. B. Penhallow, 
Mr. and Mrs. W. S. Russell, Mrs. G. 
Ramsay-Rottner, Miss V. Blair, Mrs. 
J. King, Mrs. H. Simpson, Mrs. Clewe, 
Miss Emily Ladd, Mrs. A. W. T. Bot- 
tomley and child, Miss E. May, Miss 

it had fy»rd Kir music times out of nttW- 
ber tinned by *n©  gramophone process. 
Wellington must have had a vague idea 
that Sousa is a notable man and a great 
bandmaster.    How, then, account f6r the 
fact that Sousa opened to a house half- 
empty?,   Well,  it is easy.     Some years 
ago Wellington heard the  Besses  o'   th' 
Barn, and straightway decided that it was 
the best band on earth.   Wellington is for 
ever   leaping  to  decisions  like   that.     It 
heard Mel.  B.  Spurr, and has ever since 

j persisted  in the perfectly   erroneous idea 
that there can be no other monologue man 
so   good   as  he   was.     It heard   George 
Lauri so many times  that  George  Laun 
became a sort of   religion.     You'll never 
get   any   Wellington   man   to   admit  that 
any   other  comedian can be classed with 

Iff 
faff it's altogslfr^ utffoiut. U Ai 
la*!, while thing»>ar» a* goo* •• tfcefj 
are now, it's safe to take anything along. ] 
Sousa will not open to poor business in! 
Auckland; he'll be rushed. He carries 
over sixty musicians, all high-grade, sill 
drawing good salaries. I don't know how I 
he makes it pay at the prices, even when 
he does capacity business. I think hej 
must be making this trip for his health. I 
But a house like this, in the capital of] 
the Dominion, is a scandal." 

I don't know. One has to make allow- 
ances. I rather think that Wellington isl 
saving itself for the pantomime on Thurs-I 
day. For this town would turn awayl 
from the choir celestial to look at a panil 
tomime. I don't know that there is anyj| 
thing deplorable in that.     It  is a  gc any   uwiei   cuiucumu  v»n   uv  ,.,««              i x.ning  u«jjtui»w«,   »»»  «..«...      •*   —  _   0— 

George   Lauri.     I  might easily multiply and an invigorating thing that we shout 
instances of this sort of foolishness.    It ajj De Djg children now and then,   ^f 
is this sort of foolishness that accounted But T>m afraid that I prefer Sousa. _ 
for Sousa's poor house last night.    " He brilliant band awakens so many recoUec- 
can't be in the same street with the Besses tion8    it brings back to me all the really 
o' th' Barn," said Wellington, and stayed denghtful Americans I have known.     " It 

calls vividly back to memory the good old 
In  point of  fact,  from every popular   ,jayg wnen I used to walk with Claretts 

standpoint,  Sousa's is a far better band   und6r the deodaTS (or whatever you will} 
than  the Besses  was.     It  carries   a  big  to the music of some of the finest regi- 
body of wood-wind, while the other was mentaj  bands in   India.     Walking   with 

tomley and child, Miss E.  May,  Miss .   begt a  Deautiful monotony  of   brass.  your Qlaretta, gentle soul, you shall fint 
D.   Beerman,   Mr.   and   Mrs.   Stilwell,  A ;gou8a

,
8 great band can whisper and  sing band music stimulating; always provided 

and coo. Hearing it, you easily under- that the band is far enough away. That 
stand why John Philip Sousa has been j8 where the Sousa Band is so different, 
called the most popular man in America. You could be well content to have if 
All the Sousa music ripples with exultant} crooning at your elbow, being fully con 
laughter; with a hinted   sob   occasionally! - 

■big disappointment to all concerned. pri(inam, Geo. H. Cowan, E. F 
Passed   by   Dr.   Norris 

The Makura practically came right 

Mrs. Guthridge, Messrs. Guthridge (2), 
G. Brown, F. Brown, Mrs. Forster, 
Mrs. A. Lackland, Mr. and Mrs. Cleav- 
er, Mr. and Mrs. H. P. Wood, Mr. Al- 
len Wilcox, Carl Schaefer, Mrs. J. I. 
Arnold, H. P. Faye. R. J, O'Brien, B. 
F. Mingles, W. B. Clark, Mr. and Mrs. 
Ralph Wilcox, Miss M. Biven, Howard 
Hedeman, Judge Silliman, Miss Helen 
Kaina, Mrs. C. S. Holloway, Dr. and 
Mrs. J. R. Judd, Mr. and Mrs. R. W. 

Kill- 
ner, Mr. and Mrs. G. P. Wilcox, Mrs. 
E. N. Moore, Miss H. E. Moore, E. N. 

in from sea.   The customs and immi-, Moore( L. A   Moor*, Aug. Ahrens, C 
gration officials were on hand early, j Ahrens, G. Unger 
and  they  boarded  the  boat  as  soon 
as   she   was   at  an   anchorage.    The 
wireless   message  dispatched   by   Dr. "**£!        ',      ,^y 
Ramus.' authorizing Dr.  Norris, hea.l;  %$X*-Q£, l^f 
of the Comonweaith quarantine serv-'i   '      *!.*" 

*kJiou^Ma*aH 

ice, to pass the ship was not received 
on board until nine o'clock last night. 
Had this been in his hands earlier a 
lot of inconvenience would have been 
avoided. Immigration Agent Farmer 
had to wait for about an hour and a 
half this morning while the purser 
was making the rounds of the ship 
with the doctor. Had the purser been 
left to assist ■Farmer, the ship would 
have come In sooner and the passen- 
gers would not have been held on 
board when she was at the wharf. 
In the circumstances, the delay can- 
not be attributed to the local immi- 
gration officials. The British custom 
ia that the purser shall accompany 
»tfi« doctor on his tour of inspection. 

The trip over was an excellent 
'4n0, and was thoroughly enjoyable 
throughout. The steamer has a lanie 
pwsenger list—278 nil told—every 
Class being well patronized.   For here 

he has forty-four passengers, and a 
general    cargo,    comprising    whisky, 
am, grass seed, 1:1ed blood, wine. 

Sulphite of ammonia, frozen meat and 
butter. 
.The Makura will sail at half-past 

'*tb tonight for Vancouver, and be a 
full ship When she leaves.    She will 

« on a fairly large cargo here. 

SOUSA. 

to show  what we could do in the  othei 
direction if it seemed at all worth while 
A Sousa "episode"  or  " character-study' 
is   like   one   of   0.    Henry's   sprightlies 
stories,   unaffectedly    gay    and    intensely 
American.     It  is  all apulse with humai 
feeling.    It puts a brighter beat into th 
blood.    If you can imagine a Gibson gir 
made flesh, that cold set shape shaken inti, 
vitality and made glad, a Sousa bit would 
be like a Gibson girl—a Gibson girl sitting . 
on  a piazza' by Florida moonlight,  hum- 
ming a ragtime catch, permitting the con- 
venient and necessary man to nibblo h:-lf 
a kiss, crunching  candy, and being with 
due  deliberation   awful   sweet.    But   one 
can't imagine the Gibson girl made flesh, 
so  that  that   similo  is forced and   trite. 
Sousa music is as fully alive as the Gibson 
girl   is   definitely   dead.     It coquets   and 
bridles, it croons and chuckles, it whistles 
and  winks.     There   is   a compelling   and 
contagious melody in it, so that even the 
stodgiest  old  gentleman   in  the  audience 
must shuffle   his   feet and think   of  that 
time when, as a very young man, he nearly 
plucked  up courage to throw calculation 
to the devil and kiss Matilda.   The Sousa 
music is like nothing on earth but itself. 
It  is not  merely  original,   it is  unique, 
suggesting,   by way of  comparison,   only 

e poverty of its imitators. 
But the* band is not restricted to Sousa 

music.    It   gave, for   instance,  the finest 
rendering of the great "Tannhauser" over- 
ture that most of  us  had  heard in  New 
Zealand, that many of us had heard any- 
where.   Here was the true Wagnerian note 
and spirit, the audacious sensual  magni- 
ficence of the Vcnusberg, the noble  piety 
and   insidious   hopelessness of  the   chant 
of pilgrims.   *^ 

" Wellington," said a well-known theat- 
rical man to me, as we waited and talked 
during an interval of the Sousa music, 
" Wellington is a good show town, but 
not so good as  some of 'em think.     It 

fident that if you took heart of grace and! 
kissed Claretta it would merely tootle morel 
enjoyable and never glance away.   In the, 
best music there is a gaiety, an indefinable 
something of easy delight, that an orchesl 
tra  seldom   presents  or stirs.    It is   itf| 
peculiar wealth of  this  indefinable some, 
thing  that makes  Sousa's Band so 
and so delightful. 

BT FRANK MORTON. 

I HAVE been to hear Sousa's Band, and 
«y head is awhirl, and my heart thump- 
ing. It is not easy to express just the 
effect that this unique combination has 
on one. It is unique because, in a most 
striking sense, Sousa is the band, and the 
band is Sousa. This neat and dapper 
man with the quiet smile, who slips un- 
ostentatiously on to the platform and con- 
ducts with gliding motions that seem liter- jj ^ overty 0f its imitators, 
ally to pull the music out of the massed | B£ fVl(,*Kim<1 ig nofi restl 

instruments like so much melodious elas- 
tic, this man who makes his musicians 
live his music in such a strange and be- 
wildering way, this man whose charac- 
teristic episodes and marches pulsate and 
dimple with the most modern note in light 
music—he is very wonderful, this neat, 
grey unostentatious dapper man. *A 

Wellington is a queer community, for 
ever beset by illusions. It will tell you 
that it is musical. It has, in point of fact, 

I no more musical intelligence than a cow. 
It is the creature of big names and sound- 
ing phrases.   You could bring the greatest 
musical genius on earth to Wellington, and . o- ,„„„„-.    ,   s,   « 
if Wellington had never heard of him can be depended on to support a bad 
wS^wLTimr find him out. It show, so long as *•. no»y•£ ■£*£ 
rushed Saderewski; but it.tarved Cavrauo with a <^^'m*"**£jZI 
(wh» is in some way. a greater artist *an chances. WeU,ngton ,^J^. 2^ 

because it did noi> ***** k W** &riPlP■IPS?**'-*"* ta ""* - - 
..*■*.■■'.■■ 
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Band, the 
k 

miserable 

Mi DEAR AIUM, - 
W}^i *? ffiSSSfc aBT Pin-Prick of 

'"'"", hid last week eked out a miserable 
S-uVe on a mere Pittance of ueW8. 

rte^ft=^SntS the  enthusiasm.which  mark* nman 
^T^Kt^ns^tstrlcUatti- 
uwted. 'Hi.' reason towards the Sousa iude.of wealthy eitUens to..^ -^ A 

I.     ,-, illS.M.'ll- i!T were apparent <>n 

li.iiisly  pay 
isl.'.'p   over 

>''-". " '  f£ for the'^hilege of falling 
Wagner   during   a   season   or 

grand  opera.     Bui   ttacHouM  gnd   m«*« 

,latan1   remarks, about   Ivellj . 
laarks   aboil! Kelly    keep   the   plain   man 
marKS   BiK.ui    IUHIS   ,"  k„nt aw. ke. but he 

mere _>. toi   an '   '      , ,,■  ,,„,,., however, 

member Ins -"'   '"    '      ,    ,     "Washington 
Wagner   sits  nn   his   tiusi, 
1W. has R(;ne «. h» t,«.  n  ™ o, 
protesting  sue suit,   tm   B"1*       ,        ,..,,„! 

Lmbstone to the memory ol   ■ ■. Od. 
Miss  Virginia   Boot   (soprano!   and MUs 

N^HneZeueier  ivbjUnist    a ; u.   de.ript 

Ih,u, ""' .T^son   K 1<   » their main ISJ^S"^*^-Wt -« Boo-'- 
Li-itod march into high prices. 

Nv!„. is one of Sousa s 
id-of-all- 

spirited mar 
\ snare   pale man, 

inck several  uistru- hair-raising position o 

SEX AND COLOR IN 

Seen in Sydney for "The Daily Her-1 
aid," Mr.,T. P. Sousa, the conductor of 
Sousa's Band made some interesting re- 
marks about the character of musical in- 
struments and the "color" of music. Ask- 
ed to differentiate between the qualities 
of musical instruments he said :—"To me 
the voice of the flutes is like soprani, or 
like bird-song. It givej the orchestra *» 
ethereal    element—lofty,    thrllmg- 
hautboys always suggest Pan to me—Pan 
and the  nymphs, frolicking  : 

In a suite I wrote 1 use 
I motive Tlfcoo, was bornjn, 

them to^uttest Pan's^pi; 
iel«Sg of the epw 

clarionP*fc i 
you the 
clarione 
strument 
episode i 
has a no 
is used a 
lieve tha 
and: an 

see    tfiffl 
'annhlms 
itirrirjjgq 

siring 
,1 i^.v^te 

\f<_ awed 

in Arcadia, 
them for the 
rcadia'—used 
ng—they give 
air-  Then tha 
a heroic in- 

well   in     *n 
overture: 

lality. E& it 
huality; Fbe- 
feloped  in my 

(-these are tb« 
onding with 

be j    A<lol]«he 
Jeight in the 

hear    them 
Ithe Meister- 
low sky's 1812 
Inal    effects- 
Twide  range; 

so humor- 
scherzos of 

,nrly brass house on las I k. 

T|,e     1  ••■'" 

getting thl) toiifluj wanted!! 
"Come 1> -flle i«jxo«i(Utf i 

'cellos ofltmi h8P'lS<-'<sa^'fi 
ha middll «ietoofa«i«ar 

Sax devislri TheSO to ggu 
middle of| th» band sou 
well in tile 5©el\*> voices o 
linger preluW^crEin Tsch 
overture. 4iiW£ "» broad 
The .bassolhtahave a ver 
hey can ife^aj plaintiv 

oua, 1 tnlnk that in the 
Beethoven's symphonies they breathe 
the verv spirit of the subtle humorist, 
vos. of all instruments the bassoon is the 
most playful. For. a delicious modem 
example of its ajnuc use there is Sir Ar- 
thur Sullivan's scoring of the pol.ee- 
men's  chorus  in  Pirates of Peiizance. 

"Then the brass—the cornets stand for 
strength, and for lyrical, emotional 
quality, strong yet tender The trumpets 
have particularly a penetrating quality 
their tone pierces. The horns-well 
horns have a lusty note; they were, and 
are, instruments of the chase. The trotii- 
bones have a. serious, noble quality—a 
rich dignity. The euphoniums are our 
baritones; they correspond with the 
St of the Bible. The other instru- 
ments have of course, more definite 
, lialiUes. I include the harp because 
the harp gives effects that no other m- 
s ument In the band can give me-no 
other instrument can give me arpeggios, 
for example- T   

"With these instruments I can pro- 
duce more quartets than a symphony or- 
cestracan I get almost an^endless 
chain of four-part combinations. With- 
out the strings I do not claim to produce 
so well old  masters like Beethoven and 

(j 
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CONCERTS,    &c. 
'    Sousa'* Band has monopolised the music 

,  of the week.      Concerts have  been given 
• every evening, and on Monday, Wednes- 

day, and Saturday afternoons. The hand 
itself is of supreme excellence in its kind; 
and the conductor's genial personality lias 
won him hosts of friends.    The audiences 

(  have been large and   growing, and    havel 
manifested   in   unmistakable   fashion   their 

• appreciation    of    the   programmes   which! 
have been presented.    Much of the music1 

has been of the popular type, which it is 
a mark of superior culture 10 criticise   as 
vulgar;   but one  can  nnly feel  SDPIV  for j 
those unfortunate people who have culti- 
vated their taste to such a, pitch of refine- 
ment that these simple, rhythmical melo- 
dies, played with such absolute perfection 
of technique, do not appeal to them. 

And everyone will say 
A» they walk iheir mystic way, 

If that'i not good enough lor Uiero  which is good 
enough for me, ' I i 

Why, what a »eiy cultivated kind of folk -fWa Mod', 
of folk mutt bet' j 

Mwa Jewie Mewon   and   Mi*»   M«-:- '' 

&*tZIt/iU&* *►: , /4&+H,< /& 

SOUSA'S    WELCOME. 
John I'hilip Sousa was welcomed in Mel- 

bourne oh Monday as a prince whom the 
' public delights to honour.   Over 800 bands- 
men played him and his band up from the 
Sydney express with the "Victoria March," 
one of his own compositions.      Lining the 
way up to the Town-hall were the citizsna 
of "aMelliourne.      Very   few  of   those  who 

• waited for him but knew his inus:c better 
•than the music of Beethoven.    As he him- 
Kelf  said  in  nn  interview  the   other  day 

■"That's  rottgh    on    Beethoven,  isn't  it?' 
The "March King"seeined very pleased with 
his welcome. 

At' the Town-hall a formal welcome was 
accorded. Mr. Tudor. M.H.R., Minister 
for Customs, who presided, said that the 
heartv welcome of one whose 'name stood 
prominently in the musical world showed 
public gratification at the visit of this band, 
-lie trusted their stay would be satisfactory 
to bandsmen apd other musical people 
here. 

Mr. Sousa opened a brief reply in a very 
low tone of voice, which led someone at 
the back of the hall to call out, "Speak 
up." "I am not talking to you, sir," said 
the bandmaster, adding with a smile, 
"besides, you really have the advantage if 
you do not hear me." As the laugh which 
followed this sally subsided he proceeded 
to say that he had been in Australia nearly 
a month, and when he was in America 
lie was told thai that was the time this tour 
was to take. An Australian who hid met 
him in New York had told him what a 
great country this was in terms that he 
had doubted,' but now, after a month's ex- 
perience, he endorsed all that Australian 
had said, and believed him to be one of 
the most modest men he had ever met. 

Mr. John Philip Sousa, and his party 
were accorded a civic reception on Tues- 
day by the Lord Mayor (Councillor 
Davey) on behalf of the citi7cns of Mel- 
bourne. Many Speeches were made in 
honour of the composer, who responded in 

'happy vein. The gathering was made most 
enjoyable by the ettorts of the Lord Mayor 
and councillors, and terminated with a per- 
formance bv Dr. Price on the g'and oigui. 
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V SOLS A AND HIS BASD. 

everybody   hear me?" 
It was the end of th<> finit Sousa »eason, an immense 

audience filled the Town Hall, and the band had just 
followed a particularly nay and lythmieal rendering of 
the "Poet and Peasant" overture with "Advance Aus- 
tralia Fair," and "Auld Lang Syne."    The assemblage 
at  once rose,  and at the end  greeted the genial con- 
ductor  with loud  cheers.     Irish-fashion,   his   response 
was a question.    To this the listener!, on the tip-too,~ 
of   expectation  for a wonderful speech,   burst  into  alj 
chorus of encouraging exilamations.   An almost breath-1r, 
less  silence ensued,  and   then  Mr.   Sousa,  in a loud, :h 
clear, cordial, and amused voice, cried, "Good-night'." ^ 
It   was taken as a capital  joke,   and  the  crowd dis-j?! 
persed to merry laughter and   smiles,    Whilst   going 11 

otit someone remarked that it was the shortest speech:<j 
on record. |1 

Altogether, this remarkable, and probably unprcce- '' 
dented season of 24 consecutive concerts, ten during ' 
the final week, has proved a great success. Mr. Sousa, L 
in addition to his marches and light music, has con- i 
trived to bring in selections from 11 Wagnerian operas, i 
and the supporting artists, Mr. Herbert L. Clarke, Miss 
Virginia Hoot, and Mies Kicoline Zedeler, have all 
made themselves thoroughly welcome. Apart from 
the fine ensemble-work of the three-score players, who 
respond so adroitly to Sousa's suggestive baton, these « 
performers all deserve a special word for their comedy 1 
affectation of easily and unconsciously dropping in to * 
rehearsal, which gives so much point to their dlrec- , 
tor's ingeniously humorous invention, "The Band Came. f 

Back." The audience enjoyed it immensely on Satur-1 
day. 

Last night the Sousa Basjd left for Melbourne, where, | . 
after a great welcome reception, they will open their * 
season to-night. On July 10 Mr. Sousa will be back 
here again at ths Town Hall for a farewell week before 
leaving far Brisbane and New Zealand, en route to 
America. 
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Society folk don't seem quite certain of how 
to take the Sousa concerts from a dress point 
of view. It seems absurd to put on full war- 
paint and feathers for a band concert, and 
yet when they have wrested the sum of 7s 6d 
per seat from their moneybags they feel that 
such noble generosity in the cause ox art de- 
serves all the dressing up that they can give 
It. Consequence is half the best seate.rs are 
in full tig, and the other in everyday garb. 
Most people just walk in quietly without fuss 
and pay their modest 3s per head. The 
prices run too high. That is the general 
opinion. Not that the concert isn't worth 
the money, but we all do so much love a 
cheap show!« 

Last night:s audience took on a solemn ex- 
pression when the band began with the Im- 
perial Overture, the Austi ian national anthem 
being always connected with church. Men 
seemed undecided about praying into their 
hats before they deposited them under the 
seat, and when Sousa conducted Ins forces in 
a selection of hymn tunes, with church bell 
accompaniment, they began to fumble for the 
threepenny-bit, feeling sure the collection was 
coming. 

More and more enthusiastic waxes' the 
Sousa audience as the conductor waves his 
magic wand. His playing is absolutely the 
most exhilarating circumstance now happen- 
ing in our city. Sousa "plays" on his band 
It's his Instrument. The listeners become 
quite crazy with excitement by the end of 
the evening. "What a pity we can't dance 
to this," sigh the girls, sad that so much 
lovely two-step and waltz music is being 
played to still feet and sitting figure*. The 
"concert face" which is carried into the 
hall by the majority of the audience, wears 
off as the band keeps on playing. The "( >n- 
cert face" is the kind of solemn countenance 
with a rapt expression which the people in 
the best seats put on when they throw back 
their gorgeous clonks and prepare to meet 
'Number 5 in C Minor " with the chastened 
enjoyment befitting the classica' music of a 
symphony orchestral concert. 

A new fashion in programme management 
i has been set by Sousa, for which we (mould 
! all be profoundly grateful. He puts Ameri- 
I can hustle into the time, both of the musio 

and of the rate at which one piece follows 
another. There pre no dreary waitings while 
the performers Mowly crawl up and down the 
Steps of the artists' room to take calls or en- 
cores. Mr. s'ousa stays "right there," and 
vhoops up the encore before the clapping has 
half died out. Then a sensible man holds up 
an enormous card, on which is legibly written 
the name of the encore piece. This is really 
filling a "long-felt want." It lets you know 
at once what you are hearing, and also saws 
the critics the trouble of rushing round to the 
artists' room in the interval to get the nara? 
of the encore piece. 

Following the "matutinal tea" of Monday, 
another greeting to the Sousa family was 
given yesterflay, when the Patriotic Club 
"matuted" in their turn. Mrs. and the Misses 
Seusa and -Mrs. Hammond were the guests 
ci honor. Mrs. i".ousa carried an enorrnnus 
muff,   quite  a  gigantic  affair,   to  mat~h   her 
fur   otolf 

Conductors' wives have white hair. Witness 
Mrs. Josaph Bradley and Mrs. Sousa. Per- 
haps the blare of the brasses turns theu* 
hair grey! Mrs. Sousa and her two girls saw 
something of "our harbor" yesterday, and 
"of course" enjoyed the glim'jsi. immensely. 
It is rumored that the voyage from South 
Africa was destined to be t-n eventful one 
to Miss Helen Sopsa, for on board 3he be- 
came engaged to a fellow-passenger. Papa i 
ought to celebrate the oec<:siou by writing an 
appropriate march. 

i •      ••••« 
Said a musician yesterday apropos of the 

March King's methods:—"Trie Sousa march 
is the ultimate expression -.f the Salvation 
Army march time. There is more in his 
march than merely the regular movement 
of a large crowd of human beings. In his 
music there \a, of course, the rhythmical 
swing of the march proper, but also the new 
element which is peculiar to the Sousa music 
Is the element of Individual will. Each mem- 
ber of the marching body is there because 
Sie strongly and enthusiastically wishes to b" 
In the march. It Is this extraneous feeling 
which he manages to get Into his music 
■which has set Sousa apart from all other 

; anarch composers. It isn't merely that he 
j writes better marches than anybody else. 
»He writes different kinds of marches. His 
ideal regiment would be a gtorii, 
Salvation Army." 

SOUSA'S BAND. 
 ♦  

Bach's "Grand Choral j and Fugue"  was the 
feature of classic Interest at the concert given 
by Sousa's Band last night, and here tho organ- 
like qualities of tone in the massive Introduc- 
tion, with lu) lino  body ot tone for tho  wood- 
wind  and  brasses,   and  the   remarkable  derinl- 
tlon or the voices  i.i the fugue, l'u.nished fur- 
ther proof, If such were n"ccssar>, of the ver- 
so tDity and finish cf this celebrated orchestra, 
which'Is aide, on the one hand, to develop tho 
varying phases of a great piece of music such 
as  this, and  reveal even hun an qualities in u 

[severely-constructed fugue; and, on  tho other, 
throw itself with such vigor Into the perform- 
ance   of   ragtime   music   or    a   programme   of 
marches.      "The    Washington    Post,"    "Dixie 
Land,"   "The   Stars   and   Stripes,"   "Manhattan 
Beach " and the rebt were as greatly enjoyed as 
ever by the majority; but to serious musicians , 
this   band   will   retain   Its   inter.it   chi. ily   by 
reason of Its interpretation o.' sties music as 
this Bach f    i ction, or the Wanner and Tschai- 
kowsky overtures, or even graootul motives like 
those of the Massenet ballet suite, "Lcs Eriu- 
nves "   The Russian peasant dance,    Kukusiia. 
by FraM 1   '  tr, revealed itself as a persuaslv 
theme, lar« - developed by the woodwind, and 
worked to a .Umax of a semi-barbaric color for 
the  whole band.      With  it  was   bracketed    he 
"Federal   March,"   the   brisk   melody   of   Which 
again won approval.   'The Stars and Strifes, 
with the  r>'':colo.  cornet, and  trombone pluyets 
marching  out    to   the  front   of   the   platform 
for   the   strenuo       climax,   aroused   great   an- 
blause.   Sousa's  picturesque suite,    The Dwel- 
lers m the Western World," confirmed the good 
impression It had air- a.ly made     Miss Virginia 

: Root aani with charm a  ballad  by Wllleby, 
,-Soldier   Take My Heart With You," an.   aa an 

encore-piece  "The Goose Girl.'    Mtsa Nicollne , 
: fcedeler  made  a  hit   by  her  temperament  and 
relished   technique   in   Hubay's   "HJete   Kati, 
and  then  played  the  well-known  Ba.h  air  for 
lhe G siriue, investing It with much sympathy, 
though L  r tone was not broad -nough to give 
S^Sleff.ot     Messrs.   Clarke   and   Mlllhou,. 
were  encored for  a  tilling  cornet  duet.    The 
eMttpJrti <* *° «*» wo:- l»"^1.b»t there 

* a good deal of room Still available In the 
;,, Herbs   and   the   higher- priced   icati   on   the 
S''ihedh'ndr ill visit Mali laud and Newcastle 
to-dny and to-morrow, and return to the Syd- 
ney Town-ball ..: a matinee on Thursday. 

MEN AND MATTERS. 

premier and Pressman. 
On Wednesday night a pressman and a 

Trie id Went to hear Sousa's Band. The 
Premier spotted them, and said, "Come 
and sit here lads," and they accepted the j 
invitation. The scribe's companion, who 
is an old Moonta boy, smilingly asked Mr. 
Verran, "Shoaldn't       you     be*     in 
evening     dress?"       The     Premier     an- 
swered       that       the        reporter       and 
Jiimeeit    had   got   past    that     stage    of 
savagery.      Then the three settled down   to 
lister *o th- beautiful music.     The cornets 
were playing "Sounds from the Alps." The 
Premier wax carried away. "That's great." 
he remarked, "I could swim in it all night." 
!The crashing, screaming, tumultuous effects 
in "The chariot race" worked every one up 
to   a   high   pitch   of   excitement,  "What's 
that remind you of?" asked the head of the 
Government.     "A  good old snorting no- 
eonhdence motion," replied the pressman. 
In some of the lovely pieces that followed 
Mr.   Verran   could  not   help  noticing how 
every  man   in  the  band  responded to the 
beat   of   i^ousa's  bat/vn,   and   even-to   the 
Slightest movement of his little ringer. "My 
word, he's got 'em under control," observed 
Mr. Verran. "That's how the leader ought 
to  have  the members  of  his party."   put 
In the newspaper man.     "What would you 
Ho  if they would  not    answer   to    you?" 
queried Mr. Verran, with a nudge.     "Hit 
"em   on   the   head   with   the   baton."   was 
the answer.     The question, "Has any one 
here seen  Kelly?" was asked and answered 
bv every  instrument  from  thunderous    to 
tiny tones, and at every reiteration the Pre- 
mier roared with laughter.     Then the band 
struck up something that shook the whole 
bouse up.     It was 'The stars and stripes." 
When the piccolos, cornets, and trombones 
(dvanced to the front  and played for all 
they were worth the audience were almost 
lifted out of their seats.      "By gum, lad, 
that's      great,"*      remarked      Mr.    Ver- 
ran,      hit.      eyes     sparkling     and      his 
feet keeping time to the musk.     "What 
does it  make you feel  like?"    he    asked. | 
""Like  as if I could fight like hell," was 
the answer.     Plantation songs and darres 
concluded the   programme.     A   favourite 
ragtime tune    set    every    one   a-jogging. 
"'Know      that?"      asked      Mr.     Verran. 
^Rather," was the answer,  "i can  see a 
resplendent coon cakewalking to it." Over 
the heads of the audience came in waves 
cf  sonnd  "The  old   folks   at  home"  and 
"Old Kentucky home."     "You can't beat 
the old ones, Mr. Premier," put   in   the 
Moonta man, will   tears in bis eyes. "Ah! 
there's sool in th-.n, lad."     "Those songs 
are born of suffering, it is a case of sorrow 
and song," observed the pressman.    ""Yes," 
agreed Mr. Verran, "tbe best in yon must 
lie wrung from you." Then the band strnek 
up "God save the King," and the man who 
sang tbe loudest was John Verran. 
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>misa't Band." which has been 
to us by fame foi the last 20 years or there- 
abouts, has come to Melbourne at last.   The 
celebrated conductor and his men arrived, 
from Sydney on Monday last, and, after a 
welcome oi almost royal style, proceeded! 
to the-Glaeiarium, where they  pave their i 

•first concert in the afternoon, followed by 
another in  the  evening. * Sousa     himself j 
turned out  to  be a very different-looking j 
man  from  the rather ferocious individual j 
of the posters.      The impression he gives 
is of a good humored, genial personality, but 
withal brisk, alert, and thoroughly business- 
like.     His conducting was full of individ- 
uality, by no means confined'to the mechanic 
cal beating of   time.    Ileuses   a baton, but 
he does most of his work with his left hand. 
every   movement   of  which   was  eloquent 
All his gestures were easy and natural, and 
there was nothing of the poseur about him. 
lit-  has  the characteristic  feature of  his 
countrymen, and wa.-tes no time, lie hustled 
the   programme     along     with     immense 
vivacity, and got through 22 numbers in a ,' 
couple of  hours,  yet  there  was  no sense,' 
of hurry.     No time was wasted in recalls  ' 
and coy affectations of declining encore*./ 
\s toon as it was plain that  the audience  ^ 

wished for more, they got it.     Everything 
was  ready, and   went like  "greased  light- 
ning;."     The band was arranged with the 
1   iss on the right and the  wood-wind on 
tin- left of the conductor;  a    harp stood 
in   the   centre,   and   at   the    back    were 
the   bass   tubas,   headed  by   an   enormous 
double  tuba,   which  had    literally  to   be 
hung   round     the     player's     neck.     It 

' j conclusion. It is unnecessary to give a.11 the' '■ 
■ details of the second part, which included j • 
'  amongst other items a violin solo by Miss " 
• j Xicoline Zedeler, a young player of surpris- 
• ingly    good    technique, and    very  sweet, 
'  though not particularly powerful, tone. The 

most popular number was Sousa's "Stars 
and Stripes," which received a veritable 
ovation. Everything was encored and double 

even treble encores werO "not infre- 
quent. Both programmes were on similar 
lines, and on each occasion the enormous 
audiences gave every proof that their anti- 
cipations in regard to the band and its 
conductor were more than realised. 

is    the    presence    of   the"     wood-wind j 
(clarinets,oboes, flute?, and bassoons),which 
mnkes the difference between this band and 
such a one as the Besses o' th' Barn, which] 
is all brass.   To use an optical analogy, the 
colour of the orchestra is composed of three s 

' primary rays;   the red  is  the brass,   the \ 
green the wood-wind, and the violet    the  t 
strings.   In a full orchestra like Marshall-   | 
Hall's all these elements are present, and a 1 
full palette can be used by the composer;   ( 
whereas  in  the  Besses  we  have, only   the  C 

.red and orange, and in  Sousa's the red, I 
orange, green, and blue.   Hence it has less s 
colour than a full orchestra, but twice as  ( 
much as a brass band.   Instruments of per- 1 

icussion which have nothing to do with co-,1 
I lour, but merely mark the rhythm, are in,' 
use in all three types of band; but Sousa j 

j fairly revels in them, and employs not only 
I drums of all sorts and triangles and tam- 
bourines and    cymbals,   but also clappers . 
and hammers and sandpapers, and others, 
too, for aught we know. 

The afternoon   programme opened   with 
iTsehaikowsky's 1812 Overture, which went 
. finely in this arrangement,  though, it was  j 
written for a full orchestral band (includ- 

ing a battery of artillery).   Then Mr. Her-'. 
. bert L.. Clarke gave a. taste of his quality 
I as a solo cornetist, and played two nura- 
jbers of his own composing with the greatest 
| possible perfection of tone and technique.   . 
] A suite of Sousa's, consisting of three de- 
. tached descriptive numbers, each illustrat- 
ing a line or two of verse, followed.   The ; 
<h-st showed the King of France marching i 

. up the hill  and back  again;   though,  wo 1 
fancy it was "The noble Duke of York,",' 
who was the real hero of the famous military 
manoeuvre.   The second was a scene in Ar- i, 

! 

cadia; and the third introduced us to a typi 
cal American figure, the nigger in the wood- 
pile. Miss Virginia Root, a soprano vocal- 
ist of much charm, sang a song by Sousa, 
"The Card Song," with "Annie Laurie" for 
her encore; and a Fantasia on Lohengrin 
magnificently played was supplemented by 
thi fver-popular "Washington Post" as an 

1 ensile   and SO brought the first nurt to a 
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MARCHING MUSI u. 

All good things in music come to Sydney 
in the course of time—though there are lone 
arid intervals, which for people who love 

music are far too frequent—and Sousa's 
band has at last put iu au appearance, and 
has amply justified the fortissimo welcome 
that was given to it. To a very consider- 
able number of people, the word band calls 
up recollections that are anything but agree- 
able, for, like "the grand old name of gentle- 
man," it is a word that is unhappily "soiled 
with all ignoble use." But Mr. Sousa's 
brilliant organisation of experts, who re- 
spond infallibly to the master's lightcs1-. 
mood, and appear to derive inspiration frcai 
the curve of his arm, or the lift of bis 
shoulder, cau no more be compared with the 
ordinary band of commerce than Hyperion 
can be likened to a satyr. There are people, 
of course, who fancy that tbey would fiol 
an aching void in any baud music which is 
without the tone-body produced by violins, 
cellos, and basses. But the wood-wind is 
wonderfully satisfying wheu presented by 
at -h an artist as Sousa. Wagner and 
T< iiuikowsky are names to conjure witu, 
but to the vast mass , of people, 
who are insufficiently complex themselves 
to appreciate the towering complexities of 
those masters, the strains of one of those 
brilliant, warm, and many-colored marches 
that Sousa's name is identified with all over 
the world prove infinitely more acceptable. 
It is his marching music that has made 
Sousa's name famous. It strikes home to 
the imagination of every hearer as a vital 
thing. The perfect inarch, that is perfectly 
played, with the rhythm and swing of 
tramping feet <n it. calls up a very definite 
picture iu the mind of the average listener, 
and an overture by Wagner or a symphony 
by Tchaikowsky calls up a very blurred and 
indefinite picture in the minds of all except 
the comparatively few who have acquired a 
high degree of musical education. That is 
the basic reason, probably, of Sousa's suc- 
cess. Life itself is a march to the average 
man, whereas the Wagnerlte is compelled 
to regard it as a succession of colossal 
dramatic situations, and to the disciple of. 
Tchaikowsky it must appear like a mys- 
terious and melancholy dream. The hol>e 
may be expressed that the brief visit of 
Sousa's band will have its effect In inspir- 
ing local handmnsters and bandsmen aliKb 
with a new idoaL 
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Brilliant Bandsmen at the Town Hall 

The Town Hall would need to have ex- 
tended rlg-ht out to Qoorge-street In order 
to accommodate all who wished to participate 
In the good thing's provided by Sous* and 
his band last night. The audience »n not 
any larger than on Friday night, for the 
reason thp.t it would have been impcss:ble to 
havo crammed any more Into UM building 
but probably more people w«re turned away. 

The  enthusiasm   was  in   keeping will*  the 
size   of   the   audience,   many     items     being 
doubly  encored.   The  first   part of the  pro- 
gramme   was   occupied   by   the   overture   to | 
"Oberon"   (Weber),   "At   the   King's  Court" 
(Sousa),   "Flnlandt.i"   tone   IN**™   (Sibelius). I 
and   solos   by   Mr.   Herbert   L.   Clarke,   the ( 
brilliant  cornet   player,   and   Miss    Virginia 
Hoot,  the soprano.   The Sousa Suite proved j 
a  brilliant  example of the  composer's "p«>- j 
gramme"     writing.     "Her     Ladyship    the ! 
Countess"  had   hW dainty  noh'l'ty suitably i 
expressed  on   the   mellow  clarionet*,  saxa- j 
phones,   and   oboe,   with   passages   for  soft » 
brnss.   The theme of "Her Grace the Duch- | 

ess" was developed with dignity, and "He? 
Majesty the Queen" was introduced by a 
royal fanfare on the brass, and thereafter 
finely developed with wonderful tone color 
to a grandioso finale. Mr. Clarke enun- 
ciated a "Rondon Capricio<=o" with amaslng 
execution, and in the pianissimo passages 
with lovely velvety tone. The encore was 
Sullivan's "The Lost Chord," which be 
played with beautiful nuance and acce*- 
tuatlon. His phrasing was perfect. Unlike 
a good many contraltos who when singing 
it break in the passage "And my linger* 
wandered Idly over the ivory keys" and be- 
tween "great and am n"—to the titter de- 
struction of the musical and grammatical 
sense—Mr. Clarke carre-d his tone with ex- 
quisite sostenuto from  phru.se to phras>e. 

Tho principal numbers la the second part 
were "The Band Came Back." ore of Sousa's 
clever musical jok«s; "The Federal" march. 
and the violin solo "Caprice Brilliant*" 
(Ogarew), brilliantly rendered by Miss Xico- 
line Zedeler. The encore; Included the 
spirited "El Capi'an," "Anima." and "King 
Cotton." 

There will be another ev» n-.ng concert to- 
morrow. On Tuesday and Wednesday the 
band will visit Newcastle and Mnitiand, the 
Town Hall being other vise engaged, and on 
Thursday the Sydney season will be re- 
opened. 

¥ 

WELCOME TO THO MASONIC MLMBERS OF THE SOUSA 
BAND. 

I he Freemasons of Wellington tendered a welcome to the 
Masonic members oi the Souse Band at the Masonic Hall on 
Thnrsdav 17th August. Bio. Sousa, the Conductor, and quite an 
array of bandsmen brethren were present. The W.X1. of X.Z. 
Pacific—the oldest working Lodge in the Dominion—(Bro. Herbert 
Seaton) offered a warm welcome to the visitors, and then asked 
the G.oec. to say a few words. M W. Bio. M. Nkcol, in his usual 
happy manner, referred to some im|<ortant points in connection 
with American Freemasonry, and explained the "Benevolence" 
system of the G.L. of New Zealand, concluding by proposing as 
H sentiment, " Freemasonry Universal." He was followed by 
M.W. Bro. Williams, who concluded a few brief remarks by pro- 
posing the toast of " The Visitors." coupled with the name of 
Bro. Sousa. Needless to say. the toast was very heartily received. 
lire. Sousa, in reply, proved himself a fellow of infinite jest, and 
literally " entertained " the brethren for some fifteen minutes in 
a most original and very humorous manner. Each of the visitors 
was asked to accept a copy of the Proceedings of the G.L. of 
New Zealand, and W. Bro. Seaton presented each with a small 
silver spoon, surmounted with a Maori " tiki." The proceedings 
were of a very cordial and fraternal character, and the visitors 
were intensely pleased with thei. reception. Owing to the 
necessities of the evening performance, the enjoyable gathering 
terminated shortly after 6 p.m. 
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SOTJSA AND HIS BAND. 

That Sousa and    his   band have con. 
quered the music-loving public oi' Ade- 
laide was demonstrated once more in the 
Exhibition    Building    last    night, when 
more than 2000 people assembled to h^ar 
the last evening programme oi the sea- 
sou      Like all previous audiences, they 
were  delighted, and indicated their ap 
preciation    by    unrestrained    applause, 
vlore than once double encores were de- 
manded, and Mr. Sousa. with his custo- 
mary generosity, attempted on each occa- 
sion to satief v the desires of his admirers. 
He did so by including in his programme 
a wonderful variety of selections, in the 
rendition of which every player showed 
a power over his instrument that was olt- 
timea  astounding.   One of the most im- 
pressive items was the overture solonelle 
'•1812." by Tschaikowski. which narrates 
the story of    Napoleon's   occupation of 
Moscow    and of  his subsequent retreat. 
The solemnity of the opening, the musi- 
cal picture, of    the   lighting of the^wO 
armies, and the passages typifying Napo- 
leon's  retreat   were loth   thrilling and 
brilliant.    Another olassio gem was  nil 
Eulenspeigel's jlerry Pranks, a tone p;c- 
fure by Strauss, in which the merry Jes- 
ter's  and    is    depicted    with  wonderful 
power-    The humorous element waiBupj 
plied by Has Anybody Here Seen Kelly I 
and  The  Band  Came  Back,  two of  the 
most amusing creations ever P1*^'1 °v■* 
band   in  Adelaide.    Thev were  leceived 
* h   great   demonstrations of mMfc 
Miss Virginia Boot sang l*M»J 
animation   the   well-known   April Morn, 
and  contributed  with equal  success  All 
Through  the Night as an encore.      lhe 
vioUnSte  Miss Nicoline Zedeler, was un- 
able to appear on account of fflM. «£ 
her place was filled by the piccolo solo- 
f£ who rendered with charming sweet- 
neU the eolo Bird, in the Air   and  was 
obliged to respond to a hearty recall.    A 
programme of    considerable    merit ana 
Staining powers    was    brought  to a 
close with a beautiful rendering of R»J» 
of the Valkyries, from De ^^u™JWag 
ner>.   The final performance of the band 
will be given this afternoon. 

Farewell to Sousa. 
fThis afternon being positively the fare- 

well appearance In Adelaide of POuaa anfl 
hie band   an especially atteacttT*^ £§. 
«amme arranged by.»««"•}„**»% 1S 
|e   presented,   and, will  melude    Four 
tentli Bhapsody (Liszt). JJerGynt Suite 
,nri«»\   fiBirm from   Madame    riutierny 
Puccini,   sTenl   The Chocolate   SoldJet 

fcSStteeY   and  Second   Bhapsody (Liszt), 

lelvefSr Melbourne by special tram to- 
day at 6-50 p.m. 

A Kindly Act. 
■!■>>»  inmates of the   Destitute   Asylum 

£5"Uk. thoroughly »Ppr«»t.' th. per. 

hearing such splendid musus. 
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Sonsa and his band are up to the adver 
tisement, and that is saying a lot. He s 
the March King all right and when hi. 
band plays a march, the feet of every Be 
cond hstener pound the floor as though 
they wanted to march to glory or any old 
place, so long as the flutes and eorneU.led 
arW T& classical music was perfectly 
Played, still we have good bead, of our 
own-string brands, brass bands prof es 
sional and amateur-and none of these 
couTd command the prices and audiences of 
the Sousa Band.    Such is fame!   Still tne 
harm ^nd draw of the Sousa Band are in 

the compositions of the famous conductor 
Uis marches, sand-jigs, two-steps, and mu- 
sical jokes!   They are American, smart and 
siting, and "few people can keep std 

while they are being peitormed. N*™**™ 
of women added to the joy ot the enter- 
tainment by clapping their hand, and keep- 
in<7 time with the music. Was it to ex 
^'tTeir'njoyment of the music or mere 
affectation to draw attention to their ]ew 
elled fingers? # 

Our concert promoters may learn several 
lessons from Sousa. For instance, all those 
persons who have to wash-up before eJimb- 
LT into their decollete frocks and hair 
bandages, and are always late for the 
show, were kept out in the corridor-till the 
item in progress was completed. Andttawe 
were no long waits between the items; the 
encores wore given readily. »«d *he next 
item proceeded with. Consequent y there 
was more music and entertainment in one 
Sousa concert of two.hours than in others 
of three hours'  duration. 

Sousa is not the dancing d'vish sort of 
conductor we were led to expect Ho has 
a soldierly figure, and his uniform suits 
him admrablF. Just here I ma, mention | 
Jhat Mr.. Sousa and the two daughter, 
travel with him, so there is no chance for 
any of us. One of the daughters became 
matrimonially engaged on the voyage from 
Vanoouvor-another illustration of the ad- 
vantages of travel. But, to return to Sousa 
and his little baton, which ho uses as if it 
"re a father, his left-gloved hand giving 
» graceful little wave in the atmosphere to 
steer  the flow  of  melody. 

* • * 
Two talented girls relieve the band. The, 

soprano, Virginia Root, has a good and 
wellcultnrod" voice. She is a handsome 
girl and she sings as if she were out to 
earn her salary, and was not conferring a 
favor on the audience. Fa* -;°ncer). ■££ 
ers are like that. The violinist, Nwohne 
Zedeler. is 19 years old. fair and petite 
She will bo famous some day. In the 
meantime she wears a three-quar er frock 
and exhibits a pail of tiny feet tliat a fairy 
might  envy. # 
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Mrs.   and  the  Misses  Sousa,  who, with  Mr. 

Sousa, are at present staying at the Hotel Aus- 
tralia, will remain in Sydney while Mr. Sousa 
and his band visit Newcastle.    They will leave 
for  Melbourne  by  the   Malwa,  Mr.  Sousa  tra- 
velling overland to save time.   The wife of the 
March King says that she was surprised at the 
smart  clothes of the Australian women,  "see- 
ing how far Australia is irom Paris," and sho 
considers   that    very  many  of  the   Australian 
women   whom sho  has  met  and  seen  are ex- 
extremely good-looking and attractive. "Every- 
body told us that we should love Australia, and 
that we should find Australians most kind and 
hospitable, and it is quite true.   They have so 
far been perfectly charming to us."   Mrs. Sousa, 
who  has the  round  fresh  face  of a girl,  sur- 
rounded   with quite   white   hair,  is  keenly  ob- 
servant, and she enjoys immensely visiting new 
countries and seeing fresh faces.   Even the dis- 
comforts of travel are as nothing compared with 
the pleasure of visiting new scones. Few things 
pleased   her   better   than   to   wake   up   in  the 
morning and tlnd herself in a strange place.   If 
the inhabitants speak in a strange tongue she is 
still  better pleased.    Sho  says that she is not 
at all surprised that Sydney i3 so very proud of 
its harbor.    "It is  one of the  most wonderful 
and  beautiful things  in tho world,"  says Mrs. 
Sousa, with a prepossessing touch of American 
accent.     Touching   on   the   serious  question  of 
divorce in America, Mrs. Sousa says that it is a 
mistake  to  suppose   that   it  is  treated   lightly 
there.    In New York the divorced woman is re- 
garded   coldly,  and   In  that  State   the   divorce 
laws  are very  strict.    Even  in  Reno  now  the 
inhabitants   resent   the   unenviable   reputation 
the   town  has  gained,  and  people  wishing for 
divorce must go much farther afield. 

)x>rd and Lady Northcote are about to take 
up their residence at Eastwell Park, Ashford, 
whk-h they have leased from Lord Gerard, and 
■which was formerly the residence of the late 
Duke of Edinburgh." 

The   marriage   is   reported  from   Toowoomba 
(Q.)   of   Miss   Elizabeth   Gertrude   Holderness, 
daughter of Mr. T.  Holderness. late of "Langl 

•• "...»,,,uip.  to Mr. William Smith, of 

; 
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SOUSA'S BAND. 
_♦- 

THE FINAL CONCERTS. 

Big audiences attended the last two concerts 
given by Sousa's Band on Saturday. The Adelphl 
Theatre was occupied in the afternoon, when 
tho programme, which included Wagner, Gou- 
nod, Rubinstein, and Sousa, was swollen to a 
considerable length by frequent encores. 

Great enthusiasm prevailed at the evening 
concert, the Town-hall being rull In every part, 
and not a selection on the programme was 
allowed to pass without encore. Miss Vir- 
ginia Root and Miss Nicoline Zedeler each had 
to re-appear three times, and each was made 
the recipient of a very pretty flower bouquet 
The band, too, had a jtreat reception, and one 
Item in the second half was encored no fewer 
than four times. 

At the close of the concert, "Tne Star 
Spangled Banner" was followed by "Auld Lang 
Syne" and the National Anthem, and Mr. Sousa, 
v/bo had himself been made the recipient of a 
fine floral lyre, replying to repeated calls for 
a speech, ejpressed deep thanks Tor the recep* 
tion that had been given to his band and him- 
self during the time they had been in Sydney. 
He o* served fn a voice that was only audible to 
tho. in the near vicinity of the platform, that 
he would much rather play than talk, but be 
was grateful, nevertheless for everything that 
had been done by so many people to make tne 
visit one that would not be forgotten. 

Tho band will now play a season In Brisbane. 
Arrangements have been madi, hovever ror 
another concert at the Adelphl Theatre on Mon- 
day afternoon next, when the visitors are paw 
ing through Sydney on their way to cete* a 
steamer at Melbourne for New Zealand. 

———— i      ■      '  
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SOUSA'S BAND. 

FTJR'I'HEK TRIUMPHS. 

Bousa and his band pleased thousands 
in   the   Exhibition   Building   yesterday 
afternoon and   evening, _botth  perform, 
anoes bemg marked by  tue utmost  em. 
thuaiaam.    Last night the iiuge buUding 
■was  packed from   floor to  ceutng,  and 
there was every evidence   that the star 
of Sousa is  growing brighter  LnsLead of 
waning,   as  fax  as   Adeia.de people are 
oonceiined.     When the   great conductor 
made his bow to the vast assemblage he 
was accorded a warm reception, and the 
applause continued unabated till but a 
second before the band commenced  the 
overture Xhuringai (Lassan). and the last 
echoes of the music  wore still hanging 
in the  air when the  applause  was re- 
newed.     The  audience demanded   ano. 
ther item, and they were rewarded with 
one of tie  conductor's own pieces,  the 
daahing    march    El    Capital.     Messrs. 
Clarke and Millhouse were greeted with 
'a   burst   of  aheering   for  their  cornet 
duet   Sounds    from   tne Alps.     As an 
encore number they gave I Need   Alice 
Every Hour.     SouBa's symphonic poem 
The Chariot Race    was    surely written 
only     for   such    a   band   aa     his,    to 
be     interpreted only by a conductor of 
no less  ability than  himself.   It is grand, 
forceful, and dramatic, and the graphic 
description of the graat contest betwe*" 
the six charioteers as told by the instru- 
ments roused the house to wild cheering. 
The story is worth taking  from the in- 
struments and putting in type, though it 
(makes better muaio than reading.     The 
trumpeters blew a call.   .   .   .     Tramp- 
ling of horses and tho voices of the dn 
vers were heard.    The trumpets sound >i 
short and sharp, whereupon the starters 
leaped down from behind the pillars of 
the goal.     Again the trumpets Kew, and 
the gatekeepers    threw   the stalls open. 
EoTth rushed   the   six fours   .   .   .   the 
lours neared the rope together.   Then U>» 
trumpeter    blew    a    signal    vigorously- 
There  was  a crash 1 a scream! and the 
unfortunate   Cleanthes    fell   under   the 
hoofs of his steeds.   ...   On sweep tne 
Corinthian, the Byzantine, the BraonJJ* 

.   Ben   Hur,   unhurt,  was   to   the 
front.   .   .   .   Above   the   noises  of the 
race there was but one voice,  and that 
was Ben HUT'S-    In the old Aramaic he 
called   to   the  Arabs,   "On,   Alaar!     Or,, 
Rigedl   What, Antaresl   Dost thou linger 
now?   Good horse—olio, Aldobaranl   The 
children and women begin singing of toe 
etare,   of     Alair,     Antares,   Rigel,   Aide- 
buran!   Victory 1   and the sons will never 
end •"   Down on its right side top- 
pled the'  bed   of   the Roman's chariot. 
There was a rebound as of the axle  hit- 
ting the hard earth.   Then the car went 
pieces, and   Messala   pitched forwa. i 
headlong.   .   •   •   Presently   out   of  the 
murky cloud of duM and sand he crawled 
iotime to see the Corinthm and Byzan- 
tine go on down   the   course after Ben 
Hur    When they were halfway down the 
course Ben Hur turned the first goal, *M 
the race was won, and the cheers which 
greeted •   the     performers    must    have 
Sed even  the   great   applause  with 
which  the   hero Ben-Hut wee greeted^ 
As  an  encore the-band   rendered   The 
Bride Elect.     Miss Virginia Root's fine 
Boraramo voice pleased (immensely m -her 
^oFo    Soldier,     Take    My    Heart,     and 
M«a««»eshe rendered Miss Indus- 
try In catching style.     The final num. 
ber of the first portion of the programme 
„ a grand choral and fugue form  Ihe 
Well tempered Clavier, but ft was so well 
reee vedthat    The   'Washington    Post 
Sa) had to be given.    The tore poem 
Pe^Gynt Suite (Grieg) was the open-n? 
number of the second part, and the de- 
mand for an encore was so insistent that 
fhf extravaganza Has Anybody Here Seen 
Kdlvl was put on.    That fired the en. 
thusiasm of the   audience   to «mch an 
extent that another Item had to be g'ven 
and thTchoice of  the  Turkish   Patrol 
WM a happy one,    The Russto P****^ 
dance Kukueka   was    followed   by The 
SWaxal March (Sousa). which was mven 

a great reception. Two others of Sousa's 
marches, Stars and Stripes and_ 'lhe 
High School Cadets, had to be given 
before the bandsmen were free to PfTrn«' 
of the appearance of the clever vic-lmast 
Miss mcoline Zedeler. Thia talented 
young lady was heartily encored for her 
rendition of Scene de la Czardas, and 
she followed with Canzonetta American 
plantation eongs and dances, the last 
number on the programme, was received 
with the same enthusiasm as the opening 
piece. 

The performance this evening and the 
matinees to-dav and to-morrow mark the 
farewell to Adelaide of John Philip Pousa 
and Ws celebrated band.   This afternoon's 
programme    includes:—Overture,    Grand 
Festival (Leutner); tone picture, The Old 
Cloister Clock (Kunkel): nocturne, Kam- 
ennoi Ostrow (Rubenstein);   fantasia.  In 

, the  Realm of the Dance  (Sousa); iroteT- 
imezzo. The  Glow Worm (Lincke);   Pow- 
hatan's Daughter (Sousa);  and  introduc- 
tion third sot, Lohengrin (Wagner).    To- 
night being  positively the final evening 
performance of this world-famous organ- 
isation,  bv popular  desire the following 
items,  which  go to  make   up  distinctly 
the strongest programme in the  reper- 
toire, will be given:—Overture, Solenelle. 
1812 (Tschaikowski); cornet solo. Showers 
of Gold (ClaTke); tone picture. Till  Eul- 

lenspiegels'  Merrv Pranks  (Strauss); fan-1 
Uasia.  SiegfTied "(Wagner);   fantastic   epi- 
sode.   The   Band   Came    Back     (Sousa); 
Idyll, Ronde d'Amour (Westerhaut); and 
ithe Ride of the Valkyries from Die Wal- 
kure (WagneT).   The distinguished band- 
master with his band and party, number- 
ing in all   nearly   80  persons, leave by 
special train for Melbourno to-morrow at 

^j.SO pm, ^_-__— 
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l In- Chrlstchurch 
tin ndous success 
ward   Barracks 
utmost   to 

season was a tre- 
tlif huge King Ed- 

being taxed io their 
accommodate the i rowds 

anxious to hear the famous Sousa 
Hand. The local representative re- 

>-eil a wire from the management 
yesterday stating the booking for the 
Wellington season in the Town Hall 
is enormous. Ii is pleasing to note 
that the Dominion (our so tar lias 
been so successful, mid ii is to !"• hop- 
' ■' that the Auckland season which 
opens at the Opera House on Wednes 
da> 23rd, will terminate with the 
same result. So much is beard of 
Sousa himself thai the three soloists 
travelling with tin- Band air over 
looked, but according to the reputa- 
tion preceding them the) deserve 
special mention. The soprano. Miss 
Virginia Root, is possessed of a most 
beautiful voice, and Miss Xi 
Zedeler. tin 

dine 
violinist, produces a most 

magnificent ton,, from her in* 
The  solo cornet,   .Mr   Herb 
is   AUK rica's   star   cornet 
his  playing   in  the South 

st rument. 
it Clarke, 

player and 
tins created 

quite a sensation. With such a fine 
combination the public rnaj look f<>r- 
ward 'o a musical treat from Sousa 
and his players. According to an ad- 
vertisement appearing elsewhere 
box plan of reserved 
Wildinau and Arey's 
morning at  8 a.m. 

scat.- 
iin 

the 
opens at 

Thursday 

SOUSA   BANT)  FAREWELL. I 

The Sousa Band season closed at the Town 
Hali on baturuay night amidst the enthu- 
siasm of a densely crowed house, the ad- 
mirers or the famous conductor and his well- 
trained combination ot piayers tnus uniting 
in a demonstrative seud-ou'. At his first, 
visit here Mr. feousa gave 24 concerts, and 
no*, a few weeks later, 12 more, but if tne 
latter proved too great a tax upon the city, 
as already noted, me seud-ou was as brilliant 
as If tne American instrumentalist*, had ouly 
just arrived, Tue.e is now. no need to des- 
eaut at length upon the final programme, 
frooaoiy tho most impressive of tbe regular 
repertoire numbers was the overture to 
"ianuhauser," which was finely rendered all 

through, the original scoring making possible 
a very close approximation to the version for 
wind instruments only. The Pilgrim a Chorus 
theme for brass, and the Veausberg music 
were beautifully interpreted. Much appre- 
ciated also was the conductor's own sym- 
phonic poem "The Chariot Race," the dra- 
matic excitement of the contest so trium- 
phantly won by Ben Hur a Arab steeds oeing 
musically suggested with much ingenuity, Mr. 
Herbert L. Clarke. Miss Virginia Root, and 
Miss Nlcoliui iedeler were ail warmly en- 
corjd, and several of the favourite Sousa 
marches  were  brought forward  as  encores. 

At the end of the evening the enthusiasm 
continued until Mr. Sousa consented to make 
a brief speech of farewell. He said, "I came 
hero to act because I had heard that the Aus- 
tralians wanted actions, not words. All the 
same, 1 have averaged about three speeches 
a day since I landed. From this £ conclude 
that you are Just as fond of talking as the 
rest of the universe. (Laughter.) The mem- 
bers of the band and myself have enjoyed 
every minute we have been in Australia, and 
we felt at the beginning of our concerts that 
we were In the house of our friends, and we 
Bhall return to America with Australians and 
Australia enshrined in our heart of hearts. 
We hope to come back some time, but for 
the present I shal simply say, 'Godd-bye un- 
til  we  meet again.' "   (Loud cheers.) 

In the afternoon there was a final matinee 
at the Adelphi Theatre. The large new play- 
has has proved itself acoustically admir- 
able as a hall of song, the Sheffield Choir and 
the Sousa Band both having been heard to 
more advantage  there than elsewhere. 

Mr. Sousa, whose remarkable personality 
Impresses all who come in contact with him, 
was presented with an especially handsome 
address from Captain Bentley, A.R.C.M., and 
the members of the New South Wales State 
Military Band. The illuminated missive, which 
was bound up in a beautiful case of polished 
Australian redwood, and contained a page of 
landscape views from the Governor Phillip 
statue, wns signed on behalf of the State 
Military Band, whose players desired to add 
their "smal meed of praise to the splendid 
achievements of your famous band." Mr. Percy 
Marks sent In a Rift consisting of a baton 
of polished Australian wood, set in Australian 
gold and black opals—and the conductor used 
it for the farewell. The naval and military 
bandmasters of Now South Wales handed up 
a lanrel wreath in the form of a lyre, hearing 
the British and American colours. After tho 
concert   Mr.    Sousa    Joined   the   abovenamed 

! bocy at their annual dinner at Sargent's, Mar- 
ket-street. Yesterday afternoon the band left 
for Toowoomba, whore they will play this 
evening. Their Brisbane season will be opened 
Tuesday night, and this day week they will 
be in Sydney for some hours on their way to 
Auckland. 

Mr. George Marlow announces he has made 
arrangements with the management of SitiFa's 
Band to give a grand matinee next Monday 
at the new Adelphi Theatre. Sousa and his 
band will arrive from Brisbane on tbe morn- 
ing of 24th Inst., and will leave the same 
evening for Melbourne, to catch a steamer 
for New Zealand. At great expense Mr. 
Marlow has Induced the directors to give an 
afternoon performance on this date, at popu- 
lar prices. 

Ill 
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SOUSA'S BAND. 

I, is Bftfe to sav that for the past two weeks the chief 
pentrea of the Transvaal haw been enjoying an exposi- 
tion 0f mU8ic Mich as has never before been vouchsafed 
t0 them.      Referring more   especially   to   Johannes- 
burR   the crowds which  flocked nightly to the Wan- 
derers  were  not  only charmed,  hut   amazed  by  per- 
formances such as doubtless many had never hitherto 
rlroftmed of, much less heard.    Never before, for many, 
hnVe    the   efforts   of   the   great    masters   been    so 
exquisitely illustrated, and thus a grenl work ol educa- 
tion as well as of entertainment has been engaged in. 
\, the magical hands of its great  leader, this perfect 
example of harmony personified has told wondrous tales 
in music's liquid voice to eager ears.    There has hem 
n positive fascination in watching those wizard hands, 
now   compelling,   now   inviting,   cajoling,   caressing, 
weaving together the  threads of the tales that   were 
tol,l.     Such  perfection  of   artistic   control   and   such 
triumph 0f faultless response,   such   balance   of   har- 
mony    such cohesion ol  sweet  sounds have provided 
experienced which Johannesburg,    together    with    all 
other privileged centres,  will long   remember.    As   I 
Unve before remarked, such a combination as that over 
which John Phillip Sousa presides defies criticism, for 
the sufficient reason that it is impossible to criticise the 

perfect. 
Happily further opportunities, which will, however, 

be the last, remain to listen to this splendid concourse 
of musicians when to-morrow and on Sunday, at the 
Wanderers, the\ will accede to urgent requests. No 
small measure of gratitude is due to the ladies who 
grace with their presence and talents a company which 
with all its gifts materially adds to them by their mciu- 
sion. The Misses Root and Zedeler will leave very 
pleasant memories behind them. as having taken 
prominent parts in the establishment of a new phase 
in the musical experiences of South Africa. To their 
honoured leader and to the several members of the 
Hand, the CRITIC extends a grateful farewell, in winch 
is included the wish that when the baton and the 
instrument   are finally raid down,  their lines may  will 

belaid:— 
"' Where  music  dwells 

Lingering, and wandering on as loth to die, 
hike  thoughts  whose   very  sweetness  yieldeth   proof 
That  they were born for immortality. 
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TJSt-'a Daly producing a p2ay in New Tork- 
tt went brilliantly—stt n for a long run; 
and Lialy went o!f ft»r a loos holiday. When 
!»•- coiiie back tue piece »«n'( d'awing, or 
wasn't draw ins as it *CJU.-1 He sat la tront 
and studied things. That night a notice went 
up Tbwbwsranl at u o'clock to-anMiow." Tbe 
company was surprised, because the nice? 
had been runnicg for monihs. and everybody 
and everything 1 »s sussed to be letter- 
perfect long before. However, thee all toned 
up at rehearsal, and DaZy sal down. "W»";i 
take the piece right thrjjgb, -ad*a and g>*i- 
tifecien. Where's the irompt-bcckT The 
stage manager didn't kmi>w; it ras 90 long 
since the book had been tailed for be bad t» 
gr- and hunt far It. 

"When it was found, the first speak — 
started. Daly stopped Va Thc«e are not 
your lines, Mr. So-and-Sx" Seeded speaker 
the same. And so oa. ihey fousd that tbe 
jjiay as produced had t»etn altered 51 per 
cent, from the original rook. One man bad 
made a little alteration cue evening: a hvdr 
had made a litt*» aiteraim tbe next even'- 
s—all trifling, as it se*m.-d: yet gradcallv 
te gap bad .ridened JO oat tbe author'-: 

lines had lost perhaps batf of their original 
point and merit: something else bad aaea 
put in their p.. t; which sweated ja-st as good 
• ■r tetter, and was. not: ?>iad at last tbe whole 
loe^e bad been reduced :o tbe amnxa de- 
rotnination of the conjpaiy—without anybody 
knowing how it changed «r why it bappes- 
•d Paly 1 A th. ni ba?S t a their lines, and 
the piece began to draw 1 usfEess again. 

• •»••• 
"Xow. I've found ay*'i thinking that I 

brow my own music so ael! that I confcit't 
go wrong from memory. Bat trhet I tried It, 
1 fo r. a .. met might *3ter a phrase im- 
perceptibly b*rc. or a clarionet mi*ht giro a 
different shade of inter^fsftation there, and 
before we know where am were, and In spite 
of myself, we would be going quite wrong. 
Not ia the diction of the -au^c. mind TOO— 
r.ot in the notes or the time: but ir. the em- 
pbasis, the interpretaikva. the coCor. t :e 
uiejuiinr of th-» music A«»i that teemed t--» 
me curious, because, as far as I know. I 
always give the same   aeaning to a piece I 

know aa   « oa .-f 1 ,y ojrp Btarcb^ { 
1 ^et.  T.-.thou:  tbe  ;-,usic :«i front cf me.  r»y j 

own bend would kad me uncon^iously as   - 
: ll^y     J nat    'hov ■ tbal ,he ua<>rstaRdi.iv * 
1 betaeer.   Ictnd  aaii  coadoo^c-r  is  reciprocal. 

does it notr   He s-svays tbeji. bat tbey move 
nim. 

"Certainly I wo'jid ra^ss one instrument not 
! playing in the nity-nin". 1 wou!d not »»«» 
; its character in an eusimbJe. btcause th- 
other instruments would 1 r.-serve t Je cbarac- 

; ^J: DUt * »ould miss it "u tje weight of tone. 
Of course, in individual passagifc. I would 
miss its character, too. And oerrainjy I 
would detect a false no:-. *,r a ba-» ten-.^o. in 
an> part of the band. I might make a mis- 
take, n-ind you, as to the . *..ti ptaee: I «-*■ y 
any man with an euse-mhJe of fifty-nine in- 
struments to put his Engtr on th- p&rticaiar 
one of a class. Soorcum-s at rehearsal I 
have said, perhaps to 0a,second cariooet: 
T dou't think you got that passage right. 
Mr. So-and-So." He looks a- m.-; ye& be was 
right. But the n*an -»ext him says: Xm 
ajrry. Mr. Sousa; 1 made a mistake there ■ - 

SOUSA'S SECOND CONCERT. 

3saam"s tecaai Sydney eoacsre. which was 
alias hi tbe Tows Hall oa Tuesday night, was 
largely attended, sad tbe programme maintain- 
ed the bisk level of excellence which was so 
maimed «a tbe oseaiag night. It was opened 
with a ■oiiaa, serfatmaaee of Tschaikowskr's 

I-1SU Ovenare.''   aad   the  audience   had   thus 
aa ■apetiaalij  of contrastiag—apart from the 

I suBitiaa af laatriaail merit in regard  to tbe 
; players—the interpretation of Soosa's  band as 
distinct  from hodies  ia  which  the  disposition 
of msrxamamts is duTercac     The execution of 
the speaiag hymnal taeme carried with it an 
■dm 11 all 11   laiiniinw of the seriousness of the 
great -.ragedy that was to follow, and in these 
successive staaef  that  led to the  triumph  of 
the  Ravnas  Army,  the pictaresqaeness  of the 
•vertare was maiatamed very distiactly. chain. 
iag the atteatioa of listeners wltboat any lap- 

. sea.     The ataale encore produced a repetition 
; af *^3 Capitaa." played with much briskness. 
I aad a work that had sot previously been heard 
I here from the band.   Soosa's own compositions 

a chararteristi^ work entitled "Three 
hi   which,   though   there   was   a 

clearly  expressed  toach  of  humor,   there  was 
same admirably harmonious passages.   . A mu- 
siriaary peifaimiiHi    oae to be remembered— 
af tbe "Laobeugria" fantasia, was accepted with 
graritade  sy rV audience.      Also  included  in 
tbe   perfcrmaa'-e   were  Weber's   "Invitation   a 

, la Vafee.- a "Praeludiam" bv Jahnfelt—greatly 
I enjoyed—  aad   Soosa's   march   "The   Glory   of 
j the Navy."     The bead repeated several of th» 
1 march**   played  aa   the   previous   night,   such 

as  -The  Washington   Post."    "The     Federal." 
rStars aad Stripes."  aad  other  puv-es.      Th» 
Kgt  5- :>d    CJ::«"    manfl    Baaar,  U    AM 

Tbe soloists iacreasc-I the good opinion pre- 
vtaasry tatawd af their talents. Mr. Herbert 
L. Clarke, the devcr cornet player, was heard 
la The Deaatante" iCIarke). fof which he was 

It is a great pleasure to hear this 
his sympathetic performance of pure 

is the encore numbers of the 
rood nicjis. claiming admira- 

alL Miss Virginia Root, who has 
: ptatferm presence, rendered Sousa's 

Tard Sasg" with taste, repeated "Annie 
Laurie." aad. having a double encore, sang 
The Goose Girt." Miss Nicotine Zedeler's 

sol* was Mendelssohn's much-loved 
lallegret-o aad allegro), and res- 

t* the doable encore, she played a 
Misaei." aad a graceful ••Gavotte" 

by Bach. 
There will be a matin*' performance this 

afteraaaa, aad the band will appear again in 
the large hall this eveaiag 

SOUSA  AND  HIS  MEN   OF 

MELODY. 
a » » 

GREAT AUDIENCES AT THE  TOWN 

HALL. 

Yesterday tbe a>.ernoon and evening 
Suusa concerts attracted crjwd^d audiences 
to the Town HaU. Both programmes were 
especia*"y good, and, as on the previous 
eveniaga each item was enthusiastically en- 
cored, and ofttimes items met with "double 

■ honors'" At the matinee comix>siti»n-i by 
I Uaat, Sibelius. Edward German, and Rich- 

ard Strauss w.r- the itnp-rtan: numbt-rs oc 
tbe pr«gram-ne. The Btransa item was th 1 
wondertul tone-story of Till Kutenapiegel 
Merry Pranks." Connoisseurs and students 
are under a debt of gratitude to Mr. Sous« 
for tbe inclusion of this fine compobittpn 1 1. 
bis programaie. It is much to be desired 
that it wiu again be performed during the 
season. 

>■ the evening a magniaccnt rendering of 
a fantasia an Siegfried was given, the "cali" 
beteg payed by Mr. Herman Hand in a dis- 
tnntpsrt of tbe hall with great effect.. 
Utoff*s "RocesplCTre" overture was another 
noteworthy performance. Mr. Herbert L. 
Clarke, the brilliant cornet player. Miss Vir- 
ginia Root, and Miss Nicotine Zedeter were 
tbe soloists. 

HA^ti 
iV 

i ^« 

The  Lmpending Sousa 

re tv$ ■ once au ftinera it musician 
ol America who nuuld iiisist mi st;m<l- 

beneath the study #ihdov of a well- 
knowa Beuatoa, and performina clas- 
-"■al selections on the viol:.. The 
Senator, .whose soul never roso higher 
'Imn iimt famous but somewhat hack- 
.—ved composition, "Way down the 
Swatted fitver/* had the man arrested, 
'ii<l inasmuch ns he had been arrested 
fourteen times before it was deemed 
desirable to gei the.views ol the nearest 
judge on th. mailer. Our musician was 
accordingly "car] I .l." as the saying" 
i-i. lni.ui the man of law. "Moriun', 
Judge," said ho, "that's a durued hno 
\i-.w ye've jot outers that winder o* 
jn«nrn.,J The Jfiage smiled. "1 reckon 
Jthu," s;iid ho, "tluit you're B biister 

; oa the classics; Itaatrtraya so I hear." 
S&la 'ho mtiBioikh! "Judge, shut up the 
guu. You've hit the bull, slick." 
"Well, then," replied the Judge, "I 
gross it'* a two months' turn." Tim 
musician shniKxi-d his shoulders and 

rawer -d. "Vo'vo got the goods on me, 
':ii,'o. .\nd   ho   went   below .smiling. 

In ;i   measure this little aneedoba 
:.; 1 lies  to  us j>oor  Randites,  inasmucu 
iw .notwithstunding   tho   very   awkward 
lime of  the month    at    which Souaa'l 
\i-it   here   opened—a   period   in   which 
sonio of us have had  to walk home in- j 
stead of ayailing ourselves of the  local! 
tram  service—Sousa   and   his  band   have ' 
,fgol   the goods on   tut"  to the extent n* j 
urging    US    down    to    th,     Wanderers   I 
ground   night  after   night  to  the  entire | 
detriment of o»ir A.pvf]  tir.incea. ■     And 

I ilouhl if uny of us hive felt  the 
t-lightest pang at the I uiporary    111011- 
i.',ii;ing of our more  intimate helongirigg. 
For "The Washington  Post," and  "lias 
Anybody  Here Seen   Kelly,"  have com- 
iningletl  with thp strains of the "1812," 
and the braaen grandeur of Wagner to | 
our   nightly  enjoyment;  . Sousa   himself 
hati   wiolded   the   lalon;   we have   seen 
him, as it were, at close quarters; and 
lastly   wo  have admired •Bis exceedingly 
sober uniform, his «vidcrtt. musicianship, 
:inc!   hi3   splendid   band.      They   are   a 
really wonderful combination, and their 
>i.-it her" A ill long be remembered,   No 
til not  thc>   will enjoy  large audiences at 
Keksbarg    this    niternot n  and  a,»     the 
Wanderers this oveniug[. 
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