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PROGRAM—Continued

\s the keyvnote of these stanzas is violent, unbridled passion which
knows no restraint, no controlling prineiple, but is indulged until it has
exhausted itself, so the fundamental musical idea which breaks forth
again and again is surcharged with wild energy and vehement impulsive
HNEeSS

ENAFERV A

[Fantasia, “Music of the Mmate” (new ).
(a) Saxophone Solo, “Valse Fantasie”
Mir. Ropert GoobiNg
(h)y Narch, ".\l.’n'llllt‘llt' lilli\'(‘l\i!‘\” (new )
X\‘ln', hone Solo, “The P'm-\Wheel™
MR, GEORGE CAREN
Finale, “Carnival Night in Naples™

All instruments used in Sousa’s Band made hy C, G, Conn, Ltd,
Sousa and His Band plays exclusively for the Victor,
John Philip Sousa uses a Kranich & Bach Piano.

Decorators

Redfield, Duffy & Company

Draperies — Casement Curtains — Chenille Rugs
TEN WEST NINTH STREET
PHONE CANAL 1127 CINCINNATI, O.

TEACHER OF VOICE and OPERATIC EXPRESSION

ITALO PICCHI #3550
Formerly with
Metropolitan Opera, New York — La Scala Opera, Milan, ltaly
Now located at Rcom 504 Odd Fellows Temple, 7th and Elm

Telephone NIGHF CLASS NOW OP!V Resi{‘lence
Canal 1421-L 7t09 P. M. Avon 7231-L

o

Gidding & Co. Iur.

/;['/',\‘l'll/

ew Winter Frashions

F.xclusive [mportations
and the successes of their

own American Artists

Gowns - Suils - Coals
Dav and Fvening Wraps
Blouses - Hats - Furs
FEnsemble Costumes

Accessories

10-12 WEST FOURTH ST.
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Musical Gossip |

Puceint’s new opera, “Turandot,” is to he given its world

premiere at La Seala in Milan next Spring.  The opera is not yvet

finished, but the composer is far enough along with it to justify

. y
wer §
the announcement, A WIdO

*

Second Marriage
Wilhiam Bachaus, the brilliant planist, returns to this country

: ~ e 1 : . ; 5 : . : . ohnson
in January for a tour which will last until April and which wil was characterized by Dr. John i
’ 3 v Eitan £vd f hope over expert
mclude a visit to Havana., as “‘the triumph ot hope ! an  be
ence,”’ but the description  ci 1

much more il\\\l'\' ;\‘)\\hml l'\n thosc
imvestors  who, despite previous un

AR Tk

Mabel Garrison, the American soprano, will make a tour of the ‘ fegic previos
. Ak ! - V . i 151 i i fortunate specuia ons, ¢ » L
Orient during the coming Spring.  She will visit China and ik mMoney in worthless schemes. _\:)
matter how badly their past (‘\IH.HH
ences have turned out, carried away

by the h‘»p(‘ of large g‘:liﬂ*, ”“‘.\' “.ﬂll

A& casy victims to every new proposdt

[/ On the other hand, there is no

t elce tbat 'im'\liun about the advantage ol an

Japan.

. ate since actual
investment in real estate, simce ‘l_\_‘\.u
observation will disclose countless in

' 2 <tances of its benefits. Hence, a ‘“‘f

estate investment may \\cl_\ bhe char

6 me : acterized as the tl‘inll\]\h of common
a

<ense over baseless hopes and unreal
: 1zable desires. e Tapge
. Let this Company out ol its fare
: : actoona help vou make
2 : 2l ! : : : -aried experience help yo ;
his cooling unit is placed in the ice @. ihy \tm( ‘h 1‘ . which may otherwise
A S e = = ‘ome true nopes <. .
compartment of your own refrigerator . e : i 3 specule :
: 1" ; JOBL BVIES aRtraar. ! lead vou into disastrous speculation
Kelvinator is automatically operated by :

electricity and costs less than half of ice.
[Tave our representative call, he will
explain Kelvinator to you.

@\’ inator » FREDXA.SCHMIDT

1511 VINE ST.
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INVESTMENT SECURITIES
TAX FREE IN OHIO
The Irwin-Ballmann Co.

328-330-332 Walnut Street

di
ks i e
lce Creams which more
of the Ibighcsl than
quahty

SATISFY
102 E. Fourth St. 507_,Walnut" St.
628 Vine St. 609 Walnut St.

226 E. Fifth St.
402 Walnut St.

Claire Dux has arrived in this country and is on her way
the Pacific Coast where she begins her tour for this season.
RN
Olga Forrai, a brilliant young dramatic soprano from Hun-
gary, has been added to the forces of the Chicago Opera Com-
pany for this season. She sings French, German and Italian
roles.
sk % %k %k
According to report from l‘:lll‘u])(‘, Buscni practically com-

pleted his opera, “Faust,” before his death. Tt is to be given its
first production in Dresden during the course of the season.
X ® ¥ %
When Marcel Dupre, the brilliant French organist, comes to
America next month he will bring his bride with him. Tt will
practically be their wedding trip.

34

1"—" -
A SPECIAL OFFER

. \ - Premi Room and get
Bring only 49 tags to out Premium

& bars of Werl’s FLOATING BATH SOAL.

PLEASE MENTION I HIS PROGRANM.

WPRPa—— Y 2

710 West Sey enth Street

| The M. Werk Company

o-0--o

PRPasPaRPP Y BT

SpapaPa T T T |

“The
Difference
is in

the

Flavor”

Made in Cincinnati

PSPPSR v

“There is no place more delightful than one’s own fireplace. :
in Tile, Wood and Stone

ANDIRONS, GAS LOGi.
FIRE SETS, SCREEN.S.
RADIANT GAS FIRE

Cicero

We estimate on all kinds of

TILE WORK

for 'Bath Rooms, Floors and
Walls.

@ OTTEN

'rh‘ &/ ‘v‘ i l’";‘ U
‘\_" 21— ’

i ",'
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.915 MAIN ST.
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:\() large .Im\ been the demand for Galli-Curei in England that

the 1111}]‘t11\ siger has been ‘V“”\}l(‘”(‘ll to add another ‘\\“\‘ ‘;“l l]l‘T

tour of l.r(‘ut Britain. It will be her first appearance in :l(n\t nl‘:n::Il

try. Her first concert takes place in London today in .\”it“l'l Hall

¥ %k ok % '

Carl Burrian, the celebrated tenor who

was the leading Wagnerian tenor at tlnj
Prague at the age of 55,

tor a number of years
\4 " 4 2 ¢
Metropolitan, died 1n

% 3 b E3
The three e ]

. ree hundreth performance of the Opera, “Thais,” by
\ \(l‘ut.\\.\\uunll_\ given by the Paris Opera. The A Wi
first given in 1894 with leri el il e b
tl 1"1] ] ]7 vith an American artist, Svbil Sanderson, in

1e title role n this countr : e il

4 s country the opera i ' ]

e A ) pera was made famous by
oy n when it was produced for the first time in America
oy the late Oscar Hammerstein ‘ .

ol S
A s]i"ht R Aty :
Imade '\1» t.)])(l.ltlull was recently serlotamat Gn (‘h'lli'lpin\
)¢ n 'll‘ S Af ey ¥ . « .
Stured 1 il After about ten days the famous barrytone re-
§ 2 N1s smeimeoe 7 : IS S A -
nging. He comes to this country early next month

({[112
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FAITI I A+ 7 b i
——-_*II UL SERVICE TO THE PUBLIC FOR OVER 19 YEARS

Over 19 Years of Service

]""‘]N"llx’ fo £ . .
§ r this organization ¢ d
§ 8¢ zation a "‘“ll'l(ll'll('l' 1\11(1 lovz sl i
mean much to the investor yalty which

\\ S " \lt v 5 i i 1)
¢ m € consi hl 101 witho i i

dl y 10Ut ()I)]l"il ) our '“V it
mei ]ll!lh(-‘n». tll)]]‘ on you 1 €S

Our specializati i
spectalization in all local and Ohio stocks enables us

to serve y d ‘aciliti
I8 you thoroughly, Facilities of the broadest scope are
always yours to command. : :

A. & J. FRANK CO.

51.1-516 Union Trust Bldg., Cincinnati
Private Branch Exchange to all Departments
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We put

a great deal of atten-
tion on the matter of
avoiding  mistakes 10
numbers 1nour CX-
change. You can co-
operate by looking up
the number before you
call and being sure

that you have it right.

Published

in the

interes! of

improving

telephone
service

by The Cincinnati and Suburban Bell Telephone Co.
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&% PREEEw 4 | Stravinsky, the celebrated Russian composer, 1s to make a
2 (i o ) : { . ( >

BB 2 T T brief tour of this country during the coming scason. Many ol

: AR the Symphony orchestras have invited him to appear as guest

I'HE NAME &k conductor, leading some of his own compositions. 'he Cincin-
; | nati Orchestra will present him at one of the concerts IFeb-
ruary.
i K

[ohn McCormack, the popular tenor, gave a concert in Lon-
don on October 5, which took the British capital by storm. He
is now on his wayv back to this country to begin his tour of
\merica.

The Chicago Opera Company opens its season in Chicago on
3 [P0 November 5. It is more than likely that “La Giaconda,” with
e Toi TGERUTIHAT. 15, T =K Rosa Raisa in the leading role, will be the opening attraction.
HIGHEST ACHIEVEMENT IN I
THE ART OF PIANO MAKING

She AM 1 ANEESE YOUR FURS
1S TZS E QMN]ISDTE SQ | ol S WOOLEN and SILK Garments

p ot it
THAT ACTUALLY *RE-ENACTS "“l‘i;'fy',’g’;gf’l'}i ;
THE PLAYING OF THE GREAT 21 3 On
ARTISTS WITH ABSOLUTE FIDELITY = ' . Y MOTHPROOF—

CLOTHES VAULT

the year 'round

FEATURES:
Individual Storage. :
Kills ALLL. MOTH LIFE by
Over-Night Fumigation.

Dust Proof.

Sneak Thief Proof.

Fire Resistant.

Clothes Hang Upright.
Displayed and Sold by

PLYMETL PRODUCTS CO.

CINCINNATI
JOS. SCHEID, Pres. 1908 Dunlap St.

Telephone Canal 50

.<

R

You are cordially invited to visit our
Studios to hear the Ampico in the

KNABE, FISCHER é& FRANKLIN PIANOS
Liberal cAllowance for Your “Present “Piano.
Convenient “Payment Terms.

T™EC, H. DEVINE Co.

239 West 4th Street Gibson Art Building

A, g iy o,
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GOVERNMENT
~~STATE~~
~COUNTY -~
MUNICIPAL

ASSEL,GOETZ & MOERLEIN, .
CINCINNATI
PROVIDENT BANK BUILDING,CANAL 2400
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1 neations of s day.
he is one of the spectacular sensations ol the day

make of this country. The beautiful dancer exj

<everal seasons after this one to Austrahia

- of » Bos Svim
appearance as conductor of the Boston Symj

' i 1 isplaved s first appearance in t
\luch interest is being displayed in the iirstapy

1 2 . o wratu
antry oi the much discussed and widely heralded colora

OS] 3 str:
nrano. Toti dal Monte. Her remarkable succe m \ust

1 1 Q1 1 . i ho at
< aroused the curiosity of music lovers this country w

[ 1 » Chicago Compatiy.
verly awaiting her first appearance with the Chicago Compai; |
Wil 1 1 itan in Ne “ork and
ter she will also sing with the Metr ypolitan in New York
dl s < o

1 : ance accounts
en make a brief concert tour. According to advance acco .
50 ‘ She will

ppear in Cincinnati in February.

11
. i t S - <she wiid
Mhe fortheoming tour of Paviowa will be the last tour sl
( ' wcets to devote
:lllil |fﬂ,l]|'||ll("
S
. dassian conductor, made his first
; = 5 » » NSS1N Coneu Lor,
Seroe Kussewitzky, the noted R )
car : - yhony orchestra on

Friday and Saturday of the past week.

e

i U 1
:

How many concerts
do you look forward
to this season?
Potter’s shoes will be

P “among those present

at every one.

EASY LESSONS
IN AUCTION BRIDGE
a 125-page manual that W il n|ui«.'l\l'_\
LIve vou i mastery ot !‘l“ \\.HI]‘.I“
i -:-r-‘:ll-'wl card same.  Send tic for
vour copy, to
THli:. U. S. PLAYING CARD Co.
NORWOOD, OHIO

makers of
B!MYING CARDS
and
CONGRESS PLAYING CARDS

POTTER’'S
Good Shoes

Fifth near Vine
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@ Frigidaire

PR <
wﬁgmm ERAL MOTOR>

LIECTRIC REFRIGERATING FEOUIPMIN
'\ axreriq e : Y 2 . 1
Is now avatiable in a range of types and sizes
to mect the requirements of any home ; where the
proper preservation of food is considered es-
senitial,
[Frigidaire may be i i
ol av be mstalle : efr
L y bein talled in any good refrigera
tor. rices range from $260 up.

DELCO-LIGHT COMPANY

CINCINNATI SALES BRANCH

522 Broadway Canal 3145

Sousa’s Music Must Thrill

li(-lnn-. he sailed on a recent trip to [Lurope, Fritz Kreisler,
the Austrian violinist, in a newspaper interview, struck the kev-
I'ln?(' of all music with the declaration that the test for all nm;i«'
15 in the spine, and unless a tune causes the thrills to run up and
t|<f\\'n the spine of both plaver and listener, something is wrong
\.\"llh tlu" tunce.  That has been the lifetime test of ;mlsi(‘ \\'il?l
Licut. (Hll‘l. John Philip Sousa, the famous bandmaster, who is
now on his thirty-second annual tour, and perhaps one of the
ereat 1:(~:1<u|1< for his success has been that the Sousa music,
both his own compositions and his renditions of the works of
others has heen music of thrills.

‘“

: l' k""“" a great deal about art, the technical side of it, as
:\h(;lll.'lf tl'w lmc.r])rvlnti\'v, the mechanics and the artifices, l)u't ilil
thri]]d:ﬁ, '.“:ill'\'ﬁm' \\"v must all fall back on the most primevali

» the thrill down the length of the spinal column,” Kreisler
42

ke
Columbia Life Insurance Co.

OF CINCINNATI

UP-TO-DATE
LIFE CONTRACTS

AR

ALLEN THRASHER,
FRANK B. CROSS, Jr,, Special Agent

Home Office General Agent FLOYD KlNGSLEY,
Special Agent

Rawson Bldg., N. E. Cor. 4th and Elm. Phones: Main 5195-5196

The Cheapest and Most Efficient Heat

You owe it to yourself to see the bright,
cheerful Humphrey Radiantfire in - action.
One of the beautiful models should be in
vour home this minute,

Radianifire is an mmstantancous source of
heat—clean, odorless and economical, It will
reduce  your coal bills amazingly and pro-

) YA % vide the fireplace comfort that you have
| | dreamed of.

» Come in today and let us show you the
ﬁg"(.‘.jiﬁm sunerbly beautitul line. The mere experi-
e e = ence will be an education in modern heating.
[n the interest of your pocketbook and
vour family's comfort, you should know of

the charm and cfficiency of Radiantfire.

“If it isn’t a Humphrey, it isn’t a Radiantfire.”

The Humphrey Radiantfire Co.

813 ELM STREET CANAL 4183
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said, "It is the primitive registering of impressions, and when |
get such a thrill, I know what I am listening to or playing is all
right. If I don't getit, [ know there is something wrong.”

For a third of a century, Sousa has asked himself the question,
“Will this selection thrill an audience ?” and unless he was satis-
hed that the selection contained thrill, it has heen excluded from
his programs.  Perhaps one of the reasons for the great popu-
larity of the Sousa marches has been that the march form ot
which Sousa is the world’s greatest master, is in every sense a
music of thrills. The march lends itself to a greater coloration
than any other form of music, it has the primitive war-appeal
which stirs the imaginations, and with a liberal number of march
selections in his programs, no matter what he plays in the way
of classical or operatic music, the great thrill of the Sousa pro-
oram comes when the hand plavs his elorious “Stars and Stripes
ltorever.

This year there will be different thrills and new thrills in
the Sousa programs, for the March King has added jazz to his
presentations for the first time, and “Music of the Minute,” a
fantasy of jazz tunes played hy one hundred men—the largest
organization which ever plaved jazz music in America — are a
feature of his concerts,

S. Morton & Sons
DECORATORS

The Weidner
Tea Room

Wall Paper— Wall Fabrics @attrtrg
Stippled Work on Canvas N

Interior Painting

Exterior Painting

Enamel W hite Work

Floor Finishing

Telephone Main 495 and our

representative will call

125-7 W. FOURTH STREET

Fine Home-Made Candies
Fancy Bakery Goods
Ice Cream

710 E. McMILLAN

Phone, Woodburn 853
WALNUT HILLS

:
i
i

SEHN-BENZOL-WUERDEMAN CO.

Main Office and Plant 2243 Gilbert Avenue

DRY CLEANERS and DYERS

One of the Largest Plants in the U. S.




AFTERNOON PR()GRAM

1. Rhapsody, “The Ethiopian” Hoimir
2. Cornet Solo, “Carnival BTN GHIER e ookl ettt passts Arban
MR. JouN DoLAN
3. Suite, “Looking 102 Sousa

(a) “By the Light of the Polar Star”

“Stars of twilight glow,

Jingle all the way; Now through the nearing night
Oh, what fun it is to ride Four stars in glory rise

In a one-horse open sleigh.” Two the pale heaven's light,
Two are thy shining eyes.”

(b) “Under the Southern Cross” (¢) “Mars and Venus”

He was a soldier off to the war,
She was a sweet young soul;
She sang of love and he of glory
Sound in the dusk below; And together they told the same old story.
Look from thy lattice, After the drummer’s roll, my lad,
Gulnare, Gulnare, After the drummer’s roll.

“Jingle bells, jingle bells,

“Above the slim minaret
Two stars of _t\\'lhghl glow,
The lute and bright castanet

\ “Q NS | PR
4. Vocal Solo, “Serenade of Seville” oo eI EUS e Sousa
Miss NorRA FAUCHALD

5. Finale, “Andre Chenior”...... Giordano

One of the most beautiful scenes in tr: gic opera is the closing scene of “Andre Chenier.”
Madeleine and Chenier sing their farewell to ecach other, and to life.
Pride of beauty. Thy love, my queen, is for me
Triumph of the soul! A sea, a heaven, a sun, . . .
Thee, my happy thought, The very light of day, . . . ‘tis all!
The prize of my good luck !

INTERVAL

6. Symphonic Poem, “The Chariot RACE ... OUSE

Synopsis: “The Trumpeters blew a call, the absentees rushed back to their places. * *
Trampling of horses and the voices of the drivers were heard behind the stalls. 'l‘hv trumpets
sounded short and sharp, whercupon the starters leaped down from behind the pillars of 11\;-
goal. Again the trumpets blew, and the gatekeepers threw the stalls open, Forth from each
stall rushed the six fours * * the fours neared the rope together. Then the trumpeter
blew a signal vigorously, There was a crash, a scream, and the unfortunate Cleanthes fell
under the hoofs of his steeds. * On swept the Corinthian, the By zantine, the Sidonian
Ben-Har, unhurt, was to the front. « Above the noises of the race there was but one
voice, and that was Ben-Hur’s, In the old Aramic he called to the Arabs—'On, Alair! On
Rigel!  What, Antares! Dost thou linger now? Good horse-oho, Aldebaran! | hear lln"
children singing, and the women, singing of the stars, of Alair, Antares, Rigel, Aldebaran
victory ! and the song will never end.’ * Down on its right side toppled the bed of
the Roman's "l!;lrinl, There was a rebound as of the axle hitting the hard earth; then the

car went to pieces, and Messala pitched forward headlong. *  Presently, out of the
murky cloud of dust and sand he crawled, in time to sce the Corinthian and Byzantine go on
down the course after Ben-Hur, When they were hali-way down the course, Ben-Hur

turned the first goal. AND I'HE RACE WAS WON." [Ben-Hur.]

7. (a) Saxophone Solo, “Maritana’. Wallace-Henton
Mg. RoBERT (GOODING

(b) March, “Ancient and Honorable Artillery Co.” ... .Sousa

8. Xylophone Duet, “The March Wind" . Gea. Carey
M issrs. CAREY AND (GOULDEN

9. Tunes, “Songs and Dances of the Cumberland Mountains
of Kentucky” . il S e : Orem

Kindly refrain from talking during numbers.

ﬂ ‘-AT.—""-M\.Q' -

EVENING PROGRAM

1. Overture, “Mazimilien Robespierre” or

“The Last Day of the Reign of Terror’. e Litolf

Countless overtures have been written, but of the overtures that combine the greatest
wealth of melody and dramatic effect, “Tannhauser,” “Sankunala,” “Robhespierre,” “l\‘Nillium
Tell,” and *“‘Poet and Peasant” have lmssihl the ctrongest appeal. Perhaps the least
played of these five splendid examples 1s “l(o{)cspicrrc."

“And so, at six in the morning, a victorious convention adjourns. Report flies over Paris
as on golden wings; penetrates the prisons; irradiates the faces of those that were ready to
perish; turnkeys and moutons, fallen from their high estate, look mute and blue i
Fouquier had ‘but to identify; his prisoners being alrcady out of law. At four in the
afternoon, never before were the streets of Paris seen so crowded. From the Palais de
Justice to the Place de la Revolution, for thither again go the tumbrils this time, it is one
dense stirring mass; all windows crammed; the very roofs and ridge-tiles budding forth
human curiosity. The death-tumbrils, with their motley batch of outlaws, some twenty-three
or so, from Maximilien to Mayor Fleuriot and Simon the cordwainer, roll on. All eyes are
on Robespierre’s tumbril. . . . The gendarmes point their swords at him, to show the
people which is he. . . . Samson’s work done, there bursts forth shout on shout of ap-
plause. Shout, which prolongs itself not only over Paris, but over France, but over Europe,
and down to this generation.” ! i

From Carlyle's “The French Revolution.”
2. Cornet Solo, “Our Maud”
MR. JouN DoLAN

Short

3. Suite, “El Capitan and His Friends” ... Sousa
(a) “El Capitan”

(b) “The Charlatan”

(¢) “T'he Bride-Elect”

4. Vocal Solo, “Maids of Cadiz” ..ot Delibes
Miss Nora FAUCHALD

Strauss

5. Symphonic Poem, “Don Juan”

The lines from Lenau's, the celebrated Austrian poet’s dramatic poem DON JUAN un-
derlying the work, read as follows :

O magic realm, illimited, eternal, Through every realm, I, friend, would wing my

(_)f‘glnrml women, loveliness supernal! flight,
Fain would I, in the storm of hlﬂ".\'\fll]. bliss, Wherever bheauty blooms, kneel down to each,
Expire upon the last one’s lingering kiss ! And-——if for one brief moment, win delight!

As the keynote of these stanzas is violent, unbridled passion which knows no restraint,
no controlling principle, but is indulged until it has exhausted itself, so the fundamental
musical idea which breaks forth again and again is surcharged with wild energy and ve
hement impulsiveness.,

INTERVAL

6. Fantasia, “Music of the Nintiterl e e s Sl n i, .Sousa
7. (a) Saxophone Solo, “Valse Fantasie’..... . Guretich
MR. RoBerT (GOODING

(b) March, *“Marquette University” ... AR R AR R T

8. Xylophone Solo, “The Pin-Wheel”.......... Sl (O e Geo. Carey
MR. GEo. CAREY

9. Finale, “Carnival Night in Naples” i Massenet

All instruments used in Sousa’s Band made by €. G. Conn, Ltd.
Sousa and His Band plays exclusviely for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.




The Educational Art Society

PRESENTS

JOHN PHILIP SOUSA

AND HIS ‘

WORLD-FAMOUS BAND

|
l
\
|
\

FRANKLIN JUNIOR HIGH SCHOOL AUDITORIUM

THURSDAY, OCTOBER 9, 1924, 8:15 P. M.

Dear Patrons:—

You have, by your patronage, established an organization
which has pledged itself to bring the world’s best entertainment
to New Castle at prices which. on a basis of season tickets, will
approximate one-half the charge usually made for similar attrac-
tions. We are sorry that we can not possibly do as much for
you as we hope to do for the boys and girls of this vieinity, but

we feel certain that you will approve of and support our organ-

ized program to “popularize better entertainment.” » )
Let us tell you just what we are saving our patrons the

first year. We are saving seven hundred dollars on the charges

made for the artists appearing on our course because our pur-

poses are primarily educational; for the same reason we are
saving the ten per cent. war tax which, in a season, would
amount to between six and eight hundred dollars; and we are
saving the thirty per cent. or more profit which commercial
promoters must necessarily have for their efforts. If we can
have a portion of this saving to devote to the advancement of
music in the schools, or to the staging of concerts for the boys
and girls, for which little or no charge is made, and can at the
gsame time, thru generous patronage, keep the cost to the indi-
vidual patron the same as has been set for the current season,
we shall feel quite confident that we are fulfilling the original
purpose of our organization.
Very respectfully yours,

LaVERNE E. IRVINE The Educational Art Society

PRESENTS

.HN PHILIP SOUSA

AND HIS

WORLD-FAMOUS BAND

To the Boys and Girls of New Castle
and Vicinity

FRANKLIN JUNIOR HIGH SCHOOL AUDITORIUM

THURSDAY, OCTOBER 9, 1924, 2:30 P. M.

Dear Students:—

.(‘an you remember of ever before having such an oppor-
tumt‘}'. as has been given you this afternoon? Do you know
that if we were to fill the Franklin Auditorium three ttimes \l'?t\}\l
students at the admission price which we have charged o; ‘:ll b
we could not cover the expense of bringing Sousa énd i,u; ’B 1ad
to New Castle? The Educational Art Society, which ha ban
e?stablished by your School Board, is going to’make it (i 'ekfln
for you to enjoy the world’s best entertainment. Keep ilr)l IS:ilnde
h(?wever, that it will be impossible for the Art Society to do thi ‘
without YOUR co-operation. Tell your student friends wh li
they missed by not being here this afternoon, and ask that tha
come with you to the next attraction we off;r you o)

Yours truly, .

LaVERNE E. IRVINE
Director




O magic realm, illimited, eternal.

Of gloried women, loveliness supernal !
Fain would I, in the storm of stressful bliss.
Expire upon the last one's lingering kiss! And

PROGRAMME

Lieut.-Commander JOHN PHILIP SOUSA. ... .. ... ..o g Conductor
HARRY. ASIKIN o o s eivibrenioisorsion Manager MR, JOHN DOLAN. ......ccovvuien Cornet
MISS NORA FAUCHALD........Soprano MR. ROBERT GOODING...... Saxophone
MR, GHORGE ICA R s sisisis s s o aiaiincs 4o s 47510008 & v, ¢ bikea s woniieh st (e ocaipiannouratay s g Xylophone

1. Overture, “Maximilian Robespierre” or

“The Last Day of the Reign of Terror”...............ccovunn. Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramatic etfect, “Tannhauser,” “.\':ml\l_lntuln."
“Robespierre,” “William Tell," and "Poet and Peasant’ have possibly the
strongest appeal. Perhaps the least played of these five splendid examples
is ""Robespierre,"”’
“And so, at six in the morning, a victorious convention adjourns. Report flies
over 'aris as on golden wings; penetrates the prisons; irradiates the faces
of those that were ready to perish; turnkeys and moutons, fallen from their
high estate, look mute and blue. . Fouquier had but to identify; his
prisoners being already out of law. At four in the afternoon, never before
were the streets of Paris seen so crowded. From the Paiais de Justice to the
Place de la Revolution, for thither again go the tumbrils this time, it is one
dense stirring mass; all windows crammed; the very roofs and ridee-tiles
budding forth human curiosity. The death-tumbrils, with their motley batch
of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot and
Simon the cordwainer, roll on. All eyes are on Robespierre's tumbril.,
The gendarmes point their swords at him, to show the people which
> Samson’s work done, there bursts forth shout on shout of
applause,  Shout, which prolongs itself not only over Paris, but over France,
but over Europe, and down to this generation.'” From Carlyle's “The French
Revolution.”

is he.

Cornet Solo, “Our Maud” Short

MR. JOHN DOLAN

Suite, “El Capitan and His Friends”

.......................... Sousa
(a) “El Capitan”
(b)  “The Charlatan®
(¢) “The Bride-Elect”
Vocal Solo, “Maids of Cadiz”. ........ovovvvrvvrior i, Delibes
MISS NORA FAUCHALD
Symphonic Poem, “Don Juan”................... .. ... .. ... Strauss

The lines from Lenau's, the celebrated Austrian poet’s dramatic poem DON
JUAN underlyineg the work, read as follows:

Through every rvealm, 1, friend, would wing
my flight,

Wherever beauty blooms, kneel down to each,
if for one briefl moment, win delight !
As the keynote of these stanzas is violent. anbridled passion which knows
restraint, no controlling principle, but is induleged until it |

itself, so the fundamental musical idea which breaks forth ¢
I1s surchareed with wild enerey and vehement impulsiveness,

INTERVAL
Fantasia, “Music of the Minute” (mew).................... .. Sousa
a. Saxophone Solo, “Valse Fantasie”. ......... .. ... .. .. . . . Gurewich
MR. ROBERT GOODING
b.  March, “Marquette B 00543 Tl 61701 ) S GO Sousa
Xylophone Solo, “The Pin-Wheel”..................... . Geo. Carey
MR. GEORGE CAREY
Finale, “Carnival Night in INBDIeRM A i e o e .Massenet

Floral Decorations Courtesy Carnegie Steel Co.
Sousa and His Band plays exclusively for the Victor.

John Philip Sousa uses a
Kranish & Bach Piano,

MR. JOHN PHILIP SOUSA

Like all Celebrated Artists, Plays for the Victor Exclusively

LIST OF HIS BAND RECORDS

O, ottt oy 200 15 L 6 16137 Lohengrin Selection......... 35114
ﬁ;}:ﬁ:‘:zin Pdth] ........... 16523 London l.h'i(lgv.. EEEETERRRER, 17”19;1
Amoureuse Waltz........... 17228 Man Behind the Gun........ 1(3:3.):)
At a Georgia Meeting....... 16402 Manhattan Beach M......... 16383
Ben Hur Chariot Race.......17110 Marseillaise, ’Lu ............. 17668
Blue Danube Waltz......... 35289 Merrymakers’ Dance. ....... 1§1|(3L§
Bullets and Bayonets........ 18752 Minuet in G. . TRy 3.)1.;
Canadian Nat. Airs......... 17304 My Maryland March........ 17”]_3:
Capitan March, El.......... 17302 NATCISBUE (1o s v vnisainsnss 1(2:);2
Carmen Selection...... .....35000 Nigarepolska ... REPREERRRS 1(4 Jl._. 7
Comrades of Legion......... 18683 Nobles of Mystic Shrine..... 1)9:‘))
Creole Belles. .............. 172562 On the Campus—Mch...... .‘1§4.3-
Dauntless Battalion......... 19056 Over the Waves W.......... h?(;?
Don Carlos March........... 17133 l’u!oma, L:l).. ................ l(f.()_;)
Dying Poeti,. o civevesvason 35467 Prince of Pilsen Sel......... 1'(3‘:1)
Fairest of the Fair.......... 16777 R(‘nnn]:\'(f(‘nc'os of v\/vr(h ...... :l;).‘.r%f)
Four Dance, .« ..o v os oo 17329 Yose of Schiras Waltz.......35152
Free Lance March.......... 16383 Round and Round........... 121%
Freischutz Overture......... 35000 Royal Mzn‘c‘h of Italy........1 tl}()-
Gallant Seventh............. 18929 Sabre ;_m«l Spurs Mch........ 1§.)Qi
Gliding Girl........ o e 17976 Sardinia l‘\'lur(:h ............. lx_lfu
Glory of Yankee Navy...... 17229 Semper Fidelis March....... ](_»1’(3
Golden Star................ 35709 Seventh Regt. March, ..cvov ‘1;1(»(_.
Golden Trumpets........... 35228 Skaters Waltz.............. oll.)
Hands Across the Sea....... 16190 Solid Men to the Front...... 183(:1.
Hiawatha Two-Step......... 17252 ﬁm'vll:-‘ I\l:n"ch_ ..... eeeeeae ]}{)2_;,
High School Cadets......... 19064 Stars and ﬁtr'lpos Forever. . "“3.‘.(,.)1.’
Invincible Eagle............ 16273 Stars and Stripes Mch....... 1(:11;
Italian Patriotic Airs........ 16136 Thunderer .\Iul'("h ........... 1‘(»1;31
Jack Tar March........ ve 000161561 Under Double Eagle......... .l‘._PO().l
Keeping Step............... 18929 Unrequited Love Waltz.. ... .-;:IIQI
Lambs’ March.............. 17976 U. S..l"l(\](l Artillery........ lé'.l,"_,
.Largo (Handel’s)........... 16525 W :l.\‘h!l'l},"[(\!] I‘n.\'t‘ March..... .,i'{“;
Liberty Loan March......... 18430 \\'«\(l(lmp;v M(:h. (vh()usu) ....... '.:)(:8::
Light Cavalry Over.........35045 Who’s Who in Navy Blue. ...18683

We shall be pleased to play any of the above selections at
your convenience,.

MATHER BROS. CO.
JEWELERS

213 East Washington Street

VICTOR VICTROLA AND BRUNSWICK TALKING MACHINES

VICTOR AND BRUNSWICK RECORDS
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The Educational Art Society

PRESENTS

JOHN PHILIP SOUSA

AND HIS

WORLD-FAMOUS BAND

FRANKLIN JUNIOR HIGH SCHOOL AUDITORIUM

THURSDAY, OCTOBER 9, 1924, 8:15 P. M.

Dear Patrons:—

Yyou have, by your patronage, established an organization
which has pledged itself to bring the world’s best entertainment
to New Castle at prices which, on a basis of season tickets, will
approximate one-half the charge usually made for similar attrac-
tions. We are sorry that we can not possibly do as much for
you as we hope to do for the boys and girls of this vicinity, but
we feel certain that you will approve of and support our organ-
ized program to “popularize better entertuimnont."

Let us tell you just what we are ° - our patrons the
first year. We are saving seven hundre +he charges
made for the artists appearing on oW “ur-
poses are primarily educational ; for
saving the ten per cent. war tax
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The Educational Art Society

PRESENTS

JOHN PHILIP SOUSA

AND HIS

WORLD-FAMOUS BAND

T the Boys and Girls of New Castle
and Vicinity

FRANKLIN JUNIOR HIGH SCHOOL AUDITORIUM

THURSDAY, OCTOBER 9, 1924, 2:30 P. M.

Dear Students:—

.(‘zm you remember of ever before having such an oppor-
tumt‘?' as has been given you this afternoon? Do you know
that if we were to fill the Franklin Auditorium three tlime% with
students at the admission price which we have charged ym; that
we could not cover the expense of bringing Sousa and his ,B‘lr‘ld
to New Castle? The Educational Art Society, which h';s b(een
e.stablished by your School Board, is going to make it ;)os%ible
for you to enjoy the world’s best entertainment. Keep in rr;ind

however, that it will be impossible for the Art Society to do this'
without YOUR co-operation. Tell your student friends what
they missed by not being here this afternoon, and ask that they
come with you to the next attraction we offer you.

Yours truly,

LaVERNE E. IRVINE
Director
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 JOHN PHILIP SOUSA

AND HIS

WORLD-FAMOUS BAND

FRANKLIN JUNIOR HIGH SCHOOL AUDITOR]UM

THURSDAY, OCTOBER 9, 1924, 8:15 P. M.

Dear Patrons:—
you have, by your pat\\'().lu\g:}.
Thieh has pledged itself to bring ne world's ertainmer
mlxtx\}-}‘a\g&elit prices which, on a basis ol SC.Z\S.OI‘\' tul,]\let:t,t:\ lxl\—
:11)1)1'0ximute one-half the charge usually ma(}o 1,011“‘.“.‘ ‘lnu(ch }m.
tions. We are sorry that we can not 1\9.\'.\'1\)@ do d.v\. )1- g
you as we hope to do for the boys and gn'ls of this .zl(.n ) gf‘,. e
we feel certain that you will approve 0 and .\'.uppo’l’ our orge
ized program to “populzu'ize better er ~ant. L.
Let us tell you just what we na ‘02?11- e
first year. We are saving seven hv arg -
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amount to between sixX and elg
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world’s best entertamment

MATINEE PROGRA M

Lieut.-Commander JOHN PHILIP SOUSA (Conductor

HARRY ASKIN.
MISS NORA FAUCHALD
MESSRS. GEORGE CAREY

.. Manager
Soprano

AND HOWARD

MR, JOHN DOLAN
MR, ROBERT GOODING
GOULDEN

Cornet
L Saxophone

Xylophone

MR. JOHN PHILIP SOUSA

1. Rhapsody,
2. Cornet Solo, “Carnival of Venice'

MR. JOHN DOLAN

Suite, “Looking Upwards”

(a) * “By the Light of the Polar Star”

“Stars of twilight wlow,
Now through the nearing

Four stars in glory rise
Two the pale heaven's light,

Two are thy shining eyes.”

(¢) “Mars and Venus”

He was a soldier off to the war.
She was a sweet youhy soul ;

She sang of love and he of wglory

And together they told the same old story.
After the drummer's roll, my lad,
After the drummer's roll.

“Jingle bells, jingle bells.
Jingle all the way

Oh, what fun it is to ride
In a one-horse open sleigh.”

(b) “Under the Southern Cross”
Above the slim minaret

Two stars of twilight glow,
The lute and bright castanet
Sound in the dusk below :
Look from thy lattice,
Gulnare, Gulnare.

Vocal Solo, “«Serenade of Seville”
MISS NORA FAUCHALD

night

Sousa

Finale, “Andre O BDLETE e visbsc i sl eatisenst st ibliets Giordana
One of the most beautiful scenes in tragic opera is the closing
scene of “Andre Chenier.”  Madeleine and Chenier
sing their farewell to each other, and to life.
Pride of beauty. = 3
Triumph of the soul ! Thy love, my queen, 18 for me
Thee, my happy thought, A sea, i heaven, as sun,
The prize of my vood luck! The very light of day,
INTERVAL
(BY SPECIAL REQUEST)
«R1 Capitan”, March
NEW CASTLE SENIOR

“ris all!

(a) Sousa

(b) “Showing Off Before Company”

EXPLANATIONS BY MR. CLARENCE J. RUSSEL
“The Chariot Race”
SYNOPSIS: The Trumpeters blew 2 cail,
their places, Trampling of horses
heard behind the stalls, The trumpets sounded short and sharp, whereupon
the starters leaped down from behind the pillars of the coal,  Again the
trumpets blew, and the gate-keepers threw the stalls open. Forth from each
stall rushed the six fours . the fours neared the rope towrether. Then
the trumpeter blew a cienal vigorously. There was 2 crash, a seream, and
the unfortunate Cleanthes fell under the hoofs of his steeds. On swept
the Corvinthian, the Byzantine, the Sidonian Ben-Hur, unhurt, was to
the front. * Above the noises of the race there was but one voice, and
that was Ben-Hur's. In the old Aramaic he called to the Arabs 'On,
Alair! On, Rigel! What, Antares! Dost thou linger now? Good horse-
oho. Aldebaran! 1 hear the children sinuine, and the women, cinwging of the
stars, of Alair, Antares, Rivel, Aldebaran, victory! and the sonw will never
:"lu].' Down on its right side toppled the bed of the Roman's chariot.
lh(-r.(-, was a rebound as of the axle hitting the hard earth; then the car W ent
to pieces, and Messala pitched forward headlong. * ° Presently, out of
the murky cloud of dust and sand he crawled, in time to see the Corinthian
and Byzantine o on down the course after Ben-Hur. When they were half-
way down the course, Ben-Hur turned the first soal. AND THE RACE WAS
WON." [Ben-Hur]
Saxophone Solo, “Maritana”
MR. ROBERT GOODING

(b) March, “Ancient and Honorable Artillery Co.” (new)
8. Xylophone Duet, “The March Wind”. ..oooovevevneoess
MESSRS. CAREY AND GOULDEN

6. Symphonic Poem, Sousi

the absentees rushed back to
and the voices of the drivers were

(a) Wallace-Henton

the Cumberland Mountains of
Kentucky” .. Orem
i Floral Decorations Courtesy Carnegie Steel Co.
Sousa and His Band plays exclusively for the Victor.

Kranish & Bach Piano.

John Philip Sousa uses &

Like all Celebrated Artists, Plays for the Victor Exclusively

LIST OF HIS BAND RECORDS
America 16137
American Patrol
Amoureuse Waltz.. coeeeeens 17228
At a Georgia Meeting 16402
Ben Hur Chariot Race.

Blue Danube Waltz..ooeoone 35289
Bullets and Bayonets....... .18752
tanadian Nat. ANNS oo 0ib ooy 17304
Capitan March, Kl 17302
Carmen Selection 35000
Comrades of Legion 18683
Creole Belles........ 5 17252
Dauntless Battalion 19056
Don Carlos March 17133
Dying Poet 35467
Fairest of the 16777
Four Dance 17329
Free Lance March 16383
Freischutz Overture 35000
Gallant Seventh 18929
Gliding Girl 17976
Glory of Yankee Navy 17229
Golden Star 35709
Golden Trumpets. ..cooeeeees 35228
Hands Across the Sea 16190
Hiawatha Two-Step 17252
High School Cadets.......- .19064
Invincible Eagle 16273
Ttalian Patriotic Airs........ 16136
Jack Tar M arch 16151
Keeping Step 189’._’.‘.'
Lambs’ March 17976
Largo (Handel’s) 16525
Liberty Loan March 18430
Light Cavalry 35045

L.ohengrin Selection
London Bridge
Man Behind the Gun

Marseillaise, L
Merrymakers’ Dance

My Maryland March

Nigarepolska

Nobles of Mystic Shrine
On the Campus—Mch
Over the Waves W
Paloma, La

Prince of Pilsen Sel
Reminiscences of Verdi

Round and Round
Yoyal March of Italy
Sabre and Spurs Mch
Sardinia March
Semper Fidelis March
Seventh Regt. March
Skaters Waltz

Qolid Men to the Front
Sorella March

Qtars and Stripes Mch
Thunderer March

Under Double Eagle
Unrequited Love W altz

U. S. Field Artillery
Washington Post March
Wedding Mch. (Sousa)
Who's Who in Navy Blue. .

We shall be pleased to play any of the
your convenience.

MATHER BROS. CO.

JEWELERS

213 East Washington Street

Manhattan Beach M.......

Minuet in G....oovoveres

NATCISSUS oo v ovvvooseosrss

Rose of Schiras Waltz.. ...

Stars and Stripes Forever.

..16383

.. 16525
17327
19056
18752
35068
16529
16919
35230

..35152
17104
17162
18504
17162
16190
17162

35119
18504
16523

..35709
16777
16151
19064
35101
18430
17302
35683

..18683

above selections at

VICTOR VICTROLA AND BRUNSWICK TALKING MACHINES

VICTOR AND BRUNSWICK RECORDS




Manring Theatre

Chas. Brown, Mgr.
Monday, October 13th

~ MATINEE PROGRAM

SOUSA s BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano
Mr. John Dolan, Cornet
Mr. Robert Gooding, Saxophone
Messrs. George Carey and Howard Goulden, Xylophone
l.  Rhapsody, “The Ethiopian” (new)
2. Cornet Solo, “Carnival of Venice” ________________________ Arban
Mr. John Dolan
#. Suite, “Looking Upwards” - —-- Sousa
(a) ‘““By the Light of the Peolar Star”
“Jingle Dbells, jingle bells, “Stars of twilight glow,
Jingle all the way; Now through the nearing night
Oh, what fun it is to ride Four stars in glory rise—

In a one-horse open sleigh.” Two the pale heaven’s light.

Two are thy shining eyes.”

(a) *“Under the Southern Cross” (b) “Mars and Venus”

Above the slim minaii et He was a soldier off to the war.

She was a sweet young soul;
She sang of love and he of glor)
The lute and bright castanet And together they told the same

Sound in the dusk below: old story.

: * g After the drummer's roll, my

LLook frem thy lattice, lad.

Gulnare, Gulnare. After the drummer’s roll.
Vocal Solo, “Serenade of Seville™ __ _  ___________________ Sousa

Miss Nora Fauchald
IFinale, “Andre Chenier” Giordano
One of the most beautiful scenes in tragic opera is the closing
scene of “And:e Chenier.” Madeleine and Chenier sing their fare-
well to each other, and to life.

Pride of beauty.

Triumph of the soul!
Thee, my happy thought,
The prize of my good luck!

INTERVAL
. Svmphonic Poem, “The Chariot Race” Sousa
Synopsis:i-—"The Trumpeters blew a call, the absentees rushed
back to their places. * * Trampling of horses and the voices
of the driveis were heard behind the stalls. The trumpets
sounded short and sharp, whereupon the starters leaped down
from behind the pillars of the goal. Again the trumpets blew,

nd the gatekeepers threw the stalls open. Forth from each stall

rushed the six fou:s * * the fours neared the rope together.
Then the trumpeters blew a signal vigorously. There was a crash,
a scream, and the unfortunate Cleanthes fell under the hoofs of
his steeds. * * On swept the Corinthians, the Byzantine, the
Sidoniin . , Ben-Hur, unhurt, was to the front. * >
Above the noises of the race there was but one voice, and that
was Ben-Hur’s. 1In the old Aramaic he called to the Arabs—‘On,
Alair! On, Rigel! What, Antares! Dost thou linger now? Good
horse-oho, Aldebaran! 1 hear the children singing, and the women
singing of the stars, of Alair, Antares, Rigel, Aldebaran, victory!
and the song will never end” * * Down on its right side top-

pled the bed of the Roman’s chariot. There was a rebound as
of the axle hitting the hard earth: then the car went to pieces,
and Messala pitched forward headlong. * * Presently, out
of the mutky cloud of dust and sand he crawled, in time to see
the Corinthian and Byzantine go on down the course after Ben-
Hur. When they were hilf-way down the course, Ben-Hur turned
the first goal. AND THE RACE WAS WON.” (Ben-Hur)

(a) Saxophone Solo, “Maritana” Wallace-Henton
Mr. Robert Gooding
(b) March, “Ancient and Honorable Artillery Co.” (new) __ Sousu
Xylophone Due!, “The March Wind” Geo. Carey
Messrs. Carey and Goulden
Tunes. “Songs and Dances of the Cumberland Mountains of
Kentucky” _ __ Orem

Two stars of twilight glow,

Thy love, my queen, is for me
A sea, a heaven, a sun, . . .
The very light of day . . t'is all!

All instruments used in Sousa’s Band made by C. G. Conn. Ltd.
Sousa and His Band plays exclusively for the Victor. John Philip Sous:
uses a Kranich & Bach Piano,

1XNCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS

AND ARRANGEMENTS OF JOHN PHILIP SOUSA
Diplomat, Directora‘e, Fairest of the Fair, Free Lance, From Maine to
0.egon, Glory of the Yankee Navy, Hands Across the Sea, Imperial Ed-
ward, Invincible Eagle, Jack Tar, King Cotton, Liberty Bell, Man Behind
the Gun, Manhattan Beach, Power and Glory (new), Ancient and Honor-
able Artillery (new), Peaches and Cream (new), Music of the Minute (new).
Nobles of the Mystiec Shrine, The Dauntless Battalion, High School Cadets,
Washington Post, Semper Fidelis, The Gallant Seventh, U. S. Field Artil-
lery. Sabre and Spurs, Comrades of the Legion, Boy Scouts, Bullets and
Bayonets, The Thunderer, Liberty Loan March, Stars and Stripes For-
cvor (The greatest march ever written).

R NEXT ATTRACTION

“THE ROYAL SCOTCH HIGHLANDERS BAND”
Of St. Petersburg, Fla.

An Extraordinary Musical Organization of Twenty-five Musicians
and Soloists, Traveling in the Magnificent Palace Car, “SUNSHINE
CITY,” Official Car St. Petersburg Chamber of Commerce. A Complete
Program Lasting Two Hours, Consisting of Latest Popular Numbers, Solos,
Vaudeville Numbers, etc.—Watch for the Band in “KILTS.”

TWO PERFORMANCES
Matinee—2:30 Night—8:15
i SATURDAY, OCTOBER 18th. i
Prices—Night 50c All Seats Matinee 25¢ and 40¢

PICTURES COMING
TOMORROW—HALL CAINE’'S—“THE ETERNAL CITY”
With Barbar A. Lamarr and Bert Lytell
THURSDAY—POLA NEGRI in “SHADOWS OF PARIS”
FRIDAY—LEWIS STONE and ALMA REUBENS in “CYTHEREA”
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Manring Theatre

Chas. Brown, Mgr.
Monday, October 13th

~ MATINEE PROGRAM

SOUSA ‘s BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano
Mr. John Dolan, Cornet
Mr. Robert Gooding, Saxophone
Messrs. George Carey and Howard Goulden, Xylophon
Rhapsody, “The Ethiopian” (new)
Cornet Solo, “Carnival of Venice”
Mr. John Dolan
Suite, “Looking Upwards”
(a) “By the Light of the Polar Star”
“jingle Dbells, jingle bells, “Stars of twilight glo
Jingle all the way; Now through the ne:
Oh, what fun it is to ride Four stars in glory 1
In a one-horse open sleigh.” Two the pale heay
Two are thy shining
(a) “Under the Southern Cross” (b) “Mars and Vi
Above the slim min:iet He was a soldier off {
She was a sweet you
Two stars of twilight glow, She sang of love and }

The lute and bright castanet And together they tol
) old story.

Sound in the dusk below: After the drummes
Look frem thy lattice, lad,
Gulnare, Gulnare. After the drummer’s
Vocal Solo, “Serenade of Seville”™ __ -
Miss Nora Fauchald
FFinale, “Andre Chenier”
Oue of the most beautiful scenes in tragic opera is the ¢l
ccene of “And.e Chenier.” Madeleine and Chenier sing their
well ta each other, and to life.
Pride of beauty. Thy love, my queen,
Triumph of the soul! A sea, a heaven, a sur
Thee, my happy thought, The very light of day .
The prize of my good luck!
INTERVAL
4. Symphonic Poem, “The Chariot Race”
Synopsis:-——"The Trumpeters blew a call, the absentees r
back to their places. * * Trampling of horses and the
of the driveis were heard behind the stalls. The trw
sounded short and sharp, whereupon the starters leaped
from hehind the pillars of the goal. Again the trumpets
nd the gatekeepers threw the stalls open. Forth from each
vushed the six fou:s * * the fours neared the rope tog
Then the trumpeters blew a signal vigorously. There was a ¢
a scream. and the unfortunate Cleanthes fell under the hot
his steeds. * * On swept the Corinthians, the Byzantine
Sidoniin . . Ben-Hur, unhurt, was to the front. *
Above the noises of the race there was but one voice, and
was Ben-Hur's. In the old Aramaic he called to the Arabs-
Alair! On, Rigel! What, Antares! Dost thou linger now?
hor<e-oho, Aldebaran! I hear the children singing, and the w
singing of the stars, of Alair, Antares, Rigel, Aldebaran, vit
and the song will never end” * ¥ Down on its right sidg¢
pled the bed of the Roman’s chariot. There was a rebou
of the axle hitting the hard earth: then the car went to } '
and Messala pitched forward headlong. * * Presently o o
of the murky cloud of dust and sand he crawled, in time 1 Mdtlnee ‘nd quht
the Corinthian and Byzantine go on down the course after
Hur. When they were half-way down the cour’:’ae, Ben-Hur t
the first go1l. AND THE RACE WAS WON.” (Ben-Hur) T d b
(a) Sax:phnm' Solo, “Maritana” Walle ues a'q‘ OCto er 14‘ 1924
Mr. Robert Gooding
(b) March, “Ancient and Honorable Artillery Co.” (new)
&, Xylophone Duet, “The March Wind” (
Messrs, Carey and Goulden
4 Tunes. “Songs and Dances of the Cumberland Mountains of
Kentucky”

All instruments used in Sr(‘)l;su's Bd;‘d made by C. G.m(, '
Qousa and His Band plays exclusively for the Victor. John o
uses a Kranich & Bach Piano, under ‘he ausplces Oi
I-iN(‘(iRES ARE SELECTED FROM THE FOLLOWING COMP!

AND ARRANGEMENTS OF JOHN PHILIP SOUSA K b l Cr
{
Diplomat, Directora‘e, Fairest of the Fair, Free Lance, From er e a emple

().evon, Glory of the Yankee Navy, Hands Across the Sea, Im
ward, Invincible Eagle, Jack Tar, King Cotton, Liberty Bell, M
the Gun, Manhattan Beach, Power and Glory (new), Ancient &
able Artillery (new), Peaches and Cream (new), Music of the Min
Nobles of the Mystic Shrine, The Dauntless Battalion, High Sche
Washington Post, Semper Fidelis, The Gallant Seventh, U. S. F
lery, Sabre and Spurs, Comrades of the Legion, Boy Scouts, B
Bayonets, The Thunderer, Liberty Loan March, Stars and St
cver (The greitest march ever written).
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NEXT ATTRACTION
“THE ROYAL SCOTCH HIGHLANDERS BAND”
Of St. Petersburg, Fla.
An Extraordinary Musical Organization of Twenty-five
and Soloists, Traveling in the Magnificent Palace Car, ‘8l
CITY,” Official Car St. Petersburg Chamber of Commerce. A
Program Lasting Two Hours, Consisting of Latest Popular Numb
vaudeville Numbers, ete.—Watch for the Band in “KILTS.”
TWO PERFORMANCES
Matinee—2:30 Ni
SATURDAY, OCTOBER 18th.
Prices—Night 50c All Seats Matinee 25c and 40c

PICTURES COMING
TOMORROW—HALL CAINE’S—“THE ETERNAL CITY”
With Barbar A. Lamarr and Bert Lytell
THURSDAY—POLA NEGRI in “SHADOWS OF PARIS”
FRIDAY—LEWIS STONE and ALMA REUBENS in “CYTHEREA”




Manring Theatre
Chas. Brown, Mgr.
‘Monday, October 13th

"~ MATINEE PROGRAM

SOUSA ‘%is BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano
h&r.‘ Johr'l‘ Dql.lan, Cornet

= Ocwanhana

MATINEE PROGRAM EVENING PROGRAM

Sousa and His Band .
Lieut.-Commander JOHN PHILIP SOUSA, Conductor. Sousa and Hls Band

HARRY ASKIN, Manager. Lieut.-Commander JOHN PHILIP SOUSA, Conductor.

Mr. John Dolan, Cornet Mr. Robert Gooding, Saxaphone i HARRY ASKIN, Manager.
Miss Nora Fauchald, Soprano Miss ‘Nora Fauchald, Soprano Mr. Robert Gooding, Saxaphone
Messrs. George Carey and Howard Goulden, Xylophone Mr. John Dolan, Cornet Mr. George Carey Xylophone
§ . e . ““ 3 113 S n??
Rhapsody, “The Ethiopian™ (new)_ . oo —_Hosmer 1. O"‘fl";tu’?. MI;:tXImlllen Robespierre” or . Litolt
: . " y . 5 e < 1 P 4 0
Cornet Solo, “Carnival of Vewnice ! meeeee——__Arban te Last Day of the Reign of Terror ]
Mr. John Dolan Countless overtures have been written, but of the overtures that com-
s o 0 Tl s > 4 bine the greatest wealth of melody and dramatic, effect, “Tannhauser.”
bllltt.‘.‘ I,()Ul\lll'ﬂ [”“.‘“(l‘\ S --‘——.—.:-~—-~"—--—~-—————~——-4_-\Ull.\:l “Sankuntala,” “Robespierre,” “YWilliam Tell” *“Poet and Peasant.,”
(a) “By the Light of the Polar Star ‘ e have possibly the strongest appeal. Perhaps the least played of these
“Jingle bells, jingle bells, “Stars of twilight glow, five splendid examples is ‘“Robespierre.”
Now through the nearing night “And
Four stars in glory rise
Two the pale heaven's light
In a one-horse, open sleigh.” Two are thy shining eyves.”

Jingle all the way; so, at six in the morning, a victorious convention adjourns
Report flies over Paris as on golden wing; penetrates the prisons;
irradiates the faces of those that were ready to perish; turnkeys and
moutons, fallen from their high estate, look mute and blue. Fouquier
1 Q . Yienaa’! 3 AR d y ¥y had but to identify; his prisoners being already out of law. At four
(b) “Under 1'11(‘ h.()lltht'lll Cross (c) ° Md.l‘\ d.'.]d Venus in the ul‘tm'nom:]. lwver“;mfl()‘:: 1\1\211?9 t::l:“’i‘l‘:l:; of l::n'is seen so crowd-
Above the slim minaret ll"‘ was a soldier off to the war, ed. From the Palais de Justice to' the Place de la Revolutyon, for thith-
Two stars of twilight glow, ’f‘-“" was a sweel young soul, er again go the tumbrils this time, it is one dense stirring muss; all
She sang of love and he of glory windows crammed; the very roofs and ridge-tiles budding forth human
And muvﬂl‘xtl' they told the curiosity. The death-tumbrils, with their motey batch of outlaws,
l.ook from thy lattice, S““\I;‘Itu:')ml]1;\;‘:[1]"\\1.111111.-|-‘~.mnn.\- g some twenty-three or so, from Maximilien to” Mayor Fleuriot nnl_ Simon,
i i 2 LR oS the cordwainer, roll on. AJl eyes are on Robespierre’s tumbsil. The
Gulnare, Gulnare, After the drummer’s roll. gendarmes point their swords at him, to show the people whch is he.
y 3 v Q . v 4 Samson's work done, there bursts forth shout on shout of applause
Vocal Solo, h(’lﬂ*na(l(’.'()l \bt“\'l“(: T e UL Shout, which prolongs itselt not only (])lvm' Paris, but over F':I:l(‘(‘. but
Misgs Nora Fauchald over Kurope, and down to this generation.” From Carlye’'s “The

Finale, *““‘Andre Chenier”_____ ____________ __________Glordano I'rench Revolution.”

Oh, what fun it is to ride

The lute and bright castanet
Sound in the dusk below:

One of the most beautiful scenes in tragic opera is the closing scene : 2 .
of “Andre Chenier.” Madeleine and  Chenier sing  their farewell to 2. Cornet 5010' “Our Maud'
each other and to hte ey ) Ml’. J:Ohn Dolan y
. . . Suite. El Capitan and His Friends”_ - _______________—-__ Sousa
Pride of beauty, Thy

love, my queen, is tor me . :
Triumph of the soul! \ __.( gl .‘l ._ . . : (a) “El Camtan”
Thee, my happy thought, oy AL IR f"'\'“‘_ g '\””‘“ (b) “Th C harlatan”
The prize of my good Inck! Fhe very light of day, ‘tis all! (¢) “I'he Bride Elect”

INTERVAL 4. Vocal Solo, “Maids of Cadiz” Delibes

v ; i y - 5 Miss Nora Fauchald

6. Symphonic Peom, “The Chariot Race — ______Sousa . g o 55 * 3
SYNONSIS: “The Trumpeters blew a call, the absente ‘ughed bacl h,vmphonw Pe("n' Do Juan Strauss
;u ‘1)1..},-‘ :|:1('¢-< '|‘,‘l-,“, ,m,, of -h':,.(".l\.'. 11« i' :M ,m.'.. - ot "]‘_ ;“ i The lines from Lenau's, the celebrated Austrian poet's dramatic poem,
o ua i R i VOUReR AnG - (eqNO1REs (01 tie QXY DON JUAN, underlying the work, read as follows:
ers were heard behind the stalls, I'he trumpets sounded short and

sharp, whereupon the starters leaped down from behind the pillars ot O magic realm, illimited, eternal Through every realm, I, friend.
the goal. Again the trumpets blew, and the gate-keepers threw  the Of gloried women,—loveliness, would wing my flight,

stalls open.  Forth trom each stall rushed the six tours . . . the fours supernal! Wherever beauty blooms, kneel
neared the rope together. Then the trumpeter blew a signal vigorous- FFain would I, in the storm of down to each,

lv. There was a crash, a scream, and the unfortunate Cleanthes fell stressful bliss, And—if for one brief moment,
under the hoofs of his steeds. On swept the Corinthian, the Byzantine loxpire upon the last one’s lin- win delight!

the Sidonian . Ben-Hur, unhurt,  was to  the front Above  the gering Kiss!

noises of the race there was but one voice, and that was Ben-Hur's AS
In the old Aramaie he called to the Arabs *On, Alair! On. Rigel' \What knows no restraint, no controlling principle, but is indulged until it
Antares! Dost thou linger now? Good horse-oho, Aldebaran! | hear has exhausted itself, so the fundamental musical idea, which breaks
the children singing, and the women, singing of the stars, of Alair. An forth again and again, is surcharged with wild energy and vehement
tares, Rigel, Aldebaran. victory! and the song will never end. Down impulsiveness,

on its right side tippled the bhed of the Roman s chariot There was i

rebound as of the axle hitting the hard carth then the car went to

pieces and Messala  pitched forward headlong. Presently, out ot the INTERVAL

murky cloud of dust and sand he crawled, in time to see the Corinth g : . .

jan and Byzantine go on down the course after Ben-Hur. When thes Fantasia, “Music of the Minute” (new)

rate halfway , S GAnTEe o ; s Ol e roal AN D) ¥ . il o
TR RAGH WAl WON® Hendian oo e Tst 65 . (a) Saxaphone Solo, “Valse Fantasie’

: : ; Mr. Robert Gooding
(a) Saxaphone Solo, “Maritana’’. e _____Wallace-Henton ' ; . '. 2
Mr. Robert Gooding (b) March, “Marquette University” (new) Sousa
(})) March, “Ancient and Honorable Artillery Co. (H(‘?\" 5"'“""" . Xvlophone Solo, “The Pin-Wheel” Carev
. Xvlophone Duet, “The March Wind” __ Uit _.Geo. Carey Mr. George Carey
Messrs. Carev and Gouldne

9. Tunes, “Songs and Dances of the Cumberland Mountains of )
Kentuoky - ee e o e s~ Urem

the keynote of these stanzas is violent, unbridled passion which

Finale, “Carnival Night in Naples''. -« cccncocrasnes M assenet

maunee 26¢ and 40c¢

PICTURES COMING
TOMORROW—HALL CAINE’S—“THE ETERNAL CITY”
With Barbar A. Lamarr and Bert Lytell
THURSDAY—POLA NEGRI in “SHADOWS OF PARIS”
FRIDAY—LEWIS STONE and ALMA REUBENS in “CYTHEREA”
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ASHEVILLE,K N. C.

\\'l-‘.l)\'lih‘l),\\’_ OCTOBER 15, 1924 —MATINER

SOUSA AND HIS BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN. Managm
Soprano MR. JOHN DOLAN. Cornct
MR ()];\l‘l\‘. IT‘HIHxIT"I' (.;l YODING, Savophon
: ' NG CARENY AND HOWARD GOULDEN Xylophone
1. Rhapsody, * i

Cornet Solo.,

13 Southside Ave.

MISS NORA FAUCHALD.
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Welders of All Metals
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for Better Sport
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SOUSA AND HIS BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

ARRY ASKIN, Manager ar ’
FAUCHALD ”/\ n MR, JOHN DOLAN, Cornet
AMISS NORA AU ! Sobrano ‘ ‘
| : VR, ROBERT GO YDIN G, Suvophone

VIR, GEORGE CAREN \'vioplon

| [l Lely ({0 B l
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| R e | been written, but ol the overtures _1.I|'|l
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MR, JOHN DOLAN, Cornst

MESSRS. (3] ORGE CAREY j.()()lil\'(;_ Saxophone
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“Teddy” Roosevelt

W

above phrase as o
try
fail to measure up

“A Square Deal”

—

1

when at the height of his power, coined the

lesson for business men
Iwivs give a squarve deal in fowers. Tf, at any time, we

let us know and it will be made right.

Say It Witl :
>
N\ (lvv 11N -
, 9
=
. »/_ =
- - ~
Flowers 5
A48 PATTON AVENUE PHONE 3217 Y,
WE TELEGRAPH FLOWERS TO ANY PART OF THE WORLD /, e,
) A ™
. —
MERCHANTS TRANMNIFER & COAL CO.—QUALITY COAML—TELEPPHONE 1331 /
“PTannhauser sdankuntala,” “Robespierre,” “William Tell,” and ry
“Poet and Peasant.”” have possibly the strongest appeal,  Pervhaps N/
the least playved of these hive splendid examples is “Robespierre’
SAnd so, at =ix in the morning, & victorious convention adjourns rm™
Report flies over Paris as on golden wings: penetrates  the N’/ ad
prisons: irradintes the faces of those that were ready to perish; g S
turnkeys and moutons, fallen from their high estate, look mute 4 =
and blue Fouquicr had but to identify: his prisoners Tt [
being already out of law, At four in the afternoon, nevel hetore ~ -
were the strects of Paris seen so crowded From the Palais de st
Justice to the Place de la Revolution, for thither again go the b _~
tumbrils this time, it is one dense stirving mass; all windows '_: =
crammed: the very roofs and ridge-tiles budding forth human :_L )
curiosity. The death-tumbrils, with their motley batch of out- =
laws, sfome twenty-three or so, from Maximilien to  Mayo > e
Fleuriot and Simon the cordwainer, roll on, All eyves are on 1~ @
Robespierre’'s  tumbril. . . Then  gendarmes  point their o
swords at him, to show the people which is he. Samson's v \:
e
—
GIVT YOUR RUBBER STAMPS AND PRINTING FROM GROVES PRINTING €O e
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INCCRPORATED
12 GOVERNMENT ST. PHONE 3516
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Phone 900 — THE RED TOP CAB — Phone 900

e COAL

WwWOOD

IN SOLVING THE HEATING PROBLEM

PARDEE COAL

—proves of highest economy. For both factory and home
use, its slow-burning, lasting qualities result in the maximum
amount of steady heat, with the minimum of waste and fur-

nace disorders.

Citizens Transfer & Coal Co.

JULIAN WCODCOCK, OWNER PHONES 24 AND 25

MOVING /T

KINDLING

GROVES PRINTING COMPANY

RUBBER STAMPS OF ALL KINDS MADE BY

work done, there bursts forth shout on shout of ipplanse.  Shout
which prolongs itselt not only over 'arvis, but over France, but
over Farope and down to this generation” From Carlyle's
“The Prench Revolution™

The lines from Lenan's. the celebrated Austrian poet's dramatic

poem DON JUAN underlying the work, read as follows:
2 Cornet Solo, “Our Maud" cccccscammmcccnccmemr e s s e s e nenaae o aa== Shor
ML JOHN DOLAN
3. Suite, “El Capitan and His Friends” - ooommomeeee e S R ST

(a) “El Capitan”
(b)y “The Charlatan”
(¢) “The Bride-Elect”

JAY MEARS UP STAIRS SHOY STOR B —————13 and 17 BILTMORE AVENUE
— N

Oakland G M C Trucks

Kelly-Springfield Tires

Accessories

Western Carolina Auto Co.

12-14-16 EAST COLLEGE STREET PHONE 890
u —

SHOES UP STAIRS

JAY MEARS————15 and 17 BILTMORE AVENUE




COAL WOOD

“A 8§ quare Deal e IN SOLVING THE HEATING PROBLEM

“Teddy™ Roosevelt when at the height of his power, coined the PAR D Ii I@ CO A I /
above phrase as a lesson for business men.

We try to always give a square deal in flowers, If, at any time, we N & d I
fadl to measure up, let us know and it will be made right. —proves of highest economy. For both fZlCl()l'y an 1ome

) Vi use, its slow-burning, lasting qualities result in the maximum
Say It With i g

amount of steady heat, with the minimum of waste and fur-
DICKINSON'’S

A Vo X bd

Flowers

48 PATTON AVENUE PHONE 3217
WE TELEGRAPH FLOWERS TO ANY PART OF THE WORLD

Ave.

nace disorders.

Citizens Transfer & Coal Co.

JULIAN WOODCOCK, OWNER PHONES 24 AND 25

13 Southside

N
MERCHANTS TRANSFER & COAL CO.—QUALITY COAL—TELEPHONE

KINDLING MOVING

RUBBER STAMPS OF ALL KINDS MADE BY GROVES PRINTING COMPANY

OMPANY

3. Suite. “Looking Upwards”

~
A

Finale, “Andre Chenier” __ - o e —-Gliordano
One of the most beautirul scenes in tragic opera is the closing
scene of “Andre Chenier”  Madeleine and Chenier sing their fare
well to each other and to life
P'ride of beauty Thy love, my queen, is for ms
Triumph of the soul! \ sei, a heaven, a sun
Thee, my happy thought, The very light of day
The prize of my good luck!

INTERVAL
6. Symphonic Poem, “The Chariot Race™ ; -Sousa

SYNOP'SIS “The Trumpeteers hlew o ¢ ], the absentees rushed
bhack to their places. * * Trampling of horses and the Voices of
the drivers were heard behind the stalls The trumpets sounded
short and sharp, whercupon the starters leaped down from by
hind the pillars of the gonl \zain the trumpets blew, and the
Rite-keepers threw the stalls open. Forth from each st I rushed

(

() "By the Light of the Polar Star”
“Stars of twilight glow,
“Jingle bells, jingle bells, Now through the nearing nis
Jingle all the way; Four stars in glory rise
Oh, what fun it is to ride Two the pale heaven's lieht
In a one-horse open sleigh.” Two are thy shining eves,"

(b “Under the Southern Cross” (c)  “Mars and Venus”

Above the slim minaret He was a soldier off to the wi
Two stars of twilight glow, She was a sweet young soul:
The lute and bright castanet She sang of love and he of glory
Sound in the dusk below And together they told the same old ston
Look from thy lattice, After the drummer's roll, my lad,
Gulnare, Gulnare, After the drummer's roll

4. Vocal Solo, “Serenade of Seville”
MISS NORA FAUCHALD
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PROGRAM

SOUSA & BAND

MEMORIAL AUDITORIUM, CHATTANOOGA
Thursday, October 16, 1924, 3:00 P. M.

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager

MISS NORA FAUCHALD, Soprano
MR. JOHN DOLAN, Cornet
MR. ROBERT GOODING, Saxophone
MESSRS GEORGE CAREY and HOWARD GOULDEN, Xylophone

Rhapsody, “The Ethiopian” (new)

Cornet Solo, “Carnival of Venice”
MR. JOHN DOLAN
Suite, “Looking Upwards”

(a) “By the Light of the Polar Star”

e it “Stars of twilight glow,
bells, » i
Jj‘i‘t:zé(l!e nelllhthén::;zl;; YaEN Now through the nearing night

A 2 Four stars in glory rise—
Ohl'n ‘:h‘:);:-llllgr;z :)spet: ;ll:z‘iegh " Two the pale heaven’s light,
% Two are thy shining eyes.”

(b) “Under the Southern Cross” (¢) “Mars and Venus” PROGRAM

“Above the slim minaret He was a soldier off to the war.
Two stars of twilight glow, She was a sweet young soul;

The lute and bright castanet She sang of love and he of glory AND
Sound in the dusk below: And together they told the same old

Look from thy lattice, After the drummer’s roll, my lad,
Gulnare, Gulnare. After the drummer’s roll. HlS

Vocal Solo, “Serenade of Seville”
MISS NORA FAUCHALD

Finale, “Andre Chenier” MEMORIAL AUDITORIUM, CHATTANOOGA

One of the most beautiful scenes in tragic opera is the closing scene of ‘“Andre Chen

Madeleine and Chenier sing their farewell to each other, and to life. Thursday, OctOber 16’ 1924’ 8:15 P‘ M.

Pride of beauty. Thy love, my queen, is for me
Triumph of the soul! A sea, a heaven, a sun, . . .
Thee, my happy thought, The very light of day, . . . ’'tis all

The prize of my good luck ! Lieut.-Commander JOHN PHILIP SOUSA, Conductor

LnTobYah HARRY ASKIN, Manager
Symphonic Poem, “The Chariot Race”
SYNOPSIS :—*“The Trumpeters blew a call, the absenteces rushed back to their p MISS NORA FAUCHALD’ Soprano MR. ROBERT GOODING’ Saxophone

* * Trampling of horses and the voices of the drivers were heard behind the ¢ MR. JOHN DOLAN, Cornet MR. GEORGE CAREY, Xylophone

The trumpets sounded short and sharp, whereupon the starters leaped down from b
the pillars of the goal. Again the trumpets blew, and the gatekeepers threw the
open. Forth from each stall rushed the six fours * * the fours neared the I S 80 ISR, ] |
together. Then the trumpeter blew a signal vigorously. There was a crash, a sc 1. Overture, Maximilien RObe_Splelre or
and the unfortunate Cleanthes fell under the hoofs of his steeds. * * On swep “The Last Day of the Reign of Terror”
Corinthian, the Byzantine, the Sidonian. . . Ben-Hur, unhurt, was to the i 3
* * Ahove the noises of the race thvrcl was but one voice, and t:mt cvv;s ch\-l- C‘;:Rt‘lessfovert]ulées hu\(!le geen v:'ntterfr'. l:'ut (:If‘ tl;‘e overturess th‘x:t ctorlnbinenti;)e greatest
In the old Aramaic he called to the Arabs—'On, Alair! On, Rigell at, Ant wealth of melody  ah ramatic effect, “Tanhauser,” ‘Sankuntala,” Ro espierre,’”
Dost thou linger now? Good horse-oho, Aldebaran! 1 hear the children singing William Tell,” and “Poet and Peasant” have vqaslt)ly the strongest appeal. Perhaps
the women, singing of the stars, of Alair, Antares, Rigel, Aldebaran, victory! the least played of these five splendid examples is ‘‘Robespierre.
the song will never end’ * * Down on its right side toppled the bed of the Ror “And so, at six in the morning, a victorious convention adjourns. Report flies over
chariot. There was a rebound as of the axle hitting the hard earth; then th Paris as on golden wings; penetrates the prisons; irradiates the faces of those that
went to pieces, and Messala pitched forward headlong. * * Presently, out of were ready to perish; turnkeys and moutons, fallen from their high estate, look mute
murkey cloud of dust and sand he erawled, in time to see the Corinthian and Byza and blue. . . . Fouquier had but to identify ; his prisioners being already out of law.
'lzso Oﬁ down ﬂ:,et;:luu;so nfu'rl Bc‘{\fqlll;n:i‘m\}’lllé‘gc;hcsv RV;H"V S;illf-waly‘ df;\;m)the ol ‘At four in the afternoon, never before were the streets of Paris seen so crowded.
en-Hur turne e first goal. 1E ] 3 "' (Ben-Hur From the Palais de Justice to the Place de la Revolution, for thither again go the
h Solo, “M i ” Wal tumbrils this time, it is one dense stirring mass; all windows crammed; the very
(a) Saxophone Solo, P S 17:0 11 SRR A roofs and ridge-tiles budding forth human curiosity. The death-tumbrils, with their
MR ROBERT GOODING motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot
i £ % 0 % and Simon, the cord wainer, roll on. All eyes are on Robespierre's tumbril. . . . .
(b) March, “Ancient and Honorable Artillery Co.” (new) o ot The gendarmes point their swords at him, to show the people which is he. . . .
Samson’s work done, there bursts forth shout on shout of applause. Shout, which
Xylophone Duet, “The March Wind” prolongs itself not only over Paris, but over France, but over Europe, and down to

MESSRS. CAREY and GOULDEN & '.hits gsen:ratiz::.):l s M .df‘;rom Carlyle’s “The French Revolution.”
9. Tunes, “Songs and Dances of the Cumberland Mountains of Kentucky”.. Ll o & el

MR. JOHN DOLAN

. ids Suite, “El Captain and His Friends”
Encores Are Selected From the Following Compositions and Arri & ¥ o
of John Philip Sousa 8‘); “afg‘f:;tan"
Bride Elect i Jack Tar The Dauntless (¢) “The Bride-Elect”
Charlatan King Cotton High School (
Diplomat Iﬁibel‘%}’ h}'ge}il g XVBShmgItFQS 11; Vocal Solo, “Maids of Cadiz”
Directorate an Behin e Gun Semper Fidell
El Capitan Manhattan Beach The Gallant S MISS NORA FAUCHALD
Fairest of the Fair Power and Glory (new) U. S. Field A.l Symphonic Poem, “Don Juan”
ngnLﬁ:(l:: to Oregon Ancfl&%l?e?‘?{ Izglel&l‘)able (%2?;;-}3323 OSfp: 'I‘hs llin_es lt:;:)m Leknnu's.d thefcﬁlebrated Austrian poet’s dramatic poem DON JUAN
underlying the work, read as follows:
Glory of the Yankee Navy Peaches and Cream (new) Boy Scouts ; .
Ham}i’s Across the Sea Music of the Minute (new)  Bullets and Bt 8f“‘;,f,‘fief,“l,,"f,;ng,‘,‘_”';‘,‘j,‘,’eﬁ?;;“;mm,, Thidgeh every: reslu, L, frignd woull: Wing iy
Imperial Edward Nobles of the Mystic Shrine The Thundere: Fain would I, in the storm of stressful bliss, Wherever beauty blooms, kneel down to each,
Invincible Eagle Liberty Loan | Expire upon the last one's lingering kiss ! And—if for one brief moment win delight!

5 T As the keynote of these stanzes is violent, unbridled passion which knows no restraint,
Stars and Stripes Forever (The greatest march ever written) no controlling principle, but is indulged until it has exhausted itself, so the funda-
mental musical idea which breaks forth again and again is surcharged with wlid
energy and vehement impulsiveness.

These Programs Furnished By INTERVAL
STANDARD MUSIC COMPANY

724 MARKET STREET Fantasia, “Music of the Minute” (neW)

A Complete Line of Sousa Band Records. 7. (a) Saxophone Solo, “Valse Fantasie”
Musical Merchandise and Sheet Music. MR. ROBERT GOODING

(b) March, “Marquette University,” (new)

Xylophone Solo, “The Pin-Wheel”
MR. GEORGE CAREY

Finale, “Carnival Night in Naples”

Encores Are Selected From the Following Compositions and Arrangements
of John Philip Sousa

Bride Elect Jack Tar The Dauntless Battalion
Charlatan King Cotton High School Cadets
Diplomat Liberty Bell Washington Post
Directorate Man Behind the Gun Semper Fidelis

El Capitan Manhattan Beach The Gallant Seventh
Fairest of the Fair Power and Glory (new) U. S. Field Artillery
Free Lance Ancient and Honorable Sabre and Spurs

From Main to Oregon Artillery (new) Comrades of the Legion
Glory of the Yankee Navy Peaqhes and Cream (new) Boy Scouts

Hands Across the Sea Music of the Minute (new) Bullets and Bayonets
Imperial Edward Nobles of the Mystic Shrine The Thunderer
Invincible Eagle Liberty Loan March

Stars and Stripes Forever (The greatest march ever written)

These Programs Furnished By
STANDARD MUSIC COMPANY
724 MARKET STREET

A Complete Line of Sousa Band Records.
Musical Merchandise and Sheet Music.




PROGRAM

SOUSA % BAND

MEMORIAL AUDITORIUM, CH ATTANOOGA
Thursday, October 16, 1924, 3:00 P. M.

Lieut.—Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager

MISS NORA FAUCHALD, Soprano
MR. JOHN DOLAN, Cornet
MR. ROBERT GOODING, Saxophone
MESSRS GEORGE CAREY and HOWARD GOULDEN, Xylophone

Cornet Solo, «Carnival of Venice”
MR. JOHN DOLAN

Suite, “Looking Upwards”
(a) “By the Light of the Polar Star”

«Jingle bells, jingle bells,
Jingle all the way;

Oh, what fun it is to ride
In a one-horse open sleigh.”

“Stars of twilight glow,

Now through the nearing night
Four stars in glory rise—

Two the pale heaven's light,
Two are thy shining eyes.”

(b) “Under the Southern Cross” (¢) “Mars and Venus” PROGRA M

«“Above the slim minaret He was a soldier off to the war.
Two stars of twilight glow, v et young soul;

The lute and bright castanet 5 8 d he of glory ) A
Sound in the dusk below : And together they told the same old story, ND
Look from thy lattice, After the drummer's roll, my lad,

Gulnare, Gulnare. After the drummer’s roll. b HIS

Vocal Solo, “Serenade of Seville”
MISS NORA FAUCHALD

Finale, “Andre Chenier” i UDITORIUM, CHATTANO O0GA

One of the most beautiful scenes in tragic opera is the closing scene of

Madeleine and Chenier sing their farewell to each other, and to life. t 5 OctOber 16, 1924’ 8:15 P. M-

Pride of beauty. Thy love, my queen, is for me
Triumph of the soul ! A sea, a heaven, a sun, e
Thee, my happy thought, The very light of day, . .+ - 'tis all!

The prize of my good luck! b o JOHN PHILIP SOUSA, Conductor

INTERVAL
RRY ASKIN, Manager
Symphonic Poem, «The Chariot Race” ...
SYNOPSIS:——“Tho Trumpeters blew a call, the absenteces rushed back to their places. rano MR. ROBERT GOODINGv Saxophone
* * Trampling of horses and the voices of the drivers were heard behind the stalls.
The trumpets sounded short and sharp, whereupon the starters leaped down from behind MR. GEORGE CAREY’ Xylophone
the pillars of the goal. Again the trumpets blew, and the gatekeepers threw the stalls
open. Forth from each stall rushed the six fours * * the fours neared the rope ierr i
together. Then the trumpeter blew a signal vigorously. There was & crash, a scream, 8 3p e” or
and the unfortunate Cleanthes fell under the hoofs of his steeds. * * On swept the | zn of Terror”’ Litolf
Corinthian, the Byzantine, the Sidonian. . - Ben-Hur, unhurt, was to the front. K
« * Above the noises of the race there was but one voice, and that was Ben-Hur's. written, but of the overtures that combine the greatest
In the old Aramaic he ealled to the Arabs—'On, Alair! On, Rigel! What, Antares! atic effect, “Tanhauser,” “Sankuntala,’ Robespierre,”
Dost thou linger now? Good horse-oho, Aldebaran! 1 hear the children singing, and ¢ d Peasant” have possibly the strongest appeal. Perhaps
the women, singing of the stars, of Alair, Antares, Rigel, Aldebaran, victory ! and § splendid examples is “Robespierre.”
the song will never end + * Down on its right side toppled the bed of the Roman's : ing, & victorious convention adjourns Report flies over
chariot. There was & rebound as of the axle hitting the hard earth; then the car 3 mnetrates the prisons; irradiates the ‘faces of those that
went to piece:, and Messala _pitched forward headlong. * * Presently, out of the 4 's and moutons, fallen from their high estate Jook mute
murkey cloud of dust and sand he crawled, in time to see the Corinthian and Byzantine d but to identify ; his prisioners being ulrendy'out of law
go on down the course after Ben-Hur. When they were half-way down the course, 3 wer before were'the streets of Paris seen 8O cruwded:
Ben-Hur turned the first goal. AND THE RACE WAS WON.” (Ben-Hur) odthe P::‘u {de la Revolultion. ({or thither again go the
N ) et o § ense stirring mass; al windows crammed; the very
(a) Saxophone Solo, “Maritana Wallace-Henton forth human curiosity. The death-tumbrils, with their
MR. ROBERT GOODING ! , twenty-three or so, from Maximilien to Mayor Fleuriot

. \ oll on. All eyes are on Robespierre’s tumbril. . . .
(b) March, “Ancient and Honorable Artillery Co.” Giesessaessnaastesese ......Sousa | vords st him, to show the people which is_he.

Ty J ¢ ursts forth shout on shout of applause. Shout, ‘wl;ic}.l
Xylophone Duet, “The March Wind” Geo. Carey Paris, but over France, but over Europe, and down to

MESSRS CAREY and GOULDEN : n Carlyle’s “The French Revolution.”
9. Tunes, “Songs and Dances of the Cumberland Mountains of Kentucky”

P

Encores Are Selected From the Following Compositions and Arrangements
of John Philip Sousa

Bride Elect Jack Tar The Dauntless Battalion

Charlatan ' King Cotton High School Cadets \

Diplomat Liberty Bell Washington Post i Delibes
Directorate Man Behind the Gun Semper Fidelis | &

El Capitan Manhattan Beach The Gallant Seventh ;

Fairest of the Fair Power and Glory (new) U. S. Field Artillery U g Strauss
Free Lance Ancient and Honorable Sabre and Spurs g - - .

From Main to Oregon Artillery (new) Comrades of the Legion i bt ustrian poet's dramatic poem DON

Glory of the Yankee Navy Peaches and Cream (new) Boy Scouts : Bt ’ i
Hands Across the Sea Music of the Minute (new) Bullets and Bayonets : 2 b every realm, I, friend would wing my
Imperial Edward Nobles of the Mystic Shrine The Thunderer 1 bliss, W er beauty blooms, kneel down to each,
Invincible Eagle Liberty Loan March kiss ! And—if for one brief moment win delight!

3 § ! . violent, unbridled passion which knows no restraint,
Stars and Stripes Forever (The greatest march ever written) i ndulged until it has exhausted itself, so the funda-

ks forth again and again is gurcharged with wlid

INTERVAL

These Programs Furnished By
STANDARD MUSIC COMPANY
724 MARKET STREET

A Complete Line of Sousa Band Records.
Musical Merchandise and Sheet Music.

Following Compositions and Arrangements
hn Philip Sousa

ar The Dauntless Battalion
otton High School Cadets
Bell Washington Post

hind the Gun Semper Fidelis

tan Beach The Gallant Seventh
wnd Glory (new) U. S. Field Artillery
and Honorable Sabre and Spurs

lery (new) Comrades of the Legion
,and m (new) Boy Scouts

' the Minute (new) Bullets and Bayonets

\f the Mystic Shrine The Thunderer

Liberty Loan March

(The greatest march ever written)
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PROGRAM

SOUSA and his BAND

RYMAN AUDITORIUM

Nashville, Tennessee

Saturday, October 18th, 1924

Matinee 2:30 -~ Evening 8:15

Presented by

THE AUDITORIUM INPROVEMENT CO.
Mpos. L. C. Naff, Manager
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PROGRAM

USA #1s BA

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Mr. Robert Gooding, Saxaphone

Miss Nora Fauchald, Soprano
Mr. George Carey, Xylophone

Mr. John Doland, Cornet

1. Overture, “Maximilien Robespierre’ or

“The Last Day of the Reign of Terror” ch s £ e
Countless overtures have been written, but of the overtures that comhine the greatest
wealth of melody and dramatic effeet, “Tannhauvser,” “Qunkuntala,” “Robespierre,”
“Wi liam Tell,” and “Poet and Peasant’ have possibly the strongest appeal. Perhaps
the least played of these five splend’d examples is “Robespierre.” 1
“And so, at six in the morning, a victorious convention adjourns. Report flies over
Paris as on wolden wings; penetrates the prisons ; irradiates the faces of those that
were ready to perish turnkeys and moutons, fallen from their high estate, look mute

‘ouquicr had but to identify : his prisoners being already out of

law. At four in e afternoon, never before were the streets of Paris seen so crowded.

From the Palais de Justice to the Place de la Revolution, for thither again go the

tumbrils this time, it is one Jdense stirring mass: all windows erammed: the very

roofs and ridge-tiles budding forth human curiosity.  The death-tumbrils, with their
motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot
and Simon the cordwainer, voll on.  All eyes are on Robespierve’s tumbril,

The wendarmes point their swords at him, to <how the people which is he,

Samson's work done, thore bursts forth shout on shout ol applause,  Shout,

profongs itself not only over Paris, but over France, but over Europe, and dc

this wencration.” . . . From Carlyle's “The Freneh Revolution.'

< Cornet Solo, “Our Maud” = -
Mr. John Dolan (IO

3. Suite, “El Capitan and His Friends” ; : L
(a) “El Capitan”
(b) “The Charlatan™ .
(¢) “The Bride-Elect” I' zi n ea er )

4. Voeal Solo, “Maids of Cadiz” : Y . 2
Miss Nora Fauchald ) My i ]acob and Kalzenbach

5. Symphonic Poem, “Don Juan” ;
The lines from Lenau's, the colebrated Austrian poet’s dramatic poem DON "
i

Litolf

and blue. . . . F

_ TOR | |

XEVOYITaVITEY LY\ RTB\ BI8N.

ander.ying the work, read as follows:
0 mazic realm, illimited, cternal, Through cvery
) il d womon, -love.iness supernal ! flight,
Fuin would I, in the storm of stressful bliss, Wherever beauty blooms, kneel dow
Bapire upon the last one's lingering kiss! And if for one bhrief moment, wil

As the keynote of these stanzas is violent, unhridled passion which Kknows L

«traint, no controlling principle, but i« indulved until it has exhausted itself, nlte tates rust om an

fundamental musical idea which breaks forth avain and again is surchar;e

wi.d energy and vehemoent impu.siveness,

INTERVAL

realm, I, riend,

of Terre Haute

i Fantasia, “Music of the Minute” (new)
7. a. Saxophone Solo, “Valse Fantasie”
Mr. Robert Gooding
b. March, “Marquette University” (new)
s. Xylophone Solo, “The Pin-Wheel”
Mr. George Carey
9. Finale, “Carnival Night in Naples”

All instruments used in Soura’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusivety for the Vietor.
John Philip Sousa uses a Kranich & Bach Piano.

CNCORES ARE SELECTED FROM THE FOLLOWING COMPOS
ARRANGEMENTS OF JOHN PHILIP SOUSA

Bride Elect; Charlatan: Diplomat; Directorate; Il Capitan; Faires
Free Lance: From Maine to Oregon; Glory of the Yankee Navy; Hands 2
Imperial Edward; Invincible Eagle; Jack Tar; King Cotton; Liberty Be!
the Gun: Manhattan Beach; Power and Glory (new); Ancient and Honc
(new); Peaches and Cream (new); Music of the Minute (new); Nobles
Shrine; The Dauntless Battalion; High School Cadets; Washington
Fidelis: The Gallant Seventh; U. S. Field Artillery; Sabre and Spurs; C
Legion; Boy Scouts; Bullets and Bayonets; The Thunderer; Liberty
Stars and Stripes Forever (the gireatest march ever written.)

OUR BOX OFFICE WILL BE OPENED 1! with resources of over SIX w 2 axtends its
NO’I‘IC IS' R B e L aA” CONGERT - \llh I'L.‘(l'lllLL§ n'l. ovel SIX MILLIC )[\.l)( )l.l‘_/\RS extends its
*  NOON FOR REGULAR SUNDAY SHOW! facilities and invites vour patronage in all its departments

—TONIGHT— consisting of
Continuous Show Starting at 5:30 P. M. > ‘
MARSHALL NEILAN'S PRODUCTION BANKING,

o6 . ) ST 5
Tess of the Durbervilles ; DOMESTIC AND FOREIGN EXCIANGE,
BLANCHE SWEET — CONRAD NAGEL — STUART Ht SAVINGS DEPARTMENT
GEORGE SEIGMANN — GEORGE FAWCETT R .,' Aty e
S FRUST DEPARTMENT, X
BEN TURPIN in his latest scream, “THREE FOOLISH WE S BOND DEPARTMENT :

¥ |
And 3 Acts of Vaudeville INSURANCE DEPARTMENT, a

STANLEY and MAE GILMORE and CAl LOAN DEPARTMENT,

Clever Singing and Dancing Act Two Funny Funsters in VT
L4 h‘ 4 c‘ q“ ‘ l‘ " Y L A 1 "- : L2 Al .\ M4 A
At o Ble Poitute Atk \FE DEPOSI'T AND STORAGE DEPARTMENL \’1
N

—THE D'ORSAY TRIO— !
Pantheon Orchestra fsitiois S S AR M N AT

Yemember the Show will be Continuous Starting at 5:30. To Avoid 1
night—Come to the Supper Show.

—NEXT BIG ROAD SHOW—

VANITY BOX REVUE

1 ‘One Night Only, Tuesday, October 28th
SEAT SALE THURSDAY, OCT. 23vd, D. & K.’s

SOME OF THE BIG PICTURES COMING TO THE PANTHEON
WATCH FOR THE DATES
Thomas Meighan in “THE ALASKAN” — Jackie Coogan in “Little Robinson Crusoe”
Lillian Gish in “THE WHITE SISTER” — D. W. Grifith’'s “AMERICA”
«VINCENNES"” Chronicles of America — “CAPTAIN BLOOD” by Sabatini, his
Greatest Story — and HAROLD LLOYD in “HOT WATER.”
WE SHOW ALL THE LATEST PARAMOUNT-METRO-GOLDWYN - F. B. O. PICTURES

Ewing, Printer, =@p= 128 N. Tth St., Vincennes.




PROGRAM

OUSA #is BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano Mr. Robert Gooding, Saxaphone
Mr. John Doland, Cornet Mr. George Carey, Xylophone

_ Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror”..... . ot e i Litolf

Countless overtures have been written, hut of the overtures that combine the greatest
wealth of melody and dramatic effeet, “Tannhauvser,” “Sankuntala,” “Robespierve,”
“Wi liam Tell,” and “Poet and Peasant’ have possibly the strongest appeal. Perhaps
the least played of these five splendid examples is “Robespierre.”’ X

“And so, at six in the morning, a victorious convention adjourns.  Report flies over
Paris as on wolden wings: penetrates the prisons; irvadiates the faces of those that
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute
and blue. . . . Fouquier had but to identify ; his prisoners being already out of
law. At four in che afternoon, never before werc the streets of Paris seen so crowded.
From the Palais de Justice to the Place de la Revolution, for thither again go the
tumbrils this time, it is one Jdense stirring mass; all windows crammed; the very
voofs and ridge-tiles budding forth human curiosity. The death-tumbrils, with their

motley batch of outlaws, some twenty-three or so, from Maximilien to Muh_vm- Fleuriot
4 i - =t et dambeil,

o = (e e e 111 8 (OO UG UM I i - e 7 i
AT OO IO N OO OOOTOY (RO OO ) PO RO 4|

i gm{mﬁfwww
|

SOUSA'S BAND USES : { Good as the Best . . .
C. G. Conn Band Instruments ] Served to some of the BEST, Prices not CHEAP

and Leedy Drums ‘ but REASONABLE. What you want is GOOD
: % FOOD and you will certainly get it HERE.

, A la Carte or Table d’ Hote :
JENSEN BROS, BRUNSWICK SHOP o3| , Club Breakfast 25¢ and up, Luncheon 50¢, Dinner 75¢

527 \\'.\.IL\SII AVE. : : AGENTS 5 The TERRE HAUTE HOUSE

Wi n W

\

exclusrvely

PROGRAM 3. Suite, “Kl Capitan and His Friends” ....BSousa
(a) *‘El Capitan”

& A (b) ““The Charlatan”
an 1S r (¢c) “The Bride-Elect”
. . § ‘ Vocal Solo, *“Maids of Cadiz” e wiwee.Delibes
Licut.-Commander JOHN PHILIP SOUSA, Conductor < MISS NORA FAUCHALD
TR O IN @l Sy ic Poe ¥ Juan'’. D e e SN AURE
HARRY ASKIN, Manager ymphonic Poem, “Don Juan rauss
N Moy s L e The lines from Lenau's. the celebrated Austrian poet’s dramatic  Poem
MISS NORA FAUCHALD, Soprano MR, ROBERT GOODING, Saxaphone ) DON JUAN noderlying the work, read as follows:
MR. JOHN DOLAN, Cornet MR, GEORGE CARLEY, Xyvlophone : B O magic realm, illimited, eternal, Through every rvealm, I, friend, would
; { Of gloried women, loveliness supernal ! wing my tight,
1. Overture, “Maximilien Robespierre™ or I".lil: l;\nulnl I, in the storm of stressful \\'hn-r:-\‘ll-r heauty blooms, Kneel down to
DR B * > - . . Py Y A . ) SN [EHEM I
Fhe Last Day of the Reign of Terror Litold . IIxpire npon the last one's lingering Kiss! And it for one brief moment, win de
light !
As the keyvnote of these stanzas is violent, unhridled passion which Knows
o restraint, no controtling principle, but is indulged until it has o ex-
hansted itself, so the fundamental musical wdea breaks forth again and
dain s osureharged with wild energy and vehement impu’siveness,
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Cotntless overtures ave heen written, but of the overtures that combine the greatest
“'l'-.'.“!' of nu lody and ddeastic eftect,  “Tannhauser,”  cSankuntala,” ‘l{-»lan»IP.l re”
SWilliam Tell,” dnd “Poet and Peasant™ have possibly the strongest ippeal, Perha )s
the least played of these five splendid examples is "|(--'»-‘\|~||~1'I‘«T“ . i
".\n.cl SO, at sincin the morning, o victorious convention adjonrns Report
Paris as on golden wings: penetrates the prisons: ireadintes the fiaces
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o) 4 of those that INTERVAL

were ready to perishi tornkeys and moutons, fallen from their high estate, look mnte 4 . } IFantasia, “Music of the Minute” (new) Sousa

:nnlllnlmu' ; | cuquicer i but to identifty @ his prisoners heing alveady out of faw | : ; Viidg e G diniy ) i b -t e

.Is_:. four in e afternoon, never before were the streets of Paris seen so o crowded o| . a. Saxophone Solo, “‘Valse Fantasie™ . . I S e ~Gurewich
rom the Palais de Justice to the Place de la Revolution, for thither again go the : MR. ROBERT GOODING

tumbrils this time, it is one dense stirving mass: all w
S 5 Kt A . 5 s HSS indows crammed: the  very ik Do ‘
roofs amd ridge-tiles hodding forth hviman curiosity The death 'u.m!‘lli'l‘\ W ill‘h ll'uril‘ h. March, “Marquette University (new)... e SOUSA

motely hatelh of ontlaws, some twenty -three or so soriy. M o . 5 ! % y - - m : y "
and Simon the cordwilner, roll o, = Al .-\..\l i ’.t- ];" \I“\|l:“,'-ll." . ','l..u\!'l.\i["' Fleuriot b 8. Xy'ophone Solo, “The Pin-Wheel” ... ... (Gieo. Carey
. \ on vobiespierre' s rhre - : N M
| ; s & o MR. GEORGE CAREY

I'he gendarmes point their swords ot him, to show 1l people which is he
NSamson’'s work done, there bhursts torth <hout on shout ot ‘
prolongs itself not onlv over Paris, hut over FPrance
this generation.”™ . . . From Carlyie’s “The Fronel
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ipplanse,  Shout, which i 9.  Iinale, “Carnival Night in Naples”.........
but over Fuorope, dnd down 1o
v Revolution, )

Massenet
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Al instruments nsed in Nousa's Band made hy €0 G Conn, Ltd,

T ant Sousi :nul'l'lis Band plays n-xu'I||~i\'<'l)' for the Vietor,

MR, JOHN | | (@ Sdohn Pailip Sousa uses a Kranich & Bach Piano.

Mk N DOILLAN For Advertising vites in Sousa Band Souvenir PProgram George Martin
Advertising Agencey, 105 West 40th Street, New York City.,
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2. Cornet Solo, ""Our Maud"”
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G RAND 1 JAILI ‘\ I_ ] to 11 l)“\] . ; 4 Days Commencing Sunday Matinee, Oct. 26

THE SMASHING CRASHING HIT

-

JIXUI'XUX A8
NPl

I

TOT

GOLDEN & LONG'S

—SUPERB MUSICAL‘ ICOMEDY ORGANIZATION-— DOUGLAS FAIRBANKS
'RESENTING ! 2
A New Musicai Comedy Eve ; 2 I
. T Ry “ THE THIEF OF BAGDAD ”’
N.lghts and Sunday Matim.ee 40c and 25¢c.—No Higher. Symphony Orchestra, Carload of Oriental Stage Settings.
Matinees 25¢ and lOc.d aLadlgng)c; All Seats Except Satur- Two Shows Daily. Prices: Matinee, 50c, 83c, $1.10.
-‘ y and Suviday Night, 50¢c, $1.10, $1.65
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—NEXT BIG ROAD SHOW—

VANITY BOX REVUE

One Night Only, Tuesday, October 28th
SEAT SALE THURSDAY, OCT. 23vd, D. & K.’s

SOME OF THE BIG PICTURES COMING TO THE PANTHEON
WATCH FOR THE DATES
Thomas Meighan in “THE ALASKAN" — Jackie Coogan in “Little Robinson Crusoe”
Lillian Gish in “THE WHITE SISTER” — D. W. Grifith’'s “AMERICA"”
“VINCENNES” Chronicles of America — “CAPTAIN BLOOD” by Sabatini, his
Greatest Story — and HAROLD LLOYD in “HOT WATER.”
WE SHOW ALL THE LATEST PARAMOUNT-METRO-GOLDWYN - F. B. 0. PICTURES

Ewing, Printer, =@ 128 N. Tth St., Vincennes.
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Masonic Auditorium

Monday, October 20, 1924
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OUSA % BAND

Lieut.-Comander JOHN PHILLIP SOUSA

Conductor

MANAGEMENT OF WM. J. KLINCK
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WEDNESDAY, OCTOBER 15, 1924

William A. Brady presents

“SIMON CALLED PETER”

A play by Jules Eckert Goodman and }'}rl\‘ard\Knr_)l)lo(%k.

MONDAY, OCTOBER 20
MATINEE ONLY—2 O’'CLOCK SHARP.

SOUSA AND HIS BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor.

FOR MEN

GOOD TO LOOK AT—BETTER TO WEAR

MADE IN CLINTON.
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Magonic Awditorinm

Monday, October 20, 1924
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 SOUSA “* BAND

Lieut.-Comander JOHN PHILLIP SOUSA

Conductor

AL AUTA AREFLIA AT I¥IRET T Y2 Tart/are

Very Latest Styles in Hair Bobbings. Rialto Barber Shop \
Try a Glover's Mange Shampoo at the Rialto Barber Shop.
Ind

[EVERYTHING ELECTRICAL

1 Estimates Cheerfully Furnished. Call Us on Either ’Phone.

T. RR. STAPLETON

106 So. Sixth Street, Lyons, Iowa,

) : @@f@ﬂfﬂl@l@l’%
! THE LEADING HOTEL OF CLINTON &

FIRE PROOF
and
MODERN.

Your choice of

IREREEEEEEEERE

R

EREEL

American or Eurcpean 5

| T YOU GET A BETTER SHOW FOR YOUR MONEY AT

3

i

R

Plans.

The tariff is moderate.

~

8 EORGE W. DAUCHY - - -

i

MANAGER

GENERAL AUTO COMPANY

EARL D. SCHOTT, Proprietor,

¢ PROGRAM &

WEDNESDAY, OCTOBER 15, 1924

WILLIAM A. BRADY
Presents

"HARING BROS. . : «SIMON CALLED PETER”

Contractors and Builders A play by Jules Eckert Goodman and Edward Knoblock.
Estimates Furnished ‘'on all ('] Founded on the famous novel of the same name by Robert Keable.

e ) THE CAST (in the order of their appearance)
Classes of Buildings. o B peter Graham

a Leonard Willey
122 Fifth Avenue. @ Wilkins .. Henry Mather
- @ Madeleine

) Andree Rondel
& Hilda Lessing

RERREREEEEREE

&

Electric Starter Trouble, Overhauling and Supplies.

Bell Phone, 1562; Automatic, 1294. 121 Sixth Avenue

R

Helen Deddens
(GEOTEE L@SBIME . oooceuieeiimrincaescimranmsscsssisa s ot Austin Bright
! Lieut..Bobby Jenks Robert Harrigan
Major Pennel Richard Clarke
OBDE. TPPABOI 5iveiniieriishsneisinsispmssasorssmssessinasons tosmitiosnmss uibar spsasspnsnsss coos Frank Peterson
N Capt. Mackaye Barry Whitcomb
B Capt. DPAYEON ......ccoooiiccenciincnsnasss snmssensimsssmasnssassenssttmsasmassinsssanfenserenesens Fred Knight

Evans Piano Parlor
PIANOS AND PLAYER PIANOS |
|

322 Main Street, Liyons.

CLINTON EXIDE SERVICE STATION

Bell Phone 1623. 200 S. SECOND ST. Tri-City Phone 1395.

ALL REPAIR WORK.

CLINTON PAPER COMPANY
A Shingles of All Kinds.

This Theatre is Heated with

" FOWLER’S HOT STUFF

.(Gengi}@ Red Ash Coal).

(Continued on second page following.)

YRRERERERERRRERN X \ |

EVERYTHING IN SPORTING GOODS.
FITCH-CARTER

CLINTON’S MOST INTERESTING STORE.

"THE SOFT WATER LAUNDRY"

RY #° DRY CLEANING CO.
STEPHEN M. DELANEY

Funeral Director —— 217 Sixbh Ave. —— Expert Embalmer

g

'ECLIPSE LUMBER CO. '}

“One Piece or a Carload.”
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“. 'Every Room an Outside Room—$1.00, $1.25, $1.50 and $2.00
gJ-P _CAHILL.. Proprietor.
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Monday, October 20, 1924
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SOUSA s BAND

Lieut.-Comander JOHN PHILLIP SOUSA

Conductor

i&,&» :
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4 Job Printing and Office Supplies. 7. I. McLane Printing Co.
REREREREREERRRRRR AN RRRCRER R R R PRELNERREETRERE ."WF\W'“’

JOYCE ; .
BUILDING
lC"‘(J)MBER b Headquarters -

509 S. Second St.

Al

AR
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and
Cor. Sixth &
Chicago Sts.

MONA;\CH BI SEAL PAT{LO?S

W. C. POWERS, Prop.
BILLIARDS AND POOL, CIGARS AND SOFT DRINKS.

Temporary Quariers,

704 So. Second Street.

PHONES ,BELL soz‘ "AUTO,
CQUALITY AN RV 1

GODSKESEN HARDWARL CO.

Stoves, Furnaces, Paints, Sheet Metal Work
A Full Line of

Wall Paper and China Ware.

afnfeininic

600-602 South Second Street,

Furniture, Rugs, Stoves, Talking Machines
VACUUM CLEANERS.
DOLAN’S FURNITURE COMPANY
137 Fifth Avenue.
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Masonic Aaditorinm
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C. L. ROOT AGLNCY
% Insurance Bonds
- NEVER CONTESTED A LOSS

rﬂ@!ﬂlﬂl@l@lﬂﬁ

Bank with Save with

Clinton National Bank, Clinton Savings Bank,
Sixth Avenue and Second Street.

@ STEAM HEAT. ELECTRIC LIGHTS.
REVERE EUROPEAN HOTEL

MR

Corner Second St. and Fourth Ave.

ROOMS WITH BATH.

I
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Ladies' and Children's Hair Bobbed at Rialto Barber sShop.
@@@EEWEIWIML@@J@EMILJ@WM@EEM

YOU PAY LESS AT

THE STORE OF THE GREATER VALUES

136-138 Fifth Avenue.

WWJWMWW@MW
PROGRAM—-—Contmued

Capt. Curry - . Walter Brown
Lieut. Jones ... . SRR A T T s ST AR Harry West
Private Sharp ... s e o LA Bt Jack Parry
Lieut. Donovan ___ Jack Murtagh
Major Langton Wilfred Jessup
.]ulie GAMEIYIL v oorometiceaeinnseesamnanenssseses Bettie Wales
“Tommy” Raynard ... R T e A O T RS .. June Dorian
Louise TR e : ; (‘larlce De Rohan
The Leader “of the l:‘.dml ; Joseph Merryman
FIRST EPISODE—The \«su\ of Pe tm (.1 1hamq (‘humh
Wait of 2 minutes.
SECOND EPISODE-—The Officers’ Mess at Base Rest Camp No. 1.
Wait of 10 minutes.
THIRD EPISODI—A Private Dining Room at Travalini's Cafe. Caude-
bee, France. Wait of 10 Minutes.,
FOURTH EPISODE-—A Room in a London Hotel. (During the action of
this scene the curtain will be lowered to denote lapses of time.)
Wait of 2 minutes.
FIFTH EP IS()I)I‘——’I‘hL Kpilogue.
Wait of 10 minutes.

{Continued on sucuuu page following.)
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Cash-Armstrong Motor Co.

Dealers in

DRENERRERT

127-129 Fourth Avenue.

DODGE BROTHERS MOTOR VEHICLES §

ANDREW BATHER CO.—Cut F lowers

210 Sixth Avenue.

STRAND THEATRE

CLINTON’S MOST POPULAR PICTURE THEATRE
; Showing the Highest €lass Productlons

_ DAEHLER MOTOR COMPANY

Sales and Service for

FORD PRODUCTS

‘:‘J’ﬁy“"'\yil‘l[d\ﬂ(ﬁ\\'\] RRRR
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Monday, October 20, 1924
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SOUSA ‘s

Conductor

Fiff *"‘ -

Good Evening, Need a Shave? Visit the Rialto Barber Shop.

THE CLINTON RALD

ESTABLISHED 1856.

Clinton’s Leading Newspaper for Over Half a Century.
Full Associated Press Leased Wire Report.

GABRIEL LUMBER & FUEL CO.

“The Home Builders.”
WE'LL HELP FINANCE YOURS.

E. L. Miller, Pres. J. F. Wilson, Vice-Pres. A. P. Barker, Vice Pres.
V. G. Coe, Cashier. J. F. Stich and J. F. Burke, Assistant Cashiers.

MERCIHANTS NATIONAL BANK

CAPITAL PAID IN $100,000.
Kstablished 1887.

Directors: J. F. Wilson, A. R. Olney, J. W. Streib, A. P. Barker,
G. E. Wilson, Jr, V. G. Coe, A. H. Stuedemann, E. L. Miiler, R. C, Stewart, (':

YOUR COMFORT HERE IS ASSURED

BY THE

W. G. BLOCK CO.

RELIANCE COAL IS THE CAUSE. %
Automatic Phone 1266 W

RLAATA ATREIFATT AT VIS ¥ 177 tarAre

=
nplk YRR

d Bell phone 28.

LECTRICITY

THE HOUSEHOLD NECESSITY.

GAS, The Household Convenience.
COKE, To Keep Warm.
CLINTON GAS AND ELECTRIC CO.

BAND

Lieut.-Comander JOHN PHILLIP SOUSA

%
|

%
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Go to Hayes & Murphy for the Finest Groceries, Fruit and Vegetables.

@E@ﬂ@ﬂﬂl@@l@@mﬁ

PEOPLES
TRUST &

SAVINGS
BANK

CLINTON,IOWA.

“Friendly Service”

RRREERRER MR R

o

Do

-

RADIO INN

315 Main Street, Lyons.
_ Radio Sets and Parts, Candy, Cigars and Soda.
ERIERRERRRERCRLRR
PROGRAM—Continued.
MONDAY, OCTOBER 20—MATINEE ONLY--2
(Matinee Only)
AT 2 O’'CLOCK SHARP

SOUSA AND HIS BAND

Lieut..Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager.
Miss Nora Fauchald, Soprano. Mr. Robert Gooding, baxophone
Mr. John Dolan, Cornet. Mr. George Carey, Xylophpne.
1.—Overture, “Maximilien Robespierre” or 5
“The Last Day of the Reign of Terror” Litolf @
Countless overtures have been written, but of the overtures that com-
bine the gre nost wealth of melody and dxamatlc effect, “Tannhauser,”
«gankuntala,” “Robespierre, » «William Tell,” and *‘Poet and Peasant”
have pus&ih]) the strongest appeal, Per haps the least played of these
five splendid examples is “Robespierre.”
(Continued on next page.)

AERRERRRRRR AR IR RERERERERERE

HOTEL CLINTON

(EUROPEAN)
Murray Huntley, Prop.

Cafe in Connection——UnexceIled Service.

Corner Seventh Avenue and Second Street.

0'CLOCK SHARP.

The NEW MOON—

A strikingly individual six-cylinder car un-
equaled today at anywhere near its re-
markably low price. Custom appearance—
quality built—at a quantity price!

Lane Chaffee Auto Company.

) o o) o [ e ) U [ T R 6 2 o) o o o ) e [ [ R '\\"‘»‘ |

’“1 Printers—New Typo—Up-to-tho-Mlnuu Idon--Thc F { nklln Prut.
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OUSA % BAND

Lieut.-Comander JOHN PHILLIP SOUSA

Conductor

) RAAATAAPAIFATT AP (YT & 121 Tarmrs ¢ ; :

Ladies’ and Children’s Hair Bobbing Our Specialty. Rialto Barber Shop.

\

8 Let T. I. McLane Figure on Your Job Printing and Office Supplies.

[iL injppi RRARRRRRE
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a1 Sk W, SETTING THE STAGE

Setting the stage for the presentation of a play is very much like se-

C. C. MATTHIESEN CO. lecting right woodwork for the home—both require good taste and dis-

criminating judgment.

home.

; b 2 1866 Just as the right stage setting makes a
PJL}‘J(/TRICA]‘ CONTRACTOR : cunTls play so does good woodwork make: a

321 South Second Street. t woonwonK Curtis Woodwork is good woodwork—

“The Lormanent Faraltwre for Yous Flame" and is superior in design, construction
WWW : ' Every piece of Curtis Wood- and materials.

work is trm]nmurkod with the

5 Nime iCurtis” and the year (1] and see our new display rooms be-

+11866'' when the first piece
was made. fore you build or remodel.

CLINTON CLEANERS CURTIS BROS. & CO.

Across the Street. Press while you wait. Cleaning that’s right.
Bell 33, Automatic 1319. Bert H. Salzer, Prop. 222 Sixth Avenue.

e e e e e e el L e e e el
: g PROGRAM—Continued.

i 4
PROGRAM—Continued. 5 8 . Cornet Solo, “Our Maud”
Mr. John Dolan.

“And so, at six in the morning, a victerious convention adjourns. Re g 2 z :
port flies over Paris as on golden wings; penetrates the prisons; irrad- & . Suite, “El Captan and His Friends”
iates the faces of those that were ready to perish; turnkeys and & (a) “El Captan” i 5 e
moutons. fallen from their high estate, look mute and blue. . . - [ c (a) “El Capitan”  (b) wrhe Charlatan” (c) “The Bride-Elect. 1t
Fouquier had but to identify; his prisoners being already out of law. @ 4. Vocal Solo, “Maids of Cadiz"” ; Delibes
At four in the afternoon, never before were the streets of Paris seen ) Miss Nora Fauchald.
so crowded. From the palais de Justice to the Place de la Revolution, [ @ 5. Symphonic Poem, “Don Juan” ...
for thither again go the tumbrils this time, it is one dense stirring B The lines froin Lenau’s, the celebrate
mass: all windows crammed; the very roofs and ridge-tiles budding ] Don Juan underlying the work, re:}d as follows. 3
forth human curiosity. The death-tumbrils, with their motley batch O magic realm, illimited, eternal, Through every realm, I, friend,
of outlaws, some twenty-three or so, from Maximilien to Mayor 5 € Of gloried women,—loveliness super- would wing my flight,
Fleuriot and Simon the cordwainer, roll on. All eyes are on Robe- [ ' nal! : Wherever beauty blooms, kneel
spierre’s tumbril. . . . The gendarmes point their swords at him, & g Fain would I, in the storm of stress- (lqwn to each,
to show the people which is he. . . . Samson’s work done, there 5 } ful bliss, ; And—if for one brief moment, win
bursts forth shout on shout of applause. Shout, which prolongs itself J . Expire upon the last one’s lingering delight!

2 _ Kkiss! '

not only over Paris, but over France, but over Europe, and down to 5
this generation."—From Carlyle's “The French Revolution.” * : (Continued on second page following.)
(Continued g C Eﬂﬂlﬂlﬂ!ﬂlﬂl@lﬂfﬂlﬂlﬂlﬂlﬂmﬁlﬂIElﬂlﬂlﬂlﬂlﬂlﬂ!ﬂfﬂﬂ@lﬂlﬂﬂlﬂlﬂﬂlﬂlﬂﬂﬂlﬂlﬂlﬂﬂIﬂlﬂlﬂlﬂlﬂﬂlﬂlﬂlﬂlﬂ
NK , L. B. BRANDT AUTO CO.

Sousa

Rpr R R RRE
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THE CITY NATIONAL B
; The Friendly Bank
Whete Your Money Works For You. & : BETSY ROSS BREAD

) Made up to a standard of quality—not down toa popplar price

4% Interest on Sa,vings Deposits. : H. KORN BAKING CO.

Start Now. : ' ;
Put Your Money To Work. | THE WORTIBJIZ;Sa:elﬁfiI‘Sf:x‘-AXI CABS
= agg ;

(See Advertisement on Back Page.) o
‘ ‘ THE 213

O’NEIL’S CAFE PHONE : _
Best Meals and Lunches in the City. pen Day and Night: [ ' BELL 1622 Y ELLOW CAB Seventh Ave.
; tﬂ' the Theatre Lunches a p.ci‘lty. AUTO 2413 C o 3 7 "~ Clinton, Iowa.
3 op. : ‘ | s ; n’ - ( i .

_ Yon Pleasure is Ours. linget Printing Co.




10 Cuban Method Massage—The Latest. Rialto Barber Shop.
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e CLINTON ADVERTISER|

A REAL NEWSPAPER EXCELLING TN
NEWS—SPORTS—FEATURES
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~ SOUSA * BAND

Lieut.-Comander JOHN PHILLIP SOUSA

Conductor

AAANTA N ’ - 1
TAATAATAIT A _YIRA & Y28 TarArs

“The Peoples Paper”

A, I T RN

)
&)

': DEALER IN GROCERIES AND FINE TABLE LUXURIES.

New Phone 1861.

JOHN E. MOONEY

710 Pourth Street. 0Old Phone 123, 671.

‘R Electric Signs

CLINTON SIGN COMPANY

mi_é}mimli
For All Kinds of RefresEmeEtﬁ i prsor

Commercial Signs

Outdoor Displays
x

. 134 Fifth Avenue

Cor. Fourth Ave. and Second St.

C. E. ARMSTRONG & SONS

HARDWARE

PAINTS SPORTING GOODS c

238-240 Fifth Avenue,

CRRREREREEERRRRERE R R R

R

MILK
CHOCOLATES

i

@ J. H. Peters, Pres.

; Three Phones.\

1" 8. Xylophone Solo,

RS ———
PR —— ,
(- — -5 0%
s

: : II." A R e —————

Ladles’ and Children’s Hair Bobbing Our Specialty. Rialto Barber Shop. 11

ijpl

otto Rockrohr, Vice Pres. 8. C. Rand, Vice Pres. [2

A. L. Holmes, Cashier. E. E. Matthiesen, Asg't Cashier.
J. W. Campbell, Ass't Cashier.

Bank No. 512

| First Nogtlonal Bank, Lyons Savings Bank,

LYONS
Bank No. 86.
United States Depository. Safety” Deposit Vaults.

COMBINED CAPITAL, - - = $200,000.00
COMBINED SURPLUS AND PROFITS, - $180,000.00

COMBINED DEPOSITS OVER $2,600,000.00
OLDEST BANK IN CLINTON COUNTY.

——

If it’s in the Grocery line, we have it.
Our Middle Name is “Service.”

M. C. LOLLICH--THE GROCER

516 Main Street, Lyons.

[

PROGRAM——-Continued. 6
of these stanzas igs violent, unbridled passion which
aint, no controlling principle, but is indulged until it
itself, so the fundamental musical idea which breaks

forth again and again is gurcharged with wild energy and yehement

impulsiveness.
INTERVAL. :
Sousa [

Fantasia, “Music of the MiQULE” (DMEW) .ocmmommsssamsummmmmmmeszeesr e
j Gurewich [
[2

—~ TSI, ' )
REEERER minip]

.. a. Saxophone Solo, “Vals Fantasie” .
Mr] Robert Gooding.

b. March, «Marquette U Versity’” (MEW) oowcremmmsieemeemerees
“The pPin-Wheel"” ........ccooeee
Mr. George Carey.

. Finale, «Carnival Night in Naples”

All instruments used in Sousa’s B
Sousa and His Band plays exclusivety for the Victor,
John Philip Sousa uses a Kranich & Bach Piano.

(Continued on paxt page.)
Continuet O P NRUNENEERRERRETRRRRES |
MARCUCCI’S g

‘ HOMEMADE ICE CREAM AND CANDY, FRUIT, CIGARS & CIGARETTES

CATERING TO AFTER-THE-THEATRE PARTIES.
Around the Corner, 612 S. Second Street.

- ROFF & MOESZINGER
DRUGGISTS.

KODAKS AND PHOTO SUPPLIES.
MILLIONAIRE COMPANIES ONLY.

FREDERIC
INSURANCE AND REAL ESTATE

814 Main Street, Lyons, Towa.
0. Stuedemann.

326 Viain Streaf, Lyons.
NSURANCE THAT INSURES. o

'l‘fl-Ole Phone 6677, Bell 663-Y. )
W. A. Stuedemann. STUEDEMAN’S '
EVER,YTHING NEW THAT’S GOOD 1IN

, SHOES o
Tri-Oty €839 LYONS, IOWA. ‘ Main et
T Hayes ¢ uwwlmnmemm--w 3
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| SOUSA %
2 ws BAND
J Lieut.-Comander JOHN PHILLIP SOUSA

Conductor
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12 Prompt Servi
ce Pleases. i et ;
- es. No Tedious Waits at the Rialto Barber Shop. You'll Enjoy Your Shave at the Rialto Barber Shop.

EIF’I@I@J@EE%E@WFJ@@@J@IM@@@
B « o B ¥ g ?- g
A artinfAorrisdlo.
“The Cash Store” )
The Horae of Hart Schaffner & Marx Clothes
Manhattan Shirts and Stetson Hats. )

MAGEE & REYNOLDS 7 "OAK GROVE DAIRY
JOHN GIDEONSEN, Prop.

CIGARS -—:— TOBACCO - . PIPES
a L : ‘ CLARIFIED AND PASTEURIZED MILK AND CREAM.
unCheo.nette S‘Odas f 930 Harrison Street. Both Phones.

Melted Ice is Gone Forever!
Cool Your Refrigerator with a

CLIMAX REFRIGERATING UNIT

‘ ‘lell;:lae’lrs First with the Latest in Popular Priced & __ One-fifth Ton to 4-Ton Sizes, “
i ‘:_, ; ; Your Inspection. Magds: by (/Lli l‘le)& EN(JIN EERING CO. Clinton. ¢

EEREEERRLRREEERR R R

ViR R
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Call Us—We’ll Call

CLINTON LAUNDRY
Bell 26—Both Phones—Auto 1479

IRERERLEEE R

!
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OGRAM—Continued. 1 E : PROGRAM—Continued.

For Advertising r :
vertiilnzt?:gg:lcs;'ouls&%ndti?)uwmr Program—George Martin Ad-* @ Power and Glory (new) Liberty Loan March :
Enco i e.s th Street, New Vork City. G Ancient and Honorable Artillery (new Stars and Stripes Forever (The great- &
res are selected fr Sal $ Pe ches and Cream (new) est march ever written). C
B ) t’:n%r::'gm?: ;:J::omtions and-wttangements of . Mixs?c‘ of :;‘1(0 Mlin:uo ((ncw) Nobles of the Mystic Shrine
ride Elect Glory oF e Yankee Navy B s Field Artillery The Dauntless Battalion
gharlatan Hands Across :;,e ge vy B 2l Sabre and Spurs Manhattan Beach
E{rectomte " Imperial Edward ik E Comrades of the Legion .. High School Cadets
NCapitan Jack Tar - Boy Scouts Wahington Post
Frel;elii‘:aot the Fair ~ King Cotton Bullets and Bayonets Semper Fidelis
g Liberty Bell A The Thunderer The Gallant Seventh

From Maine to Oregon Man Behind the Gun

(Contlnued on next page.)
[N

o e e e e e cl (Continued on next puge.) . 0
R E Eﬁl’@]@]ﬂj@lﬂ@@]@lﬂlﬁlE.IEIEI@JE’JElElElEﬂﬂ@ﬂﬂlﬂl@ﬂlﬂlﬂmﬂ@m@ﬂlﬂ@@m@wm ReRRLn
ALL-TREAD TIRE CO. g wall 1871 Tri-City 2402. (8

Seiberling and Portage Tires and Tubes £ THE FRANCES BEAUTY PARLOR

‘ Guaranteed. 2 : : Second F‘lho’or, ThissllB'uilding. b o -
2 Expert Marcelling, Soft Water Shampoos cientific Scalp &
Bell 2509, Auto 3406. FREE TIRE SERVICE. Treatments and Facials, Manicuring a,nd Sun Dry z

There’s Everything To Gain— Frances H:‘rlgnl-ll_zi;sgg:,i '?Itoprietress.
d nothing to lose when you deposit regularly at Our Savings -
g:‘::.ﬁttz':"yt;u give up~nowyln :a\:nol: co?n:a ::cl:: y:; wlh:n PACKARD’
PAIGE and JEWETT MOTOR CARS

B lo WR need it most |§ later years, and with 49, Interest added. C
| IOWA STATE SAVINGS BANK, LYONS. | G. E. BICKELHAUPT
v‘xr?w;iikm:: CLINTON’S BEST | = i D,

ﬂ g e ARTIFICI AL ICE ' Dainty " Candies

104 N. Second Street. ﬁ

RERERE

pRpppE e

T ji!:‘mur O Manufactured by _ Pastries _
‘4th Ave. (N | Cli ' & J8 s Fancy : ‘ Delicious
*th Ave. RN | _.Cllntg Brewing Co. & . A amitisoms Y 2 Boss AR Sundees

i e ) U R U el . SN
Winget Printing Co. 212 Seventh Avenue.
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~ SOUSA ¥ BAND

Lieut.-Comander JOHN PHILLIP SOUSA

Conductor

i _ RAAATAATRAATAIT AT (¥Ias

T VP varavs

We Put Individuality into Your Printing—The Franklin Press. 16

p Rl

The Rialto Barber Shop is the Shop of Perfect Service.

RRRRE W

WERNG o ¥ R

f FURNITURE & <ARPET CO.

ClLIENT O N IOWA
W.H. REIMERS

5 Transfer and Storage. Long Distance and City Moving.

POLAR GINGER ALE

and

Y COCA-COLA AN BOTTLES

L e Tham e | P e !

Y.

|
;

Iowa Bottling Co.

i

SANITARY BUTTER SHOP
TRY OUR ICE CREAM—35c PER QUART—WORTH 75c.

Frozen in Sanitary “Seal Right” Containers;
Not Touched by Hand or Spoon.

VAN EPPS SALES COMPANY
Velie Distributors.
Sales and Service. j 710 S. Secopd Street.
PROFESSIONAL CARDS @

. 5 M. F. HENLE, DENTAL SURGEON
PROGRAM"—Contmued' Using the Modern, Painless Method of Conductive Anesthesla.

Buell Block, Lyéns. Office hours, 9:00 to 4:00. Telephones 631 and 6766.

¥ g
o

U o o R R [ (U T

EREpLEREEE R

COMING
Sunday, October 26

EVENING ONLY
Special Attention to Extraction. DENTIST.

ey BOSTON ENGLISH OPERA CO. Conductive Anesthesia. X-Ray Examination. 306 Howes Blk. -

In a Gorgeous Presentation of 3 : Both Phones. 213 Wilson Buflding.

«“THE BOHEMIAN GIRL” DR. A. DINGWELL RAYMOND J. CARROLL
c - DENTIST. * . ATTORNEY AT LAW.
307 ‘Wilson Building. 504-505 Wilson Bldg.

DR. D. L. TOPPING DR. J. C. GERCHE
DENTIST. DENTIST.
203 Wilson Building. Turner Building.

DR. CLIFFORD D. GRANT DR. RICHARD N. HOWES
DENTIST.

EERREEEREREE

With a remarkable cast, chorus and orchestra.

DR. C. W. BROWN

2 Py e e e o) £ Py FRY ) P R O
s

] “YOU C AN ALw AYS DO BETT Hm‘n‘s: 1:30 to 4, 7 to 8. Both Phones. 5 Oftice, Weston Bulilding.
| AT THE LEADER” : H. E. MARTIN, M. D. | DR/J. C. LANGAN

‘ Hours: 1 to 3; 7 to 8 p. m. GENERAL MEDICINE. :

How many times have you heard that said? C , 402 Weston Building. Langan Bldg. §
Quite often, for as our low prices and fine qual- ? | ¥
ity merchandise becomes better known, women * DR. D. 8. WILSON Ji: Qi WOOR GO,

_talk about it more and more. Our ready-to- o : OSTEOPATH. __ ARCHITECTS
wear department always has exceptional bar- ’ 303-304 Howes Block. 410 Howes” Block.

~ gains and is perhaps the fastest growing ready- 24 Years in Clinton. John C. Wood. John G. Legel.
to-wear department in Clinton. There must be : C. T. BIGELOW, M. D. A. L. SCHUYLER

a reason. Com
n. Come down and see. EYE, EAR, NOSE AND THROAT ATTORNEY AT LAW.
)

. THE LE ﬂ DER : : Wilson Building. Clinton National Bank Bldg.

g SKINNER & PETERSEN LAW co.| CARROLL PROS.

DEPARTMENT STORE : ; | ATTORNEY AT LAW. * LAWYERS.

; ] L
' ' : : ¥ 3 Rooms 404-406 The Weston. . 504-506 Wilscn Bldg., Clinton.

o

R R RE R R R R Rticieeeie
~ May We Show You Samples of Printing? The Franklin Press.
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SOUSA i BAND

Lieut.-Comander JOHN PHILLIP SOUSA

Conductor

MANAGEMENT OF WM. J. KLINCK

WEDNESDAY, OCTOBER 15, 1924

William A. Brady presents

A play by Jules Eckert Goodman and Kdward Kn

MONDAY, OCTOBER 20
MATINEE ONLY—2 O’CLOCK SHARP.

SOUSA AND HIS BAND

Lieut.-Commander JOHN PHILIP SOUSA, Cond

& LINTO@ '

FOR MEN

GOOD TO LOOK AT—BETTER TO WEA

MADE IN CLINTON.



THIS IS ANOTHER STUDEBAKER YEAR Sold by ALDERDICE MOTOR CO., Third and Western Avenue

039 | . - . o @ B

There's something delightfully different and just a few steps further east

Read what Sousa says

about

Conn Band Instruments

“I considert hat complete equip-
ment of Conn Instruments en-
chances the musical value of
any band at least fifty per cent.’

—JOHN PHILLIP SOUSA

208 W.Third St.

Serving Dainty, Delicious Lunches, Utmest in Confections, Chocolates
and Bon-Bons

Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror” Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramatic effect, *“Tannhauser,” *“‘Sankuntala,”
“Robespierre,” “William Tell,” and *“Poet and Peasant” have possibly the
strongest appeal. Perhaps the least played of these five splendid examples is
*Robespierre.”

“And so, at six in the morning, a victorious convention adjourns. Report flies
over Paris as on golden winugs; penetrates the prisons; irradiates the faces of
those that were ready to perish; turnkeys and moutons, fallen from their high
estate, look mute and blue. . X lmm riecr had but to identify; his prisoners
being alrecady out of law. /\l four in the afternoon, never be fore were the
streets of Paris seen so crowded. From the Palais de Justice to the Place de la
Révolution, for thither a:ain go the tumbrils this time, it is one dense stirring

Conn Instruments are used exclusively in Sousa's
Band. Notice their brilliance of tone and the ease with
which they are played.

mass ; all windows crammed ; the very roofs and ridze-tiles budding forth human
curiosity. The death-tumbrils, with their motley batch of outlaws, some twen-
ty-three or so, from Maximilien to Mayor Fleuriot and Simon the cordwainer,
roll on. All eves are on Robespierre’'s tumbril. . . . The gendarmes point
their swords at him, to show the people which is he. . Samson's work
done, there bursts forth shout on shout of applause. \hnut which prolongs it-
self not only over Paris, but over France, but over Europe, and down to this
generation.”” . . . From Carlyle’s “The French Revolution.”

LESSONS FREE i 2. Cornet Solo, “Our Maud” davelenas, iSO
MR. JOHN DOLAN

’ ¥ 3. Suite, “El Capitan and His Friends” .. Sousa
ri ur rl - (a) “El Capitan”
. ! (b) “The Charlatan”

1ano Comp (¢) “The Bride-Elect”

Let your boy learn to play a band instrument.

Sold on terms as low as $5.00 a month.

Exclusive Agency for Conn Instruments | THE MOST UNIQUE STORE IN DAVENPORT

WM. BOWMAN CO. — ‘(he Brush Store

NEW, NOVEL AND FANCY GOODS
312 Main Street e Sure and Visit this Store

121 East Second Street

Davenport, lowa
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IS ANOTHER STUDEBAKER YEAR

Zeedy DRUMY

and Equipment Used Exclusively
by Sousa’s Band

/2,

Exclusive Agency for Leedy Drums usiC QOUSE.

Band and Orchestra Instruments — Repairing
223 WEST FOURTH STREET PHONE DAV. 8475

Vocal Sole, “Maids of Cadiz”. . ; ......Delibes
Miss NorA FAUCHALD

Symphonic Poem, “Don Juan” el i Strauss

The lines from Lenau's, the celebrated Austrian poet’s dramatic poem DON
JUAN underlying the work, read as follows:
0 magic realm, illimited, eternal, Through every realm, 1, friend, would wing
Of gloried women, loveliness supernal ! my flight,
Fain would I, in the storm of stressful Wherever beauty blooms, kneel down to
bliss,
Iixpire upon the last one’s lingering kiss !

cacn,
And—if for one brief moment, win delight !
. . . ‘.
As the keynote of these stanzas is violent, unbridled passion which knows no
restraint, no controlline principle, but is indulged until it has exhausted itself
so the fundamental musical idea which breaks forth arain and azain is sur-
charged with wild enersy and vehement impulsiveness.

INTERVAL
Fantasia, “Music of the Minute” (new) _Sousa
a. Saxophone Solo, “Valse Fantasie” Gurewich
MR. ROBERT GOODING
b. March, “Marquette University” (rew) —..Sousa
Xylophone Solo, “The Pin-Wheel” . ) Geo. Carey
MR. GEORGE CAREY

Finale, “Carnival Night in Naples”. ... ... . Massenet

Service Car with Crane Day or Night Phone Dav. 3728

Motor Inn Garage Co.

Gray Sales and Service
Expert Auto Repaiiing

Sold by ALDERDICE MOTOR CO,

All instruments used in Sousa’s Band mzde by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.

Encores Are Selected from the Following Compositions and
Arrangements of John Philip Sousa

Bride-Elect

Charlatan

Diplomat

Directorate

El Capitan

Fairest of the Fair
Free Lance

From Maine to Oregon
Glory of the Yankee Navy
Hands Across the Sea
Imperial Edward
Invincible Eagle

Jack Tar

King Cotton

Liberty Bell

Man Behind the Gun
Manhattan Beach
Power and Glory (new)

Ancient and Honorable Artil-
lery (new)

Peaches and Cream (new)

Music of the Minute (new)

Nobles of the Mystic Shrine

The Dauntiess Battalion

High School Cadets

Washington Post

Semper Fidelis

The Gallant Seventh

U. S. Field Artillery

Sabre and Spurs

Comrades of the Legion

Boy Scouts

Buliets and Bayonets

The Thunderer

Liberty Loan March

Stars and Stripes Forever (the greatest march ever written)

TEN YEARS

is the Guarantee on

Mule-Hide Asphalt Shingles

but they will last over twice that long

THEY COST NO MORE

Third and Western Aveml’e'r

— A | R . B W *

Bettendorf Lumber & Supply Co.

1417 West Locust Street .+ ~WE DELIVER ANYWHERE

j Service Station Mississippi Motor Club
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PROGRAM

SOUSA fi¥ BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

IHARRY ASKIN, Manager

Miss Nora Favcnanp, Soprano Mg, RopeErT GOODING, Sarophone
Mgi. Jons Douax, ('orncl Mir. Grorare CAREY, Nylephone

MEN'S GYMNASIUM
UniversiTy oF Tlowa
TUESDAY, OCTOBER 21st at 3 p. m.

Overture, ** Maximilien Rohespierre™” or
“he Last Day of the Reign of Terrvor” Litolf

Countless overtures have heen W ritten. but of the overiures that combine the zreatest
weilih of melody and dramanice ot. UlTannhauser, sdakuntata,” flob ierre,”
e\William Tell,! and “Poet and Peasan have possibly the stronges appea Perhaps
the least prayed ol these v eplendid examples 18 Slobespicrre.”

wAnd so, at sixoin ihie. morning, @ Vielorious conven
Paris as on palden Wings; peniid <L ons g o irraa es 1 we of those that
were ready to per <l nnkeys a OuLo I n from iheir vien estate, look mute
and i T [Fouauic bt 1o jdentify s his prisoners I already out of law
At four i the afterinoot, ever Nl ! 1 « of i seen SO crowded
FFrom the alais de Jusuee A ( ace i { evolution, for hither again go the
tumbrils this vme it is o X coall windows ers mmed ;3 the very
rools and ria vx huddin )" D curiosicy The doea h-tumbrils, with their
moiley nate

tion adjourns epot fiies

ol ol DA S, SOt W et \ { O laximiten to Mavor Fleuriot

|

and Simon the cordi: ner, roi 38 1l ey are on Robaggpierre s tumbril
The gendarmes poi their swortd ¢ him. to show (e . ch is In o
Qamson's work done, there bursts } n shout on shout of applau Shout, which

prolongs jtsell not only over paris, over France, but osver Kurope, and down to
this geners ion."” .. From vie's “The I'rench Revolution.”
Cornet Solo, - Our Maude ™’ Short
Ak, Joriy DOLAN
Suite. Bl Capitan and His Friends™ Sousa
(a) ‘Kl Capitan™’
(hy “*“The Charlatan™
(¢) “‘The Bride [Slecet ™
Vocal Solo, ¢ Maids of Cadiz™’ v Delabes
Miss Noia Kavoenanp
Syvmphonie Poenn, “Pon Juan’’ Strauss
This work is hased on some lines from Lenau's dramatic poem DON JUAN:

gic realm, illimited, cternal, Through every realm, I, friend, would wing my
Cooloricd womel loveliness supernal! flight,
Iain would 1, i the storm of stre ssful bliss, Wherever heauty blooms, kneel down to cach,
loxpire upon the last one's lingering kiss'! And if for one brict moment, win delight !
As the keynote of these stanzas is violent, unbridled passion which knows no restraint,
no controlling principle, but is indulzed until it has exhausted itself, so the funda-

mental musical iden which breaks forth again and again 18 surcharged with wild
energy and vehe ment impulsiveness

INTERVAL
tantasia, ¢ Musie of the Minute (new) __Sousa
4. Saxophone Solo, “Valse Fantasie™ Gurewich
Mr. Ropurr GOODING
b, Marceh, ¢ Marquette University ' (new) _Nousa
Xylophone Qolo. **The Pin-Wheel Geo. Carey
Mg, Grorar CAREY
Finale, ** Carnival Night in Naples™ _ __Massenet
All instruments used in Sousa's Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.
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TWO SHOWS

DAILY

MATINEE PROGRAM
HIPPODROME, DAIRY CATTLE CONGRESS, OCT. 22

Sousa & Band

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora FaucHALD, Soprano
Mgr. Joun Doran, Cornet
MR. RoBerT GoopiNG, Saxophone
MEessrs. GEORGE CAREY AND HowarDp GouLpeN, Xylophone
Rhapsody, “The Ethiopian” (new) Hosmer
Cornet Solo, “Carnical of Venice” Arban
Mgr. JouN DoLaN

Suite, “Looking Upwards” Sousa
(a) “By the Light of the Polar Star”
) “Stars of twilight glow,
“Jingle bells, jingle bells, Now through the nearing night
Jingle all the way, Four stars in glory rise—
Oh, what fun it is to ride Two the pale heaven's light,
In a one-horse open sleigh.” Two are thy shining eves.”

(b) “Under the Southern Cross” (¢) “Mars and Venus”

Above the slim minaret He was a soldier off to the war.
Two stars of twilight glow, She was a sweet young soul;
The lute and bright castanet She sang of love and he of glory
Sound in the dusk below: And together they told the same old story.
Look from thy lattice, After the drummer’s roll, my lad,
Gulnare, Gulnare. After the drummer’s roll.

Vocal Solo, “Serenade of Seville” Sousa
Miss NorA FAUCHALD

IFinale, “André Chénier” : Giordano
One of the most beautiful scenes in tragic opera is the closing scene of “André
Chérnier.”” Madeline and Chérnier sing their farewell to each other, and to life.

Pride of beauty. Thy love, my queen, is for me
Triumph of the soul! A sea, a heaven, a sun, . . .
Thee, my happy thought, The very light of day, . . . ‘'tis all!

Ihe price of my good luck!
INTERVAL

Symphonic Poem, “The Chariot Race”

Synorsis:—‘The Trumpeters blew a call, the absentees rushed back to their places. . .
Trampling of horses and the voices of the drivers were heard behind the stalls, The trumpets
sounded short and sharp, whereupon the starters leaped down from behind the pillars of the
goal. Again the trumpets blew, and the gatekeepers threw the stalls open. Forth from each
stall rushed the six fours . . . the fours neared the rope together. Then the trumpeter blew
a signal vigorously. There was a crash, a scream, and the unfortunate Cleanthes fell under the
hoofs of his steeds. . . On swept the Corinthian, the Byzantine, the Sidonian . . . Ben-
Hur, unhurt, was to the front. . . Above the noises of the race there was but one voice, and
that was Ben-Hur's. In the old Aramaic he called to the Arabs—'On, Alair! On, Rigel! What,
Antares! Dost thou linger now? Good horse-oho, Aldebaran! | hear the children singing, and
the women, singing of the stars, of Alair, Antares, Rigel, Aldcbaran, victory; and the song will
never end.” . . . Down on its right side toppled the bed on the Roman's chariot. here
was a rebound as of the axle hitting the hard earth; then the car went to pieces, and Messala
pitched forward headlong. . . Presently, out of the murky cloud of dust and sand he crawled,
in time to see the Corinthian and Byzantine go on down the course after Ben-Hur. When they
wgre ilulnlf-w.ly down the course, Ben-Hur turned the first goal. AND THE RACE WAS WON.”
(BEN-HUR).

(a) Saxophone Solo, “Maritana”. .. ... Wallace-Henton
' Mg. RoBerT GOODING
(b) March, “Ancient and Honorable Artillery Co.” (new)

Xylophone Duet, “The March Wind” Sk
MEessrs. CAREY AND GOULDEN
Tunes, Songs and Dances of the Cumberland Mountains of Kentucky....Orem

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor. John Philip Sousa uses a Kranich & Bach Piano,

For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising Agency,
105 West 40th Street, New York City,




TWO SHOWS
DAILY

SEASON 1924-1925

HIPPODROM', UAIRI LA o'l wu.vOREDD, ULLL 42

Sousa ¢! Band

[ vieut-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
ss Nora FANcHALD, Soprano Mg. RoBerT GOODING, Saxophone
Joun Dovan, Cornet MR. GeorGe CAREY, Xylophone
sture, “Maximilien Robespierre” or
r'he Last Day of the Reign of Terror” ;
Countless overtures have been written, but of the overtures that combine the greatest wealth
of melody and dramatic effect, '‘Tannhauser,” “Sankuntala,” ‘‘Robespierre,” “William Tell,” and
“Poet and Peasant”’ have possibly the strongest appeal. Perhaps the least played of these five
splendid examples is ‘'Robespierre.”

“And so, at six in the morning, a victorious convention adjourns. Report flies over Paris as
on golden wings; penetrates the prisons; irradiates the faces of those that were ready to perish;
turnkeys and moutons, fallen from their high estate, look mute and blue. . . Fouquier had
but to identify; his prisoners being already out of law. At four in the afternoon, never before
were the streets of Paris so crowded. From the Palais de Justice to the Place de la Revolution,
for thither again go the tumbrils this time, it is one dense stirring mass; all windows crammed;
the very roofs and ridge-tiles budding forth human curiosity. The death-tumbrils, with their
motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot and Simon
the cordwainer, roll on. All eyes are on Robespierres. . . The gendarmes point their swords
at him, to show the people which is he. . . Samson’s work done, there bursts forth shout on
shout of applause. Shout, which prolongs itself not only over Paris, but over France, but over
Europe, and down to this generation.” . . . From Carlyle's “The French Revolution.”

Cornet Solo, “Our Maud” .Short
MR. JouN DoLAN

Suite, “El Capitan and His Friends” ..Sousa
(a) “El Capitan”
(b) “The Charlatan”
(¢) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz” Delibes

Miss NorA FAUCHALD

Svmphonic Poem, “Don Juan”... Strauss
The lines from Lenau’s, the celebrated Austrian poet’s dramatic poem DON JUAN under-
lying the work, reads as follows:

O magic realm, illimited, eternal, Through every realm, 5
Of gloried wumcn.——lovclmcss supernal! flight

Vain would 1, in the storm of stressful bliss, Wherever beauty blooms, kneel down to each,
I:xpire upon the last one’s lingering kiss! And—if for one brief moment, win delight!
As the keynote of these stanzas is violent, unbridled passion which knows no restraint, no
controlling principle, but is indulged until it has exhausted itself, so the fundamental musical
idea which breaks forth again and again is surcharged with wild energy and vehement im-

pulsiveness,
INTERVAL
Fantasia, “Music of the Minute” (new)...

(a) Saxophone Solo, “Valse Bantasie s s covvveis
MR. RoBerT GOODING
(b) March, “Marquette University” (new)
Xylophone Solo, “The Pin-Wheel”. .. ...
MR. GEORGE CAREY
Finale, “Carnival Night in Naples”.....

friend, would wing my

eevo...Massenet

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.
For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising
105 West 40th Street, New York City.
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NEW SHOW
SUNDAY
AND TAURSDAY

.d

'ductor

SEASON 1924-1925 October 21st

Xylophone

e Hosmer
Arban

« twilight glow,
through the nearing night
tars in glory rise—
J the pale heaven's light,
are thy shining eves.” ,
’
) “Mars and Venus
ie_was a soldier off to the war,
She was a sweet young soul:
She sang of love and he of glory
And together they told the same old story,
After the drummer's roll, my lad,
After the drummer’s roll.

L R R R R
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Ll Giordano
2 In tragic opera is the closing scene of “André
nier sing their farewell to each other, and to life.
Thy love, my queen, is for me
A sea, a heaven, a sun, , ., .
The very light of day, . . . tis al

INTERVAL
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«ophone Solo, “Maritana” Wallace-Henton
. Mg. RoBERT GoobING
March, “Ancient and Honorable Artillery Co.” (new) Sousa

slophone Duet, “The March Wind” ....Geo. Carey
MEssrs. CAREY AND GOULDEN
Tunes, Songs and Dances of the Cumberland Mountains of Kentucky. .. .Orem
All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor. John Philip Sousa uses a Kranich & Bach Piano.

For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising Agency,
105 West 40th Street, New York City,




| IF WE PLEASE YOU TELL OTHERS

- Y0U TELL 'EM -

———

High Grade Diamonds

Consider seriously the Opportunity we
offer you—to buy the best values in Dia-

!!}! monds. In our Diamond department you
ig‘ i
I CALIFORNIA TOPS ALL WORK DONE BY will wee. o Fexlly WENMEIRE NERS A%
i SPECIAL BODIES FACTORY EXPERTS very reasonable prices. Why buy infer-
i AUTO PAINTING USING BEST MATERIALS for grade Diamonds?
TOPS, CURTAINS QUICK SERVICE AT THE | ‘
SEAT COVERS . LOWEST PRICES TO YOU | I
moxer | | | DAYTON-BOYSON CO
REPAIRING EVERYTHING OUR CUSTOMERS i .
ABOVE THE CHASSIS AND YOU'LL BE GLAD |

P. H. Boyson, Prop.
121 South Third Street East

. KISSICH AUTO TOP AND BODY WORKS “GIFTS THAT PLEASE”

;;J JUST ACROSS THE STREET FROM THIS THEATRE
H, OPEN EVENINGS AND SUNDAYS PHONE 1535 |

- COE-ZEE Beaute Shoppe |

Il
One Block South of Coe College

TOMORROW

; PHOTO PLAY
‘ A “A CHAPTER IN HER LIFE"

l['

I MISS OMA LUCILLE MOFFETT, Mgr.

SCHULTZ:

CLEANERS |

Phone 555

1303 Second Ave.

Phone 2424 |

F REE AUTO PARK

Il FOR THE PATRONS OF THE MAJESTIC THEATRE

A AVE. & 2nd ST. HARRY LUTZ, Mgr.

~
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l e Performance—

’ Follow the Crowds to the |

Just in time to dance to the popular melodies, as played by
JERRY JOHNSON’S COLLEGIANS
MUSIC STARTS AT 10:00
NO COVER CHARGE

Dine and Dance, 6:30 to 8$:00 and 10:00 to 12:30

A Semi-Classical Program

317 Second Avenue SHEER N. YEE, Proprietor |

There’s never any “sag” or “out of line” appearance in a
top made HERE, for the work is that of exacting trimmers
"' working under rigid supervision.

|

| A top from this shop wears longest, looks best and gives
il the maximum satisfaction.

Il

Estimates gladly submitted.

| FILIPY AUTO TOP SHOP

i 120 South 6th St. Phone 901 ill

. EVERYTHING ABOVE THE CHASSIS

(PROGRAM CONTINUED)

Encores are selected from the following compositions and ar-

rangements of John Philip Sousa—

Bride Elect Ancient and Honorable Artil-

Charlatan lery (new)

Diplomat Peaches and Cream (new)
Directorate Music of the Minute (new)
El Capitan Nobles of the Mystic Shrine
Fairest of the Fair The Dauntless Batallion
Free Lance High School Cadets

From Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

Hands Across the Sea The Gallant Seventh
Imperial Edward U. S. Field Artillery
Invincible Eagle Sabre and Spurs

Jack Tar Comrades of the Legion
King Cotton Boy Scouts

Liberty Bell Bullets and Bayonets

Man Behind the Gun The Thunderer

Manhattan Beach Liberty Loan March

Power and Glory (new)

Stars and Stripes Forever—(The greatest march ever written.)

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor,
John Philip Sousa uses a Kranich & Bach Piano,

TOMORROW

McDONALD & OAKES
FAST STEPPERS

Let us rebuild your Shoes,

Ladies’ and Men’s Suits and Overcoats D
Dry Cleaners. Economize by wearing your

We Can Save Your
Old Shoes

M. G. BELLAS, Prop.

with best of materials at very reasonable prices.

The more particular you are the more you will appreciate our work,

ry Cleaned and Pressed by expert
last fall's clothes another season.

INDEPENDENT HATTERS, DRY CLEANERS

' Shoe Repairing and Shining Parlor. 219 S. Third St. Phone 17568 |

e
Cha

.ers blew
Je voices @
whereupon
«s blew, and
8 s i

here was a cral

. .. On swept

the front, . .
In the old_Aram

ou linger now? G

.ng of the stars, of A
. . Down on its rig

. as of the axle hitting

.rd headlong. . . Pres

ee the Corinthian and By
say down the course, Ben-I

J.

ophone Solo, “Marita
. Mr

March, “Ancient and Ho
lophone Duet, “The March
MEssRrs

Tunes, Songs and Dances of t
All instruments used i

Sousa and His Band plays exclusively for

‘or Advertising rates in Sousa Band
105 West




We have the

most exclusive line of

finliday
Greeting Cards

in the city

Make selections now

while our stock is still complete

The Laurance Press Co.

Printers Binders Office Qutfitters

87

' BETTY CURRELL SHOPPE

EXCLUSIVE L ADIES GARMENTS

W

I
|
i

INDIVIDUALITY WITH POPULAR PRICES

NO TWO GARMENTS ALIKE
OVER $25.00

'BETTY CURRELL SHOPPE reeshon on

TOMORROW

BAXLEY & PORTER
“THE MAN FROM HOME”

This is all there is, there isn’t any more

The Radiola
Superhetrodyne

| ol Guaranteed by
THE MAYTAG STORE
HEINS & FOSTER

Authorized Radio Corporation Dealers

===
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' It out-performs any
Yes e Carin its Class

GARDNER

Gardner Sales and Service

|

| RIVERSIDE GARAGE
| 125—14th Ave. E.
|

l

|

Parlor City Cleaners

MEN’S SUITS CLEANED AND PRESSED $1.00

WE DO ALL KINDS OF REPAIR WORK

i
Majestic Bldg. Phone 1071

THE GLOBE STORE

GROCERIES & MEATS

| Corner 3rd Street at 12th Ave. E. . Phone 3807

I

TOMORROW

i | ROSE MAURA'’S REVUE
| Two Tw h Featuring ROSE MAURA
| Deliveries R1 C H E LI E U Delive:iee I I E “§?xuf’:|egt of Personality”

| Dail BRAND OF FOODS h . Herbert Webster, Character Commedian
| y FOODS Daily | | and a Scotch Bagpipe Band

i sl 4 1 i : CAST: ROSE MAURA, Herbert Webster, Peter Hasty, John |
comprising Canned Fruits and Vegetables, Preserves and Jellies, Coffee, Tea, || Young, Margaret Miller, Wilhelma Miller, Ann Shaw, Cornelia

| Spices, Maple Syrup, Mince Meat, in fact everything GOOD FOR THE TABLE, | | ool Hisanovs Busns
3}1 to be uniformly the best and that its consumption will be thoroughly enjoyed.

HAVE FOUND THE

... X = 01 The Rose Millinery
| | . THE HOME OF EXCLUSIVE HATS

WRIGHT'S SAFE MILK |  |™=" i
ARE YOU PREPARED FOR 4555

, I Quick aid needs for accidents of all kinds. Cottons, bandages, plasters, etc.
{ iI Things you must have and things you must be prepared to use. Look over

] your stock and see what’s wanted and send your order. We will supply you ‘
One , ll with the best and at the fairest prices.
‘ i | KANEALY & BEEZLEY |
i

, ‘ PRESCRIPTION DRUGGISTS
i | 120 South Third St. PHONE 46 Cedar Rapids, Iowa

Il
4

“BACTERIA VERY LOW”—Inspector’s Report for September {

I
1
|
|
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| (FORMERLY—RIVERSIDE GARAGE ACCESSORY DEPT.)

v 123 FOURTEENTH AVENUE EAST | WINTER HORTON KRlZ CO-

| GUARANTEED PHONE | The Electric Shop
i AUTO ACCESSORIES 2617 | ‘
OPEN EVERY EVENING ‘

Phone 327 217 So. 2nd St.

Headquarters for

MICHIGAN RADIO SETS
EVEREADY RADIO BATTERIES
CUNNINGHAM RADIO TUBES

TOMORROW TOMORROW

F J. FRANCIS DOOLEY & CORINNE SALES G SCHICTL’S
| “CUT THAT OoUT" ROYAL WONDERETTES

MAJESTIC LUNCH GOOD PLACES TO EAT

The First Show Make i
) AFTER THE THEATRE akes the Impression
311 First Avenue

I\
The Best of Food—Properly Cooked g Max shows first all that is new and clever in Furniture and |

LINCOLN LUNCH GIVE US A TRIAL | Rugs and usually Max’s first and only prices are much lower than |

‘ most sale prices.

405 Second Avenme Our Service Will Please You

| | |
H O B B Y H O U S E | You can always do better at the

‘ Gifts | MAX
1011 Flrst Ave. E FURNITURE STORE

Phone 1361
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~ Majestic Coney Island Cafe !

When Going To and From the Show

And Have Lunch at the »

STOP AT THE

CORNER CIGAR STORE

228 1st Ave. East
OUR SODA FOUNTAIN SERVES

THE BEST MALTED MILK

We invite your Patronage. You
will be courteously served with the

BEST FOOD AT
-REASONABLE PRICES

Open from 7 a. m. to 1 o’clock mid-
night, including Sunday.

TRAVEL INN

Owned and Operated by Americans |
313 3d Ave. Across from Strand Theatre

DON'T GO HOME

AFTER THE SHOW If you do not, now is the time

! to start. An economical pastime
DANCE AT ; that develops the muscles, sharpens |
THE ARCADIA BALL ROOM ;r ). and rebuilds the body.
Don C. Cook Building—F'irst Ave. and Second St. | '

Public Nights—Monday, Wednesday and Saturday
Private Nights—Tuesday, Thursday and Friday

l
'a
ON THE WAY TO THE MAJESTIC ‘ . 1

J OE SWACKA "

= ——

UP-TO-DATE PLUMBING AND HEATING

|

811 Second Ave. East Tel. 1249

———

An atmosphere more intimate and less formal than most |

; sports, and therefore more satisfying, has been built up around |
MAR ZEL P |

; | BOWLING HAS BEEN HUMANIZED—
Beaute Shoppe |

GET THE BOWLING HABIT

i
|
1 208 So. 2nd St.

-v‘.-

Phone 986

IN
Chariot R3

ers blew a call,

ae voices of the d

, whereupon the sta

ts blew, and the ga

s . the fours

.here was a crash, a sc

.. On swept the Cor

the front. . . Above

. In the old_Aramaic he ¢

.ou linger now? Good horsd
ng of the stars, of Alair, Anl
Down on its right side

. as of the axle hitti g the hard
xd headlong. . . Presently, oul
e the Corinthian and B\/mum L
vay down the course, Ben-Hur turn

ophone Solo, “Maritana”. .

: MR. Ros

March, “Ancient and Honorabl
lophone Duet, “The March Wing
MEssrs. CARE

Tunes, Songs and Dances of the Cun
Sousa and His BandA:\ll ::‘:‘{li?}fx?::clu\s‘ﬂ)rmth?m{bl‘l

FFor Advertising rates in Sousa Band Souveq
105 West 40th Sf




KENWOOD ARMORY

Minneapolis

THURSDAY, OCTOBER 23

1924

Afternoon 3:00 p. m. Evening 8:15 p. m.

SOUSA
and His BAND

Lieut. Commander
JOHN PHILIP SOUSA,
Conductor

SOLOISTS

Miss Nora FaucHALD, Soprano
Mg. Joun Doran, Cornet
Mg. RoBERT GoopING, Saxophone
Mg. GeorcE CAReY, Xylophone

MR. HARRY ASKIN, Manager
RICHARD J. HORGAN, Local Manager

e T AT
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Matinee Program
AUDITORIUM, ST. PAUL, FRIDAY, OCTOBER 24, 1924

SOUSA i» BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss NorRA FAUCHALD, Soprano
MR. JoHN DOLAN, Cornet
MR. ROBERT GOODING, Saxophone
MEssRs. GEORGE CAREY AND HowARD GOULDEN, Xylophone

Rhapsody, ‘The Ethiopian’’ (new)
Cornet Solo, “Carnival of Venice"
MR. JOHN DOLAN

Suite, ‘‘Looking Upwards”
(a) ‘‘By the Light of the Polar Star”

Hosmer

“Jingle bells, jingle bells,
Jingle all the way;

Oh, what fun it is to ride
In a one-horse open sleigh.”

(b) “‘Under the Southern Cross’’

Above the slim minaret
Two stars of twilight glow,
The lute and bright castanet
Sound in the dusk below:
Look from thy lattice,
Gulnare, Gulnare.

“Stars of twilight glow,

Now through the nearing night
Four stars in glory rise—

Two the pale heaven's light,
Two are thy shining eyes.”

(¢) ‘‘Mars and Venus''

He was a soldier off to the war.
She was a sweet young soul;

She sang of love and he of glory

And together they told the same old story.
After the drummer’s roll, my lad,
After the drummer’s roll.

4. Vocal Solo, “Serenade of Seville”
Miss NORA FAUCHALD

5. Finale, ‘‘André Chenier” ........... Giordano

One of the most beautiful scenes in tragic opera is the closing scene of
“‘André Chenier.”” Madeleine and Chenier sing their farewell to each
other, and to life.
Pride of beauty.
Triumph of the soul !
Thee, my happy thought,
The prize of my good luck!

Sousa

Thy love, my queen, is for me
A sea, a heaven, a sum,
The very light of day,

INTERVAL
6. Symphonic Poem, “The Chariot Race”

SYNOPSIS:—“The Trumpeters blew a call, the absentees rushed back to their
places. « * Trampling of horses and the voices of the drivers were heard
behind the stalls, The trumpets sounded short and sharp, whereupon the starters
leaped down from behind the pillars of the goal. Again the trumpets blew, and
the gatekeepers threw the stalls open. Forth from each stall rushed the six fours
L the fours neared the rope together. Then the trumpeters blew a signal
vigorously. There was a crash, a scream, and the unfortunate Cleanthes fell
under the hoofs of his steeds. * * On swept the Corinthian, the Byzantine,
the Sidonian * * Ben-Hur, unhurt, was to the front. Above the noises
of the race there was but one voice, and that was Ben-Hur’s. In the old
Aramaic he called to the Arabs--‘On, Alair!l On, Rigel! What, Antares !
Dost thou linger now? Good horse-oho, Aldebaran! 1 hear the children singing,
and the women, singing of the stars, of Alair, Antares, Rigel, Aldebaran, victory !
and thg song y\'\ll never end.” * * Down on its right side toppled the of the
Roman’s chariot. There was a rebound as of the axle hitting the hard earth:
then the car went to pieces, and Messala pitched forward headlong. *

l’re;ent)y. out of the murky cloud of dust and sand he crawled, in time to see the
Corinthian and Byzantine go on down the course after Ben-Hur. When they were

half-way down the course, Ben-Hur turned the first 1. DT RACE WAS
WON.”" (Ben-Hur) RN R &N e

(a) Saxophone Solo, “Maritana’’
MR. ROBERT GOODING
(b) March, “‘Ancient and Honorable Artillery Co.” (new) . .Sousd
Xylophone Duet, “The March Wind"” Geo. Carey
MESSRS. CAREY AND GOULDEN

Tunes, ‘‘Songs and Dances of the Cumberland Mountains of
Kentucky”

L tis all!

R PN R T

W allace-Henton

Sousa and His Band plays exclusively for the Victor.

Local Management, EDMUND A. STEIN
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KENWOOD ARMORY

Minneapolis

THURSDAY, OCTOBER 23

1924

Afternoon 3:00 p. m. Evening 8:15 p. m.

SOUSA
and His BAND

Lieut. Commander
JOHN PHILIP SOUSA,
Conductor

SOLOISTS

Miss Nora FaucHALD, Soprano
MRg. Joun DoraN, Cornet

YL T

h{R' ROBERT GOODING’ Saxophone %’mmmmnnmmum:um,rmmmmu:munmmmnmmummmw.xxmmuumn;mnn'r.mnnnn:.1m‘.mzm‘.nnm".'l:umlrmm:mm;m'n?_ﬁi
MRr. GeorcE CAREY, Xylophone

Matinee Program
AUDITORIUM, ST. PAUL, FRIDAY, OCTSSER 2+, 1924

MR. HARRY ASKIN, Manager | , n 1
AND
RICHARD J. HORGAN, Local Manager SO S ‘A‘ Hlo B.‘ \ND
Lieut.-Cor ander JOHN PHILIP ,OUSA, Conductor
HARRY ASKIN, Manager

HALD, Soprano  MR. ROBERT GOODING, Saxophone
st AN, Cornet MR. GEORGE CAREY, Xylophone

IOy
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MESSRS. ‘Maximilien Robespierre” or
Rhapsoc Last Day of the Reign o ) e PSRN '

hare rusiriiiniieels
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overtures have been written, but of the overtures that combine the great-
Corn” a of melody and dramatic effect, “Tannhauser,” “Sankuntala,” ‘Robes-
“William Tell,” and ‘‘Poet and Peasant’’ have possibly the strongest appeal.

the least played of these five splendid examples is “‘Robespierre.”
Slli[ . o0, at six in the morning, a vi(‘lori()us.(‘onvcntion adjourns. Report flies over
as on golden wings; penetrates the prisons; irradiates the faces of those that
(8) ready to perish; turnkeys and moutons, fallen from their high estate, look
and blue. . . . Fouquier had but to identify ; his prisoners being already
“Jir . law. At four in the afternoon, never before were the streets of Paris seen
J wded. From the Palais de Justice to the Place de la Revolution, for thither
Oh, go to the tumbrils this time, it is one dense stirring mass ; all windows crammed ;
I* very roofs and ridge-tiles budding forth human curiosity. The death-
-ils, with their motley batch of outlaws, some twenty-three or so, from Maxi-
b to Mayor Fleuriot and Simon the cordwainer, roll on. All eyes are on Robes-
( ) 's tumbril. . . . The gendarmes point their swords at him, to show the
Abn  Which is he. . . . Samson's work done, there bursts forth shout on shout
plause. Shout, which prolongs itself not only over Paris, but over France,
Th over Europe, and down to this generation.” . . . From Carlyle's “The

.ch Revolution.”

Lo ot Solo, ““Our Maud”
4. Vo MR. JOHN DOLAN

5 Fin, - El Capitan and His Friends"
(a) “El Capitan”
(b) ““The Charlatan™
P ‘¢) “The Bride-Elect”

The

. 1 Solo, ‘“Maids of Cadiz" Delibes
Miss NORA FAUCHALD

A phonic Poem, “Don Juan™ Strauss

pla. ; lines from Lenau's, the celebrated Austrian poet’s dramatic poem DON JUAN
bel ‘erlying the work, read as follows :

len alm, illimited, eternal, Through every realm, I, friend, would wing my
th women,—loveliness supernal ! ight,
* 1, in the storm of stressful bliss, Wherever beauty blooms, kneel down to each,
vi; n the last one's lingering kiss! And—if for one brief moment, win delight !
:‘}:’ s the keynote of these stanzas is violent, unbridled passion which knows no re-
raint, no controlling principle, but is indulged until it has exhausted itself, so the
0 ndamental musical idea which breaks forth again and again is surcharged with
1 ild energy and vehement impulsiveness.

I A PSR LS TP e A

STesesieiseseRIRL

S T

ntasia, “‘Music of the Minute”

i

Saxophone Solo, ‘‘Valse Fantasie”
MR. ROBERT GOODING
. March, “Marquette University” (new)

{ylophone Solo, “The Pin-Wheel”
MR. GEORGE CAREY

Finale, ‘‘Carnival Night in Naples”

Sousa and His Band plays exclusively for the Victor.

Local Management, EDMUND A. STEIN
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MATINEE PROGRAM EVENING PROGRAM
SOLOISTS
Miss Nora FaucHALD, Soprano MR. JouN Dovran, Cornet SOLOISTS

Mr. RoBERT GOODING, Sazophone Miss Nora FaucHALD, Soprano MR. RoBeErT GOODING, Saxophone
MEssks. GEORGE CAREY AND HowarD GoULDEN, Xylophone Ma. Jotn Dosas: Cornet Mr. GEORGE CAREY, Xylophone
Rhapsody, “The Ethiopian” (new) : il
Cornet Solo, “Carnival of Venice” 1. Overture, “Maximilien Robespierre” or
MR. Joun DoraN “The Last Day of the Reign of Terror”

% . 9
Sulte, “Lookmg Upwards s Countless overtures have been written, but of thc' overtures t,l'mfl combine th’c'
(), B R T g theBolAT Sr i 4 gieatestwealth of melody and, dramaily cfce, “Lavmhninct, iy the
“Ji ji ell “Stars of twilight glow, 0 ) ) e i ¢ Doss \
Jilizlg;febgl{s'th’emg:y?d s, FNow rcngh tlhcsncgu"ing atghit ?“lli‘:)'}‘;%:;tieirgsﬁl' Perhaps the least played of these five splendid examples is
Oh, what fun it is to ride our stars in glory rise— Pl ' , . " . ¥
Tn'a one-horse open slcigh.” Two the pale heaven's light, “And s, 8t six in the momning, o vietorious conention Sdournn, Fergn
I3 S h C (1) kw0 arc) tl‘)‘yNishmmg eéeif 2 faces of those that were ready to perish; turnkeys and moutons, fallen from
(b) Under the Southern Cross (C ars an enus their, high estate, look mute and blue. . . . Fouquier had but to identify;
Above the slim minaret He was a soldier off to the war. his prisoners being already out of law. At four in the afternoon, never be-
! A i
Two stars of twilight glow, She was a sweet young soul; fore were the streets of Paris seen so crowded. From the Palais de Justice
The lute and bright castanet She sang of love and he of glory to the Place de la Revolution, for thither again go the tumbrils this time,
Sound in the dusk below: And together they told the same old story. it is one dense stirring mass; all windows '(:rammcd; the very roofs and
Look from thy lattice, ﬁ\\?" 'li‘lc (‘lirummcr"s mlllf my lad, ridgc-tilgs l;‘ud(}ling ‘forth human curw‘.:'uy. The fdcath-ﬁlml}rl.lis'. wtlthMthenr
Gulnare, Gulnare. ter the drummer's roll. motley batch of outlaws, some twenty-three or so, from aximilien to Mayor
S LU ille” Fleuriot and Simon the cordwainer, roll on. All eyes are on Robespierre’s
Vocal 50]0’ Serenade of Seville tumbril. . . . The gendarmes point their swords at him, to show the
Miss Nora FaucHALD people which is he. . . . Samson’s work done, there bursts forth shout
: 13 4 R on shout of applause. Shout, which prolongs itself not only over Paris, but
Flna]e’ André Chénier over France, but over Europe, and down to this generation.” . . . From
One of the most beautiful scenes in tragic opera is the closing scene of Carlyle’s “The French Revolution.”
“André Chénier.” Madeleine and Chénier sing their farewell to each Cornet Solo, “Our Maud”
°P’h:" “f“% i Hsir g Mg. JoHN DoLaAN
ride of beauty. y love, my queen, is for me

Triumph of the soul! A sea, a heaven, a sun, . . . Suite, “El Capitan and His Friends”
Thee, my happy thought, The very light of day, . . . ’tis alll (a) “E) Capitan”

The prize of my good luck!
INTERVAL (b) “The Ch.arlatan”
Symphonic Poem, “The Chariot Race” (c) “The Bride-Elect”

Synopsis:—“The Trumpeters blew a call, the absentees rushed back to their Vocal SOIO, “Maids of Cadiz”
places. * * Trampling of horses and the voices of the drivers were heard

behind the stalls. The trumpets sounded short and sharp, whereupon the Miss Nora FAUCHALD

starters leaped down from behind the pillars of the goal. Again the trum- . “ P

pct? l:jlcv;'l. and tfhc gat«;kct;pcr’i:hthrfow the stall(.; oﬁ)cn. Forth {Irom (:Ia“lcxh a“l‘xn 5. Symphomc Poem, Don Juan

rushed the six fours e fours neared the rope together. en the . ’ kel S : 3

trumpeter blew a signal vigorously. There was a crash, a scream, and the }g&g“czggﬂminljm“ﬁ: ‘:;,o:_l;(c ::;fil)r:;e}lo]{tl‘:’s;rmn poet's dramatic poem DON
unfortunate Cleanthes fell under the hoofs of his stceds. * * On swept . Nl ying ! ey v . .
the Corinthian, the Byzantine, the Sidonian . . Ben-Hur, unhurt, was O magic realm, illimited, eternal, Through every realm, I, friend, would wing my
to the front. * * Above the noises of the race there was but one voice, Of gloried WO',“(‘"-"'O"C““CSS supernal! . fhght,

and that was Ben-Hur's. In the old Aramaic he called to the Arabs—‘On, Fain would I, in the storm of stressful bliss, Wherever beauty blooms, kneel down to each,
Alair! On Rigel! What, Antares! Dost thou linger now? Good horse-oho, Expire upon the last one’s lingering kiss! And—if for one brief moment, win delight!
Aldebaran! I hear the children singing, and the women, singing of the stars, As the keynote of these stanzas is violent, unbridled passion which knows no

of Alair, Antares, Rigel, Aldebaran, victory! and the song will never end.’ restraint, no controlling principle, but is indulged until it has exhausted itself,

* * Down on its right side toppled the bed of the Roman’s chariot. There so the fundamental musical idea which breaks forth again and again is sur-

was a rebound as of the axle hitting the hard earth; then the car went to charged with wild energy and vehement impulsiveness.

pieces, and Messala pitched forward headlong. * * Presently, out of the

murky cloud of dust and sand he crawled, in time to see the Corinthian

and Byzantine go on down the course after Ben-Hur. When they were half- INTERVAL

way down the course, Ben-Hur turned the first goal. AND THE RACE Soed o 2 i 9

WAS WON.” [Bex-Hur] Fantasia, “Music of the Minute” (new)

(a) Saxophone Solo, “Maritana” Wallace-Henton a. Saxophone Solo, “Valse Fantasie”

MRg. RoBerT GOODING MRg. RoserT GOODING

(b) March, “Ancient and Honorable Artillery Co.” (new) b. March. “M PSRN
Xylophone Duet, “The March Wind” . March, “Marquette University” (new)

MEssrs. CAREY AND GOULDEN Asilapons Bain S Pi;,l';v hGN“l”RGE CAREY
Tunes, “Songs and Dances of the Cumberland Mountains of e )

T

Kentucky” Finale, “Carnival Night in Naples”

VICTROLA—EDISON—BRUNSWICK VICTROLA—EDISON—BRUNSWICK
Phonographs and Records Phonographs and Records

Hear Sousa and His Band on the Victrola Hear Sousa and His Band on the Victrola

CABLE'S CABLE’S
NICOLLET AT EIGHTH NICOLLET AT EIGHTH
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ROYAL THEATRE,

A. L. LATTS, Manager

SUNDAY, OCTOBER 26TH

MATINEE PROGRAM

SOUSA = BA

Lieut-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Nora Fauchald, Soprano Mr. Robert Gooding, Saxophone
Mr. John Dolan, Cornet
Messrs. George Carey and Howard Goulden, Xylophone

Rhapsody, “The Ethiopian” (new) Hosmer

Cornet Solo, “Carnival of Venice” ; Arban
MR. JOHN DOLA

Suite; “Looking Upwards” Souca

(a) “By the Light of the Polar Star”
“Jingre bells, jingle bells, “Stars of twilight glow,
Jingle all the wuay, Now through the nearing night
. © IR 3 ] Oh, what fun it is to ride Four stars in glory rise—
Sains Mews g X 5 % In a one-horse open sleigh.” Two the pale heaven's light,
Service P H Two are thy shining eyes.*

(b) “Under the Southern Cross” (¢) “Mars and Venus”
3 Aliove the slim minl.n-t He was a soldier off to the war,
z ol oy S ¢ : Two stars of twilight glow, She was a sweet young soul;
ARMORY-DULUTHE 3 ORI } { The lute and bright castanet She sung of love and he of glory
STy i | Sonnd in the dusk beiow, And together they told the same old
OCTOBER, 25, 1024 ] D - B 2. BRI
y &40, Luae % R l.ook from thy lattice, siory.
X Gulnare, Gulnare, After the drummer's roll, my lad,
After the drummer’s roll.

4. Vocal Solo, “Screnade of Seville” Sousa

| MISS NORA FAUCHALD
and hlS 5. Finale, “Andre Chenier” «..... Giordano
One of the most beautiful scenes in tragic opera is the closing scene

of “Andre Chenier.” Madeleine and Chenier sing their farewell to
each other, and to life.

08

‘o,

I'vide of heauty, Thy love, my queen, is for me

r T W the s 1! A Bea T AvE p ¢ 1
NOVEL FIES OF ]‘S)24 o "':Nf:'l. ll"lll}“lll:l:'ll:)-‘ \(‘l’::llu'hl, 'l}h:‘ \lt": ,;;!Z“\ll‘ ,:;f'lll:f\!.n' R ' . . tis all!

The prize of my good luck!

XX DMK

.:.

.

Under the Auspices of the AAD TEMPLE SHRINE BAND who will alo INTERVAL

6. Symphonic Poem, “The Chariot Race”
SYNOPSIS:——*The Trumpeters hlew a call, the absentees rushed
back to their places. *  * Trampling of horses and the voices
of the drivers were heard behind the stalls. The trumpets sounded
short and sharp, whereupon the starters leaped down from behind
PR the pillars of the goal. Awzain the trumpets  blew, and the gate-
e L/ ." an e cO b TS Pt » XX s O ‘Or 'SS2] e sty B > n
R e I S SR R S ' KOSEON, Shuste the 1l onsni BOTO N e e T L
trumpeter blew a signal vigorously, There was a crash, a scream,
and the unfortunate Cleanthes fell under the hoofs of his steeds.
* % On swept the Corvinthian, the Byzantine, the Sidonian .
Ben-ITur, unhurt, was to the front. *  *  Alove the noises of the
rivce there was but one voice, and that was Ben-Hur's. In the old
Arvamaic he ealled to the Avabs ‘On,  Alair! On, Rigel! What,
Antares! Dost thou linger now? (lood horse-oho, Aldebaran! 1
hear the children singing, and the women, singing of the stars, of
Alair, Antares, Rigel, Aldebaran, victory! and the song will never
end' * * Down on its rieht side toppled the bed of the Roman's
chariot. There was @ rebound as of the axle hitting the hard earth;
then the car went to pieces, ond Meassgala pitched forward head-
long. * * Presently, out of the murky cloud of dust and sand he
crawled, in time to see the Corinthian and Byzantine go on down
the course after Bem-Hur. When they were half-way down the
course, Ben-Hur turned the first goal. AND THE YACE WAS
WON."” (Ben-Hur)

(a) Saxophone Solo, “Maritana” Wallace-Henton
MR. ROBERT GOODING

March, “Ancient and Honorable Artillery Co.” (new)

Xylophone Duet, “The March Wind”
Messrs. Carey and Goulden

Jomn i several numbers.

Appeaving through the courtesy of Murs, Geo. S, Richards
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Tunes, “Songs and Dances of the Cumberland Mountains of
Kentucky

All instruments used in Souvsa’s Band made hy C. G. Conn,, Ltd.
Sousa and His Band plays exclusively for the Victor.
ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS
AND ARRANGEMENTS OF JOHN PHILIP SOUSA

Bride Elect vev..... Power and Glory (new)
Charlatan Ancient and Honorable Artillery (new)
Diplomat ..... Peaches and Cream (new)
Directorate .... Music of the Minute (new)
El Capitan Nobles of the Mystic Shrine
Fairest of the Fair . The Dauntless Battalion
Free Lance ..... High Scnoot Cadets
From Maine to Oregon weviiesneeess.. Washington Post

Glory of the Yankee Navy veveeieveo... Semper Fidelis
Hands Across the Sea ...... The Gallant Seventh

Imperial Edward U. S. Field Artillery
Invincible Eagle ... Sabre and Spurs
Jack Tar . Comrades of the Legion

i Boy Scouts
King Cotton y
Libc{;rtv Bell Bullets and Bayonets

Man Behind the Gun R RTRR PR Y The Thunderer
Manhattan Beach Liberty Loan March
Stars and Stripes Forever ............ (The greatest march ever wnttep)
' COMING ATTRACTIONS
THREE DAYS COMMENCING TUESDAY OCTOBER 28
Thomas Meighan in ‘THE ALASKAN? by James Oliver Curwood

FRIDAY AND SATURDAY OCT. 31 & NOV. 1 MATINEE SATURDAY 2:30
VAUDEVILLE 4 HIGH CLASS ACTS

_Featuring Seven Solis Brothers Mexican’s Greatest Marimba Band

SEVEN DAYS COMMENCING NOVEMBER 3
John Winnegar Stock Co., New Plays and Vaudeville

o
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EVENIING 1 a.

OUSA sz BAND

Lieut-Commander JOHN PHILIP §OUSA, Conductor
HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano Mr. Robert Gooding, Saxophone

Mr. John Dolan, Cornet
Messrs. George Carey and Howard Goulden, Xylophone
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Overture, “Maximilien Robespiere” or
“The Last Day of the Reign of Terror” Siereeaers Litolf

X X

*

Countless overtures have been written, but of the overtures that
combine the greatest wealth of melody and dramatic effect, “Tan-
hauser,” “Sankuntala,” *“Robespierre,” “William Tell,” and “Poet and
Peasant” have possibly the strongest appeal. Perhaps the least
played of these five splendid examples is ‘“Robespierre.”

“And so, at six in the morning, a victorious convention adjourns.
Report flies over Paris as on golden wings; penetrates the prisons;
irradiates the faces of those that were ready to perish; turnkeys and
moutons, fallen from their high estate, look mute and blue. .
Fouquier had but to identify: his prisoners being already out of law.
At four in the afternoon, never before were the streets of Paris seen
50 crowded. From the Palais de Justice to the Place de la Revolu-
tion, for thither again go the tumbrils this time, it is one dense
stirring mass; all windows crammed: the very roofs and ridge-
tiles budding forth human curiosity. The death-tumbrils, with their
motley batch of outlaws, some twenty-three or so, from Maximilien
to Mayor Fleuriot and Simon the cordwainer, roll on, All eyves are on
Robespierre’s tumbril. . . . The gendarmes point their swords
at him, to show the people which is he. . . Samson’s work done,
there bursts forth shout on shout of applause. Shout, which pro-
longs itself not only over Paris, but over France, but over Europe,
and down to this generation.” . . . From Carlyle's ‘“T'he French
Revolution.”

Cornet Solo, “Our Maud”
MR. JOHN DOLAN

Suite, “Ell Capitan and His Friends”
(a) “El Capitan”

(b) “The Charlatan”

(¢) “The Bride-Elect”
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Under the Auspices of the AAD TEMPLE SHRINE BAND who will also

Jomnin several numbers,

2 N
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X 20

Vocal Solo, “Maids of Cadiz”
MISS NORA FAUCHALD

s
R
3

%

Q Appeaving through the courtesy of Mrs, Geo. S. Richards, “ 5. Symphonic Poem, “Don Juan” ... Strauss
W 9

kS ¥ The lines from Lenau's, the celebrated Austrian poet's dramatic
ORI OIRK S T S * ‘i DON JUAN underlying the work, read as follows-
I R R R OB R R S SO S R ORI IR R IR S i 46 el ; -

A muagie realm, illimited, eternal, Through every realm, I, friend, would

Of gloried women.—-loveliness supernel! wing my flight,

IFain would I, in the storm of stressful Wherever heauty blooms, kneel down to
bliss, ecach,

Expire upon the last one's lingeving And—if for one brief moment, win de-
Kkiss! light!

As the keynote of these stanzas is violent, unhridled passion which
Kknows no restraint, no controlling principle, but is indulged until it

it has exhausted itself, so the fundamental musical  idea which
/ // breaks forth again and again is surcharged with wild energy and
>~ vehement impulsiveness.,
// ‘ //J/
Ll INTERVAL

a. Saxophone Solo “Valse Fantasie” :
MR. ROBERT GOODING

7/

Fantasia, “Music of the Minute” (new)
b. March, “Marquette University” (new)

Xylophone Solo, “The Pin-Wheel”
MR. GEORGE CAREY

9. Finale, “Carnival Night in Naples” . Massenet

All instruments used in Sonsa’'s Band made by C. G, (‘_unn., L.td,
Sousa and His Band plays exclusively for the Victor.

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS
AND ARRANGEMENTS OF JOHN PHILIP SOUSA

Bride Elect . Power and Glory (new)
Charlatan Ancient and Honorable Artillery (new)
Diplomat ..... Peaches and Cream (new)

.... Music of the Minute (new)
El Capitan .. Nobles of the Mystic Shrine
Fairest of the Fair . The Dauntless Battalion
Free Lance oy T .... High Schoot Cadets
From Maine to Oregon " ... Washington Post
Glory of the Yankee Navy ceeeirieva... Semper Fidelis
Hands Across the Sea ! . The Gallant Seventh
Imperial Edward ... o .. U. S. Field Artillery
Invincible Eagle o vveeees. Sabre and Spurs
Jack Tar ....... a0 Helalh ; vevvvvenne.. Comrades of the Legion
King Cotton ....... F1400 410 0o R nelEl s s lshae e el e Wi iahieteleloTe el B OV S EOU LS
Liberty Bell ..... A B P .. Bullets and Bayonets
Man Behind the Gun ..... «vvev.. The Thunderer
Manhattan Beach .... cetieiiiesssieiness... Liberty Loan March
Stars and Stripes Forever «e..so. (The greatest march ever written)

COMING ATTRACTIONS
THREE DAYS COMMENCING TUESDAY OCTOBER 28
Thomas Meighan in ‘THE ALASKAN’ by James Oliver Curwood

FRIDAY AND SATURDAY OCT. 31 & NOV. 1 MATINEE SATURDAY 2:30
VAUDEVILLE 4 HIGH CLASS ACTS

....Featuring Seven Solis Brothers Mexican’s Greatest Marimba Band

SEVEN DAYS COMMENCING NOVEMBER 3
John Winnegar Stock Co., New Plays and Vaudeville




KNABE

— The Artists Choice oo

“A TONE AS PLEASING TO
THE EAR AN THIE STRAINS
OF JOHN PHILLIP SOUSA'S
BAND. "’

We have an unusual display of Grands.

The following makes await your inspection—all sizes—

w

KNABE BREWSTER - BRAMBACH

(original small grand)

FISCHER - FRANKLIN
The AMPICO

(Reproducing piano)

Rauclenbush and Sons P iano CO.

Successors to GILIUSON, RAUDENBUSH PIANO CO.
Telephone, Melrose 1900 318 West First Street

PLUMBING AND HEATING

Sanitary Plumbing Co.

Melrose 447

18 West First Street Duluth, Minn.

Johnson Studio Co.

PORTRAIT PHOTOGRAPHERS

NOW IS NOT TOO EARLY TO PLAN FOR YOUR CHRIST-
MAS PHOTOGRAPHS. APPOINTMENT MAY BE MADE BY
TELEPHONE,

MELROSE 126 228 EAST SUPERIOR STREET

PROGRAM

SOUSA AND HIS BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano Mr. Robert Gooding, Saxophone
M:. John Dolan, Cornet Mr. George Carey, Xylophone

Every (Good Smoker Appreciates a Cool, Fragrant Cigar That He Can
Enjoy Up to the Last. That Is Why the

ELCORA

Is So Popular With Particular People.

[t is Delicious, Luxurious and Dainty. It is made upon honor by
skilled workmen from the Best Grade of Havana Leaf.

ASK YOUR DEALER

Duluth Cigar Company

118 WEST MICHIGAN STREET
Telephone — Melrose 1606.




Inserted by Joseph Feaks of Du-
luth, Minn., in behalf of himself.

T Jouny-Quintlr: & YELLOW | =

JOSEPH E.
513-517 NICOLLET AVENUEL C A B
MINNEADPOLILS, MINN. ! F E A K S
CO. Candidate for

The QXCIUSI.UQ SﬂQCi{I I{y §h op COUNTY COMMISSIONER

First District

MILROSE 2700

¢ Gieneral Election, November 4.
of the Northwest f |

Program Continued
el o L . iz s s . 1. Overture, ‘‘Maximilien Robespierre’’ or
YOUNG-QUINLAN MODES TAKE THEIR AUTHORITY “‘The Last Day of the Reign of Terror’’ Litolf
Countless overtures have been written, but of the overtures that
. ‘ ] ; rombine the greatest wealth of melcdy and dramatic effect, ‘‘Tann-
CRITERTIA OF GOOD TASTE, AND TIHEIR FKXCILI hauser,’’ ‘‘Sankuntala,”’ ‘‘Robespierre,’’ ‘' William Tell,”’ and ‘‘Poet
SIVENESS FROM THE FACT THAT WE SHOP FOR ind Peasant h:‘I.VC poss1b1y the stronggst appcal.' Perhaps the least
played of these five splendid examples is ‘‘Robespierre.’’

‘“And so, at six in the morning, a victorious convention adjourns. Re-
g , - e ; port flies over Paris as on golder wings; penetrates the prisons; ir-
OF PARIS AND NE Y (e ; :

\ND NEW YORK. racaiates the faces of thase that were ready to perish; turnkeys and

moutons, fallen from their high estate, look mute and blue. ... Fou-
quier had but to identify; his prisoners being already out of law. At

FROM PARIS, THEIR PERSONALITY FROM Tik

OUR PATRONS IN THE MOST ENCLUSIVE SHOP

N

Now showing our own personally selected replicas
and adaptations of the most admired models pre-
sented at recent Paris and Fifth Avenue openings.

GOWNS — ENSEMBLE COSTUMES — COATS AND WRAPS E Always InSlSt on--

FRENCH MILLINERY — FURS

PRIMUS BRAND BUTTER
) DELICIOUS VELVET ICE CREAM
And imported accessories to complete the costume for all occasions
_ PURE PASTEURIZED MILK AND CREAM
FOR WOMEN — MISSES - GIRLS '

DEPENDABLE DAILY DELIVERIES.
~— NODH e

STYLE EXHIBIT at ‘“‘THE CASCADE'’ HOTEL
MONDAY AND TUESDAY, OCTOBER 27th, 28th.

Bridgeman-Russell Co.

Melrose 3000

1000804001948 +0e08r £ 1 NeCn8




PIPER’

“BVERYTHING IN DANCING"

A PRIVATE SCHOOL OF

Dignity and Distinction

DEVOTED TO

The Art of Dancing

Piper’s Dance Art
Studios

¢DULUTH’S FOREMOST SCHOOL OF DANCING "’

Melrose 562 203 Bast Superior Street

A. J. LINDGREN

HEAR SOUSA AND COME AND SEE US
VICTROLAS — VICTOR RECORDS

232 West First Street Duluth, Minn.

GET YOUR XMAS CARDS AT THE

Fritz-Cross Company

323 West Superior Street

WE ITAVE A COMPLETE ASSORTMENT

Program Continued

never before were the streets of Paris seen so

four in the afternoon,
the Place de la Revolution,

crowded. From the Palais de Justice to
for thither again go the tumbrils this time, it is one dense stirring
mass; all windows crammed; the very roofs and ridge-tiles budding
forth human curiosity. The death-tumbrils, with their motley batch
of outlaws, some twenty-three or so, from Maximilien to Mayor Fley-

Hilton Volunteer Committee, 600 Alworth DBldg,

l.ouis County
Attorney general.

Inserted by St
in behalt of C. L.
I

Hilton, Fergus Falls, candidate for

VOTE FOR

CLIFFORD L.

HILTON

REPUBLICAN CANDIDATE

FOR RE-ELECTION

as

ATTORNEY GENERAL




Paid Political Adv.—Inserted by
Joseph Carhart in behalf of himself.

WHY NOT ELECT HIM—
JOSEPH

CARHART

Candidate for

Clerk of Coutt

In taking the liberty of presenting
to you my candidacy for Clerk of
Court, I also desire to acquaint the
voters of St. Louis County with the
following facts:

I am 40 years of age, married and
have been a resident of Virginia for
8 years, and a resident of Duluth
for 18 years, during which time 1
held responsible positions of trust,
with Crane Ordway and Kelly-How
Thompson Co. As a taxpayer, I am interested in furthering the best in-
terets of St. Loouis County and if elected Clerk of Court 1 will give to the
people an honest, clean and economical administration of that highly im-
portant office.

It is impossible for a candidate in a county. the size of St. Louis to
meet all the voters personally. [ shall therefore have to leave my can-
(!1‘1;1(':\' with the people and abide in their verdict, Tuesday, November 4th,

Thanking the public for any consideration that will be gven me, I am

Sincerely yours, i
JOSEPH CARHART,
WHY NOT ELECT THE RANGE CANDIDATE?

$1,300,000.00 Capital, Surplus and Profits
$24,000,000.00 Resources

37,000 DEPOSITORS
Strong Security for Them,
The same security for You.

FIRST NATIONAL BANK

OF DULUTH

The City’'s Largest and Oldest National Bank

LAKEVIEW TEA ROOMS

730 East Superior Street
““THE MEETING PLACE OF FRIENDS"’
Luncheons, Afternoon Tea and Dinners. Everything Home Cooked.

AFTER THE CONCERT
Stop and Try Onr Special Tee Cream an

Mrs. Wallin, Prop.

Program Continued

riot and Simon the cordwainer, roll on. All eyes are on Robespierre’s
tumbril. . . . The gendarmes point their swords at him, to show the
people which is he. . .. Samson’s work done, thiere bursts forth sh0}1t
on shout of applause. Shout, which prolongs itself not only over Paris,
but over France, but over Europe, and down to this generation.’’
From Carlyle’s ‘‘The French Revolution.”’

9. Cornet Solo, ‘‘Our Maud’’

Mr. John Dolan

RE - ELECT

Chauncey A. Peterson
REPRESENTATIVE

58th LEGISLATIVE DISTRICT
He stands on his record of public serviee and ecconomy.
A firm advocate of home rule. Now serving his first tern.
Tssued by Chauncey A, Peterson, 223 W. 5th St., in his own hehalf,

DON'T FORGET TO VOTE FOR—

J. P. JOHNSON

FOR CLERK OF DISTRICT COURT

The man who faithfully and promptly attends to your
business conneeted with that office.

GENERAL ELECTION, NOVEMBER 4, 1924.

e I oAl . AR S AR S 34 BNAENS

WEBSTER'S FOR YEARS HAS BEEN KNOWN TO
DISCRIMINATING PEOPLE FOR ITS UNCOMMONLY
GOOD COOKING AS WELL AS ITS AMPLE  AND
PLEASANT DINING ROOMS.

WEBSTER’S

105 West Superior Street

\
/&
/o /




Re-Elect the Present Judges

e
W
»
43 I s it

Henry J. Grannis Edward Freeman Edwin J. Kenny

PRESENT DISTRICT COURT JUDGES

Candidates for Re-Election

Prepared and inserted by Volunteer Citizens’ Committee, Duluth,
Minn., in behalf of Henry J. Grannis, Edward Freman and Edwin J. Kenny,

candidates for re-eleetion as Judges of Distriet Court,

ANDREW HOLT ROYAL A. STONE

Associate Justice Ausociate Justice

SAMUEL B. WILSON
Chief Justice

Supreme Court Judges

The Baldwin Piano

‘““THE ARTIST CHOICE’
Distributed hy

Boston Music Company

DULUTH, 14 East Superior Street

XMAS CARDS---

Come in and See the Finest Selection of Xmas Cards
Shown in This City.

‘‘Better Cards For Less Money''
MAKE YOUR SELECTION NOW

E. W. LUND COMPANY
24-No.-4th Ave. W, Melrose 707

Program Continued

3. Suite, ‘‘El Capitan and His Friends'’
(a) ‘‘El Capitan’’
(b) ‘‘The Charlatan’’
(¢c) ‘‘The Bride-Elect’’
4, Vocal Solo, ‘‘Maids of Cadiz'’ Delibes
Miss Nora Fauchald
5. Symphonic Poem, ‘‘Don Juan’’ Strauss

After the Concert

NOW IS THE TIME FOR SPORTING OUTFITS
WE HAVE EVERYTHING—COME IN AND SEE US.
HUNTING SEASON IS AT HAND—-WE WILL APPRECIATE
YOUR CALLING AND GIVE YOU ALL THE INFORMATION WE (AN,

The Trading Post

MELROSE 470 324 W, SUPERIOR ST.

\




——VOTE FOR——

VICTOR L.

POWER

REPUBLICAN CANDIDATE

For CONGRESS

Eighth Congressional District

ELECTION, NOV. 4, 1924

Issued By Power For C‘ongress Vo-
lunteer Committee in Behalf of Vie-

tor 1. Power. :
e ————

The Leamington, Minneapoli.s

Every Room Has Sunlight Exposure. Each and Every Room has Baths.

Third Ave, N., at 10th and T11th Sts., One of World s Neorest Hotels.,
WARD S, MORSE, Manacer,

500 ROOMS
Single Rooms, $2.50 and up. Double Room, $3.50 and up.
Suites of Parlor and Bed Rooms, $7 and up.

Burns Lumber Company

EAST END OFFICE AND YARD:
16th Avenue East and London Road WEST DULUTH YARDS:
Phones, Hemlock 1066. 58th Ave. West and Roosevelt Street
Hemlock 1067. Phones, Calumet 83.
Calumet 84.

nrvrars- RS -

Program Continued
The lines from Lenau’s, the celebrated Austrian poet’s dramatic
poem DON JUAN underlying the work, read as follows: .
O magic realm, illimited, eternal,
Of gloried women,—loveliness supernal!
Fain would I, in the storm of stressful bliss,
Expire upon the last one’s lingering kiss!
Through every realm, I, friend, would wing my flight,
Whereever beauty blooms, kneel down to each,
And—if for one brief moment, win delight!

YES, HE'S OLD, EXPERIENCED

AND HONEST
Your presence here shows an appre-

ciation of good band music.

But a Vote for

iCounty Commissioner

" BECKS

VOTE FOR i

ALEX FRASER
for— will show your

COMMISSIONER appreciation of his past able repre-

Second District .
sentation.

Prepared and inserted by Alex
Fraser, 514 W. 2nd St., in his own
behalf,




VOTE FOR

RE-ELECT

; FRANK W.
____
i

MIKE M | Matson

DULUTI
SUMLRIOR ST. NMINN

I INSPECTION OF ELECTRICAL To Sueceed Himself

Including :;~l I-III;: ;“\l\(-l_ llu:hllln;_: with RAILROAD and WAREHOUSE
Ak, COMMISSIONER

SECRETARY OF STATE Melrose 750

Prepared and issued by Frank W,

! e e ‘‘ Dependable Electric Repairs’’ Matson, St. Paul, Minn.
His Efficient and Conscientious

Service Deserves Your
Support.

Program Continued

As the keynote of these stanzas is violent, unbridled passion which
knows no restraint, no controlling principle, but is indulged until it
has exhausted itself, so the fundamental musical idea which breaks

Prepared and inserted hy W, L. forth again and again is surcharged with wild energy and vehement
Roust,  Mankato, Minn., See. Mike impulsivenes.

Holm Volunteer Commitioeoe,

Issued by and in behalf of O. E. Thompson

e _ ELECT

—for—

;; i .- { REPRESENTATIVE
I GO‘WHS G (ZQ)TCLPS 1 5 ults 58th Legislative District

Be Sure to Register and Vote.

@@ 1800 00

Corsets - Lingerie - Millinery

GENERAL ELECTION, NOV 4

“inest Merchandise Produced
at Lowest Prices

Minneapolis




RE-ELECT

The Present County Commissioner for the Second District

I. H. LITTLE

Use the ‘‘Little’’ sticker.

T. H. Little, without party designation. (X)

Paste the sticker on your ballot and put an X after it on November 4th.

Prepared and civenlated by Volunteer Citizens Committece, 601 Torrey

Building, Duluth, Minnesota, in behalt of T, 1. Little.

21800 880 I Eurpe

————t an

AND IS Program Continued

™ INTERVAL
Y 5. Fantasia, ‘‘Music of the Minute'' (new)

a. Saxophone Solo, ‘‘Valse Fantasie'’
Mr. Robert Gooding
b. March, ‘‘Marquette University’'’' (new)
Xylophone Solo, ‘‘The Pin-Wheel"’
Mr. George Carey
Finale, ‘‘Carnival Night In Naples'’

An Organization of 100 Men

Playing at Armory Oct. 25, 1921

USE ONLY

CONN

- NORTHWESTERN
LEEDY OIL COMPANY

DRUMS, TRAPS and TYMPANI

We Are Exclusive Agents for Both of These Better GOSOIine

World Famous Lines.

BRANDER’S MUSIC SHOP, Inc. VIMANITE - 2t 1v £VERY DROP.

14 East Superior Street

Write for catalogue. Special attention to mail orders, NOCO—POWER IN EVERY DROP.




WHEN IN NEED OF

Auto Accessories Sl

Hibbing’s All-Star Course
— SuPplies SEASON 1924-25

Call on

Duluth Auto Supply Co. Inc.

o ARSI

118 East Superior Street
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00 FAST NON-STOP TRAINS

Between

©
& Bains Newd
> i Scrvice
and

“THE INSTRUMENT OF THE IMMORTALS”
ST. PAUL — MINNEAPOLIS “’

DATLY

The Steinway Piano is now, has always been

and always will be made
1:30 P,

1L:85, 2.
H:30 P.oM.
G:00 P. M.

by the Steinways.
T This means much in the present day, when name
« ¥, 3 . . .
P\l after name, long known in the plano world is
P. M.

passing out of the hands that established and sus-
120 . AL tained its reputation.

Hibbing High School Auditorium
MONDAY, OCTOBER 27

e BT 5 o M

All Steel Equipment

The traditions back of the Steinway Piano are
. Duluth 11:30 P. M., Lv. Superior 11:59 P. M.
Sleeper Ready in Duluth 9 P, M.

Night train as usual, Lv

saered to each succeeding generation. Since the
first Steinway was built

they have made the
FINEST PIANO IN THE WORLD.

Tickets and Reservations

DULUTH—So0 Line Station—Ticket Office:

Tower Ave. and 13th St. 118 West First Street

—Auspices Y. W. C. A.—
320 West Superior Street * J. Dyer & Bro.
SUPERIOR—So00 Line Station—Ticket Office:

DULUTH, MINN.
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S s SILLIMAN, Manager
MRS, J. A, MacKILLICAN, President. MRS. T. S. SILI
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PROGRAM OUR NEXT ATTRACTION
JANUARY 23, 1925

SOUSA @ND HIS BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora TFauchald, Soprano Mr. Robert Gooding, Saxophone
Mr. John Dolan, Cornet Mr. George Carey, Xylophone

1. Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of 13 010) TP LR S RO RR S OSIRRE) 3 (0 ) |
Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramatic effect, “Tannhauser,” “Sankuntala,”
»oeWillinm Tell,” and “Poet and Peasant” have possibly the

“Robespierre,
Perhaps the least played of these five splendid examples is

strongest appeal.
“Robespicrre.”

“And so, at six in the morning, a victorious convention adjourns. Report flies
over Paris as on golden wings; penetrates the prisons; irradiates the faces of
those that were ready to perish; turnkeys and moutons, fallen from their high
Fouquicr had but to identify his prisoners

estate, look mute and blue.
before were the

being already out of law., At four in the afternoon, never
strects of Paris scen so erowded.  From the alais de Justice to the place de la
Revolution, for thither again go the tumbrils (his time, it is one dense stirring
mass; all windows crammed; the very roofs and ridge-tiles budding forth human
curiosity. The death-tumbrils, with their motley bateh of outlaws, some twenty-
three or so, from Maximilien to Mayvor Fleuriot and Simon the cordwainer, roll
on, All eyves arce on Robespicerre's tumbril, . . . The gendarmes point their
swords at him, to show the people which is he. . . . Samson's work done,
there bursts forth shout on shout of applause.  Shout, which prolongs itsclf
not only over Paris, but over France, but over FEurope, and down to this genera-

tion.” . . . From Carlyle's “The French Revolution.'

Cornet Solo, “Our Maud”
MR. JOHN DOLAN

Suite, “El Capitan and His Friends”,.
(a) “El Capitan”
(b) “The Charlatan”
(¢) “The Bride-Eleet”

Vocal Solo, “Maids of Cadiz”.. : Delibes
MISS NORA FAT

Symphonie Poem, “Don Juan”.... e R s B e N o ..Strauss

The lines from Lenau's, the celebrated Austrian poet's dramatic poem DON
CWJUAN underlying the work, read as follows:
O magic realm, illimited, cternal, Through every realm, I, friend, would wing
Of gioried women,—loveliness supernal! my flaght, ’
l‘;c:n would I, in the storm of stressful bliss, Wherever beauty blooms, kneel down to each,
Expire upon the last one's lingering wiss And—if for one brief moment, win delight!

As the keynote of these stanzas is violent, unbridled passion which knows no
restraint, no controlling principle, but is indu. ged until it has exhausced itself,

S0 the fundamental musical idea which breaks forch again and again is sur-
charged with wild energy and vehement impulsiveness, ANNA PA‘ ; I OWA

INTERVAL
Fantasia, “Music of the Minute” (new) .....Sousa
a. Saxophone Solo, “Valse Fantasie” &urewich Incomparable Dal]cer
MR. ROBERT GOODING g b »
b. March, “Marquette University” (new).. Sousa . upported y a lal’ge Company

Xylophone Solo, “The l)i“A\-l\}‘(l.l‘(.(;‘:::l(-).[.:.q;.]:: fiedn i ....Geo, Carey Of Ba"et RUSSC arld
Symphony Orchestra of 80 pieces

Finale, “Carnival Night in Naples” S Ry T Massenet
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SOUSA 112 BAND

T
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To the Public:—

It is of course to be expected, that such an artist
as Sousa, should select because of their perfection
and truthfulness of tone,

The Victor Victrola and Victor Records.
Sousa, like McCormick, Schumann-Heink, Scotlti,
Caruso, Rachmaninoft, Paderewski, Galli-Curci, in
(act all the great artists, is an Exclusive Victor Artist.

H’N’\'ﬂ'ﬂ"\"\'ﬂ'ﬂ'%.

P00 8OO,
05050“0000.0.“00000 0000000006000

We give herewith a few of the hundreds of his
Victor records. You may hear them at our New
Store Next to the Frederick.
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—_— e SOUSA’S BAND RECORDS —

American Patrol e 16528 High School Cadets o 19064 | SKaters Waltz ...

Amourcuse Waltz ... (17228 i Liberty Loan March 18430 | Stars and Stripes Forever...3070%)
(‘apitan Marvch, Bl 17302 | Light Cavalry over | Stars and Stripes March.... 16777
Carmen Selections U i Nigarepolska 327 ‘ Under Double Eagle ... 19064
Comrades of Legion . 18G83 | Nobles of Mystic Shrine 190056 | U. 8. Field Artillery 18430
I'reischutz Overture . 35000 ‘ Over the Waves W ... AH068 \ washington Post March 17302
Hands Across the Seao.. 16190 | Nabre and Npurs Marel... 18504 Wedding March (Sousa ) ....350683
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Poppler Piano Co.

New Home Next to
Frederick Hotel

Grand Forks, -+ N. Dak.
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Thursday, October 30, 1924

Matinee Program

The Fargo Concert Association

Presents

SOUSA #uis

Lieut.-Commander JOHN PHII

HARRY ASKIN, .
MISS NORA FAUCH?
MR. JOHN DOLA!
MR. ROBERT GOODI

MESSRS. GEORGE CAREY AND HO

i1

9

Rhapsody, “'The Ethiopian™ (new)

(‘ornet Solo, “Carnival of Venice”

MR. JOHN D(

Suite, “Looking Upwards™
(a)**By the Light of the Polar Star”
“Jingle bells, jingle bells,
Jingle all the way;
Oh, what fun it is to ride
In a one-horse open sleigh.”

(b) “Under the Southern Cross™

Above the slim minaret
Two stars of twilight glow,
The lute and bright castanet
Sound in the dusk below:
Look from thy lattice,
Gulnare, Gulnare.

Vocal Solo, “Serenade of Seville™

MISS NORA FAU

\: ¢ \ (Tl

Finale, “Andre Chenier™.
One of the most beautiful scenes in tragic opera is i
Madeleine and Chenier sing their farewell to cach ot

Pride of beauty.

Triumph of the sonl!

Thee, my happy thought,

The prize of my good luck!

P v
INTERVAL

. . " ‘ . s

Symphonic Poem, “The Chariot Race
Synorsis:— “The trumpeters blew a call, the absente
Trampling of horses and the voices of the drivers wer
sounded short and sharp, whereupon the starters leaj
goal, Again the trumpets blew, and the gatekeepers
stall rushed the six fours *  *  the fours neared the
a signal vigorously.  There was a crash, a seream, ar
the hoofs of his steeds. * * On swept the Corintl
Ben-Hur, uuhurt, was to the front. * * Above th
voice, and that was Ben-Hur's, In the old Aramaic
Rigel!  What Antares!  Dost thou linger now? G
children singing, and the women, singing of the stm
victory! and the song will never end.” * % Down
Roman's chariot. There was a rebound as of the ax
went to pieces, and Messala pitched forward headlor
cloud of dust and sand he crawled, in time to sce the
the course after Ben-Hur, When they were half-way
first goal. AND THE RACE WAS WON ™ (B ~N-Hi

(a) Saxophone Solo, “Maritana™
MR. ROBERT G(
(b)  March, “Ancient and Honorable Ar
Xvlophone Duet, *The March Wind”
MESSRS. CAREY and
Tunes, “Songs and Dances of the Cumbe
Kentucky™

All instruments used in Sousa's Ba
Sousa and His Band plays exclusively for the Vietor  Johi

Encores are selected from the following €

John Philip Sc

Bride Elect Anc
Charlatan Pea
Diplomat Mu
Directorate Nol
El Capitan T'he
Fairest of the Fair Hig
Free Lance Wa
From Maine to Oregon Sen
Glory of the Yankee Navy The
Hands Across the Sea U. ¢
Imperial Edward Sab
Invincible Eagle Cor
Jack Tar Boy
King Cotton Bul
Liberty Bell The
Man Behind the Gun Libi
Manhattan Beach

Power and Glory (new)

" ﬂ_
=b®"

BAND

Thursday, October 30, 1924

Program

The Fargo Concert Association

Presents

SOUSA #7's BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, MaxaGER
MISS NORA FAUCHALD, Sorkavyo MR, ROBERT GOODING, SAXOPHONE
MR. JOHN DOLAN, CorNgr MR, GEORGE CAREY, XYLOPHONE

Overture, “Maximilien Robespierre™ or
“The Last Day of the Reign of Terror™ LitoLy

Conntless overtures have been written, but of the overtures that combine the greatest wealth
of melody and dramatic effeet, “Tannhaunser,” “Sankuntala,” “Robespierre,” * William Tell,”
and “Poet and Peasant” have possibly the strongest appeal.  Perhaps the least played of these
five splendid examples is “Robespierre.”’

“And so, at six in the morning, a victorious convention adjourns,  Report flies over Paris as
on golden wings; penetrates the prisons; irradiates the faces of those that were ready to perish;
turnkevs and moutons, fallen from their high estate, look mute and blue. Fouguier had but to
identify; his prisoners being already out of law, At four in the afternoon, never were the streets
of Paris seen so crowded.  From the Palais de Justice to the Place de la Revolution, for thither
again go the tumbrils this time, it is one dense stirring mass; all windows crammed; the very
roofs and ridge-tiles budding forth human curiosity,  The death-tumbrils, with their motley
hateh of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot and Simon the
cordwainer, roll on.  All eves are on Robespierre’s tumbril, The gendarmes point
their swords at him, to show the people which is he. . . . Samson’s work done, there
bursts forth shout on shout of applause.  Shout, which prolongs itself not only over Paris, but
over France, but over Europe, and down to this generation.” Fros Caeyne's Tk
Frexcn REvornurion,”

Cornet Solo, “Our Maud™ SHORT

MR JOHN DOLAN

Suite, “El Capitan and His Friends™ SOUsA
(a) “ElI Capitan™
(b) *The Charlatan™
(¢) “The Bride-Elect™

Vocal Solo, “Maids of Cadiz” DELIBES

MISS NORA FAUCHALD

Symphonic Poem, “Don Juan™ . STRAUSS

The lines from Lenau's, the celebrated Austrian poet’s dramatic poem DON JUAN under-
lying the work, read as follows:

O magic realm, illimited, cternal, Through every realm, I, friend, would wing my flight,
Of gloried women,—loveliness supernal! Wherever beauty blooms, kneel down to each,

Fain would I, in the storm of stressful bliss, And—if for one brief moment, win delight!

Expire upon the last one's lingering Kiss!

As the keynote of these stanzas is violent, unbridled passion w hich knows no restraint, no con-
trolling principle, but is indulged until it has exhausted itself, so the fundamental musical idea
which hreaks forth again and again is surcharged with wild energy and vehement impulsiveness,

INTERVAL
Fantasia, “Music of the Minute” (new) . SOUSA

a.  Saxophone Solo, ““Valse Fantasie”
MR. ROBERT GOODING

b.  March, “Marquette University” (new) Sousa

Xvlophone Solo, *“The Pin-Wheel”.
MR. GEORGE CAREY

Finale, “*Carnival Night in Naples™.

GUREWICH

Gro. CARE)Y

M ASSENE1

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano

Encores are selected from the following compositions and arrangements of
JOHN PHILIP SOUSA

Bride Elect Ancient and Honorable Artillery (new)
Charlatan Peaches and Cream (new)

Diplomat Music of the Minute (new)
Directorate Nobles of the Mystic Shrine

El Capitan The Dauntless Battalion

Fairest of the Fair High School Cadets

Free Lance Washington Post

From Maine to Oregon Semper Fidelis

Glory of the Yankee Navy The Gallant Seventh

Hands Across the Sea U. S. Field Artillery

Imperial Edward Sabre and Spurs
Invincible Eagle Comrades oi! the Legion

Jack Tar Boy Scouts

King Cotton Bullets and Bayonets

Liberty Bell The Thunderer

Man Behind the Gun Liberty Loan March

Manhattan Beach Stars and Stripes orever
Power and Glory (new) (The greatest march ever written)

B R A
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Thursday, October 30, 1924

Matinee Program

The Fargo Concert Association

Presents

SOUSA i#i's BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, MANAGER
MISS NORA FAUCHALD, SorraNo
MR. JOHN DOLAN, CorNET
MR. ROBERT GOODING, SAXOPHONE
MESSRS. GEORGE CAREY AND HOWARD GOULDEN, Xyrornoss

1. Rhapsody, “The Ethiopian™ (new) HosMER
2. Cornet Solo, “Carnival of Venice™

MR. JOHN DOLAN
Suite, “Looking Upwards” i SOUsA
(a)“By the Light of the Polar Star™
“Jingle bells, jingle hells,

'BAN

“Stars f twilight glow,
Jingle all the way; Now through the nearing night
Oh, what fun it is to ride Four stars in glory rise

In a one-horse open sleigh.” Two the pale heaven's light,
Two are thy shining eyes.”

(h)  “Under the Southern Cross™ (¢) “Mars and Venus”

Above the slim minaret He was a soldier off to the war,
Two stars of twilight glow, She was a sweel young soul;
The lute and bright castanet She sang of love and he of glory
Sound in the dusk below: And together they told the same old story,
Look from thy lattice, After the drummer's roll, my lad,
Gulnare, Gulnare. After the drummer's roll

Vocal Solo, “Serenade of Seville™ SOUSA
MISS NORA FAUCHALD

N PL3 1 . [x) 1

Finale, “Andre Chenier : GIORDANO
One of the most beautiful scenes in tragic opera is the closing scene of “Andre Chenier.”
Madeleine and Chenier sing their farewell to each other and to life.

Pride of beauty. Thy love, my queen, is for me

Triumph of the soul! A sea, a heaven, a sun,

Thee, my happy thought, The very light of day,

The prize of my good luck!

INTERVAL
Symphonic Poem, “The Chariot Race™

Synopsise—“The trumpeters blew a call, the absentees rushed back to their places, y
Trampling of horses and the voices of the drivers were heard hehind the stalls,  The trumpets
sounded short and sharp, whereupon the starters leaped down from behind the pillars of the
goul. Again the trumpets blew, and the gatekeepers threw the stalls open.  Forth from each
stall rushed the six fours * *  the fours neared the rope together, Then the trumpeter blew
a signal vigorously. There was a crash, a seream, and the unfortunate Cleanthes fell under
the hoofs of his steeds, * *  On swept the Corinthian, the Byzauntine, the Sidonian
Ben-Hur, unhurt, was to the front. * * Above the noises of the race there was but «
voice, and that was Ben-Hur's. In the old Aramaic he called to the Arabs—'On, Alair! On,
Rigel!  What Antares!  Dost thou linger now? Good horse-oho, Aldebaran! 1 hear the
children singing, and the women, singing of the stars, of Alair, Antares, Rigel, Aldebaran,
victory! and the song will never end.” * % Down on its right side toppled the bed of the
Roman's chariot. There was a rebound as of the axle hitting the hard earth: then the car
went to pieces, and Messala pitched forward headlong. * * Presently, out of the murky
cloud of dust and sand he crawled, in time to see the Corinthian and Byzautine go on down
the course after Ben-Hur. When they were half-way down the course, Ben-Hur turned the
first goal. AND THE RACE WAS WON ™" (Bex-Huw

(1) Saxophone Solo, “Maritana™ Warrace-HeENTON
MR. ROBERT GOODING

(b)  March, “Ancient and Honorable Artillery Co.™ (new) SOUSA

Xvlophone Duet, “The March Wind” Gro. CAREY
MESSRS., CAREY and GOULDEN

Tunes, “Songs and Dances of the Cumberland Mountains of
Kentucky™ ORrEM

All instruments used in Sousa’s Band made by C, G. Conn, Ltd,
Sousa and His Band plays exclusively for the Vietor  John Philip Sousa uses a Kranich & Bach Piano

Encores are selected from the following Compositions and arrangements
John Philip Sousa

Bride Elect Ancient and Honorable Artillery (new)
Charlatan Peaches and Cream (new)

Diplomat Music of the Minute (new)
Directorate Nobles of the Mystic Shrine

El Capitan The Dauntless Battalion

Fairest of the Fair High School Cadets

Free Lance Washington Post

From Maine to Oregon Semper Fidelis

Glory of the Yankee Navy The Gallant Seventh

Hands Across the Sea U. S. Field Artillery

Imperial Edward Sabre and Spurs
Invincible Eagle Comrades n#
Jack Tar Boy Scouts
King Cotton Bullets and Bayonets

Liberty Bell The Thunderer

Man Behind the Gun Liberty Loan March

Manhattan Beach Stars and Stripes Forever
Power and Glory (new) (The greatest march ever written)
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Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
MISS NORA FAUCHALD, Soprano
MR ROBERT GOODING, Saxophone
MR. JOHN DOLAN, Cornet
MESSRS. GEORGE CAREY and HOWARD GOULDEN, Xylophone

COLLEGE AUDITORIUM
Friday Afternoon, October 3lst, 1924
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HARRY ASKIN, Manager
MISS NORA FAUCHALD, Soprano
MR ROBERT GOODING, Saxophone

MR. JOHN DOLAN, Cornet

MR. GEORGE CAREY, Xylophone

COLLEGE AUDITORIUM
Friday Evening, October 3ist, 1924

R R et e e
e —
B PP O e PO




PROGRAM

...... Hosmer
.o... Arban

{. Rhapsody, “The Ethiopian” (new) ... c.oeeeeees
Sole, “Carnival ¢f Venice” ...oooeees o sones

Mr. John Dolaa

2  Cornet

8. Suite, “Looking Upwards” ......... : Sousu
)‘\
“Jingle bells, jingle bells,
Jingle all the way;
Oh, what fun it is to ride

in a one-horse sleigh.

(a) “By the Licht of the Polar Star!?

“Stars of twilight glow,

Now through the nearing night
Four stars in glory rise—

Two the pale heaven's light,
Two are thy shining eyes.”

(b) “Under the Southern Cross”
Above the slim minaret
Two stars of twilight glow,
The lute and bright castanct
Qound in the dusk below:
Gulnare, Gulnare.

(¢) “Mars and Venus"
He was a soldier off to the war,
She was a sweet young soul;
She sang of love and he of glory
Antd together they told the same old story.
After the drummer's voll, my lad,
After the drummer's roll.

1. Vocal Solo, “Serenade of Seville” ......ooooveiiieeennnne.. S
Miss Nora Fauchald

5. Finale, “Andre Chenier” ......coeivvivcioenienaroceneoens Giordano

One of the most beautiful seenes in tragic opera is the closing scene

of “Andre Chenier.” Madeleine and Chenicr  sing their farewell to

cach other, and to life.

Prile of beauty,

Triumph of the soul!

Thee, my hapvy thought,

The prize of my good luck!

Thy love, my queen, is for me

A sea, a heaven, a sun, :

The very light of day, . . . ‘'tis alll

INTERVAL

6. Symphonic Poem, “The Chariot Race™ ........oovvvinieenn. Sousa
S_\'nnp:\‘is:——“'l"}w. Trumpeters blew a call, the absentees rushed back
to their places. * * Trampling of horses and the voices of the driv-
ers were heard behind the stalls, The trumpets sounded short and
sharp, whereupon the starters leaped Wdown from behind the pillars

of the goal. Again the trumpets blew,
the stalls open. Forth from e
fours neared the rope toge

vigorously. There was a cras
hoofs of his steeds.

the Sidonian

Cleanthes fell under the

Corinthian, the Byzantine,
to the front. ’ * Above the noises
voice, and that was Jon-Hur's.

Yigel! What, Antares! Dost thou linger now 2
aran! I hear the children singing
Alair, Antares, Rigel, Aldebaran, vic-

Arahs—*‘On Alair! On,

Good horse-oho, Aldeb

men, singing of the stars, of
tory! and the song will never end.’
pled the bed of the Roman’s chariot.
axle hitting the hard earth;
pitched forward headlong.
of dust and sand he crawle
zantine go on down the course
half-way down the course, Ben-Hur
race was won.” (Ben-Hur).

=

wch stall rushed the six fours *

then the car went to piece

B

1, in time

(a) Saxophone Qolo. “Maritana” ...

and the gatekeepers threw
* the
Then the trumpeter blew a signal

a scream, and the unfortunate

% * On swept the
Ben-Hur, unhurt, was
of the race there was but one
In the old Aramaic he called to the

]

, and the wo-

Down on its right side top-
There was a rebound as of the
s, and Messala
Presently, out of the murky cloud
to see the Corinthian and By-
after Ben-Hur. When they were
turned the first goal. And the

Wallace-Henton

Mr. Robert Gooding

(b) March, “Ancient and Honoré

8. Xylophone Duet, “«The March Wind” ..o,

\ble Artillery Co.” (new) .. Sousa
Geo. Carey

Messrs. Carey and Goullden

9. Tunes, “Songs and Dances
Kentucky"” .........

of the Cumberland Mountains of
.. Orem

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSI-

TIONS AND ARRANGEMENTS OF JOHN PHILIP SOUSA

Bride Elect

Charlatan

Diplomat

Directorate

I21 Capitan

Fairest of the Fair

Free Lance

From Maine to Oregon
Glory to the Yankee Navy
liands Across the Sea
Imperial 2dward
Invineible Eagle

Jack Tar

Kine Cotton

Liberty Bell

Man Behind the Gun
Muanhattan Beach
Power and Glory (new)

Ancient and Honorable Artillery
(new)

Peaches and Cream (new)

Music of the Minute (new)

Nobles of the Mystie Shrine

The Dauntless Battalion

High School Cadets

Waszhington Post

Semper Fidelis

The Gallant Seventh

17, S, Field Artillery

Sabre and Spurs

Comrades of the Legion

Boy Scouts

Bullets and Bayonets

The Thunderer

Liberty Loan March

Stars and Stripes Forever (The greatest March ever written)

Lieut.-Co
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SOUSA awp ms BANID

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
MISS NORA FAUCHALD, Soprano
MR ROBERT GOODIN® ~
MR. 7777
MESSRS. GEORGE

PROGRAM INTERVAL

Fantasia, “Music of the Minute” (new) Sousa

a. Saxophone Solo, “Valse Fantasie” Gurewich

Overture, “Maximilicn Robespierre” or “The Last Day of the b, Maich: .,M;]_(lu(M(:M{J'nii}:_i)i.:y?()(dr;lé:,g) Sousa

e of Hemnor i Xylophone Sole, “The Pin-Wheel” Geo. Carey
Mr. George Carey

Finale, “Carnival Night in Naples” Massenet

Countless overtures have been written, but of the overtures that com-
bine the greatest wealth of melody and dramatic effect, “Tannhau-
ser,” “Sankuntala,” “Robespierre,” “William Tell,” and “Poet and
Peasant” have possibly the strongest appeal. Perhaps the least
played of these five splendid examples is “Robespierre,”

“And so, at six in the morning, a victorious convention adjourns., Re-
port flies over Paris as on golden wings; penetrates the prisons; ir-
radiates the faces of those that were ready to perish; turnkeys and
moutons, fallen from their high estate, look mute and blue. . . Fou-
quier had but to identify; his prisoners being already out of law.
At four in the afternoon, never before were the streets of Paris seen ;

so crowded. From the Palais de Justice to the Place de la Revolu- Bride Elect
tion, for thither again go the tumbrils this time, it is one dense stir- Charlatan

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSI-
TIONS AND ARRANGEMENTS OF JOHN PHILIP SOUSA

Ancient and Honorable Artillery

ring mass; all windows crammed; the very roofs and ridge-tiles bud-
ding forth human curiosity. The death-tumbrils, with their motley
batch of outlaws, some twenty-three or so, from Maximilien to May-
or Fleuriot anld Simon the cordwainer, roll on. All eyes are on
Robespierre’s tumbril. The gendarmes point their swords at
him, to show the people which is he. Samson’s work done,
there bursts forth shout on shout of applause. Shout, which pro-
longs itself not only over Paris, but over France, but over Europe,

and down to this generation.” From Carlyle’s “The French Revolu-
tion.”

Cornet Solo, “Our Maud”
Mr. John Dolan
Suite, “El Capitan and His Friends”

(a) “El Capitan”
(b) “The Charlatan”
(¢) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz”
Miss Nora Fauchald
Symphonic Poem, “Don Juan”

The lines from Lenau’s the celebrated Austrian poet’s dramatic poem

Don Juan underlying the work, read as follows:

O magic realm, illimited, eternal, Through every realm, I, friend

Of glorified women, — loveliness would wing my flight,

Delibes

Strauss

supernal! Wherever beauty blooms, kneel

Fain would I, in the storm of down to each,
stressful bliss,

Expire upon the last cnc's linger- ‘delight!
g kiss!
As the keynote of these stanzas is violent, unbridled passion which
knows no restraint, no controlling principle, but is indulged until it
has exhausted itself, so the fundamental musical idea which breaks

forth again and again is surcharged with wild energy and vehement
impulsiveness,

Gt T e

And—if for one brief moment, win

Diplomat

Directorate

El Capitan

Fairest of the Fair
Free Lance

From Maine to Oregon
Glory to the Yankee Navy
Hands Across the Sea
Tmperial RPdward
Invincible Eagle

Jack Tar

King Cotton

Liberty Bell

Man Behind the Gun
Manhattan Beach
Power and Glory (new)

(new)
Peaches and Cream (new)
Music of the Minute (new)
Nobles of the Mystic Shrine
The Dauntless Battalion
High School Cadets
Washington Post
Semper Fidelis
The Gallant Seventh
U. S. Field Artillery
Sabre and Spurs
Comrades of the Legion
Boy Scouts
Bullets and Bayonets
The Thunderer
Liberty Loan March

Stars and Stripes Forever (The greatest March ever written)

All instruments used in Sousa’s Band made by C. G. Conn, Ltd
Sousa and His Band plays exclusively for the Vietor. John Philip Sousa
uses a Kranich & Bach Piano.

For Advertising rates in

Sousa Band Souvenir Program—George Martin

Advertising Agency, 105 West 40th Street, New York City.
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- Don’t Buy Coal Carelessly. , : . .
Our entire time is devoted to ~ Wm. E. Steinberg Piano Co.

buying, selling and serving coal users | Everything in Music

C. H. Berg man CO. __COMPLETE STOCK—

VicToR VICTROLAS AND RECORDS
“COAL--That’s Our Business”

L
PHONE 456 Sik ENCORES ARE SELECTED FROM THE FOLLOWING .
TH AVE. COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA

Bookkeeping - Higher Accounting | Charlaten Aeiont and Honorable Artillery

Diplomat Peaches and Cream (new)

Stenography = Secretarial Tl‘aining ! Directorate Music of the Minute (new)

E1 Capitan Nobles of the Mystic Shrine

BUI‘I‘OughS Adding and Fairest of the Fair The Dauntless Battalion

Free Lance High School Cadets

BOOkkeeping Machine - EtC. | From Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

Hands Across the Sea The Gallant Seventh

.GOOD SA | , S
LARIES .AND POSITIONS e A
WITH A FUTURE . Jack Tar Comrades of the Legion

King Cotton Boy Scouts

This is wh i : Liberty Bell ' Bullets and Bayonets
Thel slu;r‘?’orattrzi‘;’,?ﬁg ffrafl;'ra;‘t’sé)f ihe Hunt’s Business College. | Man Behind the Gun The Thunderer
udents makes business men seek Manhattan Beach Liberty Loan March

'theén tocii'll! positions that require competence. In twenty years | Stars and Stripes Forever
in Eau Claire our employment department has never been’ abl | EPHe roRIeeT, GANA CHBY RIS
to meet the demand for our graduates. wple | .

The success of hundreds of our former student
ol ST s | | AMMENTORP | KELLEY'S
BROTHERS | Malted Milk

creased salary—is Youth’s greatest opportunity for advancement
GENERAL TIRES

Hunt’s Business College

is so well known for the success of its t i
that it attracts students from all over thgar(:g;rt]l%wlggh()ds

FALL TERM OPENS SEPTEMBLER 22nd.

Your progress is as rapid as you wish to make it.

Known the Country Over
Telephone 1952 i Phone 1000

417 South Barstow St.
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5 FAMILY SERVICES — 5 PRICES

— . REVERY DAY IS WASH DAY AT ———oH0H-

L. ). HOUTS, President, P. W. CURRAN, Vioe-Pres. & Sec'y.

Curran-Houts & Co.

USED CARS OF QUALITY

Buy a Used Car and Save the Difference

120 South River Street Telephone No. 1204 W

MATINEE PROGRAM
Rhapsody, “The Ethiopian” (new)

Cornet Solo, “Carnival of Venice”

Sult?: “Looking Upwards”’
(a) “By the Light of the Polar Star”

“Jingl ‘“‘Stars of twili ht

Jiggeieb:}}si hj;ng;e bells, Now through the ﬁle(::l,ng night
Oh, what fun it is to riq ¥y stars in glory rise—

In a one-hors B Two the pale heaven’s light
(b) "o € open sleigh.” Two gre thy shini i
Above tlllxee:utr}xlxe S;)uthem Cross” (c¢) “Mars and \"legni);?'s'

minaret He wa
Th:‘vlvl?t:t:;z %r twiligt glow, She sw“n:‘;“i’v‘ize‘i“ (t)tlmear, 1:
Rotol o the”dgl?;kc?)ztlzl:\f-t ihe sang of love an(’l' he gfs;';lo;'y
Logklrrom thy lattice, : &4 toi?éh:{of-?ey told the same
ulnare, .
e, Gulnare. After the drummer’s roll, my lad,
After the drummer’s roll.
4. Vocal Solo, “Serenade of Seville”

Miss Nora Faucil;xid """"""""" Sousa

Open a Savings Account
with $1.00 or more

S
State Bank of Eau Claire

“We Specialize in Savings”

Palace of Sweets Craig's Garage

The Place of Taxi and Service

Quality and Service Phone 62

Baggage Transfer, Storage.
Washing, Repairing, Auto
Accessories, Gasoline,
Oils and Greases
OPEN DAY AND NITE

We Specialize in The Best

128 So. Barstow St,
Phone 439 J

5. Finale, “Andre Chenier” Giordano
One of the most beautiful scenes in tragic opera is the closing
scene of ‘“Andre Chenier.”” Madeleine and Chenier sing their
farewell to each other, and to life. -

Pride of beauty. Thy love, my queen, is for me
Triumph of the soul! A sea, a heaven, a sun, . . .
Thee, my happy thought, The very light of day, . .'tis all!
The prize of my good luck!

INTERVAL

Symphonic Poem, ‘“The Chariot Race”

Synopsis:—*‘The Trumpeters blew a call, the absentees
rushed back to their places. * * Trampling of horses and
the voices of the drivers were heard behind the stalls,
The trumpets sounded short and sharp, whereupon the
starters leaped down from behind the pillars of the goal.
Again the trumpets blew, and the gatekeepers threw the
stalls open. Forth from each stall rushed the six fours* *
the fours neared the rope together. Then the trumpeter
blew a signal vigorously. There was a crash, a scream,
and the unfortunate Cleanthes fell under the hoofs of his
steeds. * * On swept the Corinthian, the Byzantine, the
Sidonian. . Ben Hur, unhurt, was to the front. * * Above
the noises of the race there was but one voice, and thaf
was Ben-Hur’s. In the old Aramaic he called to the Arabs
—*‘On, Alair! On, Rigel! What, Antares! Dost thou lin-
ger now? Good horse-oho, Aldebaran! I hear the child-
ren singing, and the women, singing of the stars, of Alair,

The Dunnigan-Rutherford Agency
GENERAL INSURANCE
Opera House Block

: Phone 77
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EUROPEAN PLAN
STRICTLY MODERN
ALL OUTSIDE RooMS
MODERATE RATES

Sossaman

Home of Choice Meats - Studio

..THREE MARKETS....

519 South Barstow St.

408 Water St. ,
423 Lynn Ave. Altoona Quality Portraiture

Grand Theatre Building

ELECTRIC and GAS SPECIAL!STS

WE are'experts in this line and ¢
, an sa
next Electric Wiring or Gas job. 15 290 BleRoy eh your

Our complete and up-to-the-minute li :
. . ) ne of Electric Fi
Appliances is always at your disposal for inspection ixtures and

We cater also to the out-of-town buye '
. rs ¢
prepaid to any part of the country. yers and will ship orders

Lofte Electrical & Gas Co.

100 North Barstow St.—End of the Bridge

Jacobsen & Lee
CHIROPRACTORS

PALMER SCHOOL GRADUATES
Complete Spinograph X-Ray Equipment
Neurocalometer Service

3053 South Barstow St. Telephone No. 881

Union Auto | Ludwig
Service Co. | Jewelry Co.

Best Equipped Garage | “Store of Quality”
in the Northwest

A. C. ERICKSON, Mgr.

AT CUT PRICES

OPEN ﬂllﬁlﬁ' AND DAY 106 Grand Ave. East

J. A. DINGER F. P. DEIGNON

Sanitary Construction Co.

HEATING PLllJMBING SALES & INSTALLERS

~—= WILLIAMS = ¢~
Qil-o-matic Ollﬁ-EOAM &TIC Oil Burners

Phone 2237 W

" Cor. North Dewey & Wisconsin St.

\




Don’t Buy Coal Carelessly.
Our entire time is devoted to
buying, selling and serving coal users

C. H. Bergman Co.

“COAL---That’s Our Business”

PHONE 456 ~ NINTH AVE.

Bookkeeping - Higher Accounting
Stenography - Secretarial I'raining
Burroughs Adding and
Bookkeeping Machine - Etc.

GOOD SALARIES AND POSITIONS
WITH A FUTURE

This is what awaits graduates of the Hunt’s Business College.
The superior training of our students makes business men seek
them to fill positions that require competence. In twenty years
in Eau Claire our employment department has never been able
to meet the demand for our graduates.

The success of hundreds of our former students proves that a
good business position—where you are under the eyes of exec-
utives, and where your efficiency is seen and rewarded with in-
creased salary—is Youth’s greatest opportunity for advancement

Hunt’s Business College

is so well known for the success of its teaching methods
that it attracts students from all over the northwest.

FALL TERM OPENS SEPTEWMBER 22nd.

Your progress is as rapid as you wish to make it.

W, E. Steinberg Piano Co.
Everything in Music

—COMPLETE STOCK—
VicTOR VICTROLAS AND RECORDS

\

ENCORES ARE SELECTED FROM THE FOLLOWING
COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA

Bride Elect Power and Glory (new)
C{llarlatan . Ancient and Honorable Artillery
Diplomat Peaches and Cream (new)
Directorate Music of the Minute (new) !
El Capitan Nobles of the Mystic Shrine
Fairest of the Fair The Dauntless Battalion

Free Lance High School Cadets

From Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

Hands Across the Sea The Gallant Seventh
Imperial Edward U. S. Field Artillery
Invincible Eagle Sabre and Spurs

Jack Tar Comrades of the Legion
King Cotton Boy Scouts

Liberty Bell Bullets and Bayonets

Man Behind the Gun The Thunderer

Manhattan Beach Liberty Loan March

Stars and Stripes Forever
(The greatest march ever written)

AMMENTORP | KELLEY'S
BROTHERS | Malted Milk

GENERAL TIRES

Known the Country Over
417 South Barstow St.
Telephone 1952 Phone 1000




L. J. HOUTS, President.

Ourran-llouts & co.‘
USED CARS OF QUALITY

Buy a Used Car and Save the Difference
120 South River Street Telephone No. 1204 W

PROGRAM

Overture, ‘“‘Maximilien Robespierre’” or

“The Last Day of the Reign of Terror”

Countless overtures have been written, but of the over-
tures that combine the greatest wealth of melody and
dramatic effect, ‘“Tannhauser,” ‘‘Sankuntala,” ‘‘Robes-
pierre,” “William Tell,” and ‘“Poet and Peasant” have
possibly the strongest appeal. Perhaps the least played
of these five splendid examples is “Robespierre.”

‘““And so, at six in the morning, a victorious convention
adjourns. Report flies over Paris as on golden wings;
penetrates the prisons; irradiates the faces of those that
were ready to perish; turnkeys and moutons, fallen from
their high estate, look mute and blue. . . . Fouquier had
but to identify; his prisoners being already out of law.
At four in the afternoon, never before were the streets
of Paris seen so crowded. From the Palais de Justice to
the Place de la Revolution, for thither again go the tum-
brils this time, it is one dense stirring mass; all windows
crammed; the very roofs and ridge-tiles budding forth
human curiosity. The death-tumbrils, with their motley
batch of outlaws, some twenty-three or so, from Maximil4

Open a Savings Account

with $1.00 or more

State Bank of Eau Claire

“We Specialize in Savings”

Palace of Sweets Craig’s Garage

The Place of Taxi and Service
Phone 62

Baggage Transfer, Storage.
We Specialize in The Best Washing, Repairing, Auto
Accessories, Gasoline,
128 So. Barstow St. Oils st Griases

Phone 439 J OPEN DAY AND NITE

Quality and Service

ien to Mayor Fleuriot and Simon the cordwainer, roll on..
All eyes are on Robespierre’s tumbril. . . . Thd gend+
armes point their swords at him, to show the people which
is he. . . . Samson’s work done, there bursts forth shout
on shout of applause. Shout, which prolongs itself not
only over Paris, but over France, but over Europe, and
down to this generation.” — From Carlyle’s ‘“The Finetich
Revolution.”

Cornet Solo, ‘“Our Maud”
Mr. John Dolan

Suite, ‘“El1 Capitan and His Friends”
(a) ‘“EIl Capitan”

(b) “The Charlatan’

(¢) ‘“The Bride-Elect”

Vocal Solo, ‘“Maids of Cadiz” Delibes
Miss Nora Fauchald

Symphonic Poem, ‘‘Don Juan’ Strauss
The lines from Lenau’s, the celebrated Austrian poet”s
dramatic poem DON JUAN underlying the work, read as
follows:

O magic realm, illimited, eternal,

Of gloried women,—lovliness supernal!

The Dunnigan-Rutherford Agency
GENERAL INSURANCE

Opera House Block
Phone 77




STRICTLY MODERN
ALL OUTSIDE ROOMS
MODERATE RATES

S Our Cafe Service is Unexcelled

Sossaman
Studio

Grand Theatre Building

Looby’s

Home of Choice Meats

...THREE MARKETS....

519 South Barstow St.
408 Water St.
423 Lynn Ave. Altoona

ELECTRIC and GAS SPECIALISTS

E are experts in this line and can save you money on your
next Electric Wiring or Gas job.

Our complete and up-to-the-minute line of Electric Fixtures and
Appliances is always at your disposal for inspection.

We cater also to the out-of-town buyers and will ship orders
prepaid to any part of the country.

Lofte Electrical & Gas Co.

100 North Barstow St.—End of the Bridge

Quality Portraiture .

Jacobsen & Lee
CHIROPRACTORS
PALMER SCHOOL GRADUATES
.Complete Spinograph X-Ray Equipment
Neurocalometer Service
3054 South Barstow St. Telephone No. 881

Union Auto | Ludwig
Service Go. | Jewelry Co.

Best Equipped Garage
in the Northwest

A. C. ERICKSON, Mgr.

“Store of Quality”

AT CUT PRICES

OPEN NIGHT AND DAY 106 Grand Ave. East

J. A. DINGER F. P. DEIGNON

Sanitary Construction Co.

HEATING PLUMBING SALES & INSTALLERS

— WILLIAMS = ¢~
Qil-o-matic Ol LOM ATI Oil Burners

HEATING w
Cor. North Dewey & Wisconsin St.

Phone 2237 W
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Auditorium Theatre
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1=

dibes

MUSS

Chicago Civic Opera Company Program by Courtesy
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Sunday, November 2nd, 1924
CONCERT BY

Sousa 2 Band

LIEUT.-COMMANDER JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
1451 BROADWAY NEW YORK, N. Y.

T
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ILLINI THEATRE

BLOOMINGTON, ILLINOIS

Sousa and His
Band

Monday, November 3, 1924
Matinee
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Tuesday, November 4

“MEET THE WIFE,” with Augusta Boylston

Thursday, November 6

NEIL O'BRIEN'S MINSTRELS.
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Sunday, November 2nd, 1924
CONCERT BY

Sousa 2 Band

LIEUT.-COMMANDER JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
1451 BROADWAY NEW YORK, N

S ]
]

Suite, “Il Capitan and His Friends"__________Sousa

PROGRAM (a) ’l‘l C:l‘pil:m" .
% B (b) “T'he Charlatan
) “The Bride-I¢lect™
and B3
ousa and His E

Vocal Solo, “Maids of Cadiz” Delibes
l JOHN Il [LIP SOUSA, Conductor Miss Nora Fauchald
icut.-Commander ] S S

S . Symphonic Poem, “Don Juan™ Strauss
hald, Soprano The lines from Lenau’s, the celebrated Austrian poet’s
i - ra FFauchald, Sopran
\liss Nora lauc

: dramatic poem DON JUAN underlying the work, read as
\Mr. John Dolan, € ornct follows:

y hert Gooding, Saxo hone O magic realm, illimited, eternal,
Mr. Robert G g o P e Of gloried women,—loveliness supernal!
Mr. George Carey, A yiophon *ain would I, in the storm of stressful bliss
‘ ) Expire upon the last one's lingering kiss!
. 2 ) Q ‘171
«Maximilien Robes pierrie  or

Overture, Through every realm, I, friend, would wing my flight,

-IlIHIlIIHH?HlI‘IIH HE SRR T

w'he Last Day of the Reign of Terror” Litolf

6 less overtures have been written, but of the over-
douns (1‘:t combine the greatest wealth of melody and
t"ws.:']cd effect, “Tannhauser,” “Sankuntala,” “Robes-
“3",”.'.“,"5 «william Tell,” and “Poet and Peasan’t’ have
p::slsli;,'ly the sll‘()ng«:% appeal. 1’.1'l'hups thv_ l('ilh‘tﬂpll\."(‘d
of these five splendid vxamp.lvs is “!{()lw.splm'rv. 1
«And so, at six in !l.w morning, a victorious cun\'optl()n
adjourns. Report flies .()\'vr'l’urls as on g()l‘dt‘ll wings;
penetrates the prisons; irradiates the faces of those that
were ready to perish; turnkeys and moutons, fallen from
their high estate, look mute and blue. . . . Fouquier
had but to identify; his prisoners being already out of
law. At four in the afternoon, never before were the
streets of Paris seen so crowded. From the Palais de
Justice to the Place de la Revolution, for thither again
go the tumbrils this time, it is one dense stirring mass,
all windows crammed; the very roofs and ridge-tiles
budding forth human curiosity. The death-tumbrils,
with their motley batch of outlaws, some twenty-three
or so, from Maximilien to Mayor Fleuriot and Simon the
cordwainer, roll on. All eyes are on Robespierre’s tum-
bril. . . . The gendarmes point their swords at
him, to show the people which is he. . . . Samson’s
work done, there bursts forth shout on shout of ap-
plause. Shout, which pronlongs itself not only over
Paris, but over France, but over Europe, and down to
this generation.” . . . From Carlyle’'s ‘“The French
Revolution.

Cornet Solo, “Our Maud” Short
Mr. Jounx Doran

e TN R

Wherever beauty blooms, kneel down to each,

And——if for one brief moment, win delight!

As the keynote of these stanzas is violent, unbridled pac-
sion which knows no restraint, no controlling principle,
but is indulged until it has exhausted itself, so the fun-
damental musical idea which breaks forth again and
again is surcharged with wild energy and vehement im-
pulsiveness.

INTERVAL

‘antasia, “Music of the Minute” (new) Sousa

a. Saxophone Solo, “Valse Fantasie”____Gurdwich
Mr. Robert Gooding

h.  March, “Marquette University” (new)____Sousa

Xylophone Solo, “The Pin-Wheel” Geo. Carey

Mr. George Carey

IYinale, “*Carnival Night in Naples”-_______Massenct

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and his Band play exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.
For advertising rates in Sousa Band Souvenir Program—
reorge Martin Advertising Agency, 105 West 40th Street,
New York City.
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Sunday Matinee and Evening
November 2, 1924

PROGRAM

SOUSA s BA

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

IHHARRY ASKIN, Manager
Miss Nory Favcnann, Soprano Mr, Roserr GoopiNag, Na.rophone

Mi Jons Dovas, Cornel Mi. Grorer Cavey, XNylonhon

Overture, = Maximilien Rohespierre™ or
“The Last Day of the Reien of Terror™

Countless overtur have been written, but of the overtures that combine
the createst wenlth of melody and dramatic effect, “Tannhauser,” “Sank-
untala,” Robespicree,” “William Tell,” and “Poet and Peasant®
possibly the strongest appeal I'erhaps the least playved of the
splendid exanyg tobespierre,”

se o five

And so, at LN} thi Orninge vvictorious convention adjonrns ILeport
tlies over 1'a on colden wings: penetrates the prisons: irvadintes the
face ol thos viere ready to perish turnkeys and moutons, fallen
frrom their hizh o { look mute and bl IFouqguicr had but to
identiry: his prisor ving already out of law \t four in the atfternoon,
never hetore w t coets of Paris scen so crowded I'rom the 'alais
de Justice to the Ploce de la Revolution, for thither again 2o the tumbrils
this tim: tois ene densg tirring mas all windows crammed; the very
roolfs and ridge-tiles budding forth human curiosity The death-tumbrils,
with their maoth teh of outlaws, fsome twentv-three or 2o, from Mavxi-
milien to Mayor | triot and Simon the cordwainer, roll on AL eyves are
on Robespicrr tu b The gendarmes point their swords at him,
to show the people wi h i Sams=on's work done, there bursts
forth shout on shont of o ] s Shout, which prolongs itsclf not only
over IParis, but oy i but over Burope, and down to this genera
tion." (IFFrom Carvlyvle’s “The IFrench Revolution.™)

Cornet

k. Jons Doras

Nuite, I Capitan and His Friends™
I Capitan™
"The Char'atan ™

The Dride-Ilect ™

Vocal Solo, **Maids of Cadiz”’ Delibes
Miss Nora Favcernarn

Symphonie Poem, **Don Juan™ Nirauss
The lines from Lenau's, the cclebrated Austrian poct’s dramatic poem
DON JUAN underlying the work, read as follows:

O magic realm, illimited, eternal, Through cvery realm, I, friend, would
Or gloried women,—loveliness supernal! wing my flight,
I7ain would I, in the storm of stresstul Wherever beauty blooms, kneel down
bliss, to cach,
Iixpire upon the last one's lingering Kiss! And it for one brief moment, win
delight!

As the keyvnote of these stanzas is violent, unbridled passion which knows
no restraint, no controlling principle, but is indulged until it has ex-
hausted itself, so the ftundamental musical idea which breaks forth again
and agnin ig surcharged with wild energy and vehement impulgiveness

INTERVAL
Fantasia, ** Music of the Minute' (new)

Saxophone Solo, **\Valse Fantasie™
Mg, RoBerr Goopixa
b, March, * Marquette University ™ (new)

Xvylophone Solo, **The PPin-Wheel ™’
Me., Grorae Carey

IFinale, © Carnival Nieht in Naples™

ENCORES ARE SELECTED FROM THIE FOLLOWING COMPOSITIONS
AND ARRANGEMENTS OF JOHN PHILIP SOUSA

Bride Klect. Power and Glory (new).
(harlatan. Ancient and Honorable Artillery (new).
iplomat. Peaches and Cream (new),
Directorate. Music of the Minute (new),
1K1 Capitan. Nobles of the Mystic Shrine.
[Fairest of the [Fair. The Dauntless Battalion.
IFree  Lance. High School Cadets,

From Maine to Oregon. Washington Post.

Gilory of the Yankee Navy. Semper Fidelis.

Hands Across the Sea. The Gallant Seventh.
Imperial Edward. 1. S, Field Artillery.
Invincible Kagle. Sabre and Spurs.

Jack Tar. Comrades of the Legion,
King Cotton. Boy Scouts.

Libherty Bell. Bullets and Bayonets.,

Man Behind the Gun. The Thunderer.

Manhattan Beach. Liberty Loan March.

Stars and Stripes Forever (the greatest march ever written).

All instruments used in Sousa's Band made by . G, Conn, Litd.
and sold by Conn Chicago Co.,, 62 K. Van Buren St., Chicago
Sousa and His Band plays exclusively for the Vietor.
John Philip Sousa uses a Kranich & Bach Piano.
For Advertising rates in Sousa Band Souvenir Program- George Martin
Advertising Agency, 105 West 40th Street, New York City.




ELKS AUDITORIUM

MONDAY NIGHT, NOVEMBER 3, 1924

SOUSA is BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss NorAa FaucHALD, Soprano MR. RoOBERT GOODING, Saxophone
MR. JouN DoraN, Cornet MR. GEORGE CAREY, Xylophone

1. Overture, ‘‘Maximilien Robespierre” or
“The Last Day of the Reign of Terror” - - - - Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramtic effect, ‘‘Tannhauser,” ‘‘Sankuntala,”
“Robespierre,” ‘‘William Tell,” and *‘Poet and Peasant’’ have possibly the
ptrongest appeal. Perhaps the least played of these five splendid examples is
‘Robespierre.”

**And 8o, atsix in the morning a victorious convention adjourns, Report flies
over Paris as on golden wings; penetrates the prisons; irradiates the faces of
those that were ready to parish; turnkeys and moutons, fallen from their high
estate, look mute and blue. . . Fouquier had but to identify, his prisoners
being already out of law. At four in the afternoon. never before were the
streets of Paris seen so crowded, From the Palais de Justice to the Place de la
Revolution, for thither again go the tumbrils this time, it is one dense stirring
mass; all windows crammed; the very roofs and ridge-tiles budding forth
human curiosity. The death-tumbrils, with their motely batch of outla ws, some
twenty-three or so, trom Maximlien to Mayor Fleuriot and Simon the cord-
wainer. roll on. All eyes are on Robespierre’s tumbril. . . The gendarmes
point their swor«s at him, to show the people whichishe . . . Sams. n's
work done, there bursts forth shout on shout of applause. Shout, which pro-
longs itself not nly over Paris, but over France, but over Europe, and down
to this generation.”” . . . From Carlyle's 'The French Revolution.”

Cornet Solo, “Our Maud” - - - - - - - . Short
MR. JouN DoLAN

Suite, “El Capitan and His Friends" - Sousa
(a) “El Capitan”
(b) “The Charlatan”
(c) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz" - - - Delibes

Miss NorA FAucHALD
Symphenic Poem, “Don Juan" - - - - - - Strauss

The lines from Lenau’s, the celebrated Austrian poet's dramatic poem DON
JUAN underlying the work, read as follows:

O magic realm, illimited, eternal, Through every realm, [, friend. would wing
Of gloried women,—loveliness supernal! my flight,

Fain would I, in the storm of stressful bliss, Wherever beauty blooms, kneeldown to each
Expire upon the last one's lingering kiss! And—if for one brief moment, win delight!

As the keynote of these stanzas is violent, unbridled passion which knows no
restraint, no controlling principle, but is indulgea until it has exhausted itself
g0 the fundamental musical idea which breaks forth again and again is sur-
charged with wild energy and vehement impulsiveness.

INTERVAL
Fantasia, “Music of the Minute' (new) Sousa

a. Saxophone Solo, “Valse Fantasie” - - Gurewich
MR. ROBERT GOODING

b. March, “Marquette University” (new) - - Sousa

Xylophone Solo, ‘“The Pin-Wheel" - - Geo. Carey
MR. GEORGE CAREY

Finale, ‘‘Carnival Night in Naples" - - - Masesnet

All instruments used in Sousa's Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Rach Piano.
For Advertising rates in Sousa Band Souvenir Program
George Martin Advertising Agency, 105 West 40th Street, New York City

COMING ATTRACTIONS
Thur., Nov. 6, Boston English Opera Co. presents ‘‘Il Trovatore’’
Fri., Nov. 7, Boston English Opera Co. presents ‘‘Bohemian Girl”’
Sat., Nov. 8. Neil O'Briens Minstrels

«EE3» HAMANN PRINT, 822 South Sixth Street.

SOUSA %s BAND

LIEUT.-COMMANDER
JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
MISS NORA FAUCHALD, Sopranc
MR, JOHN DOLAN, Cornet
MR. ROBERT GOODING, Saxophone
MESSRS., GEORGE CAREY and
HOWARD GOULDEN, Xylophone

ODEON
TUESDAY ¥ & NOV. 4

ﬁConcer+ Di_:ecﬁon
Olizaboth ~Cueny

Ima Cuen

MEMBERS NATIONAL CONCERT MANACERS ASS'N,




ELKS AUDITORIUM

MONDAY NIGHT, NOVEMBER 3, 1924

SOUSA 4is BAND

Lieut.-.Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora FaucHALD, Soprano MR. ROBERT GOODING, Saxophone
MR. JoHN DoLAN, Cornet MR. GEORGE CAREY, Xylophone
1. Overture, ‘‘Maximilien Robespierre” or

“The Last Day of the Reign of Terror" - - - - Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramtic effect, “Tannhauser,” “Sankuntala,”
Robespierre,” " William Tell,” and “Poet and Peasant’’ have possibly the
strongest appeal. Perhaps the least played of these five splendid examples is
Robespierre.”
**And so, atsix in the morning a victorious convention adjourns. Report flies
over Paris as on golden wings; penetrates the prisons; irtadiates the faces of
those that were ready to parish; turnkeys and moutons, fallen from their high
estate, look mute and blue. Fouquier had but to identify, his prisoners
being already out of law. At fourin the afternoon. never before were the
streets of Paris seen so crowded. From the Palais de Justice to the Place de la
Revolution, for thither again go the tumbrils this time. it is one dense stirring
mass; all windows crammed: the very roofs and ridge-tiles budding forth
human curiosity. The death-tumbrils, with their motely bateh of outla ws, some
twenty-three or so, from Maximlien to Mayor Fleuriot and Simon the cord-
wainer. roll on. All eyes are on Robespierre’s tumbril. The gendarmes
point their swors at him, to show the people which is he . Sams. n's
work done, there bursts forth shout onshout of applause. Shout, which pro-
longs itself not nly over Paris, but over France. but over Europe, and down
to this generation.”’ From Carlyle’s “The French Revolution.”
Cornet Solo, “Our Maud"” - - - - - - - - Short
MR. JouNn Doran
Suite, “El Capitan and His Friends" - Sousa

(a) “El Capitan”

(b) “The Charlatan”

(c) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz" - - - Delibes
Miss NorA FAUCHALD
Symphenic Poem, “Don Juan" - - - - - - Strauss

The lines from Lenau's, the celebrated Austrian poet's dramatic poem DON
JUAN underlying the work, read as follows:

O magic realm, illimited, eternal, Through every realm, I, friend, would wing
Of gloried women,—loveliness supernal! my flight,

Fain would I, in the stormn of stressful bliss, Wherever beauty blooms, kneeldown to each
Expire upon the last one's lingering kiss! And—if for one brief moment, win delight!
As the keynote of these stanzas is violent, unbridled passion which knows no
restraint, no controlling principle, but is indulgeauntil it has exhausted itself
g0 the fundamental musical idea which breaks forth again and again is sur-

charged with wild energy and vehement impulsiveness.

INTERVAL
Fantasia, “Music of the Minute” (new) Sousa
a. Saxophone Solo, “Valse Fantasie” - - Gurewich
MR. ROBERT GOODING
b. March, “Marquette University” (new) - - Sousa

Xylophone Solo, '‘The Pin-Wheel"” - - Geo. Carey
MR. GEORGE CAREY

Finale, ‘‘Carnival Night in Naples" - - - - - Masesnet
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All instruments used in Sousa's Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
ohn Philip Sousa uses a Kranich & Bach Piano.
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ANNA PAVLOWA
BALLET RUSSE

Matinee Program

Rhapsody, “The LEthiopian™ (new) Hosmer

AND
SY MPHONY
ORCHESTRA

The incomparable Anna Pav-
lowa has started her farewell
tour of America. Pavlowa and
her Ballet Russe and Symphony
Orchestra will be seen at the
Odeon Wednesday and Thurs-
day evenings and ‘Thursday
matinee, January 7th and &th in
three distinct programs.

HELENE SUTHERLAND
Teacher of Singing
Pupil of Jean de Reszke, Paris, John
King Clarke, Berlin, Maestro
L.ombard, Florence.
STUDIO 58 MUSICAIL. ART BLDG.

Coaching in  English, Freach, Ger-
man and ltalian Repertoire

Phones : Lindell 3544-0980

JOHN W. BOHN

Baritone and Teacher
Suite 30 Phones
Musical Art Building Lindell 6357 Residence: Webster 1232

Hortp-Sepen Pears
OF SERVICE IS THE RECORD OF

A Eﬁlﬁlllill Piano

In the home of one of our patrons still giving
satisfactory service. Available in

GRANDS UPRIGHTS
REPRODUCING GRANDS

mathmi@imm Gompany

1111 OLIVE ST.

Cornet Solo, “Carnival of Venice

Arban

Mr. John Dolan

Suite, “Looking Upwards”

(a) “By the Light of the Polar

“Jingle bells, jingle hells,
Jingle all the way;
Oh, what fin it is to ride

In a onc-horsr open sleigh.”

(h) “Under the Southern Cross”

Above the slim minaret
Two stars of twilight glow,
The lute ond bright castanet
Sovnd in the dusk below;
Look from thy lattice
Chulnare, Gulnare,

Sousa

“Siaes of twilight glow,

Now throuzh the nearing night
IFour stars in glory rise

Two the pale heaven's light,
‘Two are thy shining eyes.”

(¢) “Mars and Venus”

e was o soldier off to the war,
She was a sweet voung soul;
She sang of love and he of glory
And together they told the same old
story.
After the drummet’s roll, my lad,
After the drummer's roll.

Telephone, Delmar 747

CHRISTINE NORDSTROM CARTIER
Tru-Bel Canto - - School of Voice

Studio 2, Studio Building

Taylor and Olive

ROSALIND M. DAY

TEACHER OF THE VIOLIN

ixceptional results have been attained through our methods in the instruc-
tion of young children just |)<'giyllli}1g to study. . .
Training from beginning to lln-y:tpul»h: Artist-Pupil
MISS LULU V. TUSSEY, Assistant

47 Musical Art Dlag,

Lindell 1499

DAVID

PIANIST

EARLE

TEACHER

Modern Method of Piano Playing and Musicianship. Students prepared for
the protession. Assistants will go to the pupils homes,

Studio 50, Musical Art Bldg.
Boyle and Olive

Telephone: Lindell 2195
Colfax 3749-W

PIANO - HARMONY - SIGHT READING - PIPE ORGAN - VIOLIN -
HARP - VOICE
The FALLERT SCHOOL OF MUSIC

0. Wade Fallert, Director

Delmar 302

4476 Washington Blvd.

PAU I4

Harmony — Piano — Organ

FRIESS

Accompanying

STUDIO 19 — STUDIO BUILDING
Taylor Avenue and Olive Street

Forest 3288

Delmar 1369




ELKS AUDITORIUM

MONDAY NIGHT, NOVEMBER 3, 1924

SOUSA iis BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss NorA FAucHALD, Soprano MR. ROBERT GOODING, Saxophone
MR. JouN DorAN, Cornet MR. GEORGE CAREY, Xylophone

1. Overture, ‘‘Maximilien Robespierre’” or
“The Last Day of the Reign of Terror” - - - - Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramtic effect, ‘‘Tannhauser,’ ‘‘Sankuntala,”
‘Robespierre,’” “William Tell,” and "‘Poet and Peasant’’ have possibly the
strongest appeal. Perhaps the least played of these five splendid examples is
Robespierre.”
**And so, atsix in the morning a victorious convention adjourns. Report flies
over Paris as on golden wings; penetrates the prisons; irtadiates the faces of
those that were ready to parish; turnkeys and moutons, fallen from their high
estate, look mute and blue. . . Fouquier had but to identify, his prisoners
being already out of law. At four in the afternoon. never before were the
streets of Paris seen so crowded, From the Palais de Justice to the Place de la
Revolution, for thither again go the tumbrils this time, it is one dense stirring
wass; all windows crammed: the very roofs and ridge-tiles budding forth
human curiosity. The death-tumbrils, with their motely batch of outla ws, some
twenty-three or so, trom Maximlien to Mayor Fleuriot and Simon the cord-
wainer. roll on. All eyes are on Robespierre’s tumbril. . . The gendarmes
point their swors at him, to show the people whichis he . . . Sams. n's
work done, there bursts forth shout on shout of applause. Shout, which pro-
longs itself not nly over Paris, but over France, but over Europe, and down
to this generation.”” . . . From Carlyle's “The French Revolution.”

Cornet Solo, “Our Maud" - - - - - - - . Short
MRr. JouN DoraN
Suite, “El Capitan and His Friends"” - Sousa
(a) “El Capitan”
(b) “The Charlatan’
(c) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz" - - - Delibes
Miss NorRA FAUCHALD

. Symphenic Poem, “Don Juan" o e e = TR L Strauss i ' )
The lines from Lenau’s, the celebrated Austrian poet's dramatic poem DON |
JUAN underlying the work, read as follows:
O magic realm, illimited, eternal, Through every realm, I, friend. would wing /

Of gloried women,—loveliness supernal! my flight,
Fain would I, in the storm of stressful bliss, Wherever beauty blooms, kneeldown to each
Expire upon the last one's lingering kiss! And—if for one brief moment, win delight!

As the keynote of these stanzas is violent, unbridled passion which knows no
restraint, no controlling principle, but is indulgeauntil it has exhausted itself
g0 the fundamental musical idea which breaks forth again and again is sur-
charged with wild energy and vehement impulsiveness.

INTERVAL
Fantasia, “Music of the Minute” (new) Sousa

a. Saxophone Solo, ‘'Valse Fantasie” - - Gurewich
MR. ROBERT GOODING

b. March, “Marquette University” (new) - - Sousa

Xylophone Solo, “The Pin-Wheel” - - Geo. Carey
MR. GEORGE CAREY

Finale, ‘‘Carnival Night in Naples” - - - Masesnet : g
All instruments used in Sousa's Band made by C. G. Conn, Ltd. !
Sousa and His Band plays exclusively for the Victor. !
‘ _John Philip Sousa uses a Kranich & Bach Piano. :

MRS, KARL KIMMEL

SCHUMANN-HEINK 3%

TEACHER OF SINGING

: il o PIANO
LR B e R R DELMAR 514 a_rl‘_]_ HEINK SCHOOL
EDNA LIEBER STUDIO BLDG. Tayler and Olive Sts. (Studios 20-22)

Piano Instruction in Special preparatory training for children under No interviews promised, except by previous appointment over Phone,

tonal sense as Delmar 2051-J

ssures joy in the

all erades

MBS ST Phone, Forest 7892 SUPERIOR PROFESSIONAL TRAINING OF SINGERS
i ol bl AND ADVANCED PIANISTS
Sce ) 3 » QP For Concert, Opera, Church, Teaching under l'i‘l'\"l.l:l].lll\ll;ll\‘liun of Herr
e ¥ Lhby L SO L] Felix Heink, pupil in Piano of Anton Rubinstein and in Singing of Dr. Prochazka
I\‘l"«‘h Grade Pianos, Drunswick Talking Machines. The (Schumann-Heink's teacher), limited to talented students only,
Mignon original Reproducing Piano Tuiti SRR . b e e - lessons $50 payable in advance;
ne 1 = e ano o uition Fees—Course of 10 private full hour lessons o payable in 1Ice ;
AT BALDWIN PIANO CO,, (10 private half hour or 10 full hour class lessons $25.) (The few partially free
M ol s scholarships, granted by generous provisions, are at present all taken.)

rt Direction Elizabeth Cueny

AGNES HANICK-VIOLA
OPERATIC PRIMA DONNA (MATINELE PROGRAM CONTINU )
'l‘('.’u‘lxt'r of Voice
52 MUSICAI, ART BLDG.

Phone: Lindell 1020-] _ Vocal Solo, “Serenade of Seville” .. Sousa

STRASSBERGER CON§EE!A10RY MUSIC Miss Nora Fauchald

St. Louis, Mo. iuidd Three Schools
VOICE VIOLIN PIANO

" i 5
HARMONY EXPRESSION _ Finale, “André Chénier” . Giordano
g o l[)lp:4ON‘I\S AND GOLLD MEDAL.S AWARDED ‘ ,
Special Low Terms to Beginners in all Departments® e S 2 . saiats .cenes in tragic opera is the closing
Qpeslad far ASTN jo M atin ag 247 Catalogue Free One of the most beautiful scenes in trag I :

scene of “André Chénier.” Madeleine and Chénier sing  their
farewell to ecach other, and to life.

I lI : Pride of beauty. Thy love, my queen, is for me
& HOLR/IS ON{ Triumpn of the soul! A sea, a h.\-:u'(-n, a sun, . .o :
Thee, 10y happy thought, i'he very light of day, . . . 'tis all!
The prize of my good luck!

Welte Mignon

REPRODUCING PIANO INTERVAL

KUNKEL BROTHERS st
‘ FRANK E. ARNHOLD
3750 Lindell Blvd. Lindell 751 PIANO AND THEORY

Musical Art Building, Boyle and Olive
Lindell 6320 Grand 1996-)




. ELKS AUDITORIUM

MONDAY NIGHT, NOVEMBER 3, 1924

SOUSA Hs BAND

Lieut.-.Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora FaucHALD, Soprano MR. ROBERT GOODING, Saxophone
MR. JouN DoraN, Cornet MR. GEORGE CAREY, Xylophone

1. Overture, ‘‘Maximilien Robespierre” or
“The Last Day of the Reign of Terror" - - - - Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramtic effect, “‘Tannhauser,” ‘‘Sankuntala,”
“Robespierre,” ‘“William Tell,” and '‘Poet and Peasant'’ have possibly the
strongest appeal. Perhaps the least played of these five splendid examples is
‘‘Robespierre.”

**And so, atsix in the morning a victorious convention adjourns. Report flies
over Paris as on golden wings; penetrates the prisons; irtadiates the faces of
those that were ready to parish; turnkeys and moutons, fallen from their high
estate, look mute and blue. . . Fouquier had but to identify, his prisoners
being already out of law. At four in the afternoon. never before were the
streets of Paris seen so crowded, From the Palais de Justice tothe Place de la
Revolution, for thither again go the tumbrils this time, it is one dense stirring
wmass: all windows crammed: the very roofs and ridge-tiles budding forth
human curiosity. The death-tumbrils, with their motely batch of outla ws, some
twenty-three or so, from Maximlien to Mayor Fleuriot and Simon the cord-
wainer. roll on. All eyes are on Robespierre's tumbril. . . The gendarmes
point their swors at him, to show the people whichishe . . . Sams. n's
work done, there bursts forth shout on shout of applause. Shout, which pro-
longs itself not nly over Paris, but over France, but over Europe, and down
to this generation.”” . . . From Carlyle’s *“The French Revolution.”

Cornet Solo, “Our Maud" - - - - - - - . Short
MR. JouN DoranN

Suite, “El Capitan and His Friends" - Sousa
(a) “El Capitan”
(b) “The Charlatan”
(c) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz" - - - Delibes

Miss NorRA FAUCHALD
Symphenic Poem, “Don Juan" - - - - - - Strauss

The lines from Lenau’s, the celebrated Austrian poet's dramatic poem DON
JUAN underlying the work, read as follows:

O magic realm, illimited, eternal, Through every realm, I, friend. would wing
Of gloried women,—loveliness supernal! my flight,

Fain would I, in the storm of stressful bliss, Wherever beauty blooms, kneeldown to each
Expire upon the last one's lingering kiss! And—if for one brief moment, win delight!

As the keynote of these stanzas is violent, unbridled passion which knows no
restraint, no controlling principle, but is indulgeauntil it has ex hausted itself
so the fundamental musical idea which breaks forth again and again is sur-
charged with wild energy and vehement impulsiveness.

INTERVAL
Fantasia, “Music of the Minute” (new) Sousa

a. Saxophone Solo, “Valse Fantasie” - - Gurewich
MR. ROBERT GOODING

b. March, “Marquette University” (new) - - Sousa

Xylophone Solo, “The Pin-Wheel" - - Geo. Carey
MR. GEORGE CAREY

Finale, ‘“Carnival Night in Naples” - - - - . Masesnet

— -,

All instruments used in Sousa's Band made by C. G. Conn, Ltd.
ly for the Victor.
& Bach Piano.

1

P'f' F . PIANOFORTE INSTRUCTION
‘ { tu ‘ { Illcr Theory—Appreciation of Music—Ear Training
e e~ COMPETENT ASSISTANTS

- BE e e e \earcgain JSchool o Piano  Plaving
iﬂllslt %tl‘hil‘g ’“:, .\.lill]‘v‘l' ]Ill'l?.lﬂlll::ill_\' .\'l‘lll:cl‘l;\'::n.\-s“l\;llnl- .\‘\‘f»\r‘l‘(“(l»l'dl‘."n'llll IJI' i = g b

s assistant's pupils at regular intervals, 6677 DELMAR BOULEVARD UNIVER./ZITYV CITN
Consultation by Appointment

. In order to accommodate the younger pupils, spec- = %
Euclid Bidg., Forest 1624 inl arrangements can be made for lessons at the pupil's
Euclid and McPherson residence.

GWILYM MILES

\ o1ce (SRR
LVEN 0D FOUR:

Fuclid Building, Fuclid and McPherson Aves.

Phone: Forest 1624

J. GLENN LEE
VOCAIL, TEACHER

ROOM No. 4 STUDIO BLDG., TAYLOR AND OLIVE _ . i , ' ‘ 3 ‘ |
Phone: Delmar 2840 6. Symphonic Poem, *“The Chariot Race . Sous:i

(MATINEE PROGRAM CONTINULED)

Synopsis:—"The Trumpeters blew a call, the absentees rushed back (o

I ) ™ ¥ Q0 eir places. * * Trampling of horses and the voices of the drivers were

l lll“ ()I l ‘\]\I{ ‘\]( )1414 l'l\X() ‘\( ll( )()14 :nlnl-:llnlll-vhin(l the stalls. The trumpets sounded short and sharp, where-

FACULTY STUDIO BUILDING upon the starters leaped down from behind the pillars of the goal, Again

l'l.\.\'(). > Suite 12-14-16 the trumpets blew, and the gatekeepers threw the stalls open.  Forth from

tetiting. Aol Ernest C. Krohn m ’T > I 4l o cach stall rushed the six fours # * the fours neared the rope together,

Leciile =00k Catherine Pfeifer TAYLOR AND OLIVE Then the trumpeter blew a signal vigorously. There was a crash, a

st Phone: Delmar 8587 seream, and the unfortunate Cleanthes fell under the hoofs of his steeds.

Garl v ilisio Getn [da Missildine Catalog Mailed Upon Request + * On swept the Corinthian, the Byzantine, the Sidonian . . Ben-Hur,

unhurt, was to the front. * * Above the noises of the race there was but

S'l‘. 14( )LVIS C( )14141:(‘;1: ()l: \]Lv\‘[C one voice, and that was Ben-Hur's. In the old Aramaic he called to the

£ -' 4 . i Arabs—'On, Alair! On, Rigel!  What, Antares! Dost thou linger now?

5223 CABANNE AVE. (tood horse-oho, Aldebaran! 1 hear the children singing, and the women,

. . singing of the stars, of Alair, Antares, Rigel, Aldebaran, victory! and

Distinguished faculty of 40 Artist-Teachers. Every branch of music the song will never end. * * Down on its right side toppled the bed

Normal Training Course. Certificates and l)il’l“mas gralll(‘(l. of the Roman's chariot. There was a rebound as of the axle hitting the

Phone: Forest 4119 hard earth; then the car went to pieces, and \lt'.\‘.\‘.‘l‘ln pitched forward

‘ headlong. * * Presently, out of the murky cloud of dust and sand he

4 y \ crawled, in time to see the Corinthian and Byzantine go on down the

l‘ l[ l" 1) R I x 'l‘ l‘: l{ (-(,:l\::,. l;.r“.,- Ben-Hur., When they were half-way down the course, Ben-
Hur turned the first goal. AND THE RACIE WAS WON." [Ben-Hur)

Modern Methods and Broad Cultural Training

By Edson S. Dunbar
(t may be sad, but still "tis true, But still we camp upon his trail,
I'here’s one thing all us humans do, And prod him on with woeful tale,
And that is, blame the printer. Or rant and roar like thunder.
He does his bhest, without our help,

For all we do is stand and yelp, He shoots it through, the proof we get,— 7. (a) Saxophone Solo, “Maritana” Wallace-Henton
I'hen cuss, and blame the printer, Hell's bells! the job is not right yet.

We chop that proof to splinters. Mr. Robert (;()()(]II]Q
IS i . It takes two days hefore he knows b
\l\“' l'\l\'«‘ll!'lhi\"‘il.\" ,ll.'.l_'\l.:'l::ﬁ‘::lll’:_ :{.;\mw e Just what each hieroglyphic shows—
Yet we expect the printer ! A dumb lot are those printers.
Wa think not of his fne or sight; The job's delivered. Some relief!
If wrong—we blame the printer. i kP kl::.‘i\':f“.‘- re through with rush and
E i We ought to thank the printer.
}I}-- ‘hnln‘l' our stuff until the last, But no! The poor gink's out of luck—
hen try to rush it through so fast He overcharged us one whole buck.

The printer gets snowed under. Once more we whale the printer, 6Erl‘ \'OU l{ I}AVOI{lq‘E I\IUSICAIJ INSI‘I{U \1EN71‘

Let Us Assist You with Your Next O:der from

HART PRINTING CO Exclusive distributors for lLudwig Drums, Para-

BUESCHER Saxo- mount Banjos. Every-

Lindell 4930 3433 OLIVE STREET Lindell 4936 phones and Band 716 PINE ST. thing in Musical In-

Instruments struments.

(b) March, “Ancient and Honorable Artillery Co.” (new)..S0Usa




ELKS AUDITORIUM

MONDAY NIGHT, NOVEMBER 3, 1924

SOUSA s BAND

HIS

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora FaucHALD, Soprano
MR. JouN DorAN, Cornet

1. Overture, ‘‘Maximilien Robespierre’ or
“The Last Day of the Reign of Terror - - - -
Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramtic effect, ‘‘I'annhauser," “Sankuntala,”
“Robespierre,” ‘‘William Tell,”” and ‘‘Poet and Peasant’’ have possibly the

strongest appeal. Perhaps the least played of these five splendid examples is
‘*Robespierre.”

“*And 8o, atsix in the morning a victorious convention adjourns. Report flies
over Paris a8 on golden wings; penetrates the prisons; irradiates the faces of
those that were ready to parish; turnkeys and moutons, fallen from their high
estate, look mute and blue. . Fouquier had but to identify, his prisoners
being already out of law. At four in the afternoon. never before were the
streets of Paris seen su crowded, From the Palais de Justice tothe Place de la
Revolution, for thither again go the tumbrils this time, it is one dense stirring
wass; all windows crammed:; the very roofs and ridge-tiles budding forth
human curiosity. The death-tumbrils, with their motely batch of outlaws, some
twenty-three or so, from Maximlien to Mayor Fleuriot and Simon the cord-
wainer. roll on. All eyes are on Robespierre’s tumbril. . The gendarmes
point their ewors at him, to show the people which is he . Sams. n's
work done, there bursts forth shout onshout of applause. Shout, which pro-
longs itself not nly over Paris, but over France, but over Europe, and down
to this generation.”’ From Carlyle’s "“The French Revolution.”

Cornet Solo, “Our Maud" - - - - - - - .
MR. JoHN DoLAN

Suite, “El Capitan and His Friends" -

(a) “El Capitan”

(b) “The Charlatan”

(c) “The Bride-Elect”
Vocal Solo, “Maids of Cadiz"” - - -

Miss NorA FAUCHALD

Symphenic Poem, “Don Juan' - - - - - -

The lines from Lenau's, the celebrated Austrian poet's dramatic poem DON
JUAN underlying the work, read as follows:

O magic realm, illimited, eternal, Through every realm, I, friend, woul
Of gloried women,—loveliness supernal! my flight,

Fain would I, in the storm of stressful bliss,
Expire upon the last one's lingering kiss!

As the keynote of these stanzas is violent, unbridled passion which knows no
restraint, no controlling principle, but is indulgeauntil it has ex hausted itself
charged with wild energy and vehement impulsiveness.
INTERVAL
Fantasia, “Music of the Minute" (new)
a. Saxophone Solo, ‘‘Valse Fantasie" - -
MR. ROBERT GOODING
b. March, “Marquette University” (new) - -
Xylophone Solo, “The Pin-Wheel" - - Geo.
MR. GEORGE CAREY
Finale, “‘Carnival Night in Naples” - - - - - Ma

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.

R. EMMETT MURPHY
“ormer pupil of
JOSEDI'H I,ll‘li\l\',\'l-ll :Ih rllin, Germany)

Modern Piano Instruction,

MUSICAL ART BUILDING

Music Appreciation,  Harmony Simplified.

[indell 6191

ARNO WAECHTLER
SCHOOL OF VIOLIN AND PIANO
Studio No. 22, Musical Art Bldg., Boyle Ave. and Olive St
Studio Phone: Lindell 0473 Residence, Lindell 40601-R

FORMERLY ASSISTANT CONCERT M A\SRTER ST, LOUIS SYMPHONY ORCHESTRA

HUGO OLK
VIOLIN — THEORY — ENSEMBLE
Former concertmaster of the Philadelphia, Cincinnati and St. [.ouis Symphony
Orchestras in America, and of the Berlin Philharmonic
and other Orchestras abroad.
PROFESSIONAL COACHING A SPECIALTY
Studio 3612a Arsenal St Telephone: Grand 5039

THORWALD OLSEN
Voice Culture (Bel Canto Method) — Voice Trials Gratis

Studio I, The Odeon, Grand and Finney
Lindell 3605-]

Grand 6920-]

(MATINEE PROGRAM CONTINUED)

Xylophone Duet, “I'he March Wind” Geo. Carey

Messrs, Carey and Goulden

Tunes, “Songs and Dances of the Cumberland Mountains of

Kentucky Orem

All instruments used in Sousa's Band made by C. G. Conn, Ltd.

Sousa and His Band plays exclusively for the Victor. John Philip Sousa uses a

Kranich & Bach Piano.

MME. ETTA EDWARDS
TEACHER OF SINGING
Studio 312, Odeon Building

Assisting Teachers

Summer Classes
Santa Monica, California 632 Idaho Avenue
LINDELL 7977 OR HOTEL CORONADO

MR. ROBERT GOODING, Saxophone
MR. GEORGE CAREY, Xylophone

Litolf

Short

Sousa

Delibes

Strauss

d wing

Wherever beauty blooms, kneeldown to each
And—if for one brief moment, win delight!

so the fundamental musical idea which breaks forth again and again is sur-

Sousa

Gurewich

Sousa
Carey

sesnet
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VISIT TO ONE OF OUR

CLASSIEES WIILI, CON-
R VINCIE, YOU OFF THIE, MERIT OF
" OUR INSTRUCTION.

Interesting Courses — Thor-

ough Instruction — Qualified

and Iixperienced Teachers

Reasonable rates.

) \ EN et Ny S . s = TSN
PROGRESSIVE SERIES PIANO STUDIOS
Studios conveniently located in different sections of greater St. Touis
LITERATURE ON REQUEST
R. Ii. STUAR'T, Mer.

PHONE—DELMAR 78 1525-29 OLIVE ST

\ '
Fvening Program

Overture, “Maximilien Robespierre™ or
“I'he Tast Day of the Reign of Terror”
Countless overtures have heen written, but of the overtur
the greatest wealth of melody and dramatic  offect,
“Sankuntala,” “Robespicrre,” “Willinm ‘Tell,” and “IPoet
have possibly the strongest appeal,
splendid examples is “"Robespicrre,”
“And so, at six in the morning, a victorious convention adjourns, Report
flics over Paris as on golden wings; penctrates the prisons; irradiates the
faces of those that were ready to perish; turnkeys and moutons, fallen
from their high estate, look mute and blue, Fourquier had but to
identify; his prisoners heing already out of law. At four in the aflternoon,
never hefore were the streets of Paris seen so crowded,  IFrom the D'alais
de Justice to the Place de la Revolution, for thither again go the tuimn-
brils this time, it is one dense stirving mass; aill windows crammed; the
very roofs and ridge-tiles budding forth human curiosity. The death-tum-
brils, with their motley bateh of outlaws, some twenty-three or o, from
Maximilen to Mayor Fleuriot and Simon the cordwainer, roll on.  All eyes
are on Robespicrre's tumbril. The gendarmes point their swords
at him, to show the people which is he. § Samson’'s work done, there
bursts forth shout on shout of applause.  Shout, which prolongs itself
not only over Paris, but over IFrance, but over Europe, and down to this
generation.” IF'rom Carlyle’'s “The FFrench Revolution.”

2. Cornet Solo, “Our Maud”
Mr. John Dolan
3. Suite, “El Capitan and His Friends”
(a) “El Capitan”
(h) “TI'he Charlatan”
(¢) “The Bride-Ilect”
4. Vocal Solo, “Maids of Cadiz”
Miss Nora Fauchald

[Litolf
that combine
Tannhauser,'
ind  Peasant’
I'erhaps the least played of these five

Delibes

EUGENIA GETNER
TEACHER OF SINGING

Pupil of Wm. Shakespeare and Herman Klein

(London, Eng.)
MUSICAL ART BLDG. LINDELL 6354




ELKS AUDITORIUM

MONDAY NIGHT, NOVEMBER 3, 1924

SOUSA i3 BAND

HIS
Lieut..Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora FaucuALp, Soprano MR. RoBERT GOODING, Saxophone
MR. JouN DoraN, Cornet MR. GEORGE CAREY, Xylophone

1. Overture, ‘‘Maximilien Robespierre” or
“The Last Day of the Reign of Terror" - - - -

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramtic effect, ‘‘Tannhauser,” ‘‘Sankuntala,”
Robespierre,” “William Tell,” and *‘Poet and Peasant’’ have possibly the

ﬁtrongest appeal. Perhaps the least played of these five splendid examples is
Robespierre.”

“And 8o, atsix in the morning a victorious ¢convention adjourns. Report flies
over Paris as on golden wings; penetrates the prisons; irradiates the faces of
those that were ready to parish: turnkeys and moutons, fallen from their high
estate, look mute and blue. Fouquier had but to identify, his prisoners
being already out of law. At four in the afternoon. never before were the
streets of Paris seen so crowded, From the Palais de Justice to the Place de la
Revolution, for thither again go the tumbrils this time, it is one dense stirring
mass; all windows crammed: the very roofs and ridge-tiles budding forth
human curiosity, The death-tumbrils, with their motely batch of outla ws, some
twenty-three or so, from Maximlien to Mayor Fleuriot and Simon the cord-
wainer, roll on. All eyes are on Robespierre’s tumbril, . The gendarmes

v point their swors at him, to show the people which ig he . Sams n's
work done, there bursts forth shout on shout of applause. Shout, which pro-
longs itself not nly over Paris, but over France, but over Europe, and down
to this generation.’’ . From Carlyle’s “The French Revolution.”

2. Cornet Solo, “Our Maud” - - - - - - - . Short
MR. JouN Doran

3. Suite, “El Capitan and His Friends" - - - - - Sousa
(a) “El Capitan”
(b) “The Charlatan”
(c) “The Bride-Elect”

4. Vocal Solo, “Maids of Cadiz" - - - . - - - Delibes

Miss NorA FAUCHALD
5. Symphenic Poem, “Don Juan" - - - - - - Strauss

The lines from Lenau's, the celebrated Austrian poet's dramatic poem DON
JUAN underlying the work, read as follows:
O magic realm, illimited, eternal,
Of gloried women,—loveliness supernal!
Fain would I, in the storm of stressful bliss, Wherever beauty blooms, kneel down to each
Expire upon the last one’'s lingering kiss! And—if for one brief moment, win delight!
As the keynote of these stanzas is violent, unbridled passion which knows no
restraint, no controlling principle, but is indulgea until it has ex hausted itself
80 the fundamental musical idea which breaks forth again and again is sur-
charged with wild energy and vehement mmpulsiveness.

Through every realm, I, friend. would wing
my flight,

INTERVAL
6. Fantasia, “Music of the Minute" (new) - - - - - Sousa
7. a. Saxophone Solo, ‘Valse Fantasie” - - - - - Gurewich
MR. ROBERT GOODING
b. March, “Marquette University” (new) - - - - - Sousa
8. Xylophone Solo, “The Pin-Wheel” . - - - - Geo. Carey

MR. GEORGE CAREY
9. Finale, "“Carnival Night in Naples” - - - - -

Masesnet

All instruments used in Sousa's Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.,
John Philip Sousa uses a Kranich & Bach Piano.

.—-L-—umw:ﬁs&;v&f&" “For Advertizing rates in Sousa Band Souvenir Program

A Rendezvous for Music Lovers

Your comfort and case in selecting records has been
the key note of our policy in building up a splendid busi-
ness in the better

VICTOR AND BRUNSWICK RECORDS

We aim to keep a complete catalog of these better
records and alert, expert attendants to facilitate your se
lection.

the Ground Floor in the
Heart of the Shopping District—on

tween Locust and St. Charles.

L. D.Muric Box

{

Many Audition Rooms—On

Seventh Street be-

415 North Seventh

-
5
e

N
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Symphonic Poem, “Don Juan”

Fantasia, “Music of the Minute” (new) ..

(EVENING PROGRAM CONTINULED)

Strauss

The lines from Lenan's, the celebrated
DON JUAN underlying the work, read ns
O magic realm, illimited, eternal, Through cvery realm, 1,
Of gloried women,—loveliness  super- wing my tlight,

nal! Wherever beauty blooms, kneel down
IFain would I, in the storm of stress- to cach,

ful hhiss, \nd—if for one
IExpire upon the last one's lingering delight!
Kiss!

\ustrian
follows:

poet's

dramatice

poein

friend, would

brief moment, win

As the keynote of these stanzas is violent, unbridled passion which knows
no restraint, no controlling principle, but is indulged until it has exhausted
itself, so the fundamental musical idea which breaks forth again and again
is surcharged with wild energy and vehement impulsiveness.

INTEERVAL

.......... Sousa

a. Saxophone Solo, “Valse Fantasie” Gurewich
Mr. Robert Gooding
b. March, “Marquette University” (new) Sousa

Xylophone Solo, “The Pin-\Wheel”

Finale, “Carnival Night in Naples”

Geo. (‘.’ll'('_\'

Mr. George Carey

Massenet

All instruments used in Sousa’'s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.
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WASHINGTON UNIVERSITY

DIVISION OF UNIVERSITY

EXTENSION
Announces a Course in
MUSICAL APPRECIATION
BY

ERNEST R. KROEGER

Twenty lectures with piano illustration on Tucesdays, at 4 o'clock, beginning
November 11, 1924, in the Law School auditorium (on the university campus),

The course will include the characteristics of rhvthm, melody and harmony ;
folk music, dance forms: carly church music: the sonata: chamber music: the
symphony; sacred music: the opera.

Price of the course—$12.50.

For information address the Division of University Kxtension, Washington
University. Or telephone Cabany 2382, Station 12,

VIOLINIST ELLIS LEVY COMPOSER
Assistant Concert Master, St. Louis Symphony Orchestra
Director —FEllis Tew Violin School-Conductor Civic Orchestra of
St. Louis

Pupils from 12 States

MUSICAIL. ART BILDG. Telephone: Lindell 6388

From the Studio of
STELLA

KELLOGG

32 Musical Art Building

Waldo Finke

Walter W. Gibson
Noble Haddawiuy
Clara Hugo

Clara. Schifef

Dr. Howard Schilling
Laigi Torti

AINES |

Marie Becker
lindell 6414 |

OLGA HAMBUECHEN
CONTRALTO 2
CONCERT — ORATORIO — RECITAL
Soloist Pilgrim Congregational Church and Temple Israel
Assistant Teacher Taussig Vocal Studio
Head of Vocal Dept. Sacred Heart Convent
Phones: lindell 6387 and 6390

KUNKEL SCHOOL OF MUSIC
3750 Lindell Blvd. Lindell 751
PIANO — VIOLIN

harl b Kunkel, Piano Charles Kunkel, Jr., Piano
i Chas Kaub, Violin




Millikin

Conservatory of Music

present;

SOUSA s BAND

HIGH SCHOOL AUDITORIUM
WEDNESDAY AFTERNOON, NOVEMBER FIFTH
NINETEEN HUNDRED AND TWENTY-FOUR
AT TWO 0’CLOCK

Cvening

SOUSA and his BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

VMiss Nora Favcnaw, Soprano Mgk, Rosert Goopin, Saxophone

Mk, Jonx Douan, Cornet Mg, Georer Carey, Xylophone

PROGRAM

e S o 5

Overture. “Maximilien Robespierre’ or

134 B ® L2 B » . .

I'he Last Day of the Reign of Terror Litol|
Countless overtures have been written, but of the overtures that c({mhinu the greatest wealth of melody and

nd dramatic effect, “Tannhauser,” “Sankuntala,” “Robespierre,’” “William Tell,”” and “Poet and Peasant’” have

possibly the strongest appeal. Perhaps the least played of these five splendid examples is “Robespierre.”’ )
“And so, at six in the morning, a victorious convention adjourns. Report flies over Paris as on golden wings:

penetrates the prisons; irradiates the faces of those that were ready to perish; turnkeys and moutons, fallen from

their high estate, look mute and blue. . . . Fouquier had but to identify: his prisoners being already out of law

At four in the afternoon, never before were the streets of Paris seen so cmmlcd. From the Palais de Justice to

the Place de la Révolution, for thither again go the tumbrils this time, 1t is one dense stirring mass; all window
cammed: the very roofs Wnd ridge-tiles budding forth human curiosity The death-tumbrils, with their motley

batch of outlaws, some twenty three or so, from Maximilien to Mavor Fleuriot and Simon the cordwainer, roll on

\ll eyes are on Robespierre’s tumbril, ... The gendarmes point their swords at him, to show the people which

s he. Samson’s work done, there bursts forth shout on shout of applause.  Shout, which prolongs itself not
only over Puaris, but over France, but over Furope, and down to this peneration.” From Carlyle's “The

French Revolution.”

Cornet Solo, *Our Maud” Short
Mg. Joun DoraN

Suite, “El Capitan and His Friends” Qaiica
(a) “El Capitan”
(b) “T'he Charlatan”
(c) “The Bride-Elect”

Vocal Solo. *Maids of Cadiz” Delibes
Miss Nora FaucHALD

Symphonic Poem, “Don Juan” Strauss

The lines from Lenau's, the celebrated Austrian poet’s dramatic poem DON JUAN
underlying the work, read as follows:

() magic realm, illimited, eternal, Through every realm, I, friend, would wing my flight,
\ } | :
Of gloried women, loveliness supernal! Wherever beauty blooms, kneel down to each,

Fain would I, in the storm of slr.ess[ul'l\liss. And—if for one brief moment, win delight!
Expire upon the last one's lingering kiss!

As the keynote of these stanzas is violent, unbridled passion which knows no restraint, no
controlling principle, but is indulged until it has exhausted itself, so the fundamental musical
idea which breaks forth again and again is surcharged with  wild energy and  vehement
impulsiveness

INTERVAL

6. Fantasia, “Music of the Minute” (new)
7. (a) Saxophone Solo, “Valse Fantasie”.
Mgr. RoserT GOODING
(b) March, “Marquette University” (new)...
8. Xylophone Solo, “The Pin-Wheel”... ..
Mg. GeorGe CAREY

9. Finale, “Carnival Night in Naples”
All instruments used in Sousa’s Band made by C. G. Conn,

Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.




PROGRAM
4. Vocal Solo, “Maids of Cadiz” ... Delibes

SOUSA ﬁblug BAND Miss NORA FAUCHALD

mander JOHN PHILIP SOUSA, Conductor

5. Symphonic Poem, “Don Juan” ... Strauss

The lines from Lenau's, the celebrated Austrian poet's
dramatic poem DON JUAN underlying the work, read as

HARRY ASKIN, Manager
follows:

Lieut.-Com

«« N \ YOnrane YOBE r
Miss Nora FAUCHALD, Sopranc MR. ROBERT GOODING, Saxophone & il e i
‘ ; R e ol S ‘magic realm, illimited, eternal, Through every realm, I, friend,
Mg. JouN DorAN, Cornet MR. GEORGE CAREY, Xylophone Of gloried V\i(')nu-n,fvI()vvlinoss would wing my flight,
supernal! R revEn ’ ; ;
IFain would I, in the storm of v h‘:,:,\“",' tl(‘,p'l.l.u."h BlgeTng), knes
- e en oo S stressful bliss, Radis cabd
1. Overture, “Maximilien Robespierre™ or l-}.\:l"ln- upon the last one's lingering And——if for one brief moment, win
g ! kiss! delight!
“«The Last Day of the Reign ot Terror” T
,ast Day of the Ivelgn OL LECLIOL ecececcccccceccsciciescase.... itol
f As the keynote of these stanzas is violent, unbridled passion
Countless overtures have been written, but of the overtures which knows no restraint, no controlling principle, but is
that combine the ;:rmtoslk w(-ulllh of melody and dramatic ::(‘:EJH;‘ .l;m“ ilt.h;ls] (’Xh‘"“'\'“"] 1“'\'“”' so the fundamental
effect, “Tannhauser,” “Sankunta a4, “Robespierre,” “William sical idea which breaks forth again and again is sur-
charged with wild energy and vehement impulsiveness.

Tell,” and “Poet and Peasant” have possibly the strongest
appeal. Perhaps the least played of these five splendid

examples is “Robespierre.”
INTERVAL

“And so, at six in the morning, a victorious convention ad-

journs. Report flies over Paris as on golden wings; pene-

trates the prisons; irradiates the faces of those that were

ready to perish; turnkeys and moutons, fallen from their . <t § x S

high estate, look mute and blue. . . . Fouquier had but 6. Fantasia, “Music of the Minute” (new)...... ceeeneenenneens e D OUS( C

to identify; his prisoners being already out of law. At four

in the afternoon, never before were the streets of Paris seen

so crowded. From the Palais de Justice to the Place de la 7. a. Saxophone Solo “Valse Fantasie” Gurewiel

Revolution, for thither again go the tumbrils this time, it is ‘ R i e ol ER T
MR. ROBERT GOODING

one dense stirring mass; all windows crammed; the very
roofs and ridge-tiles budding forth human curiosity., The

death-tumbrilg, with their motley hateh of outlaws, some
twenty-three or so, from Maximilien to Mayor Fleuriot :

) and “Mar iversity” ' y
Simon the cordwainer, roll on. All eyes are on Robespierre's 0 Mar(‘h' Bl‘ll(lucno U"“C‘S‘ty (]]e“) : - A \l
tumbril. . . . The gendarmes point their swords at him,
to show the people which is he. . . . Samson's work
(]nn.n'. there bursts forth shout on shout of applause. Shout, 8. kylophonc SO]O' “The BINEHEE G s 0o ~Geo. C(l)'(’)/
which prolongs itself not only over I'aris, but over France, ‘ .
but over Burope, and down to this generation.” e SR ARy

I'rom Carlyle’s “The French Revolution.”
9. Finale, “Carnival Night in Naples”... S Massenet

2. Cornet Solo, “Our Maud”.... ... A e s Short
MR. JOHN DOLAN

3. Suite, “El Capitan ¢ is Friends” y
I pitantand His Eriendst.... ..o Sousa
(a) “El Capitan”
(b) el i All instruments used in Sousia's Band made by . i, Conn, Ltd
Sousa and Iis Band plays exclusively for the Victor

(¢) “The Bride-Elect"
John Philip Sousa uses o Kranich & Bach Piano
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Parkway Theatre

Thursday, November 6th
SOUSA i1 BAND

MATINEE PROGRAM

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss NorA FAUCHALD, Soprano MR. JOHN DOLAN, Cornet
MR. ROBERT GOODING, Saxophone

MESSRS. GEORGE CAREY AND HOWARD GOULDEN, XJI()})hon(’
Rhapsody, “The Ethiopian” (new) . Hosmer
Cornet Solo, “Carnival of Venice” Arban

MR. JOHN DOLAN
Suite, “Looking Upwards” Sousa
(a) “By the Light of the Polar Star”

“Jingle bells, jingle bells,
Jingle all the way ;

“Stars of twilight glow,
Now through the nearing night
Four stars in glory rise—
Oh, what fun it is to ride Two the pale heaven's light,
ln a one-horse open sleigh.” Two are thy shining eyves.” -
(b) “Under the Southem Cross” (¢) “Mars and Venus
Above the slim minaret He was a soldier off to the war.
Two stars of twilight glow, She was a sweet young soul ;
The lute and bright castanet She sang of love and he of glory
Sound in the dusk below : And together they told the same old story.
Look from thy lattice, After the drummer’s roll, my lad,
Gulnare, Gulnare. After the drummer's roll.

Vocal Solo, “Serenade of Seville” Sousa

Miss NORA FAUCHALD
Finale, “Andre Chenier”

One of the most beautiful scenes in tragic opera is the cl
“André Chénier.” Madeleine and Chénier sing their fa:
other, and to life.

Pride of bheauty. Thy love, my
Triumph of the soul! A sea, a heay
Thee, my happy thought, The very ligh
The prize of my good luck !

INTERVAL
Symphonic Poem, “The Chariot Race”
SYNOPSIS:— ““The Trumpeters blew a call, the absentees rushe
*

places. * Trampling of horses and the voices of the drivers w
the stalls. The trumpets sounded short and sharp, whereupon tk
down from behind the pillars of the goal. Again the trumpets bl
keepers threw the stalls open. Forth from each stall rushed the six

fours neared the rope together. Then the trumpeter blew a signal » r
was a crash, a seream, and the unfortunate Cleanthes fell under y t
steeds. * * On swept the Corinthians, the Byzantine, the Sidoniar urS a‘ 9 Ovem e

unhurt, was to the front. * * Above the noises of the race ti
voice, and that was Ben-Hur's, In the old Aramaic he called to the 2

v

On, Rigel! What, Antares! Dost thou linger now? Good horse-ol ‘\A\D
hear the children singing, and the women, singing of the stars, ]I I S‘
Rigel, Aldebaran, victory! and the song will never end.” * * D .

side toppled the hed of the Roman’s chariot. There was a rebour

hitting the hard earth: then the car went to pieces, and Messala pite ' P X G M
long. * * Presently, out of the murky cloud of dust and sand he E‘ thN(’ PRO I{A
to see the Corinthian and Byzantine go on down the course after Ben

were half-way down the course, Ben-Hur turned the first goal. . LLALLLILLLLLULLL
WAS WON.” |Ben-Hur|

(a) Saxophone Solo, “Maritana” Lieut.-Commander JOHN PHILIP SOUSA, Conductor

MR. ROBERT GOODING HARRY ASKIN, Manager
(b) March, “Ancient and Honorable Artillery Co. Miss NoRA FAUCHALD, Soprano MR. ROBERT GOODING, Saxophone
L DUMC'MELQRIS“?XE;\\' "\]ﬂn GOULDEN MR. JOHN DOLAN, Cornet MR. GEORGE CAREY, Xylophone
IalN . Y ¢ - A e TN > ) X
Tunes, “Songs and Dances of the Cumberland Mow Overture, ‘“a‘“mlh_w I‘Obef\pm}e rd .
Kentuckv” AT R “The Last Day of the Reign of Terror Litolf

All instruments used in Sousa's Band made by C. G. Con Countless overtures have been written, but of the n\'vl'(llrvs that vnmhinv the greatest

Sousa and His Band plays exclusively for the Victor, \\'a-:ulth of m--lml) :xlnl dramatic vﬂ'w't, “Tannhauser,’ Sankuntala,” *“Robespierre,”
“William Tell,” and “Poet and Peasant” have pm\nhl\ th« strongest appeal. Perhaps
Hn least played of these five ~p|mm|n| examples is “Robespierre.’

, *‘And so, at six in the morning, a victorious convention adjourns. Report flies over
Ousa s an Paris as on golden wings; penetrates the prisons; irradiates the faces of those that
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute

L] and blue. . . . Fouquier had but to itl«ntif)’; his prisoners being already out of law.
makes Victor Record: i oy iti<th Al N

afternoon, never before were the streets of Paris seen so erowded.

From the Palais de Justice to the Place de la Revolution, for thither again go the
uses ‘ Onn lnstruments’ Leed‘ tumbrils this time, it is one dense stirring mass; all windows crammed; the ver
0

very
roofs and ridge-tiles budding forth human curiosity. The death-tumbrils, with their
motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot

I:' and Simon the cordwainer, roll on.  All eves are on l{ul;«q)ivrn-'s tumbril.
orbes-Meagher Mus The gendarmes point their swords at him, to show the people which is he. . . .
Samson’s work done, there bursts forth shout on shout of applause. Shout, which

sells Victor Records, Conn Inst prolongs ilw_-ll' not only over Paris, hut_ over France, but over Europe, and down to

this generation. . . . From Carlyle's “The French Revolution,”

Cornet Solo, “Our Maud” Short
Leedy Drums MR. JOHN DOLAN

Suite, “El Capitan and His Friends” Sousa

. (a) “El Capitan”

The Quality Printers =ggss 107 South Faire (b) “The (‘h,aﬂatan”

BN % (¢) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz” Delibes
Miss NORA FAUCHALD

Symphoni¢c Poem, “Don Juan” Strauss

The lines from Lenau's, the celebrated Austrian |uut~ (lmm,m( poem DON JUAN
underlying the work, read as follows:
O maygice realm, illimited, eternal, Through every realm, 1
Of gloried women, loveliness supernal ! flight,
Fain would I, in the storm of stressful bliss, Wherever beauty blooms, kneel down to each,
Expire npun the last one's lingering kiss ! And-if for one brief moment, win delight!
As the keynote of these stanzas is violent, unbridled passion which knows no restraint,

no controling principle, but is indulged until it has exhausted itself, so the funda-
» mental musical idea which breaks forth again and again is surcharged with wild
energy and vehement impulsiveness,
»
INTERVAL
. Fantasia, “Music of the Minute” (new) Sousa

a. Saxophone Solo, “Valse Fantasie” ... ... .. ... = Gurewich
MR. ROBERT GOODING
b. March, “Marquette University” (new) Sousa
Xylophone Solo, “The Pin-Wheel” Geo. Carey
MR. GEORGE CAREY
Finale, “Carnival Night in Naples ’ Massenet

, friend, would wing my

All instruments used in \()u\u\ I{.nul made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for lhv Victor.

Sousa’s Band

makes Victor Records
uses Conn Instruments, Leedy Drums

Forbes-Meagher Music Co.
sells Victor Records, Conn Instruments,
; Leedy Drums

The Quality Printers «§gds» 107 South Fairchild




Parkway Theatre

Thursday, November 6th
SOUSA 1t BAND

MATINEE PROGRAM

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss NoRA FAUCHALD, Soprano MR. JOHN DOLAN, Cornet

8.
9.

MR. ROBERT GOODING, Saxophone
MESSRS. GEORGE CAREY AND HOWARD GOULDEN, Xylophone
Rhapsody, “The Ethiopian” (new) Hosmer
Cornet Solo, “Carnival of Venice” Arban
MR. JOHN DOLAN
Suite, “Looking Upwards” Sousa
(a) “By the Light of the Polar Star”

“Jingle bells, jingle bells,
Jingle all the way ;

“Stars of twilight glow,
Now through the nearing night
Four stars in glory rise—
Oh, what fun it is to ride Two the pale heaven's light,
In a one-horse open sleigh."” " Two are thy shining eyes.” :
- . ] . « ’
(b) “Under the Southern Cross (¢) “Mars and Venus
Above the slim minaret He was a soldier off to the war.
Two stars of twilight glow, She was a sweet young soul ;
The lute and bright castanet She sang of love and he of glory
Sound in the dusk below: And together they told the same old story,
Look from thy lattice, After the drummer’s roll, my lad,
Gulnare, Gulnare. " After the drummer’s roll.
: ’
Vocal Solo, “Serenade of Seville i Sousa
Miss NORA FAUCHALD
Finale, “Andre Chenier” Giordano
One of the most beautiful scenes in tragic opera is the closing scene of
“André Chénier.” Madeleine and Chénier sing their farewell to each
other, and to life.
Pride of beauty. Thy love, my queen, is for me
Triumph of the soul! A sea, a heaven, a sun, L
Thee, my happy thought, The very light of day, . . . ‘tis all!

The prize of my good luck!
INTERVAL
. ' =

Symphonic Poem, “The Chariot Race” Sousa

SYNOPSIS:— “The Trumpeters blew a call, the absentees rushed back to their

places. * * Trampling of horses and the voices of the drivers were heard behind

the stalls. The trumpets sounded short and sharp, whereupon the starters leaped

down from behind the pillars of the goal. Again the trumpets blew, and the gate-

keepers threw the stalls open. Forth from each stall rushed the six fours * * the

fours neared the rope together. Then the trumpeter blew a signal vigorously. There

was a crash, a scream, and the unfortunate Cleanthes fell under the hoofs of his

steeds. * * On swept the Corinthians, the Byzantine, the Sidonian . .  Ben-Hur,

unhurt, was to the front. * * Above the noises of the race there was but one

voice, and that was Ben-Hur's. In the old Aramaic he called to the Arabs ‘On, Alair!

On, Rigel! What, Antares! Dost thou linger now? Good horse-oho, Aldebaran! 1

hear the children singing, and the women, singing of the stars, of Alair, Antares,

Rigel, Aldebaran, victory! and the song will never end.” * * Down on its right

side toppled the hed of the Roman's chariot. There was a rebound as of the axle

hitting the hard earth: then the car went to pieces, and Messala pitched forward head-

long. * * Presently, out of the murky cloud of dust and sand he crawled, in time

to see the Corinthian and Byzantine go on down the course after Ben-Hur. When they

were half-way down the course, Ben-Hur turned the first goal. AND THE RACE

WAS WON." [Ben-Hur] : = .
(a) Saxophone Solo, “Maritana T e g Wallace-Henton

MR. ROBERT GOODING
(b) March, “Ancient and Honorable Artillery Co.” (new).. ... ... Sousa
Xvlophone Duette, “The March Wind” Geo. Carey
MESSRS. CAREY AND GOULDEN

Tunes, “Songs and Dances of the Cumberland Mountains of

r v’, 2]
Kentucky” .. e e S S Orem
All instruments used in Sousa's Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor,

Sousa’s Band

makes Victor Records
uses Conn Instruments, Leedy Drums

Forbes-Meagher Music Co.
sells Victor Records, Conn Instruments,
Leedy Drums

The Quality Printers «@gss 107 South Fairchild
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Lazwrence Memorial Chapel
Appleton, Wis.

Friday, Nov. 7, 1924 at 3:00 P. M.

s==—aud Hig ===

BAND

Lt Commander John Philip Sousa
Conductor

HARRY ASKIN, Manager

Soloists:

Miss Nora Favenanp, Soprano
Mg. Joux Dorax, Cornet
Mr. Rosert GoopiNa, Saxophone
Messrs, GEORGE CAREY AND
Howarp GouvroeN, Xylophone

LLocAL DIRECTION: I,:ﬁ\\‘:'v-x;.:,‘- College Conservatory of Musie _’/// ’ . = \-
B
‘ AW ence Memorial Chapel

Appleton, Wis.
Friday, Nov. 7, 1924 at 8:15 P. M.
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SOUSA

_———and His==

BAND

L:. Commander John Philip Sousa
Conductor

HARRY ASKIN, Manager

Soloists:

Miss Nora IPAUCHALD, Soprano
Mg. Joux DOLAN, Cornet
Mg. Roperr (GOODING, Saxophone
MEessrs., GEORGE CAREY AND
HowarD (GOULDEN, Xylophone
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LocAL DIRECTION: Lawrence College Conservatory of Musie
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Lawrence Memorial Chapel
Appleton, Wis.

Friday, Nov. 7, 1924 at 3:00 P. M.

=—=and His=—=

BAND

L:. Commander John Philip Sousa
Conductor

HARRY ASKIN, Manager

Soloists:

Miss Nora Favcuawp, Soprano
Mg. Joux Dovrax. Cornet
Mr. Roserr Goobing, &

Messrs. Georoe CAREY .
Howarp GOULDE

PROGRAM

e ey Encores are Selected from the
Overture, “ Maximilien Robespierre™ or
“The Last Day of the Reign of Terror™

Countless overtures have |

Following Compositions and Arrangements
dramatic effect,

possibly the stronge 1 Derhane the leant plavidlof these Bive snleodid examples i “Ribestierts ()f j()/])} //11///) Sousa

*“And so, at six 1 the mort victoriou vent sdjourns.  Report flies r Paris as solden wi

e ) SN S

}:n:n their high

out of law

Palais de Justice t

sur

death-t 8

Fleuriot and Sin the

Eoout on shout of 3y Bripe ELecT ANCIENT AND HONORABLE
ARTILLERY (new)

Europe, ar

Yornot 8 () aud” oy (CHARLATAN
DRimet 2oL, i l{l(] ' s PracHeEs AND CrREAM (new)
Joux Dorax
Mg. Jon~x Dorax DIPLOMAT ,. ‘

Suite, “ El Capitan and His Friends”™ Nousa Music oF THE MINUTE (new)

(a) “El Capitan™ DIRECTORATE i ‘

(b)  “The Charlatan™ NoBLES OF THE MYSTIC SHRINE

(¢) “The Bride-Elect” [’ CAPITAN N
' DaunTLESS BATTALION
Vocal Solo, “Maids of Cadiz” Delibes FAirEsT OF THE IFAIR
Miss Nora FAUCHALD Hicu Scuoorn CApers
I'rep LANCE g
Strauss WasuiNnaToN Post
The lines from Lenau's, the celebrated Austrain poct’s dramat a AN undeslving the: work: IF'rom MAINE TO OREGON

read as follows:

Symphonic Poem, “ Don Juan”

SEMPER FIDELIS
0 magic realm, illimited, eternal, Through every realm, 1, friend, would wing my flight, GLORY OF THE YANKEE NAVY '
Of gloried women,—loveliness supernal! : » kneel down to each, 't GALLANT SEVENTH
Fain would I, in th essful bliss, nd—if for one by nent, win delight q
SAETe uponLlie jaet one e Lngporifg e, HANDS ACROSS THE SEA
Aathekeynote L thiae atansanaavi cidied passion alilel nows no restrint. ho controlling prineiole U. S. FieLp ARTILLERY
wt is indulged until it | 18 tself, so the fundamental musical idea which breaks forth aganr ur- g Y -
::l‘xl;‘xrxmil‘:‘(hv{.» sl g by b g IMPERIAL INDWARD ' ;
SABRE AND SPURS
\TERV INVINCIBLE FAGLE
INTERVAL COMRADES OF THE LEGION
- . . ; - : Jack TAr
Fantasia, “ Musie of the Minute” (new) Sousa Boy Scouts
a. Saxophone Solo, “Valse Fantasie” . Gurewich Kinag CorToN _
g ] ; _ BULLETS AND BAYONETS
Mg. RoBerT GOODING _
Liserry BELL i B
Sousa e THUNDERER
Man Beninp THe GUN

b. March, “Marquette University” (new)
Xvlophone Solo, “The Pin-Wheel”

Geo. Carey
Mr. GEOrGE CAREY

LiBErTY LoAN MARCH
MANHATTAN BEACH
it et o el o STARS AND STRIPES FOREVE
Finale, “Carnival Night in Naples Massenel N ; i m . TRIPES FOREY s
Power AND GLORY (new) (The greatest march ever written)

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.
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PROGRAM

v
1. Rhapsody, “The Ethiopian™ (new) Hosmer En(‘ores are SL’/L’(‘fEd fl'f)ﬂl t/ze

2. Cornet Solo, “Carnival of Venice” Arban 7 : S by et e
W Tous Db Following Compositions and Arrangements

Suite, “ Looking Upwards™ Sousa Of John [)/II‘/I.f) Sousa

o
).
(a) “By the Light of the Polar Star”
“Stars of twilight glow, e e N
“Jingle bells. jingle bells, Now throug ‘ht
Jingle all the way, Four stars
Oh, what fun it 5 to ride ~ Two the
In & one-horse open sleigh I'wo are thy shining eyes."”
(b) “Under the Southern Cross™  (¢)  “Mars and Venus ™ Bripe ELecT ANCIENT AND HONORABLE
Above the shm minaret He wus o soldier off to the war ARTILLERY ( new)
Two stars of twilight glow, She wias o sweet young soul; ) -0 -
The lute :md‘hrn:hl castanct St of Iu\'.- and ,LI'- .'.t glory CHARLATAN
Sound 1n the dusk below; AT ether they told the same old story DA TG ! e .
lnm(llill'mn: thy l‘.nlu‘v, fter the drummer's roll, my lad l EACHES AND ( REAM (H(,’ll )
Gulnare, Gulnare After the drummer's roll l )l PLOMAT
1. Vocal Solo, “Serenade of Seville o Sousa ool E [usic oF THE MINUTE (new)
RN e & DIRECTORATE
Miss Nora I'avcnanp L) _ ‘
NoBLEs oF THE MysTIC SHRINE
5. Iinale, “Andre Chenier” Gliordano oL CApiTAN
One of the most beautiful scenes in tragic opera is the closing scene of ““ Andre . \ HE DAUNTLESS BATTALION
Chenier.””  Madeleine and Chenier sing their farewell to each other, and to life FAIREST OF THE FAIR
Pride of beauty I'hy love, my queen, is for me Hicu ScHoorn (CCADETS
Triumph of the soul! A sea, a heaven, a sun, ‘REE LANCE
Thee, my happy thought, The very light of day “tis all! I'Ree 1 ANCE ,
The prize of my good luck! W ASHINGTON PO.\'T
INTERVAL I'roMm MAINE TO OREGON
. - Lty SEMPER FIDELIS
6. Symphonic Poem, “The Chariot Race Sousa GLorY OF THE YANKEE NAvy

* ¢ Trampling of THE GALLANT SEVENTH

Srnorsis: " The Trumpeters blew a call, the absentees rushed back to their places

horses and the voices of the drivers were heard behind the stalls. The trumpets sounded short and sharp, me q o« mar QU

whereupon (hl; utxrulw leaped down [l-r”m behind the pillars of the goal.  Again the trumpets blew, and the ‘”A:\ DS "\( ROSS THE hl."'\‘

gate-koepors threw the stalls open.  Forth from each stall rushed the six fours * * the fours neared the " S Fie / "RY
rope together. Then the trumpeter blew a signal vigorously.  There was a crash, a seream, and the unfor- \ v. s 1 HELD ART”‘LI'R‘
tunate Cleanthes fell under the hoofs of his steeds. * * On swept the Corinthian the Byzantine, the lMl'l‘llHAL l‘.l)\\':\l!l)

Sdonian . Ben-Hur, unhurt, was to the front. * *  Above the noises of the race there was but one ! . v o o

voice, and that was Ben-Hur's. In the old Aramaie he called to the Arabs — On, Alair!  On, Rigel! What, DABRE AND SPURS

Antares!  Dost thou linger now?  Good horse-oho, Aldebaran! ~Ihear the children singing, and the women, INvINCIBLE FAGLE

singing of the stars, of Alair, Antares, Rizel, Aldebaran, vietory! and the song will never end.” * Down =

on ita right side toppled the bed of the Roman s There was a rebound as of the axle hitting the hard CoM RADES OF THE LEG[OX
earth: then the car went to pieces, and Messala pitched forward headlong.  ** Presently, out of the murky Jack TAR

cloud of dust and sand he crawled, in time to see the Corinthian and Byzantine go on down the course after X
Ben-Hur. When they were half-way down the course, Ben-Hur turned the first goal.  AND THE RACE Boy ScouTts

WAS WON " [Bes-Hur| - 1
King Corron

7. (a) Saxophone Solo, “Maritana” Wallace-I enton BULLETS AND BaYoNETS
Mr. Rosert GOODING LiserTY BELL
(b) March, “Ancient and Honorable Artillery Co.”" (new)  Sousa THE THUNDERER

MAN BEHIND THE GUN

8. Xylophone Duet, “The March Wind " (reo. Carey

Mgessrs. CarEY AND GOULDEN Liperty Loax MarcH

) MANHATTAN BEACH
9. Tunes, “Songs and Dances of the Cumberland Mountains of STARS AND STRIPES FOREVER
Kentucky " Orem Power aND GLORY (new) (The greatest march ever wrih

! All inatruments used in Sousa's Band made by €. G. Conn, Ltd
Sousa and His Band plays exclusively for the Victor  John Philip Sousa uses a Kranich & Bach Piano
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Saturday Afternoon, November 8, 1924

e Band
OuSa nis ban
Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora Favcuarn, Soprano

Mg, Joux Dorax, Cornet
Rhapsody, “The Ethiopian™ (new) Hosmer
2. ®rnet Solo, “Carnival of Venice” Arban
Mg, Joun DorLAN

3. Suite, “Looking Upwards”
(a) “By the Light of the Polar Star”

Sousa

“Stars of twilight glow,
“Jingle bells, jingle bells, Now, through the ne: ‘ing night
Jingle all the way, [four stars in zlory ri
Oh, what fun it is to ride Two tha piale heaven's light,
In a onc-horse open sleigh” Two are thy shining oyt T

(1) “Under the Southern Cross™ (¢) “Mars and Venus
Above the slim minarct He was o soldicr off to the war,
Two stars of twilight elow, She was a swoeet young soul;
The lute nd bright castanet She sang of love and he of glory
Sound in the dusk below: And together they told the same old story
Look from thy lattice, After the drummer's roll, my lad,
Gulnare, Guinare, After the drummer's voll

(NP

Vocal Solo, “Serenade of Seville”. . .Sousa
Miss Nora FAavciarn

Finale, “André Chénier™. .. Giordano

One of the most beautiful scenes in tragic opera is the closing
scenes of “André Chénier.” Madeleine and Chénier sing their
farewell to cach other, and to life.

I'ride of beauty Thy love, my queen, is for nu
Triumph of the soul! A seqa, 0 h-‘n.\«n a sun,

Thee, my happy thought, The very light of day, “tis all!
The prize of my zood luck!

INTERVAL

Mixture, “Showing Ofi Before Company™ Sousa

Deseriptive remarks by My, Clarence |

National Anthem—“The Star Spangled Banner™. Smith

All instruments used in Sousa's Pand made hy ¢ .

o1

Sousia and Hi ind play exclusively for the Victor °
John Dhilip Sousia uses a Kranich & Bach Piano
Advertising rates in Sousa Band Souvent Program-——Gcorge Martin Advertising  Agency,
105 Woest 40th Street, New York City
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an event that touches the hearts of all of us who are inspired by the
— | true patriotism and highest devotion of a Great American
EDERAL PRINTING CO.

The Seventieth Birthday of

e

JOHN PHILIP SOUSA

MilwauKkee Auditorium

Saturday and Sunday, Nov. 8 and 9, 1924

Afternoons at 2:30—Evenings at 8:16

CONCERT BY

SOUSA 48 BAND

Lieut. Commander John Philip Sousa, Conductor

HARRY ASKIN, Manager

FEDERAL PRINTING CO.




Saturday Afternoon, November 8, 1924

Sousa ¢ Band

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manrager
" Miss Nora Faucuarn, Soprano
Mg, Jounx Doran, Cornet

“The
(‘.?»rncl Solo,

Rhapsody, Ethiopian™ (new)..

o

Venice”
Mg, JonN DorLAN

of

“Carnival

Suite, “Looking Upwards”

(a) “By the Light of the Polar Sln
“sStars of twilight glow, A
“Jingle bhells, jingle bells, Now, through the n_v:n'in'_: night
Jingle all the wiy, IFour stars in glory rise
Oh, what fun it is to ride Two tha pale heaven's '!‘*z;!n_
n In a one-horse open sleigh Two arc thy shining eyes,

(h) “Under the Southern Cross™ (¢) “Mars and Venus
Above the slim minaret He was a soldier off to the war,
Two stars of twilight glow, She was o sweet young =oul;
The lute awd bright castanet She sang of love and he of glory
L: Sound in the dusk helow: And together they told the same old
L.ook from thy lattico, After the drummer's roll, my lad,

Gulnare, Guinare, After the drummer's voll

Seville”
Miss Nora FAuvchaLn

Vocal Solo, “Serenade of

ae

Arban

. Sousa

ae

story,

Sousa

e e T b (S et o 5ty 5 i e Sl i 5 QU T3 00531 53 e Giordano |
One of the most beautiinl scenes in tragic opera is the closing
L scencs of “André Chénier.”  Madeleine and Chénier sing  their
1 » .-
farewell to cach other, and to life.
’ride of beauty Thy love, my queen, is for me
Trinmph of the soul! A sea, n I\"n\. n, a sun, . .
Thee, my happy thought, The very light of day, tis all
The prize of my zood luck!
g
il
INTERVAL
Lo 0. A\ Mixture, “Showing Off Before Company” o el S e B Sousa
Descriptive remarks by M, ( lmnu 1. Russell
7. National Anthem—*The Star Spangled Banner” Smith
Uy
I* . .
All instruments uscod in Sousa’s Dand made by ¢ G, Conn, Ltd,
Sousa an:d Hi nd play exclusively for the Vietor °
John Philip Sousa uses o Kranich & PBach Piano
For Advertising rates in Sousa Bawl Souvenir Program-—George Martin Advertising  Agency,
105 West toth Street, New York ity
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{ Saturday Night Nov. 8 and Sunday Matinee Nov. 9

| SOUSA s BAND

HIS
Lieut.-Commander JOHN PHILIP SOUS

sA, Conductor

HARRY ASKIN, Manager )
Miss Nora l“.\l'Cll:\l.D, S(?I‘I'l”lu MRr. Ropert GOODING, A\‘U.r()/\/]u;“'
Mg. Jounx Dorax, Cornet Mr. Grorce Carey, Xylophone
1. Overture, “Maximilien Robespierre” or
YT he LEastiDay of ther Reign Of TeriOr! 1t oo h s i s e shisie i o' Litolf
Countless overtures have been written, but of the overtures that combine
the greatest wealth of melody and dramatic effect, *““Fannhauser,” “San-
kuntala,” “Robespicrre,” “William Tell,” and *“I’oet and Peasant” have
possibly the strongest appeal, IPerhaps the least played of these five

splendid examples is *“*Robespierre.””
“And so, at six in the morning, a victorious convention adjourns.
flies over Paris as on golden wings; penetrates the prisons;
faces of those that were ready to perish; turnkeys and moutons, fallen
from their high estate, look mute and blue Fouquier had but to
identify; his prisoners being already out of law. four in the afternoon,
never bhefore were the streets of Paris seen so crowded. I'rom the
Palais de Justice to the Place de la Révolution, for thither again go the
tumbrils this time, it is one dense stirring mass; all windows crammed;
the very roofs and ridge-tiles budding forth human curiosity. ‘The death-
tumbrils, with their motley batch of outlaws, some twenty-three or so,
from Maximilien to Mayor Fleuriot and Simon the cordwainer, roll on.
All eves are on Robespierre’'s tumbril .. The gendarmes point their
gwords at him, to show the people which is he. . Samson's work done,
forth applause,

Report
itradiates the

At

thet bursts shout on shout of Shout, which prolongs
itsclf not only over Paris, but over France, but over Europe, and down to
th eneration.” FFrom Carlyle’'s “The French Revolution.”
9 Sannat 1Solo M OURRNaNAl s S i i s e B e taesta s e s e A s e Short
Mr. Jou~ Dorax
3 Suite SEINEapiAntamd MRS ERICnTs o i el das s el et e Sousa
(a) “El Capitan”
(h) “The Charlatan
“The Bride-Elect
4. Vocal Solo, Y8 ] SO T C A 20 hti e e e el sl e e b et SIE P Delibes
Miss Nora Fauciiarn
5. Symphonic Poem, D115 S s s o e e A O O e T e L Strauss
it The lines from Lenau's, the celebrated Austrian poet's lll.lllll(ll pocin
DON JUAN underlying the work, read as follows:
R TR {llimited, eternal, Throagh every realm, I, friend, would wing
:)-m-'}”lfx.‘.l-ll:\]‘[:n«u —loveliness supcrnal! my flight,
:( E ”,' l.l . in the storm of stressful bliss, Wherever beauty bhlooms, kneel down to each,
3 ;'-;":l',.‘,\(":ll,:,,, the last one’s lingering Kkiss! And-—if for one bricf moment, win delight!
P R As the keynote of these stanzas is violent, unbridled passien which knows
t,', restraint, 1o controlling principle, but is indulged until it has exhausted
f :1,‘_ 1f, so the fundamental musical idea which breaks forth again and again
! i« surcharged W ith wild energy and vehement impulsiveness,
3 TN >
1 INTERVAL
v iy, .
. . P HREOL the IMINUEC! LCTIEW) i o iets sis v iox tlss biels glo s iuie sborsislais el sl s as Sousa
g 6 Fantasia, “MusiC
4l 7 . Saxophone Solo, “Valse Fantasie”........c.coovviiviiviiiiiiiiien, Gurewich
| R G MR. RoBerT GOODING
iﬁ * 1. March «Marquette University” (NewW)......ooviieiiiniiiieririnnnnnnnn Sousa
R\ &t y
4 8  Xylophone Solo, “The T’in-\\’h('(']"‘ ....... TS S Geo. Carey
i A Mgr. GrorGe CAREY
3 | 71
i; 9. Finale CamivalENaght arENADlestly it (b it il s sl il Massenct Tt
. < 1}
f‘ A1l instruments used in Sousa’'s Pand made by . . Conn, Ltd. v
N 2 Sousa and His Band play exclusively for the Victor. |
i, John Philip Sousa uses a Kranich & Bach Piano,

: in Sousa Band Souvenir Program-—George Martin Advertising Agency,
rates in

105 West 40th Street, New York
* Copies on sale at KAUN'’S

cortising |
Advertish City.

/)

| Sunday Night, November 9, 1924 g

SOUSA ‘s BAND

HIS

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

(e

HARRY ASKIN, Manager

) Miss Nora Fauciarn, Soprano
Mg. Jou~ Dovran, Cornet

Mgr. Roeert GooniNG, Savophone

Muissrs. GrorGe CArey AND Howarp GourbeN, Xylophone
1. Rhapsody, “The Ethiopian” (new).......... R T s Siysel p ot RO Hosmer
2. Cornet Solo, “Carnival of Venice”......coviiveinitiviriiiineininninneen. .. Arban
Mg. Jonn Doran
e T e e L o) A0 ke ey s s 0 A L e oA s s 1t e TR S T 8 T Sousa
(a) “By the Light of the Polar Star”
“Stars of twilight glow,
“Jingle bells, jingle bells, Now through the nearing night
Jingle all the way, IFour stars in glory rise—
Oh, what fun it is to ride Two thea pale heaven’s light,
In & onc-horse open sleigh.” Two are thy shining eyes.”
(b) “Under the Southern Cross” (¢) “Mars and Venus”
Above the slim minaret He was a soldier off to the war.
Two stars of twilight glow, She was i sweet young soul;
The lute and bright castanet She sang of love and he of glory
Sound in the dusk below: And together they told the same old story,
l.ook from thy lattice, After the drummer's roll, my lad,
Gulnare, Gulnare, After the drummer’s roll.

YA o meo Y ORI fot bt et s el o e Sousa
Miss Nora F \m HALD

“Serenade of

r
BN

Vocal Solo,

5. Finale, “André Chénier”. ol e T A e T e e U Giordano

One of lh(- most beautiful scenes in tragic opera is the closing

scene of “André Chénier.,” Madeleine and Chénier sing their
farewell to each other, and to life.

I’'ride of beauty, Thy o y s is for S

Triumph of the soul! ll\l'-:(\,l“‘q' 'h'“-“,o"'l”"' 'L‘m“‘ for me

Thee, my happy thought, Thoe ",',',‘, l(",}l t .fall.‘\ T © tie all?

The prize of my good luck! PRV IYEIR AL HD LSy LSS

INTERVAL

6. Symphonic Poem, “The Chariot Race”................ e Tt e s s e Sousa
SYNOPSIS:—'“T'he Trumpeters blew a call, the absentees rushed back to
their places, * * Trampling of horscs and the voices of the drivers
were heard behind the stalls. The trumpets sounded short and sharp,

whereupon the starters leaped down from hehind
Again the trumpets blew, and the gatekeepers
Forth from cuach stall rushed the six fours * *
rope together. Then the trumpeter blew

the pillars of the goal.
threw the stalls open,

the fours neared the
a signal vigorously. There was

a crash. a scream, and the unfortunate Cleanthes fell under the hoofs of
his steeds. * * On swept the Corinthian, the Byzantine, the Sidonian
Ben-Hur, unhurt, was to the front. * * Above the noises of the

race there was but one voice, and that was Ben-Hur's.
he called to the Arabs—'On, Alair! On, Rigel!
thou linger now? Good horse-oho, Aldebaran!
and the women, singing of the stars of Alair, Antares, Rigel, Aldebaran,
victory! and the rfong will never end.” * * Down on its right side
toppled the bed of the Roman’s chariot, There was a rebound as of
the axle hitting the hard earth: then the car went to pieces, and Messala
pitched forward headlong. * * Presently, out of the murky cloud of
dust and sand he crawled, in time to sece the Corinthian and Byzantine
go on down the course after Ben-Hur. When they were half-way down
the course, Ben-Hur turned the first goal. AND THE RACE WAS WON.”
(BEN-HUR)

In the old Aramaic
What, Antares! Dost
T hear the children singing,

(a) Saxophone Solo, “Maritana”.......covuuuuieeeennenennn..
) Mgr. RoBert GOODING
(h) March, “Ancient and Honorable Artillery Co.”

Xylophone Duet, “The March Wind”..... 3l
Missrs. CARrey

[V allace-Flenton

................ Sousa
e Carey

AND (7()(11 DEN

Tunes, “Songs and Dances of the Cumberland Mountains of
Kentucky” ..




Funer The atre

Monday, November 10, 1924

ROY TILLSON, Manager

SOUSA 8 BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano Mr. Robert GQOding. Saxophone
Mr. John Dolan, Cornet Mr. George LCarey, Xylophone

1. Overture, ‘‘Maximilien Robespierre’’ or

“The Last Day of the Reign of Terror”

Countless overtures have been written, but of the overtures
that combine the greatest wealth of melt?dy a.l"ld .fira.m.atlc eﬂecf:
“Tannhauser,” “Sankuntala,”” ‘“Robespierre, William Tell,
and “‘Poet and Peasant’ have possibly the strongest ap‘pe.a‘l. l;er-
haps the least played of these five splendid examples is “Robes-
ple'l:}:r.\d so, at six in the morning, a victorious'convention ad-
journs. Report flies over Paris as on golden wings; penetrates
the prisons; irradiates the faces of those that were ready to perl;
ish; turnkeys and moutons, fallen from d’.lell’ l:ugh estate, loo
mute and blue. . . . Fouquier had but to identify; his prisoners
being already out of law. At four in the afternoon, never b(?fo(;e
were the streets of Paris seen so crowded. From the.Palau e
Justice to the Place de la Revolution, for thither again go the
tumbrils this time, it is one depae stirring mass; all windows
crammed; the very roofs and rld.ge-hlee.; budding forth human
curiosity. The death-tumbrils, with their motley batch of out-

2

Womel | ‘ * I’g * O
Are Send
JProgram

Stati
. SOUSA &% BAN
THEY BROADCAST THE H I S
THE SATISFACTION OF
BN UL e RGN . Lieut.-Commander JOHN PHILIP SOUSA, Conductor

ED
HARRY ASKIN, Manager

Miss Nora Favcnarp, Soprano Mg, Rogirt GoobiNa, Saxophone

T

[T

Me. Jonux Dovax, Cornet Mr. Grorar Carey, Xylophone

THE PARISZ

222 W. Main St.

Overture, “Maximilien Robespierre’ or
“I'he Last Day of the Reign of Terror® Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramiatic effect, “Tannhauser,” “Sankuntala,”
“Robespierre,” “William Tell,” and “Poet and Peasant” have possibly  the
strongest appeal.  Perhaps the least played of these five splendid examples is
“Robespierre,”

“And so, at six in the morning, a victorious convention adjourns Report flies
over Paris as on golden wings; penetrates the prisons; irradiates the faces of
those that were ready to perish; turnkeys and moutons, fallen from their high
estiate, look mute and blue. . . . Fouguier had but to identify; his prisoners being
already out of law. At four in the afternoon, never before were the streets of
Paris seen so crowded.  From the Palais de Justice to the Place de la Revolution,
for thither again go the tumbrils this time, it is one dense stirring mass: all
windows crammed: the very roofs and ridge-tiles budding forth human curiosity.
The death-tumbrils, with their motley batch of outlaws, some twenty-three or
so. from Maximilien to Mayor Fleuriot and Simon the cordwainer, roll on.  All
eves are on Robespierre's tumbril. . . . The gendarmes point their swords at
him, to show the people which is he. . . . Samson’s work done, there bursts forth
shout on shout of applause. Shout, which prolongs itself not only over Paris, but
over France, but over Kurope, and down to this generation.” . . IFrom Carlyle's
“The French Revolution.”

Cornet Solo, “Our Maud” Short
Mg, Joun DoranN

Suite, “I51 Capitan and His Friends” .. Sousa
(a) “El Capitan”
(b) ““I'he Charlatan”
(¢) ““I'he Bride-Elect”

Vocal Solo, “Maids of Cadiz” senes Delibes
Miss Nora FaucHALD

Symphonic Poem, “Don Juan” ; Strauss

The lines from Lenau's, the celebrated Austrian poet's dramatic poem DON

JUAN underlying the work, read as follows:
O magic realm, illimited, eternal, I hrough every realm, I, friend, would wing my
Of glotied women, —loveliness supernal! flight, Y
I'ain would 1, in the storm of stressful Dliss, Wherever bheauty blooms, kneel down to each,
Expite upon the last one's lingering Kiss! And —if for one brief moment, win delight!

As the Keynote of these stanzas is violent, unbridled passion which knows no re-
straint, no controlling principle, but is indulged until it has exhausted itself, so
the fundamental musical idea which breaks forth again and again is surcharged
with wild energy and vehement impulsiveness,

INTERVAL

“4 . ~.' LU "A { > 1 b,' > 4
Fantasia, “Music of the Minute” (new) ... : Sousa

a. Saxophone Solo, “Valse Fantasia” ... . oo Gurewich
MR. RoBErT GOODING
b. March, “Marquette University” (new) ... . j ; Sousa

Xylophone Solo, ““I'he Pin-Wheel”. ...

e Geo. Carey
MR. GEORGE CAREY

NS TR @ PO IR, . anlac?
Finale, “Carnival Night in Naples Massenet

i * g * D




Funer The atre

Monday, November 10, 1924

ROY TILLSON, Manager
2

SOUSA i1 BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano Mr. Robert Gooding, Saxophone
Mr. John Dolan, Cornet Mr. George LCarey, Xylophone

1. Overture, ‘‘Maximilien Robespierre” or
“The Last Day of the Reign of Terror"

Countless overtures have been written, but of the overtures
that combine the greatest wealth of melody and dramatic effect,
“Tannhauser,” ‘‘Sankuntala,” ‘‘Robespierre,” ‘‘William Tell,”
and “‘Poet and Peasant”” have possibly the strongest appeal. Per-
haps the least played of these five splendid examples is ‘‘Robes-
pierre.”’

“And so, at six in the morning, a victorious convention ad-
journs. Report flies over Paris as on golden wings; penetrates
the prisons; irradiates the faces of those that were ready to per-
ish; turnkeys and moutons, fallen from their high estate, look
mute and blue. . . . Fouquier had but to identify; his prisoners
being already out of law. At four in the afternoon, never before
were the streets of Paris seen so crowded. From the Palais de
Justice to the Place de la Revolution, for thither again go the
tumbrils this time, it is one dense stirring mass; all windows
crammed; the very roofs and ridge-tiles budding forth human
curiosity. The death-tumbrils, with their motley batch of out-
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laws, some twenty-three or so, from Maximilien to Mayor Fleuriot
and Simon the cordwainer, roll on. All eyes are on Robes-
pierre's tumbrill. . . . The gendarmes point their swords at him,
to show the people which is he. . .. Samson's work done, there
bursts forth shout on shout of applause. Shout, which prolongs
itself not only over Paris, but over France, but over Europe, and
down to this generation.” . . . From Carlyle's "The French Revo-

lution.”

2. Cornet Solo, “Our Maud” :
Mr. John Dolan
3. Suite, “El Capitan and His Friends” Sousa
(a) “El Capitan”
(b) “The Charlatan”
(c) “The Bride-Elect”

Short

4. Vocal Solo, ‘“Maids of Cadiz’ Delibes
Miss Nora Fauchald
5. Symphonic Poem, "Don Juan” Strauss

The lines from Lenau's, the celebrated Austrian poet's dramatic

poem DON JUAN underlying the work, read as follows:

O magic realm, illimited, eternal, Through every realm, I, friend

Of gloried women—Tloveliness sup- would wing my flight,

ernal! Wherever beauty blooms, kneel
Fain would I, in storm of stressful down to each,

bliss, And—if for one brief moment, win
Expire upon the last one’s linger- delight!

ing kiss!

As the keynote of these stanzas is violent, unbridled passion
which knowns no restraint, no controlling principle, but is in-
dulged until it has exhausted itself, so the fundamental musical
idea which breaks forth: again and again is surcharged with wild
energy and vehement impulsiveness.

INTERVAL
6. Fantasia, “Music of the Minute'’ (new) Sousa
7. a. Saxaphone Solo, ‘‘Valse Fantasie™ Gurewick
Mr. Robert Gooding
b. March, “Marquette University”" (new) Sousa
8. Xylophone Solo, “‘The Pin-Wheel" Geo. Carey
Mr. George Carey
9. Finale, ‘Carnival Night in Naples" e Massenet

All instruments used in Sousa's band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
John Philip Sousa uses a Kranich & Bach Piano

For Advertising rates in Sousa Band Souvenir Program—George Martin

Advertising Agency, 105 West 40th Street, New York City

TOMORROW VAUDEVILLE AND PICTURES.
AMATEUR NIGHT TOMORROW NIGHT
CONTINUOUS SHOW TOMORROW | P. M. TO Il P. M.

TUESDAY, DEC. 2—*“THE FOOL"’
FRIDAY, DEC. 5—“SIMON CALLED PETER"”
COMING—"THE TEN COMMANDMENTS,” “BLOSSOM TIME,"

“THE THIEF OF BAGDAD with DOUGLAS FAIRBANKS, “WHITE
CARGO," “RAIN," “PLAIN JANE," WALTER SCANLON, WALKER
WHITESIDE, and many others. g

GO TC -

BLACY'’S

108 W. MAIN STREET

For Dainty After Theatre Lunches

Ice Cream and Confections
CALIFORNIA FRUITS

VICTOR RECORDS

VICTROLAS PIANOS
Everything Musical

Grinnell Bros

107 East Main Street
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PROGRAM

SOUSA s BAND
Lizut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss NorA FAucHALD, Soprano MR. ROBERT GOODING, Saxophone
MR. JouN Doran, Cornet MR. GEORGE CAREY, Xylophone

. IO [0 : 2"

1. Overture, “Maximilien Robespierre™ or
‘ . . . s i
*“The Last Day of the Reign of Terror™...................cc0vvve. . Litolf
Countless overtures have been writ.en, but of the overtures that combine the greatest
wealth  of melody and  dramatic  effect, “Tannhauser,’” “Sankuntala,” **Robespierre,”
“William Tell,” and *Poet and Peasant’” have possibly the strongest appeal.  Perhaps the
least played of these five splendid examples is “Rohespierre,”
“And so, at six in the morning, a victorious conven.ion adjourns. Report flies over Paris
as on gclden wings; penetrates the prisons; irradiates the faces of those that were ready
to perish; turnkeys and moutons, fallen from their high estate, look mute and blue.
ek g Fouquier had bu. to wdenti‘y; his prisoners heing already out of law. At four in
the afternoon, never hefore were the streets of Paris seen so crowded.  From the Palais de
Justice to the Place de la Revolution, tor thither again go the tumbrils this time, it is one
dease stirring mass; all windows crammed; he very roofs and ridge-tiles budding forth
human curiosity.  The death-tumbrils, with their motley batch of outlaws, some twenty-
three or so, from Maximilien to Mayor Fieuriot and Simon the cordwainer, roll on.  All
eyes are on Rohesprerre s tumbril, . . . The gendarmes point their swords a: him, to
show the people which is he. . . . Samson’s work done, there bursts forth shout on
shout of applause.  Shout, which prolongs itselt not only over Paris, but over France, but
«,‘\'«-r Europe, and down to this generation. . . . From Carlyle's “The French
Rovolution.”

Eornet Soloy OUE INIAUE el s o r s ek s LS O
MR. JoHN DoLran

Su'te, “El Capitan and His Friends™. .. . Ty oD 0NSd
(a) “El Capitan™
(b) “The Charlatan™
(¢) “The Bride-Elect™
Vocal Solo, “Maids of Cadiz” SR . .. ...Delibes
Miss NorA FAUCHALD

Symphonic Poem, “Don Juan™......... .o iiiiiiiiiiiien ... Strauss

The dines from Lenau's, the celebrated Austrian poet’s dramatic poem DON JUAN under-
Iyving the work, read as follows:

O magie realm, illimi ed, eternal, Throueh every realm,
OFf glorithied women, loveliness sunernal! hight,

FFain would I, i the storm of stressful bliss, Wherever beauty blooms, kneel down to each,
loxpire upon the last one's hingering Kiss! And - if tor one brief moment, win delight!

I, friend, would wing my

As the keynote of these stanzas is violent, unhridled passion which knows no restraint, no
controlling principle, bu is indulged until it has exhausted itselt, so the fundamental
musical idea which hreaks forth agamn and again s surcharged with wild energy and vehe-
ment tmpulsiveness,

INTERVAL

Fantasia, "Music of the Minute™ (new) cevee...Sousa

(1)  Saxophone Solo, "Valse Fantasie™. ... Gwrewich
MR. RoBerT GOODING
(b) March, “"Marquette University™ (new) S e S OS]
8. Xylophone Solo, “The Pin-Wheel™ ...Geo. Carey
MR. GEORGE CAREY

Finale, “Carnival Night in Naples™ Massenet
=y

Al instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and This Band plays exclusively for the Victor.  John Philip Sousa uses a Kranich & Bach Piano.
For advertising rates in Sousa Band Souvenmir Program —George Martin Adver ising Agency,
105 West 40th Street, New York City,
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PROGRAM

SOUSA awvms BAND

Lieut..Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano Mr. Robert Gooding, Saxophone
Mr. John Dolan, Cornet Mr. George Carey, Xylophone

Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror” -

Countless overtures have been written, but of the overtures that combine
the greatest wealth of melody and dramatic effect, “Tannhauser,” “Robe-
spierre,” “Willlam Tell,” and *“Poet and Peasant’* have possibly the strong-
est appeal. Perhaps the least played of these five splendid examples is
“Robespierre.”

“And so, at six in the morning, a victorious convention adjourns. Report
flies over Paris as on golden wings; penetrates the prisons; irradiates the
faces of those that were ready to perish; turnkeys and moutons, fallen from
their high estate, look mute and blue. . . . Fouquier had but to identify;
his prisoners being already out of law. At four in the afternoon, never be-
fore were the streets of Paris seen so crowded. From the Palais de Justice
to the Palace de la Revolution, for thither again go the tumbrils this time,
it is one dense stirring mass; all windows crammed; the very roofs and
sidge-tiles budding forth human curiosity. The death-tumbrils, with their
motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor
Fleuriot and Simon the cordwainer, roll on. All eyes are on Robespierre’s
tumbril. . . . The gendarmes point their swords at him, to show the people
which is he. . . Samson’s work done, there bursts forth shout on shout
of applause. Shout, which prolongs itself not only over Paris, but over
France, but over Europe, and down to this generation.” . . . From Car-
lyle's “The French Revolution.”

Cornet Solo, “Our Maud”

Mr. John Dolan

Suite, “El Capitan and His Friends”
(a) “El Capitan”
(b) “The Charlatan™
(c) “The Bride Elect”

Vocal Solo, “Maids of Cadiz” ... s o Delibes
Miss Nora Fauchald

& " "
5. Symphonic Poem, “Don Juan™ ... [, 1 10+ 117
The lines from Lenau's the celebrated Austrian poet’s dramatic poem DON
JUAN underlying the work, read as follows:
O magic realm, illimited, eternal, Through every realm, I, friend, would wing
Of gloried women,—loveliness supernal! my flight,
Fain would I, in the storm of stressful bliss Wherever beauty blooms, kneel down to each,
loxpire upon the last one's lingering Kiss! And—if for one brief moment, win delight!
As the kevnote of these stanzas is violent. unbridled passion which knows
no restraint. no controlling principle, but is indulged until it has exhausted
itself, so the fundamental musical idea which breaks forth again and again
is surcharged with wild energy and vehement impulsiveness.

INTERVAL

Fantasia, “Music of the Minute" (new)

a. Saxophone Solo, “Valse Fantasie”
Mr. Robert Gooding
b. March, “Marquette University” (new) ...

Xylophone Solo, “The Pin-Wheel™ ..t
Mr. George Carey

Finale, “Carnival Night in Naples”
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Fxtrga Conrcert Series

Sixth Season First Concert
No. CCCCXVI Complete Series

All instruments used in Sousa's Band made by C. G. Conn, L
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.
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SOUSA 2 BAND

LIEUTENANT-COMMANDER JOHN PHILIP SOUSA,
Conductor

Nora Fauchald, Soprano Robert Gooding, Saxophone
John Dolan, Cornet George Carey, Xylophone

Hill Awditorivm, Ann Arhor, Michigan
THURSDAY, NOVEMBER 13, 1924, AT EIGHT O’CLOCK

PROGRAM

Overture, “Maximilien Robespierre” or “The Last Day of the
Reign of Terror”. vy v i oo daitolt
Cornet Solo, “Our Maud”. ...
Mr. John Dolan

Suite, “El Capitan and His Friends”

“El Capitan”

“I'he Charlatan”

“The Bride-Elect”

Vocal Solo, “Maids of Cadiz”... TR
Miss Nora Fauchald

Symphonic Poem, “Don Juan”......... sd o s ew sy o SUERNES

vevee.....Delibes

‘antasia, “Music of the Minute” (new)......................Sousa

Saxophone Solo, “Valse Fantasie”........cvvvvvvvne.....Gurewich
Mr. Robert Gooding

March, “Marquette University” (new).. veve.....Sousa

Xylophone Solo, “The Pin-Wheel”.....................Geo. Carey
Mr. George Carey
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Finale, “Carnival Night in Naples”.......................Massenet
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PROGRAM

SOUSA avwwms BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager
Miss Nora Fauchald, Soprano Mr. Robert Gooding, Saxophone
Mr. John Dolan, Cornet Mr. George Carey, Xylophone

1. Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror” Litolf

Countless overtures have been written, but of the overtures that combine
the greatest wealth of melody and dramatic effect, ‘“Tannhauser,” *“Robe-
spierre,” “Willlam Tell,” and “Poet and Peasant’* have possibly the strong-
est appeal. Perhaps the least played of these five splendid examples is
“Robespierre.”

“And so, at six in the morning, a victorious convention adjourns. Report
flies over Paris as on golden wings; penetrates the prisons; irradiates the
faces of those that were ready to perish; turnkeys and moutons, fallen from
their high estate, look mute and blue. . . . Fouquier had but to identify;
his prisoners being already out of law. At four in the afternoon, never be-
fore were the streets of Paris seen so crowded. From the Palais de Justice
to the Palace de la Revolution, for thither again go the tumbrils this time,
it is one dense stirring mass; all windows crammed; the very roofs and
sidge-tiles budding forth human curiosity. The death-tumbrils, with their
motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor
Fleuriot and Simon the cordwainer, roll on. All eyes are on Robespierre's
tumbril. . . . The gendarmes point their swords at him, to show the people
which is he. . . Samson’s work done, there bursts forth shout on shout
of applause. Shout, which prolongs itself not only over Paris, but over
France, but over Europe, and down to this generation.” . . . From Car-
lyle’s “The French Revolution.”

Cornet Solo, “Our Maud”

Mr. John Dolan

Suite, “El Capitan and His Friends”
(a) “El Capitan™
(b) “The Charlatan”
(c) “The Bride Elect”

Vocal Solo, “Maids of Cadiz” Delibes
Miss Nora Fauchald

L] (1 ”
5. Symphonic Poem, “Don Juan™ .. .. .. i Strauss
The lines from Lenau’s the celebrated Austrian poet’'s dramatic poem DON
JUAN underlying the work, read as follows:
O magic realm, illimited, eternal, Through every realm, I, friend, would wing
Of gloried women,—loveliness supernal! my flight,
Fain would I, in the storm of stressful bliss Wherever beauty blooms, kneel down to each,
lixpire upon the last one's lingering kiss! And—if for one brief moment, win delight!
As the keynote of these stanzas is violent, unbridled passion which knows
no restraint, no controlling principle, but is indulged until it has exhausted
itself, so the fundamental musical idea which breaks forth again and again
is surcharged with wild energy and vehement impulsiveness.

INTERVAL

Fantasia, “Music of the Minute” (new)

a. Saxophone Solo, “Valse Fantasie”
Mr- RObert GOOding \ . (N N a A\ AN RN \\\\\\\\
b. March, “Marquette University” (new) ... Sousa sy

Xylophone Solo, “The Pin-Wheel” Geo. Carey
Mr. George Carey

Finale, “Carnival Night in Naples” l"‘ ry p rt s 2 r i PR

All instruments used in Sousa's Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.

First Concert
+VI Complete Series

% 2 BAND

cOMMANDER JOHN PHILIP SOUSA,
Conductor

prano Robert Gooding, Saxophone
et George Carey, Xylophone

+ Amditorium, Ann Arbor, Michigan
AY, NOVEMBER 13, 1924, AT EIGHT O’CLOCK

PROGRAM

3, “Maximilien Robespierre” or ‘““I'he Last Day of the
ign of Terror”. vy s e s i RO
:t Solo, “Our Maud” ds
Mr. John Dolan
ite, “El Capitan and His Friends”
“El Capitan”
“T'he Charlatan”
“The Bride-Elect”

Wocal Solo, “Maids of Cadiz”.......co00eeevvennns .. .Delibes
Miss Nora Fauchald

Symphionic. Paem, “Don. JUAN" s oo i ovvevsssossssss Strauss
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Fantasia, “Music of the Minute” (new)......................Sousa

Saxophone Solo, “Valse Fantasie”.............. ....Gurewich
Mr. Robert Gooding

March, “Marquette University” (mew).....cc.ovivivnvive. .. Sorunn

Xylophone Solo, “The Pin-Wheel”.............. ..Geo. Car
Mr. George Carey =

Finale, “Carnival Night in Naples”.............. ....Massenet
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Jubilee Concert
SOUSA 42 BAN

Friday Evening, November 14
8:15 P. M.

INDICAA

COLISEUM

1860,CA

c Auspices Zenobia Shrine

=

Direction: Grace E. Denton
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Reservations mav be made now at Grace Denton's Box Ofhice,
Nicholas Building Lobby, for

“THE MIRACLE"

The World's Greatest Stage Spectacle,

|

Cleveland Auditorium—"Three Week's beginning
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Matinee Program

OUSA %s BAN
Lieut. Comm. JOHN PHILIP SOUSA, Conductor

PUBLIC AUDITORIUM

November 15, 1924

Miss NorA FAUCHALD, Soprano
MR. JoHN DOLAN, Cornet
MR. ROBERT GOODING, Sawophone
MESSRS. GEORGE CAREY AND HOWARD GOULDEN, Xylophone

HARRY ASKIN, Manrager

DonALD C. DOUGHERTY, Local Management
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COMING ATTRACTIONS

The Marmeins--Drama Dancers

The Greatest Program of Dancing to be seen on

The American Stage
ONE PERFORMANCE ONLY

Rivoli Theatre, 8:30 Friday Eve., Nov. 21

Zonta Concert Course
Direction: Grace E. Denton

Seats Now, Nicholas Bldg. Lobby

Hear Clarence Darrow

Chicago Lawyer, Humanitarian, Writer, Philosopher

Sunday Evening, Nov. 23, Coliseum

Subject

“IS LIFE WORTH LIVING”

Direction: Grace E. Denton and Clara Stein

Seats Now, Nicholas Bldg. Lobby

.PROGRAM

SOUSA 4“2 BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Nora FaucHALD, Soprano MR. RoBerT GOODING, Saxophone
MR. JouHN DoLAN, Cornet MR. GeorGE CAREY, Xylophone

1. Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror”

tountless overtures have been written. but of the overtures that combine the greatest
wealth of melody and dramatic effect, ‘‘Tannhauser,” “‘Sankuntala,” ‘‘Robespierre,’”
“William Tell,”" and “Poet and Peasant’ have possibly the strongest appeal. Perhaps
the least played of these five splendid examples is “Robespierre."”

“And so, at six in the morning, a victorious convention adjourns, Report flies over
Paris as on golden wings: penetrates the prisons: irradiates the faces of those that
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute
and blue. . Fouquier had but to identify: his prisoners being already out of law.
At four in the afternoon, never before were the streets of Paris seen so crowded.
From the Palais de Justice to the Place de la tevolution, for thither again go the
tumbrils this time, it is one dense stirring mass; all windows crammed; the very
roofs and ridge-tiles budding forth human curiosity. The Death-tumbrils, with their
motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot
and Simon the cordwainer, roll on. All eves are on Robespierre’'s tumbril. :
The gendarmes point their swords at him. to show the people which is he. Sl
Samson's work done, there bursts forth shout on shout of applause.  Shout, which
prolongs itself not only over Paris, but over France. but over Europe, and down to
this generation." From Carlyle's “The French Revolution.”

Cornet Solo, “Our Maud”
MR. Joux Dorax

Suite, “El Capitan and His Friends”
(a) “El Capitan”
(b) “The Charlatan”
(¢) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz”
Miss Nora FAucHALD

Short

Sousa

Delibes

Symphonic Poem, “Don Juan” Strauss

The lines from Lenau's, the celebrated Austrian poet’s dramatic poem DON
undelyingg the work, read as follows:
() magie realm, illimited, eternal, Through every realm, I,
Of gloried women,—loveliness supernal! flight,
Vain would I. in the storm of stressful bliss, Wherever beauty blooms, kneel down to each,
Expire upon the last one's lingering kiss! And—if for one brief moment, win delight!
As the keynote of these stanzas is violent, unbridled passion which knows no restraint,
no controlling principle, but is indulged until it has exhausted itself, so the funda-
mental musical idea which breaks forth again and again is surcharged with wild

energy and vehement impulsiveness,
INTERVAL
Fantasia, “Music of the Minute” (new)
a.  Saxophone Solo, “Valse Fantasie”
MR. RoperT (GOODING
b. March, “Marquette University’’ (new)
Xylophone Solo, “The Pin-Wheel”
Mgr. GeorGe CAREY
Finale, “Carnival Night in Naples”
INQ;‘(,',MI
All instruments used in Sousa's Band made by C. G. Cc
Sousa and His Band plays exclusively for the Vict
John Philip Sousa uses a Kranich & Bach Piano

For Advertising rates in Sousa Band Souvenir Program—George Mar 1)
105 West 40th Street, New York City. i IR
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COMING ATTRACTIONS

The Marmeins--Drama Dancers

The Greatest Program of Dancing to be seen on

The American Stage
ONE PERFORMANCE ONLY

Rivoli Theatre, 8:30 Friday Eve., Nov. 21

Zonta Concert Course
Direction: Grace E. Denton

Seats Now, Nicholas Bldg. Lobby

Hear Clarence Darrow

Chicago Lawyer, Humanitarian, Writer, Philosopher

Sunday Evening, Nov. 23, Coliseum

Subject

“IS LIFE WORTH LIVING”

Direction: Grace E. Denton and Clara Stein

Seats Now, Nicholas Bldg. Lobby
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.PROGRAM

SOUSA 42 BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Nora FaucHALD, Soprano Mgr. RoBerT GOODING, Saxophone
MR. JoHN DorLAN, Cornet MR. GeorGE CAREY, Xylophone

1. Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror”

tjountless overtures have been written. but of the overtures that combine the greatest
wealth of melody and dramatic effect, “Tannhauser,” “Sankuntala,” ‘Robespierre,’”
“William Tell,”' and “Poet and Peasant” have possibly the strongest appeal. Perhaps
the least played of these five splendid examples is ‘“‘Robespierre."”

“And so, at six in the morning, a victorious convention adjourns, Report flies over
Paris as on golden wings: penetrates the prisons: irradiates the faces of those that
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute
and blue. . . . Fouquier had but to identify: his prisoners being already out of law.
At four in the afternoon, never before were the streets of Paris seen so crowded.
From the Palais de Justice to the Place de la Revolution, for thither again go the
tumbrils this time, it is one dense stirring mass; all windows crammed; the very
roofs and ridge-tiles budding forth human curviosity. The Death-tumbrils, with their
motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot
and Simon the cordwainer, roll on. All eyes are on Robespierre’s tumbril. 3
The gendarmes point their swords at him. to show the people which is he. . . .
Samson's work done, there bursts forth shout on shout of applause. Shout, which
prolongs itself not only over Paris, but over France. but over Europe, and down to
this generation.” From Carlyle’s *The French Revolution.”

Cornet Solo, “Our Maud”
MR. Joux Dorax

Suite, “El Capitan and His Friends”
(a) “El Capitan”
(b) “The Charlatan”
(¢) “The Bride-Elect”

Vocal Solo, “Maids of Cadiz”
Miss Nora FaucHALD

Short

Sousa

Delibes

A . »"

Symphonic Poem, “Don Juan Strauss
The lines from Lenau's, the celebrated Austrian
undelyingg the work, read as follows:

(O magic realm, illimited, eternal, Through every vealm, I, friend, would wing my

Of gloried women,—Iloveliness supernal! . flight,
Pain would I. in the storm of stressful bliss, Wherever beauty blooms, kneel down to each,

Fxpire upon the last one’s lingering Kiss! And—if for one brief moment, win delight!
As the keynote of these stanzas is violent, unbridled passion which knows no restraint,
no controlling principle, but is indulged until it has exhausted itself, so the funda-
mental musical idea which breaks forth agnin and again is surcharged with wild

energy and vehement impulsiveness,
INTERVAL

6. Fantasia, “Music of the Minute” (new)

poet’s dramatic poem DON JUAN,

7. a. Saxophone Solo, “Valse Fantasie”
MgR. RoserT (GOODING
b. March, “Marquette University” (new)

Xylophone Solo, “The Pin-Wheel” Geo. Carey
MR. GEORGE CAREY

Sousa

0. Finale, “Carnival Night in Naples” Vassenet
INDCMA

All instruments used in Sousa’s Band made by C. G. Conn. Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach Piano.
For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising Agency,
105 West 40th Street, New York City. i

lllllllllllllllIlllllllllllll"llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllIlllllllllllllll"llllllllllIlllllllllllllllllllllllIlllllllllllllllllll.

Lieut.

MESSRS.

UL




i re e = -

Ee
E¢
Ee
¢
E

Jubilee Concert

SOUSA %z BAN

Friday Evening, November 14
8:15 P. M.

AND
HIS

INMDICAA!

COLISEUM

INDICAA

cAuspices Zenobia Shrine
Direction: Grace E. Denton

Reservations mav be made now at Girace Denton's Boy Ofhice,
Nicholas Building Lobby. for

“THE MIRACI F”

)\

—it’s here!

The World’s Greatest

Musical Instrument

The Victor Victrola

Combined with Your Choice of Radio

Now you can enjoy “music of the air”
or “music of your choice”

Victrolas $25 up Radio Sets $97.50 up
CONVENIENT TERMS

Hear Sousa’s Latest Victor Records at

VICTROLA STORE

1310 Huron Road Near Euclid and East 14th
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Rhapsody, “The Ethiopian” (new)

Hosmr

Cornet Solo, “Carnival of Venice”. ... ... .. . LA rban
MR. JOHN DOLAN
Suite, “Looking Upwards”

(a) “By the Light of the Polar Star”
“Jingle bells, jingle bells,
Jingle all the way ;
Oh, what fun it is to ride
In a one-horse open sleigh,”

Sousa

“Stars of twilight glow,

Now through the nearing night
IP'our stars in glory rise

Two the pale heaven's light,
Two are thy shining eyes.”

(¢) “Mars and Venus”
He was a soldicr off to the war,
She was a sweet young soul ;
She sang of love and he of glory
And together they told the same old story,
After the drummer's roll, my lad.
After the drummer’s roll,

“Under the Southern Cross”
Above the slim minaret
Two stars of twilight glow,
The lute and bright castanet
Sound in the dusk below ;
Look from thy lattice,
Gulnare, Gulnare,

Vocal Solo, “Serenade of Seville” AL .
Miss NOoRA FAUCHALD

(b)

Nousa

Finale, “Andre Chenier” LA ; o Giordano
One of the most beautiful scenes in tragic opera is the closing

scene of “Andre Chenier.” Madeleine and Chenier sing their

farewell to each other, and to life.

Pride of beauty.

Triumph of the soul!

Thee, my happy thought,
The prize of my good luck!

Thy love, my queen, is for me
A sea, a heaven, a sun, 5
The very licht of day, . Ctis oali!

INTERVAL

Symphonic Poem, “The Chariot Race” <)
Synopsis: - “The Trumpsters blew a call, the absentees rushed back to their
places. * % Trampling of horses and the voices of the drivers were he ard bo-
hind the stalls. The trumpets sounded short and sharp, whereupon the starters
leaped down from behind the pillars of the goul. Again the trumpets blew, and
the gate-keepers threw the stalls open.  Forth from each stall rushed the six
fours * * the fours nearcd the r0pe tegether., Then the trumpeter blew a signal
vigrorously. There was a erash, a scveanm, and the unfortunate Cleanthes foll under
the hoofs of his steeds. * * On swept the Corvinthian, the Byzantine, the Sidon-
ian . . Ben-Hur, unhurt, was to the front. * * Above the nois's of the race
there was but one voice, ard that was Ben-Hur’s. In the old Aramaic he called to
the Arabs —'On, Alair! On, Rigel! What, Antares! Dost thou linger now ? Good
horse-oho, Aldebarar! 1 hear the children singing, and the women, singing of
the stars, of Alair, Antares, Rigel, Aldebacan, victory and the song will never
end.’ * * Down on its right side toppied the bed of the Roman's chariot.
There was a rebound as of the axle bitting the hard carth: then the car went to
pieces, and Messala pitched foirward headlong, * * Presently, out of the murky
cloud of dust and sand he erawled, in time to see the Corinthian and Byzantine
wo on down the course after Ben-HHur When they were half-way down the course,
Ben-Hur turned the first zonl. AND THE RACE WAS WON.” (Ben-Hur)

(a) Saxophone Solo, “Maritana”. ... .. .. . Wa'lace-Henton
MR. ROBERT GOODING
(b) March, “Ancient and Honorable Artillery Co.” (new)

Xylophone Duet, “The March Wind”
MESSRS. CAREY AND GOULDEN

Sous‘t

Sousa

..GGeo. Carey

Tunes, “Songs and Dances of the Cumberland Mountains of Kentucky Orem
All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa uses a Kranich & Bach piano

For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising

Agency, 105 West 40th Street, New York City
VICTOR RECORDS AT BUESCHER'’S
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