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WITH=0TST AT THE BEACH.

A Stroll and a Chat About Himself and
His Work.

From the Criterion.

Now there be two Sousas—the handsome,
dashing, llonized, coquettish conductor,
who bows to us from the platforms of the
cencert halls, is one of them; the other is
more simple, Kindly to a fault and infinitely
more modest than you might think possible.
That is the Sousa I know best. It is Sousa
the artist—the Sousa of domesticity. The
successes that have come to this two sided
man could hardly be paralleled. Strauss—
the Strauss whom they buried the other
day—may have
been as popular. I
doubt if, in the full
flush of his fame,
he was more so.

The marches of
the incomparable
John Philip have |
gone round the
world. They have
been played at
royal jubilees in |
London; they have
cheered men to the
assault at Santia-
go; they enliven
the broad plazas of
Havana and Ma-
nila.

That meanwm
among other things
that millions of
FROM A RECENT TIN-COpPies of the com-

TYPE OF SOUSA. poser's marches
have been scattered over the face of the
earth; that every woman and every maiden
In America plays those marches; that the
quicksteps of John Philip are more familiar
in England than Dan Godfrey's; that, in
this country alone, close upon 200,000 of the
ar{gngcmems for mandolins have been
sold.

It means that one of Sousa’s operas drew
$400,000 in a season; that another is to be
prcduced in London this week; that an-
other is to be heard in Germany, and that
two more works of the same order are
to be produced here next autumn.

.And the musician who rejoices i all these
triumphs has barely turned 4. He has
strength and health and invention enough
to achieve infinitely more.

The echoes of his most recent hit—the
march which he has named ‘‘Hands Across
the Sea'—had died away in the vast pavil-
fon at Manhattan Beach. The waves be-
yvond the low sea wall fronting the big hotel
were making their unending harmonies. As
I strolled back into cool corridors I found
myself suddenly face to face with Sousa.
His coal black beard and mustache seemed
more impressive than ever. His step was
springy, virile, resolute. His face, if pos-
sible, was even more tanned than usual.

“We will take the air,” said John Philip,
leading me in the direction of the broad
walk,

“Yes, I am well again. But last winter
for twelve weeks I lay near death battling
with pneumonia. I have ridden twenty
miles on my bike to-day. I have conducted
for two hoursandat7 1 am to conduct again,
Then 1 shall go to work on one of my new
operas—'Chris and the Wonderful Lamp’'—
the work I am to write for Hopper."

Said I: “What is the secret of your suc-
cess?"

“"Assuming—and you are good enough to
do so—that I am a success, [ owe it large-
ly to the fact that I was born in Wash-
ington,” said Sousa. “I came into the
world almost in the shadow of the capitol.
From my childhood I lived near barracks,
where 1 learned to love the barbaric splen-
dor of the music that our soldiers love,
and listened to the rhythm of marching feet.
Through five administrations I remained
in Washington. There I composed most
of my earliest works. And there I enjoyed
the friendsh:p or made the acquaintance
of almost every public man of mark—in-
ciuding five Presidents. But, wherever [
g0, 1 meet people eager to welcome me.
{ Then, again, I have always paid great at-
‘lention to the likings and dislikings of
{ the public for whom I work.”

“I fancied that artists—artists of strength
and character—cared less about such
things?”

“l care much for them. I can't help ft.
The approval of one man is often enough
to give me confidence and encouragement.
The disparaging criticism of another fre-
quently casts me down or leads me to re-
cast my work.

‘““The artist who succeeds $a usually the
man who is fortunate enough to find ex-
pression for the thoughts or the inspirations
that are dominant in the souls of the pub-
lic. It is good for us when we find peo-
ple who say, ‘Why, if I had written this |
book or composed that melody, that is what |
I should have chosen to make of it." "

‘““Then, perhaps, you have been 8o pros-
perous of late years because you anticl-
pated the new patriotism?'”

“I don't know. Do not forget that I have
been composing since I was 15, My first
attempt was made after I had gone home
from one of the Thomas concerts full of
| the beauty of an arrangement of Schu-
{ mann's ‘Traumerei.’ While the enthusiasm
| still possessed me, I sat down and dashed
| off something that I hoped was like it—
a trifle for piano and violin. I showed it to
my old Spanish professor and asked him
what he thought of the effort. He advised
me to burn it. I didn’t burn it, but I threw
it aside.

My first popular success was ‘The Gladi-
ator’ march.”

“Andswhich of your works do, you now .
thinks you ;besitl?" ML

by_means of
SR
e walked back to e hotel.

de presently there entered a blonde
vigion of loveliness (I am afrald that is
rather reminiscent of Laura Jean Libbey),
all smiles and dimples. You know her. She
has beamed at you from boxes on first
nights innumerable. Her eighteenth cen-
tury face and flaxen hair must have often
chn;{med l%mu.

o wife.”

Mrgr Sousa is ambitious for her husband.
It is her dream—and it is his—to see him
do something higher, and of more lastln.g
worth, than he has yet aimed at, Wouldn't
it surprise you if—later—when he has grown
monstrously rich, and when the applause
that accompanies him on his gigantic tours
has lost its savor, Sousa, the conductor, the
writer of popular comic operas and mad-
dening marches, were to renew his youth

38 a composer Of grand ODerS] e
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l[ WAS DAMP AT THE SEASIDE.

Few Tried the Surf Yesterday, Al-
though Many Went to the Beaches.

Yesterday was not an ideal one for any-
thing, and least of all did it help along the
thcusand and one joys to be found at the
beaches. Even Manhattan, with its fixed
clientel, comprigsing some stray hundred
early dippers, who arrive on the wash train;
a thousand or so porch strollers, who arrive
in the afternoon, eat, drink and see the
fireworks; another band, who come from
afar for one sweet hour in the pavilion with
Sousa; those who come to see the show in
the theatre, and others with ample purses
who arriye early, and see everything thcre
is to see until the lights go out—even this
vast caravan cannot hurl deflance to the
dampfog whichtakesouttheover-night fruit
of the curl paper and banishes the russle of
lavndry-wise lingerie. Still there were thou-
sands at Manhattan Beach yesterday. It
was the first day of the season when the
bathing beach has not had a fair business.
No one with sense would go in the water
vesterday. To commence with, the water
at the beaches hereabouts has never been so
cold as it is this season. The July sun has
had little effect on the cold bosom of the
rolling deep, and when the air gets cold
also, there is little comfort to be had either
in or out of the water. The visitors were
consequently not swelled to any extent by
the bathing crowd, but the loss was made
up in some measure by the sightseers who
arrived. Thomas C. Platt, of course, has
been at the Oriental Hotel for weeks, and
of late there has arrived Senator Burroughs
and wife, of Michigan; Senator Allison, of
Iowa; Senator Aldridge, from Rhode Island,
and Senator Platt, of Connecticut. During
| the last week they, who comprise the ma-
jority of the Senate Finance Committee,
have been joined by Secretary of the Treas-
ury Gage, and later by Senator Depew and
|1 ex-Senator Don Cameron, of Pennsylvania.
All these names were alluring, but when
the crowds found out that Gov. Roosevelt
was going to be a guest of Mr. Platt on
Saturday, Sunday and Monday, it would
have taken denser fog and darker skies “to
have kept them away yesterday. The fire-
works enclosure was especially illuminated
on Saturday, it belng eelebrated with burst-
ing bomb and spluttering rockets as ‘‘Rough
Rider” night, and to make things all the

ence of Col. Teddy himself. He watched
his fireworks Rough Riders climb the can-
vas heights of San Juan, and saw himself,
goggles and all, dash bravely over the
writhing forms of prostrate hundreds to
victory and red fire, He seemed to enjoy
the performance very much.

The attendance cert yester-
day afternoon arﬁf evening was Me, con-
sidering the number of people who were at
the beach anyway, and Miss Francis Lee,
the soloist for the day, was encored most
enthusiastically. In the theatre the newly
discovered but éxtremely unctious comic
opera star, Jeff De Angelis, will open at the
beach to-night with his last season’s suc-
cess, ‘“The Jolly Musketeer.”

Among thearrivalsduring the last few days
at the hotels have been:

more impressive was graced with the pres-‘

{t

Orfental—Secretary of Treasury
Gage, Senator Allison, of Iowa;
Burroughs, of Michigan; Senator
Connecticut; Senator Nelson W.
Rhode Island; Mrs. Roswell P. Flower, V
tertown, N. Y.; Andrew J. HopegsThom
A. Gardiner, F. 8. Hughes, Miss A.
Sterling, R. M. Rogers, Miss Platt, C. W
lace, Mr. and Mrs. R. B. Currie, Mr. |
Mrs. A. R. Kling, Miss L. M. Slaw
R. Abney, Willlam H. Hume, J. T.
J. H. Clews, Mrs. L. H. Clendine
Mrs. John T. Thompson, Mr. and M
C. Hasbrook, Mr. and Mrs, C. W. Ar
Mr. and Mrs. W. E. Benjamin, ¥\ 8. F
Mr. and Mrs. C. B. Green, Mr. a
George F. Cummings, J. H. Ottley, G.
John, Allan S. Boyd, Mr. and Mrs.
thewson, Mr. and Mrs. 8. Halsted,
New York; Miss Florence A. Banks,
N. Y.; W. F. Hitt, Mount Morris, Ill.;
D. K. Hall, Glen Cove, N. Y.; C. W.
son, Miss Lucy Watson, Fairmount, W,
W. N. Dykman, Master J. Dykman, Bi
lyn; Miss Anderson, Miss Vierho L0V
ville, Ky.; C. B. Dunn, Philadelphia; §
William R. Wilson, Elizabeth, N. J.
Hinkley, Poughkeepsie, N. Y.; Mr. an
Frank P. Hayes, Brooklyn; Mr,',‘n{
W. M. Mitchell, Houston, Tex.; C. K,
Connecticut; Mr. and Mrs. George
Lawrence Darr, Pittsburg, Pa.; C. J.
Boston, Mass.; A. M. Fletcher, Page €
man, Indianapolis, Ind.; C. H. Smith,
M. Kinney, Fairmond, W. Va.; Mr. and
A. W. Greene, Brick Church; Frank L. ]
rin, Cincinnati; Benjamin Thompson, )
delphia; A. Steinert, Boston; E. A.
Baltimore, Md.; R. M. Rogers, Ch

Manhattan Beach Hotel—Mrs. 8, G. |
ilton, Miss F, Hamilton, A. R. Pen
Mrs. L. D. Boyd, Mr. and Mrs. H.
Mr. and Mrs. George Morris, Mr,
E. A. Stevens, Mr. and Mrs, E.
Willlam Easton, Mr. and Mrs. G. W.
tin, Mr. and Mrs. W. B. Putney, ﬂ
Mrs. E, H. Lanig, Mrs. Leal and f
Joseph Tucker, Mr. and Mrs, E. V. B
Mr. and Mrs. M. Brewer, O. E. Pallin
and Mrs. J. H. Rutter, Mr. and Mr8
Harvard, R. M. Jarvis, Miss Doherty, B. &
Vanderhoff, H. Tingue, A. Crane, R.
Clave, Mr. and Mrs. A. B. Wilgus, J. Nox
rop, Miss E. Northrop, George Clarke,
fam T. Burbridge, Mrs. G. Fay, Chu.ri
Safford, Thomas B. Riley, all of New
Mr. and Mrs. C. A. Birkle, Chi
Baldwin, F. 8. Chapman, Hartford,
Mr. and Mrs. H. G. Bell, Rutherford,
William Hicks, Orange, N. J.; W. P. 1
Morristown, N. J.; Mrs. J. C. Carr, P
phia; A. C. Schade, Toledo, O.; J. R. 4
Chicago; Mrs. R. M. Taylor, Tarrytow!
Y.; L. T. Dickinson, Chattanooga,
D. Jackson, Miss Jackson, Chester,
Mr. and Mrs. C. F, Price, Philadelph
M. Bennett, Miss Bennett, Rochester, N,
Mr. and Mrs, J. McConville, Hartford, C
E. Ryan and son, Syracuse, N. Y.;
Bromley, Chicago; Mr. and Mrs. F. W,
ders, Newark, N. J.; H. N. Fleming, ¥
Pa.; Mrs. J. C. Butterworth, jr., Miss
Butterworth, Providence, R. I.;
Mrs. J. C. Maginnis, Mr. and Mrs. C
derly, Saugerties, N. Y.; Mr. and Mrs.
Walsh, Brooklyn; Thomas B. Arde
Orange, N. J.; S. Post, Elizabeth,
Mr. and Mrs. C. J. Wilson, United
Army; Mr, and Mrs. 8. H. Brown,
keepsie, N. Y.; Willlam Jarvis, Lou
Ky.; P. J. Chalen, F. Brinckerhoft, F
on-Hudson, N. Y.: Miss A. B. Jonel
J. N. McGrew, Cincinnati{; Mr. and
L. Roessler, New Haven, Conn.;
Mrs. W. A. Howard, Bridgeport, Con
H. Hutton, Colorado; W. Milner, Tole
C. E. Doyle, W. R. Trigg, J. A.
Richmond, Va.
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. |don went to see Wright and Paul Bedford
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HOPPER

1

o

Headed Off the Formidable
British “Boo”’

With Ome of His Inimitable
and Witty Speeches.

“El Capitan” Failed To Score a
London Success,

: i

But the Comedian Promises To Be-

come a Favorite—Clement
Scott's Letter.

i
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[Special cable to THE ENQUIRER and New
York Herald, Copyright 1809 by James Gor-
» don Bennett.|
LoNDON, July 22.—One comic actor, be he
‘original, eccentric, dxlll. and unlike any
favorites that have pmeceded him, can no
more make a comic opera than the proverb-

ial swallow can make a summer. Now, De-

‘Saved the Situation.

‘wolf Hopper is all these things, and more.
he 18 evidently a favorite with his country- |
!,men and women, as he deserves to be, and |

‘hls_‘ready humor was cleverly shown {n his
{eoncluding speech when “El Capitan’ was

over, and the commaniessE VT vHI=En,,
|just when it was going on the rocks, amid
fa little storm of “booing,” that dreadful
isound so strange to American ears, since in
that courteous country when they do not
like a thing they “fold their tents like
|Arabs and silently steal away."

But still for all that the huge, quaint,
variable Dewolf Hopper is an acquired taste
like olives, clams, soft shell crabs, Manhat-
(tan and Martigny cocktails. Like them we
|shall come to like this clever and genlal gen-
tleman by and by. He is the kind of a
| favorite in musical entertainment that Paul
Bedford was once upon & time at the Adel- |
phi, and that Buckstone was throughout his |
‘career at the Haymarket. {

COMEDIANS OF SIZE.

.No one yet has been able to account for
the enormous. popularity of Paul Bedford.
He was a huge man, like DeWolf Hopper.
He sang well, and so does our young Amer-
ican friend, though he does not warble
“Jolly Nose,” or “Nix, my Dolly Pals, Fake
4 ‘Away.” But Paul sald ‘I believe you, my

oy,” with a stentorian volce, and seored
loff the more pronounced humor of Wright
and Johnnie Toole, as indeed DeWolf Hop-

r does off the quaintly comical little alto
‘volced Alfred Klein. You that size in a

comedian sometimes tells, for all L.on-

in the Adelphi burlesque of “Norma.” The
|success of Buckstone, or ‘“Bucky’” as he
was familiarly called, was another of the
bfxrﬁosltles of dramatic history. He had a
funny volce and a funnier face; in fact, his
“face was his fortune,” but he was stone
leaf, and could not hear a ‘cue,” and had

~be prompted by signs of the deaf and

b alphabet.” A play with Buckstone in

was bound to go. They even accepted

as Asa Trenchard, In “Our American

in,” a part lifted to immense dramatic

, pocttnce by Joseph Jefferson, so like his

essorg. DeWolf marches along to vic-

aided by the martial airs of Sousa and
bright book of Charles Klein,

‘Capitan’ is a comic opera of a very
‘and, 1 should say, discarded pattern. I
innocently imagined that we had ad-

need beyond the regiments of girls, with
nks and tights, marking time in an in-/

i inrevery scene. Does not the “Infanta” in
ballet skirts, the heavy father and the
r n;othgr belong to a rather antedilu- z
od, in fact, long before Offenbach

BACKWARD STEP IN COMIC OPERA.

I fondly hoped that with the cheerful and
refined aid of George Edwards and James
Davis and “The Geisha” and ‘The-Greek
Slave'’' we had got to the more delightful
age of undulating -skirts and multi-colored
petticoats and frill and furbelows, to say
nothing of the Chalamys, the cothurnus
and the peplums: the obi, the kimona and
the sandal of Japan.
~1 was tracing the other day the evolution
of comic opera from the Planche and H. J.
Byron days of rhymed couplets to the taste-
ful time of James Davis and Adrain Ross
and Harry Greenbank, but little imagined
that so soon, like crabs, we should ‘‘walk
backward.” R

It is not too much to say that DeWolf
Honper is the life and soul of the show.
Whatever fun there is in the opera comes
from him, and he plasters it on with a
trowel. Judging by his speech 1 should
say that he is a vastly amusing entertainer
off the stage as well as on, and hence his
amazing popularity. Some kind friend should
have informed him and his talented con-
ductor, John Sebastian Miller, that London,
on first nights in particular, will not tol-
eraté innumerable encores, and resents
them with somewhat savage intensity, re-
serving the dread sentence until the curtain
has fallen,when one long, awful “boo'’ pro-
claims the hatred of the oft-repeated sSOng.
Time was when dissent or applause was ex-
pressed in the usual manner and at the
usual time, but popular Cecil Ralelgh nn(l;
the Players’ Club put their heads together:
and determined to keep the stern Rhada-'
manthine sentence for the close of the play.
For my own part, I like the old plan better
of trusting to the impulse of the moment
for the expression of delight or disgust. It
must be very disconcerting to the foreign
artist to be encouraged cordially throughout
a play, and to believe that he is in the
paradise of success, and then, suddenly, to
be sent to the pains of purgatory with a
dretadful “boo,” which is, of all forms of
theatrical torture, the worst. However, in
an inspired moment, DeWolf Hopper bound-
edjon the stage and made a very character-
is jc speech in a remarkably clever manner.
H . saved the situation. After that there was
no more to be said.

ACTRESSES CRITICISED.

Miss Jessie Mackay is a pretty, winsom.e
little thing, about as high as a ‘shilling’s
worth of coppers,” and thus is an excellent
contrast to the mighty and magnificent
Hopper. 1 should like to see her in a pret-
tier and draped costume, but, perhaps, it
is Spanish of the "‘Perea Nina' type, a kind
of Camen cut short.

Miss Nellle Bergen has a ‘‘top note,”” at
which Mary Jane would have leaped and
bounded. It is a very good top note of its
kind, only 1 wish that Miss Bergen would
occasionally glve that top note a few bars
rest. She worries it too much. She goes
out and takes a walk with that top note
and spends a generally happy time with it
A'hat top note is her constant companion
and trusted friend. She starts every act
with it, and with it rings down every mar-
tial and dramatic curtain. The drums may
play, the fifes and flutes may tootle, the
cln-crs may be resonant and the nr(:hestra
wiid with the excitement of “El (apllal.l
March,” but high above every chord and
discord, louder than any music or orchestra
screams out the top note of Nellle Bergen.
| If she goes on like that she will n\\'a}kfn the
! gleeping Senators in the Houses of Parlia-

ment.
1 think, however, that one of the best bits

of comic acting comes from Miss Viva Og-
jen, who does not say one single word, ‘:md
s, therefore, appropriately called *‘Taci-
ournez.” She is supposed to express a ﬂe'ep,
bid: g and unrequited pussion for DeWolf
lopeT, and by signs and gestures she does
to pvrfectmn. It is real.y admirable pan-
ymint
Muc) regret is expressed that we shall not
« that brilliant and gifted actress, Ada
ehan, in the new autumn Drury Lane
sgma . written by Cecil Raleigh unaided.
ut uwhder the clrcumstances 1 never
wought for one moment that she would be
Hle to undertake the task. We must wait
yv the result of a long rest and happier
me. At present she is under the roof Yof
ary dear and faithful friends at Rams-
\te, whose air means health.
A new and brilliant ballet is promised
wly iy the autumn at the Alhambra, now

so admirably managed by the indefatigable

Mr. Slater.
CLARETIE'S LECTURE.

This was the welcome I received a few
days ago:
« “To meet Jules Claretie de Academie
Francaise. Sir Henry Irving and Mr. J.
Comyns Carr request the honor of your
company upon the Lyceum Theater on the
occasion of Mons. Claretie's discourse upon
Shakespeare and Moliere on the afternoon
of Thursday, July 13, 1899."”

And a very delightful and witty discourse
it was, and attracted a distinguished com-
pany.

| know, for I might write a new and elaborate
f\'«rsinn of “Jeanne, Qui Pleure et Jeanne
Qui Rit."” iy

I ‘
1 |
1.; b |

Sir Henry Irving introduced the eminent

author in his usual facile manner, and when

had heard the ingenious, if not very
conard Moilere, 8ir Charles Dilke, half in
French, half in Engligsh, thanked the lec-
turer for his delightful talk. |

One of the great points made by M. Jules !
Claretie was to {nvite Sir Henry Irving andI
Mr. Forbes Robertson over to Paris to show
their Shakespearean art during the forth-
|| coming exhibition. This was greeted with
|| enthusiasm by the audience, mostly com-
posed of French residents in London. i

Among the speakers were Mr. Comyns !
Carr, who has the ‘tongue of the ready
speaker,” and Mr. Forbes Robertson, who
must have had a long journey during the
night, for last evening, when he was to
have judged the elocution candidates at the
Polytechnic School of Art with your hum-
ble servant, it was publicly announced on
the platform that he was very ill and had
been called suddenly out of town, to the
great disappointment of the hundreds who
were assembled to greet him.

GRUNDY'S ‘‘IN HONOR BOUND.”

One of our erudite critics informs us that
the clever dramatist, S8ydney Grumdy, in-
tends to elaborate his brilliant little one-
act play, “In Honor Bound,” in a five-act
drama, but warns us that the new play des-
tined for the Haymarket has nothing what-
jever to do with “La Chaine” by the im-
| mortal Scribe. He wrote a five-act drama
| called ‘““Une Chaine,” which Sydney Grun-
dy, with great ingenuity, boiled down into
“In Honor Bound,” a one-act play beloved
by every star actress and amateur in ex-
‘stence.

"Ba.ys Willlam Archer, in his book, “Eng-
lish Dramatists of To-Day'’—*I have now to
speak of Mr. Grundy's most powerful and
original work—original, though it was sug-
gested by a play of Scribe; powerful,
though it was passed over with bare men-
tion by the critics at the time of its pro-
duction, ‘Une Chaine' i{s a drama in five
i acts, the one act of ‘In Honor Bound' plays
for about half an hour; yet the whole mat-
j ter of the former is compressed into the

latter and presented under a novel and
very ingenious form." ’

With all this criticism 1 heartily agree.
I have tried to do-the same thing myself
land know the difficulties of the task. In
| my little play, “The Cape Mail," introduced
| and splendidly played by Mrs. Kendall, I

boiled down a French play, “Jeanne Qui
| Pleure et Jeanne Qui Rit," into a one-act
play, and amateurs do th cold-shoulder it.

William Archer continues, I may note as
one of the boldest and most effective
touches in the pilay, the method in which
Mr. Grundy acknowledges his obligation to
Scribe: “Lady Carlyon and Kate Dalrymple
have just returned from the theater where
a French company has been playing ‘Une
Chaine,’” described by one of the characters
as ‘An admirable play, but an English ver-
sion of it was impossible, because in these
vivid but unwholesome ‘‘pictures of Frencn
life’’ have hapily—no something—I forgot
what, to the chaste beauty of our English
homes."”

But I wonder if the new elaborated ver-
sion, “In Honor Bound,” will revert to the
five-act drama of Secribe called not *“La,”
but *“Une Chaine.”” T shall be anxious to

VIOl M BRUGH.

The important ¢ of Cecil Raleigh’s
Drury Lane aue.. oot written for
Ada Rehan, iIs to be 'glveri to that charm-
ing actress, Violet Van Brugh, who grad-
uated In Augustin Daly’'s company.

This beautiful and clever girl, sister of
Irene Van Brugh, who has made such a hit
in “The Gay Lord Quex," Is coming rapidly
to the front, and in emotional characters.
She was very fine in a weird play called
“The Executioner's Daughter,”” and in Her-
man Merivale's version of ‘‘Divorcons,”
called “The Queen's Protector.” Suao was
superfor in several scenes to Celine Chau-
mont and Eleanora Duse. Arthur Collins,
the astute director of Drury Lane, has made
an excellent engagement, ’

CLEMENT Sco'r’r'.,

The Lon _been interviewing
Mr. olf Hopper, who arises to remark

that American newspapers have done much
to sadden his life.

“They do not know or care,'’ he says, ‘‘whose
feelings they outrage, or whose hearts they are
breaking. Englishmen who have never been in
| America little realize how much your country
gains by the absence of such Journallsm. The
private life of those on the stage is pestered
vear In and year out, and yet In splte of it 1
know that the profession can clalm some of
the happlest marriages in the world."

Permit us to ask if Mr. Hopper's next

wife will not be his fourth? and the
ladies are alive and well, we believe.
* & % @ .
One of the extraordinary spectacles of
the period is tha hale~d- . ===




HOPPER'S HUMOR
HIED H PLY

Mr. Clement Scott Thinks Come- |
dian’s Speech After “El Capitan”
Averted London Failure,

'NELLA BERGEN'S TOP NOTE.

M. Claretie Invites British Actors to
Witness Shakespearian Produc-

tions in Paris Next Year.
—_——

WELCOMED WITH FAVOR.

Promising Young Actress to Take the
Place of Miss Rehan in Play
Written for Her. _

@ e

[SPECIAL, CORRESPONDENCE OF THE HERALD.]

LoNDox, Tuesday, July 11.—One comic actor,
be he original, eccentrie, droll, and unlike
any favorites that have proceeded him, can
no more make a comic opera than the pro-
verbial swallow can make a summer. Now
De Wolf Hopper is al] these things, and more.
He is evidently a favorite with his country-
men and women, as he deserves to be, and
his ready humor was cleverly shown in his
concluding speech when *“El Capitan” was
over, and the comm save nip just
when it was goir n the rocks, amid ittle
storm of “booimg,” that dreadful socund so
strange to American ears, since in that cour-
teous country when they do not like a thing
they ‘‘fold up their tents like the Arabs and
as silently steal away."

But still, for all that, the huge, quaint,
variable De Wolf Hepper is an acquired taste,
like olives, clams, soft shell crabs, Manhat-
tan and Martigny cocktails. Like them we !
shall come to like this clever and genial gen- |
tleman by and by. He is the kind of favorite
in musical entertainment that Paul Bedford
was once upon a time at the Adelphi, and that
Buckstone was throughout his career at the
Haymarket.,

Comparison with Paul Bedford.

No one has yet been able to account for the
enormous popularity of Paul Bedford. He
was a huge man, like De Wolf Hopper., He
sang well, and so does our young American
friend, though he does not warble “Jolly-|
nose’ or “Nix, My Dolly Pals, Fake Away.”
But Paul said, “I believe you, my boy,” with
a stentorian voice, and scored off the more |
pronounced humor of Wright and Johnnie
Toole, as indeed De Wolf Hopper does off
the quaintly comical little alto voiced Alfred
Klein. You see that size in a low comedian
sometimes tells, for all London went to see
Wright and Pau! Bedford in the Adelphi bur-
lesque of ““Norma.” The success of Buck-
stone, of “Bucky,” as he was familiarly
called, was another of the curiosities of dra-
matic h'story. He had a funny voice and a
funnier face; in fact, his ‘“face was his for-
tune,” but he was stone deaf, could not hear
a “cue,” and had to be prompted by signs of
the deaf and dumb alphabet. A play with
Buckstone in it was bound to go. They even
accepted him as Asa Trenchard in “Our
American Cousin,” a part lifted to immense
dramatic importance by Joseph Jefferson.

So, like his predecessors, De Wolf marches
along to victory, aided by the martial airs of
Sousa and the bright book of Charles Klein.

A Comic Opera of an 0ld Pattern. |

‘“E1 Capitan” is a comic opera of a very old, |
and I should say discarded, pattern. I had
innocently imagined that we had advanced
far beyond the regiments of girls, with trunks
and tights, marking time in an inane fashion
and doing the ‘‘goose step” in every scene.
Do. not the “infanta” in ballet skirts, the
heavy father and the heavier mother belong
to a rather antediluvian period, in fact, long
before Offenbach or Lecocq?

I fondly hoped that with the cheerful and
refined aid of George Edwardes and James
Davis and *“The Ceisha” and “The Greek
Slave'’ we had got to the more delightful age
“of undulating skirts and multi-colored petti-

 coats and frills and furbelows, to say nothing

of the chlamys, the cothurnus and the pep-
Jum—the obi, the kimono and the sandal of
Japan,

I was tracing the other day the evolution
of comic opera from the Planchet and H. J.
Byron days of rhymed couplets to the taste-
ful time of James Davis and Adrian Ross and
Harry Greenbank, but little imagined that
so soon, llke crabs, we should “walk backs
ward.”

Hopper’s Speech Saved Situation.

It is not too much to say that De Wolf Hop-
per is the life and soul of the show. What-
ever fun there is in the opera comes from
him, and he plasters it on with a trowel.
Judging by his speech 1 should say that he is
a vastly amusing entertainer off the stage as

well as on, and hence his amazing popularity
Some kind frlend should have informed hin
and his talented conductor, John Sebastiax
Hilller, that London, on first nights in par
ticular, will not tolerate innumerable encores
and resents them with somewhat savage in
tensity, reserving the dread sentence unti
the curtain has fallen, when one long awfu
“hoo'’ proclaims the hatred of the oft repeat
ed song. Time was when dissent or applaus
was expressged in the usual manner and at th
sual time, but popular Cecil Raleigh and th
laygoers’ Club put their heads together an
dbtermined to keep the stern Rha iamanthin
sdntence for the close of the play. For m
own part, I like the old plan bt‘ih'l“ of .lru.v
to the impulse of the moment for the &3
gsion of deight or disgust. Il must |
v disconcert:ng to the foreign artist to i
3 c:nux‘u;;ud cordially throughout a piay an
belicve that he is in the paradise of suc
cess, and then suddenly to be sent to th
paing of purgatory® with a dreadful *"boo,
which is of all forms of theatrical torture th
worst. However, in an ingpired moment, D
Wolf Hopper bounded on the stage. and mad
a very characteristic speech in a remarkab:
c¢lever manner. He saved the situation. A1
ter that there was no more to be said,

Nelln Bergen's Top Note.

Miss Jessie Mackay is a preuty, v.-msar;{
little thing, about as high as a inz
worth of coppers,” and thus n
contrast to the mighty and magnific
per. I should have liked to sce &
prettier and draped cnslur‘xw. but p rhaps
is Spanish of the Perea Nina type. a Kind ¢
Carmen cut short. )

Miss Nella Bergen has a ™“top note
which Mary Jane would have leaped _ay
bounded, It is a very good top noie of it

L

kind, only I wish that Miss Pergen would
occasionally give that top note a few bars
rest. She worries it too much. She goes out
and takes walks with that top note and
spends a generally happy time with it. That
top note is her constant companion and |
trusted friend. She starts every act with it
and with It rings down every martial and
dramatic curtain. The drums may play, the
fifes and flutes may tootle tootle, the cheers
may be resonant and the orchestra wild with
the excitement of the “El Capitan” march,
but high above every chord and discord,
louder than any music or orchastra, sqreams i
out the top note of Nella Bergen. If she
goes on like that she will awaken the sleep- i
ing senators in the houses of Parliament. i

I think, however, that one of the best bits |
of comic acting comes from Miss Viva Og-1
den, wifo does not say one single word, and is,
therefoge, appropriately called *“Tacitour-
nez.'" She is supposed to express a deep, abid-
ing and. unrequited passion for De Wolf Hop-
per, and by signs and gestures she does It to
perfection. Tt is really admirable pantomime,

Ada Rehan Taking Long Rest.

Much regret is expressed that we shall not
.see that brilliant and gifted actress Ada
Rehan in the new autumn Drury Lane
drama written by Cecil Raleigh unaided.
But under the circumstances I never thought
for one moment that she would be able to ;
undertake the task. We must wait for the
result of a long rest and happier time. At
present she is under the roof of very dear and
faithful! Engiish friends at Ramsgate, whose
air means health. A new and briiliant ballet
is promised early in the autumn at the Al-

\

, hambra, now so admirably managed by ?

( indefatigable Mr. Slater.

i This was the welcome card I received a few
days ago:—*To meet Jules Claretic de I’ Acad-
emie I'rancaise, Sir Henry Irving and Mr. J.
Comyns Carr reauest the honour of your

| company unon the Lyceum Theatre on the
occasion of Mons. Claretie's discourse upon
Shakespeare and Molidre on the afternoon

| of Thursday, July 13, 1899.”

| French, half in English

! One of the great points made b
i Claretie was to invite Sir He

who has the “tongue of the re

had a long journey durin
*vening, when he was

| And a very delizht
i ¥ delizhtful and witty discouy

. and attracted a di )
by stinguished

Sir Herry Irvin

author tn his usual facii ‘
A S us € manner, a .
l.e had heard the ingenious if not vzgy':l;:lp
vincing comparisons between Shakespearo‘
ard Molidre, Sir Charles Dilke, half in|

. thanked the lecturer

g introduced the emine

for his delizhtfu) talk,

¥ M. Jules
nry Irving and

Mr. Forbes Robertson over to Paris to show

their Shakespearian s

coming exhibition. '1‘;:; :‘;’ngretel::dtom“

enthusiasm by the audience, mostly co posed ¢

of French residents in London i
Among the speakers were Mr.'Comyns C

ady speaker,™.
ho must have
& the night, for last
to have judged the elo=

bes Robertson, w

*ution candl:htes at
of Art with your hum
icly announced on the pl
‘ery 1l and had been ca
»wn, to the great disa

Sappointment
undreds who were assembleqd to 8reet %
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'AMEKICAN ACTORS £
' COMING HOME. |

“‘&l_Capitan” Has Not Proved a Great
Success 1™Lordon and the
Season Is Closing.

(Copyrizhe, 139, by the Press Publishing Company,
New York World.)

(Spectal Cable Despatch to The World.)
LONDON, July 22.—The most promi-
wnt theatres of London have already
Jloged their doors. Si rving

1 re week at the
s the last per-
American Citizen” and
»s of Jane,” while last
vight Wyndh®¥m gave his farewell per=-
lormance at the Criterion after twenty=|
hree years of successful management.
‘Rosemary” was played with the origi-
1al cast before an exceptionally brilliant
e ce, including several members of
he royal family. Wyndham will rcap-f
»ear at b new theatre in the Charing
‘ross Road in “David Garriek.” i
James E. Sullivan, of “The Belle of!
New York” company, announces his in-
tention of managing a London theatrel
»n his own account next season. He ha
secured a musical comedy for the ope
ing. and also an English adaptation 0!"}
popular French farce, “Le Paradls.!z
which will be called “Breaking It Oft.”
De Wolf Hopoer's “El Capitan” has
not met with all the success that was
expecied, and now ¥ I3 sami-officially
ncad that “Wang” will be put onl

mes K. Hackett and Mary Manneolj
viled for Boqon on Thursday,

way to Narragansett Pier. In an

her veek tne majority of the Amerk
can actors and actresses who have beel
so much in evidence during the las
month will have followed their example.

——————e.

INDIANAPOLIS,IND. ~ 2777
JuL 88 &

Mr. Sousa has received a cablegram ¥
Mr .Charles-détetfiin London announcings
that the German and Austrian rights for “KE

n”" have been sold.
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| ly more modest than you might think pos-
| gible. That is the Sousa I know best.

S
-
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WITH SOUSA AT THE BEACH.
Nowm{é;the handsome,

dashing, lionized, coquettish conductor,
who bows to us from the platforms of thg
concert halls, is one of them; the QLt{er is
more simple, kindly to a fault, and infinite-

It is
Sousa, the artist—the Sousa of domesticity.

The successes that have come to this two- '

gsided man could hardly Dbe purg\llolod.
{"Strauss—the Strauss whom they buried the
| other day—may have been as popular. I
| doubt if, in the full flush of his fame, he
was more S0.

"The marches of the incomparable J‘nhn

{Philip have gone round the world. They
have been played at royal jubilees in Lon-
don; they have cheered men to the assault

| at Santiago; they enliven the broad plazas

' of Havana and Manila.

That means, among other things, th:’xt
millions of copies of the composer’'s
marches have been scattered over the face
of the earth; that every woman and every
maiden in America plays those marches;
that the quickstepsof John Philip are m()’re. |
familiar in England than Dan (‘:odf:ey EH
that, in this country alone, close upon 200,000
of the arrangements for mandolins havel
been sold. !

It means that one of Sousa’s operas drew |
| $400,000 in a season; that another is to bul
| produced in London this week; that an-|
other is to be heard in Germany, and that |
two more works of the same order are to |

. oduced here next autumn.
beA‘r)\!;l the musician who rejoices ‘.’n all
these triumphs has barely mmcq 40. 3le
has strength and health and invention
| enough to achieve infinitely more.

The echoes of his most recent hit—the
march which he has named “Hands Afro:qs
the Sea’’—had died away in the vast pa-
vilion at Manhattan Beach. The wa_vo:‘a be-
yond the low sea wall fronting the bu{mtq
were making their unending h‘al‘monlm_. As
I strolled back into cool corridors 1 ‘1\11131\1
myself suddenly face to face with Sousa.
His coal-black beard and mustache seemed
more impressive than ever. His step wzx_si
springy, virile, resolute. His face, if pos-
sible, was even mors tanned than usua!.

“We will take the air,”” said John Philip,
leading me in the direction of the bourd!
walk. ‘

“yes., I am well again. But last winter !
for twelve weeks I lay near death battling |
with pneumonia, I have ridden twenty |
miles on my bike today. I have c‘unducto\l"
for two hours, And at 7 I am to conduct]
again. Then I shall go to work on one of |
my new operas—‘Chris and the \\‘omlerful
Lamp'—the work I am to write for Hop-

er.”

r“Sa.ld I: “What is the secret of your suc-
cess?"’

sAgsuming—and you are good enough tn\
do so—that I am a success, I owe it largely
to the fact that I was born in Washington,”
said Sousa. “I came into the world almost
in the shadow of the capitol. From my

childhood I lived near barracks, where I:

learned to love the barbaric splendor of the
music that our soldiers love, and listened
to the rhythm om marching feet, and listens
five administrations I remained in Wash-
ington. There I composed most of my earli-
ast worke. And there I enjoyed the friend-
ship or made the acguaintance of almost
every public man of mark—including five
presidents. But wherever I go I meet peo-

ple eager to welcome me. Then, again, I
have always paid attention to the likings
and dislikings of the public, for whom Il‘
work." i

“T fancied that artists—artists of strength
nd character—cared less about such
things?"’
| T care much for them. I can’t help it.
The approval of one man is often enough to
zive me confidence and encouragement.
The disparaging criticism of another fre-
(uently casts me down or leads me to recast
ny work.

“The artist who succeeds is usually the
nan who is fortunate enough to find ex-
yressions for the thoughts, for the aspira-
{ons that are dominant in the souls of the
yublic. It is good for us when we find peo-
le say: ‘Why, if I had written this book
)¢ composed that melody, that is what I
thould have chosen to make it.’”

" “Then, perhaps, you have been so pros-
yerous of late years because you anticipat- |
sd the new patriotism?”’ |

“T don't know. Do not forget that I have
seen composing since I was 15, My first at-
tempt was made after I Had gone home

rom one of the Thomas concerts full of the
eauty of an arrangement of Schumann's

IPraumerel.’ While the enthusiasm still
possessed me I sat down and dashed off
.something that I hoped was like it—a trifle

or plano and violin. I showed it to my

1d Spanish professor and asked him what
thought of the effort. He advised me to

urn it. I didn’t burn it, but I threw it
.

;.‘lgly first popular success was the ‘Glad-
fator’ march.”

[ "#And which of your works do you now
1 ur best?"’

t')“‘i‘,ll}“yy“;’ompell' suite, which I have never

had published. It is a descriptive composi-

and I prefer it to everything else I
done. Some of the orchestral effects
.~~- peil’ have never been invented be-

?§, hit on them—more particularly. the |

tion of terror that I get by means of
ombones. Shall we go in?’
e walked back to the hotel.
d presently there a blonde vision cof
ness (I am afraid that is rather remi-
cent of Laura Jean Libbey), all smiles
dimples. You know her. 8he has

ed at you from boxes on first nights

imerable. Her eighteenth century face

h';.- MI '

. "amq flaxen hair pust have ‘otten charmed |

\

iy wite” 95

' . ‘Mrs. Sousa is ambitious for her husband.

t is her dream—and it is his—to see him
do something higher and of more lastln'g
worth than he has yet aimed at. Wouldn’t
it surprise you if—later—when he has grown
monstrously rich, and when the applause
that accompanies him on his gigantic tours
has lost its favor, Sousa, the conductor, the
writer of popular comic operas and mad-
dening marches, were to renew his youth
as a composer of grand opera?—Charles
Henry Miller in New York Weekly Criter-

on.

che meAL L VAL AL Sseas

walk two blocks in any direction within
the confines of Greater New York with- |
out hearing some Sousa march or melody |
played in some way or another, it never-
theless remains that the Sousa numbers
in the daily programmes of the Manhat-
tan Beach concerts are quite generally
the most popular pieces in the bill. Ev-
erybody can remember at the time of the
earlier march successes that almost all
musiciang were saying ‘‘’'Twill soon
pass,” “Every dog has his day,” etc. But
Sox{g@,’sfme has not passed, and his
day is still here and at flood tide. Surely
Sousa was never more popular at any
time than he is to-day, and it is under-
stoon that his royalties from the music
publishers are greater now than ever be-
fore. There is no question but that Sousa
has won a surprising place in the hearts
of the people of America—a unique place
indeed, a position such as but few men
ever win in the popular esteem of each
generation. Sousa reveals peculiarly
those qualities of personality and those
elements of style and originality in his
musical writing which are almost invari-
ably associated only with that degree of
real talent which is called genius. There
is 1 something about Sousa' personality
which instantly grips one, compels one's
attention, and finally convinces one that
he is the right man in the right place.
Indeed that it is quite impossible that
there could be another man who could
hold the post of popular music idol half
8o well. Contrary to the impressions
which certain managerial printing and
exaggerated newspaper sketches tend to
create about the state of Sousa's pride,
it may be interesting to many people to
know that he is one of the calmest, quiet-
est, most unobtrusive of men, and in-
variably leaves the impression after con-
versation as of a singularly modest per-
son enjoying great honors and great
emoluments almost with depreciation
that they should have been bestowed upon
himself. The programmes for to-day’s
and to-morrow’s concerts are particularly
novel and varied, and the soprano solo-
ist, Miss Frances Lee, will it is thought
prove especially grateful not only for her
voice of wonderful power and compass,
but because of her beauty too. At this
afternoon’s concert the soloists are Franz
Hell, fleugelhorn, and G. Norrito, piccolo.
At the Sunday afternoon concert, besides
Miss Lee there will be heard Arthur Pry-
or, trombone soloist; and at the evening
concert Miss Lee will sing again and Her-
bert L. Clarke, the cornettist, will give a
€olu.
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HOPPER IN LONDON

The Tall Comedian Well Re-
ceived in ‘‘El Capitan.”

IS PRAISED AND CRITICISED

On the Whole Our English Cousins
Think Well of the New American
Production—-Engagement May
Last Twelve Weeks.

London, July 11.—De Wolf. Hopper sat

n‘t one qf the tables in front of the Hotel
Cecil this afternoon and read carefully the

i e

! of his

|

i
i
il
|
|

1

chbrtle in excess of glee because of JY
opinions expressed by the writers, there
were nevertheless many reasons why he
should feel satisfied. Turning to me he
sjlid: “Well, the deed has been done, and I
live to tell the tale! It certainly was the
most fearful ordeal through which I have
ever had to pass in my professional career,
1 felt as if I were at a clinic. I realized
thoroughly that the verdict would weigh
heavily with respect .to my future accom-
plishments, with respect indeed to all my
affairs.

:‘.\‘uw. I have been noteworthy among my
friends as a splendid first-night actor. By
that I mean simply that first-nights have
had no terrors for me. You know many
players are notoriously feeble and flighty
in their characterizations when they come
to the alarming initial performance tha
means so much and that has attributes ¢
the guillotine in some instances. But I a:
thankful to say that I have never while i
America found my tongue dried up and my
good fellowship with the part essayed van-
ished on these state occasions. But on
Monday at the Lyric I have to confess that
although I felt mechanically sure of my-
self, so to speak; that although I put into
execution precisely what I intended to do
and say, that unction which comes with the
“eeling that the audience is not only laugh-
g at you but with you, thanks to its pre-
vious acquaintance with your work, was
gone, -

“I had well in mind the financial risk
there was in the venture for my manage-
ment. I realized that the stage was small-
er than we have been accustomed to, that
we had not much rehearsal with the or-
chestra, speaking comparatively. To be
i rather brief, my head was burdened with

innumerable little things of this kind; and

I ask you if to be unctious under these cir-

cumstances is not a trifle difficult? It may
! be that that is the reason why one critic
! alluded to me as ‘rather dry.’

i “IFor heaven’'s sake, however, do not give
{ out the impression that I have any com-
plaints to make! Take it all in all, I fancy
I have a right to feel happy to-day. You
see here are some of the clippings in to-
day’s press,” and Mr. Hopper ladled out to
me a bundle from which I make these ex-
tracts:

The “Pall Mall Gazette:” *“It was re-
ceived with rapturous enthusiasm. Indee
we give counsel to everybody to pay a vidit
to the Lyric Theatre. There is abundance
{ of tune, of breathless, breakneck ensembles.
In a word ‘El Capitan’ will have success.”

The “Times:™ *“Mr. Hopper had estab-
lished himself as a favorite long before the
close of the piece.”

The “Daily Telegraph:” “The score of
‘El Capitan’ resounds gayly with melodies
that set the feet stamping.”

“Daily Mail:” “The American opera was
enthusiastically received. Perhaps it was
the magnificent enthusiasm of the chorus.
These American choruses are wonderful—
they are filled with a vivacity which is ir-
resistible. Set in gorgeous scenes, with a
large chorus of indomitable spirit, with
brass bands on the stage and a capital band
in the orchestra, ‘El Capitan’ ecarries one
along with it.”

“Morning Herald:” *“Another American
| success. About that there seems no doubt
{ whatever. The music is most effective and

defiant, like the ‘Washington Post.’ It

will be all over the town in no time. Every
individual performance is excellent.” ;

I!hongh there was not much to mau:eI ‘

These quotations represent the very best
that has been said of Hopper, of the opera,
company. The very worst that
might be quoted would make altogether
different reading,

There are many who are of the opinion
that the libretto is not glittering with epi-
gr:l.mm:niv ornaments, and that the plot,
while undoubtedly comie in its ecardinal
features, is not prolific in surprises.

Mr. Sousa's music suffers from the fact
that it has been played here to a great ex-
tent before it was heard in “El Capitan,”
and while it is frankly admitted that it has
pl(.'n.t.\' verve, it is not voted sparklingly
origingy.

true, of course, that “El Capitan”
ctically a one-part opera, and that is
ed upon. In a word, the criticisms are

asured. It is rather amusing to read,

r instance, in the “Standard” that "Hop:

er has a voice of a resonant quality. of
which, however, he scarcely makes the best
use. At one moment he speaks in the
deepest tones and with a marked drawl
at another he jerks out his words in n'
high staccato key. In some respects his
size is against him, for the gambols and
tricks which might be expected and for-
given in a child have rather a depressin
effect coming from a man of his propo
tions.”

You see some of the critics are disa
pointed—although they do not realize it
that Hopper does not play *“El Capitan®
as though he were a leading man, but in-
vests him instead—purposely at that—with

articles .in the evening papers concerning his
production the previous day, at the Lyric
'I‘hen.tre, of “El Capitan.” The Tuesday
mornings#ipers, possibly unnecessary
. to staf®, had already B

many of the attributes of a buffoon.
- & =&
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San ! r Ta)
ere are many laudate
an'ghmany expressions of apptr:n:h::m ln:
the newspaper columns for the e
vivacity and cunning, pmttlinfma 453
Miss Jessie Mackaye, who, han pinger
.1 t she makes no pretensions as a 8 g 3
t-m lavs the soubrette role originate iy
‘Lo(:n]: Wallace Hopper in the most capti-
m‘;m:rlxm\“(:::;un as Don Ll_xiz and Williat:x
/ Inlg;:s.;ll ‘ns El Capitan’s rival for the af-

i rette, have been espe-
fections of the soub e

Miss Nella Bergen’s vocalism has caused
astonishment.

Mr. Hopper tells me that the engagement
at the Lyric is for six weeks, but that it
is possible for him to continue for twelve
weeks if he sees fit, and that in case he
does decide to make use of the extra time
at his disposal it is likely that he will stage
“Wang.”

I think that were he to do so he would
make a distinguished success in London.

Let it rest in your mind this way: At
the present time Hopper has passed muster
with the critical fraternity of London, but
that they are hanging back before they
give him the unstinted praise that his
merits—not yet all given vent to here—en-
title him to. I faney that another opera
will ““do the trick™ for him,

FREDERICK Epw [CcIKAY.
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DANCE AT THE CASINO

{ The First of the Series on Saturday Night

l Was a Pleasing Success.

i The first of the series of subs ription
lances at the Pequot (asino took place
Saturday night and was the most suc cessful
affair given at that place for a long time.
The patronesses were Mrs Tyler, Mrs
Norrie, Mrs. Schall, Mrs. Kirkland, Mrs
Sackelt, Mrs. Keasby, Mrs. Learn:zd, Mr-,
A. H. Chappell and Miss Banks.

A fine orchestra, under the direction of
Frederick QCoit Wight, furnished music
which was irresistable and the ball room
was filled with dancers the entire evening.
The music was almost continugus. as the
director only stopped long enoughto change
the music from one selection for that of
another, consequently there were no waits,
and those present appeciated the fact.

A buffe supper was served and all the
arrangements were on a scale for which the
patronesses are noted. I: has been many
years since there has been guch a briiliant
«=semtl; at the Casino.

The fullowing numbers were plaved by
the orchestra :

March—Stars and Stripe

Waltz—Serenade. ... ..

March—Fortune Teller

Waltz—Telephone Girl

March--Dinah .... ....... +++.Stromberg
Waltz—Artists’ Life -++.Strauss |
March—Whistling Rufus............Mills |
Waltz—Tout Paris. . -+ Waldenfel |
March—Georgia Camp Meeting.
Waltz—Zenda..... ,...., e+eee. Witmark
March—Bride Elect.......... «e....Sousa
Waltz—Under the Red Robe........Furst ’

March—Mobile.... ....,.... - «...Kerker
Waltz—Runaway Girl.. ...... Strom berg |
Lanciers—Parisian............. - Witmark
March—Runaway Girl...... . ««... Wight
Waltz-~Cafi Concert.............. -Godfrey
March—Colonel Tyler's.. .. ...

NEW YORK 8/ & Fyompes.
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THE DRAMATIC WORLD.

intraduced Miss F.mnces Lee,
a new dramatic soprano, at his aﬁell;z:(c)ll:
| and evening concerts at .\Innhattzllln s
‘ yesterday. Miss Lee comes from ]t el;e ha'
\and has studied here and abroad; s e
| a voice of remarkable vo!ume and pos .
1nn unusually commanding pre‘.:a:_uce. os
| the afternoon shg iungﬁ;l;le éa(::)‘son ;
| e a la voix, .
(Ii)z;‘ir;." by Saint-Saens, and in t}l{e :;':.
ing she sang the Inflammatus of hosstr
“Stabat Mater,” with the f che
H -
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T OVE BVEN

Euglish Collegians Won Inter-
national Match,

R |

THREE MILE RUN DECIDED!

Englishmen Proved Ther Great-
er Endurance.

Amerioan Boys Fully Their Equ'.’lls on
Short Distance Work, Jumping
and Hammer Throwing.

club grounds.

rows of stands were

= of

all nations

¢, Harvard, Oxford

re warmly
rollowed

epoers
pot

Imult tncously
mmenced at the
L s00on became
d » and whey
the jumpers

American suceess
wing both sides
to their e¢n
t deciding
p it was se
-Cambride

I therel

tnd"’ I It
Iy Good Fell w'' 1
S and Englishmen oheore
r's and amid a triumpi
d Save the Queen'
wds slawly dispersed,
WS IS a summary of

by
the cone-

Flundre Yard Quinlan  (Amer

s ]
» On quarter  Mile Davidson (1 tishj;
fiime, 49 4-5
“-half Mile—Grah tm (British); time,

e Il:m'v-(wl::‘i:icfxl: time, 4:24 1-5
‘ Miles—Waorkman (British); time,
15:24 3-5 8
One Hundred and Twe nty Yards, Hurdle
Fox (Ameri an); time, :15%.
Hammer Throw- Boal (Ameri an); 13
Broad Jump—viy

6 inches

ssall (British)y: 22 feet
Total of Events- British win

” 5, Amer-
icans

The first event was the long jump, which
went to G. C. Vassall (Oxford), C. D.
Daly (Harvard) was second, J. D, Roche
(Harvard) thirq and I.. R. O Bevan (Cam-
bridg fourth, Vassall’'s best

feet 6 inches,

( triumphed in  the hammer
throwing contest, which was ‘won by W,
A. Boal (Harvard). His record for today

{ of 136 feet ang 8L,

distance

inches ijs considerably
under the American interesllegiate mark,
bt IS was enough to win, Holcombe J,
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IN LONDON

Our English Cousins Do Not  Tak

i Kindly to Dewolf Hopper and
“El Capitan.”

. LONDON, July 22.—The theaters,”
naturally, are all feeling the effects of |
the weather. The enthusiasm of the!

i first night audience, largely composed
of American friends, and the patronagi
of the United States Ambassador, :u
,Choate, gave De Wolf Hopper a sple
did start; but the evidence is growi
that the English do no ke “El Capi. /
tan,” and it is not Tikely tha EPIay |

ch longer. The Sun prin ﬁ.
an interview with Mr. Hopper,

course of which the American comedi
is quoted as saying that the cruelt;
of the newspapers of the United Stal
is one of the saddest features of a'p
fessional career in that country. Ame: ]
‘an newspapers, Mr. Hopper is alle‘ke*
to have said, ‘do not know or ]
Whose feelings they outrage or - | ose ||
hearts they are breaking. Englishmen |}
Who have never been in America little ]
realize how much your country gainsi}
by the absence of such journalism, The |

private life of those on the stage js

bestered year in and year out, and yet[if

In spite of it I know that the profes- |

| sion can claim socme of the happiest

marriages in the world.”

The Duke of York's Theater close
tonight and will reopen in Septembh
with Nat Goodwin as the attraetigp

NEW YORK o
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HOPPER RAPS HOME PAPY

Says That They Are Cruel, but tht '
English Are So Nice. ;

LONDON, July 22.—The theatres are all
fceling the effects of the hot weather. !
«enthusiasm  of  the first-night audie "‘;
largely composed of American friends, an
the patronage of Ambassador Choate, gawv
I'a Wolf Hepper a splendid start; but the
evidence is growing that the English do not'®
ke “EI Cupitan,” and it is not likely tha
the Wag dlbsisl much longer. ;

The Sun priy n interview with Mr.
Hopper, in the .u..nqﬁe of which the Ameri=
jcan comedian is quoted as saying that thel
cruelty of newspapers of the Unitedd

» of the suddest features of
1 * in that country. }
pers,” Mr, Hopper said
$ gs they outrage|
iey are breaking. En |
never been in Amerf
© much your country gaing
£ such journalism. The|
‘@ on the stage is pes-]
4 vear out, and vet in.
that the profession %
i laim some of the happiest marriages in th
world.”

NNEAPOLIS. MINN. - TRIRI
JUL 24,1898

During the London engagement of
Capitan,” Alfred Klein, the diminutive, b
returned to the support of DeWolf Hop
Mr. Klein is not to remain with Mr. Hop
next winter, for he has been engaged
Frohman to appear in “La Dame de eb
Maxime,” in which the comedian will pl
the role of a wealthy young aristocrat, -w
is fat headed and falls an easy prey to thi
wiles of a dancing girl, which Josephi 3
Hall will play. Klein resigned from Hep=§
per’'s company in the spring, after having

been associated with him many seasons.

~ " u
i 5 for “El Capitan s been so well |
‘ :-\ebceived at the German and Aus-
trian rights have b oI

|

=

PHILANT!

JHE

De Wolf Hopper has .«cpl’?d an \‘mv ;
qualified hi%f, thy :
Lonrdon Lyunic re, e oritig
cisms were @il favorable and r 3
Americans helped to mlake the
glish debut successful,




John Philip ousa, the composer, is con-
templatigg devoting himeelf exclusively to the
figher plance of music and has already, during his
seaside vocation, composed a portion of a grand
opera.

NEW TOR
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F 'l‘he'London Sun prints an interview with
¢ \Wolf Hopper, in (he course of which

can comedian is quoted as say-

ing that the crueity of the
the United States is

features of a professional

country. And yet if it hadn’

newspapers Hopper would
menting  some variely
weekly salary.

actor or actlress
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one of the saddest

now bhe orna-
y hall at a small
There is not
in the land today
doesn't owe a large part of that .
skillful working of the press,

newspapers ot

? h!s company gave a
areer in that

and in the
traction,

a4 successtul
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ONDON, July 12.—Thank goodness that I

I needn’t tell you anything about “El1 Cap-

tan!” O, the Joy of not being forced to
decide whether e Wolf Hopper (now Mr.
Hopper, if you please) be a comedian or a buffoon!

There is nothing for me in all this but airy per-
siflage, and when 1 went to the Lyrie Theatre last
night 1 felt like a Coney Island holiday maker. 1
bad carefully avoided the opening night, with its
professional enthusiasts and its equally profes-
stonal “boo-ers.” I studiously read “Mrt Hopper's
London ‘‘notlces’—just as though I had never
written one myself, and thus, in an eecstasy of
desperation, I determined to talk to Hopper In-
stead of merely watching him. What a jublilantly
pleasant sensation—that of being able to talk to a
“omedlan without the incubus of having ‘‘written
him up!"

Fancy me asking to be taken around to “Mr."
Hopper's dressing room, with no fear of being
smitten In the eye, and an absolutely unstained
sonsclence! Mr. Hopper's good notices simply en-
tertained me; his bad ones tickled me. I had
written neither. Tra-la-la. Tra-ia-la.

The comedian sat perspiring in his dressing room,
Jad in savdine boxes, which were meant to be
wrmor. It was Shaftesbury avenue, instead of
Broadway, and I can't siy that De Wolf Haopper
seemed to be quite at home. If he did not wear
worried look he seemed to be a trifle anxious, bur,
18 I sald before, he had nothing to reproach me
with, and this was a selfish yet a pleasant mo-
ment. I gave him a damp hand in almost boylish
tervor, and smiled npon him as though he were
something brand new and-delightful. Even Hopper
was surprised at my change of demeanor. Oh,
tra-la-la. Tra-la-la.

«The heat pursues me,” sajd Mr. Hopper. A3 ¢
\lways open In the hot weather. It is turned on
1ot as soon as I am billed in a town. If I opened
n the North Pole it would become torrid. and
reenland’'s icy mountains would melt if I ap.
yroached.

“But It’s over now, and let me tell you, my dear
joy" (imagine me being an actor's ‘“‘dear boy."
What a holiday! Oh, tra-la) “that opening in
ondon Is not a fat or a juicy proposition. Any-
yody who thinks that it is can have a vellum-
yound volume of my experiences gratis, Ye godsl
Nhen I lstened to all the injunctions that were
aid gqown for me by people interested monetarily
n this production, I simply said"— (Well, on
econd consideration, I decline to write what Mr.
Topper simply gald. It began with an b.)

“you sece,” sald Mr. Hopper (you can think of
«im ag De Wolf, but I must write of him as Mu.),

4
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g Lue COLIEEE DLUYS 01l BISNOP S KUCK nave
perhaps thg best appointed cam

:\‘0 ephérs of th
1S, A.
Néwyar

Walli
; L. Gardner, Glen's
., 0 ceton; T. Adsit, -
nellsville, N. Y., Hi e

R ; T. 8. Thurs-
ton, R, Kingsland, Nutley, of Columbia;

| S ool uren, Newark; J#.
|, Higgins, East Orange; E. R. Crofe
New York, of Yale, and Sheff. Thomas';
Johnson. The boys have won quite a rep-

utation as fishermen and canoists. In

the evening the woods ring with their co
lege songs. MK
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“that it was a very costly undertaking—this pro-
duction. All the costumes were new, and at the
faz end of a season it seemed rather risky. They
all came to me and lald down the laws. ‘Don’t
take an encore,’ sald the first. ‘Play quickly, be-
cause one minute later than eleven, and you are
dead.! ‘Don’'t make a speech.’ “Talk dellberately
or they wont understand you,! ‘Don’t sing too
loud'—those were a few of the little suggestions.
\s time went on, I grew bewildered. After all,
my dear boy" (again ‘‘dear boy,"” please note), “'I
began to think that I was Hopper. I have my
own individuality. If I'm worth anything, it Is
ull due to that individuality. Why should I shed
$t2 Well, I'll tell you in confidence that I dldn’t
shed 1t.”

Mr. Hopper paused and mopped his brow. It was
83 by the thermometer outside. *‘I simply played
as I have alweys done. 1 was very anxlous, of
course. It has always been my ambition to win a
new community. I bad a distinet longing to do so.
I was desirous of establishing myself here, because
it helps me so largely at home. I was very pleased
with my reception, Of course I realized that the
first night was no test The house was full of
Americans willing to boom me along. But if you
go in front to-night you'll find just as much en-
husiasm from English throats, and 1 can tell you,
ny boy, that 1 feel very delighted. As to the
arities''—

“Don't spoil my evening,” I put in, mildly, the
tra-la-la dying In my throat.

“1 wont,' said Hopper. “They struck me as be-
fng at times a little nypereritical, but I was thank-
ful for their generosity.  They made me feel that
the play was the thing, and not the actor. They
wrote their articleg from the standpoint of ‘El
Cup'tan,” and not from that of ITopuper. Heve's
a funny thing. You remember my line, ‘Cast thy
lies on the water, and they will return to smite
thee witb a dull and sickening thud? Weu, that
was objeeted to on the ground that It was Serip-
tural, and that to parody it was bad taste. Well,
my boy, I didn’t want to do anything in bad taste.
They are very conservative here, and consequently
1 have cut out that allusion and also my itttle re-
mark about Joshua and Jericho. It Is no use
trampling upon people’s gensibilities when you
have been told ghat they have ‘em. One critic de-
plored the fact that I was tall and ungainly. In
his opinion the physique of a comedian should be
of the short and dumpy description. He found It
Lard work to reconcile humor with a glant of Wy
proportions. Ha! Ha! Ha! That tickled me.

“If there is one thing more than another that has
helped me in my work it is my physique. In

NEW g
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There is mystery in this business of “Hl

Capitan.” It is not incredible that

lish audience should fail to find fun in an
opera which was highly popular in America,

for tastes differ m:ltorla\é’){ 1;1 afmusrn('llerl\ts.
However, it may reasonably be fancle that = y r, the s
this constant cabling over the ocean that Mr. De Wolf HoppeT, 3

“El Capitan” is a failure which

T by a quick production of
L eontains some colored person in :
the fence. It was Sousa's money that cons
uction, and

withraw
his own opera to make way for a revival
‘“Wang'"’
{s as dead as ¢ ead can be in this country

helped to give the Lo
now Sousa is indirectly aske

.of an opera by Woolson Morse.

MORNINE s
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America they lnugh because it secms absurd to se
a Hercules, formed for a leading man, and wit}
a leading man's voice, indulging in antics and tom
foolery. Still, the London criticisms were scholar
ly, and I read them with much pleasure. I'n
glad T came here, The pecuniary reward may not
be big, but 1 think they will want me again, and
as 1 <ald before, it helps. My speech last night
simply went with a rush. I mention that fact be-
cause I have been carefully adjured not to make
one."

Then to the front of the house went I. Yes, it
was genuine approval that greeted the second act
of “El Capitan.” There was no doubt about that.
I know the article so well that I can analyze it in
any form. They applauded Hopper; they waxed
ecstatic over Miss Nella Bergen's high notes
(which were almost whistles), and the choruses ‘
were furiously acclaimed. And after the act was
over and the jeunesse doree filtered into the lob-
biesg all the opinions were most favorable,

I couldn’t help feeling pleased, because I have
always felt that there was a field for Hopper In |

London. The present production, waged In the ||

Intense heat, with *‘all London” on an exodus, may
net nothing, but at this time of writing Hopper
ang “El Capitan' are quite comfortable, thanks.
In the ecriticisms Sousa tared badly. His musie |
was not ‘‘pretty” enough; it was too noisy; it was ‘
a1l tonic and dominant; it was too marchy—et
patati, et patata. The librettist, Mr. Klein, was
congratulated with a triumph of the commonplace,
and “E. F. 8," of the Westminster Gazette,|
thought that Hopper ghould be severely stage-
fanaged, as he descended to irritating tomfool- |
eries. But this 'was an afternoon opinion, which}
{s occaslonally less trustworthy than the morning
view. i

The manager of the Lyric Theatre was at first
disappointed when he hearq that “El Capitan'’
was not cast in the same mould as ‘“The Belle of !
New York.” 1 suppose he thought that Hopper|
might turn out to be an Edna May In trousers. |
They assure me that he has since become recon-
ciled to the production.

“Next time we come over here,’” said Mr. Wil
stach, Hopper's agent, “we must be very careful.
You see, we prn;:rammed our people as Mr. De
Wolf Hopper, Mr. Alfred Klein, Miss Alice Hos-
mer, Miss Jessie Mackaye. In future we must
drop the Christian names. They are considered
very rude and trivial. It must be Mr. Hopper,
Mr. Klein, Miss Hosmer and Miss Mackaye. We
were very much blamed."” ALAN DALE.
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This, from the London Leader with rei-
smacks some-

lerence to ReWolt Hopper,

an Eng- what of the

nia o be seen and
can be genjalty now t

but it is possible that certain folk iIntereste | il
in it may daesire 10 further their own ends |

by sending repeated assurances to

our pa-

pers that John Bull wants “Wang" and 1

won't be happy till he gets it.

MANHATTAN BEACH.—

“The Jolly Musketeer"”
t been for the night, Sou%f?gnn\i (c:noor

new pyrotechnic spectacle is a

KANSA.Q Cry
Mo .

STug

thought of Shaftesbury avenu
come theatrical London's American au
—1 might say just oné thing that has not
vet been sufficiently emphasi )
3 ix-foot-two ot
{ heard at the
Lyric. He is, 1 am told, one of the very
few American comedians wh o
istently kind and hospitable to B
companies visiting the states.
sometimes gone out of his way
them against the envy, hatred, malice and
uncharitableness that are not n
even on the roomier side of the Atlant

o have been

“Jeff'” De Angelis and
serformance of
1e theatre last
ts continue there,
theatre FPain's
potent at-




J. PHILIP SOUSA.

l
| SOMETHING OF THE NOTED MUSI-
i " CIAN AND HIS WORK,

{ His Operas Drew the Enormous Sum
] of $400,000 in a Season—A Recent
Hit.

Now there be two Sousas—the hand-
some, dashing, lionized, coquetish con-
ductor, who bows to us from the plat-
feries of the concert halls, is one of them;
the other is more simple, Kindly to a fault
and infinitely more modest than you
might think possible, That is the Sousa I
Know hest. Tt is Sousa the artist—the
Sousa of domesticity. The su. = that
have come to this two-sided man d
hardly be paralleled, says the Criterion,
Strauss—the Strauss whom they huried
the other day—may have been as popular.
I doubt if, in the full flush of fame, he
Wils Inore so,

The marches of the incomparable John
Philip have gone round the world. They
have been played at royal jubilees in
London; they have cheered men to the
assanlt at Santiago: they enliven the
broad plazas of Havana and Manila.,

That means among other things that

millions  of copies of the composer's |

marches have been scattered over the

face of each; that every woman and ev- !

ery maiden in  America plays those
marches; that the guicksteps of John
I'hilip are more familiar in England than
Dan  Godfrey’s; that, in this conntry
alone, close npon 200,000 of the arrange-
ments for mandoling have been sold,

Tt means that one of Sonsa's operas
drew $400,000 in a season: that another
is to be produced in London this week;
that another is to be heard in Giermany,
and that two more works of the same
order are to be produced here next au-
tumn, .

And the musician who rejoices in all
these trinmphs has barvely turned 40, e
has strength and health and invention
enough to achieve infinitely more,

The echoes of his most recent hit—the
march which he has named “Hands
Across the Sea”-—had died away in the
vast pavilion at Manhattan Beach. The
waves beyond the low sea wall fronting
the big hotel were making their unending
harmonies. As T strolled back into the
cool corridors ,I found myself suddenly
face to face with Sonsa. His eoal black

beard and mustache seemed more impres-
sive than ever. His step was springy,
virile, resolute. His face, if possible, was
even more tanned than usunal.

*“We will take the air,” said John Phil-
ip, leading me in the direction of the
broad walk,

“Yes, I am well again. But last winter
for twelve weeks I lay near death bat-
tling with pneumonia. I have ridden
twenty miles on my bike today. 1 have
conducted for two hours and at 7 I am
to condncet again. Then I shall go to
work on one of my new operas—‘Chris
and the Wondertul Lamp’—the work I
am to write for Hopper,”

Said T: “What is the secret of your sue-
cess?”

*“Assuming—-and you are good eneugh
to do so—that T am a success, I owe it
largely to the fact that I was born in
Washington,” said Sousa. *“I came into
the world almost in the shadow of the
Capitol.  TFrom my childhood T lived
near barracks, where I learned to love |
the barbaric splendor of the music that
our soldiers love, and listened to the
rhythm of marching feet. Through five
administrations T remained in Washing-
ton. There I composed most of my carli-
est works. And there I enjoyed the
friendship or made the acquaintance of
almost every public man of mark, includ-
ing five Presidents. But, wherever [ g0,
I meet people eager to welcome me. Then,
again, T have always paid great attention
to the likings and dislikings of the public
for whom I work.”

! such things?”

N

ancled  tha artists—artists of
strength and character—cared less about ;

“I care much for them. I can't help
it. The approval of one man is often |
enough to give me confidence and encour- '
agement, The disg, .-4iig critiolsm of!

e ——

lunothvr frequently casts me down o@
leads me to recast my work.

“The artists who succeeds is usually
“he mram whe i@ faTlonpte TOURELTTU LU
expression for the thoughts or the in-
spirations that are dominant in the souls
of the public. It is good for us when we
find people who say, ‘Why, if I had writ-|
ten this book or composed that melody,
that is what 1 should have chosen to
make of it.”

“Then, perhaps, you have heen so pros-
perous of late years because you antici-
pated the new patriotism?”’

“I don’t know. Do not forget that I
have been composing music since 1 was
15. My first attempt was made after I
had gone home from one of the Thomas
concerts full of the beauty of an arrange-
ment of Schumann’s “Praumerei,’ While
the enthusiasm still possessed me, T sat
down and dashed off something that 1
hoped was like it—a tritle for piano and
violin.. I showed it to my old Spanish
professor and asked him what he thought
of the effort. He advised me to burn it,
I didn’t burn it, but I threw it aside.

“My first popular success was ‘The
Gladiator’ march.”

I *And which of your works do you
i now think your best ’

i “My ‘Pompeii’ suite, which T never had
l]ml:]ishml. It is a descriptive composi-

|

tion, and T prefer it to everything else I
have done. Some of the orchestral effects
in ‘Pompeii’ had never been invented be-
| fore T hit upon them—more particularly
| the suggestion of terror that I get by
’nn:uus of my trombones. Shall we go
{in?” F

We walked back to the hotel.

; And presently there entered 2 blond
| vision of loveliness (I am afraid that is
rather reminiscent of Lanra Jean Lib-
bey), all smiles and dimples. You know
her. She has beamed at you from bhoxes
on first nights innumerable. Her eight-
ecnth century face and flaxen hair must
have often charmed you.

“My wite,”

Mrs., Sounsa is ambitious for her hus-
band. Tt is her dream—and it is his—to
see him do something higher, and of more
lasting worth, than he has yet aimed at,
Wouldn't it surprise you if—later—~when
he has grown monstrously rich, and when
the applause that accompanies him on hig
gigantic tours has lost its savor, Sousa,
the conductor, the writer of popular com-
ic operas and maddening marches, were
to renew his youth as a composer of

grand opera? il
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HOPPER WON'T WED
NELLA BERGEN

His Friends Deny that Such Was
Ever His Intention. |

———

DUKE ENTERTAINS NAT GOODWIN'

—

Tod Sloan Coming Home—‘“Belle’s” Big
Business~Frohman Makes a

|
Bad Bargain, i
|
|

(By Cable to The Sunday Telegraph.)
LONDON, July 29.—The friends of De |
Wolf Hopper deny that it is his intention |
to marry Nella Bergan. One of them |
with whoin I talked to-night declared
Hopper was too thoroughly wound up in
his success in “E g " to make a
matrimonial venture at this time, and he
added that if the actor did wed again '
Miss Bergen would not be the bride.

The business of the piece is pulling up »
quick and the house is packed almost I
every night, notwithstanding the severity ||
of the weather and the unusual dullness '
of the season. “The Stars and Stripes
Forever” is now sung by Hopper and he

receives a big reception on the song every
evening.

. first time to-morrew-at Manhattan Beach

]

| superb work. Sousa will also hender

! France and Germany. Miss Newpor
{ will render at the 4 o'clock concert to:

SACRTYENTO. CAL - BEH

j from “Tristan and Isolde,” the “Night
. of Sabba,” from Boito's “Mefistofele,”” and

LOVE SCENE FROM ‘LA BOHEME’ |

b3

SOUSA'S BAND WILL PLAY IT FOR{
THE FIRST TIME TO-MORROW.
John Philip Sousa will render for the §

the just published band arrangement of
the great love sscene from Puccini's “La
Boheme.” This has never been done be-
fore by a band in this country. It is an
exquisite piece of composition, as all will

| remember who have heard it, and seem-§

ingly the transference of the string parts
to the wood, wind and brass instrumen
has increased the effectiveness of t

overture to “Zampa,” the night scene

a happy variety of lighter things at bot
the Sunday concerts. The singer this week it
will be Miss Belle Newport, a contraltq“
of excellent reputation on the Pacific
coast. Miss Newport has also sung with
success in  various capitals of Italyl |,

morrow afternoon an aria from ‘“Nad
eschda,” by Thomas, and at the Sunda,
evening concert Schubert's “The Wan!
derer,” with Bartlett's “Dreams.” The
other soloists to-morrow will be: Arthu
Pryor, the popular first trombone ol
Sousa’s Band, who will piay at the after:
nocn concert, and Herbert L. Clarke, the
favorite cornetist, who will be heard at
the evening concert. To-morrow’s con-
certs are as follows:

BEGINNING AT 4 P. M.

Overture, “Kriegerfest”............ ..Kling
Grand scene from ‘‘Mefistofele,” ‘‘The
Night of Sabba ... oo soness v Boito!

Trombone solo, “Love Thoughts,”..Pryor
Arthur Pryor. \
Suite, “Tho Gypsies.......cceoee.s Germaniy
Excerpts from “Die Walkure”.... Wagner
Idyl, “Ball Scenes"........isvit s Czibulka '
Soprano solo, “Aria from Nadeschda,” i
Thomas |
Miss Bélle Newport. |
Tarantella, “Bride Elect”...........Sousa |
BEGINNING AT 8 P. M.
Overture, “Zampa'.........c.o......Herold
Cornet solo, “La Favorite”....Hartmann
Herbert L. Clarke.
Scene from “La Boheme” (new)..Puccini
Night Scenes from “Tristan and Isolde,”
Wagner
Valse, “The Beautiful Blue Danube,”
Stray
Airs from “The Bride Elect”........Sousa
Soprano Solo—
(@) “The Wanderer”....... +«s..Schubert
(b) “Dreams’ ,.....i e ....Bartlett
Miss Belle Newport.
Tarantella, *‘Del Belphergor”.......Albe

——

‘It always makes me very sad when I hear the
name ‘Amos.’ "’ o
“Why, Aunt Emeline "’
©'l1 had a lover named ‘Amos’ forty vears ago.,
©What was his other name, auntie?™ ]
“l can’t remember.""—Chicago Record. ¥
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. asvppoltil doncon.

sn DeWolf Hopper deelded to
fate in l.ondon, all those friends
ohad his best interests at heart,
had his best interests at heart, §
nery and properties of “Wang’
ong with him, as very few of thel
hared his belief that “El  Capitan”™ §
Avould score a success over there. As
the owners of “El Capitan,” however, |
were interested in the venture, the ad-
vice of Hopper’s friends was overruled, *
and the comedian started for BEngland;
wilhwout any opera in reserve. Hoppel
has scored a personal success, but th
London public does not care for th
Seae™Rtem comic opera. The latestl
dispatches announce that “Wang” will]
be substituted for it as soon as the
company can prepare for its production,.
The production will give Miss Jessl
Mackaye a wenderful chance in Dellay
Fox's old role, Miss Mackaye is grace=|
ful and attractive, and if she only lga 3
voice enough and sufficient wit to sing
*A Kiss and All Is Well, Oh,” with ha
the finesse which Miss Fox used
employ, she certainly ought to suc¢’
Lln capturing the hearts of at least :

R 2
l i
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's A S NGW,_ LOTK™
rles H. Hoyt's A Stranger in : =
wacsmtluko'x to London about 3 year tamt) 1bnv(?1:
l ¢ t failed to entertu .
merican company. bu : of
gl‘ltlﬁh publie to any great extent_. '.lhohl;:
mor was declared to be too Am_encan. w i
{s the eauivalent there for too bl?:sterc;\;s:l. ey
tirely re-written,
piece has been en D
duced there under the t %
:‘Zr::o“ 1t is rather hard to imaginela ‘Hoyt
(arcé .with the Hoyt humorlg(\z{;ovl?]d,° ;1]::"(:\;\ |
it woulc e lik - |
American audience i
ithout the flzz. Bu s '
x.:::;e‘r'od that the revision is for Britons, ux:d :
‘ulses them, was con- |
Dan Leno, who convu ; : l
:ll‘(?:red almost tear inspiring when he ap :
{n this country. el
"’%‘;:ed accounts of the first m'od'ur‘tion ol 1‘.1
Oapitwa® in Loundon and De W olf"Hmpors
d%g t there agree asto the reception of the
t “nud opern. But strangely various opin-
s e exvressad as to Hopper's speech ut.rho
l::\!zls:fr the piece. 1f the long comedian failed

; < ‘e an
“impromptu’’ talk before
B hl:l‘xldtitl'?\c(}.nlw weuld be l')OkC('l u;u,»;\
Amorl?al‘xn“ part of his performance. [‘ms“ng
T that the Americans in London “tl o
ke ‘z)apyenlnz night of "Ll ,(/"“','A“.“ here.
‘t:::ne Tondon newspapers, "'h““llliz\n('il:'y
t morning that ‘‘the i{aml LS00
ex ar's speech at the ex]d of thc_avnx'“.‘ tlxl'
om-t d by the audience.” Others sta ® bt
fhe o\om was saved by some \vm_\'ufr “‘x;‘
th:l, ?)ly Mr. Hopper at the end of the pe or
i ee" Which are we tn.t':'\l\c as  the
RAkment of the Longoners wa.

arvanend with

BOYFAIO N v - ENQUIRT S
JIL 26 igey

capiad 100 ISYY, 1o, o
carry out her part of the agrecment.

Mr. Sousa wil*fftroduce tomorrow for

he first tj liss F'rances Lee, a new

soprano, at his afternoon and

evening concerts at Manhattan Beach.

Miss Lee comes from the South and has
studied both here and abroad,

[ £8
T NEWS OF EONDON THEATERS. “~.
A London correspondent telegraphs his
i paper in New York that the reception of “l-:l;
"‘Cap_ltan" has not been equal to De Woigh
Hopp XPectations, and he talks of pro-,
ducing “Wang."
Violet Vanbrugh will play the part origi-
‘nnlly Intended for Ada Rehan in the new
Drury Lane drama by Cecil Raleigh, which
1may be expected the middle of September.,
The last of this month will see the end of
““Robespierre” at the Lyceum theater, Wil-
son Barrett will begin his term there with a
revival of “The Silver King" in September
. land follow It with a new play, on which,
:Louls Parker is now at work. 8
Lydia Thompson is very ill with a coug
and cold following an attack of influenza.

AMUSEMENT NOTES, ~«.

SPaImerIFn Mrce Rm_auml:‘
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Athleten Eunjoy Themaelves,
The Yale-Harvard athletic team, with the
Xception'of Fox, who has gone

nent, visited Cambridge vesterday, where
they were cordially weleomed by the mas-

American

to the conti-

ters. fellows and undergraduates,

resident of the Cambridge uniy
detic club, conducted the vigitors
boints of interest, such as the I
tho'(-ru-ker fields, ete. 8t Jobn's and
Christ’s colleges were visited before lun-
cheon, which was resided over by the
master of Trinity, %ev Dr Henry "Mon-
tagu Butler. The athletes then visited
King’s college chapel, after which g large
reception was given them, and they took
tea with Rev .J. A. Gray of Queen's col-
lege. T.ast night the team visited the Lyric
theater, where DeWolf Hopper is playing
;n l"‘F}Il(Yulyitnn." lll,l’d the 5'111:1('0 music
1all, where an excellent biograph of the
sporf!'ﬁé? Saturday was prodllwed. The

team will spend to-day on the upper
| Thames river. i

A. Hunter,
ersity ath-
to all the
iver (Cam,

) e happy
Wolf Hopper says there ar
Y:ﬂnx(; on the stage. De Wolf lha:
;neen trying to make nis own of that c! p:.
b letting them last long onott‘:h

| #fow monotonous.

s sSnor nan ‘'snoruy.

h

D Wolf Wi dells the Liendon news-
| papers that it is ali a mistake about the-

; atricul marriages being unhappy in Ainer-
!it-:u, and that there “are many happy |
;nlru".'i:l;\‘t'%" among stage people. He is
surely an authority, having had about

| three of them himself.
|

W Yopy MORNINT
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THLETES VISIT CAMBRIDGE.

——

Reception, Tea and Theatricals for the
Defeated Collegians.

LONDON, July 25.—The Harvard-Yale athletie
team, with the exception of Fox, who has gone to
the Continent, visited Cambridge to-day, where
they were cordially welcomed by the masters, fel-
lows and undergraduates, A. Hunter, president of
the Cambridge Iniversity Athletie Club, condueted
the visitors to all the points of interest, such as
the River Cam, the cricket flelds, ete. St. John's
and Christ's colleges were visited before luncheon,
which was presided over by the master of Trinity,
the Rev. Dr. Henry Montagu Butler.

The athletes then visited King's College Chapel,
after which a large reception was given them, and
they took tea with the Rev. J. A. Gray of Queen's
College. To-night the team visited the Lyric Thea-
tre, where De Wolt Hopper is Playing in ““El Cap-
Itan,” and the Palace Musle Hall, where

lograph of the Sports of last Saturday was

produce. The team will spend to-morrow on the
Upper Thama

FATIOM AP
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De WSII H(‘»pper has scored an unqualmc‘f‘ 5
ElCapitan" at the ndon Lyrie

were all favora-

Americans helped to ma
Juglish debut successful. ’ e

- * -

Critic Clements Scott sagely remarks
that Pe Wolf Hopper is an acquired taste.
Except™ iAlrimony. In matrimony they

boit him at sight. .

"\”‘: fi :'\:' A r,'\‘ 1o AN
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\\/m‘m.
/John Philip g
D_Sousa, the .
# ; ; composer, is cone
m?u;lflyt'mg \'Tm'utlng himself uxciush-(-l‘.or[lo
dmi“zgllfq Planes of music and has alr(;q('iy
3 his seasjqe Vacatioy ; i :
! ace ), CC sed ¢
tion of a4 grand opera, i i he i

ST. LOUTS. M0. — DISPATCH.
e S0 1899

M — -

e T
‘ is girl, is sing-
| Jessic Mackaye, a St. Lou a |
‘ing Estirelda in * itan,” with De”

Wolf liopper, in London, the orltlel"

~

| World.
A monumang t
0 the memory
l?athbonu. founder of the K'?i'-‘h(
licated Yesterday, 'l'h.e?
L _'kattonvledA j
“ran 'l‘annrhill tt
of Bright'y dise - € veteran actor, is dy;
sease in ngc 'O . 1S dying
1o hope of his re.'(‘l\'v:\!'“ L g
‘nr:‘xlnj'u,’ his life for ® days
‘ )';"f‘- Wolcot Festerday o o
Oliver We " ¥ nominateg
\'\'all;ridxe AL
]l

of Justus M.
s of P_\‘xlna_\_
“eremopies Were
{

|
{
|
|

3
ul norsing ma

John e

Foui s Sousa is ¢
!11}1151‘1r exclusively 1o ontemplating devoting
ln\l:ﬂw and has -’l-lr\‘ad\-_ e, Planes
cation, COMmposed g n«;ru’ S Saaside va-

on of a grang opera

PERSONAL NOTES.

—John Philip Sousa owns a more or less

X 4 the musical man-
ood-sized ex ; 4
ﬁscrlpl of nearly every eat compose

ince the time of Bach. -

e

“LoNDoON THEATRICAL TALK|

Hot Weather and Poor TBusiness—Sign“
of a War Between London and
Provincial nagers.
ol ht, 18w,

ecial Cablegram THE NEW York TiMESs.
LONDON, J

Sp

: 28.—The theatrical sea-
Son is prac ally at an end. The
| \\:vulhrr is so hot as to be positively pro-
hibitive to !healr(-mning. and nothing is
d‘ning really well, in g Pecuniary sense.
The most Popuiar of current theatrical
entert Still Pinerg's Gay

and the Peérennial “ Bejle of
; Lately “ gy Capitan” has
picking up, olf HoPper grows

In favor with tite Londoners upon aec-
qu:llmzlnv.‘»«.

ainments are
I.Hl'«] Quex,”
New York.”
been

Sievses, i
John Hiller, who is mn-lm-ﬂm:i Sousa :m«l,
- TR T i aaiY 5 ie I8 !

'in’s **El Capitan™ at the Lyrie ’ -

::A]I'h'r known in this country as John Hill, Ahllu

band of the prima donna Tlma di Murska, “h.l.!!‘

he accompanied on her tonr here :1n-_| in Australia

twenty-five years ago. He is a ‘\‘lnhni.\‘l. but also

Jlays the pianoforte fairly well, and during one |

!-f. di Murska's concerts in Milwaukee he played
her accompaniments.

ATCTSTA GA. — (R~ TI0TR

ebiot d

JuL 30 iim

De Wolf Hopper and his compa
“El Capit 0 have opened an en
mr'xte Ly¥ric theatre in L

The Pall Mall Gazetie says of hj
|jappearance: “It was received wi
[tuous enthusiasm. Ingeeq wd
counsel to everyvbody to pPay a pgisit to
the Lyric theatre. There is ab dance
of tune, of breathless, breakn K en.
Sembles. In a word, ‘R] Capitaf’ will

have a success.” )
4 -.3’0 J-




Sprecial imter-iew

One of Americas Great Bandmasters

Fnlise Philid Somsa: the Pobilar Isadsr awd Comboser. Gives ai
+ONN LD O0USA, ine T ofiiar L.eader and onl,oser. Uiteés a
G attias: s  ie Boarlve T4fs
dNIereSiIng ACCounR. &) {11S Sariy Lije

for Succes

Kipling essayed 1o write verses at thirteen. hm
Philip Sousa entered his apprenticeship in a band t

which he related i

at the age of twelve. The circamstanc

While he was pondering thoughtfully on the subject of a

itle, Sousa and a friend one evening went to the Auditorium

n Chicago, where *‘America”™ was then being presented,

to me during a recent conversation make it clear, however, When the mammoth drop curtain, with the painted repre

ion of any

that it was not exactly the realiza

bition, ‘*When I was a youngster of twely

master, ‘I could play the violin fairly well. It was mm this ©
memorable year that a circus came to on, 1), ¢
where 1 then lived, and remained for two davs, g the
morning of the first day, one of the showmen passed the

house and heard me playving. He rang the bell, and when I
answered it. asked if I would not like 10 join the show. [was
at the age when 1t is height of every boy’s ambition

join a circus, and 1= so delighted that [ readily agreed t

tt 1 was to take my violin, and. without

his instructions
telling any one, go tly to the show grounds late the nex

evening.

entirely to myself, so anided to my chum, who ki

next door, I'he ent was entirely ur

straightway became so jealous at the thought that 1 would

have an opportunity to witness the circus performance free

ation of the Liberty Bell was lowered, the bandmaster’s
npanion said, with the suddenness of an inspiration:

for vour new march.”® That night it went

to dare, this one selection from the opera for which

the kFrancis Wilson refused to pay tifteen hundred dollars has

netied its compwser thirty-five thousand dollars
A MAN WHO NEVER RESTS,
Sousa has practically mo vacations.  Throughout the
preater part i, winter and spring, his band is

this coumtry and Canada, giving, as a rule,
. usually in difierent towns, During the
ted with daily concerts at Manhat-
York. Despite all this, he tinds time to
r other musical selections each year,
past has averaged each year an operatic

who is at all conversant with the |

sabject knows that t position of the opera itself is only |
that he told his mother, and that good woman prompily 1aid b0 b oining of the « mposer’s labor. and Sousa has invari

the whole matter before mv father, ably directed the rehearsals with 2'l the lhnr-vughness and t
RINE BANI to derail that might be e pected from a less busy

‘At the time iwrse, ignorant of this tum of man, |

affairs: but early ning my father, without a word The ha s a late niser, and in as in other |
of explanation, 1 t on my best clothes, and, without the r f his daily life is the embodiment of reg-
ceremony, bundled lown to the office of the Marine Band. and § tual ty. Inreply to my question as to what
where he entered me as an apprentice The age limut 2t roduces his never-failing good health, he said: ‘‘Absolute
which admission could be gained 10 the band corps was four  regulanty of life. plenty of sleep. and good, plain, substantial

teen years, and I have always retained the two years which my §
father unceremoniously added 10 my age at that time.’ His idea of the most valuable aids. if not essentials to |
Sousa is of Spanish descent, father having i smocess. may be imagined. They are “‘persistence and hard |

»

from Spain to |
!

irt igal DY reason

lhence came the s ge fact that,

American troops marched forward

es writte v 1his dex

music of mar

The director’s remark that his family w

lementary to an amused demial

Spain was suj
story which has been so widely circalated
the bandmaster’s namie was originally lohn Philipso, and that
when, after entering the Marine Rand, he signed it with th
“U.S. A, appended, some intelligent clerk divided it into

John Philip Sousa.

HIS VIRST SUCCESS RE
In discussing his opera, **El Capitan,”” which, when pr
duced by De Wolf Hopper several seasons ago, achiey
i

instantaneous success, the composer remarked that it was the
sixth opera he had written, the 2

dignity of a production.

As Sousa is pre-eminent vV a mar

and characteristics are best vathined by incidemts. One mn

connection with his operatic composition strikingly illestrates

his pluck and determination. Before he attained any great

degree of prominence in the musical world, Sousa sul mtted

ering to sell it

an opera to Francis Wilson,
thousand five hundred dollars. Wilson liked the opera,

the composer was not fortified by a great name, so he
to pay more than one thousand dollars for the piece. The
composer replied that he had spent the best part of a year on
the work, and felt that he conld not take less than his

demand. Wilson was obdurate, and Sousa ruefully

manuscript back into his portfolio.

Some time afterwards, a march which the bandmaster
sent to a well-known publishing house caught the public
‘avor. The publishers demanded another at omce. The
:omposer had none at hand, but suddenly thought of the
narch in his discarded opera, and forwarded it without! wait-

ng to select a name.

]

believes that it is only worry,

kills people, and he also has confi-
literal truth in the assertion that

ume for hard work, there is at least

seen Sousa direct his organiza-
at the ordersconveyed by his baton

al band would be equally well-off
vithout Sousa.  Ti received a fuller refutation than
luring a recent an eastern city, Two small boys

n seats near the front of the hall were tittering, but so quietly
that it woald hardly seem possible that it could be noticed on

the stage. especually by the bandmaster, whose back was,

toward the av lience. Suddenly, in the middle of

a bar, his baton Instantly, every sound ceased, not a

note having been sounded after the signal, which could not

have bheen anticipated, was given. Wheeling quickly, the
leader ordered the troublesome youngsters to leave the hall,
and almost before the audience had realized what had hap-
ation had resumed the rendition of |

ss of a chord,
HOW ~OUSA WORKS.,

In answer to my juiry as to his methods of work, |

Sousa said
<1 think that any musical composer must essentially find |
his periods of work governed largely by inspiration. A

march or 2 waltz depends perhaps upon some strain that has

sufficient melody to carry the entire composition, and it is the| .

waiting to catch this embryo note that is sometimes long.

“Take my experience with ‘The Stars and Stripes For-|
ver.” [ worked for weeks on the strain that I think will|
ess most persons as the prettiest in the march, 1 carried|
it in my mind all that time, but I could not get the idea trans-|

ferred to paper just as [ wanted. When I did accomplish it,|
thers was comparatively little delay with the remainder.”

!
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Miss Frances l.ee is a new dramatic
oprano introduced by Philip Sousa at
oncerts at Manhattan J ™ Miss
Lee is a southerner dfid has studied in

i America and abroad.
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NAmy Leslie,
&l nignt o Reiparod
a4 rode
lmps%n x;)]ne' ! hear ("!1»1’1'.;1;1
o _qa_\ & march of hig in m:\'
iy part)‘).fTho amusing ang n-m‘.n"l'-
commarid i( this exhibition of ]y--1n\>
& muii:hg:‘ ‘t\;lss Simpson k;"w')-'s'
> sic & march i T
ggxﬁil}:l‘:x?tﬂ-( harmony anq never ]n:]-q )(1‘41-1*
e N_\ q{.tll¢* theme nop th;runﬁl(‘
o ok’ gl.F‘ll[ fun anq not only iw'it-
3 eat musical gir s, |

s ‘ 2lie? al directnegs
] as e{:t;ooli “? most laughable, «zm:l §'1):)L"L
(musicf' €en a sense of humopr ~lhl
s il.n could have, for n]u“(l's g
L rally cannot see a jok '\“‘m'ng
streamers and poster .'n"'mn}m;;im 1“‘”]
! é ents,”

JWrniting 1n tpe
‘John Phidip.

May to

Cnicag

3
t
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It is almost cerlah.l

LA

nNow that De Wo!
from London riche
financially aps not so well of
; fally, will pro Friocntatvit

This may “ﬂtchp duce “Wang over there

than 5] Capitmtxh'? English a 1ittle mor

Hopper »  Which, to quote
ch, Mr
Wwith th emphasis on ™ gk‘-']c!é::;r"'ng FaeoeRy

5 . .

ote =fa
‘e upon stage
his venture upon the l.ondon s
lnln"El Capitan,” De Wolf Hopper has

| ke success, but noth-

| mcore - lke success, t

{‘ :ng Hke a trinmpi\ The Englishmen (art\'
not quite comprehend his style. Some 0O

the things that ho does think would|
T R RN,

TR R ||

i

be funny if they were done by a differ- |
ent kind of a man. They cannot uxxllo}-- i
" stand why a tall and heavy man should
| think of flitting about as though he were |
| a fairy, nor do they see why a man with i
i a bass volce should find it necessary to
| utter shrill, harsh notes. One of the |
| T.ondon critics, Clement Scott, is proba-
bly right in saying that Hopper is an
acquired taste, like olives, clams, soft-
shell crabs, Manhattan and Martini cock-
_tails. When Hopper has come back to
America the English wili have discovered
that he is a very funny fellow and will

give way to roars of ela aughter.
’ 4L o R
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NELLIE BERGAN 3

Will Not Be the Bride of De Wolf!
Hopper.
SPECIAL DISPATCH TO THE ENQUIRER.
NEW YoRK, July 30.—A London
the Telegraph says:
'Ijhe friends of De Wolf Hopper deny that
'it is his intention to marry Nellie Bergan.

cable to

One of them, with whom I talked to-might,

!deolured Hopper was too thoroughly wound
; Up in his success in “El Ca 4 make |
4 matrimonial ventyre a e . he |
i‘m.dud that if the ad wed agair
B(_‘rr’g.-m} would not be the bride. ; !
; ¢ business of the piece is pullin 3
jaquick and the hoase is nacked -llvﬁ-N!.i‘(“fE.
11\1\1:!\:}. notwithstanding the severity of tf{e“.

veather s I
Smg(mm and the unusual dullness of the |

BUFFALO, N ¥ - -
JUL 8]

WQIM of the most et\np'nﬁc bits
Wolr H "s production ¢ K
e Lyrie Theater.
by Jessie Mackaye, ] <
4, the soubretre part. 4\}‘

# London eriti : =
mightily aM“r""'* liked ;\I:w Macksye
L1 say

dainty “we 1 ch
3 3 sonal o
ng her work th
ature of the
ready has rmiro«i‘e”ﬂmm“m'
rtr.w'zsh managers.
.lxw‘ Mackaye's s
was Instantaneons
knnx.vn when she
per in “The
nue Theater last
;’om‘o: reficement
2vnr1?f- at once, revions hi
g)f;m»x;v MJ:S Mackavre ‘g\‘a.\f‘rd“.%;“ ey
o ‘l“‘m‘y S part, with \anda \d;m»."‘:?
Ut Attie Minister.™ 29 is her third
Season on the stage. ql’l-‘ is L e
of the American 5y of the §

Ao gredunate
atic Arre Academy of the Dram.

She al.
Several nﬂ'pr“. from

spring., bt her intellj.
and charm made .':erA..

—

CHICAGO

AUG

next yea
ral Miles

Mi
seneral 3 "
at the
It is said thal n Pl

finally &

t i

John-Ehilip Sousa. the compaser
ntemplating devollng himsell
vely to the higher =

nd has already, dar
acation, composed

rand opera.

2.

De Wolf Hopper is making a deci_(leu
hit in “The Gheriatan™ at the Fifth
Avenue. The caprices of the theater-
goer's mind are sirange. The first plﬂ-
duction of this light opera in New
York was a failure, but with his clev-
erness and bright good nature Hopper
has compelled the public to "rh:u?g-?
their minds.” and he is now having
the recognition he deserves. ':Tln:
Chariatan™ recalls an amusing lau" of
the imperia! Russian consul in New
York. At one iime Sousa decided 10
use in the second act the Rll%si;n? “f“
tional hymn. the scene being lah!.m
that land. so he wrote 10 the Russian |
consul asking for the words. That gen-_
repliea nat he didm’t Enow »
them, 'u:;': ladly write i:ou\ff:
and have them sent on 10 l::m_ So
e~ not need to be fa- |
national song book 1O

veman

you see. of
miliar with the
he atriotis

2 D\ . =i i a0¢ ’i‘“-
1da Clar ’

iful to
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ook upoOL.
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Quote N\
l‘*l’i)’,; su

UCCess
“Ccess o
'
i 1
. i Qe 2 I m _{““5‘
e Soe T ’\.z"‘-‘ \ e < —~— e s
John Philip Sousa, the ‘""““mr'l-]‘\ | W ANDSAS .
3 i S excliu- |
-.ontemplating devoting himse lff t‘-\l:s::. {
v 4 : i + planes of music, | E
N T Y sively to the h]ghel. P o OF T~ " o Py
" "rﬁ't‘ B‘ w 1nd has already, during his :ﬂ;bnk :;:d | Au C} j i e
v, T Sy sed ¢ rtion of a grand | L _ -&
- § 1. ation, composed a po The chorus girl is !:\-;‘;_ucnl!y _.ill !_l’l— i
g ypera. ! dence, but while the pullic eye b_.llolll‘- g
(‘;y PSEN & her charms it generally fails to take ©Og: :

izan f the unobtrusive bunch of male =
g:xmalx:!:' that stands behind her and gives

the necessary volume to the mii_s:;:ld l;:':-‘
. . s ol s ¢ *h the chorus is delil -
-I" London 'l‘hea(rh'all\ 7&/2/ P t‘?nr.; U{J‘x.me |hr:~ughout e en(ena:;
Hot Wenther Ki p; rork Times. - -~ ment. Here at last is an exception to o
Special g );rt weather has < ~ 74 | 2 rule and a chorus 115‘;3 8(“:’:::“:"‘_*

NG 4.—Yhe ho A ¢ 3 ), L fore the public. This pa chorus 4
LONDON, Aug. 4 ere is nothing Y 74 ’ » f /9 LD O K Logan and he i 2 ’
| killed theau‘h‘;\ :hl“g - q“le(;-mw i A &L ,('q\ m’;!::‘h:l:‘“\;f Jf-}f»,?ej::.-;hkl;xskei@l"m“ at a 7=

> it " wresentin B oy 4 ity. During =
new, 9.“(1)5 (zrteolze." and * The b?xesine-‘& : Beach resort near New York T this B
tmzm . are only doing & s T B D E , an intermission in a rehearsal t IS ]
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compositions. To hear one of his f ° 12
I marches played out of tune cr time not
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being bu

{11 Come. vokes his anger A
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oy A% EE L from o i B trary motwith-
wleraay <t St < . 2 2 coan

city yes f reply wa his home in reports to the con sac-
cy left Him 1t s 1 the report s made A S :
after they ! of Sousa’s Band tha Yonkers, on the o DN Tonper ::‘;. Prederickx -
1ger ’ i - . = Iam encegeImnent. x

the “‘“f_“"““‘.w ; Hudson, to New ) and Express,
parding o York city, and in y :

X ndon front of the

Grand Central
station he heard
an organ grinder
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Washington Post
2 March.” He was
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11 a funeral march,
Wl it as long as he could,
ien rushed across the street and
imed: “That's not the way to play

excla

that. Don't do it any more. It's aw-
ful:"”
“How should [ Play?” asked the

rinder, impassivelv
ATTST R » grinder, Impassively,

“Faster, faster!”

.- res. This way. Let me show you,”™
'3 and he took the crank into his hands
so;\"*U\ and turned it with so much spirit and - ——
= : one
Bang Vigor that he soon had a crowd around 1k be Ill
Sousg's b at the p, e erome Syaa I
S4'S bang * Fafy, him. me § Chr
tate Fagp ‘g "1 Play ror oo s IR A% i, ! ""e--:yhhsu 5 Exlanger
€Xecutjye WO nightg this Indiang poank  you,” said the VERAIAL, o na-a.' -
/Y‘eslmndono Uﬂ'lmi"w hag ;;ee"m - The W ho are you?” the puiee =
| bang, i € with he manan in cop. “I'm Sousa. That's the proper way y Geotge .Bs- = s »
Becrety - ormg-;]a.\' (‘a“rles F gf": of the to play that march.” powet ~——-
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with much greater Success. Murmur-
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tors were dozens deep circled around

the musician. Sousa forced his way to ? 5

the front to see the cause of the ex- L}
25 YT Y ray iy - citement. He found it. On the organ < B
o 1... _l = 1 La - e SRSy 3 was a large canvas sign reading:

THE WASHINGTON POST MARCH.

4 b Composed by .
&v R LM' S0 John Philip Sousa,

Played by a

B 2ot &
Pupil of Sousa, ? OURN .
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ever since. 1 ~‘Q- :899 ﬂ
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M till the last ¢
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|
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board of agriculiure feel m— |
& will Pprove a greater aum - t-,“\r .l\‘ 3
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ave viewed
o noticed
ader,
>hilip  Sousa, band iAg an emhon=
Johm Philiy that he was gett Rusic and &
ime ago UN > for X
et an ear ave Sym-
n axt to ¢ . have 8)
t. and m‘luml master mu.~: :‘
3 a action.
al ¥ ~"‘"“ . and grace of act .dles recs
L ety acrobatic reme Alder-
those = avthing but an £

:.\ L}
aelry
¢ ied all
» tried @ :
"‘\ ndest to reduce
TR AR *
e it with

N
f

ate dinnep
‘ club to the
- When

in Cooper’s

b b g ‘“?\\\‘:!!l me ani t | Spire .rln. I,n_\h.x.h With
“Now COome ver get vour fi | America's favorites,
» you'll never 8¢ ugtor.
> r ) »1 his instr e }
«a followed

I
I
|
i

A’

Loy

s,
daily from no
S In the afternoe

R -\'mm::“\%\ B e T

- ) ! ne ; :
Curtfous colncldences connected with the syp- Sl"‘l'(-!;lr\v Ke 5 2t Stage K
Posedly unlucb‘:xk number 13 has almost per- agricu)( .. ‘elneqy of the State
d John Philip Sousa ire Jffﬁlk'l'llu_\' Clospq

Lo adopt this o

r pet of g saPerstition as his o ¢ Nousy 'y By Whic}  conty,
masg Sousa wy aged or M ) N e i
B Caprinhr™: s rmed. il\l'““}zn{u‘um.“ With xr,-.“.f“ ? NMagg
n ) famous band, o n&s o / e N the
i ontinually occupled <0 ana o, ‘h""”'l“\'. Oct
train As the j !
a ¢

el o aN 49 >
“Ouisy, HWtty
, from s L wue g, e, e

Aip,

act with
aAppey

the banqg w

16 beople of H.’l'l
his umnu'runi;

mus".lvnl organ.

CL owi

the malien ir-ﬂu;nc;-
w “El Capitan'

although s season

12, 1ts popu-

Wis not unegy

4 his new opera
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the just published;band ar “f:‘ L
% ccini's \" Boheme. Phil :
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a¥ the night scenes yery many friends ip particular will, be | Commencing to-mOrrow Jefterson Do}

solde,”’ the night of Sabba, from Boito’

stofele,” and a happy variety of slad to hear that he has wen high:favor ] s and his excellent comic oper
“;;‘etir hings at afternoon and evenins cony in London, where he last week made his’ ﬁ,‘,%‘ﬁ}:aﬁon enter upon the third an
certs. The singer this week will be Miss me@SSIOMWBbut.W' under last week of their engagement at Ma
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¥ their cleverness, and his «, | ORTEhe "oF Savba
L S sur-

prise was i s ! :
el ncroa‘ed.nn learning th: Trombone solo, ‘* Love Thou,
en them himself Wh (Mr. Arthur P
are called “cheiro” Wali . ¥ the pieces %\;ﬂte. t“ ';‘he Gy;r))slleav'v'........;
Wt < itzes js 5 cerpts from *‘ Die Walkure **,
the name js presumab] no_t told, but 1dyl, ‘‘ Ball Scenes,"” (new‘%‘.‘.;. ;
“cheir” the Greck ably  derived from Soprano solo, ** Aria_from Nadescha
Pl ireek word for hand, ,(Miss Belle Newport.)
grammes for to-day are: and.  The Tavantella, ** Bride Elect *’
A $ EVENING CONCE *CLOCK.
Gypsy Suite (::;!-.)ERA\’OON AT 4. ; Overture, ** Zan:pa "\I( i D
ms from The Little Geniys C0%ard German Cornet solo, ‘* La Favorita **
i Trombone solo, Blye ne"e‘n [ oot ety (My. Herbert L. Clarke.)
Arthur ~P°f Scotland Scene from ‘‘ La Boheme,' (new).....
o ryor. 1 Night scenes from ** Tristan and Isol
Scenes from' Faust ance Macabre. : Valse, ‘‘ The Beautiful Blue Danube
:Ilse. Immortellen glrsmfrnm ] The Bride Elect ",.......
. Song, All Soul's T oprano solo—
b. March, Tlhebol?‘,b: Day (new).. 1 (a) * The Wanderer',..
March, Y ‘berty Bell (b) ** Dreams '’ 3L TR
» Ye Boston Tea Party... ] £ < (Miss Belle
EVENING AT 7. : { Tarantella, ‘‘ Del Belph

Symphonic poem




0N AGAINST SOUSA.
e
s Fi the BRlak
: Lo —The SU O Case Sestained.

UST ACCOUNT FOR PROFITS. ‘ A AN oy - &—m‘ G
of Mrs. Ada P. Blakely, Wmun:q:;
David Blakely, deceased, against
" PHILADELPHIA, Pa., Aug. 8—The suit B WNM hm:ft,r: |
| of Mrs. Ada P. Blakely, administratrix of Pl s W et M, |
| David Blakely, deceased, against Joln mon hes termimated & Seciien of the Ooe
] Pnhillp Sousa, thé famous composer and ot 3 v e the et of |
‘ba terminated by a decision Sore R T~
. Mr. Sousa aocount @ Mrs. Blakely
r meusmdwlmmmmomleot
musical compesitions, surrender to her the
musical library in his posSRESion, &n:l ac~ l
count for the wse of it from May 23, 1897, The
referee also decided that the Blakely es-
tate had the wight, without regard for n'he ‘
duration of time, to one-Balf of all royalties ‘
which would be ewrmed fremn Sousa’'s muwsi-
cal compositions, provided that sueh mnf~
positions were made prior to Mr. Blakely's
death.

d(.\s to whether the Blakely estate had an !
exclusive right to the wse of Sousa’s mame, |
the meferee found im WM. Sousa’s faver, o.n
the ground that it wogld be against public '
policy to permit any band not q;cmhxcte«.l-
by Mr. Sousa to be callled “Souwsa’s &_?:xn R

as soch name might mislead the publie. 1

The case has beem im litigation for more '

But Blakely Estate Has No Right to
Use Sousa’s N\ame.

The referee recommended that Mr. Sousa
account to Mrs. Blakely for all moneys re-
- f ceived by him for the sale of musical com- §
‘ tions, surrender to her the musical |
| library in his possession, and account for

'the use of it from May 23, 189, The referce
also decided that the Blakely estate had
the right, without regard for the duration
of time, to one-half of all royalties whicn
would be earned from Sousa’s musical com-
positions, provided that such compositions
were made prior to Mr. Blakely's death.

As to whether the Blakely estate had &n
exclusive right to the use of Sousa’s name
the referee found in Mr. Sousa’s faver, on
thé ground that it would be against pub-
‘e policy to permit any band not conducted
| by Mr. Sousa 10 be-called-“"Sousa’s Band, S ol Colinai Plias fis-
as such name might mislead the public. "
L The case has been in litigation for mo Referce’s Decision.

HBandmasier Must Account te Mrs.

» e 5 than
Blakeiy fer All Sloney Recelved sl

Under Countraet.

PHILADELPHIA, August 8 —The suit of NG
Mrs. Ada P Blakely, administratrix of Da- . N 1Y VG

i Blakely, deceased, against John Philip TN Bv!"

usa, ¢ famous composer and band-
-aster, nhas erminated by a decision of R -
RO pocas court  sustaining the report 8
[ Lhe reteree.

The referee recommer ied that Mr. Sousa
ceouni to Mrs. Blakely for afl moneys re-

8Nt oCCturicu ... . a
h, leaving the holes in perfec: snaye.

SOUSA HAS LOST.

| Blakely’s SNait. N\

Philadelphia, Penn., Aug. 8 —The sait of

frs. Ada P. Blakely, administratrix of David
‘Blakely, deceased, against John Philip Sousa,

|| the bandmaster, has terminated by a de-
] cision of the Common Pleas Court sustaining
the report of the referee.

The referee recommended that Mr. Sousa
account to Mrs, Blakely for all money re-
ceived by him far the sale of musical com-
/ tions, surrender to her the musical li-

in his possession, and account for the
p of it from May 23 1897.
"~ The . veferee also decided that the

Blalg estaty, nad the right, without ra-

r the duration of ti to one-half i

“royaities which would be earmed
from Sousa’'s musical compositions, pro-

rior to Mr. Blakely's death.
As to whether the Blakely estate had an
exclusive right to the use of Sousa’s name.
he referee found in Mr. Sousa’s favor, on
the ground that it would be against public
2 ll;:I to permit any band not conducted
. by Mr. Sousa to be called “Sousa’s hand,”

such name might mislead the public.

| SOUSA LOSES HIS SuIT

U] Have to Pa rs. Blakeley
Royal'y on His Cdgmposition.
[LADELPHIA, Pa., Jug. § 189

of David ®Blakely, deceased,
John Philip Sousa, the famous
‘¢sand band master, has ter-
by a decision of Common Pleas

ping the report of the referee,
reé recommended that Mr.
to Mrs. Blakely for all

ed by him for the sale of | |

positions, surrender to her |
‘library in his possession. and !

the use of it from May 23 |
eferee also decided that the ,

had the right, without re-
Auration of time, to one-
yalties which would be earn-
usa’'s musical compositions,
t such compositions were

10 Mr. Blakely's death.
the Blakely estate had

were made prior to Mr. Bl

cived by him for the sale of musical com-
ositiors, surrender to her the musical li-
rary in his possession and account for the
se of it from May 23, 1897. The referee
Iso decided that the Blakely estate had
te rigiit, without regard for the duration
f time, to one-half of all royalties whi‘h
‘ould be earned from Sousa’s musical com-
ositions provided that such compositions
vre m:l_-lc pricr to Mr. Blakely's death.
«s to whether the Blakely esiate had an
xclusive right to the use of Scusa’s name,
hie referee found in Mr. Sousa’s ravor, on
he ground that it would be against public
wilicy to permit any band not conducied by
dr. Sousa to be called Sousa’s Band, as
uch name might misiead the putblic.

e case has been in litigation for mul7

ben twa vears.

Sousa’s Suit

-_

at Last Settled

oIN ACCORDANCE WITH THE RXF- |

EREE'S REPORT. F

!.’Hll..r\[)lil.]‘}il.\.. August N —The :
Pm( of Mrs. Ada P. Blakely, ixd;"';xli‘<[<
lmlArix of David Blak ,~ d,r\AA-“\.-i |
Lgamst John Philip Soue 1, ]
poser and bandmaster, }
by a decision of the

the com- |
1as terminat !
Common leas |
report of the pef-
recommended that |
4 _ Mrs. Blakely for ail
€¥S received by him for the sale of
e

Court sustaining the
eree. The referee
Sousa account to
mon
musical Compositions, surrend: r to he
the musical library

and account for the use of ;

o = 0 tne use of g
e it from May

The reforee

in his possession,

4
{
|
f
1

|

1

!

S
|
: : also l]r(‘it'.u! the J !
l.mk»-!,\' estate had the right, \‘\'iY!hn‘-?‘i‘
regard for the duration of time, to nnv‘-
half of all the royalties which \-\'uuld be
(-.;gl'nt‘tl from Sousa musical composi-
tions, provided that such prﬁ;;.)sixi-);m
akely's de
AS to whether Blakely had t.;:: :l;jllﬂll_

= nomed KS0U SA

Commeon Pleas Conrt at Philadelphia
Upholds the Referee's Decision
im the Blakely Suit

TBY THE ASSOCTIATED PRESS]

Philadelphin, Ang. & —The suit of Mrs. Ada
P. Biakely., sdministratris of Duvid Blakely,
decensed, agninst Jobm Philip Sousa, the com-
poser amd handmaster, has terminated by a
decision of Commem Pleas court sustaining
the report of the referes

The neferese mecommended that Mr Sousa's
account to Mrs. Blakels for all moneys re-
ceived hy him for the sale of musfcal cu-»mpo«
sitions, sormendsr to ber the musical library
?n his possession, and account for th™ use of
it from May IR 1897, The referee also dectd-
od that the Rlakely estate had the right, with-
oul regard for e duration of time. to one-
half of &l rowalties which wounld be earned
from Sousa's munsical cwmpositions pmﬂder{ !
that wm ompesitions were made prior te
M‘r I}Jn.k-ﬁ'lrs demnin. As o whether tﬁn
Rwh-ngsumw had the exclusive right to the
use of Sousa’s name the referee fouwmd in Mr.
Sousa’s faver, om the groand that it wonld be |
fgainst pablic poliew o permit any dband mot
"(-Yn']uf'.‘w"d by Nr. Soesa to be called "szsx‘é
r-nbdmg .cmmhman» might mislead the pub-
i, he case has im Biitigani
B tae S beem im litigarion for more

SHEBITIAY WIS-OURYAL

Aic LB 18-

Sive right to the use of Sousa’s name

the referee found i ” 5 :
ground that it would be on the ground t;r tm‘ et favar,
c policy 1o permit any band , bl A at it would be against
- g lr Sousa to be called 1| Public policy to permit any band not
d,” as such name might mis- conducted by Mr. Sousa to be calied

s been In litigation for y “Sousa’s Band,” as his name might |

e right to the use of Sousa’s
feree found in Mr. Sousa’s

phlnd the public.
= , _The case has been in litigation
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 DECIDES AGAINST SOUSA.

Philadelphia Court Says Bﬁfﬁ;‘;stm
Is Entitled to Half the Royalties
on His Compositions.

Philadelphia, Pa., August 8—The suit of
Mrs. Ada P. Blakely, administratrix of David
Blakely, deceased, against Jehn Philip Sousa,
the famous composer and band master, has
terminated by a decision of Common Pleas
Court sustaining the report of the referee.
The referee recommended that Mr. Sousa ac- |
count to Mrs. Blakely for all moneys received
by him for the sale of musical compositions,
surrender to her the musical library in his
possession and account for the use of it from
May 23, 1897.

The referee also decided that the Blakely
estate had the right, without regard for the
duration of time. to one-half of all royalties
which would be earned from Sousa’s musical
compositions provided that such compositions
| were made prior to Mr. Blakely's death. As to
| whether the Blakely estate had an exclusive
| right to the use of Sousa's name the referce
found in Mr. Sousa’s favor, cn the ground
that it would be against public policy to per-
mit any band not conducted by Mr. Sousa Lo
be called *“‘Sousa's band,” as such name
might mislead the public.

The case has been in litigation for more
than two years.

When Mr. Sousa was seen at the Manhat-
tan Beach Hotel this afternoon, he expressed
great surprise at the decision from the Court
of Common Pleas, He caid he had heard
nothing at all of the Philadelphia decigion and
was pot willing to say much on the subjecot
until aiter ue sad read tae decision by the
judge.

‘““My contract with Mr. Blakely,” said Mr,
Sousa, ‘“‘was up to and including ‘Bl Capitan.*
He could have no claim on any other music.
We had an agreement by which he was to
receive royalties and tiis agreement was to
last five years. When he wanted anything in
his favor, he always had the agreement put in
writing, but I never got anything better than
a verbal agreement.

“About the time of the expiration of the
five year contract I wrote “The Liberty Bell."
For this woerk I got in royalties about $7,800.
We had then agreed to make a new contract,
but had not formally agreed upon the terms.
1 was on the eve of starting for Europe and
we decided to wait until my return to Amer=
fca to finally decide upon the terms of the
new contract and the royalty to be received
by Blakely.

“Blakely died while I was away in Europe
and the new contract was never made. Now,
as for the musical library, which Mrs. Blakely
claims, and which the court says I must turn
over to her and account to her for the use
of} it for two years, that library is already
in} her possession. It consists of about seve
efty-five pieces.

“The whole amount involved in this dispute

ill not amount to more than $20,000, but 1
am determined to carry it to the court of last
resort before I will lose. I have engaged
Messrs. Brandon M. Davis and Willlam Red-
ding of New York and Judge John J. Gordon
of Philade)shia to represent me, and T am
ready to gontest the decision of the Philadel=

-
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The Estate of David Blakely, of Phila-

{

/
/

r
i |

delphia, to Recover from His Com-
ponlllonn*Souun'n Band Decision.

Philadelphia, Aug. 8 —The suit of .\Il"s.
Ada P. Blakely, administratrix of Dn"ﬂ_d
Blakely, deceased, against John Philip
Sousa, the famous composer and band
master, has terminated by a decision of the
Common Pleas Court sustaining the roportl
of the referee, which is against Sousa.

The referee recommended that Mr. Sousa
account to Mrs, Blakely for all moneys re-“
ceived 'by him for the sale of musical com-
positions, surrender to her the musical
library in his possession and account for
the use of it from May 23, 1897,

he referee also decided that the Blakelﬂ
estate had the right, without regard for th
duration of time, to one-half of all royals
ties which would be earned from such of
Sousa’s musical compositions as were
made prior to Mr. Blakely's death.

As to whether the Blakely estate had ar
exclusive right to the use of Sousa’t
name, the referee found in Sousa’s fa'
vor, on the ground that it would be agains
public policy to permit any band not con
ducted by Sousa to be called “Sousa’|
Band,” as such name might mislead thi
public, \

The case has been in litigation for mo!

/{than two vears

COMMON PLEAS.

Judge Pennypacker, of Court No. 2
made an order dismissing ‘he exceptions
vand confirming the report of the referee
in the equity suit brouch{ by Ada P
Blakely, administratrix ¢. David Blakely
deceased, against John Philip Sousa, the
band leader. This decision terminates
litigation that has extended over a perioc
| of nearly three years. In the bill filec
by Mrs. Blakely shortly after her hus
! band's death, on November 7, 1896, she al-
Jewod that Mr. Sousa and her husbandé
were formerly partners under the name
of “Sousa's Band,” and that a contract
was .entered into between them to glve
musical entertainments in various cities
in the United States.

Mr. Biakely died before the contract hac
been completely carried out, and Mr. Sous:
continued giving concerts in the clties

"designated, but, it was averred, failed tc
carry out the original agreement as tc
the distpibation of profits and royalties
Daartaves asked to order an account-
and compel Mr. Sou-
piginal eentract. An

ing the musical scores

ects of the band for his
enefit, and from interfering
aintiff in making cencert en-

Sotiga’s "Band.
answer, contelided that

a new U , ¥ lvlo con-
tinue SIS feerts undef (W€ mame of
'’ Subsequently hie filed a

TYHEE g tha.t_'i‘ ¢ly had

faterms of the ract by not;
strlbugo!} f the profits.}

'S answer o .the cross hill(‘

Letitract with Mr.
a8 over §10,000 in roy-

jed " since her hus-

ishe. had been: paid

immended that Mr, Sousa
P Blakely for all moneys
receivEdes from the sale of musical
compositio rrender to her the musical
libraryh® 2 Possession, and account for
the use ?'g_.” Bm May 23 1807. The referee
also AGEMIRthat the Blakely estate had
the ?\ hout regard for the dura-
tion ‘of timesto one-half of all royalties
which woWld be earned. from Sousa's mu-
sical compositions, provided that cich
compositions wer de priov-to M.
Blakely's death. Ag 10 whether the Blake-
1y estateshad-an exelusive right to the u;\
of Sousa's name, the referee found in Mr.,
fousa's favor, on the groungd that it val(ﬂ
be against public policy to permit any
band not conducted by Mr. Seusa to he
called “‘Sousa’s Band,"'as such name might
mislead the publiec.
Exceptions to this report were filed by
both parties to the litigation and argue
for two days in court, on May 8§ uxi(y!)

last. .

8

SOUSA MUST RENDER ACCOUNT.

— ..

S
Court Sustains Referce in Blakely
Estate Suit.

PHILADELPHIA, Aug, 8.—The suit of
Mrs. Ada P. Blakely, administratrix of
David Blakely, deceased, against John
Philip Sousa, the famous composer and
bandmaster, has been ended by a decision
of the Common Pleas Court sustaining the
report of the referee.

The referee recommended that Mr Sousa

account to Mrs. Blakely for all moneys re-
celved by him for the sale of musical com-
positions, surrender to her the musical
library in his possession, and account for
the use of it from May 23, 1897. The ref-
eree also decided that the Blakely estate
had the right, without regard for the dura-
tion of time, to one half of all royalties
which may be earned from Sousa’s musical
compositions, provided that such composi-
tions were made prior to Mr. Blakely's
death. As to whether the Blakely estate
had an exclusive right to the use of Sousa’s
name, the referee found in Mr. Sousa’s
favor, on*the ground that it would be
against public policy to permit any band
not conducted by Mr., Sousa to be called
“Sousa’s band,” as such name might mis-
lead the public.

The case has been in litigation for more
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' £600D STORY ON SOUSA.

f

He Came by His Present Cognomen.
traveling man named McMillen,
frow Dayton, O., told a very good story
on JOhn Philip Sousa last night at the|
Tremont. Even_if it is not true it is|
so original it is worth reproduction.
Said he: ‘ a2 i
"Souw Sousa. ' It igf
plain So. When he started for thisf
country his trunks and baggage bore‘
his name, John Philip So. He was ask- E

the Bandmaster’s Right Name, and Ho

i

ed by the steward where he was going|
to locate and said in the U. S. A. When}
he left the ship in New York he found}
USA after his name, without period o}
or anything to distinguish the letters:
from his proper name. This made
read ‘Sousa’ and the name has cl N,
ta him ever since.”

il

NOTED SOUSA

\
\

¢ ASE DECIDED| -

;
11A, Aug. g.—The suit c\t
J1ak udmintstratr\x of |
deceased, against J:\:: '\.

ili e the famous compobﬂex'a i ' |
P\“l"lll)lr\‘«h:lr. im:\ bheen tcrm\nategt .y“na\n- h
h"m‘m ‘(1.{ the common pleas cou
SAB10L S :
0 \Uu- report of the referce h g
S ne \'m'umm(‘nﬂ;‘d that .

1y for all moneys
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nmon Pleas Court No. 2 in the
ceedings between Ada P. Bl
; ministratrix of David Blakele
ed, and John Philip Sousa,
known bandmaster. The ea hg
been largely litigated in the Cou
| for over two years past and the presg
finding of the Court confirms the
of the referee in the suits. i
Among other things the referee sWi
gested that the defendant, Sousa; be re
quired to account to the plaintiff for all!
moneys received by him from sales of
musical compositions from November 1, §
1806, to May, 1897; to py to her one-|
half of the net profits of concerts e,
by the band during that period, and thag
Sousa surrender to Mrs. Blakeley a cer-
tain portion of the musical library in hig
nossession. - g

PATTCVINIE DA _ pEDrm

AUG (&) 1goe

[

: oousa Must Pay for the M
| By a Qd&cision of the Cou
| mon Pleas, of Philada
| John Philip Sousa is
i c((;unl\t it(i the plaintiff, Ada P:
| administratrix of the estate
Blakely, deceased, for B
ceived by him from sales ©
|| compositions from Nov. 1,
|| 1897, to pay to her one
i | profits of concerts giy
during the
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THE REFEREE’S REPORT SUSTAIN-
ED BY THE COURT.

Xt _1s Decided at Philadelphia That
the Bandmaster Must Account to
Mrs. Blakely for All Money Re-
ceived from the Sale of Composi-
tions, Surrender His Musical Li-
Bbrary, and Pay for Its Use, and
That the Widow Has a Right to
One-half of All the Royalties to
Certain Musical Compositions—A

Long Fight.

Philadelphia, Pa., August 8.-—The suit of
Mrs. Ada P. Blakely, administratrix of
David Blakely, deceased, against John
Philip Sousa, the famous composer and
bandmaster, has terminated by a decision
of Common Pleag. Court sustaining the re-
port of the referee.

The referee recommended that Mr. Sousa
| mecount to Mrs. Blakely for all moneys re-
\ celved by him for the sale of musical com-

positions, surrender to her the musical 1i-
brary in his possession, and account for
the use of it from May 23, 1807. The referec
also decided that the Blakely estate had the
right, without regard for the duration af
time, to one-half of all royalties which won‘l\\
be earmed from Sousa's musical composi-
tions, provided that such compositions were
made prior to Mr. Blakslv's death. As to
whether the Blakely estate had an exclusive
right to the use of Sousa’s name, the referee
found In Mr. Sousa's favor, on the ground
that it would be agalnst public policy to
permit any band not conducted by Mr.
Sousa to be called ‘‘Sousa’s Band,” as such
a thing might mislead the public.

The case has been in litigation for m
than two years.

o 2TV IVVIVVRAN S

JOHN P. OESA.
' Mrs. Ada P. Blakely Gains Her Suit
' Against the Composer.

hia, August 8. —The suit of Mrs.
administratrix of David
against John Philip

Philadelp
' Ada P. Blakely,

'Blakeley, deceased,
Sousa, the composer and band-master, has

terminated by a decision of Common Pleas
Court sustaining the report of the referee.
The referee recommended that Sousa ac=
cdount to Mrs. Blakely for all moneys receiv=
ed by him for the sale of musical composi-
tions, surrender to her the musical library
in hl'a possession, and account for the use
of it trom-May 23, 1897. The referee also de-
cided that the Blakeley escate had the right
without regard for the duration of time, to
one-half of all royalties which would be
earned from Sousa’'s musical compositions,
provided that such compositﬁona were made
rior to Mr. Blakeley’'s death.
4 As to whether the Blakeley estate‘had the
exclusive right to the use of S(,msae name
the referee found in Mr. Sousa’s favor, on
the ground that it would be against public
policy to permit any band not ?onducteg by
Mr. Sousa to be called ‘‘Sousa’s Band,” as
such name might mislead the public. The
gase had been in liti gre than

Ewo years.

MASS. - GAZETTE
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PHILADELPHIA, Aug. 8.—The suit of
Mrs. Ada P. Blakely, adminstratrix of
David Blakely, deceased, against John
Philip Sousa, the famous composer and
bandmaster, has been terminated by a
decision of the common pieas court, sus-
taining the report of the referee.

. The referee recommended that Mr. Sou-
sa account to Mrs. Blakely for all moneys
received by him for the sale of musical

| compositions, surrender to her the musical
| library in his possession and account for
lthw use of it from May 23, 1897. The ref-
erce also decided that the Blakely estate

had the right, without regard for the du-
ration of time, to one-half of all royalties
which would be earned from Sousa's mu-
gical compositions, provided that such
compogitions were made prior to Mr.
Jlakely's death.

As to whether the Blakely estate had
an exclusive right to the use of Sousa's
name, the referce found in Mr. Sousa's
| favor, on the ground that it would be
acainst pubile policy to permit any band
not conducted by Sousa to be called
Sousa's band, as such name might mis-
lead the publie. The case has been in lit-
| igation for more than two years.
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SUIT AGAINST SOUSA,

— -
> Mrs. Blakely For
Certain Meneys,

He Must Accou “" "~‘

Philadelphia, Auge. 8. -.’Fhr‘ suit of Mre
Ada P. Blakely, administratrix of I)u;i

: has terminat -=11‘"
a decision of common :

vid Blakely, deceased
by
¥ 4.4 Pleas  court
sustaining the report of the refere

n J 5

The referee recommended that Sousa
1 (-n.unl to Mrs. Blakely for all money/s
m-vn’mll by him for the sale of nm\'i(:zll
compositions, surrender to her (he r.mi“—
ical library in his possession, and ll;'
count for the use of it fp May-s $ 2
o sl s it tl':nln May 23,
it erce " also  decided that the
».l'\"].\'.t'Fl;\lf' had the right, without
:'L"'ll‘ll‘fnl‘ the duration of time, to one
1alf of .:Ill royalties which would be
earned from Sousa's

music: i

v‘n.i:ms provided that ‘mlxlv;l' :4}::31‘::
SILIONS were made prior to Mr, I‘.l‘xl'vl”"-:
leath., As to wheth I' the Blak ~.l\'\ .
:{1w had the exclusive right :
I Sousa’s name, the rc,-f;-rl-r‘
Mr. Sousa’s favor, on the
L}\'nl:hl be against public
]11( any band not conducted by Mr
fousa to ln_' called Sousa’s band '1“! s. h
mml‘.-_‘m!,i'hi\m!!:lv:nl the puh]iu: T

es-
to the use
found in
ground that
policy to per-

WATER™
UG e e

T ————

Sousa LOSES AGAIN
Repor » i
[ bort, of the Referee In the Suit of
Mrs Blakely Upheld
lPhi]mlulphiu. Aug 8. :
Mrs Ada T, Blaiiely. o
Jl)mll).tl\);(!rBln‘kul._\'. deceased, agains
i ul;p Sousa, the l':uuoxns”‘mf[
'mill.‘ll(“(ll“‘l “ba'm]m:l.jtw. has been u-lxl'-
o <-om)-? ..L de.('l.siou of mmmonﬂ
e Sustaining the report
4 eree, o
3 A
S().hl\ul '11:‘,.#’.0109 recommended that Mp
munevf ‘.(‘Olll'lf to Mrs Blakely for Aall
i mh:i .l'(I('E‘I\'(‘(l }»:\' him for the sale
e tln;- «la ‘(:onnn{snious, sm'x'omlv-;"to
sion, account for pay (oL 18 posses.
. and the pse i
«l'o?-’i](llo(‘\['-n-‘} =3, 1897. The x'et‘or(w\o‘i]:(:
Leae o {t mﬁ the Blakely est.'m“ ‘h"ul
B .(.,rn }"‘l[]l()llt regard for the (h.n'-
At e o e‘m.'nv( from Sou-
[ hat such compostrias 101 Drovided
fo Mr Blakely's death, A fo wp e,
rig.htjf;: \lf‘ll,v estate had an nx‘rhisivé
! Ak 1€ use of Sousa's name, the
S gi'o;lzl;'](] i f\h' Sousa’s fnvn'r on
4. & po];(‘ that it would be against ||
e 0 rl;;' t%‘lpesrmit any band not
| “Sousa's b'and,:’ as S?San ::n g
(mislead the public, ¢ Wight]

he case has heen
148 leen in 1yt
ore than two years 8‘,“°,n~

Sa

~ 8uit  of
administra trix

PR il & (o3 Vok 1
i £ 0 IV o

e
(e Fiuowe =

1‘11121 which is perfect in its actio”
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DEFEAT FOR w’rh .m 0\
slphia, Aug. $—The sU .
A\'If"‘:“?\?lta‘ p. Blakeley, admlnistxta'tri;ns%
of David Blakeley, Jvcoaﬁed, agalom_
John Philip Sousa. the mmo"us'c-ted
poser and bandmaster, llas tetmn;)‘?eés
by a decision of the Common i
court sustaining the reportsdo t'ha‘t
veferee. The referee rccommenBt]edk e
Mr. Sousa account to Mrs. fa-eth)o
for all money 1'9(-e|ved'lg.v him ~mnde{‘
sale of musical comypositions, st;lx're o
to her the musical library in his r}.‘t
gegsion and account for the us&le l? =
from May 23, 1897. and that the Bla ;e ﬁ
estate had the right tn‘the h?lt 0 ia'
\rnvultivs earned from Sousas l'mu? cal|
‘ compositions prior to ‘.“_l“. B’ flke ey
\donth. As to the use of Sousa's nam

qp,t N ,-‘\{“ bo Vil e ™

the referee decides #hat it would be § |

p liecy to per i any band naQ4
bad polic) b Ll
| conducted by My, solsa to 1le
| “Sousa’'s band” as such name migk
| miglead the public. The case l'\as.hog |
| in litigation for more than two year

‘ ’I'RA;'-P.I,I\N N s AL

|
|

wa Al

[ DECISION AGAINST SOUS.S.

—— &)

Band Leader Ordered to Aeeonnt\

Mrs. Blakely for Moneys Recelve
for Musical Compositions,.

B}

PHILADELPHIA, Aug. 8.—The suit of
Mrs. Ada P. Blakely, administratrix of
Davl_d Blakely, deceased, against John
QWomposer and band mas-
tet” erminated by a decision of com-
mon pleas court sustaining the report of
the referee. The referee recommended
that Sousa account to Mrs. Blakely for all
moneys received by him for the sale of
musical compositions, surrender to her the
musical library in his possession and ac-
c?unt for the use of it from May 23, 1897.
The referee also decided that the Blakely
estale had the right, without regard for the
duration of time, to one-half of all royal-
ties which would be earned from Sm{sa's
musical compositions provided that such
compositions were made prior to Mr.
Blakely’s death. Ag to whether the Blake-
ly estate had the exclusive right to the use
off Sousa’s name the referee found in Mr,
pusa’s favor, on the ground that it would
‘ against public policy to permit any band
‘g:; ('nmh}x;'ted by Mr. Sousa to be called

ousa’'s Band,” as such nam -
"lead the public, toRia
The case has been in litigation for more |
than two years.

———— e
OB —— |

.

DECISION AGAINST SOUSA.

\
Bandmaster Must Render An Re-
counting to Mrs. Blakeley.,
Philadelphia, Aug. 8.—The suit of Ada
E. Blakeley, administratrix of David
Blakeley, deceased, against John Philig
| bousa, the composer and bandmaster.
was terminated by a decision of the
common pleas court sustaining the re.
port of the referee. The referes recom-
mended that Sousa account to  Mrs.
l;tl:xkuh‘y for all moneys received by
hlnn for the sale of musical ('um;mri‘f
tions, surrender to her the musical li-
brary in his possession and account for
the use of it from May 23, 1897, The
referee also decided that the Blakeley
estate had the right, without regard
for the duration of time, to one-half
of all royalties which would be earned
from BSousa’s musical compositions
provided that such compositions \\'cré
made prior to Mr. Blakeley's death.
As to whether the Blakeley estate had
the exclusive right to the use of Sousa’s
name, the referee found in Mr. Sousa’'s
favor, on the ground that it would be
against public policy to permit any
band not conducted by Mr. Sousa to
usa's band,” as such mi
d the public. The ease hasmbggxi




HOPPER’S FOUR WIVES.

ences of the Comic Opera Star.

For the fourth time De Wolf Hopper, |
the jovial comedian, is to marry a stage
beauty. As in previous cages, she is
the prima donna of his company, dem-|
onstrating once more that propinquity
is love and matrimony's best advo-|
cate.

She who is known on the stage as
Nella Bergen, a tall, stately blonde.’

{ The Remarkable Matrimonial Experl-ll
.’

will be the fourth Mrs. Hopper. The
ceremony will take place in London.
80 Hopper announced, when he bade
his friends farewell at the Lambs’
Gambol, just before his departure for

“He's "Tona of “AMTALY sald M.
Sousa, “and I believe that he is done
with divorces.”

Soon it was rumared that there was
a tiny speck of a cloud on the Hopper|

firmament, Tt wag said that the two ™

,operatic stars accused each other of
| vanity and eonceit. Miss Wallace was
certainly a favorite, anq, maybe, she
| sot just a little more applause than,
{ her sprightly husbang.

| Once in St. Louis, about two years
| ago, there was a sensation that found
its way into the newspapers. Miss
Wallace was taking supper at one of
[the leading hotels. Mr, Hopper, it is
| said, created a disturbance because of
{her association with a certain gentle-
man, with whom the pretty prima
donna was supping. But TTopper was
gallant, and declared that hic wife
was all that she should be, although
he stopped at another hotel at the
time, several long blocks away.

i The rumors about the De Wolf Hop-
|'pm' matrimonial squabble would not
[down, and finally came the announce-
| ment of another divorce, granted to the
[little Dresden china wife, and, as was
predicted. it was followeqd by the news,
which really is not news at all, that/
| Mr. Hopper would wed his prima don-
'na. Miss Nella Bergen.

The Hopper matrimonial grind is
prolific, and the comedian’s taste, as
changeable as his heart. Tt would bhe
difficult to find two women more
strongly contrasteq, physically, at least|
than Miss Wallace and Miss Bergen. |

for blondes, but as brunettes are com

§

“S0ER Tesces His Swuif. ;
Philadelphia, Aug. 8.—The suit of Mrs. e
Ada P. Blakelr, administratrix of David 1E»
Blakely, deceased, against Johm Philip
Sousa, the famous composer and band-
master, was terminated by a decision of |
common pleas court sustaining the me- §
port of the referee. The referee recom- &
mended that Mr. Sousa account to Mrs,
Blakely for all moneys received by him
for the sale of musical compositions, sar-
render to her the musical library in his
possession and account for the use of it
trom May 23, 1897. The referee also de-
cided that ihe Blakely estate had the
right, without regard for the duration.of
time, to one-half of all royalties I‘Igld
would be earned from Sousa’s musical
compositions, provided that such compo-
sitions were made prior to Mr. Blakely’s

Just now Mr, Hopper’s preference 11 death.

England with his company. Some one|
toasted him as “The Man With the
Hundred Wives,” a soubriquet which
De Wolf bids fair to earn. Incident-
ally, it may be said that this was the
first comedy drama in which he ap- ||
peared nearly eightcen vears ago.
Eighteen years ago Ella Gardner w-s
the first bride of De Wo!f Hcpper. She
was beautiful, the daughtér of a pro-
fessional minstre!, who was a relative
of Hopper's on his mother’'s gide, and ran
very much in love with the tall and , 1:88s tav Longer in
slender stage fledgling. In fact. Miss | e Wolf n.-pv"'q‘" ;?:\*olf Hopper has o8
Gavdner was AMr Hopper's  second | Tegndon, A“Wd":(;’lpas‘,, of the
cousin.  When Hopper joined the Me- curedan (\)“_“‘]xiuu;uion of “EBl " g
Caull Opera Compary 1e met Miss Ida | tor and A ;:;«-nd upon a release Y
Mosher. 1s a bright and talented i i will “;'v‘“\ ‘rrnm nis autumn eNE
Boston girl. singing in the chorus. and delirium trem ¢ ‘“:','.‘,lf“{‘mu-d States.
It was a witiy and daring remark : jin L e ment.
Misz Mosher made that attracteqd Mr. Nopper’
Hopper i0 her. Propinquity did the ONDON, Au |
rest. Mr. McCaull, who was held in ured an exten v e aesd.
Iread of his minor forees. complais- con ¢ RC?‘- - s
imntly remarked one day: ; e.?ter“?n:o: depend upon & re]::;ig( JCKFoeN. o o Fir~
“Girls, wha: would you do if I raised n W an from “S‘ts t::tm'?;:ls is no v A ? 4
our salaries?” United States. : -
ments in the

A trim, black-eved eirl, quite a bit glig ’
5 oy 2 W | being arranged. AUG & 1830

lown the line. ansvered:
~t nw'ST PAY,
The court at I

ing in vogue it might be well for Miss|
Bergen to color that beautiful hair of
hers to the shade of the day—tne nut |
brown or raven black. ‘

e e —

s London Stay Prolougei.
8.—DeWolf Hopper hé
g. dt;d lease of the LyT

tinuation of “EL Cap.

“We'd all fall dead.” !
History saveth no: wha: \r. Me-
Jaull replied. but it does jot down
hen and there that Mr. Hepper. the 'hl]adelphia sust:
eading comedian. availed himself of the report of the referee against Jg
‘hili 2 . i £
AN y L FATTAT Ly Philip Sousa, the composer, in a s@it
MIENAT, brought by Mrs. David Blakely, falll
which she seeks the recovery of $1i

he opportunity to seek an introdue- |
Those who were with My, Hopper at
B b% 000 as ate : . & i
;‘ i mj § 6RO 000 & horln(' huabandssllutult i
‘ L GRabs ) Joint enterprises, )

hat time, speak of stolen kisses be-
ird the scenes, caressing saueezos of
he hand on the stage—it was all in the
Jay, you know, and at last the an-

ion to the intrepid voung soubret e

‘as suing for divorce. Miss' Mosher's
ame was mentioned in the vetition.
‘he decree was granted. and as ev- the £,

ouncement that Mrs. Hopper No. 1 ! | ) —r l

Is De “r:

s
oin

\\—_
1f ITODPOI' g

otstens 8 to fn”()“- in | I i
lie “Wm . WL :

Way since pa

age all thingg Aies

Americay |
all things Engl 1 p”””’-’”‘i.\‘un

ry omne surmised. Hepper and Miss
Tosher were married That was just
hirteen yvears ago. Mrs. Hobper No.

has since shuffled off this mortal esil
educing the living ex-wives of Mr. With
Topper by one.

For almost seven years the connu-
»ial horizon of the Hoppers was with-
it a clond. A son Jack, was born to
‘he couple, who is now a bright, 12-
vear-old lad. gifted with the comedy
vein of his father. A litile Califernia
zirl. Edna Wallace, became a member
>f Hopper's company. Again pronin-
quity came along. and caused the come-
dian {o entertain tender faclings for
the little new comer, who was as dif-
ferent from Ida Mozher as a sunflower
is from a pansy. History repeats itself.
A divorce was applied for and granted
and a few weeks after the decree was
documented, Mr. Hopper married Miss
Edna Wallace. That was in 1893, aund
the Dresden ehina bit of femininity London, Aug. 9.—What a lot of Skt
I‘::;:;.Tde the prima donna of his com sense has been written about the DeWolt

It may have been that professional Hopper company, which has made such

ish,

e e

To Stay in London Indefinite
“El Capitan.”

jealousy was the first canss that led to
the estrangement of the Happers. True
it is tha! they were very fond of each
other not more than five vears ago,
About that time they stopped at the
Planters Hotel. and a more devoted
husband than De Wolf ean ngt be
imagined. The couple were always to-
acther after the performance. or-sought
the companionship of a few friends, '

;among whom was John Philip Sousa
and his family. Sousa was at the ex-

|
|

position. while Hopper at at the Olym-
pic. The Sousas predicted for their
old frien a -cloudless
happinesg throughout TiTe. P

la marvelous hit at the Lyric here, 71t

s has been said that K] Capitan is to come

off; that it will be succeeded
Hall and Leslie Stuart's 1~‘lurut4J ora(l)‘}'x(:xl}
jmediately. It has also been reported
that Wang, the musical Piece which was
isuch a great success in America, would
| tollow Ml Capitan, x:
Nothing of the sort. El Capitan has
been such a huge success—the greatest
in fact, ever known during the summer
monthg at this theatre—that, although
the original intention was to put on
Floradora in the place of K] Capitan on
or about the 19th of this month, it is now
decided that the latter plece shall stay

| on indefinitely.

How long ‘will de

ngenients with

le of New York,
© are doing all

VLAULLG WES adresgou. = . =
=

HOPPER LEASES A THI

London, Aug. 8.—Dewolf Hopper
cured an extended lease of the
re and a continuation of tHe Gaai
now depend upon a release
from his autumn engagemen
stl.tgl. This l: now being
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SUMMER AMUSEMENTS.  /

The programme of the Kaltenborn con.
cert at St. Nicholas Garden this evening
is as follows:

P Iyurkisg .\lx:r(‘h
alse Caprice ..........

IT AGAINST SOUSA — ™

vessesevis MOZATE
Rubinstein

Trumpet solo, Serenade .... e Herfort | tained

Mr. Basse. {
Float' R | ““Polor Gy;nt Suite’’ .v..Gricg \

in 3 » ; Faltz, ‘‘Mein Lebenslauf”. Vi T SR e O e T g
g Rumors as to Acter's Overture, - William Tell” 11171111 Rossini | Philacephia, Aug. S—The sult Bf P |
Pl A s Hungarian dances ............. i Ses Brahms | Ada P, Blakeley, aun .Ax':uun ix o '.u:( !
3 aus Are DlSpﬂSCd Of by Andante, “Fifth Symphony”'........Beethoven Blakeley, deceased, agairst John Philip!
he })‘a“l" “s‘“d"“t(;"““"“" veoessessoStrauss Sousa, Une composer vdlband maescer, has |
verture, ‘‘Stradella’”......... soessv Bl ! S ecision of the Commian]
M Clement Scott. Mareh, “AMAZOD" ‘u...isirerirenrnsens { oachhas i A e e
Sousa has arranged the following pro- sreferec. The referee recommendhd thatj
Q g ' () 1 A I . 3 \ for & 13!
B'G H”‘ wITH ‘“ EL CAPITAN » gramme for his Manhattan Beach concerts ‘Sousa .:(.lu;‘ttx{l\n.utc; l)‘\\‘l'“{l.'\llf“l":l'(“%(}ll}w T.‘.lo l(f
vening: moneys receivec ) I sal
P SV O vl mus | composttions, surre nder to her the
A Commencing at 4. mus ‘ibrary in his possession and ac-
rrangements Are Pending inine Prelude, ‘‘Lohengrin’’ ........ vieeee.. . Wagner cours for the use of it from May 23, 1897,
Release fro i e Gmnlna (’:::?mf.ﬁom SHSFINRSRIAR Oporg ‘.;!E"}g".'l‘:‘ OHI"- The referce also decided that the Blakewey
i schaikowsky AR s e A o out regar P
m Awerican Enga.ge- Fluegelhorn solo, “Bright Star of Hope,” y m..\hi- L.n.l‘ the right, without regard for
1 1 Robardi the duration ¢ ‘ v
meals to Give Indefinite Run, Idvl, “Weddi Mrf E““{\z “i‘“- royaities which would \»:- earned f;x)-m
ayl, .(‘ ing o e ’inds'' 5 i S il Jusical comp Ceittons, providie d
Descriptive, At the 01d Grist Mill*. . Sousa' I positions were made prior to
Valse, “Wedding Songs”...............Strauss that such €Ot ' Lai il g e
“McAlheeny's Irish Cake Walk'.....Balfmoor Mr. Blakeley's death. A& 10 whether. th8i

March, ‘‘Down in Mississippi”......Ramsdell Blakeley estate hac the exc usive right
“Indian Reveille’” .........ce00seeee..Christern the use of Sousa’s namie the referee f '-.ii‘-t
Commencing at 7. in Mr. Sousa's favor on the ground tha
S S s 5 : ould be againg biic safety to permit
Ot«r‘:ur\, L Rol‘d'\(.\.-lnt__.............4(1;1111 't “’ 1.,.‘1_ 11. ._n‘ ,“«p”,.)_n;, 1;|- H.m-ul e

Gems from “The Charlatan ceesesSOUSH ary band conducted) by § .
Excerpts from operas of Wagner, caled “Sousta’s Ba wdl,’ assuch name might
Patrol, “‘Idle Gossiping' (new) ....Norrito raisiead the public. iy

] March, “‘Hands Across the Sea'... Sous:
bhas been written, and I believe cahled, about P — — i gntier

¢ time, to one-half of all

GREAT AMERICAN SUCCESSES

—_—

[SPECIAL CABLE TO THE HERALD.}

The HEraLD's European editi blieh
the following from its mrresp.\nviﬂnk‘:»ﬁ s

LoxpoyN, Tuesday.—What a lot of nonsense

ot

he case has been in

the De Wolf Hopper company, which has
| made such a marvellous hit at the Lyric here_

It has been said that JSbedegpitan™ is to |
come off; that it will succeeded by Owen |
Hall and Leslie Styrt’s “Floradora™ imme-
diately. It has also beem reported that
“Wang,” the musical piece which was such
2 great success in America, would follow ““El
Capitan.”

Nothing of the sort. Let me tell you that
there has never been any inmtemtiom of pro- ‘
ducing “Wang™ here. “El Cuapitan™ has
been such a huge success—the greatest, in

SAN FRANCICOD AL LIRS
AUCH® 1o

tl{y;'{() Kilbnirlck N
MRS. BLAKELY WINS HER SUIT.

Court Requires Sousa to Account for \ _
Certain Money and to Live Up ATl LR R el ORI
to His Contract. \ SOUSA o HIS CASE.

fact, ever known during the summer months i
— at this theatre—that, aithough the original in-
| tention was to put on “Floradora™ im the
| place of “El Capitan™ on or about the 13th of

| this month, it is now decided that the latter
piece shall stay on indefinitely. ‘

How long will depend upon what arrange-

ments can be made for camcelling future
American arrangements,

With “El Capitan™ and “The BRelle of New

York” it is Americans who are doing all the
best business in the theatres just mow.

It is Americans who are doing all the best

business in the theatres just mow.

CLEMENT SCOTT.

N, NEB. TOTTRN A ]

Al € inge

e

vas fifty-six Jeffs of age.

A DECTSION AGAINST SuuSA
ndmaster \lu;tﬁ Dividegy Jlasie.

Royalties.

PHILADELPHIA, Aug. 8. —The suit
of Mrs. Ada P. Blakely, administratrix

dof David Rlakely, deceased, against

John Philip Sousa, the composer
master, has terminated by
cision of common pleas court sus
ing the report of the referee. )
The referee recommended that Sousa
‘account to Mrs. Blakely for all moneys

§ recelved by him for the sale of musi-

cal compositions, surrender to her the
musical library in his possession and
account for the use of it from May 23

R97. The referee also decided that the
tBhkely estate had the right without
iregard for the duration of time, to
‘one-half of all rovalties which would
be earned from Susa’s musical com-

_ positions, provided that such combo-

igitions were made prior to Mr. Blake
oy ¥ Nir. Blake- |
 AS to whether the Blakely estate had |
the exclusive right to the use of |

psa’s name the referee found im Mr

pusa’'s favor, on the ground that tt

would be against public policy to per-

ait any band not conducted by Mr.
psa to be called “Sousa’s band,” as

‘h name might mislead the public.
tﬁe has been in litigation for

1 o "

Philadelphia, Pa., Aug. 8. —The suit of Mrs.

Ada P. Blakely, administratrix of David

Blakely, against John Philip Sousa, the com-
poser and bandmaster, “wensdtbmdnated by
a decision of the Common Pleas Court sus-
taining the report of the referee.

The referee recommended that Mr. Sousa
account to Mrs. Blakely for all moneys re-
ceived by him for the sale of musical compo-

itions, surrender to her the musical library
n his possession, and account for the use of
it from May 23, 1807T. The referee also de-
cided that the Blakely estate had the right,
without regard for the duratton of time, to
yne-half of all royalties which would be
sarned from Sousa's musical compositions,
provided that such compositions were made
prior to Mr. Blakely's death. {

As to whether the Blakely estate had th
exclusive right to the use of Sousa's nam
the referee found in Mr. Sousa's favor, on thé
ground that it would be against public polic
to permit any band not conducted by MFp.
Sousa to be called ‘‘ Sousa's band,” as su
name might mislead the public.

—aiwrh

- FIEPAT

o

ror and Against Bousa. |

/Philadelphin. Aug. S.—The suit of Mrs. |

Ada P. Blakely, administratrix of I)nv'gd-
Blakely, deceased, against John Philip
Sousa, the famous composer and band-
master, has been terminated by a decision
of common pleas court sustaining the re:
port of the referee.

The referee recommended that Mr.
Sousa account to Mrs. Blakely for all
moneys received by him for the sale of ;
musical compositions, surrender to her the
musical library in his possession, account
for and the use of it from May 28, 1897.
The referee also decided that the Blakely |
estate had the right, without regard for |
the durativ = of time, to one-half of ull!
royaltics whivi would be e'nmed f_rom l
Sousa’s musical compositoins, provided
that such compositions were made prior |
to Mr. Blakely’s death, As to .whegl\er {
the Blakely estate had an ¢ ~clusive right j
to the use of Sousa's name, the referee |
found in Mr. Sousa’s favor on the g}'ound 1
that it wounld be against public policy to |
permit any band not conducted by Mr.!
Sousa to be called Sousa’s band, as such
a name might misleu’ the public. The‘
case has been in court over two years,

o

_a? Rutchers.

Bandmaster Must Render an Account !

to the Binkeley Iistate.

PIHLADICIJ'HI;\, August 8 — The

suit of

Mrs. Ada P, Blakeley, adminis- |

tratrix of David Blakeley, deceased,
against John Philip Sousa, the com-

poser
by a
Court
eree,
Sousa

and bandmaster, has terminated
decision of the Common Pleas
sustaining the report of the ref-
The referee recommended that
account to Mrs. Rlakeley for all

|moneys received by him for the sale of
‘musteal eompositions, surrender to hrr1
the musical library in his possession, |
and account for the use of it from May
92 1807. The referee also decided that
the Blakeley estate had the right, with-

out re

one-half of all royalties which would be
earned from Sousa’s musical composi-

tions,
were

death.
As to whether the Blakeley estate had
the exclusive right to the use of Sousa’s
| name, the referee found in Mr. Sousa's
favor, on the ground that it would be

| again
band

called “Sousa’s Band,” as such name
might mislead the public. The case has

been
vears

A / Vi

~cam  LOUNOLIAATE i
e ted oper

.gard for the duration of time, to

provided that such compositions
made prior to Mr. Blakeley's

st public policy to permit any
not conducted by Mr. Sousa to be

in litigation for more than two

. S \\

: ates :
with non-union 3 tes all of gty

& well patronized, ', the cars pe-

1

against John Phj S
ated by g dez' yiliden

| court susts
| ovce ustaining the

Blakely for

for

surrender to he

r
mul}my one-half ofm
4 Sousa’s composi
T.lkely’s death
had no excluslve' I

by

X

e L
Whibped by White

‘he sulk

Sult of Mrs, Ada P. Blakely
s(:)nlll)ns termin-

: mon pleas
ioport of tlm; ltulf-
account o 'S
iy snlpuléfmom-ys receiveq py A‘lfilxh.
musical ('ompoqi‘tion “
5 S,

S musical 1ihpgpv
all royaltieg e\:lr:ll(l'i‘l
tions made prior to
and that the- estate

ight to Sousa’g name,

ision of the

that Sousa’s

Cnps. (




OV 1t R TN SAN FRANCISCN AL .CHRONIM

ACTIO)  1gu0

I De Wolf Hopper's Plans.

LONDON, August 8.—De Wolf Hopper |
mgntns. {has secured an extended lease otp?l(:e' c g
Y, T T T R Lyric Theater, and a continuation of "'l quced in years,

| T "!'"l"n :
Wl now depend upon a relea duced in London Py wil
— - \ | sho: ;
The Suit of Mrs. Blakely Decided 8 comedlian from his autumn engage- %Bellew at the he:gy' w
'h %

ments in the United States. This | P4 ot
Agalnst the Bandmaster. s now iy

ol “The Belle of New yopjr
The suit of Mrs. Ada F. Blakely, 7 Ik 500:2 l;erformance ﬁ:‘k:. "
administratrix of Dayid Blakely, de- "W Ov;rmlsg L]e“ ce in Long
consed, ngainet John Philip Sousa, run’over' A?nghts, me
the famous composer and bandmas- yin in “An ‘ner:.n n rhile N
ter, has terminated by a decision of o Hopper i m Sltia
Jommon Pleas Court of Philadel- solidest kind of e, ‘
Jhia sustainivg the report of the Sirenimth” and the g e
}.Of”ee trade in_ American s(ItaOfé The ¢
The referee recommended that Mr. A , seems ty S .]o%kinesnte
Sousa account to Mrs. Blakely for all ) : "9, ‘ cdediy ¥
moneys received by him for the sale
. of musical compositions, sur!'ender to
her the musical library in his poeses-
asion and account for the use of it
from May 23, 1897. The referee also
decided that the Blakely estate had
|the right, without regard for the
duration of time, to one-half of all
royalties which would be earned from

= sitions, pro- 3 = is autumn engage-
:SOFN]L ﬂﬂmém;(:;lh o(?c:ll]r})r?(:“?on; svere the comedian from his autt
| videc 18 > )

3 Tni states. 'This is now
| made prior to Mr, Blakely's death. aents in the United States
| As to whether the Btakely estate had seing arranged.
::-n exclusive right to the use of
Sousa’s name the referee found in
Mr. Sousa’s fayor, on the grounq that
1t would be against publio policy to
permit any band not conducted b‘y
Mr. SBousa to be called _“Sousas
Band.,” as such a thing might- mis-
lead the publie.
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De Wolf Hopner’s Latest.
ondon, Aug. 8.—De Welf Hopper hls
eared an extended lease uf. }.h«" L‘?'n.( itk 4
heatre and a continuation of 121 Capi- ; 1G] {@J ‘:
ran?® S il now depend upon a re

S e e 0.

Sousn Loses His Sn(t. W
Phila ST Xu28.—The suit of Mrs.
Ada P. Blakely, administratrix of David
Blakely, deceased, against John ‘Phﬂ}lﬁ
Sousa, the famous composer and’ band-
master, was terminated by & degi&on of
5 haghgen i RGP URS common pleas court sustaining :col:::
b o yeu g port of the referee. The referee rec
b i / | mended that Mr. Sousa acco_unt to Mrs.
S . » ‘ Blakely for all moneys received by him
for the sale of musical compositions, nm
| render to her the musiecal library in iﬁ ¥
possession and aecount for the use o:t :
from May 23, 1897. The referee also de-%
cided that the Blakely estate ‘had
| right, without regard for the d\y'ution
| time, to one-half of all royalties w):ié
would be earned from Sousa’ shmuli
broken slip had been removed, about the ! compositions, 1)1'0\'1(10_(1 thut\lsucBlzol
only reminder is a collection of unclaimed || sitions were made prior to Mr. ( 4
: in the freighthouse. ' death. : ” l

cept for the vacant place 1o .-

His Suit.
Philadelphia, Awg, 8.—The suit of Mrs.
Ada P. Blakely, adfinistratrix of Dayid
Blakely, deceased, against John Philip

SOUSA LOSKES XIS CASE.

Must Account Heavily to the Estate
of David Blakely,

PHILADELPHIA, Aug. 8.—The sult of
Mrs. Ada P. Blakeley, administratrix ot
David Blakeley, deceased, against John
Philip Sousa, the compoger and bandmaster,
has terminated by a decisgion of tho Com
mon Pleas Court sustaining the report of
the referee.

The referee recommended that Sousa ac-
count to Mrs. Blakeley for all moneys re-
celved by him for the sale of musical com-
positions, surrender {o her the musical
library in his possession, and account for
the use of it from May 23, 1897. The ref-
cree also declded that the Blakeley estate
had the right without regard for the dura-
tion of time, to one-half of all royaliies
| which would be earned from Sousa's musi-
| cal compogitions provided that such com-
positions were made prior to Mr. Blakeley's
death. As to whether the Blakeley estate
had the exclusive right to the use of
Sousa’s name, the refereg found in Mr.
Sousa’s favor, on the ground that it would
be against public policy to permit any band
not conducted by Mr. Sousa to be called
“Sousa’s Band.” as such name might mis-
lead the public. The case has been in
litigation for more than two years.

‘ttrix of David

Blakely, deceased, against John Philip
Sousa, the famous composer and band-
master, was terminated by a decision of
common pleas court sustaining the re-
port of the referece. The referee recom-
mended that Mr. Sousa account to Mrs.
Blakely for all moneys received by him
for the sale of musical compositions, sur-
render to her the musical library in his
possession and account for the use of it
from May 23, 1897. The referee also de-

cided that the Blakely estate had the
right, without regard for the duration of
time, to onc-half of all royalties which
‘would be earned from Sousa’s musical |
|compositions, provided that such compo-

isitions were made prior to Mr. BI \
tdea(h, P o Mr. Blakely's

g

Sousa, the famous composer and band-
master, was terminated by a decision of
common pleas court sugtaining the re-
port of the referee. The referee recom-
mended that Mr. Sousa account to Mrs.
Blakely for all moneys received by him
for the sale of musical compositions, sur-
render to her the musical library in his
possession and account for the use of it

i from May 23, 1897, The referee also de-

cided that the Blakely estate had the
right, without regard for the duration of
time, to one-half of all royalties which
would be earned from Sousa's musical
compositions, provided that such compo-

sitions were made prior to Mr. Blakely's
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# an appearance.

SOUSAMUST SETTLE,
' Widow of David Blakely Gains Her
| Suit at Last.

Philadelphia, Aug. 8.—The suit of
Mrs. Ada P. Blakely, administratrix

lof David Blakely, deceased, against
John PPhilip Sousa, the famous com-
poser and bandmaster, has been ter-
| minated by a decision of common pleas
court sustaining the report of the ref-
eree, who recommended that Mr. Sousa
account to Mrs. Blakely for all moneys
received by him for the sale of the mu-
sical compogritions, surrender to her the
musical Hbrary in his possession, and
account for the use of it from May 23,
i 1897.

The referee also decided that the
slakely estate had the right. without
regard for the duration of time, to one-
half of all the royalties which would
be earned from Sousa’s musical eom-
positions, provided that such composi-

tions were made prior to Mr. Blakeley's |

death. .

As to whether the Blakely estate had
an exclusive right to the use of Sousa's
name, the referee found in Mr. Sousa’s
favor, on the ground that it would be
against public policy to permit any
band not conducted by Mr. Sousa to be
called Sousa’'s band, as such mname
might mislead the public.

The case has been in litigation for
mcre than two years.
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[LL PLAY SOUSA’S MUS1u

pecial . Program to Be Given at
. Troost Park T'onight. 3
Those who admire the stirring music

f So nd who does not, will have a|
a0d M the compositions of|
an,
‘the™famous ban ster at Troost park
tonight. The entire program with the ex-
fon of one number will be made up
of the music of Sousa, and it will repre-
m:i\e composer in'sgll his different
| Moo Director Zimmersbhied, in making
“his choice of the compositions to be played,
has not confined himself solely to the new-
ind’ better known works, but has in-
uded some of the earlier efforts of the
: t musician,
Mr. Hollenback, who is singing with so

‘much success at the park this week, will
~render two solos. One of them will be an

¥1 miral Blakely,

‘aria from ‘“The Charlatan” and the other
| will be Sousa’s famous march, ‘“The Stars
nd Stripes Forever,”” which Mr. Hollen-
back will sing with the accompaniment
of the full band.

The one number which will not be by
sa will be the cornet solo, ‘‘Remem-
ca of Switzerland,” which will be

yed by Miss Linnie Biggs.
he nark will be illuminated, as it was
Thursday night, with hundreds of
nese lanterns, which will make the
e an attractive one. The program
be: March, ‘“The Bride Elect,”
g: waltz, ‘“‘La Reine de la Mar”
aria, ‘“The Charlatan’ (Sousa),

Mr. Ben T. Hollenback; march, “King Cot-

ton’” (Sousa); cornet solo, ‘“Remembrance

of Switzerland” (Liberati), Miss Linnie

Biggs; ‘‘Sembre Fidalis” (Sousa); selectior

“El Capitan'” (Sousa); ‘‘Stars and Stripe;

Forever'’ (Sousa), Mr. Hollenback and tiw

band.

. "M ERALD

SOUSA MUST PAY UP. {
The Suit of Mrs. Blakely Decided |
Agninst the Bandmaster.

" The suit of Mrs. Ada F. Blakely, |
admipistratrix of Dayid Blakely, de- |
ceased; againet John Philip Sousa,
famous composer ANA bandmas-
. has terminated by a decision of
pmon Pleas Court of Philadel-
hia sustaiping the report of the
feree. 1
The referee recommended that Mr. |
a account to Mrs. Blakely for all
eys received by him for the sale
musical compositions, surrender to
. the musical library in his posses-
n and account for the use of it
May 23, 1807. The referee also
sided that the Blakelv estate had
right, without rezard for the
aration of time, to one-half of all
alties which would be eArned from
usa’'s musical compositions, pro-
ed that such compositions were
e prior to Mr., Blakely’s death.
ito whether the Btakely estate had
_ exclusive right to the use of
pusa’s name the referee found in
. Bousa’s fagor, on the ground that
would be agalnst public poliey to
mit any band not conducted by
». Sousa to be called ‘‘Sousa’s
d,” as such a thing might mis- |
2 the public. ,'
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ust Fa;ee the Music.

hia, Aug. 0.—The suit of Mrs.
Af;:“%’de‘lglakely. administratrix of Ad-
1. : deceased, against John
the famous composer and
has terminated by a de-
Common Pleas Court sus-
referee against

A"
e Bl

|

" Philip Sousa,
]bandmaster.
sion of the
aining the report of the

PARK CONCERTS.

Attractive Programmes Arranged |
1

for To-Morrow and Sunday.

he folow;
The t‘n.._n\\m: programmes have been
prepared for the concerts at the various |

{ parks to-moirow and Sunday:

Prospect Park, Saturday, Aug. 12, con-
cetr by the Twenty-third Reziment Band:

The Pride of Our N\

2T o .- +

.I.... Zueri‘e, Otte Hackh; grand fantazia
on 1\'--: K 1 Ky Home,” Dalbey, themoe
and first variation. for euphonium, by Mr.,

| & *higes . e % ¥
H. W dirrier; second variation, for clarinet |
corps in unison; third variation. for cornot |

:.\. tion: fourth variation, for trombone and
b ;.\n.; finale, for tul! band. Melange poi-

“The Rizht Kind.” Smith: (a) |

e characteristique, “A Southern Jam-
tnew), Lermon; (b) march, “Our
Sbhaenon; selo for tenor. “Then
Remember Ale,” Mr. Walter H.

I Balfe: melodies of the Emerald

sle, Godfrey; “Hail, Columbia.”

Pf-'~;nﬁ: Park, Sundar, Aue. 13. eancert
br the Twenty-third Regiment Bund: “The
pride of our nation, “‘Star Spangled Ban-

verinre, - symphonique, *“Robes-

an episede from the “Reign of

: itolff:"Blessings of the Poig-
nards” iscene from *“‘The Huguenots™),

Meyerbeer: solo for clarinet, “Rigoletto”

(Sigaor A. C. Stenzler), ‘Verdi: grand fan-

tasia from “Mefistofele,” Boito: andate

on nmto in E flat (from Schubert’s “1n-
inished Nvmphony™), Verdi: (a) reviere.

“Holy Anzels™ (rew). Wilsos: (b) march,

“ePace Forever” (new). (the compaser Is

1 member of the bhand), Lacal'e: solo for

soprano, “The Holy City (“Mrs. Lillian

Cloyd Willhamson). Adams: “Hai!. Bright

Abode.” from “Tanhanser™ Wagzeer; dox-

ology, “Old Hundred.”

City Park. Sunday. Ang. 13, concert hy
Edward S. Daffy's Band: National .\n.-
them: zrand march from “Tannhauser.”

Wagner: averture. “Galatea.” Nuppe; «a- |

price, “Solitude,” Mercadante: duett for
cornet and enphoninm miserere from 11
Trovatore™ (Mr. €. W. Whiting and T. 4.
Fookes), Verdi: melanze of operatic and
popular airs, E. 8. Daffy: nantical fantasia,
“A Life on the Ocean Warve." Grosse: (1)
'3‘1"3 teristic, “Patral of the Gnomes.”
Eilenberz: (h) eaprice, A Pickaninny Sor-
enade.” Learvitt: grand selection of lrish

i airs. J. Hartman: Andalnsian bolero, “Syr-
ian Dance.” Basquet: finale. * “Mancipa-

| tion Dax™ fa Virzinia camp meeting), W,

| Sconton.

Winthrop Park. Saturday., Auz. 12, 4
P m.. concert by Halle's Military econcert
Band: “Hail. Columbia:” march, “Oth-
mar.”” Bennet: overture. “King of the
Dwarfs,” Adam: caprice. “Zanzibar.,” Gil-
der: popu’ar gems of the season” (ineiden
tal tubephone solos hy William Zimmer-
man), Crattaway; (a) sextet from
Donizetti; i a ragtime skedaddle, Rosoy:
gelections from “Amorita.” Czibnlka: frolie
of the zoblins, Holst: “*Shamrocks.” Halle:
“Monastery  Bells™ thy requesr), We'v:
Kcatch melodies, Gy Mannering,”
Bishop: “Star Spanzled Banner.”

i Fort Greene Park. Saturday, Ang. 12
concert by MeCormick’s Band: Salutation,
“America:” march, “The Charlatan.”
Sonsia: overture, “Festival.,” Leuntner: con-
cortewaitz. “Cyrano.” Wittmark; seleetion,
“The Jolly Musketeer,” Edwards: melanze,
"Pn;u:’.l:‘ Airs.” Clarke: overture, “Han
zarian.” Kela Bela: selection, A Romance
of Athlone.” Oleott; ballad, *Answer.”
Robrn: selection. “The Fortune Teller.”
Herhert: medley, “Hits of the Day.”
Mackie: finale, “Star Spangled Banner.”

Tompkins Park. Saturday, Auz. 12, con-
cert by Berzner's Band: Prelude “Star

Spangled Banner:” march, “The Electrie

Warve,” . E. Sutton; overture, “Ray-
mond.” A. Thomas: waltz, “Danube
Waves,” Ivoncinoi: pievolo polka, “Tom
Tit” (Charies Bernhardt), Wallace: over-
ture, “La Croix de Jerusalem,” M. Blegor:;
tatoo, “Austrian Retreats,” Kela Bela;
selected, “Popular Melodies,” E. Boettger;
(a) “Plantation Chimes,” Hall; (b) dance,
“Habanera.” Espimosa; cake walk, “Dusky
Dudes.” Jean Schwartz.

Nation—"Star Spangle
overture, “Ruy Blas,” Men-
mem irs of “Rossini.” Rossini;
i “Faust.” Gounod: (1) Ro-
ase d’Automne,” (b) Gavoite, |

Bushwick Park, Saturday, Ang. 12, 4 to
6 p. m.. concert hy Stowe’s Band: Grand |
march, “Old Glory,” E. Boettger; overture
medley, “Gems of the Season,” J.‘'W.
Chattaway; cornet solo, selected (Mr. Aug-
ust Schneider); “Charge of the Light Bri-
gade,” E. T. Paul; overture, “Light Caval-
jry.” F. von Suppe; “Twenty-second Regi-
ment March,” V. Herbert; overture, “Er-
nani,” A. Henicke; bell solo, “Because 1
Love You,” John Quiggg; overture med'ey,
' “eBiter Than Gold,” Tom Clark; “Amer-

ican Patrol,” \ “Star Span- |

Ae recent court decisions in the case
/ the Blakely estate against John
hilip Sousa must leave the band-
naster in doubt as to whether he is en-
v W his own pame.
asusa, like other persons prominence
n the theatrical world, hay been un-
fortunate in making contract§ that ap-
parently have enabled others to reap
{ benefits from his genius without giving
in return. ¢

"

UTICA N

per has secured an ex-

De Wolf Hop ol & Tion-

i l
tended lease of ‘the Lyric tREATT SO .,
don, and a continuation of El ( d"‘“d?\\-
'ill now depend up Qe
‘c\r:ms-dian from hfs autumn (“L.VJ-\L,\-‘
ments in the United States. This 1
now being arranged.

S0USA NIGHT A SUCCESS.

“stars and Stripes Forever” Was the

Feature of the Programme
at Troost,

“gousa night” at Troost park last night
brou owd of 6,000 people. The
| park was flluminated with Japanese lan-

rer did it see e attrac-
terns, and never did it seem morn ax
tive. ' Director Zimmerschied had arrange d
a programme of Sousa’s music whn*h_
seeom(l to give universal satisfaction, as
the applause was generous afrter each num-
per. The principal feature was the 53:1\::-'
ing of “‘The Stars and Stripes Forever’ Oy

Ben T. Hollenback, with the full band ac-

companiment. This aroused the aundience

to enthusiasm, and the cheering was long
continued. Miss Biggs also came % ror
her share of applause for her cornet solos.

g \d all his Awerican
olf Hopper has cancelled
d-R::v and will remain in London indefinitely with

+* E O

Lo

-

u(i will play two days at

" the state fair.
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SHE THINKS A BEARD MAKES HER

LOOK LIKE JOHN

\
PHILIP SOUSA

/ ‘&‘.

Year!l Andrews, the young actress who has succeeded Fay Templeton in the leade
Ing roles with the Weter & Fields company, is going to ‘“‘beard the lion in his den'
with a beard. She Is going to do an fraitation of John Plilip Sousa with the Weber

& Fields coterle at the Manhattan Beach Theatre next

week. This may explain

why the famoeus composer and band #irector is spending all his spare time taking
boxing lessons. If Miss Andrews can get money for her alleged resembl to

e et ee——

usa with her present make-up, there is no telling how many Trash actorss nd
ctresses will be led to follow in her walke.
\ "

"~ Sousa Must Account.

A decrt been rendered by
Common Pleas Court No. 2, of Phila-
delphia in the equity proceedings be-
tween Ada P. Blakeley, administratrix
of David Blakeley, deceaeed, and John
Philip Sousa, the well known band-
master. The cases have been largely
litigated in the local court for!
two years past and the present finding
of the court conforms the renort of the
referee in the suits.

Awong other things the referee sug-
gested that the defendant, Sousa, be re-
quied to account to the plamtiff for all
moneys received by him from sales of
musical “compositions from Xovember
1, 1896, to May 1897; to pay to her one-
half of the net profits of the concerts
giyen by the band during that period,
and that Sousa surrender L0 Mrs. Blake:
< - aartain portion of the musical

SOUSA A LOSER

In the Smte"A¥¥That Him Brought by
a Widow.

Phildalephia, Aug. 8.—The suit of Mrs.
Ada I, Blukcfy. administratrix of Davidi
Blakely, deceased, against John Philip
Sousa, the composger and’ bandmaster, has
terminated by a decision of common pleas
court sustaining the report of the referee.

The referee recommended that Sousa
account to Mrs. Blakely for all moneys
peceived by him for the sale of musica;
nompositions, surrender to her the music;
1l library in his possession and account
for the use of it from May 23, 1897
I'he referee also decided that the ﬁlakol,\
.state had the right, without regard foi
rhe duration of time, to one-half of al
~oyalties which would be earned fron
Jousa’s musical compositions, providec
that such com;'msit.ions were made prio;

reMNY Y
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A signal legal victory has been won by
pure merit in the suit of Mrs. Ada P,
Blakely, administratrix of David Blakei?
deceased, against hillip Sousa, th
composer and bandmaster, whiclt ter:
minated by a decision of common "
court sustaining the report of the refe
Ihe referee recommended that Sousa ay

| count to Mis. Blakely for all mo'néys

‘ wn;cd by him for the sale of musical cos
pusitions, surrender to her the musical lis
brary in his possession and account. for
the use of it from May 23, 1897, The
ferce also decided that the Blakely estate |
ha.ul'[hv right, without regard for duration

 of time, to one-half of all roy#lties \V'hit;h'

| Would be earned from Sousa’s musical |

| compositions, provided that such compo: I

sitions were made prior to Mr. I.Slakd)"'
| death, : :
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A Long Fought Suit Against
Composer Decided
Him,

Philadelphia, Pa., Aug. 10T

! of Mrs. Ada P. Blakely,
. of David Blakely, deces

| bandmaster, has terminated by a

R

jon of the common pleas court sust '
ing the report of the referee.

The referee recomm '
Sousa’s account to Mra.

money received by h
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death.

As to whether the Blakely
the exclusive right to the u
sa’s name the referee found
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would be against public policy to Pt
mit any'band not conducted by,
Sousa to be called “Sousa’s
such name might ;
The case has been
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IAMERICA STILL THE FAD

iﬁePrincelistensto_Sousa’s
- March Music Over an

Electrophone.

‘ ﬂﬁfray and Murphy, Who Made a

!ffortune Under J. M. Hill’'s Man-
agement, Will Appear.

(Bpecial Correspondence to The Morning Tele-
graph.)

LONDON, Aug. 4.—The theatrical sea-
son in London is as near dead as it pos-
sibly can be, for with the exception of

e music halls, a few minor theatres
and the two American comic operas,
here is absolutely nothing doing. It is

robably just as well, for with the torrid-
ty of the 90 degrees in the shade at-

(osphere, nothing can possibly be more

comfortable than an evening spent-at

e of the stuffy London theatres, for as

/8 general thing the average London the-

. atre is a most uncomfortable place even

when the weather is otherwise than

sweltering.

It certainly speaks well for “The Belle
New York” at the Shaftesbury and

&L.Cﬂ.pltan" at the Lyric, that consid-
ng the uncomfortably hot days and

Aweltering nights that both operas are

rawing full houses at the matinee per- |

'mances as well as at the evening per-
ormances.
“El Capitan” seems to have caught on
$0 the public favor in the same man-
r as did “The Belle of New York.”
e audlences are most enthusiastic,
1 nearly every night Mr. Hopper re-
lves several curtain calls,

Tum Tam Likes the March.

‘It is absolutely certain, all reports to
he contrary, that ‘“Wang” will not be
oduced at the Lyric by Mr. Hopper as
uccessor to ‘“El Capitan;” at least not
‘the immediate future. The latter opera
DIng 80 strongly that no change is
‘present considered necessary. The
8 crowded nightly and money is
turned away from the box otlice.
popularity of the “El Capitan"
can best be attested by the fact

within a given time over double the !
mber of scores have been sold here to |

those sold in New York.
The Prince of Wales is the latest con-
to the “El Capitan’” music. He was
ed, together with the Duke of
last Sunday night by Baron and

88 Eckhardstein at Cowes, and |

fter dinner an organization called the
P8 gave an entertainment in the gar-

g@n. Their songs, as is usually the cus- |

m, were chosen by the Prince of Wales,
‘ iong selections he requested was
g song ‘‘Behold EI Capitan.” The

had heard this song over the

ne several times, and was so

it they had it placed on the

Dramatic Papers Are Protesting.
Everything American seems to be go-

ing particularly strongly in circles the-

atrical just at present. In fact so much

so that one of the English dramatic pa-

pers plaintively expresses joy over the

fact that the cast in the next production

at the Strand Theatre which follows

“Why Smith Left Home’” will be almost

entirely English. While they acknowl-

edge the excellence of the last cast at the
Strand and also acknowledge the excel-

lence of the American actors and ac-!
tresses who have been seen in this coun- |
try they still think it a mistake that the|
boards of so many theatres should be
given over to their cousins from across
the water,

Miss Ring Made a Success.

Miss Julie Ring, the wife of Al Suther-
land, formerly the acting manager of the
Garrick Theatre here, and who is at
present in New York, made her appear-
ance Monday evening at the Palace Mu-
sic Hall and was an instantaneous suc-
cess as a comedian. While Miss Ring has

appeared at several of the minor music

halls, it is her first engagement at one
of the more important halls of mirth and
music, and her reception from an audi-
ence such as one finds at the Palace can
only be considered most flattering in
every respect. That Miss Ring should
be successful is not surprising, for out-
side of the fact that she is an exquisitely
pretty girl, she has an excellent voice
and a great deal of dramatic talent.

My, if Gerry Was Only There!

An American turn which created great
delight on Monday night was put on at
the Alhambra. Turner’'s pickaninnies met
withinstantaneous success,and the house
fairly went wild over them. Some Qf the
papers had devoted considerable space
to these little darkeys, one important
English weekly considering them worthy
of a whole page, with illustrations. There
are two children, a boy and a girl, and
neither of them is over 7 years old. It
was only by .dint of tremendous wire-

(Continued from Page One.)

-~

pulling that permission was finally given
their manager allowing them to makeo
their appearance at the Alhambra. The
introduction of these pickaninnies gives
point and reality to Miss Pauline Moran's
coon song, as nearly like the real thing
as has ever been had in this country.

Murray and Murphy for Hngland, ¢
Sam Tuck, a partner of Hurtig & Sea-
mon, who is here with his wife, Lizzie
Daly, has done what many consider a
good stroke of business. He has nego-
tiated for the appearance once more on
the boards of Tom Murray and Mark
Murphy, who several years ago formed
the well known team of Murray and
Murphy. They were a great success un-
der the management of J. M. Hill, but
about five years ago had a falling out
over family matters, it was hinted, and
separated, since which time Murphy has
been in this country and has met with all
the success he could desire., These two
will make a strong team, and it is un-
derstood that Murphy is negotiating for
a sketch in which the two will appear.

Al Canby returned from Dleppe, where
he has been spending several days, the
iatter part of this week, and will remain
in London a fortnight before sailing fo:
New York. He has great hopes for the
success of his  French farce comedy,
which he recently purchased from Gaston
Mayer, and which he expects to produce
in New York the coming season. Mr
Canby, by the way, has another play ir
view, also a farce comedy, which he
hopes to purchase in time to take th.
manuscript back with him to New York

Mr. 8. Miller Kent and his wife, who i
a sigter of Mrs. Riley Grannan, have ar
rived in London, and tiring of hotel life
have taken a flat in the West Iind.

Miss Suzanne Sheldon, a young Ameri
can actress, who has been in Sir Henr
Irving's company for the past two vear:
and who has successfully understudie
Miss Ellen Terry during the provincie
tours of the Lyceum Company, has bee
secured for one of the chief parts in th
melodrama at the Adelphi Theatre. Th
will be her first real opportunity in Lot
don, although she has shown her cleve)

| ness in playing small parts in Sir Hem
i Irving's company, STANLEY JONES.

ture and the represent

| for two night performanceg
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g S¢ And His Bang,

Fqnk Christia e, 'ebresenting  Sous
and 5 band, was he ‘esterday. He ‘o‘
p'lclcd all arrangements with .Sevre(&am-'
Kennedy, of the State Board of "

llllr(‘, for the coming of the band to In-
dianapolis state fair week. The band come
e e i ’ b
hr,x.e from the Pittsburg exposition. It wijl
be its last appearance in the West for over
4 year, as Mr. Sousa will retire for four
n‘lomhs and will then take his band 1o
ILUI;ODC after a brief engagement in gev
cral of the larger cities i Ao
cral S In the Eas
lUn.xstmnor says the programme vﬂzlll (lielglr.
‘.l:?l‘]l‘ll +(H-“‘ ]ll'()},’l'n’l“lnl(‘s Hf [l‘n nnmhr-rs
“._ixnl.‘ “h;l marches and rag-time numbers
4 1 e encores, The programmes are
h\(l’! ‘F‘m appeal to all lovers of mu;lc‘
‘l‘ {. K nnedy has arranged for g chil;lr('n'!
orus of five hundred Voices to sing .
l\‘\l'il:al”l()“]}l“mhi‘l} each evening. The ‘chil(]?fi{r;
e T aneard in at least two numt

il . § Imbers e;
night. .-\n;nn:rmoms for the fnrr:]mll(*l gwrﬁmh
chorus will be completed to-day B eet
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band during the staie fair
m'whl('h the aq-
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does not protect him from trouble.

had a partner in the person of David
Blakely. When Blakely died his wid-
ow set up a claim that sha owned a
half interest in all Sousa’s compositions
| and she has made her claim so good
that John Philip has been ordered by
: the court to pay her half of his earn-|

Agricul- ]

e

et air. s ® \
at th€ fFSC“““G S(:evt‘“s
esk\(;\'\'-“‘c S(a_te

A i ings, and moreover she hag a claim to
an

| half of all his work that was executed!
previous to the death of Blakely. In-
| asmuch as Sousa is now rich the ver-
| dict of the court won’t hurt him much
in a financial way, although it gives
thesMddw about §250,000. |
|

_ 80 pleased with other selections
he has heard from the Sousa opera
e will doubtless take the first op-
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i oly and soiciy - yper.s
. ; feast as purcely lked mothing but ITo1 1 e
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§o am \ s §
y Topper's pal e . or something
to De Wolf Hopper. I“_,li one of the ‘(‘{\{*“‘“mr‘:’“' f‘.)\“hl-b's will, and L] |
as : er's It Sty ight v
sort, of Mr. Hopl gelf last MIENEs
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Very remarkable was the scene a few
athleting with other young men from Ox-
ford and Cambridge, to come and sce his
show, free, gratis, and for nothing, Twenty-
three well-groomed, fine-looking young fel-
bronzed and bearded giants who turned out
to be the Australian ericketers, who did
not come in response to an invitation, but
paid their money so as to have an opporci-
in with 'hi.x wig® and obtained a place some-
where in stalls. 1 heard one young
man say another: “That is the chap who
aliagher!” ™ *“What the blazes is
»etous  little chance of talking while
ousa’s marches are going on.
NOTABLE SPECTATORS.
The rest of the house had meanwhile
rl Tempie, formerly A Wi bHom-
ay amd now one of ghé gost trusied of
the Indian :u]vltm of fhe rown, lie has
Sir Richard knows America well, and
met most of the public men of ten years
ago. e wis for a short time the guest
of Mr. Childs in Philadelphia, and I think
as—I was almost ging to say—the Yale
and Harvard division, but it wasn't quite.
The l}l!lu-l' whooped things up and led the
encoring business for Hopper until the

4
cor at ; i 4
There is 1O stiffness whatever ; ! J‘-
' e 0 V-l
centric Club- aid accept the iM%
o
.o anecdotes of Hopper, igeconces 0
11(\ Zave ane . % "pnn\\l-‘“‘
Mr. Choate’s Friendly Aid Tlopper's sohnnh\:l.\s\.\nl\ it seems,
 otodly out of TR —
he pulled $65,000 ““"'\.p‘l“‘“""xdﬂ“'- }
;gt':tl' for the benefit of the W B d . B t T
ni::hts ago in the Lyrie Theatre. Mr, De
Wolf Hopper had invited the young men
lows obeyed the summons, and, as they en-
tered the lobby of the theatre they re-
nity of passing an evening with the Yale
and Harvard boys.
er?” said the other young man, and
rd no more, for just then the orches-
led up with a fashionable-looking cirowd,
mong ofher distinguished people wiwg I
the*ﬂ'&\uf 4 vy Councillor. He has
wears theéy coveted decoration of a Grand
he was (.alwn to a theatre there to see Mr
Hopper in one of MeCaull’'s operas. Iis
Goliath comedian developed shakiness of
the knees, so fatigued had he become with

Mr. Choate, however, d early at
Ir. Choate,
Nearly Every
ious for Titular Rights, ear ver
from Yale and Harvard who have been
ceived a hearty greeting trom over a dozen
Then Mr. l_{i\- Harding Davis came
woke up with a crash, and there is
iticed i thé private boges was SiF Rich-
Cross of the Star of India.
applause was as hearty and as vigorous
the .ropvti[inn.

7 apitan’” went was a les-

good m? wople in the house,
Hopper was as much jome with ais au
dience as though he had 1 in one of 1l
familiar eities of his own eountry, and the
audience became at home with Mr, Hopper,
Indeed, the personal popularity which he
has aequired in the week or two that hg
has been here is simply amazing. »

HOPPER'S SPEECH. ———

One or two things have helped the actor-
singer very much. He has an exceptional
facility of speech. Last night, for instance,
after the second act, the house absolutely
howled for a word or two., Hopper came
out and spoke for five minutes and con-
vulsed everybody. He didn’t say a word
too much or a word too little, and he said
just the right thing, and with it m:mngmﬁ
to mention the Queen, and the entente
cordiale, and the Yale-Harvard narrow es-
cape of winning the athletic contest, anc
himself, and his company, and what a goo
show his opera was, and how he would
like some ice, and concluded with a sug-
gestion that only two-thirds of the opera
had been given, and there was one-third
more to eome, and so they had better wait
for the end of his speech till the curtain
dropped on the third act.

At the end of that act the curtain dropped
for a moment and then went up again, with
the whole company on the stage and Miss
Bergen singing “God Save the Queen.”
Very clever of Mr. Hopper, and hnlf—col-.
umns about it in all the papers next day.

MR. CHOATE'S DOINGS.

Then Mr. Choate, otherwise his Excel-
tency the American Ambassador, has done.
much for Mr. Hopper. The Eccentric Club |
the other day gave a love feast for the |
benefit of such American actors as hap-

to belong to the Lambs’ Club in New
ork, and also, of course, happened to be

'.ua \uwu./_ .
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According to a dispatch from Clement
Scott, in the FHerald, De Wolf Hopper and
George Lederer boss the London situation.

Says he, with an emphasis :

*With Lkl gux)il:m' and ‘The Belle of New York' it is
Americans whot oing all the best business in the theatres
just now. Itis Americans who are doing all the best business
in the theatres just now.

CLEMENT SCOTT,"”

swinburne

play,
Chatto i geptemb

L ganize and manage & first-class

ey LUEdLre, ruiduerpiia, WO M Vase v

An important court decision has just been
rendered in the suit instituted some time agc

by Mrs. Ada P. Blakely, administratrix of

he band-
lakely, against Mr. Sousa, t
itk b It was Mr. Blakely

master and composer.

bout seven years ago to or-
who decided a L

band, with Sowductor. With sub-
stantial backing and skillful management,

Mr. Blakeley was largely {nstrumental in
establishing the fame of the well-known
bandmaster and some gort of & partnership
agreement existed between them. After Mr, ;
Blakeley's death;, two years ago, & Ques-|
tion arose concerning the operative valldity
of any existing contract, and the suit men-
tioned followed. The case was glven to.a
referee, whose report has been sustained
by the Philadelphia Common Pleas Court.
The referee recommended that Mr. Sousa
account to Mrs. Blakeley for all moneys re-

positions, surrender to her the musical 1i-
brary in his possession and account for the

the Blakeley estate had the right,
(::Ict‘l‘li:gt regard to duration of time, to one-
half of all royalties which would be earned
from Sousa’'s musical compositions written
prior to Mr. Plakeley's death. ﬁLs to the

"‘ right of the name ugousa's Band, the ref-

0 €

not condugcted by Mr. Sousa to

celved by him from the sale of musical com- |

use of it from May 23, 1897. 'The referee also |

! it would |
| eree found in Mr. Sousa's favor, as :
{ be against publlc policy to permit :n:r band |

PHILADELPHIA, Aug. 8.—The suit of
Mrs. Ada P. Blakley, administrix of Da-
vid Blakley, deceased, against John Phil-
lip Sousa, the composer and bandmaster,
has terminated by a decision of the Com-
mon Pleas Court sustaining the report
of the referee. The referee recommend-
ed that Sousa account to Mrs. Blakley |
for all money received by him for the,
sale of musical composition, surrender t‘b.
her the musical library in his possession
and account for the use of it from May
23, 1807. The referee also decided that the
Blakley estate had the right, witheut.
iregard for the duration of time, to one-
{half of all royalties which would be}
carned from Sousa’s musical composi-
'tions, provided that such compositions
“\\n-rn made prior to Mr. Blakley's death.
!As to whether the Blakley estate had the
lexclusive right to the use of Sousa's
{Iname, the referee found in Mr. Sousa's|
llfavor, on the ground that it would be
|l against publie policy to permit any band
Inot conducted by Mr. Sousa to be called
| “Sousa’'s Band,” as such name might
|l mislead the public. The case has been
Il in litigation for more than two years.
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LONDON, Aug. wlnpnr”
« Rogamund,’ ill be pu

With the exception ;t Ll -
«The Belle of New YOrK,
Lord Quex,” and ‘ The wild |
there is nothing doing in theatr
ters. The weather is t00 hot €

n(rw\o'-v nanain e —
|
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wwakle
ENE i mOTel mi Blakely against J. P. Sousa has ¢
sized example “fatt“ecc:?r:l;o:gr T ed, among other things, that the Blaké
TR g seript of ogvg;z:h;‘f ly estate had tlie-right+to-one-half o
: A6 art was decorated ‘gome gince the time all the royalties which would be earnec
; with the insignia of th&].‘e- : i i " ¥
glon pf Honeor. from Sousa's compositions, provided
-De{ Wolf Hd))per‘s hit in London \i¢ oo 3. Bkly's eah” What dn
l?r Jopwer's it in London\ or to Mr. Blakely's death.,” What does
.gtg- td. the,adn € direction of ot ik
L ebastian Hiller, who' was musical di |
rector with Mr. Hopper in this counA |
try for nine years, and who last sea- NG TE ]
| 80n occupied a similar position wirix AT ‘:
hAugustin Daly’'s musical company. [f |
8 sald that London has never l‘n:fm'e
“heard such ensermble singing as Mr/
;Hiller draws from the (-m:‘m;xm" )i
“lusty Americans, and after the ‘ﬁr:t
j performance the director was overt
{ whelmed with compliments from t}
| professional people and rogul-ir
| ter-goers who vere present.
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Jlement  Scott writeg f
g rom Lo
:”qul\i olf Hopper has produced ga n\‘}(\"nll o
ba; s(‘o‘n on the English mind anqd th(utlm-
e \urod‘an extended lease of the L -
_theater. l\t]%l‘({h__lf)oks as if he had résoly”(;‘
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Breat
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.l‘n:‘ first time by Sousa, and the meélodies of
| “Pinafore” will intervene

2 betwee ’ y
| Wagner's most | r%a. o

' ag ; mpressive compositions. To- I to

| ::'!it);'r"“ t"'\u young singers make their debut hasb;az Fy
B 1 Sousa in concert. They are the Misses bect -0
Grace Lee Carroll and Clare Douglas (j‘-lr-
roll,  The former will be the soloist }1t ;he
four o'clock concest Sunday, and ti)e laster I
at 'xhn evening affair, Bousa will offer his 6wr g
suite, “Last Days of Pompeli,” with scenes

from “l'Pagliacei,” Slavonic  ddnced by

J).\m‘:xk, and excerpts from Mendelssohn an‘d

\\. flg:n-r at the atternoon con er , and a diver.

..dmf\d programme in the evening that will 3
“.“..'“']E eompositions by Liszt, i'erdl Ros-' ! ‘)L'?
sini, Lassen and the tremendously dr;lmam
finale to Puceini’s :Manon Lescaut,”

(‘..l‘..w., uuseil witn sketches, mostly marines, in wacer-
oler.

- Jeremiah Curtin, the translator of Sienkiewicz's
‘ B ‘nov‘eﬂls, knows every language and most of the dialects
- m r~ A e ATeem in Eurcpe, and is self-taught.

- Julm‘ PWL_-QWHS a more or less good-sized
&\ ; example e musical manuscript of nearly every great
AUV m ’ﬁﬁf"r composer since the time of Bach,

A Beptémber 4, with “In Paradice. I

|

: - &
Alfred_Klein has again retire

g d from :
2 :::tb:t WI Capitan” in London, and \:'li]lel
= | seen “With DeWolf Hopper,

he is to originate an e
ecentrie t i
lmr'.ing .ada tation of “"hll- ,;rl; ;"f}fnf]'%fh“
h’t which Manager Charles Frohms e
0 bring out in New York. nee l"‘,

SOUSA’S SUNDAY CONCERTS.

WO TOUNG WOMEN SOLOISTS WILL |

,KANRA.Q. OITy T'ME
b S

!
‘ Av.’f" ’“ "”A
SA MUSI

rd

05 at Troost T'oday,
Jen T. Hollenback and Miss Linnie Biggs
B tenor and the cornet soloist, who have
’_‘arlng at Troost park during the
, ich has just closed, have proved so
' that the management has engaged
‘another week. They will be heard

neerts today, and at each of the

incerts during the week.
back is not only one of the
mors of which Kansas City can boast
comes to singing in doors, but he is
the best tenor who has yet been

Troost park.

I*}-v made many friends when sne|
g at Troost for three weeks last sca-|

e has made more this season,
nght the talented young cornetist |

ven several recalls. She will
owl!llle:l select(om;’ during this
nd ay a number of popular
‘addition to the difficult nun‘;bgrl.

b will be one interesting novelty in/
am this afternoon. Yesterday
Director Zimmerschied received/

W York the first copy of Sousa's|
mposition, ‘“Hands Across the
he Yllece which has been at-|
much attention will be played|

t time in Kansas ‘City at the

1 features for the week will
program of selected numbers on
ght, at which time the park wil!
ly dlluminated by Japanese
d a Mother Goose carnival for
on Saturday afternoon. All
taking part in the carnival
sed to mﬁresem the characters
in‘the other Goose rhymes,
1ll be offered for the best cos-

ram for this afternoon will be:
he Charlatan,” Sousa; selection)
ndent." Milloecker; tenol
,"Mr. Ben T, -H\sl‘ll?bacl': ; Bra.
» “Nanita,” Mussud; cornet sol

88 Linnje Biggs; overtu
,nt&)z. .Int‘e‘rgmlu bgn. tPo
g 3 'a, Meyerbeer; teno!
—tl!oﬁ;‘lr&ck; selection, “B
‘ t solo, uhc‘t‘ed ‘Mis

ACrQ he

 Douglass Carroll. The former will be the

MAKE THEIR APPEARANCE. i

At Manhattan Beach to-morrow two:
very talented young singers make their
debut with Sousa in concert, They are
the Misses Grace Lee Carroll and Clare

soloist at the 4 o'clock concert, and the
latter at the evening affair. Sousa will
ofter his own suite, ‘‘Last Days of Pom-
peii,”” with scenes from ‘I Pagllaccei,”
Slavonic Dances by Dvorak, and excerpts
from Mendelssohn and Wagner at the
afternoon concert, and a particularly
strong and diversified programme in the
evening that will include compositions by
Liszt, Verdi, Rossini, Lassen, and the tre-
mendously dramatic Finale to Puccini’s
“Manon Lescaut.” The full programmes
of the two concerts are as follows:

AFTERNOON CONCERT.
Scenes from “I'Pagliacci”....Leoncavello

“Two Slavonic Dances”............Dvorak

Flugelhorn solo, “Bright Star of Hope,"”
Robardi

Franz Hell.
Suite, “Last Days of Pompeii". Sousa
Valse, ‘“Love and Life in Vienna,”
Komsak
Excerpts from the works of Mendelssohn.
Soprano solo, grand aria, “‘Ah fors e lui”
‘“La Traviata') R It e T
Grace Lee Carroll.

Introduction, third act of “Lohengrin,”

Wagner
WVENING CONCERT.

“Second Hungarian Rhapsody”..... .Liszt
Trombone solo, ‘‘Air Original”......Pryor
Arthur Pryor.

Scene, chorus and dance of the Slave
boys, from “Aida”..... ...Verdi
Valse, ‘‘Pesther” sivi s aniesivs ou o oo LoRNITIOT
Finale to third act of ‘“Manon Lescaut,”
Puccini

Song, ‘“All Soul's Day,”.............Lassen

March, ‘“Hands Acroes the Sea'....Sousa |

Soprano solo, grand ‘aria, “Tacea la
Notte" oo IR S o v oL

{

Clara Do laﬂ"Carroll.

Finalggto “Willlam Tell"...........Ros

What a lot\mnsensc has been written
and I believe chAbled, about the De Wol
Hopper Company, which has made such a
marvelous hit at the Lyric here. It has
been said that “El g itan’ is to come oif;
that it will be ‘ceeded en Hall and
Leslie Stuart’s “Tloradora” Immediately.
It has also been reported that “Wang,”
the musical piece which was such a g‘roat
success in America, would follow ‘Kl Capi-
tan.” Nothing of the sort. Let me tell you
that there has never been any mr.r‘ntl‘x’m of
roducing “Wang" here. “El Capitan’” has
een such a huge success—the greatest, in
fact, ever known during the summer month:
at this theater—that, although the original
{ntention was to put on “Floradora” in the
place of “Fl Capitan” on or about the 19th
of this month, it is now decided that the
latter piece shall stay on indefinitely. How
long will depend upon what arrangements
can be made for canceling future American
arrangements. With “El Capitan’” and
“The Belle of New York" it is Americans
who are doing all the best business in the

theaters just now.——ClemoWﬂblo-
gram. gl :
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I§Wolf Hopper lamentg the tenden-
cy O rican press to ‘“pry into

family affairs.” DeWolf ought to
know. The only other American who
has had such a plethora of family af-
fairs is the newly acquired sultan of
the Sulus.

S




De Wolt Hopper’s Success in
London Has Been Really
Remarkable.

MRS. POTTER VERY SAUCY

She Telis a London Publication
That New York Society Is
Quite Impossible.

Hopper to Remain Abroad.

De ;Wolf Hopper' 5_chgagement at ic
Lyric S sondon has ln‘»on‘ in-
dalrinit(‘ly extended. A  mutual friend
Who is in the British capital at present,
writes to me as follows:

“If you expect to see Mr. Hopper in
New York for a long time to cnmf' you
will be very much mistaken. His hit has
grown steadily from the very first, and
i't would not surprise me at s}ll if he
were to cancel his American time—un-
less, indeed, the syndicate refuses ahso-
lutely to let him off.

“In that case he would unr‘lwuhlml.ly
come back here again next St'&iSHHA]H(‘—
pared to remain as long u.s the ')m)ll)l‘(
might want him. His business at m..\l
was not very large, although the n(-’\\s~
Papers treated him extremely well, dll(?
the people seemed to thoroughly '(‘nJu)
the performance. But as the public be-
came accustomed to Hopper the houses
grew regularly larger, and when the
weather is at all bearable at pros't--nt the
theatre is invariably filled to its ca-
nacity,

: “Hopper is now compelled to m:lkf' a
speech  every night after the ‘Typical
Tune of Zanzibar' song, hecause thh”pn?-
ple keep shouting ‘Encore! Incore! tl‘”
he is coimmpelled to explain that he n](?(\sn t
know any more, and he follows this re-
mark with a number of what are called
‘wheezes’ over here. This speech-making
business is one of the real hits of the
show, and has evidently come to be re-
garded as a part of the nightly perform-
L“?‘“‘\.\'nng' Will now surely be produced,
but not just yet, as ‘B2l Capitan’ lor)k_s
like a genuine stayer. The gn-ut.h‘lt
after Ilopper has been made by Jt‘.h'.\'ls‘
Mackaye, who has strong l‘(",“e-pll()l]S
every night, and is the object of atten-
tions of the most remarkable character
from every side. The illustrated papers
are full of her pictures, and n\'oryhr')dy
seems to be competing in the vhom"lllg
pursuit of sending her along. The
chorus, too, is written about in the .must
enthusiastic manner on all hands, Here
is a clipping from one of the current
criticisms, which about sizes up the
situation:

Ah, me! Our poor old shuffling, slips)v\ml heavy
Junos of the front row! With their heavy,
Iradlike hop, thewr sacklike grace, thelr shining,
unintelligent countenances of white powder and
rouge, their eyelashes stick and gummy with
black paint, their blond aurioles of golden jite—
ahy me! What a way off they seem in the pfeﬂ-
ence of the quick and dapper American girls!

“Our chorus girlg._are indeed the talk ‘
of the great British metropolls.

s
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Sousa, the bandmaster, has discov-
gnce of genius from an un-
expected source, Fred K, Logan, one
of the chorus men in the Jefferson De
Angelis Opera Company, playing “The
Jolly Musketeer," at Manhattan Beach,
attracted the attention of the “March
| KIng"” by some waltzes he wag playing
on the plano in the theatre, Sousa |,
thought the composition pretty and/;
original, and wag surprised upon being
told that the chorug singer himself wags
the author, Sousa {g having the get
arranged to play in hls program next
week. They are called the “Cheiro”
waltzes,

-
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OHN PHILIP SOUSAls a busy man.
Of most of the manifold undertak-
ings in its behalf which keep Mr.

Sousa busy a blg and interested public
is aware. But this that follows is as
new as it is startling.

The great Sousa Is learning to box.

Yes, for several Wweeks he has been
dally conducting two concerts, devoting
two or three hours daily to writing and
composing his new aperd “Kris,” and
yet another two or three hours to prac-
tising the manly art fn the gymnasium
of a well-known flstic expert at Man-
hattan Beach.,

Yet busy as he is, Mr Sousa kindly
consented to pose for & Sunday World
photographer.

Here, then, you see mred before the
camera the muscular tght arm that
hag wielded the baton ) the delight of
millions, the sturdy fist that wrote “El
Capitan.”

And here are other phbtographs show-
Ing Mr. Sousa in attitudes of attack
and defense, and illusfrating the im-
petuosity of action whkh has already
made him no mean arfagonist in the

Jsquared circle,

Ever since Mr. Sousa’z&'.recov‘ecy from
a severe attack of typhpid fever last
November, which confindd. him to his
bed for ten weeks, he hcontinued to

n_welght, but up tole short time
N I Y 3

THIS |
SOUS
i

Y

y

“THE. ST}
Ladies Ever
where Havey,
fdmired Itq;

Graceful Moti\

Leadind the F

Band. tlere
Can Ses It fi

the First Tin

Stripped for
Fistic Fray.

160 449 P AR

ago he felt that his illness had weak-
ened him considerably.

By the advice of his physiclan Mr.
Sousa declded to take more physlcal
exercise. Consequently the popu ar
leader and composer is now spending
three hours each day with Jack Cooper,
the crack athlete and manager of the
Manhattan Beach race-track, | from
whom he s taking lessons in the art of
self-defense.

“I pegan taking bbxing lessons weeks
ago under the tutorship of Cooper,”’ sald
Mr. Sousa, “and I feel like a new man.
Just feel the muscles of my arm’
There's nothing that will shake a persol
up more than a round or two with the
gloves. Cooper and I go at it every dJday,
and T'Il wager that T've worked off
thirty pounds since I began.

“At first it was pretty hard goln3.
That man Cooper has muscles llke an
ox, and his blow is like that of a sledge-
hammer. Several weeks ago he gave me
a crack upon the point of the jaw that
made me feel as if I had swallowe?
my palate. One more blow like that el
there would have been no concert at {
beach that night. Somebody would hg
had to announce that Sousa was ing
posed. ]

“It is somewhat different now, hd
ever, as I am better able to defend 1{
salf. A !
“No, I have not been knocked ou

yet,” continued the gr




[

1]
| loves {t. 7 have hit him some pretty
\ hard thumps; some that would have
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F'SOUSA'S RIGHT UPPER CUT \ |l 5a15A" CouNTERS AL

smilingly, “Cooper would not dare to do
that, he is too good a friend of mine,
and be.ldes 1 would then feel compelled
to givc him a piece of my mind, That is
whot a young woman once told me she
WO Eive Cervera if he dared bring
his fieat to bombard New York.”

Cooper, who |Is training Mr.
id, 18 something of a fighter himself,

and re enjoys the distinction of never
having beep whipped, although he has
fought i many prize fights,

“Mr. Sousa s the most aggressive

puplil I have ever had,” salg Cooper, *‘He
is a perfeot glutton for punishment. He

| staggered many professional fighters, but
you can't feaze him. He comes back at
‘me every time, With a few years of
hard trai g Mr, Sousa could easily de-
velop Into g world beater. The Constant
Iswing of his right arm when conducting
his -band has made its muscles ag hard
3 Jocks, and when he lands it on my
@w I'tell you I gee stars.”

Cooper's gymnasium, Mr. Sousa's train-
ng place, is in one of the sheds of the

ifanh ¢tan Beach bicycle track, Mr.

"sa__sually rides around the track on
WIT 4l several times to warm up, and
-1, clfanging his bicycle costume for

Marrore sultable one for the purpose, he

“mittens’” and sails in for

s the
per's |
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MI1SS NELLA BERGEN.

English View of the Hartford

Slonger.
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sonnw Pay Up.
The smt;T—Mrs. Ada P, Blakely, ad-
ninistratrix of David Blakely dtL:C:IS't’(i
1gainst John Philip Sousa, the mr.n()uq'
‘ompositor and bandmaster, has bcer;
:f:rlllll]Zl[(’(l by a decision of common
pleas court sustaining the report of the
referee, who recomended that Mr. Sousa
account to Mrs, Blakely for all mone ]
ceceived by him for the sale of music)"ll
~ompositions, surrender to her the mus‘i-
cal library in his possession and account
for the use of it from May 23, 1897
The referee also decided ‘that the Bl'akelv
2state haq the right, without regard for
the du;atlon of time, to one-half of all the
r‘oyalt,les which would be earned from
Sousa's musical compositions, provided
that such compositions were made prior
to\Mr. Blakely's death, i
As to whether the Blakely
an exclusive right to the u;e?ftzlstgu;]'?'(s]
name, the refere found in Mr. Sous;'s
favqr, on the ground that it would be
against public policy to permit any band
ggttlsc:,t;dbuct(e’d by Mr. Sousa to be called |
ks : p :
i publi'cfls such name might misd

The case has been j §i73 . 3
more than two years, in_litigation f?'

§

play will be produced.

—_—

Alfred Klein, the 1it-

tie comedian who resigned from Hopper's

returned
3 hany last winter, has re a1l
i?:;}s s‘upport does not mean u-limtw'l\l;\(li;‘
\\'lll remain with Hopper next winter. 3

age - Mr. Charles
Klein has been engaged b'\l)umo Shafas

Frohman to appear in “La nme a8 8 s
¢ ., This is a very happy selec
Q/’{r‘xng)hmlatl‘lt part. The role the (‘-omodém‘\.
Awilhl be called upon to play Is tm.t'hoo l&q
»althy young I'rench urlstocral: w t'
}‘:t‘}h(’ﬂdﬁd. and who falls an easy prey to

y rl (to be played
the wiles of tho d“ndr\ﬁuﬁd plans to fleece

by Josephine Hall), D e d who
A n his pett_\ cas

him of 1’:;3£etgh?llm by taking him on her
makes ; he were a kinder-

knee, quite as though

ebrated Gilmore’s

gartenite.

’lellllﬁt\lll Au.n.. i
Boxing in A Minor.

John, D Soura, the band leader, |:} taki
'In‘,xlng vesons, 1t is hard to .ilnfglnc-”"‘
| Sousa leading with his left in :\ m:no'..'ic‘uu“.‘ |
"lng with his right in lewer F uvl\}dw:\\ nging|
| a ‘..("-' r0 News.
\hulr-hmvk in upper (‘. L h‘u ag
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])M\'nlf Hopper still . continue tc

L Present ° aapitan” in London, anc
they are, it appedis, learning to Ik

him and to appreciate his gpecial brang

of humorous effort. Not a little of his

' success has been due to those extem
, poranecus between the acts speeches,
and Punch has christened him ‘‘The

'Superintendent of the American
,Wheeze Factory.” They don't use slan

y in London, but it may be as well to ex
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plain thakjover there a “wheeze” 1
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/ Has Hopper Left Reynolds?

De Wolf Hopper, through his most in-
timate friends and business associates,
states that he is not coming back to
America for a year,

E. R. Reynolds, his backer and man-
ager . this country, has not made any
effort sto secure the cancellation of Mr,
Hopper’'s route through the United
States, the first date in which cannot be
much more than a month removed from
to-day.

Tod Sloan, the horse jockey, is to put
up the money for the London production
of “Wang" when “El Capitan" (of which,
It is understood, Johy im0 Lim.
self is the moneyed man) shall have run
its course,

These are three rather important facts
—and that they really are facts there is
very little room to doubt, They lead to
the incvitable conclusion that Hoppper
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and Reynolds have either Separated out.-
right alrcady, or are upon the verge

of a
crash.
If Mr. Reynolds had given his consent
to Mr. Hopper's continuation in 1

ndon
Klaw &
to cancel Hopper's

he would surely have notifieq
Erlanger bhefore now
route in America,
When the company set sail for the
other side of the water it was with the
understanding™ that in case  Hopper
should “make good” in England, his
American engagements were to he given
up after a reasonable notice to the syn-
dicate. The fact that no such notice has
been served places the houses booked by
Klaw & Erlanger in the position of hold-
ing time for an attraction which they
don’t think intends to fill the dates.
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Figuring from this ¢
(I couldn’'t reach Mr.
to secure g direct statement from him),

it seems to pe bossible that 'y intends
to hoig Hopper

ondition of affairs
Reynolds last night

! to his com s for this
country and to gye him #  ag, mages if
he doesn't fulfill his pake ! agree-
ment,

Jf_‘(his is the case, Rey cannot
notify the syndicate to ¢ Without
Weakening his suit,

If it is true that Sousa has put up the |
money for the Qg Capitan’ production
in London, he is in ition of being
Practically compelled to coftinue in the
relatiaon of backer for Some time to come
fo the reason that hisg Withdrawal ;tnri
the substitution of “Wang” for the Sou-
sa oPera would show that the march
King's COmpositions are not quite gg
\\‘m'hl—pn'r\'udin{: as  they have been
cracked up tq be, )
As far as g can find
Sources of infm'm:ninn a;
to the centre—Hopper hy
really gooq business j
Promises to improve mg . vl
h('ginning of September,
€r becomes bearable an.
return it lown. If Sousa should call
in “g] Capitan,” “"Wang"” wonld be im-
mediately broduced with Sloan's money
ar.ul there js not the slightest doubt th.-if
With the personal bopularity Hopper has
already built up, the opera Would make g
\}‘hm‘kim.r big success and fully and
firmly “stablish the American (-uinediun'
in Europe,

The S¥ndicate wijp have no right to

cherish ill feeling for Hopper pvr#mmllv

if he doesn't ¢ome back to America this

séason, for the contracts are With Reyn.

ul«ls.:m«l not with the actor, =
It is a strange ang intvresling mess all
MRrround, and tpe outcome of jt will be
™orth ullsvr\'in;:,

-and my
Lty close

doing a
2, which
after the
he weath.
1 people

b0 v..2 nove,
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The Free Press hag
DeWolrt Hopper, . g(')Od o Of,
It seems thgy, Bob Hilliarq over in
| | London invited a young Engligh wom-/

an to a dress rehearsal sl Capitan. ’
After Watching DeWot oppe:r"‘r(.)r
F‘ half an hour, tpe lady saig; “What g

'magnetic ang delightful mgp Mr. Hop-
Per seems to he! g me somet.blug”
about him. 7ag e been marrjegy
“]‘hre'e times, " said Hilliarq,
”and are they al) dead?”

Was the answep “Di.
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pyove more attractive than the ti

1
nly eight theatres—an unusua
m?mby;‘r—nre open at the present

an, the public are rushing to se

other year.

The Carl Rosa Onara Carmnnsees

F 4
Twgnty-five cents to :
band something hitherto unheard of.,
The an ncement that the admission
to the State Fair grounds dfter six
dclock p. m. on the days when
Sousa’s concerts will be given, ig g lit-
tle more than would be expected, when [
the admission to hear Sousa has al-

ways ranged from 75 cents to $1.50.
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\ muss convention is not a mass
convention. It is g couvention of those

whg,control it.
g it
“Sousa, the band leader, is learning

to be a boxer.” He wiil undoubtedly
soon be in a position to make a hetter
hit than ever before,
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—Archduchess Blepuaua,

theA}:lng of the Belglans, ';t knf)'wn to nu
by the nickname of ep.

g f Portland is the tallest
n in England. She married the Duke In
9. She was then Miss Dallas Yorke.

.J hn PhidipSessq owns a more or le’s:
4 —dfu)lzed example of thé musical ma&:’t‘l‘n‘:e
’g:oneuly every great composer since

.pf Bach.

NG recently declared to a Chic
repont hat his band can play a com-
mon strea glody like “A Hot Time in
{the Old Town" in euch a way as to
;make it respeatable, 'He s mistaken,
Paderewiski himseif could not mak
Lh_g._t‘ hideous tune respectabile,

g0

" o
il Capitan' is still running a
:;?eng(:::lc’ it . hing else Ameri-%

rith his re-
»d 18 De Wolf Hopper wi

pl‘(‘::rgn that he talks of canceling his home
g;‘ g ents remaining in London for
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hg.!” It is to be hoped the play will ||
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ly small
time in
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The Louisville Times
Blakely wrote Sousa’s musie,
the
against the popular com g
was his manager, gave him the chane
break away from the marine band-+
its $1,000 a year salary and |
terest under contract in all of Sousa’s
sical productions. The court’s
simply enforces that contraet.
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ple in sffarch of her healing power,—
the cago Record. s
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An Orzan Grinder Whe Posed a
Pup!l of the Qz-t Mﬁ"'
The following story :
authority of the Columbus o :
John Philip Sousa has an_inf is-
like for the mutilation of his musical com-
positions. To hear one' of his g
layed out of tune or time not on ;
is teeth on edge but provokes
beyond his power of resistance, Not long
nkgo he Wel::t dHown tmlltpo his_ho Yon-
ers, on the Hudson, ork city, |
and in front of the Grand Central Sta.
tion he heard an organ gr pl !
‘The Washington Post ch.” He w
turning the wheel with the utmost sl¢
ness and extreme i . It eou
ed like a funeral march., 5
Sousa stood it as long as he i
then rushed across the street .
claimed: “That's not the way % ‘thi
Don’t do it any more. It's a |l
‘How should I play?” asked the gri
er, impassively.
“Faster, faster!”
“AL!” : x :
“Yes. This way. Let me show Yo
and h