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SOUSA IN LEIPSIC.

LEIPSIC. JUNE 1, 1903.

OHN PHILIP SOUSA and his splendid band gave |

Lwo rousing concerts on the afternoon and evening

of May 30 (Decoration Day). America has given

him the title of the March King, Sousa is more than that

—he is a great public educator! By this last is not meant

that he alone gives the public what they want, but also

gives it what it js need of wanting, viz,, absolute relief

from work, contentment during anq atter concerts, and

music which 1s within the bounds of general understand-
ng.

Sousa is an optimist hy volition, and critical analysis of
his work is voiced in the pronounced verdict of those
peoples whose countries he has visited. With America
these countries have united in giving him a place on that
nowadays old fashioned but very human honor roll known
as a household word—jor the people and one of the peo-
ple.

The assisting soloists were [Estelle Liebling, soprano,
and Maud Powell, violinjst. Estelle Liebling proved her-
self a coloratura singer of exceptional ability, and in the
difficult aria, “Thouy Brilliant Bird,” from Felicien Da-
vid's opera, “Pear] of Brazil,” vied with the accompany-
ing flute obligato in producing 4 delightful ensemble,
There is a slight veil pervading the extreme upper regis-
ter, which adds a peculiar charm (o her siging, and,
coupled with fine musical intention, excellent technic and
ample volume, produces g very satisfying result. Miss
Licbling was recalled a number of times and responded
with an effective encore,

Maud Powell performed the Adagio and final Allegro
of the Mendelssohn Violin Concerto with such technical
finish and attention to detai] that two extra numbers
were demanded of her, Arthur Pryor, trombone, and
Marshall Lufsky, flute, also contributed efficient work.,

At the close of the evening concert Sousa and his band
received an ovation, and his visit to Leipsic will not soon
be forgotten by those who were present,
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Thomas Preston Brooke and John Philip
Sovsa, the bandmaster, are very good
friends, says an exchange, and one season,
at the Pittsburg exposjtion, both of t}lelr
bands were engaged. Brooke and his Chi-
cago Marine Band opened the exposition
and played the first half, Sousa and his
band immediately following and closing

Xposition.

th(i) o vertising the various other features

of the exposition the ads were more or

less run together, formh_\g some rather

ludicrous combinations, 7 he last week of ORK, 1884,
lBroake's engagement both the bands were
advertised, and each was printed just ove.r

another attraction of the ‘exposition. Mr,

Brooke clipped the ads out of the paper

and pasted them on one of his letterheads

and addressed it to Sousa. The follow-

Ing.is a copy of what he sent: e

“Hell, John—How about this?
Every resident of the city should hear

SOUS
WONDERFUL EDUCATED
b ORSE.

“It Is almost as good as this, eh?"
BROOKE and his CHICAGO MARINE
BAND at the BEXPOSITION.

A wonderful troul;ae of tfraalitx;‘c;(liﬂzl\;lmals.

“Yours s
TOM BROOKE."”

Newspaper Cutting Bureaj’ﬁ)f?‘%fj%ryﬁ
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| The programme for the international con-
| cert to be given during the Wagner com.
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A DRAMATIC INVASION THAT FAILED.
l'l‘ would appear that certain preconceived and deeply rooted
ideas in regard to thin

sess the popular mind in Ge

os artistic coming from America pos- .

rmany to such an extent that a Ger- |

standing upon the shoulde
That explains the

culture.

P

rs of ten thousand years of old-world
fact that we may see a Miss Duncan

reviving the Hellenic tcrpsichm‘c:m art and the Greek ideals, and
also explains the fact that in David Belasco America may boast

of its own Victorien Sardou.”

Even this did not soften the hearts of the Berlin critics, who

could see in the play only

ism.,"”

LI Rehig Ry 4GEST

Further, we are told t

an example of « A merican sensational-

hat Mr. Charles Frohman, about &

year ago, closed a contract with a local theatrical agency for the

right to produce American dramatic triumphs upon the German

stage, but that nothing ever came of the scheme:

4 UN 2 U 19y

by opening

:\grcc\l that the German

man critic who would praise an American play or picture must

do so in the role of an apologist.
conveyed Dby Chrisgian A.

Iyranscript (June

the recent failure, on the 1

“Du Barry,” the text for what he has to say on more general
b 2 g

subjects.

“With much flourishing of the advertising trumpets and with
daily newspapers devoting columns to the
ced on the American stage, the Theater
roduced David Belasco's *Du Barry ' the
lelene Odilon, a talented actress, in the

the feuilletons of the
(Sensationsstiicke ' produ
des Westens boldly |
other night, with Frau 1
leading role of Countess Du Barry.
début upon a Berlin stage,
genuine American dramatic product, supposed to represent the
highest standard of dramatic development in young America,
which has found its way to the continental European stage.

“By common consent,
morning that dramatic ar

a

fo

intended to cenvey.

seats.
characterized as b

y, dated from Berlin.

But, first, we quote concerning the fate of the play:

ic—but
Whereas the management of the Theater
des Westens had promised
lanche of gold as the frui

American drama on the

The following apology, pnhhshcd in its program by the man-
agement of the theater even before the storm of denunciation
had been let loose, is significant and illuminating:

“ We still cherish a prejudice against American art.
ter of fact, we can Liear them say, ‘And must this come too,’

when we recall the sky-scrapers of Chicago, the ugly architecture

jerlin stage, of David Belasco's play.

and, in fact, ‘Du Barry'’

Berlin's critics
t in the United States is still in swad-
dling-clothes, and that when the dramatic situations are not ludi-
crous they are pathet

t of its enterprise in opening its doors
to the * American dramatic invasion,’ there was an empty void of
At one iell swoop the Berlin critics, whom Sudermann
wbarians and raw, dealt a deathblow to the

At least this is the impression

Luhnow, in a letter to the Boston

Mr. Luhnow makes

Chopin

new art.

Barry ' went into ecstasy

It was David Belasco's

is the first ; ,
producing *Duncan-can

. ~ar art !
agreed the following nesw art -

not the pathos that the author
itself crowded houses and an ava-

nursed and tolerated.”

German stage.”
“Last night, for example,

at the Philharmonic

As a mat-

of the cathedral on Fitth Avenue, and the {ransatlantic theatri-  Memorial Association sh

cal pieces with which we'l
the other hand, we have
but a short t
California, ;q»lw:u'ul before
ideality and the esthetic the most sensual of all forms of art-

p!;l}'hnu.\‘c

dancing.

with its enmity for all
art, they are beginning to awaken thoughts and ideals which are
new to even the old lands of culture on this side.
ceem as fitting for an old Prussian squire to immigrate to the
United States in order to teach the cowboy there how to manipu-
Vet it is true that former Prussian guard officers

late the lasso?

and lieutenants grace
Perhaps the spirit of
and grows thcre just as the steer
we receive canned beef from the New World.
herewith that whoever wants to portray art
it without much effort.
of the extracts of our

4

J

It showed us tha

fine

1
culture is conveyed to the United States ard.

N Y. ANERICA N 7

1ave already become acquainted. On
heen aroused to enthusiasm in this very
ime ago when Miss Sarah Duncan, of

t even in the country across the ocean,

Do they not avail themselves ovel
labors in art and culture?

ternational festival.
salle ?
walk
s and succeeded in elevating to

forms of art and its dilettanteism in

To quote again:
S

Does it not
invasions.

gling in an aroma of

is raised in the ftar West and
We wish to say
in America may do  the march king Sousa.

there

greatest humorist.

For they are kanische ’

For publictaste here demands suct.

for its higher intellectual food. BASOLEAE
are the ‘knnck-;l\mm' and acrobatic turns

the American stage

at the Wintergarten, the Apollo, and Passage theaters.
these the masses here obtain t
rical standards and amusements.

“ None of the acknowledge
and third-class, playhouses of
its portals to American
councils were held by the directors and their assistants.

“liss Sarah Duncan, who

Turning again

ares this impression.
been invited to interpret An

novels full of excitement and

d first-class, much less the second-

serlin would sacrifice its renown
sensationalism. Grave

But they

public looked upon America not as a
country from which to import dramas and high-class plays, but
as the country from which Germany obtained its lard, preserved
meats, 1wtm1cnm, and Yankee notions.”

Even Miss Duncan’s dancing, already referred to, suffered at
last, Mr. Luhnow tells us, from the popular incredulity in regard
to anything artistic from America:
achieved her triumphs recently on
the stage of the ‘Iheater des Westens, is a Californian by birth.
Graceful and willowy in action, Miss Duncan succeeded in ex-
hibiting her new terpsichorean art, her dance interpretations of
and other masters of musical composition, with such
refinement and grace that she was proclaimed the creator of a
The same Berlin critics who denounce Belasco's ‘ Du
over Miss Duncan’s art.
hours Miss Duncan danced before them and was able to hold and
sustain their interest and admiration,

For three

But to-day there is hardly

a low-class music hall or burlesque theater in Berlin which 1s not
dances, and there is no comic paper
which has not poked its rather vulgar cartoons at Miss Duncan.
¢“An American teaching us anything ideal, or revealing to us a
3anish the thought.’
substance of Berlin public

That was finally the sum and

opinion of Duncanism.”

This year, for the first time in the history of the Berlin Annual
Art Exhibition, there was a corner devoted to American pictures.
In the opening address, this exhibit was “spoken of in awed

tones as a new infant arrival and as something to be carefully

to other phases of art,

the blind prejudice of the public is in some instances justified,

writes Mr. Luhnow, by “the examples displayed hereas typical " :

Philip Sousa and his band appeared
Hall for an engagement of ten concerts.
There may be those who know that a Boston Symphony, & Theo-
dore Thomas ( yrehestra, and other high-class musical institutions
exist in the United States.
labor under the impressio:

Jut the vast majority are made to

) that Sousa typifies the highest devel-
opment of American musical standards.

Even such a distin-

guished body of musicians as the committee of the Wagyner

For Sousa has

erican musical standards at the in-
At the local theaters where the
is the rage just now, this is gravely described as the na-
tional music of the Americans, and ‘coon songs '’

*cake-

are advertised

in the show=windows as the shrine at which the best American
talent worships and draws inspiration.”

wihere is always a ring of condescension when German com-
mentators or critics dwell upon American artistic institutions or
I'he feuilletons bring spicy stories intended to illumi-
nate the ludicrous features of American artistic endeavors strug-
New York restaurants as waiters to-day. ol illiteracy, factory gmoke, and the scent of

“Ppe greatest Americans in the popular German eye are s
Picrpont Morgan, Thomas Edison,

Roosevelt, Buftalo Bill, a: d

Mark Twain is very much quoted as the
The bookstalls are filled w ith trashy* Ameri

wild-Wect
pm(lncts:\ml looks elsewhere

adventyre
The only recognition accorded
From

heir judgment of American theat-
It 18 no wonder, therefore,

e critics could summon up enough courage to
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' NO STATE AID
SAYS MR. JOHN PHILIE

. o

R
Opposed 1o the Idea of National
Theat'es, National Bands
and Similar Subsidized
Organizations,

——

DISCOURAGES ORIGINAL WORK

write for the symphony orchestra willing-
ly, and for the military band with a cer-
tain sense of doing a humbler worl.

“M'his feeiing is absurd, and is rather
a proof of ignorance, or indolence, upon
the part of the writers than anything
olse. for it shows either that they have
not realized all the resources of the wooc
and brass wind, or that they do not care ta
take the immense trouble necessitated 1n
trying to reproduce the musical effect
of some well-known orchestral work with
the military band. !

“ It is curious that this prejudice does
not exist with regard to the orchestra.
I attended one of Colonne's concerts to-
day. and the second number on the pro-
gr;'un'.nu was a transeription of (‘hoplp )
Runeral Mavch. an orchestration of a
piano composition, T may add that 1t
was well played and admirably conducted.
The wood and brass wind are irreproach-
able. and the strings h:l\'(‘( an “‘X(.vl”‘t‘;‘t
auality of tone. In fact, L enjoyec e
Bhes Mot AppEowe of  the  Wike of (!nm-vﬂ immensely. But if an orchestra

Stringed Instruments in a . may play transcriptions of piano works,
Military Band. why should not a military band ))lny
transeriptions of works for orchestra?

“It may be this feeling that causes
French bandmasters to limit tl{oms(\h{os
to overtures and operatic selections with
little ‘genre’ pieces instead of roaming
over the entire world of musics

« And. T repeat, they probably would
if the State left them entirely to their
own resources. There is nothing that
develops individual initiative so much as
the necessity of scoring a SUCCESs. Titera-
ture in France has been left without ¢ prix
de Rome.' yet it is flourishing, and will
do so until it is given an annuity, when,
like music and painting. it will hecome
very conservative and tradition lovimg. |
For there is nothing that encourages con-
servatism more than a position under the |
Government. #

Impressions of Military Bands in
France and Germany Through
Awmerican Spectacles

R S

PLAY FEW FOREIGN WORKS.

e

(U ——

“Although at a certain period of my life
I rather favored the idea of ‘National’ the-
atres. ‘National’ orchestras, ‘National
bands. and ‘National’ conservatories,Ihave
been converted completely by a compari-
son of the superior results produced by in-
dividual effort over those due to a govern-
mentally-subsidized art.”

Down with State aid for art!

Such a motto will probably be found en-
graved on Sousa's heart one day—may it
be far off—much as “Calais” was popularly
supposed to be written on Queen Mary’s.

Time after time yesterday his conver-
sation returned to the kindly unkinduess
of keeping music in swaddling clothes by
means of governmental subsidies.

For instance:

MR. JOHN PHILIP SOUSA.

{hat might have been dropped into the
concert, it only to flavor it with the spice
of ¢xoticism, as it were.

“This, agaiv, I ativibute to the evil in-
fluence of Gevernmental support, which
always creates a tendency to work in a
groove, to step in a rut. As it does not
fhatter finandally whether the public is
pleased or iadifferent, why shouvld the
bandmaster waste the gray matter of his
brain in builling programmes that will
arouse interest, why should he grow old n
coing through veritable publie libraries of
musical works in the hope—alas! too sel-
dom rewarded-——of finding some new or un-
known gem with which to feed the insatia-
ble repertory that a concert organization

‘
cuch as my own is compelled to possess ? i

Sousa’s Programme To-day.

The following is the programme of the
concert which will be given by Sousa's
band on the Esplanade des Invalides, at
3.30 p.m. to-day:—

Overture, *“‘Festival”

Symphonic poem, “Columbus™ oo

tems from “The Belle of New York™

dagle aWwerner's Farewell . ....oooo0 Nessler
(By Mr. Frank Hell.)

“I am convineed that military hands in
France could be made something really
narvellous. The evident artistic taste of
the nation is displayed in the high average
standard of cxcellence attained by execu-

“T think French military bands are won-
derfully good——considering the care the
State devotes to them,

“An artist'c organization that 1s fos-

solo,

terea by State aid is like a hardy plant
brought up in a hot house. It may keep
en living, and that's all you can say about
it, for it will always be sickly. s/

“The reputation of a band that is not
based excyusively on public favor resembles
the coputation for military genius carned
by some generals in time of peace, and
that melt like snow in July in the first
weeks of actual warfare.

“If a musician, a writer, or a painter has
anything in him, he will dig it out of him-
self if the State will only let him starve
long enough.

“When a bandmaster has nothing to
pay his bandsmen with save what the pub-
lic thinks he deserves, he must do good
work or go to the wall. But if he has the
Government behind him it is merely in
human nature that he will quote the fa-
mous saying : ‘The public be d di

Any emphasis lacking in these and many
similar phrases that starred Sousa’s long
talk with me upon French and German
military bands was supplied by an ironical
glimmeér that stole into his dark eyes cvery
time he referred to governmental help 1n
any form, a twinkle that bore most elo-
quent testimony to the small space occu-
pied in his organism by reverence for the
seryvices rendered to art by the powers that
be.

An engaging personality is this swarthy
American musician, whose fame has swept
the whole length and breadth of the United
States, down into Mexico, and whose con-
certs in Paris have become cne of the most
popular features of the Exhibition.

Always Crowded Near the Band.

No matter how deserted other points
may be, you are certain to find a dense
crowd gathered round the bandstand in
the Esplanade des Invalides every after-
noon between the hours of half-past three
and five o'clock. During that space of
time you will be lucky if you can find an
unoccupied seat.  You will see people
standing in a truly infernal blaze of sun-
shine, fanning themselves, mopping their
faces, and cooling themselves by frantic-
ally applauding some particularly popular
number, some well-executed solo by such
favorites as Pryor, the trombone Paga-
nini; Hell, a flugel-hornist, with a tone
such as a contralto might envy ; or Clarke
and Rogers, cornettists “di primo car-
tello.” .

The enthusiasm displayed by the audi-
enees at these open-air concerts is one
of their most striking features to
Parisians, accustomed to the discreet ap-
plause that will follow an af)precinted
number played by such a popular organi-
gati 88 Garde Républicaines

(No

“That's just it.

Lt

is

A "Tha t [ou’ see ti"gnér
not .»gew—e?n‘ner. xniA_merlca as he is, com-
p“kt“ .

‘gﬂi'tivéiy '
as done a great deal fo make him known
there.” |

tants who are not professional musicians,
and who are in the military bands merely
because they are domg their military ser-
vice. 'The precision of their playing is
soldier-like. if not particularly telling, for
elasticity of ‘tempo’ is the life of a musical
composition.

“It must also be admitted that military
bands. both in Germany and France, are
not perfectly adapted to the purposes for
which they are used. In Germany their
instrumental composition is admirable for
military work, that is, for parades,
marches and other purely professional du-
ties of a regimental band. They are, thus,
badly equipped for concert playing, as the
nice shades of tone-color are absolutely be-
yond their capabilities.

“In France, on the other hand, greater
care is devoted to the composition of mili-
tary bands for concert use, which natu-
rally destroys to a cert ain extent their ef-
foctiveness for military work, owing to
their delicate instrumentation. In addi-
tion. the French bands are not shown at
their best, even when heard in concert, as
they so frequently play in the open air
without a sounding-board to reinforce and
concentrate the sound, and thus many of
the nvances that would be wonderfully ef-
foctive under proper acoustic conditions|
are lost.

An Artistic Atmosphere. ‘s

« T have been impressed by the artisticy
atmosphere of France and Germany. Not}
only are the musicians brilliantly gift('(l.—fi\
but the audiences are also very critical,
diseriminating, and intelligent. At thel!
same time Governmental aid is a draw-g
back rather than an assistance, as, al-]
though it may facilitate in the routine
of artistic production, it is an im-
pediment to 'the development  of
true artistic genius., It you look
over the field of musicians, conductors
and composers, you cannot fail to be
struck with the fact that those who are
most famous, most. popular with the
people, and whose reputation has passed
the frontiers of their respective countries
are precisely those who have been left |
untrammelled by Governmental or official

ds, and who have been compelled to
put forward the best that was in them
by the beneficent law of the survival of
the fittest, which has forced them to be
ever upon tlie alert to conguer competi-
tion. &
4. “T am conyinced that many of the occu-
pants of official positions in France and
Germany weuld discover original genius
of a high order in themselves were they
to be left entirely to their own resources,

CAnd Sousa |-

while some who are first in the race might
ping in the rear. l‘:lnr the Jugge
! ic. opinion and suppor!
rushes Ve dite of him Wi
, t_lfngh_bu; Governme;ltal influence {¢
stify his occupancy of a given position
n the artistic woer. e )
“.T have: rd dueing my. visis
several of the military bands. ¢
ofore, 1 have been imvressed by the

DOT
e

| cellent ‘artistic ' results obtained
“general rule,.a '

r detail - that. prov
ﬁnmu’ew qusical nature of the n _
e Garde  Républicaine band, for. in
ST S able, ‘and others would
i)_e better under more favorable condi-
1ons.

Patriotic Hymn, *‘Unto Thee, O the Go dof
our Fathers”

Valse, “*El Capitan'. :

Euphonium solo, “garden of Flowers”
(By Mr. Sinpme Mantia)

Song. ‘ANl Souls’ Day"” Lassen

March, ““Hail to the Spirit of Liberty' (new)..Sousag

Selection **Qgphée aux Enfers” Ulh'llhul'll!

Forsythe
R T CEL

Sousa, in discussing the same point,
referred with a shade of disapproval to
the conservative tendency evidenced by
French bandmasters, as demonstrated in
the programmes which he had heard.

x “«Tt is an old saying.” he remarked,
/ethat love @nd art have no frontiers.
There seems, however, to be a predilec-
tion for French music in French band-
masters. Other things being equal, they

Y, “As far as specific criticism is concerned,
I do not care for the use of a string con-
tra-bass in a-military band. If a string-
bass, why not a ’cello? And once granted
the ’cello, why not the viola and divided
violins? In fact, why not become a sym-
phony orchestra at once? There is no
room in a military band for stringed in-
struments. The bass tuba does all and
more than a contra-bass can do, is richer,
gives fuller and sounder harmonic basis for
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Impressions of Military Bands in
France and Germany Through
Awerican Spectacles

——

PLAY FEW FOREIGN WORKS.

A
Does Not Approve of the TUse of

Stringed Instruments in a
Military Band.

—

“Although at a certain period of my life
I rather favored the idea of ‘National’ the-
atres, ‘National’ orchestras,

mentally-subsidized art.”
Down with State aid for art!

Such a motto will probably be found en-
graved on Sousa's heart one day—may it
' | arouse interest, why should he grow old 1n

be far off—much as “Calais” was popularly
supposed to be written on Queen Mary’s.

Time after time yesterday his conver-
sation returned to the kindly unkindmness | 0wn gem with which to feed the insatia-

of keeping music in swaddling clothes by
means of governmental subsidies.
For instance:

.- ink rone ihiarv he . B y G % F Y 9
I think French military bands are won marvellous, The evident artistic taste of

derfully good-—-considering the care the
State devotes to them.

“An_artistic organization that is fos- | tants who ar¢ not professional musiciaus,
terea by State aid is like a hardy plant | and wlho are in the military bands merely

brought up in a hot house. It may keej

cn living, and that's all you can say about | vice. 'The precision of their playing is

it, for it will always be sickly. 4/

“The reputation of a band that is not elasticity of ‘tempo’ is the life of a musical

based exciusively on public favor resembles
the coputation for military genius earned
by some generals in time of peace, and
that melt like snow in July in the first
weeks of actual warfare.

“If a musician, a writer, or a painter has
anything in him, he will dig it out of him-
self if the State will only let him starve
long enough.

“When a bandmaster has nothing to
pay his bandsmen with save what the pub-
lic thinks he deserves, he must do good
work or go to the wall. But if he has the
Government behind him it is merely in
human nature that he will quote the fa-
mous saying: ‘The public be d———d!"”

Any emphasis lacking in these and many
similar phrases that starred Sousa’s long
talk with me upon French and German
military bands was supplied by an ironical
glimmeér that stole into his dark eyes every
time he referred to governmental help in
any form, a twinkle that bore most elo-
quent testimony to the small space occu-
pied in his organism by reverence for the
services rendered to art by the powers that
be. :

An engaging personality is this swarthy
American musician, whose fame has swept
the whole length and breadth of the United
States, down into Mexico. and whose con-
certs in Paris have become cne of the most
popular features of the Exhibition.

Always Crowded Near the Band.

No matter how deserted other points
may be, you are certain to find a dense
crowd gathered round the bandstand in
the Esplanade des Invalides every after-
noon between the hours of half-past three
and five o'clock. During that space of
time you will be lucky if you can find an
unoccupied seat. You will see people
standing in a truly infernal blaze of sun-
shine, fanning themselves, mopping their
faces, and cooling themselves by frantic-
ally applauding some particularly popular
number, some well-executed solo by such

orites as Pryor, the trombone Paga-
nini; Hell, a flugel-hornist, with a tone
such as a contralto might envy ; or Clarke
and Rogers, cornettists “di primo car-
tello.”

The enthusiasm displayed by the audi-

. enees at these open-air concerts is one
of their most striking features to
Parisians, accustomed to the discreet ap-
plause that will follow an appreciated
number played by such a popular organi-

\ zatign_as, say, the Garde Républicaine.

ve was ‘astounded t

‘National | {hat might have been dropped into the
bands, and ‘National’ conservatories,I have i
been converted completely by a compari- | of ¢Xoticism, as it were.
son of the superior results produced by in-
dividual effort over those due to a govern- | glways creates a tendency to work in a

|
MR. JOHN PHILIP SOUSA.

concert, if only to flavor it with the spice

“This, agaiy, I attribute to the evil in-
fluence of Gavernmental support, which

groove, to step in a rut. As it does not
fhatter finandially whether the public is
pleased or iadifterent, why should the
bandmaster waste the gray matter of his
brain in building programmes that will

going through veritable public libraries of
musical works in the hope—alas! too sel-
dom rewarded—of finding some new or un-

' | ble repertory that a concert organization
such as my own is compelled to possess?

“1 am convinced that military bands in
France could be made something reaily
* | the nation is displayed in the high average
standard of excellence attained by execu-

) | because they are domng their military ser-

soldier-like, if not particularly telling, for

elsé, for it shows either that they hav
not realized all the resources of the wood

and brass wind, or that they do not care ta

take the immense trouble noceqsntate(! in

trying to reproduce the musical effect

of some well-known orchestral work with

the military band. ShL |

“ Tt is curious that this prejudice does

not exist with regard to the orchestra.

I attended one of Colonne's concerts to-

day. and the second number on the pro-
granine was a transeription of Chopin’s
CFuneral M.vch, an orchestration of a
piano composition, I may add that it
was well played and admirably glt)n(lu('((‘(l.

The wood and brass wind are irreproach-
able., and the strings have an .(-xcvllvnt
quality of tone. In fact, [ enjoyed the
concert immensely. But if an orchestra
may play transcriptions of .piano works,
why should not a military band 'l)luy
transcriptions of works for orchestra?

“Tt may be this feeling that causes
French bandmasters to limit themselves
to overtures and operatic selections with
little ‘genre’ pieces instead of roaming
over the entire world of music.

“ And, I repeat, they prphnbly would
if the State left them entirely to their
own resources. There is nothing that
develops individual initiative so much-as
the necessity of scoring a. success. ~Titera-
ture in France has been left without ‘ prix
de Rome. yet it is flourishing, and will
do so until it is given an annuity. when,
like music and painting. it will become
very conservative and tradition loving.
For there is nothing that encourages con-
servatism more than a position under the

AJ v . ’
Government. . . . . {/A
Sousa’s Programme To-day.

The following is the programme of the
concert which will be given by Sousa's
band on the Esplanade des Invalides, at
3.30 p.m. to-day:—

Overture, “Festival” Leutner
Symphonic poem, “Columbus™ ... Leavitt
tiems from “The Belle of New York
Bugle solo, “Werner's Farewell"............ Nessler
(By Mr. Frank Hell)
Patriotic Hymn, *‘Unto Thee, O the Go dof
our Fathers" Forsythe
Valse, “'El Capitan” Sousa
Euphonium solo, ‘“‘Garden of Flowers' Gatti
(By Mr. Simone Mantia)
Song. “*All Souls’ Day”
March, “Hail to the Spirit of Libert

Lassen

composition.

bands, both in Germany and France, are
not perfectly adapted to the purposes for
which they are used. In Germany their |
instrumental composition is admirable for
military work, that is, for parades,
marches and other purely professional du-
ties of a regimental band. They are, thus,
badly equipped for concert playing, as the
nice shades of tone-color are absolutely be-
yvond their capabilities.

“In France, on the other hand, greater
care is devoted to the composition of mili-
tary bands for concert use, which natu-
rally destroys to a certain extent their ef-
fectiveness for military work, owing to
their delicate instrumentation. In addi-
tion, the I'rench bands are not shown at
their best, even when heard in concert, as
they so frequently play in the open air
without a sounding-board to reinforce and
concentrate the sound, and thus many of
the nvances that would be wonderfully ef-
fective under proper acoustic conditions
are lost.

I\in Artistic Atmosphere. |

“T have been impressed by the artistic}
atmosphere of France and Germany. Notd
only are the musicians brilliantly gifted,§
hut the audiences are also very critical,§
diseriminating, and intelligent. At the®
same time Governmental aid is a draw-}
back rather than an assistance, as, al-!
though it may facilitate in the routine
of artistic production, it is an im-|
pediment to the development  of]
true artistic genius. If you look
over the field of musicians, conductors
and composers, you cannot fail to be
struck with the fact that those who are
most famous, most. popular with the
people, and whose reputation has passed
the frontiers of their respective countries
are precisely those who have been left
untrammelled by Governmental or official
bouds, and who have been compelled to
put forward the best that was in them
by the beneficent law of the survival of j§
the fittest, which has forced them to be§
ever upon the alert to conquer competi-
tion. A
. “T am conyinced that many of the occu-
pants of official positions in France and
Germany weuld discover original genius
of a high order in themselves were they
to be left entirely to their own resources,
while some who are first in the race might
;be limping in the rear. Wer the Jugger
naut of public opinion and support soon

rushes out!the life of him who " has

n _ %’the’

end, “that such
wons should be
dated. for, after ail,
Agner to enjoy him.” |

"*‘ ed to know

That’s just it. You see agner is
not a new-cqmer in America as he i8, com-
baratively speaking. here. - And Sousa

as done a great deal t i
there.” g o make him known

t';ngl but, Governmefntal influence @
mstify his occupancy of a given position
‘fllle Jl::mo wor?%. : . . '
" ; d during my  visit Neos
several of the mg'iftar,v bands. “As T said
ore, I have been imvressed by the ex-
cellent “artistic resulis obtained as a
general rule, a detail that proves the
genuine musical nature of the people.
The Garde Républicaine band, for. in
stance, iis.sdmirable, and others would

be better under more favorable condi-
tions.

5 S i is : . ¢ : SetiN .
Sousa, in discussing the same point, % “As far as specific criticism is concerned,

referred with a shade of disapproval to
t‘he conservative tendency evidenced by
French bnndnmsters_. as demonstrated in
,thf: programmes which he had heard.
/ “thlt is an “(‘)I(l Sflylnﬂ.'" he remarked,
at love and art have no frontiers.
here seems, however, to he a predilec-
tion for French music in French band-
masters. Other things being equal, they

I do not care for the use of a string con-
tra-bass in a military band. If a string-
Imss.' why not a ’cello? And once granted
the ’cello, why not the viola and divided
violins ? 1In fact, why not become a sym-
Dhon,v_ orchestra at once? There is no
room in a military band for stringed in-
struments. The bass tuba does all and
more, than a contra-bass can do. is richer,

appear to prefer music by a native com- |21Ves fuller and sounder harmonic basis for

poser-to music by a foreigner. I could

the volume of tone, and can bhe played on

understand this were they arranging pro- | the march—which a contra-bass cannot!

grammes to be played outside their own
((f)untr:\', when a desire to show the wealth
of their nation from a musical point of

Might be Improved.
“I think, too, that French military

view might justifiably warrant them in bands would be improved if the alto-horn

giving t.he preference to works written |°
hy their fellow-countrymen. But, it |°
Seems to me a wider range of selection
might easily be permitted for concerts in
Pprls. where Saint-Saéns, Massenet
Gillet. Ganne are likely to run no (lungm:

of bheing eclipsed in vopular affection | ;

ind 'nlVc-trmnl)(_mv were abandoned. They
wre only concessions to the laziness of in-

Ftl'unl_(‘ntulists. and are a-poor substitute
or the warm, effective and beautiful tone
of the French horn and trombone,

‘ tA.nu!hvr thing ; I fancy musicians still
ntertain a vague idea that a military

were Wagner, Goldmark. Puccini. or band is inferior to the symphony orches-

other foreign composers drawn upon a ;

little more generously.
7 a

Band Programmes in Paris, o
; “l have the programmes of military- ﬁ
»and concerts given in the Luxomlmur}z ;

ra. Inferior it is not; it is simply dif-

ferent. There is no hierarchy in art.” The

rtistic effect produced is the sole criterion
f vtllm-._ A simple folk-song may be a
reater living musical truth than a sym-
hony that calls for the united resources

the Palais-Royal and othor plicas, At ih. '(I)‘t all the musical instruments to perform. |

Luxembourg, Massenet contributes two | ¢}
numbers cut of five, Delahave one S: 5
one, and Weber is represented hv.
tion from his “Freischutz.” At the Palais-

he melody that touches the |
lod, at tc s > hafirt of both
1@ trained musician and the ?neduonted

aintis public i :
> 1C 18 a music as
a selec- Jying a musical thought that has been

dormant in the hearts and minds

g ; ' of the Vo g hi
oyal there is not a foreign work on {ho 4 the people, and to which the composer

programme. Yet _ there must be some in
number in international musical literature

of
)

1S given expression at last. The form
which that thought, is presented is
no importance. Yet composers will

. 5 Selection “‘Orphée aux Enfers”
“It must also be admitted that mlllt;lrx,,,M

(new). .Nousy
( )ﬂ'n-nhuvl.;
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ML LOUBET AT
S PAVILION,

Makes an Early Start and Gets|
There Before the Commis-
sioner-General.

vrmetalfiboosens

‘;MUCH PLEASED WITH VISIT!

el - -

:n.Return of Sousa’s Band on July 3— |’

Place for M. Constant’s Por-
trait of the Pope.

e

The President of the French Republic
made one of “hose early visits for which |
he is noted yesterday morning to the |
United States National Pavilion.  The |
hour was quite early—9.30—and when M.
Loubet arrived, instead of being welcomed
by the Ambassador, Commissioner-General
and National Commissioners of the United
States, as had been arranged, General
Horace Porter and Major Brackett were
the only ones to officiallv greet him at the
main entrance. When Mr. Peck and his
staff arrived some fifteen minutes later,
M. Loubet had finished his inspection and
departed.

President Loubet was accompanied by
M. Picard, Commissioner-General, M.
Millerand. Minister of Commerce; M.
Lépine, - Prefect of = Police, and others.
Major Brackett, Secretary of the United
States Commission, led the party through
a file of United States Guaards to the
centre of the building, whe:ce a thorougl,
inspection was made of the pavilion.
After inspecting {he American Post Office
and the American elevators, Presiden,
Loubet expressed himself as greatly
pleased with the beautiful home whic"
the United States had provided for he:

“visitors  in Paris.  The United States
pavilion was very handsomely decorated
t.. the occasion. The National Guard
carried the flag of France, the flag of the
United States, and saluted President
Loubet as he entered the buillding.

Other pavilions visiced by the Presi-
dent were those of Italy, Turkey, Aus-
tria, Bosnia-Herzegovina, Hungary. Greas
Britain, Persia, Peru, Poriugal ard Den.
mark.

Transportation Exhibits.

Mr. Willard A. Smith, Director of
Transportation and Civil Engineering to
the United States Comimission, announces
that a formal 1uspection oi the exhibits
of the United Siates, in the Departmen:
of Transportatioa and Civil Engineering.
will take place on the Champ de Mars to-
day, at 1 p.m. The visitors will also make
an insnection of the exhibit of American

yachting, which is in the Merchant Ma-
rine building.  They will also visit and
inspect the exhibit of the Umted States
navy in the Army and Navy buniding.
.'l‘l)_—‘\l:l_\' 1I|u'l'nito(l S(gtes National Com-
}l)uss!mwr\- will he 1'(‘(‘('1\‘(;(] in a body hy
resident Louhet at the Elysée.
LA Sousa and his band will return to
| Paris™ the first of their second
series of concerts on the Esplanade des
 Invalides, on Tuesday, Juiy. 3, at 3.20
p.m., and continte there daily. On July
J.' besides participating in the unveiling
of the Lafayette statue, Mr. Sousa \\'iﬁ
give a grand concert at the Trocauéro.
Mrs. Ida _Eckert-Lawrence, a well-
known American story-writer and poet,
:nl(h(-.\s(w! the Internation.) Congress in
the Palais des Congres yesterday after -
noon. Mlle, Monod spoke in English on
I'he American Woman in  L:-crature,
'.\lrs.“]411\'.'1'01.)(-0 is known as the “Ohio
t];?.itt Hh;](“{ i1s also a commissioner from
- In the 11103-ning Miss Jane Addams, of
](‘,'}l‘l“".L'OiI-“lf)ru,m‘ on Hull House, and Mrs.
fmma Moftett Tyng, of New York. de-
livered an address. ]

Mr. R. G. Hann,

Y

y actuary, and Mr. )

P Peixotto, Paris manager ofl tlllo\g( ll\l{—
able Life Assurance Society of New Y|urk
have been appointed as the official dele-
gates of the United States Government to
.1119_ Ingvrnutionul Congress of Actuaries
.wluch is to be held in Paris, June 25 to

30, under the auspices of the Exhibition, [

“ 'Portrait of the Pope. ;
‘ The portrait of the Pope Leo I

painted by M. Benjamin Const
‘anve boon exhibited ;..,u..iﬁiiﬂs ;"

.
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/ Signor Mascagni’s

’ Sgrincipnl theatres of Italy,

coller les Cou|

...... JAN. 1 91

Adresse

Signé

ESSE paur

{

P . n%\:r opera, “Le Maschers,” had a good 1
hoint of View 1t wrs 1o TOR @ commercial or advertising
Lol was beyond question big thing to h A
. pera announced simultaneously at seven of ?1‘1,:

It is true that the 4

€ arrange- |
bl:ih 1a.ll;hough the opera was zﬁ)t |
; duly produced on Thursday
R W B i t seems to have had mixed
[poeptic 'it isugbas:etl oll:g;gt to ha.;;e succeeded, if o‘nlv
beca i ) Pon so thorough] ati '
;:b]_tlapt as the Commedia dell’ Arte, wl?icliy isn;;,lonal ]
Ml;n 1ar in the Pemns_u]a as Punch and Jud 1_n‘o;t o
o]dr??l;’ef’* the Jnusic is intended to be a retu};nmt ?h&
el canto,” the melodious and florid style of th: ]as?

century, very diffe
vory. rent. from ¢t
“Cavalleria Rusticana.” he strenuous manner o

These very points, whi

: 5 | 1ts, w /

::glgleix;d tilh'e opera to the Italians, xlz)iay be :glzlilnzltjo'u

it 8 ,115 country. We, of course, do not car
I the characters of the old Italian “I\lf‘:'r

R AV W

Llents partly broke down,
eady in Naples, it was
n sIx other towns.

-

«——which, indeed, would be utterly unmeaning to us.
In Mascagni's opera these *‘Masks” are grouped
together on the stage waiting for a species of rehearsal,
when the manager, who, by the way, speaks his
lines instead of singing them, comes in with the official
permit in his hands, and assigns to each his part. In the
old Commedia, indeed, the parts were rarcly or never
written out, but the general design was given by the
author, and the actors or actresses were expected to fill in
details on their own account. It is much the tame In
Leoncavallo’s * Pagliacei.”

Tn Mascagni's “ Maschere” the very characters have a
different meaning to those assigned to them in England.
Pantaloon in the opera is the heavy father, a sort of Don
Bartolo, carefully looking after his daughter Rosaura, who
has chosen a lover for herself in Florindo (here we have
Rosina and Almaviva over again), but who is destined by
her parent to marry the supposed Captain Spavento.

The Captain is the villain of the piece, a humbug

whose pretences in the last act are exposed by a
party of maskers, who compel him to show the
contents of his famous valise, which, instead of patents
of nobility, is filled with unpaid innkeepers’ bills.
Harlequin in the opera and the comedy is the Captain’s
servant, and Columbine is the heroine’s confidante, so that
these characters are totally different from those known to
British pantomime. The second act seems to be the best,
and this, at any rate, was the portion upon which the
composer himself set the most store. It includes the mock
wedding scene, where the guests are assembled to dance
old Italian dances, and are eventually set by the ears by
indulging freely in a drink into which Brighella, the
busybody of the piece, has by mistake poured a magic
powder intended for the raseally Captain. In the last
act, too, there is a tenor serenade which is very highly
spoken of.

The seven performances given, or intended to be given,
gimultaneously of ¢ Maschove” last Thursday must
almost have exhausted the musical talent of present-day
Italy. The seven representations, indeed, demanded the
gervices of twenty-one principal tenors, twenty-one bari-
tones, seven basses, and fourteen sopranos, bes!fles of seven
nonsinging actors to speak the prologue. Some of the
[talian papers, by the way, printed a request to their
correspondents not to send by wire the plot of the opera.
teven different accounts of an opera plot would be rather
too severe a doge, even to readers of an Italian paper.

It is understood that besidea_ﬁgwﬁ‘\mel‘icun band the
band of the Belgian Guides and some Ilungarin and other
orchestras, the authorities of the Glasgow Exhibition are in
negotiation for a representative Russian band, and also for
gome of the best bands of Germany to appear in the courso
of the Exhibition. It may seem to some a_pity _that
(ierman bands have to be engaged at a British Exhibition.
But the Glasgow authorities probably reflect that even if
they engaged Dritish Army bands (which, by the way, 1
understand they intend to do) it is pretty certain that they
will not hear British music. Briti.sh bands, mdegd, cannot
expect to take their rightful position” until they form their
repertory of sdmething else than Ausprian dauces, French
and German marches, and other foreign music. It seems
even at Kneller Hall to be a sort of axiom among British
military band-masters, that almost the only ulmt,u'e
compositions fit for military _bands are so-called “ selec-
tions ” or pot-pourris, from various comic operas,
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UNMUSICAL WAR BETWEEN MUSICIANS.

" Mr. John Philip Sousa Replies to Criticism Made Upon
} His Interview.

ARGUMENT MISUNDERSTOOD.

" 'No Attempt to Instruct, but Criticism of the Subsidizing of
Musical Art. AVE <2

/
T'o the Editor of the Herald:

1 N the halcyon days, when I trudged the mountain

paths of the wild and woolly West in quest of deer,
| or popped over the toothsome quail in the stub-
ble below, it was my wont to sit around the camp-
e at night and listen to words of wisdom from the cow-
At

~nocturnal debates regarding religion, politics, war

oys and mountaineers, my companions in the chase.

% was generally conceded that when a fellow de-

u the subject matter on tap he was indulging

tsation through the medium of his chapeau. And

g of “talk and headgear,” [ cannot forbear point

out the application of this truth to the letter published

Wy the Herald of July 20 and signed “Musician,” which
_xh:L sadly shocked, not to say mournfully mystified me.

The writer takes pains to claim that he is an American,

but I am a little skeptical on that point, for in his letter

of half a column he reiterates the statcment of his nativity

‘methinks he doth protest too much), a thing most un-

sual with the genuine the bottle”

The usual way, you may have observed, is

“blown in native of
ir country.
s' announce that fact to the world once, and it is known
orever after,

| Vide Washington-at Yorktown, Jackson at New Or
tavs; Taylor in Mexico, Dewey at Manila, &c.j

[ would like to inform “*Musician,” before taking up his
that vituperation is not argunmient and

rtter Useriatim,”

iglittering generalities are not conclusive.  “Musician”
tys no attention to the points advanced by me in the
cent interview in your columns relative to French bands,
hut way

sort ol

tr masters and their music, in a
to

jerican in o music.

soggy

leavors show forcign superiority over things

Lo quote “Musician';

Exhibit A.

t is very kind of Mr. Sousa to come over from America in order
gstruct Americans and others in Europe about military bands. hut
> quite as ignorant as we seem? In carrving his coa's to New

would it not perhaps be more becoming to put ourselves n

ar instead of in front of European military bands?

my interview there was no effort at instruction but

criticism of what appears to me to he the deplorable

ition of musical art when under the patronage of the
[ maintain that the individual initiative is lost or

tened through Governmental subsidy. and “*Musician™

to refute what | by but

not attempt argument,

what he thinks was my reas

SHS

m for coming to Europe.

L that existe
subsidy Sih for

A letter

responded to Mr.

riter,

o n n.nd 'tﬂ‘i:'cxd (!h'
m and inclsive poig-

ing. T,

‘the m?‘:g{‘ i a disinte-
‘Musician’'s’ o,rtlclo£

— X

he tallow
the
is no

Bless his confiding nature, he is “way off.” My purpose
Firstly, 1 felt reason-
ably certain that an organization that for vears had won
the plaudits of the American public would have an excel-
lent chance of duplicating that success here:; and, second-
ly, I believed I could pick up a good collection of the Con-
tinental coin of the realms.
rect, for I have won both, the plaudits and the shekels!

Exhibit B.

Does Mr. Sousa perhaps remember that when the citizens of Boston

in coming to Europe was twofold.

In both surmises [ was cor-

1 900

raised a large sum and lost $200,000 in importing all the be<t bands in
Europe, that the French band took the palm, and Gilmore's band
“wasn’t in it?”

The German band also was marvelous. Does Mr. Sonsa not know
that there are no wood instruments in the world like the French?
and such a flutist as Taffanel (now leader of the concerts at the Con-
servatoire) was, has never yet been heard in America?

No, Mr. Sousa does not remember, nor does anyone
clse, for “Musician’s™ statement is but the “hazeless fabri
cation ol a dream.” Possibly the absent-minded, beg
pardon, gentleman has heard somewhere during his so-
journ in Furope that there were given nearly thirty years
ago in Boston a “Peace Jubilee,” under the direction of
“Pat” Gilmore, and among the many attractions taking
part were three foreign bands—FEnglish, French and Ger
man.  There was no band competition or contest at the
Boston Jubilee, and cach and every organization had its
admirers for the excellent work performed. Certainly, T
have never heard of any Frenchman, German or English-
man, who was in Boston at that time, decry the merits of
the band of his own country, or call attention to the fact
that American musicians were the best on earth, or even
assert that “Billy McGoogan, of Bitter Creck, was the
finest bass drummer in four counties, and is now of the
Boston (‘nnsvl'\':ltnl‘_\'_ which forever (](‘pri\'(‘\ l‘tln’n[)(' of
the opportunity of hearing such a great artist.” FEn pas-
sapt, it is not inapropos to remark here that Europe gave us
the tallow candle, but like grateful children, we sent in re
turn the electric light: Europe gave us the primitive hand
power printing press of Gutenberg, and in our simple
her the Goss
Furope placed the goosequill in our hands, and we have
added the typewriter to her resources: Europe put the
bare needle in the fingers of our housewives, and we recip

hearted way we show perfecting press:

rocate with the modern sewing machine—but why enu

merate? /]
Exhibit C,
The of music for military

music for male chorus,

ted the
Composers who have written for male chorus
have done so in their off moments the of
half is Only with the addition of female
voices can a good chorus he secured

literature bands is as lin

as

bhecause limit about an

octave and a too small.

It is the same with military music. Stirring and inspiring as it is

played at the head of a regiment, especially returning from a war, o
at dress parade, it falls flat when a military band endeavors to inter

pret music for which strings are as necessary as female voices in a

chorus.
What under the sun a male quartet or its literature has

to do with a brass bhand is heyond me, although “Musi

cian,” with characteristic inaccuracy, is in error as to the
compass of the male voice, for in God’s country we have
baritones and tenors who can sing two octaves or more.

Of course, a chorus is better for the addition of the “ladies |

—God bless 'em,” and the more there are around the bet-
ter.
Exhibit D,

Colonne’s orchestra can transcribe and play muSic with effect,
which Mr. Sousa’s band cannot transcribe and cannot play with ef-
feet—at least, not to a musical ear.

As T am ignorant of the proportion of “Musician’s”
“musical ear,” T am unable to properly contest the point
that military music falls flat on that part of his anatomy,
but if it is as generally inaccurate as his statements he
must be suffering from chronic auricular astigmatism.

Exhibit E.

American, T have not the faintest desire to detract from Mr.
Sousa’s efforts to come over here and impress Americans and others
with his band, and no doubt it will give him a great réclame on the
other side and add to his laurels when he returns.

Here “Musician” again reiterates his claim to American

\s an

citizenship, but the word “réclame” makes the statement
sound fishy, for real Americans say advertising! T have
traveled from the Straits of Northumberland to the Rio
Grande, from the Altantic to the Pacific. but T have never
heard an American speak of “réclame.”

Exhibit F,

[ should have remained silent if Mr. Sousa had not told us in your
columns what, to my mind, had better been left unsaid. and if his
avowed purpose in coming over here had been to learn rather than
to teach.

[ am only prejudiced in his favor and not against him, and 1
admire his energy, but when it comes to questions of art T must
against our assuming an attitude which to some minds may
make us appear ridiculous.

For the life of me, I cannot tell under what banner the
gentleman is living! My opinions were not addressed to
\mericans, but, on the contrary, to the ride, wide world.

~

[f anything T have said will make the gentilman apnenr

protest

ridiculous, T humbiy crave his pardon, but T rather suspec¥al

he was an accessory hefore the fact,, This self-constituted
champion of French music and musicians reckons without
his host. for many French artists coincide with the views
expressed in my interview.

[Far be it from me to belittle the great achievements of
Frenchmen in music’s realm. Many of them escape the
Goverment appropriation and win international fame. Their
number would be increased were there no subsidies from
the state, and therefore greater chance for genius to soar.
A people who have produced a Berlioz, a Saint-Saéns, a
Massenet, a Bizet, an Auber, and a
cal brilliants

constellation of mu-
have not lived in vain.
being untrammelled by governmental aid and official con-
siderations, went forth into God's sunlight of freedom and
gave to the world their hest efforts.

But these geniuses,

To sum up: My sin, if'it be a sin, in the eyes of “Mu-

sician,” was in criticising the system that T believe detri-
sin,

'

Cutting from. : ' :

. % d y ° 7
Address of Paper._ 7" VO"!{ (A/(/
Data » AV ‘

The Tusic of the Exposition.
One notices a re markable

y scarcity of public music witi, -
In the grounds—I mean bands or orchestras, maintained
by the Expositicn authorities, and r nderine music in the
open air, free to all the public. Most of the restaurants
m the grounds have an orchestrg; but the public music
as such is chiefly furnished by the visiting bands which
come to Paris with the various provincial delegations, or
I)_\'} the bands attached to the different national villas,

Fhey have the Colonne Orchestra here, in.Old Paris
and this orchestra eives daily concerts under M. Colonne's !
direction, but the admission is two francs. At the Troca-
dero Palace, . they have organ recitals by Parisian
organists, :m«*r:x] societies from Paris, the Provinces,
Vienng and elS8where give concerts of popular and classi-#
cal music, but these are zll pay ;'.!lr';n?ra although you c:nﬂ
get in for as low as fifty centimes (ten cents). g [

Sousa and his band are here, or, rather, have been here/
for a short while, and made a great hit. At the momenty
they are playing the German cities, and will return to
help in the unveiling of the Lafayette Statuc here, on the |
Fourth of July, afterwards giving an :lftvrnmm'conccrt"?
in the Esplanade des Invalides, and will then finish their)

' season here.
T T .

S B ————
o i g

mental to the hest interest of art! My sin, if it be a

i T i v ~ — =

in the eyes of *Musician,” lies in
thing in Europe, including the
superior to what we hage at home.
decry the McCorfnick reaper hecause tic,
the grain fields of Europe; do not
graph because the donkey
of the Old World :
because the Luxor obelisk happens to be in the place de
Concorde: do not decry

48€ A

a Hudson River steamer
it would not have room to turn in the Seine!
hearted ; he without prejudice ;
if they are American,
and amity, and be fair, even to Americans® And then
I'he night shall be filled with music,
And the cares that infest the day
Will fold their tents like the Arabs
And as silently steal away.
STUTTGAKT, July 25, 1900,
M

Joun Puivie Sousa,

Paris New York Herald §&
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my not accepting every-\
people, customs and arts, as
Gentle stranger, do not
‘ckle in
decry the Morse tele-
post still obtains in some plajes
do not decry the Washing.on Monument!

becauseg
Be Dhg
see good in all things, even
and let us get together in friendshi;*
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Ll While John Philip Sousa was on tour with his
: band some dozen years ago, he gave a Sunday con-
cert at a small Tllinois town, In the corridor of the
local hotel he met Marshall P. Wilder, the celebrated
little humorist.

“Hello, John."”

*Hello, Marsh.”

“Giving a concert here?”

“Yes. What are you doing in this forlorn dot |
on the map?” |

o am on a tour with I‘rancis Gilder, the great
American pianist and composer. We appear here
tomorrow evening.” 1

"l should be glad to have vou as guests : '
concert this evciing. ST
cand Mr. Gilder.”

Here is a box for yourself

| equestrian trip from New York to the Capital. He left |
| New York on Saturday and arrived here Monday at mid-

As a further compliment, Sousa put on his pro-

;l';‘nn.lhv ‘Danse Africaine,” by Gilder, which was
enjoying much popularity at that period. Just be-
fore he began the number the bandmaster (

o L (himself
4 humorist of no mean capacity) turned

i, ‘ ' faced the
audience, and in a loud voice asked: “Ts Mr. Mar
. ) y. . . . ' i : 3
shall P, Wilder in the house?”
(i ey £ ) 2 L ’ 'y
Yes,” came that gentleman's reply from a bal-
cony box. -
Would you mind rising

-y o2
S€e you r :l.\l\'w] Stﬂl.\.’l.

g ‘ Wilder stood up.
[s ;\.Ir.' Francis Gilder with you, America’s fore-
Most pranist and composer?” continued Sousa
“He is,” came Wilder's reply. .
“Would you ask him also to rise
front of the box 7"

so that the audience may

and step to the
ot ‘ Gilder did as requested.

H](“H Sousa announced that he was ab ut to pla
the “Danse Africaine.” and rapping with his l)at(;ny
?1(‘ commenced the picce, while the audience di\'i(lci
itself between listening raptly and (
stricken wonder ‘
the box.

| gazing in awe-
at the great ¢ nr atarrl .
great composer standing in

After a dozen measures or so, Sousa stopped sud-

denly. Turning again toward Gilder, he asked : “Do
[ get the tempo right. Mr. Gilder, and does m.
. terpretation  meet  vour . o
gravely,

y in-

T e

VIews ! Gilder nodded
Fhen we will proceed,”

the audience

It w

announced Sousa, and
] broke into rousing cheers and applause
as the most momentous thing which ever had

happened in that Tlinois town, this polite and public |
meeting of two great men of the day.
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! SOUSA AS AN EQUESTRIAN

John Philip Sousa left Havre de Grace for Washington
on Friday after giving the people here an exhibition of his |
horseback riding. Carrying out his theory that exercise is |
the best form of rest, the “March King” is making an |

i Date

night, taking apartments at the Bellevue-Stratford. Be-!'
fore arriving at Washington he will make stops at Wil- |
mington, Port Deposit and Baltimore. I|

Sousa is accompanied in his riding tour by Edward |
Shannon, a former Government scout and an enthusiastic |
horseman. Sousa does not mind the hardships of the jour-
ney of several hundred miles, hut he insists on good food |
and slecping quarters. His costume consists of riding
breeches, tan polo hoots, striped waistcoat and green golf |
cap. This is the third time that he has made the trip
from New York to Washington on horseback.

The bandmaster’s explanation for the long horseback ride ;
is that he has just returned from a trip of 16,000 miles and
is brain-weary. Besides this, he says that he has completed
his new opera, “The Glass Blowers,” and turned it over to

|
{

.

the Shuberts, and has also finished another hook for his%

publishers.

Vashington, D...C.. ..

i

|
|
|
|

m——————— ey “

“Sousa has ridden from New York to

Washington on horseback, We now look

| expectantly for ‘“I'he KEquestrienne Ga-

votte,' "’ says the Baltimore Star, A gal-
lop, more likely, we should say,

| cmmr———r
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The annual Wanamaker

choral festival will take pla
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compet
ce in
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will

| be John Philip Sousa, George W. Chad- {

and Arthur Foote,
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! S0UsA RIDES HOME.

The Bandmaster Enters Washington

from New York on Horseback. VTSI 2 L

A X

X

wick, Horatio Parker, J. Lewis Browne

I-!‘ iselogad -Wt"

I

‘m

John Phillip Sousa, the famous band
\leader, is in Washington for a few days’

\visit in'an effort to ‘‘get back to nature"
after his six months’ tour of the country.

Mr. Sousa arrived ‘in Washington yes-
terday at noon on horseback from New
York, and..declares he intends to keep
at that sort of exercise for a month or
g0 before his return to New York to
make preparations with a London syndi-
cate to tour the world. His first appear-
ance in Burope will be in London Jan-
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Judges for Wanamaker Competition
The annual Wanamaker competitive cho-
ral festival will take place in Philadelphia
next month. The judges will be John Philip
Sousa, George W. Chadwick, Horatio Par-
ker, J. Lewis Browne and Arthur Foote.

uary 4, after which he will visit the large
| cities of the Continent,” Japan, and Aus-

| tralia.
|

i
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SOUSA SEEKS HEALTH
IN. LONG SADDLE TRIP

Ride- From New York on Thoroughbred’s Back Con-
vinces “March King” That Better Roads Are De-
sirable—Says America Is Holding Own in Music.

J

“What this ecountry needs most is
od roads. Our roads are in miserable
l;lon as, compared with those of
pean. countries, Something should
e done gbout it. I'm sure every lover
the horse—and there are thousands
n—will back me up. There is no
! ion and exercise than horse-
. And next come the dogs.

nnel down in Carolina.”

the country.

Gunning

Here was
horse; a set

contestant -upon the running tracks of
3 Mr. Sousa was accompan-
led by Kid Shannon, of Oklahoma, also
a lover of the thoroughbred, and both |
areé stgylng at the New Willard. t
Mr. Sousa recently completed an opera |
which tho Shuberts will produce.
to he ealled the “‘Glassblowers.” Louise
is o take the leading part, |
and when Mr., Sousa finished his work, |
right on top of a band tour 'which in-
cluded a visit to the ‘Pacific coast, his
| physician pres c

Address

Date

A CLASSIC SUMMER.

concerts.]
No longer will Sousa sonorous
Stir 1isteners’ hearts in the park:
No popular ballad and chorus
Will call for the “Encore” remark
Farewell to the airs of De Koven,
To Herbert's melodious strains;
We're going to list to Beethoven,
Although it's a process that pains.

The rag-time disease, though it's chronle,
WiIIl not be municipal now:

Some Lisztian prelude symphonic
Will wrinkle the Philistine brow.

Good-by to “Blue Danube” in Strauss key!
Behold the waltz maiden in tears

When Tartarish chords of Tschalkowsky
Make Maudie regret she has ears.

t is ]

Nc¢ opera-comic potpourris
Will titillate tympanums crude: _- -
Let's ride with Wagnerian furies,
With brasses escoriing the brood.
To elevate taste is the mission
We'll start with the populace soon,
Remember! Not one composition
_Must even igsemble a tune!

[Park Commissioner Stover has announced that only
classical music will be played at the Central Park band

~—John O’Keefe,
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NEW YORK, March = Miss Louise
Qunnlng is the choice of John Philip
Sousa, theé bandmaster, for the prima
donna part in “The Glass Blowers,” a
new light opera_ for which he composed
the music and Ierman [.iebinger wrote
the book. Of the engagement of Miss
Gunning for the opera, which is booked
1_.0 yhe produced this spring, Sousa said:
We ara awaiting the pleasure of Mises
Louise Gunning, whom we have decided

!

to be the best equipped of all our light|

apera prima donnas, for the leading part

Miss Gunning has just come from the‘;omi

and is recuperating at Atlantic City. As

l;'t:_)(r;‘r‘\1 z:‘@ sl{wuhas mn;wm‘od to some extent
1e fatigues of her recent seas

shall begin rehearsals.” 2l

SSTISHS PARDSE

" positions from your horseback rides:

SOUSA HERE FOR FEW DAYS.
Noted Bandmaster Rides From New
York on Horseback.

l’.lr"zm Pl'ailip Sousa, former leader of the
e mited States Marine Band, . composer
lmlduolor and author, reached \\'-whing'
’\('m '_\v..qtcrduy. after having ridden frory

2 ew ‘York on horseback, o
.:f\rr- a few days and
New York, where he

representatives of

He will remain
then return to

a London sy
- ; ) syndicate
’r;.:ar::ln:r a trip abroad with his band :
1 rst appearance abr i ~

e abroad will
}:;md;)n. January 4, 1911, after ;’1“";1
: ; . q1,  al ‘hich
| ]r,-u‘: ‘111 “Im the larger cities of England
ce, Germany, Austria and [taly ;

fore returning 3
o i lnlg to thig country
tralia,

Be-
to the band
$ Egypt, South Af .
B S‘\)qko'.mmu. and Vuno;m:r‘oi‘a' o
in ofder ‘t]ja:-:é?x;(mg‘t% ltong hpeuetincl ey
f X ) rom the

ol incident to a recent tour wltll(\’ ullxal:dbxl‘:lrk

will confer with

| declaration. 1 do not know of any nobler

IHoted Bandmaster In Balti-
~more On Horseback Jour-
ney Down The Coast.

SCORES ROADS FROM
GOTHAM TO THIS CITY

Considers Hoofbeats Of Favorite
Saddler Noblest Music—Coming
Back Here For Trap Shoot.

e

“A horse, a dog and a gun—these make
Paradise.”

So declared John Philip Sousa, the
well-known bandmaster and composer,
this afternoon as, attired in khaki knee
breeches and riding habit, he sipped a
glags of ale in the dining-room of the
Relvedere and spoke enthusiastically of
the benefit of & horseback jaunt throngh
the country as an antidote for the woirn-
out feeling that comse from a season of
hard work.

Address

Pate

Sousa, oni: of the most

ed musical com this country,
arrived in this city about 7 Lk last
evening and registered at the n
House. He was accom h
valet, WA
is just completing a

had from New

night on
Atlantic coast jn an endeavor
an unusually hard winter's work.

“We elft New York—my man and 1I—
a week ago,”’ gald he. ''We are taking
our time and going where our fancy
leads us.. We rode down from Perry-
ville yesterday, and it certainly was
hard going. I do not see why we spend
so much for Bibles and red flannel for
the heathen in the jungles and so little|
on good roads. MY <oul is just as well ||
worth saving as a heathen Chinee’s, and
1 tell you some of the roads have
struck between here and New York have
certainly made me swear. {

Working On New Operas.

“There is nothing like a horse to ma
one forget that he is tired and worn o
1 have just come off a 16,000-mile hd
concert tour, and at the same time I
was working on two new operas.
never felt s0 tired out in all my life as
when 1 struck New York. My doctor
felt my pulse and looked into my eye.
and, knowing me. gald: ‘Take your fa-

" yorite horse and get into the country,' {!

g0 here I am.
“Do you get ingpiration for your com-

o

was asked.

w1 certainly do,"” positive

was the

music than the roof beats of a saddic
horse. I do not care a cent for driving,
but give me a good gdddler and you can
ave all the automobiles that were ever
turned out.

“If a man loves a horse and the horse
joves him, he needs nothing more. I am
never happier than when in the saddle
and would not hold life worth the liv-
ing if the pleasure of riding was denied
me."”

Certainly Likes Baltimore.

“How do Yyou like Baltimore?”’ was
asked.

swWell, T always did like this town,
and to show you that 1 do 1 am coming
back here by the 15th of the month in
order to be able to take part in your
trap-shooting Next to a horse
J love my gun. 1 am, of course, out of

William J. 1
commodations for the Mg
being caught in the rain near Mr. C
nelly’s home. i
Prof. Sousa left this morming
o’clock to continue his journ

AQALOBS corrrrmmeresrere Was

Date.-

SOUSA IN GAPITAL
TELLS ABOUT TOUR]

Band Leader Enters Wash-
ington on Horseback.
To Go Abroad.

e mc——

John Philip Sousa, conductor, com=
poser, author and a former leader of
the Marine Band, arrivea in Washing- |
ton from New York at noon today on |
horseback. '

Mr. Sousa says he is ‘'getting back to |
nature’” to counteract the effects of a
strenuous six months’ tour of the United

practlce and do not anticipate making
any phenomenal scores, but I know I
shall enjoy the shooting.

#] expect to leave Baltimore this aft-
ernoon and will journey as ar as
Laurel. 1 will go on to washington to-

| morrow, bu know where T shall
| go after that. to arrange my
| trip so that 1 shall get back here by
| the 16th. 1 expect to keep on my horsé-
| pack journey until my regular summer

asons opens at Willow Grove, and by

| 88
| that time I will be rested up and ready
-d ‘season. of work."
r fed by his valet,

States.

Mr. Sousa’s business in washington is
of a personal nature, but on his return |
to New York he will begin plans with a
London syndicate to take his band on a
tour around the world. He made the
first announcement of his plans in this
particular today.

The first appearance abroad will be in
London on January 4, 1911, and from
there he will play in the larger cities of
England, France, Germany, Austria
and Italy. He will play in Egypt and
South Afric. The hand will spend

three weeks in Australia, will then visit
Yokohamid, vancouver, and thence to
New York.

AMr. Sousa will spend a few days in
Washington. For the next month or sO
he intends to ride horseback. He has
just completed his new book, ‘“Through
the Years.”

Mr. Sousa also recently put the finish-
}ing touches on & new comic opera, “The
I Glass Blower."”

.

o 2 A
' SOUSA HERE ON HORSEBACK.

Bandmaster Rides From New York and
will Remain Several Days.

John Philip Sousa, conductor, com=
poser, author, and formeérly leader of the
Marine Band, reached Washington ye‘»s-l%
| terday, having ridden from New York on|
horseback. Mr. Sousa is taking vigorous
exercise to recuperate from th; htn-(ivI
work incident to a recent tour. with his
band. \ e ;

Mr. Sousa will remain in ﬁa@hinz&on
tor several days before starting ba

|

ck for|

‘New York. On his Teturn to the

a London
‘abroad ' with
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[ PLAY OLIVER
MR.

FIIW nights ago, my dear Dollie, 1 had the privilege of attending
A one of those desultory debates organised by the Playgoers” Club.
X I don’t know whether you have ever spent a Sunday evening
with the Playgoers.  If you have, you will have noted that most of the
talking is done by dramatic critics, most of the applauding by ladies and
gentlemen of the dramatic profession, and most of the agaping—I do not
say vawning—by a certain number of the ordinary, pay-as-you-go British
publie. If you haven’t, I’ll pay my snlm'nl;tiun——lmw considerably
overdue—and take you. It’s frequently amusing  and  somctimes
vets dangerously near being
mstructive.

The particularly desultory
debate to which 1 refer was
opened by an American actor
of the name of Nat Goodwin,
(I suppose his tull Christian
is  Nathaniel, but he
calls it like that—* Nat.”")
M. Nathaniel Goodwin has
recently  been performing 1n
a comedy by Mr. H. V.
Ismond, entitled ** When We
Twenty-One.” [ am
told that the play had a great
vosue in America, but the
London business was rather
handicapped by the fact that
another centleman had written
aplay which went one better.
[ mean, of course. ** Sweet
and  Twenty.” You see,
Dollie dear, extreme }(mtll
has an irresistible faseination
for the middle-aged playgoer,
especially on the stage. Now. * When We were Twenty-One ™ dealt
with o mere male of that impulsively egotistical age, whilst * Sweet and
Twenty ” had the advantage of alluding to a saccharine young lady with
colden locks, blue eyes, and a prnnuum'ully sunny manner. Again,
Sweet and Twenty ' remained entively sugary until the fall of the
final curtain, whilst the vouth of ** Twenty-One,”” on the other hand,
managed to eet himself scorched in the fiery flamies of the third Act.
‘ ‘ I don't know Dollie dear,
whether vou have ever tasted
burnt toffee 3 personally, 1 find
it rather piquant, but it isn't
popular with the patrons of the
1wnny-in-thv-slut machine,.

[" shouldn’t have bothered
vou with all this kind of analysis,
by the way, were it not for the
fact that Mr. Nathaniel Goodwin
has seen fit, since his appearance
before the open-minded members
of the Playgoers’ Club, to state,
in a widely - cireulating  daily
journal, that the English playgoer
does not understand the subtleties
of the actor’s art. Mr. Goodwin’s
solution of the mystery of his
failure is, I take it, that he and
the beautiful Miss Maxine Islliott
are a little too good for us. Such
being the case, Nathaniel, I am
told, has determined to reserve
Limself, henceforth, for the enlightened and artistic  American
people and leave us to get on as well as we ean with such obvious
and non-subtle artists as Sir Henry Irving, Mr. Forbes-Robertson,

TWIST—TO THE BUMBLE OF
NAT GOODWIN

Hname | )

WEere

Invagion -

%
Droa c)n’@//

) Dre. 11, 1901

Mr. Charles Hawtrey, Mrs. Kendal, and
Well, well!  Bon voyage, * Nat !

In the meantime, thanks to Heaven and the Committee of the
Playgoers’ Club, my dear Dollie, it 1s quite nn]n»sil)lv for Mr. Goodwin
to say that we stayed away
from the Comedy Theatre
because an American Com-
pany held the boards. Ifo1
the subject of discussion—
pardon the cuphemism —at
the Playgoers’ Club was
“I'he American Invasion.”
I don't know who was
responsible for the title, but
I hope they put it, as I do
the expression I am about
to use, in ** quotes”’ I'or
the * American invasion,”
of course, 1s such a thing
of the futwre that you and
I, dear one, may be old and
arey-headed before at ever
comes to pass. Joshua, 1
agrant you, has made some
small pretence of spying
out the land: Caleb, I am
willing to admit, has peeped
round the corner.  DBut, as
to the great tribes of the
I'ree People having p(-m'll':m-«l into the Promised Land—why, the
sentries on the walls of Jericho arve positively dying of ennui !

I often wonder how the idea arose in some misguided minds that
the people of this country resent the visits of the Privileged People from

the other side of the water.
[ can swear that I, for one,
have never grected my neatly
limbed relations with other
than a beaming smile of joy,
and I am sure that you, dear
Dollie, have always regarded
vour loose-lipped cousins with
real interest and a fitting dis-
play of affection. Whonaa,
therefore. comes this accusa-
tion of selfishness 7 Our land,
we know, is a nice land, but
we are perfeetly willing to
receive as many of our fair
and stern connections as care
to put up their dotlars for the
trip.  Like the Fgyptians, we
are waiting to be spoiled, but,
unlike the Egyptians, we are
in no hurry at all to be quit
of the spoilers.

Metaphor apart, let us try
to remember some of the
delights that have come to

us, in recent years, from America. In the first place, I think we ought
to take that embodiment of all that i1s brightest and best in the
areat, enlightened country across the water, **'The Belle of New
York.,” *The Belle of New York,” you will recolleet, was chicfly
remarkable for the beauty of the Belle and the politeness of the Polite
Lunatic. IHere, surely, we have the characteristies of this noble nation
in a nutshell. For, on the one hand, we are entreated to follow on
in the paths of swectest vairtue, whilst, on the other hand, we e
assured that all the gentleman desires is that he may kill Mr. Bronson.
Mind you, I never feel quite sure as to whom Bronson may be; to-dav.
perhaps, he may stand for Mr. Stead ; to-morrow, our only Joe ma) find
himself on the awkward side of the candy-counter. However, there is
satisfaction in the knowledge that all the gentleman requires is that
he may kill him.

Passing lightly over halfpenny journalism, we have also to arovel in
gratitude before Mr. SousacasBetore the mrival of Mr. Sousa, we rather
thought that \\'v‘l\'m:l‘yll}‘ling ortwo in this old country about band-playing.
The Band-Master, however, has tickled our ears and upset our theories.
Ile has taught us the beauty of spoof and the humour of burlesque in
music.  We have learnt, thanks to Sousa, that a bandsman, no less than
a Boer, should be able to act eI InItative as well as to blow his
own trumpet.  We have also noted that a rather stout man can manage,
by dint of constant practice, to look quite slim—in the back.

With regard to wmatters of personal adornment, America s
taught some of our highly gilded youths to part their hair in the middle,
turn their trousers up to their knees, and wear boots in the shape
of presentation trowels.  She has also taught others of us to avoil
doing these things. On the whole, then, we are more than delightc

with Joshua and Caleb, and must
u
(%&cﬂ‘“

Mrs. Patrick Campbell.

The |
Bapomagle

ask Mr. Goodwin to send the tribes
along as soon as he gets home.  And,
above all, we must entreat Nathaniel
not to sulk.




b sis. But it is all w

for the simple-minded and trustful

; oughmxlx,’ doubt it is all right
230( me illustrate my

-
at least,
American ;-
for the esman.

int.
po'l‘he other evening I had just time to take
exactly nine whiffs at a cigar before com-
mercing the performance. I went into al
oigar store—I mean a
tobacco shop—and asked
for a mild smoke,

CURIOUS psychological phenomenon
occurs when a man, plunged sud-
denly into some emergency or new
surroundings, notices all the trifling
things connected with his position, but dis-
rega..8 the all-important essentials.

That to a great extent has been my ex-
perience during my long and enjoyable visit
to England, which visit is now practically
at an end. Iam afraid that I have neglected
the study of your great institutions and the
habits and characteristics of the people, and
instead taken a keen interest in the less
important matters which have come under
my notice.

And if I have viewed these things from a
humorous standpoint, it is only the way of
my fellow-countrymen; for Americans have

an inborn love for looking at the light side
of nature. We grow

More Real Humorists

in the States than the whole of Kurope com-
bined—including Scotland.

Even on such a solemn occdsion as bid-
ding good-bye to London I could not be
serious, though I tried to get myself down
to that key. My last audience at Covent
(&Aden demanded a speech, and waited in
bréathless expectancy for my sad and elo-
quent farewell, Instead, I informed them
that knowing they would want a speech, I
wrote out a ‘“star’ one, calculated to oc-
cupy some five hours in delivery, but that,
unfortunately, my favourite dog found the
epeech and swallowed it, and he was now
suffering from intellectual indigestion. I
may have been o ing the conventious,

: % words to go.

1 rig :
RS ¥hing that“hap imp me
B in Great Britain is the railway car-
¢ ‘riage foot-warmer. It is not so bhig as St.
i Paul’s Cathedral, nor so long as Regent-
street, but nothing architectural in the
whole country has made such a vivid im-
pression on my mind as the foot-warmer.
In my contemplative moments your foot-
warmer forces its way to the front, If I
dream, it is of foot-warmers; and in the

HOW MR. SOUSA CONDUCTS HIS ORCHESTRA,
. (According to the New York * Warld.”)

would advise you to invent a new kind of
shock for your American visitors.

The first time I saw tne foot-warmer some-
thing on wheels came into the railway sta-
tion and men in uniform began to fling
about what I thought were undergrown milk-
churns.  ““ Why is ‘this cart coming down
the station filled with tin cans? asked.
The man refused to explain. By %

Then somebody put me into the “ cart
and somebody else threw a can inside. At
first I thought it was an infernal machine,

thd woiform of the United
R e " P ware to s bravely. ~All the

%?&%ﬁ'l’gwo# at l:tvl
moment. Of course, it did nothing of the

gort; but in three or four hours I n to
experience a curious sensation in that foot.
F:ting]ed in a way that recalled a frost.
bite I had in North America when the ther-
mometer was 28deg. below zero. Growing

or refrigerator or whatever the machine was
had given me chilblains!

At the next stopping-place I sent for rough

reply.

derfully cheap,” and giving

change hig mind I lit the
cigar and proceeded to
enjoy the mine whiffs. At

our twelve cents. This

ﬁuurter — fourpence,

worse, I took off my ,boot. The foot-warmer | sa

—

‘“How much ?”’ T said.
“Sixpence,” was the

* Cheap,” said I; ‘“ won-

him the nimble coin in a
hurry lest he_ should

the eighth I began to
think,

“ Sixpence,” T said to
myself, ‘“is equivalent to

cigar is gold in America at
the rate of three for a

eewiz! It’s mighty dear
after all.”

I would suggest that for

the guidance of guileless
Americans in England the
Mint should put a star
after the words * 8ix
pence’’ on that coin
and a 'correzﬁpnding
footnote, T m
equals twelve cents.
A great deal more
money is being spent
by American visitors
in buying things
cheaply than they
imagine.

Another snare and
delusion is the
guinea. There is no
such coin in England
outside museums,
and yet you price
goods at so 1many
guineas. Many
Americans think the
guinea another word
for sovereign and
make their purchases
aceordhégly. The
laugh is the ' store-
keeper’s. The other
day I bought thirty
guineas’ worth of
clothes, and after:-a Johs

LA ni
tha had - paid

thirty shillings more than I thought I had
paid. ‘‘ Why do you call them guineas,” I
asked the attendant, *‘ instead of pounds?*

“In dealing with géntlemen we always
call them guineas,” the nice man explained,
Having figured the whole thing out, I

id :

‘“ Well, in future I shall receive money as
a gentleman and pay it as the other thing.
It seems to me that is the only way to trade
on profitable lines in this country. Vs

-0+ 00
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— = e
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|SOUSAS BAND AT SANDRINGHAM.
Forfhooming Visit to Brighton, % |

Journal :.

Date :

! Sousa’s band had the honour of i |
fS_;mdrmglmm, esterday, on the om@&?rzgtf:
alnﬁ)yij::;l;;h brt:'lii“ay of Queen Alexandra

[ . was observed by the King Pri

: a.ng Pn‘ncess of Wales, Prm’;es:v%?l;gx: :
ﬁ: rince Charles of Denmark, and other mem-

ll; :f the Royal family. The ouse in-

zfu Me tll::’Portuguese inister, Consuelo Duchess

e, E:cﬂ ter, the Earl and Countess of Gosford

iown do Grey, Lo Mt o e, Barl aud Cons:

X ere

the Hon Hedwort Lambton, Mre. Bavtmas
m. R. e, Sir Fra Lascelles Rxgﬂj" ;

H?fte?eﬂm(;b: pex:f:l:g Colox;el Bw’ci.igﬁtlrst. .

ance, lastin
was WNousa’s band, s b

Adresse !

BN sSE pour coller les Coupures

for which I‘l‘ verz b
was specially taken from Londen: !
i {l‘he party, under the charge of Mr. @
Bﬁ? ton, and consisting of Mr ‘

58 Maude ese-Davies (the

Dorothy Hoyle (the -
| Yorke [Mr, % - s(&,’;3 solo

eorg:a“'

and Mrs. Sousa,

the vocalist), 'Miss

X e hvmlmu:l'), Mzr. Phillip

5 sﬁgrtey-:‘;: g:%x(l)rbu-s'of o xpgnuﬁ%‘)i‘imotﬁe

| el A yeste ! i ;

! Saxgriug'ha.m &f&f;“f&é‘?&’l‘ T N Sk
rangements were made to serve dinne

party on. the train. It wag further pla'nrigo t;::

™ to town after the perform-

rton Station, by & special train

"Past twelve, supper being provided om

train Immediately after starting. Tt ia par-

noticeable t the King should gve

Americans as the second

e bas ascended

o -] et @ con et

P
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